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hi-fi perfection with 

enough volume 10 fill a small hall 

on BAIIERY or MAINS 

METROPOLITAN 

8/6- OUTG7iT,/ 

BIG 2 WATTS 
U N D I S T O R T E D 

B/6- 02gEZs,/ 
5;" TO GIVE 3 

HOURS PLAYING TIME 

The only BIG recorder 
with BIG performance 
on MAINS or BATTERY 

Note these other features; - 
Revolution counter Transistorised 

Mixing facilities Superimposing facilities 
40/15000 cycles amplifier response 

Signal /Noise ratio better than -40db. 

WALTER INSTRUMENTS LIMITED, GARTH 

GUINEAS 
(Batteries extra) 

The WALTER records or plays Outdoors 
or Indoors ... anywhere ... everywhere 

Double your fun with this revolutionary tape 

recorder. It makes you independent of mains 

electricity supplies; yet it's full size (takes 5e" 

reels) and gives you BIG 2 watt output and faith- 
ful reproduction on batteries or on mains. 

ROAD, MORDEN, SURREY. Tel: DERwent 4421 
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biTapes 
Present : 

A Complete Sound Effects Library on Tape 
Because of the unprecedented response and demand for copies of 
Journey by Train with A Miscellany of Sound Effects (as advertised 
in the February issue of this Journal) we have combined and extended 
our repertoire to a new and hitherto unavailable four part pack of 
four 3in. reels at 34 i.p.s. For only 48/6d. Post Free, and combining : 

JOURNEY BY TRAIN JOURNEY THROUGH 

THE JUNGLE A MISCELLANY OF SOUND 

EFFECTS JOURNEY THROUGH SPACE 

CATALOGUE OF EVERYDAY SOUNDS 

18/6 
SPECIAL 
OFFER 

If you have already pur- 
chased the tape advertised 
in the February issue of 
Amateur Tape Recording, 
you need only complete 
the Coupon and send it 
direct to us together with 
your remittance for 
18/6d. to have your 
Sound Effects Library 

completed. 

BI -TAPES LTD., 

78 UPPER BERKELEY STREET, 

LONDON, W.1. HUNter 2877 

Ask your nearest Dealer for a demonstration TODAY 

and if he is out of stock get him to complete the coupon 

below and return it to us, we will give it priority attention. 

To : BI -TAPES LTD. 

78 Upper Berkeley Street, London, W.1 

* Please send me by return copies 
of your complete Sound Effects Library on Tape 
(Please also advise Dealers terms). 

* Please send me Part 2, 18/6d. Special Offer Sound 
Effects Library. 

I enclose remittance E s. d. 

Cheque /Postal Orders. 

Name 

Address 

*Delete where not applicable ATR 341 
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B.R.C'S REPLY TO THE ` WHICH HUNT' 

The 'Which' report on tape recorders appeared in January 

Many of the manufacturers whose recorders were recently tested by the Consumers 
Association have been showered with letters asking why their machines have been reported 
as being below standard in the C.A. publication ` WHICH ' and yet favourably reviewed by 
magazines catering specially for tape recording. 

The Stuzzi Tricorder has been favourably reviewed by this and other magazines and is a 
fairly expensive recorder. According to the ' WHICH ' report it barely reaches the stage of 
being `fairly good'. The Walter 404 also recently reviewed by us and others as a very 
favourable machine, is given an `excellent' for frequency response, but is hardly out of the 
`poor' class for all other tests concerning quality of reproduction. Similar comments apply to 
the Telefunken 75K recorder. The Wyndsor Victor seems to have suffered most of all, yet 
this recorder has been given three favourable reviews (one in this magazine). The ' WHICH' 
report creates the impression that regular and well-known reviewers are either incompetent 
fools or blatant liars. 

We must emphasise the point that recorders reviewed by us and other magazines are 
not 'specially laid on'. They are invariably chosen at random, from the manufacturer's stock. 
The recorder at this stage has passed the manufacturer's final tests and is ready to leave the 
factory for distribution to wholesalers or dealers. It seems most probable that a number of 
the recorders chosen by the Consumers Association had been in dealers stock for a very 
considerable time after leaving the manufacturers, and that some of them had been extensively 
used by the dealers for demonstration purposes. If so this is quite unfair to the manufacturers. 

We have not heard that the Consumers Association took steps to check with manu- 
facturers that performance was not being marred by a faulty electronic component or by 
mechanical faults due to prior usage or mishandling by wholesalers or dealers. If they did, 
were the manufacturers concerned invited to carry out repairs or supply another machine ? 

Contradiction 
It does not need us to remind readers that the Ferrograph machine for instance, is 

rated as being one of the finest of British made recorders, semi -professional in fact. The 
` WHICH ' report classifies the Ferrograph with both foreign and British made domestic 
type recorders much lower in price. Their `comparative quality sound' tables rates the 
Ferrograph subjective listening test as `excellent' and then contradicts itself by quoting 
distortion and power output as 'poor' They rate the Ferrograph instruction book as merely 
`adequate'. This instruction book is one of the finest ever issued with any tape recorder. It 
consists of 70 pages profusely illustrated with photographs and diagrams on glossy paper, 
fully bound by hardboard covers. 

The report does not make any clear distinction between the different price and class of 
recorders tested. Mother contradiction occurs in the 'comparative quality of sound' table 
which rates the subjective listening test of the Brenell Three Star as being `excellent' and 
then quotes the frequency response as being 'very poor'. 

According to the ` WHICH ' report one of the subjective listening tests was that a 
number of people `experienced in listening to tape recorders': ( ?) were asked to estimate 
quality of reproduction of speech and piano recordings, but without knowing which recorder 
they were hearing. The report goes on to say that the recordings were made `live' and 
implies that the microphones issued with the recorders were used to make the recordings. 
How did this apply to such machines as the Ferrograph 4A/1 which does not include a 
microphone with the accessories ? In any case the microphones issued with nearly all 
domestic class recorders vary considerably; some are quite inferior, others are extremely good 
quality instruments. The majority of the recorders tested by C.A. would have been found 
capable of excellent recordings had they all been tested with one high quality microphone. 

Part of the ` WHICH ' report discusses the `safety in use' properties of the various 
recorders. They rightly quote that machines with a three core mains cable, one core 
connected for earthing the metal chassis, is quite safe in operation providing the `earth' 
lead is properly connected via a three pin mains plug. They go on, however, to name three 
recorders not fitted with an earthing lead and state that these should not be considered 
dangerous. Let us state this in bold letters : ALL UNEARTHED ELECTRICAL EQUIP- 
MENT CAN BE LETHAL. A large number of fatal accidents occur every year because of 
improperly connected and unearthed electrical equipment. 

Summary 
Whilst we agree that there are shoddy recorders on the market and that these should be 

exposed, we feel that `ATR' readers who also happen to be members of the Consumers 
Association should not regard the ` WHICH' report too seriously. The varioustests were in 
all probability conscientiously carried out with reasonable accuracy by reliable engineers but 
the interpretation of the tests leaves much to be desired. We feel the report is misleading, 
especially to non -technical readers and is therefore harmful to the tape recorder industry, 
especially to those manufacturers who genuinely do all that is possible to give full value for 
money. Nearly all the manufacturers whose products were tested came within this category. 
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bring out 
the hidden 

SOUND 
WITHIN YOUR TAPE RECORDER 

The playback performance of a portable tape 

recorder is usually limited by the small space 

allotted to the internal speaker. 

The Wharfedale PST /8 external speaker -a 
unique design using expanded polystyrene 

panels - widens the response and reduces 

resonance, often to a remarkable degree. 

The cabinet measures 24" x 12" x 12 ", and 8" 

foam surround units to match the enclosure 

acoustically are available in a range of imped- 

ances to suit all machines. 

Descriptive literature sent free on request. 

MODEL PST /8 
Cabinet only 

£10.10.0 
finished in walnut, 
oak or mahogany 

veneers. 
E7.10.0 

in whitewood. 

Recommended units 8" Bronze /FS /AL £4.6.7 inc. P.T. 

Super 8 /FS /AL £6.19.11 inc. P.7'. 

'Wharfedale 
WIRELESS WORKS LTD 

IDLE BRADFORD YORKSHIRE 
Tel: Idle 1235,6 Grams: 'Wharfdel' Idle Bradford 

The 
World of Sound 

GERMANS BATTLE OVER COPYRIGHT 
WORD COMES FROM Germany that the million tape 
recorder owners there may have to pay an annual copyright 
tax of 10 marks (roughly 17/ -), if the proposals put forward 
by G.E.M.A. (The West German Association for the Per- 
formance and Mechanical Reproduction of Music) are made 
law. Their proposals are based on the assumption that every 
tape recorder owner will at some time or other copy music 
from the radio or from records borrowed from friends. 

The method of collecting the tax suggested by G.E.M.A. 
would require the manufacturers to report all tape recorder 
sales made to retailers, who in turn would be required to 
report the names and addresses of all private persons who buy 
recorders. The opposition, led by Grundig, contend that it is 
unconstitutional for a retailer to be required to name cus- 
tomers who buy for cash. 

A Bill, being prepared by the Government for presentation 
to Parliament after next Autumn's election, has already been 
amended several times. In the first version private copying 
was to be allowed but a Federal Court ruling that a musician's 
copyright covers all performances, public or private caused 
this to be dropped. 

Then a clause was introduced saying that radio trans- 
missions of music could be copied without infringement of 
copyright, providing the tape was erased within one month. 
But G.E.M.A. and the record companies persuaded the 
Government to drop this too. 

However, the recorder manufacturers are still contesting 
the issue, and claim that Germany should develop the same 
system as Britain, France and Italy where reformed copyright 
laws permit unrestricted private copying of music. 

THE FOURTH NATIONAL TAPE RECORDING COURSE 
This course will as usual be held at the 

Rose Bruford Training College, Lamor- 
bey Park, Sidcup, Kent, from April 10th 
to 15th, 1961. There will be thorough 
training in the basic techniques of tape 
recording, and programme exercises in 
drama production, magazines, including 
interviewing with battery recorders, and 
music. Tutors will include : Jack Single- 
ton, Daphne Oram, Sam Wheatley, Des- 
mond Briscoe, Graham Jones, John Bor - 
wick, Richard Burwood and our own 
Technical Editor F. C. Judd. The course 
devised again by Geoffrey Hodson. Full details from the 
has been devised again by Geoffrey Hodson. Full details from 
the Special Courses Organiser at the College. 

BIBLE TAPE COURSE 
The Evangelical Alliance set up a special Bible Year Com- 

mittee over a year ago, under the chairmanship of the Rev. 
John A. Caiger to consider suggestions for celebrating Bible 
Year 1961. 

Now as one of its own special contributions, the Alliance 
has announced its plan for a tape recorded course, Searching 
the Scriptures- Methods of Bible Study, by Mr. Leith Samuel, 
with printed material prepared by the Rev. Paul Berg. 

CONCERT DEMONSTRATION 
A first time ever event (as far as Dublin is concerned) took 

place on the 16th February, 1961, when at the instigation of 
the Dublin Gramophone Society, Mr. R. E. Cooke, Technical 
Director of Wharfedale Wireless Works Ltd., Idle, Bradford, 
Yorkshire, presented a Concert -Demonstration of Live and 
Recorded Music in the Abbey Lecture Hall. The demonstra- 
tion was specially designed to demonstrate the high degree of 
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Illustrated by Hunt 

fidelity which can be attained with proper equipment. The 
Wharfedale Company did it the hard way since the audience 
had the opportunity of contrasting live performances by 
Richard Hayward and Julian Dawson with recorded perform- 
ances of the same works. 

Four similar Concerts have been staged at the Royal 
Festival Hall, London, and last year one was presented in 
Belfast. 

TALKING HARMONICA 
A talking harmonica - that's what 

Ronald Chesney believed was more than 
possible. He spent years of patient re- 
search to prove it and it can now be heard 
on his extended play disc 'Johnny's Magic 
Harmonica'. How did he make his har- 
monica 'talk'? That remains a secret. 

"It has taken me a long time to per- 
fect," says Ronnie "as it is very difficult 
to make the harmonica 'speak' clearly. 
The essence of the whole thing, in fact, 
is that the harmonica supplies all the 
vowels of a word and my own voice sup- 

plies the consonants. But that's all I'm telling you - there's 
much more to it, electronically, than that ! " 

The talking harmonica idea originated in 1953 when 
Ronnie was appearing with Peter Brough in the 'Educating 
Archie' sound radio series. From letters children sent to 
Archie, he soon realised that they were treating the harmonica 
as being 'alive' and so he took the idea a step further and 
designed a puppet to match the voice (the puppet made its 
TV debut recently - on the Billy Cotton show). 

'Johnny's Magic Harmonica' is on HMV 7EG8617 (stereo, 
GES5809). 

I AIM AT THE TRAUTONEUM 
Have you ever heard of a mixture -trautoneum ? Well, 

composer Laurie Johnson hadn't either until he was faced with 
the problem of the sound of an explorer- rocket zooming into 
orbit for the soundtrack of the film 'I Aim At The Stars'. What 
combination of instruments could depict such a noise ? . 

a mixture -trautoneum of course ! Laurie learned of its exist- 
ence in a West Berlin laboratory - the strange sound it made 
was the lost sound he was seeking. So with the score of the 
film finished but for the 'rocket' parts, it was sent from 
Elstree studios to Berlin for completion. The result can be 
heard on a Columbia 'single' record played by the Laurie 
Johnson Orchestra and backed with an Italian composition 
'Take My Lips' (45- DB4546). 

FLASHES 
Manchester Fire Brigade is now tape 

recording calls that come in to help detect 
malicious fire callers. 

Firemen in England, Australia and New 
Zealand have started tapesponding with 
each other about their work. 

Mrs. Marjorie Beaumont, a Lowestoft 
housewife composed a lullaby entitled, 
'Who paints the sky ?' for Prince Andrew, 
made a tape recording of it and sent the 
tape to Buckingham Palace. She has since 
heard that it has been accepted by the , Queen. 

TANKS FOR THE MEMORY 
Beverley B. Gardiner, The Tudor House, 5 Whickham View, 

Newcastle- upon -Tyne, 5, would like to contact by tape, anyone 
with whom he served during the last war. He served with 
the 53rd Anti -Tank Regt., LAD, REME, from 1939 -1941, and 
then with 16 and 750 Base Workshops, REME, in North 
Africa and Italy until early 1945. 
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The finest 
kit -sets 

e 

When adding to your 
HI -FI EQUIPMENT 

(TAPE, RECORD or RADIO) 

you cannot afford to miss 
considering models in the 
world-famous 
HEATHKIT range. 

YOU WILL ENJOY 
BUILDING THEM! 

Absolutely no previous 
electronic or soldering ex- 
perience necessary. Just 
follow the simple step -at- 
a -time well illustrated 
Instruction Manual 
provided. 
Kits include :- 
TAPE AMPLIFIERS (playback & recording) 
HI -FI AUDIO AMPLIFIERS 
SPEAKER SYSTEMS 
F.M. TUNERS 
EQUIPMENT CABINETS 

as well as 

TAPE DECKS, RECORD PLAYERS, 
PORTABLE RADIOS, 'HAM' GEAR 
AND TEST EQUIPMENT. 

35 DIFFERENT MODELS 
ARE NOW AVAILABLE 

'PACKAGE DEALS' 
See from our catalogue 

how these save you 
further money. 

Example: 
TAPE DECK and 

RECORDING /PLAYBACK 
AMPLIFIER 

E30. IO. 0 'GLOUCESTER' . Cabinet 
All models free del very U.K. Deferred Terms over CIO 

in the 
World 

AMPLIFIERS 
6W Stereo L11. 8.0 

16W Stereo C25. 5.6 
I2W Mono C 9.19.6 

TAPE (RECORDING & 
PLAYBACK) 

Stereo E22.4 0 
Mono C16.4 0 

SSU -1 SPEAKER 
SYSTEM 

Pedestal 011.12.6 
Bookcase £10. 5.6 

Av 
THE ' COTSWOLD ' 

Speaker System 
(019.18.6) 

(L15.15.6) 

*POST THIS COUPON NOW FOR 
COMPREHENSIVE FREE CATALOGUE 

DAYSTROM LTD. DEPT. AT 3 

GLOUCESTER 
Please send me, FREE and without abligati.n s 

(a) FULL BRITISH HEATHKIT CATALOGUE and 

(b) Full details of models 

(Block capitals please) __..........._..._..____.___- ____..__...._..._..__..._._ -- 
NAME 
ADDRESS 
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fidelity which can be attained with proper equipment. The 
Wharfedale Company did it the hard way since the audience 
had the opportunity of contrasting live performances by 
Richard Hayward and Julian Dawson with recorded perform- 
ances of the same works. 

Four similar Concerts have been staged at the Royal 
Festival Hall, London, and last year one was presented in 
Belfast. 

TALKING HARMONICA 
A talking harmonica — that's what 

Ronald Chesney believed was more than 
possible. He spent years of patient re- 
search to prove it and it can now be heard 
on his extended play disc 'Johnny's Magic 
Harmonica'. How did he make his har- 

// \ nionica 'talk'? That remains a secret. IJ \ \ M ir "It has taken me a long time to per- 
f Mi says Ronnie "as it is very difficult 

[ to make the harmonica 'speak' clearly. 
The essence of the whole thing, in fact, 
is that the harmonica supplies all the 
vowels of a word and my own voice sup- 

plies the consonants. But that's all I'm telling you — there's 
much more to it, electronically, than that ! " 

The talking harmonica idea originated in 1953 when 
Ronnie was appearing with Peter Brough in the 'Educating 
Archie' sound radio series. From letters children sent to 
Archie, he soon realised that they were treating the harmonica 
as being 'alive' and so he took the idea a step further and 
designed a puppet to match the voice (the puppet made its 
TV debut recently —on the Billy Cotton show). 

'Johnny's Magic Harmonica' is on HMV 7EG8617 (stereo, 
GES5809). 

I AIM AT THE TRAUTONEUM 
Have you ever heard of a mixture-trautoneum ? Well, 

composer Laurie Johnson hadn't either until he was faced with 
the problem of the sound of an explorer-rocket zooming into 
orbit for the soundtrack of the film 'I Aim At The Stars'. What 
combination of instruments could depict such a noise ? . . . 
a mixture-trautoneum of course ! Laurie learned of its exist- 
ence in a West Berlin laboratory — the strange sound it made 
was the lost sound he was seeking. So with the score of the 
film finished but for the 'rocket' parts, it was sent from 
Elstree studios to Berlin for completion. The result can be 
heard on a Columbia 'single' record played by the Laurie 
Johnson Orchestra and backed with an Italian composition 
'Take My Lips' (45-DB4546). 

FLASHES 
Manchester Fire Brigade is now tape 

recording calls that come in to help detect 
malicious fire callers. 

Firemen in England, Australia and New 
Zealand have started tapesponding with 
each other about their work. 

Mrs. Marjorie Beaumont, a Lowestoft 
housewife composed a lullaby entitled, 
'Who paints the sky?' for Prince Andrew, 
made a tape recording of it and sent the 
tape to Buckingham Palace. She has since 
heard that it has been accepted by the 
Queen. 

TANKS FOR THE MEMORY 
Beverley B. Gardiner, The Tudor House, 5 Whickham View, 

Newcastle-upon-Tyne, 5, would like to contact by tape, anyone 
with whom he served during the last war. He served with 
the 53rd Anti-Tank Regt., LAD, REME, from 1939-1941, and 
then with 16 and 750 Base Workshops, REME, in North 
Africa and Italy until early 1945. 
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T4 FM TUNER . . 19 gns. 
A high fidelity VHF tuner of attractive appear- 
ance and superb design. Incorporating features 
normally found only in the most expensive 
tuners it represents outstanding value at its 
price. It is completely stable with no trace of 
drift and A.F.C. provides broad easy tuning. 
A polished wood cabinet (£2/16/ -) is available 
for those who require a separately mounted 
tuner. 

Self- powered. 
Full VHF band (87 -108 Mc/s.). 
Automatic frequency control. 
Cathode follower output. 
Variable output 0-500m V. 
Multiplex output for stereo radio adapter. 
Separate 75 ohm and 300 ohm aerial inputs. 

are designed to match any 
ST3 Mkt AM /FM TUNER 27 gns. 
This new tuner is the successor to the well - 
tried and successful ST3. Improvements in 
design and a considerable reduction in size 
make the new tuner even more attractive than 
its predecessor. It includes all the features of 
the T4 tuner and the A.M. section covers the 
long and medium wavebands. The ferrite 
aerial and unique 2nd I.F. stage ensure good 
continental reception and there is a miniature 
bright -line indicator for easy tuning. 

Self- powered. 
Automatic frequency control. 
Cathode follower stage with variable output. 
Multiplex output for stereo radio adapter. 
Ferrite rod aerial on AM and separate aerial inputs. 
on FM. 

amplifier or tape recorder 
RF125T AM TUNER . . . £29.14.4 
A reliable high performance tuner with medium and 
long bands and three short wavebands. Coverage is : 

13 -37.5 metres, 30 -90 metres, 85 -250 metres, 200 -550 
metres, 600 -2,000 metres. A tuned high gain RF stage 
and two I.F. stages ensure outstanding sensitivity and 
selectivity. The RF125T incorporates an audio pre- 
amplifier with separate bass, treble and gain controls 
for use with existing power amplifiers. It is also 
available as a complete receiver (RF125R, price 
£.44/14/4) including a high fidelity power amplifier 
giving 10 watts push -pull output. 

Although Armstrong tuners are suitable for use with 
any amplifier, we recommend, for the enthusiast who 
wants the best, the Armstrong PCU27 Stereo Pre - 
Amplifier (í26.10.0d.) together with A10.Mk2 Power 
Amplifier (f21.10.0d.) Use one A10.Mk2 for mono or 
two for stereo. 

Post this coupon for free catalogue or call at your High Fidelity dealer 
or our Holloway showroom for demonstration. Open 9 -5 including Sats. 

I NAME., 

I ADDRESS 

_.......... 

THMC 

ARMSTRONG EILEVISION CO. LTD., WARLTERS RD., LONDON, N.7 Telephone NORth 3213 
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T4 FM TUNER .... 19gns. 
A high fidelity VHF tuner of attractive appear- 
ance and superb design. Incorporating features 
normally found only in the most expensive 
tuners it represents outstanding value at its 
price. It is completely stable with no trace of 
drift and A.F.C. provides broad easy tuning. 
A polished wood cabinet (£2/16/-) is available 
for those who require a separately mounted 
tuner. 
• Self-powered. 
• Full VHF band (87-108 Mc/s.). 
• Automatic frequency control. 
• Cathode follower output. 
• Variable output O-SOOmV. 
• Multiplex output for stereo radio adapter. 
• Separate 75 ohm and 300 ohm aerial inputs. 

QacMttfTune'ts 

are designed to match ang 

ST3 Mk2 AM/FM TUNER 27gns. 
This new tuner is the successor to the well- 
tried and successful ST3. Improvements in 
design and a considerable reduction in size 
make the new tuner even more attractive than 
its predecessor. It includes all the features of 
the T4 tuner and the A.M. section covers the 
long and medium wavebands. The ferrite 
aerial and unique 2nd I.F. stage ensure good 
continental reception and there is a miniature 
bright-line indicator for easy tuning. 
• Self-powered. 
• Automatic frequency control. 
• Cathode follower stage with variable output. 
® Multiplex output for stereo radio adapter. 
• Ferrite rod aerial on AM and separate aerial inputs, 

on FM. 

amplifier or tape recorder 

RF125T AM TUNER .£29.14.4 

A reliable high performance tuner with medium and 
long bands and three short wavebands. Coverage is: 
13-37.5 metres, 30-90 metres, 85-250 metres, 200-550 
metres, 600-2,000 metres. A tuned high gain RF stage 
and two I.F. stages ensure outstanding sensitivity and 
selectivity. The RF125T incorporates an audio pre- 
amplifier with separate bass, treble and gain controls 
for use with existing power amplifiers. It is also 
available as a complete receiver (RF125R, price 
£44/14/4) including a high fidelity power amplifier 
giving 10 wafts push-pull output. 

ARMSTRONG TELEViltoN 

Although Armstrong tuners are suitable for use with 
any amplifier, we recommend, for the enthusiast who 
wants the best, the Armstrong PCU21 Stereo Pre- 
Amplifier (£26.\0.0d.) together with A\0.Mk2 Power 
Amplifier (£21.10.CW.) Use one AlO.Mk2 for mono or 
two for stereo. 

Posl this coupon for free catalogue or call at your High Fidelity dealer 
or our Hoiloway showroom for demonstration. Open 9-5 including Sats. 

NAME... THMC 

ADDRESS 

GO. LTD., WARLTERS RD., LONDON, NJ Telephone NORth 3213 
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CENTRE OF SOUND 
It is with great pleasure that we 

announce that plans are in hand to open 
Club premises in Central London. 

They will contain amenities encompassing the 
entire audio field, in pleasant surroundings ideally 
situated for both the Londoner and the out -of- 
town visitor. The enthusiasm which has greeted 
the idea of a centre where enthusiasts can meet 
each other and also the manufacturers and 
dealers, has shown that this is a long- awaited 
development. 

To learn more about the `CENTRE OF 
SOUND', be sure to get next month's `ATR' 
which will contain the story of the Centre in 
words. diagrams and pictures. 

EXPLANATORY NOTE 
In order to clarify the position as far as members 

are concerned. Amateur Tape Recording Magazine and 
all future publications arc produced under the auspices 
of Associated British Tape Recording Clubs Ltd. The 
services and facilities within the Club premises will be 
operated by the Audio Industries Club. 

A.F.B.A's. OPERATION CHRISTMAS LINK' 
Described by Flying Officer L. J. S. Spicer 

MANY OF YOU reading this will already know somc''hing 
of 'Christmas Link'. Those who humped their equipment 
around to the homes of relatives of Servicemen in Aden to 
obtain messages for broadcasting at Christmas time over 
A.F.B.A. 

` A.F.B.A.'? That's the Aden Forces Broadcasting Association - broadcasting on 241.7 metres in the Medium Wave. 
Like Topsy, A.F.B.A. just `growed'. Its beginnings are 

shrouded in mystery although only dating in its present form 
from 1956. This is because, being run by the Services, for the 
Services, the personnel is constantly changing. Research for 
a 'Profile of A.F.B.A.' programme last year revealed something 
like this : 

First there was a barrack block with a turntable and some 
records. Then extension speakers were obtained so that other 
blocks could have music in off-duty hours : for in Aden there 
is little but sand and sea and heat and humidity. 

Then a civilian worker at the airfield. Khormaksar, brought 
a transmitter from Africa. A battered. salvaged transmitter - 
but it was made to work with the aid of chewing -gum, pink 
string and sealing -wax. Permission to use a little -used Services 
channel was obtained and A.F.B.A. was born. 

Studios were found in a private house and any room that 
was free on the Station, until eventually it settled down in a 
sort of sparsely furnished, truncated grain -elevator. It was 
still there a couple of years ago when I first saw it. There was 
just room for a studio, a control -room and workshop in a 
space the size of a de -luxe telephone booth. Through its life 
A.F.B.A. has been maintained and built -up by the efforts of 
many willing volunteers - well, mostly willing, anyway ! 

Last autumn A.F.B.A. moved into new premises with room 
for two (yes- TWO) studios and control rooms, record 
library, rest -room, script compilation room, etc. 
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With all this advance has come official recognition and aid - but I cannot help thinking that the founders probably had 
more fun - particularly with the pink string ! 

Programmes over the years have included : 

'Swap Shop'- a daily programme of advertisements. birthday 
requests. cinema notices, etc. 

'Twenty Questions'- our own production of the popular 
radio game. 

'Six O'clock Rock'- a weekly rock 'n' roll session. 
'Music from the Opera'- a weekly operatic session. 
'Forces and Family Favourites' -a weekly request session for 

Sundays on the beach. 
'The Spicer Life'- a weekly musical madhouse. 

. and so on. 
One programme that everyone looks forward to each week 

is 'Letters From Home', where records requested by the folks 
at home are played with the appropriate greeting. Just before 
Christmas 1959, one of our announcers, Valerie Stewart, was 
home on leave and visited some of the relatives whose requests 
she had played on the programme during the year. Taped 
messages were obtained and played over the air in a special 
Christmas edition of 'Letters From Home'. The whole thing 
was such a success that we decided to repeat it this year. And 
that is where you all came in. 

To widen the scope of the programme, which had of 
necessity been confined to the London area in 1959, I 
enlisted the help of the British Recording Club. Armed with 
the addresses of members in all parts of the country I wrote 
countless letters and eventually built up a two -hour programme 
of messages and requests. 

Appreciation and thanks are still coming in and on behalf 
of all the families involved may I send to all who took part 
my grateful thanks. 
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CENTRE OF SOUND 

It is with great pleasure that we 
announce that plans are in hand to open 
Club premises in Central London. 

They will contain amenities encompassing the 
entire audio field, in pleasant surroundings ideally 
situated for both the Londoner and the out-of- 
town visitor. The enthusiasm which has greeted 
the idea of a centre where enthusiasts can meet 
each other and also the manufacturers and 
dealers, has shown that this is a long-awaited 
development. 

To learn more about the 'CENTRE OF 
SOUND', be sure to get next month's 'ATR' 
which will contain the story of the Centre in 
words, diagrams and pictures. 

EXPLANATORY NOTE 
In order to clarify the position as far as members 

are concerned. Amateur Tape Recording Magazine and 
all future publications arc produced under the auspices 
of Associated British Tape Recording Clubs Ltd. The 
services and facilities within the Club premises will be 
operated by the Audio Industries Club. 

A.F.B.A's. OPERATION 'CHRISTMAS LINK' 

Described by Flying Officer L. J. S. Spicer 

many of you reading this will already know somo'hing 
of 'Christmas Link". Those who humped their equipment 
around to the homes of relatives of Servicemen in Aden to 
obtain messages for broadcasting at Christmas time over 
A.F.B.A. 

'A.F.B.A."? That's the Aden Forces Broadcasting Association 
— broadcasting on 241.7 metres in the Medium Wave. 

Like Topsy, A.F.B.A. just 'growed'. Us beginnings are 
shrouded in mystery although only dating in its present form 
from 1956, This is because, being run by the Services, for the 
Services, the personnel is constantly changing. Research for 
a 'Profile of A.F.B.A." programme last year revealed something 
like this : 

First there was a barrack block with a turntable and some 
records. Then extension speakers were obtained so that other 
blocks could have music in oli'-duly hours : for in Aden there 
is little but sand and sea and heat and humidity. 

Then a civilian worker at the airfield. Khormaksar, brought 
a transmitter from Africa. A battered, salvaged transmitter — 
but it was made to work with the aid of chewing-gum, pink 
string and sealing-wax. Permission to use a little-used Services 
channel was obtained and A.F.B.A. was born. 

Studios were found in a private house and any room that 
was free on the Station, until eventually it settled down in a 
sort of sparsely furnished, truncated grain-elevator. It was 
still there a couple of years ago when I first saw it. There was 
just room for a studio, a control-room and workshop in a 
space the size of a de-luxe telephone booth. Through its life 
A.F.B.A. has been maintained and built-up by the efforts of 
many willing volunteers — well, mostly willing, anyway ! 

Last autumn A.F.B.A. moved into new premises with room 
for two (yes — TWO) studios and control rooms, record 
library, rest-room, script compilation room, etc. 

With all this advance has come official recognition and aid 
— but I cannot help thinking that the founders probably had 
more fun — particularly with (he pink siring! 

Programmes over the years have included : 
'Swap Shop"—a daily programme of advertisements, birthday 

requests, cinema notices, etc. 
'Twenty Questions'— our own production of the popular 

radio game. 
'Six O'clock Rock"—a weekly rock V roll session. 
'Music from the Opera"—a weekly operatic session. 
'Forces and Family Favourites'— a weekly request session for 

Sundays on the beach. 
'The Spicer Life'—a weekly musical madhouse. 
. . . and so on. 

One programme that everyone looks forward to each week 
is 'Letters From Home", where records requested by (he folks 
at home are played with the appropriate greeting. Just before 
Christmas 1959, one of our announcers, Valerie Stewart, was 
home on leave and visited some of the relatives whose requests 
she had played on the programme during the year. Taped 
messages were obtained and played over the air in a special 
Christmas edition of 'Letters From Home'. The whole thing 
was such a success that we decided to repeat it this year. And 
that is where you all came in. 

To widen the scope of the programme, which had of 
necessity been confined to the London area in 1959, I 
enlisted the help of the British Recording Club. Armed with 
the addresses of members in all parts of the country I wrote 
countless letters and eventually built up a two-hour programme 
of messages and requests. 

Appreciation and thanks are still coming in and on behalf 
of all the families involved may I send to all who took part 
my grateful thanks. 
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by Bill Risdon - KODAK LTD. 

who also took the photographs 

L I ST EN T 0 A favourite passage of music and sure enough 
most of us will 'see' a picture. See a beautiful landscape, and 
many of us will find little or no trouble in `setting' the 
pictorial scene to music. This is the delightful challenge. We 
are interested in colour photography and we record the various 
interests around us. We are also interested in recording sounds 
and music via the tape recorder, and it has occurred to us, by 
no means recently, that the visual image and the sound image 
are separately colourful, unitedly colourful and, as a `picture - 
music' storytelling medium, a truly delightful as well as 
colourful combination. 

The Kodak Colour Show was conceived with the idea of 
thrilling audiences with colour photography set to music, 
whilst imparting technical information and advice in as 
entertaining a way as possible so as to assist the newcomer 
to get better colour results right from the start. 

A typical programme for our Show would consist of a ten 
minute colour movie such as our colourful and boisterous 
Derby day film The Sporting Life' with which to open the 
evening. All the movie films are 16 mm. Kodachrome duplicate 
prints; the release prints being edge striped and magnetically 
recorded. Then a 20 minute slide illustrated talk (without 
background music), during which time useful hints on photo- 
graphy in colour all the year round and all the day round are 
imparted to the public audience. Then another ten minute 
colour movie followed by two colour slide `spectaculars' which 
are separated by another colour movie. The full programme 
would last one and three quarter hours. 

For the actual screen presentation we use two slide 
projectors mounted side by side and harnessed by a dissolve 
`fade in -fade out' unit. Briefly this consists of iris diaphragms, 
one over each of the two projector lenses. A bowden cable, 
operated by a small lever, is then made to open one iris 
whilst it closes the other. Both projectors are switched 'on' 
continuously throughout the performance and at no time is 
more than one side of each slide carrier used - the other side 
being permanently blanked off thus avoiding `accidents' during 
projection. At all times the moment of picture change is 'cued' 
by the music, and is entirely in the hands of the projectionist. 
It is his job to know the passage which decides a slide dissolve 
or a sequence change. His timing and his artistry therefore 
makes or breaks a performance. 

The slide `spectaculars' are compiled to run for ten to 12 
minutes and usually number some 70 slides. The accompanying 
music is reproduced from a set tape and is played on the 
usual type of deck. This in turn is fed into a central amplifier 
and broadcast via two Tannoy speakers. Moving from hall to 
hall throughout the United Kingdom we experience great 
difficulty due to acoustical variances. When at a really poor 
hall for sound we hope and pray that the people responsible 
for the installation of the equipment really do know their 
job and that the right type of gear, particularly speaker 
equipment and ceiling baffles, has been used and correctly 
positioned. If this is found to be the case - and if for this 
particular hall the best possible sound quality is available 
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A viewing bench, a stopwatch (large or small), a pencil and 
a scribble pad. 

through the installed unit - we do not hesitate to place a 
house microphone in front of a Tannoy speaker, our own 
amplifier being as low in volume as is practicable, and the 
correct level of sound and the best possible distribution 
being obtained through the hall equipment. 

The actual physical selecting and compiling of music for 
sound tapes for slide and film shows is very much a matter 
of what music is available from music publishers' libraries. 
We are obliged to make use of publishers such as Boosey and 
Hawkes or Chappells for the bulk of our requirements, and 
it is only on the rare occasion that we have attempted to 
secure 'release' of a commercial disc (we, too, work to a very 
tight budget !). The recent exception to this rule concerns our 
musical slide story `A Day in Portugal'. Here the bulk of the 
music is commercial and we are grateful that E.M.I. and 
Deutsche Grammophon saw fit to grant special clearances, 
thus allowing us to use this superb Portuguese music which 
together with the pictures, has delighted so many thousands 
in our audiences. 

Our working routine when selecting pictures and, later, 
when matching pictures with music is very straightforward 
and requires the following equipment. A viewing bench can 
be very easily made up from a five foot 80 watt fluorescent 
tube set in a simple hardboard housing and fitted on the front 
vertical side with an opal or frosted 'Perspex' sheet. One such 
viewing box is capable of illuminating from 90 to 100 slides, 
from which selection is then made. A stop watch, a scribble 
pad and pencil and a means of playing gramophone records 
will complete the list of articles necessary to enable the fun 
and the thrills to commence. 

Amateur Tape Recording & Hi -Fi 
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by Bill Risdon - KODAK LTD. 

who also look the photographs 

listen to A favourite passage of music and sure enough 
most of us will 'see' a picture. See a beautiful landscape, and 
many of us will find little or no trouble in 'setting' the 
pictorial scene to music. This is the delightful challenge. We 
are interested in colour photography and we record the various 
interests around us. We are also interested in recording sounds 
and music via the tape recorder, and it has occurred to us, by 
no means recently, that the visual image and the sound image 
are separately colourful, unitedly colourful and, as a 'picture- 
music' storytelling medium, a truly delightful as well as 
colourful combination. 

The Kodak Colour Show was conceived with the idea of 
thrilling audiences with colour photography set to music, 
whilst imparting technical information and advice in as 
entertaining a way as possible so as to assist the newcomer 
to get better colour results right from the start. 

A typical programme for our Show would consist of a ten 
minute colour movie such as our colourful and boisterous 
Derby day film 'The Sporting Life' with which to open the 
evening. All the movie films are 16 mm, Kodachrome duplicate 
prints; the release prints being edge striped and magnetically 
recorded. Then a 20 minute slide illustrated talk (without 
background music), during which lime useful hints on photo- 
graphy in colour all the year round and all the day round are 
imparted to the public audience. Then another ten minute 
colour movie followed by two colour slide 'spectaculars' which 
are separated by another colour movie. The full programme 
would last one and three quarter hours. 

For the actual screen presentation we use two slide 
projectors mounted side by side and harnessed by a dissolve 
'fade in—fade out' unit. Briefly this consists of iris diaphragms, 
one over each of the two projector lenses. A bowden cable, 
operated by a small lever, is then made to open one iris 
whilst it closes the other. Both projectors are switched 'on' 
continuously throughout the performance and at no time is 
more than one side of each slide carrier used — the other side 
being permanently blanked off thus avoiding 'accidents' during 
projection. At all times the moment of picture change is 'cued' 
by the music, and is entirely in the hands of the projectionist. 
It is his job to know the passage which decides a slide dissolve 
or a sequence change. His timing and his artistry therefore 
makes or breaks a performance. 

The slide 'spectaculars' are compiled to run for ten to 12 
minutes and usually number some 70 slides. The accompanying 
music is reproduced from a set tape and is played on the 
usual type of deck. This in turn is fed into a central amplifier 
and broadcast via two Tannoy speakers. Moving from hall to 
hall throughout the United Kingdom we experience great 
difficulty due to acoustical variances. When at a really poor 
hall for sound we hope and pray that the people responsible 
for the installation of the equipment really do know their 
job and that the right type of gear, particularly speaker 
equipment and ceiling baffles, has been used and correctly 
positioned. If this is found to be the case — and if for this 
particular hall the best possible sound quality is available 
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A viewing bench, a stopwatch {large or small), a pencil and 
a scribble pad. 

through the installed unit — we do not hesitate to place a 
house microphone in front of a Tannoy speaker, our own 
amplifier being as low in volume as is practicable, and the 
correct level of sound and the best possible distribution 
being obtained through the hall equipment. 

The actual physical selecting and compiling of music for 
sound tapes for slide and film shows is very much a matter 
of what music is available from music publishers' libraries. 
We are obliged to make use of publishers such as Boosey and 
Hawkes or Chappells for the bulk of our requirements, and 
it is only on the rare occasion that we have attempted to 
secure 'release' of a commercial disc (we, too, work to a very 
tight budget !). The recent exception to this rule concerns our 
musical slide story 'A Day in Portugal'. Here the bulk of the 
music is commercial and we are grateful that E.M.I. and 
Deutsche Grammophon saw fit to grant special clearances, 
thus allowing us to use this superb Portuguese music which 
together with the pictures, has delighted so many thousands 
in our audiences. 

Our working routine when selecting pictures and, later, 
when matching pictures with music is very straightforward 
and requires the following equipment. A viewing bench can 
be very easily made up from a five foot 80 watt fluorescent 
tube set in a simple hardboard housing and fitted on the front 
vertical side with an opal or frosted 'Perspex' sheet. One such 
viewing box is capable of illuminating from 90 to 100 slides, 
from which selection is then made. A stop watch, a scribble 
pad and pencil and a means of playing gramophone records 
will complete the list of articles necessary to enable the fun 
and the thrills to commence. 
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Two slide projectors are mounted side by side and 
'harnessed by a 'fade -in- fade -out' unit, and expertly operated 
by Warren Vinecor. 

It is as well to sketch listwise the picture-music story 
you hope to tell and from this synopsis your rough order of 
beginning, middle and end of theme can then be developed. 
Certainly an order of things must be produced. In 'A Day in 
Portugal' this order was virtually dictated to us : namely, a 
day will start with the early morning, will give way to the 
mid -day and on with the afternoon activities, in turn giving 
way to the early evening and finally ending with the after 
dark sequences. 

Having laid out the slides (already pre -selected from the 
grand total) into a chronological arrangement on the viewing 
bench, I simply stare and stare, first at one group of pictures 
then at another, all the time hoping for a musical suggestion, 
which - if one's heart has any feeling for music or sound 
descriptions - will not be long in coming ! Some of us will 
'receive' better spiritual guidance than others, and this inner 
sensation can also work the other way about. Sibelius' 
'Karelia Suite' always succeeds in producing in my mind's eye 
a rapid succession of wondrous snow capped mountain scenes, 
and pictures of icy crystal streams rushing through pine clad 
river gorges. Indeed yes, music can be the inspiration for a 
`picture' -as well as the result of having personally exper- 
ienced a 'picture', as witness Mussorgsky's 'Pictures at an 
Exhibition'. 

Obviously, the more one is musically informed and aware, 
the more successful will be the results of looking at pictures 
or pictorial themes and unconsciously putting musical des- 
criptions to those visual images. 

Having stared and stared into line after line of assembled 
miniature colour pictures one either experiences acute con- 
junctivitis, or one slowly and empirically begins to look and 
then to hear, as if bemused or hypnotised by it all - until one 
certain picture suddenly ceases to be just another picture in 
the line upon line of pictures and zooms forward in the 
mind's eye at the same time as a musical phrase 'presents' 
itself upon the inner ear. The musical image and the visual 
image thence become united - providing a suitable non- 
commercial disc is involved, and the piece is freely available 
upon payment of certain fees for dubbing on the tape. Of 
course, the pictures - individually and collectively as a 
sequence - must fit the musical passage so selected. By 'fit', 
I mean if several shots show peasant folk in native costume 
obviously singing and dancing -then music with a definite 
rhythm needs to be selected. Note must be made of the 
number of pictures that can be handled during the playing of 
a particular passage of music. Some 'picture- music' sequences 
will have as few as three slide changes per minute while other 
sequences will demand as rapid a change rate as eight or even 
nine per minute. It is usually a simple matter of picture theme 
plus music style (serious or gay) and obviously for the more 
serious sequences a somewhat slower change rate will be 
desirable. Eventually the scribble pad will be covered with 
such entries as : 
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Music 
'Impressions 
of London' 

St. Pauls 

Track 'f' 

Record 
No. OT2238 

B. and H. 
Library 

St. Pauls 

RELIGIOUS SEQUENCE 
Treatment Picture 

Mix on first 1. Church Bell 
musical bell: Tower 
dissolve very 
slowly to stone 2. Stone Cross 
cross on second 
musical bell: 
dissolve to 3. Statue of 
statue of Virgin Virgin Mary 
Mary at introd. 
of strings 
very slowly 4. Posy of 
dissolve to flowers 
ringing bells 
quick dissolve 
on bell to 
close up of 5. Close up of 
child's face : child's face 
3 -stage dissolve 
in jerky fashion 
with three well 
defined musical 6. Old man's 
beats - into old face to fill 
man's face. screen. 
end of sequence six slides 

Time 
9 seconds 

12 seconds 

12 seconds 

8 seconds 

8 seconds 

13 seconds 

52 seconds 

All set for the show; tape in position ready to be started by 
Warren Vinecor at the touch of a button; at the same time 
the still projectors are switched on, and picture and music go 
'fort/:' together. At rear, Kodak Pageant projector and Tannoy 
amplifier. 

Finally, a last minute rearrangement will probably suggest 
to you that your music mix B to A is an improvement over 
A to B, and six slides are now put in final order on the view- 
ing box - 62 seconds noted on a clean sheet and the selected 
track of the selected disc is placed on the mixing unit to be 
followed by the next group of slides arranged on the viewer 
with the accompanying time noted under the previous time 
note and the corresponding disc placed next in line on the 
mixing unit turntable. Slowly but surely, exhaustingly but 
excitedly, you begin to see the pictorial side of your story 
racing into position on the viewer whilst at the same time 
you try to control yourself from bursting into song for the 
musical side of your story is now complete in your mind. 
You are also trying desperately to note all down in correct 
order and with correct timings, and you hope that, in the 
end, your audience will derive as much pleasure from looking 
and listening, as you derived from the photography and the 
searching for, securing and recording of suitable music, the 
combination of which will be a reflection of your own highly 
personal way of telling a story. 
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Music 
'Impressions 
of London' 

St. Hauls 

Track 'f 

Record 
No. OT2238 

B. and H. 
Library 

Two slide projectors are mounted side by side and 
'harnessed' by a 'fade-in-fade-out' unit, and expertly operated 
by Warren Vinecor. 

ll is as well to sketch lislwise (he picture — music story 
you hope to tell and from this synopsis your rough order of 
beginning, middle and end of theme can then be developed. 
Certainly an order of things must be produced. In 'A Day in 
Portugal' this order was virtually dictated to us : namely, a 
day will start with the early morning, will give way to the 
mid-day and on with the afternoon activities, in turn giving 
way to the early evening and finally ending with the after 
dark sequences. 

Having laid out the slides (already pre-selccted from the 
grand total) into a chronological arrangement on the viewing 
bench, I simply stare and stare, first at one group of pictures 
then at another, all the time hoping for a musical suggestion, 
which — if one's heart has any feeling for music or sound 
descriptions — will not be long in coming! Some of us will 
'receive' better spiritual guidance than others, and this inner 
sensation can also work the other way about. Sibelius' 
'Karelia Suite' always succeeds in producing in my mind's eye 
a rapid succession of wondrous snow capped mountain scenes, 
and pictures of icy crystal streams rushing through pine clad 
river gorges. Indeed yes, music can be the inspiration for a 
'picture'— as well as the result of having personally exper- 
ienced a 'picture', as witness Mussorgsky's 'Pictures at an 
Exhibition'. 

Obviously, the more one is musically informed and aware, 
the more successful will be the results of looking at pictures 
or pictorial themes and unconsciously putting musical des- 
criptions to those visual images. 

Having stared and stared into line after line of assembled 
miniature colour pictures one either experiences acute con- 
junctivitis, or one slowly and empirically begins to look and 
then to hear, as if bemused or hypnotised by it all — until one 
certain picture suddenly ceases to be just another picture in 
the line upon line of pictures and zooms forward in the 
mind's eye at the same time as a musical phrase 'presents' 
itself upon the inner ear. The musical image and the visual 
image thence become united — providing a suitable non- 
commercial disc is involved, and the piece is freely available 
upon payment of certain fees for dubbing on the tape. Of 
course, the pictures — individually and collectively as a 
sequence — must fit the musical passage so selected. By 'fit', 
1 mean if several shots show peasant folk in native costume 
obviously singing and dancing —then music with a definite 
rhythm needs to be selected. Note must be made of the 
number of pictures that can be handled during the playing of 
a particular passage of music. Some 'picture-music' sequences 
will have as few as three slide changes per minute while other 
sequences will demand as rapid a change rate as eight or even 
nine per minute. It is usually a simple matter of picture theme 
plus music style (serious or gay) and obviously for the more 
serious sequences a somewhat slower change rate will be 
desirable. Eventually the scribble pad will be covered with 
such entries as: 

RELIGIOUS 
Trealmenl 

Mix on first 
musical bell : 
dissolve very 
slowly to stone 
cross on second 
musical bell : 
dissolve to 
statue of Virgin 
Mary at inlrod. 
of strings 
very slowly 
dissolve to 
ringing bells 
quick dissolve 
on bell to 
close up of 
child's face : 
3-slagc dissolve 
in jerky fashion 
with three well 
defined musical 
beats — into old 
man's face, 
end of sequence 

SEQUENCE 
Picture 

1. Church Bell 
Tower 

2. Stone Cross 

3. Statue of 
Virgin Mary 

4. Posy of 
flowers 

5. Close up of 
child's face 

6. Old man's 
face to fill 
screen, 

six slides 

Time 
9 seconds 

12 seconds 

12 seconds 

8 seconds 

8 seconds 

13 seconds 

52 seconds 
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All set for the show; tape in position ready to be started by 
Warren Vinecor at the touch of a button; at the same lime 
the still projectors are switched on, and picture and music go 
'forth' together. At rear, Kodak Pageant projector and Tannoy 
amplifier. 

Finally, a last minute rearrangement will probably suggest 
to you that your music mix B to A is an improvement over 
A to B, and six slides are now put in final order on the view- 
ing box — 62 seconds noted on a clean sheet and the selected 
track of the selected disc is placed on the mixing unit to be 
followed by the next group of slides arranged on the viewer 
with the accompanying lime noted under the previous time 
note and the corresponding disc placed next in line on the 
mixing unit turntable. Slowly but surely, exhauslingly but 
excitedly, you begin to see the pictorial side of your story 
racing into position on the viewer whilst at the same time 
you try to control yourself from bursting into song for the 
musical side of your story is now complete in your mind. 
You are also trying desperately to note all down in correct 
order and with correct timings, and you hope that, in the 
end, your audience will derive as much pleasure from looking 
and listening, as you derived from the photography and the 
searching for, securing and recording of suitable music, the 
combination of which will be a rellection of your own highly 
personal way of telling a story. 
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THE LOW COST TAPE RECORDER 

WITH THE BIG 
PERFORMANCE 

PHILIPS 'Family' Tape Recorder (Model EL3541) 

The performance you get from this amazingly low priced instrument 
compares very favourably with many tape recorders costing far more. 
Look at its advantages; four track recording, giving up to eight 
hours' playing time on just one reel of double -play tape; magic -eye 
recording level indicator; programme indicator; superimposing 
facility; headphone monitoring; mixing of microphone with radio or 
gramophone inputs. Supplied with crystal microphone, 5" reel of long - 
play tape, empty 5" spool, and connecting leads, this fine 
instrument is worth every penny of its low cost. gns 

PHILIPS PHILIPS 
-the friend of the family 

PHILIPS ELECTRICAL LTD., CENTURY HOUSE, SHAFTESBURY AVENUE, LONDON, W.C.2 

Philips Tape Recorder, 
Model EL3542, 
incorporates many 
other advantages, 
including 3- speed, 
4 -track recording, 
automatic tape stop, 
and 4 digital 
programme indicator. 
Price: 59 gns. A 

full -scale stereo 
machine, Model 
EL3536, is also 
available at 92 gns. 

PHILIPS TAPE RECORDERS 

ARE MADE IN HOLLAND. 
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THE LATEST REPORT from an affiliated school club 
shows the boys engaged on a project which, though itself 
modest, has practical value and social significance. 

Historians have often grieved over the lack of records of 
great events and personalitis of the past. Even when there are 
full written records, these cannot adequately convey the visual 
appearance of the scenes they describe, so that painter, sculp- 
tor and photographer - and now the movie cameraman - 
have, as it were, added a new dimension to history. This 
dimension has deepened from the Auvergne cave- paintings 
through the Bayeux Tapestry, the Renaissance paintings and 
the American Civil War photographs of Mathew Brady to 
British Movietone News and the transmissions of the visual 
recording instruments of orbiting satellites. 

During the past 100 years, the frontiers of history have 
been further extended by sound records. ('Sound' is here an 
unsatisfactory term; though we have an analogue for 'visible' 
in 'audible', we have no analogue for 'visual'. What is needed 
is a word signifying records not only in sound but of sound.) 
Thus just as we have photographs of Queen Victoria but not 
of King Alfred, so we have recordings of Winston Churchill's 
speeches but not of Julius Caesar's. 

Dying Present and Living Past 
"Change and decay in all around I see," observed the poet. 

Of course he did, the second being a consequence of the first. 
In a period of progress, the old dies out as the new displaces 
it. So today, while rapid scientific development is providing 
new means of recording the present, that same development is 
causing the present to become ever more rapidly the past. 
Already in Britain we have a generation which never heard 
the rattle of a tramcar nor the clang of its bell. Similarly, the 
romantic sounds of the steam train, from the engine's puff 
to the wheels' rhythmic roar, are on their way out - together 
with the wheeze of the gas -lamp and the hiss of the naphtha 
flare. 

Audio -visual records are therefore urgently needed to pre- 
serve for the historian as much as possible of the rapidly - 
vanishing Britain of 1850 -1950. So far, it is the sights rather 
than the sounds which have been given the kind of 
immortality that science can confer. Photographic societies, 
for instance, are everywhere recording for posterity the faces 
of our towns and villages, our countryside and our famous 
buildings - faces which, in many cases, will in a few years 
be non -existent or changed almost beyond recognition. 

Woolwich Ferry 
One of our most active school tape clubs has made a small 

but definite contribution to this process of salvaging the 
present for the future. 

Some time ago, London County Council decided to scrap 
certain of its Thames passenger boats, replacing centre -paddle 
steamers by diesel -engined boats. This means that the long - 
familiar sounds of the Woolwich Ferry will cease. On realis- 
ing this, the boys of the school club decided to record the 
Ferry's sounds and appearance. 

The rendezvous was on the Embankment - time, Sunday 
afternoon. The walk to the Ferry was most interesting. 
Especially from the Tower eastwards the forest of funnels, 
derricks and masts bear witness to London's position among 
the ports of the world. War damage is still evident, but large 
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blocks of flats are changing the landscape as they replace the 
squalid little houses of pre -war years. 

Armed with two tape recorders and two cameras, the 
expedition reached the Ferry full of curiosity, these boats 
being the last paddle steamers on the Thames. It is a free 
Ferry, and the boys made the crossing several times. Busily 
pushing their way round, they recorded engine -room sounds 
as well as the noises of the paddles and churned waters. One 
ambitious youth endeavoured to interview the captain on the 
bridge, but was firmly given to understand that the captain 
was not receiving visitors. Interest was aroused by the 
peculiar navigation of the boat. To avoid being carried down- 
stream, it crosses by a series of short tacks, so that an aerial 
photograph of its course would suggest the progress of a 
slightly- inebriated crab. From the photographs, with the 
written data appended, future generations at this school will 
be able to visualise clearly these broad, squat boats, not 
elegant but oh ! so useful. Draught only 4 ft. 6 ins., yet they 
carry 20 vehicles and 1,000 passengers. Originally, they were 
put in operation by the Eastern Counties Railway to transfer 
passengers from trains on one bank to trains on the other. 
In 1889 they were taken over by the L.C.C. The present boats 
have been in service for 30 years, making 50 crossings daily 
between 6 a.m. and 11.15 p.m. The boys found the lower deck 
thrilling, since from it they could see the engines, which are 
open to view - each of the two 300 hp. engines driving one 
paddle. 

Apart from preserving the sounds of the last paddle - 
steamers on the Thames, this tape will discharge a further 
function in the sound -effects library. The boys recorded not 
only the engines and the bells of the engine -room but also, 
by dangling the mike over the side, the swishing and gurgling 
of the churned waters. 

The boys noted that children on both sides of the river 
use the boats for a Sunday afternoon outing. Cleared off the 
boat with the other passengers each time the ferry moored, 
they solemnly trooped up the gangway again on the other 
side of the barrier - andp repeated the manoeuvre until they 
tired of crossing the water and went elsewhere for a change 
of programme. So a good time was had by all. 

Accounts of club recording enterprises will be welcomed 
from any teacher, whether or not his school club has yet 
affiliated. 
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the LATEST report from an affiliated school club 
shows the boys engaged on a project which, though itself 
modest, has practical value and social significance. 

Historians have often grieved over the lack of records of 
great events and personalitis of the past. Even when there are 
full written records, these cannot adequately convey the visual 
appearance of the scenes they describe, so that painter, sculp- 
tor and photographer — and now the movie cameraman — 
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romantic sounds of the steam train, from the engine's puff 
to the wheels' rhythmic roar, are on their way out —together 
with the wheeze of the gas-lamp and the hiss of the naphtha 
flare. 

Audio-visual records are therefore urgently needed to pre- 
serve for the historian as much as possible of the rapidly- 
vanishing Britain of 1850—1950. So far, it is the sights rather 
than the sounds which have been given the kind of 
immortality that science can confer. Photographic societies, 
for instance, are everywhere recording for posterity the faces 
of our towns and villages, our countryside and our famous 
buildings — faces which, in many cases, will in a few years 
be non-existent or changed almost beyond recognition. 

Woolwich Ferry 
One of our most active school tape clubs has made a small 

but definite contribution to this process of salvaging the 
present for the future. 

Some time ago, London County Council decided to scrap 
certain of its Thames passenger boats, replacing centre-paddle 
steamers by diesel-engined boats. This means that the long- 
familiar sounds of the Woolwich Ferry will cease. On realis- 
ing this, the boys of the school club decided to record the 
Ferry's sounds and appearance. 

The rendezvous was on the Embankment — time, Sunday 
afternoon. The walk to the Ferry was most interesting. 
Especially from the Tower eastwards the forest of funnels, 
derricks and masts bear witness to London's position among 
the ports of the world. War damage is still evident, but large 
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blocks of flats are changing the landscape as they replace the 
squalid little houses of pre-war years. 

Armed with two tape recorders and two cameras, the 
expedition reached the Ferry full of curiosity, these boats 
being the last paddle steamers on the Thames. It is a free 
Ferry, and the boys made the crossing several times. Busily 
pushing their way round, they recorded engine-room sounds 
as well as the noises of the paddles and churned waters. One 
ambitious youth endeavoured to interview the captain on the 
bridge, but was firmly given to understand that the captain 
was not receiving visitors. Interest was aroused by the 
peculiar navigation of the boat. To avoid being carried down- 
stream, it crosses by a series of short tacks, so that an aerial 
photograph of its course would suggest the progress of a 
slightly-inebriated crab. From the photographs, with the 
written data appended, future generations at this school will 
be able to visualise clearly these broad, squat boats, not 
elegant but oh ! so useful. Draught only 4 ft. 6 ins., yet they 
carry 20 vehicles and 1,000 passengers. Originally, they were 
put in operation by the Eastern Counties Railway to transfer 
passengers from trains on one bank to trains on the other. 
In 1889 they were taken over by the L.C.C. The present boats 
have been in service for 30 years, making 50 crossings daily 
between 6 a.m. and 11.15 p.m. The boys found the lower deck 
thrilling, since from it they could see the engines, which are 
open to view — each of the two 300 hp. engines driving one 
paddle. 

Apart from preserving the sounds of the last paddle- 
steamers on the Thames, this tape will discharge a further 
function in the sound-effects library. The boys recorded not 
only the engines and the bells of the engine-room but also, 
by dangling the mike over the side, the swishing and gurgling 
of the churned waters. 

The boys noted that children on both sides of the river 
use the boats for a Sunday afternoon outing. Cleared off the 
boat with the other passengers each time the ferry moored, 
they solemnly trooped up the gangway again on the other 
side of the barrier — and repeated the manoeuvre until they 
tired of crossing the water and went elsewhere for a change 
of programme. So a good time was had by all. 

Accounts of club recording enterprises will be welcomed 
from any teacher, whether or not his school club has yet 
affiliated. 
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Tape Interview 

PANA 

talking to Richi Howell 

Sitting beside me here, having just come off the stage of 
one of the greatest variety theatres in the world, is a beautiful 
young lady and a very talented star who is at the moment 
appearing in 'Turn Again Whittington' with Norman Wisdom. 
The name of course is Yana. 

Now Yana, how did you come by such an unusual and yet 
such a short name which is so easy to remember ? I don't 
think I have ever seen anything like this in show business, so 
far as a name is concerned. 

It was a nickname when I was a little girl. It's nothing to do 
with show business really; I've just been called it. How the 
nickname came around though, I don't really remember. 

So you've really had this nickname all your life ? 

Yes, I have. The trouble is so often when people don't 
know the name, they turn round and think it is a conjurer ! 

I don't think you look much like a conjurer; you are far too 
beautiful ! You're not like any conjurers I know. Anyway, 
millions of people have seen you on T.V. and the stage and 
they have the impression that you look rather like a beautiful 
piece of Dresden china-something that can be seen and not 
touched ! I know that this is not the case with you. Outwardly 
you are probably that way, but inwardly you are a very warm, 
very sincere person. I know that one of your great loves is 
animals, and you have quite a lot of dogs. Would you like to 
tell us something about your little pets and the new addition 
I believe you have now ? 

Yes. My mother thinks I'm crazy, but I must say I do love 
animals. I don't care what it is; but the only reason why I 
have four poodles at the moment is because I have a father 
who is sitting next to me now, and I bought him a wife and 
the inevitable happened, and so they had little babies, and 
I kept the babies, as the mother died. I've done even the 
craziest thing - I've just come from Coventry and I bought 
a little boxer pup ! 

Do they get on? 

Well, they're a bit uppish with him at the moment. They 
crowd on him and try and push him over, but I must say I 
think they love him really; he's adorable, he really is. He's 
got the blackest face. Oh I love him ! 

I think that you are probably responsible for a lot of jealousy, 
because you treat these animals just like any human being 
would be treated. Everywhere you go you take them with you. 

You appear a terrific amount in the North: is there any 
particular reason why you spend so much of your time in the 
North? 

Well, I think most of the theatres are in the North; theatres 
in the West End are very limited really. But I have achieved 
my greatest ambition by being here at the Palladium. I really 
mean that. But up North, 1 adore the Northern people. I 
find them terribly real, terribly truthful and they are just 
wonderful audiences. As a matter of fact, as you know, I've 
just finished in Blackpool and Coventry, and as soon as I finish 
here I'm going back to Blackpool again, which I'm looking 
forward to very much. 

That sounds good : let's hope you have the weather and I hope 
I shall be seeing you up there again this year. 

Watch me swimming again ? 

Since the advent of rock 'n' roll it has been very difficult for 
talented singers. I don't mean this in any disrespect to our 
modern generation, but it has often been very difficult for a 
talented artist tó make successful recordings. Have you any 
views on this, especially as it seems the scene is changing and 
real talent is coming into its own again ? 

Well, I'm not a judge on that; the public are the judge with 
recordings. As you say the younger generation wouldn't 
mind a grandma speaking, I think that if the public want that 
then they must have it; and I say jolly good luck to anybody 
who can get on ! 

It's a very nice thought of yours. 

Now most artists today use a tape recorder to rehearse or 
for collecting items that they wish to put away in their little 
libraries. have you got one, or have you any particular way in 
which you use a tape recorder ? 
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Tape Interview 

talking to Richi Howell 

Silling beside me here, having just come off the stage of 
one of the greatest variety theatres in the world, is a beautiful 
young lady and a very talented star who is at the moment 
appearing in 'Turn /Igain Whitlington' with Norman Wisdom. 
The name of course is Yana. 

Now Yana, how did you come by such an unusual and yet 
such a short name which is so easy to remember ? I don't 
think I have ever seen anything like this in show business, so 
far as a name is concerned. 

It was a nickname when I was a little girl. It's nothing to do 
with show business really; I've just been called it. How the 
nickname came around though, I don't really remember. 

So you've really had this nickname all your life ? 

Yes, I have. The trouble is so often when people don't 
know the name, they turn round and think it is a conjurer ! 

/ don't think you look much like a conjurer: you are far too 
beautiful! You're not like any conjurers I know. Anyway, 
millions of people have seen you on T.V. and the stage and 
they have the impression that you look rather like a beautiful 
piece of Dresden china — something that can be seen and not 
touched! I know that this is not the case with you. Outwardly 
you are probably that way, but inwardly you are a very warm, 
very sincere person. I know that one of your great loves is 
animals, and you have quite a lot of dogs. Would you like to 
tell us something about your little pets and the new addition 
I believe you have now ? 

Yes. My mother thinks I'm crazy, but I must say I do love 
animals. I don't care what it is; but the only reason why I 
have four poodles at the moment is because I have a father 
who is sitting next to me now, and 1 bought him a wife and 
the inevitable happened, and so they had little babies, and 
I kept the babies, as the mother died. I've done even the 
craziest thing — I've just come from Coventry and I bought 
a little boxer pup 1 

Do they get on ? 

Well, they're a bit uppish with him at the moment They 
crowd on him and try and push him over, but I must say I 
think they love him really; he's adorable, he really is. He's 
got the blackest face. Oh I love him ! 

I think that you are probably responsible for a lot of jealousy, 
because you treat these animals just like any human being 
would be treated. Everywhere you go you take them with you. 
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You appear a terrific amount in the North: is there any 
particular reason why you spend so much of your time in the 
North ? 

Well, I think most of the theatres are in the North; theatres 
in the West End are very limited really. But I have achieved 
my greatest ambition by being here at the Palladium. I really 
mean that. But up North, I adore the Northern people. I 
find them terribly real, terribly truthful and they are just 
wonderful audiences. As a matter of fact, as you know, I've 
just finished in Blackpool and Coventry, and as soon as I finish 
here I'm going back to Blackpool again, which I'm looking 
forward to very much. 

That sounds good : let's hope you have the weather and I hope 
I shall be seeing you up there again this year. 

Watch me swimming again 7 

Since the advent of rock 'n' roll it has been very difficult for 
talented singers. I don't mean this in any disrespect to our 
modern generation, hut it has often been very difficult for a 
talented artist Id make successful recordings. Have you any 
views on this, especially as it seems the scene is changing and 
real talent is coming into its own again ? 

Well, I'm not a judge on that; the public are the judge with 
recordings. As you say the younger generation wouldn't 
mind a grandma speaking, I think that if the public want that 
then they must have it; and I say jolly good luck to anybody 
who can get on ! 

It's a very nice thought of yours. 

Now most artists today use a tape recorder to rehearse or 
for collecting items that they wish to put away in their little 
libraries. Have you got one, or have you any particular way in 
which you use a tape recorder ? 
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Well, if there is anybody listening who has stolen my tape 
recorder, please bring it back ! 

You had yours pinched recently then, putting it crudely ? 
Did you have a collection of personal tapes? 
No, not personal. The only tapes I was really worried about 
were ones I had from the time I worked in North Africa and 
Cyprus and Malta. The boys had sent me over lovely tapes 
of the shows I had done for them, and I was rather upset 
to lose those. And as I say - if anybody has got it, bring 
it back. 

Yana smiles as Richi asks her the question she is always 
asked : "How did you get the name Yana t " 

When was period in Blackpool in the 
summer, you allowed me to take some photographs of you 
on the beach. 1 rather like them because I think its the first 
time .. . 

Have you seen the one I have of you ? 

This is what 1 was just coming to. I know you were very 
craftily doing some action stuff whilst 1 was working, and 1 
haven't seen these. 
He wears those dreadful shorts 
down past the knees ! 

(Hoots of laughter) 
We must get this deleted from 
the tape ! 

It was fun. 
Yes, it was a great day, it really 
was. Now just one last question, 
because I know you have to go 
back on for the rest of the show. 
What are your plans for 1961 ? 

Well, Blackpool at the moment, 
and after that we shall wait and 
see. 
How long is Blackpool lasting ? 

Twenty -two weeks. 
That's quite a season. From one 
long season here to another 
there. Well, thank you very 
much Yana for giving us this 
time, especially when you are so 
very busy. 

Richi took this delightful 
shot of Yana on the sands at 
Blackpool. 

§ 

§ 

§ 

§ 

§ 
§ 

§ 

ec LA RADIODIFFUSION ET TELEVISION FRANCAISE 

(French National Radio and Television Service) 

each week presents 

§ 

§ 

§ 
FIFTEEN HOURS' PROGRAMMES OF INTEREST TO 

§ Record Collectors, Record Dealers and the Record Industry 

§ 

§ 

§ 

§ 

§ 

§ 

FRANCE I - PARIS INTER 

48.39 metres 

All times given are 193 metres 
1829 metres 

Greenwich Mean Time 

These broadcasts are in the hands of a team of collectors, 
critics and technical experts and disc -jockeys under the 

direction of Guy Erismann and Jean -Marie Grénier. 

ADVISORY PANEL 
Luc Bérimont (popular music); Ahislaine Juramie (documenta- 
tion), Jean Thévenot (technical); Roberto Zaldua (artistic); 
Jean Fontaine; Roland Forez; Jean -Louis Ginèbre; Georges 

Lourier; Michel Netter; Pierre Marcel Ondher. 
London correspondent: Ralph Harvey 

THE PROGRAMMES 
Forthcoming Classical Records 

Daily at 4.30 p.m., except Saturdays 
Forthcoming Popular Records 

§ Daily at 5.30 p.m., except Saturdays 
Also Wednesdays at 10.18 a.m. 

§ Forthcoming Light Orchestral, Instrumental 
Records 

§ Saturdays at 9.45 a.m. 
Forthcoming Jazz Records 

Sundays at 9.45 p.m. 

§ 

§ 

C `LA COTE DU DISQUAIRE' 
y A unique programme of interest to classical music lovers. 
§ What are collectors on the other side of the Channel buying ? 
§ Every Sunday (12.15 -1.15 p.m.) Georges Lourier calls up two 

record dealers, one in Paris, the other in the Provinces and 
asks them to state their four best -selling classical records of 

§ the previous week. Their answers are followed by generous 
excerpts from the particular records. 

and Sundays 

and Sundays. 

and Novelty 

INTER -DISQUES MAGAZINE 
The weekly international record news -digest 

On TUESDAYS at 9.20 p.m. 
General Editor : J. M. Grénier 

§ 
§ Only in the case of INTER- DISQUES MAGAZINE is a fluent 
§ knowledge of French essential to the enjoyment of these 

programmes. 
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Well, if there is anybody listening who has stolen my tape 
recorder, please bring it back ! 
You had yours pinched recently then, putting it crudely ? 
Did you have a collection of personal tapes ? 
No, not personal. The only tapes I was really worried about 
were ones I had from the time I worked in North Africa and 
Cyprus and Malta. The boys had sent me over lovely tapes 
of the shows I had done for them, and I was rather upset 
to lose those. And as I say — if anybody has got it, bring 
it back. 
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Yana smiles as Richi asks her the question she is always 
asked : "How did you get the name Yana I " 

When I was with you for a short period in Blackpool in the 
summer, you allowed me to lake some photographs of you 
on the beach. / rather like them because I think its the first 
lime . . . 
Have you seen the one I have of you ? 
This is what I wos just coming to. I know you were very 
craftily doing some action stuff whilst I was working, and I 
haven't seen these. 
He wears those dreadful shorts 
down past the knees! 

(Hoots of laughter) 
We must gel this deleted from 
the tape! 
It was fun. 
Yes, it was a great day, it really 
was. Now just one last question, 
because I know you have to go 
hack on for the rest of the show. 
What are your plans for 1961 ? 
Well, Blackpool at the moment, 
and after that we shall wait and 
see. 
How long is Blackpool lasting ? 
Twenty-two weeks. 
That's quite a season. From one 
long season here to another 
there. Well, thank you very 
much Yana for giving us this 
time, especially when you are so 
very busy. 

Richi took this delightful 
shot of Yana on the sands at 
Blackpool. 
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LA RADIODIFFUSION ET TELEVISION FRANCAISE 

(French National Radio and Television Service) 

each week presents 

FIFTEEN HOURS' PROGRAMMES OF INTEREST TO 
Record Collectors, Record Dealers and the Record Industry 

FRANCE 1 —PARIS INTER 

48.39 metres 
All times given are 193 metres Greenwich Mean Time 

1829 metres 

These broadcasts are in the hands of a team of collectors, 
critics and technical experts and disc-jockeys under the 

direction of Guy Erismann and Jean-Marie Grdnier. 

ADVISORY PANEL 
Luc B6rimont (popular music); Ahislaine Juramie (documenta- 
tion), Jean Th6venot (technical); Roberto Zaldua (artistic); 
Jean Fontaine; Roland Forez; Jean-Louis Gindbre; Georges 

Lourier; Michel Netter; Pierre Marcel Ondher. 
London correspondent: Ralph Harvey 

THE PROGRAMMES 
Forthcoming Classical Records 

Daily at 4.30 p.m., except Saturdays and Sundays 
Forthcoming Popular Records 

Daily at 5.30 p.m., except Saturdays and Sundays. 
Also Wednesdays at 10.18 a.m. 

Forthcoming Light Orchestral, Instrumental and Novelty 
Records 

Saturdays at 9.45 a.m. 
Forthcoming Jazz Records 

Sundays at 9.45 p.m. 

INTER-DISQUES MAGAZINE 
The weekly international record news-digest 

On TUESDAYS at 9.20 p.m. 
General Editor : J. M. Grdnier 

'LA COTE DU DISQUAIRE * 
A unique programme of interest to classical music lovers. 
What are collectors on the other side of the Channel buying 7 
Every Sunday (12.15—1.15 p.m.) Georges Lourier calls up two 
record dealers, one in Paris, the other in the Provinces and 
asks them to state their four best-selling classical records of 
the previous week. Their answers are followed by generous 

excerpts from the particular records. 
Only in the case of INTER-DISQUES MAGAZINE is a fluent 
knowledge of French essential to the enjoyment of these 

programmes. 
March, 1961 13 
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The most famous and largest -selling ftifirrwA electronic kit -sets in the World ! 

If you are thinking of purchasing Hi -Fi (Radio, Tape or Record) 
Equipment, you cannot afford to miss getting your FREE copy 

of the 

_- - BRITISH HEATHKIT CATALOGUE 
An absolute beginner can build this 

equipment and SAVE MONEY! 
WHO ... ME? 

Q Me? Build a radio or a HI -FI sett You're crazy! 
A No we're not .. You or anybody else can assemble a Heathkit model without 

knowing anything about electronics. 
Q I'd certainly like to ... but I know absolutely nothing about electronics ... 

I wouldn't know where to start! 
A That's easy . . the Instruction book will tell you exactly where to start. 

It even shows you ... with large, clear pictures. 
Q How would I know where all of those parts go? 
A You only do one simple step at a time. The Instruction book tells you exactly 

what part to use, where it goes and exactly how to install it. You simply go 
down the checklist of 'things to do'. Detailed illustrations make it even easier. 

Q But wouldn't I have to solder? 
A Yes, but there's nothing mysterious about a simple solder connection. 
Q But I've never had a soldering iron In my hand! 
A Again, the instruction book tells you . and shows you . . . exactly how to 

use a soldering Iron. It's really very simple. 
Q I don't know . . . I've seen the inside of a radio before. It looks awfully 

complicated. 
A You're right . but remember . . . with a Heathkit model you do only one 

simple step at a time. 

YES, YOU ! 

You'll be surprised how easy it is. 
Q Well, It sounds pretty good . . . but what happens If It doesn't work 

when I've finished? 

A Your Heathkit model le guaranteed to work when completed. If it doesn't you 
can get advice directly from the Service Dept. end, if necessary, return it 
to the factory. It will be thoroughly checked and put in perfect working 
condition. Any defective parts will be replaced free of charge (if the kit has 
been returned within the warranty period). 

Q And what If something goes wrong after the warranty period? 

A Your kit will be serviced in the same manner. 
You will, however, be charged o reasonable fee to cover cost. 

Q You really stand behind these kits don't you? 

A We most certainly do/ We know the value of having a satisfied customer .. . 

we hove thousands of them. 

Q And you really think I can put one of these kits together? 

A Certainly, and enjoy doing it! 
Q You know ... I think you've got something there. 

ax 

(V) Coaoect a 22 Kfi resistor (red- red -orange) 
from socket Cl (N3) to ground lug C9 (NS). 
See Figure S. 

(V) Connect a .005 pfd disc capacitor from 
socket C4 (NS) to IF transformer Q4 (NS). 

( ) Bend socket lug C5 and IF transformer lag 
Q3 toward each other until they make con- 
tact and overlap slightly. Solder the con- 
nection securely. (t). 

( ) Installs .005 pfd capacitor from socket 
(NS) to ground lug C9 (Na). Dress tN 
editor close to chassis, under It- 

citor previously luta r- 
,o.çt+-., .. 
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Read the step . . . perform the operation . . 

and check it off -it's dust that simple. These 
plainly- worded, easy -to- follow, steps are com- 
bined with pictorial diagrams to take you through 
every phase of assembly. Let our experience 
be our teacher! 

DELIVERY FREE U.K. 

DEFERRED TERMS 
AVAILABLE. 

You'll get plenty of these detailed pictorial diag- 
rams in your Heathkit construction manual to 
show where each and every wire and part Is 

to be placed. Everything you do is spelt out In 

pictures so you can't go wrong. That's what 
makes it such fun! 

Without obligation, please send m 
* FREE BRITISH HEATHKIT CATALOGUE 

FULL DETAILS OF MODEL(S) 

Kindly write below In BLOCK CAPITALS 

TICK 
HERE 

NAME 

ADDRESS 

HT-3 

DAYS TROM LTD. 
DEPT. HT -3, GLOUCESTER 

A member of the Daystrom Group, manufacturers of 

THE LARGEST -SELLING ELECTRONIC KITS IN THE WORLD 
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The most famous and largest-selling 
»■) 

electronic kit-sets in the World I 

If you are thinking of purchasing Hi-Fi (Radio, Tape or Record) 

Equipment, you cannot afford to miss getting your FREE copy 

of the 

BRITISH HEATHKIT CATALOGUE 

An absolute beginner can build this 

equipment and SAVE MONEY! 

WHO ... ME? 
Q Build a radio or a HI-FI see? You'ra craryl 
A No we're not .. . You or anybody else can assemble a Heathklt model without 

knowing anything about electronics. 
Q I'd certainly like to . . . but I know absolutely nothing about electronics . . . I wouldn't know where to startl 
A That's easy ... the Instruction book will tell you exactly where to start. It even shows you . . . with large, clear pictures. 
Q How would I know where all of those parts co? 
A You only do one simple step at a time. The Instruction book tells you exactly what part to use. where it goes and exactly how to install It. You simply go 

down the checklist of 'things to do'. Detailed illustrations make it even easier. 
Q But wouldn't I have to solder? 
A Yes, but there's nothing mysterious about a simple solder connection. 
Q But I've never had a soldering Iron In my hand! 
A Again, the Instruction book tells you . . . and shows you . . . exactly how to 

use a soldering Iron. It's really very simple. 
Q I don't know . . . I've seen the inside of a radio before. It looks awfully complicated. 
A You're right . . . but remember . . . with a Heathkit model you do only one simple step at a time. 

You'll be surprised how easy it Is. 
Well, It sounds pretty good . when I've finished? 

YES, YOU I 
but what happens If It doesn't work 

A Your Heathklt model It guaranteed to work when completed. If it doesn't you can get advice directly from the Sen/Ice Dept. and. if necessary, return it 
to the factory. It will be thoroughly checked and put In perfect working condition. Any defective pans will be replaced free of charge (if the kit has 
been returned within the warranty period). 

Q And what if something goes wrong after the warranty period? 
A Your kit will be serviced in the some manner. You will, however, be charged a reasonable fee to cover cost. 
Q You really stand behind these kits don't you? 
A We most cenalnly do! We know the value of having a satisfied customer . .. we have thousands of them. 
Q And you really think I can put one of these kits together? 
A Certainly, and enjoy doing it I 
Q You know ... I think you've got something there. 
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(V) Connect a 23 Kft resistor (red-red-orange) 
from socket C1 <NS) to groend lug C9 (KS). 

YtL 

O /See Figure e. (V) Connect a .005 ufd disc capacitor (rota 
socket C4 (NS) to IF transformer Q4 (NS). 0O3 

( ) Bend socket lug C5 and IF transformer log 
Q3 toward each other until they make coo- tact and overlap slightly. Solder the coo- 
ncctloo securely. (1). a 

( ) Install a .005 pfd capacitor from aock«»Xj 
(NS) to ground lug C9 (NS). Dress 
acltor close to chassis, under 

^-^capacitor previously instsllael^^^^^^ 

2.2 

to r 

Read the step . . . perform the operation . . . 
and check it off—it's |ust that simple. These 
plainly-worded, easy-to-follow, steps are com- 
bined with pictorial diagrams to take you through 
every phase of assembly. Let our experience 
be your teacher! 

DELIVERY FREE U.K. 

DEFERRED TERMS 
AVAILABLE. 

You'll get plenty of these detailed pictorial diag- 
rams in your Heathklt construction manual to 
show where each and every wire and part Is 
to be placed. Everything you do Is spelt out In 
pictures so you can't go wrong. That's what 
makes It such fun! 

Without obligation, pl.uo Mnd mo 

* FREE BRITISH HEATHKIT CATALOGUE 
FULL DETAILS OF MODEL(S)  

KindlF writ. t>.low In BLOCK CAPITALS 

NAME 

ADDRESS 

TICK HERE 

.... HT-1 

DAYSTROM LTD. 

DEPT. HT-3, GLOUCESTER 

A mambnr of thn Dnystrom Group, manufacturor* of 

THE LARGEST-SELLING ELECTRONIC KITS IN THE WORLD 
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fFN%4TÎONIt EWIQifEIEitlENT 
IN PERD REPROD6CIRI 

THE UNIQUE 

SUPER T 

THE SUPER TEN SPELLS SUPER QUALITY 
SUPER PERFORMANCE : SUPER VALUE! 

First -class engineering and planned production 
result in realistic pricing ! The Super TEN, 
despite its overwhelming advantages, costs only 

£i190 
and you can use it with the 

TAPE MIXING ADE 

TAX PAID 

With the Tape Mixing Ade you can star In your own show -mix accurately 
different sources of sound such as voice and background music. Operates with 
any Tape Recorder, Radio, Television, Radiogram or combination of any. Gives 
professional tape recording results without technical knowledge. L5.5.0. Ask 
your dealer for descriptive leaflet or write for full information on both these 
products to Dept. A. 

ELECTRONIC ADES (London) Ltd. 
6 ALPHA ROAD, TEDDINGTON, MIDDLESEX 

Phone : TEDdington Lock 1677 

4i 
It's here 1 The Record Reproducer you must have for 
the most brilliant, all round performance. A triumph 
of advanced technical research, the Super TEN is the 
one and only portable gramophone specially designed as 
an accessory to Tape Recorders, Radio Sets and other 
Amplifying systems. Let the facts speak for themselves. 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

You can convert your radio set into a 

radiogram -for only E7.19.0 I -just plug in! 
Latest type heavy duty 4 speed synchronous 
motor and deck brilliantly designed by 
E.M.I. engineers. 

Heavy duty turntable ensures "wow" -free 
operation and smooth running. 
Specially selected high grade high impedance 
crystal cartridge pick up gives hi -fi quality 
output. 
Precision balanced tone arm and head pro- 

vide perfect tracking which cuts down record 
wear and (scratch) surface noise. 

Superbly constructed lightweight portable 
case. beautifully finished in two tone blue 
and grey. 

Special lead supplied for direct connection 
to your tape recorder, radio or amplifier. 
Works in conjunction with our tape mixing 
ade. Any amateur can "mix" radio. disc, 
T.V., live music and vocal items on tape to 
professional standards. See below. 
Long 3 core mains lead included - no 
extras to pay for. 
By removing 4 screws, the motor board - 
complete with pick -up -lifts out of the case 
and the complete unit can be fitted into 
your own cabinet in a few minutes. 
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/AT RECORD REPRODUCERS/ 

THE UNIQUE 

4k 

It's here I The Record Reproducer you must hare for 
the most brilliant, all round performance. A triumph 
of advanced technical research, the Super TEN is the 
one and only portable gramophone specially designed as 
an accessory to Tape Recorders, Radio Sets and other 
Amplifying systems. Let the facts speak for themselves. 

1 

2 

3 

4 

5 

6 

7 

8 

9 

10 

£7-190 

TAX PAID 

THE SUPER TEN SPELLS SUPER QUALITY 
SUPER PERFORMANCE : SUPER VALUE I 

First-class engineering and planned production 
result in realistic pricing! The Super TEN, 
despite its overwhelming advantages, costs only 

^ and you can use it with the 

TAPE MIXING ADE ^ 

With the Tape Mixing Ade you can star In your own show-mix accurately 
different sources of sound such as voice and background music. Operates with 
any Tape Recorder, Radio, Television, Radiogram or combination of any. Gives 
professional tape recording results without technical knowledge. £5.5.0. Ask 
your dealer for descriptive leaflet or write for full information on both these 
products to Dept. A. 

ELECTRONIC ADES (London) Ltd. 
6 ALPHA ROAD, TEDDINGTON, MIDDLESEX 

Phone: TEDdlngton Lock 1677 

You can convert your radio set into a 
radiogram—for only £7.19.0 !—just plug inl 
Latest type heavy duty 4 speed synchronous 
motor and deck brilliantly designed by 
E.M.I, engineers. 
Heavy duty turntable ensures "wow"-free 
operation and smooth running. 
Specially selected high grade high impedance 
crystal cartridge pick up gives hi-fi quality 
output. 
Precision balanced cone arm and head pro- 
vide perfect cracking which cuts down record 
wear and (scratch) surface noise. 
Superbly constructed lightweight portable 
case, beautifully finished in two tone blue 
and grey. 
Special lead supplied for direct connection 
to your ape recorder, radio or amplifier. 
Works in conjunction with our tape mixing 
ade. Any amateur can "mix" radio, disc, 
T.V., live music and vocal items on cape to 
professional standards. See below. 
Long 3 core mains lead included — no 
extras to pay for. 
By removing 4 screws, the motor board — 
complete with pick-up—lifts out of the case 
and the complete unit can be fitted into 
your own cabinet in a few minutes. 
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V 

Only with FI -CORD can you have it both 
ways -really HI -FI and really portable 

Don't be misled by the compact size. 
The FI -CORD is a high fidelity instru- 
ment of advanced scientific design - 
assuring true -to -life recordings. 

Frequency 50- 12,000 c.p.s. ± 3db. Tape 
speeds 7* i.p.s. and 1; i.p.s. Twin track 
record /playback, using standard 3 }" 
spools. 

Wherever you go, you can take your 
FI -CORD with you, it is ideal for adding 

CATCH IT- 
AND KEEP IT -WITH 

the realism of sound to movie films. 
The PI -CORD weighs only 4# lbs., 

measures 9t" x 5" x 21 ", operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 

Built -in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop /start switch. 

Write for name and address of your nearest stockist to:- 
Fl -CORD Ltd 40a Dover St London W1 
Tel: HYDE PARK 3448 

Complete with 
Microphone, Tape, 

Batteries and Charger 

or with Grampian DP4 /M 66 Microphone GNS 

G&O 
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Only with FI-CORD can you have it both 

ways-really HI-FI and really portable 

Don't be misled by the compact size. 
The fi-cord is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 

Frequency 50-12,000 c.p.s. ± 3db. Tape 
speeds 7i i.p.s. and 1| i.p.s. Twin track 
record/playback, using standard 3i-" 
spools. 

Wherever you go, you can take your 
fi-cord with you, it is ideal for adding 

the realism of sound to movie films. 
The fi-cord weighs only 4i lbs., 

measures 9S" x 5" x 2i", operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 

Built-in speaker. Full playback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 

CA TCH IT- 

AND KEEP IT-WITH FI-CORD 

Write for name and address of your nearest stockist to:— 
FI-CORD Ltd • 40a Dover St • London • W1 
Tel: HYDE PARK 3448 

Complete with 
Microphone, Tape, 

Batteries and Charger 

kor with Grampian DP4/M 
Microphone 
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ANNOUNCEMENT 
Will Club Secretaries continue to send news to :- 

TERRY NURSE, 
161 Stuart's Road, 

Birmingham 33, 
not later than the 20th of the month. Send plenty 
of news in because THIS IS YOUR JOURNAL. 
Interesting photographs are also invited. 

COO WERE ON THE TELLY 
Ipswich Tape Recording 

Club reports publicity cover- 
age both in the press and on 
television. The local news- 

0 O paper recently published a 
press photograph, and Anglia 
Television screened a news 
film showing their hospital 
service in action. 

Two members boarded the 
Cork Lightship, three miles 
off Felixstowe, to record in- 
h.rvicws wilt the Master and 
Crew and greetings front 
them to hospital patients. 

Eighteen members from Hull & District Tape 
Recording Club travelled to the B.B.C's Man- 
chester studios where they watched the recorded 
programme 'Gardeners' Question Time being 
put out in the Home Service. They were parti- 
cularly interested in the B.B.C's 10 in. spools 
(single track, IS i.p.s.) and in the 'mobile' 
recorder -- a gleaming metal monster about 
three feet high and two feet 
square on huge wheels. The 
subsequent tour of the studios 
was highlighted by a chance 
for members to get their 
hands on the control room 
equipment. In the evening the 
club attended a pre -recording 
of the 'Ken Dodd Show', and 
afterwards managed to am- 
bush Ken in his dressing 
room and secure a hilarious 
interview with him. 

In January. at the club's first Dinner, a taped 
production of 'A Western Christmas or a 
Christmas Western' was presented. The com- 
mercials were shared out amongst the cast, and 
the sound effects and jingles gave no end of 

"After ? What's 

March, 1961 

the 

\/ 

good of 'after'?" 

Edited by Terry Nurse 

fun - although they held up production several 
times through absolutely uncontrollable laughter! 

Another zany tape also played during the 
evening included a public opinion poll at the 
local pub on 'Lady Otatterley's Lover' (the first 
tape to get an 'X' certificate), and a hospital 
visit where club members played 'This Little 
Piggy' on a patient's foot to make him record 
a message to his wife ! 

TOP TAPE TOWNS 
The Bedford Tape Recording Group has 

initiated a round robin between Penrith Tape 
Recording Club (representing the North), Hove 
& District Tape Recording Croup (representing 
the South), and themselves (representing the 
Midlands). The round robin is already on its 
first introductory round. 

Meanwhile, another round robin (the one in 
which 1 myself am directly concerned) is pro- 
gressing favourably. The Midland Clubspondence 
Convention's tape is now well on the way round 
having reached the sixth participating club, 
Coventry. 

A Bring and Buy' sale held by West Middle- 
sex Tape Recording Club was successful only 
for its happy informal atmosphere and not 
very much for the way the gear changed hands. 

ONCE UPON A TIME .. 
L. W. Powell, Hazells Club 

Tape Recording Section, 31 
The Avenue, Princes Risbor- 
ough, Bucks, has written to 
say : 

"I noticed in the January 
issue of 'ATR' that there are 
quite a number of clubs 
doing hospital work M we 
have quite a number of child- 
ren's stories down on tape. 
I was wondering if any of 
these clubs would like to in- 
clude children's stories in their hospital activities. 
It so, if they send me a 7 in. reel of tape (at 
least 1,200 ft.) we will transfer the stories from 
the hospital tape." 

Twenty -two members were present at a recent 
meeting of Harrow Tape Recording Club, when 
it was suggested that they should buy up old 
radio sets and, under supervision of the more 
experienced members, put them in working order 
with the intention of handing them over to the 
local blind and old age pensioners. 

Ilford & District Tape Recording Society's 
production 'Waltham Abbey' is now complete 
and dubbings were made available to members 
at the January 10th meeting, together with other 
recordings forming the basis of the club's 
library. 

SERVICE FOR SANDY 
Recent meetings of Doncaster & District Tape 

Recording Club have included an evening spent 
building and demonstrating the 'ATR' micro- 
phone pre -amplifier and simple three -channel 
mixer, and visits front Frank Parrington 
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(Walters) and Mr. Owen (E.M.I.). Contact has 
been made with Sandy Saunders of West 
Middlesex Club's Hospital Service, and several 
taped messages relayed on his behalf. 

The Tape Writers' Circle 
which was formed a year 
ago, welcomes new members `} with a flair for writing. The 
circle is non -profit- making. 
Tapes (at 31 i.p.s.) or en- 
quiries should be sent to the 
Secretary, Frank Warren, 7 
Prince Street, Watford. Herts. 

The Authentic Circle Re- 
cording Club of Sheppey, 

Kent, started 1961 full of ambition with the 
presentation of a request programme for the old 
folk at Sheerness Home. The five hour pro- 
gramme provided a few headaches for the team, 
who found it a tough job digging up some of 
the requested items - Borne of which were very 
old indeed - but they managed to trace them 
all in the end. Secretary Derrick Bushnell has 
been asked by the Matron of Sheppey General 
Hospital to link patients with relatives -- via 
tape and the club are wasting no time in getting 
the service under way. 

Friern Barnet & District Tape Recording Club 
recently viewed the tape /slide show from South 
Africa (available to readers on application from 
J. Neal, 2S Ashurst Road, Friern Barnet, N.11). 
As a result of the showing, they are planning to 
produce their own tape /slide feature. 

Members of the club have recorded a Jewish 
wedding for the bridegroom's sister in Israel. 

GREAT KING HARRY 
Enfield & District Tape 

Club is at present re- 
making a playlet, written 
by the Secretary, the ori- 
ginal of which gained an 
award in a competition 
organised by our magazine 
during 1960. Titled 'Henry 
VIII', it tells of an inter- 
view between a reporter - 
cum- interviewer and the 
Great King himself. 

The meeting of West Herts Tape Recording 
Society on January 14th was devoted to the 
recording of a ghost story. Scripts previously 
prepared by Chairman John Grainger were 
handed out and the members divided into two 
groups and moved into separate rooms, each 
with recorder, microphones, etc. Both groups 
then set about the task, a narrator reading the 
story, with sound effects being introduced at 
the appropriate moments. Although they both 
came from the same script, each of the tapes 
had something the other hadn't, and it was 
difficult for members to choose between them. 

On January 901, John Grainger and Jean 
Stern visited the Hemel Hempstead Blind Club 
and played for them a tape entitled Highlights 
of 1961, composed of events recorded during 
the last 12 months worth hearing again. 
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COO I WE'RE ON THE TELLY 
Ipswich Tape Recording 

Club reports publicity cover- 
age both in the press and on 
television. The local news- 
paper recently published a 
press photograph, and Anglia 
Television screened a news 
film showing their hospital 
service in action. 

Two members boarded the 
Cork Lightship, three miles 
off Felixstowc, to record in- 

• terviews with the Master and 
Crew and greetings from 
them to hospital patients. 

Eighteen members from Hull & District Tape 
Recording Club travelled to the B.B.C's Man- 
chester studios where they watched the recorded 
programme "Gardeners' Question Time being 
put out in the Home Service. They were parti- 
cularly interested in the B.B.C's 10 in. spools 
(single track, 15 i.p.s.) and in the 'mobile* 
recorder — a gleaming metal monster about 
three feet high and two feet square on huge wheels. The 
subsequent tour of the studios 
was highlighted by a chance 
for members to gel their 
hands on the control room 
equipment. In the evening the 
club attended a pre-recording 
of the 'Ken Dodd Show', and 
afterwards managed to am- 
bush Ken in his dressing 
room and secure a hilarious 
interview with him. 

In January, at the club's first Dinner, a taped 
production of 'A Western Christmas or a 
Christmas Western' was presented. The com- 
mercials were shared out amongst the cast, and 
the sound effects and jingles gave no end of 
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fun — although they held up production several 
times through absolutely uncontrollable laughter! 

Another zany tape also played during the 
evening included a public opinion poll at the 
local pub on 'Lady Chattcrlcy's Lover* (the first 
tape to get an 'X* certificate), and a hospital 
visit where club members played 'This Little 
Piggy' on a patient's foot to make him record 
a message to his wife ! 

TOP TAPE TOWNS 
The Bedford Tape Recording Croup has 

initialed a round robin between Penrith Tape 
Recording Club (representing the North), Hove 
& District Tape Recording Group (representing 
the South), and themselves (representing the 
Midlands). The round robin is already on its 
first introductory round. 

Meanwhile, another round robin (the one in 
which I myself am directly concerned) is pro- 
gressing favourably. The Midland Clubspondence 
Convention's tape is now well on the way round 
having reached the sixth participating club, 
Coventry. 

A 'Bring and Buy' sale held by West Middle- 
sex Tape Recording Club was successful only 
for its happy informal atmosphere and not 
very much for the way the gear changed hands. 

ONCE UPON A TIME . . . 
L. W. Powell, HazelU Club 

Tape Recording Section, 31 
The Avenue. Princes Risbor- 
ough, Bucks, has written to 
say : 

"I noticed in the January 
issue of 'ATR* that there are 
Suite a number of clubs 
oing hospital work As wo 

have quite a number of child- 
ren's stories down on tape. 
I was wondering if any of 
these clubs would like to in- 
clude children's stories in their hospital activities. 
If so, if they send me a 7 in. reel of tape (at 
least 1,200 ft.) we will transfer the stories from 
the hospital tape." 

Twenty-two members were present at a recent 
meeting of Harrow Tape Recording Club, when 
it was suggested that they should buy up old 
radio sets and, under supervision of the more 
experienced members, put them in working order 
with the intention of handing them over to the 
local blind and old age pensioners. 

Ilford & District Tape Recording Society's 
production 'Wallham Abbey" is now complete 
and dubbings were made available to members 
at the January 10th meeting, together with other 
recordings forming the basis of the club's 
library. 

SERVICE FOR SANDY 
Recent meetings of Doncastcr & District Tape 

1< VJ.1U-* Re.cording Club have included an evening spent 
building and demonstrating the 'ATR* micro- 

"After ' Whnt'r the onnA nf •Mter' 9" Phone pre-amplifier and simple three-channel After. W nat S me gooa Of after I mixer, and visits from Frank Parrington 

I. 4 " 

(Wallers) and Mr. Owen (E.M.I.). Contact has 
been made with Sandy Saunders of West 
Middlesex Club's Hospital Service, and several 
taped messages relayed on his behalf. 

The Tape Writers' Circle 
which was formed a year 
ago, welcomes new members 
with a flair for writing. The 
circle is non-profit-making. 
Tapes (at 3i i.p.s.) or en- 
quiries should be sent to the 
Secretary, Frank Warren, 7 
Prince Street, Watford. Herts. 

The Authentic Circle Re- 
cording Club of Sheppey, 

Kent, started 1961 full of ambition with the 
presentation of a request programme for the old 
folk at Sheerness Home, The five hour pro- 
gramme provided a few headaches for the team, 
who found it a tough job digging up some of 
the requested items — some or which were very 
old indeed — but they managed to trace them 
all in the end. Secretary Derrick Bushnell has 
been asked by the Matron of Sheppey General 
Hospital to link patients with relatives — via 
tape and the club are wasting no lime in getting 
the service under way. 

Friem Barnet & District Tape Recording Club 
recently viewed the tape/slide show from South 
Africa (available to readers on application from 
J. Ncal. 28 Ashurst Road, Friem Barnet. N.I I). 
As a result of the showing, they arc planning to 
produce their own tape/slide feature. 

Members of the club have recorded a Jewish 
wedding for the bridegroom's sister in Israel. 

GREAT KING HARRY 
Enfield & District Tape 

Club is at present re- 
making a playlet, written 
by the Secretary, the ori- 
ginal of which gained an 
award in a competition 
organised by our magazine 
during 1960. Tilled 'Henry 
VIII', it tells of an inter- 
view between a reporter- 
cum-interviewcr and the 
Great King himself. 

The meeting of West Herts Tape Recording 
Society on January 14lh was devoted to the 
recording of a ghost story. Scripts previously 
prepared by Chairman John Grainger were 
handed out and the members divided into two 
groups and moved into separate rooms, each 
with recorder, microphones, etc. Both groups 
then set about the task, a narrator reading the 
story, with sound effects being introduced at 
the appropriate moments. Although they both 
came from die same script, each of the tapes 
had something the other hadn't, and it was 
difficult for members to choose between them. 

On January 9 th, John Grainger and Jean 
Stem visited the Hemel Hempstead Blind Club 
and played for them a tape entitled Highlights 
of 1966, composed of events recorded during 
the last 12 months worth hearing again. 
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competitions, with a fine cup in view for the 
eventual winner. A great deal is being learned 
front the tapes submitted, and the subjects dealt 
with are very varied. 

Another club now well established, South- 
ampton Tape Recording Club, with no less than 
40 members, was recently entertained by Mr. 
Moles who showed what can be done with a 
cine projector, recorder, and coupler. The films 
shown were shot in Switzerland, where Mr. 
Moles spent his holiday. 

" I'm just a beginner - what shall I 
need ? " 

Teifiside Tape & Sound Club's January 11th 
meeting was a great success. Held in Cardigan 
Town Hall, it consisted of a very instructive 
demonstration by J. F. Parrington (Walters) in 
the clubroom and, at the same time, a demon- 
stration of a Reps recorder using external 
amplifier and three large speakers, in the main 
hall. where more than 50 people enjoyed a 21 
hour programme recorded by Mr. Rees and Mr. 
Edwards at the 1960 Cardigan Eisteddfod. 

Brixton Tape Recording Club, now 12 mem- 
bers strong, continues to hold its two monthly 

R.È.S. (Coventry) Ltd. 
recently demonstrated 
some of their stock to 
members of Rugby 
Amateur Tape Recording 
Club, including a Tand- 
berg 4 track tape, disc, 
and F.M. radio unit, an 
Ampex recorder, and a 
Korting 4 track sterco 
machine. On the Ampex, 
a pre -recorded tape was 
played giving illustrations 
of music from the very 
early days of recording to 
the present hi -fi era. 

Southampton club weren't the only ones tc 
get a Swiss holiday film : Magno Recording Club 
got one too. After Mr. Downey, a local eine 
enthusiast, had shown a film on that subject. 
members were encouraged to discuss how to 
go about putting a sound track to the film. 
Following lengthy debate, four volunteers were 
chosen to do the work; they will use two 
Cossor recorders and a home -made mixer. 

Still on the subject of tape and cine, members 
of South Devon Tape Recording Club were 
guests of the Torbay Amateur Cine Society on 
January 16th, when Mr. F. Stephens, the eine 
club's Chairman, introduced tape club President 
Don Aldous, who gave a lecture on 'Sound and 
Synchronisation'. 

A suggestion that a hospital service should he 
started seas made at a recent meeting of the 
now 16- member- strong Urmston & District Tape 
Recording Club. Keith Alker took along his 
Ferrograph and gave the club a demonstration 
of sound effects. 

At the A.G.M. of Weymouth Hi -Fi & Tape 

"I'm not going to let an expensive 
tape recorder come between us and our 
happiness - take it back ! " 

Recording Club. it was decided that schools and 
local establishments should he contacted with a 
view to encouraging new members (and young 
ones, too, by the sound of it!). 

South -West London Tape Recording Society 
proudly announce that they have now become 
affiliated to the Central Wandsworth Evening 
Institute and now function as a combined club 
and evening class, meeting on Wednesday nights 
at Mayfield School, West Hill, S.W.18. This is 
the first class to be organised by the London 
County Council, and the man behind the link -up 
is Geoffrey Hodson, L.C.C. Inspector of Drama. 

A full programme was kept going at Wakefield 
& District Tape Recording Club during January. 
including the club's first annual dinner, which 
was highly successful. An after -dinner show of 
colour slides of Scotland, with taped commen- 
tary and background music, was given by Joan 
and Aubrey Mills. 

Coventry Tape Recording Club has certainly 
been ringing the changes. Not only have they 
got a brand new committee - but they're also 
to have a new clubroom : The Queens Hotel, 
Primrose Hill Street. The room will hold 90, 
which in view of the club's rapidly growing 
attendances is perhaps just as well 

FkAt'1CIS Jr 
sTikEATH AM 

TAPE RECORDERS 
Robuk 36 gns. 
Korting MT 127 4 Tr. 

2 speed, full stereo with 
monitor head and amp. 85 gns. 

°Brenell Mk. V _ 64 gns. 
Brenell 3 Star 2 or 4Tr 58 gns. 
Brenell 3 Star Stereo 89 gns. 
Brenell 3 Star 4 Tr. St 89 gns. 
Cossor 4 Tr. - 37 gns. 
Elizabethan FT.! 4 Tr. _ 39 gns. 
Elizabethan FT.2 4 Tr. _ 55 gns. 
Elizabethan Avon .. 27 gm. 
Elizabethan Popular 19} gns. 
Elizabethan Major ...._ 65 gns. 
'Ferrograph 4AN 81 gns. 
Ferrograph 4ANJS 88 gns. 
Ferrograph 808 _.. 105 gns. 
Fidelity Argyll __ 29 gns. 
Fidelity Minette ._ 22 gns. 
Gainsborough __ 39 gns. 
Grundig TK20 .._ ___ 42 gns. 
Grundig TK24 ._ _.... SS gns. 

Grundig TK30 ..._ 65 gns. 
Grundig TK35 75 gns. 

Grundig TK60 Stereo ..._ 128 gns. 
`Harting HM8 Stereo .._.. 86 gns. 
H.M.V. _LSO ...... 

Magnafon _ _.... 39 ins. 
Marconlphone No. 1 ...._ 39 gns. 
Marconiphone No. 2 .__ 42 gns. 
Philips 4 Tr. 3541 ._. 34 gns. 
Philips 4 Tr. 3542 59 gns. 
Philips 4 Tr. Stereo 3536 92 gns. 
Rellectograph 'A' } Tr. 95 gns. 
Reflectograph 'B' } Tr. 105 gns. 
Reflectograph Playback 

Deck D _.... ...._ _.... SS ans. 

AT 169 
Saba _.. ..... 
Simon SP4 .... ..... ... . 

Spectone 161 .._.. .,.,. 

Stellaphon 4 T r . 

Stella hon 4 Tr. ...... 

*Telefunken 85KL . . 

Telefunken 76 4 Tr. ...... 

Uher Universal ..... . 

Uher 4 Tr. Stereo 
Vortexion WVA 
Vortexion WVB ..... 

79 gns. 
95 ins. 
49 gns. 
37 ins. 
59 gns. 
79 ins. 
62 gns. 
79 gns. 

.... 103 gns. 
L93.13.0 

L110. 3.0 
Wyndsor Victor ...._ 45 gns. 

BATTERY PORTABLES 
Butoba ...... 

Grundig ' Cub' ...._ 

Clarion ...... ...... __ 
Clarion Twin Set ..._ 
Minivox ._ 
Minivox 2 Speed _._ 
Fi -Cord 101 .. 

Stuzzi ' Magnette ' 
Stuzzi Tricorder ...._ 
Steelman ...._ . 
Tray -Lcr _... 

Walters ' Neapolitan ' ..... 

Microphone extra 

69 gm. 
26 gns. 
25 gns. 

8 ins. 
37 gns. 
41 gns. 
53 gns. 
59 gns. 
63 gns. 
SS ins 
29 gns. 
SS gns. 

WE SPECIALISE IN 
Tape to disc service 
Tape copy service 
RECORDER HIRE 

SERVICE 

LEADING STOChISTS OF EQUIPMENT FOR 
TAPE, DISC and RADIO 

and TO EXTRA FOR CREDIT TERMS 
Minimum deposits. No interest or FREE SERVICE DURING 
charges on H.P. up to IS months. GUARANTEE PERIOD. 
Prices quoted subject to alteration u advertised by the manufacturers 

We pass on reductions where operative 

MICROPHONES AND 
MIXERS 

Grampian Dynamic £8.18.6 
Lustraphone VR /65.NS 

Stereo Ribbon . -_ [15.15.0 
Lustraphone LD /66 L4. 2.6 
Lustraphone 'Lustrette' [3. 7.6 
Lustraphone VR /64 

Lustraphone LFV /59 
Dynamic ...... _.... 

Simon ' Cadenza ' 
Ribbon ...... 

Simon Cadenza Crystal 
Redo Ribbon 
AKG Stereo 

Dynamic DM _ [19.19,0 
TSL 3 Channel Mixer 12. 2.0 
Grundig Mixer [16.16.0 
Also in stock: ACOS, GRAMPIAN, 
F.L., RONETTE 

/7.17.6 

18.18.6 

[10.10.0 
[3.13.6 
[8.15.0 

TAPES AND ACCESSORIES 
Standard, Double Play and Long 
Play in all sizes by all Leading 
makers. 
Bib and Romagna splicers. Match- 
ing transformers. Plugs, sockets. 
etc., etc. 
Floor and table stands, cable. etc. 

In Stock in our Hi -Fi Dept. 
181, Streatham High Road 

STEREO AND MONO 
AMPLIFIERS BY 

Quad Pye Rogers 
Leak Dulci Armstrong 
Jason HMV Elplco 

etc. 
TUNERS BY 

Quad HMV Rogers 
Leak Pye Armstrong 
Jason Dulci 

vLOUDSPEAKERS 
BY 

Quad GEC 
WB Wharfedale 
Goodmans Kelly (ribbon) 

MOTORS, PICKUPS, BY 
Garrard Tannoy 
Lenco Shure 
Connoisseur Decca (ffss) 
Philips Ronette 
Gold ring 

All typer of Diamond and 
Sapphire styli 

Aeon Dust Bug 
CABINETS 

Record Housing 
Leak ' Southdown ' 
WB Enclosures 

169 -171 STREATHAM HIGH RD., LONDON, S.W.I6 
Between St. Leonard's Church and Streatham Station STREATHAM 0466/0192 

HI -F1 Dept., 181 Streatham High Road, S.W.16 
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"I'm just a beginner — what shall / 
need ? " 

Teifiside Tape & Sound Club's January Illh 
meeting was a great success. Held in Cardigan 
Town Hall, it consisted of a very instructive 
demonstration by J. F. Parrington (Wallers) in 
the clubroom and, at the same time, a demon- 
stration of a Reps recorder using external 
amplifier and three large speakers, in the main 
hall, where more than 50 people enjoyed a 2{ 
hour programme recorded by Mr. Rees and Mr. 
Edwards at the I960 Cardigan Eisteddfod. 

Brixton Tape Recording Club, now 12 mem- 
bers strong, continues to hold its two monthly 

competitions, with a fine cup in view for the 
eventual winner. A great deal is being learned 
from the tapes submitted, and the subjects dealt 
with are very varied. 

Another club now well established. South- 
ampton Tape Recording Club, with no less than 
40 members, was recently entertained by Mr. 
Moles who showed what can be done with a 
cine projector, recorder, and coupler. The films 
shown were shot in Switzerland, where Mr. 
Moles spent his holiday. 

R.E.S. (Coventry) Ltd. 
recently demonstrated 
some of their stock to 
members of Rugby 
Amateur Tape Recording 
Club, including a Tand- 
berg 4 track tape, disc, 
and F.M. radio unit, an 
Ampex recorder, and a 
Korling 4 track stereo 
machine. On the Ampex. 
a pre-recorded tape was 
played giving illustrations 
of music from the very 
early days of recording to 
the present hi-fi era. 

Southampton club weren't the only ones to 
gel a Swiss holiday film : Magno Recording Club 
got one too. After Mr. Downey, a local cine 
enthusiast, had shown a film on that subject, 
members were encouraged to discuss how to 
go about putting a sound track to the film. 
Following lengthy debate, four volunteers were 
chosen to do the work; they will use two 
Cossor recorders and a home-made mixer. 

Still on the subject of tape and cine, members 
of South Devon Tape Recording Club were 
guests of the Torbay Amateur Cine Society on 
January 16th, when Mr. F. Stephens, the cine 
club's Chairman, introduced tape club President 
Don Aldous, who gave a lecture on Sound and 
Synchronisation'. 

A suggestion that a hospital service should be 
started was made at a recent meeting of the 
now 16-membcr-strong Urmston & District Tape 
Recording Club. Keith Alker look along his 
Ferrograph and gave the club a demonstration 
of sound effects. 

At the A.G.M. of Weymoulh Hi-Fi & Tape 

"I'm not going to let an expensive 
tape recorder come between us and our 
happiness — take it back ! " 

Recording Club, it was decided that schools and 
local establishments should be contacted with a 
view to encouraging new members (and young 
ones, too, by the sound of it!). 

South-West London Tape Recording Society 
proudly announce that they have now become 
affiliated to the Central Wandsworth Evening 
Institute and now function as a combined club 
and evening class, meeting on Wednesday nights 
at Mayfield School. West Hill. S.W.IS. This is 
the first class to be organised by the London 
County Council, and the man behind the link-up 
is Geoffrey Hodson, L.C.C. Inspector of Drama. 

A full programme was kept going at Wakefield 
& District Tape Recording Club during January, 
including the club's first annual dinner, which 
was highly successful. An after-dinner show of 
colour slides of Scotland, with taped commen- 
tary and background music, was given by Joan 
and Aubrey Mills. 

Coventry Tape Recording Club has certainly 
been ringing the changes. Not only have they 
got a brand new committee — but they're also 
to have a new clubroom : The Queens Hotel, 
Primrose Hill Street. The room will hold 90, 
which in view of the club's rapidly growing 
attendances is perhaps just as well ! 

FRANCIS OF 

STREATHAM 

TAPE RECORDERS AT 169 
Robuk — —     36 gns. 
•Korting MX 127 4 Tr. 

2 ipeed, full iterco with 
monitor head and amp. (5 

-Brcnell Mk. V 64 
Bronell 3 Star 2 or 4Tr. 58 
Brontll 3 Star Stereo   89 
Brenell 3 Star 4 Tr. St. 89 
Conor 4 Tr   __ 37 
Elizabethan FT. I 4 Tr. 39 
Elizabethan FT.2 4 Tr. 55 
Elizabethan Avon — — 27 
Elizabethan Popular  194 
Elizabethan Major .—   65 
•Ferrograph 4AN     81 
•Ferrograph 4 AN/5 88 
Ferrograph 808 .   105 
Fidelity Argyll ..... 29 
Fidelity Mfnette _ ._ 22 
Gainsborough   39 
Grundig TK20    42 
Grundig TK24   55 
•Gruntfig TK30    65 
•Grundig TK3S ... .... 75 
•Grundig TK60 Stereo 128 
•Harting HM8 Stereo .... 86 
H.M.V.     £50 
Magnafon       39 Marconlphone No. 1   39 
Marconiphone No. 2 42 
Philip, 4 Tr. 3541 _ 34 
Philips 4 Tr. 3542 59 
Philips 4 Tr. Stereo 3536 92 
•Refleelograph 'A' 4 Tr. 95 
•Reflectograph 'B' } Tr. 105 
Reflectograph Playback 

Deck D — _ 55 

gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 
gns. 

•Saba    _ 
•Simon SP4 _... 
Spcctone 161 
Stellaphon 4 Tr. 
Stellaphon 4 Tr.   
•Teletunken 85KL 
•Telefunken 76 4 Tr. 
Uher Universal — 
•Uher 4 Tr. Stereo 
•Vorlcxion WVA 
•Vortezion WVB 

„ 79 gns. 
— 95 gns, 
.... 49 gns. 
_ 37 gns. 
_ 59 gns. 
.... 79 gns. 
__ 62 gns. 
_ 79 gns. 
_ 103 gns. 
_ £93.13.0 
£110. 3.0 

liEADIKG STOCKISTS OF FQCIPMFIVT FOR 

TAPE, DISC and RADIO 
. . . and WO EXTRA FOR CREDIT TERRS 

Minimum deposits. No interest or FREE SERVICE DURING 
charges on H.P. up to It months. GUARANTEE PERIOD. 
Prices quoted subject to alteration as advertised by the manufacturers 

We pass on reductions where operative 

Wyndsor Victor     45 gns. 
BATTERY PORTABLES 

•Butoba    *9 gns. 
Grundig 1 Cub '     26 gns. 
Clarion        25 gns. 
Clarion Twin Sat — — 8 gns. 
Hinivox    .— — 37 gns. 
Hinivox 2 Speed — — 41 gns. 
Fi-Cord 101    — 53 gns. 
Stuzzi ' Magnette ' — 59 gns. 
Stuzzi Trieorder    63 gns. 
Steelman     55 gns. 
Trav-Ler — — — 29 gns. 
Walters ' Neapolitan 1 — 55 gns. 

• Microphone extra 

WE SPECIALISE IN 
0 Tope to disc service 
9 Tape copy service 
• RECORDER HIRE 

SERVICE 

• MICROPHONES AND 
MIXERS 

Grampian Dynamic    £8.18.6 
Lustraphone VR/65.NS 

Stereo Ribbon — £15.15.0 
Lustraphone LD/66 .... £4. 2.6 
Lustraphone 'Lustrette' £3. 7.6 
Lustraphone VR/64 

Ribbon   _ £7.17.6 
Lustraphone LFV/59 

Dynamic __ _ _ £8.18.6 
Simon ' Cadenza ' 

Ribbon ..... ... £10.10.0 
Simon Cadenza Crystal £3.13.6 
Reslo Ribbon ..... _ £8.15.0 
AKG Stereo 

Dynamic D.88 £19.19.0 
TSL 3 Channel Mixer £2. 2.0 
Grundig Mixer   ._. £16.16.0 
Also in stock: ACOS. GRAMPIAN, 
F.L., RONETTE 
• TAPES AND ACCESSORIES 
Standard, Double Play and Long 
Play In all sizes by all leading 
makers. 
Bib end Romagna splicers. Match- 
ing transformers. Plugs, sockets, 
etc.. etc. 
Floor and table stands, cable, etc. 

In Stock in our Hi-Fi Dept. 
181, Streatham High Road 
• STEREO AND MONO 

AMPLIFIERS BY 
Quad Pye Rogers 

i Leak Dulci Armxtrong 
Jason HMV Eiplco 

etc. 
# TUNERS BY 
Quad HMV Rogers 
Leak Pye Armstrong 
Jason Dukl 
ft LOUDSPEAKERS BY 
Quad GEC 
WE Wharfedale 
Goodmans Kelly (ribbon) 
ft MOTORS. PICKUPS. BY 
Garrard Tannoy 
Lenco Shure 
Connoisseur Decca (ffss) 
Philips Ronette 
Gold ring 

All types of Diamond and 
Sapphire sty// 

Acos Dust Bug 
0 CABINETS 
Record Housing 
Leak ' Southdown • 
WB Enclosures 

169-171 STREATHAM HIGH RD LONDON, S.W.I6 
Between St. Leonard's Church and Streatham Station STREATHAM 046610192 

HI-FI Dept.. 1«1 Streatham High Road. S.W.U 
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28'6 
BIB TAPE ACCESSORY KIT 
COMPLETE IN A STURDY BOX CONTAINS: 

Bib Tape Splicer chromium plated on flock sprayed 
base, complete with cutter. May be mounted direct on 
tape deck. (Available separately 18/6.) 
Bib Tape Data Card. Provides playing times for stan- 
dard, L.P. and D.P. tapes for 12 sizes of reels for 1,2 and 
4 tracks. Capacity of 6 sizes of reels for 3 types of tape. 
Performing times for 48 classical works. 
Reel of Splicing tape on dispenser. 
8 Spare razor cutters. 44 Bib Tap Real Labels. 

BIB TAPE 
REEL 
LABELS 
Self adhesive 
suitable for 
typing or 
writing. 
Packet of 
24: 216d. 

REEL NO. 

SPE 

DATE 

OP - LP - SP , 

Available from your usual ddnler; if in difficulty, 
send remittance to: 

MULTICORE SOLDERS LTD. 
MAYLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. 

TA Slit 

VERITONE " VENUS " 
(PORTABLE) DE - LUXE 
VOTED BY THE CONSUMERS ASSOCIATION:- * ONE OF THE MOST VERSATILE TAPE RECORDERS 

ON THE MARKET * THE BEST WORKMANSHIP OF ANY RECORDER 
-Separate Record /Playback Amplifiers 
-Three Head System 
-Comparison Switch 
-Mixer Inputs 
-Detachable 10" x 6" Speaker 
AUDIO FESTIVAL - STAND No. 11 - Room No. 159 

STATION CLOSE, POTTERS BAR, MDDX. 

66GN5. 

THE CHRISTIAN BROADCASTING COMMISSION 

Christian Tape 
Recording Enthusiasts 

required to organise and operate on a voluntary basis 

REGIONAL LIBRARIES of Recorded Programmes 
for 

CHURCHES, SCHOOLS, HOSPITALS, FACTORIES, etc. 

Enquiries, and offers of service will be welcomed by the : 

Secretary- General, Christian Broadcasting Commission, 
Hawkley Studios, Nr. Liss, Hants. 

Tel. Blackmoor 351 & 352 
The C.B.C. is a newly formed interdenominational, non -profit making 
organisation. Write for descriptive booklet "Announcing the C.B.C." 

NEW CLUBS 
Seven members were present at the inaugural 

meeting of Seaforth & District Tape Recording 
Society, and more are urgently required. says 
Secretary K. A. Wilson, 21 Elm Road, Seaforth, 
Liverpool, 21. 

Five people attended the first meeting of Rhyl 
Tape Recording Club, and the British Recording 
Club's tape 'Experiment in Sound' was heard. 
Founder is G. D. Freeman, Manager, Holborn 
Restaurant, 17 Wellington Road, Rhyl. A 'club' 
is being formed at the Risky Evening Institute, 
Rowland Hill School, Lordship Lane, London, 
11.17, and meetings will be held on Fridays 
between 7.30 and 9.30 p.m. during normal 
evening class terms. Prospective members should 
contact the Principal, Mr. R. Finch, at the 
above address. 

Eleven people attended the inaugural meeting 
of Tewkesbury Tape Recording Club on January 
16th at the Ancient Grudge. A strong desire to 
provide a service for the local hospitals, the 
blind, and the old folk, dominated the meeting, 
and Mrs. Anne Hill, the Secretary, will be 
visiting Holm Hospital to see what facilities 
exist. A list of relations and friends of the 
patients will he compiled through the kind co- 
operation of Matron and Councillor Adams, the 
Hospital's Secretary. Mrs. Hill says that she 
hopes other clubs will join with the Tewkesbury 
club in this cause and help her to keep a list 
of clubs willing to provide a message service. 
Local enthusiasts interested in joining should 
contact Mrs. Anne Hill, De Montfort, Richard 
Place, Priors Park, Tewkesbury, Glos. 

A 'Cambridge Daily News' reporter was 
present at Cambridge Amateur Tape Recording 
Society's first meeting on January 11th, and the 
club was given a good 'write -up' the following 
day. The Society would like to tapespond with 
other clubs, and Secretaries should contact Mike 
Renshaw, 6 St. Vincent's Close, Girton, Cam- 
bridge. 

Guess how many people attended the first 
meeting of Darlington Tape Recording Club ? 

No less than 75 - repeat - SEVENTY FIVE ! 

That must be the all time record. Front this 

vast number a committee of 17 was elected 
(probably a record, too I). Aims of this mighty 
big club include tapesponding with other clubs, 
recording for the blind, and recording for local 
hospitals. Secretary is Ian Hamilton, 8 Mildred 
Street, Darlington. 

Fisons Tape Recorder Club, a section of 
Fisons Sports and Social Club, was formed 
early in January. Six members attended, and 
the Secretary, Roy M. Broad, 16 St. Georges 
Road, Felixstowe, expected this number to be 
trebled at the second meeting. 

Mr. George Dakin, 24 Co- Operative Street, 
Long Eaton. Notts., and Mr. Keith R. Smith, 
117 Wykin Road, Hinckley, Leicester, are form- 
ing clubs in their respective areas. 

That concludes the NEW CLUBS section, 
except for Mr. J. E. Wells of 41 Dudley 
Avenue, Kenton, Harrow, Middlesex, who has 
decided to go one better than the aforemen- 
tioned ladies and gentlemen, and form his own 
federation of clubs ! To quote him : 

"I have now taken a 12 square mile area 
front the above address which will be called 
'NORTH WEST MIDDLESEX COMBINE ". 

"I have decided to take this in my jurisdiction 
so that it will be easier for the firms demon- 
strators and lecturers . . . The existing clubs 
can or need not come under my jurisdiction. 
But the new ones will definitely do so." 

And just in case the existing ones don't want 
to join, Mr. Wells is going to make sure of at 
least three member -clubs by forming himself : 

Harrow & Stanmore Tape Recording Society. 
Bushy & Watford Tape Recording Society, and 
Wembley & Sudbury Tape Recording Society 
(described by him as 'New tape and cine clubs 
hi -fi low -fi'). 

FORTHCOMING EVENTS 
Warwick & Leamington Society are currently 

holding a tape recording course. Unfortunately, 
details did not reach us in time to announce 
the syllabus before commencement of the course. 
but outstanding dates are given below, and 
anyone interested should write to 55 Kennan 
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Avenue, Leamington Spa for full details. 
March 1st. -Tapes and how to use your 

recorder. 
March 15th. -- Making and editing programmes. 
April 5th. -Future trends in tape recording. 
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28'e 

BIB TAPE ACCESSORY KIT 
COMPLETE IN A STURDY BOX CONTAINS: 
• Bib Tapa splicer chromium plated on flock sprayed 

base, complete with cutter. May be mounted direct on 
tape deck. (Available separately 18/6.) 
Bib Tape Data card. Provides playing times for stan- 
dard, Ii.P. and D.P. tapes for 12 sizes of reels for 1,2 and 
4 tracks. Capacity of 6 sizes of reels for 3 types of tape. 
Performing times for 48 classical works. 
Reel of Splicing: tape on dlepeneer. 
8 Spare raxor cutters. • 24 Bib Tape Reel Labels. 

B|B TAPE 
REEL 
LABELS 
Self adhesive 
suitable for 
tupino or 
writing. 
Packet of 
24 : 216(1. 

jTrriE REEL NO. 

Icon poser SPEED 
DATE 

1 ARTIST 
OP — U» — SP 

Available from your usual dealer; if in difficulty, 
send remittance to: 

MULTICORE SOLDERS LTD. 
MAYLANDS AVENUE, HEM EL HEMP8TEAD, HERTS. 

TA II If 

VERITONE "VENUS" 
(PORTABLE) DE-LUXE 

VOTED BY THE CONSUMERS ASSOCIATION:- 
★ ONE OF THE MOST VERSATILE TAPE RECORDERS 

ON THE MARKET 
★ THE BEST WORKMANSHIP OF ANY RECORDER 
—Separate Record/Playback Amplifiers 
—Three Head System 
—Comparison Switch 
—Mixer Inputs S MS BdMC 
—Detachable 10" x 6" Speaker ' 
AUDIO FESTIVAL - STAND No. 11 > Room No. 159 
STATION CLOSE, POTTERS BAR, MDDX. 
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THE CHRISTIAN BROADCASTING COMMISSION 

Christian Tape 

Recording Enthusiasts 
required to organise and operate on a voluntary basis 

REGIONAL LIBRARIES of Recorded Programmes 
for 

CHURCHES. SCHOOLS. HOSPITALS, FACTORIES, etc. 
Enquiries, and offers of service will be welcomed by the : 
Secretary-General, Christian Broadcasting Commission, 

Hawkley Studios, Nr. Liss, Hants. 
Tel. Blackmoor 351 & 352 

The C.B.C. is a newly formed interdenominational, non-profit making 
organisation. Write for descriptive booklet "Announcing tlic C.B.C." 

NEW CLUBS 
Seven members were present at the inaugural 

meeting of Scaforth & District Tape Rcconling 
Society, and more are urgently required, says 
Secretary K. A. Wilson, 21 Elm Road, Scaforth, 
Liverpool, 21. 

Five people attended the first meeting of Rhyl 
Tape Recording Club, and the British Recording 
Club's tape 'Experiment in Sound' was heard. 
Founder is G. D. Freeman, Manager, Holborn 
Restaurant, 17 Wellington Road, Rhyl. A 'club' 
is being formed at the Risley Evening Institute, 
Rowland Hill School. Lordship Lane, London, 
N.17, and meetings will be held on Fridays 
between 7.30 and 9.30 p.m. during normal 
evening class terms. Prospective members should 
contact the Principal, Mr. R. Finch, at the 
above address. 

Eleven people attended the inaugural meeting 
of Tewkcsbury Tape Recording Club on January 
16th at the Ancient Grudge. A strong desire to 
provide a service for the local hospitals, the 
blind, and the old folk, dominated the meeting, 
and Mrs. Anne Hill, the Secretary, will be 
visiting Holm Hospital to see what facilities 
exist. A list of relations and friends of the 
patients will be compiled through the kind co- 
operation of Matron and Councillor Adams, the 
Hospital's Secretary. Mrs. Hill says that she 
hopes other clubs will join with the Tewkesbury 
club in this cause and help her to keep a list 
of clubs willing to provide a message service. 
Local enthusiasts interested in joining should 
contact Mrs. Anne Hill, De Montforl, Richard 
Place, Priors Park, Tewkesbury, GIos. 

A "Cambridge Daily News* reporter was 
present at Cambridge Amateur Tape Recording 
Society's first meeting on January lllh, and the 
club was given a good 'write-up' the following 
day. The Society would like -to tapespond with 
other clubs, and Secretaries should contact Mike 
Renshaw, 6 St. Vincent's Close, Girlon, Cam- 
bridge. 

Guess how many people attended the first 
meeting of Darlington Tape Recording Club ? 
No less than 75 — repeal — SEVENTY FIVE ! 

That must be the all lime record. From this 

vast number a committee of 17 was elected 
<probably a record, too !). Aims of this mighty 
big club include tapesponding with other clubs, 
recording for the blind, and recording for local 
hospitals. Secretary is Ian Hamilton, 8 Mildred 
Street, Darlington. 

Fisons Tape Recorder Club, a section of 
Fisons Sports and Social Club, was formed 
early in January. Six members attended, and 
the Secretary. Roy M. Broad. 16 St. Georges 
Road, Felixslowe, expected this number to be 

Avenue. Leamington Spa for full details. 
March 1st.—Tapes and how to use your 

recorder. 
March 15lh.—Making and editing programmes. 
April 5th.—Future trends in tape recording. 

ting. 
Mr. George Dakin, 24 Co-Operalivc Street, 

Long Eaton, Notts., and Mr. Keith R. Smith, 
117 Wykin Road, Hinckley. Leicester, arc form- 
ing clubs in their respective areas. 

That concludes the NEW CLUBS section, 
except for Mr. J. E. Wells of 41 Dudley 
Avenue, Kenton, Harrow, Middlesex, who has 
decided to go one better than the aforemen- 
tioned ladies and gentlemen, and form his own 
federation of clubs ! To quote him : 

"I have now taken a 12 square mile area 
from the above address which will be called 
'NORTH WEST MIDDLESEX COMBINE". 

"I have decided to lake this in my jurisdiction 
so that it will be easier for the nrms demon- 
strators and lecturers . . . The existing clubs 
can or need not come under my jurisdiction. 
But the new ones will definitely do so." 

And just in case the existing ones don't want 
to join, Mr. Wells is going to make sure of at 
least three member-clubs by forming himself : 
Harrow & Stanmore Tape Recording Society, 
Bushy & Watford Tape Recording Society, and 
Wembley & Sudbury Tape Recording Society 
(described by him as "New tape and cine clubs 
hi-fi low-fi"). 

FORTHCOMING EVENTS 
Warwick & Leamington Society arc currently 

holding a tape recording course. Unfortunately, 
details did not reach us in lime to announce 
the syllabus before commencement of the course, 
but outstanding dales are given below, and 
anyone interested should write to 55 Kcnnan 
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CLUBMAN REQUESTS 
Les (Sandy) Powell, 35 Vale Road, Aylesbury, 

Bucks would like to contact and tapespond with 
anyone who was a member of the 507 Company 
R.A.S.C.; 454 Company R.A.S.C. 44th Division; 
or 446 G. T. Company R.A.S.C. during the 
1939 -45 war. 

Charles H. Long, 10 Valley Hill, Loughton, 
Essex, is anxious to know if anyone in Dum- 
barton, Scotland, would be willing to let a very 
dear friend hear a tape message from him. 

B.R.C. Clubman Bill Emmett, 43 Windsor 
Lane, Knaresborough, wishes to amend his tape - 
sponding listing. Bill now wants to contact any 
part of the English -speaking world, not just 
Africa as formerly stated. 

Will a Mr. Morris living near Doncaster, 
Yorks., please contact Heather Phillips, 42 
Station Road, Rainham, Kent. 

DIRECTORY CORRECT1ONS 
Michael Allen (January 1961) reports his tape 

speeds as 11, 31 and 74 i.p.s. 
Andrew Preece (December 1960) now has a 

Brenell Mark V -four speeds up to 15 i.ps He 
also mentions that he has been a member of the 
Ulster Society of Organists and Choirmasters 
for over five years. 

R. C. Emmerson (December 1960) has changed 
his address to 84 llaynt Walk, Merton Park. 
S.W.20, Surrey. 

Marcel and Janet Wardle (December 1960) arc 
now at Westmorland Hotel, 6 Waterloo Puce. 
Esplanade, Weymouth, Dorset. They add that 
they look forward to hearing from overseas 
members. 

John M. Southall (December 1960) points out 
that his occupation is Local Government Officer. 
not as it is given in the Directory. 

W. I.. Rickets (October 1960) has moved to 
5 Belmont Road, Andover, Rants. He has also 
changed his machine to a Bradmatic (up to 
7 in. spools, 34 and 71 i.p.s.). 

Doreen (December 1960) and Alan (November 
1959) Rowden tell us that their address should 
read Cpl. and Mrs. Rowden, 74 Dowding 
Crescent, Waterbeach, Cambridge. They now 
have a Ferrograph 4A/N 84 in. reels, 31 and 
7f i.p.s. 

G. H. Grant (February 1961) draws our 
attention to the correct spelling of his name 
which is not 'Grant' as shown last month. 
Sorry Mr. Graut. 

John F. Wallen of the Australian Tape 
Recording Association, says their Box No. 
should be 970.H, G.P.O. Adelaide, Australia, 
and NOT Box No. 790.H. 

DONATE 2e. 6d. (100ft. of Tape) to the 
BRPITSH RECORDING CLUB TAPE 
BANK for the use of the Hospital Tape 
Service and the Tape Reading Circle for 
the Blind, 145 Fleet Street, London, 
E.C.4. 

SOUTH LONDON TAPE RECORDER AND HI -FI CENTRE 

BEST PART 
OFFI * 

RROGRAPH 

APPOINTED AGENTS 

REFLECTOGRAPH * SIMON * GRUNDIG * REPS * BRENELL * VORTEXION * WYNDSOR 

ALLOWANCE ON YOUR PRESENT TAPE RECORDER -HI -FI EQUIPMENT 
EXCHANGE 

MONO RECORDERS 
Geloso _.... ...... 26 gns. 
Brenell 3 Star .. _ 58 gns. 
Wyndsor Victor ....,. 45 gns. 
Wyndsor 4 Track .., 49 gns. 
Telefunken 75 KL-15 47 gns. 
Telefunken 85 KL ...... 79 gns. 
Grundig TK 20 ...... 42 gns. 
Grundig TK 24 ...... 55 gns. 
Grundig TK 30 .._.. 67 gns. 
Specto 161 49 gns. 
Robuk RK3 ...... 36 gns. 
Reps R30 66 gns. 
Reps Rio 59 gns. 
Reps RIO 4 Track . 69 gns. 
Gainsborough Mk. I 39 gns. 
Gainsborough 4 Tr. 49 gns. STEREO 
Gainsborough Mk. 4 66 gns. Korting 68 gns. 

Truvox R6 ._. 55 gras. Philips EL3536 __ 92 gns. 
Truvox R7 75 gns. Tandbcrg 6 - 110 gns. 
Veritone Venus .- 66 gns. Hurting HM$ _ 76 gns. 
Philips 34 gns. Brenell Mk. 3 _ 92 gns. 
Philips EL 3542 - 59 gns. Ferrograph 806 .- 105 gns. 
Simon Minstrel!' ..._ 39 gns. 
Simon SP4 .._ - 95 gns. 
Saba Hi -Fi 79 gns. 
Sound Prince _. 34 gns. 
Sound Prince 4 track 37 gns. 
Sound Studio .... .. 42 gns. 
Sound Studio 4 track 45 gns. 
Fidelity Argyll _. 29 gns. 
Vortexion WVA ..._ 89 gns. 
Ferrograph 4 AN 81 gns. 
Ferrograph 4 SN - 88 gns. 

TRANS ISTOR- 8ATTERY 
Grsadig Cub _ 
Clarion - 
Fi -Cord - 
Butoba - 
Mlnlvox - 
Steelman - 
MICROPHONES 
Reslo 
Lustraphone 
Cadenza 

THE BEST TERMS NO INTEREST 

26 gns. 
25 gns. 
59 gns. 
69 gns. 
37 gns. 
S5 gns. 

A.K.G. 
Grundig, Etc. 

TAPES 
B.A.S.F. 
Audiotape 
Irish Tape 
E.M.I. 
Ferrograph 
Grundig 

PRE- RECORDED TAPES 
ACCESSORIES 
TUNERS 
AMPLIFIERS 
SPEAKERS 
PICK -UPS 
MOTORS 
CONVERTERS 

18 -24 Months Terms Available 

20% DEPOSIT UP TO 12 MONTHS 

FREE SERVICING - FREE DELIVERY - FREE TAPE OFFERS -150 MACHINES ON DISPLAY -OUR MAIL ORDER DEPART- 
MENT WILL DEAL WITH YOUR ENQUIRY BY RETURN. WRITE- PHONE -CALL FOR A QUOTATION ON YOUR 
MACHINE. A LARGE SELECTION OF USED TAPE RECORDERS. ASK FOR LIST. TELEPHONE: BALHAM 7710 

EARLSFIELD LTD. 266 UPPER TOOTING ROAD, LONDON S.W.I7 
100 yards from Tooting Underground station (opposite Tooting Market) REW 

HAVE YOU GOT YOURSELF `TAPED' 
Why not use your recorder to achieve success ? 

Educational Recordings Ltd. are the pioneers in this 
country of pre- recorded tapes and discs on : 

Self Hypnosis 
Positive Personality 
Super Power Memory 

and many other dynamic courses. Brochure and full 
details free in plain package. Post this coupon NOW. 

To EDUCATIONAL RECORDINGS LTD. (Dept. 12) 
27 York Road, Ilford, Essex 

Please send Free Booklet under plain cover. 
NAME _._..._ 
ADDRESS __._... _...__ . ................._..._._ 

Block Letters Please 

20 

"RECORDERTAPE" 
(P.V.C. Base-transparent plastic Spool) 

SATISFACTION OR MONEY BACK GUARANTEE 

Technical Review Amateur Tape Recording January 1961 

3 in. LP 225ft. 7/6 5iin. LP 1,150ft. 25/- 
5 in. LP 600ft. 20/ 7 in. ST 1,200ft. 27/- 
5iin. ST 800ft. 23/6 7 in. LP 1,800ft. 37/- 

Carriage Paid. Cash With Order 
Spend f3, get 3in. LP Tape Free 
Spend £6, get Sin. LP Tape Free 
Spend £9, get lin. LP Tape Free 

SPEEDTAPE LTD. 
145 HAMMOND STREET, PRESTON, LANCS. 

Amateur Tape Recording & Hi -Fi 

www.americanradiohistory.com

CLUBMAN REQUESTS 
Les (Sandy) Powell, 35 Vale Road, Aylesbury, 

Bucks would like to contact and tapespond with 
anyone who was a member of the 507 Company 
R.A.S.C.; 454 Company R.A.S.C. 44lh Division; 
or 446 G. T. Company R.A.S.C. during the 
1939-45 war. 

Charles H. Long, 10 Valley Hill, Loughton, 
Essex, is anxious to know if anyone in Dum- 
barton, Scotland, would be willing to let a very 
dear friend hear a tape message from him. 

B.R.C. Clubman Bill Eramctt, 43 Windsor 
Lane, Knaresborough, wishes to amend his tape- 
sponding listing. Bill now wants to contact any 
part of the English-speaking world, not just 
Africa as formerly stated. 

Will a Mr. Morris living near Doncaslcr, 
Yorks., please contact Heather Phillips, 42 
Station Road, Rainham, Kent. 

DIRECTORY CORRECTIONS 
Michael Allen (January 1961) reports his cape 

speeds as 3i and 7$ i.p.s. 
Andrew Preece (December 1960) now has a 

Brencll Mark V—four speeds up to 15 i-p-S- He 
also mentions that he has been a member of the 
Ulster Society of Organists and Cboirmasten 
for over five years. 

R. C. Emmerson (December I960) has changed 
his address to 84 Haynt Walk, Merlon Park. 
S.W.20, Surrey. 

Marcel and Janet Wardle (December 1960) arc 
now at Westmorland Hotel, 6 Waterloo Place. 
Esplanade, Weymoulh, Dorset. They add that 
they look forward to hearing from overseas 
members. 

John M. SouthaU (December 1960) paints oct 
that his occupation is Local GoveramcnC Officer, 
not as it is given in the Directory. 

W. L. Rickers (October 1960) has moved to 
5 Bclmont Road, Andover, Hants. He has also 
changed his machine to a Bradmalic (up to 
7 in. spools, 3i and 1\ i.p.s.). 

Dorecn (December 1960) and Alan (November 
1959) Rowden tell us that their address should 
read Cpl. and Mrs. Rowden, 74 Dowding 
Crescent, Waterbcach, Cambridge. They now 
have a Ferrograph 4A/N 8i in. reels, 3} and 

i.p^s. 
G. H. Graut (February 1961) draws our 

attention to the correct spelling of his name 
which is not 'Grant' as shown last month. 
Sorry Mr. Graut. 

John F. Wallcn of the Australian Tape 
Recording Association, says their Box No. 
should be 970.H. G.P.O. Adelaide, Australia, 
and NOT Box No. 790.H. 

DONATE 2a. 6d. (100ft. of Tape) to the 
BRITISH RECORDING CLUB TAPE 
BANK for the use of the Hospital Tape 
Service and the Tape Reading Circle for 
the Blind, 145 Fleet Street, London, 
E.C.4. 

SOUTH LONDON TAPE NEC0NDEN AND HI-FI CENTRE 

BEST PART 

EXCHANGE 

OFFICIALLY APPOINTED AGENTS FOR; 

* FERROGRAPH REFLECTOGRAPH 
* SIMON * GRUNDIG 
* REPS * BRENELL 
i VORTEXION ★ WYNDSOR 

ALLOWANCE ON YOUR PRESENT TAPE RECORDER —HI-FI EQUIPMENT 
MONO RECORDERS 
Geloso — — — 26 gns. 
Brenell 3 Star   S8 gns. 
Wyndsor Victor  45 gns. 
Wyndsor 4 Track   49 gns. 
Tolefunken 75 KL-15 47 gns. 
Telefunken 8S Kl  79 gns. 
Grundig TK 20 — 42 gns. 
Grundig TK 24   55 gns. 
Grundig TK 30 — 67 gns. 
Specto 161     49 gns. 
Robuk RK3 _ _ 36 gns. 
Rops R30    — 66 gns. 
Reps R10    59 gns. 
Reps. R10 4 Track  69 gns. 
Gainsborough Mk. I 39 gns. 
Gainsborough 4 Tr, 49 gns. 
Gainsborough Mk. 4 66 gns. 

Truvox R6     55 gns. 
Truvox RT   — 75 gns. 
Veritono Venus   66 gns. 
Philips — —   34 gns. 
Philips EL 3542 _. 59 gns. 
Simon Minstrcllc 39 gns. 
Simon SP4     95 gns. 
Saba Hi-Fi _ 79 gns. 
Sound Prince  34 gns. 
Sound Prince 4 track 37 gns. 
Sound Studio — __ 42 gns. 
Sound Studio 4 track 45 gns. 
Fidelity Argyll   29 gns. 
Vortexion WVA    89 gns. 
Ferrograph 4 AN   81 gns. 
Ferrograph 4 SN   88 gns. 
STEREO 
Korting     68 gns. 

Philips EOS36 _ 92 gns. 
Tandberg 6 — — 110 gns. 
Hartinf HM8 _ 76 gns. 
BrenelT Mk. 3   91 gns. 
Ferrograph 808   105 fns. 

Etc. 

TRANSISTOR—BATTERY 
Grundig Cub — — 26 gns. 
Clarion — — 
Fl-Cord _ 
Butoba — — 
Mlnhrox   — 
Staelman — — 
MICROPHONES 
Rcsio 
Lustraphon* 
Cadenia 

THE BEST TERMS NO INTEREST 

A.K.G. 
Grundig, 
TAPES 
B.A.S.F. 
Audio tape 
Irish Tape 
E.M.I. 
Ferrograph 
Grundig 
PRE-RECORDED TAPES 
ACCESSORIES 
TUNERS 
AMPLIFIERS 
SPEAKERS 
PICK-UPS 
MOTORS 
CONVERTERS 

18-24 Months Terms Available 
20% DEPOSIT UP TO 12 MONTHS 

25 gns. 
59 gns. 
69 gns. 
37 gns. 
55 gns. 

FREE SERVICING —FREE DELIVERY — FREE TAPE OFFERS —150 MACHINES ON DISPLAY —OUR MAIL ORDER DEPART- 
MENT WILL DEAL WITH YOUR ENQUIRY BY RETURN. WRITE — PHONE — CALL FOR A QUOTATION ON YOUR 
MACHINE. A LARGE SELECTION OF USED TAPE RECORDERS. ASK FOR LIST. TELEPHONE : BALHAM 7710 

REW 
EARLSFI ELD LTD. 266 UPPER TOOTING ROAD, LONDON S.W.I7 

100 yards from Tooting Underground station (opposite Tooting Market) 

HAVE YOU GOT YOURSELF ' TAPED' 
Why not use your recorder to achieve success I 

Educational Recordings Ltd. are the pioneers in this 
country of pre-recorded tapes and discs on : 

Self Hypnosis 
Positive Personality 
Super Power Memory 

and many other dynamic courses. Brochure and full 
details free in plain package. Post this coupon NOW. 
To EDUCATIONAL RECORDINGS LTD. (Dept. 12) 

27 York Road, llford. Essex 
Please send Free Booklet under plain cover. 
NAME       
ADDRESS     

Block Letters Please 

"RECORDERTAPE" 
(P.V.C. Base — transparent plastic Spool) 

SATISFACTION OR MONEY BACK GUARANTEE 
Technical Review Amateur Tape Recording January 1961 

3 in. LP 225ft. 7/6 Sjin. LP 1,150ft. 25/- 
5 in. LP 600ft. 20/- 7 in. ST 1,200ft. 27/- 
Sjin. ST 800ft. 23/6 7 in. LP 1,800ft. 37/- 

Carriage Paid. Cash With Order 
Spend £3, get 3in. LP Tape Free 
Spend £6, get Sin. LP Tape Free 
Spend £9, get Tin. LP Tape Free 

SPEEDTAPE LTD. 
145 HAMMOND STREET, PRESTON, LANCS. 
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No frequent Model changes -here! 

The Ferrograph isn't the kind of Tape 
Recorder that soon wears out or becomes 

obsolete. It has been designed and engineered 
for long and exacting service -indeed 

there are many in regular use made seven, 
eight and even nine years ago -and to 

reach a standard of performance 
unattainable by mass production methods. 

We do not deny that to produce such a 
fine instrument costs more. There are almost 
as many employed in the meticulous testing 

and adjusting of Ferrographs as are 
engaged in their manufacture -but long 

ago we resolved that its reputation should 
never be hazarded by considerations of cost. 

Frequent model changes and the introduction 
of features merely to stimulate 

Series 4A 
4A /N Two Speeds 34/74 í. p.s. Monaural Recording /Playback. 

O 1 GAIL 

4A /H Two Speeds 71/15 i. ps. Monaural Recording /Playback. 
O 6 Gna. 

sales have never formed part of the 
Ferrograph policy. How little the Ferrograph 
has changed in external appearance 
can be seen from the photographs above. 
Obviously its basic design is as sound today 
as when introduced 12 years ago. 
At the moment 4 -track heads, slower tape 
speeds, cassettes and the like are in the news. 
We are, of course, fully aware of these 
developments and their possible advantages. 
We are also aware of their disadvantages. 
But Recording is our business and the 
unceasing efforts of our engineers will 
continue to be focused upon perfection in 
recording rather than attempting to 
develop a Tape Recorder as a competitor 
to the gramophone. 

Stereo 808 
Two Speeds 31/74 i. p.s. For use with external Hi Fi amplifiera 
and Loud Speakers. The all- purpose machine (or Monaural 
and Stereo Recording /Playback. 

105 Gns. 

Three Independent Motors Synchronous Capstan Motor Recording Level Meter Brief Stop Interchangeable Plug -in -Heads 

Switched Speed Change with Compensated Correction Network Separate Tone Controls High Fidelity 24. Watts Output Stage 

Uses 8#' Tope Spools Gear -Driven Turns Counter Automatic Switch Cuts Motors at End of Spool Endless Loop Cassette (Optional Extra) 

7%--& / vrap 
BRITISH FERROGRAPH RECORDER CO. LTD. 

(A subsidiary or the Ferrograph Company Ltd.) 

88 HORSEFERRY ROAD, WESTMINSTER, S.W. I Tel: SULlivan 5426/7/8 
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The Ferrograph isn't the kind of Tape 
Recorder that soon wears out or becomes 

obsolete. It has been designed and engineered 
for long and exacting service—indeed 

there are many in regular use made seven, 
eight and even nine years ago—and to 

reach a standard of performance 
unattainable by mass production methods. 

We do not deny that to produce such a 
fine instrument costs more. There are almost 
as many employed in the meticulous testing 

and adjusting of Ferrographs as are 
engaged in their manufacture—but long 

ago we resolved that its reputation should 
never be hazarded by considerations of cost. 

Frequent model changes and the introduction 
of features merely to stimulate 

sales have never formed part of the 
Ferrograph policy. How little the Ferrograph 
has changed in external appearance 
can be seen from the photographs above. 
Obviously its basic design is as sound today 
as when introduced 12 years ago. 
At the moment 4.-track heads, slower tape 
speeds, cassettes and the like are in the news. 
We are, of course, fully aware of these 
developments and their possible advantages. 
We are also aware of their disadvantages. 
But Recording is our business and the 
unceasing efforts of our engineers will 
continue to be focused upon perfection in 
recording rather than attempting to 
develop a Tape Recorder as a competitor 
to the gramophone. 

Series 4A 
4A/N Two Speeds 3J/7i i.p.s. Monaural Record in {/Playback. 

• I Gm, 

4A/H Two Speeds 7^/15 i.ps. Monaural Recording/Playback. 
•6 Gns. 

Stereo 808 
Two Speeds 3J/7jr i.p.s. For use wich excernal Hi Fi amplifiers 
and Loud Speakers. The all-purpose machine for Monaural 
and Scereo Recording/Playback. 

105 Gns. 

Three Independent Motors • Synchronous Capstan Motor ■ Recording Level Meter • Brief Stop ■ Interchangeable Plug-in-Heads 
Switched Speed Change with Compensated Correction Network • Separate Tone Controls • High Fidelity H Watts Output Stage 
Uses 8i' Tope Spools ■ Gear-Driven Turns Counter ■ Automatic Switch Cuts Motors at End of Spool ■ Endless Loop Cassette (Optional Extra) 

JrerrQitaph 

BRITISH FERROGRAPH RECORDER CO. LTD. 
(A subsidiary of the Ferrograph Company Ltd.) 

88 HORSEFERRY ROAD. WESTMINSTER, S.W.I ■ Tel: SULIivan 5426/7/8 
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PART V 

IT IS NOT possible to give precise instruction on actual 
composition, for there are as yet, no rules; neither is there 
any specific form of notation in which electronic music can 
be scored. The Italian composer and conductor, Bruno 
Maderna explained at the Dartington Summer School of 
Music, that students should not attach too much importance 
to the construction of sounds; it did not matter whether the 
sounds were beautiful or ugly. The scenery of the countryside 
is still beautiful even when it is raining; one can see the 
beauty through the rain. Maderna works as do many other 
composers of electronic music, by first building up an 
'orchestra' of new sounds on magnetic tape; after all no com- 
poser can create music unless he is familiar with the sounds 
and range of the instruments he is scoring for. He must know 
what sounds are available. The composer of music for 
traditional instruments works on this knowledge and his 
training in music theory. (Ref. 1) 

PLANNING THE COMPOSITION 
The composer of electronic music must first create his 

sounds, before he can decide which he will use and how 
they shall be arranged. He has a far greater, in fact almost 
infinite range at his command. Once the sounds and effects 
have been chosen, the composition can be roughly planned. 
Often a collection of new sounds will themselves suggest a 
theme for composition. The writer's own creation 'The 
Butterfly' was conceived in this way. The sounds had to be 
created before the title could be chosen and the composition 
assembled to provide a phonic description of the short life 
span of a Butterfly. The composition consisted chiefly of 
arpeggios of related diminished and minor chords produced 
from electronic sounds, all based on a rhythmic background. 
Twelve different 'pitch' related speeds were used during 
recording, together with artificial reverberation and trans- 
formation by tape manipulation. The complete recorder used 
for this composition is shown in the photograph of Fig. 1. 

` ANIARA' 
Fairly recently an opera by the Swedish composer Karl - 

Berger Blomdahl was performed in Hamburg. The opera is 
called 'Aniara', the name of a spaceship in which the story 
takes place. Blomdahl tries to describe by electronic music 
the end of our planet and the dying of the last people, who 
happen to be in the spaceship. 

In this opera Blomdahl set himself the task of expressing a 
horrible vision of the end of mankind which he accomplished 
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Part of the equipment employed in the Philips Research 
Laboratories for the making of 'Cain and Abel' electronic 
ballet music. On the table are some of the seven magnetic 
tape recorders used (sometimes five at a time). Also to be 
seen are a number of amplifiers, a mixing desk, filters, metro- 
nomes, various electronic sound sources and loudspeakers,etc. 

with the new timbre and sound complexes that can be pro- 
duced by electronic manipulation. In some cases `concrete' 
sounds were used together with those produced electronically. 
The intermezzi of 'Aniara', recorded on tape and transmitted 
over a loudspeaker also included voice recordings which were 
purposely rendered unintelligible. What Blomdahl aimed at 
was a 'Babylonian' confusion of tongues. This he achieved by 
using the voices of famous politicians as an acoustic montage. 
Electronics offer unique methods for doing this and it is 
amazing how very much the character of a voice can be 
changed by electronic means. 

The German composer Karl Heinz Stockhausen used similar 
electronic transformations for a scriptural story. He set to 
electronic music, a passage out of the third book of Daniel, 
the 'Gesang der Junglinge am feuerofen' (Shadrack, Meshack 
and Abednego cast into a fiery furnace). There are also 
singing voices to be heard, but the voices are so altered by 
electrical acoustic means that they are mostly no longer 
recognisable. Indeed, the composer was above all, concerned 
with producing the most alarming sound effects. In a few 
places only is the singing voice quite distinct. 

Another composer, Ernst Krenek has also used a scriptural 
subject for electronic music. He created an oratorio composed 

Fig. 1. -The 'concrete mixer', the writer's special recording 
equipment for producing the effects. 
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Part of the equipment employed in the Philips Research 
Laboratories for the making of 'Cain and Abel' electronic 
ballet music. On the table are some of the seven magnetic 
tape recorders used (sometimes five at a time). Also to be 
seen are a number of amplifiers, a mixing desk, fillers, metro- 
nomes, various electronic sound sources and loudspeakers,etc. 

PART V 

it is not possible to give precise instruction on actual 
composition, for there are as yet, no rules; neither is there 
any specific form of notation in which electronic music can 
be scored. The Italian composer and conductor, Bruno 
Maderna explained at the Darlington Summer School of 
Music, that students should not attach too much importance 
to the construction of sounds; it did not matter whether the 
sounds were beautiful or ugly. The scenery of the countryside 
is still beautiful even when it is raining; one can see the 
beauty through the rain. Madema works as do many other 
composers of electronic music, by first building up an 
'orchestra' of new sounds on magnetic tape; after all no com- 
poser can create music unless he is familiar with the sounds 
and range of the instruments he is scoring for. He must know 
what sounds are available. The composer of music for 
traditional instruments works on this knowledge and his 
training in music theory. (Ref. 1) 

PLANNING THE COMPOSITION 
The composer of electronic music must first create his 

sounds, before he can decide which he will use and how 
they shall be arranged. He has a far greater, in fact almost 
infinite range at his command. Once the sounds and effects 
have been chosen, the composition can be roughly planned. 
Often a collection of new sounds will themselves suggest a 
theme for composition. The writer's own creation 'The 
Butterfly' was conceived in this way. The sounds had to be 
created before the title could be chosen and the composition 
assembled to provide a phonic description of the short life 
span of a Butterfly. The composition consisted chiefly of 
arpeggios of related diminished and minor chords produced 
from electronic sounds, all based on a rhythmic background. 
Twelve different 'pitch' related speeds were used during 
recording, together with artificial reverberation and trans- 
formation by tape manipulation. The complete recorder used 
for this composition is shown in the photograph of Fig. 1. 

• ANIARA' 
Fairly recently an opera by the Swedish composer Karl- 

Berger Blomdahl was performed in Hamburg. The opera is 
called 'Aniara', the name of a spaceship in which the story 
takes place. Blomdahl tries to describe by electronic music 
the end of our planet and the dying of the last people, who 
happen to be in the spaceship. 

In this opera Blomdahl set himself the task of expressing a 
horrible vision of the end of mankind which he accomplished 

with the new timbre and sound complexes that can be pro- 
duced by electronic manipulation. In some cases 'concrete' 
sounds were used together with those produced electronically. 
The intermezzi of 'Aniara', recorded on tape and transmitted 
over a loudspeaker also included voice recordings which were 
purposely rendered unintelligible. What Blomdahl aimed at 
was a 'Babylonian' confusion of tongues. This he achieved by 
using the voices of famous politicians as an acoustic montage. 
Electronics offer unique methods for doing this and it is 
amazing how very much the character of a voice can be 
changed by electronic means. 

The German composer Karl Heinz Stockhausen used similar 
electronic transformations for a scriptural story. He set to 
electronic music, a passage out of the third book of Daniel, 
the 'Gesang der Junglinge am feuerofen' (Shadrack, Meshack 
and Abednego cast into a fiery furnace). There are also 
singing voices to be heard, but the voices are so altered by 
electrical acoustic means that they are mostly no longer 
recognisable. Indeed, the composer was above all, concerned 
with producing the most alarming sound effects. In a few 
places only is the singing voice quite distinct. 

Another composer, Emst Krenek has also used a scriptural 
subject for electronic music. He created an oratorio composed 
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Fig. 1.—The 'concrete mixer', (he writer's special recording 
equipment for producing (he effects. 

22 Amateur Tape Recording & Hi-Fi 

www.americanradiohistory.com


how to make mimic modern 
with a Tape Recorder 

of different electronic tones, timbres and sounds and in addi- 
tion two singing voices and the speaking voice of the com- 
poser himself. (Ref. 2) 

The writer has used the same techniques in 'Power of 
Music' which is an electronic composition based on John 
Dryden's poem 'Alexander's Feast'. (Ref. 3). In this composi- 
tion 'concrete' as well as 'electronic' sounds are used. The 
finished recording lasts 14 minutes but took three months to 
assemble. Almost every conceivable kind of transformation 
is used; attack and decay control, ring modulation, reverse 
recording, speed control, complex mixing and tape manipula- 
tion. The recording is descriptive and its seven sections match 
the seven verses of the poerrr. 

CONCLUSION 
By way of conclusion there is at least one 'score' for 

electronic music. The composition is called 'Essay' by Eiment 
and is obtainable from Universal Editions I..td. (London 
publishers). It consists of eight parts for which eight different 
materials are defined with regard to time, frequency and 
elementary timbre. The composition is based on sequences 
of the duration of the separate materials and the frequencies 
of pure tones, noise and impulse elements which are the 
'ingredients' of Essay. 

It is hoped that the techniques described in this series of 

by F. C. Judd, A.Inst.E 

articles have provided readers with sufficient material to at 
least carry out a few experiments in the comparatively 
unexplored field of sound and music. Stereophonic recording 
is now well established and in itself should open up even 
wider fields of experimentation in two, three or even four 
dimensional forms of reproduction. 

REFERENCES 
Ref. 1. -- Electronic Music Instruction for Students. The 
Dartington Summer School of Music held annually at 
Dartington Hall, Nr. Totnes, Devonshire. 

The Rose Bruford College of Dramatics, Lamorbey 
Park, Nr. Sidcup, Kent. Instruction is given during the 
annual tape recording course. 

Ref. 2.- Recordings of Electronic Music. Works of con- 
tinental composers. Three L.P. discs issued by Deutsche 
Grammophon Ltd.: DG.16,132 Introduction and Studies - 
Eiment. DG.16.133 Studies 1 and 2.- Stockhausen. 
DG.16,134 Whitsuntide Oration -Krenek. 

Ref. 3. -The Power of Music by F. C. Judd, A.Inst.E. 
An electronic music composition based on a poem by John 
Dryden issued as a pre- recorded tape by Bi -Tapes Ltd., 78 
Upper Berkeley Street, London, W.I. 

ESSEX TAPE RECORDER CENTRES 

LONDONS LARGEST 
TAPE RECORDING 
SPECIALISTS 

*FREE CATALOGUES.PAMPHLETS ETC. 

*FREE DELIVERY ANYWHERE 
FREE AFTER SALE SERVICING 

*FREE TECHNICAL INFORMATION 
* FREE HOME DEMONSTRATIONS 

ALL THESE RECORDERS ARE IN 
STOCK ... AND MORE TOO .. . 

Alba 
Ampl ion 
Brenell 
Butoba 
Casian 
Clarion 
Cossor 
Crown 
Elpico 
Fi -Cord 
Fidelity 
Grundig 

Harting 
HMV 
!Carting 
Philips 
Reps 
Sagatone 
Simon 
Sound 
Spectone 
Stella 
Truvox 
Uher 

Elizabethan 
Ferrograph 
Gainsborough 
Peto -Scott 
Reflectograph 
Regentone 
Telefunken 
Veritone 
Vortexion 
Walter 
Wyndsor 

CALL AT OUR LONDON SHOWROOMS WHERE YOU MAY 
SEE HEAR & COMPARE ANY OF THE RECORDERS 
FROM OUR TREMENDOUS RANGE OF OVER 
250 MODELS. 

ADDRESSES 
2, MARYLAND POINT STATION, 
STR ATFO R D, LON DON, E.15. (IIERD OFFICE) 

TELEPHONE:MARYLAND .5879 

205, HIGH ST.NORTH,EAST HAM 
LONDON,E6. (OPP.EAST HAM STN.) 
TELEPHONE:GRANGEWOOD 6543 
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of different electronic tones, timbres and sounds and in addi- 
tion two singing voices and the speaking voice of the com- 
poser himself. (Ref. 2) 

The writer has used the same techniques in 'Power of 
Music' which is an electronic composition based on John 
Dryden's poem 'Alexander's Feast'. (Ref. 3). In this composi- 
tion 'concrete' as well as 'electronic' sounds are used. The 
finished recording lasts 14 minutes but took three months to 
assemble. Almost every conceivable kind of transformation 
is used; attack and decay control, ring modulation, reverse 
recording, speed control, complex mixing and tape manipula- 
tion. The recording is descriptive and its seven sections match 
the seven verses of the poem. 

CONCLUSION 
By way of conclusion there is at least one 'score' for 

electronic music. The composition is called 'Essay' by Eiment 
and is obtainable from Universal Editions Ltd. (London 
publishers). It consists of eight parts for which eight different 
materials are defined with regard to time, frequency and 
elementary timbre. The composition is based on sequences 
of the duration of the separate materials and the frequencies 
of pure tones, noise and impulse elements which are the 
'ingredients' of Essay. 

It is hoped that the techniques described in this series of 

articles have provided readers with sufficient material to at 
least carry out a few experiments in the comparatively 
unexplored field of sound and music. Stereophonic recording 
is now well established and in itself should open up even 
wider fields of experimentation in two, three or even four 
dimensional forms of reproduction. 

REFERENCES 
Ref. 1.—Electronic Music Instruction for Students. The 
Dartington Summer School of Music held annually at 
Dartington Hall, Nr. Totnes, Devonshire. 

The Rose Bruford College of Dramatics, Lamorbey 
Park, Nr. Sidcup, Kent. Instruction is given during the 
annual tape recording course. 

Ref. 2.—Recordings of Electronic Music. Works of con- 
tinental composers. Three L.P. discs issued by Deutsche 
Grammophon Ltd.: DG.16,I32 Introduction and Studies— 
Eiment. DG. 16,133 Studies 1 and 2.—Stockhausen. 
DG. 16,134 Whitsuntide Oration—Krenek. 

Ref. 3.—The Power of Music by F. C. Judd, A.lnst.E. 
An electronic music composition based on a poem by John 
Dryden issued as a pre-recorded tape by Bi-Tapes Ltd., 78 
Upper Berkeley Street, London, W.l. 

ESSEX TAPE RECORDER CENTRES 

ALL THESE RECORDERS ARE IN 
STOCK . . . AND MORE TOO . . . 
Alba 
Amplion 
Brcncll 
Butoba 
Casian 
Clarion 
Cossor 
Crown 
Elpko 
Fi-Cord Fidelity 
Grundig 

Harting 
HHV 
Kortlng 
Philips 
Reps 
Sagatone 
Simon 
Sound 
Spectone 
Stella 
Truvox 
Uher 

Elizabethan 
Fcrrograph 
Gainsborough 
Pcto-Scott 
Reflectograph 
Regentone 
Telefunken 
Veritone 
Vortexion 
Walter 
Wyndsor 

^ LONDONS LARGEST 

TAPE RECORDING 

SPECIALISTS NO 
iNrenesr 

^ FREE CATALOGUES.PAMPHLETS ETC. 
% FREE DELIVERX ANyWHERE 
^ FREE AFTER GALE SERVICING 
& FREE TECHNICAL INFORMATION 
^ FREE HOME OEMONGTRATIONS 

^ CALL AT OUR LONDON SHOWROOMS WHERE YOU MAY 
SEE HEAR & COMPARE ANY OF THE RECORDERS 
FROM OUR TREMENDOUS RANGE OF OVER 
250 MODELS. 

ADDRESSES 
Z. MARYLAND POINT STATION. 105, HIGH GT.NORTH, EAST HAM 
STRATFORD. LONDON.E.15.OFHCl) LONDON,E.6. (OPP.EAST HAM 5TN.) 

TELEPHONE! MARYLAND 5879 TELEPHONEiGRANGEWOOD^/^ 
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VIOLINIST 

CONDUCTOR 

FOCUS 

ON 

SOUND 

(left and above) The hands belong to 
members of the LONDON BACH EN- 
SEMBLE who under their Director, Colin 
Tilney, record for Philharmonic Records. 

TYMPANIST 

VALDEMAR POULSEN 

FATHER OF TAPE RECORDING 
Charles P. Ginsburg, Vice President and Manager of 

Advanced Development for Ampex Corporation, has been 
awarded the Valdemar Poulsen Gold Medal from the Danish 
Academy of Technical Sciences. 

The Poulsen award, named after the Danish Scientist 
Valdemar Poulsen, who first discovered the magnetic recording 
process, has been given only six times since its inception in 
1939. The first medal was given to Poulsen, himself, on his 
70th birthday, November 23rd, 1939. Other winners and their 
countries are : 1946, Sir Robert Watson -Watt (Great Britain) 
and Dr. E. F. W. Alexanderson (Sweden); 1948, Sir Edward 
Appleton (Great Britain); 1952, Dr. Balthazar van der Pol 
(Netherlands); 1954, Dr. Harold Trap Friis (Denmark); Prof. 
Hidetsugu Yagi (Japan). 

Ginsburg was cited by the academy for his 'guiding spirit 
and principal participation in the development of the "video 
tape" recorder by Ampex Corporation -an outstanding achieve- 
ment ... which is well known to magnetic recording and 
television engineers all over the world.' 

(right) Colin Tilney (seated at the Harpsi- 
chord) and the Ensemble during a recent i 
recording session. The first recordings made 
by this group are the four orchestral suites 
by Johann Sebastian Bach, on PRCO101 /2. 
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(left and above} The hands belong to 
members of the LONDON BACH EN- 
SEMBI.E who under their Director, Colin 
Tilney, record for Philharmonic Records. 

VALDEMAR POULSEN 

FATHER OF TAPE RECORDING 
Charles P. Ginsburg, Vice President and Manager of 

Advanced Development for Ampex Corporation, has been 
awarded the Valdemar Poulsen Gold Medal from the Danish 
Academy of Technical Sciences. 

The Poulsen award, named after the Danish Scientist 
Valdemar Poulsen, who first discovered the magnetic recording 
process, has been given only six times since its inception in 
1939. The first medal was given to Poulsen, himself, on his 
70lh birthday, November 23rd, 1939. Other winners and their 
countries are : 1946, Sir Robert Watson-Wall (Great Britain) 
and Dr. E. F. W. Alexanderson (Sweden); 1948, Sir Edward 
Applcton (Great Britain); 1952. Dr. Balthazar van der Pol 
(Netherlands); 1954, Dr. Harold Trap Friis (Denmark); Prof. 
Hidelsugu Yagi (Japan). 

Ginsburg was cited by the academy for his 'guiding spirit 
and principal participation in the development of the "video 
tape" recorder by Ampex Corporation—an outstanding achieve- 
ment . . . which is well known to magnetic recording and 
television engineers all over the world." 

TYMPANIST 

(right) Colin Tilney (sealed at the Harpsi- 
chord) and the Ensemble daring a recent 
recording session. The first recordings made 
by this group arc the four orchestral suites 
by Johann Sebastian Bach, on PRCO101/2. 
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MOODMASTER BACKGROUND 
MUSIC 

(right) The introduction to Britain of the 
Moodmaster system of controlled background 
music is another sign of the rapid development 
in the use of background music in this country. 

Although background music has reached its 
present degree of perfection by development in 
America, the basic concept was formed in 
Britain. 

It is not commonly known that when works 
bands were first formed they were not primarily 
intended as a form of recreation for musically - 
minded employees after working hours. They 
were often introduced to play within the fac- 
tories during the day as a means of relieving 
nervous tension and of increasing production. 

With the Moodmaster system, the user chooses 
the exact type of music best suited for his own 
circumstances from the Moodmaster music lib- 
rary containing a selection of more than 20,000 
playing hours of taped music. Tapes are supplied 
in continuous play cassettes repeating once every 
two hours. 

The player is so designed that the music is 

started by the action of slipping the cassette 
into a slot on top of the cabinet. Music is 

changed by slipping out the old cassette and 
replacing it with a new one. The whole opera- 
tion is as simple as posting a letter and takes 
literally one second. 

(right) East Africa offers much for 
the keen recordist. Perhaps one of 
the most popular, although difficult, 
of occasions worth recording is an 
Ngoma or Tribal Dance. Here Frank 
Weston interviews two of the dancers 
at a recent session. 

25 

(above) Lord Colwyn with (left) Sir Walter Fergusson Hannay 
and (right) Mr. John Maguire representing the United Commercial 
Travellers Association, at the first committee meeting of the Diesel 
Exhaust Fume Abatement Society. 

The proceedings were recorded throughout on the new Robuk 
RK3 tape recorder. The microphone remained on the committee 
table and complete clarity of reproduction was gained from 
speakers 30 ft. back in a crowded committee room. 
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(right) The introduction to Britain of the 
Moodmaster system of controlled background 
music is another sign of the rapid development 
in the use of background music in this country. 

Although background music has reached its 
present degree of perfection by development in 
America, the basic concept was formed in 
Britain. 

It is not commonly known that when works 
bands were first formed they were not primarily 
intended as a form of recreation for musically- 
minded employees after working hours. They 
were often introduced to play within the fac- 
tories during the day as a means of relieving 
nervous tension and of increasing production. 

With the Moodmaster system, the user chooses 
the exact type of music best suited for his own 
circumstances from the Moodmaster music lib- 
rary containing a selection of more than 20,000 
playing hours of taped music. Tapes arc supplied 
in continuous play cassettes repeating once every 
two hours. 

The player is so designed that the music is 
started by the action of slipping the cassette 
into a slot on top of the cabinet. Music is 
changed by slipping out the old cassette and 
replacing it with a new one. The whole opera- 
tion is as simple as posting a letter and takes 
literally one second. 
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(above) Lord Colwyn with (left) Sir Walter Fergusson Hannay 
and (right) Mr. John Maguire representing the United Commercial 
Travellers Association, at the first committee meeting of the Diesel 
Exhaust Fume Abatement Society. 

The proceedings were recorded throughout on the new Robuk 
RK3 tape recorder. The microphone remained on the committee 
table and complete clarity of reproduction was gained from 
speakers 30 ft. back in a crowded committee room. 

(right) East Africa offers much for 
the keen recordist. Perhaps one of 
the most popular, although difficult, 
of occasions worth recording is an 
Ngoma or Tribal Dance. Here Frank 
Wcslon interviews two of the dancers 
at a recent session. 
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THE CLASSICS CLUB 
WE ARE STARTING our discolumn 
this month, with a look at a Record 
Club, namely the Classics Club. This, 
like most of the small record groups, 
struggles against the pressures exerted 
on all small independents who insist on 
remaining independent. 

These are much fewer than most of 
the record -buying public realise. The 
following list shows the many labels 
controlled by the disc giants, E.M.I. and 
Decca : 

E.M.I. Decca 
Capitol Beltona 
Columbia Brunswick 
Emarcy Camden 
H.M.V. Coral 
M.G.M. Durium 
Mercury Felsted 
Parlophone London 
Parlophone -Odeon R.C.A. 
Regal -Zonophone Telefunken 
Top Rank Warner Bros. 

The Club's main difficulty appears to 
be that the largest manufacturers of 
high quality raw materials for gramo- 
phone records which yield a silent sur- 
face will not sell to them. Because of 
this restrictive practice the Club has to 
import its raw material, which seems 
a shocking situation in view of this 
country's trade gap. 

Classics Club covers the music sug- 
gested by its title, but also, rather sur- 
prisingly, jazz and poetry. 'My Fair 
Lady' and 'Humpty Dumpty' (Dandy 
Children's Records) can be found in 
the Classics List, together with Lan- 
guage Records. The main benefit of 
most Record Clubs is that members 
obtain their recorded music at a reason- 
able price. Well, here are some sample 
'Classics' prices : 

Hansel and Gretel by Humperdinck 
(complete opera in three acts) -Two 
12in records in special box, 50/ -. 

Coleman Hawkins- Accent on Tenor 
Sax -12in. L.P., 25/ -. 

Glgl -12in. L.P., 21/ -. 
However, they do not 'rest' on their 

prices for the 'Club News' Journal 
issued each month is a most interesting 
supplement to the actual records, and 
their monthly publication 'Enjoyment 
and Appreciation of Music' ponders 
some fascinating reading for music 
lovers. The address of the Classics Club 
is 129 Kensal Road, London, W.10. 

Tape 
and disc review 

RUSS ALLEN ON JAZZ 

ESQUIRE is a small 'one -man' concern 
which has ignored the money spinning 
'pop' market to concentrate on jazz. 
Boss man Carlo Kramer (who I first 
knew as a drummer before the war) has 
always been a fanatical record collector, 
and I suppose you might now call him 
a fanatical record issuer. He has per- 
severed with unknown artists, and has 
pioneered many of today's top jazz 
sellers - Miles Davis, Monk, Red Gar- 
land, Modern Jazz Quartet et al. 

Their two latest issues, Monk's Work 
and Garland's Red in Bluesville, head 
my choice this month, and I've added 
a third featuring John Coltrane. 

Taking the Coltrane first, Esquire 
32 -091, it's with the Red Garland Trio, 
recorded 23rd August 1959. Every track 
is good but my favourites are 'Slow 
Dance' with an intriguing double 
stopped pizzicato bass intro and some 
real 'soul' music from Coltrane. Paul 
Chambers' solo is a delight and his 
rapport with Red later on is classic. 
'Trane takes the number out with a 
strong hint of Berkeley Square. 

'You Leave Me Breathless' is another 
slow and beautiful. Again everybody 
plays the greatest. Final track, 'Soft 
Lights and Sweet Music', completely 
belies its title and is the uppist beat for 
some time. My admiration is for 
Chambers and Taylor who never flag. 

Garland and Arthur Taylor along with 
Sam Jones (instead of Chambers) are 
the team for Red in Bluesville 32 -116, 
recorded 17th April 1959. Six tracks of 
'blues', kicking off surprisingly with 
Nellie Lutcher's 'He's a real gone guy', 
running through to 'St. Louis'. 

Garland is a favourite of mine any- 
way, but Bluesville is his home and he 
really shouts. A bassist to follow Paul 
Chambers has an unenviable task, but 
Sam Jones is a tower of strength both 
rhythmically and solowise. 'See See 
Rider' is the gas track, it's just formid- 
able. Taylor's four bar swaps with Red 
on 'M Squad' are an education in subtle 
drumming and incidentally, beautifully 
recorded. 'Your Red Wagon' which 
opens side two, sounds like 'Rock 
around the Clock', but don't let it put 
you off. 

Thelonious Monk's Work Esquire 
32 -115 is a five track album featuring 
three different groups. The quintette 
which plays 'Friday the Thirteenth' is 
the one featured on half last month's 
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Esquire Monk and is the weakest track, 
especially if you've heard it played on 
the Riverside 'Townhall' recording. 
However it's still a good side and the 
other four numbers, two of them by 
the trio, Monk, Blakey and Percy 
Heath, are great stuff and Blakey's 
drum solo on 'Work' is intriguing, 
though his loose cymbal gives off a 
rather frightening Hetrodyne- hum -like 
noise. Heath solos and shames Potter 
on the other tracks. A highly satisfactory 
disc this and a must for Monkophiles. 

Cool School Capitol T1398 is not way 
out West Coast, but a warm and deli- 
cious album of June Christy, swinging 
a set of unlikely tunes, backed by the 
Joe Castro Quartet. Joe on piano and 
celeste; Gib Finder, guitar; Larry 
Bunker, drums; and Leroy Vinnegar, 
bass. This is a beautiful recording in 

June Christy 

every way and even anti -jazz aunts will 
like it, the kiddies adore it and your 
wife remark that at least it's not all 
that nasty trumpets and things and find 
herself singing along with June. 

s 
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E.M.I. 
Capitol 
Columbia 
Emarcy 
H.M.V. 
M.G.M. 
Mercury 
Parlophone 

Decca 
Beltona 
Brunswick 
Camden 
Coral 
Durium 
Felsted 
London 

Parlophone-Odeon R.C.A. 
Regal-Zonophone Telefunken 
Top Rank Warner Bros. 

The Club's main difficulty appears to 
be that the largest manufacturers of 
high quality raw materials for gramo- 
phone records which yield a silent sur- 
face will not sell to them. Because of 
this restrictive practice the Club has to 
import its raw material, which seems 
a shocking situation in view of this 
country's trade gap. 

Classics Club covers the music sug- 
gested by its title, but also, rather sur- 
prisingly, jazz and poetry. 'My Fair 
Lady' and 'Humpty Dumpty' (Dandy 
Children's Records) can be found in 
the Classics List, together with Lan- 
guage Records. The main benefit of 
most Record Clubs is that members 
obtain their recorded music at a reason- 
able price. Well, here are some sample 
'Classics' prices : 

Hansel and Gretel by Humperdinck 
(complete opera in three acts)—Two 
12in records in special box, 50/-. 

Coleman Hawkins—Accent on Tenor 
Sax—I2in. L.P., 25/-. 

Glgl—I2in. L.P., 21/-. 
However, they do not 'rest' on their 

prices for the 'Club News' Journal 
issued each month is a most interesting 
supplement to the actual records, and 
their monthly publication 'Enjoyment 
and Appreciation of Music' ponders 
some fascinating reading for music 
lovers. The address of the Classics Club 
is 129 Kensal Road, London, W.IO. 

Tape 

and disc review 

THE CLASSICS CLUB 
we are starting our discolumn 
this month, with a look at a Record 
Club, namely the Classics Club. This, 
like most of the small record groups, 
struggles against the pressures exerted 
on all small independents who insist on 
remaining independent. 

These are much fewer than most of 
the record-buying public realise. The 
following list shows the many labels 
controllra by the disc giants, E.M.I, and 
Decca : 

RUSS ALLEN ON JAZZ 

esquire is a small 'one-man' concern 
which has ignored the money spinning 
'pop' market to concentrate on jazz. 
Boss man Carlo Kramer (who I first 
knew as a drummer before the war) has 
always been a fanatical record collector, 
and I suppose you might now call him 
a fanatical record issuer. He has per- 
severed with unknown artists, and has 
pioneered many of today's top jazz 
sellers — Miles Davis, Monk, Red Gar- 
land, Modem Jazz Quartet et al. 

Their two latest issues, Monk's Work 
and Garland's Red in Bluesville, head 
my choice this month, and I've added 
a third featuring John Coltrane. 

Taking the Coltrane first, Esquire 
32-091, it's with the Red Garland Trio, 
recorded 23rd August 1959. Every track 
is good but my favourites are 'Slow 
Dance' with an intriguing double 
stopped pizzicato bass inlro and some 
real 'soul' music from Coltrane. Paul 
Chambers' solo is a delight and his 
rapport with Red later on is classic. 
'Trane takes the number out with a 
strong hint of Berkeley Square. 

'You Leave Me Breathless' is another 
slow and beautiful. Again everybody 
plays the greatest. Final track, 'Soft 
Lights and Sweet Music', completely 
belies its title and is the uppist beat for 
some time. My admiration is for 
Chambers and Taylor who never flag. 

Garland and Arthur Taylor along with 
Sam Jones (instead of Chambers) are 
the team for Red in Bluesville 32-116, 
recorded 17th April 1959. Six tracks of 
'blues', kicking off surprisingly with 
Nellie Lutcher's 'He's a real gone guy', 
running through to 'St. Louis'. 

Garland is a favourite of mine any- 
way, but Bluesville is his home and he 
really shouts. A bassist to follow Paul 
Chambers has an unenviable task, but 
Sam Jones is a tower of strength both 
rhythmically and solowise. 'See See 
Rider' is the gas track, it's just formid- 
able. Taylor's four bar swaps with Red 
on 'M Squad' are an education in subtle 
drumming and incidentally, beautifully 
recorded. 'Your Red Wagon' which 
opens side two, sounds like 'Rock 
around the Clock', but don't let it put 
you off. 

Thelonious Monk's Work Esquire 
32-115 is a five track album featuring 
three different groups. The quintette 
which plays 'Friday the Thirteenth' is 
the one featured on half last month's 

Esquire Monk and is the weakest track, 
especially if you've heard it played on 
the Riverside 'Townhall' recording. 
However it's still a good side and the 
other four numbers, two of them by 
the trio, Monk, Blakey and Percy 
Heath, are great stuff and Blakey's 
drum solo on 'Work' is intriguing, 
though his loose cymbal gives off a 
rather frightening Hetrodyne-hum-Iike 
noise. Heath solos and shames Potter 
on the other tracks. A highly satisfactory 
disc this and a must for Monkophiles. 

Cool School Capitol TI398 is not way 
out West Coast, but a warm and deli- 
cious album of June Christy, swinging 
a set of unlikely tunes, backed by the 
Joe Castro Quartet. Joe on piano and 
celeste; Gib Finder, guitar; Larry 
Bunker, drums; and Leroy Vinnegar, 
bass. This is a beautiful recording in 
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June Christy 

every way and even anti-jazz aunts will 
like it, the kiddies adore it and your 
wife remark that at least it's not all 
that nasty trumpets and things and find 
herself singing along with June. 
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Phil Napoleon in the Land of Dixie : 

Phil Napoleon and his Memphis Five 
Capitol 1'1428. This Dixie, which you 
might call a sort of modernised trad. 
sans banjo, is exciting, gutty stuff, and I 
like it. Everybody solos exceedingly 
well and the ensembles really ride. 

Phil first came on the recording 
scene, as I remember, about 1925 with 
the Cotton Pickers and he played along- 
side Miff Mole, Red Nichols, Trum- 
bauer, the Dorseys. Rollini, in fact all 
the great white jazz men of the day. 
Today he plays as well if not better; a 
swinging cat, yet he must be in his late 
fifties. This is a most enjoyable album 
and it made nie mighty nosalgic too. 
(Ah ! The good old days !'). Recording 
is goodish but suffers from a lot of 
'pre- echo', you know, a sort of p.p. 
trailer of the intro to each track. 

* * * 

Norman Granz supervised Sonny Stitt 
Blows the Blues H.M.V. CLP 1420. Stitt 
blows along with Lou Levy, piano, Mel 
Lewis, drums, Leroy Vinnegar, bass. 

What can I say about this ? I like 
Stitt's playing immensely. Vinnegar is 
one of my favourite bassists. I dig the 
blues. E.M.I's handout coldly says : 

"Another selection from this popular 
sax player ". This underates everything 
more than somewhat; and, while I sup- 
pose it is a statement of fact, let me 
hasten to assure you that it's a great 
album. 

Big bands I mostly don't like, they're 
too rigid and by the book; soloists only 
get eight bars and it's all too tight an' 
that. However I regularly find myself 
on a Sunday evening at the Marquee 
listening to Johnny Dankworth, and I'm 
never bored. Now this record, Jazz 
Routes Columbia 33SX1280, recorded 
May 1959 is the old Dankworth group, 
probably the last they recorded together 
and it consists of numbers written by 
various gentlemen concerned with the 
band. 

Quality of composition varies and the 
three best tracks are from the pen of 
the maestro, in my humble (but expen- 
sive) opinion - Dauphine Blues' (a tie 
up with the sleeve picture), 'Honey -Dew 
Melon' and 'Desperate Dan'. There are 
some exciting solos by Johnnie, Danny 
Moss and Dickie Hawdon. 

For those who like drum solos, may 
I suggest Gretsch Drum Night at Birdland 
Columbia 33SX1296 'Four top American 
drummers battle for honours at a live 
session'. Percussionists concerned : 

'Philly Joe Jones, Art Blakey, Elvin 
Jones and Charlie Persip. They not only 
feature individually but play en masse 
as well. Cor ! They don't 'arf 'ave a go. 

ETRO SWING 

KLENZATAPE 

METRO- 
SPLICER 

The original 
METRO -TABS 

Tape Deck 
Cleaning Brush 

The above items 
complete with 

many spares 
making a total 

value of 
£2.4.9 

THE METRO -SOUND RANGE of 
TAPE RECORDER ACCESSORIES 

For cleaning tape recorder heads. 
Complete kit 12/6. Fluid refills 3/11. 

For both recording tape and 8 mm. 
Cine film. Complete with film emul- 
sion scraper and spare cutting unit 
15/ -. Spare cutters 1 / -. Spare cutting 
units 2/6. 

For making positive identification of 
recordings AT A GLANCE 3/11. 
complete with index. 

Made from specially shaped feather - 
soft non -scratch Nylon 2/6 each. 

Now available in the METRO - 
SOUND TAPE ACCESSORIES 
SET lavishly mounted and lux- 
uriously packaged for only £2.2.0. 

Sole manufacturers : 

METRO -SOUND MFG. CO. LTD. 

l9a Buckingham Road, 

London, N.1. (CLlssold 8506/7) 

March, 1961 

Congratulations to Paula Clark (being tape - 
viewed in our picture) for taking 'Sailor' to the 
No. 2 spot on the Top Twenty, an unprecedented 
height for a British girl. 

DISC TALENT 
An echo from our November issue is 

the news that the Allison Brothers, who 
won the Stuzzi Talent Competition have 
been chosen for the Eurovision Song 
Contest, and are due on 15th February 
to sing their own composition 'Are You 
Sure ?' on B.B.C. Television, with the 
disc being released next day by Fontana 
(1I294). This is their first recording, and 
the hacking 'There's One Thing More' 
is another 'Allison' composition. 

MAKE YOUR TAPE RECORDER 

REALLY ,=- .PORTABLE 

WITH A CONVERTER 

A Valradio converter enables you to operate your 
tape recorder from car, boat or caravan battery, or 
any other source of low voltage or D.C. supply, 
making it possible for you to record outdoor events, 
or dictation, or to provide entertainment when you 
go on holiday or picnics, etc. 

Prices range from £6.10.0, many models available 
Write for fully des- 

criptive folder to 
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VALRADIO LTD. 
Dept. A.T.R. 

Browells Lane, 
Feltham. Middlesex. 
Tel. Feltham 4242 

Valradio and Stereosonoscope are the registered trademarks of 
Valradio Ltd. 

To Valradio Ltd., Dept. A.T.R., Browells Lane, Feltham, Middlesex. 
Please send me fully descriptive folder of converters suitable for 
Tape Recorders. 
NAME 
ADDRESS....._ 
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Phil Napoleon in the Land of Dixie : 
Phil Napoleon and his Memphis Five 
Capitol T1428. This Dixie, which you 
might call a sort of modernised trad, 
sans banjo, is exciting, gutty stuff, and I 
like it. Everybody solos exceedingly 
well and the ensembles really ride. 

Phil first came on the recording 
scene, as I remember, about 1925 with 
the Cotton Pickers and he played along- 
side Miff Mole, Red Nichols, Trum- 
bauer, the Dorseys. RoIIini, in fact all 
the great white jazz men of the day. 
Today he plays as well if not better; a 
swinging cat, yet he must be in his late 
fifties. This is a most enjoyable album 
and it made me mighty nosalgic too. 
(Ah I The good old days!'). Recording 
is goodish but suffers from a lot of 
'pre-echo', you know, a sort of p.p. 
trailer of the intro to each track. 

Norman Granz supervised Sonny Stitt 
Blows the Blues H.M.V. CLP 1420. Stitt 
blows along with Lou Levy, piano, Mel 
Lewis, drums, Leroy Vinnegar, bass. 

What can I say about this 7 I like 
Stiff's playing immensely. Vinnegar is 
one of my favourite bassists. I dig the 
blues. E.M.I's handout coldly says: 
"Another selection from this popular 
sax player". This underates everything 
more than somewhat; and, while I sup- 
pose it is a statement of fact, let me 
hasten to assure you that it's a great 
album. 

Big bands I mostly don't like, they're 
too rigid and by the book; soloists only 
get eight bars and it's all too tight an' 
that. However I regularly find myself 
on a Sunday evening at the Marquee 
listening to Johnny Dankworth, and I'm 
never bored. Now this record, jazz 
Routes Columbia 33SXI280, recorded 
May 1959 is the old Dankworth group, 
probably the last they recorded together 
and it consists of numbers written by 
various gentlemen concerned with the 
band. 

Quality of composition varies and the 
three best tracks arc from the pen of 
the maestro, in my humble (but expen- 
sive) opinion — 'Dauphine Blues' (a tie 
up with the sleeve picture), 'Honey-Dew 
Melon' and 'Desperate Dan'. There are 
some exciting solos by Johnnie, Danny 
Moss and Dickie Hawdon. 

For those who like drum solos, may 
I suggest Gretsch Drum Night at Birdland 
Columbia 33SX1296 'Four top American 
drummers battle for honours at a live 
session'. Percussionists concerned: 
-'Philly Joe Jones, Art Blakey, Elvin 
Jones and Charlie Persip. They not only 
feature individually but play en masse 
as well. Cor! They don't 'arf 'ave a go. 
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Congralulalions to Petula Clark (bring tape- 
viewed in our picture) for taking 'Sailor' to the 
No. 2 spot on the Top Twenty, an unprecedented 
height for a British girl. 

DISC TALENT 
An echo from our November issue is 

the news that the Allison Brothers, who 
won the Stuzzi Talent Competition have 
been chosen for the Eurovision Song 
Contest, and are due on 15th February 
to sing their own composition 'Are You 
Sure?' on B.B.C. Television, with the 
disc being released next day by Fontana 
(H294). This is their first recording, and 
the backing "There's One Thing More' 
is another 'Allison' composition. 

Mi™sayNQ 
THE METRO-SOUND RANGE of 
TAPE RECORDER ACCESSORIES 

KLENZATAPE For cleaning tape recorder heads. 
Complete kit 12/6. Fluid refills 3/11. 

METRO- For both recording tape and 8 mm. 
SPLICER Cine film. Complete with film emul- 

sion scraper and spare cutting unit 
15/-. Spare cutters 1/-. Spare cutting 
units 2/6. 

The original For making positive identification of 
METRO-TABS recordings AT A GLANCE 3/11. 

complete with index. 

Tape Deck Made from specially shaped feather- 
Cleaning Brush soft non-scratch Nylon 2/6 each. 

The above items Now available in the METRO- 
COm^yespJres SOUND TAPE ACCESSORIES 
making a total SET lavishly mounted and lux- 

Val£2A.9 uriously packaged for only £2.2.0. 

Sole manufacturers : 

METRO-SOUND MFG. CO. LTD. 
i9a Buckingham Road, 
London, N.l. (CLIssold 8506/7) 

MAKE YOUR TAPE RECORDER 

REflLLY^^PORTABLE 

WITH A1 
VolfiaJto CONVERTER 

A Valradio converter enables you to operate your 
tape recorder from car, boat or caravan battery, or 
any other source of low voltage or D.C. supply, 
making it possible for you to record outdoor events, 
or dictation, or to provide entertainment when you 
go on holiday or picnics, etc. 
Prices range from £6.10.0, many models available 

Write (or lully dei- 
criptivc folder to 

VALRADIO LTD, 
Dept. A.T.R. 

Browells Lane. 
Feltham, Middlesex. 
Tel. Feltham 42-42 

M 
. Via ifTsSife 

Valradio and Stereosonoscopc arc the registered trademarks of 
Valradio Ltd. 

To Valradio Ltd., Dept. A.T.R,, Browells Lane, Feltham, Middlesex. 
Please send me fully descriptive folder of converters suitable for 
Tape Recorders. 
NAME             
ADDRESS            
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GET THE GO_ANYWHERE 
PLAY- ANYTIME TAPE RECORDER... 

MINIVOX ̀ C' 
Runs on batteries -Sounds like a mains set 

7 transistors plus 
3 constant speed 
motors plus frequency 
response maintained 
to 8,000 cycles .. 
all give Minivox 
mains performance 
on portable battery 
power with 
inaudible wow 
and flutter. 
Anytime. Anywhere! 

standard 
dry batteries. 
With normal use 
plays approx. 
100hn. (less 
than Iid. per hour). 

10 lb. light! 
for x 101 x Sr small 

Magic eye 
indicator 
for perfectly 
balanced 
recording. 

Extension 
speaker 
outlet. 

Monitoring 
control. 
Listening -in while 
recording from 
radio or disc. 
Mike can be used 
as monitoring ear -piece. 

Fast fingertip 
control for 
record. 
playback. 
pause, fast 
wind 
and rewind. 

standard, 
twin -track 
tape on 
400 ft. spools. 

41 gns. complete with mike, 
tape and direct recording 
lead (or on terms through 
your dealer) 

S' Hi -Fi 
speaker - 
cool & clear 
at all levels 
from 
bull fiddle 
to soprano sax. 

Output - 
600 mdliwatts. 
And that means 
play back 
volume loud 
enough to 
hold a dance! 

Two tape speeds -I i" p.s. & 
3r p.s. Plays 
1 } hrs. on 
double -play 
tape. 

Solid timber 
case. 
designed for 
accoustic 
accuracy. 
Good -looking 
two -tone covering. 
Detachable lid. 

Any dealer will demonstrate - or 
go direct to the Minivox London 
Showroom -4 Stratford P I a c e, 
Oxford Street, W.I. (Opposite 
Bond Street Tube Station) 
Tel : MAYfair 5054 

all British made by 

CHALLEN INSTRUMENT COMPANY 

Have M/N/!/O,Y-wi// -/-ravel / 
... 

o a cA'lL! 
(GJ'-toc_ 

WNG é 
M U 

1 

'°000(a 

F/ 
®0! o0000 

' .il-'.°" ;.'. 
Direct mike recording ... and mixing while 
taping Irons radio 
or disc ... and 
superimposing 
on to one tape. 

Direct recording 
from radio or disc. 

March, 1961 

Sensitive 
matched mike- - 
button hole size! 
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get the go-anywhere 

PLAY.AJ«_YTIiyiE TAPE RECORDER 

MINIVOXC 

Runs on batteries-Sounds like a mains set 

41 CMS 
7 transistors plus 
3 constant speed 
motors plus frequency 
response maintained 
to 8,000 cycles . . 
all give Minivox 
mains performance 
on portable battery 
power with 
inaudible wow 
and flutter. 
Anytime. Anywhere! 

Uses standard 
dry batteries. 
With normal use 
plays approx. 
100 hrs. (less 
than l^d. per hour). 

41 gns. complete with mike, 
tape and direct recording 
lead (or on terms through 
/our dealer) 

Fast fingertip 
control for 
record 
playback. 
pause, fast 
wind 
and rewind- 

5" Hi-Fi 
speaker— 
cool & dear 
at all levels 
from 
bull fiddle 
to soprano sax. 

Two tape speeds 
—"r P*. & 3}" p.s. Plays. 

I j hrs. on 
double-play 
tape. 

Any dealer will demonstrate — or 
go direct to the Minivox London 
Showroom—4 Stratford Place, 
Oxford Street, W.I. (Opposite 
Bond Street Tube Station) 
Tel : MAYfair 5054 

all British made by 
CHALLEN INSTRUMENT COMPANY 

10 lb. light! 
lO^x I0i x SJ" small 

Solid limber 
case, 
designed for 
accoustic 
accuracy. 
Good-looking 
two-tone covering 
Detachable lid. 

Output— 
600 milliwatts. 
And that means 
play back 
volume loud 
enough to 
hold a dance! 

Uses standard 
twin-track 
tape on 
400 ft spools. 

'? 

k ^yool! 
a Magic eye 

indicator 
for perfectly 
balanced 
recording. 

Extn 
spcake 

V 
outlet, 

, #' 

V 
' A ■ i „'BLt/ 

• ' J 

if 

-0 OP "'f , 

\ 

Sensitive 
matched mike— 
button hole size! 

Monitoring 
control. 
Listening-in while 
recording from 
radio or disc. 
Mike can be used 
as monitoring ear-piece. 

Direct mike recording 
. . . and mixing while 
taping from radio 
or disc . . . and 
superimposing 
on to one tape. 

Direct recording 
from radio or disc. 

March, 1961 
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For ease of reading, particulars of 
Tapespondents are printed in the 
following order - name, occupation, 
address, interests, taste in music, type 
of machine and area of Tapesponding. 

AUSTRALIA 
Mr. R. COX, Clerk, P.O. Box 225 Kingaroy, 

Queensland, Australia. Tennis, fishing, record- 
ing. Hit parade and popular classics. Philips 
ER 1500, 7 in. 11, 31, 71. English speaking 
countries. 

JOHN HARRIS, 18, Trainee Industrial 
Chemist, 8 Menton Street, Gladesville, Sydney, 
Australia. Science (chemistry, mathematics), 
photography (35mm. colour), Egyptology, radio, 
and TV shows. Mostly pop but jazz and light 
classical also. Clarion Transitape, 3 in. 31. 
Middle East, USA, USSR, the Continent. 

C. H. WHITTAKER, Watchman, P.O. Box 9, 
Sandgate, Brisbane, Queensland, Australia. All 
except rock. Philips, 7 in. 1f, 31, 71. Anywhere. 

B.F.P.O. 
FRANK H. THORNTON, age 20, MT Driver, 

Station MT Section, Royal Air Force, Wilden- 
rath, BFPO 40. Varied interests. All but opera. 
Grundig TK 24, up to 51 in. Standard 31. Aus- 
tralia, New Zealand, Canada or any English 
speaking country. 

CHANNEL ISLANDS 
PAUL PERRIO, Tomato Growing, Les Jar - 

dins, Torteval, Guernsey, CI. Varied, electric 
guitar mainly. Country and western some rock, 
no jazz. Stellaphone, up to 5 in. 31. Anywhere, 
must be English speaking. 

CYPRUS 
23238368 Cpl. GREEN (Pete), Soldier. H.Q. 

Coy, Ord. Depot, Cyprus, BFPO 53. Sleeping, 
motor racing, go-karting. Sinatra, mod. idiotic. 
Simon SP /4, 7 in. 31, 7.1. Any English speaking. 

NIGERIA 
Mr. E. O. JIMOH, Med. Staff, X -Ray Dept., 

City Hospital, Kand., Nigeria. Medical science. 
Pop and modern jazz. EL 3542, 7 in. 11, 31, 71. 
Anywhere. 

NORTHERN RHODESIA 
CYRIL H. DAVIES, P.O. Box 8050, Wood- 

lands Lusaka, N. Rhodesia. Collecting match 
and beer, wine and spirit labels, folk music. 
Light classics, popular. Philips, 5 in. 31. Any- 
where. 

N. R. STRACHAN, Student, P.O. Box 643, 
Lusaka, N. Rhodesia. Anything but opera. 
Philips, 7 in. 1f, 31, 71. Anywhere where 
English is spoken. 

SCOTLAND 
T. GALLOWAY, Insurance. 4 Graiglea 

Avenue, Stranrask, Scotland. All things and 
subjects. All types of music. Grundig TIC 35, 
7 in., 51 in., etc.- 1f, 31, 71. Any part, Ireland 
and France in particular. 

Mr. P. ROBERTS, Building Trade Estimator, 
11 Sighthill Neuk, Sighthill, Edinburgh, 11, 
Scotland. Photography (tine and still, b. and 
w. and colour), swimming, naturism, sport. 
General (not jazz or pops). Escort, up to 7 in. 
11, 31, 71. Any, preferably with female. 

March, 1961 

Inter -tape directory 

SINGAPORE 
P/JX660905 L. /Sea. A. G. WOOTTON, 

Sailor (R.N.) H.M. Submarine Teredo, c/o 
F.M.O. Singapore. Swimming, cars, akin -diving. 
Varied, mainly ballads. Grundig TK 55, up to 
7 in. 71, 31, 11. Anywhere. 

SOUTH AFRICA 
J. J. WENTZEL, Audio Visual Instructor, 

Greylin$ Street 114, Pietermaritzburg, Union of 
S. Afnca. Wide interests (Afrikaans spoken), 
35mm., 16mm. b. and w. and colour photo- 
graphy, culinary, psychometry, psychology, 
psychiatry, study English, German and French 
languages, hiking, motoring, angling (fresh water 
and sea), people, music. Operatic, general light, 
no rock, cha-cha, etc. 

SWEDEN 
DENNIS LINTOTT, Writer and Translator, 

Harjedalsgatan 114, Stockholm /Vallingby, 
Sweden. Sports cars, science fiction, hi -fi, stereo 
and psionics. Jazz to opera, but brass bands 
and organs are definitely out. Truvox Mk. VI, 
7 in. max. 7f, 31. Mainly England. 

U.S.A. 
K. H. MADDOCKS, Aluminium Worker, 

2026 E deVoe, Spokane, 51 Washington, USA. 
Home movies. Classic and light classic. T.1500, 
3 in., 5 in., 7 in. 31, 71. Name it- anywhere- 
I am interested. 

WALES 
ROBERT MORRIS, 16, Schoolboy, 27 Heol 

Gwynedd, Birchgrove, Cardiff. Tape recording, 
motorcycles. Traditional jazz, pops, rock 'n' 
roll. Sound, 3 in., 5 in. 51, 31. Australia, 
UK, New Zealand (boy or girl) -no need to 
write, all tapes answered. 

BEDFORD 
ARTHUR HARGREAVES, 18, Engineering 

Assistant, 14 The Spinney, Goldington, Bed- 
ford. Sports, football. General, mostly popular. 
Regentone, 7 in. If, 31, 71. Anywhere English 
speaking. 

BUCKINGHAMSHIRE 
KEITH GOULD, 17, App. Radio and TV 

Engineer, 'Woodcraft', Hughenden Valley, High 
Wycombe, Bucks. Photography, youth clubs, 
church bellringing. Rock 'n roll to classical, 
but not modem jazz. Sound Studio 2 or 4 track. 
3 in. to 7 in. 11, 31, 71. Either sex, U.K. or 
anywhere. English and French spoken. All tapes 
answered. 

CAMBRIDGE 
MICHAEL E. RENSHAW, 171, Secretarial 

Trainee, 6 St. Vincent's Close, Girton, Cam- 
bridge. Music, photography, youth work, tape. 
General, not opera. Brenell Mk. V, up to 
81 in. 1f, 31, 71. Anywhere. 

CHESHIRE 
D. N. WOOLLEY, Grocer, 17a Arthur Street, 

Crewe, Cheshire. Photography, scootering. Pops 
and Elvis Presley. Philips 4 track, up to 7 in. 
31. Any English speaking country and either 
sex, and all parts UK and USA. 

DERBY 
IAN SWANN, 18, Dispensing Optician, c/o 

Hudson Verity, Royal Buildings, Victoria Street, 
Derby. Natural history, photography, playing 
the clarinet in a jazz band and in orchestras. 
radio telecommunication. Traditional jazz and 
classical music, but not opera. Walter Playtime 
with external 41 watt amplifier, 3 in., 5 in. 31. 
Anywhere. 

DEVON 
ERNEST HOPWOOD, 19. Porter BR, 132 

Mincinglake Road, Stoke Hill, Exeter, Devon. 
Dancing, boating, travel. Light orchestra and 
pops. Philips Stella, 5 in. 31. Anywhere in 
England. 

29 

B. W. SOUTH, Basket Maker, 19 Worth 
Road, Ilfracombe, N. Devon. Photography, 
swimming. Pop music, light classics. Minivox 
Model C, 3 in. 31, If. 

GRAHAM TURNER, 20, Newspaper Distri- 
butor Wholesale, 70 Mincinglake Road, Stoke 
Hill, Exeter. Swimming, almost anything. Rock 
'n' roll. Sound 444, up to 7 in. 31, 71, 15. 
Anywhere English spoken. 

DORSET 
M. E. J. PAPWORTH, 18, Student, West 

Street, Code Castle, Wareham, Dorset. Travel 
and electronics. Classical and pop. Grundig 
TK 28 and TK 1, 51 in. 31, 11. England, 
Germany, USA. 

PETER POWIS, TV Engineer, 16 West Lul- 
worth, Wareham, Dorset. 8mm. cine, radio 
and TV servicing. Pops, Dixieland. Philips EL 
3541, any ize, 31. Anywhere, only English 
spoken. 

ESSEX 
DAVID A. BRYMONT, 21, Engineer, 35 

Leigham Court Drive, Leigh- on-Sea, Essex. 
Music, art, poetry and cats. Classical, definitely 
no pops or jazz. Philips 4 track EL 3541, 3 in. 
to 7 in. 31. I would prefer someone about own 
age anywhere in Europe. Only English spoken. 

E. R. FRASER (Ted), Machine Moulder, 94 
Langham Crescent, Billericay, Essex. Photo- 
graphy (including all processing), eine photo- 
graphy 9 -5mm. animated cartoons, films pre- 
1954, tape recording and drawing, goonery. 

Billy May, Glenn Miller, Stan Freberg, Calypso 
and cha-cha, only well known classics. Walter 
101, 5 in. 31. USA, Canada, South Africa, 
West Indies and England. 

THOMAS ALBERT PLANT, 33, Bricklayer, 
59 Eastbrook Drive, Romford, Essex. Radio 
construction, all types of audio equipment, 
photography. Modem music, jazz. Collaro 
Transcriptor feeding a Mullard 'Type C' pre 
amp, plus a Mullard 5 -10 Main Amp and a 
two valve Pre Amp (all built by myself), 7 in. 
31, 71. 15 U.S.A., Canada, Australia. 

HEREFORD 
PHILIP (Pip) D. WILLIAMS, 18, School, 

Helenswood Farm, Kingsthome, Hereford. 
Reading (SF), tapesponding, country dancing. 
Classics, mainly piano. Fidelity Argyll, 51 in. 
31. Anywhere. 

HERTFORDSHIRE 
JAMES D. H. CARTER, 18, Manager of a 

Retail Newsagents, 33 Chaulden Terrace, Hemel 
Hempstead, Hertfordshire. Records, youth club. 
Trad. jazz, instrumental, vocal pops. Sound 444 
3 speed mono, 7 in. max. 31, 71, 15. Anywhere, 
but only English spoken. 

Francois de Clerck, Karel Seclefstr, 59 
Dohk, Antwerp, Belgium. 

Mr. and Mrs. D. GRIFFITHS, Draughtsman, 
15 Hampden Road, Hitchin, Herts. Colour 
photography 35mm., tape recording. All except 
very heavy. Elizabethan FT 3, up to 7 in. 11, 
31, 71. Anywhere, English spoken. 

Ekerea 
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Inter-tape directory 

For ease of reading, particulars of 
Tapespondenta are printed in the 
following order — name, occupation, 
address, interests, taste in music, type 
of machine and area of Tapesponding. 

AUSTRALIA 
Mr. R. COX. Clert, P.O. Box 223 Kingaroy, 

Queensland. Australia. Tennis, fishing, record- 
ing. Hit parade and popular classics. Philips 
ER 1300, 7 in- If. 3}, 7J. English speaking 
countries. 

JOHN HARRIS. 18. Trainee Industrial 
Chemist, 8 Meriton Street, Gladesville, Sydney, 
Australia. Science (chemistry, mathematics), 
photography (3Smm. colour), Egyptology, radio, 
and TV shows. Mostly pop but jazz and light 
classical also. Clarion Transitape, 3 in. 3}. 
Middle East. USA, USSR, the Continent. 

C. H. WHITTAKER. Watchman, P.O. Box 9. 
Sandgate, Brisbane, Queensland, Australia. All 
except rock. Philips, 7 in. I{, 3}. 7i. Anywhere. 

FRANK H. THORNTON, age 20, MT Driver, 
Station MT Section, Royal Air Force, Wilden- 
rath, BFPO 40. Varied interests. All but opera. 
Grundig TK 24. up to 5J in. Standard 31. Aus- 
tralia, New Zealand, Canada or any English 
speaking country. 

CHANNEL ISLANDS 
PAUL PERRIO, Tomato Growing, Les Jar- 

dins, Torteval, Guernsey, CI. Varied, electric 
guitar mainly. Country and western, some rock, 
no jazz. Stellaphono, up to 3 in. 3}. Anywhere, 
must be English speaking. 

CYPRUS 
23238368 Cpl. GREEN (Pete). Soldier. H.Q. 

Coy, Ord. Depot. Cyprus, BFPO 53. Sleeping, 
motor racing, go-karting. Sinatra, mod. idiotic. 
Simon SP/4, 7 In. 3}, 71. Any English speaking. 

NIGERIA 
Mr. E. O. JIMOH, Med. Staff, X-Ray Dept.. 

City Hospital, Kand.. Nigeria. Medical science. 
Pop and modem jazz. EL 3542, 7 in. If, 3$, 71. 
Anywhere. 

NORTHERN RHODESIA 
CYRIL H. DAVIES, P.O. Box 8050, Wood- 

lands Lusaka, N. Rhodesia. Collecting match 
and beer, wine and spirit labels, folk music. 
Light classics, popular. Philips, 5 in. 3i. Any- 
where. 

N. R. STRACHAN, Student, P.O. Box 643. 
Lusaka, N. Rhodesia. Anything but opera. 
Philips, 7 in. If, 3f, 7i. Anywhere where 
English is spoken. 

SCOTLAND 
T. GALLOWAY, Insurance. 4 Graiglea 

Avenue, Slranrask, Scotland. All things and 
subjects. All types of music. Grundig TK 35. 
7 in.. 51 in.. etc..I{, 3J. 71- Any part. Ireland 
and France in particular. 

Mr. P. ROBERTS. Building Trade Estimator, 
11 Sighthiil Neuk, SighthiiT, Edinburgh, II. 
Scotland. Photography (cine and still, b. and 
w. and colour), swimming, naturism, sport. 
General (not jazz or pops). Escort, up to 7 in. 
If, 3}, 71. Any, preferably with female. 

SINGAPORE 
P/JX660905 L./Sea. A. G. WOOTTON, 

Sailor (R.N.) H.M. Submarine Teredo, c/o 
F.M.O. Singapore. Swimming, cars, skin-diving. 
Varied, mainly ballads. Grundig TK 35. up to 
7 in. 73, 33. 13- Anywhere. 

SOUTH AFRICA 
J. J. WENTZEL, Audio Visual Instructor. 

Greyling Street 114, Pictermaritzburg, Union of 
S. Africa. Wide interests (Afrikaans spoken), 
33mm., 16mm. b. and w. and colour photo- 
graphy. culinary, psychomctry, psychology, 
psychiatry, study English, German and French 
languages, hiking, motoring, angling (fresh water 
and sea), people, music. Operatic, general light, 
no rock, cha-cha, etc. 

SWEDEN 
DENNIS LINTOTT, Writer and Translator, 

Harjedalsgatan 114, Stockholm/Vallingby, 
Sweden. Sports cars, science fiction, hi-fi. stereo 
and psiomcs. Jazz to opera, but brass bands 
and organs are definitely out. Truvox Mk. VI, 
7 in. max. 73. 33- Mainly England. 

UJS.A. 
K. H. MADDOCKS, Aluminium Worker, 

2026 E dcVoc, Spokane, 51 Washington, USA. 
Home movies. Classic and light classic. T.1500. 
3 in., 5 in., 7 in. 3f, 71. Name it—anywhere— 
I am interested. 

WALES 
ROBERT MORRIS, 16. Schoolboy, 27 Heol 

Gwynedd, Birchgrove, Cardiff. Tape recording, 
motorcycles. Traditional jazz, pops, rock 'n' 
roll. Sound. 3 in., 5 in. 5i, 3f. Australia, 
UK, New Zealand (boy or girl)—no need to 
write, all tapes answered. 

BEDFORD 
ARTHUR HARGREAVES, 18. Engineering 

Assistant. 14 The Spinney, Goldington, Bed- 
ford. Sports, football. General, mostly popular. 
Regentone, 7 in. 13, 33. 73- Anywhere English 
speaking. 

BUCKINGHAMSHIRE 
KEITH GOULD, 17, App. Radio and TV 

Engineer. 'Woodcroft', Hughenden Valley. High 
Wycombe, Bucks. Photography, youth clubs, 
church bellringing. Rock 'n roll to classical, 
but not modern jazz. Sound Studio 2 or 4 track. 
3 in. to 7 in. 13, 33. 73. Either sex. U.K. or 
anywhere. English and French spoken. All tapes 
answered. 

CAMBRIDGE 
MICHAEL E. RENSHAW, 173. SecreUrial 

Trainee. 6 St, Vincent's Close. Girton, Cam- 
bridge. Music, photography, youth work, tape. 
General, not opera. Brenell Mk. V, up to 
83 in. 13, 33. 73. Anywhere. 

CHESHIRE 
D. N. WOOLLEY, Grocer, 17a Arthur Street, Crewe, Cheshire. Photography, scootering. Pops 

and Elvis Presley. Philips 4 track, up to 7 in. 
33. Any English speaking country and either 
sex. and all parts UK and USA. 

DERBY 
IAN SWANN, 18, Dispensing Optician, c/o 

Hudson Verity, Royal Buildings, Victoria Street, 
Derby. Natural history, photography, playing 
the clarinet in a jazz band and in orchestras, 
radio telecommunication. Traditional jazz and 
classical music, but not opera. Walter Playtime 
with external 43 watt amplifier, 3 in., 3 in. 33- 
Anywhere. 

DEVON 
ERNEST HOPWOOD, 19, Porter BR. 132 

Mincinglake Road, Stoke Hill, Exeter. Devon. 
Dancing, boating, travel. Light orchestra and 
pops. Philips Stella, 3 in. 33. Anywhere in 
England. 

B. W. SOUTH. Basket Maker. 19 Worth 
Road, Ilfracombe, N. Devon. Photography, 
swimming. Pop music, light classics. Mimvox 
Model C. 3 in. 33. 13. 

GRAHAM TURNER. 20. Newspaper Distri- 
butor Wholesale, 70 Mincinglake Road, Stoke 
Hill, Exeter. Swimming, almost anything. Rock 
"n" roll. Sound 444, up to 7 in. 33. 73. 13- 
Anywhcre English spoken. 

DORSET 
M. E. J. PAPWORTH, 18. Student, West 

Street, Corfe Castle, Ware ham, Dorset. Travel 
and electronics. Classical and pop. Grundig 
TK 28 and TK 1, 53 in. 33. 13- England. 
Germany, USA. 

PETER POWIS, TV Engineer. 16 West Lul- 
worth, Wareham, Dorset. 8mm. cine, radio 
and TV servicing. Pops, Dixieland. Philips EL 
3541, any ize, 33- Anywhere, only English 
spoken. 

ESSEX 
DAVID A. BRYMONT. 21, Engineer. 33 

Leigham Court Drive. Leigh-on-Sea, Essex. 
Music, art, poetry and cats. Classical, definitely 
no pops or iazz. Philips 4 track EL 3541, 3 In. 
to 7 in. 33- I would prefer someone about own 
age anywhere in Europe. Only English spoken. 

E. R. FRASER CTed). Machine Moulder, 94 
Langham Crescent, Billcricay, Essex. Photo- 
graphy (including all processing), cine photo- 
graphy 9-5mm. animated cartoons, films pre- 
1934, tape recording and drawing, goonery. 
Billy May. Glenn Miller, Stan Freberg, Calypso 
and cha-cha, only well known classics. Walter 
101, 3 in. 33. USA. Canada. South Africa. 
West Indies and England. 

THOMAS ALBERT PLANT, 33. Bricklayer. 
39 Eastbrook Drive, Romford, _ Essex. Radio 
construction, all types of audio equipment, 
photography. Modem music, jazz. Collaro 
Transcriptor feeding a Mullard Type C pre 
amp, plus a Mullard 3-10 Main Amp and a 
two valve Pre Amp (all built by myself), 7 in. 
33. 73. 15 U.S.A., Canada, Australia. 

HEREFORD 
PHILIP (Pip) D. WILLIAMS, 18. School. 

Helcnswood Farm, Kingsthorne, Hereford. 
Reading (SF), tapesponding. country dancing. 
Classics, mainly piano. Fidelity Argyll, 53 in. 
33* Anywhere. 

HERTFORDSHIRE 
JAMES D. H. CARTER, 18, Manager of a 

Retail Newsagents, 33 Chaulden Terrace. Hemel 
Hempstead, Hertfordshire. Records, youth club. 
Trad, jazz, instrumental, vocal pops. Sound 444 
3 speed mono, 7 in. max. 33. 73, 13. Anywhere, 
but only English spoken. 

Francois de Clerck, Karel Seclefstr, 59 Ekerca 
Dohk, Antwerp, Belgium. 

Mr. and Mrs. D. GRIFFITHS, Draughtsman, 
15 Hampden Road, Hitchin, Herts. Colour 
photography 35mm.. tape recording. All except 
very heavy. Elizabethan FT 3, up to 7 in. If, 
33. 73. Anywhere, English spoken. 
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BRITISH 

RECORDING CLUB 

MEMBERSHIP FORM 

FULL MEMBERSHIP 
27/- PER ANNUM 

To : THE SECRETARY, 
THE BRITISH RECORDING CLUB, 

145 FLEET STREET, LONDON, E.C.4 
Dear Sir, 

I wish to become a member of The British 
Recording Club. I enclose my membership fee of 
twenty -seven shillings (27/.), which includes my 
annual subscription to the 'Amateur Tape 
Recording & Hi -Fi- ' magazine. 
Name 
Address 

Date 
Type of Recorder used 

SCHOOL MEMBERSHIP 
27/- PER ANNUM 

To : THE SECRETARY, 
THE BRITISH RECORDING CLUB, 

145 FLEET STREET, LONDON, E.C.4 
Dear Sir, 

I hereby apply for membership of the British 
Recording Club on behalf of my School/ 
University and enclose the Membership Fee of 
27/ - 

Date.- --_ -_._ 

Address School 
University 

Number of Pupils ____.Age Groups. Students 
Type of Recorder 
The part(s) of the world the School wishes to 

contact is /are.._._.____. 
The membership fee includes the annual sub- 
scription to the 'Amateur Tape Recording & 
Hi -Fi ' magazine. 

ASSOCIATE MEMBERSHIP 
5/- PER ANNUM 

To : THE SECRETARY, 
THE BRITISH RECORDING CLUB, 

145 FLEET STREET, LONDON, E.C.4 
Dear Sir, 

I wish to become an associate member of The 
British Recording Club. I enclose my annual 
subscription fee of five shillings (5/-). 
Name 
Address 

Date 
Type of Recorder used__ 
Associate Members DO NOT receive 'Amateur 
,Tape Recording & Hi -Fi' magazine, but are 
entitled to participate in the Club's Tapesponding 
activities and any other services which become 
available. 

MEMBERS WISHING TO 'TAPESPOND' ARE 
REQUESTED TO COMPLETE THE FORM 

BELOW 
I would like to Tapespond and agree to my name 
and address being published. I also agree to 
acknowledge all replies I receive in response of 
my entry in the Directory. 
Name__________ 

Address__..___.._...._--_.___.__. .__._............_._._._...._ -_ 
VBLOCK LETTERS PLEASE 

_._.___.__._ 

Interests 
Club Number 
Taste in Music 
Type of Recorder used 
Size of Spool. Tape speed(s) 
Occupation 
Which part of the world do you wish to contact? 

KENT 
CHARLES GEORGE PIPER, Production In- 

spector, 101 Howard Avenue, Bexley, Kent. 
General. Anything except classical. Stellaphone 
ST 454, 7 in. 31. Anywhere. 

LANCASHIRE 
Miss OLIVE HEYES, 17, Hollerith Puncher, 

8 Redthorne Avenue, Burnage, Manchester 19, 
Lancs. Reading travel books, swimming. Mostly 
modern but not jazz. Fidelity Argyll, 3 in. 
Australia, Norway, Sweden, Finland (only 
English spoken). I would like to contact a per- 
son with whom I can exchange news and have 
conversation. 

Mr. G. LORD, Works Engineer, 34 Chestnut 
Drive, Leigh, Lancs. Fly fishing, motor cars, 
stereo records. Ballet, Dixieland jazz, light 
orchestral, popular piano music. Grundig TK 5. 
51 in. 31. GB and USA. 

Miss VALERIE OGDEN, 22, Cotton Opera- 
tive. 6 BK Chapel Street, Wardle, Rochdale, 
Lancs. Travel, reading, studying Italian (wish 
to tapespond with someone willing to help with 
lessons), discussing world topics. Jazz, pop, 
light operas, also unusual music of abroad (folk 
songs, etc.). Stellaphone ST 454 4 track, up to 
7 in. 31. Anywhere-especially Italy, Spain, 
America, Middle East, South Africa. 

B. PRESCOTT, 24, Lab. Tech., 20 Upper 
Dicconson Street, Wigan, Lancs. Boats, Rugby. 
Light classical and pops. Stellaphone ST 451, 
5 in. 31. Anywhere. 

TONY RATTRAY, 32, G.P.O. Technician, 
12 Booth Avenue. Fallowfield, Manchester, 14. 
Cars, gardening, D.I.Y., general renovations of 
all kinds, musical instruments (I own and play 
harmonica, accordion (120 bass 5 voice), and 
Japanese nose -flute). General, no opera or rock. 
Philips EL 3538 A /15, 7 in. 11, 31, 73. English 
speaking. 

LEICESTERSHIRE 
KEITH R. SMITH, 23, Sheet Metal Worker, 

ll7 Wykin Road, Hinckley, Leics. Amateur 
radio. Mainstream jazz and trad. Geloso, 3 in. 
II, 31. Anywhere, particularly Australasia. 

LINCOLNSHIRE 
DAVID H. ARMSTRONG, Joiner, 11 Shaftes- 

bury Avenue, Grimsby, Lines. Photography, 
travel, reading, films and places in general. 
Light classics and shows, etc., no jazz. Wyndsor 
Victor, 7f in. 13, 31, 73. USA, New Zealand, 
Austria- anywhere with a view to exchanging 
colour slides with commentary. 

LONDON 
W. E. BAINES, Masseur, Portland Road, 

Holland Park, W.11. Wide interests. Keen 
naturist and should be delighted to hear from 
other naturists to exchange news and views. I 
live in France 3 months of the year and am 
part French. Classical music, some opera and 
ballet. Flamenco. Reflectograph 570 stereocorder, 
variable speed, mono or stereo (stacked heads), 
up to 81 in. 31, 73. I use a very hi -fi setup, 
plus a Garand H.H.F. turntable and a Pye 
AM /FM tuner. 

Mr. R. C. COLLIER, Telegraphist, 160 Gold - 
hurst Terrace, London, N.W.6. Tape recording 
and off -beat humour. Anything but chamber 
music. Telefunken 76, Fidelity Argyll, 51 in. 
11, 31. Anywhere. 

A. GIBSON, 18, Heating Draughtsman 
(Trainee), 211 Lyndhurst Road. Wood Green, 
N.22. Photography. Pop and music from 
shows (especially Rogers and Hammerstein). 
Cresta, up to 51 in. 31. Britain and English 
speaking countries. 

MICHAEL R. KIDMAN, 31, Electrical 
Tester /Inspector, 11 Crown Road, Muswell 
Hill, London. N.10. Irish Ceili, motoring, 
cinema, Ireland. Irish Ceili, ballads. Fidelity 
Argyll, 3 in. spool preferred. 31. Ireland. Also 
interested in contacting Irish people residing in 
the British Isles. No rock 'n' roll. 

CHRISTOPHER D. MANTRIPP, 20, Assem- 
bler (Compton Organ Co.). 49 Lynwood Road, 
Ealing. W.S. Basketry and photography. Gen- 
eral. Grundig TK 820 and Cub, 3 in.. 7 in. 
33, 71. Great Britain and Commonwealth (any 
English speaking). 

GILBERT J. MATTHEWS, 26, Assistant 
Office Manager, 23 Drive Mansions, Fulham 
Road, London, S.W.6. Cars, films, tape family 
and general topics, anything. Classic, opera, 
pop, anything. Stellaphone, 5 in. 31. Anywhere. 

IAN NOBLE, 16, Student, 178 Princes 
Avenue, Palmers Green, London, N.13. Photo- 
graphy, hi -fi, radio, maths., music. Classical, 
pop. trad. jazz. Stella 4T ST 454, up to 7 in. 
31. Anywhere. 
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JOHN SCHOFIELD, 50, Warehouseman, 8 
Fortess Road, Kentish Town, London, N.W.S. 
Stamp collecting. No classics or rock 'n' roll, 
cinema organs. Stella 454 4 track. 3 in. to 7 in. 
31. U.K., Commonwealth, especially Ghana. 
English only spoken. 

Mr. ALAN J. SMITH, Storeman, c/o Re- 
cording Section, Wix Sports and Social Club, 
J. Wix & Sons Ltd., 210 Old Street, London, 
E.C.1. Humour, jazz, anything. Jazz to classics. 
Various, up to 7 in. 13, 31, 73. Anywhere. 

R. TAFFLER, 13, Schoolboy, 31 Bancroft 
Avenue, London, N.2. Cricket, table tennis, 
chemistry, mechanics, electronics, cars, model 
making, meccano. Modern, comic opera, guitar. 
Philips 3 speed, 2 track, 7 in. 13, 33, 71. 
Anywhere. 

Mr. S. WEST, Civil Servant, 14 Macdonald 
House, Dagnall Street. Battersea, London, 
S.W.11. Sport, gardening. Popular. Grundig 
TK, 5 in. Anywhere. 

MIDDLESEX 
JOHN L. EVERALL, 24, RAF, 27 St. 

Stephens Road, Hounslow, Middlesex, UK. 
Autos, general. Hill Billy, pops, not classics, 
USA folk songs. Murphy TRT, 4 in. 31. USA 
only. 

NOTTINGHAM 
WILLIAM PURDY, 28, Grocery Warehouse- 

man, 55 Moor Lane, Gotham, Nottingham. 
Amateur cine and still photography. Light 
classics, some jazz and pops. Philips A.G. 8108. 
7 in. max. I{, 31, 71. U.S.A. 

OXFORD 
NIGEL FARRIER, age 21, Projectionist, 33 

Merewood Avenue, Headington, Oxford. Cinema, 
photography, printing. Rock 'n' roll, to classical. 
Grundig TK 30, 31 in., 5 in., 7 in. 31, 74. 
Anywhere English spoken. 

WILLIAM J. WALL, Motor Parts Salesman, 
P.O. Box 57. Snowtown, South Australia. HI -11, 
radio and electronics, photography. Classics, 
folk songs, dance music, ballet, popular and 
jazz. Grundig TK35, 7 in. 13, 33, 71,. U.K.. 
Europe, Scandinavia, U.S.A. are preferred, but 
I will refuse a request to tapespond no 
matter what part of the world is concerned. 

SHROPSHIRE 
H. W. (Bill) WHARTON, 36, Shop Manager, 

93 Cooks Cross, Alveley, Bridgnorth, Shrop- 
shire. All photography, people, tape recording. 
Classical /opera, down to pops. Philips, 7 in. 
max. 13, 31, 71. U.K., Germany, Norway, Italy 
(some Italian spoken and wish to improve). 

STAFFORDSHIRE 
SAM BASS. 30, Engineer, 98 Orme Road, 

Newcastle -under -Lyme, Staffs. Show Buz (ex- 
change original recordings AFN if possible). 
Lanza, Jolson, Formby. Philips 4 track and 
Grundig, 5 in. and 7 in. 13, 31, 73. Anywhere. 

DOUG GIBBARD, age 25, Engineer, 36 
Beatty Hall, Stone, Staffs. Reading, magic, 
photography. Trad. ballads and popular classics. 
Grundig TK 20, 51 in. 31. English speaking 
world. 

RONALD C. MURRAY, age 151, Public 
School, 127 Allport Street, Cannock, Staffs. 
Guitar, cycling, sport. Pop music, jazz, classical. 
Simon, 7 in. 31. 73. France and U.S.A. Boy or 
girl. 

Mr. MOSTYN DOUGLAS ROBINS, Sales 
Representative, "St. Crispin ", 28 Fellows 
Avenue, Dawley Brook, Kingswinford, Staffs. 
Photography, tape recording, television, brass 
bands, chess, anything interesting. Any, not too 
highbrow. Sound, 7 in. 7, 31, 13. New Zealand. 
Canada, America or anywhere where English 
is spoken. No need to write first, just send tape 
please. 
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BRITISH 

RECORDING CLUB 

MEMBERSHIP FORM 

FULL MEMBERSHIP 
27/- PER ANNUM 

To : THE SECRETARY. 
THE BRITISH RECORDING CLUB, 

145 FLEET STREET. LONDON, E.C.4 
Dear Sir, 

I wish to become a member of The British 
Recording Club. I enclose my membership fee of 
twenty-seven shillings (27/-), which includes my 
annual subscription to the 'Amateur Tape 
Recording & Hi-Fi- ' magazine. 
Name  
Address 

Date- 
Type of Recorder used- 

SCHOOL MEMBERSHIP 
27/- PER ANNUM 

To : THE SECRETARY, 
THE BRITISH RECORDING CLUB, 

145 FLEET STREET, LONDON, E.C.4 
Dear Sir, 

I hereby apply for membership of the British 
Recording Club on behalf of my School/ 
University and enclose the Membership Fee of 
27/-. 
Name— 
Address School 

University 
Date   

Number of --Age Groups. 
Type of Recorder available  
The parl(s) of the world the School wishes to 
contact is/ar« 
The membership fee includes the annual sub- 
scription to the 'Amateur Tape Recording & 
Hi-Fi ' magazine. 

ASSOCIATE MEMBERSHIP 
5/- PER ANNUM 

To : THE SECRETARY. 
THE BRITISH RECORDING CLUB, 

145 FLEET STREET. LONDON, E.C.4 
Dear Sir, 

I wish to become an associate member of The 
British Recording Club. I enclose my annual 
subscription fee of five shillings (5/-). 
Name  
Address  

Date- 
Type of Recorder used- 
Associate Members DO NOT receive "Amateur 
.Tape Recording & Hi-Fi* magazine, but are 
entitled to participate in the Club's Tapesponding 
activities and any other services which become 
available. 
MEMBERS WISHING TO 'TAPESPOND' ARE 
REQUESTED TO COMPLETE THE FORM 

BELOW 
I would like to Tapcspond and agree to my name 
and address being published. I also agree to 
acknowledge all replies I receive in response of 
my entry in the Directory. 
Name   Age.- 
Address _—  

BLOCK LETTERS PLEASE 
Interests   
Club Number- 
Taste in Music... 
Type of Recorder used  
Size of Spool Tape spccd(s)_ 
Occupation 
Which part of the world do you wish to contact? 

KENT 
CHARLES GEORGE PIPER. Production In- 

spector. 101 Howard Avenue, Bexlcy, Kent. 
General. Anything except classical. Stcllaphone 
ST 454, 7 in. 3i. Anywhere. 

LANCASHIRE 
Miss OLIVE HEYES, 17. Hollerith Puncher, 

8 Redthorne Avenue, Burnagc, Manchester 19, 
Lanes. Reading travel books, swimming. Mostly 
modern but not jazz. Fidelity Argyll. 3 in. 
Australia. Norway, Sweden. Finland (only 
English spoken). I would like to contact a per- 
son with whom I can exchange news and have 
conversation. 

Mr. G. LORD, Works Engineer, 34 Chestnut 
Drive, Leigh. Lanes. Fly fishing, motor cars, 
stereo records. Ballet, Dixieland jazz, light 
orchestral, popular piano music. Grundig TK 5. 
51 in. 3J. GB and USA. 

Miss VALERIE OGDEN, 22, Cotton Opera- 
tive, 6 BK Chapel Street. Wardle, Rochdale, 
Lanes. Travel, reading, studying Italian (wish 
to tapcspond with someone willing to help with 
lessons), discussing world topics. Jazz, pop, 
light operas, also unusual music of abroad (folk 
songs, etc.). Stcllaphone ST 454 4 track, up to 
7 in. 31. Anywhere—especially Italy, Spain, 
America, Middle East. South Africa. 

B. PRESCOTT. 24, Lab. Tech.. 20 Upper 
Dicconson Street. Wigan, Lanes. Boats, Rugby. 
Light classical and pops. Stcllaphone ST 451. 
5 in. 31. Anywhere. 

TONY RATTRAY, 32. G.P.O. Technician. 
12 Booth Avenue. Fallowficld, Manchester, 14. 
Cars, gardening, D.I.Y., general renovations of 
all kinds, musical instruments (I own and play 
harmonica, accordion (120 bass 5 voice), and 
Japanese nose-flute). General, no opera or rock. 
Philips EL 3538 A/15, 7 in. U, 31, 71. English 
speaking. 

LEICESTERSHIRE 
KEITH R. SMITH. 23. Sheet Metal Worker, 

117 Wykin Road, Hincklcy, Lcics. Amateur 
radio. Mainstream jazz and trad. Geloso. 3 in. 
11, 31. Anywhere, particularly Australasia. 

LINCOLNSHIRE 
DAVID H. ARMSTRONG. Joiner. II Shaftes- 

bury Avenue. Grimsby, Lines. Photography, 
travel, reading, films and places in general. 
Light classics and shows, etc., no jazz. Wyndsor 
Victor. 71 in. U. 31. 71. USA, New Zealand. 
Austria—anywhere with a view to exchanging 
colour slides with commentary. 

LONDON 
W. E. BAINES, Masseur, Portland Road, 

Holland Park. W.ll. Wide interests. Keen 
nalurist and should be delighted to hear from 
other naturists to exchange news and views. I 
live in France 3 months of the year and am 
part French. Classical music, some opera and 
ballet. Flamenco. Reflcctograph 570 stcreocorder, 
variable speed, mono or stereo (stacked heads), 
up to 81 in. 31, 71. 1 use a very hi-fi setup, 
plus a Garand H.H.F. turntable and a Pyc 
AM/FM tuner. 

Mr. R. C. COLLIER. Telegraphist, 160 Gold- 
hurst Terrace. London. N.W.6. Tape recording 
and off-beat humour. Anything but chamber 
music. Telcfunken 76, Fidelity Argyll, 5} in. 
11, 3}. Anywhere. 

A. GIBSON, 18, Heating Draughtsman 
(Trainee). 211 Lyndhurst Road. Wood Green, 
N.22. Photography. Pop and music from 
shows (especially Rogers and Hammcrslcin). 
Crcsla, up to 51 in. 31. Britain and English 
speaking countries. 

MICHAEL R. KIDMAN, 31. Electrical 
Tester/Inspector, 11 Crown Road. Muswell 
Hill, London, N. 10. Irish Ceili, motoring, 
cinema. Ireland. Irish Ceili, ballads. Fidelity 
Argyll, 3 in. spool preferred. 31. Ireland. Also 
interested in contacting Irish people residing in 
the British Isles. No rock 'n' roll. 

CHRISTOPHER D. MANTRIPP, 20, Assem- 
bler (Compton Organ Co.), 49 Lynwood Road. 
Baling. W.5. Basketry and photography. Gen- 
eral. Grundig TK 820 and Cub. 3 in.. 7 in. 
31. 71. Great Britain and Commonwealth (any 
English speaking). 

GILBERT J. MATTHEWS. 26. Assistant 
Office Manager, 23 Drive Mansions, Fulham 
Road. London. S.W.6. Cars, films, tape family 
and general topics, anything. Classic, opera, 
pop, anything. Stellaphone. 5 in. 3}. Anywhere. 

IAN NOBLE. 16. Student, 178 Princes 
Avenue, Palmers Green. London. N.I3. Photo- 
graphy. hi-fi, radio, maths., music. Classical, 
pop, trad. jazz. Stella 4T ST 454, up to 7 in. 
31. Anywhere. 

JOHN SCHOFIELD, 50, Warehouseman, 8 
Forless Road, Kentish Town, London, N.W.5. 
Stamp collecting. No classics or rock 'n* roll, 
cinema organs. Stella 454 4 track, 3 in. to 7 in. 
31. U.K., Commonwealth, especially Ghana. 
English only spoken. 

Mr. ALAN J. SMITH. Storeman. c/o Re- 
cording Section, Wix Sports and Social Club. 
J. Wix & Sons Ltd., 210 Old Street, London, 
E.C.I. Humour, jazz, anything. Jazz to classics. 
Various, up to 7 in, 11, 31, 71. Anywhere. 

R. TAFFLER, 13. Schoolboy, 31 Bancroft 
Avenue, London. N.2. Cricket, table tennis, 
chemistry, mechanics, electronics, cars, model 
making, meccano. Modern, comic opera, guitar. 
Philips 3 speed, 2 track, 7 in. 11, 31, 71. 
Anywhere. 

Mr. S. WEST. Civil Servant. 14 Macdonald 
House, Dagnall Street, Battersca, London, 
S.W.Il. Sport, gardening. Popular. Grundig 
TK. 5 in. Anywhere. 

MIDDLESEX 
JOHN L. EVERALL. 24, RAF, 27 Si. 

Stephens Road, Hounslow, Middlesex. UK. 
Autos, general. Hill Billy, pops, not classics, 
USA folk songs. Murphy TRT, 4 in. 3J. USA 
oniy. 

NOTTINGHAM 
WILLIAM PURDY, 28. Grocery Warehouse- 

man, 55 Moor Lane, Gotham, Nottingham. 
Amateur cine and still photography. Light 
classics, some jazz and pops. Philips A.G. 8108. 
7 in. max. IJ, 3}, 7i. U.S.A. 

OXFORD 
NIGEL FARRIER, age 21, Projectionist. 33 

Mercwood Avenue, Headinglon, Oxford. Cinema, 
photography, printing. Rock 'n' roll, to classical. 
Grundig TK 30, 3i in., 5 in., 7 in. 31, 74. 
Anywhere English spoken. 

n 

WILLIAM J. WALL, Motor Paris Salesman. 
P.O. Box 57, Snowtown. South Australia. Hi-fi, 
radio and electronics, photography. Classics, 
folk songs, dance music, ballet, popular and 
jazz. Grundig TK35, 7 in. 11, 31. 7j,. U.K., 
Europe, Scandinavia, U.S.A. are preferred, but 
I will never refuse a request to tapespond no 
matter what part of the world is concerned. 

SHROPSHIRE 
H. W. (Bill) WHARTON, 36. Shop Manager. 

93 Cooks Cross, Alveley. Bridgnorth. Shrop- 
shire. All photography, people, tape recording. 
Classical/opera, down to pops. Philips. 7 in. 
max. I*. 31, 71. U.K., Germany. Norway, Italy 
(some Italian spoken and wish to improve). 

STAFFORDSHIRE 
SAM BASS, 30, Engineer, 98 Ormc Road. 

Newcastlc-under-Lyme. Staffs. Show Buz (ex- 
change original recordings AFN if possible). 
Lanza. Jolson, Formby. Philips 4 track and 
Grundig. 5 in. and 7 in. 11. 3}, 71. Anywhere. 

DOUG GIBBARD, age 25. Engineer, 36 
Bcalty Hall. Stone, Staffs. Reading, ma^ic. 
photography. Trad, ballads and popular classics. 
Grundig TK 20, 51 in. 31. English speaking 
world. 

RONALD C. MURRAY, age 151, Public 
School, 127 Allport Street, Cannock, Staffs. 
Guitar, cycling, sport. Pop music, jazz, classical. 
Simon, 7 in. 31. 71. France and U.S.A. Boy or 
girl. 

Mr. MOSTYN DOUGLAS ROBINS. Sales 
Representative, "St. Crispin". 28 Fellows 
Avenue, Dawlcy Brook, Kingswinford, Staffs. 
Photography, tape recording, television, brass 
bands, chess, anything interesting. Any. not too 
highbrow. Sound, 7 in. 7, 31. It. New Zealand. 
Canada. America or anywhere where English 
is spoken. No need to write first, just send tape 
please. 
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C. E. TRELFA, Representative, 27 Newmill 
Street, Milton, Stoke -on- Trent, Staffs. Photo- 
graphy (still and cine), gardening, draina, sport, 
people and customs. Most kinds except chamber. 
Elizabethan Princess, 7 in. 1 {, 3f, 7f. Australia, 
USA and Europe (English speaking). 

SUFFOLK 
Mr. A. W. BOWDEN, 45, Motor Engineer, 

9 Chestnut Close, Haverhill, Suffolk. Social 
work. Popular. Truvox, 7 in. 31, 71. Durban 
and Port Elizabeth, South Africa. 

MALCOLM L. TOWNSEND (single), 27, 
Accountant's Clerk, 'Oakview', Finch Hill, Bul- 
mer, Sudbury, Suffolk. Motor car and motor 
cycle racing, gliding, driving, photography, re- 
cording, boating and camping, TV. Some 
classics and jazz, pops and dance. Wyndsor 
Victor, 7 in. 7f, 31, 11. France, Germany, 
UK, USA, Switzerland and Italy. Only English 
spoken. All tapes and letters answered. 

SURREY 
Mr. SIDNEY AMOS, 24, Projectionist, c/o 

Astor Cinema, Guildford, Surrey. Records, 
photography. Pops, dance, classics. Truvox and 
Gramdcck, 5 in. 71, 31. Any English speaking 
person. 

K. GIBBINS, 17. Schoolboy, The Ridge, 
Epsom Road, Ewell, Surrey. Sailing, ski -ing, 
hi -fi, dogs. Pop, C and W, folk. Philips EL 
354 4 track, 7 in. 31. USA or Canada. 

PETER HALL, Hat Maker, 55 Benfleet Close, 
Sutton, Surrey. Photography. Modern jazz and 
popular. Grundig, 51 in. 3f. America. 

Mrs. NORA W. HILL, Housewife, 29 Eller - 
ton Road, Surbiton, Surrey. Most subjects, 
music, Evangelism, tape recording. Classical and 
light. RGD 104, up to 51 in. 31. Anywhere. 
All tapes and letters answered. 

SUSSEX 
ROY WILLIAMS, 15, Schoolboy, 137A 

Church Road, Hove, Sussex. Recording, radio, 
film production, etc. Pops, trad. jazz, comic 
(Sellers, Lehrer). KB RT20, 51 in. 31. USA, 
Canada, England. (3 in. spools only for corres- 
pondence.) 

WARWICKSHIRE 
KEN MORRIS, Clerk- Accounts, 50 St. An- 

drews Crescent, Rugby, Warwickshire. Music, 
Spanish and Latin. Latin American. Grundig 
TK 20, 51 in. 31. Italy, Spain. 

BRIAN M. SKINNER, TV Engineer, 10 
Inslow Crescent, Solihull, Warwicks. Photo- 
graphy. Light classics and pop. Truvox, 7 in. 
31, 7f. Any English speaking country. 

WILTSHIRE 
BARRIE G. COOPER, 23, National Service 

Ex Student Architect. L /Bmdr. B. G. Cooper, 
CB Wing, School of Artillery, Larkhill, Salis- 
bury. Radio construction, swimming, motor 
cycling. Jazz, mod. or trad. instrumental, pops. 
Walter 101, 3 in. or 5 in. 31. Any English 
speaking. Would like to tapespond with people 
in electronics with view to work in this field 
when demobbed. 

YORKSHIRE 
TERENCE BEANLAND, 15f, Schoolboy, 7 

Wilbar Gr., Goddard Avenue, Hull, E. York- 
shire. Motor racing, tape recording. Anything 
but highbrow. Philips EL 35, up to 7 in. 33. 
Anywhere, no need to write, all tapes answered. 

JIM BEDFORD, 16, Student, 27 Robin 
Hood Crescent, Lupset. Wakefield, Yorks. Chess, 
science fiction, horror and crime stories, goons, 
military matters. Orchestral, comedy and pops. 
Philips EL 3515, up to 7 in. 31. Anywhere, 
English or slow French spoken. Either sex, 
15 -20 years preferred. 

PETER A. H. CRAVEN, 151, Schoolboy, 
The Crescent, New Mill, Nr. Huddersfield, 
Yorkshire. Recording, general. Pops, modem, 
jazz. Cossor CR 1601, up to 7 in. lf, 31, 7f. 
USA, Canada. 

Mr. G. A. MURGATROYD, Butcher, 35 
35 Nether Hall Road, Doncaster, Yorkshire. 
Record collecting, hi -fi, etc. Country, Western, 
classical. Elizabethan, 7 in. 31, 7f, 15. All 
parts, all tapes answered. 

ROY TEATHER, age 20, Driver's Mate, 23 
Lyndhurst Place, Rotherham, Yorkshire. Radio, 
T.V., all sorts in general. Pop, theme, jazz. 
Stella 450, 7 in. 1{, 31, 7f. Australia, U.S.A., 
Canada, any part Europe. 

March, 1961 

D.R.C. APPROVED DEALERS 

Visit the Showrooms & Gramophone Record library at 

AUDIO REPRODUCTION CENTRE 

134 UXBRIDGE ROAD, 
SHEPHERDS BUSH, W.I2 

SHE 2234 

NUSOUND 
RECORDING CO. 
3/8 Brigstock Parade, London 
Rd., Thornton Heath, Surrey 

Opposite T /Heath & T. Sus Depot. THO 7609 
London Showroom : 35 Craven Street, Trafalgar 
Square, London W.C.2. Telephone TRA 2080 

MANCHESTER'S SOUND SPECIALISTS 

All makes of Tape Recorders and Accessories 
Appointed Ferrograph Stockists 

Gramophone Record Library -includes Stereo 

LANCASHIRE HI-FI 
8 DEANSGATE, MANCHESTER 

(Next to Grosvenor Hotel) 

SHEEN TAPE RECORDER CENTRE LTD. 
Personal Sales and Service by L. G. Francis 

$ STATION PARADE, SHEEN LANE, SHEEN, 

LONDON, S.W.14. Showrooms: PROspect 0981 

Office : CHIswick 5487 
(Next to Mortlake Station S.R.) 

E. C. KINGSLEY & CO. 
132 TOTTENHAM COURT ROAD, 

LONDON, W.I. 

ST. ALBANS TYPEWRITER CENTRE 
31 HATFIELD ROAD, 
ST. ALBANS, HERTS 

Bath Co- Operative Society Ltd. 
TELEVISION CORNER, 

SOUTHGATE STREET, BATH. 

SPECIALIST SUPPLIERS OF ALL GOOD 
TAPE RECORDERS, MICROPHONES, TAPES, 

AND ACCESSORIES. 

OFFICIAL FERROGRAPH AGENT 
Hire Purchase Facilities Available 

Rapid Postal Service. Personal Export. 

Well Equipped Service Dept. 

95 LIVERPOOL RD., LIVERPOOL 23. 

Phone: GREat Crosby 4012 

CUSSINS & LIGHT LTD. 

KINGS SQUARE 
YORK 

31 

LESLIE BOND Where 
every Saturday you can discuss Tape and 
Hi -Fi with 'ATR & Pop. Hi -Fi' contributor 

STEPHEN ROSS 

1 EPSOM ROAD, EWELL, Phone 1881 

UNIQUE RADIO SERVICE 

The Facade, High Rd., Goodmayes, Essex 

Telephone : Seven Kings 8277 

ESSEX TAPE RECORDER CENTRES 
2 MARYLAND POINT STATION, 
LONDON, E.15 (Head Office) 

Telephone : MARyland 5879 
205 HIGH STREET, EAST HAM, E.6 

(Opposite East Ham Station) 
Telephone : GRA 6543 

R.E.W. EARLSFIELD LTD. 

PART EXCHANGE SPECIALISTS 

545 GARRATT LANE 

S.W.18. 

Telephone: BAL 7710 

RAPID RECORDING SERVICE 
78s and LPs from your own tapes - 

Master discs and pressings 

Recording Studio equipped with Bechstein Grand 
Mobile Recording Van. "Off the Air" Service 

21 Bishop: Close. Church Lane, E.17 COP 3889 

G. L. MORTON & CO. LTD. 
12 OXFORD STREET, 

NEWCASTLE- UPON -TYNE I 

SOUTHERN RECORDER SERVICE 
2 ST. GEORGE'S STREET, 

WINCHESTER, HANTS 

C. SHARP & SON LTD. 
4 PREBEND ROW, 

DARLINGTON, CO. DURHAM 

B.R.C. BADGES 
2/9d. each, post free 

OVERSEAS : 3/- (50 cents, U.S.) 

PLEASE SPECIFY BUTTONHOLE 
OR BROOCH FITTING 

BACK NUMBERS AND BADGES 

obtainable from 
145 FLEET STREET, LONDON, E.C.4 

www.americanradiohistory.com

B.R.C. APPROViB D£AL£RS 

C. E. TRELFA, Representative. 27 NewmiH 
Street, Milton, Slokc-on-Trcnl, Staffs. Photo- 
graphy (still and cine), gardening, drama, sport, 
people and customs. Most kinds except chamber. 
Elizabethan Princess, 7 in. li, 3}, It. Australia, 
USA and Europe (English speaking). 

SUFFOLK 
Mr. A. W. BOWDEN. 45. Motor Engineer, 

9 Chestnut Close, Havcrhill, Suffolk. Social 
work. Popular. Truvox, 7 in. 3J, 71. Durban 
and Port Elizabeth, South Africa. 

MALCOLM L. TOWNSEND (single), 27, 
Accountant's Clerk, 'Oakview', Finch Hill, Bul- 
mcr, Sudbury. Suffolk. Motor car and motor 
cycle racing, gliding, driving, photography, re- 
cording. boating and camping, TV. Some 
classics and jazz, pops and dance. Wyndsor 
Victor. 7 in. 71, 31, 1J. France, Germany, 
UK. USA, Switzerland and Italy. Only English 
spoken. Ail tapes and letters answered. 

SURREY 
Mr. SIDNEY AMOS, 24, Projectionist, c/o 

Astor Cinema, Guildford, Surrey. Records, 
photography. Pops, dance, classics. Truvox and 
Gramdcck, 5 in. 71, 31. Any English speaking 
person. 

K. GIBBINS, 17. Schoolboy. The Ridge. 
Epsom Road. Ewell, Surrey. Sailing, ski-ing, 
hi-fi, dogs. Pop. C and W. folk. Philips EL 
354 4 track, 7 in. 31. USA or Canada. 

PETER HALL, Hat Maker, 55 Bcnfleet Close. 
Sulton, Surrey. Photography. Modem jazz and 
popular. Grundig, 51 in. 31. America. 

Mrs. NORA W. HILL. Housewife. 29 Ellcr- 
ton Road, Surbiton, Surrey. Most subjects, 
music. Evangelism, tape recording. Classical and 
light. RGD 104, up to 51 in. 31. Anywhere. 
All tapes and letters answered. 

SUSSEX 
ROY WILLIAMS, 15, Schoolboy. 137A 

Church Road, Hove, Sussex. Recording, radio, 
film production, etc. Pops, trad. jazz, comic 
(Sellers, Lehrer). KB RT20, 5i in. 3}. USA. 
Canada, England. (3 in. spools only for corres- 
pondence.) 

WARWICKSHIRE 
KEN MORRIS. Clerk-Accounts, 50 St. An- 

drews Crescent, Rugby, Warwickshire. Music, 
Spanish and Latin. Latin American. Grundig 
TK 20. 51 in. 31. Italy, Spain. 

BRIAN M. SKINNER. TV Engineer. 10 
Inslow Crescent, Solihull, Warwicks. Pholo- 
Sraphy. Light classics and pop. Truvox, 7 in. 

1, 71. Any English speaking country. 

WILTSHIRE 
BARRIE G. COOPER, 23. National Service 

Ex Student Architect. L/Bmdr. B. G. Cooper. 
CB Wing, School of Artillery, _ Larkhill, Salis- 
bury. Radio construction, swimming, motor 
cycling. Jazz, mod. or trad, instrumental, pops. 
Waller 101, 3 in. or 5 in. 3}. Any English 
speaking. Would like to tapespond with people 
in electronics with view to work in this field 
when demobbed. 

YORKSHIRE 
TERENCE BHANLAND, 151, Schoolboy, 7 

Wilbar Gr., Goddard Avenue, Hull, E. York- 
shire. Motor racing, tape recording. Anything 
but highbrow. Philips EL 35, up to 7 in. 31. 
Anywhere, no need to write, all tapes answered. 

JIM BEDFORD, 16. Student. 27 Robin 
Hood Crescent, Lupset, Wakefield, Yorks. Chess, 
science fiction, horror and crime stories, goons, 
military matters. Orchestxal, comedy and pops. 
Philips EL 3515, up to 7 in. 31. Anywhere, 
English or slow French spoken. Either sex, 
15-20 years preferred, 

PETER A. H. CRAVEN. 151, Schoolboy, 
The Crescent, New Mill, Nr. Huddersfteld, 
Yorkshire. Recording, general. Pops, modem, 
jazz. Cossor CR 1601, up to 7 in. II, 31, 71. 
USA, Canada. 

Mr. G. A. MURGATROYD. Butcher, 35 
35 Nether Hall Road, Doncaster, Yorkshire. 
Record collecting, hi-fi, etc. Country, Western, 
classical. Elizabethan, 7 in. 31, 71, 15. All 
parts, all tapes answered. 

ROY TEATHER, age 20. Driver's Mate. 23 
Lyndhurst Place. Rolhcrham, Yorkshire. Radio, 
T.V., all sorts in general. Pop. theme, jazz. 
Stella 450, 7 in. H, 31. 71. Australia. U.S.A.. 
Canada, any part Europe, 

Visit the Showrooms & Gramophone Record Library at 

AUDIO REPRODUCTION CENTRE 
134 UXBRIDGE ROAD. 

SHEPHERDS BUSH, W.I2 
SHE 2234 

Mlicnillin RECORDING CO. HUuUUIlU 7/® Brlgstoek Parade, London Rd., Thornton Heath, Surrey Opposite T/Htath & T. Bus Depot. THO 7601 
London Showroom : 35 Craven Street, Trefalgsr 
Square, London W.C.2. Telephone TRA 2080 

MANCHESTER'S SOUND SPECIALISTS 
All makes of Tape Recorders and Accessories 

Appointed Ferrograph Stockists 
Gramophone Record Library—Includes Stereo 

LANCASHIRE HI-FI 
8 DEANSGATE, MANCHESTER 

(Naxc to Grosvanor Hotel) 

SHEEN TAPE RECORDER CENTRE LTD. 
Personal Salat and Sarvlca by L. G. Francis 

I STATION PARADE, SHEEN LANE, SHEEN. 
LONDON, S.W.I4. Showrooms: PROspcct 0985 

Offlea : CHIswIck S487 
(Naxc to Mortlake Station S.R.) 

E. C. KINGSLEY & CO. 
132 TOTTENHAM COURT ROAD. 

LONDON, W.I. 

ST. ALBANS TYPEWRITER CENTRE 
31 HATFIELD ROAD. 
ST. ALBANS. HERTS 

Bath Co-Operative Society Ltd. 
TELEVISION CORNER, 

SOUTHGATE STREET, BATH. 

SPECIALIST SUPPLIERS OF ALL GOOD 
TAPE RECORDERS, MICROPHONES, TAPES, 

AND ACCESSORIES. 
OFFICIAL FERROGRAPH AGENT 

Hire Purchase Facilities Available 
Rapid Postal Service. Personal Export. 

Well Equipped Service Dept. 
95 LIVERPOOL RD., LIVERPOOL 23. 

Phone: GREat Crosby 4012 

CUSSINS & LIGHT LTD. 
KINGS SQUARE 

YORK 

LESLIE BOND Where 
every Saturday you can discuss Tape and 
Hi-Fi with 'ATR & Pop. Hi-Fi' contributor 

STEPHEN ROSS 
I EPSOM ROAD, EWELL. Phone 1881 

UNIQUE RADIO SERVICE 

The Facade, High Rd., Goodmayes, Essex 

Telephone: Seven Kings 8277 

ESSEX TAPE RECORDER CENTRES 
2 MARYLAND POINT STATION. 

LONDON. E.15 (Head Office) 
Telephone : MAkyland 5879 

205 HIGH STREET, EAST HAM. E.6 
(Oppoilta Eaic Ham Station) 

Telephone : GRA 6543 

R.E.W. EARLSFIELO LTD. 
PART EXCHANGE SPECIALISTS 

545 GARRATT LANE 
S.W.I8. 
Telephone: BAL 7710 

RAPID RECORDING SERVICE 
7Sf and LF» from your own tapes— 

Haitcr discs and pressings 
Recording Studio equipped with Bechstein Grand 

Mobile Recording Van. "Off the Air" Service 
21 Bishops Close. Church Lane. E.I7 COP 3889 

G. L. MORTON & CO. LTD. 
12 OXFORD STREET. 

NEWCASTLE-UPON-TYNE 1 

SOUTHERN RECORDER SERVICE 
2 ST. GEORGE'S STREET. 

WINCHESTER. HANTS 

B.R.C. BADGES 

2/9d. each, post free 
OVERSEAS: 3/- (50 cents, U.S.) 

PLEASE SPECEFY BUTTONHOLE 
OR BROOCH FITTING 

BACK NUMBERS AND BADGES 
obtainable from 

145 FLEET STREET, LONDON, E.C.4 

Larnhd*. 
RtCOKU co 

C. SHARP & SON LTD. 
4 PREBEND ROW. 

DARLINGTON, CO. DURHAM 
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AMATEUR TAPE RECORDING TECHNICAL ADVISORY SERVICE 

Dean Si n r r 1 r / 1 
ROBERT DONNE'r of Clydebank, Glasgow tells 
us that 

I, like Mr. E. V. Jackson (January 'Dear 
Sir') own a Decca T.V. and combined V.H.F. 
radio, model DM2 /C, and have taken a tapping 
directly from the loudspeaker terminals for tape 
recording and have found this set -up to be quite 
satisfactory. After reading your warning article 
in the January issue of 'ATR', I am rather 
worried as to the safety of this set -up. 

Would you please tell me if in my arrange- 
ment (see drawing), the secondary terminals of 
the output transformer are isolating the televi- 
sion live chassis. Incidentally my tape recorder 
is properly earthed, and naturally my T.V. is 
not earthed in any way. 

ANSWER. -You should use an isolating 
transformer capable of withstanding the peak 
mains voltage. 

The ordinary loudspeaker transformer in- 
solution could break down and render the 
output sockets live W one side of the mains. 

The writer was once severely burned and 
nearly fatally electrocuted because of a 
breakdown in transformer Insulation. You 
can obtain a suitable isolating transformer 
from most radio dealers. These transformers 
are manufactured by Radiospares Ltd. 

SPCAt«R 
TE RMIN 4I.,S 

You could use a bowl fire reflector with 
reasonable success with an Aces stick micro- 
phone. 

The microphone must be mounted so that 
it faces into the centre of the reflector. You 
will have to adjust the 'focus' by listening. 

A CLUB MEMBER in Birmingham had a list 
of queries for our panel : 

I.-Re the review of the Grundig GMU3 
mixer unit, I note that the output impedance is 
low. Can its output be fed directly into my 
Reps R30 recorder, which has two input sockets 
which the makers rate as : (a) microphone, 0.4 
my -60mv, 2.2M. ohms; (b) radio, 60mv -2v, 0.5 
M.ohms; if so to which input ? 

2. -I possess an Acos 39/1 microphone, and 
a Simon 'Cadenza' microphone (low impedance 
with 30 ft. lead and Simon transformer to high 
impedance). Can both be satisfactorily used to- 
gether with the GMU3 ? 

3.-Can any of the microphone channels 1, 2 
or 3 on the GMU3 be used as inputs from the 
diode detector load of an A.M.-M.W. radio 
receiver, a record player pickup, or another tape 
recorder, so that two of these sources may be 
fed into the mixer unit? 

4.-Can the Armstrong T4 V.H.F. /F.M. tuner 
be fed into my tape recorder via any channel in 

ouTPUT 
TRANSFORMER 

I 
111$ 

LEADS To TACK 
FOR RECORDINCz 

MICHAEL BUNCE of Gillingham, Kent, says : 

Among the commonest fault in tape recording 
equipment are 'wow' and 'flutter'. Several of 
my friends, even those with transcription units, 
are annoyed by this. On examining some of my 
own recordings I found that the spools were not 
level and the holes were not concentric within 
the hub. I was wondering if this could cause 
'flutter' or 'wow'? 

Also, I would like to fit up a parabolic mike 
reflector. Can this he done with the bowl from 
an electric fire? If so, would an 'Acos' Stick 
mike be suitable for mounting in the reflector? 

ANSWER.- Uneven spooling and faulty 
spools or hubs can cause 'wow' and 'gutter'. 

the GMU3 unit ? If so, through which channel ? 
5. -Is there any objection to my using the 600 

ohm 'line out' socket on my recorder, which is 
designed to feed an external amplifier, to supply 
the 'Truvox' Stethoset headphones TA2000 which 
I use for monitoring microphone recordings 
I find that the volume of sound through the 
headphones is too great for comfort with the 
gain at normal recording level when plugged 
in to the extension speaker outlet. 

ANSWER. -1. -The GMU3 output is quite 
suitable for feeding the microphone or radio 
socket on your recorder. 

2. -- Both the microphones you have will 
operate with the GMU3 with of course the 
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transformer for the kw impedance micro- 
phone. 

3.- Chanuda 2 and 3 are more suitable 
for diode output from a radio. 

4. -Your V.H.F. tuner can be used risk 
channel 2 or 3. 

5. -Yon can use the 600 ohm output for 
feeding your headphones. 

SOUNDING BOARD 
MR. WILLIAMS of Ruislip, Middlesex, sounds 
off and wins a record token. 

I have just read Mr. Burnett James's article 
'Would you run your Bentley on Hooch ? ' 
(December 'Popular Iii -Fi'). Having found a 
good quality cut -price petrol I though Mr. 
James might be interested. 

Just over a year ago, I decided to go in for 
stereo-hi -fi, the aim obviously being highest 
fidelity at lowest cost I 

Speakers presented the first problem. I rather 
liked the sound of the Lowther 'Acousta' but 
the pair would cost £75 complete. An alterna- 
tive was unearthed, however. A drawing of the 
enclosure was obtained from Lowthcrs for 
10/6 and the two cabinets built from plywood 
and 'VIP' board to an (almost) professional 
standard for about £10. Wharfedale Super 8 AL 
speakers deputised for the £13.10.0 Lowther 
driver units; these cost £6.15.0 each. 

The results are remarkably close to the 
original- to the ear, at least. 

A Rogers HG88 amplifier and F.M. tuner 
unit, together with a Decca ffss pick -up and a 
'home- transcriptionised' motor from an old 
Decca player unit, all housed in a 'makers - 
surplus' cabinet bought for under £20 (in the 
Edgware Road). 

There is room in the main cabinet for my 
Grundig tape recorder (yet to be installed) and 
a few tapes and records. 

The equipment has now been in use for 
some 12 months during which time I have 
heard a number of installations costing much 
more -- and I'm pleased with it ! 

Mr. Williams is quite right, of course a 
good deal can be done to reduce cost 
without impairing quality - with patience 
and persevereace. The building of the loud- 
speaker cabinets is by no means unusual; 
and if it is tackled in a determined manner 
results are usually top class. There are a 
number of drawings for different types of 
enclosures available. What intrigues me 
particularly about Mr. Williams' machinery 
is that 'home- transcriptioaised' motor. 1 

presume the first thing is to fit a heavy- 
weight non-ferrous turntable; but what about 
bearings T It is precision bearings as much 
as anything that give transcription motors 
their quality. I think Mr. Williams paid a 
bit heavily for his cabinet r they can be had 
for less than £20 - I got my own for noth- 
ing; but that was my good fortune 1 And of 
course you cannot really save on the ampli- 
fier and pickup - not If you want a properly 
hi-fi result. A good show of enterprise, Sir ! 

It can be done, although you have to keep 
your eye on the ball, all the time. 

D.E.J. 

Let the British Recording Club panel of 
experts answer your technical queries. 
Answers of general Interest will be 

published. 
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ROBERT DONNET of Clydebank. Glasgow tells 
us thati 

I, Like Mr. E. V. Jackson (January 'Dear 
Sir") own a Decca T.V. and combined V.H.F. 
radio, model DM2/C, and have taken a tapping 
directly from the loudspeaker terminals for tape 
recording and have found this set-up to be quite 
satisfactory. After reading your warning article 
in the January issue of 'ATR', I am rather 
worried as to the safety of this set-up. 

Would you please tell me if in my arrange- 
ment (see drawing), the secondary terminals of 
the output transformer are isolating the televi- 
sion live chassis. Incidentally my tape recorder 
is properly earthed, and naturally my T.V. is 
not earthed in any way. 

ANSWER.—You should use an isolating 
traasformer capable of withstanding the peak 
mains voltage. 

Die ordinary loudspeaker transformer in- 
sulation could break down and render the 
output sockets live to one side of the mains. 

The writer was once severely burned and 
nearly fatally electrocuted because of a 
breakdown in transformer insulation. You 
can obtain a suitable isolating transformer 
from most radio dealers. These transformers 
are maaufactored by Radiospares Ltd. 

SpeAKeR 

Yon could use a bowl fire reflector with 
reasonable success with an Acos slick micro- 
phone. 

The microphone must be mounted so that 
it faces Into the centre of the reflector. You 
will have to adjust the 'focus" bv listening. 

A CLUB MEMBER in Birmingham had a list 
of queries for our panel : 

1.—Re the review of the Grundig GMU3 
mixer unit, I note that the output impedance is 
low. Can its output be fed directly into my 
Reps R30 recorder, which has two input sockets 
which the makers rate as : (a) microphone, 0.4 
mv-fiOmv, 2.2M. ohms; (b) radio, 60mv-2v, 0.5 
M.ohms; it so to which input ? 

2.—I possess an Acos 39/1 microphone, and 
a Simon 'Cadenza' microphone (low impedance 
with 30 ft. lead and Simon transformer to high 
impedance). Can both be satisfactorily used to- 
gether with the GMU3 ? 

3.—Can any of the microphone channels 1, 2 
or 3 on the GMU3 be used as inputs from the 
diode detector load of an A.M.-M.W. radio 
receiver, a record player pickup, or another tape 
recorder, so that two of these sources may be 
fed into the mixer unit ? 

4.—Can the Armstrong T4 V.H.F./F.M. tuner 
be fed into my tape recorder via any channel in 
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MICHAEL BUNCE of Gillingham, Kent, says ! 
Among the commonest fault in tape recording 

equipment are 'wow' and 'flutter'. Several or 
my friends, even those with transcription uhits, 
are annoyed by this. On examining some of my 
own recordings I found that the spools were not 
level and the holes were not concentric within 
the hub. I was wondering if this could cause 
'flutter' or 'wow'? 

Also, I would like to fit up a parabolic mike 
reflector. Can this be done with the bowl from 
an electric fire? If so, would an 'Acos' Stick 
mike be suitable for mounting in the reflector? 

ANSWER.—Uneven spooling and faulty 
spools or hobs can cause 'wow' and 'flutter'. 

the GMU3 unit ? If so, through which channel ? 
5.—Is there any objection to my using the 600 

ohm 'line out' socket on my recorder, which is 
designed to feed an external amplifier, to supply 
the 'Truvox' Slethoset headphones TA2000 which 
I use for monitoring microphone recordings ? 
I find that the volume of sound through the 
headphones is too great for comfort with the 
gain at normal recording level when plugged 
in to the extension speaker outlet. 

ANSWER.—l.—The GMU3 output is quite 
suitable for feeding the microphone or radio 
socket on your recorder. 

2.--Both the microphones you have will 
operate with the GMU3 with of course the 

tnasfonner for the low inpedonce nicro- 
pfcoac. 

3.—Channels 2 and 3 are more suitable 
for ■ diode output from a radio. 

4.—Your V.H.F. tuner can be used via 
channel 2 or 3. 

5.—Yon can use the 600 ohm output for 
feeding your headphones. 

SOUNDING BOARD 
MR. WILLIAMS of Ruisllp, Middlesex, sounds 
off aad wins a £1 record token. 

1 have just read Mr. Burnett James's article 
'Would you run your Benllcy on Hooch ? ' 
(December 'Popular Hi-Fi'). Having found a 
good quality cut-price petrol I though Mr. 
James might be interested. 

Just over a year ago, I decided to go in for 
stcrro-hi-fi, the aim obviously being highest 
fidelity at lowest cost I 

Speakers presented the first problem. I rather 
liked the sound of the Lowthcr 'Acousta' but 
the pair would cost £75 complete. An alterna- 
tive was unearthed, however. A drawing of the 
enclosure was obtained from Lowthcrs for 
10/6 and the two cabinets built from plywood 
and 'VIP' board to an (almost) professional 
standard, for about £10. Wharfcdalc Super 8 AL 
speakers deputised for the £13.10.0 Lowlher 
driver units; these cost £6.15.0 each. 

The results are remarkably close to the 
original — to the car, at least. 

A Rogers HG88 amplifier and F.M. tuner 
unit, together with a Decca ffss nick-up and a 
'home-transcriptionised' motor from an old 
Decca player unit, all housed in a 'makers- 
surplus' cabinet bought for under £20 (in the 
Edgware Road). 

There is room in the main cabinet for my 
Grundig tape recorder (yet to be installed) and 
a few tapes and records. 

The equipment has now been in use for 
some 12 months during which time I have 
heard a number of installations costing much 
more — and I'm pleased with it ! 

Mr. Williams u quite right, of course i a 
good deal can be done to reduce cost 
without impairing quality — with patience 
and persevereace. The building of the loud- 
speaker cabinets is by no means unusual; 
and if it is tackled in a determined manner 
results are usually top class. There are a 
number of drawings for different types of 
enclosures available. What intrigues me 
particularly about Mr. Williams' machinery 
is that 'home-transcriptioaised' motor. I 
presume the first thing is to fit a heavy- 
weight non-ferrous turntable; but what about 
bearings 7 It is precision bearings as much 
as anything that give transcription motors 
their quality- 1 think Mr. Williams paid a 
bit heavily for his cabinet i (hey ran be had 
for less than £20 — 1 got my own for noth- 
ing; but that was my good fortune ! And of 
course you cannot really save on the ampli- 
fier and pickup — not if you want a properly 
hi-fi result. A good show of enterprise. Sir I 
It can be done, although you have to keep 
your eye on the ball, all the time. 

D.BJ. 

Let the British Recording Club panel of 
experts answer your technical queries. 
Answers of general Interest will be 

published. 
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INFORMATION 
BUREAU 

What's new, Reviews and Illustrations of Tape 
Recording and Hi -Fi Equipment 

TO THE KEEN enthusiast, hi -fi stereo 
usually means a collection of amplifiers, 
turntable, radio tuner, loudspeaker, etc., 
all distributed about the room with 
yards of cables running here, there and 
everywhere. This is being changed very 
rapidly by the appearance of 'all in 
one' high fidelity stereophonic radio- 
grams such as the Magnavox Symphony 
(Model SG.420). 

The Magnavox Symphony is not how- 
ever, merely a collection of parts pushed 
into one box. It is precision engineered, 
electronically, mechanically and acousti- 
cally. 

The entire equipment required for 
high fidelity stereo disc and radio repro - 
ruction is carefully assembled in a 
superbly finished cabinet. The Sym- 
phony has a total of six loudspeakers, 
three for each channel, all carefully 
arranged to provide the best possible 
'stereo' effect irrespective of where the 
radiogram is placed. The assembly dia- 
gram of Fig. 1 shows the careful posi- 
tioning of the loudspeakers and the very 
accessible layout of the controls and the 
turntable. 

The Magnavox Symphony has a 
featherweight stereo pick -up with a 
diamond stylus that operates perfectly 
with the exclusive Magnavox 'Imperial' 
automatic four speed record changer. 
The action of this changer is smooth 
and certain and it handles the records 
with great care. 

The radio unit is a very fine three 
wave -band unit covering the Long, 
Medium and V.H.F. (FM. 87 to 100 
Mc;s) bands. This unit is sensitive and 
stable in operation and the automatic 
frequency control brings the tuning to 

THE MAGNAVOX SYMPHONY 

a 'spot on' condition. This is important 
in V.H.F. operation for any deviation 
from the correct tuning position would 
result in distortion. 

The technical specification will no 
doubt interest the technically minded 
but I can assure readers that this radio- 

STEREO RADIOGRAM 

Specification -Model SG.420 
Size : 3 ft. 81 ins. long, 2 ft. 8} ins. high by 

1 ft. 31 ins. deep. 
Operating voltages : 200 -250 v A.C. only at 

50 c.o.s. 
Cabinet finishes : Satin -dark and light walnut. 
Radio and amplifier valves : FCC85, V.H.F. 

Ose. and mixer; ECH81, A.M. mixer and Ose. 
amplifier; EB91, F.M. detector; 

ECC83. 1st audio amp. (each channel); ECC83, 
2nd audio amp. (each channel); EL84, output 
stage (L.II. channel); F.1.84, output stage (R.H. 
channel); EZ8I, power rectifier; EM84 tuning 
indicator. 

Frequency coverage : M.W. 190 -550 metres; 
I..W. 1050 -19(X) metres; V.H.F. 87 -100 Mc(s. 

Aerials : L. and M.W. bands. rotatable Fer- 
rite aerial. Sockets for external V.H.F. aerial. 

gram performed very closely to ac- 
cepted hi -fi standards. It was tested 
chiefly with special R.C.A. High Fidelity 
Stereo test records and has a frequency 
response that extends over the entire 
audio range. 

Record changer : Magnavox Imperial; speeds 
16f, 33f, 45 and 78 r.p.m. 

Pick -up : Ceramic, high compliance turnover 
cartridge, stylus pressure 3 grams with 0.7 mll. 
diamond stylus for L.Y. and stereo, and 3 mil. 
sapphire for 78s. 

Speakers : Two 12 in. bass units --four 4 in. 
tweeters (with crossover networks). 

c 

H. J. LEAK 

We are proud .. . 

that the best Hi -Fi Equipment in the world 
is British Made by 

LEAK equipment is supplied to professional 
audio engineers in the B.B.C., I.T.V. and 
many other Commonwealth and overseas 
broadcasting stations, T.V. companies and 
gramophone record manufacturers, who use 
it for monitoring (quality checking). 
The same equipment is available for use in 
your own home - and at reasonable cost, 
because the concentrating of our resources 
on Hi -Fi equipment and our world -wide 
market enable us to offer the best eçuip- 
ment at the lowest prices. 

& CO., LTD., BRUNEL RD., LONDON W.3 

IL IE A IK 
The first name in High -Fidelity 

I Please send me free brochures on LEAK equipment 

Name 

Address 
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THE MAGNAVOX SYMPHONY 

STEREO RADIOGRAM 
INFORMATION 

BUREAU 

What's new. Reviews and Illustrations of Tape 

Recording and Hi-Fi Equipment 

TO the keen enthusiast, hi-fi stereo 
usually means a collection of amplifiers, 
turntable, radio tuner, loudspeaker, etc., 
all distributed about the room with 
yards of cables running here, there and 
everywhere. This is being changed very 
rapidly by the appearance of 'all in 
one' high fidelity stereophonic radio- 
grams such as the Magnavox Symphony 
(Model SO.420). 

The Magnavox Symphony is not how- 
ever, merely a collection of parts pushed 
into one box. It is precision engineered, 
electronically, mechanically and acousti- 
cally. 

The entire equipment required for 
high fidelity stereo disc and radio repro- 
ruction is carefully assembled in a 
superbly finished cabinet. The Sym- 
phony has a total of six loudspeakers, 
three for each channel, all carefully 
arranged to provide the best possible 
'stereo' effect irrespective of where the 
radiogram is placed. The assembly dia- 
gram of Fig. 1 shows the careful posi- 
tioning of the loudspeakers and the very 
accessible layout of the controls and the 
turntable. 

The Magnavox Symphony has a 
featherweight stereo pick-up with a 
diamond stylus that operates perfectly 
with the exclusive Magnavox 'Imperial' 
automatic four speed record changer. 
The action of this changer is smooth 
and certain and it handles the records 
with great care. 

The radio unit is a very fine three 
wave-band unit covering the Long, 
Medium and V.H.F. (FM. 87 to 100 
Mc/s) bands. This unit is sensitive and 
stable in operation and the automatic 
frequency control brings the tuning to 

a 'spot on' condition. This is important 
in V.H.F. operation for any deviation 
from the correct tuning position would 
result in distortion. 

The technical specification will no 
doubt interest the technically minded 
but I can assure readers that this radio- 

gram performed very closely to ac- 
cepted hi-fi standards. It was tested 
chiefly with special R.C.A. High Fidelity 
Stereo test records and has a frequency 
response that extends over the entire 
audio range. 

Specification—Model SG.420 
Size : 3 ft. 81 ins. long, 2 ft. 8J ins. high by 

I ft. 3| ins. deep. 
Operating voltages : 200-250 v A.C. only at 

50 c.p.s. 
Cabinet finishes : Satin—dark and light walnut. 
Radio and amplifier valves : ECC85, V.H.F. 

Osc. and mixer; ECH81, A.M. mixer and Osc. 
F.M.—l.F. amplifier; F.B91, F.M. detector; 
ECC83. 1st audio amp. (each channel); ECC83, 
2nd audio amp. (each channel); EL84. output 
stage (L.H. channel); El.84. output stage (R.H. 
channel); EZ81. power rectifier; EM84 tuning 
indicator. 

Frequency coverage : M.W. 190-550 metres; 
L.W. 1050-1900 metres; V.H.F. 87-100 Mc/s. 

Aerials : L. and M.W. bands, rotatablc Fcr- 
rite aerial. Sockets for external V.H.F. aerial. 

Record changer : Magnavox Imperial; speeds 
16i. 33i, 45 and 78 r.p.m. 

Pick-up : Ceramic, high compliance turnover 
cartridge, stylus pressure 3 grams with 0.7 mil. 
diamond stylus for L.P. and stereo, and 3 mil. 
sapphire for 78s. 

Speakers : Two 12 in. bass units—four 4 in. 
tweeters (with crossover networks). 

We are proud . 

IL IE A IK 

that the beit Hi-Fi Equipment in the world 
is British Made by 

LEAK equipment is supplied to professional 
audio engineers in the B.B.C, I.T.V. and 
many other Commonwealth and overseas 
broadcasting itations, T.V, companiei and The first name in High-Fidelity 
gramophone record manufacturers, who use 
it for monitoring (quality checking). i'-"" ■■■ — — • - 
The same equipment it available for use in I send me free brochures on LEAK equipment 
your own home — and at reasonable cost, i 
because the concentrating of our resources a Name on Hi-Fi equipment and our world-wide i    ■ ——    
market enable us to offer the best equip- 
ment at che lowest prices. Address 

H. J. LEAK & CO., LTD., BRUNEL RD., LONDON W.3 
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Other features include separate con- 
trols for bass and treble lift and cut, 
and of course a 'balance' control for 
stereo. Output sockets are provided from 
the left and right hand channels for 
connection to a tape recorder. This is a 
very useful feature and it is gratifying 
to note that at least one manufacturer 
has given this attention. 

Performance 
Almost as impressive as the electrical 

performance is the beautifully finished 
and solid cabinet. Sliding panels form 
the top and provide instant and easy 
access to either record changer or radio 
unit controls. There are no annoying 
cabinet resonances and the speakers 
handle full power without stress, in fact 
so good is the reproduction that this 
radiogram will show up a poor record- 
ing, which it did during the listening 

tests. 
The 'radio' performance is just as 

pleasing as that from records, for both 
amplifier channels are combined to pro- 
vide a spatial, almost stereo -like repro- 
duction. 

As I have said, high fidelity need no 
longer be a collection of units strung 
together with unsightly cables. The 
Magnavox Symphony is a magnificently 
constructed, combined piece of equip- 
ment. The price, a little higher than 
usual, as one would expect, but genuine 
value at 93 gns. (including tax). 

I omitted to mention that there is 
storage space for records between the 
radio section and the turntable. Further 
details, contained in illustrated bro- 
chures, can be obtained from the dis- 
tributors of the Magnavox Symphony 
Model SG.420, Magnavox Electronics 
Ltd., 129 Mount Street, London, W.I. 

HE WALTER 'METROPOLITAN' 
(MAINS /BATTERY PORTABLE 

TAPE RECORDER) 

By F. C. Judd, A.Inst.E. 

THIS MONTH'S tape recorder review 
deals with the new Walter 'Metropolitan' 
mains /battery portable; a compact and 
attractive model which should interest 
the sound collectors and those who are 
looking for a truly combined instrument 
that will provide sufficient power output 
for playback in a large room. I feel 
that the manufacturer's claim 'enough 
volume to fill a small hall' is a little 
extravagant. In any case this recorder 
can be connected to an external ampli- 
fier quite easily if one requires greater 
audio power, and has a socket for this 
purpose. 

The Walter 'Metropolitan' also has 
many other useful features, such as a 
socket for an external loudspeaker, 
connection for radio or pick -up input 
as well as microphone. Accessories in- 
clude connecting leads for these pur- 
poses, a spool of tape and spare spool; 
and a crystal microphone with a small 
built -in stand. The tape spools are 
provided with small rubber caps which 
prevent them coming adrift when the 
recorder is used in an upright position. 

The recording /playback amplifier is 
fully transistorised with an output of 
two watts and runs quite economically 
from the batteries, which by the way 
are conveniently placed for easy re- 
placement. The batteries required are 
three Ever Ready type PP.9 which 
are fairly large capacity types and I 
imagine would run for quite a while 
before replacements were required al- 
though there would of course be no 
point in operating the recorder from 
batteries whilst an A.C. main supply 
was available. 

The technical specification yields the 
following information which may be 
useful to prospective buyers : 

Mains voltage : A.C. 200 -250, 110/ 
125 c.p.s. (40 and 60 c.p.s. to order). 
Transistors : 7 Mullard types. Tape 
spool size : 5. in. maximum. Frequency 
response : overall 50 -9,000 c.p.s. (the 
amplifier response extends considerably 
higher). Internal loudspeaker : 7 in. x 
4 in. elliptical. Signal to noise ratio : 

-40 dB. Overall dimensions : 14 in. x 
131 in. x 5} in. Weight : 17{ lbs. less 
batteries. 

PERFORMANCE 
The part pre -recorded tape supplied 

with the recorder effectively demon- 
strates the playback qualities. I took the 
trouble to check the recording quality 
of this tape via a high fidelity playback 
system which showed it to be very good 
indeed. The recording contains music 
and some sound effects. There is no 
doubt that many recorders such as this 
new Walter instrument are quite capable 
of making excellent recordings provid- 
ing a really good quality microphone is 
used. The crystal instrument supplied 

The recording motor is D.C. operated 
but runs quite noiselessly and efficiently. 
I could detect very little 'wow' at the 
single tape speed of 31 i.p.s. 

The instruction book provided is well 
illustrated and informative; providing 
much information concerning the use 
of the various controls, revolution 
counter, recording level indicator, moni- 
toring system and superimposing, which 
are all facilities of the 'Metropolitan'. 
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with the recorder is adequate for 
speech, but the 'Metropolitan' would 
provide an infinitely better performance 
from a more expensive microphone. 

The erase system is magnetic (D.C.) 
and inclined to leave erased tapes with 
a slightly higher noise level than an 
A.C. erasure system, otherwise I have 
no fault to find electrically. From the 
mechanical point of view, the deck and 
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Other features include separate con- 
trols for bass and treble lift and cut, 
and of course a 'balance' control for 
stereo. Output sockets are provided from 
the left and right hand channels for 
connection to a tape recorder. This is a 
very useful feature and it is gratifying 
to note that at least one manufacturer 
has given this attention. 

Performance 
Almost as impressive as the electrical 

performance is the beautifully finished 
and solid cabinet. Sliding panels form 
the top and provide instant and easy 
access to either record changer or radio 
unit controls. There are no annoying 
cabinet resonances and the speakers 
handle full power without stress, in fact 
so good is the reproduction that this 
radiogram will show up a poor record- 
ing, which it did during the listening 

tests. 
The 'radio' performance is just as 

pleasing as that from records, for both 
amplifier channels are combined to pro- 
vide a spatial, almost stereo-like repro- 
duction. 

As I have said, high fidelity need no 
longer be a collection of units strung 
together with unsightly cables. The 
Magnavox Symphony is a magnificently 
constructed, combined piece of equip- 
ment. The price, a little higher than 
usual, as one would expect, but genuine 
value at 93 gns. (including tax). 

I omitted to mention that there is 
storage space for records between the 
radio section and the turntable. Further 
details, contained in illustrated bro- 
chures, can be obtained from the dis- 
tributors of the Magnavox Symphony 
Model SG.420, Magnavox Electronics 
Ltd., 129 Mount Street, London, W.l. 

HE WALTER 'METROPOLITAN' 
(MAINS/BATTERY PORTABLE 

TAPE RECORDER) 

By F. C. Judd, A.Inst.E. 

The technical specification yields the 
following information which may be 
useful to prospective buyers ; 

Mains voltage: A.C. 200—250, 110/ 
125 c.p.s. (40 and 60 c.p.s. to order). 
Transistors : 7 Mullard types. Tape 
spool size : 5} in. maximum. Frequency 
response : overall 50—9,000 c.p.s. (the 
amplifier response extends considerably 
higher). Internal loudspeaker: 7 in. x 
4 in. elliptical. Signal to noise ratio: 
—40 dB. Overall dimensions : 14 in. x 
13J in. x 5J in. Weight; 17i lbs. less 
batteries. 

PERFORMANCE 
The part pre-recorded tape supplied 

with the recorder effectively demon- 
strates the playback qualities. I took the 
trouble to check the recording quality 
of this tape via a high fidelity playback 
system which showed it to be very good 
indeed. The recording contains music 
and some sound effects. There is no 
doubt that many recorders such as this 
new Walter instrument are quite capable 
of making excellent recordings provid- 
ing a really good quality microphone is 
used. The crystal instrument supplied 

this month's tape recorder review 
deals with the new Walter 'Metropolitan' 
mains/battery portable; a compact and 
attractive model which should interest 
the sound collectors and those who are 
looking for a truly combined instrument 
that will provide sufficient power output 
for playback in a large room. I feel 
that the manufacturer's claim 'enough 
volume to fill a small hall' is a little 
extravagant. In any case this recorder 
can be connected to an external ampli- 
fier quite easily if one requires greater 
audio power, and has a socket for this 
purpose. 

The Walter 'Metropolitan' also has 
many other useful features, such as a 
socket for an external loudspeaker, 
connection for radio or pick-up input 
as well as microphone. Accessories in- 
clude connecting leads for these pur- 
poses, a spool of tape and spare spool; 
and a crystal microphone with a small 
built-in stand. The tape spools are 
provided with small rubber caps which 
prevent them coming adrift when the 
recorder is used in an upright position. 

The recording/playback amplifier is 
fully transistorised with an output of 
two watts and runs quite economically 
from the batteries, which by the way 
are conveniently placed for easy re- 
placement. The batteries required are 
three Ever Ready type PP.9 which 
are fairly large capacity types and I 
imagine would run for quite a while 
before replacements were required al- 
though there would of course be no 
point in operating the recorder from 
batteries whilst an A.C. main supply 
was available. 

The recording motor is D.C. operated 
but runs quite noiselessly and efficiently. 
1 could detect very little 'wow' at the 
single tape speed of 3J i.p.s. 

The instruction book provided is well 
illustrated and informative; providing 
much information concerning the use 
of the various controls, revolution 
counter, recording level indicator, moni- 
toring system and superimposing, which 
are all facilities of the 'Metropolitan'. 

with the recorder is adequate for 
speech, but the 'Metropolitan' would 
provide an infinitely belter performance 
from a more expensive microphone. 

The erase system is magnetic (D.C.) 
and inclined to leave erased tapes with 
a slightly higher noise level than an 
A.C. "erasure system, otherwise I have 
no fault to find electrically. From the 
mechanical point of view, the deck and 

34 Amateur Tape Recording & Hi-Fi 

www.americanradiohistory.com


rest of the assembly of printed circuits, 
etc., is quite robust and the D.C. motor 
and control mechanism performed quite 
satisfactorily. My only adverse comment 
here concerns the record safety lever 
which is mechanically coupled to the 
erase head and the superimposing but- 
ton. If the record lever is moved during 
playback it brings the erase head on to 
the tape and erases the recordings. The 
answer to this is an interlock which 
prevents this lever being moved whilst 
the recorder is set to re -play or, of 
course, just don't touch the lever. 

By and large the `Metropolitan' is an 
excellent little recorder, and intelligently 
used, capable of good performance. It is 
attractively finished in black and grey, 
is certainly very portable and has a 
comfortable strong carrying handle. It 
is priced a little higher than most of the 
smaller portables but on the other hand 
has the great advantage of dual power 
supply operation and many other 
facilities. 

The Walter `Metropolitan' costs 55 
gns., complete with accessories and is 
manufactured by Walter Instruments 
Ltd., Morden, Surrey, from whom fur- 
ther details may be obtained. 

when the two channels are paralleled for 
monaural operation. Controls comprise 
ganged volume, ganged treble and bass, 
selector for gram or radio, mono;'stereo 
switch, reverse stereo switch and a 

from kits such as the 8.33 and in this 
case the end product is a high quality 
stereo amplifier that will do full justice 
to record, radio or tape reproduction. It 
performs to its specification and delivers 

Assembled S -33 Heathkit Amplifier. 

THE HEATHKIT STEREO AMPLIFIER KIT 
MODEL S.33 

HEATIiKITS, MANUFACTURED 
by Daystrom Ltd. of Gloucester, need 
little introduction, as they are well 
known throughout the world. Few 
people however realise how simple it is 
to construct equipment from kits such as 
these, for no technical knowledge is re- 
quired and the only tools really neces- 
sary are a soldering iron, a screwdriver 
and a pair of pliers with side cutters. 

The S.33 Stereo Amplifier kit comes 
complete with one of the finest instruc- 
tion books I have seen. It is almost 
impossible to go wrong with 32 pages 
of well written and profusely illustrated 
text, plus nine large, stage by stage wir- 
ing and assembly diagrams. The instruc- 
tion book provides the constructor with 
everything he needs to know, from the 
first stage of assembly to actual usage. 
The book includes notes on correct 
stereo operation and every component, 
nut and screw belonging to the kit is 
clearly identified by illustration. 

The assembly and wiring of the S.33 
is greatly simplified by a printed circuit 
board and the finished amplifier is quite 
equal in appearance and performance to 
any factory built amplifier of equivalent 
design. The cost, about half that of the 
ready -made product. 

The S.33 comprises two high -quality 
integrated amplifiers in one case. It can 
be fitted into a cabinet or placed on a 
table or shelf and is finished stove 
enamelled grey, with colour matched 
controls. Each channel provides 3 watts 
of power for stereo operation or 6 watts 
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balance control. The specification is as 
follows : 

Distortion : 0.3% at 2.5w. 
Frequency Response : 30- 20,000 =2 

dB. 
Sensitivity : 200mV. 
Negative Feedback : 20 dB. 
Stability Factor : better than 10 dB. 
Channel Separation : better than 45 dB. 
Hum and Noise : better than - 60 dB 

(ref. 3 watts). 
Output Impedance : 3 and 15 ohms. 
Valves : 2- ECF80, 2 -EL84, 1 -EZ81. 
Power Supply : 110 -125 and 200 -250 

AC, 40 -60 c.p.s. 
Dimensions : 11in. x 6fin. x 41 in. 

(panel Min. x 
The S.33 caters for stereo or monaural 

inputs from gram, radio or tape recorder. 
It is suitable for crystal, ceramic and 
high output magnetic pick -ups and has 
an input impedance of 1M.ohm. A built - 
in rumble filter takes care of turntable 
vibration. 

Much more could be said about this 
versatile amplifier kit, if space permitted. 
Interested readers can obtain full and 
illustrated information by writing to 
Daystrom for the leaflets concerning this 
amplifier and the many other kits they 
produce. 

PERFORMANCE 
Constructing a Heathkit is a pleasure; 

operating something you have produced 
yourself provides a lot of satisfaction. 
There is nothing difficult about building 
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some very nice stereo, providing of 
course it is used with good quality loud- 
speakers and ancillary equipment. 

There is ample control over balance 
and Fig. 1 shows that the range of the 
bass and treble controls is more than 
sufficient to compensate for losses in 
pick -up, tape or radio signal sources. 
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The Heathkit S.33 stereo amplifier is 
manufactured and distributed by Day - 
strom Ltd., Gloucester. Price, complete 
with valves and full instructions for 
building is £11.8.0. Daystrom inform us 
that they will undertake to assemble, 
wire and test the amplifier ready for use 
for an additional cost of £3.15.0. 

GOODMAN'S PRICE ALTERATIONS 

Goodman's Industries Ltd. announce 
that as from April 1st the price of two 
of their Acoustical Resistance. Units will 
be altered. For all orders placed on or 
after that date, the price of both the 
A.R.U.172 and the A.R.U.180 will be 
£3.5.6. 
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rest of the assembly of printed circuits, 
etc., is quite robust and the D.C. motor 
and control mechanism performed quite 
satisfactorily. My only adverse comment 
here concerns the record safety lever 
which is mechanically coupled to the 
erase head and the superimposing but- 
ton. If the record lever is moved during 
playback it brings the erase head on to 
the tape and erases the recordings. The 
answer to this is an interlock which 
prevents this lever being moved whilst 
the recorder is set to re-play or, of 
course, just don't touch the lever. 

By and large the 'Metropolitan' is an 
excellent little recorder, and intelligently 
used, capable of good performance. It is 
attractively finished in black and grey, 
is certainly very portable and has a 
comfortable strong carrying handle. It 
is priced a little higher than most of the 
smaller portables but on the other hand 
has the great advantage of dual power 
supply operation and many other 
facilities. 

The Walter 'Metropolitan' costs 55 
gns., complete with accessories and is 
manufactured by Walter Instruments 
Ltd., Morden, Surrey, from whom fur- 
ther details may be obtained. 

when the two channels are paralleled for 
monaural operation. Controls comprise 
ganged volume, ganged treble and bass, 
selector for gram or radio, mono/sterco 
switch, reverse stereo switch and a 

from kits such as the S.33 and in this 
case the end product is a high quality 
stereo amplifier that will do full justice 
to record, radio or tape reproduction. It 
performs to its specification and delivers 
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Assembled 5-33 Heaihkil Amplifier. 

THE HEATHKIT STEREO AMPLIFIER KIT 

MODEL S.33 

HEATHKITS. MANUFACTURED 
by Daystrom Ltd. of Gloucester, need 
little introduction, as they are well 
known throughout the world. Few 
people however realise how simple it is 
to construct equipment from kits such as 
these, for no technical knowledge is re- 
quired and the only tools really neces- 
sary ate a soldering iron, a screwdriver 
and a pair of pliers with side cutters. 

The S.33 Stereo Amplifier kit comes 
complete with one of the finest instruc- 
tion books I have seen. It is almost 
impossible to go wrong with 32 pages 
of well written and profusely illustrated 
text, plus nine large, stage by stage wir- 
ing and assembly diagrams. The instruc- 
tion book provides the constructor with 
everything he needs to know, from the 
first stage of assembly to actual usage. 
The book includes notes on correct 
stereo operation and every component, 
nut and screw belonging to the kit is 
clearly identified by illustration. 

The assembly and wiring of the S.33 
is greatly simplified by a printed circuit 
board and the finished amplifier is quite 
equal in appearance and performance to 
any factory built amplifier of equivalent 
design. The cost, about half that of the 
ready-made product. 

The S.33 comprises two high-quality 
integrated amplifiers in one case. It can 
be fitted into a cabinet or placed on a 
table or shelf and is finished stove 
enamelled grey, with colour matched 
controls. Each channel provides 3 watts 
of power for stereo operation or 6 watts 

balance control. The specification is as 
follows : 

Distortion : 0.3% at 2.5w. 
Frequency Response: 30-20,000 ±2 

dB. 
Sensitivity : 200mV. 
Negative Feedback : 20 dB. 
Stability Factor : better than 10 dB. 
Channel Separation : better than 45 dB. 
Hum and Noise: better than —60 dB 

(ref. 3 watts). 
Output Impedance : 3 and 15 ohms. 
Valves: 2-ECF80, 2-EL84, l-EZSl. 
Power Supply; 110-125 and 200-250 

AC, 40-60 c.p.s. 
Dimensions: llin. x 6|in. x 4}in. 

(panel lljin. x 5iin.). 
The S.33 caters for stereo or monaural 

inputs from gram, radio or tape recorder. 
It is suitable for crystal, ceramic and 
high output magnetic pick-ups and has 
an input impedance of IM.ohm. A built- 
in rumble filter takes care of turntable 
vibration. 

Much more could be said about this 
versatile amplifier kit, if space permitted. 
Interested readers can obtain full and 
illustrated information by writing to 
Daystrom for the leaflets concerning this 
amplifier and the many other kits they 
produce. 

PERFORMANCE 
Constructing a Heathkit is a pleasure; 

operating something you have produced 
yourself provides a lot of satisfaction. 
There is nothing difficult about building 

some very nice stereo, providing of 
course it is used with good quality loud- 
speakers and ancillary equipment. 

There is ample control over balance 
and Fig. I shows that the range of the 
bass and treble controls is more than 
sufficient to compensate for losses in 
pick-up, tape or radio signal sources. 
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The Heathkit S.33 stereo amplifier is 
manufactured and distributed by Day- 
strom Ltd., Gloucester. Price, complete 
with valves and full instructions for 
building is £11.8.0. Daystrom inform us 
that they will undertake to assemble, 
wire and test the amplifier ready for use 
for an additional cost of £3.15.0. 

GOODMAN'S PRICE ALTERATIONS 

Goodman's Industries Ltd. announce 
that as from April 1st the price of two 
of their Acoustical Resistance Units will 
be altered. For all orders placed on or 
after that date, the price of both the 
A.R.U.172 and the A.R.U.180 will be 
£3.5.6. 
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STYLING FOR HI -FI 

1 

A 

The enthusiast who builds his equipment from the many 
independent high class components now on the market, is 
faced with the problem of giving the finished system an 
elegant appearance in the living room. Among the happiest 
solutions at a moderate cost are the units offered by Record 
Housing Ltd., Brook Road, London, N.22. We illustrate two 
of their products above. A shows the combined 'Nordyk' 
gram. and record storage units flanking the 'Auditor loud- 
speaker enclosure in a convenient corner setting. The price is 
26 gns. complete. B is the 'Viking' Multigram -a compact and 
versatile console for the housing of hi -fi amplifier and controls, 

motor board and pickup, radio tuner, tape deck, and /or up 
to 150 records. At 19 gns. in mahogany or walnut finish the 
Viking solves most of the problems involved when you use 
one or two loudspeakers in their own separate enclosures. A 
final small point : the sliding lid is reversible, one side being 
of heat resistant Vynalast, so it can be used as a coffee or 
tea occasional table. They think of everything nowadays ! 

Other units of various types to suit different needs are 
available Send for leaflet to the above address. 

. . . and some accessories 
THE WEARITE DE- FLUXER (Fig. 1) THE SHURE UNIDYNE 555 MICROPHONE (Fig. 2) 

TO OBTAIN clean free recordings it is 
essential to keep the record /playback 
and erase heads de- magnetised. For var- 
ious technical reasons a record /playback 
or erase head can soon become per- 
manently magnetised and will superim- 
pose 'noise' on to a tape. In time, this 
noise can build up to an objectionable 
level. 

The Wearite `De- Fluxer' is designed 
to effectively de- magnetise record, 
record/playback and erase heads in a 
matter of seconds. No recording enthu- 
siast should be without a de- fluxer; it 
is just as valuable as a good microphone. 
We have fully tested this accessory in 
our laboratory and its performance is 
most satisfactory. The nominal operating 
voltage is 230 A.C. 50 c.p.s. and full 
instructions are included for use, which 
is extremely simple. Priced 50/ -, and dis- 
tributed by The British Ferrograph Co. 
Ltd., 88 Horseferry Road, London, 
S.W.1. 

1 

ONE CAN PAY as much for a micro- 
phone as a recorder, and a good re- 
corder deserves the best microphone one 
can afford. The Shure Unidyne 55S is a 

high fidelity uni- directional dynamic in- 
strument. It is fitted with a multi - 
impedance switch which provides a 
choice of three impedances -35 to 50 
ohms; 150 to 250 ohms, and 35.000 
ohms. This makes it a versatile micro- 
phone indeed for it can be used with 
practically any recorder or mixer unit. 

The frequency response is uniform 
from 50 to 15,000 c.p.s. and readers may 
be interested to know that this was one 
of the microphones chosen for making 
the 'Journey by Train' and `Sound 
Effects' recording now being issued by 
Bi -Tapes Ltd. 

Space does not permit me to quote 
the full specification but if you seek a 
robust, high output, fidelity microphone, 
write for full details to the distributors : 

J. W. Maunder, 22 Orchard Street, 
London, W.1. Ask for the Shure General 
catalogue No. 60A which gives full 
illustrations and technical details of a 
superb range of microphones, acces- 
sories, crystal and ceramic pick -up 
cartridges and tape heads. 

Shure high fidelity microphones range 
in cost from £5.19.0 to £29.1.0 which is 
the price of the Unidyne 55S, a micro- 
phone that will more than satisfy a 
demand for ultra -high quality reproduc- 
tion. 
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STYLING FOR HI-FI 

A 

The enthusiast who builds his equipment from the many 
independent high class components now on the market, is 
faced with the problem of giving the finished system an 
elegant appearance in the living room. Among the happiest 
solutions at a moderate cost are the units offered by Record 
Housing Ltd., Brook Road, London, N.22. We illustrate two 
of their products above. A shows the combined 'Nordyk' 
gram, and record storage units flanking the "Auditor loud- 
speaker enclosure in a convenient corner setting. The price is 
26 gns. complete. B is the 'Viking' Mulligram—a compact and 
versatile console for the housing of hi-fi amplifier and controls, 

motor board and pickup, radio tuner, tape deck, and/or up 
to 150 records. At 19 gns. in mahogany or walnut finish the 
Viking solves most of the problems involved when you use 
one or two loudspeakers in their own separate enclosures. A 
final small point : the sliding lid is reversible, one side being 
of heat resistant Vynalast, so it can be used as a coffee or 
tea occasional table. They think of evei^thing nowadays! 
Other units of various types to suit different needs are 
available Send for leaflet to the above address. 

B 

. . . and some accessories 

THE WEARITE DE-FLUXER (Fig. 1) THE SHURE UNIDYNE 55S MICROPHONE (Fig. 2) 

to OBTAIN clean free recordings it is 
essential to keep the record/playback 
and erase heads de-magneiiseil. For var- 
ious technical reasons a record/playback 
or erase head can soon become per- 
manently magnetised and will superim- 
pose 'noise' on to a tape. In time, this 
noise can build up to an objectionable 
level. 

The Wearile 'De-Fluxer' is designed 
to effectively de-magnetise record, 
record/playback and erase heads in a 
matter of seconds. No recording enthu- 
siast should be without a de-fluxer; it 
is just as valuable as a good microphone. 
We have fully tested this accessory in 
our laboratory and its performance is 
most satisfactory. The nominal operating 
voltage is 230 A.C. 50 c.p.s. and full 
instructions are included for use, which 
is extremely simple. Priced 50/-, and dis- 
tributed by The British Ferrograph Co. 
Ltd., 88 Horseferry Road, London, 
S.W.l. 

one can pay as much for a micro- 
phone as a recorder, and a good re- 
corder deserves the best microphone one 
can afford. The Shure Unidyne 55S is a 
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high fidelity uni-directional dynamic in- 
strument. It is fitted with a multi- 
impedance switch which provides a 
choice of three impedances—35 to 50 
ohms; 150 to 250 ohms, and 35.000 
ohms. This makes it a versatile micro- 
phone indeed for it can be used with 
practically any recorder or mixer unit. 

The frequency response is uniform 
from 50 to 15,000 c.p.s. and readers may 
be interested to know that this was one 
of the microphones chosen for making 
the 'Journey by Train' and 'Sound 
Effects' recording now being issued by 
Bi-Tapes Ltd. 

Space does not permit me to quote 
the full specification but if you seek a 
robust, high output, fidelity microphone, 
write for full details to the distributors : 
J. W. Maunder, 22 Orchard Street, 
London. W.l. Ask for the Shure General 
catalogue No. 60A which gives full 
illustrations and technical details of a 
superb range of microphones, acces- 
sories. crystal and ceramic pick-up 
cartridges and tape heads. 

Shure high fidelity microphones range 
in cost from £5.19.0 to £29.1.0 which is 
the price of the Unidyne 55S, a micro- 
phone that will more than satisfy a 
demand for ultra-high quality reproduc- 
tion. 
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7o' /teal Me 
W/NSTON 

`THO R O U G H B R E O 

C<f to 
Prove for yourself the quality of the 

Winston Thoroughbred -just listen to its 

performance! You'll marvel -and when you 

study the supreme advantages of this 
technically perfect tape recorder you'll well 

understand the reasons for its supremacy. 

* Three speeds: 15, 7;, 3' -- inches /sec -gives 3 hrs. 12 

min s. playing time on one 7" tape. 

Twin track recording. 

Three loudspeakers ensure live, natural tone for speech 
or music. 

1,800 ft. spool of long- playing tape supplied 
-plus high sensitivity microphone. 

Built -in mixer unit enables you to 
record your voice with standard disc 
recordings, radio, or live music. 

Built -in Public address system. 

See and hear the 
WINSTON 'THOROUGHBRED' 
at your local dealers. 

NO EXTRAS 
or £6 deposit and 

tit12 
monthly payments 

of £5.1.0. 

WINSTON ELECTRONICS LTD., 
Govett Ave., Shepperton, Middx. 

Tel. : Walton -on- Thames 26321/ 

Cables: 'Winston', Shepperton. 
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WiNSTON 

T H OROUGHBRE.D" 

U to maAAMty- 

Prove for yourself the quality of the 
Winston Thoroughbred—Just listen to its 
performance! You'll marvel—and when you 
study the supreme advantages of this 
technically perfect tape recorder you'll well 
understand the reasons for its supremacy. 

* Three speeds; 15, 7j, 3$ inches/sec—gives 3 hrs. 12 
mins. playing time on one 7" tape. 

* Twin track recording. 
* Three loudspeakers ensure live, natural tone for speech 

or music. 
* 1,800 ft, spool of long-playing tape supplied 

—plus high sensitivity microphone. 
* Built-in mixer unit enables you to 

record your voice with standard disc 
recordings, radio, or live music. 

* Built-in Public address system, 

See and hear the 

WINSTON ' THOROUGHBRED 
at your local dealers. 

NO EXTRAS 
or £6 deposit and 
12 monthly payments 
of £5.1.0. 
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WINSTON ELECTRONICS LTD., 
Govett Ave., Shepperton, Middx. 

Tel.: Walton-on-Thames 26321/ 
Cables: 'Winston', Shepperton. 
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T i l l s S E N S A T I O N OF T l l E 1 9 6 0 ' s . . . . 
A story of at Isis ,emeit and success ! 

NEW STANDARDS IN THE PERFORMANCE AND PRESENTATION OF BAROQUE MUSIC. 
Take the advice of these renowned and trusted Critics what they say snakes sense :- 
Bach's Orchestral Suites on PRL 0101/2 39/9d. each, including Purchase Tax. 
"This new Company gets off to an exceedingly auspicious start; "The first and fourth of the suites are only rarely heard in the 
these are lovely records. The recording is full blooded, forward concert -hall, but these recordings should certainly bring them back 
and crisp." 'Henry Stave Review' to favour with programme -planners. Here we have the practical 
"The new recording of J. S. Bach's four Orchestral Suites, by fruits of scholarship made available to all." 
Philharmonic Records Ltd., is worth the notice of all lovers of Martin Cooper -'The Daily Telegraph' 
Bach's music and of fine recording. "One notable feature of the interpretation is that the Dance 

"The London Bach Ensemble which was founded last year, gives Movements really sound like Dances. They have a spring and a lilt 
stylish and rhythmically vigorous performances under the direction such as are not even found in the Thurston Dart recordings. Bach's 
of Colin Tilney, and the bright, incisive recording admirably suits dances emerge lighthearted and optimistic, which is a great joy to 
the strong tonal contrasts of baroque instrumental music. hear." Alan Ferguson- 'Records and Recording' 

The Biblical Sonatas for keyboard by Johann Kuhnau on PRL 0201/2 39/9d. each, including P.T. 
"His whole interpretation has an air of spontaneity and freshness 
that is extremely stimulating." 

Robin Golding -'Records and Recording' 
"Mr. Tilney is a strong advocate of the Composer and plays with 
imagination and sound technique. Thoroughly recommended." 

'E.M.G. Monthly Letter' 

"If its (Philharmonic's) future issues are anything like as good as 
this first, it should quickly establish itself among scholars and 
discriminating music -lovers. Philharmonic Records is to be con- 
gratulated on a most auspicious beginning to its activities." 

Lionel Salter -'The Gramophone' 
"One of the outstanding recordings of 1960." 

W. A. Chislett- 'Oxford Mail' 

PRL 0101/2 These wonderful performances are played by the London Bach Ensemble led by Carl 
Pini and directed by Colin Tilney. 
PRL 0201/2 These widely praised records are played by the now famous Harpsichordist, Colin Tilney. 
Visit your local Dealer today - he should have these excellent records in stock. 
If you have any difficulty, then contact us :- 

PHILHARMONIC RECORDS LIMITED 
5/6 Paved Court, Richmond, Surrey. Telephone RlChmond 1073 

LEONARD G. FRANCIS presents 

SHEEN 

TAPE RECORDER CENTRE LTD. 
Specialists in Tape Recorders and Accessories, etc. 

Your Centre for Friendly Help-Sales-Service 

Buy from your local specialist - 
and ensure Real After Sales Service 

Special Offer of brand new well known American LP 

Recording Tape : all sizes boxed in stock at Bargain Prices 

New facilities for 1961 

TAPE TO DISC -DISC TO TAPE 

FREE Home Demonstration - Day or Evening 

- To Show Any Model You Require 
- Advice on All Makes from 19 gns. 

Details -With Pleasure -Call- Phone -Write 
8 Station Parade 

Sheen Lane 

Sheen, London, S.W.14 
(Next to Mortlake Station S.R.) 

Open 10 a.m. until 7 p.m. 
Early Closing, Wed., 1 p.m. 
Showrooms : PROspect 0985 

you think 
that all brands of 

recording tape are alike... 

The 5 times better tape 
WILMEX (DISTRIBUTORS) LTD. St.Stephen's House London S.W.I 

EVERY TAPE RECORDER USER NEEDS A 

CINESMI TH DEPOLARISER 
Take a tip from professionals and now and then demag- 
netise your record /play head to prevent hiss and mush 
and ensure always clean record /play response with back- 
ground silent as the grave. 
FROM YOUR DEALER OR THE MAKERS post 
WRITE FOR LEAFLET AND TAPE TIPS 35/^ paid 

CINESMI TH PRODUCTS PHONE 
4445 

BRITANNIC WORKS, REGENT STREET, BARNSLEY 
Manufacturers also of the CINESMITH CONVERTER FOR CLARION 
recorders. Supplies correct power from the mains supply. More 
efficient and cheaper than battery power. Batteries are retained and 
always fresh for use when mains not available. Price 75/- 
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THE SENSATION OF THE 19609s  

A story of achievement and success ! 

NEW STANDARDS IN THE PERFORMANCE AND PRESENTATION OF BAROQUE MUSIC. 

Take the advice of these renowned and trusted Critics what they say makes sense 
Bach's Orchestral Suites on PRL 0101/2 39/9d. each, including Purchase Tax. 
"This new Company gets off to an exceedingly auspicious start; 
these are lovely records. The recording is full blooded, forward 
and crisp." 'Henry Stave Review* 
"The new recording of J. S. Bach's four Orchestral Suites, by 
Philharmonic Records Ltd., is worth the notice of all lovers of 
Bach's music and of fine recording. 

"The London Bach Ensemble which was founded last year, gives 
stylish and rhythmically vigorous perfonnances under the direction 
of Colin Tilney, and the bright, incisive recording admirably suits 
the strong tonal contrasts of baroque instrumental music. 

"Tile first and fourth of the suites are only rarely heard in the 
concert-hall, but these recordings should certainly bring them back 
to favour with programme-planners. Here we have the practical 
fruits of scholarship made available to all." 

Martin Cooper—'The Daily Telegraph' 
"One notable feature of the interpretation is that the Dance 
Movements really sound like Dances. They have a spring and a lilt 
such as are not even found in the Thurston Dart recordings. Bach's 
dances emerge lighthcarled and optimistic, which is a great joy to 
hear." Alan Ferguson—'Records and Recording* 

The Biblical Sonatas for keyboard by Johann Kuhnau on PRL 0201/2 39/9d. each, including P.T. 
"His whole interpretation has an air of spontaneity and freshness "If its (Philharmonic's) future issues are anything like as good as 
that is extremely stimulating." this firet, it should quickly establish itself among scholars and 

Robin Golding—'Records and Recording' discriminating music-lovers. Philharmonic Records is to be con- gratulated on a most auspicious beginning to its activities." 
"Mr. Tilney is a strong advocate of the Composer and plays with l-Tonel Sailer—'The Gramophone' 
imagination and sound technique. Thoroughly recommended." "One of the outstanding recordings of 1960," 

■E.M.G. Monthly Letter' W. A. Chislett—'Oxford Mail' 
PRL 0101/2 These wonderful performances are played by the London Bach Ensemble led by Carl 
Pini and directed by Colin Tilney. 
PRL 0201/2 These widely praised records are played by the now famous Harpsichordist, Colin Tilney. 
Visit your local Dealer today — he should have these excellent records in stock. 
If you have any diflicully, Ihcn contact us 
PHILHARMONIC RECORDS LIMITED 

5/6 Paved Court, Richmond, Surrey. Telephone Richmond 1073 

LEONARD G. FRANCIS presents 

SHEEN 

TAPE RECORDER CENTRE LTD. 

Specialists in Tape Recorders and Accessories, etc. 

Your Centre for Friendly Help-Sales-Service 

Buy from your local specialist — 
and ensure Real After Sales Service 

Special Offer of brand new well known American LP 
Recording Tape ; all sizes boxed in stock at Bargain Prices 

New facilities for 1961 
TAPE TO DISC —DISC TO TAPE 

FREE Home Demonstration ^—Day or Evening 
To Show Any Model You Require 
Advice on All Makes from 19 gns. 

Details—With Pleasure—Call—Phone—Write 
8 Station Parade Open 10 a.m. until 7 p.m. 

Sheen Lane Early Closing, Wed., 1 p.m. 
Sheen, London, S.W.14 Showrooms : PROspcct 0985 

(Next to Mortlake Station S.R.) 
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wait 
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try 
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The 5 times better tape 

WILMEX (distributors) LTD. St.Stephen's House London S.W.I 

EVERY TAPE RECORDER USER NEEDS A 

CINESMITH DEP0LARISER 
Take a tip from professionals and now and then demag- 
netise your record/play head to prevent hiss and mush 
and ensure always clean record/play response with back- 
ground silent as the grave. 
FROM YOUR DEALER OR THE MAKERS TC / post 
WRITE FOR LEAFLET AND TAPE TIPS / ~ paid 

CINESMITH PRODUCTS ZT 
BRITANNIC WORKS, REGENT STREET, BARNSLEY 

Manufacturers also of the CINESMITH CONVERTER FOR CLARION 
recorders. Supplies correct power from the mains supply. More 
efficient and cheaper than battery power. Batteries are retained and 
always fresh for use when mains not available. Price 75/- 
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A.T.R's. Monthly 

When you order your records please say you saw them in A.T.R's. "Record Guide" 

LP's Mono and Stereo. 

ACE OF CLUBS 
Carnival in the Sun ACL1050 
Stanley Black and his Orchestra; Stanley Black. 
Stur Songs ACL1051 
The Dreamers directed by Ronnie Aldrich. 
The Greatest for Dancing Vol. II ACL1052 
George Evans and his Symphony of Saxes. 

BRUNSWICK 
The Best of The Weavers LAT8357 
The Art of Tatum : Art Tatum LAT8358 
Deep Night : The Ray Charles Singers LAT8359 
Spartacus : LAT8363 
From the Soundtrack of the Film. Music com- 
posed and conducted by Alex North. 

CAMDEN 
Swing, Swing. Swing : Benny Goodman CDNI48 
Dreamer's Holiday : Perry Como CDN149 
Beethoven : Symphony No. 7 in A Major 

CDN 1028 
Arturo Toscanini, Philharmonic Symphony 
Orchestra. 

CAPITOL 
Silhouettes P8509 SP8509 
Virgil Fox at the organ of the Riverside Church, 
New York City. 
Time to Swing T1241 ST1241 
Dakota Staton Orchestra conducted by Sid 
Feller. 
Songs for Rounders' T1246 ST1246 
Hank Thompson. 
First Affair T1378 ST1378 
The Four Freshman Orchestra conducted by 
Dick Reynolds. 
Cool School T1398 ST1398 
June Christy with the Joe Castro Quartet. 
String Along T1407 ST1407 
The Kingston Trio. 
Phil Napoleon in the Land of Dixie T1428 
Phil Napoleon and his Memphis Five ST1428 
This Time I'm Swingin' TI442 ST1442 
Dean Martin with Orchestra conducted by 
Nelson Riddle. 

COLUMBIA 
Beethoven : trio No. 7 in B flat SAX2352 
('Archduke'). David Oistrakh (violin); Sviatoslav 
Knushevitzky ('cello); Lev Oborin (piano). 
Beethoven SA X2354 
Symphony No. 4 in B flat; Consecration of the 
House. Overture. Otto Klemperer and Phil- 
harmonia Orchestra. 
Don Giovanni (Mozart) 33CX1717/20 

SAX2369/72 
Elisabeth Schwarzkopf, Joan Sutherland, Eber- 
hard Wachter, Luigi Alva. Gottlob Frick, 
Giuseppe Taddei, Piero Cappuccilli, Graziella 
Sciutti. Philharmonia Chorus and Orchestra, 
conducted by Carlo Maria Giulini. 

March, 1961 

Rossini Overtures 33CX1729 SAX2378 
Herbert Von Karajan and Philharmonia 
Orchestra. 
Sibelius : Symphony No. 2 in D SAX2379 
Herbert Von Karajan and Philharmonia 
Orchestra. 
Beethoven Sonatas 33CX1737 
No. 17 in D minor, Op. 31, No. 2; No. 30 in 
E Op. 11)9. Hans Richter -Haaser (piano). 
Beethoven : Violin Concerto in D 33CX1738 

SAX2386 
Leonid Kogan (violin), Paris Conservatoire 
Orchestra. Conducted by Constantin Silvestri. 
Jazz Routes 33SX1280 SCX3347 
Johnny Dankworth and his Orchestra. 
Behind the Footlights (No. 2) 33SX1204 
Selections from Bitter Sweet; The Geisha; Lilac 
Time; The Belle of New York. Regimental 
Band of the Scots Guards. 
The Enchanting Beverley Sisters SCX3351 
With Tony Osborne and his Orchestra. 
The Terrific Peters Sisters SCX33S3 
With the Williams Singers and Geoff Love and 
his Orchestra. 
The Folk Ballads of Ronnie Hawkins 33SX1295 
Ronnie Hawkins. SCX3358 
Gretsch Drum Night at Birdland 33SX1296 

SCX3359 
'Philly' Joe Jones, Art Blakey and Ensemble. 
This is Jazz (Vol. 2) 33SX1297 SCX3360 
Ken Colyer's Jazzmen. 
Cat Meets Mice 33SX1298 
Lennie Felix Trio. 
At the Theatre 33SX 1299 SCX3361 
Russ Conway with Tony Osborne Orchestra. 

CORAL 
Tiny Little's Twenties LVA9I36 
'Big' Tiny Little and his Honky Tonk piano. 

DECCA 
Brahms Hungarian Dances LXT5609 
Dvorak Slavonic Dances SXL2249 
Fritz Reiner conducting the Vienna Philharmonic 
Orchestra. 
Graduation Ball : Ballet LXT5610 
Johann Strauss (arr. Dorati) SXL2250 
Spectre De La Rose : Ballet (Invitation to the 
Dance, Op. 65) Weber torch. Berlioz). Willi 
Boskovsky conducting the Vienna Philharmonic 
Orchestra. 
Arias of XVIII Century LXTS611 SXL2251 
Teresa Berganza with Orchestra of the Royal 
Opera House, Covent Garden conducted by 
Alexander Gibson. 
Ibert Divertissement LXT5612 
Saint -Saens Danse Macabre Op. 40 SXL2252 
Bizet Jeux D'enfants 
Saint -Saens : Le Rouet D'Ompha :e, Op. 31. 
Jean Martinon conducting the Paris Conserva- 
toire Orchestra. 
Winifred Atwell Plays a Further Fifty All -Time 
Favourites LX4376 

39 

Weber : Abu Hassan BR3078 
Rintsky- Korsakov : Dubinusltka 
Bizet : 1.Arlesienne 
Tchaikovsky : Waltz of the flowers 
Debussy : Jeux 
Ernest Ansermet conducting L'Orchestre de la 
Suisse Romande. 
Britten : Nocturne Op. 60 BR3079 
Petar Pears with London Symphony Orchestra. 
Mussorgsky BR3080 
Pictures at an Exhibition. Ernest Ansermet 
conducting L'Orchestre de la Suisse Romande. 
Bach : Brandenburg Concerto No. 4 and No. 2 

BR3081 
Stuttgart Chamber Orchestra. Air in D from 
Third Suite, Karl Munchinger and Stuttgart 
Chamber Orchestra. 
Mozart : BR3082 
Six Interlinked Dances (K.509). Peter Maag 
conducting the London Symphony Orchestra. 
Divertimento No. II in D Major (K.251). Karl 
Munchinger conducting the Stuttgart Chamber 
Orchestra. 

DELYSE 
Robert Farnon ECB3157 D56057 
Rhapsody for Violin and Orchestra and Suite : 

Captain Horatio Hornblowcr, R.N. 

DURIUM 
Top Italian Hits, Vol. II TLU97033 TLU97034 

ESQUIRE 
Work ! Thelonious Munk 32 -115 
With Sonny Rollins. Art Blakey, etc. 
Red in Blues- Ville: Red Garland Trio 32 -116 
Very Saxy : Eddie 'Lockjaw' Davis, Coleman 
Hawkins. Arnett Cobb, Buddy Tate 32 -117 
Early Miles : Miles Davis with Horns 32 -118 
With Sunny Rollins, 'Loot Sims, Al Cohn, etc. 

FONTANA 
Jimmy Blair's Scottish Dance Party TFL5033 
Jimmy Blair and his Scottish Dance Band. 
Brass Bounty TFI5121 STFI547 
The Famous C.W.S. (Manchester) Band con- 
ducted by Alex Mortimer. 
Fabulous Hollywood h TFL5119 STFL544 
The Hollywood Sounds of Frank De Vol and 
his Orchestra. 
Dancing Thru' The Toe -Tapping Twenties 

'rI1.5122 STFL548 
Tommy Kinsman and his Orchestra. 
Nothin' But the Blues TFL5123 
More Million Sellers TFL5120 STFI.546 
Ian Stewart at the Piano. 

ILM.V. 
Tchaikovsky Songs ALPI793 ASD390 
Boris Christoll (bass); Alexandre Labinsky 
(piano); Gaston Marchésini ('cello). 
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RECORD GUIDE 

When you order your records please say you saw them in A.T.R's. "Record Guide" 

LP's Mono and Stereo. 
ACE OF CLUBS 
Carnival in the Sun ACLI050 
Stanley Black and his Orchestra; Stanley Black. 
Star Soncs ACL1051 
The Dreamers directed by Ronnie Aldrich. 
The Greatest for DancinK Vol. II ACL1052 
George Evans and his Symphony of Saxes. 

BRUNSWICK 
The Best of The Weavers LAT83S7 
The Art of Tatuin : Art Tatum LAT83S8 
Deep Night : The Ray Charles Singers LAT83S9 
Spartacus : LAT8363 
From the Soundtrack of the Film. Music com- 
posed and conducted by Alex North. 

CAMDEN 
Swing, Swing, Swing : Benny Goodman CDNI48 
Dreamer's Holiday s Perry Como CDNI49 
Beethoven : Symphony No. 7 in A Major 

CDN1028 
Arturo Toscanini, Philharmonic Symphony 
Orchestra. 

CAPITOL 
Silhouellc P8509 SP8S09 
Virgil Fox at the organ of Ihe Riverside Church. 
New York City. 
Time to Swing TI24I STI24I 
Dakota Stalon Orchestra conducted by Sid 
Feller. 
Songs for Rounders' T1246 ST1246 
Hank Thompson. 
First Affair TI378 ST1378 
The Four Freshman Orchestra conducted by 
Dick Reynolds. 
Cool School TI398 ST1398 
June Christy with the Joe Castro Quartet. 
String Along T1407 ST1407 
Die Kingston Trio. 
Phil Napoleon in Ihe Land of Dixie TI428 
Phil Napoleon and his Memphis Five 5T1428 
This Time I'm Swingin* TI442 ST1442 
Dean Martin with Orchestra conducted by 
Nelson Riddle. 

COLUMBIA 
Beethoven : i'rio No. 7 in B flat SAX2352 
("Archduke'). David Oistrakh (violin); Sviatoslav Knushevitzky ('cello); Lev Oborin (piano). 
Beethoven SAX2354 
Symphony No. 4 in B flat: Consecration of the 
House. Overture. Otto Klemperer and Phil- 
harmonia Orchestra. 
Don Giovanni (Mozart) 33CXI717/20 

SAX2369/72 
Elisabeth Schwarzkopf. Joan Sutherland. Eber- 
hard WSchler, Luigi Alva. Goltlob Frick. 
Giuseppe Taddei. Piero Cappuccilli, Graziclla 
Sciutti. Philharmonia Chorus and Orchestra, 
conducted by Carlo Maria Giulini. 

Rossini Overtures 33CX1729 SAX2378 
Herbert Von Karajan and Philharmonia 
Orchestra. 
Sibelius : Symphony No. 2 in D SAX2379 
Herbert Von Karajan and Philharmonia 
Orchestra. 
Beethoven Sonatas 33CXI737 
No. 17 in D minor. Op. 31. No. 2; No. 30 in 
E Op. 109. Hans Richter-Haaser (piano). 
Beethoven : Violin Concerto in D 33CXI738 

SAX2386 
Leonid Kocan (violin). Paris Conservatoire 
Orchestra. Conducted by Constanlin Silvestri. 
Jazz Routes 33SX1280 SCX3347 
Johnny Dankworlh and his Orchestra. 
Behind the Footlights (No. 2) 33SXI284 
Selections from Bitter Sweet; The Geisha; Lilac 
Time; The Belle of New York. Regimental 
Band of the Scots Guards. 
The Enchanting Beverlcy Sisters SCX3351 
With Tony Osbornc and his Orchestra. 
The Terrific Peters Sisters SCX33S3 
With the Williams Singers and GcofT Love and 
his Orchestra. 
The Folk Ballads of Ronnie Hawkins 33SXI295 
Ronnie Hawkins. SCX3358 
Gretsch Drum Night at Birdland 33SXI296 

SCX3359 
'Philly' Joe Jones. Art Blakey and Ensemble. 
This is Jazz (Vol. 2) 33SXI297 SCX3360 
Ken Colycr's Jazzmen. 
Cat Meets Mice 33SX1298 
Lennie Felix Trio. 
At the Theatre 33SX1299 SCX3361 
Russ Conway with Tony Osbornc Orchestra. 

CORAL 
Tiny Little's Twenties LVA9I36 
'Big' Tiny Little and his Honky Tonk piano. 

DECCA 
Brahms Hungarian Dances LXT5609 
Dvorak Slavonic Dances SXL2249 
Fritz Reiner conducting the Vienna Philharmonic 
Orchestra. 
Graduation Ball : Ballet LXTS610 
Johann Strauss (arr. Dorati) SXL22S0 
Spectre Dc La Rose : Ballet (Invitation to the 
Dance, Op. 65) Weber (orch. Berlioz). Willi 
Boskovsky conducting the Vienna Philharmonic 
Orchestra. 
Arias of XVIII Century LXTS61I SXL22S1 
Teresa Berganza with Orchestra of the Royal 
Opera House, Covcnt Garden conducted by 
Alexander Gibson. 
Ibcrt Divertissement LXT56I2 
Sainl-Saens Dansc Macabre Op. 40 SXL22S2 
Bizet Jeux D'enfanls 
Saint-Saens : Lc Rouet D'Omphalc. Op. 31. 
Jean Martinon conducting the Paris Conserva- 
toire Orchestra. 
Winifred Atwell Plays a Further Fifty All-Time 
Favourites LX4376 

Weber: Abu Hassan BR3078 
Rimsky-Korsakov : Dubinushka 
Bizet : L'Arlesiennc 
Tchaikovsky : Waltz of the flowers 
Debussy ; Jeux 
Ernest Ansennel conducting L'Orchestre de la 
Suisse Romande. 
Britten : Nocturne Op. 60 BR3079 
Peter Pears with London Symphony Orchestra. 
Mussorgsky BR3080 
Pictures at an Exhibition. Ernest Ansermct 
conducting L'Orchestre de !a Suisse Romande. 
Bach : Brandenburg Concerto No. 4 and No. 2 

BR3081 
Slutigarl Chamber Orchestra. Air in D from 
Third Suite, Karl Munchingcr and Slutigarl 
Chamber Orchestra. 
Mozart ; BR3082 
Six Interlinked Dances (K.509). Peter Maag conducting the London Symphony Orchestra. 
Divertimento No. 11 in D Major (K.25I). Karl 
Munchingcr conducting the Stuttgart Chamber 
Orchestra. 

DELYSE 
Robert Farnon ECB3I57 DS6057 
Rhapsody for Violin and Orchestra and Suite : 
Captain Horatio Homblower, R.N. 
DUR1UM 
Top Italian Hits, Vol. II TLU97033 TLU97034 

ESQUIRE 
Work ! Thelonious Monk 32-115 
With Sonny Rollins. Art Blakey. etc. 
Red in Blues-Ville: Red Garland Trio 32-116 
Very Saxy : Eddie 'Lockjaw' Davis. Coleman 
Hawkins. Arnett Cobb, Buddy Tate 32-117 
Early Miles : Miles Davis with Horns 32-118 
With Sonny Rollins, Zoot Sims. Al Cohn, etc. 

FONTANA 
Jimmy Blair's Scottish Dance Party TFL5033 
Jimmy Blair and his Scottish Dance Band. 
Brass Bounty TFLS12! STFLS47 
The Famous C.W.S. (Manchester) Band con- 
ducted by Alex Mortimer. 
Fabulous Hollywood ! TFL5119 STFLS44 
The Hollywood Sounds of Frank De Vol and 
his Orchestra. 
Dancing Thru' The Toe-Tapping Twenties 

TFL5I22 STFLS48 
Tommy Kinsman and his Orchestra. 
Nothin' But the Blues TFLSI23 
More Million Sellers TFL5120 STFL546 
Ian Stewart al the Piano. 

H.M.V. 
Tchaikovsky Songs ALP1793 ASD390 
Boris Christoff (bass): Alexandre Labinsky 
(piano): Gaston Marchdsini ('cello). 
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The Gypsy Baron (Johann Strauss) ALP1812/3 
ASD394/5 

Karl Terkal, Hilde Gueden, Walter Berry, 
Claude Heater, Erich Kunz, Anneliese Rothen- 
berger, Margarethe Sjtistedt. Kurt Equiluz, 
Hilde Rossl -Majdan. Singverein der Gessellschaft 
der Musikfreunde in Wien. Vienna Philharmonic 
Orchestra conducted by Heinrich Hollreiser. 
Tchaikovsky ALP1g15 ASD398 
Symphony No. 4 in F minor. Rafael Kubelik, 
Vienna Philharmonic Orchestra. 
Liszt ALP1816 /7 
Transcendental Studies (Etudes d'exécution tran- 
scendante). Gyorgy Cziffra (piano). 
Schubert Lieder Recital (No. 4) ALP1827 
Dietrich Fischer -Dieskau (baritone), Gerald 
Moore (piano). 
Der Rosenkavalier (R. Strauss) COLH110 /1 
Elisabeth Schumann, Lotte Lehmann, Richard 
Mayr, Maria Olszewska. Vienna Philharmonic 
Orchestra and Chorus conducted by Robert 
Heger. 
Schumann : Concerto in A. minor CSD1278 
Fransk : Symphonic Variations. Moura Lym- 
parry (piano), Royal Philharmonic Orchestra, 
Constantin Silvestri. 
The Dynamic Helio Motta CLP14I6 CSDI334 
Helio Motta with the Williams Singers. Brian 
Fahey and his Orchestra. 
Cockney London : Elsa Lanehester CLP1417 
Songs accompanied by Ray Henderson. 
Margaret Whiting Sings the Jerome Kern Song 
Book CLP1418 
Vol. 1 CSD1339 
Vol. 2 CLP1419 
Orchestra conducted by Russell Garcia CSD1340 
Sonny Stitt Blows the Blues CLPI420 
Sonny Stitt and Group CSD1341 
We've Got Rhythm CLP1422 
Kid Ory and Red Allen CSI)1342 
Summer Scene CLP1423 
Frankie Avalon with Orchestra. Nick Perito 
and Florian. 
Schubert : 'Unfinished' Symphony X1.1'20029 
'Rosamunde' Music 
Sir Malcolm Sargent and Royal Philharmonic 
Orchestra. 

JUPITER 
Conversation Pieces JUR00A4 
Marius Goring, Robert Eddison, C. Day Lewis, 
Marjorie Westbury and Jill Balcon. 

LONDON 
The Bashful Blonde : Brian llyland 11AR2289 
Swing along with the Singin' 'Thirties 
The Johnny Mann Singers HAG2297 SAHG6108 
Sixty Years of Music America Hates Best 
Spike Joncs IIAG2298 SAIIG6109 
Around Midnight : Julie London HAG2299 
The Swingin' Eye HAG2300 SAHR6110 
The Si Zentner Orchestra 
Great Golden Hits HAD2304 SAHD6114 
Billy Vaughan and his Orchestra. 
This and That : Pat Boone HAD2305 
Dreamin' : Johnny Burnette HAG2306 
Concert in Contrasts : The Lancers HAP2307 
The Wild Jazz Age : Wilbur De Paris 

LTZK15201 SAIIK6115 
Newport Jazz. Festival All Stars LT'LK15202 

SAHK6116 
Buck Clayton, Vic Dickenson, Pee Wee Russell, 
Bud Freeman, George Wein, Champ Jones, 
Jake Hanna. 
The Jazz Modes LTZKI5203 SAHK6117 

MERCURY 
Tchaikovsky MMA11113/5 
The Sleeping Beauty Ballet (complete). Antal 
Dorati, Minneapolis Symphony Orchestra. 
Marcel Dupré at Saint -Sulpice (Vol. 3) 

MMA11117 
César Franck AMS16064 
Grande Pièce Symphonique : Fantaisie in A; 
Pastorale. 
Prokofiev : Symphony No. 5 MMA11126 

AM S 16073 
Antal Dorati and Minneapolis Symphony 
Orchestra. 
Brahms : Horn Trio, Op. 40- Sonata No. 2, 
Op. 100 1'(14íA11129 AMS16076 
Joseph Szigeti, M. Horszowski, John Barrows. 

M.G.M. 
Rosemary Clooney Swings Softly MGM -CS -6014 
Rosemary Clooney. 
The Musical World of Cole Porter MGM -C -841 

MGM-CS-6017 
Cyril Ornadcl Starlight Symphony. 
Sabicas -Flamenco Fantasy MGM -C -842 

MGM -CS -6018 

Bing and Satchmo MGM -C -844 
Bing Crosby and Louis Armstrong. Arranged 
and conducted by Billy May. 
Connie Francis sings Jewish Favourites 

MGM -C -845 MGM-CS -6021 
Presenting the Crosby Brothers MGM -C -846 
Dennis -Phillip -Lindsay MGM -CS -6022 

M.K. 
Brahms : Piano Quintet in F minor, Op. 34 

MK1516 
Sviatoslav Richter with the Beethoven Quartet. 
Rachmaninoff MK1525 
Symphony No. 1 in D minor, Op. 13. 
Leningrad Philharmonic Orchestra conducted by 
Kurt Sanderling. 
Chopin MK203B 
12 Etudes, Op. 10; 12 Etudes, Op. 25; Nocturne 
in B major, Op. 9, No. 3; Ballade No. 2 in 
F major, Op. 38. 
Liszt 
Mephisto Waltz. Vladimir Ashkenazy (piano). 
Mstislav Rostropovitch MK1503 
Schumann : 'Cello Concerto in A minor, Op. 
129. Moscow State Philharmonic Symphony 
Orchestra conducted by S. Samosud. 
Saint -Saens : 'Cello Concerto in A minor, Op. 
33. All -union Radio Symphony Orchestra con- 
ducted by G. Stolyarov. 
Tchaikovsky : Symphony No. 1 MKI508 
U.S.S.R. State Symphony Orchestra conducted 
by K. Ivanov. 
Khachaturian : Symphony No. 1 in E minor 

MK1SO4 
Moscow Radio Symphony Orchestra, conducted 
by A. Gauk. 
L'OISEAU -LYRE OL50194 S0L60024 
Jean -Phillipe Rameau : Orchestral music from 
the Operas and Ballets-Suite des Indes 
Galantes, Suite Dc Dances. Orchestra de 
Chambre des Concerts Lamoureux, Louis de 
Froment. 
Handel L'Allegro ed il Penseroso Parts I and 
H 01.50195/6 S01.60025/6 
Peter Pears, Elsie Morison, Jacqueline Delman, 
Helen Watts, Elizabeth Harwood, Hervey Alan, 
Thurston Dart (Harpsichord Continuo and 
Organ). Philonutsica of London, David Will - 

cocks. 

ORIOLE 
'Seclusion' MG20044 
The story of the Carmelite Nuns. Flora Robson, 
Hugh Burden, Betty Hardy, Michele Clament, 
Sheila Grant, Olive Gregg, Gladys Spencer, 
Ann Totten. 

PHILIPS 
Bruno Walter Conducts The Columbia Sym- 
phony Orchestra in the Nine Beethoven 
Symphonies 
Symphony No. 2 in D, Op. 36 Aß1.3346 
Symphony No. 1 in C, Op. 21. 
Symphony No. 3 in E flat, Op. 55 (Eroica) 

ABL3347 
Symphony No. 4 in B flat, Op. 60 ABL3348 
Symphony No. 5 in C minor, Op. 67. 
Symphony No. 6 in F, Op. 68 (Pastoral) 

ABL3349 
Symphony No. 7 in A, Op. 92 ABL3350 
Symphony No. 9 in D minor, Op. 125 (Choral). 
Symphony No. 9 in D. minor, Op. 125 (Choral) 
(oncluded). ABL3351 
With Emilia Cundari (soprano); Nell Rankin 
(mezzo- soprano); Albert Da Costa (tenor); 
William Wilderman (baritone); Westminster 
Choir director Warren Martin). 
Symphony No. 8 in F, Op. 93 ABL3352 
A monaural record of Bruno Walter rehearsing 
the Columbia Symphony Orchestra in prepara- 
tion for these historic recordings is given away 
with every complete set. 
Wagner : Overtures and Preludes AB1,3333 

SABL114 
Columbia Symphony Orchestra, Bruno Walter. 
Vivaldi : 'The Four Seasons' SABL117 
I Musici. 
Tchaikovsky : Violin Concerto ABT 3337 
Mendelssohn : Violin Concerto SAB1.176 
Arthur Grumiaux and Concertgebouw Orchestra, 
Bernard Haitink. 
Puccini Arias ABI3338 SABL177 
Eileen Farrell and Columbia Symphony 
Orchestra. 
Brahms : Symphony No. 3 and St. Anthoni 
Variations GBL5524 
Concertgebouw Orchestra, van Beinum. 
Chopin : Concerto No. 2 and Barcarolle 

GBL5535 
Alexander Uninsky and Haugue Philharmonic 
Orchestra. 
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Bizet: 'Carmen' (Opera for Orchestra) GBI,5541 
Andre Kostclanetz. 
Rimsky -Korsakov: Scheherazade and Caprice 
Espagnol GBL5555 
Philadelphia Orchestra : Eugene Ormandy. 
Tchaikovsky : Serenade for Strings GBIS564 
Rossini : 'Barber of Seville' Overture. 
Lamoureux Orchestra; van Kempen. 
Sentimental Sing -Along with Mitch BBL7404 
Mitch Miller and the Gang SBB1.585 
Jo plus Jazz BBL7428 SBBL595 
Jo. Stafford. Arranged and conducted by 
Johnny Mandel. 
Say It with Music BBL7398 SBBL579 
Ray Coniff and his Orchestra and Chorus. 
Andre Kostelanetz and his Orchestra. 
Andre Previn piano BBL7420 
Concerto in F. Gershwin. 
Rhapsody in Blue -Gershwin. 
Dutch Swing College on Tour 13111,7436 
Dutch Swing College Band SBBL603 
Playing for Pleasure BBL7450 
Bill McGuflie at the piano. 
Benny Goodman Carnegie Hall Jazz Concert. 
Vol. 1 BBL7441 
Benny Goodman Carnegie Hall Jazz Concert, 
Vol. 2 BBL7442 
Ellington Uptown BBL7443 
Duke Ellington and his Orchestra. 
Erroll Garner BBL7448 
Lionel Hampton Apollo Hall Concert 1954 
Live recording. BBL7444 
Louis Armstrong plays W. C. Handy BBL7445 
A Buck Clayton Jam Session BBL7446 
The Huckle -Buck : Robbin's Nest. 
The Dave Brubeck Quartet BBL7447 
Jazz goes to College -campus concert recordings. 

PYE 
Pepe NPI.28015 
Original Soundtrack Recording. Bobby Darin; 
Sammy Davis Jnr.; Maurice Chevalier; Bing 
Crosby; Judy Garland; Shirley Joncs and Andre 
Previn. 
The Checkmates NP1.18061 
Including : Night Train; In the Mood; Chatan- 
ooga Choo Choo; Honky Tonk, etc. 
Stanley Unwin NPL18062 
Rotatey Diskers with Unwin. 
Nina Simone at Town Hall NPL28014 
America's greatest Jazz Pianist /Singer. 
18th Century Music CCL30170 CSCL70043 
The London Harpsichord Ensemble. 

RCA 
Romberg : The Desert Song RB16226 SB2098 
Mario Lanza, tenor with Orchestra and Chorus 
conducted by Constantine Callinicos. 
Richard Strauss : Don Quixote, Op. 35 

RBI6227 SB2099 
Chicago Symphony Orchestra; Fritz Reiner. 
Vivaldi: The Four Seasons RB16228 SB2100 
Society Corelli. 
Sibelius : Violin Concerto in D minor, Op. 47 

RB16229 SB2101 
Jascha Heifetz and the Chicago Symphony 
Orchestra; Walter Ilendl. 
Beethoven RB16230 SB2102 
Sonata in F minor, Op. 57 ('Appassionata'). 
Sonata No. 7 in D, Op. 10, No. 3. Vladimir 
Horowitz. 
Brahms Concerto No. 2 in B flat, Op. 83 

Rß16235 SB2106 
Sviatoslav Richter with the Chicago Symphony 
Orchestra; Erich Leinsdorf. 
Cooke's Tour RD17190 SF5076 
Sam Cooke Orchestra conducted by Glenn Osser. 
Hugo Winterhalter Goes ... Gypsy RD17191 

SF5077 
Hugo Winterhalter and his Orchestra. 

RIVERSIDE 
The Grand Prix of Gibraltar 12-883 
Peter Ustinov. 
Young Louis Armstrong 12 -101 
Classic Piano Solos 12 -111 
Jelly Roll Morton. 
George Lewis Band 12 -207 
Mulligan Meets Monk 12 -247 
Gerry Mulligan and Thelonious Monk. 
Everybody Digs Bill Evans 12 -291 
Thelonious Monk Orchestra nt Town Hall 12 -300 
The Big Soul -Band 12 -331 
Johnny Griffin Orchestra. 
Folk Blues of John Lee Hooker 12 -838 

SUPRAPHON 
Ravel: Piano Trio in A minor SUA10019 
Shostakovitch r Piano Trio in E minor. Czech 
Trio. 

Amateur Tape Recording & Ili -Fi 
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The Gypsy Baron (Johann Strauss) ALPI812/3 
ASD394/5 

Karl Terkal, Hilde Gueden, Walter Berry, 
Claude Healer, Erich Kunz, Anneliese Rolhen- 
bergcr, Margarethe Sjdstcdt. Kurt Equiluz, 
Hildc Rossl-Majdan. Singverein der Gessellschaft 
der Musikfrcundc in Wicn. Vienna Philharmonic 
Orchestra conducted by Heinrich Hollreiser. 
Tchaikovsky ALPI8IS ASD398 
Symphony No. 4 in F minor. Rafael Kubclik, 
Vienna Philharmonic Orchestra. 
Liszt ALP1816/7 
Transcendental Studies (Etudes d'cxdculion tran- 
sccndante). Gyorgy Cziftra (piano). 
Schubert Licder Recital (No. 4) ALP1827 
Dietrich Fischer-Dicskau (baritone), Gerald 
Moore (piano). 
Der Rosenkavalier (R. Strauss) COLHHO/l 
Elisabeth Schumann, Lotte Lchmann, Richard 
Mayr, Maria Olszewska. Vienna Philharmonic 
Orchestra and Chorus conducted by Robert 
Hcger. 
Schumann : Concerto in A. minor CSD1278 
Fransk : Symphonic Variations. Moura l.ym- 
pany (piano). Royal Philharmonic Orchestra, 
Constantin Silvestri. 
The Dynamic Helio Motta CLPI4I6 CSD1334 
Helio Motta with the Williams Singers. Brian 
Fahcy and his Orchestra. 
Cockney London : Elsa Lanchester CLP1417 
Songs accompanied by Ray Henderson. 
Margaret Whiting Sings the Jerome Kern Song 
Book CLP1418 
Vol. 1 CSD1339 
Vol. 2 CLP1419 
Orchestra conducted by Russell Garcia CSD1340 
Sonny Stitt Blows the Blues CLP1420 
Sonny Stilt and Group C$DId41 
We've Got Rhythm CLP 1422 
Kid Ory and Red Allen CSDI342 
Summer Scene CLP1423 
Frankie Avalon with Orchestra. Nick Perito 
and Florian. 
Schubert : 'Unfinished' Symphony XLP20029 
'Rosamunde' Music 
Sir Malcolm Sargent and Royal Philharmonic 
Orchestra. 
JUPITER 
Conversation Pieces JUK00A4 
Marias Goring, Robert Eddison, C. Day Lewis, 
Marjorie Westbury and Jill Balcon. 
LONDON 
The Bashful Blonde: Brian Hyland UAR2289 
Swing along with the Sinein' 'Thirties 
The Johnny Mann Singers HAG2297 SAHG6108 
Sixty Years of Music America Hales Best 
Spike Jones IIAG2298 SAHG6109 
Around Midnight: Julie London HAG2299 
The Swingin* Eye HAG2300 SAHK6II0 
The Si Zentner Orchestra 
Great Golden Hits HAD2304 SAHD6U4 
Billy Vaughan and his Orchestra, 
This and That : Pal Boonc HAD230S 
Dreamin' : Johnny Burnette HAG2306 
Concert in Contrasls : The Lancers HAP2307 
The Wild Jazz Age : Wilbur De Paris 

LTZK1S201 SAHK6I1S 
Newport Jazz Festival All Stars LTZK15202 

SAHK6116 
Buck Clayton. Vic Dickenson, Pee Wee Russell, 
Bud Freeman. George Wcin, Champ Jones, 
Jake Hanna. 
The Jazz Modes LTZKIS203 SABK6117 
MERCURY 
Tchaikovsky MMAI1113/5 
The Sleeping Beauty Ballet (complete). Anlal 
Dorali, Minneapolis Symphony Orchestra. 
Marcel Duprd at Saiut-Sulpice (Vol. 3) 

MMAII117 
C6sar Franck AMS1()064 
Grande Piece Symphonique : Fantaisic in A; 
Pastorale. 
Prokofiev: Symphony No. 5 MMAlIt26 

AMS16073 
Antal Dorati and Minneapolis Symphony 
Orchestra. 
Brahms : Horn Trio, Op. 40—Sonata No. 2, 
Op. 100 MMAI 1129 AMSI6076 
Joseph Szigcti, M. Horszowski, John Barrows. 
M.G.M. 
Rosemary Clooney Swings Softly MGM-CS-6014 
Rosemary Clooney, 
The Musical World of Cole Porter MGM-C-S41 

MCM-CS-60t7 Cyril Ornadcl Starlight Symphony. 
Sabicas—Flamenco Fantasy MGM-C-842 

MGM-CS-60I8 

Bing and Satchmo MGM-C-844 
Bing Crosby and Louis Armstrong. Arranged 
and conducted by Billy May. 
Connie Francis sings Jewish Favourites 

MGM-C-84S MGM-CS-6021 
Presenting the Crosby Brothers MGM-C-846 
Dennis-Phillip-Lindsay MGM-CS-6022 
M.K. 
Brahms : Piano Quintet in F minor, Op. 34 

MK1S16 
Sviatoslav Richter with the Beethoven Quartet. 
Rachmaninoff MKI525 
Symphony No. 1 in D minor. Op. 13. 
Leningrad Philharmonic Orchestra conducted by 
Kurt Sandcrling. 
Chopin MK203B 
12 Etudes, Op. 10; 12 Eludes, Op. 25; Nocturne 
in B major, Op. 9, No. 3; Ballade No. 2 in 
F major. Op. 38. 
Liszt 
Mephisto Waltz. Vladimir Ashkenazy (piano). 
Mstislav Rostropovitch MK1503 
Schumann : 'Cello Concerto in A minor, Op. 
129. Moscow State Philharmonic Symphony 
Orchestra conducted by S. Samosud. 
Saint-Saens : 'Cello Concerto in A minor, Op. 
33. All-union Radio Symphony Orchestra con- 
ducted by G. Stolyarov. 
Tchaikovsky : Symphony No. 1 MKIS08 
U.S.S.R. State Symphony Orchestra conducted 
by K. Ivanov. 
Khachaturian : Symphony No. 1 in E minor 

MK1504 
Moscow Radio Symphony Orchestra, conducted 
by A. Gauk. 
L'OISEAU-LYRE OLsom SOL60024 
Jcan-Phillipe Rameau : Orchestral music from 
the Operas and Ballets—Suite des Indes 
Galantcs, Suite Dc Dances. Orchestra de 
Chambre des Concerts Lamoureux, Louis de 
Froment. 
Handel; L'Allegro cd il Penseroso Parts 1 and 
II 01.50195/6 SOL60025/6 
Peter Pears, Elsie Morison, Jacqueline Delman, 
Helen Watts, Elizabeth Harwood, Hervey Alan, 
Thurslon Dart (Harpsichord Conlinuo and 
Organ). Philomusica of I.ondon, David Will- 
cocks. 
ORIOLE 
'Seclusion' MG20044 
The story of the Carmelite Nuns. Flora Robson, 
Hugh Burden, Betty Hardy, Michclc Clamcnt, 
Sheila Grant, Olive Gregg, Gladys Spencer, 
Ann Totten. 
PHILIPS 
Bruno Waller Conducts The Columbia Sym- 
phony Orchestra in the Nine Beethoven 
Symphonies 
Symphony No. 2 in D, Op. 36 ABI.3346 
Symphony No. 1 in C, Op. 21. 
Symphony No. 3 in E flat, Op. 55 (Eroica) 

ABL3347 
Symphony No. 4 in B flat. Op. 60 ABL3348 
Symphony No. 5 in C minor. Op. 67. 
Symphony No. 6 in F, Op. 68 (Pastoral) 

ABL3349 
Symphony No. 7 in A, Op. 92 ABL3350 
Symphony No. 9 in D minor, Op. 125 (Choral), 
Symphony No. 9 in D. minor. Op. 125 (Choral) 
(oncluded). ABL3351 
With Emilia Cundari (soprano); Nell Rankin 
(mezzo-soprano); Albert Da Costa (tenor); 
William Wilderman (baritone); Westminster 
Choir director Warren Martin). 
Symphony No. 8 in E;, Op. 93 ABL3352 
A monaural record of Bruno Walter rehearsing 
the Columbia Symphony Orchestra in prepara- 
tion for these historic recordings is given away 
with every complete set. 
Wagner: Overtures and Preludes ABL3333 

SABL114 
Columbia Symphony Orchestra, Bruno Walter. 
Vivaldi : 'The Four Seasons' SABL117 
I Musici. 
Tchaikovsky x Violin Concerto ABI-3337 
Mendelssohn : Violin Concerto SABL176 
Arthur Grumiaux and Concertgebouw Orchestra, 
Bernard Haitink. 
Puccini Arias ABU3338 SABL177 
Eileen Farrell and Columbia Symphony 
Orchestra. 
Brahms : Symphony No. 3 and St. Anthoni 
Variations GBL5524 
Concertgebouw Orchestra, van Bcinum. 
Chopin : Concerto No. 2 and Barcarolle 

GBL5S3S 
Alexander Uninsky and Haugue Philharmonic 
Orchestra. 

Bizet: 'Carmen' (Opera for Orchestra) GBLS541 
Andre Kostclanetz. 
Rimsky-Korsakov : Scheherazade and Caprice 
Espagnol GBL5555 
Philadelphia Orchestra : Eugene Ormandy. 
Tchaikovsky ; Serenade for Strings GBL5564 
Rossini : 'Barber of Seville' Overture. 
Lamoureux Orchestra; van Kcmpen, 
Sentimental Sing-Along with Mitch BBL7404 
Mitch Miller and flic Gang SBBL585 
Jo plus Jazz BBL7428 SBBL595 
Jo. Stafford. Arranged and conducted by 
Johnny Mandel. 
Say It with Music BBL7398 SBBL579 
Ray Coniff and his Orchestra and Chorus. 
Andre Kostclanetz and his Orchestra. 
Andre Previn piano BBL7420 
Concerto in F—Gershwin. 
Rhapsody in Blue—Gershwin. 
Dutch Swing College on Tour BBL7436 
Dutch Swing College Band SBBL603 
Playing for Pleasure BBL74S0 
Bill McGuffie at the piano. 
Benny Goodman Carnegie Hall Jazz Concert, 
Vol. 1 BBL7441 
Benny Goodman Carnegie Hall Jazz Concert, 
Vol. 2 BBL7442 
Ellington Uptown BBL7443 
Duke Ellington and his Orchestra. 
Erroll Garner BBL7448 
Lionel Hampton Apollo Hall Concert 1954 
Live recording. BBL7444 
Louis Armstrong plays W. C. Handy BBL7445 
A Buck Clayton Jam Session BBL7446 
The Hucklc-Buck : Bobbin's Nest. 
The Dave Brubeck Quartet BBL7447 
Jazz goes to College—campus concert recordings. 

PYE 
P.p. NPIOSOIS 
Original Soundtrack Recording. Bobby Darin; 
Sammy Davis Jnr.; Maurice Chevalier: Bing 
Crosby; Judy Garland; Shirley Jones and Andre 
Previn. 
The Checkmates NPL18061 
Including : Night Train; In the Mood; Chalan- 
ooga Choo Choo; Honky Tonk, etc. 
Stanley Unwin NPL18062 
Rotalcy Diskers with Unwin. 
Nina Simone at Town Hall NPL28014 
America's greatest Jazz Pianist/Singer. 
18th Century Music CCL30170 CSCL70043 
The London Harpsichord Ensemble. 

RCA 
Rom berg ; The Desert Song RB16226 SB2098 
Mario Lanza, tenor with Orchestra and Chorus 
conducted by Constantine Callinicos. 
Richard Strauss : Don Quixote. Op. 35 

RBI6227 SB2099 
Chicago Symphony Orchestra; Fritz Reiner. 
Vivaldi : The Four Seasons RB16228 SB2100 
Socicta Corclli. 
Sibelius : Violin Concerto in D minor. Op. 47 

RB16229 SB2101 
Jascha Heifetz and the Chicago Symphony 
Orchestra; Walter Hendl. 
Beethoven RB16230 SB2102 
Sonata in F minor. Op. 57 ('Appassionata'). 
Sonata No. 7 in D, Op. 10, No. 3. Vladimir 
Horowitz. 
Brahms Concerto No. 2 in B flat. Op. 83 RBI623S SB2106 
Sviatoslav Richter with the Chicago Symphony 
Orchestra; Erich Leinsdorf. 
Cooke's Tour RDI7190 SFS076 
Sam Cooke Orchestra conducted by Glenn Osser. 
Hugo Wintcrhalter Goes . . , Gypsy RD17191 SF5077 
Hugo Winlerhalter and his Orchestra. 

RIVERSIDE 
The Grand Prix of Gibraltar 12-883 
Peter Ustinov. 
Young Louis Armstrong 12-101 
Classic Piano Solos 12-111 
Jelly Roll Morton. 
George Lewis Band 12-207 
Mulligan Meets Monk 12-247 
Gerry Mulligan and Thclonious Monk. 
Everybody Digs Bill Evans 12-291 
Thclonious Monk Orchestra at Town Hall 12-300 
The Big Soul-Band 12-331 
Johnny Griffin Orchestra. 
Folk Blues of John Lee Hooker 12-838 

SUPRAPHOiV 
Ravel : Piano Trio io A minor SUA100I9 
Shostakovitch t Piano Trio in E minor. Czech 
Trio. 
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Wagner 5UA10134 
Operatic Overtures to 'Tannhauser', 'Die 
Meistersinger', The Flying Dutchman'. 'Tristan 
and Isolde'. Czech Philharmonic Orchestra. 
Conductor Franz Konwitschny. 
French Horn Recital SUH20003 
Saint -Saens : Romance, Op. 36. Glazunov : 

Reverie, Op. 24. Dukas : Villanella. Schumann : 

Adagio and Allegro, Op. 70. Mozart : Concert 
Rondo in E flat major, K.371. Josef Hobik 
(horn), Kamil Pavlik (piano), Josef Hala (piano). 
Recital of Ancient Music SUF20050 
Landino : Madrigal. de Prest : Canon. Pales- 
trina : Due Ricercari. Jarzebski : Tamburita. 
Purcell : Fantasy Upon One Note. Otto : Prague 
Renaissance Dances. Molzelius : Suite. Vejanov- 
sky : Baletti. Pro Arte Antiqua Ensemble. 
Music' Nova 
Haba : Nonet No. 3, Op. 82 Vol. 1 

Novak : Balletti for Nonet SUA1003I 
Czech Nonet. 
Vycpalek : Sonata in D 'In Praise of the 
Violin', Op. 19. Vol. 2 
Pauer: Sonatina for Violin and Piano SUAI0044 
Spytihnev Sorm (violin), Sona Cervena (mezzo - 
soprano), Alfred Holecek (piano). 
Hanus : Concertante Symphony for Organ, 
Harp, Timpani and Strings, Op. 31. Vol. 3 

SUA10046 
Reinberger (organ), Bedrich Dobrodinsky 

(harp), Robert Mach (timpani). Czech Philhar- 
monic Orchestra Conductor Karel Ancerl. 
Suchon : Balladic Suite for Large Orchestra, 
Op. 9. Czech Philharmonic Orchestra. Con- 
ductor Vaclav Jiracek. 
Hlobil : Vol. 4 SUA10049 
Quartet for Harpsichord. Violin, Viola and 
'Cello, Op. 23. Zuzana Ruzickova (harpsichord). 
Members of the Vlach Quartet. 
Kapr : String Quartet No. 3. Smetana Quartet. 
Feld : Vol. 5 SUA10055 
Concerto for Flute and Orchestra. Jean- Pierre 
Rampal (flute). Czech Philharmonic Orchestra. 
Conductor Vaclav Jiracek. 
Sommer : Antigone (Prelude to Sophocles' 
Tragedy). Prague Symphony Orchestra. Con- 
ductor Vaclav Smetacek. 
Sokola : Vol. 6 SUA10056 
Variations on a Theme by Kapralova. Prague 
National Theatre Orchestra. Conductor Jaroslav 
Krombholc. 
Slavicky t Rhapsodic Variations for Orchestra. 
Czech Philharmonic Orchestra. Conductor Karel 
Ancerl. 

TOP RANK 
Honky Tonk Guitar 
Bert Weedon. 
Happy Beat for Happy Feet 
Eric Winstone Orchestra. 

35 -101 

35 -102 

WARNER BROS. 
How to get the most out of your Stereo WS8024 

* * * 
EPs -Mono and Stereo 

CAPITOL 
I Dig Chicks ! 

Jonah Jones Quartet. 
No One Cares 
Frank Sinatra. 
Dinah, Yes Indeed ! 

Dinah Shore. 
Wheel of Fortune 
Kay Starr. 
Real Gone 
Nellie ',inciter and 
Anticipation Blues 
Tennessee Ernie Ford. 
Some Enchanted Evening 
Gordon Macrae. 
Relaxin' with Dean 
Dean Martin. 

EAPI -1193 SEP1-1193 

SEP1221 

EAPI -1247 SEPT -1247 

EAP1 -20063 

EAJ' -20066 

EAPI -20067 

EAPI -20068 

EAP1-20072 

her Rhythm. 

Martin 

COLUMBIA 
A Swingin' Chick SEG8060 
Elaine Delmar with Vic Feldman and the Dill 
Jones Trio. 
Eddie Plays Leroy SEG8064 ESG7836 
Eddie Calvert (trumpet) with the Norrie Paramor 
Orchestra. 
Me and My Shadows (No. 1) SEG8065 ESG7837 
Cliff Richard and The Shadows. 
Big Ben Minstrel Show (No. 2) SEG8066 

ESG7838 
Big Ben Banjo Band with the Minstrel Singers. 
Waltzing in the Ballroom SEG8067 ESG7839 
Victor Silvester and his Silver Strings. 

The Fabulous Shirley Bassey (No. 2) 
SEG8068 ESG7840 

With Geoff Love and his Orchestra. 
The John Barry Sound SEG8069 
John Barry Seven. 
Songs You Love ESL6274 
Elisabeth Schwarzkopf (soprano), Gerald Moore 
(piano). 
Schubert- Moments Musicaux, D780 SELI680 
No. 1 in C: No. 2 in A flat. No. 3 in F 
minor. Claudio Arrau (piano). ESL6285 

DECCA 
Mozart : Notturno in D major for Four 
Orchestra, K.286 CEP687 SEC5068 
Peter Maag conducting the London Symphony 
Orchestra. 
Wolf- Ferrari -Selection CEP688 SEC5080 
Nello Santi conducting the Paris Conservatoire 
Orchestra. 
Brahms : Recital CEP689 
Wilhelm Kempff. 
The Songs of Ireland DFE6659 
Kenneth McKellar. 

DURIUM 
Songs of Days Gone By 
Aurelio Fierro. 

U20068 

FONTANA 
Jimmy Blair Scottish Dance Band TFE17310 
Songs of Israel TFE17328 
Tova- Ben -Tsvi. 
Maverick ! TFE17325 
Johnny Gregory Orchestra and Michael Sammes 
Singers. 
Four Show Hits TFEI7317 
Johnny Mathis. 
It's Love ! TFE17319 
Johnny Mathis. 
Strollin' Blues TFE17326 
Terry Gilkyson and The Easy Riders. 

H.M.V. 
The Desert Song -Excerpts 7EG8636 GES5815 
Edmund Hockridge, June Bronhill, Bruce 
Forsyth, The Williams Singers. Michael Collins 
and his Orchestra. 
Song of Norway- Excerpts 7EG8637 GES5816 
Victoria Elliott, Thomas Round, Geoffrey 
Webb, The Williams Singers. Michael Collins 
and his Orchestra. 
Marching with the Royal Marines (No. 1) 

7EG8638 GES5817 
Band of H.M. Royal Marines 
Swinging with Ella 7EG8639 
Ella Fitzgerald. Arrangements and orchestra 
conducted by Marty Paich, supervised by 
Norman Granz. 
Buddy De Franco Plays Artie Shaw 7EG8640 
Supervised by Norman Granz. 
Stan Getz and the Oscar Peterson Trio (No. 2) 

7EG8641 
Supervised by Norman Granz. 
Handel : Honour and arms (from 'Samson') 
Handel : Bacchus ever fair and young (from 
'Alexander's Feast'). 7EP7103 PES5262 
Owen Brannigan (bass). Philomusica of London. 
London. 
R. I. Mayre : Suite in F 7EP7107 
Holborne t The Cradle; The New Year's Gift 

PES5267 
Anonymous : Almaine; Scots Marche. Carl 
Dolmetsch (descant recorder) and the Dolmetsch 
Consort. 
Chabrier- Espina Rhapsody 7EP7109 
Chabrier -Fite Polonaise PES5268 
Charles Mackerras and I'hilharmonia Orchestra. 
Rimsky -Korsakov : RES4280 
Procession of the Nobles from 'Mlada'. 
Tchaikovsky : Marche miniature from Suite 
No. 1. 
Glinka : Valse fantaisie. Anatole Fistoulari and 
Royal Philharmonic Orchestra. 
Popular Movements from the Symphonies (No. 
1) 7ER5191 RES4281 
Tchaikovsky 4th-3rd movement (Pizzicato). 
Beethoven 5th -1st movement. André Cluytens and 
Vienna Philharmonic Orchestra. 

JUNIOR RECORD CLUB 
Musical Multiplication Tables 7EG120 7EG121 
(Multiplication made easy). Michael Sammes, 
Enid Heard, with John Gregory and his 
Orchestra. 

JUPITER 
Poets Reading No. 4 
George Buchanan. 

March, 1961 41 

JEPOC25 

MERCURY 
British Band Classics (No. 4) XEP9058 SEXI5009 
Frederick Fennell and Eastman Symphonic Wind 
Ensemble. 
Percy Grainger -A Lincolnshire Posy XEP9059 

SEX15010 
Frederick Fennell and Eastman Symphonic Wind 
Ensemble. 
Music of Leroy Anderson (No. 5) XEI'9060 

SEX 15011 
Irish Suite excerpts. Frederick Fennell and 
Eastman- Rochester 'Pops' Orchestra. 
Fiddle Faddle SEZ19007 
Pierre Challet and his Orchestra. 
Misirlou : Jan August (piano) ZEP10094 
Mule Skinner Blues : Rusty Draper ZEI'10095 
Pete Rugolo Leads Diamonds ZEP10097 
The best things in life are free SEZI9012 

M.G.M. 
Noche De Flamenco (No. 2) MGM -EP -743 

MGM -ES -3509 
Jose Greco. Manuela de Jerez (vocal). 
Maurice Chevalier Sings Broadway (No. 2) 

MGf11 -EP -744 MGM -ES -3510 
Arranged and conducted by Glenn Osser. 

Jimmy 'Handyman' Jones MGM -EP -745 
Arranged and conducted by Robert Mersey. 
Sister Rosetta Tharpe MGM -EP -746 
Walk all over God's Heaven. 

ORIOLE 
Caribbean Honeymoon EP7043 
Frank Weir and his Orchestra. 

PARLOPHONE 
Fiesta in Chile ! GEP8821 
Silvia Infantas Y Los Baqueanos. 
Songs for Swingin' Sellers (No. 1) GEP8822 

SGE2013 
Peter Sellers with Fred Flange. 
Dance with Jimmy Shand (No. 2) GEP8823 
Jimmy Shand and his Band. 

PHILIPS 
Ellingtonia -Vol. 2 -The 'Thirties BBE12404 
Duke Ellington and his Orchestra. 
The World's Favourite Piano Music -No. 1 

6ßE12409 SBBE9027 
Rawicz and Landauer with the Sinfonia of 
London Orchestra conducted by Anatole Fis - 
toulari. 
Harmonica Magic BBE12413 SBBE9030 
Tommy Reilly with Wally Stott and his 
Orchestra. 
Let's Make Love BBE12414 SBBE9031 
A Jerry Wald Production. 
Give My Regards to Broadway BBE12415 
Andre Previn and his Trio 
Party Time -No. 1 BBE12416 
Burlington Bertie's Banjo Band. 
Davis Cup BBE12418 
Byc Bye Blackbird; Dear Old Stockholm. Miles 
Davis Quintet. 

R.C.A. 
Benny Goodman and Ella Fitzgerald RCX1059 
Benny Goodman and his Orchestra with Ella 
Fitzgerald. 
Country Guitar, Vol. XIII RCX191 
Jimmie Driftwood. 
Fiedlers All Time Favourites, Vol. 1 

Arthur Fiedler conducting the 
Orchestra. 

STARLITE 
The Happy Wanderers play 

Inkas The Ramferinkas -The 
Children's fantasy dramatised, 
orchestral accompaniment. 

SUPRAPHON 
Czechoslovak Song and Dance 

Cimbalon Recital Vol. 1 

Slovak Cimbalon Quartet. 

WARNER BROS. 
Connie Stevens 
Music of Desire 
Warren Barker and his 
Four -Button Dixie 
Malty Matlock and the 

RCX 192 
SRC7038 

Boston Pops 

Christmas Carols 
STEP 15 

Prehistoric Dove 
STEP16 

with descriptive 

Ensemble 
SUC.22054 
SUL32057 

WEP6007 WSEP2007 
WEP6008 WSEP2008 

Orchestra. 
WEP6009 WSEP2009 

Paducah Patrol. 
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Wagner SUA10134 
Operatic Overtures to 'Tannhauser', 'Die 
Meistersinger', 'The Flying Dutchman'. 'Tristan 
and Isolde'. Czech Philharmonic Orchestra. 
Conductor Franz Konwitschny. 
French Horn Recital SUH20003 
Sainl-Sacns : Romance, Op. 36. Glazunov : 
Reverie, Op. 24. Dukas : Villanclla. Schumann : 
Adagio and Allegro, Op. 70. Mozart : Concert 
Rondo in E flat major, K.371. Josef Hobik 
(horn), Kamil Pavlik (piano), Josef Hala (piano). 
Recital of Ancient Music SUF20050 
Landino : Madrigal, de Prest : Canon. Pales- 
trina : Due Ricercari. Jarzebski : Tamburita. 
Purcell ; Fantasy Upon One Note. Otto : Prague 
Renaissance Dances. Molzelius : Suite. Vejanov- 
sky : Balclli. Pro Arle Antiqua Ensemble. 
Musica Nova 
Haba : Nonet No. 3, Op. 82 Vol. 1 
Novak : Ballctli for Nonet SUA10031 
Czech Nonet. 
Vycpalek ; Sonata in D 'In Praise of the 
Violin', Op. 19. Vol. 2 
Pauer : Sonatina for Violin and Piano SUA10044 
Spytihnev Sorm (violin), Sona Cervena (mezzo- 
soprano), Alfred Holecek (piano). 
Hanus : Concertantc Symphony for Organ, 
Harp, Timpani and Strings, Op. 31. Vol. 3 

SUA10046 
Jiri Reinbcrgcr (organ), Bedrich Dobrodinsky 
(harp), Robert Mach (timpani). Czech Philhar- 
monic Orchestra Conductor Karel Ancerl. 
Suchon : Balladic Suite for Large Orchestra, 
Op. 9. Czech Philharmonic Orchestra. Con- 
ductor Vaclav Jiracek. 
Hiobil : Vol. 4 SUA10049 
Quartet for Harpsichord. Violin, Viola and 
'Cello, Op. 23. Zuzana Ruzickova (harpsichord). 
Members of the Vlach Quartet, 
Kapr: Siring Quartet No. 3. Smetana Quartet. 
Feld : Vol. 5 SUA10055 
Concerto for Flute and Orchestra. Jean-Pierre 
Rampal (flute). Czech Philharmonic Orchestra. 
Conductor Vaclav Jiracek. 
Sommer: Antigone (Prelude to Sophocles' 
Tragedy). Prague Symphony Orchestra. Con- 
ductor Vaclav Smetacek. 
Sokoia : Vol. 6 SUAI0056 
Variations on a Theme by Kapralova. Prague 
National Theatre Orchestra. Conductor Jaroslav 
Krombholc. 
Slavicky : Rhapsodic Variations for Orchestra. 
Czech Philharmonic Orchestra. Conductor Karel 
Ancerl. 
TOP RANK 
Honky Tonk Guitar 35-101 
Bert Weedon. 
Happy Beat for Happy Feet 35-102 
Eric Winstone Orchestra. 
WARNER BROS. 
How to get the most out of your Stereo WS8024 

★ ★ ★ 
EPs—Mono and Stereo 

CAPITOL 
1 Dig Chicks ! 
Jonah Jones Quartet. 
No One Cares 
Frank Sinatra. 
Dinah, Yes Indeed ! EAP1-I247 SEPI-1247 
Dinah Shore. 
Wheel of Fortune 
Kay Starr. 
Real Gone 
Nellie Lutcher and her Rhythm. 
Anticipation Blues EAPi-20067 
Tennessee Ernie Ford. 
Some Enchanted Evening EAP1-20068 
Gordon Macrae. 
Relaxin* with Dean Martin EAP1-20072 
Dean Martin. 

EAP1-1I93 SEP1-1193 
SEP1221 

EAP1-20063 
EAP-20066 

COLUMBIA 
A Swingin' Chick 
Elaine Delmar with Vic Feldman and 
Jones Trio. 
Eddie Plays Leroy SEG8064 
Eddie Calverl (trumpet) with the Norric 
Orchestra. 
Me and My Shadows (No. 1) SEG8065 ESG7837 
Cliff Richard and The Shadows. 
Big Ben Minstrel Show (No. 2) 

SEG8060 
the Dill 

ESG7836 
Paramor 

The Fabulous Shirley Bassey (No. 2) 
SEG8068 ESG7840 

With Geoff Love and his Orchestra. 
The John Barry Sound SEG8069 
John Barry Seven. 
Songs You Love ESL6274 
Elisabeth Schwarzkopf (soprano), Gerald Moore 
(piano). 
Schubert—Moments Musicaux, D780 SEL1680 
No. I in C : No. 2 in A flat. No. 3 in F 
minor. Claudio Arrau (piano). ESL6285 

DECCA 
Mozart : Nottumo in D 
Orchestra, K.286 
Peter Maag conducting the 
Orchestra. 
Wolf-Ferrari—Selection 
Nclio Santi conducting the 
Orchestra. 
Brahms : Recital 
Wilhclm Kempff. 
The Songs of Ireland 
Kenneth McKellar. 

DURIUM 
Songs of Days Gone By 
Aurelio Ficrro. 

major for Four 
CEP687 SEC5068 

London Symphony 
CEP688 SEC5080 

Paris Conservatoire 
CEP689 

DFE6659 

U20068 

Big Ben Banjo Band with the Minstrel 
Waltzing in the Ballroom SEG8067 
Victor Silvester and his Silver Strings. 

S EG 8066 
ESG7838 
Singers. 

ESG7839 

FONTANA 
Jimmy Blair Scottish Dance Band TFE173I0 
Songs of Israel TFE17328 
Tova-Bcn-Tsvi. 
Maverick ! TFE 17325 
Johnny Gregory Orchestra and Michael Sammes 
Singers. 
Four Show Hits TFE173I7 
Johnny Malhis. 
It's Love! TFE17319 
Johnny Mathis. 
Strollin* Blues TFE17326 
Terry Gilkyson and Die Easy Riders. 

H.M.V. 
Die Desert Song—Excerpts 7EG8636 GES581S 
Edmund Hockridge, June Bronhill, Bruce 
Forsylh, The Williams Singers. Michael Collins 
and his Orchestra. 
Song of Norway—Excerpts 7EG8637 GESS8I6 
Victoria Elliott, Thomas Round. Geoffrey 
Webb, The Williams Singers. Michael Collins 
and his Orchestra. 
Marching with the Royal Marines (No. 1) 

7EG8638 GES5817 
Band of H.M. Royal Marines 
Swinging with Ella 7EG8639 
Ella Fitzgerald. Arrangements and orchestra 
conducted by Marly Paich, supervised by 
Norman Granz. 
Buddy De Franco Plays Artie Shaw 7EG8640 
Supervised by Norman Granz. 
Stan Getz and the Oscar Peterson Trio (No. 2) 

7EG8641 
Supervised by Norman Granz. 
Handel : Honour and arms (from 'Samson') 
Handel : Bacchus ever fair and young (from 
'Alexander's Feast'). 7EP7I03 PES5262 
Owen Brannigan (bass). Philomusica of London. 
London. 
R. 1. Mayre : Suite in F 7EP7107 
llolborne : The Cradle; The New Year's Gift 

PES5267 
Anonymous : Almaine; Scots Marchc. Carl 
Dolmctsch (descant recorder) and the Dolmetsch 
Consort. 
Chabrier—Espana Rhapsody 7EP7109 
Chabrier—F6te Polonaise PES5268 
Charles Mackerras and Philharmonia Orchestra. 
Rimsky-Korsakov : RES4280 
Procession of the Nobles from 'Mlada'. 
Tchaikovsky : Marche miniature from Suite 
No. 1. 
Glinka : Valse fantaisie. Anatolc Fistoulari and 
Royal Philharmonic Orchestra. 
Popular Movements from the Symphonies (No. 
I) 7ERS191 RES4281 
Tchaikovsky 4lh-3rd movement (Pizzicato). 
Beethoven 5th-lst movement. Andre Cluylens and 
Vienna Philharmonic Orchestra. 

JUNIOR RECORD CLUB 
Musical Multiplication Tables 7EGI20 7EG12I 
(Multiplication made easy). Michael Sammes, 
Enid Heard, with John Gregory and his 
Orchestra. 

MERCURY 
British Band Classics (No. 4) XEP9058 SEX15009 
Frederick Fenncll and Eastman Symphonic Wind 
Ensemble. 
Percy Grainger—A Lincolnshire Posy XEP9059 SEXIS010 
Frederick Fennell and Eastman Symphonic Wind 
Ensemble. 
Music of Leroy Anderson (No. 5) XEP9060 SEX 15011 
Irish Suite excerpts. Frederick Fennell and 
Eastman-Rochester "Pops' Orchestra. 
Fiddle Faddle SEZI9007 
Pierre Challet and his Orchestra. 
Misirlou ; Jan August (piano) ZEP10094 
Mule Skinner Blues : Rusty Draper ZEP1009S 
Pete Rugolo Leads Diamonds ZEP 10097 
Die best things in life are free SEZ19012 

M.G.M. 
Noche De Flamenco (No. 2) MGM-EP-743 

MGM ES-3509 
Jose Greco. Manucla de Jerez (vocal). 
Maurice Chevalier Sings Broadway (No. 2) 

MGM-EP-744 MGM-ES-3510 
Arranged and conducted by Glenn Osscr. 
Jimmy •Handyman* Jones MGM-EP-74S 
Arranged and conducted by Robert Mersey. 
Sister Roselta Tharpe MGM-EP-746 
Walk all over God's Heaven. 

ORIOLE 
Caribbean Honeymoon 
Frank Weir and his Orchestra. 

EP7043 

JUPITER 
Poets Reading No. 4 
George Buchanan. 

JEPOC2S 

PARLOPHONE 
Fiesta in Chile ! GEP882I 
Silvia Infantas Y Los Baqueanos. 
Songs for Swingin* Sellers (No. I) GEP8822 

SGE2013 
Peter Sellers with Fred Flange. 
Dance with Jimmy Shand (No. 2) GEP8823 
Jimmy Shand and his Band. 

PHILIPS 
Ellingtonia—Vol. 2—The Thirties BBE12404 
Duke Ellington and his Orchestra. 
The World's Favourite Piano Music—No. 1 BBEI2409 SBBE9027 
Rawicz and Landauer with the Sinfonia of 
London Orchestra conducted by Anatole Fis- 
toulari. 
Harmonica Magic BBE12413 SBBE9030 
Tommy Reilly with Wally Stoll and his 
Orchestra. 
Let's Make Love BBEI2414 SBBE9031 
A Jerry Wald Production. 
Give My Regards to Broadway BBE124I5 
Andre Prcvin and his Trio 
Party Time—No. 1 BBEI2416 
Burlington Bertie's Banjo Band. 
Davis Cup BBE12418 
Bye Bye Blackbird; Dear Old Stockholm. Miles 
Davis Quintet. 

R.C.A. 
Benny Goodman and Ella Fitzgerald RCX1059 
Benny Goodman and his Orchestra with Ella 
Fitzgerald. 
Country Guitar. Vol. XIII RCX19I 
Jimmie Driftwood. 
Fiedlers All Time Favourites, Vol. 1 RCX192 SRC7038 
Arthur Fiedler conducting the Boston Pops 
Orchestra. 

STARLITE 
The Happy Wanderers play Christmas Carols STEP15 
Inkas The Ramferinkas—The Prehistoric Dove STEP 16 
Children's fantasy dramatised, with descriptive 
orchestral accompaniment. 

SUPRAPHON 
Czechoslovak Song and Dance Ensemble SUG22054 
Cimbalon Recital Vol. I SUL32057 
Slovak Cimbalon Quartet. 

WARNER BROS. 
Connie Stevens WEF6007 WSEP2007 
Music of Desire WEP6008 WSEP2008 
Warren Barker and his Orchestra. 
Four-Button Dixie WEP6009 WSEP2009 
Matty Mallock and the Paducah Patrol. 
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FREE HIP! 
WE HAVE THE LARGEST SALES 

OF TAPE RECORDERS IN THE COUNTRY ! 

WHY ! BECAUSE WE GIVE YOU THE BEST 

TERMS - 
THEY INCLUDE :- 

* 2 YEARS TO PAY * 
* NO INTEREST CHARGES * 
* DEPOSITS FROM 1070 * 
* FREE SERVICING FOR 12 MONTHS - NO CHARGES 

ANYWHERE IN U.K. * NO PURCHASE TAX 

* FREE DELIVERY 

* PART EXCHANGES 

* CHEAP SECOND -HAND MACHINES * SPECIAL FREE TAPE & COMMISSION 

OFFERS * 10% INTEREST PAID ON YOUR DEPOSIT * and lots more besides 

WE CAN SUPPLY ALL GOOD EQUIPMENT ADVERTISED IN THIS MAGAZINE ON BETTER TERMS THAN YOU CAN GET ANYWHERE ELSE. 

400 machines in stock - E20,000 worth of over 80 different new and second -hand 

models on permanent demonstration in our showrooms * Main Agents for all the best makes * Open all day Saturdays 

* Our Mail Order Department covers the whole of England, Wales, Scotland and Northern Ireland - order from us 

wherever you live for speedy delivery, better service and better terms than you can get locally. 

Write, Phone or Coll at once for Free Brochures & full details of our Terms -it saves you money if you buy from us. 30 mins. from Central London 

M 
TAPE RECORDERS 

AE:11:1[c1:Mill:1:0]Z1RVANCiMTMLEWjj 
cut off here and post this coupon to us today 

PLEASE RUSH ME FULL DETAILS OF YOUR TERMS AND BROCHURES : 

Name Address 

NAME BELOW ANY MODELS YOU ARE PARTICULARLY INTERESTED IN : 
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FREE H.P! 
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OF TAPE RECORDERS IN THE COUNTRY! 

WHY! BECAUSE WE GIVE YOU THE BEST 

TERMS — 
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* 2 YEARS TO PAY it 

it NO INTEREST CHARGES it 

it DEPOSITS FROM 10% it 
HOWARD 

* FREE SERVICING FOR 12 MONTHS —NO CHARGES * FREE DELIVERY 
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OFFERS * 10% INTEREST PAID ON YOUR DEPOSIT * and lots more beside' 

VV£ CAN SUPPLY ALL GOOD EQUIPMENT ADVERTISED IN THIS MAGAZINE ON BETTER TERMS THAN YOU CAN GET ANYWHERE ELSE. 

400 machines in stock— £20,000 worth of over 80 different new and second-hand 
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if Our Mail Order Department covers the whole of England, Wales, Scotland and Northern Ireland — order from us 
wherever you live for speedy delivery, better service and better terms than you can get locally. 

Write, Phone or Call at once for Free Brochures & full details of our Terms—it saves /ou money if you buy from us. 30 mins. from Central London 
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-r A ---rAPr 
Further sagely reflections upon tape recorders and associated 

subjects which confuse and mystify mere amateurs 

by David Laze11 

Make way for the Muse ! 

I HEARD AN interesting interview on the radio the other 
day. A lady, living in one of the Midland towns, related how 
she had raised some hundreds of pounds for charity. Appar- 
ently, this good person wrote poetry, and then accepted 
engagements to read it, the proceeds going to a good cause. 
She read one or two of her poems during the interview; they 
were not outstanding, yet they were humorous, sensible and, 
most important, easy to understand. There was, the lady said, 
a great hunger for poetry on the part of ordinary people, but 
most poetry written today was incomprehensible to them. So 
she wrote about ordinary people and familiar situations in 
quite simple phrases. And many charities have reason to be 
grateful for her insight. 

Could it be said that readers of 'ATR' have a similar desire 
for verse ? To find out, 'Tete -a -Tape' has commissioned one 
of Britain's most obscure poets, Lester Davies, G.C.E. (failed 
six subjects), to chew his stubby pencil over a piece of old 
wrapping paper. The two works that follow are the result. 
If you think that you can do better, let us know-and send 
us the outcome of your deliberations. In the meantime, these 
poems might be used for filling up side two of that tape to 
your friend abroad, when you can't think of anything else 
to say. But don't be too surprised if your friend, after receiv- 
ing the tape, decides to break off diplomatic relations ! 

Lester Davies, mate -- it's all yours. 

The Tale of Chiselled Charlie 

It comes upon the midnight air, 
To make late travellers gape - 

A ghostly sound, filled with despair, 
'What happened to that tape ? ' 

For, years ago, there was a maid, 
Both beautiful and bright. 

And Charlie Wow did serenade 
This damsel every night. 

'Oh, Emily ! ' he did beseech, 
'Pray marry me, my queen ! ' 

The top notes were beyond his reach, 
And came from tape machine. 

But still she lingered, 'tit one eve, 
The tape recorder broke. 

Poor Emily could not believe 
Her ears when Charlie spoke. 

'My love,' he said in voice so low, 
'No matter how I try, 

I cannot serenade you now - 
I can't sing in hi-fi . . . 

And all this serenading was 
By cousin Frederick taped.' 

Thus, did their courtship end, because 
The secret had escaped ! 

'I'll marry cousin Fred,' she cried, 
`So, Charlie Wow, begone ! ' 

The tape machine had been, inside. 
By naughty Frederick 'done'. 

So Emily and Frederick 'spliced', 
And shared their stereo; 

The tale is done, the cake is iced, 
But where did Charlie go ? 
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He went upon the open road 
With portable and pack, 

Unknowing of his cousin's trick, 
And never came he back. 

And so upon the midnight air, 
Soft comes a wistful song 

To fill the heart with deep despair, 
'Why did that tape go wrong ? ' 

Never blame your tape recorder for the things you hear coming 
out of the high fidelity elliptical speaker! 

Never blame your tape recorder 
For the words it amplifies; 
It can't help the words it utters 
From the tape spool, five inch size. 
Twas your tape pal, bright and eager, 
Spoke so long and dully, dim ! 

Never blame your tape recorder 
For the fault was due to him. 

Moral 
The great improvement will amaze - 
Change from 'Playback' to 'Erase'. 

It is hard to imagine that any of the works by Lester 
Davies, G.C.E. (failed), will meet the demands of the verse - 
hungry British public. On the last occasion that any of his 
verse was read in public (Workmen's Hall, Bettws- on -Twp), 
the audience shouted for him at the end of the performance. 
Fortunately, we were able to conceal this up -and- coming poet 
behind a particularly large portable recorder. You will, by 
the way, be interested to learn that reading poetry aloud on 
tape is an excellent way of speech training. 

Tapes in Industry 
One enterprising managing director has equipped members 

of his staff with portable tape recorders, mainly for recording 
incoming orders for goods, to save paper work. I did hear 
of another director who wanted to know what the folks in 
the factory thought about their work, the foremen, the bonus 
system and other sundry matters. So he sent an unsuspecting 
character around with a portable tape recorder. The folks 
in the factory had a lot to say, alas, and the project was 
abandoned after using about 60 or 70 spools of tape. 
Ignorance, under certain circumstances, is a fine thing. What, 
for instance, would you say if you were asked, suddenly, to 
give a few general criticisms of your place of employment, 
a microphone being thrust into your hand. If you don't know, 
you'd better start thinking about it, since this is one of the 
coming techniques in industrial relations. We'll be seeing the 
boss's name in the listings next, what ? If you really want to 
be smart, make a seven -inch long play tape of your ideas for 
re- organising the factory or office where you work. Then give 
it to the boss at a suitable moment, with the phrase, "Just 
dashed this off at 3; inches per second, sir. It wouldn't go 
into the Suggestions Box ! 

Open wide, please ! 

Dentists (in case you are interested), are now using hi -fi to 
soothe nervous patients. As the worthy white -coated gentle- 
man thrusts the whirring drill onto that ropey tooth lower 
right six, he switches on a tape recording of soft music, so 
that the patient relaxes( ?) Some energetic dentists might 
consider some rather more robust music - Sousa, for instance - to which the drill can respond. Who knows, some modern 
composer might write a Concerto for Dentist's Drill ? In the 
meantime, you might like to discover which dentist in your 
locality has the best selection of recordings, just in case you 
need another filling sometime. The idea has possibilities, as 
the sage says. The chiropodist, for instance, might have 
recordings of music selections from 'On Your Toes'; the 
psychiatrist might present his clients with 'Something on my 
mind' (or 'How's your Id, kid ? '- or even 'It happened a long 
time, Ego '). 
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Further sagely reflections upon tape recorders and associated 
subjects which confuse and mystify mere amateurs 

by David Lazell 

Make way for the Muse! 
i heard an interesting interview on the radio the other 
day. A lady, living in one of the Midland towns, related how 
she had raised some hundreds of pounds for charity. Appar- 
ently, this good person wrote poetry, and then accepted 
engagements to read it, the proceeds going to a good cause. 
She read one or two of her poems during the interview; they 
were not outstanding, yet they were humorous, sensible and, 
most important, easy to understand. There was, the lady said, 
a great hunger for poetry on the part of ordinary people, but 
most poetry written today was incomprehensible to them. So 
she wrote about ordinary people and familiar situations in 
quite simple phrases. And many charities have reason to be 
grateful for her insight. 

Could it be said that readers of 'ATR' have a similar desire 
for verse ? To find out, 'Tete-a-Tape' has commissioned one 
of Britain's most obscure poets, Lester Davies, G.C.E. (failed 
six subjects), to chew his stubby pencil over a piece of old 
wrapping paper. The two works that follow are the result. 
If you think that you can do better, let us know — and send 
us the outcome of your deliberations. In the meantime, these 
poems might be used for filling up side two of that tape to 
your friend abroad, when you can't think of anything else 
to say. But don't be too surprised if your friend, after receiv- 
ing the tape, decides to break off diplomatic relations ! 

Lester Davies, mate — it's all yours. 

The Talc of Chiselled Charlie 

It comes upon the midnight air. 
To make late travellers gape — 

A ghostly sound, filled with despair, 
'What happened to that tape ? ' 

For, years ago, there was a maid. 
Both beautiful and bright, 

And Charlie Wow did serenade 
This damsel every night. 

'Oh, Emily!' he did beseech, 
'Pray marry me, my queen !' 

The top notes were beyond his reach, 
And came from tape machine. 

But still she lingered, 'til one eve, 
The tape recorder broke. 

Poor Emily could not believe 
Her ears when Charlie spoke, 

'My love,' he said in voice so low, 
'No matter how I try, 

I cannot serenade you now — 
I can't sing in hi-fi . . . 

And all this serenading was 
By cousin Frederick taped.' 

Thus, did their courtship end, because 
The secret had escaped ! 

TT1 marry cousin Fred,' she cried, 
'So, Charlie Wow, begone 1 ' 

The tape machine had been, inside, 
By naughty Frederick 'done'. 

So Emily and Frederick 'spliced', 
And shared their stereo; 

The tale is done, the cake is iced, 
But where did Charlie go ? 
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He went upon the open road 
With portable and pack, 

Unknowing of his cousin's trick, 
And never came he back. 

And so upon the midnight air, 
Soft comes a wistful song 

To fill the heart with deep despair, 
'Why did that tape go wrong ? ' 

Never blame your tape recorder for the things you hear coming 
out of the high fidelity elliptical speaker I 

Never blame your tape recorder 
For the words it amplifies; 
It can't help the words it utters 
From the tape spool, five inch size. 
'Twas your tape pal, bright and eager. 
Spoke so long and dully, dim 1 
Never blame your tape recorder 
For the fault was due to him. 

Moral 
The great improvement will amaze — 
Change from 'Playback' to "Erase'. 

It is hard to imagine that any of the works by Lester 
Davies, G.C.E. (failed), will meet the demands of the verse- 
hungry British public. On the last occasion that any of his 
verse was read in public (Workmen's Hall, Bettws-on-Twp), 
the audience shouted for him at the end of the performance. 
Fortunately, we were able to conceal this up-and-coming poet 
behind a particularly large portable recorder. You will, by 
the way, be interested to learn that reading poetry aloud on 
tape is an excellent way of speech training. 

Tapes in Industry 
One enterprising managing director has equipped members 

of his staff with portable tape recorders, mainly for recording 
incoming orders for goods, to save paper work. I did hear 
of another director who wanted to know what the folks in 
the factory thought about their work, the foremen, the bonus 
system and other sundry matters. So he sent an unsuspecting 
character around with a portable tape recorder. The folks 
in the factory had a lot to say, alas, and the project was 
abandoned after using about 60 or 70 spools of tape. 
Ignorance, under certain circumstances, is a fine thing. What, 
for instance, would you say if you were asked, suddenly, to 
give a few general criticisms of your place of employment, 
a microphone being thrust into your hand. If you don't know, 
you'd better start thinking about it, since this is one of the 
coming techniques in industrial relations. We'll be seeing the 
boss's name in the listings next, what 7 If you really want to 
be smart, make a seven-inch long play tape of your ideas for 
re-organising the factory or office where you work. Then give 
it to the boss at a suitable moment, with the phrase, "Just 
dashed this off at 3} inches per second, sir. It wouldn't go 
into the Suggestions Box ! " 

Open wide, please! 
Dentists (in case you are interested), are now using hi-fi to 

soothe nervous patients. As the worthy white-coated gentle- 
man thrusts the whirring drill onto that ropey tooth lower 
right six, he switches on a tape recording of soft music, so 
that the patient relaxes(?) Some energetic dentists might 
consider some rather more robust music — Sousa, for instance 
— to which the drill can respond. Who knows, some modern 
composer might write a Concerto for Dentist's Drill ? In the 
meantime, you might like to discover which dentist in your 
locality has the best selection of recordings, just in case you 
need another filling sometime. The idea has possibilities, as 
the sage says. The chiropodist, for instance, might have 
recordings of music selections from "On Your Toes'; the 
psychiatrist might present his clients with 'Something on ray 
mind' (or 'How's your Id, kid 7 '— or even 'It happened a long 
time, Ego'). 
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Even the keenest ear cannot detect the early stages of 
stylus deterioration -and a partly worn stylus can do 

irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 

Don't risk it. Take your stylus to your dealer 
and ask him to give it the ` Goldring Test' 
-a microscopic examination that leaves 

no room for doubt. 
And if he suggests a change ask for 

GOLDRING - the guaranteed 
perfect Replacement Sapphire 

or Diamond Stylus. Yes! 
Goldring have the widest 
range of all -the highest 

quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 

DIAMOND 
STYLI 

fit Goldring 
Goldring Manufacturing Co. (Gt. Britain) Ltd 
486 -488 High Road, Leytonstone,London Ell 
Telephone: LEY 8343 

that's the point 
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NOrJUSrDEFER 
YOUR PAYMENTS 
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OR BECOME 
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Details of any model sent on request from SOUTH WEST 
LONDON'S HI -FI CENTRE 

SANDS HUNTER:»7/,i 
85, THE BROADWAY, WIMBLEDON, S.W.1 9. CHErrywood 4393 

7, CROWN HILL, CROYDON, SURREY. 
CROydon 5425 

45, HARE STREET, WOOLWICH, S.E.I8. 
WOOlwich 1955 

43, MITCHAM ROAD,TOOTING,S.W.17. 
BALhom 2880 

37, BEDFORD STREET, STRAND, W.C.2. 
TEM ple Bor 8858 
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Even the keenest ear cannot detect the early stages of 
stylus deterioration—and a partly worn stylus can do 

irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 

Don't risk it. Take your stylus to your dealer 
and ask him to give it the 'Goldring Test* 

-a microscopic examination that leaves 
no room for doubt. 

And if he suggests a change ask for 
GOLDRING — the guaranteed 
perfect Replacement Sapphire 
or Diamond Stylus. Yes! 

Goldring have the widest 
rangeofall—thehighest 

quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 

DIAMOND 
S T Y L I 

Goldring Manufacturing Co. (Gt. Britain) Ltd 
486-488 High Road, Leytonstone,London El I 
Telephone; LEY 8343 

fit Goldring: 

that's the point 
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Details of any model sent on request from SOUTH WEST 
LONDON'S HI-FI CENTRE X j 

SANDS HUNTER: / 

85, THE BROADWAY, WIMBLEDON, S.W.I 9. CHErrywood 4393 
7. CROWN HILL, CROYDON, SURREY 

CROydon 5425 
45, HARE STREET, WOOLWICH, S.E.I8 

WOOIwich 1955 
43, MITCHAM ROAD,TOOTING.S.W.I 7. 

BALham 2880 
37. BEDFORD STREET. STRAND. W.C.2. 

TEMpI e Bar 8858 
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TAPE RECORDER 

COVERS 

GRUNDIG TK S with pocket _. 55 /- 
GRUNDIG TK 8 with pocket -_ 63/- 
GRUNDIG TK 20 with pocket _.. 52/6 
GRUNDIG TK 24 with pocket _.... 55 /- 
GRUNDIG TX 25 with pocket _.... 55/- 
GRUNDIG TK 30 with pocket _.. 60/- 
GRUNDIG TK 3S with pocket ....- 63/- 
GRUNDIG TK SO with pocket _... 60/- 
GRUNDIG TK 55 with packet __ 63/- 
GRUNDIG TK 60 no pocket ....- 75/- 
GRUNDIG Cub with pocket ._ 35/- 
TELEFUNKEN 85 without pocket 60/- 
TELEFUNKEN 85 with pocket _.... 65/- 
TELEFUNKEN 75/IS with pocket 55/- 
TELEFUNKEN 76K with pocket 55 /- 
TELEFUNKEN 77K with pocket 
PHILIPS 8108 with pocket _._ 57/6 
PHILIPS EL3S38 with pocket _ 63/- 
PHILIPS EL3542 with pocket .... 63/- 
PHILIPS EL3536 without pocket 70/- 
PHILIPS EL3515 with pocket ...... 57/6 
PHILIPS EL3S41 /I5 with pocket 57/6 
COSSOR 1602 with pocket __. 57/6 
COSSOR 1601 with pocket ...... 63/- 
STELLA ST455 with pocket __ 63/ 
STELLA ST454 with pocket .._. 57/6 
SAJA MK.5 with pocket __ ._. 57/6 
STUZZI TRICORDER with pocket 
SABA with pocket _.. .._ _._. 63/- 
MOBILE 2 with pocket _ _. 
WINDSOR VISCOUNT without 

Smart, waterproof cover to 
give complete protection to 
your tape recorder. Made 
from rubberised canvas in 
navy, wine, tan, grey and 
bottle green with white con- 
trasting pipings, reinforced 
base, handy zip microphone 
pocket and name panel. 
WINDSOR VICTOR without pocket _... 60/- 
ELIZABETHAN PRINCESS with pocket 60/- 
ELIZABETHAN AVON with pocket _.. 60/- 
ELIZABETHAN ESCORT no pocket._ 57/6 
ELIZABETHAN MAJOR with pocket _._ 63/- 
ELIZABETHAN FT I with pocket ._ 
ELIZABETHAN FT 3 with pocket .. 

FI -CORD with pocket for Grampian mic. 
etc_.... _.. _... .._. ..__ _.._ ._... 52/6 

KORTING (4 track stereo) with pocket 63/- 
HARTING STEREO with pocket .._.. _.._ 66/- 
FIDELITY ARGYLL no pocket _.._ ,_.. 55/- 
WALTER 101 with pocket ._ ..... __ 55/- 
SIMON SP 4 no pocket ...... .- 63/- 
CLARION (complete with strap) _._ 52/6 
BRENELL MK. 5 with pocket _.._ _ 77/- 
BRENELL 3 star with pocket _.._ .... 69- 
MINIVOX C _... ..._ _.. ._... ..__ ..._ 

Price to be Announced 

CALL OR SEND MONEY 
WITH YOUR ORDER TO: 

A. BROWN 
& SONS LTD 
14 -28 GEORGE ST. HULL,TEL.25412 3 

THE 
CENTRE OF SOUND 

STORY 
IN NEXT MONTH'S 

`AMATEUR TAPE RECORDING ' 

erro rap 
(Appointed Dealer) 

-,cl;t;rig . c5..; /!,' 

AMPEX 
970 

Ampex and Ferrograph Tape 
Recorders -see and hear these 
fine instruments at Nusound's 
London Showrooms, where we 
display a representative range 
of high quality Recorders and 
Audio equipment. You are 
cordially invited to visit us. 
IT PAYS TO DEAL WITH A 
SPECIALIST. 

NUSOUND RECORDING COMPANY 
35 CRAVEN STREET, TRAFALGAR SQUARE, 
LONDON, W.C.2. TELEPHONE TRA 2080 

if 
you think 

that all brands of 
recording tape are alike... 

The 5 times better tape 
WILMEX (DISTRIBUTORS) LTD. St.Stephen's House London S.W.I 

CITY SALE 

LTD EXCHAI01E 

93 -94 
FLEET ST EC4 
PHONE: FLEet Street 9391 -2 

THE SOUND SPECIALISTS 
RECORDERS AVAILABLE FROM STOCK 

Reflectograph A .__. 95 gns. 
Vortexion WVA £93.15.0 
Ferrograph 4AN 81 gns. 
Ferrograph 808 105 gns. 
Grundigs from 42 gns. 
Philips from 34 gns. 
Spectone 161 .., .., 49 gns. 

H.P. TERMS AVAILABLE 

THE NEW HMV FM AM 
TUNER SELF POWERED 

332 
GNS 

PART. EXCHANGES ARRANGED 

o 
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TAPE RECORDER 

COVERS 

GRUNDIG TK S with pocket _ GRUNDIG TK 8 with pocket ...... GRUNDIG TK 20 with pocket __ GRUNDIG TK 24 with pocket   GRUNDIG TK 25 with pocket   GRUNDIG TK 30 with pocket GRUNDIG TK 35 with pocket   GRUNDIG TK 50 with pocket __ GRUNDIG TK 55 with pocket — GRUNDIG TK 60 no pocket GRUNDIG Cub with pocket — TELEFUNKEN 85 without pocket TELEFUNKEN 85 with pocket.  TELEFUNKEN 75/15 with pocket TELEFUNKEN 76K with pocket TELEFUNKEN 77K with pocket PHILIPS 8108 with pocket __ PHILIPS EL3538 with pocket _ PHILIPS EL3542 with pocket ...- PHILIPS EL3S36 without pocket PHILIPS EL3S1S with pocket... PHILIPS EL3S4I/IS with pocket COSSOR 1602 with pocket _ COSSOR 1601 with pocket — STELLA ST455 with pocket .— STELLA ST454 with pocket _ SAJA MK.S with pocket __ STUZZI TRICORDER v*ith pocket SABA with pocket —. MOBILE 2 with pocket — WYNDSOR VISCOUNT without pocket ..._ — — — 

— .... 63/- 

Smart, waterproof cover to 
give complete protection to 
your tape recorder. Made 
from rubberised canvas in 
navy, wine, tan, grey and 
bottle green with white con- 
trasting pipings, reinforced 
base, handy zip microphone 
pocket and name panel. 
WYNDSOR VICTOR without pocket — 60/- ELIZA8ETHAN PRINCESS with pocket 60/- ELIZABETHAN AVON with pocket — 60/- ELIZABETHAN ESCORT no pocket.- 57/6 ELIZABETHAN MAJOR with pocket _ 63/- ELIZABETHAN FT I with pocket ._ • ELIZABETHAN FT 3 with pocket — • FI-CORD with pocket for Grampian mic. etc — — — — — — — 52/6. KORTING (4 track itereo) with pocket 63/- HARTING STEREO with pocket — — 66/- FIDELITY ARGYLL no pocket — — 55/- WALTER 101 with pocket — __ 55/- SIMON SP 4 no pocket — — __ 63/- CLARION (complete with ttrap) — 52/6 BRENELL MK. 5 with pocket ..._. — 77/- BRENELL 3 itar with pocket — — 69/- MINIVOX B .._ — — __ — — • MINIVOX C — • • Price to be Announced 
CALL OR SEND MONEY 
WITH YOUR ORDER TO 

A. BROWN 

& SONS LTD 
55/- 14-28 GEORGE ST.HULL,TEL.25412/3 

55/- 63/- 52/6 55/- 55/- 60/- 63/- 60/- 63/- 75/- 35/- 60/- 65/- 55/- 55/- 
57/6 63/- 63/- 70/- 57/6 57/6 57/6 63/- 63/- 57/6 57/6 

THE 

CENTRE OF SOUND 

STORY 

IN NEXT MONTHS 

'AMATEUR TAPE RECORDING 1 

Jrcrro&raph 
(Appointed Dealer) 

- V Ampcx and Ferrograph Tape 
Recorders—see and hear these 
fine instruments at Nusound's 
London Showrooms, where we 
display a representative range 
of high quality Recorders and 
Audio equipment. You are 
cordially invited to visit us. 
IT PAYS TO DEAL WITH A 
SPECIALIST. 

y/,'.■ c>>. y>ii! / /// 
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NUSOUND RECORDING COMPANY 
35 CRAVEN STREET, TRAFALGAR SQUARE. 
LONDON, W.C.2. TELEPHONE TRA 2080 
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The 5 times better tape 

WILMEX (distributors) LTD. St.Stephen's House London S.W.I 

CITY SALE 

EXCHANGE LTD 

93-94 

FLEET ST EC4 

PHONE: FLEet Street 9391-2 

THE SOUND SPECIALISTS 

RECORDERS AVAILABLE FROM STOCK 

Reflcctograph A 
Vortexion WVA 
Ferrograph 4AN 
Ferrograph 808 
Grundigs from 
Philips from 
Spectone 161 

H.P. TERMS 
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THE INTERNATIONAL 196 

AUDIO 
FESTIVAL AND FAIR 

APRIL 6 
Ilam 9 

HOTEL RUSSELL 
RUSSELL SQUARE, LONDON WC1 

This will undoubtedly be the finest exhibition of 
quality sound reproduction equipment ever 
staged in Europe. No tape recording enthusiast 
can afford to miss it. Leading international 
manufacturers will be there to demonstrate their 
newest models under domestic conditions. That 
means you can hear what can be achieved in 
your own home ! International professional equip- 
ment will also be on show. 
The inventors themselves will be there. Ready to 
discuss the latest developments in the tape record- 
ing world. Ready to help you with your tape 
recording problems. All that's best in sound 
reproduction will be there. 

Don't miss this unique opportunity. Ask 
at your nearest Audio, Radio, Music or 
Record Shop for complimentary invita- 
tions. Or write direct with s.a.e. to : 

THE FESTIVAL DIRECTOR 

42 MANCHESTER STREET 

LONDON W1 

Don't forget -the Audio Show of the year starts 
Thursday, April 6th and continues over the weekend. 

YOU WILL NEVER KNOW HOW 

GOOD YOUR RECORDER CAN BE 

UNTIL YOU CHANGE OVER TO A 

RAP% 
M4SrER MIG 

BRITISH -MADE MICROPHO\iE 

0 

There's a model for 
every requirement 

Consistently chosen for use on stage, screen, TV, record and 
radio. LUSTRAPHONE MICROPHONES are specified by leading 
recorder manufacturers because of their quality and reliability. 
You can buy a LUSTRAPHONE DYNAMIC MICROPHONE from 

as little as 67/6. Literature gladly sent on request. 

LUSTRAPHONE LTD. I) REGENTS PAR RDR LONDON, N.W.I 

Phone: PRlmrose 8844 

kurland 
K O N S O L L E T T E S 
THE 

KONSOLLETTE 
38 gns. inclusive 

ALSO THE 

KONSOLLETTE 
'FOUR' 
WITH 

FOUR -TRACK BOGEN HEADS 
giving you 
Up to 17 hours Recording Time on one Tape 
Double Tape Economy . . . . 4S gns. inclusive 
The Konsollettes have the most up -to -date 
3 -speed units by Collard (with space for 
stereo heads). Full monitoring and super- 
imposing facilities; pause controls; magic 
eye recording level indicators; straight 
through amplifier features; 6 -valve ampli- 
fiers. with monitoring through the high - 
flux speakers; extension speaker sockets. 

the symbol 
of supremacy 
in the 
world of 
sound 

hi -fi 
PRINTED 
CIRCUIT 
all- British 

Write for free literature to : 

Trade Kurland Recording Systems 

enquiries Tilly s Lane, High St.. 
invited: Staines. Middx. 

Tel : Staines 52788 

Ltd 
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THE INTERNATIONAL 1961 

AUDIO 

FESTIVAL AND FAIR 

APRIL 6-7-8-9 
11 am.—9 p.m. 

HOTEL RUSSELL 

RUSSELL SQUARE, LONDON WC1 

This will undoubtedly be the finest exhibition of 
quality sound reproduction equipment ever 
staged in Europe. No tape recording enthusiast 
can afford to miss it. Leading international 
manufacturers will be there to demonstrate their 
newest models under domestic conditions. That 
means you can hear what can be achieved in 
your own home! International professional equip- 
ment will also be on show. 
The inventors themselves will be there. Ready to 
discuss the latest developments in the tape record- 
ing world. Ready to help you with your tape 
recording problems. All that's best in sound 
reproduction will be there. 

Don't miss this unique opportunity. Ask 
at your nearest Audio. Radio, Music or 
Record Shop for complimentary invita- 
tions. Or write direct with s.a.e. to : 

THE FESTIVAL DIRECTOR 
42 MANCHESTER STREET 

LONDON W1 

Don't forget—the Audio Show of the year starts 
Thursday, April 6th and continues over the weekend. 

YOU WILL NEVER KNOW HOW 

GOOD YOUR RECORDER CAN BE 

UNTIL YOU CHANGE OVER TO A 

% 

BRITISH - WADE MICROPHONE 

There's a model for 

every requirement 

Consistently chosen for use on stage, screen, TV, record and 
radio. LUSTRAPHONE MICROPHONES are specified by leading 
recorder manufacturers because of their quality and reliability. 
You can buy a LUSTRAPHONE DYNAMIC MICROPHONE from 

as little as 67/6. Literature gladly sent on request. 

LIISTRAPIIONE LTD. N.W.. 

Phone : PRImrose 8844 

ku r I a n d 

KONSOLLETTES 

THE 

KONSOLLETTE 
38 gns. inclusive 

ALSO THE 

KONSOLLETTE 
'FOUR' 
WITH 
FOUR-TRACK BOGEN HEADS 
giving you 
Up to 17 hours Recording Time on one Tape 
Double Tape Economy .... 45 gns. inclusive 
The Konsollettes have the most up-to-date 
3-speed units by Collaro (with space for 
stereo heads). Full monitoring and super- 
imposing facilities: pause controls: magic 
eye recording level indicators; straight 
through amplifier features: 6-valve ampli- 
fiers, with monitoring through the high- 
flux speakers: extension speaker sockets. 

hi-fi 
PRINTED 
CIRCUIT 
all-British 

K the symbol 
of supremacy 
in the 
world of 
sound 

Trade 
enquiries 
invited: 

Write For free literature to : 
Kuriand Recording Systems Ltd 
Tilly » Lane. High St.. 
Staines. Middx. 
Tel : Staines 52788 

46 Amateur Tape Recording & Hi-Fi 

www.americanradiohistory.com


A NEW 
full stereo 

CHITNIS 

UDIOGRAP 
4 -TRACK RECORDER 

.:;' 

KMS 66 
A better- than -ever model with the features that have 
made Chitnis Recorders so outstandingly successful 
PLUS NEW STANDARDS OF DESIGN AND 
PERFORMANCE. Smart appearance; new styled 
cabinet, new control arrangements AND SECOND 
SPEAKER (in lid) for true stereo reproduction any- 
where. Paired input and output stages throughout. 
FOUR TRACK OPERATION ON MONO; two 
double tracks for stereo. Fitted with Bogen heads for 
true Hi -Fi results. 

66gß, 
A true Hi -Fi stereo /mono recorder. 30- 16,000 
c/s at 31 i.p.s. stereo. Paired inputs for 
Radio, Pick -up and Microphone. Paired 
Stereo outputs for 5 ohms, 15 ohms and low 
level. Recorder stops AUTOMATICALLY 
if tape breaks or comes to end. Pause. 
Superimpose. Magic Eye. Heavy duty motor. 
Instant action controls. 

CHITNIS ELECTRONICS LTD 
66, BOLSOVER STREET, LONDON, W.I 

Telephone EUSton 4264 -5 -6 

March, 1961 47 

A PROGRAMME 
Make the most of your tape recorder 
and your tape recordings. Whatever 

the type of programme you most 
enjoy you'll immediately recognise the 

consistent, uniform quality that you 
get from AUDIOTAPE ... the extra 

crispness at the top and the extra 

WORTH RECORDING 
depth of bass - without the loss of 

the essential middle tones that often 
prove so elusive. 

AUDIOTAPE has only one standard of 
quality - the finest obtainable - 
backed by more than ten years' 

IS WORTH THE 
experience in magnetic tape 

manufacture and more than two 
decades of practical experience in the 

art of sound recording. 

You cannot buy a better tape than 
AUDIOTAPE - it speaks for itself. 

BEST OF TAPES 
Available in 5 different types with o 

base material and reel footage to suit 
every requirement. All Sin. and 7in. 

reels of AUDIOTAPE are supplied on 
the exclusive C -Slot Reel-the 
fastest -threading tape reel ever 

developed. 

?.;.r act:diofcpe 

SllPERíN) 
4* 

44 

0_, .. 

AND THE BEST OF TAPES 

IS 
TODt 11.15 

Manufactured by 

AUDIO DEVICES Inc., New York, N.Y. 
Concessionaires to the United Kingdom 

LEE PRODUCTS (G.B.) LIMITED, 
" ELPICO HOUSE ", LONGFORD STREET, LONDON, N.W.1 
Telephone: EUSton S754 (all lines). Telegrams: Leprod, London. 

www.americanradiohistory.com

A NEW 

full stereo 

 CHUN IS | | 

HllDIOGRflPrl 

4-TRACK RECORDER 

_ 
i §1 AW 

KMS 66 

A PROGRAMME 
Make the most of your tape recorder 
and your tape recordings. Whatever 

the type of programme you most 
enjoy you'll immediately recognise the 

consistent, uniform quality that you 
get from AUDIOTAPE ... the extra 

crispness at the top and the extra 

WORTH RECORDING 

depth of bass — without the loss of 
the essential middle tones that often 

prove so elusive. 
AUDIOTAPE has only one standard of 

quality — the finest obtainable — 
backed by more than ten years' 

IS WORTH THE 

experience in magnetic tape 
manufacture and more than two 

decades of practical experience in the 
art of sound recording. 

You cannot buy a better tape than 
AUDIOTAPE — it speaks for itself. 

BEST OF TAPES 

Available in 5 different types with a 
base material and reel footage to suit 

every requirement. All Sin. and Tin. 
reels of AUDIOTAPE are supplied on 

the exclusive C-Slot Reel — the 
fastest-threading tape reel ever 

developed. 

A better-than-ever model with the features that have 
made Chitnis Recorders so outstandingly successful 
PLUS NEW STANDARDS OF DESIGN AND 
PERFORMANCE. Smart appearance; new styled 
cabinet, new control arrangements AND SECOND 
SPEAKER (in lid) for true stereo reproduction any- 
where. Paired input and output stages throughout. 
FOUR TRACK OPERATION ON MONO; two 
double tracks for stereo. Fitted with Bogen heads for 
true Hi-Fi results. 

66 gns 

A true Hi-Fi sterco/mono recorder. 30-16,000 
c/s at 3.f i.p.s. stereo. Paired inputs for 
Radio, Pick-up and Microphone. Paired 
Stereo outputs for 5 ohms, 15 ohms and low 
level. Recorder stops AUTOMATICALLY 
if tape breaks or comes to end. Pause. 
Superimpose. Magic Eye. Heavy duly motor. 
Instant action controls. 

CHITIIS ELECTROMCS ETD 

66. BOLSOVER STREET. LONDON, W.I 
Telephone ■ EUSton 4264-5-6 

vH ISYouelsotepe 
sas: 

c 

•VuilfAap*- 

AND THE BEST OF TAPES 

IS mifliotfipg 

-A 

Manufactured by 

AUDIO DEVICES Inc., New York, N.Y. 
Concessionaires to the United Kingdom 

LEE PRODUCTS (G.B.) LIMITED, 
" ELPICO HOUSE", LONGFORD STREET, LONDON, N.W.I 
Telephone : EUSton 5754 (all lines). Telegrams : Leprod, London. 
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amateu r 
TAPE RECORDING & H I - FI 

magazine 
THE 9OUNO M v 

Friendly Folk Association, Torquay (Established 
1943). Members everywhere, Hobby Exchanges, 
Stamps, Photography, Viewcards, Tapesponding, 
Pen -Friends (100 countries). 

PRE -RECORDED TAPES. Unique 40 page 
catalogue listing all makes, Mono, Stereo, 7f 
and 31 i.p.s. Send 2/6d. refundable on first 
tape record purchased. Dept. T.R.2 Teletape 
Ltd., 33 Edgware Road, W.2. PAD 1942. 

Professional recording tape (joined) 1,200 feet 
7 inch spools at 20/- inc. box P. and P. 1/6d. 
per reel extra. Olympic Sound Studios, Carton 
Street, W.I. Telephone : Hunter 1635. 

Brand New Recording Tape. Tin. reels 1,800ft. 
L/P 31 /- 51in. 1,200ft. L/P 22/6, 5in. 900ft. 
L/P 17/6, 7in. 1,200ft. 22/6. Other Grades : 

7in. 1,200ft. 16/6, 51ín. 850ft. 13/3, 5in. 600ft. 
12/-. Super Quality lin. 19/3, 51in. 15/3, 5in. 
13/9. Post & Packing 1/- per reel. Guaranteed 
Satisfaction. Empty Plastic Reels : 7in. 2/10, 
51in. 2/8, 4an. 2/- P. & P. 9d. A. Marshall, 18 
Cricklewood B'way, London, N.W.2. GLA 
0161 -2. 

AMERICAN SCOTCH TAPES, 1,800ft. Long 
Play 7in. Spools. Specially imported by us 
Direct U.S.A. Guaranteed Perfect. Bargain Price 
35/- (List 50 / -). Zodiac Records, 19 Gerrard 
Street, W.I. Regent 3030. 

Recording Tape. Save up to 30%. Send for list. 
Also 50 Second -hand Recorders in stock. E. C. 
Kingsley & Co., 132 Tottenham Court Road, 
London, W.I. EUSton 6500. 

TAPE TO DISC RECORDING Microgroove LP 
from 27/6d., 45 r.p.m. E.P.-20/-, 78 r.p.m.- 
11/-. 48 hour return service. Finest quality. 
S.A.E. for comprehensive leaflet to : A. D. 
MARSH l'Deroy' Sound Service), 52 Hest Bank 
Lane, Hest Bank, Lancaster. Telephone : 
HB.2444. 

WANTED. Grundig Tape Recorder, Accessories, 
Pre -Recorded Tapes. F. Riddle, 113 Church 
Road, Northolt, Middlesex. VIKing 4734. 

i 
CLASSIFIED ADVERTISEMENTS 

9d. per word, minimum 7/6. Box Nos. 1/6 extra 

TAPE /DISC /TAPE transfer, editing. If quality 
and durability matter (especially with LP -s from 
your precious tapes) consult Britain's oldest 
transfer studio. (6in. L.P. 16/ -). Limited quantity 
new, branded U.S. tapes in original boxes 
occasionally available. (1,800ft. 30/ -.) Finest 2 
year after -sales service provided with recorders. 
SOUND NEWS. 10 Clifford Street, W.I. 
REGent 2745. 

Ask your dealer for American Ferrodynamles 
'Brand Five' Recording Tapes -The best tape 
value ! 

NEW ELECTRIC RAZORS for old. Up to £5 
part exchange allowed. Write : Palladino's, 
120- 121 -122 Ethelred Street. London, S.E.11. 
'TAPE TO TAPE OR DISC'- Microgroove 
Master Discs and Pressings from 12/-. Stamped 
Addressed Envelope for details to : OMEGA 
Recording Company, 112 Sunnybank Road, 
Potters Bar, Middlesex. Telephone POB 6428. 

TAPES NEED PROTECTION from atmospheric 
changes : keep them in perfect condition within 
shaped polythene bag 'Tape- Protectors'. Per 
dozen : 3in.- 1/6d.; 4in.- 1 /8d.; 5in.- 1/9d.; 
S ;in. -21: 7in.- 2/4d.; 81in. -218d. From your 
Dealer, or (adding 6d. postage), from Swains 
Papercraft Ltd., Dept. 28, Buckhurst Hill, Essex. 

EASYSPLICE TAPE SPLICER - PATENTED 
AND GUARANTEED makes tape splicing 
simple, easy and accurate. 5/- P. & P. 6d. 
Easysplice, 30 Lawrence Road, Ealing. 
'SHIRLEY ANN'S Tapespondence labels 12/- 
200 samples and Price List of BRAND FIVE 
Recording Tape from Shirley Ana's, Eye, 
Suffolk. 
Tape your 'Phone Calls ! Coil, simple instruc- 
tions 5/- Mail only. GILBERT, 54 Hallend 
Road, Clarkston, Glasgow. 
For Sale : Grundig TK.35. One year old. Ex- 
cellent condition, just overhauled. complete 
with Tape, Microphone and Waterproof case. 
Highest Offer around £50. B.Ord, 'Pont Au Bre', 
St. Peter, Jersey. 

* LEARN * 
RADIO & T/V SERVICING 

for your OWN BUSINESS /HOBBY 

by a new exciting no- maths -system, using practical 
equipment recently introduced to this country. 

FREE Brochure from: - 
RADIOSTRUCTOR 

DEPT. G85, READING, BERKS. 
(3.61) 

-11415 IS ' HgsT:.Y (iftaMGE. 
r75 suPPoseb Tö tiffe 
HROMTeb! SPKb-ptE 
'S^+y i° NIGHTTHEUa- 

RMb see WHAT 

ntl l i Yoa <Am TApe! 

L'ÌIiilpUGüiì111 IIßn;,1 

£750 p.a. for competent T.V., Tape Recorder 
and Hi -Fi Engineer. Able to work with test 
equipment. Able to drive. Telephone : Director 
EUSton 6500 for appointment. 
`HIDELI' American Tapes are 'sound' value. 
1,200ft. standard 7in. reels 20/ boxed ex- 
U.S.A. factory. Club enquiries invited; quantity 
discounts. Sole Distributors : Langley Liaison, 
9 Randall Close, Langley, Bucks. 
'Eroica Recording Studios (Established 1949). 
All recording equipment supplied by us is first 
assessed thoroughly in our own studio and 
mobile work. Only equipment which stands up 
to practical use is approved for sale to our 
customers. Recorders for all purposes, home, 
professional, school, business, industrial, battery 
and mains. Suppliers of the famous Ferrograph 
since 195L Discuss your requirements with our 
studio director. Open all day Saturday for 
callers, mid -week by appointment. TAPE to 
DISC Service including expert music editing (we 
cover everything from a ballad to a grand 
opera). Satisfied clients throughout Britain and 
abroad. Hear our recordings of Black Dyke and 
British All Star Bands on the Paxton Label. 
Tape, Mies, Speakers, Accessories. ' Eroica' 
Recording Studios, 31 Peel Street, ECCLES, 
Manchester (five minutes straight run from 
M.62 motorway). Studio Director : Thurlow 
Smith, A.R.M.C.M. 
Technical Representative required in London 
with experience in the sale of magnetic tape. 
Apply in writing, giving qualifications, to the 
Sales Manager. Gevaert Ltd., Great West Road. 
Brentford, Middlesex. 
American Recording Tape. New, individually 
boxed acetate long play tape; 1,800ft. on 7in. 
reels. Singly 27/ -, lots of 4 reels 100 / -, all post 
free. J. L. Darvell, 31 Hamilton Crescent, 
London. N.13. 
Tape to Disc Services, Standard EPs. LPs. 
Details: Send S.A.E. Toucan Sound Productions, 
122 Femlea Road, Balham, S.W.12. 
5,000 -5;in. Tape Boxes available at 6d. each 
or near offer. Box No. 78. 

AUDIO FAIR STAND No. 61 

We will be exhibiting Mono (ES) and Stereo (£7.10.0) WAL GAIN 
PRE -AMPLIFIERS. The famous transistorised units that will amplify 
a minute voltage into a useful output. Also the latest version of the 
Wal BULK tape eraser (f7.18.6), and the ideal accessory for all 
tape recorders. Wipes both tracks perfectly 'clean' in under half a 

minute. Used in laboratories, colleges, schools, offices, demo. studios, 
tape clubs - in fact by anyone who does a lot of recording and 
wishes to rapidly 'clean' up tapes ready for the next session. 

The WALTP.AK pocket oscillator will again be exhibited 
(L6.10.0) and two NEW UNITS, WHICH WILL BE OF INTEREST 
TO ALL TAPE RECORDING ENTHUSIASTS. 

W.A.L. products are available through all the LEADING dealers. 

WELLINGTON 

ACOUSTIC LABORATORIES Ltd., 
FARNHAM, SURREY. (Farnham 6461) 
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www.americanradiohistory.com

-JJJ 

TAPE RECORDING & HI-FI 
magazine 

CLASSIFIED ADVERTISEMENTS 

9d. per word, minimum 7/6. Box Nos. 1/6 extra 
Friendly Folk Association, Torquay (Established 
1943). Members everywhere. Hobby Exchanges, 
Stamps. Photography, Vicwcards, Tapcsponding, 
Pen-Friends (100 countries). 
PRE-RECORDED TAPES. Unique 40 page 
catalogue listing all makes, Mono, Stereo, 71 
and i.p.s. Send 2/6d. refundable on first 
tape record purchased. Dept. T.R.2 Teletape 
Ltd., 33 Edgwarc Road, W.2. PAD 1942. 
Professional recording tape (joined) 1,200 feet 
7 inch spools at 20/- inc. box P. and P. I/6d. 
per reel extra. Olympic Sound Studios, Carton 
Street. W.I. Telephone : Hunter 1635. 
Brand New Recording Tape. 7in. reels 1,800ft. 
L/P 31/-. 5{jn. l,200fl. L/P 22/6. Sin. 900ft. 
L/P 17/6, 7in. I,2C0ft. 22/6. Other Grades : 
7in. l,200fl. 16/6, Slin. 850fl. 13/3, Sin. 600fl. 
12/-. Super Quality 7in. 19/3, S^in. 15/3, Sin. 
13/9. Post & Packing 1/- per reel. Guaranteed 
Satisfaction. Empty Plastic Reels : 7in. 2/10, 
Slin. 2/8. 4in. 2/- P. & P. 9d. A. Marshall. 18 
Cricklewood B'way, London. N.W.2. GI.A 
0161-2. 
AMERICAN SCOTCH TAPES, 1,800ft, Long 
Play 7in. Spools. Specially imported by us 
Direct U.S.A. Guaranteed Perfect. Bargain Price 
35/- (List 50/-). Zodiac Records, 19 Gerrard 
Street. W.I. Regent 3030. 
Recording Tape. Save up to 30%. Send for list. 
Also 50 Second-hand Recorders in stock. E. C. 
Kingslcy & Co.. 132 Tottenham Court Road, 
London, W.l. EUSton 6500. 
TAPE TO DISC RECORDING Microgroove LP 
from 27/6d.. 45 r.p.m. H.P.—20/-. 78 r.p.m.— 
11/-. 48 hour return service. Finest quality, 
S.A.E. for comprehensive leaflet to : A. D. 
MARSH CDeroy' Sound Service). 52 Hest Bank 
Lane. Hest Bank, Lancaster. Telephone; 
HB.2444.     
WANTED. Grundig Tape Recorder, Accessories, 
Pre-Recorded Tapes. F. Riddle. 113 Church 
Road. Northolt, Middlesex. VIKing 4734. 

TAPE/DISC/TAPE transfer, editing. If quality 
and durability matter (especially with I.P-s from 
your precious tapes) consult Britain's oldest 
transfer studio. (6in. L.P. 16/-). Limited quantity 
new, branded U.S. tapes in original boxes 
occasionally available. (1.800ft. 30/-.) Finest 2 
year after-sales service provided with recorders. 
SOUND NEWS, 10 Clifford Street. W.l. 
REGent 2745. 
Ask your dealer for American Ferrodynamics 
'Brand Five' Recording Tapes—The best tape 
value ! 
NEW ELECTRIC RAZORS for old. Up to £5 
part exchange allowed. Write ; Palladino's, 
120-121-122 Ethelred Street. London. S.E.ll. 
•TAPE TO TAPE OR DISC—Microgroove 
Master Discs and Pressings from 12/-. Stamped 
Addressed Envelope for details to : OMEGA 
Recording Company, 112 Sunnybank Road, 
Potters Bar. Middlesex. Telephone PQB 6428. 
TAPES NEED PROTECTION from atmospheric 
changes : keep them in perfect condition within 
shaped polythene bag ' Tape-ProtectorsPer 
dozen : 3in,— l/6d.: 4in.—I/Sd.; Sin.—I/9d.: 
S^in.—2/-; 7in.—2/4d.: 84in.—2/8d. From your 
Dealer, or (adding 6d. postage), from Swains 
Papercraft Ltd., Dept. 28, Buckhurst Hill. Essex. 
EASYSPLICE TAPE SPLICER — PATENTED AND GUARANTEED makes tape splicing 
simple, easy and accurate. 5/- P. & P. 6d. 
Easysplice, 30 Lawrence Road. Ealing. 
'SHIRLEY ANN'S Tapespondcncc labels 12/- 
200 samples and Price List of BRAND FIVE 
Recording Tape from Shirley Ann's, Eye. 
Suffolk. 
Tape your 'Phone Calls ! Coil, simple instruc- 
tions 51- Mail only. GILBERT, 54 Hillcnd 
Road, Clarkston, Glasgow.  
For Sale : Grundig TK.35. One year old. Ex- 
cellent condition, just overhauled, complete 
with Tape. Microphone and Waterproof case. 
Highest Offer around £50. B.Ord, 'Pont Au Bre*. 
St. Peter, Jersey. 

£750 p.a. for competent T.V., Tape Recorder 
and Hi-Fi Engineer. Able to work with lest 
equipment. Able to drive. Telephone : Director 
EL'Ston 6500 for appointment.   
'HIDELI' American tapes are 'sound' value. 
1,200ft. standard 7in. reels 20/- boxed ex- 
U.S.A. factory. Club enquiries invited; quantity 
discounts. Sole Distributors : Langley Liaison, 
9 Randall Close. Langley. Bucks.  
'Eroica Recording Studios (Established 1949). 
All recording equipment supplied by us is first 
assessed thoroughly in our own studio and 
mobile work. Only equipment which stands up 
to practical use is approved for sale to our 
customers. Recorders for all purposes, home, 
professional, school, business, industrial, battery 
and mains. Suppliers of the famous Ferrograph 
since 1951. Discuss your requirements with our 
studio director. Open all day Saturday for 
callers, mid-week by appointment. TAPE to 
DISC Service including expert music editing (we 
cover everything from a ballad to a grand 
opera). Satisfied clients throughout Britain and 
abroad. Hear our recordings of Black Dyke and 
British AH Star Bands on the Paxton Label. 
Tape, Mies, Speakers, Accessories, 'Eroica' 
Recording Studios, 31 Peel Street, ECCLES, 
Manchester (five minutes straight run from 
M.62 motorway). Studio Director s Thurlow 
Smith. A.R.M.C.M.  
Technical Representative required in London 
with experience in the sale of magnetic tape. 
Apply in writing, giving qualifications, to the 
Sales Manager, Gcvaert Ltd., Great West Road, 
Brentford, Middlesex.   
American Recording Tape. New, individually 
boxed acetate long play tape; 1.800ft. on 7in. 
reels. Singly 27/-, lots of 4 reels 100/-, all post 
free. J. L. Darvell, 31 Hamilton Crescent, 
London. N.13.     
Tape to Disc Services, Standard EPs, LPs. 
Details: Send S.A.E. Toucan Sound Productions, 
122 Fcrnlea Road, Balham. S.W.12.  
5,000—52m. Tape Boxes available at 6d. each 
or near offer. Box No. 78. 

LEARN 

RADIO & T/V SERVICING 

for your OWN BUSINESS/HOBBY 

by a new exciting no-maths-system, using practical 
equipment recently introduced to this country. 

FREE Brochure from:— 
RADIOSTRUCTOR 

DEPT. G85, READING, BERKS. 
(3-61) 

AUDIO FAIR STAND No. 61 
We will be exhibiting Mono (£5) and Stereo (£7.10.0) WAL GAIN 
PRE-AMPLIFIERS. The famous transistorised units that will amplify 
a minute voltage into a useful output. Also the latest version of the 
Wal BULK tape eraser (£7.18.6), and the ideal accessory for all 
tape recorders. Wipes both tracks perfectly 'clean' in under half a 
minute. Used in laboratories, colleges, schools, offices, demo, studios, 
tape clubs — in fact by anyone who does a lot of recording and 
wishes to rapidly "clean" up tapes ready for the next session. 

The WALTRAK pocket oscillator will again be exhibited 
(£6.10.0) and two NEW UNITS. WHICH WILL BE OF INTEREST 
TO ALL TAPE RECORDING ENTHUSIASTS. 

W.A.L. products are available through ail the LEADING dealers. 
WELLINGTON 

ACOUSTIC LABORATORIES Ltd., 
FARNHAM, SURREY. (Farnham 6461) 
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troubadors 

and 
tuba men 

INSIST ON Mastertape 
MASTERTAPE IS PRECISION TESTED FOR PERFECTION 

MSS Mastertape 
IS NOW AVAILABLE IN 

4 GRADES & 

7 SPOOL SIZES 

SIZES 
STANDARD LONG PLAY 

SIZES 
DOUBLE PLAY 

.... 

FEET (chs) PRICE 
s o 

FEET 
nru NAHHA 

1,1 .sl PRICE 
, s. o. 

FFET (,1is) PRICE 
. s. o 

3' 150 16.,. 5 6 225 24... 8 6 3 300 32.:., 10 6 

31." 250 26 ,. 9 0 350 37 11 0 5' 1200 2.. 8 2 5 0 

4' 300 32 10 0 450 48 14 6 5 1' 1700 3.. 0 2 17 6 

5' 600 1.. 4.., 1 0 0 850 I..30... 1 8 0 7' 2400 4,. 16 4 0 0 

5E 850 1 30' .. 1 7 6 1200 2 8 ,. 1 15 0 
SUPERGRADE 

7' 1200 2.. 8 .. 1 15 0 1800 3 12 ,. 2 10 0 

81-' 1750 3., 6 2 10 0 2400 4 16 .. 3 10 0 7' 1200 I2o 8.., i 2 18 6 

A 

//OAF 

THE 

Mss Mas ter tape GROUP OF COMPANICS 

MSS RECORDING COMPANY LIMITED, COLNBROOK, BUCKS. Tel. COLNBROOK 2431 

March, 1961 iii 
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insist on Mastertape 

MASTERTAPE IS PRECISION TESTED FOR PERFECTION 

mss Mastertape 

IS NOW AVAILABLE IN 

4 GRADES & 

7 SPOOL SIZES 

STANDARD LONG PLAY SIZES DOUBLE PLAY SIZES FEET PRICE FEET (.r;"V) PRICE FFET TIMC (if 1 ) PRICE 
3' t50 is-:- 5 6 225 24 8 6 3' 300 32 art 10 6 
ar 250 26 .. 9 0 350 37 .. 11 0 5' 1200 2- 8 .. 2 5 0 
4' 300 32 .. 10 0 450 48 .. 14 6 si' 1700 3.. 0 .. 2 17 6 
5' 600 la 4 »mt 1 0 0 850 1..30 — 1 8 0 7' 2400 4.. 16 .. 4 0 0 
si' 850 I..30' .. 1 7 6 1200 2.. 8 .. 1 15 0 

SUPERGRADE T 1200 2.. 8 .. 1 15 0 1800 3.. 12 .. 2 10 0 
8i' 1750 3.. 6 .. 2 10 0 2400 4.. 16 .. 3 10 0 7' 1200 2a 8». I 2 18 6 

MSSMastertape 

A MEMBER OF THE 

GROUP OF" COMPANIES 

MSS RECORDING COMPANY LIMITED, COLNBROOK, BUCKS. Tel. COLNBROOK 2431 

March, 1961 
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THEY LOOK SO GOOD The moment you see the styling of a Truvox Tape Recorder, you \ i / know it is the machine for you. Foolproof and simple in operation with 
professional facilities, a Truvox Recorder will be the centre of your home 
enjoyment of speech and music. See them at your dealers. 

THEY SOUND SO GOOD rok 

You'll enjoy ' listening ' more than ever before. All the technical know -how 
of a decade of specialisation, to give perfect sound enjoyment, is embodied 
in the Truvox R6 and R7 ... the original sound truly recorded and truly 
re- played through large loudspeakers. Hear them at your dealers. 

Tft ̀  .i i;4*:; 4 
THEY ARE SO GOOD That you'll never be satisfied with any other Recorder 

. once you've seen and heard them, you'll decide for yourself . . . 

THEY MUST BE 

R7 

NMI H.P. Facilities 
available. 

R6 

TRi1VOX 
7" spools. 10 watts output. 

Records /Replays both 

directions. Two speakers 

(Tweeter and Woofer). 

Response 30- 17,000 c /s. 

Retail Price 82 gns. 

7" spools. 4 watts output 

2 speeds. 8" x 6" speaker. 

Response 30- 15,000 c /s. 

Retail Price SS gns. 

Ask your local dealer for a demonstration 
or full details from : - 

TRUVOX LTD. Neasden Lane, London, N.W.10. (Dollis Hill 8011). 
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THEY LOOK SO GOOD The moment you see the styling of a Truvox Tape Recorder, you 
^ \ 1 / know it is the machine for you. Foolproof and simple in operation with 

professional facilities, a Truvox Recorder will be the centre of your home 
enjoyment of speech and music. See them at your dealers. 
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THEY SOUND SO GOOD ^ 

You'll enjoy 'listening' more than ever before. All the technical know-how (VlfPi; 
of a decade of specialisation, to give perfect sound enjoyment, is embodied 
in the Truvox R6 and R7 . . . the original sound truly recorded and truly 
re-played through large loudspeakers. Hear them at your dealers. 

THEY ARE SO GOOD That you'll never be satisfied with any other Recorder 
^ \ \ / / , ■ • • once you've seen and heard them, you'll decide for yourself . . . 

X 

THEY MUST BE 
TRUVOX 

117 

H.P. Facilitiei 
available. 

u 

T spools. 10 wans output. 

Records /Replays both 

directions. Two speakers 

(Tweeter and Woofer). 

Response 30-17,000 c/s. 

Retail Price 82 gns. 

T spools. 4 watts output 

2 speeds. 8' x 6' speaker. 

Response 30-15,000 c/s. 

Retail Price 55 gns. 

Ask your local dealer for a demonstration 
or full details from :- 

TRUVOX LTD. Neasden Lane, London, N.W.10. (Doiiis mil soil). 
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