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East Coast Retailers Recover Swiftly
From Winter's First Major Snowstorm

By DAVID McGEE

& NEW YORK — Weather domi-
nates the retail news once again,
as it always seems to do at this
time of year, but for the first time
in recent memory the entrepre-
neurs seem to have the upper
hand. New York City, Philadel-
phia and the upper eastern sea-
board awoke Monday to find
anywhere from 12 to 24 inches
of snow on the ground and, as
a consequence, business at a
standstill. On the occasion of
George Washington’s birthday,
however, most stores were closed
anyway. Those remaining open—
record stores are in this group—
simply chalked up a day to ex-
perience. Fortunately, in many
cases things were pretty much
back to normal by Tuesday. To a
man, the retailers contacted by
Record World were confident
that the traffic flowing in after
the storm would increase and as-
sure them a good shot at over-
coming Monday’s losses, particu-

RCA Distributing
New Champion Label

B Record World has learned that
RCA Records plans to announce
the formation of a new associ-
ated label, Champion Records.
RCA will manufacture and distri-
bute product for the Champion
label, which is headed by Tommy
Mottola, president of Champion
Entertainment.

larly with holiday sales being ex-
tended through Sunday.

Hardest hit it appears was
Washington, D.C. and Baltimore.
In D.C., where approximately 20
inches of snow fell, Monday was
a wipeout and so, for the most
part, was Tuesday. Stores were
open Tuesday afternoon though,
and by Wednesday the sales pic-
ture had brightened consider-
ably. A critical problem was
averted when the city’s major
thoroughfares were  declared
passable, which allowed product
shipments to resume only a cou-
ple of days behind schedule.

D.C. retailers were optimistic.
“l expect people to really come
out now,” said Ken Dobin of
Waxie Maxie. “It's supposed to
be in the 50s today (Thursday).

(Continued on page 20)

David Geffen Returns to Industry
As Consultant to WCl Record Group

By SAM SUTHERLAND

B LOS ANGELES — Former top
rock manager and Asylum Rec-
ords founder David Geffen re-
turned to the music industry’s
execulive ranks last week as War-
ner Communications, Inc., an-
nounced Geffen’s appointment
to a newly-created consultancy
and a seat on the realigned board
of WCI’s Record Group, which
comprises the Atlantic, Warner
Bros. and Elektra/Asylum label
operations, and WEA Distribu-
tion.

Confirmation of Geffen’s new
role as an advisor on WCl’s mu-
sic divisions came via a terse re-
lease emanating from the corpo-
ration’s New York headquarters.
For Geffen, who stepped down
from his post as chairman of
Elektra/Asylum at the end of
1975 in order to assume a vice-

Despite Britain's Economic Gloom,
New UK Labels Continue To Bloom

By VAL FALLOON

B LONDON — Despite the eco-
nomic gloom here, the new year
has already seen a spate of label
launches, predictable in view of
the still strong singles market.
Last week saw the launch of
Rialto, Decca’s first backing of
an independent label, which is
run by brothers Nick and Tim
Heath, sons of band leader Ted
Heath. EMI announced its first
disco label, Sidewalk, and any
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day now the licensed repertoire
division will name its own label.

This week sees the formation
of two new labels by former RCA
a&r chief Lee Gopthal, in partner-
ship with Jim Flynn, a longtime
association.

Gopthal, presently working
out of the Mountain Manage-
ment Panache offices, has also
formed a management group
with Flynn. First of a series of
signings is top Jamaican group
The Heptones. Gopthal and Flynn

(Continued on page 47)

chairman’s seat with Warner
Bros. Pictures, the consultancy
ends a 13 month ‘retirement”
from full-time entertainment in-
terests signalled by Geffen’s res-
ignation from WCI on January 1,
1978 (RW, Jan. 7, 1978).

At that time, Geffen acknowl-
edged both his seven-and-a-half
year association with the corpo-
ration and a personal goal of as-
suming a lower profile in order
to pursue teaching interests that
had begun with courses he con-
ducted at UCLA, and more re-
cently at Yale University, cover-
ing the music and entertainment
industries.

Last week, reached by RW at
his New York base, Geffen con-
firmed the new appointment
while reaffirming his plans to
continue teaching. ““What I’'m go-

(Continued on page 52)
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18th RW Seminar

Set for Cincinnati
Record World will hold its
18th radio/retail seminar Sat-
urday, March 10 in Cincinnati,
Ohio at the Terrace Hilton Ho-
tel.

RW staffers will be on hand
to discuss the magazine’s
charts and market research
methods, RW’s make-up and
goals, and RW’s newest proj-
ect, the consumer-oriented
Record World Music News/
Buyers Guide.

(Continued on page 47)

Bogart Fetes Gerald Ford

Nell Bogart, president of Casablanca Record

Norm Brokaw

and  Filmworks,
of William Morris and Peter Guber, chairman of Casablanca Record and Filmworks,
threw an exclusive party last week for ex-President Gerald Ford and his wife Betty at
Bogart's west coast home. Pictured from left at the event are Record World senior vice
president and west coast manager Spence Berland, Neil Bogart and Gerald Ford.
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B Page 24. Ray Caviano's duties as head
of the new Warner/RFC label aren't strictly
limited to finding new talent for his disco
roste—Caviano is also devoting time to
getting disco play for “non-disco” Warner
artists, such as Nicolette Larson, who are
nonetheless making music you can dance
to. Caviano gave Record World the how,
and the why of it.

W Page 19. Job changes are as regular a
part of the radio programmer’s life as trans-
mitter readings. How does the out-of-work
programming pro find a new position? RW
radio director Neil Mclntyre, who has been
there himself, reports that there's more to
it than 'l Heard It Through the Grapevine.”

departments
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(Due to airplay and sales in projectable markets, these records
exhibit top five potential)

Frank Mills (Polydor) "‘Music Box Dancing."
Several majors went with it this week as it rockets up

other station cha
Blondie (Chrysali

rts. The sales action is strong.

s) “'Heart of Glass."

A slew of heavies added the record this week to go
with upward chart moves at the primary and second-
ary level and breakout sales. It's top five in New York.

12 Films Nominated

*
For Music Oscars
By SAMUEL GRAHAM

B LOS ANGELES — While such
films as ‘“The Deer Hunter,”
“Heaven Can Wait” and ““Com-
ing Home” dominate the list of
the Academy of Motion Picture
Arts and Sciences’ 1979 Academy
Award nominees in the best pic-
ture, best actor and actress and
best direction categories, musical
nominees — included in such
categories as best original song,
best original score, and best song
score and adaptation or best ad-
aptation score—are spread equal-
ly among some 12 films. The no-
minations were announced here
last Tuesday (20).

Heading the best original song
nominees are John Farrar's
“Hopelesly Devoted to You”
from RSQ’s “Grease” soundtrack,
a hit in 1978 for Olivia Newton-
John, and Paul Jabara’s ‘Last
Dance,” the Grammy-winning
composition perforrhed by Donna

(Continued on page 35)

Roberts Forms Outlook,

L [

Pacts with Columbia

By SAM SUTHERLAND
B LOS ANGELES—Artist manager
Elliott Roberts, whose last foray
into label management was a
brief stint as co-founder of
Asylum Records at its inception,
has launched a new recording
venture via a pact with Columbia
Records.

Roberts, who continues as prin-
cipal executive of his own Look-
out Management combine here,
has formed Outlook Records
Productions, with Columbia first
confirming the new production
arrangement  during  internal
meetings in late January. Under
the new arrangement, he will be-
come principal liaison between
Outlook and CBS.

First release via the pact was
the debut Ip for Gulliver, released
by Columbia two weeks ago. Act

(Continued on page 36)

Entertainment Set
For NARM Convention

B NEW YORK — The complete
lineup of entertainment for this
year's convention of the Na-
tional Association of Recording
Merchandisers has been an-
nounced. Scheduled to perform
are: opening night—George Ben-
son (WB); scholarship dinner —
Andy Gibb (RSO); NARM disco
—Village People (Casablanca);
country music luncheon—Willie
Nelson; salute to black music—
Lou Rawis (Phila. Intl.)

Additionally, Casablanca re-
cording artist Cher will appear
as Mistress of Ceremonies at the
NARM  Awards Banquet, at
which Natalie Cole (Capitol) will
perform.
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Retailers Bemoan Lack of
New Superstar Product

By SOPHIA MIDAS

8 NEW YORK — Bemoaning the
sluggish release of superstar
product at the onset of 1979, a
growing number of retailers are
beginning to speculate whether
the industry’s hottest recording
artists are avoiding the release of
new product during the post-
Christmas buying season. Tradi-
tionally the second best sales pe-
riod of the fiscal year, January
and February, with few excep-
tions, have brought forth a pau-
city of automatic hits, according
to retailers.

Acknowledging the lack of su-
perstar product, label spokesmen
sympathize with retailers, but
contend that the dearth of new
releases is not intentional, but
rather a result of the artists’ cre-
ative moods, tour dates and
other factors which defy rigid
time schedules. Record company
spokesmen further state that
strong carry-over product from
Christmas should provide a hefty
sales base for the retailer.

Citing the recording artist’s de-
termination to release product
during the Christmas buying sea-
son as the predominant factor be-
hind the slackening of hit prod-
uct, David Rothfeld, VP, mer-
chandising, Kcrvette’s comment-
ed, I think it's vitally important
that record companies pursuade
their artists to release product in
January. All we had, in terms of
big releases, were Rod Stewart,
at the end of the year, and the
Bee Gees, at the end of February.
There has been nothing in be-
tween.” Rothfeld stated that the
lack of hitbound product was
particularly unfortunate at this
time of vyear, and explained,
“Narmally, this is our second
biggest time of year, in terms of
sales, owing to the fact that peo-
ple have new stereo equipment
and money, as a result of the
holidays. Something is wrong; it
doesn’t make sense.” Rothfeld

ASCAP Reports Receipts

B LOS ANGELES — ASCAP last
week reported 1978 domestic re-
ceipts for the society totalled
$97,577,000. Receipts from for-
eign societies were $19,074,000.

In a treasurer’s report released
at the society’s west coast mem-
bership meeting February 22 at
the Beverly Hilton Hotel, ASCAP
also reported total salaries and
expenses for 1978 were $21,-
991,000.

The balance available for dis-
tribution after deducting salaries
and expenses amounted to $75,-
586,000. During 1978, ASCAP dis-
tributed to members and set
aside for foreign societies a total
of $71,705,000.

]

further stated, ‘‘Perhaps because
of the way contracts are signed
these days, the artist has the
greatest degree of autonomy in
terms of when his work will be
released. Although it's difficult
for record companies to pressure
their artists, they should try and
convince them that it is clear sail-
ing now; an artist could really
benefit from releasing now be-
cause they could move up quick-
ly, and also stimulate their cata-
logues.”

Norman Hunter, new release
buyer for the national Record Bar
chain, also complained about the
lack of superstar product, but
noted that this is a prime period
of time to develop “mid range
acts.” ““We are concerned about
the scarcity of hit product,” said
Hunter, “but we’re not indignant
about it. There are some quality
records out now, not necessarily
by the superstars, but in my opin-
ion this is the time to find out
which labels have good promo-
tion departments and which
don’t. 1 would prefer to have a
truckload of superstar product; it
certainly makes my job easier,
but it's not going to do any good
to bellyache about it. You can’t
force a label to release a record,
so I'd rather take the positive at-
titude of trying to develop and
sell some of the mid range acts.”

Speculating on the reasons be-
hind the dearth of hit product,
Hunter cited the fear of a reces-

(Continued on page 36)

Grammy Highlghts

Fishkin and Goldberg

. *

Answer Bearsville Svit
By SAMUEL GRAHAM

& LOS ANGELES—Former Bears-
ville Records president Paul Fish-
kin and manager/publicist Danny
Goldberg have issued a response
to a suit recently filed against
them by the label.

Bearsville’s suit is seeking the
return by Fishkin of 325 shares
of Bearsville capital stock — re-
portedly one-third of the label’s
entire issue — and a two-record
contract between Fishkin and
Fleetwood Mac vocalist Stevie
Nicks. It is indicated in the suit
that Fishkin and Goldberg found-
ed and produced masters for
their Modern Records, Inc. while
both were ergployed by Bears-
ville; in addition, the suit alleges
Fishkin and Goldberg slandered
Bearsville to artists, in favor of
Modern Records.

Bearsville also contends that
Fishkin’s departure from the labe!
made impossible a Bearsville/RCA
distribution arrangement that had
been pending from July-Decem-
ber 1978. For his part, Goldberg
is accused of failure to provide
proper representation for Bears-
ville artists. Bearsville is seeking
damage of one million dollars.

In a statement issued the week
of February 12-16, Goldberg and
Fishkin said, ‘‘Everyone familiar
with the facts knows the allega-
tions to be totally untrue. It sad-
dens us that Albert Grossman,
who controls Bearsville and who
has contributed so much to the
music business, has nothing better
to do with his time than initiate
such an irresponsible action.”

20th Names Parks
Pop Promotion VP

@ LOS ANGELES — Alan Living-
ston, president, Entertainment
Group, Twentieth Century Fox
Film Division, last week an-
nounced the appointment of
David Parks to the position of
vice president, pop promotion,
Twentieth Century Fox Records.
Parks comes to Twentieth with
an extensive radio and broad-
casting background, most re-
cently as national program direc-
tor, Rahall Broadcast Division of
Gulf United Corporation, as well
as operations manager of WNDE
and WFBQ in Indianapolis. Pre-
viously, Parks programmed Na-
tionwide Communications in
Richmond, Virginia. And from
1966-1967, Parks was an air per-
sonality at WFIL in Philadelphia.

Polydor Achieves
Four Gold Records

B NEW YORK — Polydor Incor-
porated has announced that the
RIAA has certified as gold the
singles I Will Survive” by
Gloria Gaynor and ‘‘Shake Your
Groove Thing” by Peaches and
Herb, as well as the albums from
which these million sellers were
drawn—"Love Tracks” by Gloria
Gaynor and "2 Hot” by Peaches
and Herb.

All of these gold records in-
volve the production of Freddie
Perren. "I Will Survive” was co-
authored and co-produced by
Perren with Dino Fekaris, as was
the “"Love Tracks” Ip. “2 Hot”” and
““Shake Your Groove Thing.”

Among the recipients and presenters at the 1978 Grammy Awards: (top row, from left) Robin, Barry and Maurice Gibb, the Bee
Gees, winners for ‘‘Saturday Night Fever,”” Album of the Year, Pop Vocal Performance by a Duo, Group or Chorus, Producer of
the Year (with Albhy Galuten and Karl Richardson) and Arrangement for Voices; Neil Diamond, presenting the Album of the Year
Grammy to the Bee Gees; Lily Tomlin and Barry Manilow, just before they presented the Song of the Year Grammy to Billy Joel
for '‘Just the Way You Are,” (Manilow won Pop Voca!l Performan:e, Male himself with **Copacabana’}; (bottom row)} Steve Martin,
who won for Comedy Album, ‘A Wild and Crazy Guy;"” Olivia Newton-John singing ‘‘Hopelessly Devoted to You' from “‘Grease,"”
and John Denver and Eubie Blake, who presented the Best New Artist Award to A Taste of Honey.

AhBadacRadaaikioiSOORY

RECORD WORLD MARCH 3, 1979



Capitol And Angel Records

Congratulate

Their Grammy Award Winners:

Tecoens

“  ANNE MURRAY
Let's Keep It That Way

ANNE MURRAY
Best Pop Female Vocal Performance, on the Gold Single
“You Needed Me” from the Platinum Album “Let’'s Keep It That Way.”

Y
New Artist Of The Year, with their Platinum Debut Album “A Taste Of Honey”
featuring their #1 Pop, Soul & Disco Platinum single “Boogie Oogie Qogic.”

[~ ASLEEP
AT THE WHEEL

Collision Course

4 ‘

s /
y - -
ASLEEP AT THE WHEEL DON SCHLITZ
Best Country Instrumental Performance for Best Country Song, “The Gambler.”
“One O!Clock Jump” from the album “Collision Course.”
BRAHMS: “Qf_ Lons
VIOLIN CONCERTO =2 cner
PERLMAN Angel THE
Chicago Symphony Orchestra - MERRY WIDOW
GIULINI SILLS
Titus - Fowles
Price Billings
New York City Opera
Orchestra & Chorus
RUDEL
y
ITZHAK PERLMAN, CARLO GIULINI and CHRISTOPHIR BISHOP JULIUS RUDIL, GEORGE SPONHALTZ and JOHN COVENEY
(Violinist) (Conductor) (Producer) (Conductor) (Producers )
Classical Albuw of the Year: Opera Recording of the Year:
Brabms, Concerto for Violin in D Major, Chicago Symphony. Lebar, The Merry Widow; New York City Opera

Ovchestra and Chorus with Sills, Titus, Principal Soloists.

© 1979 CAPITOL RECOROS, INC
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RECORD WORLD

CHARTANALYSIS

Stewart No. 1 Across The Board;
Bee Gees, Blondie, Benson Strong

By PAT BAIRD

M Rod Stewart (WB) took across
the-board #1 positions this week
by staving in the top slot of the
RW Singles Chart and Disco File
and moving into the #1 bullet
spot on the Black Oriented Sin-
gles Chart. The
rest of the sin-
gles chart this
week also re-
flects a contin-
uing growth of
the disco/BOS/
pop crossover

S
o

record.

Gloria Gaynor (Polydor), #7
bullet BOS, moved here to #2
buliet on excellent sales while
The Village People (Casablanca)
re-gained a bullet and moved
back up to #3 almost strictly on
sales figures. The Bee Gees {RSO),
which came on at #62 bullet
BOS and at #26 on the disco
chart, took huge pop radio moves
and sold well for #5 bullet and

Donna Summer (Casablanca) #17
bullet BOS, sold in both markets
and moved into the Top 5 at a
number of stations for #6 bullet.
Peaches & Herb (Polydor), work-
ing off a BOS base, went Top 10
in New York, Boston, San Fran-
cisco and other markets for #9
bullet.

Also in the Top 10 this week
are: Pointer Sisters (Planet) #4;
Chic (Atlantic) #7, and Olivia
Newton-John (MCA) #8.

Desmond Child & Rouge (Cap-
itol) is this week’s Chartmaker at
#84 bullet on strong first week
adds.

The Doobie Brothers (WB)
moved to #13 bullet on adds at
WABC and WLS and a #1 spot
in the Minneapolis market while
Nigel Olsson (Bang) moved well
at the majors and continued to
sell for #16 bullet and Bobby
Caldwell (Clouds) was added at
WRKO, WFIL, 13Q and others as
well as sold well for #17 bullet.

Dire Straits (WB), whose album
moved to #8 bullet, showed
good sales and moves for #22
bullet and The Babys (Chrysalis)
also showed a good sales/airplay
combination for #23 bullet. The
Little River Band (Harvest) picked
up solid adds with sales starting
for #24 bullet and Poco (ABC)
continued to pick up airplay for
#27 bullet. Billy Joel (Col) added
at KHJ) and KJR this week, also
showed movement where played
for #28 bullet.

Still taking strong moves on air-
play are: Anne Murray (Capitol),
#10 bullet on the Country Sin-
gles Chart, #31 bullet here; Frank
Mills (Polydor), one of this week’s
Powerhouse Picks, was added at
KHJ and WOKY and sold for #32
bullet; Suzy Quatro & Chris Nor-
man (RSO), #33 bullet; Amii
Stewart (Ariola), #31 bullet BOS
and #9 disco, was added at KFRC
and showed movement elsewhere
for #35 bullet; Heart (Portrait)
#36 bullet.

Continuing to make chart gains
on adds and radio playlist move-
ment are: Chic (Atlantic), #26
bullet BOS, #41 bullet here;

Third World (Island) #43 bullet;
Blondie (Chrysalis), another of
this week’s Powerhouse Picks and
the chart’'s biggest mover, up 22
points to #44 bullet; Bob Welch
(Capitol) #46 bullet; The Jack-
sons (Epic), #24 bullet BOS and
#48 bullet here.

Gary’s Gang (Col), #29 bullet
BOS, #3 disco and breaking out
of New York pop, moved here to
#53 bullet and Sister Sledge
(Cotillion), #16 bullet BOS and
#5 disco, climbed here to #54
bullet. George Benson (WB)
picked up good adds for #62
bullet and Cindy Bullens (UA) re-
gained a bullet at #64 on new
airplay. Police (A&M) also in-
creased airplay for #65 bullet
and Instant Funk (Salsoul) came
in here at #68 bullet.

Picking up bullets on radio
adds this week are: Faragher
Brothers (Polydor) at #79; Nancy
Brooks (Arista) #82 and Gino
Vannelli (A&M) #86.

Also new on the chart this
week are George Harrison (Dark
Horse) #87 bullet; Brooklyn
Dreams (Casablanca) #88 bullet

| and April Wine (Capitol) #99.
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Bee Gees Strengthen Top LP Position;
Dire Straifs Continues Top 10 Climb

By SAMUEL GRAHAM

B The Bee Gees (RSO) main-

tained their hold on the #1 spot

in this week’s Album Chart, mark-

ing their second week in the top

position. With the group’s "“Trag-

edy” single having exploded

into the top 5

on the Singles

(06 Chart, in fact—

\o‘b and with their

V “Too Much

Heaven” sin-

gle still in the

top 10—the

gap between “Spirits Having

Flown” and #2 Rod Stewart (WB)
is increasingly wide.

There are few changes else-
where in the top 10. #3 Blues
Brothers (Atl) held their place
with solid rack and retail sales,
followed in the top 5 by #4 Vil-
lage People (Casablanca), moving
up with the help of a hot single,
and #3 Billy Joel (Col).

Dire Straits (WB) continues to
move very well indeed, checking
in this week at #8 with the only
bullet in the top 10. The group
is showing excellent retail
strength—#1 in the northwest—
with racks steadily improving and
the single “’Sultans of Swing” add-
ing fuel to the fire.

8

Donna Summer (Casablanca),
fresh off a triumph at the '79
Grammy Awards, moves to #12
bullet with both rack and retail,
followed by #13 bullet Gloria
Gaynor (Polydor), an album with
previously established retail
strength and improving racks this
week. Kenny Rogers (UA) rounds
out the bullets in the top 20, at
#16 with consistently excellent
sales at the rack level.

In the twenties, both #22 bul-
let Peaches and Herb (Polydor)
and #23 bullet Rick James (Gor-
dy) have shown early retail sales
on both the pop and r&b level
and growing rack activity. Neil
Diamond (Col) is also bulleting
in the twenties, at #26.

Cheryl Lynn (Col) leads off
the thirties with a bullet at #30,
followed by the Jefferson Star-
ship (Grunt), up 18 spots to #37
bullet with strong rack action
backing up the early retail moves
on the album, and Cheap Trick
(Epic), now at #38 bullet after
entering as last week’s Chart-
maker and with especially strong
retail action in the midwest. In
the forties, the Cars (Elektra) con-
tinues to sell well at rack and re-
tail and moves to #44 bullet,
while Bobby Caldwell (Clouds)

and Bell and James (A&M) are
also bulleting at #46 and #49,
respectively.

The seven bullets in the fifties
are headed up by #50 Joe Sam-
ple (ABC), selling well at both
jazz and pop retail and particu-

larly strong in New York and the

northwest. Others include #51
Babys (Chrysalis), selling at retail
and helped by a hit single; #52
Chuck Brown and the Soul Search-
ers (Source); #53 Angela Bofill
(Arista/GRP); #54 “instant Funk”
(Salsoul), selling well in north-

(Continued on page 44)

REGIONAL BREAKOUTS

Singles

East:

The Babys (Chrysalis)
Poco (ABC)

Bob Welch {Capitol)
Cher {Casablanca)

South:

Amii Stewart (Ariola)
Quatro & Norman (RSO)
Eddie Money (Columbia)
Blondie (Chrysalis)

Toto (Columbia)

Bob Welch (Capitol)

Midwest:

Quatro & Norman (RSO)
Blondie (Chrysalis)

Bob Welch (Capitol)
Jacksons (Epic)

Gary's Gang (Columbia)

West:

The Babys (Chrysalis)
Poco (ABC)

Frank Mills (Polydor)

Albums

East:

McGuinn, Clark & Hillman
{Capitol)

George Harrison (Dark Horse)

Cher (Casablanca)

South:

McGuinn, Clark & Hillman
{Capitol)

George Harrison (Dark Horse)

Herbie Mann (Atlantic)

George Duke (Epic)

Herbie Hancock (Columbia)

Midwest:

McGuinn, Clark & Hillman
{Capitol)

George Harrison (Dark Horse)

Horslips (DJM)

Cher (Casablanca)
Boomtown Rats (Columbia)

West:

McGuinn, Clark & Hillman
{Capitol)

George Harrison {Dark Horse)

Horslips (DJM)

Cher (Casablanca)
Herbie Mann (Atlantic}

Boomtown Rats (Columbia)
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Tonio K.—Radio is eating it up.

WNEW-FM
WPIX-FM
WLIR
wioQ
WCCC
WPLR
WOUR

“Life in the Foodchain®’ ,css:s
A production of Full Moon Records,
on Epic Records and Tapes. g @
Sra e Riads. Produced by Rob Fraboni.

Epic @aretrademarks of CBS Inc. © 1979 CBS inc Full Moon is a trademark of Full Moon Productions
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Casablanca Hot Across the Board:
Disco LPs, Soundtracks Lead the Way

By SAM SUTHERLAND

B LOS ANGELES — Spearheaded
by a catalogue-wide sales rush for
the Village People, and the third
foray into the top 10 for that
group’s triple-platinum “YMCA”
single, Casablanca Records is cur-
rently making its broadcast in-
roads on RW'’s singles, album,
disco and black-oriented charts,
with key movers including Donna
Summer, Cher, Giorgio Moroder
and Brooklyn Dreams.

While the label’s chart streak
is being paced by several strong
crossover items, Casablanca’s in-
vestment in disco is clearly a fo-
cal point. In the case of the Vil-
lage People, "“YMCA,” which
moves to a bulleted number
three in RW’s singles chart, is be-
ing followed by a resurgence of
Ip activity, highlighted by the re-
turn of the group’s second Ip,
“Macho Man,” to the RW album
chart; that album’s leap back into
the top 100 items, reaching a
bulleted 76, made it this week’s
Chartmaker as its successor,
“Cruisin’,” moved from five to
four, and held at 35 on the black-
oriented album from five to four,
and held at 35 on the black-
oriented album chart. The
group’s first Ip meanwhile began
slow mavement edging up to 194
on the album chart.

Other key singles include
“Heaven Knows,” by Donna Sum-
mer with Brooklyn Dreams,
which rose to six with a bullet
on the singles chart; Giorgio
Morodei’'s “Chase,”” from his
original soundtrack to “Midnight
Express,” which bounded to a
bulleted 45; Cher’s label debut,
and first entry into the disco field,
“Take Me Home,” which rose to
56 with a bullet, and addition-
ally entered RW’s Disco File at
29; and Brooklyn Dreams’ ‘“Make
It Last,” which moved to 88 with
a bullet.

The Summer/Brooklyn Dreams
single also showed strong BOS
chart moves, rising to 17 with a
bullet. Other RW Singles Chart
items induded Stonebolt’s “Love
Struck,” which rose to 85, Parli-
ament’s ‘“Aqua Boogie,”” now de-
scending from 67 on last week’s
listings to 69 this week, and Ace
Frehley’s “New York Groove.”

In addition to the Village Peo-
ple catalogue, key Ip movers in-

Butterfly to MCA

B Record World learned at
press time last week that
Butterfly Records, the A.J.
Cervantes-helmed label which
has had its greatest success
in the disco field, will an-
nounce shortly a new distribu-
tion pact with MCA Records.

10

cluded Summers “Live and
More” package, another item
making new forays after a suc-
cessful initial chart run, which
moves to 12 with a bullet; Cher’s
““Take Me Home,” which moved
to 106 with a bullet; Angel’s ‘Sin-
ful,’” at a bulleted 115; and Moro-
der’s “Midnight Express” sound-
track Ip, which moved to 128
with a bullet. Also charting are
Ips by Ace Frehley and Parlia-
ment, whose ““Motor Booty Affair”
dropped from 33 to 39 on the
RW Album Chart, while holding
steady at the number five posi-
tion on the BOA chart.

Finally, the label reports its
next major new artist break-
through may be developing for
Ultimate, whose first Casablanca
Ip rises to 8 on this week’s Disco
File, Top 40.

According to Larry Harris,
Casablanca Records and Film-
Works senior VP and managing
director, those numbers tell the
story of disco’s bold impact on
radio over the course of recent
months. At this moment in
time,”” reports Harris, “the radio
activity we're witnessing really re-
lates to the fact that disco radio
is starting to explode across the
country. 'YMCA’ is the biggest
record we've ever had; it's sell-
ing between 300,000 and 400,000
units a week, and we just took an
order from Handleman for 200,-
000 more. ‘Chase,’ of course, is
from the ‘Midnight Express’
soundtrack, but it's picked up
strong response from discos and
that’s now being reflected on the
radio side. Donna, of course, is
now established as a pop act, but
disco acceptance is still a factor.
And Cher’s record is a monster,
which again started disco and is
now crossing over to r&b and
pop.” (Continued on page 35)

Starflight Joins CBS

Every 1's A Win

1“

ner

Infinity Records president Ron A. Alexenburg was in Los Angeles recently to present
special RIAA gold awards commemorating the sale of over a million copies of Hot
Chocolate’s ““Every 1's A Winner' to officers of MCA, Inc., Infinity's parent company.
News of the gold certification reached Hot Chocolate members Errol Brown and
Patrick Olive as the two were in the U.S. to promote their album, “Every 1's A
Winner.” They celebrated the milestone at an impromptu party at Infinity’s West
Coast offices with champagne and cake. Shown above at the MCA executive offices
are, from left: Bud O’Shea, vice president & general manager, Infinity Records;
Gene Froelich, comptroller, MCA, Inc.; Gary Mankoff, Infinity vice president, finance;
Alexenburg; Lew Wasserman, chairman of the board, MCA, Inc.; Sid Sheinberg,
president, MCA, Inc.; and Barry Reiss, Infinity sr. vice president, administration &

business affairs.

Rand Named Epic VP

 NEW YORK—Bruce Lundvall,
president, CBS Records Division,
has announced the appointment
of Frank Rand to vice president,
a&r east coast, Epic Records.

Frank Rand

In his new position Rand will
oversee the activities of Epic
Records’ east coast a&r staff,
while working closely with Epic
east coast artists, producers and
managers. He will also be in-
volved in determining the com-
position of Epic Records’ east
coast artist roster. He will report
directly to Lennie Petze, vice
president, national a&r, Epic
Records.

Starflight Records has joined the CBS Associated Labels, it was recently announced by
Don Dempsey, senior vice president and general manager, Epic/Portrait/Associated
Labels and Tony Martell, VP and general manager, CBS Associated Labels. Headed
up by president/producer Huey Meaux, the label’'s roster boasts the multi-platinum
Freddy Fender and singer Tommy Mclain with additional artists to be announced
shortly. Pictured are, from left: Don Dempsey, Huey Meaux; Freddy Fender; Walter
Yetnikoff, president CBS/Records Group; Tony Martell; and Bruce Lundvall, president,

CBS Records Division.

WWWarBseriersmadiadistory com

Asian Piracy Meet

o

Drafts Two Resolutions
B NEW YORK — A meeting of
music industry leaders from Asia
and the Pacific region last week
produced two resolutions on
record piracy, copies of which
will be sent to government
leaders of all countries in that
part of the world.

The conference, sponsored by
Billboard magazine, also drew
American and European music
executives to Kuala Lumpur,
Malaysia February 10 and 11 to
discuss plans to attack the
gigantic record piracy business
in Southeast Asia, which costs the
international record industry an
estimated $400 million annually,
according to the International
Federation of Producers of
Phonograms and Videograms
(IFP1).

The resolutions urge the offi-
cials to take all necessary
measures to stamp out the pro-
duction and sale of pirated rec-
ords and tapes in their nations,
either by the introduction of
appropriate copyright legislation
and its effective enforcement, or
by the active enforcement of
existing statutes.

The resolutions will also be
submitted to the iFPI for distribu-
tion to governments worldwide.

Stewart Tour Set

@ NEW YORK — Rod Stewart,
whose latest Warner Bros. re-
lease, the certified platinum
“Blondes Have More Fun” fea-
tures the hit single “Da Ya Think
I'm Sexy?” (Warners’ first plati-
num single of the year) will em-
bark on a major North American
tour beginning April 12 and run-
ning 10 weeks through Jjune 26.
The 27-city tour will include a
three day stint at New York’s
Madison Square Garden and will
end with four days at the Los
Angeles Forum.
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NOTHING BUT
THE BEST

Best Song of the Year
Just the Way You Are
Billy Joel

Best Record of the Year
Just the Way You Are
Billy Joel

Best Country Song
The Gambler
Don Schlitz

Best Cast Show Album
Ain’t Misbehavin’
Thomas ‘‘Fats’’ Waller and others

Best R&B Instrumental Performance
Runnin’
Earth, Wind & Fire

Best R&B Vocal Performance
By Duo, Group or Chorus
All °N All

Earth, Wind & Fire

Best Jazz Instrumental Performance,
Big Band

Live in Munich

Thad Jones

Best Jazz Instrumental Performance,
Group

Friends

Chick Corea

Best Soul Gospel Performance,
Contemporary

Live in London

Andrae Crouch

Best Latin Recording
Homenaje A Beny More
Tito Puente

PR B R R B

Y

Best Comedy Recording
A Wild and Crazy Guy
Steve Martin

P
,
}

Best Instrumental Arrangement
The Wiz
Quincy Jones

§

Best Arrangement
Accompanymg a Vocalist
Got to Get You into My Life
Maurice White

ASCAP

We've Always Had the Best

.
p
/i
)
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Bottom Line's Fifth Anny.

e

It was “Happy Birthday, Bottom Line,”” Monday evening {12} as the popular New
York club celebrated its fifth anniversary as the city's prime music showplace. For
the fourth consecutive year, Fantasy's David Bromberg Band did the show honors,
assisted by numerous friends in guest spots, including Jay and Lynn Unger, Paula
Lockheart and Britisher Ralph McTell. Just prior to WNEW-FM's fourth annual live
broadcast of the party doings, a small pep rally took place backstage. Shown from
left are Bottom Line co-owner Stanley Snadowsky; David Bromberg; the other half
of the Bottom Line team, Allan Pepper; and Scott Muni, program director and deejay
from WNEW-FM, who intro’d the Bromberg crew to the on-the-air audience.

Fox Agency Wins
Royalty Decision

B NEW YORK — Two federal
judges have ordered record com-
panies operating as ‘‘debtors-in-
possession” after filing petitions
under Chapter XI of the Bank-
ruptcy Act to account to and pay
royalties to The Harry Fox Agency
for tapes and records made and
distributed while the Chapter
X| proceedings are pending.

HFA is the licensing service of
the National Music Publishers’
Association, and licenses record-
ing rights on behalf of more
than 4,000 publishers.

Bankruptcy Judge E. Joseph
DeVito’s order in the Newark,
N.J. proceeding involving Spring-
board Records, Inc. and the
order of Bankruptcy Judge John
Galgay in the New York City case
concerning Creed Taylor, Inc.
(CTI Records) both require the
record firms to account on a
monthly basis. Each also pro-
vides for payment to HFA of ad-
vances against the royalties
actually due.

HFA lawyer Alan L. Shulman
had argued that a debtor's obli-
gations for mechanical royalties
under the 1976 Copyright Act
were paramount.

Horizon Taps Two

@ LOS ANGELES — Tommy Li
Puma, vice president of Horizon
Records, has announced that he
has appointed Fred Mancuso as
director of Horizon’s newly estab-
lished promotion and marketing
department. Mancuso will be
based in the Horizon offices in
the A&M Records complex in Los
Angeles and will oversee all of
the promotion and marketing of
Horizon artists. He was formerly
head of promotion at Island
Records.

Li Puma simultaneously an-
nounced the appointment of
Kathy Kenyon as assistant director
of promotion and marketing.

12

E/A Shifts Sartori

B LOS ANGELES Maxanne
Sartori has been named to the

position of east coast talent
acquisition for Elektra/Asylum
Records, it was announced by
George Daly, national a&r
director.

Sartori joined E/A as artist de-
velopment director for the south-
ern region, moving after two
weeks with the label into the
newly-formed a&r slot. She had
previously been with Island
Records and with WBCN in New
York.

verly Hills B
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‘Pro-Motion’ Aims to Promote
Label, Radio and Retail Relations

By CINDY KENT

W NASHVILLE — National, re-
gional and local promotion
people, both pop and country,
have been taking steps to in-
crease professional relations and
to open lines of communication
by banding together here with
local radio stations and retailers.
In May 1978 “Pro-Motion”” was
formed as an organization of
promotion, radio and retail execu-
tives from a variety of companies
to act as a sounding board for
common problems.

Guest speakers are invited to
Pro-Motion’s monthly meetings
to discuss aspects of broadcasting,

sales, advertising and other
topics of interest to this special-
ized group.

At its formation, Pro-Motion’s
officers were elected: president
Eddie Mascolo (regional pop pro-
motion manager for the South-
east, RCA Records); vice presi-
dent, Leon Tsilis (MCA regional
promotion manager); and secre-
tary, Bill Poindexter (United
Artists Southeastern regional pro-
motion). Later it was decided to
create a board of directors for
planning and other responsibili-
ties.

The board is made up of two
representatives from each field,

ash

including radio — Allen Sneed,
program director for WDKF, and
Eva Wood, music director for
WLAC; promotion — Michele
Peacock, district promotion for
Capitol Records, and Phil Stan-
ley, regional promotion for
Polydor Records; and retail—
Bruce Carlock, vice president of

(Continued on page 55)

Levy Exits RSO

B LOS ANGELES—]ay Levy has re-
signed from his position heading
up the a&r department at RSO
Records.

Levy, an attorney, session musi-
cian and producer, most recently
co-wrote and co-produced (with
Jay Graydon) the music for the

new ABC Television series,
“Makin’ it."”
Aurum Records Formed

B NEW YORK — Richard Bradley,
president, and Bill Radics, vice
president/general manager of
RBR Communications, Inc., have
announced the formation of Au-
rum Records, and the appoint-
ment of Ron Beigel as director of
a&r for the new label.

Arista Records president Clive Davis hosted his annuval post-Grammy reception for Arista artists and friends. The parly celebrated
Grammy Awards presented to Barry Manilow for his Best Perform ance by a Male Vocalist on his ‘‘Copacabana” and two Grammies
for John Williams' *“‘Close Encounters of the Third Kind' soundtr ick. ‘““The Muppet Show' also won an award as Best Recording
for Children. Pictured here at the Beverly Hills Hotel receptions are, top row at left: Barry Manilow with Arista artist Angela
Bofill and Davis. At right are Al Stewart and his manager Luke D’Reilly. Bottom row at left: Frankie Valli is flanked by Davis
and Arista artist Eric Carmen. Shown at right are Irv Azoff and and Bob Buziak of Full Moon with two unidentified ladies.
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“Columbia;’ E are trademarks of CES irc. € 1979 CBS Inc.

{ with Tyrone Davis’

3

s easy to be

It's easy because Tyrone’s latest album is steeped in style
for every mood— with the searing ballads that are T.D.s
frademark, and more of his “Get on Up” disco punch.
And it’s easy because this album features his new

smash single, “:!{’1(!-’%5 Mood.” ‘ryrone DClViS,
the right man in the right mood.
b - On Columbia Records and Tapes.

”'

IN THE MOOD
WITH
TYRONE DAV1S

including:
In The Mood/ You Know What ¢ Do
Keep On Dancin’/All The Love INeed

| Don't Think You Heard M2

Produced by Leo Gahom.




Casablanca Pacts American Intl.

Casablanca Record and FilmWorks will.distribute a new label, American International
Records, a division of American International Pictures, it was announced jointly -by
“Casablanca president Neil Bogart and Samuel Z. Arkoff, chairman of the board and
president of American. International Pictures, and Buddy Epstein, vice president of
AIlP's Music Division and chief operating officer of American International Records.
Pictured from left: Brian interland, vice president promotion/custom labels; Buddy
Epstein; Samuel Z. Arkoff; Neil Bogart; Larry Harris, senior vice president of Casa-

blanca and Bruce Bird,- executive vice president of Casablanca.

Bibby Named Pickwick VP Here

M LO5 ANGELES—Richard Bibby,

VP and general manager, Pick-
wick Records of Canada Ltd., has
been elevated to the position of
general manager, Pickwick Rec-
ords, a division of Pickwick Inter-
national, it was announced last
week by George F. Port, P.L's
general counsel. Bibby will be
based at the firm’s world head-
quarters in Minneapolis beginn-
ing March 15 when he officially
assumes the new post.

Richard Bibby

“In the next few months our
initial thrusts will be in the areas
of bolstering the already swelling
wealth of product available at
budget prices wherever records
are held,” Bibby said.

Prior to joining Pickwick, Bibby

spent 13 years with MCA Rec-
ords, lastly as a vice president. A
Canadian citizen, Bibby was born
in St. Thomas and entered ‘the
music industry in August 1961 as
manager of the retail Disc Shop
in London, Ontario. MCA Records
(Canada) hired him in October
1965, retaining Bibby as a sales
representative in Ontario, later
promoting him to sales manager.

MSMA Seminar Set

For Muscle Shoals

@ MUSCLE SHOALS — Rick Hall,
president of the Muscle Shoals
Music Association, has announced
that the second annual Records
and Producers Seminar, spon-
sored by the MSA, will be held
May 16-18 at the Joe Wheeler
State Park here. The first seminar,
held last May, was a success, ac-
cording to Hall, with participants
from Europe as well as the United
States.

Rooms at the Joe Wheeler
State Park lodge, the headquar-
ters for the seminar, are nearly
all booked, according to MSMA
vice president Jimmy Johnson,
but plenty of other nearby motel
accommodations are still avail-
able.

Monarch Bows Sun Valley Plant

By SAMUEL GRAHAM

LOS ANGELES—Monarch Rec-
ord Manufacturing, the pressing
firm handling such accounts as
A&M, MCA, WEA, K-Tel, Capitol,
Polydor and others, officially un-
veiled its new pressing facility in
Sun Valley on February 8. The
new building replaces Monarch’s
recently-closed Jefferson Street
facility in Los Angeles.

According to general manager
Bob Barone,.Monarch’s new-plant
has actually been open since
Thanksgiving, with some pressing
work having started as early as
fast ‘July; the Jefferson St. plant,
now sold, was officially closed as
of December 1. Barone indicated
that the .grand opening cere-
monies were delayed so as not
to obstruct the heavy fall/holiday
season pressing crunch.

The new facility features 50
new SMT (Southern Machine Tool)
12" presses, capable of provid-
ing some 150,000 discs per 24-
hour day “if we're running at full
tilt,” Barone said. At present, he
added, about half of the machines
are in use during three shifts per
day, five days per week. Also
available are 12 7" presses, all
of them previously used at the
Jefferson St. plant, with a capa-
bility of 90,000 discs per 24
hours; the 7" machines manufac-
ture discs of injection molded
styrene, as opposed to the com-
pression molded vinyl produced
by the 12” machines.

All in all, said Barone, the new
12" presses more than double
Monarch’s manufacturing capaci-
ty. “This equipment is much
more  sophisticated,”” he ex-
plained, “which means that it's
faster and makes a better quality
record. Each machine can press
about one' thousand records per
shift, compared to about 400 per
shift at Jefferson St.”” What's
more, the new plant has four

3 I

&M Studs Install Digital Sstem

times the capability for quality
control, both in number of em-
ployees and actual facilities, such
as listening rooms, etc.
Commenting on the almost
spotless appearance of the new
plant, Barone said, “That's the
way we wanted it. You set a cer-
tain philosophy when you run a
facility, and part of that is your
view of cleanliness, and so on.

Infinity Ups
Bette Hisiger

B LOS ANGELES — Betty ‘Hisiger
has been .promoted to the posi-
tion of director ‘of international
operations at Infinity * Records.
The announcement was made by
Ron Alexenburg, president of In-
finity.

Bette Hisiger

Hisiger joined Infinity last year
as executive assistant to the presi-
dent. She had previously served
as administrative coordinator at
CBS Records International, prior
to which she held the post of stu-
dio coordinator for Bell Sound
Studios in New York.

Julie Steigman Named
Press Office Publicist

B NEW YORK—Carol Ross, presi-
dent of The Press Office, Ltd.,
has announced the promotion of
Julie Steigman to -publicist.

ok

24 TRACKS
$50.00 an hour
ALL THE LATEST GEAR

BRIAN ELLIOT RECORDING
NORTH HOLLYWOO0D, CA.

CALL FOR INFO: 213/761.7320

14

3M’s new Digital Mastering System was installed in A&M's recording studios recently.
Herb Alpert, who will be the first to use the equipment was there to greet the 3M
executives, pictured from left: John McCracken, manager of professional recorders,
3M Mincom Division of 3M; Bob Youngquist, research manager, 3M; Herb Alpert,
A&M vice chairman; Tom May, A&M director of studio operations and chief engineer;
Bob Nelson, product development specialist for professional magnetic tape, 3M, and
Dick Mansfield, senior engineer, 3M.
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Last November, Record World called W
the Bar-Kays “..the next super-stars...”
Their hit single, ‘Shine)’ reflects it.
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“Shine” is shining on these stations:

KDAY WBMX WORL KDKO
KDIA° WTHB WEBB WBIL

( Ty ) ON MERCURY A | PHONOGRAM, INC.
: RECORDS AND TAPES A POLYGRAM COMPANY
\/ | P | DISTRIBUTED BY POLYGRAM DISTRIBUTION. INC
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MELBA MOORE—Epic 8-50663

PICK ME UP, I'LL DANCE
{prod. by McFadden-
Whitehead) {writers:
McFadden-Whitehead-
Rose] (Mighty Three,
BMI} {3:45)

Moore’s “You Stepped Into My
Life” was a hit at the discos as
well as on pop and BOS radio
and this slick and energetic new
release has all the same elements.
Moore's style has been changed
and updated and this hit off the
“Melba” Ip should give her a
whole new celebrity.

] 415

[ GLADYS KNIGHT—Columbia
3-10922

Knight's first single for the Co-
t lumbia label is a big ballad made
even more dramatic by her pow-
erful soprano. The record is right
for both pop and BOS airplay
and could be a major crossover.
No one does this kind of song
better.

AM | TOO LATE (prod. by
Gold-Knight) (writers:
Hurt-Keith) (House of
Gold/Windchime, BMI)
(3:24)

DANA AND GENE—Midsong
1002

DARIO, CAN YOU GET ME
INTO STUDIO 547
(prod. by Cordell-
Laguna) {writer: Darnel)
{Unichappell/Perennial
August, BMI) (3:30)

The premiere disco had to get
into a lyric eventually and this
debut disco disc uses it to its best
advantage. The tune, by Dr. Buz-
zard’s August Darnel, is light and
easily danceable and the duo has
enough vocal teen appeal to
guarantee radio play.

T.M.G.—Atco 7096

)

[aATCO

LAZY EYES (prod. by
Richard Lush) {writer: T.
Mulry) (E.B. Marks,

BMI (3:02)

Since the early 60’s Australia has
been producing pop perfect ar-
tists with ultra-commercial radio
sense and this new group is the
latest example. The single, with
Richenbacher guitar at the core,
is instantly singable and the kind
of tune that's geared for car radio
listening.

Pop

JUDY COLLINS—Elektra 46020

HARD TIME FOR LOVERS (prod. by G.
Kleini {writer: Prestwood) (Careers,
BMI) (3:05)

Collins’ seems to be moving to-
wards a more pop image and this
new single, debuted on “Satur-
day Night Live,” should be a ma-
jor step. However, she has lost
none of her past loveliness.

HEAD EAST—A&M 2122
NEVER BEEN ANY REASON (prod. by J.
Lesser) {writer: Somerville}) (Almo/

Zuckshank, ASCAP) (3:49)

The group, with something of a
late 60’s sound, rocks out hard on
the “live” cut without losing any
pop potential. Well-placed syn-
thesizer parts add interest.

LINER—Atco 7097

SHIP ON THE OCEAN (prod. by A. Mardin}
{writers: Farmer-Farmer-Golga) {Desert
Songs, PRS) (3:11)

The members of this English
group are known in the UK. and
this debut disc should give them
U.S. presense as well. It's the best
Kind of pop/rock ballad with a
sensational hook.

RUSH—Mercury 74051
THE TREES (prod. by group-Brown| (writers:
Lee-Lifeson-Pearl} (Cere, ASCAP) (4:46}

The group’s known for their hea-
vy rockers but this one opens
with an acoustic guitar before
breaking into their customary
churning metal sound. Its meant
for Top 40.

YESCA—Woarner Bros. 8756

LOST DUE TO INCOMPETENCE (prod. not
listed) iwriter: Kortchmar) {India,
ASCAP) (3:46)

This Latin beat selection from the
“Up In Smoke" soundtrack boo-
gies with the best of them. One
talk vocal breaks up the instru-
mental just a bit and this is right
for several formats.

KIKI DEE—Rocket 11490

ONE JUMP AHEAD OF THE STORM (prod.
by Schnee) (writers: Seals-New) (Irving/
Down In Dixie, BMI) (3:15)

This new tune has lots in com-
mon with ““That's Where The Mu-
sic Takes Me” and has the same
kind of classic radio hook. It's
powerful Top 40 material, driven
by Dee’s strong vocals.

BABY GRAND—Arista 0394

ALL NIGHT LONG (prod. by Chertoff-
Hyman-Kagan-Chertoff-Bazilian-
Medoway] (Abattoir/Arista, ASCAP)
{3:26)

The group rocks hard and strong
here and the track is arranged to
give ample space to individual
instrumentation. Overall, a strong
AOR offering.

DALTON & DUBARRI—Hilltak
7804 (Atlantic)
CAUGHT IN THE ACT (prod. by group}

(writers: same] {Dalton & Dubarri/
Anadale, ASCAP} (3:26)

The duo is best known for their

songwriting and here produce a
blue-eved soul single akin to
Hall & Oates. The harmony is

‘ rich and the hook right for Top
40.

CORKY CARROLL & COOLWATER
CASUALS—Pacific Arts 103
TAN PUNKS ON BOARDS (prod. by Bruce-

Darrow] (writers: Darrow-Carroll
(Indian Hill, ASCAP) (2:51)

A throbbing piano sets off this
heavy rocker with a bunch of gig-
gles in the lyrics. It should do
well on the west coast first, for
obvious reasons.

8.0.8./Pop

JAMES BROWN—Polydor 14540

SOMEONE TO TALK TO (prod. by Brown)
(writers: Pinckney-Brown) (Tovaar
Dynatone. Unichappel!, BMI) (3.32)

Brown takes a more melodic turn
on this new ballad. The back-
ground insrumentation is sparse
and shows off Brown’s vocals at
their most sensitive. A BOS must
add.

VICKI SUE ROBINSON—RCA
11441

NIGHTIME FANTASY (prod. by Whitelaw-
Bergen) (writers: same) {Brookside/
Ceberg/Bonet, ASCAP) (3:46)

Robinson does justice to this
cut from the “Nocturna” feature
film. It's a disco outing with a
strong rock base and shows off
her ease in both vocal styles.

BROADWAY—Hilltak 7805
(Atlantic)
THIS FUNK IS MADE FOR DANCING (prod.

by Henderson) (writer: same) (Eight
Nine/Conjay, BMI} (4:05)

The funk/disco genre is turning
out some fine new groups and
Broadway is one. The single is
energetic and right with the
vocals laid carefully over a full
track.

MAZE— Capitol 4686

FEEL THAT YOU’RE FEELING {prod. by F.
Beverly} (writer: same} {Amazement,
3MI} (3:59)

The group’s been on the BOS and
pop charts for two years and this
mid-tempo dance tune is likely to
do it again. Frankie Beverly’s
vocals are, of course, central.

EL COCO—AV| 249

IT'S YOUR LAST CHANCE (prod. by Lewis-
Rinder) (writers: Lewis-Rinder-Ross)
(Equinox, BMI} (3:30)

The group was one of the first
to break in the discos and BOS
radio. This new disc has the
slickest kind of disco production
with  big, soaring vocals out
front.

TYRONE DAVIS—Columbia
3-10904
IN THE MOOD (orod. by Graham}

[writers: Richmond-Ellis-Locke) (Content/
Tyronza, BMI) (3:48)

Davis has a distinctly silky de-
livery and uses it well on this
title cut from his latest Ip. It's a
lush and romantic new ballad
with lots of crossover potenial.

MIQUEL BROWN—Polydor
14541

SYMPHONY OF LOVE (prod. by Hankshaw-
Mason] (writers: same) (Pennine, BMI)
(3:22)

This new artist should find fast

attention at the discos on this

beautifully put together debut
disc. Her vocals are powerful
and perfectly expressive.

RENA MASON-—Portrait 6-70027

DO IT (prod. by Faltermier) (writers:
Faltermeir-Touchton) (Al Gallico, BMI)
{3:24)

Well-placed  electronic  tech-

niques accent Mason’s vocals

carefully. This is a polished debut
disc aiming at both disco and

BOS radio play.

Country/RPop

DON WILLIAMS—ABC 12458
LAY DOWN BESIDE ME (prod. by Williams-
Fundis} (writer: Wiltiams) (Jack, BMI)

{2:50)
William's last country single went
to =1 and picked up pop play
along the way. This ballad, in his
distinctive style, has even more
Top 40 accessibility.

JERRY JEFF WALKER—Elektra
46016

EASTERN AVENUE RIVER RAILWAY BLUES
{prod. by Brovsky| (writer: Reid})
[Baker's Lane/Sunnyslope, ASCAP)
5:17)

Walker’s troubadour style s

' shown to its best advantage on

this story-song with piano stand-
ing out. It's due for country and
pop radio attention.

LYNN ANDERSON—Columbia
3-10909

ISN'T IT ALWAYS LOVE (prod. by D.
Wolfert} (writer: Bonoff) (Sky Harbor,
BMI) (2:58)

The established country artist

takes her strongest step into pop

here. It's a mid-tempo ballad

that flies on her high, bright

soprano. Ripe for crossover.
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BUM PICKS

TIGER IN THE RAIN

MICHAEL FRANKS—Warner Bros.
3294 (7.98)

On his fourth album for the

label and first with producer
John Simon, Franks has once
again come up with a collection
of enchanting and romantic jazz
ballads. His ability to evoke a
variety of emotions from his
listeners on songs like “When It's
Over” and “Lifeline,”” should
help gain airplay at many formats.

BSK

HARD TIMES FOR LOVERS
JUDY COLLINS—Elektra 6E-171 (7.98)

A soft and wispy album from
Collins who interprets songs by
Randy Newman, Stephen Sond-
heim, Hamlisch and Sager, and
Henley and Frey among others.
A premier song stylist, she shows
that she has lost none of the old
magic on Hugh Prestwood’s
‘““Hard Times For Lovers,” the
current single.

FRAMED
DAVE LAMBERT—Polydor PD-1-6193

(7.98)

Lambert is a veteran British
rocker who was most recently a
long standing member of the
Strawbs. His first solo album,
produced by Spencer Proffer, is
a good indication of his singing/
songwriting/ musical talents.”
“Take A Little Bit Of My Life”” and
the title track demonstrate his
ability to take charge.

S, L A P

) S

COUCHOIS
Warner Bros. BSK 3289 (7.98)

The quintet is the musica! suc-
cessor to Ratchell, an early '70s
outfit that enjoyed some regional
success.- The self-contained group
includes three Couchois brothers
and a strong pop/top 40 slant
with a Steve Barri production
and solid vocal harmonies. “Do
It In Darkness” should help put
them on the right track.

KNOCK ON wWOOD
AMII STEWART—Ariola SW 50054 (7.98)

With her cur-
rent single,
the old Eddie
Floyd classic,
“Knock On
Wood,” cur-
- rently bullet-
mg up the chart, the artist has
a bright future. Her debut Ip
is sparked by similarly uptempo
material and some scintillating
vocals assured to guide her up the
pop and BOS listings.

HAWKLORDS

Chansma CA 1 2203 (Polydor) (7.98)
A couple of

{ members of
| the group are
N from the now
| disbanded

| Hawkind, but
| this line-up
should be accepted on its own
terms. ““PSl Power” and ““Free
Fall” show an increased aware-
ness of melody while still re-
taining a space age awareness in
the lyrics.

BREAKWATER
Arista AB 4208 (7.98)

d@g/m‘ Vocally, this

| new outfit at

Hall and Oates,
but with a big

| production

{ sound and a
solid brass section, the octet has
a sound unique unto itself. “Work
It Out” and ““Unnecessary Busi-
ness’” should steer a crossover
path up the charts.

AIRWAVES

BADFINGER—Elektra 6E 175 (7.98)

In its day, Bad-
finger was one
of the foremost
purveyors of
British pop.
Now reduced
to two original
members—]Joey Molland and Tom
Evans—the group has made a
convincing comeback with the
type of material and sound to

put them back on the airwaves.

ONE ON ONE
PETER McCCANN—Columbia JC 35724
(7.98)
el S| \icCann is the
| songwriter best
| remembered
for last year’s
hit, ’Do You
| Wanna Make
Love.” That
same easygoing, warm pop style
is very much central to his latest
collection of songs produced by
Hal Yoergler. Watch for ““Just
One Woman” to be his top 40
successor.

WORNELL JONES
Paradise PAK 3308 (WB) (7.98)
IWORN ELL JUNES [ T

sion bassist
who has most
recently played
| with the Eddie
| Kendricks and
Nils Lofgren
bands On his first solo album,

he steps out with a smooth vocal
presence and some exceptional
songs that evoke a lilting r&b
flavor.

HER FATHER DIDN'T LIKE ME,
ANYWAY

RAPHAEL RAVENSCROFT—Portrait JR
35683 (7.98)

| The man re-
sponsible for
the memora-
ble saxophone

M ‘‘Baker Street”
has earned a chance to record
for himself. With material rang-
ing from lan Dury to Josef
Zawinul and Gerry Rafferty, he
proves to be an interesting artist.

VALLEY OF THE DOLLS
GENERATION X—Chrysalis CHR 1193
(7.98)

EATION X

The group’s

1 second album
was produced
| by lan Hunter
1 who should
help assure
them an AOR
presence. The group emerged
from England’s new wave almost
two years ago but have since
developed a unique style as evi-
denced by ‘’King Rocker”” and
“Running With the Boss Sound.”

RIDIN' THE WIND
GULLIVER—Cqumbla JC 35767 (7.98)

A melodic

| debut from
this new group
whose line-up
includes John
Weider, a for-
mer member of
the Animals and later Family.
‘Heartaches and Heartaches’ and
“Danger In the Night” recall the
vocal harmony of early Poco.

RADIO DREAM
ROGER VOUDOURIS—Warner Bros. BSK
3290 (7.98)

8| Voudouris has
composed an
immediately
?& i appealing rec-
ord that is easi-
ly adapted to
almost any for-
mat. His appealing vocal quality
and strong songwriting abilities
on “Next Time Around,” and
“Get Used To It” should gain him
a large audience.

HEART OF FIRE
MARY RUSSELL—Paradise PAK 3292
(7.98) (WB)

T TR YT

Mary has struck
out alone here
without Leon’s
help and she’s
done just fine.
Her superb
vocals and
uncompromising musicianship
should help make songs such as
“Body Music” and “Heart of
Fire” instant adds at the BOS
stations.

HUSH
ASI 218 (7.98)

The small Min-
neapolis-based
label is in the
process of
launching this
group to na-
tional atten-
tion. Solid vocals and pure pop
material along the lines of “Who
Holds The Light” and “Got To
Keep The Music Alive” should
assure them a rightful place on
the AOR level.
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Radio Replay

By NEIL McINTYRE

W WROR-FM/Boston changed format from oldies
to adult contemporary, and general manager Tom
Baker fired eight staff members. Baker said, “We
had people listening during the week to us, but
on the weekend our research showed that there
was a whole different group of people listening,
we had in affect two different radio stations. We
had to eliminate everything that was tainted with
the oldies format, therefore | had to let eight
people go. Just about everyone of those people
has been able to secure a job. Dick Edwards is
our Drogram director and Don Kelly is consulting us. | didn’t want
to rush into a program change so we wanted to be sure we were
giving the market what they wanted.”

The Boston market had other changes that could affect the out-
come of the next rating book. WBCN-FM is on strike as new owner-
ship takes over the station (See separate story in this issue). WHDH
will pe searching for a new program director as Al Brady leaves to
join WRQX in Washington.

Rick Sklar, vice president, programming, ABC Radio was the key-
note speaker at the upstate New York college broadcasters conven-
tion. Sklar for the first time was recommending careers in program-
ming, since, he said, there is an increased need for radio program-
mers because of the amount of competition. Within the ABC organ-
ization, Sklar said, the FM stations have recently put the program
position above the sales position for the first time. At the station
level there’s the general manager, then the next most important po-
sition is the programmer,” Sklar said. “I'm so happy that we've got-
ten that far in this area. | think it reflects what’s going on in the
business, that there are so many stations competing that the success
or faflure is more and more turning on the choice of the program
director. You can’t do it all from a central location, you can guide
the overall station, but the day to day decisions are made at the
local level.”

As the list of stations grows that have gone to disco programming,
so has Burkhart/Abrams’ disco consulting increased. Currently using
the services of Wanda Ramos Charres based out of New York, han-
dling the music, they are in 16 markets. Starting with WKTU-FM/
New York as their success base, their stations include WDRQ/ De-
troit, KI1S/Los Angeles, WMJX/Miami, WXKS/Boston, KRLY/Houston,
WEZB/New Orleans, KNOK/Fort Worth, WKGN/Knoxville, KATT/
Oklahoma City, KXTC /Phoenix, KSET/El Paso, KDUK/Honolulu,
WORL/Orlando, WMAS/Springfield, Mass., and WOKEF/Clearwater.
Drake-Chenault has made available a disco format for live or auto-
mated radio called D-C Disco. This specialized programming will
be ready nationwide by March 15th. The concept is now being
tested.

A new weekly disco show called Steppin Out is being produced
in association with Special Programming Services, for Golden Egg.
Larry Yurdin will have the 2-hour weekly disco show ready the week
of April 14th.

MOVES . . . Joe Taylor has been appointed operations manager
of KHOW-FM/Denver. Taylor said The new beautiful music station
“will offer Denver listeners the ultimate in technical purity of sound.”

Rick Harris is the new PD at WKQB/Nashville from WRHY-FM |

York . . . Ron Beckey is the GM at WQAM/Miami . . . Jim Sutton is
named MD at WDVE/Pittsburgh . . . Jeff DeWeisse is the new PD at
WXKE/Ft. Wayne from WEEP/Pittsburgh . . . leffrey Jay Weber has
been promoted to operation manager from PD at WAZY/Z-96/La-
fayette . . . Former PD of KAUM/Houston Corinne Baldassano can
be contacted at (713) 789-4365 . . . Portia at RW west reports . . .
Frank Cody leaves as PD at KLOS/Los Angeles . . . Jim Trapp is pro-
moted to PD at KTYD/Santa Barbara.

EXCUUUUSE ME . . . Our rating story of 2-10 regarding the ARB
for the Miami market omitted the call letters of the number one
station, WOBA. Program director Julio E. Mendez wants us to set the
record stright that the station that you read about, whose ratings

(Contlnued on page 19)

WBCN Staff on Strike

By NOE GOLDWASSER

B BOSTON—The staff of WBCN-
FM, Boston’s FM progressive
rocker, is out in the street this
week, picketing the station's
headquarters in the Prudential
Building, after a management
takeover by Hemisphere Broad-
casting and a subsequent firing
of 18 WBCN staffers February 16.

The main issue for the strikers
is the fact that the new owners
refuse to recognize their union,
the local branch of the United
Electrical and Machine Workers
of America.

An Unfair Labor Practices
Charge has been filed by the
union with the NLRB, and neither
side will hazard a guess as to
how long the strike will last.
Picketers have attracted a lot of
media attention in Boston, with a
slogan of “The Real BCN is now
out in the streets.” Local rock
club personnel, promoters and
other record industry people
have shown support for the
strikers by bringing strike fund
donations, staging benefits and
bringing coffee to the line.

For its part, the station’s new
management is running the sta-

tion with management personnel
who have broadcast licenses,
some air people they have man-
aged to retain and disc jockeys
from San Jose’s KOME and Jack-
sonville’s  WIVY, both Hemis-
phere  Broadcasting  stations.
Hemisphere is, in turn, owned by
Progressive Broadcasting.

“We took the station over on
February 16, Michael Weiner,
Hemisphere’s president told Rec-
ord World last week. “Prior to
that for six months we had done
an analysis of the Boston market
with the cooperation of WBCN
department heads Charlie Kendall
(program director) and Tim
Montgomery (business manager).
We felt that 36 on-air staff was
excessive for an FM station—and
you can check this out in the
rest of the industry. We decided
to terminate 18 people immedi-
ately, retaining all full-time on-
air talent except one, and letting
go part-timers. When we termin-
ated these people, we gave them
a week’s pay, even though they
did nothing for us at all—they
went on strike.

(Continued on page 19)
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A Short Course for Unemployed Programmers

By NEIL McINTYRE

B NEW YORK — The radio busi-
ness is one that doesn’t have the
greatest reputation for security,
and many stations are built on
change in programming direc-
tion. With the change in style
comes the change of personnel,
some because the current man-
agement doesn’t feel that cer-
tain.people fit with the radio sta-
tion’s new programming, and
some as a result of differences of
opinion in philosophy and the
individual’s reluctance to conform
to the programming change.

Radio is a business that many
people find tough to break into
and ‘how did you get started’ is
a question that the successful
are often asked, but the adven-
ture of trying to stay in radio is
sometimes a more difficult proc-
ess than breaking in. How to best
prepare to move to the next radio
position, and what you have to
look forward to as an out of work
radio person, can be answered
by those of us who have been
there.

The radio and music profes-
sionals RW spoke to seemed to
agree that you should know who
your friends are, and that getting
the word out that you are looking
is one of the first steps in getting
back into the business.

Mel Phillips, a former program |

director and now associate di-
rector, promotion, CBS Interna-
tional, said: ‘Speak to as many
people as possible that you've
worked with and keep up your
contacts with-those who are fam-
iliar with your work.”

Tim Powell, program director
of 13Q in Pittsburgh, said, "I

contacted every person that |

knew who was positive toward
me. The first thing, in a blitz

Radio Replay

fashion, preferable with the old
employers phone, is to call all
the trades. In almost every case
it's been a friend in radio or rec-
ords that referred me to the job.”

Mike Harrison, of Good Phone
Communications, suggested, “Do
whatever you can to stay in touch
with the business. It moves so fast
that it can leave you behind.
Even if it means working within
a position that you feel is ben-
eath you or outside your personal
image. The second thing you
should do is avoid falling into
any emotional crutches, trying to
find people to soothe your ego,
telling you the things that went
wrong weren’t your fault.”

Gary Guthrie, former PD at
WAKY in Louisville, who is liv-
ing the process of being recon-
nected at another station, said,
“I got my name in the trades that
I thought. would do me the most
good. | want general managers to
see that I'm looking. | know that
some PD is not going to suggest
that he be replaced by me, and
the general manager is who is
going to do the hiring.”

Doug Harris, program director
and morning man at WGIV/Char-
lotte, said, ‘I make sure | have
a current tape and resume ready,
and get in touch with those in
the business that 1 know. !
couldn’t rely on the record peo-
ple too much, because after you
seem to have lost your position
of power, the record people
kinda just fly away. Your true
friends will turn you on to a job.”

When a radio performer or
programmer is out of work, the
feeling of being out of the main-
stream of day to day activity can
produce a variety of results, in-
cluding loneliness and. depres-
sion. Mike Harrison commented,

(Continued from page 18)

went from 11.0 to 12.6, was indeed WQBA.

DOES IT SELL . . .

Ratings are great, but the clients are getting

more and more interested in whether the radio stations can sell
their product. The fact that your radio station has gained a large
statistical audience sure gives you the edge in selling something on
the radio, but the matching of the product to the type of audience
you have is becoming very important. If your radio station has low
numbers, but the people who listen are motivated by the advertis-
ing, that's a great find for a client. First, your commercial rates are
lower because of your rating status in the market, so it's very eco-
nomical to buy. If your smaller group of listeners are more active
in the marketplace than a competitor with twice the numbers, then
your radio station is the best deal in town. Getting the word out
is another probiem, convincing the buyers of spots for radio that less

is more is a tough sales job.

Even without good rating numbers, matching the client's product
with your product, the station’s sound, can be profitable for both.

RECORD WORLD MARCH 3, 1979

“The biggest problem is the
frustration of not being part of
a team. | think that everybody
in this industry has one thing in
common, and that's they can’t
stand professional loneliness.”

For Gary Guthrie, the first few
days was a flurry of activity, an-
swering  all the questions, but
after that, the boredom started
to set in. I have found out that
I could go out and get a lot of
things done that | wasn’t able to
do when | was working—get the
car fixed, go to the: dentist, stuff
that takes hours. | now have the
time,” he said.

Both Mel Phillips and Tim
Powell were in agreement that
it's very important to keep busy,
to make calls, write letters, get
your self on a schedule. “If you
don't get organized, you'll start
taking naps, going to the beach,
and suddenly you get lazy, then
your in real trouble,” Phillips
said. Powell added, “You've got
to grab yourself by the bootstraps
and get yourself up each morning
and do your duties, if you don't
people will forget about you.”

Can you depend upon your
friends for help when you’re un-
employed? That's something a lot
of people think about. The reali-
zation that you have both per-
sonal and business friends s
learned by most, but can be a
surprise when you find out you
have misjudged someone. “I
don’t have any false impressions
as to how many friends | have.
I think people should be aware
of the nature of all their acqua-
intances when they’re in a good
position, therefore when they're
out of that position they won't
be surprised,” Harrison contin-
ued. “I don’t think people can
be blamed for showing favoritism
toward somebody in a position
of power. The person who thinks
it's totally personal as opposed to
their position, is really the fool-
ish one.”

Guthrie added, ‘“My friends
started coming out of the closets,
I found that I had more friends
when | was out of work, than
when | had a job.” For Mel Phil-
lips, the contacts that he has
made in the business have been
very important to him, with the
most rewarding aspect being able
to be judged on a track record
and no longer needing to put to-
gether a resume.

For some, a former employer
can make it tough for the person
trying to get another job in ra-
dio, by giving the impression that
there was more to the fact that

ABfdaGRAad a3 oSO M

the person left than meets the
eye. Those that we talked to had
fortunately not had a previous ex-
perience that hurt their chances.

But chances are they might not
have known about it. Harri-
son thought that sometimes a
previous employer might have
misunderstood his activity doing
his job, and could have felt that
he was overzealous. Tim Powell
double checks his references to
make sure that if he uses their
name that they would recommend
him. “If there’s a pause when |
ask them, or they say, ‘Well, |

guess so,/ | take them off my
list.”
Harrison said, ‘I think the

worst thing a former employer
can do to hurt your chances for
the next job, is install in you the
feeling that you can't make it
without them.”

WBCN Strike

(Continued from page 18)

“We chose o terminate imme-
diately rather than a little at a
time because my feeling is that
if you prolong terminating, the
remaining people on the station
become paranoid about who's
next, whose head is on the chop-
ping block. We do not recognize
their union because the union
had an agreement with previous
management, nol with us.”

This point, says striking music
director Tony Berardini, is what
miffed the strikers. “There are
provisions in the union contract
for letting people go,” he said
last week. “They have not dealt
in good faith with us. They didn’t
even talk to us about this.”

Says union rep Philip Mam-
ber, "“The management action
has a precedent in a case called
“The Burns Security Case, in
which the NLRB ruled that a new
employer must recognize the
terms of a previous contract. This
is a bald move to get rid of our
union as a bargaining unit. They
came down to the station on the
first day of business with a chop-
ping block and started to lop
heads, without any contact with
anybody, and in the most inhu-
mane way. Human beings will
not take this kind of treatment.
Any company has the right to lay
off staff, but you can’t do it arbi-
trarily. Not without negotiations.
Like any company, like General
Motors, they have to have lay-
offs, but they could have laid off
these people with concern for
their contract. This is a strike for
union recognition.”



By SAMUEL GRAHAM and SAM SUTHERLAND
@ PHASE DANCING: It's rare indeed that one can listen to contem-
porarv music and not immediately think, ““Hey, that sounds just like

..""or “That reminds me of . . . ”” But Pat Metheny is such a rarity—
hlS music defies both descr|pt|on and comparison. It has easily dis-
cernitle textures, marked by Pat’s ringing guitar (surely one of the
most distinctive tones of any player around), Lyle Mays’ sweeping
piano and Oberheim, Mark Egan’s fretless bass and Dan Gottlieb’s
versatile drumming, and it has its foundation in several styles, from
jazz to rock and even country; but this amazingly talented young
quartet cannot and should not be written off simply as another jazz
group. That just wouldn’t begin to cover it.

Metheny, who records for ECM, typifies that label’s Music First
philosophy. 1978’s ‘Pat Metheny Group,” with sales now well over
100,000, established itself as one of ECM's best-selling releases ever;
but Metheny’s next record, rather than another group effort, will be
his first solo guitar album, “New Chautauqua.” “It's a real personal
project,” he told us, “something I've wanted to do for a long time.
It's like a little poem, with lots of overdubs; and it's very country
flavored, which will surprise some people.

““The group record was very successful,” Pat adds, ‘so commercially
this solo album might not be a great idea—but that’s never been my
priority.” Indeed, Metheny and his group’s very working methods
are a reversal of standard procedure. “Most groups write their mate-
rial, then record it, then go on the road to promote the record,”
he says. ‘But we write our tunes and then let them develop on the
road first. We let them find their own little area, their own focus
and spirit, before we record.” And sure enough, the quartet’s two-
day stint at the Roxy last week—with no opening act, each set pro-
vided at least two hours of Metheny at his best—was comprised of
at 50-60% new material, some of it so new that it has yet to be
titled. The group is rocking a bit more now, but when their next
album is released this spring, the melodic and textural bounty that
made ““Pat Metheny Group’” so utterly refreshing and exhilarating
will if anything be even more pronounced.

Few labels would afford an artist the chance to grow that Pat
has had with ECM, and he admits that “/I've recently come to value
my relationship with the label and Manfred Eicher all the more. The
attention we’ve gotten from the group album is great—! was ex-
tremely surprised by it—but | don’t ever want to count on that. We're
still so voung, man; this is really just our musical adolescence. It's a
crucial time for us, a time when we need to be in a situation where
we can grow, and not just have to come up with hits. That’'s why ECM
is so great for us.”

Not surprisingly, Metheny admires Joe Zawinul and Weather Report
(“1 love his attitude—he’s one of the few older cats who has always
staved current”), as well as Steely Dan and Keith Jarrett; yet it's also
typical of his open-mindedness that he numbers Nicolette Larson
among his current favorites. As for his own group, he allows as how
“what we're doing is extremely important, | think. We can play rock
and roll and hard be-bop, but we never do either one outright. |
really don’t know what to call our music.”” As far as we're concerned,
“outstanding” would be a good start.

COLLINS’ UNLISTED NUMBER—While the au naturel cover portrait
on Judy Collins’ [atest Elektra longplayer is already generating its
share of consumer media attention, some confusion has spread
through the trade sector following release on initial promo versions
of the set. While dj’s indeed carry front cover litle copy on a sticker,
reports that the album graphic would be revised to carry the title—
and repair a supposed flub-——are premature. Turns out commercial
copies will indeed be type-less on the front, with stickers affixed to
shrink wraps, so would-be collectors sniffing another rare edition will
have to look elsewhere.

THE CONTINUING SAGA: You may recall our item a few weeks
back about the fellow who was Dade County (Florida) district attorney
during Jim Morrison’s 1969 obscenity trial in Miami; the d.a., we re-
ported, liked Morrison so much so that he gave the singer an offering
of his own poetry at trial’s end. Now we have a fellow whose name
is—you guessed it—Jim Morrison, and who is claiming to be the
reincarnation of the Lizard King himself. No big deal, maybe, except
that this guy also happens to be running for lieutenant governor of
Louisiana. We don’t know much about this new Morrison, but we do
hear that he was once extradited from Louisiana to L.A. to face bank
robbery charges. We can only guess what effect that will have on his

(Continued on page 36)
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ASCAP Day in LA

On February 13, in conjunction with ASCAP's 65th Anniversary, and in tribute to

ASCAP’s official birthday (February 13, 1914), Mayor Tom Bradley proclaimed that
day ASCAP Day in los Angeles. The mayor noted ASCAP's long history of artistic
contributions to the music industry, and saluted ASCAP members for their contributions
to the cultural life of the city. Shown accepting the ASCAP Day Proclamation from
Mayor Tom Bradley are {from left) Arthur Hamilton, a member of ASCAP's board
of directors; academy-award-winning composer Sammy Fain; Mayor Bradley; academy
award-winning composer Harry Warren; and John Mahan, ASCAP western regional

executive director.

Eastern Retailers Recover From Snow

(Continued from page 3)

They should really hit the stores
in the next three days. We might
recover all the business we lost
this week. Basically the George
Washington sale was shot, but
we're extending it to the week-
end. We may yet recover a lot of
Monday’s business.”

Similarly, Howard Appelbaum
of Kemp Mill felt that Monday’s
loss would be recovered over the
weekend, should the pace of
walk-in business on Tuesday and
Wednesday continue unabated.
““I guess people just got cabin
fever and had to get out,/’ he
surmised. “And it does seem that
when the weather’s bad the best
way to entertain yourself is with
records.”

The report from Baltimore was
a bit bleaker. With 23 inches of
snow on the ground, the city was
shut down Monday and Tuesday.
For the Record opened three
stores Tuesday, but owner Kim
Milliken said they might as well
have been closed, considering the
meager number of customers on
hand. Milliken was not quite so
confident as his D.C. counterparts
of making up for lost sales. “The
worst month these days could
come in is February,”” he ex-
plained, “because it’s such a short
month. Take three bad days dur-
ing the week, add four Sundays
when we're closed anyway, and
that’s something like five, six or
seven percent of the month. It
will kick the whole month back
three or four percent. Wednesday
will clearly be a better day than
Monday or Tuesday, but not
three times as good.”

Philadelphia’s 14-inch snowfall
was to the advantage of the City’s
Webb stores, which opened for
business as usual despite other
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retail stores being closed. Bruce
Webb said that the more das-
tardly the conditions the more
likely he is to remain open, “be-
cause the people have to come
to me then instead of going to
the cutthroats down the street.
Overall it (business) was okay on
Monday; we usually do well
when it snows.”

New York City rebounded
quickly from its 14-inch snowfall.
Monday was, of course, an off-
day, but Tuesday found sales
back up in many stores. Although
all the Sam Goody, Korvettes,
Disc-O-Mat and King Karol stores
were open, shoppers were not in
abundance, making the day a dis-
appointing one for those retail-
ers (local television newscasts
seemed to make a point of show-
ing near-empty Korvettes stores
as examples of the dire effects of
the snowstorm).

“The snowstorm knocked us
out in most stores Monday,” said
Ben Karol, whose remarks
summed up the week for record
retailers in Manhattan. “The mid-
town stores kept up the pace, but
the other stores were down about
50 percent. But we were back up
to normal by Wednesday.”

The unexpected bonus in all
this was the wave of hot air rush-
ing up the east coast melting
snow, beckoning people out of
doors and thus increasing the op-
portunity for surmounting a tradi-
tionally dismal sales month.

“This is scary,” remarked one
retailer. “We have bad weather
and then all of a sudden we're
doing better than we've ever
done in February. This isn’t right.
I just know something bad’s go-
ing to happen soon.”

Anyone for a coal strike?
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ATTENTION®

Limited to Non-U.S. Residents

Invitation for artists to submit an application to
appear on the Country Music Association
International Show in Nashville on Jure 9, 1979
during International Country Music Fan Fair.

Artists or their record company must provide
transportation to and from Nashville if selected.
CMA wiill provide lodging and a per diem for 3
days’ stay in Nashville.

Artists must have had a country record

commercially first released in a country cther than
USA within the past 24 months.

Applications which must be received at the
CMA offices in Nashville by March 1, 1979,
should include:

1. Biography and photographs
2. Copy of country recordings released
3. Name and address of artist and record label

Country Music Association, Inc.
7 Music Circle North

Nashville, Tennessee 37203
USA.
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DiscoFile

(A weekly report on current and upcoming discotheque breakouts)

By BRIAN CHIN

With great pleasure, it is noted that Disco File’s chart expands
to forty positions this week: the change occurs in our continuing effort
to provide the most comprehensive and accurate coverage of the
music that’s making America dance. Disco File’s Top 40 is a com-
pilation of reports gathered weekly from dozens of disc jockeys in
major markets across the country. These reports are tallied and form
the major basis for chart positions, so that readers may observe reac-
tion to new music almost immediately as it occurs on the dance floor.
For example, Gino Soccio’s excellent “Outline’” album caused instan-
taneaus excitement upon its release, both in terms of deejay and
audience response: it takes a spectacular leap onto the chart at 16.
That position means that Soccio’s album was an instant favorite in
the most important clubs in the country. Radio play and sales also
have some bearing on chart positions; in the main, however, the chart
is ranked according to in-club response. So—as we enjoy the added
depth and detail, credit for formulating the research procedure should
go to Research Editor Mike Vallone and for doing the major portion
of actual research, thanks to Editorial Assistant Irv Resnick. Of course,
our reporting deejays deserve our gratitude for their helpfulness
and insight.

ON WITH THE MUSIC: In the week’s new releases is First Choice’s
““Hold Your Horses” album (Gold Mind), the follow-up to their long-

lived title hit. It's an especially satisfying album for its variety: Tom
Moulton and Thor Baldursson produced four cuts, while McKinley
Jackson and Norman Harris produced one apiece. Side one is edited
(by Moulton, of course) into medley form; leading in is “Let Me
Down Easy” (6:20), a remake of an older song, Cosmo Wyatt tells me,
which threatens occasionally to break into the gallop of “Hold Your
Horses.” “Good Morning Midnight”” (3:57) has the sound of Moulton’s
work with Charo, bristling with castanets and flamenco guitars and
horns around the keyboard rhythm. The side is brought home with
its strongest cut, “Great Expectations” (5:33), boasting several books
and just won’t let go (written by Baldursson, Mats Bjoerklund and
Pete Bellotte), jumpy, percussive synthesizer and deft string scoring.
The side is an ambitious effort and a fine success for Moulton and
Baldursson. The remaining cuts return the group to familiar Philly set-
tings; ‘‘Love Thang” (5:41), with a funky handclap and clavinet
rhythm, and “Double Cross” (6:00), a cut that rejuvenates the group’s
older sound with a unison punchline and a fantastic break passage
of half-moans: “I, [, | been double crossed.” Top-notch all the way
through and First Choice sounds (and looks) great in every instance.

Madleen Kane’s second album, ‘““Cheri,”” is previewed on Warner
Bros. disco disc with a cut that’s already getting favorable reaction.
On “Forbidden Love” (8:25), Kane has receded into the massed
chorus that sings, almost solemnly, about the invitability of love.
Flashy choral and percussion breaks buoy the large orchestral ar-
rangement and the drama never has a hint of overbearing. (The excel-
lent sequencing might be credited, one suspects, to Jim Burgess’ mix).
It's another haunting, attractive and highly sophisticated piece of
work from Germany’s Boona Productions.

Other standouts include largely instrumental cuts by Players Asso-
ciated and Motown Sounds. “Turn The Music Up” (6:00), the title
cut of the Players Association’s third Vanguard album, is a bright,
New York style creation where synthesizer and brass provide the
hot edge and a trumpet solo gives the cut a swingy, urban jazz flavor.
The clincher is a very well-scored talking drum, syndrum and synthe-
sizer break that really takes off at high volume. Try to hear it in a

(Continued on page 23)
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JOCKEY CLUB/PHOENIX

FUTURE/BOSTON
DJ: George Borden

(Listings are in alphabetical order, by title)

THEQUE HIT PARADE

BACKSTAGE/PITTSBURGH

DJ: Rick Jankowski

MUMS/HOUSTON

AT MIDNIGHT—T-Connection—Dash

DANCER—Gino Soccio—Warner/RFC (Ip cut)

DA YA THINK I’'M SEXY?—Rod Stewart—WB

DISCO NKGHTS—G.Q.—Arista

(EVERYBODY) GET DANCIN’—Bombers—
West End

HE’S THE GREATEST DANCER/WE ARE FAMILY
—Sister Sledge—Cotiltion

| DON'T KNOW IF IT'S RIGHT—Evelyn
“?Champagne’ King—RCA

| DON'T WANT NOBODY ELSE (TO DANCE
WITH YOU)—Narada Michael Walden—
Atlantic

| GOT MY MIND MADE UP (YOU CAN GET IT
GIRL)—Instant Funk—Salsoul

KEEP ON DANCIN’—Gary’s Gang—Col
(entire Ip)

KNOCK ON WOOD—-Amii Stewart—Ariola

SATURDAY NIGHT, SUNDAY MORNING—
Thelma Houston—Tamla

THERE BUT FOR THE GRACE OF GOD GO |-
Machine—~Hologram/RCA

TURN THE MUSIC UP—Players Association—
Vanguard

ULTIMATE—Ultimate—Casablanca (entire Ip)

DJ: Mel Freeman

A FREAK A/CHANCE TO DANCE—Lemon—
Prelude

BANG A GONG—Witch Queen—Roadshow/RCA

DANCER/DANCE TO DANCE—Gino Soccio—
Warner/RFC

DA YA THINK I’'M SEXY?-Rod Stewart—WB

FIRE NIGHT DANCE/WALKING ON MUSIC—
Peter Jacques Band—Prelude

| GOT MY MIND MADE UP (YOU CAN GET IT
GIRL)—Instant Funk—Sa!soul

! ONLY WANNA GET UP AND DANCE—
The Raes—A&M (Import Canada)

| WILL SURVIVE—Gloria Gaynor—Polydor

KEEP ON DANCIN’'—Gary‘s Gang—Col
(entire Ip)

KNOCK ON WOOD—Amii Stewart—Ariola

MANHATTAN FEVER/DISCOCIDE—Roundtree
Mango (Ip cuts)

NIGHT TIME/WASTIN' MY LOVE—Sticky
Fingers—Prelude (!p cuts)

TAKE ME HOME—Cher—Casablanca

ULTIMATE—Ultimate—Casablanca (entire Ip)

WE ARE FAMILY—Sister Sledge—Cotillion

DJ: Jeff Broitman

AT MIDNIGHT—T-Connection—Dash

CRAZY—Glass Family—JDC

DANCIN'—Gray & Hanks—RCA

DA YA THINK I'M SEXY?—Rod Stewart—WB

DISCO WIGHTS—G.Q.—Arista

(EVERYBODY) GET DANCIN'—Bombere—
West End

FILL MY LIFE WITH LOVE/ONE MORE
MINUTE—St. Tropez—Butterfly (disco disc/

Ip cut)

FIRE NIGHT DANCE/WALKING ON MUSIC—
Peter Jacques Band—Prelude

HAVEN'T STOPPED DANCING YET—Gonzalez
—Capitol

| GOT MY MIND MADE UP (YOU CAN GET IT
GIRL)—Instant Funk—Salsoul

KEEP ON DANCIN’—Gary’s Gang—Col
(entire Ip)

KNOCK ON WOOD—Amii Stewart—Ariola

LOVE & DESIKE—Arpeggio—Polydor

TURN THE MUSIC UP—Players Association—
Vanguard

ULTIMATE—Ultimate—Casablanca (entire Ip)

WWW AahBeeraeratadikdtistory.com

AT MIDNIGHT—T-Connection—Dash

CLIMB/RUSHIN' TO MEET YOU—Midnight
Rhythm—Atlantic

CRAZY —Glass Family—JDC

DANCE/POINCIANA/STAR IN MY LIFE—
Paradise Express—Fantasy (disco disc/Ip cut)

DA YA THINK I'M SEXY?—Rod Stewart—WB

DISCO INIGHTS -G.Q.—Arista

(EVERYBODY) GET DANCIN’—-Bombers—
West End

FILL MY LIFE WITH LOVE/ONE MORE
MINUTE/BELLE DE JOUR—St. Tropez—
Butterfly (disco disc/Ip cuts)

FIRE NIGHT DANCE/WALKING ON MUSIC—
Peter. Jacques Band—Prelude

JUST BLUE—Space—Casablanca (Ip cut)

KEEP ON DANCIN'—Gary's Gang—Col
(entire Ip}

LET THE MUSIC PLAY—Arpeggio—Polydor
(entire Ip)

SPANK—Jimmy ‘‘Bo’’ Horne—Sunshine Sound

THAT’'S THE WAY THE WIND BLOWS—
James Wells—AVI

ULTIMATE—Ultimate—Casablanca (entire Ip}
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Disco File
&Top 40

DA YA THINK I'M SEXY?—ROD STEWART—Warner Bros.
(disco disc)

AT MIDNIGHT—T-CONNECTION—Dash (disco disc)

KEEP ON DANCIN’'/DO IT AT THE DISCO—GARY'S
GANG—Columbia (disco disc)

I GOT MY MIND MADE UP (YOU CAN GET IT GIRL)—
INSTANT FUNK—Salsoul (disco disc)

HE'S THE GREATEST DANCER/WE ARE FAMILY—
SISTER SLEDGE—Cotillion (disco disc)

(EVERYBODY) GET DANCIN'—BOMBERS—West End
(disco disc)

FIRE NIGHT DANCE—PETER JACQUES BAND—Prelude
(disco discs)

ULTIMATE—ULTIMATE—Casablanca (entire Ip)

KNOCK ON WOOD—AMII STEWART—Ariola {(disco disc)

LOVE AND DESIRE—ARPEGGIO—Polydor (disco disc)

THERE BUT FOR THE GRACE OF GOD GO I-—MACHINE—
Hologram /RCA (disco disc)

I WILL SURVIVE/ANYBODY WANNA PARTY—GLORIA
GAYNOR—Polydor (disco disc/lp cut)

FLY AWAY—VOYAGE—Marlin (entire Ip)

HAVEN'T STOPPED DANCING YET—GONZALEZ—Capitol
(disco disc)

DISCO NIGHTS (ROCK FREAK)—G.Q.—Arista {(disco disc)

DANCER/DANCE TO DANCE—GINO SOCCIO—Warner/
RFC (lp cuts)

FILL MY LIFE WITH LOVE/ONE MORE MINUTE—
ST. TROPEZ—AButterfly (disco disc/lp cut)

MIDNIGHT RHYTHM—MIDNIGHT RHYTHM—Atlantic
(entire 1p)

DANCIN'—GREY & HANKS—RCA (disco disc)

A FREAK A/CHANCE TO DANCE—LEMON—Prelude
(disco disc)

DANCE—PARADISE EXPRESS—Fantasy (disco disc)

{ DON'T KNOW IF IT'S RIGHT—EVELYN "“CHAMPAGNE"
KING—RCA (disco disc)

TURN ME UP—KEITH BARROW—Columbia (disco disc)

FLY ME ON THE WINGS OF LOVE—CEL! BEE—APA
(disco disc)

CONTACT—EDWIN STARR—20th Century Fox (disco disc)

TRAGEDY-—BEE GEES—RSO (disco disc)

FEED THE FLAME—LORRAINE JOHNSON-—Prelude
(disco disc)

HOLD YOUR HORSES—FIRST CHOICE—Gold Mind
(entire Ip)

TAKE ME HOME—CHER—Casablanca (disco disc)

SATURDAY NIGHT, SUNDAY MORNING—THELMA
HOUSTON—Tamla (disco disc)

IF THERE’'S LOVE/HAZY SHADES OF LOVE—AMANT—
Marlin {lp cuts)

TURN THE MUSIC UP—PLAYERS ASSOCIATION—Vanguard
(disco disc)

SHINE ON SILVER MOON—McCOO & DAVIS—Columbia
(disco disc)

SHAKE YOUR BODY (DOWN TO THE GROUND)—
JACKSONS—Epic (disco disc)

CRAZY—GLASS FAMILY—JDC (disco disc)

BABY I'M BURNIN'—DOLLY PARTON—RCA (disco disc)

COUNTDOWN/THIS IS IT—DAN HARTMAN—-BIlue Sky
(disco disc)

DO THE (BOOGIE WOOGIE)—FATBACK BAND—Spring
(disco disc)

CHAINS—GREGG DIAMOND BIONIC BOOGIE—Polydor
(disco disc)

NIGHT TIME—STICKY FINGERS—Prelude (ip cut)
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Disco File (Continued from page 22)

club—this glossy pop jazz compares favorably to much of Gregg
Diamond’s recent work. Motown Sounds is the group of session mu-
sicians generally associated with that label’s product, under the direc-
tion of Michael L. Smith. Throughout, the arrangements combine Latin-
European influences with the loping neo-Motown sound for a cool,
sweet result that also suggests MSFB and Salsoul hits. This is especi-
ally true of “Groove Time' (5:48), led with lush female harmony and
breaking to a guitar, vibes and sax jam—the resemblance is both
indisputable and enjoyable. All of the remaining cuts bear attention:
“Space Dance” (4:51), with a hard snare drum groove and “Bad
Mouthin’ ”” (6:09), with a stupendous building bass synthesizer pass-
age, especially.

JAZZ: In its time, jazz was considered decadent, corrupting body
music—several of today’s finest jazz musicians live up to that fine
heritage with disco-oriented releases. Two, in fact, are lent a hand
by producer Patrick Adams. Narada Michael Walden’s ““Awakening”
album (Atlantic) includes the disco disc cut, ““I Don’t Want Nobody
Else (to Dance With You),” along with another good possibility, “Love
Me Only” (6:05), an easy-beat pop song that has Narada singing
unison with the female background chorus and closes with a startling
lead guitar solo. Herbie Mann’s “Super Mann” album (Atlantic) is
led by Adams right into the middle of the dance floor in almost every
cut. Adams’ tight, careening rhythm tracks are focussed (and kept
from running away, it seems) by Mann’s flute, and by the choral
chants that give each cut a name. It's anyone’s choice among these
highly polished cuts, which are the first Adams productions with sheen
comparable to ““Keep On Jumpin’.” My own favorites are “Jisco Dazz”
(5:01), flaunting a ““work your body” chant, and most of the second
side. Mongo Santamaria reprises his hit, “Watermelon Man” on a
Tappan Zee/Columbia disco disc that crackles with hot mixed per-
cussion and cymbals. The all-star lineup of musicians is joined by
(Continued on page 43)
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WKTU/New York/Matthew Clenott

#1 1G0T MY MIND MADE UP
(YOU CAN GET IT GIRL)—

WYLT/Cleveland /Freddie James
#1 DA YA THINK I'M SEXY?—
Rod Stewart—WB
rame |SALAL MG ML
. Al —
Movers: |/ tant Funk—Salsoul
FIRE NIGHT BANCE/DEYIL'S
RUN—Peter facques Band

Instant Funk—Salsoul
rime G
Movers: T \eeer—Atlantic
DUR LOVE IS INSANE—
Desmond Child & Rouge

—Capitol
Pick Hits: WASTIN' MY LOVE—Sticky
Fingers—Prelude (Ip cut)
DANCER—Gino Soccio—
Warner /RFC (Ip cut)
BRIGHTER DAYS—Vernon
Burch—Chocolate City

WCAU-FM/Philadelphia /oy Perry
#1 1 60T MY MIND MADE UP
(YOU CAN GET IT GIRL—
Instant Funk—Salsoul
rime B 4
. —Amii
Movaers: Stewart—Ariola
SHAKE YOUR BODY (OOWN
TO THE GROUND}—
Jacksons—Epic
Pick Hits: | ONLY WANNA GET UP AND
DANCE—The Raes—A&M
HOLD YOUR HORSES—First
Choice—Gold Mind

—Prelude

THERE BUT FOR THE GRACE
OF 600 G0 |—Machina—
Hologram/RCA

Pick Hits: OANCER—Gino Soccio—

Warner /RFC (Ip cut)

HEART OF GLASS—BIondie
—Chrysalis

DANCE WITH YOU—Carrie
Lucas—Solar

KFMX/Minneapolis/Gary De Meroney
#1 WE ARE FAMILY—Sister
Sledge—Cotillion
Prime DAEBE ﬂ" IYlJU—()arrie
. Lucas—Solar
Movers: ;,NCE T0 DANCE—Gino
Soccio—Warner /RFC

{ip cut)
THERE BUT FOR THE GRACE
OF GOD 60 I —Machine—
Hologram/RCA
Pick Hits: STAND BY—Natalie Cole—
Capitol (single)

{entire |p} FACE TO FACE—Dells—ABC
FORBIODEN LOVE—Madleen (Ip cut)
Kane—WB8 HERE COMES THE NIGHT—

WMAK/Nashville/pen Valiie

#1 BUSTIN' LOOSE—Chuck

Brown—Source

Prime KNSIJBK oN VIIAUOIIS—Amii

p . tewart—Ariola

Movers: | 4ve BALLARD—George
Benson—WB
SHAKE YOUR BODY (DOWN
TO THE GRDUND}—
Jacksons—Epic
Pick Hits: STAR LOYE—Cheryl Lynn

ol
TOUCH ME BABY—Ultimate
—Casablanca (Ip cut)
DON'T IT MAKE IT BETTER
—Bill Withers—Col
(tp cut)

Beach Boys—Carlbou

STUDIO 13/Houston/8art Taylor

#1 DA YA THINK I'M SEXY?—
Rod Stewart—WwB

Prime AT MIDNIGHT—T-Connection

. —Dash
Movers: 'S THE GREATEST DANCER
—Sister Sledge—Cotillion
DISCO NIGHTS—G.Q.—Arista
Pick Hits: SHAKE YOUR BODY (DOWN
TO THE GROUND)—
Jacksons—Epic
FIRE NIGHT DANCE—Peter
Jacques Band—Prelude
| DON'T WANT NOBODY ELSE
(TO DANCE WITH YOU)—
Narada Michael Walden—
Atlantic

Al records played are 12" discs unless otherwise indicated.




Caviano Set For Second Phase Of WB’s 'Disco Push’

By NOE GOLDWASSER

B NEW YORK—Warner Brothers’
new disco department head, Ray
Caviano, is now firmly into phase
Il of the intensive ““disco push”
he began for the major a few
months ago with the inception
of his RFC Records label under
the WB banner. Now that the
RFC label has been launched,
with attendant brouhaha at Stu-
dio 54, a working staff and prod-
uct on the racks, says Caviano,
he has been able to focus on
the other half of his commit-
ment to Warners, which is to
mine the rest of the label’s roster
for disco marketing possibilities.

The kind of campaign he en-
visions—the energetic ‘‘new kid
on the block” at the Burbank-
based company explained to RW
in a rambling interview last week
—is typified by the crossover suc-
cess of Rod Stewart’s “Da Ya
Think I'm Sexy?” Latest in the
succession of WB artists who
would previously not have been
associated with disco is Nicolette
Larson, whose rendition of Neil
Young’s ‘“Lotta Love” has been
garnering airplay at some 140
disco and Top 40 stations since its
release five weeks ago on a spe-
cially re-mixed 12-incher.

The next bombshell Caviano
plans to drop on unsuspecting
musiclovers—rock and disco en-
thusiasts alike—is a specially re-
mixed edition of the Doobie
Brothers’ “What A Fool Believes,”
out on a 12-inch disc some time
next week. Caviano told RW that
he personally tested a tape of
the cut at New York’s trendset-
ting 12 West disco to favorable
response recently, and that he
was convinced the song could
represent an opening up of disco
to heavier song content and
stronger lyrics.

A song like this by the Doobie
Brothers done disco represents a
breath of fresh air for disco peo-
ple,” said Caviano. * ‘What a Fool
Believes’ is interesting, the same
way the Stones’ ‘Miss You’
changed the course of disco. It
tells disco something. It makes
a statement. It fills a void. Disco
needs good lyrics, we need more
than Bcom Boom Boom.” This
last was not so much said as
banged out on the table with
Caviano's fists.

“There’s a trend in disco, the
music is becoming more progres-
sive. The Doobie Brothers repre-
sent this refreshing change for
disco. Nothing sounds like them,
and that’s a challenge for me. I'm
trying to bring a higher aware-
ness, a higher sensitivity to disco
in general. In a&r, dealing with
a Lenny Waronker or a Jerry Wex-
ler, or on the sales/promotion
level, dealing with a Ned Rosen-
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blatt or a Lou Dennis or a Tom
Draper—these people are coop-
erating with me to open up vistas
for the record company they
never had before.

“And the rock people aren’t
afraid of what I'm doing,” he
continued. “They welcome it. The
Doobies, Nicolette and other
mainstream acts are now going
into homes where they never ex-
pected to be heard. The bottom
line is, we're selling these rec-
ords, and nobody will argue with
that. People are, generally speak-
ing, into uptempo, good lyrics,
happy music. The Doobies’ song
is a record like that. Rod Stewart’s
is one. Nicolette is one.”

How exactly does a major
label’s disco specialist approach
an Ip by the Doobies, or Nicolet-
te, and then make a totally new
record, new sound out of it? “I
listen to the test pressing of an
Ip before it comes out, looking
for a certain feel, a certain pos-
sibility on the dance floor. And
then the procedure is to get to
the record’s producer, have him
clear our mix, and start blitzing.

“The actual re-mixing process
is done here in New York at Sig-
ma Sound—which is a great fa-
cility for re-mixing. My ace mix-
master is Jim Burgess, a former
disco deejay and one of the best
mixers in the country. We take
the original tracks—the safety
multi-tracks, if you will—and we
start from scratch as we would
with a disco cut. In the case of
the Doobies, our cut is longer
than the album version, with a
more disco mid-section instru-
mental break. Different aspects of
the recording’s instrumental are
highlighted. Ted Templeman, the
Ip’s producer, approved it, and
now the Doobies are going to be
played in places they never would
have played before. Everybody’s
happy, we reach two markets
with the same record, and we

Disco Roots

- v

open up the possibilities for an
act by that much.

“On the Nicolette ‘Lotta Love,’
we remixed and we added rhythm
—we spent two days on percus-
sion overdubs with New York
City studio cats—and Ted Tem-
pleman doesn’t hate us. On the
contrary, I'm not out to build
disco by tearing rock and roll
down—I think Dire Straits is
great, and I'm smart enough to
rule them out as an act to discofy.
What | am into doing, though,
is anything that makes Warner
Brothers money—in that sense,
'm a corporate man.”

Also on Caviano’s desk as a
progressive disco project is a new
Ip from Richard Wright, “Head-
in Home,” which entered Record
World's Album Airplay report as
the number 3 most added record.
Caviano is analyzing a particular-
ly jumpy cut, “Stand,” from that
album for disco re-mix. And Lar-
ry Graham’s next for Warners,
““Star War” is up for the Caviano
treatment. In addition, RFC Rec-
ords’ latest disco release—which
Caviano also calls “‘progressive”
is Gino Soccio’s ‘“Dancer’ from
his “Qutline” Ip.

Caviano says he and a&r vice
president Vince Aletti {former RW
disco editor) have already plan-
ned their RFC campaign for this
year, and are working on product
release for the Fall. “Vince is
worth his weight in gold. He’s
already signed three acts and
he’s been here a month,” said
Caviano.

As to his general philosophy
for RFC and Warners, Caviano
puts it this way: ““l want to devel-
op an act as a personality, and we
are doing that. That’s the benefit
of working with a big company.

“Warners is giving me a lot of
support and I'm giving them re-
sults in my own way. | want to be
a different kind of record com-
pany person.”

Casablanca Record and FilmWorks president Neil Bogart was on hand recently to
celebrate the 12th anniversary of Armondo's Le Club in Acapulco, the place in which
Bogart was first exposed to disco music over a decade ago. Le Club has developed
the reputation of being an international crossroads for artists and producers. Pictured
from left are Bogart and Armondo Sotres.

At inRadRaISt oA Ty

Accurate Bows

Disco Service

8 LOS ANGELES — Ron Newdoll,
president of Accurate Sound In-
ternational, Inc., has announced
the formation of the Disco Works,
a new concept division providing
turn-key disco operations for ho-
tel and restaurant chains.

Newdoll has tapped Wayne
Rosso, former principal with L.A.-
based Let's Go Disco, a mobile
disco operation responsible for
bringing discotheque environment
to both NARM and the Acad-
emy of Motion Picture Arts and
Sciences parties, among others.
Rosso has been named VP in
charge of sales and marketing for
the new Accurate Sound division,
which will offer design, consulta-
tion, interior, hardware, program-
ming, marketing, and even the
disco dj.

The new established division
will be international in scope,
with contracts to be sought in
the U.S., Mexico, Central and
South America, Europe, and ulti-
mately China and the Far East.
Accurate Sound recently opened
up offices in Mexico City, and
will open one in Los Angeles.

MCA Taps Warshow

For Disco Position

8 LOS ANGELES—Donn Warshow
has been appointed to the newly-
created post of national disco co-
ordinator for MCA Records, Bob
Siner, president of the label, an-
nounced last week.

In his position, Warshow will
represent MCA Records in its re-
lationships with disco across the
nation. In addition, Mr. Warshow
will coordinate all disco-related
projects and function as a general
information source. He will be
based at the MK Dance Promo-
tions offices in Beverly Hills.

Prior to joining MCA, Warshow
handled promotion for MK Dance
Promotions for a year.

Motown Pushes
‘Fasthreak’

B LOS ANGELES — Motown Rec-
ords’ soundtrack Ip to ‘‘Fast-
break,” featuring the coupling of
Billy Preston and Syreeta, is as-
sured a ‘fastbreak’” at the retail
and radio level due to the six
figure plus ad/promo/merchan-
dising blitz now underway, ac-
cording to the label.

Mike Lushka, executive VP
and general manager of the
label, stated that in addition to
a massive trade and consumer
ad campaign, the “Fastbreak”
program also features a unique
basketball like texture Ip cover,
multi-dimensional blackboard re-
tail  displays, mini-basketball
giveaways, as well as a four color
tabloid bag stuffer.
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TITLE, ARTISY, Label, Number, (Distributing Label)

MAR. FEB. WKS. ON
3 24 CHARTY
1 1 DA YA THINK

I’'M SEXY?
ROD STEWART
Warner Bros. 8724 12
{4th Week)
3 | WILL SURVIVE GLORIA GAYNOR/Polydor 14508 10
] 5 YMCA VILLAGE PEOPLE/Casablanca 945 20
4 2 FIRE POINTER SISTERS/Planet 45901 (Elektra/Asylum) 16
14 TRAGEDY BEE GEES/RSO 918 4
8 HEAVEN KNOWS DONNA SUMMER WITH BROOKLYN
DREAMS/Casablanca 959 8
7 6 LE FREAK CHIC/Atlantic 3519 21
8 4 A LITTLE MORE LOVE OLIVIA NEWTON-JOHN/MCA 40975 15
11 SHAKE YOUR GROOVE THING PEACHES & HERB/Polydor
MVP 14514 12
10 7 TOO MUCH HEAVEN BEE GEES/RSO 913 16
1n 10 SHAKE IT IAN MATTHEWS/Mushroom 7039 15
12 9 SEPTEMBER EARTH, WIND & FIRE/ARC/Columbia 3 10854 16
22 WHAT A FOOL BELIEVES DOOBIE BROTHERS/Warner Bros.
8725 6
14 15 DON'T CRY OUT LOUD MELISSA MANCHESTER/Arista 0373 16
15 12 SOUL MAN BLUES BROTHERS/Atlantic 3545 13
18 DANCIN' SHOES NIGEL OLSSON/Bang 740 12
20 WHAT YOU WON'T DO FOR LOVE BOBBY CALDWELL/
Clouds 11 (TK) 14
18 19 NO TELL LOVER CHICAGO/Columbia 3 10879 11
19 13 LOTTA LOVE NICOLETTE LARSON/Warner Bros. 8664 15
20 21 THE GAMBLER KENNY ROGERS/United Arfists 1250 15
21 16 GOT TO BE REAL CHERYL LYNN/Columbia 3 10808 17
27 SULTANS OF SWING DIRE STRAITS/Warner Bros. 8736 4
26 EVERY TIME | THINK OF YOU THE BABYS/Chrysalis 2279 10
29 LADY LITTLE RIVER BAND/Harvest 4667 (Capitol) 8
28 | DON'T KNOW IF IT'S RIGHT EVELYN "CHAMPAGNE"
KING/RCA 11386 13
26 17 SOMEWHERE IN THE NIGHT BARRY MANILOW /Arista 0382 12
30 CRAZY LOVE POCO/ABC 12439 8
33 BIG SHOT BILLY JOEL/Columbia 3 10913 4
29 31 FOREVER IN BLUE JEANS NEIL DIAMOND/Columbia
310897 6
37 LIVIN' IT UP {FRIDAY NIGHT) BELL & JAMES/A&M 2069 6
34 | JUST FALL IN LOVE AGAIN ANNE MURRAY /Capitol 4676 7
40 MUSIC BOX DANCING FRANK MILLS/Polydor 14517 6
38 STUMBLIN' IN SUZI QUATRO & CHRIS NORMAN/RSO 917 5
34 35 SONG ON THE RADIO AL STEWART/Arista 0389 )
42 KNOCK ON WOOD AMII STEWART/Ariola 7736 5
41 DOG & BUTTERFLY HEART/Portrait 6 70025 4
37 24 BLUE MORNING, BLUE DAY FOREIGNER/Atlantic 3543 11
E 43 MAYBE I'M A FOOL EDDIE MONEY /Columbia 3 10900 6
39 25 HOLD THE LINE TOTO/Columbia 3 10830 22
40 44 HAVEN'T STOPPED DANCING YET GONZALEZ/Capitol 4647 6
60 | WANT YOUR LOVE CHIC/Atlantic 3557 4
42 45 BUSTIN' LOOSE CHUCK BROWN & THE SOUL SEARCHERS/
Source 40967 (MCA) 8
55 NOW THAT WE FOUND LOVE THIRD WORLD/!Island 8663
(WB) 11
68 HEART OF GLASS BLONDIE/Chrysalis 2295 3
50 CHASE GIORGIO MORODER/Casablanca 956 6
53 PRECIOUS LOVE BOB WELCH /Capito!l 4685 4
47 23 EVERY 1'S A WINNER HOT CHOCOLATE/Infinity 50002 16
56 SHAKE YOUR BODY ([DOWN TO THE GROUND) JACKSONS/
Epic 8 50656 7
54 STORMY SANTANA/Columbia 3 10873 8
58 I'LL SUPPLY THE LOVE TOTO/Columbia 3 10898 5
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! WAS MADE FOR DANCIN’ LEIF GARRETT/Scotti Bros. 403
(At

SING FOR THE DAY STYX/A&M 2110

KEEP ON DANCIN’ GARY'S GANG /Columbia 3 10884

HE'S THE GREATEST DANCER SISTER SLEDGE/Cotillion
44245 (Atl)

1 GO TO RIO PABLO CRUISE/A&M 2112

TAKE ME HOME CHER/Casablanca 965

MY LIFE BILLY JOEL/Columbia 3 10853

CONTACT EDWIN STARR/20th Century Fox 2396 (RCA)

YOU STEPPED INTO MY LIFE MELBA MOORE/Epic 8 50600

GOODBYE, | LOVE YOU FIREFALL/Atlantic 3544

JUST ONE LOOK LINDA RONSTADT/Asylum 46011

LOVE BALLAD GEORGE BENSON/Warner Bros. 8759

SUPERMAN HERBIE MANN/Atlantic 3547

SURVIVOR CINDY BULLENS/United Artists 1261

ROXANNE POLICE/A&M 2096

EVERY WHICH WAY BUT LOOSE EDDIE RABBITT/Elektra
45554
FOUR STRONG WINDS NEIL YOUNG /Reprise 2266 (WB)
| GOT MY MIND MADE UP (YOU CAN GET IT GIRL)
INSTANT FUNK/Salsoul 2078 (RCA)
AQUA BOOGIE PARLIAMENT/Casablanca 950
GET DOWN GENE CHANDLER/20th Century Fox/Chi-Sound
2386 (RCA)
ALL THE TIME IN THE WORLD DR. HOOK/Capitol 4677
OH HONEY DELEGATION/Shadybrook 1048 (Janus/GRT)
YOU CAN'T WIN MICHAEL JACKSON/Epic 8 50654

WATCH OUT FOR LUCY ERIC CLAPTON & HIS BAND/
RSO 910

YOU MAKE ME FEEL (MIGHTY REAL) SYLVESTER/Fantasy 846

RUN HOME GIRL SAD CAFE/A&M 2111

SINNER MAN SARAH DASH/Kirshner 8 4278 (CBS)
SOUVENIRS VOYAGE/Marlin 3330 (TK)

STAY THE NIGHT FARAGHER BROS./Polydor 14533

POPS, WE LOVE YOU ROSS, GAYE, ROBINSON & WONDER/
Motown 1445
HOME AND DRY GERRY RAFFERTY/United Artists 1266

I'M NOT GONNA CRY ANYMORE NANCY BROOKS/
Arista 0385
IT HURTS SO BAD KIM CARNES/EMI-America 8011

OUR LOVE IS INSANE
DESMOND CHILD & ROUGE
Capitol 4669

LOVE STRUCK STONEBOLT/Parachute 522 (Casablanca)
WHEELS OF LIFE GINO VANNELLI/AM 2114

BLOW AWAY GEORGE HARRISON/Dark Horse 8763 (WB)
MAKE IT LAST BROOKLYN DREAMS/Casablanca 962
THEME FROM “TAXI” (ANGELA) BOB JAMES/Columbia/

Tappan Zee 3 10896
TAKE THAT TO THE BANK SHALAMAR/Solar 11379 (RCA)

WE'VE GOT TONITE BOB SEGER AND THE SILVER BULLET
BAND/Capitol 4653

NEW YORK GROOVE ACE FREHLEY/Casablanca 941

NEVER HAD A LOVE LIKE THIS BEFORE TAVARES/Capitol

4658

THIS 1S IT DAN HARTMAN/Blue Sky 2775 {CBS)

IT'S ALL THE WAY LIVE LAKESIDE/Solar 11380 (RCA)

NANU NANU DADDY DEWDROP/Inphasion 7201 (TK)

I’'M SO INTO YOU PEABO BRYSON/Capitol 4656

CAN YOU READ MY MIND MAUREEN McGOVERN/
Warner/Curb 8750

ROLLER APRIL WINE/Capitol 4660

LOVE DON'T LIVE HERE ANYMORE ROSE ROYCE/
Whitfield 8712 (WB)
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THREE HEARTS
BOB WELCH
Capitol

THREE HEARTS—Bob Welch—
Capitol {28)

GEORGE HARRISON—Dark
Horse {17}

HEADIN HOME—Gary
Wright—WB (16)

ROCK N ROLL FANTASY (single)
—Bad Company—Swan
Song {10}

COUCHOIS—WB (7]

TIGER IN THE RAIN—Michael
Franks—WB {7}

LET IT ROLL—TKO—Infinity (6)

TROUBLE—Whitesnake—

UA (5)

ADDS:

AIRWAVES—Badfinger—Elektra

BLACK SHEEP—Jan Hammer—
Elektra

BREATHLESS—Camel—Arista

HEADIN HOME—Gary Wright
—WB

HIGH & OUTSIDE—Steve Goodman
—Elektra

HOLY MODAL ROUNDERS—ARI

ROCK N ROLL FANTASY (single)
Bad Company—Swan Song

THE ONLY ONES—CBS (import)

THREE HEARTS—Bob Welch—
Capitol

25 YEARS ON-—Hawklords—
Charisma

HEAVY ACTION (airplay in
descending order):

GEEORGE HARRISON—Dark Horse

ROCK BILLY BOOGIE—Robert
Gordon—RCA

ARMED FORCES—Elvis Costello
—Col

DARKNESS ON THE EDGE OF TOWN
—Bruce Springsteen-—Col

SOME GIRLS—Rolling Stones—
Roliing Stones

PARALLEL LINES—Blondie—

Chrysans

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

McGUINN CLARK & HILLMAN—
Capitol

GIVE EM ENOUGH ROPE—The
‘Clash—Polydor

POWER IN THE DARKNESS—Tom
Robinson Band—Capitol

APDS:

EARMEAL—Janne Schaefer—Col

HEADIN HOME-—Gary Wright
—WB

| WISH YOU COULD FLY (single)}
—Kinks—Arista {import}

LET IT ROLL—TKO—Infinity

NATIONAL HEALTH—Charlie
{import}

NO MEAN CITY—Nozareth—A&M

PRIME TIME (single)]—The Tubes
—A&M

ROCK BILLY BOOGIE (single)—
Robert Gordon—RCA

ROCK N ROLL FANTASY {single}—
Bad Company—Swan Song

TIGER IN THE RAIN—Michael
Franks—WB

HEAVY ACTION (airplay in
descending order):

BRING EM BACK ALIVE—Outlaws
—Arista

MIRROR STARS—Fabulous Poodles
—Epic

GEORGE HARRISON—Dark Horse

MOLLY HATCHET LIVE—EDpic

ARMED FORCES—EIvis Costello
—Col

PLAYIN TO WIN—The Outlaws
—Arista

BRIEFCASE FULL OF BLUES—B|ues
Brothers—Atlantic

BIRTH COMES TO US ALL—Good
Rats—Passport

52ND STREET—Billy Joel—Col

McGUINN CLARK & HILLMAN—
Capitol

ADDS:

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

McGUINN CLARK & HILLMAN—
Capitol

NO ESCAPE—Marc Tanner—
Elektra

PARALLEL LINES—Blondie—
Chrysalis

ROCK & ROLL FANTASY (single)
—Bad Company—Swan Song

THREE HEARTS—Bob Welch—
Capitol

LADY (single}—Little River Band—
Harvest

HEAVY ACTION (airplay in
descending order):

MINUTE BY MINUTE—Doobie
Brothers—WB

DIRE STRAITS—WB

SOME GIRLS—Rolling Stones—
Rolling Stones

52ND STREET—Billy Joel—Col

BACKLESS—Eric Clapton—RSO

BLONDES HAVE MORE FUN—Rod
Stewart—WB

THREE HEARTS—Bob Welch—
Capitol

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

SANCTUARY—) Geils—
EMI-America

ARMED FORCES—E|vis Costello
—Col

ADDS:
HEADIN HOME-—Gary Wright—
we

LET IT ROLL—TKO—Infinity

THREE HEARTS—Bob Welch—
Copitol

UNLOVED (single)]—Walter Egan—
Columbia

HEAVY ACTION (airplay, sales
phones in descending order):

SPIRITS HAVING FLOWN—
Bee Gees—RSO

PARALLEL LINES—Blondie—
Chrysalis

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic

AT BUDOKAN—Cheap Trick—
Epic

ARMED FORCES—Elvis Costello—
Col

DIRE STRAITS—WB
SANCTUARY—) Geils—EMI-
America
BLONDES HAVE MORE FUN—
Rod Stewart—WB
52ND STREET—Billy Joel—Col
MINUTE BY MINUTE—
Doobie Brothers—WB

ADDS:

ALL MOD CONS—The Jam—
Polydor

DANCING IN THE CITY—Marshall
Hain—Harvest

HEADIN HOME—Gary Wright
—WB

HEAVY ACTION (airplay, sales
phones in descending order):
BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

ARMED FORCES—Elvis Costello
—Col

TOTO—Col

DIRE STRAITS—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

SHAKEDOWN STREET—Grateful
Dead—Arista

INNER SECRETS—Santana—Col

52ND STREET—Billy Joel—Col

NICOLETTE—Nicolette Larson—WB

LEGEND—Poco—ABC

ADDS:
GEORGE HARRISON-—Dark Horse

STORM THE REALITY STUDIOS—
Dead Fingers Talk—Pye-Int.

THREE HEARTS—Bob Welch—
Capitol

TIGER IN THE RAIN—AMichael
Franks—WwWB

HEAVY ACTION (airplay in
descending order):

ARMED FORCES—EFlvis Costello
—Col

DIRE STRAITS—WB

LIFE IN THE FOODCHAIN—Tonio
K—rFull Moon

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

HIGH & INSIDE—The Yankees—
Big Sound

MINUTE BY MINUTE—Doobie
Brothers—WB

MOVE IT ON OVER—George
Thorogood—Rounder

HEAD FIRST—The Babys—
Chrysalis

SANCTUARY —J Geils—EMI-
America

ALL MOD CONS—The Jam—
Polydor

ADDS:

DOWN ON THE DRAG—Joe Ely
—MCA

HER FATHER DIDN'T LIKE ME—
Raphael Ravenscroft—~Portrait

MUDDY MISSISSIPPI WATERS LIVE
—Blue Sky

PSI POWER (single}—Hawklords—
Charisma

THREE HEARTS—Bob Welch—
Capitol

HEAVY ACTION (airplay
phones in descending order):

ARMED FORCES—E|vis Costello—
Col

DIRE STRAITS—WB

THE CARS—Elektra

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

52ND STREET—Billy Joel—Col

SOME GIRLS—Rolling Stones—
Rolling Stones

BLONDES HAVE MORE FUN—
Rod Stewart—WB

LIFE IN THE FOODCHAIN—Tonio
K—Full Moon

GEORGE HARRISON—Dark Horse

SHAKEDOWN STREET—Grateful
Dead—Arista

AR ETAE R SHIA RS H ANA R

ADDS:

AMAZING RHYTHM ACES—ABC
BREATHLESS—Camel—Arista
GEORGE HARRISON—Dark Horse
HUSH—ASI

INSIDE STORY—Robben Ford—
Elektra

HEAVY ACTION (alrplly in
descending order):

52ND STREET—Billy Joel—Col

DIRE STRAITS—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

McGUINN CLARK & HILLMAN—
Capitol

LIFE FOR THE TAKING—Eddie
Money-—Col

MIRROR STARS—Fabulous Poodles
—Epic

LEGEND—Poco—ABC

NICOLETTE—Nicolette Larson—WB

LADY—Little River Band—Harvest

GEORGE HARRISON—Dark Horse

ADDS:

BUSH DOCTOR—Peter Tosh—
Rolling Stones

McGUINN CLARK & HILLMAN—
Capitol

NO ESCAPE—Marc Tanner—
Elektra

OUTLANDOS D'AMOUR—The
Police—A&M

PARALLEL LINES—Blondie—
Chrysalis

HEAVY ACTION (airplay, sales,
phones in descending order):

ARMED FORCES—E|vis Costello
—Col

BRIEFCASE FULL OF BLUES—Blyes
Brothers—Atlantic

PIECES OF EIGHT—Styx—A&M

52ND STREET—aBilly Joel—Col

BLONDES HAVE MORE FUN—Rod
Stewart—WB

LIFE FOR THE TAKING—Eddie
Money-—Col

TOTO—Col

MINUTE BY MINUTE-—Doobie
Brothers—WB

TIME PASSAGES—AI| Stewart—
Arista

DOG & BUTTERFLY—Heart—
Portrait

ADDS:

COUCHOIS—WB

GEGRGE HARRISON—Dark Horse

HEADIN HOME—Gary Wright—
WB

ON THE CORNER—Jimmie Mack
—Big Tree

OUTLANDOS D'AMOUR—The
Police—A&M

THREE HEARTS—Bob Welch—
Capitol

TMG-—Atco

TROUBLE—Whitesnake—UA

HEAVY ACTION (airplay, sales,
phones in descending order):

DIRE STRAITS—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

ARMED FORCES—EIlvis Costello
—Col

GEORGE HARRISON—Dark Horse

52ND STREET—Billy Joel—Col

LIFE FOR THE TAKING—Eddie
Money—~Col

LEGEND—Poco—ABC

BLONDES HAVE MORE FUN—Rod
Stewart—WB

PIECES OF EIGHT-—Styx—A&M

MOLLY HATCHET LIVE—Epic
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ADDS:

ALL MOD CONS—The Jam—
Polydor

BREATHLESS— Camel—Avrista

DESMOND CHILD & ROUGE—
Capitol

GEORGE HARRISON—Dark Horse

ON THE CORNER—Jimmie Mack
—Big Tree

OUTLANDOS D'AMOUR—The
Police—A&M

THE MAN WHO BUILT AMERICA
—Horslips—DJM

THREE HEARTS—Bob Welch—
Copitol

TIGER IN THE RAIN—Michael
Franks—WB

HEAVY ACTION (airplay, sales,
phones in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

BRIEFCASE FULL OF BLUES—BIlyes
Brothers—Atlantic

52ND STREET—Billy Joel—Col
ELAN—Firefall—Atlantic
NICOLETTE—Nicolette Larson—WB
ARMED IFQRCES—EIvis Costello
—Co
BACKLESS—Eric Clapton—RSO
DIRE STRAITS—WB
LEGEND—Poco—ABC

ADDS:

AIRWAVES—Badfinger—Elektra

COME SOFTLY—Barooga Bandits
—Capitol

LET IT ROLL—TKO—Infinity

PHANTOM OF THE NIGHT—Kayak
—Janus

ROCK & ROLL FANTASY {single}
—Bad Company—Swan Song

HEAVY ACTION (air Iay, sales
in descending ord

BLONDES HAVE MORE FUN—Rod
Stewart—WB

MINUTE BY MINUTE—Doobie
Brothers—WB8B

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

52ND STREET—Billy -Joel—Col

SANCTUARY—) Geils—EMI-
America

DIRE STRAITS—WB

LIFE FOR THE TAKING—Eddie
Money—Col

TOTO—Col

LEGEND—Poco—ABC

MOVE IT ON OVER—George
Thorogood—Rounder

ADDS:

GEORGE HARRISON—Dark Horse
HEAVY ACTION (airplay, sales,
phones in descending order):

ARMED FORCES—Elvis Costello

—~Col
LIFE FOR THE TAKING—Eddie
Money——Col

SOME GIRLS—Rolling Stones—
Rolling Stones

MORE SONGS ABOUT BUILDINGS
—Talking Heads—Sire

SHAKEDOWN STREET—Grateful
Dead—-Arista

BRIEFCASE FULL OF BLUES—B|ues
Brothers—Atlantic

THE MAN WHO BUILT AMERICA—
Horslips—DJM

K-SCOPE—Phil Manzanera—
Polydor

MOVE IT ON OVER—George
Thoroegood—Rounder



All listings from
key progressive
stations around
the country are
in descending
order except
where other-

Al

wise noted.
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ARMED FORCES
ELVIS COSTELLO
Col

ARMED FORCES—Elvis Costello
—Col (27)

BLONDES HAVE MORE FUN—
Rod Stewart—WB (27}

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic {26)

LIFE FOR THE TAKING—Eddie
Money—Col (25}

MINUTE BY MINUTE—Doobie
Brothers—WB (24)

52ND STREET—Billy Joel—
Col {23)

TOTO—Col {15}

LEGEND—Poco—ABC (15)

DIRE STRAITS—WB (13)

GEORGE HARRISON—Dark
Horse (10}

ADDS:

COME SOFTLY—Barooga Bandits
—Capitol

THREE HEARTS—Bob Welch—
Capitol

TROUBLE—Whitesnake—UA

HEAVY ACTION (airplay, sales
in descending order):

TOTO—Col

HEAD FIRST—The Babys—
Chrysalis

LIFE FOR THE TAKING—Eddie
Money—Col

BLONDES HAVE MORE FUN—Rod
Stewart—WB

GEORGE HARRISON—Dark Horse

HEADIN HOME—Gary Wright
—WB

TRILLION—Epic

MINUTE BY MINUTE—Doobie
Brothers—WB

PHANTOM OF THE NIGHT—
Kayok—Janus

TAKE IT TO THE MAX—Max
Demian—RCA

ADDS:

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

FEETS DONT FAIL ME NOW—
Herbie Hancock—Col

FOLLOW THE RAINBOW—George
Duke—Epic

HER FATHER DIDN'T LIKE ME—
Raphael Ravenscroft—Portrait

LET IT ROLL—TKO—Infinity

ON THE CORNER—Jimmie Mack
—Big Tree

ROCK & ROLL NIGHT—BTO—
Mercury

ROCK N ROLL FANTASY (single)
—Bad Company—Swan Song

THREE HEARTS-——Bob Welch—
Capitol

HEAVY ACTION (airplay, sales
phones in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart=—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

DIRE STRAITS—WB

52ND STREET—Billy Joel—Col

TOTO—Col

NICOLETTE—Nicolette Larson
—WB

PIECES OF EIGHT—Styx—A&M

LIFE FOR THE TAKING—Eddie
Money—Col

DOG & BUTTERFLY—Heart
Portrait

LEGEND-—Poco—ABC

ADDS:

GEORGE HARRISON—Dark Horse
THREE HEARTS-—Bob Welch—
Capitol

HEAVY ACTION (airplay in
descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

BRIEFCASE FULL OF BLUES—BIues
Brothers—Atlantic

52ND STREET—Billy Joel—Col

NICOLETTE—Nicolette Larson
—WB

DIRE STRAITS—WB

LEGEND—Poco—ABC

MINUTE BY MINUTE—Doobie
Brothers—WB

PIECES OF EIGHT—Styx—A&M

LIFE FOR THE TAKING—Eddie
Money—Col

BACKLESS—Eric Clapton—RSQO

ADDS:

ROCK & ROLL NIGHT—BTO—
Mercury

BREATHLESS—Camel—Arista

PHANTOM IN THE NIGHT—Kayak
—Janus

HEAVY ACTION (airplay in
descending order):

DIRE STRAITS—WB
ENERGY—Pointer Sisters—Planet

BLONDES HAVE MORE FUN—Rod
Stewart—WB

TOTO—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

SPIRITS HAVING FLOWN—Bee
Gees—RSO

LIFE FOR THE TAKING—Eddie
Money—Col

NICOLETTE—Nicolette Larson—WB

TIME PASSAGES-—A| Stewart—
Arista

INNER SECRETS—Santana—Col

ADDS:
AIRWAVES—Badfinger—Eiektra

BLACK SHEEP—Jan Hammer—
Elektra

COUCHOIS—WB

HARD TIMES FOR LOVERS—Judy
Collins—Elektra

KHANSIN—Gregg Wright—RCS

RIDING THE WIND—Gulliver
—Col

ROCK N ROLL FANTASY (single)
—Bad Company—Swan Song

ROCK BILLY BOOGIE—Robert

Gordon—RCA
THREE HEARTS—Bob Welch—
Capitol

TROUBLE—White Snake—UA
HEAVY ACTION (airplay, sales
phones in descending order):

DIRE STRAITS—WB
MIRROR STARS—Fabulous Poodles

—Epic

BLONDES HAVE MORE FUN—Rod
Stewart—WB

ARMED FORCES—Elvis Costello
—Col

LIFE FOR THE TAKING—Eddie
Money—Col

ON THE CORNER—Jimmie Mack—
Big Tree

MISPLACED IDEALS—Sad Cafe
—A&M

NO ESCAPE—Marc Tanner—
Elektra

GEORGE HARRISON—Dark Horse

HEADIN HOME—Gary Wright—
WB

ADDS:

BLACK SHEEP—Jan Hammer—
Elektra

GEORGE HARRISON—Dark Horse

LIFE IN THE FOODCHAIN—Tonio
K—Full Moon

ROCK & ROLL NIGHT—BTO—
Mercury

THREE HEARTS—Bob Welch—
Capitol

25 YEARS ON—Howklords—
Charisma

HEAVY ACTION (airplay in
descending order):

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

BLONDES HAVE MORE FUN—Rod
Stewart—WB

52ND STREET—Billy Joel—Col

MINUTE BY MINUTE—Doobie
Brothers—WB

DIRE STRAITS—WB

MISPLACED IDEALS—Sad Cafe—
A&M

NICOLETTE—Nicolette Larson—WB

TOTO—Col

HEAD FIRST—The Babys—
Chrysalis

LIFE FOR THE TAKING—Eddie
Money— Col

ADDS:

KNOCK ON WOOD—Amii Stewart
—Ariola

ALL MOD CONS—The Jom—
Polydor

AT BUDOKAN—Cheap Trick—Epic

A TONIC FOR THE TROOPS—
Boomtown Rats—Col

GEORGE HARRISON—Dark Horse

HERE COMES THE NIGHT (single)
—Beach Boys—Caribou

LOVE TRACKS—Gioria Gaynor—
Polydor

NO WAY OUT {single}—The
Tubes—A&M

PARTNERS IN CRIME—Bandit—
Ariola

THREE HEARTS-—Bob Welch—
Capitol

HEAVY ACTION (airplay, sales
phones in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

DIRE STRAITS—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

52ND STREET—Billy Joel—Col

THE CAR"—Elektra

BA.CKLESS—Eric Clapton—RSO

NICOLETTE—Nicolette Larson—WB

AT BUDOKAN—Cheap Trick—
Epic

INNER SECRETS—Santana—Col

ADDS:

BAD DREAM—Biuebeard—
Parliament

COUCHOIS—WB

GFORGE HARRISON—Dark Horse

HEADIN HOME—Gary Wright—WB

ROCK N ROLL FANTASY (single)
—Bad Company—Swan Song

THREE HEARTS—Bob Welch—
Capitol

AAaaEHnPBdRAIS B A TRy

HEAVY ACTION (airplay, sales
in descending order):

ARMED FORCES—Elvis Costello
—Col

LIFE FOR THE TAKING—Eddie
Money—~Col

HEAD FIRST—The Babys—
Chrysalis

STRANGERS IN THE NIGHT—UFO
—Chrysalis

BEST OF THE REST OF—Be Bop
Deluxe—Harvest

BLONDES HAVE MORE FUN—Rod
Stewart—WB

JAZZ—Queen—Elektra

MOVE IT ON OVER—George
Thorogood—Rounder

AT BUDOKAN—Cheap Trick—Epic

BRIEFCASE FULL OF BLUES—Blues
Brothers—Atlantic

ADDS:

ROCK N ROLL FANTASY (single)
—Bad Company—Atlantic

ST VINCENTS COURT—Kim Carnes
—EMI-America

THREE HEARTS—Bob Welch—
Capitol

HEAVY ACTION (airplay, sales
in descending order):

BLONDES HAVE MORE FUN—Rod
Stewart—WB

MINUTE BY MINUTE—Doobie
Brothers—WB

52ND STREET—Billy Joel—Col

LEGEND—Poco—ABC

ARMED FORCES—EIvis Costello
—Col

LIFE FOR THE TAKING—Eddie
Money—Col

SPIRITS HAVING FLOWN——Bee
Gees—RSO

DIRE STRAITS—WB

NICOLETTE—Nicolette Larson—WB

ENERGY—Pointer Sisters—Planet

ADDS:

WIRELESS—Mercury

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

COUCHOIS—WB

HEADIN HOME—Gary Wright—
WB

VALLEY OF THE DOLLS—
Generation X—Chrysalis

HEAVY ACTION (airplay in
descending order):

CUTLANDOS D'AMOUR—
The Police—A&M

NO MEAN CITY—Nazareth—
A&M

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic

HEAD FIRST—The Babys—
Chrysalis

STRANGERS IN THE NIGHT—UFO
—Chrysalis

A TONIC FOR THE TROOPS—
Boomtown Rats-—Col

LIFE FOR THE TAKING—
Eddie Money—Col

TAKE IT TO THE MAX—
Max Demian—RCA

BLONDES HAVE MORE FUN—
Rod Stewart—WB

AT BUDOKAN—Cheap Trick—
Epic

ADDS:

BEST OF THE REST OF—Be Bop
Deluxe—Harvest

BIRTH COMES TO US ALL—
Good Rats—Passport

COLD CHISEL—Atco (import)

HEADIN HOME-—Gary Wright—
WB

NO ESCAPE—Marc Tanner—
Elektra

THE HARDER THEY COME (single}—
Keith Richards—Roliing Stones

THREE HEARTS—Bob Welch—
Capitol

VALLEY OF THE DOLLS—
Generation X-—Chrysalis

HEAVY ACTION:

ARMED FORCES—Elvis Costello—
Col

BACKLESS—Eric Clapton—RSO

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic

CLOSE PERSONAL FRIENDS—
Robert Johnson—Infinity

DIRE STRAITS—WB

JAZZ—Queen—FElektra

LIFE FOR THE TAKING—
Eddie Money—Col

MOVE IT ON OVER—George
Thorogood—Rounder

PARALLEL LINES—Blondie—
Chrysalis

ADDS:

AT BUDOKAN-—Cheap Trick—Epic
A TONIC FOR THE TROOPS—
Boomtown Rats—Col
BLACK NOISE—FM—Visa
OUTLANDOS D'AMOUR—
The Police—A&M
THE MAN WHO BUILT AMERICA—
Horslips—DJM

HEAVY ACTION (airplay in
descending order):

DIRE STRAITS—WB

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic

BLONDES HAVE MORE FUN—
Rod Stewart—WB

TOTO—Col

TIME PASSAGES—AI Stewart—
Arista

PIECES OF EIGHT—Styx—A&M

JAZZ—Queen—Elektra

PARALLEL LINES—Blondie—
Chrysalis

LIFE FOR THE TAKING—
Eddie Money—Col

ARMED FORCES—Elvis Costello—
Col

ADDS:

COUCHOIS—WEB

CROSS DEVILS BRIDGE—Hickory
Wind—Flying Fish

DECEMBER POEMS—Gary Peacock
—ECMm

DOWN ON THE DRAG—Joe Ely—
MCA

GEORGE HARRISON—Dark Horse

HARD TIMES FOR LOVERS—
Judy Collins—Elektra

HEADIN HOME—Gary Wright—
WB

LIVING WITHOUT YOUR LOVE—
Dusty Springfield—UA

MANIFESTATIONS—Manfredo Fest
—Tabu

THREE HEARTS—Bob Welch—
Capitol

HEAVY ACTION (airplay in
descending order):

DIRE STRAITS—WB

AMAZING RHYTHM ACES—ABC

ARMED FORCES—Elvis Costello—
Col

SPIRITS HAVING FLOWN——
Bee Gees—RSO

BRIEFCASE FULL OF BLUES—
Blues Brothers—Atlantic

ALIVE ON ARRIVAL—Steve Forbert
—Nemperor

GEORGE HARRISON—Dark Horse

McGUINN CLARK & HILLMAN—
Capitol

LEGEND—Poco—ABC

52ND STREET—Billy Joel—Col

39 stations reporting this week.
in addition to those printed are:
WBAB-FM  WWWW_FM KFML-AM
WBLM-FM  WZIMF.-FM KAWY-FM
WYDD-FM  KQRS-FM KOME-FM
WMMR-FM KBPI-FM KZEL-FM

WHFS.FM
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CALL OUT MY NAME ZWOL/EMI-America 8009 {Mother Tongue, ASCAP)

HANG IT UP PATRICE RUSHEN/Elektra 45549 (Baby Fingers, ASCAP)

LOVE & DESIRE ARPEGGIO/Polydor 14535 (Aliza Thorah, ASCAP/
On Beat, BMI})

DANCIN' GREY & HANKS/RCA 11460 (Iceman/Unichappell, BMI)

ELENA THE MARK TANNER BAND/Elektra 56003
(Likewise, ASCAP/WB, BMI)

SEXY LADY FANTASTIC FOUR/WesTbound 55417 (At} (Bridgeport, BMI)

SHOOT ME (WITH YOUR LOVE) TASHA THOMAS/ Atlantic 3542
{Velocity, BMI)

WHO DO YOU LOVE GEORGE THOROGOOD & THE DESTROYERS/
Rounder 4519 (ARC, BMI)

LAST NIGHT | WROTE A LETTER STARZ/Capitol 4671 {Maximum Warp/
Rock Steady, ASCAP)

UNLOVED WALTER EGAN/Columbia 3 10916 (Melody Deluxe/
Swell Sounds/Seldak, ASCAP)

KEEP THE CHANGE KAYAK/Janus 278 (Heavy, BMI)

RAVE ON JESSE COLIN YOUNG/Elektra 45530 (MPL, BMI)

THE MAN WITH THE CHILD IN HIS EYES KATE BUSH/EMI-America 8006
(Glenwood, ASCAP)

SHINE ON SILVER MOON MARILYN McCOO & BILLY DAVIS, JR./
Columbia 10806 (Don Kirshner, BMI/Kirshner Songs, ASCAP)

DANCE THE NIGHT AWAY WITH YOU DR. JOHN/Horizon 117 [A&M)
(Irving/Skull/Stazybo, BMI)

SHINE BAR-KAYS/Mercury 74048 (Bar-Kays/Warner Tamerlane, BMI)

THEME FROM **SUPERMAN' MECO/Casablanca 964
{(Warner Tamerlane, BMI)

LIPSTICK TRACE (ON A CIGARETTE} AMAZING RHYTHM ACES/
ABC 12454 (Unart, BMI)

CIRCLE OF LOVE ROADMAGSTER/ Mercury 74038 (Canal, BMI)

STAR LOVE CHERYL LYNN/Columbia 3 10907 (Colgems-EMl/
Spec-O-Lite, ASCAP, Screen Gems-EM!/Traco, BMI)

SOMEWHERE IN MY LIFETIME PHYLLIS HYMAN/Arista 0380
(Mid-America/Wheel, ASCAP)

SUNSHINE HOTEL (JUST WALK ON [N} RICHARD T. BEAR/RCA 11470
(Lucky Bear/Billy Hocher, ASCAP)

THERE BUT FOR THE GRACE OF GOD GO | MACHINE/Hologram/RCA
11456 (Nance/Hologram, ASCAP/ITC, BMI)

JUST ONE WOMAN PETER McCANN/Columbia 3 10899
[ABC/Dunhill, BMI)

DISCO NIGHTS (ROCK FREAK) G.Q./Arista 0388 {G.Q. /Arista, ASCAP)

NATALIA VAN MORRISON/Warner Bros. 8743 (Essential, BMI)

JUST WHEN | NEEDED YOU MOST RANDY VAN WARMER/
Bearsville 0334 (WB} (Fourth Floor, ASCAP)

WHAT'S YOUR SIGN GIRL? MR. DANNY PEARSON/Unlimited Gold 14000
(CBS) (My Baby's/Wordsong/ Sepe, ASCAP)

AT MIDNIGHT T-CONNECTION/Dash 5048 (TK) (Sherlyn/Decible, BMI)

DOWNHILL STUFF JOHN DENVER/RCA 11479 (Cherry Lane, ASCAP)

KEEP IT TOGETHER (DECLARATION OF LOVE) RUFUS/ABC 12444
[Marsaint/Warner-Tamerlane, BMI)

DON'T IT MAKE IT BETTER BILL WITHERS/Columbia 3 10892
(Bleunig, ASCAP)

THEME FROM SUPERMAN CHASE/Churchill 7730 (Bourne, ASCAP)

DON'T LOOK AWAY LEO SAYER/Warner Bros. 8738 (Longmanor/
Chrysalis, ASCAP/Braintree/Snow, BMI)
| WANNA BE CLOSER SWITCH/Gordy 7163 {Motown) (Jobete, ASCAP)

IF | SAW YOU AGAIN PAGES/Epic 8 50659 (PA-GIZ, ASCAP)
BAD BREAKS CAT STEVENS/A&M 2109 (Ashtar/Colgems-EMI, ASCAP)

LET'S GO DANCIN' BOOKER T. JONES/A&M 2100 (Irving/House of Jenes,

BMI)

1 DON'T WANT NOBODY ELSE (TO DANCE WITH YOU) NARADA
MICHAEL WALDEN/Atlantic 3541 (Screen Gems-EMI, BMI}

FREAK THE FREAK THE FUNK (ROCK} FATBACK BAND/Spring 191
(Polydor) (Clita, BMI)

JUST THE WAY YOU ARE BARRY WHITE/20th Century Fox 2395 (RCA)
{Joelsongs, BMI)

MY GUNS ARE LOADED BONNIE TYLER/RCA 11468 (Scott-Wolfe/
Prince of Wales, ASCAP)

INSANE CAMEO/ChocoIate City 016 (Casablanca) (Better Days, BMI)

DARLIN' FRANKIE MILLER/Chrysalis 2255 (copyright control)

EVERY NIGHT PHOEBE SNOW/Columbia 3 10856 (Maclen, BMI}

IT MUST BE LOVE ALTON McCLAIN & DESTINY/Polydor 14532
(Specolite, ASCAP/Traco, BMI)

FOLD OUT GIRL PAT TAYLOR/Mercury 74050 (Stafree/Quarter Moon,
BMI)

RUNNING AFTER LOVE MELANIE/Tomato 102 {April Blackwood/
Neighborhood, ASCAP)

| WANNA WRITE YOU A LOVE SONG DAVID OLIVER/Mercury 74043
{Daleo/Grand Niego, BMI/At Home, ASCAP)

CASABLANCA DANE DONAHUE/Columblc 3 10883 (Seldak, ASCAP)

ALPHABETICAL LISTING
SINGLES CHART

PRODUCER, PUBLISHER, LICENSEE

A LITTLE MORE LOVE John Farrar (John
Farrar/Irving, BMI) ... .
ALL THE TIME IN THE WORLD Haffkine
(DebDave/Evil Eye, BMI) ... .
AQUA BOOGIE G. Clinton (Rubberband
M)

BIG SHOT Phil Ramone (Impulsuve/
April, ASCAP}Y ... ...

BLOW AWAY G. Harrrson/R Tltelman
(Ganga, BMI) ...

BLUE MORNING, BLUE DAY Olsen/
Jones/McDonald (Somerset/Evansong/
WB, BMI)

BUSTIN’ LOOSE Purdie (Nouveau/Ascent
MI)

CAN YOU READ MY MIND M Lloyd
(Warner Tamerlane, BMI) ... .

CHASE G. Moroder (Gold Horizon, BMI) .
CONTACT E. Starr (ATV/Zonal, BMI) .

CRAZY LOVE R. Sanford Orshoff
{Pirooting, ASCAP) .

DANCIN’ SHOES Paul Davis (CanaI BMI)

DA YA THINK I'M SEXY? T. Dowd
(Riva/WB/Nile Streak, ASCAP) .

DOG & BUTTERFLY Group/FIrcker/Flsher
{Wilsongs/Know, ASCAP) .

DON’T CRY OUT LOUD H. Maslln {lrving/
Woolnough/Jemava/Umchappe 1/
Begonia, BMI})

EVERY 1's A WINNER M Most (Flnchley,
ASCAP) ...

EVERY TIME | THINK OF YOU Ron
Nevison (X-Ray/Jacon, BMI) .

EVERY WHICH WAY BUT LOOSE
S. Garrett (Peso/Warnen/Malkyle, BMI)

FIRE Richard Perry {Bruce Sprmgsteen,
ASCAP) .

FOREVER IN DLUE JEANS Bob Gaudlo
(Stonebridge, ASCAP) ... ...

FOUR STRONG WINDS Young/Kenh/
Mulligan (Warner Bros., ASCAP)

GET DOWN Carl Daves (Gaetana/
Cachand/Cissi, BMI) ...

GOODBYE | LOVE YOU Tom Dowd Ron
Albert & Howard Albert (Stephen
Stills, BMI) ... .

GOT TO BE REAL Marty & David Palch
(Bunerﬂy/Gong, BMI/Hudmar/Cotaba,
ASCAP)

HAVEN'T STOPPED DANCING YET Richard
i Gloria Jones (Old “Eye”/Buckwheaf
SCAP} .

HEART OF GLASS Mrke Chapman (Rare
Blue/Monster Island, ASCAP) .
HEAVEN KNOWS G. Moroder/P. Belone

(Rick’s/Say Yes, BMI) . ..

HE'S THE GREATEST DANCER Edwards/
Rodgers (Chic, 8MI)

HOLD THE LINE Group (Hudmar, ASCAP)

HOME AND DRY Murphy-Rafferty (Hudson
8ay, BMI)

| DON'T KNOW IFIT'S RIGHT T. ere
(Six Continents/Mills & Mills, BAI)

| GO TO RIO B. Schnee (Irving/
Woolnough/Jemava, BMI)

I GOT MY MIND MADE UP (YOU CAN
GET IT GIRL) B. Sigler {Lucky Three/
Henry Suemay/Six Strings, BMI) .

| JUST FALL IN LOVE AGAIN Norman
(Peso/Hobby Horse/Conon Pickin/

Bill, ASCAP) ...
N LL SUPPLY THE LOVE Group (Hudmar
ASCAP)

| WANT YOUR LOVE Rodgers/Edwards
(Chic/Cotillion, BMI)

I’'M NOT GONNA CRY ANYMORE Ern|e
Winfrey (Mandy, ASCAP) RN

I'M SO INTO YOU Peabo Bryson &
Johnny Pate (WB/Peabo, ASCAP)

IT HURTS SO BAD Moore/Ellington/
Carnes {Almo/Brown Shoes/Quixotic
ASCAP) ...

IT’S ALL THE WAY LIVE D Grlﬁey/
Sylvers/Group (Spectrum VI, ASCAP) .

| WAS MADE FOR DANCIN' M. Lloyd
(Michaels/Scot Tune, ASCAP) . ..

| WILL SURVIVE Dino Fekaris (Perren
Vibes, ASCAP) ...

JUST ONE LOOK Peter Asher (Premrer,
BMI)

KEEP ON DANCIN’ N01 listed (Mideb/
Eric Matthew, ASCAP) ’

KNOCK ON WOOD B. Leng (Warner
Bros., ASCAP) ... ...

LADY J. Boylan & Group (Screen Gems-
EMI, BMI)

LE FREAK Nile Rodgers & 8ernard
Edwards (Chic, BMI} .

LIVIN’ {T UP (FRIDAY NIGHT) Bell &
James {Mighty Three, BMI)

LOTTA LOVE Ted Templeton (Srlver
Fiddle, 8MI) ... ..o

LOVE BALLAD Tommy Lipuma
(Unichappell, BMI) ... y

At nRAadrEs1ons Ty
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£
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LOVE DON'T LIVE HERE ANYMORE
N. Whitfield (May Twelfth/Warner-
Tamerlane, BMI} . .

LOVE STRUCK Stewart/Roper (Combat
Deep Cover, BMI) ...

MAKE {T LAST Bob Esry (Starrrn/chk’s,
BMI) .

MAYBE IM A FOOL Bruce Botnrck
{Grajonca/lIsland, BMI) ... .

MUSIC BOX DANCING Frank Mills
(Unichappell, BMI) ..

MY sI.IFE Phil Ramone (ImpuIsnve/Aprll
ASCAP)

NANU NANU P. Jones (Lmle Bear/
Lynal, BMI) .. .

NEVER HAD A LOVE LIKE THIS BEFORE
B. Bartin (Medad/Irving, BMI) ...

NEW YORK GROOVE E. Kramer/FrehIey
(April/Russell Ballard, ASCAP) ...

NO TELL LOVER Phil Ramone & Group
(Com/Sfreet Sense/Pollsh Prince,

ASCA

NOW THAT WE FOUND LOVE A. Sadkln
& Group {Mighty Three, BMI) L

OH HONEY Ken Gold (Screen Gems,
EMI, BMI)

OUR LOVE 1S INSANE Landls (Desmoblle/
Managed, ASCAP) ...

POPS, WE LOVE YOU Sawyer & McLeod
(Jobete, ASCAP) ...

PRECIOUS LOVE Carter (GIenwood/Cugar
ASCAP)

ROLLER Myles Goodwyn (Goody Two
Tunes, BMI) .

ROXANNE Group (Vrrgln, ASCAP)
RUN HOME GIRL J. Punter (Man-Ken,
MI)

SEPTEMBER Maurrce Whne (Sagglre/
Irving/Charleyville, BMI/SIeeIchesf
ASCAP) .

SHAKE IT Robenrson & Matthews
(Steamed Clam, BMI) ...

SHAKE YOUR BODY DOWN TO THE
GROUND Group (Peacock, BMI) .

SHAKE YOUR GROOVE THING F. Perren
(Perren-Vibes, ASCAP)

SING FOR THE DAY Group (Styglan,
ASCAP) ..

SINNER MAN GOId/J SelgeI/G
Knight/G. Allan (Don Kirshner/Black-
wood, BMI/Klrshner Songs/April,
ASCAP)

SOMEWHERE IN THE NIGHT Mannlow B.
Dante (lrving/Rondon, BMI) .

SONG ON THE RADIO Alan Parsons
(DJM/Frabjous/Approximate)

SOUL MAN Bob Tishler (WaIder/B:rdees,
ASCAP)

SOUVENIRS R Tokarz (Srrocco/
Radmus, ASCAP) ...

STAY THE NIGHT V. Poncia (Faraﬂap,
BMI) .

STORMY Lambert & Poner (Low-Sal,

STUMBLIN’ IN Chapman (Chmmchap/
Careers (BMI) ...

SULTANS OF SWING Muff Winwood
(Straightjacket/Almo, ASCAP) ..

SUPERMAN Adams & Morris (Peer, BMI)...

SURVIVOR Bongiovi/Quinn (Gooserock/
Fleur, BMI)

TAKE ME HOME Bob Esty (Rlck’s BMI)

TAKE THAT TO THE BANK Griffey/
Sylvers {Rosy, ASCAP) .

THE GAMBLER L. Butler (erters nght
ASCAP) ... ...

THEME FROM TAXI (ANGELA) B. James
(Addax/Bob James & De Shuffin/
Wayward, ASCAP)

THIS IS IT D. Hartman (Silver Steed BMI)

TOO MUCH HEAVEN Group/Richardson/
Galuten (Music For UNICEF, BMI) ...

TRAGEDY Group/Rnchardson/GaIuten
(Stigwood/Unichappell, BMI)

WATCH OUT FOR LUCY G Johns
(Stigwood, BMI)

WE'VE GOT TONITE B. Seger (Gear
ASCAP)

BMI)

WHAT A FOOL BELIEVES Ted TempIeman
{Snug, BMI/Milkmoney, ASCAP)

WHAT YOU WON'T DO FOR LOVE
Halloway (Sherlyn/Lindseyanne, BMI)

WHEELS OF LIFE G., J., & R. Vannelli
(Almo/Giva, ASCAP) .

YMCA Jaques Morali (Green nght
ASCAP) .

YOU CAN'T WIN Jones (Fox Fanfare,
8MI) . S—

YOU MAKE ME FEEL (MIGHTY REAL)
Fuqua & Sylvester (8ee Keeper/
Tipsy, ASCAP)

YOU STEPPED INTO MY LIFE McFadden
& Whitehead (Stigwood, BMI) ..

100

85
88
38
32
57

96

92

43
72
84
80
46

99
65

76

48

52

77
26
34
15

78

56

20

89
94

10

5
74
91
13
17
86

3

73

75

59
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RWI

WABC WAVZ WBBF WCAO F105 WFIL
WICC WIFI WKBW WPEZ WPGC WPRO-FM
WQAM WRKO WTIC-FM KFRC V97 Y100
13Q 2104 96X 99X

Strong R & B influence. Last on Country
hits, strong retail influence, MOR potential.

Last This
Week: Week:

Rod Stewart

Gloria Gaynor
Olivia Newton-John
Peaches & Herb
Donna Summer
Bee Gees (Tragedy)
Blues Bros.

Earth, Wind & Fire
Pointer Sisters
Cheryl Lynn

LRB

Melissa Manchester
Hot Chocolate
Nicolette Larson
Doobie Bros.

Nigel Olsson

Barry Manilow
Evelyn “Champagne” King
Bell & James

Anne Murray
Babys

Billy Joel

Poco

Gonzalez

Edwin Starr

Dire Straits

Neil Diamond
Gary’s Gang

29 Blondie

30 Foreigner

31 Chicago

32 Amii Stewart

33 Al Stewart

Adds: Instant Funk
George Harrison

Police
Bobby Caldwell

Extras: Quatro & Norman
kras Sister Sledge
Chic
Frank Mills
Eddie Money

LP Cuts: Bee Gees (Various Cuts)
Rod Stewart (Blondes)

Also Possible: Chuck Brown
Maureen McGovern
Linda Ronstadt
Cher

N N L N L N N e e e el el =
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Rock:

Police

ZRW Il

WANS-FM WAUG WCIR WCGQ WBBQ
WBSR WFLB WGSV WHBQ WHHY WISE
WLAC WMAK WRJZ WSGA BJ105 Z93
KX/104 KXX/106 94Q

Early on product, strong sales influence
from both R & B and Country records.

Last This
Week: Week:

1 1 Rod Stewart
2 2 Peaches & Herb
7 3 Doobie Bros.
4 4 Gloria Gaynor
5 5 Donna Summer
9 6 Poco
10 7 Bee Gees (Tragedy)
13 8 Frank Mills
12 9 LRB
3 10 Blues Bros.
6 11 Pointer Sisters
17 12 Babys
8 13 Nigel Olsson
14 14 Rose Royce
21 15 Eddie Rabbitt
11 16 Chicago
20 17 Eddie Money
25 18 Quatro & Norman
23 19 Santana
18 20 Foreigner
26 21 Neil Diamond
29 22 Dire Straits
32 23 Billy Joel
30 24 Amii Stewart
31 25 Evelyn “Champagne” King
34 26 Anne Murray
33 27 Sister Sledge
Add 28 Bell & James
Ex 29 Chic
LP 30 Blues Bros.
AP 31 Poco
—_ 32 Bob Welch
. Blondie
Adds: Bandit

Eric Clapton

George Benson

England Dan & John
Ford Coley

Extras: Faragher Bros.
Bobby Caldwell
Linda Ronstadt
Chuck Brown
Cher

LP Cuts: Bee Gees (Various Cuts)
Blues Bros. (Bartender)

Also Possible: Stonebolt
Heart

Kim Carnes

Adult:

George Harrison
George Benson

AeecHNPBHRAE €O Ty

Record World Suggested Marl

Based on airplay and sales in similar behavioral ars

RWIII

WEFM WGCL WIFE WLS WMET WNDE
WOKY WzZUU WZZP KBEQ KSLQ KXOK
CKLW Q102

Much exposure for Rock & Roll. R & B
crossovers active. Late on Country product.

Last This
Week: Week:

1 1 Rod Stewart
2 2 Pointer Sisters
4 3 Blues Bros.
9 4 QGloria Gaynor
6 5 Peaches & Herb
7 6 Donna Summer
3 7 Olivia Newton-John
5 8 Nicolette Larson
14 9 Doobie Bros.
18 10 Bee Gees (Tragedy)
13 11 Foreigner
17 12 Chicago
8 13 Ian Matthews
16 14 Melissa Manchester
15 15 Barry Manilow
19 16 Nigel Olsson
22 17 Dire Straits
20 18 Babys
23 19 Billy Joel
21 20 Al Stewart
26 21 Anne Murray
27 22 Poco
10 23 Hot Chocolate
Add 24 Amii Stewart
Add 25 Toto
28 26 Herbie Mann
Ex 27 Chic
29 28 Firefall
30 29 Heart
Ex 30 Eddie Money
. Bob Welch
Adds: £ob W
Santana

Extras: Eddie Rabbitt
Cher

LP Cuts: None

Also Possible: Michael Jackson
Eric Carmen

Giorgio Moroder
Desmond Child & Rouge

R & B Crossovers:

Instant Funk



HITDIS

A MOTOWN DISCO SINGLE

FROM THE COMPANY
THAT GOT YOU DANCING FIRST!

A MOTOWN DISCO SINGLE

A MOTOWN DISCO SINGLE

“GO FOR IT” M-00016D1
Billy Preston & Syreeta

From the album “Fast Break™
M7-915R1A

A MOTOWN DISCO SINGLE

“POPS, WE LOVE YOU”
M-00015D1

Diana Ross, Marvin Gaye, Smokey
Robinson & Stevie Wonder!

A MOTOWN DISCO SINGLE

“HIGH ON YOUR LOVE
SUITE”/“YOU AND I”
M-00012D1 Rick James

From the albums “Come Get It”
G7-981R1 & “Bustin’ Out of L
Seven” G7-984R1

“WHAT YOU GAVE ME” Diana
Ross/“FREE ME FROM MY
FREEDOM” Bonnie Pointer

From the albums “Ross” M7-807R1
& “Bonnie Pointer” M7-911R1

BLOODSTONE
Don’t Stop

“JUST WANNA GET THE
FEEL OF IT”

Bloodstone

From the album “Don’t Stop”
M7-309R1

“GET UP FORLOVE” &
“IJUST KEEP THINKING
ABOUT YOU BABY”

Tata Vega

From the album “Try My Love”
T7-360R1

“A FUNKY SPACE
REINCARNATION” M-00014D1
Marvin Gaye

From the album “Here, My Dear”
T-364LP2

ALBUMS :

“SPIRIT GROOVE”
Mandre
From the album “M3000” M7-317R1

e HPEBHdRALS BRS T RY

“SATURDAY NIGHT, SUNDAY
MORNING”/“MIDNIGHT
MONA’ M-00013D1

Thelma Houston

From the album “Ready To Roll”
T7-361R1

MOTOWN SOUNDS
SPACE DANCE

“GROOVE TIME,” “SPACE
DANCE” & “BAD MOUTHIN'”
From the new Motown Sounds
album “Space Dance” M7-908R1

©1979 Motown Record Corporation
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Cincinnati,
March10th

Congratulate us—we’ve just turned 18. Record
World's March 10 radio/retail seminar in
Cincinnati will be the 18th in the series, and
will bring together professionals from Ohio,
Kentucky and Indiana. There’'ll be talk about ¥
RW's charts, and market research, and our new :
consumer magazine—and just a bit of celebrating.

2z

i

Chwin LD

The Record World
Radio/Retail Seminar

For details, please contact Mike Vallone or Doree Berg at (212) 765-5020.
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xet Playlists

2as.

_ RWIV

WEAQ WGUY WJBQ WJON WOW WSPT
KCPX KDWB KFYR KGW KING KJR KKLS
KKXL KKOA KSTP KTOQ

Pop sounding records, late on R & B cross-
overs, consider Country crossovers semi-
early, react to influence of racks and juke

boxes.
Last This
Week: Week:
1 1 Rod Stewart
2 2 Pointer Sisters
4 3 Blues Bros.
6 4 Earth, Wind & Fire
7 5 Donna Summer
10 6 LRB
13 7 Doobie Bros.
8 8 Chicago
11 9 Melissa Manchester
16 10 Gloria Gaynor
12 11 Foreigner
18 12 Bee Gees (Tragedy)
15 13 Poco
14 14 Kenny Rogers
19 15 Dire Straits
17 16 Babys
21 17 Frank Mills
20 18 Al Stewart
24 19 Billy Joel
26 20 Eddie Money
25 21 Amii Stewart
27 22 Peaches & Herb
3 23 Nicolette Larson
5 24 Barry Manilow
9 25 Nigel Olsson
Add 26 Plondie
Ex 27 Anne Murray
28 28 Marshall Hain
Ex 29 Quatro & Norman
Add 30 Bob Welch
AP 31 Neil Diamond
AP 32 Heart

Adds; George Benson
Faragher Bros.

Bobby Caldwell
George Harrison

Extras: Cher
Sad Cafe
Pablo Cruise
Santana
Blues Bros.

LP Cuts: Bee Gees (Various Cuts)
Also Possible: Toto

* Bob James
Randy VanWarmer
Linda Ronstadt

Country Crossovers:

None

BRWV

WNOE WTIX KCBQ KFI KHJ KILT KNOE-FM
KRBE KROY-FM KRTH KUHL B100

R & B and Country influences, will test
records early, good retail coverage.

Last This
Week: Week:

1 1
5 2
4 3
9 4
3 5
6 6
8 7
2 8

12 9
7 10
11 11
13 12
15 13
19 14
21 15
22 16
23 17
10 18
18 19
27 20
24 21
26 22
29 23
28 24
14 25
Add 26
Add 27
- 28
— 29
LP 30

Adds:

Extras:

LP Cuts:

Also Possible:
*

Disco:

Instant Funk

Rod Stewart

Gloria Gaynor
Donna Summer
Bee Gees (Tragedy)
Plues Bros.
Peaches & Herb
Olivia Newton-John
Pointer Sisters
Blues Bros.
Nicolette Larson
Chicago

LRB

Nigel Olsson

Dire Straits

Billy Joel

Poco

Eddie Money

Hot Chocolate
Foreigner

Melissa Manchester
Babys

Al Stewart

Frank Mills

Anne Murray

Leif Garrett
Quatro & Norman
Amii Stewart

Bell & James
Chuck Brown
Blues Bros.

Linda Ronstadt
George Penson
Sister Sledge
Chic

Cher

Bobby Caldwell
Giorgio Moroder
Third World
Cindy Bullens

None

Eric Clapton
Heart

Gino Vannelli
Gonzalez
Herbie Mann
Jacksons

Desmond Child & Rouge

AR AR Bl ona Ry

_RWVI

KAAY KIMN KIMN-FM KLIF KOFM KNUS
KVIL 297

Racked area, late on R & B product, strong
MOR influences.

Last This
Week: Week:

1 1 Rod Stewart
2 2 Olivia Newton-John
5 3 Chicago
3 4 Blues Bros.
7 5 Melissa Manchester
4 6 Pointer Sisters
13 7 Donna Summer
17 8 Gloria Gaynor
10 9 Barry Manilow
11 10 Hot Chocolate
14 11 Nigel Olsson
19 12 Bee Gees (Tragedy)
18 13 Foreigner
15 14 Cheryl Lynn
6 15 Earth, Wind & Fire
21 16 Peaches & Herb
23 17 Doobie Bros.
20 18 LRB
9 19 Nicolette Larson
8 20 Bee Gees
30 21 Kenny Rogers
31 22 Neil Diamond
24 23 PBabys
27 24 Pablo Cruise
26 25 Al Stewart
29 26 Santana
32 27 Billy Joel
33 28 Dire Straits
Add 29 Giorgio Moroder
X 30 Frank Mills
Add 31 Sister Sledge
—_— 32 Cindy Bullens
Ex 33 Anne Murray
Ex 34 Poco

Adds: Blondie
George Benson
McCoo & Davis

Extras: Evelyn “Champagne” King
Firefall
Eddie Rabbitt
Herbie Mann

LP Cuts: None

Also Possible: Quatro & Norman
Instant Funk
Bell & James
Chic
Desmond Child & Rouge

LP Cuts:

Bee Gees (Various Cuts)
Rod Stewart (Blondes)
Blues Bros. (Bartender)



ACTIEEN MUSIC

(Compiled by the RW research department)
B Blondie (Chrysalis). Adds are KBEQ, WPGC, KVIL,

{A bi-weekly listing of the most added records in each category.)

Blondie (Chrysalis) ... e s 12
George Benson (Warner Bros.) ... 12
Bell & James (A&M) . 11
Suzi Quatro & Chris Norman (RSO) ... 11
Bobby Caldwell (Clouds) ... 10
Sister Sledge (Cotillion) ... 10
Instant Funk (Salsoul) ... 9
Poco (ABC) oo 9
Bob Welch (Capitol) ...t 9

Bobby Caldwell (Clouds) ... 10
Bob Welch (Capitol) ... e 9
Anne Murray (Capitol) .. ... 8
Blondie (Chrysalis) ..o 7
Billy Joel (Columbia) ... -7
Evelyn “Champagne” King (RCA) ... ... 6
George Benson (Warner Bros.) ... ... ... 6
George Benson (Warner Bros.) ... 13
G.Q. (Arista) .. 12
Tyrone Davis (Columbia) ... ... 11
Bill Withers (Columbia) ... 9
Alton McClain & Destiny (Polydor) ... 9
Foxy (Dash) oot 9
Amii Stewart (Ariola) ... 7
Chic (Atlantic) ... 6
George Duke (Epic) ..o 6
Chaka Khan (Warner Bros.) ... 6
Arpeggio (Polydor) . 6
Charley Pride (RCA) .t 64
Johnny Duncan (Columbia) ... 49
Kenny Rogers & Dottie West (United Artists) ..........c.cce.eee 41
John Conlee (ABC) .ot eeneas 39
Jacky Ward (Mercury) ... raesscenancccanses 36
Janie Fricke (Columbia) ... 34
Jerry Reed (RCA) e 32
Tammy Wynette (Epic) ... 29
Marty Robbins (Columbia) ... 27
Glen Campbell (Capitol) ... 25
34

94Q, KSLQ, 793, WLAC, WZZP, WTIX, 13Q. Moves are
7-4 99X, LP-HB WRKO, HB-30 KFRC, HB-39 KRTH.

Billy Joel (Columbia). Adds are 13Q, CKLW, KJR
and KHJ. Moves are 18-14 WIFI, HB-22 WPRO-FM, 12-8
WSGA, HB-25 WzUU, 27-19 WIFE, 14-9 99X, 14-5 WNBC,
26-19 KFRC, HB-26 WHBQ, 35-31 WQAM,
29-22 WZZP, 22-10 WOKY, 1l2-6 KSIQ,
19-15 XKX0K, 16-10 Q102, 6-4 WNOE,
18-10 B100, 28-20 KLIF, 18-15 Z93,
18-15 KDWB, 19-14 WCAO and 25-15
96KX.

Quatro & Norman (RSO). Adds are
WZUU, WCAO, KLSQ, KJR, KLIF. Moves
are 30-26 WIFI, HB-19 WPRO-FM,
22-16 WBBQ, HB-25 WHBQ, HB-30 KRTH, 24-19 WQXI,
HB-36 WLAC, HB-34 WZZP, HB-30 B100.

Frank Mills (Polydor). Adds are WZUU, WPEZ, WOKY.
Moves are HB-25 F-105, 18-6 WPRO-FM, 4-3 WBBQ,
HB-15 WHBQ, 22-16 WRKO, 28-23 WCAO,
28-23 WCAO, 10-3 WQXI, 15-8 Z93,
24-17 WLAC, 14-11 WNOE, 38-26 KLIF,
HB-21 CKLW, 22-19 WFIL, 27-18 KSTP
and 16-12 KRTH.

Amii Stewart (Ariola). Adds are
F-105, KFRC, WLAC, WNOE, Ql02.
Moves are HB-20 WPRO-FM, 24-20 KXX/

LitHe River Band 106, 20-15 WLCY, HB-30 KFI, HB-23
KRTH, 28-25 Y100, 27-22 WQXI, 33-29 WZZP, 24-16
WGCL, HB-22 KJR, 28-22 WTIX, 30-26 WKBW, HB-20
CKLW, debut 24 99X, 30-26 WRKO.

Little River Band (Capitol). Adds are Z93, WZzZP,
WFIL. Moves are 12-9 WPRO-FM, 21-15 WSGA, 15-12
KXX/106, 19-13 WBBQ, 3-2 KBEQ, 22-14 WZUU, 33-27
WIFE, 19-16 KING, 13-11 KFI, 13-8 KSTP, 21-15
WCAOQ, 17-14 94Q, 30-24 WLAC, 25-21 WKBW, 17-14
WRKO, 19-16 KDWB, 13-8 KSTP, 21~18 KVIL, 14-12
KSLQ, 10-9 KXO0K and 18-15 KJR.

George Benson (WB). Added at WBBQ, KSTP, WQXI,
KJR, WNOE, WPEZ, CKLW, 94Q. HB-30 KHJ, on KFRC,
on WHBQ and on KRTH.

Desmond, Child & Rouge (Capitol) "Our Love Is
Insane."” This week's Chartmaker. On WRKO, WPGC,
KNUS, WIFE, WZZP and WPRO-FM.

‘Instant’ Gold

Blue Sky recording artist Dan Hartman was recently presented with a gold single for
his “Instant Replay” single taken from his album of the same name. "Instant Replay"
was the first E/P/A single to be certified gold in 1979. Pictured at Epic/Portrait/Asso-
ciated Labels’ New York offices are from left: Teddy Slatus, Blue Sky; Tony Martell, VP
and general manager, CBS Associated Labels; Bruce Lundvall, president, CBS Records
Division; Dan Hartman; Steve Paul, president, Biue Sky Records; Don Dempsey, Sr. VP
& general manager, Epic/Poﬂrail/Associaled Labels; Gordon Anderson, director, na-
tional promotion, CBS Associated Labels.

RECORD WORLD MARCH 3, 1979
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New Yerk, N.Y.

By DAVID McGEE & BARRY TAYLOR

B ‘WHAT'S WRONG WITH THE RECORD BIZ?’ is the question that
the Village Voice posed to a dozen of the industry’s executives last
week and found despite the RIAA’s prediction of a $4 billion year,
that things could be a lot better. Only the heads of the record labels
were queried by the Voice: “That's because the only difference be-
tween the president of a major record company and the president of
a small record company is they'll both sell you their mother. But—only
Mr. Big will deliver within 24 hours.”

Of the dozen executives polled, only Jerry Greenberg concluded
that there is ““absolutely nothing wrong with our record business,”
while Ron Alexenburg admitted “‘Very little is wrong,” and called for
the expansion of radio station playlists in lieu of cutting back on the
various types of music that will get airplay.

Most of the executives questioned criticized the “merciless compe-
tition,” as Clive Davis put it, that exists within the industry and be-
tween its major labels. “We have too many talented, bright people
in all the record companies,” Joe Smith said. “We only get together
at very occasional conventions and open forums, but we should meet
more often. Why not have more think tank, more long range planning,
better marketing, more cross pollination? Can’t we drop our competi-
tiveness and achieve that? Maybe a music business czar is needed.”

Neil Bogart's comment echoed Smith’s. “If 1 were head of the
entire record business, | would treat music as milk is treated by the
milk industry . . . Music is for everybody. It's everywhere—our busi-
ness should be promoted as an industry. But we are too competitive
with each other.”

“Only rarely do we act as an industry seeking the same goals,
especially on a worldwide basis,” Fred Haayen asserted. The last word
was reserved for Clive Davis, who warned against the tendency to
overship on ‘“certain star artist releases,” but claimed ‘‘the record
industry is sound and thriving. Now if the Bee Gees ever recover from
their castration and lose their falsetto, the business is in real trouble.”

NO LONE STAR DEBACLE: Everything was copacetic at the Lone
Star last week when we viewed a truly memorable set by Robert Gor-
don. The night's only grim moment came when a fellow named David
Sussen began telling anyone within earshot how, on his first skiing
expedition, he walked, rather than skied, down the slopes. Which only
goes to show that film producers are hardly immune to the belt of one
too many Lone Star beers.

Gordon’s show was the finest we've ever seen from him, full of
fire and passion and nary a wasted moment. One could single out as
prime reasons for this an outstanding new rhythm section composed
of bassist Tony Garnier (formerly of Asleep At The Wheel) and drum-
mer Bobby Chouinnard (formerly of Pierce Arrow) and, as always, the
impeccable guitar playing of Chris Spedding. But the story now is
really Robert Gordon. Never has he sung with such abandon, never
has he moved about so freely onstage, never has he seemed so at
home with an audience. His ability as a singer has always been be-
yond question; his very demonstrable talent as an entertainer is a
most welcome, and crucial, development.

LOADS OF JOCKEY SHORTS: Art Collins has left Atlantic Records
and joined Rolling Stones Records as assistant to the president. Con-
gratulations . . . Dave Marsh’s biography of Bruce Springsteen, which
has passed from being long-awaited to being nigh-legendary, may yet
see the light of day. The diminutive writer told us last week that
Doubleday/Dolphin will publish the book as soon as he puts the
finishing touches on it. And to the editors at that publishing concern
who are perhaps looking for a picture of the author, we suggest you
use the one that appeared in the Chicago Reader a couple of years
ago—the one in which Marsh is shown with a lampshade over his
head. Fits the image . . . ho-o-o0-o-l-y chit, mon, is RCA going to
discofy some Elvis tapes? . . . Benny Goodman is going to celebrate
his seventieth birthday with a concert at Carnegie Hall on March 24

. on March 22 at Carnegie Hall, a country concert featuring Kenny
Rogers, Dottie West and the Oak Ridge Boys . . . Delbert McClinton
is going on the road again in March, starting in the south, and working
his way slowly up the east coast. His new album is due March 16 . ..
Andy Pratt’s next Ip for Nemperor is due in the late spring. Eddie
Offord is co-producing with Pratt. The band? Eric Parker on drums,
Nick Barakan on guitar, Brad Stahl on bass. Recording is being done
at RCO studios in Woodstock . . . Carl D’Errico co-author of “It's My
Life’” and countless other tunes for the likes of the Yardbirds, Spanky
and Our Gang and Gene Pitney, among others, is now collaborating

(Continued on page 517)
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Columbia Signs Splendor

Jack Craigo, sr. VP & gen. mgr. Columbia Records, recently joined the label's west
coast al&r staff in celebrating the signing of Splendor, whose debut Columbia album
is scheduled for March release. Pictured from left: Gerry Griffith, director, Columbia
a&r; Don Ellis, VP, Columbia a&r; Tom Vicari and Phillip Bailey, Splendor co-pro-
ducers; Robert Nunn, Splendor leader and co-producer; Michae! Dilbeck, VP, Co-

lumbia a&r and Jack Craigo.

Champion Taps Spoon

#® NEW YORK—Tommy Mottola,
president of Champion Enter-
ainment Organization Inc. has
announced the appointment of
Laurie Spoon to the promotion
department. She will be respon-
sible for national secondary and
major market top 40 promotion
for the company.

Casablanca Hot
(Continued from page 10}

Disco’s growing legitimacy in
album sales is another factor, says
Harris, who reports the Village
People catalogue is overtaking
Kiss as Casablanca’s most potent
Ip salesmaker. Of the top-five
charted ““Cruisin’ ”’ Harris added,
“It's the hottest Ip we've ever
seen, and with a fourth album
due in March, and all three pre-
vious acts charting, it's the hot-
test catalogue on the street,
from what everybody tells us.”

That sales volume, he adds, has
led to the decision to up the en-
tire Village People album cata-
logue to $8.98 list, the first time
an act’s entire Ip output has been
moved to that level.

With other newly-shipped and
forthcoming first and second
quarter releases to include prod-
uct from Donna Summer, Tony
Orlando and newcomer Dennis
Parker (another Jacques Morali
protege), Harris says the label’s
chart muscle could remain signi-
ficant for quite some time.

“| hate to say this, but it’s just
starting to happen in terms of
what we have scheduled. We're
readying the best product we've
ever had.” With the label’s
broader involvement in comedy,
hard rock, mainstream pop and
now Broadway, via the original
cast Ip to “They’re Playing Our
Song,” Harris still sees the lead-
ing edge of the label’s burgeon-

ing sales as disco. “It really does
lead back to the disco thing,”
he concludes, “which a lot of
people are just getting involved
with now. We've been involved |
since our formation, and at this
point we're really established.”

WANMWY @aAaasreriRaiabws ey cOom

Polluck Arista Atty.

B NEW YORK—Morton Drosnes,
administrative  vice president,
Arista Records, has announced
the appointment of Michael Pol-
lack to the newly created posi-
tion of general attorney for the
label.

Before joining Arista, Pollack
was assistant general attorney
for CBS Records and was the
production coordinator and legal
advisor for the CBS Records Law
Department video tape “The
Name of the Game is P&L.”

Oscar Nominees
(Continued from page 4)

Summer in the Casablanca-Mo-
town production “Thank God [t's
Friday.” Other best song nomi-
nees include the Marvin Ham-
lisch-Alan and Marilyn Bergman
composition “The Last Time |
Felt Like This” (from ‘“Same Time,
Next Year”), Charles Fox and
Norman Gimbel’s “’Ready to Take
a Chance Again,” performed by
Barry Manilow in ‘“‘Foul Play,”
and Robert M. and Robert B.
Sherman’s “When You're Loved,”
from "“The Magic of Lassie.”

Best original score nominees
include Jerry Goldsmith’s “The
Boys From Brazil,” (soundtrack
on A&M) Ennio Morricone's
“Days of Heaven,” (Pacific Arts)
Giorgio Moroder’s “Midnight Ex-
press (Casablanca) and John Wil-
liams’  ‘“Superman”  (Warner
Bros.). Williams received two best
score nominations in 1978, for
““Star Wars” and “Close Encount-
ers of the Third Kind.”

In the category of best origi-
nal song score and adaptation or
best adaptation score, the nomi-
nees include “The Buddy Holly
Story,” adapted by Joe Ren-
zetti (also responsible for ABC-
TV’s recently-aired “Elvis!”’ film),
“Pretty Baby,”” adapted by veteran
producer Jerry Wexler, and “The
Wiz,” adapted by producer/
composer Quincy Jones. In the
best sound track category, nomi-
nees were “The Buddy Holly
Story,” ‘“Days of Heaven,” “The
Deer Hunter,” “Hooper” and

| “Superman.”
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Firefall Platinum

As part of their current 1979 tour, Atlantic recording group Firefall recently made
a series of concert appearances in Florida. Among the dates was o performance at
the Sportatorium in Hollywood, following which Atlantic Records threw a party for
the band at the Forge in Miami. At the event, Firefall and their associates were pre-
sented with RIAA certified platinum disks for their current Atlantic album, ‘‘Elan.”
Among those in attendance were the record's producers, Atlantic vice president Tom
Dowd and Ron Albert & Howard Albert (Fat Albert Productions). Shown in Miami are,
from left: Atlantic director of artist relations Perry Cooper, Firefall’'s Michael Clarke,
Atlontic vice president Tom Dowd, guest percussionist Joe Llala, Firefall's Jock Bartley
{behind), producer Ron Albert, Firefall's Rick Roberts and Mark Andes (hidden behind)
producer Howard Albert, Firefall business manager Mick Schneider, Firefall's David
Muse, Atlantic senior vice president Michael Klenfner, and Atlantic President Jerry

Greenberg. {Not shown is Firefall's Larry Burnett).

Retailers Bemoan Lack of
New Superstar Product

(Continued from page 6)

sion, as well as competitive re-
lease dates as being primarily re-
sponsible for delaying the flow

of superstar product. “I think
everyone is running a little
scared,” said Hunter, “about

whether there’s going to be a
recession. If everyone believes it’s
going to happen, they’ll cause it
to happen. | also think that each
label is trying to anticipate what
the other label is going to do,
and when there’s the least
amount of competition; everyone
has to let up a little bit. Labels
are playing it too cautiously, and
if the continue to do so, they
‘might cause the recession.”

Paul Smith, senior VP & gen-

eral manager, marketing, CBS
stated that his label shared the
grievances of the retailer, but

also emphasized the opportunity
which this time offered to the
developing artist. “The retailer
isn’t any more unhappy than the
manufacturer is about the even
flow of superstar product. We
need a more consistent flow of
product to keep the consumer in
the store, whether it's our prod-
uct or someone else’s, but un-
fortunately it doesn’t always work
out that way. It must be remem-
bered that we are dealing with
the creativity of the artist, and
one can not necessarily put a
time limit on that kind of crea-
tivity. There are also other factors,
such as tour dates, and various
other elements that interfere with
the artist’s ability to deliver the
product.”

$mith stressed that CBS is mak-
ing an effort to convince their
recording artists to release prod-
uct more evenly throughout the
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year, but also added that “artist
development was the name of the
game.” “The artists that are in
the one million plus bracket to-
day were often unheard of two
years ago. They are the future
of our business, and everyone in
the industry has a vested interest
in devoting much of their time
to artist development. We can’t
just live off the superstars.”

Bob Merlis, publicity director
for Warner Bros. Records, com-
mented that he did not believe
that the scarcity of superstar
product was a viable issue, and
said, “We have a George Benson
record coming out this month,
and George Harrison’s Ip was re-
leased last week. We also have
Rod on top of the charts now.
and if that's not enough to get
the consumer into the store, |
don’t know what is.”
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