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BILL ANDERSON —JAN HOWARD SHOW
PAT CARTER

JOHNNY CARVER

JAY CHEVALIER SHOW

BILLY “CRASH” CRADDOCK

DEAN TWINS

PENNY DEHAVEN

PETE DRAKE SHOW

ROY DRUSKY & THE LONERS

CONNIE EATON

BARBARA FAIRCHILD

WARREN FARREN SHOW
GEEZINSLAWS

BOBBY HARDEN

TINY HARRIS SHOW

DAVID HOUSTON SHOW

GEORGE JONES — TAMMY WYNETTE SHOW
DAVE PEEL

JEANNE PRUETT

SUE RICHARDS

WARREN ROBB SHOW

LEROY VAN DYKE & the AUCTIONEERS
WILLIS WADE SHOW

CHARLIE WALKER

DAVID WILKINS

MAC WISEMAN

MARION WORTH

BUCKHORN MUSIC PUBLISHERS, INC. BMI
GEMIN! MUSIC COMPANY, INC. ASCAP
HUSKY MUSIC, INC. BM!

KIOWA PUBLICATIONS, INC. BMI

LITTLE DAVID MUSIC, INC. BMI

MOSS ROSE PUBLICATIONS, INC. BMi
PAWNEE ROSE PUBLICATIONS, INC. SESAC
PEPPERMINT MUSIC, INC. BMI

POKE SALLET MUSIC, INC. BMI

RAMBLIN’ ROSE PUBLICATIONS, INC. ASCAP
STALLION MUSIC, INC. BMI

WOODSHED MUSIC, INC. BMI
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BOX 46, NASHVILLE, TENN. 37202
615-244-9550
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.. .our kind of people!

The audience our stars were born to

and our acts were made for:
[[JHank Snow and the Rainbow Ranch Boys [] Waylon Jennings and the Waylors

(] Don Gibson [] Dottie West and the Heartaches [[] Stonewall Jackson
and the Minutemen [] Jimmy Dickens and the Country Boys [[] Bob Luman
and the Nashville Sound [ JWillie Nelson and the Recordmen

[] Carl and Pearl Butler [ ] Red Sovine [] Justin Tubb [] Merle
Travis []J. David Sloan [ ] Rex Allen, Jr.
CONTACT: W. E. (Lucky) Moeller— Larry A. Moeller —
Jack B. Andrews (615) 383-6666
Moeller
Talent
INCORPORATED
2106 Crestmoor Road
Nashville, Tennessee
) 37215







EDDY ARNOLD - CHET ATKINS - THE BLACKWOOD
BROTHERS - JIM ED BROWN - ARCHIE CAMPBELL
ALBERT COLEMAN - JESSI COLTER
FLOYD CRAMER - PAT DAISY - SKEETER DAVIS
JIMMY DEAN - LESTER FLATT - DALLAS FRAZIER
KOSSI GARDNER - GEORGE HAMILTON IV
HOMER & JETHRO - REX HUMBARD
WAYLON JENNINGS - RED LANE - DANNY LEE
DICKEY LEE - HANK LOCKLIN - NASHVILLE BRASS
NASHVILLE STRING BAND - WILLIE NELSON
NORMA JEAN - DOLLY PARTON - KENNY PRICE
CHARLEY PRIDE - CURLY PUTMAN - JERRY REED
JIM REEVES - JOHNNY RUSSELL
GEORGE BEVERLY SHEA - CONNIE SMITH
HANK SNOW - NAT STUCKEY - PORTER WAGONER
BILLY EDD WHEELER - DOTTIE WEST
MAC WISEMAN

X
“'We're all withCountry’snumber one company
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o
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The 1972 Country Music Who's Who is designed to
put facts and figures pertinent to the two hundred
million dollar a year Country Music business at the
finger tips of amateur and professional country musi-
cologists. This reference annual is the most up-to-date
and complete collection of data available. Every phase
involving the professional making of Country Music
is covered herein. Extensive information about book-
ing, recording, music publishing, country radio and
TV, the stars and the men behind the stars make this
the most authoritative and informative publication ever
compiled on the fascinating world of Country Music.

John Sturdivant Vice-President
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historic firsts

1st music publishing company in Nashville
1st to record in Nashville
1st to record ““The Nashville Sound”’

1st Nashville publisher to have its own
recording studio

1st Nashville country music firm to get
“pop’’ hits

1st Nashville publisher to get ‘‘pop” rec-
ords of country music tunes

1st Nashville publisher to receive a “pop’’
award

1st publisher to receive eight “‘pop” awards
In one year

1st Nashville publisher to have its own edu-
cational pubiishing operation

1st Nashville publisher to have a promotion
department

Ist Nashville publisher to have a foreign
booking agency

Ist Nashville publisher to record foreign
artists
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1st Nashville publisher to have a world-wide
operation

Published 1st song to achieve No. 1 rank
n every country of civilized world

Provided three of the first four members of
zhe Country Music Hall of Feme (Tex
Ritter became a fourth later)

Fred Rose was the 1st to be elected ‘‘Coun-
try Music Man of the Year”

Fred Rose and Wesley Rose were 1st father-
son combination to be elected “Country
Music Man of the Year”

1st founder of the Country Music Associa-
tion

1st Nashville publisher represented on
board of National Music Publishers Asso-
ciation

15t Nashville publisher represented on
board of ASCAP (American Society of
Composers, Authors, and Publishers)
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Proud to be the leader in Country Music
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MUSIC PUBLISHING

The term ‘publishing company” originated
prior to the time that recorded music became
popular. Publishers originally derived their in-
come from the selling of sheet music. Today
some publishers still print and sell sheet music
but most companies are preoccupied with the
task of getting -heir songs recorded. The new
sourc2 of revenue is derived from royalty pay-
ments for the ‘‘use” of a publisher's song an
record or from performances on radio and T.V.
Publicshers secure the rights to royaities by reg-
istering the work with the Library of Congress in
a process called “‘copyrighting”’.

Royalties are collected from record companies

COUNTRY MUSIC WHO’S WHO.

based on the number of recordings of the pub-
lisher's song the record company has sold; these
are called mechanical payments. Royalfies are
also paid to song writers and/or publishers for
the “use” of the publisher’s song on radio, T.V.
or in live concerts; these payments are called
‘“performance royalties” and are collected by
three performance organizations”; the American
Society of Composers, Authors and Pubslishers
(ASCAP), Broadcast Music, Inc. (BMS) and
SESAC. Music Publishing companies are the
backbone of the music industry, they provide the
necessary accounting, promotional and financial
backing that every song writer must have.




The Couniry Music
Publishing Story

by Wesley Rose
President Acuff-Rose Publications

The story of country music publishing is the story of
the Country Song. In the beginning, there was the Song.
It was sung by the red-clay, Alabama, farmer and by the
lean, overalled, hill man of the Eastern Tennessee moun-
tains. The Song was a basic song reflecting the love and
hates and every-day tragedies of the singers and their
neighbors who listened to the Song. As the roads ex-
tended and the cities grew, a radio station in Nashville
began to broadcast to the entire country the Country
songs and the singers. By old car and Greyhound bus,
the songwriters and musicians journeyed to Nashville
to seek fume and to sing their songs on WSM’s Grand
Ole Opry.

While the fame of the Opry and the Opry stars grew
from onc ocean to the other, the songwriters found great
difficulty in interesting the music publishers of Tin Pan
Alley and Hollywood in publishing their songs. Member-
ship in the then existing performing rights organizations
was difficult to obtain by the country songwriter. Yet, still
unnourished and unpublicized, the Country Song grew.

In the early 1940’s, representatives of the major record
companies travelled to Nashville to record the singers of
the Country Song, but it was still necessary, t00 often, for
the country musician to travel to Cincinnati, Chicago or
New York to perform his record session. In the late
1940’s, the Castle recording labs were built in the Tulane
Hotel and the Brown recording studios opened on Union
Street in the midst of the financial district of Nashville.

As the singers and songwriters were drawn to Nashville
by the Opry, it became apparent to a farsighted few that
the Country Song, if it were to survive, must be published
and developed by its own people. It could not flourish and
grow among strangers or in hands of those who neither
appreciated its merits nor understood its audience.

Roy Acuff was and is the acknowledged “King of
Country Music” and the leading star of the Grand Ole
Opry. His concern for und love of the Country Song was
shared by Fred Rose, the staff piano-player at WSM, a
veteran of the Paul Whitman orchestra, and a noted and
successful ASCAP songwriter since 1928. Out of their
concern and love for the Song, the first music publishing
company, devoted to country music, was born in Nash-
ville in 1943. As Acuff-Rose Publications (BMI) and
Milene Music (ASCAP), the companies immediately
launched the Country Song on success after success. Some
of these songs were Jealous Heart, by Jenny Lou Carson;
Tennessee Waltz, by Redd Stewart and Pee Wee King;
and Chattanooga Shoe Shine Boy”, by Harry Stone and
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Jack Stapp. Finally, the Song had found a home and was
being published by its own people.

As a result of the ASCAP contract dispute with the
major radio networks, the radio industry formed its own
performing rights organization, BMI, and actively sought
that great area of music which was available to it and not
then affiliated with any other performing rights organiza-
tion. The Country Song was attaining full stature and was
coming into its own.

In 1945, shortly after the initial success of Acuff-Rose,
guided by songwriter and president, Fred Rose, 1 left my
position with Standard Oil and took over the task of
General Manager of the publishing company. About this

EXAMPLE DFA CONTRACT BETWEEN PUBLISHER & SONGWRITER

AGREEMENT made this day of 19 betwaen
{NAME OF PUBLISHER herewnfter designated ns PUBLISHER and

{WRITERS NAME'
jointly and/or severally designated as WRITER

WITNESSETH

(1) The Writer hereby sells. assiens, transfers and delivers to the Publisher. 1te successors and nasixns,
all of his rights, titie and interest, 2d to a certain heretofore unpublished origmal work. as winexed hereto,
whitten und/g! composed by the Wriler, now entitled,

TITLE OF SONG

including the utle, words and/or music thereof, as well as the entire exclusive right to publicly perform and televise,

together with the might to secure copyrikhts and renewala therein throughout the world, as proprietor in its own

name, or otherwise, and to have and Lo hold the said work, copyrights and remewals thereof and all nights of
whatsoever nature thereunder existing.

(2) The Writer hereby warrants that the said work is his sole, exclusive and orikimal work, that he has full
right and power to make the within agreement, and that there cxists 10 adverse cinim Lo or In the said work. which
is free from all fiens und encuw brances whitsoover.

" (3) In considoration of thig Agreement, the Vublisher agrees to py the Writer. jointly, cnly the following
royaliies
Fer copy, in respect of yegular piano copies and/or orchestrutiuns, sold in the United Statea und
for which the Publisher received payment.

% of the net amount received by the Fublisher. in respect of regular piano eopies und or orches-
trations sold and puid Ior in any forewn country.

(¢) An amount equal to 50% less Hecting commissions payable to licensing agents, this amount not to
exceed 10%, in respect of any licenses insued nuthorizing the manufacture of parts of instruments serv
ing to mechanically reproduce maid work, elactrical Usnscriptions, or to use suld work in synchroniza-
ion with sound motion pictures.

)

(d) of the net wmount of performing fees reecived by the Publisher in the United States, only
provided said fees inciude both Writer and I'ublisher shares and are payable on a fixed and determin-
able ba-ts, and uniy ‘ t atlilinted with @ per ¢ 1ikhts heensing orgamization
The Publisher agrees to render to the Writer on or about February 15th, and August 15th, of ench year,
20 long a3 It shall continue publishing or lLicenmng swid work, covering the mix months ending December 3lst. and
June 30th, of each year respectively, royally statements accompa«ed by remitiance of the nmount due, if any
royalties ure duc.

(5) All sums hereunder payable jointly to the Writer shall be divided and paid w the followink manner

100 o, (WRITERS NAME) (WORDS AND MUSIC|

of
of

(8) The Publisher shall have the right to alter, chunge, edit or translute the work or any part thereof, in any
way it may be necessary. In the event it be necessary for the Publisher tu cause lyrics to be written in other lan
fuages for und as part of the work, the publisher shall in such event have the ight to deduct from the herefofore
agreed ropalties payitle Lo the Wter, the cost or obliation theveof, but in no event more than a sum equal to
one-half.

(7) The Writer hereby grants and conveys uu irrevocable power of attorney authorzing and empowering
the Publisher, its nonunees, successors and assigns, to ot minister any and all nghts in and to the sud work, and
collect and receive any and all the fees therefrom; al file application and Tenew the copyrights in the name
of the Writer, and upon such remewals, to execute proper and formal assignments thereof so 85 to secure to the
Publisher, 1ts successors und assigns, the renewal terms of, n and to smd copyrights and or works.

(8) The Writer h agrees to indemnify and save harmless the Publisher against any loss, expense or
damage by reason of any adverse made by others with respect to the work, and agreesthat all expenses
incurred in defense of uny such clai includin, sel a8 well as any al ums paid by the Publisher,

uant to a judgment, arbitration o1 any settlement or adjustuient which may te made i the discretion of the
Publisher, or otherwise, shall at all times be borne by the Writer, and may be deducted by the Publisher from any
moniey areruing to the Writer under this agreement or ntherwise

(9) The Writer agrees that he will not assign this Agrecment bor any sums that may become due hereunder,
witheut the written consent of the Publisher first endorsed hereon

RS ot i 1w iy ovitl th A: erent hind
e upan the parties hereta and theil £ pect h
{SIGNATURE OF WRITER)
WITNESS Writer
{STREET CITY. STATE AND ZIP CODE;
Address
inl Security Number
{SIGNATURE OF WITNESS OR NOTARY}
Writer
Adddress
Seeurity Nunder
‘Writer
WITNESS Address

Socinl Security Number
(NAME OF PUBLISHER

b (SIGNATURE OF PUBLISHER)
5
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same time, a youngster from south Alabama, with a heart
full of country songs, came into Nashville and sought
out my father and me at WSM’s famous old Studio C.
Thus, the legendary combination of Fred Rose and Hank
Williams was formed with Hank writing such songs as
Cold, Cold Heart, I'm So Lonesome I Could Cry, Mansion
on The Hill, Kaw-Liga, and many, many others which
are now standards in the country field.

Acuff-Rose promoted the country songs it published in
New York, Los Angeles and Las Vegas as well as in
Nashville, Atlanta and Birmingham. Key executives in
the rccording industry were persuaded that the Country
Song had universal appeal not limited to farmers and
hill-dwellers. Patti Page recorded Tennessee Waltz, which
established the universal popularity of the music and be-
came the first country song to be %! on the popular
music charts of every country in the world.

As the major recording companies were shown the vast
potential of Country Music and commenced to erect
their own recording studios, forming the nucleus of
“Music Row”, many publishing companies sprang up.
The beginning of 1953 saw the birth of Jim Denny’s
Cedarwood Publishing Company, while the following year
Jack Stapp and Buddy Killen formed the famous Tree
Publishing Company. 1959 saw Marty Robbins, who had
written some of his most famous songs for Acuff-Rose,
become a publisher as well with Marty’s Music, while
Hubert Long followed shortly thereafter with Moss Rose.
Other fledgling publishing companies which have grown
to giant stature as the Country Song has grown are Sure
Fire Music and Glaser Publications, Inc.

Today, the number of publishing companies in the
Nashville area alone number in the hundreds. Many of
these companies are small catalogues containing the works
of only one or two songwriters, while others have attained
international prominence and actively conduct their pub-
lishing business throughout the world.

The basic responsibilities of a publisher, after issuing
a contract on the song, are to obtain copyright protection,
submit the song to artists and recording companies and,
after a record is obtained, to help the record company in
their promotion campaign. There also must be a relation-
ship between publisher and writer that can encourage the
development of greater writers and their songs. If a pub-
lisher is to accept his duty to build great songwriters, he
must not be content with just one recording of each
song. His goal must be to create standard songs, which
is a trade expression that means there should be a record-
ing to suit the format of every radio station, whether it
be Country, Good Music, R & B, Hard Rock, Gospel or
whatever. He should also use his full capabilities to get
the song placed for motion pictures and TV and print
cvery possible arrangement of the song. He must be able
to visualize the artists, A & R people, record and motion
picture companies that will be willing to promote, along
with the publisher, the song which he has accepted for
publication. The same effort should be made in every
country in which the publisher has influence, making the
song a world-wide standard, accruing world-wide royalties.
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With all of this, he will be creating the largest income
possible for cach writer on cach song so that the writer
will not only receive his monetary reward, but personal
satisfaction and individual fame as a top-name song-
writer. Acuff-Rose, which incorporated its operations in
1961, also forming a third company, Fred Rose Music,
Inc, has always followed the policy of maintaining an
active, progressive, and complete publishing service for
its songwriters. A staff of trained and knowledgeable
promation men arc constantly travelling to all of the
major markets to encourage greater promotion and air-
play @nd increase sales of phonograph records featuring
Acuff-Rose songs. A full printing operation is carried on
under the Acuff-Rose roof, turning out sheet music, piano
copies and folios of the songs written by our writers. It
is not enough for a publisher to obtain a copyright and
to persuade an artist to record a song. In Nashville music
publishing today, the recording of the song is only the
beginning.

Just as the Country Song has grown from the Alabama
cottonfields and the Tennessec mountains to the spotlights
of New York, los Angeles and Las Vegas, so it has
spread to Europe und to Asia and to South America and
Africa. The Country Song, which was published in Nash-
ville, is sung in the nightclubs of Tokyo, the beergardens
of Germany, and the auditoriums of Norway. Skilled
songwriter-translators adapt and translate the American
lyrics to the native lunguage and a rebirth of the song,
which was born in Nashville, occurs in the shadow of
the Eiffel Tower. As Acuff-Rose has been the innovator
of the country music publishing, in Nashville, so now
come new, young, publishers with new ideas, new ap-
proaches, and new dedication to the profession. The
Glaser brothers are an excellent example of the new
breed. Three Nebraska farmboys first came to Nashville
in the early 1960’s and began their careers as background
singers and musicians. The Glaser voices are those you
hear on the memorable Muarty Robbins recording of E!
Paso. Today, they operate a complete and far-flung pub-
lishing and production organization in Nashville, publish-
ing such writers as John Hartford and his “new-country”,
Gentle On My Mind. The new and the long-established
work well together with the common aim of continuing
the growth and development of the Country Song. In
England, the Glaser publications are published through
the Acuff-Rose network, as are the catalogues of numer-
ous other publishing companies in the Country field. Thus,
the new and the old each add strength to the other and
the furtherance of their mutual aim.

The story of the Country Song and the story of the
growth of the music publishing business, in Nashville,
are the same story. Neither could have happened without
the other. Neither could have succeeded without tireless
effort, dedication and devotion. So Tong as the publishers
retain their dedication to the Song, country music and
all of the people who are a part of country music will
flourish and grow.
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ASCAP

by Ed Shea

Executive Director, Southern Region

The American Society of Composers, Authors and
Publishers, as a clearing house for performing rights in
music, gathers license monies from the sources using
ASCAP licensed music e.g.: radio, TV, networks, night-
clubs, etc. and distributes the money to writers and pub-
lishers, based on a survey of performances.

Over 17,500 American songwriters and publishers be-
long to ASCAP—the only performing rights organization
operated by and for the composers, authors, and publish-
ers therpselves. Through a Board of Directors consisting
of 12 writers and 12 publishers (elected by ASCAP mem-
bers), writers and publishers determine the policies of
the Society.

Owned by its members, ASCAP enables users of copy-
righted music to obtain from a central source the right to
use a vast repertory of music without needing separate
negotiations for each use. ASCAP also provides song-
writers and publishers with a central means to license
performances of their works and detect infringements on
their copyrights.

ASCAP was organized in 1914 by composers, lyric
writers and publishers who were not being paid royalties
by those who were publicly performing their works for
profit. ASCAP is open to all writers with at least one
original work commercially published or recorded.

Leading contemporary writers in all fields (country,
pop, R&B, jazz, movie, etc.) belong to ASCAP. Country
Music Hall of Fame great Fred Rose joined in 1928.
Gene Autry joined in 1939, Bob Wills in 1957, Bobby
Russell in 1967, Jerry Foster and Bill Rice in 1970. . . .
The diversity of membership is indicated by such writers
as Billy Edd Wheeler, Burt Bacharach, Hal David, Bob
Dylan, Neil Diamond, Bobbie Gentry, Jimmy Webb,
Vaughn Horton, Louis Armstrong, Johnny Mercer, and
Buzz Cason.
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ASCAP negotiates license fees with the users, based on
such objective factors as the user’s income. In a single
negotiation, a license holder gets access to unlimited
performances of the repertory of all the members.

The fees vary widely, depending on the nature of the
use, value to the user, and the user’s receipts from adver-
tising. For example, a local radio station will pay a
much lower fee than a TV network.

After the Society’s operating costs (about 16% of in-
come) are paid, half of the remaining money goes to the
writers and the other half to the publishers. In 1970,
ASCAP brought in a record high amount of over $72,-
000,000.00. VARIETY, in reporting the ASCAP figures,
estimated BMI's intake at about $35,000,000.00

The key factor in the distribution of income to members
is the number of performances of a work logged in
ASCAP’s extensive and carefully operated Survey of
Performances of AM and FM radio, television, wired
music and similar devices. An independent consulting
firm designed the survey, and it’s reviewed periodically
by appointees of a Federal Court. This is a further effort
to insure that the Survey system is statistically sound,
comprehensive, and fair.

Hundreds of thousands of man-hours and extensive use
of modern computers go into the survey, weighing of per-
formances, and quarterly distribution of royalties.

Relationships with over 30 ASCAP-affiliated foreign
performing rights societies give ASCAP members repre-
sentation and payment for performances of their works
abroad.

ASCAP writers have the choice of two payment plans:
Current Performance (royalties based on performances
for a single year) or Four-Fund System (averaging per-
formances over a period of years for payment purposes).

(Continued on page )
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In 1928

Fred Rose

joined ASCAP.

In 1939 Gene Autry did
too. In 1957 so did Bob Wills.

We've been arcund.

Long beforc there was
a BMI, there was an ASCAP.
And country writers were
members.

And long after BMI
came into existence, ASCAP
was attracting top ccuntry
talent,

We not only have

Gene Autry, we have Because at ASCAP we
Bobby Russell. pay country writers a lot more
We not only have than they get from BMIL
Fred Rosc, we have Bill Rice Because ASCAP is the
and Jerry Foster. only performing rights

We not only have Bob licensing organization owned
Wills, we have Bobbie by its membcrs.
Gentry, Roy Acuff, Jr. and
Billy Edd Wheeler.

ASCAP not only has the
past, we have the future.

American Society of Composcrs, Authors and Publishers.

NASHVILLE: NEW YORK: HOLLYWOOD:

700-17th Avenue South One Lincoln Plaza 6430 Sunset Blvd.
Nashville, Tennessce 37233 New York, New York 10623 Hollywood, California 9¢)28

(615) 244-3936 (212) 595-305C (213) 466-7681




by Russ Sanjek
Vice-President Public Relations—BMI

As the 1930s came to an end there were only some
1100 writers and 137 publishers who shared the $5
million plus which was paid in performing rights royalties,
principally by the radio industry. The National Association
of Broadcasters (NAB) representing about 600 radio
stations was not able to come to an agreement with the
American Society of Composers, Authors and Publishers
(ASCAP) on terms of a new agreement which would be-
come effective January 1, 1941. ASCAP, at this time,
controlled virtually every American and foreign copy-
right which was performed in the country. Indeed, be-
cause of this in 1941, the Federal Government brought
a criminal anti-trust suit against ASCAP which resulted
in a consent decree controlling its relations with music
users.

To insure a competitive source of music licensing, the
broadcasters formed Broadcast Music, Inc. (BMI), which
began operations on February 1, 1940. At the time, it
was pointed out, that no dividends were ever to be paid to
stockholders and that there was never to be any expectation
of profit. All licensees arc treated equally and are offered
the same contract, whether they are stockholders or not.

From January 1, 1941, until October of that year,
virtually no ASCAP music was heard on the air. There
were sources other than BMI, but the majority of the
music used by broadcasters was licensed by BMI. Al-
though an ASCAP-broadcaster contract was finally agreed
upon late in 1941, BMI continued in existence. In part,
it served as insurance against monopoly. and secondly,
it had discovered areas of music which showed promise
of increasing importance.

Because of indifference on the part of the New York
and Hollywood establishment, vast worlds of American
music, among them country and western, were unable to
receive any income from the public performance of their
music. By paying advances and guarantees and by pay-
ing for performances on local stations, as well as on the
networks, the writers and publishers of this music flocked
to BMI. As a result of this and of the social and economic
changes that took place in the 1940s, BMI writers and
publishers were, by the 1950s, the principal source of
the new kind of American popular music that was to
dominate this country and in time the entire world. So,
as Paul Hemphill wrote in The Nashville Sound, “(BMI
made it) possible for Country songwriters to make a decent
living . . . and (Country Music) an industry rather than
simply a way for a burned out farmer to keep the blues
away.”

A-6

Country writers and publishers were among the first
with whom the performing rights organization made
agrecments acting as custodian of their rights. Those
Country oriented publishers who affiliated with BMI dur-
ing the earliest years included Peer International Corpora-
tion, M. M. Cole of Chicago, United Music Publishing
Co., Acuff-Rose Publications, Inc., Golden West and
many others. Through them, and by contracts with individ-
ual writers, the BMI repertoire was enriched by the music
of Roy Acuff, Bob Atcher, Gene Autry, Johnny Bond,
Milton Brown, Smiley Burnette, Cliff and Bill Carlisle,
A. P. Carter and the Carter Family, Spade Cooley, Zeke
Clements, Ted Daffan, Jimmie Davis, Al Dexter, Rex
Griffin, Uncle Dave Macon, Patsy Montana, Bill Nettles,
Bob Nolan, Hank Penny, Jimmy Rodgers, Roy Rogers,
Tom Spencer, Pop Stoneman, Floyd Tillman, Ernest
Tubb, Bob Wills, Scotty Wiseman and many other Country
writers. They were people whose music had long been
popular with millions of Americans, but who were not
permitted to share in performing rights money from radio
performances. In fact, the Music Establishment to which
they looked for admission scorned their music as “hay-
seed” and “illitcrate.” As a result, there is virtually not
a single Country publisher or Country writer whosc access
to the music business was not through, and because of,

(Continued on page )
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MUSIC GROWS BIG IN THE COUNTRY. WE'VE HELPED IT GROW EVEN BIGGER.
It is only since the founding of Broadcast So, as Paul Hemphill writes in his book, The

Music Incog;orated, that Country music hasbe-  Nashville Sound:* “It is poetic that BMI and the
ustry rather than simply a way fora  Country Music Association would stand shoulder

come an in

burned-out farmer to keep the blues away. to shoulder at the top of Music Row, like two
When BMI was founded, things began to Statues of Liberty, because nat until BMI was

change. For the first time ever,Country writers formed in 1939 did it become possible for country

and publishers had a way to protect the perform-  songwriters to make a decent living”’

ance rights on their songs and to collect royalties We've come a long way since then and we've
on them. And after years of being dismissed as come that way together. So much together that
worthless,Country writers had a place where ' today, over 90% of all Country songwriters
they could go and be treated with respect. B ‘\/\ l are licensed through BMI.

BROADCAST MUSIC, INC. *The Nashvitie Sound by Paul Hemphill ©Simon and Schuster.



SESAC Celebhrates 40th Anniversary

[1931-1971]

by Charlie Scully
Director Public Relutions

This year, SESAC commemorates its 40th anniversary
of service to the music industry. Founded in 1931 by
Paul Heinecke, its president, the firm became America's
second performing rights organization and its growth and
leadership in the music world cver since has been con-
stant. Today it is internationally recognized as one of the
world’s foremost music licensing organizations, repre-
senting an extensive. widely diversified repertory of
hundreds of thousands of different selections in virtually
every conceivable category of music.

Since its inception, SESAC has been extremely active
in Country Music but it was not until 1964 that it opened
its first branch office in the “Country Music Capitol of
the World,” Nashville, Tennessee. “Music City” welcomed
the “new” Nashville music leader with such enthusiasm
that in just six short years the firm had outgrown its
quarters in the Capitol Records Building and moved into
the ultra-modern SESAC Building at 1513 Hawkins Street,
in the heart of “Music Row.”

SESAC’s physical move into the Nashville market
brought instant reaction from country music artists and
writers. Scarcely had the doors opened back in 1964, then
dozens of new publisher-affiliates were added to the
SESAC roster. This trend has continued in each succeed-
ing year and the list of recently signed affiliates reads like
a “Who’s Who” of the Country Music world. Included
are such names as Warner Mack, Ted Harris, Faron
Young, the Wilburn Brothers, the Glaser Brothers, Webb
Pierce, Slim Williamson, and the list goes on and on.

The “switch to SESAC” by so many leaders in Country
Music can be attributed to many factors. Like all music
licensing firms, SESAC serves as a clearing house for its
affiliates, collecting for them their share of the monies
earned by their creative works through. public perform-
ances for profit on radio, television, in night clubs,
ballrooms, staduims, etc. Further however and equally im-
portant to the Country Music writer, SESAC is deeply
involved in the domestic and international promotion of
its affiliates’ catalogs. The firm’s international department
is constantly traveling abroad, promoting these works in
foreign territories. In addition, through this department,
agreements have been made with all major performance
and mechanical licensing organizations outside the United
States. These societies administer and license perform-
ance, mechanical and synchronization rights for the SESAC
repertory in their respective territories. Their efforts, com-
bined with the workings of the firm’s international de-
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partment and its highly skilled stateside field staff, pro-
vide SESAC affiliates with complete domestic promotion
and administration coupled with international licensing
representation. SESAC, incidentally, is the only one of
America’s licensing organizations to offer its affiliates a
complete service, including performance, mechanical and
synchronization rights representation.

Selections from SESAC affiliates’ catalogs are con-
stantly appearing on the nation’s Country Music charts
performed by the top recording artists on the major labels.
A complete list of the chart numbers released since the
SESAC Nashville office opened some seven years ago
would fill many pages, many of which have already be-
come “standards” in the country field.

COUNTRY MUSIC WHO'S WHO
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(Continued from page 4)

The Four-Fund System can help stabilize income and may
provide tax benefits. A new writer can start on current
Performance which gets their royalties to them as quickly
as possible, then if he wants to change to the long-term
system of payment after 3 or 4 years, he can have the
earlier years counted again in his average. This gives a
writer his money quickly, and allows him to build toward
a more secure future as a professional song-writer.

In addition to the regular royalty distribution, writers.
are eligible for cash awards. These awards provide finan-
cial encouragement to new writers on the contemporary
scene, and give recognition to those established writers
whose works are a significant part of our musical heritage,
but whose total royalties do not exceed the limits set by
the independent awards panel.

ASCAP Country Music Awards—honoring the most
successful ASCAP songs of the year—are presented at
ASCAP’s annual awards ceremony during Country Music
Week in Nashville. In 1971, ASCAP Chartbuster Awards
were established, recognizing the writers and publishers
of ASCAP songs hitting the Country Music charts of
RECORD WORLD, and the other two major trade
magazines.

ASCAP, run by and for songwriters and publishers, has
a Country Music heritage which goes back nearly fifty
years. ASCAP has many songwriters meriting WHO’s
WHO recognition, and thousands of country songs from
“Freight Train,” *Please Help Me, I'm Falling,” and
“Kaw-Liga” to “Jackson”, “Honey”, and “Heaven Every-
day.”

And ASCAP, through it's Southern Region office in
Nashville, plans to become an even larger force in the
world of Country Music.

(Continued from page 6)

Although it was to be as late as 1964 before any part
of the New York establishment would recognize the
Country Music contribution, BMI executives made con-
tinuing trips to Nashville throughout the 1950s, visiting
the Grand Ole Opry. A sizeable BMI contingent, the
first from any performing rights licensing organization,
took part in the first Country Music Festival when a
small ballroom in the Andrew Jackson more than amply
contained all participants.

In 1955, Frances Williams (later to be Preston) was
named director of BMI’s Nashville operation. She worked
out of her own home and then moved to offices in the
L&C Tower in 1958. In 1964, BMI’s red brick building
at 16th and Sigler opened, “the first of the class build-
ings on Music Row.” It is through this office that the

majority of Country writers and publishers conduct their
performing rights business through BMI.

Statements for broadcast performances in the United
States and Canada are rendered to these and all other
BMI affiliates four times each year. Networks furnish
BMI with daily logs of all music performed. Because
there are so many local broadcasting stations, it is im-
possible to keep track of everything each one of them
plays every day of the year. Instead, a scientifically chosen
representative cross section of stations is logged each
quarter. The stations which are being logged supply BMI
with complete information as to all music performed.
These lists or “logs” are put through an elaborate com-
puter system which multiplies each performance listed by
a “factor” which reflects the ratio of the number of sta-
tions logged to the number licensed. If, for example, BMI
licenses 500 stations of a certain kind and ten of them were
logged during a certain period, every performance of a
song listed would be multiplied by 50 and the writer and
publisher would receive credit for fifty performances
every time the work appeared on a log.

Television theme and cue music is logged with the aid
of “cue sheets” prepared by the producer which list all
music performed in the program. The number of perform-
ances of music in motion pictures, syndicated film series
and certain other types of television shows are counted
with the aid of cue sheets and the more than 80 TV Guides
published in various part of the country. A payment
schedule of performing rights royalties is available from
BMI on request.

Now into its fourth decade of service to music, BMI has
become the largest performing rights licensing organiza-
tion in the world. Today, instead of the 1100 writers of
1939, there are over 35,000, with more than 20,000
affiliated with BMI. Instead of the 137 publishers of 1939,
there are over 15,000, with some 10,000 of them affiliated
with BMI. Because of BMI, the creators of music have
benefited, publishers have benefited, and performers have
benefited. But perhaps most important of all. the public
has been the recipient of a constantly increasing body
of music from which to select its favorites. Today, popu-
lar music is the reflection of the taste of the American
people, rather than that pre-selected by an establishment
indifferent to the voice of America.

Today, Country Music is a multi-million dollar enter-
prise, an art form known and loved throughout the world.
And wherever Country Music appears, BMI is there as
well. Most Country songwriters have entrusted their per-
forming rights to BMI. Year after year, despite increasing
competitive challenge, BMI’s share of the Country charts
has remained the dominant percentage. The most per-
formed song in the BMI repertoire during the past year
was a Country song, John Hartford’'s “Gentle On My
Mind.” In fact, every NARAS Country Song and Country
Record of the Year has been a BMI song, as has been every
CMA Record of the Year and Entertainer of the Year.
As of this year, over 10,000 of the 30,000 writers and
publishers affiliated with BM! are Country-oriented, and
are all located in 15 Southern states.

COUNTRY MUSIC WHO’S WHO



FROM BOTH SIDES OF THE COIN...

HOW SONGWRITERS ARE PAID
L 2 3

RADIO& TV
STATIONS

RADIO & TV
NETWORKS

“LIVE'CONCER} PROMOTERS

BACKGROUND
OR PIPED MUSIC

NIGHT ClYB
OPERATORS

Companies using recorded or live music for profit pay 1. license fees to performance organizations
2. who in turn pay royalties to copyright owners (publishers) and the writer of the particular work 3.

)

RECORD COMPANIES - -

Pay 3 fee for each tape or recokd
ma\nufactured and/or sold.

SHEET MUSIC COMPANIES

Pay # fee for each copy sold.

PUBLISHER

WRITER

Manufacturers of phonograph records and sheet music 1. pay a contracted percentage of collected
sales to the copyright owner 2. who in turn pay the writer 3. a percentage according to the individual
writer’'s contract with his publisher.




%K
08

A RECDRD WORLD PUBLICATION

lating the publishers appearing 5 or more times in the same  period.
country charts from December 1968 to April 1971, these

10P COUNTRY
PUBLISHERS

The top country publishers list was compiled by tabu-

constituted the top 50 publishers. The remaining publish-

ers had less than 5 songs on the country charts during the
Chart information is based on Record
World Magazine's country singles charts.

ACCLAIM MUSIC, INC. (BMI)
Division of Jim Reeves Lnterprises
Drawer |

Madison, Tennessee 37115

President: Mary Reeves Davis
General Manager: Clarence Selman

Exclusive writers now under contract
Vic McAlpin
Gary Sefton

ACUFF-ROSE PUBLICATIONS, INC. (BMI)
2510 franklin Road
Nashville, Tennessee 37204

President: Wesley H Rose
Vice-President: John R Brown

National Promotion Manager: Joe Lucus
Office Manager: (Miss) Dean May

Exclusive writers now under contiact
Roy Orbison

Pee Wee King

Redd Stewart

lohn D. [oudermilk

Svhil larplev p/k/a Patti Powell
tinie Ashworth

Edward Howard Bayers, |1 p/k/a Eddy Bayers
Eugene Mayo Golden p/k/a Gene Golden
Glenn Barber

Glenn Barber, |r

Ronald K. Williams

Leona Williams

lartan Begeman

Charles £ louvin p/k/a Charlie Louvin
lohn G Logan, 1l

Richard H Carpenter

Kallie Jean Widener

lohnny F. Moore

Sherwin tinton

Tupper Saussy

Deanna Martia Smith

Mickey Newbury

Charles |. Booth

Tommy Hammond

Dolph lHewitt

Mark Mathis

Don Gibson

Bill Dees

Bob Reinhardt p/k/a Bobby Bond
Edward Futch prk/a Eddy Raven
Gene Thomas

foe Nefson

Don Gant

lanier Greig

lohn M Cravey

Nolen G. Brown

ALGEE MUSIC CORP. (BMI)
65 West 55th Street

New York, N.Y. 10019

(212) 582-1368

President: Al Gallico
Manager Nashville Office: Norris Wilson

ALGEE MUSIC CORP. (BMI)—Nashville Office
806 16th Avenue South

Nashville, Tennessee 37203

(615) 256-9936

No exclusive writers under contract
BLUE BOOK MUSIC

403 Chester Avenue

Bakersfield, Califorrmia 93301
President & Owner. 8uck Owens
Executive Director: Doroihy Owens
Manager Mike L. Owens
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Exclusive writers now under contract
Buddy Alan

Ira Alien

Larry Booth

Tony Booth

Ray Borras

ke Cargill

Terny Allen Clements
lohn Harvey English
David Trizzell
Catherine Gosdin
David Gray

lim Hager

Merle Haggard
Sharon Haley
freddie Hart

Ron Jackson
Home:r oy

Ed King

Rodney Lay

Don Markham
left Matthews
Bonnie Owens
Buck Owens
WD Patty
Gene Price
Susan Raye

Don Rich
Leanne Scott

lim Shaw

Doyle Singer
Wynn Stewail
lerry Wiggins

BLUE CREST MUSIC, INC.
P.O. Box 162

NMadison, Tennessee 37115
(615) 865-1-H5

President & Chairman of the Board: Ray R. Baker

Vice-President: Dallas Frazier

Exciusive writers now under contract
Dallas Frazier

Sanger [ Shater

Truman Stearns

Guy Golemon

Rav Baker

Gene Vowell

BLUE ECHO MUSIC

DIVISION OF: SHADES OF BLUE ENTERPRISES,
INC.

1906 South Street

Suite 102

P.O. Box 12601

Nashville, Tennessee 37212

(615) 327-1357

President. Ray Grift
Vice-President: Carla Scarborough

No exclusive writers under contract

CEDARWOOD PUBLISHING COMPANY,
INC. (BMI)

815 16th Avenue, South

Nashville, Tennessee 37203

Phone: 255-6535

|. Willlam Denny—President & General Manager
Mary Claire Rhodes—Assistant General Manager
Roger W. Sovine—Creative Production Manager
john E. Denny—local Professional Manager
Cecil Null—Professional \Manager

Curley Rhodes—Promotion Direcior

Jim Hayner—Studio Manager

Dollie Denny—Treasurer

Jean Carle—Bookkeeper

Exclusive writers now under contract
Wayne P Walker
Mel Tillis

Danny Dill

Roger Sovine
Doug Van Arsdale
Charlie Craig
Betty Craig

Bob lenkins

Steve Monahan
Ronnie Selt

Eddie Polo

Cecil Nuil

CENTRAL SONGS (BMI)
Division of Beechwood Music
1804 lvar Avenue

Hollywood, California 90028

President: Sam Trust

Executive Manager: Cliftie Stone

West Coast Professional Manager: Steve Stone
Nashville Professional Manager. Hap Wilson

CENTRAL SONGS
1014 17th Avenue South
Nashville, Tennessee 37203

Exclusive wiiters now under contract
loe Allison

Nel Merritt
Shorty Hall
Bennv Joy
Bobby Wayne
Karen Kelly
Steve Stone
Charlie William
Ron Mason
Chris Roberts
Autry Allison

CHAMPION MUSIC CORPORATION (BMI)
Division of MCA Music

806 16th Avenue South

Suite 210

Nashville, Tennessee 37203

(615) 254-8774

General Professional Manager: Jerry Crutchtield

Writers who contribute to catalogue
Barbara Fairchild

Nick Nixon

linda Cassady

loe McCormick

Buckley Maxwell

Earl Scott

fimmy Gateley

jerry Crutchtield

COMBINE MUSIC CORPORATION
812 17th Avenue South

Nashviile, Tennessee 37203

(615) 255-0624

President: Fred Foster
Vice-President & General Managet
Bob Beckham

Exclusive writers now under contract
Kris Kristotterson

Tony loe White

Chris Gantry

Lana Chapel

Donnie Frift

8illy Swann

COUNTRY MUSIC WHO’S WHO




SINGLETON SOUND STUDIOS
A Division of The Shelby Singleton Corporation

SHELBY SINGLETON MUSIC, INC.

AND AFFILIATES
A Division of fThe Shelb/.iingleton Corporgtion




2% PUBLISHERS

CONTENTION MUSIC (SESAC)
P.O. Box 824
Nashville, Tennessee 37202

President. Ted Harris

Exclusive writers now under contract
Glen Ray

Hugh King

Jimmv Walker

Jim Thomson

Ted Harris

FORREST HILLS MUSIC, INC. (BMI)
1609 Hawkins Street

Nashville, Tennessee 37203

(615) 2441060

Secretary-Treasurer: Harold Bradley
Professional Manager: Cecile Meachum

Exclusive writers now under contract

Bill Eldridge
Gary Stewart
Bill Howard

4 STAR MUSIC CO,, INC. (BMI)
9220 Sunset Blvd.

Suite 312

Los Angeles, California 90069
(213) 278-1780

President: Joe E. Johnson

Vice-President: Dave Burgess

West Coast Professional Manager: Alan Lee
Brackett

4 STAR MUSIC CO., INC.
(BMI)—Nashville Office
901 17th Avenue South
Nashville, Tennessee 37203

Southern Division Manager: Bob Jennings

Exclusive writers now under coniract
Carl Belew

Alan Lee Brackett
Dave Burgess

jean Chapel
Micheal Fennelly
Marvis Harris

Dick Monda

Bob Neel

Jo Ann Neel

Kayton Roberts
Louie Roberts

Betty Jean Robinson
Sandy Salisbury

AL GALLICO MUSIC CORP. (BMI)
65 West 55th Street

New York, N.Y. 10019

(212) 582-1368

President: Al Gallico
Manager Nashville Otfice: Norris Wilson

AL GALLICO MUSIC CORP. (BMI)—Nashville
Office

806 16th Avenue South

Nashville, Tennessee 37203

(615) 256-9936

Exclusive Writers now under contract
Glenn Sutton
Billy Sherril
Norris Wilson
1>an Hoffman
Chuck Woolery
Abe Mulkey
Danny Walls
Carmol Taylor
Leon Ashley
Margie Singleton
Goerge Richey

GLAD MUSIC COMPANY (BM1)
P.O. Box 7473

316 Bast 11th Street

Houston, Texas 77008

President: H. W. (Pappy) Daily
Vice-President: H. W. Daily, |r.
Secretary-Treasurer: Donald M. Daily
Representative: [ddie Noack

Exclusive writers now under contract
George lones

Earl Montgomery
Melba Monigomery
judy Lynn

GLASER PUBLICATIONS, INC. (BMI)
916 19th Avenue South
Nashville, Tennessee 37212

President: Thomas P. Glaser
Vice-President: Charles V. Glaser
Secretary-Treasurer: James W. Glaser

Exclusive writers now under contract
John Hertiord

Johnny Russell

Tompali Glaser

fim Glaser

Chuck Glaser

Jimmy Pavne

Bill Littleton

Sharon Sanders

Don Pate

HALL-CLEMENT PUBLICATIONS, INC. (BMI)
1513 Hawkins Street

Nashville, Tennessee 37203

(615) 269-3491 Or 256-7648

President: Bill Hall
Vice-President: Jack Clement

Exclusive writers now under contract
Harold Dorman

Wiley Gann

John Gostick

Mickey Gilley

Darrell Statler

Richard Westmoreland

HILL & RANGE SONGS, INC. (BMI)
241 West 72nd Street

New York, N.Y. 10023

(212) 724-9500

President: fulian ). Aberbach

Vice-President: Joachim Jean Aberbach

Protessional Manager—Nashville Office:
Lamar Fike

HILL & RANGE ENTERPRISES,

LTD. (BMI)—Nashville Office
821 17th Avenue South
Nashville, Tennessee 37203
(615) 244°3728

Exclusive writers now under contract
A. L (Doodles) Owens

Shirl Milete

tddie Rabbit

HOQUSE OF BRYANT PUBLICATIONS
530 West Main Street

P.O. Box 36

Hendersonville, Tennessee 37075

Owners: Boudleaux & Felice Bryant

No exclusive writers under contract

HOUSE OF CASH MUSIC
P.O. Box 508
Hendersonville, Tenn. 37075

President: Johnny Cash
Vice-President: June Carter Cash
Director: Reba Cash Hancock
Professional Mgr.: Larry lee

Exclusive writers now under contract
Glenn D. Tubb

Dick Feller

Glen Sherley

Johnny Cash

june Carter Cash

Larry Lee

JACK MUSIC, INC. (BMI)
1226 16th Avenue South
Nashville, Tennessee 37212
(615) 269-3491

President: Jack Clement
Vice-President: Bill Hall

Exclusive writers now under contract
lerry Monday

Menin Shiner

Dickey Lee

Allen Reynolds

Vince Matthews

Kent Westberry

lack Clement

JACK & BILL MUSIC COMPANY (ASCAP)
1513 Hawkins Street

Nashville, Tennessee 37203

(615) 256-7648

President: William G. (Bitl) Hall
Vice-President: jack Clement

Exclusive writers now under contract:
jerry Foster
Bill Rice

LOWERY MUSIC, INC. (BMI)
P.O. Box 9687
Atlanta, Georgia 30319

President: Bill Lowery
Vice President: Mary Tallent
General Professional Manager: Joseph Carrier

Exclusive writers now under contract
Freddie \Weller

MAYHEW MUSIC

Division of Certron Corp
1701 South State College Blvd.
Anaheim, California

Other information Not Availahle

MOSS ROSE PUBLICATIONS, INC. (BMI)
P.O. Box 46
Nashville, Tennessee 37202

Hubert Long, President
Audie Ashworth, Executive Vice President
James Long, Vice President

Exclusive writers now under contract
Betty Coe

David Coe
Dianne Davidson
lohn Drummond
Rob Galbraith
Don Hill

Ronnv Hughes
James lea

Hank Mills
leanne Pruett
John Reynolds
Bobby Runnel
David Seely
Tommy Stewart
Tommy Vernon
Billy Way

limmy Peppers

NEWKEYS MUSIC INC.
1531 Demonbreun Street
Nashville, Tennessee 37203

E Jimmy Key, President
Jack . Key, General Manager

Exclusive writers now under contract
Kim Morrison
lack Key

Rick Key

Roy Baham
Jeft Ellott
Hillman Hall
Tom T. Hail

E Jimmy Key
Mike Morgan
Ronnie Rogers
Chuck Wells
Jetf Youn

Gary Copley
Ervin Hall
Morgan Hall, Ir

OWEPAR PUBLISHING COMPANY (BM!)
1007 17th Avenue South
Nashville, Tennessee 37212

Other information Not Available

PAGEBOY MUSIC (SESAC)
206 Bahia Mar Point
Hendersonville, Tennessee 37216

President & Owner: Warner Mack

No exclusive writers under contract

PAMPER MUSIC COMPANY (BMI)

(catalogue purchases by Tree International, May 1969)

PAPA’ JOE’'S MUSIC HOUSE, INC. (ASCAP)
1007 17th Avenue South
Nashville, Tennessee 37212

President: Walter Smith
Exclusive writers now under contract
lerry Smith

PASSKEY MUSIC, INC. (BMI)
808 16th Avenue South
Nashville, Tennessee 37203

President: Jerry Chesnut
Vice-President: Bob Montgomery

No exclusive writers under contract

COUNTRY MUSIC WHO’S WHO




2

House

ExclusiveWriters

YJohn R Cash
%neCa{tchash

~O = ‘
TheStatlerBros. \
LewDewitt
DonReid
Harold Reid
Phil Balsley
O =
Glenn D.Tibb
Dick Feller
GlenSherley
Harlan Sanders
The Musical Hart
MarcyDean
Penny~Lane

Song Of Cash

Billy EddWheeler
LindaHarts
C.ETitle
~ ArthurKent
=0 G
RebaHancock:
ExecutiveVice Président
and Administrative Director
LartyLee:
Generai Professional Manager
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PEACH MUSIC (SESAC)
806 16th Avenue South
Nashville, Tennessee 37203

President: Slim Williamson
Manager: Vance Bulla

A RECORO WORLD PUBLICATION

Exclusive writers now under contract
Raymond A. Smith

PEER INTERNATIONAL CORP.

1740 Broadway
New York, N.Y. 10019

PEER INTERNATIONAL CORP.
1819 Broadway
Nashville, Tennessee 37203

President: Mrs. Monique Peer
Vice-President: Ralph Peer !l

General Professional Manager: Roy Horton
Southern Ambassador: Vaughn Horton

(BMI)

No exclusive writers under contract— This is a list of
some of the writers who have contributed to their
catalogue’

Cari Story

Eddie Dean

Elsie McWilliams
limmy Wakley
Tommy Duncan
Al Dexter

tlton Bnt

Lee Penny
Louise Massey
Curt Massey
Link Davis

] D. Miller
Wolfe Gilbert
Leon McAuliff
Bob Wills
Arthur Smith
Ivory Joe Hunter
Carl Butler

Ray Price
Johnny Masters
Shelton Brothers
Eva Sargent
Vaughn Horton
Jimmy Rodgers
The Carter Family
Wilf Carter
Jimmie Davis
Floyd Tillman
Ted Daffan

Bill NMonroe
Lester Flatt

Earl Scruggs
Lefty Frizzell
Carl Smith

Wiley Wilhams
Gene Smith
Carson Robinson
Frank Luthes
Hoagy Carmichael
Delmore Brothers
L E White
Darrell Edw ards
Buddy Holly
Slim Bryant

PRESS MUSIC COMPANY, INC.

827 Thomas Street
Memphis, Tennessee

PRESS MUSIC COMPANY, INC.
905 16th Avenue South
Nashville, Tenn. 37212

President. Lincoln W. (Chips) Moman
Executive Vice-President: Jack Stapp
Executive Vice-President: Buddy Killen

(BMI)

Exclusive writers now under contract
Richard Mainegra

Ricky Yancey

Shernil Parks

Red Williams

Billy McKnight

Mark James

Johnny Christopher

FRED ROSE MUSIC, INC.
2510 Franklin Road
Nashville, Tennessee 37204
Tel: 615-297-8591

(BMI)

A-16

President: Wesley H. Rose
Vice-President: John R. Brown
Promotion Dept.: joe Lucus
Office Manager: (Miss) Dean May

Exclusive writers now under contract
fohnnie R Wright

Bobby Wright

Kitty Wells

Jim Anglin

Ruby Wright

Dude Day

RUSSELL-CASON MUSIC (ASCAP)
2804 Azalea Place

Nashville, Tennessee 37204

Owners: Buzz Cason & Bobby Russell

No exclusive writers under contract
SAWGRASS MUSIC PUBLISHERS, INC.
111 Lyle Avenue

Nashville, Tennessee 37203

(615) 327-4104

President: Mel Tillis

Manager: Howard White

(BMI)

Exclusive writers now under contract
Ronal McCowen

Jim Rister

Kay Arnold

Marie Wilson

Sudie Callaway

Joyce \eCord

Juanita Southern

SCREEN GEMS-COLUMBIA MUSIC, INC.
711 Fifth Avenue

New York, N.Y. 10022

(212) 751-4400

Vice-President, General Manager: Lester Sill

(BMI)

Vice-President, Director of Professional Activities:

Irwin Schuster _ .
Vice-President, Administration: Irwin Z. Robinson

No exclusive writers under coniract

SHELBY SINGLETON MUSIC, INC.

3106 Belmont Blvd.

Nashville, Tennessee 37212

(615} 385-1960

President: Shelby S. Singleton, Jr.

Vice-President, General Manager-
John A. Singleton

Manager, Professional Department: Dave Olson

(BMY)

Exclusive writers now under contract
Barbara Albert
Rex Allen, |r
John Ballard

Fred Burch
Leonard Capello
Royce Clark
tHoward Dinning
lenny Groah

Lu Groah

Don Hill

Vivian Keith
Margaret Lewis
Steve McNicol
Naomi Martin
Roy Saxon

Steve S. Singleton
Mira Smith

Ben Story

Wwill Young

STALLION MUSIC, INC.
P.O. Bgx 46
Nashville, Tennessee 37202

President—Bill Anderson
Vice President & General Manager—Hubert Long
Vice President—Audie Ashworth

Exclusive writers now under contract:
8ill Anderson

Tim Dean

Tom Dean

Al Perry

Del Trolinder

Carl watson

SUE-MIRL MUSIC  (ASCAP)
806 16th Avenue South
Nashville, Tennessee 37203

President: Slim Williamson
Manager: Vance Bulla

Exclusive writers now under contract
Jimmy Hinson
Teresa Stamps
Bob Yarbrough

SURE-FIRE MUSIC (8MI)
801 16th Avenue South
Nashville, Tennessee 37203
(615) 244-1401

President: Doyle Wilbumn
Vice-President: Leslie Wilburn
Secretary: Teddy Wilburn
Treasurer: Lester Wilburn

Exclusive writers now under contract
Loretta Lynn
Bobby Qshorne
Sonny Oshorne
jay Lee Webb
Glenn Johnson
Jimmie Helms
Sharon Higgins
Bob Chamberiand
Sam Humphry
Betty Sue Perry
Paul Williams
Jackie Wellman
Douglas Wagers

TREE PUBLISHING COMPANY, INC.
905 16th Avenue, South
Nashville, Tennessee 37202

Jack Stapr), President
Buddy Killen, Executive Vice-President
Joyce L. Bush, Secretary-Treasurer

Exclusive writers now under contract
Joe Tex

loe Allen

Larry Allison

Doug Ashdown

Larry Butier

Roger Bowling

Bobby Braddock

Nelda Bingo

Lester Broersma

Ed Bruce

Wade Cummings

Don Wayne

Hank Cochran

Jack Conrad

Wwirt Courtney

Carlton R. Day

Tommy Dee

Red Lane

Larry Keith

Johnny Lee

Daniel Gladish

Rober D. Hall

Bill Hayes

Jean Henderson

Ann Hinds

Danny Samson

Don Imus

Jimmy |ohnson

Doug Kershaw

Wayne Kemp

Dave Kirby

Paul Kelly

Victor Lovera

Billy Leon Morris

Gene McKown

Bud Masterson.

Steve Maynard

Glenn Martin

Wilson Meadows

Ty Meredith

Dannv Morrison

Donny Mack Phillips

Kenny Price

Julius Priete

Vincent Poole |
Pam Ross
Alan Ross
Coke Sams
jeannie Seely
limmy Stewar!
Rudolph Stephens
Johnny Slate
Merle Travis
Mack Vickery
Dutch Ross
Nita Lynn
Ruby Van Nov
Dottie West
Bill West
Robbie Williams-

UNART MUSIC CORPORATION
729 7th Avenue
New York, N.Y. 10019

UNART MUSIC CORPORATION
722 17th Avenue South
Nashville, Tennessee 37203

President: Mike Stewart

Executive Vice-President: Murray Deutch

Professional Manager N.Y. Office: Jack Lee

Professional Manager Nashville Office: |immy
Gilmer

(BMI)

Exclusive writers now under contract
Scott Turner
Del Reeves

COUNTRY MUSIC WHO'S WHO



Founded by Ralph Peer, 1928

1819 BROADWAY
NASHVILLE, TENNESSEE 37203

PEER-
SOUTHERN

ORGAN IZQTION

The 1
Country Music

Publisher
in the World

MONIQUE PEER, President

RALPH PEER I, Vice-President

ROY HORTON, Mgr. of Country Division
Director of Country Music Association
Trustee and Past President of
Country Music Foundation

We're proud to be a founder of Country Music
and proud of these great artists/ composers
from our organization who Country Music
honored in the Hall of Fame.

o o = —
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ORIGINAL CARTER FAMILY
Al - WY 71960
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Carter Family Bill Monroe

1740 BROADWAY
NEW YORK, NEW YORK 10019
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Billy Mise

Joe Bob Barnhill
Gene Crysler

Sonny Throckmorton
Ray Sanders

Penny DeHaven

UNITED ARTISTS MUSIC CO., INC.
729 7th Avenue
New York, N.Y. 10019

UNITED ARTISTS MUSIC CO,, INC.
722 17th Avenue South
Nashville, Tennessee 37203

President: Mike Stewart

Executive Vice-President: Murray Deutch

Professional Manager N.Y. Office: Jack Lee

Professional Manager Nashville Office: Jimmy
Gilmer

(ASCAP)

Exclusive writers now under contract
Billy Edd Wheeler

VIVA MUSIC, INC. (BMI)
6922 Hollywood Blvd.

Suite 704

Hollywood, Calitornia 90028

President: £d Silvers
Vice-President: Mel Bly
Professional Manager: Artie Wayne

Exclusive writers now under contract
Dewayne Blackwell

Ron Weddle

Jlim Baker

Tom Dewey

Jamie Quinn

WANDERING ACRES MUSIC (SESAC)
1819 Broadway
Nashville, Tennessee 37203

President: Webb Pierce
Manager: Mike Hight

No exclusive writers under contract

WILDERNESS MUSIC PUBLISHING COMPANY,
INC. (BMI)

913 17th Avenue South

Nashville, Tennessee 37212

President: Harlan Howard
Vice-President: Jack Stapp
Vice-President: Buddy Killen
Secretary-Treasurer: Joyce Bush
General Manager: Don Davis

Exclusive writers now under contract
Harlan Howard

Lola Jean Dillon

Lawrence Reynolds

Don Bowman

WINDOW MUSIC PUB. CO,, INC.

809 18th Ave. South
Nashville, Tennessee 37203

Pete Drake—President
Tommy Hill-Vice-President
Jack Drake—Vice-President

(BMI)

Exclusive writers now under contract
Betty Amos

Jack Greene
Tommy Hill

Pete Drake

lohn Paul lones
Bobby Pierce
Thomas Pittman
William Rainsford
Boh Woods

Larry Kingston
Buzz Rabin

YONAH MUSIC COMPANY
(Catafogue purchased in April 1971 by Fred Rose Music)

ADAMS-VEE & ABOTT MUSIC (BMI)
Address Not Available

ADARIS & CERIO MUSIC (BMI)
Address Not Available

ADVERB MUSIC (BMI)
Address Not Available

A-18

AHAB MUSIC (BMI)
1009 17th Avenue South
Nashville, Tennessee 37212

AHLERT, FRED MUSIC CORP.
575 Madison Avenue
New York, N.Y. 10022

AIRFIELD MUSIC CORP.
1750 North Vine Street
Hollywood, California 90028

ALCHEMY MUSIC (ASCAP)
9777 Wilshire Blvd.
Los Angeles, California

ALLROADS MUSIC (BMI)
Trail 80 Motel
Mineola, Texas

ALMO MUSIC, INC.
1416 North LaBrea
Hollywood, California 90028

ALTAMY MUSIC (BMI)
c/o Al Gallico Music
65 West 55th Street
New York, N.Y. 10019

AMPCO MUSIC, INC. (ASCAP)
1330 Avenue of the Americas
New York, N.Y. 10019

ANN-RACHEL MUSIC (ASCAP)
241 West 72nd Street
New York, N.Y. 10023

APPLE MUSIC PUBLISHING CO,, INC.
1700 Broadway
New York, N.Y. 10019

ARC MUSIC (BMI)
1619 Broadway
New York, N.Y. 10019

ATLANTA MUSIC (ASCAP)
c/o Royal American Records
813 18th Avenue South
Nashville, Tennessee 37203

ATTACHE PUBLISHERS, INC.
6000 Sunset Blivd.
Hollywood, California 90028

AUD-LEE PUBLISHING CO,, INC.
806 16th Avenue South
Nashville, Tennessee 37203

B n B MUSIC (BMI)
Address Not Available

BACK BAY MUSIC (BMI)
63 Main Street
Maynard, Mass.

BARMOUR MUSIC COMPANY (BMI)

806 16th Avenue South
Nashville, Tennessee 37203

(ASCAP)

(BMI)

(ASCAP)

(ASCAP)

(BMI)

(BMI)

BARTON, EARL MUSIC, INC. (BMI)
1121 South Glenstone

Springfield, Missouri 65804
BEECHWOOD MUSIC CORP. (BMI)

1750 North Vine Street
Hollywood, California 90028

BEXHILL MUSIC (ASCAP)
120 El Camino Drive
Beverly Hills, California 90212

B. FLAT MUSIC (BMI)
Address Not Available

BIG BOPPER MUSIC (BMI)
P.O. Box 1026
Nashville, Tennessee 37202

BIG SKY MUSIC (ASCAP)
P.O. Box 27

Prince Street Station

New York, N.Y. 10012

BIG SWING MUSIC (BM1)
Address Not Available

BIRMINGHAM MUSIC (BMI)
Address Not Available

BLACK & WHITE MUSIC (BMI)
Address Not Available

BLACKWOQOOD MUSIC, INC.
1650 Broadway

Suite 201

New York, N.Y. 10019

BLENDER MUSIC (BMI)
Address Not Available

BLUE GRASS MUSIC
Address Not Available

(BM1)

BLUE LAKE MUSIC (BMI)
806 16th Avenue South
Nashville, Tennessee 37203

BOURNE MUSIC (ASCAP)
136 West 52nd Street
New York, N.Y. 10019

BRAZOS VALLEY MUSIC (BMI)
Address Not Available

BROTHERS TWO MUSIC (ASCAP)
Administered by Royal American
813 18th Avenue South

Nashville, Tennessee 37203

BUCKHORN MUSIC (BMI)
1513 Hawkins Street
Nashville, Tennessee 37203

BUJO MUSIC (BMI?
Address Not Available

BULLFIGHTER MUSIC (BMI)
Box 435
Goodlettsville, Tennessee

CAMPBELL MUSIC (BM1)
Address Not Available

CANAANLAND MUSIC (BMI)
c/o Word Records

4800 West Waco Drive

Waco, Texas 76710

CANAAN MUSIC, INC.
75 East 55th Street
Room 503

New York, N.Y. 10022

CANOPY MUSIC (ASCAP)
8979 Sunset Blvd.
Los Angeles, California 90069

CARAMART MUSIC (BMI)
Address Not Available

CENTAUR MUSIC COMPANY (BMI)
408 Olive Street
St. Louis, Missouri 63102

CHANNELL MUSIC COMPANY (ASCAP)
12227 Addison Street
North Hollywood, California 91607

(ASCAP)

CHAPPELL & CO., INC. (ASCAP)
609 5th Avenue

New York, N.Y. 10017

CHAPPELL & CO,, INC. (ASCAP)

1512 Hawkins Street
Nashville, Tennessee 37203

CHARING CROSS MUSIC, INC. (BMI)
114 East 55th Street

New York, N.Y. 10022

CHERRY LANE MUSIC, INC. (ASCAP)

15 East 40th Street
New York, N.Y. 10016

CHESTNUT, JERRY MUSIC (BM1)
806 16th Avenue South
Nashville, Tennessee 37203

CHING-RING MUSIC (BMI)
Address Not Available

COALMINERS MUSIC (BMI)
Hurricane Mills, Tennessee 37078

COMMANDER MUSIC (ASCAP)
1610 North Argyle
Hollywood, Calitornia 90028

COPPER BASIN MUSIC (BMI)
Address Not Available

COUNTRY ROAD MUSIC (BMI)
Address Not Available

COUNTRY SOUND MUSIC (ASCAP)
1819 Broadway
Nashville, Tennessee 37203

CRAZY CAJUN MUSIC (BM1)
807 16th Avenue South
Nashvilie, Tennessee 37203

CRESTMOOR MUSIC (BMI)
Address Not Available

CREST MUSIC (BMI)
Address Not Available

CRITERION MUSIC CORP.
6124 Selma Avenue
Hollywood, California 90028

CROSS KEYS MUSIC  (ASCAP)
905 16th Avenue South
Nashville, Tennessee 37212

(ASCAP)

COUNTRY MUSIC WHO'S WHO




Thanks for a Great Year
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Fuzzy Owen
(805) 327-1406
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CURB, MIKE MUSIC CORP.

(BMI)

7165 Sunset Blvd.
Hollywood, California 90028

DARTMOUTH MUSIC, INC.

(ASCAP)

c¢/0 Richmond Organization
10 Columbus Circle
New York, NY. 10019

DeCAPO MUSIC (BMI)
Address Not Available

DELMORE MUSIC COMPANY (ASCAP)
P.O. Box 2324
Menlo Park, California 94025

DESIARD MUSIC (BMI)
Address Not Available

DETAIL MUSIC (BMI)
729 7th Avenue
New York, N.Y.

DIOGENES MUSIC COMPANY (ASCAP)
4462 Murietta Avenue
Sherman QOaks, California 91403

DIXIE JANE MUSIC  (BMI)
708 17th Avenue Sout
Nashville, Tennessee 37203

DUCHESS MUSIC CORP. (BMI)
445 Park Avenue

New York, N.Y. 10022

DUNBAR MUSIC, INC. (BMI)

1133 Avenue of the Americas
New York, N.Y. 10036

DUNDEE MUSIC (BMI)I
West Seventh Street
Clovis, New Mexico 88101

DURNING MUSIC (BMD)
Address Not Available

DWARF MUSIC (ASCAP)
P.O. Box 69

Price Station

New York, N.Y. 10012

EAST STAR MUSIC (BMI)
Address Not Available

EDEN MUSIC CORP.

(BMI)

1697 Broadway
New York, N.Y. 10019

EDLORADO MUSIC (BMI)
Address Not Available

ENSIGN MUSIC CORP.

(BMI)

1 Gulf & Western Plaza
New York, N.Y. 10023

EVIL EYE MUSIC (BMI)
Address Not Available

EXCELLOREC MUSIC CO., INC.

(BMI)

1011 Woodland Street
Nashville, Tennessee 37206

FAITHFUL VIRTUE MUSIC CO., INC.
745 Fifth Avenue

(BMI)

New York, N.Y. 10022

FAMOUS MUSIC CORP.

(ASCAP)

I Gulf & Western Plaza
New York, N.Y. 10023

FIRST EDITION MUSIC (BMI)
10 Columbus Circle
New York, N.Y. 10019

FRANCIS MUSIC (BMI)
Address Not Available

FREEWAY MUSIC CORP.

(BM1)

1750 North Vine Street
Hollywood, California 90028

FUNNY FARM MUSIC (BMI)
& Hubert Long

1513 Hawkins Street
Nashville, Tennessee 37203

G.B. MUSIC, INC.

(ASCAP)

916 19th Avenue South
Nashville, Tennessee 37212

GALO MUSIC (BMI)
Address Not Available

A-22

GAY, NOEL MUSIC (ASCAP)
Division of PRS, Ltd.

29 Berner 5t

London W1, England

GIDEON MUSIC, INC. (BMI)
c/o0 ABKCO Industries, Inc.
1700 Broadway

New York, N.Y. 10019

GIL MUSIC CORP. (BMI)
1650 Broadway
New York, N.Y. 10019

GIVING ROOM MUSIC (BMI)
Address Not Available

GLACO PUBLISHERS, INC.
916 19th Avenue South
Nashville, Tennessee 37203

GLADYS MUSIC, INC. (ASCAP)
241 West 72nd Street
New York, N.Y. 10023

GOLD FOREVER MUSIC (BMI)
Address Not Available

GOLDUST MUSIC, INC.
P.O. Box 1333
Nashville, Tennessee 37203

GOLDWATER MUSIC (BMI)
Address Not Available

GREENBACK MUSIC, INC.
1619 Otter Creek Road
Nashville, Tennessee 37215

GREEN, LLOYD MUSIC (BMI)
Address Not Available

GREEN GRASS MUSIC (BMI)
905 16th Avenue South
Nashville, Tennessee 37212

GREENWOOD MUSIC COMPANY (BM1)
2145 Central Parkway
Cincinnati, Ohio 45214

HAPPINESS MUSIC CORP.
9428 Manor Road
Leawood, Kansas 66206

HARDTACK MUSIC CO., INC.
812 16th Avenue South
Nashville, Tennessee 37203

HASTINGS MUSIC CORP.
c/o The Big Three
1350 Avenue of the Americas
New York, N.Y. 10019

HI-LO MUSIC (BMI)
639 Madison Avenue
Memphis, Tennessee

HOLLYBEE MUSIC (BMI)
c/0 Money Building

Suite 104

1655 Peachtree Street, N.E.
Atlanta, Georgia

HUSKEY MUSIC, INC.
c/0 Moss-Rose Music
1513 Hawkins Street

Nashville, Tennessee 37203

IRVING MUSIC, INC. (BMI)
1416 North LaBrea
Hollywood, California 90036

JACK O DIAMONDS, INC.
P.O. Box 504
Nashville, Tennessee 37202

JA-MA MUSIC (ASCAP)
6671 Sunset Blvd.
Hollywood, California 90028

JANDO MUSIC, INC. (ASCAP)
P.O Box 1333
Nashville, Tennessee 37202

JANGLE MUSIC (ASCAP)
1202 16th Avenue South
Nashville, Tennessee 37212

JANUARY MUSIC CORP.
25 West 56th Street
New York, N.Y. 10019

JEFFERSON MUSIC CO., INC.
1619 Broadway
New York, N.Y. 10019

JILLBERN MUSIC (BMI)
c/o Pocket Full of Tunes, Inc
39 West 55th Street

New York, N.Y

(SESAC)

(BMI)

(BMI)

(ASCAP)

(BMI)

(BMI)

(BMI)

(BMI)

(BMI)

(ASCAP)

JOBETE MUSIC CO., INC.
2457 Woodward Avenue
Detroit, Michigan 48201

JONDORA MUSIC, INC.
1281 30 Street
Oakland, California 94608

JU-JU MUSIC (BM|?
Address Not Available

JULEP MUSIC (BMI)
Address Not Available

KEYS MUSIC (BMI)
Address Not Available

KIOWA PUBLISHERS, INC.
c/0 Moss-Rose Music

1513 Hawkins Street
Nashville, Tennessee 37203

KNOX MUSIC, INC. (BMI)
639 Madison
Memphis, Tennessee

LANDVILLE MUSIC, LTD (ASCAP)
226 South Beverly Drive
Beverly Hills, California 90021

LeBILL MUSIC, INC. (BMI)
4930 Camp Bowie

Suite A

Fort Worth, Texas 76107

LITTLE STREET MUSIC (ASCAP)
806 16th Avenue South
Nashville, Tennessee 37203

LOIS MUSIC GROUP (BMI)
P.O. Box 8188
Nashville, Tennessee 37207

LONZO & OSCAR MUSIC (BMI)
P.O. Box 208

Goodiettsville, Tennessee 37072
LOW-RICO MUSIC (BMI)

c/o Lowery Music

P.O. Box 9687

Atlanta, Georgia 30329

(BMI)

(BMI)!

(BMI)

LUPERCALIA MUSIC PUBLISHING CO,,

INC. (ASCAP)
150 East 52nd Street
New York, N.Y. 10022

LYN-LOU MUSIC, INC.
1518 Chelsea
Memphis, Tennessee 38108

M.C.A. MUSIC (ASCAP)
445 Park Avenue
New York, N.Y. 10022

MAC-LEN MUSIC, INC.
1780 Broadway

Suite 1201

New York, N.Y. 10019

MAD MUSIC (BMI)
Address Not Available

MAKAMILLION MUSIC, INC.
261 Chelsea
Memphis, Tennessee 38107

MA-RE MUSIC, INC. (ASCAP)
Drawer |
Madison, Tennessee 37115

MARIELLE MUSIC PUBLISHING CORP.
P.O. Box 845

Radio City Station

New York, N.Y. 10019

MARIPOSA MUSIC, INC.
713 18th Avenue South
Nashville, Tennessee 37203

MARSAINT MUSIC, INC.
1217 Saint Philips Street
New Orleans, Louisiana 70116

MARSON MUSIC, INC. (BMI)
817 18th Avenue South
Nashville, Tennessee 37203

MARTIN, TROY MUSIC (BMI)
James Robertson Hotel
Nashville, Tennessee

MARVIN MUSIC COMPANY (ASCAP)
1619 Broadway
New York, N.Y. 10019

MATAMOROS MUSIC (BMI)
Address Not Available

MATOLA MUSIC (BMI)
806 16th Avenue South
Nashville, Tennessee 37203

(BMI)

(BMI)

(BMI)

(BMI)

(BMI)

COUNTRY MUSIC WHO’S WHO

(BMLI)




...the most Awarded Group
in Country Music today.

R . 2

»




% 10F COUNTRY
o>, PUBLISHERS

MAUREEN MUSIC (BMI)
Address Not Available

MAURICE, PETER MUSIC CO., LTD. (ASCAP)
101 West 55th Street
New York, N.Y. 10019

MAVERICK MUSIC (BMI)
Address Not Available

MAYFAIR MUSIC CORP. (ASCAP)
31 West 54th Street
New York, N.Y. 10019

MELODY LANE PUBLISHING, INC. (BMI)
c/0 Southern Music

1619 Broadway

New York, N.Y. 10019

MELROSE MUSIC CORP. (ASCAP)
31 West 54th Street
New York, N.Y. 10019

MERIDIAN MUSIC (BMI)
Address Not Available

METRIC MUSIC COMPANY (BMI)
c/0 United Artist Music Group

729 Seventh Avenue

New York, N.Y. 10019

MICHELE MUSIC (BMI)

6724 Abbott Avenue

Van Nuys, California

MILENE MUSIC, INC. (ASCAP)
2510 Franklin Rd.

Nashville, Tennessee 37204

THANKS FOR A GREAT YEAR TO EVERYONE
FROM ALL THE WRITERS OF:

KRIS KRISTOFFERSON:

TONY JOE WHITE:

CHRIS GANTRY:

CINDY WALKER:

DENNIS LINDE:

MILLER MUSIC CORP. (ASCAP)
1350 Avenue of the Americas
New York, N.Y. 10019

MILLS MUSIC, INC. (ASCAP)
16 West 61st Street
New York, N.Y. 10023

MINSTREL MUSIC, INC. (BMI)
c/o0 Hank Williams, |r. Music
806 16th Avenue South
Nashville, Tennessee 37203

MOJAVE MUSIC, INC. '(BMI)
1713 18th Avenue South
Nashville, Tennessee 37203

MONSTER MUSIC (ASCAP)
1006 Baker Building

110 21st Avenue South
Nashville, Tennessee 37203

MORRIS, EDWIN H. & CO., INC. (ASCAP)
31 West 54th Street
New York, N.Y. 10019

MUSIC CITY MUSIC (ASCAP)
812 17th Avenue South
Nashville, Tennessee 37203

MUSIC CITY TUNES (BMI)
(catalogue purchased by Twitty Bird Music)

NASH, JOHNNY MUSIC, INC. (ASCAP)
c/0 Copyright Bureau, Ltd.

221 West 57th Street

New York, N.Y. 10019

NEEDAHIT PUBLISHING CO., INC. (BMI)
1302 Saunders Avenue
Madison, Tennessee 37115

NELSON, WILLIE MUSIC (BMI)
Address Not Available
NOME MUSIC (BMI)
Address Not Available

NORMA MUSIC (BMI)
Address Not Available

OLITA MUSIC (BMI)
Concord, Arkansas 72523

PRS MUSIC (ASCAP)

c/o Jewell Music Publishing Co,, Inc.
1619 Broadway

New York, N.Y. 10019

PAINTED DESERT MUSIC COMPANY (BMI)
c/0 Shapiro-Bernstein Company

666 Fifth Avenue

New York, N.Y. 10019

PARODY MUSIC (BMI)
Address Not Available

PARA-KIM MUSIC (BMI)
¢/0 Famous Music

| Gulf & Western Plaza
New York, N.Y. 10023

PARTY TIME MUSIC (BMI)
6716 South Western
Oklahoma City, Oklahoma 73139

PASSPORT MUSIC (BMI)
1314 Pine Street
Nashville, Tennessee 37203

PELTON MUSIC PUBLISHING COMPANY (BMI)
333 West 52nd Street
New York, N.Y. 10019

PETERS, BEN MUSIC (BMI)
9000 Old Hickory Blvd.
Nashville, Tennessee 37027

PIKI MUSIC (BMIL
Address Not Available

PIX-RUS MUSIC (ASCAP)

2804 Azalea Place

Nashville, Tennessee 37204

POCKET FULL OF TUNES, INC. (BMI)

3 East 54th Street
New York, N.Y. 10022

DOLLY PARTON AND BILL OWENS:

GORDON GALBRAITH
AND RICCI MARENO:

RAY PENNINGTON:

BOB TUBERT:

BUZZ CASON

BILLY SWAN:

TOM GHENT:

WANDA JACKSON:

AND MAC GAYDEN:

MARTHA SHARP:

HARLAN HOWARD:

DONNIE FRITTS:

ARTHUR ALEXANDER:

P.S. FROM US TOO!

BOB BECKHAM
JOHNNY MacRAE
FRED FOSTER
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POST MUSIC, INC. (ASCAP)
729 Seventh Avenue
New York, N.Y. 10019

PRESLEY, ELVIS MUSIC, INC. (BMI)
c/o Hill & Range Songs, Inc.

241 West 72nd Street

New York, N.Y. 10023

PRODIGAL SON MUSIC (BMI)
Address Not Available

PROGRESSIVE MUSIC PUBLISHING
COMPANY (BMI)

c/o Hill & Range Songs, Inc.

241 West 72nd Street

New York, N.Y. 10023

QUARTET MUSIC, INC. (ASCAP)
1619 Broadway
New York, N.Y. 10019

RAGMAR MUSIC CORP. (BMI)
353 West 48th Street
New York, N.Y. 10036

RAYDEE MUSIC COMPANY (SESAC)
c/o0 Glad Music

316 East 11th Street

Houston, Texas 77008

RETURN MUSIC (BMI)
1819 Broadway
Nashville, Tennessee 37203

RIDGE MUSIC CORP. (BMI)
c¢/o Tannen Music, Inc.

488 Madison Avenue

New York, N.Y. 10022

ROBBINS MUSIC CORP. (ASCAP)
1350 Avenue of the Americas
New York, N.Y. 10019

ROBERTSON, DON MUSIC CORP. (ASCAP)
The Taft Building

Hollywood & Vine

Hollywood, California 91601

ROCK MASTERS (BMI)
Address Not Available

ROSE BRIDGE MUSIC, INC. (BMI)
c/o Earl Barton Music

1211 South Glenstone

Springfield, Missouri 65804
ROSE-HIPS MUSIC (ASCAP)

P.O Box 159

Mt. Juliet, Tennessee 37122

ROSS MUSIC (BMI)
Address Not Avaifable

RURAL HILLS MUSIC (ASCAP)
808 16th Avenue South
Nashville, Tennessee 37203

RUSTLAND MUSIC (BM1)
Address Not Available

S.P.R. MUSIC (BMI)
1697 Broadway
New York, N.Y. 10019

SANDS MUSIC CORP. (ASCAP)
116 Central Park South
New York, N.Y. 10019

SARAE MUSIC (BMI)
Address Not Available

SATURDAY MUSIC, INC. (BMI)
c/o Crewe Group

1841 Broadway

New York, N.Y. 10023

SAUK MUSIC (SESAC)
1513 Hawkins Street
Nashville, Tennessee 37203

SEAVIEW MUSIC (BMI)
Address Not Available

SEPTEMBER MUSIC CORP. (ASCAP)
161 West 54th Street
New York, N.Y. 10019

SHADE TREE MUSIC (BMI)
P.O. Box 842
Bakersfield, California 93302
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SHAW, EDDIE MUSIC CORP. (ASCAP)
9220 Sunset Bivd.
Los Angeles, California 90069

SHAYNE, LARRY MUSIC, INC. (ASCAP)
6290 Sunset Blvd.

Suite 1003

Hollywood, California 90028

SHOW BIZ, INC. (BMI)
110 21st Avenue South
Nashville, Tennessee 37203

SILVER SANDS MUSIC (ASCAP)
110 21st Avenue South
Nashville, Tennessee 37203

SIXTEENTH AVENUE SOUTH MUSIC (BM1)
812 16th Avenue South
Nashville, Tennessee 37203

SONS OF GINZA PUBLISHING CO. (BMI)
2804 Azalea Place
Nashville, Tennessee 37204

SOUL SONGS MUSIC (BMI)
720 17th Avenue South
Nashville, Tennessee 37203

SPLIT RAIL MUSIC COMPANY (BMI)
805 16th Avenue South
Nashville, Tennessee 37203

STARDAY MUSIC GROUP (BMI)
P.O. Box 8188
Nashville, Tennessee 37207

STONEBRIDGE MUSIC (ASCAP)
151 East 55th Street
New York, N.Y. 10022

STONE FOREST MUSIC (BMI)
Address Not Available

STRINGBERG MUSIC (BMI)
709 17th Avenue South
Nashville, Tennessee 37203

STUCKEY PUBLISHING COMPANY (BMI)
Route 5

Ashby Drive

Franklin, Tennessee 37064

SU-MA PUBLISHING COMPANY, INC. (BMI)
P.O. Box 1125
Shreveport, Louisiana 71101

SUMAR MUSIC (SESAC)
P.O. Box 6992
Nashville, Tennessee 37203

SUMERHOUSE MUSIC (ASCAP)
813 18th Avenue South
Nashville, Tennessee 37203

SUNBURY MUSIC, INC. (ASCAP)
1619 Broadway
New York, N.Y. 10019

SUNNY MOUNTAIN MUSIC (BMI)
Address Not Available

T.M. MUSIC, INC. (BMI)
745 Fifth Avenue
New York, N.Y. 10022

TAMERLANE MUSIC  (BMI)
6920 Sunset Blvd.
Los Angeles, California 90028

TANGERINE MUSIC  (BMI)
2107 West Washington Bivd.
Los Angeles, California

TARHEEL PUBLISHING COMPANY (BMI)
c/o Starday

P.O. Box 8188

Nashville, Tennessee 37207

TENNESSEE MUSIC  (BMI)
Address Not Available

TERRACE MUSIC PUBLISHING
COMPANY (ASCAP)

805 16th Avenue South

Nashville, Tennessee 37203

TIGER MUSIC (BMI)
Address Not Available

TINKERBELL MUSIC (ASCAP)
Address Not Available

TONAWANDA MUSIC (BMI)
Address Not Available

TOPLINE MUSIC (BMI)
Address Not Available

TRAVIS MUSIC COMPANY (BMI)
c/o United Artist Music Group
729 Seventh Avenue

New York, N.Y. 10019

TRO PUBLICATIONS (ASCAP)
Division of the Richmond Organization
10 Columbus Circle

New York, N.Y. 10019

TUCKAHOE MUSIC, INC. (BMI)
c/o jim Reeves Enterprises
Drawer 1

Madison, Tennessee 37115

TUESDAY MUSIC, INC. (BMI)
1314 Pine Street
Nashville, Tennessee 37203

TUFF MUSIC (BMI)
Route 2 Box 21

Campbell Road
Goodlettsville, Tennessee

TUNESVILLE MUSIC (BMI)
Address Not Available

TUPPER MUSIC (BMI)
Address Not Available

TWIG MUSIC (BMI)
905 16th Avenue South
Nashville, Tennessee 37212

TWIN FORKS MUSIC (BMI)
Address Not Available

TWITTY BIRD MUSIC PUBLISHING CO. (BMI)
913 17th Avenue South
Nashviile, Tennessee 37212

TWO RIVERS MUSIC (ASCAP)
Division of RPM

806 17th Avenue South
Nashville, Tennessee 37203

UNDERWOOD MUSIC (BMI)
Address Not Available

VALANDO MUSIC (ASCAP)
1700 Broadway
New York, N.Y. 10019

VANJO MUSIC (BM1)
P.O. Box 503
Goodlettsville, Tennessee 37072

VECTOR MUSIC CORP. (BMI)
805 18th Avenue South
Nashville, Tennessee 37203

VENICE MUSIC, INC. (BMI)
c/o0 Greenwich Music

8300 Santa Monica Blvd
Hollywood, California 90069

VILLA NOVA MUSIC (BMI)
Address Not Available

VINLYN MUSIC (BMI)
Address Not Available

VOQUE MUSIC, INC. (BMI)
2444 Wilshire Blvd.
Santa Monica, California 90403

WARDEN MUSIC COMPANY, INC. (BMI)
P.O. Box 304
Hendersonville, Tennessee 37075

WARNER BROTHERS MUSIC (ASCAP)
488 Madison Avenue
New York, N.Y. 10019

WEED MUSIC (BMI)
Address Not Avaitable

WELBECK MUSIC CORP. (ASCAP)
119 West 57th Street
New York, N.Y. 10019

WELCO MUSIC (BMI)
Address Not Available

WELLS, KITTY PUBLICATIONS (BMI)
(catalogue purchased by Fred Rose Music July
1969)

WESTERN HILLS MUSIC (BMI)
Address Not Available

WHITMARK, M. & SONS (ASCAP)
c/o Warner Brothers, Inc.

488 Madison Avenue

New York, N.Y. 10019

WIDE OPEN MUSIC (BMI)
Address Not Available

WILLIAMS, HANK, JR. MUSIC (BMI)
806 16th Avenue South
Nashville, Tennessee 37203

WILLS, BOB MUSIC (BMLI)
c/o Hill & Range

241 West 72nd Street

New York, N.Y. 10023
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COPYRIGHT COUNTRY

by Harold Orenstein

COPYRIGHT COUNTRY is a land filled with the green-
est of greenback fields, the sweetest smells of success and
the richest harvests to be reaped this side of The Chase
Manhattan Bank. First, because it is inhabited by exciting
and creative people—not only the composers, lyricists,
book authors and artists—but also producers, impresarios,
publishers and the various and assorted pixies whose
fantasy ultimately creates the pleasure for millions that
makes COPYRIGHT COUNTRY not only worth visiting
but worth living in. But like all countries you visit for
the first time you should have a passport and a roadmap
and at least a tourist guide to the people you are going to
meet, their habits, their customs, their langauge, what
things cost generally, and where to go for help if you get
in trouble,

The passport problem is comparatively simple. All that
you need for COPYRIGHT COUNTRY is a pencil or
any other object you can write with. Some folks, how-
ever, prefer a typewriter. In the last 25 years though
many have entered COPYRIGHT COUNTRY just using
a piano or a guitar for a passport. For in COPYRIGHT
COUNTRY the real author is the fellow who creates.
The putting it down can always be arranged for a price.

Once inside COPYRIGHT COUNTRY you hear strange
words like “infringement”, “BMI”, “ASCAP”, “SESAC”,
“mechanicals”, “performances”, etc., but there are also
some very not-so-strange words like “royalties” and
“guarantees”.

COPYRIGHT COUNTRY appears beautiful and
charming to the first-time visitor—a never-never-land
where fantasy and reality join in fun and frolic and where
the glamor of the first night, the $50,000 one nighter
gross, the creation of a new star in one night, the “num-
ber one” song on all of the trade paper charts mix with
plenty of tax problems. All of the foregoing seem to
attract more enthusiastic tourists to COPYRIGHT COUN-
TRY each year than Disneyland and the Grand Ole Opry
combined.

And just like all immigrants who want to become ac-
cepted as citizens of their new country they run to accept
what appears to be its legends and its folklore.

Until the last 25 years COPYRIGHT COUNTRY was
confined to New York, Chicago and Los Angeles, the
principal originating outlets for radio networks and, there-
fore, a principal base for composers, lyricists, publishers,
musicians, arrangers and directors. New York with its
theatre and Los Angeles with its Hollywood sound movies
were additionally blessed with copyright activity. Starting
in the 1940’s with the establishment of the country music
publishing business in Nashville, then the 1950’s with
Atlanta and Memphis, the 1960’ with Detroit, Muscle
Shoals and San Francisco, COPYRIGHT COUNTRY
was enlarged to include the entire United States of
America. More people than ever before entered COPY-
RIGHT COUNTRY. The secretaries who were responsi-
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ble for making up song files, for registering applications
for claims to copyright in the Library of Congress, to
make clearances at ASCAP and BMI, to issue licenses to
record companies, motion picture companies, television
productions and stage productions all became citizens of
COPYRIGHT COUNTRY. Into COPYRIGHT COUN-
TRY came the lawyers who had never before had reasons
to read Title 17 of the U.S. Code (the Copyright Law
of the United States). Into COPYRIGHT COUNTRY
came the accountants who suddenly had to treat with
intangible rights the value of which were zero until they
earned income (and then the earnings went up and down
like a roller coaster depending on who recorded or who
performed a song). And last but not least, into COPY-
RIGHT COUNTRY came the so-called publisher who
had never really publicked a song before and hadn’t the
slightest idea how to answer a letter which asked if the
rights were available for Benelux, the common name for
a territory comprising Belgium, the Netherlands and
Luxembourg. (One innocent fellow thought that Benelux
was a new detergent that wanted to use his song for a
commercial.) So it was no wonder that all of these will-
ing but innocent pilgrims were prone to accept the legends
of COPYRIGHT COUNTRY. Some of them are worth
noting if only to be rid of them once and for all.

The Public’s Domain is probably the most misunder-
stood legend of them all. It really shouldn’t be that diffi-
cult to understand but always is. The theory that all ideas
belong to the public when conceived, that unless the idea
is communicated the public will never get to know (much
less use) the idea is basic to all concepts of copyright.
The public gives (through the Congress and its Copyright
Law) creators a monopoly in their original idea for
limited periods of time when concretely expressed. The
Public’s Domain is an important province of COPY-
RIGHT COUNTRY but it probably has more traffic
traps for the unsuspecting visitor than any other part of
the country. The theory that once you've ascertained that
a work is not protected it must be in the Public Domain
should not be difficult to understand. It came from the
Public. It has gone back to the Public. But the unwary
or the naive always seem to start with the opposite
premise that the song is in the Public Domain because—
and here follows a number of stories like—“I know an
old fiddler who told me he played it at my grandmother’s
wedding”—or—"“My father remembers hearing it on the
boat that brought him from the old country”—and so on
and so on.

Then there is the legend about mailing yourself a
registered letter and hiding the letter containing the great-
est song since “The Tennessee Waltz”. Well, its fine for
you if it gives you comfort that no one can steal your
song because they never will see it. But when you think
that someone has taken it nevertheless you must remem-
ber: 1) that no infringment action can be maintained
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before you have filed and the Copyright Office in Wash-
ington has issued a certificate registering your claim to
registration of your copyright (Form E of the Copyright
Office); 2) proof has been accepted that the defendant

Page 1 FORM E
X X . . . i GISTRATION NG
QApplication for Registration of a Claim to Copyright E
in a musical composition the author of which is a citizen or domiciliary of the United 00 noT WAITE HERE
States of Amenica or which was first published In the United States of Amerlea
Instractions: Make sure that all applic h

pl
completedd before you submit the form.
be SIGNED ar line 9.

se been  Mal all parer of the spplication ta the Register of Copy
w0 oshos, Libraty of Cengrens, Washington, D.C. 30510, oxetner

For published works the apphicanon  with
swould not be submitted um 1 lll es the dAX
in Jine 1(4), and shoul o
date. For )lunh:( lormati Re regisiaation fec of $6

Pages 1 and 2 should be t pes or m inted with penand (b If published, two copies of the hest edition of the work
ink. Pages 3 and 4 should cont actly the same mformation  and the registration fee of
as pages | and 2, but may be carbon copies. Make sour cemittance pasable (0 the Hegister of Copvrights

(u) 1 unpublished, one complete copy of the work and the

bich existed on that

1. Copyright Cloimontls} ond Addressien]: Give e name(s) and address(es) of the copyright owner(v). ln the case of
published works the name(s) should ordinarily be the same a3 in the nutice of copvight on the copies deposited.

Address

2. Titie: ——
(Give the i of the musici] comporition 34 it appears on the copier

3 Authons: Crrenship. und domivie information must be  Authors include compoers of music, suthurs of word, a1
Jiven Where s work s made for hire, dhe employer is the  sangers, compilecs exc, 1 e ConyriRht claim i» based on P
fthor. Orgomieavions formed under LS. Fuderal we Seaie  macier (oce T 3 ive informedan sbout e author of the
law are US. Ciuzens. new matter.
Name - — - o Owmer -

(Guive legal name followed by pscudonym of larier appears on the copies. srent (Name of countey)
Dumicied n USA. Yer N Addrens
Name Cururenshil J.S..

Gine ksl mame foliowed by pecadonym f Latiee appeiny oa the opien (Cheal Tl US
Domueiled in USA. Yoo No . Address

Scace Sich! words, anane, srrankemen, fic

Name > €4 zemabip: US A Other -

ive Tegal name Toliowed by paeudomym if 1atter abpea on the copies) Gk U iz (Name of conntey)
omiciied 10 USA Yer  No Addrees Au
Domicied in U.5.A ot

> NOTE: | Leave u" spaces of line 4 blank unfess your work has been PUBLISHED, <K

4 (81 Dote of Publicotion: Gne the date when omes of —or prinied of the dare when the work was performed should
this particular ity i Placed on sale, Tt he wonfuved aith the date Of FoblcAOR (\OTE The
Jold. ar publicly disuibu el Th s e« Cobies were mide  full dute (month, duy, und year) must be §isen)

Wanth) (Day [
(b} Place of Publicatien: Guve the name of the country in which this particulur version of the work was first published.

> NOTE:  Leave olf spaces of fine 5 blonk uniess the instrucHons below opply to your work, <&

5. Previous Registration or Publlcation: [f a claim m cops-  or if any substantial part of the work was presiously published
right in any substanuid parc of this work was previously amvwhere, give requesied informarion
regiswed 1 the US Cu;v)n(hl Office in unpublished form,

W work previously repstered?  Yes No Date of
Was work previous y published” Yes . No ____ Dace of publicati

s thece any substanial NEW MATTER in this version? Yes No If sour answer is "Yes,” gave 4 bricf general
stacement of the nature of the NEW MATTER in this version.  (New mater may consist of caompilation. artangement, adapea-

won, cditorial revision, and the Like, 3s well as additional words and music.) :|

had access to your original composition; 3) that the com-
position was original in the first place; and 4) that even
though he saw it or heard it and, even though he copied
it, what he took was a “substantial portion” of your song.
This leads us to another legend about the number of
bars that one can safely borrow. This is known in COPY-
RIGHT COUNTRY really as Pitfall Park. Most travelers
have heard somewhere that you can use up to two—or
is it three—or is it four—or is it five (it never goes to
more than five) bars of music belonging to someone else
without being an infringer. It just isn’t so! I daresay that
the opening bars of Beethoven’s immortal Fifth Symphony
recognized almost universally since it accompanied Win-
ston Churchill’'s V for victory sign during World War
II—the V being signaled by three dots and a dash of the
Morse Code—is about as short a musical phrase as you
could find which (if not already in the Public Domain)
could hardly be copied without everyone knowing it. I
mean everyone who listens to music.

And this brings me to another legend of COPYRIGHT
COUNTRY. While one hears or witnesses a battle of
music experts in a courtroom testifying from complicated
charts about ‘“diminished fifths” or “chord sequences”
which prove that A did or did not copy from B—it de-
pends on whose expert is testifying—it has been established
over and over in law cases that it is the ear of the ordinary
man which is supposed to determine whether or not A’s
song is so much like B's that A couldn’t have written his

sration . Registracion number

Complcte all applicable spaces on next page
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without copying B’s. Remember, though, that it has been
demonstrated and it is also the law that two persons can
and have composed the same music independently of one
another though they may never have met or had access to
one another’s songs. Put that in your registered envelope!
After all one who knows that his song is an adaptation
from or a modification of an existing song has a moral
obligation to himself (if not a legal obligation to others)
to check the written origin of the music of the song he
is adapting or arranging. Even folk songs get written
down by someone sooner or later and unless you can
establish the same free source as the fellow who first
wrote it down you are going to be hard put to prove where
you got your version particularly if your version sounds
very much like his. Nothing today is sure. Copyright in
the United States runs for an initial 28-year period starting
from the date a song is first published (printed) in the
U.S. with a copyright notice. If it is not published, then
the 28-year period starts with the date you register your
claim in the unpublished work in the Copyright Office.
These dates are important because you will have an op-
portunity to secure an additional 28-year period of pro-
tection if you comply with the formalities of the law and
register your renewal claim (R Form) in the 28th year
of the original term. Outside of the U.S. copyright is
measured by the life of the author plus a term of years—
usually 50. If our new Copyright Bill is enacted we shall
have the benefit of the same type of protection based on
the life of the author plus 50 years. In the meantime we
still obtain so-called international copyright be either pub-
lishing the work simultaneously in a country which is a
member of the Berne Convention (most publishers use
Canada) or rely on the fact that the United States is an
adherent to the Universal Copyright Convention and thus
protect all songs first published in the United States in
the international market under the UCC with copyright
denoted as “©” followed by the date and the name of the
person claiming the copyright. Some people use both sys-
tems at the same time. But even with these very clear and
concise lines we find that from time to time the Congress
extends copyright either because of a war during which
persons were prevented from protecting their works or,
as in the case of our proposed Copyright Law, works
which would have gone into the Public Domain since
1962 have continued to be protected until December 31,
1971 in the hopes that the new law will extend the term
of copyright for existing works to 75 years. So the old
legend about looking for a published source prior to
1915 (1971 minus 56) does not always pertain at the
present time,

Copyrights by law generally last longer than the people
who create them (particularly if they are to be protected
until 50 years after the death of an author). They are
property (even though intangible). Anyone who owns one
instantly becomes a person of property. But COPYRIGHT
COUNTRY is a paper country. Only the ability to es-
tablish proof of ownership and to prohibit others from
encroaching upon such property enables one to become
a rich and comfortable senior citizen of COPYRIGHT
COUNTRY. Those who enter it will do well, therefore,
to see that the intangible rights they own are well secured
by proper written documentation so that

The royalties and fees
Like the fruit of its trees
Will long provide

For those who dwell inside
COPYRIGHT COUNTRY.
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A RECORD WORLD PUBLICATION

COUNTRY MUSIC
HITS LIST

(writer)

*Artist (Kecord Label) 1957 M& RIAA

Additional artist having a hit with same song

The Country Music Who's Who Hits List covers
the most popular country songs recorded during the
last fifty vears. The reeords are listed as follows:

*SONG TITLES (omitting articles ““A” and ‘“The”)

Pullisher (Performanee Licenser ea57 pa57 mpa57)

Further information listed is denoteil hy these

abihreviations :

Asterisk (*) reached 1 in trade magazine charls

CA indieates performance organization ‘coun-

try award’ and the year

PA indicates  performance organization ‘pop

award’ and the year

MPA indicates performance organization ‘million

play award® and the year

RBA indieates performance organization ‘rhy-
thm and blues award’ and the vear

Mg indicates one million sales

RIAA . indicates one million sales certified by
Record Industry Association of America

1957 ... indicates year released or peak of popu-
larity for that record

ABILENE
{lohn D. Loudermilk, Bob Gibson, lester Brown)
Acutf-Rose (BA\1] cab3)
George Hamilion IV (RCA} 1963

ABOVE AND BEYOND (The Call Of Love)
(Harlan How ard)
fat Music (BMI cabl)
Buck Owens (Capitol) 1960

ACCORDING TO MY HEART
(Gary Walker)
Cedarwood {BMI ca57)
*[im Reeves (RCA) 1956

ACHING, BREAKING HEART
(Bill Wilsan)
Jan-Pat (BMI}
George lones (Mercury) 1962

ACT NATURALLY
(Voni Morrison, lohnnv Russell)
Blue Book (BNl cab3)
Buck Owens (Capitol) 1963

ADIOS AMIGOS
(Jerrv Livingston, Raiph Freed)
Milene (ASCAP cab3)
Jim Reeves (RCA)Y 1962

ADORABLE WOMEN
(Nat Stuckey)
Stuckey /Su-\a (Bat)
Nat Stuckey (Paula) 1967

(I’'m so) AFRAID OF LOSING YOU AGAIN
(Dallas Frazier, AL “Doodle” Owens)
Hill & Range/Blue Crest (BMI ca70)
*Charley Pride (RCA) Nov 1969

AFTER CLOSING TIME
(Billy Sherrill, Norris Wilson, D. Walls)
Algee (B\I)
David Houston & Barbara Mandrel! (Lpic) Nov 1970

AFTER LOVING YOU
(Lddie Miller, johnny Lantz)
Red River Songs (BMi)
Eddy Arnold (RCA) 1962

AFTER THE FIRE 1S GONE
(L.E. White}
Twitly Bird (BMI)
*Conway Twilty & Loretta Lynn {Decca) Mar 1971

AFTER YOU
(Dick Munda, Joe Johnson}
Four Star (BAtl)
Jerry Wallace (Decca) Apt 197

AGE OF WORRY
(Billy Walker)
Malamoros (BMI)
Billy VWalker (Monument) 1968

AIN'T GOT TIME TO BE UNHAPPY
{Glenn Sutton)
Al Gallico (BM1)
Boby Luman (Epic) 1968

AIN'T HAD NO LOVIN'
{Dallas Frazier)
Blue Crest (BMI cab7)
Connie Smith (RCA) 1966
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ALABAM
(Llovd Copas)
Starday (BMI cabt))
*Cowboy Copas (Starday) 1960

ALABAMA JUBILEE
(lack Yellen & George L. Cohb)
Remick Music (ASCAP)
Red toley {Decca) 1951

ALL AMERICAN HUSBAND
(lulie Ann Beisbier)
Sure-Fire (BMI)

Peggy Sue (Decca) Sep 1970

ALL FOR THE LOVE OF A GIRL
{lohnny Horton)
Vogue (BA\I)
Johnny Horton {Columbia) 1957
Claude King (Columbia) Jul 1964

ALL FOR THE LOVE OF SUNSHINE
(Lalo Schitrin, Harley Hatcher, Mike Cuib)
Haslings (BMI)
*ank Williams Jr. (MGM) Aug 1970

ALL GROWN UP
{H Hausey}
Buna (BMI)
johnny Horton (Columbia) 1958

ALL [ HAVE TO DO IS DREAM
(Boudleaux Bryant)
Acult-Rose (BMI ca58, 70, pa58
*Everly Bros. {Cadence) 1958 M$
Glen Campbell & Bobbie Gentry (Capitol) Mar 1970

ALL | HAVE TO OFFER YOU IS ME
(Dallas Frazier, A.L. “Doodle” Owens}
Hill & Range/Blue Crest (BM! ¢70)
*Charley Pride (RCA} 1969

ALL MY LOVE
(Don Gibson)
Acutt-Rose (BMI)
Don Gibson (RCA) 1967

ALL OF ME BELONGS TO YOU
(Merle Haggard)
Blue Book (BMI)
Dick Cutless (Tower) 1967

ALL OVER AGAIN
{lohnny Cash)
Southwind (BMI ca59)
lohnny Cash (Columbia) 1958

ALL RIGHT
(laron Young)
Moss Rose Publications (BMI ca55)
taron Younyg (Capitol) 1955

ALL RIGHT (I'll Sign the Papers)
{Me! Tillis)
Cedarwood (BMI)
Mel Tillis (Kapp) 1968

ALL SHOOK upP
(Otis Blackwell, LIvis Presley)
Presley /Travis (BMI ca57, pa57, rba57)
Clvis Presley (RCA) 1957

ALL THAT KEEPS YOU GOIN’
{Hoover)
GB Music (ASCAP ca70)
Tompall & the Glaser Bros. (MGM) Jun 1970

ALL THE HARD TIMES
(loe South)
Lowery {BMI)
Roy Drusky (Mercury) Oct 1970

ALL THE TIME
(Wavyne I \WValker, Mel Tillis)
Cedarwood (BMI cab8)
Kittv Wells (Decca) 1957
*lack Greene (Decca) 1967
ALLA MY LOVE
{limmv QGately, Harold Donny}
Champion (BM| ca62)
Webb Pierce (Decca) 1962

ALMOST
(Vic Mcalpin & lack Toombs)
Acutt-Rose (BM| ca52)
George Morgan (Columbia) 1952

ALMOST PERSUADED
(Glenn Sutton, Billy Sherrilly
Al Gallico (BMI caéb, 67, 68, pab7)
*David Houston (Epic) 1966
Parody See: “Almost Persuaded #2
Grammy Awards:
BEST C&W RECORDING (SINGLE) 1966
BEST C&W VOCAL PLRFORMANCE MALE 1966
BEST CAW SONG (Writers award) 1966

ALMOST PERSUADED #2
Parody From: “Almost Persuaded”
(Glenn Sutton, Billy Sherriil)
Al Gallico (BMI)
Ben Colder (MGM) 1966

ALONE WITH YOU
{Rov Drusky, Lester Vanadore)
Moss Rose (BMI ca58)
Faton Young (Capitol) 1958

ALREADY IT’S HEAVEN
{Billy Sherrill, Glenn Sutton)
Al Galhco (BMD)
*[Javid Houston (Epic) 1968

ALWAYS, ALWAYS
(Joyce McCord)
Sawgrass (BMI)
Porter Wagoner & Dolly Parton (RCA) Jul 1969

ALWAYS LATE (With your kisses)
(Lefty Frizzell, Blackie Crawford)
Hill X Range (BMI ¢51)
tetty Frizzell (Columbia) 1951

ALWAYS REMEMBER
(Jerry Bradlev, Patsv Lawley)
Forrest Hills (BMI)
Bill Anderson (Decca) Apr 1971

AM | LOSING YOU
(lim Reeves}
Rondo (BMI ¢57}
Iim Reeves (RCA) 1957
lim Reeves (RCA} 1960

AM | THAT EASY TO FORGET
(Carl Belew, W.S. Stevenson, Shelby Singleton)
Four Star (BMI ca59, 68, pab8)
Car! Belew (Decca) 1959
pop: Englebert Humperdink (Parrot) 1968

COUNTRY MUSIC WHO’S WHO
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AMERICAN POWER
(hm Anghn
Fred Rose (BMI}
lohnny Wright {Decca) 1967

AMIGO’S GUITAR
(Muriel D. Wright, lohn 3. Loudermilk, Roy Botkin)
Ceduarwood (BMI caby)
*Kitty Wells (Decca) 1959

AMOS MOSES
Jeriv Reed Hubbard)
Vector (BN)
lerry Reed (RCA) Dec 1970 M$ RIAA

ANGEL'S SUNDAY
(Hank Mills)
Moss Rose (BA)
Jim Ed Brown {RCA) May 1971

ANGELS DON'T LIE
t {Dale Noe
| Acclaim (BA1)
Jim Reeves (RCA) Sep 1970

ANGRY WORDS
(Hugh \. Lewis)
Moss Rose (BMI)
Stonew all Jackson (Columbia) 1968

ANNA MARIE
(Cindy walker)
Open Road (BMI ca58)
Jim Reeves (RCA} 1958

ANOTHER
{Roy Drusky, Vic McAlpin}
NMoss Rose (BMI cab0)
Roy Drusky ([Decca) 1960

ANOTHER DAY, ANOTHER MILE, ANOTHER HIGHWAY
(lohn Tipton)
Motola (ASCAP)
Clay Hart (Metromedia) Nov 1969

ANOTHER LONELY NIGHT
(Jan Crutchfield, Larry Butler)
Dixie lane/Twig (B\11)
Jean Shepard (Capitol) Jan 1971

ANOTHER PLACE, ANOTHER TIME
{Jerry Chesnut)
Passkey (BMI ca69)
*lerry lee lewis (Smash) 1968

ANOTHER STORY, ANOTHER TIME, ANOTHER PLACE
(Arlie Durt
Marson (BMI)
Ernest Tubb (Decca) 1967

ANTICIPATION BLUES
(Enve Ford, Cliffie Stone)
Century (BAMI)
Tennessee Ernte Ford (Capitol) 1950

ANY OLD TIME
(Jimmie Rodgers)
Peer (BMI ca56)
Webb Pierce (Decca) 1956

ANY OLD WAY YOU DO
(Harlan Howard)
Wilderness (BMI)
lan Howaid ([Yecca) 1967

ANYMORE
Rov Drusky, Vic McAlpin, Marie Wilson)
Moss Rose (BMI ca60)
Rov Drusky (Decca) 1969

ANYTHING LEAVING TOWN TODAY
{Tom T. Hall, Dave Dudley)
Newheys (B\I)

Dave Dudley (Meicury) 1968

ANYTHING YOUR HEART DESIRES
(Billy \walker)
Metio (BMI)
Billy Walker (Monument) 1967

COUNTRY MUSIC WHO’S WHO

ANYTIME
(Herbert Happy Lawson)
Hill & Range (BMI ca48, pa52, mpabé)
Eddy Arnold (RCA) 1948
pop fddie Fisher (RCA) 1951 M$

ANYWAY
(Bobby Bond
Acutt-Rose (BMI)
George Hamilton IV (RCA) Apr 1971

APARTMENT NUMBER 9
(lohnny Paycheck, Bobby Austin)
Mavhew (BMI)
Bobby Austin (Tally/Capitol) 1966
Tammy Wynette (Epic) 1966

APRIL'S FOOL
{Dave Kirby, Glen Martin)
Tree (BMI)
Ray Price (Columbia) lan 1970

ARE YOU FROM DIXIE?
(lack Yellen, George L. Cobb)
Warner Bros. (ASCAP ca70)
Jerry Reed (RCA) Nov 1969

ARE YOU MINE?
(Jim Amadeo, M. Petrunka, Don Grashey)
lamie Music (BMI ¢a55)
Genny Wright & Tom [ali (fabor) 1955

ARE YOU TEASING ME?
{Ira & Charlie Louvin
Acuft-Rose {BMI ca52)
Carl Smith (Columbia) 1952

Sue Thompson & Roy Acuff Jr. {Hickory) Oct 1969

ARE YOU WILLING WILLIE
(Marion Worth)
ravis/lamie (BMI cabl)
Marion Worth (Cherokee) 1960

{The) ARMS OF A FOOL
(Ronald McCown)
Sawgrass (BMI)

*Mel lillis {(MGM) Feb 1971

ARTIFICIAL ROSE
(Tom T. Halt
Newkeys Music (BM! cabb)
Jimmy Newman (Decca) 1965

AS FAR AS 'M CONCERNED
{Dale Parker)
Rumbalero (BMI ca54)
Red loley (Decca) 1954

AS LONG AS | LIVE
{(Roy Acuft
Acutt-Rose (BMI ca55)
Kitty Wells & Red Foley (Decca) 1955

AS LONG AS | LIVE
(Alex Zanetis)
Glad/Jack O’Diamonds (BAtl)
George lones (Musicor) 1968

ASHES OF LOVE*
(Johnnv Wright, lack Anglin, Jim Anglin)
Acult-Rose (Bnil)
lohnnie & lack (RCA) 1952

AT LEAST PART OF THE WAY
Jerry Foster, Bill Rice)
lack & Bill {ASCAP)
Stan Hitchcock (GRT) May 1971

(The) AUCTIONEER
(Leroy Van Dyke, Buddy Black)
Milene (ASCAP)
Leroy Van Dyke {Dot) 1957
Letoy Van Dyke (Mercury) 1962
Brenda Byers (MTA) 1968

AUTUMN OF MY LIFE
(Bobby Goldsboro)
Detait (BMI cab8, 69, pa6b8)
Bobby Goldshoro (UA) 1968

B.). THE D).
(Hugh X. Lewis)
Cedarwood (BMI cabd)
*Stonewall lackson (Columbia) 196+

BABY
(Ray Grift)
Blue Echo (BMI cabh)
Wilma Burgess (Decca) 1966

(A) BABY AGAIN
(Billy Edd Wheeler)
United Artist (ASCAP ca69)
Hank Williams |r. (MGM Apr 1969

BABY, BABY (I Know You're A lady)
(Alex tarvey, Norris Wilson)
Al Gallico (BMI ca70)
David tHouston (Epic) lan 1970
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BABY, IT'S COLD OUTSIDE
(Frank Loesser)
EH AMorms (ASCAP)
ttomer & Jethro (RCA} 1949
(comedy version of a pop hit)

BABY, IT'S IN THE MAKING
(lohnny \Wrght, lack Anglin, im Anglin)
Hill & Range (BMI)
Johnnie & lack (RCA) 1956

BABY LET'S PLAY HOUSE
(Arthur Gunter
Excellotec (BMI ca’5)
Elvis Preslev (RCA} 1955

BABY WE’RE REALLY IN LOVE
(Hank Williams)
fred Rose (BMI cad2)
Hank Williams (MGA1) 1951

BABY WITHOUT YOU
{Mike Settle)
TRO/first tdition (BA)
jan Howard (Decca) Apr 1971

BABY'S BACK AGAIN
(Billy Robinson)
Marchar (BMI)
Connre Smith {RCA) 1968

BACK IN THE ARMS OF LOVE
{Dallas Frazier)
Blue Crest (BMI)
fack Greene (Decca) Nov 1969

BACK SIDE OF DALLAS
(lerry Foster, Bill Rice
Hall-Clement (BMI)
jeannie C. Riley {Piantation) Dec 1969

BACK STREET AFFAIR
(Billy Wallace)
Forrest {(BMI ca52, 53)
*Webb ierce (Decca) 1952
Answer See: “I'm Paying for A Back Street Affair

BACK TO DENVER
(Bobby Bond)
Acutf-Rose (BMI)
George Hamilton IV (RCA) May 1969

BACK TO NASHVILLE, TENN.
{lack Clement)
Jack Nusic (BMI
The Stonemans (MGM) 1967

BACK TO WHERE IT'S AT
{Bobby Bond)
Acufi-Rose (BMI)
George lamilton IV (RCA) Oct 1970

BACK UP BUDDY
{Boudleaux Bryant}
Acuit-Rose (BA ca54)

Carl Smith (Columbia) 1954

BACKTRACK
{Faron Young, Alex Zanetis)
lack-O'iamonds (BM! ca62)
Faron young (Capitol) 1961

BAD NEWS
{lohn D. loudermilk)
Acuff-Rose (BAtl cabd)
Johnny Cash (Columbia) 1964

BALLAD OF A TEENAGE QUEEN
{lack Clement)
Knox Music {BMI cab8)
*lohnny Cash (Sun) 1958

(The) BALLAD OF DAVY CROCKETT
{Tom Blackburn. George Bruns)
Wonderland Music Co. (BMI pa55)
Tennessee Ernie Ford (Capitol) 1955

(The) BALLAD OF FORTY DOLLARS
{Tom [ Hall}
Newkevs (BMI)
lom T Hall (Mercury) lan 1969
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(The) BALLAD OF IRA HAYES
(Peter La large)
E.B Marks Music (BMI cabd)
Johnny Cash (Columbia) 1964

(The) BALLAD OFf |ED CLAMPETT
{Paul Henning)
Carolintone (BAI cab3)
*Lester Flatt & Earl Scruggs (Columbia) 1962

BALLAD OFf THE GREEN BERETS
(Barry Sadier. Robin L Moore |r)
Music, Music, Music (ASCAP cab6)
*Sgt. Barry Sadier (RCA) 1966 M$ RIAA

(The) BALLAD OF THE WILD RIVER
{Marshall 1. Pack)
Mountain ity (B
Gene Woods (Hap) 1960

(The) BALLAD OF TWO BROTHERS
(Cutley Putman, Buddy Killen, Bobby Braddock)
Tree (BMI ¢a69)
*Autry Inman {Fpic) 1968

(The) BALLAD OF WATER HOLE #3
{Robert Wells, Dave Grusin)
Famous (ASCAP ¢a68)

Roger Miller {Smash) 1967

BALTIMORE
{Boudieau & Telice Brvant)
Acuti-Rose (BMI cabd)
Sonnv lames (Capitol) 1964

BANANA BOAT SONG
(Alan Arkin, Bob Carev, tiik Darling}
[.B Marks (BMI pa57)
Johnnie & Jack (RCA) 1958
pop. Iairy Belatonte (RCA) 1957

BARROOM TALK
(lerry Chestnut)
Passkey (B}
Del Reeves (UA) Mar 1971

{The) BATTLE OF KOOKAMONGA
(himmy Drittwood, Henry Havnes, Kenneth Burns)
Warden (BMI)
Homer & Jethro (RCA) 1959
PARODY TO: “Battle of New Orleans”
Grammy Award:
BEST COMEDY PLRFORMANCL 1959

(The) BATTLL OF NEW ORLEANS
(Jimmue Dnitwood)
Warden (BMI ca59, 649, pa59, rba59)
Johnmy Horton (Columbia) 1959 M$
PARODY - “(1he) Battle ot kookamonga”™
Grammy Awards:
SONG OF THE YEAR 1959
BEST C&W RICORDING (Single) 1959

BE BETTER TO YOUR BABY
(Justin Tubb)
Tree (BMI cabd)
Ernest Tubb (Decca) 1964

BE GLAD
(Kent Wesiberry)
Tree (BMI)
*Del Reeves (UA) Jul 1969

BE QUIET MIND
(Liz Anderson)
Ired Rose (BMI)
Del Reeves {(Decca) 1961

BE PROUD OF YOUR MAN
(Betty Joe White, L.L. White)
Forest Hills (B\1)

Porter Wagoner (RCA} 1968

BE-BOP-A-LULA
{Gene Vincent, Tex Davis)
Lowery Music (BMI ca5h, pa56)
Gene Vincent {(Capitol) 1956

BEAR WITH ME A LITTLE LONGER
(D Glenn)
Hill & Range (BA\il)
Billy Walker (Monumeni) 1966

BEAUTIFUL BROWN EYES
(Arthur Smith, Alton Delmore, lerry Capehart)
Preslev/Rumbalero (BMI pa51)
limmy Wakely (Capitol) 1951

BEAUTIFUL LIES
{lack Rhodes)
Centra! Songs (BMi ca56)
lean Shepard (Capitol) 1955

BED OF ROSES
{Harold Reid)
House of Cash (BMI)
Statler Bros. (Columbia) Jan 1971

BEER DRINKIN' MUSIC
{Red Steagel)
Viva/Tunesville (8MI)
Ray Sanders (Impertiai} ful 1969

BEFORE 1 MET YOU
(Chatles L. Seitz, loe Louis, Llmer Rader)
Cedarwood (BMI ca57)
McCormick Bros. (Hickory) 1957
Barnier Bros (Phillips} 1957

BEFORE 'M OVER YOU
{Betty Sue Perry
Sure-Fire {BMI cabd)
Loretla lynn (Decca) 1963

BEFORF THE NEXT TEAR DROP FALLS
(Ben Peters, \ivian keith)
Sheiby Singleton (BAtl)
Duane Dee (Capitol) 1967

BEFORE THIS DAY ENDS
(Marie Wilson, Rov . Drusky, Vic McAlpin)
Moss Rose (BAi cabl)
George tHamilton 1V (ABC) 1960

BEFORE YOU CAlL
(Fred Rose)
Milene (ASCAP)
Dave Landers (MGM) 1949

BEFORE YOU GO
{Buck Owens, Don Rich}
RBlue Book (BMI cas)
“Buck Owens (Capitol) 1965

BEGGAR TO A KING
{I.P Richardson)
Starrite (BMI cabl)
Hank Snow (RCA) 1961

BEGGING TO YOU
{Marty Robbins)
Marty’s NMusic (BMI cabd)
*Marty Robbins (Columbia) 1963

BEHIND THE TEAR
(Ned & Sue \diller)
Central (BM cabb)
*Sonny lames (Capitol) 1965

BELIEVE WHAT YOU Say
(lobnny & Dorser Burnette)
[ric (BAI ca58)

Rick Nelson (Imperial) 1958 M$

(The) BELLES OF SOUTHERN BELL
(Don \Wayne)
Tree {BMI cabb)
Del Reeves (UA) 1965

BETTER HOMES & GARDENS
{Bobby Russell)
Russell-Cason (ASCAP ca70)
Bobby Russell (EIf) 1970

BETTER MOVE IT ON HOME
(Ray Griff)
Blue Echo (BMI)
Porter Wagoner & Dolly Paiton (RCA} Mar 1971

BEWARE OF IT
{Cv Coben)
Delmore (ASCAP}
johnnie & Jack (RCA) 1954

BIG BAD JOHN
(limmy Dean)
Fred Rose (BMI cab2, pabl)
*immy Dean (Columbia) 1961 M$
Grammy Award:
BEST C&W RECORDING (SINGLE) 1961

BIG GIRLS DON'T CRY
Liz Anderson
fred Rose (BMI
Lynn Anderson (Chart) 1968

BIG IN VEGAS*
(Buck Owens, Terry Stafford)
Blue Book (B\MI ca70)
Buck Owens (Capito!) Dec 1969

BIG IRON
(Marty Robbins)
Marty’s \usic (B cab0)
Marly Robbins (Columbia) 1960

BIG MABEL MURPHY
(Dallas Frazier)
Blue Crest (BMl)
Dallas frazier (RCA) Apr 1971

BIG MIDNIGHT SPECIAL
(Wilma Lee Cooper)
Acuti-Rose (BA1l ¢a59)
Wilma lee & Stoney Cooper (ifickory) 1959

BIG RIVER
(lohnny Cash)
tii-Lo (BMI ca58)
Johnnv Cash {Columbia) 1958

BIG RIVER, BIG MAN
(M Phillips & S. Watson)
Robbins (BMI)
Claude King (Columbia) 1961

COUNTRY MUSIC WHOQO’S WHO




A RECORD WORLD AIBUCATION

COUNTRY MUSIC
1ITS LIST

BIG WHEEL CANNONBALL
(Vaughn Horton)
Southern (ASCAP ca70)
Dick Curless (Capitol) ul 1870

BIG WIND
(George McCormick, Wayne P \Walker. Alex Zanel:s)
Tree (BMil)
*Porler Wagoner (RCA) lul 1969

BILLY BAYOU
{Roger Miller)
Tree (BMI cab9)
*Jim Reeves (RCA} 1958

BILOXI
(Larrv Kingston)
Window (BAM1)
kenny Price (RCA) Sept 1970

BIRD DOG
(Boudleaux & Felice Bryant)
Acutt-Rose (BAI ca58, pa58)
*tverly Bros. (Cadence) 1958 M$

BIMBO
(Rod Morris)
Travis (BNl ca54)
lim Reeves (Abbott) 1953
Pee Wee King (RCA) 1954

BIRMINGHAM BOUNCE
(S. Gunter)
Bullet/Home Town (BMI)
*Red Foley (Decca) 1950

BLACKBERRY BOOGIt
(Lrnie Ford})
Central (BMI)
Tennessee Ernie ford (Capitol) 1952

BLACKJACK COUNTY CHAIN
{Red Lane)
Tree (BMI)
Willie Nelson (RCA) 1967

BLACKLAND FARMER
(Frankie Muier |r.)
Peer (BMI ca59)
Frankie Miller (Starday) 1959

BLAME IT ON MY DO WRONG
(Dallas trazier)
Blue Crest (BAtl)
Del Reeves (UA) 1967

BLAME IT ON ROSEY
{Bill Hervey)
Wilderness (BMI)
Ray Sandeis (UA) Oct 1970

BLISTERED
(Billy tdd Wheeler)
Quartet/Bexhill (ASCAP ca70}
Johnm Cash (Columbia) Dec 1969

(The) BLIZZARD
(Harlan Howard)
Red River/Tuckahoe (BMI cabl)
lim Reeves (RCA) 1961

BLUE, BLUE DAY
{Don Gibson)
Acuff-Rose (BN ca58)
*Don Gibson (RCA) 1958

BLUE BOY
(Boudileaux Bryant)
Acutt-Rose {BMI ca58)
Jim Reeves (RCA) 1958

BLUE CHRISTMAS
(B. Haves & | |ohnson)
Choice (ASCAP
Ernest Tubb (Decca) 1949

BLUE COLLAR JOB
(Darrell Statler)
lerrace (ASCAP cab9)
Darrell Statler (Dot) 1969

COUNTRY MUSIC WHO'S WHO

BLUE KENTUCKY GIRL
{Johnny Mullins)
Sure-fire (BMI cab3)
Loretta Lynn (Decca) 1965

BLUE LONELY WINTER
(Jimmy Newman, Ray Bayum)
Newkeys (BMI)
limmy Newman {Decca) 1967

BLUE SHADOWS ON THE TRAIL
(Johnny lange, Eliot Daniel}
loy Music (ASCAP)

Roy Rogers (RCA) 194

(The) BLUE SIDE OF LONESOME
{leon Payne)
Acclaim/Glad (BMI cab7)
*|im Reeves (RCA) 1966

BLUE SKIRT WALTZ
(M Parish, V. Blaha, R Dvorsky)
Mills (ASCAP)
Frankie Yankovic {Columbra) 1449

BLUE SUEDE SHOES
(Carl Lee Perkins)
Hi-Lo/Hill & Range (B\A ca56, pas6, rhas5é)
Carl Perkins (Hi-Lo) 1956

BLUEBIRD ISLAND
(Hank Snow}
Hill & Range (BMI)
Hank snow (RCA) 1951

BLUES IN MY HEART
(R loley & Carson)
Hill & Range (BMI)
Red Foley (Decca) 1949

BLUES STAY AWAY FROM ME
(Alton & Rabon Delmore, Wayne Raney, Henry Glover)
Lois (BAMI cad9, 50)
Delmore Bros. (King) 1949
Owen Bradley Quintet (Decca) 1950

BOB
(lack Clement, Vince Matthews)
Jack N\usic (BMI)
Willis Bros. (Starday) 1967

BOPPIN’ THE BLUES
(C.L Perkins, C. Griftin)
Hi-Lo (BM1)
Carl Perkins (Sun) 1956

BOTH SIDES OF THE LINE
(Marian lrancis)
Ma-Ree (ASCAP cab7)
\Wanda lackson {Capitol) 1967

BOTTLE, BOTTLE
(Larry kingston)
Window (BMI)
Jum Ed Brown (RCA) 1967

BORN A FOOL
(Alex Zanetis)
lack (Y’Diamonds (BMI)
Freddie Harn (Kapp) 1968

BORN TO BE IN LOVE WITH YOU
(Hank tiunter, Van Trevor)
Pocono (BMI)

Van Trevor (Bandbox) 1967

BORN TO BE WITH YOU
{Don Robertson)
Mayfair (ASCAP ca69)
*Sonny James (Capilol) 1968

BORN TO LOSE
(frankie Brown}
Peer (BAMI cald)
ted Daffan (Okeh) 1944

(The) BOTTLE LET ME DOWN
(M. Haggard)
Blue Book (BMI)
Mertle Haggard (Capitol) 1966

BOUQUET OF ROSES
(Steve Nelson, Bob Hilliard)
Hill & Range (BMI cad9, pai8)
Eddy Arnold {RCA) 1948

(A) BOY NAMED SUE
{Shel Stlverstein)
Evil Eve {(BMI ca70, pa69)
‘Johnny Cash {Columbia) 1969 M$ RiAA
CMA Award:
SINGLE OF THE YEAR 1969
Grammy Award:
BEST COUNTRY MALE VOCAL PERFORMANCE 1969
BEST COUNTRY SONG (Writers Award) 1969

BRANDED MAN
(Merle Haggard)
Blue Book (BAI cab8)
*Nerle Haggard (Capitol) 1967

BREAK MY MIND
{lobn 3 Loudermilk)
Windward Side (BAtl ca68)
George Hamilton IV (RCA) 1967

BREAKIN’ THE RULES

(H. Thompson, Al Blasingame, Billy Gray)

Texoma (ASCAP)
Hank Thompson (Capitoly 195+

BREATHLESS
(Ot1s Blackwell}
Hill & Range (BAtl ca58)
lerry Lee Lewis (Sun) 1958

BRIDGE OVER TROUBLED WATER
(Paul Simon}
Charing Cross (BMI)
Buck Owens (Capitol) Mar 1971

pop. Simon & Garfunkel (Columbia) 1970 M$ RIAA
Grammy 1970 Six Contemporary awards

(The) BRIDGE WASHED OUT
{louis, sSmith, Melshee)
Peach (STSAC cabb)
*Warner Mack (Deccd) 1965

BRING ME SUNSHINE
{Sylvia Dee, Arthur kent)
Bourne (ASCAP caby)
Willie Nefson (RCA) Feb 1969

BROKEN DOWN MERRY-GO-ROUND
{Arthur Herbert & Fred Stryker)
Travis (BAtl)

Margret Whiting & limmy Wakely (Capitol) 1950

BROWN EYED HANDSOME MAN
(Chuck Berry)
Arc (BMI)
*Waylon Jennings (RCA) jan 1970

BUCKAROO
(Boh Morris)
Blue Book (BMI caéb)

*Buck Owens’ Buckaroos (Capitol) 1965

BUMMING AROUND
(Pete Graves)
four Star (BMI ca53)
Jimmy Dean (Four Star) 1953
T. Texas lyler (Decca) 1953

(A) BUNDLE OF SOUTHERN SUNSHINE
{Sonny Clapp)
Milene (ASCAP)
Eddy Arnold (RCA) 1952

BURNING A HOLE IN MY MIND
(Cy Coben)
Delmore (ASCAP cab8)
Connie Smith (RCA) 1967

BURNING BRIDGES
{Walter Scott)
Sage & Sand (SESAC cab9,70)
Glen Campbell (Capitol) 1967
pop lack Scott 1960

BURNING MEMORIES
(Mel Tillis, \WWavne P. \\alker)
Cedanvood (BAI cabd)
Ray Price (Columbia) 1964

{The) BURNING OF ATLANTA
{Chuck Taylor)
Conrad (BMI)
Claude King (Columbia) 1952

BUS FARE TO KENTUCKY
(Ron Light)
Crestmore (B8MI)
Skeeter Davis (RCA) May 1971

(A) BUSHEL AND A PECK
(frank Loesser)
frank Music (ASCAP)

Margret Whiting & Jimmy Wakely (Capitol) 1950

BUT FLL BE CHASIN’ WOMEN
(S. Hamblen)
Hamblen (BM1)
Stuart Hamblen (Columbia) 1949

BUT NOT FOR LOVE

(lerry Cashman, Gene Pistilli, T.P. West)

Ampco (ASCAP ca69)
tddy Arnold (RCA) Aug 1969

BUT YOU KNOW | LOVE YOU
(Mike Settle, Pierre Delanoe)
first Addition (BAtI paéY, ca70)
Bill Anderson (Decca) Aug 1969
pop: First Addition (Reprise) 1969

BUTTONS AND BOWS
{lay Livingston, Ray Lvans)
Famous {(ASCAP)
Gene Autry (Columbia) 1948
pop: Dinah Shore (Columbia) 1948 M$

A-37



A RECOAT WORLD PUBLICATION

COUNTRY MUSIC
RITS LIST

BY THE TIME ) GET TO PHOENIX
(lim Webb)
Johnny Rivers Music (BMI ca6l, 69, 70, pab7, 68, 69)
*Glen Campbell (Capitol) 1967
Grammy Awards:
BEST SOLO VOCAL PERFORMANCE (Male)— 1967
BEST CONTEMPORARY (R&R) VOCAL PERIORMANCL
(Male)—1967
ALBUM OF THE YEAR (Popular) 1968

BYE, BYE LOVE
(Boudleaux & Felice Bryant)
Acuff-Rose (BMI ca57, pa57, rHa57)
*Everly Bros. (Cadence) 1957 M$%

C-H-R-1-5-T-M-A-S
(1.L. Carson, Eddy Arnold)
Hill & Range (BM!}
*Eddy Arnold (RCA) 1949

CABIN ON THE HILL
(B.L. Shook)
Sand & Sage (SESAC)
Lester Flatt & Earl Scruggs (Columbia) 1959

CAJUN BABY
(tHank Williams, Hank Williams |r)
fred Rose (BMI ca70
*Hank Williams Jr (MGM) Jun 1969

(The) CAJUN STRIPPER
(Rusty & Doug Kershaw)
Acuff-Rose (BM1)

Jim Ed Brown (RCA) 1968

CALL ME GONE
{lerry Foster, Bill Rice)
lack & Bill (ASCAP ca70})
Stan Hitchcock (Epic) lun 1970

CALL ME MISTER BROWN
(Barbara Miller)
Lelean (BMI)
Skeets McDonald (Columbia) 1963

CALL ME MISTER IN-BETWEEN
{Harlan Howard)
Tree (BMI}
Burl ives (Decca) 1962

CALIFORNIA COTTON FIELDS
(Dallas Frazier, larl Montgomery)
Blue Crest/Glad (BMI)

Dallas Frazier (RCA) lan 1970

CALIFORNIA GIRL
(lack Clement)
Jack {BMI ca70)
Tompall & The Glaser Bros. (MGM) May 1969

CALIFORNIA UPTIGHT BAND
{Tom T Hally
Newkeys (BMI)
Lester fFlatt & Earl Scruggs (Columbia) 1967

CALL HER YOUR SWEETHEART
(Leon Payne)
Acuft-Rose (BMI)
frank Itield (Hickory) 1967

CAMELIA
(Marty Robhins)
Weed Ville/Noma (BMI ca70)
Marty Robbins (Columbia) Dec 1969

CANADIAN PACIFIC
(Ray Griff)
Blue Echo (BMI ca70)
George Hamilton IV (RCA) Aug 1969

CANDY KISSES
(George Morgan)
Hill & Range (BM| ca49, pa49}
*George Morgan (Columbia) 1949
Elton Britt (RCA) 1949
Cowboy Copas (King} 1949
Eddie Kirk (Capitol) 1949
Red foley (Decca) 1949

CARIBBEAN
(Mitchell Torok)
Presley/Rumbalero (BMI ca53)
Mitchel! Torok (Abbott) 1953
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(The) CARROL COUNTY ACCIDENT
(Bob ferguson)
Warden (BMi ca69)
*Porter Wagoner (RCA) 1968
CMA Award:
‘SONG Of THE YLAR” 1969

CARRY ON
(1D. Miller)
Acuff-Rose (BMI)
Johnnie & Jack (RCA) 1957

CASH ON THE BARRELHEAD
(Ira & Charlie Louvin)
Acuff-Rose {BMI ca57)
Louvin Bros. (Capitol) 1957

CATTLE CALL
(Tex Owens)
Forster (ASCAP)
*Eddy Arnold w/Hugo Winterhalter Orch. (RCA) 1955

‘CAUSE | LOVE YOU
{Webb Pierce, Danny Dill)
Cedarwood (BMI)
Webb Pierce (Decca) 1956

{A) CHANGE OF HEART
{Boudleaux & Felice Bryant)
House of Bryant (BMI)
Kitty Wells {Decca) 1957

“CAUSE | LOVE YOU
{Wynn Stewart, Don Sessions)
Central (BMI)
Wynn Stewan (Capitol) 1967

CHANGING PARTNERS
{Larry Colman, Joe Dorian)
Porgie Music (BMI pa53)
Patli Page (Mercury) 1953

CHARLESTON RAILROAD TAVERN
{lerry Smith)
Southtown (BMI)
Bobby Bare (RCA) 1967

CHARLIE BROWN
{Jerry Leiber, Mike Stoller)
Tiger (BMi pa59)
Compton Bros. (Dot) Mar 1970
pop: Coaster (Atco) 1959 M$

CHARLIE'S SHOES
{Roy Baham)
Tree (BMI cab2)
Billy Walker {Columbia) 1962

CHASIN' A RAINBOW
{T. Harris)
Silver Star (BA\MY)
ttank Snow (RCA) 1959

CHATTANOOGIE SHOE SHINE BOY
(Harry Stone, Jack Stapp}
Fred Rose (BMI ca50, pa50)
Red Foley (Decca) 1950

CHEATED OUT OF LOVE
{lohnny Masters)
Acutt Rose (BMI})
lohnnie & Jack (RCA) 1955

CHEROKEE BOOGIE
(Moon Mullican & W.C. Redbird)
Lois (1BMI)
Moon Mulican (King) 1951

CHET’'S TUNE
{Cy Coben)
Delmore (ASCAP cab7)
Friends ot Chet (RCA) 1967

(The) CHICAGO STORY
(Tom T. Hall)
Newkeys (BM!}
limmy Snyder (Wayside) Apr 1970

CHILDHOOD PLACES
(Les Reed, Barry AMason)
Donna/Jewel (ASCAP cab)
Dottie West (RCA) 1968

CHIME BELLS
(B. Milier, E. Britt)
Bob Miller (B
Elton Britt (RCA) 1948

CHOC'LATE ICE CREAM CONE
(F. Lashua)
Spitzer (BMI}
Red Foley ([Decca) 1950

CHUG-A-LUG
{Roger Miller)
Tree (BMI cab5, pabd)
Roger Miller (Smash) 1964

(The) CHOKIN' KIND
(Harlan Howard)
Wilderness (BMI)
Waylon Jennings (RCA) 1967
R&B: loe Simon (Sound Stage 7) 1969 M$ RIAA
Grammy Award:
BEST R&B VOCAL PERFORMANCE 1969

CINCINNATI DANCING PIG
(Al Lewis, Guy Wood)
Cornell-Kingsway (ASCAP)
Red Foley (Decca) 1950

CINCINNATI LOU
{Merie Travis, Shug Fisher)
Presley/Rumbalero (BMi ca46)
Merie Travis (Capitol) 1946

CINCINNATI, OHIO
(Bill Anderson)
Moss Rose (BMI ca68)
Connie Smith (RCA) 1967

CIRCUMSTANCES
(Ronnie Self)
Champion (BMI)
Billy Walker {Columbia) 1964

CITY LIGHTS
{Bill Anderson)
TNT (BMI ca58)
*Ray Price (Columbia) 1958

CLASS Of 49
(Benny Whitehead, Red Sovine)
{Cedarwood (BMI)
Red Sovine {Starday) 1967

COAL MINER’S DAUGHTER
(Loretta Lynn)
Sure-tire {BMI)
*Loretta Lynn {Decca) Nov 1970

COLD, COLD HEART
(Hank Williams)
Fred Rose (BMI ca51, pa51, rba51)
Hank wWilliams (MGM) 1951
pop: Tony Bennett (Columbia) 1952
R&B: Diana Washington {Mercury) 1951

COLD DARK WATERS BELOW
(Don k. Owens)
Owens (BMI)
Porter Wagoner (RCA) 1962

COLD HARD FACTS OF LIFE
(Bill Anderson)
Stallion (BMI)
*Porter Wagoner (RCA) 1967

COLOR HIM FATHER
(Richard Spencer)
Holly Bee (BM! pa69)
Linda Martell (Plantation) Oct 1969
R&B: The Winstons (\etromedia) 1969
Grammy Award:
BEST R&B SONG (Writers Award) 1969

COME KISS ME LOVE
{lan Campbell}
Melody Trails (BA)
Bobby Bare (RCA) 1967

COLOR OF THE BLUES
(George Jones, Lawton Williams)
Starday (BMI ca58)
George fones (Mercury) 1958

This list cross referenced
(by artist) in ChapterB.

COME ON HOME AND SING THE BLUES TO DADDY
{Ray Coibin)
Return (BMI)
Bob Luman (Epic) Apr 1969

COME ON STRANGER
(Johnny Cash)
Southwind {(BMI ca58)
fohnny Cash {Columbia) 1958

COME SUNDOWN

(Kris Kristotterson)
Combine (BM!)
*Bobby Bare (Mercury} Feb 1971

COME WALK WITH ME
{Burkett Graves)
Acufi-Rose (BMI ca59}
Faron Young (Capitol) 1959

(The) COMEBACK
(Danny Dill)
Cedarwood (BMI cab2)
Faron Young {Capitol} 1962

COUNTRY MUSIC WHO’S WHO
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(The) COMMANCHEROS
(Tillman Franks)
Robbins {ASCAP)
Claude King (Columbia) 1961

COMMERCIAL AFFECTION
(Mel Tillis)
Cedarwood/Sawgrass (BA\il)
Mel Tillis (MGA1) fan 1971

COMPANY YOU KEEP
{Dolly Parton, Don Owens)
Combine (BMI)
Bill Phillips (Decca) 1966

COMPANY’S COMIN’
(lohn Mullins)
Eari Barton (BA41 ¢a55)
Porter Wagoner (RCA) 1955

CONSCIENCE, 'M GUILTY
(lack Rhodes)
Central (BMI ca5h)
tiank Snow (RCA} 1956

CONSCIENCE KEEP AN EYE ON ME
(Glen Q. Goza, lack Rhodes)
Piccolo (BMI)

Norma Jean (RCA) 1967

(The) CONSPIRACY OF HOMER JONES
(Dallas frazier, AL “Doodle” Owens)
Blue Crest/Hill & Range (BMI)

Dallas Frazier (Capitol) May 1969

COOL WATER
(Bob Nolan)
American/Valley {(BA\l pa48)
Sons of the Pioneers (RCA) 1948

COUNT YOUR BLESSINGS, WOMAN
(Bill Anderson}
Stallion (BMI)
Jan Howard (Decca) 1968

COUNTRY GIRL
(Roy F. Drusky)
Moss Rose (BMI ca59)
Faron Young (Capitol} 1959

COUNTRY GIRL
(Dottie West, Red Lane)
Tree (BMI)
Dottie West {(RCA) 1968

COUNTRY GIRL
(Myra Smith, Margaret Lewis)
Shelby Singleton (13MI)
leannie C Riley (Plantation) Mar 1970

COUNTRY BOY
{Boudleaux & Felice Bryant})
Milene (ASCAP)
jimmy Dickens (Columbia) 1949

COUNTRY BOY’S DREAM
(Carl Perkins)
Cedarwood (BAMI}

Carl Perkins {Dollie} 1967

(The) COUNTRY MUSIC HALL OF FAME
(Karl Davis)
Yellow River (ASCAP cab8)
Hank tocklin (RCA) 1968

COUNTRY MUSIC HAS GONE TO TOWN
(limmy Driftwood}
Warden Music (BMI)
lohnme & Jack (RCA) 1960

COUNTRY MUSIC IS HERE TO STAY
(ferlin Husky)
Bee Gee (BAY ca59)
Simon Crum (Capitol) 1958

COUNTRY MUSIC LOVER
{Bobby Braddock}
Tree (BMI)
Littie [immy Dickens (Columbia) 1967

COURTIN’ IN THE RAIN
(T. Texas Tyler)
Four Star (BMI ca5d)
T. Texas Tyler (Four Star} 1954
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COwW TOWN
(lack Padgett)
LeBill (BMI cab3)
Webb Pierce {Decca) 1962

COWBOY BOOTS
(Baker Knight)
Four Star (BMI cabd)
Dave Dudley (Golden Wing) 1963

COWBOY CONVENTION
(). Carter, P Barnfalher)
Peer (BM1)
Buddy Alan & Don Rich {Capitol} Jan 1971

{The) COWBOY IN THE CONTINENTAL SUIT
(Marty Robbins)
Marizona (BMI cab4)
Marty Robbins (Columbia) 1964

CRAZY
(Willie Nelson)
Tree (BMI cab2, pabl)
Patsy Cline {Decca) 1961

CRAZY ARMS
(Ralph Mooney, Charles Seals)
{ree/Champion (BMI ca56)
Ray Price (Columbia) 1956

CRAZY HEART
{Billy Ward)
Billy Ward Music (BMI)
Hank Williams (MG\) 1951

CRAZY WILD DESIRE
{Mel Tillis, \Webb Pierce)
Cedarwood (BMi ca62)
Webb Pierce (Decca) 1962

CROSS THE BRAZOS AT WACO
(kay Arnold)
Painted Desert (BMI ca65)
Billy Walker (Columbia) (964

CRUEL LOVE
(A. Smilh)
Lois (BMI)
Lou Smith (KRCQO) 1960

CRY BABY HEART
(Leon Payne}
Acuif-Rose (BMI)
George Morgan (Columbna) 1949

CRY CRY DARLING
(Jimmy Newman, |.D. Miller)
Acutf-Rose {(BMI ca54)
immy Newman {(Dot) 1954

(The) CRY OF THE WILD GOOSE
{Terry Gilkyson)
I'resley/Rumibalero (BMI ca50, paS0)
Tennessee Ernie Ford (Capitol) 1950

CRYING
{Roy Orbison, loe Melson)
Acuff-Rose (BMI pabl)
Arlene Hardin (Columbna) Oct 1970
pop: Roy Orbison (Monument) 1961

CRYING HEART BLUES
(I Brown)
Hill & Range (BA\1)
*lohnnie and lack (RCA) 1951

CRYING IN THE CHAPEL
(Artie Glenn)
Valley (BMi ca53, pa53, 65, rba53)
Rex Allen (Decca) 1953
Darryl Glenn (vallev) 1953
pop Elvis Presiev (RCA} 1965
R&B: The Orioles (Jubilee) 1953

CRYIN’ OVER YOU
{Mark Dee, Al Peshotl)
Cedarwood {BMI ¢a58)
\Webb Pierce (Decca) 1958

CRYING, PRAYIN’, WAITIN’, HOPIN'
(] Smith, D Dill, C Stewart)
Cedarwood (BMI)

Hank Snow (RCA) 1955

CRYIN’ TIME
{Buck Owens)
Biue Book (Bl pa66)
Buck Owens (Capitol) 1965
pop: Ray Charles (abc) 1966
Grammy Awards:
BEST R&B RECORDING 1966
BEST R&B SOtO VOCAL 1966

CRYSTAL CHANDELIER
(Ted Harris)
Harbot (SESAC cabh, 69)
Carl Belew (RCA) 1966
Charley Pride (RCA} 1968

CUDDLE BUGGIN’ BABY
{Rowe)
Hill & Range (BAI)

Eddy Arnold (RCA) 1950

CURTAIN IN THE WINDOW
(Lee Ross)
Tree (BMI ca58)
Ray Price (Columbia) 1958

CUSTODY
{Larry Kolber, Steve Karliski)
Screen Gems/Columbia (BMI})
Luke the Dritter Jr. (MG\) Mar 69

CUT ACROSS SHORTY
{Marijohn Wilkins, \WWayne P. Walker)
Cedarwood (BMI)
Nat Stuckey {RCA) Aug 1969

{The) D.). CRIED
(Allsup)
Acuft-Rose (BMI)
Ernest Ashworth (Hickory) 1965

D.J. FOR A DAY
(Tom T. Hall}
Newkeys (BMI cab4)
Jimmy Newman (Decca) 1964

DIVORCE
(Curley Putman, Bobby Braddock)
Tree (BMI cab9
*Tammy Wynette (Epic) 1968

DAD GAVE THE DOG AWAY
(Schurtz, T.T. Tyler)
Presley/Rumbalero (BAtl)

T. Texas Tyler (Four Star) 1948

DADDY
(Dolly Parton)
Owepar (BAI)
Dolly Parton {RCA) [un 1969

DADDY COME AND GET ME
{Dolly Parton, Dorthy Jo Hope)
Owepar (BMI)

Dolly Parton (RCA) Mar 1970

DADDY | LOVE YOU
(Jerry Foster, Bill Rice
Hall-Clement (B\il)
Billie Jo Spears (Capitol) Feb 1970

DADDY SANG BASS
(Carl Perkins)
Cedarwood/House ot Cash.(BMI cab9, 70, pa69)
*Johnny Cash (Columbia) 1968

DADDY WAS AN OLE TIME PREACHER MAN
(Dolly Parton)
Owepar (BMI)
Porter Wagoner & Dolly Parton (RCA} Sep 1970

DADDY’S LAST LETTER
(1. McCormik, H, Cook)
Beachwood (BMI)
Tex Ritter (Capitol) 1950

DALLAS
{Danny Stovall, Dewey Groom)
Saran Music (BMI)
Vern Stovall (Longhorn) 1967

DANG ME
(Roger Miller)
Tree (BMI cabd, pabd)
*Roger Miller (Smash) 1964
Grammy Awards:
BEST C&W RECORDING (SINGLE) 1964
BEST CAW ALBUM 1964
BEST C&W VOCAL PERFORMANCE-MALE 1964
BEST C&W SONG (Wiiters award) 1964
BEST NEW C&W ARTIST 1964

DANNY BOY
(Fred Weatherly, Old trish Air)
Boosey & Hawkes {ASCAP cab7)
Ray Price (Columbia) 1967

(At The) DARK END OF THE STREET
{Chips Moman, Dan Penn)
Press (BA1I)
Archie Campbell & lorene Man (RCA) 1968

DARK HOLLOW
(Bill Browning)
tsland/Starday (BM1 ca59)
limmy Skinner (Mercury) 1959

DARLING DAYS
(Dallas trazier, Sanger D. Shater)
Blue Crest (BA\11)
Bitly Walker (Monument) May 1970

DARLING YOU KNOW | WOULDN'T LIE
(Red Lane, Wayne Kemp)
Tree (BAil)
*Conway Twitty (Decca) Mar 1969

DAY DRINKIN'
(Tom 1. Hail, Dave Dudley)
Newkeys (BMI)
Tom T. Hall & Dave Dudley {Mercury) lan 1971

COUNTRY MUSIC WHO'S WHO
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HITS LIST

DAY INTO NIGHT
{Don Gibson)
Acutt-Rose (BMI)
Kitty Weils {Decca) 1962

(The) DAY THE WORLD STOOD STILL
(Jerrs toster, Bill Rice)
Hall Clement (BMI)
*Charley Pride (RCA) 1968

(The) DAYS OF SAND AND SHOVELS
(Dovie Marsh, George "Bud” Reneau
Lair Music (BN ca70, pab9)

Waylon |ennings (RCA) |ul 1969

DEAR iVAN
(Iimmy Dean)
Plainview (B\11)
limmy Dean (Columbia) 1962

DEAR JOAN answer to (A} DEAR JOHN LEITER”
{Billv Barton, Jack Cardwell)
Presley/Rumbalero (8\il)
lack Cardwell (king) 1953

DEAR JOHN
(Aubrey Gass, lex Ritter)
Tex Ritter (ASCAP
Hank Williams Si. (MGM) 1951

DEAR JOHN LETTER
(Billy Barton Tuzzy Owen, Lewis Talley)
Presley/Rumbalero (BMI ca33, pa53)
*lean Shepard & teilin Husky (Capitol) 1953
answer (D1 AR |OAN)
lack Cardwell (King) 1953
also. {(TORGIVE ML IOHN)
Shepuard & Husky {Capitol) 1953

DEAR UNCLE SAM
(Lloretta lynn)
Sure-Fire (BMI cabb}
loretta Lynn ([Decca) 1966

(The) DEATH OF HANK WILLIAMS
(lack Cardwell)
Lois (Bt
lack Cardwell (King) 1953

(The) DEATH OF LITTLE KATHY FISCUS
{I. Oshorne, G. Nigh)
Lois (BA1)
Jimmy Osborne (King} 1949

DECK OF CARDS
(T.T. Tyler)
Presley/Rumbalero (BMI pa59)
T. Texas Ivier (four Star) 198
pop: Wink Martindale ([Dot) 1960 AM$

DEEP WATER
(Fred Rose)
Milene (ASCAP cab7)
Carl Smith (Columbia) 1967
first by Bob Wills (Columbia) aprox 1947

DIESEL ON MY TAIL
{lim Fagan)
Silver Star/trancis Marvin (BMI)
lim & lessee (Epic) 1967

DETOUR
{Paul Westmorland)
Hill & Range (BMI cadn, pa51)
Wesley Tuttle {Capitol) 1946
Patti Page (Mercury) 1951

DETROIT CITY
{Danny Dill, Mel Tillis)
Cedarwood (B\I cab3, 68)
*Bobby Bare (RCA) 1963
Grammy Award:
BEST C&\V RECORDING (SINGLE) 1963

DEVIL WOMAN
(Marty Robbins)
Marty’s Music (BAI cab2)
*Marty Robbins (Columbia) 1962

DID YOU EVER
(Bobby Braddock)
Iree (BN
Charlie Louvin & Melba Montgomerv (Capitol) Apr 1971

COUNTRY MUSIC WHO'S WHO

(A) DIME AT A TIME
(lerry Chestnut, Doltie Bruce)
Passkey (BMI)
Del Reeves (UA) 1967

DISTANT DRUMS
(Cindy Walker)
Combine (BMI cabb, 67)
*Jim Reeves (RCA) 1966

DIVORCE ME C.O.D.
(Merle Travis, Cliffie Stone)
fresley/Rumbalero (BMi cadb, 47)
Merte Travis (Capitol) 1946

DIXIE BELLE
(lerry Foster, Bill Rice)
Jack & Bill (ASCAP)
Stan Hitchcock (GRT) Nov 1970

DO IT TO SOMEONE YOU LOVE
{Tom T. Hall
Newkeys (BMi)
Norro Wilson (Mercury} Sep 1970

DO RIGHT WOMAN, DO RIGHT MAN
(D. Penn, L. Moman)
Press (BMI)
Barbara Mandrell (Columbia) Apr 1971

DO WHAT YOU DO DO WELL
(Ned Miller)
Ceniral (BMI cab5)
Ned \iller (Fabor) 1965

DOES HE MEAN THAT MUCH TO YOU?
(Don Robertson, lack Rollins)
Ross Jungnickel (ASCAP cab3)
rddy Arnold (RCA) 1962

DOES MY RING HURT YOUR FINGER

{Don Robertson, John Crutchfield, Doris Clement)

lando/Don Robertson (ASCAP ca67)
*Charley tride (RCA) 1967

DOG GONE IT BABY, I'M IN LOVE
(A. keefer, ] Amway)
Rumblero (BA1I)
Carl Smith (Columbia) 1954

DON'T
(Jerry Leiber, Mike Stoller)
E. Presley (BMI ca58, pa5B)
Elvis Presley (RCA) 1958 M$

DON’T BE ANGRY
{Wade Jackson)
Acutf-Rose (BMI ca65)
Stonewall fackson (Columbia) 1964

DON'T BE CRUEL
(Ot1s Blackwell, Livis Presley)
Presley/Travis (BMI ca56, pa56, rha56)
Elvis Presley (RCA) 1956 M$

DON'T CALL ME FROM A HONKY TONK
(Harlan Howard)
Tree (BAI cab3)
lohnny & lonie Moshy (Capitol) 1963

DON'T COME HOME A-DRINKIN’
(Lynn, Wills)
Sure-tire (BMI}
*Loretta Lynn (DDecca) 1966
answer: I CAME HOME A" DRINKIN

DON'T CRY DADDY
(Mac Davis)
Presley/BNB (BMI)
Elvis Presley (RCA) Feb 1970 M$ RIAA

DON'T DROP IT
(Terry Fell)
fresley/Rumbalero (BMI ca5+4)
lTerry Fell (X) 1954

DON’'T GIVE ME A CHANCE
(1AL West)
Vanjo (BMl)
Claude Gray {Decca) |ul 1969

DON’'T GO NEAR THE ESKIMOS
(lorene \Mann)
Buttercup (BMI)
Ben Colder (MGM) 1962
PARODY FROM: "Don't Go Near The Indians’

DON’T GO NEAR THE INDIANS
(Lorene Mann)
Buttercup (BMI cab3)
Rex Allen (Mercury) 1962
PARODY  “Don't Go Near The Eskimos’

DON’T HANG AROUND (He’s Married To Me)
(Lrnie Keller, Bill Carngan, Elmer Alley
Tree (BMI)
Kitty Wells (Decca) 1954

DON'T IT MAKE YOU WANTA GO HOMI
{loe South)
Lowery (B\il)
loe South (Capitol) Nov 1969

DON’T JUST STAND THERE
(Cherokee lack Henley, Ernest Tubb)
Ernest Tubb (BMI ca52)

Carl Smith (Columbia} 1952

DON'T KEEP ME HANGING ON
(Sonny James, Carole Smith)
Marson (BMI)

*Sonny lames (Capitol) Jul 1970

DON'T LET ME CROSS OVER
(Penny Jay)
Troy Martin (BMI c63)
“Carl 1. Butler {Columbia) 1962
Jerrv Lee & linda Gale Lewis (Smash) Jul 1969

DON’T LET THE DOOR KNOB HIT YOU
(Vic McAlpin)
Acclaim (BMI)
Norma jean (RCA) 1967

DON’T LET THE STARS GET IN YOUR EYES
(Shm Willet)
Four Star (BMI ca52, 53, pa52)
Skeets \MclDonald (Capitol) 1952
Ray Price (Columbia) 1952
Slim Willet (Four Star) 1952
Johnnie & jack (RCA} 1952
Red Foley (Decca) 1952
pop: Perry Como (RCA) 1952 mM$
answer: | LET THE STARS GET IN \MY EYES”

DON'T MONKEY WITH ANOTHER MONKEY’'S MONKEY
(Dale Morris)
Mayhew (BMI)
lohnny Paycheck (Little Darlin’y 1968

DON'T PUT YOUR HURT IN MY HEART
{Micky Jaco)
Wilderness {BMI)
Conway Twitty {Decca) 1967

DON'T PUT YOUR HANDS ON ME
(Lillian Lorene \lann}
Burlo Music (BAMI)
Lorene Mann (RCA) 1967

DON’T ROB ANOTHER MAN'S CASTLE
(lenny lou Carson)
Hill & Range (BMI ca49)
*Eddy Arnold (RCA) 1949
Ernest Tubb & The Andrew Sisters (Decca) 1949

DON'T SQUEEZE MY SHARMON
(Belew, Givens)
Four Star (B\11)
Charlie Walker (Epic) 1967

DON'T STAY AWAY
(lefty Frizzell, Loys Southeriand}
Hill & Range (BMI ca52)
Lefty frizzell {Columbia) 1952

DON'T TAKE ALL YOU LOVIN'
{Don Gibson)
Acutf-Rose (BMI)
Don Gibson (Hickory) May 1970

DON’T TAKE IT OUR ONE ME
{(Hank Thompson)
Brazos Valley (BMI)
Hank Thompson (Capitol) 1955

DON'T TAKE YOUR GUNS TO TOWN
(}ohnny Cash)
Southwind (BMI ca39)
fohnny Cash (Columbia) 1959

DON’'T TELL ME YOUR TROUBLES
(Don Gibson)
Acufi-Rose {BMI ca59)
Don Gibson (RCA) 1959

DON'T TOUCH ME
(Hank Cochran)
Tree (B\\l cabb, 67)
*leannie Seely (Monument) 1966
Grammy Award:
BEST C&wW VOCAL PERFORMANCE (FEMALE) 1966

DON’T WAKE ME I'M DREAMING
(\Warner McPherson)
Pageboy (SLSAC)
Wainer Mack (Decca) Feb 1969

DON’'T WE ALL HAVE THE RIGHT
(Roger \iilter)
Tree (B\tl)
Roger Atiller (Smash) Oct 1970

DON'T WORRY
(Marty Robbins)
Marty’s \Music (BN cabl)
Marty Robbins (Columbia) 1961

DON'T WORRY ‘BOUT THE MULE
(Glenn Barber)
Acuft-Rose (BMI)
Glenn Barber (Hickorv) 1968
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DOWN CAME THE WORLD
(Bozo Darneli, Waylon Jennings)
Freeway (BMI)

Bobby Barnett (K-Ark) 1967

DOWN IN THE FLOOD
(Bob Dylan)
Dwarl (ASCAP ca68})
Lester Flatt & Farl Scruggs (Columbia) 1968

DOWN THE TRAIL OF ACHIN’ HEARTS
(Nat Simon, Jimmy kennedy)
Mutual Music Society (ASCAP)
Hank Snow (RCA) 1951

DOWN YONDER
(L. Wolfe Gilbert)
La Salle (ASCAP)
De! Wood (Tennessee) 1951

DOWN BY THE RIVER
(lan Crutchfield, Teddy Wilburn)
Sure-Fire (BMI cab3}
Faron Young (Capitol) 1963

DOWN IN THE BOONDOCKS
{loe South)
Lowery {BMI paé5)
fredds Weller (Columbia) Jan 1970
Penny DeHaven (Imperial) lan 1970
pop: Billy Joe Royal (Columbia) 1965

BLUES
(Vaughn Horton)
Country Sound (ASCAP)
Dick Curless {Capitol) Jan 1971

DREAM BABY (How Long Must | Dream)
{Cindv Walker)
Combine (BMI pa62)
Glen Campbell (Capitol) Apr 1971
pop: Roy Orbison (Monument) 1962

DREAMS OF THE EVERYDAY HOUSEWIFE
(Chris Gantry})
Combine (BAI cab9, 70, pats)
*Glen Campbell (Capitol) 1968

DRIFTING APART
(Gurnee)
Page Boy (SESAC cab7)
Wwarner Mack (Decca) 1967

DRIVIN' HOME
(Jerry D. Smith)
Papa Joe’s House of Music (ASCAP ca70)
Jerry Smith (Decca) 1970

DUMB BLONDE
{Curly Putman)
Tree (BMI)
Dolly Parton (Monument) 1967

DUST ON THE BIBLE
(Walter & lohnny Bailes)
Acutt-Rose (BMI)

Kitty \Wells {Decca) 1956

DUTY NOT DESIRE
(Becki Blurticld)
Shelby Singicton/Chu-Fin (BMI)
Jeannie C. Riley (Plantation} Aug 1970

EACH AND EVERY PART OF ME
(George Fischof!, [Doc Lomus)
Screen Gems-Columbia (BMI)
Bobby Lewis (UA) Feb 1969

EACH MOMENT SPENT WITH YOU
{Billy Worth, Billy Hogan)
Acutt-Rose (BAI cab(d)

Ernest Ashworth (Decca) 1960

EACH TIME
(Clifton Ray Price)
Iree (BMI)
johnny Bush (Stop) Feb 1969

EARLY IN THE MORNING
(Bobby Darin, \Woody Harris)
Post (ASCAP)

Mac Curtis (GRT) Dec 1970
pop: Vanity Fair (Page One}
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DRAG 'EM OFF THE INTERSTATE, SOCK IT TO 'EM |.P.

EARLY MORNING RAIN
{Gordon Lightfoot)
M. Witmark & Sons (ASCAP cab7)
George Hamilton IV {RCA) 1966

EASY ON THE EYES
(Eddy Arnold, Cy Coben)
Alamo (ASCAFP
*Eddy Arnold (RCA) 1952

(The) EASY PART’S OVER
(jerry Foster, Bill Rice)
Hall-Clement {BMI cab9)
*Charley Pride (RCA) 1968

EAT, DRINK AND BE MERRY
(Celia and Sandra Ferguson)
Earl Barton {(BMI ca56)
Porter Wagoner (RCA) 1955

{The) ECHO OF YOUR FOOTSTEPS
(Jenny Lou Carson)
Hill and Range (B\MI cad9)
Eddy Arnold (RCA) 1949

EDDY’S SONG
(Cy Coben, Charles Grean)
Delmore (ASCAP)
*fddy Arnold (RCA) 1953

EIGHT BY TEN
(Bill Anderson, Walter Haynes)
Moss Rose (BMI cabd)
Biil Anderson {Decca) 1963

EL PASO
(Marty Robbins)
Marty’s Music (BMI ca60, pa59)
*Marty Robbins (Columbia) 1959
Grammy Awards:
BEST C&W RECORDING (Single) 1960

EMPTY ARMS
{lvory loe Hunter)
Melody Lane/Desiard (BMI rba57)
Sonny James {Capitol} Mar 1971
R&B: Ivory loe Hunter (Atlantic) 1957

ENCLOSED ONE BROKEN HEART
(Eddy Arnold, Saliis)
Hill & Range (BM!}
Eddy Arnold (RCA) 1950

(The) END OF THE WORLD
(Arthur Kent, Sylvia Kee)
Summit (ASCAP ca63)
Skeeter Davis (RCA) 1963

ENDLESSLY
(Clyde Otis, Brook Benton)
Vogue (BMI pas9)
*Sonny James (Capitol) Nov 1970
pop: Brook Benton (Mercury) 1959

(The) ENEMY
(Jlohnny Adcock)
Window (BMI)
Jim Ed Brown (RCA) 1968

ENGINE, ENGINE NO. 9
(Roger Miller)
Tree {BMI ca65, pa65)
Roger Miller (Smash) 1965

ENGLAND SWINGS
{Roger Miller)
Tree (BMI cabb, pab5)
Roger Miller (Smash) 1966

EVEN THO
{(Willie jones, Curt Peeples, \Webb Pierce)
Acufi-Rose (BMI cab4)
Webb Pierce (Decca) 1954

EVER CHANGING MIND
{loe & Susie Melson)
Acuff-Rose (BMI)

Don Gibson (RCA) 1968

EVERY STEP OF THE WAY
{Curly Putman)
Green Grass {BM!)
Ferlin Husky (Capitol} Jan 1970

EVERYBODY BUT ME
{Dave Burgess}
lat (BMI ca62)
Ernest Ashworth (Hickory) 1962

EVERYBODY'S GOTTA BE SOMEWHERE
(Charlene Yates)
Mayhew (BMI)
lohnny Dollar (Date) 1968

EVERYDAY | HAVE TO CRY SOME
{Lester Alexander)
Combine (BMI}
Bob Luman (Epic) Aug 1969

EVERYTHING A MAN COULD EVER NEED
(Mac Davis)
Ensign (BMD)
Glen Campbell {Capitol) Aug 1970

EVIL ON YOUR MIND
(Harlan How ard)
wilderness (B cabb, 67)
tan Howard (Decca) 1966

EXCUSE ME (I Think I've Got a Heartache)
(Buck Owens, Harlan Howard)
Briarcliff (BMI ca6l)
Buck Owens (Capitol) 1960

EYE TO EYE
{loe Gibson)
Peach (SESAC ca69)
Lawanda Lindsey & Kenny Vernon (Chart) Mar 1969

FACE TO THE WALL
(Bill Anderson, Faron Young)
Tree/Champion {BA ca60)
Faron Young (Capitol) 1960

FADED LOVE
(John Wills)
Hill & Range (B\iI cabd)
Patsy Cline (Decca) 1963

FADED LOVE AND WINTER ROSES
{Fred Rose)
Milene (ASCAP ca69)
Carl Smith {Columbia) Mar 69

FALLEN ANGEL
(wayne P. Walker, Marijohn Wilkin, Webb Pierce)
Cedarwood (BMI cabl)
\Webb Pierce (Decca) 1960

(A) FALLEN STAR
(lames Joiner)
Tree (BMI ca57)
Ferhn Husky (Capitol) 1957
Jimmy Newman (Dot) 1957

FALLING BACK TO YOU
(Webb Pierce Phillips)
Cedarwood (BMI)

Webb Pierce (Decca) 1958

FAMILY BIBLE
(Breeland, Gray, Buskirk)
Glad (BM!)
Claude Gray (D) 1960

FAMILY MAN
{].A. Balthrop)
Starday/Buna (BMI cabl)
Frankie Miller {Starday) 1959

FANCY
(Bobbie Gentry)
Larry Shayne (ASCAP ca70)
Bobbie Gentry (Capitol) Feb 1970

FANCY SATIN PILLOWS
(Dee Moeller, Jan Crutchfield)
Dixie Jane (BMI)
Wanda Jackson {Capitol) Feb 1971

FIFTEEN DAYS
(Cindy Walker)
Forest Hills (BMI)
Wilma Burgess (Decca) 1967

15 YEARS AGO
(Raymond A Smith)
Peach (SESAC ca70)
*Conway Twitty {Decca) Oct 1970

(The) FIGHTIN’ SIDE OF ME
(Merle Haggard)
Blue Book (BMI ca70)
*\erle Haggard {Capitol) Feb 1970

FINALLY
(Mel Tillis)
Cedarwood (BMI)
Kitty Wells & Webb Pierce (Decca) 1957

FIND OUT WHAT’S HAPPENING
{Jerry Crutchtield)
Champion (BMI)
Bobby Bare (RCA} 1968

FIRST DATE, FIRST KISS, FIRST LOVE
{M. Stovall & D. Weich)
Lowery (BMI)
Sonny lames {Capitol) 1957

(The) FIRST THING EVERY MORNING
{limmy Dedn)
Plainview Music (BMI cab5)
*limmy Dean (Columbia) 1965

FIST CITY
(Loretta Lynn)
Sure fire (BMI cab9)
*Loretia Lynn (Decca) 1968

500 MILES AWAY FROM HOME
{Hedy West, Bobby Bare, Charlie Williams)
Friendship/Central (BMI caéd, pabd)
Bobby Bare (RCA) 1963

COUNTRY MUSIC WHO'S WHO
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FIVE LITTLE FINGERS
(Bill Aanderson)
Moss Rose (BM! cabdy
Bill Anderson ([Decca) 1964

FLAT RIVER, MO.
{Dallas Frazier)
Biue Crest (BMI)
Ferlin tiusky (Capitol) May 1969

FLAT TOP
(Lloyd Copas, Tommy Hill)
Starday (BMI)
Cowboy Copas (Starday) 1961

FLATTERY WILL GFT YOU EVERYWHERE
(Liz Anderson)
Greenback (BMI)
Lynn Anderson (Chart) Feb 1969

FLESH AND BLOOD
(lohnny Cash}
House ot Cash (BM1}
*|ohnny Cash (Columbia) lan 1971

FLOWER OF LOVE
(leon Ashley, \Margie Singleton)
Al Gallico (BMI)
Leon Ashley {Ashley) 1968

FLOWERS ON THE WALL

(Lewis DeWitt)

Southwind (BAMI cabb, 67, pabb)

*Statler Bros. (Columbia) 1965

Grammy Awards:

BREST CONTEMPORARY (R&R) PERFORMANCE
(GROUP) 1965

BEST NEW C&W ARTIST—1965

FOGGY MOUNTAIN BREAKDOWN
{Earl Scruggs)
Peer (BM] cab9)
lester Llatt & Ear! Scruggs {Mercurv/Columbia) 1968
[heme music from the movie “Bonnie & Clyde:
as recorded on Mercury in: 1948
Grammy Award:
BEST COUNTRY DUO OR GROUP (VOCAL)
PERFORMANCE 1968

FOGGY RIVER
(Fred Rose)
Milene (ASCAP cabl)
limmy Lawson (Columbia) 1947
Carl Smith {Columbia} 1968

FOLLOWED CLOSELY BY MY TEARDROPS
(Fred Tobias, Paul Evans)
Northern {ASCAP cabd)
Hank Locklin (RCA) 1964

FOLSOM PRISON (BLUES)
(lohnny Cash)
Hi-Lo {BMI ca56, 69, 70, pab8)
lohnny Cash {Sun) 1956
*lohnny Cash (Columbia) 1968
Grammy Awards:
BELST ALBUN NOTES POPUL AR 1968
BEST MALE COUNTRY VOCAL PERFORMANCE 1968

FOOL, FOOL, FOOL
(Wayne P Walker, Max Powell)
Cedarvwood (BM!)
*Webhh Pierce (Decca) 1967

(A) FOOL SUCH AS 1
(Bill Trader)
Leeds Music (ASCAP)
Hank Snow (RCA) 1952

FOOLIN’ AROUND
(Buck Owens, Harlan Howard)
Central (BMI cabl)
Buck Owens (Capitol) 1961

FOOTSTEPS OF A FOOL
{Danny tarnson)
Glad (BM1)

Judy Lvnn (UA) 1962

(That's What You Get) FOR LOVING ME
(Gordon Llighttoot)
M. Witmark & Sons (ASCAP cab7)
Wavylon Jennings (RCA) 1966

A-44

FOR LOVING YOU
(Steve karliski)
Painted Desert/Mad Hatter (BMI cab8)
*Bill Anderson & fan Howard (Decca} 1968

FOR RENT
(James Loden, Jack Morrow)
Vanguard {BM! ca56)
Sonny James (Capitol) 1956

FOR THE GOOD TIMES
(kris Kristofferson)
Buckhomn (BMI)
*Ray Price {Columbia) |u! 1970
Grammy Award:
BEST COUNTRY VOCAL PERIORMANCE, MALE 1970

FOREVER
(L. Frizzell, B. Adams}
Hill & Range (BMI)
Letty Frizzell (Columbia) 1952

FOREVER IS ENDING TODAY
(E. Tubb, |. Bond, Cargill)
Ernest Tubb Music (BMI)
trnest Tubb (Decca) 1948

FOREVER YOURS
(Jimmy Peppers)
Husky (BMI)
Dotiie West (RCA) lan 1971

FORGIVE ME JOHN
(Billy Barton, lean Shepard)
Presleyv/Rumbalero (BMI}
lean Shepard & Ferlin Husky (Capiiol) 1953

FORT WORTH, DALLAS OR HOUSTON
(lohn D. Loudermitk)
Acutt-Rose (BMI)
George Hamilton IV (RCA) 1964

4033
(Eari Montgomery, George jones)
Glad (BMI ca67)
George jones {Musicor) 1966

FOUR STRONG WINDS
(lan Tyson)
M. Witmark & Sons (ASCAP cab5})
Bobby Bare (RCA) 1964

FOUR WALLS
(Marvin Aoore, George Campbell)
Travis (BMi ca57, pa57)
*im Reeves (RCA) 1957

FRANKIE'S MAN JOHNNY
(Johnny Cash)
Johnny Cash Music (BMI)
Johnny Cash {Columbia) 1959

FRAULEIN
{Lawton \illiams)
Travis {BMI ca57)
*Bobby Helms (Decca) 1957
answer 'L ALWAYS BE YOUR FRAULEIN

FREE HOME DEMONSTRATION
(Cy Coben, Charles Grean)
Joy Music (ASCAP)

Eddy Arnold (RCA) 1952

FREEBORN MAN
(keith Allison, Mark Lindsay)
Boom (BAI)
Jimmy Martin (Decca) 1968
Kenny Vernon (Chart) 1968

FRIEND, LOVER, WOMAN, WIFE
(Mac Dawis)
BnB (B}
Claude King (Columbia) Jan 1970

FROM A JACK TO A KING
(Ned Miller)
Jamie (B\MI cab3, pab3)
Ned Miller (Fabor) 19603

FROM HEAVEN TO HEARTACHE
(Ben Peters)
Shelby Singleton (BAMI)
Bobby Lewis (UA) 1968
Eddy Arnold (RCA) Nov 1970

FROM THE BOTTLE TO\THE BOTTOM
(Kns Kristatterson)
Combine (BMI)
Billy Walker {NMonument) Apr 1969

FROSTY THE SNOWMAN
(Steve Nelson, lack Rollins)
Hill & Range (BMI pa50}
Gene Autry (Columbia) 1950

FUEL TO THE F1AME
(Dolly Parton, Bill Owens)
Combine (1381
Skeeter Davis (RCA) 1967

FULL TIME |JOB
{Cerry Teifer)
Acuff-Rose {B\I ca52)
Eddy Arnold (RCA) 1952

FUNNY, FAMIUAR, FORGOTTEN FEELINGS
{Mickey Newberry)
Acuif-Rose (BMI cab7, h8, pab7)
Don Gibson (RCA) 1966

FUNNY WAY OF LAUGHIN'
{Hank Cochran)
Tree (BMI pab2)
Burl lves (Decca) 1962
Grammy Award:
BEST C&W RECORDING (SINGLE) 1962

(The) GAL WHO INVENTED KiSSING
(C Orr & t. Griswold)
Hill & Range (BMI)
Hank Snow (RCA} 1952

GALVESTON
(Jim Webb)
la-Ma (ASCAP ca69)
Glen Campbell (Capitol) May 1969 M$ RIAA

GAME OF TRIANGLES
(Cy Coben)
Delmore (ASCAP cab7)
Bobby Bare, Norma Jean & Liz Anderson {RCA) 1966

GAMBLIN’ POLKA DOT BLUES
(Jimmy Rodgers, R. Hall)
Peer (BMI)
Tommy Duncan (Capitol) 1949

GAMBLER'S GUITAR
(Jin Lowe)
Fredrick Music (BMI pa52)
Rusty Draper (Mercury) 1953 aM$

GAMES PEOPLE PLAY
(loe South)
Lowery (BMI ca70, pa69)
*Freddy \Weller (Columbia) May 1969
pop Joe South (Capitol} 1969
R&B Instrumental: King Curtis 1969
Grammy Awards:
SONG OF THL YEAR {Writers Aw ard) 1969
BEST CONTEMPORARY SONG (Writers Award) 1969
BEST R&B INSTRUMENTAL PERFORMANCE 1969

GARDENIAS IN HER HAIR
(Joy Byers, Bob Tubert)
Hill & Range/Mariposa {BMI)
Muarty Robbins (Columbia) 1967

GEISHA GIRL
(Lawton Williams)
Travis (BMI ca57)
Hank Lockiin (RCA) 1957

This list cross referenced
(by artist) in Chapter B

GENTLE ON MY MIND
(lohn Hartford)
Glaser Bros. (BMI cab8, 69, 70, pab7, 68, 69)
Glen Campbell (Capitol) 1967
John Harttord (RCA) 1967
Grammy Awards:
BEST FOLK RECORDING 1967
BEST C&\W RECORDING (SINGLE) 1967
BEST C&W VOCAL PERFTORMANCE (MALE) 1967
BEST C&W SONG (\Vriters Award) 1967

GEORGE (And The North Woods)
{Tom T. Hally
Newkeys (BMI)
Dave Dudley (Mercury) Oct 1969

GEORGIA SUNSHINE
(lerrv {(Reed) Hubbard)
Vector {BMI)
Jerry Reed (RCA) Oct 1970

GET A LITTLE DIRT ON YOUR HANDS
(Bill Anderson)
Champion/ liee (BMI cab?)
Bill Anderson (Decca) 1962

(I’l) GET MY LIE THE WAY | WANT IT
{Buddy \Mise)
Blue Crest {BMI)
Jerry Navlor (Tower) 1966
answer to: “GET YOUR LIE THE WAY YOU WANT IT”

GET RHYTHM
(lohnny Cash)
Hi-Lo (BMI ca70)
Johnny Cash {Sun) Dec 1969

COUNTRY MUSIC WHO’S WHO
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GET TOGETHER
(Chester Powers Jr.)
Irving (BMI pa69)
Gwen & Jerry Collins (Capitol) Mar 1970
pop. Youngbloods (RCA) 1969

1

GET WHILE THE GETTIN'S GOOD
(Bill Anderson)
Stallion (BMI)
Bill Anderson (Decca) 1967

GET YOUR LIE THE WAY YOU WANT IT
(Buddy Mise)
Blue Crest (BMI cabb)
Bonnie Guitar (Dot) 1966
answer: (I'll) GET MY LIE THE WAY | WANT IT

GIDDYUP GO
(Tommy Hill, Red Sovine)
Starday (BMI cabh)
*Red Sovine {Starday) 1965
answer: GIDDYUP GO ANSWER

GIDDYUP GO ANSWER
(Tommy Hill)
Starday {BMI)
Minnie Pearl (Starday) 1966
answer to. GIDDYUP GO

(A) GIRL | USED TO KNOW
(Just) SOMEONE | USED TO KNOW
{lack Clement)
lack/Glad (BMI c63, c70}
George Jones (UA} 1962
Porter Wagonet & Dolly Parton (RCA) 1969

(The) GIRL MOST LIKELY
(Margaret A. Lewis, Mira A Smith)
Shelby Singieton (BMI cab9)
*leannie C. Riley (Plantation) Jan 1969

(The) GIRL ON THE BILLBOARD
{Walter tiaynes, Hank Atills)
Moss Rose (BMI ca6b5)

*Del Reeves (UA) 1965

(A) GIRL WHO'LL SATISFY HER MAN
{lerry Crutchfield)
Champion (BMI)
Barbara Fairchild {(Columbia) Apr 1970

GITARZAN
(Ray Stevens, Bill Everett)
Ahab (BMI ca69)
Ray Stevens (Monument) 1969

GIVE HIM LOVE
(lerry Foster Bill Rice)
fack & Bili (ASCAP)
Patti Page (Mercury) Mar 1971

GIVE ME 40 ACRES (To Turn This Rig Around)
(Larl & fohn W. Greene)
Starday (BA1 ca65)
Willis Bros. (Starday) 1964

GIVE ME MORE, MORE, MORE (Of Your Kisses)
(Letty frizzell, Ray Price}
tiill & Range (BMI ca52)
Lefty Frizzell (Columbia) 1952

GIVE MYSELF A PARTY
{Don Gibson)
Acutt-Rose (BMI ca59)
Don Gibson (RCA) 1958

GO AWAY WITH ME
(Dan Welch)
Loweny (BMI ca57)
Wilburn Bros. (Decca) 1956

GO BACK YOU FOOL
(D. Robertson, H. Blair)
Brenner (BAMI)
Faron Young (Capitol) 1955

GO, BOY, GO
(Hoyd F. Wilson)
Vailey (BMI ca5+)
Carl Smith (Columbia) 1954

COUNTRY MUSIC WHO’S WHO

GO CAT GO
(Harlan Howard)
Wilderness (BAil)
Norma Jean (RCA) 1964

GO HOME
{O. Wheeler)
Four Star (BMI}
Lester Flait & Earl Scruggs (Columbia) 1961

GOD BLESS AMERICA AGAIN
(Boyce Hawkins, Bobby Bare)
Return (BMI)

Bobby Bare (RCA) Jan 1970

GOD HELP YOU WOMAN
(lim Glaser)
Glaser (BMI)
lim Glaser (RCA) 1968

(The) GODS WERE ANGRY WITH ME
(Bill Forman & Roma)
Centry (BMI)
Eddie Kirk & String Band (Capitol} 1949
limmy Wakely & Margret Whiting (Capitol) 1950

GOING STEADY
(Faron Young)
Central {(BMI ca53)
Faron Young (Capitol) 1953
Faron Young (Mercury) Nov 1970

(The) GOLD RUSH IS OVER
(Cindy Walker)
Hill & Range (B\1 ca52)
tank Snow (RCA} 1952

GOLDEN ROCKET
(Hank Snow )
Hiil & Range {BMI ca51)
*Hank Snow (RCA) 1950

(Since Yourre) GONE
(Smokeyv Rogers)
Dallas/E Presiey {BMI ca37, pa57)
*Ferlin Husky (Capitol) 1957

GONE GIRL
(Jack Clement)
Jack Music (BMI)
Tompall & The Glaser Bros. (MGM} Dec 1970

GONE ON THE OTHER HAND
(Jack Clement)
Jack Music (BA1)
Tompall & The Glaser Bros. (MGAM) 1967

GONNA FIND ME A BLUEBIRD
(Marvin Rainw ater)
Acuff-Rose (BMI ca57)

Marvin Rainwater (MGM) 1957

GONNA GET ALONG WITHOUT YOU NOW
(Milton kellem)
Milton Killem (ASCAP cabd)
Skeeter Davis (RCA) 1964

GONNA HAVE LOVE
(8. Owens, Simpson)
Central (BMI)
Buck Owens (Capitol) 1965

GOOD DEAL, LUCILLE
(Al Terry, 1.D. Miller, Charles Theriot)
Acufi-Rose (BMI)
Carl Smith {Columbia) fun 1969

{A) GOOD THING
(Jerry Chestnut}
Passkey (BMI)
Bill Wilbourne & Kathy Morrison {UA) Jul 1970

(A) GOOD YEAR FOR THE ROSES
(lerry Chestnut)
Chestnut (BMI)
*George jones (Musicor) Dec 1970

GOODBYE CITY GOODBYE GIRL
(Max Powell, John Lopshonsky)
Cedarwood (BMI)

Webb Pierce (Decca) 1967

GOODBYE WHEELING
(Mel Tilhs)
Cedarwood (BMI)
Mel Tillis {Kapp) 1967

GOODNIGHT IRENE
(Huddie Ledbetter, John Lomax)
Ludiow (BMI pa50)
*Ermnest Tubb & Red Foley {Decca) 1950
Moon Mullican (King) 1950
pop: Gordon Jenkins with the Weavers (Decca) 1950
M$

GOODNIGHT, SWEETHEART, GOODNIGHT
() Hudson, C. Carter)
Arc, Conrad (BAMI)
lohnnie & Jack (RCA) 1954

GOODTIME CHARLIES
(lerry Chestnut)
Passkey (BMI)
*Del Reeves (UA) Feb 1969

GOODY GOODY GUMDROP
(Shirl Milete)
Sure-Fire (BMI)
Wilburn Bros. (Decca) 1967

GOTTA TRAVEL ON
{Larry Ebrlich, David Lazar, Paul Clayton, Pete Seeger,
Lee Hays, Ronnie Gilbert)
Sanga (BMI ca59)
Billy Grammer {(Monument) 1954

GRASS WON’T GROW ON A BUSY STREET
(Ray Pennington)
Tree (BMI) pamper
Kenny Price (Boone) 1967

GRAZIN’ IN GREENER PASTURES
{Ray Pennington)
Combine {BMl)
Ray Price (Columbia) Jul 1970

GREAT BALLS OF FIRE
(Otis Blackwell, Jack Hammer)
Hill & Range (BMI ca58, pa58, rbas8)
*lerry Lee Lewis {Sun) 1957 M$

GREEN GREEN GRASS OF HOME
(Curley (Claude) Putman |r)
Tree (BA\I cabb, 67, 68, 69, 70, pab7)
Porter Wagoner (RCA) 1965
Johnny Darrell (UA) 1965
pop: Tom lones (Parrot) 1967

GREEN RIVER
{Harlan tioward)
Wilderness (BMI)
Waylon Jennings (RCA) 1967

{The) GREAT EL TIGRE
{Cy Coben)
Delmore (ASCAP cab7)
Stu Phillips (RCA) 1967

(The) GREAT PRETENDER
{Buck Ram)
Panther (ASCAP cab8)
Lamar Mornis (MGM) 1968
pop: The Platters (Mercury) 1956

GREAT WHITE HORSE
(Buck Owens)
Blue Book (BMI)
Buck Owens & Susan Raye (Capitol) Oct 1970

GREEN LIGHT
(Hank Thompson}
Brazos valley (BMI)
Hank Thompson {Capitol) 1949

GRIN AND BEAR IT
(John D. Loudermilk, Marijohn Wilkin)
Cedarwood (BMI ca59)
Jimmy Newman (MGAM) 1959

GROOVY GRUBWORM
{Bobby Lee Warren, Harlow Wilcox)
Shelby Singleton (BMI pabY, ca70)
Harlow Wilcox (Ptantation] Nov 1969

GROWIN’ UP
(Alex Burris)
BMI Canada Ltd/Glaser {(BMI}
Tex Ritter (Capitol) Sep 1969

GUESS AWAY THE BLUES
(Don Gibson)
Acufi-Rose {BMI})
Don Gibson (Hickory) Mar 1971

GUESS THINGS HAPPEN THAT WAY
(Jack Clement)
Knox Music (BMI ca58)
*lohnny Cash (Sun) 1958

GUESS WHO
(T.C. & Jo Anne Belvin)
Michelle (BMI)
Slim Whitman (UA) Jan 1971

GUILTY
(Alex Zanetis)
Jack O’Diamonds/Tuckahce (BMI ca63)
Jim Reeves (RCA) 1963

GUILTY STREET
(Cecil Null)
Fred Rose (B\1)
Kitty Wells (Decca) Jun 1969

GUITAR MAN
(Jerry Hubbard)
Vector (BMI cab8)
lerry Reed (RCA} 1968

GUITAR POLKA
(Al Dexter)
Vogue (BMI cadb)
Al Dexter (Columbia) 1946
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COUNTRY MUSIC
217G LIST

GYPSY KING
{Betty Mackey)
Bevis/Fied Rose (Bhil}
Kitty Wells {Decca) 1968

HALF A MIND
{Roger Miller)
Tree (BMI)
[rnest Tubb (Decca} 1958

HALF AS MUCH
{Curley Williams)
Fred Rose (BMI ca52, pa52)
Hank Williams (MGM) 1952

HAMMER AND NAILS
(Ben Pelers)
Shelby Singleton (8\i1)
Jimmy Dean (RCA) Jan 1969

HANGIN’ ON
(Buddv Mize, Ira Allen)
Alanbo (B
Leon Ashley & Margie Singleton (Ashiey) 1967
Gosdin Bros. (Capitol) 1967

HAPPINESS HILL
(Rov Botkin)
Fred Rose (BAI)
Kitty Wells (Decca) 1968

HAPPINESS MEANS YOU
(Jim Anglin)
fred Rose (BMI)
Ritty Wells & Red foley {Decca) 1967

HAPPY BIRTHDAY
(Ron Kitson)
Sure-Fire (BMI ca65)
Loretta Lynn (Decca) 1965

HAPPY BIRTHDAY TO ME
(Bili Anderson)
Champion/Tree (BM| cab2)
Hank Lockhin (RCA) 1961

HAPPY |JOURNEY
(Charles Nowa, ired lerry)
Regent (BMI})
Hank Locklin (RCA) 1962

HAPPY STATE OF MIND
(B1l Anderson)
Stallion/Aoss Rose (BMI cab9)
*Bill Anderson (Decca) 1968

HAPPY STREET
(Ben Peters)
Shelby Singleton (BMi)
Slim Whitman (Imperial) 1968

HAPPY TRACKS
(Ray Pennington)
Tree (BMI)
Kenny Price (Boone) 1967

HAPPY TO BE UNHAPPY
{Bobby Bare)
Central (BMI ca63)
Bobby Bare (RCA) 1963

HAPPY TO BE WITH YOU
(Carter, Cash, Kilgore)
Copper Creek/Al Gallico (BMI)
johnny Cash (Columbia) 1966

HARD HARD TRAVELIN’ MAN
(Bobby Bond)
Acuit-Rose (BMI)
Dick Curless (Capitol) Oct 1970

HARD HEADED WOMAN
(C. Demetrius)
Gladys (ASCAP)
Elvis Presiey (RCA) 1958 M$ RIAA

HARPER VALLEY P.T.A.
{Tom T. Hall)
Newkeys (BMI ca69, pa68g)
*leannie C. Riley (Plantation) 1968 M$ RIAA
CMA Award:
SINGLE OF THE YEAR 1968
Grammy Award:
BEST COUNTRY FEMALE VOCAL PERFORMANCE 1968

HAUNTED HOUSE
{Robert Geddins)
Venice/B Flat (BMI)
Compton Bros. (Dot) Nov 1969

HAVE A LITTLE FAITH
(Billy Sherrill, Glenn Sutton)
Al Gallico {8Ml ca69)
*David Houston (Epic) 1968

HAVE | TOLD YOU LATELY THAT | LOVE YOU
(Scott Wiseman)
Duchess (BMI cad6)
Red Foley (Decca) 1946

HAVE YOU EVER BEEN LONELY?
(George Brown, Peter DeRose)
Shapiro, Bernstein (ASCAP)
Ernest Tubb (Decca) 1949

HAVE YOU EVER WANTED TO
(Lorene \ann)
Navachamingo (BMI)

Lorene Mann (RCA) 1967

HE LOVES ME ALL THE WAY
(Billy Sherrtll, Norris Wilson, Carmol Taylor)
Algee (BMI}
*Tammy Wynette (Epic) fun 1970

HE SAYS THE SAME THINGS TO ME
(Gary Gild, Peter Udel!)
Andallusion (ASCAP cab4)

Skeeter Davis (RCA) 1964

HE'D STILL LOVE ME
(Glenn Sutton, Hugh X. Lewis)
Al Gallico (BMIY
Lynn Anderson (Chart) jan 1970

HE'LL HAVE TO GO
(loe & Audrey Allison)
Central Songs (BM! ca60, pa60)
*|im Reeves (RCA) 1959 M$
answer: “HE'LL HAVE TO STAY"

HELL HAVE TQ STAY
(Charles Grean, Audrey & |oe Allison)
Central Songs (BMI pa60
Jeanne Black (Capitol) 1960 \$
answer: “HE'LL HAVE O GO”

HE’S EVERYWHERE
{Gene Dobbins, lean W hitehead)
Two Rivers (ASCAP)
Sammi Smith (Mega) Noy 1970

HE'S GOT A WAY WITH WOMEN
{Rodney Lay, Hank Thompson)
Texoma (ASCAP)

Hank Thompson {(Warner Bros) 1967

HE'S GOT MORE LOVE IN HIS LITTLE FINGER
(Wayne Carson Thompson)
Earl Barton (BMI)
Biliie Jo Spears (Capitol) Jan 1969

HEADING DOWN THE WRONG HIGHWAY
(Ted Datfan)
Hill & Range (BMI ca45)
Ted Dartan (Okeh) 1945

HEART BE CAREFUL
(Billy Walker, Jay Bovington)
Cedarwood (BMI cab4)
Billy Walker (Columbia) 196+

HEART OVER MIND
(Mel Tillis)
Cedarwood (BMI cabt)
Ray Price (Columbia) 1961
Mel Tillis (Kapp) May 1970

(A) HEART FULL OF LOVE
(Eddy Arnold)
Hill & Range (BMI ¢49}
Eddy Arnold (RCA) 1948

HEART STRINGS
(M. Moore)
Hill & Range (BMI)
Eddy Arnold (RCA) 1951

HEART TO HEART TALK
(Ross)
Loring {BMI)
Bob Wills with Tommy Duncan (Liberty) 1960

HEART WE DID ALL WE COULD
(Ned Miller)
Central (BMI)
lean Shepard (Capitoi) 1967

HEARTACHES BY THE NUMBER
(Harlan Howard)
Tree (BMI ca59, pa59)
Ray Price (Columbia) 1959

HEARTBREAK U.S.A.
{Harlan Howard)
Tree (BMI cabl)
*Kitty Wells (Decca) 1961

COUNTRY MUSIC WHO’S WHO



A RECORD WORLD PUBLCATION

COUNTRY MUSIC
HITS LIST

HEARTBREAK HOTEL
(Mae Axton, Tommy Durden, Elvis Presley)
Tree (BMI caS6, pas6, rbaSe)
*Elvis Presley (RCA) 1956 M$

HEARTS OF STONE
(Rudy Jackson, Eddy Ray)
Travis/Regent {BMI| pa55)
Red Foley (Decca) 1955

HEAVEN EVERDAY
(Jerry Foster, Bill Rice)
Jack & Bill (ASCAP ca70)
*Mel Tillis (MGM) Sep 1970

HEAVEN HELP THE WORKING GIRL
{Harlan Howard)
Wilderness (BMI)
Norma Jean (RCA) 1968

HEAVEN SAYS HELLO
{Cindy Walker)
Four Star (BMI ca69)
*Sonny lames {Capitol) 1968

HEAVENLY
(Kris Roberts, Earl Ball, St. Stone)
Freeway (BMI)
Wynn Stewart (Capitol) Mar 1971

HEAVENLY SUNSHINE
{George Richey, Glenn Sutton)
Al Gallico (BMI)
Ferlin Husky (Capitol) |ui 1970

HELLO DARLIN’
{Conw ay Twitty)
Twitty Bird (BAI)
*Conway Twitty (Decca) May 1970

HELLO FOOL
(James Coleman, Willie Nelson)
Tree (BMIi cabl)
Raiph Emery (Liberty) 1961

HELLO, I'M A JUKEBOX
{Tom T. Hatll)
Newkeys (BMI)
George Kent (Mercury) Feb 1970

HELLO, MARY LOU
(Gene Pitney, Cayet Mangiaracind)
January/Champion (BM| pab1)
Bobby Lewis (UA) Aug 1970
pop: Rick Nelson (Imperial) 1961 M$

HELLO OUT THERE
(Kent Westberry, Wayne P. \Walker)
Cedarwood (BMI cab3)
Cari Belew (RCA) 1962

HELLO TROUBLE
{Orville Couch, Eddie McDuff)
Edville (BMI ca63)
Orville Couch (Vvee jay) 1962

HELLO VIETNAM
{Tom T. Hally
Newkeys (BM! cabb)
*lohnny Wright (Decca) 1965

HELLO WALLS
{Willie Nelson)
Tree (BM! cabl, paél)
*Faron Young {Capitol) 1961

HELP ME MAKE IT THROUGH THE NIGHT
(Kris Kristofferson}
Combine (BMI)
*Sammi Smith (Mega) Jan 1971 M$ RIAA

HEP CAT BABY
{Cy Coben)
Alamo (ASCAP)
tddy Arnold (RCA) 1954

HERE COMES HEAVEN
(Joy Byers, Robert F. Tubert)
Hill & Range (BMI cab8)
*Eddy Arnold (RCA) 1967

COUNTRY MUSIC WHO’S WHO

HERE COMES MY BABY
(Dottie & Bill West)
Tree (BMI cab4)
*Dottie West (RCA) 1964
Grammy Award:
BEST C&W VOCAL PERFORMANCE FEMALE 1964

HERE COMES SANTA CLAUS
(G. Autry, O. Haldeman)
Remick & Western (ASCAP)}
Gene Autry (Columbia) 1948

HERE COMES THE RAIN, BABY
(Mickey Newbury}
Acuff-Rose (BMI cab8)

Eddy Arnold (RCA) 1968

HERE COME THE RATTLESNAKES
(Wendy Bagwell)
Canaaniand (BMI)
Wendy Bagwel! (Canaan) Mar 1971

HEY BABE (BABY)
(Margaret Cobb, Bruce Channel)
LeBill/Unart {BMI pab2}
Bobby G. Rice (Royal American) Oct 1970
pop: Bruce Channet (Smash) 1962 M$

HEY DADDY
(Gene Chyster)
Southtown ({BMI)
Charlie Louvin (Capitol) 1968

HEY GOOD LOOKIN’
(Hank Williams)
Fred Rose (BMI ca51)
Hank Williams (MGM) 1951

HEY JOE
{Boudleaux Bryant)
Acuff-Rose (BMI ca53, pa53)
=Carl Smuth (Columbia) 1953

HEY, LUTTLE ONE
(Dorsey Burnett, Berry DeVorzon)
Tamerlane (BMI ca68)
Gien Campbell (Capitol) 1968

HEY MR. BLUE BIRD
{Cindy Walker)
trnest Tubb (BMI ca58)
Ernest Tubb & The Wilburn Bros. (Decca) 1958

HICKTOWN
{Turner, Williams)
Central (BMl)
Tennessee Ernie Ford (Capitol) 1965

HIGH NOON
(Ned Washington, Dimitri Tiomkin)
Leo Feist {ASCAP)
Tex Ritter (Capitol) 1952
OSCAR Winner:
BEST MOTION PICTURE THEME SONG 1952

HIGH SCHOOL CONFIDENTIAL
(Ron Hargrave, Jerry Lee Lewis)
Penron (BMI ca58)
jerry Lee Lewis (Sun) 1958

HILLBILLY FEVER
(vaughn}
Cheru (BMt)
Little Jimmy Dickens (Columbia) 1950

HISTORY REPEATS ITSELF
{Buddy Starcher)
Glaser (BMI)
Buddy Starcher (Boone) 1966

HOLD ME, THRILL ME, KISS ME
{Harry Noble)
Mills (ASCAP cab9)
Johnny & loni Mosby (Capitol) Aug 1969
pop Karen Chandler (Columbia) 1953

HOLD ME TIGHT
{lohnny Nash})
Nash (ASCAP ca69)
Johnny Carver (Imperial) Feb 1969
pop: Johnny Nash (Nash) 1968

HOLDING ON TO NOTHING
(Jerry Chestnut)
Passkey (BMI cab9)
Porter Wagoner & Dolly Parton (RCA) Jan 1969

HOLIDAY FOR LOVE
(Mel Tillis, Webb Pierce, Wayne P. Walker)
Cedarwood (BMI ca58)
Webb Pierce (Decca) 1957

HOME
(Roger Miller)
Tree (BMI ca59)
lim Reeves (RCA} 1959

HOME OF THE BLUES
{Johnny Cash, Glenn Douglas, Vic McAlpin)
Hi-Lo (BMI ca58)
lohnny Cash (Sun) 1957

(The) HOME YOURE TEARING DOWN
{Betty Sue Perry)
Sure-Fire (BMI cabb)
Loretta Lynn {Decca) 1965

HOMECOMING
{Tom T Hall)
Newkeys (BMi ca70)
Tom T. Hall (Mercury) Oct 1969

HOMESICK
(Billy Cole)
Central {BMI)
Bobby Bare (RCA) 1967

HONEY
{Bobby Russell)
Russeli-Cason {ASCAP cab8)
*Bobby Goldsboro (UA) 1968 M$ RIAA
CMA Award:
“SONG OF THE YEAR” 1968

HONEY COME BACK
(Jim L. Webhb)
Jobete (BAI)
*Glen Campbell (Capitol} Feb 1970

HONEY, I'M HOME
(Jerry Foster, Bill Rice)
Hall-Clement (BMl)
Stan Hitchcock {Epic) Dec 1969

HONEYCOMB
(Bob Merrill)
Joy (ASCAP)
Jimmie Rodgers (Roulette) 957 M$

HONEYMOON ON A ROCKET SHIP
{]. Masters)
Peer (BMI)
Hank Snow (RCA) 1953

HONKY TONK BLUES
(Hank Williams)
Acuff-Rose (BMI)
Hank Williams (MGM) 1952

HONKY TONK GIRL
(Chuck Harding)
Brazos valley (BMI ca54)
Hank Thompson (Capitol) 1954

HONKY TONK MAN
{Johnny Horton, Howard Hausey, Tillman Franks)
Cedarwood (BMI ca56)
Johnny Horton (Columbia) 1956
Bob Luman (Epic) Sep 1970

HONKY TONK SONG
(Mel Tillis, A.R. Peddy}
Cedarwood/Tree (BMI ca57}
Webb Pierce (Decca) 1957

This list cross referenced
(by artist) in ChapterB.

HOPING THAT YOU'RE HOPING
(Betty E. Harrison)
Cedarwood (BMI ca56)
Louvin Bros. (Capitol} 1956

HOT ROD RACE
{G. Wilson)
Four Star (BMI})
Jimmy Dolan (Capitol) 1951
Red Foley (Decca) 1951
Tiny Hill (Mercurv) 1951

HOT TODDY
(Herb Hendler, Ralph Flanagan)
Valley Entertainment Enterprises (ASCAP)
Red Foley {Decca) 1953
pop: Ralph Flanagan Orch.

HOUND DOG
{lerry Leiber, Mike Stoller)
E. Presley/Lion (BMI ca56, pa56, rbase)
*Elvis Presley (RCA) 1956

(How Much Is That) HOUND DOG IN THE WINDOW
(Bob Merrill)
Joy (ASCAP)
Homer & jethro (RCA) 1953
Parody of a Pop Hit “DOGGIE IN THE WINDOW"

HOUSE OF BLUE LIGHTS
(Freddie Slack, Don Raye)
Robbins (ASCAP ca70)
Earl Richards (UA) Nov 1969
pop: Freddie Slack with Eila Mae Morris (Capitol)
approx. 1944
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HOW DO YOU TALK TO A BABY
(Wayne P \Walker, Webb Pierce)
Cedarwood (BMI ca62)

Webb Pierce (Decca) 1961

HOW FAR IS HEAVEN*
(lmmie Davis}
Peer (BMI)
Kitty Wells & Carol Sue (Decca) 1956

HOW FAST THEM TRUCKS CAN GO
(Casey Anderson)
Vanjo (BMI)
Claude Gray (Decca) 1967

HOW 1 GOT TO MEMPHIS
{lom T Hall)
Newkeys (BMI)
Bobby Bare (Mercury) Sep 1970

HOW | LOVE THEM OLD SONGS
(Mickey Newberry)
Acutt-Rose (BAMI)
Carl Smith (Columbia) Dec 1970

HOW IS HE
{Marijohn Wilkins)
Buckhorn (8\MI1)
leannie Seely (Monument) 1968

HOW LONG HAS IT BEEN
(Throckmorton, Snyder)
Southtown (BMI)

Bobby Lewis (UA) 1966

HOW LONG WILL IT TAKE
{Warner McPherson}
Page Boy (SESAC cab7)
Warner Mack (Decca) 1967

HOW LONG WILL MY BABY BE GONE
(Buck Owens}
Blue Book (BMI ca69)
*Buck Owens (Capitol} 1968

HOW MUCH MORE CAN SHE STAND*
(Harry Compton)
Brothers 2 (ASCAP)
Conway Twitty (Decca) Apr 1971

HOWLIN’ AT THE MOON
(Hank Williams)
Acuft-Rose (BMI}

Hank Williams (MGA\) 1951

HUMMING BIRD*
(Johnny Wright, Jack Anglin, lim Anglin)
Acuti-Rose (BMI}
johnnie & Jack (RCA) 1950

HUMPHREY THE CAMEL
(Jack Blanchard)
Back Bay (BMI)
Jack Blanchard & Misty Morgan (Wayside) Jul 1970

HUMPTY DUMPTY HEART
{Hank Thompson)
thill & Range (BMI cad8)
Hank Thompson {Capitol American) 1948

HUNGRY EYES
{Merle Haggard)
Blue Book (BMi ca70)
*Merle Haggard (Capitol) May 1969

HURT HER ONCE FOR ME
(Russell, Finneran)
Sure-tire (BMI1} 1967
Wilburn Bros. {Decca) 1967

{The) HURTIN’S ALL OVER
(Harlan Howard)
Wilderness (BMI cab7)
Connie Smith (RCA) 1966

HUSBANDS AND WIVES
(Roger Miller)
Tree (BMI cabh)
Roger Miller (Smash) 1966

1 AIN'T BUYING
(Billy tdd Wheeler)
United \rusts (ASCAP ca69)
johnny Darrell (UA) 1969
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1 AIN'T NEVER
(Mel Tillis, Webb Pierce)
Cedarwood (BMI ca59)
Webb Pierce (Decca) 1959

1 BEG OF YOU
(Rose Marie McCoy, Kelly Owens)
Llvis Presley (BMI pa58)
Elvis Presiey (RCA) 1958

| BELIEVE IN LOVE
{Charles H. Anderson)
Ring-a-ding/Vigilance (BMI})
Bonnie Guitar (Dot) 1968

{ CAME HOME A’ DRINKING
{Teddy Wilburn, Loretta Lynn, Peggy Sue Wells)
Sure-Fire (BMI})
lay Lee Webb (Decca) 1967
answer to: DON'T COMLE HOME A" DRINKING

| CAN MEND YOUR BROKEN HEART
{Don Gibson)
Acuff-Rose (BMI| cab2)
Don Gibson (RCA) 1962

I CANT BE MYSELF
(Meile tHaggard)
Blue Book (BMI)
*Merle Haggard (Capitol) Oct 1970

I CAN'T BELIEVE THAT YOU'VE STOPPED LOVING ME
(Dallas trazier, Al. “Doodle” Owens)
Blue Crest/Hill & Range (BMI)
*Charley Pride (RCA) Oct 1970

| CAN'T GET THERE FROM HERE
(Dallas frazier)
Blue Crest/Glad (BMI)
George Jones (Musicor) 1967

I CAN'T HELP IT (If I'm Still In Love With You)
(Hank \Williams)
Fred Rose (BMI ca51)
Hank Williams (MGA1) 1951

I CAN'T KEEP AWAY FROM YOU
{Darrell Statler)
Bronze (SESAC cab7)
Wilburn Bros. (Decca) 1967

I CAN'T QUIT (I've Gone Too Far)
{Martv Robbins)
Fred Rose (BMI ca57)
Marty Robbins (Columbia) )957

1 CAN’T REMEMBER
(Bill & Bette Anderson)
Maoss Rose (BMI ca65)
Connie Smith (RCA) 1965

| CAN'T SAY GOODBYE
{Rink Hardin, Joy Byers)
Noma (BMI)
Marty Robbins (Columbia) Aug 1969

1 CAN'T SEEM TO SAY GOODBYE
{Don Robertson)
Ann-Rachel (BMI ca70)
jerry lee Lewis (Sun-Sam C. Phillips) jun 1970

| CAN'T STOP LOVING YOU
Don Gihson
(Acutl-Kose (B)Mi ca58, 67, 68, 70, pab2, rbab2, mpab8)
Don Gibson (RCA) 1958
*Kitty Wells (Decca) 1958
Don Gibson (RCA) 1967
pop: Ray Charles (abc) 1962 M$ RIAA

| CAN'T TELL MY HEART THAT
(lohnnv Wright, lack Anglin, lim Anglin)
Acutf-Rose {BMD)
Johnnie & fack (RCA) 1949
Kitty Wells & Roy Drusky {Decca) 1960

| COULDN‘T KEEP FROM CRYING
(Marty Robbins)
Acutt-Rose {BMI)
Marty Robbins (Columbia) 1953

| CRIED (The Blue Out of My Eyes)
{Ltoretta lynn)
Sure-Fire (BMI)
Crystal Gayle (Decca) Nov 1970

| DIDN'T JUMP THE FENCE
{Gene Crysler)
Southwind (BMI)
Red Sovine (Starday) 1967

I DO MY SWINGING AT HOME
(Billy Sherrill}
Algee (BMI)
*David Houston (Epic) Apr 1970

| DON'T CARE
{Webb Pierce Cindy Walker)
Cedarwood (BAMI cab5)
*Webb Pierce (Decca) 1955

| DON'T CARE (Just As Long As You love Me)
{Buck Owens)
Blue Book (BMI cab5)
*Buck Owens (Capitol) 1964

| DON'T CLAIM TO BE AN ANGEL*
(lohnny Wright, lack Anglin, lim Anglin)
Hill & Range (BMI)
kitty Wells {Decca) 1953

| DON'T BELIEVE V'LL FALL IN LOVE TODAY
{Harlan Howard)
Central (BMI cabl)
Warren Smith (Liberty) 1960

| DON'T BELIEVE YOU'VE MET MY BABY
(Autry Inman)
Tree (BMI cab6)
Louvin Bros. (Capitol} 1956

| DON'T HURT ANYMORE
(lack Rollins, Don Robertson)
Rumbalero (BMI ca54)
*Hank Snow (RCA) 1954

| DON'T LOVE YOU ANYMORE
{Bill Anderson)
Moss Rose (BM! cabd)
Charlie Louvin (Capitol) 1964

| DON'T THINK A GIRL’'S GOTTA DRINK (To Have Fun)
{loe Nivon, Charlie Williams)
Blue Book (BMI)
Wwanda |ackson (Capitol} 1968

I DON'T WANNA PLAY HOUSE
(Billy Sherrifl, Glenn Sutton}
Al Gailico (BMI cabd)
*Tammy Wynette (Epic) 1967
Grammy Award:
BEST C&W VOCAL PERFORMANCE (FEMALE) 1967

| DOUBT IT
{Johnny MacRae)
Fred Rose (BMI)
Bobby Lewis (UA) 1967

| DREAMED OF A HILLBILLY HEAVEN
(E. Dean, H. Sothern, T. Ritter)
Sage & Sand (SESAC)
Tex Ritter (Capitol} 1961

I FALL TO PIECES
{ttank Cochran, Harlan Howard)
Tree (BMI cabl, pabl)
*Patsy Cline (Decca) 1961
Diana Trask (Dot} Jan 1970

1 FEEL YOU, 1 LOVE YOU
(Ray Buzzed)
Mayhew (BMI)
Bobby Heims (Little Darlin’) 1968

| FORGOT MORE THAN YOU’LL EVER KNOW
(Cecil Null)
Travis {BMI ca53)
*Davis Sisters (Savoy) 1953

I FORGOT TO CRY
(A.L. “Doodle” Owens)
Hill & Range (BMI}
Charlie Louvin (Capitol) 1967

1 FORGOT TO REMEMBER TO FORGET
(Stantey A Kesler, Chartes AL Feathers)
Hi-Lo Music {BA\MI ca5e)

Elvis Presiey (RCA) 1956

| FOUGHT THE LAW AND THE LAW WON
{Sonny Curtis}
Acutf-Rose (BMI pabb)
Johnny Darrell (UA) 1968

| FOUND MY GIRL IN THE US.A.
(limmy Skinner}
Starday (BM} ca58)
Jimmy Skinner (Mercury) 1958

| FOUND YOU JUST IN TIME
(Billy Shernill, Glenn Sution)
Al Gallico (BMI)
Lynn Anderson (Columbia) Oct 1970

| GAVE MY WEDDING DRESS AWAY*
(Fred Rose, Hiy Heath)
Milene (ASCAP)
Kitty Wells (Decca) 1953

1 GET SO LONELY (Oh Baby Mine)
(Pat Ballard)
Melrose (ASCAP)
*lohnnie & Jack {(RCA) 1954

1 GET THE FEVER
(Bill Anderson)
Stallion (BMI ca67)
*Bill Anderson (Decca) 1966

1 GOT STRIPES
{Johnny Cash, Charlie Williams)
Southwind (BAMI ca59)
lohnny Cash {Columbia) 1959

| GUESS I'LL NEVER LEARN
(lohn Hathcock, Weldon Allard)
Niellrea (BMI)
Charlie Philiips (Columbia) 1962

COUNTRY MUSIC WHO’S WHO
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I GUESS I'M CRAZY
(Werlv Fairburn)
Mallory {(BMI cabd)
*Jim Reeves (RCA) 1964

I HEARD A HEART BREAK LAST NIGHT
{Leon Payne)
Hank Snow (BM1)
lim Reeves (RCA} 1967

| HEARD THE BLUE BIRDS SING
(Hod Pharis)
Peer (BMI ca57)
Ihe Browns (RCA) 1957

| HEARD THE JUKE BOX PLAYING
{Linda Baggett, Webb Pierce, Kitty \Wells)
Hill & Range (BMI)
Kitty Wells (Decca) 1952

| HOPE MY DIVORCE IS NEVER GRANTED
(Hy Heath, red Rose
Milene (ASCAP)
Kitty Wells (Decca) 1954

1 JUST CAME IN HERE TO GET MY BABY
(Wavne Kemp)
Tree (BMI)
Faron Young (Mercury) 1968

1 JUST CAN'T HELP BELIEVING
(B Mann, C Weil)
Screen Gems-Columbia (BMI)
David Frizzell (Columbia) lan 1971
pop: BJ. Thomas (Scepter) 1970

I JUST DON'T LIKE THIS KIND OF LIVIN’
(Hank Williams)
Acutf-Rose (BMI)
Hank Williams (MGM) 1950

| KEEP COMING BACK FOR MORE
{Dave Dudley)
Newkeys (Batl)
Dave Dudley (Mercurv) 1968

I KNOW HOW
{Loretta Lynn)
Sure-fire (BMI)
Loretta Lynn (Decca) Apr 1970

| KNOW ONE
(lack Clement)
Jack Music (BMI cab0)
Jim Reeves (RCA) 1960
Charley Pride (RCA) 1967

(Don Reno, Mack Magaha)
Lois (BMI)
Red Sovine (Starday) Jun 1970

) LET THE STARS GET IN MY EYES
(Slim \willet)
Four Star (BMi)
Goidie Hill (Decca) 1953

EYES”

1 LOVE THE WAY YOU'VE BEEN LOVIN’ ME
(R. Mareno, G. Galbraith)
Music City (ASCAP)
Roy Drusky {Mercury) Apr 1971

| LOVE TO DANCE WITH ANNIE
{Boudleaux & Felice Bryant)
Acutt-Rose (BMI cabd)
Ernest Ashworth (Hickory) 1964

| LOVE YOU
(Bitly Grimes)
Presiey/Rumbalero (BMI ca54}
Jim Reeves & Ginny Wright (Fabor) 1954

| LOVE YOU A THOUSAND WAYS
(lim Beck, Lefty Frizzell)
Peer (BN ca57)
Lefty Frizzell (Columbna) 1950

COUNTRY MUSIC WHO’S WHO

| KNOW YOU'RE MARRIED (But | Love You Still)

answer to: “DONT LLT THE STARS GET IN YOUR

I LOVE YOU BECAUSE
(Leon Payne)
Fred Rose (BMI ¢a50, 70, pa63)
Leon Payne (Capitol) 1950
Ernest Tubb (1Decca) 1950
Carl Smith (Columbia) Oct 1969
pop: Al Martino (Capitol) 1963

| LOVE YOU DROPS
(Bill Anderson)
Moss Rose (BMI cabb)
Bill Anderson (Decca) 1966

| LOVE YOU MORE TODAY
(LL White)
Stringberg (BMI ca70)
*Conway Twiity (Decca) May 1969

I LOVE YOU SO MUCH IT HURTS
{Flovd Tillman)
Peer (BM) ca48, 49, pa48)
*limmy Wakely (Capitol) 1948
Fioyd Tillman {Columbia) 1948

| MISS YOU ALREADY
(Marvin Rainwater, fFaron Young)
Tree (BMI ca57)
Faron Young (Capitot) 1957

| MISSED ME
(Bill Anderson)
Tree/Champion (BMI cabi)
fim Reeves {(RCA)} 1960

| NEVER HAD THE ONE | WANTED
(Claude Gray, Sheb Wooley, limmy Louis)
Vanjo (BMI)
Claude Gray (Decca) 1967

| NEVER ONCE STOPPED LOVING YOU
(81l Anderson, Jan Howard)
Stallion (BMI)
Connie Smith (RCA) Jun 1970

| NEVER PICKED COTTON
{Charlev \Williams, Bobby George)
Central/Freeway (BMI)
Roy Clark (Dot) jul 1970

| NEVER SEE MAGGIE ALONE
(H Nicholls, H. Tilslev)
Bourne (ASCAP)
Kenny Roberts (Coral) 1949

| ONLY REGRET
(Bill Owens, Dolly Parton}
Combine (BMI)
Bill Phillips (Decca) May 1969

I PROMISED YOU THE WORLD
(Curlev Putimany
Tree (BMI)
Ferlin Husky (Capitol) 1968

| REALLY DON'T WANT TO KNOW
{Don Robertson Howard Barnes}
Rumbalero (BMI ca54, 67, pa5+4)
Eddy Arnold (RCA) 1954
Eddy Arnold {RCA) 1967
Elvis Presley (RCA) Feb 1471

| SAT BACK AND LET IT HAPPEN
(Paul Hampton)
Shapiro, Bernstein {ASCAP cab3)
Leroy Van Dyke (Mercury) 1963

| SAW THE LIGHT
(Hank Williams)
Fred Rose (BMI ca69)
Hank Withams (MGA) 1949

Danny Davis & The Nashville Brass {RCA) 1969

(Today) | STARTED LOVING YOU AGAIN
(Bonnie Owens, Merte Haggard)
Blue Book {BMI ca70)
Merle Haggard (Capitol) 1968

1 STAYED LONG ENOUGH
(Tammy Wynette)
Al Gallico (BMI)
Billie Jo Spears {Capito!} lan 1971

STEPPED OVER THE LINE
{Don Robertson)
Robertson (ASCAP cabd)
Hank Snow (RCA} 1964

TAKE A LOT OF PRIDE IN WHAT | AM
{Merle Hagpard)

Biue Book (BMI ca69, 70, pa69)

*\Merle Haggard (Capitol) 1968

TAKE THE CHANCE

(Ira & Charlie Louvin)

Acufi-Rose (BMI ca56, 63)

Jim Ed & Maxine Brown (RCA) 1956
Ernest Ashworth (Hickory) 1963

TAUGHT HER EVERYTHING SHE KNOWS
{Sylvia Dee, Arthur Kent)

Piedmont (ASCAP cab8)

Billy Walker (Monument-Fred Foster) 1967

THANK MY LUCKY STARS
(Wayne P Walker)
Cedarwood (BMI cab5)
Eddy Arnold (RCA) 1964

THINK | KNOW

(Claude Puiman |r.)

Travis (BMI cabl)

Marion Worth (Columbia) 1961

THREW AWAY THE ROSE
{Merle Haggard)

Blue Book (BMI)

Merle Haggard (Capitol) 1967

WAKE UP IN HEAVEN

(Larrv Kingston)

Window (BMI)

David Rogers (Columbia) Dec 1970

WANT ONE

{Bobby Braddock)

Tree (BMI)

Jack Reno (Dot) Mar 1969

WANT TO BE WITH YOU ALWAYS
(Letty Frizzell, lim Beck)

Hill & Range (BMI ca51)

*Lefty Frizzell (Columbia) 1951

WANT TO GO WITH YOU
(Hank Cochran)

Tree (BMI cab6)

*tddy Arnold (RCA) 1966

WANT TO PLAY HOUSE WITH YOU
(Cy Coben)

Alamo (ASCAP)

*Eddy Arnold (RCA) 1951

WANT YOU FREE

{Martha Sharp)

Al Gallico (BM)

lean Shepard (Capitol) Oct 1970

WANT YOU, | NEED YOU, | LOVE YOU
{Maurice Mvsels, ra Koslofi)

Elvis Presley (BMI ca56, pa56)

Elvis Prestey (RCA) 1956 M$

WANNA LIVE

(lohn D. Loudermilk)
Acuti-Rose (BMI cab9, pa6b8)
*Glen Campbell {Capitol) 1968

WALK ALONE

(Herbert Wilson)

Adams-Vee & Abbotl (BMI ¢ab9)
*Marty Robbins (Columbia) 1968

WALK THE LINE

(lohnny Cash)

Hi-Lo (BMI €a56,70)

Johnny Cash (Sun) 1956

{ohnny Cash (Columbia) 1970

Used as 1he title song from a Motion Picture

WALKED OUT OF HEAVEN

{Harlan Howard)

Tree (BM1)

Hank Williams |r. (MGM) \May 1970

WANNA BE FREE

(Loretta Lynn)

Sure fire (BA\I)

Loretta Lynn (DDecca) Apr 1971

WANT TO BE LOVED
{lohnny & Walter Bailes)
Acutt-Rose (BMI)

lohnnie & Jack (RCA) 1958

WASHED MY HANDS IN MUDDY WATER
(loseph T. Babcock)

Maricana (BMi cab53)

Stonewadll lackson (Columbia) 1965

WENT OUT OF MY WAY

(V. McAlpin, R Drusky, | Felrod)
Moss Rose (BMI)

Roy Drusky (Decca) 1961

WENT TO YOUR WEDDING
(Jessie Mae Robinson)

Hill & Range {(BMI ca52 pa52)
Itank Snow (RCA} 1952

pop: Patti Page (Mercury) 1952 M$

WISH | COULD FALL IN LOVE TODAY
(Harlan Howard})

Central {BMI cabt)

Ray Price (Columbia) 1960

WISH | HAD A MOMMY LIKE YOU

(Bilty Sherrill, Norris Wilson, Danny \Walls)
Algee (BA1l)

Patti Page (Columbia) Aug 1970

WON’'T BE HOME NO MORE
(1ank Williams)

fred Rose {BMI ca53)

Hank Williams (MGAt) 1953
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WON’'T COME IN WHILE HE'S THERE
(Gene Davis)

Metric/Terran (BMI ca6bB)

*|im Reeves (RCA) 1967

WON'T FORGET YOU
{Harlan Howard}
Tuckahoe (BMI ca65)
/im Reeves (RCA) 1965

WON'T MENTION IT AGAIN
(Cam Mullins)

Seaview (BMI}

*Ray Price (Columbia) Apr 1971

WOULDN'T BUY A USED CAR FROM HIM
(Harlan Howard)

Wilderness (BMI}

Norma lean (RCA) 1965

WOULDN'T CHANGE A THING ABOUT YOU
{Hank \Williams |r)

Fred Rose (BMI}

Hank Williams Jr. (MGM) 1968

WOULDN'T WANT TO LIVE IN NEW YORK CITY
{Buck Owens)

Blue Book {BMI)

Buck Owens (Capitol) Dec 1970

I'D GIVE THE WORLD
(Warner McPherson)
Page Boy SESAC cab8)
Warner Mack (Decca) 1968

YD LOVE TO LIVE WITH YOU AGAIN
(Dick Overby)
Back Bay (BMI)
Darrell McCall (Wayside) 1968

I’'D RATHER BE GONE
{Merle Haggard)
Blue Book (BMI)
Hank Williams Jr. (MGM) Oct 1969

I’'D RATHER LOAN YOU OUT
(R. Drusky, V. McAlpin. L. Vanadore)
Moss Rose (BMI)
Roy Drusky (Decca) 1961

I'D RATHER LOVE YOU
(Johnny Duncan)
Pi-Gem (BMI)
*Charley Pride (RCA) Feb 1971

I’D RATHER STAY HOME
{Boudleaux & Flice Bryant)
Acuft-Rose (BMI)
kitty Wells (Decca) 1956

I'LL ALWAYS BE YOUR FRAULEIN
(R. Botkin, W. Jarvis, L. Williams)
Travis (BMI)

Kitty Wells {(Decca) (957
answer to: "FRAULEINT

(it Won't Be Long And) I'LL BE HATING YOU
(lohnny Paycheck, Bill Merritt, Aubrey Mayhew)
Mayhew (BMI)

Johnny Paycheck (Little Darlin’) 1968

I'LL BE THERE
{Rusty Gabbard, Ray Price}
Ernest Tubb (BMI ca54)
Ray Price (Columbia) 1954

I’LL BE YOUR BABY TONIGHT
(Bob Dylan)
Dwarf (ASCAP ca70)
Claude King (Columbia) Aug 1970

'tk COME RUNNING BACK TO YOU
(Connie Smith)
Brush Arbors (BMI ca68)
Connie Smith (RCA) 1967

I'LL GO ON ALONE
(Marty Robbins}
Fred Rose (BMI ca53)
Marty Robbins (Columbia) 1953
Webb Pierce (Decca) 1953
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I’LL HOLD YOU IN MY HEART
(Eddy Arnold, Hal Horton, Tommy Dilbeck)
Adams-Vee & Abbott (BMI cad7, 48, pa51)
Eddy Arnold (RCA) 1947

FLL JUST HAVE A CUP OF COFFEE
(Wwilliam 1. Brock)
Mixer/Tree (BMI cabl)
Claude Grav (Mercury) 1961

I'LL KEEP HOLDING ON
(Robert t. Tubert, Sonny James)
Marson {BMI cab5)
*Sonny James {Capitol) 1965

’LL LOVE YOU MORE
{Hank Cochran)
Tree (BMI)
jeannie Seely (Monument) 1967

I'LL MAKE AMENDS
{Bud Moore}
Lowery (BMI}
Roy Drusky {(Mercury) Mar 1970

I'LL NEVER BE FREE
(Benny Benjamin, George Weiss)
Valando {ASCAP ca70)
Tennessee Ernie Ford with Kay Starr (Capitol) 1950
Johnnie & jonie Mosby (Capitol) 1969

I'LL NEVER FIND ANOTHER YOU
{Tom Springfield)
Chappell & Co. (ASCAP cab?)
*Sonny James (Capitol-Marvin Hughes) 1967

I’LL NEVER GET OUT OF THIS WORLD ALIVE
(Hank Williams, fred Rose)
Milene {ASCAP)
Hank Williams (MGM) 1952

I’LL NEVER SLIP AROUND AGAIN
{Floyd Tillman)
Peer (BMI ca49)
Margaret Whiting & Jimmy Wakely (Capitol) 1949
Floyd Tillman (Columbia) 1949
answer to: “SLIPPING AROUND”"

PLL REPOSSESS MY HEART
{Paul Yandell)
Fred Rose (BMI| cab5)
*Kitty Wells (Decca) 1965

I'LL SAIL MY SHIP ALONE
(Lois Mann, Morry Burns, Henry Bernard, Henry
Thurston}
Lois (BMI ca50)
*Moon Mullican (King) 1950

I'LL SEE HIM THROUGH
(Norris Wilson, Billy Sherrill}
Al Gallico {BMI ca70}
Tammy Wynetie (Eplc) Feb 1970

VLL SHARE MY WORLD WITH YOU
(Ben Wilson)
Glad (BM! ca70)
“George lones (Musicor) May 1969

I'LL STILL BE MISSING YOU
(Warner McPherson)
Page Boy (SLSAC ca’0)
Warner Mack (Decca) Nov 1969

I'LL TAKE THE DOG
(Macrae, Barton)
Minosa (BMI)
Jjean Shepard & Ray Pillow (Capitol) 1966

I'M A DRIFTER
(Bobby Goldshoro)
Detail Music (BMI pa69, ca70)
Bobby Goldsboro (UA) jul 1969

I’'M A GOOD MAN
(Red Lane)
Tree (BMI}
Jack Reno (Dot) jul 1969

I'M A LONESOME FUGITIVE
(Liz & Casey Anderson)
Four Star (BMI)
“Merle Haggard (Capitol) 1967

I'M A LOVER (Not A Fighter)
(Ronnie Light)
Crestmoor (BMI}
Skeeter Davis (RCA) Feb 1970

I'M A MEMORY
(Willie Nelson)
Willie Nelson Music (BMI)
willie Nelson (RCA) Apr 1971

I'™M A NUT
(Leroy Pullins)
Sleepy Hollow/Vincent Youmans (ASCAP cab6)
Leroy Pullins (Kapp) 1966

I’'M A ONE WOMAN MAN
{Johnny Horton)
Cedarwood (BMI ca57)
Johnny Horton (Columbia) 1956

I'M A PEOPLE
{Dallas Frazier)
Biue Crest/Husky {BMI}
George Jones (Musicor) 1966

I'M A SWINGER
{Larrv Lee)
Barmour (BM!)
fimmy Dean (RCA) 1968

I'M A WALKIN’ ADVERTISMENT (For The Blues)
{Cy Coben)
Deimore (ASCAP cabd)
Norma Jean (RCA) 1964

I’'M AN OLD, OLD MAN
(Lefty Frizzell)
Peer (BMI)
Lefty Frizzell (Columbia) 1952

I’'M ALRIGHT
(Bill Anderson)
Staliion (BM1}
Lynn Anderson {Chart} Jan 1971

I'M BITIN’ MY FINGERNAILS & THINKING OF YOU
(Roy West, Ernest Benedict, Lenny Sander, Ernest Tubb)
Hill & Range (BMI ca19)

Ernest Tubb (Decca) 1949

I'M COMIN’ BACK HOME TO STAY
{Don Rich)
Blue Book (BMI)
Buck Owens’ Buckaroos {Capitol) 1968

I'M DOWN TO MY LAST “I LOVE YOU”
(Billy Sherrill, Glenn Sutton)
Al Galico (BMI ca70)
David Houston (Epic) Aug 1969

I’'M DYNAMITE
{Loretta Lynn)
Sure-Tire (BMI}
Peggy Sue (Decca) Aug 1969

(1 Can’t Help You) I'M FALLING TOO
(Don Robertson, Hal Blair)
Ross Junickle (ASCAP)
Skeeter Davis (RCA) 1960
answer 1o° “"PLEASE HELP ME I'M FALLING”

I’'M GETTING BETTER
(hm Reeves)
Tuckahoe (BMI ca60)
jim Reeves (RCA) 1960

I’'M GETTING TIRED OF BABYIN’ YOU
(Peggy Sue Welils, Loretta Lynn)
Sure-Fire (BMI)

Peggy Sue (Decca) Dec 1969

I'M GOING HOME
(Brenda Throckmorton)
Fescue (ASCAP ca70)
Bobby Lewis (UA-Scott Turner) 1969

I’'M GONNA CHANGE EVERYTHING
(Alex Zanetis)
Tuckahoe {BMI ca62)
{im Reeves (RCA) 1962

I’'™M GONNA KEEP ON LOVING YOU
(Gene Dobbins, jean \Whithead)
Two Rivers (ASCAP)

Billy Walker (MGM) Feb 1971

I'M GONNA LOVE YOU ONE MORE TIME
(Ira & Charlie Louvin)
Acuff-Rose (BMI)
Johnnie & lack (RCA) 1950

I'M GONNA MOVE ON
{Warner McPherson)
Pageboy (SESAC ca6b8)
Warner Mack (Decca) 1968

This list cross referenced
(by artist) in Chapter B.

I’'M GONNA TIE ONE ON TONIGHT
(Lee Nicholas)
Sure-Fire (BMI ca65)
Wilburn Bros. (Decca) 1965

I'M IN LOVE AGAIN
(Vic McAlpin, George Morgan)
Acuff-Rose (BMI( ca59)
George Morgan (Columbia) 1959

(Yes), 'M HURTING
(Don Gibson)
Acufi-Rose (BMI)

Don Gibson (RCA) 1966

COUNTRY MUSIC WHO’S WHO
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I’'M LEAVING IT ALL UP TO YOU
a/k/a: LEAVIN’ {T ALL UP TO YOU
{Don Harris, Dewey lerry)
Venice (BMI)
johnny & Jonie Mosby (Capitol) lul 1970

I'M LIVING IN TWO WORLDS
{Crutchfield)
Forrest Hills (BM1)
Bonnie Guitar {Dot) 1966

I'M LOSING MY MIND OVER YOU
(Ted Daffan)
Peer (BMI cad3)
Al Dexter (Okeh) 1945

I'M MOVING ON
(Hank Snow)
Hill & Range (BMI ca50, 51)
*Hank Snow (RCA) 1950

I'M NOT MAD, JUST HURT
(L DeRushe & O. Proctor)
Brazos Valley (BMI)
Hank Thompson (Capitol) 1956

1'M PAYING FOR THAT BACK STREET AFFAIR
(B Wallace, |. Ruhl)
Valley (BMI)
*Kitty Wells (Decca) 1953
answer to: “BACK STRELT AFFAIR”

I’'M SAVING MY LOVE
(Alex Zanetis)
Jack O’Diamonds (BMI ca63)
Skeeter Davis (RCA) 1963

I’'M SO LONESOME | COULD CRY
{(Hank Williams)
Fred Rose (BMI pad9, 66)
Hank Williams (MGM) 1949

I'M STILL NOT OVER YOU
(Willie Nelson)
Tree (BMI) pamper
Ray Price {Columbia) 1967

IY'M THROWING RICE AT THE GIRL | LOVE
(Eddy Arnold)
Hill & Range (BM! ca49)
*tddy Arnold (RCA) 1949

I'M TIRED
(Ray Price, Mel Tillis, A. R. Peddy)
Cedarwood {BMI ca57)
Webb Pierce (Decca) 1957

I'M WALKING THE DOG
(W. C. and E. M. Grimsley)
Ark-La-Tex (BM! ca54}
Webb Pierce (Decca) 1953

1'VE BEEN A LONG TIME LEAVING
(Roger Miller)
Tree (BMI cabb)
Roger Miller (Smash) 1966

I’VE BEEN EVERYWHERE
(Geoffrev Mack)
Hif & Range (BMI ca63}
*Hank Snow (RCA) 1962
Lynn Anderson (Chart) Apr 1970

I'VE BEEN THERE BEFORE
(Paul Anka, Bobby Gash)
Gramitto/Milk & Cake (BMI)
Ray Price (Columbia) 1968

I’VE BEEN THINKING
{Boudleaux Bryant)
Acuff-Rose (BMI ca55)
Eddy Arnold {(RCA) 1955

'VE BEEN WASTING MY TIME
(Jerry Foster, Bill Rice)
Hall-Clement (BMI)
John Wesley Ryles | {Columbia) Jul 1970

I'VE ENJOYED AS MUCH OF THIS AS | CAN STAND
(Bill Anderson)
Moss Rose {BMI cab3)
Porter Wagoner (RCA) 1963
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'VE GONE AND DONE IT AGAIN
{Ace Denning)
Hill & Range (BMI)
Johnnie & lack (RCA) 1955

I'VE GOT A TIGER BY THE TAIL
(Buck Owens, Harlan Howard)
Blue Book {BMI cab5)

*Buck Owens (Capitol) 1965

I'VE GOT FIVE DOLLARS & IT'S SATURDAY NIGHT
(Ted Dattan)
Peer (BAMI ca56)
Faron Young (Capitol) 1956

{'VE GOT A NEW HEARTACHE
(\Wayne P.\Valker)
Cedarwood (BMI ca57}

Ray Price (Columbia) 1956

I'VE GOT PRECIOUS MEMORIES
(Faron Young, Eddie Crandall)
Passport (BMI}

Faron Young (Mercury) May 1969

I'VE GOT YOU
(Gordon Galbraith, Ricci Mareno)
Music City (ASCAP ca68)
Waylon Jennings & Anita Carter (RCA) 1968

PVE GOT YOU ON MY MIND AGAIN
(Buck Owens)
Blue Book (BMI)
*Buck Owens (Capitol) 1968

I'VE KISSED YOU MY LAST TIME
{Bill Carlisle, Virginia Suber, T. Tommy Cutrer)
Acutt Rose (BMI)
Kitty Wells {Decca) 1955

I'VE RUN OUT OF TOMORROWS
(H. Thompson, L. Compton, V. Mizi}
Brazos Valley (BMl)
Hank Thompson (Capitol) 1959

I'VE SEEN THIS MOVIE BEFORE
(Harold Morrisony
Cedarwood (BMI)
johnnie & lack (RCA) 1959

IF A WOMAN ANSWERS
(Barry Mann, Cynthia Weil)
Screen Gems-Columbia (BMI cab2)
Leroy Van Dyke (Mercury) 1962

IF FINGERPRINTS SHOWED UP ON SKIN
(Freddie Hart, Ken Hunt)
Biue Book/Ching Ring (BMI)
freddie Hart (Capitol) Sep 1970

IF | EVER FALL IN LOVE (With A Honky Tonk Cirl)
(Tom T. Hall)
Newkeys (BMI)
*Faron Young (Mercury) jun 1970

IF | HAD A HAMMER
{Lee Hays, Pete Seeger)
Ludlow (BMI pa63)
Wanda |ackson {Capitol) Apr 1969
pop: Trini Lopez (Reprise) 1963
Peter, Paul & Mary (WB) 1962
Grammy Awards:
BEST PERFORMANCE BY A VOCAL GROUP 1962
BEST F OLK RECORDING 1962

{F | HAD LAST NIGHT TO LIVE OVER
{(Webb Pierce, Max Powell)
Cedarwood (BMI)

Webb Pierce (Decca) Apr 1969

IF 1 KISS YOU (Will You Go Away)
(Liz Anderson)
Greenback/Yonah (BMI cab8)
Lynn Anderson (Charl) 1967

IF | TALK TO HIM
(Dolores tdgin, Priscilla Mitchell)
Vector (BMI ca6b)
Connie Smith (RCA) 1965

IF | WERE A CARPENTER
(Tim Hardin)
Faithful-Virtue {BMI pa 66, 68)
Johnny Cash & June Carter (Columbia) Feb 1970
Grammy Award:
BEST COUNTRY PERFORMANCE BY A DUO OR
GROUP 1970

IF IT'S ALL THE SAME TO YOU
(Bill Anderson)
Moss Rose {BMI ca70)
*Bill Anderson & Jan Howard (Decca) Dec 1969

IF MY HEART HAD WINDOWS
(Dallas Frazier)
Glad/Blue Crest (BMI ca68)
*George jones (Musicor) 1967

IF NOT FOR YOU
(Jerry Chestnut)
Passkey (BMI)
George Jones (Musicor) Aug 1969

IF TEARDROPS WERE PENNIES
(Butler)
Peer (BAMI)
Carl Smith (Columbia) 1951

IF TEARDROPS WERE SILVER
(Wayne)
Tree (BMI)
lean Shepard (Capitol) 1966

IF THE BACK DOOR COULD TALK
(Alex Zanetis, Grady Martin}
Vanadore/Cramart {BMI cabd)
Webbh Pierce (Decca) 1964

IF THE WHOLE WORLD STOPPED LOVING
{Ben Peters)
tingerlake (BMI)
Roy Drusky (Mercury) 1967

IF THIS IS LOVE
{Dallas frazier, A. L. "Doodle” Owens)
Blue Crest/Hill & Range (BMI)
Jack Greene (Decca) Sep 1970

IF YOU AIN'T LOVIN’
(Tommy Collins)
Central (BMI ca55)
Faron Young (Capitol) 1954

IF YOU CAN'T BITE, DON'T GROWL
(Tommy Collins)
Seashell (BAI)
Tommy Collins (Columbia) 1966

1F YOU DON'T KNOW | AIN'T GONNA TELL YOU
(G. Hamilton)
Bently (BMI)
George Hamilton IV (RCA) 1962

IF YOU DON'T SOMEONE ELSE WILL
(lohnny Mathis, Immy Lee, Geraldine Hamilton)
Acuff-Rose (BM! ca55)
Johnny & limmy (Chess) 1954

IF YOU GOT THE MONEY I'VE GOT THE TIME
(Letty Frizzell, Jim Beck)
Peer (BMI ca50, pa51)
*Lelty Frizzell (Columbia) 1950

IF YOU THINK | LOVE YOU NOW
(Curly Putman, Billy Sherrill)
Algee (BMI)

Jody Miller {(Epic) Mar 1971

IF YOU’RE NOT GONE TOO LONG
(Wanda Ballman)
Sure-Fire {BMI)
Loretta Lynn (Decca) 1967

IF YOU'RE LOOKING FOR A FOOL
{Chifton A. Thomas, Robert McRee)
Crazy Cajun (BMI1}

Tommy Overstreet (Dot) Dec 1970

IGMOO
{Marijohn Wilkin, Wayne P Walker)
Cedarwood (BMI)
Stonewall Jackson (Columbia) 1959

(The) IMAGE OF ME
{Wayne Kemp)
Tree (BMI)
*Conway Twitty (Decca) 1968

IN DEL RIO
(Bitly Walker, Ray Wix)
Matamoros (BMI)
Billy Walker (Monument} 1967

IN THE JAILHOUSE NOW
(Jimmy Rodgers)
Peer (BMI ca55)
*Webb Pierce (Decca) 1955
Johnny Cash (Columbia) 1962

IN THE JAILHOUSE NOW #2
(limmy Rodgers)
Peer (BMI ca55)
himmy Rodgers (RCA) 1955

IN LOVE
(Bobby George)
Central (BMI)
Wynn Stewart (Capitol) 1968

IN THE GOOD OLD DAYS (When Times Were Bad)
{Dolly Parton)
Owepar {BMI)
Dolly Parton (RCA) Jan 1969

IN THE MIDDLE OF A HEARTACHE
(Laurie Christenson, Pat Franzese, Wanda Jackson)
Central (BM1)
Wanda |ackson (Capitol) 1961

IN THE MISTY MOONLIGHT
(Cindy Walker}
Four Star (BMI cab8, pa68)
Jjerry Wallace (Liberty) 1968

COUNTRY MUSIC WHO'S WHO
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INDIAN LOVE CALL
(Otto Harhach, Oscar Hammerstein il, Rudolf Frimi)
Harms (ASCAP)
Slim whitman (Imperial) 1952 M$
From the Broadway Show “Rose Marie” in 1924

INVISIBLE TEARS
{Ned & Sue Miller)
Central Songs (BMI cabd)
Ned Miller (Fabor) 1964

INVITATION TO THE BLUES
(Roger Miller)y
Stardav (BMI ca58}
Ray Price (Columbia) 1958
Roger \iller (Starday) 1958

INVITATION TO YOUR PARTY
(William E. Taylor)
Knox/Sounds of Memphis (BMI)
lerry Lee Lewis (Sun) Sep 1969

IS ANYBODY GOIN’ TO SAN ANTONE?
(Glen Martin, Dave Kirby)
Tree (BMI)
*Charley Pride (RCA) Mar 1970

IS IT REALLY OVER
(lim Reeves)
Tuckahoe (B\I cab5)
*lim Reeves (RCA) 1965

IS IT WRONG (For Loving You)
(Warner McPherson)
Valley (BMI ca57)
\Warner Mack (Decca) 1957

IS THIS ME?
(Bill & Dottie West)
Window/Open Road (BAI ca63)
/im Reeves (RCA) 1963

IS ZAT YOU MYRTLE
(Bill Carlisle, Ira & Charlie Louvin)
Acuff-Rose (BMl)
Carlisles {Mercury) 1953

IT AIN‘T ME BABE
(Bob Dylan)
M Witmark & Sons {ASCAP cab5)
Johnny Cash (Columbia) 1964

IT KEEPS RIGHT ON A-HURTIN
(lohnny Tillotson)
Ridge (B pabh2)
Johnny Tillotson (Cadence) 1962

IT LOOKS LIKE THE SUN’S GONNA SHINE
{(Andrew Eddins)
Sure-Fue (BMI)
Wilburn Bros. {Decca) May 1969

IT TAKES ME ALL NIGHT LONG
{Bill Eldredge, Gary Stewart)
Forest Hills (BM1)

Cal Smith (Kapp) lun 1969

IT TAKES PEOPLE LIKE YOU
(Buck Owens}
Blue Book (BMI cab8)
Buck Owens (Capitol) 1967

1T TICKLES
(T. & W Collins)
Central (BMI}
Tommy Collins (Capitol) 1955

IT WASN'T GOT WHO MADE HONKY TONK ANGELS
(. D. Miller)
Peer (B\M1 ca52)
*Kitty Wells (Decca) 1952
Lynn Anderson (Chart) Apr 1971

IT'S A BEAUTIFUL DAY
(Tracy Pendarvis)
Return (BME)
Wynn Stewart {(Capitol) Nov 1970

IT’S A GREAT LIFE
{Joe & Audrey Allison, taron Young)
Ceniral (BM1 ca5b)
faron Young (Capitol) 1955

COUNTRY MUSIC WHO’S WHO

ITS A LITTLE MORE LIKE HEAVEN
{Jim Atkins, Hoyt johnson}
E & M Publishing (BMI ca58)
Hank Locklin (RCA) 1958

IT’'S A LONG, LONG WAY TO GEORGIA
{Dub Murray, Ralph Siegal |r)
Acuff-Rose {(BMI)

Don Gibson (RCA) 1968

1T'S A LOVELY LOVELY WORLD
(Boudleaux Bryant}
Acutt-Rose (BMI)
Carl Smith (Columbia) 1952

IT'S A SIN
(tred Rose, Zeb lurner)
Milene (ASCAP cab9)
Eddy Amold (RCA) 1947
Marty Robbins (Columbia) Mar 1969

IT'S ALL OVER
{Harlan & Jan Howard)
Wilderness (BMI cabb)
Kitty Wells (Decca) 1966

IT'S ALL OVER
Billy Sherrill, Glenn Sutton})
Al Gallico (By1)
*David Houston & Tammy Wynette (Epic) 1968

IS ALL OVER BUT THE CRYING
{Hank Williams }r.)
Hastings (BMI)
*Hank Williams Ir. (MGM) 1968

1T’'S ANOTHER WORLD
(Darrell Statler)
Bronz {SESAC cabb)
Wilburn Bros. (Decca} 1965

IT'S ALRIGHT
(Gayden-Tuttle)
Wormwood {BMI)
Bobby Bare (RCA) 1965

IT’S BEEN SO LONG
{Ray Stevens)
Lowery (BMI ca53)
*Webb Pierce (Decca) 1953

IT’S BEEN SO LONG DARLING
(Ernest Tubb)
Noma (BMI)
Ernest Tubb (Decca) 1945

1T’'S DAWNED ON ME YOU'RE GONE
(Hank Cochran, Red Lane)
Tree (BMI)
Dottie West {(RCA) Oct 1970

IT°S JUST A MATTER OF TIME
(Brook Benton, Beltord tiendricks, Clyde Otis)
fden (BMI pa59)
*Sonny james (Capitol) Feb 1970
pop: Brook Benton (Mercury) 1959 M$

IT'S MY TIME
(lohn D. Loudermilk)
Acuff-Rose (BMI ca69)
George ttamilton IV (RCA) 1968

IT'S ONLY MAKE BELIEVE
(Conwav Twitty, Juck Nance)
Marielle (BN1 pa58)
*Glen Campbell (Capitol) Oct 1970
pop: Conway Twitty (MGM) 1958 M5

IT'S OVER
{Jimmie Rodgers)
Honevcomb (ASCAP)
Eddy Armold (RCA) 1968
pop. limmie Rodgers (Rouletie) 196

IT°S SUCH A PRETTY WORLD TODAY
{Dale Noe)
Freeway (BMI cab8, pa67)
*\Wynn Stewart (Capitol) 1967

IT TAKES ALOT OF MONEY
(Bob Morris)
four Star (B\i cab7)
\Warner Mack ([Decca) 1966

1T’S THE LITTLE THINGS
{Arleigh Duff)
Marson (BMI cab8)
*Sonnv [ames (Capitol) 1967

IT’S YOUR WORLD
{Marty Robhins)
Marizona (BM1 ca62)
Marty Robbins (Columbia) 1961

JACKSON
(Bitly td Wheeler, Gaby Rodgers)
Bexhill/Quartet (ASCAP cabh7)
Johnny Cash & ]une Carter (Columbia) 1967
Grammy Awar
BEST C&\W GROUI PIRFORMANCE 1967

JACKSON AIN'T A VERY BIG TOWN
(Vic McAlpin)
Acclaim {BMI)
Norma Jean (RCA} 1967

JACQUELINE
(G. Melle)
Prest (BMI)
Bobby Helms {Decca) 1953

JAILHOUSE ROCK
{lerry lLeiber, Mike Stoller)
E Presley (BMI ca58, pa57 rba57)
*[lvis Presley (RCA) 1957 M$%

JAMBALAYA
(Hank Williams)
Fred Rose (BN ca52, 53, pa52)
*Hank Williams (MGM) 1952
pop: lo Stafford (Columbia) 1952

JEALOUS HEART
(lenny Lou Carson)
Acuti-Rose (BMI pad9, rhad9)
Jenny Lou Carson (lDecca) 1944
pop. Al Morgan Orch. (London} 1949
R&B: Ivory Joe Hunter (King) 1949

JEALOUSY
(Jim Anglin}
Cedarwood (BMI ca58)
Kitty Wells ([Decca) 1958

JESUS, TAKE A HOLD
(Merle Haggard)
Biue Book (BMI)
*Merle Haggard (Capitol} lul 1970

JILTED
{Robert Colby, Dick Manning)
Travis (BMI pa54)

Red Foley (Decca) 1954

JIM JOHNSON
(Bill Owen)
Owepar (BMI)
Porter Wagoner (RCA) Nov 1970

JIMMIE BROWN, THE NEWSBOY
{A. P Carter)
Peer (BMI ca39)
NMac Wiseman (Dot) 1959

JIMMIE RODGERS BLUES
(Vaughn Horlon, Elton Britt)
Southern (ASCAP ca68)
Elton Britt (RCA) 1968

JODY AND THE KID
(Kris Kristotferson)
Buckhorn {BMI}
Roy Drusky (Mercury) 1963

JOE AND MABEL'S 12TH STREET BAR & GRILL
(Bobby Braddock)
Tree (B\I)
Nat Stuckey (RCA} Apr 1969

JOGGIN’
(Pete Drake)
Window (BMI}
Pete Drake (Stop) Feb 1969

JOHNNY B. GOODE
{Chuck Berry)
Arc {BMI rba58)
*Buck Owens {Capitol) Jul 1969
R&B: Chuck Berry (Chess) 1958

JOHNNY ONE TIME
{Dallas Frazier, A L. “Doodle” Owens)
Hill & Range (BMI ca69, 70, pa69)
Willie Nelson (RCA) 1968
pop. Brenda | ee (Decca) 1969

JOHNNY REB
(Merle Kilgore)
Bayou State/Cajun (BM!)
lohnny Horton {(Columbia} 1959

JOHNNY’S CASH AND CHARLEY’S PRIDE
{Cy Coben)
Jando {ASCAP ca70)
Mac Wiseman {RCA) |an 1970

JOLIE GIRL
(Bubba Fowler)
Beijo (BA1)
Marty Robbins {Columbia) Oct 1970

JOSHUA
(Dolly Parton)
Owepar (BMI)
*Doily Parton (RCA) lan 1971

JUANITA JONES
{Paul Evans, Paul Parnes)
Natson Port (ASCAP cab8)
Siu Phillips (RCA) 1967
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JUKEBOX CHARLIE
(Aubrey Mayhew, Donny Young)
Mayhew (BMI)
johnny Paycheck (Little Darlin’) 1967

JULIE
(Waylon lennings}
Wilderness (BMI)
Porter Wagoner (RCA) 1967

JUST A CLOSER WALK WITH THEE
(Red foley)
Hill & Range (BM1)
Red Foley with The Jordanaires (Decca) 1950

JUST A LITTLE LOVIN ﬁWiII Go Along Way)
(Eddy Arnold, Zeke Clements)
Hill & Range (BMI cad8, pa52)
*tddy Armoid (RCA) 1948
pop: Eddie Fisher (RCA) 1952

JUST BECAUSE I’'M A WOMAN
(Dolly Parton)
Combine (BMI1)
Dolly Parton (RCA} 1968

JUST BETWEEN YOU AND ME
(Jack Clement)
jack Music (BMI)
Charley Pride (RCA) 1967

JUST BEYOND THE MOON
{leremy Slate)
Central (BM)
Tex Ritter {Capitol) 1967

JUST CALL ME LONESOME
(Rex Griffin}
Valley (BMi ca55)
Eddy Amold (RCA) 1955

JUST ENOUGH TO START ME DREAMING
{Hank Cochran)
Tree (BM1)
jeannie Seely (Decca) May 1969

JUST FOR TONIGHT
(lohnny Wright, Jack Anglin, Jim Anglin)
Hill & Range (BMi
Johnnie & Jack (RCA) 1953

JUST FOR YOU
(Larry Butler, Curley Putman)
Tree (BMI)
Ferlin Husky (Capitol) 1968

JUST HOLD MY HAND
(Terry Randazzo, Bob Weinstein, Billy Barberis)
Vogue (BM!)
Johnny & Jonie Mosby (Capital) Apr 1969

JUST MARRIED
(Al Allen, Barry DeVorzon)
Tamerlane (BMI ca58)
Marty Robbins (Columbia) 1958

JUST ONE MORE
(George lones)
Starrite (BMI ca57)
George Jones (Mercury) 1957

JUST ONE TIME
(Don Gibson)
Acuff-Rose (BMI ca60)
Don Gibson (RCA) 1960

JUST SOMEONE | USED TO KNOW
a/k/a: “A GIRL | USED TO KNOW”
{lack Clement)
Jack Music/Glad (BMI cab3, 70)
*Porter Wagoner & Dolly Paiton (RCA) Nov 1969

JUST WAIT TILL | GET YOU ALONE
(Boudleaux & Felice Bryant)
Acuff-Rose (BMI}

Carl Smith (Columbia) 1953

(The) KANSAS CITY SONG
(Red Simpson, Buck Owens)
Blue Book (BMI)
Buck Owens (Capitol) Jun 1970
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KANSAS CITY STAR
{Roger Miller)
Tree (BMI ca6b)
Roger Miller (Smash) 1965

KAW'LIGA
{fred Rose, Hank Williams)
Milene (ASCAP cab9)
*Hank Williams (MGM) 1953
*Charley Pride (RCA) Mar 1969

KAY
(Hank Mills)
Moss Rose (BMI)
john Wesley Ryles | (Columbia) Feb 1969

KEEP IT A SECRET
(Jessie Mae Robinson)
Shapiro-Bernstein (ASCAP)
Slim Whitman (Imperial} 1952

KEEPING UP WITH THE JONES
(Justin Tubb)
Iree (BMI cabd)
Margie Singleton & Faron Young (Mercury) 1964

KENTUCKY RAIN
(Eddie Rabbitt, Dick teard)
Presley/SPR (BMI)
Elvis Presley (RCA) May 1970

KENTU CKY WALTZ
(Bill Monroe)
Peer (BMI ca5l, pa5T)
*tddy Arnold (RCA) 1951

KICKIN’ OUR HEARTS AROUND
{Wanda Jackson)
Central {(BMI cab3}
Buck Owens (Capitol) 1962

(The) KIND OF WOMAN | GOT
{Danny Walls)
Sure-Fire (BMI)
The Osborne Bros. (Decca) 1967

KING OF THE ROAD

(Roger Miller)

Tree (BMI cab5, 67, 68, 70, pab5 mpat8)

*Roger Miller (Smash) 1965 M$ RIAA

answer: “QUEEN OF THE HOUSL”

Grammy Awards:

BEST CONTEMPORARY RECORDING 1965

BEST CONTEMPORARY (R&R) VOCAL PERFORMANCE
(Male) 1965

BEST C&W RECORDING (Single) 1965

BEST C&W ALBUM 1965

BEST C&W VOCAL PERFORMANCE (Male) 1965

BEST C&W SONG (Writers Award) 1965

Parody also an award winner

KISSED BY THE RAIN, WARMED BY THE SUN
(Gene Thomas)
Acuff-Rose (BMI)
Glen Barber {Hickory) Nov 1969

KISSES DON'T LIE
(Pearl Butler, George Sherry)
Cedanwood (BM! ca55)
Car! Smith (Columbia) 1955

KISSES SWEETER THAN WINE
(Paul Campbell, Joel Newman, Ronnie Gilbert, Pete
Seeger, Lee Hays}
Folkways (BMI ca58, Fa57)
timmie Rodgers (Roulette) 1957 M$

KNEE DEEP IN THE BLUES
(Melvin Endsley)
Acuif-Rose (BMI ca57)
Marty Robbins (Columbia) 1957

KNOCK THREE TIMES
(lIrwin Levine, L Russell Brown}
Pockettull of Tunes/|illbern/Starday (BMI)
*Bill “Crash” Craddock (Cartweheel) Mar 1971
pop: Dawn (Bell) 1971

KNOTHOLE
(Bill Carlisle)
Acutf-Rose (BMI)
The Carlisles (Mercury) 1953

L.A. ANGELS
(Jimmy Payne)
Glaco (SESAC cab9)
Jimmy Payne (Epic) May 1969

L.A. INTERNATIONAL AIRPORT
(Leanne Scott)
Blue Book (BMI)
Susan Raye (Capitol) Apr 1971

LADY’S MAN
{Cy Coben)
Alamo (ASCAP)
Hank Snow (RCA) 1952

LAND MARK TAVERN
(Jerry Chesnut)
Passkey {BMI}
Del Reeves & Penny DeHaven (UA) Aug 1970

LAST DATE
{Floyd Cramer)
Acutf-Rose (BMI cabl, pab0)
Floyd Cramer (RC4) 1961
vocal see: MY [AST DATE

LAST DAY IN THE MINES
(Jimmy Key)
Newkeys (BAI cabd)
Dave Dudley (Mercury) 1964

(The) LAST GOODBYE
(Dick Miles, Bob Prather, Kelso Herston)
Moss Rose (BMI)
Dick Miles {Capitol} 1968

(The) LAST ONE TO TOUCH ME
{Dolly Parton)
QOwepar (BMI1)
Porter Wagoner (RCA) Mar 1971

(The) LAST RIDE
(Ted Daifan, Robert talcomb)
Silver Star (BM] cab0)
fiank Snow (RCA} 1959

(The) LAST THING ON MY MIND
(Tom Paxton}
Deep Fork (ASCAP ca68)
Porter Wagoner & Dolly Parton (RCA) 1968

(The) LAST WALTZ
(\Webb Pieice, Myrna Freeman)
Ark-La-Tex (BMI ca53)
Webb Pierce {Decca) 1953

(The) LAST WORD IN LONESOME 1S ME
{Roger Miller)
Tree (BMI cabb)
Eddy Arnold (RCA) 1966

(The) LATE & GREAT LOVE OF MY HEART
(Cindy Walker)
Combine (BMI)
Hank Snow (RCA) 1968

LAURA (What's He Got That | Ain’t Got)
(Leon Ashley, Margie Singleton)
Al Gallico (BMI cab8 pab7)
*Leon Ashley (Ashley) 1967
Claude King (Columbia) 1967

LAY SOME HAPPINESS ON ME
(Jean Chapel, Bob Jennings)
Four Star (BMI cab8 pdH7)
Bobby Wright (Decca) 1967
pop: Dean Martin (Reprise} 1967

LEAD ME NOT INTO TEMPTATION
(Richard Hollingsworth)
Marson (BMI)
Anthony Armstrong Jones (Chart) Apr 1970

LEAVE MY DREAMS ALONE
{Warner McPherson)
Pageboy (SESAC ca69)
Warner Mack (Decca) lun 1969

LEAVES ARE THE TEARS OF AUTUMN
(Ear! Shuman, Leon Carr)
George Pincus & Sons (ASCAP cab9)
Bonnie Guitar (Dot) 1969

LEAVIN’ ON YOUR MIND
(Wayne P Walker, Webb Pierce)
Cedarwood (BMi cab3)

Patsy Cline (Decca) 1963

LEFT TO RIGHT
(Lorene Mann)
Sure-Fire (BMI cab0)
*Kitty Wells (Decca) 1960

(The) LEGEND OF BONNIE & CLYDE
(Merle Haggard, Bonnie Owens)
Blue Book (BM! cab9)

*Merle Haggard (Capitol) 1968

LEONA

(Cindy Walker)

Cedarwood (BMI)

Stonewall Jackson (Columbia) 1962

LAMENT OF THE CHEROKEE RESERVATION INDIAN
(John D. Loudermilk}
Acuff-Rose (BMI ca69)
Roy Acutt Ir. {Hickory) 1968

LET FORGIVENESS IN
(Rex Griffin, Webb Pierce)
Valley/Cedarwood (BMI cab1)
webb Pierce (Decca) 1961

LET IT BE ME
(Fr: Pierre Delanoe, Gilbert Becaud; Eng. Mann Curtis}
MCA (ASCAP cab9)
Glen Campbel! & Bobbie Gentry (Capitol) Apr 1969

LET OLE MOTHER NATURE HAVE HER WAY
(Loy Southerland, Louie Clark)
Peer (BMI ca51, 52)
*Carl Smith (Columbia) 1951

COUNTRY MUSIC WHO'S WHO
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COUNTRY MUSIC
HITS LIST

LET ME BE THE ONE
(Paul Blevins, loe Hobson, W. S Stevenson)
Four Star (BMI ca54)
Hank Locklin (Four Star) 1953

LET ME GO
(Jehnny Duncan)
Wildemess (8M1)
johnny Duncan (Columbia) jan 1971

LET ME GO, LOVER
{Jenny Lou Carson, Al Hill)
Rumbatero (BMI €a55 pa54)
Hank Snow (RCA) 1954
pop: Teresa Brewer (Coral) 1954

LET THE CHIPS FALL
(lack Clement)
Jack Music (BMI)
Charley Pride (RCA) 1968

LET THE WHOLE WORLD SING WITH ME
{Dale Noe)
Freeway (BMI)
Wynn Stewart (Capitol) Apr 1969

LET THE WORLD KEEP ON A-TURNING
(Buck Owens)
Blue Book (BMI ca69)
*Buck Owens & Buddy Allen (Capitol) 1968

LET’S GO TO CHURCH NEXT SUNDAY MORNING
(5. Allen)
Beachwood (B8MIl}
Jimmy Wakely & Margaret Whiting (Capitol) 1950

LET’S LIVE A LITTLE
(Ruth E. Coletharp, Vic McAlpin)
Peer (BMI ca51)
Car! Smith {Columnbia) 1951

LET'S PUT OUR WORLD BACK TOGETHER
(limmy Peppers)
Husky (BMI)
Charlie Louvin (Capitol) fun 1969

LET’S SAY GOODBYE LIKE WE SAID HELLO
(Ernest Tubb)
Ernest Tubb (BMI)
Ernest Tubb (Decca) 1948

LET’S THINK ABOUT LIVING
{Boudleaux Bryant)
Acuff-Rose (BMi pab0)
Bob Luman (Warner Bros.) 1960

LET’S THINK ABOUT ABOUT WHERE WE'RE GOING
(Bob Yarbrough, Dick Heard)
fred Rose (BMI)
LaWanda Lindsey & Kenny Vernon (Chart) Nov 1970

LETTERS HAVE NO ARMS
(Arbie Gibson, Ernest Tubb)
Hill & Range (BAl ca50)
Ernest Tub%) (Decca) 1950

LIFE GETS TEE-JUS, DON'T IT
(Carson Robinson)
Leeds (ASCAP)
Carson Robinson (MGM) 1948
Tex Wilhams (Capitol) 1948

(The) LUFE THEY LIVE IN SONG
{Raymond f. Scribner)
Acuff-Rose (BMI)

Kitty Wells (Decca) 1957

LIFE TO GO
(George jones)
Starrite (BMI ca59)
Stonewall jackson (Columbia) 1958

LIFE TURNED HER THAT WAY
(Harlan Howard)
Wilderness {BMI)

Mel Tillis {(kapp) 1967

LIFE'S LITTLE UPS AND DOWNS

a/k/a: LIFE HAS IT’S LITTLE UPS AND DOWNS
(Margaret Ann Rich}
Makamillion (BMl)
Charlie Rich (Epic) Oct 1969
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LIKE A FOOL
(Yvonne DeVaney}
East Star Music (BMI)
Dottie West (RCA) 1967

LILACS AND FIRE
{Larry Kingston, Frank Dycus)
Window (BMI)
George Morgan (Stop) June 1970

LISTEN BETTY
(Tom T Hall)
Newkeys (BMI)
Dave Dudley (Mercury) leb 1971

LITTLE ANGEL WITH THE DIRTY FACE
{D. Parkes)
Hill & Range (BMI)
Eddy Arnold (RCA} 1950

LITTLE ARROWS
(Albert Hammond, Mike Hazelwood)
Duchess (BMI pabYy)
Leapy Lee (Decca) 1468

LITTLE BIT LATE
{Lewis Wickham)
Para-Kim {BMI)
Lewie Wickham (Starday) May 1970

(A) LITTLE BIT LATER ON DOWN THE LINE
{Chip Taylor)
Sea Lark (BMI)
Bobby Bare (RCA) 1968

(A) LITTLE BITTY TEAR
(Hank Cochran)
Tree (BMI ca62, pa62)
Burl Ives (Decca) 1962

LITTLE BLACK BOOK
(Webb Pierce, Wayne P. Walker, Polly Harrison)
Cedarwood (BM!)
Jimmy Dean (Columbia) 1962

LITTLE BOY SAD
(Wavne I Walker)
Cedarwood (BMI)
Bill Phillips (Decca) Dec 1969

LITTLE BOY’S PRAYER
(Jim Owen)
Sawgrass (BM1)
Porter Wagoner (RCA) Apr 1970

LITTLE GREEN APPLES
{Bobby Russell)
Russell-Cason (ASCAP cab8)
Roger Ailler (Smash) 1968
pop: O C. Smith (Columbia) 1968
Grammy Award:
SONG OF THE YEAR (\Writers Award) 1968
BEST COUNTRY SONG (Writers Award) 1968

(A) LITTLE HEARTACHE
{Wayne P. Walker)
Cedarwood (BM1 cab2)
Eddy Arnold (RCA) 1962

LITTLE OLE WINE DRINKER ME
{Hank Mills, Dick lennings)
Maoss Rose (BMI cab8, pab7)
Robert Mitchum (Monumenl) 1967
pop: Dean Martin (Reprise) 1967

LITTLE ROSA
(Red “Sovine, Webb Pierce)
Cedarwood (BMI cabh)
Red Sovine & \Webbh Pierce (Decca) 1956

LITTLE THINGS
Willie Nelson, Shirley Collie)
Tree {BMI)
Willie Nelson {RCA) 1968

LITTLE THINGS THAT EVERY GIRL SHOULD KNOW
(Claude King)
Dejab Music (BMI)
Claude King (Columbia} 1967

LITTLE WORLD GIRL
{John D. Loudemilk)
Acuft-Rose (BMI)
George Hamiiton IV (RCA) 1968

LIVE AND LET LIVE
(Wiley & Gene Sullivars
Peer (BMI)
johnnie & jack (RCA) 1955

LIVE FAST, LOVE HARD AND DIE YOUNG
(Joe Allison)
Central (BMI ca55)
faron Young {Capitol) 1955

LIVE FOR THE GOOD TIMES
(Warner McPherson)
Page Boy (SESAC)
Warner Mack {Decca) Nov 1970

LIVE YOUR LIFE OUT LOUD
(Ted Harris)
Contention (SESAC)
Bobby Lord (Decca) 1968

LIVIN' IN A HOUSE FULL OF LOVE
(Glenn Sutton, Billy Sherrill)
Al Gallico (BMI cabb)
David Houston (Epic) 1965

LIVING UNDER PRESSURE
(Baker knight)
For Most (BMI)
Eddy Arnold (RCA) Aug 1970

LODI
(lohn Fogerty)
londora (BMI)
Budds Alan (Capitol) Dec 1969

LONELY AGAIN
(Jean Chapel)
Four Star (BMI cab7, 68, pab7)
*Eddy Amold (RCA) 1967

LONELY ISLAND PEARL
(Mel Tillis)
Cedarwood (BMI)
Johnnie & jack (RCA}) 1959

LONELY SIDE OF TOWN
(R Bodkin)
Tree (BMI)
Kitty Wells {Decca) 1955

LONESOME NUMBER ONE
{Don Gibson)
Acutf-Rose (BMI cab2)
Don Gibson (RCA) 1962

LONESOME 7-7203
(Justin Tubb)
Cedarwood (BMI ca63)
*Hawkshaw Hawkins (King) 1963

(The) LONG BLACK VEIL
(Danny Dill, Marijohn Wiikin)
Cedarwood (BMI ca59)

Lefty Frizzell (Columbla) 1959

This list cross referenced
(by artist) in Chapter B.

LONG GONE LONESOME BLUES
{Hank Williams)
Fred Rose (BM! ca50, 64)
*Hank Williams (MGM) 1950
Hank Williams Jr. (MGM} 1964

LONG LEGGED GUITAR PICKIN’ MAN
(Marshall Grant)
Perkins (SESAC cab7)
Johnny Cash & June Carter (Columbia) 1967

LONG LONG TEXAS ROAD
{Dennis Linde)
Combine (BMI)
*Roy Drusky (Mercury) Jun 1970

LONGEST BEER OF THE NIGHT
{Carson C. Parks}
Greenwood (BMI)
Jim Ed Brown (RCA) Feb 1969

LOOK AT MINE
(Tony Hatch, jackie Trent)
Walbeck (ASCAP)
Jody Miller (Epic) Oct 1970

LOOK OUT
{Cindy Walker)
Herb Reis Music (BMt}
lohnnie & jack (RCA) 1958

LOOK WHAT THOUGHTS WillL DO
{Letty trizzell)
Peer (BMI)
Lefty Frizzell (Columbia) 1951

LOOKIN’ OUT MY BACK DOOR
{lohn Fogerty}
jondora (BMI)
Buddy Alan (Capitol) Mar 1971
pop: Credence Clearwater Revival (Fantasy) 1971

LOOKING AT THE WORLD THROUGH A WINDSHIELD

(Jerry Chesnul, Mike Hoyer}
Passkey (BMI)
Del Reeves (UA) 1968

COUNTRY MUSIC WHO'S WHO
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HITS LIST

LOOKING BACK TO SEE
(James Brown, Maxine Brown)
Dandelion (BMI)
The Browns (Fabor) 1952
Justin Tubb & Goldie Hill (Decca) 1954

LOOKING FOR MORE IN '64
(Moore)
Peach (SESAC cabd)
Jim Nesbitt (Chart) 1964

LOOSE TALK
(Ann lucas, treddie Hart)
Central (BMI ca55, 61)
Carl Smith (Columbia) 1954
Buck Owens & Rose Maddox (Capitol) 1961

LORD IS THAT ME?
(Dallas Frazier, Sanger D). Shafer)
Blue Crest (BMI}
Jack Greene (Decca) May 1970

LORENA
(Charlie Williams)
Sage & Sand (SESAC ca69)
Johnny Cash {Columbia) 1969

LOSER’S CATHEDRAL
(Glenn Sutton, Billy Sherrill)
Al Gallico (BMI cab7)
David Houston (Epic) 1967

LOSING YOUR LOVE
(Bill Anderson, Buddy Killen)
Champion/Tree (BMI ca62)
Jim Reeves (RCA) 1962

LOUISIANA MAN
{Doug kershaw)
Acutt-Rose (BMI cabl, 69)
Rusty & Doug Kershaw (! lickory) 1961
Bobbi Gentry (Capitol) 1968

LOUISIANA SATURDAY NIGHT
(Tom T Hall, limmy Newman)
Newkeys (BMI}

Jimmy Newman (Decca) 1967

LOUISVILLE
(Chuck Rogers}
Moss Rose (BMI)
Leroy Van Dyke (WB) 1968

LOVE AIN'T NEVER GONNA BE NO BETTER
(Cecail Null, Rusty Adams)
Cedarwood (BAI)
Webb Pierce (Decca) Jan 1970

LOVE BUG
{Wayne Kemp, Curtis Wayne)
Glad/Black Jack (BMI ca66)
George Jones (Musicor) 1965

LOVE BUG ITCH
(Jenny Lou Carson, Roy Botkin)
Hill & Range (BAMI ca50)
Eddy Arnold (RCA) 1950

LOVE HAS MADE YOU BEAUTIFUL
{(Merle Kilgore)
Bayou State (BMI)
Merle Kilgore (Starday) 1960

LOVE HUNGRY
(Warner McPherson)
Page Boy (SLSAC ca70)
Warner Mack (Decca) jun 1970

LOVE IS A SOMETIMES THING
{lan Howard)
Stallion (BMI1)
*Bill Anderson (Decca} Apr 1970

LOVE 1S IN THE AIR
(Marty Robbins)
Noma/Weedville (BMI)
Marty Robbins (Columbia) 1968

LOVE 1S NO EXCUSE
(Justin Tubb)
Tree (BAMI cabd)
Jim Reeves & Dottie West (RCA) 1964

COUNTRY MUSIC WHO’S WHO

LOVE, LOVE, LOVE
{Ted larrett)
Cedarwood/Babb (BM! ca56}
*Webb Pierce (Decca) 1955

LOVE MAKES THE WORLD GO 'ROUND
(Jim Anglin)
Fred Rose (BMI)
Kitty Wells (Decca) 1967

LOVE ME AND MAKE IT ALL BETTER
(Eddie Rabbitt}
Barmour (BM1)
Bobby Lewis (UA) 1967

LOVE ME, LOVE ME
{Glenn Sutton, George Richey})
Al Gallico (BMI)
Bobby Barnett (Columbia) 1968

LOVE ME TENDER
(Elvis Presley, Vera Matson)
Elvis Presley {BMI ca57, pa56, rha56)
*Elvis Presley (RCA) 1956 AMb

LOVE OF THE COMMON PEOPLE
(lohn Hurley, Ronnie Wilkins)
Tree (BMI cab8)

Waylon lennings (RCA) 1967

LOVE SICK BLUES
(lrving Mills, Cliff friend)
Mills (ASCAP)
*Hank Williams (MGM) 1949

LOVE TAKES CARE OF ME
(limmy Peppers)
Husky (BMI ca69)
Jack Greene (Decca) 1968

LOVE'S GONNA HAPPEN TO ME
(Jim Stewart})
Freeway (BMI)
Wynn Stewart (Capitol) 1967

LOVE'S GONNA LIVE HERE
{Buck Owens)
Biue Book (BMI ca64)
*Buck Owens (Capitol) 1963

(A) LOVELY WORK OF ART
(James Join, r}
Newkeys/Tune (BMI ca60)
Jimmy Newman (MGM) 1960

LOVENWORTH
(1. Crutchfield, D. Earl, N. Nixon)
Champion (BMI)
Roy Rogers {Capitol) Apr 1971

LOVIN' MACHINE
{Larry Kingston)
Window/Mayhew (BMI ca66)
Johnny Paycheck (Little Darling) 1966

LOVIN’ MAN
a/k/a: "OH! PRETTY WOMAN"
(Roy Orbison, Bill Dees)
Acuff-Rose (BMI pa64}
Arlene Harden (Columbia) Jun 1970
pop Roy Orbison (Monument) 1964 M$

LOVING YOU (Was Worth the Broken Heart)
(Helen Carter)
Acuff-Rose (BMI cab2)
Bob Gallion (Hickory) 1961

(A) LOVER’S QUESTION
{Brook Benton, limmy Williams)
Progressive/Eden (BMI)
Del Reeves (UA) Apr 1970
pop: Brook Benton {Mercury) 1960

(The) LUMBERJACK
(Hall & Ginger Willis)
En%lish (BMI cab5)
Hal Willis (Sims) 1964

LUTHER PLAYED THE BOOGIE
(Johnny Cash)
Hi-Lo (BMI ca59)
lohnny Cash (Sun) 1959

LUZIANA
(Max Powell, Webb Pierce, Dewayne Phillips)
Tuesday (BM!)
Webb Pierce (Decca) 1968

Mac ARTHUR PARK

{lim Webb)

Canopy (ASCAP ca70)

Waylon Jennings & The Kimberlys (RCA) Oct 1969

pop. Richard Harris (Dunhill) 1968

Grammy Awards:

BIST ARRANGEMENT ACCOMPANYING VOCALIST
1968

BEngegC&W DUO OR GROUP VOCAL PERIORMANCE
i

MISSISSIPPI
(Curley Williams, Rilly Simmons)
Fred Rose (BMI ca50)
Red Foley (Decca) 1950

VOLUNTEER
RECORDS

(Division of Starday-King)

Radio-TV-Movies
Renfro Valley
Barndance

QD

BOOKINGS:
Redwood Talent Ent.
26 Maple Place
Ossining, N.Y. 10562
Phone 914-762-2867
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MABEL
(Skeets McDonald, Eddie Miller)
Central {BMI)
Skeets McDonald (Columbia) 1967

MABEL (You Have Been A Friend To Me)
{Tom T. Hall)
Newkeys (BMI)
Billy Grammer (Rice) 1967

MAD
(Tom T. Hall)
Newkeys (BM} ca65)
Dave Dudley {Mercury) 1964

MAINLINER
(Stewart Hamblen)
Hamblen (BMI)
Hank Snow (RCA) 1955

MAKE A LEFT AND A RIGHT
(lohnny Moshy, Robert Lashwell, Speedy Price}
Central (BMI)
Johnny & lonie Mosby (Capitol} 1967

MAKE BELIEVE
(Billy wWalker, Jerry Robinson)
Earl Barton (BMI ca55)
*Red Foley & Kitty Wells {Decca) 1955

MAKE IT RAIN
(Billy Mize)
Metric (BMI)
Billy Mize {Imperial) lun 1969

MAKE THE WORLD GO AWAY
(Hank Cochran)
Tree (BMI cab3. 66, pab5)
Ray Price (Columbia) 1963
*Lddy Arnold (RCA) 1965

MAKING BELIEVE
(limmy Work, Roscoe Reid, loe Hobson)
Acuti-Rose (BMI ca55)
Kitty Wells (Decca) 1955

MAMA AND DADDY BROKE MY HEART
{Cooley)
Hill & Range (BMI)
Eddy Arnold (RCA) 1950

MAMA, COME GET YOUR BABY BOY
(Merriti, A Alton}
Adam, Vee & Abbott (BMI)
tddy Arnold (RCA) 1953

MAMA, 1 WON'T BE WEARING A RING
(Dallas Frazier, A.L. "Doodle’” Owens)
Blue Crest/Hill & Range (BMI)

Peggy Little (Dot) Apr 1970

MAMA LOU
(Larrv Murray)
Unart/Prodigal Son (BMI})
Penny DeHaven (Imperial) Oct 1969

MAMA SANG A SONG
{Bill Anderson)
Champion/Tree (BMI cab2)
=Bill Anderson {Decca) 1962

MAMA SPANK
{Liz Anderson)
Four Star {BMI)
Liz Anderson {RCA) 1967

MAMA TRIED

a/k/a: THE BALLAD FROM “KILLERS THREE”
(Merle Haggard)
Blue Book {BMI ca69)
*Merle Haggard (Capitol) 1968

MAMA'S LITTLE JEWEL
(Hank Mitls, Kermit Barrett)
Moss Rose (BMI)
Johnny Wright {Decca) 1967

MAN AND WIFE TIME
(Buzz Rabin)
Window (BMI)
Jim Ed Brown {RCA) May 1969
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(A) MAN IN BLACK
(lohnny Cash)
House of Cash (BMI)
*iohnny Cash (Columbia) Apr 1971

(The) MAN WHO ROBBED THE BANK AT SANTA FE
(lerry Leiber, Mike Stoller)
Trio/Buttertield {BMI cab3)
Hank Snow (RCA) 1963

(The) MAN YOU WANT ME TO BE
(Webb Pierce)
Wandering Acres {SESAC ca70)
Webhb Pierce {Decca) 1970

(A) MAN'S KIND OF WOMAN
{George Rizzo)
Twin Forks/Ragmar & Fickle (BMI)
Eddy Arnold (RCA) Aug 1970

MARGIE’'S AT THE LINCOLN PARK INN
(Tom T, Hall)
Newkeys (BMI ca70)
Bobby Bare (RCA) Apr 1969

MARRIAGE YOW
(Carson)
Hill & Range (BMI)
Hank Snow (RCA) 1949

MARRIED BY THE BIBLE, DIVORCED BY THE LAW
(. Rector, Pee Wee Truebitt, M. Starns, K. Loury,
Cookie Longhorn)
Hill & Range (BMI)
Hank Snow (RCA) 1952

MARRY ME
(Les Reed, Barry Mason)
Jewel (ASCAP ca70)
Ron Lowry (Republic-Charlie Adams) May 1970

MARTY GRAY
(Walter Woodward)
Chestnut (BMI)
Billie Jo Spears {Capitol) Sep 1970

MARY‘S VINYARD
(Wayne Carson Thompson, Bob Wilkins)
Rosebridge (BMI
Claude King (Columbia) lan 1971

(The) MATADOR
(lohnny Cash, June Carter)
Southwind (BMI cab4)
Johnny Cash (Columbia) 1963

MATAMOROS
(Kav Arnold)
Doss Matamoros (BMI}
Billy Walker {Columbia) 1965

MAY THE BIRD OF PARADISE FLY UP YOUR NOSE
(Neal Merritt)
Central {(BM!} ca6b)
*Jimmy Dickens (Columbia) 1965

MAY THE GOOD LORD BLESS AND KEEP YOU
(Meredith Wilson)
Pickwick {ASCAP)
Eddy Arnold (RCA) 1951
pop hit: various artist 1950

ME
{Alex Zanetis)
Acctaim/Jack O'Diamonds (BMI}
Bill Anderson (Decca) 1964

ME AND BOBBY McGEE
(Kris Kristofferson, Fred Foster)
Combine (BMI ca70)
Roger Miller (Smash) Sep 1969
pop: Janis Joplin (Columbid) 1971

MEANWHILE, DOWN AT JOFE'S
(Harlan Howard)
Wilderness (BMI)
Kitty Wells {Decca) 1965

MEMORY NO. ONE
(Wayne P Walker, Max Powell)
Cedarwood (BMI cab4)
Webb Pierce (Decca) 1964

MENTAL CRUELTY
(Larry & Dixie Davis)
Les Kangas/Blue Book (BMI)
Buck Owens & Rose Maddox (Capitol) 1961

MENTAL JOURNEY
(Leon Ashley, Margie Singleton)
Al Gallico (BMI cag9)
Leon Ashley (Ashley) 1968

MENTAL REVENGE
(Mel Tillis)
Cedarwood (BMI)
Waylon lennings (RCA) 1967

MEXICAN JOE
(Mitchell Torok})
Presley/Rumbalero (BMI ca53}
*Jim Reeves (Abbott) 1953

MIDNIGHT
(Boudleaux Bryant, Chet Atkins)
Acuff-Rose (BMI)
*Red Foley (Decca) 1952

MILLER’S CAVE
(lack Clement)
Jack Music (BMI cab0, 64)
Hank Snow (RCA) 1960
Bobby Bare (RCA) 1964

(A} MILLION AND ONE
(Yvonne DeVaney)
Silver Star (BMI ca67)
Billy Waiker (Monument) 1966

(A) MILLION YEARS OR SO
(Charlie Wiltiams}
Central Songs, {BMI cab3)
Lddy Arnold (RCA) 1963

MILWAUKEE HERE | COME
(Lee Fikes)
Glad (BMI)
George Jones & Brenda Carter (Musicor) 1968

MIND YOUR OWN BUSINESS
{Hank Williams)
Fred Rose (BMI)
Hank Wiltiams (MGM}) 1949

MISERY LOVES COMPANY
(lerry Reed)
Lowery (BMI cab2)
*Porter Wagoner (RCA) 1962

MISSING IN ACTION
(Helen Kaye, Arthur Q Smith)
Peer (BMI ca52)
Ernest Tubb {Decca) 1952

MISSING YOU
(Red Sovine, Dale Noe)
Valley (BMi ca57)
Red Sovine (Decca) 1957

MISSISSIPPI WOMAN
(Red lLane)
Tree {(BMI}
waylon Jennings (RCA) May 1971

MR. AND MRS. USED TO BE
(loe Deaton}
Sure-Fire {BMI cabd)
Ernest Tubb & Loretta Lynn (Decca) 1964

MISTER AND MISSISSIPP!
(Irving Gordon)
Shapiro-Bernstein (ASCAP)
Tennessee Ernie Ford {Capitol) 1951
pop: Patti Page (Mercury) 1951

MR. DO-IT-YOURSELF (You've Done 1t Again)
(Fred A. MacRae)
Minosa Publishing (BMI)
Ray Pillow & Jean Shepard (Capitol) 1967

MR. HEARTACHE MOVE ON
(C. Bellamy)
Ridgeway (BMI}
Coleman O'Neal (Chancellor) 1963

MR. MOON
(C. Curry)
Hill & Range (BMI)
Carl Smith {Columbia} 1951

MR. SHORTY
(Marty Robbins)
Mariposa {BMml)
Marty Robbins (Columbia) 1967

MR. WALKER IT’S ALL OVER
(Gene Crysler)
Barmour (BMI ca70)
Billie lo Spears (Capitol) May 1969

MISTY BLUE
(Bob Montgomery)
Talmont (BMI cab?, 68 pab7)
Wilma Burgess (Decca) 1966
Eddy Arnold (RCA) 1967

MOANIN’ THE BLUES
{Hank Williams)
Fred Rose (BMI ca50)
Hank Williams (MGM) 1950

MOCKIN’ BIRD HILL
(Vaughn Horton}
Southern (ASCAP)
Pinetoppers (Coral) 1950
pop: Les Paul & Mary Ford (Capitol} 1951 M$
*Patti Page (Mercury) 1951 M$
MOLLY
(Steve Katliski)
Screen Gems-Columbia (BMI cabd)
Eddy Arnold (RCA) 1964

MOLLY
(Alex Harvey)
United Artist (ASCAP)
Jim Glaser (RCA) Nov 1969

COUNTRY MUSIC WHO’S WHO
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MOM AND DAD’S WALTZ
{Lefty Frizzell)
Hill & Range (BM! ca51)
Lefty Frizzell (Columbia) 1951

MOMMY FOR A DAY
(Buck Owens, tiarlan Howard)
Travis (BMi ca59)
*Kitty Wells (Decca) 1959

MONA LISA
(lay lemgslon Ray Evans)
Famous (ASCAP)
Moon Mullican (King) 1950
pop - Nat “King” Cole (Capitol} 1949 M$

MONEY CAN'T BUY LOVE
(Beity Craig)
Cedarwood (BMI)
Roy Rogers {Capitol} Nov 1970

(The) MOODS OF MARY
(lack Clement, Allen Reynolds)
Jlack Music (BMI)
Tompall & The Glaser Bros. (MGM) 1968

MORE AND MORE
{Webb Pierce, Merle Kitgore)
Cedarwood/Travis (BMI ca55)
*Webb Pierce (Decca) 1954

MORE THAN ANYTHING ELSE IN THE WORLD
{Leon Payne)
Brenner (BMI ca55)
Carl Smith (Columbia) 1955

MORE THAN YESTERDAY
(L. Dickens}
Maiden Fair/Cucula (BMI)
Slim Whitman (Imperial) 1965

MORNING
(Bill Grahamy)
Show Biz (BMI)
*Jim Ed Brown (RCA) Dec 1970

(The) MOST UNCOMPLICATED GOODBYE
I'VE EVER HEA

(Dallas Frazwrv Sanger . Shafer}

Blue Crest (BAI)

Henson Cargil (Monument) jul 1970

MOTEL TIME AGAIN
(Bobby Bare)
Central (BMI)
Johnny Paycheck (Little Darlin’) 1967

MOTHER MAY |
(Liz & Lynn Anderson)
Green Back (Bm1}
Liz & Lynn Anderson (RCA) 1968

MOUNTAIN OF LOVE
{Laura Martin, Venita Del Rio)
Al Gallico (BMI cabd)
David Houston (Epic) 1963

MOVE IT ON OVER
(Hank Williams)
Fred Rose (BMI}
lohnnie & Jack (RCA) 1957

MUDDY MISSISSIPPI LINE
{Bobby Goldsboro)
Detail (BMI ca70, pa69)
Bobby Goldshoro (UA) Nov 1969

MULE SKINNER BLUES
(limmie Rodger, George Vaughn)
Peer (BMI pab0)
*Dolly Parton (RCA) Aug 1970

MULE TRAIN
(Johnny lange, Hy Heath, Fred Glickman)
Walt Disney (ASCAP)
Tennessee Ernie Ford (Capitol) 1949
pop: Frankie Laine {Mercury) 1949 M$

MUSIC MAKIN’ MAMA FROM MEMPHIS
(Hank Snow)
Hill & Range (BMI)
Hank $now (RCA) 1951

COUNTRY MUSIC WHO’S WHO

MY BABY LEFT ME
(A. Crudup)
E Presley (BM!)
*Elvis Presley (RCA) 1956

MY BABY WALKED RIGHT OUT ON ME
{Curtis Wayne)
Party Time {BMl)
Wanda Jackson (Capltol) 1968

MY BABY'S GONE
(Hazel Houser)
Central (BMI ca59)
Louvin Bros. (Capitol) 1959

MY BIG IRON SKILLET
(Robert Criswell, Wilda Mae Criswell)
Party Time (BMI)
Wanda Jackson (Capitol) Nov 1969

MY BIG TRUCK DRIVIN’ MAN
{Hank Mills)
Moss Rose (BMI)
Kitty Wells (Decca) 1968

MY BUCKET’S GOT A HOLE INIT
(Clarence Williams)
Pickwick (ASCAP)
Hank Williams (MGM) 1949
Rick Nelson {imperial) 1958

MY CAN DO CAN'T KEEP UP WITH MY WANT TO
{Nat Stuckey)
Stuckey (BMI})
Nat Stuckey (RCA) 1968

MY CUP RUNNETH OVER
(Tom Jones, Harvey Schmidt)
Chappell & Co. (ASCAP ca70)
Jjohnny Bush (Stop) Oct 1969
pop: td Ames (RCA)

MY DADDY IS ONLY A PICTURE
(T. Dilbeck)
Peer (BMI)
Eddy Arnold (RCA) 1948

MY EARS SHOULD BURN
{Roger Miller)
Tree (BM! cabl)
Claude Gray (Mercury) 1961

MY ELUSIVE DREAMS
{Claude Putman, Billy Sherriil)
Tree (BMI ca68, 70)
*David Houston & Tammy Wynette (Epic) 1967
Johnny Darrell (UA) 1967
Curly Putman (ABC) 1967
Bobby Vinton {Epic) Apr 1970

MY EVERYTHING
{J. Wilson, M. Lacy)
Hill & Range (BMI)
Eddy Arnold (RCA) 1954

MY FRIEND ON THE RIGHT
(Red Lane, Faron Young)
Tree {BMI cab5)

Faron Young (Mercury) 1965

MY FRIENDS ARE GONNA BE STRANGERS
(Liz Anderson)
Yonah/Owens (BMI| ca65)
Merle Haggard {Tally/Capitol) 1965
Roy Drusky (Mercury) 1965

MY GOAL FOR TODAY
{Chuck tHoward}
Tree (BMI)
Kenny Price (Boone) 1968

MY GRASS IS GREEN
(Roy Drusky)
Funny Farm (BMI)
Roy Drusky (Mercury) Aug 1969

MY HEART CRIES FOR YOU
{Carl Sigman, Percy Faith)
Massey (ASCAP)
Jimmy Wakely {Capitol} 1951
pop: Guy Mitchell (Columbia) 1950 M$

MY HEART SKIPS A BEAT
{Buck Owens)
Blue Book (BMI cab4)
*Buck Owens {Capitol) 1964

MY JOY
(Larry Kingston, Frank Dycus)
Window (BMI)
Johnny Bush (Stop) Jan 1971

MY KIND OF LOVE
(lerry Reed Hubbard)
Vector (BMI)
Dave Dudley (Mercury) 1967

MY LAST DATE
(Floyd Cramer, Boudleaux Bryant, Skeeter Davis)
Acuft-Rose (BMI ca61)
Skeeter Davis (RCA) 1961
Instrumental see:
“LAST DATE”

MY LIFE
(Bill Anderson)
Stallion/Moss Rose (BMI ca70)
*Bill Anderson (Decca) Apr 1969

MY LIPS ARE SEALED
(Ben Weisman, Hal Blair, Bill Peppers)
Hill & Range (BMI ca56)
Jim Reeves (RCA) 1956

MY LOVE
{Tony Hatch)
Duchess (BMI pabb)
*Sonny James (Capitol) Mzay 1970
pop: Petula Clark (WB} 1966

MY NAME (S MUD
(Bill Anderson)
Tree/Champion (BMI)
James O'Gwynn (Mercury) 1962

MY SHOES KEEP WALKING BACK TO YOU
(Lee Ross}
Valley (BMI ca57)
Ray Price (Columbia) 1957

MY SON
(Jan Howard)
Stallion (BM1})
Jan Howard {Decca) Jan 1969

MY SPECIAL ANGEL
(Jimmy Duncan)
Blue Grass (BMI ca58, pa57, 68)
*Bobby Helms (Decca) 1957 M$

MY WOMAN, MY WOMAN, MY WIFE
{Marty Robbins)
Mariposa (BMI)
*Marty Robbins {Columbia) Mar 1970
Grammy Award:
BEST COUNTRY SONG (Songwriters’” Award) 1970

MY WOMAN'’S GOOD TO ME
(Billy Sherrill, Glenn Sutton)
Al Gallico (BMI ca70)
*David Houston (Epic) Mar 1969

MYSTERY TRAIN
(Sam C. Phillips, Herman Parker r.}
Hi-Lo (BM! ca56)
*Elvis Presley (Sun/RCA) 1955

(The) NAME OF THE GAME WAS LOVE
{Cy Coben)
Delmore (ASCAP ca69)
Hank Snow (RCA) Mar 1969

NEED YOU
(Johnny Blackburn)
Bibo (ASCAP ca67)
*Sonny James (Capitol-Marvin Hughes) 1967

NEVER MORE QUOTE THE RAVEN
(Cy Coben)
Delmore (ASCAP ca69)
Stonewall jackson (Columbia} 1969

NEVER TRUST A WOMAN
(Jenny Lou Carson)
Hill & Range (BMI ca48)
Tex Williams (Capitol) 1948

(The) NEW GREEN LIGHT
(Hank Thompson)
Brazos Valley (BMI ca55)
Hank Thompson (Capitol) 1954

NEW JOLE BLONDE
{Moon Mullican, Lou Wayne)
Presley/Rumbalero (BMI ca47)
Red Foley (Decca) 1947

NEW SPANISH TWO STEP
(Bob Wiils, Tommy Duncan)
Bourne (ASCAP}

Bob Wills (Columbia) 1946

NEXT IN LINE
(lohnny Cash)
Knox (BMI ca57)
Johnny Cash (Sun) 1957

NEXT IN LINE
{Wayne Kemp, Curtis Wayne}
Tree (BMI)
*Conway Twitty (Decca) 1968

NEXT TIME | FALL IN LOVE {l Won't)
{Ned Milier)
Central Songs (BMI)
Hank Thompson (Dot) May 1971

(A? NEW HEART

Arlis Clark, Ernie Ashworth)
Acuff-Rose (BMI)
Ernie Ashworth (Hickory) 1968

NICE "N’ EASY
(M. Keith, A. Bergman, L Spence}
Shaw (ASCAP)
Charlie Rich (Epic) Dec 1970
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NICKLES, QUARTERS, AND DIMES
(Bill Anderson, immy Gateley)
Stallion/Champion {BMI)
Johnny Wright (Decca) 1966

NINETY MILES AN HOUR
{Don Robertson, tHal Blair)
Robertson (ASCAP cab4)
Hank Snow {RCA) 1963

NIGHT LIFE
(Willie Nelson, Paul Buskirk, Walt Breeland)
Tree (BMI)
Claude Gray (Decca) 1968

NO ANOTHER TIME
(lerry lane)
Yonah (BMI)
Lynn Anderson (Chart) 1968

NO BLUES IS GOOD NEWS
{Eddie Noack)
Raydee (SESAC ca70)
George [ones (Musicor) Dec 1969

NO HELP WANTED
{Bill Carliste}
Acuft-Rose (BMI ca53)
The Carlisles (Mercury) 1953
Hank Thompson (Capitol) 1953

NO HELP WANTED %2
(Bill Carlisie)
Acuff-Rose (BMI)
Red toley & Ernest Tubb (Decca) 1953

NO LETTER TODAY
{Franklin Brown)
Peer (BMI)
Ted Dattan (Columbia) 1943

NO LOVE AT ALL
(Wayne Carson Thompson, Johnny Christopher)
Rosebridge /Press (BMI)
Lynn Anderson (Columbia) Oct 1970
pop: B.|. Thomas (Scepter) 1971

NO LOVE HAVE |
(Mel Tiltis)
Cedarwood (BMI ca60)
Webb Pierce (Decca) 1960

NO ONE'S GONNA HURT YOU ANYMORE
(Steve Karliski, Ted Cooper)
Painted Desert/Mad Hatter (BMI)
Bill Anderson (Decca) 1967

NOBODY BUT A FOOL
(Bill Anderson)
Stallion (BMI cabb)
Connie Smith (RCA) 1966

NOBODY’S CHILD
{Mel Foree, Cy Coben)
Milene (ASCAP cab7)
Hank Williams Jr. {MGM) 1967

NOBODY'S FOOL
{Hal Bynum)
Tuckahoe (13Mi}
Jim Reeves (RCA) lan 1970

NOBODY’'S FOOL BUT YOURS
{Buck Owens)
Blue Book {BMI ca62)
Buck Owens (Capitol) 1962

NONE OF MY BUSINESS
(lack Morany
Tree (BMI)
Henson Cargill (Monument) Mar 1969

NORTH TO ALASKA
(Mike Phillips)
20th Century (ASCAP)
Johnny tHHorton (Columbia) 1960

NORTH WIND
{R. Morris)
fairway (BMI)
Slim Whitman (Imperial} 1953

A-60

NORTHEAST ARKANSAS MISSISSIPPI
COUNTY BOOTLEGGER

(Ed Bruce)

Tree (BMI})

Kenny Price (RCA) Apr 1970

NOT WHAT | HAD IN MIND
(Jack Clement)
Glad Jack {BMI cab3)
George jones (UA) 1963

NOTHING TAKES THE PLACE Of LOVING YOU
{Ben Peters)
Shelby Singleton (BM1)
Stonewall Jackson (Columbia) 1968

OCCASIONAL WIFE
{Jim Kandy)
Hartack (Bl
faron Young (Mercury) Mar 1970

ODDS & ENDS
(Harlan Howard)
Central (BMI cabt)
Warren Smith (Liberty) 1961

ODE TO BILLY JOE
{Bobbie Gentry)
Larry Shayne (ASCAP ca67)
*Bobbie Gentry (Capitol) 1967 M$ RIAA
Margie Singleton (Ashley} 1967
Grammy Awards:
BEST CONTEMPORARY (R&R) VOCAL PERFORMANCE
{Female) 197
BEST NEW ARTIST OF THE YEAR 1967
BEST SOLO VOCAL PERFORMANCE (Female) 1967
BEST ARRANGEMENT (Background) 1967

ODE TO THE LITTLE BROWN SHACK OUT BACK
(Billy Edd Wheeler)
Bexhill/Quartet (ASCAP cab5)
Billy Edd Wheeler (Kapp) 1965

OFF & ON
(Bill Anderson)
Stallion (BMI)
Chariie Louvin (Capitol) 1967

OH, HAPPY DAY
(Edwin R. Hawkins)
E.R. Hawkins, Kama-Rippa (ASCAP ca70)
Glen Campbell (Capitoi) lun 1970
pop- Edwin Hawkins Singers (Pavilion) 1969
Grammy Award:
BEST SOUL GOSPEL 1969

OH LONESOME ME
{Don Gibson)
Acuff-Rose (BMI ca58, 67, pa5B)
*Don Gibson (RCA} 1958

OH-OH, I’'M FALLING IN LOVE AGAIN
(Al Hoffman, Dick Manning, Mark Markwell)
Planetary (ASCAP)
fimmie Rodgers (Roulette) 1958 M$

OH SINGER
(Margaret Lewis, Mira Smith)
Shelby Singleton (BAI)
*leannie C. Riley (Plantation) May 1971

OH, SO MANY YEARS
(Frankie Bailes)
Acuff-Rose (BMI}
Kitly Wells & Webb Pierce (Decca) 1957

OH, WHAT A WOMAN
(lerry Reed Hubbard}
Vector (8Ml)
lerrv Reed (RCA) Mar 1969

OH WOMAN
{Nat Stuckey)
Stuckey (BMi)
Nat Stuckey (Paula) 1967

OKIE FROM MUSKOGEE
(Merle Haggard, Roy Edward Burris)
Blue Book (BMI ca70)
“Merle Haggard (Capitol} Oct 1969
CMA:
SINGLE OF THE YEAR 1970

OKLAHOMA HILLS
{lack Guthne)
Michael H. Goldsen {(ASCAP)
fack Guthrie {Capitol) 1945
Hank Thompson (Capitol} 1961

OLD FAITHFUL
{Mel Tillis)
Cedarwood (BMI)
Mel Tillis (Kapp) lun 1969

OLD MAN WILLIS
(Tony Joe White)
Combine (BMI)
Nat Stuckey (RCA) 1970

OLD MOON
(Austin Waco, O'Brein fisher)
Golden River/Sundown (BMI ca59)
Betty Foley (Decca) 1959

OLD RECORDS .
{Merle Kilgore, Arthur Thomas)
Al Gallico (BMI cabd)

Margie Singleton (Mercury) 1964
pop: Patti Page (Mercury) 1964

OLD RIVERS
(Clifton Crofford)
Metric/Glo-Mac (BMI cab2 pab2)
Walter Brennan (Liberty} 1962

OLD SHOWBOAT
(Marijohn Wilkin, Fred Burch)
Cedarwood (BMI)
Stonewall Jackson (Columbia) 1963

OLDER AND BOLDER
(Cy Coben)
Alamo (ASCAP)
Eddy Arnold (RCA) 1952

ON TAP, IN THE CAN OR IN THE BOTTLE
(Dick Hart & Hank Thompson)
Brazos Valiey (BMI)
Hank Thompson (Dot) 1968

ON THE OTHER HAND
(Fred Massey, Billy |. Smith)
Talmont Music (BMI)
Charlie Louvin (Capitol) 1967

ONCE
(Ted Hariis)
Harbot (SESAC ca67)
Ferlin Husky (Capitol) 1967

ONCE A DAY
(Bill Anderson)
Moss Rose (BMI cab5}
*Connie Smith (RCA) 1964

ONCE MORE WITH FEELING
(Kris Kristofferson, Shel Silverstein)
Combine (BMI)
*|erry Lee Lewis {Smash) Mar 1970

ONE BY ONE
(lohnnie Wright, Jack & Jim Anglin)
Acuff-Rose (BMI ca54)
*Kitty Wells & Red Foley (Decca) 1954

ONE DYIN’ AND A-BURYIN’
(Roger Miller)
Tree (BMI?
Roger Miller (Smash) 1965

ONE HAS MY NAME, THE OTHER HAS MY HEART
(Deare Dean, Eddie Dean, Hal Blair)
Peer (BMI cad8, 49, 70)
*limmy Wakely (Capitol) 1948
Jerry Lee Lewis (Smash) Jun 1969

100 CHILDREN
(Tom T. Hall)
Newkeys (BMI)
Tom T. Hall {(Mercury) Feb 1971

(The) ONE | CAN'T LIVE WITHOUT
(James Perry Pulliam, Frances Rhoades)
Coal Miner's Music (BMI)
*Conway Twilty & loretta Lynn (Decca) Feb 1971

ONE IN A ROW
{Willie Nelson)
Tree (BMI)
willie Nelson (RCA) 1968

This list cross referenced
(by artist) in Chapter B.

ONE KISS TOO MANY
(Eddy Arnold)
Hill & Range (BMI ca49)
Eddy Arnold (RCA) 1949

ONE MINUTE PAST ETERNITY
(William E. Taylor, Stanley Kesler)
Hi-Lo/Varia (BMI ca70)
jerry Lee Lewis (Sun) Dec 1969

ONE MORE MILE
{Tom T. Hall)
Newkeys (BMI ¢a70)
Dave Dudley (Mercury) May 1969

ONE MORE TIME
(Mel Tillis)
Cedarwood (BMI cabl))
Ray Price (Columbia) 1960

ONE NIGHT STAND
{Buck Owens)
Blue Book (BMI)
Susan Raye (Capitol) Sep 1970

COUNTRY MUSIC WHO’S WHO
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ONE OF THESE DAYS
(Marty Robbins)
Mariposa (BMI)
Marty Robbins (Columbia) 1964

ONE OF THESE DAYS
{Vince Matthews)
lack Music (BMI)
Tompall & The Glaser Bros. (MGM) 1968

{The) ONE ON THE LEFT IS ON THE RIGHT
(lack Clement)
Jack Music (BMI cabb)
lohnny Cash (Columbia) 196

ONE SONG AWAY
{Don Reid)
House of Cash (BMI)
Tommy Cash (Epic) Aug 1970

ONLY DADDY THAT'LL WALK THE LINE (The)}
(lvy |. Bryant)
Central (BMI ca69)
*Waylon fennings (RCA) 1968

ONLY ME AND MY HAIRDRESSER (Know For Sure)
(Arthur Thomas)
Moss Rose (BMI)
Kitty Wells (Decca) 1967

ONLY THE LONELY
(loe Melson, Roy Orbison)
Acutf-Rose (BMI pa60, ca70)
*Sonny lames (Capitol) Mar 1969
pop. Roy Orbison (Monument) 1960 M$

ONLY YOU (Can B8reak My Heart)
{Buck Owens)
Blue Book {BMI cab6)
Buck Owens (Capitol) 1965

OPEN UP YOUR HEART
{Buck Owens)
Blue Book (BMI ca67)
*Buck Owens (Capitol) 1966

OPTIMISTIC
(Aubrey Freeman)
Big O'Neillrea (BMI)
Skeeter Davis (RCA) 1961

ORANGE BLOSSOM SPECIAL
(Erwin T Rouse)
MCA (ASCAP cab5)
lohnny Cash (Columbia) 1965

ORDINARY MIRACLE
(Sonny Throckmorton)
Southtown (BMI)
Bebby Lewis (UA) 1968

(The) OTHER WOMAN
(Don Rollins)
Tree (BMI cab5)
Ray Price (Columbia) 1965

OUR LADY OF FATIMA
(Gladys Gollahon)
Robbins {ASCAP)

Red Foley (Decca) 1950

OUR HONEYMOON
(B Bryant, C. Smith)
Peer (BMI)
Carl Smith (Columbia) 1952

OUR HOUSE IS NOT A HOME
{Curly Putman, Shirley Mayo)
Green Grass (BMI)

Lynn Anderson (Chart) May 1969

OUR SIDE
{Van Trevor)
Sybilla {ASCAP ca67)
Van Trevor (Bandbox) 1967

P.T.109
(Marijohn Wilkin, Fred Burch)
Cedarwood (BMI ca62 pa62)
Jimmy Dean (Columbia) 1962

COUNTRY MUSIC WHO’S WHO

PADRE
(P.F Webster, Alan Romans)
Anne-Rachel (ASCAP)
Marty Robbins (Columbia) lan 1971

PANHANDLE RAG
{Leon McAuliff)
Peer (BMI)
Leon McAulift (Columbia) 1949

PAPER MANSIONS
(Ted Harrns)
Harbot (SESAC ca67)
Dottie West (RCA) 1967

PARTLY BiLL
{Vance Bulla, Steve Allen)
Sue-Mirl (ASCAP ca70)
Lawanda Lindsey (Chart) feb 1970

PARTNERS
{Danny Dili)
Cedarwood {BMI ca59)
Patti Page (Mercury) 1959

PARTY PICKIN’
{Alex Zanetis)
Glad/fack O’Diamonds (BMI)
George Jones & Melba Montgomery [Musicor) 1967

(The) PARTY'S OVER (For Me)
{Justin Tubb, June Webb Teresi)
Tree (BMI
Witlie Nelson (RCA) 1967

PASSWORD
{Herman Phillips)
tred Rose (BMI cabd}
*Ritty Wells ([Decca) 1964

PATCHES
(Dunbar, Johnson)
Gold Forever (BMI)
Ray Griff (Royal American) Nov 1970
pop: Clarence Carter (Atlantic) 1970

PEACE IN THE VALLEY
(. Cotton)
Algonquin (BMI)
Red Foley (Decca) 1951

PEARL, PEARL, PEARL
(P. Henning)
Carolintone (BM!)
Lester Flatt & Earl Scruggs (Columbia) 1963

PEEL ME A NANNER
(Bill Anderson)
Moss Rose (BM| cab4)
Roy Drusky {(Mercury) 1964

PENNY CANDY
(Cal veale)
Dandelion (BMI ca55)
hm Reeves (Abbott) 1955

{A) PERFECT MOUNTAIN
(Gene Thomas)
Acuff-Rose (BMI)
Don Gibson {Hickory) Aug 1970

PETER COTTONTAIL
(Steve Nelson, |ack Rollins)
Hill & Range (BMI pas0)
Gene Autry (Columbia) 1950
Murv Shiner {Decca) 1950

PETTICOAT JUNCTION
{Paul Henning, Curt Massey)
Carolintone (BMI})
Lester Flatt & Earl Scruggs (Columbra) 1964

PHANTOM 309
(Tommy Faile)
Starday (BMI)
Red Sovine (Starday) 1967

PHONE CALL TO MAMA
{Norris Wilson, Jerry Chesnut)
Al Gallico (BMI)
loyce Paul (UA) 1968

PICK ME UP ON YOUR WAY DOWN
{Hartan Howard)
Tree (BMi ca59)
Charlie Walker (Columbia) 1958

PICK OF THE WEEK
(Liz Anderson)
Fred Rose (BMI cab4)
Roy Drusky (Mercury) 1964

PICKIN’ WILD MOUNTAIN BERRIES
(Thomas, McRee, Thomas)
Crazy Cajun (BMI)
Kenny Vernon & Lawanda Lindsey (Chart) Jun 1970
R&B: Peggy Scott & Jo Jo Benson (5SS INT) 1969

(The) PICTURE
(lim Howell)
Yonah (BMI)
Roy Godfrey (J&]) 1960
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PIG LATIN SERENADE
(wendall Bynum)
Pee Wee King Music (BMI)
Johnnie & jack (RCA) 1956

PINBALL MACHINE
{Lonnie irving)
Stargday /Hoedown (BMI cab)
Lonnie Irving (Starday) 1959

PINEY WOOD HILLS
{(Butfy Sainte Marie)
1.M.7Gypsy Boy (BMI)
Bobby Bare (RCA) 1967

PISTOL PACKIN' MAMA
(Al Dexter}
Vogue (BMi cadd pat3)
Al Dexter {Okey) 1943
pop: Bing Crosby & The Andrew Sisters (Decca) 1943
M$

PLASTIC SADDLE
{Vic McAlpin}
Acclaim (BMI)
*Nat Stuckey (RCA) 1968

PLAYIN’ AROUND WITH LOVE
(Billy Shernlly
Algee (BMI)
Barbara Mandrell (Columbia) Jul 1970

PLEASE DON'T GO
(Les Reed, lackie Rae)
Leo Feist (ASCAD cat9)
tddy Amold (RCA) May 1969

PLEASE DON’T MAKE ME LOVE YOU
(R lones)
Acutt-Rose (BMI)
George Morgan (Columbia) 1949

PLEASE HELP ME I'M FALLING
(Don Robertson, Hal Biair)
Ross lungnickle (ASCAP)
‘Hank Locklin (RCA) 1960
answer: | CAN'T HELP YOU, I'M TALLING TOO”

PLEASE LET ME PROVE MY LOVE fOR YOU
{limmy Key)
Newkeys (BMI)
Dave Dudley (Mercury) 1968

PLEASE TAKE ME BACK
(Jim Glaser, limmy Payne)
Glaser (BM1)
Jim Glaser (MGM) Mar 1969

PLEASE TALK TO MY HEART
(limmy fautheree, johnny Mathis)
Glad (BMI cab5)

Ray Price (Columbia) 1964

PO’ FOLKS
(Bill Anderson)
Tree/Champion (BM1 cab1)
Bill Anderson (Decca) 1961

POISON LOVE
(Laird)
Hill & Range (BMI)
*lohnnie & lack (RCA) 1951

(The) POOL SHARK
(Tom 1. Hall)
Newkeys {(BMI)
*Dave Dudley (Mercury) Apr 1970

POOR LITTLE FOOL
{Shari Sheeley)
Eric (BMI ca58)
Rick Nelson (Imperial) 1958 \$

POOR MAN’'S RICHES
(Benny Barnes, Dee Marais)
Starrite (BMI ca57)
Benny Bames (Starday) 1956

POOR OLD HEARSICK ME
(Heten Carter)
Acuti-Rose (BMI ca59)
Margie Bowes (Hickory) 1959
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POP-A-TOP
{Nathan Stuckey)
Stuckey (BMI cab8)
*lim Ed Brown (RCA) 1967

PORTRAIT OF MY WOMAN
(Glen Sherley)
tiouse of Cash (BMI)
Eddy Arnold (RCA) Mar 1971

(The) PREACHER & THE BEAR
(lerry Reed Hubbard)
Veclor (BM)
lerry Reed (RCA) Dec 1970

PRETTY GIRL, PRETTY CLOTHES, PRETTY SAD
(Harlan tHoward)
Wilderness (BMl})
Kenny Price (Boone) 1967

PRIDE
(Wayne P Walker, Irene Stanton)
Cedarwood (BMI cab3)
Ray Price (Columbia) 1962

(The) PRISONER’S SONG
(Guy Massev)
Shapiro-Bernstein (ASCAP)
Vernon Dalhart (Victor) 1924 M$

(The) PRIVATE
(Jack Barlow, Curly Putman)
Tree (BMI)
Del Reeves (UA) 1967

PRIVATE PROPERTY
(lohnny Wright, lack Anglin, [im Anglin)
Hhil & Range (BMI)
lohnnie & Jack (RCA) 1955

PROMISED LAND
{Chuck Berry)
Arc (BMI)
Freddy \Weller (Columbia) fan 1971

PROMISES AND HEARTS
(Larry Lee, Bobby Dysony
Barmour (BMml)
Stonew all Jackson (Columbia} 1967

PROMISES, PROMISES
(William Smith, Carlyle Hughey)
Fred Rose (BMI)
*Lynn Anderson (Chart) 1968

PROUD MARY
(lohn togerty)
Jondora (BMI pa69}
Anthony Aimsirong Jones (Chart) Aug 1969
pop Creedence Clearwater Revival (Fantasy) 1969

PULL MY STRING AND WIND ME UP
(James | White)
Milene (ASCAP ca70)
Cari Smith {Columbia-Don Law) May 1970

PUNISH ME TOMORROW
(Harlan Howard)
Tree (BMI)
Carl & Pearl Butler (Columbia) 1968

PUT A LITTLF LOVE IN YOUR HEART
(limmy Holiday, Randy Myers, Jackie DeShannon)
Unart (BMI pah9)
Susan Raye (Capito!) Mar 1970
from pop: Jackie DeShannon (liberty) 1969

PUT IT OFF UNTIL TOMORROW
(Dolly Parton, B. £ Owens)
Combine (BMI cabb)

Bill Phillips (Decca) 1966

PUT YOUR LOVIN’ WHERE YOU MOUTH 1S
(Darrell Statler)
Terrace (ASCAP ca70)
Peggy Little (Dot) 1969

QUEEN OF HONKY TONK STREET
(lim Anglin)
Fred Rose (BMI)
Kitty Wells (Decca) 1967

QUEEN OF THE HOUSE
{Roger Miller, Mary Taylor)
Tree (BMI)
Jody Miller (Capitol) 1965
answer to. "KING OF THE ROAD”
Grammy Awards:
BEST C&W VOCAL PERFORMANCE temale 1965

QUICKSILVER
{George Wyle, Irving Taylor, Eddie Pola)
Edwin H. Morris (ASCAP)
Elton Briti (RCA} 1950

(The) RACE IS ON
(Don Rollins)
Acclaim/Glad (BMI ca65)
George |ones (UA) 1964

RAG MOP
(lohnnie Lee Wills, Deacon Anderson)
Hill & Range (Bl ¢as0, paso)
Johnnie Lee Wills (Bullet) 1950
pop: The Ames Bros. {Coral) 1950 M%

RAINBOW GIRL
(Ted Haris
Contention (SESAC)
Bobby lord (Decca) lan 1970

RAINBOW IN MY HEART
{George Morgan)
Ernest Tubb (BMI)
George Morgan (Columbia) 1949

RAINBOWS ARE BACK IN STYLE
(1Dave Burgess)
Four Star (BMI ca69)
Slim Whitman (Imperial) 1968

RAININ’ IN MY HEART
(1. West, | Moore)
Lxcellorec (BMI)
Hank Williams |r. w/zike Curb Congregation (MGM)
Jan 1971

RAINING IN MY HEART
(Boudleaux & Felice Bryant)
House of Bryant (BMI ca70)
Ray Price (Columbia) Oct 1969

RAUNCHY
(Bill Justis, Sidney Manker)
Hi-Lo (BMI ca58, paS7, rha57, 58) g
Bill Justis (Phillips International) 1957 A%
Ernie treeman (Imperial) 1958

(The) REAL THING
(Roy Baham)
Newhkeys (BMI)
Billy Grammer (Epic) 1967

RECONSIDER ME
(Mira Smith, Margaret Lewis)
Shelby Singleton (BMI caZ0, rha70)
Ray Pillow (Plantation) 1970
R&B: lohnny Adams (5SS International) 1970

RED ROSES TIED IN BLUE
(W. Fowler, Z Turner}
E.H. Morris (ASCAP)
Clyde Moody (king) 1948

RELEASE ME
(W I Stevenson, Eddie Miller)
Four Star {BMI ¢a54, 68, 69, 70, pab2, 67, 68, rbab2)
hmmie Heap (Capitol) 1954
Kitty Wells {Decca) 1954
Ray Price (Columbia) 1954
R&B Little Ester Phillips (1 enox) 1962
pop: Englebert tHiumperdinck (Parrot) 1968

REMEMBER ME, I’'M THE ONE WHO LOVES YOU
(Stuart Hambien)
Hill & Range (BMI ¢a50)
Stuart Hamblen (Columbia) 1950
Ernest Tubb (Decca) 1950

REMEMBERING
{lerry Reed)
Vector (BMI ca69)
lerry Reed (RCA) 1968

REMOVING THE SHADOW
(Williams Jr., Pleasant)
Williams Jr. (BMI)
Hank Williams Ir. & Lois Johnson (MGM) Sep 1970

RENO
{Ruby Allmond}
Four Star (BMI)
Dottie West (RCA) 1968

REPEAT AFTER ME
(Glenn Douglas Tubb)
Tree (BMI)

Jack Reno (Jab) 1968

REPENTING
(Gary Walker)
Valley (BMI ca57)
*Kitty Wells (Decca) 1957

RESTLESS
(Carl Perkins)
Cedarwood (8MI)
Carl Perkins (Columbia) Mar 1969

(The) RHUMBA BOOGIE
(Hank Snow)
Hill & Range (BMI ca51)
*Hank Snow (RCA) 1951

(The) RIB
(Margaret Lewis, Mira Smith)
Shelby Singleton (BMI)
Jeannie C Riley (Plantation) Aug 1969

COUNTRY MUSIC WHO'S WHO
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RIBBON OF DARKNESS
{Gordon Lighttoot)
MOWitmark & Sons (ASCAP cahs)
*Marty Robbins (Columbia) 1965
Connie Smith (RCA) \ay 1969

(The) RICHEST MAN
(Boudleaux Brvant)
Acutt-Rose (B ca56)
Eddy Amold (RCA) 1955

RIDE, RIDE, RIDE
{Liz Anderson)
Fred Rose (BMI cab?)
Lynn Anderson (Chart) 1967

RIDERS IN THE SKY
{Stan lones)
E.H Mornis (ASCAP)
Sons of the Pioneers (RCA) 1949
pop: Vaughn Monroe Ork. (RCA} 1949

RIGHT BACK LOVIN’ YOU
(Jerry Chesnut)
Passkey (BMI}
Del Reeves (UA) Dec 1970

RIGHT OR LEFT AT OAK STREET
(loe Nixon, Charlie Williams)
Attache (BMI1}

Roy Clark (Dot) Feb 1970

('l Be With You) RIGHT OR WRONG
{Wanda Jackson)
Combine (BMI)
Wanda Jackson (Capitol) 1961

RING OF FIRE
(June Carter, Merle Kilgore)
PaintecDesert (BMI cah3)
*lohnny Cash {(Columbia) 1963

RINGS OF GOLD
{Gene Edward Thomasson)
Acutt-Rose (BMI ca70)
Dottie West & Don Gibson (RCA) Mar 1969

RISE AND SHINE
(Carl Perkins)
Cedarwood (BM1)
Tommy Cash {Epic) Apr 1970

RIVER BOTTOM
(Billy tdd Wheeler)
Quartet/Bexhill (ASCAP ¢a70)
Johnny Darrell {UA-Bob Montgomery) Nov 1969

RIVER OF NO RETURN (Movie Theme)
(L. Newman, K. Darby)
Writers (BMI})
Tennessee Ernie Ford (Capitol) 1954

RIVER OF REGRET
(Marion Francis)
Ma-Ree (ASCAP cab8)
June Stearns (Columbia) 1968

RIVERBOAT
(Bill Anderson)
Tree/Champion {B\1l cab0)
Faron Young (Capitol) 1959

ROARIN’ AGAIN
{Gene Reed, Freda Reed, Don Ellis)
Sure-Fire (BMI)
Wilburn Bros. {Decca) 1967

ROCK AND RYE RAG
(Al Dexter)
Hill & Range (BMI)
Tex Ritter (Capitol) 1948

ROCK ME BACK TO LITTLE ROCK
(Lola Jean Dillon)
Wilderness (BA11)
Jan Howard ([Decca) May 1970

ROCKY TOP
(Boudleaux & Felice Bryant)
House of Bryant (BMl)
Osborne Bros. ([Decca) 1968
Lynn Anderson (Chart) Aug 1970
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ROLL MUDDY RIVER
{Betly Sue Perry)
Sure-Fire (BMI ca63)
Wilburn Bros. {Decca) 19603

ROLL OVER AND PLAY DEAD
(Ensto Rich)y
Belton (ASCAP ca67)
Jan Howard (Decca) 1967

ROMONA
(L Wolfe Gilbert, Mabel Wayne)
Leo Feist (ASCAP ca6b8)
Billy Walker (Monument) 1968
pop: Gene Austin (RCA Victor) 1928 Ms

ROOM FULL OF ROSES
(Tim Spencer)
Hill & Range (BMI) pad9)
George Morgan (Columbia) 1949

ROOM IN YOUR HEART
(francis Long Sonny [ames)
Marson {BMF cab™)

*Sonnv James (Capitol) 1966

ROSALITA
(Al Dexter)
l'eer (BMI cadd)
Al Dexter (Okeh) 1944

ROSANNA’S GOING WILD
(lune, Anita, & Helen Carter}
Copper Creek (BMI)

*lohnny Cash (Columbia) 1968

ROSE GARDEN
(foe South)
Lowery (BMI)
*Lynn Anderson (Columbia) Dec 1970 M$ RIAA
Grammy Award:
BEST COUNTRY VOCAL PERIORMANCE, Female 1970

ROSE MARIE
(Ot1o Harbach, Oscar Hammerstein, i, Rudolf Frim!
Herbert Stothart)
Harms (ASCAP}
Slim Whitman (Imperial) 1953 M$
from the Broadway Show “ROSE MARIE” 1924

ROW, ROW, ROW
(Dallas Frazier)
Blue Crest (BMI)
Henson Cargill (Monument) 1968

RUB-A-DUB-DUB
(Hank Thompson)
Brazos Valley (B\I ca53)
Hank Thompson (Capitol) 1953

RUBY ANN
{Lee Emerson)
Marizona (BMI cab3)
*Marty Robbins (Columbia) 1962

RUBY, DON'T TAKE YOUR LOVE TO TOWN
(Mel Tillis)
Cedarwood (BMI pag9, caZ0)
johnny Darrell (UA} 1967
kenny Rogers & The First Edition (Reprise) Aug 1969

RUDOLPH THE RED NOSED REINDEER
{lohnny Marks)
St. Nicholas (ASCAP)
Gene Autry (Columbia) 1949 MS

RUN AWAY LITTLE TEARS
(Dallas Frazier}
Blue Crest (BMI)
Connie Smith (RCA) 1968

RUN, WOMAN, RUN
{Ann Booth, Duke Goft, Dan Hoffman)
Algee (BMI)
*Tammy Wynette (Epic) Oct 1970

RUNNING BARE
{lim Nesbitt/|].P. Richardson)
Fred Rose/Big Bopper (BMI)
Jim Nesbitt (Chart) May 1970
PARODY TO: “Running Bear”

RUNNING BEAR
().P. Richardson)
Big Bopper (BMI pab0, 69, rba60, ca70)
*Sonny James (Capitol) tun 1969
pop: lohnny Preston (Mercurnv) 1969 M$
PARODY: “Running Bare’

RUTHLESS
(Bobby Braddock)
Tree (BM!)
Statler Bros. (Columbia} 1967

S.0S.
(johnny Wright, fack Anglin, lim Anglin)
Acult-Rose (BMI}
lohonie & Jack (RCA) 1957

SAGINAW, MICHIGAN
(Don Wavne)
Tree (BMI cabd)
*Lerty Frizzell (Columbia) 1964

SAILOR MAN
(}immv Driftwood)
Warden (BMI)
Johnnie & Jack {RCA) 1960

SALUTE TO A SWITCHBLADE
(Tom I Hall)
Newkeys (BMI)
Tom 1. Hall (Mercurv) Aug 1970

SAM’S PLACE
{Buck Owens, loe C. Simpson)
Blue Book {BMI( cab8, pah7)
*Buck Owens (Capitol) 1967

(The) SAME OLD ME
(Fuzzy Owen)
Tree (B! cab0) pamper
*Ray Price (Columbia) 1954

SAN ANTONIO ROSE
a/k/a NEW SAN ANTONIO ROSE
(Bob Wills)
Bouine (ASCAP)
Bob Wills with Tommy Duncan (Okeh) 194)
Floyd Cramer (RCA) 1961
pop: Bing Crosby {(Decca) 1946 \1$

SAN FRANCISCO IS A LONELY TOWN
(Ben Peters)
Shetby Singleton (B\il)
Ren Peters (Liberty) Sep 1969

SANDS OF GOLD
(Webb Pierce)
Cedarwood {BMI cab3)
Webh Pierce (Decca) 1961

SATISFACTION GUARANTEED
(D.F. Owens)
Circle O (BMI)
Carl Smith (Columbia) 1953

SATISFIED MIND
(I.H1. Hays, Jack Rhodes)
Starday (BMI ca55)
Red & Betty Foley (Decca) 1955
lean Shepard (Capitol) 1955
Porter Wagoner (RCA) 1955

SATURDAY NIGHT
{(Webb Pierce, Max Powell, Sue Brewer)
Tuesday (BMI)
\Webb Pierce {Decca) 1968

SAY IT'S NOT YOU
{Dallas Frazier)
Glad/Blue Crest (BMI)
*George |ones (Musicor) 1968

SCARLET RIBBONS (For Her Hair)
(lack Segal, Evelyn Danzig)
Mills (ASCAP)
The Browns (RCA) 1959
pop: lo Stafford (Columbia) 1949

SEA OF HEARTBREAK
(Hal Davis, Paul Hampton)
Shapiro-Bernstein (ASCAP)
Don Gibson (RCA) 1961

SEAMAN BLUES
(E. & B. Tubb)
Ernest Tubb (BMI)
Ernest Tubb (Decca) 1948

SEARCHING
(M Murphy, Pee Wee Maddox}
Valley/Singing River (BMI ca56)
*Kitty Wells (Decca) 1956

SEASONS OF MY HEART
{lones, fdwards)
Starday (BMI)
johnny Cash (Columbia) 1960

SECOND FIDDLE ( To An Old Guitar)
(Betty Amos)
Starday (B\I cab4)
jean Shepard (Capitol) 1964

SECOND HAND ROSE
(Ftarlan Howard})
Tree (BMI cab3)
Roy Drusky (Decca) 1963

SECRET LOVE
(Paul trancis Webster, Sammy Fain)
Remick {(ASCAP)
Slim Whitman (lmperial) 1954 M$
pop. Dons Day (Columbia) 1954 M$%

SEE THE BIG MAN CRY
(Edwin Bruce |r.)
Tuneville/Lynlou {(BMI cab5)
Charlie {ouvin {Capilol} 1965

SEE RUBY FALL
(Roy Orbison, johnny Cash)
House of Cash (BMI)
lohnny Cash (Columbia) Dec 1969
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SEND ME THE PILLOW YOU DREAM ON
(Hank Locklin)
Four Star (B\1l ca58)
Hank Locklin (RCA) 1958

SET HIM FREE
(Skeeter Davis, Penny Moyer, Marie Wilson)
Gaylord {BMI ca59)
Skeeter Davis (RCA) 1959
Skeeter Davis (RCA) 1968

SET ME FREE
(Curley Putman)
Tree (BMI)
Curley Putman (ABC) 1967
Charlie Rich (Epic) 1968

SETTIN’ THE WOODS ON FIRE
(Fred Rose, Ed G. Nelson)
Milene (ASCAP)

Hank Williams (MGM} 1952

SEVEN DAYS OF CRYING
(Jerry Smuth)
Southtown (BMI)
Harden Trio (Columbia) 1967

SEVEN LONELY DAYS
(Ear! Shuman, Alden Shuman, Marshall Brown)
Jefferson (ASCAP ca70)
Bonnie Lou (King) 1953
lean Shepard (Capitol) Nov 1969

SHAKE A HAND
{}. Morris)
Angel (BMI)
Re§ Foley (Decca) 1953

SHAME ON YOU
(Spade Cooley)
Hill & Range (BMI ca45)
Spade Cooley (Okeh) 1945

SHE CHEATS ON ME
(Glenn Barber)
Acuff-Rose (BMI}
Glenn Barber (Hickory) Mar 1970

SHE EVEN WOKE ME UP TO SAY GOODBYE
{Douglas Gilmore, Mickey Newberry}
Acuff-Rose (BMI ca70)

“lerry Lee Lewis (Smash) Oct 1969

SHE GOES WALKING THROUGH MY MIND
(8Bill Eidridge, Gary Stewart, Walter Haynes})
Forrest Hills (BMI)

Bilty Walker (MGM) Nov 1970

SHE STILL COMES AROUND
{Glenn Sutton)
Al Gallico {BM1}
*lerry Lee Lewis {Smash) 1968

SHE THINKS | STILL CARE
(Dickey Lee Lipscomb, Steve Dufiy)
Glad/lack (BMI ca62)
*George Jones {(UA) 1962

SHE WAKES ME WITH A KISS EVERY MORNING
(Dallas Frazier, AL. “Doodle” Owens)
Biue Crest/Hill & Range (BMI)
Nat Stuckey (RCA) Feb 1971

SHE WAS ONLY SEVENTEEN
{Marty Robbins)
Acuff-Rose (BMI)
Marty Robbins (Columbia) 1958

SHE WEARS MY RING
(Boudleaux & Felice Bryant)
House of Bryant (BMI)

Ray Price (Columbia) 1968

SHE WENT A LITTLE BIT FARTHER
{Merle Kilgore, Mack Vickery)
Al Gallico (BMI)

*Faron Young (Mercury) 1468

SHE'LL BE HANGING 'ROUND SOMEWHERE
(Damon 8lack)
Saw Grass (8Ml)
Mei Tillis (Kapp) Feb 1970
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SHE’LL REMEMBER
{Morris Harris)
four Star (BMI)
Jerry Wallace (Decca) Apr 1971

SHE’S A LITTLE BIT COUNTRY
(Harlan Howard)
Wilderness (BMI)
George Hamilton IV (RCA) May 1970

SHE'S GOT YOU
{Hank Cochran)
Tree (BMI cab2, pab2)
*Patsy Cline (Decca) 1962

SHE'S LOOKING BETTER BY THE MINUTE
(Jimmy Heims, Grant Townsley)
Sure-Fire (BMI)

Jay Lee Webb {Decca) Apr 1969

SHE'S MINE
(George Jones, Jack Ripley)
Glad (BM!)
George Jones (Musicor) Dec 1969

SHE'S NO ANGEL
(Wanda Ballman, |W. Arnold)
Acuff-Rose (BMI ca58)
*Kitty Wells (Decca) 1958

(The) SHERIFF OF BOONE COUNTY
(Elson Smith, Frank Marusa)
Hardtack (BMI)

Kenny Price (BMI) Feb 1971

SHIP IN THE BOTTLE
Glenn Sutton, Hugh X. Lewis)
| Gallico (BMI)
Stonewall Jackson (Columbia) Dec 1969

(The) SHOE GOES ON THE OTHER FOOT TONIGHT

(Buddy R. Mize)
Mariposa (BMI| ca67) -
Marty Robbins (Columbia) 1966

SHOESHINE MAN
(fom T. Hall}
Newkeys (BMI)
Tom T. Hall (Mercury) May 1970

SHOTGUN BOOGIE
(Ernie ford)
Century (BMI ca51)
*Tennessee Ernie Ford (Capitol) 1950

SHOW ME THE WAY TO YOUR HEART
(M. Laruer)
Lin-Da (BMI)
Eddy Arnold (RCA) 1949

SHUTTERS & BOARDS
(Audie Murphy, Scotty Turner)
Vogue (BMI)
Jerry Wallace (Liberty) 1962
Slim Whitman (UA) Oct 1970

SIDEWALKS OF CHICAGO
{Dave Kirby)
Tree (BMI)
*Merle Haggard {Capitol) Oct 1970

SILVER AND GOLD
(Henry Prichard, Del Sharbutt)
8lue River {BMI ca52)
Pee Wee King (RCA) 1952

SIGNED, SEALED AND DELIVERED
{Cowboy Copas, Lois Mann)
Lois (BMI ca48)
fimmy Wakely {Capitol Americana) 1948
Cowboy Copas (Starday) 1961

SILVER DEW ON THE BLUE GRASS TONIGHT
(Ed Burt)
Duchess (BMI)
8ob Wills (Columbia) 1945

SINCE | MET YOU, BABY
(lvory Joe Hunter)
Progressive (BMI rba56)
*Sonny James (Capitol) Oct 1969
R&8B: Ivory Joe Hunter (Atlantic) 1956

SING A LITTLE SONG Of HEARTACHE
(Del Reeves)
Yonah (BMI ca63)
Rose Maddox (Capitol) 1962

SING ME BACK HOME
(Merle Haggard)
Biue Book {BMI)
*Merle Haggard (Capitol) 1967

SINGER OF SAD SONGS
{Alex Zanetis)
Jack (BMI)
Waylon lennings (RCA) Jun 1970

SINGING MY SONG
(Biily Sherrill, Glenn Sutton, Tammy Wynette)
Al Gallico (BMI ca70)
*Tammy Wynette (Epic) Jun 1969

SINGING THE BLUES
{Melvin Endsley)
Acutf-Rose (BMI ca57, pa56)
*Marty Robbins (Columbia) 1956
pop: Guy Mitchell (Columbia) 1957 M$

SINK THE BISMARK
(Johnny Horton)
Cajun (BMI cab0, pab0)
johnny Horton (Columbia) 1960

SITTIN' IN ATLANTA STATION
(Van Trevor, Ron Peterson}
Atlantic (ASCAP ca70)

Nat Stuckey (RCA) Mar 1970

SIOUX CITY SUE
{Dick Thomas, Max Friedman)
Ed. H. Morris (ASCAP)
Dick Thomas (National) 1947
pop Bing Crosby (Decca) 1947

SITTIN’ ON A ROCK
{Louis, Melshee)
Talent House (SESAC cab6)
Warner Mack (Decca) 1965

SITTING IN AN ALL NIGHT CAFE
(James W. Glaser)
Glaser (BMI cab5)
Warner Mack (Decca) 1965

S$iX DAYS ON THE ROAD
(Eari Green, Car! Montgomery)
Newkeys/Tune (BMI cab3)
Dave Dudley (Golden Wing) 1963

(A) SIX PACK TO GO
(H. Thompson, }. Lowe, D. Hart)
Brazos Valley (BMI)
Hank Thompson (Capitol) 1960

SEX WHITE HORSES
{Larry Murray)
Prodigal Son {BM! ca70)
Tommy Cash (Epic) lan 1970

SIXTEEN TONS
{Merle Travis)
Presley/Rumbalero (BM1 ca56)
*Tennessee Ernie Ford (Capitol) 1955 M$

SKID ROW JOE
Hart)
Carreta (BMI)
Porter Wagoner (RCA) 1966

SKIP A ROPE
{Jack Moran, Glenn D. Tubb)
Tree (BMI cab8, pa68)
*Henson Cargiil (Monument) 1967

(A-LSLEEPING AT THE FOOT OF THE BED
(H. Wilson & L. Patrick)

Acuff-Rose (BMLl)

“Little’” Jlimmy Dickens (Columbia) 1950

SLEEPY-EYED JOHN
(Tex Atcheson)
Vanguard (BMI)
johnny Horton (Columbia} 1961

SLIPPIN’ AROUND
{Floyd Tillman}
Peer (BMI ca49, 50, pa49

)
*)limmy Wakely & Margaret Whiting (Capitol) 1949 M$

Ernest Tubb (Decca) 1949
Floyd Tiliman (Columbia) 1949
answer I'LL NEVER SLIP AROUND AGAIN 1949

also see: SLIPPIN’ AROUND WITH |OE BLOW 1950

SLIPPIN’ AROUND WITH JOE BLOW
(B Franklin, F. Tillman)
Peer (BMI)
8ill Franklin & Bud Messner (ABBEY) 1950
from: SLIPPIN’ AROUND

SLOW POISON*
(L. Pearl, W. Hirsch, P. McCarthy)
Hill & Range (8M1)
johnnie & jack {RCA) 1953

SLOW POKE
(Pee Wee King, Chilton Price)
Ridgeway (BMI ca51, 52, pa51})
*Pee Wee King (RCA) 1951 M$
Hawkshaw Hawkins (King) 1952

SLOWLY
{Webb Pierce, Tommy Hill)
Cedarwood (BMI ca54)
*Webb Pierce (Decca) 1954
Jimmy Dean & Dottie West (RCA) Apr 1971

SMALL TIME LABORING MAN
(Ear| Montgomery)
Glad (BMI)
George jones (Musicor) 1968

SMOKE ON THE WATER
(Earl Nunn, Zeke Clements)
Adams-Vee & Abbott (BM! cad4)
Red Foley (Decca) 1944

COUNTRY MUSIC WHO’S WHO
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SMOKE, SMOKE, SMOKE (That Cigarette)
{Merle Travis, Tex Williams)
Preslev/Rumbalero (B\MI cad7, pad7)
Tex Williams (Capitol) 1947 M$

SMOKEY MOUNTAIN BOOGIE
{Ernie Ford, Chiffie Stone)
Century (BMI)
Tennessee Ernie Ford (Capitol) 1949

SMOKEY PLACES
(Abner Spector)
Winlyn/Arc (B
Billy Walker (Monument) jul 1969

SMOKEY THE BAR
{Hank Thompson, William Penix)
Brazos Valley (3Ml)
Hank Thompson (Dot) 1968

SNEAKIN "CROSS THE BORDER
(Bobby Harden)
Dahar Music (BMI)
Harden Trio {(Columbia) 1967

SNOW FLAKE
{Ned Miller)
Open Road/Rondo (BMI cabb)
Jim Reeves (RCA) 1966

SNOWBIRD
(Gene MclLellan)
Beachwood (BMI)
*Anne Murray (Capitol) Sep 1970 M$ RIAA

SO DOGGONE LONESOME
(lohnnv Cash)
Hi-Lo (B\ ca5e)
johnny Cash {Sun) 1956

SO MUCH IN LOVE WITH YOU
(Vic McAlpin)
Acclaim (BMI)
David Rogers (Columbia) Jul 1970

SO ROUND, SO FIRM, SO FULLY PACKED
{Merle Travis, Clifiie Sione, tddie Kirk)
Presley/Rumbalero {(BMI ca4d7)

Merle Travis (Capitol) 1947

SO SAD (To Watch A Good Love Go Bad)
(Don Everly)
Acuff-Rose (BMI pabl})
Hank Withams |r & Lois Johnson (MGA1) Dec 1970
pop: Everly Bros. (WB) 1960

SO THIS IS LOVE
{Don Reid, Lew Dewilt}
House ot Cash (BMl)
Tommy Cash (Epic) May 1971

SOFT RAIN
{Ray Price)
Tree {BMI cab2)
Ray Price (Columbia) 1961

SOFTLY AND TENDERLY
(Red Bailey, lames G. Howell)
Yonah (BMI cab()}
Lewis Pruitl (Decca) 1960

SOLDIER’S LAST LETTER
{Ernest Tubb, Sgi. Henry Stewart)
Noma (BMI ca#d)
Ernest Tubb (IDecca) 1944
*Merle Haggard (Capiio!) Mar 1971

SOMEDAY (You’ll Want Me To Want You)
(Jimmie Hodges)
Duchess (BMI cad6, pad9)
Elton Britt (RCA) 1946
pop. The Milis Bros ([Decca) 1949

SOMEDAY WF'LL BE TOGETHER
(Harvey Fuqua, Johnny firistol, Robert L. Beavers)
fuqua (BMI pah9)
Bill Anderson & Jan Howard (Decca) lul 1970
pop R&B: Diana Ross & The Supremes (Motown) 1969

SOMEBODY LIKE ME
(Wayne Thompson)
Earl Barton (BMI ca67, pab7)
*Eddy Arnold (RCA) 1966
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SOMEBODY’'S BACK IN TOWN
(Don Helms, Teddy & Doyle Wilburn)
Sure-tire (BMI ca59)
Wilburn Bros. {(Decca) 1959

SOMEBODY’S BEEN BEATING MY TIME
(Zeke Clements)
Hill & Range (B\l ca51)
Eddy Arnold (RCA) 1951

SOMEBODY’S STOLEN MY HONEY
(Boudieaux Brvant)
Acuff-Rose (BMI})
Ernest Tubb (Decca) 1952

SOMEONE BEFORE ME
{Bob Hicks)
Sure-Fire (BMI cabb)
Wilburn Bros. (Decca) 1966

(Just) SOMEONE | USED TO KNOW
a/k/a: (A) GIRL | USED TO KNOW
(lack Clement)
lack/Glad (BMI cab3, 70)
George Jones (LA) 1962
Porter Wagoner & Dolly Parton (RCA} 1969

SOMEONE TOLD MY STORY
(Merle Haggard)
Blue Book (BMI}
Merle Haggard {Capitol) 1967

SOMETHING FISHY
(Dolly Parton)
Combine (BM1)
Dolly Parton (Monument) 1967

SOMETHING OLD, SOMETHING NEW
(tddy Arnold, Cy Coben, Charles Grean)
Alamo (ASCAP)

Eddy Arnold (RCA) 1951

SOMETHING PRETTY
(Charles A. Williams, Buddy Wayne)
Attache Blue Book (I3MI)
Wynn Stewart (Capitol) 1968

SOMETHING SPECIAL
(Ray Gnitf)
Blue Lcho (BMI)
Mel Tilhs {Kapp) 1968

SOMETHING TO BRAG ABOUT
(Bobby Braddock)
Tree (BMI)
Charlie Louvin & Melba Monigomery (Capitol) Dec
1970

SOMETHING UNSEEN
{Hank Cochran)
Tree (BMI)
lack Greene (Decca) Jan 1971

SOMETHING’S WRONG IN CALIFORNIA
{(Wayne C. Thompson, Rodney Lay)
tarl Barton (BMI)

Waylon lennings {RCA) May 1969

SOMETIMES YOU JUST CAN'T WIN
{Smokey Stover)
Glad (BMI)
George |ones (Musicor) May 1971

SOMEWAY
(Don Gibson}
Acufi-Rose (BMI)
Don Gibson (Hickory) Dec 1970

SOMEWHERE THERE'S A WORLD CALLED YOU
(Rhett Davis)
Fred Rose (BMI)
David Rogers (Columbia) Jan 1970

SON OF A COAL MAN
(Billy tdd Wheeler)
United Artists (ASCAP ca70)
Del Reeves (UA) jul 1970

SON OF A PREACHER MAN
{lohn tiurley, Ronnie \Wilkins)
Tree (BMI pa69)
Peggy little (Dot) \May 1969
pop: Dusty Springfield (Atlantic) 1969

(The) SON OF HICKORY HOLLERS TRAMP
(Dallas Frazier)
Blue Crest (BA1l ca69)
Johnny Darrell (UA) 1968

SONG FOR JENNY
(td Bruce)
Tree {BMI)
Ed Bruce (Monument) Mar 1969

(The) SONS OF KATIE ELDER
(Sheldon, Bernstein)
famous (ASCAP)
Johnny Cash (Columbia) 1965

SORROW ON THE ROCKS
{Tony Moon}
Screen Gems-Columbia (BMI cab4)
Porter \Wagoner (RCA) 1964

SOUL DEEP
{Wayne Carson Thompson)
Earl Barton {B\Al tha70)
Eddy Arnold (RCA) May 1970
pop & r&b Box Tops (mala) 1969

(The) SOUNDS OF GOODBYE
(Eddie Rabbitt, Dick Heard)
Noma/SPR {BMI)

George Morgan (Starday) 1968
Tommy Cash (UA) 1968

SOUTH
{Bobby Russell)
Pix-Rus {ASCAP)
Roger Miller (Smash) Oct 1970

SOUTH IN NEW ORLEANS*
{Jlohnny Wright, Jack Anglin, lim Anglin)
Hill & Range (BMI)
Johnnie & Jack (RCA) 1954

SPANISH FIRE BALL
{D. Welch)
Lowery (BAtl)
Hank Snow (RCA) 1953

SPARKLING BROWN EYES
{B:ly Cox)
Dixie (BMI ca54)
Webb Pierce (Decca) 1954

SPRING
(lohn Tipton)
Motola (ASCAP ¢ah9)
Clay Hart {Metromedia) Jul 1969

SQUAWS ALONG THE YUKON
(George Camden Smith)
Presley/Rumbalero (BAI ca58)
Hank Thompson (Capitol) 1958

STAMP OUT LONELINESS
(Belew, Givins)
Four Star (BNl
Stonewall Jackson (Columbia) 1967

STAND BESIDE ME
{Tompall Glaser, Harlan How ard)
Glaser (BMI cab7)
Jimmy Dean (RCA) 1966

STAND BY YOUR MAN
(Tammy Wynette, Billy Sherrilly
Al Gailico (BMI cab9, 70, pa69)
*Tammy Wynette (Epic) 1968
Grammy Award:
BEST COUNTRY FEMALL VOCAL PERFORNMANCE 1969

STANDING IN THE SHADOWS
{Hank Williams Jr)
Ly-Rann (BNl cabb)
Hank Williams Ir. (MGA1) 1966

STATESIDE
(Mel Tilhs)
Cedarwood (BAil)
Mel Tillis {(Kapp) 1967

STATUE OF A FOOL
(Jan Crutchiield)
Sure-Fire (BMI ca70)
*Jack Greene {Decca) Jun 1969

STAIRWAY OF LOVE
(G Teppei, RC Bennett)
Planetarv (BMI)
Marty Robbins {Columbia) 1958

STAY THERE TiLL | GET THERE
(Glenn Sutton)
Al Gallico (BAi1)
tynn Anderson (Columbia) May 1970

STEAL AWAY
(Red Foley)
Hill & Range (BA1)
Red Foley {Decca) 1950

This list cross referenced
(by artist) in ChapterB.

STEEL RAIL BLUES
{Gordon Lightioot)
M. Witmark & Sons {ASCAP cabb)
George Hamilton IV (RCA) 1966

STEP ASIDE
{Ray Griff)
Blue Echo (BM!)
*Faron Young {Mercury) May 1971

STILL
(Bili Anderson)
Moss Rose (BMI cab3, pabl)
*Bill Anderson (Decca) 1963

COUNTRY MUSIC WHO'S WHO
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STOLEN MOMENTS
(O lones, 1] Hunter)
Sylvia (BA11)
Hank Snow (RCA) 1956

STOOD up
(Willis Dickerson, Trma Herrold)
Travis (BMI ca58, pa58)
Rick Nelson (Imperial) 1957 M$

STOP THE WORILD
(WS Stevenson, Carl Belew)
four Star (BMI caS8)
*lohnnie & jack (RCA) 1958

(The) STORM
{Alex Zanetrs, fim Reeves)
Tuckahoe (BA\I)
him Reeves (RCA) 1967

(The) STORY OF MY LIFE
(1 Luis)
lobi-Ann (B\MI)
Marty Robbins {Columbia) 1957

(The) STRAIGHT LIFE
(Sonny Curtis)
Viva (Bl cabY, paht)
Bobby Goldsboro (UA) 1968

STRANDED
(hm Nesbitt)
Peach (SESAC)
Jim Nesbitt (Chant) 1967

STRANGE LITTLE GIRL
(lerry Ross, Richard Adler)
Frank (ASCAP)
Cowhoy Copas (King) 1951

STRANGE IN A STRANGE, STRANGE CITY
{Webb Pierce, Max Powell)
Tuesday (BMI)
Webb Pierce {Decca) 1968

STRANGER ON THE RUN
{Kay Scotl}
Shamley (ASCAP cah8)
Bill Anderson (Decca) 1968

STREET SINGER
(Roy E Nichols)
Shade Tree (BMI)
Merle Haggard's Strangers (Capitol) \May 1970

(The) STREETS Of BALTIMORE
(Tompall Glaser, Harlan Howard)
Glaser (BMI cabh, 67)

Bobby Bare (RCA) 1966

STRINGS
Wynn Stewart, Bobby Bishop)
Blue Book (BA11)
Wynn Stewarl {Capitol) Feb 199

SUCCESS
(lohnny Mullins)
Sure-tire (BMI cab2)
Loretta Lynn (Decca) 1962

SUCH A FOOL
{Maurice Moore)
Champion/Starday (BAI)
Roy Drusky (Mercury) Nov 1969

SUGAR CANE COUNTRY
(Maxine Brown)
tred Rose (BMI)
Maxine Brown {Chart) feb 1969

SUGAR FOOT RAG
{George Vaughn, Hank Garland)
Hill & Range (BAl) pa 50)
Red Foley (Decca) 1950

SUGAR IN THE FLOWERS
(lan Deckard, Jimmy Henson)
Sue-Mirl (ASCAP ca70)
Anthony Armstrong lones (Chart) Sep 1970

(The) SUN’S GONNA SHINE
(Ted Harris)
Contention (SESAC)
Wilma Burgess (Decca) Feb 1970

COUNTRY MUSIC WHO’S WHO

SUNDAY DOWN IN TENNESSEE
(Beasley Smith)
RYIVOC {ASCAP)
Red Foley (Decca) 1949

SUNDAY MORNING COMING DOWN
(Kris kristotterson)
Combine (BMI)
*lohnny Cash (Columbia) Sep 1970
CMA Award:
SONG OfF THF YEAR 1970

SUNDOWN MARY
{Chris Gantry, Larry Baunach}
Combine {13Ml)
Billy VWalker (Monument) 1968

SUNNY SIDE OF THE MOUNTAIN
{Harry C. McAulife, Bobby Gregory)
American (ASCAP cab5)
limmy Martin ([Decca) 1965

(loving You Is) SUNSHINE
(lerry Crutchfield)
Champion (BMI)
Barbara tairchild (Columbia) Mar 1971

SUSPICION
(F. Movak)
Bob Miller (ASCAP)
Tex Williams (Capitol Americana) 1948

SWEET BABY GIRL
{Carl | Kidd, kenneth M. Lewis, Darrell Statler)
Black & White (BAI)
Peggy Little (Dot) Aug 1969

SWEET CAROLINE
{Netl Diamond)
Stonebridge (BMI)
Anthony Armstrong jones (Chart) lan 1971
pop. Neil Diamond {Uni) 1969

SWEET DREAMS
{Don Gibson)
Acutt-Rose (BMI ca5b, 63, 67)
Faron Young (Capitol) 1956
Don Gibson (RCA) 1961
Patsy Cline (Decca) 1963

SWEET MEMORIES
{\Mickey Newberry)
Acufi-Rose (BMI)
Dottie West & Don Gibson (RCA} Aug 1969

SWEET MISERY
(lan Crutchrield, Wayne P. \Walker)
Cedarwood (BMI cab7, 68, pa67)
Jimmy Dean {RCA} 1967
Ferlin Husky (Capitol) Feb 1971

SWEET ROSIE JONES
{Buck Owens)
Blue Book (BMI
*Buck Owens (Capitol) 1968

SWEET LIPS
(Webb Pierce, Glenn D. Tubb, Wavne P. Waiker)
Cedarwood (BMI cabl)
Webh Pierce (Decca) 1961

SWEET THING
(Nathan W. Stuckey)
Su-Ma/Stuckey (BMI cab7)
Nat Stuckey (Paula) 1966
Ernest Tubb & Loretta Lynn (Decca) 1966

SWEET THING AND CISCO
{Billy fldridge, Gary Stewart)
Forrest Hills (BM1 ca70)

Nat Stuckey (RCA) Oct 1969

SWEETER THAN THE FLOWERS
(Mann, Rouse, Burns)
Lois (BMI)
Moon Mullican (Kingp 1948

SWEETHEART OF THE YEAR
(Clyde Pitts, Ir., Van Givens)
Tuckahoe (BMI ca70)

Ray Price (Columbia) May 1969

SWINGING DOORS
{Merle Haggard)
Blue Book (BMI cabh)
Merle Haggard (Capitol) 1966

“T” 1S FOR TEXAS
(Jimmie Rodgers, George Thorn)
Peer (BMI cab3)
Grandpa lones (Monument) 1963

TAKE A LETTER MARIA
(R.B. Greaves)
4 Star TV (Bn1)
Anthony Armstrong fones (Chart) Feb 1970
pop: R.B. Greaves (Atco) 1969

TAKE A LETTER MISS GRAY
(lustin Tubb)
Tree (BMI cab3)
Justin Tubb (Grove)} 1963

TAKE A LITTLE GOOD WILL HOME
(Jerry Chesnut
Passkey {BMI)
Bobhy Goldsboro & Del Reeves (UA) Dec 1964

TAKE AN OLD COLD ‘TATER
(LM Bartlett)
Albert E Brumley (SESAC)
limmy Dickens (Coluinbia) 1949

TAKE OFF TIME
(Autry Inman
Tree (BMI
Claude Gray {Decca) Dec 1969

TAKE GOOD CARE Of HER
(Arthur Kent, Edward C Warren)
Geo. Paxton/Recherche (ASCAP cabb)
*Sonny lames (Capitol) 1966

TAKE ME ALONG WITH YOU
{Lddie Rabbitt, Dick tleard)
SPR/Noma (BMI)

Van lrevor (Date) 1968

TAKE Ml
(George Jones, Leon Payne)
Glad (BMI cabb)
George lones (Musicor) 1965

TAKE ME AS | AM
(Boudleaux Brvant)
Acutf-Rose (BMI)

Ray Price (Columbia) 1968

TAKE ME IN YOUR ARMS AND HOLD ME
{Cindly Walker)
Hill & Range (BMI ca50)
Eddy Arnold (RCA) 1950

TAKE ME TO YOUR WOLRD
(Billy Sherrill, Glenn Sutton)
Al Gallico (BM!)

*Tammy Wynette (Epic) 1968

TAKE MY RING OFF YOUR FINGER
(Benny Joy, Hugh X lewis)
Cedarwood (BMI cabd)

Carl Smith (Columbia) 1964

TAKE THESE CHAINS FROM MY HEART
(Fred Rose, Hy Heath)
Milene (ASCAP)
*tiank Wilhams (MGM) 1953

TAKE TIME
{Mel Tillis, Marijohn Wilkin)
Cedarwood (BMI cab2)
Webtb Pierce (Decca) 1962

(The) TAKER
(kris Kristotferson, Shil Silverstein)
Combine (Bnl)
*Waylon lennings (RCA} Sep 1970

TALK ABOUT THE GOOD TIMES
(lerry Reed Hubbard)
Vector (BMI)
Jerry Reed (RCA) May 1970

TALK BACK TREMBLIN’ LIPS
(lohn D. loudermilk)
Acuff-Rose (BMI cab3, pab3)
*Ernest Ashworth (Hickory) 1963

TALK TO YOUR HEART
(L. Ulrick, CM. Bradley)
Peer (BM1)
Ray Price (Columbia) 1952

TALKIN’ TO THE BLUES
(I Lowe, M Moore)
Trinity (BMI)

lim lowe (Dot) 1957

TALKIN’ TO THE WALL
(McPherson Nontague)
Pageboy (SESAC abh)
Warner Mack (Decca) 1966

TALL DARK STRANGER
(Buck Owens)
Blue Book (BMI ca7())
*Buck Owens (Capitol) Sep 1969

TANGLED MIND
(led Daifan, Herman Shoss)
Hill & Range (BMI ca57)
Hank Snow (RCA) 1957

TEAR TIME
{Jan Crutchfield)
forrest Hills (BMI)

Wilma Burgess ([Decca) 1967

TEARDROPS IN MY HEART
Vaughn Horton
Southern Music (ASCA?)
Sons of the Pioneers (Victor) 1947

TEARS BROKE OUT ON ME
{Hank Cochran)
Tree (B\ can2
Eddv Arnold (RCA) 1962
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TEARS WitL BE THE CHASER FOR YOUR WINE
(Leroy Goates, Dale Siegenthaler)
Tree {BAhI)
Wanda |ackson {Capitol) 1967

TEDDY BEAR
(Kal Mann, Bernie Lowe)
Gladys (ASCAP)
*Livis Presley (RCA) 1957 M$

TEEN AGE BOOGIE
{Webb Pierce)
Cedarvwood (BMI)
Webb Pierce (Decca) 1956

TELL HER SO
{Glenn D. Tubb)
Combine (BMI cabd)
Wilburn Bros. (Decca) 1963

TELL HIM YOU LOVE HIM
(Pat Benson)
Tuesday (BMI)
Webb Pierce (Decca) May 1971

TELL IT LIKE IT IS
(George Davis, Lee Diamond)
Conrad/Olrap (BMI rbabb pabh)
Archie Campbell & lorene Mann (RCA) 1968
R&B- Aaran Nevelie (Parlow) 1966

TELL MAUDE 1 SLIPPED
(jerrv Crutchheld)
Champion (BMI)

Red Sovine (Stardav) 1968

TELL ME MY LYING EYES ARE WRONG
(Dallas Frazier, Sanger D. Shafer)
Blue Crest (BMI)

George |ones (Musicor) Sep 1970

TEN LITTLE BOTILES
{lohnny Bond)
Red River (BMI cab5)
Johnny Bond (Starday) 1965

TEN THOUSAND DRUMS
(Mel Tillis, Cart Smith)
Cedarwood (BM] ca59)
Carl Smith (Columbia) 1959

TENDER YEARS
(Dairell Edwards)
South Coast (BMI ca61)
*George |ones (Mercury) 1961

TENNESSEE BIRDWALK
{lack Blanchard)
Back Bay (BMI ca70)
*lack Blanchard & Misty Morgan (Wayside) Mar 1970

TENNESSEE BORDER
(limmy Work)
Hill & Range (B\MI cad9)
Red Foley {Decca) 1949

TENNESSEE BORDER =1
(Kenneth C Burns, limmy Work, Henry B aynes)
Hill & Range (BMI ca50)
Red Folev & Ernest Tubb (Decca) 1949

TENNESSEE HOUND DOG
{Boudleaux & Felice Bryant)
House of Bryant (BMI)

Osborne 8ros. {Decca) Oct 1969

TENNESSEE MOON
{). Branch, Cowhoy Copas)
Acuff-Rose {(BMI}
Cowbov Copas (King) 1948

TENNESSEE POLKA
(King)
Hill & Range (BMI)
Red Foley {Decca) 1949

TENNESSEE SATURDAY NIGHT
(8Billy Hughes)
Hill & Range (BAl cad9)
Red Folev (Decca} 1948
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TENNESSEE STUD
(Iimmie Drittwood}
Warden (BMI ca54)
Eddy Arnold {RCA} 1959

(The) TENNESSEE WALTZ
{Pee \Wee king Redd Siewart)
Acufi-Rose (BMI cad8, 67, pa50 mpa 68)
Pee Wee King (RCA) 1948
Cowboy Copas (King) 1948
pop: Patti Page {Mercury) 1950 M$

TENNESSEE WIG-WALK
(L. Coleman)
Village (BM1)
Bonnie Lou {King) 1953

TEXARKANA BABY
{Fred Rose, Cotionseed Claik)
Milene (ASCAP)
*Eddy Arnold (RCA) 1948

THANK GOD AND GREYHOUND
{Chuck Howard)
Window {BMI)
Roy Clark {Dot) Oct 1970

THANK YOU FOR CALLING
(Cindy Walker)
Blackwood (BM! ca54)
Billy Walker {(Columbia) 1954

THANKS A LOT
(Don Sessions, Eddie Milier)
Hotpoint (BMI cahd)
Ernest Tubb (Decca) 1963

THANKS A LOT FOR TRYIN' ANYWAY
(lim Glaser)
Glaser (BMI)
Li7z Anderson (RCA) 1968

THAT DO MAKE IT NICE
{lddy Arnold, Fred [bb, Paul Klein)
T\ Music (BM! ca55)
[ddv Arnold (RCA) 1955

THAT HEART BELONGS TO ME
(Webb Pierce)
Ark-La-Tex (BMI ca52)
Webb Pierce (Decca) 1952

THAT SILVER HAIRED DADDY OF MINE
(Auiry, Long}
MM Cole {BMI)
Gene Autry (RCA) 1939

THAT’LL BE THE DAY
(Don Reid)
Southwind {BMI)
Statler Bros {Columbia) 1967

THAT'S A NO NO
(Ben Peters)
S. Singleton (BMI ca70)
*Lynn Anderson (Chart) Aug 1969

THAT’S ALL RIGHT
(Arthur Crudup)
St Louis (BMI ca55)
Marty Robbins {Columbia) 1955

THAT’S HOW MUCH | LOVE YOU
(Wallace Fowler, Eddy Arnold}
Vouge (BMI cadb, pad7)
tddy Armold (RCA) 1946

THAT’S ME WITHOUT YOU
{R. Graves Jr)
Sycamore (BMI)
Webb Pierce {Decca) 1953

THAT’S MY KIND OF LOVE
(M. Worth)
Travis (BMI)
Marion Worth (Guyden) 1960

THAT’S MY PA
(S. Wooley)
Channel (ASCAP)
*Sheb Wooley {MGM) 1962

THAT’S THE WAY | FEEL
(lones, Miller)
Starday (BM1)
faron Young (Capitof) 1958

THAT’S WHAT IT’S LIKE TO BE LONESOME
(Bill Anderson}
Champion/Tree (BMI ca59)
Ray Price (Columbna) 1959
Cal Smith {Decca) Feb 1971

THAT’S WHAT LIFE IS ALL ABOUT
(Keriy Mclean)
Page Boy (SESAC ca70)
Warner Mack (Decca) 1970

THAT’S WHEN | SEE THE BLUES
(Carl Belew, Van Givens)
Four Star (BMI)

Jim Reeves (RCA) 1968

THAT'S WHEN SHE STARTED TO STOP LOVING YOU
{(Wayne Kemp)
Tree (B\l)
*Conway Twitty (Decca) lan 1970

THAT’S WHY | LOVE YOU SO MUCH
(lerry Foster, Bill Rice)
Hall-Clement (BMI}
terlin Husky (Capitol} Aug 1969

THAT’'S WHY I’'M LEAVING
{Boudieaux & Felice Bryant)
Acut1-Rose (BMI)

Johnnie & Jack (RCA) 1956

THAT’S YOUR HANG UP BABY
(Sonny Throckmorton, lohnny Carver)
Tutt (BMI)
lohnnv Carver {Imperial) Oct 1969

THEN A TEAR FELL
{Warner McPherson)
Valley (BM1)

Earl Scott (Kapp) 1962

THEN AND ONLY THEN
(Bill Anderson)
Moss Rose {BA1 cah’)
Connie Sinith (RCA) 1965

THEN HE TOUCHED ME
(George Richey, Norris Wilson)
Al Gallico (BMI}
Jean Shepard {Capitol) Feb 1970

THEN | TURNED AND SLOWLY WALKED AWAY
(Fortner, E. Arnold
Adams, Vee & Abbot! (BMI)
tddy Arnold (RCA) 1948

THEN SHE’S A LOVER
(Bobby Russell)
Russell-Cason (ASCAP ca70)
Roy Clark (Dot) Mar 1970

THEN YOU CAN TELL ME GOODBYE
(lohn D loudermilk)
Acufi-Rose {BMI cab9, pab7, 68)
*fddy Arnold (RCA) 1968
pop. Casinos (Fraternity) 1967

THERE AINT NO EASY RUN
(Tom T Hall)
Newkeys {BMI}
Dave Dudley (Mercury) 1968

THERE GOES MY EVERYTHING
(Dallas Frazier)
Blue Crest/Husky (BMI cab?, 68, pa67)
*lack Greene (Decca) 1966
Elvis Presley (RCA) Feb 1971
CMA Award:
SONG OF THE YEAR 1967
SINGLE Of THE YEAR 1967

THERE MUST BE MORE TO LOVE THAN THIS
(Laverne Thomas, W L Taylor)
De Capo/Vana/Chimneyville (BM1)
*lerry Lee Lewis (Mercury) Sep 1970

THERE NEVER WAS A TIME
(Mira 5mith, Margaret Lewis)
S Singleton (BMI ca70)
jeannie C. Riley (Plantation) Mav 1969

THERE SHE GOES
(Eddie Miller, W.S Stevenson, Durwood Haddock)
Four Star (BMI ca55)
Carl Smith (Columbia) 1955

THERE STANDS THE GLASS
{(\Mary lean Schurz, Russ Hull, Audrey Grisham)
Hill & Range {BMI ca54)
“Webb Pierce (Decca) 1953

THERE WOULDN'T BE A LONELY HEART IN TOWN
(Sue tishvein, Irving Reid. Ira Koslotf)
Rural Hill (ASCAP ca70)
Del Reeves (UA) Dec 1969

THERE YOU GO
(Johnny Cash)
Knox {(BM! ca57)
johnny Cash (Sun) 1956

THERE’'LL BE NO TEARDROPS TONIGHT
(Hank Wilhams)
Fred Rose {BMI pa54)
Hank Williams (MGM) 1954
pop: Tony Bennett (Columbia) 1954

THERFE'S A BIG WHEEL
(Don Gibson)
Acutt-Rose (BMI cahl)
Wilma Lee & Stoney Cooper (Hickory) 1959

THERE'S A FOOL BORN EVERY MINUTE
(Paul [vans, Paul Parnes)
Natson-Port (ASCAP cab8)
Skeeter Davis (RCA) 1968

COUNTRY MUSIC WHO’S WHO
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THERE'S A NEW MOON OVIR MY SHOULDER
(hrmmy Davis tkko Whelan, Lee Blastic)
Peer (BMI cal5)

Jimmv Davis (Decca) 1945

THERE'S A STAR SPANGLED BANNER
WAVING SOMEWHERE
{Paul Roberts. Shelby Darnell)
Blossom (ASCAP)
Elton Britt (Victor) 1942 M$

THERE’'S A STORY (Goin’ Round)
{Don Gibson)
Acutt Rose (BAil)
Don Gibson & Dottie West {RCA} Jan 1970

THERE'S BEEN A CHANGE IN ME
(Cv Coben)
Alamo {(ASCAP)
*tddy Arnold (RCA} 1951

THERE’S BETTER THINGS IN LIFE
(lerry Reed Hubbard)
Vector (B\il)
lerry Reed (RCA) Jun 1969

THERE'S NOT A THING | WOULDN'T DO FOR YOU
(B Hughes)
Hill & Range (BM1}
Eddy Arnoid (RCA) 1949

THERE'S POISON IN YOUR HEART
(Zeke Clements)
Vallev (BMI ca55)
Kitty \Wells (Decca) 1955

THERE'S SOMETHING ABOUI A LADY
(lohnny Duncan)
Pi-Gem (BMI)
lohnny Duncan (Columbia) May 1971

THESE ARE NOT MY PEOPLE
(Joe South)
Lowery (BMI pa69)
Freddy Weller (Columbia) Sep 1969
pop- loe South (Capilof) 1969

THESE HANDS
(Eddie Noack)
Hill & Range (BM} ca56)
Hank Snow (RCA) 1956

THESE LONELY HANDS OF MINE
{Lamar Morris, Charles Notrell)
Fred Rose (BN
\el Tillis (kapp) Oct 1969

THEY DON’'T MAKE LOVE LIKE THEY USED TO
(Red lane)
Tree (BMI ca69)
Eddy Arnold (RCA} 1968

THEY TOOK THE STARS OUT OF HEAVEN
(Floyd Tillman)
Peer (B\1)
Floyd Tillman (Decca) 1944

(A) THING CALLED LOVE
(lerry Reed Hubbard)
Vector (BMi ca69)
limmy Dean (RCA) 1968

THINGS FOR YOU AND |
(lerry Chesnut, Earl Sinks)
Passkey (BMI)

Bobby Lewis (UA) Nov 1969

THINGS GO BETTER WITH LOVE
{Naomi Martin)
S Singleton (BAI)
Jeannie C. Riley {Plantation} Dec 1969

THINGS HAVE GONE TO PIECES
(I Payne)
Glad (BMI)
George |ones {Musicor) 1965

(The) THINGS THAT MATTER
{Don Sumner)
Sumar (SESAC ca69)
Vvan Trevor (Royal American) Mar 1969

COUNTRY MUSIC WHO'S WHO

THINK OF ME (When You’re Lonely)
{Estella Okon Don Rich)
Blue Book (BN cabb, 67)
*Buck Owens (Capitol) 1966

THINKING ABOUT YOU BABE
(Harlan Howard)
Wilderness (BMI)
Billy Walker (Monument) Feb 1970

THIS IS IT
(Cindy Walker)
Acclaim {BMI cabs)
*lim Reeves (RCA) 1965

THIS IS THE THANKS | GET

(For Loving You)
{(Tomimy Dilbeck, Eddy Arnold)
Hill & Range (BMI ca54)-
Eddy Arnold (RCA) 1954

THIS LITTLE GIRL OF MINE
(Ray Charles)
Progressive (BMI ca58)
Eveily Bros. (Cadence) 1958

THIS MUST BE THE BOTTOM
(Ellen Reeves, Del Reeves)
Moss Rose (BMI)

Del Reeves (UA) 1967

THIS NIGHT Y\in’l Fit For Nothing But Drinkin’)
{Tom T Hall)
Newkeys (BMI)
Dave Dudley (Mercury) Oct 1970

THIS OLD HOUSE
(S Hamblen)
Hamblen (BA™I)
Stuart Hamblen (RCA) 1954

THIS ONE'S ON THE HOUSE
{Mitchel Torok, Ramona Reed)
Fortest Hills (BMI
lerry \allace (Libertv) 1968

THIS ORCHID MEANS GOODBYE
(B Bryent, M Webb)
Travis (BM1)
Catl Smith (Columbia) 1953

THIS THING
(A Gnsham. S tisher)
Wandering Acres {SESAC cab9)
Webb Pieice (Decca) Aug 1969

THIS WHITE CIRCLE ON MY FINGER
(Margie Bainbridge, Dorothy [ ewis)
Sure-fire (BMI ca6d)

“Kitty Wells {Decca) 1964

THIS WORLD HOLDS NOTHING
(lack S Schneider, Claude Southall)
Cedarwood (BMI)

Stonewall Jackson (Columbia) 1967

THOSE WONDERFUL YEARS
(Webb Pierce, Don Schroeder)
Cedarwood (BMI cah4)

\Webb Pierce {Decca) 1963

(A) THOUSAND MILES AGO
(Mel Tillis, Webb Pierce)
Cedarwood (BMI cas9)
\Webb Pierce (Decca) 1959

THREE A M.
(Anderson, Todd)
Moss Rose (BAil)
Bifll Anderson ([Decca) 1965

(The) THREE BELLS
{Jlean Vallard (french Words & Music) Bert Reisfeld
(English words)
Southern Music (ASCAP ca70)
*The Browns (RCA) 1959 M$
lim Ed Brown (RCA) Sep 1969

THREE DAYS
(Willie Nelson, Faron Young)
Tree (BMI can?)
Faron Young (Capitol) 1962

THREE HEARTS IN A TANGLE
(Ray Pennington, Sonny Thompsony
Lois (BMI cably
Roy Drusky (Decca) 1961

THREE SIX PACKS, TWO ARMS & A | UKE BOX
(Red Lane)
Iree (BMI)
Johnny Seay (Columbia) 1968

THREE STEPS TO THE PHONE
(Harlan Howard)
Acuft-Rose {(BMI cabl)
George Hamilton IV (RCA) 1961

THREE WAYS OF KNOWING
(Nelsae king, [immy Davis)
Hill & Range (BMI)
lohnnie & Jack {RCA) 1952

THROUGH THE EYES OF LOVF
{lack Clement. Mitt Addinglon)
lack Music (BMIy
Tfompall & The Glaser Bros. (MGM) 1967

THROW YOUR LOVE MY WAY
(E Tubb. | Southetland)
frnest Tubh (BMI)

Lrnest (ubb ([Decca) 1950

TIE A TIGER DOWN
{Sheb Wooley
Chanel {ASC AP cah8)
Sheb Wooley (MGM) 1968

NGER WOMAN
{Merle Kilgore Claude King)
Al Gallico (BMI cahSy
Claude King (Columbia) 1965

TIL I CAN’T TAKE IT ANYMORIL
(Dorian Burton. Clvde Otis)
tden (Byly
Dottie \West & Don Gibson (RCA) Sep 1970

‘TiL 1 KISSED YOU
{Don Iverlyvy
Aculi-Rose (BMI ca59)
Everly Bros {Cadence) 1959

‘TIL THt END OF THE WORLD
(Vaughn Horton)
Southern (ASCAP)
limmy Wakely (Capitol) 1949

TIMBER, I'M FALLING
(Dallas frazier, Ferlin Husky)
Husky (BN cafd)
Ferlin Husky (Capitol} 1964

TIMBROOK
(lames G Howell. Don Pierce)
Ralph s Radio (BMI cabh)
Lewts Pruitt (Peach) 1960

TINY TEARS
(Liz Anderson)
Greenback (3w
Liz Aanderson (RCA)} 1967

TIPPY TOEING
{Bobby Harden
Window (BMI cahb)
tHarden no (Columbia) 1966

(The) TIPS OF MY FINGERS
(Bill Anderson)
Tree/Champion (BMI cat, 63, 67)
Bill Anderson ((Decca) 1960
Roy Clark (Capitol} 1963
Fddy Arnold (RCA) 1966

TO MAKE A MAN (Feel Like A Man)
(Loretta Lynn)
Sure-Fire (BMI ca70)
*Lorelta Lynn (Decca) Aug 1969

TO MAKE LOVE SWEETER FOR YOU
(Glenn Sutton, lerry Kennedy)
Al Galiico (BMI)
*lerry Lee Lewis (Smash) May 1969

TO MY SORROW
(Vic McAlpiny
Adams Vee & Abbott (BMI)
Eddy Arnold (RCA) 1946
Johnny Duncan (Columbia) 1968

TO SEE MY ANGEL CRY
(L.E. White Conway Twitty, Charles Haney)
Music City/ Twitty Bird (BMI)
‘Conway Twilty {Decca) Oct 1969

TOGETHER AGAIN
(Buck Owens)
Central (BMI cabd)
*Buck Owens (Capitol) 1964

TOGETHERNESS
(Freddie Hart)
Blue Book (BMI)
I reddie Hart (kapp) 1968
Gordon Terry (Chart) 1968
Buck Owens & Susan Raye {Capitol) Jul 1970

TOM DOOLEY
(lohn & Alan lomax, Frank M. Warner)
Ludlow (BMI pa58)
The Kingston Trio {Capitol) 1958
Grammy Award:
BEST C&W RECORDING {SINGLE) 1958

TOM GREEN COUNTY FAIR
{Dennis Linde)
Combine (BMI})
Roger Miller (Smash) Apr 1970

(A) TOMBSTONE EVERY MILE
(Dan Fulkerson)
Aroostook (BMI{ caé5)
Dick Curless (lower} 1955
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TOMORROW NEVER COMES
(lohnny Bond, Ernest Tubb)
Noma (BMI)
Slim Whitman {Imperial) jun 1970
TV Theme & pop: Jim Nabors (Columbia)

TOMORROW NIGHT IN BALTIMORE
(Kenny Price)
Tree (BMI)
Roger Miller (Mercury) May 1971

*|erry Lee Lewis (Mercury) Apr 1971

TOMORROW’S FOREVER
(Dolly Parton}
Owepar (BMI)
Porter Wagoner & Dolly Parton (RCA) Apr 1970

TONIGHT CARMAN TONIGHT
{Marty Robbins)
Mojave/Noma {BMI)
*Marty Robbins (Columnbia} 1967

TOO HARD TO SAY I'M SORRY
(lack Clement, Jack Johnson)
Jack Music (BMI)

Murv Shiner (MGM)} Mar 1969

TOO LATE TO TRY AGAIN
(Car! Butler)
Rear D (BMI}
Carl Builer & Peari {Columbia) 1964

TOO LATE TO WORRY, TOO BLUE TO CRY
(Al Dexter)
E Presley/Dexter/Noma (BMI cad4)
Al Dexter (Okeh) 1944

TOO LONELY TOO LONG
(Jim Owen)
Sawgrass (BMI)
Mel Tillis {Kapp) Dec 1970

TOO MANY TIMES
(Don Winters)
Tannen (BMI
Don Winters (Decca) 1961

TO00 MUCH
{Bernard Weinman)
E. Presley/Southern Belle (BMI ca57)
Elvis Presley (RCA) 1957 M$

TOO MUCH OF YOU
(Gene Hood)
Peach (SESAC cab7)
Lynn Anderson {Chart) 1967

TOO MUCH TO LOSE
(Tommy Blake, Lester Vanadore)
Moss Rose (BMI cab0}
Carl Belew (Decca) 1960

TOO OLD TO CUT THE MUSTARD
(Bill Carlisle)
Acult-Rose (BMI)
Red Foley & Ernest lubb (Decca) 1952

TOUCH AND GO HEART
(Johnny Wright)
Acuff-Rose (BMI)

Kitty Wells (Decca) 1957

TOUCH ME
{Willie Nelson)
Tree (BMI}
Willie Nelson (Liberty) 1962

TOUCH MY HEART
{Aubrey \Mayhew, Donnv Young)
Mayhew (BMI ca6b7)
Ray Price (Columbia) 1966

TOUCHING HOME
(Dallas Frazier, A.L. “Doodles” Owens)
Hill & Range/Blue Crest (BMI)
*lerry Lee Lewis (Mercury) Apr 1971

(The) TOWN THAT BROKE MY HEART
(Tom 1. Hall)
Newkeys (BMI)
Bohbby Bare (RCA) 1968
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TRADE MARK
(Porter Wagoner. Gary Walker)
Hill & Range (BMI}
Carl Smith (Columbia) 1953

TRAIN OF LOVE
(Johnny Cash)
Knox (BMI ca57)
Johnny Cash (Sun) 1957

TRAVELIN’ BLUES
(Williams, Brown, Moore)
Hill & Range (BMI)
Lefty Fnzzell (Columbia) 1951

TRAVELIN’ MINSTREL MAN
(Jerry Foster, Bill Rice)
Jack & Bil! (ASCAP)
Bill Rice {Capitol) May 1971

TREASURE OF LOVE
(I P. Richardson)
Starrite (BM] ca%9)
George |ones (Mercury} 1958

TRIANGLE
(lean Chapel)
Regent (BMI cab4d)
Carl Smith (Columbia) 1964

TRIFLIN' GAL
(Cindy Walker)
Al Dexter (BMI ca43)
Al Dexter {Okeh) 1945

TROUBLE IN MIND
{Richard M jones)
Leeds (ASCAP)

Eddy Arnold (RCA) 1956

TROUBLE’S BACK IN TOWN
(Dick Flood)
Sure-Fire (BMI ca62)
Wilburn Bros. {Decca) 1962

TRUCK DRIVIN’ CAT WITH NINE WIVES
{lim Nesbiti)
Peach (SESAC)
Jim Nesbitt (Chart) 1968

TRUCK DRIVIN’ SON-OF-A-GUN
(Dixie Deen, Ray King)
Newkeys/S. Singleton {(BMI ca65)
Dave Dudley (Mercury) 1965

TRUCK STOP
(lerry D. Smith)
Papa Joe's House of Music (ASCAP caby)
Jerry Smith (ABC-Paul Cohen} Jul 1969

TRUCKER’S PRAYER
{Scotty Turner, ). Thorton)
Central (BMI)
Dave Dudley (Mercury) 1967

{The) TRUE AND LASTING KIND
(Ted Harris)
Contention {SESAC ca68)
Bobby Lord {Decca) 1968

TRUE GRIT (Movie Theme)
{Don Black, timer Dernstein)
Famous (ASCAP ca69)
Glen Campbell (Capitoly Aug 1969

TRUE LOVE IS GREATER THAN FRIENDSHIP
{Carl Perkins)
Ensign/Cedarwood (BMI)
Arlene Harden (UA) Mar 1971

TRUE LOVE TRAVELS A GRAVEL ROAD
Dallas Frazier, A.L. “Doddles” Owens)
Blue Crest/Hill & Range (BMI)

Duane Dee (Capitol) Feb 1969

TRUE LOVE'S A BLESSING
(Sonny James, Carol Smith}
Marson (BMI cabb)

*Sonny James {Capitol) 1966

(A) TRUER LOVE YOU'LL NEVER FIND
{Red Lane)
Tree (BMI)
Bonnie & Buddy (Dot) Aug 1969

TRY A LITTLE KINDNESS
Thomas C. (Curt) Sepaugh, Bobby Allen Austin
Central/G. Campbell (BMI ca70 pa69)
*Glen Campbell (Capitol) Nov 1969

TRY ME ONE MORE TIME
(Ernest Tubb)
Noma (BMI ca4d)
Ernest Tubb (Decca) 1944

{Don't Let the Sun Set on You in) TULSA
(Wayne Carson Thomnpson)
Ear! Barton {BMI)
Waylon Jennings (RCA} Feb 1971

TULSA COUNTY
(Pamela Pollard}
Artist Music (ASCAP)
Anita Carter {Capitol) Feb 1971

TUPELO COUNTY JAIL
(Webb Pierce, Mel Tillis)
Cedarwood (BMI)
webb Pierce {Decca) 1958

TUPELO, MISSISSIPPI FLASH
(Jerry Reed Hubbard)
Vector (BMI)
ferry Reed (RCA) 1968

TURN THE WORLD AROUND
(Ben Peters)
S. Singleton (BMI cab8, pab7)
*Eddy Amnold (RCA) 1967

(The) TWELFTH OF NEVER
(Jerry Livingston/Paul Francis Webster)
Empress (ASCAP cabb)
Slim Whitman (Imperial) 1966
pop Johnny Mathis (Columbia)

TWO KINDS OF LOVE
(). Starkes, M. Smith, H. Graiton, {. Johnson, | A Sewell
V. Vales)
Oceanic (BMI)
Eddy Arnold (RCA} 1955

TWO SEPARATE BAR STOOLS
(Bill Graham}
Party Time (BMI)
Wanda |ackson (Capitol) Mar 1970

TYIN’ STRINGS
(Harlan Howard)
Wilderness (BMI)
June Stearns (Decca) Nov 1970

U.S. MALE
(Jerry Reed)
Vector (BMI ca69)
Elvis Presley (RCA) 1968

UNDER THE INFLUENCE OF LOVE
(Buck Owens, Harlan Howard)
Central (BMI cabl)

Buck Owens (Capitol) 1961

UNDER YOUR SPELL AGAIN
{Buck Owens, Rhodes)
Central (BMI)

*Buck Owens (Capitol} 1959
Ray Price (Columbia) 1959

UNDERSTAND YOUR MAN
(Jlohnny Cash)
Southwind (BAMI cabd)
Johnny Cash (Columbia) 1964

UNDO THE RIGHT
(Hank Cochran, Willie Nelson)
Tree (BMI)
Johnny Bush (Stop) 1968

UNLOVED, UNWANTED
(Wayne P. Walker, irene Stanton)
Cedarwood (BMI cah?2)
Kitty Wells (Decca) 1962

UNMITIGATED GALL
(Mel Tillis)
Cedarwood (BMI})
Faron Young (Mercury) 1966

UNTIL MY DREAMS COME TRUE
{Dallas Frazier)
Biue Crest (BAl)
*lack Greene (Decca) Feb 1964

UNWANTED SIGN UPON YOUR HEART
(Hank Snow)
Hill & Range (BMI)
Hank Snow (RCA) 1951

UPSTAIRS IN THE BEDROOM
(Wayne Kemp, Dolores lolbert)
Tree (BM1)
8obby Wright {Decca) jul 1969

This list cross referenced
(by artist) in Chapter B.

URGE FOR GOING
(Mitchell)
Gandolf (BMI}
George Hamilton IV (RCA) 1967

VANCE
(Bobby Russell)
Russell-Cason {ASCAP ca69)
Roger Miller, (Smash) Feb 1969

(The) VIOLET AND THE ROSE
(M. Tillis, B. Ange, |. Reinfield)
Cedarwood (8MI)
limmy Dickens (Columbia) 1962

COUNTRY MUSIC WHO’S WHO
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CARMEL BY THE SEA YOU ARE THE REASON PATHWAY TO TEARDROPS LONELY ISLAND PEARL MIDNIGHT BUS
WE SHOULD BE TOGETMER HALF BREED BLACK SHEEP MAKE THE WATERWHEEL ROLL  MEMPHIS ADDRESS
LITTLE MISS BELONG  LONELY IS THE WORD THE OTHER CHEEK IT'SMY WAY  MAN HAS CRIED  LVYING LIPS

| THANK MY LUCKY STARS LIVING ALIE BOTTLE OF FORGET  ATLANTIC.COASTAL LINE BED OF ROSES
CURRY ROAD  GEORGIA TOWN BLUES B. J, THED. J.  NOT IN FRONT OF THE KIDS  NOTHING IS FOREVER

EMPTY HOURS  WHY DID YOU COME MY WAY  EAST OF WEST BERLIN NOW THAT YOU'RE GONE SO WRONG
CHERRY BERRY WINE  WALK ON THE WILD SIDE OF LIFE MARY DON'T YOU WEEP  WHAT YOU GONNA DO LEROY
SOFT CHAINS OF LOVE FRENCH RIVIERA  SWEET LITTLE MISS BLUE EYES TAKE MY RING OFF YOUR FINGER

TWO WON'T CARE  WRAP IT UP AND SAVE IT TEN THOUSAND DRUMS AIR MAIL TO HEAVEN OLD SHOWBOAT
YOU DONE ME WRONG SANDS OF GOLD TAKE IT LIKE A MAN WHY, WHY TOMORROW I’LL BE GONE
SWEET LIPS UNLOVED-UNWANTED SLOowLY YES, | KNOW WHY TAKE TIME SWEET, SWEET LIPS
LIVE FOR TOMMORROW WATERLOO LEAVIN’ ON YOURMIND  SECOND CHOICE A LITTLE HEARTACHE
IT’S BEEH SO LONG ONE MORE TIME MY LUCKY DAY THOUGHTS OF A FOOL WE'LL FIND A WAY
I'M REALLY GLAD YOU HURT ME 1 FEEL THAT OLD HEARTACHE AGAIN YOU’RE NOT MINE ANYMORE  PAST
ONE MORE CHANCE I’'VE GOT A NEW HEARTACHE ONE TIME TOO MANY (IS MY) RING ON YOUR FINGER
IMITATION | JUST DON'T UNDERSTAND  ALL I NEED IS YOU THE LONG BLACK VEIL.  LOVE, LOVE, LOVE
BIG HOUSE ON THE CORNER THE BEST YEARS OF YOUR LIFE BELIEVE IT OR NOT ANCIENT HISTORY
LONELY HEARTACHES ARE YOU SINCERE AMIGO’S GUITAR CRAZY OLD HEART
FORBIDDEN LOVERS  FALLEN ANGEL CRAZY WILD DESJRE = EACH DAY

I’M TIRED  GRIN AND BEARIT | GOT A HOLE IN MY PIROGUE
EMOTIONS THE COMEBACK DETROIT CITY | AIN'T NEVER
HOW DO YOU THINK | FEEL JEALOUSY KISSES DON'T LIE

FINALLY EVERYBODY BUT ME ALLICANDOISCRY ANGELA JONES

HONKY TONK MAN GREENER PASTURES HELLO OUT THERE  I’'M A ONE WOMAN MAN
BLUE MOUNTAIN WALTZ ACCORDING TO MY HEART COME AWAY FROM HIS ARMS PARTNERS

I’'VE GOT MY FINGERS CROSSED HOLIDAY FOR LOVE GETTIN’ EVEN LITTLE ROSA  KISSES NEVER LIE
AFTER DARK AFFAIR HOW DO YOU TALK TO A BABY AFTER THE BOY GETS THE GIRL  HO ONE TO TALK TO
| DON'T CARE  HOPING THAT YOU’RE HOPING THE CAJUN QUEEN HERE WE ARE AGAIN CRYIN' OVER YOU
I'VE JUST GOT BACK FROM THERE  AIN'T I'M A DOG BEFORE | MET YOU HEART OVER MIND  ALL THE TIME

I'M GLAO YOU FOUND A PLACE FOR ME I'M GONNA BRING YOU DOWN KNOCK AGAIN TRUE LOVE PRIDE
LONESOME 7-7203 IF 1 LOST YOUR LOVE NO LOVE HAVE | LIVING ALONE LET FORGIVENESS IN

WITHOUT YOUR LOVE A THOUSAND MILES AGO STRANGER P. T. 109 SHANGHIED TAKE MY HAND
SAWMILL LIFE’S GONE AND SLIPPED AWAY IS GOODBYE THAT EASY TO SAY DREAM ON LITTLE DREAMER
LET ME TALK TO YOU  WRONG GENERATION  MEMORY NUMBER ONE  WALK ON BOY  TUPELO COUNTY JAIL

STATESIDE A WOMAN NEVER FORGETS  VIOLET AND A ROSE BROOKLYN BRIDGE  SNAKES CRAWL AT NIGHT
HIGH ON LIFE SHINE, SHINE, SHINE BURNING MEMORIES  COUNTRY BOY’S DREAM  MENTAL REVENGE

| DON'T SEE WHAT I SAW  WINE  EIGHT MORE MILES  UNMITIGATED GALL GOD WILL  SHE’S HUNGRY AGAIN
CULLMAN, ALABAMA  LITTLE BITTY NITTY GRITTY DIRT TOWN  TOBACCO ROAD  RESTLESS  CINCINNATI JAIL
YOU TAKE THE TABLE AND I'LL TAKE THE CHAIRS LITTLE BOY SAD GOODBYE WHEELING  CUT ACROSS SHORTY
NATURALLY STONED  ALL RIGHT  NOT LIKE IT WAS WITH YOU  SURVIVAL OF THE FITTEST I'VE BEEN WRONG
THIS WORLD HOLDS NOTHING DRINKING AGAIN WONDERFUL WORLD OF WOMEN  ROSES TO RENO  CHUBBY

DADDY SANG BASS  AIN'T THAT BEAUTIFUL SINGING  RUBY DON'T TAKE YOUR LOVE TO TOWN  OLD FAITHFUL
LOVE AIN’T NEVER GONNA BE NO BETTER  C, C. RIDER  MONEY TREE JOE’S BEEN A GETTING THERE  IGMOO

CEDARWOOD PUBLISHING COMPANY , INC.

815 16th AVE. SOUTH . NASHVILLE , TENNESSEE 37203 . 615/255—6535
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WABASH CANNONBALL
(AP Carten)
Peer (BMI ca™0)
Danm Davis & The Nashville Brass (RCA) 1969

WAITIN' IN SCHOOL
(I Burnetie, D. Burnette)
Travis (BMI
Rick Nelson {(Imperial) 1958

WAITIN' IN YOUR WELFARE LINF
(Nat Stuckey. Don Rich, Buck Owens)
Blue Book (BMI cabh)
“Buck Owens (Capitol) 1966

WAITING FOR A TRAIN
Iimmic Rodgers
Peer (BMI
lerry lee Lewis (Sun) lan 1971

WAITING IN THE LOBBY OF YOUR HEART
(Billy Gray)
Brenner (BMI ca52)
Hank Thompson (Caprtol) 1952

WAKE ME UP EARLY IN THE MORNING
{Ted Harris}
Contention (SESAC caZ0)
Bobby Loid {Decca) Ocl 1970

WAKE UP IRENE
{lohn Hathcock, Weldon Allard)
Brazos Valley (BMI ¢a54)
Hank Thompson (Capitol) 1953

WAKE UP LITTLE SUSIE
(Boudleaux & felice Brvant)
House oi Bryant (BA ca38. pa5™, rba57)
“Everlv Bros (Cadence) 1957 MS

WALK ON OUI OF MY MIND
{(Red Lane
[ree (BALD)
Waylon lennings (RCA) 1968

WALK ME TO THE DOOR
{Conwav Tuwitty)
Tree (BMI caf3)
Ray Price {(Columbia) 1963

(Just) WALK ON BY
(hendall Hayes)
Lowerv (BMI cab2, pabl)
Leroy Van Dyke (Mercury) 1961

WALK OQUT BACKWARD
Bill Anderson)
Iree Champion (BA cabl)
Rill Anderson (Decca) 1961

WALK TALL
(\Wayne)
Painted Desert (BN
Faron Young (Mercury) 1965

WALK THROUGH THIS WORLID WITH ME
{Sandra Seamons, Kay feanne Savage
Glad (BMI cab8)

George lones (Musicor) 1967

WALK UNASHAMED
(lim Glaser
Glaser {Byi1)
Tompall & The Glaser Bros. (MGM) Teb 1970

WALKIN AFTER MIDNIGHT
{Alan Block, Don Hecht
Four Stat (B\l ¢ah™)
Patsy Cline {(Decca) 1957

WALKIN’ IN THE SUNSHINE
(Roger Miller)
Tree (BN cabB, pab7)
Roger Midler (Smash) 1967

WALKING BACK TO BIRMINGHAM
(Margie singleton, Leon Ashleyv)
Al Gallico (BA)

Lteon Ashley (Ashley) Jun 1969

WALKING ON NEW GRASS
(Rav Pennimgton)
Tree (BMI cab?) pamper
Kenmy Price {Boone) 1966
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WALKING THF STREETS
(Gene Lvans, mmy hields, limmy Littiejohn)
Buna (BMI cah?)
Webb Prerce (Decca) 1961

WALL OF PICTURES
{Darrell Mo Call, Little Richie lohnson)
Back Bav (BN
Darrell McCall (Wavside) 1968

WALL TO WALL LOVE
(tlelen & lune Carter)
utt -Rose {(BMI cab3)
Bob Gallion (Hickoryy 1962

WALLPAPER ROSES
m Robertson. Harold Spina)
Melrose (ASCAP cabb
jerry Wallce (Liherivy 1966

(A} WANDERING MAN
{llank Cochran)
Tree (BMI)
annmie Seely {(Monument) 1967

WARM RED VWINE
I foster)
Asbury (B\1)
Crnest Tubb (Decca) 1949

WARMIH OF THE WINE
{Larry Kingston)
Window (BA)
lohnny Bush (Stop) lul 1970

WASTID WORDS
{Don Gibson)
Acutt-Rose (BN cas7)
Ray Price {Columbia) 1456

WATCH WHIRE YOU'RI GOING
(Don Gibson)
\cutt-Rose (BMI)
Bon Gibson (RCA) 1965

WATCHING SCOITTY GROW
(Mac Davis)
BB (BN
Bobbn Goldshoro (UA) teb 1971

(The) WATCHMAN
Mack Vick wude King)
lted Rase/Al Gallico (BMIY
Claude King (Columbia) 1967

WAIERLOO
(Marjohn Wilkin, John 1D Loudermilk)
Cedarnvwood (BMI ¢ad9, pasy)
“Stonewall Jackson (Columbia) 1959

WATERMELON TIME IN GEORGIA
(Harlan tloward)
Wilderness (BMI)
Lefly Frizzell (Columbia) Oct 19

WAXAHACHIT WOMAN
(O'Keete, \vright)
Stonetorest (BNl
lohn Deer (Roval American) Nov 1970

(A) WAY TO SURVIVE
(H Cochran, Carpenter)
Tree (BMmI)
Rav Price (Columbia) 1966

(The) WAYS OF A WOMIN IN LOVE
(Bill Justis, Charlie Rich)
Hi-Lo (BMI] cas8)
Johnmy Cash (Columbia) 1958

(The) WAYS TO LOVE A MAN*
(Glenn Sutton, Billv Sherill, Tammy Wynette)
I Gallico (BMI caZ0r
Tammyv \Wynette (Fpic) Sep 1969

WE MISSED YOU
(Bill Anderson)
Tree/Champion (BMI cab3)
*Kilty Wells (Decca) 14962

WE MUST HAVE BEEN OUT OF OUR MINDS
(Mclba Montgomery)
Glad (BM! cab3)
George lones & Melba Montgomery (UA) 1963

WE SURE CAN LOVE itACH OTHER
(Bithy Sherrill, Tammy \ynette)
Algees Altam (B
*Tammy Wynette (Epic) Mar 1971

WE'LL GET AHEAD SOMEDAY
(Mack Magaha)
Carreta (BMI)
Porter Wagoner & Dolly Parton (RCA) 1968

WE'LL STICK TOGETHER
(Bull Phallips)
Fred Rose (BMI)
Kitty Wells & lohnny Wright (Decca) 1968

WE'RE GONNA GET TOGETHER
(Buck Owens)
Blue Book (BMI)
Buck Owens & Susan Rave {(Capitol) Apr 1970

WE'VE GONE TOO FAR
(Billy Gray tlank Thompson)
Fll & Range (BMI)
Hank Thompson (Capitol) 1954

WHAKNIESS IN A MAN
(leqry Chesnut)
Al Gallico (BMI)
Rov Drusky (Mercury) 1968

WEAR MY RING AROUND YOUR NECh
(Russell Moody, Bert Carroll, Marnlyn Schack, Freddy
Frida
lideland/Pinelawn/t  Presley (BMI ca58, pa58, rba58}
Elvis Presley (RCA) 1958 M$

WEARY BLUES FROM WAITIN'
(lHank Williams)
Acutt-Rose (Bmi
Hank Wilhams (MGM) 1953

WIDDING BELLS
{Claude Booneg)
[ H NMorris (ASCAPR)
Hank Williams {MGM\) 1949
Muargaret Whiting & hmmy \WVakely (Capitol) 1949

(The) WEDDING CAKE
(Margaret Lewis, Mira smith)
S. Singleton (BAV caZ0)
Connie francis (MGM) May 1969

(A) WEDDING RING AGO*
(Claude King, Tilman Franks)
Hill & Range (BMI)

Kitty Wells (Decca) 1952

(A) WEEK IN THE COUNTRY
(Baker knight)
Four Star (B\I cabd)
I rnest Ashworth {Hickory) (964

(A) WEEK IN A COUNTY JAIL
(Tom T. iall)
Newkeys (B\| ca70)
“Tom | Hall (Mercury) (an 1970

WELCOME HOME TO NOTHING
(Htank Cochran)
Iree (B\MI)
Jeannie Seely (Monument) 1968

WELCOME TO MY WORLD
(Ray \Winkler, lohn Hathcock)
Tuckahoe/Neillrae (BMI cabd, 68)
{im Reeves (RCA) 1964

WELFARE CADILIAC
(Guy Drake)
Bull Tighter (BMI
*Guy Drake (Trip/Royal American} Mar 1970

WHAT A FOOL | WAS TO CRY OVER YOU?
(]. & M. Rollins)
Hill & Range (BMI)
tddy Arnold (RCA) 1948

WHAT A WAY TO LIVE?
{Wilhe Nelson)
Glad (BMI)
*lohnmy Bush (Stop) 1168

WHAT ABOUT THE HURT?
(Jerry Foster, Bill Rice)
lack & Bill (ASNCAP)

Bob Luman {Epic) Jan 1971

WHAT ABOUT YOU
(lohnny Wrght lack Anglin, lim Anglin)
Hill & Range (BMI)
{ohnnie & lack (RCA) 1949

WHAT ARE THOSE THINGS (With Big Black Wings)?
(Dallas Frazier, AL “Doddles” Owens)
Blue Cresi/Hill & Range (BAtI)
Charlie Louvin (Capitol) feb 1969

WHAT DO | CARE?
(lohnny Cash)
Southwind (BMI ca5y)
lohnm Cash (Columbia) 1958

WHAT DOES IT TAKE?
{lames AV, Glaser)
Glaser (BM) cab8)
‘Skeeter Davis (RCA) 1967

(How Can 1 Write On Paper) WHAT | FEEL IN MY
HEART
(). Lewis, D. Harrison, D Carter, S. King)
Tuckahoe (BMI)jf:si |im Reeves (RC \) 1962

WHAT IS LIFE WITHOUT LOVE?
(tddy Arnold, Vic McAlpin, Owen Bradley)
Adams-Vee & Abbott (BMI cad7)
tddy Arold (RCA) 1947

WHAT IS TRUTH?
{lohnny Cash)
House o1 Cash (BMI)
*lohnny Cash (Columbia) AMay 1970
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WHAT KIND OF A GIRI DO YOU THINK | AM?
(Teddy \Wilburn, Loretta Lynn)
Sure-Fite (BMI)
Loretta Lynn (Decca) 1967

WHAT KINDA DEAL IS THIS?
(Wayne Gilbreath)
lonzo & Oscar (BMI cabh)
Bill Carlisle {tfickory) 1966

WHAT LOCKS THE DOOR?
{Vic McAlpin)
Acclaim (BMI ca68)
*lack Greene (Decca) 1967

WHAT MAKE MILWAUKEE FAMOUS!?
(Glenn Sutton)
Al Gallico (BMI cab9)
lerry Lee Lewis (Smash) 1968

WHAT WE'RE FIGHTING FOR?
(Tom T. Hall}
Newkeys (BMI cabb)
Dave Dudlev {Mercury) 1965

WHAT WOULD YOU DO (If Jesus Came To Your
House)?
(Iugh Ashley, Lois Blanchard)
Earl Barton (BMI cas6)
Porter \wagoner (RCA) 1956

WHAT'S COME OVER MY BABY?
{Dottie & Bill West)
Tree (BMI)
Dottie West (RCA) 1967

WHAT’S HE DOING IN MY WORIL D?
(Cail Belew, tddie Bush, B ). Moore)
four Star (BA ¢ab5)

*tddyv Arnold (RCA) 1965

WHAT’S 1HE USE?
(Ravymond Maupin)
Hall-Clement (B\I)
lack Greene (Decca) Jan 1971

WHAT'S THIS WORLD A-COMIN' 10?
(Alex Kramer loan \Whitney \Willard Robbison, Randell
Richardson)
Kramer-\Whitney (ASCAP ca67)
Slim Whitman {Impenal) 1967

WHATCHA GONNA DO NOw!?
(Tommy Collins)
Central (Bail cad5)
Tommy Collins (Capitol) 1954

(The) WHEELS FELL OFF THE WAGON AGAIN
(Ray Buszeo)
NMayhew (BAtl)
lohnmy Dollar (Date) 1967

WHEN A MAN LOVES A WOMAN (The Way | Love You)
(Bill Eldridge, Gary Stew art)
Forrest Hills (BA1l)
*Billv Walker (MGM) Aug 1970

WHEN | GET THROUGH WITH YOU
{Harlan toward)
Tree (BMI)
Patsy Cline {Decca) 1962

WHEN | STOP DREAMIN’
(Ira & Charlie {ouvin}
Acutt-Rose (BMI ca55)
Louvin Bros. (Capitol) 1955

WHEN I'M WITH YOU
{lohnnv Wright, Jack Anglin, lim Anglin)
Acutt-Rose (Bl
Kitty Wells {Decca) 1957

WHEN IT’S OVER
{tHank Cochran)
Tree (BAt)
feanmie Seelev (Monument) 1967

WHEN IT’S SPRINGTIME N ALASKA
{lohnnmy Horton)
Cajun (BAMI ca’59)
*lohnoy Hlorton (Columbia) 1959
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WHEN MEXICAN |OE MET JOLE BLOW
(Sheb Wooley)
Bienner {BMI)
Hank Snow (RCA) 1953

WHEN SHE TOUCHES ME (Nothing Else Matters)
a’k/a: WHEN HE TOUCHES ME

(Carolyn Narga)

Painted Desert (BMI)

lohnny Duncan (Columbia) Aug 1964

WHEN THE GRASS GROWS OVER ME
(Don Chapel)
Glad (BMI)
*George lones (Musicor) feb 1969

WHEN TWO WORLDS COLLIDE
(Roger Auller, Bill Anderson)
Tree {BA1l cabl)

Roger Miller (RCA) 1961
Jim Reeves {(RCA) May 1969

WHEN WE TRIED
(lerry Chesnut)
Passkey (BA1I)
fan Howard (Decca) May 1969

WHEN YOU ARE GONE
(lm Reeves, Dean Manuel)
Tuckahoe (BMI)
lim Reeves (RCA) 1968

WHEN YOU'RE HOT YOU'RE HOT
{Curly Putman)
Green Grass (BMI)
Porter Wagoner {RCA) lan 1970

WHERE DOES A LITTLE TEAR COME FROM
{john NMaciae Marge Barton)
Mimosa (BA1 cabd)
George Jones (UA) 1964

WHERE DOES THE GOOD TIAMES GO
{Buck Owens)
Blue Book (BMI cab7)
Buck Owens (Capitol) 1967

WHERE GRASS WON'T GROW
(I arl Montgomery)
Glad (BMI)
George jones {Musicor) Aay 1970

WHERE HAVE ALL THE AVERAGE PEOPLE GONE
(Dennis Linde)
Combine (BAI)
Roger Miller (Smash) Dec 1969

WHERE HAVE ALL THE HEROES GONE
(Bill Anderson)
Staliion (BAil)
*Bill Anderson (Decca) Nov 1970

WHERE | OUGHT TO BE
(Harlan Howard)
Red River (B\il)
Skeeter Davis (RCA) 1962

WHERE 1S MY CASTLE?
(Dallas frazier)
Blue Crest (BMI)
Connie Smith (RCA) Mar 1971

WHERE (S THE CIRCUS?
(tHfank Thomspon, Bobby |oe Bishop)
Brazos \alley {BA)
Hank Thompson (AW B.) 1967

WHERL 1OVE USED TO LIVE
(Glenn Sutton, Billy Sherrill)
Al Gallico (BAI)
~David Houston (Epic) 1968

WHERE THE BLUE AND LONELY GO
(lames \Warren, Alvaro \erissimo, William Silva, Charles
Sagle)
Diogenes/Sands (ASCAP cabY)
Rov Drusky {Mercury) Apr 1969

WHERE THE BLUE OF THE NIGHT
(Fred Ahlert, Bing Crostby, Roy Turk)
Cromwell/tred Ahlert/Chappell (ASCAP cabv)
Hank Locklin (RCA) Apr 1969
pop: & theme toi: Bing Crosby (Deccay 1931

WHERE'D YOU STAY LAST NIGHT?
(loe tiudgins)
Tree (BMI)
Webb Pierce (Decca) 1967

WHERE'S THE PLAYGROUND SUSIE?
(lim \Webb)
Ja-Ma (ASCAP ca69)
Gien Campbell (Capitol) ul 1969

WHEREEVER YOU ARL
(Donny Young, Aubrey Mayhew)
Mayhew (BAt])
lohnnv Paycheck (tittle Darlin®) Aug 1964

WHICH ONE IS TO BLAME?
{Sunny Dull Redd Stewart)
Ridgeway (BMI ¢a59)
*Wilburn Bros. (Decca) 1959

WHICH ONE WILL IT BE
{Hank Cochran, Glenn Martin)
Tree (BMU)
Bobhy Bare (RCA} Oct 1969

WHILE YOUR LOVER SLEEPS
(Margie Singleton, Leon Ashley, Buddy Mize)
Al Gallico (BMI)
Leon Ashley (Ashley) Mar 1969

WHITE LIGHTNING
(1 P Richardson)
Glad (BAY ca3y)
*George lones (Mercury) 1959

(A) WHITE SPORT COAI
{\Marty Robbins)
tred Rose (BM cab7, pab7)
“Marty Robbins (Columbia) 1957

WHISKEY, WHISKEY
{Tom Ghent)
Combine (BMI)
Nat Stuckey (RCA) Oct 1970

WHO CARES FOR ME?
(Don Gibson)
Acutt-Rose (BA1l ca59)
Don Gibson (RCA) 1959

WHO ME?
(Rilen Shepard)
Presley /Rumbalero (BMl)
ex Williams (Capitol) 1948

WHO SHOT SAM?
(Darrell tdwards, Rav Jackson, George jones)
Glad/Starday (BA ca59)
George Jones (Mercury) 1959

WHO’LL TAKE YOUR GARBAGE OUT
(Teddy Wilburn, lohnny Tillotson, Loucille Cosenza}
Ridge Nusic {(BMI)
Loretta lynn & Ernest Tubb (Decca) Aug 1969

WHO’'S GONNA MOW YOUR GRASS
Buck Owens)
Blue Book (BMI ca70)
“Buck Owens (Capitol) Mar 1964

WHO'S JULIE
(\ayne Carson Thompson)
Earl Barton (BAtI)
Mel Tillis (Kapp) Mar 1969

WHOA SAILOR
{Hank Thompson)
E- Tubb (BMI
Hank Thompson (Capitol} 1949

WHOEVER FINDS THIS | LOVE YOU
(AMac Davis)
Bnti (BMI)
Mac Davis (Columbia) Jun 1970

WHOLE LOTTA SHAKIN' GOIN’ ON
{D. Williams, S. David)
Marlyn (BAtl)
“lerry Lee Lewis (Sun} 1957 Ay

(The) WHOLE WORLD COMES TO ME
(Betty Walker)
Contention (SESAC ca70)
lack Greene (Decca) Sep 1970

{The) WHOLE WORLD HOLDING HANDS
(Freddie Hart)
Blue Book (BMI)
I reddie Hart {(Capitol) Mar 1970

WHOSE SHOULDER WILL YOU CRY ON
(Bithy \Walla KNitty \Wells)
Valley (BMLa53)
*Kith Wells (Decca) 1955

WHY, BABY, WHY
(George |ones, Darrell Edwards)
Starday (BMI cas6)
George Jones (Stardav) 1955
*Red Sovine & Webb Pieice {Decca) 1956
pop: Pat Boone ([Dot) 1958 M$

WHY DO | LOVE YOU
(lans Engelmann, Tom Glazer)
Shapiro-Bernstein (ASCAP)
lim Reeves (RCA) lan 1970

WHY DON'T YOU HAUL OFF AND LOVE ME
{MWavne Ranev tonnie Glosson)
Lois (BMI cad9 rbad9)
*\Wavne Raney (King) 1949
R&B: Bull Moose Jackson (king) 1949

WHY DON'T YOU LOVE ME?
(tlank Williams)
fred Rose (Bl ca50)
*Hank \Wilhams (MGM) 1950

WHY I'M WALKIN’
(Stonewall Jackson, Melvin Endsley)
Lrnest TubbsAcuif-Rose (BAI cab0)
Stonewall Jackson (Columbia) 1960
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WHY SHOULD | CRY

(Zeke Clements)
Hill & Range (BMI cas0)
tddy Arnold (RCA) 1950

WHY SHOULD WE TRY ANYMORE

(Hank Williams
Acuff-Rose (BMI)
Hank Williams (MGM) 1950

WHY WHY

{Wayne P. Walker, AR Peddy)
Cedarwood (BMI ca58)
Carl Smith {Columbia) 1957

WHY YOU BEEN GONE SO LONG

{Mickey New berry)
Acuif-Rose {(BMI)
Johnny Darrell (UA) Jun 1969

WICKED CALIFORNIA

(jack Clement)
Jack Music (BMI)
Tompall & The Glaser Bros (MGM) Aug 1969

WILLINGLY
(Hank Cochran)
Tree (BMI)
willie Nelson & Shirley Collie (Liberty) 1962

WILLY JONES
{Buck Owens)
Blue Book (BAMI)
Susan Raye (Capitol) Jan 1971

WINDOW UP ABOVE
{George (ones}
Glad/Starday (BMI cabl)
George Jones {Mercury) 1961

WINE ME UP
(Faron Young, Eddie Crandell)
Passport (BMI)
“Faron Young {(Mercury) Aug 1969

WINE, WOMEN AND SONG
(Al Dexter, Aubrey Gass)
Hill & Range (BAil cadb)
Al Dexter {(Columbia) 1946

WINE, WOMAN AND SONG
{Betty Sue Perry)
Sure-fire (BMI cab4)
loretta Lynn (Decca) 1964

{On The) WINGS OF A DOVE
(Robert B. Ferguson)
Bee Gee (BMI cabl, padl)
*Ferlin Husky (Capitol) 1960

WINGS UPON YOUR HORNS
{Loreita lynn)
Sure-Fire (BMl)
Loretta Lynn (Decca) Jan 1970

(1) WISH | DIDN'T HAVE TO MISS YOU
(Hank Cochran, Dave kiiby)
Tree (BMI)
“lack Greene & Jeannie Seely (Decca) Dec 1969

(The) WOMAN IN YOUR LiFE

(Ted Harris)

Contention (StSAC)
Wilma Burgess {Decca} Oct 1969

(A) WOMAN LIVES FOR LOVE

{George Richey, Norris Wilson, Glenn Sutton)
Al Gallico {BMI)

Wanda lackson {Capitol) fun 1970

(A) WOMAN NEVER FORGETS
(lohnny Wright, Bill Phillips)

Fred Rose/Cedarwood (BMI)
Kitty Wells {Decca) 1967

WOMAN OF THE WORLD
{Sharon Higgins)
Sure-tire (BMI ca70)

*Loretta Lynn (Decca) Apr 1969

WOMAN WITHOUT LOVE

(lerrcy Chesnut)
Passkey (BMI)
johnny Darrell (UA) Feb 1969

WOMAN, WOMAN

(James W. Glaser, lames Payne)

Glaser (BMI cab8, pab8)

Jimmy Payne (Epic) 1968
pop: The Union Gap (Columbia) 1968 M$ RIAA

(A) WOMAN’S HAND

{lan Crutchfield)
Champion (BMmi)
Jean Shepard {Capitol) Jun 1970

(A) WOMAN’S INTUITION

(Madeline Burroughs)
Sure-Fire (B\i cao0)
Wilburn Bros. {Decca) 1959

WONDER COULD | LIVE THERE ANYMORE

(Bill Rice)
Hall-Clement (Bt

WICKED LIES
(Carl Smith, I.H Brewster, P O. Jones)
Golden Wesi Melodies (B
Carl Smith {Columbia) 1956

*Charley Pride (RCA) Jul 1970
WISH | WAS HOME INSTEAD

{Ron Peterson, Rick Shipp)

Ma-Ree (ASCAP)

Van Trevor (Roval American) Feb 1971

{The) WONDER OF YOU
(Baker Kmight)
Duchess (BMI)

WICHITA LINEMAN Elvis Presiey (RCA) Aug 1970 M3 RIAA

(Jim Webb) WISHFUL THINKING

Canopy (ASCAP ¢a69) {(MWynn Stewart)

*Glen Campbell (Capitol-Al Delory) 1968 M$ RIAA Jat {BAI cab(})

Grammy Award: Wynn Stewart (Challenge) 1960

BIST INGINLERED RECORDING (Popular) 1968

WONDERFUL WORLD OF WOMEN
(Wayne P. Walker, Bobby Sykes, Eddie Miller)
Cedarwood (BMI)
Faron Young (Mercury) 1967
(The) WISHING WELL
WIDOW MAKER (Hiscock)
(Penny Jav, Robeit Wilson) Jasper-Silver Star (BMI)
Troy Martin (BMi cab4) lHank Snow (RCA} 1965
limmy Martin (Decca) 1964

WONDERING
(Joe Werner)
Hill & Range (BAtIl ca52)
Webb Pierce (Decca) 1952
WITH HIS HAND IN MINE
(L Allen, L. Butler, R Butler) WONDERS OF THE WINE
Copper Basin/Twig (BM1) (Norris Wilson, Billy Sherrill, Webber Parish)
Jean Shepard {(Capitol) Apr 1971 Algee (BMI) )
David Houston (Epic) Sep 1970

WIFE OF THE PARTY

(Liz Anderson)

Fred Rose (BMI)

Liz Anderson (RCA) 1967
WITH ONE EXCEPTION
WILD AS A WILDCAT (Billy Sherrill, Glenn Sutton)

{Taylor Carmel) Al Gallico (BMI)

Tree (BMI) *David Houston (Epic) 1967

Charlie Walker {Epic) 1965

(The) WONDERS YOU PERFORM
{Jerry Chesnut)
Chestnut (BMm!)
*Tammy \Vynelte (Epic) Dec 1970
WITH PEN IN HAND
{Bobby Goldshboro)
Detail (BMI ca69, 70, pab8, 69)
Johnny Darrell {UA) 1968
pop Vicki Carr {Liberty) 1968

WORDS I’'M GONNA HAVE TO EAT
(Liz Anderson)
Four Star (BMI)
Bill Phillips ([Decca) 1967

WILD BLOOD
(terrv Chesnut)
Passhey (BMI)
Del Reeves (UA) 1968

WILD SIDE OF LIFE
(William Warren, A.A. Carter)
Travis (BMI ca52}
*Hank Thompson (Capitol) 1952
Burl Ives (Decca) 1952
answer ‘11 WASN'T GOD WHO MADE HONRKRY TONK WRECK ON THE HIGHWAY
ANGELS (Dorsey Dixon)

Acutf-Rose (BMI)

Wilma Lee & Stoney Cooper (Hickory) 1961

WITH TEARS IN MY EYES
{Paul Howard)
Acuit-Rose (BMI cad5)
Wesley Tuttle (Capitol) 1945

This list cross referenced
(by artist) in ChapterB.

WILD WEEKEND
(Bill Anderson}
Stallion/Moss Rose (BMI cab9)
"Bill Anderson (Decca) 1968

WORKIN” MAN BLUES
{Merle Haggard)
Blue Book (BMI ca70)
*Merle Haggard (Capitol) Aug 1969

WOLVERTON MOUNTAIN
(Merle Kilgore, Claude King)
Painted Desert (BMI cab2, pa62)

WILDWOOD FLOWER *Claude King (Columbia) 1962 \M$

(Hank Thompson}

Peer (BMI) (A) WOMAN ALWAYS KNOWS

t{ank Thompson {Capitol) 1955 (Billy Sherrili)

Algee (BMI)

*David Houston (Epic) Feb 1971

(The) WORLD IS ROUND
(Sen, Stough)
Four Star (BM1)
Roy Drusky (Mercury) 1966
WILL SANTA COME TO SHANTY TOWN!?
(Nefson, Nelson Ir., Eddy Arnold)
Hill & Range (BAti)
Eddy Arnold (RCA) 1949

(A) WORLD OF OUR OWN
(Tom Springtield)
Chappel/springfield (ASCAP cab8)
*Sonny James (Capitol) 1968

WOMEN DO FUNNY THINGS TO ME
(Larn Kingston)
Window/Starday (BnI)
WILL YOU VISIT ME ON SUNDAY? Del Reeves (UA) 196
(Dallas Irazier)
Blue Crest (BM)
Chatlie Louvin {Capitol) 1968

WORLD WIDE TRAVELIN' MAN
(Wynn Stewart, Vern Stovall)
Freeway (BMI)

Wynn Stewart (Capitol) Sep 1969

WOMAN HUNGRY
{Cene Crvsler)
Southtown (BMi)

WILL YOUR LAWYER TALK TO GOD Porter Wagoner (RCA) 1968

{Ifarlan Howard, R.-Johnson)

Tree (BMI) (A) WOMAN IN LOVE

Kitty Wells (Decca) 1962 (Charles H Anderson)

Lencal/Ring-a-ding (BMI)

Bonnie Guitar (Dot} 1967

(The) WORLD’S BIGGEST WHOPPER
(Jim Morrison)
Peach (SESAC)

Junior Samples (Chart) 1967
WILLIE THE WEEPER

(The Kartunes)
Score (BM!})
Billy Walker (Columbna) 1962
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WOULD YOU HOLD IT AGAINST ME
(Dottie & Bill West)
Tree (BNt cabb)
Dottie West (RCA) 1966

(A) WOUND TIME CAN'T ERASE
{wayne D. |ohnson)
Buna (BMI cab2)
Stonewat! lackson (Columbia) 1962

YAKETY AXE
(lames Rich, Boots Randolph)
Tree (BMI cab65)
Chet Atkins (RCA) 1965

(Ther YELLOW BANDANA

(Al Gorgoni, Steve Karliski, iarry Kolber)
Screens Gems-Columbia (BMI ca63)
Faron Young (Mercury) 1963

YELLOW ROSES
(Kenny Devine, Sam Nichols)
Travis (BMI ca55)
Hank Snow (RCA) 1955

YES, MR. PETERS
(Larrv Kolber, Steve Karliski)
Screen Gems-Columbia (BMI ca65)
*Roy Drusky & Pricilla Mitchell (Mercury) 1965

YESTERDAY, WHEN | WAS YOUNG
(Charles Aznavour (French W&M), Herbert Kretzmer
{English Lyrics)
Dantmouth (ASCAP ca69)
Roy Clark (Dot) Aug 1969

YESTERDAY’S GIRL
(Hank [hompson, Billy Gray}
Brazos Valley (BMI}
Hank Thompson (Capttol) 1953

YOU AINT WOMAN ENOUGH
(Loretta Lvynn}
Sure-Fire (BMI cabb, 67)
Loretta Lynn (Decca) 1966

YOU ALL (Y'all) COME
(Arleigh Duff)
Starrite (BMI ca54)
Arlie Duff {Starday) 1953

YOU AND ME
(Johnny Wright, Jack & Jim Anglin)
Brenner (BMI ca56)
Red Foley & kitty Wells (Decca) 1956

YOU AND ME AGAINST THE WORLD
(Ted Harris)
Contention (SESAC ca70)
Bobby tord (Decca) Jul 1970

YOU AND YOUR SWEET LOVE
{Bill Anderson)
Moss Rose/Stallion (BMI ca70)
Connie Smith (RCA} Dec 1969

YOU ARE MY TREASURE
{Cindy Walker)
Forrest Hilt {(BMI)
*lack Greene (Decca) 1968

YOU ARE MY SUNSHINE
(Jimmie Davis, Charles Mitchelt)
Peer (BMI pad0, 62, rbab2, cab8, mpa68)
Jimmie Davis (Decca) 1940
pop & R&B: Ray Charles (ABC) 1962

YOU ARE THE ONE
(Mitchell Torok)
Jamie (BMI ca56)
Carl Smith {Columbia) 1956

YOU BEAT ALL | EVER SAW
(Johnny Cash)
Southwind (BA1l)
Johnny Cash (Columbia) 1967

YOU BELONG TO ME
(Pee Wee King, Redd Stewart)
Ridgeway (BMI pa52, 62)
Patsy Cline (Decca) 1962
pop: Jo Stafford (Columbia) 1952

COUNTRY MUSIC WHO'S WHO

YOU BETTER NOT DO THAT
(Tommy Collins)
Central (BMI ca54)
fommy Collins (Capitol) 1954

YOU CAN HAVE HER

a’k/a: “YOU CAN HAVE HIM”
(William S Cook)
Harvard/Big Billy (BAt1)
[im Ed Brown (RCA) 1967

YOU CAN STEAL ME
(Fred lehner)
Jack (BMI)
Bonnie Guitar (Dot) 1967

YOU CAN’T HAVE MY LOVE
(B Gray, t1. Thompson, C. llarding, M. Roberts)
Brazos Valley (BMI)
Wanda jackson & Billy Gray (Decca) 1954

YOU CAN’T HAVE YOUR KATE (And Edith Too)
(Bobby Braddock, Curley Putman)
Tree (BAi)
Statler Bros. (Columbia) 1967

YOU CAN’T PICK A ROSE IN DECEMBER
(Leon Payne)
Acutl-Rose (BMI cabl)
Ernest Ashworth {Decca) 1960

YOU COMB HER HAIR
(Harlan Howard, Hank Cochran)
Tree (BMI cab3)
George |ones (UA} 1963

YOU DON'T HEAR
{lerry Huffman, Tom Cash)
Southwind (BAMI ca65)
*Kitty Wells (Decca) 1965

YOU DONT KNOW ME
(Cindy Walker, Eddy Arnold)
Brenner (BMI pa62, rhab2, ca68)
Eddy Arnold (RCA) 1956
Eddv Arnold (RCA) 1968
pop & R&B Ray Charles (ABC) 1962

YOU GAVE ME A MOUNTAIN
(Marty Robbins)
Noma/Presley/Mojave (BMI ca69, 70, pa69)
Johnny Bush (Stop) \May 1969
pop: Frankie Lane 1969

YOU GOTTA BE PUTTING ME ON
{Mack Vickery, Sonny Limbaugh)
Fred Rose (BMI)

Lefty Frizzell (Columbia) 1967

YOU MAKE ME FEEL LIKE A MAN
(Warner McPherson)
Page Boy (SESAC)
Warner Mack {Decca) Apr 1971

YOU MEAN THE WORLD TO ME
(Billy Sherrili, Glenn Sutton)
Al Gallico (BMI ca68)
*David Houston (Epic) 1967

YOU OUGHTA HEAR ME CRY
(Willie Nelson)
Tree (BMI)
Johnny Bush (Stop) 1967

YOU TOOK HER OFF MY HANDS
(Wvnn Stewart, Skeets McDonald, Harlan Howard)
Central (BMI cab3)
Ray Price (Columbia) 1963

YOU TOUCHED MY HEART
(Merle Kilgore)
Al Gallico (BMI)
David Rogers (Columbia) Jan 1969

YOU TWO TIMED ME ONE TIME TOO OFTEN
(lenny Lou Carson)
Acutf-Rose (BAI cad5)
Tex Ritter (Capitol) 1945

YOU WANNA GIVE ME A LIFT
(Loretta [ynn)
Sure-Fire (BAiI)
Loretta Lynn {Decca) Aug 1970

YOU WOULDN'T KNOW LOVE
(Hank Cochran, Dave Kirby)
Tree (BMI)

Ray Price (Columbia) Apr 1970

YOUR FOREVERS (Don’t Last Very Long)
(Scotty Turner, Wes Buchanan Steve Stone)
Central (BMI
Jean Shepard (RCA) 14

YOU'RE NOT EASY TO FORGET
(Doug \Warren, Warner NMclPherson, James Lowe
Hill  Range (BMI1)
Kitty Wells (Decca) 1954

YOU'LL DRIVE ME BACK (into Her Arms Again)
(Merle Kilgore, Miriam Lewis)
Al Gallico (BM1)
Faron Young (Mercury) 1964

YOU’RE GONNA CHANGE
{Hank Williams)
Acuit-Rose (BMI)
tHank Willlams (MGM) 1949

YOU'RE GONNA NEED A MAN
(Bobby Goldsboro)
Detail (BAtl)
Johnny Duncan (Columbia) Ju! 1970

YOU'RE FOR ME
(Tommy Collins, EA. Owens}
Central (BMI)
Buck Owens {Capitol) 1963

YOU’RE FREE TO GO
(Hobhson, Bleuins)
Four Star (BMI)
Carl Smith (Columbia) 1956

YOU'RE FROM TEXAS
(Cindy Walker)
Mesa (BMI cadd)
Bob Wills (Okeh) 1944

YOU'RE MAKING A FOOL OUT OF ME
(Tompal!l Glaser)
Be-Are (BMI ca59)
Jimmy Newman (MGM) 1958

YOU’RE NOT MINE ANYMORE
(Webb Pierce, Doyle & Teddy Wilburn)
Cedarwood (BMI ca55)
Webb Pierce (Decca) 1954

YOU'RE RUNNING WILD
(Ray Edenton, Don Winters)
Acufi-Rose (BMI ca57)
Louvin Bros (Capitol) 1956

YOU'RE SO COLD (I'm Turning Blue)
(lony Seen tlarlan Howard)
Wilderness (BMI)

Hugh X, Lewis (kapp) 1967

YOU'RE STIHLL MINE
(Faron Young, Eddie Thorpe)
Moss Rose (BMI cabh)
Faron Young (Capito!} 1956

YOU'RE THE NEAREST THING TO HEAVEN
(. lohnson, ). Atkins, lohn R. Cash)
E & M Pubiishing (BMI)
Johnny Cash (Sun) 1958

YOU’RE THE ONLY GOOD THING (That's Happened To

e

A.C Reed, Mr. & Airs. Frank Innocenti, Chuck Gregory,
Clarence M. Deaty Jr, lack Toombs)

Golden West Meliodies (BMIE cabl)

George Morgan (Columba) 1960

YOU'RE THE ONLY WORLD | KNOW
{Robert . Tubert, Sonny James)
Marson (BMI cab5)

*Sonny James (Capitol) 1964

YOU'RE THE REASON
{Terry Fell, Fred Henley, mildred Imes)
Presley/Rumbalero (BMI cab2, pabl)
Bobby Edwards (Crest) 1961

This list cross referenced
(by artist) in ChapterB.

YOU’RE THE REASON (I'm In Love)
(Jack Morrow}
Beechwood (BMI ca57)
Sonny James (Capitol) 1957

YOU'VE BEEN SO GOOD TO ME
(Van Trevor, Dick Heard)
Summerhous/Harmony Hill (ASCAP ca68)
Van Trevor (Date) 1967

YOU'VE GOT YOUR TROUBLES (I've Got Mine)
(R. Greenaway, R. Cook)
Aills (BAI)
Jack Blanchard & Misty Morgan (Wayside) Nov 1970

YOU'VE JUST STEPPED IN FROM STEPPING OUT*
(Don Trowbridge)
Sure-Fire (BMI)
Loretta lynn (Decca) 1964

YOU'VE PUSHED ME TOO FAR
(Bobby Braddock)
[ree (BMI)
Fertin Husky (Capitol) 1967
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YONDER COMES A SUCKER
(jim Reeves
Tree (BMI ca55. 56)
Jim Reeves (RCA) 1955

YOUNG LOVE
(Carole lovner, Ric Cartey)
lowery (BMI ca57, 70, pa57)
Sonny James (Capitol} 1957 M$
pop: Tab Hunter (Dot) 1957 M$
Nat Stuckey & Connie Smith (RCA) Aug 1969

YOUR CHEATIN’ HEART
Hank Williams}
Fred Rose (BMI ca53, 70, pa53 mpa68)
Hank wWilliams (MGM) 1953
pop. loni lames (MG\) 1953 M$

CREATING COMMERCIAL STANDARDS

YOUR GOOD GIRL'S GONNA GO BAD
(Billy Sherrill, Glenn Sution)
Al Gallico {BAM! ca68)
Tammy Wynette (Epic) 1967

YOUR HANDS
{Dan Ross. johnny Dollar, Ken Mulburn)
Fred Rose (BAl)
lohnny Dollar (Dot) 1967

YOUR HUSBAND, MY WIFE
(Toni Wine, Erwin Levine)
lohnny Carver (Impernal) 1968
Pockettul of Tunes (BMI)
Bobbv Bare & Skeeter Davis (RCA) Mar 1970

YOUR LILY WHITE HANDS
Ray Grif1)
Blue Echo (BMI)
Rav Gntt (MGM) 1968
lohnnv Carver (Imperial) 1968

YOUR LOVE IS THE WAY
(Bill Owens)
Needahit (BMI
Kitty \vells (Decca) Sep 1970

YOUR LOVIN’ TAKES THE LEAVIN’ OUT OF ME
(tddie Rabbitt)
Norma /SPR (BMI)
Tommy Cash (Epic) Aug 1969

YOUR HEART TURNED LEFT
(Harlan Howard)
Glad (BMI cabd)
George |ones {UA) 1964

YOUR NAME IS BEAUTIFUL
{D. Lampert, ). Gluck)
Denney Music (BMI)

Cari Smith (Columbia) 1958

YOUR OLD LOVE LETTERS
(lohnny Bond)
Red River (BM! cabl)
Porter Wagoner (RCA) 1961

YOUR OLD USED TO BE
(Faron & Hilda M. Young)
Moss Rose (BMI ca60)
taron Young (Capitol} 1960

YOUR SQUAW IS ON THE WARPATH
(Loretta Lynn)
Sure-Fire {(BMI)
*lLorelta Lynn (Decca) 1968

YOUR TENDER LOVIN’ CARE
Buck Owens
Blue Book (BMI ca68)
*Buck Owens {(Capitol} 1967

YOUR TIME'S COMING
{Kris Kristotierson, Shel Silverstein)
Combine (BMI)
Faron Young (Mercury) Dec 1969

YOURS LOVE
{Harlan Howard)
Wilderness (BMI ca7(})
Waylon Jennings (RCA) jan 1969
Porter Wagoner & Dolly Parton (RCA) Apr 1969

FOR THE INDIVIDUAL
THE FASTEST RISING NDEW COMPANY
IN THE MUsSIC WORLD

WRITER OF GIANT HITS

GREEN GREEN GRASS OF HOME
MY ELUSIVE DREAMS
DeleV.0:.R-C-E
SET ME FREE

CURLY PUTMAN, PRESIDENT

905 16TH AVENUE. SOUTH MAILING ADDRESS P. O. BOX 1273
NASHVILLE, TENNESSEE NASHVILLE, TENNESSEE 37202
PHONE (615) 242-0513
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CHAPTER

RECORD COMPANIES

The record companies are the professional gamblers of the Country
Music Industry. They put their bet on the line wagering their product
will make money. The stakes are high in record production and distribu-
tion. The companies must sell records on a large scale; for turning a

profit is their game.

COUNTRY MUSIC WHO'S WHO
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S0 YOU WANT TO GET INTO
THE RECORD BUSINESS?

hy Brad McCuen
President of Mega Records & RPM, Inc.

In a routine Brother Dave Gardner performed on one
of his RCA albums | produced a few years ago, Brother
Dave dealt with a guy who pushed a wheelbarrow for a
living. You'll have to track down that old LP to get the
whole Brother Dave treatment because I'm boiling it
down to the bare premise: namely, that the only thing
that kept the terrifically discontented laborer at the helm
of his wheelbarrow cach work day was constantly mum-
bling and grumbling, “Someday I'm going to own this
damn company and start running it right!”

The recording industry is foaded with Brother Dave’s
wheelbarrow types complete with their mumbling, grum-
bling and dreaming about buying out the boss and running
the company and all the rest of the music industry the
way “it should be” (according to their wheelbarrow way
of thinking).

The recording industry is also brimming over with
more doctors, lawyers. butchers, bakers, and candlestick
makers and various and assorted other rank amateurs
than within the circle of any other industry today. And
too often these unqualified tradesmen silver-tongue their
way into key exccutive slots in the music world.

And believe me, 1 speak from good old-fashioned-
kick - in - the - teeth - tvpe - of - backbreaking - mind -
wrenching-cxperience when T observe that the record
industry is swarming with amateurs hopping around with
one shoc on feet that the glass slipper definitely does not
fit . . . not now, not ever!! . . . NEVER!!

Well, do you think the shoe fits? Do you still want to
get into the record business?

Yes? Well, suit yourself, but if folks suddenly don’t
want you to marry their sisters, don’t say I didn’t warn
you.

The actual business of getting into your own record
company involves one set of requirements that are pretty
basic and universal. no matter what specific area of record-
ing you are shooting at . e.g., Country, Pop. Soul.
Gospel, etc.

Capsuling the “What Does It Take To Start My Own
Record Company Requirements,” T offer these six funda-
mental musts:

1) Money

2) Artist

3) Song material

4) Staff or personnel

5) Distribution

6) The X factor (you have to read all the way through

this piece to learn what X mcans)

Jl

Money may be the root of all evil and all that jazz, but
it is also the only thing that keeps the old corporate ball
whirling. And having enough money to operate properly
is a cardinal rule you should have hanging over your desk
all the time you're putting vour record company together.

Don’t ask “How much money does it take?” Because
the only answer at this point is, “That dcpends.”

However, there is a way to compute certain clementary
factors to come up with a workable budget for the first
two years or so of operation. And two years is a nice.
round period of time to shoot for.

In budgeting those first two years or so there is a
static stream of bills that every business has to cope with—
overhead. Office rent, furniture, office equipment, salarics.
insurance, ctc., should be reckoned with in routine fashion.

But before you do anything, put down $100 for the
record company license required by the American Federa-
tion of Musicians. It's a fair fee. And, the cost of going
the back-alley non-union route is more apt to cost a
heckuva lot more than that one hundred bucks for the
license.

In figuring record production costs. you may wish to
refer to the figures compiled by George Cooper, I11:

PRODUCTION ANNUAL BUDGET
“Minimum monthly session cost: $7500
(108 sides per year)
“*Maximum monthly session cost: $15,000
(216 sides per year)
“This figure does not include album product

““This figure includes additional cost for album product

such as designing and manufacturing album jacket.

Record pressing plants have a current going rate of 10¢
per single pressing and 26¢ per LP pressing. And again,
the latter figurc doesn’t include the extra loot for the
album packaging.

Beyond these fees. the budget must include such items
as mailing costs. Postage for 1500 deejay copics, 1500
distributor copies for further deecjay promotion and 500
stock copies is $195. Uncle Sam has a way of messing up
postage arithmetic so check the price of stamps when you
sit down to draw up that budget.

And the less tangible finances involved in paying roy-
alties to music publishers and artists are really compli-
cated.

We said requirement number two was artist. The word
artist is one of the most badly abused terms in the record-
ing biz dictionary. Your record company nceds an artist
who’s a real pro and not just a kid from the ole hometown
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who sang rather well back in Ye Olde High Schoole.

Your record label’s artist must not only be good, but
he must be able o keep himself alive and well during
the formative months of the company. It’s an accepted
fact in the trade that the recording artist puts income off
records in a small corner of his annual income. The big
dollar i1s earned in personal appearances. PA’s account
for roughly five to cight times the monies earned off rec-
ord royalties.

Requirement number three on the road to your own
record company scgues from requirement number two.
Hit artists arc made from the same stuff—namely hit
material. Song material pours out of the creative glands
of practically the entire human race. At leasts that’s the
way it scems to any record company excc who comes up
with a giant record. They come from under the phone,
under your office door, down your chimney, and through
the john window—and that’s for real facts to guys like
Don Davis who was mentioned on network TV by
Johnny Cash in detailing the history of how “A Boy
Named Suce” came to him.

But great song material? That’'s something you have
to dig like a dog to find.

Next requirement: Number four is building a staff.
Personnel rosters for any respectable record operation
will ideally include:

#
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(1) A Sales manager. This man may double in brass
as chief of Sules and Merchandising. He's got to be a real
pro because much of the ball game rides on his shoulders.
Great artists with great performances of great material
arc just goose eggs on the ledger sheet unless the record
is marketed properly and professionally.

(2) A Promotion manager. He has to really know the
key decjays who hold the record-buying listening public
by its golden ear. Trade pros figure there are something
like a hundred or more jocks that hold hits in the balance
in the arca of exposure. Unless the promo guy has some
miracle for going door to door with his records to expose
them, he had better know how to get them played by
the radio stations or you're going to come home from
pushing that wheelbarrow and find an awful bunch of
records in your basement.

(3) Next man on the corporate team should be an A-
Number One financial man. He needs to know what makes
the record biz dollar tick. He must know the taxing tax
tactics up to the minute and second. And he must know
how to keep his hand out of the till and the totals in hand
and his arithmetic in bounds. Millionaire record czars just
never seem too happy knocking off five or ten years in
the federal pen of the government's choice.

(4) The Producer. We used to call him the A & R man
or the vice-president in charge of Artists and Repertoire.
He is the quarterback in picking the artist, the material,
the arrangement and final performance that goes on the
market to compete with the zillion other records out there.
To say more would mean that both of us are better suited
to wheelbarrow pushing.

The label’s producer is the¢ man mainly responsible for
screcning not only artist talent but independent producing
talent. Setting up independent production deals is another
literary epic in itself and should be dealt with apart from
this. I'm directing this monumental mountain of metaphor
to thosc who have already chosen the record company
route over trying to make it as an independent producer
placing his product with already-established labels not his
own.

(5) Requirement number five is Distribution. Getting
the records from manufacturer to market place is one of
those jobs that has to be done in order to sell the first
record, let alone that magic millionth copy. You may
choose to sct up your own network of distributors, like
Mega Records has done, or you may go the factory route
and negotiate with an established manufacturer (possibly
another label) to handle your distribution.

Either way, the best is yet to come—collecting your
money. The only patented, guaranteed collection style is to
come up with a giant record. The distribution agent has
to come up with the bread for that first hit before he gets
to handle that second hit which you n-ust have to make
the guarantce good.

And that brings the whole thing down to the big re-
quirement Number Six. The X factor. To put it in terms
of one word . . . LUCK!!! And pal, you're going to need
lots of it. So #6 to you in going about the business of
owning the damn company and running it right.
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"Gountrys a Good Fishing Hole"

An Interview with Owen Bradley, Decca Records’ “Man in Nashville”

by Barbara Starling

Owen Bradley. Vice President and Head of Country
A & R for Decca Records, has been “muaking country
records™ (as he puts it) since 1947. He’ll mark his 25th
Anniversary with Decca in 1972. That quarter of a cen-
tury has seen many major changes in the country record-
ing industry. Recording technology has madc giant strides.
the country audience has moved from the “sticks” to
large urban areas. the country artist has exchanged the
rhinestoned and sequined trademarks of the forties and
fifties for the suave tuxedos and “mod” costumes of the
sixties and seventies. But Bradley is quick to point out
that two things, at lecast, have not changed. The music is
basically the same and country records have maintained
their consistent selling power.

Bradley readily admits to being a traditionalist. He is
concerned that Country Music will lose its identity. He is
quick to point out that the consistently big selling records
are, for the most part. the traditional country records . . .
the honky-tonk. crying-in-your-beer, down-to-earth rec-
ords. Or what he calls “plain ole hillbilly.” He talks about
labels that have come to be used to describe Country
Music . . . traditional. modern, countrypolitan, etc., . . .
and he’ll tell you that he used strings on Red Foley records
fifteen years ago; that he put organ on Bill Monroe records
in the forties; and that the earliest Jimmie Rodgers records
had trumpets on them. He advocates that the major
change in the country recording ficld is in the advanced
technology that makes it possible to get a fuller sound on
record . . . the same technological know-how that has
improved pop records.

The only change Bradley sces in the selling power of
country records is that it has increased. With the growing
appreciation of Country Music by a growing audicnce,
more and more artists have found their way into country
recording. So this change, then, is one for the better,
however one fecls about the other changes that have oc-
curred amid much ado from traditionalists. More artists
have meant more variety, more acceptance for the music
as an art form (however commercial), and more con-
sistent sales for the manufacturer with a good country
department.

As Bradley puts it, “Country is a good fishing hole that
hasn’t played out. More and more people keep coming
to fish and, unlike most fishing holes that are over-fre-
quented, the fishing keeps getting better all the time.”

Bradley also pointed out that, perhaps because their
audience doesn’t outgrow them, country artists seem to
survive longer than artists in other fields. He pointed to
artists like Ernest Tubb and Kitty Wells who have both
been consistent record sellers and box office attractions
for several decades. Of course, there are others
Marty Robbins, Johnny Cash, Carl Smith, Stonewall
Jackson, Carl and Pearl Butler, Jimmy Dickens, Roy
Acuff, Buck Owens, Faron Young, Lester Flatt, Earl
Scruggs, Eddy Arnold, Webb Pierce, Bill Monroe, Ferlin
Husky, Jean Shepard, and the list goes on and gets larger
as the years go by.

Yet, in spite of all these assets, even a major country
“hit” is not normally expected to sell as many records as
a pop hit, for example, will sell. So, the question then bc-
comes, “Why should a major label with strong pop product
invest the necessary time and money to build a strong
country department as well?”

“Besides the sales consistency and longevity of country
records,” Bradley said, “the studio costs are usually less
for country than for a pop record, because a country
artist will usually record from two to four songs in a
three hour session. So the ‘gamble’ is not as great in the
country field and when you do get really lucky and release
a “ROSE GARDEN,” a “FOR THE GOOD TIMES,” or
a “HELP ME MAKE IT THROUGH THE NIGHT,”
for examiple, the return on the investment is even greater.
And over a period of years, the percentage of profit will
probably be greater with country product. Once an artist
is established in the country field . . . once he reaches his
sales plateau . . . the label can almost forecast his total
sales for each record . . . including singles, albums, and
tapes. That’s how loyal the country fan and record buyer is.

“So 1 guess you can say that the reason the ‘major’
labels are interested in country records is that in a business
where the only consistent is inconsistency, country records
have proved to be a staple product over the years. The
music has survived, expanded, and sold through nearly
four and a half decades of constantly changing music
scenes. From the big band era through the rock of the
fifties, sixties, and seventies, country has been the one
area of music which has changed littie and has been the
constant, growing commodity by which, if they’d ecver
admit it, many labels have managed to survive the oc-
casional lags in pop sales.”
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MERCURY COUNTRY
I5 BIG COUNTRY

Bohhy Bare

Roy Drusky
Dave Dudley
Tom T. Hall
Jerry Lee Lewis
Linda Gail Lewis
Roger Miller
Patti Page
Statler Brothers
Norro Wilson
Faron Young
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COUNTRY RECORD LABELS LIST

The following alphabetical listing features the 20 record
companies that dominated Record World Magazine’s Coun-
try Singles chart from December '68 through April *71.
The subsequent listings (with addresses only) are the labels

that maintain a country roster.

Artists are listed under their respective staff producers.

Capitol Records, Inc.

1750 No. Vine

Hollvwood, California 90028
Ottice Mgr. Ken Nelson
Director of A&R: Ken Nelson

Earl Ba!l
Stoney fdwards
Denny Hall
Red Stegall
Wynn Stewart
Bobby Wayne

Ken Nelson
Merle Haggard
The Strangers
Bonnie Owens
Johnny & Jonie Mosby
Buck Owens
The Buckaroos
Buddy Alan
California Brass
The Hagers
Susan Raye

Capitol Records, Inc.
806 16th Avenue So.
Nashville, Tenn. 37203

Jean Shepard
Wanda Jackson
Ferfin Husky
Charlie Louvin
Bill Rice

Jim & lesse

Sonny James

Roy Rogers

Anita Carter

Tex Ritter

Billie Jo Spears
Dick Curless
Melba Montgomery
Bobby Barnett

The Stonemans

CARTWHEEL RECORDS, INC.
1204 16th Avenue So
Nashville, Tennessee 37212

President
tonnie G. Pope
Executive Vice-President
Ron Chancey
Vice-President Marketing
Dale Morris

Ron Chancey
Billy “Crash” Craddock
Duane Dee
David Frizzell
Louis Pruitt
Ben Smathers

Chart Records, Inc.
806 16th Avenue So.
Nashville, Tenn. 37203

Clift Williamson
Connie Eaton
limmy Hinson
Anthony Armstrong Jones
LaWanda Lindsey
Dave Pee!
Jimmy Gene Smith
joe & Rose Lee Maphis
Kirk Hansard
Johnny Dollar

Mike Eaton
Red Sovine
Willis Bros.

Carl & Pearl Butier
junior Samples
Del Wood

Slim Williamson
lim Nesbitt
James Allen Chambers

Columbia Records

804 16th Avenue So.
Nashville, Tenn 37203
Dir A&R: Billy Sherrill
Admin. Dir.: Bill Fitzgerald
Dir. Sales: frank Jones

Larry Butler
Lefty Frizzell
johnny Cash
June Carter Cash
The Carter family
The Tennessee Three
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lerry Crutchfieid
Barbara Fairchild

Bill Denny
Carl Perkins

Pete Drake
David Rogers

Al Gallico
The Nashville Strings

Kelso Herston
Carole Sands

Frank Jones
Chuck Wagon Gang
Anna Gordon
Arlene Hardin
Tommy Hunter
Stonewal! Jackson

Don Law
Ray Price
Carl Smith

Boh Montgomery
Johnny Duncan

Marty Robbins
Marty Robbins

Bitly Sherrill
Barbara Mandrell
Carmol Taylor
Freddie Weller
Sandy Posey

Glenn Sutton
Lynn Anderson

Neil Wilburn
Earl Scruggs

Norris Wilson
Claude King

Decca Records
Division of MCA
803 16th Avenue So
Nashville, Tenn. 37203
Vice-Pres. & Exec. Producer: Owen Bradley
National C&W Sales & Promotion Mgr.:
C. W. Doherty

Owen Bradley
Rex Allen
Biil Anderson
Margaret Brixey
Wiima Burgess
Crystal Gayle
Jimmie Davis
Ronnie Dove
Claude Gray
lack Greene
Bill How ard
jan Howard
Brenda Lee
Bobby Lord
Loretta Lynn
Warner Mack
Jimmy Newman
Osborne Bros.
Peggy Sue
Bill Phillips
Debbie Pierce
Webb Pierce
Jimmie Riddle
Jeannie Seely
Slewfoot Five
Jerry Smith
June Stearns
Ernest Tubb
Conway Twitty
Leroy Van Dyke
Kitty Wells
Wilburn Bros.
Bobhy Wright
lohnny Wright

Walter Haynes
Wayne Kemp
Jimmy Martin
Bill Monroe
LaMelle Prince
Jeanne Pruett
Cal Smith
lay Lee Webb

Dot Records

1605 Hawkins St

Nashville, Tenn. 37203

Dir. of Office & A&R: lim foglesong

Joe Allison
Roy Clark
LeGarde Twins
Curtis Potter
Hank Thompson

Bohby Boyd
Ciyde Beavers

Chuck Chelimen
Russ Russell *
Jim Foglesong
Rhett Davis
Bill Eustis
Ray Frushay
Wendy Sommers
Dale Ward

Henry Hurt
Compton Bros

Pe%’gy Little
Bob Regan & Lucille Starr

Buddy Killen
Diana Trask

Ricci Mareno
Tommy Overstreet

Buddy Mize
Mary Taylor
Jack Barlow

Norris Wilson
Joe Stampley

Epic Records

804 16th Avenue So

Nashvilie Tenn. 37203

Dir. ot A&R Billy Sherril
Producer: Glenn Sutton

Nat'l sales & Promo: Bill Williams

Kelso Herston
Welton Lane, Jr

Billy Sherriil
David Houston
Johnny Paycheck
Jody Miller
Bobby Vinton
Charlie Walker
Tammy Wynette
Charlie Rich

Glenn Sutton
Tommy Cash
Murry Kellum
Bob Luman
Sue Richards
Liz Anderson

Bob Montgomery
Patsy Sledd

Hickory Records, Inc.

2510 Frankiin Rd.

Nashville Tenn, 37204
President Wesley Rose
Sales Mgr. Lester Rose
Promotion Mgr. John Brown

johnny Erdelyan
*/im Mundy
*Redd Stewart
Tommy Dell & Kallie Jean

Don Gant
*Roy Acuii, Jr
Glenn Barber
Bobby Bond
Gene Thomas
*Sue Thompson
Leona Willlams

Wesley Rose
Roy Acuff
*Roy Acutf, Jr
Ernie Ashworth
Don Gibson
*lim Mundy
Frank Ifield
*Redd Stewart
*Sue Thompson
Bill Mack

*Co-Produced

Kapp Records, Inc.
Division ot MCA, Inc.
445 Park Avenue
New York, N.Y. 10022

{No longer releasing Country Product.
All country acts moved to Decca label)

MGM Records

720 17th Avenue So

Nashville, Tenn. 37203

Director A&R jim Vienneau
National Sales C&W: B. |. McElwee
National Promo C.W: Tom McEntee

lack Clement
Chariey Pride
Mac Wiseman

Jim Vienneau
Ben Colder
Luke The Drifter, jr
Lois Johnson
Lamar Morris
Abe Mulkey
Mel Tillis
Billy Waiker
Hank Williams, |r
Sheb Wooley

Mega Records

Div. of RPM_, Inc

1717 West End Avenue Suite 322
Nashvilie, Tenn. 37203

President. Brad McCuen

Exec. Producer: lim Malloy

A&R Coordinator: Larry Rogers

Billy Carr
Brian Collins

Jim Malloy
Bobby Hardin
Glenn Sherley
Sammi Smith
Ray Pillow

Larry Rogers
Linda Gayle

Monument Records

530 West Main Street
Hendersonville, Tenn. 37075
President: Fred Foster

fred Foster
Wayne Carson Thompson
Kris Kristofferson
Ray Pennington
Boots Randolph
Dale VanHorne
Sandi Rucker

Ray Pennington
Rusty Draper
Grandpa Jones
Tex Williams

Musicor Records
240 West 55th Street
New York, NY. 10019

Kelso Herston
Judy Kester

Pappy Dailey
George Jones

Mercury Record Productions, Inc.

1512 Hawkins St.

Nashvilie, Tenn. 37203

Vice-President of A&R: jerry Kennedy

Producer: Roy Dea

National Country Promotion & Sales:
Frank Mull

Roy Dea
tinda Gail Lewis
*QObrey Wilson

Jerry Kennedy
Bobby Bare
Roy Drusky
Dave Dudley
Tom T. Hall
lerry Lee Lewis
Roger Miller
Kim Maorrison
Patti Page
Statler Brothers
Norro Wilson
*Qbrey Wilson
Faron Young

*These acts co-produced

Plantation Records

Division of S. Singleton Corp

3106 Belmont Bivd

Nashville, Tenn. 37212

Pres Shelby S Singleton
Vice-Pres. Promotion. Buddy 8lake
Director A&R: lohn Singleton

Royce Clark
tddie Burns
Little Jimmy Dempsey
Sleepy La Beef
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Steve Singleton
Ben Story
David Wilkins

Shelby Singleton
Linda Martell
Terry Nelson
leannie C. Riley

RCA Victor Records

806 17th Avenue So

Nashville, Tenn. 37203

Division Vice-Pres.: Chet Atkins
Nationdl Countrv Sales: \Wally Cochran
National Country Promo: Elroy Kahanek

Chet Atkins
Don Bowman
Floyd Cramer
Kossi Gardner
Curly Putman
Jerry Reed
Hank Snow

lerry Bradley
Pat Daisy
limmy Dean
Norma Jean
Hank Locklin
Nat Stuckey
Dottie West

Jack Clement
Charlie Pride
Mac Wiseman

Danny Davis
The Nashville Brass

Bob Ferguson
Chet Atkins
/im Ed Brown
Archie Campbell
Lester Flatt
George Hamilton IV
Homer & Jethro
Dolly Parton
Connie Smith
Porter Wagoner
Billy Edd Wheeler

Felton larvis
Elvis Presley
Wiltie Nelson

Ronny Light
lessi Colter
Skeeter Davis
Dallas Frazier
Waylon lennings
Red Lane
kenny Price

lim Malloy
Eddy Armold
Gary Smith

Rivertown Productions Dickey Lee

Royal American Records, Inc.
813 18th Avenue So
Nashville, Tenn. 37203
President: Dick Heard

Dick Heard
John Deet
Ray Gritf
Lynda K. lance
Bobby G. Rice
Van Trevor

Stop Record Co., Inc.
809 18th Avenue So

Nashville, Tenn. 37203
President. Pete Drake

Pete Drake
Josie Brown
*lohnny Bush
*Pete Drake
*The Kendalls
*CGeorge Morgan

ommy Hill
*lohnny Bush
*Pete Drake
*The kendalts
*George Morgan

*Acts Co-Produced by
Pete Drake & Tommy Hill

Starday Records

I"O. Box 8188

Nashville, Tenn. 37207

President: Hal Neely

A&R Personnei: Charlie Dick & Louie Innis

David Anderson
*}. David Sloan

Charlie Dick
Johnny Bond
*Rose Maddox
Jim Single

Dailas Frazier
*Bobby Stephenson

ABC RECORDS, INC.
8255 Beverly Blvd
Los Angeles, California 90048

ASHLEY RECORD CO.
P.O. Box 6294
Nashville, Tenn. 37203

AUDIO FIDELITY RECORDS, INC.
221 W. 57th Street
New York, NY. 10019

AUDIO RECORDERS OF ARIZONA, INC.
3830 N. 7th Street
Phoenix, Arizona 85014

BARNABY RECORDS
1009 17th Avenue S
Nashville, Tenn. 37203

BOONE RECORDS, INC.
119 Two Mile Pike
Goodlettsville, Tenn. 37072

CANAAN RECORDS
Box 1790
Waco, Texas 76703

CELEBRITY CIRCLE RECORDS
408 Olive St
St. Louis, Missouri 63102

CHALET RECORDS CO., INC.
108 Thompson Lane
Nashville, Tenn. 37214

DUNHILL RECORDS
449 S. Beverly Dr
Beverly Hills, Califomia

ELF RECORDS

c/o Bell Records
1776 Broadway

New York, N.Y. 10019

JANUS RECORDS

Division of GRT

1301 Avenue of the Americas
New York, N.Y. 10019

JED RECORDS
815 16th Avenue S
Nashville, Tenn. 37203

JESSUP RECORDS
11344 Woodmont
Detroit, Michigan 48772

KID CUZ'N RECORDS
P.O. Box 722

Radio City Station
New York, N.Y. 10019

LITTLE DARLIN’ RECORDS
101 W. 55th Street
New York, N Y. 10019

MTA RECORDS
40 West 55th Street
New York, N.Y. 10019

METRO COUNTRY RECORDS
P.O. Box 567
Hendersonville, Tenn

METROMEDIA RECORDS
1700 Broadway
New York, N.Y. 10022

NUGGETT RECORDS

P.O. Box 400

Tinnen Road
Goodlettsville, Tenn, 37072

PAULA RECORDS
728 Texas Street
Shreveport, Louisiana 71101

PRIZE RECORDS
1516 Hawkins St
Nashville, Tenn. 37203

REPRISE RECORDS
4000 Warner Blvd
Burbank, California 91505

REPUBLIC RECORDS

KMPC Radio Building
Sunset Bivd

Hollywood, Caiifornia 90028

SHOW BIZ RECORDS
110 21st Avenue S
Nashville, Tenn. 37202

SPAR RECORDS
110 21st Avenue S
Nashville, Tenn. 37202

SUGAR HILL RECORDS
806 16th Avenue S.
Nashville Tenn. 37203

THUNDERBIRD RECORDS
c/o Master Releasing, fnc
1790 Main St.

Butfalo, N.Y. 19209

WARNER BROTHERS RECORDS
4000 Warner Avenue
Burbank, California 91503

WESCO RECORDS

c/o Little Richie Johnson
Box =

Belen, New Mexico 87002

WAYSIDE RECORDS
63 Main Street
Maynard, Mass. 01754

Darreil Glenn
Tommy Collins
*Rose Maddox
Judy West

Kelso Herston
Max Powell

Louie [nnis
Kenny Roberts
Lois Willtams

Mickey Moody
*]. David Sloan

Whitey Shafer
*Bobby Stephenson

John Wagoner

lack Kane

Hank & Louie Wickham
*Co-produced

United Artists Records, Inc.
722 17th Avenue So
Nashville, Tenn. 37203
Director of A&R: Scott Turner

Biff Collie
limmy Dickens
Slim Whitman

Bob Montgomery
Bobby Goldshoro

Scott Turner
Penny DeHaven
Mike Hoyer
Buddy Knox
Bobby Lewis
Billy Mize
Del Reeves
Earl Richards
Ray Sanders
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RECORD PRESSING

By Ed Turnley

The scope of work done by a record pressing plant can
encompass equipment and skilled personnel to take care
of all the intermediate steps from the final edited tape to
the finished record which we are accustomed to buying in
the record store. Actually there are several separate and
distinct steps in this total process which can be, and
usually arc, separate busincsses.

Let’s follow a typical path for a record.

The first step after the tape is edited and mixed down
to the sound the producer wants on the record, is called
“MASTERING”, and it consists of transcribing the sound
on the tape into grooves in a flat disc (called a “lacquer”)
so that when the disc is played on a phonograph, the
variations in the grooves vibrate the pickup of the phono-
graph causing the sound that was on the tape to be re-
produced through the phonograph. These grooves have
microscopic variations to reproduce the sound accurately.

The “lacquer” then moves to the plating department or
independent company. Using the process of “Electro-
Plating” a metal master is made from the “lacquer”. This
“master” is a flat disc, made of Nickel metal, and is a
reverse of the “lacquer” with ridges instead of grooves.
This 1s a very difficult process, and requires very close
control to produce high quality metal plates. This “master”
can be trimmed and shaped to make records.

Plating Pressing
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While the “lacquer” is being plated, labels are being
printed so that when the metal plates are finished, labels
are ready, and the records can be pressed.

Most records made today are made by a compression
molding process, and the press contains dies which are
alternately heated and cooled during the pressing cycle.
Typically, steam is used to heat the dies to the temperature
necessary for the record material to flow smoothly from
the small biscuit which is set at the center of the die to
the full size of the record, filling around all the ridges in
the metal plates. Pressure is also applied at this time to
bring the two halves of the die together so that the metal
plates for the two sides of the record are the correct
distance apart for the thickness of the record. When the
material has been pressed into the proper shape for the
record, it is cooled by circulating water. Then the record
is trimmed around the outer edge, and if it’s a 45 RPM
record, the large hole is punched in the center. In com-
pression molding, the labels are applied when the record
is pressed, and they become an integral part of the record.
Now we have a finished record, needing only inspection
and packaging before being shipped to the point of sale.

For albums, jackets are printed and fabricated ready
for insertion of the finished record. The completed album
is then sealed in transparent plastic for protection until
purchased.
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The people from ourcountry
are welcome everywhere.

Columbia Artists:

Lynn Anderson: Johnny Cash: June Carter Cash: The Chuck Wagon
She’s been voted “Top The “Man in Black’ needs A famous last name doesn’t Gang:

Female Vocalist” by the no introduction other than prevent her from being They keep people up-to-date
Academy of Country Music. “Hello.” A greeting people famous on her own. on that old-time religion.
And with good reason. are always glad to hear.

Johnny Duncan: Barbara Fairchild: Léfty Frizzell: -/

Arlene Harden:
He’s got the voice of a Barbara just passed twenty- A singer who can really play  First of “The Harden Trio,”
romantic balladeer, and the one, but she’s already had guitar, Lefty’s solos are a Arlene’s now making the
rough strength of a down- several successful hits. unique kind of talking blues  family name even more

]

country Texas rambler. without words. ‘ famous on her own.
(oD 50,1



Stonewall Jackson:  Barbara Mandrell: Ray Price: Marty Robbins:

He’s always telling a story There’s only one thing He’s stayed on top because  Marty’s popularity is one of
that’s worth listening to. And Barbara does better than he always knows how to get  the reasons for the present
his stories always improve in playing sax, bass, steel guitar to the bottom of a song. popularity of country-and-

the telling. and five-string banjo: Sings. western music.

w 7. o ‘ i . : 'f‘ £
David Rogers: Earl Scruggs: Carl Smith: Freddy Weller:
His main interest in life is The master of the 5-string He brings an old-fashioned Freddy’s written teen hits
singin’ and pickin’. And his  banjo,with a repertoire that ~ wisdom and charm to his and played with Mark
audience reaps the rewards. widens every year. songs that keep them Lindsay. But his first love was

sounding fresh and new. always country music.



® "COLUMBIA, E EPIC.” MARCAS REG PRINTED IN U.S.A

Epic Artists:

Tammy Wynette:
She’s the Queen of country
music because people find
her so down-to-earth.

David Houston:
David’s name is always on
people’s lips. Because his
name’s always on the charts.

Tommy Cash:

A young man whose voice
tells you that he sings from
experience.

g . P
Charlie Rich:
One of Bob Dylan’s favorite
musicians, Charlie’s had a
lot to do with bringing rock
music to the country, and
country music to rock.

Jody Miller:

Jody’s grace and warmth
make her seem familiar to
you at once. But she never
imitates anybody.

Monument Artists:

A

Rusty Draper: Grandpa Jones:
Rusty’s of the opinion that
people prefer the simple

melodies . Sales of over 22

million prove him right.

Tex Williams:

He’s appeared in the movies
with Tex Ritter. And on the
country singles charts, all
by himself.

country music institution.
And it seems that he grows
younger every year,

Grandpa Jones is a one-man

MONUMENT DISTRIBUTED BY COLUMBIA RECDRDS

Bob Luman:

Bob’s taken his inimitable
style to audiences in alot of
countries other than the U.S.

Charlie Waler:

Charlie’s at his best singing
country blues: strong, true-
to-life songs that describe
people to themselves.

On Columbia, Epic and Monument Records © c:o6)
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QUNTRY

MUSIC
HITS LIST

BY ARTIST

The following Country Music Who's
Who ‘“Hits List ) lists the stars and
their biggest records, chronologically.
An asterisk (*) indicates a # 1 record.
The same information is cross refer-
enced in Chapter “A”, alphabetically,
by song title with writer/publisher
information.

ROY ACUFF
See Special Tribute and Discography in History
Section

ROY ACUFF, JR.
LEMENT OF THE CHEROKEE RESERVATION
INDIAN
{Hickory) 1968
ARE YOU TEASING ME?
with Sue Thompson
{Hickory) Oct 1969

BUDDY ALLEN
LET THE WORLD KEEP ON A-TURNING*
with Buck Owens
{Capitol} 1968
LODI
{Capitol) Dec 1969
COWBOY CONVENTION
with Don Rich
{Capitol) Jan 1971
LOOKIN’ OUT MY BACK DOOR
(Capitol) Mar 1971

REX ALLEN
CRYING IN THE CHAPEL*
{Decca) 1953
DON’T GO NEAR THE INDIANS
(Mercury} 1962

BILL ANDERSON
(The) TIPS OF MY FINGERS
{Decca) 1960
PO’ FOLKS
{Decca) 1961
WALK OUT BACKWARD
(Decca) 1961
GET A LITTLE DIRT ON YOUR HANDS
(Decca) 1962
MAMA SANG A SONG*
(Decca) 1962
EIGHT BY TEN
(Decca) 1963
st
{Decca) 1963
FIVE LITTLE FINGERS
(Decca) 1964

B-13

ME

(Decca) 1964

THREE A. M.

{Decca) 1965

| GET THE FEVER*

(Decca) 1966

| LOVE YOU DROPS

{Decca) 1966

GET WHILE THE GETTINS GOOD
{Decca) 1967

NO ONE'S GONNA HURT YOU ANYMORE
{Decca) 1967

FOR LOVING YOQU*

with Jan Howard

{Decca) 1968

HAPPY STATE OF MIND*
(Decca) 1968

STRANGER ON THE RUN
(Decca) 1968

WILD WEEKEND*

{Decca) 1968

MY LIFE*

{Decca) Apr 1969

SOMEDAY WFE'LL BE TOGETHER
with Jan Howard

(Decca) Jut 1970

BUT YOU KNOW | LOVE YOU
(Decca) Aug 1969

{F IT’S ALL THE SAME TO YOU*
with Jan Howard

(Decca) Dec 1969

LOVE IS A SOMETIMES THING*
{Decca) Apr 1970

WHERE HAVE ALL THE HEROES GONE*
(Decca) Nov 1970

ALWAYS REMEMBER

(Decca) Apr 1971

LIZ ANDERSON
GAME OF TRIANGLES
with Bobby Bare & Norma Jean
(RCA) 968
MAMA SPANK
(RCA) 1967
TINY TEARS
(RCA) 1967
WIFE OF THE PARTY
(RCA) 1967
MOTHER MAY |
with Lynn Anderson
(RCA) 1968

LYNN ANDERSON
IF 1 KISS YOU (Will You Go Away)
{Chart) 1967
RIDE, RIDE, RIDE
(Chart) 1967
TOO MUCH OF YOU
(Chart) 1967
BIG GIRLS DON'T CRY
(Chart) 1968
MOTHER MAY |
with Liz Anderson
(RCA) 1968
NO ANOTHER TIME
(Chart) 1968
PROMISES, PROMISES*
(Chart) 1968
FLATTERY WILL GET YOU EVERYWHERE
(Chart) Feb 1969
OUR HOUSE IS NOT A HOME
{Chart) May 1969
THAT’S A NO NO*
{Chart) Aug 1969
HE’'D STILL LOVE ME
{Chart) Jan 1970
I'VE BEEN EVERYWHERE
(Chart) Apr 1970
STAY THERE TilL | GET THERE
(Columbia} May 1970
ROCKY TOP
(Chart) Aug 1970
NO LOVE AT ALL/I FOUND YOU JUST IN TIME
(Columbia) Oct 1970
ROSE GARDEN*
{Columbia) Dec 1970 RIAA M$
Grammy 1970—-"BEST COUNTRY VQCAL
PERFORMANCE, FEMALE"
I'M ALRIGHT
(Chart) Jan 1971
IT WASNT GOD WHO MADE HONKY TONK
ANGELS*
(Chart) Apr 1971

JACK ANGLIN
See: JOHNNIE & JACK

EDDY ARNOLD
THAT’'S HOW MUCH | LOVE YOU
(RCA) 1946
TO MY SORROW
(RCA) 1946
I'LL HOLD YOU IN MY HEART
(RCA) 1947
WHAT IS LIFE WITHOUT LOVE
(RCA) 1947
IT’S A SIN
(RCA) 1947
WHAT A FOOL | WAS TO CRY OVER YOU
(RCA) 1948
THEN | TURNED AND SLOWLY WALKED AWAY
(RCA) 1948
TEXARKANA BABY*
(RCA) 1948

MY DADDY IS ONLY A PICTURE

(RCA) 1948

ANYTIME*

(RCA) 1948

BOUQUET OF ROSES*®

(RCA) 1948

}A) HEART FULL OF LOVE

RCA) 1948

THERFE'S NOT A THING | WOULDN'T DO FOR
YOU

(RCA) 1949

I’'M THROWING RICE AT THE GIRL | LOVE*

(RCA) 1949

{The) ECHO OF YOUR FOOTSTEPS

(RCA) 1949

DON’T ROB ANOTHER MAN’S CASTLE*

(RCA) 1949

ONE KISS TOO MANY

(RCA) 1949

SHOW ME THE WAY TO YOUR HEART

(RCA) 1949

WILL SANTA COME TO SHANTY TOWN?

(RCA) 1949

CHRISTMAS*

(RCA) 1949

WHY SHOULD | CRY

(RCA) 1950

MAMA AND DADDY BROKE MY HEART

(RCA} 1950

CUDDLE BUGGIN’ BABY

(RCA) 1950

ENCLOSED ONE BROKEN HEART

(RCA) 1950

LITTLE ANGEL W1TH THE DIRTY FACE

(RCA) 1950

LOVE BUG ITCH

(RCA) 1950

THERE'S BEEN A CHANGE IN ME*

(RCA) 1951

MAY THE GOOD LORD BLESS AND KEEP YOU

(RCA) 1951

TAKE ME IN YOUR ARMS AND HOLD ME

(RCA) 1950

SOMEBODY’S BEEN BEATING MY TIME

(RCA) 1951

SOMETHING OLD, SOMETHING NEW

(RCA} 1951

KENTUCKY WALTZ*

(RCA) 1951

{ WANT TO PLAY HOUSE WITH YOU*

(RCA) 1951

HEART STRINGS

(RCA) 1951

OLDER AND BOLDER

(RCA) 1952

JUST A LITTLE LOVIN’ (Will Go A Long Way)*

(RCA) 1948

FULL TIME JOB

(RCA) 1952

FREE HOME DEMONSTRATION

(RCA) 1952

EASY ON THE EYES*

(RCA) 1952

(A) BUNDLE OF SOUTHERN SUNSHINE

(RCA) 1952

MAMA, COME GET YOLR BABY BOY

(RCA) 1953

EDDY’S SONG*

(RCA) 1953

HEP CAT BABY

(RCA) 1954

MY EVERYTHING

(RCA) 1954

THIS IS THE THANKS | GET {(For Loving You)

(RCA) 1954

| REALLY DON'T WANT TO KNOW

(RCA) 1954

(RCA) 1967

THAT DO MAKE IT NICE

(RCA) 1955

JUST CALL ME LONESOME

(RCA) 1955

TWO KINDS OF LOVE

(RCA) 1955

(The) RICHEST MAN

(RCA) 1955

I’VE BEEN THINKING

(RCA) 1955

CATTLE CALL*

with Winterhalter Orch.

(RCA) 1955

YOU DONT KNOW ME

(RCA) 1956

(RCA} 1968

TROUBLE IN MIND

(RCA) 1956

TENNESSEE STUD

(RCA) 1959

(A) UTTLE HEARTACHE

(RCA) 1962

AFTER LOVING YOU

(RCA) 1962

DOES HE MEAN THAT MUCH TO YOU?

(RCA) 1962

TEARS BROKE OUT ON ME

(RCA) 1962

(A) MILLION YEARS OR SO

(RCA) 1963

MOLLY

(RCA) 1964

| THANK MY LUCKY STARS

(RCA) 1964

MAKE THE WORLD GO AWAY*

(RCA) 1965

COUNTRY MUSIC WHO'S WHO
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COUNTRY MUSIC
HITS LIST

BY ARTIST

WHAT'S HE DOING IN MY WORLD*
(RCA) 1965

(The) LAST WORD IN LONESOME IS ME
(RCA) 1966

| WANT TO GO WITH YOU*
(RCA) 1966

SOMEBODY LIKE ME*

(RCA) 1966

(The) TIPS OF MY FINGERS

(RCA) 1966

MISTY BLUE

(RCA) 1967

HERE COMES HEAVEN*

(RCA}) 1967

| REALLY DON'T WANT TO KNOW
(RCA) 1967

LONELY AGAIN*

(RCA) 1967

TURN THE WORLD AROUND*
(RCA) 1967

HERE COMES THE RAIN, BABY
(RCA) 1968

THEY DON'T MAKE LOVE LIKE THEY USED TO
(RCA) 1968

1T'S OVER

(RCA) 1968

PLEASE DON'T GO

(RCA) May 1969

BUT NOT FOR LOVE

(RCA) Aug 1969

SOUL DEEP

(RCA) May 1970

(A) MAN’S KIND OF WOMAN
(RCA) Aug 1970

LIVING UNDER PRESSURE

(RCA) Aug 1970

FROM HEAVEN TO HEARTACHE
(RCA) Nov 1970

PORTRAIT OF MY WOMAN

(RCA) Mar 1971

LEON ASHLEY
LAURA*
(Ashley) 1967
HANGIN’ ON
with Margie Singleton
(Ashley) 1967
FLOWER OF LOVE
(Ashley) 1968
MENTAL JOURNEY
(Ashley) 1968
WHILE YOUR LOVER SLEEPS
(Ashley) Mar 1969
WALKING BACK TO BIRMINGHAM
{Ashley) fun 199

ERNEST ASHW ORTH
EACH MOMENT SPENT WITH YOU
{Decca) 1960
YOU CAN'T PICK A ROSE IN DECEMBER
(Decca) 1960
EVERYBODY BUT ME
{Hickory) 1962
| TAKE THE CHANCE
(Hickory) 1963
TALK BACK TREMBLIN’ LIPS*
(Hickory) 1963
| LOVE TO DANCE WITH ANNIE
(Hickory) 1964
(A) WEEK IN THE COUNTRY
(Hickory) 1964
(The) D.). CRIED
(Hickory) 1965
(A) NEW HEART
(Hickory) 1968

CHET ATKINS

YAKETY AXE

(RCA) 1965

Grammy 1967 -BLST PERF ORMANCE BY AN
ORCHES'RA OR INSTRUMENTALIST WITH
ORCHESTRA for: "CHET ATKINS PICKS THE
BEST

Grammy 1970—-BIST COUNTRY INSTRUMENTAL
PERFORMANCE for: ME & |ERRY (w/]erry
Reed)

BOBBY AUSTIN
APARTMENT #9
(Tally/Capitol) 1966

GENE AUTRY

THAT SILVER HAIRED DADDY OF MINE
(RCA) 1939

COUNTRY MUSIC WHO’S WHO

BUTTONS AND BOWS

{Columbia) 1948

HERE COMES SANTA CLAUS
{Columbia} 1948

RUDOLPH THE RED NOSED REINDEER
{Columbia) 1944 M$

PETER COTTONTAIL

{Columbia) 195

FROSTY THE SNOWMAN

(Columbia) 1950

WENDY BAGWELL
HERE COME THE RATTLESNAKES
(Canaan) Mar 1971

GLEN BARBER
DON'T WORRY ‘80UT THE MULE
{Hickory) 1968
KISSED BY THE RAIN, WARMED BY THE SUN
(Hickory) Nov 1969
SHE CHEATS ON ME
(Hickory) Mar 1970

BOBBY BARE
DETROIT CITY*
(RCA) 1963
Grammy 19%63-BES| C&W RICORDING (Single)
500 MILES AWAY FROM HOME
(RCA) 1963
HAPPY TO BE UNHAPPY
(RCA) 1963
FOUR STRONG WINDS
(RCA) 1964
MILLER’S CAVE
(RCA) 1964
IT'S ALRIGHT
(RCA) 1965
GAME OF TRIANGLES
with Norma Jean & Liz Anderson
(RCA) 1966
(The) STREETS OF BALTIMORE
(RCA) 1966
CHARLESTON RAILROAD TAVERN
(RCA) 1967
COME KISS ME LOVE
(RCA) 1967
HOMESICK
(RCA) 1967
PINEY WOOD HILLS
(RCA) 1967
(The) TOWN THAT BROKE MY HEART
(RCA) 1968
FIND OUT WHAT'S HAPPENING
(RCA) 1968
(A) LITTLE BIT LATER ON DOWN THE LINE
{RCA) 1968
MARGIE'S AT THE LINCOLN PARK INN
{RCA) Apr 1969
WHICH ONE WILL IT BE
(RCA} Oct 1969
YOUR HUSBAND, MY WIFE
with Skeeter Davis
{RCA} Mar 1970
GOD BLESS AMERICA AGAIN
(RCA) lan 1970
HOW | GOT TO MEMPHIS
(Mercury) Sep 1970
COME SUNDOWN?*
{Mercury) Feb 1971

This list cross referenced
(by title) in ChapterA.

BENNY BARNES
POOR MAN’S RICHES
(Starday) 1956

BOBBY BARNETT
DOWN CAME THE WORLD
(K-Ark) 1967
LOVE ME, LOVE ME
(Columbia) 1968

BARRIER BROS.
BEFORE | MET YOU*
(Phillips) 1957

CARL BELEW
AM | THAT EASY TO FORGET
(Decca) 1959
TOO MUCH TO LOSE
(Decca) 1960
HELLO OUT THERE
(RCA) 1962
CRYSTAL CHANDELIER
(RCA) 1966

JEANNE BLACK
HE'LL HAVE TO STAY
(Capitol) 1960 M$

JACK BLANCHARD

& MISTY MORGAN

TENNESSEE BIRDWALK*

{Wayside) Mar 1970

YOU'VE GOT YOUR TROUBLES (Fve Got Mine)
{Wayside) Noy 1970

HUMPHREY THE CAMEL

{(Wayside) jul 1970
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HITG LIST
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JOHNNY BOND
TEN LITTLE BOTTLES
{Starday} 1965

MARGIE BOWES
POOR OLD HEARTSICK ME
(Hickory) 1959

OWEN BRADLEY QUINTET
BLUES STAY AWAY FROM ME
(Decca) 1950

WALTER BRENNAN
OLD RIVERS
{Liberty) 1962

ELTON BRITT
THERE'S A STAR SPANGLED BANNER WAVING
SOMEWHERE
{Victor} 1942 M$
SOMEDAY (You'll Want Me To Want You)
(RCA) 1946
CHIME BELLS
(RCA) 1948
CANDY KISSES
(RCA) 1949
QUICKSILVER
(RCA) 1950
JIMMIE RODGERS BLUES
(RCA) 1968

JIM ED BROWN
BOTTLE, BOTTLE
(RCA) 1967
POP-A-TOP*

(RCA) 1967
YOU CAN HAVE HER
(RCA) 1967
(The) CAJUN STRIPPER
(RCA) 1968
(The) ENEMY
(RCA) 1968
LONGEST BEER OF THE NIGHT
(RCA) Feb 1969
MAN AND WIFE TIME
(RCA) May 1969

he) THREE BELLS
RCA) Sep 1969
MORNING*
(RCA) Dec 1970
ANGEL’S SUNDAY
(RCA) May 1971

THE BROWNS
LOOKING BACK TO SEE
{Fabor) 1952
| TAKE THE CHANCE
(RCA) 1956
| HEARD THE BLUE BIRDS SING
(RCA) 1957
(The) THREE BELLS*
(RCA) 1954 M$
SCARLET RIBBONS (For Her Hair)
(RCA) 1959

MAXINE BROWN
SUGAR CANE COUNTY
{Chart) Feb 1969

ED BRUCE
SONG FOR JENNY
(Monument} Mar 1969
WILMA BURGESS
BABY
(Decca) 1966
MISTY BLUE
(Decca) 1966
FIFTEEN DAYS
{Decca) 1967
TEAR TIME
(Decca) 1967
EThe) WOMAN IN YOUR LIFE
Decca) Oct 1969

The) SUN'S GONNA SHINE
Decca) Feb 1970

JOHNNY BUSH
YOU OUGHTA HEAR ME CRY
(Stop) 1967
WHAT A WAY TO LIVE*
{Stop) 1968
UNDO THE RIGHT
(Stop) 1968

B-16

EACH TIME

(Stop) Feb 1969

YOU GAVE ME A MOUNTAIN
(Stop) May 1969

MY CUP RUNNETH OVER
(Stop) Oct 1969

WARMTH OF THE WINE
(Stop) lul 1970

MY JOY

(Stop) lan 1971

CARL & PEARL BUTLER
DON'T LET ME CROSS OVER*
(Columbia) 1962*

TOO LATE TO TRY AGAIN
(Columbia) 1964
PUNISH ME TOMORROW
(Columbia) 1968

BRENDA BYERS
(The) AUCTIONEER
(MTA} 1968

ARCHIE CAMPBELL
(At The) DARK END OF THE STREET
with Lorene Mann
(RCA) 1968
TELL IT LIKE IT IS
with Lorene Mann
(RCA) 1968

GLEN CAMPBELL
BURNING BRIDGES
(Capitol) 1967
GENTLE ON MY MIND

{Capitol) 1967
BY THE TIME | GET TO PHOENIX*
(Capitol) 1967

Grammy 1967—BEST SOLO VOCAL
PEREFORMANCE—-Male

Grammy 196781 ST CONTEMPORARY (R&R)
VOCAL PERFORMANCE (\ale)

Grammy 1968 ALBUN OF THE YEAR (Popular)

DREAMS OF THE EVERYDAY HOUSEWIFE*

{Capitol) 1968

HEY, LITTLE ONE

(Capitol) 1968

I WANNA LIVE*

(Capitol) 1968

WICHITA LINEMAN*

(Capitol) 1968 RIAA M$

LET IT BE ME

with Bobbi Gentry

{Capitol) Apr 1969

GALVESTON*

(Capitol) May 1969 RIAA M$

WHERE'S THE PLAYGROUND SUSIE?

{Capitol) jul 1969

TRUE GRIT

{Capitol} Aug 1969

TRY A LITTLE KINDNESS*

{Capitol) Nov 1969

HONEY COME BACK*

(Capitol) Feb 1970

ALL | HAVE TO DO IS DREAM

with Bobby Gentry

(Capitol}) Mar 1970

OH, HAPPY DAY

{Capitol) Jun 1970

EVERYTHING A MAN COULD EVER NEED

{Capitol) Aug 1970

IT’S ONLY MAKE BELIEVE*

(Capito!) Oct 1970

DREAM BABY (How Long Must | Dream)

(Capitol) Apr 1971

JACK CARDWELL
DEAR JOAN
{King) 1953
(The) DEATH OF HANK WILLIAMS
(King) 1953

HENSON CARGILL
SKIP A ROPE*
(Monument) 1967
ROW, ROW, ROW
(Monument) 1968
NONE OF MY BUSINESS
(Monument) Mar 1969
(The) MOST UNCOMPLICATED GOODBYE I'VE
EVER HEARD
{Monument) Jul 1970

BILL CARLISLE
WHAT KINDA DEAL S THIS
(Hickory) 1966

THE CARLISLES
IS ZAT YOU MYRTLE
(Mercun) 1953
KNOTHOLE
(Mercury) 1953
NO HELP WANTED
(Mercury) 1953

JENNY LOU CARSON
JEALOUS HEART
(Decca) 1944

ANITA CARTER
I'VE GOT YOU
with Waylon Jennings
(RCA) 1968

TULSA COUNTY
(Capitol) Feb 1971

BRENDA CARTER
MILWAUKEE HERE | COME
with George Jones
(Musicor} 1968

JUNE CARTER

JACKSON

with Johnany Cash

(Columbia) 1967

Grammy 1967 -BEST C&W GROUP
PERFORMANCE

LONG LEGGED GUITAR PICKIN' MAN

with Johnny Cash

(Columbia) 1967

IF | WERE A CARPENTER

with Johnny Cash

{Columbia) teb 1970

Grammy 197081 ST COUNTRY PERFORMANC!
BY A DUO OR GROUP

JOHNNY CARVER
HOLD ME TIGHT
{Imperial) Feb j4a4
YOUR LILY WHITE HANDS
{Imperial) 1968
THAT'S YOUR HANG UP BABY
(Imperial) Oct 1969

JOHNNY CASH
FOLSOM PRISON (Blues)
(Sun) 1956
| WALK THE LINE
{Sun) 195
SO DOGGONE LONESOME
{Sun) 1956
THERE YOU GO
{Sun) 1956
HOME OF THE BLUES
{Sun} 1957
NEXT IN LINE
(5un) 1957
TRAIN OF LOVE
(Sun) 1957
ALL OVER AGAIN
{Columbia} 1958
BALLAD OF A TEENAGE QUEEN*
{Sun) 1958
BIG RIVER
(Columbia) 1958
COME ON STRANGER
(Columbia) 1958
GUESS THINGS HAPPEN THAT WAY*
(Sun) 1958
{The) WAYS OF A WOMAN IN LOVE
(Columbia) 1958
WHAT DO | CARE

(Columbia) 1958
YOU'RE THE NEAREST THING TO HEAVEN
(Sun) 1958

DON’'T TAKE YOUR GUNS TO TOWN

{Columbia) 1959

FRANKIE'S MAN JOHNNY

{Columbia) 1959

} GOT STRIPES

(Columbia) 1959

LUTHER PLAYED THE BOOGIE

{Sun) 1959

SEASONS OF MY HEART

(Columbia) 1960

IN THE JAILHOUSE NOW*

(Columbia) 1962

RING OF FIRE*

{Columbia) 1963

(The) MATADOR

{Columbia) 1963

BAD NEWS

{Columbia) 1964

(The) BALLAD OF IRA HAYES

{Columbia) 1964

IT AINT ME BABE

(Columbia) 1964

UNDERSTAND YOUR MAN

{Columbia) 1964

ORANGE BLOSSOM SPECIAL

(Columbia) 1965

(The) SONS OF KATIE ELDER

{Columbia) 1965

HAPPY TO BE WITH YOU

(Columbia) 1966

(The) ONE ON THE LEFT IS ON THE RIGHT

(Columbia) 1966

JACKSON

with June Carter

(Columbia) 1967

Grammy 1967—BEST C&W GROUP
PERFORMANCE

LONG LEGGED GUITAR PICKIN' MAN

with June Carter

{Columbia} 1967

YOU BEAT ALL | EVER SAW

{Columbia) 1967

DADDY SANG BASS*

(Columbia) 1968

FOLSOM PRISON (Blues)*

{Columbia) 1968

Grammy 1968—-BEST ALBUM NOTES POPULAR

Grammy 1968—-BtST MAalt COUNTRY VOCAL
PERFORMANCE

ROSANNA’S GOING WILD*

(Columbia) 1968

(A) BOY NAMED SUE

COUNTRY MUSIC WHO'S WHO
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COUNTRY MUZIC
HITS LIST
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(Columbia) 1969 RIAA M$
CMA 1969—"SINGLE Ot THE YEAR”
Grammy 1969—-BES| COUNIRY MALE VOCAI

PERFORMANCE
LORENA
(Columbia) 1969

BLISTERED /SEE RUBY FALL

(Columbia) Dec 1969

GET RHYTHM

(Sun) Dec 1969

| WALK THE UNE (MOVIL THEML)

{Columbtay} 1970

1F | WERE A CARPENTER

with June Carter

{Columbia) Feb 1970

Grammy 1970—-BLST COUNTRY PLRTORMANCE
BY A DUO OR GROUP

WHAT IS TRUTH?*

{Columbia) May 1970

SUNDAY MORNING COMING DOWN*

{Columbia) Sep 1970

CMA 1970—"SONG Ol THE YEAR”

FLESH AND BLOOD*

(Columbia) lan 1€71

(A) MAN IN BLACK*

(Columbia) Apr 1971

TOMMY CASH
(The) SOUNDS OF GOODBYE
{UA) 1968
YOUR LOVIN’ TAKES THE LEAVIN’ OUT OF ME
{Ipic) Aug 1969
SIX WHITE HORSES
(Ipic) Jan 1970
RISE AND SHINE
(Epic)y Apr 1970
ONE SONG AWAY
(Epic) Aug 1970
SO THIS IS LOVE
(Lpic) May 1971

ROY CLARK
(The) TIPS OF MY FINGERS
{Capitol) 1963
YESTERDAY, WHEN | WAS YOUNG*
(Dot) Aug 1969
RIGHT OR LEFT AT OAK STREET
{Dot) Feb 1970
THEN SHU'S A LOVER
(Dot} Mar 1970
I NEVER PICKED COTTON
{Dot) ju! 1970
THANK GOD AND GREYHOUND
{Dot) Oct 197

PATSY CLINE
WALKIN' AFTER MIDNIGHT
(Dcecca) 195
CRAZY
(Decca) 1961
1 FALL TO PIECES*
(IDecca) 1961
SHE'S GOT YOU*
{(Decca) 1962
WHIN | GET THROUGH WITH YOU
(Decca) 1962
YOU BELONG TO ME
(Decca) 1962
FADED LOVE
(Decca) 1963
LEAVIN’ ON YOUR MIND
(Decca) 1963
SWEET DREAMS
{Decca) 1963

BEN COLDER
See: SHEB WOOLEY

GWEN & JERRY COLLINS
GET TOGETHER
(Capitol} Mar 1970

TOMMY COLLINS
WHATCHA GONNA DO NOW?
(Capitol) 1954
YOU BETTER NOT DO THAT
(Capitol} 1954
IT TICKLES
(Capitol) 1955
IF YOU CAN'T BITE, DONT GROWL
(Columbia) 1966

B-18

THE COMPTON BROS.
HAUNTED HOUSE
{(Dot) Nov 199
CHARLIE BROWN
(Dol) Mar 1970

SPADE COOLEY
SHAME ON YOU
(Okeh) 1945

WILMA LEE

& STONEY COOPER
BIG MIDNIGHT SPECIAL
(Hickory) 1959

THERE'S A BIG WHEEL
{(Hickory) 1959

WRECK ON THE HIGHWAY
(Hickory) 1961

COWBOY COPAS
CANDY KISSES
{King) 1949
SIGNED, SEALED AND DEUIVERED
(Starday) 1961
TENNESSEE MOON
(King) 1948
(The) TENNESSEE WALTZ
(RCA) 1948
STRANGE LITTLE GIRL
(King) 1951
ALABAM
(Starday) 1960
FLAT TOP
{Starday) 1961

ORVILLE COUCH
HELLO TROUBLE
(Vee lay) 1962

BILL CRADDOCK
KNOCK THREE TIMES*
(Cartwheel) Mar 1971

FLOYD CRAMER
LAST DAIE
(RCA) 1961
SAN ANTONIO ROSE
(RCA) 1961

SIMON CRUM
Sce: FERLIN HUSKY

DICK CURLESS
(A) TOMBSTONE EVERY MILE
(Tower) 1965
ALL OF ML BELONGS TO YOU
(Tower) 1967
BIG WHEEL CANNONBALL
(Capitol) {ul 1970
HARD HARD TRAVELIN' MAN
{Capitol) Oct 1970
DRAG 'EM OFF THE INTERSTATE, SOCK IT TO

’EM ].P. BLUES

(Capitol) Jan 1971

MAC CURTIS
EARLY IN THE MORNING
(GRT) Dec 1970

TED DAFFAN
I'M A FOOL TO CARE
(Columbia) 1940
NO LETTER TODAY
(Columbia) 1943
BORN 1O LOSE
{Okeh} 1933
HEADING DOWN THE WRONG HIGHWAY
(Okeh) 1945

VERNON DALHART
(The) PRISONER’S SONG
(Victor) 1924 M$

JOHNNY DARRELL
GREEN, GREEN GRASS OF HOME
(UA) 1967
MY ELUSIVE DREAMS
{UA) 1965
(The) SON OF HICKORY HOLLARS TRAMP
(UA) 1968
WITH PEN IN HAND
(UA) 1968
I AIN'T BUYING
(UA} 1909
WOMAN WITHOUT LOVE
{UA} Teb 1969
RIVER BOTTOM
(UA) Nov 1969
WHY YOU BEEN GONE SO LONG
{UA) Jun 1999

DANNY DAVIS
& THE NASHVILLE BRASS
| SAW THE LIGHT
(RCA) 1969
WABASH CANNONBALL
(RCA} 1969

Grammy 1969—-BLST COUNTRY INSTRUMENTAL

PERFORMANCE -“THE NASHVILLL BRASS
FEATURING DANNY DAVIS PLAY MORE
NASHVIHLE SOUNDS

JIMMIE DAVIS
YOU ARE MY SUNSHINE
(Decca) 1940
THERE'S A NEW MOON OVER MY SHOULDER
(Decca) 1945

MAC DAVIS
WHOEVER FINDS THIS | LOVE YOU
(Columbuia) lun 1970

THE DAVIS SISTERS
| FORGOT MORE THAN YOU'LL EVER KNOW*
(Savoy) 1953

SKEETER DAVIS
SET HIM FREE
{RCA) 1959
(1 Can’t Help You} I'M FALLING TOO
(RCA} 1960
MY LAST DATE
(RCA) 1961
OPTOMISTIC
(RCA) 1961
WHERE 1 OUGHT TO BE
(RCA) 1962
(The) END OF THE WORLD
(RCA) 1963
I’'M SAVING MY LOVE
(RCA) 1963
GONNA GET ALONG WITHOUT YOU NOW
(RCA) 1963
HE SAYS THE SAME THINGS TO ME
(RCA) 1963
FUEL TO THE FLAME
(RCA) 1967
WHAT DOES IT TAKE?*
(RCA} 1967
SET HIM FREE
(RCA) 1968
THERE'S A FOOL BORN EVERY MINUTE
{RCA) 1968
I'M A LOVER (Not A Fighter)
(RCA) feb 1970
YOUR HUSBAND, MY WIFE
with Bobby Bare
(RCA) Muar 1970
BUS FARE TO KENTUCKY
(RCA) May 1971

JIMMY DEAN
BUMMIN’ AROUND*
(Four Star) 1953
BIG BAD JOHN*
(Columbia) 1961 M3%
Grammy 1961—BEST C&W RECORDING (Single)
DEAR VAN
(Columbia) 1962
LITTLE BLACK BOOK
(Columbia) 1962
P.T. 109
(Columbia) 1962
(The) FIRST THING EVERY MORNING*
(Cotumbia) 1965
STAND BESIDE ME
(RCA} 1966
SWEET MISERY
(RCA) 1967
I'M A SWINGER
(RCA) 1968
(A) THING CALLED LOVE
(RCA) 1968
HAMMER AND NAILS
(RCA) lan 1969
SLOWLY
with Dottie West
{RCA} Apr 1971

DUANE DEE
BEFORE THE NEXT TEAR DROP FALLS
{Capitol) 1967
TRUE LOVE TRAVELS A GRAVEL ROAD
(Capilol) Feb 1969

JOHN DEER
WAXAHACHIE WOMAN
(Roya! American) Nov 1970

PENNY DeHAVEN
MAMA LOU
(Imperial) Oct 1969
DOWN IN THE BOONDOCKS
(Impetial) Jan 1970
LAND MARK TAVERN
with Del Reeves
(UA) Aug 1970

DELMORE BROS.
BLUES STAY AWAY FROM ME*
(King) 1949

AL DEXTER
PISTOL PACKIN' MAMA
(Okeh) 1943
ROSALITA
(Okeh) 1944
TOO LATE TO WORRY, TOO BLUE TO CRY

(Okeh) 1944
TRIFLIN’ GAL
(Okeh) 1945

I’M LOSING MY MIND OVER YOU
(Okeh) 1945

GUITAR POLKA

{Columbia) 1946

COUNTRY MUSIC WHO'S WHO
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A MECHRD WD PUBLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

WINE, WOMEN AND SONG
{Columbia) 1946

JIMMY DICKENS
COUNTRY BOY
(Columbia) 1949
TAKE AN OLD COLD 'TATER
{Columbia) 1949
HILLBILLY FEVER
(Columbia) 1950
(A-) SLEEPING AT THE FOOT OF THE BED
(Columbia) 1950
(The) VIOLET AND THE ROSE
{Columbia) 1962
MAY THE BIRD OF PARADISE FLY UP YOUR
NOSE*
{Columbra) 1965
COUNTRY MUSIC LOVER
(Columbia) 1967

JIMMY DOLAN
HOT ROD RACE
(Capitol) 1951

JOHNNY DOLLAR
(The) WHEELS FELL OFF THE WAGON AGAIN
(Date) 1967
YOUR HANDS
(Dot) 19
EVERYBODY’'S GOTTA BE SOMEWHERE
{Date) 1968

GUY DRAKE
WELFARE CADILLAC*
{Trip/Royal American) Mar 1970

PETE DRAKE
JOGGIN'
(Stop) Feb 1969

This list cross referenced
(by title) in ChapterA.

RUSTY DRAPER
GAMBLER’S GUITAR
(Mercury) 1953 M$

ROY DRUSKY
ANOTHER
{Decca) 1960
ANYMORE
(Decca) 1960
| CAN'T TELL MY HEART THAT
with Kitty Wells
(Decca) 1960
| WENT OUT OF MY WAY
(Decca) 191
I’'D RATHER LOAN YOU OUT
{Decca) 1961
THRIE HEARTS IN A TANGLE
(Decca) 1961
SECOND HAND ROSE
(Derca) 1963
PICK OF THE WEEK
{Mercury) 1964
PEEL ME A NANNER
(Mercury) 1964
MY FRIENDS ARE GONNA BE STRANGERS
{Mercury) 195
YES, MR. PETERS*
with Pricilla Mitchell
(Mercurv) 1965
(The) WORLD 1S ROUND
(Mercury) 1966
IF THE WHOLE WORLD STOPPED LOVING
(Mercury) 1967
JODY AND THE KID
(Mercury) 1968
WEAKNESS IN A MAN
(Mercury) 1968
WHERE THE BLUE AND LONELY GO
{Mercury) Apr 1969
MY GRASS IS GREEN
(Mercury) Aug 1969
SUCH A FOOL
(Mercury) Nov 199
I'LL MAKE AMENDS
(Mercury} Mar 1970
LONG LONG TEXAS ROAD*
{Mercury) Jlun 1970

B-20

ALL THE HARD TIMES

(Mercurnv) Oct 1970

| LOVE THE WAY YOU'VE BEEN LOVIN’ ME
(Mercury) Apr 1971

DAVE DUDLEY
COWBOY BOOTS
{Golden Wing) 1963
SIX DAYS ON THE ROAD
(Golden Wing) 1963
LAST DAY IN THE MINES
(Mercury) 1964
MAD
(Mercury) 1964
TRUCK DRIVIN’ SON-OF-A-GUN
(Mercury) 1965
WHAT WE'RE FIGHTING FOR
(Mercury) 1965
MY KIND OF LOVE
(Mercury) 196
TRUCKER’S PRAYER
(Mercury) 1967
ANYTHING LEAVING TOWN TODAY
(Mercury) 1968
| KEEP COMING BACK FOR MORE
(Mercury) 1968
PLEASE LET ME PROVE MY LOVE FOR YOU
{Mercury) 1968
THERE AIN'T NO EASY RUN
{Mercury) 1968
ONE MORE MILE
{(Mercury) May 1969
GEORGE (And The North wWoods)
(Mercury) Oa 1969
(the) POOL SHARK
(Mercunv) Apr 1970
THIS NIGHT (Ain’t Fit for Nothing but Drinkin’)
(Mercuny) Oct 1970
DAY DRINKIN'
with Tom T. Hall
{(Mercurvy fan 1971
LISTEN BETTY
(Mercury) Feb 1971
COMIN’ DOWN
(Mercury} May 1971

ARLIE DUFF
YOU ALL (Y’all) COME
(Starday) 1953

JOHNNY DUNCAN
TO MY SORROW
(Columbia) 1968
WHEN SHE TOUCHES ME (Nothing Eise Matiers)
{Columbia) Aug 1969
YOU’RE GONNA NEED A MAN
{Columbna) Jul 1970
LET ME GO
(Columbia) lan 1971
THERE'S SOMETHING ABOUT A LADY
(Columbia) May 1971

TOMMY DUNCAN
GAMBLIN’ POLKA DOT BLUES
(Capitol) 1949

BOBBY EDWARDS
YOU’RE THE REASON
(Crest) 1961

RALPH EMERY
HELLO FOOL
(Liberty) 1961

EVERLY BROS.
BYE, BYE LOVE*
(Cadence) 1957 M$
WAKE UP LITTLE SUSIE*
(Cadence) 1957 M$
ALL } HAVE TO DO S DREAM*
(Cadence) 1958 M$
BIRD DOG*
(Cadence) 1958 M$
THIS LITTLE GIRL OF MINE
(Cadence) 1958
TIL 1 KISSED YOU
{Cadence) 1959
SO SAD (To Watch A Good Love Go Bad)
(WB) 1960

BARBARA FAIRCHILD
(A) GIRL WHO'LL SATISFY HER MAN
(Columbia) Apr 1970
(Loving You Is) SUNSHINE
{Columbia) Mar 1971

TERRY FELL
DON'T DROP IT
(X) 1954

LESTER FLATT

& EARL SCRUGGS
CABIN ON THE HILL
(Columbia) 1959
GO HOME
{Columbia) 1961
(The) BALLAD OF JED CLAMPETT*
(Columbia) 1962
PEARL, PEARL, PEARL
{Columbia) 1963
PETTICOAT JUNCTION
(Columbia) 1964
CALIFORNIA UPTIGHT BAND
(Columbia) 1967

DOWN IN THE FLOOD

(Columbia) 1968

FOGGY MOUNTAIN BREAKDOWN

(Mercury/Columbia) 1968

Grammy 1968—BEST COUNTRY DUO OR
GROUP (VOCAL} PERFORMANCE

BETTY FOLEY
OLD MOON
(Decca) 1959

RED FOLEY
SMOKE ON THE WATER
(Decca) 1944
HAVE | TOLD YOU LATELY THAT | LOVE YOU
(Decca) 1946
NEW JOLE BLONDE
{Decca) 1947
TENNESSEE SATURDAY NIGHT
{Decca) 1948
CANDY KISSES
{Decca) 1949
BLUES IN MY HEART
(Decca) 1949
SUNDAY DOWN IN TENNESSEE
(Decca) 1949
TENNESSEE BORDER
{Decca) 1949
TENNESSEE BORDER #2
with Ernest Tubb
(Decca) 1949
TENNESSEE POLKA
{Decca) 1949
BIRMINGHAM BOUNCE*
{Decca) 1950
CHATTANOOGIE SHOE SHINE BOY*
{Decca) 1950
CINCINNATI DANCING PIG
(Decca) 1950
CHOC'LATE ICE CREAM CONE
(Decca) 1950
GOODNIGHT IRENE*
with **Ernest Tubb
(Decca) 1950
JUST A CLOSER WALK WITH THEE
with The Jordanaires
(Decca) 1950
MISSISSIPPI
(Decca) 1950
OUR LADY OF FATIMA
(Decca) 1950
STEAL AWAY
(Decca) 1950
SUGAR FOOT RAG
{Decca) 1950
ALABAMA JUBILEE
{Decca) 1951
HOT ROD RACE
{Decca) 1951
PEACE IN THE VALLEY
(Decca) 1951
DON'T LET THE STARS GET IN YOUR EYES
{Decca) 1952
MIDNIGHT*
{Decca) 1952
TOO OLD TO CUT THE MUSTARD
with Ernest Tubbh
(Decca) 1952
HOT TODDY
{Decca) 1953
NO HELP WANTED #2
with Ernest Tubb
{Decca) 1953
SHAKE A HAND
(Decca) 1953
AS FAR AS I'M CONCERNED
{Decca) 1954
JILTED
{Decca) 1954
ONE BY ONE
with Kitty Wells
(Decca) 1954
AS LONG AS | LIVE
with Kitty wells
(Decca) 1955
HEARTS OF STONE
{Decca) 1955
MAKE BELIEVE
with Kitty Wells
(Decca) 1955
SATISFIED MIND
with Betty Foley
{Decca) 1955
YOU AND ME
with Kitty Wells
(Decca) 1956
HAPPINESS MEANS YOU
with Kitty Wells
{Decca) 1967

TENN. ERNIE FORD
MULE TRAIN
(Capitol) 1949
SMOKEY MOWNTAIN BOOGIE
(Capitol) 1949
ANTICIPATION BLUES
(Capitol) 1950
(The) CRY OF THE WILD GOOSE
(Capitol) 1950
I’LL NEVER BE FREE
with Kay Starr
{Capitol) 1950
SHOTGUN BOOGIE*
{Capiiol) 1950

COUNTRY MUSIC WHO’'S WHO




AT DECCA,
COUNTRY MUSIC
IS MORE

THAN JUST MUSIC...

T'S A WAY OF LIFE.

And because it’s soimportant to us, we try to
bring Country Music into everyone’s life. When
we hear a good thing we like to share it.

We're proud of our Country Family.

Rex Allen Bill Howard Debbie Pierce Gary Stewart
3ill Anderson Jan Howard Webb Pierce Peggy Sue
Margaret Brixey Wayne Kemp Po' Boys Ernest Tubb
Wilma Burgess Bobby Lord Jeanne Pruett Conway Twitty
Jerry Clower Loretta Lynn Jimmie Riddle Leroy Van Dyke-

Jimmie Davis
Ronnie Dove
Bill Eldridge
Crystal Gayle
Claude Gray
Jack Greene

Warner Mack
Jimmy Martin
Bill Monroe
Jimmy Newman

Osborne Brothers

()

Jeannie Seely
Slewfoot Five
Cal Smith
Jerry Smith
June Stearns

Decca Records and Tapes

Jay Lee Webb
Kitty Wells
Wilburn Brothers
Bobby Wright
Johnny Wright

© MCA Records, Inc. 197,
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COUNTRY MUEIC
HITS LIST

BY ARTIST

MISTER AND MISSISSIPPY

(Capitot) 1951

BLACKBERRY BOOGIE

{Capitol) 1952

RIVER OF NO RETURN (Movie Theme)
(Capitol) 1954

(The) BALLAD OF DAVY CROCKETT
(Capitol) 1955

SIXTEEN TONS*

(Capitol) 1955 M$

HICKTOWN

(Capitol) 1965

CONNIE FRANCIS
(The) WEDDING CAKE
(MGM) May 1969

BILL FRANKLIN

& BUD MESSNER
SLIPPIN’ AROUND WITH JOE BLOW
(Abbey) 1950

DALLAS FRAZIER
(The) CONSPIRACY OF HOMER JONES
(Capitol) May 1969
CALIFORNIA COTTON FIELDS
(RCA) lan 1970
BIG MABEL MURPHY
(RCA) Apr 1971

FRIENDS OF CHET
CHET'S TUNE
(RCA) 1967

DAVID FRIZZELL
1 JUST CAN'T HELP BELIEVING
(Columbia) Jan 1971

LEFTY FRIZZELL
(The) LONG BLACK VEIL
(Columbia) 1959
SAGINAW, MICHIGAN*
(Columina) 1964
YOU GOTTA BE PUTIING ME ON
(Columbia) 1967
WATERMELON TIME IN GEORGIA
(Columbia) Oct 1970
| LOVE YOU A THOUSAND WAYS
(Columbia) 1950
IF YOU GOT THE MONEY I'VE GOT THE TIME*
(Columbia) 1950
ALWAYS LATE (With Your Kisses)
(Columbya) 1951
| WANT TO BE WITH YOU ALWAYS*
(Columbia) 195!
LOOK WHAT THOUGHTS wiLL DO
(Columbia) 1951
MOM AND DAD'S WALTZ
(Columbia) 1951
TRAVELIN’ BLUES
(Columbia) 1951
DON'T STAY AWAY
{Columbia) 1952
FOREVER
(Columbia) 1952
GIVE ME MORE, MORE, MORE (Of Your Kisses)
(Columbia) 1952
I'M AN OLD, OLD MAN
(Columbia) 1952

BOB GALLION
LOVING YOU (Was Worth the Broken Heart)
{ttickory) 1961
WALL TO WALL LOVE
{Hickory) 1962

CRYSTAL GAYLE
| CRIED (The Blue Out of My Eyes)
(Decca) Nov 1970

BOBBIE GENTRY

ODE TO BILLY JO*

(Capitol) 1967

Grammy 1967—BEST CONTEMPORARY (R&R)
VOCAL PERFORMANCE-FEMAIE

Grammy 1967 —-BEST NEW ARTIST OF THE YEAR

Grammy 1967 —BEST ARRANGEMENT
(Background}

Grammy 1967 -BES1 SOLO VOCAL
PERFORMANCE (temale)

LOUISIANA MAN

(Capitol) 1968

LET IT BE ME

with Glen Campbell

{Capitol) Apr 1969

FANCY

{Capitol) Feb 1970

ALL | HAVE TO DO IS DREAM

with Glen Campbell

{Capitol) Mar 1970

DON GIBSON
BLUE, BLUE DAY*
(RCA) 1958
GIVE MYSELF A PARTY
(RCA) 1958
1 CAN'T STOP LOVING YOU
(RCA) 1958
OH LONESOME ME*
(RCA) 1958
DON'T TELL ME YOUR TROUBLES
(RCA) 1959
WHO CARES FOR ME?
(RCA) 1959
JUST ONE TIME
(RCA) 1960
SEA OF HEARTBREAK
(RCA) 1961
SWEET DREAMS
(RCA) 1961
LONESOME NUMBER ONE
(RCA) 1962
| CAN MEND YOUR BROKEN HEART
(RCA) 1962
WATCH WHERE YOU'RE GOING
(RCA) 1965
FUNNY, FAMILIAR, FORGOTTEN FEELINGS
(RCA) 1966
Yes), 'M HURTING
RCA) 1966
ALL MY LOVE
(RCA) 1967
EVER CHANGING MIND
(RCA) 1968
IT’S A LONG, LONG WAY TO GEORGIA
(RCA) 1968

RINGS OfF GOLD*
with Dottie West
(RCA) Mar 1969
SWEET MEMORIES
with Dottie West
{RCA) Aug 19%9

fennessee
Ernie
Ford

AN EXCLUSIVE CAPITOL RECORDING ARTIST

Personal Management:

Jim Loakes

819 Mitten Road
Burlingame, California 94010

Capitol

ACagitel Industnes Company

Public Relations:
Freeman-Best

6565 Sunset Bivd.
Hollywood, California 90028

ESTABLISHED 1898
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A RECBRE DORLE AYBLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

THERFE’S A STORY (Goin’ Round)
with Dotlie West

{RCA) Jan 1970

DON'T TAKE ALL YOUR LOVIN’
{Hickory) May 1970

(A) PERFECT MOUNTAIN
{Hickory) Aug 197

‘TIL | CAN'T TAKE IT ANYMORE
with Doltie West

(RCA) Sep 1970

SOMEWAY

(Hickory) Dec 1970

GUESS AWAY THE BLUES
{Hickory} Mar 1971

JIM GLASER
GOD HELP YOU WOMAN
(RCA) 1968
PLEASE TAKE ME BACK
(MGM) Mar 1969
MOLLY
(RCA) Nov 1969

TOMPALL & THE

GLASER BROS.
GONE ON THE OTHER HAND
(MGM) 1967
THROUGH THE EYES OF LOVE
(MGM) 1967
(The) MOODS OF MARY
(MGM) 1968
ONE OF THESE DAYS
(MGA1) 1968
CALIFORNIA GIRL
(MGM) 1969
WICKED CALIFORNIA
(MGM) Aug 1969
WALK UNASHAMED
(MGM) Feb 1970
ALL THAT KEEPS YOU GOIN’
{(MGM) Jun 1970
GONE GIRL
(MGM) Dec 1970

DARRYL GLENN
CRYING IN THE CHAPEL
{Valley) 1953

ROY GODFREY
(The) PICTURE
(1&)) 1960

BOBBY GOLDSBORO
HONEY*
(UA) 1968 RIAA M$
CMA 1968—"SONG OF THE YEAR"
AUTUMN OF MY LIFE
(UA) 1968
(The) STRAIGHT LIFE
{UA) 1968
I’M A DRIFTER
(UA) Jul 1969
MUDDY MISSISSIPPI LINE
(UA) Nov 1969
TAKE A LITTLE GOOD WILL HOME
(UA) Dec 1969
WATCHING SCOTTY GROW
(UA) Feb 1971

GOSDIN BROS.
HANGIN’ ON
(Capitol) 1967

BILLY GRAMMER
GOTTA TRAVEL ON
(Monument) 1959
MABEL (You Have Been A Friend To Me)
(Rice) 1967
(The) REAL THING
(Epicy 1967

BILLY GRAY
YOU CAN'T HAVE MY LOVE
with Wanda Jackson
(Decca) 1954

CLAUDE GRAY
FAMILY BIBLE
{Decca) 1960
I'LL JUST HAVE A CUP OF COFFEE
(Mercury) 1961
MY EARS SHOULD BURN
(Mercury) 1961
HOW FAST THEM TRUCKS CAN GO
{Decca) 1967

B-24

| NEVER HAD THE ONE | WANTED
(Decca) 1967

NIGHT LIFE

{Decca) 198

DON'T GIVE ME A CHANCE
(Decca) lul 1969

TAKE OFF TIME

{Decca) Dec 1969

RAY GRIFF
YOUR LILY WHITE HANDS
(MGM) 1968
PATCHES

{Royal American) Nov 1970

JACK GREENE
ALL THE TIME*
(Decca) 1967
THERE GOES MY EVERYTHING*
(Decca) 1966
CMA 1967 -"SONG OF THL YEAR’
CMA 1967 —"SINGLE OF THE YEAR
WHAT LOCKS THE DOOR*
(Deca) 1967
LOVE TAKES CARE OF ME
(Decca) 1968
YOU ARE MY TREASURE*
(Decca) 1968
UNTIL MY DREAMS COME TRUE*
(Decca) Feb 1969
STATUE OF A FOOL*
{Decca) Jun 1969
BACK IN THE ARMS OF LOVE
(Decca) Nov 1969
(1) WISH | DIDN'T HAVE TO MISS YOU*
with Jeannie Seely
(Decca) Dec 1969
LORD iS THAT ME?
{Decca) May 1970
(The) WHOLE WORLD COMES TO ME/IF THIS
1S LOVE
(Decca) Sep 1970
SOMETHING UNSEEN
(Decca) lan 1971
WHAT'S THE USE
{Decca) Jan 1971

This list cross referenced
(by title) in ChapterA.

BONNIE GUITAR
GET YOUR LIE THE WAY YOU WANT IT

(Dot) 1966

I'M LIVING IN TWO WORLDS
(Dot) 1966

(A) WOMAN IN LOVE

(Dot) 1967

YOU CAN STEAL ME

(Dot} 1967

| BELIEVE IN LOVE

(Dot) 1968

LEAVES ARE THE TEARS OF AUTUMN
(Dot} 1969

(A) TRUER LOVE YOU'LL NEVER FIND
with Buddy Killen
(Dot} Aug 1969

JACK GUTHRIE
OKLAHOMA HiLLS
(Capitol) 1945

MERLE HAGGARD

MY FRIENDS ARE GONNA BE STRANGERS

(Tally/Capilol) 1965

BOTTLE LET ME DOWN

{Capitol) 1966

SWINGING DOORS

{Capitol} 1966

BRANDED MAN?*

{Capitol) 1967

| THREW AWAY THE ROSE

(Capitol) 1967

I’'M A LONESOME FUGITIVE*/SOMEONE TOLD
MY STORY

(Capitol) 1967

SING ME BACK HOME*

(Capitol) 1967

(The) LEGEND OF BONNIE & CLYDE*

{Capitol) 1968

(Today) | STARTED LOVING YOU AGAIN

{Capitol) 1968

MAMA TRIED*

(Capitol) 1968

from the Movie: KILLERS THREE

| TAKE A LOT OF PRIDE IN WHAT | AM*

(Capitol) 1968

HUNGRY EYES*

{Capitol) May 1969

WORKIN’ MAN BLUES*

{Capitol) Aug 1969

OKIE FROM MUSKOGEE*

(Capitol) Oct 1969

CMA 1970—"SINGLE Ol THE YLAR”

(The) FIGHTIN’ SIDE OF ME*

(Capitol) Feb 1970

STREET SINGER

(Capitol) May 1970

JESUS, TAKE A HOLD*

(Capitol} Jul 1970

1 CAN'T BE MYSELF*/SIDEWALKS OF
CHICAGO*

(Capitol) Oct 1970

SOLDIER’S LAST LETTER*

(Capitol) Mar 1971

TOM T. HALL
(The) BALLAD OF FORTY DOLLARS
(Mercury) Jan 1969
HOMECOMING
{Mercury) Oct 1969
(A) WEEK IN A COUNTY JAIL*
(Mercury) fan 1970
SHOESHINE MAN
(Mercury) May 1970
SALUTE TO A SWITCHBLADE
{Mercury) Aug 1970
DAY DRINKIN
with Dave Dudley
(Mercury) Jan 1971
100 CHILDREN
{Mercury) Feb 1971

STUART HAMBLEN
REMEMBER ME, 'M THE ONE WHO LOVES
YOUu
{Columbia) 1950
THIS OLD HOUSE
(RCA) 1954
BUT FLL BE CHASIN' WOMEN
{Columbia) 1949

GEQ. HAMILTON IV
BEFORE THIS DAY ENDS
(ABC) 1960
THREE STEPS TO THE PHONE
(RCA) 1961
IF YOU DONT KNOW | AINT GONNA TELL

YOU
(RCA) 1962
ABILENE
(RCA) 1963
FORT WORTH, DALLAS OR HOUSTON
(RCA) 1964
EARLY MORNING RAIN
(RCA) 1966
STEEL RAIL BLUES
{RCA) 1966
BREAK MY MIND
(RCA) 1967
URGE FOR GOING
(RCA) 1967
IT'S MY TIME
(RCA} 1968
LITTLE WORLD GiRL
(RCA) 1968
BACK TO DENVER
(RCA) May 1969
CANADIAN PACIFIC
(RCA) Aug 1969
SHE'S A LITTLE BIT COUNTRY
(RCA) May 1970
BACK TO WHERE IT'S AT
(RCA) Oct 1970
ANYWAY
(RCA}) Apr 1971

ARLENE HARDEN
LOVIN’ MAN
(Columbia)} jun 1970
CRYING
{Columbia) Oct 1970
TRUE LOVE IS GREATER THAN FRIENDSHIP
(UA) Mar 1971

HARDEN TRIO
TIPPY TOEING
(Columbia) 1966
SEVEN DAYS OF CRYING
(Columbia) 1967
SNEAKIN’ *CROSS THE BORDER
(Columbia) 1967

CLAY HART
ANOTHER DAY, ANOTHER MILE, ANOTHER
HIGHWAY
{Metromedia) Nov 1969
SPRING
{Metromedia) Jul 1969

FREDDIE HART
BORN A FOOL
(Kapp) 1968
TOGETHERNESS
{(Kapp) 1968
(The) WHOLE WORLD HOLDING HANDS
(Capitol) Mar 1970
IF FINGERPRINTS SHOWED UP ON SKIN
(Capitol) Sep 1970

JOHN HARTFORD
GENTLE ON MY MIND
(RCA) 1967
Grammy 1967—BEST FOLK RECORDING
Grammy 1967 —BEST C&W SONG (Writers
Award)

HAWKSHAW HAWKINS
SLOW POKE*
(King) 1952
LONESOME 7-7203*
(King) 1963

COUNTRY MUSIC WHO'S WHO
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COUNTRY MUSIC
RITS LIST

BY ARTIST

JIMMIE HEAP
RELEASE ME
(Capnol) 1954

BOBBY HELMS
FRAULEIN*
(Decca) 1957
MY SPECIAL ANGEL*
{Decca) 1957 M$
JACQUELINE
{(Decca) 1958
| FEEL YOU, | LOVE YOU
(Littie Darlin’y 1968

GOLDIE HILL
| LET THE STARS GET IN MY EYES
(Decca) 1953
LOOKING BACK TO SEE
with Justin Tubb
(Decca) 1954

TINY HILL
HOT ROD RACE
(Mercury) 1951

STAN HITCHCOCK
HONEY, I'M HOME
(Epic) Dec 1969
CALL ME GONE
{tpic) lun 1970
DIXIE BELLE
(GRT) Nov 1970
AT LEAST PART OF THE WAY
{GRT) May 197!

HOMIER & JETHRO
BABY, IT’S COLD OUTSIDE
(RCA) 1949
(How Much Is That) HOUND DOG IN THE
WINDOW
(RCA) 1953
(The) BATTLE OF KOOKAMONGA
(RCA) 1959
Grammy 1959--BEST COMEDY PERFORMANCE

JOHNNY HORTON
HONKY TONK MAN
{Columbia) 1956
I'M A ONE WOMAN MAN
{Columbta) 1956
ALL FOR THE LOVE OF A GIRL
(Columia) 1957
ALL GROWN UP
(Columbuia} 1958
(The) BATTLE OF NEW ORLEANS
{Columbia) 1959 M$
Grammy 1959—50ONG OF THE YEAR
Grammy 1959—BES{ C&W RECORDING (SINGIE)
JOHNNY REB
(Columbia) 1959
WHEN IT’S SPRINGTIME IN ALASKA*
(Columbia) 1959
NORTH TO ALASKA
(Columbia) 1960
SINK THE BISMARK
(Columbia) 1960
SLEEPY-EYED JOHN
{Columbia) 1961

DAVID HOUSTON
MOUNTAIN OF LOVE
{Cpic) 1963
LIVIN' IN A HOUSE FULL OF LOVE
(Epic) 1965
ALMOST PERSUADED*
(Epic) 1966
Grammy 1966 BEST C&\W RECORDING (SINGLE)
Grammy 1966—BES| C&W VOCAL
PLREORMANCE-MALE
Grammy 1966—Writers Award
LOSER'S CATHEDRAL
(Epic) 190
MY ELUSIVE DREAMS*
with Tammy Wynette
(Epic) 1967
WITH ONE EXCEPTION*
(Epic) 1967
YOU MEAN THE WORLD TO ME*
(Epic) 1967
ALREADY IT'S HEAVEN*
{Epic) 1968
HAVE A LITTLE FAITH*
(Epic) 1968

COUNTRY MUSIC WHO'S WHO

IT'S ALL OVER*

with Tammy Wynette

(Epic) 1968

WHERE LOVE USED TO LIVE*

{Epic} 1968

MY WOMAN’'S GOOD TO MEe*
(Epi¢) Mar 1969

I'M DOWN TO MY LAST “I LOVE YOU”
{Epic} Aug 1969

BABY, BABY (| Know You're A Lady)*
(Epic) Nov 1969

| DO MY SWINGING AT HOME*
(Epic) Apr 1970

WONDERS OF THE WINt

{Epic) Sep 1970

AFTER CLOSING TIME

with Barbara Mandrell

(Epic) Nov 1970

(A) WOMAN ALWAYS KNOWS*
(Epic) teb 1971

JAN HOWARD
EVIL ON YOUR MIND
{Decca) 1966
ANY OLD WAY YOU DO
(Decca) 1967
ROLL OVER AND PLAY DEAD
(Decca) 1967
COUNT YOUR BLESSINGS, WOMAN
(Decca) 1968
FOR LOVING YOU*
with Bill Anderson
(Decca) 1968
MY SON
{Decca) Jan 1969
WHEN WE TRIED
{Decca) May 1969
IF IT’S ALL THE SAME TO YOU*
with Bill Anderson
(Decca) Dec 1969
ROCK ME BACK TO LITTLE ROCK
(Decca) May 1970
SOMEDAY WE’LL BE TOGETHER
with Bill Anderson
{Decca) Jul 1970
BABY WITHOUT YOU
{Decca) Apr 1971

FERLIN HUSKY
DEAR JOHN LETTER*
with Jean Shepard
(Capitol) 14933
FORGIVE ME JOHN
with Jean Shepard
(Capitol) 1953
A FALLEN STAR
(Capitoly 1957
(Since You're) GONE*
(Capitol) 195
COUNTRY MUSIC IS HERE TO STAY
AS: Simon Crum
(Capitol) 1958
(On The) WINGS OF A DOVE*
(Capitol) 1960
TIMBER, I'M FALLING
(Capitol) 1964
ONCE
(Capitol) 1967
YOU'VE PUSHED ME TOO FAR
{Caprtol) 1967
| PROMISED YOU THE WORLD
{Capital) 1968
JUST FOR YOU
(Caprtol) 1968
FLAT RIVER, MO.
{Capitol) Mav 1969
THAT'S WHY | LOVE YOU SO MUCH
(Capitol) Aug 1969
EVERY STEP OF THE WAY
{Capitoly Jan 1970
HEAVENLY SUNSHINE
(Capitol) Jul 1970
SWEET MISERY
(Capitol) teb 1971

FRANK IFIELD
CALL HER YOUR SWEETHEART
(Hickory) 1967

AUTRY INMAN
(The) BALLAD OF TWO BROTHERS*
(Epic) 1968

LONNIE IRVING
PINBALL MACHINE
(Stardav) 1959

BURL IVES
WILD SIDE OF LIFE*
(Decca} 1952
CALL ME MISTER IN-BETWEEN
(Decca) 1962
(A) LITTLE BITTY TEAR
(Decca) 1962
FUNNY WAY OF LAUGHIN’
{Decca) 1962
Grammy 1962—BEST C&W RECORDING (SINGLE)

STONEWALL JACKSON
LIFE TO GO
(Columbia) 1958
IGMOO
(Columbia) 1959

: .

CITY MUSIC
COUNTRY CITY
MUSIC MUSIC
COUNTRY MUSIC
MUSIC CITY
COUNTRY COUNTRY
MUSIC COUNTRY
CITY CITY

CITY COUNTRY

1011 woodland st.
distributed by
nashbororecord co.
nashville, tenn.
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COUNTRY MUSIC
HITS LIST

BY ARTIST

WATERLOO*

(Columbia) 1959

WHY I'M WALKIN’

(Columbia) 1960

LEONA

(Columbia) 1962

(A} WOUND TIME CAN'T ERASE
(Columbia) 1962

OLD SHOWBOAT

(Columbna) 1963

B.). THE D.J.*

(Columbia) 1964

DON’'T BE ANGRY

{Columbia) 1964

| WASHED MY HANDS IN MUDDY WATER
(Columbia) 1965

PROMISES AND HEARTS
{Columbia) 1967

STAMP OUT LONELINESS
{Columbia) 1967

THIS WORLD HOLDS NOTHING
(Columbia) 1967

ANGRY WORDS

(Columbia) 1968

NEVER MORE QUOTE THE RAVEN
(Columbia) 1969

SHIP IN THE BOTTLE

(Columbia) Dec 199

WANDA JACKSON
YOU CAN'T HAVE MY LOVE
with Billy Gray
(Decca) 1954
IN THE MIDDLE OF A HEARTACHE
(Capitol) 1961
(Il Be With You) RIGHT OR WRONG
(Captioly 1961
BOTH SIDES OF THE LINE
(Capitol) 1967
TEARS WILL BE THE CHASER FOR YOUR WINE
(Capitol) 1967
I DON'T THINK A GIRL'S GOTTA DRINK (To
Have Fun)
(Capitol) 1968
MY BABY WALKED RIGHT OUT ON ME
{Capitol) 1968
NOTHING TAKES THE PLACE OF LOVING YOU
(Columbia) 1968
IF 1 HAD A HAMMER
{Capitol) Apr 1969
MY BIG IRON SKILLET
{Capitol) Nov 1969
TWO SEPARATE BAR STOOLS
(Capitol) Mar 1970
(A) WOMAN LIVES FOR LOVE
(Capitol) Jun 1970
FANCY SATIN PILLOWS
{Capitol) Feb 1971

SONNY JAMES

FOR RENT

(Capitol} 1956

FIRST DATE, FIRST KISS, FIRST LOVE

(Capitol) 1957

YOU'RE THE REASON (I'm In Love)

(Capitol) 1957

YOUNG LOVE

(Capitol) 1957 M$

BALTIMORE

(Caprtoly 1964

YOU'RE THE ONLY WORLD | KNOW*
{Capitol) 1964

BEHIND THE TEAR*

(Capitol) 1965

I'LL KEEP HOLDING ON*
{Capitol) 1965

ROOM IN YOUR HEART*
(Capitol) 1966

TAKE GOOD CARE OF HER*
(Capitol) 1966

TRUE LOVE'S A BLESSING*
{Capitol) 1966

I’LL NEVER FIND ANOTHER YOU*
(Capitol) 1967

IT’'S THE LITTLE THINGS*
{Capitol) 1967

NEED YOU*

{Capitol) 1967

BORN TO BE WITH YOU*
(Capitol) 1968

HEAVEN SAYS HELLO*

(Capitol) 1968

(A) WORLD OF OUR OWN®
(Capitol) 1968

B-28

ONLY THE LONELY*

(Capitol) Nar 1969
RUNNING BEAR*

{Capitol) lun 1969 «
SINCE | MET YOU, BABY*

(Capitol) Oct 1969

IT’S JUST A MATTER OF TIME*
{Capitol) Feb 1970

MY LOVE*

(Capitol} May 1970

DON'T KEEP ME HANGING ON*
{Capitol} lul 1970

ENDLESSLY*

(Capitol) Nov 1970

EMPTY ARMS*

(Capitol) Mar 1971

NORMA JEAN
GO CAT GO

(RCA) 1964

I'M A WALKIN’ ADVERTISEMENT (For The
Blues)

(RCA) 1964

| WOULDN'T BUY A USED CAR FROM HIM

(RCA) 1965

GAME OF TRIANGLES

with Bobby Bare & Liz Anderson

(RCA) 1966

CONSCIENCE KEEP AN EYE ON ME

(RCA) 1967

DON’T LET THE DOOR KNOB HIT YOU

(RCA) 1967

JACKSON AIN'T A VERY BIG TOWN

(RCA) 1967

HEAVEN HELP THE WORKING GIRL

(RCA) 1968

WAYLON JENNINGS

That's What You Get) FOR LOVING ME

(RCA) 1966

(The) CHOKIN’ KIND

(RCA) 1967

GREEN RIVER

(RCA) 1967

LOVE OF THE COMMON PEOPLE

(RCA) 1967

MENTAL REVENGE

(RCA) 1967

I'VE GOT YOU

with Anita Carter

(RCA) 1968)

(The) ONLY DADDY THAT’LL WALK THE LINE*

(RCA) 1968

WALK ON OUT OF MY MIND

(RCA) 1968

YOURS LOVE

(RCA) Jan 1969

SOMETHING’S WRONG IN CALIFORNIA

(RCA) May 1969

(The) DAYS OF SAND AND SHOVELS

(RCA) Jul 1969

MacARTHUR PARK

with The Kimberlys

(RCA) Oc! 1969

Grammy 1969—BEST C&W DUO OR GROUP
VOCAL PLRFORMANCE

BROWN EYED HANDSOME MAN*

(RCA} Jan 1970

SINGER OF SAD SONGS

(RCAY} Jun 1970

{The) TAKER*

{RCA) Sep 1970

{Don’t Let the Sun Set on You in) TULSA

(RCA) feb 1971

MISSISSIPPI WOMAN

(RCA) May 1971

JIM & JESSE

DIESEL ON MY TAIL
(Epic) 1967

JIMMY & JOHNNY

IF YOU DONT SOMEONE ELSE WILL
(Chess) 1954

JOHNNY & JACK

CRYING HEART BLUES

(RCA) 1951

POISON LOVE

(RCA) 1951

BEWARE OF 1T

(RCA) 1954

GOODNIGHT, SWEETHEART, GOODNIGHT
(RCA] 1954

I GET SO LONELY (Oh Baby Mine)
(RCA) 1054

STOP THE WORLD

(RCA) 1958

LO1S JOHNSON

REMOVING THE SHADOW

with Hank Williams, Jr.

{MGM) Sepy 1970

SO SAD (To Watch A Good Love Go Bad)
with Hank Williams, Jr.

{MGM) Dec 1970

ANTHONY ARMSTRONG JONES

PROUD MARY

(Chart) Aug 1969

LEAD ME NOT INTO TEMPTATION
(Chart) Apr 1970

TAKE A LETTER MARIA
(Chart) feb 1970

SUGAR IN THE FLOWERS
{Chart) Sep 1970

SWEET CAROLINE
(Chart) lan 1971

GEORGE JONES
WHY, BABY, WHY*
{Starday) 1955
JUST ONE MORE
(Mercury) 1957
COLOR OF THE BLUES
(Mercury) 1958
TREASURE OF LOVE
(Mercury) 1958
WHITE LIGHTNING*
{Mercury) 1959
WHO SHOT SAM?
{Mercury) 1959
TENDER YEARS*
(Mercury) 1961
WINDOW UP ABOVE
(Mercury) 1961
ACHING, BREAKING HEART
{Mercury) 1962
(A) GIRL | USED TO KNOW
(UA) 1962
SHE THINKS | STILL CARE*
(UA) 1962
NOT WHAT | HAD IN MIND
(UA) 1963
WE MUST HAVE BEEN OUT OF OUR MINDS
{UA) 1963
YOU COMB HER HAIR
(UA) 1963
(The) RACE IS ON
(UA) 1964
WHERE DOES A LITTLE TEAR COME FROM
(UA) 1964
YOUR HEART TURNED LEFT
(UA) 1964
LOVE BUG
{Musicor) 1965
TAKE ME
{(Musicor) 1965
THINGS HAVE GONE TO PIECES
(Musicor} 1965
4033

{Musicor) 1966

I'M A PEOPLE

(Musicor) 1966

| CAN'T GET THERE FROM HERE
(Musicor) 197

IF MY HEART HAD WINDOWS*
{Musicor) 1967

PARTY PICKIN’

with Melba Montgomery

{Musicor) 1967

WALK THROUGH THIS WORLD WITH ME*
(Musicor) 1967

AS LONG AS | LIVE

(Musicor) 1968

SAY IT’'S NOT YOU*

{Musicor) 1968

SMALL TIME LABORING MAN
(Musicor) 1968

MILWAUKEE HERE | COME

with Brenda Carter

(Musicor) 1968

WHEN THE GRASS GROWS OVER ME*
(Musicor) Feb 1969

I'LL SHARE MY WORLD WITH YOU*
{Musicor) May 199

IF NOT FOR YOU

(Musicor) Aug 1969

NO BLUES IS GOOD NEWS
(Musicor) Dec 1969

SHE’S MINE

(Musicor) Dec 1969

WHERE GRASS WON'T GROW
{Musicor) May 1970

TELL ME MY LYING EYES ARE WRONG
{Musicor) Sept 1970

(A) GOOD YEAR FOR THE ROSES*
{Musicar) Dec 1970

SOMETIMES YOU JUST CAN'T WIN
(Musicor) May 1971

GRANDPA JONES
“T” 1S FOR TEXAS
{Monument) 1963

BILL JUSTIS
RAUNCHY
(Phullips International} 1957 M$

GEORGE KENT
HELLO, 'M A JUKEBOX
{Mercury) Feb 1970

RUSTY & DOUG

KERSHAW
LOUISIANA MAN
(Hickory) 1961

MERLE KILGORE
LOVE HAS MADE YOU BEAUTIFUL
{Starday) 1960

COUNTRY MUSIC WHO’S WHO




SHERRY BRYCE  ABE MULKEY
BEN COLDER  JUD STRUNK
WALT CONKLIN  MEL TILLIS
ROY ORBISON  TOMPALL & THE GLASER BROTHERS
| LOIS JOBNSON  BILLY WALKER
LUKE THE DRIFTER,JR. HANK WILLIAMS, JR.
- LAMAR MORRIS  SHEB WOOLEY @ -

THE GRRREAT COUNTRY & WESTERN ARTISTS ARE ON MGM RECORDS Mc;,

RECORDE
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COUNTRY MUSIC
RITG LIST

BY ARTIST

CLAUDE KING
BIG RIVER, BIG MAN
{Columbia) 1961
(The) COMMANCHEROS
{Columbia) 1961
(The) BURNING OF ATLANTA
{Columbia) 1962
WOLVERTON MOUNTAIN*
{Columbia) 14962 M$
TIGER WOMAN
{Columbia) 1965
LAURA
(Columbia) 1967
LITTLE THINGS THAT EVERY GIRL SBEOQULD
KNOwW
{Columbia) 1967
(The) WATCHMAN
{Columbia) 1967
ALL FOR THE LOVE OF A GIRL
(Columbia) jul 1969
FRIEND, LOVER, WOMAN, WIFE
(Columbia) Jan 1970
I’LL BE YOUR BABY TONIGHT
(Cotumbia) Aug 1970
MARY'S VINYARD
{Columbia) lan 1971

PEE WEE KING
(The) TENNESSEE WALTZ

(RCA) 1944

SILVER AND GOLD
(RCA) 1952

SLOW POKE*
(King) 1952
BIMBO

(RCA) 1954

THE KINGSTON TRIO
TOM DOOLEY
{Capitol) 1958
Grammy 1958—BI ST C&W RECORDING (Single)

EDDIE KIRK
CANDY KISSES
(Capitol) 1949
(The) GODS WERE ANGRY WITH ME
(Capitol) 1949

DAVE LANDERS
BEFORE YOU CALL
(MCM) 1949

JIMMY LAWSON
FOGGY RIVER
(Columbia) 1947

JIMMY LEE
Sce: JIMMY & JOHNNY

LEAPY LEE
LITTLE ARROWS
(Decca) 1968

LESTER FLATT

& EARL SCRUGGS
See: FLATT & SCRUGGS

BOBBY LEWIS
FROM HEAVEN TO HEARTACHE
(UA) 1968
ORDINARY MIRACLE
(UA) 1968
HOW LONG HAS IT BEEN
(UA) 1966
| DOUBT IT
(UA) 1967
LOVE ME AND MAKE IT ALL BETTER
(UA) 1967
EACH AND EVERY PART OF ME
(UA) Feb 1969

I'M GOING HOME

(UA) 1969

THINGS FOR YOU AND |
(UA) Nov 1%9

HELLO, MARY LOU

(UA) aug 1970

HUGH X. LEWIS
YOU'RE SO COLD (I'm Turning Blue)
{Kapp) 1967

JERRY LEE LEWIS
GREAT BALLS OF FIRE*
(Sun) 1957 M$
WHOLE LOTTA SHAKIN' GOIN' ON*
(Sun) 1957 Ms
BREATHLESS
(Sun) 1958
HIGH SCHOOL CONFIDENTIAL
(Sun) 1958
ANOTHER PLACE, ANOTHER TIME*
{Smash) 1968
SHE STILL COMES AROUND*
{Smush) 196¢
WHAT MAKE MILWAUKEE FAMOUS*
(Smash) 1968
ONE MINUTE PAST ETERNITY
(Sun) Dec 1969
SHE EVEN WOKE ME UP TO SAY GOODBYE*
(Smash) Oct 1969
INVITATION TO YOUR PARTY
(Sun) Sep 1969
DON'T LET ME CROSS OVER*
with Linda Gale Lewis
{Smash) Jul 1969
ONE HAS MY NAME, THE OTHER HAS MY
HEART
(Smash) Jun 1969
TO MAKE LOVE SWEETER FOR YOU*
(Smash) May 1964
ONCE MORE WITH FEELING*
(Smash) Mar 1970
I CAN'T SEEM TO SAY GOOODBYE
{Sun) jun 1970
THERE MUST BE MORE TO LOVE THAN THIS*
(Mercury) Sep 1970
WAITING FOR A TRAIN
(Sun) Jen 1971
TOUCHING HOME*
(Mercury) Apr 1971

AL BAIN

JIMMY GATELEY

CARL JACKSON

THE MOODS (OF COUNTRY MUSIC)
RONNY SHAW

e C«)untgy Sounds
0

BECKI BLUEFIELD

LLOYD GREEN

PRICE MITCHELL

ERNIE ROWELL

THE SUNSHINE WHISTLE BAND

are on

(615) 254-8859

1516 HAWKINS STREET, NASHVILLE, TENN. 37203

THE BIGGEST LITTLE RECORD COMPANY
IN THE WORLD
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COUNTRY MUSIC
qITS LIST

BY ARTIST

LAWANDA LINDSEY
EYE TO EYE
with Kenny Vernon
(Chart) Mar 1969
PARTLY BILL
(Chart) Feb 1970
PICKIN’ WILD MOUNTAIN BERRIES
with Kenny Vernon
(Chart) Jun 1970
LET’S THINK ABOUT WHERE WE'RE GOING
with Kenny Vernon
{Chart) Nov 1970

PEGGY LITTLE
MAMA, | WON'T BE WEARING A RING
{Dot) Apr 1970
SWEET BABY GIRL
(Dot) Aug 1969
SON OF A PREACHER MAN
(Dot) May 1969
PUT YOUR LOVIN' WHERE YOUR MOUTH IS
(Dot) 1969

HANK LOCKLIN
LET ME BE THE ONE
{Four Star) 1953
GEISHA GIRL
(RCA) 1957
IT'S A LITTLE MORE LIKE HEAVEN
(RCA) 1958
SEND ME THE PILLOW YOU DREAM ON
(RCA) 1958
PLEASE HELP ME I’'M FALLING*
(RCA} 1950
HAPPY BIRTHDAY TO ME
(RCA) 1961
HAPPY JOURNEY
(RCA) 1962
FOLLOWED CLOSELY BY MY TEARDROPS
(RCA) 1964
(The) COUNTRY MUSIC HALL OF FAME
(RC A} 1968
WHERE THE BLUE OF THE NIGHT
(RCA) Apr 1969

8OBBY LORD
LIVE YOUR LIFE OUT LOUD
{Decca) 1968
(The) TRUE AND LASTING KIND
(Decca) 1968
RAINBOW GIRL
(Decca) lan 1970
YOU AND ME AGAINST THE WORLD
(Decca) tul 1970
WAKE ME UP EARLY IN THE MORNING
{Decca) Oct 1970

BONNIE LOU
TENNESSEE WIG-WALK
{King) 1953
SEVEN LONELY DAYS
(King) 1953

THE LOUVIN BROS.

(1RA & CHARLIE)
WHEN 1 STOP DREAMIN'
(Capitol) 1955
HOPING THAT YOU’RE HOPING
{Capitol) 1956
1 DON’T BELIEVE YOU'VE MET MY BABY
{Capitol) 1956
YOU’RE RUNNING WILD
(Capitol) 1956
CASH ON THE BARRELHEAD
{Capitol) 1957
MY BABY'S GONE
{Caprtol) 1959

CHARLIE LOUVIN
Also See: The Louvin Bros.
| DONT LOVE YOU ANYMORE
(Capitol} 1964
SEE THE BIG MAN CRY
(Capitol) 1965
| FORGOT TO CRY
(Capitol} 1967
OFF & ON
{Caprtol) 1967
ON THE OTHER HAND
(Capitol) 1967
HEY DADDY
(Capitol) 1968

COUNTRY MUSIC WHO'S WHO

WILL YOU VISIT ME ON SUNDAY?

{Capitol) 1968

WHAT ARE THOSE THINGS (With Big Black
Wings)

{Capitol) feb 19%9

LET'S PUT OUR WORLD BACK TOGETHER

{Capitol) fun 1969

SOMETHING TO BRAG ABOUT

with Melba Montgomery

{Capitol) Dec 1970

DID YOU EVER

(Capitol) Apr 1971

JIM LOWE
TALKIN’ TO THE BLUES
(Dot) 1957

RON LOWRY
MARRY ME
{Repubiic) May 1970

BOB LUMAN
LET’S THINK ABOUT LIVING
{Warner Bros.) 1960
AINT GOT TIME TO BE UNHAPPY
(Epic) 1908
COME ON HOME AND SING THE BLUES TO
DADDY
(EpiC) Apr 199
EVERYDAY | HAVE TO CRY SOME
(Epic) Aug 1969
HONKY TONK MAN
(Epic} Sep 1970
WHAT ABOUT THE HURT
(Epic) lan 1971

JUDY LYNN
FOOTSTEPS OF A FOOL
(UA) 1962

LORETTA LYNN
SUCCESS
(Decca) 1962

BEFORE M OVER YOU

(Decca) 1963

MR. AND MRS. USED TO BE

with Ernest Tubb

(Decca) 1964

WINE, WOMAN AND SONG

{Decca) 1964

BLUE KENTUCKY GIRL

(Decca) 1965

HAPPY BIRTHDAY

(Decca) 1965

(The) HOME YOU'RE TEARING' DOWN

(Decca) 1965

DEAR UNCLE SAM

(Decca) 196

DON’T COME HOME A-DRINKIN’*

{Decca) 1966

SWEET THING

with Ernest Tubb

(Decca) 1966

YOU AINT WOMAN ENOUGH

{Decca) 1966

IF YOU’RE NOT GONE TOO LONG

{Decca) 1967

WHAT KIND OF A GIRL DO YOU THINK | AM

{Decca) 1967

FIST CITY*

(Decca) 1968

YOU'VE JUST STEPPED IN FROM STEPPING
ouTt*

(Decca) 1968

YOUR SQUAW IS ON THE WARPATH*

(Decca) 1968

WOMAN OF THE WORLD*

{Decca) Apr 1969

WHO'LL TAKE YOUR GARBAGE OUT

with Ernest Tubb

(Decca) Aug 1969

TO MAKE A MAN (Feel Like A Man)*

(Decca) Aug 1969

WINGS UPON YOUR HORNS

(Decca) Jan 1970

| KNOW HOW

(Decca) Apr 1970

YOU WANNA GIVE ME A LIFT

(Decca) Aug 1970

COAL MINER’S DAUGHTER*

(Decca) Nov 1970

AFTER THE FIRE IS GONE*/(The) ONE | CAN'T
LIVE WITHOUT

with Conway Twitty

(Decca) Mar 1971

| WANNA BE FREE*

{Decca) Apr 1971

LEON McAULIFF
PANHANDLE RAG
{Columbia) 1949

DARRELL McCALL
I'D LOVE TO LIVE WITH YOU AGAIN
(Wayside) 1968
WALL OF PICTURES
(Wayside) 1968

McCORMICK BROS.
BEFORE | MET YOU
{Hickory) 1957

SKEETS McDONALD
DON'T LET THE STARS GET IN YOUR EYES
(Capitol} 1952
CALL ME MISTER BROWN
{Columina) 1963
MABLE
{Columbia) 1967

WARNER MACK
1S IT WRONG (For Loving You)
{Decca) 1957
(The) BRIDGE WASHED OUT*
(Decca) 1965
IT TAKES ALOT OF MONEY
(Decca) 1966
SITTIN’ ON A ROCK
{Decca) 1965
SITTING IN AN ALL NIGHT CAFE
{Decca) 1965
TALKIN’ TO THE WALL
{Decca) 1966
DRIFTING APART
(Decca) 1967
HOW LONG WILL IT TAKE
{Decca) 1967
I’D GIVE THE WORLD
(Decca) 1968
M GONNA MOVE ON
(Decca) 1968
DON'T WAKE ME I'M DREAMING
{Decca) Feb 1969
LEAVE MY DREAMS ALONE
(Decca) Jun 1969
I’LL STILL BE MISSING YOU
{Decca) Nov 194
THAT’S WHAT LIFE IS ALL ABOUT
(Decca) 1970
LOVE HUNGRY
(Decca) Jun 1970
LIVE FOR THE GOOD TIMES
(Decca) Nov 1970
YOU MAKE ME FEEL LIKE A MAN
(Decca) Apr 1971

UNCLE DAVE MACON
See special tribute and discography in History
Section

ROSE MADDOX
LOOSE TALK*
with Buck Owens
(Capitol) 1961
MENTAL CRUELTY
with Buck Owens

(Capitol) 1961
SING A LITTLE SONG OF HEARTACHE
{Capitol) 1962

BARBARA MANDRELL
PLAYIN’ AROUND WITH LOVE
{Columbia) Jul 1970
AFTER CLOSING TIME
with David Houston
{Epic) Nov 1970
DO RIGHT WOMAN, DO RIGHT MAN
(Columbia) Apr 1971

LORENE MANN
DON'T PUT YOUR HANDS ON ME
(RCA) 1967
HAVE YOU EVER WANTED TO
(RCA) 1967

This hist cross referenced
(by title) in ChapterA.

(At The) DARK END OF THE STREET
with Archie Campbell

(RCA) 1968

TELL IT LIKEIT IS

with Archie Campbell

(RCA) 1968

LINDA MARTELL
COLOR HiMm FATHER
(Plantation) Oct 1969

JIMMY MARTIN
WIDOW MAKER
(Decca) 1964
SUNNY SIDE OF THE MOUNTAIN
(Decca) 1965
FREEBORN MAN
(Decca) 1968

THE COUNTRY JOHNNY MATHIS

See: Jimmy & Johnny

BUD MESSNER
See: FRANKLIN & MESSNER

DICK MILES
(The) LAST GOODBYE
{Capitol) 1968

FRANKIE MILLER
BLACKLAND FARMER
(Starday) 1959
FAMILY MAN
(Starday) 1959

B-31




 SERVING
MUSIC
arry’s

Music publishers and record
labels with the finest
mastering and jacket
productions anywhere.

«ev......MASTERING
«e....... TAPE COPIES
.......ACETATE DUBS

JACKET PRODUCTION

For Information
Write or Call
Dept. W. W.
Nashville Record Productions
204 19th Ave. South
Nashville, Tenn.
(615) 327-3768

[ [NR

ouaqn ‘!?c‘
S

COUNTRY MUSIC
HITG LIST

BY ARTIST

JODY MILLER
QUEEN OF THE HOUSE
{Capitol) 1965
Grammy 1965-BEST C&W VOCAL
PERFORMANCE (Female)
LOOK AT MINE
(Lpic) Oct 1970
IF YOU THINK | LOVE YOU NOW
{Epic) Mar 1971

NED MILLER
FROM A JACK TO A KING
(Fabor) 1963
INVISIBLE TEARS
(tabor) 1964
DO WHAT YOU DO DO WELL
(fabor) 1965

ROGER MILLER

INVITATION TO THE BLUES

(Starday) 1958

WHEN TWO WORLDS COLLIDE

(RCA) 1961

CHUG-A-LUG

{Smash) 1964

DANG ME*

(Smasch) 1964

Grammy 19%4—-BEST C&W RECORDING (Single)

Grammy 19%4—-BLST C&\W ALBUM

Grammy 1964—BEST C&W VOCAL
PERFORMANCI (Male)

Grammy 1964—BEST C&W SONG (Writers award)

Grammy 1964—BEST NEW C&W ARTIS

ENGINE, ENGINE NO. 9

(Smash) 1965

KANSAS CITY STAR

{Smash} 1965

KING OF THE ROAD

{Smash) 1965 RIAA M$

Grammy 1965—-BES| CONTEMPPORARY
RECORDING

Grammy 1965-BEST CONTEMPORARY (R&R)
VOCAL PLRIORMANCI (Male)

Grammy 1965-BiS1 C&W RECORDING (Single)

Grammy 1965 -Bt51 C&W ALBUM

Grammy 1965—BEST C&\W VOCAL
PERFORMANCE (Male)

Grammy 1965—-BEST C&W SONG (Writers award)

ONE DYIN" AND A-BURYIN’

{Smash) 1963

ENGLAND SWINGS

(Smash) 196

HUSBANDS AND WIVES

(Sma-h) 1966

i'VI BEEN A LONG TIME LEAVING

{Smash) 1966

(They BALLAD OF WATER HOLE #3

(Smash) 1967

WALKIN’ IN THE SUNSHINI

(Smash) 1967

LITTLE GREEN APPLES

(Smash) 1968

VANCE

(Smashy Feb 1989

ME AND BOBBY McGEE

{Smash) Sep 1969

WHERE HAVE ALL THE AVERAGE PEOPLE GONE

(Smash) Dec 1969

TOM GREEN COUNTY FAIR

{Smash) \pr 1970

SOUTH/DON’'T Wt ALL HAVE THE RIGHT

(Smash) Oct 1970

TOMORROW NIGHT IN BALTIMORE

(Mercury) May 19

PRICILLA MITCHELL
YES, MR. PETERS*
with Roy Drusky
{(Mercury) 1965

ROBERT MITCHUM
LITTLE OLE WINE DRINKER ME
{Monument) 196,

BILLY MIZE
MAKE iT RAIN
(Imperial) Jun 1969

MELBA MONTGOMERY
WE MUST HAVE BEEN OUT OF OUR MINDS
with George jones
(UA) 1953

PARTY PICKIN’

with George Jones

(Musicor) 1067

SOMETHING TO BRAG ABOUT
with Charlie Louvin

(Capitol) Dec 1970

DID YOU EVER

with Charlie Louvin

Capitol) Api 197

CLYDE MOODY
RED ROSES TIED IN BLUE
King) 1948

GEORGE MORGAN
CANDY KISSES*
(Columbia) 1949
CRY BABY HEART
{Columbia) 1949
PLEASE DON’T MAKE ME LOVE YOU
{Columbia) 149
RAINBOW IN MY HEART
{Colurnbia) 1949
ROOM FULL OF ROSES
{Coluinbia) 1949
ALMOST
(Columbra) 1952
I’'M IN LOVE AGAIN
{Columbia) 1959
YOU'RE THE ONLY GOOD THING (That’s

Happened To Me)

(Columbia) 19
(The) SOUNDS OF GOODBYE
(Stardav) 1968
LILACS AND FIRE
{Stop) lune 1970

LAMAR MORRIS
(The) GREAT PRETENDER
{\MGM) 1968

JOHNNY & JONIE

MOSBY

DON'T CALL ME FROM A HONKY TONK
(Capitol) 1963

MAKE A LEFT AND A RIGHT
(Capitol) 196

JUST HOLD MY HAND

{Capitol) Apr 1969

HOLD ME, THRILL ME, KISS ME
(Capitol) Aug 1969

PLL NEVER BE FREE

{Capitol) 1969

I'M LEAVING IT ALL UP 1O YOU
(Capitol) Jul 1970

MOON MULLICAN
SWEETER THAN THE FLOWERS
(K1 1
MONA LISA
(king) 1950
GOODNIGHT IRENE*
(King) 195¢(

I'LL SAIL MY SHIP ALONE*
(Ning) I

CHEROKEE BOOGIE
(King) 1931

ANNE MURRAY
SNOWBIRD*
(Capithly Sep 1970 RIAA MS

JERRY NAYLOR
(lIl)y GET MY LIE THE WAY | WANT IT
lower) 1966

RICK NELSON
STOOD uP
(Impenaly 1957 M$
BELIEVE WHAT YOU SAY
(Imperial) 1958 M$
MY BUCKET'S GOT A HOLE IN IT
(Imperial) 1958
POOR LITTLE FOOL
{Imperial) 1958 M$S
WAITIN’ IN SCHOOL
(Imperial) 1978
HELLO, MARY LOU
(UA) Aug 1970

WILLIE NELSON
TOUCH ME
(Libert) 1962
WILLINGLY
with Shirley Collie
{Libertyy 1962
BLACKJACK COUNTY CHAIN
(RCAy 196
(The) PARTY’S OVER (For Me)
(RCA) 14
JOHNNY ONE TIME
(RCA) 1968

(RCA) 1968

LITTLE THINGS

(RCA) 1968

BRING M SUNSHINE
(RCA) teb 1969

I'M A MEMORY
(RCA) Apr 1971

COUNTRY MUSIC WHO’S WHO
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UNITED ARTISTS
15 IS AT HOME 3
IN THE COUNTRY

BOBBY GOLDSBORO ¢ LITTLE JIMMY DICKENS -
BUDDY KNOX ¢ BILLY MIZE * DEL REEVES -
BOBBY LEWIS « MIKE HOYER - EARL RICHARDS -
RAY SANDERS ¢ SLIM WHITMAN -
PENNY DEHAVEN + SONNY THROCKMORTON

RECORDS & TAPES




A RECORD WORLD PUBLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

JIM NESBITT
LOOKING FOR MORE IN ‘64

(Chart) 1964
STRANDED
{Chart) 1967

TRUCK DRIVIN' CAT WITH NINE WIVES
(Chart) 1968

RUNNING BARE

{Chart) May 1970

JIMMY NEWMAN
CRY CRY DARLING

(Dot) 1954
(A) FALLEN STAR
(Do) 1957

YOU'RE MAKING A FOOL OUT OF ME
(MGM) 1958

GRIN AND BEAR IT

(MGM) 1959

(A) LOVELY WORK OF ART
(MGM) 1960

D.). FOR A DAY

{Decca) 1964

ARTIFICIAL ROSE

{Decca) 1965

BLUE LONELY WINTER*
{Decca) 196

LOUISIANA SATURDAY NIGHT
{Decca) 1967

JAMES O'GWYNN
MY NAME IS MUD
(Mercury) 1962

COLEMAN O’NEAL
MR. HEARTACHE MOVE ON
{Chancellor) 1963

OSBORNE BROS.
(The) KIND OF WOMAN | GOT
(Decca) 1967
TENNESSEE HOUND DOG
{Decca) Oct 1969
ROCKY TOP
{[Decca) 1968

JIMMY OSBORNE
(The) DEATH OF LITTLE KATHY FISCUS
(King) 1939

TOMMY OVERSTREET
IF YOU'RE LOOKING FOR A FOOL
(Dot) Dec 1970

BUCK OWENS
UNDER YOUR SPELL AGAIN*
(Capitoly 1959
ABOVE AND BEYOND (The Cail of Love)
{Capitol) 190
EXCUSE ME (I Think I've Got A Heartache)

(Capitol) 1960
FOOLIN’ AROUND
apitol) 14961

LOOSE TALK*

with Rose Maddoy

(Capitol) 1961

MENTAL CRUELTY

with Rose Maddox

(Capitol) 1961

UNDER THE INFLUENCE OF LOVE
(Capitol} 196

KICKIN’ OUR HEARTS AROUND
{Capitol) 1962

NOBODY’S FOOL BUT YOURS
{Caputol) 1962

ACT NATURALLY

(Capuol) 1963

LOVE'S GONNA LIVE HERE*
(Capitoly 1903

YOU'RE FOR ME

(Capitoly 1963

I DON'T CARE* (Just As Long As You Love Me)

(Capitol) 1964

MY HEART SKIPS A BLAT*
(Capitol) 1964
TOGETHER AGAIN®
(Capitoly 1964
BLFORE YOU GO*
{Capnol) 1963
BUCKAROO*

with The Buckaroos
(Capitol) 1965
CRYIN' TIME

B-34

(Capitol) 1965
GONNA HAVE LOVE

(Capitol) 1965

I'VE GOT A TIGER BY THE TAIL*
{Capitol) 1965

ONLY YOU (Can Break My Heart)
(Capitol) 1965

OPEN UP YOUR HEART*

(Capitol) 1966

THINK OF ME (When You're Lonely)*
(Capiiol) 1966

WAITIN’ IN YOUR WELFARE LINE*
(Capitol} 1966

IT TAKES PEOPLE LIKE YOU
(Capitol) 1967

SAM’S PLACE*

{Capitol) 1967

WHERE DOES THE GOOD TIMES GO*

{Capniol) 1967

YOUR TENDER LOVIN’ CARE*

{Capiiol} 1167

HOW LONG WILL MY BABY BE GONE*

(Capitol} 1968

I'M COMIN’ BACK HOME TO STAY

{Capitol) 1968

I'VE GOT YOU ON MY MIND AGAIN*

{Capitol) 1968

LET THE WORLD KEEP ON A-TURNING*

with Buddy Allen

(Capitol) 1968

SWEET ROSIE JONES*

(Capitol) 1968

WHO'S GONNA MOW YOUR GRASS*

(Capitol) Mar 1969

JOHNNY B. GOODE*

(Capitol) Jul 1969

TALL DARK STRANGER*

(Capitol) Sep 1969

BIG IN VEGAS*

(Capitol) Dec 1969

WE'RE GONNA GET TOGETHER

with Susan Raye

(Capitol) Apr 1970

{The} KANSAS CITY SONG

(Capitol) Jun 1970

TOGETHERNESS

with Susan Raye

{Capuol) Jul 1970

GREAT WHITE HORSE

with Susan Raye

{Capitol) Oct 1970

| WOULDN'T WANT TO LIVE IN NEW YORK
CITY

(Capitol) Dec 1970

BRIDGE OVER TROUBLED WATER

{Capitol) Mar 1971

PATTI PAGE

(The) TENNESSEE WALTZ
{Mercury) 1950 M$

DETOUR

(Mercury) 1951

MISTER AND MISSISSIPPI
(Mercury) 1951

MOCKIN’ BIRD HILL
{Mercury) 1951 M$

| WENT TO YOUR WEDDING
(Meircury) 1952 M$
CHANGING PARTNERS
(Mercury) 1953

PARTNERS

(Mercury) 1959

OLD RECORDS

(Mercury) 1964

I WISH | HAD A MOMMY LIKE YOU
(Columbia) Aug 1970

GIVE HIM LOVE

(Mercury) Mar 1971

DOLLY PARTON

DUMB BLONDE

{Monument) 1967

SOMETHING FISHY

(Monument) 1967

JUST BECAUSE I’'M A WOMAN

(RCA) 1968

{The) LAST THING ON MY MIND

with Porter Wagoner

(RCA) 1968

WULL GET AHEAD SOMEDAY

with Porter Wagoner

{RCA) 1968

HOLDING ON TO NOTHING

with Porter Wagoner

{RCA) Jan 1969

IN THE GOOD OLD DAYS (When Times Were
Bad)

(RCA) Jan 1969

YOURS LOVE

with Porter Wagoner

(RCA) Apr 1969

DADDY

(RCA) lun 1969

ALWAYS, ALWAYS

with Porter Wagoner

(RCA} Jul 1969

(Just) SOMEONE | USED TO KNOW

with Porter Wagoner

{RC\) Nov 1964

TOMORROW’S FOREVER

with Porter Wagoner

(RCA) Apr 1970

DADDY COME AND GET ME

(RCA) Mar 1970

MULE SKINNER BLUES*

(RCA) Aug 1970

DADDY WAS AN OLD TIME PREACHER MAN
with Porter Wagoner

(RCA) Sep 1970

JOSHU A*

{RCA) Jan 1971

BETTER MOVE IT ON HOME

with Porter Wagoner

(RCA) Mar 1971

JOYCE PAUL
PHONE CALL TO MAMA
(UA) 1968

JOHNNY PAYCHECK
LOVIN’ MACHINE
(Little Darling) 1966
JUKEBOX CHARLIE
(Little Darhin’) 1967
MOTEL TIME AGAIN
(Little Darlin’y 1967
DON'T MONKEY WITH ANOTHER MONKEY’S
MONKEY
(Little Darlin’) 1968
(It Won’t Be Long And) I'LL BE HATING YOU
{Little Darlin’) 1968
WHEREVER YOU ARE
(Little Darlin’) Aug 1969

JIMMY PAYNE
WOMAN, WOMAN
(Epic) 1968
LA, ANGELS
(Lpic) May 1969

LEON PAYNE
I LOVE YOU BECAUSE
(Capitol) 1950

MINNIE PEARL
GIDDYUP GO ANSWER
(Starday) 1966

CARL PERKINS
BLUE SUEDE SHOES
(Hi-Lo) 1956
BOPPIN’ THE BLUES
(Sun) 1956
COUNTRY BOY’'S DREAM
(Dollie) 1967
RESTLESS
(Columbid) Mar 1969

BEN PETERS
SAN FRANCISCO IS A LONELY TOWN
{Liberty) Sep 1969

BILL PHILLIPS
COMPANY YOU KEEP
(Decca) 1966
PUT IT OFF UNTIL TOMORROW
{Decca) 1966
WORDS 'M GONNA HAVE TO EAT
{Decca) 1967
| ONLY REGRET
{Decca) May 1969
LITTLE BOY SAD
(Decca) Dec 199

CHARLIE PHILLIPS
I GUESS I'LL NEVER LEARN
(Columbia) 1962

STU PHILLIPS
(The) GREAT EL TIGRE
(RCA) 1967
JUANITA JONES
(RCA) 1967
LOVE AIN'T NEVER GONNA BE NO BETTER
{Decca) lan 1970
(The) MAN YOU WANT ME TO BE
(Decca) 1970
TELL HIM YOU LOVE HIM
(Decca) May 1971

WEBB PIERCE
BACK STREET AFFAIR*
{Decca) 1952
THAT HEART BELONGS TO ME
(Decca) 1952
WONDERING
(Decca) 1952
LL GO ON ALONE
(Decca) 1953
I'M WALKING THE DOG
{Decca) 1953
IT'S BEEN SO LONG*
{Decca) 1953
(The) LAST WALTZ
(Decca) 1953
THAT’S ME WITHOUT YOU
(Decca) 1953
THERE STANDS THE GLASS*
{Decca) 1953
EVEN THO
{Decca) 1954
MORE AND MORE*
{Decca) 1954
SLOWLY*
{Decca) 1954
SPARKLING BROWN EYES
(Decca) 1954

COUNTRY MUSIC WHO’S WHO




TC TF
CAPITOL COUNTRY ARTIST = THE DECADE
BUCK OWENS
IN RECOGNTHON OF HIS TEN OUBSTADING YEARS

OF MCHIEVEMENT IN THE WORLD OF
TRY RUSIC ON CAPITOL RECORDS

SEFTEMEER 1, 1895

My sincere thanks
to all my friends
for making me
artist of the decade

Buck Owens

Personal Management: Jack McFadden ¢ 403 Chester Avenue ¢ Bakersfield, California 93301 « (805) 327-1000

€1971, Image [nternational



A A£CORD WIRLD PUBLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

YOU'R NOT MINE ANYMORE
{Decca) 1954

| DONT CARE*

{Decca) 1955

IN THE JAILHOUSE NOW*
(Decca) 1955

LOVE, LOVE, LOVE*
{Decca) 1955

ANY OLD TIME

(Decca) 1956

'CAUSE | LOVE YOU
(Decca) 1956

LITTLE ROSA

with Red Sovine

(Decca) 1956

TEEN AGE BOOGIE

(Decca) 1956

WHY, BABY, WHY*

with Red Sovine

(Decca) 1956

FINALLY

with Kitty Welis

(Decca) 1957

HOLIDAY FOR LOVE
(Decca) 1957

HONKY TONK SONG
(Decca) 1957

I’'M TIRED

(Decca) 1957

OH, SO MANY YEARS

with Kitty Wells

{Decca) 1957

CRYIN’ OVER YOU

(Decca) 1958

FALLING BACK TO YOU
(Decca) 1958

TUPELO COUNTY JAIL
(Decca) 1958

I AIN'T NEVER

(Decca) 1959

{A) THOUSAND MILES AGO
(Decca) 1959

FALLEN ANGEL

(Decca) 1960

NO LOVE HAVE |

{Decca) 1960

HOW DO YOU TALK TO A BABY
(Decca) 191

LET FORGIVENESS IN
(Decca) 1961

SWEET LIPS

(Decca) 1961

WALKING THE STREETS
(Decca) 1961

ALLA MY LOVE

(Decca) 192

COwW TOWN

{Decca) 1962

CRAZY WILD DESIRE
{Decca) 1962

TAKE TIME

(Decca) 1962

SANDS OF GOLD

{Decca) 1963

THOSE WONDERFUL YEARS
{Decca) 193

IF THE BACK DOOR COULD TALK
(Decca) 1964

MEMORY NO. ONE

{Decca) 1964

FOOL, FOOL, FOOL*
(Decca) 1967

GOODBYE CITY, GOODBYE GIRL
{Decca) 1967

WHERE'D YOU STAY LAST NIGHT
(Decca) 1967

LUZIANA

{Decca) 1968

SATURDAY NIGHT

(Decca) 198

STRANGER IN A STRANGE, STRANGE CITY
(Decca) 1968

IF | HAD LAST NIGHT TO LIVE OVER
(Decca) Apr 1969

THIS THING

(Decca) Aug 1909

RAY PILLOW
I'LL TAKE THE DOG
with Jean Shepard
{Capitol) 1966
MR. DO-IT-YOURSELF (You've Done It Again)
with Jean Shepard
(Capitol) 1967
RECONSIDER ME
(Plantation) 1970

B-36

THE PINETOPPERS
MOCKIN’ BIRD HILL
(Coral) 1950

ELVIS PRESLEY
BABY LET'S PLAY HOUSE
(RCA) 1955
MYSTERY TRAIN®
(Sun/RCA) 1955
DON'T BE CRUEL
(RCA) 1956 M$
HEARTBREAK HOTEL*
(RCA) 1956 M4
HOUND DOG*
(RCA) 1956
I WANT YOU, | NEED YOU, | LOVE YOU
(RCA) 1956 M$
| FORGOT TO REMEMBER TO FORGET
(RCA) 195
LOVE ME TENDER®
(RCA) 1956 M$
MY BABY LEFT ME*
(RCA) 1956
ALL SHOOK UP
(RCA) 1957
JAILHOUSE ROCK®
(RCA) 1957 M$
TEDDY BEAR®
(RCA) 1957 M$
TOO MUCH
(RCA) 1957 M$
DON'T

(RCA) 1958 M$

HARD HEADED WOMAN

(RCA) 1958 RIAA M

| BEG OF YOU

(RCA) 1958

WEAR MY RING AROUND YOUR NECK

(RCA) 1958 M$

CRYING IN THE CHAPEL

(RCA) 1965

U.S. MALE

(RCA) 1968

DON'T CRY DADDY

(RCA) Feb 1970 RIAA M$

KENTUCKY RAIN

(RCA) May 1970

(The) WONDER Of YOU

(RCA) Aug 1970 RIAA M$

THERE GOES MY EVERYTHING®/I REALLY
DON'T WANT TO KNOW

(RCA) Feb 1971

KENNY PRICE

WALKING ON NEW GRASS

{Boone) 1966

GRASS WON'T GROW ON A BUSY STREET
(Boone) 1967

HAPPY TRACKS

{Boone) 1967

PRETTY GIRL, PRETTY CLOTHES, PRETTY SAD
(Boone) 1967

MY GOAL FOR TODAY

(Boone) 1968

NORTHEAST ARKANSAS MISSISSIPPI COUNTY

BOOTLEGGER

{RCA) Apr 1970

BILOXI

(RCA) Sept 1970

(They SHERIFF OF BOONE COUNTY

(RCA) Feb 1971

RAY PRICE
DON'T LET THE STARS GET IN YOUR EYES
{Columbia) 1952
TALK TO YOUR HEART
(Columbia) 1952
i’LL BE THERE
(Columbya) 1954
RELEASE ME
(Columbia) 1954
CRAZY ARMS*
(Columbia) 1956
I'VE GOT A NEW HEARTACHE
{Columbia) 1956
WASTED WORDS
(Columbia) 1956
MY SHOES KEEP WALKING BACK TO YOU
{Columlya) 1957
CITY LIGHTS*
(Columbia) 1958
CURTAIN IN THE WINDOW
{Columbia) 1958
INVITATION TO THE BLUES
(Columbia) 1958
HEARTACHES BY THE NUMBER
(Columbia) 1959
(The) SAME OLD ME*
(Columbia) 1959
THAT’S WHAT IT'S LIKE TO BE LONESOME
{Columbia) 1959
UNDER YOUR SPELL AGAIN
(Columbia) 1959
{ WISH | COULD FALL IN LOVE TODAY
(Columbia) 1960
ONE MORE TIME
(Columbia) 1960
HEART OVER MIND
{Columbia) 1961

SOFT RAIN

(Columbia) 1961

PRIDE

(Columbia) 1962

MAKE THE WORLD GO AWAY

{Columbia) 1963

WALK ME TO THE DOOR

{Columbia) 1963

YOU TOOK HER OFF MY HANDS

{Columbia) 1963

BURNING MEMORIES

{Columbia) 1964

PLEASE TALK TO MY HEART

(Columbia) 1964

(The) OTHER WOMAN

{Columbia) 1965

TOUCH MY HEART

(Columbia) 1966

(A) WAY TO SURVIVE

{Columbia) 1966

DANNY BOY

{Columbia) 1967

I'M STILL NOT OVER YOU

{Columbia) 1967

I'VE BEEN THERE BEFORE

(Columbia) 1968

SHE WEARS MY RING

(Coiumbia) 1968

TAKE ME AS | AM

{Columbia) 1968

SWEETHEART OF THE YEAR

{Cotlumbia) May 1969

RAINING IN MY HEART

{Columbia) Oct 1969

APRIL'S FOOL

{Columbia) jan 1970

YOU WOULDN'T KNOW LOVE

{Columbia) Apr 1970

FOR THE GOOD TIMES®*/GRAZIN’ IN GREENER
PASTURES

{Columbna) Jul 1970

Grammy 1970—-BEST COUNTRY VOCAL
PERFORMANCL, MALE

I WON'T MENTION T AGAIN*

(Columbia) Apr 1971

CHARLEY PRIDE

DOES MY RING HURT YOUR FINGER®

(RCA) 1967

I KNOW ONE

(RCA) 1967

JUST BETWEEN YOU AND ME

(RCA) 1967

CRYSTAL CHANDELIER

(RCA) 1968

(The) DAY THE WORLD STOOD STILL®

(RCA) 1968

(The) EASY PART'S OVER®

(RCA) 1968

LET THE CHIPS FALL

(RCA) 1968

('m So) AFRAID OF LOSING YOU AGAIN®

(RCA) 1969

ALL I HAVE TO OFFER YOU IS ME*

(RCA) 1969

KAW-LIGA*

(RCA) Mar 1969

IS ANYBODY GOIN’ TO SAN ANTONE?*

(RCA) Mar 1970

WONDER COULD | LIVE THERE ANYMORE*

(RCA) lul 1970

! CAN'T BELIEVE THAT YOU'VE STOPPED
LOVING ME*

(RCA) Oct 1970

I'D RATHER LOVE YOU?*

(RCA) Feb 1971

LEWIS PRUITT
SOFTLY AND TENDERLY
{Decca) 1960
TIMBROOK
(Peach) 1960

LEROY PULLINS
I'M A NUT
(kapp) 1966

CURLY PUTMAN
MY ELUSIVE DREAMS®

(ABC) 197
SET ME FREE
(ABC) 1967

MARVIN RAINWATER
GONNA FIND ME A BLUEBIRD
(MGA1) 1957

WAYNE RANEY
WHY DONT YOU HAUL OFF AND LOVE ME*
(King) 1949

SUSAN RAYE
PUT A LITTLE LOVE IN YOUR HEART
(Capitol) Mar 1970
WE'RE GONNA GET TOGETHER
with Buck Owens
{Capitol) Apr 1970
TOGETHERNESS
with Buck Owens
(Capntol} jul 1970
ONE NIGHT STAND
(Capitot) Sep 1970

COUNTRY MUSIC WHO’S WHO




YONDER COMES A SUCKER JEANNIE C. RILEY
E\RCCCA())RIESI?\JG TO MY HEART? HARPER VALLEY P.T.A.*
RCA) 1956 (Plantation) 1968 RIAA M$
va L)IPS ARE SEALED CMA 1968—“SINGLE OF THE YEAR”
RCA) 1956 Grammy 1968 -BIST COUNTRY FEMALE VOCAL
fM 1 LOSING YOU PERFORMANCE
RCA) 1957 (The) GIRL MOST LIKELY*
1 NSO W) ABLCATN (Fou& WaLLs® (Plantation) lan 199
RCA) 1957 THERE NEVER WAS A TIME
{ ) (Plantation) May 1969
ANNA MARIE (The) RIB
gilcl./\V) BIRSVEOU' (Plantation) Aug 1969
THINGS GO BETTER WITH LOVE/BACK SIDE OF
(RCA) 1958 DALLAS
B:{‘g: Bgsvs {Plantation) Dec 1969
HELL HAVE TO GO* COUNTRY GIRL
BY ARTIST (Plantation) \Mar 1970
(rfgc‘)zl%‘) M$ DLIJTV NOT DESIRE
REAT WHITE HORSE (Plantation) Aug 1970
Sith Buck Owens (RCA) 1959 OH SINGER*
(Capitol) Oct 1970 AM | LOSING YOU (Plantation) May 1971
WILLY JONES (RCA) 1960
(Capitol) Jan 1971 | KNOW ONE TEX RITTER
L.A. INTERNATIONAL AIRPORT (RCA) 1960 YOU TWO TIMED ME ONE TIME TOO OFTEN
(Capitol) Apr 1971 | MISSED ME (Caprrol) 1945
(RCA) 1960 ROCK AND RYE RAG
JERRY REED I'M GETTING BETTER (Capitol) 1948
Grammy 1970-BEST COUNTRY INSTRUMENTAL (RCA) 1960 DADDY'S LAST LETTER
PERFORMANCE for ME & JERRY (With Chet (The) BLIZZARD (Capitol) 1950
Atkins) (RCA) 1961 HIGH NOON
GUITAR MAN ADIOS AMIGOS (Capitol) 1952
(RCA) 1968 (RCA) 1962 Oscar 1952-BEST MOVIE THEME
REMEMBERING (How Can | Write On Paper) WHAT | FEEL IN | DREAMED OF A HILLBILLY HEAVEN
(RCA) 1968 (Rz‘/‘\’) f]'F.AZRT (&pnol) 1961
> ST BEYOND THE MOON
(T;'QJCP,E)L?%%MSS'SS'PP' FLASH I’'M GONNA CHANGE EVERYTHING :Cdp,[on 1967
OH, WHAT A WOMAN (RCA) 1962 GROWIN' UP
(RCA) Mar 1969 tROCSL'\';‘?‘)Z?UR LOVE (Capitol) Sep 1969
THERE’S BETTER THANGS IN LIFE
(RCA) Jun 1969 GUILTY MARTY ROBBINS
ARE YOU FROM DIXIE? (RCA) 1963 | COULDN'T KEEP FROM CRYING
(RCA) Nov 1969 IS THIS ME? (Columbia) 1953
TALK ABOUT THE GOOD TIMES (RCA) 1963 . I'LL GO ON ALONE
(RCA) May 1970 | GUESS I'M CRAZY (Columbia) 1953
GEORGIA SUNSHINE (RCA) 1964 THAT’S ALL RIGHT
(RCA) Oct 1970 LOVE IS NO EXCUSE (Columbsa) 1955
AMOS MOSES/(The) PREACHER & THE BEAR with Dottie West SINGING THE BLUES*
(RCA) Dec 1970 RIAA M$S (RCA) 1964 (Columbia) 1956
WELCOME TO MY WORLD | CAN'T QUITE (I've Gone Too Far)
DEL REEVES (RCA) 1964 (Columbia) 1957
BE QUIET MIND | WON'T FORGET YOU KNEE DEEP IN THE BLUES
(Decca) 1961 (RCA) 1965 (Columbia) 1957
(The) BELLES OF SOUTHERN BELL IS T REALLY OVER* (The) STORY OF MY LIFE
(UA) 1965 (RCA) 1905 (Columbia) 1957
(The) GIRL ON THE BILLBOARD* THIS IS (T* (A) WHITE SPORT COAT*
(UA) 1965 (RCA) 1965 (Columbia) 1957
WOMEN DO FUNNY THINGS TO ME (The) BLUE SIDE OF LONESOME* JUST MARRIED
(UA) 1966 (RCA) 1966 (Columbia) 1958
BLAME IT ON MY DO WRONG DISTANT DRUMS? SHE WAS ONLY SEVENTEEN
(UA) 1967 (RCA) 1966 (Columbia) 1958
(A) DIME AT A TIME SNOW FLAKE STAIRWAY OF LOVE
(UA} 197 (RCA) 1966 (Columbia) 1958
(The) PRIVATE | HEARD A HEART BREAK LAST NIGHT EL PASO*
(UA) 1967 (RCA) 1967 (Columbia) 1959
THIS MUST BE THE BOTTOM | WON'T COME IN WHILE HE'S THERE® Grammy 1960-BEST C&W RECORDING (Single)
(UA) 1967 (RCA) 1967 BIG IRON
LOOKING AT THE WORLD THROUGH A (The) STORM (Columbia) 1960
WINDSHIELD (RCA) 19 DON'T WORRY
(UA) 1968 THAT'S WHEN | SEE THE BLUES (Columbia) 1961
WILD BLOOD (RCA) 1968 IT’S YOUR WORLD
(UA) 1968 (Wkgi’;‘lggaU ARE GONE (C()Iulml)m) 1961
. DEVIL WOMAN®*
(GU?\?PJ;“;‘&S”AR“ES WHEN TWO WORLDS COLLIDE (Columbia) 1962
BE GLAD” (RCA) May 1969 RUBY ANN"*
(UA) Jul 1969 NOBODY’S FOOL/WHY DO 1 LOVE YOU (Columbia) 1962
TAKE A LITTLE GOOD WILL HOME (RCA) Jan 1970 BEGGING TO YOU*
with Bobby Gokdshoro ANGELS DON'T LIE (Columbia) 193
(UA) Dec 1969 (RCA) Sep 1970 (The) COWBOY IN THE CONTINENTAL SUIT
THERE WOULDN'T BE A LONELY HEART IN (Columbia) 1964
TOWN JACK RENO ONE OF THESE DAYS
(UA) Dec 1909 REPEAT AFTER ME (Columbna) 1964
(A) LOVER'S QUESTION (Jab) 1968 RIBBON OF DARKNESS®
(UA) Apr 1970 | WANT ONE (Columbia) 1965
SON OF A COAL MAN (Dot} Mar 1969 (The) SHOE GOES ON THE OTHER FOOT
(UA) Jul 170 I'M A GOOD MAN TONIGHT
LAND MARK TAVERN (Dot) Jul 1969 (Columbia) 1966
with Penny De Haven GARDENIAS IN HER HAIR
COR) g 1970 BILL RICE (Columbia) 1967
RIGHT BACK LOVIN’ YOU TRAVELIN’ MINSTREL MAN MR. SHORTY
(UA) Dec 1970 (Capitol) May 1971 (Columbia) 1967
BARROOM TALK TONIGHT CARMAN TONIGHT*
(UA) Mar 1971 BOBBY G. RICE (Columbia) 1967
HEY BABE (Baby) | WALK ALONE*
(Royal American) Oct 1970 (Columbia) 1968
LOVE IS IN THE AIR
This list cross referenced CHARLIE RICH (Columba) 1905
(Epic) 1968 Columbia} Mar 199
(by title) in ChapterA ‘ LIFE'S LITTLE UPS AND DOWNS : CANT s;iv GOODBYE
(Epic) Oct 1969 (Columbia) Aug 1969
NICE ‘N’ EASY CAMELIA
JIM REEVES (Epic) Dec 1970 (Columbia) Dec 1969
BIMBO MY WOMAN, MY WOMAN, MY WIFE?
(Abbotl) 1953 DON RICH (Columbua) May 19
MEXICAN JOE* COWBOY CONVENTION Grammy 1970-BL5T COUNTRY SONG (A
(Abbott) 1953 with Buddy Allan Songwriters’ Aw ard)
I LOVE YOU (Capitol) Jan 1971 JOLIE GIRL
with Ginny Wright (Columbia) Oct 1970
(+ abor) 1954 EARL RICHARDS PADRE )
PENNY CANDY HOUSE OF BLUE LIGHTS (Columbia) Jan 1971
(Abbott) 1955 (UA)} Nov 1969
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COUNTRY MUSIC
HITS LIST

BY ARTIST

KENNY ROBERTS
i NEVER SEE MAGGIE ALONE
(Coral) 1949

CARSON ROBINSON
LIFE GETS TEE-JUS, DON'T 1T
(MGM) 18

JIMMIE RODGERS
See Special Tribute and Discography in History
Section

JIMMIE RODGERS
OH-OH, I’'M FALLING IN LOVE AGAIN
(Roulette) 1958 M$
HONEYCOMB
(Rouletie} 1957 M$
'S OVER
{Roulette} 1966

DAVID ROGERS
YOU TOUCHED MY HEART
(Columbia) jan 1969
SOMEWHERE THERE'S A WORLD CALLED YOU
(Columbia) lan 1970
SO MUCH IN LOVE WITH YOU
(Columbia) Jul 1970
I WAKE UP IN HEAVEN
(Columbia) Dec 1970

KISSES SWEETER THAN WINE
(Rouletie) 1957 M$

KENNY ROGERS
RUBY, DON'T TAKE YOUR LOVE TO TOWN
(Reprise} Aug 1969

ROY ROGERS
BLUE SHADOWS ON THE TRAIL
(RCA) 1948
MONEY CAN'T BUY LOVE
{Capitol) Nov 1970
LOVENWORTH
(Capitol} Apr 1971

BOBBY RUSSELL
BETTER HOMES & GARDENS
(EIf) 1970

JOHN WESLEY RYLES |
KAY

(Columbia} Feb 1969
I'VE BEEN WASTING MY TIME
(Columbna) jul 1970

SGT. BERRY SADLER
BALLAD OF THE GREEN BERETS*
(RCA) 1966 RIAA Ms

JUNIOR SAMPLES
(The) WORLD’S BIGGEST WHOPPER
{Chart) 1967

RAY SANDERS
BEER DRINKIN’ MUSIC
(Imperial) Jul 1969
BLAME IT ON ROSEY
{UA) Oct 1970

EARL SCOTT
THEN A TEAR FELL
(Kapp) 1962

EARL SCRUGGS
See: HLATT & SCRUGGS

JOHNNY SEAY
THREE SIX PACKS, TWO ARMS & A JUKE BOX
(Columbia) 198

JEANNIE SEELY
DON'T TOUCH ME*
(Monument) 1966
Grammy 1966—BEST C&\W VOCAL

PERFORMANCE (Female)

FLL LOVE YOU MORE
(Monument) 1967
(A) WANDERING MAN
(Monument) 1967
WHEN IT'S OVER
{(Monument) 1967
HOW IS HE
{Monument) 1968
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WELCOME HOME TO NOTHING
{Monument) 1968

JUST ENOUGH TO START ME DREAMING
(Decca) May 1969

(1) WISH | DIDN'T HAVE TO MISS YOU*
with Jack Greene

(Decca) Dec 199

JEAN SHEPARD

DEAR JOHN LETTER*

with Ferlin Husky

{Capitol) 1953

FORGIVE ME JOHN

with Ferfin Husky

(Capitol) 1953

BEAUTIFUL LIES

(Capitol) 1955

SATISFIED MIND

(Capitol) 1955

SECOND FIDDLE (To An Old Guitar)
{Capitol} 1964

I'LL TAKE THE DOG

with Ray Pillow

(Capitol) 1966

IF TEARDROPS WERE SILVER
{Capitol) 1966

HEART WE DID ALL WE COULD
(Capitol) 1967

MR. DO-IT-YOURSELF (You've Done It Again)
(Capitol) 1967

YOUR FOREVERS (Don’t Last Very Long)
(RCA) 1967

SEVEN LONELY DAYS

{Capitol) Nov 1969

THEN HE TOUCHED ME
(Capitol) Feb 1970

A WOMAN'S HAND

(Capitol) Jun 1970

I WANT YOU FREE

{Capitol) Oct 1970

ANOTHER LONELY NIGHT
{Capitol) Jan 1971

WITH HIS HAND IN MINE
{Capitol) Apr 1971

MURYV SHINER

PETER COTTONTAIL

(Decca) 1950

TOO HARD TO SAY I'M SORRY
(MGM) Mar 1969

MARGIE SINGLETON

KEEPING UP WITH THE JONES
with Faron Young

(Mercury) 1964

OLD RECORDS

{Mercury) 1964

HANGIN’ ON

with Leon Ashley

{Ashley) 1967

ODE TO BILLY )O

(Ashley) 1967

JIMMY SKINNER

I FOUND MY GIRL IN THE U.S.A.
(Mercury) 1958

DARK HOLLOW

(Mercury) 1959

CAL SMITH

IT TAKES ME ALL NIGHT LONG

(Kapp) jun 1969

THAT'S WHAT IT'S LIKE TO BE LONESOME
(Decca) Feb 1971

CARL SMITH

IF TEARDROPS WERE PENNIES
{Columbta) (951

LET OLE MOTHER NATURE HAVE HER WAY*
(Columbia) 1951

LET’S LIVE A LITTLE

(Columbia) 1951

MR. MOON

(Columbia) 1951

ARE YOU TEASING ME?
(Columbia) 1952

DON'T JUST STAND THERE
(Columbia) 1952

IT’S A LOVELY LOVELY WORLD
(Columtbna) 1952

OUR HONEYMOON

(Columbia) 1952

HEY JOE*

(Columbia) 1953

JUST WAIT TILL | GET YOU ALONE
(Columbia) 1953

SATISFACTION GUARANTEED
{Columbia) 1953

THIS ORCHID MEANS GOODBYE
{Columbia) 1953

TRADE MARK

{Columbia) 1953

BACK UP BUDDY

(Columbia) 1954

DOG GONE IT BABY, Y'M IN LOVE
{Columbia) 1954

GO, BOY GO

(Columbia) 1954

KISSES DON'T LIE

{Columbia) 1955

MORE THAN ANYTHING ELSE IN THE WORLD
{Columbia) 1955

THERE SHE GOES

(Columbia) 1955

WICKED LIES

(Columbia) 1956

YOU ARE THE ONE

(Columbia) 1956

YOU’RE FREE TO GO

(Columbia) 1956

WHY, WHY

{Cotumbia) 1957

YOUR NAME IS BEAUTIFUL
(Columbia) 1958

TEN THOUSAND DRUMS
(Columbia) 1959

LOOSE TALK*

(Columbia) 1954

TAKE MY RING OFF YOUR FINGER
{Columbia) 1964

TRIANGLE

(Columbia) 1964

DEEP WATER

{Columbta) 1967

FOGGY RIVER

(Columbia) 1968

FADED LOVE AND WINTER ROSES
{Columbia) Mar 199

GOOD DEAL, LUCILLE
{Columbia) Jun 1969

| LOVE YOU BECAUSE
{Columbia) Oct 1969

PULL MY STRING AND WIND ME UP
{Columbia) May 1970

HOW | LOVE THEM OLD SONGS
(Columbia) Dec 1970

CONNIE SMITH
ONCE A DAY*
(RCA) 1964
I CAN'T REMEMBER
(RCA) 1965
IF | TALK TO HIM
(RCA) 1965
THEN AND ONLY THEN
(RCA} 1965
AINT HAD NO LOVIN'
(RCA) 1966
(The) HURTIN'S ALL OVER
(RCA) 1966
NOBODY BUT A FOOL
(RCA) 1966
BURNING A HOLE IN MY MIND
(RCA) 1967
CINCINNATI, OHIO
(RCA) 1967
I'LL COME RUNNING BACK TO YOU
(RCA) 1967
BABY’S BACK AGAIN
(RCA) 1968
RUN AWAY LITTLE TEARS
(RCA) 1968
RIBBON OF DARKNESS
(RCA) May 1969
YOUNG LOVE
with Nat Stuckey
(RCA} Aug 1969
YOU AND YOUR SWEET LOVE
{RCA) Dec 1969
I NEVER ONCE STOPPED LOVING YOU
(RCA) lun 1970
LOUISIANA MAN
(RCA) Nov 1970
WHERE 1S MY CASTLE?
(RCA) Mar 1971

JERRY SMITH
TRUCK STOP
(ABC) jul 1969
DRIVIN' HOME
(Decca) 1970

LOU SMITH
CRUEL LOVE
(KRCO) 1960

SAMMI SMITH
HE'S EVERYWHERE
(Mega) Nov 1970
HELP ME MAKE IT THROUGH THE NIGHT*
(Mega) lan 1971 M5 RIAA

This hist cross referenced
(by title) in ChapterA.

WARREN SMITH
| DON'T BELIEVE I'LL FALL IN LOVE TODAY
(Liberty) 1960
ODDS & ENDS
(Liberty) 1961

HANK SNOW
MARRIAGE VOW
(RCA) 1949
GOLDEN ROCKET*
(RCA) 1950
I'M MOVING ON*
(RCA) 1950
BLUEBIRD ISLAND
(RCA) 1951
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A LIFETIME OF

MAGNIFICENT
- ALBUMS

B -

LONG PLAY 33%s RPM AVAILABLE

LPM-1576 JIM REEVES

LPM-1€85 GIRLS | HAVE KNOWN
LPM-1€5¢ GOD BE WITH YOU
LPM-2€01 SONGS TO WARM THE HEART
LPM-2216 THE INTIMATE JIM REEVES
LPM-2223 HELL HAVE TO GO

LPM-2283 TALL TALES & SHORT TEMPERS
LPM-2539 TALKING TO YOUR HEART
LPM-2287 A TOUCH OF VELVET

LPM-2552 WE THANK THEE

LPM-2505 GENTLEMAN JIM

THE INTERNATIONAL JIM REEYES
TWELVE SONGS OF CHRISTVAS
KIMBERLEY JIM

MOONLIGHT AND ROSES

THE BEST OF JIM REEVES VOL. |
THE JIM REEVES WAY

UP THRCUGH THE YEARS

THE BEST OF JIM REEVES VOL. li
DISTANT DRUMS

. YOURS SINCERELY, JIM REEVES

' BLUE SIDE OF LONESOME

I lY CATHEDRAL

} OUCH OF SADNESS
: EEVES ON STAGE

B

SR }}/('

y ','(




A RECORD WORLD AUBLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

DOWN THE TRAIL OF ACHIN’ HEARTS

(RCA) 1951

MUSIC MAKIN’ MAMA FROM MEMPHIS

(RCA} 1951

(The) RHUMBA BOOGIE*

(RCA) 1951

UNWANTED SIGN UPON YOUR HEART

(RCA) 1951

(A) FOOL SUCH AS |

(RCA) 1952

(The) GAL WHO INVENTED KISSING

(RCA} 1952

The) GOLD RUSH IS OVER

RCA) 1952

| WENT TO YOUR WEDDING

(RCA) 1952

LADY’S MAN

(RCA} 1952

MARRIED BY THE BIBLE, DIVORCED BY THE
LAW

(RCA) 1952

HONEYMOON ON A ROCKET SHIP

(RCA) 1953

SPANISH FIRE BALL

(RCA) 1953

WHEN MEXICAN |O MET JOLE BLOW

(RCA) 1953

I DON'T HURT ANYMORE*

(RCA) 1954

LET ME GO, LOVER

(RCA) 1954

CRYING, PRAYIN’, WAITIN’, HOPIN’

(RCA) 1955

MAINLINER

(RCA) 1955

YELLOW ROSES

(RCA) 1955

CONSCIENCE, I'M GUILTY

(RCA) 1956

STOLEN MOMENTS

(RCA) 1956

THESE HANDS

(RCA) 1956

TANGLED MIND

(RCA) 1957

CHASIN’ A RAINBOW

(RCA) 1959

(The) LAST RIDE

{RCA) 1959

MILLER’S CAVE

(RCA) 1900

BEGGAR TO A KING

(RCA) 191

I'VE BEEN EVERYWHERE*

(RCA) 1962

{The) MAN WHO ROBBED THE BANK AT
SANTA FE

(RCA) 1963

NINETY MILES AN HOUR

(RCA) 1963

| STEPPED OVER THE LINE

(RCA) 1964

(The) WISHING WELL

{RCA) 1965

(The) LATE & GREAT LOVE OF MY HEART

(RCA) 1968

{The) NAME OF THE GAME WAS LOVE

(RCA) Mar 1969

JIMMY SNYDER
(The) CHICAGO STORY
{Wayside) Apr 1970

THE SONS OF THE PIONEERS
TEARDROPS IN MY HEART
(Victor) 1947
COOL WATER
(RCA) 1948
RIDERS IN THE SKY
(RCA) 1949

JOE SOUTH
DON'T IT MAKE YOU WANTA GO HOME
{Capitol) Nov 1969

RED SOVINE
LITTLE ROSA
with Webb Pierce
(Decca) 1956
MISSING YOU
(Decca) 1957
WHY, BABY, WHY*
with Webb Pierce
(Decca) 1956
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GIDDYUP GO*

(Starday) 1965

CLASS OF 49

(Starday) 1967

| DIDN'T JUMP THE FENCE

(Starday) 1967

PHANTOM 309

(Starday) 1967

TELL MAUDE ! SLIPPED

{Starday) 1968

| KNOW YOU’RE MARRIED (But | Love You
still)

{Starday) Jun 1970

BILLIE JO SPEARS
HE'S GOT MORE LOVE IN HIS LITTLE FINGER
{Capitol) lan 1969
MR. WALKER IT'S ALL OVER
{Capitol) May 1969
DADDY | LOVE YOU
(Capitol) teb 1970
MARTY GRAY
(Capitol) Sep 1970
| STAYED LONG ENOUGH
(Capitol) Jan 1971
IT COULD’A BEEN ME
(Capitol) May 1971

BUDDY STARCHER
HISTORY REPEATS ITSELF
(Boone) 1966

THE STATLER BROS.

FLOWERS ON THE WALL*

{Columbia) 1965

Grammy 1965—-BEST CONTEMPORARY (R&R)
PERFORMANCE (Group)

Grammy 1965—-BEST NEW C&W ARTIST

RUTHLESS

(Columbia) 1967

THAT’LL BE THE DAY

(Columbia) 1967

YOU CAN’T HAVE YOUR KATE (And Edith Too)

(Columbia) 1967

BED OF ROSFE'S

(Columbia) jan 1971

DARRELL STATLER
BLUE COLLAR OB
(Dot) 1969

JUNE STERNS
RIVER OF REGRET
{Columbia) 1968
TYIN’ STRINGS
(Decca) Nov 1970

RAY STEVENS
GITARZAN
(Monument) 1969

LYNN STEWART
WISHFUL THINKING
(Challenge) 1960
'CAUSE | LOVE YOU
{Capitol} 1967
IT'S SUCH A PRETTY WORLD TODAY*
(Capitol) 1967
LOVE'S GONNA HAPPEN TO ME
{Capitol) 1967
IN LOVE
{Capitol) 1968
SOMETHING PRETTY
(Capitol) 1968
STRINGS
(Capitol) feb 1969
LET THE WHOLE WORLD SING WITH ME
(Capitol) Apr 1969
WORLD WIDE TRAVELIN’ MAN
(Capitol) Sep 1969
IT'S A BEAUTIFUL DAY
(Capitol) Nov 1970
HEAVENLY
{Capitol) Mar 1971

THE STONEMANS
BACK TO NASHVILLE, TENN.
(MGM) 1967

VERN STOVALL
DALLAS
{Longhorn) 1967

NAT STUCKEY
SWEET THING
(Paula) 1966
ADORABLE WOMEN
{Paula) 1967
OH WOMAN
(Paula) 1967
MY CAN DO CAN’T KEEP UP WITH MY WANT
TO
(RCA) 1968
PLASTIC SADDLE*
(RCA) 1968
JOE AND MABEL’S 12TH STREET BAR & GRILL
(RCA) Apr 1969
YOUNG LOVE
with Connie Smith
(RCA) Aug 1969
CUT ACROSS SHORTY
(RCA) Aug 1969

SWEET THING AND CISCO
(RCA) Oct 1969

SITTIN’ IN ATLANTA STATION
(RCA) Mar 1970

OLD MAN WILLIS

(RCA) Aug 1970

WHISKEY, WHISKEY

(RCA) Oct 1970

SHE WAKES ME WITH A KISS EVERY MORNING

(RCA) I eb 1971

PEGGY SUE
I'M DYNAMITE
(Decca) Aug 1969
I'M GETTING TIRED OF BABYIN' YOU
{Decca) Dec 1969
ALL AMERICAN HUSBAND
(Decca) Sep 1970

GORDON TERRY
TOGETHERNESS
(Chart) 1968

DICK THOMAS
SIOUX CITY SUE
{National) 1947

HANK THOMPSON
HUMPTY DUMPTY HEART
(Capitol American) 1948
GREEN LIGHT
{Capitol) 1949
WHOA SAILOR
(Capitol) 1949
WAITING IN THE LOBBY OF YOUR HEART
(Capitol) 1952
WILD SIDE OF LIFE*

{Capitol) 1952

NO HELP WANTED

{Capitol) 1953
RUB-A-DUB-DUB

(Capitol) 1953

WAKE UP IRENE

(Capitol} 1953

YESTERDAY'S GIRL

(Capitol) 1953

BREAKIN’ THE RULES

{Capitol) 1954

HONKY TONK GIRL

{Capitol) 1954

(The) NEW GREEN LIGHT
{Capitol) 1954

WE'VE GONE TO FAR
(Capitol) 1954

DON'T TAKE IT OUT ON ME
(Capitol) 1955

WILDWOOD FLOWER
(Capitol) 1955

I’'M NOT MAD, JUST HURT
(Capitol} 1956

SQUAWS ALONG THE YUKON
{Capitol) 1958

I'VE RUN OUT OF TOMORROWS
(Capitol) 1959

(A) SIX PACK TO GO

(Capitol) 1960

OKLAHOMA HILLS

(Capitol) 1961

HE'S GOT A WAY WITH WOMEN
{Warner Bros.) 197

WHERE IS THE CIRCUS?

(WB.) 1907

ON TAP, IN THE CAN OR IN THE BOTTLE
(Dot) 1968

SMOKEY THE BAR

(Dot) 1968

NEXT TIME | FALL IN LOVE (1 Won't)
(Dot) May 1971

SUE THOMPSON
ARE YOU TEASING ME?
with Roy Acuff, Jr.
(Hickory) Oct 1969

MEL TILLIS
GOODBYE WHEELING
(Kapp) 1967
LIFE TURNED HER THAT WAY
(Kapp) 1967
STATESIDE
(Kapp) 1967
ALL RIGHT (I'll Sign the Papers)
(Kapp) 1968
SOMETHING SPECIAL
(Kapp) 1968
WHO'’S JULIE
{Kapp) Mar 1969
OLD FAITHFUL
(Kapp) jun 1969
THESE LONELY HANDS OF MINE
(Kapp) Oct 1969
SHE'LL BE HANGING 'ROUND SOMEWHERE
{Kapp) feb 1970
HEART OVER MIND*
(Kapp) May 1970
HEAVEN EVERYDAY*
(MGM) Sep 1970
TOO LONELY TOO LONG
(Kapp) Dec 1970
COMMERCIAL AFFECTION
(MGM) Jan 1971
(The) ARMS OF A FOOL*
(MGM) Feb 1971

COUNTRY MUSIC WHO’S WHO




A RECORD SRRLD PUBLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

FLOYD TILLMAN
THEY TOOK THE STARS OUT OF HEAVEN
(Decca) 1944
| LOVE YOU SO MUCH IT HURTS*
(Columbia) 1948
SLIPPIN’ AROUND*
{Columbia) 1949
I’LL NEVER SLIP AROUND AGAIN
{Columbia) 1949

JOHNNY TILLOTSON
IT KEEPS RIGHT ON A-HURTIN’
(Cadence) 1962

TOMPALL & THE GLASER BROS.
See: GLASER BROS.

MITCHELL TOROK
CARIBBEAN
(Abbott) 1953

DIANA TRASK
1 FALL TO PIECES*
(Dot} jan 1970

MERLE TRAVIS
CINCINNATI LOU
{Capitol) 1946
DIVORCE ME C.O.D.
(Capitol) 1946
SO ROUND, SO FIRM, SO FULLY PACKED
(Capitol) 1947

VAN TREVOR
BORN TO BE IN LOVE WITH YOU
(Bandbox) 1967
OUR SIDE
{Bandbox) 1967
YOU'VE BEEN SO GOOD TO ME
(Date) 1967
TAKE ME ALONG WITH YOU
(Date) 1968
THE THINGS THAT MATTER
(Royal Amencan) Mar 1969
WISH | WAS HOME INSTEAD
(Royal American) Feb 1971

ERNEST TUBB
SOLDIER’S LAST LETTER*
(Decca) 1944
TRY ME ONE MORE TIME
{Decca) 1944
1T’S BEEN SO LONG DARLING
(Decca) 1945
FOREVER IS ENDING TODAY
(Decca) 1948
LET’S SAY GOODBYE LIKE WE SAID HELLO
{Decca) 1948
SEAMAN BLUES
(Decca) 1948
BLUE CHRISTMAS
(Decca) 1949
DONT ROB ANOTHER MAN'S CASTLE*
with The Andrew Sisters
{Decca) 1949
HAVE YOU EVER BEEN LONELY?
{Decca) 1949
I’'M BITIN’ MY FINGERNAILS & THINKING OF
U

(Decca) 1949

TENNESSEE BORDER #2
with Red Foley

(Decca) 1949

SLIPPIN’ AROUND*
(Decca) 1949

WARM RED WINE
{Decca) 1949
GOODNIGHT IRENE*
with Red Foley

{Decca) 1950

| LOVE YOU BECAUSE
(Decca) 1950

LETTERS HAVE NO ARMS
{Decca) 1950

REMEMBER ME, I'M THE ONE WHO LOVES

YOU
{Decca) 1950
THROW YOUR LOVE MY WAY
(Decca) 1950
MISSING IN ACTION
(Decca) 1952
SOMEBODY’S STOLEN MY HONEY
{Decca) 1952

COUNTRY MUSIC WHO'S WHO

TOO OLD TO CUT THE MUSTARD

with Red Foley

(Decca) 1952

NO HELP WANTED #2

with Red Foley

(Decca) 1953

HALF A MIND

(Decca) 1958

HEY MR. BLUE BIRD

with The Wilburn Bros.

{Decca) 1958

THANKS A LOT

(Decca) 1963

BE BETTER TO YOUR BABY

(Decca) 1964

MR. AND MRS. USED TO BE

with Loretta Lynn

(Decca) 1964

SWEET THING

with Loretta Lynn

(Decca) 1966

ANOTHER STORY, ANOTHER TIME, ANOTHER
PLACE

{Decca) 1967

WHO’LL TAKE YOUR GARBAGE OUT

with Loretta Lynn

(Decca) Aug 1969

JUSTIN TUBB
LOOKING BACK TO SEE
with Goldie Hill
(Decca) 1954
TAKE A LETTER MISS GRAY
(Grove) 1963

WESLEY TUTTLE
WITH TEARS IN MY EYES
{Capitol) 1945
DETOUR
{Capitol) 1946

CONWAY TWITTY

iT’S ONLY MAKE BELIEVE

(MGM) 1958 M$

DON’'T PUT YOUR HURT IN MY HEART

(Decca) 1967

(The) IMAGE OF ME*

(Decca) 1968

NEXT IN LINE*

{Decca) 1968

DARLING YOU KNOW | WOULDN'T LIE*

{Decca) Mar 1969

| LOVE YOU MORE TODAY*

(Decca) May 19%9

TO SEE MY ANGEL CRY*

(Decca) Oct 199

THAT’S WHEN SHE STARTED TO STOP LOVING
YOU*

(Decca) Jan 1970

HELLO DARLIN™*

(Decca) May 1970

15 YEARS AGO*

(Decca) Oct 1970

AFTER THE FIRE IS GONE*/(The) ONE | CAN'T
LIVE WITHOUT

with Loretta Lynn

(Decca) Mar 1971

HOW MUCH MORE CAN SHE STAND*

{Decca) Apr 1971

T. TEXAS TYLER
DAD GAVE THE DOG AWAY
(Four Star) 1948
DECK OF CARDS
(Four Star) 1948
BUMMING AROUND
{Decca) 1953
COURTIN’ IN THE RAIN
(Four Star) 1954

LEROY VAN DYKE
(The) AUCTIONEER
(Dot} 1957
{Mercury) 1962
(Just) WALK ON BY
(Mercury) 1961
IF A WOMAN ANSWERS
(Mercury) 1962
| SAT BACK AND LET IT HAPPEN
(Mercury) 1963
LOUISVILLE
(WB) 1968

KENNY VERNON
FREEBORN MAN
{Chart) 1968
EYE TO EYE
with Lawanda Lindsey
(Chart) Mar 1969
PICKIN’ WILD MOUNTAIN BERRIES
with Lawanda Lindsey
{Chart) jun 1970
LET'S THINK ABOUT WHERE WE'RE GOING
with Lawanda Lindsey
(Chart) Nov 1970

GENE VINCENT
BE-BOP-A-LULA
(Capitol) 1956

BOBBY VINTON
MY ELUSIVE DREAMS*
(Epic) Apr 1970

PORTER WAGONER

COMPANY’S COMIN’

(RC A) 1955

EAT, DRINK AND BE MERRY

(RC A} 1955

SATISFIED MIND

(RCA) 1955

WHAT WOULD YOU DO (if Jesus Came To
Your House)

(RCA) 1956

YOUR OLD LOVE LETTERS

(RCA) 1961

COLD DARK WATERS BELOW

(RCA) 1962

MISERY LOVES COMPANY*

(RCA) 1962

I’'VE ENJOYED AS MUCH OF THIS AS | CAN
STAND

(RCA) 1963

SORROW ON THE ROCKS

(RCA) 1964

SKID ROW JOE

(RCA) 1966

COLD HARD FACTS OF LIFE*
(RCA) 1967

GREEN GREEN GRASS OF HOME
(RCA}) 1965

JULIE

(RCA) 1967

BE PROUD OF YOUR MAN
(RCA) 1968

{The) LAST THING ON MY MIND
with Dolly Parton

(RCA) 1968

WE'LL GET AHEAD SOMEDAY
with Dolly Parton

(RCA) 1968

WOMAN HUNGRY

(RCA) 1968

{The) CARROL COUNTY ACCIDENT*
(RCA) 1968

CMA 1969—"SONG OF THE YEAR”
HOLDING ON TO NOTHING
with Dolly Parton

(RCA) Jan 1969

YOURS LOVE

with Dolly Parton

{RCA) Apr 1969

ALWAYS, ALWAYS

with Dolly Parton

(RCA) Jul 1969

BIG WIND*

(RCA) Jul 1969

JUST SOMEONE | USED TO KNOW*
with Dolly Parton

(RCA) Nov 1969

WHEN YOU’RE HOT YOU'RE HOT
(RCA) Jan 1970

LITTLE BOY’S PRAYER

(RCA) Apr 1970

TOMORROW'S FOREVER

with Dolly Parton

{RCA) Apr 1970

DADDY WAS AN OLD TIME PREACHER MAN
with Dolly Parton

(RCA) Sep 1970

JIM JOHNSON

(RCA) Nov 1970

BETTER MOVE IT ON HOME
with Dolly Parton

(RCA) Mar 1971

{The) LAST ONE TO TOUCH ME
(RCA) Mar 1971

JIMMY WAKELY

| LOVE YOU SO MUCH IT HURTS*

(Capitol) 1948

ONE HAS MY NAME, THE OTHER HAS MY
HEART*

(Capitol) 1948

SIGNED, SEALED AND DELIVERED

(Capitol American) 1948

SLIPPIN” AROUND*

with Margret Whiting

{Capttol) 1949 M$

V’LL NEVER SLIP AROUND AGAIN

with Margret Whiting

(Capitol) 1949

TIL THE END OF THE WORLD

(Capitol) 1949

WEDDING BELLS

with Margret Whiting

{Capitol) 1949

BROKEN DOWN MERRY-GO-ROUND

with Margret Whiting

(Capitol) 1950

(A) BUSHEL AND A PECK

with Margret Whiting

(Capitol) 1950

(The) GODS WERE ANGRY WITH ME

with Margret Whiting

(Capitol) 1950

LET’S GO TO CHURCH NEXT SUNDAY
MORNING

with Margret Whiting

(Capitol) 1950

BEAUTIFUL BROWN EYES

(Capitol) 1951

MY HEART CRIES FOR YOU

{Capitol) 1951
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THE HOTTEST FamiLY SHOW IN THE COUNTRY!
THE KITTY WELLS -JOHNNY WRIGHT

FAMILY SHOW

A\ Featuring Kitty Wells ‘the Queen of Country Mus
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THE HOTTEST FaMILY SHOW IN THE COUNTRY! N\ =

THE KITTY WELLS - JOHNNY WRIGHT

FAMILY SHOW
Featuring Kitty Wells ‘the Queen of Country Music:

3BY*WRIGHT - JOHNNY WRIGHT BILL PHILLIPS
y THE TENNESSEE MOUNTAIN BOYS {
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MELODY TOWN RECORDS
PRESENTS

+ TED HANSON *

N g S
MANAGED BY

MTA

ARTIST MANAGEMENT
AGENCY

LIGHTN’'ING RECORDS
[ ]

Custom Recording

Service
Write for a brochure
on our unbeatable
package for country
artists. Fast efficient,
top musicians. Distri-
bution and promotion
service is included and
designed to get re-
sults!
WE’RE MUSIC
PUBLISHERS TOO
Cloud Music—BMI

MELODY TOWN
ASSOCIATES. INC.

SUITE112, 806 16th Avenue, So.

Nashville, Tenn. 37203
615/254-6454 Ext. 15

Contact our Nashville
Manager: Jack Turner

A RECORD WORLD PURLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

BILLY WALKER
THANK YOU FOR CALLING
(Columbia) 1954
CHARLIE'S SHOES*
{Columbia) 1962
WILLIE THE WEEPER
(Columbia) 1962
CIRCUMSTANCES
(Columbia) 1964
CROSS THE BRAZOS AT WACO
{Columbia) 1964
HEART BE CAREFUL
(Columbia) 1964
MATAMOROS
(Columbia) 1965
BEAR WITH ME A LITTLE LONGER
(Monument) 1966
(A) MILLION AND ONE
(Monument) 1966
ANYTHING YOUR HEART DESIRES
(Monument) 1967
| TAUGHT HER EVERYTHING SHE KNOWS
(Monument) 1967
IN DEL RIO
(Monument) 1967
AGE OF WORRY
{(Monument) 1968
ROMONA
{Monument)} 198
SUNDOWN MARY
{Monument) 1968
FROM THE BOTTLE TO THE BOTTOM
{Monument) Apr 1969
SMOKEY PLACES
(Monument) Jul 1969

THINKING ABOUT YOU BABE

(Monument) Feb 1970

DARLING DAYS

{Monument) May 1970

WHEN A MAN LOVES A WOMAN (The Way |
Love You)*

(MGM) Aug 1970

SHE GOES WALKING THROUGH MY MIND

{(\MGM) Nov 1970

I’'M GONNA KEEP ON LOVING YOU

(MGM) Feb 1971

CHARLIE WALKER
PICK ME UP ON YOUR WAY DOWN
(Columbia) 1958
WILD AS A WILDCAT
(Epic) 1965
DON’T SQUEEZE MY SHARMON
(Epic) 1967

JERRY WALLACE
SHUTTERS & BOARDS
(Liberty) 1962
WALLPAPER ROSES

(Liberty) 1966
IN THE MISTY MOONLIGHT
{Liberty) 1968

THIS ONFE'S ON THE HOUSE
(Liberty) 1968

AFTER YOU/SHE'LL REMEMBER
{Decca) Apr 1971

JAY LEE WEBB
1 CAME HOME A’ DRINKING
(Decca) 1967
SHE'S LOOKING BETTER BY THE MINUTE
{Decca) Apr 1969

FREDDY WELLER
GAMES PEOPLE PLAY*
(Columbia) May 1969
THESE ARE NOT MY PEOPLE
(Columbia) Sep 1969
DOWN IN THE BOONDOCKS
(Columbta) Jan 1970
PROMISED LAND
(Columbia) Jan 1971

KITTY WELLS
1 HEARD THE JUKE BOX PLAYING
(Decca) 1952
IT WASN'T GOD WHO MADE HONKY TONK
ANGELS*
(Decca) 1952
(A) WEDDING RING AGO*
{Decca) 1952
{ DON'T CLAIM TO BE AN ANGEL*
(Decca) 1933
| GAVE MY WEDDING DRESS AWAY*
{Decca) 1953

I’'M PAYING FOR THAT BACK STREET AFFAIR*

(Decca) 1953

DON'T HANG AROUND (He’s Married To Me)

{Decca) 1954

I HOPE MY DIVORCE 1S NEVER GRANTED

(Decca} 1954

ONE BY ONE*

with Red Foley

{Decca) 1954

RELEASE ME

(Decca) 1954

YOU’RE NOT EASY TO FORGET

{Decca) 1954

AS LONG AS | LIVE

with Red Foley

(Decca) 1955

I'VE KISSED YOU MY LAST TIME

(Decca) 1955

LONELY SIDE OF TOWN

{Decca) 1955

MAKE BELIEVE

with Red Foley

(Decca) 1955

MAKING BELIEVE*

(Decca) 1955

THERE’S POISON IN YOUR HEART

(Decca) 1955

WHOSE SHOULDER WILL YOU CRY ON*

(Decca) 1955

DUST ON THE BIBLE

(Decca) 1956

HOW FAR 1S HEAVEN*

with Carol Sue

(Decca) 1956

I’'D RATHER STAY HOME

(Decca) 1956

SEARCHING*

(Decca) 1956

YOU AND ME*

with Red Foley

(Decca} 1956

ALL THE TIME

{Decca) 1957

(A) CHANGE OF HEART

{Decca) 1957

FINALLY

with Webb Pierce

{Decca) 1957

FLL ALWAYS BE YOUR FRAULEIN

{Decca) 1957

(The) LIFE THEY LIVE IN SONG

(Decca) 1957

OH, SO MANY YEARS

with Webb Pierce

(Decca) 1957

REPENTING*

{Decca) 1957

TOUCH AND GO HEART

(Decca) 1957

WHEN I'M WITH YOU

{Decca) 1957

I CAN'T STOP LOVING YOU*

(Decca) 1958

JEALOUSY

(Decca) 1958

SHE’'S NO ANGEL*

{Decca) 1958

AMIGO’S GUITAR*

(Decca) 1959

MOMMY FOR A DAY*

{Decca) 1959

I CANT TELL MY HEART THAT

with Roy Drusky

{Decca) 1960

LEFT TO RIGHT*

{Decca) 1960

HEARTBREAK US.A.*

(Decca) 1961

DAY INTO NIGHT

{Decca) 1962

UNLOVED, UNWANTED

{Decca) 1962

WE MISSED YOU*

(Decca) 1962

WILL YOUR LAWYER TALK TO GOD

(Decca) 1962

PASSWORD~*

{Decca) 1964

THIS WHITE CIRCLE ON MY FINGER*

(Decca) 1964

I’LL REPOSSESS MY HEART*

{Decca) 1965

MEANWHILE, DOWN AT JOF'S

(Decca) 1965

YOU DON'T HEAR*

{Decca} 195

1T’S ALL OVER

(Decca) 1966

HAPPINESS MEANS YOU

with Red Foley

{Decca) 1967

LOVE MAKES THE WORLD GO ‘ROUND

(Decca) 1967

QUEEN OF HONKY TONK STREET

{Decca) 197

(A) WOMAN NEVER FORGETS

{Decca) 1967

ONLY ME AND MY HAIRDRESSER (Know For
Sure)

(Decca) 1967

GYPSY KING

{Decca) 1968

HAPPINESS HILL

{Decca) 1968
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A NECORD WMLO AUBLICATION

COUNTRY MUSIC
qIT5 LIST

BY ARTIST

MY BIG TRUCK DRIVIN’ MAN
(Decca) 1968

WE'LL STICK TOGETHER

with Johnny Wright

(Decca) 1968

GUILTY STREET

{Decca) [un 1969

YOUR LOVE IS THE WAY
(Decca) Sep 1970

DOTTIE WEST
HERE COMES MY BABY
(RCA) 1964
Grammy 1964—BEST C&W VOCAL
PERFORMANCE (temale)
LOVE IS NO EXCUSE
with Jim Reeves
(RCA) 1964
WOULD YOU HOLD IT AGAINST ME
(RCA) 1966
LIKE A FOOL
(RCA) 1967
PAPER MANSIONS
(RCA) 1967
WHAT'S COME OVER MY BABY
(RCA) 1967
CHILDHOOD PLACES
(RCA) 1968
COUNTRY GIRL
(RCA) 1968
RENO
(RCA) 1968
RINGS OF GOLD*
with Don Gibson
(RCA) Mar 1969
SWEET MEMORIES
with Don Gibson
(RCA) Aug 199
THERE'S A STORY (Goin’ Round)
with Don Gibson
(RCA) lan 1970
ITS DAWNED ON ME YOU'RE GONE
(RCA) Oct 1970
TIL | CAN'T TAKE 1T ANYMORE
with Don Gibson
(RCA) Sep 1970
FOREVER YOURS
{RCA) Jan 197
SLOWLY*
with Jimmy Dean
(RCA) Apr 1971

BILLY EDD WHEELER
ODE TO THE LITTLE BROWN SHACK OUT

BACK
(Kapp) 1965

MARGRET WHITING
See: IGIMMY WAKELY (all duets)

SLIM WHITMAN
INDIAN LOVE CALL
(imperial) 1952 M$
KEEP 1T A SECRET
(Imperial} 1952
NORTH WIND
(tmperial) 1953
ROSE MARIE
(imperial) 1954 M$
SECRET LOVE
(Imperial) 1954 M$
MORE THAN YESTERDAY
(tmperial) 1965
(The) TWELFTH OF NEVER
(Imperial) 1966
WHAT’S THIS WORLD A-COMIN’ TO
(Imperial) 1967
HAPPY STREET
(Imperial) 1968
RAINBOWS ARE BACK IN STYLE
(Imperial) 1968
TOMORROW NEVER COMES
{Impenal) lun 1970
SHUTTERS & BOARDS
(Liberty) 1962
GUESS WHO
(UA) lan 1971

LEWIE WICKHAM
LITTLE BIT LATE
(Starday) May 1970
BILL WILB?URNE & KATHY
MORRISON

(A) GOOD THING
(UA) Iut 1970

COUNTRY MUSIC WHO'S WHO

THE WILBURN BROS.
GO AWAY WITH ME
(Decca) 1956
HEY MR. BLUE BIRD
with Ernest Tubb
{Decca) 1958
SOMEBODY’S BACK IN TOWN
(Decca) 1959
WHICH ONE IS TO BLAME*
(Decca) 1959
(A) WOMAN’S INTUITION

{Decca) 1959

TROUBLE’S BACK IN TOWN
{Decca) 1962

ROLL MUDDY RIVER

{Decca) 1963

TELL HER SO

(Decca) 1963

I’'M GONNA TIE ONE ON TONIGHT
(Decca) 1965

IT'S ANOTHER WORLD

(Decca) 1965

SOMEONE BEFORE ME

{Decca) 1966

GOODY GOODY GUMDROP
(Decca) 1967

HURT HER ONCE FOR ME
{Decca) 1967

| CAN'T KEEP AWAY FROM YOU
{Decca) 1967

ROARIN’ AGAIN

(Decca) 1967

IT LOOKS LIKE THE SUN’S GONNA SHINE
(Decca) May 1969

HARLOW WILCOX
GROOVY GRUBWORM
(Plantation) Nov 199

SLIM WILLET
DON’T LET THE STARS GET IN YOUR EYES
(Four Star) 1952

HANK WILLIAMS
| SAW THE LIGHT
(MGM) 1949
I’'M SO LONESOME | COULD CRY
(MGM) 1949
LOVE SICK BLUES*
(MGM) 1949
MIND YOUR OWN BUSINESS
(MGM) 1949
MY BUCKET’S GOT A HOLE IN IT
(MGM) 1949
WEDDING BELLS
(MGM) 1949
YOURE GONNA CHANGE
(MGM) 1949
1 JUST DON'T LIKE THIS KIND OF LIVIN
(MGM) 1950
LONG GONE LONESOME BLUES*
(MGM) 1950
MOANIN’ THE BLUES
(MGM) 1950
WHY DON'T YOU LOVE ME?*
(MGM) 1950
WHY SHOULD WE TRY ANYMORE
(MGM) 1950
BABY WE'RE REALLY IN LOVE
(MGM) 1951
COLD, COLD HEART
(MGM) 1951
CRAZY HEART
(MGM) 1951
DEAR JOHN
(MGM) 1951
HEY GOOD LOOKIN'
(MGM) 1951
HOWLIN’ AT THE MOON
(MGM) 1951
I CAN’T HELP IT (If I'm Still In Love With You)
(MGM) 1951
HALF AS MUCH
(MGM) 1952
HONKY TONK BLUES
(MGM) 1952
'LL NEVER GET OUT OF THIS WORLD ALIVE*
(MGM) 1952
JAMBALAYA*
(MGM) 1952
SETTIN’ THE WOODS ON FIRE
(MGM) 1952
| WON'T BE HOME NO MORE
(MGM) 1953
KAW’LIGA*
(MGM) 1953
TAKE THESE CHAINS FROM MY HEART*
(MGM) 1953
WEARY BLUES FROM WAITIN’
(MGM) 1953
YOUR CHEATIN’ HEART
(MGM) 1953
THERE’LL BE NO TEARDROPS TONIGHT
(MG M) 1954

HANK WILLIAMS, JR.
LONG GONE LONESOME BLUES*
(MGM) 1964
STANDING IN THE SHADOWS
(MGM) 196
NOBODY’S CHILD
(MGM) 1967
| WOULDN'T CHANGE A THING ABOUT YOU
(MGM) 1968

IT’S ALL OVER BUT THE CRYING*
(MGM) 1968

CUSTODY

(MGM) Mar 1969

(A) BABY AGAIN

(MGM) Apr 1969

CAJUN BABY*

(MGM) Jun 1969

I’'D RATHER BE GONE

(MGM) Oct 1969

| WALKED OUT OF HEAVEN
(MGM) May 1970

ALL FOR THE LOVE OF SUNSHINE*
(MGM) Aug 1970

REMOVING THE SHADOW

with Lois Johnson

(MGAM) Sep 1970

SO SAD (To Watch A Good Love Go Bad)
with Lois Johnson

(MGM} Dec 1970

RAININ’ IN MY HEART*

with the Mike Curb Congregation
(MGM) lan 1971

TEX WILLIAMS
SMOKE, SMOKE, SMOKE (That Cigarette)
(Capitol) 1947 M$
LIFE GETS TEE-JUS, DON'T IT
(Capitol) 1948
NEVER TRUST A WOMAN
(Capitol) 1948
SUSPICION
(Capitol Americana) 1948
WHO ME?
{Capitol) 1948

THE WILLIS BROS.
GIVE ME 30 ACRES (To Turn This Rig Around)
{Starday) 1964
BOB
(Starday) 1967

HAL WILLIS
(The) LUMBERJACK
(Sims) 1964

BOB WILLS
SAN ANTONIO ROSE
with Tommy Duncan
{Okeh) 1940
YOU'RE FROM TEXAS
(Okeh) 1944
SILVER DEW ON THE BLUE GRASS TONIGHT
(Columbia) 1945
NEW SPANISH TWO STEP
(Columbia) 1946
HEART TO HEART TALK
with Tommy Duncan
{Liberty) 1960

JOHNNIE LEE WILLS
RAG MOP
(Bullet) 1950

NORRO WILSON
DO IT TO SOMEONE YOU LOVE
(Mercury) Sep 1970

DON WINTERS
TOO MANY TIMES
(Decca) 1961

MAC WISEMAN
JIMMIE BROWN, THE NEWSBOY
(Dot) 1959
JOHNNY’S CASH AND CHARLEY’S PRIDE
(RCA) lan 1970

DEL WOOD
DOWN YONDER
(Tennessee) 1951

GENE WOODS
{The) BALLAD OF THE WILD RIVER
{Hap)} 1960

SHEB WOOLEY
TIE A TIGER DOWN
(MGM) 1968
DON’T GO NEAR THE ESKIMO3
As: BEN COLDER
(MGM) 1962
THAT'S MY PA*
(MGM) 1962
ALMOST PERSUADED #2
As: BEN COLDER
(MGM) 1966

MARION WORTH
ARE YOU WILLING WILLIE
{Cherokee) 1960
| THINK | KNOW
(Columbia) 1960
THAT’S MY KIND OF LOVE
{Guyden) 1960

BOBBY WRIGHT
LAY SOME HAPPINESS ON ME
(Decca) 1967
UPSTAIRS IN THE BEDROOM
{Decca) Jul 1969
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A RECURE TIRLD PUSLICATION

COUNTRY MUSIC
HITS LIST

BY ARTIST

GENNY WRIGHT

Grammy 1969—BEST COUNTRY FEMALE VOCAL

PERFORMANCE
TAKE ME TO YOUR WORLD*
(Epic) 1968
SINGING MY SONG*
(Epic) Jun 1969
(The) WAYS TO LOVE A MAN*
(Epic) Sep 1969
I'LL SEE HIM THROUGH
(Epic) Feb 1970
HE LOVES ME ALL THE WAY*
(Epic) lun 1970
RUN, WOMAN, RUN*
(Epic) Oct 1970
(The) WONDERS YOU PERFORM*
(Epic) Dec 1970
WE SURE CAN LOVE EACH OTHER*
(Epic) Mar 1971

FRANKIE YANKOVIC
BLUE SKIRT WALTZ

I LOVE YOU (Columbia) 1949
with [im Reeves
(Fabor) 1954 FARON YOUNG

ARE YOU MINE?
with Tom Tall
(Fabor) 1955

GOING STEADY
(Capitol) 1953
IF YOU AIN'T LOVIN'

(Capitol) 1954
JOHNNY WRIGHT ALL RIGHT
as Johnnie of Johnnie & lack (Capitol) 1955

I CAN'T TELL MY HtaxkT THAT

GO BACK YOU FOOL

(RCA) 1949 {Capitol) 1955

WHAT ABOUT YOU IT'S A GREAT LIFE

(RCA) 1949 (Capitol) 1955

HUMMING BIRD* LIVE FAST, LOVE HARD AND DIE YOUNG
(RCA) 1950 (Capitol) 1955

I'™M GONNA LOVE YOU ONE MORE TIME
{RCA) 1950
CRYING HEART BLUES*

I'VE GOT FIVE DOLLARS & IT'S SATURDAY
NIGHT
{Capitol) 1956

(RCA) 1951 SWEET DREAMS
POISON LOVE* (Capitol) 1956

(RCA) 1951 YOU'RE STILL MINE
ASHES OF LOVE* (Capitol} 1956

{RCA) 1952 | MISS YOU ALREADY
JUST FOR TONIGHT (Capitol) 1957

(RCA) 1953 ALONE WITH YOU
THREE WAYS OF KNOWING (Capitol) 1958

{RCA} 1952 THAT’'S THE WAY | FEEL
DON'T LET THE STARS GET IN YOUR EYES (Capitol) 1958

{RCA) 1952 COME WALK WITH ME
SLOW POISON* {Capitol) 1959

(RCA) 1953 COUNTRY GIRL
BEWARE OF IT (Capitol) 1959

(RCA) 1951 RIVERBOAT

GOODNIGHT, SWEETHEART, GOODNIGHT
(RCA} 1954

(Capitol) 1959
FACE TO THE WALL

“Hia SOUTH IN NEW ORLEANS* (Capitol) 1960
(RCA) 1953 YOUR OLD USED TO BE
I GET SO LONELY (Oh Baby Mine)* (Capitol) 1960
(RCA) 1954 BACKTRACK
CHEATED OUT OF LOVE (Capitol) 1961
(RCA) 1955 HELLO WALLS®
I'VE GONE AND DONE IT AGAIN (Capitol} 1961
(RCA) 1955 The) COMEBACK
LIVE AND LET LUIVE Capitol) 1962
(RCA) 1955 THREE DAYS
PRIVATE PROPERTY (Capitol) 1962
(RCA) 1955 DOWN BY THE RIVER
PIG LATIN SERENADE (Capitol) 1963
(RCA) 1956 The) YELLOW BANDANA
BABY, IT'S IN THE MAKING Mercury) 1963
(RCA) 1956 KEEPING UP WITH THE [ONES

THAT’'S WHY I'M LEAVING

with Margie Singleton
{Mercury) 1964

(RCA) 1956
S.0.. YOU'LL DRIVE ME BACK (Into Her Arms Again)

Now—at 18—all grown up and (RCA) 1957 (Mercury) 1964
, L \ CARRY ON MY FRIEND ON THE RIGHT

beautiful inside and out, she's (RCA) 1957 (Mercury) 1965
toppi i , MOVE IT ON OVER WALK TALL

pping everything she s done (RCA 1957 (Mercury) 1965
with a smash record, "“To be | WANT TO BE LOVED UNMITIGATED GALL

. " {RCA) 1958 (Mercury) 1966

F.ree/Nashvm‘e to Dallas”. Her LOOK OUT WONDERFUL WORLD OF WOMEN
first album, "“To Be Free and 18" Also see: JOHNNY & JACK (Mercury) 1967

HELLO VIETNAM | JUST CAME IN HERE TO GET MY BABY
released September 1971. {Decca) 195 (N',‘e,cu,y) 1968
AMERICAN POWER SHE WENT A LITTLE BIT FARTHER*
{Decca) 1967 {Mercury) 1968
. MAMA'’S LITTLE JEWEL I'VE GOT PRECIOUS MEMORIES
BOOKINGS' {Decca) 1967 {Mercury) May 1969
P. 0. BOX 372 WE'LL STICK TOGETHER WINE ME UP*
with Kitty wells {Mercury} Aug 1969
FT. COLLINS, COLORADO (Decca) 1968 YOUR TIMES COMING
M 196
482-3142 (303) TAMMY WYNETTE O CASIONAL Wiee
APARTMENT #9 {Mercury) Mar 1970
(Epic) 1966 1F 1 EVER FALL IN LOVE (With A Honky Tonk
| DON'T WANNA PLAY HOUSE* Girl)*
2 (Epic) 1967
CONTEMPO)) Grammy 1967—BEST C&W VOCAL CONG STEADY
N= PERFORMANCE (Female) (Mercury) Nov 1970
MY ELUSIVE DREAMS* STEP ASIDE*
with David Houston (Mercury) May 1971
VEGAS MUSIC INTERNATIONAL (Epic) 1967 )
3143 INDUSTRIAL ROAD to} 90D GIRLS GONNA GO BAD
LAS VEGAS, NEVADA 89102 DIVORCE*
TEL. (702) 735-7131 {Epic) 1968

IT’'S ALL OVER*

with David Houston
(Epic) 1968

STAND BY YOUR MAN*
(Epic) 1968

COUNTRY MUSIC WHO’S WHO
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RECORDING STUDIOS

A recording studio is a bit like a cacoon. Into it swarm
pickers, producers, engineers and singers. They wrap themselves
in a creative blanket of arrangements, rhythms and mixes; a few

hours later a magical piece of recorded music emerges.
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Nashville, The Recording Genter

by Glenn Snoddy,
President, Woodland Sound Studios

The recording studio story in Nashville could begin
something like this:

Once upon a time there were people who sang songs,
played musical instruments, worked hard and enjoyed
life. At this same time there was a radio station that
recognized the uniquencss of these people and moved to
see that their songs were heard around the world. The
radio station was WSM and the move became known as
The Grand Ole Opry.

There were many influences on the recording industry,
but without WSM’s early involvement in Country Music,
it is doubtful that we would have such a giant Country
Music industry today.

On November 25, 1925 (the anniversary is now cele-
brated in October) announcer Gceorge D. Hay, later
known as “The Solemn Ole Judge,” started the Grand
Ole Opry with a country fiddle player named Uncle Jimmy
Thompson. WSM’s dedication to the broadcasting of
Country Music from then until now created eager audi-
ences for the artists and a demand for their recordings.

The larger record companies would have their Country
Music artists travel to the New York studios for sessions.
In those early days, trips by car or train werc infrequent,
and consequently, Country Music records were not a
major influence on the record scene.

Representatives of the companies would travel to Nash-
ville and other southern points to talk contracts and seek
new talent. Occasionally, engineers with cumbersome disk-
recording equipment would accompany these executives
and set up a temporary recording studio in a hotel room.
Some of the early recordings of such artists as Roy Acuff,
Bill Monroe, The Carter Family and Jimmie Rodgers were
made in this fashion.

Along about 1945, thrce WSM engineers. George
Reynolds. Aaron Shelton and Carl Jenkins saw the need
to provide services for these companies and subsequently
founded Castle Recording Laboratory. This was the first
professional recording studio in the Nashville area, al-
though this was quickly followed by another studio called
Brown Radio Productions.

Castle was located in the old Tulane Hotel at Eighth
and Church Streets and was little more than two hotel
rooms separated by a glass window. The control room
contained a mixing console with eight microphone posi-
tions and one output channel, a Scully disc lathe, a Presto
disc lathe and, later added a Serial #34 Ampex 200 tape
recorder. The mixing console had been used to feed a
radio program starring Eddy Arnold to the Mutual Net-
work, and when the show’s contract was not renewed.
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this equipment became available. Several million-selling
records were recorded here: Red Foley’s “PEACE IN
THE VALLEY” and “CHATTANOOGA SHOE SHINE
BOY”, Hank Williams’® “I SAW THE LIGHT” and
“KAWLIGA”. to name a few.

Brown Radio Productions (located at 4th and Union
Streets over the former law offices of Andrew Jackson)
was headed by two brothers, Charles and Bill Brown. who
also had Eddy Arnold under contract to record radio
transcriptions. They also produced an early WSM regional
program called “Sunday Down South” which featured
such names as Francis Craig, Beasley Smith, Snooky Lan-
son and Kay Armen. It was at Bill Brown’s suggestion
that the Carter Family came to Nashville to appear on the
Eddy Arnold Show, and they brought along a guitar
picker by the name of Chet Atkins. This was the studio
where RCA first recorded in Nashville. Steve Sholes
brought down his engineer, Fred Lynch (who now had a
mono tape recorder) and recorded Johnnic and Jack. (I'll
never forget this, since this was my first introduction to
record production 19 takes on “THE ATOMIC
BOMB” was enough to send me scurrving for the aspirin
bottle!)

Other areas of recording were now becoming active.
Remember “NEAR YOU”? This was recorded at WSM’s
old Studio C by Francis Craig and his orchestra. How
about Red Foley’s “ALABAMA JUBILEE”? This was
recorded by Castle engineer, Aaron Shelton, at the Ryman
Auditorium (later the Grand Ole Opry House). Also
there were Ray Anthony’s “BUNNY HOP” and
“MARSHMALLOW WORLD” recorded by Shelton at
the Ryman. (Mr. Shelton is now chief engineer for
WSM-TV). Other hit records by Billy Vaughn and the
Hilltoppers, Rex Allen, the Four Aces, Woody Herman
and Red Foley were recorded at the Ryman in short
order.

There were other developments in the 40°s and 50’
that set the stage for the growth of the recording studio
business. Acuff-Rose Publishing Company was founded in
1943 by songwriter and performer. Fred Rose, and
Country Music artist, Roy Acuff. Fred Rose had a small
studio at his home on Franklin Road where he wrote
many of his famous songs and started the career of the
famed Hank Williams. Two very famous country records
were made here . . . “NO HELP WANTED” by Bill
Carlisle and “CRY, CRY DARLING” by Jimmy New-
man. Later Acuff-Rose moved its studio in with the pub-
lishing company and recorded hits with such artists as

COUNTRY MUSIC WHO’S WHO



QUALITY, VERSATILITY, AND CONVEN-
IENCE ARE INTRINSIC VALUES AT BUCK
OWENS STUDIOS. QUALITY CONTROL OF
THE FINISHED PRODUCT IS POSSIBLE
THROUGH ADVANCED TECHNOLOGY.
CUSTOM DESIGNED EQUIPMENT PERMITS
THE PERFORMER TO DUPLICATE EXACTLY
THE ‘SOUND’ HE IS STRIVING TO ACHIEVE.
VERSATILITY IS A TERM THAT APPLIES TO
THE WIDE RANGE OF RECORDING FACILI-
TIES AT BUCK OWENS STUDIOS. RECORD-
ING FROM TWO TO SIXTEEN TRACKS IS
AVAILABLE AS IS THE MOST ADVANCED
SOUND EQUIPMENT CONCEIVABLE. CON-
STANT MODIFICATIONS AND ADDITIONS
ARE MADE TO ACCOMMODATE THE TRE-
MENDOUS GROWTH OF FACILITIES AND
THE HEAVY RECORDING SCHEDULE. THE
HIGHLY SOUGHT AFTER MOOG SYNTHE-

SIZER IS AVAILABLE FOR SESSIONS THAT
REQUIRE ITS SPECIALIZED SOUNDS. FOR
THE CONVENIENCE OF THE PERFORMER,
EVERY EFFORT IS MADE TO ACCOMMO-
DATE THE ARTISTIC CREATOR OF SOUND.
BUCK OWENS STUDIOS IS ABLE TO CATER
TO THE NEEDS OF THE MOST DISCRIM-
INATING PERFORMER AND TO PROVIDE A
SECLUDED, COMFORTABLE ATMOSPHERE
THAT IS FREE FROM OUTSIDE INTERFER-
ENCE AND IS CONDUCIVE TO CREATIVITY.
FOR THESE REASONS, BUCK OWENS NOW
CUTS ALL OF HIS OWN MATERIAL HERE,
IN BAKERSFIELD, THE COUNTRY MUSIC
CAPITAL OF THE WEST. BUCK OWENS
STUDIOS IS FAST BECOMING KNOWN
THROUGHOUT THE INDUSTRY AS THE
PLACE TO CUT YOUR HITS; THE STUDIO
WHERE YOU COME FIRST.

©1971, Image International
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RECORDING
SIUDIOS

Jamboree Recording Studios is equipped
with the latest and most modern equip-
ment, including a custom mixing console
with 12-inputs and 8-outputs for multi-track
stereo recording and mixdown to eight
track or two track Ampex recorders. Neu-
mann, Sennheiser, AKG, Altec, and RCA
condenser and dynamic microphones are
used, as well as Altec monitoring systems.
Chickering grand, Kimball baby grand, and
Wurlitzer upright pianos; three guitar amps,
bass amp, and complete set of drums are
included in studio rental at no extra cost.

CAPITOL MUSIC HALL
1015 MAIN STREET
WHEELING, W. VA. 26003
PHONE 304/232-1170

boree

Rusty and Doug Kershaw, Wilma Lee and Stony Cooper,
and Roy Acuff.

Four record company officials who were most in-
fluential in the early days of recording were Art Satherly
and Don Law (Columbia Records), Ken Nelson (Capitol
Records) and the late Paul Cohen (Decca Records). Don
Law and Paul Cohen lived in the New York area and
would travel to Nashville to record their artists when
Castle Recording Labs became available. Ken Nelson was
based in California and so made the trip to Nashville less
frequently; nevertheless, many Capitol recordings were the
result of his interest in Nashville.

Concurrently. things were happening with Chet Atkins.
Besides picking guitar on the Grand Ole Opry and record-
ing for RCA, Chet had convinced Steve Sholes that he
could rent an old garage and turn it into a recording
studio. RCA furnished the equipment, and in 1951 Chet
was recording such hits as “I FORGOT MORE THAN
YOU’'LL EVER KNOW” with the Davis Sisters and
“DOWN SOUTH IN NEW ORLEANS” with Johnnie
and Jack.

Later, RCA built a studio on Demonbreun Street which
was eventually sold to the Methodist Church Recording
and Film Division (TRAFCO). Jeff Miller, an engineer
from New York’s RCA Studios, moved to Nashville to
assist Chet.

In 1952, Owen Bradley, a very fine piano player for
the WSM staff band, and Ted Weems opened a very
small, but not so successful, film studio at Second and
Lindsey Streets which was the forerunner of greater things.
From this humble beginning, Bradley decided to venture
further into the film business and moved to an old garage
just off 21st Avenue South in Hillsboro Village. He en-
gaged WSM cngineer, Mort Thomasson, to join him on
a moonlight basis, and together they recorded several hits
for such country greats as Kitty Wells and Ernest Tubb.

It was the mid 50’s that saw some definite changes
in the wind. For example, the Tulane Hotel was razed.
and Castle Recording Labs closed its doors. The three
engineers who started it were much too busy with a
new-fangled thing called television anyhow. Luckily for
everyone, Paul Cohen had become friends with Owen
Bradley, and Owen was named musical director for
Decca’s Nashville operation. Later, he acted in the ca-
pacity of associate producer to Cohen. Actually, it was
Bradley’s search for echo that led him to build still
another studio on 16th Avenue South, the now famed
“Music Row”. The right echo sound is most important to
successful recordings and, in those days, not easy to come
by. A chance direct mail ad from Harvey Radio in New
York telling of an EMT echo device was all it took for
Owen to make a quick telephone call and order one to be
flown in. The vigor with which Owen Bradley pursued the
different aspects of recording cannot be overemphasized.
He was intensely interested in all phases. from building
the actual studio and cquipping it to producing the record-
ing and playing on the sessions. If we are to pass out
bouquets, a floral arrangement would be due this man for
his efforts in establishing the Nashville Sound.

COUNTRY MUSIC WHO'S WHO



What vou hear
is what you get

If you can hear it you can get it with our two 16 track studios and com-
pletely redesigned control rooms set right for quad mixing. We've got
a Moog and more. We’re doing it all —sound tracks, commercials,
and of course hit records. We have the south’s most complete mas-
tering facilities including a computerized iathe. All this is why we’re
Nashville’s #1 independent. Call us for a hearing test - you hear!

\‘-.ﬂ°!'l B BB EEEE
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- ] @ [ J ’ ® .
WOODLAND SOUND STUDIOS
1C11 WOOT)L'AW) ST. o NASI-WILLE‘ TENN. ?o (615) 227-5077




In 1955, Bradley Recording Studio moved to an old
residence on 16th Avenue South and opencd a studio in
the basement. The first record cut was “BE BOP A
LULA” by Gene Vincent, and it was a smash. A string
of hits followed by such country greats as Webb Pierce
(“THERE STANDS THE GLASS"), Marty Robbins
(“A WHITE SPORT COAT"), Johnny Cash (“RING
OF TIRE”), Sonny James (“YOUNG 1.OVE”), Ferlin
Husky (“GONE”), Bobby Helms (“MY SPECIAL
ANGEL”). and many others. The famed Quonset Hut
studio was the result of Bradley’s continuing interest in
making movies for the armed forces recruiting program.
This was just about the time a thing called stereo was
being talked about and three-track tape recorders were
being marketed by Ampex. Bradley decided on a New
York trip to investigate the possibilities of acquiring a
stereo console and asked me to go along. It was on this
trip that he acquired a three-track custom built console
from Decca, and on the return flight we designed a new
control room to be built right where the barn doors were
for the movic set. By now the movie thing had run its
course, and the Quonset Hut was turned into a recording
studio by degrees. Much experimentation took place be-
fore the Quonset Hut produced its famed sound. As far
as is known, here the first drum cage was built, and the
first fully-carpeted studio and the first live echo chamber
in Nashville were installed. The console was responsible
for another first, quite by accident—the fuzz-tone. It was

during a Marty Robbins session that an amplifier in the

console went sour. Grady Martin’s guitar was routed
through this particular amplifier and a sound resulted the
likes of which no one had heard before, at least at Brad-
ley’s! Fortunately, producer Don Law and engineer Jimmy
Lockert recognized the potential, and the result was a
hit record called “DON'T WORRY 'BOUT ME”. Later
we transistorized the sound and Gibson Guitar Company
marketed the first Fuzz-Tone.

Another entry into the Nashville studio scene was Sam
Phillips of Memphis. Sam had a studio in Memphis and
had been responsible for launching the recording careers
of Elvis Presley and Jerry Lec Lewis. Sam Phillips’
Nashville studio was opened in 1961 on Seventh Avenue
North next to the WSM radio studio in a former Masonic
Lodge Hall. Under the guidance of Cecil Scaife, manager,
and young Billy Sherrill, engineer, the studio turned out
such hits as “WHAT'D I SAY” by Jerry Lee Lewis and
“SITTIN’ AND THINKIN'” by Charlic Rich. In 1964
the studio was sold to Monument Records, and Bill Porter,
an engincer with RCA, took over as manager and chief
engineer. Bill's genius with sound caused further growth
and more hits by artists such as Roy Orbison (“OH
PRETTY WOMAN”), Jcannie Seely (“DON'T TOUCH
ME”) and Dolly Parton (“I COULDN'T WAIT FOR-
EVER”). It was this studio that causcd a healthy com-
petition to develop among the studios. Prior to this, RCA
and Bradley's were the only places to record in Nashville
and each had its own clients, some partial to one or the
other. But now there were three major studios and the

rﬂugget Enterprises Inc.

LAIR MUSIC PUB.— BMI
RONDEE MUSIC PUB.— ASCAP

LONZO & OSCAR MUSIC PUB. —BMI
NUGGET RECORDS
CLARK RECORDS

Fred Garter, dr. Studio )

FULL 16 TRACK
SCULLY & AMPEX EQUIPMENT
SPECTRASONIC CUSTOM BOARD
COMPLETE STUDIO EQUIPMENT
MASTER, DEMO & JINGLE PRODUCERS
JESS THARP, CHIEF ENGINEER

ARTISTS WHO HAVE RECORDED AT FRED
CARTER, JR. STUDIO: HARLAN HOWARD,
CARL TRENT, STRINGBEAN, SUZI ARDEN,
LONZO & OSCAR, LESTER FLATT, BOBBY
LEWIS, BOBBY SPICHER, BILLY TROY, ETC.

FRED CARTER, JR., PRESIDENT
ED READ, GEN. PROF. MGR.

CARL THOMASON, PUBLISHING
DOTTIE PENDARVIS, OFF. MGR.

400 TINNIN ROAD —
GOODLETTSVILLE, TENN. 37072
1—615—859-3441




question was whether Nashville’s fast-moving recording
industry could support them. Owen Bradley decided to
sell, and in 1962 Columbia Records bought out Bradley
for a figure in excess of $300,000 and designated in the
contract that Bradley could not build a studio in Davidson
County for five years.

Later, Mort Thomasson left Columbia and Tommy
Strong left RCA to join Monument: in 1968 Monument
owner, Fred Foster, moved the studio to 17th Avenuc
South.

Meanwhile, RCA elected to build a studio on 17th
Avenue South in 1956, and in 1964 they added a million
dollar office-studio complex which included a 75" x 50’
x 25 studio and mastering facility. This studio was pat-
terned after the RCA studios in Hollywood and Rome.
The older “Littie Victor” studio had alrcady gained a very
fine reputation for turning out hits for such stars as Eddy
Arnold (“MAKE THE WORLD GO AWAY”), Elvis
Presley, Hank Snow (“I'M MOVING ON”), Jim Reeves
(“HE’LL HAVE TO GO”) and many others.

Recording people are rather slow to change their habits.
If a producer gets a hit using a certain studio, engineer,
microphone, chair and toothpick, chances are he will use
all of thesc the next time he records, if at all possible. For
this reason, it is difficult to predict the acceptance of a
studio. Nevertheless, Owen Bradley opened a studio in
Wilson County about twenty miles from downtown Nash-
ville in 1965. It was built inside a barn on a farm owned

by Bradley. and he dubbed it appropriately “Bradley’s
Barn”. After a year or so ol demo sessions, the Barn
started turning out hits for Ray Stevens like “MR. BUSI-
NESSMAN” and “GUITARZAN”, Loretta Lynn's
“DON'T COME HOME A DRINKIN' 7, and commercial
product for Conway Twitty, Jack Greene, Bill Anderson,
Jan Howard and others. Many clients like the informal,
country-like atmosphere of Bradley's Barn.

Music City Recorders was started in 1962 by Scotty
Moore, Bill Conners and Neal Mathews. It has its studio
and mastering facilities on 19th Avenue South. Music
City Recorders” growth over the past cight years has been
phenomenal. They have grown as an independent studio
from one to 16 tracks and take pride in numerous hit
records by such artists as Joe Simon, Johnny Bush and a
recent country album by Ringo Starr was recorded there.
Presiding at the mixing console is Scotty Moore who is
a star in his own right, having plaved guitar for Elvis
Presley for many years.

Columbia moved immediately to update and expand
their facilities. They built an administration building, mas-
tering and editing studios and a large, modern recording
studio adjacent to the old Quonset Hut (which nobody
dared to touch). This resulted in the razing of the old
residence, which housed the basement studio, and pre-
sented to 16th Avenuc a beautiful modern building.

Acuff-Rose, meanwhile, had acquired additional prop-
crty alongside their publishing company on Franklin Road

/ ERCURY CUSTOM RECORDING STUDIO

The Mercury Custom Recording studio, most modern facility
in the city, owned and operated by Metropolitan Music Co.
It reflects a recent trend toward 16-track master recording.

The control room—featuring a Universal Audio board with
20 input channels and 16 output channels—offers the capa-
bility for quick adaptation to quad mixing.

The huge studio, which measures 50x36x18 feet, is finished
in Western Cedar with inlaid carpet panels. A two-foot air-
space separates the interior walls and ceiling from the
interior structure of the cement block building.

Metropolitan vice president and chief engineer Tom Spark-
man said the first recordings in the new studio—by such
artists as Roger Miller, Bobby Bare, Roy Drusky, Faron Young,
Patti Page, Jerry Lee Lewis, Tom T. Hall, Dave Dudley, Tex
Ritter, Lorne Greene, and Michael Parks—convincing all that
the room is “out of sight’, (Reprint from Recording Engineers Producer)

OWNED AND OPERATED BY

ETROPOLITAN MUSIC COMPANY




and built a magnificent complex. This houses Hickory
Records and a recording studio, in addition to their many
other publishing enterprises.

In 1959 Starday Records, hcaded by Don Pierce, moved
into Nashville and built their facilities on Dickerson Road
ten miles north of the downtown area. This included a
recording studio and offices for the record company. Many
Grand Ole Opry stars were given the opportunity to
record that had not had this chance with the larger com-
panies. Among them were the Willis Brothers (“40
ACRES"”) and Red Sovine (“GIDDIUP GO”).

Woodland Sound Studios, on Woodland Street in east
Nashville, was formed in 1967 when Ernie’s Record Mart
sold its small record company, and the new owners de-
cided to move the company to new quarters. This complex
now houses Ernie’'s Record Mart, Nashboro Records and
Excellorec Music Publishing, in addition to two modern
16-track studios. These excecllent facilities have attracted
artists of the caliber of Bobby Goldsboro (“WATCHING
SCOTTY GROW”), Jack Blanchard & Misty Morgan
(“TENNESSEE BIRDWALK”), Ray Griff (“PATCH-
ES”), Gordon Lightfoot, Roy Orbison, Ferlin Husky,
Diana Trask, and many others.

On the opposite side of Nashville on Belmont Boule-
vard stands the new Jack Clement studio built in 1970
and fast becoming one of the busiest studios anywhere.
This is the result of the teamwork generated between pro-
ducer, Jack Clement, and engineer, Charliec Tallent, both
of whom have had their share of hit products. One of the
first hits to come from Clement’s studio was Ray Stevens’
“EVERYTHING IS BEAUTIFUL”. Other artists using
this excellent studio are Wanda Jackson, Sonny James,
Vicki Carr, Bobby Bare and Jean Shepard.

No history of the recording studio business would bc
complete without mentioning the small “one-man opera-
tion” studios that have had their place in the scheme of
things. Such studios as Globe, Varsity, Nugget, Cinderella,
Athena, DBM and Spar have all added immeasurably to
the healthy economy of the recording industry in Nash-

ville.
Three of the newest studios arc Metropolitan Music,

Glaser and Sound Shop. Metropolitan Music leases its
studio to Mercury Records and is managed by Tom Spark-
man, formerly with Columbia Records. They have excel-
lent facilities on Hawkins Street across from Columbia
Records.

Glaser Studio is operated by Tompall. Chuck and Jim,
the singing Glaser Brothers. The chief engineer is Claude
Hill, formerly with the 3-M Company. This studio is used
primarily by the Glasers for their own production work
and publishing operation. A very fine studio, it boasts 16-
track equipment of most modern design.

Other independent studios to appear on the scene re-
cently are Quadrafonic Studios owned by musicians Nor-
bert Putnam and David Briggs; and Creative Workshop.
owned by Buzz Cason, producer and singer. These studios
are used by the owners to produce records for their own
production companies, in addition to occasional leasing to
other labels.

Although we in Nashville might like to think that coun-
try records are the exclusive property of Nashville, it just
tsn’t so. No bigger Country Music star exists than Buck
Owens and his star was born in Los Angeles Studios. Buck
Owens now has his own studio complex in his hometown
of Bakersfield, California, and does most of his recording
there. Merle Haggard is another great artist that records
most of his sides in studios outside Nashville. Bill Porter’s
United Recording Studio in Las Vegas has been responsi-
ble for several country hits since he moved there in
1966 . . . among them are “APARTMENT #9” by Bobby
Austin and “GIVE THAT MAN A DOLLAR” by Gabby
Shaffer.

The ecquipment in today's modern recording plant is
getting more and more complex and sophisticated. We
are using devices unheard of just a few years ago, such
as Dolby, Keepex, 16 and 24 track recorders, light meters,
quad mixers, op-amps, etc. One wonders what the future
will bring and we can only guess at that. Certainly the
Country Music sounds have readily adapted themselves to
this new technology, and we believe that the future holds
everything good for the recording studio that is willing
to advance with the times.

STUDIOS RECORDING COUNTRY PRODUCT

BUCK OWENS STUDIOS
1215 N. Chester Avenue
Bakersfield, California 93308
(805) 3931651

Approx. sq. ftg., 1300
Equip.—mono-2-4-8-16 trks.
Board—Custom

301 ps available on 16 1tk
Moog Svnthesizer

Natural fcho Chambers
Phasing System

Studio Mgr B. Lee Furr

ACT IV STUDIO

621 Chelses Avenue
Memphis, Tenn. 38107
(901) 5254366

Approx. sq. ftg., 10007
Ampoex 4 trk
Board—custom made
EMI Unit (German built)
Studio Mgr Ron Bledsoe

AUDIO RECORDERS OF ARIZONA, INC.
3830 N. 71h Street

Phoenix, Aiizona 85014

(602) 277-4723

Approx. sq. ttg., 3000

Equip —mono-2-3-4-8 tiks

Board—Custom 24 in—8 out
Lcho-tqualizers—Limiters

Studio Mgr: Floyd M Ramsey

BRADLEY’S BARN, INC.

Benders Tenv Rd

NE Juhet, Tenn

(615) 244-1060

Studio (1) Approx. ftg, 50" x 407

Equip.—mono-2-4-8-16 trks.

Studio (2) Approx. 1g., 20" x 30’
uip.—mono-2-4-8-16 trks

BAKERSFIELD SOUND STUDIOS uip Engineer. loe 1o K

3913 5 Chester Avenue

Bakerstield, Califorma 93307

(805) 831-1212

Appiox. sq. ftg., 1000

Fquip.—mono-2-4 trks

Board—Custom designed 22 channel

tlectronic & Live Echo

Studio Mgr: Coy Fowler

CLEMENT RECORDING STUDIO
3102 Belmont Blvd

Nashville, Tenn 37212

(615) 264-4227

Appros ttg., 35 x 45
Lquip.—mono-2-4-8-16 tiks
Board—-Custom

Manager: Charlie Tallent

c-8

COLUMBIA RECORDING STUDIO GOLDEN STATE RECORDERS, INC.

804 16th Avenue § 665 Harrison St
Nashville, Tenn. 37203 San Francisco, California 94107
(no custom work} (415) 781-6306

Approx. sq ftg., 2500°
CREATIVE WORKSHOP, INC. tauip —mono-2-3-4-8-16 trks

2804 Azalea Place
Nashville, Tenn. 37204
(615) 385-0670

Approx s fig, 726
Equip.—mono-2-4-8 trks
Board—Quad 8
Manager: Travis Turk

Board—20 channel solid state
Limiters, Lqualizers

lape reverb tko devices
Manager: Leo Kulka

HICKORY RECORDING STUDIO
2510 Franklin Rd.

Nashville, Tenn 37203

DBM RECORDING STUDIO (no custom work)
1516 Hawkins Street
Nashville, Tenn. 37203
(615) 244-9589

Approx. g, 29" x 41
Equip. —mono-2-4-8 irks
Base studio equip.
Manager. Ben Hall

IMPACT SOUND RECORDING STUDIO
7102%2 Castor Avenue

Philadelphia, Pa 19149

(215} 342-8760

Approx. sq. tig, 570

Lguip —mono-2-4-8 trks

Board—Custom

FRED CARTER, |R. STUDIO Complete studio facilities
400 Tinnen Rd
Goodlettsville, Tenn
(615} 859- 441

Approx. sq. ftg., 850
Equip.—mono-2-4-16 trks
Baard—-Custom

Manager. Jesse Tharp
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JONES SOUND RECORDING, INC.
1523 Blair St

Houston, lexas 77008

(713) 869-3327

Approx sq. ftg., 1200
Equip.—mono-2-3-4-8 trk
Board—Sohd state—Altec
EMT's-Neuman Lathe

MARK FIVE STUDIO

10 Michael Drive

Greenville, South Carolina 29610
(803) 269-3961

Approx. sq ftg., 1735’

Equip.—8 trk

Board—Liectrodyne
EMT/Faiichiid fcho

Manager Joe Tutfman

MAYFAIR SOUND STUDIOS
64 South Melton St
Mayfair, London W 1
England

01-499-7173

Approx. sq. fig., 500
Equip.—mono-2-4-8-16 trks
Board—28 Channel

C/C 1V, Reverb

Speaker special adapter
Manager: Gary |. levy

MEDIA IV SOUND STUDIOS
12 Maiden Lane

Bound Brook, New |ersey
(201) 356-8181

Approx sq. ftg, 1200

Equip —mono-2-4-8 trks.
Board—Cusiom

Isolation rooms

Manager: Lew Alpaugh

METROPOLITAN MUSIC CO./MERCURY
CUSTOM RECORDING STUDIO

1512 Haw kins Street

Nashville, Tenn. 37203

(615) 244-1828

Approx. sq. fig

Board—Custom

Equip.—mono-2-3-4-8-16 trks

Manager: Tom Sparkman

.

MONUMENT RECORDING STUDIO
114 17th Avenue S.

Nashville, Tenn. 37203

(615) 24475656

Approx. Studio size, 33" x 39

Equip —mono-2-3-4-8-16 trks

Chief Engineer. Tommy Strong

MUSIC CITY RECORDERS
821 19th Avenue S.
Nashville, Tenn 37203
(615) 327-4927

Approx. sq. ttg., 2500
Equip.—mono-2-3-4-8-16 trks
Board—Custom

Manager  Scott \Moore

NATIONAL SOUND STUDIOS
1314 Pine St

Nashville, Tenn. 37203

(615) 259-2905

Approx. sq. fig, 30007

Lquip. —mono-2-4-8-16 trks
Board—Custom Langeuin
Natural & Elec. Lchos
Complete studio equip
Manager: Jack Logan

914 SOUND RECORDING STUDIOS, INC.
34 Route 303

Blauvelt, N.Y. 10989

(914) 359-7100

Approx sq. ftg., 250X
Lquip.—mono-2-4-8-16 trks

Board—SS.|

Manager/Pres: Brooks Arthur

PARADOX RECORDING STUDIO
1448 NW  36th St

Miami, flonda

(305) 667-4487

Approx sq ftg., 450

Equip —mono-2 trks.
Board—Shure

Echo-Reverb etc

Manager- Jetf Sams

QUEEN VILLAGE RECORDING STUDIOS
800 S. Fourth St

Philadelphia, Pa. 1914

(215) 755-9797

Approx. sq. 11g., 900

Equip.—mono-2-4 trks

Board—Custom Console

IMT Echo-Dolby System

Manager: Walter B. Kahn

RCA VICTOR RECORDING STUDIO
800 17th \wenue S,
Nashville, Tenn. 37203
(615) 244-9880
Studio (a)
Fquip.—mono-2-4-8-16 1rks.—Ampex
Approx size, 75" x 45
Complete tacilities
Studio (b
Lquip ~mono-2-4-8-16 trks.—Ampex
Approx. size, 451 x 24t
complete facilities
Studio (¢
tquip.—mono-2-4-8-16 trks —Ampex
complete facilities
Studio (d)
Lquip.—mono-2-4-8-16 trks. —Ampex
Approx. size, 17" x 27
complete facilities
Manager- Cal Eberhardt

RAINBOW SOUND, INC.
2721 trving Bivd

Dallas, Texas 75207

(214) 638-7712

Approx. sq. ftg., 1500
Equip.—mono-2-4 trks
Board—Custom—Electrodyne
EMTY

Manager: Bob Cline

RITE RECORD PRODUCTIONS, INC.

9745 Locklend Rd
Cincinnati, Ohio 45215
(313) 733-3533

Approx. sq 1tg., 1300
Equip.—mono-2-4-8 trks.
Board—Custom
EMT—Sound Efrects
Manager Carl Burkhardt

RON/ROY RECORDERS
10935 Magnolia

North tiollvwood, California
(213) 877-1433

Approx. sq. ftg, 1200/
Equip.—mono-2-4-B trks
Echos—Lathe

Manager: Roy Stolle

SPAR RECORDING STUDIOS
110 21st Avenue

Nashville, Tenn. 37203

(615) 327-9061

Approx Size, 35" x 45/

Equip —mono-2-4-8 trks. —Ampex
Manager: Tom Wall

SHELBY S. SINGLETON STUDIO
3106 Belmont Blvd

Nashville, Tenn 37212

(615} 385- 190

Approx. 5q. ftg., 800
Equip.—mono-2-4-8 trks
Manager—|ohn Singleton

STARDAY-KING SOUND STUDIO
3557 Dickerson Rd

Nashville, Tenn. 37207

(615) 2282575

Equip.—Complete facilities

STAR ROUTE MUSIC, INC.
3530 S. Saginaw

Flint, Michigan 48503

(313) 234-4673

Approx. sq. ftg, 12007
Equip.—16 trk
Board—Gately

Fairchild reverb
Limiters—Equalizers
Manager: Ed Hinn

SOUND OF SPRINGFIELD STUDIO

1763 East Elm

Springfield, Missouri 65804
(417) 865-9931

Approx. sc. ftg., 1200’
Equip.—mono-2-8 trks
Board—Custom

Managers: Si Siman—Joe Higgins

THE SOUND SHOP INC.

1307 Dwision St

Nashville, Tenn 37203

(615) 244-41.9

Studio footage 35 x 45

Scully 4-8-15 trk

Board—Daniel Flickenger Custom
Neumann Lathe

Chief Engineer—Ernie Winfrey

SOUND UNLIMITED STUDIOS
93 W. 159th Street

Harvey, lllinois 60426

(312) 331-7700

Approx. sq ftg, 1650
Lquip.—mono-2-4-8 trks.
Board—Spectra-Sonics
EMT—Reverb

Manager Don Chapman

STUDIO CENTER

200 West 22nd St

Norfolk, Virginia 23517

(703) 622-2111

Approx. sq ftg, 1130
fquip.—mono-2-4 trk
Board—Custom

Complete facilities
Manager/Pres.. Warren Miller

TRACE RECORDING STUDIOS
425 \\v Pipeline Rd

Hurst, Texas 76053 (Dailas area)
(817) 268-0501

Approx. sq. ftg., 2200

Equip —mono-2-4-8 trks
Board—Custom

Complete remote facilities
Manager: Buddie Rabal

TWIN ARTIST RECORDING STUDIO
654 River Driv

Garfield, NJ. 07026

(201) 478-0110

Equip.—mono-2-4 trk

Board—Custom

Echo—Reverb

Manager: Charles Nicklu

ULTRA-SONIC RECORDING STUDIOS,
INC

100 N. Franklin St
Hempstead, N.Y 11550
(516) 485-5066
Equip.—mono-2-3-4-8-16 trks
Board—Custom

Leslie, flanging-phrasing
echo chambers, VFO

Film sync

Manager: lohn Bradley

WOODLAND SOUND STUDIOS
1011 Woodland Avenue
Nashville, Tenrs. 37206
(615) 227°5027
Stuchio (a)
Size, 38" x 45
tquip.—mono-2-4-8-16 trks
Studio (b)
Size, 30" x 37’
Equip.—mono-2-4-8-16 trks
Manager /Pres - Glenn Snoddy
special Equip. Moog Synthesizer
Complete facilines

W. G. RECORDING STUDIO
377 Walnut St
Agaw am, Mass 01001
(413) 768-1919
Studio (1)
Approx. sq. ftg., 870/
Equip.—mono-2-4-8 irks
complete facilities
Studio (2)
Approx. sq ftg., 100"
tquip.—mono-2-4-8 trk
complete racilities
Manager: Walter Gonet |r
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The most complete,
informative and
entertaining work on
Country Music

ever compiled.
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GLEN CAMPBELL JOHNNY CASH LORETTA LYNN BUCK OWENS

“| read COUNTRY SONG “It's the top Country “| read COUNTRY SONG ““After you say the

ROUNDUP because | like Music Magazine. Very ROUNDUP because it's words ‘Country, Song,

it...| appreciate it."”’ interesting pictures the best song book Roundup’, what else
and stories.”’ there is. | love it."’ is there left to say?’’

IN EACH EXCITING ISS
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CMA'S ROLE IN COUNTRY MUSIC:

In 1958, during the DJ Convention, Jack Stapp de-
livered a speech at WSM’s old Studio C, which motivated
music leaders to really “get it together” (before it was
even fashionable todo so!) . . . and as a result, the CMA
was born.

Since that time, the Country Music Association has
spiraled its way upward into international stature, and
today is the only world-wide organization of its kind
promoting all phases of Country Music.

For example, the CMA actively involves itself with
many agencies to obtain nationwide TV exposure for
Country Music. It encourages bigger and better live
Country Music shows, directs its cfforts toward building
Country Music record sales, and urges everyone around
the world to accept and enjoy Country Music.

Through the CMA, Country Music is promoted via
presentation of special films and Country shows . . . built
around today’s saleability of the Country sound . . . re-
sulting in thousands of new advertising dollars continu-
ously being brought into the industry.

As part of CMA’s role in the industry, broadcasters are
provided with a Country Music Radio Sales Kit; all
members are kept abreast of activitics within the busi-
ness by means of a newsletter; trophies are awarded
annually for quality broadcast promotion during Country
Music Month; and an Artist/DJ Tape Session is arranged
cach year, as well as an annual Broadcast Seminar and
International Seminar.

A new member or members of the Country Music Hall
of Fame is announced annually after election by a secret
panel of 250 electors who serve a three year term and
must themselves have been active in Country Music for
at least ten years and have merited respectability and
recognition for their accomplishments in this field.

Additionally annual Country Music awards are pre-
sented in eleven categories of achievement. Only the mem-
bership of the CMA ballots in the closed three-step series
which permits them to select those whom they deem the
most professional of Country Music artists or songs in
the Country Music field. The categories are: Enter-
tainer of the Year, Single of the Year, Album of the
Year, Song of the Year, Female Vocalist of the Year,
Male Vocalist of the Year, Vocal Group of the Year,
Vocal Duo of the Year, Instrumental Group or Band of
the Year, Instrumentalist of the Year, and Comedian of
the Year. They symbolize during each year that the
winners arc the most excellent in achievement. The pres-
entations, made on live network telecasts, are another
feature of CMA’s role in promoting Country Music
world-wide in a manner which draws respect, admiration,
rccognition and loyalty.
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The CMA has grown, not as an association fallen victim
to the dictation policies of one company . nor one
individual . . . but by a joint effort from everyone involved.
Its membership includes thousands, in numerous cate-
gories, scattered around the world. And thus, the CMA
benefits from the thoughts of members and Board mem-
bers from both coasts, from North and South, from across
the Pacific and from Europe. as well as from the Carib-
bean.

Operating as a non-profit organization, the CMA—
more than anything else—is a kaleidoscope of concen-
trated efforts. It is a group of hands and minds working
together; it is coordinated energy; it is the joint achieve-
ment of multi-goals; it is universal pride in a sound; and
it is a genuine love for the world of music.

Now, with over a decade of dedication and devotion
from everyone within the organization . . . including its
Officers and Directors, who volunteer their time and
expense . . . the facts and figures point to a job that’s
being well done.

The CMA’s role in Country Music is not to promote
one person, or specific people . . . nor is it designed to
develop one company. or specific companies . . . but
rather, it is to quietly and cautiously explore absolutely
every phase of the business for the sole purpose of
promoting one product—Country Music!

Membership is available only to people who are or have
been actively employed directly or indirectly in the several
categories of membership. The categories are: Advertising
Agency, Artist/Musician, Manager, Booker, etc., Com-
poser, Disc Jockey, International, Publisher, Radio-TV,
Record Company, Record Merchandiser, Publication, and
Non-affiliated. Persons who are interested can obtain
membership applications by writing the Membership Sec-
retary, CMA, 700-16th Avenue South, Nashville, Tennes-
sce 37203. The CMA Board of Directors votes on cach
member individually and the new member's name is listed
in the monthly newsletter, the CMA CLOSE-UP. Individ-
ual membership fee is $15.00 per year or $150.00 for life-
time. Organizational memberships are scaled propor-
tionally to the size and business activity of the applicant
starting with a reasonable minimum and going up.
THOSE HONORED IN THE COUNTRY MUSIC HALL

OF FAME

1961 1965

JIMMIE RODGERS ERNEST TUBB

FRED ROSE 1966

HANK WILLIAMS EDDY ARNOIL.D

1962 JAMES R. DENNY
ROY ACUFF GEORGE D. HAY

1964 UNCLE DAVE MACON
TEX RITTER

(Continued on pageé6 )
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NASHVILLE NARAS AND
THE COVETED GRAMMIES

Ex Buddy Killen. V-P Tree Publishing Co.
Past President of NARAS

In the early 60s. organizers from the National Academy
of Recording Arts and Scicnces on the west coast met
with Nashville music leaders in an cffort to establish a
NARAS chapter in the capital of Country Music. Early
efforts met with little success, but in 1964 session guitar-
ist Harold Bradley was elected president of the first
Nashville NARAS chapter by a handful of interested
music industry people.

Nashville’s first NARAS Awards Dinner on April 13,
1964, was held in Printers’ Alley Carousel Club with only
seventy-five persons in attendance. Nashville songwriter/
singer Roger Miller walked off with an armload of the
famed Grammy awards in 1964 and 1965, which caused
tremendous interest from Country Music personalities in
future dinners and Grammy voting.

Country Music interests attended national trustee meet-
ings and lobbicd for increased award categories for Nash-
ville’s style of music.

By 1968, when the fourth NARAS dinner rolled around,
there were cnough dinner reservations to move the affair
from the suburban country club, where it had been held
for two years, into the 900 scat National Guard Armory.
At this point, groups were coming in from southern music
centers like Memphis, Atlanta, and Muscle Shoals to at-
tend the dinners, and interest had swelled membership
lists past the 500 mark; again it was time to move the
dinner site. Since 1970, the Nashville Municipal Audito-
rium has housed the 1200 NARAS dinner guests, and
membership rolls carry more than 700 active NARAS
members.

The Nashville NARAS chapter is sponsoring college
credit courses at George Peabody College and music
cducation seminars for young people in the area.

Along with the obvious public relations aspect of the
NARAS education programs, the added Country Gram-
my awards category put Country Music on an cqual
plane with musical forms like Top 40, Classical and
Movic Music.

NARAS COUNTRY AWARD WINNERS

1958—Best Country & Western Recording (single)
“Tom Dooley"—Kingston Trio

1959—Best Country & Western Recording (single)
“Battle Of New Orleans”—Johnny Horton

1960—Best Country & Western Recording (single)
“El Paso"—Marty Robbins

1961—Bcest Country & Western Recording (single)
“Big Bad John"—Jimmy Dean

1962—Best Country & Western Recording (single)
“Funny Way Of Laughin’ "—Burl Ives
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1963—Best Country & Western Recording (single)
“Detroit City"™—Bobby Bare

1964—Best Country & Western Recording (single)
“Dang Me"—Roger Miller
Best Country & Western Album
“Dang Me/Chug-A-Lug”"—Roger Miller
Best Country & Western Vocal Performance (Female)
“Here Comes My Baby '—Dottic West
Best Country & Western Vocal Performance (Male)
“Dang Me"—Roger Miller
Best Country & Western Song
“Dang Me "—Roger Miller (composer)
Best New Country & Western Artist
Roger Miller

1965—Best Country & Western Recording (single)
“King Of The Road —Roger Miller
Best Country & Western Album
“The Return Of Roger Miller'—Roger Miller
Best Country & Western Vocal Performance (Femalce)
“Queen Of The House"—Jody Miller
Best Country & Western Vocal Performance (Male)
“King Of The Road'—Roger Miller
Best Country & Western Song
“King Of The Road"—Roger Miller (composer)
Best New Country & Western Artist
The Statler Brothers

1966—Best Country & Western Recording (single)
“Almost Persuaded ™ —David Houston
Best Country & Western Album
(combined with Best C&W single)
Best Country & Western Vocal Performance (Female)
‘Don’t Touch Me"—Jeunnce Seely
Best Country & Western Vocal Performunce (Male)
“Almost Persuaded ™ —David Houston
Best Country & Western Song
“Almost Persuaded”—Billy Sherrill & Glenn Sutton
(composers)
Best New Country & Western Artist
(no award)

1967—Best Country & Western Recording (single)
“Gentle On My Mind"—Glen Campbell
Best Country & Western Album
(combined with Best C&W single)
Best Country & Western Vocal Performance (Female)
“I Don't Wanna Play House —Tammy Wynette
Best Country & Western Vocal Performance (Male)
“Gentle On My Mind"—Glen Campbell
Best Country & Western Song
“Gentle On My Mind"—John Hartford (composer)
Best Country & Western Group Performance
Johnny Cash & June Carter

1968—Song Of The Year (Songwriters’ Award)
“Little Green Apples"—Bobby Russell
Best Album Notes (Annotator’s Award)
“Johnny Cash At Folsom Prison™
Best Country Vocal Performance (Female)
“Harper Valley P.T.A."—Jcannic C. Rilev
Best Country Vocal Performance (Male)
“Folsom Prison Blues ™—Johnny Cash
Best Country Performance (Duo & Group—Vocal or
Instrumental)
“Foggy Mountain Breakdown”—Flatt & Scruggs
Best Country Song (Songwriters’ Award)
“Little Green Apples’—DBobby Russell

Johnny Cash, Annotator

(Continued on page 6 )
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THE ACADEMY OF COUNTRY

AND WESTERN MUSIC

The Academy of Country and Western Music is an
international organization headquartered in Hollywood,
whose primary goal is the continued growth and popularity
of C&W music. It was formed in 1964, when a number of
local people met to consider wavs the growing roster of
country-oriented artists in the West could best gather
regularly to discuss matters of common interest. Tex
Williams became the first president of the organization and
served until 1968, when he was succeeded by Johnny Bond.
Mr. Bill Ward of KBBQ Radio in Burbank was clected to
serve during the term of 1970-71, and the Academy
clected Mr. Bill Boyd of the International Division of
Capitol Records to serve as president for 1971-72.

The Academy membership presently represents a cross-
section of the C&W music ficld: artists and entertainers.
club operators. composcrs. disk jockeys, managers, mu-
sicians. publishers. recording company executives and those
in allied arcas. Because the Academy is intcrnational in
scope. there are no boundaries, and residence is not a
factor in determining eligibility for membership.

General membership meetings of the Academy are held
monthly in Los Angeles, usually on the second Monday.
A brief business meeting is generally followed by a guest
spcaker, somecone who is active in the Country Music
industry.

The Academy’s Board of Directors. composed of repre-
sentatives of cvery branch of the music industry meets on
the first Monday of each month. Members with business
to bring before the Board are always welcome.

The Annual Awards of the Academy were concceived as
the best possible way of honoring pcople in the C&W
music field. The first ccremonies were held to a sell-out
crowd at the Hollywood Paliadium in 1966. Sellouts fol-
lowed in 1967, at the Beverly Hilton Hotel. 1968 at the
Century Plaza Hotel and in 1969 and 1970 again at the
Palladium. These are gala dinner events. always high-
lighted by the best in C&W entertainment as well as the
suspense of waiting to discover what artists arc being
honored for their achicvements.

A total of 24 awards are presented ecach year, 21 voted
by the genceral membership and other special awards or
honors presented by the Board of Directors,

Membership into the Academy is $15.00 per year for
individual members and $100.00 per year for organiza-
tions. This annual fee entitles members to all Academy
benefits and participation in cvery cvent.

The Academy is chartered as a non-profit corporation
under the laws of the State of California.

Dues and any other funds raiscd by the Academy are
used to support the organization’s activities, such as pub-
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lication of a monthly newsletter, production of member-
ship cards and other materials. and purchase of the
annual Awards trophies and plaques.

One hope of the Academy is to ultimately establish a
Country Music Welfare Fund, to be supported by dues,
the Awards Banquet, and special fund-raising events such
as an annual C&W All-Star Concert.

Applications for membership are available by writing
the offices of the Academy of Country and Western Music
located at the Hollywood Plaza Hotel, Suite 206

1637 Vine St

Hollywood. California 90028

Telephone area code 213/467-1210
Academy of

Country & Western Music
AWARD WINNERS FOR 1965

MAN OF THE YEAR ... ... . ... ... ... ROGER MILLER
TOP MALE VOCALIST ... .. . ... ... .. BUCK OWENS
TOP FEMALL VOCALIST ... ... .. ... . .. ... BONNIE OWENS
BEST SONG WRITER ... ... .. . .. .. ROGER MILLER
BLEST BANDLEADLER OR BAND ... . ...BUCK OWENS

BEST VOCAL GROUP
BONNIE OWENS AND MERLE HAGGARD
BEST TV PERSONALITY ... .. ... ... ... ... ... BILLY MIZE

BEST RADIO PERSONALITY ... .. ... .. ... .. BIFF COLLIE
BIST PRODUCER/A&R MAN ... ... .. KEN NELSON
BEST TALENT MANAGEMENT .. . . JACK McFADDEN
BIST MUSIC PUBLISHER ... ... ... .. .. CENTRAL SONGS

BEST MUSIC PUBLICATION .. BILL.LBOARD MAGAZINE
BLEST NIGHTCLUB ... .. .. . . . . .. .. ......THE PALOMINO
MOST PROMISING MALE VOCALIST .. .MERILE HAGGARD
MOST PROMISING FEMALE VOCALIST ... KAYE ADAMS
BEST STEEL GUITAR ... ... ... .. ... .. ..RED RHODES
BEST FIDDLE ... .. . ... .. . ... .. ... BILLY ARMSTRONG
BEST LEAD GUITAR . ... ... . ... . ... ... . .. PHIL. BAUGH
BLEST BASS ... . ... ... ... BOB MORRIS
BEST PIANO ... ... .. ... ... BILLY LIEBERT
BEST DRUMS ... .. ... ... ... ... .. ... MUDDY BERRY

AWARD WINNERS FOR 1966

MAN OF THE YEAR ... ... . ... . DEAN MARTIN
TOP MALE VOCALIST .. ... ... .. .. .. MERLE HAGGARD
TOP FEMALLE VOCALIST ... .. .. ... ... .BONNIE GUITAR
SONG OF THE YEAR ... .. ... .., ... APARTMENT =9

(Bobby Austin/Fuzzy Owens/Johnny Paycheck)
BEST BANDLIEADER OF THE YLEAR
BUCK OWENS BUCKAROOS
BEST VOCAL GROUP BONNIE OWENS & MERI E HAGGARD
BEST TV PERSONALITY . ... ... .. ... ... ... .. BILLY MIZE
BEST RADIO PERSONALITY
BIFF COLLIE/BOB KINGSLEY (Tie)
BEST PRODUCER/A&R MAN . ..KEN NELSON
BIST TALENT MANAGEMENT .. ..JACK McFADDEN
BEST MUSIC PUBLISHER . . ........CENTRAIL SONGS
BEST COUNTRY NIGHTCLUB . . THE PALOMINO
MOST PROMISING VOCAL GROUP
BOB MORRIS & FAYE HARDIN
MOST PROMISING MALE VOCALIST .. . BILLY NMIZE
MOST PROMISING FEMALL VOCALIST . CATHIE TAYLOR
BEST STEEL GU{TAR
TOM BRUMLEY/RALPII MOONEY (Tic)
BIST FIDDLL ... ... . .. ... .. . ... ... BILLY ARNMSTRONG
BLEST LEAD GUITAR .. . . ... .. .] TEIMMY BRYANT
BEST BASS .. e ..........BOB MORRIS
BEST PIANO . BILLY LIEBERT
BIST DRUMS JERRY WIGGINS

(Continued on page 7 )
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NASHVILLE SONGWRITERS
ASSOCIATION - TODAY AND TOMORROW

By Buddy Mize
Past President. NSA

“The world nceds a song so it can sing, sing. sing.”
quoting the lyrics from a recent song written by Red Lane,
I couldn't agree more . . . the world does nced a song—
and we, “The Songwriters”, know cxactly where it can
find onc . . . a song for love, unity, or a song for a mem-
ory.

Alas, the songwriter strummed his way on stage hun-
dreds of years ago, selling his words and music for a mere
pittance. Bartering his wares for bed and board while his
musical story-telling wove historical threads through the
carpets of time.

I am a songwriter—I have always becn a songwriter
when P've at times decided 1 would lay the talent aside to
pursuc other interests, there are continually fragments of
titles, lines or melodies which keep floating through my
mind—I guess P'll always be a songwriter.

I cannot emphasize how deeply concerned 1 am for
songwriters. As much as | have to give credit to the artists
who sing the songs. the musicians who play the songs, the
cngineer. producer and arranger and all who help the song
come to life—1 still have to give the biggest hand to “The
Songwriter.”

Until recently, there was no organization that a song-
writer could go to in order to gather information about his
trade. Therc are many publishers, but often they are
caught up in administration activities and can’t take the
time to develop new writers. Hence, onc of thc reasons
for the founding of the Nashville Songwriters Association.

But far be it from that to be the only rcason. Other
than the fact that they had no information center, they
also have no stability in their trade; writers can comc and
go without cven being heard, they have no group insurance
benefits, no retirement program, no credit union, (you
can't always borrow moncy on a song that has been re-
corded by a big artist, because it may not carn a penny.)
Also there was no legal counsel set up for the songwriters.
Most attorneys aren't familiar with the music business or
copyright laws. The Nashville Songwriters Association is
attempting to bring about changes which will benefit the
songwriter.

Committees have been formed to investigate and evalu-
atc copyright laws, laws that have been in cffect since
1909. And while the price of living rises, the monetary
returns for the songwriter’s cfforts remain at the level they
were before World War 1.

Let me state here that there are organizations who have
come to the aid of the songwriters—BMI, ASCAP,
SESAC, NARAS and CMA; directly or indirectly, they
have been beneficial to us, but often it's on their own
terms.
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I'd like to cite briefly two or three statements from the
Nashville Songwriters Association Constitution and By-
Laws:

I. We hcereby constitute ourselves a voluntary associa-
tion to advance, promote, foster and benefit all those
professionally connected with the composition of music,
lyrics and songs: to procurc better conditions in our pro-
fession: to protect and sccure the legal rights of our mem-
bership.

2. Article Three, Scction Onc, membership in this or-
ganization shall be open to any and all songwriters upon
application who have had at least onc song contracted by
a company that is affiliated with at least one rccognized
pertormance agency. All persons who compose music,
and/ar lyrics, for professional or commercial purposes,
shall be eligible to membership. An associate member is a
writer who has not yet achieved professional status.

3. Dues, Article Nine, Section One, the annual ducs for
each member shall be $10.00 payable on or before Sep-
tember the First. Lifctime membership will be $100.00.
Application for membership can be acquired by writing
Nashville Songwriters Association. P. O. Box 1556, Nash-
ville, Tennessee, 37202.

The Nashville Songwriters Association is a corporation
recognized by the State of Tennessce as a non-profit or-
ganization. The monics received from its members by way
of dues to help to perpetrate the songwriters everywhere
to create for them a home, to bring together a group of
songwriters, who, without pay, arc ready to serve you.

It’s your organization—are you serving it?

N.S.A. HALL OF FAME MEMBERS

Living Members
GENE AUTRY

Deceased Members

A. P. CARTER
JOHNNY BOND VERNON DALHART
AL BRUMIEY REX GRIFFIN

TED DAFFAN BOB MILLER

STUART HAMBLIN LLEON PAYNE
PEE WEE KING JIMMIE RODGERS
VICK Mc ALPIN FRED ROSE

FI.OYD TILLMAN
MERLE TRAVIS
ERNEST TUBB
CINDY WALKER
BOB WILLS

CERTIFICATES OF ACHIEVEMENT—1967
GENE CHRYSLER JACK CLEMENT

BILLL ANDERSON HARLAN HOWARD
AUTRY INMAN CURLY PUTMAN

HANK WILLIAMS

JOHN LOUDERMILK

DARRELL STATLER

COLLY PARTON AND
BILLL. OWENS

MARTY ROBBINS

DARRELL GILENN

JIM GLASER

LEON ASHLEY AND
MARGIE SINGLETON

BILLY SHERRILL AND
GLENN SUTTON

LORETTA LYNN

TOM T. HALL

MEL TILLIS AND
WAYNE WALKER

VIC McALPIN

Songwriter of the Year Award
DALLAS FRAZIER

(Continued on page 7))
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EASTERNSTATES
COUNTRY MUSIC INC.

By Mickev Barnett
President

Eastern States Country Music, Inc. Is an organization
whose roster includes Country Music artists, promoters,
disc jockeys, agents, recording and publishing companies,
radio stations and anyonc having an active intercst in ex-
panding the potential of Country Music in the Northeast.

ESCMI has been in existence since September of 1964,
and in that time it has grown and gained much industry-
wide recognition. Its carly conventions were scattered
throughout the Northeast, and in 1971 it was decided that
their home and yearly convention site would be Wheeling,
West Virginia.

ESCMUI's 1971 convention held in Whecling played host
(o such notables as John Sturdivant, Chuck Chellman, Lit-
tle Richic Johnson, Wade Pepper, and Jo Walker to name
a few. Scveral cxccllent seminars were presented high-
lighting such fields as promotion, programming, and stag-
ing of Country Music shows. At that time several awards
were presented: Mickey Barnett as President of ESCMI
presented the Presidential Award to Doc Williams ac-
knowledging his great contributions in furthering Country
Music in the Northeast: Reid Northrup, Treasurer and
Membership Chairman received an award for his untiring
efforts on behalf of the organization, and Gus Thomas of
WWVA was named “"DJ of the Year”. Awards were given
to the artists and performers who represent the Country
Music scene in the Northeast. Susie Southworth won “Best
Female Vocalist”, Fuzzy Plant “Best Male Vocalist”,
Mickey Barnett and his Little Giants “Top Band”, the
Ozark Mountain Kids (two youngsters) “Best Duet”,
Freddie James “Best Instrumentalist”, and Mary Lee Mar-
tin was crowned quecn to reign until the next annual con-
vention in Wheeling.

ESCMI has established an office in Capitol Music Hall
in Wheeling, and Mac McDonald scrves as Executive Sec-
retary.

CMA'S ROLE IN COUNTRY MUSIC:
(Continued from page 2)

1967 1969

RED FOLEY GENE AUTRY

J. L. (JOE) FRANK 1970

JIM REEVES ORIGINAL. CARTER FAMILY

STEPHEN SHOLES Bll.l. MONROE
1968 1971
BOB WILLS ART SATHERLEY

CMA AWARD WINNERS

ENTERTAINER OF THE YEAR

1967—EDDY ARNOLD

1968—GLEN CAMPBELL

1969—JOHNNY CASH

1970—MERLE HAGGARD

1971-—-CHARLEY PRIDE
SINGLE OF THE YEAR

1967—"THERE GOES MY EVERYTHING" Jack Greene

1968— "HARPER VALLEY P.T.A.” Jeannie C. Rilcy

1969—"A BOY NAMED SUE" Johnny Cash
1970—"OKIE FROM MUSKOGEE" Merle Haggard
1971—"HELP ME MAKE IT THROUGH THE NIGHT"™
Sammi Smith
ALBUM OF THE YEAR
1967—“THERE GOES MY EVERYTHING" Jack Greene
1968—"JOHNNY CASH AT FO!l.SOM PRISON™
1969—"JOHNNY CASH AT SAN QUENTIN"
1970—"OKIE FROM MUSKOGEE" Merlc Haggard
1971—"1 WON'T MENTION IT AGAIN" Ray Price
SONG OF THE YEAR
1967—"THERE GOES MY EVERYTHING"
1968—"HONEY"
1969-—"CARROLI.  COUNTY ACCIDENT"
1970—"SUNDAY MORNING COMING DOWN"
1971—"EASY LOVIN" "
FEMALE VOCALIST OF THE YEAR
1967—LORETTA LYNN
1968—TAMMY WYNETTE
1969—TAMMY WYNETTE
1970—TAMMY WYNETTE
1971 —LYNN ANDERSON
MALE VOCALIST OF THE YEAR
1967—JACK GREENE
1968—GIL.EN CAMPBEI |
1969—JOHNNY CASH
1970—MERLE HAGGARD
1971—CHARLEY PRIDE
VOCAL GROUP OF THE YEAR
1967—THE STONEMANS
1968—PORTER WAGONER AND DOILLY PARTON
1969—JOHNNY CASH AND JUNE CARTER
1970—TOMPALIL AND THE GI.ASERS
1971-—OSBORNE BROTHERS
VOCAL DUO OF THLE: YEAR (added in 1970)
1970—PORTER WAGONER AND DOLLY PARTON
1971 —PORTER WAGONFER AND DO'1Y PARTON
INSTRUMENTAL GROUP OR BAND OF THE YEAR
1967—THE BUCKAROOS
1968—THE BUCKAROOS
1969—DANNY DAVIS AND THE NASHVILLE BRASS
1970—DANNY DAVIS AND THE NASHVILLE BRASS
1971—DANNY DAVIS AND THE NASHVII I E BRASS
INSTRUMENTALIST OF THE YEAR
1967-—CHET ATKINS
1968—CHET ATKINS
1969-—CHET ATKINS
1970-—JERRY REED
1971—JERRY REED
COMEDIAN OF THE YEAR
1967—DON BOWMAN
1968—BEN COLDER
1969-——ARCHIE CAMPBEI.I
1970—ROY Cl1 ARK
1971—OMITTED

NASHVILLE NARAS AND
THE COVETED GRAMMIES

(Continued from page 3 )

1969—Best Country Vocal Performance (Female)
“Stand By Your Man -—Tammy Wynette (Album)
Best Country Vocal Performance (Male)
“A Boy Named Sue’—Johnny Cash (Single)
Best Country Performance By A Duo or Group
“MacArthur Park”—Wuylon Jennings & the Kimberlys
Best Country Instrumental Performance
“The Nashville Brass Featuring Danny Davis Play More
Nashville Sounds”—Danny Davis & The Nashville Brass
Best Country Song (A Songwriters’ Award)
“A Boy Nuamed Sue”—Shel Silverstein

1970—Best Contemporary Vocal Performance (Male)
“Everything Is Beautiful"—Ray Stevens (Single)
Best Country Vocal Performance (Female)
“Rose Garden"—Lynn Anderson (Single)
Best Country Vocal Performance (Male)
“For The Good Times'—Ray Pricc (Single)
Best Country Performance By A Duo Or Group
“If I Were A Carpenter”—Johnny Cash & June Carter
Best Country Instrumental Performance
“Me & Jerry"—Chet Atkins & Jerry Reed
Best Country Song (A Songwriters’ Award)
“My Woman, My Woman, My Wife"—Marty Robbins

COUNTRY MUSIC WHO'S WHO



THE ACADEMY OF COUNTRY
AND WESTERN MUSIC
(Continued from page 4 )

AWARD WINNERS FOR 1967
MAN OF THE YEAR ... ... ... ... ....... .. JOEY BISHOP
TOP MALE VOCALIST ... .. .. ... ... ... .. GLEN CAMPBELL
TOP FEMALE VOCALIST ... ... ... ... I.YNN ANDERSON
SONG OIF THE YEAR IT'S SUCH A PRETTY WORLD TODAY
BEST ALBUM . .GENTLE ON MY MIND/GLEN CAMPBELL
BEST BAND LEADER/BAND . .BUCK OWENS/BUCKAROOS
BEST VOCAL GROUP ... . . ... . SONS OF THE PIONEERS
BEST DUET ... ... .. MERLE HAGGARD/BONNIE OWENS
BEEST TV PERSONALITY ... ... ....... ... ...BILLY MIZE
BEST RADIO PLURSONALITY . . . ..BOB KINGSLEY

BEST PRODUCFR/A&R MAN .. ... . ... ... . ... AL DeLORY
BEST MUSIC PUBLISHER . . .. . . FREEWAY MUSIC
MOST POPULAR COUNTRY NIGHTCLUB .THE PALOMINO
MOST PROMISING MALE VOCALIST ... JERRY INMAN
MOST PROMISING FEMALE VOCALIST .. BOBBIE GENTRY
BEST STEEL GUITAR .. ... ... ... . "RED RHODES
BEST LEAD GUITAR . ... ........ .. .. . JIMMY BRYANT
BEST PIANO . ... ... ... ................... EARL BALL
BEST BASS ... ... ... ... ... .. RED WOOTEN
BEST FIDDLE . .................. BILLY ARMSTRONG
T7—CHAPTER D

BEST DRUMS . .. ... . ... ... ..PEE WEE ADAMS

AWARD WINNERS FOR 1968
COUNTRY MUSIC MAN OF THE YLAR . TOM SMOTHERS

DIRECTORS' AWARD ... ... ... .. ... ... .. ... ... ...NUDIE
PIONEER AWARD . ... ... .. . .. “UNCLE ART” SATHERLY
MOST PROMISING FEMALE ... . ... .. ... CHERYL POOLE
MOST PROMISING MALE .. ... ... . .. . . .. RAY SANDERS
TOP FEMALE VOCALIST ... . .. .. .......CATHIE TAYLOR
TOP MALE VOCALIST ... ... .. ... ... .. .. GLEN CAMPBELL

ALBUM OF THE YEAR
GLEN CAMPBELL and BOBBIE GENTRY
SINGLE RECORD OF THE YEAR (Award to Artist) “Little

Green Apples” ... ... ROGER MIILLER
SONG OI' THE YEAR (Awuard to Composer) “Wichita Lineman”
JIM WEBB

TOP VOCAL GROUP .. . . ... . JOHNNY & JONIE MOSBY

BAND OF THE YEAR (Club) BILLY MIZE'S TENNESSEANS

BAND OF THE YEAR (Touring) [P BUCKAROOS
RADIO PLRSONALITY (Regional) .. ... .. .. TEX WILIL.IAMS
RADIO PERSONALITY (Los Angeles) .. ....... [LARRY SCOTT
TV PERSONALITY .. .. ... .. ... . ... .. GILEN CAMPBELI
COUNTRY NIGHT CLUB (ngl()ndl) .GOLDEN NUGGET
COUNTRY NIGHT CLUB (\lclropnlllm) AAAAAAAAA PALOMINO
STEEI. GUITAR ... .. .. . ... .. .. ..... . ...... RED RHODES
PIANO . EARL BALIL
LEAD GUITAR .. ... ... ... ......... ... JIMMY BRYANT
FIDDLE ... . .. ... . . ... .. ... .. ... BILLY ARMSTRONG
DRUMS ... . . ... .. .. ... .JERRY WIGGINS
BASS RED WOOTEN
AWARD WINNERS FOR 1969
BASS BILLY GRAHAM
DRUMS . JERRY WIGGINS
FIDDLE . ... . ... . .. . .. ... ... .. ..... BILLY ARMSTRONG
LEAD GUlTAR AAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA AL BRUNO
PIANO .. ... .. ... ... .....FLOYD CRAMER
STEEL GUITAR ... ... . .. alg oM em: - pmma. LA BUDDY EMMONS
NIGHT CLUB . ... ... ... ... .. ... .. ... ... PALOMINO CLUB
TV PERSONALITY ... .. . . ... ... .. R JOHNNY CASH

DISC JOCKEY : . ....DICK HAYNES
BAND OF THE YEAR ..MERLE HAGGARD'S STRANGERS
TOP VOCAL GROUP .. ... . . ... . ... ... . .. .KIMBERLEY'S

SONG OF THE YEAR ... .. .. . OKIE FROM MUSKOGEE
SINGLE RECORD OF THE YEAR . .OKIE FROM MUSKOGEE
ALBUM OF THE YEAR ... . ... ... OKIE FROM MUSKOGEE
TOP MALE VOCALIST ... . .. camge g - MERLE HAGGARD

TOP FEMALE VOCALIST . . . ... TAMMY WYNETTE
MOST PROMISING FEMALE VOCALIST . DONNA FARGO
MOST PROMISING MALE VOCALIST .. .FREDDY WELLER

COMEDY ACT .. ... ... .. .. ... ... ........... ROY CI.ARK
RHYTHM GUITAR .. . mo el .. - - .JERRY INMAN
SPECIALTY INSTRUMENT ... .. . ... JOHN HARTFORD
MAN OF THE DECADE ... .. ... .. ... .. .. MARTY ROBBINS

JIM REEVES MEMORIAL AWARD ... ....... JOE ALLISON
MAN OF THE YEAR
JOHN AYLESWORTH-FRANK PEPPIATT

PIONEER AWARD ... .. .. ... .. ... .. ... .... BOB WILLS
AWARD WINNERS FOR 1970

BASS ... ... ... BILLY GRAHAM AND DOYLE HOLLY

DRUMS . .. ARCHIE FRANCIS

FIDDLE .. .. .. .. ... ... . ... ... .. BILLY ARMSTRONG

LEAD GUITAR ... .. ... .. . 0 G LR ARk ] ..AL BRUNO

PIANO ... ... .. FLOYD CRAMER

COUNTRY MUSIC WHO’S WHO

STEEL GUITAR ... ... ... ... ... .. .. ... .. .J. D. MANESS
BANL OF YEAR (Touring) ... . ...  THE STRANGERS
BAND OF YEAR (Non-Touring) . THE TONY BOOTH BAND

COMEDY ACT ... .. .. . ... ... ... ........... ROY CLARK
DISC JOCKLEY ... .. CORKY MAYBERRY, KBBQ, BURBANK
RADI) STATION .. ... ... .. ... .. . .. KLAC. LOS ANGELES
NEWS PUBLICATION ... ... .. ......... ......BILLBOARD
TV PEZRSONALITY ... ... ... . . .. ... .. ... JOHNNY CASH
MOST PROMISING MALL VOCALIST | . . BUDDY ALAN

MOST PROMISING FEMALE VOCALIST . ..
COUNTRY NIGHT CLUB

PALOMINO CLUB, N. HOLLYWOO
TOP VOCAL GROUP ... .. ... ... . . .. ......KIMBERILYS
TOP FEMALE VOCALIST .. ... . ....LYNN ANDERSON
TOP MALE VOCALIST ... .. ... .. .. ... MERLE HAGGARD
ENTFRTAINER OF THE YEAR ..MERLE HAGGARD

.SAMMI SMITH

SONG OF THE YEAR .. ... .. .. FOR THE GOOD TIMES
SINGLE RECORD OF THE YEAR . FOR THE GOOD TIMES
ALBUM OF THE YEAR ... ... . .. FOR THE GOOD TIMES
MAN OF THE YEAR ... ... . . ... ... ... .. HUGH CHERRY
JIM REEVES MEMORIAL AWARD o . BILL BOYD

PIONFER AWARD (2) WERE GIVEN THIS YEAR
TEX RITTER, PATSY MONTANA

NASHVILLE SONGWRITERS

ASSOCIATION - TODAY AND TOMORROW
(Continued from page 5 )

CERTIFICATES OF ACHIEVEMENT—1968

EDDIE MILLER CURLY PUTMAN
IRA ALLEN BOBBY BRADDOCK
BUDDY MIZE HANK MILLS

TOM T. HALL MERLE KILGORE
MERLE HAGGARD MACK VICKERY
JIM WEBB DICK HEARD
BOBBY GOLDSBORO EDDIE RABBITT
GLENN TUBB RAY STEVENS

JIM PETERS JOHN HARTFORD
VIC McALPIN WAYNE WALKER
DALLAS FRAZIER MEL TILLIS
DOODLE OWENS KRIS KRISTOFFERSON
AlL.EX ZANETIS AUTRY INMAN
CHRIS GANTRY

Songwriter of The Year Award
BOBBY RUSSELL

Special Merit Award
TOM T. HALL

CERTIFICATES OF ACHIEVEMENT—I1969

JERRY CHESNUT
GLENN SUTTON MICKEY NEWBURY
BILLY SHERRILL DOUG GILMORE
TAMMY WYNETTE MYRA SMITH
FELICE AND BOUDLEAUX MARGARET LEWIS
~ BRYANT BOB FERGUSON
WAYNE KEMP TOM T. HALL

MIKE SETTLE HARLAN HOWARD

JOE SOUTH LEON PAYNE
KRIS KRISTOFFERSON JACK RHODES
CARL PERKINS SHEL SILVERSTEIN

A. L. “Doodles” OWENS MAC DAVIS
DALLAS FRAZIER MARTY ROBBINS

Special Merit Award
LORETTA LYNN

Songwriter of The Year Award
MERLE HAGGARD

CERTIFICATES OF ACHIEVEMENTS—1970

Special Awards

TOM T. HALL

GENE MACLELLAN
RAYMOND A. SMITH
CONWAY TWITTY

Best Songwriters

BILL. ANDERSON EDDIE NOACK

MAC DAVIS DOLLY PARTON
DALLAS FRAZIER MARTY ROBBINS
BILL GRAHAM WHITEY SHAFER

Songwriter of The Year
KRIS KRISTOFFERSON

MERLE HAGGARD PAUL SIMON
TED HARRIS JOE SOUTH
I ORETTA LYNN BOB TUBERT

MICKEY NEWBURY ALEX ZANETIS



Music City U. S. A.

Can now boast of its 'NEWEST CITIZEN’ and
NATIONALLY KNOWN Celebrated '‘Photographer.’

ﬁ,_

Mr. Nick Bruno
one of the Founders of
ﬁ ll woo : A Famous Signature

N.Y.C.J K.C,MO. Representing the Highest
Standards in Artistic Achievement.

NASHVILLE

~Known the world over for tlie uitimate in CREATIVE PHOTOGRAPHY

—Bringing together the STAR making experiences of Hollywood and New
Yark personalities of STAGE -SCREEN - RADIO - TV - OPERA

—And now the STARS of the
REAL ALL-AMERICAN-COUNTRY WESTERN MUS}C

—L.ooking and hoping to discover NEW, EXCITING, TALENTED
photogenic personalities in the Midwest who may soon be the

*'STARS of TOMORROW"’

—Thanking you for your future patronage and for the privilege of

becoming your STAR PHOTOGRAPHER

fjas

in KANSAS CITY . wooJ in NEW YORK CITY

112 W, 9th Street i cou. Carnegie Hall Building

Kansas City, Mo. 64105 54 W, 57th Street

816/HA [-5930 in NASHVILLE New York City, N.Y, 10019
126 7th Avenue North 212/CI 7-3505

Nashvilie, Tennessee 37203
615/256-5454
PHOTOGRAPHY AT ITS BEST-UNDER ANY TEST

Commercial - Color » Black & White - Private Portrails
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MEDIA & PR.

Informing the public of creative product is an important
part of the entertainment business. The public
relations, promotions and advertising peopie must be
able to create demand for acts & records.
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There's a lot of
talk going around
about our c!ients.

We started it »

That's our business. Pubicity. Public Relations.
Advertising. We specialize in communications in
all forms; particularly in businesses connected
with the Nashville performing arts. Our head-
quarters on Nashville's Nusic Row and affiliate
offices in New York and Hollywood keep the lines
of communication open for our clients.
Whatever your necds . . . from a National Public
Relations program to a ward-of-mouth campaign,
let us start something for you.

BN

BLL HUDSON & ASSOCIATES, INC.

005 SIXTEENTH AVENUE, SOUTH

NASHVILLE, TENNESSEE 37214
PHONE (615) 244-8872

MOR, C&W MOST
PLAYED ON AIR

Middle-of-the-road and Country Music, followed by
rock and contemporary, lead all other radio station musi-
cal formats in total hours on the air cach day. This find-
ing is among the preliminary results of a survey con-
ducted to help recording companies improve their services
to radio stations.

The Recording Industry Association of America and
the National Association of Broadcasters sponsored the
survey which was launched last year. At that time, on
behalf of the RIAA-NAB Liaison Committee, Charles
M. Stone, NAB Vice-President for radio, and Henry
Brief, Executive Director, sent to all radio stations a
detailed questionnaire. The survey, it was hoped, would
provide recording companies with up-to-date information
on individual stations’ formats and personnel.

In addition, the data would spotlight comments by
management of radio stations as to the kind of service
they have been receiving from individual recording com-
panies.

Approximately 5,900 stations received the survey and
2,500 responded. On Jan. 22, a follow-up survey was
mailed to those who had not responded to the survey.
Final results will be based on these returns.

Stone urges all stations to respond to the questionnaire
in order to “benefit from the kind of planning that’s
going into this.”

HIGHLIGHTS

Highlights of the preliminary figures (approximate
figures) :

82 per cent of the stations reported playing middle-of-
the-road music sometime during the broadcast day.
Middle-of-the-road represented 48 per cent of the total
hours of all music played by stations responding to the
survey. (The total number of hours reported by the 2,500
stations was 43,500-covering a 24-hour period.)

56 per cent of the stations responding said Country-
Western Music was played on their stations. 18 per cent
of the total hours of all music played by stations answer-
ing the questionnaire was country-western.

40 per cent of the stations reported playing rock on the
air. Rock represents almost 14 per cent of the total daily
hours reported.

Nine per cent of the stations reported playing a com-
bination format of Black Soul and Rhythm and Blues.
This is two per cent of the total hours on the air each
day.

The questionnaire asks questions such as whether
stations play albums, 45s or both; how they now obtain
recordings; the number of hours per day each type of
music is played; which record representatives are in
contact with them and if any difficulties are encountered
with recording companies.

COUNTRY MUSIC WHO'S WHO



PUBLIC RELATIONS

bv Bill Hudson
President Bill Hudson & Associates

The role of the public relations man, and the promo-
tion man, is perhaps one of the most misunderstood roles
in the music field today.

The truly professional practitioner is as different from
the image most people conjure up as day and night. Many
see him as a slick. smooth-talking fellow who spends his
time taking members of the press to three hour lunches,
or the promotion man “glad-handing” dee jays and con-
vincing them to air his product. While there have been,
and still are, individuals whose only talent is in this direc-
tion, their carecers in the business are short-lived. Tt has
become increasingly important in the music business for
the public relations and promotion man to be highly
professional, totally dedicated to his task, and fully in-
formed about his client and his product.

The role of the public relations man is to communicate.
He is the all-important link between top management and
various publics, whether it’s the consumer buying re-
corded product, or the industry as a whole. He is most
valuable to his client when hce conveys these ideas and
goals to the members of the media. and aids both in their
communications with each other. Sometimes it is as im-
portant to tell a client to hold up on releasing news as
it is to make a few hurried notes and break the news to
the world, only to find out the act didn’t sign after all,
and a retraction is necessary. Thank heavens for hard-
nosed editors in the business who don’t hesitate to ques-
tion the material they receive and are quicker yet to
place it where bad releases belong, in the waste can.
There has been a tendency on the part of many executives
in the business to weigh their public relations man by the
size of the “release file” in the office. In reality, they need
to pull their “clipping file”, lay it out in the order it
appears in the press, and evaluate it to see if it told the
story clearly and projected the image of the company as
it really is. I am certainly not being critical of companics
whose names appear regularly in the press. There are
many dynamic companics whose activities warrant weck-
ly coverage on a national level. There are, however.
others whose trite little tidbits jammed in between hard
news makes me wonder how they stay in business in such
a highly competitive field. If you plan to be a public re-
lations man either with a company, or with an independ-
ent firm, have the courage to give your client counsel,
rather than just serve as a high priced re-writc man, and
fancy errand boy to the trade paper offices. There are
many successful and highly professional individuals work-
ing in public relations, and as our great C&W industry

COUNTRY MUSIC WHO'S WHO

grows it is my hope we will be able to attract even more
dedicated individuals.

I think, without a doubt, some of the hardest-working
individuals I've met in the Country Music business are
the individuals who are functioning in the promotion area
of the business, working with companies, and as inde-
pendent promoters. As with public relations men, T have
watched as the fast-talking, do-nothing people fell by the
wayside over the years, while those who were fully in-
formed on the music business grew and became highly
respected. Tt simply isn't possible to have cvery record
released by a label become a hit; nor is it possible for
every news rclease of a company to merit front page
headlines, to the exclusion of other companies. The
believable Public Relations-Promotion people know this,
the “hype artists” ignore it.

As a result, the welcome mat is always out for legiti-
mate news and information about the music industry, in
general. T fecl that there arc few opportunitics as great
as those for young people to get into today’s Public Re-
lations-Promotion end of the industry . . . but the “STAY-
ING THERE” can only be assured by the degree of
determination and honesty represented in cach individual.

PUBLIC RELATIONS FIRMS

Bernic Bennett

Bennett Public Relations
136 E. 56th St.

New York, N. Y.

Jay Bernstein
9110 Sunset Blvd.
Beverly Hills, Calif. 90210

Bonnie Bucy & Associates
806 17th Avenue So.
Nashville, Tenn. 37203

Maggie Cavender
1719 A 17th Avenue So.
Nashville, Tenn. 37203

Freeman, Gordon & Best
6565 Sunset Blvd.
Los Angeles, Calif.

Richard Gersh Associautes
200 West 57th St.
New York, N. Y.

Ren Grevatt Associates
200 West 57th St.
New York, N. Y.

G. Hill & Co.
901 17th Avenue So.
Nashville, Tenn. 37203

Martin Hoffman
152 West 58th St.
New York, N. Y.

Bill Hudson & Associates
905 16th Avenue So.
Nashville, Tenn. 37203

Levinson, Carr & Ross
9171 Wilshire Blvd.
Beverly Hills, Calif. 90210

Rogers, Cowun & Brenner, Inc.
598 Madison Ave.
New York, N. Y.

Leonard Sulidor
240 West 55th St.
New York, N. Y.

Ron Tepper & Associates
8961 Sunset Blvd.
Los Angeles. Calif. 90069

Morty Wax

1650 Broadway
New York, N. Y.

(Continued on pagel4)
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COMMERCIAL
LETTER SHOP

SUE ALLEN
LEMA JONES
Owners

—

US MAIL

AUTOMATICALLY TYPEWRITTEN LETTERS
RECORDS PERFORATED FOR AUTO-TYPIST
ADDRESSOGRAPH PLATES EMBOSSED
OFFSET PLATES AND NEGATIVES

* % k %k

ADDRESSING-TYPEWRITER
ADDRESSOGRAPHING
ART WORK « LAYOUT
FOLDING e MAILING LISTS
MAILING ¢ METERING
MIMEOGRAPHING
MULTILITHING o OFFSET PRINTING
PHOTOGRAPHY
PHOTO COPIES ¢ VARI-TYPING

PROMPT PICK-UP
AND

DELIVERY

256-7808

STAHLMAN BLDG. ¢ 3rd & UNION

GUIDELINES IN
PREPARING A
NEWS RELEASE.:

When preparing news for the press, radio or television,
the questions Who, What, Where, Why, and How should
be answered. Preferably they should be answered in the
first sentence or the first paragraph, then details may be
given in following paragraphs.

To assure accuracy in transmission, news copy should
be typewritten; changes of text should be clearly indi-
cated following the accepted rules of marking manu-
scripts; typewritten copy should be written on plain paper
of the standard 82 x 11 inch size; text should be double
spaced. Paragraphs should be indented at least five type-
writer spaces; only one side of the paper should be used.
If text runs more than one sheet, the word “more” should
be placed at the bottom of each sheet except the last
one, and page numbers should be used. The name,
address and telephone number of the person supplying
the news should be written on the manuscript so that it
can be verified readily by the publication if desired. The
release must be tailored for its medium. Write news
stories for newspapers; terse, radio style releases for
radio; and TV news scripts for T.V. Specialized headings
are helpful cues to editors.

PUBLICATIONS USING
COUNTRY NEWS:

Billboard
1719 West End Building
Nashville, Tenn.

Cash Box
806 16th Ave. S.
Nashville, Tenn.

CMA Close-Up
700 16th Ave. S.
Nashville, Tenn. 37203

Country Sky, Inc.
280 S. Beverly Dr.
Beverly Hills, Calif. 90024

Country Song Roundup
Charlton Building
Derby, Connecticut 06418

Country-Western Gazette
12526 S. Ashland Ave.
Chicago, 11l. 60643

Hollywood Reporter
6715 Sunset Blvd.
Hollywood, California 90028

Music City News
1314 Pine
Nashville, Tenn.

Nashville Skyline
P.O. Box 1570
Nashville, Tenn. 37202

Record World
806 16th Ave. S.
Nashville, Tenn.

Variety
154 W. 46th St.
New York, New York 10036
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What is Show Biz, Inc.?

Television Production and Sales — (Show
Biz Production Company) Show Biz, Inc., is one of
the nation’s largest producers and distributors of
weekly programs and specials. These include “The
Porter Wagoner Show”” with Dolly Parton, “The Wil-
burn Brothers Show’’ with Loretta Lynn, “Jim Ed
Brown’s Country Place,” “Del Reeves’ Country Car-
nival,” “Gospel Singing Jubilee’” (winner of the
Dove Award as the best such show of the year), the
Can-Am racing series, and a new half-hour pop
music variety show. In addition Show Biz this year
is producing and selling specials including two mu-
sical variety hours, another with an unusual ap-
proach to ecology problems, “The Jerry Lee Lewis
Show” and a six-part series called ‘60 Special Min-
utes.”

Music — (Show Biz Music, Inc.) The Show Biz
record label features such stars as Jamey Ryan,
Paul Ott, Chase Webster and George Owens. The
BMI publishing company is SHOW BIZ MUSIC.
The ASCAP publishing company is MONSTER
MUSIC. During the past year both have had scores
of record releases such as the number one hit
“Morning” (recorded by numerous artists including
Jim Ed Brown on the RCA label and Englebert
Humperdinck on Decca). Foreign publishing for
the corporation is handled by Gordon Mills’
Melanie Music.

Talent Management—how Biz Talent Di-
vision) To help performers realize their full artistic
and financial potential Show Biz Talent offers ca-
reer guidance to many of the stars who have creat-
ed the Nashville Sound.

International Activities —(Show Biz Interna-
tional) Show Biz programs are run in Europe and
the Far East with much success. Overseas sales and
production include rhythm and blues shows, coun-
try music shows, and special assignment activities on
a pop music series featuring American artists.

Public RelationS—(Show Biz Public Relations)
This division handles publicity, advertising and pro-
{notion for Show Biz artists and for the record
abel.

Motion Pictures — (willis Graham Productions)
The feature length picture “Nashville Rebel’” which
has been in domestic release through American In-
ternational Pictures, Inc., this year moves into for-
eign distribution. Location shooting in North Da-
kota and Arizona will begin this winter on a new
picture tentatively titled ‘“All Your Tears.”

Commercial Production—(Show & Sell) Using
Nashville music and entertainers the Show Biz
broadcast division has produced spots for Doyle
Dane Bernbach, Chrysler Motors, General Mills,
Chattem Drug & Chemical Company, Lever Bro-
thers Company, Sullivan, Stauffer, Colwell &
Bayles, Dancer Fitzgerald Sample, Block Drug Com-
pany, Young and Rubicam, Cargill Wilson & Acree
and other major advertisers and agencies.

Radio — within the past year Show Biz has become
one of the biggest radio syndicators of all time by
originating and producing the completely sponsor-
ed programs ‘‘Music City, U.S.A.” starring T.
Tommy Cutrer, and “The Ralph Emery Show.”
These shows run for two hours every day Monday
through Friday on 273 radio stations throughout
the United States.

Road Shows —Beginning in early 1971 Show Biz
began producing a series of touring shows to play
major cities throughout the United States and over-
seas. Typical of this series was the first all country
show ever to play Madison Square Garden. ‘“Nash-
ville at the Garden” played on June 4th drawing a
wildly enthusiastic audience of 15,000 along with
favorable reviews from some of New York’s tough-
est critics.

Synergistic strength through a unique &\ )
combination of related companies D= A subsidiary of Holiday Inns, Inc.
in the entertainment business. ]

Baker Building, Nashville, Tennessee 37203 - Phone (615) 327-2532 . Cable: ‘‘ShowBiz"’



TELEVISION: Haw and Hee

From Tennessee

An Interview with Sam Lovullo, Co-producer “Hee Haw” Serics

by Bonnie Bucy

It’s been a long, uphill drive for Country Music as far
as network television recognition is concerned. It first
garnered some prominence through limited exploitation
of the music itself and has now proved its captivating
capabilities in the area of country comedy.

All of us industry people in California knew Nashville
was noted for its country sound. Then, Jan. 19, 1969, a
group of us—now considered to be pioneers in the net-
work TV side of country entertainment—headed for
Nashville in an attempt to find good country-oriented
comedy. We felt an ideal country show could be pro-
duced by combining it with Nashville’s great sound.

Our involvement with country comedy up to this point
had been viewed from a West Coast conception of the
field. However, we were aware of the fact that the true
southern country type of pecople were soft spoken, easy-
going individuals, We couldn’t conceive the idea as yet
that these people with their friendly, easy-moving man-
nerisms were comics within themselves, but we wanted
to investigate and talk with them first hand. We headed
for Nashville, becoming the first group of producers in
TV history to produce a network program in an unknown
or undiscovered territory.

Our arrival and meetings in Nashville presented us with
several surprises. There we found that our West Coast
idea of country comedy had really originated in the Nash-
ville arca of the country and had been used for years by
such people as Tennessece Ernic Ford, Archic Campbell
and Grandpa Jones.

We were also surprised—and delighted—to find Nash-
ville’s production facilities equivalent to and in some cases
out-ranked—anything we’d seen or worked with in Holly-
wood or New York. They’re not only completely equipped,
but their staffs of production personnel are excellent. We’d
had no doubts in the taping of musical number areas,
but thesc pcople were so proficient that, where it nor-
mally took us 20 to 30 people to do the job in California,
we were able to accomplish the same things in Nashville
with half that amount of personnel—even though the
style of shooting used for a show like “Hee Haw” was
a whole new endeavor for them.

In fact, everything in Nushville was so efficient and
available, we were able to establish another first by
instituting the use of a computer in programming the
thousands of bits used on a show like “Hee Haw,” a
method never before utilized, even in the major areas of
production facilities.
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Our intentions of exploiting country comedy—not by
running it down, but by working authentic country humor
in with good Country Music—paid off with other grati-
fying results. It not only gave us the opportunity to bring
many of the here-to-fore nationally unexploited greats to
the forefront of the picture, but we were gratified to
learn—through letters and comments in response to the
show—that the public was delighted to be able to sce
these people at long last. For instance, we found that
many people had no idea Charley Pride is black. He'd
never had much TV exposure prior to his several guest-
ings on “Hee Haw” and had become a hit with the record
buyers because of his talent, not because of his color or
creed. Merle Haggard and Buck Owens were other al-
ready-established names in the business who sparked
reaction after being exploited on the show. Many people
knew of Haggard’s past history and just assumed that as
an ex-con, he was probably a rough individual. After
seeing him projected on the screen, found him to be
a beautiful, nice guy. Although Owens has been a record-
ing star for years, it was amazing how many people had
no idea what he looked like.

Yes, it’s been a long, uphill climb for the country
talent as far as network TV is concerned. However, it
gradually built up to a point where Country Music and
comedy began to dominate the networks. Therein lies
the problem. . . . It became so successful, it became a
frightening matter to the upper echelon of the industry—
people who have no understanding of the field and lack
the qualifications it takes to handle the pressures of buyers
from the urban areas. The urbanization ideas of these
individuals, whose whole background has been concen-
trated in the big city areas, has prompted a setback. The
cancellation of scveral country-oriented shows for the
Fall, *71 season—in spite of continuous high ratings in
some cases—-is indicative of this fear.

However, those of us in the ficld don’t feel country
entertainment has gone down the network drainpipe. The
drive and fortitude of the people in the country bag is
still there and we intend to overcome this setback.

To all of the talented people in the country media, this
is your life: Hang in therc and don’t stop or give up
hope in the national exploitation arcas. The popularity of
our fast-rising field is still there and is open for all
the talent to come.

COUNTRY MUSIC WHO’S WHO
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COUNTRY MUSIC TV SYNDICATION

by Gene Goforth
Sales Mgr. Ruboca Productions

Much credit for the tremendous growth of Country
Music should be given the few regional advertisers, who
years ago saw Country Music as a potent advertising
medium. Their sponsorship of live country and gospel
music television programs was the beginning of the present-
day syndication industry now booming in Nashville.

Working through advertising agencies, who wished to
reach a select rural audience for their client’s products,
these advertisers used such performers as Flatt and
Scruggs, The Willis Brothers, The Speer Family and Archie
Campbell. These performers would travel from city-to-city
presenting their show on a different local television station
each night. As these programs were scheduled on a once-
weekly basis, the performer played the same circuit of
four or five stations week after week. Travel took up
most of the performer’s time, so the advertiser was limited
to distribution and television coverage in those few cities
where his show could conveniently appear.

A few years later, video tape appcared on the scenc
and advertisers discovered simply that by recording their
programs on tape they could increase their distribution
of products and commercial programs into as many tele-
vision markets as they desired. At that time, they simply
produced the program on video tape in a local TV studio,
made copies, and shipped the duplicate programs via bus
to the stations carrying the show. As distribution widened
and Country Music programs became more popular, ship-
ments by bus had to be changed to air and additional
people hired to take care of the many details of produc-
tion, scheduling, shipping and arranging time periods with
new stations requesting the programs.

The advertiser soon found that it took a special breed
of television pcople to handle the many details involved
in Country Music TV programming, so he was delighted
to hirc knowledgeable pcople to take the syndication prob-
lems off his back—thus the Country Music television
syndicator was born.

Today, the television syndication industry represents a
$30 million-a-year business of providing local stations with
up to 15 hours a week of game, talk, music and variety
shows. Among such top syndicated programs as “The Mike
Douglas Show,” “The David Frost Show,” and “The Steve
Allen Show,” yowll find such Nashville produced pro-
grams as ‘“The Porter Wagoner Show,” “The Bill Anderson
Show,” and “The Kitty Wells-Johnny Wright Family
Show” on local stations coast-to-coast.
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Many advertisers, working through their syndicator and
producers, now are producing first-run programs for syn-
dication directly to stations across the country. At one
time, “The Porter Wagoner Show,” produced by Show
Biz, Inc., a pioneer in the Country Music syndication field,
appeared on over one hundred local stations and had a
larger audience than the only network Country Music
show on the air at that time.

Syndication offers the advertiser, the syndicator, and
the talent many advantages over television network pro-
gramming. The advertiser sees syndication as a means of
reaching the audience he wants at rates much lower than
those offered by networks. The syndicator and talent does
not suffer the casuality rate of network shows as a con-
sequence of having a lower rating than competitive pro-
grams. (Rating services sample local station audiences only
twice a year as compared to weekly surveys provided the
networks.)

A common practice among syndicators is to produce
a show and offer it free to the stations in return for open-
ing and closing billboards and one or two commercial
minutes of time for their advertiser. The stations can make
a profit by selling three or four minutes to local sponsors.

Country Music television syndication has come a long
way since the days of sausage, biscuits, and mobile home
sponsored live television programming—but it is hardly
over the starting line with its eyes now on cable television
and the emerging video cassette industry. (Cable television
has been authorized by the Federal Communications Com-
mission to originate it is own programming and to sell
advertising, and the Video Cassette business has been
predicted to be even bigger than the automotive industry
by 1980.) With this in mind, the syndication industry
expects to grow cven bigger in the next two to three years.

COUNTRY MUSIC WHO'S WHO



SOME OF THE ARTISTS
AND COMPANIES
PROMOTED BY

LITTLE RICHIE JOHNSON . ..

Faron Young
Jeannie C. Riley
LaGarde Twins
Jim Pierce
Sherwin Linton
Betty Jo Bangs
RHEA Records
Wesco Records
Whirl-Wind Records
Pete Drake
LeRoy Van Dyke
Bill Anderson
Jimmy Dickens
Dave Dudley
Roy Drusky
Gordon Terry
Slim Whitman
Arlene Hardin
Wynn Stewart
Tootsie

Bobby Buttram
Del Reeves
Warner Mack
Ernest Tubb
Sonny James
Dal Perkins
Eddy Arnold

4 Star Music
James O’Gwynn
Virgil Warner
Marion Worth
Bob Jennings
Rose Maddox
Ray Pillow
Charlie Walker
Cheryl Thompson
Cathy Cass
Jimmy C. Newman
Sheb Wooley
George Jones
Gene Pitney
Lefty Frizzel
Hank Snow
Duane Dee
Claude Gray
Bobby Wright
Darrell McCall
Shelby Singleton Prod.
Jim Reeves

Dee Mullins
Margie Singleton
Jerry Wallace

Pat Boone

Ernie Ashworth
Chuck Wood

George Morgan
Jimmy Martin
Johnny Wright

Hal Willis

Jack Blanchard
Misty Morgan

Jimmy Snyder

David Wilkens
Connie Francis
Johnny Bush

Hardin Trio

Webb Pierce

Kay Arnold
Stonewall Jackson
Charlie Phillip

Vern Stovall & Janet McBride
Carl Belew

Buck Ownes

Leon Ashley

George Hamilton IV
Wayside Records . . .
and others.

JUST A FEW OF THE
SONGS PROMOTED BY
LITTLE RICHIE . ..
Tennessee Bird Walk
Goin’ Steady

Oh Singer

Step Aside

Harper Valley P.T.A.
Fugitive

With One Exception

Turn The World Around
Tippy Toeing

Give Me Forty Acres

The Girl Most Likely

San Antonio

That See Me Look Later
Helpless

Here Comes Heaven

| Am the Grass

Suntan and Windblown
Wonderful World of Women
The Wheels Off My Wagon
Hobo's Pride

Before the Next Teardrop Falls
I Just Wanted to Know

VISIT OUR SHOWROOM

"Little Rictie
ﬂ 44
Advertising Agency

R & J ADVERTISING & SALES CO.

(610 Dalies Ave.)
Belen, New Mexico 87002
Area Code 505

Box 3

864-7185
864-7442

Rainbows are Back in Style
She Went a Little Bit Farther
Togetherness

Words I'm Gonna Have to Eat
Anna

When the Ship Hits the Sand
Dead and Gone

| Wish

Down in the Boondocks
Rhinestones

Anne of a Thousand Days
Whirlpool

Walk Tall

The Man

Two Six Packs Away

Bright Lights & County Music
I Think I'll Cry Myself to Sleep
White Lighting Express

Big Job

What We’re Fighting For
Lonely Again

Like a Bird

Two of the Usual

The Watchman

Stamp Out Loneliness

Too Mucn to Dream

The Party’s Over

Walkin’ Shadows

Picken Up the Mail

Where'd Ya Stay Last Night
The Company You Keep
Misty Heartache

A Little Understanding

Sweet Misery

Down at the Pawn Shop

Lay Some Happiness on Me
The One You Slip Around With
Ma Ma Spank

If It's All the Same to You
Black Jack County Chain
War Baby

I’'m Getting Betty

Lovin’ You is Killin’ Me

Don’t Squeeze My Sharmon
My Dream

Women Do Funny Things to Me
Our Ship of Love

Artificial Rose

It This House Could Talk

I’d Better Call the Law on Me
Yes, Mr. Peters

Peel Me a Nanner

Old Records

864-8541

R & J ADVERTISING & SALES COMPANY

COMPLETE LINE OF ADVERTISING SPECIALTIES
AND PROMOTION PROGRAMS

Pen & Paper

My Friend on the Right

You Gave Me a Mountain

Wine Me Up

Guilty Street

Keeping Up With the Joneses

Down by the River

Ships of a Fool

Sing a Littie Song of Heartache

Why Didn't Your Dog Bite
Nobody but Me

Second Hand Rose

Yellow Bandana

Tiger Woman

Country Guitar

Lookin’ Back to See

Nothing Left to Lose

Dear Harlem Howard

It Makes You Happy

At Ease Heart

It Takes a Lot of Money

The World is Round

Sweet Love & Happiness

Turn Me Loose 90 Proof

Wallpaper Rose

Lonelyville

Volkswagen

Unmitigated Gall

Sad Face

If The Whole World Stopped
Lovin’

Lonely’s the Only Habit

Real Heartache Stand Up

Hard Luck Joe

Only You Can Make Me Cry

Laura

Kangaroo of Love

Mail She’s Waiting For . . .

and many others.

JUST A FEW SONGS
PRODUCED BY
LITTLE RICHIE . ..

Tennessee Bird Walk
Chicago Story

Humphrey The Camel
Husbands & Wives

Wall of Pictures

You've Got Your Troubles
Pretty One

Arms Of My Weakness
Bayou Pierre

Candy



THE SHOW BIZ TV STORY

by Neika Brewer

Country Music is one of the hottest commodities in the
entertainment business. Within the past few years, radio
station after radio station has dropped its Top 40 and
rock format to go all-country. Twenty-two hundred sta-
tions now program the “Nashville Sound”.

Country Music has lost some of its traditional feel . . .
true. But the really big thing that has happened is that
millions of people, many to their complete surprise, have
been exposed to country product and discovered that they
really enjoy it.

Show Biz, Inc. is engaged in the production and sale
of every type TV program. It is, however, in the field of
Country Music that Show Biz is a major syndicator.

A recent magazine story had this to say about Show
Biz: “When it comes to syndication of country television
shows on film or video tape, Show Biz, Inc. wrote the
book. Show Biz is, and has been for some time, the nation’s
largest producer of musical programs for syndication.”
The actual count on our TV shows reveals that our pro-
grams appear on 309 stations from coast to coast every
week.

Is Country Music drawing an audience on television?
A 1970 study by the American Research Bureau revealed
that Show Biz programs are number one in households in
62 per cent of America’s markets in their time period.
Since the same study proves that Show Biz accounts for
72 per cent of the total weekly tune-in to shows, it is fair
to say that as we go, so goes Country Music on TV. Here’s
a brief rundown on the four programs produced by Show
Biz each week.

THE PORTER WAGONER SHOW: In continuous
production, 52 new shows each year since 1960. The
Porter Wagoner Show is carried on more stations than
any other syndicated property in the history of country
TV. The program is sponsored by the Chatten Drug &
Chemical Co. during the winter months. Co-starred with
Porter is beautiful Dolly Parton, the Wagonmasters, Speck
Rhodes, and big-name guests.

THE WILBURN BROTHERS SHOW: This series,
starring Teddy and Doyle Wilburn and Loretta Lynn, has
been in continuous production since 1963. Not surprising-
ly, the second oldest Show Biz production has a market
list and ratings second only to the Porter Wagoner Show.

In 1968/69, Show Biz broadened the scope of Country
Music television with two new entries in the field. Both
of the new series may be classified as “contemporary
country”, from the standpoint of stars. sets, and produc-
tion approach.
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DEL REEVES’ COUNTRY CARNIVAL: Country
Carnival, with its up-beat, off-beat ringmaster Del Reeves,
is the fastest-paced show in country TV. Blended with
today’s top country hits is action every minute with the
zany antics of Del, beautiful Miss Jamey Ryan, good-
looking Chase Webster. Name guests include Bobby Golds-
boro, Jeannie C. Riley, Bobby Bare, Tom T. Hall, Lynn
Anderson, Diana Trask, Jerry Reed, Tommy Cash, etc.

THE COUNTRY PLACE: The Country Place is a
mountain retreat that becomes the gathering place for
Jim Ed Brown, Crystal Gayle, and their friends each
week. Guests love to come by the Country Place and
Jim Ed has hosted some big ones . . the King of
Bluegrass—Bill Monroe. Jerry Reed, the Geezinslaw Bros.,
Tex Ritter, Grandpa Jones, Skeeter Davis, Mary Taylor,
George Hamilton 1V. The show has a warm, person to
person atmosphere which creates a marvelous environ-
ment for a sponsor’s message.

In addition to our weekly shows, we have within the
past year done specials such as “Breezing Along With the
Nashville Sound” (for Lever Bros.) with Porter Wagoner,
Dolly Parton, Hank Williams, Jr., Loretta Lynn, Kenny
Price; “Nashville-Nashville-Nashville” with Del Reeves,
Loretta Lynn, Jack Greene, Jeannie Seely, Tom T. Hall,
Conway Twitty; “Young Country” with Jim Ed Brown,
Bob Luman, Mel Tillis, Dottie West, Rhodes, Chalmers,
Louie Roberts, Crystal Gayle, Mike Holt, Tommy Jones,
Billy Troy, and the 4 & 20 Singers; and “An OId Time
Country Christmas” with Porter Wagoner, Dolly Parton,
Speck Rhodes, Wilburn Bros., Loretta Lynn, Jim Ed
Brown, Blake Emmons, Del Reeves, Jamey Ryan, Chase
Webster.

Then there are the shows we do not produce, but sell.
For WSM-TV we place the Grand Ole Opry re-runs,
“That Good Ole Nashville Music”. And for Holiday Inns,
we have just placed on stations coast to coast the brand
new series of four “Jerry Lee Lewis Specials™.

We believe in Country Music. We believe in Nashville.
We believe in Nashville talent. And we think Country
Music has only started to grow. The future looks bright
and unlimited.

Example—On June 4, 1971, Show Biz took the first
really big Nashville show into Madison Square Garden.
There before a city audience of 19,500 some of our town’s
greatest talent, Loretta Lynn, Conway Twitty, Porter
Wagoner, Dolly Parton, Jamey Ryan, Del Reeves, Jim Ed

(Continued on page 14 )

COUNTRY MUSIC WHO’S WHO



COUNTRY RADIO

by Bill Ward
Operations, Mgr. KLAC

Do you think Fred Rose and Hank Williams pondered
the demographic appeal when they wrote “Cold, Cold
Heart,”” “I'm So Lonesome 1 Could Cry” or “Hey, Good
Lookin’”? I don’t think so.

In this day of ratings, demographics, computer analysis
there is Country Music, in my opinion, the most simple,
honest and truthful music of all. It is only natural, T
guess, that today’s socicty dictates that we analyze this
new thing called “Country Music.” How tragic.

There has been more written about Country Music
attempting to describe it, dissect it and analyze it. Why
bother? Country Music is direct, pretty and from the
heart, so why not program your Country Music radio
station in the same way?

Country Music radio stations, indeed all radio stations,
should be programmed by the knowledgeable manage-
ment’s “gut reaction” or, if you will, common sense.

There is too much ego by broadcasters today and 1
don’t mean the talent ego. It may be the owner/manager
of a small station in a single station market who “over-
listens” to the likes and dislikes of his barber, or the
chairman of the board of a national conglomerate with
many stations. It is easy to lose sight of the main objec-
tive—to be a good Country Music radio station—to
communicate and entertain the “people”.

The apparently well-educated newsman asked me, “What
about these football scores—do Country Music listeners
like football?” “Yep, just like the listeners of ‘all rock
stations’, ‘all news stations’, ‘all talk stations’ and “all
rumor stations’.”

A common sense analysis of your station’s market will
tell you what format is needed. The FCC even gives you
instructions on determining your community needs (it’s
called the primer) which should indicate to you what
format would work best for you.

If you do go country, don’t try to “create a new audi-
ence”. Dor’t try to “upgrade the typical country listener”.
Do maintain high broadcasting standards. Do be honest
with your audience, be country and he proud you're
country.

Play the music . . . provide all the essentials of a good
broadcaster, like communicating with the community, pro-
viding thorough news coverage and, oh yes, give some
ball scores!

It is interesting to note that in the major markets within
the past eight years all stations that have changed to a
Country Music format have done so only as a last resort.
Dallas, Los Angeles, Chicago. St. Louis and Atlanta all
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have well-known Country Music stations that apparently
changed to their present country formats after other music
formats had failed. 1 speak from personal experience re-
garding KBOX in Dallas and KBBQ (Formerly KBLA)
Burbank/Los Angeles.

By the way, it is my personal opinion that the larger
the market does not necessarily mean the better the
standard of radio programming.

It is also my opinion that many of us in broadcasting
who have derived so much from Country Music should
consider “paying the piper”.

Here we have this treasure chest of great music from
the talents of Hank Williams, Jimmie Rodgers, Fred Rose,
Bob Nolan, Bob Wills and Stuart Hamblen, just to name
a few. We have, as broadcasters, really done little in
return for what they have given us.

We are all aware of the Country Music Foundation
and the good work it has been doing. Few broadcasters,
however, are aware of another outstanding organization
that started before the CMF and that is the John Edwards
Memorial Foundation at UCLA in Los Angeles.

This is a non-profit and truly dedicated organization.
Since 1962 it has quietly, and with very little financial
help from the broadcast and music industry, been as-
similating and filing factual historical information on our
Country Music history.

There have been occasional grants from philanthropic
foundations, but for the most part, the work has been
carried on by volunteers . . . students and professors at
the University. Surely this worthwhile organization de-
serves our support and help.

Another area in which broadcasters should become in-
volved is in doing more ‘“in-depth” programming. We
have outlived the time when the formated radio station,
(country, rock or whatever the format) can survive by
just “playin’ them hits,” giving the time and temp, pro-
viding 20-20 news and being “tight & brite”.

Competition demands that the quality broadcaster pro-
vide more. It may be specials of a documentary nature,
or the showcasing of specific talents within the music
industry. The listeners deserve more. The great contribu-
tors to Country Music deserve more. It is up to us as
broadcasters to provide more.



MIDWESTERN HAYRIDE

If you ask a Country Music connoisscur the age of Avco
Broadcasting’s popular Midwestern Hayride, he just might
remember that it dates back to 1948 and television’s earli-
est days. If he really knows his stuff, however, he’ll remind
you that cven before the days of TV there was “WLW
Midwestern Hayride” and that the granddaddy of them
all on “The Nation’s Station” was “Boone County Jam-
boree” which set toes-tapping as early as 1938! Then
he’ll probably start rattling off names like Lazy Jim Day,
Helen Dilier the Canadian Cowgirl, Pa and Ma McCor-
mick and the Brown County Revelers, Merle Travis and
the Drifting Pioneers, Lulu Belle and Scotty, Hugh Cross
and his Radio Pals; Chet Atkins, Homer and Jeth