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Never before in the history of recorded music 

have three people had the impact of the 

Bee Gees. Barry, Robin and Maurice Gibb 

are responsible for breaking all existing 
music industry records. It's hard to imagine anyone who 

has not been touched by their music. It is unlikely that the 

phenomenon of the Bee Gees will ever be equalled. 

The incredible success of Saturday Night Fever 

proved to be the vehicle which brought the world's 

attention to this remarkable team. An even closer look 

reveals that long before the fever, there were the Bee Gees, 

and their incomparable music... 
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JLDEEGEES 

Brisbane, lia, 19 TéñdÌéade l lìgh Gibb's three IM 
sons-Barry, the eldest, and non -identical twins Robin end 
Maurice-christened themselves th'> Bee Gees (for Brothers 
Gibb) as they began to gain a following around the Ovals, 
Australia's speedway stadiums. They had been singing infor- 
mally (that means pennies in the hat, please) for some time 
Impressed by their harmonies, top Australian DJ Bill Gates 
played Bee Gees tapes on his "Midday Platter Chatter" radio 
show. More local appearances followed, then the fledgling 
group was booked as resident band in a Queensland night- 
club. Eventually, the Bee Gees had their own half-hour TV 

show in 962, signed with one of Australia's 
major labels, Festival Records. The achievement was great 
for three young men whose dedication from childhood had fo- 
cused exlusively on music... 

Listening to records, seeing the pictures, nine -year -old 
Barry Gibb dreamed of a guitar He knew what he wanted, and 
that Christmas fantasy became reality. The proud would-be 
musician did everything but sleep with the guitar around his 
neck; he learned to mime all the records in his collection, 
practicing every move in front of the mirror with unswerving 
purpose. His younger brothers watched in fascination and 
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yearned to participate. Barry Lilt apart some cheese craies, 
fastened wire across a broomstick, and Robin and Maurice 
joined in the music -making. It was 1955, this hocinning of one 
of music's most fruitful episodes; the Brothers u.., '1 taken 
the first steps toward their destiny. 

but it was time to progress. In 1967, it seemed, the only 
place for a musician to be was England. Recording one last 
single before booking passage to London, the Bee Gees and 
their family embarked on a five -week ocean voyage Whru 
they were on shipboard, their single "Spicks r',necks" 

was released; by the time they disembarked, it was on re way 
to becoming a No. 1 hit in Australia Fortunatei iuJ the 
forethought to airmail a copy of the single to Brian Epstein's 
NEMS Enterprises... 

Clustered on the staircase of their new London home, Barry 
and Maurice tried to piece together Robin's telephone con- 
versation. "ft's that Mr. Stigwood; the secretary says he's the 
managing director of NEMS," Robin whispered. A sharp in- 
take of breath as attention focused on the receiver-the pos- 
sible connection to a world that had only existed in their imag- 
inations. Wish an ear -to -Par grin, Rubin hung up and 



announced. "Mr. Stigwnr:! . ,iuyed our songs very much, 
and he wondered if we c ui, u stop 'round to his office as soon 
as possibles" Abt,ve the exclamations of the rest, he added, 
"He , very anxious to meet the Bee Gees." 

New York Mining Disaster 1941' was released in Eng- 
land Just two months after the brothers arrived, and became 
their first U.S./ British hit; that summer it was followed by "To 
Love Somebody" and "Holiday." Their debut album, "Bee 
Gees First," was a first taste of the heady potion of stardom, 
and none of the brothers had yet seen his twentieth birthday. 

In fact, while still teenagers, the brothers headlined at Lon- 
don's Royal Albert Hall where they were augmented by a 60 - 
piece orchestra, a huge choir, and the Royal Air Force Brass 
Band. Their second album, "Horizontal," and third, "Idea," 
hit big in America, and the momentum was sustained by the 
top 10 singles "Massachusettes," "I've Gotta Get A Message 
To You," and "I Started A Joke." .. . 

The '60s. Crazy days. Philosophy, music, art, war, people, 
love, flowers, blood. karma, changing, changing, spinning. 
Caught up in their meteoric rise and feeling the need for indi- 
vidual expression, the Bee Gees parted. First Robin pursued 
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his solo career; then Barry and Maurice went their separate 
ways. Each recorded: fans resisted but finally began to try to 
accept the loss of three of music's most gifted songwriters 
and harmonizers. 

"Idea" and "Odessa," the Bee Gees' fourth and fifth al- 
bums, had been hits. Realizing the satisfaction of cooperative 
achievement, the Bee Gees began to work together again, 
and in 1970 kicked off what might be called their "second 
phase" with the smash "Lonely Days " A string of others fol- 
lowed-"How Can You Mend A Broken Heart," "Don't Want 

to Live Inside Myself," "My World," and "Run to Me." The 
successful albums "Two Years On" and "Trafalgar" fol- 
lowed, and then the Bee Gees teamed with producer Arif Mar - 
din to begin another stratospheric advance. With a fresh new 
sound-some called it r&b-influenced-to their music, the 
Bee Gees' albums "Mr. Natural" and "Main Course" were 
proof that the brothers' intangible magic was still operative. 
"Children of the World," self -produced by the group, became 
the definitive, most powerful Bee Gees album to that point in 
the 70s.. . 

Barry: "We've been through all the stages . we're proud 
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of the music we've created, and we hope to keep on doing it." 
Robin: "We've all got the same brain wave now." 
Maurice: "Our music has always based around melodies, 

'classical pop.' Our songwriting has kept us going." 
Now it is the feverish winding down of the 1970s, and once 

again the phenomenal has touched the lives and careers of 
Barry, Maurice and Robin Gibb. "Saturday Night Fever," its 
music inseparable from, as much as it was inspired by, the 
lifestyle which motivated the original New York Magazine ar- 
tic,ie, from which sprung the film script which gave life to the 

music which has permeated our very existence The Bee 
Gees music has touched all of us again, and so it shall con- 
tinue. . 

"Saturday Night Fever." "Grease." "Sgt. Pepper's Lonely 
Hearts Club Band." And all this musical odyssey can be 
traced back to three young brothers, a small guitar and some 
makeshift instruments-and an all -absorbing, lifelong dedica- 
tion to creation, to performance. It is a giving of self, a shar- 
ing, a love too full to be kept inside: rare, precious and beau- 
tiful. 



-Barry Gibb might just be the true renaissance man of music He is a superb live per- 
former, a master songwriter, a vocalist of seemingly unlimited range and shadings 

and a producer with an impressive list of successes. 
-This late spring Barry Gibb was partially responsible for five of the nation's top 10 
singles. Never has one group, not to mention one man, so dominated the music in- 

dustry. "It was a thrill to rush home and discover I headed the charts," Barry marvels. "I was in 
the center of this thing and a rutdn't explain it. America had gone wild for us and it was a won- 
derful, wonderful feeling." 

But Barry barely had time to enjoy his victories for during the last several months he 
has been locked away in Miami's Criteria Studios (with co -producers Karl Richard- 

son and Albhy Galuten working first on brother Andy's "Shadow Dancing" and then the Bee 
Gees own other productions). "The studio is my spaceship," Barry says. "I lose all sense of the 
outside world, I just turn into the music. It's a very satisfying sensation. I guess I have the suit- 
able studio personality; the patience and the perfectionist. The joy of writing a song on acoustic 
guitar and watching it grow, fleshing it out until it sounds as my mind told me it should, that is 
what keeps me in there night and day. That moment when the song is realized that is my pay- 
off." 

-Barry remains energetic and excited over the Bee Gees' projects "My favorite 
song." he says, "is always the one we're working on. There are so many new direc- 

tions to take our music, that we refuse to stay in one place. If you try to repeat or hold on to a 
successful formula you die We are always changing. I figure there are about a dozen ways to 
use a falsetto that have never been tried before." Barry's voice becomes very firm "Believe me, 
I'm oin to find every last one of them " 

The Bee Gees musical future is secure in its growth. "I think we will surprise a lot of 
people with this new album. The music uses 'Saturday Night Fever' as a springboard 

muc as that album grew out of 'Children of the World.' We are so full of music right now, it's all 
I can do to keep myself out of the studio." 

Barry Gibb radiates talent and a total contrbl over the musical moment. He moves and 
takes chances as only a man of well-earned confidence could. 

"The songwriting is the key," Robin Gihb hNJ . -, ,. ,uty t' 
during the harder times and it is that 3t, r,nrch created the good ones.' R 

been writing music practically since he ;;.;; ., pen. much less a tune, and along 
brother Barry has been responsible for many of the classic Bee Gees lyrics. "For 
seemed we were doing most of our writing in stairwells," Robin laughs. "The echo was quite 
nice for the harmonies. But lately we've been doing it anywhere." He points to a bridge 
distance, spanning Miami's Biscayne Bay. "That bridge is platinum: we wrote 'Jive I aikin' ' Dr) 
it," and then nodding to a stoop behind Barry's back door. "That's gold so far; we wrote 'Emo 
tion' for Samantha Sang over there in the afternoon." 

-As a songwriter, Robin explains that the much publicized "new" Bee Gees 
which seemed to explode off the "Main Course" album. "Everyone was so surpr ,sed 

when 'Nights on Broadway' and 'Jive Talkin' ' came out. But what they don't understand is r&b 
was always our first love. We sang it everywhere but on record and in fact many of our early 
songs; 'To Love Somebody' and 'Run to Me' are quite soulful. Probably, if they had been pro- 
duced a different way, they would have been standard r&b singles." Robin searches for a de- 
scription. "We write emotional. human songs and those are the basic ingredients of black mu- 
sic. I believe that what suddenly made it obvious was Barry's falsetto and the pro(' 
techniques." 

-Besides singing and writing, the intellectually curious Robin evolved .; y ul 
positive thinking, which he feels is at the core of his and the grot ., recent stunning 

success. "I began to understand that it was my own mind that limited rn a eatiwty. f was plac- 
ing harriers, almost anticipating failure when it was totally unnecessary. Now failure isn't in my 
vocabulary. The Bee Gees have the talent and the ambition to sail to the heavens. It is within us, 
after all we've been in music for 22 years. But now we're not even concerned with mere sur- 
vival; we want to never stop." 
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e ,vane._; .,,,r,. . ,,,ems like a lifetime, for a year like 
claims. "And, mind you. it's not for the money, nice as it is, it's because my brothers 

are wi me to share the success. Next to my wife, Yvonne, and my son Adam, my brothers are 
the most important things in my life." 

Maurice exudes a contentment rarely seen in rock 'n' roll. The conflicts and changes 
inherent in youth are clearly behind him. At 28 he is a mature, satisfied man. "Since 

19i and the 'Main Course' album we have been on the right course. Musically, but also as 
brothers, and I firmly believe that's been the key to this year. We finally understand each other. 
All the ego problems kids go through are in the past; now, there is just love. Barry, Robin and 
myself have, at long last, really learned to communicate with each other." Maurice's tan face 
breaks into a huge grin. "That's been my reward." 

Maurice was initially the most musical of the three brothers. alternating between key- 
boards and bass in the early performances. "I used to sit at the piano when we were 

writing." he remembers. "When we wrote 'Lonely Days' for example, I was sitting at the piano 
knocking about when Barry said, 'Hey Mo, what's that?' and Robin joined in and we wrote i 

right there in the studio. Great fun." Since keyboard/synthesizer extraordinaire Blue Weaver 
ned the group in 1976, Maurice has concentrated on the bass-the backbone of the soulful 

',,yes sound. 
1110 When we began working on 'Main Course,' I thought I knew the bass fairly well, but 

iii ,.irking with producer Arif Mardm I discovered possibilities I hadn't dreamed of. 
That man. w'tilaat lecfurin, I"^.ught out more funky hasslines than I knew existed. He really 
turned me aroun : ; ,1 n f 

-But Maurice s cnallenging venture; might be his move into the film world. "Making, 
'Sgt. Pepper's Lonely Hearts Club Band' was an exciting, educational tease," he 

laughs. "Now I know how a major film works and I know I want more of it. Even as kids, Barry. 
Robin and myself used to make home movies and I always directed. We made one, 'Million Dol- 
lar Cop' I'm quite fond of." 

Maurice's giddy sense of humor is illustrated by his ideal actor, Gene Wilder. "I love 
his sense of timing. His delivery is brilliant. I might try to act in a film similar to one he's 

made But my real dream is for the brothers to combine their talent in the movie world as we 
ive done in music: Robin could write the screenplay, Barry could produce it and write the 

1 Jndtrack, and I could act and direct That would be a beautiful way to make a film." Maurice 
GitLb shakes his head dreamily at the thought and then adds. "Of course the film would be m 
by ourselves.' 
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I first heard the Bee 
Gees on an acetate of 
some recordings 
they'd made in Aus- 
tralia They'd had one 
hit called 'Spicks & 
Specks' there that 
went to No 1 Iwasin 
London at the time and 
they sent me a note 
with it saying that they 
were on a boat on their 
way to England So I 

had a frustrating two- 
week wait waiting for 
this boat to arrive And 
I didn t have an ad- 
dress where they were 
staying. but I managed 
to track them down 24 
hours after they ar- 
rived And signed them 
to a contract that very 
day 

With really brilliant 
.artists public attention 
'lever distracts from 
their musicianship In 
the case of the Bee 
Gees. no matter what 
success they've had. 
I ve never seen them 
give less attention in 
the studio Justthere- 
verse, actually They 
seem to work harder 
because they always 
have a target to beat 
each time they go into 
thestudio 
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'Their original break- 
through in the States 
was most exciting The 
concert I most enloyed 
them doing was when 
they played at Forest 
Hills in New York This 
was when they were 
using their full orches- 
tra It was an outdoor 
concert and it rained 
and they did about an 
hour and a half in the 
rain, but I don't think 
one person in the au- 
dience moved I've 
never seen a reaction 
at a concert like that 
The audience lust 
wouldn't let them off 
the stage and gave 
them a 30 minute ova- 
tion at the end That 
was their first big New 
York appearance and it 
was really tremendous 
to see.'. 

I thought with their 
harmony singing that 
natural quality that you 
only get with brothers 
really and with their 
writing ability, it would 
be very difficult for 
them to go wrong." 

Reu Eiterprieme Ltd.. 
Sutherland nous, 
5/b drgyle e 
Lonut0 7SRT 1. U.S. 

Dear 51r, 

ot- ..... ,w..rve.e 
171 Aonerong Road, 
rereuae. 
Sydney. 0.3.7., 
aUSSALi6. 

a4 
25th Seeber, 1166 

eh;. le Iunt prell.taary letter to .dvie you of the arrival 
In London of a young vocal group. eho, having rnach.4tbe top of 
their field in thin country. are returning hone to the U.S. to 
further their career. They are the 'Dee ue.e, who omelet of 
three brother.. Barry Otbb, aged 19 end teina Robin and Maurice. 
egad 16. I me writing to you on the euggeetien of Ir. harry W. 
miller of Sydney, ho f..le you are the beet perron to look after 
the tete eat of thin talented young group. 

Rh. boy. migrated from ranch to 1955 es schoolboy and 
made their T.r, debut in March 1960 and have been in the bueteo.e 
ever Oine.,altbough still youngetere, the boy. have bed en enormous 
amount of Operlenee is all facet. of mho. bueino..; T.r., recording, 
pantomime. hotel Mad eieb work rte. Raturelly, their recorde have 
been aimed at the teaamp market and nt the tine of writing they 
hero a hit resort, ypleb d Speck which hen »et reached the 
umber 3 poeitlm is ever" alai. in Aoetralia. 7e elite r.elite 

that thin doe. not mean very such oversee., but ooneidering the 
notmoua eta. of Aetralia, thin i coneidorod Suite a feat here. 

Another aide to thin telentad group to the fact that all their 
record., pl ue three album. and .a eral E.P.' have 11 been written 
by the0eelrro. The ldeet boy. harry. la acknowledged to he the 
top nongeritor in thin country. Prnetirelly every 'nab', top 
resorting .mint hero, hen recorded hie na.rriel. In addition, 
Berry cracked the American market by eutaitiih. nix number* rod then 
having two recorded, one by eayee ton and the other by Ji.ay Boyd. 
not bad eeeeeee2 Incidently, the Wayne Breton orbani.ation . 
eo inpread when they new the boye working earlier thin year. they 

In the early days. The 
Bee Gees had an inter- 
esting stroke of good 
luck The English gov- 
ernmenttned to deport 
a member of their 
backup band who was 
an Australian because 
of the new immigration 
laws This became a 

very controversiat is- 
sue The result was 
that fans started pro- 
testing chaining them- 
selves to the railing of 
Buckingham Palace. 
marching on White 
Hall and various 
things like that And 
the whole saga be- 
came front page news 
fora week So within 
the space of the week. 
not only were they 
known as recording 
artists but they 
emerged as person- 
alities in England 

e Bee Gees 

an. 
there, we had to 

t to Belinda Ruote hare, 
So.erer he has sino been 
ree for any 
received a big retie 

&LIAi CORPOSITIOU re 1966., 
roan 

te.. throe boye . id the 
t up her., .e are of the 
r more talent end potential 
trying their luck in the 
li eete your tine by mkiag 
ig the boy. Current album, 
re. The acotete of course 
released here in Australia. 

lout another twenty nu.bore 
v'tuant for poeeiblo rol..... 

your undivided ett.ntion 
ten to the eeeerlel euppliod. 
arriving in London Pobruary 

fore we leave and/or .eating 

Tours sincerely, 

I was absolutely 
knocked out with their 
writing I thought it was 
sensational They were 
probably the best new 
writers to emerge since 
Lennon& McCartney 

Their greatest 
achievement is their 
consistency 

"On reflection one of 
my greatest personal 
joys is working with 
Barry. Robin and 
Maurice and counting 
them and their families 
amongst my closest 
friends 
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`There's 
a kind of 
telepathy' 

Hugh Gibb 

"We used to hit clubs in Australia where I'd have to 
sneak them 'cause of their ages," chuckles Hugh 
Gibb. "But even then they always gave a profes- 
sional show. I imagine that's why I've always enjoyed 
the touring more than the studio work. Also, since 
the beginning, I've been involved with some area of 
the road work. I did realize at the start that the boys 
needed a real manager who knew the business, so I 

never asked for that role. It would definitely have hurt 
their careers. I actually preferred working the lights 
for their shows; supervising that part of the tour. 

"I think the moment that hit me the most happened 
on tour. It was their very first concert in America, 
they were playing at Forest Hills stadium, and it was a 

total sellout. In the middle of the show it started to 
pour. They were performing 'Holiday,' and the heav- 
ens opened. I thought we were through. But no one 
moved; not a soul left. Well, the rain stopped after 
the song and they went on to finish the show to four 
standing ovations. It was wonderful. 

"What makes them special to me as talents is their 
incredible brotherly communication. Even besides 
the harmonies there's a kind of telepathy among 
them that gives them an edge. In concert, when 
they're songwriting, when they're working in the stu- 
dio, one always seems to know what the other is 
thinking. It's the blessing of being brothers." 

`I feel about this family as if they were my own' 
Dick Ashby has been involved with the Bee Gees 

since their very first fateful meeting with Robert Stig- 
wood. Initially, he drove their equipment truck all 
over Europe but when the Gibbs re-formed in 1970, 
Robert chose Dick as their personal manager. 
"We've grown up together and learned the music 
business together," Dick explains. "I've seen them 
get married, have kids, become adults. I feel about 
this family, about their children as if they were my 
own. 

"There's incredible work and external pressure 
these days, but I've been fortunate to have an open 

and honest relationship with Barry, Robin and Mau- 
rice. Because of our long, close relationship, there's 
a great deal of respect on both sides. 

"One of my many responsibilities, essentially, is to 
handle all the draining demands on their time. If I can 
listen to proposals for 20 projects and narrow them 
down to the one important one that feels right, I've 
accomplished a great deal for them. Once some- 
thing has been approved by Robert and the Bee 
Gees, I then coordinate that project from start to fin- 
ish, setting things in motion and keeping things go - 

Dick Ashby 

ing smoothly. The Bee Gees are kept informed of ev- 
erything, but if their minds were as cluttered as mine 
with all the proposed projects, you'd probably never 
hear another Bee Gees record. 

"My satisfaction comes when I see album after al- 
bum going to No. 1. I know their next studio album 
will be another crowning achievement. And another 
satisfaction is seeing what happens when the three 
brothers run onstage for the first time on a tour. Be- 
fore they can sing even a single note, they are buried 
in the audience's love." 
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Ashby with Robin 
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Ashby, Robert Stigwood et al 
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Since 1975 and the ecstatic "Main Course" al- 
bum, the Bee Gees have been a real band. Alan 
Kendall, Dennis Bryon and Blue Weaver have clearly 
played a formidable role in the Bee Gees' success 
story. As Maurice maintains, "They're part of the 
family. Having a band that knows how we play and 
sing and write has really been one of the keys to our 
'sound.' And it's much more than support. The three 
contribute their ideas during recording sessions that 
make the whole ocess work." 

Alan Kendall was the first of the trio to join the Bee 
Gees. In 1970 when the hard rocking Toe Fat dis- 
solved (after a U.S. tour as openers for Derek and the 
Dominos), lead guitarist Kendall was offered an au- 
dition with the Gibbs. "I had obviously always been 
aware of their music," he says. "I enjoy melody and 
they are possibly the most melodic of all writers. so 
it's a perfect match. In fact, working with them for so 
long has given me a real curiosity about music 
theory and composition For me the shift in style to 
r&b wasn't a 'shift' at all ... it was what we were lis- 
tening to all the time. My musical taste has always 
leaned to blues and soul music so it was naturally a 

thrill to be able to work that into this band." 

"The nice part about being in this band" drummer 
Dennis Bryon adds, "is we all can influence the final 
product. Barry. Robin and Maurice will come to us 
with an acoustic, sort of bare bones version of a 

song they've just written and ask that we make sug- 
gestions. The brothers, of course, have a very clear 
final picture in mind, but they are eager to listen as 
well." Dennis found himself in the Bee Gees family 
after the breakup of his funky Amen Corner and a 

two-year non-playing stint when he worked as an 
equipment truck driver. A neighbor in his apartment 
building, Alan Kendall, suggested he audition for the 
band. Dennis' very first gig with the band was at the 
prestigious Festival Hall with the London Symphony 
Orchestra behind him. Dennis insists, "I still get off 
on every performance. I'm a fan. No matter how 
many dates on a tour I'm always amazed at how 
beautifully written the songs are." 

Bringing his muttl-keyboard talents to the Bee 
Gees in 1975, Weaver's first studio work with them 
was on the "Main Course" sessions. "It was quite 
exciting. The feeling in those sessions was incred- 
ible; it was clear something special was happening. 
Because I played the synthesizers, which was a new 
addition to their sound, they gave me a lot of room to 
experiment. I had been with a lot of musicians, very 
talented ones, like the Strawbs, Mott the Hoople, Lou 
Reed-but I'd never seen anybody create music like 
the Gibbs. I would be watching tv and bits of a song 
would come floating in from the living room. It would 
seem like a few minutes would pass and they'd stroll 
in with a 'Children of the World.' All the complicated 
vocal arrangements written in a hour! Even now it 

floors me; I guess it's in the blood. Whatever, it's 
magic and I'm thrilled to be a part of it." 
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Karl Richardson: The Master Technician 
Albhy Galuten: The Musician 

They've worked together so often and so closely 
that they've named their production company Kar- 
Iby. These two men complement each other better in 
the studio than if they were one. Karl Richardson is 
the master technician having worked as an engineer 
with every name producer (including Tom Dowd and 
Arif Mardin) and Albhy Galuten is the musician; a 
schooled, innovative arranger and synthesizer ex- 
pert. Together they play an essential part in the Bee 
Gees studio work. The key is communication. Galu- 
ten says, "Our whole goal is to tune into what the 
brothers are trying to get across, to zero into that 
emotional message the songwriter is trying to get on 
tape." Richardson explains, "A key for us has been 

rhythmic consistency; that is a steady bed for the vo- 
cals to play off of. Once that steady meter is there we 
can paint on the colors as the song demands." 

"You can hear a song in their living room with just 
a guitar and know it's a smash, it's a No. 1," Galuten 
marvels. "The song is always there. They just don't 
write bad ones. So our job becomes making sure it 
gets to the public as they wrote it. It's funny, half the 
songs make no sense until they do the vocals. The 
basic tracks are always excellent but that magic hap- 
pens when the three of them step up to the micro- 
phones. They sing like angels." Adds Richardson, 
"It's very hard to work with another singer after 
you've listened to those brothers." 

Mac Emerman: Professional Excellence 
t 

Side A 

" 'Main Course,' the 
Bee Gees first project recorded at 
Criteria back in 1975 earned the studio a y, 
platinum record and since then Criteria has received 
platinum album credit for 'Children of the World,' 
'Here at Last ... Bee Gees Live,' and 'Saturday Night 
Fever,' " says a very proud Mac Emerman, owner of 
Criteria Recording Studios in North Miami. And that 
doesn't include all the gold and platinum singles 
from those albums. 

"I feel the same way about the Bee Gees recording 

Side 

at my studio as I would if the 
Beatles recorded here. In fact," 

adds Emerman, "they are the modern 
day Beatles." 

Both Richardson and Galuten maintain that the 
professional excellence of Critieria is the reason 
they do most of their work there. But more than that 
there's a unique family spirit and friendship there 
that sets it apart, making it distinct among world 
recording studios. No doubt this distinction is partic- 
ularly special since the Bee Gees have selected it as 
their working "home." 

David Frost: `There's no limit to how far they can go.' 
"One of the most refreshing things about the Bee 

Gees is the fact that they're so unspoiled by their 
success. Maybe it's because as they said in their in- 
terview with me for 'Headliners,' they've been up and 
down, up and down, and now they're permanently 
up, they've had time to learn who their true friends 
are, learn who they can trust, and learn from their ex- 
periences. 

"I've had the pleasure of working with the Bee 
Gees preparing a forthcoming television special with 
the working title, 'Meet The Bee Gees.' This gave me 
the opportunity to hear some first drafts of the songs 
for their new album. It was an extraordinary privilege 
because the music is so glorious, so advanced. It 

constitutes another step forward, if it's possible, 
from 'Saturday Night Fever.' It convinced me really 
there is no limit to how far they can go because of 
their creativity, because of their unique harmonies. 
And just maybe those are the harmonies that can 
only be put together by three brothers, by three 
blood relations. I don't know whether three people, 
however brilliant, picked at random, could achieve 
those same almost instinctive harmonies. 

"I can see no end to what they can achieve, be- 
cause there's something else. As one can see from 
their stage presence in 'Sgt. Pepper;' as one can see 
when one sees them ad fibbing amongst themselves; 
as one can see in their home movies: they are three 

talented actors and comedians as well. I think that 
their acting potential is tremendous. I don't know 
whether this is a latter-day Marx Brothers or a Monty 
Python of Miami or what, but I think it's possible to 
say that this is just the beginning. 

"And I think with the team of people around them 
headed by Robert Stigwood, they'll make the right 
decisions, because they've been through the fire be- 
fore, they've emerged with the strength that results 
from such experience. 

"They have this terrific close-knit family commu- 
nity in Miami, with their wives, children, parents, and 
in-laws, as well. It's a remarkable and very refreshing 
counter -argument to everybody who sees anyone 
involved in the music business as either about to 
have, or having just had, a terminal breakdown or 
flake -out. 

"The Bee Gees are good for the music business 
and the music business is good for them. Indeed, 
with all the expertise and authority of someone who 
is to music what Truman Capote is to prizefighting, I 

would predict that their next album will be even big- 
ger than 'Saturday Night Fever.' " 
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ANDY GIBB 
WHO COULD 

HAVE 
BETTER 

TEACHERS' 

"Imagine having the greatest singers and song- 
writers living under one roof. Your roof," laughs 
Andy Gibb. 'Although we grew up separately and at 
different times, my brothers often visited home after 
an album or a tour. Their music was always my favor- 
ite; there was never a rebellion against it. I'd sit in the 
living room and listen to their songs endlessly and I'd 
memorize every one Their harmonies, the ballads, 
all influenced me greatly. I guess you could say I ido- 
lized the Bee Gees as a band and loved them as 
brothers. 

"Now, I finally have the chance to learn from them 
firsthand; to work with Barry in the studio, to try out 
new material on Maurice and Robin. Who could have 
better teachers? You could say I have the best of all 
worlds. They are there to help me but they don't 
push me in any direction. It's just not that kind of 
relationship. I remember when I first started playing 
in a bar in Ibiza they'd get up on stage and we'd all 
sing together; it was an incredible learning experi- 
ence. 

"My whole attitude about music and the music 
business was shaped by these people who have 
spent 20 years in it. To me they are the best both as 
brothers and musicians ... and that is really some- 
thing to shoot for." 



*Sing! eleased from the album. 
°;`These ngles went to No. 1. 





Fredric B. Gershon: `Giants in the industry' 

"Their absolute refusal to compromise their music 
is the characteristic that impresses me most about 
the Bee Gees. They are unwilling to do any vaude- 
ville shtick, anything that will demean or dilute the 
music," says president of the Stigwood Group 
of companies, Fredric B. Gershon. "Everything be- 
gins and ends with the song. And that musical integ- 
rity is what has made them giants in the industry. 

"I remember seeing them in Forest Hills in '68, at 
their first American date. It was stunning. There was 
a full orchestra supporting them and I had never 
seen anything like it. I don't believe there was any- 

thing like it. That powerful orchestral sound was 
awesome and the three brothers used their voices in 

an almost classical way; making sounds instead of 
words. The overall effect was at first surprising and 
then overwhelming. That was before I had any busi- 
ness relationship with the brothers. I was a fan. 

"Then years later to be able to watch the creative 
process at work when I was with Robert Stigwood in 
France was another thrill. I recall that the Gibbs 
thought the Chateau (where they were to eventually 
write and record 'Saturday Night Fever'), was going 
to be some elaborate production like Versailles. In- 

stead it was a cold, depressing place. They were 
more than a little cranky. And when Robert ex- 
plained this plot about some Italian kids in Bay 
Ridge; I never thought it would come together. But 
as Robert played me the tapes of just the vocals and 
acoustic guitar it was clear something very. very spe- 
cial was happening. They were all hits. 

"As people the Gibbs are very rare, they are tal- 
ented men who care. They care about their families, 
about their audiences, and as evidenced by their in- 
volvement with UNICEF, about the world at large." 
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Al Coury: 'The most important recording group in the world' 

"When I first met Robert Stigwood to consider the 
possibility of taking over and making RSO (which 
was then distributed through Atlantic) into a full- 
fledged record label, one of the things that gave us 
the greatest advantage of creating a label with im- 
pact was the fact that we were going to have the op- 
portunity to work with a group as talented as the Bee 
Gees," says Al Coury, president, RSO Records. 
-Knowing of the new-found success that the Bee 
Gees had with the 'Main Course' album, I just knew 
that would afford us the opportunity to try to make 
the Bee Gees what they are today, the most impor- 
tant recording group in the world. Barry, Robin and 
Maurice make outstanding records, and they are su- 
per creative writers and record producers. I don't 
think any record company or any record company 
president could ask for more than to start with such a 

talented group of musicians, writers, singers and 
performers. 

"As I got to know the Bee Gees personally and got 
to work with them, I came to realize that here were 
three of the nicest people that I've ever come to meet 
in my 20 years in the record business. 

"Even to this day I don't know if the Bee Gees real- 
ize how important and how big they are as person- 
alities, as entertainers, musicians and writers. I know 
that they're as enthusiastic today about the new 
songs and the new records they're making at Criteria 
as they were the first time I ever met them when they 
were working on 'Children Of The World.' They get 
just as excited today about each No. 1 record and 
No. 1 album. They're concerned about radio airplay, 
the chart listings, the sales on a daily and weekly 
level; they're very realistic about their success. 
They're good to all the people that work with them 
and for them at RSO Records. They give a lot of at- 
tention to promotion people, to radio people, to 
press people. They're very conscious of the fact that 
their success is part of the effort of many, many 
people that believe in them, believe in their music 
and are down-to-earth Bee Gee fans. 

"As far as their music is concerned, they're per- 
fectionists in every sense of the word. They spend 
many hours in the studio, working on tracks for their 
music; many hours writing their incredible songs. 

They associate themselves with the best musicians, 
the best engineers, the best producers. They really 
and truly enjoy making records. I think it's obviously 
a labor of love with them. 

"As far as acceptance at the street level, demogra- 
phic appeal of the Bee Gees runs the full gamut, they 
go beyond any barriers. Their music and their name 
have become synonymous not only with across-the- 
board acceptance and appeal in America, but it's 
spread throughout the entire world. Consequently, 
they have become the No. 1 writing, producing, per- 
forming and recording act in the world today. 

"The music that they produced for 'Saturday 
Night Fever' and that success and its relationship to 
the success of that film, just speaks for itself. They 
created history when they wrote those songs and 
performed them for the film. And I think they'll con 
tinue to write history with their film debut in 'Sgt 
Pepper's Lonely Hearts Club Band.' 

"I only see the brightest future for a group that al- 
ready seems to have conquered the world." 
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BOB EDSON 
YOU CAN'T GO MUCH HIGHER THAN NO. 1 

RICH FITZGERALD 
THEIR APPEAL IS UNIVERSAL 

Rich Fitzgerald, vice president of promotion at 
RSO Records, showed amazing enthusiasm and ex- 
citement when asked what it's like to work with the 
Bee Gees. "It's impossible to describe-they're the 
biggest group in the world! Anticipation for new ma- 
terial is incomparable. The Bee Gees have always 
been in a class by themselves, but now, with 'Satur- 
day Night Fever' as successful as it is, they are just 
about untouchable. One of the things that's most 
beautiful about the Bee Gees is that their appeal is 

universal. AOR, MOR, r&b, Top 40-it's very special 
to touch so many audiences and reach so many hu- 
man beings. Every person in the field is proud to 
have the Bee Gees on our label; they're proud to 

carry their songs with them. 
"Once 'How Deep Is Your Love' had hit, every 

subsequent Bee Gees single after was released in 

response to demand for their product. And the one 
amazing thing is that the Bee Gees have remained 
humble throughout all this. 

"A while back I was asked to attend an award 
show for Barry, Robin and Maurice. The Bee Gees 
had been nominated in a few categories and I called 
to ask what to say when I accepted for them. Barry, 
Robin and Maurice all asked me to say one thing-a 
thank you to everyone at the record company, in the 
field, at radio stations, throughout the country, for all 
that had been done for them." 

"When I was in radio in the '60s, the Bee Gees had 
a lot of hits out. I personally liked their songs," says 
Bob Edson, senior vice president and general man- 
ager of RSO Records. "Later, when I joined Capitol 
Records in promotion, I was very happy that the Bee 
Gees were getting their due recognition. 

"When I came to RSO, one tremendously enticing 
factor was knowing that the Bee Gees were one of 
the acts on the label. I had hardly been with RSO a 

day when Al Coury and I went to Miami to listen to the 
album the Bee Gees were recording. I felt like a little 
kid about to be introduced to one of his boyhood 
baseball idols. Professionally, I was looking forward 
to seeing what kind of material they were going to 
give us after 'Main Course,' which had been such a 

tremendous success. It was with a lot of excitement, 
nervousness and apprehension that Al and I got off 
an airplane and walked into Criteria Studios to meet 
Barry, Robin and Maurice Gibb. 

"The surprises and pleasures began immediately. 
They made us feel totally and completely comfort- 
able. They had such a real desire to know what we 
thought about the music they were recording. 
Needless to say, Al and I just looked at each other 
and smiled, listening to 'Children Of The World.' 
When I found out that they create as they go along, I 

became a bigger fan than ever before. 
"When the Bee Gees went on tour, they sold out 

Madison Square Garden. They must have been ner- 
vous before the show, but they still greeted everyone 
who came backstage to meet them, the great and 
not -so -great, the friends of friends who just wanted 
to meet the Bee Gees. I was astounded at how coop- 
erative Barry, Robin and Maurice were taking the 
time to have pictures and for signing autographs for 
everyone. 

"They still haven't changed, even after the monu- 
mental success of 'Saturday Night Fever.' They call 
the office every Wednesday to find out chart listings; 
they care about air play. Their understanding of what 
we are trying to do, what it takes to make a hit, what 
the charts mean, the difference between No. 1 and 
number four, is tremendous. I don't think I've ever 
talked to Barry, Robin or Maurice when they haven't 
closed the conversation with a thank you. It just 
shows what kind of people they are. 

"Knowing what happened with 'Saturday Night 
Fever,' you might wonder just how much more suc- 
cessful a group can be They're at a point that has 
never been matched before in the recording indus- 
try. You can't go much higher than No. 1, but with 
their attitude and outlook, they will remain No. 1 for a 

long time to come. 

JOHN 
FRISOLI 
HISTORY 
IN THE 
MAKING 

"Throughout the years I have always been im- 
pressed with the Bee Gees' music. Recently, I have 
had the pleasure of being part of and witnessing one 
of the most interesting phenomena in the industry, 
'Saturday Night Fever,' which brought many people 
who are not normally record buyers into the stores, 
says John Frisoli, president of Polygram Distribu- 
tion, Inc. 

"What the film and soundtrack have done is to ex- 
pand the demographics so that many people who 
saw the film were turned on to the Bee Gees' music. 
And it happened all along the line. 'Saturday Night 
Fever' has sparked interest in the whole Bee Gees 
catalog, with new interest in the live album and 'Chil- 
dren of the World.' 

"With 'Saturday Night Fever,' unlike most albums, 
it's an impossibility to pinpoint the areas of greatest 
strength. It is not a case of it being strongest in the 
East or the South, or stronger in urban or rural areas. 
As far as our Buying Power Index shows, we are get- 
ting virtually the same response of consumer inter- 
est across the country. It is record industry history in 

the making." 

At Mitt. Barry Gibb and Rich Fitzgerald 
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Making Chart History 

v 

SATURDAY NIGHT FEVER: 
No. 1 for 24 consecutive weeks-the longest any 
double album has ever been No. 1 in the history of the 
charts ... the longest any soundtrack has been No. 1 in 
the past 15 years ... four singles from the album hit No. 
1 since its release, more than from any one album in 
history (excluding greatest hits sets. live albums, or 
any album where the singles had been hits before 
release). . . contained two more No. 1 hits pre-release. 
"Jive Talkin' " (No. 1 in August, 1975) and "You 
Should Be Dancing" (No. 1 in September, 1976) .. 
"How Deep Is Your Love" was No. 1 for three weeks, in 
December, 1977, and January, 1978 ... "Stayin' Alive" 
was No. 1 for four weeks in February, 1978 ... "Night 
Fever" was No. 1 for eight weeks in March, April and 
May, 1978... Yvonne Elliman's recording of the Gibb 
composition, "If I Can't Have You" is the fourth No. 
1.. 

BEE GEES CATALOG: 
Spurre 'Saturda ight Fever" ... "Here at Last 

Liv d fro mber 103 on November 17 to 
num ril 15.. "Gold, Volume I" and 
"Childr e World" eappeared on the charts on 
April 8.... 

MO WOMAN: 
Tavares' recording of the Gibb composition had six 
weeks on the charts in November and December, 1977 

peaked at 86 December 17 ... and then dropped off 
reappeared February 18, where it stayed in the Hot 

100 for another 12 weeks... . 

THE BEE GEES: 
The first act in eight years to have three consecutive 
No. 1 singles ... the only act to attain more than one 
certified platinum single in the history of the RIAA 
awards program ... both "Stayin' Alive" and "Night 
Fever" passed the two million mark in sales ... had 
three singles in the top 10 on February 10 and March 4, 
1978, the first act to do so since 1964... had the two 
top singles simultaneously for five weeks in March and 
April, with "Night Fever" and "Stayin' Alive," again the 
first act to achieve this since April. 1964. . . . 

HOW DEEP IS YOUR LOVE: 
In the top 10 for 17 weeks, from November 12 through 
March 4 ... the first single in the 20 -year history of 
Billboard's Hot 100 to have this many consecutive 
weeks in the top 10... 

NIGHT FEVER: 
Eight weeks at No. 1 ... one of only three singles in the 
past 10 years to hold the number one position for this 
length of time... 

BEE GEES SINGLES: 
alb At least one in Billboard's top three every week from ` November 26 through May 6 ... had at least one single 

in the top 10 every week from November 12 through . May 20 ... a total o128 weeks.... 

-10. 

^ . C1 .^' ` . .. 
CHART HISTORY: 
The Bee Gees. -r 1... , 

fJ^r;i.- 
. . 
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Mitch Huffman 

"The Bee Gees have been stars for a great num- 
ber of years. But within the last eight months they 
have even surpassed the superstar category when 
it comes to sales,' says Mitch Huffman, RSO's na- 
tional sales manager The album 'Saturday Night 
Fever had three No 1 singles, two of which were 
platinum, another single by Yvonne Elliman, which 
was No 1, and a fifth single by Tavares, which was 
a major hit These singles sold over 9 million copies 
combined and they were on a soundtrack that is 
the biggest album in the history of the record busi- 
ness' There's nothing more a sales department 
could ask from an artist 

Atlanta 
Phenomenal-the Bee Gees have broken all sales records 
here They are the ultimate group 

Tom Monmg. Polygram Dist Inc. 

Boston 
I never thought anything would be bigger than the Beatles 
but this definitely is-incredible 

Paul Wennik, Polygram Dist Inc 

Chicago 
The Bee Gees fever is bigger than "Saturday Night 
Fever Absolutely the hottest group 

Ralph Kick Polygram Dist Inc 

Cleveland 
The der' .r ',r Bee Gees product is unprecedented in 
the industry Fever is the first LP Stark Records has 
handled that reached $1 million in retail sales 

Jack Kanne Polygram Dist Inc 

Dallas 
They have made a new age in the record industry- 
breaking all previous records set 

Marty Markowitz Polygram Dist Inc 

Detroit 
They are the biggest success story in Detroit since 
General Motors 

Bill Schulte. Polygram Dist Ir 

Los Angeles 
The Bee Gees have surpassed superstardom and now 
qualify as a phenomenon T here has never been a group 
of individuals so wonderfully capable of entertaining so 
many different people 

Kenny Hamlin. Polygram Dist Inc 
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The Bee Gees Impact: ¿ISA. 
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Miami 
Unbelievable-they are a household word 

Larry Hensley, Polygram Dist Inc. 

Philadelphia 
The Bee Gees popularity is sensational The foundation of 
a dynamite year in the record industry 

Jack lacchei. Polygram Dist Inc 

San Francisco 
Their sales are absolutely incomparable The Bee Gees' 
fever is contagious-we can't get enough of them 

Mick Brown, Polygram Dist. Inc. 

Seattle 
A once -in -a -lifetime happening. They have always been 
big, but this is incredible. 

Gerry Kopeck y, Polygram Dist Inc 

New York 
They have been the pulse of the music loving public and 
have captured the No t spot of superstardom The sales 
success category of "Saturday Night Fever" is so new in 
the industry, there are no comparisons. 

Marty Gilbert, Polygram Dist Inc 

Washington -Baltimore 
They have pioneered this industry to new heights We can 
barely keep up with requests for their product. The Bee 
Gees are the hottest group on the street 

Brent Gordon. Polygram Dist Inc 

Mel DaKroob 

Saturday Night Fever' '' has broken all previ- 
ous records causing every account to be careful to 
maintain a large back-up supply in order to keep up 
with the constant demand," notes RSO national 
field sales manager Mel DaKroob ' This has fo- 
cused attention on the Bee Gees catalog. espe- 
cially 'Children of the World and 'Here At Last 
Live,' which have seen renewed chart activity 
Handelman alone, in an industry first, sold 2 million 
units of 'Saturday Night Fever ' Pickwick, who also 
sold close to 2 million, and Leiberman both say it is 

the largest album they've ever handled." 
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CONGRATULATES 
THE 

Eil een Rothschild: `Masters of the craft of songwritin ' . 
.. . :,,.-,... _ __-;,. ; '. '.. , 

, 
: 

FOR THE 

FIRST TIME SINCE 
THE BEATLES - 

IN BILLBOARD. 
CASHBOX, AND 

RECORD WORLD! 

CONGRATULATIONS! ' 

HAVE THE 111 SINGLE 
AND THE #1 ALBUM 

'Without a doubt, one of the best parts of 

my career in the music business has been 

the opportunity, over the years,know 

and work with the Bee Gees,"states E 

Rothschild, vice president, RSO Music 

Publishing "They are masters of raft 

of songwriting. Since so many of their 

songs are already considered classics, 

there is no question that their creativity has 

greatly influenced the music of our time. 

"One of my real thrills has been to see 

their songs develop from the embryo 

stage-hearing a rough guitar/vocal grow 

into the finished product. Hearing Barry. 

Robin and Maurice in the 
e tudiihum g n 

a skeleton melody s 
n¡to 

c 
re 

creating 
as 

the spectacular finished song 

they go along, is simply amazing. One of 

the results of 'Saturday Night Fever' is the 

universal awareness of the Bee Gees as 

prolific songwriters. Be 
of 

Before this, 
Bee Gees' 

realized that every 
them. Beare 

hits has been written by 

releasing a special publisher's album 

containing 50 of the Bee Gees' songs. 

Since their extensive catalogue is now 

receiving the attention it has always 

deserved, the timing couldn't be better. 

"The Bee Gees have a unique talent for 

exploring in their songs those emotions 

with which we can all identify, an 
lyricslend their 

perfectly harmonio zed melodies. This M 
with perfectly 
clearly reflected by the wide variety of 

!- nd to their 
artists who respo music and 

¡n from jazz 
record their songs, ranging 

to recordings 
renditions by Lionel HamptonJoplin, to 
by the late Elvis Presley and Janis 

country treatment by Narvel Felts, the ráb 

sound of Tavares and pop recordings by 

Olivia Newton -John and Yvon Elliman. 
their 

"This versatility makes representing 

music a publisher's dream -come -true. I am 

pleased and proud to be associated with 

music of this incredible quality it's a sheer 

" 



IRWIN Z. ROBINSON 
'NO FINER GIVERS OF MUSIC' 

"The Bee Gees as songwriters and performers 
have had a tremendous effect on our industry as a 

whole and on our company in particular," states Ir- 
win Robinson, president of Chappell Music. "There 
is nothing like success to stimulate the creative 
juices, and the Bee Gees have done just that. 

"In their formative years they had always shown 
their ability to set trends with their music and there is 

no question that their latest songwriting is setting 
trends again. On the recording end, with the super 
sales of several albums particularly the 'Saturday 

Night Fever' soundtrack and its resulting hit singles, 
the health of the industry has never been better. In 

the field of motion pictures, 'Saturday Night Fever' 
must certainly be considered a watershed in con- 
temporary musical filmmaking. 

"With the Bee Gees phenomenon comes renewed 
interst in publishing as an industry and songwriting 
as a craft. There is a great deal of deserved attention 
being paid to the Bee Gees catalogue, stimulating 
many and varied cover records both here and 
abroad. In addition, their prominence as writers and 

their dedication to the profession has influenced 
other writers stylistically and stimulated them gener- 
ally. There is also no doubt that their songs have 
given the careers of a number of other artists and 
producers added lustre. 

"Beyond the 'fever' of today's records, chart posi- 
tions and cover versions, the final tribute to Barry, 
Robin and Maurice Gibb will be in the brilliant legacy 
of songs that is becoming a lasting part of popular 
music." 

The Bee Gees special publishing album 

IRWIN SCHUSTER 
'A BRILLIANT LEGACY OF SONGS' 

"Shakespeare said, 'Give me some music; moody 

food of us that trade in love.' We in the music busi- 
ness do trade in love and there are no finer givers of 

music than Barry, Robin and Maurice Gibb," says Ir- 

win Schuster Sr., vice president, creative, Chappell 
Music. "Whether it is the poignancy of asking 'How 
Can You Mend A Broken Heart,' the insistence of 'I 

Just Want To Be Your Everything' or the street 

toughness of 'Stayin' Alive,' the lyrics and melodies 
of the Gibbs are perfection. 

"In addition to their own recordings, many differ- 
ent artists find the material right for their own partic- 
ular style-Candi Staton doing 'Nights On Broad- 
way,' Frankie Valli singing 'Grease,' Samantha Sang 

doing 'Emotion,' Narvel Felts recording 'To Love 
Somebody,' to name a few. 

We are nearing completion of an album containing 
segments of 50 great songs written by Barry, Robin 
and Maurice which we will be giving to record com- 
pany executives, producers and artists throughout 
the world. The world is so aware of the great artists 
called The Bee Gees: We want them to be equally 
aware of three of the greatest songwriters in the his- 
tory of popular music-Barry, Robin and Maurice 
Gibb." 



od songwriting transcends all categories' 

NEIL SEDAKA 
"The Bee Gees had the courage to change," Neil 

Sedaka believes. "That's one of their qualities that 
influenced me as both a person and a performer. 
They were fabulously successful in pioneering a me- 
lodic orchestral style of rock; yet when they realized 
music had grown differently they had the guts and 
the talent to change. And that's really when their 
genius as songwriters became evident. Once they 
attempted the r&b flavored sound they led in that 
style as well! Good songwriting transcends all cate- 
gories. But to have had the faith in their music to try 
different avenues; that impressed me. 

"I believe the first song of theirs I ever heard was 
'Holiday' and needless to say I was floored. As a 
songwriter I could appreciate the sophistication of 
the melody-but the whole sound was unheard of to 
that point. It wasn't until years later that I finally met 
the brothers; around 1972 I believe. Maurice Gibb 
called to tell me he enjoyed my recent music and we 
became very friendly over the phone. Later I had the 
chance to get together and sing with them and expe- 
rience those gorgeous harmonies up close. I think 
we might have even sung 'Breaking Up Is Hard to 
Do.' I have treii t ndous respect and love for the Bee 
Gees; they have beef) a major influence on stages of 
my career, but the music they've created and have 
yet to create will stand as their greatest tribute." 

'They have fuilfihled the melodic 
values of the masters' 

By MARVIN HAMLISCH 
"When a few months ago, the Bee Gees topped 

the charts with the magnificent 'Saturday Night Fe- 
ver' soundtrack, as well as dominating the singles 
chart, I knew it was time to make an important phone 
call. 

" 'How come I don't have any brothers?' I asked 
my mother. 'How come I only have a sister and she 
doesn't even have a high voice?' Of course my 
mother stayed cool through my tirade. All she said 
was, 'Yes Marvin, but are they happy?' 

"Well, if anybody deserves to be happy, it's the 
Bee Gees, because they have created music which 
satisfies the contemporary need of rhythmic excite- 
ment; they have fulfilled the melodic values of the 
masters; they have created a 'sound,' their unique 
blend, and with each new release they expand their 
horizons. But most importantly, they deserve to be 
happy because they have brought happiness to so 
many millions of people. 

"The only thing I wonder is, could they use an 
honorary brother named Marvin?" 

If variety is the spice of life, then let the Bee Gees 

write on and on. In over 20 years of collaboration, the Bee 

Gees have created an enormous catalogue of songs which 

have been recorded by over a thousand artists around the 

world-performers as diverse as Elvis Presley, Janis Joplin, 

Johnny Mathis, Lionel Hampton, Olivia Newton John, Al 

Green and Narvel Felts. Universal in appeal, Bee Gees 

songs have captured the hearts and imaginations of both 

audiences and performers alike. 
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SAMANTHA SANG 
"What makes the Bee Gees special 
le that they are unique. I don't think 
the Bee Gees are aware of how 
great their talent is. I think they are 
brilliant. Working and being asso- 
ciated with Barry Gibb has been 
the highlight of my career." 
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ANDY GIBEAid 
"They have been my bigge 
Influence and my biggest 
help. There's a magic when 
we work together." 

--s-- AL GREEN 
"I felt that 'How Can You Mend 
A Broken Heart' would be per- 
fect for me as it exemplifies the 
type of material I'm known for. I 
still include this song in my 
show since both the audience 
and I enjoy it. The tune moved 
me the first time I heard it. I've 
always been a big fan of the Bee 
Gees. Tunes like 'How Can You 
Mend A Broken Heart,' 'Holiday' 
and 'Massachusetts' still stand 
the test of time." 

THELMA HOUSTON 

JERRY BUTLER 
"Thelma and I thought 'Love So Right' 
had a beautiful melody and an rab fla- 
vor ... and that a coupling of both 
would be different and so we decided to 
do it as a duet. The Bee Gees at this 
point in time would be closely related to 
the Beatles. They are the Beatles of the 
'70a. They are having a strong impact 
on the industry in terms of what people 
call rab music." 

LIONEL HAMPTON 
'When you ask me about the 

Gees it has to be the versa - 
of their music that's really 
Ing. It's new and original 

red makes the transition to jazz 
ith ease as I found out when I 
corded my 'Saturday N;yht 

azz Fever' album and, of 
course, 'Grease.' Their musk 
has built-in flexbNity and that 
gives it great appeal for per- 
formers and listeners alike. 
Let's face It, their music really 
swings!" 
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y never cease to 

amaze me." 

RONNIE DYSON 
"They have had one of the great- 
est, if not the greatest influence 
on the music industry In the 
1970's. They have a great inter- 
pretation of lyrics and I was very 
enthused to lend my Inter- 
pretation to one of their biggest 
hits "Jive Talkin' " 

NARVEL FELTS 
"My producer, Johnny Morris, and I felt 'To Love Some- 
body' was a hit country record and that's the way it turned 
out! l feel the Bee Gees have broken a lot of musical bar- 
riers. They have made popular music interesting again. 
want to congratulate the Bee Gees on their success, prob- 
ably the greatest success since the Beatles." 



e 
R 

FRANKIE VALLI 
"Mow bad can It be, working with people 
who are responsible for the blgpest record 
success of the decade and possibly of all 
Mme? AR that, and nice people, too. N was 
fabulous in every way." 

TAVARES 
"There are two primary areas of apprecia- 
tion that we have for the Bee Gees. The flst\ 
Iles in their character as people. They are 
gentlemen of the first order. And, in our 

Ì opinion, they are the most creative and In- 
novative musicians, writers and singers 
that we know." 

BILLBOARD 

RARE EARTH 
"They are the most influential 
singer/ composer group of the 
70s. We are happy to have re- 
corded one of their songs, 
'Warm Ride.' Wishing Maurice, 
Barry and Robin Gibb a happy 
life filled with song." 

CANDI STATON 
"It was a thrill 
doing 'Nights On 
Broadway.' The 
Bee Gees are fa- 
bulous writers 
and performers 
and I lust hope 
they write an- 
other I can do on 
my next album." 

YVONNE ELLIMAN 
"The Bee Gees are phenomenal 
songwriters and performers. 
They are not motivated by 
money. lam pleased to have re- 
corded their material. One of the 
things / admire most about 
Barry, Robin and Maurice is 
their genuine low for music." 

JOHNNY MATHIS 
"The Top 40 is so 
crowded with Bee Gees' 
hits that It's nice of you 
guys to let a few of us in 
once in a while. Seriously, 
the Bee Gees are one of 
the few acts today whose 
audience not only spans a 
tremendous age range in 
listeners but also crosses 
all the boundaries from 
Top 40 to rab to MOR to 
country." 

Sponsored By Friends Of The Bee Gees 

RUFUS 
"The Bee Gees are one of the forces responsible for making rock 
musk- universally accepted. They are rock's goodwill ambassa- 
d o rs. " 

MARIE OSMOND 
"They're the great- 
est. Without a doubt 
or hesitation I would 
have to say that 'Sat- 
urday Night Fever' is 
an all-time classic. I 
hope to be recording 
more of their songs In 
the future. They're ut- 
terly fantastic." 



Ed Silvers 
`Breaking unprecedented ground' 

"I first met the Bee Gees years ago when I was in 
England trying to sell them songs to record," recalls 
Ed Silvers. "I heard 'New York Mining Disaster 1941' 
and gave up immediately. It was obvious that here 
were writers who would never need anybody else's 
material." 

Many years have passed and Silvers is now Presi- 
dent of Warner Bros. Music, the company that pub- 
lishes the Bee Gees' folios and sheet music. Silvers' 
first impression was correct. Not only have the Bee 
Gees written some of the finest music in the world, 
their songs are becoming classics. And their sheet 
music and folios are setting sales records. 

"In all my years in the industry," states Silvers, "I 
have never before experienced such phenomenal 
sales and unprecedented demand for music by any 
one artist or group." 

The "Saturday Night Fever" folio is a record -set- 
ting phenomenon in the industry. Before the film was 

LONELY DAYS 
BARRY, ROBIN and MAURICE GIBB 

IFI CAN'T HAVE YOU 

saw a new morning 

released, Silvers decided to go the limit. Over 
100,000 copies were printed and in under six months 
more than 70,000 copies have been sold. In an in- 
dustry in which 15,000 sales of a folio or song sheet 
constitutes a huge smash, the Bee Gees are break- 
ing unprecedented ground. 

The "Bee Gees Complete Volume One" folio has 
sold over 12,000 copies in just three months. And the 
sheet music for "How Deep Is Your Love" has sold 
over 75,000 copies. "Stayin' Alive," "Night Fever" 
and "Emotion" are also among the Bee Gees' 
record -setting best-sellers. 

Silvers comments, "Virtually every Bee Gees folio 
and song sheet will become part of the permanent 
catalog. There is no end in sight to the demand for 
their compositions." 

Since the record -buying public is not the same as 
the public that buys sheet music and folios (with less 
than a 5% overlap between the two markets) special 
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marketing programs have been developed by 
Warner Bros. Music to reach the Bee Gees folio and 
sheet music audience. 

In addition, special educational sheet music and 
folios of the Bee Gees music are also in enormous 
demand. Silvers notes, "The season has just started 
for our educational publications-music for school 
marching bands, for example, or special jazz ver- 
sions of the Bee Gees compositions. But even 
though we have months to go before this special 
school year demand peaks, we are selling enormous 
quantities of Bee Gees material. The 'Saturday Night 
Fever' medley marching band arrangement is very, 
very popular. 

"It's been a treat for me to represent the Bee Gees 
in print. They are certainly experiencing unparal- 
leled and unprecedented success, and for Warner 
Bros. Music to play a role in this is an honor. We are 
all looking forward to continued success for the Bee 
Gees as they set records in the music industry." 
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FROM THE ORIGINAL MOVIE SOUND TRACK 
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Barry Gibbs simple statement clearly expresses 
the Bee Gees sentiments. They have been working 
to give something back' ever since they began to 
enjoy the rewards of their years of work Not only 
have the Bee Gees been involved in public service 
organizations, they also have conceived of new and 
unique ways to help those less fortunate than they. 

The commitment of the Bee Gees to help needy 
children is demonstrated by many activities. includ- 
ing their efforts to raise substantial funds for New 
York City's Police Athletic League and their innova- 
tive creation of Music For UNICEF 

In 1976, on the eve of their major concert tour of 
the United States and Canada. the Bee Gees gave a 
benefit concert in New York's Madison Square Gar- 
den with all proceeds going to New York's Police 
Athletic League. Thanks to the Bee Gee's efforts. 
$35.000 was raised and donated to the PAL. In addi- 
tion to donating the entire net proceeds from this 
concert. the Bee Gees personally paid the costs of 
lighting, stage and sound crews as well as all musi- 
cian and production fees 

Nevin Gehman, director of development for the 
Police Athletic League stated. "The Bee Gees' do- 
nation was the largest we received from one source 
that entire year. And the Bee Gees' donation was the 
most pleasing we have ever received because it was 
done out of the goodness of their hearts 

The day of the benefit concert Mayor Beame and 
his wife, Mary, hosted a luncheon for the Bee Gees at 
Gracie Mansion in New York. Robert Stigwood do- 
nated $15.000 to kick off the Bee Gees' PAL project 
and the Bee Gees were presented with keys to the 
city. 

Most recently, on July 20, the Bee Gees along 
with the all-star cast of the motion picture "Sergeant 
Pepper's Lonely Hearts Club Band," contributed 
their time and support to the PAL The organization 
received the proceeds from the gala film premiere 
benefit held at New York's Radio City Music Hall. 

In further recognition of their involvement in pub- 
lic service activities, the Bee Gees were honored in 
1977 with Don Kirshner's Rock Award for Public 
Service. 

"I have often looked at my own children and 
thanked God they were well-fed and healthy," states 
Robin Gibb. "I must express my gratitude." 

This year Barry, Robin and Maurice's appreciation 
of their own good fortune this year took the form of 
an unprecedented and history -making gesture that 
will help provide a steady source of income for needy 
children throughout the world. 

The Bee Gees, Robert Stigwood, David Frost, Kurt 
Waldheim (secretary-general of the United Nations) 
and Henry R. Labouisse (executive director of UNI- 
CEF) announced the creation of Music For UNICEF 
at the United Nation's headquarters in New York. 
Maurice Gibb explained. "There are potentially vast 
revenues in the music industry and this is a way to 
channel some of that revenue to the benefit of 
UNICEF 

UNICEF is the one organization that can reach 
children throughout the world, working in more than 
100 developing nations. The project will officially 
come into existence in 1979, spearheading the Inter- 
national Year of the Child. 

The Bee Gees will lay the foundation for Music For 
UNICEF by donating one of their compositions "We 
hope our initiative is only the beginning," explains 
Robin Gibb, "and that more and more composers 
will do the same." Added Maurice, "We just want to 
be one-or three-of many " 

'It is planned that every penny raised by Music For 
UNICEF will go to UNICEF:' states Robert Stigwood. 
"We are arranging for the music itself to be adminis- 
tered without fee for the benefit of UNICEF by the 
Chappell Music Co." 

Henry La Bouisse states, "Music For UNICEF is a 
unique and continuing concept of fund-raising that 
will bring substantial sums to help needy children. 
This very original idea and generous impulse by the 
Bee Gees opens the door for all top musical compos- 
ers' personal involvement in the noble task of help- 
ing children, the substance of our future.'' 

In describing the Bee Gees' philosophy toward 
their public service activities, Barry says, "Our moti- 
vation is really that we all love our families. It is in ap- 
preciation of what we have been able to provide for 
them that we have tried to help deprived children 
who are far less fortunate. Young people have con- 
tinually supported us and Music For UNICEF and our 
other efforts is our way of saying thank you." 

"Working on Music For 
UNICEF with the Bee 
Gees has given me an in- 
sight into their unique 
qualities. When the Bee 
Gees decided that they 
and other founder -com- 
posers would donate the 
income from one of their 
top compositions to the 
children of the world, 
Barry Gibb said, 'We've 
had a terrific year and we 
want to give something 
back.' 

"In all my meetings with 
them that attitude is typi- 
cal, in the sense that they 
are a very close-knit fam- 
ily. They care about their 
children, they care about 
the children of the world. 
They care, period." 

David Frost 

Left to right: Robin, Maurice and Barry Gibb are 
presented with keys to the city of New York by Mayor 

Beamo and Mrs. Reame. 

Bee Gees at City Hall (1976). (I. to r.) Barry, Robin, & 
Maurice Gibb, D.A. Robert Morganthau, Mayor 

Beame, & PAL children. 

(I. to r.) Barry, Robin. & Maurice Gibb arriving at Tour 
Headquarters for PAL. 

Press Conference at City Hall -1976: (I. tor.) Barry, 
Maurice, D.A. Robert Morganthau, Mayor Reame, 

Robin, Robert Stigwood. 

(I. tor.) D.A. Robert Morganthau, Mayor Reame, 
Robin, Barry& Maurice Gibb. 

Gold LP being presented to Mayor Reame (1976) 
Gracie Mansion. 

Bee Gees and Robert Stigwood presenting check from 
their benefit concert at Madison Square Garden to 

D.A. Robert Morganthau and Mayor Beame for the Po- 
lice Athletic League. 

(1978) Bee Gees arrive al their Tour Headquarters to 
greet PAL children. (Note the English taxi.) 

Bee Gees at PAL center being entertained by the 
group "Champagne," sponsored by PAL. 

Bee Gees at Gracie Mansion, N.Y. for luncheon in 
their honor. (I. to r.) Maurice, Robin, & Barry Gibb. 

At press conference announcing Music for UNICEF 
are (I. to r.) Jack Ling, director of Public Relations for 

UNICEF, Robert Stigwood, Maurice Gibb, Barry Gibb, 
Robin Gibb, David Frost and Henry R. Labouisse, Ex 

ecutive Director of UNICEF. 

Present at the ceremony (I. tor.): David Frost: Henry R. 

Labouisse, Executive Director of UNICEF; Robin 
Gibb; Maurice Gibb: Secretary -General Kurt Wal- 

dheim; Barry Gibb; and Robert Stlgwood. 

David Frost, Robin Gibb, Robert Stigwood, Barry 
Gibb, and Maurice Gibb, prior to United Nations for 

UNICEF press conference. 

Marquee of Roseland, Opening Night In New York of 
"Sgt. Pepper's Lonely Hearts Club Band," saluting 

the Police Athletic League 

Left to right: Barry Gibb, Robin Gibb, Mayor Koch, 
D.A. Robert Morgenthau, and Maurice Gibb at New 

York City Hall presenting platinum "Sgt. Pepper" LP 
to Mayor Koch and the PAL. 

Left to right: Barry, Robin, & Maurice Gibb, Mayor 
Koch. and D.A. Robert Morgenthau presenting procla- 

mation to the Bee Gees for their donation to PAL 
(1978). 
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The Police Athletic League. Inc. invites you to attend the special 
preview of Sgt. Pepper's Lonely Hearts Club Band at Radio City 
Music Hall on Thursday. July 20, 1978 at 8 pm (prompt!) 
Tickets for this all-star event, attended by the cast, are $ 100 
each Your contribution entitles you to Honorary Citizenship of 
Heartland (a. k. a Roseland Dance Hall) fora gala supper 
following the screening. 

PAL BENEFIT COMMITTEE 
Mrs Neri Sedaka. 

Chairperson 
Dee Anthony 
Thomas H Baer 
Peter Frampton 
Barry Gibb 
Maurice Gibb 

Robin Gibb 
Lee Guber 
J Bruce Llewellyn 
Robert Stlgwood 
Ned Tenen 

BILLBOARD 

You are now an honorary citizen of Heartland! As such 
we welcome you to attend the gala screening of Sgt. 
Pepper's Lonely Hearts Club Band at Radio City Music 
Hall on day July3O. at 8 pifi (prompt). 

Sponsored By Friends Of The Bee Gees 

POLICE ATHLETIC LEAGUE INC 

Robert M Morgenthau, Conrad Ford. 
President Executive Director 
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It was twenty years ago today, 
Sgt. Pepper taught the band to play 
They've been going in and out of style 
But they're guaranteed to raise a smile... 

"People often think 'Sgt. Pepper' was originally a con- 
cept album. The truth is, the Beatles just put together the 

best material they had at that time," explains Bill Oakes, 
"Pepper" associate producer and RSO movie music chief. 
His early stint as assistant to the Beatles provides this 
background knowledge. This assumption gave inspiration 
to Robert Stigwood, producer of the film in association with 
Dee Anthony, and screenwriter Henry Edwards, when they 

created the film script and the fictitious town of Pepperland 
and actually designed a plot where there had been none. 

So may I introduce to you 
The act you've known for all these years, 
Sgt. Pepper's Lonely Hearts Club Band. 

The Bee Gees were the first act to be cast in the am- 

bitious film, and broke a long-standing ban on doing other 
than original material to record the film's soundtrack. "As 
writers, we always admired the Beatles' enormous talent," 
Robin Gibb says. "When we were first signed by Robert 

Stigwood to Brian Epstein's NEMS firm, much of our excite- 
ment came from being represented by the same company 
as the Beatles." Barry Gibb adds, "If there is any music in 

the world we would record, any artists in the world we 

would feel pleased to be associated with, it's the Beatles." 
"There was a definite rivalry within NEMS between the 

two bands." Bill Oakes recalls "I remember the Beatles 
checking out each new Bee Gees tune." 

In the making of "Sgt. Pepper," two key themes were 
continuity and creativity. Former Beatles record producer 
George Martin was called upon to produce the soundtrack, 
and he persuaded Geoff Emmerick-his engineer on all the 

classic Beatles albums, now a producer in his own right-to 
join him once again in the studio. They even chose the leg- 

endary Abbey Road Studios for some of the new string ar- 

rangements. Producing the soundtracks involved much 
more than a new creation of previous glory; much more 
than remaining faithful to the original versions. Martin had, 

of course, the newest equipment and techniques -24 -track 
studios instead of the primitive 4 -tracks of the 60s, the lat- 

est in synthesizers, and other electronic gadgets-and he 

had the essential incredible benefit of the Bee Gees vocal 
harmonies. 

"George Martin's genius as a producer guaranteed the 
integrity of the original music," says Oakes. And Martin 
comments, "The Bee Gees met the challenge of working in 

a totally alien medium, and ended up bringing all the quali- 
ties that have made them international musical superstars 
to it." 

Would you believe in a love at first sight, 
Yes, I'm certain that it happens all the time... 

The film debut of the Bee Gees in "Sgt. Pepper's Lonely 
Hearts Club Band" was the next logical step in the evolu- 
tion of these prolific talents after their quantum leap from 
rock performers to the most popular film composers in the 

world with "Saturday Night Fever." Fredric Gershon, Presi- 
dent of the Stigwood Group of Companies, feels. "We knew 

for quite a while that if any band would succeed in movies it 
would be the Bee Gees. They are natural performers in any 

medium. They are clever and witty, and have an amazing 
flair for slapstick. On screen, there is a fascinating unspo- 
ken communication among the three. Maurice and Robin 

show flashes of the Marx Brothers' inspired lunacy, and 

Barry radiates unbelievable leading -man qualities. I see 

film as playing a definite role in their future." 
Working on a major Hollywood feature did demand ad- 

justments, and an understanding of the "hurry up and wait" 
pace of movie-making-quite different from the absolute 
control of a recording studio. The seasoned crew was con- 
cerned about how prominent musicians like the Bee Gees 

and Peter Frampton would adapt to the very different de- 

mands of location shooting. With the lengthy delays (in- 
cluding a horrifying four weeks lost during the heavy rains 

in Los Angeles), equipment problems. set-up time and curi- 
ous tourists, any location shot routinely becomes tense. 
And five months is a long time for any musician to stay in 

one place. Within days. however, the crew was captivated 
by the professionalism of the novice actors. 

Yes, I get by with a little help from my friends, 
With a little help from my friends. 

The Bee Gees' fellow actors also had warm words for 
them: 

Co-star Peter Frampton says he "loved working with the 
Bee Gees on 'Sgt. Pepper.' They are terrific people and 
thorough professionals. They made it a joy to film." New- 
comer Sandy Farina adds. "They made it so much easier 
for me, as an unknown, to feel comfortable. With their hu- 

mor, warmth and talent, they were very encouraging." 
Frankie Howerd. another cast member, says "I have had 

the pleasure and privilege of being friends of and working 
with the Bee Gees for many years. About 10 years ago I did 
a tv show called 'Frankie Howerd Meets the Bee Gees,' and 

I discovered that they had a very good sense of comedy, 
and comedy timing. I enjoyed making 'Sgt. Pepper's Lonely 
Hearts Club Band' with them and I would love to do another 
movie with them where they could be given some opportu- 
nities to clown around and be funny. aided and abetted, of 

course. by yours truly. They are very talented and hard 

workers, and they deserve all their success." 
It's usually the executive producer who has to deal with 

"star" attitudes, but Dee Anthony says this was not the 

case in "Sgt. Pepper." "They are without a doubt the best 
group to come along in two decades," he enthuses. "I have 

tremendous respect. not only for their talent. but also their 
professional and personal attitude toward the entertain- 
ment industry 

It's wonderful to be here. 
It s certainly a thrill. 
You're such a lovely audience. 
We d like to take you home with us 



The Bee Gees were intrigued by film as a means of ex- 
pression.' says Michael Shultz, director of "Sgt. Pepper," 
'and eager to get their teeth into the movie side. They came 

to it with an eagerness and willingness to do whatever was 
needed to make it work." Schultz says he explained the 
filmmaking process to them at the outset, including the ne 
cessity of waking up at five or six in the morning, and of 
being on call even when not being used in a scene. "It was 
an idea they had to get used to. After a while they found 
movie making was done in pieces, not in chunks like a con- 
cert. The whole idea of performing in an acting scene was 
new to them. 

"There are certain ways to work with people it they have 
self-confidence," Shultz continues. "You have to make 
them at ease in front of a camera. although the Bee Gees 
are used to being ou' in front of people. They did a remark- 
able lob, especially considering they had never acted be- 
fore. They added humor and levity to the plot. During the 
sad scenes. they make you feel empathy for the heroes and 
heroines 

It's a step in what they hope to be a marriage of music 
and movies. They've certainly been bitten by the acting 
bug. 

We're Sgt. Pepper's Lonely Hearts Club Band. 
We hope you will enjoy the show... 

Fittingly, the inimitable George Burns has the final word. 
"I think the Bee Gees are the most talented group in the 
country today. I ought to know ... I'm older than the three of 
them put together, and they can even throw in their man- 
ager." 

I've got to admit it's getting better. 
A little better all the time... 

,eorge Martn 
All lyrics copyright 1967 for the world by Northern Songs 

Ltd.. England 

"I have been very lucky. All my life I have worked with 
good and talented people and every so often it would come 
my way to work with super greats of all time. In those far off 
days when the original 'Sgt. Pepper' was growing. I knew 
and appreciated the first efforts of a group of young broth- 
ers called Gibb. There were many groups striving for recog- 
nition in those days and it says something for their tenacity 
and courage that they never gave up in all the ups and 
downs of the record jungle. And when Robert asked me to 
direct the music for his film 'Sgt. Pepper.' the knowledge 
that the Bee Gees would be involved made my decision that 
much easier. 

'Before we began recording Robert played me the 
demos they had made for his 'Saturday Night Fever' film. 
They were so good-I was absolutely knocked out It was 
obvious that they had many hits to come. 

"When it came to the real hard work of building the music 
tracks for our 'Pepper' film, the Bee Gees were always on 
hand to help out. Not for them the superstar bit of doing 
their solos and leaving others to fill in. They were eager to 
help in any way, singing the harmonies for any piece of the 
film that I needed. They even gave their time and effort to 
make a demo that I needed for the final sequence of the 
film. 

"Added to their enthusiasm and capacity for hard work 
was a musicianship which I have rarely encountered. And 
their zany sense of humor gave me an uncanny feeling of 
deja vu on more than one occasion. 

"In a world championship they always say your game im- 
proves when you play a great opponent. Well. after working 
with Barry, Robin and Maurice I can honestly say I am play- 
ing better. 

"And if this sounds like a eulogy, then it is intended as 
one. 

"They are, quite simply, super. " GEORGE MARTIN 
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'le "Saturday 
Night Fever" 
original 
soundtrack 

album is the la gest grossing and most popular al- 
bum of all time It is history, not only in the record in- 
dustry, but in the world at large. Somehow, the 
Brothers Gibb sensed and conveyed a perfect musi- 
cal portrait of the mood of the country and the world 
in the 70s. "Their brilliant synthesis of danceable 
music that is also intelligent, sensitive and pleasing 
to listen to is an outstanding achievement," says Ei- 
leen Rothschild. vice president of RSO Music Pub- 
lishing 

John Travolta. a long-time fan of the Bee Gees. 
was very excited when Robert Stigwood presented 
their music to him. He loved the idea. and thought it 
would be a perfect combination on the film And, as 
John puts it, "Performing to the music of the Bee 
Gees in 'Saturday Night Fever' was a must'' 

When the films producer. Robert Stigwood. first 
asked the Bee Gees to write the theme song for Sat - 

BILLBOARD 

urday Night Fever." his instructions-according to 
Barry-were "Give me eight minutes-eight minutes 
and three moods. I want frenzy at the beginning 
Then I want some passion. And then I want some 
w ri -i -i -I -d frenzy.'' 

It s not generally known, but we came up with the 
title for that movie.' Barry teases "Robert hadn't 
given us much to go on. he didn't have a finished 
script. Anyhow, he asked us to write a theme song 
and some additional music for a film called Tribal 
Rites of the New Saturday Night It was fairly ob- 
vious that wasn't a commercial title, but it wasn't un- 
til we came up with Night Fever that they had the 
name." 

Maurice Gibb feels it was an irresistible challenge. 
He says. 'Robert has this funny way of giving us 
challenges. Using his outline we wrote all the songs 
in a very short time. It wasn t all that different from 
recording an album, yet at the same time we did have 
to keep in mind the characters and the basic plot 
we'd been given I'm quite proud of Stayin' Alive'. I 

think it really captures a feeling in this country ' 

Not only did the Bee Gees write all the songs for 
Saturday Night Fever' within a week without having 

read a script. observes Bill Oakes. RSO's vice pres- 
ident in charge of music for films. "the songs they 
wrote were so strong that they actually affected the 
way we shot the movie. The demos were used on lo- 
cation. For example. the spectacular opening shot 
of John Travolta walking down the street with the 
Stayin' Alive' music was shot to match the extraor- 

dinary composition that the Bee Gees had given us. 
There is only one group in the world capable of com- 
bining powerful. emotional love stories with strong. 
up -tempo contemporary arrangements, and that 
group is the Bee Gees 'How Deep Is Your Love' is a 
spectacular love song In addition to the quality of 
the songs, the quality of the demo tapes was so good 
that they were overdubbed. mastered and pressed 
into the final recordings everyone listens to today ' 

Without the Bee Gees music." states Kevin 
McCormick, executive producer of the film. Satur- 
day Night Fever' could have been another movie like 
Mean Streets a well respected well -crafted ve- 

hicle for a star, but without a hook to make it acces- 
sible The Bee Gees provided us with the means to 
break 'Saturday Night Fever' out and to make it 
available and interesting to millions in America 

Sponsored By Friends Of The Bee Gees 



- We got - to feed it right. 

Barry Gibb had never seen the Broadway "Grease'. when he was asked to write the title song 
Dick Ashby recalls, "Robert Sti wo one day and asked him to 

a od rang Barry up word 'grease.' Barrywrite a song around the Barr agreed to give ita try. Y wanted to read the script, so a copy was sent 
straight off, meanwhile Barry sat down and spent the 
next few hours struggling with the song. Finally he 
became frustrated and called Robert back He said, 
"This is bloody difficult! Grease is not the most me- 
lodic of words." Robert listened and replied, "Non- 
sense 

. just write GREASE dum-dum-doe GREASE do-dum." Barry, went back to his writing. A 

the light. 
We 

few moments later he had "Grease Is The the time the script he had asked for word." By home in Miami, the music was finishedrrtved Angeles; theat his 
script and the son and Los the mail. g literally crossed in Commented 

Bill Oakes, RSO charge of music for film,vice president script, Barry wrote "Even without reading 
' V0s ex 

with 
ng 

s a clever the 
of 

pression combinedblend 
Y " Eileen Rothschild, '70s musical 

publishing pointed vice President of mu 'Grease Is The out, "The first line sic 
Word' is so efficient that it es 

beingerns 

used as the core slogan of the film and soundtrack 

got 

Grease is the word. 

advertising campa, 
dgan that has 

campaigns with 'Grease is the Music' the sloga htng division This adapted for use by our music the important role music 
use just further illustrates 

a lyric." case, it's uric plays; and in this particular "Once the song was written," and Frankie Valli was Barry commented, 
KarlKarl, Albhychosen to record it. I asked if of 

and I could produce it. Sometimes a song can become confused or 
your stood in the studio 

fairly ands production. 
UCGonase' is a compli- 

cated 
r Needless to a very happy with 

the final product." And y was one else ... the "Grease" single is certainly 
every - hit. 

a smash 
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The Bee Gees : International 

Coen Solleveld 
'An inherent 
quality of 
the ages.' 

We at Polygram take particular pride in our rela- 
tionship with the Bee Gees," states Coen Solleveld, 
president, worldwide, Polygram Group, because it 
has been such a long and successful one dating 
back to 1967 It was then, during my early days with 
the Grammophon -Philips Group (before Polygram 
was born), that we began our association with Rob- 
ert Stigwood At that time the Bee Gees were major 
international artists -11 years later they not only still 
are, but have also grown into artists of monumental 
proportions. That is what is truly amazing 

"Over the years we have seen the Robert Stig- 
wood Organization move from a successful private 
company in the U.K. to a brilliant entertainment com- 
plex in the U S. This has been gratifying. Paralleling 
this meteoric rise was the growth of the extremely 
prolific and innovative Barry, Robin and Maurice 
Gibb whose careers have in fact, become legendary 
already. I have always felt that the Gibbs were a 

tightly knit family group, able to stay together for 
most of their career despite the ups and downs and 
despite their strongly individual creative person - 

lee. It is also remarkable that Andy Gibb has be- 
gun what promises to be a similarly spectacular ca- 
reer. This too has been gratifying to watch. 

For both the Robert Stigwood Organization and 
the Bee Gees there has been a virtual explosion in 
the past few years. A fresh and exciting new episode 
in the Bee Gees long career emerged with such hits 
as 'Jive Talkin'." 'Nights On Broadway.' and 'You 
Should Be Dancing ' This became universally solidi- 
fied with Robert's concentration on film and the Bee 
Gees resulting work for 'Saturday Night Fever.' a 

giant creative step for all concerned. The Bee Gees 
music for this was overwhelmingly good. The songs 
are evergreens of tomorrow and the day after, so 
spectacular and obviously appreciated by young, 
old and in between alike that it must have an inherent 
quality of the ages, rather than of the days. 

"After a generation of success. the Gibbs are ma- 
tured talents. Since the product of this maturation is 
a sound that is as sparkling as it is and with melodies 
that linger as much as they do, their music must be 
truly inspired. I'm sure this inspiration will lead to an 
even greater career in writing and performing. In 
fact, I like to feel that the Bee Gees are now only in 
the middle of their success and at the beginning of a 

creative peak. 
"Polygram is a company dealing with the repro- 

duction of sound in all its myriad forms and varieties. 
It is therefore an honor for us to be associated with 
musical sound that has attained the stature of an 
original cultural achievement I know that everyone 
in all divisions of the Polygram Organization join me 
in an international toast to you-Barry. Robin and 
Maurice Gibb-and of course, to your music." 

With the present day's global communications network, it is 
impossible to imagine any part of the world untouched by the 
Bee Gees and their music. Their unparalleled success is 

overwhelming-there is not a country anywhere in the world 
where there isn't huge demand for the Bee Gees' music. 
Worldwide sales of the "Saturday Night Fever" soundtrack 
album featuring original music by the Bee Gees have been 
setting, breaking and resetting records in the music industry. 
Moreover, the well-known Bee Gees classics have long been 
popular with a large international audience. 

"All the world's a stage ... " and the spotlight is on the Bee 
Gees. 
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SOUTH AFRICA 
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SWEDEN 
Aake Blomberg of Polydor reports that when tr 

film' Saturday Night Fever" opened 'the double 
album package started selling at the rate of 5 000 <: 

ek. hitting No 1 in thechart inside two weeks 
ame the Bee Gees' first Swedish gold disk Thn 
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= Gees have a large following in Japan, built up 
e years. Even today. Masa Shioda of Polydor 

s. "In the history of the firm's releases, Bee Gees 
ngles occupy first and second place in sales." That 

was before "Fever' which is heading for a record in 

sales by a western music album. 
Haruhiko Fukuhara. Billboarc 

e Gees. According t 

, "the soundtrack album is 

ryge - - Iii ull price two record package in 

rnnish history. Its sale of 30.000 units is a tremendous 
figure for Finland." It all led to action on the Bee Gees 

:pack catalog, spearheaded by the "20 Golden Greats" 
compilation 
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AUSTRIA 
The Bee Gees have exercised considerable industry 

domination this year Adds Franz Christian 
Schwartz of Polydor, "By the beginning of June th 

year the movie album was an easy gold disk winner 
The single'Stayrn' Alive' went gold quickly and there 
was comparative action locally for 'Night Fever' and 
How Deep's Your Love."' 

Manfred Schreiber. Billbo:3 , 

IRELAND 
Even though, as John Woods of Polydor reports. 
Polydor here was without the gatefold sleeve for 
"Saturday Night Fever" and it was supplied in the 
interim in plain white sleeves, "the sales figure had 

broken the 25.000 mark by June." with the singles 
selling very high indeed for the Irish market. 

Ken Stewart, Billboard 



CHARLES NEGUS-FANCEY 

Charles Negus-Fancey, managing director of the 

Stigwood group of companies (U.K.), is responsible 
for covering the whole spectrum of the Stigwood 
group's activities in the entertainment world and 

coordinates the activities among the company's 
London, New York and Los Angeles offices. 

"For more than a decade now," he says, "Barry, 
Robin and Maurice have been one of the most in- 

fluential and creative forces in the music world, as 

songwriters, recording artists and performers. With 

their debut as actors in 'Sergeant Pepper' they have 

revealed yet another facet of their talents, and we all 

look forward to their continuing success in the enter- 

tainment field." 
Recently, he has been closely involved with the 

production of "Saturday Night Fever," working with 

Polydor, Chappell, and the film's international dis- 

tributor. "The Bee Gees' unique talents are high- 
lighted in the 'Saturday Night Fever' album, which to 

this day continues to set new sales records through- 
out the world. Not only do their songs on that album 

vividly capture the whole mood of the film but they 
will, I am sure, he identified in the future with the 

whole disco revolution of the '70s in the same way as 

the Beatles music is with the '60s. Equally important 
from a long term marketing viewpoint is the fact that 

yet another generation has become captivated by 

the Gibb's music, and that generation is now explor- 
ing and learning to appreciate Bee Gees standards 
from their earlier albums." 

BRIAN O'DONOUGHUE 

n When the Bee Gees' singles were refea' ed"bac 

the '60s one of the record company sales represen- 
tatives was Brian O'Donoughue. Now managing di- 

rector of RSO Records (U.K.), Brian has continued 
to maintain his connection with the group all the way 

from those early days when they were prophetically 
tagged "the new Beatles" right up to the present. 

"We have a lottery in the office to see who will be 

the lucky person to take the Bee Gees' records to the 

radio stations. Last time the tea boy won and we had 

a No. 1 record-but seriously, we now find ourselves 
in the unique and rewarding situation where we have 

advance orders in five figures. 
"Of course, the question of timing has always 

been an important factor with a group of the Bee 

Gees' stature. Even though the album was already in 

the top 20 before the 'Saturday Night Fever' film 

came out, we purposely kept back the release of the 

single 'Night Fever' so that we could have it as close 

to e opening of the movie as possible. Needless to 

the rest is history and we all know the result. 
rday Night Fever' is now the longest -running al - 

at the No. 1 position in the U.K album charts 
we expect a new Bee Gees' single? is 

from dealers or program di- 

. e rapid chart success Of'How Deep Is 

Your Love,' 'Stayin' Alive' and 'Night Fever.' The de- 

mand from the industry for new Bee Gees records is 

overwhelming. 
'I am also constantly being asked when the Bee 

Gees will be coming over to tourthe U.K. I am cer- 

tainly looking forward to that day. !saw them perform 
in Philadelphia just as they were starting to break in 

America with the new Bee Gees' sound and I was 

completely knocked out. I know that we can expect 
the same reaction from everyone in Britain when 

they do come over here to tour. 
"I've worked on the Bee Gees' records for 11 

years from 'Spicks and Specks' to 'Night Fever,' and 

every song they write and record Showcases their 
ingenious style and recipe for producing hit singles. 
Slow down, boys, or we shall have to build an extra 

wall in the office just to accommodate all the gold 

and platinum albums:* 

MICHAEL HUTSON 

Mike Hutson as managing director of RSO Rec- 

ords International, is in a unique position to assess 

the incredible scale of the Bee Gegs impact world- 
wide. 

"You have to remember that the ee Gees have al- 
ways been very, very strong in Europe. They've al- 

ways been incredibly popular and have continuously 
sold hundreds of thousands of records right across 
the Continent. 

"Throughout the years, things have been steadily 
building up to the point where there is no question 
that they dominate the world of contemporary mu- 
sic. In practically every territory of the world, records 
have been broken Building from the new-found suc- 
cess of 'Main Course' to the achievements of 'Satur- 
day Night Fever,' it has been historic. To pick up on 

one particular instance would be imposstbte, but in 

Australia, for example. 'Saturday Night Fever' 
earned over seven plati))1um albums! The number of 

gold, silver and platinum awards the Bee Gees have 
earned puts them in a unique category of contempo- 
rary music 

" 'Saturday Night Fever' hit No. 1 not only in Amer- 
ica but Canada, France, Belgium, Holland, West 

Germany. Italy, Denmark, Norway, Sweden, Japan, 
South Africa, Venezuela New Zealand and naturally 
Australia. Demand has been so enormous that in 

some territories records were shipped without labels 

and without jackets because suppliers just couldn't 
keep up with the pace. We've even been inundated 
by Iron Curtain requests to buy Bee Gees material. 

With the absolute international success of the 
Bees Gees during the past 10 years, there can be no 

doubt that they are the biggest group in the world 
Musically they cross all barriers, all mark 
and for me personally it's incredibly excit 
working with them." 

XANDER SINCLAIR 

Alexander s eclair, London -based director and 
general marlauor of RSO Publishing, Ltd., works 
closely on a day-to-day basis with the in -demand 
and extensive Bee Gees catalog of songs. 

"The early Bee Gees copyrights are still going 
strong Titles like 'Words' and 'Massachusetts' have 

been covered over 100 times by artists the calibre of 

Presley, Tom Jones, Petula Clark, Andy Williams, 
James Last-it's an endless list 

"Not only that. but the new material is going the 

same way. As far as songwriting is concerned, 
there's no doubt that the Bee Gees have extraordin- 
ary appeal and that their songs will live on forever. 
They are evergreens, writing beautiful songs already 
becoming classics. ... Who, other than the Bee 74. 

Gees, could take the music from 'Sergeant Pepper 
and enhance it? 

"Just when you think that the Bee Gees have writ- , .. 

ten the definitive pop song, they give us another and!. 
another. Their capacity for coming up with the 

goods is inexhaustible. They have a gift for anticipa- 
ting the demand of the record -buying public. They 

never fail to amaze me." 



STEVE GOTTLIEB 

Chappell executive vice-chairman, U.K., Steve Gottlieb 
notes, "To me, the Bee Gees have always been one 
of the most creative groups in the world, and I am 
particularly glad that their talents as writers and art- 
ists have achieved such spectacular success. 

"Already giants in contemporary music, with the 
advent of 'Saturday Night Fever' they have now 
reached true superstar status worldwide and de- 
lighted millions with their music. Long may their 
creativity continue." 

TONY ROBERTS 

Tony Roberts, manager of Chappell Music, U.K., 
remembers April, 1976 when Chappell began to ad- 
minister RSO's publishing worldwide. No one antici- 
pated the phenomenal success that would follow, 
thanks to the astonishing dominance of the inter- 
national music scene by one extraordinary act: the 
Bee Gees. 

"It's hard to think of any other act that has 
achieved comparable success in both the fields of 
performing and songwriting. 

"Very often there is almost a slur attached to pop- 
ularity on such a broad scale, but the Bee Gees suc- 
ceed in combining commercial appeal with quality in 
a way that's really remarkable. For years now they 
have been writing really strong songs and we have 
witnessed compositions like 'Words' turn into the 
standards of the '70s. Now we have songs like 'How 
Deep Is Your Love' that will certainly become a 
standard of the '80s." 

D 
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NICK FIRTH 

"Without creative writers, there is no music busi- 
ness," Nick Firth, vice president, Chappell Inter- 
national states. 

"In the case of the Bee Gees, they don't just make 
hit records. They write song after song that will live 
This is the most enduring of their talents and, as a 

music publisher, the one that I value most highly. 
"The level of their writing is so high that they have 

created and are creating the standards of the fu- 
ture." 



ME WAS BEE GEES 

et 

Words - esFtob\n 
`s`` ettected N 9htFevec ' 

vjeacePc 
1,t 

K' ._ kel .r 
hot 

Ahd ths \\vè 
and 

ac tc\O" , L 

L a \,. A '....r D Da 
RAgE MUSic 

ntrthtn°sbecssu ; cicoR`an,ncomP jt.t:l!l.U- V OMPA at o \ac o n° acab 
ING rtn ò°tt\sP° ert`P°ds\d tncomP 1 

i,N ` 
gINW _ veeanMomsc,°vetoPecthevvO ,.,1...,;"' 

r.. , ! , Geégha yho \ste \sy 
oc t- a\\ 0 1 , . ,a jgee those peeP .., 1Rr°m . . . 

Popo\acd5t5UGh a n°tths '- ` 
c se i slanda evecy : ; - P\aYe, L --- . 

11!E` t, 
r 

UN MENSAJE 
TE QUISIERA 
MANDAR 

A GELA MESSA, 
À 

tn ... 4` ol onty 
s ocaN + N GohtemP CS 

p\vson. us`Gtcom the\c 
must_ 

: `P°b\stin9\c sheete a1enMth cOMnecsG 

9ec.ChassotatotheK`R`caled F 
MmA 

nett 
ta99ec\n9 atbte 

tobeasso 

° 
d 

NO 
vER 

A NA6 : 
4CAN áEE 4wi 

r,JM!!+wc.., ,. o0 L..y¡.: ti: .1 

'9\ r '"x vI 

- 7r -. :k ._ na\. 
;. L M+ ,,,,,...E IN- ; , tecnal`O n a 9\n bee 

\n1er Nav\n9 

rr¡¡ \ . r. mana9ec.asasked eand 
So\\eve\d' estonW aodenGlhey N 

SlatesFtO ed nC\ the an9es n the 

anybody th at 
\aPs 

aPM tO 
Gh the Q ._. .,. t e 

e decade and to ad thec,ay . i 

TIMES 
aYh enl° \òd 

`W 
ht m°5ca 

1N TNE " t_ove May ntectanm ab\tty lO 

\N 
YVI \sYo the e the a\ c uC +iQ NVea eeP 

\oh °n w 
y-¡0 n,No cess dm\ca hdacd 

,,,¡¡ 

w, 
AgII.IT 

e 
Qoesu° \asCr9 mP cealesl ah\9heststot MUWc . E pÌ Ìirp=Qn u ,toaskn9ttomakea haveMh handMhedlecc\tory 

aON emana9e 
cs\ can n m aPPcOadtiscovece 

, ! . 

r 
eSoevec have 

eac\y yeatceshness 

gee Geeshs \t snGeacntá`n ke hem to lhe lèl KHI IHI IH+ wt.,) ` + ° 

stanmy 

nment 

IFI CAN'T HAVE YOU 

S ÑAV E 

e` 
L., Pel\t1 K a 

, u atde\9 430hëßSO 

da\tisa9`. t3Els 
ub1 ̀ . 

< 
tt, 

, 

z i 
Ä 

.OwEMr AruW., 

1,1's 

11 1 

), 

. _1 

EE 

in 

M 

N MENSAJE TE 
QUISIERA NANDAR 

EL DIA 



NT FEVER -Bee Gees IRSO) 
'RE THE ONE (HAI I WANT -lent Ta.olt . e 01... Ntwlon John (RSO) 

N'AYING ALIVE -See Gees IRSO) 
IODBTE GIRL -Dowd Gates (ELEA) 

ARE THE CNAMPyoi `Royen IELEK) 
B.\Il(-- 

6 
umayk 

Cr`'e 

xArtlrG(t ENrSrttrr-, 
VrL)Vh,t.,,te2 

tMr_a. 

retrieval east" 

CNAppE`` 
ruE 7,IN(`G,. 

hue 

NG rCawr 
w U0nnM1Ay 'tnet.. f.y( o.w1 

A' Or Si27i7 ¡pn 

1S7AVIN' SIEsatt 
n AMo (r. J a..c.a 

(Pae(Eplci 

1 -Mor,) Cai)_ U°'htto 
T^.w.E_- rey 

GI7AAMU3 lCBS 

Pp Honors Frm Hhe 

Bill 2 Hit 
CANADA 

(Couesy of CanAeun Recording 
Industry Assoc.atyn) 

AtofS 17 7e 
SINGLES 

ear's BeYear's B e IN fhb 
nds, 

Prest gious svorNareas 

Of 1)ri7CS'prated 

bylheuldrmeam 
of 

TimRe`rGeiWebbrr 

ForMe ArRenf 
.y Evita 

MusicwasR 
musically 

andr0, 

ed itof ehryear 
IRive 

teer amajr 
<)ve'by 

the5isshed 

Gee 

./ 
.fErTN ME 

CLOSE(ARES) 

Y D.n (CRT) 
HT BACK- Anne Mwr.y (CAP) 

John (MCA) 
LP, 

%lever ++ N¡ts 

RSO 
In Mus; 

) NublishinR 
was c. p song 

named 
Novell() 

e elySal.s(1in mu,icb/ or 
Bee (; 

d servicesSpecial Awar(/reLrlvcdlh(. to British "for their 
fo Kenyon Fm p musll. .. 

(Cal 

deIprJIably ... 

pite stronen 
Menor"Ion't ('ry Fltr (ca., ITALY 

UtlttTdnJlrl M rof Germaq Rusc.No) r ria lhael g lyric a As a s a0-7j('olkm 

37 
Aaw 

HOLLAND 
Nenenlandee 40) SINGLESTqTb.Weer 

1 STAYING AOVE_S. Gees IR501 
2ONILYY ee F00E1Mighty 

Sparrow and Syron 
3 U O ME -Lan (Rhea) 
A RIVERS Or BABYION - 
5 ARGENTINA_fir(P44, ,Ifa^sl 

WITH A LITTLE LUCK - 
7 COME BACK MY LOVE-perarts 

(Neg(N.grein9 

TS -Kate 

FANTTASYJjE.rth 
WindL1 Fire (CBS) 

JIKThy +WeN 

publihe shed hed 
by Chappell. lid serirys-Ral 

theme 

Myers. 
st 1s, or radiontheme.aS aamed 

With ('avatin... Stanley 

j((rize ford val 
st instrumental 

or 
) 

the 

nsand (published 
pop 

Raul onsIann Mull Ofl(int by C 
(Mc (McCartney 

Mussy Denny 
Laine rm) ook the award I r slpredict 

..Matchstalk 
dnanWeeA_^..,es 

NarlhernSpul2SOTTOILASEGHODE.es ¡Phe 
1 

On J 
EJqLEosTiJpEÑpp)fy-OOr1 

(RCA) 

bCl 

ulwith 1 1te.ys (raM1fLMVu'h 

Uhhshed3 SCOTC MACHl1.yrta 1ra'mpta.e,A 

Uilan (Arnf.n)RINO -MatyBau 
11 

Mdc'aulay hls,rl( E_l,l) /ure (YEP 

1..w IdeIO Vhaae ¡AtysDy AMEBICMISTER 
MANDA 

rdNSC!7 l(RCA)/ENA 
TALI -Franc.sco 4 Groaar, °u Chnsma 
fgsib.+ASRíiC 17 3EMP RJ_p Ph'ram) tb BrlfLsh vOLE1E0 

(srStinRWrller 

IHono¡r -4a'ta rU1M_ 

Ind 

Y NIGHT FEVER- Ve,ous (RSO( TOWN --Wm¡, (CAP) 
NO -End a ,., (RS0) 
THE WORLD _Queen (ELEA) 

Fleetwood Mac (WARN) 
HELL -Meatiest (EPIC) 

NGER-B.IIy Joel CBS) 
V Dan (ABC) 

(RIRE Gordon L hrloot (WARN) 
3Sf-Dan Hel (GRT) 
YWERE THREE Genes (ATLA) t FANCY FREI Rod St..,., 

' MODEL -Elms Costello (CBS) 
ILLUSION- Sty. (AIM) 

EIn. Costello (CBS) 
S Jeln.o Tur (CHRY) 

airy Men,)or (ARTS) 
EMPTY le/tson Brown. 

S-t.nds Ronstadl (ASYL) AM. (ArtA) 
UNIE CENTURY-St/p,nramp 

y`VES 

YOU HONEY Chart.y 

(RCA) 
I ... ((PIC) 
pY_Shaun Cas,.ay (WARN) 
ti1RIt1A-Ea¡l.. (ASTI) 
lame. (ARTS) 

MACHINE Trwmph ¡It 
San¡ (PRIV) 

IMS- Ste.. Meter (CAP) 
Parsons (ARTS) 

TEST MOMENTS- 
) 

-ti.faop Delu.. (CAP) 
Garfunkel (CBS) 

RINGS -Rush (ANTH) 
act (20TH) 

Andy Ge0 (RSO) 
' Mr stirs[ --M.. W. ,I., 

MDA -Santa Esmeralda 

C-rk.Irnoe Me (RE PR) r. (MUS) 

ay .men¡s 

F,-- 

1S RONDIN 

win In this sec_ 

eve) 
. 

the w trr trr A) 
sound S 1 

se.« 

J K. an`1 
.._ Wth m 

ha11 Mu 
w 

wt,lvlag thcM Ñd(t11:'at1 tt' 
(2 

V) mcm llttut 
( 

and 

BR.AIN 
InclonDc- 
t un 

IMPFE, S SINGLES 

Polydor Hard Pressed 
To Soothe U.K. 'Fever' 
)NIEON l'ols di. r here has h.id 

. i., great lengths to ensure sup; 

I the RSO "Saturday Night I'e- 

' album .ind the lice ( pees' single 

ighl 1 oser -. 

+)cm.ind h.is been so great that 

n King. Polydor head oI oper- 

,ns. has imported )(Witt) singles 

.m the l' S . titi IMMI Icon) Soon 
(rio 

FRANCE 

SINGLES 

supply log Is ofio set. .1 d.n .ind 1he 

WI A West I )r.iston plant up to 

2111MMI .i week Iot.il .ales of more 

111.111 5511,IMM).is ul M.is I2 Mere sup- 

plemented M IIM)IMM) cassette units 

sold 
I xtr.t problems created M the 

double .Jhum anJ Its insert were 

sohed M using two mailing houses 

near London. plus a government re- 

habilitation center. and using Secu- 

rtor ,chides to get deliveries to the 

hps 
For the past six weeks. pressing 

plants at Phonl.Jlse and R('A have 

Iran lout-Mworked 20 hours a day, sesen Jays a 

1It01ROtt Is TaJR -ll. Yet the "Saturday Night Fe- 

ll »so 
(t'~I'ilirl reso 'd nut open until Mal 15 in 

3 liAGMOUAS YON M.-. PtAt1. ip the biggest seller in 

'er. Scotland and the (CA 
NE POUR MOI- 4 ¡. qS 

WILL 
MartaeROCK 

r f 
x.Y r!4l 

pr 
MULI O NTrP' c , 
WOIAANI0a44./G%fj\..0 1fti f 
J'AIX 

lO YAMIE. rEM. ua cl..,;'JOUVOLTS 

t- r qI (GoYa(EIsCM 4(< 

Ir.w1 lE'r7SOas.11a- 

McK.,..,( t 
f 

BAe 1 11'.7C `,I/,< ( 

(Ewtb ,a7la.r 1 frr! 7,.4/ 

U 

.. NSP1sY 

,. YORK 

r Ay0r0Tat 't4r +t,. 4rr'Ar It1771 ch.r,ra na7JAMAIS 
COMTENT-METE 

DE PORCEtMI'0E 

(PMMM.) 
u MN 

i -s 

.p unRs a v.,,e,y¡P[SCIAm..^elb 

wltb n0 C6GUMAC[lt[Alansorre,s 

ry - IMr `0hti Lew 
`tl. Don)/1.tal M 

Itancuosly 

20 OOLOElopco R70 Ith 
has 

c(i1me.ta. 

A7s _ mlh 12 

He 
k`s(,yBs absst-Jo'f'^n7y.`'7eHsrEÑ ¡ ñiCew1, 

AAns,lDaye FIErHREEIJfOt 
DEN AeD10 (rJwl. 

PORN 

)ON rE1'M10-rrt11Su,¡`a)l'1,Par 

(Pea 
jSS/e 

MIrS ¡ aRWf~1.%.1f.r. 
yw. ry/ranN'IrOL/ 

_ rIEOM 
HG.1.0/O30b2 

oyAr aH Ya 
Ryerf'rtrliWNseed,Epe 

l(r) 

kho 

UC` 
an 

(CpetaySR. 

AM 
M Ja 

As 

°rSt...A..1, -,e7 

11reCeB! STAyO 

)w a,reAY .Ra`RAO2ßIAIryE-yA. 
Fr.tMJ Ua22LAb7 -'-r 

I-R,o 

I SATUROAT NIGHT FIVER-S,dbacA 
(8301 

2 THE KICK INSIDE -Kate Bush (Unwed 
3 410E7 

A t,sl,) 

3 LONDON IET IEUREN-Td Harass. (CNR) 
S ALL 'N AIIEJ 

TOWN -Met (capitol) 

PLASTIC LETTEpsh. SIo , (C ytaat1 7 MODNrLowER-S.,,y,y 
(C551 a ANO THEN THERE WERE THREE_Geryyr 

9 OUT OF THE B1UL_EJece, 1q11í 
10 

Decimetre (EAri) 
20 GROOTSTE SUCCESSLN-Fetcher 

Cho (Pdyeor) 

12 - res 
ut S;pGLtS 

)n`ln. 

1 

rftVE,.eS 
II."Mt'tS0°0 
CStA.th"yhpVIHr',ptwR)sr\TAtOr 

, U 

N Meth.° Ñs olfsa 

uonvpettTGoie 

As 

,Er _"ts' ; 
ÑÑtMs°oF1tpreo0 

tt 

uneo1the 
nopunalcaa 

NIGHT tadd)u)hurHEs7(p5j?)R)EtTR_ar 

lCTnauona(S(1 thcR' 2070 fa_"Otp.. 

wee). seams, Rhys 
J cje:tes 

eta e. 

3045! 

POWA tete, 
MCAf 

3043 
_,Ilet)C 

(Ne¡ 

M *ay 
t 31rtM01V 

ER.aO) *CM Mt't!E 

1. 

1' 

Ship `Fever' 
Platinum 
Each Month 

MON I REAL Polydor (aliada 
has shipped the "Saturday Night 
Fever" I.P platinum for four consec- 
utive months. making it a contender 
for the fastest and hest selling album 
ever in this country. 

Platinum certifications in Canada 
are awarded for sales of 100.0011 
unas and over. Polydor figures now 
are only 35.000 short of the 500.000 
mark, with further sales of major 
proportions still projected 

The key to extending the sales 
reach comes with the introduction of 
the film in Montreal's east side with 
a French dub. recorded in Paris for 
RSO. 

According to Polydor. the French 
market has not fallen under the 
film's spell as yet. Screenings hase 
all been in the western section of the 
city, which is predominately English 
speaking 

With the combination of disco 
and radio promotions sponsored by 
Polydor across the country. and the 
acceptance of the film in the French 
speaking community ..r n.. 
emcee.' iatture 
urJay 1 he major markets for wiles in I 

lion u 

U.K. CAMPAIGN 

lar tn..- 
.. ....1 tihranes in cwt... - 

r 

ScavUlr. 

`Fever' Selling Print To 
A. the 'SaWfJas finder the slogan "I` 

album nears double For You." Chappell eves\ 

age of sheet music a BM - 

soundtrack IOW. w ith t 

stills. and posters repea 

hum cover design 
I)eater response here 

enthusiastic that 11 S et 

music hook had tu h 

while the British st 

LONDON 
Night Fever" 
platinum status here. primed music 

sales associated with it are soaring 

Normally sheet music sales fier a 

big -selling disk peak well after the 

record Sales. A co -promotion be- 

tween RSO publishing and the sister 

companies Chappell Publishing and 

Polydor Records has created mas- sivehe profit prospects for the "Fever- 
the l K 
noted 1 

sermon ni sold of 
pnxluct. 

i 1r. ~e- PPs 
4111 

'14Robin 
Wood. general 

rMoywhl" Chappell Publishing. s 

ream 5+ire' 
M"ChAe 

pe pp) using Phono_1st Jistrih 
eyrt tycoon of a major etlilrt to met SWEDEN 

I41,0p¡7piT MIE , 
19 

(Can` im, tau sAt)srn ,hu which already s 

E1.q 
SIR 5.1 Tie. Evpi_immerse c Is)tp 

T mini and to grab orde 

30107IME7 I bOO v1.., sumo IIMtOT taw^` 14 en who normally stack 
( 

egret 
\ ovo st 

Ay7 iJ) rti l\ cooed 172 
You reo AV VOU 

10 FT. A MOtMF7.J 
ACNI 

Zmt 

tl.w+e s7s "There are many Je 

-et» r is rtNl r 
rho; 

ways h1 Inl'fe sl p 
i 

a tlLMlt " ) It Kyp1.rc t* gEwYJ money f to he ma 

mI ..p. ttsoMtl pct A music if it is handled r 

urdry Night Fever' wa 

tial co -promotion bet: 
r ^'- .aac.a t^-.' 0.30) 

tMw`..-- To,Ilp-rlMta. 
IMMrWn (IiCAI 

EOltp yB-VeM'e tryd¡let 
T s+Mt I.nlT.-.P.,al. 

a NGN \ (E1N1 ^aNO N L{_ A~ (Ct ly _Kelm Bvd 
f A the record companyene 

E aASFe'pu e _°'aw Mer ráJ" iót+l mown We should have star 
DIr) 10 i TLEPra N-M 13+wei4 tOK °Inel.s ago."_.._ 

_ .. .. ....... t 

hshed links between t' 



Alive 
RIPA Gold 

Ree 
"Stalin' P Alive EU1man 

AmP 
Gold 

Sin91en9je .. Stalin. Yvonne Andy 
GO 

RIPA 
Platinum 

Single f ever 
parlor rlormed 

bY 

RIAA Single. 
..Night 

Nave 
You. atar.' Pe 

RIAP 
Gold at urn Sin9e1 

Can't ñker 1 

f 
Water gdß 

RIPP 
Gold Single, oe 51 

'Saturday 

Ni9 
Night 

RIAAGoIdSin9llbum' ter 
.turd 

Ni9htFdJdthaSan9 
RIAP 

latinum 
P 

of the Ye 'Saturday 

Night 

by ma e Elliman 
RPA 

Prd Disco 
P 

abum' norm e by 
Yvohn 

BrpboalatinumseqmEmotion,,. Pertorm 

!Min-biannual ulti-P 
Sing1e oe Me' 

Ot Floa' 1978, 
pe 

9 

RIPP 
Gold Single ot 

the State Barry 
GibBarry Gib 

by Andy dY Gibb 
RIPA Citizens .,Greas " 

tg18. 
perforated 

by 
An 

flon°raó d Reo°rdm 'Greasa°¡n9 (. Perlorm 
Andy 

Gib Gibb 

RPA 
P 

Arnb Sheoad 
v 

panoi P9 (orme m Andy 

RIAP old Albu 
um 

Sh 
Dancing... 

n°in9 ., Parto 

DD 

PAAPatinun 
ShaSoadv+pBce Gees" 

a 

invalli 
RIAAGoaSmn, Bestotthd 

perforated 

nK 

RIAA Platin 
rn Abum 

'Grease,' 

Perto 

RSD 
Gold Single 

Gre 

R 



Hollan 
Single eo 

Rec W hl 19 H le Id a 12 
Sold S Australian' 

Sieger 

per March Asa t 
Second ldenen 

Sie9 

8ravoGo 
"Melody 

Gob Sn91e 
the Director? 

gr,ted by sin 
Pr e G arc 

al e Gee es Gee 

OttheB JUIYna12"Be 
S 

dngy, 
uch n de B Gee 

Gust 
Good 

um 
Album of the contour R 

Album' Albums, 
e 

gee 

ptgitverpssachusgrisda 'Best°dth,.,ge 

e prod ° Gana gee ec0rds, 
. c 

Gees" 

0, Ma Gana Melo Y 
11Op 

Albums, 
GRIAG°Id sale ofplb 

On 
Broad Y 

Outstanding 

rats 

OuH0n9K°n9 ¡e,Genadaanada, ""Nigh 
etelkinName°orse 

GRIA Gold 
G 

m 
Album' 

Canada, io s, 1915 da, Gite 
of 

Wn 

GRIA G° 
te 

platine 
Bock 

GhamPitoba Gana 
da, 

Double /'itizen' ara 

6 
Bee 

Gees, 
Honorer/ ove Me, 191 16 

Gges 
Single, LElliman't).K War 

11," 
19 

BPI 
Silver 

pd 
Yvonne bis and 

World 
on Warr: 

Ped 

IVA 

old Recordum 

, 

C nn 

BRA by elivia Nev 
toLoar 

SO 
Ri 

On 

Bnoaday ' 

reco d Sine, 
Canada, nada, "NiesOn 

Brpadwa 

a 
"Niis GROA 

CRIA 

old Single, anode, 

GRIAG°tdsIe.G 

South Album,Bast ° 
Henan nGG Id Avrardest Bee G 

Wah 969 1969 

Gotdeurn BSig.erperBmpreentes Socin 
SSedpoPsta1970 

G 
oho 

Goldens 
estival 

Gold Albe R8I b Best 
Dressed G 

Gees," 
Feb., 

B 
rldstar 

fe in Aid 
°f the 

to Barry st pt the Bee 
Gees, 

Wo GOP 

Fashion 
Award The Be Reinem 

Millionth Fas 

tto 

Joran Recordd 

Australian 
G Gpl 

Atrlc A 
h 

Ge 

er of the Y Lover °t M a12UE Ayer" 
on n a61 G- her: Trot 

AuP°hBYear 
"W°rds. n'tf°r.ettORemem ht 

sacnu5etl 

sta` ° Go%d Sin d stn' 'r0 1961 
ecord for 

1 

gl 

soutn A 
a 

ppuble 
et 

Nga G 
and, Best 

R 
n land 

Saut 
WLux 

den Li 
a. G 

our 196 96 ,Endland 

uxe eud.torNt B .htestNroes, ett 
Gar¡.Allah 

ward 
World Massach 

tts" 
va1ent;ne á Gold Sin Mass éns 

South AtG Old Rrcprd,.Massachus . 

Be ium G 
Award secnuse 

Germaneptd 
d 

M sa 
g 

HOuand 

eden Svr p¡sK, gr 0 .Mac Gees 
gitvvro Goldene 

a s 
196tá 6 

of th 
e Bar 

Gees'. 
d Bra 

ovetto Avr America 01 th 

Ivor 
N urn $0utn Ibum' e 

G 

Gold Albrica 
2 G0ld 1 of t g Gee 

A P 

r, 

9 
as 

Gours 1910 ,.Main ourse Sg,t. 
Main Beeeeesees,19166 

eald 
Alb 

them Gen Best of the 
ot 

the Ber G Nov 191 16 
TIONAL 

AWAROS 

CRIA Ptatinur 
Ganad , Best 

of 

Wprdorld '' 191 ' 
19 

CRIA G°a Album' 
Ga 

children ran pt 
the W 916 

Ganaanada Ghee rld,'' 

CRIA 
G01á 

um Album' st 01 the Bee Should Be gas Ove' 
pU e 

GRIA 
Pto 

d Album' B 916.11 é Last . gee Gees K 
GRIAG ards, Her 

At last 
Live, 

Here Bgg G ggg Ger of t).K 

0 

Was 

Best 
Gro 

he 1961 

H011and 

as tts G°Rc°rd M 
assachu5e 1 

Silver 
Re 

otta Get A 
Mo 

Wa 
1 

efts 
yya G er o 

;e 9,' ee 

ges 

s 
ges ge 

ol 
d 

1969 Ge 

c 

hAwardntForetj0abinGibb 
KenHeaGl ju¡y. 

Album' by the B 
Yo Mend A Bne gee 

eggs: 

Ord save Gan Best o 
Amgrice, Sensal 

0 

Ilo "The 
Ay'rardt 

911 

air:' Potyd OalRecerds. tor ' 
Be 

tory °t Gold Record 
Perds 

arnin9 

Polydon 
U 

K 
0 

Radio 
Award. 

s 

the 

of the B 

.0 19/2, 
Hong 

Marc" 
rnl. II 

the II:,UK. 
do 

1914' 
PolyM 

io 

911 

914 

d 

Natura 

Gees'' 
an 

Gee 

Ge 

Selling 

1915 
reg 

n9 

First 

Novello A 

tvon n PlatinGonade, Lest Lest . nrtion 

Au GOA 
Gold Alb 

Album, 

HerAe AÚm Here AGegs in Rrc 

GR DiscIb e 

gpI 
sirver 

O d, 3x Platines nted 
t0 theoed a 

New 
Zeela Aard Pre 

. 
On B 

rd 
S¡¡verfrcoGO.iest0r tafan nBroad a .IsY 

25 
A 

b 
Gandi s 

N¡. hts 0 
"How 

Dee 

Album 

Avia Sen n Son 
Gandr s1t 18 

ge Music 
or B 

Best AWardrfLove' 

Nove 8 S Y0 
Ivar vge10 Aerds, nada Hoyr p 

Dee LOO," 
tJ K 

n.le,GanNoWDerIYourL°v 
GRIAGe(pcsin1e HOpeee 

ooV 
BPI o d pisc gn le 

Hovr 
IsYOur 

BPl a 

G 

rtor rd, 

,ah 
rtor 8 

Sil 

110 

Avrards,191 

vor Na 

Ivor N°vela 

South 
Atnc 

e 
Go 

f ren 

Bel 
um 

G01d R old 
RecOrd, Sta m 

AINe 

Ne Zeeland, SinIeGanadSya 
rn 

AINe 
K 

GRIAG01d dd 
Record. Al¡ve: U 

. 

ilverprscSin 

le"Stesta in'AINr, ustralian 
G A" 

gPIS AtraGaldó d Sta ISte l BAlive" 
soutn 

G°ldRec ecord., 
.ntFeaer 

Bel2881andGolanada NFever," UK 

Ne` epldsintele,'Nin f eyer 
. t).K 

t 
BP¡SiNerp S.le,' Ñi ntrt Fever" 

a Ni. hlfeve, 

P 
Gold 0 

,. 

da 
, Seturd N ht f eye 

Be¡gtum G A bI RuGn 
Ga Saturda N¡ ht f eye 

CRIA 
Ox 

p¡atinum 
AA 

bum SatNnt Foyer' 
. U K 

GR platinu Saturda Fevever t) K. 

Hpn9 pisc Atbu Saturday Night fe Feyer 

BPt 
S10 d pisc 

Albu U(n .Saturlrday Ni fever 
Ib 

B 3 platiá 3%G°¡d Almu Saturday N¡yht Fever" 

lydor, South Atri tinum Albu Satundry 
N9 

t Feyrr ev n rhtf 
Igium 

P 
old Ayrard Saturdae Nturda 

N 

BrmanY 4hnum Albu Album' Fever ver" 18 

Holland 
Pla 

tand 
1x 

N 
a 

N¡ ht f 
Fever 

A rt1,1 º 

Neyr ZnaGOld 
AIOuG Av'rrrd.. rda Nntrack j91ß Robin 

&Ma 

Svrrd ark 
sirver p 

lbum 

ór paris, ' 
gwers 

Best 
NtOvte undinetd 

Berr 

BId 

ARe rd Re Pres ASSOcsat da 
Niation, Nits'Fever" 

or ßar 

Italian 0od f orelgnnal Sc°neGees 
Gre resv0l 

11,' 

ri1.19 

Hrg, Best OAWerd,',Bee Best oI tne 
BGreatrst 

Hrts 

rmanY 
G°I m Ganada,Gees 

All time 

GRIA Gp1d 
AI 

Album..gee 

Hpllahd 
G° 

GotdSin '0 o 

RecOrd, "Flow 
Poco 

st 

Is Y 
e 

e 

916 
916 

Gees 

I 

Dee 

S ̀tour Love 

Haar pee 

Sales in Excess 
of 

sY 

.htFeyer" 
Gibb 

918 



Now this is not the end. It is not even the 
beginning of the end. But it is, perhaps, 
the end of the beginning... 

Winston Churchill 



HERE'S 
LOOKING 

AT 
YOU! 

L0vE, 

ALL 
YOUR 

FRIENDS 
AT 

HSO 



bigU 
THANK YOU FOR YOUR INSPIRATION 



The Record Breaking Record Company 
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The world is alive 
with the soundofßee Gee 





Just to say 

what a joy it is 

working together... 

and relaxing together! 

David Frost 



Bee Gees,You Carry Me Away 

Rod Dyer 4 

Graphic Drgi 

Photography 

Love Eileen 

Snap! 

Rod Dyer 

Jackie Dyer 

Craig Dyer 

Roger Carpenter 

Sharon Cam hi 

Mike Fink 

Bill Murphy 

Amitn Molloy 

Bill Noegels 

Dean Reutter 

Rick Seireeni 

Sossé Thomas 
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"IF I CAN'T HAVE You" 
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1978 

The Year of the Bee Gees! 
The Hits: 

How Deep Is Your Love Emotion 
Love Is Thicker Than Water Stayín'Alive 

Night kuerShadoio Dancín" 
Grease Sgt. Pepper Soundtrack! 

The Artists: 
Bee GeesSamantha Sang 

Andy Gibb Frankie Ucllí and now... 

Teri DeSario 
"Ain't Nothing Gonna Keep Me From You" 

NB 929 

written by Barry Gíbb and produced by Barry Gibb, Kiwi Richardson and Albhy Galuten 

And with background vocals by a very well-known act 

The Year of the Bee Gees continues on etY3%be., 



BARRY, MAURLCF, ROBIN 

YOU DESERVE IT ALL 

CONGRATULATIONS 

JERRY WEINTRAUB/NORMAN WEISS 

CONCERTS WEST 

IMP 



Thanks for making our movies move. 
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I THINK THAT CREATIVE PEOPLE BOUNCE 

OFF EACH OTHER, I HAVE BEEN "BOUNCING 

OFF" THE G I BBS' WORK AND INSPIRED BY 

THEIR GENIUS FOR YEARS, 

I KNOW THEM AS HUMAN BEINGS AS WELL, 

AND LOVE THEM FOR THEMSELVES, BESIDES 

THEIR CREATIVITY, 

EVERY TIME WE ALL SIT DOWN TO SING AND 

JAM TOGETHER, I AM ALWAYS AMAZED. THEIR 

SONGS WILL LIVE ON FOREVER, 

I AM GRATEFUL FOR THEIR MUSIC, BUT MORE 

GRATEFUL FOR THE FRIENDSHIP THAT WE SHARE. 

MAURICE, BARRY AND ROBIN, 

I LOVE YOU, 



In anyone else's hands, it would 
never be playing as well. 

Congratulations to Robert Stigwood 
and the Bee Gees on the continuing 
success of one of the most popular 

films of the year, 

From Universal an MCA Company 
EIE.INOvEASM 'dr" 4ru0.05 ALL 10Nr41IEEIWED 



BARRY, 
ROBIN 

yIAUR.ICE 
Thanks for making 

the music world 
even more exciting 

Your friends 

THE OSMONDS 
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TOKYO'S 
ALSO GOING WILD 

KITH NIGHT FEVER 

CONGRATULATIONS, BEE GEES 

ON YOUR FANTASTIC SUCCESSiA 

i''i '!r': f2f U1l =L umni 

Tatsuji Nagashima 
Jiro Uchino 

Saburo Arashida 

Kyodo Tokyo, Inc. 
3-648 Kita-Aoyauia, Minato-ku. Tokyo. Japan 

Telephone: 407-8131 

Cable: kyoagency 

Telex: kvo(lotyo .127526 



Thanks. 
Criteria Recording Studios/1755 N.E. 149th Street/Miami, Florida 33181/(305) 947-5611 
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L 

inc. national inde enden 

Thank you for your trust in TAR, your national R&D Promotion Staff. 

Tony Price 
Tor- Dallas 

George Williams 
Chicago 

Al Jefferson 
Washington 

Bill Pierce 
Memphis 

P.S. Thanks Andy G. 

Tom Ambrose Ray 
Tar National Los Angeles 

Greg Johnson 
Tar-Atlanta 

Rocky Groce 
New York 

Kelvyn Ventour 
Detroit 

Matt Ledbetter 
Pittsburg 



WORLD-WIDE 
R. 5.0. RECORDS (INTERNATIONAL) LIMITED 



WORKING WITH 

THE BEE GEES ON 

"SATURDAY NIGHT FEVER" 

WAS MORE THAN A JOB - 
IT WAS AN INCREDIBLE EXPERIENCE! 

THANKS FOR WRITING 

"MORE THAN A WONMA Ni' s 

FOR US - 
AND CONGRATULAI -IONS 

ON YOUR MUCH-DPSERVED SUCCF`'` 

THE TAVARES BROTHERS 

BRIAN PANELLA 



Dear Barry, 
Robin and Maurice, 

and warmest 
congratulations 

My sincere 
best wishes unique tribute 

to you 

on the occasion 
of this 

and your music. 

We wo are genuinely 
proud to be 

associated with 
the 

yoursucess 
creative talents 

have 

woldwide 
and so richly 

deserve. 
achrieved, 

Sincerely, 

Coen Solleveld 
President 
September 1978 
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ler 
he Bee Gees. The words of Children of the World say it alL 

Their music has touched our lives... and our enjoyment has been their further 
inspiration. 

We at Polydor International are proud of our contribution to that achievement. 
Through our close association with RSO Records, our group companies and 

licensees market and distribute the Bee Gees recordings in more than 90 countries 
around the globe. 

In the following pages our companies salute just some of the songs written by 

Barry, Robin and Maurice that have given pleasure to millions. From the people of 
the world we say, thank you Bee Gees. 

You are truly children of the world. Werner Vogelsang 
President. Polydor International 

POLYDOR INTF.RNATIOnAL 
a pOly(',ram ÓviSiOn 

HONOR THEaltarSTRULY CHILDREN OF THE WORLD 



"I started to cry 
which started the whole world laughing, 

oh, if I'd only seen 
that the joke was on me..." 

Another Bee Gees success South of the Border. 
Down here you're hotter than chilli. 

oly ram discos 
HONOR THEN THEZIMMTRULY CHILDREN OF THE WORLD 



PaLYDOR AUSTRIA 
ït THE,$gaSTRUL CHILDREN OF THE WORLD 

that sweet eih w(muui 
moves through the light 
rolling my mind and MN ouu1... 
FEVER.19; ; 



DEUTSCHE GRAMMOPHON GESELLSCHAFT GERMANY 
HONOR THEareeTRÜLYTHILDREN OF THE WORLD 

"Feel I'm going back 
to Massachusetts, 
something's telling me 
I must go home 

MASSACHUSETTS. 1967 

In Germany, we're glad you came West young men. 

This year you've already struck gold here five times. 



"ITS JUST YOUR JIVE TALKIN° YOU RE TELLIN ME LIES 

JIVE TALKIN' YOU WEAR A DISGUISE 

JIVE TALKIN' SO MISUNDERSTOOD 

JIVE TALKIN YOU RE REALLY NO GOOD. 

BARRY,ROBIN AND MAURICE. 
THE PRINCES OF DENMARK. 

poIyram records Denmark 
HONOR THEtataißTRULY CHILDREN OF THE WORLD 
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See Gees, you started out down under. You ended up on top. 

F oly ram records Australia 

4, , 

HONOR THE: EterI TRULY CHILDREN OF THE WORLD 

e 

Building castles 

in the shifting sari 

in a world 

that no one undersh 

in the morning 

'tis the morning of myi 

MORNING OF MY UK 



'cause we're living in a world of fools 

breaking us down 

when they all should let us be HOW DEEP IS YOUR LOVE.1977 
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"Here in Singapore, 

you Singagood!" 

Everyone byes your songs See Gees. 

polyGram records Singapore 

David Bailey 

HONOR THEA TEL TRULY CHILDREN OF THE WORLD 



"Have you seen my wife, Mr Jones? 
Do you know what it's like on the outside? 
Don't go talking too loud 
you'll cause a land -slide ..." 

NEW YORK MINING DISASTER 1941. 
1967 

In the event Bee Gees, you made the earth move. 
And started a Belgian Gold Rush. 

polyGram records Belgium 
HONOR THE TRULYCHILDRENOFTHEWORLD 
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tovetie iff 

Après ski. 
Après everything. 

The Bee Gees. 

,-. 

POLYDOR, SWITZERLAND 
HONOR THE TRULY CHILDREN OF THE WORLD 



Congratulations boys. Even the Emerald Isle's gone Platinum. 

. oly ram records Ireland 
HONOR TH E.-fljueFATRULY CHILDREN OF THE WORLD 
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"Run to me whenever you're lonely 
Run to me if you need a shoulder 

Now and then you'll need someone older 
So darling 

You run to me ...." 
Run To Me. 1972 

Bee Gees in Italy. Automatic hits. 

polyGram dischi Italy 
HONOR THESNALSTRULY CHILDREN OF THE WORLD 



POI NDOR GREAT 
HONOR THECETIALESTRÚLY CHILDREN OF THE WORLD 

91:" 

"Now for once in your life 
'you're alone, but.you ain't,got 

dime, there's no time for 
the phon4 

I've est got to get a 
messaged you .2: 

I'VE Gt11;0 GET A MESSAGE 
TO YOU. 1I9&. . 

(?-)es ANJ t 
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love 

You kn6w 
it is to hurt 
Fanny, betender 
with re 
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nth love.... and affection. Bee Gees, your success here is no myth. 
polyGram records Greece 

HONOR THE$LageTRULY CHILDREN OF THE WORLD 



Now I've found that the world is round, 

and of course it rains every day..RLD 1967 

BEE GEES,YOU REIGN IN SPAIN 

POLYDOR SPAIN 
HONOR THE TRULY CHILDREN OF THE WORLD 



There's a light, 
a certain kind of light 
that never shone on me .. . 

TO LOVE SOMEBODY 19E7 

Your effect. 
Dazzling. 
Bee Gees, You're the 
Platinum Kings 
of Hong Kong. 

poly ram records Hong Konçi 
11()N& R 1 HE, TRULY CHILDREN OF THE %VOR1 i ) 
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THAT 800G/ECN/1.o... AH YU/SEA SEXY... 

...SAE CAN E ... i3CoG/E clew 

...7HESITt/AT!ANlM7ECK5AIE/` ` ... / CAN. STAND 
THE WAY YOU 

DO /7- 
8006/5 CHILD./ 

BOOGIE CHILD. 1976 

BROTHERS,YOU KEEP MOVIN' ON UP.... 

polyGram records Nigeria 
HONOR THEMM TRULY CHILDREN OF THE WORLD 



Now I look out on forever 
And it must be nice down there 

And they call me Shenendora in the air.... 
EDGE OF THE UNIVERSE. 1975 

I 

SAM HASKINS 

Far and away, 

the best selling group in New Zealand. 
Thanks Bee Gees, 

for music that brings us closer together. 

1 

oly ram records New Zealand 
HONOR THEinitaßTRULY CHILDREN OF THE WORLD 
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"Get on up, look around 
Can't you feel the wind of change 
Get on up, test the air 
Can't you see the wind of change . ." 

WIND OF CHANGE 1975 

INDIAN TONIC 

POLYDOROF \DA 
HONOR THEW TRULaY CIL DREN OF THE WORLD 



Moderately slow 
Tacet 

Words 

Words and Music by 
BARRY GIBB, ROBIN GIBB 

and MAURICE GIBB 
1967 

wiD legato 

...u. -. 
It's ' on - ly words, 

.U.. .... .... ... 

and words are all I have to take your heart a way. 

Mt. Kilimanjaro 
Mt Kenya 

Mt Bee Gees 
Guess which one of our mountains is getting higher? 

polyGram records Kenya 
HONOR THEMELSTRULY CHILDREN OF THE WORLD 



oly ram records Norway 
HONOR THE$ffalikTRULY CHILDREN OF THE WORLD 
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1í7U STEPPED INTO MY 1.1F41976 

pf 

9ÌecYme a/i nddcn la 
"owera 

DAVE HOLMES 
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ram discos Venezue 
TRULY CHILD OF THE 

Bee Gees. 
when this song turned to gold 

you won our nation's hearts. 



Bee Gees, we feel close to your music. 
We bow to your artistry. 

POLYDOR JAPAN 
HONOR THEZjTRULYCHILDREN OF THE WORLD 

NEI.uIl' FAIR 1969 



"Let there be love 
so I can be loved by you 
in Paradise Avenue.... " 

L E T THERE BE LOVE. I968 

Paradise found. 

POLYDOR SWEDE\ 
HONOR THEWIMTRULY CHILDREN OF THE WORLD 
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irl, I've known .( )u e ry well 
I've seen you growing every day 
I newr really looked hefW. 
hut now you take my breath ;1\\ 

\M ütl MAN .\U U\1.\\ 

AP AFIlit 

iees,with 14 Golds from Saturday Night Fever already you've got us working day and night it ir\ ing to keep a ltold (In \ 

1301 1)O1 R. FRANCE 
HONOR THE: EtEC[ TRULY CHILDREN OF THE WORLD 



My baby moves at midnight 
goes right on till the dawn 
my woman takes me higher 

my woman keeps me warm... 

YOU SHOULD BE DANCING. 1976 
- 

Saturday Night Fever: the fastest million seller in Canada's histor 

In Calgary, they had a stampede. 

oIy incCanida ram 
I I( )N( )R I III:.111,1)1} fit) O Run ( I HI DR I N)1 W( 
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ON WeLD BEATING TEAMSALUTES ANOTHER. 

oleleam discos Argentina 
HONOR THEFTRULY CHILDREN OF THE WORLD 
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SPICKS AND SPECKS. 1966 

'. r ß 
a 

"Where is the sun that shone on my head? The sun in my life, it is dead, it is dead.... 

The Bee Gees hits in Holland.One flood we can't stop. 

POLYDORTHE NETHERLA\DS 
HONOR THETRULY CHILDREN OF THE WORLD 



But your hearts 
are in the right place Bee Gees. 

This year in Brazil 
your beat has been stronger than 

any other international group. 

"Maybe you can tell me 
how a love so right 
can turn out to be so wrong...." 
LOVE SO RIGHT 1976 

polyGram discos Brazil 
HONOR THESIMMTRULY CHILDREN OF THE WORLD 



DON'T FORGET TO REMEMBER. 1969 

In my heart lies a memory 
to tell the stars above. 

Don't forget to remember me, 
my love ... 

FROM ONE GOLD PRODUCER TO ANOTHER, WE DIG YOU BEE GEES! 

polyGram records Ghana 
HONOR THE,$TRULY CHILDREN OF THE WORLD 
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Congratulations and warmest wishes 
from all of us 
at 810 Seventh Avenue. 



-See 
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the MOiVi>C POPS CO. STORE. 

TO: THE BEE GEES 

CONGRATULATIONS! 

AND THANK VDU 

FOR YOUR CREATIVE 

INFLUENCE AND INSPIRATION 

MUSICALLY YOURS, 

FREDDIE PERREN 

"HITS ARE OUR BUSINESS" 



 

I 

YOU SET STANDARDS FOR ALL OF US TO FOLLOW. 
WITH AFFECTION AND ADMIRATION, 

BERYL VERTUE & ASSOCIATES 

i 

TELEVISION 



May the excitement follow you wherever you go 



FINALLY, 
A MUSIC AWARD 

FOR KIDS 
WHO CAN'T PLAY. 

Nobody likes to think about kids 
getting hurt. Or sick. Or in trouble. 

But it happens. 
And when the Bee Gees were 

awarded their first Ampex Golden Reel, 
for Main Course, they had a chance to 
do something about it. 

Because a Golden Reel is more 
than just another award. Its a thousand 
dollars for the charity of their choice. 
Any charity. 

The Bee Gees chose the Children's 
Health Council. 

When they received their second 
Golden Reel, for Children of the World, 
they gave the thousand dollars to the 
Muscular Dystrophy Foundation. 

And now, with their latest award, 
for Saturday Night Fever, the Bee Gees 
have found another way to make life 
better for kids. The Bertha Ahess Chil- 
dren's Center, a mental health facility 
for severely emotionally disturbed 
children. 

To qualify for a Golden Reel, you 
must sell a million singles. Or half a 
million albums. 

And you must master your hits 
on Ampex tape. (Which most top re- 
cording artists do anyway.) 

Of course, we're proud of the 
people, like the Bee Gees, who win 
our award. 

And we're even prouder when 
they give it away. 

THE GOLDEN REEL AWARD. 
IT FEEDS MORE THAN YOUR EGO. 

AMPEX 
Ampex Corporation, Magnetic Tape Ihvutnn, 

401 Rroadway, Redwaxf City, California 94063 
14151367-3887 



SINCLARE CARRIAGE CO. 
OF LONDON INC. 

Suite 1116,1888 Century Park East 
Los Angeles, California, 90067 Telephone (213) 556 2077 

Chauffer driven Radio controlled 
Life for you is more 
pleasurable with our unique 
personally tailored service to 
meet your requirements. Air 
conditioned cars. 

Cocktail bars stocked to your 
taste. We maintain radio 
control with our vehicles so 
enabling you to keep in 
contact with your home and 
office. 

ALSO IN LONDON 
SINCLARE CARRIAGE CO. 

25 Castlereagh Street, London W15YR 
Telephone 01-724 3401-01-724 3376 

Telex 262945 

VICTORIA SPORTING CLUB 
Victoria Sporting Club is one of the largest and 
leading casinos in London. It provides 24 gaming 
tables of Roulette, Blackjack, Dice. Punto Banco 
and Baccara, a Restaurant seating 250. Bars and 
ancillary services. It also offers to its members. 
who number some 60,000, the largest Card 

Room in Great Britain. with 40 tables playing 
Poker, Chemin de Fer, Kalooki and other card 
games. An additional casino gaming area is 

planned for providing high -staked games in an 
exclusive Salle Privee. 

English and Continental cuisine 

150-162 Edgware Road London W2 
Telephone: 01-262 2467 Telex: 8811455 



Entertainment - 

Suite 202, 9350 Wilshire Boulevard 
Beverly Hills, California, 90212 

telephone: (213) 278-5622 

AVEL ARRANGEMENTS 
THROUGHOUT THE WORLD 

HOTEL RESERVATIONS THEATRE BOOKINGS 

REPRESENTATIVES AT AIRPORTS 
LONDON AND LOS ANGELES 

ALSO IN LONDON 
V.S.I. TRAVEL LIMITED 
214 EDGWARE ROAD 

LONDON W21DH 
Telephone: 01-7231841 

Telegraphic address: Gaptrav London W2 
Telex: 261366 



CONGRATULATIONS 

BEE GEES 
WITH OUR DEEPEST 

APPRECIATION 
TO THE 

RSO FAMILY 

LAUREN JACK 
GOLDMAN KELLY 

KELLTOURS TRAVEL 
29 E. 61st Street 

New York City 10021 
(212) 751-5085 
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congratulations 
to 
the 

thank you for five 
years of touring .. . 
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EMOTION 
Words and Music by 

BARRY GIBB and ROBIN GIBB 

Moderately slow 

Cma 7 
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ng- ing to 
part of some -one else; 
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in -stead of me 
you go to find 

T 
It's 
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your 

f 

©1977 BROTHERS GIBB B.V., BARRY GIBE MUSIC & FLAM MUSIC LTD. 
Controlled in the U.S.A. & Canada by STIGWOOD MUSIC, INC. 

(UNICHAPPELL MUSIC, INC., Administrator) 
International Copyright Secured All Rights Reserved 

WILLIAM H. MAY & ASSOC. 
Artist Management 

220 East 67th Street 
New York, N.Y. 10021 

(212) 879-0214 
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More 
Than 
Just 

Businé 

ALAN P ROSEFIELDE, ESQ. 

ARNOLD J. GITOMER, ESQ. 

'u. 



ITS 

GREAT 

WORKING 

WITH 

THE BEE GEES. 

THANK YOU 

STANFORD BLUM 

AND 

RICHARD NOMER. 

7060 HOLLYWOOD BLVD. HOLLYWOOD, CALIF. 90028 



GLAD TO SEE YO U RE ALL 
STAYING ALIVE AND WELL 
ALL THROUGH YOUR NIGI IT FE 

MANY CONGRATULATIONS. 

FROM 

***411/10 
FRANK HEPNAR AND ALL AT HEP TRAVEL a 

o17 ALL In Th DIM 

Thank you for letting us make the trip a little smoother. 
Congratulations to the Bee Gees and to RSO. 
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To my 

very special 
Bee Gee 

Thank you 
for 

eleven 
Beautiful 

years. 

With love, 

Molly 

c7N&Ie47&LA77o,/r ./ 
zN tioa ;ter';/ oUr 

gee 
_. 

Lx+co`piED 
HOME.W ERpM 

A 
HpME- A 

-lent JenKnF1a 33161 
Joh:onNorth Meg'', 

F' p 
goxg10g3(305)751-6740 

Thank you 
from 

Bonnie Tobias 
and 

JET CLOUD 
TRAVEL 

your U.S.A. agent 

1290 Avenue of the Americas 
New York, N.Y. 10019 

(212) 586-2677 

From the time of Jimi Hendrix 

and the Rolling Stones 

back in 1968, 

to the present, 

The Bee Gees and RSO 

were there all the way. 

The Best Always, 

JOE HEAD 
HEAD LIMOUSINE 





1 

i 

l 
ow bad can it be, working with 

people who are responsible for 

the biggest record success of the decade 

and possibly of all time? All that, and nice 

people, too. It was fabulous in every way." 



A11 Pi11t16 &Litho,Inc. 
is proud to have leen associated 

with the 

and congratulates them 
on their 

OlitStc111U111$ achievements. 



Thee 

Gees 
hero of 

our time 

great 
'S anxiousn. 

Everybody's t in Jam 
for your v 

ERIC CLAPTON 

ELTON JOHN 

EMERSON LAKE & PALMER 

JEFF BECK 

ROD STEWART & The FACES 

THE DOOBIE BROTHERS 

CAT STEVENS CHICAGO 

THREE DOG NIGHT 

SLADE MOUNTAIN 

LEON RUSSEL - B, S & T 

BAD COMPANY 

SUZI OUATRO 

VAN HALEN 

IOCC 

RORY GALLAGHER 

SUPERTRAMP 

CROSBY NASH 

TEMPTATIONS 

STATUS (DUO 

LITTLE FEAT 

TED NUGENT 

AMERICA 

ÓB DYLAN 

FLEETWOOD MAC WINGS 

KISS AEROSMITH SANTANA 

RAINBOW ROBIN TROWER 

TANYA TUCKER BILLY JOEL YES 

CREEDENCE CLEARWATER REVIVAL 

TEN YEARS AFTER JETHRO TULL 

THE MOODY BLUES GRAND FUNK 

DEEP PURPLE SWEET 

LYNYRDSKYNYRD 

RICK DANKO JAY FERGUSON 

IAN GILLAN BAND BRYAN FERRY 

NANCY WILSON 

UD° ARTISTS, INC. 

PROCOL HARUM 

LED ZEPPELIN 

WISHBONE ASH 

TODD RUNDGREN S UTOPIA 

GREGG ALLMAN BAND 

DAVE MASON 

Udo, Ishi, Terry, Shimizu, Yoshi, 
Tack, Moon, Tetsu, Hiro, Toe 

KYODO BLDG 5-9-15 MINAMI-AOYAMA MINATO -KU TOKYO JAPAN 

TELEPHONE: (03)400-5636 

CABLES:UDOARTISTSPRO TELEX:126552 

SEIJIRO UDO PRESIDENT 



ALLAN 
CARR 

ENTERPRISES 

Dear BARR MAiJaICE 
and Ronív, 

THE ONLY THING I (a_\" 
SAYIS THAT "YOU SHOULD 
BE lIA NCI1"" 'CAUSE YOU 
ARE CERTAINLY " :ST. lY1N' 
ALI FE"ANP Iii SO T 
"JIVE TALK/N'" WHEY 
SAY YOU STE P UPMY 
"EMOTION" 'CAUSE I 
SURE IDA NCEPA LOTTA 
"NIGHTS ON BROAPWA" 

BEST WISHES ALWAYS, 

P.S. And remember, be tender with yourkunnies 



Success so deserving 

Publishers of 
souvenir programs 
for the theatre 
and music industry 
since 1955. 

Trachtman Publishing Co. 
1818 Cherry St. Phila. Pa. 19103 (2151 567-5387 

Barry, Robin and Maurice 

we are proud 

to be 

publishing 

The Official Biography 

of the 

tr 
r 

ti 

W armest thanks, 

Delilah Communications 

and 

The Dell Publishing Company 

Suite 500, 148 E. 53rd St., New York, NY 1(X)22 

Tel: (212) 935-0948 Telex: 237474 



.116 

THANK YOU BARRY 
ROBI\ AND _MAURICE. 

I\ 1811 

WE BEGAN PUBLISHING 
THE GREAT WRITERS. 

\OTHING'S CHANGED 

Chappell is proud of its heritage. 
We are delighted that through our close association 

with Robert Stigwood and RSO Publishing, 
the music of the Bee Gees is published 

by our network of companies around the world. 

We thank the Bee Gees for continuing our tradition. 

c 
Chappell international LONDON HAMBURG . BAARN NEW YORK 

APPLAUDAaMaa WORLD OFM LL MUSIC 

i 
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THANK YOU 
BARRY, ROBIN AND MAURICE 

...great writers of today 

c chappellU.S.A. 
APPLAUD A WORLD Of MUSIC 

. a.,a,.,,, ca.wn. 



THANK YOU 
BARRY, ROBIN AND MAURICE 

...great writers of today 

e chappellGreat Britain 
APPLAUD A WORLD of j EE tlisMUSIC 



- _ - 
Adih 

yw 
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°NE.-:._ ...,' 

MERCI BEAUCOUP 
BARRY, ROBIN AND MAURICE 

...great writers of today 

c chappell.France 
APPLAUD A WORLD OF ,41,5Mege MUSIC 



.P!/// MOM! JIMIZIllr -////- 
at the edge of t!ìc ti - ni - verse. 

THANK YOU 
BARRY, ROBIN AND MAURICE 

...great writers of today 

chappell Australla 
APPLAUD A WORLD OFeldardS MUSIC 



Dm 7 
0 f i au 

Night fe - ver, night 

DANKE SCHÖN 
BARRY, ROBIN AND MAURICE 

...great writers of today 

e cha_ ppellGermany Austria Switzerland 
APPLAU I) A WORLD OU ;1511,13EIEtj MUSIC 



GRAZIE TANTO 
BARRY, ROBIN AND MAURICE 

...great writers of today 

C chappellItaly 
APPLAUD A WORLD OFeriaLS MUSIC 



tJ 
I just wan -na be your ev - try thing . 

A 5. 91 , . 

HARTELIJK DANK 
BARRY, ROBIN AND MAURICE 

...great writers of today 

e chappellHolland 
:APPLAUD A WORLD OF if3i.f.geOFULLMUSIC 



THANK YOU ET MERCI 
BARRY, ROBIN AND MAURICE 

...great writers of today 

1 

, .. 

C 
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,Y 

Chappell Canada 
APPLAUD A WORLD OF tame MUSIC 



BARRY, ROBIN AND MAURICE 
PUBLISHING YOUR SONGS 

HAS MADE A WORLD OF DIFFERENCE TO OUR WORLD 
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WORLD 
Words and Music by 

BARRY GIBB, ROBIN GIBB 
and MAURICE GIBB 

p - : _ ;.:- 
IOW ..." ia -»:w. aar. 

' , ``, e at 
Repeat an , 
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Intersong International, 
through its close association with Robert Stigwood 

and RSO Publishing,has been publishing 
the Bee Gees music since 1967 

Thank you for giving us a world of Bee Gees Music. 

INTERSONG INTERNATIONAL HAMBURG BAARN LONDON NEW YORK 
APPLAUD A WORLD OF eerie MUSIC 



Tusen tack 
BARRY, ROBIN AND MAURICE. 

Your songs haue made a world of difference. 

INTERSONGSWEDEN 
APPLAUD A WOULD OF MALLS MUSIC 



love a waste. 
i f I can't have you. 

MUCHAS GRACIAS 
BARRY, ROBIN AND MAURICE. 

Your songs have made a world of difference. 

INTERSONG-FONTANA SPAIN 
APPLAUD A WÓRLD OFaraieMUSIC 



jive 
jive 

1 

talk - 

talk - 

in', you're teil - in' me 
in', you're tell - in' me 

lies, _. yeah. 
lies,_ yeah. 

Gtf)IJ eY 
BARRY, ROBIN AND MAURICE. 

Your songs have made a world of difference. 

INTERSONG JAPAN 
APPLAUD A WORLI) OF. LfiEEEMUSIC 
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MUCHAS GRACIAS Y MUlTO OBRIGADO 
BARRY, ROBIN ANI) MAURICE. 

Your songs have made a world of difference. 

INTERSONG-KORN ARGENTINA ED.INTERSONG BRAZIL INTERSONG MEXICO 
APPLAUD A WORLD OFtErell.`; MUSIC' 



)ls h r;.-41-4137.40 a1Noteevgfwiddv,0 
wnio738 VEBAVIAJIdd ONÖSEGINI 

aisrwienriggesio (nepAn V UIIV1ddV 
3031HO. ONO§E9INI 

aDualapp Jo morn e apew aneti euos ano,i 

3DRIIIVIN (INV NI2021 =PM 
IDMIAI J2 )11\IVG )1f113.121VH 

ete. 1.`! 

nlitth 
noleuel ...ffleve.tros grin 
Wet» 6,...sr.f. ..... 

aDuaaapp Jo ppom e apew aneq euos ino,k 

33INfIVIAI (INV NI9021»121Vil 
3INA0111dVXA3 IVI 

a 

I 

I 

3 
o 

- 



 f ) ítß 

BARRY, ROBIN AND MAURICE. 

Your songs have made a world of difference. 

INTERSONG . FAR EAST 
Ijir APPLAUD A WORLD OF JI3F,E13EESMUSIC 



The poIyram Tribute 
ACKNOWLEDGEMENTS 

Polygram Group companies 
whose advertisements in this Supplement include 

quotations from Bee Gees songs, 
make grateful acknowledgement to the following 

for permission to reprint 
previously published music and lyrics: 

I'VE GOT TO GET A MESSAGE TO YOU 
By B.. R.& M. Gihh 

Copyright o 1908 by Abigail Music Ltd 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music. administrator) 

NEW YORK MINING DISASTER 1941 
B.&R.Gibb 

Copyright ® 1967 by Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

WIND OF CHANGE 
13&R.Gbh 

Copyright e) 1975 by Abigail Music Ltd and Flamm Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. and Flam Music Inc. 

(Unichappell Music, administrator) 

LOVE SO RIGHT 
By B., R.& M. Chi' 

Copyright K) 1970 by Brothers Gihh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

WORDS 
By B., R. & M Gibb 

Copyright o 19o8 by Abigail Music Ltd 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

NIGHTS ON BROADWAY 
By B., R. & M. Cibi, 

Copyright © 1975 by Abigail Music Ltd. and Flamm Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. and Flam Music Inc. 

(Unichappell Music. administrator) 

LONELY DAYS 
By B.. R. & M. Gihh 

Copyright o 1970 by Abigail Music Ltd. 
and Robin Gihh Publishing Ltd. 

Published in the U.S.A. by Casserole Music Inc. 
(Unichappell Music administrator) and Front Wheel Music. 

FANNY (BE TENDER WITH MY LOVE) 
By B.. R. & M Gib!. 

Copyright © 1975 by Abigail Music Ltd. and Flamm Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. and Flam Music Inc. 

(Unichappell Music, administrator) 

EDGE OF THE UNIVERSE 
By B.& R. Gihh 

Copyright ® 1975 by Abigail Music Ltd. 
and Flamm Music Ltd. 

Published in the U.S.A. by Casserole Music Inc. and 
Flam Music Inc. (Unichappell Music, administrator) 

RUN TO ME 
By B.. R. & M. Gibb 

Copyright A 1972 & 1973 by Abigail Music Ltd. 
and Robin Gihh Publishing Ltd. 

Published in the U.S.A by Casserole Music Inc. (Unichappell 
Music, administrator) and Front Wheel Music. 

I STARTED A JOKE 
By B.. R.& M. Gihh 

Copyright C) 1968 by Abigail Music Ltd. 
l'uhlished in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

WORLD 
By B, R& M. Gibh 

Copyright p 1967 by Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

MASSACHUSETTS 
By B., R. & M. Gihh 

Copyright p 1907 by Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

HOW CAN YOU MEND A BROKEN HEART 
By B.& R. Gihh 

Copyright ® 1971 by Abigail Music Ltd 
and Robin Gihh Publishing Ltd. 

Published in the U.S.A. by Casserole Music Inc. 
(Unichappell Music, administrator) and Front Wheel Music 

TO LOVE SOMEBODY 
By B.&R.Gibb 

Copyright o 1967 by Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

BOOGIE CHILD 
By B. R.& M. Gibb 

Copyright © 1976 by Brothers Gihh B.V. 
l'uhlished in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

YOU STEPPED INTO MY LIFE 
By B.. R.& M. Gihh 

Copyright © 197o by Brothers Gibb B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

LOVE ME 
By B.&R.Gibb 

Copyright ® 1976 by Brothers Gihh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

CHILDREN OF THE WORLD 
By B. R. & M. Gihh 

Copyright © 1970 by Brothers Gmbh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

MELODY FAIR 
By B., R.& M. Gihh 

Copyright © 1909 by Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

LET THERE BE LOVE 
By B.. R. & M. Gihh 

Copyright o I9o8& 1978 by Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music. administrator) 

DON'T FORGET TO REMEMBER 
By B. & R Gmbh 

Copyright ® 1909 By Abigail Music Ltd. 
Published in the U.S.A. by Casserole Music Inc. 

(Unichappell Music, administrator) 

IF I CANT HAVE YOU 
By B. R.&M.Gibb 

Copyright © 1977 by Brothers Gibb B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

YOU SHOULD BE DANCING 
By B, R.& M. Gihb 

Copyright ü 1976, 1977 by Brothers Gibb B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

NIGHT FEVER 
By B., R. & M. Gihh 

Copyright ® 1977 by Brothers Gihh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

IUncchappell Music, administrator) 

;131ElEijille 

GREASE 
By B. Gihh 

Copyright o 1978 by Brothers Gibb B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music. administrator) 

MORE THAN A WOMAN 
By B.. R.& M. Gihh 

Copyright © 1977 by Brothers Gibb B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

JIVE TALKIN' 
By B. R.& M. Gihh 

Copyright e 1975 by Abigail Music Ltd. and Flamm Music Ltd 
Published in the U.S.A. by Casserole Music Inc. 

and Flam Music Inc. 
(Unichappell Music administrator) 

STAYIN' ALIVE 
By B, R.& M. Gibb 

Copyright © 1977 by Brothers Gihh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music. administrator) 

HOW DEEP IS YOUR LOVE 
By B. R. & M. Gmbh 

Copyright e 1977 by Brothers Gibb B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music. administrator) 

EMOTION 
By B. & R. Gibb 

Copyright Gc 1977 by Brothers Gmbh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

I JUST WANT TO BE YOUR EVERYTHING 
By B. Gmbh 

Copyright o 1977 by Brothers Gmbh B.V. 
Published in the U.S.A. by Stigwood Music Inc. 

(Unichappell Music, administrator) 

MY WORLD 
By B.&RGmbh 

Copyright © 1972 by Abigail Music Ltd. and 
Robin Gibb Publishing Ltd. 

Published in the U.S.A. by Casserole Music Inc. 
(Unichappell Music Inc. administrator) and 

Front Wheel Music Inc. 

SPICKS AND SPECKS 
ByB Gihh 

Copyright © 1907 by Belinda Music (Australia) Pty. Ltd. 
Published in the U.S.A. by Unichappell Music Inc. 

(Belinda Music, Publisher) 
Carlin Music Corp. for British Commonwealth except Canada & Australia. 

MORNING OF MY LIFE 
By B. Gibb 

Copyright ® 1900 by Abigail Music (Australia) Pty. Ltd. 
Rights assigned o 1967 Pentiane Music (Australia) Pty. Ltd. 

Campbell Connelly & Co. Ltd. for the World 
(Ex. Australasia & Japan). Used by permission of 

Campbell Connelly & Co. Ltd.. London. 

For all titles listed above: 
International Copyright Secured 

ALL RIGHTS RESERVED 
Used by permission. 

I 1I I)csry¿u:d os 1 r,ulr mark uf Brr Grrs. 



Love From 
All Your 
Friends 

at 

Sesame 
Street! 

SESAME STREET RECORDS. 

One Lincoln Plaza, New York. N.Y. 10023 

(212) 874-27(x) 

Continued Success 
to the 

BEE GEES 
A great group of guys 

Lyric Press 
54 West 21st Street 

New York, N.Y. 10010 
212-243-2286 

BEE GEES RECORDED AT 

Le Château 
"SATURDAY NIGHT FEVER" 

BEE GEES MIXED AT 

Le Château 
"HERE AT LAST........ LIVE" 

THEY HAVE THE TALENT 

WE HAVE THE REST 

Le Château 
RECORDING STUDIOS 

466 48 PARIS 
466 48 27 AREA 
466 48 28 CODE 

Producers of duplicate jacket film 

for international licensees 



SuperD byDefjj*iñ t. 

BeeGees (bejèz) N. 1. Barry, Robin and Maurice Gibb. 
2. Singers, songwriters, and musicians who have made an 
important impact on the music industry. 3. Professionals who 
have displayed an almost uncanny awareness of the directions 
music is travelling. (see talent, creativity, and perfectionism) 

talent (tal ant) N. 1. A mental or physical aptitude; specific 
natural or acquired ability. 2. Natural endowment of ability or 
superior quality. 3. Gifted people collectively. 

creativity (krè-à-tiv-iU) N. Characterized by originality 
and imagination. 

perfectionism (par-fek sha-niz amt N. A propensity for 
setting extremely high standards and being displeased with 
anything less. (see perfection) 

perfection (par-fek shan) N. The highest degree of excel- 
lence. (see MCI Professional Recording Equipment. Designed 
for professionals like the Bee Gees) 

4007 N E 6th Avenue. Ft Lauderdale. Fionda JSA 33334 (305) 566-2853 



Congratulations an fest Wishes to 

The bee Cees 
We are extremely proud to be part of 

your phenomenal success story. 

0CICRECORDING COMPANY 



diniodiffl 

Shorewood Packaging Corporation Salutes The BeeGees. 
Shorewood Packaging Corporation A Div > on of Sho'ecu intt rndt,unai In ;u cast Fifty -'nno gereut New York New York 10022 

England Holland Canada New York California 



Jmuric 
EXPREff 

845-1502 

MESSENGER 

und PlUNk? 
SER!!CE 

Immediate 
PICK UP & DELIVERY 
24 hours a day - 

7 days a week 

All vehicles 2 -way radio dispatched 

Air Courier Service 

100 RUSH SERVICE-NO EXTRA CHARGE 

(213) 845-1502 

The ULTIMATE 
LUXURY '03 

L 

/Th 

Professional Uniformed Chauffeurs 

New Cadlllar, Limousines Sedans Available 

2 -Way Radio Dispatched 
Sen tie Anywhere Business or Pleasure 

24 Hours a Day 

Mobile Telephone Equipped 

We Drive the Stars 
(213) 845-1502 

WE SALUTE THE BEE GEES AND RSO. 

Congratulations 

BEE GEES 
A contribution has been made 

in your name to the 
City of Hope 

Color Service I nc. 

Badahen/ 
Down Under 
Beginning 
Bee Gees 

From 
Pickwick 

The Brothers Gibb have paid 
their dues, working their way and 
their words up through the 
charts in Australia, the United 
Kingdom and then the world, 
where today they stand as one 
of the most powerful forces in 

contemporary music. 

However, in order to understand 
the colossal sales strength of to- 
day, you must experience the vi- 
tality and unique character of 
their original Australian material. 

Pickwick Records is proud to 
announce the release of four 
Bee Gees albums from these 
beginnings - "Turn Around, 
Look At Me", "Monday's Rain", 
"Take Hold Of That Star" and 
"Peace Of Mind". 

For details, contact your 
Pickwick Records Sales Repre- 
sentative or call toll -free 1- 

800-328-6758. 
The Bee Gees - Back Then/ 
Down Under, exclusively on 
Pickwick. 

PICK WKK 
Records & Tapes. 
The Budget You Can Bank On! 

Pickwick Records Division Pickwick International Inc 

7500 E r<celsor Blvd Mnneapobs MN 55426 



Hey! Someone should 
make an album with 
Barry, Robin and Maurice 

KC and The Sunshine 
Band with their "Boogie Shoes" > oes 
and Ralph MacDonald 
and his "Calypso 
Breakdown': 

O 

SnvDE,ßcEß. 

Boo Gees, it was great being with you in Saturday Night Fever, 
and it's great having you in Miami. 

PRODUCTIONS INC. 
495 S.E.10TH COURT, HIALEAH, FLORIDA 3301013051 RRR-1M.5. rí5 FAST ÇÇTu CTDCCT Hinei vr^\nv ir,., ....rv, 



ROBIN, BARRY & MAURICE 
WHAT CAN I SAY? 

FANTASTIC! 

BRYAN MORRISON 
ROBIN GIBB PUBLISHING 

ROBIN GIBB PUBLISHING 14116 BRUTON PLACE LONDON WI 

WC1J(V,PO'lltita- 

wtû t4 e& ee& 

OtOCITt 



CONGRATULATIONS ROBERT STIGWOOD 
AND THE BEE GEES. 

WISHING YOU CONTINUED SUCCESS, 
AHMET, JERRY, ARIF AND THE ENTIRE ATLANTIC FAMILY. 



2ohq,zatathithk4, 

Bpi 
ITJ 

ith4hfl ,reoz 
PUBLISHED BY: 

Charlton Publications. Inc. 
Charlton Building 
Derby. CT. (hí418 
(203)73.5-3381 

REPRESENTATIVES: 

Dilo, Inc. 
114 East 32nd Street 
New York, N.Y. 10016 
(212) 686-9050 

Rick Bolsom 
P.O. Box 40913 
Nashville, TN. 37204 
(615) 383-2150 

MAGAZINE 

Alan Lubetkin & Associates 
2835 Bayshore Avenue, 
Ventura, CA. 93003 
(805) 642-7767 (213) 346-7769 

We 
salute the 

BEE GEES 
for making 
Platinum 
the new international 
standard 
from 

Allison Audio 
Products, Inc. 
Your Platinum Tape Duplicators 

1290 Motor Parkway Hauppauge, N.Y. 11787 (516) 234-2010 - (212) 895-6449 

WHEN YOU THINK 

PLAGUES 
CALL 

DEJAY 
Plaque Manufacturer to the Entertainment Industry 

WHY WAIT MONTHS TO SAY 

"THANKS A MILLION" 

PRESENT YOUR 

GOLD & PLATINUM 
RECORD PLAQUES 

WHILE YOUR HIT IS STILL HOT! 

Keep quality up and cost down 

$40 -SINGLE $60 -ALBUM 

WE SUPPLY 

THE GOLD OR PLATINUM RECORDS 

AT NO ADDITIONAL COST 

ALSO AVAILABLE 

Charts 8 Album Covers Mounted 

Custom Awards Designed 

Everything for your 
Convention or Promotion Campaign 

Rush Jobs Our Specialty 
Quantity Discounts 

DEJAY PRODUCTS 
3010 W. Burbank 

Burbank, CA 91505 

(213) 845-0744,849-5347 



ONE STOP POSTERS 
IS PROUD TO PRESENT 

POSTER SIZE 42x58 

THIS BEAUTIFUL POSTER IS 

AVAILABLE IN PRE PACK 

DISPLAY UNITS OF 40 POSTERS. 

THIS BEAUTIFUL POSTER IS 
AVAILABLE IN PRE PACK DISPLAY 
UNITS OF 38 POSTERS. 

ONE STOP POSTERS 
1001 MONTEREY PASS ROAD 
MONTEREY PARK, CA. 91754 (213) 263-7361 

TOLL FREE 800 421-6341 
DEALERS ONLY POSTER SIZE 23x35 

1978 BEE GEES EXCLUSIVELY LICENSED TO ONE STOP POSTERS BY THE IMAGE FACTORY INC. 



Congratulations 
Bee Gees 

We wish you continued success 

SPECIALTY RECORDS CORP. 
210 North Valley Avenue 
Olyphant, Penna. 18447 
Phone (717) 489-4717 
TWX (501) 671-4580 

out -ice ond RObin. 
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GarryVan Egmond 
and David Trew 

salute the 

on reaching 
the top. 
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GARRY VAN EGMOND 
PROMOTIONS PTY. LTD. 
Playbox Theatre, 
55 Exhibition Street, 
MELBOURNE. Victoria. 
3000 Australia. 
Telephone (03) 63 5251. 
Telex AA34122 
Cables 'Garvan', 
Melbourne, Australia 
U.S.A OFFICE 
Michael Davenport, 
The Merlin Company, 
17337 Ventura Blvd., 
Encino, Calif. 91316 U.S.A 
Telephone (213) 986 3985 



THANKS BROTHERS! ! ! 

your talent .. . 

your creativity.. . 

your contribution.. 
GIVES US REASON 

to admire.. . 

to respect.. . 

"TO LOVE 
SOMEBODY" 

NARVEL FELTS 
Johnny Moms Productions 

21 Music Circle East-Nashville 37203 

Congratulations 

Marathorom iínr 
friends atGraphies, Ltd. 
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From 3 fresh -faced kids entertaining their 
thousands of Australian fans in the early 60's 
to 3 superstars entertaining millions of fans 
throughout the world in the 70's - The Bee 
Gees have done us proud. Continued best 
wishes from the staff and readers of TV 
WEEK, Australia's largest entertainment 
magazine. 

TV WEEK'S U.S. REP. IS PETER 
McDONALD, LOS ANGELES 
1213) 986 3248. 

etl*%t%e. 
For Barry .. . 

For Robin .. . 

For Maurice . . 

and for their phenomenal success 

e.%"t'*e. and unparalleled contribution 
to the music of today 

and to the recording industry .. . 

CLAP HANDS FOR THE BEE GEES! 

Keel Manufacturing 
and Disc: Graphics 
A Division of Pickwick International 



3 Years Ago 
in 

Kingston, Ontario 

Thanks for 
making our 

vacation 
so enjoyable! 

Rose, Laura 
Len & Ted Kern 

(from Elizabeth, New Jersey) 

Congratulations 
Barry, Robin and Maurice 

on your success- 
We love you 

and your music, 
and have since 

"we were small and 
Christmas trees were tall." 

"We are 

proud to be 

a part of your 

phenomenal 

success 

in this part 

of the world." 

DYNA products, inc. 

Philippines 

AAD 
051264267+ 
65211 JGKTR HX 
30-7-78 

TO THE BEE GEES 
FROM PATO LEUNG 

HEARTY CONGRATULATIONS ON YOUR UNPARALLELED SUC 
HISTORY. IT HAS BEEN MY PRIVILEGE TO PROMOTE Y 
THREE SRO TOURS IN SOUTHEAST ASIA AND I AM LO 

THE 4TH. SO ARE YOUR BILLION FANS HERE. 
PLS NOTE MY NEW ADD: JUST GOOD PRODUCTION 

22B HARBOUR VIEW COM 
2 PERCIVAL STREET HO 
PHONE H-776213 H-711558 

PERSONAL REGARDS TO YOU, DICK N STIGGY 

PATO 

65211 JGKTR HX 



l 

(- 

Congratulations to Barry, Maurice, Robin and R.S.O. 
on 8 gold albums and 2 platinum albums thru 

' J iltfjpij 
AUSTRALIA and NEW ZEALAND 

TO BARRY, MAURICE AND ROBIN 

NO JIVE TALKIN' -YOU'RE THE GREATEST! 

STAY ALIVE AND WELL 

GtOBAl_ MUSIC GROUP 

Ned erlingerstrasse 21 8000 Munich 19 West Germany 



LE DOME PROMISES SATURDAY NIGHT FEVER 

CHEERS! 

ti 

Eddie Kerkhofs 

8720 Sunset Blvd., los Angeles, Calif. 90069 (213) 659-619 

"They are, quite simply, 
super." 

George Martin 
Air Studios 

London 



We would like to 
thank our many 

associates and friends, 
and the millions of 
people who have been 
so enthusiastic an 
helpful to us ove 
the years. 

Wte especially want 
o thank Linda, 

Molly, and Yvonne for 
their love, understand- 
ing, and unyielding 
patience under all 
the pressures. 

Wfe thank you all 
or making thi 

year the most ex- 
citing and rewar 
ing year in our 
lives. 
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DEAg ßAWRY, 
ROßIN. AND 
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GET 
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LAST1 

PALM GROVE 
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