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ABC Radio 
Expanding 
4 Networks 

By DOUG HALL 
NEW YORK -ABC is expanding its com- 

mitment to radio in a restructuring of its four 
networks into separate entities and a new joint 
venture with Bonneville Programming Con- 
sultants. 

As Billboard went to press ABC was still or- 
ganizing the new network structures, which it 
hopes to announce Monday (6) during the Na- 
tional Radio Broadcasters Assn. convention in 
Los Angeles along with the Bonneville deal. 

Bonneville, a leader in syndication of beau- 
tiful music and owned by the Church of Jesus 
Christ of Latter -day Saints (the Mormons), 
and ABC are working on an agreement to 
jointly develop promotional campaigns for 
beautiful music stations. This marks the first 
time ABC Radio has shown an interest in 
beautiful music programming. 

The restructuring of the webs calls for each 
network, Contemporary, Information, Enter- 
tainment and FM to have its own program di- 

(Continued on page 53) 

New, expanded coverage of the 
West German market begins this issue. 

See pages 59 & 60. 

NRBA'S FOCUS: 
DIAL SQUEEZE 

LOS ANGELES -The controversial Fed- 
eral Communications Commission policy to 
squeeze more and more radio stations on the 
dial is the most pressing concern of broad- 
casters gathering here for the seventh annual 
National Radio Broadcasters Assn. conven- 
tion, which opened Sunday (5). 

"Radio station proliferation" coupled with 
"deregulation are the largest areas of con- 
cern," according to the association's president 
Sis Kaplan. A record crowd of more than 4,000 
is expected before the four -day meeting ends. 
There are 98 exhibitors at the Bonaventure 
Hotel compared to 80 a year ago. 

Commenting on FCC plans to make room 
for more stations, Kaplan says, "More and 

(Continued on page 27) 

CBS RELEASES U.S. STUDY 

Home Taping Costing 
Cos. $700 -$800 Mil 

By GEORGE KOPP 
Shulman. CBS denied i s results from 7,500 
interviews conduLtled be:ween 1975 and 
1980, 1,100 questirxtnai -es mailed to blank 
tapers in March I98C and 1,000 in -store 
interviews with bk k t3 lers in June 1980. 

The study determined that home tapers on 
the average would have purchased an addi- 
tional three album, each last year had it not 
been for taping. "Ells sgure takes into ac- 
count the albums bougLi specifically for tap- 
ing by some consta-ters- 

The three additional units a year to home 
tapers would constitute 20% of the current 
market, CBS says. 

But the study alw notes that although five 
million more persoris w Ll buy blank tape in 
1980 than in 1979, five i ilion more will also 
buy prerecorded taoe iris year over last. 

"It's my persona feel ng," says Shulman. 
"that aggressive rrarke ing of prerecorded 
tape can go a long -4 ay k offset the losses due 
to home taping." 

Shulman also says hat in data not in- 
cluded in this study, C'BS has learned that 
blank tapers on the aver.age buy more albums 

(. ortinued on page 69) 

NEW YORK -A study conducted by CBS 
Records concludes that the U.S. record in- 
dustry loses an annual $700 to $800 million, 
or more than 20% of industry sales because 
of home taping. 

The survey, originally prepared for inter- 
nal uses according to CBS, was released be- 
cause "management was surprised at the ex- 
tent of home taping and felt the industry 
should have this information," according to 
market research and planning director Jerry 

3 Labels Mull New Tape Package 
By IRV LICHTMAN 

NEW YORK -Three labels may go their 
separate ways in making three of their key 
artists available in a new 6 -inch by 6 -inch tape 
packaging concept by Shorewood Packaging. 

The three manufacturers, CBS, Arista and 
Chrysalis, are known to have discussed ele- 
ments of mutual merchandising of the pack- 
age, but it's unlikely that a planned debut of 
the package later this month will come off as a 

Ladies and gentlemen ... the show has begun! RCA Records is proud to 

present DAVID BOWIE in "SCARY MONSTERS." A dazzling new LP. (AQL1- 

3647) (Advertisement) 

concerted effort, including the creation of a 

special display rack. 
At Arista, Elliot Goldman, executive vice 

president of the company, admits to prelimi- 
nary talks among the three companies, but 
says no final decision has been reached, citing 
a "number of problems" that stand in the way. 
Additionally, the Arista product contribution, 
a new album by Barry Manilow, has not been 
completed. (Continued on page 12) 

VIDCOM Sees U.S. Push 
For European HomeVideo 
Berlin Is Selected For 

1981 Billboard IMIC 
BERLIN - Billboard's Interna- 

tional Music Industry Conference 
in 1981 will be held here at the Kem- 
pinski Hotel, April 26 -29. 

Planning has begun for the major 
global gathering of industry decision 
makers with the formation of a blue 
ribbon advisory committee which 
will help IMIC '81 officials formu- 
late the agenda. 

European representation on the 
advisory committee includes: 

Stig Anderson of Polar Music in 
Sweden; Marcus Bicknell, A &M 
France; Des Brown, Chrysalis U.K.; 
Nico Geusebroek, EMI Holland; 

(Continued on page 68) 

By MICHAEL WAY 

CANNES -The European home 
video market took a giant step for- 
ward here during VIDCOM 80 end- 
ing Thursday (2) at the Palais des 
Festivals as major U.S. software sup- 
pliers unveiled programming, li- 
censing, duplicating and distribu- 
tion agreements. 

Among development at the four - 
day international video exposition 
that attracted some 6,000 were Mag- 
netic Video, the 20th Century-Fox 
subsidiary, indicating it will begin to 
supply software in Europe for the 
Philips Video 2000 videocassette 
system, and Cinema International 
Corp. forming CIC Video U.K. for 
distribution of Paramount and Uni- 
versal films in the U.K. 

(Continued on page 46) 

Inheri the wind, =ollow the breca. Lids to the rainbow, and dream. 

Dreary on, and bel eve in your dreans beraase there in lies your destiny 
. HILTON FELDER, bassist al hcri Slayer extraordinaire of the 

CRUSADERS and his new album I11ERITHE WIND (MCA -5144) featur- 

ing the title track single. Produced by oe Sample, "Stix' Hooper and 

Wilton Felder for Crusaders Prodj :tion:, Irc. (Advertisement) 

(Advertisement) 

Management: Byron, 
Hende-son & Associates 
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SAN DIEGO - Labels, rackjob- 
bers and discount department stores 
must partner to capitalize on the 
promising older demographics of 
the '80s, industry lea8ers cautioned 
the first of what will probably be- 
come annual or semi -annual Na- 
tional Assn. of Recording Merchan- 
disers sponsored rackjobber 
conferences. 

Unless stumbling blocks such as 

ASK 20% HIKE 
CABLE TV $$ 

By JEAN CALLAHAN 
WASHINGTON- Attorney Fritz 

Attaway, representing copyright 
owners including ASCAP, BMI, the 
Motion Picture Assn. of America 
and the National Assn. of Broad- 
casters, is seeking a 20% hike on cur- 
rent cable television royalties to ad- 
just for rising costs. 

At copyright Royalty Tribunal 
hearings Monday (30), Attaway 
asked for the 20% increase retroac- 
tive to April 1, 1980 and recom- 

(Continued on page 8) 

`Superstars' On 

Billboard Chart 
LOS ANGELES -Billboard's 

Top LPs & Tape chart undergoes 
some major revisions effective with 
this issue. 

First, Billboard has initiated a 
policy of superstars on the Top LPs 
and Tape, Hot 100, Hot Soul Singles, 
Soul LPs, Hot Country LPs and Hot 
Country Singles charts to indicate 
those items showing the greatest up- 
ward movement on the current 
week's chart. Stars will still be 
awarded to product showing the 
greatest sales strength. 

Second, the Top LPs & Tape 
chart, which had three columns with 
prices on the various configurations 
(album, 8 -track and cassette) which 
were identical, will now contain one 
column for RIAA gold and plati- 
num certification symbols, another 
column for pricing on all three con- 
figurations and a third column for 
crossover activity on the Country LP 
and Soul LP charts. 

The crossover activity will also in- 
clude the crossover position on the 
current Country LP and Soul LP 
charts. 

This is the second week of innova- 
tion for Billboard's charts. The Oct. 
4 issue introduced the revised Sin- 
gles Radio Action feature. Addi- 
tional chart revisions will be intro- 
duced in the coming weeks. 

descending profit margins, para- 
sitical returns and unusable in -store 
merchandising can be ameliorated 
through mutual study, Ken Macke, 
chairman and chief executive officer 
of the important Target stores says 
he will be forced to hide that depart- 
ment "back in beauty aids." 

"The racked accounts you service 
are in the best position to capitalize 
on demographic shifts because they 
have always been the best outlets for 
the mellow music projected to grow 
faster during the next decade," 
stated Paul Smith, senior vice presi- 
dent and general manager of CBS 
Records, before the more than 150 
meeting at the Sheraton Harbor Is- 

By JOHN SIPPEL 

land Hotel here Wednesday through 
Friday (1 -3). Theme of this confer- 
ence was "The Rack Is Back." 

Smith and Macke, speaking at dif- 
ferent times, bulwarked each other's 
logic continually. Macke said the 
7,000 discount department stores in 
the U.S., can be major outlets for 
record /tape sales. He explained that 
the Target stores cut down on slow 
moving inventory and turn at least 
four times and sometimes six times 
per year. 

Macke projected 534 new stores 
opening in the U.S. during 1980. "If 
each of these stores stocks $30,000 in 
open inventory and turns four times 
yearly that adds up to an additional 

$64 million in records." CBS' Smith 
noted Kmart's 300 additional out- 
lets forecast over the next two years. 
He also pointed to Jefferson /Ward 
and Wal -Mart adding 100 stores, 
Woolco 40 more, Target 30 and 
Zayre's, 25. 

Both executives emphasized the 
strategic young family orientation of 
discount department store custom- 
ers. Macke focuses Target retail 
strategy toward this important pri- 
mary customer group, asserting their 
income is identical to that of depart- 
ment store customers. 

"The Target record /tape acces- 
sory department is in the top 10 of 
our 98 different departments," 

Macke said. But he warned that Tar- 
get is continually monitoring its 
gross margins per square foot and 
that records would lose its prime 
space at the front of the store unless 
labels and jobbers can elevate prof- 
itability. 

"Everybody I talk to hates the new 
record return policy. Collect, sort, 
pack and freight them back. Why 

(Continued on page 82) 

Billboard photo by Chuck Pulin 

DEAD LINE -Thousands of Grateful Dead fans line up around Radio City Music Hall in New York to buy tickets for eight 
concerts Oct. 22 to 31. The concerts were soldout in less than eight hours. 

Capitol And 

Elektra Alter 
Bar Coding 

By SHAWN HANLEY 
LOS ANGELES -Capitol and 

Elektra are revamping their bar cod- 
ing systems in compliance with rec- 
ommendations by the National 
Assn. of Recording Merchandisers 
and the Recording Industry Assn. of 
America. 

They rank alongside CBS, A &M, 
Arista, Chrysalis and most recently 
RCA (Billboard, Oct. 4, 1980) as ma- 
jors committed to implementing the 
inventory device. 

Capitol, which has been using the 
code on all new product for more 
than a year, is readying a system for 
its EMI -America /Liberty labels. 
That systenì, says Dennis White, vice 
president of marketing, is now being 
checked to insure a clear, definable 
set of codes compatible with Capi- 
tol's working system. 

Just when the bar coding system 
of the smaller labels will be usable 
hasn't been determined yet, White 
says. Capitol is also mulling the cod- 
ing of video product, he adds. 

(Continued on page 12) 

Chappell Administering Virgin Records Publishing Arm 
NEW YORK -The music pub- 

lishing arm of Virgin Records, a ma- 
jor new wave factor here and 
abroad, will be administered in the 
U.S. under a three -year deal. 

According to Irwin Robinson, 
president of Chappell, and Richard 
Branson, chairman of the London - 
based Virgin companies, the agree- 
ment covers all copyrights con- 
trolled by Virgin Music, Ltd. and 
Dinsong Ltd. and U.S. affiliates Vir- 
gin Music (ASCAP) and Nymph 
Music (BMI). 

In essence, there is a subpublish- 
ing flavor to the deal, since Chappell 
will also exploit the Virgin publish- 
ing catalogs. In addition, Chappell 

By IRV LICHTMAN 
has obtained print rights to the cata- 
log for the U.S., one of its first since 
reporting a new print association 
with Hal Leonard Publishing (Bill- 
board, Sept. 27, 1980). 

Virgin moves into the Chappell 
orbit after a short period as an inde- 
pendent publisher here, having 
closed its base in Los Angeles last 

Jeff Franklin, chairman of 
ATI Equities, a leading talent 
organization, is profiled in the 
popular day in the life of series 
appearing on pages 72 -73 of 
this issue. 

June. Before this, the company's 
catalog was handled through Ir- 
ving /Almo Music. 

With the exception of England, 
where the company maintains an in- 
dependent publishing presence, Vir- 
gin is represented globally through 
12 subpublishing deals. 

In Canada, Virgin's interests there 
had been handled by the U.S. staff, 
but a spokesman for Virgin in New 
York indicates that a subpublishing 
arrangement is in the works and 
could involve Chappell. 

Recording artists in Virgin's pub- 
lishing rosters include Devo 
(Warner Bros:), Police (A &M) and 

artists appearing on the Virgin label 
itself, including the Records, Mike 
Oldfield, XTC, Tangerine Dream, 
Sting, writer of Police material, the 
Motors Interview, Steve Hillage, 
Skids, Gong, Human League, Ruts, 
Members, Cowboys International, 
Doll By Doll, Slits, Local Operator 
and Magazine. 

The Virgin operation was started 
by Richard Branson in 1973. Its la- 
bel is distributed here by Atlantic 
Records and maintains offices in 
New York headed by Ken Berry. As 
a corporate entity, Virgin also has 
interests in a chain of record stores in 
the U.K. and in film production. 

Country Lyrics Reflecting 1980s Social Permissiveness 
r 

This is the second in a series of arti- 
cles on the lyrical content of contem- 
porary songs. This week's installation 
analyzes country music. 

NASHVILLE -Today's permis- 
sive social climate is producing a 
major affect on country music. 

Restrictions once governing coun- 
try radio airplay seem less stringent, 
resulting in more of an "anything 
goes" attitude pervading country 
lyrics. 

Always famous for its self- preoc- 
cupation with cheating, drinking 
and good- women -gone -bad themes, 

country music now appears to have 
discovered modern day vices with 
new glee. 

Drugs are turning up in country 
songs with surprising frequency, 
along with frank references to sex, 
physical situations and political 
events. And the current media fasci- 
nation with the "cowboy outlaw" is 
guaranteed to stretch the fences of 
country even further. 

Witness just a few of this year's 
more classic country song titles: 
"Bombed, Boozed And Busted" by 
Joe Sun, "Rolaids, Doans Pills And 
Preparation H" by Dave Dudley, 

By KIP KIRBY 
"Caffeine, Nicotine And Beneze- 
drine (And Wish Me Luck)" by 
Jerry Reed, "Quaaludes Again" by 
Bobby Bare, "Put Your Clothes 
Back On" by Joe Stampley, "I'm 
Going Back To Nashville To Get 
My Peterbilt" by Larry Heaberlin, 

"I'm Never Gonna Stick It In 
Again" by Buster Cherry, and "If 
You Don't Like Hank Williams You 
Can Kiss My Ass" by Hank Wil- 
liams Jr. 

If these titles aren't descriptive 
enough, country has also contrib- 

Billboard (ISSN 0006 -2510) Vol. 92 No. 41 is published weekly by Billboard Pub- 
lications, Inc., One Astor Plaza, 1515 Broadway, New York, N.Y. 10036. Sub- 
scription rate: annual rate, Continental U.S. $110. Second class postage paid at 
New York, N.Y. and at additional mailing office. Current and back copies of Bill- 
board are available on microfilm from KTO Microform, Rte 100, Millwood, N.Y. 
10546 or Xerox University Microfilms, 300 North Zeeb Road, Ann Arbor, Mich. 
48106. Postmaster, please send changes of address to Billboard, P.O. Box 
13808, Philadelphia, Pa. 19101, (212) 764 -7376. 

uted "Drinkin' And Druggin' And 
Watchin' TV" by Bobby Bare, 
"(Stay Away From) The Cocaine 
Train" by Johnny Paycheck, Bill 
Anderson's "I Can't Wait Any 
Longer," "The Bedroom" by Jim Ed 
Brown & Helen Cornelius, "While I 

Was Makin' Love To You" by Susie 
Allanson, "Sleeping Single In A 
Double Bed" by Barbara Mandrell, 
and the Bellamy Brothers' faintly 
suggestive smash, "If I Said You 
Had A Beautiful Body Would You 
Hold It Against Me." 

Licentious themes aren't new to 
(Continued on page 32) 
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General News 
Pirate Gets 5 -Year Prison GEORGE TUCKER Sentence & $25,000 Fine 

NEW YORK -Convicted tape pi- 
rate George Tucker was sentenced to 
five years in prison and fined 
$25,000 Tuesday (30) in Brooklyn's 
federal court on various charges of 
copyright infringement, perjury and 
obstruction of justice. 

The Recording Industry Assn. of 
America hailed the sentence as one 
of "the stiffest" sentences against 
counterfeiters ever handed out. 

Tucker was indicted on the copy- 
right charges in January 1979, as a 
result of the FBI's Operation Mod - 
soun, a phony retail outlet set up to 
uncover suppliers of counterfeit rec- 
ords and tapes. 

Tucker, authorities claimed, was a 
major supplier of illegally duplica- 
ted 8 -track tapes. The investigation 
that led to Tucker's arrest also 
turned up evidence that Tucker's il- 
legal product was turning up in ma- 
jor retail outlets, paving the way for 
the later indictments of Sam Goody 
Inc. and its two top executives. 

That aspect of the probe also led 
to Tucker's second indictment on 
charges of lying to a grand jury by 
denying he had business dealings 
With Norton Verner, the alleged 
middle man in the scheme to sell the 
bogus tapes to retailers. Tucker was 
also charged with obstruction of jus- 
tice and extortion, although the lat- 
ter charge was later dropped, for at- 
tempting to persuade Verner to 

Quota 'Intervention' 
Hits Toronto Stations 

By DAVID FARRELL 

TORONTO - The Canadian In- 
dependent Record Production Assn. 
has filed an "intervention" to the 
federal broadcasting regulatory body 
regarding the license renewals of all 
Toronto radio stations. 

The association is advocating the 
following points: All FM outlets 
achieve 30% Canadian content by 
the end of the license period (of 
three years); that AM outlets, 
CHUM and CFTR, should increase 
their quota by 1% over the license 
period; that one -sixth of the quota, 
5%, be devoted to music not yet on 
the charts or added at other radio 
outlets; that the quota of Canadian 
content be evenly scattered through- 
out programming hours; and that 
radio stations devote more of their 
resources to Canadian music 
through live concert and special 
broadcasts. 

The 20 -page brief was delivered 

(Continued on page 62) 

By RICHARD M. NUSSER 

withhold information from the gov- 
ernment. 

Tucker, a former WINS -AM dee- 
jay, first come to notice as a sus- 
pected pirate manufacturer in 1973, 
when several publishers filed civil 
suits against him on infringement 
charges. Tucker fought the suit right 
up to the Supreme Court, which re- 
fused to review a lower court's grant- 
ing of a permanent injunction 
against Tucker and his firm, Super 
Dupers Inc. from further infringe- 
ments. 

Judge Thomas C. Platt allowed 
Tucker a two -week stay of sentence, 
at which time he must turn himself 
over to the custody of federal mar- 
shals. He is continued on bail until 
then. 

In addition to the civil actions, 
Tucker will probably be called to 
testify in the forthcoming trial 
against Sam Goody Inc. on charges 
that the retail giant purchased and 
sold counterfeit product, much of it 
manufactured by Tucker. 

BOWIE STOPPER -Passersby stop of admire the David Bowie display in the 
window of a Sam Goody Manhattan shop. The life -size manikin, surrounded 
by "Scary Monster" album covers and a limited edition of stamps Bowie de- 

signed, promote Bowie's new RCA album. 

PolyGram's Braun Is Now 
On `Other Side Of Fence' 

By IRV LICHTMAN 
NEW YORK -In assuming -with 

a goodly measure of industry sur- 
prise -the role of president and chief 
executive officer of PolyGram 
Record Operations U.S.A., L.A. at- 
torney David Braun moves into an 
operation that is by all accounts 
struggling to find a more secure 
place in the U.S. market. The com- 
pany had a banner year in 1978, led 
by the soundtrack success of "Satur- 
day Night Fever" and "Grease." 

Braun, one of the most successful 
music business attorneys, now places 

himself on "the 
other side of the 
fence," which he 
says he has 

"contemplated" for sometime. He, 
in essence, replaces Irwin Steinberg, 
who remains chairman of PRO 
U.S.A. in what is described as an 

Man In 
The News 

STREISAND, DOOBIES 
AND SUPERTRAMP HOT 

By SHAWN HANLEY 
LOS ANGELES -Spurred by fast 

breaking initial singles, the latest al- 
bums by Barbra Streisand, the 
Doobie Brothers and Supertramp 
have entered this week's Top LP sur- 
vey at the highest entry levels ever 
scored by any of these superstar's 
product. 

Most notable is Streisand's Barry 
Gibb -produced "Guilty" LP from 
which the summit -bound single 
"Woman In Love" is culled. 
"Guilty" enters at a record number 
15. The second highest debut of all 
her 35 LP's was "Superman," which 
bowed on the Billboard album chart 
at an imposing number 25 in July 
1977. 

"One Step Closer" by the Doobie 
Brothers yielded "Real Love," now 

approaching the Hot 100's top 15 in 
its second week. The Doobies are a 
breath behind Streisand at number 
16. 

Number 30 is the highest the 
Doobies have ever debuted since 
"Minute By Minute" was released in 
January 1979. That LP peaked at the 
summit in April. 

The live recording of Super - 
tramp's "Dreamer" is garnering 
heavy pop airplay and has paved the 
way for the group's "Paris" live col- 
lection, which charts at number 29. 
By contrast, last year's "Breakfast In 
America" -one of the best selling 
LPs of that year- debuted at 114 and 
jumped a record 83 notches to even- 
tually reach No. 1 in June 1979. 

"advising and counseling" role for 
the unit, formed last February, and 
its parent company, PolyGram 
Corp. 

Steinberg, who also continues as 
executive vice president of Poly - 
Gram Corp., is believed to have a 
contract that expires sometime in 

(Continued on page 82) 
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Execulive Turnloble 

Braun McSweeney Dileo 

Record Companies 
Attorney David Braun is named president and chief executive officer of 

PolyGram Record Operations U.S.A. the umbrella organization for most of 
PolyGram's recording activities in the U.S. Irwin Steinberg remains chairman 
of the unit, advising and counseling PRO U.S.A. and its corporate parent, 
PolyGram Corp. (see separate story on this page).... There are four new mem- 
bers on the Capitol Industries -EMI board of directors: Peter Laister, the man- 
aging director of London -based Thorn EMI Ltd.; Harold Mourgue, financial 
director of Thorn EMI; David Lawhon and Fred Williams, both vice presidents 
of Capitol Industries -EMI Inc. in L.A.... Michael P. McSweeney is tapped as 
vice president of management information systems of CBS Records in New 
York. With the label for 13 years, he recently served as director of tele- 
communications planning and operations of the information systems wing.... 
Frank Dileo becomes director of national promotion for Epic in New York. He 
was associate director of that department. ... Yarnell Johnson is appointed 
general manager of black music a &r at Capitol in L.A. He was national direc- 
tor of black music a &r, and previously served as East Coast regional promo- 
tion director and general manager of the r &b division at EMI /UA.... Marty 
Cullen is upped to executive director of management informational services at 
PolyGram Corp. in New York. He replaces Art Whitmore, former vice presi- 
dent of the service, who's left to join the Hammermill Paper Co. Cullen previ- 

Johnson 

Lawrence Allison Polan 
ously assisted Whitmore.... Russ Shaw, former vice president of artist devel- 
opment at MCA, joins Riva Records as director of artist relations and 
promotion in New York. He held similar positions at Warner Bros. and Chrys- 
alis. ... Trevor Lawrence, producer /artist, is appointed to the newly- created 
slot of director of black and progressive music at Elektra's Planet Records in 
L.A. His production credits include artists Jimmy Cliff, Harry Nilsson and the 
McCrearys. ... Sarah Shull is now vice president of sales and promotion at 
Reflection Records in New York. She leaves Polydor where she was a member 
of the artist development and promotion department. She was previously a 
staffer at Mercury's a &r division.... Aldo Mazzetti is named publishing and 
a &r manager for RCA Europe. He moves up from the foreign catalog adminis- 
trator post. Vincent Messina will fill that slot.... John Allison becomes WEA's 
field sales manager in Dallas. He joined the distributor in 1976 as a Chicago 
sales representative. ... Bernie Sheahan takes over as radio promotion coor- 
dinator at Sparrow Records in Canoga Park, Calif. She was the contemporary 
Christian music director and deejay at Cal Poly's station in San Luis Obispo, 
Calif. 

Publishing 
Steve Sussman is named professional manager of Arista Music in New 

York. He previously worked in New York music agencies as a publishing ac- 
countant.... Lorraine Rebidas joins the Peer -Southern Organization as West 
Coast director of creative services. She was East Coast associate director of 
MCA Music. ... Loretta Munoz becomes a professional manager at United 
Artists Music in Los Angeles. She was formerly with Chappell Music and also 
served in talent acquisition activities at Morris Music. 

Related Fields 
W.J. "Bill" Gluckman, formerly vice president of marketing of Commodore, 

joins Media Home Entertainment, a video duplicator and distributor, as vice 
president of sales and marketing. Also at Media, Jim Cresante, controller, has 
been promoted to financial vice president.... Ralph Mace steps up as director 
of programs for SelectaVision in London. His appointment marks the estab- 
lishment of RCA's first videodisk office outside the U.S. Mace was previously 
the label's director of European marketing.... As a result of major restruc- 
turing at Monarch Entertainment Bureau Inc. and John Scher Presents Inc. 
the West George, N.J. -based concert promotion and talent management com- 
plex, Amy Polan, vice president and general manager, moves up as executive 
vice president. David Hart, a seven -year staffer at Monarch, is named vice 
president in charge of the concert and college division.... Melvyn H. Bergman 
steps into the newly- created post of managing director at Empire Scientific 
Corp., a Garden City, N.Y. -based phonograph cartridge manufacturer. An at- 
torney and CPA, Bergman has been a legal and financial consultant to Empire 
since its inception in 1961.... Debra Kresh joins the Press Office, a New York - 
based p.r. /promotion firm, as senior account executive. She was publicity/ 
promotion director for the Cross -Country Concert Corp. ... Shawn Hanley 
promoted to reporter from editorial assistant in Billboard's L.A. bureau, re- 
placing the departing Paul Grein. 

`Chipmunk' Promo Eyes New Market 
MINNEAPOLIS -With sales of 

its "Chipmunk Punk" album al- 
ready logged at more than 600,000 
units, Pickwick Records is initiating 
a followup television advertising 
campaign designed to take the LP 
into new markets. 

According to label vice president 
Don Johnson, the campaign will be- 

gin in November in approximately 
17 markets and will support both the 
LP itself and the second single, "Call 
Me." 

"Call Me," which is backed with 
"Refugee," is being shipped in a spe- 
cial picture sleeve featuring the LP's 
cover graphics. 
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An exciting new arrival from Hubert Laws. 

He's the proud father of a new album called "Fu iiv." Joining Hu crt are jazz 
brethren Earl Klugh and Leon '`Ndugu" Chancier. 

Hubert's latest creation features a special adaptation of "RLvel's Bolero" and 
a piece dedicated to Minnie Riperton called "Memory of Minnie:' 

It's a valuable follow -up to the highly successful "How To Beat The High 
J S 3 674' Cost Of Living "" soundtrack and a must for Hubert's ever -growing family of fans. 

Hubert Laws. `Family." The latest addition to a long line of triunghs. 
On Columbia Records Tapes. 

Produced by Hubert Laws for Spirit Productions, toc. /Assisted by Bill Draper & William Jeffrey Executive Producer. George Butle-. Management. Spirit Productions. 
Earl Klugh appears courtesy of Liberty /United Records, Inc. Leon 'Ndugu " Chancier appearscoartesy of Epic Records. Columbia' i5, a trademark. of CBS Inc 4 1980 3S Inc. Giw.-thr Oft ofmusic. 
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General News 
4 Disco Men 

Admit Income 

Tax Evasion 
By RICHARD M. NUSSER 

NEW YORK -Four disco oper- 
ators here pleaded guilty to charges 
of income tax evasion stemming 
from government claims that they 
skimmed millions of dollars in cash 
from the operations of clubs here 
and in Boston. 

The defendants are Maurice 
Brahms, 41; John Addison, 36; Jay 
Lawrence Levey, 42, and Fifi Ni- 
colas, 45, described as Addison's 
girlfriend. Most of the skimmed 
money came from the popular New 
York, New York and Infinity discos 
here. 

Government sources say the 
guilty pleas were entered as a result 
of raids conducted by federal agents 
on the homes of the accused in Au- 
gust, where books, records and cash 
were seized. 

Addison, Brahms and Levey face 
10 years in jail and fines up to 
$20,000. Nicolas faces an eight -year 
term. Sentencing is set for Dec. 4. 

A four count criminal information 
was filed against the defendants, 
charging them with four counts of 
tax evasion. 

Specifically, Addison is charged 
with owing $78,100 in taxes on 
$136,178 of income skimmed in 
1978 and 1979. Brahms is charged 
with owing $670,095 in taxes on 
more than $1 million in skimmed 
money in 1977 and 1978. Levey is 

(Continued on page 62) 

DIVINE PLATINUM -Bette Midler at the Toronto world premiere of her new 
movie, "Divine Madness," receives a platinum album award for her original 
soundtrack recording of The Rose." Presenting the award is WEA Canada 

executive vice president Ross Reynolds. 

1st Lennon Single 
LOS ANGELES -The first single 

from John Lennon and Yoko Ono's 
"Double Fantasy" LP on Geffen 
Records will be released Friday (17). 

The A side contains Lennon's 
"(Just Like) Starting Over" while the 
B side features Ono's "Kiss, Kiss, 
Kiss." 

Lennon's last single release was 
"Stand By Me" on Apple in 1975. It 
hit number 20 on the Hot 100. The 

In 5 Years Due 
same year Lennon released " #9 
Dream" which reached 9. Lennon's 
biggest hit since his Beatle days was 
"Whatever Gets You Thru The 
Night" in 1974. 

The new album was produced by 
Lennon, Ono and Jack Douglas. 
Plans are being made for an exten- 
sive Lennon /Ono tour sometime 
following the release of "Double 
Fantasy" in mid -November. 

The Capitol Tower wasn't built in a day, and 
neither was the music entertainment capital 
of Los Angeles. 

The growth of the industry in Los 
Angeles will be chronicled in the Nov. 
15 special issue in Billboard, "Los 
Angeles: The International Music/ 
Entertainment Capital," in celebration 
of the Bicentennial. 

Capitalize on this golden oppor- 
tunity to document your role in the 
vital L.A. scene in a collector's edi- 
tion that will be read and kept by 
Billboard's readership in over 100 
countries. 

Advertising deadline: Oct. 10. 
Contact your sales representative 
today. 

Billboard. 

=NATIONALISM SELLING 

Germany's Indies 
Hit With Localites 

This story written by Wolf- 
gang Spahr and Peter Jones. 

HAMBURG -The small and 
independent labels in Germany 
today can lay claim to being the 
key focal point for production of 
successful national repertoire. 

Labels like Hansa, Jupiter, 
Aladin or Aves have become 
corporate title synonyms for 
"hits" and the growth of the in- 
dependent sector of the industry 
here is one of the most discer- 
nible trends. 

The most successful inde- 
pendent chief is Ralph Siegel, 
currently composer and pro- 
ducer of the group Dschinghis 
Khan, of singer Costa Cordalis 
and girl chart artist Katja Eb- 
stein. From Siegel's Jupiter Rec- 
ords come new acts to provide 
the hits of tomorrow and there's 
no disputing that he, and Aladin 
chief Peter Orloff, are pioneers 
in building real confidence in 
German repertoire. 

From the independent Aves 
came the virtually nonstop hit 
series of U.K. singer /composer 

Roger Whittaker; from Michael 
Kunze, of the independent 
Karma, came chart success for 
the girl group Silver Conven- 
tion. 

But there are others sharing in 
the overall success story. Peter 
Kirsten's Global Records in 
Munich, distributed by Metro- 
nome in Hamburg, has a big 
name artist roster including Joy 
Fleming, Hoffmann and Hoff- 
mann, Gitte and Mick Jackson. 
The Kirsten reputation for qual- 
ity and saleable product has 
done wonders for Metronome 
sales staff morale. 

There are, altogether, around 
a dozen independents in Ger- 
many and they are either in the 
charts or on the way there. The 
major record companies are be- 
coming more and more the 
"service stations" for the creative 
teams built up by the independ- 
ents. Jupiter and Hansa and the 
others represent a new gener- 
ation of German repertoire 
builders, now influencing the 
full international music scene. 

(Continued on page 59) 

Japanese Alfa Label 
Opening L.A. Office 

LOS ANGELES -Alfa Records, 
the first label to be wholly owned 
and operated by a Japanese firm in 
the U.S. and Europe, will set up of- 
fices here Tuesday (7) headed by 
Bob Fead. 

Kunihko Murai, president of Alfa 
& Associates in Tokyo and record 
division chief of the Yanase Corp. of 
Japan, a car importer and dealer, 
will open the new West Hollywood 
record company and serve as its vice 
chairman. He and label president 
Fead are negotiating with U.S. dis- 
tributors. Fead formerly worked for 
A &M and RCA. 

Jiro Yanase, president of Yanase 
Corp., will chair the Japanese label, 
which plans to release some 30 LPs 
during a one -year period after its de- 
but disk tentatively scheduled for 
Nov. 1. The talent roster, principals 
report, will consist of new acts. 

"Alfa will collect music from all 
over the world," Murai elaborates, 
to develop a "pool of global talent." 

Hoping to staff the first U.S. office 
with a crew of 15 by the end of the 
year, the company will work towards 
installing an all American staff. In 
what is termed a "plan halfway be- 
tween the layoff system of the U.S. 
and the lifetime employment system 

MCA BEGINS 
BAR CODING 
LOS ANGELES -MCA Records 

will begin bar coding selective new 
product in January. 

MCA will also bar code 8- tracks 
of product coded in LP configura- 
tion. The label thus far is holding off 
on coding cassettes. 

According to Dan Westbrook, 
vice president of manufacturing, 
product will be coded on a select 
basis until all mechanical and 
scanning equipment problems are 
resolved. 

The bar code will be in the top 
right corner of the back jacket, the 
industry's standard location. 

of Japan," chairman Yanas reveals a 
three -year employment guarantee 
for employes who, at the end of that 
promise, will be recontracted if both 
employer and employee are satis- 
fied. 

So far, the Japanese parent corn - 
panics have invested $500,000 in the 
operation, and project an additional 
$1 million to be spent by December. 

"It is the best time to start a new 
business when the economy is in the 
doldrums," philosophizes Yanase in 
reference to the state of the Ameri- 
can record industry. "When you 
have reached the bottom, the peak is 
not far away." 

Operations in Europe, Central 
and South America and Asia will be 
conducted through licensed sales 
agents. 

Concurrent with Alfa & Associ- 
ates American music venture is the 
opening of two new subsidiaries in 
Tokyo. A.D.O., Inc. is a booking /ca- 
reer development agency for aspir- 
ing talent, and 1980 Music is a pub- 
lishing and copyright management 
company. 

Christmas, Easter 
Combined In Album 

NEW YORK -A Christmas chil- 
dren's album with an added Easter 
"bonus" is being marketed by Musi- 
canza Corp., a national distributor 
of kiddie recordings based in Wan - 
taugh, N.Y. 

The concept is the creation of Al 
Rubin, owner of Musicanza and 
MZA Records, which is releasing the 
album. 

One side of the $7.98 list album 
features original Christmas songs, 
featuring a character named Dolly 
Dimples, while the flipside offers a 
character named The Yeaster 
Bunny. "... the fun," says Rubin, 
"doesn't stop when the Christmas 
tree is dismantled." 

In support of the album, Dolly 
Dimple and characters will make lo- 
cal retail appearances and a T -shirt 
will also be sold. 
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R O C K ' S L E A D I N G L A D Y I S B A C K 
With her new album, "ROCK HARD;' S U Z I Q UA T R O returns to her hard Rock 'N' R311 musical roots. 

Includes the title cut "ROCK HARD;' featured in the movie 'Times Square:' 
DL -104 RS -2 -4203 

MANUFACTURED AND MAFKETED BY IV-) RECORDS. INC. 
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Musicians Picket Hanna -Barbera 
700 AFM Strikers Protest Residual Payments Issue 

LOS ANGELES -A line of 700 
striking musicians picketed Hanna - 
Barbera Studios Wednesday (1), 
kicking off an intensified show of 
unity and determination immedi- 
ately after film producers broke off 
negotiations indefinitely. 

Officially commencing Monday 
(6), the fortified campaign by the 
American Federation of Musicians 
for residual payments for television 
film reuse from film and tv produc- 
ers calls for strikers at every major 
studio for day -long picketing shifts. 
These daily picket lines are expected 
to be honored by actors who have 

Video Corp. Jump 
NEW YORK -Video Corp. of 

America reports its net income 
doubled during fiscal 1980, which 
ended June 30. Revenues for the 
company rose 29% to $12,115,000, 
and earnings per share increased 
96% to 51 cents. 

The company serves the tele- 
vision, industrial and home video 
markets, and through its VidAmer- 
ica division distributes prerecorded 
video cassettes through direct -mail. 

By SHAWN HANLEY 
largely supported the musicians' 
stand from the start. 

The Assn. of Motion Picture & 
Television Producers refused to con- 
sider the residuals issue, which has 
been the heart of the stalemate now 
drawing the strike out to its I1th 
week. That aborted renegotiations 
effort Wednesday (1) forced federal 
mediator Tim O'Sullivan to suspend 
the talks indefinitely. 

"We were invited to come down to 
the bargaining table. But we didn't 
get an opportunity to try again at 
negotiating which is what we were 
prepared for," says Max Herman, 
president of Local 47. "We were sim- 
ply told that they (the producers) 
wouldn't listen to any discussions re- 
garding residuals. So now we're pre- 
pared to demonstrate our unity and 
solidarity on this matter." 

According to Herman, at least 30 
producers have agreed to interim 
deals which include residuals. "1 

can't understand why the biggest 
shows continue to ignore us," inti- 
mates Herman. 

The stepped -up picketing will be 
relaxed once actors ratify their con- 
tract with producers Oct. 24, as alle- 
giance and support are expected 

BLANK k PRE-PRINTED 
CUSTOM OR PROMOTIONAL 

800/648 -0958 
GOPHER PRODUCTS CORP. 

2201 Lockheed Way. 
Carson City, Nev.89701 

JOHN R. RONGE 

Certified 
Public 

Accountant 

(213) 556 -0255 

CHARTMASTERS' 

ROCK 100 
by 

Jim Quirin and Barry Cohen 
The authoritative book of record rankings 

* ROCK 100 lists the top 100 songs for each year from 1956 
to 1975. 

* ROCK 100's computerized ranking system is the result of 
3 years' research. 

* ROCK 100's yearly rankings are based on the weekly 
Billboard HOT 100. 

* ROCK 100 gives each hit's title, artist, label, and number of 
weeks in the Top 100, Top 40, Top 10 and at =1. 

FREE ! included at no extra cost: 
ROCK 100 Supplements for 1976 to 1979. 

Mail to: Chartmasters, P. 0. Box 1264 
Covington, Louisiana 70434 

Please send me copies of ROCK 100 at 
copy (includes postage). Total amount enclosed in 
money order is $ 
Name 
Address 
City, State, Zip 

$5.00 per 
check or 

L------------------- ------- 

from the actors. O'Sullivan says that 
once that deal is ratified, there is a 
better likelihood of bringing musi- 
cians and producers together for 
more talks. 

Magnavox And 

Sony Undergo 

Corporate Shifts 
NEW YORK -Two top electron- 

ics manufacturers -Sony and Mag- 
navox -are undergoing high level 
management shakeups. The timing 
of the changes appears to be coinci- 
dental. 

At Magnavox. sales and market- 
ing senior vice president Ken In- 
gram has announced his resignation, 
effective Sept. 30. His duties have 
been assigned to sales vice president 
James Egan on an interim basis. In- 
gram says his plans are indefinite. 

The Sony shift is precipitated by 
Sony Industries' president Michael 
Schu-lhofs decision to take an indef- 
inite leave of absence for personal 
reasons beginning Nov. 1. As a re- 
sult, Sony Corp. will eliminate Sony 
Industries and re- assign its divisions 
to Sony consumer products and 
Sony video products. 

Schulhof will continue to sit on 
Sony's board of directors and will be 
available for special projects. 
"Schulhof is not leaving the com- 
pany," a spokesman says. 

The consumer audio and micro- 
phone divisions will report to con- 
sumer products president Joe La- 
gore. Professional audio will report 
to Koichi Tsunoda, president of 
Sony video products. The magnetic 
tape division will report directly to 
executive vice president Ken Ta- 
miya, and will essentially become an 
autonomous division in the com- 
pany. 

Ingram's decision to leave Mag- 
navox may be part of a larger pat- 
tern of changes at that company, ac- 
cording to insiders. He has been the 
top marketing man there since the 
company was taken over by Philips 
North America six years ago. 

During the sum' mer, however. 
Frank Lann, who had come to Mag- 
navox from GTE a year earlier. was 
named to the newly created post of 
executive vice president. 

To add a further wrinkle. Lann's 
old company, GTE, which has an- 
nounced its intention of getting out 
of the consumer electronics business, 
may be working out a deal with 
Magnavox parent Philips. GTE 
markets Sylvania and PhI:co VCRs 
and television sets. 

Philips has already increased its 
clout in Europe in consumer elec- 
tronics with its purchase of Super - 
scope's overseas interests, making 
Philips owner of the Marantz name 
there. The acquisition of additional 
facilities in the U.S. could give Phil- 
ips more marketing flexibility to get 
its optical videodisk player moving 
in the face of what will be heavy 
competition from RCA's capaci- 
tance system. 

15 Mil Sony Shares 
NEW YORK -Sony Corp. will is- 

sue 15 million new shares of com- 
mon stock for sale outside the U.S. 
and Canada. The new offering is 
needed to raise money for equip- 
ment investment and to increase the 
production of VCRs. By current 
market value on the Tokyo ex- 
change the new issue is valued at 
about $222 million. 

Market Quotations 
As of closing, October 2, 1980 

1980 
High Low NAME P E (Sales 

100s) High Low Close Change 

1 15/16 Altec Corp. 0 53 1 15-16 1 + 1/16 
35% 331/4 ABC 6 598 33% 33% 33% - h 
321/. 31%2 American Can 6 128 323/4 311/2 323/4 + 1 

28% 14'% Ampex 12 147 251/4 25% 253/4 Unch. 
5 2% Automatic Radio 48 31/4 3 31/2 Unch. 

553/4 421/2 CBS 8 164 51 50% 51 + '/, 

37 27 Columbia Pictures 8 111 34% 34 34% Unch. 
8% 4 Craig Corp. 8 51/4 51/. 514 - i 

53% 40'/2 Disney, Walt 12 222 4714 46% 47 - % 

12 7 Filmways, Inc. 90 9% 9'% 9% Unch. 
20% 11 Gulf + Western 4 7440 19 18'h 181/4 - 1/2 

14% 7% Handleman 7 77 13 121/4 121/2 - % 

13 51/4 K -tel 12 17 103/4 101/2 10% - 'h 
40% 251/. Matsushita Electronics 10 49 40'h 39% 391/2 - 
573/4 441/4 MCA 9 257 511/2 51 

. 51'/. Unch. 
191/. 10 Memorex - 67 14'/. 133/4 133/4 - % 

622/4 46% 3M 10 763 59% 581/4 583/4 - 1/2 

70 41'/4 Motorola 11 947 63% 621h 63% + 1/2 

37 23'/ North American Philips 6 80 34% 34 34'/. + 1/2 

8th 4% Orrox Corporation 32 71 7'/4 7 71/2 + 1/2 

23 13% Pioneer Electronics 16 1 221/2 - 2272 Unch. 
281/2 18'12 RCA 8 506 27 26% 26% Unch. 
163í 6 Sony 13 1124 15'/. 151/4 15'/. Unch. 
33'/4 2012 Storer Broadcasting 9 230 28% 271/2 273/4 - '/. 

7 3 Superscope - 76 41/2 43/. 43/4 Unch. 
35'/. 25% Taft Broadcasting 9 94 301/2 30 301/2 Unch. 
20% 14% Transamerica 5 621 191/2 191/4 191/2 + % 

393/4 291/4 20th Century -Fox 6 105 353/4 341/2 353/4 + 1/4 

621/. 34% Warner Communications 13 377 573/4 563/4 573/4 + 1 

OVER THE P -E Sales Bid Ask OVER THE P-E Sales Bid Ask 
COUNTER COUNTER 

Abkco 35 - 13/4 2'12 Integrity Ent. - 20 2 21/4 

Certron Corp. 7 10 15/16 11/2 Koss Corp. 9 2 8% 8% 
Data Packaging 5 12 8% 9 Kustom Elec. - 9 1'', 14 
Electrosound M. Josephson 8 20 111/2 12' 

Group 5 15 5% 5% Recoton 12 23 21/2 24. 
First Artists Schwartz 

Prod. 14 - 3 3'/. Bros. - - 1% 2 

Over -the -Counter prices shown may or may not represent actual transactions. Rather, they are a guide 
to the range within which these securities could have been sold or bought at the time of compilation. The 
above information contributed to Billboard by Douglas Vollmer, associate vice president, Los Angeles 
Region, Dean Witter Reynolds, Inc., 4001 West Alameda, Suite 100, Toluca Lake, Calif. 91505 (213) 841- 
3761, member New York Stock Exchange, Inc. 

29 Korvettes Stores Are 
Reopened; Stock 20% Off 

NEW YORK -Korvettes offered 
customers at least 20% off already 
heavily discounted recordings as the 
chain reopened 29 of its outlets Sept. 
25, including 19 in the Metropolitan 
New York area. 

A spot check of its flagship store 
on Fifth Ave. would not please those 
looking for current hit product, but 
all categories of music and configu- 
rations are available in large quan- 
tities. 

Those interested in the recently 
introduced CBS Mastersound 
$14.98 series get good buys in both 
pop and classical product. which 
Korvettes had been selling at $9.49 
and now go for a below- wholesale- 
cost of $7.59. 

Examples of cutout merchandise 
selling at even lower price is the 

double -LP soundtrack of "Grease." 
formerly selling at $3.49 and now at 
$2.79. A non- cutout, the cast album 
of "Barnum." is available at $3.88 
for cassettes and 8- track, while the 
LP version sells at $4.59. 

Price tags do not reflect the 20% 
discount, but are automatically ad- 
justed for by cash registers. 

Korvettes waited until Thursday 
(24) evening to advertise the reopen - 
ings. In New York, the ads stated 
that four stores in the area would 
close following the sale. while 15 

others would remain open. 
Korvettes says 14 of the remaining 

29 outlets will close after the sale. 
While not honoring Korvettes 
charge cards, Visa and Master - 
charge are accepted with a $15 min- 
imum purchase. 

Ask 20% Cable TV Fee Increase 
Continued from page 3 

mended semi -annual adjustments to 
keep pace with inflation. 

"What we're asking represents no 
real increase, just an adjustment to 
maintain the real constant dollar 
level mandated by Congress." Atta- 
way said. "The cable market will 
continue to change. A one -shot 
across the board adjustment will not 
accomplish our objective." 

Also testifying, Motion Picture 
Assn. of America president Jack Va- 
lenti said that the current rate sched- 

ule "bears no relationship to the 
marketplace." The cost of cable pro- 
gramming has not changed since 
1976, Valenti said, while all cable 
owner's other expenses have risen 
"exponentially." 

The joint copyright owners intro- 
duced economic studies for the 
Tribunal's record in this proceeding 
and will submit written findings of 
fact and conclusions in the next few 
weeks. The Tribunal must come to a 
decision in the matter of cable tv 
royalty fee adjustment before Dec. 
31, 1980. 

Geffen a Guest At UCLA Music Meet 
LOS ANGELES -David Geffen 

will be among the guest speakers 
who will analyze the music business 
at UCLA Extension's one -day pro- 
gram "The Music Industry Today: 
Crisis Or Evolution ?" Saturday (18). 

Geffen will be joined by Quincy 
Jones, Vic Faraci, vice president, di- 
rector of marketing for Elektra /Asy- 
lum and recording artist Nicolette 
Larson. 

The program is being coordinated 
by Stan Cornyn, newly appointed 
senior vice president, Warner Com- 
munications Record Group. 

Topics include the continuing 
evolution of record companies, tal- 
ent, the challenge of software versus 
hardware, future marketing and dis- 
tribution techniques, new trends in 
packaging music, and the effects of 
motion pictures, home video and 
videodisks on the music industry. 
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My daddy works at Long View. 

He's always in one of the control rooms, although I never know 
which one. He says he likes it in there because they sound so good. 

If I were him I'd spend more time at the pond, or with the horses, or 
in the game room down by the sauna. 

Lots of times people come who have kids, and then I get to play 
with them. Their daddies make records too. 

Photo by her Mom, Nancy Wilcox 

Long lew arm 
a countryside recording studio. 

(800) 225 9055 and (617) 867 7662 
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General News 

NOTICE 

DO WE OWE YOU 
ANY MONEY? 

Musicians who have made phonograph recordings 
in the calendar year 1978, or prior, and did not re- 

ceive a Phonograph Special Payments Fund check, 
please write to the Fund Office giving the following 
information: 

1. Name (including professional name) 
2. Social Security Number 
3. Current Mailing Address 

SPECIAL PAYMENTS FUND OFFICE 
730 Third Ave.. NYC 10017 

Billboard photo by Jeffrey Mayer 

LISTEN PARTY? - Everybody's 
dancing at the listening party hosted 
by Chrysalis in Los Angeles to pre- 
miere the new Specials LP, "More 
Specials." The bash took place at 

the On Klub. 

Tom Sullivan Will 
Handle `See' Music 

TORONTO -Tom Sullivan, com- 
poser, arranger, author and record- 
ing artist for Warner /Curb Records, 
will supervise and coordinate the 
music for the film "If You Could See 
What I Hear," based on his autobio- 
graphy. 

The title theme and two Sullivan 
originals, "Drowning Without 
Love" and "Let Me Begin To Love 
You," will be included in the score. 

"If You Could See What I Hear" 
is being filmed here as a Till -Gillard 
Film by producer /director Eric Till 
for Cypress Grove Films, Ltd. It is 

tentatively set for release in the 
spring or summer of 1981. 

BLONDIE VIDEO 

Selecta Vision Catalog 
Adds `Eat To Beat' 

By JIM McCULLAUGH 
LOS ANGELES -Blondie's his- 

toric "Eat To The Beat" video LP 
will become part of RCA Select - 
aVision's videodisk catalog, accord- 
ing to Seth Willensen, vice president 
of programs and business affairs for 
RCA SelectaVision Videodisk. 

That project was completed a year 
ago and at the time Chrysalis Rec- 
ords became what was believed to be 
the first label to completely finance 
an entire album videocassette of a 

major rock artist (Billboard, Oct. 27, 
1980). 

Side one of the videodisk, ex- 
plains Willensen, will consist of that 
42- minute project -every song on 
the platinum LP of the same name. 

Side two of the videodisk will con- 
tain five additional video songs by 
Blondie including "Heart Of Glass," 
"Picture This," "I'm Always 
Touched By Your Presence," 
"Hangin' On The Telephone" and 
"Denis." The additional 16 minutes 
will bring the entire videodisk to 
nearly one hour of videodisk pro- 
gramming. 

The major marketing and sales 
emphasis of the videodisk will be 
"Eat To The Beat," adds Willensen. 

No price had been set for the 
videodisk yet nor specific date for re- 
lease except that "it will be available 
in the first year's release of soft- 
ware." 

The disk will be produced in 

stereo although RCA's first gener- 
ation -of videodisk players is mono. 
A stereo player will be introduced in 
1982. 

"RCA is exploring a number of 
different ways of presenting music 
on the videodisk," states Willensen, 
and this will be one of them. Our 
video music will consist of material 
from feature films, pay television, 
experimental video and original mu- 
sic productions. In fact, we are 
strongly moving in the direction of 
original video music material 
created especially for videodisk." 

RCA SelectaVision's initial video- 
disk catalog next year already has 
music in it. Namely, the Rolling 
Stones' classic documentary 
"Gimme Shelter" and reggae artist 
Jimmy Cliff's "The Harder They 
Fall," as well as feature films with 
strong music soundtracks. 

"We expect music," adds Will - 
ensen, "to be a very important seg- 
ment of our programming in the fu- 
ture." Don Kirshner, music 
impresario /entrepreneur, is known 
to be developing video music for 
RCA. 

Willensen acknowledges that put- 
ting the deal together was a long and 
complicated process but "all music 
video right now is a complicated le- 
gal and business process." 

(Continued on page 46) 

The Conference is designed for lawyers, 
agents, music publishers, record producers, 
promoters, artists, managers and others 
interested in the music industry. A syllabus of 
the material covered will be available to 
conference attendees. The program speakers 
represent the most knowledgeable group of 
experts in the music industry. 

Part I ... Music Publishing 
Music Publishing & the Writer 
Negotiating the Music Publishing Deal 

Part II ... Recording Agreements 
The Lawyer's Role in Structuring the Record 

Deal 
Negotiating the Recording Agreement 

Part III ... Management Agreements 
Introduction to the Management Agreement 
Negotiating the Management Agreement 

Conference Chairmen 

David I. Matheson, Q.C., 
McMillan, Binch, Toronto 

Neal A. Roberts, Professor, 
Osgoode Hall Law School, Toronto 

Program Faculty 

Mr. Richard Frank, JR., Esq. 
Barksdale, Whalley, Gilbert, Frank, 
Ludwick & Millom, Nashville 

Mr. Frederic N. Gaines, Esq. 
Bushkin, Kopelson, Gaims, Gaines 
& Wolf, Los Angeles 

Mr. J. Lyman Maclnnis, FCA, Partner 
Touche Ross & Company, Toronto 

David I. Matheson, Q.C. 
McMillan, Binch, Toronto 

York University 
Faculty of Administrative Studies 
Division of Executive Development 

Present 
Music Industry: Contract Negotiations and the Law 
Friday, November 21, 1980, 9:00 a.m. to 5:00 p.m. 
Saturday, November 22, 1980, 9:00 a.m. to 12:30 p.m. 
Hotel Triumph Sheraton, Toronto 

Neal A. Roberts, Professor, 
Osgoode Hall Law School, Toronto 

Mr. Alan Siegel, Esq., 
Pryor, Cashman, Sherman & Flynn, 
New York 

Mr. Peter E. Steinmentz, 
Cassels, Brock, Barristers, Toronto 

Mr. Joseph Taubman, Esq., 
New York 

Mr. Peter Thall, Esq., 
Levine and Thall, New York 

Mr. Robert Young, Esq., 
Vice President of Business Affairs, 
Capitol Records Inc., Hollywood 

Fee: $225.00 (includes luncheon, 
coffee break & syllabus) 

For further information call: 
(416) 667 -2432. 

Music Industry: 
Contract Negotiations 
and the Law 

NOVEMBER 21, 22, 1980 

Registration 
Form 

Name in full 

Name used by colleagues 

Name of Organization 

Mail with cheque to: 

The Director 
Division of Executive Development 
Administrative Studies Building 
York University, 4700 Keele Street 
Downsview, Ontario M3J 2R6 

Number of Seminar reservations required 

Address 

Postal Code Telephone 

Signature Date 

Mail application for enrollment enclosing cheque payable to York University. 
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General News 
CONCERTS, AIRINGS 

Activities Plentiful In 
N.Y.'s Music Week 

NEW YORK -Free concerts and 
live radio broadcasts marked the 
second annual New York Music 
Week, held here Monday (29) 
through Friday (3). Mayor Ed Koch 
and Harry Chapin kicked off the 
festivities Monday when both were 
named "Give The Gift Of Music 
Ambassadors" by National Assn. of 
Recording Merchandisers executive 
vice president Joe Cohen. 

The opening ceremonies were fol- 
lowed by a free concert by the Man- 
hattans, broadcast live on WABC- 
AM. Hosted by DJ Dan Ingram, the 

Were only #4 
so we really have 

to try harder 

We offer any 
or all of the 
following 
quality 
services. All 
under one 
roof and at 
competitive 
prices. 

11% cree:71fyles.i4s.soc.,7nc. - 160 E. 5616 SI.. IMO. 85.111T 10022 Tel:758-3232 

Design 
Art 
Type 
Color seps 
Printing 
Fabrication 
Record 
Pressing 
Tape 
Duplication 

Serving the graphic needs of the record Industry Mace 1952. 

concert marked WABC's first live 
broadcast since it carried the Beatles 
live from Shea Stadium in 1965. 

Music Week was not confined to 
pop, however. Virtually all kinds of 
music, from MOR to classical to 
country got their due. Radio stations 
all across the dial aired live broad- 
casts, music associations sponsored 
concerts and Broadway stars per- 
formed free. 

WKTU -FM, WHN -AM, WPLJ- 
FM, WNCN -FM, WPIX -FM, 

(Continued on page 14) 

Capitol, Elektra 
Continued from page 3 

though no specific titles have been 
named. 

And at Elektra: "Extensive studies 
are being made to come up with a 
bar coding system all three WEA la- 
bels can use," states Jack Reinstein, 
WEA's bar coding committee chair- 
man and Elektra's vice president 
and treasurer. 

Presently, he says, Warner Bros. is 
the only member of the triad utiliz- 
ing bar coding. 

Echoing the sentiment of many 
industry observers, Reinstein be- 
lieves that the advantages of bar 
coding can become available only 
when it is universally implemented 
by suppliers and retailers, which he 
estimates may occur in two to five 
years. 

(Continued on page 53) 

Are you a successful artist 
and concerned about your 

career and financial direction? 

I will invest my knowledge 
and experience and money 
into advancing your career. 

Contact Me In Strictest Confidence 

GREGORY McKAY 

MANAGEMENT, INC. 

(213) 275 -4622 

9401 WILSHIRE BLVD - TENTH FLOOR 
BEVERLY HILLS, CALIFORNIA 90212 

211 

Manhattan Music: Hundreds of Manhattanites gather at a free lunch hour concert by CBS artists the Manhattans at 
the Citicorp Center. It was all part of the opening day festivities of New York Music Week Monday (29). The concert 

was broadcast live by WABC -AM. 

Labels Eye 
Tape Pack 

Continued from page 1 

At Chrysalis, a spokesman says 
the label is still "exploring" the use 
of the package, which in the label's 
case would involve a new album by 
Blondie. 

The firmest commitment made so 
far comes from CBS. Paul Smith, 
senior vice president and general 
manager of marketing at CBS, told 
the National Assn. of Recording 
Merchandisers rackjobber meeting 
in San Diego Wednesday (1) that the 
company is "participating in a test of 
the 6 by 6 packaging later this month 
...," but added, "We are also com- 
mitted to testing other packaging de- 
signs over the next year. What we 
must do together is find the best 
packaging for everyone." 

CBS's contribution, said to be the 
new Barbra Streisand album, 
"Guilty," encounters no production 
problems, since it's been on the mar- 
ket for several weeks. 

The industry has been grappling 
with various tape packaging ap- 
proaches to bring prerecorded tape 
out from "under glass" in order to 
stimulate greater sales and yet pro- 
vide security against theft. 

No format -including paperback - 
type boxes -has yet earned indus- 
trywide acceptance. 

NEW RAP EXCITEMENT 
Two 12" Records by 

THE TREACHEROUS THREE 

1. "The Body Rock" 
2. "At the Party" 
Spreading Nationwide! 

"Do You Like That Funky Beat" 

by Kool Kyle (The Starchild) 

SPECIAL! 
Grandmaster Flash & 

Furious Five 
Special 7" 45 

"SUPER RAPPIN' II" 
ENJOY RECORDS 
611 W 125 St., New York City 10027 

(212) 662 -2230 

13- Year -Old Filipino Youth Wins UNESCO Prize 
NEW YORK -A song lyric, "1 

Am But A Small Voice," by a 13- 
vear -old girl from the Philippines, is 
the first prize winner in UNESCO's 
"Children Helping Children" song - 
writing contest. 

The lyric, by Odina E. Batnag, a 
Manila high school student, was se- 
lected among 20 top finalists by an 
international jury meeting in Paris, 
with the final selection made by 
singer /writer Roger Whittaker. 

i . __ E STOP '' w> _ 
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WHY SHOP 
AROUND? 

o 
WHEN WE SAY ONE STOP 

WE MEAN ONE STOP 
For all your LP's, singles, 8 -tr's and cas- 
settes 
(We furnish DEAL, Top Pop, Top LP, Top 
Soul Sheets and new release sheets) 
For all your record care products 
(Recoton, Sound Guard, Watts, Disc - 
washer, Pfanstiehl) 
For all your blank audio and video tapes 
(Recoton, Memorex, Scotch, TDK, Maxell, 
Sony, Ampex) 
For all your large stereo and TV equipment 
(Sanyo, Symphonic, Zenith) 
For all your small electronic equipment 
(Calculators, Radios, Portable Tape Players 
For all your 8 -tr, LP and cassette carrying 
cases 
(Savoy, Recoton, Peerless) 
For all your disco lighting supplies 
(Strobes, Spots, Moods, Cubes and Mirror 
Balls) 

Why shop around? Don't waste valuable time dealing 
with multiple suppliers ... One call will do. Shop and 
compare. Check out our prices. 

SERVICE. WE 
IC. Record stores, Colleges, Libraries, Head Shops, Dance Studios, JLft V CE Street Jocks, Radio Stations, Electronic Shops, Variety Stores 

Please write to get on our mailing list or for additional information. 
For orders only call toll free 800 -638 -0596 
In Maryland only call collect 301 -699 -5888 

G ONE stop 
DISTRIBUTORS T 5405 Lafayette Place 

1, Hyattsville, Md. 20781 
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General News 
FILM REVIEW 

Paul Simon's `One -Trick Pony' 
Shows Music Business As It Is 

LOS ANGELES - Paul Simon's 
first motion picture featuring his 
story, his music and his acting, is a 
modern day saga of personal and 
business conflicts. 

"One -Trick Pony," (a Warner 
Bros. release), pitches Simon as the 
leader of a rock quintet which has 
been together 10 years and is strug- 
gling to regain the hit status it had 
during the anti -Vietnam war period 
when its single, "Soft Parachutes," 
was an anthem against America's in- 
volvement in Southeast Asia. 

Today, the audiences have forgot- 
ten that period and are into new 
wave rock and other harder driving 
styles. And while Simon doesn't play 
his war protest tunes as an integral 
part of his act, he is nonetheless ply- 
ing his trade by hitting the small 
club circuit and trying to find a mu- 
sical solution to get him back on top. 
That's the business conflict. 

The personal conflict is his sepa- 
ration from his wife (played con- 
vincingly by Blair Brown) and his 
young son Matty (a darling child 
played by Michael Pearlman) and 
his desire to keep his relationship go- 
ing with both. 

Simon's story is mildly cerebral. 
The two conflicts are clearly de- 
fined. The 11 songs he has written 
(already out on the WB soundtrack) 
are used as both onstage perform- 
ances and as backdrops for Simon 
and cohorts movements in a van as 
they criss -cross the country. 

The musicians are real: Steve 
Gadd, Eric Gale. Richard Tee (who 
has the most dialog of this group) 
and Tony Levin. In a true sense, the 
movie reflects their life on the road" 
the constant driving through all 
kinds of weather and at all hours of 
the day and night, the automatic use 
of marijuana and the connection 
with female groupies who provide 
their off -hours entertainment. 

Simon as Jonah Levin is a laid - 
back character. His spoken words 
are as soft as his voice on the tunes. 

His wife says he has to grow up 
because rock'n'roll is for kids. 
"You're an adult in an adolescent 
world," she tells him. Rock'n'roll is 

played by kids and liked by kids. 
That hurts because Jonah is near- 

ing 40 and only knows music. "I'm a 
player," he laments. 

After trying out several new works 
for his record company executive 
played by Rip Torn and being told 
by a radio programmer visiting the 
office named Cal Van Damp 
(played by Allen Goorwitz with bite 
and assuredness) that his songs need 
hooks, Jonah goes off to fulfill other 
club dates. It is only later in the story 
that the label decides to pair him 
with a rising producer (played by 
Lou Reed) who suggests strings and 
voices and a sax solo to one of the 
tunes, "Ace In The Hole," which the 
band already performs in its act. 

For Jonah the final mix, which the 
company calls very commercial, is 

an artistic copout and he destroys 
the tape by going into the studio 
(A &R in Manhattan) at night and 
stealing the master. 

The movie emphasizes the con- 
cern for AM radio and Top 40 pro- 
gramming. In fact, Cal Van Damp 
boasts that a profile of him by Bill- 
board will call him the "man with 
the AM ears." The record label 
keeps telling Jonah he's got to come 
up with an AM hit. 

At a trade convention during a 
concert on '60s music, Simon alone 
sings his anti -war tune, but not be- 
fore Sam and Dave recreate "Soul 
Man" and John Sebastian and the 
reunited Lovin' Spoonful recreate 
their hit, "Do You Believe In 
Magic." Tiny Tim is also shown 
backstage warming up for his pres- 
entation but we are mercifully 
spared hearing him. Joe Smith, 
Elektra /Asylum's chairman. has a 
cameo role as the host of this '60s re- 
vival night. 

In the opening sequence shot at 
the Agora Ballroom in Cleveland, 
Jonah's brand of music is contrasted 
against that of the B -52s who share 
the bill with him. Simon watches 
them bouncing around the stage 
briefly and then heads back to the 
dressing room. 

Phil Ramone is credited as the 
music producer and his touch is 

strongly evident on the clear, bristl- 
ing sound on the track. 

ELIOT TIEGEL 

Rock'n'Rolling 

Springsteen's Tour, 
Album Tied Together 

By ROMAN KOZAK 
NEW YORK -After months of anticipation and delay, Bruce Springsteen's 

double LP, "The River," is expected to ship Tuesday (14), while Springsteen 
himself will be out on the road playing mostly arenas until mid -December. 

Except for his brief appearance in 
the "No Nukes" film, it will be 
Springsteen's first tour in two years. 
Barry Bell, agent at Premier Talent. 
says that most of the shows that have 
been announced have soldout 
within a day, even in the Midwest 
and South, where he traditionally 
has not been strong. Springsteen is 
playing four dates each at New 
York's Madison Square Garden and 
the Sports Arena in Los Angeles 
where tickets are being sold via mail - 
order. 

"It is heartwarming, when you 
consider how badly some of the 
other people out there are doing. 
that the shows are doing so well. It is 

word of mouth, and the phenomenal 
reviews he gets wherever he plays. 
And anyone who sees his show al- 
ways goes back. It is not the "No 
Nukes" film. That has been seen 
only in New York and Los Angeles," 
says Bell. 

As usual, there will be no support 
act since Springsteen does three - 
hour shows, with an intermission. 
There will be only two small venues 
on the tour; Keil Auditorium in St. 
Louis and the Uptown Theatre in 
Chicago. The college dates were 
picked, adds Bell, because they had 
the largest halls in the area. 

The tour was to begin at the Univ. 
of Michigan Friday (3). Then it is at 
Riverfront Coliseum in Cincinnati 
(4), the Richfield Coliseum in Cleve- 
land (6. 7), Cobo Arena in Detroit 
(9), the Uptown in Chicago (10 -11), 
the St. Paul Civic Center (13), and 
the Arena in Milwaukee (14). 

On Oct. 17 and 18 Springsteen 
will play Keil Auditorium in St. 
Louis. then will go on to the 
McNichols Sports Arena in Denver 
(Oct. 20), the Coliseum in Seattle 
(Oct. 24), it Portland (25), and in 
Oakland (Oct. 27, 28). On Oct 30 
and 31 and Nov. 1 and 3 Springsteen 
will play the Sports Arena in L.A. 

Nov. 5. Springsteen travels to Ari- 
zona State Univ. followed by Reun- 
ion Auditor um in Dallas (Nov. 8), 
Univ. of Texas in Austin (Nov. 9), 
LSU at Baton Rouge (Nov. 11), the 
Summit (Ncv. 14 & 15) in Houston, 
Capitol Centre in Largo, Md. (Nov. 
23 & 24), Madison Square Garden 
(Nov. 27 & 28) and the Civic Center 
in Pittsburgh (Nov. 30). 

Springsteen will begin December 
with three n.ghts at the Spectrum in 
Philadelphia (Dec. 6, 8, 9), then play 
the Providence Civic Center (Dec. 

(Continued on page 62) 
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General News 

44 Countries Represented 
At Music Industry Huddle 

MIAMI BEACH -The sixth an- 
nual Musexpo international record 
and music industry market at the 
Sheraton Bal Harbour Hotel Sept. 
26 -30 drew representatives of 44 na- 
tions. "We are pleased with the 
worldwide attendance and the fact 
that Musexpo has remained a stable 
entity in the business," comments 
Roddy S. Shashoua, Musexpo's 
president. 

Of the 44 countries represented, 
Nigeria was represented for the very 
first time this year with the appear- 
ance of five music companies who 
seem to be very "bullish" on the mu- 
sic industry as a whole. 

Among the participants were ma- 
jor and independent record com- 
panies including Polydor Records, 
RCA Records, RCA Records Inter- 
national, CBS Records Inter- 
national, A &M Records, Phila- 
delphia International Records. LAX 
International, Audio Fidelity Enter- 
prises, Salsoul Records, De -Lite 
Records, GMG Records and Jupi- 
ter /Siegel Records from Germany, 
Pavillion Records and Plateau Rec- 
ords. 

Other participants included 
record producers, music publishers, 
radio and tv programming directors, 

G video equipment and studio soft- 
¢ ware producers and investment 

Cbankers. 
m Basically Musexpo is the U.S. 

based vehicle for some high level 

o 
co 
rn 

By SARA LANE 

wheeling and dealing between U.S. 
and foreign music markets, and de- 
spite the economic slump, the major- 
ity of participants got the deals they 
were seeking. 

Noted Fred Haayen, president of 
Polydor, Inc., "I am pleased with 
what I see here at Musexpo -the 
combination of a marketplace and 
seminar form -as well as the large 
international attendance and easy 
accessibility of dealmaking with 
fresh new blood and talent." 

Miles Grayson, independent 
record producer and publisher, and 
president of Respect Music in Los 
Angeles made record deals to license 
in I I countries; in Holland, Belgium 
and Luxembourg with Shiva Rec- 
ords; in England with Echo Rec- 
ords; in Germany with Bellaphon 
and in all the Latin American coun- 
tries with RCA International. 

Will Crittendon, president of SMI 
Records, New York, made a far - 
reaching licensing deal with Shanu- 
Ola Records, one of the largest inde- 
pendent manufacturers in Nigeria to 
license and distribute SMI products 
in Africa. 

"TVI Records can smile," says Pe- 
ter Mallon. vice president inter- 
national marketing. "We're making 
deals for the label's live jazz prod- 
ucts. We've had response from Af- 
rica and expect to sign in Germany 
and Argentina shortly." 

Soccer, a group signed to TVI, will 

ATTENTION!!! 
ALL RECORD DEALERS EVERYWHERE! 

WE ARE HERE 365 DAYS A YEAR 

TO SERVE YOU -BY PHONE, TELEX OR IN PERSON 

9:00 AM to 9:00 PM Daily & Sat. 
11:00 AM to 8:00 PM Sunday & Holidays 

We have been in this business for over 30 years. 

NO ONE IN THE WORLD CAN MATCH OUR INVENTORY . . . 

WE HAVE EVERYTHING -ALL THE TIME -INCLUDING 
ALL MAJOR and OVER 1,000 DIFFERENT MINOR LABELS. 

IF YOU DON'T KNOW ABOUT US, 
IT'S TIME YOU DID! 

Come see for yourself. We don't have specials and you don't have to buy 
any quantity ever. We have the lowest overall prices in the industry every 
day of the year WE WILL NOT BE UNDERSOLD 

ALL LP's AND TAPES 

$6.98 $425 $7.98 $480 $8 98 $ 5O 
List List List 

EA. EA. EA 

We have a complete selection of Digital, Superdisc and 
Direct -to -Disc of every known label. 

NOTICE TO OUR FOREIGN CUSTOMERS 
We can prepare a Pro -forma invoice for you upon which 
you can make funds available to us on the amount of 
the invoice. 
We can ship C.O.D. -Sight Draft - Letter of Credit. 
Should you desire any further information or assist- 
ance, please feel free to contact us. 
Att: New Accounts -Send 10% deposit with your first 
order. 

¡iilleroP* 
.1 Ref , 
I1,1_ 

SINGLES -900 EACH 

(Prices are for 
all domestic 

records 8 tapes) 

WE SHIP ANYWHERE IN THE WORLD. 
All prices FOB, New York 

5100 Minimum order shipped 

KING KAROL Stop 
126 West 42nd Street, 

(Between Broadway and 6th Ave.) New York, N.Y. 10036 
212 /354 -7684 
Telex 236601 

be touring Argentina and making 
television appearances due to con- 
tacts made at Musexpo. 

Anthony Katsaras, singer /song- 
writer /producer of Katsar House, 
San Francisco, mentioned contracts 
and deals pending with offers from 
Nigeria, France, Greece and Aus- 
tralia for his products. 

London's Trevor Lyttleton of 
Light Music Publishing, placed his 
song "I Have A Film Cliche" with 
Bert Salden. He also placed a tem- 
porary instrumental brass LP by the 
Brass Hoppers with JMH, a Nash- 
ville firm. Alhadji F.O. Hassan of 
Shana -Olu Records, Lagos, Nigeria, 
was perhaps one of the most sought 
after at the show. 

Hassan was "buying" and word 
spread like wildfire that deals were 
being consummated on the spot. 
Hassan reports he made licensing 
deals for all types of music with Bell - 
aphon Records, Germany; San Juan 
Music Group, New York; Atoll Mu- 
sic, France; Fusion Records /Far 
East Records, Miami; Geri Musik, 
Germany; Regent Sound Ltd., Eng- 
land; Pepper Records, New York 
and Clearinghouse Record Corp., 
New York, among others. 

The official Musexpo opening 
was marked with a keynote address 
by Fred Haayen, president of Poly - 
dor. 

As always the Musexpo seminars 
were a highlight of the five -day 
event with industry leaders serving 
on the panel. 

On opening night Musexpo hos- 
ted a cocktail party and concert 
which played to a capacity crowd 
featuring Asylum Record's Johnny 
Lee. 

The Australian showcase featured 
Kirri Adams, winner of the top fe- 
male vocalist award in Australia, a 
multi -talented singer who was called 
back by an enthusiastic audience for 
encores. 

George Mora, president of Sun- 
rise Theatrical Enterprises, pro- 
duced the Hemingway Music 
Awards held at Hemingway Supper 
Club in Hollywood at a buffet/ 
awards dinner for about 250 Mus- 
expo people. 

Four awards were presented to 
South Florida's most outstanding 
groups. The Latin award was won 
by the Miami Sound Machine, the 
Herbie Kae Quintet placed first in 
jazz, the Hot Walker Band featuring 
Bambi and Stanley won the country 
award and City Hall won the r &b di- 
vision. 

Roddy Shashoua received a spe- 
cial award for his "outstanding and 
dedicated effort to the music indus- 
try." 

Music Week 
Continued from page 12 

WYNY -FM, WNEW -AM -FM and 
WBLS all joined in the efforts coor- 
dinated by the New York Music 
Task Force. 

Among trade organizations par- 
ticipating were ASCAP, BMI, the 
American Guild of Authors and 
Composers, the National Academy 
of Recording Arts and Sciences and 
the Songwriters Hall of Fame. 

Among the artists participating: 
Alberta Hunter, Leslie Gore, Angela 
Lansbury, Johnny Paycheck, 
George Shearing, Stormin' Norman 
and Suzy, Oscar Brand and David 
Amram. 

Miami Musexpo 
Eyes the Industry 

By PETER LANE 
MIAMI BEACH -This year's 

Musexpo reflected a lot of what is 
going on in today's music industry 
including lack of organization. The 
seminar series of workshops, how- 
ever, offered some insight into what 
the future holds for the business. 

The first seminar. titled "Legal/ 
International Licensing," got under- 
way with moderator Lloyd Dane 
Renick speaking about the signing 
of new artists and the pitfalls new 
artists shoulld avoid in signing their 
first contracts. 

Renick stressed "going for a trial 
basis before permanently signing a 
contract." He also felt it was impor- 
tant to "keep aware of what the 
manager is actually doing for the 
artist. What specifically does he of- 
fer the artist ?" He also said that 
books and records should be open 
and available to the artist at all 
times. 

Judith Dornstein spoke about 
negotiating deals from the viewpoint 
of the record company. (Her firm 
represents some of the biggest labels 
on the West Coast). Her advice to 
small companies is to "look long and 
hard at all aspects of the artist prior 
to signing him." 

Barry Menes discussed the impor- 
tance of legal representation in over- 
seas companies. "Someone who can 
give you an overall picture of what is 
happening in a given market is im- 
portant," he said. This can include 

information on taxes, immigration 
and licensing laws as well as investi- 
gations of regional record com- 
panies. 

Marshall Gelfand talked about 
income monitoring, royalty agree- 
ment and overseas licensing from 
the viewpoint of a CPA. He feels 
that "agreements in contracts should 
be clearly spelled out in advance," 
and that American companies 
"should be paid royalties through 
American banks in order to expedite 
payments from foreign markets." 

A. Kim Guggunheim spoke on the 
audio /visual home entertainment 
market. He credited audio /visual 
technology as being the new cross- 
over." 

He believes that "the market is 

highly competitive due to the wide 
variety of formats available such as 
the Beta system, the VHS system and 
videodisks. "I don't think that the 
music industry should feel that the 
audio /visual boom is the saviour of 
the music business. Remember the 
quadraphonic fiasco," he added. 

Steven Machot described ways in 
which to use legal representation ef- 
fectively. He feels that "most com- 
panies are too big. They don't act on 
behalf of the artist. The lawyers' job 
is to make sure that the contract is 
right for the artist and that contrac- 
tual agreements are carried out." 

Machot also stressed artist devel- 
(Continued on page 67) 
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Commentary 

Recycling: License For Profit 
By SAMUEL S. ATTENBERG 

A tinge of gloom may color our industry today, but there are time, professional television advertising by Dancer, Fitzgerald, 
still fresh sources of growth and profit ahead of us in the '80s. and Sample, a massive, blue -chip agency. 
Some sources are right under this industry's nose, if we can stop Licensees like K -tel and Candlelight' offer quality product 
looking down our noses at them. and sophisticated marketing. They don't hawk their product in 

One of the most important is licensing. The true potential of loud tones at 3 a.m. on television. They provide esthetically 
licensing has long been overlooked by packaged records, and -most impor- 
record companies. In the defense of tant -they sell that product with sophis- 
record companies, there's a hearty ticated television advertising in quality 
stigma to wrestle with; licensing is often time slots. 
seen as demeaning one's product. But In fact, the licensees provide a depth 
relatively new developments in licens - , of television exposure which goes far 
ing call for a reevaluation of licensing's beyond what an artist or record would 
value. be given in conventional campaigns. 

The general impression of licensing is Equally important today, discount 
that it relegates product to the "cheap" chains are forcing rackjobbers to reduce 
bins and netherworld of tasteless late inventories, so catalog and midprice 
night television commercials, to the m lines are being eliminated from racked 
realm of cut -rate packaging and mar- outlets. Hence the need for other distribu- 
keting. It seems an insult to the artist, tion channels for catalog. Midprice cas- 
and a compromise of the record com- settes in particular are suffering. You 
pany's credibility. This may have been can manufacture all the product you 
true several years ago, want, but if you can't get it through the 

The reality of licensing today, how- pipeline you've got a problem. And li- 
ever, is something different. Licensing tensing helps solve that problem. 
can maximize revenue, increase and ex- All too often, record companies still 
pand distribution, open new audiences, see licensing as the lowest end of the 
increase avenues to the existing au- marketing totem, a last ditch, end -of- 
dience, and heighten consumer aware- the -road attempt to squeeze the final 
ness of both artist and product. This is a Samuel Attenberg: "All too often, record revenues from a product after it has 
boon to record companies, artists, and companies still see licensing as the lowest been milked dry by one's own distribu- 
consumers alike. tion. Such an attitude ignores the incre- end of the marketing totem." 

Licensing is already a large part of mental gain in profits and the outreach 
our business structure. For years foreign licensing has been a 
means of expanding the marketplace for smaller record com- 

`A boon to record labels, 
artists & consumers alike' `Licensees have grown in 

sophistication & marketing' 

to additional customers which comes from the use of licensing 
as a full- fledged, concurrent part of one's marketing mix. 

Our industry would do well to look at the example of the 
publishing business, where licensing is the prime profit source. 

panics. Such image licensing as posters, pinball machines and 
now Chu -Bops bubble gum are prevalent and profitable prac- 
tices in today's market, and not without a certain amount of 
status. 

Like record companies, licensees have grown in their sophis- 
tication and marketing techniques. The worldwide success of 
K -tel is obvious proof of that fact -their packages are now sold 
in traditional retail outlets and are charted overseas. 

The Simon and Garfunkel set currently offered by Candle- 
light Music through an agreement with CBS Records offers an- 
other example. 

A third example is Capitol's success with a Slim Whitman set 
in Canada. Whitman was a dead issue in the Capitol catalog 
until Capitol licensed his product to a Canadian tv merchan- 
diser and sold more than 100,000 units. This was found money. 
And it revitalized an artist who had gone to sleep for Capitol in 
North America. 

Our own approach to licensing is another example. The Gen- 
eral Entertainment Corp. (backed by Nabisco) plans to market 
prerecorded cassettes in up to 130,000 non -traditional music 
outlets- primarily through supermarkets, drug stores and con- 
venience outlets across the country. Our annual advertising 
budget of more than $10 million will be concentrated in prime 

Specifically, a hardcover publisher makes more money from 
the sale of paperback and film rights than from the sale of hard- 
cover books. Selling a book's paperback or film rights is a mark 
of prestige, a stamp of success. 

There's a sound economic reason for record companies to 
view today's licensing with the same respect. Specifically, 
nearly every dollar of licensing income is pure profit for both 
the record company and the artist. There are scarcely any costs 
involved. All the record company has to do is locate the master 
and audit the licensee's sales. 

Licensing is the ideal way to squeeze additional income from 
music that's in storage! 

It's time to look anew at integrating such avenues of exposure 
and distribution into our way of doing business. As the record 
industry seeks new sources of profits and avenues of breaking 
and maintaining product, it's clear that licensing's time has 
come. 

Samuel Attenberg is chief executive officer of General Enter- 
tainment Corp. 

Articles appearing on this weekly page are designed as a forum for the expression of views of general interest. Contri- 
butions should be submitted to Is Horowitz, Commentary Editor, Billboard, 1515 Broadway, New York, N.Y. 10036. 

Letters ToThe Editor 
Dear Sir: 

In a recent article on San Francisco's KCBS -FM 

(Billboard, Sept. 20, 1980), the station's general man- 

ager, George Sosson, listed methods they used to in- 

crease their listening audience. One method, in re- 

sponse to audience requests, was to cut out the jocks' 

talking over intros and outros. 

As a listener, I can sympathize with the request. But 

as someone concerned with the business of music, I 

an surprised at the station's decision. 

That little bit of rap overlap is one of the few de- 

fenses radio stations have against home taping. Cut 

this out and there is no reason for listeners to prefer 

buying records and tapes, since they can make clean 

copies themselves. 

And if radio stations see this as a problem only for 

the record companies, they should stop to consider 

how many of their listeners, once they've made com- 

mercial -free home tapes, will spend less time listening 

to the radio, too. 

Judy Hinger 

New York City 

Dear Sir. 

Greg Fowler's comments about country music 
"shedding our hick stereotype ..." (Billboard, Sept. 6, 

1980) were interesting. However, we'd like to point out 

that Fowler's position as program director of "Myrtle 

Beach's Hot Rock" station does not lend credibility to 
his remarks. 

We hope Billboard's reputation for responsible re- 

porting hasn't been abandoned in pursuit of a trend. 

Robed E. Johnson 

General Manager, WYAK -AM -FM 

Surfside Beach, S.C. 

Dear Sir 

I can't stand it! Is the industry that blind? 

You recently printed a letter in which consultants 
were praised for the part they play in radio program- 

ming. In my opinion they are the reason for the current 
slump in record sales. It would seem only a small sense 

of logic is all that's needed to understand why. 

With record prices nearly twice what they used to 

be, a customer can no longer take a chance on an al- 

bum by a lesser or "fringe" artist. He's got to hear it 

first. If he doesn't hear it, chances are he won't buy it. 
The superstars should be able to sell records on 

their names alone. After all, that's why they've ac- 

quired that title. It's senseless to play them, and only 

them, 20 times a day. 

Thanks to tight playlists, consistent agonizing repe- 

tition and general programming aimed at the 12 -year- 

old, AOR radio is nearly dead here in West Michigan. 

What was once a flourishing, musically intelligent com- 

munity, now flounders in repetitive radio pap. It's 
being proven here daily that you can't sit in Atlanta 

and tell Grand Rapids what it wants to hear. It isn't 
working here and I trust it is failing elsewhere. 

I praise the few bold radio stations around the 

country that are attempting to reverse the trend by ex- 

panding their playlists. They are reaffirming their main 

purpose of being here in the first place ... to be crea- 

tive and to entertain. 
Avis Hampers 

Grand Rapids, Mich. 

Dear Sir: 

It is unfair of the record companies to limit the 
availability of the 12 -inch disco single. More selective 

releasing was surely necessary, but it has gotten out of 
hand. 

Companies such as Casablanca, Columbia and WEA 

should reconsider their no 12 -inch policies where the 

remix or long version is available to the clubs but not 

to the consumer. Recent cases are Queen's "Another 
One Bites The Dust" and Village People's "Can't Stop 

The Music." This is only fair to the record -buying pub - 
lic. 

Bill Unger 

Howard, Pa. i 
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Maurice Jones for M.C.P. and Paul Loasby for Killtorch would 
like to thank everyone involved in their recent MONSTERS OF ROCK show at Donington Park on Saturday 16th August 1980. 

RITCHIE BLACRMORE COZY POWELL ROGER GLOVER OON A REY GRAMM BONNET 

SPECIAL THANKS TO THE FOLLOWING: 

SEIIy Arnold, Killtorch Ltd., 87 Wimpole Street, Londoi W1 

Telephone 01 486 0421 Telex 897781 

Tim Parsons, Eileen, Deboie and Dave of M.C.P. Ltd, 
Cooper House, BrockhJrst Crescent, Walsall, West Midlands 
Telephone 0922 38031/2 Telex 337194 

TRUCKING, STAGE CONSTRUCTION & DESIGN 
Edwin Shirley Trucking,Crows Road, London E15 3BX 
Telephone 01 474 9003 

SOUND & LIGHTS. 
Tasco Sounds with their unique Harwell System. To find out 
mcre con :act. Tasco Ltd, 2523 Calcite Circle, Newbury Park, 
California 91230 
Te ephone 805 49.3 1966 Telex 255910 3::.61280 INWBRY) 
Tasco Ltd, 115/125 Lambeth Road, London, SE1 7JL 
Te ephone 01 582 3020 Telex 897781 Tasco G 

Po ydor Records, 17/19 Stratford Place, Landon W 1 N OBL 
Te ephone 01 499 8686 

AFTWORK 
Ge-ry Rice End Pete of Public tswise Ltd, Cooper House, 
6rockhurst Crescent, Walsall, Wst Midlands 
Te ephone. C922 33510 

THANKS ALSC TO: 

M se Goode 
Ke th Bradley 
Ar istes Secur ty Services Ltd 

AND EF0,000 FANS WHO MADE 11 POSSIBLE. 

_ v-3 Album Aailable on Reccrc s & Tapes 
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Radio Programming 
Former RKO Exec Paul Drew 
Renews Consultancy Partnership 

LOS ANGELES - Paul Drew, 
former vice president of program- 
ming for the RKO network, is re- 
turning to radio after a two -year ab- 
sence during which he launched a 
record label and production firm. 

Drew and his former associate 
Bob Atkinson, with whom he part- 
nered in Drew- Atkinson Consult- 
ants from 1972 -1976, will renew 
their partnership in a consultancy 
firm called Frontrunner. Drew's first 
client will be SJR Communications 
which owns KNUS -FM in Dallas 
among other stations. 

"I miss radio and the day -to -day 
activities involved with the pro- 
gramming of a radio station and the 
type of competition involved in 
being part of a radio station," says 
Drew. 

"I believe there is a lot of young 
programming talent in the U.S. I en- 
joy finding new talent and promot- 
ing it with the opportunity and envi- 
ronment it needs to allow it to 
develop. I want to make that state- 
ment in the '80s especially at a time 
when people are saying that radio 
needs excitement." 

Drew refutes those critics who 
say that there aren't any "great" pro- 
grammers today like Ron Jacobs, 

cc Buzz Bennett and Rick Sklar by 
0 firmly saying: "I believe there are." 
m Drew will be based in Los An- -1 
_s 

o 
co 
m 

By ED HARRISON 
geles, while Atkinson will headquar- 
ter in Weston, Conn. Drew will also 
maintain an office in his hometown 
of Detroit. Drew notes that his re- 
turn to radio is a full -time commit- 
ment although he won't be aban- 
doning his interests in Real World 
Records and television production. 

He says he travels around the 
country and hears good radio and 
good programming. A problem he 
sees though is that "you have large 
corporations in the major markets 
which own all the facilities. Corpo- 
rations make decisions in different 
ways than an individual," he says. 

"Given this environment, young 
programmers don't have the ability 
to perform for more than one book. 
If the book, is good, he /she is 
allowed to go on to the second. If it's 
disappointing, the programmer is 

intimidated and his programming 
becomes compromised. 

"My function," he says, "is to give 
young programmers within a corpo- 
ration an environment and place to 
perform in a responsible way with 
me being between the programmer 
and management." 

Continues Drew: "As a part of ra- 
dio in the '50s, '60s, '70s and '80s, in 
most cases as a programmer, you 
want on -air people to reflect what's 
happening in the marketplace. 

"There's a certain group of sta- 
tions I have sympathy for and those 

are the ones that have young au- 
diences in large metropolitan mar- 
kets where its part of culture today is 
to use certain words that you can't 
say on radio and there's no substi- 
tute for them. 

Radio has always been able to get 
down, so to speak. But because of 
government regulations you can't 
use words your audience is using. 
Kids are using four letter words at a 
younger age. This is the first time I 

can remember this happening. 
"Six or seven years ago using 

street language wasn't a problem. 
Now its part of the culture of young 
people but certain words jocks can't 
use. 

"There are certain cases where its 
okay to use certain words in lyrics 
but the jocks can't say them. 

"It's an interesting time in the his- 
tory of broadcasting which is why 
I'm excited to be a part of it. Tele- 
vision has moved ahead of radio in 
what people are permitted to say, 
says Drew. 

Drew states that the economics of 
the record business today dictate the 
promotion of the (big name) artist 
and not the music. "I urge all music 
directors, program directors and 
jocks to listen to the records that 
come into the station and judge 
them on what's in the groove instead 
of what's written on the label. 

(Continued on page 31) 

The man on the left was one of the world's 
first two deejays. The man on the right was 
an aristocrat of jazz. Los Angeles brought 
them together. If you have your act together, 

On Nov. 15, Billboard will bring 
these and other stories together in 
the very special issue, "Los Angeles: 
The International Music /Enter- 
tainment Capital." 

you'll want the international reader- 
ship of Billboard to know the unique 
contributions your company has made 
to this business in Los Angeles. 

Don't be left out of the picture. 
Advertising deadline: Oct. 10. 

Billboard 

Billboard photo by Steve Kagan 

MOTEL EMOTION- Searing emotions grip Motels lead singer Martha Davis 
as she performs before an invited WLUP -FM audience at Pierce Arrow Rec- 

ords in Evanston, Ill. The Capitol group's taped performance is part of the 
Chicago station's "Live On The Loop" program series and will have Abrams' 

"Superstar" network distribution. 

RKO 13-Station Fate 
Awaits Court Ruling 

By JEAN CALLAHAN 

WASHINGTON -The fate of 
RKO General's 13 broadcast prop- 
erties hangs in the outcome of the 
company's court appeal of a Federal 
Communications Commission deci- 
sion stripping RKO of three tele- 
vision licenses last January. 

In a closed meeting Tuesday (30), 
the FCC voted 6 to 1 to hold hear- 
ings on the 13 (12 radio and one tv) 
licenses, all of which expire in 1982, 
only after the federal appeals court 
rules in the matter. 

The appeals court is not expected 
to issue its decision for at least a year 
and, even then, RKO may appeal 
the case to the Supreme Court. Thus, 
the Commission's decision effec- 
tively grants RKO extended use of 
its broadcast -licenses. RKO also 
continues to operate it's three tv sta- 
tions in Boston, New York and Los 
Angeles pending the completion of 
the appeals process. 

In the same meeting, the FCC 
voted to reject RKO's proposal to set 
up a spin -off company, tentatively 
called NewCo., which would distrib- 
ute its stock among the 45,000 stock- 
holders of General Tire and Rubber. 
RKO's parent company. RKO had 
already appointed former CBS 
Broadcast Group president Richard 
Jenks chairman of the new com- 
pany. 

In rejecting the spin -off proposal, 
the FCC concluded that the forma- 
tion of a new company would not 
prevent present RKO and General 
Tire officials who are not board 
members from going to work for 
NewCo. 

The Commission seeks to sever 
ties from General Tire since "im- 
proper payments" to political candi- 
dates and foreign governments and 
General Tire pressure on its custom- 
ers to advertise on RKO stations lost 
the company its three tv licenses. An 
FCC spokesman says that the Corn- 
mission also fears that allowing the 
spin -off might jeopardize the out- 
come of the appeals court decision. 

WKSS -FM Acquired 
HARTFORD, Conn. - Broad 

Street Communications has sold 
WKSS -FM for $2.2 million cash to 
Sturgeon Corp. Sturgeon is headed 
by Woody Tanger, who is also a 
partner of Marlin, Ltd., owner of 
WTMI -FM Miami. WKSS is a 
beautiful music station with 50 kw at 
95.7 kHz. 

By forbidding transfer of RKO's 
13 broadcast licenses to NewCo, the 
FCC prevents competing applica- 
tions for the stations' licenses until a 
hearing of the case is completed. If 
the Commission had approved the 
transfer to NewCo, a 30 -day period 
would have been allowed for public 
opposition to the transfer and for 
competing applications to be filed. 

The FCC further notes that the 
hearings will give RKO an opportu- 
nity "to demonstrate that its pro- 
gramming on the 13 stations has 
been so meritorious as to warrant 
granting RKO renewal despite the 
misconduct recited" in the earlier 
decision. 

The Commission also suggested 
that it might grant RKO renewals if 
the company sold the stations to 
qualified licensees at market value 
or to qualified minority buyers 
through the FCC's distress sale pol- 
icy. The Commission could also 
grant renewal for less than the 
standard three year license period. 

Phyldel Acquires 
2 AM And FM 

Pennsy Stations 
ALTOONA, Pa.- WVAM -AM 

and WVAM -FM, in suburban Blair, 
have been sold to Phyldel Commu- 
nications Corp., a two -year -old firm 
in New York City. The previous 
owners, Blair County Broadcasters, 
had been charged with engaging in 
fraudulent billing practices and had 
béen given a choice of answering the 
charges or selling the stations. 

The sale was completed under the 
Federal Communications Commis- 
sion's distressed -sale policy, which 
encourages the sale of radio stations 
to minority -owned firms. The FCC 
approved a sale price of $913,000 for 
Phyldel, which is 95% black -owned. 
No personnel or programming 
changes at the stations are antici- 
pated. 

Listed as owners of Phyldel are 
James Drayton, of Long Island, 
N.Y., president; Dean M. Schon- 
burg, a former radio newsman who 
used the name Warren Dean, vice 
president and treasurer; and Ber- 
nard, Seabrooks, a CBS television 
special affairs producer, vice presi- 
dent and secretary. 

N 
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Kool & the Gang's"Celebrate!'!Rl 8 

Destined to be one of the most celebrated 
-, albums of the 80's. 

pRECORDS 

Featuring "Celebration" - destined to be 
one of the most celebrated singles of the year. 

If you thought Kool & the Gang's platinum album, "Ladies Night," was a celebrated 
accomplishment, prepare yourself for an even bigger celebration. "Celebrate!" An energetic 
step forward from one of the premier forces in the music world -Kool & the Gang. 

MARKETED BY PHONOGRAM 
MERCURY RECORDS J 

A POLYGRAM COMPANY LLL 

DISTRIBUTED BY POLYGRAPH DISTRIBUTION, INC 

Write =x call ycor local Polygram Distribution sales ,nice M d splays and Other promotional items 
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Billboard. Singles Radio Action. 

PRIME MOVERS- NATIONAL 
BARBRA STREISAND -Woman in Love 

DOOBIE BROTHERS -Real Love 

DONNA SUMMER -The Wanderer 

* PRIME MOVERS -The two products 
registering the greatest proportion- 
ate upward movement on the 
station's playlist as determined by 
station personnel are marked * *. 

ADD ONS -The two key products 
added at the radio stations listed 
as determined by station personnel 
are marked . 
BREAKOUTS- Billboard Chart Depart- 
ment summary of Add On and 
Prime Mover information to reflect 
greatest product activity at Region- 
al and National levels. 

Pacific Southwest Region 
* PRIME MOVERS 

BARBRA STREISAND -Woman in Love 

DONNA SUMMER -The Wanderer 
DOOBIE BROTRENS -Real Love 

Its TOP ADD ONS 

LEO SAYER -More Than I Can Say 

LARRY GRAHAM -When We Get Married 
ROLLING STONES -She's So Cold 

BREAKOUTS 

DMA ROSS -I'm Coming Out 
DANDY & THE DDOLITTLB -Who Were You Thinkin' Of 

PAT BENATAR -Hit Me With Your Best Shot 

KR -Los Angeles (R. Collins -MD) 

** DONNA SUMMER -The Wanderer 13.7 
* * BARBRA STREISAND -Woman In Love 18 

9 

* KENNY LOGGINS -I'm Alright 21-17 
* KENNY ROGERS -Lady 30.23 
* DEVO -Whip It 8-3 '- - s LEO SAYER -More Than I Can Say 

DANDY AND THE DOOLITTLES -Who Were 
You Thinkin' Of 

SUPERTRAMP- Dreamer -X 
KANSAS -Hold On -X 
DIANA ROSS -I'm Coming Out 
THE JACKSONS- Lovely One- X -D -28 

THE VAPORS -Turning Japanese 
ROGER DALTREY -Without Your Love 
DARYL HALL/JOHN OATES- You've Lost That 
Lovin. Feeling -D -30 
PAT BENATAR -Hit Me With Your Best Shot 
UPPS INC. -How Long -X 
HELEN REDDY -Killer Barracuda -X 
TIERRA- Together -X 

KHJ -Los Angeles (C. Cook -PD) 

** BARBRA STREISAND -Woman In Love 11- 

5 

* BILLY JOEL -Don't Ask Me Why 22-18 
* DOOBIE BROTHERS -Real Love 16-12 
* DONNA SUMMER -The Wanderer 21 -16 

* OLIVIA NEWTON- JOHN /ELO- Xanadu 15 -11 

LEO SAYER -More Than I Can Say 

JACKSON BROWNE -That Girl Could Sing 
JIMMY HALL-I'm Happy That Love Has 

Found You 

KRLA -Los Angeles (R. Stancafo -MD) 
** BARBRA STRESAFID -Woman In Love 22- 

9 

* * POINTER SISTERS-He's So Shy 14-7 

* JOHNNY LEE -Lookin' For Love 7 -5 

* STEPHANIE MILLS -Never Knew Love Like 
This Before 9 -8 

* DONNA SUMMER -The Wanderer 21 -13 
ROLLING STONES -She's So Cold 

DIANA ROSS -I'm Coming Out -D -23 

CLIFF RICHARD-Dreaming 
CARLY SIMON- Jesse -D -26 
WIWE NELSON -On The Road Again 

DOOBIE BROTHERS -Real Love -D -24 

DONNA SUMMER -Walk Away -D -27 

ROBERT JOHN-Sherry 
JONES GIRLS -1 Just Love The Man 

KRTH -Los Angeles (B. Hamilton -PD) 

** DONNA SUMMER -The Wanderer 11-5 

** TIERRA- Together 10 -4 

* POINTER SISTERS-He's So Shy 18 -10 

* KENNY ROGERS -Lady 29 -24 

* STACEY LATTISAW -Let Me Be Your Angel 

2721 
LEO SAYER -More Than I Can Say 

LARRY GRAHAM -When We Get Married 
SUPERTRAMP- Dreamer -D -29 

CLIFF RICHARD- Dreaming -D -28 

DIANA ROSS -I'm Coming Out -D -30 

ALI THOMSON -Live Every Minute 
WILLIE NELSON -On The Road Again -D -26 

THE VAPORS -Turning Japanese 
PAT BENATAR -Hit Me With Your Best 

Shot -X 
KFMB -F M (B- 100) -San Diego (C. McCartney- 
MD) 

*,* KENNY ROGERS -Lady 30 -20 

** LARSEN- FEITEN- Who'll Be The Fool 

Tonight 27-19 
* CUFF RICHARD -Dreaming 21-18 
* DARYL HALL/JOHN OATES- You've Lost 

That Lovin' Feeling 29 -26 

* BARBRASTREISAND -Woman In Love 11-6 
AMY HOLLAND -How Does It Feel -D -27 
WILLIE NELSON -On The Road Again -D -25 

LEO SAYER -More Than I Can Say -D -29 

ROGER DALTREY- Without Your Love -D -30 

RANDY VANWARMER -All We Have Is Tonight 

KGB (13K) -San Diego (P. Hamilton -MD) 

** DIANA ROSS -I'm Coming Out 27-22 
* * DOOBIE BROTHERS -Real Love 24 -20 

* POINTER SISTERS -He's So Shy 22-16 
* CARLY SIMON -Jesse 21 -17 
* PAUL SIMON -Late In The Evening 19-15 

KENNY ROGERS-Lady s PAT BENATAR -Hit Me With Your Best Shot 
DAVID BOWIE -Ashes To Ashes 

THEJACKSONS- Lovely One -D -28 

STEPHANIE MILLS -Never Knew Love Like 
This Before -D -30 
ROLUNG STONES -She's So Cold -D -24 

DONNA SUMMER -The Wanderer -D -26 

THE CARS -Give Me Some Slack -LP -NP 

KFXM -San Bernardino (R. Watson -MD) 

No Ust 

KERN -Bakersfield (G. Davis -MD) 

** DOOBIE BROTHERS -Real Love 12 -4 

** BARBRA STREISAND -Woman In Love 15- 

9 

* CARLY SIMON -Jesse 7-3 

* ROWNG STONES -She's So Cold 25-19 

* DEVO -Whip It 20-14 s LEO SAYER-More Than I Can Say s PAT BENATAR -Hit Me With Your Best Shot 

KENNY ROGERS- Lady -D -30 

STACEY LATTISAW -Let Me Be Your Angel 

ROGER DALTREY- Without Your Love 
THEJACKSONS- Lovely One -D -29 

JACKSON BROWNE -That Girl Could Sing - 
D-28 

DARYL HALL /JOHN OATES- You've Lost That 
Lovin Feeling -D -27 

KOPA- Phoenix (J. McKay -MD) 
** DOOBIE BROTHERS -Real Love 17.12 

* * DIANA ROSS -I'm Cóming Out 29-15 
* CARLY SIMON -Jesse 11 -5 

* WILLIE NELSON -On The Road Again 28 -23 

LEO SAYER -More Than I Can Say -D -30 

DARYL HAL ee 
Feeling-D-29 

OATES- You've Lost 

That Lovin' 
SUPERTRAMP- Dreamer -HB -28 

DON WILLIAMS -I Believe In You 

KENNY ROGERS- Lady -HB -20 

KRUX -Phoenix (P. Rivers -MD) 
** DOOBIE BROTHERS -Real Love 13 -9 

* * QUEEN -Another One Bites The Dust 17- 

10 

* POINTER SISTERS -He's So Shy 12 -8 

* DEVO -Whip It 16-13 

* BARBRA STREISAND -Woman In Love 9 -4 

ROWNG STONES -She's So Cold -D -40 
DARYL HALL/JOHN OATES- You've Lost 
That Lovin' Feeling -D -37 

KANSAS -Hold On -D -38 
DON WIWAMS -I Believe In You 

JOHN COUGAR -This Time -D -39 
AVERAGE WHITE BAND -For You For Love 

BARRY GOUDREAU- Dreams 

KRQQ (KRQ- 94)- Tucson (D. Van Stone -MD) 
** BARBRA STREISAND -Woman In Love 4-2 

** KENNY ROGERS -Lady 30-22 
* AL STEWART- Midnight Rocks 23 -19 
* WILLIE NELSON -On The Road Again 11-9 

* DOOBIE BROTHERS -Real Love 6 -5 

KENO -Las Veps (B. Aleuander -MD) 
** OLIVIA NEWTON -JOHN- Xanadu 7-2 

* * STEPHANIE MILLS -Never Knew Love 
Like This Before 22-16 

* AL STEWART- Midnight Rocks 17 -13 

* DOOBIE BROTHERS -Real Love 9 -5 

* BARBRA STREISAND -Woman In Love 11 -6 

LEO SAYER -More Than I Can Say 

CARS -Touch & Go 

WILLIE NELSON -On The Road Again -D -28 

ROLLING STONES -She's So Cold -D -30 

JACKSON BROWNE -That Girl Could Sing - 
D-27 

DARYL HALL/JOHN OATES- You've Lost That 

Lovin' Feeling -D -29 

KLUC -Las Vegas (D. Anthony -MD) 

** QUEEN- Another One Bites The Dust 1 -1 

** DOOBIE BROTHERS -Real Love 5 -2 

* SUPERTRAMP- Dreamer 22 -16 

* GEORGE BENSON -Give Me The Night 7-5 

* DEVO -Whip It 15-11 
ROLLING STONES -She's So Cold 

PAT BENATAR -Hit Me With Your Best Shot 
KENNY ROGERS- Lady -D -27 
ALI THOMSON -Live Every Minute -D -30 
DARYL HALL/JOHN OATES- You've Lost That 
Lovin' Feeling -D-26 

Pacific Northwest Region 
uuuur* PRIME MOVERS 

SISTERS -He's So Shy 
DONNA SUMMER -The Wanderer 
QUEEN- Another One Bites the Dust 

TOP ADD ONSeaI 
JACKSON BROWNE -That Girl Could Sing 
110 SAYER -More Than I Can Say 

THE VAPORS -Turning Japanese 

BREAKOUTS 
PAT BENATAR -Hit Me With Your Best Shot 

ALLMAN BROTHERS- Angeline 
DARYL HALL &JOHN DATES-You've Lost That Lovin' 

Feehn' 

Based on station playlists through Tuesday (9/30/80) 

TOP ADD ONS - NATIONAL 
LEO SAYER -More Than I Can Say 

JACKSON BROWNE -That Girl Could Sing 

DIANA ROSS -I'm Coming Out 

KFRC -San Francisco (J. Peterson -PD) 

** POINTER SISTERS -He's So Shy 27-21 ** OLIVIA NEWTON- JOHN /ELO- Xanadu 17- 

12 

* STEVIE WONDER- Master Blaster 2824 
* DOOBIE BROTHERS -Real Love 12 -8 

* DEVO -Whip It 2016 
THE VAPORS -Turning Japanese 
PAT BENATAR -Hit Me With Your Best Shot 

SUPERTRAMP- Dreamer-30 
CUFF RICHARD -Dreaming -27 
KENNY ROGERS- Lady -29 
THE JACKSONS- Lovely One-28 
DANDY AND THE DOOLITTLES -Who Were 
You Thinkin' Of 

BURT REYNOLDS -Let's Do Something 
Cheap And Superficial 

KXOA -AM- Sacramento (C. Mitchell -MD) 

** DOOBIE BROTHERS -Real Love 12 -9 

* * BARBRA STREISAND -Women In Love 5 -4 

* PAUL SIMON -Late In The Evening 11 -10 
* DEVO -Whip It 1.6 

KIOY- Fresno (M. Driscoll -MD) 

No List 

KGW- Portland (J. Wo)niak -MD) 

** QUEEN -Another One Bites The Dust 12 -8 

** ROGER DALTREY- Without Your Love 14- 

10 

* POINTER SISTERS-He's So Shy 17-12 

* BOZ SCAGGS -Look What You've Done to 
Me 107 

* DOOBIE BROTHERS -Real Love 18-14 
JACKSON BROWNE -That Girl Could Sing 
KENNY ROGERS -Lady 

LEO SAYER -More Than I Can Say 

DONNA SUMMER -The Wanderer 
DARYL HALL / JOHN OATES- You've Lost 
That Lovin' Feeling -D -30 

CHRISTOPHER CROSS -Never Be The Same 

KMJK- Portland (C. Kelly -MD) 
** DEVO -Whip It 20 -16 
* * DONNA SUMMER -The Wanderer 33 -25 

* AMY HOLLAND -How Do I Survive 23.15 
* WIWE NELSON -On The Road Again 26 -20 
* CARS -Touch & Go 32 -24 

ROLLING STONES -She's So Cold 
CHRISTOPHER CROSS -Never Be The 

Same 

PAT BENATAR -Hit Me With Your Best Shot 

THE JACKSONS - Lovely One -D -34 
LEO SAYER -More Than I Can Say -D -33 

STEPHANIE MILLS -Never Knew Love Like 
This Before -D -32 

KENNY ROGERS- Lady -D -31 

KJR- Seattle (T. Buchanan -MD) 

** POINTER SISTERS -He's So Shy 13-8 

** DONNA SUMMER -The Wanderer 19-13 
* STEPHANIE MILLS -Never Knew Love Like 

This Before 20-15 
* DOOBIE BROTHERS -Real Love 11-7 

THE ALLMAN BROTHERS BAND- Angeline-- 
X 

KENNY ROGERS- Lady -D -23 
LEO SAYER -Mae Than I Can Say -D -24 

PAT BENATAR -Hit Me With Your Best 
Shot -D-25 

Km -Seattle (S. Lynch -MD) 

** STEVIE WONDER-Master Blaster 18 -12 

* * BOZ SCAGGS- Look What You've Done To 

Me 7 -4 

* QUEEN- Another One Bites The Dust 10 -7 

* AMY HOLLAND -How Do I Survive 12 -9 

* CHARLIE DANIELS BAND -The Legend Of 
Wooley Swamp 15.11 
DIANA ROSS -I'm Coming Out 
JIMMY HALL -I'm Happy That Love Has 

Found You 

SUPERTRAMP- Dreamer -D -29 
LEO SAYER -More Than I Can Say -D -26 
JACKSON BROWNE -That Girl Could Sing- 
D-30 

ROGER DALTREY- Without Your Love 

KJRB- Spokane (B. Gregory-MD) 

** QUEEN- Another One Bites The Dust -3- 
1 

* * POINTER SISTER$ -Hr s So Shy -10.3 
* BOZSCAGGS -Look What You've Done To 

Me 13 -7 

* DOOBIE BROTHERS -Real Love 16-9 
* DONNA SUMMER -The Wanderer 15 -10 

JIMMY HALL-I'm Happy That Love Has 

Found You 

LEO SAYER -More Than I Can Say 

CHRISTOPHER CROSS -Never Be The Same 

SUPERTRAMP- Dreamer -NP -HO 

KANSAS -Hold On -NP -HO 

SPLIT ENZ -I Got You -NP -HO 

DIANA ROSS -I'm Coming Out -D -27 

AU THOMSON -Live Every Minute -NP -HO 

STEVIE WONDER-Master Blaster-D-30 
JACKSON BROWNE -That Girl Could Sing - 
N -29 

THE CARS -Touch And Go -NP -HO 

DEVO -Whip It -NP -HO 

AC /DC -You Shook Me All Night Long-N P- 

HO 

PAT BENATAR -Hit Me With Your Best 

Shot -N P -40 

GEORGE BENSON -Love X Love -D -28 

KTAC- Tacoma (S. Carter -MD) 
** BARBRA STREISAND -Woman In Love 9.2 ** QUEEN -Another One Bites The Dust 7 -1 

* PAT BENATAR -You Better Run 19-13 

* CARLY SIMON -Jesse 14-10 
* POINTER SISTERS -He's So Shy 23-15 

ROLLING STONES -She's So Cold 

CHRISTOPHER CROSS -Never Be The 

Same 

SUPERTRAMP- Dreamer -D -27 

STEPHANIE MILLS -Never Knew Love Like 
This Before -D -28. 
LEO SAYER -More Than I Can Say 
DONNA SUMMER -The Wanderer -D-25 
CARS -Touch & Go -D -30 
PAT BENATAR -Hit Me With Your Best 

Shot -LP 

KCBN -Reno (L Irons -MD) 
* * CLIFF RICHARD- Dreaming 28 -22 
** POINTER SISTERS -He's So Shy 20 -12 

* KENNY LOGGINS -l'm Alright 5 -2 

* BOZ SCAGGS -Look What You've Done To 

Me 16 -10 
* DOOBIE BROTHERS -Real Love 14-9 

ROWNG STONES -She's So Cold 
KENNY ROGERS -Lady 

KIM CARNES -Cry Like A Baby 

SUPERTRAMP- Dreamer -D -33 

LEO SAYER -More Than I Can Say -D -40 
WILLIE NELSON -On The Road Again -D -28 

JACKSON BROWNE -That Girl Could Sing - 
D-39 

DONNA SUMMER -The Wanderer -D -31 

CARS -Touch & Go -D -37 

EXILE -Take Me Down 

KCPX -Saft Lake (G. Waldron -MD) 

* * DONNA SUMMER -The Wanderer 28-17 
** DARYL HALL K JOHN OATES- You've Lost 

That Loom' Feeling 33 -20 

* GEORGE BENSON -Give Me The Night 21-11 
* DOOBIE BROTHERS -Real Love 8-4 

* POINTER SISTERS -He's So Shy 15-8 
LEO SAYER -More Than I Can Say 

MECO -Theme From Shogun 

COMMODORES- Heroes 
JIMMY HALL-I'm Happy That Love Has 

Found You 

KIM CARNES -Cry Like A Baby -D -27 

KANSAS -Hold On -D -33 

DIANA ROSS -I'm Coming Out -D -30 

NIELSON /PEARSON -If You Should Sail -D- 
40 

KENNY ROGERS- Lady -D -21 

ALSTEWART- Midnight Rocks -D -26 

JOHN COUGAR -This Time -D -39 
THE CARS -Touch And Go -D -36 

PAT BENATAR -Hit Me With Your Best 
Shot -D37 
WAYNE MASSEY -One Life To Live -D -38 

KRSP -Salt Lake (L Winder -MD) 

* * JACKSON BROWNE -That Girl Could Sing 
169 

** PAT BENATAR -Hit Me With Your Best 

Shot 17-I1 
* KANSAS -Hold On 27 -23 
* ROLLNG STONES -She's So Cold 19-16 
* DEVO -Whip It 18-15 

LEO SAYER -More Than I Can Say 

BILLY JOEL -Only A Fantasy 
ROGER DALTREY- Without Your Love 

STEVIE WONDER -Master Blaster -D -28 

KIMN- Denver (D. Erickson -MD) 
** EDDIE RABBITT- Drivin' My Life Away 1.1 

** BARBRASTREISAND -Woman In Love 14- 

4 

* BOZ SCAGGS -Look What You've Done To 

Me 13 -9 

* WILLIE NELSON -On The Road Again 21 -16 
* DOOBIE BROTHERS -Real Love 15 -3 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -28 

JACKSON BROWNE -That Girl Could Sing - 
D27 

PAT BENATAR -Hit Me With Your Best 
Shot-D-30 
KANSAS -Hold On 

STEPHANIE MILLS -Never Knew Love Like 

This Before -D -25 
IRENE CARA -Out Here On My Own 
JOHN COUGAR -This Time 

North Central Region * PRIME MOVERS 
DOOBIE BROTHERS -Real Love 
BARBRA STREISAND -Woman in Love 

THE KINGS-Switch in' to Glide 

TOP ADD ONS 
KANSAS -Hold On 

DARYL HALL & JOHN OATES- You've Lost That Loom' 
Feelin' 

DIANA ROSS -I'm Coming Out 

BREAKOUTSLI 
CARLY SIMON-Jesse 
KENNY ROGERS-Lady 
PAT BENATAR -H it Me With Your Best Shot 

PAT BENATAR -Hit Me With Your Best Shot 

CARLY SIMON -Jesse 
QUEEN- Another One Bites the Dust 

CKLW- Detroit (R. Trombley -MD) 

* POINTER SISTERS -He's So Shy 9 -4 

* CLIFF RICHARD -Dreaming 29 -25 
* -THE KINGS 

* THE KINGS -Switchin' To Glide 25 -15 
* DONNA SUMMER -The Wanderer 17-8 
* 707 -I Could Be Good For You 10 -6 

ROLLING STONES -She's So Cold -D -28 

DEVO -Whip It-D-17 
SUPERTRAMP- Dreamer 
THE JACKSONS- Lovely One -D -30 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling 

BILLY JOEL- Sometimes A Fantasy 

WDRQ - Detroit (J. Ryan -MD) 
** THE KINGS -Switchin' To Glide 21 -15 ** 707 -1 Could Be Good For You 11.5 
* POINTER SISTERS -He's So Shy 9-6 
* CARLYSIMON -Jesse 19-13 
* DONNA SUMMER -The Wanderer 15 -12 

DARYL HALL/JOHN OATES- You've Lost 
That Lovin' Feeling 
ROGER DALTREY- Without Your Love 

PAT BENATAR -Hit Me With Your Best 
Shot -D-16 
CUFF RICHARD-Dreaming-D-25 
KENNY ROGERS- Lady -D -9 

THE JACKSONS- Lovely One -D -29 

LEO SAYER -More Than I Can Say -D -30 

WAKY -Louisville (B. Medie -MD) 

** CARLY SIMON -Jesse 4 -1 

** DOOBIE BROTHERS -Real Love 12 -3 

* WIWE NELSON -On The Road Again 18 -8 

* BARBRA STREISAND -Woman In Love 16-7 

* JACKSON BROWNE -That Girl Could Sing 
2/-21 
JIMMY HALL-I'm Happy That Love Has 

Found You -D -31 

STEPHANIE MILLS -Never Knew Love Like 
This Before -D -30 

AU THOMSON -Live Every Minute -D -32 

WKJJ (Kl 101) -Louisville (B. Hatfield-MD) 

** KENNY LOGGINS-I'm Alright 11-6 

** JACKSON BROWNE -That Girl Could Sing 
16 -9 

* QUEEN- Another One Bites The Dust 6.1 
* ROLLING STONES -She's So Cold 15-12 

* GENESIS -Turn It On Again 14.7 
JIMMY HALL -I'm Happy That Love Has 

Found You 

PAT BENATAR -Hit Me With Your Best 

Shot-D-34 
KENNY ROGERS- Lady -X -0.31 
EARTH, WIND & FIRE -Let Me Talk 

ALI THOMSON -Live Every Minute 
STEPHANIE MILLS -Never Knew Love Like 
This Before-X-0-33 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling 
BARRY GOUDREAU-Dreams-X-D-32 

WGCL -Cleveland (D. Collins -MD) 

** DOOBIE BROTHERS -Real Love 10.5 
* * BARBRA STREISAND -Woman In Love 6 -3 

* EARTH, WIND & FIRE -Let Me Talk 20 -17 
* JOHNNY LEE -Lookin' For Love 12-9 

* DONNA SUMMER -The Wanderer 18-10 
KANSAS -Hold On 

DIANA ROSS -I'm Coming Out -D -27 

DARYL HALL & JOHN OATES -You've Lost 
That Lovin' Feeling 
PAT BENATAR -Hit Me With Your Best Shot 

707 -1 Could Be Good For You 

SUPERTRAMP- Dreamer -D -29 
THE JACKSONS - Lovely One -D -22 

CARS -Touch & Go -D -30 

WKRQ (Q- 102) -Cincinnati (T. Galluuo -MD) 
** QUEEN- Another One Bites The Dust 7 -2 

* * DONNA SUMMER -The Wanderer 27-20 
* POINTER SISTERS-He's So Shy 12 -7 

* DOOBIE BROTHERS -Real Love 20 -14 

* OUVIA NEWTON -JOHN- Xanadu 17 -9 

CARLYSIMON- Jesse -D-32 
KENNY ROGERS- Lady -D -34 

CARS -Touch & Go -D -33 

WNCI -Columbus (S. Edwards -MD) 
* * BOZ SCAGGS -Look What You've Done To 

Me 20-17 
** CARLYSIMON -Jesse 16 -9 

* POINTER SISTERS -He's So Shy 17 -13 

* DOOBIE BROTHERS -Real Love 8-5 
* BARBRA STREISAND -Woman In Love 11-7 

CUFF RICHARD- Dreaming -LP 
SUPERTRAMP- Dreamer -D -25 
PURE PRAIRIE LEAGUE -I'm Almost Ready - 
D-24 

KENNY ROGERS-Lady-LP 
STEVIE WONDER-Master Blaster-LP 
ROLLING STONES -She's So Cold -LP 
CARS -Touch & Go -LP 
LARSEN- FEITEN -Who'll Be The Fool 

Tonight -D -23 

WXGT (92- X)- Columbus (T. Rudder -MD) 

** OLIVIA NEWTON- JOHN -Xanadu 10 -5 

** KENNY LOGGINS -I'm Alright 8 -4 

* CARLY SIMON -Jesse 14 -8 

* DOOBIE BROTHERS -Real Love 9 -3 

* BARBRA STREISAND -Woman In Love 15.7 

PAT BENATAR -Hit Me With Your Best 

Shot-NP 
KENNY ROGERS- Lady -D -24 

KANSAS -Hold On -NP 
ROLLING STONES -She's So Cold -D -25 

WIZP- Cleveland (B. McKay -MD) 
** DOOBIE BROTHERS -Real Love 20-9 

** BARBRA STREISAND -Woman In Love 11- 

2 

* CUFF RICHARD -Dreaming 28-14 
* POINTER SISTERS -He's So Shy 14-6 

* CARLY SIMON -Jesse 18-10 
NIELSON /PEARSON -If You Should Sail 

KENNY ROGERS- Lady -D -24 
WILLIE NELSON -On The Road Again -D -28 
JACKSON BROWNE -That Girl Could Sing - 
D-30 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -29 

WKWK (14WK)- Wheeling (R. Collins -MD) 

No List 

Southwest Region * PRIME MOVERS 

STEPHANIE MILLS -Never Knew Love Like This Before 
QUEEN- Another One Bites the Dust 

TOP ADD ONSn 
DARYL WILL K JOHN OATES- You've Lost That Lavin' 

Feelin. 
JACKSON- Lovely One 

LEO SAYER -More Than I Can Say 

BREAKOUTS 
POINTER SISTERS -He's So Shy 
DONNA SUMMER -The Wanderer 
PATRENATAR -Hit Me With Your Best Shot 

KSRR -Houston (R. Lambert-MD) 

No List 

KFMK- Houston (J. Steele-MD) 

** QUEEN -Another One Bites The Dust 4 -3 ** KENNY ROGERS -Lady 28 -25 
* STEPHANIE MILLS -Never Knew Love Like 

This Before 30 -26 
* DOOBIE BROTHERS -Real Love 14-10 

* DONNA SUMMER -The Wanderer 25 -23 

DIANA ROSS -I'm Coming Out -D -30 

DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling -D -28 

LEO SAYER -More Than I Can Say -D-29 
BARBRA STREISAND /BARRY GIBB -What 
Kind Of Fool 

KRLY -Houston (M. Jones -MD) 

** OLIVIA NEWTON -101111- Xanadu 11 -6 

** POINTER SISTERS-He's So Shy 12 -5 

* BARBRASTREISAIID -Woman In Love 25-13 
* BOZ SCAGGS -Look What You've Done To 

Me 15 -9 

* DIANA ROSS-I'm Coming Out 22 -15 

KIM CARNES -Cry Like A Baby 

LEO SAYER -More Than I Can Say 

KNUS -Dadlas (L Ridener -MD) 

No list 
KIM-Dallas (C. Rhodes -MD) 
** STEPHANIE MILLS -Never Knew Love 

Like This Before 14-9 
** KENNY ROGERS -Lady D -15 
* DOOBIE BROTHERS -Real Love 11.8. 
* DIANA ROSS- Upside Down 3-1 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling 

THE JACKSONS -Lovely One 

IRENE CARA -Out Here On My Own 

KFJZ -FM -FL Worth (C. Haze -MD) 

** QUEEN- Another One Bites The Dust 7 -3 ** JACKSON BROWNE- Boulevard 13.5 

* GEORGE BENSON -Give Me The Night 11 -9 

* DIANA ROSS-Upside Down 18 -12 

* LARSEN- FEITEN- Who'll Be The Fool Tonight 

s 2DONNA SUMMER -The Wanderer 
POINTER SISTERS -He's So Shy 

DIRT BAND-Badlands 
SUPERTRAMP- Dreamer 
AU THOMSON -Live Every Minute 
JACKSON BROWNE -That Girl Could Sing 
CARS -Touch & Go 

KINT -B Paso (J. Ziippo -MD) 

* * POINTER SISTERS -He's So Shy 13 -4 

** STEPHANIE MILLS -Never Knew Love 
Like This Before 10-6 

* KENNY ROGERS -Lady 30 -10 
* THE JACKSONS- Lovely One 16 -12 

* DEVO -Whip It 14-8 

KANSAS -Hold On 

JIMMY HALL-I'm Happy That Love Has 
Found You 

JACKSON BROWNE- Boulevard -D -30 

DIANA ROSS -I'm Coming Out -D -26 

LEO SAYER -More Than I Can Say 

WIWE NELSON -On The Road Again -D -29 
ROLLING STONES -She's So Cold -D -27 

JOHN COUGAR -This Time 
THE VAPORS- Turning Japanese -NP 
KOOL & THE GANG- Celebration 
SUZI QUATRO -Rock Hard -D -28 

KTSA -San Antonio (J. Walton -MD) 

No Ust 

KHR- Austin (E. Volkman -MD) 

No List 

(Continued on page 22) 
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Based on station playlists through Tuesday (9/30/80) 

P oylist Prime Movers * 
Ploylisi Top Add Ons 

Continued from page 20 

KILE- Galveston (S. Taylor -ND) 
** STACEY LATTISAW -Let Me Be Your Angel 

36.29 ** OLIVIA NEWTON- JOHN /EID- Xanadu 22- 

16 

* QUEEN- Another One Bites The Dust 15.12 
* STEPHANIE MILLS -Never Knew Love Like 

This Before 25 -18 
* DOOBIE BROTHERS -Real Love 10 -5 

TIMMY HALL -I'm Happy That Love Has 

Found You -D -38 
PAT BENATAR -Hit Me With Your Best 

Shot -D -37 

KBFM- McAlen- Brownsville (S. Owens -MD) 

** QUEEN- Another One Bites The Dust 5 -2 

** BARBRA STREISAND -Woman In Love 16- 

6 

* DIANA ROSS -I'm Coming Out 26-10 
* CARLY SIMON-Jesse 1-1 

* DOOBIE BROTHERS -Real Love 13-5 

STACEY LATTISAW -Let Me Be Your Angel 

THE CARS -Touch And Go 

SUPERTRAMP- Dreamer- X -D -24 

KENNY ROGERS- Lady -D -29 

THE JACKSONS -Lovely One -D -28 

STEVIE WONDER- Master Blaster -D -23 

LEO SAYER -More Than I Can Say 

IRENE CARA -Out Here On My Own 

ROLUNG STONES -She's So Cold 

JACKSON BROWNE -That Girl Could Sing - 
D-30 
AC /DC -You Shook Me All Night Long -NP- 
25 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -26 

PAT BENATAR -Hit Me With Your Best Shot 

KOFM- Oklahoma City (C. Morgan -MD) 
** CARLY SIMON -Jesse 17-10 

** KENNY ROGERS -Lady 29-20 
* DON WILLIAMS -I Believe In You 21-14 
* DOOBIE BROTHERS -Real Love 9.5 
* BARBRA STREISAND -Woman In Love 16 -12 

SUPERTRAMP- Dreamer -D -30 

STEPHANIE MILLS -Never Knew Love Like 

This Before -D -29 

LARSEN- FEITEN -Who'll Be The Fool Tonight 

WEIB -New Orkans (T. Young -MD) 

** DANA ROSS -I'm Coming Out 14-8 

** BARBRA STREISAND -Woman In Love 18- 

12 

* THE JACKSONS- Lovely One 29 -23 

* STEVIE WONDER- Master Blaster 23 -18 
* DONNA SUMMER -The Wanderer 22.17 
* DEVO -Whip It 19-13 

CHARUE DANIELS BAND -The Legend Of 

Wooley Swamp 
AC /DC -You Shook Me All Night Long 

SUPERTRAMP- Dreamer -D -30 

KENNY ROGERS- Lady -D -28 

AL STEWART- Midnight Rocks 

LEO SAYER -More Than I Can Say 

STEPHANIE MILLS -Never Knew Love Like 
This Before -D-29 
JACKSON BROWNE -That Girl Could Sing 

BARBRA STREISAND & ANDY GIBB- Guilty 
JACKSON BROWNE -Hold On /Hold Out 

WTIX -New Orleans (G. Franklin -MD) 

** DONNA SUMMER -The Wanderer 26 -16 
* THE JACKSONS - Lovely One 39-28 
* STEVIE WONDER- Master Blaster 31 -20 

* BARBRA STREISAND -Woman In Love 13 -5 

ROLLING STONES-She's So Cold 

KENNY ROGERS- Lady -D -24 

PAT BENATAR -Hit Me With Your Best Shot 
THE ALLMAN BROTHERS BAND- Angeline- 
D 36 

FRANK STALLONE -Case Of You 

ANNE MURRAY -Could I Have This Dance 

KIM CARNES -Cry Like A Baby 

SUPERTRAMP- Dreamer 
KANSAS -Hold On -D -32 

JACKSON BROWNE -That Girl Could Sing - 
038 
ROGER DALTREY- Without Your Love -D -40 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -39 

BILLY JOEL- Sometimes A Fantasy -D -34 

KEEL -Shreveport (H. Clark-MD) 

No List 

WRAF-Baton Rouge (1J. Stare -MD) 

** DEYO -Whip It 26 -16 ** STACEY LATTISAW -Let Me Be Your Angel 

20-13 
* ELECTRIC LIGHT ORCHESTRA -All Over The 

World 1915 
* DOOBIE BROTHERS -Real Love 13 -7 

* DONNA SUMMER -The Wanderer 22 -16 

DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling 
KENNYRROGERSnLady 

DIANA ROSS -I'm Coming Out 
THE IACKSONS- Lovely One -D -29 

STEVIE WONDER- Master Blaster -X 
LEO SAYER -More Than I Can Say 

WILLIE NELSON -On The Road Again -D -30 

JACKSON BROWNE -That Girl Could Sing- 
() 

AC /DC -You Shook Me All Night Long -LP 

Midwest Region 
aaaaa* PRIME MOVERS 
DOOBIE BROTHERS -Real Love 
BARBRA STREISAND -Woman in Love 
QUEEN- Anolner One Rites the Dust 

aaaaaaa TOP ADD O N S 

CHRISTOPHER CROSS -Never Be the Same 
KANSAS -Hold On 

LEO SAYER -More Than I Can Say 

BREAKOUTS 
EDDIE RABBITT- Drivin' My Life Away 

BOZ SCAGGS -Look What You've Done to Me 

DIANA ROSS- Upside Down 

WLS- Chicago (J. Gehren -MD) 

** DOOBIE BROTHERS -Real Love 16 -11 

** EDDIE RABBITT- Drivin My Life Away 13- 

9 

* KENNY LOGGINS-I'm Alright 19 -12 

* OLIVIA NEWTON- JOHN -Xanadu 21 -13 

* VAPORS- Turning Japanese 30 -19 

CHRISTOPHER CROSS -Never Be The 

Same 

KANSAS -Hold On 

BOZ SCAGGS -Look What You've Done To 

Me -D -37 

JACKSON BROWNE -That Girl Could Sing 

GENESIS -Turn It On Again 

BILLY JOEL- Sometimes A Fantasy 

MUM- Chicago (J. Robbins -MD) 
** PAT BENATAR -Hit Me With Your Best 

Shot 30-16 ** AC /DC -You Shook Me All Night Long 17- 

9 

* DEVO -Whip It 18 -15 

* VAPORS -Turning Japanese 16 -12 
* DOOBIE BROTHERS -Real love 8-2 

* KENNY LOGGINS -I'm Alright 7-4 s QUEEN -Need Your Lovin' Tonight -D -29 

BOZ SCAGGS -Look What You've Done To 

Me -D -28 
CARS -Touch & Go -D -30 

WRAP-Indianapolis (D. Bailey -MD) 

** QUEEN- Another One Bites The Dust 12 -4 

** POINTER SISTERS -He's So Shy 16-5 

* BILLY JOEL -Don't Ask Me Why 10 -6 

* CARLY SIMON -Jesse 11 -7 

* OLIVIA NEWTONJOHN /ELO- Xanadu 15-8 

CLIFF RICHARD- Dreaming -D -28 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -29 

SUPERTRAMP- Dreamer -D -25 
KANSAS -Hold On -X 
STEVIE WONDER- Master Blaster -D -30 

DEVO -Whip It -X 
WILUE NELSON -On The Road Again -D -24 

WOKY -Milwaukee (D. Cole -MD) 
* * PAUL SIMON -Late In The Evening 9 -5 

* * QUEEN- Another One Bites The Dust 16-8 
* WILLIE NELSON -On The Road Again 17 -13 

* BARBRA STREISAND -Woman In Love 19 -14 
* OLIVIA NEWTON- JOHN -Xanadu 4-1 

CHARLIE DANIELS BAND -The Legend Of 

Wooley Swamp -D -20 

CHRISTOPHER CROSS -Never Be The 

KENNY ROGERS- Lady -D -28 

STACEY LATTISAW -Let Me Be Your Angel - 
D-29 

LEO SAYER -More Than I Can Say -D -30 

WISM- Madisorn (S. Jones-MD) 

** STEPHANIE MILLS -Never Knew Love 

Like This Before 29-22 
** DOOBIE BROTHERS -Real Love 11 -3 

* CLIFF RICHARD -Dreaming 20-14 
* WILLIE NELSON -On The Road Again 27-21 
* BARBRA STREISAND -Woman In Love 19 -13 

STACEY LATTISAW -Let Me Be Your Angel 

DONNA SUMMER -The Wanderer 
EDDIE RABBITT -Drivin' My Life Away 

JIMMY HALL -I'm Happy That Love Has 

Found You 

KENNY ROGERS- Lady -D -26 

AU THOMSON -Live Every Minute 
THE IACKSONS- Lovely One 

POCO- Midnight Rain 

DARYL HALL I JOHN OATES- You've Lost 

That Lovin' Feeling -D -30 
ROGER DALTREY- Without Your Love -D -27 

WSPT- Stevens Point (P. Martin -MD) 
** DEVO -Whip It 13 -6 ** BARBRASIREISAND -Woman In Love 19- 

9 

* CUFF RICHARD- Dreaming 21 -16 
* STEVIE WONDER- Master Blaster 25-19 
* THE CARS -Touch And Go 18-11 

JIMMY HALL-I'm Happy That Love Has 

Found You 

LEO SAYER -More Than I Can Say 

KANSAS -Hold On -D -29 

KENNY ROGERS- Lady -D -30 
ROWNG STONES -She's So Cold -D -27 

JACKSON BROWNE -That Girl Could Sing - 
D-28 
WAYLON JENNINGS -Theme From The 

Dukes Of Hazzard 
AC /DC -You Shook Me All Night Long 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D-26 

KSLQ -FM -SL Louis (T. Stone -MD) 

** QUEEN -Another One Bites The Dust 20-7 
** KENNY ROGERS -Lady 24-11 
* ALI THOMSON -Live Every Minute 15 -10 
* BARBRA STREISAND -Woman In Love 4 -1 

DIANA ROSS -I'm Coming Out 
IRENE CARA -Out Here On My Own 

CLIFF RICHARD- Dreaming 
KANSAS -Hold On -X 
STACEY LATTISAW -Let Me Be Your Angel 
LEO SAYER -More Than I Can Say -D -25 

STEPHANIE MIUS -Never Knew Love Like 
This Before -X 
WIWE NELSON -On The Road Again -D -20 
ROLLING STONES -She's So Cold -X 
JACKSON BROWNE -That Girl Could Sing - 
D-24 

THE CHARLIE DANIELS BAND -The Legend 
Of Wooley Swamp -X 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -23 

PAT BENATAR -Hit Me With Your Best Shot 

STREISMID /GIBB- Guilty-LP 

KXOK -St. Louis (L Douglas-MD) 

** BOZ SCAGGS -Look What You've Done To 

Me 11 -8 ** EDDIE RABBITT- Drivin' My Life Away 9-2 
* LEO SAYER -More Than I Can Say 29 -22 

* OLIVIA NEWTON -JOHN- Xanadu 23 -15 
* POINTER SISTERS -He's So Shy 14 -15 

AL STEWART- Midnight Rocks -D -29 

ELECTRIC UGHT ORCHESTRA -All Over The 

World -D -28 
AU THOMSON -Live Every Minute -D -30 

KIOA -Des Moines (G. Stevens -MD) 

** CARLYSIMON -Jesse 15 -8 

** BARBRA STREISAND -Woman In Love 17- 

12 

* CLIFF RICHARD -Dreaming 26-20 
* BOZ SCAGGS -Look What You've Done To 

Me 1915 
* AL STEWART- Midnight Rocks 25 -21 

KENNY ROGERS- Lady -D -27 

ROLLING STONES -She's So Cold -D -28 

JACKSON BROWNE -That Girl Could Sing - 
D30 
NEIL SEDAKA -Letting Go -D -29 

KDWB -Minneapolis (P. Abresoh -MD) 

** BARBRA STREISAND -Woman In Love 15- 

8 

* * DIANA ROSS- Upside Down 12-7 
* BOZ SCAGGS -Look What You've Done To 

Me 41 
* ALSTEWART- Midnight Rocks 10 -6 

* JACKSON BROWNE -That Girl Could Sing 
17 13 

WIWE NELSON-On The Road Again -D -19 

KSTP.FM (K95) -St. Paul (D. Michaels -MD) 
** NOME BROTHERS-Real Love 20 -10 

** BOZSCAGGS -Look What You've Done To 

Me 11 -6 

* AMY HOWUID -How Do I Survive 13-11 

* CARLYSIMON -Jesse 4-2 
* BARBRA STREISAND -Woman In Love 9 -3 

DARYL HALL & JOHN ORTES- You've Lost 
That Lovin' Feeling 
LEO SAYER -More Than I Can Say 

POINTER SISTERS -He's So Shy -D -20 

WIWE NELSON-On The Road Again -D-19 

KEYN- FM- Wichita (L Court -MD) 
** CARLY SIMON -Jesse 11 -5 

** BARBRA STREISAND -Woman In Love 6-2 

* DIONNE WARWICK -No Night So Long 14 -10 

* THE CHARLIE DANIELS BAND -The Legend 

Of Wooley Swamp 17 -14 

* LARSEN- FEITEN -Who'll Be The Fool Tonight 

PANNE MURRAY -Could I Have This Dance 
24 

PURE PRAIRIE LEAGUE -I'm Almost Ready 

22 

AIR SUPPLY -All Out Of Love -25 
AMY HOLLAND -How Do I Survive -23 

WOW -Omaha (D. Davis -MD) 
** DIANA ROSS- Upside Down 6-2 

** BARBRA STREISAND -Woman In Love 10- 

6 

* KENNYROGERS- Lady -27.19 
* BOZ SCAGGS -Look What You've Done To 

Me 152 
* DOOBIE BROTHERS -Real Love 14 -10 

MEUSSA MANCHESTER -If This Is Love -D- 

JACKSON BROWNE -That Girl Could Sing - 
NP 

QUEEN- Another One Bites The Dust -NP 
SUPERTRAMP- Dreamer -NP 
POINTER SISTERS -He's So Shy -NP 
KANSAS-Hold On-NP 
KENNY LOGGINS -I'm Alright -NP 
ROWNG STONES-She's So Cold -NP 
THE CHARUE DANIELS BAND -The Legend 

Of Wooley Swamp -NP 
THE CARS -Touch And Go -NP 
GENESIS -Turn It On Again -NP 

Northeast Region 
r_* PRIME MOVERS 

BARBRA STREISAND -Woman in Love 

DOOBIE BROTHERS -Real Love 
DONNA SUMMER -The Wanderer 

TOP ADD ONS 

LEO SAYER -More Than I Can Say 
ROWNG STONES -She's So Cold 
CHRISTOPHER CROSS -Never Be the Same 

BREAKOUTS 

DIANA ROSS -I'm Coming Out 
IACKSONS- Lovely One 
SUPERTRAMP- Dreamer 

WABC -New York (S. Richards -MD) 
* * KENNY LOGGINS -I'm Alright 22 -15 

* * BARBRA STREISAND -Woman In Love 15- 

8 

* POINTER SISTERS -He's So Shy 33 -22 
* THE JACKSONS- Lovely One 47 -28 

* DONNA SUMMER -The Wanderer 35-19 
BOZ SCAGGS -Look What You've Done To 

Me -D -37 
ROWNG STONES -She's So'Cold -D -42 

DEVO -Whip It -D -47 

LARSEN- FEITER- Who'll Be The Fool Tonight 

WNBC -New York (R. Frank -MD) 

No List 

WXLO -New York City (J. Knapp -PD) 

** THE JACKSONS- Lovely One 22 -15 ** STEVIE WONDER- Master Blaster 23-16 
* MAYS-Girl, Don't Let It Get You Down 15- 

10 

* STEPHANIE MILLS -Never Knew Love Like 

This Before 9 -4 

* DOOBIE BROTHERS -Real love 14-8 

GEORGE BENSON -Love X Love 

LARRY GRAHAM -When We Get Married 
LINDA CLIFFORD -Red Light -X 
ROLLING STONES -She's So Cold -X 
DONNA SUMMER -The Wanderer -X -13 

THE VAPORS -Turning Japanese -X 
TEENA MARIE -I Need Your Lovin' 
GRAND MASTER FLASH- Freedom 
BOB MARLEY -Could You Be Loved 

GAIL ADAMS -Your Love Is A Life Saver 

PEACHES AND HERB -Funtime 
GIBSON BROTHERS -Que Sera Mi Vida -X 
LOLEATTA HOLLOWAY -Love Sensation -X 
KOOL AND THE GANG-Celebrate-X 
PRINCE- Uptown -X 
VIOLA WILLS -If You Can Read My Mind 

WBU -long Island (B. Terry-MD) 

** DOOBIE BROTHERS -Real Love 7-3 
* * DONNA SUMMER -The Wanderer 18-10 
* QUEEN- Another One Bites The Dust 3-1 
* POINTER SISTERS -He's So Shy 17 -13 
* ROGER DALTREY- Without Your Love 12-4 

KENNY ROGERS-Lady 
JACKSON BROWNE -That Girl Could Sing 

DIANA ROSS -I'm Coming Out -26 
THE JACKSONS -Lovely One -DP 
STEPHANIE MILLS -Never Knew Love Like 
This Before -23 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling-X-29 
BILLY JOEL -Sometimes A Fantasy 

WIRY- Schenectady (B. Cahill -MD) 
** DOOBIE BROTHERS -Real Love 13 -9 ** BARBRA STREISAND -Woman In Love 17- 

6 

* BOZ SCAGGS -Look What You've Done To 

Me 18 -14 

* DONNA SUMMER -The Wanderer 17-13 
* DEVO -Whip It 26 -21 

DIANA ROSS -I'm Coming Out 
LEO SAYER -More Than 1 Can Say 

KENNY ROGERS- Lady -D -29 

THEJACKSONS- Lovely One -D -28 

STEVIE WONDER -Master Blaster -D -30 

ROLLING STONES -She's So Cold 

WBEN- FM- Buffalo (R. Christian -MD) 
** KENNY ROGERS -Lady 40-9 
** DONNA SUMNER -The Wanderer 33-17 
* CARLY SIMON -Jesse 14 -10 
* STEVIE WONDER- Master Blaster 32.18 
* BARBRA STREISAND -Woman In Love 3 -1 

THE JACKSONS- Lovely One -D -33 

AC /DC -You Shook Me All Night Long -D -35 

STEPHANIE MILLS -Never Knew Love Like 

This Before -D -26 

PAT BENATAR -Hit Me With Your Best 

Shot -D -39 

CHRISTOPHER CROSS -Never Be The 

Same -D-40 

WKBVI -Buflale (J. Summers-MD) 

** SUPERTRAMP- Dreaming 23 -16 ** DOOBIE BROTHERS -Real Love 16-5 

* WIWE NELSON -On The Road Again 22-17 
* NATAUE COLE- Someone That I Used To 

Love 9-3 
* THE CARS -Touch And Go 20-12 

DIANA ROSS -I'm Coming Out 
LEO SAYER -More Than I Can Say 

KENNY ROGERS- Lady -D -24 

THE CHARLIE DANIELS BAND -The Legend 

Of Wooley Swamp -D -22 

DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling -D -26 

WBBF - Rochester (D. Mason -MD) 

** CHARLIE DANIELS BAND -The Legend Of 

Wooley Swamp 25 -13 ** ALSTEWART- Midnight Rocks 23 -17 

* POINTER SISTERS -He's So Shy 13 -9 

* BOZ SCAGGS -Look What You've Done To 

Me 14-11 

* JACKSON BROWNE -That Girl Could Sing 

22-18 
SUPERTRAMP- Dreamer 
DARYL HALL & JOHN DATES- You've Lost 
That Lovin' Feeling 

KENNY ROGERS-Lady-D-22 
STEPHANIE MILLS -Never Knew Love Like 

This Before -D -25 

MR-Syracuse (1. Davis -MD) 
** CUFF RICHARD- Dreaming 21 -13 

** THE JACKSONS- Lovely One 37-27 
* PAT BENATAR -Hit Me With Your Best Shot 

40 30 

* DIANA ROSS -I'm Coming Out 28 -16 

CARS -Touch & Go -D -39 

ROGER DALTREY- Without Your Love -D- 
40 

EARTH, WIND & FIRE -Let's Talk -HB -31 

LEO SAYER -More Than I Can Say -D -38 

WOLF- Syracuse (B. Michell-MD) 

** AMY HOLLAND -How Do I Survive 16 -11 ** STACEY LATTISAW -Let Me Be Your Angel 

26 -14 
* SUPERTRAMP- Dreamer 8 -6 

* AU THOMSON -Live Every Minute 25 -19 

* STEPHANIE MILLS -Never Knew Love Like 
This Before 13 -10 

LEO SAYER -More Than I Can Say -25 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -24 

THE ALLMAN BROTHERS BAND- Angeline- 
HB 

KIM CARNES -Cry Like A Baby 
WILLIE NELSON -On The Road Again -D -26 

ROLLING STONES -She's So Cold -NP 
THE CARS -Touch And Go -HB 
GENESIS -Turn It On Again -HB 
PAT BENATAR -Hit Me With Your Best 
Shot-NP 

WFLY -Mbany (B. Mason -MD) 
** SUPERTRAMP- Dreamer 22 -14 

** DOOBIE BROTHERS -Real Love 7 -2 

* QUEEN- Another One Bites The Dust 1 -1 

* AL STEWART- Midnight Rocks 14 -8 

* CHARUE DANIELS BAND -The Legend Of 

Wooley Swamp 6 -5 

LEO SAYER -More Than I Can Say -D -32 

PAT BENATAR -Hit Me With Your Best 

Shot -D -35 
PETE TOWNSHEND -A little Is Enough 
ALLMAN BROTHERS BAND- Angeline -NP 
DAVID BOWIE -Ashes To Ashes -D -34 
KANSAS -Hold On -NP 
NIELSON /PEARSON -If You Should Sail -D- 
33 

WPST -Trenton (T. Taylor -MD) 
** ROLLING STONES -She's So Cold 35 -21 

** BARBRA STREISAND -Woman In Love 21- 

14 

* POINTER SISTERS -He's So Shy 18-14 
* DOOBIE BROTHERS -Real Love 17-11 

* DONNA SUMMER -The Wanderer 27-17 
BILLY JOEL- Sometimes A Fantasy 
PAT BENATAR -Hit Me With Your Best Shot 

ALLMAN BROTHERS BAND- Angeline 
DIANA ROSS -I'm Coming Out -D -32 

KENNY ROGERS- Lady -D -29 

STACEY LATTISAW -Let Me Be Your Angel - 
D34 
LEO SAYER -More Than I Can Say -D -33 

ROGER DALTREY- Without Your Love 

CHRISTOPHER CROSS -Never Be The Same 

WVBF (F105)- Bruton (T. Connerly -MD) 

No List 

WINO- Boston (C. Van Dyke) -PD) 

** CUFF RICHARD -Dreaming 20 -13 ** BARBRA STREISAND -Woman In Love 9 -3 

* KENNY ROGERS -Lady 29-24 
* STEPHANIE MILLS -Never Knew Love Like 

This Before 19-15 
* DOOBIE BROTHERS -Real Love 8-4 

POINTER SISTERS -He's So Shy -20 
CHRISTOPHER CROSS -Never Be The 

Same -28 
LEO SAYER -More Than I Can Say -30 
WAYNE MASSEY -One Life To Live -D -29 
STREISAND /GIBB -Guilty 

WHYN -Springfield (A. Carey -MD) 
** POINTER SISTERS -He's So Shy 14 -8 ** DOOBIE BROTHERS -Real Love 10-4 
* CARLY SIMON -Jesse 2 -1 

* BOZ SCAGGS- Look What You've Done To 

Me 18 14 

* DONNA SUMMER -The Wanderer 22 -10 

SUPERTRAMP- Dreamer 
DARYL HALL & JOHN OATES -You've Lost 
That Lovin' Feeling 

JIMMY HALL-I'm Happy That Love Has 

Found You -D-24 
KENNY ROGERS-Lady-D-18 
STACEY LATTISAW -Let Me Be Your Angel - 
D-23 

Al. STEWART -Midnight Rocks- DP -D -13 

JOHN COUGAR -This Time -D -25 

WFTQ (14Q)- Worchester (S. York -MD) 

** THE CHARLIE DANIELS BAND -The 
Legend Of Wooley Swamp 8-5 

** BOB SEGER /SILVER BULLET BAND - 
You'll Accomp'ny Me 6-4 

* DOOBIE BROTHERS -Real Love 17 -14 

* JACKSON BROWNE -That Girl Could Sing 

18-15 
* BARBRASTREISAND -Woman In Love 15.10 

THE JACKSONS - Lovely One -30 

WPRO -AM- Providence (S. Bumes-MD) 

No List 

WPRO -FM (PRO -FM)- Providence (G. Vanni- 
MD) 

** DMA ROSS-I'm Coming Out 23-12 ** DONNA SUMMER -The Wanderer 24-16 
* POINTER SISTERS -He's So Shy 11.6 

* DOOBIE BROTHERS -Real Love 13-7 

* LARSEN- FETTEN BAND -Who'll Be The Fool 

Tonight 
EARTH, WIND & FIRE -Let Me Talk -25 
WIWE NELSON -On The Road Again -22 

NIELSON /PEARSON -If You Should Sail -30 
STACEY LATTISAW -Let Me Be Your Angel - 
27 

THE CARS -Touch And Go -29 
BILLY JOEL -Sometimes A Fantasy -26 
CHRISTOPHER CROSS -Never Be The 

Same -28 

WPM- Providence (M. Waite -MD) 
** DOOBIE BROTHERS -Real Love 14 -9 

** DEVO -Whip It 12-7 

* POINTER SISTERS -He's So Shy 16-10 

* AMY HOLLAND -How Do I Survive 7 -4 

* BARBRASTREISAND -Woman In Love ID -6 

ROLLING STONES -She's So Cold 

PAT BENATAR -Hit Me With Your Best Shot 
ALI THOMSON -Live Every Minute 
JOHN COUGAR -This Time 
BILLY JOEL- Sometimes A Fantasy -35 

WICC -Bridgeport (B. Mitchell -MD) 

** BARBRA STREISAND -Woman In Love 13- 

6 ** KENNY ROGERS -Lady 22 -15 

* DOOBIE BROTHERS -Real Love 6 -3 

* STEPHANIE MILLS -Never Knew Love Like 

This Before 16 -11 

* DONNA SUMMER -The Wanderer 18 -13 

KANSAS -Hold On 

NIELSON /PEARSON -If You Should Sail 
SUPERTRAMP- Dreamer -D -22 

DIANA ROSS -I'm Coming Out -D -28 

THE JACKSONS- Lovely One -D -24 

DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling -D -27 

BILLY JOEL- Sometimes A Fantasy 

WKCT -New Haven (C. Hansen -MD) 

** DANA ROSS -I'm Coming Out 20-10 
** DONNA SUMMER -The Wanderer 24 -12 
* ELO -All Over The World 23 -15 

* KENNY LOGGINS -l'm Alright 27-19 
* DOOBIE BROTHERS -Real Love 8 -4 

THE JACKSONS- Lovely One -29 
LEO SAYER -More Than I Can Say -30 

WTIC- FM- Hartford (R. Donahue -MD) 

No List 

WFEA (13 FEA)- Manchester (R. Ryder -MD) 

** POINTER SISTERS -He's So Shy 20 -10 ** BARBRASTREISAND -Woman In Love 11- 

3 

MU-Dora (J. Sebastian -MD) 
** AMY HOLLAND -How Do I Survive 14 -8 ** BARBRA STREISAND -Woman In Love 11- 

6 

* CLIFF RICHARD -Dreaming 20-16 
* DONNA SUMMER -The Wanderer 17-12 
* BOB SEGER -You'll Accomp'ny Me 3 -1 

LEO SAYER -More Than I Can Say 

DONNA SUMMER- Walk Away 

JIMMY HALL-I'm Happy That Love Has 
Found You -X 
KENNY ROGERS- Lady -D -21 

WILUE NELSON -On The Road Again -X 
DOOBIE BROTHERS -Real Love -D -I9 

ROLLING STONES -She's So Cold -D -23 

JACKSON BROWNE -That Girl Could Sing 

CHARUE DANIELS BAND -The Legend Of 

Wooley Swamp -X 
JOHN COUGAR -This Time -X 
CARS -Touch & Go -D -20 

DARTI. HALL L JOHN OATES- You've Lost 

That Lovin' Feeling -D -22 

WGUY- Bangor (J. Jackson -MD) 

** QUEEN- Another One Bites The Dust 7 -3 

** CARLYSIMON -Jesse 12 -8 

* ROBBIE DUPREE -Hot Rod Hearts 1 -1 

* PAUL SIMON -Late In The Evening 2-2 
* DOOBIE BROTHERS -Real Love 15 -11 

* BARBRA STREISAND -Woman In Love 13 -10 
ROLLING STONES -She's So Cold -D -28 
BILLY JOEL -Sometimes A Fantasy 

PURE PRAIRIE LEAGUE -I'm Almost Ready 

DIANA ROSS -I'm Coming Out 
KENNY ROGERS-Lady-X 
EARTH, WIND & FIRE -Let Me Talk -X 
THE JACKSONS- Lovely One- X -D -26 

JACKSON BROWNE -That Girl Could Sing -X 
THE CHARUE DANIELS BAND -The Legend 

Of Wooley Swamp -X 
GENESIS -Turn It On Again -X 
DONNA SUMMER-Walk Away-X 
ROGER DALTREY- Without Your Love 

DARYL HAWL JOHN OATES- You've Lost 
That Lovin' Feeling -X 
BAY BROTHERS -Baby Don't Give Up 

GEORGE BENSON -Love X Love 

CHRISTOPHER CROSS -Never Be The Same 

STREISAND /GIBB- Guilty 
SMOKET ROBINSON -Wine, Women And 

Song 
DEODATO -Night Cruiser 

WIGY -Bath (W. Mitchell -MD) 

** KANSAS -Hold On 24-11 
** GENESIS -Turn It On Again 10-2 
* ALSTEWART- Midnight Rocks 13-7 

* THE CARS -Touch And Go 18-10 
* DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling 25 -17 

POCO- Midnight Rain 

BILLY JOEL- Sometimes A Fantasy 
PETE TOWNSHEND -A Little Is Enough -D- 
26 

SUPERTRAMP- Dreamer -D -27 

CLIFF RICHARD- Dreaming -D -29 

JIMMY HALL -I'm Happy That Love Has 

Found You -D30 
NIELSON/PEARSON-If You Should Sail 
LEO SAYER -More Than I Can Say 

ROLLING STONES-She's So Cold 

THE CHARLIE DANIELS BAND -The Legend 
Of Wooley Swamp -D -28 

DEVO -Whip It -DP 

WLBZ- Bangor (M. O'Hara -MD) 
** CARLY SIMON -Jesse 4-3 

** DIANA ROSS- Upside Down 3 -2 

* JOHNNY LEE- Lookin' For Love 6-5 
* OLIVIA NEWTON- JOHN /ELO- Xanadu 7-6 

DIANA ROSS -I'm Coming Out -DP 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling 

LEO SAYER -More Than I Can Say 

PAT BENATAR -Hit Me With Your Best Shot 

ANNE MURRAY -Could I Have This Dance - 
DP-20 

PETER GABRIEL -Games Without Frontiers- 
NP 

KENNY ROGERS -Ladu- HB -D -32 

STEPHANIE MILLS -Never Knew Love Like 

This Before- DP -D -33 

THE CHARUE DANIELS BAND -The Legend 
Of Wooley Swamp- NP -D -31 

THE CARS -Touch And Go -NP -17 
THE VAPORS- Turning Japanese- NP -D -34 

DEVO -Whip It -NP -18 

AC /DC -You Shook Me All Night Long -NP- 
27 

Mid - Atlantic Region 
* PRIME MOVERS 

BARBRA STREISAND -Woman in Love 

CARLY SIMON -Jesse 
BOZ SCAGGS -Look What You've Done to Me 

TOP ADD ONS 
JACKSON BROWNE -That Girl Could Sing 
DIANA ROSS -Im Coming Out 
CHRISTOPHER CROSS -Never Be the Same 

BRE AK OUTS 
DARYL HALL A JOHN OATES -You've Lost That Lovin 

Feelill 
KENNY ROGERS-Lady 
DONNA SUMMER -The Wanderer 

MIX-Pittsburgh (B. Christian -MD) 
** DARYL HALL/JOHN OATES- You've Lost 

That Lovin' Feeling 12-3 ** BOB SEGER & SILVER BULLET BAND - 
Betty Lou 9 -5 

* JACKSON BROWNE -That Girl Could Sing 
19 -14 

* JOURNEY -Stay Awhile 15 -10 
* AMERICA -You Could've Been The One 21- 

CUFF RICHARD- Dreaming 
KENNY ROGERS-Lady-D-27 

PAT BENATAR -Hit Me With Your Best Shot 
CHRISTOPHER CROSS -Never Be The 

Same -LP 

WRL- Philadelphia (D. Fennessy -MD) 
** KENNY ROGERS -Lady 28-19 ** BOZ SCAGGS -Look What You've Done to 

Me 16-12 
* CARLYSIMON -Jesse 19 -15 
* DOOBIE BROTHERS -Real Love i l -7 

* BARBRA STREISAND -Woman In Love 12-4 

DIANA ROSS -I'm Coming Out -D -27 
JACKSON BROWNE -That Girl Could Sing 

ALI THOMSON -Live Every Minute 
ROGER DALTREY- Without Your Lave 

(Continued on page 24) 
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BRUCE. 

"HUMANS" 
The Secret Is Out!!! 

Bruce Cockburn has arrived ! His first 
Millennium album, "Dancing In The 
Dragon's Jaws; was a resounding musical 
and commercial success and included the 
stunning hit single, "Wondering Where 
The Lions Are" 

Now, his new album, "Humans "..a gutsy 
personal statement and accurate reflection 
of our times. 

Bruce Cockburn's "Humans" truly involves 
you! 

Includes the 
new single 

"Rumours 
Of GIory795 

Producedby Gene Martyiec 
True No-th Productions 

y7M1 
y M1 

BXLI -7752 
Manufactured and Distributed by RCA Records 
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Billboard R Singles Roc lio Action,. 
Based on station playlists through Tuesday (9/30/80) 

Ploylist Prime Movers * 
Ploylist Top Add Ons 

Continued from page 22 

IRENE CARA -Out Here On My Own -D -30 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -29 

WCCK -Erie (B. Shannon -MD) 
** KANSAS -Hold On 26 -10 
* * BOZ SCAGGS -Look What You've Done To 

Me 4-1 

* JOURNEY -Good Morning Girl /Stay Awhile 

1812 
* DOOBIE BROTHERS -Real Love 21 -13 

* ROGER DALTREY- Without Your Love 23 -15 

JACKSON BROWNE -That Girl Could Sing 

PAT BENATAR -Hit Me With Your Best Shot 

SUPERTRAMP- Dreamer -D -29 

KENNY ROGERS- Lady -D -27 

THE JACKSONS - Lovely One -D -40 

POCO- Midnight Rain 

ROXY MUSIC -Oh Yeah (On The Radio) -D32 
DONNA SUMMER -The Wanderer -D26 
CHRIS CROSS -Never Be The Same 

BRUCE COCKBURN- Rumors Of Glory 

BLACKFOOT -Give Me, Give Me 

AMERICAN -You Could Be The One -D39 

WFBG - Altoona (T. Booth -MD) 

** QUEEN- Another One Bites The Dust 3 -1 

* * BARBRA STREISAND -Woman In Love 16- 

7 

* POINTER SISTERS -He's So Shy 14-6 

* CARLY SIMON -Jesse 8-5 
* DOOBIE BROTHERS -Real Love 18-13 

JIMMY HALL-I'm Happy That Love Has 

Found You 

ROWNG STONES -She's So Cold -D -35 

LEO SAYER -More Than I Can Say -D -36 
PAT BENATAR -Hit Me With Your Best 

Shot -NP 
COMMODORES- Heroes -D -33 

WIWE NELSON -On The Road Again -D -29 

JOHN COUGAR -This Time -D -31 

THE CARS -Touch And Go- NP -D -34 

GENESIS -Turn It On Again -NP -21 

ROGER DALTREY -Without Your Love -D -32 

EDDIE MONEY/VALERIE CARTER -Let's Be 

Lovers Agam -DP 
KORGIES- Everybody Has Got To Leave 

Sometime 

WKBO- Harrisburg (B. Carlson -MD) 

** CUFF RICHARD -Dreaming 26 -18 
** WILLIE NELSON -On The Road Again 22- 

11 

ROGER DALTREY -Without Your Love 

CHRISTOPHER CROSS -Never Be The 

Same 

THEJACKSONS- Lovely One -X 
WQXA -York (S. Gallagher -MD) 
** CHARUE DANIELS BAND -The Legend Of 

Wooley Swamp 18-13 

** DEVO -Whip It 16 -1 

* BOZ SCAGGS -Look What You've Done To 

Me 9-6 

* DONNA SUMMER -The Wanderer 20 -15 

* BARBRA STREISAND -Woman In Love 5 -2 

PAT BENATAR -Hit Me With Your Best Shot 
CHRISTOPHER CROSS -Never Be The 

Same 

KANSAS -Hold On -D -28 

JIMMY HALL-I'm Happy That Love Has 

Found You -X 
KENNY ROGERS- Lady -D -29 
STEVIE WONDER- Master Blaster -X 
LEO SAYER -More Than I Can Say -D -27 

JACKSON BROWNE -That Girl Could Sing 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D30 

WRQX (Q -107)- Washington (R. Fowler -MD) 

** CARLY SIMON-Jesse 16 -10 ** DONNA SUMMER -The Wanderer X -14 

* ELECTRIC UGHT ORCHESTRA -All Over The 

World 2116 

WPGC - Bladensburg (D. Gerinomo -MD) 

** CARLYSIMON -Jesse 17 -8 

** BARBRASTREISAND -Woman In Love 14- 

7 

* KENNY ROGERS -Lady 24 -21 

* THE JACKSONS- Lovely One 19-15 
* DONNA SUMMER -The Wanderer 16-12 

DARYL HALL & JOHN OATES -You've Lost 
That Lovin' Feeling -D -22 

JACKSON BROWN -Hold On /Hold Out-D- 
17 

CHRISTOPHER CROSS -Never Be The 

Same-D-25 

WCAO -Baltimore (S. Richards -MD) 
* * DOOBIE BROTHERS -Real Love 12 -4 

** BARBRASTREISAND -Woman In Love 18 

8 

* CUFF RICHARD -Dreaming 27-22 
* BOZ SCAGGS- Look What You've Done To 

Me 19 -13 

NIELSON /PEARSON -If You Should Sail -D- 
29 

KENNY ROGERS- Lady -D -30 

LEO SAYER -More Than I Can Say -D -28 
WIWE NELSON -On The Road Again -D -24 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -25 

WFBR- Baltimore (A. Szulinski -MD) 
** KENNY LOGGINS -I'm Alright 8 -4 

** BARBRA STREISAND-Woman In Love 17- 

BIANA ROSS 

* I'm Coming Out 19.7- D0081E BROTHERS 

* Real Love 22 -9 -DONNA SUMMER 
* The Wanderer 26-14 s DON WIWAMS -I Believe In You s CHRISTOPHER CROSS -Never Be The 

Same 

JACKSON BROWNE -Hold On /Hold Out -LP 
SUPERTRAMP- Dreamer -D -29 
KENNYROGERS- Lady -D -29 

LEO SAYER -More Than I Can Say -D -28 
ROGER DALTREY- Without Your Love -D -30 

WYRE -Annapolis (J. Diamond -MD) 

** DONNA SUMMER -The Wanderer 21-14 
** BARBRA STREISAND-Woman In Love 15- 

4 

* BOZ SCAGGS -Look What You've Done To 

Me 13-9 

* AL STEWART- Midnight Rocks 14-10 
* LARSON- FEITEN BAND -Who'll Be The Fool 

Tonight 16-22 

SUPERTRAMP- Dreamer 
ROLLING STONES -She's So Cold 

KANSAS -Hold On 

NIELSON/PEARSON-If You Should Sail 
KENNY ROGERS- Lady -D -26 

THEJACKSONS- Lovely One -D -27 

LEO SAYER -More Than I Can Say -D -27 

THE CHARLIE DANIELS BAND -The Legend 
Of Wooley Swamp -D-29 
DONNASUMMER- WalkAway -D -30 

PAT BENATAR -Hit Me With Your Best Shot 
EDDIE MONEY -Let's Be Lovers Again 
CHRISTOPHER CROSS -Never Be The Same 

ANNE MURRAY -Could I Have This Dance -X 
ELTON JOHN -Don't You Wanna Play This 
Game -X 
MELISSA MANCHESTER -If This Is Love -X 
RAY, GOODMAN & BROWN -My Prayer -X 

WGH- Hampton (B. Canada -MD) 

* * DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling 22-19 

* * DANDY & THE DOOLITTLES -Who Were 
You Thinkin' Of 17-12 

* DIANA ROSS -I'm Coming Out 13 -7 

* VINCE VANCE & THE VAUNTS-Bomb Iran 
8.2 
DONNA SUMMER -The Wanderer 
IRENE CARA -Out Here On My Own 

EDDIE MONEY -Let's Be Lovers 
BENNY MARDONES -Home Town Girl 

CHRISTOPHER CROSS -Never Be The Same 
ANNE MURRAY -Could I Have This Dance - 
D-23 

LEO SAYER -More Than I Can Say -D -24 

WQRK (Q- FM)- Norfolk (D. Davis -MD) 
** DONNA SUMMER -The Wanderer 18.15 
* * BARBRA STREISAND -Woman In Love 11- 

5 

* POINTER SISTERS -He's So Shy 14-9 

* DEMO -Whip It 26-17 
* PAT BENATAR -Hit-Me With Your Best Shot 

2212 
IRENE CARA -Out Here On My Own 

BILLY JOEL- Sometimes A Fantasy 
KIM CARNES -Cry Like A Baby 

NIELSON /PEARSON -If You Should Sail 

THE ALLMAN BROTHERS BAND- Angeline- 
LP 

DIANA ROSS -I'm Coming Out -D -26 

KENNY ROGERS- Lady -D -23 

THE JACKSONS- Lovely One -D -33 

LEO SAYER -More Than I Can Say -D -29 

ROLLING STONES -She's So Cold -D -32 

ROSSINGTON-COWNS BAND-Don't 
Misunderstand Me -LP 
SPEEDWAY BLVD.-Hold On -X 

WRVQ (Q- 94)- Richmond (B. Thomas -MD) 
** PURE PRAIRIE LEAGUE -I'm Almost 

Ready 20 -13 

** BARBRASTREISAND -Woman In Love 15- 

8 

PAT BENATAR-Hit Me With Your Best Shot 
VINCE VANCE & THE VALIANTS -Bomb Iran 

STEPHANIE MILLS -Never Knew Love Like 

This Before 
AC /DC -You Shook Me All Night Long 

Southeast Region * PRIME MOVERS 

DOOBIE BROTHERS -Real Love 
BARBRASTREISAND -Woman in Love 
KENNY ROGERS-Lady 

TOP ADD ONS 

LEO SAYER -More Than 1 Can Say 
DIANA ROSS -I'm Coming Out 
JACKSON BRONNE -That Girl Could Sing 

BREAKOUTSaa 

QUEEN- Another One Bites the Dust 
CARLY SIMON -Jesse 
WILLIE NELSON -On the Road Again 

WQXI -AM- Atlanta (J. McCartney -MD) 
** DOOBIE BROTHERS -Real Love 11-8 

* * DONNA SUMMER -The Wanderer 24 -13 

* STEVIE WONDER- Master Blaster 23 -17 

* CHARUE DANIELS BAND -The Legend Of 

Wooley Swamp 26-18 
* ROGER DALTREY- Without Your Love 29 -22 s MECO -Theme From Shogun 

DIANA ROSS -I'm Coming Out -D -19 

KENNY ROGERS-Lady-D-21 
STEPHANIE MILLS -Never Knew Love Like 
This Before -D-24 

WQXI -FM- Atlanta (J. McCartney -MD) 

* * KENNY ROGERS -Lady 24 -19 
** STEPHANIE MILLS -Never Knew Love 

Like This Before 28-21 
* CUFF RICHARD- Dreaming 17-12 

* DOOBIE BROTHERS -Real Love 10 -4 

* BARBRA STREISAND -Woman In Love 12-7 

DIANA ROSS -1'm Coming Out 28 
GEORGE BENSON-Love X Love 

PAT BENATAR-Hit Me With Your Best 
Shot -30 
JACKSON BROWNE -That Girl Could Sing - 
LP 

WBBQ -Augusta (B. Stevens -MD) 

** KENNY ROGERS -Lady 29-24 

** DOOBIE BROTHERS -Real Love 11 -6 

* CLIFF RICHARD -Dreaming 27 -22 

* ALSTEWART- Midnight Rocks 16.11 

* BARBRA STREISAND -Woman In Love 14 -7 

JACKSON BROWNE -That Girl Could Sing 

THE VAPORS -Turning Japanese 
POCO- Midnight Rain 

WAYLON JENNINGS-Theme From The 

Dukes Of Hazzard -DP 
KORGIES- Everybody Got To Learn 

Sometimes 

BARRY GOUDREAU- Dreams 
STACEY LATTISAW -Let Me Be Your Angel - 
D-27 

MECO -Love Theme From Shogun -D -29 
THEJACKSONS- Lovely One -D -26 
LEO SAYER -More Than I Can Say -D -28 
ROGER DALTREY- Without Your Love -D -30 

WSGA- Savannah (J. Lewis -MD) 
** DIANA ROSS -I'm Coming Out 17 -5 ** DOOBIE BROTHERS -Real Love 22-13 
* KENNY ROGERS -Lady 32-22 
* THE CHARUE DANIELS BAND -The Legend 

Of Wooley Swamp 26 -18 
* BARBRA STREISAND -Woman In Love 23 -15 

STEVIE WONDER- Master Blaster -29 
BILLY JOEL- Sometimes A Fantasy -32 

LEO SAYER -More Than I Can Say -30 
ROLLING STONES -She's So Cold -31 

WSGF -Savannah (C. Stevens -MD) 
** CUFF RICHARD- Dreaming 21 -14 
** DONNA SUMMER -The Wanderer 28 -18 
* POINTER SISTERS -He's So Shy 10 -6 

* DOOBIE BROTHERS -Real Love 9-4 

* BARBRA STREISAND -Woman In Love 11.5 
LEO SAYER -More Than I Can Say 

CHRISTOPHER CROSS -Never Be The 

Same 

KENNY ROGERS-Lady-D27 
AU THOMSON -Live Every Minute 
MECO -Love Theme From Shogun -X 
THE JACKSONS-Lovely One -X 
ROWNG STONES-She's So Cold -X 
JACKSON BROWNE -That Girl Could Sing -X 
ROGER DALTREY -Without Your Love -4 
CHICAGO -Song For You 

STACEY LATTISAW -Let Me Be Your Angel- 
X-D-30 

THE CHARLIE DANIELS BAND -The Legend 
Of Wooley Swamp-X-1129 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling- X-D -28 

WAYS -Charlotte (L Simon -MD) 
** WILLIE NELSON -On The Road Again 21- 

14 

** DOOBIE BROTHERS -Real love 14-9 

* STACEY LATTISAW -Let Me Be Your Angel 

11-6 

* STEPHANIE MILLS -Never Knew Love Like 
This Before 17 12 

* BARBRA STREISAND -Woman In Love 9-4 
BILLY JOEL-Sometimes A Fantasy-HB 
GEORGE BENSON-Love X Love -HB 

ANNE MURRAY -Could I Have This Dance - 
D-29 

PAT BENATAR -Hit Me With Your Best 
Shot -DP 
KENNY ROGER$- Lady -D -21 

THE JACKSONS -Lovely One -D -28 
LEO SAYER -More Than I Can Say -D -25 
DANDY & THE DOOLITTLES -Who Were You 

Thinking Of -DP 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -30 

JIMMY HALL-I'm Happy That Love Has 

Found You -HB 

WFLB -Fayetteville (L Cannon -MD) 
* * POINTER SISTERS -He's So Shy 28 -18 
* * KENNY LOGGINS -l'm Alright 19 -8 

* STEVIE WONDER- Master Blaster 31 -26 

* DOOBIE BROTHERS -Real Love 22-17 
* DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling 35 -30 
KIM CARNES -Cry Like A Baby 

JIMMY HALL-I'm Happy That Love Has 

Found You 

CUFFRICHARD- Dreaming -D -33 

NIELSON /PEARSON -If You Should Sail 
KENNY ROGERS- Lady -D -31 

THE 1ACKSONS- Lovely One -D -34 

DONNA SUMMER- Walk Away -D -32 

ROGER DALTREY- Without Your Love-D-35 
PAT BENATAR -Hit Me With Your Best Shot 

WISE -Asheville (J. Stevens -MD) 

** WILLIE NELSON -On The Road Again 22- 

18 

* STEVIE WONDER- Master Blaster 24 -17 

* CARS -Touch & Go 31 -25 
PAT BENATAR-Hit Me With Your Best Shot 
DIANA ROSS -1'm Coming Out 

KANSAS -Hold On -D -30 

JIMMY HALL-I'm Happy That Love Has 

Found You 

MELISSA MANCHESTER -If This Is Love -X 
KENNY ROGERS- Lady -D -27 

MECO -Theme From Shogun -X 
THE IACKSONS- Lovely One -D -33 

LEO SAYER -More Than I Can Say -X 
ROWNG STONES -She's So Cold -D -34 

JACKSON BROWNE -That Girl Could Sing - 
D-28 
SAMMY JOHNS -Falling For You -D -32 

WKIX- Raleigh (R. McKay -MD) 
** KENNY LOGGINS -I'm Alright 12-7 ** CARLY SIMON -Jesse 14 -11 

* WAYLON JENNINGS -Theme From The 

Dukes Of Hazzard 22-16 
THE CHARLIE DANIELS BAND -The Legend 
Of Wooley Swamp 
DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling 

DIANA ROSS -I'm Coming Out -D -23 

DONNA SUMMER -The Wanderer -D -24 

WSEZ- Winston -Salem (P. Berry-MD) 

** CLIFF RICHARD- Dreaming 27-21 
** PETER GABRIEL -Games Without 

Frontiers 36 -30 

* SUPERTRAMP- Dreamer 34 -26 

* AL STEWART- Midnight Rocks 21-17 

* THE CARS -Touch And Go 12-8 

IRENE CARA -Out Here On My Own 
BRUCE COCKBURN- Rumours Of Glory 

NIGEL OLSON- Saturday Night 
RAMONES-I Wanna Be Sedated 

WAMS -Anderson (J. Evens -MD) 
** CUFF RICHARD -Dreaming 27 -20 

** DONNA SUMMER -The Wanderer 19 -9 

* SUPERTRAMP- Dreamer 33-26 
* JOHN COUGAR-This Time 30 -22 

* BARBRA STREAM-Woman In Love 11.5 
LEO SAYER -More Than I Can Say 

BILLY JOEL- Sometimes A Fantasy 
POCO- Midnight Rain 
PETE TOWNSHEND-A Little Is Enough 

MECO- Shogun 
THE ROBBIN THOMPSON BAND -Brite 
Eyes -LP 
ANNE MURRAY -Could I Have This Dance - 
D-32 

COMMODORES- Heroes -D -35 
KENNY ROGERS-Lady-D-28 
AU THOMSON -Live Every Minute -D -38 
THE JACKSONS- Lovely One -D -34 

JACKSON BROWNE -That Girl Could Sing - 
D37 
THE VAPORS -Turning Japanese -LP 
DEVO -Whip It -D -36 
PAT BENATAR -Hit Me With Your Best 

Shot -NP 

WTMA- Charleston (D. Lloyd -MD) 

No List 

KLAZ -FM (Z -98) -Linde Rock (D. Taylor -MD) 

** QUEEN- Another One Bites The Dust 5.1 

** POINTER SISTERS -He's So Shy 7-3 

* PURE PRAIRIE LEAGUE -1'm Almost Ready 

13.5 

* LARSEN- FEITEN -Who ll Be The Fool Tonight 
2-2 

* DOOBIE BROTHERS -Real Love 10 -4 

* BARBRA STREISAND -Woman In Love 20-8 
PETE TOWNSHEND -A Little Is Enough 
KANSAS -Hold On 

STEVIE WONDER -Master Blaster 
LEO SAYER -More Than I Can Say 

SUZI QUATRO -Rock Hard 
THE CARS -Touch And Go- NP -D -39 

DEVO -Whip It- NP -D -37 

MAC DAVIS -Texas In My Rear View Mirror 

WLAC -Nashville (P. Cianciabella -MD) 

** CARLYSIMON -Jesse 19 -14 
** BARBRA STREISAND -Woman In Love 17- 

11 

* POINTER SISTERS -He's So Shy 10 -7 

* WILLIE NELSON -On The Road Again 15-12 

* ROWNG STONES -She's So Cold 21 -16 

* JACKSON BROWNE -That Girl Could Sing 

24-21 
JIMMY HALL-Happy That Love Could Find 
You 

PETER GABRIEL -Games Without Frontiers - 
NP 

KENNY ROGERS- Lady -D -18 

THEJACKSONS- Lovely One -D -19 

THE VAPORS- Turning Japanese -NP 
DEVO -Whip It -NP 
LARSON- FEITEN- Who'll Be The Fool 

Tonight -D -25 

AC /DC -You Shook Me All Night Long -NP 
HO 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -23 

WWKX- Nashville (B. Richards -MD) 
** STACEY LATTISAW -Let Me Be Your Angel 

26-21 
* * DONNA SUMMER -The Wanderer-20-13 
* THE JACKSONS- Lovely One 29-26 

THE KORGIS- Everybody's Got To Learn 
Sometimes 
MAC DAVIS -Texas In My Rear View Mirror 

KIM CARNES -Cry Like A Baby -LP -LP 

SUPERTRAMP- Dreamer -D -29 

KANSAS -Hold On -LP -LP 
DIANA ROSS -I'm Coming Out -LP -LP 

KENNY ROGERS- Lady -D -28 

EARTH, WIND & FIRE -Let Me Talk -LP -LP 

IRENE CARA-out Here On My Own -LP -LP 

ROLLING STONES -She's So Cold -LP -LP 

JACKSON BROWNE -That Girl Could Sing - 
LP -LP 

ROGER DALTREY- Without Your Love -LP- 
LP 

AC /DC -You Shook Me All Night Long -LP- 
LP 

JIMMY HALL -So Happy That Love Has 

Found You -D -30 

WHBQ -Memphis (C. Duvall -PD) 

** THE JACKSONS- Lovely One 29 -20 ** DOOBIE BROTHERS -Real Love 17-8 
* POINTER SISTERS -He's So Shy 24 -18 

* KENNY LOGGINS -l'm Alright 14 -7 

* BARBRA STREISAND -Woman In Love 19.11 

DIANA ROSS -I'm Coming Out 
LEO SAYER -More Than I Can Say 

ANNE MURRAY -Could I Have This Dance 

SUPERTRAMP- Dreamer -D -30 

CARLYSIMON- Jesse -X 
KENNY ROGERS- Lady -D -29 

WNOX -Knoxville (S. Majors-MD) 

** THEJACKSONS- Lovely One 28 -21 

* * WAYLON JENNINGS -Theme From The 

Dukes Of Hazzard 17-14 
* WILLIE NELSON -On The Road Again 17.11 
* THE CHARLIE DANIELS BAND -The Legend 

Of Wooley Swamp 12 -9 

* DEVO -Whip It 25-15 
STEPHANIE MILLS -Never Knew Love Like 

This Before -D-28 
JACKSON BROWNE -That Girl Could Sing 

ANNE MURRAY -Could I Have This Dance 
PAT BENATAR -Hit Me With Your Best Shot 

CHRISTOPHER CROSS -Never Be The Same 

KENNY ROGERS-Lady-D-25 
STACEY LATTISAW -Let Me Be Your Angel - 
D-26 

LEO SAYER -More Than I Can Say -D -30 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D-29 

WW1-Knoxville (F. Story-MD) 

** KENNY LOGGINS -I'm Alright 11 -5 

* * DOOBIE BROTHERS -Real Love 9-3 

* ANNE MURRAY -Could I Have This Dance 

24 -15 

* WILLIE NELSON -On The Road Again 19 -11 

* BARBRA STREISAND -Woman In Love 12 -8 

KIM CARNES -Cry Like A Baby 
CHRISTOPHER CROSS -Never Be The 

Same 

KENNY ROGERS- Lady -D -26 

THE JACKSONS- Lovely One -4 
LEO SAYER -More Than I Can Say -D -30 
JACKSON BROWNE -That Girl Could Sing -4 
THE KORGIS- Everybody's Got To Learn 
Sometime 
WAYLON JENNINGS -Theme From Dukes Of 

Hazzard -X -D31 
DARYL HALL & JOHN OATES- You've Lost 
That Louis' Feeling -X -032 
BURT REYNOLDS -Let's Do Something 
Cheap And Superficial -DP -X 

WSKZ (KZ- 106)- Chattaneop (D. Carroll-MD) 

** CUFF RICHARD -Dreaming 16.11 
* * DONNA SUMMER -The Wanderer 18 -12 
* LEO SAYER -More Than I Can Say 25 -18 
* JACKSON BROWNE -That Girl Could Sing 

26-16 
* BARBRA STREISAND -Woman In Love 11.7 

PAT BENATAR -Hit Me With Your Best Shot 

KANSAS -Hold Me 

KENNY ROGERS- Lady -D -25 

STACEY LATTISAW -Let Me Be Your Angel 

STEPHANIE MILLS -Never Knew Love Like 
This Before -D-24 
ROGER DALTREY- Without Your Love -D -30 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D-29 
AVERAGE WHITE BAND -For You For Love 

WERC -Birmingham (M. Thompson -MD) 
** WILLIE NELSON -0n The Road Again 13-6 
** BARBRASTREISAND -Woman In Love 15- 

5 

* KENNY ROGERS -Lady 28-18 
* DARYL HALL & JOHN OATES- You've Lost 

That Lovin' Feeling 27 -20 

LEO SAYER -More Than I Can Say 

JACKSON BROWNE -That Girl Could Sing 
DIANA ROSS -I'm Coming Out -D -29 

MECO- Shogun -D -27 

STEPHANIE MILLS -Never Knew Love Like 

This Before -D -28 

ROWNG STONES -She's So Cold -D -30 

WKXX (KXX106)- Birmingham (M. Thompson- 
MD) 

No List 

WSGN- Birmingham (W. Brian -MD) 

** WIWE NELSON -On The Road Again 23- 

13 ** BARBRA STREISAND -Woman In Love 9.1 
* CUFF RICHARD- Dreaming 24-17 
* AMY HOLLAND -How Do I Survive 13 -9 

* LEO SAYER -More Than I Can Say 28-22 s ANNE MURRAY -Could I Have This Dance 
WAYLON JENNINGS -Theme From The 

Dukes Of Hazzard 
KIM CARNES -Cry Like A Baby -D -30 

SUPERTRAMP- Dreamer -NP 
STACEY LATTISAW -Let Me Be Your Angel - 
D-26 
THEJACKSONS- Lovely One -D -29 

CHRISTOPHER CROSS -Never Be The 

Same -D.27 

WMY- Huntsville (J. Kendricks -MD) 
* * DIANA ROSS -I'm Coming Out 20 -10 ** STEVIE WONDER- Master Blaster 21-15 
* SUPERTRAMP- Dreamer 26 -21 
* AMY HOLLAND -How DO I Survive 29 -18 
* DEVO -Whip It 7-2 

THE VAPORS -Turning Japanese 
707 -1 Could Be Good For You 

THE ALLMAN BROTHERS BAND- Angeline- 
HO 

THE ROBIN THOMPSON BAND -Brite Eyes - 
HB 

KENNY ROGERS- Lady -D -25 
THE JACKSONS- Lovely One -HB 
IRENE CARA -Out Here On My Own -D -30 

JACKSON BROWNE -That Girl Could Sing - 
HB 

ROGER DALTREY- Without Your Love -HB 
AC /DC -You Shook Me All Night Long -D -29 

DARYL HALL & JOHN OATES- You've Lost 
That Lovin' Feeling -D -28 

PAT BENATAR-Hit Me With Your Best 
Shot -D-27 
GEORGE BENSON-Love X Love 
BARBRA STREISAND & BARRY GIBB-Guilty 
CHRISTOPHER CROSS -Never Be The 

Same -D-26 

WHHY- Montgomery (R. Thomas -MD) 

No List 

WJDX- Jackson (L Adams -MD) 
** QUEEN -Another One Bites The Dust 11.6 
** KENNY ROGERS -Lady 30 -23 
* DIANA ROSS -1'm Coming Out 24-16 
* DOOBIE BROTHERS -Real Love 17 -11 

* DONNA SUMMER -Walk Away 28 -19 

THE JACKSONS- Lovely One -D -24 
DEVO -Whip It -D -27 

JIMMY HALL-I'm Happy That Love Has 

Found You -D -30 
ROLLING STONES -She's So Cold -D -25 
ROGER DALTREY- Without Your Love -D -29 

WAYNE MASSEY -One Life To Live -DP 

WHY! (1- 100) -Hollywood (M. Shends -MD) 
** QUEEN -Another One Bites The Dust 2 -1 

* * BARBRA STREISAND -Woman In Love 14- 

4 

* STACEY LATTISAW -Let Me Be Your Angel 

1710 
* BOZ SCAGGS- Look What You've Done To 

Me 2115 
* DONNA SUMMER -The Wanderer 19 -16 

DOOBIE BROTHERS -Real Love -D -31 

WBJW (BJ- 103) -Orlando (T. Lang -MD) 
** QUEEN -Another One Bites The Dust 3 -2 

** BARBRASTREISAND -Woman In Love 13- 

6 

* KENNY LOGGINS -l'm Alright 31 -22 

* CARLY SIMON-Jesse 33 -25 
* PAUL SIMON -Late In The Evening 6-3 

PURE PRAIRIE LEAGUE -I'm Almost 
Ready-D-39 

s STEPHANIE MILLS -Never Knew Love Like 
This Before -D -38 

KANSAS -Hold On 

POCO- Midnight Rocks 

IRENE CARA -Out Here On My Own -D -40 
JOHN COUGAR -This Time 
707 -1 Could Be Good For You 

SPLfT ENZ -I Got You -HR 
AU THOMSON -Live Every Minute -HB 
ROLLING STONES -She's So Cold -NP -36 
THE CHARLIE DANIELS BAND -The Legend 
0f Wooley Swamp -NP -15 
WAYLON JENNINGS -Theme From The 

Dukes Of Hazzard -DP -HB 

THE CARS -Touch And Go -HB 
GENESIS -Turn It On Again -HB 
DEVO -Whip It -NP -29 

BAY BROTHERS -Baby Don't Give Up -HB 

WRBQ (Q -105) -Tampa (P. Moray -MD) 
** DEVO -Whip lt 10-8 

** DOOBIE BROTHERS -Real Love 18-10 

* SUPERTRAMP -Dreamer 28-21 
* DIANA ROSS -I'm Coming Out 20 -13 
* THE JACKSONS - Lovely One 29 -20 s KIM CARNES -Cry Like A Baby 

WAYLON JENNINGS -Theme From The 
Dukes Of Hazzard -D -30 

JACKSON BROWNE -That Girl Could Sing- - 

D-29 

PAT BENATAR -Hit Me With Your Best Shot 
VINCE VANCE & THE VALIANTS -Bomb Iran 
CHRISTOPHER CROSS -Never Be The 

Same -D -28 

WLCY -Tampa (M. Water -MD) 
** ANNE MURRAY -Could I Have This Dance 

26-17 

** STEPHANIE MILLS -Never Knew Love 

Like This Before 22-14 
* BARBRA STREISAND -Woman In Love 10 -3 

* ENGLAND DAN SEALS -Late At Night 19-15 
* DIONNE WARWICK -No Night So Long 9 -5 

SEALS & CROFT -First Love 

CHRISTOPHER CROSS -Never Be The 

Same 

KIM CARNES -Cry Like A Baby 
LEO SAYER -More Than I Can Say -D -30 
NATAUE COLE- Someone That I Used To 

Love -FIB 

WADE -Orange Park (P. Sebastian -MD) 

** QUEEN -Another One Bites The Dust 12-2 ** BARBRA STREISAND -Woman In Love 18- 

9 

* KENNY LOGGINS -I'm Alright 14 -8 

* DOOBIE BROTHERS -Real Love 17.10 
* DONNA SUMMER -The Wanderer 19 -12 1 s LEO SAYER -More Than I Can Say 

CHRISTOPHER CROSS -Never Be The 

Same 

STEVIE WONDER- Master Blaster -D -23 
STEPHANIE MILLS -Never Knew Love Like 
This Before -D.25 
ROWNG STONES -She's So Cold -D -22 
JACKSON BROWNE -That Girl Could Sing 
WAYLON JENNINGS -Theme From The 

Dukes Of Hazzard -D -16 
DEVO -Whip It -D -24 

WIVY (Y- 103) -Jacksonville (Ji. Jackson -MD) 
* * QUEEN -Another One Bites The Dust 7-1 ** KENNY ROGERS-Lady 37-30 
* BOZSCAGGS-Look What You've Done To 

Me 17-13 

* DOOBIE BROTHERS -Real Love 18-14 
* CHARLIE DANIELS BAND -The Legend Of 

Wooley Swamp 22-18 
* BARBRA STREISAND -Woman In Love 20-15 

PAT BENATAR -Hit Me With Your Best 
Shot-D.40 s DARYL HALL & JOHN OATES -You've Lost 
That Lovin' Feeling 

ALLMAN BROTHERS BAND- Angeline -NP 
EARTH, WIND & FIRE -Let Me Talk -D -39 
AU THOMSON -Live Every Minute 
IRENE CAM -Out Here On My Own 
JACKSON BROWNE -That Girl Could Sing - 
D-38 
BARBRA STREISAND & BARRY GIBE- Guilty 
BARBRA STREISAND /BARRY GIBB -What 
Kind Of Fool -NP 
KORGIS- Everybody's Got To Learn -NP 

WKXY -Sarasota (T. Wiliam -MD) 
** KENNY ROGERS -Lady 30 -23 
* * DONNA SUMMER -The Wanderer 17 -6 
* DIRT BAND -Badlands 27 -17 
* POINTER SISTERS -He's So Shy 21-8 
* AMY HOLLAND -How Do I Survive 23-15 

JIMMY HALL -I'm Happy That Love Has 
Found You s KIM CARNES -Cry Like A Baby 

ALI THOMSON -Live Every Minute 

WAXY -Ft. Lauderdale (R. Skew -PD) I 
** CARLY SIMON -Jesse 21 -10 ** BARBRA STREISAND-Woman In Love 17- 

6 

* POINTER SISTERS -He's So Shy 6 -2 
* DOOBIE BROTHERS -Real Love 22-12 
* DONNA SUMMER -The Wanderer 24-19 

THE JACKSONS- Lovely One 
THE CHARUE DANIELS BAND -The Legend 
Of Wooley Swamp 

CHRISTOPHER CROSS -Never Be The Same 
DIANA ROSS -I'm Coming Out -D -29 
BOZ SCAGGS -Look What You've Done To 
Me -D-23 
DARYL HALL L JOHN OATES- You've Lost 
That Lovin' Feeling -D -30 

W Copyright 1980, Billboard Publi- 
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cation may be reproduced, stored 
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photocopying, recording, or oth- 
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permission of the publisher. 
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Radio Proromming 

Programming -Related Exhibitors At NRBA 
LOS ANGELES -The following is a list of pro- 

gramming- related exhibitors at the National Ra- 

dio Broadcasters Assn. convention: 
ABC Broadcast Controls of Silver Spring, Md. 

Booth 520. 

* * * 
ACI Filmways of Hollywood, Calif. Booth 115. 

* * * 
Alternative Radio Network of Chicago. Booth 

604. * * * 
Andrew Corp. of Orlando Park, Ill. Booth 103. 

* * * 
APHEX Systems of Los Angeles. Booth 214. 

* * * 
Audio Design & Recording of Bremerton, 

Wash. Booth 125 

* * * 
Audiotronics, Inc. of Memphis. Booth 507 

* * * 
Automated Electronics, Inc. of Lafayette, Ind. 

Booths 109 -110. 

Belar Electronics Laboratory, Inc. of Devon, 

Pa. Booth 104. 

* * * 
Big Music America Corp. of Houston. Booth 

611. 
* * * 

Billboard Magazine of Los Angeles. Booth 

112. 
* * * 

Bonneville Broadcast Consultants of Tenafly, 
N.J. Booth 402 

* * * 
Broadcast Audio Associates of Rancho Cor- 

dova, Calif. Booths 410 -411. 

* * * 
Broadcast Communication Products of 

Golden, Colo. Booth 317. 

* * * 
Broadcast Electronics, Inc. of Quincy, Ill. 

Booth 400. 

Broadcast Management Concepts of San 

Diego. Booths 219 to 222. 

RUNS 2 RADIO STATIONS 

Sis Kaplan: a Busy 
Lady Behind NRBA 

LOS ANGELES -Sis Kaplan be- 
lieves that whatever she does it has 
to be "the very best you can do." She 
also believes in professionalism, "in- 
volvement in what you're doing" 
and "attention to the broad picture." 

These are the guidelines she uses 
to operate her stations, WAYS -AM/ 
WROQ -FM, Charlotte. She has ap- 
plied these same guidelines to put- 
ting together the seventh National 
Radio Broadcasters Assn. conven- 
tion. 

This is the first convention to be 
held under the presidency of Kap- 
lan. She was elected a year ago fol- 
lowing the lengthy presidency of Jim 
Gabbert, who was NRBA's only 
president until Kaplan. 

Will she follow the Gabbert pat- 
tern? 

"I don't plan to serve a long ten- 
ure. I haven't given it a great deal of 
thought," she says, but adds, "There 
are a lot of talented people in our or- 
ganization." 

Balancing being president of 
NRBA and running two radio sta- 
tions as well as seven wéekly North 
Carolina newspapers "is difficult at 
times," Kaplan notes. Until recently 
Kaplan's Sis Broadcasting also 
owned WAPE -AM, Jacksonville, 
but that station was sold to Eastman 
Radio, the rep firm, for almost $3 
million. 

Kaplan sees a bright future for 
NRBA and a definite need for the 
continuation of the organization. 
Could or would the group ever come 
back to join with the National Assn. 
of Broadcasters? "No, there's an ab- 
solute need for a radio -only organi- 
zation," she says. 

Kaplan adds: "If we achieve total 
deregulation of radio, and I'd like to 
see that day, then we might not have 
a need for NRBA, except on a crea- 
tive basis." 

Kaplan is optimistic about music 
programming on the AM dial. "Ev- 
eryone talks about the erosion to 
FM. All that's happened is that FM 
became radio instead of just FM sta- 
tions. There are definite advantages 
to broadcasting music on FM, but 
radio is not just music. It is news and 
public affairs. A station can't be run 
like a jukebox and you can't run 
lousy talk either." 

"What can put one AM station 
ahead of another AM station is what 
can put an AM station ahead of an 
FM," Kaplan reasons. But despite 

Sis Kaplan: Giving attention to the 
broad picture. 

this brave talk, Kaplan notes her or- 
ganization is pressing the Federal 
Communications Commission to 
make AM stereo a reality. "A deci- 
sion needs to be made and lived 
with," she comments. WAYS has 
had new stereo facilities installed. 

Noting the growth of network spe- 
cial programming, Kaplan says, 
"There will always be a need for new 
creative programming, but localism 
is more necessary than ever. We 
won't go back to the network pro- 
gramming of pre -television days, 
but there will be more and more pro- 
gramming alternatives available." 

Recalling that when tv came 
along "many creative people 
marched into the new technology," 
but she says that today "there's more 
creativity in radio than anywhere." 

Pointing with pride to her two 
program directors, Scott Slade at 
WAYS and Jim Ballard at WROQ, 
Kaplan says a good programmer 
must "stay up on what's going on. 
He must do research and he must 
have concern for and knowledge of 
his market." 

WAYS is a Top 40 station while 
WROQ is a SuperStars AOR outlet 
consulted by Burkhart /Abrams. To 
a lesser degree Kent Burkhart also 
consults the AM station. 

Kaplan says, "If you're a pro- 
grammer, you've got to do it day af- 
ter day. I have no delusions that I'm 
a programmer. All you have to do is 
be smart enough to hire good 
people -experts," she says. 

Broadcast Programming International of 

Bellevue, Wash. Booths 223-224. 

* * * 
CCA Electronics Corp. of Cherry Hill, N.J. 

Booths 322 -323. 

* * * 
Capitol Magnetic Products of Hollywood, 

Calif. Botith 523. 

* * * 
Cato Institute Broadcast Group of San Fran- 

cisco. Booth 610. 

* * * 
Cavox Stereo Productions of Inglewood, Calif. 

Booth 525. 

* * * 
Cetec Broadcast Group of Carpinteria, Calif. 

Booths 422 to 424. 

* * * 
Comrex of Sudbury, Md. Booth 512. 

* * * 
Concept Productions of Roseville, Calif. 

Booths 425 to 426. 

* * * 
Continental Electronics Manufacturing Co. of 

Dallas. Booths 405-406. 

* * * 
Delta Electronics of Alexandria, Va. Booth 

205. 

* * * 
Dolby Laboratories of San Francisco. Booth 

307. 

* * * 
Enterprise Radio of Farmington, Conn. Booth 

603. 

* * * 
EUMIG USA of Great Neck, N.Y. Booths 606- 

607. 

* * * 
Fidelipac Corp. of Mount Laurel, N.J. Booth 

207. 

* * * 
The From Studio B Co. of Hollywood, Calif. 

Booth 206. 

* * * 
Gregg Laboratories of Anaheim, Calif. Booth 

608. 

* * * 
Harris Corp. of Quincy, III. Booth 328. 

* * * 
IGM Communications of Bellingham, Wash. 

Booth 100. 

* * * 
JAM Productions of Dallas. Booth 314. 

* * * 
Johnson Electronics Inc. of Casselberry, Fla. 

Booth 524. 

* * * 
Kahn Communications Inc. of Garden City, 

N.Y. Booth 306. 

* * * 
KalaMusic of Kalamazoo, Mich. Booth 302. 

* * * 
LPB Inc. of Frazer, Pa. Booths 308 -309. 

* * * 
Live Sound Inc. of Hollywood, Calif. Booth 

516. 

* * * 
McMartin Industries Inc. of Omaha, Neb. 

Booth 520. 

* * * 
MEI Microprobe Electronics Inc. of Chicago. 

Booth 430. 

* * * 
The Money Machine /American Image Pro- 

ductions of Nashville. Booth 400. 

* * * 
Mosely Associates Inc. of Goleta, Calif. 

Booths 403 -404. 

* * * 
Motorola Inc. of Schaumburg, Ill. Booth 519. 

* * * 
Neal Ferrograph (USA) Inc. of Stamford, 

Conn. Booth 106. 

* * * 
Nidus Systems of Wheat Ridge. Colo. Booth 

412. 

* * * 
Nippon Columbia /Denon America of Fair- 

field, N.J. Booths 216 -217. 

Noble Broadcast Consultants of San Diego. 

Booth 107. 

* * * 
Orange Counts' Electronics Int. Inc. of Min- 

neapolis. Booth 116. 

* * * 
Orban Assoc. Inc. of San Francisco. Booths 

128 -129. 

* * * 
Otani Corp. of San Carlos, Calif. Booths 320- 

321. 

* * * 
Peters Productions of San Diego. Booth 413. 

* * * 
Phelps Dodge Communications Co. of Marl- 

boro, N.J. Booth 602. 

* * * 
Philadelphia Resins Corp. of Montgom- 

eryville, Pa. Booth 105. 

* * * 
Progressive Radio Network of Bronx, N.Y. 

Booth 204. 

* * * 
Quantum Audio Labs Inc. of Glendale, Calif. 

Booth 316. 

* * * 
RCA Corp. of Camden, N.J. Booths 200 -300. 

* * * 
RCA Solid State Division of Somerville, N.J. 

Booth 427. 

* * * 
Radio Arts of Burbank, Calif. Booth 411. 

* * * 
Radio Data Systems of Centerville, Utah. 

Booth 123. 

* * * 
Radio Information Center (The Webster 

Group) of New York. Booth 215. 

* * * 
Ramko Research Inc. of Rancho Cordova, 

Calif. Booths 505 -506. 

* * * 
60- Second LP Inc. /Rex Rawsthorne Inc. of 

New York. Booth 124. 

* * * 
Sintronic Corp. of Lionville, Pa. Booth 310. 

* * * 
Solar Index Inc. of Franklin Research Center, 

Philadelphia. Booth 511. 

* * * 
SonoMag Corp. of Normal, III. Booths 303- 

304. 

* * * 
Sound Systems Inc. of Long Island City, N.Y. 

Booths 117.118. 

* * * 
Star Date, The Univ. of Texas, McDonald Ob- 

servatory. Booth 609. 

* * * 
2 -B Systems of Madison Heights, Mich. Booth 

108. 

* * * 

T.A. Assoc. of Boston. Booth 517. 

TM Productions of Dallas. Booth 318. 

* * * 
TM Programming of Dallas. Booth 319. 

* * * 
UMC Electronics Co. of North Haven, Conn. 

Booths 521-522. 

* * * 
U.S. Tape & Label Inc. of St. Louis. Booths 

324 -325. 

* * * 
Wold Communications /Robert Wald Co. Inc. 

of Vienna, Va. Booths 502 -503 -504. 

* * * 
Following is a list of programming -related 

hospitality suites: 
ABC Radio Marketing Services, Hollywood 

2938. 

ABC Radio Network, Bunker Hill 3380. 

American Image Products, Pacific'3124. 
Arbitron, Malibu 3158. 

Arista Records, Pacific 3151. 

Atlantic Records, Pacific 3131. 

Audio Design & Recording, Hollywood 1818. 
Automated Electronics, 2858. 

Bonneville Broadcast Consultants, Laguna 

3028. 

Beetle Boards, Hollywood 2658. 

Bearsville Records, Hollywood 2958. 

Burkhart /Abrams /Michaels /Douglas, Holly- 

wood 2338. 

Broadcast Programming International, La- 

guna 3004. 

CCA Electronics, Hollywood 2878. 

Casablanca Records, Redondo 2848. 

Cavox, Hollywood 2638. 
Churchill Productions, Redondo 2708. 

Continental Recordings, Hollywood 2718. 

Community Club Awards, Hollywood 2758. 

DIR Broadcasting, Laguna 3044. 

Drake -Chenault, Hollywood 1878. 

Elektra /Asylum, Bunker Hill 3260. 
Enterprise Radio Network, Laguna 3048. 
Epic Records, Redondo 2668. 
EMI /United Artists Records, Hollywood 

2978. 

KalaMusic, Hollywood 2158. 

Landsman /Rivers, Redondo 2928. 

Liberty Lobby, Hollywood 2238. 

Musicworks, Hollywood 2058. 

Mutual Broadcasting System, Pacific 3144. 
Master Broadcast Services, Laguna 3068. 
More Music Programming, Hollywood 2078. 

MCA Records, Redondo 2608. 
Media Statistics, Hollywood 2218. 
Nightingale- Conant, Redondo 2968. 

NBC Radio Network, Malibu 3178. 

Orban, Redondo 2808. 

Peters Productions, Malibu 3138. 

Philadelphia Musicworks, Hollywood 2838. 
RKO Radio Network, Laguna 3008. 

Radio Talent Bank, Hollywood 2618. 

Research Group, Hollywood 2738. 

RCA, Hollywood 1858. 

Radio Works, Hollywood 2278. 

Schulke Productions, Malibu 3118. 

TM Programming, TM Productions, Bunker 
Hill 3340. 

Warner Bros. Records, Bunker Hill 3220. 
Webster Group, Hollywood 2678. 

Westwood One, Redondo 2648. 
William B. Tanner Co., Redondo 2628. 
Wold Communications, Malibu 3018. 

Humor On `Mr. President' 
NEW YORK -Looking to repeat 

the giant political satire successes of 
the '60s, Columbia Records plans a 
number of radio, as well as other 
promotions, for its Thursday (9) al- 
bum release, "Thank You, Mr. Pres- 
ident." 

Produced by the Entertainment 
Co., the album features the actual 
voices of President Carter answering 
"questions" put forward to him at 
the Oval Office, while the voice of 
Republican Presidential candidate, 
Ronald Reagan, replies on the other. 

The concept of the album comes 
from Allen Rubin, whose Capitol 
recording of "Welcome To The LBJ 
Ranch," employing the voice of the 
late Lyndon B. Johnson, sold well. 

The granddaddy of all albums of 
this type is "The First Family," re- 
leased almost 20 years ago by the 
defunct Cadence label and esti- 

mated to have sold between 10 and 
11 million copies. 

For radio, "personalized" mes- 
sages to deejays are in the offing, 
with the Carter voice again answer- 
ing questions geared for individual 
deejays. 

Drake -Chenault File 
LOS ANGELES - Drake -Che- 

nault Enterprises, the programming 
firm, through an agent, Bonnie 
Shubb, seeks a $23.511.70 judgment 
against Sudbrink Broadcasting of 
Hawaii for alleged non -payment for 
services. 

The complaint in Federal District 
Court locally alleges KPOI -AM, 
Honolulu, contracted in December 
1978 for the Contempo 300 service 
at $1.000 monthly for a three -year 
period. 
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Radio Programming 
DELAYED ARBITRON REPORTS 

New York WBLS -FM, Chicago 
WGN -AM Top Summer Numbers 

JOCKS BACKSTAGE -AC /DC's Brian Johnson, left and above, greets KNAC- 
FM Long Beach DJ Steve Snyder backstage during the Atlantic Records 
group's appearance at the Long Beach Arena. Below, AC/ DC's Angus Young, 
seated, chats with Atlantic local promotion rep Allen Dibble and KLOS -FM Los 

Angeles music director Ruth Pinedo. 

NEW YORK -The Arbitron sum- 
mer books for the top markets are fi- 
nally coming out. These markets, 
such as New York and Chicago, are 
on a new 10 -week measuring period 
which did not end until Sept. 2. 
Hence the reports were delayed. 
Some of the big winners are WBLS- 
FM New York and WGN -AM Chi- 
cago. Following are highlights of the 
new ratings. 

* * * 
NEW YORK- Disco -oriented WBLS holds on 

to the 8.1 it scored in the April /May rating pe- 

riod followed by its similar competitor WKTU- 

FM, which has lost some audience from the 
spring and a year ago's share of 6.7. Now the 
station has a 6.2. A year ago WBLS had an 8.7. 

Continuing to grow at a strong rate is con- 

temporary WNBC -AM, which won a 4.7 share, up 

from 2.8 a year ago and 4.1 in the spring. WNBC 

has now slipped past contemporary WABC -AM, 

which continues to decline. WABC has a 4.2 

share, down from 5.2 a year ago and 4.5 in the 
spring. 

ABC's sister station AOR outlet, WPL1 -FM, is 

up to 4.2 from 3.8 a year ago and 3.9 in the 

spring. Its chief rival, Metromedia's WNEW -FM, 

is hanging in at 2.9, up from 2.3 a year ago and 

in the spring. WNEW -AM, which is running an 

older skewed MOR format, is holding its own 

with a 3.1, unchanged from the spring and up 

from 2.3 a year ago. 

Bonneville's WRFM -FM is the leader with 

beautiful music with a 4.7 share, which is down 

from 5.5 a year ago, but unchanged from the 

spring. 

Viacom's WRVR -FM says goodbye to jazz with 

this book and a 1.3, unchanged from a year ago 

and down from the 1.6 in the spring. The station 
recently switched to country and will now go af- 

ter WHN -AM's audience. WHN turned in a 2.6 

for this latest rating period, down from 2.9 a 

year ago, but up a hair from spring's 2.5. 

WPIX -FM, which scrapped new wave for a 

more mass appeal rock format earlier this year, 

is growing slowly. The station has a 1.6, up from 

1.1 a year ago and 1.4 in the spring. 

* * * 
CHICAGO -MOR WGN -AM holds on to the top 

spot in this market with the best market share it 

has had in more than a year: 12.0. This is up 

from 11.7 a year ago and 10.9 in the spring. The 

nearest music competitor is beautiful music 

WLOO -FM with a 6.0, down from 7.4 a year ago 

and 6.7 in the spring. 

Schulke- formatted beautiful WLAK -FM has 

apparently picked up some of this audience. It 

is up to 5.0 from 4.3 a year ago and 4.5 in the 

spring. 

ABC's contemporary WLS -AM is down to 5.7 

from 6.4 a year ago and in the spring. Heftel's 

AOR WLUP -FM and NBC's country WMAQ -AM 

are tied, each with a 4.7 share. WLUP is down 

from 7.3 a year ago, but up from a 4.0 in the 
spring. WMAQ is up from 4.3 a year ago, but 
down from 4.9 in the spring. 

RKO's contemporary WFYR -FM is up to 3.4 

from 3.1 a year ago and 3.3 in the spring. This 

station's program director, Dave Martin, has just 
moved over to Mutual's WCFL, which is switch- 
ing from talk to contemporary music. The sta- 

tion says goodbye to talk with a .5, unchanged 
for the past three Arbitrons. 

PROGRAM REVIEW 

ABC's call letter change on its new AOR out- 

let here to WRCK -FM, from WDAI -FM, has not 

helped attract audience. The station has a 2.2 

share, down from 2.4 a year ago and in the 

spring. 

Black music WGCI -FM, which has moved 

away from a disco format, continues to grow. It 
has a 4.1 share, up from 2.4 a year ago and 3.5 

in the spring. Top 40 WMET -FM is making good 

gains too. It is up to 3.2 from 1.2 a year ago and 

2.1 in the spring. 

Lots To Digest In 
`Rock On the Road' 

"Rock On The Road," a two -part 
syndicated series of live concerts and 
interviews hosted by Scott Muni. 
Produced by DIR Broadcasting. 
Each show runs three hours. 

NEW YORK -This is an awful lot 
of rock'n'roll to digest, but it's sure to 
draw numbers of teenagers who are 
bound to respond to the promises of 
excitement and live performances 
made by host Scott Muni on the 
opening. 

The two three -hour segments are 
evenly divided between British 
bands (part one) and American 
bands (part two). More than 30 
bands are represented here with 
what Muni justifiably calls "one of a 
kind, limited edition cuts" culled 
from "a million miles of rock'n'roll." 
More accurately. these six hours of 
relentless rock have been culled 
from DIR's eight -year -old library of 
live concerts. some produced under 
its "King Biscuit" imprint. 

"The real energy of rock is not on 
record," Muni says by way of intro- 
duction. "It's out there on the road." 
road." 

The show is being aired this Satur- 
day (1 I) and Nov. 7 and is offered 
on a barter basis with Zenith audio 
products as national sponsor. It's a 
coup for DIR since the show appar- 
ently was a low cost production, yet 
it answers the current demand for 
special programming. As Muni 
states: This is rock of "the highest 
energy" level. 

Bands include Wings, Rod Stew- 
art, David Bowie, Eric Clapton, the 
Rolling Stones, Yes, Joe Cocker, 
Elvis Costello, Elton John, Joe Jack- 
son, Queen, Bruce Springsteen, Tom 
Petty, the Cars, Grateful Dead, 
Linda Ronstadt, the Doobie Bros., 
Steve Miller, Jefferson Starship, 
Talking Heads, Aerosmith, Heart 
and Foreigner. 

Muni's narration covers the space 
between songs with drama -seeking 
filler, and snippets of interviews are 
inserted along the way. Nothing 
fancy, productionwise, but the T- 
shirt and denim crowd is used to 
such treatment in the concert halls, 
so it may as well expect it at home. 

Although this reviewer is a con- 
firmed Anglophile, the second part 
of this series, which focuses on DIR's 
collection of American bands in 
concert, comes across with more vi- 
brancy. This may have something to 
do with the fact that the American 
material is fresher. while the British 
rock has a distinctly canned taste. 

Springsteen's performance, for in- 
stance, captures the intensity of his 
live act, and the Talking Heads and 
the Cars bring a new dimension to 
their music when heard in live per- 
formance. Other names are bound to 
pull teens, too. 

What this series needs is more cre- 
ative production, since the perform- 
ances themselves are trimmed of the 
concert hall ambience to allow for 

(Continued on page 27) 

WQUD -FM's Widening 
MEMPHIS -"There's more to radio than 

playing records," says Dan Vaccaro, program 
director of WQUD -FM, an adult contempo- 
rary station presently rated eighth in the Mem- 
phis market. Because of Vaccaro's philosophy, 
the station with a 5.6 share plans no changes in 
music programming to expand its audience. 

"What we want to do," says Vaccaro, "is 
broaden the services we provide and increase 
community awareness. "When you talk about 
adult contemporary, music is the background. 
The musical presence is always there, but other 
things are important too." 

In its effort to gain more visibility in the 
community, WQUD hired Ruth Felix as pro- 
motions director. Felix's first activity for Quad 
104 was a J.R. Ewing Look -A -Like Contest 
held at the Cheyenne Social Club the night the 
original mechanical buil from the "Urban 
Cowboy" film moved to Memphis from Gil - 
ley's Club in Pasadena, Tex. 

Vaccaro admits he was impressed with the 
size of the crowd, the largest the club had ever 
had." WQUD plays a "notable amount" of 

By ROSE CLAYTON 

country music, he adds. 
On Labor Day weekend the first annual 

Quad 104 Hand -A -Thon promotion drew 
"about 1,000" spectators to Overton Square to 
watch 33 contestants competing for a 1981 
Oldsmobile Cutlass Supreme. The event, co- 
sponsored by the Memphis Oldsmobile Dealers 
and the Overton Square Merchants, ended 67 
hours and 25 minutes after it began when only 
one contestant remained with his hand held on 
the automobile. 

"I was surprised at the general community 
interest it (the Hand -A -Thon) raised -the 
drama," says Vaccaro. "People were really in- 
terested hour by hour in what was happen- 
ing." 

Although WQUD is not heavily involved in 
concert promotion, the station is awarding a 
lucky listener with "A Weekend In New Eng- 
land," a contest cosponsored with Alpha I 

travel agency to coincide with Barry Mani - 
low's Memphis concert. 

"To associate the station with Barry Mani - 
low is ideal," says Vaccaro, who lists Manilow 

Memphis Outlet Looks Toward 
Increasing Community Services 

as probably the station's top artist along with 
Neil Diamond, the Doobie Brothers, Kenny 
Rogers and Crystal Gayle. 

Vaccaro plans to increase community 
awareness even further through his selection 
of air personalities. "I like Memphis talent," he 
admits. "They are eminently familiar with the 
city and the people. That doesn't mean we'll 
hire somebody because they are from Mem- 
phis over someone else, but we like to get them 
when we can." 

Quad 104 air talent includes: music director 
Steve Butler in morning drive, Bill White in 
mid -day, Steve Kelly in afternoon drive, Rob- 
bie Billings 7 p.m. to midnight and John Derek 
over night. 

Terry Jacobs serves as research director. and 
Jacobs, Butler and Vaccaro comprise the mu- 
sic selection committee. 

WQUD uses in -house research with atten- 
tion paid to its listeners' comment line, music 
trade magazines and the music committee's 
experience in programming, as the station's 
guide to developing its format. 

"We are tightly formulated," Vaccaro says. 
"We use the standard approaches to try to find 
out which records people are tired of hearing. 

"When you talk about adults," Vaccaro con- 
tinues. "the question is not which records to 
add, but which to play heavily. What we try to 
do is find out if people don't like what we are 
playing. 

"When people call and say we are playing a 
record too much, what they are really saying is 
they don't want to hear it because they don't 
like it. If they like a record, you can't play it too 
much. Negativism will usually come early." 

There is no special category for exposing 
new talent included in WQUD's rotation. 

"I deal with a record on its own terms," Vac - 
caro says. "Is it valuable or not? Will it do 
something for my station and my audience? 
It's not our role to break new talent." However, 
Vaccaro adds. "for our audience Joyce Cobb is 
a real entity. She has a local following and 
she's recognized. We get a lot of requests for 
her record." 
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Radio Programming 

Rules For Entering 1980 Competition For 
Air Personalities, Program Directors, Radio 
Stations And Record Promotion Executives 

I. Category: Radio Station Of The 
Year 

a. AOR; b. Top 40 /Adult Con- 
temporary; c. Country; d. Black; 
e. Miscellaneous. 

Requirements: A written presen- 
tation which uqt include a descrip- 
tion of the station's programming 
and summaries of its community in- 
volvement, promotional and adver- 
tising activities. A tape presentation 
and other related materials also may 
be submitted but are not mandatory. 

Awards will be presented according to market size in three categories: markets numbered one to 30, 31 to 100, and below 
100 in the following formats for radio station of the year, program director of the year, and personality of the year, as well 
as other awards in other categories. Anyone can enter. Just follow these instructions: 

H. Category: Program Director Of 
The Year 

a. AOR; b. Top 40 /Adult Con- 
temporary; c. Country; d. Black; 
e. Miscellaneous. 

Requirements: A written presen- 
tation which must include a docu- 
mented ratings history of the station 
under the entrant's program direc- 
torship, a description of the station's 
programming, a summary of station 
activities and composite tape of the 
station's sound of no more than 30 
minutes in length. 

III. Category: Personality Of The 
Year 

a. AOR; b. Top 40 /Adult Con- 
temporary; c. Country; d. Black; 
e. Miscellaneous. 

Requirements: An aircheck of an 
actual broadcast aired between Jan. 
1 and Oct. 1, 1980. The aircheck 
must be on cassette or reel to reel at 
71/2 i.p.s. with music telescoped, rep- 
resenting one hour of air time. The 
aircheck must be accompanied by 
an official entry form, here included. 

DEADLINE ALL ENTRIES -Nov. 1, 1980 

RECORD PROMOTION PERSON 
NOMINATING BALLOT 

Annual competition for the International 
Radio Programming Forum Awards 

of - ___ 
_ 

, nominate 
in the following record promotion persons for the annual competition 

the following categories: 

CHIEF EXECUTIVE 
IN CHARGE OF PROMOTION 

Name of Person 

Company City 

NATIONAL 
of Person Company City 

REGIONAI 
Name of Person 

Company City 
LOCAL 

Name of Person 

Company 
INDEPENDENT 

Name of Person 

Company 

Please send to: Attn: 

City 

Nominations 
Doug Hall 
Billboard 
1515 Broadway 
New York, N.Y. 10036 

City 

IV. Category: Special Programming 

a. Station produced; b. Syndica- 
tor or network produced 

Requirements: A telescoped tape 
of the program together with a writ- 
ten summary description and docu- 
mentation of airing including sta- 
tions and dates. 

V. Category: Music Industry 
a. Chief Executive in Charge of 
Promotion; b. National Promo- 
tion Person; c. Regional Promo- 
tion Person; d. Local Promotion 

Person; e. Independent Promo- 
tion Person 
Requirements: Nomination by of- 

ficial nominating ballot. 

VI. Category: Military Air Person- 
ality Of The Year 
International Air Personality Of The 
Year 

Requirements: Same as for U.S. 
and Canadian air personalities. 

Submit all entries to: Doug Hall, 
Radio Programming Editor, Bill- 
board, 1515 Broadway, New York, 
N.Y. 10036. 

ENTRY FORM 

AIR PERSONALITY COMPETITION 
Please affix this label to your air personality's air check and send to the 

judge listed for the personality's region 

PLEASE PRINT: 

Air Personality Station City Format 

Does air personality select music? Yes_ No__ 

Personalty has been with station since 
mo. yr. 

JUDGES: 

Please rate on a scale of zero (0) to ten (10). The highest point total in each category wins. 

Use ONLY one column. Leave rest blank for future judging. 

REGIONAL RATING FINAL RATING 

Voice 

Timing 

Music selection 

Salesmanship 

Personality definition 

Interest stimulation 

Computability with format 

Ability to relate to audience 

Presentation 

Content 

Imagination 

Creativity 

Originality 

TOTAL TOTAL 

ALL ENTRIES MUST BE POSTMARKED NO LATER THAN NOV. 1, 1980 

Station Proliferation, Deregulation Topics 
Continued from page 1 

bigger has been the motto of this 
country for years, but that is not 
necessarily right. Stations must serve 
the public. This is vitally important. 
Technical and economic aspects of 
broadcasting must be looked at in 
the public interest." 

Kaplan, who operates WAYS - 
AM and WROQ -FM' Charlotte, 
N.C., is concerned, as are many 
broadcasters, over the statement 
from FCC assistant bureau chief 
Frank Washington that "our job is 
not to protect radio licenses, but to 
expand radio until the last one on 
the air cannot stay on the air." 

FCC chairman Charles Ferris, 
speaking at an international Radio 
& Television Society lunch Sept. 24 
(Billboard, Oct. 4, 1980) stood be- 
hind the Washington statement. 

Kaplan notes Ferris was invited to 
attend and speak at the NRBA con- 

vention, but he declined. 
But commissioners Anne Jones 

and James Quello will be attending 
with Jones speaking at a luncheon 
Tuesday (7). Quello is not scheduled 
for a major address, but will be on 
the dais at the Monday (6) lunch 
when Golden West chairman Gene 
Autry will be honored with the 
NRBA Golden Radio Award. 

Quello will also take part in "Your 
Friends In Washington" session 

Tuesday (7) morning which will in- 
clude such "friends" as Frank 
Washington, Greg Skall, general 
counsel, of the Commerce Dept.'s 
National Telecommunications In- 
formation Agency; and Charles 
Firestone, director of UCLA's com- 
munication Law Forum in Wash- 
ington. 

Also included in the Tuesday 
lunch where Jones is speaking will 
be entertainment by country singer 

Rossington Collins Offer Interview LP 
LOS ANGELES -MCA Records 

is offering a special promotion only 
album, "A Conversation With. .. 
Rossington Collins Band" to all in- 
terested AOR and Top 40 stations. 

The album was produced to help 
answer many of the questions that 
would arise because of strong inter- 
est in the group. 

The record features interviews 

with Gary Rossington, Allen Collins 
and lead vocalist Dale Krantz as 
well as seven songs from the band's 
"Anytime, Anyplace, Anywhere 
LP. 

"A Conversation With. .. " was 
produced, engineered and narrated 
by Redbeard, music director and air 
personality for WZWR -FM, the Su- 
perstars affiliate in Memphis. 

Barbara Mandrell. The convention 
will also include a Paul Simon per- 
formance Monday (6). 

After opening the Sunday cocktail 
party, the convention gets down to 
business with a Monday (6) keynote 
address from Charter Media chief 
executive Karl Eller. Also on this 
"Welcome To NRBA" session is 
FCC Broadcast Bureau chief Rich- 
ard Shiben. 

Following the opening, a look at 
"American Lifestyle Trends" is 
being provided by consumer re- 
search organization Yankelovich, 
Skelly & White. Other activities 
Monday (6) include a TM Program- 
ming and TM Productions multi- 
media presentation fantasizing what 
broadcasting will be like in 2076. 
This presentation has been making 
the rounds of conventions, having 
first been presented at the National 
Assn. of Broadcasters confab last 
spring in Las Vegas. DOUG HALL 
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Program Review 
Continued from page 26 

commercial insertions and cut- 
aways. The shows lack color. This 
could be overcome if Muni was ac- 
tually backstage, or actually con- 
ducting the interviews during the 
talk breaks. Alas, that's impossible. 

Nevertheless, "Rock On The 
Road" will fill a void for some pro- 
grammers, and help countless teen- 
age males who don't have dates 
make it through Saturday night. 

RICHARD M. NUSSER 

WCXI -AM Winner 
LOS ANGELES -The annual 

Gene Autry radio awards, given to 
one of the members of the Golden 
West Broadcasters chain, went to 
WCXI -AM Detroit. WCXI was cred- 
ited with a successful transformation 
from an MOR to a country person- 
ality outlet. Also cited was program 
director Bill Ford. Greg Raab, of 
WCXI, was tagged as Gene Autry 
radio promotion director of the year. 

www.americanradiohistory.com

www.americanradiohistory.com
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Billboard Album Radio Action 
Playlist Top Add Ons Top Requests /Airplay * Regional Breakouts & National Breakouts 

Top Add Ons- National 
UTOPIA- Deface the Music (Bearsville) 

BRUCE COCKBURN- Humans (Millenium) 

ELVIS COSTELLO- Taking Liberties (Columbia) 

KEITH SYKES -I'm Not Strange I'm Just Like You (Backstreet) 

ADD ONS -The four key prod- 
ucts added at the radio stations 
listed; as determined by station 
personnel. 
TOP REQUESTS /AIRPLAY- 
The four products registering 
the greatest listener requests 
and airplay; as determined by 
station personnel. 
BREAKOUTS -Billboard Chart 
Dept. summary of Add Ons and 
Requests /Airplay information 
to reflect greatest product ac- 
tivity at regional and national 
levels. 

Western Region 

TOP ADD ONS: 

ELVIS COSTELLO- Taking Liberties (Columbia 

UTOPIA- Deface the Music (Bearsville) 

KERN SYgES -l'm Not Strange I'm Just Like 

You (Backstreet) 

STEVE FORBERT- Little Stevie Orbit 

(Nemperor) 

*TOP REQUEST /AIRPLAY 

QUEEN -The Game (Elektra) 

ROWNG STONES- Emotional Rescue (Rolling 

Stone) 

PAT BENATM- Crimes of Passion (Chrysalis) 

CARS- Panorama (Elektra) 

BREAKOUTS. 

ANGEL CITY -Dark Room (Epic) 

FINGERPRINZ- Distinguishing Marks (Virgin) 

OINGO BOINGO -(IRS) 
JEAN LUC PONTY -Civilized Evil (Atlantic) 

KGB -FM -San Diego (T. Garcia) 

VAPORS -New Clear Day (UA.) 

STEVE FORBERT- Little Stevie Orbit (Nemperor) 

B-52's -Wild Planet (WB) 

IONI MITCHELL- Shadows & light (Asylum) 

* DOOBIE BROTHERS -One Step Closer (WB) 

* PAT BENATM- Crimes Of Passion (Chrysalis) 

* CARS -Panora ma (Elektra) 

* QUEEN -The Game (Elektra) 

KOME -FM -Son lose ( D.lan() 

ELVISCOSTEU.O- Taking Liberties (Columbia) 

DAVID BOWIE-Scary Monsters (RCA) 

STEVE FORAM-Little Stevie Orbit (Nemperor) 

GARY NUMAN -Telekon (Atco) 

* PAT BENATAR-Crimes Of Passion (Chrysalis) 

* QUEEN -The Game (Elektra) 

* AC /DC -Back In Black (Atlantic) 

GAMMA -Gamma 2(Elektra) 

K F M L-AM - Dear (I. Gorda) 

ELVIS COSTELLO-Taking Liberties (Columbia) 

BRUCE COCKBURN-Humans (Millennium) 

JOHN COUGAR -Nothing Matters And What lflt 
Did (Riva) 

JEAN LUC PONTY -Civilized Evil (Atlantic) 

MADE IN BRITAIN -Various Artists (Polydor) 

ROBERT PALMER-Clues (Island) 

* CARS -Panorama (Elektra) 

* JONI MITCHELL-Shadows & Light (Asylum) 

* STEVE FORBERT- Little Stevie Orbit (Nemperor) 

* ROWNG STONES-Emotional Rescue (Rolling 

Stone) 

KwsT- FM- LaMgdo (T. Habari) 

KEITH STKES- l'mNot Strange I'm Just Like You 

(Backstreet) 

McGUINN- HILLMAN -(Capitol) 

MICHAEL DES BARNES -I'm Only Human 

(Dreamland) 

* IOLUNGSTONES- Emotional Rescue (Rolling 

Stone) 

* QUEEN -The Game (Elektra) 

* DEVO- Freedom Of Choice (WB) 

* PAT BENATM- Crimes Of Passion (Chrysalis) 

KLOS-FM -Los Angeles (R Meads) 

ELVIS COSTELLO-Taking Liberties(Columbia) 

UTOPIA- Deface The Music (Bearsville) 

KINGS -The Kings Are Here (Elektra) 

CODE BLUE -(WB) 

* CARS -Panora ma (Elektra) 

* SUPERTRAMP- Paris (A&M) 

* QUEEN-The Game (El ektra) 

* ROLUNGSTONES- Emotional Rescue (Rolling 

Stone) 

ILSIO -FM -San loe (F. Mdeick) 

RICKDERINGER -Face To Face (Blue Sky) 

UTOPIA- Deface The Music (Bearsville) 

B -52's -Wild Planet (WB) 

FINGERPRINZ -Distinguishing Marks (Virgin) 

OINGO BOINGO-(IRS) 

* QUEEN -I hr Game (Elektra) 

SUPERTRAMP -Paris (A &M) 

* BOB SEGER & THE SILVER BULLET BAND-Against 
The Wind (Capitol) 

* ROWNG STONES-Emotional Rescue (Rolling 

Stone) 

NISM -FM -Seattle (S. Shun) 

BILLY BURNETTE-(Columbia) 

ELVIS COSTELLO-Ta king Liberties (Columbia) 

* JACKSON BROWNE -Hold Out (Asylum) 

* ANGEL CITY -Dark Room (Epic) 

* AC /DC -Back In Black (Atlantic) 

* PETE TOMONEND-Empty Glass (Atco) 

KZEL- wag -Tugela (C. Kosamt /P. Mays) 

ANGELCITY -Dark Room (Epic) 

ELVIS COSTELLO- Taking Liberties (Columbia) 

KEITH SYRES-Im Not Strange I'm Just Like You 

(Backstreet) 

3-D -See It Loud (Polydor) 

JEAN LUC MIM -Civil ized Evil (Atlantic) 

UTOPIA- Deface The Music(Bearsville) 

* MICHAEL STANLEY BAND -Heartland (EMI/ 
America) 

* MTBENAMA-Crimes Of Passion (Chrysalis) 

* AC /DC -Back In Black (Atlantic) 

* KANSAS -Audio Visions (Kirshner) 

Midwest Region 

TOP ADD ONS: 

UTOPIA- Deface the Music (Bearsville) 

ELVIS COSTELLO- Taking Liberties (Columbia) 

BRUCE COCKBURN- Humans (Millenium) 

ROBBIN THOMPSON -Two B's Please 

) Ovaton) 

*TOP REQUEST /AIRPLAY: 

QUEEN -The Game (Elektra) 

AC /DC -Back in Black (Atlantic) 
PAT BENQMI- Crimes of Passion (Chrysalis) 

ROWNG STONES- Emotional Rescue (Rolling 

Stone) 

BREAKOUTS: 

ANGEL CITY -Dark Room (Epic) 

DOOBIE BROTHERS -One Step Closer (WB) 

JEAN LUC PONTY- Civilized Evil (Atlantic) 

BOB WELCH -Man Overboard (Capitol) 

WANK -FM- Detroit (J. Duncan) 

ELVIS COSTELLO-Taking Liberties(Columbia) 

MONTY PYTHON -Contractual Obligation (Arista) 

* ROLLING STONES -Emotional Rescue (Rolling 

Stone) 

* AC /DC -Back In Black (Atlantic) 

* EDDIE MONEY-Playing For Keeps (Columbia) 

* PAT BE NATAR-Crimes Of Passion (Chrysalis) 

KSHE -FM -St. Louis (R Balis) 

McGUI NN-HILLMAN -(Capitoti 

BRUCE COCKBURN- Humans (Millennium) 

UTOPIA- Deface The Music (Bearsville) 

MICHAEL DES BARRES- I'm Only Human 

(Dreamland) 

ANGELCIM -Dark Room (Epic) 

* YES -Drama (Atlantic) 

* MOLLY HATCHET-Beatin' The Odds (Epic) 

* JETHRO TULL-"A" (Chrysalis) 

* KANSAS -Audio Visions (Kirshner) 

WMNS- FM- cavilan (1. Gorman) 

BRUCE COCKBURN -Humans (Millennium) 

UTOPIA- Deface The Music (Bearsville) 

JONI MITCHELL-Shadows & Light (Asylum) 

MICHAEL SCHENKER GROUP -(Chrysalis) 

ELVIS COSTELLO-Taking Liberties(Columbia) 

KEITH SYKES -I'm Not Strange I'm Just Like You 

(Backstreet) 

* MICNAEL STANLEY BAND-Heartland (EMI/ 
America) 

* KENNY LOGGINS -Alive (Columbia) 

* QUEEN -The Game (Elektra) 

* AMEIDGIINOISE- (Planet) 

Based on station playlist through Wednesday (10/1/80) 

Top Requests /Airplay - National 
QUEEN -The Game (Elektra) 
ROLLING STONES- Emotional Rescue (Rolling Stone) 

CARS- Panorama (Elektra) 
PAT BENATAR- Crimes of Passion (Chrysalis) 

WLVQ-FN- Col umbus (S. Runner) 

UTOPIA- Deface The Music (Bearsville) 

ANGEL CITY -Dark Room (Epic) 

ROINTIIOMPSON -Two B's Please (Ovation) 

DONNYIMS -Back On The Streets (Midwest 

National) 

* QUEEN -The Game (Elektra) 

* McGUFVEY LANE- (Paradise Island) 

* DOONE BROTHERS -One Step Closer (WB) 

* AC /DC -Back In Black (Atlantic) 

MTDD-FM- Pittsburgh (1. Kinney) 

UTOPIA- Deface The Music(Bearsville) 

DEVO- Freedom Of Choice (WB) 

ROBERT PALMER -Clues (Island) 

JEAN LUC PONTY -Civilized Evil (Atlantic) 

* JACKSON BROWNE -Hold Out (Asylum) 

* ROSSINGTON COLLINS BAND-Anytime Anyplace 

Anywhere (MCA) 

* QUEEN -The Game (Elektra) 

* ROLLING STONES-Emotional Rescue (Rolling 

Stone) 

VILPX- FM- Milwaabee (B. Beam) 

BON WELCH-Man Overboard (Capitol) 

UTOPIA- Deface The Music (Bearsville) 

ALLMAN BROTHERS -Reach For The Sky (Arista) 

DAVID BOWIE-Scary Monsters (RCA) 

SUPERTRAMP-Paris (A&M) 

DOOBIE BROTHERS -One Step Closer (WB) 

* QUEEN -The Game (Elektra) 

* AC /DC -Back In Black (Atlantic) 

* PAT BENATAR-Crimes Of Passion (Chrysalis) 

* KANSAS -Audio Visions (Kirshner) 

VIEBN- FM- Cincinnati (C. Gary) 

JACK GREEN -Humanesque (RCA) 

PIRATES-Hard Ride (Pacific Arts) 

707 -(Casablanca) 

ROBIN THOMPSON -Two B's Please (Ovation) 

* ROWNGSTONES- Emotional Rescue (Rolling 
Stone) 

* QUEEN -The Game (Elektra) 

* PAUL SIMON-One Trick Pony (WB) 

* DOOBIE BROTHERS -One Step Closer (WB) 

Southwest Region 

TOP ADD ONS: 

UTOPIA- Deface the Music (Bearsville) 
MICHAEL SCHENKER GROUP -(Chrysalis) 
BRUCE COCKBURN- Humans (Millenium) 
ELVIS COSTELLO- Taking Liberties (Columbia 

*TOP REQUEST /AIRPLAY. 

QUEEN -The Game (Elektra) 

ROLLING STONES-Emotional Rescue (Rollin¡ 

Stone) 

CARS- Panorama (Elektra) 

PAT BENATAR- Crimes of Passion (Chrysalis 

BREAKOUTS: 

ANGEL CITY -Dark Room (Epic) 

KANSAS -Audio Visions (Kirshner) 

GARY HUMAN- Telekon,(Atco) 

JACK GREEN -Humanesque (RCA) 

KZEW -FM -Dal las (1. Dolan) 

ANGEL CITY -Dark Room (Epic) 

JACK GREEN -H u manesque (RCA) 

BOBBIN THOMPSON -Two B's Please (Ovation) 

MICHAEL SCHENKER GROUP -(Chrysalis) 

* PAT BENATAR -Cames Of Passion (Chrysalis) 

* ROWNG STONES-Emotional Rescue (Rolling 

Stone) 

* CARS -Panorama (Elektra) 

* AC /DC -Back In Black (Atlantic) 

NLOL- FM- Houstorn (P. Riau) 

ELVIS COSTELLO-Taking Liberties (Columbia) 

STEVE FOIBERT -Little Stevie Orbit (Nemperor) 

* QUEEN -The Game (Elektra) 

* CMS -Panora ma (Elektra) 

* ROLLINGSTONES- Emotional Rescue (Rolling 

Stone) 

* SUPERTRAMP-Paris(A&M) 

RT 102-FN-gaasas City (M. F9oyd/1. McCabe) 

Notional Breakouts 
ANGEL CITY- Dark Room (Epic) 

RICK DERRINGER -Face to Face (Blue Sky) 

FINGERPRINZ -Distinguishing Marks (Virgin) 

JEAN LUC PONTY- Civilized Evil (Atlantic) 

GARTNUMM- Telekon(Atco) 

UTOPIA -Deface The Music (Bearsville) 

PAT BENATAR- GimesOf Passion (Chrysalis) 

* KANSAS -Audio Visions(Kirshner) 

* JACKSON BROWNE -Hold Out (Asylum) 

* QUEEN -The Game (Elektra) 

KMOD -VIA-TWO (B. Brut /C. Mot) 

IMNNTLOGGINS- Alive(Columbia) 

DOONE BROTHERS -One Step Closer (WB) 

RAISAS -Audio Visions (Kirshner) 

* QUEEN -The Game (Elektra) 

* YES -Drama (Atlantic) 

* ROLLING STONES-Emotional Rescue (Rolling 
Stone) 

* ROSSINGTON COWNS BAND-Anytime Anyplace 

Anywhere (MCA) 

KBBC- iM- Phoenia (OA. Freeman) 

STEVEFORBERT- Little Stevie Orbit (Nemperor) 

NIELSEN /PEARSON- (Capitol) 

* JACKSON BROWNE -Hold Out (Asylum) 

* DOOBIE BROTHERS-One Step Closer (WB) 

* AL STEWART -24 Carrots (Arista) 

* POCO -Under TheGun(MCA) 

MAFIA- FM -Tacna (Lamy) 

JOIN MITCHELL-Shadows & Light (Asylum) 

BRUCE COCKBURN-Humans (Millennium) 

McGUINN- HILLMAN -(Capitol) 

MICHAEL SCHENKER GROUP-(Chrysalis) 

ROBERT PALMER- Clues(Virgin) 

KEITH SYKES-l'm Not Strange, I'mlust Like You 

(Backstreet) 

* EWE MONEY-Playing For Keeps (Columbia) 

* THUNDER -(Atco) 

* MICHAEL STNBEYW10- Heartland(EMI/ 
America) 

* QUEEN -The Game (Elektra) 

Southeast Region 

TOP ADD ONS. 

McGUINN HILLMAN -(Capitol) 
BRUCE COCKBURN- Humans (Millenium) 
UTOPIA -Deface the Music (Bearsville) 

JACK GREEN -Humanesque (RCA) 

*TOP REQUEST /AIRPLAY 

AC /DC -Back in Black (Atlantic) 
B -52's -Wild Planet (WB) 

CARS- Panorama (Elektra) 

QUEEN -The Game (Elektra) 

BREAKOUTS: 

ANGEL CITY -Dark Room (Epic) 

RICK DERRINGER -Face to Face (Blue Sky) 

CAPTAIN BEEFHEANT & THE MAGIC BARD- 

Doc at the Radar Station (Virgin) 

FINGERPNNZ- Distinguishing Marks (Virgin i 

WRAS -FM- Atlanta (D. Venable) 

mes DERRINGER -Face To Face (Blue Sky) 

JACK GREEN -Hume nesque (RCA) 

ANGEL CITY -Dark Room (Epic) 

UTOPIA- Deface The Music (Bearsville) 

PIRATES -Hard Ride (Pacific Arts) 

McGUINN-HILLMAN-(Capitol) 

* ROLLING STONES -Emotional Rescue (Rolling 

Stone) 

* VAPORS -New Clear Day (U.A.) 

* AC /DC -Back In Black (Atlantic) 

* B -52's -Wild Planet (WB) 

WHFS -FM- Bethesda (D. Einstein) 

BRUCE COCKBURN- Humans (Millennium) 

BRIAN BRIGGS -Brian Damage (Bearsville) 

BLACK SLATE -Red Green & Black (Alligator) 

McGUINN- HILLMAN -(Capitol) 

NICK GILDER -Rock America (Casablanca) 

CAPTAIN REMNANT &THE MAGIC IND-Doc At 

The Radar Station (Virgin) 

* B-52's -Wild Planet (WB) 

* N.RB.Q.- Tiddlywinks (Rounder) 

* FINGEIPRINZ- Distinguishing Marks (Virgin) 

* ROBERT PALMER- Clues(virgin) 

MSHE- FM -Ft. Lauderdale (IL Mhsby) 

JACK GREEN -Humanesque (RCA) 

STEVE FORBERT -Little Stevie Orbit (Nemperor) 

ROBERT PALMER -Clues (Island) 

UTOPIA- Deface The Music (Bearsville) 

CRITICAL MASS -It's What's Inside That Counts 
(MCA) 

MICHAEL SCHENKER GROUP-(Chrysalis) 

* CARS -Panorama (Elektra) 

* YES -Drama (Atlantic) 

DOOBIE BROTHERS-One Step Closer DNB) 

* MOLLY HATOIET- Beatin' The Odds (Epic) 

ZETA- 7(MORI- FT)- OrlaIN (IL Mhos) 

JOHN COUGAR -Nothing Matters And What lilt 
Did (Riva) 

KERN SYKES- l'm Not Strange I'm lust like You 

(Backstreet) 

ROBBINTHOMPSON -Two B's Please (Ovation) 

KANSAS -Audio Visions (Kirshner) 

* QUEEN -The Game (Elektra) 

* CARS -Panorama (Elektra) 

* MOLLY HATCHET- Beatin' The Odds (Epic) 

* DOOBIE BROTBEIS -One Step Closer (WB) 

WKLS -FM- Atlanta (B. Bailey) 

MR-FM-Log Island (D. McNwra/RryMtib) 

MICHAEL SCHENKER GROUP-(Chrysalis) 

* QUEEN -The Game (Elektra) 

* KENNY LOGGINS -Alive (Columbia) 

* AC /DC -Back In Black (Atlantic) 

* JACKSON BROWNE -Hold Out (Asylum) 

WQDR -FM- Raleigh (R. Phillips) 

SUPERTRAMP- Pans (A&M) 

DOOBIE BROTHERS -One Step Closer (WB) 

STEVE FORBERT- Ldtle Stevie Orbit (Nemperor) 

VAN MORRISON- Common One (WB) 

McGUINN-HILLMAR- (Capitol) 

BRUCE COCKBURN- Humans (Millennium) 

PAT BENATAR- Crimes Of Passion (Chrysalis) 

* JACKSON BROWNE -Hold Out (Asylum) 

* EDDIE MONEY-Playing For Keeps (Columbia) 

* PAUL SI MON -One Trick Pony(WB) 

Northeast Region 

TOP ADD ONS 

KEITH SYKES -I'm Not Strange I'm Just like 
You (Backstreet) 

UTOPIA- Deface the Music (Bearsville) 
BRUCE COCKBURN- Humans (Millenium) 
DINGO BOINGO -(IRS) 

*TOP REQUEST /AIRPLAY 

ROLLING STONES -Emotional Rescue (Rolling 

Stone) 

CARS- Panorama (Elektra) 

ROBERT PALMER -Clues (Island) 

QUEEN -The Game (Elektra) 

BREAKOUTS: 

ANGEL CITY -Dark Room (Epic) 

RICK DERRINGER -Face to Face (Blue Sky) 

B- 52's -Wild Planet (WB) 

PSYCHEDELIC FURS -(Columbia) 

WNEW -FM -New York (M. McIntyre) 

CRITICAL MASS -It's What's Inside That Counts 
(MCA) 

REIN STKES-I'm Not Strange I'm Just Like You 

(Backstreet) 

PSTCHEDEUCFURS- (Columbia) 

JACK GREEN -Humanesque (RCA) 

OINGO BOINGO -(IRS) 

* ROLLING STONES -Emotional Rescue (Rolling 

* ROBERT PALMER -Clues (Island) 

* HALL & ORTES- Voices (RCA) 

* CARS -Panorama (Elektra) 

WRNW -FM -Briarcliff Miner (R Rim) 

OINGO BOINGO -(IRS) 

UTOPIA- Deface The Music (Bearsville) 

AC /DC -Back In Black (Atlantic) 

JACK GREEN-Humanesque (RCA) 

CLIFF RICHARD-I'm No Hero (EMI /America) 

BRUCE COCKBURN -Humans (Millennium) 

* ROBERT PALMER- Clues(Island) 

* KENNY LOGGINS -Alive (Columbia) 

* STEVE FORBERT -Little Stevie Orbit (Nemperor) 

* ELVIS COSTELLO-Taking Liberties (Columbia) 

UTOPIA- Deface The Music (Bearsville) 

RICK DERRINGER -Face To Face (Blue Sky) 

BRUCE COCKBURN -Humans(Millennium) 

OINGO BONGO -(IRS) 

KEITH SYKES -I'm Not Strange I'm Just Like You 

(Backstreet) 

MADE IN BRITAIN -Various Artists (Polydor) 

* TBENBLERS -Twice Nightly (Johnston) 

* UTOPIA- Deface The Music (Bearsville) 

* SUPERTIVIP- Paris(AAM) 

* CHUM( DANIELS BAND-Full Moon (Epic) 

WOUR-FM -Rica (D. Edwards) 

PRIVATE LINES -(Visa) 

RICK DERRINGER -Face To Face (Blue Sky) 

PIRATES -Hard Ride (Pacific Arts) 

BRUCE COCIHIRN- Humans(Millennium) 

ANGEL CITY -Dark Room (Epic) 

KERHSYKES- I'm Not Strange I'm Just like You 

(Backstreet) 

* ROWNG STONES- Emotional Rescue (Rolling 

Stone) 

* CARS-Panorama (Elektra) 

* QUEEN -The Game (Elektra) 

* KINGS -The Kings Are Here (Elektra) 

MLR-FM -New Haan (G.Wei pith /E Michaelson) 

KEITH STBES-l'm Not Strange I'm lust Like You 

(Backstreet) 

RICK DELI IWGER -Face To Face (Blue Sky) 

UTOPIA- Deface The Music (Bearsville) 

MATES -Hard Ride (Pacific Arts) 

IEAN LUC PONTY -Civilized Evil (Atlantic) 

* YES -Drama (Atlantic) 

* JETHRO TULL-"A" (Chrysalis) 

* ROSSINGTONctWIEBAND-Anytime Anyplace 

Anywhere (MCA) 

* MOLLY HATUIET- Beatin The Odds (Epic) 

WBCN -FM -Hasten (1. Mari) 

ANGEL CITY -Dark Room (Epic) 

BRIAN BRIGGS -Brian Damage (Bearsville) 

NICK GILDER -Rock America (Casablanca) 

LAMBRETTAS -Beat Boys In The Jet Age (Rocket) 

STRANGLERS -Stranglers IV (IRS) 

KEITH STKES- l'mNot Strange I'm Just Like You 

(Backstreet) 

* B-52's -Wild Planet (WB) 

* CAMS- Panora ma (Elektra) 

* ROBERT PALMER- Clues(Island) 

* NERVOUS EATERS-(Elektra ) 

WMMR -FN- Philadelphia (1. Baudonna) 

UTOPIA- Deface The Music (Bearsville) 

JOHN COUGAR- Nothing Matters And What If It 

Did (Riva) 

BILLY BURNETTE- (Columbia) 

GARY NUMAR- Telekon (Atco) 

* QUEEN -The Game (Elektra) 

* PALLING STONES-Emotional Rescue (Rolling 
Stone) 

* YES -Drama (Atlantic) 

* PAT BENATM- Crimes Of Passion (Chrysalis) 

WBRU -FM- Providence (C. Berman) 

JOHN COUGAR -Nothing Matters And What lflt 
Did (Riva) 

BRUCE COCKBURN-Humans (Millennium) 

LAMBRETTAS -Beat Boys In The Jet Age (Rocket) 

ANGEL CITY-Dark Room (Epic) 

NICK GILDER- Rock America (Casablanca) 

UTOPIA- Deface The Music (Bearsville) 

* ELVIS COSTELLO -Taking Liberties (Columbia) 

* N.R.B.Q.- Tiddlywinks (Rounder) 

* DAVID BOWIE -Scary Monsters (RCA) 

* B -52's -Wild Planet (WB) 

WHCN-FM- Hartford (E- O'Connell) 

STEVE FORBERT -Little Stevie Orbit (Nemperor) 

ELLEN SHIPLEY-Breaking Through The Ice Age 

(RCA) 

SUMS BROTHERS-Attitude (Elektra) 

* QUEEN -The Game (Elektra) 

JACKSON BROWNE -Hold Out (Asylum) 

* ROLLING STONES -Emotional Rescue (Rolling 

Stone) 

* CMS -Panora ma (Elektra) 

U Copyright 1979, Billboard Publi- 
cations, Inc. No part of this publi- 
cation may be reproduced, stored 
in a retrieval system, or trans- 
mitted, in any form or by any 
means, electronic, mechanical, 
photocopying, recording, or oth- 
erwise, without the prior written 
permission of the publisher. 
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"MORE SPECIALS" MEANS MORE FUN 

Want more? Of course you do. 
More Specials" means two full sides of amazing rock 'n' reggae 

brought to you by the very same fellows who introduced the world 
to the brand new ska beat. 

Want to hear what a good time sounds like? 
Put on Side One, Cut One. 

The Specials sing "Enjoy Yourself" 
You will. 

Chrysalis 
Records and Tapes 

The album CHR1303 
Produced by Jerry Damrners and Dave Jordan 
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New Orleans WEZB -FM Rockets Into No. 1 
NEW ORLEANS -In this tradi- 

tion- steeped city, changes come far 
and few between, thus, a lot of eye- 
brows raised (both in and outside of 
local radio station circles) when lo- 
cal Top 40 station WEZB -FM 
zoomed from virtually nowhere to 
number one in the spring Arbitron. 

It'll be quite a while before New 
Orleans, whose brows are still 
perched high, gets accustomed to the 
fact. Consider. 

WEZB grabbed a 12+ share of 
10.3 in the Arbitron survey, making 
it the first local Top 40 station in five 
years to net double digits. 

In its eight -year history as an 
EZ Communications station, WEZB 
has never had ratings above a 4.2, 
which it achieved during the fall 
1979 book. 

The station made its ascension 
to the top despite a huge image 
problem. After being beautiful mu- 
sic station since its birth in 1972, 
WEZB evolved through three identi- 
ties last year, beautiful music gave 
way to disco last February, and after 
that format failed the current Top 40 
sound was instituted in November. 

The big question, of course, is how 
did WEZB defy all odds and pull off 
this amazing stunt? 

The man with the answers is oper- 
ations manager Dan Vallie, who 
masterminded the station's new 
high- energy contemporary sound. 
He credits the sudden popularity to 
many factors: extensive research, a 

c mass- appeal playlist, knowl- 
edgeable disk jockeys and a "Super - 

a0 card" promotion. 
m Last October, Vallie came to 

WEZB from Nashville, where he 
m was operations manager simulta- 

neously at WBYQ -FM and co 
m WMAK -AM. EZ president Art Kel- 

ler and vice president Alan Box 
made a rare move by going outside 

cc of their chain to hire Vallie, who was 

m instructed to carry WEZB from its 
o unsuccessful disco format to Top 40. 

"After I was hired, the first thing I 

p did was to research the market," says 
28- year -old Vallie. "I noticed that 
there seemed to be a void here for a 
good contemporary station. There 
were several 100 KW FM stations 
playing contemporary music, but all 
of them had poor ratings. It was 
apparent from their ratings that no 
listeners were staying with them 
long. I knew something had to be 
wrong." 

After further research, Vallie de- 
cided that most listeners found local 
contemporary FM stations "terribly 
dull, unreliable and bland" and 
wanted an energetic Top 40 station 

Top 40 Sound Brings Summit Rating 

Dan Vallie: Building a playlist with 
call -out research. 

instead. So he decided to develop a 
fast -moving, high- energy Top 40 
rocker to unleash on the New Or- 
leans airwaves. 

First, of course, he had to come up 
with a playlist formula and the ap- 
propriate type of disk jockeys. He re- 
lied on research for the playlist, and 
common sense in his selection of 
DJs. 

"I decided that the playlist should 
be done basically by callout re- 
search," says Vallie. "We call 25 to 
30 stores a week, and also make ran- 
dom calls to ask people what they 
like. Though at first we aimed at the 
18 -24 market, soon we started look- 
ing at every record very closely for 
its mass appeal potential. It's hard to 
please the 17- year -old as well as the 
38- year -old, but that's what we look 
for in a record. 

"Basically, I'd say what we won't 
play are the extremes. We won't play 
an entirely album -oriented, new 
wave, disco, black or novelty record. 
It's got to be something that every- 
one can get into." 

According to Vallie, a prime and 
current example of a well- rounded 
mass appeal hit is Diana Ross' "Up- 
side Down." It's a perfect record be- 
cause she's an immediately identi- 
fiable artist and the song appeals to 
both blacks and whites and to both 
teenagers and middle -aged listen- 
ers," he says. "I try to select records 
with those ingredients." 

Arbitron Seminars To Cost 
$350, Clarify Rating Info 

NEW YORK -Ever striving to 
improve its rapport with radio 
broadcasters, Arbitron is going into 
the seminar business to train pro- 
gram directors and other station ex- 
ecutives in the fine points of reading 
and utilizing Arbitron report infor- 
mation. 

Jim Yergin, former research vice 
president of Westinghouse Broad- 
casting, has been brought in as a 
consultant to conduct the series of 
two -day seminars which begin in 
Washington Oct. 28. 

Yergin will conduct sessions in 
five cities before wrapping up the 
current schedule in New York June 
25. In most of these cities three sepa- 
rate seminars will be conducted for 
program directors. general man- 
agers and sales managers. 

The course size will be held to no 
more than 30 applicants with the ap- 

proach being that those studying 
know nothing about ratings. 

The course will begin with an ex- 
planation of how the data is col- 
lected, continue to how it is 
presented in the Arbitron reports, 
and finally how station personnel 
can apply this data to help them run 
a more successful station. 

In the programming area this will 
include a look at "the anatomy of 
the average quarter -hour audience " - 
time spent listening, listener station 
loyalty, audience recycling and 
quarter -hour maintenance. 

Also covered will be converting 
cumes to listening patterns, inter- 
preting listening patterns, using 
these patterns to develop program- 
ming strategy and analyzing the im- 
pact of programming changes. 

The course is being offered for 
$350 per person. 

By KELLY TUCKER 
Vallie was equally selective in 

choosing the station's deejays: Mark 
St. Charles, Terry Young, Mike An- 
gele, Tony Green, Cajun Ken 
Cooper and Dave Nichols. Nichols 
was hired in May as a replacement 
for Jack "the Wack," who left 
WEZB for WPIX -FM in New York 
City. All WEZB jocks pull four -hour 
shifts daily. 

"What I looked for -and got - 
were jocks who are warm, energetic, 
able to communicate with their au- 
dience, and most importantly, in- 
telligent. I don't care if they know no 
more about music than the guy on 
the street. I want them to know 
about things other than music so 
they can relate to listeners, what 
their problems are and what they en- 
joy as well. 

"I know that sounds like a simple 
thing to find in a jock but it isn't. We 
have regular critique sessions to dis- 
cuss what they are doing well and 
what they need to improve. And 
when we ask listeners about the sta- 
tion why they listen to us, what they 
like about us that the other stations 
don't do we also ask what they do 
and don't like about the jocks." 

Though Vallie feels that his re- 
search. playlist formula and the sta- 
tion's deejays are largely responsible 
for the WEZB's tremendous success. 
he admits that promotion played an 
equally important role. 

"Our promotion has worked won- 
ders for us," he begins. "Like the 
playlist, we usually base it on mass 
appeal. We try to find contests that 
people who don't even enjoy partici- 
pating in contests will like listening 
to. Because we know there are a lot 
of people who don't like many con- 
tests, we keep them at a minimum." 

The station's most effective pro - 
motion has been its "Supercard." 
The plastic, silver card with the sta- 
tion's call letters looks something 
like a credit card, and offers listeners 
discounts at various businesses. in- 
cluding restaurants, movie theatres, 
clothing stores, fast food chains and 
record shops. 

Every day, two different busi- 
nesses offer "Supercard" discounts. 
To find out their names and loca- 
tions, card holders must listen to 
WEZB, which announces several 
times during each air shift what the 
day's specials are. All of the dis- 
counts are either half -price or two - 
for- the -price -of -one, and may only 
be received by "Supercard" holders. 

"It's the best promotion I've seen 
in my life," says Vallie. "Because of 

A HUSH FALLS 
ON WKXW -FM 
TRENTON, N.J. -It was the 

"Sounds Of Silence" without the Si- 
mon and Garfunkel harmony Mon- 
day night (22) for the Professor on 
WKXW -FM here. The rock station 
played nothing at all for 40 minutes 
after its newly- acquired mystery DJ 
went outside at 11 p.m. to catch him- 
self a breath of fresh air -and found 
himself locked out of the station of- 
fice. 

The Professor rounded up a few 
policemen who labored for almost a 
half hour before resorting to the use 
of a crowbar before he could get 
back on the air. Program director 
Sam Lit says damage to the building 
was minimal. On his return, the Pro- 
fessor told his listeners: "Boy, am I 

embarrassed." 

the current financial situation in the 
country, what could be better? We 
are saving people money. We be- 
come their friend by helping them 
out where they need help the most. 

"We've given out 100,000 so far. 
both by mailing them to listeners 
and giving them out on the street. 
and we have so many requests for 
more that we don't see an end in 
sight. It's to the point that the station 
constantly receives calls from people 
either wanting a card or wanting to 
know where the day's specials are. 
I've never seen such response. and 
would say that if there's any one 
thing that made us so hot immedi- 
ately, it was the Supercard." 

When the current Supercard fever 

wears off, does Vallie expect the sta- 
tion to remain No. 1? 

"I think it's our sound. and not 
any promotion, that will keep us on 
top." he says. "Other stations here 
are inconsistent and lack direction. 
We are consistent, energetic and we 
know where we're going. Also unlike 
other local stations. we don't go with 
every little fad that comes along so 
people who punch us up know what 
to expect from us. 

"Though I think we haven't even 
come close to peaking yet, it's going 
to be real tough because the other 
stations are finally getting their acts 
together. We opened a lot of eyes be- 
cause those other stations are saying, 
'Hey, how did they come into town 
and pull a 10.3 when we've got a 100 
KW station and everything else 
they've got ?' Yes, it looks like it's go- 
ing to be a real tough battle." 

Promotion Input: WEZB promotion director Dave Nichols, who also pulls an 
air shift, leans over operations manager Dan Vallie's shoulder in an informal 

conference on programming and promotions. 

NPR Satellite System Is 
Killing Off Mail Deliveries 

By ALAN PENCHANSKY 
CHICAGO -Changes in classical 

radio program distribution are fol- 
lowing rapidly on the heels of the 
National Public Radio network's 
satellite system deployment. 

NPR stations, which are the ma- 
jority of classical format signals in 
the U.S., are beginning large -scale 
satellite reception of programming 
previously delivered through the 
mail. 

The blow to the old centralized 
tape duplication /U.S. Postal service 
delivery system already involves two 
major syndication operations: 
WFMT -FM, which services more 
that 350 stations with Chicago Sym- 
phony broadcast concerts, and 
WCLV -FM, which supplies the 
long- running Cleveland Orchestra 
transcription series. 

The back and forth shipment of 
reel tapes is being eliminated en- 

tirely in the changeover. NPR sta- 
tions can choose to air programming 
live as it is delivered by satellite or 
to tape the program for delayed 
broadcast. 

According to WFMT's syndica- 
tion division, there will be a major 
tape duplication demand slump as 
more than 40% of Chicago Sym- 
phony distribution is shifted over 
this fall. Reportedly, 153 stations be- 
gan receiving the weekly broadcasts 
by satellite this month. 

At WCLV, producer Robert Con- 
rad estimates a $20,000 annual cost 
savings based on satellite delivery to 
all NPR subscribers of Cleveland 
Orchestra programs. 

WCLV's first satellite feed to the 
NPR skein, Sunday (5), involved 
about half of the 60 subscriber sta- 
tions in the non -commercial net - 

(Continued on page 43) 
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Mike Harrison 
Crossover, Now And Then 

LOS ANGELES -The recent Bill- 
board Gospel Music Conference 
proved to be less off- the -beaten- 
path than most industry secular 
types might have anticipated. Many 
pertinent, general issues were dis- 
cussed with a number of leading 
programmers from rock, country, 
adult contemporary and r &b for- 
mats in attendance. 

The conference 
provided a mar- 
velous forum for 
the analysis and 
dissection of one of 
our field's most 
poignant con- 
cepts- crossover. 

After all, when 
the crossover deals with bridging the 
gap between the Christian and secu- 
lar markets, per se, issues tend to be 
far more sensitive than they would 
be in discussions of the leap from, 
say, country to rock or jazz to disco. 

The focus on the general nature of 
the crossover process began early 
with keynoter Neil Bogart making 
some important points regarding the 
delicate cause -and -effect relation- 
ship that exists between crossover 
and backlash. 

Relating the subject back to one of 
the areas of his expertise, Bogart 
claimed that the disco backlash of 
last year could have possibly been 
avoided had its industry enthusiasts 
been less vehement in their desire to 
see the music spread. People resist a 
charging genre more quickly than 
they embrace it. 

It appeared to me that most of the 
conference's participants from the 
Christian sector (not to mention 
more than a few from the secular 
side) came away from the conven- 
tion with the revelation that the con- 
cept of crossover no longer means in 
1980 what it used to back in the '50s, 
'60s and most of the '70s. This is 
valuable information, indeed, con- 
sidering that many of the industry's 
traditional signposts and organiza- 
tional structures do not yet indicate 
or recognize the change. 

In the recent -but -old days, cross- 
over generally referred to the proc- 
ess in which a record would start out 
as a specialty (or ethnic) item in a 
minority -genre and then move onto 
mass -acceptance -a process largely 
motivated by receiving all- valuable 
airplay on the nation's unofficial 
network of basically homogeneous, 
mass appeal, monster radio stations. 

Today, the process is hardly as di- 
rect and certainly less clear -cut. 

Drew Renews 
Continued from page 18 

"Everyone is name conditioned 
from the promotion to the reporting 
as opposed to the real sound of the 
music." 

Drew confirms that adult contem- 
porary formats are the most popular 
and will be for the next five years be- 
cause time buyers are making buys 
for the 25 and over demographic. 

He also feéls that the advance- 
ment of technology in the '80s will 
bring such change that by 1990, ra- 
dio will be radically different from 
today. 

In addition to his radio activities, 
Drew is developing television and 
film properties with Chris Bearde. 
He is also packaging a network radio 
series called "Desert Island Disks," a 
monthly show in which listeners list 
the 10 records they'd want to have 
on a deserted island. 

Now, on the fractionalized playing - 
board of the widening mainstream, 
in which the various standard for- 
mats of radio and music particularly 
want to be different from each other 
on the levels of lifestyle and image, 
all records start out as specialty 
items. 

Crossover simply takes place 
when the record gains acceptance in 
another (perhaps, neighboring) mi- 
nority- genre. 

There is no longer a monolithic, 
unofficial national network of 
homogeneous, mass appeal, monster 
radio stations. There is, thus, no 
singular on -air step or path to mass - 
appeal acceptance. 

Unfortunately, there is a major 
difference between true reality and 
popularly perceived reality within 
our industry. We still, in a number of 
cases, use the roadmaps of the past. 
For example, in most markets, the 
radio stations that the industry refers 
to (and, thus, thinks of) as being 
mass- appeal often have lower rat- 
ings and far less impact than other 
stations which are pigeonholed as 
being underground, "ethnic," "spe- 
cialty," or just plain small. 

Even the consumer press (and I 

mean the big ones, too) still lags be- 
hind by describing the pop music 
dial in terms of mainstream AM and 
underground FM. 

It is common to see record pro- 
moters work records in reverse from 
the big stations to the small ones, ac- 
tually believing that they are doing 
the opposite. 

(For example, in Los Angeles, it 
was not that uncommon over the 
past several years to hear record offi- 
cials say, "Well, we've gotten airplay 
on KMET and KLOS, but we still 
can't crack KHJ," as though KHJ 
was still standing between their 
record and mass -acceptance.) 

Another manifestation of the new 
state of crossover is the disappear- 
ance of the old pattern in which 
large market stations wait for small 
market stations to play records first. 
This basic process has, in many 
cases, reversed itself as the old me- 
chanics of the industry break down, 
being replaced by new ones. 

Changes in the pattern of record 
sales over the past two years reflect 
this new marketplace environment 
just as much as they do a so- called 
slump in consumer interest. 

But, the most fascinating (and del- 
icate) aspect of the new crossover is 
the accompanying phenomenon of 
backlash so eloquently indicated in 
Bogart's remarks. 

It's almost as if this new super - 
fractionalized marketplace has a 
built in socio -media alarm system 
that further increases the difficulty 
of any record or entire musical genre 
from crossing over too far. 

This has happened to disco; it's in 
the process of happening with punk 
rock (a term, by the way, still em- 
braced by the genre's fans in spite of 
media resistance) and there's cer- 
tainly a goodly chance that it will 
soon begin with country and then 
jazz. 

Considering that gospel already 
has a couple of percentage points of 
the mass music consuming market, 
based upon (among many things) 
airplay on the nation's rapidly pro- 
liferating Christian stations, it, too, is 
a candidate for this type of backlash 
should it suddenly seem to be com- 
ing on too strong, too fast. 

But then again, what's wrong with 
"only" a couple of percentage points 
of the mass market? Ironically, in to- 
day's fractionalized scene -that's 
major league! 

Vox Jox 
NEW YORK - Bobby Rich, 

former program director of KHTZ- 
FM Los Angeles, WXLO -FM New 
York and KFMB -FM (B -100) San 
Diego, has joined Drake -Chenault 
to head up a new live consultation 
operation for the syndicator. 

The move marks a renewed inter- 
est in this area for the company, 
which has its roots in the early con- 
sultation work of Bill Drake and 
Gene Chenault, for which the com- 
pany is named. 

Rich will also play an important 
role in developing satellite trans- 
mission plans for the company's 
programming, which is now distrib- 
uted on tapes and disks. 

There are also some departures 
from Drake -Chenault: Otis Connor 
has severed his two -year working 
relationship with the company as a 
composer, producer and consultant 
on marketing and creative projects. 

This means that Otis Connor Pro- 
ductions has cancelled an agreement 
for Drake -Chenault to market Con - 
nor's "Radio Image" packages. Con- 
nor says he has taken this step be- 
cause "increased growth of our 
Dallas operation allows us to market 
our own product on a national 
basis." Former Drake -Chenault 
consultant T.E. Roseman has been 
hired as executive vice president and 
general manager of Connor's mar- 
keting operations. 

Bob Harris, Southern regional 
manager for Drake -Chenault has re- 
signed to head a new company in ra- 
dio consulting, the Center for Radio 
Sales, based in Dallas. 

* * * 

Jonathan King, who was first 
heard on WMCA -AM New York 

Bubbling Under The 

HOTT 100 
101 -I AIN'T MUCH, Atlanta Rhythm Section, 

Polydor 2125 

102 -WHY DO FOOLS FALL IN LOVE, Joni Mitch- 

ell, Asylum 47038 (Elektra) 
103 - BRITE EYES, The Bobbin Thompson Band, 

Ovation 1157 

104 -LET'S DO SOMETHING CHEAP AND SU- 

PERFICIAL, Burt Reynolds, MCA 51004 

105 -OH YEAH, Roxy Music, Atco 7310 (Atlan- 

tic) 
106 -LONG SHOT, Henry Paul Band, Atlantic 

3755 
107 -THE TRAVELER, Chris De Burgh, A &M 

2259 

108 -BABY DONT GIVE UP, Bay Brothers, Mil- 

lennium 11794 (RCA) 

109 -YOU MAY BE RIGHT, The Chipmunks, Ex- 

celsior 1001 

110 -FAWNG FOR YOU, Sammy Johns, Real 

World 7307 (Atlantic) 

Bubbling Under The 

Top LPs 
201 -SEAWIND, Seawind, A &M SP 4824 
202 -CODE BLUE, Code Blue, Warner Bros. BSK 

3461 

203 -MAC DAVIS, Texas In My Rear View Mirror, 
Casablanca NBLP 7239 

204 -INSTANT FUNK, The Funk Is On, Salsoul 

SA 8536 (RCA) 

205 -DONNY HATHAWAY, In Performance, At- 

lantic SD -19278 

206 -DAVE YALENTIN, Land Of The Third Eye, 
GRP GRP -5009 (Arista) 

207- KURTIS BLOW, Kurtis Blow, Mercury SRM- 

1 -3854 

208 -HAZEL O'CONNOR, Breaking Glass, A &M 

SP -4820 

209 -JERRY REED, Texas Bound And Flyin', RCA 

AHL1 -3771 

210 -MAIN INGREDIENT FEATURING CUBA 

GOODING, Ready For Love, RCA AFL1- 

3641 

By DOUG HALL 

when it was rocking and he was 
singing his 1965 hit "Everyone's 
Gone To The Moon," is back on the 
now telephone -talk formatted sta- 
tion as a gab host. 

But King is expected to bring 
some musical elements to the station 
through a series of guests he has 
lined up for his 10 a.m. to noon slot, 

the first of which will be Dusty 
Springfield. 

King was involved in the discov- 
ery and development of such acts as 
Genesis, the Bay City Rollers, lOcc 
and the Rocky Horror Show. He 
founded his own record company, 
Record Label, and was assistant to 
Sir Edward Lewis, chairman and 
founder of Decca /London Records. 

SAN DIEGO -With few excep- 
tions, from time to time, every radio 
personality faces the inevitable tur- 
moil created by a job change. Often, 
the decision is being made for you 
even as you're considering a maneu- 
ver, particularly if politics are in- 
volved. 

Politics. The dirty word that per- 
vades the atmosphere of radio sta- 
tions at the corporate levels, then 
sifts through to the creative base; the 
on -air sound. Politics in radio is real- 
ity, but depending on the degree and 
intensity of each situation, it's usu- 
ally dealt with by personalities in the 
usual fashion; simply ignore it, un- 
less it directly involves you. 

But that is a completely different 
subject, touchy enough to keep en- 
tertainment lawyers solvent for quite 
some time. There are times however, 
when the politics continue to aggra- 
vate and eventually stifle motiva- 
tion. When the political atmosphere 
gets right in your face and stays 
there, to save face, you move on. 
That's the natural course of events. 

When a jock is let go, terminated, 
contractually expired or otherwise 
fired, it's also a natural course of 
events for him or her to fall into the 
dumpers emotionally. But in this 
business, permanence and stability 
are rare; moving on is no black mark 
on a personality's 'record. Don't take 
it personally unless you enjoy the 
mental torture. 

Personalities are fired politically 
or "Arbitronically." Those who've 
been around awhile learn not to take 
the ratings swings personally and 
are long beyond becoming paranoid 
over political decisions. But the 
mental contortions we creative 
people traditionally exercise on our- 
selves make us susceptible to de- 
pression and fatigue during the 
down periods. It takes sorte heavy- 
weight optimistic effort to drudge 
out of the doldrums and back into 
wider spaces, or as the old, old say- 
ing goes in the business, "to toughen 
up." Ask the oldtimers. There will be 
another, better gig down the line. 

Depending on how many times 
you've been through the process, the 
ability to turn the upheaval into a 
positive force comes from your men- 
tal zero point. Focus in on pacing 
your activities while you're on "vaca- 
tion;" set realistic daily goals, stick to 
your schedule more closely now 
than when you worked your regular 
gig. Make your phone calls, but 
without a frenetic attitude. 

The more the financial or emo- 
tional pressure is on, the more laid - 
back you're job seeking approach 
should be, hard as it may be to main- 
tain that stance. 

Frenetic job seeking befuddles 
clear thinking patterns and turns 
prospective employers off. Cut out, 
take the time for yourself that you 
never seem to have when you're 
pulling six days a week on -air. Con- 

By BREE BUSHAW 

cider it a non -paid vacation, unless 
severance pay eliminates that men- 
tal exercise. and become that multi- 
faceted human that lurks beneath 
the radio personality. 

Or find out if there is one. Listen 
to a few stations around town you've 
never opened an ear to before, 
maybe you'll pick up on the constant 
subtle programming changes going 
on in your market. Brainstorm 
through the trades if you're feeling 
out of touch, or just turn off to all the 
industry scuttlebutt completely if 
you're feeling hopelessly disgusted 
with the business. It's a natural reac- 
tion to a forced lifestyle change out 
of your control. Take a breather, put 
the bitterness in perspective. 

If you have any track record at all, 
you won't be out of the business 
long, unless you choose to be. If the 
profession is good for you and you 
are good for the profession, you're 
needed somewhere. Remember, tim- 
ing is a key element, so stay on top of 
the market changes and try to look at 
prospective employment situations 
from the employers' point of view. 
That's probably the hardest part, but 
keep in mind another old radio ad- 
age; 'the same few hundred people 
seem to keep recycling within the in- 
dustry, and you are one of them." 

Enjoy your time off. Rest assured 
that it's going to get typically crazy, 
hysterically hectic again at the next 
gig. 

New On 
The Charts 

ZAPP 
"More Bounce To The Ounce" -OS 
Punk mastermind George Clinton 

invited some colleagues to one of his 
P -Funk Labs in Detroit one night 
for an impromptu jam party. 

Clinton gave his friends -Bootsy 
Collins and Roger, Larry, Lester and 
"Zapp" Troutman -ample studio 
time during which they experi- 
mented with electrified vocal tracks 
and the fusion of funk with varying 
forms. 

The resultant WB LP, "Zapp," is a 
merging of pop, funk, ballads, blues 
and jazz atop a funk foundation. 

This introductory charter is de- 
scribed by Roger Troutman as "the 
sound of funky African -style robots 
gettin' down." 

Due shortly to the West Coast for 
a trio of dates, Zapp will front the 
Commodores as the group debuts 
before Southland audiences. 

In Los Angeles, the group is man- 
aged by Tom Vickers at Uncle Jam 
Records (213) 275 -3865. 

It has no booking agent. 
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Country 
Permissive Social Climate 
Influences Country Lyrics 

Continued from page 3 

country music, but in the past, they 
were more heavily veiled, intimated 
at through insinuation rather than 
explicit titles and lyrics. Now, per- 
haps taking its cue from rock and 
pop, country is flirting with these 
themes in a more adult manner, 
while its audiences keep expanding. 

When radio commentator Paul 
Harvey addressed this year's Coun- 
try Radio Seminar in Nashville, 
many were shocked when he raised 
the issue of country music's slide 
into what he called "pornography of 
the air waves." Though many dee- 
jays and programmers didn't share 
Harvey's concern that country has 
deteriorated in its morality, the 
questions Harvey raised were hot 
topics of conversation in the indus- 
try for some time afterward. 

The general consensus? 
That country music has grown up. 

Come of age. Matured and sharp- 
ened its perspectives. In other words, 
gone contemporary. 

Although a slightly -scandalous 
song title or lyric reference may light 
up a few phone lines at some out -of- 
the -way suburban country radio sta- 
tions, by and large country's main- 
stream audience has broadened into 
markets where casual suggestions of 
sex or drugs don't raise eyebrows. 

One of Conway Twitty's. biggest 
hits was a song he recorded in 1973 

CAMPAIGN ON 
MILSAP LP 

NASHVILLE -RCA is launching 
a national marketing campaign in 
support of Ronnie Milsap's just re- 
leased "Greatest Hits" package. 

Merchandising promotions in- 
clude display pieces patterned after 
the album cover, a replica of a photo 
album embossed with Milsaps' like- 
ness, and one -foot, two -foot and 
three -foot square four -color posters 
accompanied by a centerpiece. 

Sixty- second radio and television 
spots, featuring fresh concert foot- 
age, will be run in both large and 
small markets. A crossmarket, pro- 
motional giveaway fo Milsap photo 
albums, modeled after the LP cover, 
is being channeled through major 
country and adult contemporary sta- 
tions. 

In support of the album. Milsap 
has taped upcoming segments of the 
syndicated talk shows hosted by 
Mike Douglas and John Davidson. 

WADE 
PEPPER 

PROMOTIONS 
1195 Mt. Paran Rd. N.W. 

Atlanta, Ga. 30327 
(404) 233 -5167 

COUNTRY MUSIC 
PROMOTION AT ITS 

HIGHEST LEVEL, 

REPRESENTING PUBLISHERS, 

ARTISTS AND 

RECORD COMPANIES. 

titled "You've Never Been This Far 
Before." It stirred up waves of con- 
troversy from country conservatives. 
Seven years later, Twitty followed it 
with another No. 1 record, "I'd Love 
To Lay You Down," which barely 
attracted any protests. Both songs 
were well- written, intelligent treat- 
ments of a basic love theme; the only 
thing that changed was the way fans 
viewed them. 

Assistance in preparing this story 
provided by Robyn Wells. 

"When I cut 'I Can't Wait Any 
Longer' with Bill Anderson a few 
years ago, we got some backlash 
from radio," recalls producer /pub- 
lisher Buddy Killen. "But not 
enough to keep the song from being 
one of Bill's biggest hits." 

Singer O.B. McClinton's current 
single is titled "Not Exactly Free." 
The song's book says: "She was not 
exactly free ... But she was reason- 
able," and the fact that by song's 
end, marriage has ensued doesn't di- 
minish the fact that the lady in ques- 
tion served a time - honored profes- 
sion. 

Even Don Williams, a model of 
decorum in the country community, 
has a line in his new single, "I Be- 
lieve In You," which goes: `I don't 
believe virginity /is as common as it 
used to be...." 

The general feeling among coun- 
try music executives is that as coun- 
try music comes of age, it is contin- 
uing to do what it's always done 
best: reflect the times. 

"Sure there's more profanity in 
country music these days," observes 
Charlie Monk, head of April -Black- 

wood's Nashville division, as he 
points out a four -letter word or two 
in the original version of Charlie 
Daniels' "The Devil Went Down To 
Georgia." 

"But then country lyrics have al- 
ways intimated sex and promiscuous 
affairs. The backstreets to romance 
have always been a part of country 
music. 

Says David Conrad, general man- 
ager at Pi- Gem /Chess Music: 
"When you have a Kristofferson 
talking about laying down and go- 
ing to bed with a woman, other 
writers are going to follow suit. As 
soon as one writer makes inroads, 
others want to jump in and com- 
pete." 

Conrad points to songs like "Take 
This Job And Shove It" and "Me 
And The IRS" as country's way of 
giving its listeners something spe- 
cific they can relate to: "Country lyr- 
ics are more complete and more 
honest than rock's," he feels. "They 
touch personal experience, common 
experiences that embrace a lot of 
people. 

More than in any other music, lyr- 
ics play a critical role in country suc- 
cesses. Nashville is known as a 
"song" town, and unquestionably, 
lyrics count as the single most im- 
portant ingredient in a country hit. 

Unlike rock'n'roll -where studio 
arrangement, instrumental flamboy- 
ance and technical wizardry take 
priority over words- country music 
is founded, formed and fashioned 
on the strengths of its lyrics. 

"In rock, you get hit records," ex- 
plains publisher Conrad. "In coun- 
try, you get hit songs." 

While some -like Paul Harvey - 
(Continued on page 65) 

Country Nabs 20% LP 
Columbia House Sales 
NASHVILLE -Country music 

is proving a steady profit center 
for the Columbia House Record 
Club, a mail -order division of 
CBS Records. 

Country product accounts for 
approximately 20% of the club's 
total album sales, while in its spe- 
cial installment sales series, 
country is racking up a substan- 
tial 40 % -45% in sales. 

"Country sells consistently in a 
steady pattern," says Ralph Co- 
lin, vice president of business 
and government affairs for Co- 
lumbia House. "You don't get 
the ups and downs in sales that 
you do with pop product." 

Columbia House has been 
putting together a special pre- 
view collection for its installment 
sales offers every three months. 
Some are new treasuries, some 
may be recycled sets that have 
proved popular previously. 

Most treasury sets contain 
seven records. The albums, cas- 
settes and 8- tracks are all priced 
in the $22 -$26 range and contain 
identical selections. 

The newest package now 
available is "Country Music All 
Stars, Vol. II," featuring five cuts 
each from Conway Twitty, Mel 
Tillis, Tammy Wynette, Larry 
Gatlin, the Kendalls, Barbara 
Mandrel!, Moe Bandy, Willie 
Nelson. Merle Haggard, John 

Conlee, Mickey Gilley and Don 
Gibson. 

Now in the works is the next 
compilation, "American Country 
Classics," which will be available 
for mail- orders in late December. 
This will join such other country 
treasury sets as "Nashville Goes 
Pop" and "Great Country: A 
Treasury Of 60 Love Songs." 

Occasionally Columbia House 
will issue a smaller collection, 
such as one it's now tv test -mar- 
keting in selected areas prior to 
general issue. This is a two - 
record set titled "Country Music 
Hall Of Fame" and was coordi- 
nated through the Hall of Fame 
in Nashville. The double -pocket 
package will sell at $9.98 for the 
LP version, $11.98 for tapes. 

Colin believes that tapes are 
accounting for a higher volume 
of sales among country buyers 
than in other areas of the club's 
line. "In fact," he guesses, "I'd es- 
timate we may do as much as 
40% of our country volume in the 
sale of 8- tracks and cassettes." 

However, although country is 

a substantial mover for Colum- 
bia House, it's not a country 
package that's turned out to be 
the club's biggest success -it's a 
treasury titled "120 Music Mas- 
terpieces" which has managed to 
reportedly sell more than three 
million sets in nine years. 

MP KIRBY 

QUBE -ISTIC ART -RCA duo Jim Ed Brown & Helen Cornelius exchange re- 
partee with Warner Cable's "Qube" host, Dick Wolfsie, during an appearance 
at the Ohio State Fair. Brown & Cornelius are nominated for vocal duo of the 

year in the upcoming CMA Awards. 

`Opry' Birthday 
A Barn -Burner 

By KIP KIRBY 

NASHVILLE -With country mu- 
sic now center stage and claiming 
worldwide attention and media ex- 
posure, the "Grand Ole Opry" is 
taking pains to insure that its up- 
coming 55th annual Birthday Cele- 
bration-as the week -long October 
event is officially known -is more 
impressive than usual. 

The "Opry" is concentrating its ef- 
forts on marketing the 1980 conven- 
tion festivities with a sharper eye on 
attendance, appeal and accom- 
modations. Toward this end, special 
arrangements are being worked out 
to handle larger numbers of media 
members, film industry representa- 
tives and -for the first time -key ra- 
dio advertisers sponsored by country 
stations. 

The convention will officially wel- 
come a limited amount of country 
music advertisers who will be invited 
by participating radio stations across 
the nation. Initial response to this 
plan has already drawn requests 
from 174 stations in 35 states for 
sponsorship privileges. 

Previously, restricted registration 
procedures did not encourage any- 
one other than immediate station 
personnel and employes to attend 
the convention and no provisions 
were made for stations wishing to in- 
vite their major advertisers. 

Additionally, registration is open 
for the first time to executives from 
major motion picture and advertis- 
ing agency firms. Special promo- 
tional materials have been mailed 
out to these categories, along with a 
letter of invitation from Nashville 
mayor Richard Fulton. 

Another new feature of this year's 
"Opry" birthday celebration is a free 
broadcast service available to radio 
stations wishing to air daily reports 
direct from the convention site. Sta- 
tions can obtain information for 
their broadcasts by dialing a special 
hotline number that feeds a news 
tape three times a day. 

These reports will be produced by 
the newly- formed Opryland Radio 
Productions division and will fea- 
ture convention events, color and 
comments from artists on hand 
backstage. These spots will be avail- 
able from Monday morning (13) 
through Friday evening (17), al- 
though only 160 stations can be serv- 
iced this year due to equipment re- 
strictions. Arrangements will be 
made on a first -come basis for all in- 
terested country radio stations who 

call Opryland Radio Productions at 
(615) 883 -6197. 

On Saturday night. capping the 
week's festivities, WSM -AM will an- 
nounce its 1980 Mr. DeeJay USA 
winner in a revival of a former con- 
vention feature being brought back 
by request. The winner will be an- 
nounced onstage at the Opry House. 
chosen by "Opry" cast members 
from guest deejays already selected 
earlier in the year. 

This year's label talent shows are 
being offered at a cost of $3 per 
ticket for a limited number of fans 
who will be seated in the balcony 
section of the Opry House. Tickets 
will be sold separately for each label 
showcase. 

The 1980 "Opry" birthday cele- 
bration is set to feature many of its 
traditionally popular events, includ- 
ing Tuesday's early bird bluegrass 
concert at 2 p.m., the WMS "Grand 
Ole Opry" dinner at 5:30 p.m. and 
the "Opry Spectacular" in the Opry 
House at 7 p.m. 

The major labels will again be 
showcasing their rosters during the 
convention, with all shows taking 
place on the stage of the Opry 
House. RCA kicks off the showcases 
on Wednesday morning at 10 a.m., 
followed by a noon luncheon at 
Opryland Plaza. Capitol /EMI /Lib- 
erty stages its showcase in the after- 
noon from 1:30 -5 p.m., and CBS 
Records takes center stage Wednes- 
day night with its label program be- 
ginning at 6:30 p.m. 

Thursday's lineup leads off with 
the MCA showcase at 1 p.m., after 
which the label will sponsor a dinner 
from 4:30 -6:30 p.m. at the Opryland 
Plaza. Dimension Records follows 
this with its artists show at 6:30 p.m., 
and the annual Sho- Bud /Baldwin/ 
Gretsch show starts at 8:30 p.m. 

Other highlights for the week will 
be the traditional Friday artist inter- 
view tape sessions conducted by the 
"Opry" for all visiting deejays; the 
annual Federation of International 
Country Air Personalities' awards 
banquet Friday night at the Hyatt 
Regency, the Atlas Artist Bureau 
show and dance. and the gala finale 
birthday celebration for the "Opry" 
itself staged in the Opry House at 
9:30 p.m. Saturday to wind up the 
annual event. 

Convention registrants are also in- 
vited to visit Opryland U.S.A. all 
day on Saturday as part of the con- 
vention festivities. 
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LOVING UP A STORM -Rau, Batley 

(D. Morrison, J. Slate). PCA 12062 

(House Of Gold, BMI) 

I BELIEVE IN YOU -Don 1KIRams 

(R. Cook, S. Hogin), MCA 41304 (Gook House, BMI) 

FADED LOVE -wstl. Nelsen I Ray Pik. 
(B. Wills. J. Wills), Columbia 111329 (Rightsong, BMI) 

THEME FROM THE DUKES OF 

HAllARD -waylon Jennings 
(W. Jennings), RCA 12067 

(WarnerTamerlane /Rich Way, BMI) 

ON THE ROAD AGAIN -while Rehm 
(W. Nelson), Columbia 111351 (Willie Nelson, BMI) 

DO YOU WANNA GO 

TO HEAVEN -Ts. Sheppard 
(C. Putman, B. Jones), Warner /Curb 49515 
(Tree, BMI /Cross Keys, ASCAP) 

I'M NOT READY YET -Georg. Jones 
(T.T. Hall), Epic 950922 (Unichappel /Morris, BMI) 

OLD HABITS -Hank Williams Jr. 

(H. Williams Jr.), Elektra /Curb 47016 (Bocephus, BMI) 

PUT IT OFF UNTIL 
TOMORROW -The Radalk 
(D. Parton, B. Owens), Ovation 1154 (Combine, BMI) 

YESTERDAY ONCE MORE -Mee Bandy 

(J. Mundy, P. White), Columbia 111305 
(Garay, BMI /Honeytree, ASCAP) 

COULD I HAVE THIS DANCE -Anne Murray 
(W. Holyfield, B. House), Capitol 4920 
(Vogue /Maple Hill /Onhisown, BMI) 

SWEET SEXY EYES -Géty Lane 

(R. Jenkins), United Artists 1369 
(Kevin Lee, Robchris, BMI) 

OLD FLAMES CANT HOLD A CANDLE TO 

YOU -Dolly Parton 
(P. Sebert. H. Moffatt), RCA 12040 (Right Song, BMI) 

STEPPIN' OUT -Mal TWO 
(B. Starr). Elektra 47015 (Cherio, BMI( 

HARD TIMES -Lacy J. Dawn 
(B. Braddock). Columbia 111343 (Tree. BMI) 

PECOS PROMENADE -Tanya Tucker 
(L. Collins, S. Pinkard, T.L. Garrett), MCA 41305 
(Senor /Duchess /Peso /Leeds BMI, ASCAP) 

STARTING OVER -Tammy Wyane 
(B. McDill(, Epic 9-50915 (Hall-Clement, BMI) 

WOMEN GET LONELY- Clmrly McClain 
(L. Rogers. R.C. Bannon), Epic 9-50916 (Warner 
Tamerlane, Bill Black, Partnership, ASCAP) 

THEY NEVER LOST YOU -con Haley 
(D. Wills, C. Quillen), Warner Bros. 

49528 (Chess, ASCAP) 

OVER THE RAINBOW -Jerry Lee Lewis 
(H. Arlen, E.V Harburg), Elektra 47026 
(Leo Feist, ASCAP) 

BOMBED, BOOZED, AND BUSTED -Joe Sun 
(D. Knutson), Ovation 1152 (ATV, Blue Lake. BMI( 

SHE CAN'T SAY THAT 

ANYMORE -John Conle 
(S. Throckmorlon). MCA 41321 (Cross Keys, ASCAP) 

A PAIR OF OLD 

SNEAKERS -George Jones & Tammy Wyette 
(L. Kingston, G. Sutton). Epic 950930 
(Hall-Clement /Flagship, BMI) 

ALWAYS -Patsy CNee 

(I. Berlin). MCA 41303 (Irving Berlin, BMI) 

IF YOU EVER CHANGE 

YOUR MIND-Crystal Gayle 
(P. McGee, B. Gundry). Columbia 1-11359 (Dawn 
Breaker. BMI /Silver Nightingale, ASCAP) 

THE BOXER- Emmyleu Harris 
(P. Simon), Warner Bros. 49551 (Paul Simon, BMI) 

THAT'S THE WAY A COWBOY ROCKS 
AND ROUS -Jacky Ward 
(T.J. White). Mercury 57032 (Swamp Fox, ASCAP) 

HEART OF MINE -oak Ridge Boys 
(M. Foster). MCA 41280 (Silverline, BMI( 

IN MEMORY OF A 

MEMORY- Johnny Paycheck 
(1. Paycheck, R. Pate), Epic 950923 
(Bolan, BMI /Max Dayden, ASCAP) 

HARD HAT DAYS AND HONKY TONK 

NIGHTS -Red Stegall 
(E. Kilroy, D. Kirby), Elektra 47014 
(Diablo Lobo, Cross Keys, ASCAP) 

TUMBLEWEED -syme 
(K. Fleming. D.W Morgan), RCA 12077 (PI -Gem, BMI) 

TEXAS BOUND AND FLYIN' -Jerry Reed 

(J. Reed), RCA 12083 
(Duchess /Guitar Man /Peso. BMI) 

BROKEN TRUST -Brenda Lee 

(1. Hinson). MCA 41322 (Goldbne. ASCAP) 

NIGHT GAMES -Ray Stevens 
(C W. Kalb, Jr.). RCA 12069 (Ray Stevens, BMI) 

SMOKEY MOUNTAIN RAIN -Ronnie Milmp 
(K. Fleming & D.W. Morgan), RCA 

12084 (Pi -Gem, BMI) 
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GONE -Ronnie McDowell 
(S. Rogers), Epic 950925 (Rightsong, BMI) 

WHY LADY WHY -wbara 
(T. Gentry, R. Scott), RCA 12091 (Hillhouse, BMI) 

YOU ALMOST SLIPPED 
MY MIND - Charter Pride 
(T Seals. D. Goodman, T. Back, D. Barker), RCA 

121.0 (Darer, BMI) 

ROSES ARE RED - Freddie Had 
(N. Larkin, 0. Willis), Sunbird 7553 

(Blue Moon, Merilark, April, ASCAP) 

UNTIL THE BITTER END -canny Senn 
(G. Dobbins. T. Daniels, S. Barrett), MDJ 1005 

(Chappell, Intersong, ASCAP /Canadina, Pro -Cam) 

BABY, I'M A WANT YOU- sephereWislow 
(D. Gates). Warner /Curb 49557 (Colgems /EMI, ASCAP) 

LOVERS UVE LONGER - Bellamy Brothers 
(D. Bellamy). Warner /Curb 49573 
(Bellamy Brothers /Famous, ASCAP) 

NEVER BE ANYONE ELSE -Rot. seas 
(B. Knight), Columbia 111346 (Martragun, BMI) 

LADY -Kent' Bogen 
(L. Ritchie, Jr.), Liberty 1380 (Brockman, ASCAP) 

TAKE ME TO YOUR LOVIN' 
PLACE -Larry Gatlin and The Gatlin Brothers Band 
(L. Gatlin), Columbia 111369 (Larry Gatlin. BMI) 

LOOKIN' FOR LOVE -Johnny Lee 

(W. Hallett, P. Ryan, B. Morrison), Asylum 47004 
(Southern Nights, ASCAP) 

WHEN -Slim Whitman 
(H. Bouwens), Epic /Cleveland International 950912 
(Burning River. Two Peters. Blue Moon, BMI) 

NORTH OF THE BORDER - Johnny Rodriguez 
(S. Davis, B. Sherrill), Epic 950932 (Alger, BMI) 

CAN'T KEEP MY MIND OFF 

OF HER -rondo Emend 
(R. Squires), GMC III (Sabel, ASCAP) 

ANOTHER TEXAS SONG -Eddy Ratan 
(E. Raven), Dimension 1011 (Milene, ASCAP) 

TAKE THIS HEART -oon King 
(R. Barteau), Epic 950928 
( Arri( R. Batteau, Cider, ASCAP) 

OUT RUN THE SUN -Jim chestnut 
(L. Henley, B. Burnette), United Artists /Curb 1372 

(House Of Gold, Vogue. BMI) 

IF THERE WERE NO 

MEMORIES -John Patterson 
(R. McCown), Warner Bros. 49275 (Sawgrass BMI) 

DRINK IT DOWN, LADY -Rue Mlen Jr. 

(S. Throckmorton), Warner Bros. 49562 (Tree, BMI) 

CHARLOTTE'S WEB-me seller 1110111143 

(C. Crottord, J. Durrill, S. Garrett), Mercury 7031 

(Peso, Dutchess, BMI) 

A UTILE GROUND IN TEXAS -The Capitals 
(B Fischer), Ridgetop 1080 (Bobby Fischer, ASCAP) 

LET'S KEEP IT THAT WAY -Mac Davis 

(C Putnam. R. VanHoy), Casablanca 2286 (Tree, BMI) 

FOOD BLUES -Robb, are 
(S Silverstein), Columbia 111365 (Evil Eye. BMI) 

THERE'S ANOTHER WOMAN -Joe Stampley 
(1. Stampley). Epic 950934 (Mullet, BMI) 

DREAM LOVER -Tanya Tucker and Glen Campbell 
(B. Darin), MCA 49325 (Screen Gems.EMI. 
Hudson Bay, BMI) 

WHILE I WAS MAKING LOVE 

.,TO YOU- SovieKanss 
(M.S. Dunn, C. Putnam), United Artists, Curb 1365 

(Tree, BMI) 

BACK WHEN GAS WAS THIRTY CENTS A 

GALLON -Tam T. Hail 
(T.T. Hall), RCA 12066 (Hallnote, BMI) 

FREE TO BE LONELY AGAIN -Debby Boone 
(D. Pfeiffer), Warber /Curb 49281 (Brightwater/ 
Strawberry Patch ASCAP) 

THE BEST OF STRANGERS - Barbara Mandrel) 
(K. Fleming & D W Morgan), MCA 51001 
(Pi Gem, BMI) 

DON'T IT MAKE YOU 

WANNA DANCE -Bonnie Raiff 
(R. Wier). Full Moon /Asylum 47033 (Prophecy. ASCAP) 

ARE WE DREAMIN' THE SAME DREAM/ 
ROARIN' -Gary Stewart 
(B. Burnette, J. Christopher, M. Lawler. 1. Cobb), 
RCA 12081 (Baby Chick, Easy Nine, 

V)gue. BMI / Milene, ASCAP) 

TEXAS IN MY REAR VIEW 

MIRROR -mac Davis 
(M. Davis). Casablanca 2305 (Songpainter, BMI) 

A MAN JUST DON'T KNOW WHAT A 

WOMAN GOES THROUGH- chadie Rich 
(A. P. Jordan, B. Brabham, L. Brown), Elektra 47047 
(Chess, ASCAP) 
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3 THE LIGHT OF MY LIFE -David wank 

(8. Rabin), United Artists 1375 (Sawgrass, BMI) 

3 DRINKIN' THEM LONG NECKS -Rey Had 
(J. Slate, D. Morrison. J.W. Ryles), Elektra 47029 
(House Of Gold, BMI) 

3 LOVE INSURANCE-Louise Mandrel 
(B.C. Bannon, J. Schweers). Epic 9-50935 
(Warner.Tamedane, BMI /Chess, ASCAP) 

2 NOT EXACTLY FREE -o.s. rccintan 
(D. Hall, G. Lumpkin), Sunbird 7554 

(Red Ribbon, Hitkit, BMI) 

2 HALFTIME-J.M. Thompson 
(P. Olive. 1. Santoro), NSD 62 (Hitkit, BMq 

11 RAISIN' CANE IN TIXAS -Gene Watson 
(J. Allen, D. Lay), Capitol 4898 (Joe Allen, BMI) 

LONELY WINE -Maury Finney 
(R. Wells). Soundwaves 4613 (Rachel, ASCAP) 

LOVE CRAZY LOVE -zolla Lahr 
(D. Allen, R. Van Hoy), RCA 12703 

(Duchess /Posey /Tree, BMI) 

HE GIVES ME DIAMONDS, YOU GIVE ME 

CHILLS -merge Smith 
(M.A. Kennedy, D. Goodman), Warner Bros. 49569 
(Little Jeremy /Window. BMI) 

ME AND THE BOYS IN 

THE BAND -Tammy Overstreet 
(B. Millsap), Elektra 47041 (Ironside, ASCAP) 

LOVE'S SUPPING THROUGH OUR 

FINGERS -Hilly Walker & Barbara Fairchild 
(Walker, Riggs). Paid 107 (Best Way, ASCAP) 

WHERE DID THE MONEY GO -Hoyt Axton 
(M. Davison, H. Axton), Jeremiah 1008 

(Lady Jane, BMI) 

SOMEBODY'S KNOCKIN' -Terri Gibbs 
(E. Penney, J. Gillespie), MCA 41309 
(Chiplin /Tri.Chappell, ASCAP /SESAC 

SAFE IN THE ARMS OF 

YOUR LOVE -Jim Watery 
(1. Weatherly). Elektra 47027 (Kea. ASCAP) 

WISHFUL DRINKIN' -Dias Weiler 
(D. Pfeifer), Capitol 4916 
(Brightwater, Strawberry Patch, ASCAP) 

IF I COULD SET ME LOVE 

TO MUSIC -Jerry Wallace 
(D. Hall), Door Knob 80134 
(Door Knob, Think Gold, BMI) 

NIGHT UES -BM Waco 
(B. Wence, W. Marshall), Rustic 1012 
(Iron Skillet, ASCAP) 

FALUNG IN TROUBLE AGAIN- Sherry Brae 
(R. Squires), E.I.O. 1129 (Sabel, ASCAP) 

I LEARNED ALL ABOUT CHEATIN' FROM 

YOU -Becky Hobbs 
(B. Hobbs). Mercury 57033 (Al Gallico. BMI) 

UNDERCOVER MAN-Liz Lyndell 
(M. Sherrill, J. Riggs, L. Kimball), Koala 326 

(AI Gallico, BMI /Easy Listening, ASCAP) 

AM I THAT EASY TO FORGET -000n 
(Singleton, Stevenson. Belew), Sun 1156 (Four Star, 
BMI) 

17 MAKING PLANS - 
Porter Wagoner and Dolly Parton 
(1. Russell, B. Morrison), RCA 11983 (Sure.Fire, BMI) 

8 LONG ARM OF THE LAW -Roger Bolding 
(R. Bowling, B.E. Wheeler). NSD 58 

(ATV. BMI /Sleepy Hollow. ASCAP) 

2 FAMILY BIBLE -wdhe NOW 
(P. Buskirk. G. Gray, W. Breeland), MCA /Songbird 
41313 (Glad. BMI) 

15 THE LAST COWBOY SONG -Ed Bruce 
(E. Bruce. R. Peterson). MCA 41273 
(Tree. BMI /Gingham. ASCAP) 

12 WORKIN' MY WAY TO 

YOUR HEART - tickle Lee 

(L. Martine Jr.). Mercury 57027 (Ray Stevens, BMI) 

14 HE'S OUT OF 

MY UFE -Johnny Duncan and Janie Fricke 
(T. Bahler), Columbia 111312 
(Fiddleback, Peso, Kidada, BMI) 

7 THE DEVIL STANDS ONLY FIVE FOOT 

FIVE - "Blackjack'. Jack Grayson 
(T. Purvin. J. Grayson), Hdbound. 4504 ( Temar. 
ASCAP, Hinsdale, BMI) 

9 I'M STILL IN LOVE 

WITH YOU -Limy G. Hudson 
(B. Hill. C Rains), Mercury 57029 
(ATV. BMI /Welbeck, ASCAP) 

11 WHY NOT ME -Fred Knoblock 
(F. Knoblock. C. Whitsett), Scotti Bros. 518 (Atlantic): 
Flowering Stone /United Artists, ASCAP /Whitsett 
Churchill, BMI) 

8 COLD LONESOME MORNING -Johnny Cash 

(JR. Cash). Columbia 1.11340 (House of Cash, BMI) 

15 MISERY AND GIN -Merle Haggard 

(J. Durril( S. Garrett). MCA 41255 
(Peso, Bronco, BMI) 
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ant Stars are awarded to those products showing greatest airplay and sales strength. Ñ Superstars are awarded to those products showing greatest upward movement on the current week's chart (Prime Movers). Recording Industry Assn. Of 
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Country 

Billboard Chart 

Adds a `Star' 
`Peanuts' Wilson Won't 

Be There This Time 
By GERRY WOOD 

NASHVILLE - As usual, 
they're going to be giving away 
awards during Country Music 
Week. 

And, as usual. one of those 
coveted plaques will go to 
Johnny "Peanuts" Wilson. 

But, not as usual, Peanuts 
won't be there to get it. 

Johnny Wilson died just three 
scant weeks before he was sched- 
uled to walk onstage and accept 
the honors and applause for one 
of the biggest and best songs he 
had ever written. 

The headlines won't read Wil- 
son Wins ASCAP Award For 
Kenny Rogers' Hit "Love The 
World Away." 

The headlines have already 
been written. Songwriter Johnny 
Peanuts' Wilson Dead At 44. 

The Nashville Tennessean's 
story described Wilson as "a tal- 
ented songwriter and compas- 
sionate friend" in the words of 
those who knew him best. 

An understatement in both 
areas. Peanuts was one of those 
subtle, creative talents who made 
up in class what he lacked in 
charisma. While other talents 
carried the creative torch for- 
ward, Johnny Wilson was the pi- 
lot light: stable, secure, caring, 
sharing, loving. 

Besides "Love The World 
Away," cowritten with Bob Mor- 
rison, Wilson's writing credits in- 
clude such hits as "Easy As Pie," 
a beautiful song, 1975 vintage, 
that became a big hit -and one of 
the best records in the career of 
Billy "Crash" Craddock. Wilson 
shared these writing credits with 
Gene Dobbins and Rory Bourke 
(he was much more of a cowriter 
than a writer, much more a co- 
person than a person -this man 
shared his talents, his life; and 
those cofriends of his all were the 
richer because of it). 

With Dobbins and Mark 
Damon, he penned "Roses For 
Mama," a hit for C.W. McCall. 
One of his best songs (written 
with Dobbins and Bourke) was 
the recent top 10 Billboard coun- 
try hit "It's Too Late" by Jeanne 
Pruett. Cover versions of this 
touching ballad are coming from 
Dolly Parton, Loretta Lynn and 
Dottie West. 

Other songs he wrote, or co- 
wrote, include releases by Johnny 
Carver. Mickey Gilley, Billy 
Walker. Sammi Smith, Tommy 
Overstreet, Waylon Jennings, 
Charley Pride, John Conlee, 
Bobby Vinton. Johnny Rodri- 
guez and Jim Ed Brown. 

He got his awards, perhaps his 
share of them. He got his honors, 
not his share of them. He paid his 
dues, all of them. 

Born in West Virginia, Johnny 
A. Wilson soon moved to Odessa, 
Tex. He was one of those creative 
types whose depth of experience 
never seems to surface until they 
die. 

He worked with Norman Petty 
in Clovis, N.M. He worked guitar 
and toured with Roy Orbison. He 
was signed to Brunswick Rec- 
ords. His 1957 Brunswick single 
"Cast Iron Arm" today sells to 
collectors for some $200, and was 
recently reissued in a rockabilly 
anthology on MCA in England. 

Besides a semi -hit record, 
Brunswick also got him his moni- 
cker. Jackie Wilson was also on 
the label, and two Wilsons on 
one label created confusion. So, 
Johnny, because of his size -a 
good five -foot even -was chris- 
tened "Peanuts." 

Peanuts wrote some for Chap- 
pell Music under the tutelage of 
Henry Hurt, but his primary 
identification and success came 
at the Combine Music conglom- 
erate headed by Bob Beckham, 
his long -time mentor and friend. 
He wrote for Music City Music, a 

Combine ASCAP company, and 
worked as professional manager 
for the Combine complex. 

One of his joys was to work 
with, and help develop, the new 
breed of songwriters that Nash- 
ville is becoming famous for. 
Such Combine creators as Kris 
Kristofferson, Tony Joe White, 
Lee Clayton and Bob Morrison 
were his friends. 

For Peanuts, the best was yet to 
come: A major award for the 
Kenny Rogers hit that scorched 
Billboard's Hot 100, Adult Con- 
temporary and Country charts. 
The new Loretta Lynn single 
"Cheatin' On A Cheater," (co- 
written with Woody Bomar) soon 
due for release, and the forth- 
coming T.G. Sheppard single. 
"Coast To Coast," the song from 
the movie of the same name. 

Johnny Wilson was no strang- 
er to the silver screen. "Love 
The World Away" was one of the 
major hits to emerge from "Ur- 
ban Cowboy." Its lyrics are 
steeped in irony, shaded by his 
death, the early departure of a 
good man gone too soon. 

Wilson leaves behind his wife 
Jean, daughters Tralinna and 
Talisa, son Johnny. brother 
Bobby, sister Mary Jane Parks 
and nephew Johnny. 

SESAC Awards Gala Shapes Up 
NASHVILLE -"Citified And 

Countryfried" is the theme for 
SESAC's 16th annual country music 
awards presentation Thursday (16) 
in Franklin, Tenn. 

Complementing the CMA's coun- 
try music month, the invitation only 
gala will present 10 top award 
trophies to country's leading artists, 
writers and publishers. Entertain- 
ment includes comic Freddie Ro- 
man and one of this year's CMA 
award nominees, the Shoppe. 

Cohosts for the event are SESAC 
chairman A.H. Prager and president 
Norman S. Weiser. Other SESAC 
executives participating include 
Charles Scully, vice president; C. 
Dianne Petty, country music direc- 
tor; Vincent Candilora, executive di- 

rector of affiliations; Jim Black, gos- 
pel music director; Blaine Gruber, 
director of promotional activities; 
David DeBolt, public relations man- 
ager, Nashville division; and Betty 
Swink, Nashville office coordinator. 

Rodriguez Busy 
NASHVILLE -Taping a segment 

of the television program. "Austin 
City Limits," highlights Johnny 
Rodriguez' September schedule. 
Rodriguez also plans to team up 
with Willie Nelson to compose the 
soundtrack for "Barbarossa," Nel- 
son's next motion picture. "North Of 
The Border" is Rodriguez' latest 
Epic release. 

NASHVILLE -There's a new su- 
perstar on the Billboard Hot Coun- 
try Singles and Hot Country LPs 
charts. 

It's not a recording act, but a new 
chart star designation. 

Starting with this week's charts, 
super stars will be awarded to those 
products showing the greatest up- 
ward movement on the current 
week's chart. It will also be used to 
designate songs moving into the No. 
1 position atop the chart and those 
products that normally would have 
made a bigger jump but couldn't be- 
cause of a congestion of strong songs 
ahead of it. 

According to Ron Einy, Bill- 
board's country chart researcher, the 
superstars will be noted by a black 
outline of a star with a black num- 
ber. Regular stars will feature a 
black star with white numbers. 

A further improvement of the 
Billboard country charts involves in- 
clusion of information regarding 
gold and platinum certified albums. 
A triangle following the LP title in- 
dicates Recording Industry Assn. Of 
America certification for one million 

(Continued on page 38) 

Chart 
Fax 

By SHARON ALLEN 
After five consecutive top 10 singles, Razzy 

Bailey has latched on to a superstar with, "Lov- 

ing Up A Storm." This No. 1 single was released 

from Bailey's second LP on RCA records, now at 

16 on Billboard's Hot Country LP chart. 

Willie Nelson tightens the top five with, On 

The Road Again," while George Jones and Hank 

Williams Jr. break the top 10 on Billboard's Hot 

Country Singles chart. 
The first week of the super star brings atten- 

tion to -a 14 place move by Emmylou Harris to 

26, and Brenda Lee to 33; Ronnie Milsap's as- 

tonishing debut at 35; Charley Pride's 12 notch 

move to 38; the Bellamy Brothers' debut at 42; 

Kenny Rogers' "Lady" debut at 44 and Mundo 

Earwood's move of 13 spaces to 49. . 

Other prime movers include -Jacky Ward, 

Larry Gatlin and the Gatlin Brothers Band, Don 

King, Rex Allen Jr., Joe Stampley, Tanya Tucker 

and Glen Campbell. 
"Honeysuckle Rose" soundtrack holds the 

No. 1 position on Billboard's Hot Country LPs for 

the second week. Porter Wagoner and Dolly Par- 

ton make a super move from 17 to 9, while Crys- 

tal Gayle makes a seven space move to 19 from 

26. Willie Nelson achieves a remarkable feat this 
week with two singles, "On The Road Again" and 

"Faded Love," and two LPs, "Honeysuckle 

Rose" and "San Antonio Rose," simultaneously 

in the Billboard top five. Lacy J. Dalton debuts 

at 51, and Jerry Lee Lewis' "Killer Country," en- 

ters at 56. 

National out -of- the -box breakouts: "Am I 

That Easy To Forget " -Orion (Sun); with reports 

from -KCEY -AM, Modesto; KEBC -FM, Oklahoma 

City; KFDI -AM, Wichita; KOYN -AM, Billings; 

KWKH -AM, Shreveport; KYNN -AM, Omaha; 
WCBX -AM, Eden, N.C.; WDXB -AM, Chattanooga; 

WPNX -AM, Columbus; WPCM -AM, Burlington, 

N.C.; WSHO -AM, New Orleans; WSDS -AM, Ypsi- 

lanti, Mich.; WTMT -AM, Louisville; WVOJ -AM, 

Jacksonville; WYDE -AM, Birmingham. 

Also: "Undercover Man" -Liz Lyndell 
(Koala); with reports from - KCEY -AM, Modesto; 

KDJW -AM, Amarillo; KIKX -AM, Tucson; KOYN- 

AM, Billings; KV00 -AM, Tulsa; WCXI -AM, De- 

troit; WCBX -AM, Eden; WCMS -AM, Norfolk; 

WDOD -AM, Chattanooga; WDXB -AM, Chat- 

tanooga; WFAI -AM, Fayetteville; WKCW -AM, 

Warrington; WPCM -AM, Burlington; WSLC -AM, 

Roanoke; WSDS -AM, Ypsilanti, and WTMT -AM, 

Louisville. 

Bubbling under the top 100: 101 -"Your 
Magic Touch" Pat Garrett (Gold Dust); 102 - 
"Trophy Of Gold" Billy Parker (SCR); 103 -"I 
Only Want To Be With You" Lynn Bailey (F &L); 

104 -1 Still Remember Lovin' You" Ben Was- 

son (CMR); 105 -"Always, Sometimes, Never" 

Nancy Ruud (Calico). 
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HONEYSUCKLE ROSE 
Soundtrack 

Columbia S236752 

URBAN COWBOY 
Soundtrack, Asylum DP 90002 

I BELIEVE IN YOU 
Don Williams. MCA 5133 

SAN ANTONIO ROSE 
Willie Nelson and Ray Price, 

Columbia 36476 

HORIZON 
Eddie Rabbitt, Elektra 6E-276 

HABITS OLD AND NEW 
Hank Williams Jr., 

Elektra /Curb 6E-278 

MUSIC MAN 
Waylon Jennings, RCA AHLI -3602 

THAT'S ALL THAT 

MATTERS 
Mickey Gilley, Epic JE 36492 

PORTER AND DOLLY 
Porter Wagoner and Dolly Parton. 

RCA AHLI 3700 

FULL MOON 
The Charlie Daniels Band, 

Epic FE 36571 

ELVIS ARON PRESLEY 
Elvis Presley. RCA CLP8 3690 

MY HOME'S IN ALABAMA 
Alabama. RCA AHL1-3644 

SOUNDTRACK 
Smokey And The Bandit 2, 

MCA 6106 

10th ANNIVERSARY 
The Statler Brothers, 

Mercury SRMI 5027 

ROSES IN THE SNOW 
Emmylou Harris, Warner Bros. 

BSK 3422 

RAZZY 
Razzy Bailey, RCA AHLI 3688 

THE BEST OF 
EDDIE RABBITT 
Elektra 6E 235 

GREATEST HITS 
Waylon Jennings, RCA AHL1 -3378 

THESE DAYS 
Crystal Gayle, Columbia IC 36512 

GIDEON 
Kenny Rogers, United Artists 

Loo 1935 

STARDUST 
Willie Nelson, Columbia JC 35305 

SMOOTH SAILIN' 
T.G. Sheppard, 

Warner /Curb 85K 3423 

FRIDAY NIGHT BLUES 
John Coulee, MCA 3246 

IT'S HARD TO BE HUMBLE 
Mac Davis. Casablanca NBLP 7207 

LOVE IS FAIR 
Barbara Mandrel!, MCA 5136 

WIWE AND FAMILY LIVE 
Willie Nelson, Columbia 
KC 235642 

MILSAP MAGIC 
Ronnie Milsap, RCA AHL1-3563 

ASK ME TO DANCE 
Crlsty Lane, United Artists LT 1023 

THE GAMBLER 
Kenny Rogers, United Mists 
UA-LA 934 -H 

GREATEST HITS 
Anne Murray. Capitol S00 12110 

THERE'S A UTTLE BIT OF 

HANK IN ME 
Charley Pride. RCA AHL1.354A 

WHISKEY BENT AND HELL 

BOUND 
Hank Williams Jr., 

Elektra /Curb 6E -237 

WHERE DID THE MONEY 

GO? 
Hoyt Axton, Jeremiah 111.5001 

DOLLY DOLLY DOLLY 
Dolly Parton, RCA AHLI.3546 

LACY J. DALTON 
Columbia NIC 36322 

FAMILY BIBLE 
Willie Nelson, MCA /Songbird 3258 

EVEN COWGIRLS GET THE 

BLUES 
Lynn Anderson, Columbia IC 36568 

ED BRUCE 
MCA 3242 
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I AM WHAT I AM 
George Jones, Epic JE 36586 

TEN YEARS OF GOLD 
Kenny Rogers, United Mists 
UA -LA 835 -H 

TOGETHER 
The Oak Ridge Boys, MCA 3220 

KENNY 
Kenny Rogers, United Mists 
LWAK 979 

LOVE HAS NO REASON 
Debby Boone. Warner /Curb 
BSK 3403 

FAMILY TRADITION 
Hank Williams Jr., 

Elektra /Curb 6E-194 

YOUR BODY IS AN 

OUTLAW 
Mel Tillis, Elektra 6E-271 

GREATEST HITS 
Larry Gatlin And The Gatlin 

Brothers Band, Columbia IC 36488 

TEXAS BOUND AND 
FLYING 
Jerry Reed, RCA AHLI 3771 

NEW YORK TOWN 
Johnny Paycheck, Epic JE 36496 

NO ONE WILL EVER 

KNOW 
Gene Watson, Capitol ST 12102 

COAL MINER'S DAUGHTER 
Soundtrack, MCA 5107 

HARD TIMES 
Lacy J. Dalton, Columbia JC 36763 

THE WAY I AM 
Merle Haggard, MCA 2339 

MIWON MILE 
REFLECTIONS 
The Charlie Daniels Band, Epic 

JE 36751 

BLUE KENTUCKY GIRL 
Emmylou Harris, Warner Bros. 

BSK 3418 

HEART & SOUL 
Conway Twitty, MCA 3210 

KILLER COUNTRY 
Jerry Lee Lewis, Elektra 6E 281 

CLASSIC CRYSTAL 
Crystal Gayle, 

United Mists L00.982 

THE BEST OF DON 

WILLIAMS VOL II 
Don Williams. MCA 3096 

THE OAK RIDGE BOYS 
HAVE ARRIVED 
MCA AY -1135 

LOVEUNE 
Eddie Rabbitt, Elektra 6E -181 

PORTRAIT 
Don Williams, MCA 3192 

WIWE NELSON SINGS 
KRISTOFFERSON 
Willie Nelson, Columbia IC 36:58 

DOUBLE TROUBLE 
George Jones 8 Johnny Paycheck. 

Epic 1E -35783 

BRONCO BILLY 
Soundtrack, Elektra 5E-512 

A LEGEND AND HIS LADY 
Eddie Arnold, RCA AHLI-3606 

OUTLAWS 
Waylon Jennings, RCA AFL1-1321 

DIAMOND DUET 
Conway Twitty 8 Loretta Lynn. 

MCA 3190 

WAYLON AND WIWE 
RCA AFL1-2686 

SOMEBODY'S WAITING 
Anne Murray, Capitol SO0 12064 

DOWN & DIRTY 
Bobby Bare, Columbia IC 36323 

3/4 LONELY 
T.G. Sheppard, Warner /Curb 

BSK 3353 

JUST GOOD OL' BOYS 
Moe Bandy 8 Joe Stampley. 

Columbia IC 36202 

STRAIGHT AHEAD 
Larry Gatlin And The Gatlin 

Brothers Band, Columbia 1C 36250 

I DON'T WANT TO LOSE 
Leon Everette, Orlando ORC 1101 

SURE THING 
Freddie Hart, Sunbird ST 50100 

* Stars are awarded to those products showing greater sales strength. - e Superstars are awarded to those prod- 

ucts showing greatest upward movement on the current week's chart (Prime Movers). Recording Industry Assn. Of 

America seal for sales of 500,000 units. (Seal indicated by dot.) Recording Industry Assn. Of America seal for sales 

of 1,000,000 units. (Seal indicated by triangle.) 
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NASHVILLE 
WRITERS GET 
SPACE BREAK 

By KIP KIRBY 

NASHVILLE -Space can be lim- 
ited when a publishing company 
maintains a staff of 18 full -time 
songwriters- especially when five of 
these also happen to have their own 
recording careers in progress. 

That's the reasons for House Of 
Gold's latest addition, a two -story 
writer's annex house located half a 
block from the firm's present Music 
Square East headquarters. 

The new facility offers four 
writer's rooms and lounge, four pi- 
anos, a four -track tape machine for 
on- the -spot demos and a fully - 
equipped kitchen. (House Of Gold 
also operates an 8 -track demo studio 
manned by engineer Ben Hall in its 
main offices to accommodate its 
writers.) The annex contains profes- 
sional offices for staffers Kenny 
O'Dell and Jeff Silbar as well. 

Opening a separate annex for his 
writers was the idea of House Of 
Gold's executive vice president, Bob 
Montgomery. He hatched the plan 
after signing three more writers to 
the already -active publishing com- 
pany this year and realized that his 
staff needed more room and more 
privacy for writing. 

Now tallying 18 writers, House Of 
Gold's roster includes Larry Henley, 
Johnny Slate, Larry Keith, Steve 
Pippin, Bobby Springfield, Jim 
Hurt, Van Stephenson, Sam Lorber, 

(Continued on page 65) 

Nashville Scene 
Hot on the heels of his first Elektra album re- 

lease, singer Charle Rich is reuniting with the 

producer who gave him his classic hits, "Behind 
Closed Doors" and "The Most Beautiful Girl In 

The World" -Billy Sherrill. The occasion is a 

song for the new movie, 'Take This Job And 

Shove It," which Sherrill is scoring; and when 

Rich steps into the vocal booth to warble 'You 
Made It Beautiful" for the film, he'll also be us- 

ing the same studios where he cut his former' 

hits. (Columbia holds a lot of memories for this 
artist.) Rich's wife, Margaret Ann, gifted her 

husband with a 1931 Model A Ford for his movie 

prowess. Charlie's comment? "I love the car, but 
it only starts when it-wants to." 

That's Waylon Jennings you're hearing on 

Tony Joe White's record. "Mamas, Don't Let 

Your Cowboys Grow Up To Be Babies." ... Jerry 
Lee Lewis prefaces his birthday Oct. 29 with a 

concert the night before onstage at his own club 

in Nashville's Printer's Alley area.... And Kenny 

Rogers will be making a rather rare Nashville 

area appearance when he performs a concert 

Oct. 25 at Middle Tenn. State Univ. in nearby 

Murfreesboro. It's a guaranteed sellout. 

Citing "differences in philosophy," singer 
Sue Powell has left RCA's Dave Rowland & 

Sugar. Powell's statement noted that When I 

joined Dave & Sugar four years ago, it was a 

group.... Recently, I felt my role had been re- 

duced from an equal partner to a backup 

singer." Powell (the blond- haired singer in the 

band) made her final decision to quit following 
Dave & Sugar's last recording sessions when "It 
became obvious that the identities of Sugar 

would never be promoted beyond the level of 

backup singer." Powell intends to continue 

recording as a solo artist and will definitely re- 

main in the field of country music. 

Alabama will be guests with Tom Snyder 

Wednesday (8) on the 'Tomorrow" show in New 

York. This comes only four days after the airing 
of the band's debut on Dick Clark's "American 
Bandstand" (special country edition). ... 

Speaking of late -night tv, Chet Atkins and Doc 

Watson will exchange guitar licks on the 

"Tonight Show" in November, coinciding with 
the release of their RCA duet LP togehter. 

horn impresario Danny Davis performs his 

newest single, "Colinda," on the CMA Awards 

Show televised live from Nashville. 

Johnny Lee was presented with a souvenir 

edition of the "American Country Countdown" 
radio program for the week that "Lookin' For 

Love" hit No. 1 for the third time. The presenta- 

tion by Neil Haislop came following Lee's per- 

formance at the Palomino Club in L.A.... Susie 

Alanson headlined a recent KLAC -AM "Country 
Music Day" at Dodger Stadium where she sang 

the national anthem and performed on the in- 

field. Allanson also worked two Texas fair dates 

recently with Merle Haggard. 

The six -piece Oak Ridge Boys Band has 

changed its name to the Rockland Road Gang 

and is pursuing a recording career, although of 

course they'll still appear with the Oaks on tour. 

... Also opening shows for the vibrant Oaks is 

the Boys Band -coproduced by Bill Golden and 

featuring Golden's sons Rusty on lead vocals 

and keyboards and Chris on drums. 

Mercury artist Dickey Lee has been hitting 
the tour trail hard on his current promotion tour 

for his new album, "Again." Lee received excel- 

Billboard Charts 
Continued from page 36 

units. A dot after the title indicates 
sales of 500,000 units. 

The first albums to carry the new 
platinum designation are the "Ur- 
ban Cowboy" soundtrack, "Gi- 
deon" and "The Gambler" by 
Kenny Rogers. Waylon Jennings' 
"Music Man" is noted by the gold 
LP designation. 

lent response when he played Memphis State's 

annual "Salute To Memphis Music." Dickey 

shares the evening's billing with Waylon Jen- 

nings, Jerry Lee Lewis, Otis Blackwell and the 

Bill Black Combo, all Memphians. 

When Eddie Rabbitt's Oct. 11 show at L.A.'s 

Rosy club is televised live via "On TV" cable in 

that market, it will mark the first time any con- 

cert has ever been televised live from there. The 

show also is being carried by KHJ-AM radio. and 

that's the first simulcast since the station 
switched its format to country recently. 

Congratulations to Lacy J. Dalton who was 

back in her hometown of Bloomsburg, Pa., as 

guest of honor at her own "Lacy J. Dalton Day" 

festivities.... And ditto to Roy Clark, who is cel- 

ebrating his 20th year as a Las Vegas Performer. 

He was one of Nashville's first artists ever to 

headline on the famous Vegas strip of hotels 

and clubs. 

NBC Radio Again Airing 
CMA Post - Awards Show 

NASHVILLE -For its second 
consecutive year, the CMA is 
presenting a 90- minute post- awards 
radio show for broadcast over the 
NBC Radio Network immediately 
following the nationally -televised 
CMA awards show Monday (13). 

This year's edition of this popular 
feature will be hosted by Ralph 
Emery and Bill Anderson, a member 
of the CMA board of directors. Bill 
Robinson, a former CMA DJ of the 
year, and WMAQ -AM personality 
Lee Sherwood will serve as roving 
reporters, handling on- the -spot im- 
promptu interviews with award win- 
ners, presenters and performers at- 
tending the gala post- awards party 
at the Acuff Theatre plaza. 

Debuted last year, the CMA's post 
awards radio show was carried by 
174 stations across the U.S. A total of 
87 of these represented top 100 mar- 
kets. 

Bolstered by the immediate suc- 
cess of this feature, the CMA is final- 

izing an agreement now with NBC 
for broadcast rights to the program 
through 1982. NBC affiliates have 
first option to carry the program; in 
markets where there is no NBC affil- 
iate or the affiliate station declines, 
the show will be offered to CMA 
members and other country stations. 

The post- awards radio show will 
be produced and directed by Jim 
Duncan and will include musical 
segments of nominated recordings 
and tributes to the newest Country 
Music Hall of Fame members. 

Those interested in carrying this 
broadcast should contact Ray Gar - 
della or Steve White at NBC Radio. 
Phone: (212) 664 -5757. 

Drury Starts Label 
CHICAGO - Nashville North 

Records has been launched by Ar- 
chie Drury, owner of the Nashville 
North located in Chicago. 
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WRITER 

DAVE HANNER 
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BOB CORBIN 
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GAIL DAVIES 

RONNIE ROGERS 

JIM CROCE 

SONG TITLE 

BEAUTIFUL YOU 

BLIND IN LOVE 

DINOSAUR 

SOMEONE IS LOOKING FOR 
SOMEONE LIKE YOU 

GOOD LOVIN' MAN 

DIANE 

JERRY REED SINGS 
JIM CROCE 

ARTIST /LABEL 

OAK RIDGE BOYS /MCA 

MEL TILLIS /Elektra 

HANK WILLIAMS, JR. /Elektra 

GAIL DAVIES /Warner Bros. 

GAIL DAVIES /Warner Bros. 

ED BRUCE /MCA 

JERRY REED /RCA 
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Talent 
L.A. Jazz Fans Throng To Queen Mary 

LONG BEACH, Calif. -While 
fishermen idly cast their lines into 
the Pacific here, the first Queen 
Mary Jazz Festival filled the ocean 
air with sounds of progressive, fu- 
sion and mainstream jazz. 

The successful two -day event, en- 
gineered by East Coast promoter 
Frank J. Russo, was a rare treat for 
Southland jazz fans and served as a 
welcome complement to the Playboy 
Jazz Festival, held earlier in the 
year. As Herbie Mann phrased it, 
"I'd like to thank Frank Russo for 
bringing some of Newport out to the 
West Coast." 

Mann was part of a stellar festival 
lineup which included: Willie Bobo, 
Flora Purim, Hiroshima, Stanley 
Clarke /George Duke Project, Larry 
Carlton, Seawind, Dave Brubeck, 
Sonny Rollins and Al Jarreau. 

A surprise guest in attendance was 
Stevie Wonder. who sat in the crowd 
for Jarreau's set and then joined the 
vocalist onstage during the encore 
for an improvisatory jam. It was a 
fitting finale to the festival, which 
was both an artistic and a financial 
success, drawing 18,500 fans in two 
days, Sept. 28 and 29. 

The event took place on a parking 
lot at the water's edge near the 
Queen Mary, a cruise ship turned 
tourist attraction. Chain -link fences, 
restroom facilities and folding chairs 
for 10,000 were rented locally and a 
large stage was transported from the 
East Coast. Commented Russo: 
"The key is we turned a parking lot 
into a theatre." 

"It is the smoothest festival I've 
run in 10 years," he added. "I am 
elated about the consumer response 
and the response of the city govern- 
ment. On the East Coast there are 
certain restrictions put on concerts, 
but here there's less red tape and city 
officials are more concert -oriented. 
That makes it a smoother event for 
everybody." 

For Russo, a veteran New Eng- 
land promoter, it was hi's first ven- 
ture on the West Coast. What ini- 
tially looked like a gamble -"there 
was a question as to whether this was 
a good business venture " -proved to 
be a solid success. Thus, Russo will 
be looking to putting on more festi- 
val -type shows at the Queen Mary 
and possibly at other Southern Cali- 
fornia venues as well. 

Willie Bobo led off Saturday, the 
first day of the festival, with a set of 
energetic Latin jazz. As the sun set 
behind the stage and, across the har- 
bor. Bobo's octet roused the crowd 
into a festive mood, playing such 
classics as Jobim's "Dindi" in its 45- 
minute appearance. 

Bobo was in an enthusiastic and 
jovial mood. Looking out over the 
near capacity crowd, he quipped. "I 
know we'll get our money now!" 

Herbie Mann followed with a 45- 
minute set featuring his quartet of 
bass, percussion, tablas and flute. 
Though the instrumentation was 
spare at first glance, the sounds gen- 
erated were intricate and multi -tex- 
tured. A passage of Eastern flavor, 
sparked by Badal Roy's tabla play- 
ing, would blend into the funky bass 
lines of Frank Gravis and then segue 
into the tasty solo excursions of 
Mann on flute. 

Although overamplification often 
distorted Mann's flute playing (and 
indeed marred the subtle qualities of 
many of the performers at the festi- 
val), the songs were well performed 
and a standout "Memphis Under- 
ground" was especially notable. 

The exotic ambience engendered 
by Mann was perpetuated by Flora 
Purim's nine -member aggregation, 
which treated the crowd to an hour 
of infectious Brazilian jazz. Purim 
standards like "Open Your Eyes" 
and "Lonely Afternoon" were of- 
fered, and the show was capped by a 
wild samba jam, which evoked the 

80s Emerges As the Best 
New Talent Venue In N.Y. 

By ROMAN KOZAK 
NEW YORK -Having presented 

600 acts, about 500 of them unsigned 
since it adopted a rock policy seven 
months ago, the 80s rock disco has 
emerged as about the most conven- 
ient venue in this city to scout new 
talent. 

Located on the Upper East Side, 
on the same block as the Wednes- 
days disco and the Corso Latin 
disco, the 600 -capacity club is 
owned by Patrick Foster and David 
Desanto. 

The spacious club, which for 
many years was a German beer hall, 
has a 2,000 square foot dance floor 
in front of the stage. Slightly raised 
to the sides and back are table and 
chairs, enabling the club to accom- 
modate both a dance and a sitdown 
crowd. 

The club is open seven nights a 
week. On Fridays and Saturdays 
name acts are booked and admission 
ranges from $6 to $8. On Thursdays 
and Sundays two lesser known acts 
play and admission is $4, which on 
Sundays also includes the price of a 
drink. And Mondays, Tuesdays and 
Wednesdays are showcase audition 
nights, where three different acts 
play each night and the $2.50 ducat 
includes the price of a drink. 

Some of the name acts to play the 
club include Sam & Dave, the Plas- 
matics, John Otway, the Brains, Sun 
Ra, Mitch Ryder, Suicide, Dr. John, 
X, the Dead Boys, Jonathan Rich- 
man, Kid Creole & the Coconuts, 

Lydia Lunch and James White, who 
will be playing four nights this 
month, each night with one of the 
different bands he fronts. 

Among the better of the lesser 
known acts to play the club have 

(Continued on page 67) 

$7 Mil Caesars 

Room Hits Tahoe 
LAKE TAHOE- Caesars World 

has opened its $7 million showroom 
in Caesar's Tahoe, its newest and 
largest facility. 

The Cascade Showroom, which 
seats 1,400, is designed to handle 
both stage and television produc- 
tions. 

Unlike the other Caesars' facilities 
which attract heavy gamblers, Cae- 
sars Tahoe draws a younger, more 
sports- oriented patron. Entertain- 
ment plans and marketing strategies 
are planned accordingly. 

Dick Margolis, Caesars' Las 
Vegas entertainment director, has 
booked such contemporary artists as 
Cher, Waylon Jennings, Emmylou 
Harris and Mac Davis to perform at 
the showroom through the remain- 
der of the year. 

Regional marketing campaigns 
have begun in Los Angeles, San 
Francisco and Sacramento and in 
cities in Washington and Oregon. 

By CHRIS McGOWAN 
spirit of carnival time in Rio. 

Hiroshima opened dramatically 
with a rich mixture of Japanese folk 
music and fusion jazz, but failed to 
live up to the potential its early play- 
ing promised. Instead of pushing the 
boundaries its innovative arrange- 
ments at first explored, it veered into 
cliche displays of rock melodramat- 
ics as it moved into its repertoire of 
pop ballads. 

"Winds Of Change" and "All I 
Want" were among the songs per- 
formed by the nine -member, Japa- 
nese- American band in its one -hour 
act. June Kuramoto's splendid solos 

on the koto, a long stringed Japanese 
instrument which resembles a hy- 
brid of guitar and harp, were a high- 
light of Hiroshima's show. 

The Stanley Clarke /George Duke 
Project closed Saturday's proceed- 
ings with a rousing 90- minute set of 
jazz -rock fusion. From the begin- 
ning, Clarke stole the show with his 
power bass riffs, crescendoing runs 
and entrancing harmonics. Clarke 
was at his best when building an ele- 
gant, transcendentally lyric state- 
ment on the bass and at his worst 
when relying solely on heavy metal - 
like repetition and bombastic pyro- 
technics. 

ATTIRE, STANCE SHIFT 

Fest 
Clarke and Duke obviously en- 

joyed playing together and a Cam- 
araderie among the six band mem- 
bers was evident. Duke played 
competently, but not up to his abil- 
ity. 

Lead guitarist Roland Bautista 
supplied strong rock guitar to such 
tunes as "Power" and "School 
Days," but seemed overly histrionic 
in his rock posturings, especially 
when he began to play the guitar 
with his teeth. 

Larry Carlton led off Sunday's af- 
fair with a solid 45- minute set of 
rock, blues and jazz. Often lauded 

(Continued on page 66) 

Melissa Manchester Continues 
To Rock Despite Career Rise 

LOS ANGELES -The "new" Me- 
lissa Manchester has a new direction 
to her career, is working with new as- 
sociates, has a striking new physical 
appearance and is earning big bucks 
by playing major venues. Through 
all this, she still retains her ties to 
rock'n'roll. 

The new Melissa has graced the 
stage of the Universal Amphi- 
theatre, the Riviera in Las Vegas, 
and the Diplomat in Miami, for ex- 
ample. Onstage she is still doing the 
same kind of act she would do at the 
Roxy here if she wasn't such a hot 
performer and now able to earn 
seven figure salaries. 

Her new Arista LP, "For The 
Working Girl," heralds her new 
physical appearance and her collab- 
oration with Bernie Taupin, Leon 
Ware, Allee Willis, Marilyn and 
Alan Bergman and her dueting with 
Peabo Bryson. 

The smartly attired siren appear- 
ance is in sharp contrast to her folk - 
sie, neo- hippie stance which was 
radically changed under the guid- 
ance of her new manager Michael 
Lippman. 

The music, too, has been up- 
graded, although there is still the 
powerful energy level, which is a 
natural throwback to her rock'n'roll 
days. 

"Rock'n'roll," says the new dar- 
ling of Las Vegas, "is doing a num- 
ber, turning around to the band and 
making a face, turning around to the 
audience and saying: 'what do you 
want, boogie or ballad' ?" 

Melissa says when you can take an 
audience musically where you want 
to go and still entertain it, then that's 
having power and staying in control. 

Having stopped touring 21/2 years 
ago, her recent nine -week tour 
through the heatbelt last summer 
during those scalding days, was her 
first stop in front of an audience. 
Now she's back on the road, with 
ICM handling her engagements and 
Harrah's Reno her next big stopover 
Thrusday through Wednesday (9- 
15). 

When she finds time she writes 
songs. "Traveling helps me to write," 
she comments. "That's why I love 
traveling in buses. I find the instant 
motion conducive to writing." In fact, 
she wrote "Lights Of Dawn" and 
"Boys In The Back Room" on bus 
junkets. 

Of the 11 tunes in the new LP, she 
only wrote two by herself. Why? "It 
takes me a long time to write." She 
wrote "Tears Of Joy" with the Berg - 
mans. "I sat at the piano in their den 
and we worked out the melody to 

By ELIOT IIEGEL 

'Tears Of Joy.' I'd work on the mel- 
ody and then they'd start working on 
the lyrics. We'd polish a little and 
then drink some wine." 

"Boys In The Back Room" took 
her one evening "because I've spent 
years on the road doing research." 
She wrote "For The Working Girl" 
with Bernie Taupin in Boulder, 
Colo. He'd done the lyrics first and 
this was her first challenge of doing 
music to a completed set of words. 

It was difficult she admits at first 
because the "language he uses is 
abrasive and I wasn't used to it. But I 
heard the music coming out of the 
lyrics." It took one evening to corn - 
pose the music. "His lyrics were like 
an explosion or rage." 

It takes her a while to write by her- 
self, she explains, because there is no 
one to ask `are we having a good 
time ?' 

She wrote "Lovers After All" with 
Leon Ware. He had produced her 
earlier "Don't Cry Out Loud" LP 
and she describes the collaboration 
as a "delicious mesh happening." 

This new LP has lots of strings or 
"cushioning" as she describes it. It 
also features her father David play- 
ing bassoon. 

Of the new places she's now play- 
ing, she calls Las Vegas "a state of 
mind." "It affords you an orchestra 
and drapes. There's something very 
liberating about people there not 
knowing what you do for a living. It 
was first time I had performed for 
some of those people and you have 
to explain to them that you're bleed- 
ing onstage." 

Melissa believes there is theatre in 
her presentation. She also feels her 
voice has gotten deeper because 
she's given it a rest. "I have a cello 
voice," she says, adding: "Streisand 
is a flute." 

She admits to singing in the wrong 
key on previous LPs and being 
afraid to point this out. Now she's 
singing in the neighborhood of the 
key of A. "Before I was singing in Z 
plus," she jests. 

She's also written a tune for Ella 
Fitzgerald, "You'll Never Be Lone- 
ly," would like to do a work for 
Johnny Mathis and is delighted that 
Dionne Warwick cut "We Had This 
Time," the l 1 th tune for her "Don't 
Cry Out Loud" album which wound 
up on the B side of the similarly 
named hit single. 

The first few of her nine LPs for 
Bell- Arista were all her own compo- 
sitions. Now she is pressed for time 
to do it all alone. 

Certainly one of the most off- 
handed tunes she's ever written she 

says is "Caravan" which she wrote 
on her arm while in a car coming 
from Malibu. She had no paper or 
pencil, just a pen. Recalls Melissa: 
"By the time I got home I was a tat- 
tooed woman. The song just came 
out of the back of my mind." 

Was she driving? "I sure was. It's 
dangerous to do that," she now ac- 
knowledges. 
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Luminaries Of Gospel World 
Fete McCreary In California 

OAKLAND -An appreciation 
concert for Gentry McCreary, direc- 
tor of radio promotion for Light 
Records, offered a musical lineup 
that was a virtual Who's Who of the 
progressive gospel movement at the 
Oakland Auditorium Theatre Sept. 
19, McCreary's 39th birthday. 

Many of the artists who ap- 
peared- Walter Hawkins & the Love 
Center Choir, Tramaine Hawkins, 
Edwin Hawkins, Elbernita "Twin - 
kie" Clark, Danniebelle Hall, Infin- 
ity. Beverly Glenn and Darryl Coley 
& the New Generation Singers -per -. 
formed without fee. 

McCreary, who was responsible 
for having broken Andrae Crouch, 
Walter Hawkins and other Light art- 
ists with the black record market, 
was presented several awards at the 
concert, including one from Savoy 
president Fred Mendelsohn thank- 
ing him for his contributions to the 
gospel music industry. 

By LEE HILDEBRAND 
Organized by Gloria Hawkins, 

administrator for Hawkins Inc., and 
religious announcers Sheila Robin- 
son of KSOL -FM San Mateo and 
James Burton of KRE -AM Berke- 
ley, the concert attracted 1,400 pa- 
trons at $7 a ticket to the 2,000 -seat 
venue. 

Though it lasted well over four 
hours, the concert was smoothly - 
paced, with quick set changes and 
generally good sound. 

Detroit -based singer- songwriter 
Beverly Glenn opened with four soft 
pop -styled selections, including her 
best -known composition, "All of My 
Life I Say l'es Lord." Accom- 
panying herself on piano, she enun- 
ciated her words clearly and evoked 
a mood of quiet reverence similar to 
that of Doris Akers, one of her in- 
fluences. 

Infinity, an extended male quartet 
from Oakland that recently signed 
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with Luminar Records, a new sub- 
sidiary of Light headed by Mc- 
Creary, was the only act that 

didn't fare well. 
A poor sound mix obscured its 

complex falsetto vocal harmonies 
and muddied the bass -drum bottom. 
Two out -of -tune saxophones didn't 
help either and gone were the show - 
stopping theatrics the group used to 
employ when it was known as the 
Gospel Clouds. 

Darryl Coley's New Generation 
Singers, a Bay Area choir that has 
yet to be recorded, displayed master- 
ful dynamic control on an a capella 
medley that contrasted a whispered 
"One Morning Soon" with a thun- 
derous "Amazing Grace." 

Former Andrae Crouch associate 
Danniebelle Hall, who recently re- 
joined Light after several years on 
the Sparrow label, accontpanied 
herself on piano for four varied se- 
lections. Singing in a warm Roberta 
Flack -like alto, she performed the 
complex "Ordinary People," a ca- 
lypso- styled "Turn It Over To Jesus" 
and the delightfully clever "Mary 
Had A Little Lamb (And Jesus Was 
His Name)." 

Crouch's latest discovery, Kristle 
Murden, demonstrated remarkable 
range, dramatic use of phrase repeti- 
tion and bits of jazz scatting on three 
brief selections, including "In Times 
Like These," which featured her al- 
ternating between hushed little girl 
tones and a powerful soprano wail. 

The clear hit of the evening was 
"Twinkle" Clark, an extremely in- 
novative singer -keyboardist who 
records for Detroit's Sound of Gos- 
pel label. 

Opening with "We've Changed," 
she sent shock waves through the 
crowd with the lines 'I can even re- 
member when women were women 
and men were men /Now you can't 
hardly tell a her from .a him," a rare 
comment on the disproportionate 
number of homosexuals within cer- 
tain segments of the gospel commu- 
nity. 

Twinkie and her sister Karen 
electrified the audience by running 
fast major scale melismas that pro- 
vided a striking contrast to their 
more traditional blues scale syllable 
splits. Twinkie's masterful organ 
work, which showed influences as 
diverse as Bach and Jimmy Smith, 
was equally stunning. 

Backed by younger brother Wal- 
ter's piano, Edwin Hawkins sang 
"He's All I Need" in a flexible 
honey -toned tenor before bringing 
on Walter's wife Tramaine to sing 
two pop- influenced selections from 
her recent Light album. 
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COMMAND PERFORMANCE- Stiff's John Otway plays and sings his song, 
"The Man Who Shot Liberty Valance" at the home of 12- year -old Eli Attie in 
New York after Attie won a contest where he purchased a special copy of Ot- 
way's single without vocals buried among the regular singles at a Crazy Ed- 

die's store. 

Arts Center In N.J. 
Enjoying Rare Profit 

HOLMDEL TOWNSHIP, N.J. - 
For only the second time in its 12- 
year history, Garden State Arts Cen- 
ter, a summer concert venue offering 
top pop and classical names, will 
show a profit, according to prelimi- 
nary figures. 

The open -sided amphitheatre, 
with 5,000 seats under a roof and an- 
other 5,000 seated on the lawn, is op- 
erated by the New Jersey Highway 
Authority, Preliminary figures show 
a record $3.5 million was grossed 
this summer. 

The gross figure is an increase of 
$600,000 more than the previous 
record in 1978. The gross is also $1 
million more than last year when the 
summer season was troubled by 
rainy weather and a rash of concert 
cancellations. The 1979 season 
wound up with a loss of $154,000. 

All artists are booked by an in- 
house committee and are mostly 
contemporary, jazz, folk and soft 
rock. Some 30 such concerts are in 
for one or two -night stands. In addi- 
tion, there is a pop subscription 
series of five artists playing for six 
nights. 

The summer also offers a classical 
subscription series of five concerts 
tapped by Zubin Mehta and the 
New York Philharmonic. 

In spite of the record gross this 
year, the season attracted only 
350,000 -about 50,000 less than the 
record 1978 season. Increased prices 
on tickets with even higher prices on 
selected performances contributed 
to the increase in gross sales this year 
in spite of the lower attendance. 

F. Joseph Carragher, executive di- 
rector of the Highway Authority, 
credits an increased promotional 
and advertising program for much 
of this year's success. The ad budget 
was doubled, going from $100,000 to 
$200,000 and for the first time made 
it possible to do television advertis- 
ing. There was also more in -house 
promotional work by the Highway 
Authority itself. This included post- 
ing signs about evening perform- 
ances at the various toll booths along 
the Garden State Parkway, and hav- 
ing toll collectors hand out informa- 
tion brochures to parkway patrons. 

The increased promotional activi- 
ties also helped boost group sales 
which amounted to 18,500 this 
year -an increase of more than 8,000 
from the 1979 season. The in -house 
promotions, Carragher says, helped 
attract the largest walk -up audience 
ever, when 1,500 purchased tickets 
for the George Benson concert at the 
gate. 

Talent Talk 
News from New York area 

venues: Trude Heller returns to the 
club that bears her name after a 10- 
year absence to incorporate a new 
cabaret policy in the early evenings 
and a dance band later at night... . 

Richard Ross, former owner of 
Home on the Upper East Side, is 

back at the club with a new partner, 
Sidney Assael. The refurnished club, 
which has been closed for four 
months, has resumed presenting 
country and rock acts. 

Tramps has become more blues - 
oriented than ever with owner Terry 
Dunne scheduling such acts as 
Lightnin' Hopkins, Jimmy Rogers, 
Syl Johnson, Luther Johnson Jr., 
Solomon Burke, Mighty Joe Young, 
Otis Clay, Eddie Shaw & the Wolf 
Gang, O.V. Wright, Jimmy Johnson 
and Sam & Dave. The club has also 
booked reggae artist Big Youth. 

The Capitol Theatre in Passaic 
has reopened with the Pretenders af- 
ter a $75,000 facelift, including new 

lights, carpets and paint job. Sched- 
uled to appear at the venue are Pat 
Benatar, Joan Armatrading, Jeff 
Beck, Ashford & Simpson and 
Utopia during October. ... The 
biannual Royal New York Doo 
Wopp show, produced and staged 
by Tony De Lauro, is returning to 
the Beacon Theatre next Friday and 
Saturday (17 & 18) with the the Sil- 
houettes, Rudy West & the Five 
Keyes, Sonny Yill & the Orioles, the 
Cleftones, Margo Sylvia & the Tune - 
weavers, Johnny Maestro & the 
Brooklyn Bridge, Eugene Pitt & the 
Jyve Fyve, Yesterday's Today and 
the Bobby Comstock Band. 

New George Thorogood LP from 
Rounder Records is imminent. ... 
The "Times Square" premiere in 
New York Tuesday (14) will benefit 
the Police Athletic League.... Rock 
band Kin Courage has posed nude in 
Playgirl. ... Graham Parker may be 
quitting live performances. 

ROMAN KOZAK 
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. Total Ticket 
Á ARTIST -Promoter, Facility, Dates Ticket Price Gross 
a DENOTES SELLOUT PERFORMANCES Sales Scale Receipts 

Arenas (6,000 To 20,000) 

1 BOB SEGER /BAROOGA- Festival East Concerts, 
Buffalo Memorial Aud., Buffalo, N.Y., Sept. 5 -7 (3) 

40,000 $9 -$11 $415,061* 

2 KENNY ROGERS /DOTTIE WEST /DAVE ROWLAND 6 17,788 $12.50 -$15.00 $258,742* 
SUGAR- Concerts West, The Spectrum, Philadelphia, 
Pa., Sept. 23- 

3 QUEEN MARY JAll FESTIVAL -Frank J. Russo, Long 17,396 $10$14 $211,456 
Beach Arena, Long Beach, Calif., Sept. 27 & 28 (2) 

4 CHARLIE DANIELS BAND -Ron Delsener, Nassau 13,000 $9.50 -$11.50 $140,000 
Colis., Long Island, N.Y., Sept. 25 

5 JACKSON BROWNE- Concerts West, University Of 15,256 $7.5049.50 $133,438 
Texas, Austin, Tx., Sept. 19 

6 QUEEN /DAKOTA -Don Law Co., Boston Garden, 

Boston, Mass., Sept. 26 

13,000 $9.50410.50 $131,580* 

7 RUSH /SAXON- Electric Factory Concerts, The 14,500 $7.50 -$9 $120,483 
Spectrum, Philadelphia, Pa., Sept. 25 

8 ACDC /GAMA -Brass Ring Prod., Cobo Arena, Detroit, 
Mich., Sept. 27 

11,137 $9 -$10 $107,843* 

9 HANK WILLIAMS JR. -John Bowman, New Smyrna 11,000 $8.50- $10.50 $104,500* 
Beach Race Track, New Smyrna Beach, Fla., Sept. 
21 

10 THE CARS /THE MOTELS -Bill Graham Presents, 

Oakland Colis., Oakland, Ca., Sept. 26 

11,019 $7.50 -$9.50 $100,351 

11 JOHN DENVER -USUCD Assoc. /Concerts West, UCD 8,749 $8.50- $12.50 $98,801* 
Recreation Hall, Sacramento, Ca., Sept. 21 

12 ELTON JOHN /JUDY TZUKE -Brass Ring Prod., Miami 9,682 $9.50410.50 $92,162 
University, Oxford, Oh., Sept. 25 

13 CARLY SIMON -Dick Clark Pres., Westchester 6,121 $12.50415.00 $89,590 
Theatre, Tarrytown, N.Y., Sept. 25 (2) 

14 QUEEN /DAKOTA -Cross Country Concerts, The 7,500 $8.50 -$9.50 $67,694* 
Glens Falls Civic Center, Glens Falls, N.Y., Sept. 23 

15 FOGHAT /EDDIE MONEY- Fantasma Prod., Lakeland 10,040 $8.00 $82,576* 
Civic Center, Lakeland, Fla., Sept. 26 

16 RUSH /SAXON -Don Law Co., Cape Cod Colis., Cape 7,200 $8.50 -$9.50 $61,637* 
Cod, Mass., Sept. 27 

17 GEORGE BENSON -Pace Concerts, University of 6,252 $8.00$9.00 $53,249 
Texas, Austin, Tx., Sept. 18 

18 YES- Contemporary Concerts, The Checkerdome, St. 5,259 $8 -$9 $46,218 
Louis, Mo., Sept. 25 

Auditoriums (Under 6,000) 
1 CARLY SIMON /NICK HOLMES- Electric Factory 3,000 $8.50- $12.50 $70,206* 

Concerts, Tower Theatre, Philadelphia, Pa., Sept. 27 

(2) 

2 GEORGE BENSON -Avalon Attractions /Marc 6,438 $8.75- $12.75 $68,705 
Berman, San Diego Amphitheatre, San Diego, Ca., 

Sept. 27 (2) 

3 BEATLEMANIA -Frank J. Russo, Tainters Mill, 
Owingles, Md., Sept. 5 -28 (8) 

5,210 $11.50 $62,800 

4 FOGHAT /EDDIE MONEY- Fantasma Prod., Miami 6,000 $8.75 -$9.75 $52,893* 
Jailai, Miami, Fla., Sept. 28 

5 GEORGE BENSON -Avalon Attractions /Bill Graham 6,055 $7.75 -$9.75 $51,636 
Presents, Fresno State Amphitheatre, Fresno, Ca., 

Sept. 28 

6 FOGHAT /EDDIE MONEY- Fantasma Prod., West 6,040 $8.00 $47,480* 
Palm Beach Aud., West Palm Beach, Fla., Sept. 25 

7 BOB MARLEY 8 THE WAILERS /THE I THREE'S -Di 3,613 $9.75 $33,532 
Caesare Engler Prod., Stanley Theatre, Pittsburgh, 
Pa., Sept. 23 

8 PRETENDERS /THE ENGLISH BEAT- Monarch 3,389 $7.50$8.50 $27,652* 
Entertainment, The Capital Theatre, Passaic, N.J., 

Sept. 26 

9 PRETENDERS /THE ENGLISH BEAT -Ron Delsener, 
The Palladium, New York, N.Y., Sept. 24 

3,380 $7.50 -$8.50 $27,500* 

10 ROBERT PALMER /THE PRIVATE LIGHTNING -Don 2,800 $8.5049.50 $25,273* 
Law Co., Orpheum Theatre, Boston, Mass., Sept. 24 

11 PRETENDERS /THE ENGLISH BEAT -Don Law Co., 

Orpheum Theatre, Boston, brass., Sept. 27 

2,800 $8.50 $25,339* 

12 JOAN ARMATRADING /KID SISTER -Feyline Presents, 
Rainbow Music Hall, Denver, Colo., Sept. 23 & 24 

2,900 $8.50 $24,650* 

(2) 

13 PRETENDERS /THE ENGLISH BEAT- Electric Factory 3,072 $7.50 -$8.50 $24,557* 
Concerts, Tower Theatre, Philadelphia, Pa., Sept. 28 

14 PURE PRAIRIE LEAGUE /JOHN McEUEN- Feyline 2,433 $8 -$9 $20,403* 
Presents /Leary Attractions, Saunders Field House, 

Grand Junction, Colo., Sept. 28 

15 JOAN ARMATRADING /RON DOUGLAS -Schon Prod., 

Orpheum Theatre, Miami, Fla., Sept. 26 

2,208 $8 -$9 $19,967 

16 ROBERT PALMER /THE ELECTRICS- Electric Factory 2,610 $5.50 -$7.50 $19,197 
Concerts, Tower Theatre, Philadelphia, Pa., Sept. 26 

17 OZARK MOUNTAIN DAREDEVILS /JOHN McEUEN- 1,737 $7.50 -$9 $13,423 
Feyline Presents, Paul Wright Gym, Gunnison, Colo., 

Sept. 27 

18 PAT BENATAR -Don Law Co., Berklee Performance 1,200 $8.50 $10,140 
Center, Boston, Mass., Sept. 27 

19 STEVE HACKETT- Monarch Entertainment, Triangle 651 $7.50- $8.50 $4,997 
Theatre, Rochester, N.Y., Sept. 27 

Talent 

TEDDY PENDERGRASS 
STEPHANIE MILLS 

Greek Theatre, Los Angeles 
Tickets: $12.50, $10.50, $7.50 

Careful and clever possibly best describes 

the teaming of Pendergrass and Mills -the re- 

sult was impressive Sept. 27. 

Mills in her 40- minute, nine-song turn exhib- 

ited all the confidence of a major star and more 

innate ability than many, not to mention her 

learned and developed skills. She did this de- 

spite an uncomplementing six-man band and a 

pair of mediocre background singers. 

She had no extra stage props -but then she 

needed none. They would only have gotten in 

the way of the bouncy, energetic singer /dancer. 
"D- A- N- C -I-N" possibly best displayed her 

ability to work a stage and an audience. She 

segues from the first few lines of "Give My Re- 

gards To Broadway" into "Home," a tune from 
"The Wiz." 

She offered a couple of ballads back -to -back 

and the full house, obviously there to see Pen- 

dergrass, was eating out of her hands. It's diffi- 
cult to believe such power is encased in such a 

small frame. She received two standing ova- 

tions, one following her closing number, "Sweet 

Sensation," the title track of her latest LP. 

Pendergrass' best number in his 10 song, 75- 

minute set was Peabo Bryson's "Feel The Fire," 

'a duet with Mills. The two worked so well to- 

gether the effect was spellbinding. 
Unlike Mills, however, Pendergrass has all 

the trappings -spectacular staging with comple- 
menting lighting, an excellent 10 -man band (in 

formal attire) and an impressive trio of women 

background singers. 

Pendergrass has all but dropped his "macho 
image" but the star appears to be floundering 
with the new "class act" formula. The audience 
also appeared to flounder, not knowing quite 
how to accept the "new" Pendergrass -or 
whether to accept him. 

It's difficult to understand the rationale of 

such a formal setting where the singer, mid -set, 

decides to remove his shirt to display an under- 

shirt. It just didn't fit. 

Pendergrass was in incredible vocal form, 
best displayed on "Can't We Try," "Where Did 

All The Lavin' Go" and "Close The Door Turn Off 

The Lights." JEAN WILLIAMS 

LSignings_l 
Paul Simon to HRA Entertain- 

ment Corp. booking agency for cur- 
rent North American tour. Also to 
HRA in separate deals: Eric Carmen 
for agency representation and devel- 
opment consultancy. and the Trem- 
blers, featuring Peter Noone. 

Singer /songwriter Joey Wilson to 
Modern Records, distributed by 
Ateo, "Going Up," the debut LP by 
the Philadelphia -based artist, was 
produced by Blondie's Jimmy Des - 
tri.... Buddah's Michael Henderson 
and Mercury's Kurtis Blow to Norby 
Walters Associates for bookings. 

Revelation to Sidney A. Seiden- 
berg for management. The group 
records for Ron Alexenberg's Hand- 
shake label.... Country singer Gene 
Watson to MCA.... Chuck Howard 
to the Sy Rosenberg Organization 
for management.... Jacky Ward to 
Farris International Talent in Nash- 
ville for management.... David Ol- 
ney to Don Light Talent, Inc. in 
Nashville for management. ... Bill 
Mack to Nashville's Music America 
Records. 

Norby Walters Associates book- 
ing agency to Agee, Stevens & Acree 
for publicity.... Artists Johnnie & 
Michael Hill to East Coast Produc- 
tions. ... Singer /actress Emily to 
Handshake Records. 

Rock artists Peter & the Girl- 
friends to Berlin /Carmen Inter- 
national Artist Management Inc.... 
English producer Martin Birch to 
Zomba Enterprises Inc. for world- 
wide representation. ... If Produc- 
tions artist Thrills to G &P Records 
with single and LP due in Novem- 
ber.... Taxxi, a British rock trio, to 
Fantasy Records. Debut album, 
"Day For Night," is scheduled for a 
mid -October release. 

Talent In Action 
ASHFORD & SIMPSON 

RAY, GOODMAN & BROWN 
Greek Theatre, Los Angeles 

Tickets: $12.50, $10.50, $8.50 
Nickolas Ashford & Valerie Simpson rocked 

this arena like it's seldom been rocked the night 

of Sept. 18. The erstwhile duo served up a me- 

ticulously structured 65- minute, 13 -tune set 
that had the near- capacity house on its feet and 

dancing in the aisles for at least a quarter of 

that time. 

They played off each other handsomely and 

when the sultry Simpson moved, she set the 

house (the male portion, especially) afire. 

Having written for Chaka Khan, Gladys 

Knight & the Pips and Diana Ross, among oth- 

ers, it was natural they took the time toward 

set's end to salute some of their writing achieve- 

ments- Knight's "Landlord," Khan's "Clouds" 
and Ross's big winner, "The Boss." Simpson 
took over the piano as the duo turned in a fine 
two -way job of singing and playing. 

The dynamic duo brought the crowd to its 

feet time after time but most memorably on "It 
Seems To Hang On" and "Don't Cost You Noth- 

ing." Bass player Eluriel Barfield reeled off an 

ebullient solo on the latter number. Other 
standouts were "Happy Endings" from its cur- 

rent Warner Bros. LP "A Musical Affair," and the 

hard- hitting "Nobody Knows." 
Raymond Chew provided the charts and led 

the eight -piece backup band (plus a pair of 

backup vocalists, Frank Floyd and Yolanda) for 

the twosome. 

Opening act, Ray, Goodman & Brown nailed 

them to their seats with their "Very Special 

Lady" and mesmerized the audience as they di- 

vided the three -aisled amphitheatre into three 
"glee clubs" in a fun -packed community sing af- 

fair in "Enjoy Yourself." 

Once known as the Moments, this veteran 

threesome, backed by nine pieces, proved its 

professionalism throughout its 50- minute, 
eight -tune turn. JOE X. PRICE 

IAN MITCHELL BAND 
Thammasat Uni v. 

Bangkok, Thailand 
Tickets: $6.50, $5 

What Leif Garrett is to Korea and Smokie is to 
Germany, the Ian Mitchell Band is to Thailand. 

The former Bay City Roller and his rock outfit 
have taken over from Australia's Sherbet as 
heart throbs supreme to the remarkably West- 
ernized Thai youth. 

This third visit to Bangkok by Mitchell (the 
first as leader of pop group Rosette Stone) was 

marked by a degree of hysteria not readily asso- 

ciated with the subdued Siamese nature. 
To a half -full house of around 1,500, the 

group took the stage of the well -appointed 

campus auditorium to the accompaniment of 

frenzied Thai teenyboppers. 

So extroverted was the response that organ- 

izers Nite Spot P'oductions halted proceedings 

after just three songs to demand some degree of 

front -stage order 

Heavily made up and sporting two drummers, 

the Mitchell Band sprinkled its approximately 

dozen tune set w'th as much sugar dust as pos- 

sible, though all the camp posturing and exag- 

gerated poses didn't take away from the band's 

tight performance. 

The driving more than hour -long set was pep- 

pered with chestnuts from the '60s, "I Go To 

Pieces," "Let's Spend The Night Together," 
"Then He Kissed Me" and "Sorrow" among 

them. Mid-set, Mitchell undertook an effective, 

three -song bracket with acoustic guitar, accom- 

panied by Lea Hart on piano. Included was a 

track after which a Roller's album had been ti- 
tled, "Dedication." 

The full, 15,000 watt concert p.a. (a rare 

commodity in this part of the world) gave a 

faithful reproduction of the band's tight har- 

monies and crisp playing. GLENN BAKER 
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ToStyx 

Well deserved Congratulations 
and 

Sincere Best Wishes 

from all of 
your friends at 

Wolf& Rissmillen Concerts 

and 
John Bauer Concert Company 
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By RICK KOGAN 

I The small suburb of Countryside is tucked quietly among 
(111) the dozens of other small suburbs that surround Chicago. It 

is, like most of its suburban brothers and sisters -places with 
similarly bucolic names such as River Forest, Park Ridge 

Heights, and Bolingbrook -a rather inconspicuous 

(In place. 
Its biggest brush with fame came two years ago when the 

town's mayor was indicted in an extortion scam. Otherwise, 
nothing out of the ordinary goes on in Countryside. Usually, 
when people, especially young people, get the urge to hear live 
music, they get in their cars, hop over to the Stevenson Ex- 

pressway and make the 20 minute drive into Chicago. 
But for six weeks in August and September one of the most 

successful rock 'n' roll bands in the world was playing in Coun- 
tryside. 

Styx, five home -grown young men flush from one of the 
most successful years any rock 'n' roll band has ever enjoyed, 
had chosen to meet every day in Countryside for the purpose 
of rehearsing its latest album. 

Styx playing in Countryside! 
At first glance such a pairing appears as unlikely as George 

Brett playing for the Cubs or Mick Jagger moving to Sun City. 
But to those whose opinion matters most -the five members 
of Styx; Dennis DeYoung, James Young (J.Y.), Chuck and 
John Panozzo, and Tommy Shaw -there is nothing out of the 
ordinary. 

In spite of their success and the tremendous amounts of 
freedom it affords ( "Where does Styx rehearse? Anywhere it 
wants to ") the members of Styx have clung tenaciously to 
their Chicago area roots. 

They have turned deaf ears to the sirens from both coasts, 
opting instead for the relatively sedate Midwestern lives 
which, while startlingly at odds with the lifestyles of most rock 
stars, suit Styx quite nicely. 

So, to find them rehearsing in Countryside is not strange at 
all. After more than a decade of small -time gigs in every Chi- 
cago suburb from here to Rolling Meadows, after sock -hops 
and dances and weddings in every backwater boon 
dock from here to Lake Forest, after living 
here and working here and even - 

(Continued on page S -24) 
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ÿ At French retail outlet 
Nuggets are, from left, 
Antonie Chouchoni, 
Nuggets manager; Joel 
Gilbert, CBS; Tommy 
Shaw; Bernie Bon - 

voisin, lead singer of 
French band Trust and 
James Young. 

STOPS ALONG 

m 

John Panozzo, Chuck 
Panozzo, and Debbie 
Panozzo, John's wife, 
from left below. 

/ 

/ D / 

/ V0 0 0 ó 

A radio 
stop in West 
Germany. From 
left, Heide Bie- 
ger, A &M Ger- 
many; Tommy 
Shaw; Manfred 
Korfer, CBS Co- 
logne; Dave 
Raven, BYBS 
radio. 

Above 
from left: 
Heidi Biger, 

Suzanne 
DeYoung, 

Dennis DeYoung, 
Tommy Shaw, Klaus 

Börnisch, German 
tour manager. 

J.Y. Young and 
Heidi Biger 

at left. 

By ROBIN KATZ 

It's a long way from Philadelphia to Paris, but 
ticket sales on Styx 1980 European tour were un- 
expectedly heavy. In a summer that saw other 
bands, with greater European reputations, can- 
celling shows for lack of sales, promoters were 
begging Styx to extend its tour and add shows. 
The performances drew massive audience re- 
sponse and universally positive media reaction. 
Europe had finally discovered Styx. 

The European leg of the ambitious "Grand De- 
cathlon" event of Styx' career came after six 
months of meticulous planning. This was the 
group's second Eurotour, and the experience of 
the first trek had prepared musicians and crew 
alike for the expected erratic European recep- 
tion. Throughout the five week tour, the group 
was booked in the best local venues, the aim 
being to create the kind of powerful but intimate 
atmosphere that is most effective in this part of 
the world. 

The 56 -man crew and seven truckloads of 
equipment used for the U.S. touring were scaled 
down for Europe to a 26- strong crew mostly re- 

cruited from the U.K. Tour manager Pat Quinn 
led the U.S. crew, supported by monitor mixer 
Mike Cooper, sound engineer Rob Kingsland, 
lighting director Jeff Ravitz and veteran Styx 
roadies George Leemon, Tom Reedy, Bob "Yaz" 
Jastrezembski and Ed Stuckey. Keith Crabtree, 
an Englishman, was stage manager. 

Derek Sutton, English -born Styx personal 
manager, explains at the post -gig clean -up in 
Frankfurt: "There are several reasons why we 
came to Europe this year. For a start, there's an 
ego reason. You can't claim to be the biggest and 
best band in the world if you haven't played any- 
where but America. 

And there's a straightforward financial rea- 
son. The second biggest selling market for non - 

domestic product in the world, after the U.S. is 

Europe. The only way an artist's career can be 
maintained over a long span is to sell records 
worldwide. Europe is the only market worth vis- 
iting until the other areas justify the enormous 
cost of taking a tour through. 

"Then there is a chauvinistic reason. I wanted 
to come to this part of the world because I'm a 

European. We came in two years ago, and tried 
to do the tour the way things are normally done 
here, but the culture -shock on the individuals in 

the band caused me too many sleepless nights. 
So this time we tried to minimize the European/ 
American difference with the full financial and 
emotional support of A &M. 

"Things have still been difficult, both for the 
band and the crew, but they've certainly been 
much smoother. I'm really proud of the way they 
have all focused on the most important issue - 
putting on the best possible show for the au- 

dience." (Continued on page S -22) 
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WHO SAYS THE FIRST WEEKEND OF THE YEAR 

IS THE WORST? 

STYX DOESN'T 

January 5, 6, & 7,1980- Oakland Coliseum & Cow Palace 

Attendance 41,591 Gross $357,731. 

THE BAY AREA AWAITS YOUR RETURN VISIT 
T 
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co 
Life, even in the much publicized world of rock 'n' roll, is but 

series of moments. For Styx, it is moments like these: 

Dennis DeYoung 
Mid -afternoon in a Chicago restaurant with Dennis 

DeYoung. 
Is that really Studs Terkel ?" DeYoung asks about an older 

man walking to a table. "I admire his work a lot and the fact 
that he's stayed here." 

Terkel, the author of such best sellers as "Division Street 
America," "Working" and the recently published "American 
Dreams," sits down at a table. In one very important way, he 
is an older version of DeYoung himself; a man who did not 
turn his back on Chicago when success finally came calling. 

"I love the theatre and I love to read," says DeYoung, be- 

tween sips of tomato juice and bites of a hamburger, rare. Of 

course I love music." 
His love has seen him through lean Chicago years -"We 

were playing Chicago because we couldn't get hired anywhere 
else" -and he spends his luncheon talking mostly about the 
hard times, what he calls not too fondly "the Animal House 
parties we used to play," and sneaking glances at Terkel. 

The man lunching with DeYoung waves Terkel over to the 
table. 

"Studs, this is Dennis DeYoung," says the man. "He's in 

Styx." 
A puzzled look comes across jazz and blues fan Terkel's 

face. 
"Ehhh, Styx," says Terkel, in his rasp of a voice. 
"It's a band," says DeYoung, without further explanation. 
"Hey, that's great. Great," says the eternally ebullient 

Studs. 
"It's a pleasure to meet you," says DeYoung, shaking 

Studs' hand. 
"Yeeeeeaaah, a band. Great. Great," says Terkel. 
Terkel walks away and DeYoung sits down. 
"He seems like a nice guy," DeYoung says, his pride un- 

damanaged by the fact that Terkel did not know of Styx. w 

Later, after the meal, before driving his Honda Civic back 
home to south suburban Frankfort, he says, "It's hard for me 
to be a big shot in my hometown. Most of the people who 
come to our Chicago concerts are relatives." He pauses to 
laugh. "but I'm very protective of my privacy so I don't mind. 
Hey, I can still go into McDonald's." 

oii 

Tommy Shaw 
Early morning at a San Diego health club with Tommy 

Shaw. 
"My blood feels like molasses if I don't work out," Shaw is 

saying as he lifts 120 pounds of steel over his head. "San 
Francisco almost did me in. I'm just trying to get the poisons 
out of my system." 

It is 7:30 a.m., Pacific Standard Time, and Shaw is standing 
in the exercise room at the Executive Health Club. He has 

been up since 5:30, and has already played one hour of rac- 

quetball. 
The road is really a strain sometimes," he says, catching 

his breath between bench presses. "I know that everything 
like hotels and cars and that stuff is taken care of, but don't 
let anybody tell you that this life won't get to you after a while. 
It really does." 

It has been getting to Shaw for five years now, ever since he 

replaced original band member John Curulewski in 1975. The 
product of the same town that spawned the famous humorist 
Ring Lardner -Niles, Mich. -Shaw is the major heart -throb of 
Styx; his boyish good looks and flowing blond hair of constant 
stimulation to young female fans. 

But here he stands, in front of a long mirror, doing squats 
with 200 pounds perched precariously on his shoulders. He 

does one dozen, scowling once or twice as his legs straighten, 
and then pauses. 

He stands looking in the mirror, the sweat dripping off his 
body in tiny streams, his hair held back by a brightly colored 
sweat band. 

Who won that racquetball game ?" he asks, still looking in 

the mirror. 
"I did," comes an answer from another person. 
"We'll get 'em next time," he says to himself in the mirror. 

"What city are we in next? We'll have to find a court." He 

flashes a wide, silly smile at himself. "Now, I need a shower." 
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John Panozzo 
His time is 58.7 seconds, faster than his brother's or that of 

the band's road manager, Pat Quinn, but still John Panozzo 
isn't satisfied. 

Can we do it again ?" he asks gleefully, like a child who has 

just discovered roller coasters. " C'mon, let's do it again." 
He wants to race again around the local Malibu Grand Prix 

track, part of a chain of miniature Grand Prix raceteacks that 
are enjoying incredible success in the Southwest. 

An hour earlier the track was closed. But John's phone 
call -"Ah, well, that's too bad. Ah, we're only in town for the 
day and ... ah, em, er ... We're in the rock group Styx and I 

was wondering ..." That was all he had to say, convincing the 
owner of the track to clear rain from the surface and open up. 

By the time John, Chuck and Pat arrive, the track is dry and 
a small group of teenagers is loitering around the starting 
gate. 

"Congratulations on the People's Choice award," shouts 
one of them. 

"Thanks I want Tatoo from 'Fantasy Island' to accept for 
me," says John. Everybody laughs. 

John drives aggressively for about a dozen laps, cutting his 

time with each circuit. After his 58.7, he tries once more and 
hits a higher figure. 

This is great," he says. "I think I've got it and the time is 

worse." 
Later he will have dinner at a Mexican restaurant with his 

wife Debbie, a former schoolteacher, but now he wants a 

lower time. Five more tries, no luck. He stops racing and 
pauses to sign autographs. 

"Ah, the old days," he says as he continues to sign slips of 
paper, a former seminary student, his face surrounded by a 

wild ring of curls. "Sure it was rough. I knew I should have 

joined the Army. Instead what do I get ?" He pauses to look at 
the racetrack. "Fifteen thousand people screaming over me? 

The love of millions ?" 
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Chuck Panozzo 
Driving down a rain -slick street with Chuck Panozzo. 
He has just left a sumptuous hotel with the motto "Every 

guest a king" and is being driven in a sleak gray limousine 
toward yet another arena on the Grand Decathlon tour when 
he says, If the music doesn't sell us, we can't be sold. I've 
learned that the kids who go to shows don't care about what 
the critics say. They don't read the critics." 

His voice is measured and soft. He does not speak to 
strangers often but when he does he does so in a friendly 
manner, a smile usually on his lips and harmless, even 
kind, look in his eyes. 

On the road, in this car, he seems somehow re- 

moved from the whirlwind that is a rock 'n' roll tour, 
as if he were perhaps sitting in his lakefront high - 

rise staring out at the vast expanse of Lake Mich- 
igan. Even his looks, the close cropped hair, es- 

pecially, imply more what he once was, an art teacher, than 
what he is today. 

"lt is really raining hard," he says, staring for a long time at 
the rain that splatters against the limousine's windows. One 
imagines that now being pressed for answers by a stranger, 
Chuck is thinking back to former days, to the Chicago area of 
Roseland, to the band called the Trade Winds that he formed 
with DeYoung and his own twin brother, John, when they were 
barely in high school ... to other days, other cars, other 
storms. 

We are not dragging kids into the halls," he says, after a 

few minutes, in answer to a question already forgotten by the 
others in the car. "That is very important to realize. We are 
being seen and heard by people who want to see and hear us. 

That's gratifying. For the longest time we tried to think of 
ways to get our name in Rolling Stone. Now we realize it is 

solely the music that matters. That is very important. That is 

most important." 
The limousine pulls up to the back gate of the arena and is 

stopped by a policeman. Chuck laughs and says, "They don't 
know me anywhere." 

James Young 
O 

0 
co 
m 

At Sambo's with J.Y. 
James Young is in the middle of three lousy, lousy days. - 

Yesterday his wife had to be taken to a hospital in San có 

Francisco. Tomorrow he will visit terminally ill patients at a ó 
hospital in Tucson. And tonight, tonight he is sitting in co 

Sambo's with two people he barely knows, talking about all F 
sorts of things, trying hard not to think about his wife. co 

He has spent most of the night at a place called Pacer's, O 
"Home of the Centerfolds," not paying any attention to the 33 

girls dancing semi -clad in front of him, just drinking beer v 
and talking. 

"I hardly ever get recognized," he says. "People don't 
know the members of the band by their faces. They know us 

by our music." 
But later: "Aren't you someone famous ?" asks one of the 

waitresses at Pacer's, and J.Y. reluctantly answers, "Have 
you ever heard of Styx ?" 

Soon there are many waitresses hovering around, giggl- 
ing, cooing and asking for autographs. "I'd do anything for a 

ride in that limousine out front," says one of the "center- 
folds," in a voice so full of promise that most men would find 
it imposs ble to refuse her plea. J.Y. declines. 

Now, sitting in an otherwise empty Sambo's, he says, 

"Sure I've gotten spoiled by the road. Hey, I was driving a 

cab in 1972. How can't I be spoiled by all this? Everything is 

taken care of. There aren't any hassles. There are nice ho- 

tels and limousines. Yku tell me, how can I help but get 
spoiled ?" 

He pays the check and walks outside. It is early morning. 
The limousine sits in the parking lot. The driver, a young 

man named Dan, is asleep at the wheel, his head resting on 
the window. 

J.Y., who to this point has been full of sleepless energy, 
takes a long look at Dan and bangs gently on the window. 

"C'mon Dan, rise and shine," he says, softly. "It's 
been a long day." 

"Oh, yeah," says Dan, waking up and starting 
the car. "Where to ?" 

"Home," says J.Y. A strange look crosses 
his face. "Hey, Dan, what city are we in ?" 
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Gil Friesen 
PRESIDENT, A& M 

"We at A &M 
have taken great pride in partici- 
pating in the Styx success story. Breaking an act is 
still the most exciting aspect of this business, and from the 
very beginning our marketing and promotion approach has al- 
ways been linked to Styx' immense dedication to their goal of 
becoming the best and the biggest. 

"In the best tradition of American rock 'n' roll, Styx has al- 
ways been a hard -working touring band, with an impressive 
knowledge and understanding of their audience. With every 
performance, they've added a growing number of fans, and, 
market by market, have become a premier touring band. Con- 
sidering the difficulties, and sometimes the resistance, that 
Styx has experienced, only a group with the commitment and 
vision engendered by being together for 10 years could have 
survived and finally triumphed with their music intact. Hav- 
ing conquered America, Styx -under the unflagging lead- 
ership of their manager, Derek Sutton -have aimed their 
sights at the international marketplace. Knowing their 
strength and tenacity, I've no doubt that even greater 
success lies ahead for them." 

ita p ° ° ° p p O O 
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Jerry Moss 
VICE CHAIRMAN, A S M 

"Signin 
Styx was one c 

those things a record ma 
dreams of. For as much as two year 

before we signed them in 1975, I was aware 
the band and liked them. When I found out they wer 

available, I jumped at the chance to sign them. Actually, Kip G 
hen, who ran our a &r department then, deserves many thank: 
Due to my being wrapped up in another project, it was largel 
through Kip's efforts that Styx was signed. He completed his mi: 
sion. 

"Styx had been a productive band. 'Lady' had been a hit. Hom 

ever, along with Derek Sutton we were able to get that band's to 
ents in front of a larger audience. They went on to become th 
number one American band in the U.S., selling out concert 
when other tours were being cancelled and selling millions of a 

bums when there was a recession hitting the record industry ver 
hard. Now they have expanded into Europe, Japan and all over 
and they had a massive following in Canada as long as two year 
before everything happened in the U.S. for them. 

"What has brought on this large world following is, in additior 
to basic talent, versatility. The group has a fine ability to write an( 
perform ballads, yet Styx is a rock'n'roll band. Its audience is di 
versified. They accept the genuine quality of this band." 

BACK BY POPULAR DEMAND 
AN 

INNERVIEW 
OF 

STYX 

INNER -VIEW BEING THE ONLY NATIONAL RADIO NET- 
WORK TO TALK /PRESENT AMERICAS PREMIERE 
BAND WOULD LIKE TO CONGRATULATE STYX BY RE- 
BROADCASTING OUR TWO -PART SPECIAL DURING 
THE WEEKS OF OCTOBER 20TH AND OCTOBER 27TH. 
INNER -VIEW'S HOST JIM LADD TRAVELED WITH STYX 
ON THEIR RECENT "GRAND DECATHLON" TOUR AND 

NOW WILL PRESENT THIS INDEPTH LOOK AT STYX IN 

BOTH WORDS AND MUSIC. INNER -VIEW WOULD ALSO 
LIKE TO THANK DEREK SUTTON, JIM CAHILL AND ALL 
THE GOOD FOLKS AT STARDUST MANAGEMENT. IF 

YOU WOULD LIKE THIS TWO PART INNER -VIEW OF 
STYX ON YOUR STATION, PLEASE CONTACT ROBBIE 
CARROLL AT: (213) 652 -8710. 

INNER -VIEW IS WRITTEN AND HOSTED BY JIM LADD, PRODUCED AND ENGINEERED BY BILL LEVEY 

8913 W Olympic Blvd., Suite 201, Vise. (213) 652 -8710 Beverly Hills, CA. 90211 
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By CARY DARLING 

To borrow a phrase from a non -Styx song, "taking it to the 
streets" has been the strategic plan generated by personal 
manager Derek Sutton for Styx' success. Constant touring 
and a personal touch with radio people has turned a one -hit 
group which had achieved some regional popularity into a su- 
perstar act which sells out large arenas coast to coast, and is 

now breaking worldwide. 
The buck stops here," says Sutton, speaking of his re- 

sponsibilities with Styx. "I'm responsible for everything, other 
than the music." 

He became the group's personal manager in December 
1975, soon after the band's signing to A &M. On its previous 
RCA /Wooden Nickel affiliation, Styx had racked up one hit 
single ("Lady" in early 1975) and four albums that earned the 
band a solid following, especially in the Midwest. 

They were a self- supporting group," continues Sutton, 
"especially in terms of touring the Midwest where they were 
headliners. They sold over 80% of their records in the center 
of the country, too. But, they were totally unknown as a per- 
forming /recording entity on the East and West Coasts." 

The transplanted Englishman's background before joining 
forces with Styx consisted of heading the U.S. Chrysalis oper- 
ations for five years until that company's co- founder decided 
to run matters himself. 

Associate Jim Cahill, on the other hand, comes from a dif- 
ferent background. "I used to be in radio as a program direc- 
tor," starts Cahill. "I was programming a college station in 

Wisconsin and was one of the first program directors to play 
Styx' music. That was back in the days when James Young 
and Dennis DeYoung used to work their own records. There 
wasn't a promotion man at Wooden Nickel. I would also em- 
cee their concerts when they would come to town." 

Cahill then went to work briefly for Alice Cooper before join- 
ing the Styx organization in June, 1977. His area of expertise 
and responsibility is promotion. He works closely with the 
A &M promotion staff, and with show promoters and helps 
conceptualize all advertising, especially radio and television 
commercials. 

While some acts can afford the luxury of not touring, Sutton 

felt that the only way to break Styx was on the road. With crit- 
ics being especially resistant to the band's style, touring be- 

came a necessity to reach audiences. 
"Styx is not a media band," notes Sutton. "They've gotten 

where they are by their own hard work and talent. They have a 

more hectic touring and recording schedule than any other 
band of their stature." Styx will perform 120 dates in the U.S. 

and Canada in 1981, another 30 in Europe that year and have 
inked in possible dates in the Far East, Australia and South 
America. 

"At first, I got the band tmagree to support anyone and ev- 

eryone, anywhere and everywhere," Sutton continues. "They 
opened shows for everyone from Kiss to the Marshall Tucker 
Band all across the U.S. until they had their own following. 
And, in the meantime, radio caught on." 

Radio is the territory of the A &M promotion staff and Cahill. 
"The biggest program directors in the country are probably 
the easiest to deal with," claims Cahill. "Promotion -wise, you 
have to gear yourself to the size of the station. You don't go to 
a large station in a major market with 25 albums and a dozen 
T- shirts. You give away a truck. Last year, we gave an entire 
high school free tickets to one of Styx' three Chicago shows 
through radio station WLS. That's the way you approach a ma- 

jor radio station." 
Even though Styx is now an established act, Cahill believes 

the challenge is even greater. "Here's the challenge: making 
the band accessible to the people that helped them," he 

maintains. "That's when I'm really in the hotseat. How can 
you go into a market and not visit with the people that 
helped you? The band is certainly big enough where they 
don't have to spend time with anyone. But that's where 
the plug can get pulled on the platinum. The 
day you forget about the people that helped you, 
is the day they forget about you. The band mem- 
bers know they have to be accessible to their friends. 
Instead of just hanging out after a show, we'll arrange a 

special trip to Nashville or Detroit to visit some radio 
people." 

The image of accessibility is further enhanced by the 
band's refusal to move away from Chicago. "As long as 

(Continued on page S -30) 
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THE ROCK OF CHICAGO 

Salutes 
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THE BEST OF CHICAGO'S ROCK 
WLS Musicradio has been playing rock music longer than any radio station in Chicago. We've seen a lot of groups come and go in the past 

twenty years, but few can match the excitement generated by STYX. 

It's groups like STYX and Project Director's like Jim Cahill that have given WLS the music to play and the promotions to do that have kept 

us on top. We're proud to be associated with STYX. 

Congratulations, STYX. The group that rocks Chicago and the nation. 
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WE SALUTE 

ST YX 
OUR WARMEST CONGRATULATIONS 

TO CHUCK, DENNIS, JOHN, J.Y., TOMMY & DEREK 

INTERNATIONAL CREATIVE MANAGEMENT 
NEW YORK LOS ANGELES MIAMI LONDON PARIS ROME 

ARTISTS AND AUTHORS AGENCY 
AN MJA SERVICES COMPANY 
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Since they have joined the A &M 
t - gamily STYX has evolved into one of 

the premier rock 
and roll acts in the 

world. Their last three albums 
have each sold in excess 
of three million units, 
an unprecedented 
achievement in rock and roll today. 
We at A& N1 salute 

1 
STYX on the 

worldwidek power of their music 
and look forward to 
January 1981 and the re- 

lease of their next album 
`PARADISE THEATRE' 

CONGRATULATIONS FROM ALL OF US THROUGHOUT THE WORLD 

A &M RECORDS & TAPES 

EC CDS 

©1930 A&M Records, Inc. All Rights Reserved. 
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THANK YOU 

FOR YOUR COMPLETE 
SELLOUT - TOUR OF 

ermanp 
WE ARE PROUD 
TO BE IN YOUR BOAT 
ON THE (RHINE) RIVER 

June 4. 80 Nürnberg, Hemmerleinhalle 
June 5. 80 Nürnberg, Hemmerleinhalle 
June 10. 80 Heidelberg, Rhein- Neckar -Halle 
June 11. 80 Düsseldorf, Philipshalle 
June 12. 80 Munich, Basketballhalle 
June 15. 80 Frankfurt, Walter -Köbel -Halle 
June 17. 80 Hamburg, Congresscenter 
June 25. 80 Hannover, Eilenriedehalle 
June 26. 80 Frankfurt, Walter -Köbel -Halle 
June 27. 80 Stuttgart, Messehalle 
June 28. 80 Munich, Basketballhalle 

8000 München 2 
Sendlinger Straße 51 

(089) 268020 
Telex: 0529785 
W.- Germany 

6000 Frankfurt /M. 
Hansaallee 19 

(0611) 59 00 74 
Telex: 0414141 
W.- Germany 
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CBS RECORDS INTERNATIONAL 
A &M RECORDS AND TAPES ARE DISTRIBUTED IN CONTINENTAL EUROPE AND LATIN AMERICA BY CBS 
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CANADA 
LOVES 
STYX 

Congratulations Styx! 

May you ride high 

In the success 

of your 

new album. 

4,03q PRooG K DoN 4( 
PUTE LIVOUSINE 

/*TERO`o 

39 Spadina Rd. 
Toronto 
Ontario, Canada 
M5R 2S9 
416- 968 -2550 
Mike Cohl 

354 Youville St. 
Montreal, 
Canada H2Y 2C3 
514- 284 -1010 
Don Tarlton 

(213) 990 -1060 
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Ñ Eurotour Stops 
Continued from page S -4 

One of the main difficulties, according to Sutton, is the un- 
certainty about audience reaction. The unpredictable chem- 
istry of an audience culled from sometimes contradictory 
sources has to count as one of Europe's mixed blessings. 

Sutton notes that American radio unifies fans by familiar- 
izing them with a broad spectrum of a successful groups' ma- 
terial. In Europe radio is an inconsistent patchwork with divi- 
sions along language, national and regional lines. The sparse 
needle time allotted to rock music minimizes the "pene- 
tration by repetition" of songs other than chart items and 
there is little attempt at historical perspective. Thus the au- 
dience is to a large extent unaware of the depth and breadth 
of a band's music, unless they have already bought all of the 
albums. 

Hardcore rock fans in Europe supplement radio with al- 
ternative information sources, such as music publications, 
import record stores, and specialty clubs. The comparatively 
rare visit of a U.S. group like Styx brings together a sometimes 
bizarre mixture of fans. 

A typical example showed up in London. Ticket sales for two 
nights at the 3,500 seat Hammersmith Odeon went so fast 

that another show was added. Styx has a healthy under- 
ground following among the heavy metal "mini- army." These 
fans went along solely to "head- bang" to a tightly strung rock- 
ers like "Miss America" and "Great White Hope." 

But they found themselves seated among the curious post - 
25- year -old mainstream music addicts who clearly identify 
Styx as the low -keyed crooners of a romantic ballad like 
"Babe," the band's biggest U.K. hit (a silver single in the terri- 
tory). 

Combine that audience mix with a balcony full of audibly 
homesick Californians who went collectively breathless from 
the first chord of "Come Sail Away," and the unique chem- 
istry simmers. Styx's problem was not of failing to reach the 
audience, but of the audience moodily refusing to make room 
for one another, until the group's craft and showmanship fi- 
nally united them all at the end of the show. 

Yet in the modern 8,000 seater Walter Kobelhalle audito- 
rium near Frankfurt, Germany, different contrasting ingredi- 
ents in the audience made for a magical concert. Easily picked 
out were American servicemen from a nearby Army base, 
scattered around the hall. During "Lady" the first U.S. hit, 
little played in Europe, the service'contingent kept vigil, hold- 
ing lit cigarette lighters aloft. 

The group's 14 -song set, covering all corners and aspects of 
its recording career, clocked in at just over 110 minutes, and it 
was received with a delirious series of reactions from the 
youthful crowd. The female section of the audience poured 
forth a flood of screams at Dennis DeYoung's tender opening 

to "Babe." The lengthy "Crystal Ball" inspired dozens of 
flamboyantly dressed boys dancing and preening directly in 
front of the stage and the blockbuster "Renegade" brought 
bleacher -loads of fans wildly to their feet. 

At this gig, however, the big breathtaker was "Boat On The 
River," a No. 1 hit in most of Europe. The haunting, accord- 
ion -based ballad is a direct plea for sanctuary and inner 
peace. Ironically, Tommy Shaw wrote it as a direct result of 
Styx' first difficult European tour. There were times during 
this song that the audience linked arms and created a wall of 
passionate harmony that threatened to drown out the group 
completely. 

The Styx front line of lead guitarists -Tommy Shaw, James 
"J.Y." Young, and keyboard player Dennis DeYoung alter- 
nated taking central position in what seemed an effortless 
paced show, with the Panozzo twins, Chuck and John holding 
down bass and drums respectively. 

All lead singers made announcements from the stage, 
enunciating clearly and keeping "chat" to a minimum for the 
mainly German audience. In any case, no formal verbal invita- 
tions from the group were needed to get the fans joining in. 
For the Frankfurt based Styx fans, this was the end of a long 
wait for a live show from the band. The crowd did not pack 
itself directly in front of the stage to get a glimpse of a favored 
group member. The emphasis for this audience's taste was 
on the overall sound and there was no argument but that the 
band sounded as good in this hall as on a record. The au- 
dience kicked in its own supply of energy, singing along with 
readily recalled Styx songs and refreshing itself in typical Ger- 
man fashion with the local brew. 

The presence of Americans in the German and English au- 
diences provided welcome emotional support for the band. 
Yet, in Holland, France, Switzerland and Denmark, with little 
English understood, the shows also went exceptionally well. 
Before taking the stage in Paris, the group was warned by the 
A &M reps to expect no real reaction until the fifth or sixth 
number, as Parisian audiences are notoriously blase. But to 
the delight of the whole party, the fans were up on their feet 
from the opening rocker. "Borrowed Time." 

(Continued on page S -26) 
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UNITED CONCERTS 

Thanks and Congratulates 

Chuck, Dennis, John, 

Jy, Tommy, Derek, Jim 

and everyone else 

involved with 

STYX. 

Jim McNeil 
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WE WERE THERE 

AT THE BEGINNING .. . 

...AND IT'S GETTING BETTER 

ALL THE TIME! 

Our Best to 

Cecil Corbett Wilson Howard 
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V Inside Process 
Continued from page S -3 

tually finding success here, where else would you expect to 
find Styx? 

But in a Union Hall? The rehearsal hall is a large black build- 
ing, just a few feet from a gas station. It sits across a huge 
parking lot from a smaller building, similar in shape, color and 
architectural style- suburban bland. This smaller building is 
where most union business takes place. 

The larger structure occasionally hosts concerts by country 
entertainers such as Tom T. Hall, and it is used mostly for 
meetings and other union events, but for those six weeks in 
August and September, by Styx for the agonizing process of 
creating a new album. 

This next album is very, very important. We're playing in 
the big leagues now," DeYoung says, shortly after the end of 
the Grand Decathlon tour in March. "But the only pressure I 

feel is external, trying to put aside the current trends as re- 
flected on radio and do what comes naturally -write music." 

However, the environment in the Union Building during 
Styx' daily five -hour rehearsals is that of a creative pressure 
cooker. It is as if all five members of the band are trying indi- 
vidually and desperately to contribute to the birth of a master- 
piece. 

They are endlessly attempting new arrangements, testing 
new musical thoughts, adding, subtracting, arguing, scream- 
ing, shouting and yes, giggling and smiling; tentatively mov- 
ing forward and then falling back, abandoning ideas 
reluctantly only after tireless attempts to make them work. 

The mind floods with analogies while watching Styx re- 
hearse. Perhaps the most appropriate, given the setting, is 
that of a group of union organizers trying to hammer out the 
points for an upcoming contract. 

No idea is too extravagant to test, no excess too insignifi- 
cant to indulge. The five members of Styx are not interested 
merely in crafting songs which will fill up so many quarter 
inches of vinyl. The point is to create a product of such unal- 
loyed potency that it will not only confront the public, but 
overwhelm it. 

The struggle continues, every afternoon. Some days noth- 
ing is accomplished, nothing at all and the five band members 
abandon their instruments in frustration, head home. Some 
days things go very well indeed and the evening is full of anx- 
ious anticipation. 

And so it is in many different moods that the five members 
of Styx converge on Countryside each early afternoon, driving 
from near (James Young, five minutes away in Oak Brook) 
and far (Tommy Shaw, two hours away in Niles, Michigan). 

Whatever the band members varying moods when they ar- 

rive at the building, they are greeted by what appears to be the 
aftermath of a party of indistinguishable purpose. 

At one end of the room is a stage, tucked into the wall, on 
which Styx' musical equipment stands. From the stage, the 
members of the band can look out on a relatively square area, 
with yellow walls, a speckled marbelized floor and, at the op- 
posite end, doors for "Men" and "Women." 

A few tables spread around the hall in random and lonely 
fashion. Thirty -six orange and brown paper balls hang from 
the low ceiling. A sign hung with tape against one wall says 
"Do Not Move The Chairs." 

In so many ways this hall resembles nothing if not the 
morning after a Sweet Sixteen party in the large basement of 
á suburban home, bigger but not unlike, the basements that 
marked the trail of Styx' formative years as they played, prac- 
ticed and perfected their sound throughout the Midwest. 

And so throughout the afternoons and often into the 
nights, the struggle continues, an alternately fascinating and 
boring, always mysterious process to the observer. 

DeYoung is sitting at his keyboards, back to the empty hall, 
dressed like the rest of the band, casually. 

To his front and on either side, facing the hall are the 
band's three guitarists -Chuck Panozzo and Tommy Shaw 
are standing, J.Y. is seated in a chair. Drummer John Panozzo 
peers out from behind his huge kit. 

DeYoung attacks the keyboard and is soon joined by the 
three guitars. The drums finally enter after a few bars. A song 

is in the process of being made and then, as suddenly as it 
started, it stops. DeYoung stops playing and one by one the 
others follow suit. There is, this time no argument; they all 
know that something is faulty. 

It begins again, this time pushing farther than last time. 
But it halts once more. "C'mon, let's get it," says Tommy, 
perhaps talking to himself. There is irritation in his voice. 

Once more they start the song. Again they stop. Start-stop. 
Start-Stop. Start-Stop. Start -Stop. After nearly 20 minutes of 
this halting progress, J.Y. stands up and for the longest inter- 
lude of the afternoon, perhaps four minutes, there are no mu- 
sical sounds in the hall. 

Then, without anyone speaking a word, the band members 
resume their positions and the song starts once more. Key- 
boards, the drums, and then the guitars. It moves surely 
through the places it has already been and then onward into 
fresh territory. 

A smile starts to creep across J.Y.'s face and Tommy starts 
to tap his foot. John's drumming gets louder, vying with the 
keyboards for control of the song. DeYoung has started to 
move his head from side to side. 

Then there is the whistle, the sound of the police whistle 
that has been clenched between John's teeth almost unseen 
since this song began. Its noise punctuates the song at spe- 
cific intervals and with each shrill blare, J.Y.'s face brightens, 
Tommy's foot tapping gets faster, DeYoung's fingers fly. 

With three sharp whistle blasts it ends and the music drifts 
away, a note at a time. There are no words spoken. There are 
no words needed. It is obvious even to the uninformed ob- 
server that this song has worked. 

There will be changes of course, some minor, some not. But 
at this moment the song is complete and it satisfies the band 
members. It is not so much something they just learned as it 
is something they have just felt. 

There are few visitors to the rehearsal sessions. Those who 
do wander in have been invited; either close personal friends, 
business associates or relatives. None of them come before 
5:30 when they know the day's session will be winding down. 
And none of them think to say a word or do anything but sit 
quietly against one of the walls until the music has stopped. 

The reasons for choosing this particular rehearsal site have 
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as much to do with strong Chicago -area roots as the privacy it 
provides. When work is finally completed, when each song is, 
but for minor revisions in its desired state, Styx will leave for 
the recording studio. 

They stay for 10 long weeks at a place called Pumpkin Stu- 
dios. Run by a longtime friend of DeYoung's, Gary Loizzo, a 

former member of a local band called the American Breed, 
Pumpkin Studios in Oak Lawn is housed in an even less im- 
pressive structure than the Union Hall. 

"The band used to make demo tapes at Pumpkin," says 
Styx' personal manager Derek Sutton. "They discovered that 
the quality they were getting there was better than the fin- 
ished product from the other studios. Besides, it's close to the 
guys' homes. The relaxed feeling of the studio combined with 
the state of the art equipment makes far comfortable sur- 
roundings, and comfortable surroundings make for better 
recordings." 

So the small, bunkerlike building on 95th Street is trans- 
formed during Styx' recording sessions by a large metal fence 
which surrounds most of the building and all of the parking 
lot. It is built to keep out intruders or overly curious fans, but a 

strong argument could be made that the fence wasn't neces- 
sary at all. 

The biggest rock band in the United States recording in Oak 
Lawn? Now, who's going to believe that? 
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11111AINIX. 
To Styx, for making our years together 

more pleasure than business. 

Celebration / Flipside 
Bruce Kapp, Carl Rosenbaum, Larry Rosenbaum 

P.S. Thanxs also to Derek Sutton, Jim Cahill, 
Pat Quinn and the entire Styx family 
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CO N Eurotour Stops 
Continued from page S -22 

According to Pat Quinn, Styx tour manager, the major dif- 
ference between the facilities which the band plays in the 
U.S., and those in Europe, are inherent in the fact that there 
are no large scale professional indoor sports in Europe. In the 
U.S., there are facilities which are geared to putting on these 
sporting extravaganzas. Such facilities are easily adapted to 
everything from the indoor circus through the Ice Follies, to 
rock 'n' roll. Such is not the case in Europe. Most of European 
sports appear to be outdoor sports. Thus the indoor facilities 
are far less used, far less accustomed to working on the scale 
to which their U.S. counterparts find normal. 

"Of course this does mean that we don't have the union 
problems in Europe that we suffer through in America. 
Unions here have not yet realized that they can force us to pay 
what we normally term a 'rock" 'n' roll tax.' Because the sports 
people are regulars in the building on whom the unions de- 
pend for their weekly checks, they make the good deals, we 
get the short end. 

"But all in all, we only had two real disasters on the whole 
tour. First was in Switzerland. Because we were playing in an 
arena in a very small town and because of the vast au ount of 

A TIP Of THE HAT TO SW fBOM OBERHEIM EIECTflONICs 
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power required for our lighting and sound rigs, the city had to 
run this special electrical line to the arena to supply the power. 
When the town turned on the streetlights at dusk, the power 
in the entire building went down by 25 volts, causing us real 
problems. And then when the band hit the stage, at the first 
massive guitar chord all the fuses blew, leaving Dennis sing- 
ing with only drums and bass as back -up. Probably because 
that was the way the group began, the three of them managed 
to entertain the crowd for the two or three minutes necessary 
for our crew to locate the fuse box and insert new fuses. 

The only other near disaster was when we had a collapsing 
stage in Munich. If it had not been for our manager's experi- 
ence with coal mines in England, we might have had to cancel 
the show. However he did manage to shore -up the stage using 
the techniques he learned in the old country. 

"I have had to work a lot harder for the European tour than I 

would have for the U.S. tour, but then so does everyone from 
the band on down." 

Each of the road crew has his own stories to tell. Most of 
them indicate the cultural gap between the U.S. and Europe, 
especially with reference to the trucks. In America, truckers 
are relatively free to exceed speed limits wherever they choose 
to take that risk. In Europe all trucks carry time clocks, which 
make a permanent record of the speed that the truck is doing 
at all times, and the times at which the driver takes his man- 
datory breaks. 

"On the tour," states Quinn, one of our drivers was fined 
at the Swiss border for speeding four days earlier. This kind of 
monitoring is totally unheard of in the U.S." The European 
crew on the other hand were quite amused at the Americans' 
expectations and demands about the food provided for them 
at each engagement. Vegetarian and special diet menus 
were required- necessitating a mobile field kitchen to feed 
the entire crew. 

After the last show, Keith Crabtree, English stage manager, 
puts on his most diplomatic smile, surveys what happened in 
the "Styx -in- Europe" trek and says: "This is certainly the 
tightest ship I've worked on. The Styx crew has everything 

(Continued on page S -28) 

SAYS A FEW WORDS ABOUT STYX... 

66 STYX murglenon pleeman 
Rock N Roll. Dreenem bly 
nargowiscz hot consorg music 
and damo krelman best. STYX 
fargur veer tumwats veu oerj 
wjjut great vue ne. Jim Cahill 
hein skaendeed thank you. ,9 

T anxbor a great 
79 tour 

look for STYX again 
on a GO K5rOLI T 
in January 1981 

The 

Group 

Go Air, Inc. /Aircraft Completion Center 
Go Transportation. Inc. /FAA Certified Repair Station 
Go Leasing. Inc. /Aircraft Leasing and Management 
Go Jet Charter. Inc. /FAA Certified Air Carrier 
Ron Clark Enterprises, Inc. /Aircraft Sales and Petroleum 

1000 East Valencia 10802 Sherman Way 
Tucson International Airport Hollywood Burbank Airport 
Tucson, Arizona 85706 Sun Valley, California 91352 
(602) 746 -1005 Telex: 165 -526 (213) 841 -1654 Telex: 677 -336 
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STYX -We're holdin' you above the rest... 
Contemporary Productions, Inc 

Steve Schankman, Iry Zuckerman, Steve Litman 

Eurotour Stops 
Continued from page S -26 

scheduled down to the minute. Europe just isn't geared for 
that. A border crossing can take anything from 45 minutes to 
three hours. You just can't plan for it. Things like diet cola are 
hard to supply, because they aren't used much. And then 
there's ice! 

The lighting has taken twice as long to set up because you 
can't use 40 -foot lighting trusses as you would in a stadium. 
Most European halls are old theaters, full of stairs and corri- 
dors. So lighting companies here use five -foot sections. The 
English crew is used to this and to the extra work involved in 
the set -up and breakdwon of the show. The U.S. crew isn't. 
But in the end, the two crews got along just fine. And the dedi- 
cation of the American crew in doing the best for their band 
was an example for the rest of us." 

In the after -tour postmortem, Sutton says: "For us, Eng- 
land is still a singles market, because of the prevailing eco- 
nomics. Germany is our most thriving album market, the 
most involved with Styx music. The other countries lie some- 
where in between. Believe me, we're ready to come back. The 
success this time shows that with work we can equal the big- 
gest bands in Europe. The group enjoyed the challenge, and 
we're already working out changes for the next tour, both mu- 
sical and technical." 

He ponders the group's return to the U.S. "lt takes coming 
to Europe for Americans to realize just how lucky and spoiled 
they are. In Europe the entire U.S. team has experienced and 
overcome problems they haven't had to face for years. I guess 
we had been insulated by our success in the U.S. Now we've 
all seen a lot of brand new situations. I hope it will all breed a 

new confidence and awareness in all of us. And of course, ex- 
pect new songs from the band that will reflect the growth." 

Styx is poised on the edge of triumph in Europe which only 
proves that the distance from Paris to Peoria is immaterial 
where music with such universal appeal is concerned. Styx 
music is now an international language. 

644 000 0 Q 0 0 

Thanks for the opportunity 

Our first pumpkin seed ripened into your triple -platinum, 
Grammy Award -nominated "Cornerstone" album 

But harvest time is again around the corner 

Hopefully, the second seed, nurtured by your talent 
will ripen into a beauty like the first 

Pumpkin Recording Studios, 6737 W. 95th St., Oak Lawn, II. 60453 (312) 598 -3045 
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1972 ... Memorial Hall w /David Bowie 

1973 ... Memorial Hall w /Doobie Brothers 

1974 ... Cowtown Ballroom 

1975 ... Memorial Hall 

1976 ... Memorial Hall 

1976 ... Municipal Auditorium 

1976 ... Memorial Hall 

1977 ... Arrowhead Stadium 
w /Steve Miller & Peter Frampton 

1977 ... Memorial Hall /3 Nights 

1978 ... Kemper Arena 

1979 ... Municipal Auditorium 

13 SOLD OUT SHOWS! 
Over 250,000 Fans In Kansas City! 

Congratulations from 

Mike Waggoner 

and ( L, 
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STYX , SUTTON, SELLOUT 
Kelley's Favorite Alliteration 

Congratulations to Dennis, Tommy, James, John and Chuck 
Special Thanks to Derek Sutton, Jim Vose and Mike Sherrill 

midsouth concerts 
memphis, tennessee 
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A Golden Year Has Come And Gone 

And With Us -Styx Is Number One 

May Your Star Shine Bright As Platinum 

For All The Years That Are To Come. 

Best wishes for 
your continued success 

from 

DEJAY 
`Gold & Platinum' Plaques 

Santos Productions 
would like to thank 

STYX 
for one of 

the Best Shows 
seen in Paris 

in 1980, 
and look forward 

to October 7th, 1981 

SANTOS PRODUCTIONS 
Jules Frutos Jean -Marie Sanzey 

71, Rue D'Illiers 
45000 Orleans, 

France 

Phone: (38) 621115 
Telex: Santos 780415 F 

Art and Mammon 
Continued from page S -I0 

they stay away from the BS centers of New York and Los An- 
geles, where half of what is said is not meant, they can remain 
down to earth," notes Sutton. This fondness for that toddlin' 
town lends more fuel to the argument that Styx is a people's 
band. 

In addition, a fan service is run out of the offices of the 
management company, Stardust Enterprises Inc. Operated 
by Diane Supeter, this non -profit organization provides two - 
way communication. Management gets an insight into what 
fans do or don't like and the band has a way to correspond 
with admirers. 

With as much album success as Styx has had, it is some- 
what surprising that the chosen single is the subject of much 
thought and consultation. "After the creation of the album it- 
self," starts Sutton, "choosing the single is the most agoniz- 
ing thing. It's usually a conflict between Art and Mammon, be- 
tween the artistic integrity of the music and the needs of the 
marketplace. Usually, I am the bad guy representing the mar- 
ketplace." 

"I'm very into singles," admits Cahill. "A single is a show- 
case for the album. We've never released a record strictly to 
have a hit single. Quite the contrary, last year we had a cut 
called 'First Time' that I knew and everybody in the band 
knew was a hit record. In fact, it was top five on many playlists 
even though it was never released as a single. We never re- 
leased it because we had already released a ballad from the 
album ( "Babe ") and were much more interested in long -term 
album awareness than in another hit single." 

The recession is hitting many headlining acts, forcing them 
into smaller halls. Styx though is still at the arena level. "Noth- 
ing is recession proof," says Sutton. "Promoters are painfully 
aware of the declining concert attendance. The audience is 
just being more selective. The big point in Styx' favor is the 
strength of its live shows. The band has never disappointed 
an audience so the kids will save for a Styx show and pass on 
something else." 

All this without the help of the press, which is constantly 
hurling brickbats at the band. Cahill offers: "The kids are the 
real critics. As long as 
they're filling the big 
arenas and buying the rec- 
ords, we're in good shape." 

CREDITS 
Editor: Earl Paige. Assist- 
ant Editor: Susar Peter- 
son. Art: Gribbitt! 

Best Wishes for 
Continued Success 

Derek Sutton, Jim Cahill, 

Dennis DeYoung, Chuck Panozzo, John Panozzo, 

James Young, Tommy Shaw 

Randy McElrath 

Stardate Productions 

Carl Leighton -Pope 

Phil Bonfield 
Norman Dugdale 

THANK 

NitrA 
For a brilliant sell -out tour 

B.Fair 

EUROPEAN REPRESENTATIVES 

PERFORMING ARTISTS NETWORK LTD. 
10, Sutherland Atenue, 

London, W9 2HQ 
Tel: 01 289 6161 

Telex: 8955398 PAN G 
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General News 

HELLO, HELLO -Rick James and members of the Mary Jane Band joke with "Soul Train" television host Don Cor- 
nelius. The band supported James in his recent Motown LP and also appears on an upcoming segment of the weekly 

program. That's James, Tabby Johnson, Lisa Sarna and JoAnne McDuffie pointing at Cornelius. 

2d TIME AROUND Ray, Good & 

MBrown Winners 'Do 
an 
wn iddle' 

LOS ANGELES -Ray, Goodman 
& Brown, formerly the Moments, 
admit success for them is different 
the second time around. 

"We were big -as a black act - 
when we did tunes like "Love On A 
Two Way Street," says Billy Brown. 
"This time we're going right down 
the middle, we're crossing bound- 
aries and touching base with all au- 
diences while at the same time we're 
expanding our music," he adds. 

Injects Harry Ray: "Before, all an 
act had to do was dance, do some 
splits and look good. Now audiences 
want music. People are more into 
music and you can't fool them." 

The group started its new career 
direction when it left All Platinum 
Records. It changed its name, gar- 
nered a new producer, took on new 
personal management and signed a 
new production deal. 

According to Barbara Baker, who 
comanages the group with Vincent 
Castellano, the group decided on the 
new name because of its personal 
identity. She suggests fans like to 
identify with individual person- 

By JEAN WILLIAMS 

alities and what better way to do this 
than by using the members' own 
names. 

Castellano, who also produces 
Ray, Goodman & Brown says of the 
group's music; "I wanted to keep the 
guys in the same basic format as 
when they were the Moments. They 
are basically a woman's group, but 
we wanted to go a step farther. We 
wanted each member to sing lead 
and make the product commercial. 

"The first LP we did, 'Ray, Good- 
man & Brown' (on Polydor), was a 
learning process. Everyone was 
learning one other. The second al- 
bum, 'Ray, Goodman & Brown II,' 
is much better. 

"We have really branched out on 
this one," he continues. "We have 
r &b, some strictly pop things and we 
even went farther and recorded a 
country tune." 

Ray explains that the group was 
traveling on a bus through Arizona 
while listening to a country music 
station. "Right then, on the bus, we 
wrote a country tune, 'Sweet Sexy 
Woman.' We're singing the tune on 

Counterpoint 
Continued from page 44 

owned by Quentin Perry, is booking 
the talent for the club. 

* * * 
Backtip singer Ullanda 

McCullough, currently on tour with 
Ashford & Simpson, to sign with At- 
lantic Records. ... And T.S. Monk, 
formed by the children of jazzman 
Thelonious Monk, are said to be 
eyeing Mirage Records for a record- 
ing deal. 

* * * 
"One Mo' Time," a play based on 

activity at the old New Orleans Lyric 
Theatre, will open at L.A.'s 
Aquarius Theatre Oct. 30. 

The Lyric, which was destroyed 
by fire in 1927, featured such acts as 
Bessie Smith, Ma Rainey, Butter - 
beans and Susie & Sweet Mama 

Stringbcan, later known as Ethel 
Waters, among others. 

The show, first produced in New 
Orleans, was conceived and directed 
by Vernel Bagneris, who also costars 
in the show with Sandra Reeves - 
Phillips. 

* * * 

A roast and birthday party is set 
for Willie J. Barney of Barney's One - 
stop in Chicago at the So Rare Res- 
taurant in that city, Friday (10). 

Hazel Barney and Don Clay are 
also hosting the event to celebrate 
Barney's 27th year in the music in- 
dustry. 

Roastmasters are to be E. Rodney 
Jones of-20th Century-Fox Records 
and comedian -MC Herb Jubirt. 

* * * 

Remember.... we're in communi- 
cations, so let's communicate. 

a couple of television shows just to 
show the public another side of the 
group," says Ray. 

The group recently taped three 
shows in one day, the "Mike 
Douglas Show," "Midnight Special" 
and the "John Davidson Show." 
They also taped the "Toni Tennille 
Show" and sang "My Prayer" a Ca- 
pella in front of an L.A. church for 
the "PM Magazine" tv show. 

Ray, Goodman & Brown also are 
broadening their appeal by playing 
what they call "new" (for them) 
venues. Says Baker: "We want to 
play arenas where the group can 
reach a mass audience not just one 
segment." 

The act now plays theme parks 
such as Disneyland and recently 
performed at L.A.'s Greek Theatre 
with Ashford & Simpson. It has 
other dates scheduled with Ashford 
& Simpson as well as the Spinners. 
Last time around the group, for the 
most part, was confined to night- 
clubs. 

As the Moments, the group 
stopped recording in 1977 and did 
not resume until about 18 months 
ago when it signed with Dark Cloud 
Productions. Principals in Dark 
Cloud are Castellano, Baker and 
Stephanie Cataliotti. 

The group had a string of hits be- 
tween the years 1969 -1973, includ- 
ing "Not On The Outside," "Sun- 
day," "Love On A Two Way Street," 
"If I Didn't Care," "Sexy Mama" 
and others. 

Ray, Goodman & Brown, who all 
write music, have formed their first 
publishing company, HAB Publish- 
ing (Harry, Al, Billy). 

Set Carolyn Dennis 
LOS ANGELES -Carolyn Den- 

nis, who has sung lead backup for 
Stevie Wonder and Bob Dylan, has 
signed a recording pact with Fred 
Karlin Productions. Dennis will 
record some songs written by Karlin, 
who won an Emmy for composing 
the score for "The Autobiography 
Of Miss Jane Pitman" and an Acad- 
emy Award for his composition "For 
All We Know," from the film 
"Lovers And Other Strangers." 
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GIVE ME THE NIGHT 
George Benson, 

Warner Bros. HS 3453 

DIANA 
Diana Ross, Motown M8.936M7 

LOVE APPROACH 
Tom Browne, Arista /GRP 3008 

T.P. 
Teddy Pendergrass, 

P.I.R. FZ 36745 (CBS) 

JOY AND PAIN 
Maze, Capitol ST.12081 

WIDE RECEIVER 
Michael Henderson, Buddah BDS 

6001 (Arista) 

LAPP 
Zapp, Warner Bros. BSK 3463 

SHINE ON 
L.T.D.. A &M SP 4819 

THE GAME 
Queen, Elektra 5E-513 

LET ME BE YOUR ANGFL 
Stacy Lattisaw, 

Cotillion SD 5219 (Atlantic) 

LOVE LIVES FOREVER 
Minnie Riperton 

Capitol 500 12097 

THE YEAR 2000 
O'Jays, TSOP FZ 36416 (CBS) 

HEROES 
Commodores. Motown M8-939M I 

ONE IN A MIWON YOU 
Larry, Graham, 

Warner Bros. BSK 3447 

ADVENTURES IN THE 

LAND OF MUSIC 
Dynasty, Solar BXL13516 (RCA) 

CAMEOSIS 
Cameo, Casablanca CCLP 2011 

IRONS IN THE FIRE 
Teena Marie, 

Gordy G8 -997M1 (Motown) 

SWEET SENSATION 
Stephanie Mills, 

20th Century T-603 (RCA) 

A MUSICAL AFFAIR 
Ashford & Simpson, Warner Bros. 

HS 3458 

CAMERON 
Cameron, Salsoul SA 8535 (RCA) 

FAME 
Soundtrack, RSO RS -1 -3080 

S.O.S. 
S.O.S. Band, 

Tabu NJZ 36332 (CBS) 

THIS TIME 
Al Jarreau, 

Warner Bros. BSK 3434 

SPECIAL THINGS 
Pointer Sisters, Planet P -9 ( Elektra) 

ONE WAY FEATURING AL 

HUDSON 
MCA MCA 5127 

NO NIGHT SO LONG 
Dionne Warwick, Arista AL 9526 

GARDEN OF LOVE 
Rick James. 

Gordy G8-995M1 (Motown) 

I TOUCHED A DREAM 
The Dells, 

20th Century T-618 (RCA) 

NAUGHTY 
Chaka Khan, 

Warner Bros. BSK 3385 

Gene Chandler, 

20th Century T.605 (RCA) 

REAL PEOPLE 
Chic, Atlantic SD 16016 

BRASS CONSTRUCTION VI 
Brass Construction, 

United Artists LT 1060 

HOT BOX 
Fatback, 

Spring SP 1.6726 ( Polydor) 

AFTER MIDNIGHT 
Manhattans, Columbia JC 36411 

EMOTIONAL RESCUE 
Rolling Stones, Rolling Stones COC 

16015 (Atlantic) 

TWICE AS SWEET 
A Taste Of Honey, 

Capitol ST 12089 

RHAPSODY AND BLUES 
Crusaders, MCA MCA-5124 

SHEET MUSIC 
Barry White, Unlimited Gold FZ 

36208 (CBS) 

WAITING ON YOU 
Brick, Bang 1Z36262 (CBS) 
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BADDEST 
Grover Washington Jr., 

Motown M9-94082 

THE GLOW OF LOVE 
Change, RFC 3438 (Warner Bros.) 

I HEARD IT IN A LOVE 

SONG 
McFadden & Whitehead, TSOP JZ 

36773 (CBS) 

UPRISING 
Bob Marley & The Waiters. Island 

ILPS 9596 (WB) 

SELL MY SOUL 
Sylvester, Fantasy F-9601 

SPECIAL THINGS 
Pleasure. Fantasy F -9600 

IN SEARCH OF THE 

RAINBOW SEEKERS 
Mtume, Epic 1Eá6017 

I JUST CAN'T KEEP ON 

GOING 
Tyrone Davis, Columbia 1C36598 

BLOW FLY'S PARTY 
Blow Fly, Weird Wald 
WA 2034 (T.K.) 

LOVE JONES 
Johnny Guitar Watson, 

DJM 31 (Mercury) 

PUCKER UP 
Lipps Inc.. Casablanca NBLP 7242 

DON'T LOOK BACK 
Natalie Cole, Capitol ST 12079 

SOMETHING TO BELIEVE 

IN 
Curtis Mayfield, RSO RSI 3077 

NIGHT CRUISER 
Eumir Deodato. 

Warner Bros. BSK 3467 

RAY, GOODMAN & 

BROWN II 
Ray. Goodman & Brown. 

Polydor PD-1 -6299 

OFF THE WALL 
Michael Jackson, Epic FE-35745 

LOVE TRIPPIN' 
Spinners, Atlantic SD 19270 

ABOUT LOVE 
Gladys Knight and The Pips, 

Columbia IC 36387 

LA TOPA JACKSON 
La Toya Jackson, 

Polydor PD 1.6291 

I'M YOURS 
Linda Clifford. RSO RS -13087 

HURRY UP THIS WAY 

AGAIN 
Stylistics, TSOP JZ 36470 (CBS) 

61 53 14 MIDDLE MAN 
Boz Scaggs. Columbia FC 36106 

62 45 27 LETS GET SERIOUS 
Jermaine Jackson, 

Motown M7-92861 

63 61 20 YOU AND ME 
Rockie Robbins, AMA SP 4805 

64 47 26 GO ALL THE WAY 
Islet' Brothers. 

T-Neck FZ 36305 (CBS) 

65 59 5 UNLOCK THE FUNK 
Locksmith, Arista AB 4274 

66 CALL ON ME 
Evelyn "Champagne" King, 

RCA AFLI-3543 

67 63 32 LIGHT UP THE NIGHT 
Brothers Johnson, A &M SP3716 

68 65 24 PARADISE 
Peabo Bryson. Capitol SO 0-12063 

69 CM. THE FUNK IS ON 
Instant Funk, 

Salsoul SA 8536 (RCA) 

70 55 26 TWO PUCES AT THE 

SAME TIME 
Ray Parker Jr. and Raydio, 

Arista AL 9515 

71 71 4 IN PERFORMANCE 
Donny Hathaway. 

Atlantic SD 19278 

72 72 3 STAND UP 
Fat Larry's Band, Fantasy F-9599 

73 69 5 READY FOR LOVE 
Main Ingredient Featuring Cuba. 

Gooding, RCA AFLI3641 

74 74 2 THUNDER 
7th Wonder. Chocolate City CCLP 

2012 (Casablanca) 

75 75 7 ROUTES 
Ramsey Lewis. Columbia IC 36423 

* Stars are awarded to those products showing greatest sales strength. Superstars are awarded to those prod- 
ucts showing greatest upward movement on the current week's chart (Prime Movers). Recording Industry Assn. Of 

America seal for sales of 500,000 units. (Seal indicated by dot.) Recording Industry Assn. Of America seal for sales 

of 1,000,000 units. (Seal indicated by triangle.) 
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Sound Business/ Video 
Home Video Blooms in Europe 

Continued from page 1 

It's believed Magnetic Video is the 
first major supplier of software for 
the Philips V2000 format which is 
being introduced in Europe as well 
as the U.S. later through Magnavox. 

Philips is intent on making the 
Philips V2000 the third world video- 
cassette format after Beta and VHS. 
While the format employs 'h -inch 
tape as does Beta and VHS, the 
V2000 cassette can be "flipped over" 
similar to and audio cassette. Philips 
claims it will win 50% of the Euro- 
pean videocassette hardware market 
by 1982 with V -2000. 

All 800 titles now in the Magnetic 
Video catalog will eventually be 
made available to the Philips system. 

Initial titles will be "The Muppet 
Movie," "French Connection," 
"MASH," "Patton" and "Butch Cas- 
sidy & The Sundance Kid." Initial 
titles will be dubbed in German and 
made available in German, Austria 
and other German -speaking areas of 
Europe. More than 100 other titles 
will be released in 1981 with expan- 
sion to additional European mar- 
kets. 

Duplication and distribution will 
emanate from a new Magnetic 
Video subsidiary in the suburbs of 
London. 

Other Magnetic Video develop- 
ments include distribution of Avco 
Embassy product to cover world- 
wide territories as well as worldwide 
distribution of all Dino DiLaurentis 
films. 

In the U.S., Magnetic Video is re- 
leasing the recent Oscar -winning 

film "All That Jazz" which has ini- 
tial shipment orders of $1 million. 
It's believed this is the first prere- 
corded product for the home video 
industry to achieve this status. The 
hot selling "Alien" took a reported 
45 days to achieve $ I million worth 
of business. Suggested U.S. retail is 
$69.95. 

According to Andre Blay. presi- 
dent of Magnetic Video, that latter 
development signals the "coming of 
age of home video and mass market 
status." 

Philips is already producing its la- 
ser optical videodisk player in 
Blackburn. England, for a mid -1981 
European market launch. Magnetic 
Video is expected to supply video- 
disk software for this system as well 
in Europe. 

While the Philips VLP videodisk 
player is to be produced in England, 
France will be excluded for the time 
being while technical problems re- 
lating to the SECAM color system 
and the fact that France is still a rela- 
tively small video market are re- 
solved. Only 2% of France's esti- 
mated seven million color television 
owners have any kind of video 
equipment. 

Piracy was a prime concern dur- 
ing the wide ranging VIDCOM 
seminar program. The International 
Legal Commission. grouping 17 jur- 
ists and specialists from around the 
world, spent a whole day discussing 
the definition of private and family 
use, with some delegates disap- 
pointed that only a declaration of in- 
tent on royalties was issued at the 
end. 

Under the chairmanship of 
Claude Masouye, of the World In- 
tellectual Property Organization, the 
panel issued a call for compensatory 
royalties to be imposed on sales of 
hardware and blank cassettes to be 
collected from manufacturers and 
importers by one agency per coun- 
try, with all contributors to benefit. 

In his opening statement, Ma- 
souye saw "piracy everywhere" but 
delegates, who included James 
Bouras, legal specialist for the Mo- 
tion Picture Assn. of America, could 
not agree on defining fair play, pri- 
vate use and the family circle in 
terms firm enough to warrant a 
stronger final statement. 

The panel, however, included rep- 
resentatives from the hardware and 
copyright sectors, whose views, most 
agreed, were hardly expected to con- 
verge at this stage. 

The whole panel urged that 
tighter legislation both at national 
and international levels was neces- 
sary to curb excesses in home video 
recording. 

Apart from the legal sessions, the 
VIDCOM conferences were domi- 
nated by three day -long video mar- 
keting sessions, taking in just about 
every facet of the industry. Overall, 
the market's 24 conferences were ad- 
dressed by 206 experts from 30 
countries around the world. 

Next year's VIDCOM has been 
set for the same locale, Oct. 5 -9. 

More detailed coverage of VID- 
COM 80 will appear in next week's 
issue. 

Where do you have to look to find Alice, 

minus boa, but in close proximity to a gorilla 
and other L.A. wildlife? 

The Nov. 15 issue of Billboard, 
which will contain the special Bicen- 
tennial salute, "Los Angeles: The 
International Music /Entertainment 
Capital." 

If you think the music /entertain- 

ment scene is a jungle. this issue 
could help business prospects clear 
a path to your door. Be there with 
your ad message. Ad deadline: Oct. 
10. 

Billboard. 

SEEK SPECIAL PROGRAMS 

New Exec Talent Hired 
For SelectaVision Push 

By GEORGE KOPP 
NEW YORK -In gearing up 

for its March product introduc- 
tion, RCA SelectaVision is ac- 
quiring executive talent as 
diligently as it is acquiring soft- 
ware rights. One of the most re- 
cent additions is Chuck Mitchell, 
named director of special pro- 
grams. 

Unlike most of the talent in the 
videodisk business, Mitchell 
comes to RCA not from a mar- 
keting background but from a 
music programming back- 
ground. He was producer of 
"Soundstage" for PBS and prior 
to that was music director of 
WRVR -FM when it was New 
York's top jazz station. 

The direction video music 
takes in the RCA catalog will be 
largely up to Mitchell. Although 
the original SelectaVision disk 
player will be mono only, the 
company has announced a stereo 
unit by the end of 1981. Together 
RCA and CBS, which will manu- 
facture videodisks in the RCA 
format, are expected to be in- 
fluential in getting product, now 
confined to video specialty stores 
and electronics outlets, into 
record dealers. 

"My function at RCA is ana- 
logous to an a &r director at á 
record label," Mitchell says. "It 
will be my job to take an act and 
package it in such a way as to 
come up with a form that will be 
recognizable as something 
people have seen on television, 
but new enough so that it will 
also be recognizable as videodisk 
music." 

He continues: "There are vari- 
ous energies that I will have to 

bring together -corporate, musi- 
cal, video and audio. It will be up 
to me to infuse people not in 
video with the urge to know what 
it's all about, and then get proj- 
ects underway." 

For the short term Mitchell 
sees his main goals as acquisition 
"of the best possible existing pro- 
gram material" and to develop 
relationships for coproductions 
with cable and pay cable produc- 
ers. For the long term Mitchell 
sees RCA as developing a large 
number of original productions 
for its SelectaVision catalog. 

"I don't think it's unreasonable 
to believe that a new generation 
of musicians is coming along," he 
says! "Even kids in grade school 
now are showing an incredible 
amount of video sophistication. 
There's a lot of experimentation 
going on. Much of it looks ama- 
teurish by broadcast standards, 
but it's a beginning. No one be- 
lieves a new art form will develop 
overnight." 

Legal battles remain ahead for 
the growing industry. According 
to Mitchell most of the problems 
will be in the music publishing 
field rather than with the musi- 
cians themselves. 

He believes that music pub- 
lishers will have to be "more 
forthcoming" if the industry is to 
get off the ground. 

"The entertainment business is 
very conservative," he says. "No 
one wants to make the first step. 
Since the business is in nascent 
form people don't want to make 
deals. But no one knows what the 
potential of the form is." 

RCA Grabs `Eat To Beat' 
Continued from page 10 
No specific business details of the 

agreement were given by Willensen 
but "I give Chrysalis, the group's la- 
bel, and Alive Enterprises, the 
group's management company a lot 
of credit for helping put this to- 
gether. We all wanted to complete 
this arrangement very much." 

Alive Enterprises and Chrysalis 
were closely involved with the con - 
cept .of the original production. The 
"Eat To The Beat" video was shot on 
location in New York by John Rose- 
man Productions with David Mallet 
the director and Paul Flattery the 
producer. 

The cost of the original produc- 
tion is reportedly $140,000. Location 
taping took place in New York and 

'80 Warner Home 
Projections Topped 

NEW YORK -Warner Home 
Video, the prerecorded video- 
cassette arm of Warner Communi- 
cations, says it has already exceeded 
its original 1980 sales projections. 

"By the end of the year," says na- 
tional sales manager Rand Bleimeis- 
ter, "we will be 300% ahead of our 
original projections." 

Spearheading the Warner assault 
in the market are the films "Super- 
man" and "10," which Bleimeister 
claims are "the first runaway, block- 
buster titles of 1980," According to 
his figures, the films are selling more 
than $2 million each at wholesale. 

New Jersey with post production 
completed in Hollywood. Half the 
tracks were cut at New York's S.I.R. 
Studios with varied stage settings 
while the rest were cut on location in 
New York and New Jersey. 

One technique used in some of the 
location work was helicopter aerial 
videotaping. Some of the songs are 
of the group playing in a concert 
fashion while others have scenarios 
playing off lyrical content. 

The original audio LP of "Eat To 
The Beat" was produced by Mike 
Chapman. 

Warner Home Video is believed 
to have the inside track on an "Eat 
To The Beat" videocassette. 

Col Pictures Adding 

37 New Vidcassettes 
NEW YORK -Columbia Pictures 

is releasing 37 new titles on video- 
cassette Oct. 15. 

Among the releases is the current 
"revised edition" of "Clone Encoun- 
ters of the Third Kind," which is still 
playing in moviehouses across the 
country. 

Among the other films: "Chapter 
Two," "China Syndrome," "For 
Pete's Sake," "Garden of the Finzi 
Continis," "Z," "Swept Away," 
"Scenes From A Marriage," "Seven 
Beauties," "State of Siege," "Putney 
Swope," and "Pumping Iron." 

Pricing will remain steady, says a 
Columbia spokesman, with most of 
the entries pegged at $59.95 and a 
few at $79.95. 

www.americanradiohistory.com

www.americanradiohistory.com


Sound Business /Video 

LOS ANGELES -James Taylor is recording a 

new LP for Columbia Records at Record One 

with Peter Asher producing and Val Garay engi- 

neering. Garay also finishing producing and 

recording ex -Eagle Randy Meisner's new solo LP 

for Epic there. Also on the Record One schedule: 

Greg Ladanyi completing finishing touches on 

Warren Zevon; Craig Hull preparing final mixes 

on a Billy Thermal Planet Records LP; and Den- 

nis Kirk handling production and recording on 

the "Divine Madness" Bette Middler movie 

score and soundtrack LP. 

Hank Donig mixing a new Kenny Rogers 

single The Lady" at Wizard. Tune written by 

Commodore Lionel Richie. 

Barry Manilow is completing a new Arista LP 

City Recorders 
Launches New 

Facilities In L.A. 
LOS ANGELES -City Recorders 

here has opened a new 24 -track fa- 
cility and a new 16 -track room at 
Gower and Sunset Blvd. 

Both rooms are 50 feet by 24 feet 
with 20 -foot high ceilings. Control 
rooms are 20 feet by 15 feet. 

Electronics in Studio A includes a 

Trident Series 80 40/24 console, an 
MCI JH- 16 -24, 3M M64, Scully 4- 
track, TEAC half and quarter track 
machines and Akai cassette decks. 

Outboard gear and echoes both 
rooms include Lexicon Prime Time, 
two 1176LN UREI compressor /lim- 
iters, two Trident stereo compressor 
limiters, two Trident CB 9066 para- 
metric EQ's, Delta Lab DL -1, the 
Echo Plate, Cooper Time Cube, Ke- 
pex expander gates and MXR DDL. 

UREI time -align 813s make up 
the monitoring system with Aura - 
tones and JBL 431 Is. 

Studio B features a Eltec 16/16 
console with Ampex MM1100 16- 

track and Otani half -track recorders. 

Audiophile 
_Recordings 

BEETHOVEN: SYMPHONY NO. 3, "EROICA "- 
New York Philharmonic, Mahta, CBS Master - 

sound 35883, distributed by CBS and Sony, 

$14.95 list. 

CBS's New York Philharmonic recording phi- 

losophy undergoes a major direction switch with 
this album. Its a move toward a more "Euro- 

pean" or ambient microphone technique, being 

carried out under David Mott ley, an EMI - 

schooled producer recently given the valuable 

Mehta -New York Philharmonic assignment. One 

gets a dramatic sense of the difference in the 

famous horn passages in the symphony's 

scherzo. All of the back -of- the -orchestra sound 

reflections that are part of live music's identity 
are evident here, a characteristic that close mi- 

crophoning would not as fully convey. The 

"Eroica" is a great score indeed, but it must be 

pointed that better choices for audiophile pro- 

gram material exist. The place's lenghty move- 

ments- requiring side one to carry more than 30 

minutes of sound -have forced CBS' disk -cutter 
to work at lower signal levels permitting surface 

noise to creep up a bit. 

* * * 
RAVEL: BOLERO, RAPSODIE ESPAGNOL, AL- 

BORADO DEL GRACIOSO- Dallas Symphony, 

Mata, RCA ARC13686, distributed by RCA, 

$11.98 list. 

The play of loud and soft is central to the ef- 

fect of "Bolero," which is written as one long 

crescendo. The piece's full dynamic scope never 

emerges on records -never until now, that is. If 

only because of its preservation of dynamic 

scale this digital version must be rated a tre- 

mendous success. The level of excitement true 
dynamics create will have you leaping out of 

your chair by the piece's end. Transient re- 

sponse, tonal richness and bass response also 

get high marks. For the student of orchestral 
playing the album rates only a C +, however. 

at Evergreen Recording Studios, Artie Butler ar- 

ranging. 

Far Out Productions mixing War, produced by 

Jerry Goldstein with Chris Huston and Rick 

Smith at the board, at Artisan. Also there, disk 

cutting engineer Gregory Falgiliti mastering 

Studio Track 
singles for RSO artists Linda Cliffore', and Yvonne 

Elliman, Pablo Records new Lester Young LP, 

Pat Benatar's new single for Chrysalis, 3roduced 

by Keith Olsen, and RCA's Rick Springfield's new 

LP, supervised by Bill Drescher and loe Gott- 

fried. 
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At Regent Sound, N.Y.: video post production 

for a Beach Boys' television concert, Howard 

Grossman, executive producer; and video post 

production work on Elton John's recent concert 

in Manhattan's Central Park for worldwide tele- 

vision distribution aid possible videodisk appli- 

cation, Mike Winfield Enterprises the produc- 

ers. 

Arefall workirg at Northstar, Boulder, Colo., 

cutting tracks for a new Atlantic LP, Kyle Lehn- 

ing producing and engineering, Julian Stoll as- 

sisting. 

For the disco, night 
club, mobile sound 

company cr cathedral, 
the Klipsch LaScala in 

Larch or rugçed fiberglass 
will always speak with 

effortless authority. 

That's right, Klipsch. The makers 
of the legendary Klipschorn have 
designed a group of horn lceded 
industrial loudspeakers that dupli- 
cate the Klipschorn's clean smooth 
dótortion free characteristic; but 
deliver eight times the acoustic 
output power! And withou: a neec 
fcr corner placement. 

K ipsch Industrial Heresy loud- 
speakers are the hot new stage 
monitors that even the most subtle 
performers love to work wi:b. A .-d 
in the recording studio more ano 
more producers and enginee-s are 
nixing their hits on Klipsch 
Heresys than ever before. 

Klipsch Industrial 
loudspeakers are real 

crowd pleasers, so 
don't let the customers 
down. Let them listen 
to Klipsch and they'll 

keep comin' back 
again and again. 

With one watt input, the 
Klipsch MCM 1900 loudspeaker 

system will produce 99 dE SPL at 
three meters. Its peak power capacity 

of up to 1500 watts enables it to 
throw 100 dB SPL a full 50 -neters. 

That puts wide, clean, high -powered 
scund throughout concert halls, theaters, 

auditoriums, opera houses, coliseums, 
even outdoor amphitheaters. 

And the audiences love it. They 
can hear the "mix" in each perform- 

ance from any seat in the house. And, 
tFey can feel the punch that drives them 

to standing cvations. 

i 

Please send me free information on 
the entire line )f Klipsch Industrial 
loudspeakers. !.end me the name of 
the nearest industrial dealer, too. 

Klipschorn, Klipsch LaScala, Klipsch Heresy 
and MGM 1900 are registered trademarks 
of Klipsch & Associates. 

Name 

Address 

City State Zip 

Mail to Klipse and Associates, Inc. 
Box 68f Hope, Arkansas USA 71801 
Or call: 501.777 -6751 BB 
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Sound Business /Video 
Pirate Smith 
Gets 4 Years, 
$100,000 Penalty 

NEW YORK -Convicted video- 
tape pirate Ralph E. Smith was sen- 
tenced Friday (19) to four years in 
prison and fined $100,000. 

The sentence was handed down 
by U.S. District Judge Norman W. 
Black of the U.S. District Court for 
the Southern District of Texas. 

Smith was convicted on all counts 
of a 36 -count indictment which 
charged criminal copyright infringe- 
ment and interstate or foreign trans- 
portation of stolen property. Prose- 
cutor in the case was Assistant U.S. 
Attorney Daniel Kamin. 

Smith had been engaged in video- 
taping movies off television and 
then providing the tapes to corpora- 
tions, notably off -shore drilling 
companies for the entertainment of 
their employes. 

Smith is now free on bail and will 
appeal the felony aspects of the con- 
viction, according to an attorney 
who worked on the case. 

100 Firms Reserve 

Exhibit Space For 

NAMM In Anaheim 
LOS ANGELES -More than 100 

companies have applied for some 
42,000 square feet of exhibit space at 
National Assn. of Music Merchants 
Winter Music & Sound Market 
slated for the Anaheim, Calif., Con- 
vention Center Feb. 6 -8, 1981. 

The 1980 Winter Market, held last 
January at the Disneyland Hotel 
and Convention Complex, attracted 
293 companies in 58,000 square feet 
of exhibits. By comparison, the Ana- 
heim Center will hold 92,000 square 
feet of exhibits. 

Both NAMM and CAMEO, the 
Creative Audio and Music Electron- 
ics Organization, will sponsor edu- 
cational sessions during show hours. 

Product Showcase 

HITACHI VIDEO -Among the new breed of portable videotape recorders is 
the Hitachi VT- 7500A, with a suggested list of $1,150, a two /four /six -hour 
record /play unit. The companion VT -TU75A computerized timer and tele- 

vision unit has a suggested list of $400. 

TDK VIDEO -TDK has introduced a line of Super Avilyn HG (High Grade) six - 

hour VHS videocassettes. The formulation is designed specifically to meet 
the critical performance specifications demanded by recently introduced six - 

hour VCR units. 

Pfaiistíelil 
We Give You 

r} ONE SOURCE FOR: Phono needles and cartridges; accessory lines - 
- audio, telephone, CB, tape and record care. Largest inventory in the 

industry makes you first with the latest. 

SALES SUPPORT: The most complete catalogs in the business. Awide 
variety of sales aids, displays and merchandisers. 

FACTORY SUPPORT: Most orders shipped within 24 hours of receipt. 
Most knowledgeable representatives in the industry! 

from a minimum of store space. 
HIGH PROFIT MARGINS: Substantial dealer mark ups. High profits 

Givethegift 
of of music. 

Needles and Pfantone 
Accessories give you sound 
profits for these sound reasons: 

WRITE US TODAY ON YOUR LETTERHEAD 
FOR COMPLETE INFORMATION. 

PFANSTIEHL Dept. 1, 3300 Washington St., Box 498, Waukegan, IL. 60085 

We meet 
the production 
equipment needs 
of the 
tape and record industry 
worldwide. 

and 
AUDIOMATIC CORPORATION 

World Headquarters: 
1290 Avenue of the Americas 

New York, NY 10019 
Telephone: 212 -582 -4870 

Telex: 12 -6419 

U.K. Young Blood 
Into Videocassettes 

LONDON -Young Blood Rec- 
ords here is moving into the video- 
cassette market via a presentation of 
Hoyt Axton's recent concert at the 
Venue in London, a joint venture 
with Los Angeles -based television 
film company Showtime. 

The U.K. company plans release 
of the video with a prerecorded cas- 
sette of Axton's "Rusty Old Halo 
album as a package retailing for 
around $55 for the Christmas mar- 
ket. 

Distribution at first is through 
record dealers, but talks are on with 
video rental firms, and there are 
prospects of a promotional sponsor- 
ship link with Leyland Cars. 

20 Companies Join 
LONDON -More than 20 com- 

panies todate have applied for mem- 
bership of the new British Video - 
gram Assn. set up by the British 
Phonographic Industry to represent 
U.K. video software producers. 

Nominations for members of the 
new association's council are being 
accepted until Oct. 17 and voting 
will take place by the end of the 
month. 

Native Son Tapes 
NEW YORK -A videotape of 

Japanese jazz group Native Son. 
made by Unitel Productions at the 
Bottom Line here, will be put on 
disk and used by JVC to demon- 
strate its videodisk system. The JVC 
VHD disk system is due on the mar- 
ket some time next year. 

Billboard R 
Survey For Week Ending 10/11/80 

Videocassette 
Top 'icy 

c Copyright 1980. Billboard Publications. Inc. 
No part of this publication may be reproduced, 
stored in a retrieval system, or transmitted, in 
any form or by any means. electronic. mechani- 
cal, photocopying, recording. or otherwise, 
without the prior written permission of the pub- 
lisher. 

These are best selling videocassettes compiled from retail sales, 
including releases it both Beta d VHS formats. 

TITLE 

Copyright Owner, Distributor, Catalog Number 

15 ALIEN (R) 

20th Century-Fox Films, Magnetic Video 1090 

27 "10" (R) 

Orion Pictures Co.. Warner Home Video, OR 2002 

3 22 3 COAL MINER'S DAUGHTER (R) 
Universal City Studios, Inc., 
MCA Distributing Corporation 66015 

7 THE ROSE (R) 
20th Century -Fox Films, Magnetic Video 1092 

19 THE MUPPET MOVIE (G) 
ITC Entertainment, Magnetic Video, CL -9001 

35 SUPERMAN (PG) 
D.C. Comics, Warner Home Video. WB -1013 

7 31 48 GODFATHER, II (R) 
Paramount Pictures, Paramount Home Video, 8459 

8 11 29 HALLOWEEN (PG) 
Falcoln International Prod., Media Home Entertainment, M131 

9 34 3 LIFE OF BRIAN (R) 
Warner Bros. Inc., Warner Home Video, WB-2003 

10 20 35 ENTER THE DRAGON (R) 
Warner Bros. Inc., Warner Home Video, WB -1006 

11 17 23 EMANUELLE (R) 
Trinacra Films, Columbia Pictures Home Enter., 
VH 1019 /BE 51195E 

12 30 48 SATURDAY NIGHT FEVER (R) 
Paramount Pictures, Paramount Home Video, 1113 

13 12 19 (NATIONAL LAMPOONS) ANIMAL HOUSE (R) 
Universal City Studios Inc., 
MCA Distributing Corporation, 66000 

14 9 13 A STAR IS BORN (R) 
Barwood Films. Warner Home Video, WB-1020 

15 15 3 DRACULA (1979) (R) 
Universal City Studios, MCA Distributing Corporation 66004 

16 BOYS FROM BRAZIL (R) 
20th Century -Fox Films, Magnetic Video 9002 

17 10 48 THE GODFATHER (R) 
Paramount Pictures, Paramount Home Video, 8049 

18 14 7 RETURN OF THE DRAGON (PG) 
Bryanstone Pictures, Gem Home Video 1002 

19 18 7 EMANUELLE: THE JOYS OF THE WOMAN (R) 
Paramount Pictures, Paramount Home Video 8890 

20 8 19 THE JERK (R) 
Universal City Studios Inc., 
MCA Distributing Corporation, 66005 

21 24 19 NORMA RAE (PG) 
20th Century-Fox Films, Magnetic Video, CL 1082 

22 25 19 1941 (PG) 
Universal City Studios Inc.- Columbia Pictures Industries Inc., MCA 
Distributing Corporation, 66007 

23 23 3 THE WARRIORS (R) 
Paramount Pictures, Paramount Home Video, 1122 

24 =MI THE DEEP (R) 
Columbia Pictures Industries Inc., Columbia Pictures Home Enter., VH 

10150E /BE 511558E 

25 27 25 MIDNIGHT EXPRESS (R) 
Columbia Pictures Industries Inc., Columbia Pictures Home Enter., VH 
10400E /BE 51405E 

26 THE OMEN (R) 
20th Century-Fox Films, Magnetic Video, CL 1079 

27 ® THE GRADUATE (PG) 
AVCO Embassy Pictures, Magnetic Video, CL 4006 

28 18 3 DIRTY HARRY (R) 
Warner Bros. Inc., Warner Home Video, WB -1019 

29 5 19 THE DEER HUNTER (R) 
Universal City Studios, Inc., 
MCA Distributing Corporation, 88000 

30 16 19 JAWS (PG) 
Universal Pictures, MCA Distributing Corporation, 66001 

31 BUWTT (PG) 
Warner Bros. Inc., Warner Home Video WB -1029 

32 32 3 NORTH DALLAS FORTY (PG) 
Paramount Pictures, Paramount Home Video 8773 

33 ® HAROLD & MAUDE (PG) 
Paramount Pictures, Paramount Home Video, 8042 

34 19 19 I THE ELECTRIC HORSEMAN (PG) 
Universal City Studios Inc., Columbia Pictures Industries Inc., MCA 
Distributing Corporation, 66006 

35 35 3 I UNMARRIED WOMAN (R) 
20th Century-Fox, Magnetic Video 2913 

36 39 13 I ANIMAL CRACKERS (G) 
Paramount Publix, MCA Distributing Corporation, 55000 

37 36 35 I HEAVEN CAN WAIT (PG) 
Paramount Pictures, Paramount Home Video, 1109 

38 38 3 I BREAKING AWAY (PG) 
20th Century Fox Films, Magnetic Video 61.-1081 

39 ESCAPE FROM ALCATRAZ (R) 
Paramount Pictures. Paramount Home Video, 1256 

40 29 148 M *A *S *H (PG) 
20th Century Fox Films, Magnetic Video, CL -1038 

* Stars are awarded to those products showing greatest sales strength. Superstars are awarded to those prod- 

ucts showing greatest upward movement on the current week's chart (Prime Movers). 
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Disco business 
Phoenix Clubs In a Flux State; Video Concepts On Upbeat 
Openings And Closings Aplenty 

PHOENIX The .1isaT scene in 
these parts is in a state of flux. with 
some dubs opening. others closing 
and others adding live music to lure 
customers. but the problem. accord- 
ing to one disco veteran. isn't that 
disco and dance music are losing 
their appeal. 

The problem. says Scott Tuch- 
man. operations director of the 
Southwest Record Pool. centers 
around inexperienced club owners. 

As strong and viable as the club 
scene appears -and the fact is. clubs 
are opening every month -we're 
worse otT row than we ever were." 
he claims. 

"We're going through a phase 
where anybody who has money is 
putting it into clubs. But they want 
to run the clubs. too. And they have 
little experience doing so. 

"Investors are putting their finger 
into the soup. but they shouldn't be 
doing that because they don't know 
what the soup is all about," Tuch- 
man says. 

While new clubs are opening, the 
toll of inexperienced operators 
who've failed is growing. Fifteen 
months ago, when discos were con- 
sidered a smart investment by ven- 
ture capitalists who thought they'd 
combine pleasure with business, 
there were about 30 popular discos 
in Phoenix and the surrounding sub - 
urbs of Tempe, Scottsdale and 
Mesa. Today, only about half that 
number remain. 

Clubs such as Demille's and Bull - 
winkle's here drew large crowds for 
awhile, but closed when competition 
became stiff. Others shifting tastes of 
discogoers who are sampling new 
wave rock and country, as well as 
traditional disco rhythms. 

"Eight months ago we were 
hardly playing any rock'n'roll at 
all," says Bill Harrison, deejay with 
the highly successful Bobby 
McGee's Conglomeration in Scotts- 
dale. (The chain operates three other 
clubs in Phoenix, Mesa and Scotts- 
dale. All attract large crowds.) 

Harrison estimates about 25 %- 
30% of the tunes he now spins are 
rock product from artists like Queen, 
B -52s and Devo. The percentage is 

BULLS AND BARS 

By AL SENIA 
some\yhat higher in the other area 
\lcGee's clubs because the Scotts- 
dale audience "is a little bit older," 
he adds. 

Adds Tuchuran: "New wave? Ev- 
ery hods 's playing it. For a while we 
were locked up in 130 beats -per- 
minute disco music. Now, we're get- 
ting slower and funkier." 

Southern country also is making 
strong inroads here. The Sun Devil 
Lounge near Arizona State Univ. in 
Tempe -which was once described 
in the local media as "the singles' 
disco in the state " -caused a few eye- 
brows to rise when it was trans- 
formed into "Cactus Country" in 
July. 

Waylon Jennings, Willie Nelson, 
Marshall Tucker and Charlie Dan- 
iels have replaced Donna Summer, 
the Village People and Sister Sledge 
in the cavernous lounge. 

Assistant manager Tricia O'Dowd 
says the format switch occurred after 
marketing surveys "showed country 
would go over much bigger." 

A second, smaller Tempe disco - 
Prof. Pudgie's Rock Emporium -is 
now doing a bang -up secondary 
business as the town's leading live 
jazz club. 

Interestingly, the changes in mu- 
sic in clubs has followed FM pro- 
gramming changes. National Public 
Radio affiliate KMCR -FM is enjoy- 
ing growing popularity as a jazz sta- 
tion, while KXTC -FM (once known 
as Disco 92) has adopted a country 
twang. 

The Star Systems, once a disco at- 
tracting college students and a 
young Tempe working crowd, has 
found new life as a punk club. So, 
too, has KDJQ -AM, Phoenix's only 
"modern music" (new wave) station. 

Despite the dramatic changes 
sweeping the Phoenix disco market, 
no one is quite ready to call disco 
dead. Clubs like Mabel Murphy's in 
Scottsdale still see a strong demand 
for mainstream disco sounds. 

"We play all the (disco) hits and 
we're going right now with a lot of 
old disco hits," says deejay Eric Will - 
iard. He estimates 98% of the music 
he plays is traditional disco. 

At another long -time club, 

`Urban Cowboy' Touches Denver Life 
By DICK KELLEHER 

DENVER -John Travolta's "Sat- 
urday Night Fever" did not have the 
effect on disco here as it did else- 
where in the country, but his new 
movie has had quite an effect, with 
at least one bar now using a mechan- 
ical bull. 

Urban cowboy bars are springing 
up almost everyday. Why not? Den- 
ver and Houston -the setting for 
Travolta's last movie -are very simi- 
lar. Both are witnessing urban 
sprawl, both have enormous growth 
in their core city area, and both rely 
on the oil and energy fields for a 
large or substantial economic base. 

Wallace Kelley, general manager 
of Rodeo, located in the fashionable 
Denver suburb of Glendale, says his 
company, the Houston -based 
McFadden /Kendrick, Inc., saw this 
trend "coming a couple of years 
ago." Rodeo, one of the chain of 
night spots owned by McFadden/ 
Kendrick. celebrated its first anni- 
versary in August. 

Kelley believes one of the reasons 
the urban cowboy beat is replacing 
disco is that "it became popular with 

the period the country was in." By 
this, he explains, he means the reces- 
sion and the tight money situation. 
He says it's easier for someone to 
dress in country clothing rather than 
a "three -piece disco suit." 

When asked how long he feels 
country disco will be around, he re- 
plies, "As long as disco," but quickly 
adds, "We see Rodeo as being 
around forever." 

Rodeo is strictly a record playing 
"disco /country western" club, as 
Kelley describes it. "It's definitely 
records. We don't do live at this loca- 
tion." As for programming, it's "one 
disco song an hour, one or two rock 
and roll songs an hour and the rest is 
a combination of fast and slow 
country," according to Kelley. 

He says some of the more popular 
artists include Waylon Jennings, 
Charlie Daniels, Tom T. Hall and 
Hank Williams. 

Other country clubs here include: 
Chaps, Country Opry, Cowboy 
Country. Desperados, Shot Gun 
Willie's, Urban Cowboy. Yester- 
day's Country and Zanzabar. 

Mingle's in Scottsdale, deejay Chris 
Lane reports: "We're still basically a 
disco and we're combining current 
with older disco sounds." 

He says artists like Devo and the 
B -52s have released product that has 
shown up on local charts and in area 
clubs. "But we haven't worked them 
into our program yet and I don't 
know if we will." 

NEW YORK -Video concepts as 
part of a total club environment are 
becoming increasingly popular in 
clubs around the country, according 
to Lowell Fowler, whose Texas - 
based Blackstone Productions has 
installed matched screen video sys- 
tems in more than 50 clubs in the 
U.S., Puerto Rico, Switzerland and 
the Netherlands. 

In many instances, states Fowler, 
video is being used in place of con- 
ventional decor. as in the case of 
clubs operated by the Holiday Inn 

and Ramada Inn chains. However. 
the major trend is still to use video as 
an adjunct to conventional decor 
and special effects. 

Blackstone works with two full - 
time photographers and two full - 
time artists. The firm also buys 
works from freelancers from around 
the world. 

Their works include pictures of 
the Grand Canyon, Mount Rush- 
more, popular national parks and 
famous resort areas. These pictures 

(Continued on page 50) 
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Litelab's U.L. Approved 
Entertainment Lighting Controllers: 

The Best Keeps Getting Better 
Litelab's Entertainment Lighting Systems are sold through Litelab Dealers exclusively 

In France: Clemançon, In Germany: Dyanacord, In Sweden: Bella Lite, 
In Mexico: Futuro Cercano, In Argentina: Dimerson, In Belgium: Ever Violette, 
In The Mideast: Wave, Int'l., In South Africa: David Morris, Int'l. 

NEW YORK 
212.675 -4357 
212-924-7783 
NYC Telex 237358 

BUFFALO L ANGELES CHICAGO 
716856 -4300 213 -26OS 8 4744 312 -828 -0303 
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50 Disco Business 

Video Upbeat 
Continued from page 49 

are put together in photo montages 
which are in turn offered as com- 
plete $6,500 video packages. 

These packages, according to 
Fowler, include six Kodak slide pro- 
jectors, three polarizing spinners, 
Avtec programmers, and three slave 
modules and 162 pre -programmed 
slides. 

Fowler explains that each show is- 

specially customized to the client's 
specifications, and that no two pro- 
grams look alike. Also they are 
adaptable to whatever music format 
is being programmed by the club. 

These "instant environments," as 
Fowler calls them. are designed so 
that they can either be installed by 
the club's owner or by Blackstone 
technicians. The programs can be 
projected either on existing walls, or 
on specially erected screens. 

N.J. Stoney Inn 
Gets New Name 

LONG BRANCH, N.J. -The 
former Stoney Inn, one of the more 
popular discos in this Central Jersey 
seashore resort, will get a new lease 
on life as the 95 West Club. Eugenia 
Antonucci is opening the disco this 
week, featuring a variety of stereo 
taped music ranging from soft rock 
'n' roll to disco. 

A new bar and dance floor has 
been installed and the interior of the 
building has been remodeled exten- 
sively. The club will be open from 2 

p.m. to 3 a.m., seven days a week. 

There is only one 
line of high quality 

disco light and 
sound equipment. 

The name is 
Meteor. 

.1./L-1: r=1 .f.:)l ± 
For full information contact. 

Meteor Light and Sound Company 
155 Michael Drive, Syosset, NY 11791 

Telephone 15161 364 1900 Telex 96 - 1396 
West Coast 1213) 846 - 0500 England (Syfleetl 51051 

BÏIIbOoi'ds. Disco Action 
c Copyright 1980, Billboard Publications, Inc. No part of this publication may be reproduced. stored in a retrieval system, or transmitted. in any form or by any means, electronic. 
mechanical. photocopying. reco ding. or otherwise, without the prior written permission of the publisher. 

ATLANTA 
This Week 

1 BREAKAWAY- Watson Beasley -Warner (LP /12-inch) 

2 QUE SERA MI VIDA -The Gibson Brothers -Mango 
(12 -inch) 

3 CAN'T FAKE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

4 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12-inch) 

5 IF YOU COULD READ MY MIND -Viola Wills -kiola 
(12 -inch) 

6 LOVE SENSATION- Loleatta Holloway -Salsoul (LP /12- 
inch) 

7 RED LIGHT /FAME (Fame, Sountrack)- Loleatta 
Holloway -Salsoul (LP /12 -inch) 

8 FEEL UKE DANCING/THE HEAT TO BREAK( THE 

HEART- France Joli -Prelude (LP /12 -inch) 

9 PARTY ON -Pure Energy -Prism (12 -inch) 

10 PRIVATE IDAHO /PARTY OUT OF BOUNDS -B 52's- 
Warner (LP /12 -inch) 

11 HELPLESS-Jackie Moore -Columbia (12-inch) 

12 UNDERWATER -Harry Thuman -Uniwave (LP) 

13 R'S NOT WHAT YOU GOT -Canne Lucas -Solar (12. 
inch) 

14 CHERCHEZ PAS /BOOGIE- Madleen Kane -Chalet (LP) 

15 YOUR EYES -Baby 0' -Baby 0' Records (LP) 

BALT. /WASHINGTON 
This Week 

1 CAN'T FAXE THE FEEUNG- Geraldine Hunt -Prism 
(12-inch) 

2 ANOTHER ONE BITES THE DUST- Queen -Elektra (12. 
inch) 

3 LOVE SENSATION -Loreatta Holloway -Salsoul (LP/12- 
inch) 

4 I NEED YOUR LOVIN' /CHAINS -Teena Marie- Motown 
(LP) 

5 IS R AU. OVER MY FACE -Loose Joints -West End 

(12 inch) 

6 SELL MY SODUI NEED YOU /FEVER- Sylvester- 
Fantasy (LP) 

7 FUNI1ME- Peaches & Herb- Polydor (LP /12 -inch) 

8 DREAMS AND DESIRES- Fever -Fantasy (12 -inch) 

9 QUE SERA MI VIDA -The Gibson Brothers-Mango 
(12 -inch) 

10 HOLDIN' ON- Image- Musique (12 -inch) 

11 CHERCHEZ PAS /BOOGIE TRW(- Madleen Kane -Chalet 
(LP) 

12 IF YOU COULD READ MY MIND -Viola Wills -kiola 
(12-inch) 

13 FOR YOUR LOVE -Idris Muhammad -Fantasy (LP /12- 
inch) 

U NIGHT CRUISER -Deodato- Warner (LP /12 -inch 

15 FUNKIN' FOR JAMAICA (N.Y.) -Tom Browne- Artista 
(12 -inch) 

BOSTON 
This Week 

1 LOVE SENSATION -Loleatta Holloway -Salsoul (LP /12- 
inch) 

2 CANT FAKE THE FEELING- Geraldine Hunt -Prism 
(12-inch) 

3 FUNITME- Peaches & Herb -Polydor (LP /12 -inch) 

4 I NEED YOUR LOVIN' /CHAINS -Teena Marie- Motown 
(LP /12-inch) 

5 FUNKIN' FOR JAMAICA (N.Y.) -Tom Browne -Arista 
(12 -inch) 

6 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12 inch) 

7 CHERCHA PAS /BOOGIE TALK- Madleen Kane -Chalet 
(LP) 

8 SHOOT YOUR BEST SHOT -Linda Clifford -RSO (LP) 

9 I NEED YOU /SELL MY SOUL/FEVER- Sylvester- 
Fantasy (LP /12-inch) 

10 THE WANDERER -Donna Summer -Geffen (12 -inch) 

11 DOES R FEEL GOOD -B.T. Express -Columbia (LP /12- 
inch) 

12 LOVELY ONE -The Jacksons -Epic (LP) 

13 NIGHT CRUISER- Deodato- Warner (LP /12-inch) 

14 BOOGIE TO THE ROP- Mantus- S.M.I. (LP) 

15 I HEMD R IN A LOVE SONG- McFadden & 

Whitehead -PIR (LP) 

CHICAGO 
This Week 

I CANT FARE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

2 LOVE SENSATION -Lolealta Holloway -Salsoul (LP /12- 
inch) 

3 ANOTHER ONE BITES THE DUST- Queen -Elehtra (12- 
inch) 

4 FUNKIN' FOR JAMAICA (N.Y.) -Tom Browne -kista 
(12 inch) 

6 UPSIDE DOWN /I'M COMING OUT -Diana Ross - 
Motown (LP /12.inch) 

7 I NEED YOUR LOVIN' /CHAINS -Tenna Marie -Motown 
(LP /12-inch) 

8 FUNTIME- Peaches & Herb - Polydor (LP /12 -inch) 

9 LOVE DON'T MME IT RIGHT- Ashford & Simpson - 
Warner (LP /12 inch) 

10 I NEED YOU /SELL MY SOUL/FEVER- Sylvester- 
Fantasy (LP) 

11 PRIVATE IDAHO /PARTY OUT OF BOUNDS /GIVE ME 

BACK MY MAN- B.52's- Warner (LP /12.inch) 

12 MORE BOUNCE TO THE OUNCE -Lapp- Warner (LP/ 
12-inch) 

13 WHIP R -Devo- Warner (LP /12 -inch) 

14 JUST LET ME DACE- Scandal -SAM (12-inch) 

15 IT'S NOT WHAT YOU GOT -Carrie Lucas -Solar (12- 
inch) 

- DALLAS /HOUSTON 
This Week 

l RED UGHT /FAME (Fame, Soundtrack)- Various 
Artists -RSO (LP /12 -inch) 

2 l'M COMING OUT -Diana Ross- Motown (LP /12 -inch) 

3 QUE SERA MI VIM -The Gibson Brothers -Mango 
(12-inch) 

4 CMIT FAKE THE FEELING- Geraldine Hunt -Prism 
(12-inch) 

5 BREAKAWAY- Watson Beasley- Warner (LP /12 -inch) 

6 LOVE SENSATION -Loleatta Holloway -Salsoul (LP /12- 
inch) 

7 GIVE ME THE NIGHT- George Benson- Warner (LP /12- 
inch) 

8 I'VE JUST BEGUN TO LOVE YOU- Dynasty -Solar (12- 
inch) 

9 I'M READY- Emergency (12-inch) 

10 HE'S SO SHY -The Pointer Sisters- Elektra (LP) 

11 MINN' FOR JAMAICA (N.Y.) -Tom Browne -Arista 
(LP /12 -inch) 

12 ANOTHER BRICK IN THE WALL- Snatch -Millennium 
(12-inch) 

13 SEA BISQUIT IN THE FIFTH- Belinda West -Panorama 
(12 -inch) 

14 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12 -inch) 

15 LOVE DON'T MAKE R RIGHT- Ashford & Simpson - 
Warner (LP /12 -inch) 

DETROIT 
This Week 

1 CAN'T FAKE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

2 LOVE SENSATION- Loleatta Holloway -Salsoul (LP /12- 
inch) 

3 I NEED YOUR LOVIN/CHAINS -Teena Marie- Motown 
(LP /12-inch) 

4 GIVE ME THE NIGHT-George Benson- Warner (LP /12- 
inch) 

5 SEARCHIN'- Change -Wainer /RFC (LP /12 -inch) 

6 FUNTIME- Peaches & Herb - Polydon (LP /12-inch) 

7 W YOU COULD READ MY MIND -Viola Wills -kiola 
(12 inch) 

6 BREAKAWAY- Watson Beasley- Warner (LP /12-inch) 

9 WARM LEATHERETTE -all cuts -Grace Jones -Island 
(LP /12 -inch) 

10 I MANA GET WITH YOU- Ritz -Posse (12-inch) 

11 EMOTIONAL RESCUE /DANCE /SHE'S SO COLD -The 
Rolling Stones -Rolling Stone (LP /12-inch) 

12 ANOTHER ONE BITES THE DUST -Queen -Elektra (12- 
inch) 

13 IS IT ALL OVER MY FACE -Loose Joints -West End 

(12inch) 

14 CHERCHEZ PAS /BOOGIE TALA -Madleen Kane -Chalet 
(LP) 

15 SELL MY SODUFEVER- Sylvester- Fantasy (LP-12 
inch) 

LOS ANGELES 
This Week 

I CANT FAKE THE FEEUNG- Geraldine Hunt -Prism 
(12 -inch) 

2 BREAKAWAY- Watson Beasley- Warner (LP /12 -inch) 

3 RED LIGHT /FAME (Fame, Seeedtrack)- Various 
Artists -RSO (LP /12 -inch) 

4 WHIP IT-Devo- Warner (LP /12 -inch) 

5 GIVE ME THE NIGHT- George Benson- Warner (LP /I2- 
inch) 

6 THE WANDERER -Donna Summer -Geffen (12-inch) 

7 LOVE SENSATION -Loleatta Holloway -Salsoul (LP /12- 
inch) 

B SPACE INVADER- Playback -kiola (12-inch) 

9 CHERCHU PAS /BOOGIE TAW( -Madleen Kane -Chalet 
(LP) 

10 I STRIP YOU /FEAR-Easy Going- Importe /12 (MAXI 
33) 

11 IF YOUD COULD READ MY MIND -Viola Wills -kiola 
(12-inch) 

12 DREAMS AND DESIRES- Fever- Fantasy (LP /12 -inch) 

13 ITS NOT WHAT YOU GOT- Carrie Lucas -Solar (12- 
inch) 

14 SHAME, SHAME, SHAME /PARTY VIBES -Ike & Tina 
Turner- Fantasy (LP /12,inch) 

15 PARTY OUT OF BOUNDS /PRIVATE IDAHO- B-52's- 
Warner (LP /12 -inch) 

MIAMI 
This Week 

1 CAN'T FAKE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

2 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12 -inch) 

3 UPSIDE DOWN /I'M COMING OUT -Diana Ross - 
Motown (LP /12-inch) 

4 WHIP IT-Devo- Warner (LP /12-inch) 

5 LOVE SENSATION -Loleatta Holloway- Warner (LP /12- 
inch) 

7 JUST LET ME DANCE -Scandal -SAM (12 -inch) 

8 FREEDOM -Grand Master Flash -Sugar Hill (12-inch) 

9 EVERYTHING'S SO GOOD ABOUT YOU -Melba Moore - 
Epic - 

10 DREAMS AND DESIRES- Fever- Fantasy (LP /12 -inch) 

11 I JUST WANA DANCE WITH YOU- Starpoint- 
Chocolate City (12-inch) 

12 FAME/RED LIGHT (Fame, Soundtrack)- Various 
Artists -RSO (LP /12-inch) 

13 IVE JUST BEGUN TO LOVE YOU- Dynasty -Solar (12- 
inch) 

14 PRIVATE IDAHO /PARTY OUT OF BOUNDS /GIVE ME 

BACK MY MAN-&52's-Warner (LP /12 -inch) 

15 NIGHT CRUISER /GROOVITATI ON- Deodato- Warner 
(LP) 

NEW ORLEANS 
This Week 

1 191E JUST BEGUN TO LOVE YOU- Dynasty -Solar (12- 
inch) 

2 LOVE SENSATION -Loleatta Holloway -Salsoul (LP /12- 
inch) 

3 CAN'T FARE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

4 YOUR EYES -Baby 0' -Baby 0' Records (LP /12 -inch) 

5 FOR YOUR LOVE -Idris Muhammad -Fantasy (LP /12- 
inch) 

6 CHERCHEZ PAS /BOOGIE TANK- Madleen -Kane- Chalet 
(LP) 

7 IF YOU COULD READ MY MIND -Viola Wills -kiola 
(12-inch) 

6 RHYTHM OF THE WORLD /S -BEAT -Gino Soccio- 
Warner /RFC (LP /12 -inch) 

9 I STRIP YOU /FEAR -Easy Going- Importe /12 (MAXI 
33) 

10 TIED UNIT/FAME (Fame, Soentracl)- Various Artists - 
RSO (LP /12-inch) 

11 GIVE ME THE NIGHT- George Benson- Warner (LP /12- 
inch) 

12 TAKING OFF -Harlow -Celsius (LP) Import 

13 DREAMS AND DESIRES- Fever -Fantasy (LP /12 -inch) 

14 SHOOT YOUR BEST SNOT -Linda Clifford -RSO (LP) 

Is UNDERWATER -Harry Thuman -Uniwave (LP) Import) 

NEW YORK 
This Week 

1 LOVE SENSATION -Loleatta Holloway -Salsoul (LP /12- 
inch) 

2 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12 -inch) 

3 CAN'T FAE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

4 IF YOU COULD READ MY MIND -Viola Wills -Ariola 
(12 -inch) 

5 I'M COMING OUT /UPSIDE DOWN/TENDERNESS- 
Diana Ross- Motown (LP /12 -inch) 

6 I NEED YOUR LOVIN' /CHAINS -Teena Marie- Motown 
(LP /12 -inch) 

7 GIVE ME THE NIGHT- George Benson- Warner (LP /12- 
inch) 

8 QUE SERA MI VIDA -The Gibson Brothers -Mango 
(12 -inch) 

9 I NEED YOU /SELL MY SODUFEVER- Sylvester- 
Fantasy (LP) 

10 EMOTIONAL RESCUE/DANCE/SHE'S SO COLD -The 
Rolling Stones -Rolling Stone (LP /12-inch) 

11 GIVE IT ON UP -Mtume -Epic (LP /12 -inch) 

12 FEEL LIKE DANCING- France Joli- Prelude (LP /12- 
inch) 

13 RED LIGHT /FAME (Fame, SeeMhack)- Various 
Artists -RSO (LP /12-inch) 

14 PRIVATE IDAHO /PARTY OUT OF ROUNDS /GIVES ME 
BACK MY MAN- B -52's- Warner (LP /12-inch) 

15 IS IT ALL OVER MY FACE -Loose Joints -West End 

(12-inch) 

PHILADELPHIA 
This Week 

1 CAN'T FAKE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

2 LOVE SENSATION -Loleatta Holloway -Salsoul (LP /12- 
inch) 

3 ANOTHER ONE BITES THE DUST- Queen -Elehtra (12- 
inch) 

4 FUNKIN' FOR JAMAICA (N.Y.) -Tom Browne -Arista 
(LP /12 -inch) 

5 MORE BOUNCE TO THE OUNCE -Zapp- Warner (LP/ 
12 -inch) 

6 I NEED YOU /SELL MY SODUFEVER- Sylvester- 
Fantasy (LP) 

7 I NEED YOUR LOVIN' /CHAINS -Teena Marie -Motown 
(LP /12 -inch) 

8 LOVE CHILD -Jeree Palmer- Reflection (12-inch) 

9 UNLOCK THE FUNK- Locksmith -Arista (12 -inch) 

10 SHOOT YOUR BEST SHOW -Linda Clifford -RSO (LP) 

11 HOW LONG/TIGHT PAIR -Lipps Inc. -Casablanca (LP/ 
12 inch) 

12 LOVELY ONE -The Jacksons -Epic (LP) 

13 GIVE ME THE NIGHT- George Benson- Warner (LP /12- 
inch) 

14 SEARCHIN'- Change -Warner /RFC (LP /12-inch) 

15 THE WANDERER -Donna Summer -Geffen (12 -inch) 

PHOENIX 
This Week 

1 CAN'T TAKE THE FEELING- Geraldine Hunt -Prism 
(12 inch) 

2 DREAMS AND DESIRES- Fever- Fantasy (LP /12-inch) 

3 SATURDAY NIGHT -Herbie Hancock -Columbia (LP /12- 
inch) 

4 EURO- VISION /DANCE TO THE MUSIC/TWIST A ST. 

TROPEZ- Telex- Warner /Sire (LP /12-inch) 

5 WHIP IT-Devo- Warner (LP /12-inch) 

6 FOR YOUR LOVE /DONT RIGHT THE FEEUNG -Idris 
Muhammad- Fantasy (LP /12-inch) 

7 GIVE ME THE NIGHT -George Benson- Warner (LP /12- 
inch) 

8 I'VE JUST BEGUN TO LOVE YOU- Dynasty -Solar (12- 
inch) 

9 YOUR EYES -Baby 0' -Baby 0' Records (LP /12 -inch) 

10 NIGHT CRUISER -Deodato- Warner (LP /12 -inch) 

11 CHERCHEZ PAS /BOOGIE TALK- Madleen Kane- Chalet 
(LP) 

12 WARM LEATHERETTE -all cuts -Grace Jones -Island 
(LP /l2 -inch) 

13 S-BEAT -all cuts -Gino Soccio- Warner /RFC (LP /12- 
mch) 

14 THE WANDERER -Donna Summer -Geffen (12 -inch) 

15 PRIVATE IDAHO /PARTY OUT OF BOUNDS- B -52's- 
Warner (LP /12-inch) 

PITTSBURGH 
This Welk 

1 BOOGIE TO THE BOP -Mantus- S.M.I. (LP) 

2 CANT FARE THE FEELING- Geraldine Hunt -Prism 
(12-inch) 

3 I NEED YOUR LOVIN /LIMNS -Teena Marie -Motown 
(LP /12 -inch) 

4 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12 -inch) 

5 GIVE ME THE NIGHT- George Benson- Warner (LP /12- 
inch) 

6 PRIVATE IDAHO /PARTY OUT OF BOUNDS- B-52's- 
Warner (LP /12-inch) 

7 EVERYTHING'S SO GOOD ABOUT YOU -Melba Moore - 
Epic (LP) 

8 SATURDAY NIGHT -Herbie Hancock -Columbia (LP) 

9 FUNTIME- Peaches & Herb -Palydor (I2-inch) 

10 I MANNA BE WITH YOU -Coffee- Delite (LP /12 -inch) 

II FUNKIN FOR JAMAICA (N.Y.) -Tom Browne -Arista 
(12 -inch) 

12 I'VE JUST BEGUN TO LOVE YOU- Dynasty-Solar (12- 
inch) 

13 SHOOT YOUR BEST SHOT -Linda Clifford -RSO (LP) 

14 CHERCHEZ PAS /BOOGIE TALI -Madleen Kane- Chalet 
LP) 

15 DOES IT FEEL GOOD -B.T. Express -Columbia (LP /12- 
inch) 

SAN FRANCISCO 
This Week 

1 CAT FAKE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

2 IF YOU COULD READ MY MIND -Viola Wills -Prism 
(12 -inch) 

3 UNDERWATER -Harry Thuman -Uniwave (LP) 

4 ANOTHER ONE BITES THE DUST- Queen -Elehtra (LP/ 
12-inch) 

5 SATURDAY NIGIIT- Herbie Hancock- Columbia (LP /12- 
inch) 

6 I NEED YOU /SELL MY SOUL/FEVER- Sylvester- 
Fantasy (LP) 

7 RED UGHT /FAME (Fame, Soundtrack)- Various 
Artists -RSO (LP /12 -inch) 

8 DREAMS AND DESIRES- Fever- Fantasy (LP /12-inch) 

9 WHIP IT- Devo- Wanrer (LP /12 -inch) 

10 LOVE SENSATION- Loleatta Holloway -Salsoul (LP /12- 
inch) 

11 I'M COMING OUT -Diana Ross- Motown (LP /12 -inch) 

12 QUE SERA W VIDA -The Gibson Brothers-Mango 
(12 -inch) 

13 GIVE ME THE NIGHT -George Benson -Warner (LP /12- 
inch) 

14 PRIVATE IDAHO /GIVE ME BACA MY WIN ?ARTY OUT 

OF ROUNDS- B-52's- Warner (LP /12-inch) 

15 HOT LEATHER- Passengers -Uniwave (12 -inch) 

SEATTLE /PORTLAND 
This Week 

1 CAT FAKE THE FEELING- Geraldine Hunt -Prism 
(12 -inch) 

2 LOVE SENSTATION- loleatta Holloway -Salsoul (LP/ 
12 -inch) 

3 ITS NOT WHAT YOU GOT -Carrie Lucas -Solar (12- 
inch) 

4 BREAKAWAY- Watson Beasley- Warner (LP /l2 -inch) 

5 GIVE ME THE NIGHT- George Benson- Warner (LP /12- 
inch) 

6 CHERCHEZ PAS /BOOGIE TRW(- Madleen Kane- Chalet 
(LP) 

7 NIGHT CRUISER- Deodato- Warner (LP /12 -inch) 

8 DREAMS AND DESIRES- Fever -Fantasy (LP /12 -inch) 

9 FOR YOUR LOVE -Idris Muhammad -Fantasy (LP /12- 
inch) 

10 IF YOU COULD READ MY MIND -Viola Wills -Ariola 
(12 -inch) 

11 SELL MY SOUL/FEVER /I NEED YOU- Sylvester- 
Fantasy (LP) 

12 PRIVATE IDAHO /PARTY OUT OF BOUNDS-13-52's- 
Warner (LP /12 -inch) 

13 UPSIDE DOWN /I'M COMING OUT -Diana Ross - 
Motown (LP /12-inch( 

14 FUNKIN' FOR JAMAICA -Tom Browne -Arista (LP /12- 
inch) 

15 THE WANDERER -Donna Summer -Geffen (12 -inch) 

MONTREAL 
This Week 

1 I'M COMING OUT /UPSIDE DOWN -Diana Ross - 
Quality (LP /12 -inch) 

2 CANT FAKE THE FEELING- Geraldine Hunt -Uniwave 
(LP /12-inch) 

3 LOVE SENSATION- Loleatta Holloway -Salsoul (LP /12- 
inch) 

4 ANOTHER ONE BITES THE DUST- Queen -Elektra (LP/ 
12-inch) 

5 YOUR LOVE IS A UFESAVER -Gayle Adams -Prelude 
(LP /12 -inch) 

6 DYNAMITE/JUMP TO THE BEAT -Stacy Lattisaw -WEA 
(LP /12 -inch) 

7 TAE YOUR TIME (De It MORI- S.O.S. Band -Tabu 
(LP /12-inch) 

8 STAY THE NIGHT -Billy Ocean -CBS (12 -inch) 

9 S- BEAT /THE RUNAWAY /RHYTHM OF THE WORLD - 
Gino Soccio- Quality (LP) 

10 CHERCHEZ PAS- Madleen Kane- Uniwave (LP) 

11 NOT TONIGHT- Macho -Uniwave (LP) 

12 UNDERWATER -Harry Thuman- Uniwave (LP /12 -inch) 

13 HOT LEATHER- Passengers- Uniwave (LP) 

14 THE FACTORY- Instruction -Quality (LP) 

15 STOP IT-Cream & Sugar -Downstairs (7 -inch) 

Compiled by telephone from Disco D.J. Top Audience Response Playlists representing key discotheques in the 16 major 
U.S. Disco Action Markets, plus sales reports from key disco product retailers /one stops. 
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CAN'T FAKE THE FEEUNG/NO WAY- Geraldine Hunt - 
Prism (LP /12 inch) PLP- 1006 /PDS 405 

ANOTHER ONE BITES THE DUST- Queen -Elektra 
(LP) 5E 513 

LOVE SENSATION -Loleatta Holloway -Salsoul 
(LP) GA -9506 

GIVE ME THE NIGHT - George Benson -Quest /Warner 
(LP /12.inch=) HS 3453 

PRIVATE IDAHO /PARTY OUT OF BOUNDS /GIVE ME BACK 

MY MAN- B -52's- Warner (LP /12 inch °) BSK 3471 

IF YOU COULD READ MY MIND -Viola Wills -Ariola (12- 
inch) OP 02203 

I NEED YOUR LOVIN' /CHAINS -Teena Marie -Gordy (LP) 
G8 -997 M1 

WHIP IT/GATES OF STEEL /FREEDOM OF CHOICE -Devo- 
Warner (LP /12inch°) BSK 3435 

UPSIDE DOWN /I'M COMING OUT -Diana Ross - Motown 
(LP) M8 936 MI 

I'VE JUST BEGUN TO LOVE YOU /DO ME RIGHT /GROOVE 

CONTROL- Dynasty -Solar (LP /12inch) 
BXL 13576/YD 12027 

FUNKIN' FOR JAMAICA (N.Y.) -Tom Browne -Arista (LP/ 
12-inch*) GRP 5008 

BREAKAWAY- Watson Beasley - 
Warner (LP /12- inch') BSK 3445 

I NEED YOU /SELL MY SOUL/FEVER -Sylvester- Fantasy 

(LP) F 9601 

FAME /RED LIGHT /HOT LUNCH JAM (Fame, Soundtrack) - 
Various Artists -RSO (LP) RS 1.3080 

THE ONE TONIGHT /DREAMS & DESIRES -Fever- Fantasy 

(LP /12- inch °) F 9595 

QUE SERA MI V1DA-Gibson Bros. -Mango 
(l2 -inch) 7783 

SATURDAY NIGHT /STARS IN YOUR EYES -Herbie 
Hancock -Columbia (LP) JC 36415 

IT'S NOT WHAT YOU GOT, ITS HOW YOU USE IT/KEEP 
SMILIN'- Carrie Lucas -Solar (12 inch) YD 12015 

CHERCHEZ PAS /BOOGIE TALK- Madleen Kane -Chalet/ 
Prelude (LP) CHO 701 

THE WANDERER -Donna Summer -Geffen 
(7 -inch) GE 49563 

UNDERWATER -Harry Thuman- Uniwave 
(LP /12 inch) Import 

FUNTIME- Peaches & Herb - Polydor 
(7 -inch) PD 2115 

NIGHT CRUISER /GROOVITATION- Deodato- Warner (LP) 
WBSK 3467 

SHOOT YOUR BEST SHOT /IT DON'T HURT NO MORE - 
Linda Clifford -RSO (LP) RS-I3087 

EMOTIONAL RESCUE /DANCE /SHE'S SO COLD -The Rolling 
Stones -Rolling Stone Records /Atlantic 
(LP) COC-16015 

LADY OF THE NIGHT/THE NATIVES ARE RESTLESS -Ray 
Martinez & Friends- Importe /12 (MAXI 33) MP-306 

BOOGIE TO THE BOP -Mantus -SMI 
(LP) SM 7003 

JUST LET ME DANCE -Scandal -SAM 
(12-inch) S-12333 

I STRIP YOU /FEAR -Easy Going- Importe /12 (MAXI 33) 
MP 307 

S- BEAT -all cuts -Gino Soccio -Warner /RFC (LP /12- inch*) 
RFC 3430 

SLEEPWALK -U Itravox- Chrysalis 
(LP) CHR 1296 

FOR YOUR LOVE /DON'T FIGHT THE FEELING -Idris 
Muhammed- Fantasy (LP /12-inch*) F 9598 

IS IT ALL OVER MY FACE -Loose Joints -West End (12- 
inch) (Remix) WES 22129 

DOES IT FEEL GOOD -B.T. Express -Columbia 
(LP) JC 36333 

IT'S A WAR /I'M READY -Kano- Emergency (LP) EM 7505 

MORE BOUNCE TO THE OUNCE -Zapp- Warner 
(LP) BSK 3463 

FREEDOM -Grand Master Flash -Sugar Hill 
(12-inch) SH 549 

GIVE IT ON UP (If You Want To) -Mtume -Epic 
(12-inch) 48 -50918 

HOT LEATHER- Passengers -Uniwave 
(LP) Import 

HANDS OFF ... SHE'S MINE /MIRROR IN THE 
BATHROOM/TWIST & CRAWL -The English Beat -Sire 

(LP /12- inch") SRK 6091 

EVERYTHING'S SO GOOD ABOUT YOU -Melba Moore -Epic 
(LP) JE 36412 

LOVE DON'T MAKE IT RIGHT -Ashford & Simpson - 
Warner (LP /l2 inch *) HS-3458 

CAPRICORN- Capricorn -Emergency 
(12-inch) EMDS 6511 

LOVE WILL TEAR US APART -Joy Division - Factory 
(7 -inch) Import 

EURO- VISION /DANCE TO THE MUSIC/TWIST A ST. 

TROPEZ- Telex- Warner /Sire (LP /12 -inch =) SRK 6090 

SEARCHIN'- Change -Warner /RFC 
(LP) RFC 3438 

YOUR EYES /IN THE FOREST /DANCE ALL NIGHT -Baby 
O'- Records (LP) BO 1000 

THE HILLS OF KATMANDU -Tantra- Phillips 
(LP /12 -inch( Import 

LETS GET IT OFF /MAGIC OF YOU- Cameron -Salsoul (LP) 
SA 8535 

FEEL LIKE DANCING/THE HEART TO BREAK THE HEART - 
France Joli- Prelude (LP) PRL 12179 
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HE'S SO SHY- Pointer Sisters -Planet 
(LP) P -9 

SPACE INVADER- Playback -Ariola 
(12 -inch) OP 2201 

ECHO BEACH /PAINT BY * HEART- Martha & the 
Muffins- Virgin (LP) 13145 

WARM LEATHERETTE -all cuts -Grace Jones -Island 
(LP /12-inch') ILPS 9592 

LOVE CHILD -Jerree Palmer- Reflection 
(12 -inch) CBL 132 

COULD YOU BE LOVED -Bob Marley & the Wailers- Island 
(LP IS 49547) 

PARTY VIBES /SHAME, SHAME, SHAME -Ike & Tina 

Turner- Fantasy (LP) F-9597 

LET'S GET FUNKY TONIGHT -Evelyn "Champagne" King - 
RCA (LP) AFL1 3543 

HOW LONG/TIGHT PAIR -Lipps Inc.- Casablanca 
(LP) NBLP 7242 

LOVELY ONE -The Jacksons -Epic 
(LP) FE 36424 

SHAKE IT UP -DO THE BOOGALOO- Rod - Prelude 
(I2 -inch) PRL 601 

WELCOME BACK -all cuts -Peter Jacques -Goody Music 
(LP) Import (LP) 

LATE IN THE EVENING -Paul Simon -Warner 
(LP) HS 3472 

ARE YOU READY- Brooklyn Express -BC Records 
(I2-in:h) BC 4006 

WE GOT THE BEAT -The Go Go's -Stiff 
(7-incn) Import 

I WANNA BE WITH YOU /SLIP & DIP -Coffee -De Lite (LP/ 
12 inch') DSR 9520 

UPTOWN-Prince-Warner 
(LP) BSK 3478 

THE BREAKS -Kurtis Blow- Mercury 
(I2 -inch) MDS 4010 

FEEL GOOD, PARTY TIME -J.R. Funk -Brass Records 

(12-inch) 2511 

ASHES TO ASHES /FASHION -David Bowie -RCA (LP) AQL1 

3647 

TAKING OFF- Harlow -Celsius 
(LP) mport 

DON'T STOP TIL YOU GET ENOUGH -Derrek Larro & 

Trinity -Jo Gibb (12-inch) JGMD 8085 

FAITH -Manicured Noise -Charisma /PRE 
(7 -inch) Import 

I HEARD IT IN A LOVE SONG- McFadden & Whitehead - 
TSOP (LP) JZ 36773 

HOLDIN' ON- Image -Musique 
(12 -inch) MSQ 2002 

YOUR LOVE IS A LIFESAVER -Gayle Adams -Prelude (LP) 
PRL 12178 

ANOTHER BRICK IN THE WALL- Snatch -Millennium 
(12-inch) YD 11793 

EVERYBODY GET DOWN- Mouzon's Electric Band - 
Vanguard (12-inch) 

SEABISQUIT IN THE FIFTH- Belinda West- Panorama 
(12-inch) JD 12095 

TURNING JAPANESE -The Vapors- United Artists (LP) T 

1049 

I WANNA GET WITH YOU- Ritz -Posse 
(12-inch) POS 1201 

TAKE ME IN YOUR ARMS/CAN'T WE TRY -Teddy 
Pendergrass- P.I.R. (LP /12 inch°) FZ 36745 

I LIKE WHAT YOU'RE DOING TO ME -Young & Co.- 
Brunswick (12-inch) D -123 

BIG TIME -Rick James- Motown 
(LP /12-inch*) G8-995M1 

PSYCHE - Killing Joke -Rough Trade 
(7-inch) Import 

BACK STROKIN'- Fatback Band -Spring 
(LP) SP 1-6726 

I JUST WANNA DANCE WITH YOU -Starpoint- Chocolate 
City (LP /12inch °) CCLP 2013 

LETS GO ROUND AGAIN- Average White Band -Arista 
(LP) AL 9523 

PARTY BOYS- Foxy -TK 
(12- nch) TKD 442 

THE TILT -11h Wonder -Chocolate City (LP /12-inch') 
CCL' 2012 

RESCUE ME -Taste Of Honey -Capitol 
(LP) ST 12089 

HELPLESS- Jackie Moore- Columbia 
(LP/12-inch') 43 -11293 

PARTY ON -Pure Energy - 
Prism (12 -inch) PDS 404 

UNLOCK THE FUNK- Locksmith -Arista 
(LP: AB 4274 

ALL ABOUT THE PAPER -The Dells -20th Century 
(LP12-inch) T- 618 /TCD 112 

REBELS ARE WE- Chic -Atlantic 
(LPI AT 3665 

MAN FROM CHINA -Vivabeat- Charisma 
(LP) CL -1 -3102 

THAT BURNIN' LOVE- Edmund Sylvers- Casablanca 
(LP) NBLP 7222 

THANK YOU /BECAUSE YOU'RE FRIGHTENED- Magazine- 
Virgin (LP) 13144 

LET'S GO DANCING -Rocky Mizell - 
TK (12-inch) TKD -443 

Compiled from Top Audience Response Records in the 15 U.S regional lists. :non- commercial 12 -inch 

* Stars are awarded to those products showing greatest audience repsonse on 15 U.S. regional disco lists. Superstars are awarded to those products showing greatest upward 
movement on the current week's chart (Prime Movers). 

Disco Business 

Disco Mix 
By BARRY LEDERER 

NEW YORK -The variety of music presently two sided 12- incher by Bravo. Side A is "Touch 

offered for deejay play in clubs is quite extreme, Me Now" at 5:29. The sweeping production of 

as illustrated by two current releases. this disk is funky and rhythmic with emphasis 

The Stylistics are no newcomers to the music on a handclapping back beat, bass guitar licks, 

industry, for one. Their performances and musi- and flirting synthesizer effects. A driving percus- 

cianship have been a class act since the group's Sion break seals off the disk for easy overlays by 

early, pre -disco days. Now they have returned the deejay. "Look At Me Baby" is the B side at 

after a too long hiatus with a dynamic album ti- 6:1C and contains solidly crafted arrangements 

tied "Hurry Up This Way Again" on TSOP (Epic). that build in crescendo fashion with a long drum 

The group handles all cuts in an expert manner break midway through the song. As a first out - 

with the smooth and silky harmonies that have ing, both the label and the group should look 

always been their trademark. forward to enthusiastic response from their au- 

"Driving Me Wild" (produced by Cynthia dierce. 
Biggs and Ted Wortham) highlights the LP with * * * 
slick vocals accompanied by energetic and 

richly arranged string and horn sections. The One of the industry's most talented individ- 

driving beat is not relinquished throughout the uals, Leon Huff has his own album from Phila- 

4:53 cut from which deejays would surely relish delphia International titled "Hero To Create The 

a longer 12 -inch version. "Found A Love You Music." All selections are seasoned perform - 

Couldn't Handle" (produced by Sherman Mar- antes to be cherished. Besides producing the 

shall) is a slightly discofied number that is mid- LP, he has also written and arranged the selec- 

tempo in feeling and r &b in mood. tiors. 
The title cut is a sublime and soulful ballad "Your Body Won't Move If You Can't Feel The 

which is more in keeping with the group's softer Groove" is an alluring mixture of pop, jazz and 

and mellow material (produced by Dexter Wan- disco flavored elements that ring with exhilarat- 

sel). "It Started Out" (produced by Douglas ing atmospheric hooks. Starting softly, the track 

Brown, Terry Price and Darnell Jordan) is an in- moves up in intensity with effective use of piano 

fectious combination of pop and soul with and bongos. As usual, the artist's voice gives en- 

strong fluid vocals and a clean production giving forced gusto to this cut. 

this, as well as all the other cuts, a sound with a 'Tight Money" is mostly instrumental with 

certain shine. emphasis on impressive piano arrangements. 

On the opposite end of the musical spectrum The other cuts blend lush ballads and perky 

is David Bowie. Just like the Stylistics, this artist jazz. Both the listener and the dancer will be 

is a veteran performer whose material is finding easily pleased. 

its way into discos, more specifically those that Huff's talent is more than adequate to carry 

are rock -oriented. RCA has released a sampler this album but he had some incredible musical 

containing "Space Oddity" that is segued into assistance from many of his talented friends in- 

"Ashes To Ashes" taken from the "Scary -Mon- clkding: Teddy Pendergrass, Stevie Wonder, 

sters" LP. Bowie's husky voice dominates the McFadden & Whitehead, the Jones Girls, Eddie 

hard -edged music of both selections and its ac- Levert and Walter Williams of the O'Jays, Jean 

ceptance and play in the clubs will only be Cann, Deborah Henry from Silk, Quincy Jones, 

based on one's preference for the artist. and more musical talent than space permits to 

Launch is a new label out of New York with a mention. 
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D HOT & NEW 0 12"-Billy Frazier /Billy Who; Bravo /Touch Me Now, 
Capricorr ; Mouzon's Electric Band /Everybody Get 
Down; V ola Wins /I1 You Could Read My Mind; 
Daybreak /Everybody Get Off; Diana Ross /Com- 
ing Out b/w Upside Down; Adams Altair /It's Just 

N It Right; George Bensn /Give Me The Night; 
Frankie Smdoh Double 

o 
Dutch; Gayle Adams/ 

Strelchin' Out b/w Lifesavers (remix). 

SCO 

A Groove; Ashford 8 Simpson /Love Don't Make 

LP's - Deodato; Peter Jacques, McFadden 
& Whitehead; Zapp; Stylistics; Linda Clif- 
ford; Frankie Valli; Flakes; Kano; Lipps 
Inc.; Instant Funk; Peaches & Herb; 
Mtume; Latoya Jackson; Evelyn 
"Champagne" King. 

NEW RECORDS DAILY' 
.n.gies 1929 -1980. over 100,000 titles in 
slots. send 51.25 for catalog. Master 

.serge 8 Visa Cali us for new Imports 

DOWNSTAIRS RECORDS 
55 West 42nd St., N.Y., N.Y. 10036 
212/354 -4684 or221 989 

UPS WITHIN 24 hrs 
Teo 238597 DOWNS 

N 

THE BEST 

ur, 

25 Seabro 

PRICES & DELIVERY WITHOUT SACRIFICING QUALITY 

STROBES STRIP LIGHTS 

CONTROLLERS STARBURSTS 

90,000 Candle Power 
Giant 6" Dia. 

ga:.a 

>F 

b 
Planetary 
Rotor 

Par 46 Rainlite 

Dealer Inquiries Invited 
Foreign & Domestic 

Write or Call Collect for Catalogue 

J .. wI . -ßA k." J `. 

Ave., North Amityville. NY 11701 (516) 842 -6565 

51 

o o 
o 
co 
m 

www.americanradiohistory.com

www.americanradiohistory.com


52 r==== = =_ = =_ = = =- = = = = = = = = = = = = = = = = = ==,1 

York, N.Y. 10036 
11 

ADDRESS ALL ADS: Billboard Classified, 

1515 Broadway. New 

Phone: 212/764 -7388 " 

I I 

Check Type of Ad You Want 

LI REGULAR CLASSIFIED $1.15 a word mini- 
mum $23.00. First line set all caps. Name, ad- 

dress and phone number included in word count. 
DISPLAY CLASSIFIED $48.50 one inch, 4 

times. $43.00. 26 times $40.00, 52 times $32.00 
Iea. o INTERNATIONAL (other than U.S.) Reg- 
ular 600 a word, min. $17.50. Display $38.00 

I I 

inch, $32.50 ea. inch 4 or more times. 
DOMESTIC BOX NUMBER c/o Bill - 

II 
board, figure 10 words and include 
$3.00 service charge. 

II 

I I 

11 

1111 I 

I 

I I 

Amer. Express 

Diners Club 

Visa 

Master Chg. 

Bank # 

Check Heading You Want 

REAL ESTATE 

COMEDY MATERIAL 
BUSINESS 

DISTRIBUTORS 
OPPORTUNITIES 

WANTED 
LI HELP WANTED 

DISTRIBUTING 
LI LINES WANTED 

SERVICES AUCTIONS 

FOR SALE BOOKINGS 

L1 GOLDEN OLDIES 
MISCELLANEOUS 

PAYMENT MUST ACCOMPANY ORDER 

NAME 

ADDRESS 

CITY 

TELEPHONE 

STATE ZIP 

CALL TOLL -FREE (except in N.Y.) 800-223-7524 

FOR SALE 

You must 
supply the 

complete 
name and 1 

street ad- 
dress 
mortis, rwhen I 1 mo 

your ad car- 
rtesa postal box 
number. 

Credit Card Number 

Expires 

Signature 

II 

11 

II 
I 
11 

DEADLINE: Closes 4:30 p.m. Monday. 
I I 

12 days prior to issue date 

RECORDS FROM CANADA 
All The Hits!! 

All labels -All Types of Music 
Rock, Disco, Country, Instrumental, Jazz, Francais 

LOW PRICES -FAST DELIVERY 
500,000 Records Always in stock 

Diane Liss 
LISS INTERNATIONAL 
200 Corot Park -Suite 411 

Nuns Island 
Phone: Montreal, Que., H3E 1C2 
(514) 769 -3843 CANADA 

Telex: 
05 -24751 

WHY PAY MORE? 
8 TRACK & CASSETTE BLANKS 
1 -45 min. any quantity 780 
46 -65 min. any quantity 870 
66 -80 min. any quantity 960 
81 -90 min. any quantity 1.05 

Shrink wrap & labeled add 230 
First line recording tape, top of line car- 
tridge & cassette. Professional 8 track & 
cassette duplicators. Custom duplication. 

Call or write: 

TRACKMASTER,R INC. 
1310 S. Dixie Hiway W. 

Pompano Beach, FL 33060 
Phone (305) 943 -2334 

COLLECTORS, DEALERS 
VISITING NEW YORK -CALL US AT 

(516) 623 -2247 
We have 1,000's of 45's & LP's (78's by re -. 
quest) Collectors Items from the 50's /60's/ 
70's. From Rock N' Roll to Disco. Send $1.00 
for our giant catalog In USA /Canada. 
Foreign $1.50 or 10 Int. reply coupons. 
Send $15.00 foe 100 assorted 45's In USA/ 
In Canada -$18.00 /lorelgn $26.00 -all 
postpaid. Thus assortment as N runs. We 
buy record collections, cutouts, overruns, 
we also trade for foreign records. Send 
offers. 

THE VIDEO DISC 
P.O. BOX 409, N. BALDWIN STA. 

BALDWIN, N.Y. 11510 

CUT -RITE 
RECORD DISTRIBUTORS 

For the best in overstocked and 
cut -out records, call or write for 
free catalog. 

310 New York Avenue 
Huntington, New York 11743 

(516) 427-7893 

HIGH PROFIT 
ACCESSORY ITEMS!! 

Black lites -75 watt and 18" 
Flicker bulbs and cans. 
Strobes of all kinds. 
FANTASIA Fiber Optics. 
Lava Lites and the "Wave." 
Mood lites and designer optics. 
OLFACTORY Extra Scentsory 
incense. 
Money House -sticks and 
spray. 

SUNBELT DISTRIBUTING 
3172 Oakclitf Ind., Street 

Atlanta, GA 30340 

TOLL FREE (800) 241 -7327 
or collect in 6a. (404) 458 -2895 

NO C.O.D. CHARGES!!! 

SOUNDS GOOD 
Cut Out and Overstock LPs 

"The cream of the Crop" 

Call or write for free catalog: 

SOUNDS GOOD RECORDS 
9531 Cozycroft Avenue 
Chatsworth, CA 91311 

(213) 341 -4357 

CUT -OUTS 
8 Track and Cassettes 

Our Specialty 
If you are a distributor rack job- 
ber or exporter, contact J S J to- 
day. Call or write for free catalog 

J S J DISTRIBUTORS 
6620 W. Belmont. Chicago, Ill. 60634 

(312) 286 -4444 

THE BEST CUT -OUTS 
LP 8 Track Cassette Titles 

Send for Free Catalog. 

ALEX A. ARACO CO. INC. 
Bx 82, Riverton, NJ 08077 

INJ Res. 609 -829 -48131 

Dealers Only. 

`S dtaQes 

P 
om s aP 

OU¢a st 
045 Call or Write 

for FREE Catalog: 

1213) 767.6803 
11219 Randall St. Sun Valley, CA 91352 

CUT OUTS 
OVER 2,000 TITLES 

LPs, 8 TRACKS & CASSETTES 
Largest selection in the Country 

Major Labels 
For a free catalog call or write 

AUDIO DISTRIBUTORS 
1182 Broadway. New York. N Y 10001 

(212) 7254570 Dealers only -please 

"COTTON -EYED JOE 
& Other Texas Dance Ball favorites Ai A rAr1TASTIC INSTRUMENTAL 

Includes "Waltz Across Texas," 
"Steel Guitar Rag," "Whiskey River" 

and many more great Honky lank Songsl 

Call or write for our catalog for this 
and other great instrumental albums. 

Plus Justin Wilson's Cajun Humor. 
Delta Records, Box 225, Nacogdoches, Texas 

(713) 5642509 

FRANK 
ZAPPA 

((200 MOTELS» 
NOW IN STOCK 

IMPORTER & DISTRIBUTOR OF 

ROCK ' JAZZ & UNDEFINED 
from 

ENGLAND ' EUROPE JAPAN' 
AUSTRALIA & BEYOND 

C4024, amA64 

GRÉ NWORLD 
23703 MADISON ST., TORRANCE. CAUFORNIA 90506 USA 

TEL 12131 5334075 TLX 181892 

HEY ... LOOK ME OVER!!! 
When visiting beautiful Miami, give B.B. 

Records a call: (305) 887 -4359. A large 
variety of 45's and LP's available. WE 

EXPORT. 
B.B. Records 

7317 No. West 79th Terrace 
Miami, Fla. 33166 

Left EWERS 
PREMIUM CUT -OUT 8 
OVERSTOCKED LP.'s TAPES. 

CALL OR WRITE FOR FREE CATALOG. 
430 FALMOUTH ROAD 

NORTH BABYLON, N.V. 11703 
(516) 587 -7722 

FOR SALE 
All rights and master to lead singer of 
Rossington /Collins Band -Dale Krantz's 
album with Robert Roy and Ricky. 

Contact: 

Cream of the Crop Records 
P.O. Drawer F 

Carrboro, N.C. 27510 

TEE VEE RECORDS 
Are only part of our huge selection of al- 
bums. 8 track and cassettes available at 
budget prices. 

Record Wide Distributors 
1755 Chase Drive 

Fenton (St. Louis), MO 63026 
(314) 343 -7100 

WHILE OTHER l'EOPLE ARE RAISING 
their prices, we are lowering ours. Major label LPs 
as low as 504. Your choice. Write for free listings. 
Scorpio Music, Box 391 -BC, Comwells Hts., Pa. 
19020, USA. Dealers only. 

ELVIS FANS -RARE PERSONAL GIFTS 
from the King, never before offered! Unbelievable 
catalogue, $5. Collectors Items. 1902 Western, I., Vegas, NV 891íe'. 

AUTOMOBILES 

SAN REMO SEVILLE CONVERTIBLE 1979, 
Never registered, owner's second car, very low 
mileage. $27,950. 12131 623 -5235 -Weekdays, 12131 
987-0346 Si a. & Sun. 

STUDIO FOR SALE 

FOR SALE 
Designer built 16 track recording studio. 
Featuring AP console, Studer tape deck, 
Dolby noise reduction, Neuman AKG, Senn - 
heiser microphones. 

Serious inquiries only. 
(512) 478 -3141 

TAPES 

PREMIUM 

8 -TRACK & CASSETTE BLANKS 
Lear Jet style cartridge with rubber roller, 
3M Professional duplicating tape. 90 lengths 
in 1 min increments Private labeling 
available 8 -Tr Cas 

1 min. to 45 min any quantity 894 705 
46min to 65 min any quantity 985 774 
66 min to 80 min any quantity $1.05 90e 
81 min. to 90 min any quantity. $1.14 954 
Shrink Wrapped & Labeled add 145 135 
Head Cleaners 605 605 
Reel -to -reel 3M tape 1800 .55 00 
Blank VHS 2/4 hr video tapes S19 00 

Lew Cast S riek -Wrap Equipmenl Available. 

PROFESSIONALS-TRACK DUPLICATORS- $l.49500 
CASSETTE & 8 -TRACK CALIBRATORS S ERASERS 

$35 00 minimum order 
BAllY ELECTRONICS CORPORATION 
39 N. Rose, Mt. Clemens, Mich. 48043 

Phone: (313) 463 -2592 
Master Charge and Visa Welcome 

8 Track 8 Cassette Blanks - 
1 min. to 45 min 900 

46 min. to 65 min. $1.00 
66 min. to 90 min. $1.10 

50 Pc. Minimum Orden Only 
Cassettes -Wide Price Range 

Professional quality demos our specialty. 
Cassette duplication available. 

ANDOL AUDIO PRODUCTS, INC. 
4212 14th Ave., Brooklyn, N.Y. 11219 

Call Toll Free 800 -221 -6578 
N.Y. RES. (212) 435 -7322 

BUDGET SPANI H 

8 TRACK TAPES 

ROYSALES COMPANY 
BX 1503, BRO W N W OOD, TX 76801 

Large Selection Popular Artists 
Very Competitive Prices 
Call or write lot free catalog. 

(915) 646 -8267 
Mention this Ad. 

PROTECT YOUR MERCHANDISE 
CASSETTE SECURITY DEVICE 

Display cassettes in your 8 -track hand hole 
store display safely. 

SIMPLE ECONOMICAL REUSABLE 
For free sample & pricing contact: 
C & D Special Products 

309 Sequoya Dr., Hopklnsvllle, KY 42240 
(502) 885 -8088 

CASSETTE BLANKS 
3-C 60's per colorful poly bag 695 per bag - 
100 minimum. 500 bags, 670 ea. 1000 
bags, 655 ea. UPS -C.O.D. CASH or CER- 
TIFIED CHECK ONLY. 

Joe Vergara 
18791 La Casita Ave. 

Yorba Linda, CA 92686 
(714) 993 -3340 

PREMIUM QUALITY CASSETTES 
WE LOAD NAME BRAND TAPES ONLY 

SBC CRO2 
1 min. to 45 min. any quantity 554 1.30 

46 min. to 65 min. any quantity 635 1.65 
66 min. to 90 min. any quantity 915 1.95 

FOB Lincoln, NE. No minimum order. 
Private labeling and custom cassette 

duplication available. 
AMP Sound, Inc. 

P.O. Box 4608 Lincoln, NE 68504 
Phone: (402) 474 -3823 

Free AMP Sslall T -Skin with such 550.00 crier. 

CHART RECORD 
SERVICES 

DISCO DJ's 
"Playlist" magazine is the ultimate BPM 

publication -only 23c a day for complete in- 
formation on all current dance music -each 
monthly issue is fully updated and cross 
referenced by BPM, artist and title. Endors- 
ed by former "DISC & DJ" subscribers. 

Call or write today 
for sample and application. 

PLAYLIST 
P.O. Box 5005, Lynnwood, WA 98036 

(206) 774 -0707 or 775 -5156 

U.S. AND FOREIGN RADIO STATIONS 

DISCO DJ'S S ALL 
INTERNATIONAL MUSIC CONSUMERS 

Write us for information on our services 
which include automatic mailing of all rec- 
ords on charts -LP's & 45's. Disco, oldies 
and catalog LP's in stock. All orders are 
shipped immediately -air mail or air freight. 
We give personalized service geared to 
your needs. 

MAIL -O -DISC 
P.O. Box 326, Kings Park, NY 11754 
Telex 230199 SWIFT - UR MAIL -O 

INTERNATIONAL RADIO STATIONS 

MUSIC PUBLISHERS AND DISCOTHEQUES 

Subscribe to our AUTOMATIC AIRMAIL 
SERVICE for all singles and Ip's from the 
charts. 

The Fastest. Most Dependable 
Service in the World 

AIRDISC SPECIAL SERVICES 

Box 835. Amityville, NY 11701 

AIR CARGO 

CONFIDENTIAL! 
TO OVERSEAS BUYERS AND AMERICAN 
EXPORTERS. Since 1965 we've transported 
records from the USA to every city in the 
world Orders from suppliers assembled 
at JFK or L A daily Only specialist in 
MUSIC INDUSTRY transportation. 
BEST RATES PERSONAL ATTENTION 

BERKLAY AIR SERVICES 
Contact: Bernard Klainberg, Pres. 

Bldg. 80 POB 665, JFK Airport, NY 11430 
Phone (212) 656-6066 TLX 425628 

HOTLINE 
FOR 

PLACING YOUR 

CLASSIFIED AD 
Just Dial 

800 -223 -7524 
Ask for JEFF SERRETTE 

(IN N.Y. STATE (212) 764 -7388) 
Hot -line is for fast. personal service 
placing Classified Ads only For all other 

business can the regional office 
nearest you 

BOXES FOR 
STEREO 8 & CASSETTES 

STEREO 8 and 
CASSETTE CARTONS 

12" Pilfer Proof Heights & form fit. Beautiful 
Stock designs 8 custom printing. 

IN STOCK -INSTANT SHIPMENT 
Low Prices -Free Samples 

PAK -WIK CORPORATION 
128 Tivoli St., Albany, N.Y. 12207 

(518) 465 -4556 Collect 

VIDEO 
CASSETTES & TAPES 

35MM FULL LENGTH FEATURES 
ON VIDEO CASSETTES 

Adult and all other ratings on Betamax and 
VHS formats. FACTORY DIRECT. 

Call Toll Free 1- 800 -421-4133 
Calif. residents (213) 462 -6018 

TVX DISTRIBUTORS 
1643 No Cherokee Ave. 
Hollywood, Calif. 90028 
Credit Cards Accepted 

EQUIPMENT FOR SALE 

DIVERSITRONICS ELS-4 
COMPUTORS: SEQUENCERS 

TURNTABLES 
McINTOSH ML -2200 AMPS. 

CUSTOM CONSOLES 
CUSTOM SPEAKERS 

IDEAL FOR DISCO OR 

ROLLERRINK 

ALL EQUIPMENT EXCELLENT 

VV, , . 
communications inc. 

(313) 424 -9498 
18977 W. 10 Mile Road 

Southfield, Michigan 48075 

REAL ESTATE 

54th St West Blwn. 5th a 6th 

PENTHOUSE APT. 
1 Bedroom, Terraces on 3 Sides 
Sunny Living Room /Foyer /Den 

Kitchen /1'h Baths 
Principals by Appointment Only 

$300,000/5669 Maintenance 

NEWMARK & COMPANY 
Norman Berg 354 -2500 

PRESTIGE 
OFFICE SPACE 
To Share in Hollywood 

Approx. 1,500 sq. ft. 
Entertainment industry business only. 

(213) 469 -1285 

MAGNIFICENT 
OFFICE SPACE 

To share at 1700 Broadway. 3 beautifully 
appointed executive offices with additional 
secretarial space available within large 
luxurious music industry offices. Short/ 
long term. $2,500 /month. 

Call 245 -8234 btwn. 11 am -6pm 

as 
POSTERS 

Largest Selection of 
Rock Posters 

ZAP ENTERPRISES 
2833 W. Pico Blvd. 

Los Angeles, Calif. 90006 
(213) 732 -3781 

Free Catalogue 
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COMEDY MATERIAL 

PROFESSIONAL COMEDY MATERIAL 
(The Service of the Stara Since 194C) 

THE COMEDIAN" 
The Original Monthly Service -12 available 
issue -$75. 3 Sample issues -$25. 
"FUNMASTER" Gag Files -all different-9150. 
Anniversary Issue -$50. "How to Masterthe 
Ceremonies " -$20. 

BILLY GLASON 
200 W. 54th St., N.Y.C. 10019 

WANNA BE FUNNIER THAN BARBARA 
Walters? Complimentary snack: The Lunch, 
1390 Arroyo Dr., Suite 876, Ypsilanti, Michigan 
48197. 

COMEDY /PERSONALITY JOCKS: WRITE 
for our amazing audio samplekit. See "Miscel- 
laneous" ads for L.A. Air Force. 

"PHANTASTIC PHUNNIES" ... HILARIOUS 
international -interplanetary audience builder!! 
Month's 400 topical witticisms and magnificent. 
"BONUS" . . . $2.00!! 1343 Stratford, Kent, 
Ohio 44240. 

FREE SAMPLE ISSUE OF RADIO'S MOST 
popular humor service! O'Linere, 1448 -H West San 

Bruno, Fresno, California 93711 (or phone 
209/431- 15021. 

HUNDREDS OF DEEJAYS RENEWER 
again this year! Guaranteed funnier! Free 
sample. Contemporary Comedy, 5804 -A Twin- 
ing, Dallas, Texas 75227. Phone 214/381 -4779. 

NOT COMEDY: CURRENT ARTIST BIO'S, 
daily calendar, much more for working pros! Free 
issue: Galaxy, Box 20093 -A, Long Beach, CA 
90801. (213) 438-0508. 

DEEJAY SPECIALS! MONTHLY GAGLET- 
ter! Individualized Service! We have it all. FREE 
information package. PETER PATTER, P.O. 
Box 402 -B, Pinedale. CA 93650. 

GOLDEN OLDIES 

1950'S THRU 1970'S -OVER 5,000 TITLES. 
Send $1.50 for catalog. Mail -O -Disc, P.O. Box 326, 
Kings Park, N.Y. 11754. 

THOUSANDS OF VG ORIG. OLDIES 50$- 
$1.50. Send $1.00 for Catalog to: Records, P.O. 
Box 8222, Cedar Rapids, Iowa 52408. 

WANTED TO BUY 

CASH PAID FOR SALABLE LPS, PERSONAL 
collections, deletions or liquidations. No quantity 
too large. We'll travel. Nuggets (617) 536 -0679. 

RECORDS WANTED. CASH PAID FOR 
overstocks, review copies, second-hand LP's. Any 
quantity any style. Call or write Festoon's Rec- 
ords, 23 Whitney, New Haven, Conn. 06510: (203) 
789 -8210. 

"WANTED: CHEAP VHS CASSETTES PAL 
system. Nostalgia, Comedy, Boxing, Musical, etc. 
Lists Prices to CHURCH STREET RECORDS. 
Manchester 4. England." 

DISTRIBUTING SERVICES 

MAKE MORE PROFIT .. , 

with our low prices full retunn 
and same day shipment on all maor 
label LP's. 8- tracks, and cassettes 
Top 1000 list updated weekly Write 

TORISCO 
6144 Highway 290 West 

Austin. TX 78735 

EXPORT ONLY 
All brands phonograph records and pre- 
recorded audio and video tapes (NTSC and 
PAL). Also largest selection of attractive 
close -out offers. 33 years of specialized 
service to record and tape importers 
throughout the world. Overseas dealers and 
distributors only 

ALBERT SCHULTZ, INC. 
116 W. 14th St., N.Y., NY 10011 

(212) 924 -1122 
Cable: ALBYREP Telex: 236569 

RECORDING TAPE & ACCESSORIES 
24 HA. FREIGHT-PAID SERVICE 

Largest Selection at Lowest Cost Anywhere 
MAXELL MEMOREX SCOTCH TDK 

SONY DURACELL WATTS DISC - 
WASHER SOUND GUARD SHURE 

PICKERING AUDIO TECHNICA REC- 
OTON EVEREADY VID. TAPE SAVOY 

AMPEX SHAPE TRACS. 
SEND FOR FREE CATALOG 

A.I. ROSENTHAL ASSOCIATES 
Dept. B. 1035 Louis Dr.. Warminster. Pa. '8974 

DEALERS ONLY (215) 441 -890C 

RECORDS, CARTRIDGES, 
CASSETTES FOR EXPORT 

ALL LABELS- REGULAR AND CLOSE 
OUTS Nearly 30 years serving Im 

porters with consolidation and per- 
sonalized attention 

DARO EXPORTS, LTD. 
1468 Coney Island Ave. 
Brooklyn, N.Y. 11230 

Cables: Expodaro 

PROMOTIONAL SERVICES 

CUSTOM PRINTED BUTTONS, IRON -ON 
shirt transfers, bumper stickers, balloons, labels, 
frisbees. Low coat, prompt personal service. 
Donnelly /Colt, Box 271BB, New Vernon, NJ 
07976. (201) 538 -6676. 

EXCLUSIVE DISCO DJ'S ONLY -FREE 
newly released Disco Records -moat major labels. 
Dues required. 814-886-9931. D P A, 631 Front, 
Cresson, PA 16630. 

PROFESSIONAL 
SERVICES 

-COMPUTER INVENTORY - 
MANAGEMENT SYSTEM 

(By Data Check) for 
Record & Tape Retailers -Now 
a single store can take advantage 
of powerful data processing 
using our programs and TRS -80. 
Over two (2) years in develop- 
ment, tested and proven to re- 
duce out of stock problems and 
cut return percentages. Com- 
putes internal /external thief per- 
centage. 

Programs -$400.00 
(703) 783 -2000 

. RECORDING $ TüDIOS 

E.A.R.S. 
EASTERN ARTIST RECORDING STUDIO INC. 

The latest 24 track recording technology in 
a luxurious, relaxing environment. Intro- 
ductory offer ... $65 per hour. Call for free 
tour and demonstration. 

(212) 874 -1358 
(201) 673 -5680 

BUSINESS 
OPPORTUNITIES ' 

ROYALTY INCOME 
Our exclusive work is tax reduction 
on royalty income. We invite enquiries 
from those individuals or companies 
with current or potential royalty in- 
come in the region of U.S. $250,000 
per year or more; or from those who 
advise them. 

Copyrights 
International Limited 

P.O. Box 774W 
Hamilton 5 
Bermuda 

U.S. BASED 
ROCK & ROLL BAND 

With concert and recording experience - 
willing to travel seeks financial backing. 
For information call: 

(201) 755 -8081 
Foreign markets accepted 

BORDERLINE 
MOR Group, writers of new country single - 
"HALF- TIME" seeks major label for suc- 
cessfully tested material. (LP & single) 
Write to: 

C1SMC 
P.O. Box 38956 

Memphis, Tenn. 38138 

WANT YOUR OWN RADIO STATION? IN- 
vestment /experience unnecessary. You or others 
operate. Complete details FREE!" Broadcasting," 
Box 130 -BP2, Paradise, CA 95969. 

SCHOOLS & 
INSTRUCTION 

THE MUSIC BUSINESS INSTITUTE 
OFFERS YOU A PROFESSIONAL MUSIC 
MARKETING PROGRAM in Recording, Stu- 
dio, Concert, and Video Production; Artist 
Representation; Retail Marketing, Record 
Promotion; Copyright and Music Industry 
Law; Songwriters and Music Publishing and 
more. Call or write for free brochure: Buck - 
head Towers, Suite 400 (404) 231 -3303, 
2970 Peachtree Road, N. W. Department BB, 
Atlanta, Georgia 30305. 

CAREERS 

a VIDEO TRAINING * 
Earn residuals while you learn video pro- 
duction. Call about free introductory 
seminar. 

Frankle J. Barletta 
Producer /Director 

Assistant Administrator 
(213) 422 -7890 - 422.8702 

Location: 4945 Long Beach Blvd. 
Long Beach, CA. 90805 

CONFIDENTIALS 

Tommy, JY., 
Dennis, John, Chuck, 

Derek & Jim. 
Sorry we didn't have time 
to lay out a big 4 color 
spread for your salute like 
A &M, but we've been busy 
lining up the limos and 
polishing the star filters for 
Hammond. 

The Ewing Brothers 
Tour De Force, Ltd. 

Milwaukee 

General News 

ABC Radio Expands 4 Networks 
Continued from page 1 

rector and programming department 
to handle the burgeoning amount of 
special programming being devel- 
oped by ABC. ABC has 96 special 
programs coming up for 1981, 
mostly in the music area, as com- 
pared with 32 this year. There were 
11 specials in 1979. 

Each network will have its own 
chief executive with the title of vice 
president and, in addition to an indi- 
vidual programming department, 
there will be a separate affiliate rela- 
tions department. The current pro- 
gramming and affiliate relations de- 
partments which now oversee all 
four networks will be broken up and 

personnel are being reassigned. But 
a reliable source within ABC denies 
reports that there will be mass lay- 
offs due to this restructuring. 

For example, Dick Foreman, who 
has been vice president of program- 
ming for the four networks, will 
move into a new corporate staff po- 
sition in the programming area. He 
will continue to report to Ed 
McLaughlin, network president. 
Also reporting to McLaughlin will 
be the new heads of the four net- 
works. 
The new setup will give each of the 

networks "a greater source of auton- 
omy" a source within ABC says, but 
they will not necessarily be out in the 

TALENT 

PHIL PHILLIPS ON HARD -BOILED REC- 
orda with two (Rock) singles out, seeks major 
management and /or financial investors. P.O. 
Box 6-484 Lake Park Ave., Oakland, CA 94610. 

LEAD VOCALIST WHO DOUBLES ON IN- 
strument with good range, stage presence. 
wanted by sophisticated Memphis Rock Group. 
Pros only! Mike -(901) 465 -2154, WAIN 722- 
8926. 

,ÀNNÓUNCEME 

PLACE YOUR 
CLASSIFIED AD 

IN 
BILLBOARD'S 

L.A. /200 
NOV. 15Th ISSUE 

HAVE YOUR MESSAGE 
READ BY OVER 

250,000 READERS. 

CALL JEFF SERRETTE TODAY 
AT 

(800) 223 -7524 
AD DEADLINE -Oct. 28th 

PUBLICATION DATE -Nov. 15th 

ACT NOW!!! 

HELP WANTED 

WHOLESALE 
VIDEO CASSETTES 

Individual needed to establish a new sales 
territory for North Carolina. 
Must have proven sales record in audio or 
records. 

Call MR. SEXTON (301) 459 -8000 
or write: SCHWARTZ BROTHERS 
4901 Forbes Blvd., Lanham, MD 20801 

SONG REVIEWER 
Needed by L A music publisher 

State experience and full details, resume 
only. A once -in -a- lifetime opportunity. 

20TH CENTURY SUPPLY CORP. 
9763 W. Pico Blvd. 

Los Angeles, CA 90035 

REPRESENTATIVES 
WANTED 

MAJOR 
COMPANY 

LOOKING FOR AN EXPE- 
RIENCED REP ORGANIZA- 
TION TO COVER INDIANA, 
KENTUCKY, OHIO, & WEST- 
ERN PENN. FOR RECORD 
AND TAPE ACCESSORIES. 

BOX 7396 
Billboard Classified 

1515 Broadway 
New York, N.Y. 10036 

MISCELLANEOUS 

FIVE VOLUME PRODUCTION LIBRARY 
jammed with hundreds of dynamite cuts! Ex- 
citing music beds, synthesizers, drums, jingles, 
SFX, gag cuts -the industry's forest package 
priced right! Audio sample kit $1.00. (Refund- 
able). L.A. Airforce, Box 944 -L, Long Beach, CA 
90801. 

"pk.01 FOR 541E 

PROFESSIONAL SERVICES 

HELP 

WANTED I NIES 

the Marketplace is 
open and your best 
buy is BILLBOARD 

CLASSIFIED 

ADS 

Something to sell or something 
to tell, your message gets to 

over 200,000 readers weekly. 
Don't Miss Another Week!!! 

CALL Jeff Serrette (TOLL FREE) 

800/223 -7524 
NOW to place your ad 

Billboard 
RA010 TV 13 

PAYMENT MUST 
ACCOMPANY THE ORDER 

Rates: 

POSITIONS WANTED: 404 per wor 
per insertion -$10.00 minimum 
$20.00 per column inch per insertion. 
POSITIONS OPEN: 70E per word per 
insertion -$14.00 minimum 
$40.00 per column inch per insertion. 
BOX NUMBERS: $2.00 per issue for 
handling & postage. Audio or video 
tapes, transcriptions, films or VTR's 
cannot be forwarded. Suggestion: ar- 
range for follow -up directly when 
replying. 

Send money and advertising copy to: 
Radio -TV Job Mart, Billboard 

1515 Broadway, N.Y. 10036 

POSITIONS WANTED 

RECORD COMPANY 
EXEC 

Experienced all aspects: Publishing, 
Production, Band management - 6 
yrs. w /independent label. Wishes 
bigger challenges east or west coast. 

(212) 868 -3370 

EXPERIENCED NEW YORK DJ SEEKS ON- 
air position, preferably AOR format. Top notch 
personality, education, and business acumen; 
high creative intuition. Massive personal record 
collection, emphasizing rare and unique material. 
Willing to re- locate. Available immediately. Re- 
ply: Craig Peters, 40 Yale St., Garden City, 
N.Y. 11530. 
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marketplace bidding against each 
other for programming and affil- 
iates. 

Foreman, who is carrying the ball 
for the 96 specials for next year, says 
these are "more specials than any 
other network has carried in a single 
year. We are thoroughly committed 
to leading the networks." 

The 1981 lineup will begin with a 
special 11 -hour "Super '70s Plus 
One: Decade To Decade In Music," 
which will air New Year's Day over 
the Contemporary Network. This is 
an updated version of the hit show 
that aired over 450 stations on this 
past New Year's Day, featuring the 
highlights in pop music and culture 
of the past 10 years. The new show 
has an additional hour to cover 
1980. 

The 1981 lineup will also feature 
52 "King Biscuit Flour Hour" pro- 
grams under an arrangement with 
DIR Broadcasting that was put to- 
gether earlier this year. Also planned 
for the FM Network is a March 3 

airing of DIR's "The Rock Radio 
Awards" show and a special Febru- 
ary weekend series entitled "With 
Love From Central Park: A Rock 'n' 
Roll Valentine," a 26 -hour music 
special featuring the best of the Dr 
Pepper Central Park Music Festival 
concerts. 

This program will air over the 
three -day Washington's Birthday 
weekend, which includes Valen- 
tine's Day. The program will air in 
three segments: eight hours Satur- 
day. Feb. 14; eight hours Sunday. 8 
Feb. 15; and 10 hours on Monday, - 
Feb. 16. 

W 
The artist lineup for this program m 

includes: the Who, Bruce Springs- XJ 

teen, Linda Ronstadt, Fleetwood - 
Mac, Blondie, Queen, Journey. 
Heart, Aerosmith, the Eagles, Tom 
Petty. Ted Nugent, Foreigner, the 0 
Heartbreakers, the Grateful Dead, W 
Cheap Trick, Eric Clapton, Steve 
Miller. the Doobie Bros. and the J. 

Ó Geils Band. 
Also: Joe Cocker, the New Riders 

of'the Purple Sage, Genesis. Kansas, 
the Marshall Tucker Band, Alice 
Cooper. Lynyrd Skynyrd, Meat 
Loaf, Evlis Costello, Pat Benatar, 
David Bowie, Stephen Stills, Van 
Morrison, the Atlanta Rhythm Sec- 
tion. Jefferson Starship, Talking 
Heads, Charlie Daniels, Graham 
Parker, the Rumor, Dickey Betts and 
the Great Southern, Joe Jackson and 
the Clash. 

Other plans include 24 editions of 
"Silver Eagle: The Cross Country 
Music Show," over the Entertain- 
ment Network; a 90- minute "Rock 
Live" shwo scheduled for Feb. 28, 
featuring a top contemporary artist 
over the Contemporary Network 
and a series of weekend specials, de- 
tails of which have yet to be firmed. 

Foreman notes that in the current 
fall rating period ABC affiliates are 
being offered "The Doobie Bros." 
special, "The Bob Seger Story," 
"The Elton John Story," "The 
Tammy Wynette Special, a "Johnny 
Paycheck" special and a "Super- 
group Concert" with Alice Cooper. 

Capitol, Elektra 
Continued from page 12 

Under a uniform bar coding sys- 
tem, adds Joe Maglia, Elektra's na- 
tional sales manager, "inventory and 
return procedures would be greatly 
facilitated and cost efficiencies in- 
creased." 

Video software is also under bar 
coding consideration. 

"Ultimately," Reinstein affirms, 
"wé ré committed to do whatever 
our customers want. If it's bar cod- 
ing. then we'll comply." 

www.americanradiohistory.com
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Inlernolionol 
MAP INTL REMEDIES 

EMI: Quick Response 
To Common Problems 

LONDON -According to Rich- 
ard Lyttelton, general manager of 
EMI Record's international divi- 
sion, the British record industry has 
"done such a marvelous job of ad- 
vertising its problems, anyone would 
think that we're the only ones suffer- 
ing from home copying and a stag- 
nant domestic market." 

And he emphasized, at the divi- 
sional conference stage here: "These 
problems are by no means unique. I 

can't think of a market in any coun- 
try which has escaped them. 

"So the real test is to see how fast 
and effectively we can react to them. 
We've restructured and tuned our 
company to meet the challenges of 
the 1980s. But the challenge remains. 
We're a major product producer, 
and we know that people are looking 
in our international sector not just 
for sales tomorrow but for the day 
after, and the day after that." 

Lyttelton, formerly in charge of 
EMI's Finnish company, told some 
40 delegates from all parts of the 
world: "One area where we'll never 
compromise is a &r. The U.K. is still 
one of the two major sources of rep- 
ertoire for the world. 

"We are international, but we're 
the first to appreciate that not all 
U.K. product is suitable for all mar- 
kets. We therefore look to your judg- 
ment and say don't restrict your- 
selves to product that has charted in 
the U.K. If that policy had been ad- 
hered to we'd have lost sales of 
100,000 Fischer -Z albums in Europe 
recently." 

Cliff Busby, managing director 
EMI U.K., said corporate policy 
from now on would be directed to 
the international standpoint. "All 
new acts signed to us will be con- 
tracted for the world, and we'll go 
for exposure at international level." 

The international aspect was em- 
phasized through the entire meeting. 
Terri Berg, international promotion 
manager, said that touring, at the 
right time and in the right place, is a 
vital part of the build -up of artists 
today, and she mentioned the Va- 

Fleet Moves 
HILVERSUM - Dutch record 

company Fleet Benelux has moved 
its headquarters from Haarlem to 
this radio and television center city 
for reasons of "economy and effi- 
ciency." The firm's agency division, 
Lighthouse, is also moving to Hil- 
versum. 

pors on a club tour of Australia and 
the U.S., Iron Maiden supporting 
Kiss throughout Europe, White - 
snake going out with AC /DC, Cliff 
Richard in Germany and Queen vis- 
iting European centers before 
Christmas. 

Graham Fletcher, of the a &r divi- 
sion, said: "I remember being told 
that disco would never happen and 
that reggae could never sell in Ger- 
many. That both were wrong is im- 
portant in the sense that it all dis- 
plays a lack of commitment to 
experiment, and to try to maintain 
an open mind." 

Immediate EMI international 
plans include the efforts to break the 
Vapors and the Stranglers in the 
U.S., and the signing of Poly Styrene 
and Classix Nouveaux. 

SURPRISE GUEST -Singer Chaka Khan joins bassist Stanley Clarke for an 

impromptu performance at the recent Rio Monterrey jazz festival in Brazil. 
Khan, in the country to promote her current Warner Bros. album, 
"Naughty," was recruited by Clarke from her backstage perch. The jam also 

included George Duke. 

MAY ALSO EFFECT FILMS 

Manila Rock Riot Spurs Controls 
MANILA -Five persons were 

trampled to death in a rush for the 
gate at a rock concert held here 
recently at the Rizal Memorial Foot- 
ball Stadium. 

Called Folk -Rock Revival '80, the 
concert was the debut venture of 
Dutch Treat Promotions, an enter- 
tainment outfit headed by folk club 
proprietor Moises Ramos. 

According to police and eye- 
witness reports, the scramble oc- 
curred in one of the stadium's four 
gates shortly after they were opened 
at 7:15 p.m. -15 minutes past the 
scheduled show time. Ticket holders 
reportedly began converging outside 
the stadium two hours earlier. 

Rizal Memorial Sports Complex 
officials claimed that they had kept 
the gates bolted because Ramos had 
not yet paid for the stadium's rent. 
The gates were finally opened when 
Ramos appeared with part of the 
balance at 6:50 p.m. 

Witnesses reported that as soon as 
the gate opened, people began push- 
ing and shoving. The wooden en- 
trance railings broke down and po- 
lice theorized that the pile -up which 
ensued may have been caused by a 
person who had tripped. 

The casualties were immediately 
rushed to a nearby hospital, where 
four were pronounced dead on ar- 
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IMPORTERS EXPORTERS 

Would like to take this opportunity to welcome all inquiries 
from those dealers interested in buying from our stocks of 
exciting offers. We are also interested in buying your over- 
stocks and deletions. 

please contact: Peter Lassman 
or: Jerome Wright 

Telephone: 01820 -14766 
Telex: 20736 blaze nl 

Antwerpseweg 9 -007 
2803 PB Gouda 

Holland 

By CES RODRIGUEZ 
rival. A fifth victim expired the fol- 
lowing day. 

Scores were also injured at the 
concert grounds when the makeshift 
stage later collapsed under the 
weight of a crowd that had earlier 
begun clambering onstage. A wit- 
ness said the concert ended 30 min- 
utes after the incident. Only three of 
the advertised nine acts were able to 
perform. 

Although police reports later 
claimed that 80% of the estimated 
15,000 persons who attended the 
show were high on drugs, the corn - 
bined teams of the Constabulary 
Anti -Narcotics Unit and the drug 
enforcement section of the Western 
Police District (WPD) arrested only 
a total of 20 persons for alleged pos- 
session of drugs. 

Capt. Manuel Redrico of the 
WPD's anti -drug unit nevertheless 
advocated a ban on rock concerts. 
The recommendation was not taken 
up, however, since the concert of 
U.S. rock group, Canned Heat, went 
on as scheduled a few days later. 

Folk -Rock Revival concert organ- 
izer Moises Ramos went into hiding 
immediately after the stampede, but 

FRENCH REFRAIN 

gave himself up for investigation a 
few days later. The homicide section 
of the WPD has filed a recommen- 
dation to the city fiscal charging 
Ramos and two officers of the Rizal 
Memorial Sports Complex with five 
counts of homicide through reckless 
imprudence. 

In a related development, teams 
from the anti -drug units of two 
Metro Manila police departments 
were dispatched to movie houses in 
their areas which showed the Neil 
Young film, "Rust Never Sleeps." 

The operations, which were un- 
dertaken independently of each 
other, yielded 25 drug -related ar- 
rests. 

Sgt. Rodolfo de Leon, officer in 
charge of the anti -drug section of the 
municipality of Makati's police de- 
partment said the project was 
launched in the wake of the stam- 
pede and the drug arrests which oc- 
curred at the Folk -Rock Revival 
concert. 

De Leon claimed that a rock 
movie was no different from a rock 
concert where stampedes and drug - 
taking have occurred. And Redrico 
has suggested "careful screening" of 
rock movies by the board of censors. 

More Listeners, Fewer Disk Buyers 
PARIS -While there are no real 

signs yet of an upturn in the fortunes 
of the French record industry, there 
are encouraging indications of an 
increasing interest in music in most 
other areas of activity. 

In the first half of 1980, it is esti- 
mated that radio network France 
Musique pulled an average 4.1 mil- 
lion listeners each week, as com- 
pared with 3.1 million last year and 
2.3 million in 1973. 

And in concert -going, statistics 
also show a build -up. In Bordeaux, 
rated a typical French provincial 
city, an average 44,000 tickets for 
concerts of all kinds are sold an- 
nually, compared with just 5,000 
eight years ago. 

Additionally, the sale of musical 
instruments has grown at around 
20% annually in recent years, em- 
phasizing the development of music 
consciousness at national level. 

But, according to the record in- 
dustry association, Syndicat Na- 
tional de l'Edition Phonographique 
& Audio -Visueile (SNEPA), record 
sales remain "sluggish." 

There is little optimism that there 
will be real improvements when new 
sales figures are available. Says 
SNEPA: "Cassette sales seem to be 
up, but that is mainly the result of 
police successes in uncovering the 
source of pirated tape product." 

It was felt at industry level that if 
more money is being spent on music 
generally then disk sales should im- 
prove. While dollar volume is up, 
unit sales are not, and even the mon- 
etary improvement is not keeping in 
line with inflation. 

The industry continues to blame 
the cumulative effect of piracy, 
home copying and above all the 
punitive 331/2% Value Added Tax on 
recorded material. 

Belgian Industry 

Undergoes Mild 

6 -Month Decline 
BRUSSELS -Despite expecta- 

tions of a substantial downturn in 
record and tape sales this year, fig- 
ures just released by the Belgian in- 
dustry organization, SIBESA, show 
that business was only 3.5% down 
for the first six months of 1980, corn - 
pared with the same period last year. 

Turnover up to the end of June 
was $33.7 million (971 million Bel- 
gian francs), compared with $37.69 
million (1 billion francs) for the first 
six months of 1979. 

This is regarded as an encour- 
aging result, bearing in mind that 
this year's figures don't include any 
turnover from the now -defunct Fo- 
nior ($2.7 million turnover for the 
first half of 1979), and that sales so 
far this year by new companies Du- 
reco and Carrere are not included, 
since they are not members of the 
SIBESA organization. 

Member firms of SIBESA account 
for an estimated 80% of the total Bel- 
gian industry turnover. 

The association gives the follow- 
ing market share positions for Bel- 
gium, with last year's figures in par- 
entheses: 

1, PolyGram with 26.4% (30.2 %); 
2, EMI with 17.7% (17.5 %); 3, CBS 
with 15.2% (12.6 %); 4, Ariola with 
10.8% (9.1 %); 5, WEA with 10.4% 
(6.7 %); 6, RCA with 7.4% (4.8 %); 7, 
Vogue with 7.3% (6.6 %); 8, Barclay 
with 4.6% (5.5 %); 9, others with 
0.2 %. 

International 
Briefs 

COPENHAGEN -Metronome 
Music here is backing its new distri- 
bution deal with specialist jazz label 
ECM with a major promotion and 
sales campaign covering the entire 
catalog of Manfred Eichner's lively 
company. ECM has basically built 
its reputation by using musicians, al- 
ready signed to major labels where 
they made commercially slanted 
recordings, on product which re- 
flected their personal esthetic tastes. 
Metronome is now working with art- 
ists like saxophonist Jan Garbarek, 
pianist Keith Jarrett, Kenny Wheel- 
er, John Surman, along with Carla 
Bley and Tom van der Geld from the 
sister labels Watt and Japo. 

MILAN -Ricordi here has put 
out an album "Grand Amore," 
packed with leading national pop 
names, and all profits from sales to 
go to the Italian Association for 
Cancer Research. Artists involved 
are Fred Bongusto, Adriano Celen- 
tano, Drupi, Pippo Franco, Enzo 
Jannacci, New Trolls, Memo Re- 
migi, Rettore, Dino Sarti, Bobby 
Solo, and Ornella Vanoni. It's hoped 
the package will repeat the sales suc- 
cess last year of " Cantautori." an- 
other Ricordi release which featured 
some of the most popular Italian 
singer -songwriters. Also in aid of 
cancer research, it made the Italian 
Top 20. "Grand Amore" was 
launched here via a huge free live 
show in Milan's Cathedral Square, 
most of the featured acts taking part. 

LONDON -Virgin Records has 
presented its sales team with the first 
four titles in a plan devised to sell 
music -related books to record stores, 
using its normal CBS distribution. 
With a dealer margin set at 30 %, the 
books are "The Rolling Stones 
Record Guide," "The Sid Vicious 
Family Album," "The 1981 Rock 

(Continued on page 57) 
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THE READERS OF ENGLAND'S 

Melody 
Maker 

VOTED 
IN THEIR 1980 POLL AWARDS 

RITCHIE BLACKMORE -No.1 TOP GUITARIST 
COZY POWELL -No.2 TOP DRUMMER 
DON AIREY -No.4 TOP KEYBOARDS 

ROGER GLOVER -No.4 TOP BASS PLAYER 
GRAHAM BONNET -No.10 TOP MALE SINGER 

ALL NIGHT LONG -No.10 BEST SINGLE 
ROGER GLOVER -No.6 TOP PRODUCER 

RAINBOW -No.3 BEST LIVE ACT 
RAINBOW -No.7 BAND OF THE YEAR 

istb*nu 
RITCHIE BLACKMORE COZY POWELL ROGER GLOVER DON AIREY GRAHAM BONNET 

CONGRATULATIONS 
óls:rdor POLYDOR INTERNATIONAL 

a poyram company 
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Inlernalional 
Italian Trade Show Is Biggest Yet 
Instrument, Hi Fi And Disk Exhibits Attract 140,000 

MILAN -With more than 140,000 
visitors, including 23,000 Italian 
dealers and 1,800 foreign business- 
men. over its five days, the 14th an- 
nual SIM, musical instrument and 
hi fi exhibition here, broke all previ- 
ous attendance records. 

While the absence of major record 
companies such as EMI and RCA 
clearly emphasizes economic diffi- 
culties in that area of the music busi- 
ness, the SIM development growth is 
underlined by figures released here. 

Recent survey figures show that 
sales of disks and prerecorded tapes 
over the first eight months of this 
year in Italy are some 20% down on 
the same period of 1979. Yet it was 
stated at SIM that the 1979 national 
expenditure on hi fi products was up 
15% on the previous year, totalling 
$519 million, and expenditure on 
musical instruments was up to $317 
million. In 1979, consumer sales of 
records and prerecorded tapes here 
totalled just $243 million. 

So it was on a buoyant note of op- 
timism that SIM emerged bigger 
than ever: a total area of 56,000 
square meters, with stand space of 
28,600 square meters. 

Exhibitors totalled a record 438, 
split into hi fi importers and manu- 
facturers (174); instrument import- 
ers and makers (130); magazines 
(44); disco equipment firms (40); 
record and tape companies (16); and 
there were 34 booths for radio and 
television professional gear. 

Outside Italy, 30 countries were 
represented and the total exhibition 

By DANIELE CAROLI 

space was up by 20% over 1979, an- 
other pavilion being added to the six 
already taken up by the exhibition. 

Formally opened by Carlo Tog - 
noli, Milan's mayor, entertainment 
for the general public was provided 
by live shows by winners of a classi- 
cal guitar international contest and 
virtually non -stop video of Arista 
and CGD artists, including Italian 
pop stars such as Umberto Tozzi, 
Pooh, Loredana Berte, Gianni 
Togni and French group the Rock- 
ets. An international meeting on au- 
dio and video market prospects was 
also staged. 

Record companies taking part in- 
cluded Alpharecord, Carisch, CGD- 
MM, Decca, IRD /IREC, Pana- 
record, PolyGram and Sciascia, and 
blank tape companies included 
Avelca and Ecofina. Professional 
and amateur accessories were dis- 
played by Mapes Italia, New Hobby 
In Styla, RGB, TKL, Universal Plas- 
tic and X -Rack. 

Of special interest to music buffs 
among the hi fi booths was that of 
Electronica Lombarda, Italian im- 
porters of the Marantz and Super - 
scope audio equipment since, in 
agreement with the ECM promotion 
office in Milan, it featured a non- 
stop soundtrack based on the Ger- 
man label's jazz product. Italian 
trumpet player Enrico Rava un- 
veiled his new album and other new 
ECM releases. 

Besides Decca, digital recordings 
were exhibited by Analog (Telarc, 
M &K. Century), Audio (Sheffield 

U.K. Acts & Estonian Rock 
On New Soviet Releases 

MOSCOW- Melodiya's new re- 
lease batch in the pop sector in- 
cludes an album featuring U.K. acts 
Lips, a vocal duo, and rock group 
Gold, with local artist Tony Lecca- 
korvi as soloist, the package put to- 
gether here last year when the Brit- 
ish teams were on a Russian concert 
tour. 

Locally, Melodiya is experi- 
menting with a push on Estonian 
rock. putting out singles by two lead- 
ing groups in this field: Magnetic 
Field, led by Gunnar Graps; and 
Mess, fronted by Sven Grunberg. 

This area of music is one of the big 
new phenomena in Russian pop, 
and it scored via the Magnetic Band 
at the national rock festival in Tbilisi 
earlier this year. 

Other Estonian material put out 

by Melodiya includes an album by a 
group of singers virtually unknown 
outside Estonia -Anne Veski, Jaak 
Joala, Velli Joones, Marju Kuut, No 
Linna, Tarmo Philap and Laimi 
Sprogis -and a debut LP by the 
Lembit Saarsalu -Paul Magi quartet, 
which triumphed at the Tbilisi jazz 
festival two years ago. 

Licensed material newly out from 
Melodiya includes CBS recordings 
of the Benny Goodman quartet, sex- 
tet and orchestra. first product from 
the clarinet player released -here 
though his band toured Moscow, 
Leningrad and other cities as early 
as 1962. 

Another licensed album is Da- 
lida's "Salma ye Salma" from 
Ariola -Eurodisc in Munish. 

CBS Act Tops Festivalbar 
MILAN -The 1980 Festivalbar fi- 

nal night, staged in Verona's Roman 
Theatre, usually the home of sum- 
mer seasons of opera, pulled in an 
audience of 25.000, while 10,000 
more followed the event from out- 
side the jam -packed venue. 

Miguel Bose, CBS artist, won the 
event, this year bannered "Juke Box 
Star," and based on data submitted 
by jukebox operators in Italy and by 
song contest cards sent in by fans. 

Other acts competing for top posi- 
tions this year were girl singer Res- 
tore ( Ariston), Riccardo Fogli (Para - 
diso /CGD), Toto Cutugno (Caro - 
sello), Michele Pecora (WEA) and 
Ivan Graziani (Numero Uno /RCA). 
Other Festivalbar successes were 
Gianni Bella (CGD), Krisma (Poly - 
Gram), Matia Bazar (Ariston), Alice 
(EMI) and Marcella (CBS). 

This was the 17th contest in the 
series and its basis is to name favor- 
ite jukebox artists among a number 

of final selections. This year 26 sin- 
gles were competing, featuring Ital- 
ian and international artists, all 
played through 30,000 jukeboxes 
under the Festivalbar trademark. 

Miguel Bose's "Olympic Games" 
comfortably topped the final, but 
Rettore's "Kobra" was a strong run- 
ner-up. Special prizes went to other 
pop acts, including Lorendana Berte 
(CGD), Gianni Togni ( Paradiso/ 
CGD), PFM (Numero Uno /RCA), 
Gatti Di Vicolo Miracoli (WEA), 
Umberto Balsamo ( PolyGram), Ron 
(Spaghetti) and Roberto Soffici (Fo- 
nit- Cetra) for sales and artistic 
achievements during the year. 

The event, with most acts singing 
over prerecorded instrumental 
tracks, was filmed for RAI -TV 
screening later on and was followed 
by a live concert by RCA's Lucio 
Dalla, one of the most .popular Ital- 
ian singer -songwriters of the past 
few years. 

Labs), Nowo (Denon PCM). It was 
clear that the sectors devoted to 
disco equipment and professional 
radio and tv material were up in size 
and visited by larger crowds than in 
previous events. 

Imported and Italian- manufac- 
tured products compete in these 
fields, whereas only 10% of overall 
sales of consumer hi fi equipment 
goes to national manufacturers. 

While the organizers planned the 
next SIM exhibition to be held Sep- 
tember 3 -7, 1981, it is noted that it is 
now probably the biggest event of its 
kind in Europe, whereas Genoa's 
Discoexpo, an exhibition reserved 
for the music industry. was cancelled 
after just two annual events. 

Tour Dates Set 
For Romantics 

NEW YORK -U.S. recording act 
the Romantics have embarked upon 
a month -long, 26 -date concert tour 
of Australia and New Zealand. 

Highlights of the trek include a 
headlining engagement at the Uni- 
versity of Sydney Saturday (11) 
sponsored by radio station 2SM. 
Date is expected to draw more than 
20,000 people to see the Nemperor/ 
CBS act. Other cities on the itinerary 
include Brisbane, Canberra. Mel- 
bourne, Adelaide and Auckland. 

In addition, the Romantics will 
headline at the CBS Australia con- 
vention in Sydney Oct. 28, where the 
group will be presented with its first 
gold record, for sales of "What I 

Like About You." Disk recently 
reached No. 2 on the Australian na- 
tional charts. Followup is "When I 

Look In Your Eyes." 
Earlier this year, the Romantics 

travelled to Holland, where they 
played to more than 12.000 people at 
the Lochem Festival. "What I Like 
About You" has been a chart entry 
in Holland and Belgium. 

U.K. Chain Adds 
Full -Price Stock 

LONDON - Littlewoods. the 
High Street multiple, has made a 
commitment to sell full -price rec- 
ords and tapes in 100 of its main 
stores. 

This follows a presentation made 
to the company by its suppliers, 
rackjobbers Record Merchandisers, 
which studied its record and tape 
operation which had been going 
since 1977. 

Now Littlewoods' drive to im- 
prove its market share of prere- 
corded music sales is spearheaded 
by the introduction of singles in 44 
of the stores, following a test cam- 
paign in five last year. Most of the 
record departments are being re- 
sited or enlarged. 

In 20 of the stores there will be 
tests of a tailor -made video promo- 
tion facility. If this is successful it 
will be extended to at least 50 stores. 
The re- launch is backed by a na- 
tional promotion campaign, called 
"pop pickers" and fronted by vet- 
eran disk jockey Alan Freeman. 

Song Contest 
DUBLIN -Poparama, the young 

people's program broadcast by Ra- 
dio Telefis Eireann's Radio 2, is run- 
ning another song contest for those 
under 18. Closing date for entries is 
Oct. 31, and an independent panel 
of judges will select ten songs to go 
forward to the grand final set for 
Feb. 6. 1981 in the Radio Center, 
Dublin. First prize is $500. 

Problem Group: Troubles with the law scuttled the career of the r &b group, 
the Chanels, four of whose members played in blackface. 

Classic R &B Product 
Fans Trend In Japan 

By SHIG FUJITA 
TOKYO -Americans may be 

"turning Japanese" but the Japanese 
are also turning Afro -American. An 
r &b revival is sweeping the country 
spurred by re- releases of classic 
recordings from the '50s and '60s. 

Warner- Pioneer here has scored a 
success with its re- releases of Ruth 
Brown, Chuck Willis and the Coast- 
ers. These are collections, specially 
prepared for the market here, but 
upcoming issues of Chuck Willis 
and Champion Jack Dupree, due 
out between November nd Janu- 
ary, will be re- releases of complete 
albums. The original jackets will be 
reprinted for the Japanese release. 

Prices for the summer releases are 
$6.90 (1,500 yen) but the fall -winter 
product will carry a $9.22 (2,000 
yen) price tag. 

Other collections due out from 
Warner- Pioneer include re- releases 
of the Drifters. Ray Charles, Faye 
Adams and other artists. 

Victor is issuing two "Rare Soul 
Collections" -one from Memphis 
and one from New Orelans -and a 
collection of "Motown R &B Great- 
est Hits." 

The Memphis collection, all origi- 
nating from the Stax label. features 
such artists as 011ie and the Night- 
ingales, Inez Foxx. the Soul Chil- 
dren. Branding Iron and the Epsi- 
lons. 

The New Orleans collection is cul- 
led from the Sansu -Deesu label. 
Among the artists represented on 
this release are Lee Dorsey, Tarheel 
Slim and Little Ann, Curley Moore, 
Willie West and Joe Haywood. 

The all -star Motown collection 
features such greats as the Su- 
premes, Stevie Wonder, the Tempta- 
tions, Gladys Knight and the Pips, 
Mary Wells and Marvin Gaye. 

None of these collections will be 
available in the U.S. but both 
Warner- Pioneer and Victor say they 
will fill some orders in the U.S. and 
Europe. 

Home -grown Japanese soul saw 
some chart action this summer with 
a hit song by the Chanels. The 10- 
man group, four of whose members 
black their faces with shoe polish, 
was forced to disband, however, af- 

ter news surfaced that some of them 
were involved in a morals incident 
earlier in the year. 

"Runaway" on Epic /Sony, made 
its debut in February and zoomed to 
the top of the charts with sales of 
more than a million. Their second 
single, "Tonight," sold 350,000 and 
the group's debut album. "Mr. 
Black," reported 250,000 sold. All 
the songs are original and sung in 
Japanese. 

After the incident. involving two 
16- year -old high school girls was re- 
ported, the Chanels were cut from 
television and radio airplay and 
their concert dates were cancelled. 

Members of the group have gone 
back to their factory jobs while their 
fans carry on a petition campaign to 
effect a comeback for them. 

New Disk Club 
Bows In Finland 

HELSINKI- Original Records, 
latest addition to the Finnish music 
club scene, is clearly not afraid of 
competition from such giants as the 
50,000- member Fazer Music Club. 

Instead, it has embarked on a 
series of marketing tactics specially 
aimed at its youngish (18-34 -year- 
old) customers. 

One specialty is a nominal $2.50 
life -long membership fee, which 
barely covers a one -year printing 
and mailing of the club's illustrated 
monthly magazine. Additionally, 
members are not obliged to buy any- 
thing at all, while there are no tradi- 
tional "records of the month" selec- 
tions. 

Original Records started on a 
principle of selling hard -to -get re- 
leases, notably 1950s rock 'n' roll 
and old blues and jazz, but now of- 
fers brand new rock releases too, in- 
cluding singles, and rock- orientated 
literature. 

Prices are around $1 under nor- 
mal retail level and some albums, 
such as Linda Ronstadt's "Living In 
The U.S.A." and Rod Stewart's 
"Blondes Have More Fun" have 
gone to members at $5 each. 
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NO `FLASH & THE PAN' 

Phantom Acts Creating 
Strong Aussie Presence 

By GLENN A. BAKER 

SYDNEY -Prior to 1976, there 
was one hard and fast rule for Aus- 
tralian recording. If there was no 
tangible singer or group to promote 
a record on stage and screen, that 
record did-not get airplay and did 
not become a hit. 

Consequently, there were no face- 
less -type recordings along the lines 
of the Archies, the Kasenetz -Katz 
bubblegum menagerie or the inter- 
changeable British pop contingent 
of Edison Lighthouse, White Plains, 
First Class and so on. 

The first studio artists to overcome 
this remarkably effective "unwritten 
law" were the legendary Vanda/ 
Young team, who made it to No. 2 
nationally in 1976 with "Hey St. Pe- 
ter" under the guise of Flash & The 
Pan. 

Three hits and two albums later, 
Vanda and Young have not yet set 
foot on a stage. 

Also working within the Alberts 
Studio complex is another produc- 
tion duo, Bruce Brown and Russell 
Dunlop. Their single "Space Invad- 
ers"- recorded for WEA at the sug- 
gestion of coin machine company 
Leisure & Allied Industries, and re- 
leased under the fictitious group 
name of Player 1 -has been one of 

Danes Offered In -S 
COPENHAGEN - Norwegian 

video company AB Video, owned by 
Arne Bendiksen, has set up an office 
here, a cooperative deal with its ini- 
tial clients PolyGram, EMI, Sonet, 
AEG -Telefunken and RCA -Hede 
Nielsen. 

Each month, Danish retailers are 
offered a videocassette running one 
hour, featuring promotional spots 
by Danish and international acts 
represented by the record companies 
involved. Shops taking the $45 -a- 
cassette service have to install both 
video machine and color television 
set. 

Italian Industry 
Asks Relief On 
Taxes & Piracy 

MILAN -Guido Rignano, presi- 
dent of record industry organization 
Associazione dei Fonografici Ital- 
iani (AFI), headed a deputation 
here to alert the government to prob- 
lems faced in Italy by the record and 
tape business. 

Along with AFI vice presidents 
Giuseppe Gramitto Ricci and Livia 
Gallas, he emphasized to Guido 
D'Arezzo, minister for tourism and 
entertainment, that sales of records 
and prerecorded cassettes have 
dipped by some 20% in the first eight 
months of this year compared with 
the same period of 1979. 

The AFI party stressed that em- 
ployment levels could be affected if 
this situation goes on, while stricter 
investment levels could cut music 
production in particular and artistic 
activities in general. 

Today the music industry employs 
53,000 people in Italy, with an in- 
dustry turnover of $180 million.. Rig - 
nano urged government action in 
speeding up new laws against piracy 
and a quick reduction to 8% of the 
Value Added Tax on records, which 
currently stands at 15%. 

And he said AFI believed records 
should become "accepted tools" in 
all grades of schools for educational 
purposes. 

the very biggest hits of 1980 here. 
with sales approaching platinum 
level (100,000). 

The compelling song, which 
peaked at No. 2 nationally and re- 
mained on the top 40 for some 18 
weeks, has been issued in the U.S. by 
Ariola, and throughout the rest of 
the world by WEA. 

Interestingly, the same week WEA 
issued "Space Invaders," Festival 
debuted "Bobby And The Space In- 
vaders" by Dennis Wilson, another 
clever and highly appealing song 
picking up strong attention in Eu- 
rope. 

Festival is now predicting strong 
national success for "Singing In The 
'80s," released under the name of the 
Monitors. This disk, charting much 
of the same musical territory as the 
Buggies' "Video Killed The Radio 
Star," was created by studio engi- 
neer Mark Moffatt, with assistance 
from singers Terry McCarthy and 
Kim Durant. 

Each of these faceless disks, from 
Flash & The Pan via Player 1 to the 
Monitors, has been accompanied by 
a lavish film clip, which has done 
much to overcome the lack of per- 
sonal appearance promotion. 

tore Video Plan 
AB Video says the scheme is a way 

of presenting new product despite 
the lack of airtime for pop music on 
Danish television. "We know well 
that customers often decide when 
actually in the shop what records to 
buy, so video reminders push sales." 

The first promotional cassette in- 
clude items from Blondie, Alan Sor- 
renti, Bob Marley, Elvis Presley, 
Dolly Parton, Suzi Quatro, Pink 
Floyd, Amanda Lear, Abba, Kate 
Bush, the Bee Gees, Boney M, David 
Bowie and top Danish Shu- bi -Dua. 

International 
Briefs 

Continued from page 54 

Yearbook," and "Rock Stars In 
Their Underpants." 

AUCKLAND -Legal problems 
that could have blocked a Nov. 22 
concert here by Elton John have 
been cleared away. John's manager, 
John Reid, jailed for assault on the 
last New Zealand visit by John in 
1974, will be cleared by the Immi- 
gration Department to enter the 
country. Reid served 21 days of a 
month -long prison sentence after he 
admitted punching a young woman 
in the face at a press reception for 
John, and punching and kicking a 
male journalist at an Auckland 
nightclub. On the 1974 visit John 
played to a then record audience of 
34,500 people at the outdoor West- 
ern Springs stadium, which he will 
play again in November. 

MOSCOW- Swedish operatic 
artist Nikolai Gedda is to visit Rus- 
sia later this year for recording ses- 
sions for state company Melodiya. 
He was first in Moscow in March 
this year when he was featured in 
Tchaikovsky's "Eugene Onegin" at 
the Bolshoi Theater and in a solo 
concert at the Conservatory Grand 
Hall. During this visit he cut some 
tracks for Melodiya of arias by Rus- 
sian composers Glinka, Tchaikov- 
sky, Rachmaninov, Mussorgsky and 
Rimsky- Korsakev. 

InlernaUonal 
Damont Ups 
Capacity To 
15 Mil Disks 

LONDON - Damont Records, 
leading U.K. independent pressing 
plant, has pushed ahead with a mas- 
sive $1.5 million expansion program 
at its base and claims the new facil- 
ities will enable the company to 
"produce the highest quality press- 
ings of any U.K. outfit." 

Four Lened presses have been in- 
stalled alongside Damont's present 
14 semi -automatic presses, increas- 
ing annual capacity from 10 million 
to 15 million. All pressing equip- 
ment is linked to a computerized 
production control system, built and 
designed by U.S. company Zytec. 

This system has built -in quality 
control safeguards which, it is 
claimed,, can detect manufacturing 
faults as a record is being pressed. 

Also new is a completely auto- 
matic material handling system to 
feed the presses. and there is a new 
plating facility using special baths 
designed by Musicetch. A new cut- 
ting center. comprising Neumann 
cutting lathes and ancillary equip- 
ment, is installed. The program also 
enables Damont to go into cassette 
duplication for the first time with a 
capacity of 2 million a year. 

Damont was set up in 1973 by 
Monty Presky, a one -time Pye Rec- 
ords director, and U.S. marketing 
expert Dave Miller to supply budget 
albums retailing then at just $1 to 
the Woolworth chain. 

Festivities Mark Opening 
Of Plush Japanese Disco 

TOKYO -Some 1,500 guests. in- 
cluding the Italian ambassador to 
Japan, other members of the diplo- 
matic corps, recording artists Dave 
Mason and members of his group 
and a host of Japanese entertain- 
ment personalities, crowded into the 
Samba Club Regency, the first disco 
in a hotel in this country, for the in- 
vitation -only opening nights Sept. 
15 -16. 

The plush disco, which cost $1 
million to install, is located on the 
first floor of the new Century Hyatt 
Hotel in the Shinjuku area of Tokyo. 
It covers 3,000 sq. ft. of floor space, 
and seats 150. 

It's owned by the Daisho group. 
which operates five other discos, in- 
cluding the Samba, Giza and Le- 
eluding the Samba, Giza and Lex- 
ington Queen, in the busy Rop- 

For the opening nights, president 
Shozo Tanimoto engaged two popu- 
lar Kabuki stars. Yoichi and Keiji 
Hayashi, to perform the traditional 

Japanese "Renjishi" dance to the 
technopop music of the Yellow 
Magic Orchestra. It was the first 
such performance by Kabuki stars. 

The Hayashi brothers were 
backed by Kabuki chanters and mu- 
sicians, including hand drummers. 
There were also four geisha per- 
forming dances during the 30 -min- 
ute show, performed twice each 
night. 

Tanimoto revealed that the cost of 
the two -night opening bash was al- 
most $94.000. 

Japanese entertainers who were 
guests on opening nights included 
actor Jo Shishido, singers Fusako 
Amachi, Akira Nishikino and Tsu- 
naki Mihara, and actress Tomoko 
Ogawa. 

The Samba Club Regency. which 
is open from 5.30 p.m. to 11.30 p.m. 
features a wealth of special effects, 
including slide projectors, bubble 
machine, smoke machine and con- 
fetti cannon. 

Trade Jeans For Tuxedos 
TOKYO -The men responsible 

for promotion in the international 
repertoire department of CBS /Sony 
usually dress in jeans and T- shirts. 
but for one whole week recently they 
rented white tuxedos and really 
dressed up. 

Seven promotion men, headed by 
Toshi Kikuno, turned heads when 
they visited AM and FM radio sta- 

lions and called upon disk jockeys to 
promote the Manhattans' "After 
Midnight" album. 

The promotion team decided to 
dress in line with the stylish suits of 
the Manhattans themselves. The 
campaign was part of CBS /Sony's 
strategy to push black contemporary 
music. 

MOMS ... DADS ... ONLY ALBUM OF ITS KIND 

r 
A GREAT GIFT! 
Special offer $4.98 postage included. 
Complete with lyric book. 

ORDER FOR YOUR 
LITTLE MONSTER TODAY!!! 

Little Monster Records Inc. 
P.O. BOX 507, Millwood, NY 10546 
Send me Album(s) @ $4.98 each. 
Enclosed is my check or money order for $ 

Name Age 

Address 

City State Zip Country ___ 
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58 InlernaUonal 
MEXICAN PLEA 

Antipiracy Arsenal 
Needs Strict Laws 

By TONY MORENO 
NEW YORK -Despite ratifica- 

tion by the Mexico Supreme Court 
of the 1961 Rome agreement recog- 
nizing copyright protection for 
recordings, the music industry still 
seeks severe penalties for those who 
offer unauthorized product for sale. 

"In Mexico, unfortunately," de- 
clares Efren Huerta, vice president 
of Editorial Mexicana de Musica, 
A.C., a non -profit music publishers 
association, and a corporate lawyer 
for the Orfeon Group, "the law does 
not consider the rights held by the 
manufacturer of a recording. It is 

necessary to reform the copyright 
laws so that they can deal with the 
matter and impose stiff penalties 
that would frighten away pirates." 

According to Huerta, under the 
Mexican penal system piracy is 
treated in the courts as a crime of 
fraud, which is very difficult to 
prove. 

Further, Huerta cites, the punitive 
system in Mexico allows one to go 
free on bail if his sentence does not 
exceed five years in prison. 

In order to achieve stiffer penal- 
ties under law, Huerta calls for a 
united front among manufacturers, 
artists and musicians. 

Yet, Huerta suggests that manu- 
facturers themselves should be pay- 
ing more attention to unauthorized 
recordings other than cassettes. 

This situation stems from studies 
made by Amprofon, the Mexican as- 

sociation of manufacturers, that 
conclude that piracy is mainly ori- 
ented towards cassettes. Huerta, 
however, points out that the illicit 
traffic in LP product represents 25% 
to 30% of the total sales of legitimate 
goods, which in 1979 amounted to 
$320 million. 

"Of course, reproducing a cassette 
is cheaper than pressing a record," 
says Huerta, "but record piracy is 
huge. The questions that all of us in 
the industry should be asking are: 
Who makes the stampers? Who dis- 
tributes pirated product in impor- 
tant markets ?" 

Apart from unity in combatting 
piracy, Huerta adds that the Mexi- 
can recording industry has neglected 
the nurturing of lawyers who are 
specialists in copyright law and 
could therefore give expert advice to 
the industry. 

New Member 
AMSTERDAM -Patty Brard has 

quit leading Dutch disco group Luv, 
for health reasons. She's replaced by 
Ria Thielsch, selected from 200 ap- 
plicants. 

Brard's illness caused Luv to lose 
an estimated $75,000 in earnings in 
the past three months. The new 
lineup is currently recording an al- 
bum and single at Phonogram's 
Wissellord studios in Hilversum, 
produced by Hans van Hemert and 
Piet Souer. 

Portuguese Firm Adding 
Presses In Growth Move 

LISBON -Nova Companhia de 
Musica, Portuguese licensee for U.S. 
labels Sire and Buddah, Britain's 
Stiff imprint, Belgium's RKM line 
and Holland's Timeless catalog, 
among others, is investing almost 
$500,000 in new equipment for its 
pressing plant, including two new 
automatic presses. 

When Jose Manuel Fortunato 
bought the firm in 1977 (it was 
called Fono Companhia Industrial 
de Discos) for $100,000, he recalls 
that it had only two Finebilt manual 
presses, four employes and produc- 
tion capacity of 600 albums and 800 
singles daily -"and that was when 
the machines were working." 

Continues Fortunato, "Now we 
have 30 employes, four Fabel semi- 
automatic presses, two Alpha Toolex 
and two Lened machines. Produc- 
tion has increased to 5,000 singles 
and 12,000 albums per day. We 
don't manufacture cassettes due to 
the grave piracy problem here, 
which accounts for 65% of sales in 
this configuration." 

The Portuguese government has 
introduced legislation with a penalty 
(in the shape of a fine of between 
$100 and $200) for traders in illegal 
cassettes, says Fortunato, but no at- 
tempt is made to penalize the pro- 
ducers. 

Sales of local repertoire are low, 
he adds, which is why most com- 
panies have licensing deals with for- 
eign firms. 

"The sales of international prod- 
uct amount to 90% of total record 
sales in Portugal. A locally produced 

IMIC '81 
BILLBOARD'S INTERNATIONAL 

MUSIC INDUSTRY CONFERENCE 

APRIL 26 -29, 1981 

KEMPINSKI HOTEL BERLIN, 
WEST GERMANY 

IS NOW IN PREPARATION 

HOLD THE DATE 

hit will only sell between 1,500 and 
2,000 copies, although there are 
cases where some artists can move 
up to 5,000 albums, such as Fernado 
Tordo, Polo de Carvalho, Sergio 
Gudinho, Carlos Da Carmo." 

Despite these and other problems 
in Portugal, Nova Companhia is ex- 
panding because Fortunato believes 
that Latin American disk labels will 
attempt to penetrate the market, and 
stimulate sales in the process. 

"And I believe that if promoters 
here can pay $84,000 to bring the 
Ramones in, and an almost equal 
sum to Lene Lovich, they could do 
the same with artists like Roberto 
Carlos, Jose Luis Rodriquez, Emma- 
nuel and Marco Antonio Muniz, 
who -with the exception of Carlos - 
are completely unknown in this 
market." 

Cats Musical 
LONDON -Andrew Lloyd Web- 

ber has followed up the "Evita" and 
"Jesus Christ: Superstar" hit shows 
he wrote with Tim Rice with a new 
musical about cats. 

To be called "Cats," and costing 
nearly $1 million to stage here, the 
show is based on poems by T.S. 
Eliot, mainly culled from his "Old 
Possum's Book Of Practical Cats." 

PHONOGRAPH 
DRAWS $17G 
AT AUCTION 
LONDON -A phonograph made 

in 1878, just a year after Edison first 
publicly demonstrated his recorded 
sound invention, was sold for 
around $17,000 here to become the 
star attraction in an auction of part 
of EMI's collection of phonographs 
and gramophones. 

The sale raised nearly $300,000 
and was said to be the biggest event 
ever held since these machines were 
regarded as collector's items. The 
money goes to guarantee preserva- 
tion of EMI's retained collection of 
records and documents going back 
to the turn of the century. 

The top -priced item went to an 
unnamed collector. It's an Edison 
phonograph manufactured under li- 
cense by The London Stereoscopic 
Co. Some of the other key items were 
to the Science Museum in London. 
Altogether, 400 pieces of equipment 
were sold. 

EMI is retaining around 30 ma- 
chines to go with its documents and 
records, but a spokesman said: "It 
would have been irresponsible for us 
to keep all the collection. Many of 
these machines are unique and be- 
long in the hands of collectors or 
museums who can properly look af- 
ter them." 

NEW ZEALAND SUCCESS 

Indie RTC Bucks $ Slump 
With LP & Single Clicks 

By PHIL GIFFORD 
AUCKLAND -Three years work 

as an independent company has 
apparently paid off for RTC Rec- 
ords with a first for the New Zealand 
market, an independent holding the 
No. 1 spot on both the singles and al- 
bums charts. 

British new wave band XTC's al- 
bum, "Black Sea," on RTC's main 
full -price label here, Virgin, reached 
the top spot on the day the band fin- 
ished a highly successful tour. And a 
single "Food For Thought," by Bir- 
mingham band UB 40, on the Grad- 
uate label, was enjoying its second 
week as the best -selling single. 

The chart triumphs follow a long- 
term deal signed with Virgin for 
New Zealand distribution rights af- 
ter Virgin had reportedly seen royal- 
ties from this market increase 400% 
in three year's under RTC's guid- 
ance. 

Brian Pitts, RTC's managing di- 
rector, says his 11 -staff company, 
which handles all promotion, sales 
and administration, with warehous- 
ing and distribution contracted to 
PolyGram, has been able to steer 
clear of the general industry slump. 

"Our turnover in the January to 
July period this year has increased 
64%," maintains Pitt. 

The addition of the Graduate la- 
bel to the RTC roster came after 
RTC was sent a sample of the UB 40 
song, which at the time was in the 
lower reaches of the British top 20. 

"We liked it, though it was differ- 
ent," says Pitts," and sent word to a 
person acting for us in London the 
same day to finalize a contract for 
us." 

The RTC roster is not all new 
wave. It's mid -price and budget al- 
bum lines range from MOR to spo- 
ken word to children's stories to clas- 
sical. But, selling the full price 
material takes the most promotional 
efforts. 

Says Pitts, "It mainly hinges 
around radio stations, and convinc- 
ing them that not all good music 
being made today comes from the 
west coast of America. 

"We pay constant attention to ra- 
dio, to getting clips screened on tele- 
vision, and having a sales force that 
effectively realizes the efforts put 
into promotion." 

Pre -Holiday Promo Drive 
Is Planned By Intercord 

STUTTGART- Intercord's three - 
day marketing conference in Bad 
Kissingen was bannered' "Take 
Off," as product managers promised 
a full pre- Christmas sales drive, fo- 
cal points in the international sector 
being new releases from Black Sab- 
bath, UB40, Bill Haley and Joe Sun. 

Two compilations, "Vive La 
France, Volume 2" and "Song Of 
The American Trucker," were un- 
veiled and particularly important 
German releases lined up are by 
H.D. Huesch, Titi Winterstein and 
Anyone's Daughter. 

The Haydn symphonies by Karl 

Muenchinger lead the classical 
product division and in the folk area 
are the third volume of "Im Krug 
Zum Gruenen Kranze" and the new 
Hellbert Duo LP "Solang Es Musik- 
anten Gibt." Also on the way for 
what is hoped will be an as usual 
Christmas sales spree are new items 
from Andre Heller, Stephan Sulke 
and George Thorogood. 

The Aves product crew presented 
fall highlights by Roger Whittaker, 
Gary Numan, Hermann Brood and 
the Kings Singers. Representing 
Aves at the meeting were Frau 
Kring, Horst Schmolzi, Rolf Enoch, 
Mike Schmidt -Joos and Lutz Urgan. 
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West Germany 
Miniaturization Seen Key 
To Videocassette Health 

HAMBURG -Videocassette tech- 
nology must change and adapt if it's 
to stay competitive with videodisk. 
That's the view of Mario Graf Vil- 
lavicencio, managing director of 
leading West German software pro- 
ducer Videoring. 

Size is the key, he believes. "In the 
not too distant future videocassettes 
will be the same size as audio cas- 
settes or even as the mini cassettes 
used in dictation machines. Japa- 
nese manufacturers are already 
leading the way in this development. 
Videocassette prices will then fall 
way below their present levels and 
only then will you have a mass mar- 
ket for the new entertainment me- 
dium." 

Since he joined the company in 
1978, Villavicencio has established a 
reputation for quality second only to 
the major television networks. The 
once famous Bendestorf film studios 
were rebuilt and refurbished with 
comprehensive facilities for produc- 
tion, special effects, synchro- 
nization, subtitling, film /tape trans- 
fer & duplication. 

The one- and two -inch recorders 
and several color cameras at the 
heart of these facilities are all RCA - 
made. After intensive tests it was felt 
investment in a single hardware 
brand was the best way to ensure 
controlled quality. There's a 16- 
track audio console and, for external 
work, a mobile studio with two color 
cameras and mixing desk. 

Several hundred machines on the 
duplication line meet the growing 
demand for prerecorded software, 
supplying the needs of Videoring's 
own label as well as a number of cus- 
tomers among West German video 
producers. 

Using solely 2 -inch technology, 
Videoring has been responsible in 
the last year or so for some of the 
most successful promotion clips and 
full -length video programs on the 
market. 'Roney M In Concert" re- 
mains the company's best -seller, and 
the one -hour show featuring French 
pianist Richard Clayderman is to be 

marketed worldwide in conjunction 
with Delphine Records. 

The Videoring label has devel- 
oped a sizeable repertoire, with 
more than 50 feature films, and sev- 
eral Kung Fu and children's items 
recently acquired for the Christmas 
market, but it's the music pro- 
grams -Boney M, Clayderman, 
Eruption, Donna Summer and Su- 
permax -that have provided the big- 
gest hits. 

"We don't want to waste time and 
money on projects others have tried 
with less success," says Villavi- 
cencio, "we want to find new ways. 
One of our priorities must be to co- 
operate with record companies in 
visualizing music. The video me- 
dium will develop its own stars, and 
as the variety of software increases 
I'm sure the market share of porn and 
X -rated programs will decrease." 

NEW SECTION 
This issue of Billboard sees 

the inauguration of a new in- 
ternational department de- 
voted to expanded coverage 
of the German -speaking ter- 
ritories in Western Europe: 
the German Federal Repub- 
lic, Austria and Switzerland. 

Billboard is taking this ini- 
tiative in recognition of the 
increasingly important role 
played by the German- speak- 
ing territories in the inter- 
national music industry. 

Each vireek, Billboard will 
be featuring a special West 
German department in the 
international news section 
with up -to- the -minute contri- 
butions from the magazine's 
chief German correspondent. 
Wolfgang Spahr; its Munich 
correspondent, Rolf Stang; its 
Austrian correspondent, 
Manfred Schreiber; and its 
Swiss correspondent. Pierre 
Haesler. 

SPIN -OFF RUMORS DENIED 

RCA's Baum: Catalog Seen Safety 
Factor In Launch Of New Product 

HAMBURG- Vague, but appar- 
ently persistent industry rumors that 
RCA intends selling off its record di- 
vision were firmly discounted by 
Hans -Georg Baum, managing direc- 
tor of RCA Germany, as he ham- 
mered out corporate philosophy to 
delegates at the annual sales conven- 
tion at Lake Bled, in Yugoslavia. 

Without wasting words on details, 
he insisted: "That's all nonsense. 
We're working at a profit and any- 
way the gramophone record side ac- 
counts for about 10% of total RCA 
turnover. 

And he added that "there's no 
need for the record industry to feel it 
is in time of crisis or to be resigned to 
long -term failure. The fat years are 
over, yes. Now we have to work 
again, as our fathers did after the 
war. 

"But despite occasional falls in 
turnover, music remains a prime re- 
quirement and need of man. What 
we have to do is economize in the 
right areas and carry out only well - 
calculated investments. As in recent 
years we want to work profitably, 
but we certainly don't want to lose 
our pleasure in music in the proc- 
ess." 

Baum expressed satisfaction over 
the fact that, in retrospect, his deci- 
sion to build up a strong catalog 
from the outset had proved to be 
correct. "In this way," he said, "we're 
not so badly hit if the spectacular 
smash record fails to materialize." 

Today, RCA Germany makes 
around 70% of the turnover of over- 
all catalog in this territory. Recent 
months, Baum said, were marked by 
maximum marketing of the 2,500 
catalog numbers. He said: "If we 
don't get hot product to put out from 
our associates abroad, then we'll 
simply find our own hits." 

Franker -than -usual discussion at 
the RCA three -day meet was en- 

By WOLFGANG SPAHR 

Time Off: RCA executives relax between meetings with a cruise off the coast 
of Yugoslavia. 

couraged by splitting delegates into 
small groups initially, with leaders 
of each then reporting views and 
feelings to key executives. Said 
Baum afterwards: "We managed to 
reduce that usual inhibition thresh- 
old." 

Among major new deals is one be- 
tween RCA Germany and Red Bus 
in the U.K., starting with five sin- 
gles, one by the English Boys on 
"The Russians Are Coming," which 
he said might cause some concern in 
"non- aligned Yugoslavia," and an- 
other with Top Three Records 
(TTR), founded by three industry 
specialists, Ruud Wijnants, Bart van 
der Laar and German publisher 
Rolf Baierle. 

"I see TTR as a real highlight," 
said Baum. "First product coming 
through under this deal, including 
material from Francis Goya, Judge 

Dread and the group Sweets 'n' 
Chips, has real chart prospects. I've 
been in this business for 30 years 
and have never before been able to 
introduce such a concentrated load 
of hit potential productions. We're 
in for some turbulent months, 
maybe, but we'll achieve our target 
figures." 

Baum exhorted his salesmen to 
stick with new product, not abandon 
it too soon merely because there 
were no fast reactions from the pub- 
lic. 

Manfred Helms and the a &r team 
presented a wide range of new prod- 
uct. From Wolfgang Riehl and Jimi 
Boyks were new releases from Ian 
Cussick, Tri Atma, Al Stewart, John 
Stewart and hard -rock group Bud- 
gie. Also unveiled were new items 

(Continued on page 60) 

Indies' Creative Juices Nourish Indigenous Production 
Continued from page 6 

If Siegel is the top individual, then 
probably Hansa is the leading inde- 
pendent company. It is part of the 
Meisel group of companies, which 
means it has links with the strongest 
German publishing company and 
the biggest German studio organiza- 
tion. Peter and Thomas Heisel built 
an international organization, with 
affiliates in London, Paris, New 
York and Haarlem (Holland). 

Says Hansa chief Hans Blume: 
"Building in this way gives us the 
maximum flexibility. To do best by 
our labels, Hansa, Rocktopus and 
Der Andera Song, we made a distri- 
bution deal with Ariola, which gives 
us the best facilities of that company, 
top exploitation of our repertoire 
and guaranteed cash flow." 

He adds: "Our total concentration 
is on creativity, new artists and de- 
veloping new trends and finding 
new hits. We've always felt that a 
smaller company can handle this job 
better than the massive administra- 
tion of a big company. At the inter- 
national level, we can go with the 
best in each territory, whereas the 
majors have to go with established 
affiliates." 

The Hans Blume attitude is that 
the best approach to the obvious 
problems of the record industry in 

future will be a "reasonable divi- 
sion" of labor between the product 
and promotion of the independent 
and the pressing and distribution of 
the major. 

Heimer Kunte, head of Karma 
Music, says: "Independence is a must 
for creativity and originality, cer- 
tainly as far as production is con- 
cerned. A small company has to se- 
lect releases very carefully and 
remain within the amount that the 
company can handle. 

"Equally important to us, though, 
is that we have to build the image of 
the artist, even if it takes a longer 
time. So normally we are not inter- 
ested in one -shot releases. Our pol- 
icy is that overall cooperation starts 
at the earliest, with title selection, the 
right image- building and so on. 

"The independent finds that cost - 
to -price cutting is more and more 
important. A small company has to 
ponder how it can keep costs for 
services like computer data, salaries 
and wages on the right level, to the 
extent of joining services with other 
independents, but always with the 
eye on remaining independent and 
flexible in production, promotion 
and marketing terms." 

As the independents in Germany 
extol their own virtues, the view of 
the majors takes on importance. 
Says Jorgen Larsen, managing di- 

rector, CBS Germany, based in 
Frankfurt. "It's been said that the 
creativity of the independents out- 
shines the supposedly bureaucratic, 
overburdened majors. Though in- 
dies like Hansa, with Frank Farian, 
and Jupiter, deserve credit for sup- 
plying a number of big hits in recent 
years, I'd hate to generalize. 

"But my belief is that there are, 
relatively speaking, more unsuccess- 
ful independents than there are un- 
successful majors. On the other 
hand, by being able to concentrate 
100% on a &r areas, there's no doubt 
that the independents do have a cre- 
ative and sometimes trendsetting 
function. In some cases, they are 
able to concentrate regionally on lo- 
cal artists who would otherwise go 
undiscovered." 

CBS has not worked with inde- 
pendents to any great extent in the 
past in Germany, but Larsen has 
deals with Peer Southern produc- 
tions (the Goombay Dance Band) 
and Peter Orloffs Aladin operation, 
both of which are seen as providing 
major sales. 

Says Larsen: "We'd never hesitate 
to support and finance a talented in- 
dependent label or producer as long 
as the product complements rather 
than competes with CBS -owned 
product, for the latter has to be the 
backbone of our business." 

Rainer Schmidt -Walk, inter- 
national marketing chief of 
Deutsche Grammophon, says his 
company has four third -party deals 
with independent companies: Car - 
rere, in France; Splash, in the U.K.; 
ECM, in Munich; and Monza Rec- 
ords. All offer product on an exclu- 
sive basis and, over the years, Car - 
rere and ECM have picked up very 
strong sales. 

"Our basic policy is to fight for 
budgeted sales figures for our own 
repertoire. But that doesn't under- 
estimate the importance of the inde- 
pendents to us. It is good that they 
are in a position to concentrate on 
just a few artists and product items." 

Herbert R. Kollisch, managing di- 
rector of Intercord here, says he is 
convinced the independent labels 
and production companies are more 
and more important to the German 
industry. "I think of Hansa, Jupiter 
and Aladin, all with their own cor- 
porate image and all with their fin- 
gers on the marketplace pulse. 

"At Intercord we've tried to main- 
tain an independent company policy 
and to seek out needs in the market- 
place. We've bought out new labels, 
and we've fought the multinationals. 
We didn't talk about crisis in our 
company, for our sales are contrary 
to general trends." 

And Roland Kommerell, manag- 
ing director of Phonogram, says: 
"Our business is highly emotional. 
We can only exist if there is plenty of 
space left for creativity. When one 
compares the independents with the 
multinationals, it's obvious that the 
bigger and more industrialized the 
company, the less room there can be 
for creativity. That's where the inde- 
pendents score and where the big 
and small companies have to coop- 
erate." 

"We, as a major, should pay atten- 
tion to what the independents offer. 
Most important, we should stress 
there is no need for us to fight each 
other. Cooperation is the way to help 
the independence to survive and the 
multinationals to retain creative in- 
put. 

"But as a blueprint for the future, 
we have to say that we all should be 
aware of what we represent, and not 
try to copy or interfere with the oth- 
ers. We should all keep cool while 
others talk about crises." 

Joachim Kiener, of Ariola -Euro- 
disc in Munich, is another to stress the 
importance of the independents to 
the German market. Ariola has, for 
years, worked closely with Hansa 
and Jupiter. "The independents sup- 
ply successful repertoire and pro- 
vide the new creative impulses." 
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CBS Sales Cresting 
Despite Static Market 

FRANKFURT -Turnover growth 
of 41% in a market growing by less 
than 1% amply justified the "Win- 
ning Team" slogan chosen for CBS's 
recent sales convention in the idyllic 
Oster valley near Frankfurt. 

Sales manager Gerhard Husken 
said the company could be proud to 
have achieved such an increase over 
the previous year's results in a static 
market. 

In order to consolidate and fur- 
ther improve this impressive result, 
further sales promotion measures 
are planned. From 1981, all district 
managers will have mini -computers 
for direct ordering. The merchandis- 
ing team is to be expanded by three 
to ensure better product display. 

A lively and original video pres- 
entation illustrated the foundation 
of CBS's success, showcasing strong 
new product from Police, Barbra 
Streisand, Bruce Springsteen, Su- 
pertramp and other major inter- 
national names, together with Euro- 
pean product from Morgenrot, 

Stripes. the Goombay Dance Band 
and Spliff. 

Material from the Aladin label 
was previewed by marketing and 
sales chief Siegfried Wozny and pro- 
motion director Jurgen Hohmann. 

Especially featured will be new 
singles by company boss Peter Or- 
loff, and Bernhard Brink, and al- 
bums from rock group Franz K. and 
songwriter Ulrik Remy. 

In spite of its satisfactory results 
and positive attitude, it was stressed 
nobody at the company can afford 
to be euphoric; everybody must 
keep their feet on the ground. Mar- 
keting director Michael Anders told 
the meeting, "We shall be studying 
the market even more closely than 
before, to ensure we provide the con- 
sumer with the right up -to -date 
product." 

And managing director Jorgen 
Larsen added a final word: "Success 
is not a coincidence -it can be 
planned, and I believe we can be sat- 
isfied with our planning." 
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MORE NEWS IN OUR 

ANNOUNCEMENT NO. 2 

PEER- SOUTHERN PRODUCTIONS 

MICHAEL KARNSTEDT 

HAMBURG 
Ruediger Litza from Polydor International is 

new a &r chief of Metronome, under new manag- 

ing director Hein Wirth. Effie Kuester, Metro- 

nome's promotion chief, leaves the company at 

the end of the year.... "Revanche," the Num- 

ber One album from Metronome's Peter Maffay, 

sold 300,000 units in three weeks. 

Gera Puchstein is now head of PR at RCA; 

Sylvia Frost is press chief; George Gibb promo- 

tion manager.... Werner Klose, former national 

marketing head for Deutsche Grammophon and 

promoter of the careers of James Last, Freddy 

Quinn, Karel Gott and others, celebrated 25 

years with PolyGram.... Teldec managing direc- 

tor Gerhard Schulze also celebrating a 25th an- 

niversary. 

Miller International has a series of 10 cas- 

settes of Germany's most popular fairy tales.... 
Polydor single "Santa Maria" by Oliver Onions 

has sold 150,000.... James last on his 154th 

gold disk, from Deutsche Grammophon.... Eng- 

lish band the Mlles selling out German con- 

certs. 

Phonogram managing director Roland Kom- 

merdl explaining that Kiss changed the double 

SS because of its resemblance to the Nazi SS 

sign.... Chappell Music has the Neil Diamond 

catalog for three years. 

BERLIN 
Hansa working on Precious Wilson's first solo 

album On The Race Track" and the single 

"Tom Hark" from English band Piranhas. ... 
Inge Schulz has started artist promotion for 

Hansa Musikpromotion.... Jack White produc- 

ing a new album from teenage singer Andrea, 

and wants to update her image from child to 

young woman.... Ariola has Katja Ebstein tour- 

ing. 

RCA Confab 
Continued from page 59 

from Samson Dave Davis and Hay- 
wood. 

"We're obviously banking on 
huge sales from the new album and 
single from David Bowie," said 
Riehl. 

Clemens Krauss and Ingrid Stern- 
berg introduced new product from 
Michael Holm, Gebrueder Batts - 
chuss, plus a new comedy album 
from North German act Torfrock. 
New to RCA are Cindy and Bert and 
Ulla Meinecke. Stressed Helms: 
"We want to continue to keep the 
national share so high that we're 
never too dependent on foreign pro- 
ductions." 

RCA expects to do well with Fre- 
quencia Mod, a girl trio from Chile, 
who won spontaneous applause at 
the convention. 

Songwriter Klaus Hoffmann 
presented a live double album on 
the independent label Stille Music, 
and other new material came from 
Johnny Hill ( "A Man And The Sea," 
a double album), a "Golden 20" 
series, the soundtrack of the "Ber- 
lin-Alexanderplatz" television 
series, and RCA folk division man- 
ager Egon Grunst is adding to his 
120- strong album catalog with mate- 
rial from James Kalsek and the Up- 
per Ukrainians and Munich -based 
Lydia Huber. 

Kees Rutters, classical product 
manager, concentrated on an album 
of Beethoven symphonies with the 
Staatskapelle Dresden, a selling 
point being that the customer can 
conduct along with the music with 
the aid of a 160 -page score included 
in the package. Also coming is "The 
Magic Flute" from this year's Salz- 
burg Festival, conducted by James 
Levine, a three -album package dig- 
itally recorded. 

There is also a seven -album pack- 
age featuring Arthur Rubinstein. 
The RCA catalog currently com- 
prises 800 titles. 

Montreux Recordings Are 
Focus Of MPS Campaign 

HAMBURG -Three albums re- 
corded at this year's Montreux Inter- 
national Jazz Festival will be among 
a major program of releases on the 
MPS label issued by Metronome in 
the coming months. 

The Montreux albums, produced 
by noted jazz authority Joachim 
Berendt, are by the Mel Lewis Jazz 
Orchestra, an all -star group led by 
French violin star Didier Lockwood, 
and the trio of trombonist Albert 
Mangelsdorff. 

Among other upcoming MPS re- 
leases are "Mirror, Mirror," an al- 
bum recorded in the U.S. featuring 
tenor -saxophonist Joe Henderson 
with Chick Corea, Ron Carter and 
Billy Higgins; a new album by Sing- 
ers Unlimited; a trombone summit 
session with Bill Watrous, Kay 
Winding, Jiggs Whigham and Al- 
bert Mangelsdorff and a solo piano 
album from virtuoso French key- 
board artist Martial Solal. 

Founded 12 years ago, the MPS 
label, which is distributed in the 
United States by F.A.U.S.A. Inc., 
now has more than 800 albums in 
the catalog covering classical, MOR 
and, predominantly, jazz repertoire. 
The label has made a particular spe- 
ciality of high fidelity jazz piano 
recordings, earning special acclaim 
for the celebrated "Exclusively For 
My Friends" series of albums by Os- 
car Peterson made in the sixties in 
the private studio of MPS chief 
Hans Georg Brunner -Schwer in Vil - 
lingen in Germany's Black Forest. 

The series of six albums has sold 
more than 300,000 copies and is still 
selling. 

Other pianists featured on the la- 
bel include Bill Evans, George 
Shearing, Monty Alexander, Cecil 
Taylor, Hank Jones, George Duke, 
Jasper van't Hof, Joachim Kuhn, 
Clare Fischer, Roland Hanna, Barry 
Harris, Hampton Hawes, Friedrich 
Guida, Mary Lou Williams, Red 
Garland, Billy Taylor and Joe 
Turner. 

Hans Georg Grunner -Schwer has 
just completed recording of a solo 

piano album by Cecil Taylor, a duo 
album by pianist Anthony Davis 
and vibraphonist Jay Hoggard and a 
session by saxophonist John Handy 
with sarod player Ali Akbar Khan 
and Indian violinist L. Subraha- 
mian. But his major recording proj- 
ect this year will be in London on 
Nov. 4 when George Shearing is due 
to record with a 38 -piece orchestra 
conducted by Robert Farnon. 

Shearing, who has recorded nine 
albums for MPS, will make the Far - 
non date at the end of an extensive 
European tour which opened in 
Peterborough, England on Oct. 5. 
Other dates include Edinburgh (9), 
Dundee (10), Aberdeen (11), Glas- 
gow (12), Lewisham (14), Stevenage 
(16), Cardiff (17), Reading (18), 
Preston (19), Warwick (21), Chat- 
ham (23), Chichester (24), East- 
bourne (25), Cork (26), Rocester 
(27), Aylesbury (28), Munich (29), 
Vienna (30), Belgrade Jazz Festival 
(Nov. 1) and Zagreb (2). 
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General News 
Rock'n'Rolling 

Springsteen's Tour, 
Album Tied Together 

Continued from page 13 

11), the Hartford Civic Center (Dec. 
12), Boston Gardens (Dec. 15 & 16), 
and end the tour with two final 
nights at Madison Square Garden 
(Dec. 18, 19). 

* * * 

Bob Marley's extensive tour of the 
U.S. has been cut short following the 
recent collapse of the artist from ex- 
haustion after a concert in Pitts- 
burgh. Marley is now in Miami rest- 
ing. 

* * * 

A short -haired Ian Anderson was 
in New York Monday (29) for a 
"mini press conference" to talk 
about his new Jethro Tull group the 
new "A" LP on Chrysalis Records, 
the new tour that will take him to 
Madison Square Garden Thursday 
(9), and whether he feels "too old to 
rock'n'roll." He doesn't. he says. 

"A" was originally supposed to be 
an Ian Anderson solo album but 
since "Ian Anderson is not a readily 
marketable name," and since solo 
albums usually are "a kiss of death" 
Anderson says he allowed Chrysalis 
executives to talk him into releasing 
it as a Jethro Tull LP. 

And the musicians on the LP, 

¢ former Tull members Martis Barre 
4 and Dave Fagg, along with key - 

m boardist /violinist Eddie Jobson and 
drummer Mark Craney, became the 
new Jethro Tull, at least for the time 

óbeing. Jobson expects to leave next 

rn year to pursue his own growing solo 
career. 

The new album, Anderson says. is 

based largely on news events that 
wwere happening as the LP was made. 

O 

He says it was a bit more spon- 
taneous than previous LPs by Tull. 
which had become a bit "too pretty." 
In concert the new Tull will play 
both its recent material and the older 
songs the band is best known for. 

Tull is going out and playing the 
big arenas again because Anderson 
says he doesn't like to stay in one city 
too long to do multiple shows at 
smaller venues, and because he likes 
the challenge of the giant halls. "Just 
to survive in an economic recession 
brings out my competitive nature. I 

still like to compete with the latest 
and the greatest," he says. 

Though a shrewd and astute ob- 
server of the music scene, Anderson 
says he would "hate to be involved 
in the peripheral side of the music 
business as a business. It would 
somehow taint what I do. I would 
not like to set up a record company, 
or anything like that." For business 
challenges, Anderson says he prefers 
to raise salmon on his two fish farms 
in Britain. 

* * * 
On the theatrical front, David 

Bowie has been well received by critics 
and public alike in Broadway's "The 
Elephant Man." Linda Ronstandt 
may appear in the Brecht -Weill 
"The Seven Deadly Sins" at the 
Public Theatre in New York next 
year after the Broadway run of "The 
Pirates Of Penzance" ends its De- 
cember to June run on Broadway, 
and a new LP and concert tour. And 
Rolling Stones Records artist Jim 
Carroll will give a poetry reading 
Monday (13) as part of the "Poets At 
The Public" program of the New 
York Shakespeare Festival. 

Radio Syndicators 
Adopt Speed Duping 

LOS ANGELES -Radio syndica- 
tors have discovered a new tech- 
nological toy: high -speed music du- 
plicating. 

High -speed tape duplicating sys- 
tems, long in use by record labels, 
are now in vogue with radio syndica- 
tors, broadcast production firms and 
in -flight music syndicators. 

Because of this new interest 
among broadcasters, Cetec Gauss, a 
leading manufacturer of high -speed 
tape duplicating systems, is pursuing 
a new area for its equipment. 

Mort Fujii, president of Cetec 
Gauss, says he is selling duplicating 
systems to the radio syndication 
market. 

Initial sales of complete systems 
are to the following syndicator - 
broadcasters: 

Broadcast Programming, Bell- 
ingham, Wash.; Bonneville Produc- 
tions, Salt Lake City; Noble Broad- 
cast, San Diego; Churchill 
Productions. Phoenix; and Southern 
Baptist Radio & TV, Fort Worth. 

In addition, in -flight music syn- 
dicators also have utilized high- 
speed systems to program music and 
spoken word to the country's leading 
airlines. 

In -flight syndicators using Gauss 
equipment include Sunstrand Data 
Control, Costa Mesa. Calif., and Hi 
Enterprises, El Monte, Calif. 

"Before utilizing high -speed 
equipment, radio stations and syn- 
dicators were satisfied with one -to- 
one music duplicating on slow -mov- 

ing equipment," Fujii says, "Today. 
however, management at radio sta- 
tions and broadcast production 
companies have decided to switch to 
high -speed systems for their music 
syndication programming on open - 
reel systems." 

Radio syndicators are using the 
Gauss 1,200 series high -speed dupli- 
cating system, which is a modularly 
expandable for professional appli- 
cations. It includes a master repro- 
ducer, endless loop tape bin and 
slave recorder. 

The technological breakthrough 
for record companies and syndica- 
tors came when Gauss developed a 
micro processor to assist in produc- 
tion and quality control, and ampli- 
fier boards to minimize noise in the 
duplicated final product, according 
to Fujii. 

Tax Evasion 
Continued from page 6 

charged with owing $502,056 in 

taxes on $808,032 in skimmed in- 
come. Nicolas is charged with owing 
$55,232 in taxes on $96,821 in 
skimmed income. 

The Infinity disco burned down 
last year. Addison and Brahms are 
now partners in Bond's Inter- 
national Casino, a 2,000 square foot 
disco in Times Square they 
launched after the fire. Brahms is 

still affiliated with New York, New 
York. 

Canada 
TV Touts 
Triumph 
For Tour 
Turnouts 

TORONTO -If you want to sell 
out concert halls on tour, use tele- 
vision advertising. This is the opin- 
ion of Mike Levine, bassist and 
coleader of the Canadian rock trio 
Triumph. 

According to him, radio spots are 
good for increasing the amount of 
airplay and awareness of a band in a 
marketplace, but the job of filling a 
stadium is best done through tv. 

"We're using 30 second spots 
wherever we play," he says, adding 
that the Canadian label, Attic, is also 
backing up their current eastern 
Canada swing with radio and print 
ads. 

Currently touring to bolster the al- 
ready substantial sales of its fourth 
LP, "Progressions Of Power." the 
bassist says Canadian dates are to be 
followed by a British tour, promoted 
by John Curd. In total, Triumph will 
play 14 shows on its first visit to the 
U.K., headlining all dates, including 
a two night stint at the 3,200 seat 
Odeon Hammersmith in London. 

In between tour dates the group is 

piecing together its fifth album in its 
new 24 -track MCI fitted studio in 
this city. 

The decision to invest in the stu- 
dio was not completely financially 
motivated, he says, though the in- 
vestment is a sound one. "Our prime 
consideration was to have our own 
facility where we could work with- 
out constantly being aware of the 
clock ticking by. If we want to get to- 
gether after a gig, then we just open 
up. turn the tape on and start record- 
ing. It offers a new creative avenue." 

TOP AWARD -Capitol artist Anne Murray is honored as "Female Artist of the 
Decade" and is awarded four Junos during a recent reception in Toronto. 
Presenting the awards are Brian Robinson, left, president of both the Cana- 
dian Recording Industry Assn. and the Canadian Academy of Recording Arts 
& Sciences; and retailer Sam Sniderman, a director of the Canadian Academy. 
The Juno awards were for female country artist of the year, female artist of 

the year, album of the year, and single of the year. 

Toronto Stations Hit 
By Quota `Intervention' 

Continued from page 4 

to the Canadian Radio -television 
and Telecommunications Commis- 
sion in Quebec, signed by Earl 
Rosen, executive secretary of the as- 
sociation. Copies have been deliv- 
ered to the stations spelled out in the 
"intervention" as well. They are: 
CHUM -AM, CKFH -AM, CKEY- 
AM, CFTR -AM, CILQ -FM, 
CKFM -FM, CFRB -AM, CHUM - 
FM and CHFI -FM. 

The association is a non -profit 
one, incorporated five years ago to 
aid and represent the Canadian 
recording industry. Membership is 

Label Finances Four Acts 
On `Bomb Tour '80 Tour' 

TORONTO -Closing its third 
year of operation, Canada's inde- 
pendent new wave Bomb Records is 
in to its biggest release schedule ever 
and is financing a quartet of groups 
on the road, billed as the "Bomb 
Tour '80 Tour." 

General manager and co -owner 
Wolfgang Spegg figures the promo- 
tional tour can break even if promo- 
tion is heavy in advance of tour 
stops. 

The four bands are True Confes- 
sions, the Scenics, the Secrets and 
Twitch, just signed and with a single 
on release. The three other bands 
have new album product out. Each 
will play a 45- minute set for a total 
of three hours of non -stop music. 

"We're putting the bands out for 
eight weeks, mostly in Ontario," 
Spegg says. "Most of the dates are 
one nighters at colleges and high 
schools, but we've also got some 

Mobile Fidelity Cuts 
Gray Acoustics Tie 

TORONTO - Mobile Fidelity 
half -speed mastered records will no 
longer be distributed through Gray 
Acoustics. 

The new system set up by the Cali- 
fornia -based Mobile Fidelity Sound 
Lab is for Canadian dealers to pur- 
chase directly from four firms in the 
United States. 

They are: Campbell Marketing in 
the west, Vector in the Rockies, Au- 
dex in the midwest and Irwin /La- 
zarus in the east. 

Thursday through Saturday engage- 
ments in clubs." 

The tour, coordinated by The 
Agency, carries a total of 25 people 
on the road and Bomb is investing 
about $10,000. "I'm hoping to sell 
about 10,000 albums from the tour, 
about 2,500 apiece." 

The label has also contracted with 
a local company for merchandising 
buttons, pins and posters. Coopera- 
tive advertising will gobble up a 
good share of Bomb's budget for the 
tour, but Spegg says it is necessary to 
ensure product fill in stores where 
the band is going to be, especially in 
towns where radio stations prefer 
softer sounds than Bomb's. 

The tour is the first of its kind in 
Canada, though Spegg is quick to 
admit that he adopted the concept 
from the Stiff tours in Britain. He 
feels the bands on the tour comple- 
ment each other musically and that 
audiences aren't likely to be over- 
whelmed by so many different 
bands in one evening. 

Besides Ontario dates, the Bomb 
tour is booked in for a club date in 
Montreal and from there it could 
branch out into the U.S., using 
Cleveland as the opening date. 

No Toronto date has been con- 
firmed, Spegg says, because he 
wants to take advantage of any 
buildup this tour could develop on 
the road. "I don't know if I'm look- 
ing at doing a small club date here or 
taking it into a concert hall. If all 
goes well we will do it in a small con- 
cert hall and record it for a new year 
release tour album." 

made up of Canadian -owned and 
controlled record producers. labels, 
studios and managers and others 
professionally involved in the Cana- 
dian recording industry. 

Because of the federal govern- 
ment's obvious concern toward fos- 
tering a national consciousness and 
culture here, the broadcasting com- 
mission has, over the years, been at- 
tempting to tackle the problem of 
broadcasters who have opted to use 
radio information in programming 
their own outlets. 

The paper stresses that the 30% 
Canadian content regulations, es- 
tablished in 1972, have become "ex- 
tremely important to provide more 
exposure for Canadian music and to 
develop a popular Candian record- 
ing industry." 

To roll back the percentage, as 
some portions of the broadcasting 
industry have urged, would dilute 
the effect of current legislation, the 
association argues. 

It is absolutely essential to provide 
a basic minimum performance level 
for all licensees, large and small, rich 
or poor. Since the level of 30% was 
established ... the availability of 
Canadian product has greatly in- 
creased. and the accumulation of 
past and recent hits has also in- 
creased," says the paper. 

The paper makes careful note of 
where the named stations have ad- 
hered or failed in regard to their past 
performance and makes specific de- 
mands or requests for each station in 
its outline for change. 

For instance, in its analysis of 
adult contemporary station CHFI- 
FM, the document states the station 
"proposes to reduce the amount of 
new musical material not yet estab- 
lished by other stations or publica- 
tions by 50% from 15% to 10%. 
CIRPA finds this unacceptable." 

In CHUM -FM's case, the paper 
states: "CHUM -AM and FM pub- 
lish weekly charts in print publica- 
tions as well as publicizing this in- 
formation over its broadcasting 
facilities. In Ontario, it has been 
CIRPA's experience that without a 
listing on the chart, it is difficult, if 
not impossible, to obtain sales space 
in most retail record outlets. An 
analysis of the chart published at the 
time of this intervention reveals list- 
ings for Canadian albums of 3% and 
6% of records listed. This, in our 
view. does not give the needed im- 
petus to Canadian music." 

No immediate reaction has been 
voiced by the broadcast community. 
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CONGRATULATIONS TO WINNERS 
OF P.R.O. CANADA AWARDS 

COUNTRY SONGS 
EVERYBODY NEEDS A LOVE SONG 
Ian Cooney 
Manitou Music 
I PICKED A DAISY 
Dallas Harms 
Doub/eplay Music of Canada 

SILVER AND SHINE 
Dick Damron 
Dunbar Music Canada Ltd. 

FRENCH SONGS 
QUELLE BELLE VIE 
Pierre Legare Ico- writer) 
Mede Musique Internationale/ 
Les Editions du Rang Double (co- publishers) 
L'AMOUR QUE J'AI PERDU 
Serge Badeaux (co- writer) 
Les Productions Badeaux Enrg./ 
Les Editions Lady Capella (co- publishers) 
L'ARBRE EST DANS SES FEUILLES 
Zachary Richard 
Editions du Marais Bouleur 

FILM MUSIC AWARD 
Paul Hoffert 

"POP" 
MUS C AWARDS 

JAZZ MUSIC AWARD 
Phil Nimmons 

CONCERT -MUSIC AWARD 
R. Murray Schafer 

INTERNATIONAL AWARD 
I JUST FALL IN LOVE AGAIN 
Stephen DorffiHarry Lloyd/ 
Larry W. Herbstritt (co- writers) 
Peso Music/ Hobby Horse Music 
(co- publishers) 
'Licensed in Canada by P.R.O. Canada 

BREAK IT TO THEM GENTLY 
Burton Cummings 

Shillelagh Music Company 

COME TO ME 
Tony Green 

Cicada Music Publishing 

DANCIN' ROUND AND ROUND 
Adam Mitchell 

(Published in Canada by 
Warner -Tamerlane Publishing Corp.) 

FOOL FOR LOVE 
Adam Mitchell 

(Published in Canada by 
Warner - Tamerlane Publishing Corp.) 

HOLIDAY IN HOLLYWOOD 
Richard Stepp 
Casino Music 

I WILL PLAY A RHAPSODY 
Burton Cummings 

Shillelaçn Music Company 

LET ME TAKE YOU DANCING 
Bryan Adams /Jim Valiance 
Irving Mi.sic of Canada Ltd. 

PETER PIPER THEME, THE 
Frank Mills 

Peter Piper Music Ltd. 

WE'LL FIND A WAY 
Dwayne Ford (co- writer) 

Robgal Music Company/ Bunzoff Publishing (co- publishers) 

WONDERING WHERE THE LIONS ARE 
Bruce Cockburn 

Golden Mountain Music 

WM. HAROLD MCON AWARD 
Frank Mills 

PERFORMING RIGHTS ORGANIZATION OF CANADA LIMITED 

2001 rue Université, ste 1140 
Montréal, P.Q. H3A 2A6 

(514) 849 -3294 

HEAD OFFICE: 
41 Valleybrook Drive 

Don M Ils, Ontario M3B 2S6 
(416) 445 -8700 

1462 West Pender Street 
Vancouver, B.C. V6G 2S2 

(604) 688-7851 
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BRITAIN 
(Courtesy of Music Week) 

As of 10/4/80 
SINGLES 

This Last 
Week Week 

1 1 DON'T STAND SO CLOSE TO ME, 

Police, A&M 
2 3 MASTER BLASTER (JAMMIN'), 

Stevie Wonder, Motown 
3 8 D.I.S.C.O., Ottawan, Camere 
4 5 BAGGY TROUSERS, Madness, Stiff 
5 2 ONE DAY I'LL FLY AWAY, Randy 

Crawford, Warner Bros. 

6 13 MY OLD PIANO, Diana Ross, 

Motown 
7 4 FEELS LIKE I'M IN LOVE, Kelly 

Marie, Calibre 
8 7 ANOTHER ONE BITES THE DUST, 

Queen, EMI 

9 6 IT'S ONLY LOVE, Elvis Presley, RCA 

10 35 AMIGO, Black Slate, Ensign 
11 24 SEARCHING, Change, WEA 

12 22 I GOT YOU, Split Enz, A &M 
13 16 I OWE YOU ONE, Shalamar, Solar 

14 10 EIGHTH DAY, Hazel O'Connor, A &M 

15 9 MODERN GIRL, Sheena Easton, EMI 

16 14 IT'S STILL ROCK 'N' ROLL TO ME, 

Billy Joel, CBS 

17 25 THREE LITTLE BIRDS, Bob Marley & 
Wailers, Island 

18 37 KILLER ON THE LOOSE, Thin Limy 
Vertigo 

19 19 PARANOID, Black Sabbath, Nems 

20 29 IF YOU'RE LOOKIN' FOR A WAY 

OUT, Odyssey, RCA 

21 12 DREAMIN', Cliff Richard, EMI 
22 NEW TROUBLE, Gillan, Virgin 
23 NEW YOU'RE LYING, Lins, Chrysalis 
24 20 A WALK IN THE PARK, Nick Straker 

Band, CBS 
25 31 STEREOTYPES, Specials, Chrysalis 
26 21 MARIE MARIE, Shakin' Stevens, Epic 

27 27 TWO LITTLE BOYS /HORSE, 
Splodgenessabounds, Deram 

28 40 GOTTA PULL MYSELF TOGETHER, 
Nolans, Epic 

29 NEW CASANOVA, Coffee, Mercury 
30 18 SUNSHINE OF YOUR SMILE, Mike 

Berry, Polydor 
31 17 9 TO 5, Sheena Easton, EMI 

32 11 START, Jam, Polydor 
33 32 TOM HARK, Piranhas, Sire /Hansa 
34 30 BEST FRIEND /STAND DOWN 

MARGARET, Beat, Go-Feet 

35 28 I WANT TO BE STRAIGHT, Ian 

Dury, Stitt 
36 15 ASHES TO ASHES, David Bowie, 

RCA 

37 33 GENERALS -MAJORS -DON'T LOSE 
YOUR TEMPER, XTC, Virgin 

38 NEW WHEN YOU ASK ABOUT LOVE, 

Matchbox, Magnet 
39 23 CAN'T STOP THE MUSIC, Village 

People, Mercury 
40 NEW WHAT'S IN A KISS, Gilbert 

O'Sullivan, CBS 

ALBUMS 

1 1 SCAREY MONSTERS AND SUPER 
CREEPS, David Bowie, RCA 

2 4 MOUNTING EXCITEMENT, Various, 
K -tel 

3 2 NEVER FOREVER, Kate Bush, EMI 
4 7 THE VERY BEST OF DON McLEAN, 

United Artists 
5 3 SIGNING OFF, UB40, Graduate 
6 NEW MORE SPECIALS, Specials, Chrysalis 
7 NEW ABSOLUTELY, Madness, Stiff 
8 24 BREAKING GLASS, Hazel O'Connor, 

A&M 
9 6 MANILOW MAGIC, Barry Manilow, 

Arista 
10 NEW PARIS, Supertramp, ABM 
11 9 THE ABSOLUTE GAME, Skids, Virgin 
12 5 TELEKON, Gary Numan, Beggars 

Banquet 
13 14 NOW WE MAY BEGIN, Randy 

Crawford, Warner Bros. 
14 11 FLESH AND BLOOD, Roxy Music, 

Polydor 
15 8 CRASH COURSE, UK Subs, Gem 

16 17 GIVE ME THE NIGHT, George 
Benson, Warner Bros. 

17 15 SKY 2, Sky, Ariola 
18 10 I'M NO HERO, Cliff Richard, EMI 

19 13 OSIE OSBOURNE'S BLIZZARD OF 

OZ, Jet 
20 21 THE GAME, Queen, EMI 

21 16 I AM WOMAN, Various, Polystar 
22 12 HANX, Stiff Little Fingers, Chrysalis 
23 37 REGGATTA DE BLANC, Police, A&M 

24 18 I JUST CAN'T STOP IT, Beat, Go- 

Feet 
25 25 DIANA, Diana Ross, Motown 
26 23 BACK IN BLACK, AC /DC, Atlantic 
27 26 MICHAEL SCHENKER GROUP, 

Chrysalis 
28 20 GOLD, Three Degrees, Ariola 

29 22 DRAMA, Yes, Atlantic 
30 27 ME, MYSELF, I, Joan Armatrading, 

A&M 
31 19 BLACK SEA, XTC, Virgin 
32 31 CLUES, Robert Palmer, Island 
33 36 GLASS HOUSES, Billy Joel, CBS 

34 NEW OUTLANDOS D'AMOUR, Police, 
A&M 

35 28 XANADU, Soundtrack, Jet 
36 29 BAT OUT OF HELL, Meat Loaf, 

Epic /Cleveland Intl. 
37 30 CHANGE OF ADDRESS, Shadows, 

Polydor 
38 NEW TRUE COLOURS, Split Enz, A &M 

39 33 FRESH FRUIT FOR ROTTING 
VEGETABLES, Dead Kennedys, 
Cherry Red 

40 NEW UPRISING, Bob Marley & Wailers, 
Island 

CANADA 
(Courtesy CBC's 60 Minutes With A Bullet) 

As of 10/4/80 
SINGLES 

This Last 
Week Week 

1 1 ALL OUT OF LOVE, Air Supply, 
Arista 

2 3 ANOTHER ONE BITES THE DUST, 
Queen, Elektra 

3 5 UPSIDE DOWN, Diana Ross, Motown 
4 6 LATE IN THE EVENING, Paul Simon, 

Warner Bros. 
5 7 ALL OVER THE WORLD, Electric 

Light Orchestra, Jet 
6 2 EMOTIONAL RESCUE, Rolling 

Stones, Rolling Stones 
7 4 SAILING, Christopher Cross, Warner 

Bros. 
8 13 XANADU, Olivia Newton -John & 

Electric Light Orchestra, Jet 
9 10 HOT ROD HEARTS, Robbie Dupree, 

Elektra 
10 9 INTO THE NIGHT, Benny Mardones, 

Polydor 
11 11 YOU'LL ACCOMP'NY ME, Bob 

Seger, Capitol 
12 12 GIVE ME THE NIGHT, George 

Benson, Warner Bros. 
13 16 DON'T ASK ME WHY, Billy Joel, 

CBS 
14 20 I'M ALL RIGHT, Kenny Loggins, 

CBS 
15 NEW REAL LOVE, Doobie Brothers, WEA 
16 8 BOULEVARD, Jackson Browne, 

Asylum 
17 14 GAMES WITHOUT FRONTIERS, 

Peter Gabriel, Charisma 
18 19 THE KID IS HOT TONIGHT, 

Loverboy, CBS 
19 NEW HE'S SO SHY, Pointer Sisters, WEA 
20 17 LOOKIN' FOR LOVE, Johnny Lee, 

Asylum 

ALBUMS 
1 1 EMOTIONAL RESCUE, Rolling 

Stones, Rolling Stones 
2 2 CRIMES OF PASSION, Pat Benatar, 

Chrysalis 
3 3 THE GAME, Queen, Elektra 
4 4 XANADU, Soundtrack, MCA 
5 5 GLASS HOUSES, Billy Joel, CBS 
6 6 BACK IN BLACK, AC /DC, Atlantic 
7 10 PANORAMA, The Cars, Elektra 
8 7 PETER GABRIEL, Charisma 
9 NEW LOST IN LOVE, Air Supply, 

Polygram 
10 8 BAD HABITS, The Monks, Capitol 

WEST GERMANY 
(Courtesy Der Musikmarkt) 

As of 10/6/80 
SINGLES 

This Last 
Week Week 

1 1 SANTA MARIA, Oliver Onions, 
Polydor 

2 2 MATADOR, Garland Jeffreys, A&M 
3 3 UPSIDE DOWN, Diana Ross, Motown 
4 4 TEN O'CLOCK POSTMAN, Secret 

Service, Strand 
5 6 SANTA MARIA, Roland Kaiser, 

Hansa 
6 5 XANADU, Olivia Newton -John & 

Electric Light Orchestra, Jet 
7 8 DREAMIN', Cliff Richard, EMI 

8 11 MIDNITE DYNAMOS, Matchbox, 
Magnet 

9 9 BOBBY BROWN, Frank Zappa, CBS 

10 12 CAN'T STOP THE MUSIC, Village 
People, Metronome 

11 15 WEIL ES DICH GIBT, Peter Maffay, 
Metronome 

12 7 FUNKYTOWN, Lipps Inc., Casablanca 
13 10 THE WINNER TAKES IT ALL, Abbe, 

Polydor 
14 13 COULD YOU BE LOVED, Bob Marley 

& Wailers, Island 
15 23 FREU DICH BLOSS NICHT ZU 

FRUH, Gitte, Global 
16 NEW ASHES TO ASHES, David Bowle, 

RCA 
17 14 NO DOUBT ABOUT IT, Hot 

Chocolate, Rak 
18 22 ES GEHT UM MEHR, Howard 

Carpendale, EMI 
19 21 JOHNNY AND MARY, Robert 

Palmer, Island 
20 18 OOPS UPSIDE YOUR HEAD, Gap 

Band, Mercury 
21 17 TAKE THAT LOOK OFF YOUR FACE, 

Marti Webb, Polydor 
22 16 D.I.S.C.O., Ottawan, Camere 
23 25 FIRE ON THE WATER, Orlando Riva 

Sound, Ariola 
24 27 BABOOSHKA, Kate Bush, EMI 

25 NEW YOU'RE OK, Ottawan, Polydor 
26 19 MARIANA, Gibson Brothers, Polydor 
27 20 USE IT UP AND WEAR IT OUT, 

Odyssey, RCA 
28 28 ARE YOU GETTING ENOUGH, Hot 

Chocolate, Rak 

29 26 HALLO ENGEL, Stefan 
Waggershausen, Mole 

30 29 RUN TO ME, Smokie, Rak 

ALBUMS 
1 1 REVANCHE, Peter Maffay, 

Metronome 
2 2 SUEDSEE MELODIEN, Islanders, 

Arcade 
3 3 XANADU, Soundtrack, Jet 
4 4 BACK IN BLACK, AC /DC, Atlantic 
5 8 WONDERLAND BY NIGHT, Bert 

Kaempfert, Polydor 
6 7 UPRISING, Bob Marley & Wailers, 

Island 
7 5 DIANA, Diana Ross, Motown 
8 10 TRAEUMEREIN, Richard Clayderman, 

Telefunken 
9 6 20 GREATEST HITS, Hot Chocolate, 

Arcade 
10 15 HALLO ENGEL, Stefan 

Waggershausen, Ariot 
11 11 THE GAME, Queen, EMI 
12 14 EMOTIONAL RESCUE, Rolling 

Stones, Rolling Stones 
13 16 WILLST DU MIT MIR GEHN, Daliah 

Lavi, Polydor 
14 13 UNMASKED, Kiss, Casablanca 
15 9 THE WALL, Pink Floyd, Harvest 
16 19 FLESH AND BLOOD, Rosy Music, 

Polydor 
17 NEW I'M NO HERO, Cliff Richard, EMI 
18 NEW MELODIEN DER LIEBE, Richard 

Clayderman, Telefunken 
19 17 SKY 2, Sky, Ariola 
20 NEW HIGHWAY TO HELL, AC /DC, WEA 

AUSTRALIA 
(Courtesy Kent Music Report) 

As of 9/29/80 
SINGLES 

This Last 
Week Week 

1 4 MORE THAN I CAN SAY, Leo Sayer, 
Chrysalis 

2 3 WHAT I LIKE ABOUT YOU, 
Romantics, Epic 

3 5 UPSIDE DOWN, Diana Ross, Motown 
4 2 XANADU, Olivia Newton -John/ 

Electric Light Orchestra, Jet 
5 1 MOSCOW, Ghenghis Khan, Image 
6 6 FALLIN' IN LOVE, Rocky Burnette, 

EMI 
7 14 FAME, Irene Cara, RSO 

8 8 EMOTIONAL RESCUE, Rolling 
Stones, Rolling Stones 

9 15 ECHO BEACH, Martha & Muffins, 
Dindisc 

10 10 IT'S HARD TO BE HUMBLE, Mac 
Davis, Casablanca 

11 17 SHANDI, Kiss, Casablanca 
12 11 PRIVATE IDAHO, B -52x, Warner 

Bros. 
13 NEW ASHES TO ASHES, David Bowie, 

RCA 
14 7 MAGIC, Olivia Newton -John, Jet 
15 12 ALL OUT OF LOVE, Air Supply, Big 

Time 
16 20 BABOOSHKA, Kate Bush, EMI 
17 16 CAN'T STOP THE MUSIC, Village 

People, RCA 
18 NEW THE WINNER TAKES IT ALL, Abbe, 

RCA 
19 19 COME AROUND, Mental As 

Anything, Regular 
20 9 FUNKYTOWN, Lipps Inc., Casablanca 

ALBUMS 
1 1 XANADU, Soundtrack, Jet 
2 3 BACK IN BLACK, AC /DC, Albert 
3 2 EAST, Cold Chisel, WEA 
4 NEW SCARY MONSTERS, David Bowie, 

RCA 
5 6 STARDUST, Willie Nelson, CBS 
6 7 1980: THE MUSIC, Various, EMI/ 

WEA 
7 10 EMOTIONAL RESCUE, Rolling 

Stones, Rolling Stones 
8 9 FAME, Soundtrack, RSO 

9 5 THE BOYS LIGHT UP, Australian 
Crawl, EMI 

10 11 FLESH AND BLOOD, Rosy Music, 
Polydor 

11 13 GIVE ME THE NIGHT, George 
Benson, Warner Bros. 

12 15 WILD PLANET, B -52s, Warner Bros. 
13 12 UNMASKED, Kiss, Casablanca 
14 16 ONE TRICK PONY, Soundtrack, 

Warner Bros. 
15 14 HOLD OUT, Jackson Browne, 

Asylum 
16 17 ME, MYSELF, I, Joan Armatrading 
17 19 PANORAMA, The Cars, Elektra 
18 18 MIDDLE MAN, Boz Suggs, CBS 
19 20 21 AT 33, Elton John, Rocket 
20 8 GLASS HOUSES, Billy Joel, CBS 

SOUTH AFRICA 
(Courtesy Springbok Radio) 

As of 10/4/80 
SINGLES 

This Last 
Week Week 

1 2 CAN'T STOP THE MUSIC, Village 
People, CCP 

2 1 PARADISE ROAD, Joy, RPM 

3 10 THE WINNER TAKES IT ALL, Abba, 
EMI 

4 4 EMOTIONAL RESCUE, Rolling 
Stones, Rolling Stones 

5 6 D.I.S.C.O., Ottawan, Camere 
6 3 MORE THAN I CAN SAY, Leo Sayer, 

Chrysalis 
7 5 FUNKYTOWN, Lipps Inc., Casablanca 
8 NEW UPSIDE DOWN, Diana Ross, Motown 

9 7 DOWN THE MISSISSIPPI, Barbara 
Ray, EMI 

10 NEW MAGIC, Olivia Newton -John, CBS 

JAPAN 
(Courtesy Music Labo) 

As of 10/6/80 
SINGLES 

This Last 
Week Week 

1 NEW HATTOSHITE GOOD, Toshihiko 
Tawara, Canyon (Janny's M) 

2 3 PURPLE TOWN, Junko Yagami, 
Discomate (Yamaha /PMP) 

3 2 AOI SANGOSHO, Seiko Matsuda, 
CBS /Sony (Sun) 

4 1 JUNKO, Tsuyoshi Nagabuchi, 
Toshiba -EMI (Yamaha) 

5 8 JENNY WA GOKIGEN NANAME, 
Juicy Fruits, Columbia (P.H. 
Amuse) 

6 6 WATASHI WA PIANO, Mizue Takada, 
Teichiku (Burning /PMP) 

7 4 WAKARETEMO -SUKINAHITO, Los 
Indos & Sylvia, Polydor (Tokyo) 

8 7 HOW MANY II KAO, Hiromi Go, 

CBS /Sony (Burning) 
9 11 DANCING SISTERS, Nolan, Epic 

(PM P) 
10 12 CALIFORNIA DREAMIN', Mamas & 

Papas, Dunhill (Victor) 
11 5 SAKIMORI- NO -UTA, Masashi Sada, 

Masashi (Free Flight) 
12 10 GINGA DENSETSU, Hiromi Iwasaki, 

Victor (NTV /Geiei) 
13 9 AISHUU DATE, Toshiiko Tawara, 

Canyon (PMP) 
14 NEW KOIBITO YO, Mayumi Itsuwa, CBS/ 

Sony (PMP) 
15 18 DANCING AMERICAN, Cheryl Ladd, 

Capitol (Hakuhodo) 
16 15 FUTARI NO YOAKE, Hiroshi Itsuki, 

Tokuma (Sound Eye/ Tokuma) 
17 NEW JINSEI -NO -SORA KARA, Chiharu 

Matsuyama, North (STV Pack) 
18 20 YOUNG BOY, Naoko Kawai, 

Columbia (Gelai) 
19 NEW SAKABA DE DABADA, Kenji Sawada, 

Polydor (Watanabe) 
20 13 DANCIN' ALL NIGHT, Monta & 

Brothers, Philips (PMP) 

ALBUMS 
1 1 KAMPAI, Tsuyoshi Nagabuchi, 

Toshiba -EMI 
2 10 RIDE ON TIME, Tatsuro Yamashita, 

RVC 
3 2 SQUALL, Seiko Matsude, Toshiba - 

EMI 
4 6 KOIBITO YO, Mayumi Itsuwa, CBS/ 

Sony 
5 4 DRINK, Juicy Fruits, Columbia 
6 3 VIII, Alice, Polystar 
7 5 GYAKURYU, Tsuyoshi Nagabuchi, 

Toshiba -EMI 
8 7 XANADU, Soundtrack, Jet 
9 8 MULTIPLIES, Yellow Magic 

Orchestra, Alfa 
10 9 FIRST, Toshihiko Tawara, NAV 
11 NEW DANCING SISTER, Nolans, Epic 

12 19 TINY BUBBLES, Southern All Stars, 
Victor 

13 NEW B -2 UNIT, Ryuichi Sakamoto, Alfa 
14 14 ACT I, Mota & Brothers, Philips 
15 12 FUSHICHO DENSETSU, Momoe 

Yamaguchi, CBS /Sony 
16 13 HOW'S EVERYTHING, Sadao 

Watanable, CBS 
17 11 YAMATO YO TOWANI PART II, 

Soundtrack, Columbia 
18 18 SONGS FOR YOU, Kosetsu Minami, 

Crown 
19 17 GIVE ME THE NIGHT, George 

Benson, Warner Bros. 
20 16 SOLID STATE SURVIVOR, Yellow 

Magic Orchestra, Alfa 

ITALY 
(Courtesy Germano Ruscitto) 

As of 9/30/80 
SINGLES 

This Last 
Week Week 

1 2 AMICO, Renato Zero, Zerolandia/ 
RCA 

2 3 OLYMPIC GAMES, Miguel Bose, 
CBS /CGD -MM 

3 1 LUNA, Gianni Togni, Paradiso /CGD- 
MM 

4 4 NON SO CHE DAREI, Alan Sopenti, 
EMI 

5 7 COBRA, Rettore, Ariston /Ricordi 
6 5 STELLA STAI, Umberto Toni, CGD - 

MM 
7 11 DOLCE URAGANO, Gianni Bella, 

CGD -MM 
8 8 CANTERO PER TE, I Pooh, CGD -MM 

9 6 10 TO VOGLIO BENE, Roberto 
Soffici, Cetra /Fonit Cetra 

10 10 IN ALTO MARE, Loredana Berte, 
CGD -MM 

11 9 IL TEMPO SE NAVA, Adriano 
Celentano, Clan /CGD-MM 

12 12 TI CHIAMI AFRICA, Enzo Avallone, 
WEA 

13 15 INNAMORATI, Toto Cotugno, 
Carosello /Ricordi 

14 13 MESSAGE IN A BOTTLE, Police, 
A&M /CGD -MM 

15 NEW FIRENZE (CANZONE TRISTE), Ivan 
Graziani, Numero Uno /RCA 

16 14 BUONA NOTTE BUONANOTTE, 
Mina, PDU /EMI 

17 NEW BACIAMI, Marcella, CBS /CGD -MM 
18 16 COMING UP, Paul McCartney, 

Parlophone /EMI 
19 NEW SANTAMARIA, Oliver Onions, KTR/ 

Ricordi 
20 18 SCENE DA UN AMORE, Riccardo 

Fogli, Paradiso /CGD -MM 

FRANCE 
(Courtesy Videomusic Actualite) 

As of 9/25/80 
SINGLES 

This Last 
Week Week 

1 NEW EVERYBODY'S GOT TO LEARN 
SOMETIME, Korgis, Rialto 

2 2 FUNKYTOWN, Lipps Inc., Casablanca 
3 1 IL JOUAIT DU PIANO DEBOUT, 

France Gall, Atlantic 
4 NEW FOOD FOR THOUGHT, UB40, 

Graduate 
5 5 LA GROUPIE DU PIANISTE, Michel 

Berger, Warner Bros. 
6 6 T'ES OK, Ottawan, Carrera 
7 10 REVIENS, Herve Villard, Trema 
8 8 LES JARDINS DU CIEL, Jairo, Garina 
9 7 CALL ME, Blondie, Chrysalis 

10 NEW MY KEEN DAWN, Five Letters, 
Musidisc 

11 NEW UPSIDE DOWN, Diana Ross, Motown 
12 NEW GIVE ME THE NIGHT, George 

Benson, Warner Bros. 
13 18 ELLE, Didier Barbelivien, AZ 

14 14 L'ENCRE DE TES YEUX, Francis 
Cabral, CBS 

15 NEW COUP DE SOLEIL, Richard 
Cocciante, Polydor 

16 NEW A LOVER'S HOLIDAY, Change, WEA 
17 NEW GABY, OH GABY, Baschung, 

Phonogram 
18 NEW FAUT PLUS ME LA FAIRE, Valerie 

Lagrange, Arabella -Eurodisc 
19 NEW ANTISOCIAL, Trust, CBS 
20 NEW STAY THE NIGHT, Billy Ocean, GTO 

ALBUMS 
1 17 BACK IN BLACK, AC /DC, Atlantic 
2 1 PARIS FRANCE, France Gall, Atlantic 
3 4 BEAUSEJOUR, Michel Berger, 

Warner Bros. 
4 2 UPRISING, Bob Marley & Wailers, 

Island 
5 12 REGGATTA DE BLANC, Police, A &M 
6 8 SENTIMENTAL, Julio Iglesias, CBS 
7 11 FRAGILE, Francis Cabrel, CBS 
8 5 REPRESSION, Trust, CBS 
9 9 FUNKYTOWN, Lipps Inc., Casablanca 

10 NEW CRIMES OF PASSION, Pat Benatar, 
Chrysalis 

11 3 EMOTIONAL RESCUE, Rolling 
Stones, Rolling Stones 

12 14 O'GRINGO, Bernard Lavilliers, 
Barclay 

13 NEW GIVE ME THE NIGHT, George 
Benson, Warner Bros. 

14 6 ONE STEP BEYOND, Madness, Stiff 
15 NEW DIANA, Diana Ross, Motown 
16 19 A PARTIR DE MAINTENANT, Johnny 

Hallyday, Philips 
17 NEW T'ES OK, Ottawan, Carrera 
18 NEW WILD PLANET, B -52s, Warner Bros. 
19 NEW THE ROSE, Soundtrack, Atlantic 
20 8 VA OU LE VENT TE MENE, Angelo 

Branduardi, Arabella- Eurodisc 

HOLLAND 
(Courtesy BUMA /STEMRA) 

As of 9/30/80 
SINGLES 

This Last 
Week Week 

1 3 ONE DAY I'LL FLY AWAY, Randy 
Crawford, Warner Bros. 

2 1 D.I.S.C.O., Ottawan, Canere 
3 5 THE WINNER TAKES IT ALL Abba, 

Polydor 
4 7 ANAK, Freddy Aguilar, RCA 

5 6 MARGHERITA, Massara, Fleet 
6 NEW MEISJE IK BEN EEN ZEEMAN, New 

Four, CNR 
7 2 USE IT UP AND WEAR IT OUT, 

Odyssey, RCA 

8 9 OOPS UPSIDE YOUR HEAD, Gap 
Band, Mercury 

9 10 SOME BROKEN HEARTS NEVER 
MEND, Telly Savalas, Papagayo 

10 NEW MASTER BLASTER, Stevie Wonder, 
EMI 

ALBUMS 
1 2 STORY STERREN GALA, Various, K- 

tel 
2 1 GREEN VALLEYS, BIN, Mercury 
3 5 SCARY MONSTERS AND SUPER 

CREEPS, David Bowie, RCA 
4 6 NOW WE MAY BEGIN, Randy 

Crawford, Warner Bros. 
5 4 NEVER FORGOTTEN, Kate Bush, 

EMI 
6 NEW NIEUWE SUCCESSEN, The 

Sunstreams, CNR 
7 NEW PASAR MALAM, Various, K -tel 
8 3 XANADU, Soundtrack, Jet 
9 9 LIVE IN CONCERT, Various, K -tel 

10 7 THE VERY BEST OF TRINI LOPEZ, 
K -tel 
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BELGIUM 
(Courtesy Billboard Benelux) 

As of 10/3/80 
SINGLES 

This Last 
Week Week 

1 1 THE WINNER TAKES IT ALL, Abbe, 
Vogue 

2 2 UPSIDE DOWN, Diana Ross, Motown 
3 NEW JOHNNY AND MARY, Robert 

Palmer, Island 
4 4 DREAMIN', Cliff Richard, EMI 
5 3 JUMP TO THE BEAT, Stacy 

Lattisaw, Atlantic 
6 6 D.I.S.C.O., Ottawan, Carrere 
7 5 XANADU, Olivia Newton -John, Jet 
8 7 MORE THAN I CAN SAY, Leo Sayer, 

Chrysalis 
9 NEW USE IT UP AND WEAR IT OUT, 

Odyssey, RCA 
10 NEW MASTER BLASTER, Stevie Wonder, 

Motown 

ALBUMS 
1 1 DIANA 1980, Diana Ross, Motown 
2 2 XANADU, Soundtrack, Jet 
3 6 CLUES, Robert Palmer, Island 
4 4 BACK IN BLACK, AC /DC, Atlantic 
5 5 17 SECONDS, The Cure, Polydor 
6 3 UPRISING, Bob Marley, Island 
7 7 CAN'T STOP THE MUSIC, Village 

People, Barclay 
8 8 I'M NO HERO, Cliff Richard, EMI 
9 NEW THE GAME, Queen, EMI 

10 9 ONE FOR THE ROAD, Kinks, Arista 

SWEDEN 
(Courtesy GFL) 
As of 9/24/80 

SINGLES 
This Last 
Week Week 

1 1 ONE MORE REGGAE FOR THE 
ROAD, Bill Lovelady, Charisma 

2 3 UPSIDE DOWN, Diana Ross, Motown 
3 2 THE WINNER TAKES IT ALL, Abba, 

Polar 
4 6 SIX RIBBONS, Jon English, Frituna 
5 4 XANADU, Olivia Newton -John & 

Electric Light Orchestra, Jet 
6 5 FUNKYTOWN, Lipps Inc., Casablanca 
7 7 YOU'LL ALWAYS FIND ME IN THE 

KITCHEN, Jona Lewis, Stiff 
8 8 ONLY LOVE, Duane Loken, Mariann 
9 9 SUN OF JAMAICA, Goombay Dance 

Band, CBS 
10 NEW SOMMARNATT, Snowstorm, Mariann 

ALBUMS 
1 1 DIANA, Diana Ross, Motown 
2 2 XANADU, Soundtrack, Jet 
3 3 UPRISING, Bob Marley & Wailers, 

Island 
4 4 MOT ALLA VINDAR, Jon English, 

Frituna 
5 8 SAXPARTY 7, Ingemar Nordstroms, 

Frituna 
6 5 TONARSDROMMAR, Noice, Sonet 
7 7 DEN UUSNANDE FRAMTID, Magnus 

Uggla, CBS 
8 6 EMOTIONAL RESCUE, Rolling 

Stones, Rolling Stones 
9 NEW ONE TRICK PONY, Paul Simon, 

Warner Bros. 
10 9 GYLLENE TIDER, Parlophone 

MEXICO 
(Courtesy Enrique Ortiz) 

As of 10/1/80 
SINGLES 

This Last 
Week Week 

1 2 TODO SE DERRUMBO DENTRO DE 
MI, Emanuel, RCA 

2 1 HEY, Julio Iglesias, Columbia 
3 5 NO ME ARREPIENTO DE NADA, 

Estela Nunez, Ariola 
4 4 ERES, Napoleon, Raff 
5 3 INOCENTE POBRE AMIGA, Lupita 

D'Alessio, Orfeon 
6 6 SERA, Jose -Jose, Ariola 
7 9 ESPERANZA, Yuri, Gamma 
8 NEW ROCK LOBSTER, B -52s, Warner 

Bros. 
9 NEW IT'S STILL ROCK AND ROLL TO ME, 

Billy Joel, Columbia 
10 7 MI FORMA DE SENTIR, Revolution 

Emiliano Zapata, Melody 

Famous -Short Tie 
NASHVILLE -The Short Rose 

music catalog will now be repre- 
sented in the U.S. by Famous Music. 
Included in the agreement are "Let's 
Go Through The Motions" by Da- 
vid Gillon and "When She Turns 
Off The Lights (And Turns On The 
Love)" by Jim Cowen and David 
Anderson. 

Publishing 
Country Lyrics 
Becoming Daring 

Continued from page 32 

fret that country is accelerating into 
cosmopolitan crossover too fast, oth- 
ers in the industry see this trend as 
natural evolution -and definitely 
one of the reasons that country mu- 
sic is increasingly touted as the "mu- 
sic of the '80s." 

Television, film and the media are 
exposing people to a wider cross sec- 
tion of explicit themes, whether they 
be sex, war, love, infidelity or vio- 
lence. 

"Country fans used to be more 
protected, more isolated," comments 
Buddy Killen. "Now the same 
people who listen to country also lis- 
ten to rock. They're exposed to life 
every day on tv and in movies. We're 
just seeing country growing up as its 
audiences grow up." 

Crossover talents like Kenny Rog- 
ers, Crystal Gayle, Eddie Rabbit, 
Hank Williams Jr. and Dolly Parton 
are also responsible for establishing 
the contemporary flavor that's 
streaming through today's country 
music. 

Artists with traces of the renegade 
clinging to their image - Waylon 
Jennings, Willie Nelson, David Al- 
lan Coe, Johnny Paycheck -have 
helped push away some of the 
boundaries; their freewheeling per- 
sonal lives and explicit references to 
drugs and women in song have 
played a role in stripping away some 
of the "unspoken taboos" that once 
dominated country music. 

NASHVILLE 
WRITERS GET 
SPACE BREAK 
Continued from page 38 

Razzy Bailey, Danny Morrison, 
Steve Jobe, Aaron Wilburn, Bobby 
Goldsboro, Kenny O'Dell, profes- 
sional manager Jeff Silbar, and 
newly- signed staffers Wood New- 
ton, Tim DuBois and Quentin Pow- 
ers. 

Of these writers, Razzy Bailey and 
Larry Keith both have recording 
contracts with RCA, Jim Hurt is on 
the Scotti Brothers label, Bobby 
Goldsboro records for CBS /Curb 
and Bobby Springfield is signed to 
NewPax. 

Montgomery says that publishing 
activity for House Of Gold is already 
running "20% ahead of last year" 
and he believes that the fourth quar- 
ter of 1980 may well turn out to be 
the company's most profitable pe- 
riod ever. 

Setting its aim squarely on both 
country and pop, House Of Gold 
has forged deep inroads into these 
fields via a substantial number of 
singles and album cuts. In the past 
year, Gold writers have chalked up 
recordings by Millie Jackson, Dr. 
Hook, Exile, the Climax Blues Band, 
Oak, the Pointer Sisters, Levon 
Helm, Lobo, Kenny Rogers, Crystal 
Gayle, Razzy Bailey, Alabama, 
Dolly Parton, Johnny Paycheck, 
Dave Rowland & Sugar and Loretta 
Lynn. 

In addition to his duties running 
the busy publishing division, Mont- 
gomery also doubles as a record pro- 
ducer for Razzy Bailey, Eddy Ar- 
nold, Lobo, Jim Chesnut, Larry 
Keith and Jim Hurt. This week, 
Bailey hits the top of the country 
charts for the first time in his career 
with a Morrison /Slate composition, 
"Lovin' Up A Storm." 

And, in the final analysis, pub- 
lishers and producers find that the 
real determination for what's ac- 
ceptable lyrically eventually must 
come from radio itself. When songs 
like Loretta Lynn's "The Pill" and 
"Pregnant Again," John Wesley 
Ryles' "Liberated Woman," Jerry 
Lee Lewis' "Middle Age Crazy" and 
"I Wish I Was Eighteen Again" and 
Hank Williams Jr.'s "Whiskey Bent 
And Hell Bound" are viewed as sen- 
sitive, straightforward efforts to deal 
with everyday problems, airplay 
should not be a difficulty. 

Today's crop of country song- 
writers are crafting their tunes care- 
fully because they know that it's the 
words they write rather than any- 
thing that happens later in the studio 
that will determine the success of 
their material. 

Masser To 

Write For 

Col Films 
NEW YORK -In an unusual ar- 

rangement, hit writer /producer Mi- 
chael Masser will provide theme 
music for various Columbia Pictures 
projects over a two -year period. 

Masser, who has written and pro- 
duced hits by Diana Ross, Natalie 
Cole and George Benson, will be in- 
volved with the productions to 
which he is assigned from script 
stage to final editing. 

The film company's two publish- 
ing units, Gold Horizon Music 
(BMI) and Golden Torch (ASCAP) 
are administered by Screen Gems - 
EMI, which until recently had Mas- 
ser under a writer's pact through its 
ASCAP affiliate, Colgems. 

Under EMI's purchase agreement 
with Columbia for the acquisition of 
Screen Gems, administration rights 
to the film company's own publish- 
ing setup were retained. Masser is 
understood to have the option to 
make a non -film deal with another 
publisher. 

Masser's first assignment under 
his new deal with Columbia Pictures 
will be "Stir Crazy," starring Gene 
Wilder and Richard Pryor and di- 
rected by Sidney Poitier. 

The deal follows Masser's com- 
posing and producing effort for the 
title song for Columbia's "It's My 
Turn," with lyrics by Carole Bayer 
Sager, with a recording by Diana 
Ross (Motown), who also sings the 
song in the film. The song is pub- 
lished by Screen Gems and Chap- 
pell. 

Masser's deal with Columbia also 
entails the development of musical 
properties for both film and the 
stage. 

Masser's hit songs and producing 
efforts include Diana Ross' "Touch 
Me In The Morning," "Do You 
Know Where You're Going To," the 
theme from the Ross -starred 
"Mahagony," "The Last Time I Saw 
Him," Natalie Cole's current 
"Someone That I Used To Love" 
and George Benson's "The Greatest 
Love Of All." 

Columbia Pictures publishing 
units are under the direction of Rob- 
ert E. Holmes, vice president of Co- 
lumbia Pictures Group. Richard 
Berres is the company's director of 
music. 

Writer /Publisher Course In Nashville 
NASHVILLE -An eight -week 

course in "Writer /Publisher Per- 
spectives" is set to begin in mid -Oc- 
tober sponsored by Music Publish- 
ing Consultants. 

The course, taught by Richard 
Perna, president of Music Publish- 
ing Consultants, is designed to pro- 
vide both writer and publisher 
awareness through a thorough un- 
derstanding of specific industry 
areas. 

Among the topics to be studied 
are songwriting, contractual obliga- 
tions and structure, song protection, 
marketing and the exploitation of a 
composition, publishing and sub - 
publishing in domestic and foreign 
markets, collection of monies, licens- 
ing and accounting procures, legal 
awareness, interpretation of copy- 
right laws, mechanical licensing 

procedures, performing rights so- 
cieties and payment schedules. 

The in -depth course has drawn a 
number of publishers, attorneys and 
songwriters previously and is now 
being offered for the third time, al- 
though enrollment is limited to 15 
participants in each eight -week pe- 
riod. 

Guest speakers in the course dur- 
ing previous sessions have included 
music attorneys Mike Milom and 
Malcom Mimms, publishers Terry 
Smith of Dr. Hook, David Conrad of 
Pi- Gem /Chess Music, Ted Barton 
of MCA Music and independent 
producer Boomer Castleman. 

The course will meet one evening 
a week for three hours. Anyone in- 
terested in enrolling for this course 
should contact Richard Perna at 
Music Publishing Consultants. (615) 
269 -3322. 

Levine Sells Interest In IRDA 
NASHVILLE -Hank Levine has 

sold his 50% interest in 1RDA, a 
Nashville -based independent record 
distribution firm to his partner. 
Mike Shepard, 

Levine plans to move back into 
record and film scoring, a field he 
was involved in since the early 

1960s, and is reactivating Hank Le- 
vine Productions. 

Hank Levine Productions will be 
represented by Total Concept Rep- 
resentation, Inc. and will share its 
headquarters at 38 Music Square 
East, Nashville. Phone: (615) 255- 
4181. 

Billbooid Hot 
Survey For Week Ending 10/11/80 
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MIAMI (Salsa) LOS ANGELES (Pop) 
This 
Week 

TITLE -Artist, Label & 
Number (Distributing Label) 

This 

Week 
TITLE -Artist, Label A 

Number (Distributing Libel) 

1 FAN IA ALL STARS 1 JUAN GABRIEL 
Commitment Fama 564 Recuerdos Pronto 1076 

2 CHARANGA AMERICA 2 LU PITA DALESIO 
Comiendose a N.Y. TH 2088 Inocente pobre amiga Orfeon 16044 

3 CORTIJO 3 CAMILO SESTO 
El sueno del maestro Tierrazo 003 15 Exitos mas grandes Telediscos 1011 

4 PAPAITO 4 JOSE LUIS RODRIGUEZ 
S.A.R. 1008 AtreveteTH 2095 

5 CHARANGA CASINO 5 VICENTE FERNANDEZ 
S.A.R. 1007 15 Exitos mas grandes CBS 20422 

6 EL GRAN COMBO 6 JULIO IGLESIAS 
Aqui no se sienta nadie Combo 2013 Hey CBS 50302 

7 HECTOR LAVOE 7 ROCIO DURCAL 
El sabio Fania 558 Con mariachi vol 4 Pronto 1078 

8 INDIA DE ORIENTE 8 BEATRIZ ADRIANA 
Desde el cobre con amor Guajiro 4405 Adios y bienvenida Perless 2145 

9 OSCAR DE LEON 9 ROCIO JURADO 
Llego actuo y triunfo TH 2079 Sra. Arcano 3485 

10 EL GRAN COMBO 10 LA MIGRA 
Unity Combo 2018 Negra Cruz Mar int. 120 

11 MIGUEL CRUZ & SKINS 11 EMANOELLE 
Discolor 8805 Grandes exitos Arcano 3504 

12 BOBBY VALENTIN 12 VICENTE FERNANDEZ 
Bronco 111 El tapatio CBS 20388 

13 TIPICA DOMINICANA 13 RAPHAEL 
Bandera 1001 Ysigo mi camino Al 60149 

14 CONJUNTO CREMA 14 NELSON NED 
S.A.R. 1012 Primavera de una vida Al 10501 

15 ANDY MONTANEZ 15 RAMON AYALA 
Salsa con cache LAD 341 Ensename a olvidar Fredy 1165 

16 JOHNNY VENTURA 16 LOS HAPPYS 
Yo soy el merengue Combo 2016 La chatita Cronos 1145 

17 CHARANGA DE LA 4 17 CHELO 
SAR 1010 Puros boleros Musart 1190 

18 CLOUD 18 LOS HNOS. ORTIZ 
Hay carino Common cause 13004 Encendido clavel Latin 2055 

19 DANIEL SANTOS 19 VILLOS CARACAS BOYS 
50 years Fania 569 Villos 80 4 TH 2094 

20 ADALBERTO SANTIAGO 20 LOS HUMILDES 
Feliz me siento Fania 562 Mas de lo que merecina Fama 595 

21 CHEO FELICIANO 21 LOS BUCKYS 
Estampa Vaya 86 Profono 3024 

22 CONJUNTO CLASICO 22 NAPOLEON 
Los Rodriguez Lo mejor 801 Sin tu amor Raft 9077 

23 LALO RODRIGUEZ 23 RIGO TOVAR 
Simplemente Lalo Tierrazo 004 Puras cumbias Mericana 5636 

24 RICHIE REY & BOBBY CRUZ 24 JOSE JOSE 
Vaya 88 Si me dejas ahora Pronto 1070 

25 ORQUESTA HARLOW 25 YOLANDA DEL RIO 
Dulce aroma del exito Fania 566 Moneda de 14 pesos Arcano 3503 

65 

www.americanradiohistory.com

www.americanradiohistory.com


66 

Jazz 
Hirt Hits a Clinker 
With His 1 6-Piecer 

LOS ANGELES -After less than 
nine months' time of living his 30- 
year dream, New Orleans trumpeter 
Al Hirt has folded his big band. The 
band gave its swan song Sept. 27 af- 
ter appearing at nearby Knott's 
Berry Farm. 

Hirt, who says that leading a big 
band has been something he has 
"wanted to do since the '40s, right af- 
ter I came out of the service and be- 
gan playing with Benny Goodman 
and Artie Shaw," says the economy 
was to blame for his having to dis- 
band the 16 -piece group. 

Though the band, which he pre- 
miered on national television in Jan- 
uary, has been a "musical success" 
according to Hirt, he says the book- 
ings do not warrant his continuing to 
meet the $15,000 weekly payroll. 

"I've been losing too much money 

and there's no sense in that," Hirt 
says. 

The 57- year -old trumpeter, whose 
biggest successes were with a string 
of gold albums in the '60s, reports 
International Creative Management 
had assured him that the big band 
would be easy to book. 

"That just didn't prove to be the 
case," Hirt says, adding that what 
jobs the band did have were poorly 
attended. In addition, many engage- 
ments were cancelled and the tours 
were "poorly organized." 

Hirt's big band has not been able 
to draw the crowds to his New Or- 
leans nightclub, Basin Street South, 
either. 

Hirt, who has not recorded in 10 

years, plans to put together another 
small group and work the New Or- 
leans club he opened in 1961. 

A. JAMES LISKA 

Survey 

óüiboord R 

4:2ZZ 3est Selling 

For Week Ending 10 11 80 

TM 

w w 

lc 1 I TmE 
Artist, Label & Number 

w 
to 

; g 
nnE 
Artist, label 8 Number 

A .3 is (Did. Label) t= 3e (Dist - Libel) 

1 1 10 GIVE ME THE NIGHT 26 25 10 PARTY OF ONE 

George Benson, 

Warner Bros. HS 3453 
27 30 3 

Tim Weisberg, MCA MCA-5125 

HOW'S EVERYTHING 

2 2 13 LOVE APPROACH 
Torn Browne, Arista /GRP 5008 

Sadao Watanabe, 
Columbia C2X 36818 

3 3 14 RHAPSODY AND BLUES 28 29 2 LAND OF THE THIRD EYE 

Crusaders, MCA MCA-5124 
Dave Valentin, Arista /GRP GR 5009 

4 6 16 THIS TIME 
29 24 32 SKYLARKIN' 

5 5 5 

Al Jarreau, Warner Bros. BSK 3434 

BADDEST 30 27 26 

Mover Washington Jr., 
Motown M7 -933R1 

MONSTER 
Grover Washington Jr., 
Motown M9.94062 

Herbie Hancock, Columbia 
1C 36415 

6 4 14 H 31 28 49 ONE ON ONE 
Bob James, Tappan Zee /Columbia 
IC 36422 

Bob James & Earl Klugh, 
Columbia /Tappan Zee FC 36241 

7 7 10 ROUTES 32 43 3 NEW YORK SLICK 

Ramsey Lewis, Columbia IC 36423 Ron Carter, 
CM 9096 (Fantasy) 

8 11 8 NIGHT CRUISER 
Deodato, Warner Bros. BSK 3467 33 32 17 INFLATION 

Stanley Turrentine, Elektra 6E269 

9 9 6 THE SWING OF DELIGHT 
Devadip Carlos Santana, 
Columbia C2-36590 

34 34 4 ILLUSIONS 
Arthur Blythe, Columbia 1C 36583 

10 10 6 THERE MD BACK 
35 35 3 CENTER PIECE 

11 12 11 

Jeff Rack, Epic FE -36584 

MAGNIFICENT MADNESS 36 36 2 

Hank Crawford /Calvin Newborn, 
Buddah BDS 5130 (Arista) 

ANCIENT DYNASTY 
John Klemmen, Elektra 6E-284 Joanne Brackeen, Tappan Zee/ 

12 8 8 STRIKES TWICE 
Columbia IC 36593 

13 13 33 

Larry Carlton, 
Warner Bros. BSK 3380 

HIDEAWAY 

37 31 34 EVERY GENERATION 
Ronnie Laws, 

United Mists L11001 

David Sanborn, 
Warner Bros. BSK 3319 

38 40 2 LANDSCAPE ' 
Art Pepper, 

Galaxy GXY 5128 (Fantasy) 
14 15 15 SPLENDIDO HOTEL 

Al DiMeola, Columbia C2X 36270 39 37 9 CAWNG 

15 17 8 QUINTET '80 
Noel Pointer, 
United Artists LT -1050 

16 16 29 

David Crisman, 
Warner Bros, BSK 3469 

SPYRO GYRA 

40 39 30 YOU'LL NEVER KNOW 
Rodney Franklin, 

Columbia HIC 36122 

Catching The Sun, MCA MCA 5108 41 42 46 AMERICAN GARAGE 

17 18 18 ROCKS, PEBBLES AND SAND Pat Metheny Group, ECM ECM 

Stanley Clarke, Epic 1E 36506 11155 (Warner Bros.) 

18 14 22 WIZARD ISLAND 
42 SEAWIND 

Jeff Lorber Fusion, Arista AL 9516 Seawind, A &M SP -3113 

19 19 22 ONE BAD HABIT 43 41 34 FUN AND GAMES 

Michael Franks, Warner Bros. 
Chuck Mangione, HAM SP -3115 

BSK 3427 44 44 2 SONIC TEXT 

20 20 26 DREAM COME TRUE 
Joe Farrell, Contemporary 14002 

Earl Klugh, United Artists LT-1026 45 45 18 DETENTE 

21 21 6 NOW TO BEAT THE HIGH 
Brecker Brothers, Arista AB 4272 

COST OF LIVING -Soundtrack 46 46 80 MORNING DANCE 

Hubert Laws & Earl Klugh, 
Columbia 1S -36741 

Spyro Gyra, Infinity 
INF 9004 (MCA) 

22 23 20 A BRAZILIAN LOVE AFFAIR 
47 DUKE EWNGTON /SONG 

George Duke. Epic FE 36483 BOOK TWO 

23 33 3 LARSEN- FEITEN BAND 
Sarah Vaughan, 
Pablo 2312 116 (RCA) 

Larsen- Feiten Band, Warner Bros 48 48 5 LOOK IN YOUR HEART 
BSK 3468 

Ernie Watts, Elektra 6E -285 

24 26 4 WS WY TIME 49 NEC [NM THE OTHER WORLD 
Maynard Ferguson, 
Columbia IC 36766 

Judy Roberts Band, 
Inner Ciry IC 1088 

25 22 12 BEYOND 50 49 50 ANGEL (W NE NIGHT 
Herb Alpert, A &M SP-3717 Angela Bo6ll, Arista /GRP GRP 5501 
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18,500 Attend 
ODD FLORIDA VENUES 

Queen Mary The Miami Scene: 

Calif. Event 
Pizzas And Pews 

By SARA LANE 
Continued from page 39 

for his session work with such 
groups like the Crusaders and Steely 
Dan, Carlton lived up to his reputa- 
tion and gave the crowd a generous 
helping of tasty guitar licks. 

Seawind followed with what 
might be termed "born again fu- 
sion," wherein the sextet mixed jazz 
and rock with pro- Christian lyrics. 
Lead guitarist Bud Nuanez con- 
veyed the message visually -a 
wooden cross dangled from the frets 
of his instrument. Seawind's 45 -min- 
ute program featured compelling 
danceable rhythms and pleasant 
melodies, but lacked inspired musi- 
cianship. 

Dave Brubeck's 45 minutes of 
jumping swing was a step back into 
mainstream jazz, an area in which 
the festival needed more representa- 
tion, Pianist Brubeck's quartet fea- 
tured his son Chris on bass, Randy 
Jones on drums and Jerry Bergonzi 
on tenor sax. 

The pranksterish Sonny Rollins 
came onstage while the inter- 
mission's recorded music was still 
playing. Rollins began jamming to 
the tape, flustering the stage crew, 
who then turned it off and Rollins 
on. 

The master saxophonist then pro- 
ceeded to give a lesson in jazz vir- 
tuosity. Pure poetry flowed out of his 
horn: sustained blasts, wild runs 
across the scales like a locomotive 
out of control, soaring cadenzas and 
rhapsodic ballads. Rollins mixed 
calypso, salsa, pop and various other 
idioms in what must be one of the 
most brilliantly eclectic presenta- 
tions in jazz. 

The Rollins quartet's hour -long 
show was well received by the au- 
dience and Rollins seemed delighted 
with the huge ovations he elicited. 
Two encores were performed. 

Al Jarreau's act was a truly unique 
event. After Jarreau's joyous 90 min- 
utes of ballads plus "Spain," the fast 
work horse, spectacular scatting and 
splendid imitations of various in- 
struments like guitars, drums, flutes 
and quicas, a special guest decided 
to sit in. 

Stevie Wonder, who had been 
rocking and clapping to Jarreau's 
show from the front row, was led to 
the stage to join in the encore. Mid- 
way through the song, on which 
Wonder had been adding synthe- 
sizer accompaniment, he joined Jar- 
reau on vocals. 

"The pleasure is mine ... to be on 
stage with Al Jarreau, Al Jarreau, Al 
Jarreau," Wonder sang, taking the 
phrase and repeating and embellish- 
ing it into a melody. 

"It's mutual," sang Jarreau. 
"The feeling's more than mutual. 

"I have loved and adored your 
song for so many years," Jarreau 
continued, in an improvised song of 
homage to Wonder. "I have loved 
and adored your heart and spirit 
over the years." 

After that, the two jammed vo- 
cally in a spirited and upbeat har- 
mony. When the song finished, the 
crowd roared its approval and the 
Queen Mary Jazz Festival came to a 
conclusion. 

As for next year. Russo com- 
mented, "It was well- received by the 
general public, which tells me we'll 
be doing it for years to come. Next 
year we'll have a three -day event 
and we'll probably increase the 
numbers to 15,000 per day. We'll be 
back." 

MIAMI -Jazz seems to be getting 
a foothold in the Miami area with 
more and more restaurants and 
clubs offering patrons local groups. 

In some cases jazz is presented 
only one night a week, in others it 
can be heard seven nights a week. 
It's,being played in some of the most 
unlikely places from a pizza parlor 
to the Unitarian Church, shopping 
centers to the most sophisticated res- 
taurants, and, according to club 
owners, in most cases it's working 
well. 

At Tuttles, probably Miami's most 
beautifully decorated and presti- 
gious restaurant, jazz is the image 
owners want to portray. When disco 
was at its height, Tuttles featured 
disco in the small cocktail lounge 
and business was "incredible" says 
co -owner Peter Whitcup. 

"We decided to change our musi- 
cal image," he explains, "and I think 
jazz is where we should be heading. 
Listenable, danceable music which 
you can talk over as opposed to the 
loud, throbbing beat of disco." Be- 
cause of its size, Tuttles cannot sup- 
port a large group and Whitcup has 
been auditioning small local groups. 

"You'd be surprised at the num- 
ber of people who have called us 
since word got out that we were 
looking for a group." Tuttles fea- 
tures jazz every night beginning at 5 

p.m. with keyboardist Mel Dancy. 
From 10 p.m. to 2 a.m. Sunday 
through Thursday, the main group 
will appear. On weekends the hours 
will be extended to 3 a.m. 

China's Jazz Party (veteran jazz- 
man China Valles) takes over the 
room Sunday with a band corn - 
prised of Miami players alternating 
with various horn players, and the 
well -known Miami jazz vocalist Al- 
ice Day. 

The Place for Steak has been 
known as one of the main jazz rooms 
in South Florida. Open for 30 years, 
it has been specializing in jazz for 20 
of those years. Pianist Myrtle Jones 
has been the major artist to appear 
on a steady basis; last year she 
worked 46 weeks. Formerly groups 
such as Monty Alexander and Guy 
Fasciani were headlined. 

In addition to Jones, the David 
Knight Trio plays with W.G. Baker 
and Bertie Wallace filling in on Sun- 
day and Monday. 

The Big Apple, located in a small 
mall in southwest Miami, has fea- 
tured jazz since it opened in June 

and, according to a spokesman, "it is 
coming along nicely. The pace is be- 
ginning to pick up." The Milt -Jess 
Jazz Quintet performs Tuesday 
through Saturday. 

Raffles Bar and Grille in Dade - 
land Mall recently put in jazz six 
nights a week headlining the Jet 
Nero Group. "Jazz seems to fit Raf- 
fles' atmosphere," says manager 
John Tucker. "We tried a variety 
group that did Top 40, but found it 
was too loud." 

The Gingerman in Coconut 
Grove's Mayfair mall opened 14 
months ago and co -owner Ed Hart 
began jazz a year ago with the Billy 
Rolle Quartet. It worked so well that 
Hart decided to expand the group to 
a 14 -piece band, decked out in white 
tuxedos and tails. 

The large band plays on Monday 
nights to an SRO audience. The 
quartet plays Tuesday through Sat- 
urday with the Frank Reed Trio ap- 
pearing on Sunday. A month ago 
Hart hired jazz organist Jackie Davis 
to beef up the cocktail hours. 

At the Paddlefan Room, Ramada 
Inn manager Randy Burton, a 
former sound engineer with various 
rock groups, instituted jazz four 
months ago with Bernie Jay and the 
Bottom Line. 

"I felt it was time for jazz down 
here in the southwest and it's work- 
ing reasonably well," he says. 

Burton notes that there is some 
strong support for jazz in Miami and 
says he intends to stick to this format 
even if he decides to change groups. 

Other rooms and clubs feature 
jazz on a one night basis. Daphne's 
in the Sheraton River House, fea- 
tures the big band sound of Gary 
Lawrence and His Sizzling Syn- 
copators on Tuesday and it draws 
crowds that rival any that come in on 
weekends. 

Cosmos, a pizza parlor in South 
Miami has a jazz duo on Friday 
nights; the Unitarian Church in 
South Miami features Ira Sullivan 
and Friends twice a week. 

And in the strife -torn Liberty City 
area two clubs are trying to attract 
audiences via jazz -the R & R Club 
and the Montego Club. While Mi- 
amians and visitors to the area may 
have to trek long distances from one 
place to another to get a sampling of 
what South Florida has to offer, jazz 
is a lot easier to find now than it was 
a year ago. 

Hines Next For Arizona Series 
By AL SENIA 

SCOTTSDALE, Ariz.- Another 
season of top name jazz perform- 
ances has begun here with the open- 
ing of the Scottsdale Center for the 
Arts 1980 -81 jazz series. 

In a break from past years, the 
series began Sept. 14 with a local 
freestyle jam session featuring 12 top 
Phoenix area jazz musicians includ- 
ing Prince Shell, Charles Lewis, 
John "Schoolboy" Porter and John 
Hardy. 

Approximately 3,500 fans turned 
out for the outdoor evening event. In 
other years sponsors of the series had 
scheduled a local Arizona jazz night 
at the conclusion of the series. But 
spotty attendance caused a switch 
this year that resulted in the local 
artists kicking off the fall jazz season 
with a free outdoor festival. 

The series will see appearances by 
the Earl "Fatha" Hines Quintet 

(Oct. 25), the Kansas City Blues 
Quintet (Nov. 29), the Kenny Bur- 
rell Trio (Dec. 13), the Dexter Gor- 
don Quartet (Jan. 18), the Carmen 
McRae Quartet (Feb. 20) and the 
Duke Ellington Orchestra (April 4). 

Tickets to the series, now in its 
fourth year, range from $30 -$42. In- 
dividual tickets are $6, $7 and $8 per 
concert. Members of the Jazz in Ari- 
zona organization, a local group of 
jazz enthusiasts who sponsor the 
series along with Scottsdale Center, 
receive a discount. 

All performances are in the Cen- 
ter's theatre which seats about 700. 

The series has gained popularity 
over the years and many past dates - 
featuring artists like the New York 
Jazz All- Stars, the Woody Shaw 
Quintet, Dizzy Gillespie, Marian 
McPartland and Herb Ellis -were 
sellouts. 
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General News 
Action At 80s Club In New York 

Continued from page 39 
been Phoebe Legere, the Rattlers, 
Thin Ice, the Bad Brains, Little 
Queenie & the Percolators, Rubber 
Rodeo, the Doctors, Vog, Soldier 
and Scance Brothers. 

"We work a combination of guar- 
antees and percentages," says Neil 
Cooper, former MCA agent and 
club owner, who books the acts at 
the clubs. 

"We are looking for straight 
ahead danceable and pop oriented 
acts. Girl groups are popular here 
and groups with nice harmonics and 
with potential. Our function is not 
only to produce bodies, but bodies 
who like to drink. Punk audiences, 
for instance, don't drink. And we 
also don't get many acts that do long 
guitar solos." 

Cooper says most of the club's pa- 
trons come from the prosperous Up- 
per East Side neighborhood, which 
includes many who work in the mu- 
sic industry. Managers and record 
company personnel come to the au- 
dition nights to scout new talent and 

MOTIVATING 
CONSUMERS... 

has been refined to an excep- 
tional degree by any number 
of manufacturers. But what 
happens if the men in the 
middle" don't get the mes- 
sage? 

The men in the middle" stand 
between the manufacturer and 
the ultimate consumer. 
They're the wholesalers or re- 
tailers who dam the distribu- 
tion flow or smooth it, who 
stock the product or run out, 
who give it prominent display 
space or bury it, who switch 
brands or push them. They're 
the programmers who intro- 
duce and expose your product. 

An integral part of every suc- 
cessful consumer promotion 
program is a strong trade pro- 
gram that gets the active co- 
operation of your industry cus- 
tomers. Even your own staff. 
Your message in Billboard can 
turn on those who turn on 
millions. And we can prove it- 
with case history after case 
history. 

Billboard. 
.where advertising sells records 

sometimes arrange for bands they 
want to showcase to appear there. 

John Hanti, Cooper's assistant 
who books the acts for the show- 
case /audition nights, says he gets 20 
to 25 tapes a week from new bands 
who want to play the club. Audition 
night bands are picked from these 
tapes and from word of mouth 
within the industry. A &M Records, 
he says, often uses the club as a 
venue where it can audition new acts 
it is interested in. 

The club recently spent about 
$3,000 beefing up its 1,500 -watt 
sound system, concentrating on up- 
grading the midrange levels. The 
system is integrated for both the live 
shows and the rock'n'roll dancing. 

"What I play depends on who is 
appearing, and what sort of crowd it 
attracts," says Neil Stocker, manager 
of recorded music at the club. "I 
bring a sampling of reggae, new 
wave, English, Motown and funk 
oldies. If I know it will be an older 
crowd I will hit it with more oldies." 

For a younger crowd Stocker 
plays many English imports, which, 
as the former head of the rock de- 
partment at Peters International, he 
gets either directly from English 
companies, or buys here. 

"The English companies are inter- 

ested in having their songs played 
here as a test market to determine 
whether they will go over well in the 
U.S. I also get serviced from U.S. 
companies. And I report to my sup- 
pliers what the happening records 
are," he says. 

"Without real rock radio, a lot of 
songs are just not heard. So it be- 
comes a very important function of 
the rock club deejay to expose these 
new songs. He becomes a vital 
source for new music," he continues. 

Each week Stocker selects a "pick 
hit of the week," which he plays im- 
mediately after the headliner act 
goes offstage. He announces title, 
artist, and record label. He also plays 
some requests, and if an act is due to 
appear at a club, whenever he plays 
its records, he will announce the title 
and appearance date. 

The 80's is the second time around 
for rock'n'roll at the venue. Before 
the name and ownership change it 
was called the Lorelei Club, and was 
mostly a German restaurant and 
beer and dance hall. But in 1966 it 
booked rock acts, among them the 
Rolling Stones, who did two shows a 
night for five nights and were paid, 
Stocker recalls, $ I,200 for the week's 
work. 

Programming Talk 
Looks At Syndication 

MIAMI BEACH -A Musexpo 
seminar on radio programming 
touched on syndication and commu- 
nity involvement before only about 
a half capacity audience in attend- 
ance. 

James Kefford, executive vice 
president and general manager of 
Drake /Chenault Inc., began by talk- 
ing about the trend towards satellite 
communication. He feels that satel- 
lite hookups will lead to unlimited 
market possibilities for radio broad- 
cast syndicators. He also feels that a 
radio station's "community involve- 
ment" is important. 

Video's 
Future 
Lauded 

MIAMI BEACH -"Video will 
quadruple in the next decade. There 
is a whole new world ahead of us." 

These optimistic remarks by mod- 
erator Richard Broderick opened up 
Musexpo's video marketing semi- 
nar. 

Added former Recording Indus- 
try Assn. of America president 
Henry Brief, currently director of 
the International Tape Assn.: 
"Home video is new, complex, excit- 
ing, yet extremely complicated," he 
said in reference to the different 
types of video systems now avail- 
able. 

There are now three systems: 
Beta, VHS and a new system that 
uses a '/4 -inch tape housed in a con- 
tainer slightly larger than an audio 
cassette. All systems are incompa- 
tible. 

"The question," concluded Brief, 
"is which system will the public pre- 
fer, and therefore survive ?" 

Marvin Friedman, president of 
Video Wholesalers, talked about 
trends in videotape. The first ma- 
chines available recorded for only 
one hour. Now there are machines 
that will record up to six hours. The 

(Continued on page 68) 

"Successful stations use syndica- 
tion as a tool but integrate it with an 
involvement with the community 
scene," he said. 

"Listeners neither know nor care 
where their radio programming 
originates as long as they can relate 
to it." 

Richard Logan, vice president of 
sales at Arbitron, spoke of audience 
measurement methods such as tele- 
phone interviews and the use of 
diaries. Arbitron now uses the seven - 
day diary system. 

The participant is given a diary in 
which he writes down his week's lis- 
tening on a day -by -day basis. Re- 
sults are fed into their "giant com- 
puteer system" and broken down 
demographically. 

"Fragmentation is the key to the 
'80s," claimed Bill Tanner, program 
director of WHTT-FM Miami. He 
also believes that "the programmer 
is becoming more and more impor- 
tant and deserves a bigger budget. 
The programmer has traditionally 
been responsible for the success or 
failure of a radio station." 

Frankie Crocker, programmer di- 
rector of WBLS -FM New York, was 
the acknowledged "star" of the 
panel. 

Crocker explained his presence on 
the panel by saying "I'm always try- 
ing to learn something." His advice 
to radio station programmers is to 
"find out what the people enjoy. Get 
out of the office and onto the 
streets." He feels that "eclectism is 
the key to successful radio pro - 
garmming. 

"There has to be a variety of music 
played, yet it needs to fit into an 
overall format." 

Musexpo Summary 
Continued from page /4 

opment. "Companies must be will- 
ing to give the necessary backing to 
insure that the product is given all 
necessary help. Promotion, advertis- 
ing and merchandising agreements 
should be already completed. The 
people who write the contract aren't 
the people who have to live with 
them." 

One of pop's 
hottest duos! 

Joel Whitburn's Pop Annual 1955 -1977 lists, 
year -by -year, every single ever to hit 
Billboard's "Hot 100" charts. Top Pop Artists 
& Singles 1955 -1978 provides a complete, 
artist -by- artist breakdown. Together, they're 
a concise, comprehensive history of the 
"Hot 100," and part of the unique Record 
Research collection -the definitive refer- 
ence works on charted music. Each 
Record Research book contains valuable 
data on every charted record -when it was 
popular, the highest chart position reached, 
total weeks charted, and much more. Also 
included in each book is a complete title 
section, with all titles cross- referenced 
alphabetically. 
The Record Research col lection -a must 
for record collectors, DJ's, program direc- 
tors and researchers everywhere. Order 
yours today! 

Record Research Inc. 
P.O. Box 200 

Menomonee Falls, WI 53051 

Complete your Record Research collection! 
Books Supplements $10 each 

Top Pop Artists á Singles '55 -78 '79'78'77'76'75'74'73'72 -'73 
(Hardcover) $60 

Top Pop Artists & Singles '55 -78 $50 
Pop Annual '55 -'77 (Hardcover) $50 
Pop Annual '55 -'77 $40 
Top Pop '40 -'55 $20 
Top LPs '45-72 $30 
Top Country Singles '49-71 $25 
Top Soul Singles '49 -71 $25 
Top Easy Listening Singles '61-'74 $25 

Poptt 
LPs 
Country" 
Soul" 
Easy 
Listening 
'Supplement to both Pop Annual and 

Top Pop books 
"'78 and 79 supplements cover both 

singles and LPs charts 

o 
o 
o 

o 
o 

I'd like more information before ordering. Please send me your detailed 
brochure. 

Name 

Address 

City 

State Zip 

Mail to: Record Research Inc. /P.O. Box 200 /Menomonee Falls, WI 53051 
Terms and Conditions 
Check or money order for full amount in U.S. dollars must accompany order. U.S. 
orders add $1.25 for postage and handling. Overseas orders add $5.00 per book 
and $1.00 per supplement. All Canadian orders add 15% to total (unless paid in 
U.S. dollars). 
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General News 

Berlin Site Of IMIC 1981 Global Gathering 
Continued from page 1 

Dag Haeggqvist, Sonet Sweden; 
Wilfred Jung, EMI -Electrola West 
Germany; 

Also: Siggi Loch, WEA West Ger- 
many; Ramon Lopez, PolyGram 
U.K.; Fritz Rau, Lippman & Rau 
West Germany; Jean Claude Pelle - 
rin, Aariana France; Guido Rig - 
nano, Ricordi Italy; Jonathan Si- 
mon, Chappell U.K. and Dr. 
Helmut Steinmetz, Austro Mechana 
Austria. 

U.S. representatives to the com- 
mittee include: Dick Asher, CBS; 
Nesuhi Ertegun, WEA Inter- 
national; Bhaskar Menon, EMI; 
Jerry Moss, A &M; Harvey Schein, 
PolyGram; and Mike Stewart, Inter - 
world Music. 

Additional executives will be 
added to this all important IMIC '81 
committee, notes Lee Zhito, Bill- 
board's publisher and editor -in- 
chief, who oversees IMIC's develop- 
ment. 

Each year IMIC draws the world's 
leading decision makers together in 
the only top level conference of its 
kind to probe for solutions to press- 
ing problems in all areas of music 
and recordings. 

The conference has previously 
been held in such locations as Palma 
Mallorca, Spain; Freeport, the Ba- 
hamas, Acapulco, Mexico; London, 

Allh 
Bhaskar Menon of EMI 

England; Amsterdam, Holland; 
Venice,ltaly; Honolulu, Hawaii and 
this year in Washington, D.C. 

IMIC has drawn on experts in the 
business field outside of the music 
and recording industries to offer 

Stig Anderson of Polar Sweden Dick Asher of CBS 

Nesuhi Ertegun of WEA Inter- 
national 

Jerry Moss of A &M U.S. 

Guido Rignano of Ricordi Italy Jonathan Simon of Chappel U.K. 

Dag Haeggqvist of Sonet Sweden 

their insight into economic prob- 
lems. The conference has also pro- 
vided a showcase for the tech- 

Marcus Bicknell of A &M Europe 

nologies as they emerge. 
Additional information on IMIC 

'81 will be published in future issues. 

Des Brown of Chrysalis U.K. 

Wilfred Jung of EMI -Electrola West 
Germany 

Siggi Loch of WEA West Germany 

Ramon Lopez of PolyGram U.K. Jean Claude Pellerin of Aariana 
France 

Harvey Schein of PolyGram U.S. Dr. Helut Steinmetz of Austro 
Mechana Austria 

Broderick & Video Future A &R Seminar Focuses On New Trends 
Continued from page 67 

price has also dropped from about 
$1,200 for the earlier models to 
about $700 for newer machines that 
offer many more features. 

In explaining the difficulties in 

controlling rentals of prerecorded 
tapes, Friedman said that it would 
be easier to control the trafficking of 
marijuana than videotape." 

Lee Rothschild, vice president of 
the Video Discount Center, spoke on 
retailing problems within the video 
market. "The market is totally 
changing. There are more current 
releases and a wider variety of prere- 
corded materials available." 

He believes, though, that the intri- 
cacies of the hardware could lead to 
confusion among consumers as it 

continues to get more and more 
complex. He also discussed what he 
calls the "collector's syndrome." 

"Can the public afford to buy the 
proliferation of titles now being of- 
fered?" he asked. Rothschild also 
feels that rental exchanges are un- 
controllable. Availability of product 
is also a key factor. "We have to be 
able to tell our customers that after 
its theatrical release we are next to 
have a film available on cassette," he 
said. 

MIAMI BEACH -Musexpo's a &r 
seminar touched on the various fac- 
ets of this important aspect of the 
recording business. 

John Luongo, president of Pavil- 
lion Records, discussed new music 
trends of the '80s. He feels that "the 
primary concern of the '80s is that 
the record companies don't know 
what is going to happen as far as 
trends go." 

He sees more r &b products selling 
and suggests keeping "a sharp eye 
on radio to see what is going to hap- 
pen." He also sees the current mar- 
ket in a state of confusion. 

Ton Van Den Bremer, with 

Phonogram /Polydor in Holland, 
spoke on behalf of the independent 
producer. "Independents are mak- 
ing the music," he claimed. "They 
are not bogged down in the bureau- 
cracy of a big company." He feels 
that the independents are instru- 
mental in discovering and develop- 
ing new talent. "Artists need under- 
standing. The majors don't offer 
this," he said. 

Buddy McClusky, director of 
RCA International in Argentina, 
talked about the Latin American 
market. He said that the entire Latin 
American market is feeling the ef- 

(Continued on page 69) 

Fritz Rau of Lippman & Rau West 
Germany 

Mike Stewart of Interworld Music 
U.S. 

Bob Summer of RCA U.S. 
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Home Taping Deprives Industry $700 -$800 
Continued from page 1 

than non -tapers. "What the survey 
shows," claims Shulman, "is that 
they would buy even more if it were 
not for home taping." 

The CBS blank tape study shows 
increases in ownership of tape 
equipment, increased sales of tape 
and a dramatic increase in the use of 
tape equipment. According to the 
study, 55% say they are taping more 
this year than last, 25% say they tape 
the same amount and 20% say they 
tape less. 

The reasons given by the study for 
home taping are primarily to make 
"custom" tapes of favorite selections 
and to save money. Seventy -five 
percent call customizing "very im- 
portant" and 55% also put saving 
money in the same category. Some 
25% say they tape to get better qual- 
ity than they could get from prere- 
corded tape; 25% cite saving record 
wear and 25% say they make tapes to 
give away. Taping is named as a 
hobby by 20 %. 

The survey found that 30% of all 
tapes made on home equipment 
were made from borrowed records 
or tapes. Some 40% were made from 
the taper's own record collection and 
20% off the radio. 

Of the individuals who make the 
tapes, 65% say they tape from their 
own albums; 55% also name bor- 
rowed records and tapes as a pro- 
gram source and 45% name the ra- 
dio. 

According to Shulman a more 
complete report on the study will be 
issued shortly, supplying more infor- 
mation as to the demographics of 
those surveyed. CBS will make the 

Musexpo A&R 
Continued from page 68 

fects of a recession. In Argentina, for 
example, there is an inflation rate of 
180 %. Singles sell for $6 (U.S.) and 
albums for $15 (U.S.). 

As far as his participation in Mus- 
expo is concerned, McClusky said 
that he got his start at Musexpo two 
years ago. "Musexpo has been very 
good for us as far as meeting people 
and making connections." 

Burt Siegelson, president of Am- 
berjack Records and a &r director of 
AudioFidelity Enterprises, stressed 
"knowing the marketplace." He 
mainly discussed record clubs, mail - 
order sales and the promotion of 
"beautiful music" (he produces the 
Mantovani Orchestra). 

"There are still avenues of creativ- 
ity in this market," he said. He be- 
lieves that one should look for a 
good choice of titles, specifically 
finding material that has a good lon- 
gevity. 

Jerry Goldstein, of Far Out Pro- 
ductions, producers of the group 
War, talked about the potentials of 
black music. "Black music is a 
proven, consistent seller. There is 
also a very low return rate of black 
music products to the distributor," 
he said. 

"Black music fans are more loyal. 
Black music is more direct. The mu- 
sic comes from the soul. It reflects 
the feelings on the street." 

Moderator Ed De Joy, vice presi- 
dent of RCA Records a &r depart- 
ment, discussed the label's a &r phi- 
losophy. RCA has decided to 
concentrate on proven sellers, and is 
signing fewer artists this year. He 
said that he believes in the inde- 
pendent producer. 

"The artist is all important. The 
independent producer is successful 
at finding the new artist," he said. 

report available through the Na- 
tional Assn. of Recording Merchan- 
disers and the Recording Industry 
Assn. of America. 

Commenting on the survey, CBS 

Records deputy president Dick 
Asher notes that the "studies clearly 
demonstrate that home taping is 
among the most severe problems 
facing the recording industry. It is 

our hope that the industry will con- 
tinue to seek out ways to cope with 
this problem." 

Schulman says that CBS manage- 
ment feels any solution to the prob- 

lem "would have to be an indus- 
trywide effect. No one company is 
going to turn the tide." That, he says, 
is why CBS is making the study pub- 
lic. 

Somebody's 
looking you up 
in Spot Television 
Rates and Data 
right now. 

The environment in which television time 
is bought, sold and negotiated has 
undergone a transformation over the years. 

New factors are constantly coming into 
play. Ever -evolving techniques for defining 
target audiences; more sophisticated 
approaches to arriving at the right media 
mix; new dynamics between buyer and 
seller are but a few! 

Some basic things don't change even 
in the midst of change. According to recent 
research, one element of planning and 
buying television advertising remains 
stalwartly the same decision -makers' 
reliance on SRDS Spot Television Rates and 
Data. 

Wouldn't you feel more confident knowing 
you had a high- impact, fact -filled 
advertising message in Spot Television 
Rates and Data where more of the 
people who count can take advantage of it? 

Spot Television 
Rates and Data 
Standard Rate & Data Service, Inc. 
5201 Old Orchard Road, Skokie, I L 60077 
(312) 470 -3100 

For a copy of a new research report outlining 
current station and market selection practices at 
advertising agencies, or for more information on 
how you can maximize the impact of your station's 
identification in SRDS, contact your SRDS District 
Manager or call Rick Botthof, Sales Manager, today. 
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Billboard's R 

Survey For Week Ending 10/11/80 

Top Album Picks 
Number of LPs reviewed this week 43 Lost week 40 

Copyright 1980, Billboard Publications. Inc. No part of this pub- 
lication may be reproduced. stored in a retrieval system, or trans- 
mitted, in any form or by any means, electronic, mechanical. 
photocopying, recording, or otherwise. without the prior written 
permission of the publisher. 

Pop (Th 
BRUCE COCKBURN- Humans, Millennium 8X117752. 

(RCA). Produced by Eugene Martynec. Cockburn reached a 

broad audience with his "Wondering Where The Lions Are" 
and should break big with this new collection of highly liter- 
ate songs that touch on different aspects of the human condi- 
tion. Each song is a lyrically vivid collage of real life drama 

unfolding in story and music. Cockburn is perhaps the closest 

thing to the ultimate folk balladeer these days, a true min- 
strel. The Canadian writer /guitarist is supported by a fine 
rhythm unit, synthesizer, violin and horns. 

Best cuts: "Grim Travellers," "Rumours Of Glory," "More 

Not More," "How I Spent My Fall Vacation." 

UTOPIA- Deface The Music. Bearsville, BRK3487 (WB). 

Produced by Todd Rundgren & Utopia. The wizardry of 
Rundgren and Utopia has resurrected the charm and clever- 

ness of the long- missed Beatle music of the early and Sgt. 

Pepper years with uncanny mastery. "Alone" (almost eerily) 

sounds like it was written and performed by Paul McCartney 

circa 1966, while the spunky "Silly Boy" features the biting 
delivery of a younger John Lennon. "Feel Too Good" opens 

with licks nearly identical to those of "Getting Better," and 

then proceeds with an irresistible McCartneyesque melody 

and delivery. "Hoi Poloi" is carved in the same nostalgic vein 

as "When I'm 64" and "Honey Pie." 
Best cuts: Take your pick. 

SUZI QUATRO -Rock Hard, Dreamland DL15006 (RSO). 

Produced by Mike Chapman. The veteran rocker's first for 
Dreamland is propelled by the blistering rock power of the 

title track, which is also the first single from the "Times 

Square" soundtrack. Other standouts include a rousing re- 

working of Dave Clark's "Glad All Over" and some zesty 

Quatro /guitarist Len Tuckey collaborations. Producer Chap- 

man gives Quatro room to let loose with the kind of fiery rock 

she is capable of delivering. 
Best cuts: "Rock Hard," "Hard Headed," "Lipstick," "Glad 

All Over." 

LENNY WILLIAMS -Let's Do It Today, MCA5147. Produced by 

Steve Duboff. Williams' latest LP mixes originals in with jazzy, 

soulful covers of pop tunes such as his first single "Ooh 

Child" and "If You Don't Want My Love," by John Prine and 

Phil Spector. Williams shares lead vocals on the latter tune 
with Carla Thomas for a most pleasing effect. Williams' sleek, 

sexy vocals shine throughout the eight song LP as do the 

tasty, jazzy soulful arrangements that feature plenty of spar- 

kling horns, guitars, percussion instruments and pianos. 

Best cuts: "Ooh Child," "Suspicions," "Messing With My 

Mind." 

RONNIE MILSAP -Greatest Hits, RCA AHL13772. Pro- 

duced by Ronnie Milsap, Tom Collins. With an artist like Mil - 

sap, no single -pocket LP stands a chance of being complete 

because of the sheer number of hits accumulated. Hence this 

package is missing a few of Milsap's biggest -"Why Don't You 

Spend The Night," "In No Time At All" and "Only One Life To 

Live" among the most obvious. But the ones that are in- 

cluded are all instantly recognizable and former smashes on 

the country charts. As a bonus, Milsap's current single, 

"Smoky Mountain Rain, " -a potential "greatest hit," no 

doubt -is also included here. 

Best cuts: "Daydreams About Night Things," "What A Dif- 

ference You've Made In My Life," "(I'd Be) A Legend In My 

Time," "Please Don't Tell Me How The Story Ends." 

CONWAY TWITTY -Rest Your Love On Me, MCA MCA5138. 

Produced by Conway Twitty, Ron Chancey. This marks the 

first production team -up of this pair, and there's a smoother, 

more orchestrated feeling throughout the album with less 

rock- styled arrangements than previous LPs. As usual, Twitty 

has chosen his material carefully: material runs the gamut 

from Barry Gibb's fine title cut to "We're Gonna Try It 

Tonight" by Pam Rose -Mary Ann Kennedy -Linda Hargrove. 

Production is sweetened with strings and female back- 

grounds, but there's plenty of acoustic accents to keep it 

country, and some fine electric lead guitar work by Reggie 

Young. 

Best cuts: "Rest Your Love On Me," "I Still Believe In 

Waltzes," "Hero For A Day," "I Am The Dreamer (You Are The 

Dream)," "We're Gonna Try It Tonight." 

TANYA TUCKER -Dream Lovers, MCA MCA5140. Produced 

by Jerry Crutchfield. Tucker fans who have been waiting for 

this artist to rediscover her country roots will be pleased with 

this album, while Tucker fans who like her pop stylings 

should find plenty to enjoy here as well. It's her strongest 

album in some time: there's a sparkle in the energy through- 

out and a vibrancy in her vocals that's natural and unforced. 

Studio support from Glen Campbell -whose voice is a perfect 

match for Tucker's -and a fine repertoire of material give her 

Spotlight 

KENNY ROGERS- Greatest Hits, Liberty 1001072. 
Produced by Larry Butler. Tag this entry as a "can't 
miss" item. Rogers sings 12 songs, all but two previous 
hit singles. And for a bonus, Kenny's current hit "Lady," 
cleffed by Lionel Richie of the Commodores, is included. 
It's a strong, highly salable elbum with attractive graph- 

ics, and it shows Rogers' many talents excellently. 
Best cuts: Choose your favorites. Also included is a 

new Rogers line, "Long Arm Of The Law," along with 
such favorites as "Lucille," "The Gambler," "Ruby," 
"She Believes In Me," "Don't Fall In Love With A 

Dreamer" and more. 

room to belt, to croon, to whisper and wail with relaxed assur- 

ance. 

Best cuts: "Dream Lover," "Somebody (Trying To Tell You 

Something)," "My Song," "Can I See You Tonight." 

BRENDA LEE -Take Me Back, MCA MCA5143. Produced by 

Ron Chancey. Vitality emanates from this superb package. 
Lee's throaty tones are charged with energy on pop cuts like 
Kim Carnes' "What Am I Gonna Do" and Elton John's "Take 
Me Back," and ring convincingly on the heartfelt ballad, "Too 

Many Nights Alone." Artful strings, subtle keyboards and 

steady percussion power this vibrant production. 
Best cuts: Those cited plus "Every Now And Then," 

"Cracker Jack Diamonds," "He'll Play The Music (But You 

Can't Make Him Dance." 

CHARLIE RICH -Once A Drifter, Elektra 6E301. Produced 

by Jim Ed Norman. Rich's first album for Elektra is a jewel, 

showcasing his velvet -voiced singing style against a rich bro- 

cade of instrumentation that never falls prey to overlush ar- 

rangements. He glides easily through a selection of tunes, in- 

cluding golden classics like "Marie," "Wonderful Tonight," 
"Good Time Charlie's Got The Blues" and Billy Burnette/ 
Johnny Christopher's beautiful ballad, "Are We Dreamin' The 

Same Dream." The combination of Norman and Rich appears 

to bring out the best in this artist, judging from this LP. 

Best cuts: Those cited. 

PATSY CUNE -Always, MCA 3263. Produced by Owen 

Bradley. A brilliant showcase of songs by the late Cline re- 

ceives sensitive, fresh production from Bradley, her original 
producer. With the addition of modern musicians, back- 

ground voices and arrangements, these songs, recorded 

nearly two decades ago, sound as fresh as tomorrow. The LP. 

shows the diversities that Cline's bell -clear voice easily mas- 

tered -from her classic "I Fall To Pieces" to such evergreens 

as Irving Berlin's "Always." With the evergrowing Cline leg- 

end, MCA has a landmark LP here that perhaps secures 

Cline's position as the best female singer in the history of 

country music. 
Best cuts: all are gems. 

ERIC GALE -Touch Of Silk, Columbia 1C36570. Produced 

by Allen R. Toussaint. Guitarist Gale, ace New York session 

picker whose riffs fill many pop hits, meets New Orleans 
Toussaint, with the assistance of Grover Washington Jr., Idris 

Muhammad, Arthur Blythe, Robert Dabon and Toussaint him- 

self. The result is less firebrand guitar solos, and more a 

steady stream of funky, crafty rhythms, which is what these 

seven cuts are all about. 

Best cuts: "War Paint," "Au Priave," "Live To Love." 

First Time Around 
KEITH SYKES -I'm Not Strange I'm Just Like You, Back- 

street /MCA MCA3265. Produced by Jerene Sykes. Memphis - 

born Sykes has come up with a genuine piece of shake, rattle 
and roll rock that beckons you to snap your fingers, shake 

your behind or just get up and dance. A noted songwriter, 

having contributed songs to Jimmy Buffet, Rodney Crowell 

and Rosanne Cash repertoire, Sykes' music is underlined by 

an infectuous beat incorporating country, rockabilly, pop and 

a lot of body and soul. Sykes' lead and rhythm guitar is aided 

by his Revolving Band consisting of some thumping bass riffs, 

guitar, drums and percussion. Here is an album of intelligent 
wit, charm and captures the essence of rock'n'roll. 

Best cuts: "B.I.G.T.I.M.E., "Love To Ride," "Smack Dab In 

The Middle," "I'm Not Strange I'm Just Like You." 

LAMBRETTAS -Beat Boys In The Jet Age, Rocket PIG3257 

(MCA). Produced by Peter Collins. Already successful in its 

native U.K. with a bouncy ska reworking of "Poison Ivy" and 

the mid -1960s styled "Daa- ance," this quartet showcases a 

good sense for pop sensibilities on this set. The sound is 

J 
relentlessly uptempo and the production is clean. Though 

there is an original named "London Calling," there are no 

sonic similarities with the Clash. The Lambrettas strive for 
harmonies and a sense of innocence while the politicking is 

left to others. While many of the images and sound here are 

distinctly British, there is a large audience for this kind of 

rock as the Specials and the Vapors have shown. 

Best cuts: "Poison Ivy," "Watch Out, I'm Back," 
"Da-a- ance," "Page three," "Don't Push Me." 

PRIVATE LINES -Trouble In School, Passport PB9848 

(JEM). Produced by Pete Sobel. Unlike most releases from 

(JEM) this LP is strictly in the rock mainstream, akin to bands 
like Boston or Toto. This four -man band is led by Ryche 

Chlanda, and plays American harmonic midtempo rock with 
pretty vocals and dense arrangements. With just a touch of 

heavy metal here and there, this is what AOR radio now plays. 

Not the most original music around, it nevertheless remains 

popular. 

Best cuts: "Bat An Eye," "Young And Sexy," "How Long." 

SKY, Arista A2L8302. Produced by Sky, Tony Clark, Haydn 

Bengali. The classical rock fusion genre is not as popular as it 
once was but this English quintet, which is extremely popular 

internationally, could give it a shot in the arm. Eschewing the 
bombastic symphonic approach, Sky is closer in spirit to Mike 

Oldfield than ELP or Yes. All tracks are instrumentals which 

lets the listener enjoy the musicianship -this genre's strong 

point -without the cloying lyrics which often hamper other 

artists working this style. Between the members, there have 

been stints with the London Symphony, David Bowie, Frank 

Sinatra as well as experience on such soundtracks as "The 

Deer Hunter," "Stevie" and the upcoming "Long Good Fri- 

day." Side three is entirely acoustical and classical with no 

rock influence. 
Best cuts: "Toocata," "Ballet- Volta," "Sahara," "Hotta," 

"Scherzo," "Firo." 

JACK GREEN -Humanesque, RCA AFL13639. Produced by 

Jack Green. Singer /songwriter Green leads a basic rock quar- 

tet through some interesting songs, with snappy melodies 

and lyrics that tell simple stories, mostly about girls and the 

rock'n'roll life. The music is basic rock, with singing rhythm 

guitar provided by Green, and uncomplicated bass, drum and 

lead guitar from the band. AOR formats and rock fans should 

appreciate this. 
Best cuts: "Murder," "Life On The Line," "This Is Japan." 

EPs 
OINGO BOINGO -IRS SP70400 (A &M). Produced by Jo Ju- 

lian, Michael Boshears. Though this is the band's first major 

label affiliation, Oingo Boingo is actually ontof the seminal 
new L.A. bands with a history dating back to the mid- 1970s. 

On this four track set, the group mixes unnerving lyrics and a 

feisty rock -reggae rhythm. A horn section is utilized at times 
which gives a different edge. Vocalist Danny Elfman pos- 

sesses an electric Elvis Costello -type persona. 

Best cuts: "Violent Love," "Only A Lad." 

Billboard's 
Recommended LPs 

pop 
MONTY PYTHON -Monty Python's Contractual Obligation Al- 

bum, Arista AL9536. Produced by Eric Idle. This comedy 

troupe's latest LP contains 24 short, irreverent sketches, 

some spoken, some sung, that manage to take a poke at just 
about everyone, from the Chinese ( "I Like Chinese ") to Arabs 

( "Never Be Rude To An Arab ") to Henry Kissinger ( "Henry 

Kissinger "). Language and subject matter are often risque 

( "Sit On My Face ") and may be unsuitable for airing. Best 

cuts: Use your own discretion. 

RAY CHARLES -Brother Ray Is At It Again, Atlantic SD19281. 

Produced by Ray Charles. Whether he sings and plays 

rock'n'roll, pop, r&b, or funk, Charles remains resolutely an 

original talent and on this new LP he again puts his stamp on 

a wide array of material. Throughout, the big band playing is 

crisp, with not a superfluous note, and Charles voice appears 

to get stronger with the years. Best cuts: "Compared To 

What," "Don't You Love Me Anymore ?" " Ophelia," "Now 
That We've Found Each Other." 

CAPTAIN BEEFHEART -Doc At The Radar Station, Virgin 
VA13148 (Atlantic). Produced by Don Van Vliet. If Van Vliet 

(Captain Beefheart) can be likened to a Delta bluesman, then 
the delta from which he hails must be located on some other 
planet. As is the norm with Van Vliet, this exotic menagerie of 
tunes is unlike anything else recorded on Earth. But this time 
it's a shade more commercial and may entice the open - 

minded ears of new wave listeners. Van Vliet's clever vocals 
are backed by a tight band which can play the gamut from 
blues to jazz. Best cuts: "A Carrot Is As Close As a Rabbit Gets 
To A Diamond," "Run Paint Run Run." 

VARIOUS ARTISTS -Made In Britain, Polydor PD16295. Pro- 
duced by Jerry Jaffe. This compilation LP of U.K. rock bands 
is comprised of four groups: the Invaders, Excel, Comsat An- 

gels and Proteo. The first three play in a midtempo, smooth 
manner, while Protex is faster and rougher. The Invaders 
have the most commercial potential, especially if Soo Lucas 

performs the vocals, while the Comsat Angels are artistically 
the most intriguing. Best cuts: "Magic Mirror," "Backstreet 
Romeo," "I Never Knew," "Independent Day," "I Can't 
Cope." 

THE STRANGLERS -IV, International Record Syndicate 
SP70011 (A &M). Various producers. This LP contains both 
new material and songs previously released in Britain. It also 
contains a seven -inch EP where the Stranglers does its ver- 

sion of Cream's "White Room." One of the first of the English 
new wave bands the Strangers on the new LP continues play- 
ing uncompromising rock'n'roll in its own unique style mak- 

ing the best use of an organ in a four -man band context since 
the Doors. Best cuts: "The Raven," "Vietamerica," "Nuclear 
Device," "Meninblack." 

ULTRAVOX -Three Into One, Antilles AN7079 (Island). Pro- 

duced by Ultravox, with various other producers. In 1977 UI 

travox's new techno pop /rock sound fitted neither into punk 
or mainstream categories. But now time seems to have 
caught up. This LP, culled from Ultravox's first three LPs and 

some single releases on Island's Antilles label should bring 
late blooming fans more firmly into the Ultravox fold now that 
the band is recording for Chrysalis. Best cuts: "My Sex," 
"Young Savage," "Slow Motion." 

JEANNE FRENCH - Diamond In The Rough, CBS JC36569. Pro- 
duced by Rick Hall. Singer French has a fine pop voice, and 

she's backed up here by the cream of Muscle Shoals, with 
Bobby Keyes prominent on guitar. French roams from pop to 

country, with a dash of Memphis r &b, and her voice works 

best on the country flavored r &b tunes. The band and the 
backing singers are worth a listen just for themselves. Best 
cuts: "You'd Better Run, Hide," "It's Not My Affair Anymore," 
"Keep The Change." 

KIM FOWLEY & OTHERS -Hollywood Confidential, GNP -Cre- 

scendo 2132. Produced by Neil Norman. Fowley worked with 
Norman in putting together this LP featuring 12 cuts by the 
Popsicles, the Runaways, the Seeds, Lonely Boys, Venus and 

the Razorblades and other California rock groups. It adds up 

to an entertaining and highly salable package, one of particu- 
lar interest to Southern California dealers and buyers. Best 

cuts: Take your choice. 

NEIL NORMAN & HIS COSMIC ORCHESTRA- Greatest Science 
Fiction Hits Vol. 2, GNP -Crescendo 2133. Produced by Les 

Baxter and Neil Norman. Norman's first space LP became the 

label's biggest seller in 1979. His sequel is even better, with 
14 tracks by a classy big band performing themes from "Star 
Wars," "The Empire Strikes Back," "Buck Rogers," "Twilight 
Zone" and other far -out films. The leader impresses, playing 

guitars, synthesizers and the Russian theremin. Best cuts: 
Those cited. 

QUEEN IDA & THE BON TEMPS ZYDECO BAND -In New Or- 

leans. Produced by Al Lewis. For those seeking "something 
different," Queen Ida Guillory and her group are precisely 
that. All 10 titles are originals, flavored with gumbo and a 

compelling rhythm. Ida's accordion is the highlight, along 
with her Creole vocals. Best cuts: "Mon Paradis," "Madame 
Ben," "Vieux Paris." 

LINTON KWESI JOHNSON -Bass Culture, Mango MLPS9605, 

(Island). Produced by Linton Kwesi Johnson, Blackbeard. 

Jamaican poet Linton Kwesi Johnson recites his lyrics here to 
the music of a 10 -piece reggae /rock /jazz band. Johnson's 

poetry is very rhythmic, so it is almost as if he sings the tunes. 
But there is no lyric sheet with the LP, and since Johnson's is 

a highly idiomatic and accented language it is difficult with- 
out repeated listening to make out what the poetry is about. 
Best cuts: "Bass Culture," "Street 66," "Ingian Is A Bitch," 
"Two Sides Of Silence." 

MANTUS -SMI SM7003. Produced by Will Crittenden. No one 

told Mantus that disco is dead so the group went ahead and 

produced an album of formula dance music that works. It's a 

thoroughly cheerful effort, unpretentious in music and lyrics. 

At least one cut, "Slidin' To The Music," is targeted specifi- 
cally cally at the roller skating crowd. The infectious songs should 

be popular with DJs, dancers and roller babies. Best cuts: 

(Continued on page 75) 

Spotlight -The most outstanding new product of the week's releases 

and that with the greatest potential for top of the chart placement; 

picks -predicted for the top halt of the chart in the opinion of the 

reviewer; recommended -predicted to hit the second hall of the chart 

in the opinion of the reviewer, or albums of superior quality. Albums 

receiving a three star rating are not listed. Review editor: Ed Harri- 

son; reviewers: Dave Dexter Jr., Shawn Hanley, Kip Kirby, Roman Ko- 

zak, Iry Lichtman, Dick Nurser, Alan Penchansky, Eliot Tiegel, Adam 

White, Gerry Wood, Jean Williams. 
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General News 

Closeup 
DOOBIE BROTHERS -One 

Step Closer, Warner Bros. HS3452. 
Produced by Ted Templeman. 

One of the Double Brothers' most 
admirable traits, and perhaps the 
biggest reason for its 10 -year longev- 
ity, is its ability to adapt. Through- 
out the years, the Doobies have un- 
dergone personnel changes, with 
each change adding a new dimen- 
sion to its sound. 

The addition of Bumpus also rep- 
resents the first time the Doobies 
have had a horn player, Bumpus' 
tenor and soprano saxes add an en- 
riching texture to the Doobies' me- 
lodically layered sound. 

By now, actually ever since "Min- 
ute By Minute," McDonald's vocal 
style is the most imitated in pop mu- 
sic. But there's nothing like the real 
thing and McDonald's distin- 

string arrangement and a total group 
effort in the instrumental mix. 

The title track, penned by drum- 
mer Keith Knudsen, McFee and 
Carlene Carter, is a welcome change 
of pace. Any song with a lead vocal 
other than McDonald's effectively 
showcases the range and dexterity 
the band possesses. Guitarist Patrick 
Simmons' vocal gets firebrand gui- 
tar support from McFee and some 

Doobie Brothers: The addition of three new members adds a new dimension to the group's sound. 

The, most radical change and the 
one which turned the Doobie sound 
into new directions was the addition 
of vocalist /keyboardist Michael 
McDonald to replace former vocal- 
ist Tom Johnston. With Johnston, 
the Doobies were a blues rock band. 
With McDonald, the Doobie sound 
is more in the mainstream pop vein, 
a sound that has elevated the band 
into the ranks of superstars. 

"Minute By Minute," the group's 
last LP, has sold nearly four million 
units and garnered four Grammys 
for McDonald and the band. 

With this LP, the Doobie Brothers 
mark a new milestone in their career 
for it represents the recording debut 
of the three newest members: John 
McFee, guitars, vocals; Chet 
McCracken, drums, percussion; and 
Cornelius Bumpus, sax, organ and 
vocals. (Since the release of the LP, 
long -time bassist Tiran Porter has 
been replaced by Willie Weeks and 
percussionist Bobby LaKind, a 

regular on Doobie tours and LPs, 
also becomes a regular member.) 

guished upper register pipes are put 
to maximum effectiveness. 

"Dedicate This Heart," coau- 
thored by McDonald and Paul 
Anka, contains an upbeat arrange- 
ment and magnificent sax work. 
McDonald's vocal is backed by fine 
harmonies including those of Nico- 
lette Larson. 

"Real Love," the Doobie's current 
top 10 single, is a sultry hook -laden 
love ballad, with a Jimmie Haskell 

hard hitting drumming from Knud- 
sen and McCracken. 

Bumpus has his turn in the 
spotlight on "Thank You Love," a 

tasty piece of pop /soul with a subtle 
jazz arrangement. Bumpus can sing 
and his vocals add another creative 
outlet. A steady stream of Bobby 
LaKind percussive effects, Mc- 
Cracken's vibraphone and some 
sterling horn work all work well to 
produce a brilliant vocal interlude. 

(Continued on page 82) 

Milt T. Salstone's 
Services In Chicago 

CHICAGO -Funeral services 
were held Tuesday (30) here for Milt 
T. Salstone, 64, who died Sept. 27 in 
New York City. 

Considered dean of U.S. inde- 
pendent label distributors, Salstone 
was last of a line of such still active 
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wholesalers who began distributing 
businesses after leaving World War 
II service. 

Salstone began M.S. Distributing 
in 1946 as primarily an r &b house 
on Chicago's Southside in an era 
when there were more than five such 
small independents competing for 
basically black music. 

Salstone's first general line was 
Mercury Records, which he ac- 
quired about 1949. M.S. was at one 
time or another the Chicago distrib- 
utor for most independent labels, in- 
cluding many, such as Warner Bros. 
which he represented prior to the en- 
trance of WEA. 

Ironically, Salstone gave full ap- 
proval when the late Joel Friedman 
offered Vic Faraci, a Hartstone pro- 
tege and then M.S. manager, man- 
agership of the first WEA Chicago 
branch. Faraci, now marketing head 
of Elektra /Asylum, attended the fu- 
neral along with many other indus- 
try notables. 

Hartstone, through M.S. Distrib- 
uting and astute outside invest- 
ments, became a pivotal force in 
financing and refinancing inde- 
pendent labels. He was one of a 

small group of wholesalers who 
bailed out TK Productions within 
the past two years when funding was 
urgent. 

Hartstone also has been instru- 
mental in aiding other labels such as 
Ovation Records. He at one time 
had branches in Denver and Los 
Angeles. 

Hartstone's Chicago and St. Louis 
wholesaling activity will probably 
be helmed now by his son, John, 
who has administered M.S., along 
with his father, for the past six years. 

Other survivors include his 
widow. Alyne; a son, Tom, and a 

daughter, Mrs. Susan Mull of Tibu- 
ron, Calif. 

Births 

Lifelines 
RON, Franklin Russell, to Cindy 

and John Hoier Sept. 26 in Tarzana, 
Calif. Father is co-owner and chief 
engineer of Excalibur Studios in Stu- 
dio City, Calif. 

* * * 

Boy, Nicholas Joseph, to Kathy 
and Rick Harold Sept. 26 in Whit- 
tier, Calif. Father, a former promo- 
tion man for the Capricorn, Rocket 
and United Artists labels, now is a 
disco DJ at Narod's Saloon, Po- 
mona, Calif. 

Marriages 
Jeff Krump, promoter with Feyline 

Presents, to Christine Swanson, 
agent for the Vannoy Talent firm, 
Sept. 19 in Denver. 

* * * 

Odette Springer, songwriter, to 
Paul di Franco Sept. 14 in New York. 
Groom is executive producer and 
professional manager at Bourne Co. 

Lisa Jimenez of Chappell Music to 
Baxter Robinson, musician, Sept. 27 
in Los Angeles. 

* * * 

Lenny Salidor, former record in- 
dustry executive, now account super- 
visor for Ketchum MacLeod & Grove 
Public Relations in New York, to 
Margot Wexler Oct. 5 in Phila- 
delphia. 

Deaths 
Milt T. Salstone, 64, long promi- 

nent as a record distributor, Sept. 27 
in New York. See separate story on 
this page. 

* * * 
Dick Stabile, 71, who became 

prominent in the 1930s playing saxo- 
phone for Ben Bernie's orchestra, 
Sept. 25 in New Orleans of natural 
causes. In recent years his orchestra 
was a fixture at the Roosevelt Fre- 
mont Hotel in New Orleans. He is 
survived by his widow, Rosanna; a 
daughter, Beverly; and sons Barry, 
John, Marty and Rick. 
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AEROBIC DANCING RECORDS 
Aerobic Dancing is a sensation among hundreds of thou- 
sands of women nationally and its appeal is growing. TV 
and national press coverage has created a tremendous 
market. One Texas store retailed over $10,000 in the past 
six months! 

Now the latest album, produced with Jacki Sorensen, who 
started the craze, can be offered witl normal discounts. 

GET YOUR SHARE OF THE ACTION! 
Available from Kimbo, this brand -new release (Sept. 1980) 
matches the instructions illustrated in the hot selling book 
Aerobic Dancing, published this year by Rawson -Wade. 

Start with just a dozen Aerobic Dancing albums. 

Send $64.50 and we'll pay shipping. 
At $8.95 list, you gross $107.40. 

See for yourself how it turns 'em on. 

CALL BOB WASS TODAY - AREA 201/229 -4949 

KIMBO RECORDS 
PO Box 477, Long Bran( 'i N. )7740 
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Billboard photos by Chuck Polio 

Jeff Franklin: Wheeling and 
dealing for big bucks. 

A Day In 
The Life Of 

JEFF 
FRANKLIN 

Below center: Franklin, center, 
breakfasts with from the left: ATI's 
Mark Phillips, attorney Alan Grub- 
man and publicist Eric Rudolph. Be- 
low, Iry Biegel of Boardwalk Rec- 
ords gives Franklin a tape of a new 

act. 

By ROMAN KOZAK 

NEW YORK -It is a bright morning 
and Jeff Franklin, chairman of ATI 
Equities, begins his working week 
with a breakfast meeting at his East 
Side townhouse attended by the 
president of his companies and his 
attorneys. 

Present at 9 a.m. are Mark Phil- 
lips, Franklin's long -time friend 
who is president of ATI Equities, 
and Alan Grubman, Franklin's at- 
torney, and "the only man I would 

trust to make a deal for me." Arriving later is Grubman's part- 
ner, Arthur Indursky. "He takes care of the paperwork and 
lets me know where I stand in my contracts," says Franklin. 

There is much to go over. American Talent International, 
which started more than 10 years ago as a booking agency 
handling rock acts, has grown into a music mini -conglomerate 
with interests in retail, production, publishing, video, films, 
and even a rodeo going to China. Franklin, a natural deal - 
maker, also represents executives of record companies. After 
five months of talks Boardwalk Records is signing with CBS. 

In the dining room, Franklin sits at the head of the table, 
Phillips to his right, Grubman to the left. Indursky is across 
the table. The men know each other well, and though there is 

no agenda, lots of territory is quickly covered. 
Franklin instructs Grubman and Indursky to get together 

on contracts for Wooded Lake Productions, ATI's production 
company, which is working on two projects for MCA: a solo LP 
for songwriter /guitarist Steve Cropper, and three big band 
LPs by Buddy Rich, the Tommy Dorsey Orchestra, and one 
other not yet chosen. 

"Radio is changing so drastically that we have to take in 

consideration all sorts of music," says Grubman. "I think you 
are going to see a resurgence of big bands in the studios mak- 
ing new records." 

"There is a steady market for heavy metal, classical sales 
are consistent, and disco is passe," adds Franklin. "But as 
people age, they may want big bands. Jazz sells consistently, 
and hopefully it will be the same with big bands. 

Franklin wants a separate logo for his big band series, he 

tells his associates, and he wants the LPs sold in super- 
markets -and in the venues where the bands play. But deal- 
ing with big bands has its own problems. 

"I cam to Ruririv (Kiehl_" recalls Franklin. "that I've heard 

ATI's Chairman Guides Firm's 
Expansion In Talent, Retail, Video 

your biggest problem is that you don't listen to anybody. If 
you don't listen to me then we shouldn't have a deal. I want an 
update; I want a &r accessibility; I want a 'Tie A Yellow Ribbon' 
today. If we can catch an AM hit, forget it." 

"What basically Jeff wants to do in getting into big bands 
and video," explains Grubman, "is that having built the pre- 
mier rock agency ..." 

"Don't use the word 'premier'," interjects Phillips. 
.. We made the basic decision to expand beyond a music 

rock agency," Grubman continues, nonplussed. 
"And the last time we wanted to do that," Franklin ob- 

serves wryly, "we lost $3.5 million," recalling the time ATI 
tried to book Broadway shows around the country as it did 
rock acts. Now ATI is back in theatre selling theatrical produc- 
tions to pay television. 

The conversation touches on a film package ATI is putting 
together for Samuel Z. Arkoff, founder of American Inter- 
national Films; a publishing deal for Claudja Berry and the 
current Kiss tour to Europe. Franklin announces that China 
has agreed to a rodeo and rock concert to play in Peking next 
spring. 

The Boardwalk deal with CBS is for the U.S. but there is still 
the international side. Franklin instructs his men to set up 
and follow up on meetings with various European companies. 

"With the international conglomerates taking over more 
and more of the market, a deal with somebody like Neil Bogart 
is important to the European independents," says Franklin. 
"He is the man who brought you bubblegum, then disco, and 
then knew to sign such artists as Cher, Mac Davis and Captain 
& Tennille. Guys like him and David Geffen are in the forefront 
of the music. They know what is going to happen before it 
happens," says Franklin. 

Near the end of the meeting Phillips reports on the state of 
the booking agency and the 12 -store Strawberry retail chain. 
Phillips says the agency is expecting a "good fall," while at 
Strawberry "volume is down, but we're still making a profit. 
We are doing better than retailing in general." 

"This is a pretty quiet meeting," remarks Grubman. "You 
should be here sometimes when things go wrong, all the 
screaming and yelling." 

By 10:30 the meeting is over and the group leaves to go its 
separate way. Franklin and Phillips climb into a limo for the 
ride to ATI's office on 57th St. 

On the way to his office Franklin stops by a section of the 
floor where carpenters are working to build new offices to ac- 

commodate ATI's expansion into video. 'You know," he says, 
showing off the work, "people talk about the videodisk, but I 

just don't see it. Cable and videocassette, that is where it's go- 
ing to be. I believe it, and that's where ATI is going." 

He spots William Elson, president and head of day to day 
operations of The American Talent International booking 
agency, in the mail room. "See what kind of presidents this 
company has," jokes Franklin, "they even operate the tele- 
type machine." 

Waiting for Franklin in his office is Iry Biegel, executive vice 
president of Boardwalk Records. Also coming in is Wally Mey- 
rowitz, president of the newly created ATI Video Enterprises. 
Tossing out Cuban cigars, and looking through his morning 
mail, Franklin puts his irtercom and his phone to immediate 
use, calling Alan Davis, president of CBS International (he 
isn't in); Meat Loaf manager David Sonnenberg, on doing a 
video deal in Canada; Broadway producer Joe Kipness on a 

joint project for the Showtime pay tv network, and Bob Sum- 
mer, president of RCA for lunch (it falls through). 

Meyrowitz is the responsible agent for Bob Seger, Rod Stew- 
art and Kiss. 

"Do we still have a proolem with the SS's in Germany? asks 
Franklin. 

"No SS's In Germany, we redid the signs," says Meyrowitz. 
The final to SS's in the Kiss logo are shaped like thunderbolts, 
and bear a close resemblance to the symbol of the Nazi storm 
troopers. Such symbols are illegal in Germany. 

Biegel gives Franklin a cassette tape of Harry Chapin that 
Boardwalk will release as an LP. But a snag develops when 
Franklin tries to play it. 

"Have you noticed that nobody in the business can work 
their machines," says Biegel laughing as Franklin fiddles with 
the knobs. "They get these huge systems, and then they have 
only one setting, and if somebody else uses it, they don't 
know how to get it back." 

As the music plays Miciael Grossman, vice president of ATI 
Enterprises, comes in. Franklin can control the door to his of- 
fice by a buzzer at his desk. Franklin instructs Grossman to 
start working on getting television for his rodeo and concert in 
China. Franklin wants a 90- minute special on one of the major 
networks. 

ATI is also negotiating to have its product released on video- 
disks, and Grossman tells Franklin that preliminary indica- 
tions are that RCA is willing to release whatever ATI develops, 
while MCA wants greater exclusivity and the option to give ap- 
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Neil Bogart, Boardwalk Records founder, emphasizes a point to Franklin at 
Boardwalk's offices. 

Franklin meets with Dick 
Asher, deputy president 
ano chief operating offi- 
cer of the CBS Records 

Group. 

Left: Bruce Lundvall, 
president of the CBS 
Records Division, 
huddles with Frank- 
lin. Right: Bill Au- 
coin, Kiss' manager, 

discusses touring. 

David Krebs, manager of Ted Nugent, Aerosmith and others has his fortune checked by 
Franklin during lunch. 

proval to each product individually. This doesn't please Frank- 
lin. 

He suggests that it may help to remind MCA in future talks 
that he is working with the record division on the big band 
project. 

"I don't want to limit myself to RCA," says Meyrowitz. 
Sometimes two conversations go on in the room at the same 
time while Franklin fields the phone. 

Irwin Robinson, president of Chappell Music, calls. He is in- 
terested in acquiring some publishing catalogs, Franklin tells 
him he represents Ted Nugent and Aerosmith. Soon he has 
Steve Leber, manager of the acts on the phone. "I think there 
is a score there, a big score," Franklin tells him. 

Then Franklin takes care of some banking business. He has 
established a relationship with the First Los Angeles Bank and 
the Chemical Bank in New York where the two banks agree to 
lend money to acts going out on the road. 

Paperwork completed ( "where did I sign wrong," he asks at 
one point), Franklin heads for Bill Elson's office for a chat 
about what some of ATI's clients are doing. 

The guitarist for Spider is ill and dates may have to be post- 
poned; there is interest in signing Get Wet; ZZ Top wants to do 
some school dates; Point Blank is having some "timing prob- 
lems"; Hall & Oates is playing like Hall & Oates again," Todd 
Rundgren is picking up dates; and Franklin wants to know 
when is Neil Young thinking of going out again. 

Before going out to lunch Franklin gets a brief call from 
Bruce Bird, president of Casablanca, on an upcoming video 
and music project that will be scored by George Clinton. 

"Here's one guy who's going to be late to his own funeral," 
comn'ients Franklin, sitting at the China Pavillion restaurant, 
downstairs from his office, waiting for David Krebs. 

"To more entrepreneurs and less corporate thinking," says 
Krebs 10 minutes later raising his glass of plum wine in a 
toast. Krebs complains that record companies do not know 
how to break big American heavy metal bands abroad, and 
even though royalties from abroad are only half of what they 
would be in the U.S., the extra money doesn't hurt. An act's 
popularity also can be prolonged if it plays abroad and 
"doesn't have to play Chicago every year." That, says Krebs, 
is why such acts as the Rolling Stones, the Who and Led 
Zeppelin have been popular so long. 

Franklin asks Krebs if he wants to have Nugent play on the 
"Friday" ABC -TV show early in its season. Krebs isn't sure of 
the schedule. But he wants Humble Pie on the show. Franklin 

says maybe later in the season. Krebs also wants Humble Pie 
on a tour with an act like Heart or Bob Seger. He doesn't think 
it is good for the act to open for heavy metal bands. 

Lunch over, Krebs accompanies Franklin back to the office 
where he plays him a tape by Richard Supa, a friend he is try- 
ing to break. 

Krebs leaves about 3 p.m., and Franklin has a brief meeting 
with Doug Thaler, president of ATV, Franklin's publishing 
company, and with Mary Goodman, also from ATV. They dis- 
cuss among other things, getting contemporary material for 
Buddy Rich. A suggestion is made to get "Whatever Gets You 
Through The Night" by John Lennon. 

After the meeting Franklin arranges a taping date for Hall & 
Oates for the Friday show with Tommy Mottola, the act's man- 
ager. Franklin says the act will earn "a big three grand," and 
suggests it rent its equiment out in Los Angeles. 

Next is a meeting with Jim Marvis, head of specials for 
Showtime. But before he comes Franklin has a moment to 
catch his breath, and to talk about himself." 

"I always wanted to be an artist, and then in 1969 I woke 
up, and realized that my art is the business part. Nothing hap- 
pens onstage without the business behind it. You don't need 
to have the best ears, but as long as you have a commercial 
sense, then nobody can beat you. But getting to that 
point ..." 

When Showtime's Marvis comes into Franklin's office his 
host has an idea about how to update some of the theatrical 
properties Showtime presents on cable tv systems. 

"What is your feeling if we take some properties like "(Two 
For A) Seesaw" and replaced some of the performers with 
contemporary artists ?" asks Franklin, getting right to the 
point. "Porgy & Bess" is another property he feels may 
benefit by being cast with contemporary black artists. Marvis 
is receptive to the concept, though he has doubts, especially 
about "Porgy & Bess." 

"You pick three or four (properties) that you feel are appro- 
priate, and I'll look for the cast. Let's do an album, a video- 
cassette disk, the whole package. we'll produce the ancil- 
laries. With Bogart doing his new label we know we will get the 
promotion," says Franklin. 

Marvis wonders if it may not get too expensive. "Not if we 
do it in Canada. And remember also the ancillaries," assures 
Franklin. 

"Take 'See Saw' and run with it," offers Marvis. "Porgy & 
Bess' I still have to think about." 

A pensive moment at 
the end of the day. 

Franklin has a number of appointments at the CBS Build- 
ing. "I do about 60% of my business outside the office," says 
Franklin in his limo. He owns t. 

Franklin has to pick up the Boardwalk papers from CBS at- 
torneys, and then has a brief meeting with Bruce Lundvall, 
president of the CBS Records Division. He tells him about his 
project getting contemporary artists for traditional musicals. 
Lundvall thinks "Porgy & Bess" is a good idea for that sort of 
treatment. Teddy Pendergrass is suggested as a lead. Lun- 
dvall wants to know if anyone is recording the "Pirates Of Pen- 
zance" production with Linda Ronstadt. No one knows. 

The next meeting is a photo session with Dick Asher, deputy 
president and chief operatirg officer of the CBS Records 
Group. But since the Boardwalk deal is not finalized on the in- 
ternational side, and since Franklin represents an artist who 
is unhappy with the work CES is doing for him outside the 
U.S., the meeting runs for mo ..e than half an hour. 

"You will probably get more front money from the indies, 
because now the indies want U.S. acts." Asher tells him: "But 
you will probably not sell as much. So if you plan to be more 
successful you will make more (with CBS International), but if 
not, you can get more upfrort from the indies. You can't buy 
better than here." 

Franklin doesn't get any new support overseas for his artist 
(no names are ever mentiored), and he leaves the meeting 
with a headache. "For the foreign deal, the money you make 
is the money you get upfront " he says in his limo. "The royal- 
ties are half as much, and for every three records they sell, 
they tell you it's two. And nobody is any different." 

Back in the office Franklin gets some aspirin, messengers 
the papers to Bogart's apartment, and than has a meeting 
with Bill Aucoin, manager of Kiss. The two discuss the current 
Kiss tour and the illness of :he Spider guitarist. 

Then it is back on the roac again, this time for the final visit 
of the day to Bogart's apartment off Park Ave. On the way 
Franklin's headache disappears. 

Waiting for Franklin at the appartment is Bogart and Iry 
Biegel. Bogart plays another Harry Chapin tape, wryly observ- 
ing that this is not what is usually expected from "the king of 
disco," and the conversation gets back to the CBS deal when 
Franklin observes that it has taken a long time in negotia- 
tions. 

"But now it is up to us," says Bogart, looking at Franklin. 
The papers are signed within the week. 

Graphic layout: Bernie Rollins. 
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From 52 lands around the globe, the entries 
flooded in. Ir all, 1,860 offerings by the most gifted 
pop arists worldwide. Now, after a demanding five - 
stage screen ng process, the 23 winners from 18 
countries are ready to display their rema-kable skills 
in Japan's most popular and influential song fest. 
Don't miss an exciting moment! 

NIPPON BUDOKAN HALL NOVEMBER 14- 16,1980 

Festival 
0cc 

For furnaer information: 

FESTIVAL COMMITTEE 'BO 

YAMAHA MUSIC FOUNDATION 
3- 24 -22, Shim3meguro, Meguro-ku, Tokyo, Japan 
?hone: Toky (03) 719 -3101 

ABLE: NIORLDFESTIVAL -OKYO 
TELEX: 2466571 YAMAHA J 
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Give the gift 
of music. 

ALL SOUTH DISTRIBUTING 
New Orleans, LA 

MS DISTRIBUTING 
Morton Grove, IL 

PACIFIC RECORD SERVICE 
Tukwila, WA 

PICKWICK DISTR IBUTION 
Arlington, TX Opa Locka, FL 

(504) 568-0971 (312) 478-1133 (206) 575-3110 (817) 261-4281 (305) 695-7601 
ALPHA DISTRIBUTING PIKS CORPORATION SCHWARTZ BROTHERS Atlanta, GA St. Louis, MO 
New York, NY Cleveland, OH Cherry Hill, NJ (404) 349-5200 (314)997 -1800 
(212) 397-1920 (216) 696-3155 (609) 482-2130 Honolulu, HI San Francisco, CA 
ALTA DISTRIBUTING Washington, DC (808) 521-1802 (415) 697-6800 
Phoenix, AZ (202) 529-5700 Minneapolis, MN Sun Valley, CA 
(602) 269 -1411 (612) 932-7595 (213) 875-3960 
Salt Lake City, UT 84194 
(801) 972 -3800 

QECO2DS AND TAPES 

XLP/XLC/XLT_6008 

7500 Excelsior Boulevard, Minneapolis, MN 55426 
1980, Pickwick International, Inc. 
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Billboards 
Survey For Week Ending 10/11/80 

Number of singles reviewec TM 

this week 103 Last week 105 
c Copyright 1980, Billboard Publications. Inc. No part of this publication may be reproduced, 
stored in a retrieval system, or transmitted, in any form or by any means, electronic, mechanical, 
photocopying, recording, or otherwise, without the prior written permission of the publisher. 

CHRISTOPHER CROSS -Never Be The Same (4:08); pro- 

ducer: Michael Omartian; writer: Christopher Cross; pub- 

lisher: Pop'n'Roll /ASCAP. Warner Bros. WBS 49580. The vo- 

cals and harmonies in this latest Cross cut sometimes match 

the sweetness of Todd Rundgren when he's in a pop mood. 

This midtempo ballad contains some catchy piano riffs'aftd a 

well executed guitar solo. 

BILLY JOEL- Sometimes A Fantasy (3:39); producer: Phil 

Ramone; writer: B. Joel; publisher: Impulsive /April, ASCAP. 

Columbia 111379. Fourth single from Joel's "Glass Houses" 

LP starts with a telephone ring and a rockabilly vocal before 

its transition into a melodic, fast paced rocker. 

CHIC -Real People (3:45); producers: Nile Rodgers, Ber- 

nard Edwards; writers: Bernard Edwards, Nile Rodgers; pub- 

lisher: Chic, BMI. Atlantic 3768. This epitomizes a hearty 
rock /dance song. Carved in the distinct Rodgers /Edwards 
stamp, this romping number combines smooth r &b, funk and 

gritty rock into an outing suitable to pop and soul tastes. 

KOOL & THE GANG- Celebration (3:42); producers: Eumir 

Deodato /Kool & the Gang; writers: Ronald Bell, Kool & the 

Gang; publisher: Delightful /Fresh Start /BMI. De -Lite 
DE807D1. First single from the group's new "Celebrate" LP is 

a tasty piece of upbeat pop /funk. Vocals emit an exhuberant 

goodtime feeling. Group is coming off a big album that pro- 

duced two Top 40 hits. 

PETER CRISS-By Myself (3:36); producers: David Wolf - 

ert, Peter Criss; writers: P. Criss, S. Penridge, D. Wolfed; pub- 
: fisher: Rock Steady (ASCAP) Songs of Manhattan Island BMI. 

Casablanca NB2311. Though reminiscent of Criss' "Beth" 
this beautiful ballad carried a distinct hook of its own. A 

clever juxtaposition of instrumentation -featuring an acous- 

tic guitar and lush strings -texture the tune with crescendos 

and quiet moments. 

BRUCE COCKBURN- Rumours Of Glory (3:34); producer: 

Gene Martynec; writer: Bruce Cockburn; publisher: Golden 

Mountain, P.R.O. Canada. Millennium JH11795. Cockburn's 
first single off his "Humans" LP and followup to his top 20 

"Wondering Where The Lions Are" is a midtempo tune with a 

reggae beat that contains some probing lyrics and a distinct 
hook. 

NIGEL OLSSON- Saturday Night (3:18); producers: James 

Stroud, Ed Seay; writers: E. Troyer, D. Brown; publisher: Red 

Admiral BMI. Bang ZS94814 (CBS). Olsson rocks out more 

than he did on "Dancin' Shoes" and "A Little Bit Of Soap." 
Clean guitar riffs and Olsson's steady drum beat give it its 
rock base. Olsson is on tour with Elton John. 

recommended 
YES -Into The Lens (3:44); producer: Yes; writers: Downes, 

Horn, Howe, Squire & White; publisher: Topographic, Island, 

ASCAP. Atlantic 3767. 

BARRY GOUDREAU -Dreams (3:15); producers: John Boylan, 

Barry Goudreau; writer: Barry Boudreau; publisher: Pure 

Songs /Turbo, ASCAP. Portrait 270042 (CBS). 

ROCKY BURNETTE- Fallin' In Love (Bein' Friends) (3:32); 
producers: Bill House, Jim Seller; writers: R. Burnette -R. Cole- 

man; publisher: Cheshire. BMI. EMI America 8060. 

NICK GILDER -Rock America (3:30); producers: Nick Gilder, 
Ken Mansfield; writers: Nick Gilder -Jim McCulloch; pub- 
lisher: Red Admiral BMI. Casablanca NB2310. 

CAROLYNE MAS -He's So Cool (2:52); producer: Steve 
Burgh; writer: C. Mas; publisher: Eggs & Coffee /Chappell 
ASCAP. Mercury 76076. 

WHITESNAKE -Sweet Talker (3:35); producer: Martin 'Bash- 

er' Birch; writers: Cloverdale /Marsden; publisher: Sun- 

burst, Whitesnake, ASCAP. Mirage WTG3766. (Atlantic). 

BROOKLYN DREAMS -I Won't Let Go (3:30); producer: 
Brooklyn Dreams; writers: J. Esposito, B. Sudano; publisher: 
Starrin /Earborne BMI. Casablanca NB2313. 

MINK DE VILLE -Just To Walk That Little Girl Home (3:52); 
producer: Steve Douglas; writer: DeVille -Pomus; publisher: 
Glenwood /Fire Escape /Stazbo. ASCAP /BMI, Capitol P4938. 

SCOTT WILK Si NE WALLS -Suspicion (2:47); producer: Mi- 

chael Omartian, Scott Wilk; writer: Scott Wilk; publisher: WB. 

ASCAP. Warner Bros. WBS 49529. 

QUINCY -Turn The Other Way Around (3:15); producer: Tim 

Friese; writers: S. Butler, G. Emerick, B. Butler; publisher: 

Dime Store, ASCAP. Columbia 111381. 

URBAN HEROES -Headlines (3:15); producer: Shell Schelle- 
kens; writer: R. Bone; publisher: Fairbanks BMI. Handshake 
WS75301. 

MAMA'S PRIDE -Maybe (3:57); producers: Jack Bielan /Pat 
Liston; writer: Pat Liston; publisher: Feather /Pride, Revere 

Beach, BMI. Tapestry TR004. 

RICK JAMES -Summer Love (3:40); producer: Rick James; 

writer: Rick James, Daniel LeMelle; publisher: Jobette /Stone 

City ASCAP. Gordy (Motown) G7191F. From James' "Garden 

Of Love" LP, this midtempo tune is highlighted by James' 

bold vocal and a smart arrangement that utilizes horns effec- 

tively. 

GLADYS KNIGHT & THE PIPS -Bourgie', Bourgie' (3:31); 
producers: Nickolas Ashford, Valerie Simpson; writers: N. 

Ashford, V. Simpson; publisher: Nick -O- Val /ASCAP. Columbia 

111375. Knight & the Pips follow "Landlord" with a pop/ 

soul /funk piece sparked by Knight's sturdy vocal and har- 

monic support from the Pips. The crafty arrangement gives it 

crossover potential. 

CHANGE -The Glow Of love (3:39); producer: Jacques 

Fred Petrus; writers: D. Romani /W. Garfield /M. Malavasi; 

publisher: Little Macho /Arapesh ASCAP. Warner Bros. /RFC. 

RCS49587. Firstrate vocals and classy arrangements high- 

light this silky r &b pleaser. Crackling guitar licks and piano 

chords set the foot -stomping pace. The lyrics are romantic, 

often poetic and devoid of filler lines. 

KURTIS BLOW -Throughout Your Years Part 1 (4:20); pro- 

ducers: J.B. Moore, Robert Ford, Jr. writers: William Waring, 

J.B. Moore, Kurtis Blow; publisher: JB /Neutral ASCAP. Mer- 

cury 76083. The king of rap follows up "The Breaks" with an- 

other rap treat. A Chic -like background gives Blow the mo- 

mentum needed for a soliloquy of camp and wit. 

recommended 
PLATINUM HOOK -Words 01 Love (3:58); producer: Eumir 

Deodato; writers. M. Sharron -Z. Conkerite; publisher: Peer In- 

ternational BMI. Southern /Spinning Gold ASCAP. Motown 

M 1498F. 

THE MAIN INGREDIENT FEATURING CUBA GOODING -Makes 
No Diff'rence To Me (3:59); producer: Main Ingredient, Tony 

Silvester, Luther Simmons, Cuba Gooding; writers: L. Alex- 

ander, D. Villardo; publisher: Golden Folio /Richcar BMI. RCA 

JH12107. 

TRIPLE "S" CONNECTION -Got To Get Your Number (3:45); 
producers: Bunky Sheppard & McKinley Jackson; writers: S. 

Rice, C. Rice, S. Rice; publisher: ATV /BlackGirl /Triple S. BMI. 
20th Century TC -2471. 

INVISIBLE MAN'S BAND -X- Country (Flamin' Hot) (3:59); 
producer: Seduction Prod.; writers: C. Burke /B. Madison /A. 
Masucci /B. Taylor /K. Morris /D. Burke; publisher: Island, All 

in All, BMI. Mango MS105A. 

SEAWIND -What Cha Doin' (3:43); producer: George Duke; 

writers: Bob Wilson, Mark Vieha; publisher: Seawind /Black 
Bandana,BMI. A &M 02274A. 

JOHNNIE TAYLOR -I Wanna Get Into You (4:02); producer: 

Don Davis; publisher: Groovesville, BMI. Columbia 11373. 

RODNEY FRANKUN -In The Center (3:48); producer: Thomas 

C. Washington; writer: R. Franklin; publisher: Maicaboom, 

BMI. Columbia 111371. 

JAMES BROWN -Get Up Offa That Thing (4:10); producer: 

James Brown; writer: James Brown; publisher: Dynatone, 

Unichappell, EMI. Polydor PD2129. 

FATBACK -Let's Do It Again (3:34); producers: Bill Curtis, 

Cerry Thomas; writers: Bill Curtis, Fred Demery; publisher: 

Clita, BMI. Spring SP3015 (Polydor). 

AL JARREAU- Distracted (3:31); producer: Jay Graydon; 

writer: Al Jarreau; publishers: Aljarreau, BMI. Warner Bros. 

WBS49588. 

GENTRY -You Don't Know Like I Know (3:59); producer: 

Isaac Hayes; writers: Isaac Hayes, David Porter; publisher: 

East Memphis BMI Venture V133. 

JOHNNY LEE -One In A Million (2:46); producer: Jim Ed 

Norman; writer: Chick Rains; publishers: Times Square /Uni- 
chappell /Bundin, BMI. Asylum E47076. The "Urban Cowboy" 
who struck gold with " Lookin' For Love" has found his groove 

again with this excellent followup. Lee's melodic style is 

quickly establishing his niche in country, abetted by Nor- 

man's quality production. 

DONNA FARGO- Seeing is Believing (2:52); producer: 

Larry Butler; writer: Glenn Martin; publisher: Tree, BMI. 

Warner Bros. 49575. Rhythm guitar strummings punctuated 
by spicy percussion set the pace for Fargo's strongest outing 
in some time. The arrangement is energetic, suiting her perky 

style -although the lyrics treat lost love, the mood is high - 

spirited. 

LYNN ANDERSON -Blue Baby Blue (2:40); producer: 

Steve Gibson; writer: M. Clark; publishers: Warner- Tamer- 

lane /Flying Dutchman, BMI. Columbia 111374. Anderson 

croons through this effervescent followup to "Even Cowgirls 
Get The Blues." Strings and percussion spark this perky ditty 
which carries the bright message that love is not always a 

losing game. 

CHARUE RICH -A Man Just Don't Know What A Woman 

Goes Through (2:50); producer: Jim Ed Norman; writers: Ar- 

chie P. Jordan /Bob Brabham /Linda Brown; publisher: Chess, 

ASCAP. Elektra E47047. The inevitable breakdown in commu- 

nication that occurs when love is no longer fresh is given sen- 

sitive treatment in this soft, slow number. Gentle strings 
smooth the way for Rich's mellow vocals. 

CONWAY TWITTY -A Bridge That Just Won't Burn (2:48); 
producers: Conway Twitty -Ron Chancey; writers: Roger Mur- 

rah -Jim McBride; publishers: Blackwood /Magic Castle, BMI. 

MCA 51011. A keyboard intro sets the stage for Twitty's sensi- 

tive rendering of this ballad about love that's gone awry but 

won't go away. Harmonica, percussion, guitar, strings and 

background voices support Twitty's plaintive vocalizing. 

SONNY CURTIS -Fifty Ways To Leave Your Lover (3:12); 
producer: The Hitmen; writer: Paul Simon; publisher: Paul Si- 

mon, BMI. Elektra 47048. Curtis and the musicians backing 

him handle this pop classic adeptly, lending individual 
touches instead of following Simon's arrangement. Warm 

electric guitar, little percussive accents and Curtis' mellow 
vocal make this a winsome effort all the way through. 

RICHARD LEIGH -Right From The Start (2:37); producer: 
Allen Reynolds; writers: R. Leigh -S. Lorber; publishers: 
United Artists /Bobby Goldsboro, ASCAP. Liberty 1381. A 

beautifully -produced number in the Don Williams vein show- 

cases the honeyed vocal talents of this newcomer, who wrote 

"Don't It Make My Brown Eyes Blue." Laidback instrumenta- 
tion adds sparkle. 

BOBBY GOLDSBORO- Goodbye Marie (2:58); producer: 
Larry Butler; writers: Mel McDaniel- Dennis Linde; publisher 
Music City, ASCAP /Combine, BMI. Curb (CBS) ZS95400. A 

brisk uptempo number gives Goldsboro a refreshing change 

of pace in his career. Strings, guitars, jivy keyboards and juicy 
percussion propel Larry Butler's superb production and 

Goldsboro's powerful performance. 

MICKI FUHRMAN -Hold Me, Thrill Me, Kiss Me (2:45); 
producer: Jim Foglesong; writer: Harry Noble; publisher: 
Mills, ASCAP. MCA 51005. Although this well -produced cover 

of the 1965 classic is listed as the A -side, it's "Holding Me," 
the flip side, that could be the country smash for this artist. 
It's a bouncy uptempo number which Fuhrman breezes 

through with positive sparkle against a lilting arrangement. 

recommended 
DEAN DILLON- Nobody In His Right Mind (Would've Left 
Her) (2:29); producer: Jerry Bradley; writer: Dean Dillon; 

publisher: RGGem, BMI. RCA 1H12109. 

TRICIA JOHNS -Did We Fall Out Of Love (4:03); producers: 

Dixie Gamble -Bowen /Eric Prestidge; writer: Tricia Johns; 

publishers: Refuge /Trixie Delite, ASCAP. Elektra E47057. 

WAYNE KEMP -I'll Leave This World Loving You (2:27); pro- 

ducers: Danny Walls /Wayne Kemp; writer: Wayne Kemp; 

publisher: Tree, BMI. Mercury 57035. 

LIZ LYNDELL- Undercover Man (2:43); producer: Dan Hoff- 

man; writers: Mark Sherrill /John Riggs /Linda Kimball; pub- 

lishers: Al Gallico, BMI /Easy Listening, ASCAP. Koala 

K0S326. 

RUBY FALLS -Bringing Home That Feeling (2:44); producers: 

Johnny Howard /Charlie Fields; writer: Ray Griff; publisher: 

Blue Echo, ASCAP. 50 States FS77. 

DEL REEVES -Good Ole Girls (2:41); producer: Terry Choate; 

writer: Dan Wilson; publisher: Crosskeys, ASCAP. Koala 

K0S324. 

GARY GOODNIGHT -I Have To Break The Chains That Bind 

Me (2:45); producer: Gene Kennedy; writer: Greg Stanley 

Trampe; publisher: Door Knob, BMI. Door Knob DK80138. 

tt 10 
First Time Around 

GERALD MASTERS -Poor Little Rich Boy (3:14); producer: 

Tony Atkins; writer: Gerald Masters; publisher: Next Plateau 

ASCAP. Handshake WS75302. Masters has a quirky upper 

register vocal that draws comparison to Leo Sayer. The tune 

buzzes along at a frenzied pace with some interesting lyrics 

calling addition attention. 

JANIS CARNES -Smoky Places (3:22); producer: Pat Car- 

ter; writer: Abner Spector; publisher: Arc /Winlyn, BMI. RCA 

JH12104. A remake of this 1962 Corsairs hit provides a strong 

vehicle for this RCA country newcomer, who knows how to use 

her voice to prime advantage. The rhythmic arrangement 
gives the record a shot at both country and A/C formats. 

Picks -a top 30 chart tune in the opinion of the review panel which 

voted for the selections released this week; recommended -a tune 

predicted to land on the Hot 100 between 31 and 100. Review editor - 
Ed Harrison. 

Billboard's Recommended LPs 
Continued from page 70 

"Boogie to the Bop," "Slidin' to the Music," "Love -Is a Natu- 

ral Thing." 

SIMMS BROS. BAND- Attitude, Elektra 6E289. Produced by 

Eddie Kramer. Rather infectuous rock served by septet that 

shows they have an instinct for catchy songs with better - 

than- average lyrical appeal. The hooks are there, the playing 

is uncluttered, and the riffs are familiar without being worn. 

Some of the songs have definite radio appeal for AOR for 

mats. Vocals, particularly those of David Spinner, are well 

done. Best cuts: "Attitude," "Zeroid," "Tell Me (Victim Of 

Rock'n'Roll," "Lookin' For Money." 

LOVERBOY -Columbia, JC36762. Produced by Bruce Fair - 

bairn. Despite somewhat one -dimensional lyrics, this pack- 

age is a commendable melding of Kansas' and Boston's con- 

servative rock with some new wave spice. Instrumental 

arrangements are exciting throughout, especially in the fran- 
tic "Little Girl." This has a good chance for progressive and 

traditional AOR formats. Best cuts: "The Kid Is Hot Tonight," 

"Turn Me Loose," "Little Girl." 

soul 
JONES GIRLS -At Peace With Woman, Philadelphia Inter- 
national 1236767. Multiple producers. The Jones Girls, a trio 
of sisters, is a hot act but its album is overproduced -at least 

half a dozen producers are listed for the various cuts. The 

differences in feel from one song to the next are evident and 

the results are flawed. But the group has a lot of potential 
and under some expert guidance might be able to break out. 

The Jones' vocals are supported by different rhythm units on 

each cut with strings & horns figuring prominently in the mix. 

Best cuts: "Dance Turned Into a Romance," "Let's Cele- 

brate." 

LEON HUFF -Here To Create Music, Philadelphia Inter- 

national (CBS). NJZ36758. Produced by Leon Huff. Com- 

poser, producer, arranger and label executive Huff comes up 

with a slick collection of tunes that runs from catchy pop 

( "Tight Money ") to an orchestral interlude ( "No Greater 

Love ") to several r &b /funk numbers. All are immensely pro- 

grammable, and the range of the music on the album keeps it 

lively. Best cuts: The above mentioned. String & horn ar- 

rangements add to Huff's rhythm section and Huff's vocals 

and keyboards. 

country 
CON HUNLEY -Don't It Break Your Head, Warner Bros. BSK 

3474. Produced by Tom Collins. Hunley's deep -throated bed- 

room vocals are the perfect vehicle for this medley of love 

ballads, ranging from the pathos of "Someone I Used To 

Know" to the passionate "I Wants Wake Up With You." Pro- 

duction uses tasteful strings, with Hargus "Pig" Robbins and 

songwriter Archie P. Jordan lending their gifted fingers for pi- 

ano interludes. Best cuts: Those cited, plus "Don't Let It 

Break Your Heart," "They Never Lost You" and "This 01' Cow- 

boy's Going Home." 

jazz 
STEPHANIE GRAPPELLI -JEAN -LUC PONTY- Giants, Pausa 

PR7014. Produced by MPS. Two heralded fiddlers are offered 

on eight tracks taped on various sessions in Germany over the 

last decade. But only on "Pentup House," a Sonny Rollins 

original, do the two Europeans scrape guts together. Grappelli 

is the more compelling and listenable soloist yet it's pleasing 

to hear the younger Ponty playing with a more compatible 
group than his recent U.S. LPs have offered. Best cuts: "Pent - 

up House," "Pennies From Heaven," "Minor Swing." 

PHIL WILSON SEXTET - Boston -New York Axis, Famous Door 

HL133. Produced by Harry Um. Wilson's guest on this session 

is Vic Dickenson. The two trombonists romp through eight 

strong songs jubilantly and receive expert backing from Phil 

Bodner, John Bunch, Linc Milliman and Butch Miles. It is 

simple, understandable jazz without electronic distortions 
and the contrasting styles of Wilson and Dickenson are in- 

triguing. Best cuts: "It's A Lonesome Old Town," "Dancing 

On The Ceiling," "Broadway." 

classical 
BARTOK: BLUEBEARD'S CASTLE -Sass, Kovats, London Phil- 

harmonic, Solti, London OSA1174. It's about time for this 
mystery-laden one -act opera to develop some real sales po- 

tential, and Solti's interpretive magic should help in the proc- 

ess. This is one of the conductor's finest records, sung hero- 

ically and with orchestral playing of enormous impact. The 

upcoming Bartok centenary year also is calculated to help fi- 
nally "break" this important work. 

BACH: MOTETS -Stockholm Bach Choir, Concentus Musicus, 

Harnoncourt, Telefunken 635470. Nikolaus Harnoncourt 

doesn't just make Baroque music authentic with his return to 

original performance practices. His goal is to set the music 

free to be recommunicated with startling freshness, an ap- 

proach that has earned him a reputation as one of music's 

foremost interpretive innovators, and causes each new album 

to be quickly scooped up. This is Harnoncourt's first outing in 

digital sound. 

PIANO MUSIC OF CHOPIN, VOL 14- Ashkenazy, London 

CS7135. Chopin's First Sonata rarely turns up in the concert 

hall or on record. So the work's presentation here by a per- 

former of Ashkenazy's stature, along with other early Chopin 

works, is reason for keen interest. Ashkenazy's pianism is 

characteristically dazzling and London's reproduction tops in 

the field. 
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ANOTHER ONE BITES THE DUST -(fuse. 
(Queen), Deacon, FJektra 17031 

WOMAN IN LOVE-Barbra Streisand 
(B. Gibb), B. Gibb, R. Gibb, Columbia 1-11364 

UPSIDE DOWN -Diana Ross 

(Bernard Rodgers), B. Edwards, N. Rodgers. Motown 1491 

ALL OUT OF LOVE -Air Supply 
(Robe Porter), G. Russell, C. Davis. Arista 0520 

DRIVIN' MY LIFE AWAY-Edo,. Babbitt 
(David Malloy), E. Babbitt, E. Stevens, D. Malloy, Elektra 466 

LATE IN THE EVENING-Paul Simon 
(Phil Remote), P. Simon, Warner Bras 49511 

I'M ALRIGHT-Kenny Mums 
(Kenny Loums, Bruce Botnik), K. Louins, Columbia 1-11317 

XANADU-Ohba Newton-John.'Electric Light Orchestra 
(Jeff Lynne), 1. Lynne, MCA 41285 

REAL LOVE-The Doobie Brothers 
(Ted Templeman), M. McDonald, P. Henderson, 
Warner Bros. 49503 

GIVE ME THE NIGHT-George Benson 

(Quincy Jones), R. Temperton, QwestMarner Bros. 49505 

LOOKIN' FOR LOVE-Johnny Let 
(John Boylan), W Mallette, P. Ryan, B. Morrison, Asylum 47 

A 

HE'S SO SHY- Pointer Sisters 
(Richard Perry), T. Snow, C. Well, Planet 47916 (UMW 

ALL OVER THE WORLD-Ekchm Light Orchestra 
(left Lynne), J. Lynne. MCA 41289 A 

NEVER KNEW LOVE LIKE 

THIS BEFORE-Stepahnie Mills 
(lames Mtume 8 Reggie Lucas), I. Mtume, R LUCAS, 

20th Century 2460 (RCA) 

HOT ROD HEARTS-Robbie Dupree 
(Rids Chudacoft & Peter Bunetta), B. LaBounty. S. Geyer. 
Elektra 47005 

JESSE-Carly Simon 
(Mike Mainer), C. Simon, M. Malawi, Warner Bros. 19518 

AB 

LOOK WHAT YOU'VE DONE TO ME-502 s. 
(Bill Schnee L David Foster), B. Sans & David Foster, 
Columbia 111349 

THE WANDERER-D.. Summer 
(Giorgio Moroder 8 Pete Begone), G. Mower, D. Summer, 
Geffen 49563 (Warner Bros.) 

FAME-Irene Cara 

(Michael Gore), M. Gore, D. Pitchford, RSO 1034 

LADY-Kenny Rogers 
(Lionel Riche Jr.), L Riche Jr., Liberty 1380 

I'M COMING OUT-Duna Ross 

(Bernard Edwards & Nile Rodgers), B. Edwards, It Rodgers. 
Motown 1491 

HOW DO I SURVIVE -Amy Holland 
(Michael McDonald & Patrick Henderson). P. Bliss, Capitol 4 

NO NIGHT SO LONG-Dionne Warwick 
(Steve Buckingham), R. Kerr, W. Jennings, Arista 0527 

DREAMING -Cliff Richard 
(Alan Tarney), Pi Tarney. L Sayer, EMI America 8057 

MIDNIGHT ROCKS-Al Stewart 
(Al Stewart & Chris Desmond), A. Stewart, P White, Arista 05 

DREAMER -Supertramp 
(Peter Henderson & Russel Pope), R. Davies, 
R. Hodgson, UM 2269 

MASTER BLASTER-Stevie Wonder 
(Steve Wonder), S. Wonder, Tornio 54317 (Motown) 

ON THE ROAD AGAIN -wake Nelson 
(Willie Nelson), W. Nelson, Columbia 111351 

WHO'LL BE THE FOOL 

TONIGHT- Larsen-Feden Band 
(Tommy bourne), B. Ferten, Warner Bros. 49282 

YOU'LL ACCOMP'NY ME- 
Sub Seger & The Silver Bullet Band 
(kW Seger 8 The &het Bullet Band), B. Seger, Capitol 4901 

WHIP IT -Deno 
(Devo) M. Mothersbaugh, G.V. Casale, Worrier Bros, 49550 

THE LEGEND OF WOOLEY 

SWAMP-The Charlie Daniels Band 
(John Boylan). C. Daniels, T. Cram, I. Marshell, C. Hayward, F. 

Edwards, T. DeGregono, Epic 9-50921 

OUT HERE ON MY OWN-Irene Can 

(Michael Gore), M. Gore. L Gore. Aso 1048 

YOU'VE LOST THAT LOVIN' 
FEELING-Daryl Hall and John Oates 

(Daryl Hall & John Oats), P. Spector, B. Mann, 
C. Weil RCA 12103 

r1) 

gi §1 
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01 TITLE-Artist 

(Producer) Writer, Label & Numb 

35 19 11 DON'T ASK ME WHY-56,1 
CPP (Phil homey e Joel, Colowbb 1.113 

CHA 
'Or 38 8 I'M ALMOST READY-Pure F4 

(John Ryan), V. Gill, Casablanca 2294 

WBM 'dr 40 10 LET ME BE YOUR ANGEL - 
Mirada Michael Walden), N.M. Walden, 
CotiNion 4601 (Atlantic) 

CPP sk, 45 3 LOVELY ONE-The Jackson 
(The Jacksoris), M. Jackson. R. Jackson, 

6 CPP 
43 6 TOUCH AND GO-The Can 

(Roy Thomas Baker), R. Ocasek, Elektra 

WBM * 
42 5 WALK AWAY-6... Summer 

(Germ Moroder & Pete Begone), P. B 

WBM Casablanca 2300 * 44 6 COULD I HAVE THIS DANC 
3P/BP/B-3 (hen Ed Norman), W. Holyfield, B. Mous 

42 22 16 ONE IN A MILLION YOU-1 

MiABP- BP 
(Larry Graham, Ron Nadel), S. Dees, W. 

48 3 SHE'S SO COLD-The Rolling S 

CPP 
(The Glimmer Trans). M. Muer, K. SKI 

21001 (Atlantic) 

it 8.3 Vic' 4 THAT GIRL COULD SING-, 
(Jackson Browne 6 Greg Ladanyr), J. Br 

(Elektra) 

CLM A . 
'io. 60 3 MORE THAN I CAN SAY-Li 

(Alan Tarney), Curtis, Allison, Warner B. 

3P/BP/B-3 * 
50 4 LET ME TALK-Earth, Wind & Fr 

(Maurice White), M. White. V. White, L. 

R. Johnson, P. Bailey, ARC 'Columbia 1- 

&3 ' 51 6 YOU SHOOK ME ALL NIGH 
(Robert John Lang), Young, Young, Johr 

'et 54 5 WITHOUT YOUR LOVE-Roge 
P/BP/CPP (Jeff Wayne), B. Nicholls, Nolo( 2121 

49 29 15 EMOTIONAL RESCUE-The Ai 

WBM (Glimmer Twins). It taus, K. Richard: 
(Atlantic) 

IV 
50 28 17 SOMEONE THAT I USED Ti 

WBM 

51 47 8 

(Michael Masser), Y. Masser, G. Gain, 

MY PRAYER -Bay, Goodman & er 

(Vincent Castellano), 1. Kennedy. G Boi 
WBM 

57 5 LIVE EVERY MINUTE -Alt Thc 

WBM 

53 25 14 

(Ali Thomson 8 Jon Kelly), A. Thomson, 

YOU'RE THE ONLY WOMAI 
(Ambrosia & Freddie Piro), D Pack, illa 

54 52 7 CAN'T WE TRY-Teddy Pendery 
(Teddy Pendergrass & John R. Faith), it 

WBM 93107 (CBS) 

4 UP/BP 
ss' 73 2 HIT ME WITH YOUR BEST 

(Xerth Oben), E. Schwartz, Chrysalis 21 

56 56 8 SWITCHIN' TO GLIDE-The II 

CPP/ALM (Bob Eznn), D. Demon, A Zero, Elektra 

CL 68 68 4 HOLD ON-Kansas 
(Kansas), K. logren, Kirshner 9-1291 (I 

12 CLM 58 59 5 ANGELINE-The Allman Brothers I 

(The Adman Brothers i Lawler & Cobb 
1. Cobb, Arista 0555 

CPP /ALM it, 64 4 HEROES - Commodore 
(lames Anthony Carmichael & The Com 

CPP 
cm, 

67 5 

D. Jones, Motown 1195 

THEME FROM 

THE DUKES OF HAllARD- 
(lbdue Mbneht), W. Jennings, RCA 120 

61 46 10 DON'T YOU WANNA PLAY 

MORE-Elton John 

(Clot Franks & Elton John), E. John, T. * 72 2 CRY LIKE A BABY -Kim Carne 
WBM (George Tobin). D. Penn. S. Oldham, El 

CNA 'dr 69 5 IF YOU SHOULD SAIL -Nett 
(Rmhard Landis), R. Nielsen, M. Pearso * 74 3 THIS TIME -John Cougar 

(Steve Cropper). I. Cougar, Riva 205 (I 

WON 65 55 8 GIRL, DON'T LET IT GET 'I 
(Kenneth Gamble & Leon Huff), K. Gam 

WBM TSOP 94790 (CBS) * 76 3 TURNING JAPANESE-The Val 

(Vic Coppersmith Hawn), 0. Fenton, l 

67 53 8 I GOT YOU -Spirt Fru 
CPP (Dave Tickle), N. Finn, UM 2252 

r (Distributing Label) 

31 

erne League 

Stacy Latfisaw 
8. Hull, 

Epic 950938 

47039 

lette. H. Faltermeyer, 

E-Anne Murray 
, Capitol 4920 

rry Graham 
crier Bros. 49221 

tones 
ands, Rolling Stones 

orison Browne 
mine. Asylum 47036 

Sayer 
os. 49565 

re 

Dunn, A. McKay, 
11366 

T LONG-AC DC 

son, Atlantic 3761 

r Daltrey 

ling Stones 
Rolling Stones 20001 

*Chart Bound 
LET'S BE LOVERS AGAIN-Eddie Money 

Columbia 1-11377 
TEXAS IN MY REAR VIEW MIRROR-Mac Davis 

Casablanca 2305 
SEE TOP SINGLE PICKS REVIEWS, Page 75 
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TURN IT ON AGAIN - Crisis 
(Davie Neeekhol Guesses), 

Banks, WYK lbewlsid, Atlantic 3751 

I'M HAPPY THAT LOVE HAS 

FOUND YOU-Jimmy Hall 

(Norbert Putnam), E. Chase, A. Jacobson, 
W. Haberman, Epic 9-50931 

CASE OF YOU -Frank Stallone 

(Harry Nilsson), 1. Mitchell, Smith Bros. 603 (Atlantic) WON 

MAGIC-01nd Newtonlogn 
(John Farrar), Farrar. MCA 41247 

SAILING - Christopher Cross 

(Michael °martian), C. Cross, Warner Bros. 49507 

INTO THE NIGHT-Benny Maroons 
(Barry Mraz). B. Mardones, R. Tepper. Polydor 2091 

GAMES WITHOUT FRONTIERS-Peter Gabriel 

(Steve Lillywhite), P. Gabriel, Mercury 76063 

NEVER BE THE SAME- Christopher Cross 

(Michael Omartian). C. Cross, Warner Bros. 49580 

MY GUY/MY GIRL-A., Stewart 8 Johnny Bristol 

(Barry Leng & Simon May), W Robinson, White, 

Handshake 7.53110 (CBS) 

TAKE YOUR TIME -S.O.S Band 

(Sigel), H. Clayton, Sigel, Tabu 9.5522 (CBS) 

SOMETIMES A FANTASY-8,14 Joel 

(Phil Raman), B. Joel, Columbia 1.11379 

I BELIEVE IN YOU-Don Williams 
(Garth Funkis), R. Cook, S. Hogin, MCA 41301 

BOULEVARD-lackson Browne 
(Jackson Browne, Greg Litany!), J. Browne. 

Asylum 47003 (UMW 

LOVE THEME FROM SHOGUN -Meco 
(Mem *inane, Lance Quinn, Tony apogee), M. lane. RSO 1052 

A LITTLE IS ENOUGH-Pete Townshend 

(Chris Thomas), P. Townshend, Alm 7312 (Atlantic) 

WHO WERE YOU THINKIN' OF -Dandy The 

Doolittle Band 

(Louts Lofredo), 1. Glaser, P. Gaumn, C. Pelletier, Columbia 

1 11355 

WBM 

CLM 

CPP /ALM 

WON 

CLM 

WBM 

WON 

CPP 

CPP/ALM 

RED LIGHT-Linda Clifford 
(Michael Gore & Gil Askey). M. Gore, D. Pitchford. RSO 1011 

EVERYBODY'S GOT TO LEARN SOMETIME- 
The Kars 
(The Koren & Dave Lord), 1. Warren, Asylum 47055 (Elektra) WIN 

B-3 

WBM 

I COULD BE GOOD FOR YOU -7o7 
(Norman Ratner), McFadden, kid...arty, Casablanca 2280 

I'VE JUST BEGUN TO LOVE YOU-Dynasty 
(Leon Silvers III), W. Shelby. R. Smith, Solar 12021 (RCA) 

MIDNIGHT RAIN -Poco 
(IEWe Flicker), P. Cotton, MCA 41326 

LET MY LOVE OPEN THE DOOR-Pete TOwnshend 

(CAris Thomas). P. Townshend, Ate. 7217 (Attaarte) 

THUNDER AND LIGHTNING-Chicago 
(Tom Dowd), R. Lamm, D. Seraphim, Columbia 1 11345 

GOOD MORNING GIRL/STAY AWHILE-lourney 
(Geoffrey Workman & Kenn Epson), S. Perry. M. khan, 
Columbia 1-11339 

THE BREAKS-Burrs Blow 

(1.B. Moore & Robert Ford Ir.), J. Moore. L Smith. 

B. Walker, R. Ford. R. Simmons. Mercury 76075 

ONE LIFE TO LIVE-Wayne Massey 

(Mel Diamond), R. Adams, G. Ihssenson. Polydor 2112 

HEY THERE LONELY GIRL-Robed John 

(George Tobin), E. Shuman, L Carr. EMTAmerma 8049 

MORE BOUNCE TO THE OUNCE -Capp 
(Roger Troutman & Bootsy), R. Troutman, Warner Bros. 49534 

SHINING STAR-Manhattans 
(Leo Graham). L Graham, P. Richmond, Columbia 1-11222 

IT'S STILL ROCK AND ROLL 

TO ME-5,14 10.10 
(Phil Rarnone), B. eel, Columbia 1-11276 

HOW DOES IT FEEL TO BE BACK - 
Daryl Hall & John Oates 

(Daryl Hall 8 John Oates), J. Oats, RCA 12048 

I LOVE WOMEN-Jun Hurt 

(Bob Montgomery & Johnny Slate), D.E. Williams, M.D. Stewart. 

Swett Bros. 605 (Atlantic) 

THE PART OF ME THAT NEEDS YOU 

MOST-lay Black 
(Joel Durnond), M. Chapman. N. Chinn, Meson/ 7.72012 (Lei) CPP 

8-3 

CPP 

CPP 

ABP/B-P 

CLM 

* Stars are awarded to those products showing greatest airplay and sales strength. Superstars are awarded to those products 

showing greatest upward movement on the current week's chart (Prime Movers). Recording Industry Assn. Of America seal for 

sales of 1,000,000 units. (Seal indicated by dot.) Recording Industry Assn. Of America seal for sales of 2,000,000 units. (Seal 

indicated by triangle.) 

HOT 100 A-Z-(Publisher-Licensee) 
A Little Is Enough (Ern gmoTowser Don't You Yvonne Play Th. Game 

Tunes, BMI) 82 No More (Jodrell. ASCAP/ 
Beachwood. BMI) 

NI Out Of Log. ACareersr0RM, 
BMI/Riva, PRS) 

All Over The World (Jet /Enact. 
BMI) 

61 

26 4 Dreamer (Almo/Dekcate. ASCAP).. 

Dreaming (ATV Music/Ram Blue 
13 Music emi/ASCAP) 

MC7 (Carrens/Pangola/Mitena 
58 

Another One Bites The Dust 
(Queen /Beachwood, WAD 

Boulevard (Swallow Tuns. ASCAP) 80 

Cant We Try (Stone Oarnond. 
BMI) se 

Case Of You (Jon. Mdchell. MI) 70 

Could I Have This Dance (Vogue & 
Maple 1441/Welk/Onhison, BMI) 41 

Cry Use A Baby (Screen Gems. 
EMI. BMI) 62 

Don't Ask Me Why (Imputes*/ 
April. ASCAP) 35 

Drivin' My Life Away (Debctave: 
Briarpatch, BMI) 

Emotional Rescue (Colgerns EMI. 
ASCAP) 

Everybody's Got To Learn 
Sometime (Warner Bros . 

ASCAP)... ..... 
Fame (MGM, WAG 

Games Without Frontiers (Clothe,/ 
Hidden. BMI). 

Gad. Don't LM It Get You Down 
(Mighty Three. BMI) 

Gwt Me The Night (Fiodsongs. 
ASCAP) 

Sheet music suppliers re confined to piano/vocal sheet music copies and do not purport to represent mined publications distribution ABP = April Blackwood 

Pub.: ALF = Alfred Publishing. ALM = Almo Publications, A R = Acuff Rose: 13-ki = Belwin Mills, BB = Big Bells. B.3 = Big Three Pub . BP = Bradley Pub.: 

CHA = Chappell Music, CLM = Cherry Lane Music Co , CPI = Cimino Pub . CPP = Columbia Pictures Pub . FMC = Frank Music Corp.: HAN = Hansen Pub., 

IMM = Ivan Mogul! Music. MCA = MCA Msic, PSP = Peer Southern Pub . PLY = Plymouth Music. PSI = Publishers Sales Inc , WBM = Warner Bros. Music. 

....Cid Morning Girl Stray Awhile I Got You (Eno. Baal) 67 
(Weed High r N 1g h t ma r e . BMI) 91 

He's So Shy (ATV:Mann A Wein/ 
-- I Love Women (Kelso Heidi-in 

99 
Blain Tree/Snow. BMI) 12 I'm Almost Ready (Kentucky 

Heroes (Jobele:Comrrodores. 36 Wonder/Vince Gill. B611) 
ASCAP) 

59 I'm Alright (Milk Money. ASCAP) 7 
Hey There Lonely GM (Famous 

94 I'm Coming Out (Chic. BMI) 21 
24 ASCAP) 

I'm Happy That Love Has Found Hit Me With Your Best Shot (ATV 
69 5 BM!) 55 You (ATV. BMI) 

Hold On (Kirshner; Blackwood. Into The Night (Papa Jack. BMI). 73 

49 BMI.. 57 its Stoll Rock 'N' Roll To Me 

Hot Rod Hearts (Captain Crystal (Impulsive/April, ASCAP).... 97 

etacawooddkw-Jan, EIMI). IS I've Just Begun To Love You 
HovArscAmoO I Survive (Apnl/Paul Blies 

22 Jesse (Quackenbush/Redeye. 
ASCAP) 

Hew Does It Feel To Be Back (Hot. 

74 
On /Sic Continents. srau ...... .... se Lady (Brockman. 

escep, 20 

t Emmen In Too (Cook Noose. BMI 79 Let. In The Evening (paw Simon. 

65 
I Could Be Good For You (Good Foe BMI) 6 

You Mum. MOW) 86 Let Me An Your Angel (Walden/ 

10 
al You Should Sail (Third Story/ Gratitude. ASCAP/Cotillon: 

Poodiouse. 8M1) 63 Brass Heart. 13841) . 37 

8519 

Let Me Talk (Saggihre/Verdangel: 
Cherubim /Sr I Trini/SteNchest 
ASCAP) 46 

Let My Love Open The Door (Tower 
Tunes, MU) 89 

Live beep Minute (Almo. ASCAP) 52 

Lcdun' For Love (Southern Nights 
ASCAP) 11 

look What You've Done To Me 
(811 Scage6 ASCAP/Foster 
Frees/Peng BMI) 17 

Love Theme From Shogun (Addax 
ASCAP) 81 

Lovely One (Ransack /Mier, BMW 3E1 

Magic (John Farrar, SW) 71 

Master Blaster (Jobete/ Black Bull, 
ASCAP) 27 

Midnight Rain (Tarantula, ASCAP) 88 

Midnight Rocks (Fraleous/ 
Approctmate. BMI) 25 

More Bounce To The Ounce 
(Rubber Band. BMI) 95 

More Than I Can Say (Warner 
Tamerlane. BMI) 

My Guy/My Grl (Jolene, ASCAP) 
My Prayer (Sharpro Bernst., 

Peter Maurice. ASCAP) 
Never Be The Same (Pop N Roll, 

ASCAP) 
New Knew Love Like This Betwe 

(Frozen Butterfly. BM) 
No Night So Long (Inting. BMI) 
One In A Motion You (Irving: 

Heeled. BMI) 
One Life To Leon (Silver Blue. 

ASCAP) 
On The Road Again (Yrohe Nelson. 

BMI) 
Out Here On My Own (MGM. BMI 

Variety. ASCAP) 
Real Love (TaurIpm Tunes 

Monster, /April. ASCAP) 
Red Light (MGM. BM') 
Sailing (Pop 'N Roll, ASCAP) 
She's So Cold (Colgems EMI. 

ASCAP) 
Shining Star (Content. B611) 

Someone That I Used To Love 
45 (Screen Gems/EMI. BMI/Pnnce 
76 Street /Arista. ASCAP). 

Sometimes A Fantasy (Impulswe/ 
51 April. ASCAP) 

Somehow To Glide (Diamond Zero. 
75 13141) 

Take Your Tinto (Avant Garde. Whip It (Devo/Nyrnpfs/Unichappell. 

14 ASCAP). 77 BMI) 31 

23 That Girl Could Sing (Swallow Turn. Without Your Love (H.G.. ASCAP) 48 
ASCAP) 44 Who Were You Thonksn' Of ((rimy. 

42 The Breaks (Neutral Gary/ BMI) 83 

Funkgrooee, ASCAP) 92 Who'll Be The ..... Tonight (Burt 
93 The Legend 01 Weekly Swamp (Hat Felten. BMI) 29 

Band. BM) 32 Woman In Love (Stigwood/ 
28 Theme From The Dukes Of Unohappell, BMI...... 2 

Renard (Wamer.Tamerlent. Kanadu (Jet : blurt. BIM) B 

33 Roth Way. MI) 60 You'll Accomp'ny Me (Gear. 
The Part Of Me That Needs You ASCAP) 30 

9 Most (Chonnoivap:Careers. Bell) 100 You're The Only Woman (Robe)011 

94 The Wanderer (GMPC/Sweet BMI) 53 
72 Summer Night. ASCAP) 18 You Shook Me All Night long (J. 

Ths Time (.IG.. ASCAP) 64 Albert 'Marks, BMI). 47 

43 Thunder And Lightning (Little You've Lost That Lovin' Feeling 

96 Sachs /Street Sense. ASCAP) 90 (Screen Gerns EMI. BM) 34 

Touch And Go (Not Listed)._.._ 39 

Turn It On Again (Pun. ASCAP) 68 
TurAnisrhi 

66 
panese (Greened. 

79 Upside Down (Oro BMI) 3 

56 Walk Away (Roks/Reghtsong. BMI) 40 
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Compiled from national retail 
stores and one -stops by the Music 
Popularity Chart Dept. of Bill 
board. 

ARTIST 

Title 
Label, Number (Dist. Label) 

QUEEN 
The Game 
Elektra 5E 513 

DANA ROSS 
Diana 
Motown M8-936M1 

GEORGE BENSON 
Give Me The Night 
Warner Bros. HS 3453 

RIRA 

Suggested 
List 

Prices 

LP, 

Cassettes, 

8-Track 

Soul LP/ 
Country LP 

Chart 

SLP 9 

SLP 2 
W 

39 5 

ARTIST 

Title 
Label, Number (Dist. Label) 

THE O'IAYS 
The Year 2000 
ESOP FZ 36416 (CBS) 

AL STEWART AND 
SHOT IN THE DARK 
24 Carrots 
Arista AL 9520 

RIRA 

Suggested 

List 

Prices 

LP, 

Cassettes, 

8-Track 

Soul LP/ 
Country LP 

Chart 

8.98 LP 12 

8.98 

W 

71 70 14 

72 54 26 

ARTIST 

Title 
Label, Number (Dist. Label) 

JEFF BECK 
There And Back 
Epic FE 35684 

AMBROSIA 
One Eighty 
Warner Bros. BSK 3368 

pleA 

ymbols 

Suggested 

List 

Prices 

LP, 

Cassettes, 

8 -Track 

8.98 

7.98 

Soul LP/ 
Country LP 

Chart 

5 5 6 

SOUNDTRACK 
Xanadu 
MCA MCA 6100 

THE CARS 
Panorama 
Elektra 5E-514 

8 8 PAT BENATAR 
!l11 Crimes Of Passion 

Chrysalis CHE 1275 

7 

8 

9 

12 

7 

9 

10 

11 

12 

22 

13 

13 

8 

6 

35 

SOUNDTRACK 
Urban Cowboy 
FullMoon /Asylum DP 90002 (Elektra) 

JACKSON BROWNE 
Hold Out 
Asylum 5E511 (Elektra) 

THE ROLLING STONES 
Emotional Rescue 
Rolling Stones COC 16015 (Atlantic, 

AC /DC 
Back In Black 
Atlantic SD 16018 

SOUNDTRACK 
Honeysuckle Rose 
Columbia S2 -3672 

CHRISTOPHER CROSS 
Christopher Cross 
Warner Bros. BSK 3383 

8.98 

15.98 

8.98 

8.98 

8.98 

13.98 

SLP 1 

CLP 2 

SLP 35 

CLP I 

* 41 18 

* 51 

W 42 

* 96 

* 47 

DEVO 
Freedom Of Choice 
Wamer Boss. BSK 3435 7.98 

2 KANSAS 
Audio Visions 
Kirshner FZ 36588 (CBS) 8.98 

7 MICHAEL HENDERSON 
Wide Receiver 
Buddah 80S 6001 (Arista) 7.98 SLP 6 

2 DAVID BOWIE 
Scary Monsters 
RCA AQ1l3641 

7 

43 44 

SPLIT ERZ 
True Colours 
A&M SP-4822 

24 STEPHANIE MILLS 
Sweet Sensation 
20th Century T -603 (RCA) 

8.98 

7.98 

7.98 SLP 18 

74 2 JONI MITCHELL 
!1 Shadows And Light 

Asylum BB 704 (Elektra) 13.98 

45 25 17 PETER GABRIEL 
Peter Gabriel 
Mercury SRM-l3848 7.98 

46 46 15 STACY 1ATI1SAW 
Let Me Be Your Angel 
Cotillion SD 5219 (Atlantic) 7.98 10 

13 

14 

15 

14 

6 

8 

PAUL SIMON 
One Trick Pony 
Warner Bros. HS 3472 

TEDDY PENDERGRASS 
TP 
P.I.R. FZ 36745 (CBS) 

BARBRA STREISAND 
Guilty 
Columbia FC 36750 

7.98 

8.98 

SLP 4 

47 23 16 

48 32 

49 43 

THE KINKS 
One For The Road 
Arista 621 8401 

COMMODORES 
Heroes 
Motown M8-939M1 

11 DYNASTY 
Adventures In The Land Of Music 
Solar BXLI -3576 (RCA) 

50 40 9 SOUNDTRACK 
McVicar 
Polydor PD-1-6284 

7.98 LP 15 

17 17 30 

THE DOOBIE BROTHERS 
One Step Closer 
Warner &os. HS 3452 

BILLY JOEL 
Glass Houses 
Columbia FC-36384 

8.98 

8.98 
51 45 10 BOB MAMEY 

THE WAILERS 
Uprising 
Island ILPS 9596 (Warner Bros.) 

8.98 

7.98 ISLP 43 

18 

20 

21 

22 

23 

18 

24 

16 

21 

13 

20 

26 

28 

30 

5 

4 

19 

12 

14 

31 

9 

4 

3 

YES 
Drama 
Atlantic SD 16019 

8-525 
Wild Planet 
Warner Bros. BSK-3471 

SOUNDTRACK 
Fame 
R50 RX-I3080 

TOM BROWNE 
Love Aroach 
Arista/GRP P GRP 5008 

ROSSINGTON COWNS BAND 
Anytime Anyplace Anywhere 
MCA MCA 5130 

BOB SEGER 6 
THE SILVER BULLET BAND 
Against The Wind 
Capitol 500.12041 

DARYL HALL 6 JOHN OATES 
Voices 
RCA AQ113646 

MOLLY HATCHET 
Beatin' The Odds 
Epic FE 35672 

ZAPP 
Za 
Warnpep Bros. 85K 3463 

8.98 

8.98 

7.98 

8.98 

7.98 

8.98 

8.98 

SLP 21 

SIP 3 

52 35 10 

53 29 10 

EDDIE MONEY 
Playing For Keeps 
Columbia FC 36514 

DIONNE WARWICK 
No Night So Long 
Arista AL 9526 

54 31 11 MAZE 
Joy And Pain 
Capitol ST- 12087 

55 49 17 tl(RRY GRAHAM 
One In A Million You 
Warner Bros. BSK 3447 

BOZ SCAGGS 
Middle Man 
Columbia FC 36106 

57 50 22 PETE TOWNSHEND 
Empty Glass 
Atco SD 32.100 (Atlantic) 

ELVIS PRESLEY 
Elvis Aron Presley 
RCA CLP8-3699 

59 60 7 POINTER SISTERS 
Special Things 
Planet P 9 (Elektra) 

60 59 22 SOUNDTRACK 
The Empire Strikes Back 
R50 RS- 2.4201 

SLP 8 

8.98 LP 26 

7.98 

7.98 

69.95 

13.98 

SLP 5 

LP 14 

LP 61 

11 

24 

27 

32 

33 

27 

61 

8 

2 

En* 
33 

34 

22 

19 

37 

38 

5 

6 

22 

10 

14 

6 

THE ALLMAN BROTHERS BAND 
Reach For The Sky 
Arista AL 9535 

KENNY LOGGINS 
Alive 
Columbia C2X 36138 

SUPERTRAMP 
Paris 
66M SP -6702 

JJETHRO TULL 
A 
Chrysalis CHE 1301 

LT.D. 
Shine On 
AMA SP -4819 

AIR SUPPLY 
Lost In Love 
Arista AB 4268 

THEDHARLIE 
DANIELS 

BA 
Full Moon 
Epic FE 36571 

EDDIE BABBITT 
Horizon 
Elektra 6E -276 

MINNIE RIPERTON 
Love Lives Forever 
Capitol S00 12097 

7.98 

8.98 

13.98 

8.98 

7.98 

8.98 

7.98 

7.98 

8.98 

SIP 7 

SLP 8 

:LP 10 

CIP 5 

iLP 11 

61 63 52 PAT BENATAR 
In The Heat Of The Night 
Chrysalis CHR-1236 

62 55 17 

W 
69 

AL JARREAU 
This Time 
Warner Bros. BSK 3434 

5 TEEM MARIE 
Irons In The Fire 
Gordy G8 997M1 (Motown) 

i4f 
13 14 

65 65 

CARLY SIMON 
Come Upstairs 
Wamer Bros. BSK 3443 

6 DEVADIP CARLOS SANTANA 
The Swing Of Delight 
Columbia C236590 

66 52 25 

67 56 

GENESIS 
Duke 
Atlantic SD 16014 

11 RODNEY DANGERFIELD 
No Respect 
Casablanca NBLP-7229 

W 
75 5 MELISSA MANCHESTER 

For The Working Girl 
Mista AL 9533 

69 51 10 THE CHIPMUNKS 
Chipmunk Punk 
Excelsior MP 6008 

W 80 6 THE JOHNNY VAN ZANT BAND 
No More Dirty Deals 
Polydor PD 1 6289 

7.98 

7.98 LP 23 

8.98 LP 17 

7.98 

9.98 

8.98 

7.98 

8.98 

7.98 

7.98 

7a 7 ELVIS COSTELLO 
Taking Liberties 
Columbia 1C 36839 * 82 9 

y5 
84 4 

THE KINGS 
Are Here 
Elektra 6E -274 

VAN MORRISON 
Common One 
Warner Bros. BSK-3462 

76 77 30 WIWE NELSON 
Stardust 
Columbia IC 35305 

7.98 

7.98 

7.98 

7.98 

77 76 13 ALABAMA 
My Home's In Alabama 
RCA AHL 13644 

78 78 8 SOUNDTRACK 
Caddyshack 
Columbia IS 36731 

79 68 24 ERIC CLAPTON 
Just One Night 
RSO RS -2-4202 

7.98 

7.98 

13.98 

80 81 30 JOURNEY 
Departure 
Columbia FC 36339 898 

81 67 11 CAMERON 
Cameron 
Salsoul 568535 (RCA) 7.98 

82 58 21 CAMEO 
Cameosis 
Chocolate City CCLP 2011 (Casablanca) 

85 

MICHAEL JACKSON 
Off The Wall 
Epic FE35745 

WAYLON JENNINGS 
Music Man 
RCA AHLI3602 

72 38 PRETENDERS 
Pretenders 
Sire SRK 6083 (Wamer Bros.) 

7.98 

86 66 18 ROBBIE DUPREE 
Robbie Dupree 
Elektra 6E-273 7.98 

CIP 21 

CLP 12 

SLP 20 

SLP 16 

SLP 55 

CLP 7 

87 62 8 ASHFORD Si SIMPSON 
A Musical Affair 
Warner Bros. HS 3458 

BARRY GOUDREAU 
Barry Goudreau 
Portrait MIR 36542 (CBS) 

8.98 

7.98 

13.98 

SLP 19 

BLACK SABBATH 
Heaven And Hell 
Warner Bros. BSK 3372 

EMMYLOU HARRIS 
Roses In The Snow 
Warner Bros. BSA 3422 

BENNY MARDONES 
Never Run Never Hide 
Polydor PO 1.6263 

GARY NUMAN 
Telekon 
Moo SO- 32-103 (Atlantic) 

WAYLON JENNINGS 
Greatest Hits 
RCA AHL13378 

ANNE MURRAY 
Anne Murray's Greatest Hits 
Capitol 500-12110 

ROBERT PALMER 
Clues 
Island ILPS 9595 (Warner Bros.) 

THE B525 
The B -52's 
Warner Bros. BSK 3355 

GROVER WASHINGTON JR. 
Baddest 
Motown M9-940A2 

101 64 12 

CRYSTAL GAYLE 
These Days 
Columbia IC 36512 

SLP 40 

STEVE FORBERT 
Little Stevie Orbit 
Nemperor 12 36595 (CBS) 

DAVE DAVIES 
Dave Davies 
RCA AFL13603 

8.98 CLP 19 

7.98 

7.98 

102 

103 

102 7 WIWE NELSON 
Willie Nelson And Family Live 
Columbia KC-2-35642 

103 6 SOUNDTRACK 
Smokey And The Bandit 2 
MCA MCA-6101 

104 104 120 THE CARS 
Elektra 6E-135 

11.98 CLP 26 

9.98 CIP 13 

7.98 

-a. Stars are awarded to thou nrndurt chain° orealest salez st. aneth > Suersfars twareleel in fhnc nrnAurfe eMwin rafd unwrd mn,remwf nn ah. r,,...f ,...uß..6 d ro.l,w. u,,.,.s ( Rewriting' ̂ a "a^ a^ ^' a^ -' ̂° - ° "^' °'° f 
500,000 units. (Seal indicated by dot.) Recording Industry Assn. Of America seal for sales of 1,000,000 nits. (Seal i dicated by triangle.) 
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On his new album, "Love Fantasy," the burning passion of Roy Ayers 
musical imagination has never been more vivid or exciting. 

Share Roy's innermost feelings and musical visions on tracks like 
"Baby Bubba" and the sizzlers, "Rock Your Roll" and "Betcha Gonna" 

It's a fantasy fulfilled for Roy Ayers and you. 
PO -i 630 Love Fantasy" from Roy Ayers. A musical dream come true. On Polydor 
Records & Tapes. 

pOOfPOLYDOR INCORPORATED 
A POLYGRAM COMPANI 

I n..omNPdmvi.R..u,.r,o, ,. 
c içeo vo,m Write or call your local Polygram Distribution office for displays or other promotion Items. Of It11LSIC. 
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Compiled from national retail 
stores and one-stops by the Music 
Popularity Chart Dept. of Bill- 
board. 

ARTIST 

TTitle 
Label, Number (Dist. Label) 

RIM 
Symbols 

Suggested. 
List 

Prices 

LP, 

Cassettes, 

8-Track 

Soul LP/ 

Country LP 

Chart 

el 
.. 3 
H 
a 

3 
ÿ 
3 

a; v 
a 
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ARTIST 

Title 
Label, Number (Dist. label) 

RIM 
Symbols 

Suggested 

List 
Prices 

LP, 

Cassettes, 

8-Track 

Soul LP/ 
Country LP 

Chart 

lEkí 

137 

181 

108 

2 

23 

JOHN COUGAR 
Nothin' Matters And What If It Did 
Riva P017403 (Mercury) 

CHANGE 
The Glow Of Love 
RFC RFC 3138 (warner Bros.) 

7.98 

7.98 SLP 41 

169 171 5 ULTRAVOX 
Vienna 
Chrysalis Cue 1296 7.98 

Y4f 
180 3 THE ROWNG STONES 

Beggars Banquet 
London PS 539 7.98 

105 91 16 S.O.S. 
The S.O.S. Band 
Tabu N1Z 36332 (CBS) 7.98 SLP 22 * 150 2 SOUNDTRACK 

Shogun 

' 
L 171 123 12 HERB ALPERT 

Beyond 
MN SP 3717 7.98 

106 106 31 UNDA RONSTADT 
Mad Love 
Asylum 5E -510 (Elektra) 8.98 

iF 
149 'f 

Musical Shapes 
8.98 

172 172 14 AL DI MEOLA 
Splendide Hotel 
Columbia C2136270 9.98 

117 2 TOM WAITS 

Asylum 6E-295 
And ro Vine 

7 98 140 133 15 KIM CARVES 
Romance Dance 
EMI-America SW 17030 7.98 

173 168 26 MANHATTANS 
After Midnight 
Columbia 1C 36411 7.98 SLP 34 

SLP 59 

108 105 26 VAN HALEN 
Women And Children First 
Warner Bros. HS 3415 8.98 141 126 27 'JERMAINE JACKSON 

Let's Get Serious 
Motown M7-928R1 7.98 SLP 62 

* 184 2 UNDA CLIFFORD 
I'm Yours 
RSO Rs 13087 7.9$ 

' 119 5 GAMMA 
Gamma 2 
Elektra 6E.288 7.98 142 137 7 THE DELLS 

I Touched A Dream 
20th Century T-1017 (RCA) 7.98 SLP 28 

175 178 3 BARBARA MANDRELL 
Love Is Fair 
MCA MCA5136 8.98 

110 110 44 PINK FLOYD 
The Wall 
Columbia PC 236183 13.98 143 134 3 HUBERT LAWS & EARL KLUGH 

L 
ving Beat The High Cost Of 

Columbia IS 36741 8.98 

185 2 AMAZING RHYTHM ACES 
How The Hell Do You Spell Rythum 
Warner Bras. 8511 3476 7.98 

111 100 lE Don't 
Look 

COLE 
Don't Look Back 
Capitol ST 12079 7.9E SLP 51 ' .,. n, DONNA SUMMER 

Walk Away (The Best Of 1977 - 
1980) 
Casablanca NBLP 7244 8.98 

154 5 LARSEN- FEITEN BAND 
Larsen -Feiten Band 
Warner Bros. BSK 3468 7.98 

112 114 9 THE VAPORS 
New Clear Day 
United Artists LT-1049 1.9E 

145 145 52 EAGLES 
The Long Run 
Asylum SE 

A 

8.98 
113 92 12 POLO 

Under The Gun 
MCA MCA-5132 7.98 

* BOB WELCH 
Man Overboard 
Capitol S00 12107 8.98 146 147 7 AMY HOLLAND 

Amy Holland 
Capitol Sr 12071 7.98 

114 90 18 WIWE NELSON 8 RAY PRICE 
San Antonio Rose 
Columbia 1C 36476 7.98 CLP 4 

1f4'í 
189 2 AC /DC 

Highway To Hell 
Atlantic SD 192111 7,98 156 3 SYLVESTER 

Sell My Soul 
Fantasy F-9601 7.98 SLP 44 

y 
Yfi 

130 4 THE MICHAEL SCHENKER GROUP 
The Michael Schenker Band 
Chrysalis CHE 1302 8.98 

' 190 2 FRED KNOBLOCK 
Why Not Me 
Scotti Bros. se 7109 (Atlantic) 7.98 PEACHES 8 HERB 

Worth The Wait 
Polydon PO 1.6298 8,98 

116 88 16 BOXT MUSIC 
Flesh And Blood 
Aloe SD 32102 (Atlantic) 7.98 

' .,.,.,, THE ROWNG STONES 
Sticky Fingers 
Rolling Stones COC 39105 (Atlantic) 7.98 . 157 3 NORMAN CONNORS 

Take It To The Limit 
Arista AL 9534 7.98 

117 86 9 ATLANTA RHYTHM SECTION 
The Boys From Doraville 
Polydor PO 1.6285 8.98 

182 182 3 THE ROWNG STONES 
Let It Bleed 
London NPS4 7.98 150 151 10 THE ENGUSH BEAT 

I Just Can't Stop It 
Sire SRI( 6091 (Warner Bros.) 1.98 

.r. ,r UPPS INC. 
Pucker Up 
Casablanca NBLP 7242 7.98 

.f. ,,,,, CUFF RICHARD 
I'm No Hero 
EMbAmerica SW-17039 7.98 151 93 12 CHIC 

Real People 
Atlantic SD 16016 8.98 SLP 31 

119 112 19 JOAN ARMATRADING 
Me, Myself, I 

A8M SP 4809 7.98 

184 187 332 PINK FLOYD 
Dark Side Of The Moon 
Harvest SMAS 11163 (Capitol) 7.98 152 141 43 SOUNDTRACK 

The Rose 
- 

Atlantic SD 16010 8.98 
136 2 RAY, GOODMAN 8 BROWN 

Ray, Goodman & Brown II 
Poydor PEI-1-6299 7.98 SLP 54 

195 14 DOOBIE BROTHERS 
Best Of The Doobie Brothers 
Warner Bros. BSK 3112 7,98 tr 163 5 DAVID GRISMAN 

Quintet '80 
Warner Bros. BSK 3469 7.98 

121 121 4 BRASS CONSTRUCTION 
Brass VI 
United Mots LT.1060 7.98 SLP 32 

1 
Candy -0 

ARS 

Elektra 5E-507 8.98 154 118 20 ELTON JOHN 
21 At 33 
MCA MCA 5121 8.98 132 3 THE ROWNG STONES 

Hot Rocks 1964 -71 
London 2PS-606/7 13.98 

1 
f( at. ,.,r, THE ROLLING STONES 

Some Girls 
Rolling Stones COC 39108 (Atlantic) 7.98 155 135 11 A TASTE OF HONEY 

Twice As Sweet 
Capitol ST 12089 7.98 Sip 36 

123 115 44 LYNYRD SKTNYRD BAND 
Gold & Platinum 

CA M MCA 211008 12.9E 
' KENNY LOGGIAS 

Keep The Fire 
Columbia 1C 36172 7.98 156 152 6 LARRY CARLTON 

Strikes Twice 
Warner Bras. BSK 3380 7.9$ 124 116 14 BLUE OYSTER CULT 

Cultosaurus Erectas 
Columbia 1C 36550 7,98 

189 179 8 RAMSEY LEWIS 
Routes 
Columbia IC 36423 7.98 SLP 75 * 183 2 Mr.FADDEN & WHITEHEAD 

I Heard It In A Love Song 
TSOP 1Z 36773 (CBS) 7.98 SLP 42 125 83 13 THE DIRT BAND 

Make A Little Magic 
United Mists LT 1042 7.98 

190 186 3 EUMIR DEODATO 
Night Cruiser 
Warner Bros. BSK 3467 7.98 

158 158 10 JOHN KLEMMER 
Magnificent Madness 
Elektra 6E -284 7.98 146 2 DON WILLIAMS 

I Believe In You 
MCA MCA5133 8.98 CLP 3 

191 191 26 UPPS INC. 
Mouth To Mouth 
Casablanca NBLP 7197 7.98 

SLP 45 

159 139 18 PAUL McCARTNEY 
McCartney II 
Columbia FC 36511 8.98 127 127 14 THE MOTELS 

Careful 
Capitol ST 12070 7.98 

192 148 14 PLEASURE 
Special Things 
Fantasy 19600 7.98 '2í 170 3 MICHAEL STANLEY BAND 

Heartland 
EMI America SW 17040 7.98 128 120 49 TOM PETTY a THE 

HEARTBREAKERS 
Damn The Torpedoes 
Backstreet 5105 (MCA) 8.98 

193 193 30 BOB SEGER 8 
THE SILVER BULLET BAND 
Live Bullet 
Capitol SKB8.11523 7,98 

161 161 22 PURE PRAIRIE LEAGUE 
Firin' Up 
Casablanca NBLP 7212 7.98 

129 129 14 BOB JAMES 
H 
Tappan Zee /Columbia IC 36422 7.98 

162 138 27 KENNY ROGERS 
Gideon 
United Mists 100.1035 8.98 CLP 20 

194 194 27 MICKEY MOUSE 
Mickey Mouse Disco 
Disneyland 2504 4.98 

130 128 16 SOUNDTRACK 
The Blues Brothers 
Atlantic SD 16017 8.9$ 

163 125 8 JON 8 VANGEUS 
Short Stories 
Poydor P0.1-6272 7.98 

195 160 15 AU THOMPSON 
Take A Little Rhythm 
ABM SP 4803 7.98 

131 94 9 WHITESNAKE 
Ready An' Willing 
Mirage WrG 1976 (Atlantic) 7.98 

164 159 26 FATBACK 
Hot Box 
Spring SP.1.6726 (Potydor) 7.98 SLP 33 

196 167 17 HANK WIWAMS JR. 

Ek kra /Cuurbd6É2 8 
New 

7.98 CLP 6 
165 131 11 ONE WAY FEATURING 

AL HUDSON 
One Way Featuring Al Hudson 
MCA MC41127 7,9E SLP 25 

132 122 17 BL.ACKf00T 
Tomcattin' 
Aloe SD 32101 (Atlantic) 7,98 

197 197 6 AMERICA 
Alibi 
Capitol S00 12098 8.98 * 143 4 THE DOORS 

The Doors 
Elektra EKS-7400/ 7.98 

198 177 4 THE KINKS 
Time Around 

RCA AFL13520 7.98 
*1- EVELYN 'CHAMPAGNE" KING 

Call On Me 
RCA AFL13543 7.98 

134 124 14 THE CRUSADERS 
Rhapsody And Blues 
MCA MCA 5124 

VARIOUS ARTISTS 
Winners 
IAM 1.017 (RCA) 

8.98 

7.98 

SLP 37 

199 169 96 KENNY ROGERS 
The Gambler 
United Mists UALA 934 7.98 CLP 29 

167 144 

168 140 

7 

8 

JOHN RINE 
Storm Window 
Asylum 6E -286 (Elektra) 

RICK JAMES 
Garden Of Love 
Gordy G8-995M1 (Motown) 

7.98 

8.98 

135 

I 

79 6 

SLP 27 

200 174 8 ORIGINAL CAST 
Evita 
MCA MCA 2 11003 8.98 

TOP LPs &TAPE 
A- z (LISTED BY ARTISTS) 

Can 5,104.186 
Carlene Carter 139 
Change 137 
Chic 151 
Eric Clayton 79 
Linda Clifford 174 
Natalie Cole 111 

AC /DC 10,179 Commodores 48 
Air Supply 32 Norman Connors 149 
Alabama 77 John Cougar 136 
Herb Alpert 171 Elvis Costello 73 
Amazing Rhythm Aces 176 Christopher Cross 12 
America 197 Rodney Dangerfieid 67 
Ambrosia 72 Dave Davies 101 
Joan Armatrading 119 Eumir Deodato 190 
Ashford & Simpson 87 Dew 38 
A Taste Of Honey 155 Al DiMeola 172 
Atlanta Rhythm Section 117 Doobie Brothers 185 
Jeff Beck 71 Dynasty 49 
Pat Benatar 6, 61 Robbie Dupree 86 
George Benson 3 Eagles 145 
Blackfoot 132 Fatback 164 
Black Sabbath 90 Steve Forbert 100 
Blue Oyster Cult. 124 Peter Gabriel 45 
David Bowie 41 Gamma 109 
Brass Construction 121 Crystal Gayle 99 
Jackson Browne 8 Genesis 66 
Tom Browne 21 Barry Goudreau 88 
Cameo 82 Larry Graham 55 
Cameron 81 David Grisman 153 
Larry Carlton 156 Van Halen 108 
Kim Carnes 140 Daryl Hall & John Oates 24 

Emmylou Harris 91 
Michael Henderson 40 
Amy Holland 146 
Jermaine Jackson 141 
Michael Jackson 83 
Bob James 129 
Rick James 168 
Al Jarreau 62 
Waylon Jennings 84, 94 
Billy Joel 17 
Elton John 154 
Jon & Vangeiis 163 
Journey 80 
Kansas 39 
Evelyn "Champagne" King 166 
John Klemmer 158 
Fred Knoblock 180 
Larsen -Feiten Band 144 
Stacy Lattisaw 46 
Hubert Laws & Earl Klugh 143 
Ramsey Lewis 189 
Lippe, Inc. 118, 191 
Kenny Loggins 28, 188 
LT.D. 31 
Lynyrd Skynyrd 123 
Maze 54 
Melissa Manchester 68 
Barbara Mandrel! 175 
Manhattans 173 
Benny Mardones 92 
Teena Marie 63 
Bob Marley & The Wallets 51 

McFadden & Whitehead 
Paul McCartney 
Joni Mitchell 
Stephanie Mills 
Eddie Money 
Mickey Mouse 
Molly Hatchet 
Van Morrison 
Anne Murray 
Willie Nelson 
Willie Nelson & Ray Price 
Gary Numan 
One Way Featuring Al Hudson 
Robert Palmer 
Teddy Pendergrass 
Peaches & Herb 
Torn Petty & The Heartbreakers 
Pink Floyd 
Pleasure 
Poco 
Pointer Sisters 
Elvis Presley 
Pretenders 
John Prine 
Pure Prairie League 

157 Diana Ross 2 
159 Rossington Collins Band 22 
44 Rory Musk 116 
43 Devadip Carlos Santana 65 
52 Boz Scaggs 56 

Bob Seger & The Silver Bullet Band 
23, 193 

64 

194 
25 
75 
95 

76,102 
114 

93 
165 
96 
14 

148 
128 

110, 184 
192 

Carty Simon 
Paul Simon 13 
S.O.S. Band 105 
Soundtracks: 

Caddyshack 78 
Evita 200 
Fame 20 
Honeysuckle Rose 11 
McVicar 50 
Shogun 138 
Smokey & The Bandit lI 103 
The Blues Brothers 130 

113 The Empire Strikes Back 60 
59 The Rose 152 
58 Times Square 89 
85 Urban Cowboy 7 

167 Xanadu 4 
61 Split En. 42 

Donna Summer 177 
Michael Stanley Band 160 
AI Stewart 37 
Barbra Streisand 15 
Sylvester 147 
Supertramp 29 
The Allman Brothers Band 27 

Rabbilt 34 
1 

Ray, Goodman & Brown 120 
Cliff Richard 183 
Minnie Rperton 35 
Kenny Rogers 162,199 
Linda Ronstadt 106 

The B -52's 19, 97 
The Charlie Daniels Band 33 
The Chipmunks 69 
The Crusaders 134 
The Dells 142 
The Dirt Band 125 
The Doobie Brothers 16 
The Doon 133 
The English Beat 150 
The Johnny Van Zant Band 70 
The Kings 74 
The Kinks 47, 198 
The Michael Schenker Band 115 
The Motels 127 
The O'Jays 36 
The Roiling Stones 

9, 122, 170. 181, 182, 187 
The Vapors 112 
Ali Thomson 195 
Peter Townshend 57 
Jethro Tull 30 
Ultravos 169 
Dionne Warwick 53 
Grover Washington 98 
Tom Waits 107 
Bob Wekh 178 
Winners 135 
Whitesnake 131 
Don William; 126 
Hank Williams Jr 196 
Yes 18 
Zapp 26 

81 
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Every care for the accuracy of suugasled list prices has been taker, B.hboard does not assume m ,esponsibil,ty for errors or omissions. 
RECORDING INDUSTRY ASSOCIATION OF AMER:CA seal for sates of 500.000 unns Alt. RECORDING INDUSTRY ASSOCIATION OF AMERICA seal for sales of 1,000,000 units. 
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Late General News 

Polytram Operation 
Under New Leader 

Continued from page 4. 

1981. Steinberg's association with 
Mercury Records, one of the PRO 
U.S.A. label units, dates back 30 
years. 

In choosing to leave a flourishing 
practice on the West Coast, Braun, 
who will relocate to his native New 
York, explains, "I had a wonderful 
turn as a lawyer in a growing indus- 
try, but what a lawyer can do with a 
client is basically limited to an advi- 
sory capacity. 

"I'd like to have a hand in shaping 
the destiny of a record company and 
I've been chaffing at the bit to do it." 

If PolyGram is to be a greater lure 
for talent, Braun feels, "pride in 
PolyGram must be one of my first 
priorities and it's been frankly lack- 
ing." 

"Talent just doesn't come into a 
company, it must be a place it feels 
comfortable to live in," he adds. 

As to a lawyer's role in record 
company top management, Braun 
thinks it "ridiculous that lawyers 
have taken the rap" for industry 
problems. "Background is not as im- 
portant as talent." 

While Braun receives high marks 
from those he has dealt with over the 

years, they express some concern 
that negotiating label deals for his 
client is one thing, running a label 
another. 

"It's taken a lot of courage to leave 
a lucrative practice," states one mu- 
sic executive with close personal and 
business ties with Braun. "He's 
bright enough to learn what he has 
to learn, but being at a label is differ- 
ent than making deals from the out- 
side." 

Another executive feels he "knows 
both sides of the business. He knows 
the numbers, he doesn't have to 
guess. He doesn't look at things over 
a short -range. What more do you 
need other than good luck? I feel 
he's someone to be reckoned with." 

Braun founded the Los Angeles - 
based law firm of Bavorick, Ko- 
necky, Braun, Schwartz, Kay & 
Schiff, a decade ago. His clients have 
included Neil Diamond, Bob Dylan, 
George Harrison, Michael Jackson 
and Artie Mogull, among others. 

Braun has been a practicing enter- 
tainment business lawyer for 26 
years. He is a past president of the 
New York chapter of the National 
Academy of Television Arts & Sci- 
ences and a trustee of the academy. 

Gillespie & Lundvall At Powwow 
WASHINGTON - Dizzy Gil- 

lespie will be the guest of honor and 
Bruce Lundvall, president of the 
CBS Records Division, will be the 
keynote speaker at the second an- 
nual Jazz Times Convention set for 
Oct. 15 -18. 

The convention, whose theme is 
"Working Together For Jazz," will 
include in its 14 panels and seminars 
representatives from record com- 
panies, management companies, 
promoters, union officials and artists 
themselves. 

Some of the jazz figures expected 
to participate in the panels, work- 
shops and jam sessions include: 

L_Closeup 
Continued from page 71 

Side two kicks off with horns on 
"No Stoppin' Us Now," a Simmons/ 
McDonald /Chris Thompson (of 
"Night" fame) collaboration. Sim- 
mons and McDonald share the vocal 
work with fine harmonies from the 
band and Thompson. The song re- 
veals the kind of uptempo funky 
kind of energy that shows that the 
Doobies can still come up with sur- 
prises. 

McDonald's "Keep This Train A- 
Rollin' " features a Jerome Jumon- 
ville horn arrangement and key- 
board support from McDonald col- 
laborator Patrick Henderson. 

Nicolette Larson contributes 
background vocals on Simmons' 
"Just In Time," a song further high- 
lighted by more marvelous sax work. 

The pace changes with "South 
Bay Strut," a four -minute plus in- 
strumental composed by McCracken 
and McFee. Strings, horns, funky 
rhythm and percussion grace this 
rollicking instrumental. 

The album ends with "One By 
One," written by LaKind and 
McDonald. LaKind's congas fuse 
with the Doobie rhythm unit while 
the vocal work of McDonald and 
LaKind play off each other well. 

"One Step Closer" is perhaps the 
group's most noticeable tutti effort 
with the contributions of all mem- 
bers keeping the creative juices flow- 
ing. ED HARRISON 

Donald Byrd, Ron Carter, Max 
Roach, Nat Adderley, Billy Taylor, 
Hubert Laws, Ted Curson, Michel 
Urbaniak and Mel Lewis. 

Expected highlights of the con- 
vention, which should draw about 
400 participants, include panels on 
"The Working Musician /Record- 
ing" moderated by Donald Byrd, 
"The Working Musician In Person," 
and "I've Paid My Dues" nostalgia 
session, as well as an all -night jam 
session. 

Executive director of the conven- 
tion is Orrin Keepnews. For details 
contact Ira Sabin: 202 -582 -2000. 

NARM Session 
Continued from page 3 

not use that money to promote and 
sell albums instead of returning 
them? Let's stop wasting time," 
Macke said. 

Smith confirmed the report that 
Columbia Records is one of three la- 
bels participating in a test of a 6 by 6 

packaging later this month with a 
Barbra Streisand tape album in the 
Shorewood Packaging concept. "We 
are also committed to testing other 
packaging designs over the next 
year," he said. "What we must do to- 
gether is find the best packaging for 
everyone." 

In its first day the conference indi- 
cated its concern over the disparity 
between what labels provide for in- 
store merchandising and the needs 
of the rack account. Smith indicated 
CBS will provide what rack depart- 
ments inform the label they require. 
Herb Dorfman, Eastern division 
vice president of rack services for 
Pickwick International, challenged 
Smith to become a partner in a job- 
ber- retail relationship. NARM pro- 
vided a short film indicating the 
breach in label and account thinking 
about in -store display pieces. 

Both Smith and Macke encour- 
aged participation in video software. 
Macke said some Target stores have 
moved more than 200 VCRs this 
year. "The customer carries them 
out in a shopping cart." All Target 
stores carry videocassettes but are 
not yet carrying videodisks. Macke 
reported. 

I nsidelrack 
Was there a White House deal with President Carter's 

supporters in the record business to kill a four -year in- 
vestigation in Los Angeles of alleged price fixing in the 
record industry? Front page reports the past week in the 
New York Post and the Los Angeles Herald Examiner 
claim that two meetings at the White House between 
President Carter and representatives of the record indus- 
try, on Sept. 15, 1977 and Feb. 9, 1978, attended by Jus- 
tice Dept. officials, had a dampening effect on a grand 
jury investigation in Los Angeles that was going on at the 
time. The grand jury ended its session last February, and 
although the local prosecutors asked for prosecutions in 
the case, they were overruled by the Justice Dept. in 
Washington, which felt there was insufficient evidence 
for any further action. The White House, the Justice 
Dept. and the Recording Industry Assn. of America have 
denied any wrongdoing, and despite a Póst report that 
there would be a Senate probe of the case, the offices of 
both Sen. Strom Thurman and Sen. Orrin Hatch, named 
in the Post report, say there are no plans for any official 
investigation at this time. 

MORE CLOUDS: An FBI spokesman in Los Angeles 
confirms that a preliminary inquiry into possible criminal 
involvement or racketeering in the entertainment indus- 
try is underway. While the recent alleged fraud case in- 
volving the "Charlie's Angels" television series is be- 
lieved to be a focal point, the FBI probe may extend into 
the record, recording studio, nightclub, radio and video 
industry. Depending on what the FBI turns up, formal 
investigation and federal prosecutions could ensue. 

"Guilty," the hot new LP from Barbra Streisand, nearly 
wound up in court before it made it to the record racks. 
The dispute centered on the royalties arising from Bee 
Gee Barry Gibb's participation in the album. Gibb 
wrote or cowrote all the songs, produced the LP, sings on 
two of the songs, and is pictured, but not identified, on 
the front and inside covers. Since Gibb was approached 
by the Entertainment Co., which represents Streisand, 
on the project, sources close to the story say he considers 
himself an independent solo artist on this recording at 
least. That would freeze the Stigwood organization and 
the other Bee Gees from any royalties. Sources say it took 
two years, and all of Walter Yetnikoffs skills as a ne- 
gotiator to finally get the record release without a court 
battle. 

RCA Corp. and Gaumont, the leading French film 
company, are forming a joint venture in home video en- 
tertainment for the French speaking markets in Europe 
and Africa. Gaumont material will be part of RCA's Se- 
lectaVision videodisks. RCA gave its first public demon- 
stration in Europe last week of the RCA LED videodisk 
system at VIDCOM 80 in Cannes. 

Two top international record company executives have 
quit their jobs abroad over apparent policy differences 
with their employers. Departing as managing director of 
WEA Records Ltd. in London is John Fruin, while Cees 
Wessels, managing director of RCA Holland, has also 
resigned. 

Discussions between Jobete Music and the Entertain- 
ment Co. continue hot and heavy and there's a likelihood 
that the Motown publishing wing will be part of the 
Charles Koppelman -Martin Bandier company by Jan. 1. 

... Music creditors continue to mull one of three Kor- 
vettes settlement plans, but it's felt that one calling for a 
60% payment immediately in settlement of the entire 
debt would be a front runner, which would avoid, as one 
creditor put it, a "draggin' out" process of more than a 
year if the 100% settlement plan is chosen. This calls for 
30% immediately, 30% on June I, 1981 and the 40% bal- 

ance on Jan. 1. 1982. The third approach calls for a 70% 
settlement, 40% within 30 days and 30% by June 1. 

Casablanca is hinted at moving to New York early in 
1981 to consolidate with the other PolyGram labels, but 
company officials deny it. ... Neil Heiman of Nehi/ 
Peaches confirms that Peaches Record stores have closed 
their only outlet in Philadelphia, one store in Cleveland 
and one store in Atlanta, all part of a consolidation pro- 
gram to eliminate stores in unviable areas for them. Four 
new stores are on the drawing boards for the now 33- 
store chain but Heiman won't disclose the locations yet. 

Ira Heilicher will add Great American Music Stores 
five and six in the Twin Cities before the holidays. The 
new stores are center- oriented and average about 2,200 
square feet each. 

Bob MacDonald, loan officer for Liberty State Bank, 
Ham Tramck, Mich., which claims to be the largest cred- 
itor of the once 12 store, Madison Heights, Mich., Music 
Stop store chain, indicates a Friday (19) auction of the 
chain's assets produced $116,000. He declined to name 
the purchaser or give other details. 

In a direct move linking Tennessee with the lucrative 
movie industry, singer /actor Jerry Reed has been ap- 
pointed chairman of the newly realigned Tennessee Film, 
Tape and Music Commission. Reed, named to the post by 
Gov. Lamar Alexander, will head a 50 member advisory 
committee, working in conjunction with the state's film 
and production office, in an effort to bring film, tele- 
vision and music productions to Tennessee. 

Peaches and Herb and George Benson have been 
signed by Bob Banner Associates as guest hosts for the 
Operation Prime Time musical /variety series "Solid 
Gold." ... A mini course on music publishing was held 
Friday (3) at the Univ. of Colorado in Denver with 
Ralph Peer of Peer -Southern and Sam Trust of ATV the 
speakers. 

Robert Anthony Sherman, son of Boardwalk Records 
senior vice president and marketing director Dick Sher- 
man, will be bar mitzvahed Thursday (1 I) at the Stephen 
S. Wise Temple, Bel -Air, Calif. 

At presstime it appeared that the manager of the 
Record Shack of Cleveland is joining Disc Records to 
handle the one -stop which John Cohen, the 34 -store 
chain founder, is opening in Cleveland. 

A fire in the CBS pressing plant at Haarlem in the 
Netherlands Sept. 30 destroyed some three million album 
sleeves. It's described as the worst industry fire disaster 
ever in Holland. While hectic measures to farm out re- 
placement work to other plants in Holland and German 
were taken, it is likely to be mid -December before a nor- 
mal flow of product is restored. 

The Kenny Gamble -Leon Huff music complex is ready- 
ing a new gospel label, Salvation Records, which will 
offer its first single in mid -November. Earl Shelton will 
head the label, while retaining his post as president of 
Mighty Three Music, the publishing arm of Gamble- 
Huff. Shelton says there's a good possibility the label 
will be handled by CBS, home of Gamble -Huffs Phila- 
delphia International Records. Meanwhile, Shelton says 
he's looking for a "super, dynamite choir" for release 
during the first quarter of 1981. 

Stevie Wonder will spearhead a rally in Washington, 
D.C., Jan. 15, 1981 to dema- 3 that Congress proclaim 
that date a national holiday commemorating the birth- 
day of the late Dr. Martin Luther King. In addition, 
Wonder notes that a cut on his "Hotter Than July" al- 
bum called "Happy Birthday," is dedicated to the slain 
civil rights organizer. Wonder's LP is set to ship in about 
two weeks. 

Air IN FAR WESTERN STATES 

L.A. Latin Labels Hunt Pirates 
LOS ANGELES -A group of 

Latin labels here are massed in an 
all -out campaign to stamp out pirate 
and counterfeit activities in the west- 
ern states. 

In raids on swap meets and al- 
leged illicit manufacturing facilities 
in the Fresno area Tuesday and 
Wednesday Sept. 16, 17, representa- 
tives of Mar International, Ramex, 
Peerles, Falcon, Latin International, 
CBS and Fama labels witnessed 
members of the Fresno sheriff's and 
police departments investigating 
and confiscating at sites manufac- 
turing materials and duplicating 
equipment for 8 -track tapes. En- 
forcement officers carried search 
warrants. Present at the two-day 
drive against illegal duplication of 
Latin tapes was Bud Richardson, 
business consultant who represents 
some of the Latin labels. 

Officers in a search of premises at 

4612 W. Olive, Fresno, believed to 
be the residence of Leonel Sosa 
Ramirez, also seized $42,000 in cash 
and negotiable securities believed 
tied -in with the unauthorized dupli- 
cation and sale of Latin tapes. 

Ramirez and his wife, Luisa, were 
arrested and booked on charges of 
illegally duplicating sound record- 
ings and conspiracy, along with 
Mary De La Los Escareno. 

In swoops on the Cherry Swap 
Meet and the Fresno County Fair, 
officers cited Leticia Mendizabal, 
Luis Jesse Ramirez and Arthur 
Rocha, all of Fresno and Carlos M. 
Villarruel of Bakersfield. They are 
accused of selling pirate Latin tapes. 

On information received during 
the Tuesday raid on the Ramirez 
residence, officers rented a private 
residence at 2207 E. Olive, Fresno, 
where they found complete four- 

color printing facilities, including a 
press and camera reproduction 
equipment, winders, master ma- 
chines and tape, along with approxi- 
mately 200 masters. 

Arrested at the address was 
George Gonzalez, owner and oper- 
ator of a local Latin news and adver- 
tising paper for the Fresno area. 
Among the alleged counterfeit 
printed material for Latin tapes was 
completed artwork for Costa Chica's 
"El Canajuate Caracuchando" and 
the Trio Armonia Huasteca's "Cor - 
ridos," both distributed by Fama; 
Irene Rivas' "Tu De Mi Te Acor- 
daras" on Cara and Los Cadetes De 
Linares' "Pescadores De Ensenada" 
on Ramex, among others. 

Richardson states that the Latin 
labels intend to "vigorously oppose" 
illegal duplication of their product 
through the entire state of California 
and the Southwest. 
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Earth,Wind G Fire's "Faces:' 
I Just look at them, and you can 

feel the sound. 

In every face there's a silent melody jtst 
raitirg to be played. 

Faces from all over the world have 
r spi-d Earth, Wind & Fre to flange 
eyes into interludes, lines of worry and 

aghter into blues and soul, and smiles 
into symphonies. 

'low you can hear the music 
in faces. 

wive the gift of 
Ear ±I- , Wind &Fire's "Faces" 

K( 2 36795 
A .y special two -record 
set Fraturingtiesingle;`Let 
Ale Talk:'On ARC Records ,66 
and Tápes.Dis_ributed by 
Co1imbia RecDrds. 

EARTH WIND &FUZE. 

www.americanradiohistory.com

www.americanradiohistory.com


ROBERT PALMER IS HARD TO KEEP TRACK OF. 
TILL YOU GET CLUES. 

Robert Palmer moves fast. He first burst onto the scene in the '70s, 
with Pressure Drop, Double Fun, Some People Can Do What They Like ... 

Last year he walked off with a Top 10 single 
( "Bad Case Of Lovin' You ") and nicked not one, but two, Grammy nominations 

(one for singing, one for songwriting) .. . 
Last month he completed his sixth Island LP, Clues.. . 

Clues clears up any questions about Robert Palmer's current whereabouts. 
The elusive Briton is alive and well, sounding 

more contemporary than ever - singing songs of Lennon- McCartney, 
Gary ( "Cars ") Numan and Robert Palmer. 

-- 

\,1` - r414 

1 
\ . ' ;j-; 

CLUES. ROBERT PALMER SOLVED. 
Featuring the single "Johnny And Mary" (IS 49554) 

On Island Records & Tapes. (ILPS 9595) 
Manufactured & distributed by Warner Bros. Records, Inc. 

Produced by Robert Palmer for Bungalow Music N.V. 
Executive Producer: David Harper 

`TM Owned by Antilles Communications Ltd.. used under license. 
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