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B-Inchers Seen As Best Bet
Among CD Singles In UK.

BY NICK ROBERTSHAW

LONDON If any compact disk sin-
gle format succeeds in the UK, it's
likely to be the 5-inch format, say in-
dustry observers. Although A&M
Records here says demand is strong
for its pioneering 3-inch CD single
of Sting’s “We’ll Be Together”—
the limited-edition release sold out
after only a week in the stores—it
acknowledges that its future CD
singles are likely to be 5-inchers.

A number of UK. record compa-
nies have used 3-inch CDs for pro-
motional purposes in recent months,
among them A&M with Squeeze’s
“Hourglass,” but Sting’s is believed
to be the first commercial 3-inch re-
lease playable on domestic equip-
ment—and most likely the first by a

Arista Is Alone
With 3-Track
Cassette Singles

BY GEOFF MAYFIELD

NEW YORK Arista, the label] that
served as a catalyst for the sum-
mer’s multilabel launch of the cas-
sette-single configuration, plans to
add an extra song to such tapes and
an extra dollar to the suggested
price.

Jim Cawley, vice president of
sales for Arista, says that begin-
ning with the first quarter of 1988,
all of the label’s cassette singles
will carry three selections for a sug-
gested list of $2.98.

Like other labels, the tapes will
carry the A and B sides found on a
vinyl 7-inch single. The third selec-
tion will be a song from a previously

(Continued on page 87)

major contemporary act anywhere.

Marketed together in cardboard
packaging, the disks and the plastic
adapters needed to play them have
been shipped frem the U.S., where
A&M is still mulling over making its
debut with the ultrasmall configu-
ration (Billboard, Nov. 21).

Dealer price for “We'll Be To-
gether,” which contains three mixes
of the song and another title, is
$5.70; retail cost is about $8.75. Says
A&M U.X. marketing manager Ja-
son Guy, “It's basically a collector’s
piece, and from now on we’ll do
mostly 5inch. You can only do proj-
ects like this with prestige artists.
The CD singles market is still pretty
small—nothing much over 5,000
units—but the dealers get a decent
margin, and they’ll support them in

(Continued on page 93)

Dehbles

BEAUTY IS MORE THAN SKIN DEEP. PEBBLES IS THE NAME
OF A SINGER/SCNGWRITER/PRODUCER WHO HAS HER

$2 Billion Deal Retains Management

CBS OKs Label Sale To Sony

BY KEN TERRY

NEW YORK Following two
months of internal debate and the
resurrection of talks with Sony af-
ter last month’s stock market
plunge, CBS Inc. on Nov. 18 defini-
tively agreed to sell the CBS Rec-
ords Group to Sony Corp. of Ja-
pan for about $2 billion. The Sony
board of directors approved the
deal Nov. 19.

When the transaction is complet-
ed early next year, Sony Corp. will
become the first Japanese firm to
own a major international soft-
ware concern. The sale also means
that only two of the six major re-
cording combines—MCA Records
and the Warner Communications
Inc. Music Group—will have U.S.-

ADVERTISEMENTE

SELF-TITLED DEEUT ALBUM ON MCA. The First Single and

Video, “GIRLFRIEND" (MCA-53185) is Already Establishing
Meaningful Relationships at Black Radio, Retail and Video Outlets.
PEBBLES (MCA-42094), The Debut Release on MCA COMPACT
DISCS, HiQ CASSETTES AND RECORDS.

based parents.

CBS Records Group president
Walter Yetnikoff and all senior la-
bel executives will remain with the
company, which will be called CBS
Records Inc. after the Sony acqui-
sition. (Sony is allowed to use the

CBS name for an unspecified but
limited period.)

According to press reports, the
deal gives Yetnikoff and his man-
agement team up to $50 million,
depending on job performance and

(Continued on page 92)

Seize Assets In Pom Gase
Court Order Menaces Video Biz

BY BILL HOLLAND

ALEXANDRIA, Va. In a prece-
dent-setting action that strengthens
the Reagan administration’s battle
against pornography, a federal
judge here signed an order Nov. 18

POSTCARDS FROM PARADISE
the first single from the new FLESH FOR LULU album is

HOT AT AOR!

HCT AT ALTERNATIVE! HOT AT THE CLUBS! HOT ON MTV!
LOOK FOR THE U.S. FLESH FOR LULU TOUR COMING SOON.
LONG LIVE THE NEW FLESH!

ON CAPITOL.

that allows the government to con-
fiscate the assets and materials of
three Virginia residents found
guilty a week earlier of racketeer-
ing charges for distributing obscene
videotapes and magazines. The
judge’s order was signed even
though most of that material con-
sisted of tapes and magazines that
no jury has seen or found obscene in
court.

The Nov. 11 racketeering convic-
tion, the first of its kind, permitted
the government to confiscate all as-
sets gained through the defendants’
racketeering business. U.S. District
Judge T.S. Ellis, after listening to
legal arguments on the extent of
the forfeiture, signed a confiscation
order that goes beyond seizure of
the four videotapes and six maga-
zines found obscene at the trial. The
order covers $500,000 in assets, in-
cluding the contents of 12 book-
stores and video stores in Fairfax
County, Va., and the defendants’
warehouse in Upper Marlboro, Md.

Ellis, according to court officials,
had to mandate the factual findings
of the jury, which sought complete
forfeiture.

Defense attorneys argued that
the government is entitled to seize
only assets that prosecutors can
show are a result of the proceeds

(Continued on page 86)
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‘Pump Up Volume’ Returns To Legal Arena

Island Suit Tests Digital Sampling

BY JEAN ROSENBLUTH

VOLUME 99 NO. 48 November 28, 1987
JETHRO TULL HITS THE ROAD

lan Anderson has left behind his salmon farms and joined the boys from
the band on a tour in support of their new album, “Crest Of A Knave.” It's
their first tour in three years, and Anderson says the hiatus worked won-
ders. Page 34

Superstore Roundup
Superstores from two major record chains are in the news this week: In
Boston, retailers are anxiously awaiting the long-delayed opening of a
39,000-square-foot Tower megastore, while in New Orleans, Dallas-
based Sound Warehouse has opened a 14,000-square-foot super-
store—the largest in the area. Page 41

A DASH OF PDASH

Power Station in New York has become the first North American record-
ing studio to install PDASH—a breakthrough device that allows muiti-
track communication between previously incompatible digital-recording
formats. Pro audio/video editor Steven Dupler reports. Page 49

CD Price Cut Recommended
Guest columnist Keith Benjamin, an entertainment industry analyst with
Silberberg, Rosenthal & Co. in New York, says there’s a good chance
CD software and hardware sales are in for a shaky Christmas and an
even shakier '88, but a price cut on software could change all that.
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NEW YORK In what is believed to
be the first such case filed in a U.S.
court, Island Records has charged
Next Plateau Records with copy-
right infringement for digitally
sampling the vocal performance of
the words “pump up the volume”
from an Eric B. & Rakim recording,
“I Know You Got Soul,” onto the
“Red Ink Mix Part 1” of Sybil's “My
Love Is Guaranteed,” released by
Next Plateau.

The suit, filed Nov. 17 in U.S. Dis-
trict Court for the Southern District
of New York, also alleges that the
musical track to the Sybil record is
essentially a rerecording of “the in-
strumental portion of ‘Pump Up
The Volume’ ”’ by M/A/R/R/S,
whose copyright is owned by the
U.K. firm MNS Music and adminis-
tered here in a subpublishing agree-
ment by WB Corp.; the two compa-
nies are also plaintiffs in the suit.
The Eric B. & Rakim and M/A/R/
R/S records are both on the 4th &
Broadway label, which is a division
of Island Trading, an affiliate of Is-
land Records.

In an unusual twist, “Pump Up
The Volume” was itself recently the
subject of sampling-based legal ac-
tion. U.K. producer Pete Waterman
claimed in British High Court that
parts of the Stock, Aitken & Water-
man hit ‘“Roadblock” were sampled
by M/A/R/R/S on “Pump Up The
Volume,” which was a No. 1 U.K.

hit. He later withdrew his complaint
but is still seeking a share of the
royalties generated by the record
(Billboard, Oct. 24).

“Saying that this case focuses on
digital sampling is a red-mix her-
ring,” says the plaintiffs’ attorney,
Charles B. Ortner of the New York
law firm Milgrim Thomajan & Lee.
“It’s a small part, but even if the vo-

cal performance had never been lift-
ed from Eric B., the music from the
song ‘Pump Up The Volume’ was
used as the basis for a new record.
It’s no different from ‘He’s So Fine’
and ‘My Sweet Lord,” " he says, re-
ferring to the famous court case in
which George Harrison was found
to have infringed on the copyright

(Continued on page 93)

BY LINDA MOLESKI

NEW YORK On the heels of the
demise of Danjay Music & Video,
Chicago-based full-line music one-
stop and video distributor Baker &
Taylor Video/Baker & Taylor Au-
dio is aggressively moving into
prerecorded audio product in the
Denver marketplace.

Danjay was the parent of Bud-
get Tapes & Records, which in-
cludes 83 franchised stores in 17
Western and Midwestern states.
Its one-stop division serviced
those outlets in addition to inde-
pendent stores.

Baker & Taylor’s Denver opera-
tion, which operated as Sound/
Video Ltd., a full-line one-stop be-

Wholesaler Baker & Taylor
Eyes Denver Audio Market

fore the takeover by its current
parent, closed its record division
some years back. Danjay subse-
quently picked up a good portion
of the area’s business.

After the closing of Sound Vid-
eo’s record division, Baker & Tay-
lor operated strictly as a video and
accessories wholesaler in that
market.

“At one time we were very big
in that marketplace with audio
product,” says Jeff Tuckman, vice
president of marketing and adver-
tising for the company. ‘“Then we
pulled out of audio and only had
full-line stocking in Chicago. Now
we're going back strong in that
marketplace with CDs.”

(Continued on page 92)

Distributors Gear Up For Sales Bonanza

Five Smash Summer Movies Hit Stores In January

BY AL STEWART

LOS ANGELES Five movies, each
of which grossed close to $50 million
theatrically, will vie for attention at
video stores in January.

The January slate appears to be
one of the most competitive release
schedules ever seen in home video.
In fact, two major suppliers—Para-
mount Home Video and Warner
Home Video—will wait until the
smoke clears before releasing their
next big titles.

Suppliers of the five lead titles—
“Dragnet”’ (MCA Home Video),
“Dirty Dancing” (Vestron Video),
“La Bamba” (RCA/Columbia Pic-
tures Home Video), “Robocop” (Ori-
on Home Video), and “Predator”
(CBS/Fox Home Video)—are bank-
ing on a strong consumer demand
for quality rental product in Janu-
ary. Most say demand will be
spurred partially by a soft release
schedule of rental product in De-
cember and note that consumers
who received VCRs as holiday gifts
will be scouring the stores for hot ti-
tles.

The January schedule appears to
be a mixed blessing for distributors
and retailers. Most will probably
welcome the traffic builders, but for
those with limited open-to-buy dol-
lars, the flow of product could force
some tough decisions on title selec-
tion.

The month’s bumper crop of titles
seems almost unavoidable in light
of this year’s top-heavy summer re-
lease schedule. With most of the
summer hits debuting in June or

July, the widely embraced six-
month lead time from theaters to
video positions January as the most
viable time to release these titles.
Companies shy away from Decem-
ber release for fear of competing
with their sell-through titles.

Though no company is willing to
concede that the stiff competition
will erode its sales during the
month, both Warner and Para-
mount are waiting until later in 1988
to release titles that their competi-
tors had anticipated for January.
Warner has yet to reveal its Janu-
ary release schedule, but a spokes-
man confirms that neither “Witches
of Eastwick’ nor “Innerspace” will
be released.

Also, while there had been specu-
lation that Paramount would choose
January to release one of its sum-
mer blockbusters—either “The Un-
touchables” or “Beverly Hills Cop
II"—the company instead opted for
a premium incentive program to
move three relatively minor titles.
Dealers who buy six copies of
“Back To The Beach” (Paramount’s
first $89.95 title), three copies of
“Hot Pursuit,”” and one copy of
“Sweet Lorraine” will receive a
Konica camera from Paramount.

As for the five firms that will en-
ter the fray in January, each is ap-
parently unfazed by the crowd
noise.

“What it says is that five compa-
nies unilaterally decided that Janu-
ary would be the best time to re-
lease their product,” says Len
White, president and chief operat-
ing officer of Orion Home Video. “I

believe it’s a healthy sign for the in-
dustry. Everyone scheduled their ti-
tle to come out approximately six
months after theatrical, in the belief
that each title will perform to the
level it warrants.”

“Robocop,” an action/adventure
film that grossed $51.5 million at
the box office, is only the second
theatrical release in the short his-
tory of Orion Home Video.

While acknowledging that a
bounty of top A titles might put a
strain on a dealer’s open-to-buy allo-
cations, Marty Gold, president of
Shelburne, Vt.-based distributor Ar-
tec Inc., rejects the idea that a can-
ny retailer might be unduly pres-
sured by the A glut. “A well-capital-
ized retailer will take advantage of
any inventory that makes sense
from a consumer standpoint,” Gold
says.

Noting that a raft of hot titles
creates excitement on the consumer
front, Gold continues, “If you have
the dollars, you spend them. Gener-
ally speaking, and I could be wrong,
the people who are feeling squeezed
are the people with insufficient capi-
tal to operate.”

“You have to believe in your title,”
says Louis Feola, MCA’s senior vice
president of marketing. “Titles like
‘Dragnet,’ ‘Dirty Dancing,’ and ‘La
Bamba’ are ‘must have’ titles for re-
tailers. You don’t want to compete
with all this product, but I think
‘Dragnet’ has an edge over some of
these other titles, since it's a comedy
with recognizable stars.”

While Feola maintains that

(Continued on page 92)
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Lords Reconsider Gopyright Bill

U.K. Record Cos. Seek Rental Safeqguard ==

BY PETER JONES

LONDON Record industry leaders
here are still hoping, even at this
late stage, that the new U.K. Copy-
right Bill will include some measure
of protection from record rental.
The optimism, admittedly “guard-
ed,” follows a top-level meeting
with members of the House of
Lords, where the bill is receiving a
second reading.

Included in the industry delega-
tion were John Deacon, BPI direc-
tor general; the trade group’s legal
advisor, Patrick Isherwood; John
Brooks, chairman of Public Perfor-
mance Ltd.; and John Preston, man-
aging director of RCA.

The meeting was part of an or-
chestrated campaign by the indus-
try to get amendments favorable to
the music business inserted in the
bill before it goes to the House of
Commons for final consideration.

Isherwood said after the meeting:
“The Lords’ representatives were
generally receptive to our point of
view. A key part of the campaign is
obviously the rental element, and
there does seem to be more aware-
ness now of the full ramifications of
rental. It's always been a slow de-
velopment in the copyright sector,
but at least we're making some
worthwhile points. But we’re still a
long way from the decision we
seek.”

Further action over rental has
come from the Music Copyright Re-
form Group, which includes the Per-
forming Right Society, the Music

Publishers’ Assn., and the Mechani-
cal Copyright Protection Society.
The group is also coordinating a fi-
nal campaign.

John Preston has aired his views
in the correspondence column of
The Times: “The government dis-
likes words like ‘protection’ as if in
some smacking of restrictive prac-
tices. But effective copyright pro-
tection is the crucial difference be-
tween a cultural life which can earn
its way in the world and a free-for-

all which will ultimately be to the
detriment not only of artists but
also, ironically, the consumer.”

The second reading in the House
of Lords has itself given grounds
for optimism, with strong reaction
from all sides expressed against the
government’s decision to leave a
blank-tape levy out of the bill. “As-
tonishing,” said writer Lord Willis.
“A 10% levy would be taken up by
the consumer without a hiceup.”

(Continued on page 93)

NASHVILLE Musicland Group
president Jack Eugster was elected
chairman of the board of the Coun-
try Music Assn. here Nov. 12. David
Conrad, vice president of Almo-Ir-
ving’s Nashville office, was chosen
as the trade association’s president.

Other officers elected at the
meeting were Joe Galante, RCA
Records/Nashville, executive vice
president; Irving Waugh, Irving
Waugh Productions, senior vice
president; E. W. Wendell, Opryland
USA, vice president; Randy Owen,
Alabama, vice president; Connie
Bradley, ASCAP, vice president;
Jerry Bradley, 16th Avenue Rec-
ords, vice president; Dick Gary, the
Gary Group, vice president; Jack

Musicland’s Eugster Is
New GMA Board Chairman

Walz, BDA/BBDO, vice president;
Steve Popovich, Mercury/Poly-
Gram Records, vice president;
Vince Candilora, SESAC, vice presi-
dent; and Randy Bongarten,
WYNY New York, vice president.

Also elected were Paul Conroy,
WEA/London, and Leonard Ram-
beau, Balmur/Toronto, internation-
al vice presidents; Jim Powers,
Handleman, secretary; Tim Wipper-
man, Warner Bros./Nashville, as-
sistant secretary; Merlin Littlefield,
ASCAP, treasurer; and Harold
Shedd, Music Mill, assistant trea-
surer.

The first meeting of the new
CMA board will be held Jan. 6-7 at
Sheraton Music City, Nashville.

Warwick, Sony Support AIDS Benefit

BY GEOFF MAYFIELD

NEW YORK Retail consultant
Peter Glen says his Dec. 6 fund-
raiser to benefit AIDS research
and education has gained in-
creased support from the music
and video industries, including as-
sists from Dionne Warwick and
Sony.

The event, called 90 Minutes For
Life, will be staged at Carnegie
Hall here (Billboard, Sept. 5).
Glen—who grabbed the spotlight
at the 1987 conventions of the Na-
tional Assn. of Recording Mer-
chandisers, the Video Software
Dealers Assn., Camelot Music, and
video chain Erol’s—describes the
project as ‘‘the retail industry’s

LOS ANGELES Vestron Inc.’s
involvement in markets outside

der a rnewly formed umbrella
.group headed by Jon Peisinger,
the president of Vestron Video."
Vestron International Group
will encompass the company’s five
foreign divisions—Interaccess
Film Distribution, Vestron Video
International, Vestron Pictures
International, Vestron Television
International, and Locus Video
Group—and will be run by Pei-
singer from the company’s Stam-
ford, Conn., headquarters. Pei-
singer will continue to serve as
president of Vestron Video.
According to a Vestron repre-
sentative, the consolidation, an-
nounced Nov. 16 by Strauss Zel-
nick, executive vice president of
Vestron, was sparked by the res-
ignation of Gregory Cascante,

Co. Consolidates Foreign Divisions

Vestron Forms Int’l Group

the U.S. has been consolidated un-

president of Interaccess. Formed
by Vestron one year ago, IFD has
been chiefly responsible for sell-
ing Vestron-owned product to an-
cillary and theatrical markets
overseas. .

“The restructiiring puts in place
a strong team to manage all of
Vestron’s international business
units on a fully integrated basis,”
says Zelnick, who adds that the
new international structure “will
strengthen our growing presence
outside the United States.”

The company also announced
the formation of a Vestron Inter-
national Group senior manage-
ment team made up of executives
already with the company. Rob
Straight was named senior vice
president of the group. He will be
responsible for programming and
distribution throughout Vestron’s

(Continued on page 93)

first unified effort to fight AIDS.”
Proceeds will be donated to the
American Foundation for AIDS
Research.

Glen had invited Warwick,
whose all-star recording of
“That’s What Friends Are For”
raised funds for the AIDS re-
search cause, to appear in his pro-
gram, but a European concert tour
will prohibit her attendance. How-
ever, in lieu of a personal appear-
ance, Warwick has agreed to tape
a message that will be played at
the Carnegie event.

Sony has agreed to provide
$30,000 worth of videotape for the
event, says Glen. The Carnegie
program will be videotaped;
Sony’s donation will permit attend-
ees to take a copy of the presenta-
tion back to their companies to
show to fellow employees.

Music West recording artist Ray
Lynch has agreed to provide music
that will be incorporated in the
multimedia presentation. Among
the retail executives who will ap-
pear in the program are Harry
Hoffman, president and CEO of
Waldenbooks; Phillip Miller, chair-
man and CEO of Marshall Field;
Susie Tompkins, co-founder and
design director of Esprit; and Mar-
vin Traub, chairman of Blooming-
dale’s.

Glen reports that support from
entertainment retailers has in-
creased for 90 Minutes For Life,
including sponsorships by Minne-
apolis-based Musicland Group;
North Canton, Ohio-based Camelot

(Continued on page 93)

L

The Dynatone Zone. Warner Bros. executives turn out in force to mark the
Dynatones’ recent signing to the label. Pictured, from left, back row, are Rico
Tee, the band’s manager; Jeff Fenster, director of business affairs; Bob Merlis,
vice president of publicity; Steve Baker, a&r representative; and Kevin Laffey,
a&r representative. In the front row, from left, are band members Larry Dunn,
C.C. Miller, Tony Perez, Parris Bertolucci, and Randy McDonald; Mo Ostin,
board chairman; Fred Brown, business affairs; Big Walter Salwitz, band member;
Michael Ostin, vice president, a&r; and Jim Gaines, producer.

EXEGUTIVE TURNTABLE

BILLBOARD. Tony Evans is appointed to the newly created post of U.K. ad-
vertising and marketing manager for Billboard and Music & Media, Bill-
board’s Amsterdam-based pan-European sister publication. He was assis-
tant advertisement manager for the U.K. music trade publication Music
Week. Evans is based in London.

RECORD COMPANIES. Epic/Portrait/CBS Associated Labels in New York
makes the following appointments: Jack Isquith, director of national pro-

FORMAN

ISQUITH

CRONIN

PINKA

motion, East Coast; Bryan Cronin, director of national dance music promo-
tion; Lynn Forman, associate director of national adult contemporary pro-
motion, based in Los Angeles; and Edward S. Pinka, manager of pop pro-
motion, secondary markets. [squith was upped from associate director of
national album promotion. Cronin joins from Strike Force Promotion. For-
man was acting as a national independent marketing consultant. Pinka was
with Radio International.

Paul Del Campo is named director of PolyGram special projects in New
York. He was director of PolyGram special imports.

CBS Records International in New York promotes Jay Edelman to VP of
finance. He was controller. Paul Gilbert is named director of royalty sys-
tems. He was upped from director of systems planning and development.

Rhino Records in Santa Monica, Calif., names Robert L. Emmer execu-

g

tive VP of business and legal affairs. He joins from an entertainment law
firm.

Stephen Powers is named president of the Chameleon Music Group in
Los Angeles. He was manager of pop a&r for Capitol Records.

Louis Heidelmeier is promoted to Southeast regional director of album
rock radio promotion for Elektra Records, based in Atlanta. She was a local
promotion marketing manager in Chicago. -

RCA Records appoints Sharon White-Gilbert local promotion represen-
tative covering the Southern Calif., Las Vegas, and Arizona territories. She
was with MCA’s regional promotion department in Colorado.

Relativity Records appoints John Schoenberger head of West Coast al-
bum promotion, based in Los Angeles. He was VP of album promotion at
MCA.

Chrysalis Records in New York names Ivan Gavin controller and pro-
motes Marty Steinlauf to assistant controller. Gavin was with the account-
ing firm Laventhal & Horwath. Steinlauf was manager of accounting.

Tom Cording joins Enigma Records as manager of press and media rela-
tions, based in Los Angeles. He was assistant manager of publicity for
Elektra Records in New York. Cording succeeds Peter Holden, who was
upped to label representative for Enigma Europe, based in Amsterdam.

Arista promotes Mick Stevanovich to local marketing manager in Chica-
go. He was a sales intern for the label.

GRIEFF

B

POWERS RUMSEY LEVITT

(Continued on page 86)
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ASCAP is and always has been a pioneer for the on-going use of their music.

in protecting the rights of music creators. But ASCAP doesn’t only fight for your

And we are constantly working to defend rights — it secures them. By actively licensing

the rights of our members. more music users, and negotiating the best
In the Congress and in the courts, we licensing fees for our members. And by

have taken the lead over the vears in fighting  giving members equal rights— like equal
for the interests of songwriters and publishers.  payment for equal performance.

And once again ASCAP is out in front battling the At ASCAP we put your interests first. For
source licensing legislation—which seeks members, it’s the ASCAP Advantage. Find out
to rob music creatorsof their on-going royalties  how it can work for you.
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Radio Gity Steps Up Promoter Role
Music Hall Turns To Outside Venues

BY LINDA MOLESKI

NEW YORK After establishing a
successful in-house concert division,
Radio City Music Hall Productions
wants to promote more concerts at
outside venues in the New York
area.

In the past, Radio City’s concert-
production branch has successfully
promoted one-time events at Carne-
gie Hall and the Joyce Theater, both
in New York. Earlier this year it be-
came the exclusive promoter of con-
certs at Manhattan’s newly renovat-
ed Roseland ballroom, its first se-

ries of live events in an outside
venue.

“Radio City Music Hall has done
an unbelievable business over the
last several years,” says Joe Plot-
kin, the division’s newly appointed
director of outside promotions.
“They’ve really outgrown this
building and decided to go into oth-
er New York area venues. That’s
why I came aboard.”

In addition to Roseland, Radio
City plans to book and promote
shows at Carnegie Hall, Madison
Square Garden, and the Beacon
Theater, all in Manhattan. The divi-

Judge To Hear Motions In
Peaches/Nehi Bankruptcy

LOS ANGELES A hearing in U.S.
Bankruptcy Court here Monday (23)
will review two issues in the 5-year-
old consolidated Peaches Records &
Tapes and Nehi Record Distributing
case.

Under consideration before U.S.
Bankruptcy Judge William Lasarow
will be both a trustee motion to con-
vert the bankruptey case to Chapter
T rather than reorganization under
Chapter 11 and applications for in-
terim payments of attorney and ac-
countant fees.

The total interim compensation
sought from nine applicants is $2.12
million, with the largest single
amount—$1.29 million—requested
by Sheppard, Mullin, Richter &
Hampton, counsel for trustee. Oth-

er major amounts are $319,487
(Ernst & Whinney, accountants for
debtor in possession and trustee);
$171,066 (Fierstein & Sturman, spe-
cial counsel for trustee); $128,160
(Sulmeyer, Kupetz, Baukmann &
Rothman, attorneys for official
creditors committee); and $100,000
(Stutman, Treister & Glatt, attor-
neys for debtor and debtor in pos-
session).

The case dates back to June 1,
1981, when Peaches/Nehi founder
Tom Heiman filed for reorganiza-
tion. At the time, the chain—long
since divided up and sold—declared
debts of $20.5 million against prop-
erty of $9.82 million, while Nehi
showed assets of $6.19 million and
liabilities of $2.44 million.

Sinatra Sound-Alike Album
Set for European Release

AMSTERDAM A new recording
project by Dutch producer Jaap
Eggermont is “Stars On Frankie,”
an album consisting of three med-
leys of songs associated with
Frank Sinatra and recorded by lo-
cal Sinatra sound-alike Jean-Pierre
van der Slys, who performs here
as Peter Douglas.

Eggermont scored a controver-
sial No. 1 hit on Billboard’s Top 100
chart with his innovative “Stars
On 45" package in 1981, featuring
a disco-slanted Beatles hit medley
performed by Dutch singers and
studio musicians.

Later, he produced four other
“Stars On 45" collections, featur-
ing disco versions of hits by Abba,
the Rolling Stones, Stevie Wonder,
and the Andrews Sisters. He re-
ceived a Billboard Trendsetter
Award for his efforts.

Singer Douglas has been selling
his Sinatra alter ego in the Nether-
lands for 10 years and achieved na-
tional awareness by winning the
top award on a KRO-TV “Sound-
mix Show,” which had Dutch sing-
ers competitively giving sound-
mix tape performances of top in-
ternational names.

He was then signed to Purple
Eye Productions, where Andre de
Raaff, head of Dutch music pub-
lishing house Intersong Basart, is
managing director.

The “Stars On Frankie” project

comes in both compact disk and
black vinyl formats and is split
into four sections, including bal-
lads, up-tempo numbers, and an in-
strumental section. The fourth
part, featuring standards like
“Lady Is A Tramp” and “My Kind
Of Town,” is being released in 7-
inch and 12-inch single formats.

Nearly all the titles on the al-
bum are published by Intersong
and Chappell, both represented in
the Netherlands by Intersong Ba-
sart, so clearance was easily
gained for the “Frankie” project.

Within a few weeks, “Stars On
Frankie'’ will be released in a
string of European territories, in-
cluding the four Scandinavian
countries (by CNR), West Germa-
ny, Austria and Switzerland
(BMG), and France (Carrere). Re-
leases will follow in Italy (Delta)
and Spain (PolyGram).

Japan is also on the release list,
and Warner Bros. is reportedly
near a deal for the U.S., UK., and
Canada, though with the Warner-
Reprise link, positive reaction for
the project is being sought from
Sinatra himself.

However, de Raaff says that
should Sinatra’s reaction be ad-
verse, the release would still pro-
ceed in North America, probably
with Rhino Records.

sion is also looking into the possibili-
ty of going into the Nassau Colise-
um on Long Island, N.Y., and the
Meadowlands complex in East
Rutherford, N.J.

“We haven't really narrowed it in
terms of where we won’t go,” says
Plotkin. “I think there’s definitely
room for competition in New York
City.”

“We want to be able to develop
young acts—wean them along to a
midlevel venue and ultimately get
them into arenas,” says Plotkin.
“We’re here for the long haul.”

Joining Plotkin at Radio City is
Dawn Harris, who was named coor-
dinator of outside promotions. Har-
ris was with the William Morris
Agency.

D’Arby’s Rangers. Terence Trent D’Arby is greeted by Columbia Records brass
at his sold-out debut performance at New York's Ritz. Pictured, from left, are Al
Teller, president, CBS Records Division; D'Arby; and Walter Yetnikoff, president,
CBS Records Group.

BILL MEDLEY'’S duet with Jennifer Warnes,
“(I've Had) The Time Of My Life,” jumps to No. 1 on
this week’s Hot 100, while the “Dirty Dancing”’
soundtrack from which it’s taken holds at No. 1 on
the Top Pop Albums chart for the third straight
week.

This is Medley’s first No. 1 hit since April 1966,
when—as half of the Righteous Brothers—he
topped the Hot 100 with “(You’re My) Soul & Inspi-
ration.” That gap of 21 years and seven months be-

Medley’s No. 1 Breaks Longevity Record:
Harrison On Cloud Nine With New Album

tween No. 1 hits is the
longest by any act in the
rock era. It beats the old
mark of 19 years and 10
months between Aretha
Franklin’s first No. 1,
“Respect,” and her sec-
ond, this year’s “I Knew
You Were Waiting (For

Me).” e
Both Medley and
Warnes previously

topped the chart with
duets. Medley teamed with Bobby Hatfield for the
Righteous Brothers’ two No. 1 hits; Warnes teamed
with Joe Cocker for “Up Where We Belong,” the
1982 smash from “An Officer And A Gentleman.”

Robin Scott-Durkee of Eau Claire, Wis., notes
that Warnes is the second female singer—following
Barbra Streisand—to hit No. 1 in duets with both
male and female partners. He also notes that Med-
ley is the third male singer—following Paul McCart-
ney and Michael Jackson—to achieve this distine-
tion.

Mike Perini and Mike Zeiger of Ypsilanti, Mich.,
point out that “Dirty Dancing” is the only No. 1 al-
bum of the past 25 years to contain actual record-
ings from the ’50s or earlier. The album includes the
Five Satins’ 1956 smash ‘“In The Still Of The Nite”
and Mickey & Sylvia’s 1957 hit “Love Is Strange.”

Finally, Art Goewey of Chicago notes that “(I’ve
Had) The Time Of My Life” is the eighth No. 1 hit so
far this year to include some variation of the word
“I"" in its title. That's a new record, edging out 1965,
when there were six top-charted “I” records. Con-
cludes Goewey: “And I thought the '70s were the
egocentric years.”

FAST FACTS: George Harrison’s ‘“Cloud Nine”
leaps 54 notches to No. 23 in its second week on the
Top Pop Albums chart. That’s a vast improvement
over Harrison’s last album, “Gone Troppo,” which
peaked at No. 108 in 1982. ‘“Cloud Nine” is likely to be-
come Harrison’s first top 10 album since “Extra Tex-
ture (Read All About It)” 12 years ago.

George Michael’s first solo album, “Faith,” leaps
26 notches to No. 15 in its second week, while the title
track jumps five notches to No. 5 on the Hot 100. It’s
Michael’s third top five single of the year.

by Paul Grein

Aerosmith’s bruising “Dude (Looks Like A Lady)”
jumps to No. 22 on the Hot 100, becoming the group’s
highest-charting single since the original “Walk This
Way” peaked at No. 10 in 1977. The group’s “Perma-
nent Vacation” holds at No. 11 on the Top Pop Albums
chart.

Elton John’s “Candle In The Wind” finally eracks
the top 40 this week, more than 14 years after it first
appeared on “Goodbye Yellow Brick Road.” That's
even longer than the 10-year gap between the first ap-
pearance of the Beatles’
“Got To Get You Into My
Life” on “Revolver” and
its belated release as a
single in 1976. This is the
18th consecutive year
that a solo hit by Jehn
has cracked the top 40—
which means he’s madsz it
back to the top 40 every
year since 1970, when
“Your Song” began his
streak.

Billy Joel’s “Kohuept (Live In Leningrad)” holds at
an unbulleted No. 39 on the Top Pop Albums chart.
This breaks a string of eight consecutive top 10 al-
bums for Joel, which is his entire output since “The
Stranger” a decade ago. It's true that this album is a
special “‘side project,” but that didn’t keep “Songs In
The Attic’’—a live recording of pre-*Stranger”’
songs—from cracking the top 10 in 1981.

Stevie Wonder’s “Skeletons” jumps to No. 1 on the
Hot Black Singles chart and inches up to No. 21 on the
Hot 100. It's Wonder’s 18th No. 1 black hit—and that
doesn’t even count Dionne & Friends’ “That’s What
Friends Are For.”

Earth, Wind & Fire’s “System Of Survival,” holds
at No. 1 on the Hot Dance Club Play chart and jumps
to No. 2 on the Hot Black Singles chart. But the sin-
gle—the group’s first in four years—is having a hard
time on the Hot 100, where it inches up one notch to
No. 68.

WE GET LETTERS: Mike Perini and Mike Zeiger,
who contributed the “Dirty Dancing” item above, also
note that Mr. Mister is the first act to follow a No. 1
album with an album that fell short of the top 40 since
Kim Carnes six years ago. Mr. Mister’s “Go On,” the
follow-up to the chart-topping ‘“Welcome To The Real
World,” peaked at No. 55 in October; Carnes’ ‘“Voy-
eur,” follow-up to the No. 1 “Mistaken Identity,”
peaked at No. 49.

Tom Gazdayka of Mount View, Calif., notes that
Los Lobos’ ““Come On, Let’s Go” peaked at No. 21 on
the Hot 100, exactly 21 notches higher than Ritchie
Valens’ original version. The interesting thing about
that is that Los Lobos’ chart-topping “La Bamba’ also
peaked exactly 21 notches higher than Valens’ orig:-
nal.
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RENAISSANCE MAN.

BRANFORD MARSALIS.

Like a true Fenaissance Man, saxophonist
Branford Marsalis brings extraordinary
skill to everv area of performance.

On his new album, “Renaissance,” he
affirms his commitment to traditional jazz—
recalling the sound of legendary greats
while creating his own unique style.

Outside tne world of jazz, Branford
continues te record with Sting and will be a
featured player on the upcoming World Tour.
Branford will also be appear.ng in two new
films: “School Daze” by director Spike Lee
and “Throw Momma From The Train”
szarring Danny DeVito and Billy Crystal.

Branford Marsalis. His music is timeless.
His time is now.

L __" ‘
" BRANFORD MARSALIS RENAISSANCE

ﬁ(’a
o

Branford Marsalis. “Renaissance. « |
The new album featuring Tony Williams, Kenpy Kirkland, fae .\
L r— Bob Hurst and special guest, Herbie Hancock. " ﬁ-

Managemert: Ann-Marie Wilkins, Wilkins Management

e et O . © (o e e e On Columbia Records, Cassettes and Compact Discs. S
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Write the son? I
This could bé your Tucky break! Enter the TDK.Bjllbogrd SangContes= and
enter the heart of the recording industry. You fiay have‘alréady writtan’
the song. You could be writing it now. And it could change your | fe.
Just lay down a track in your living room on a quality audio casset-e
and submit it with a copy of your lyrics, an official entry form with2ach
entry and $15.00 per entry. _
Enter in one of seven categories: Rock, Pop, Country, R&B, Gospel, Latin
.or Jazz. Be judged by experts in each field.

< Get your creative juices flowing! You could be Grand Prize winner or win
giugokc:l;cl’)on one of thousands of other great prizes.

: 1 GRAND PRIZE*  $25,000 Cash and a Publishing Contrazt
éggkglng Panel 7 1ST PRIZES:* (1 for each category) $5,000 Cash and a
Eddie Van Hal Publishing Contract !
el e 21 2ND PRIZES: (3 for each category) TASCAM Porta Two Min studio
John Waite 7,000 3RD PRIZES:  (up to 1000 for each category) TDK SA-X 90
?2;” quality audio cassette

Peter Cetera *Capitol Records will record and release the winning country songt!

David Foster Plus winners in 3 other categories.

Carol Bayer Sager TDK/BILLBOARD SC'NG CONTEST OFFICIAL RULES r -— _E_ - - - ——
R&B e e S gl Dot re  osedoretnncttldonsg s rgn s Wi rd o OVER
Mtume bysendingostamped, self-addressed envelope 1> TDK/Bllboard Song Contest. PC elect sem-fi m.mﬁ onsiderotion by the B e Ribbon

el comp
Box 69200, Los Angeles, CA 90069 fprofessiansi songuwriters andmusi indusiey personniel which wl select he major .I 00 000 |
Billy O f 2.Toenterthe TDK/Bilboard Song Contest. send he following fems postage pre- ® woners The prelimmory panels o wl sefec lternate sem s f nec s 7
Hy Ucean pard, o TOK/Bilboard Sang Contest, PO. Box 6° 200, Los Angeles, CA 9006 Billboord Song C

g Contest reserves the right ta change ponelists e
Deniece W|“|0ms BAComkaedEmryFom‘ T

One audia cossette recording of the cont <siant's song

e : . in Ccsh and Prizes |
fore May Winners will be n maoil All prizes are not
C. Onecopyof the song slyncshypedor prntedlegiblyin Englsh (intotncategory  ransherable ond are ot redeemable for cashor ther goods Taxes on ol prizes ore \ TDk AND BILLBOARD MAGAZINE
Jazz AT b e e ) the sol responsbilty of winners The contes s od where prohbited by low @

a
a.:gs eciclists from that co wL music Winners will be
8 d by

ARE SEARCHING FOR MNEW

D ‘ve(lormohegurdev of approved cred- cardin the ome #$15 00{(U.S 7 Semi-Finalists will be required 10 sign and return an Afhdowitof Ehgibihty and | CREATVE SONGWRITIHG TALENT!
G eorge Benson payableto TDKSSilboardSong Contest Cntestont sname andsong emusi  Release and sgh o hcense agreement within 14 days ofhe dote of nohbeation of et
g oppeat oneach tem selechon as semi-hinglists The Afidovit will include o statement that the winner
G D k . Songs should be aolonger thoa 5 minutes.A contestant moy enter osotenas sk alworkand thothe ownsallaights o the song Failuretosign such affdova Check the apprapriote musicol cotegory
eorge uke be wishes. buteach song must hove s own Eniry Farm and be recorded on o separate andhcense agreement rovision ot false or inac curate informatic . 50 your sang 1s properly judged. Senc this compleed form, o copy
mssenewltthedr'pvmled yrics ncluded witteach cassette. The check or money y ediate disqu hon. In the event of disqualification, anal " of your lyrics typed or printed legibly in Engl s 3, an oudio ccsset-e recordin
Gospe' o';‘R’I"l‘_m{’; %{ééh!'j'u'ﬂum:i' D‘A‘E’F’iﬁ_%’\YR}E%QM#I-STK/BBE&OS“:;IKEA 8y i LGE ted m“fo'dda"(e with Pumg::pho D D' your song, Ond a Che('k money order %‘SA of Ma: f‘rCcrd numtEr (Cf the 5] 5 0
A ondreceived by LIl llboard Song Con B acompleted entry package, the contestant grants TDK/Billboard : Ty g '
__And rae Crouch testis ot responsiblefor entries that are ote, lost misdirected or marded with %\s.!‘ s eproduce. performgvno mdb(mgh 35t any marn entry fee. Moke sure your nome and song title appear on each itern. All prizes will t e owarded |
N A cient postoge The entrance fee 15 not refundatme Cassettes and lyrics will not be ondtoauthonze otherstouse reproduce, perform. record andbroade astinany manner 3
Sandi Patti reluned Canlestonsar esponsble for keeping Jpcatecopesifthey whichave  the song entered, for @ perod commencing on the dote he sy socornnd by | NAM =
them. Confestonts are responsible for plocing ¢opnght natices on therr entries f they  TDK/Bifboard and continuing unt the loter of (a) the date on which the So ng Conte
M' h | W S 'th wish and are responsible for any hlin underU?‘mp"nz Jaws stelecast o {b) three (3] months from the date on which the winner 15 selecied Dyr ADDRESS . -
ichae .omi  Fraes OneiGrondPzeofS55 000and subinhngcontac Seen 7 mpshpente hesombuon el mr oo oo e D |
5 Prizes, one per category, of $5,000 and o publishag cantracy, Twenly ane (21] Secand outlize such songin any manner CITy
c°unfry Prizes, three per category of 1ASCAM Porto Twa Anstudios, Up o Seven thousand 9 Winners of thecontestgrant TDK/Blboardonon-exclusve,revocabie, world -
s 7,000) Thrd Prizes of TOK $4 X 90 audio casseftes Cemdumnﬁw select one song de L form recordandbroadcastor autharize othersto PHONE NUMBER
Dwight Yoakam rom among the sevencategory winners forrecording and release Winners hove T T db songna 3
g . obligation ta occept any offer of a publishing corroct All prizes will be awarded s ers may be obtained by sending o stamped CHECK ONE. MC O visaA 0 CARD NUMBER
Tomm W nette 5. The cantest s open to any person who has averaged less than §5,000 i totol addressede board Song Cor —
V4 Y yolties from published music since 1982 The soag must be the origmal work of the 69 EXP. DATE SIGNATURE
R CI k contestant. byt the contestant need nor hove requstered o copyright for the song. . . i ExpP K 3
oy (o] Employees of TDK Hlectronics Corporohon, Bilboar Magazme, Bilboard Publicanons ooy ,mbew‘n:‘yvgm eduate fomly 1s empioyed o1 1DK IF PAYIMG BY CREDI™ CARD,
. Inc. )4, Halsey and Associates, Inc , Capitol Recards and Ventura Associotes, Ing E oraton, Billboord Magazine Billboard Publ,
Latin onderhbtugcompamasierodine pobeonam dproniond s g SONG CATEGORIES:
' lesi agresons |heu"t;-:medsme“: i meg%vlelmtl; onslagences ¢ O O = a O c O |
Winners will be sefected by o Bilboard Blue *ibbon Panel under the supervisian test Rulesand| occeptthe tere P C i ~ z
Julio Ig esias of et Associate I an ndependent judging agency, whose dacisons i all mar dcon ‘ C . Rock FO OUNTRYL] GOSPELL) RHYTHM NBLU:S T LaT A
tersrelating tothe contestare finol Acontestant m» yenter hissang inany ane of seven
Manuel Alejandro e, et o gt SONG it

quired

Juan Gobriel o i CAREFULLY REVIEW Make $15.00 check or money orcer payoble to
(Signoture) THE INFORMATION ON  TDK/Billboard Song Contest, £.O. Box 67200
THIEREVERSE'SIDE LOS ANGELES, CA 90069

*Capitol Records will select one song from among the seven categor« w nners for

recording and releose BB 1 123
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BY EUGENE EIDENBERG

It has been just about two years
since the Macrovision process was
introduced experimentally on Em-
bassy Home Video's “The Cotton
Club.” Since then, the process has
been improved. Today, nearly 60%
of the theatrical product in the
U.S. is being encoded with anti-
copy protection signals.

Both theatrical and nontheatri-
cal users have adopted the anti-
copying system, and it is being
used in the U.K., Germany, Italy,
the Benelux countries, and Spain.
The process will be available in Ja-
pan by year's end.

The growing use of copy-protec-
tion technologies in the home video
cassette market is an important
part of the industrywide effort to
curtail the scandalous rip-off of
rights holders, honest retailers,
and the consuming public.

The Motion Picture Assn. of
America’s widely publicized ef-
forts to crack the ‘““backroom pi-
rates’’ is now significantly en-
hanced by technologies that are re-
ducing losses from casual back-to-
back copying in the home and more
organized efforts in the back
rooms of unscrupulous retailers.

Of the estimated $1.5 billion lost
annually on a worldwide basis be-
cause of illegal duplication, a sig-
nificant share is lost by retailers.
Every illegally copied cassette rep-
resents a lost sale or rental turn.
As profit pressures have increased
in the retail end of the business,
the demand for strong action to
control the pirates has grown
among the large majority of hon-
est retailers.

It is no accident that this year’'s
Video Software Dealers Assn. con-
vention in Las Vegas devoted con-
siderable time to the problem. Jack
Valenti, president of MPAA, deliv-
ered a strong call to action in his

Safeguarding An Industry

VIDEO’S STAKE IN ANTICOPYING TEGHNOLOGY

keynote address. After several
years of tension between the re-
tailers and Hollywood, the hatchet
was buried with Valenti’s plea for
joint action by studios and the
store owners. Clearly the battle
must be waged by everyone with a
stake in the industry.

What has not yet been fully rec-
ognized is the price being paid by
the consumer for inferior product
or fewer choices because the mar-
gins of legitimate dealers are be-

‘Every illegally
copied videocassette
represents a lost
sale or rental turn’

Eugene Eidenberg is president of
Macrovision, based in Cupertino, Calif.

But it is by no means inevitable
that a PPV window will be opened
at the expense of the retail busi-
ness.

At last summer’s VSDA conven-
tion, the Fairfield Group presented
data from the still-limited universe
of PPV markets suggesting that
perhaps as much as 50% of the re-
tail business would be lost in a
head-to-head competition. Faced
with the shock of the assembled
dealers, home video executives

ing squeezed to the razor’s edge.

It should also be realized that in-
ventory management for the indi-
vidual retailer is made infinitely
more complex by dishonest people
in the marketplace. The cost of
that dishonesty is inevitably
passed on to consumers sooner or
later.

Beyond protecting video cas-
settes, the industry is awaiting de-
velopments in the still nascent
pay-per-view business. Points of
view differ, but there are very few
people in video who do not believe
PPV is a sleeping giant. Its awak-
ening will depend on whether the
studios choose to make their A
product available for a PPV win-
dow, presumably one that could
compete with the cassette rental
and sell-through segments.

pledged to do nothing that threat-
ened them.

Nonetheless, it is reasonable to
predict that an approach to PPV
will yet be found that protects the
home video industry. Let’s not for-
get that this is an industry that in
1986 became the largest source of
revenue for the studios.

The underlying assumption
should be that home video still has
plenty of growth potential. If in-
dustry segments confront each
other on the basis that full growth
has already been achieved, then
business decisions will either ful-
fill this pessimistic outlook or lead
to the expenditure of unnecessary
energy and resources in nonpro-
ductive battles.

There is absolutely nothing in
the short history of the home video

industry to suggest that there can-
not be additional modes of deliver-
ing product to the consumer. In-
deed, everything that has hap-
pened over the past decade
suggests the market is still grow-
ing and that if quality product is
made available, a healthy retail in-
dustry can prosper alongside a
new and growing PPV business.

Clearly, the studios will want a
reasonable level of assurance that
A product will not be widely copied
if it is made available to cable and
other PPV outlets. Studios and ca-
ble operators will benefit from this
assurance. And so will retailers.

We all know that in their ads and
promotions some PPV companies
encourage consumers to tape PPV
product. An effective anticopying
system will both stimulate the stu-
dios to make quality product avail-
able and provide a very necessary
level of protection for the rental
and sell-through markets.

The bottom line is clear. Tech-
nologies that protect video prod-
ucts from the larceny of pirates
safeguard existing markets and
businesses. But they also stimu-
late new opportunities and growth
in the industry as a whole.

This fight is not a matter of rhet-
oric. It is a battle for the future of
a rapidly changing set of delivery
systems.

The future of home video be-
longs to a mix of technologies
(VHS cassette; the laserdisk; and
still unrevealed systems on draw-
ing boards in Europe, Japan, and
the U.S.). The winners in this com-
petition will be decided by the mar-
ketplace.

Systems that protect intellectual
property will speed the introduc-
tion of more product and greater

" consumer choice.

CHIPPING AWAY AT THE TRUTH

The misinformation spread by the
Home Recording Rights Coalition
at its recent Los Angeles press con-
ference is overwhelming and would
require five columns of reply. None-
theless, I'd like to address two small
but important points in the Nov. 14

Billboard story covering the confer- .

ence.

The musicians quoted in the story
who are afraid the proposed Copy-
code system will affect their person-
al use of digital audiotape machines
are being misled. The chip in the ma-
chine, required by the legislation,
has no effect unless the user is try-
ing to copy ‘“‘encoded” copyright
product. Encoding would not be
mandated by law.

Further, the bill will not affect
musical instruments, Casio watch-
es, or digital samplers.

When the HRRC wants to discuss
the real issues and our mutual legit-
imate interests instead of creating

new smoke screens, they know our
phone number.

Hilary Rosen

Vice President, Gov't. Relations

Recording Industry Assn. of Amer.

Washington, D.C.

RIDING BRUCE'S COATTAILS

I was pleased to see a photo of Little
Steven at his Ritz show (Billboard,
Oct. 24) and coverage of the show in
Steve Gett’s column.

However, I wish the fact that Ste-
ven is an incredible performer with
an urgent message would, for once,
be enough reason to report on him.
Instead, the column emphasizes an
appearance by Bruce Springsteen.

To add insult to injury, Billboard
couldn’t even get a song title right.
The correct title is “Native Ameri-

can,” not “Native Sun,” as report-

ed.

In the future I hope you will re-
port on Little Steven’s own activi-
ties. Many of us are interested in
Steven’s career and support his
views.

Kathie Maniaci
White Light Studio
Long Branch, N.J.

THE LANGUAGE OF LOVE

Richter Wade’s observations (let-
ters, Nov. 7) on Bob Darden’s spe-
cial gospel feature are indeed en-
lightening. He’s absolutely right in
saying Mr. Darden should be more
careful in his research and less free-
wheeling in dropping names.

However, in his drawn-out ha-
rangue, some of Wade’s blows sail
wide, landing more or less indis-
criminately on artists and industry
people he and others in the industry
at large hardly know, much less lis-
ten to. Nearly as often as Christians
shut themselves off from the world,
the secular marketplace turns a
deaf ear to aspiring Christian art-
ists who have something to say.

I suggest it’s time for Darden to
slow down the hype and cheerlead-
ing and for Wade to cool down the
acrid rhetoric which throws the
Christian message out with the
bath water. Those in the industry
who profess Christ, and those who
do not, can listen to each other and
speak in a language everybody un-
derstands—the language of love.

Tim Collins
Pittsburgh

PICTURE THIS

I agree with Caril Mitro (Letters,
Nov. 14) about the desirability of
picture sleeves in albums by new
and little-known artists. It's a
great idea and a useful promotion-
al tool.

I know that it really helps me
“sell” new bands to our DJs as
well as to our listeners. It’s always
helpful to have something to say
about a band the station is promot-
ing.

I hope the trend continues. As a
matter of fact, I'd like to see a lot
more of it.

Lara Dean
Music Director, WGBC
Geneseo, N.Y.

Articles and letters appearing on
this page serve as a forum for the
expression of views of general in-
terest. Contributions should be
submitted to Is Horowitz, Com-
mentary Editor, Billboard, 1515
Broadway, New York, N.Y. 10036.
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BY KIM FREEMAN

NEW YORK A year-old album
track geared for the Christian music
market became one of the hottest top
40 request items in history last week.

The song, “Dear Mr. Jesus,” is
sung by 9-year-old Sharon Batts and
features a chorus of children asking
the higher powers to prevent child
abuse. It was released in September
1986 as part of a 10-cut Batts album
on PowerVision. The label is a subsid-
iary of Bedford, Texas-based Power-
Source, a nonprofit volunteer group
designed to “help children who have
tremendous problems and no adult
help,” says Jan Batts, Sharon’s moth-
er and a leader of the PowerSource
group. ‘

The “Q-Morning Zoo” on hit outlet
WRBQ “Q-105” Tampa, Fla., appears
to have been the first secular station
to experience the power of “Dear Mr.
Jesus.”

“One of our traffic guys heard it
on [Christian outlet] WCIE Lakeland,
Fla., and brought it to our attention,”
says the Q-Zoo’s Cleveland Wheeler.
In recent months, the Tampa area
has witnessed three well-publicized
incidents of child abuse. That and the
family-oriented coming holiday sea-
son inspired the Q-Zoo to give the rec-
ord a spin three weeks ago. In its

first week of morning exposure,

“Dear Mr. Jesus” drew 516 requests, -

says Wheeler. Last week it was even
stronger, with 696 requests. “It was
bigger than ‘We Are The World’ the
first time it was played,” notes
Wheeler.

“The initial requests were predomi-
nately from adult females,” says
Wheeler. “But since then, they’ve
been coming from all segments of
our audience. We've gotten a lot of
confessions—fathers calling up to
say we've encouraged them to go
seek help.”

The request load at Q-105 was
surely increased by the fact that the
“Dear Mr. Jesus” video was aired
during Q-Morning Zoo’s cable-simul-

cast, ‘“Zoo Tube.”

But in New York, WHTZ “Z-100”
saw an amazing response to the rec-
ord even without the visual impact of
the video. The record caught on as
the city was rocked by the death of 6-
year-old Lisa Steinberg, who was al-
legedly beaten savagely by her adop-
tive father. Z-100 got the record from
Q-105 and premiered it Nov. 13, the
day funeral services were held for
the girl.

“It’s amazing,” says Z-100 MD
Frankie Blue. “The song broke all
records for most requests in one day
by pulling over 3,000 calls.” A week
later, the song was still Z-100’s No. 1
request.

“Last March, [PowerVision] did a

“A.F.R.I.C.A.” Rap Protests Apartheid ’
High Hopes for Simulcast

NEW YORK Tommy Boy Rec-
ords, label act Stetsasonic, and
presidential candidate the Rev.
Jesse Jackson had high hopes for
the Nov. 21 simultaneous broad-
cast of “A.F.R.I.C.A.,”” a rap
against apartheid that features ex-
cerpts from a recent Jackson
speech.

ALLEN STEIGLITZ is upped from GSM to GM at WSHE Miami following
Charles Bortnick’s move to KKHT Houston.

WPRO-AM-FM Providence, R.I., promotes GSM Mitch Dolan to presi-
dent/GM of the combo. Dolan succeeds Jim Long, who transferred to
sister station WJR Detroit several weeks ago.

TERRY COLES is appointed president/GM at big band/oldies combo
CKLW-AM-FM Detroit. He comes to the stations from CKY-TV Winni-
peg, Manitoba, and replaces Keith Campbell and Bob O’Brien, former
CKLW president and GM, respectively.

KFKF KANSAS CITY, M0., ups GSM Dan Wastler to VP/GM following the
resignation of Tom Bresnahan in August.

OLYMPIC BROADCASTING plans to purchase KLTY-FM Kansas City, Mo,
pending Federal Communications Commission approval and the reloca-
tion of its broadcast tower. The deal is for approximately $4 million and
brings the Olympic ownership tally to 14 stations.

WUTQ/WOUR Utica, N.Y., will be sold to the Premier Broadcast Group,
based in Albany, N.Y., for $3 million. The seller is Devlin & Ferrari
Broadcasting, which has no other broadcast interests.

WAYNE LaMUNYON is named GM of KCRC/KNID Enid, Okla.

TOP 100 SUN BELT TV STATION FOR SALE
AT PRIVATE TREATY

THE STOCKHOLDERS HAVE AUTHORIZED THE FURROW GROUP, AS
AGENTS, TO OFFER TO QUALIFIED BUYERS A UHF STATION IN THE
EAST TENNESSEE MARKET. TENNESSEE IS THE SECOND FASTEST
GROWTH AREA IN THE SOUTHEAST AND THIS 2-YEAR OLD STATION
HAS ACHIEVED OUTSTANDING GROWTH AND MARKET SHARE AND IS
AVAILABLE FOR SOUND ECONOMIC REASONS THAT WILL BE BENEFI-
CIAL TO THE PROSPECTIVE BUYER. CONTACT ROB STRICKLAND OR
GEORGE ARCHER FOR CONFIDENTIAL INFORMATION.

THE FURROW GROUP
KNOXVILLE, TENNESSEE — 615-546-3206

At press time, Tommy Boy’s
Jazzy Jordon said leading urban
outlets in New York, Los Angeles,
Chicago, Philadelphia, Detroit,
Houston, Dallas, and St. Louis had
committed to airing the song at
noon, on Nov. 21.

In addition, the national video
channel Black Entertainment Tele-
vision lent its weight to the effort
by putting the powerful “A.F.R.I-
.C.A.” video into heavy rotation on
Nov. 17 and urging viewers to call
their favorite radio station to re-
quest that the song be played Nov.
21 at noon. Hot Tracks, the Cam-
pus Network, and other video ser-
vices had also pledged their com-
mitment to airing the video.

The single is being released in-
dependently of Stetsasonic’s next
album, which isn’t expected until
late 1988. The group was inspired
to record the song after viewing
the television show ‘“20/20” this
spring. The show reported on one
of Jackson’s trips to South Africa.

“The group was moved to write
a song that would educate their
audience about apartheid,” says
Tommy Boy publicist Laura Hines.
A demo of “A.F.R.I.C.A.” was
sent to Jackson, who subsequently
invited Stetsasonic to appear at
Operation PUSH rallies in Chicago
and Washington. Footage for the
video was compiled from the “20/
20” program and the two rallies.

All royalties from the song will
go to the Africa Fund, the group
that channeled proceeds from the
Artists United Against Apart-
heid’s “Sun City” project to hu-
manitarian relief efforts in the Af-
rican frontline states. Artists Unit-
ed Against Apartheid has
endorsed “A.F.R.I.C.A.”

Because Jackson is a presiden-
tial hopeful, Tommy Boy’s Jordan
$ays some programmers he
pitched to were hesitant to partici-
pate in the simulcast for fear that
listeners might construe the act as
an endorsement of Jackson's cam-
paign. To counteract that, Jordan
says, excerpts from Jackson’s
speech are included on the song’s
intro and outro, making it easy for
programmers to edit out his
“apartheid is a moral disgrace’”’
comments. .
KIM FREEMAN

Obscure Christian Song Re-emerges As Top 40 Hit

mailing to selected secular stations
asking them to play it in April, which
is National Child Abuse Prevention
Month,” says Sharon Batts. “We sent
it to MOR stations because that’s
where we thought the song would fit
in. We got nothing but rejections. We
should have sent it to top 40! Batts
says a mailing of the video to secular
music services met with the same
“Are you out of your mind, this is a
Christian song’ reaction. “We just
thought, ‘Well, that’s all we can do,’”
says Batts.

“About six weeks ago we started
getting all these phone calls from the
Tampa/Lakeland area, and I couldn’t
figure out why,” she continues. A lo-
cal video program had been airing
the video, and when Q-105 kicked in
with morning airplay, demand for the
then-nonexistent single swelled.

“We were totally unprepared in-
ventorywise to handle the response
from Tampa,” says Batts.

The album was financed by dona-
tions, including the savings of many
of the children who sing on it.

T OUTA
THE

Programmers reveal why they have jumped on
certain new releases.

TOP 40

“It’s a sure-shot No. 1 without even breathing hard,” says KIIS Los
Angeles MD Jack Silver of the Pet Shop Boys/Dusty Springfield ef-
fort, “What Have I Done To Deserve This” (EMI-Manhattan). “It’s
big, big, and really big!” he says. Silver is also raving about “Spot-
light” (Sire/ WB), the only new track on “You Can Dance,” Madon-
na’s remix album. “It’s already No. 3 in requests here,” he notes,
“and it sounds like a stone smash.” For good demographic balance,
Silver recommends Exposé’s “Seasons Change” (Arista), which he
predicts will be a No. 1 triformat hit spanning AC, top 40, and urban.
Silver adds, “From the let’s-learn-a-lesson-from-our-urban-brethren
department, Deja’s ‘You And Me Tonight’ {Virgin] was a No. 1 ur-
ban record. It’s the next Whispers ‘Rock Steady’ and should not be

left unnoticed.”
BLACK/URBAN

“Black radio will love it,” says WDJY Washington MD Chris Barry
of Well Red’s “Get Lucky” (Virgin). “It’s stamped with the one and
only George Clinton brand of funk and makes for a great music
mix.” Barry is also excited about Gerald Albright’s “So Amazing”
(Atlantic). “Fresh off the Anita Baker tour, the sexy sax is here to
stay,” he says. “This song is a wonderful showcase for his talents.”
Barry’s last vote is cast for ex-Cameo member Charlie Singleton &
Modern Man’s “Nothing Ventured, Nothing Gained” (Epic). He que-
ries, “It sounds good, it’s got the classic Cameo feel, so why not?”

AG/ALTERNATIVE/JAZZ

“We’re playing a couple of records that, as far as artist background
goes, are uncharacteristic for this format,” explains KKSF San
Francisco PD Steve Feinstein. “Robbie Robertson’s ‘Broken Arrow’
[Geffen] and Bruce Springsteen’s ‘One Step Up’ {Columbia] are ef-
fective precisely because they aren’t a perfect fit. By standing out
they prevent us from becoming too homogeneous.” Feinstein also
notes that finding enough vocals is the toughest objective in this for-
mat, citing current success with Basia’s “Time And Tide” (Epic),
Eliza Gilkyson’s “Foolish Heart” (Gold Castle), the Kane Gang’s
“What Time Is It” (Capitol), Van Morrison’s “I Forgot That Love Ex-
isted” and “Someone Like You” (WB), and the Lee Ritenour/Djavan
collaboration “Asa” (GRP). Instrumental winners include Joaquin
Lievano’s “The Art Of Bowing” (Global Pacific), Billy Joe Walker
Jr.’s “Children Play” (MCA Masterworks), and Johannes Schmoell-
ing’s “Matjora” (Lifestyle). “Another real find,” says the ever-
searching Feinstein, “is Checkfield’s ‘Going Home’ [Visual Musik]
from a sampler called “Sounds That Move Air.’ ”

COUNTRY

“It’s got a good chance of going top 10,” predicts WUBE Cincinnati
PD Mike Chapman of Jo-el Sonnier’s “Come On Joe” (RCA). “With
its squeeze-box opening, it’s definitely the most unique record I've
heard in years,” he says. Chapman also likes Michael Martin Mur-
phey’s “I'm Gonna Miss You, Girl” (WB), which he thinks could be
the artist’s biggest record yet. He also sees big success ahead for
Billy Joe Royal.  ‘I'll Pin A Note On Your Pillow’ [Atlantic Ameri-
ca] was produced by Nelson Larkin, who's one of the best in the
business,” states Chapman. “I started playing this record in late
September, and it’s been No. 1 since then. Anyone not on it is mak-
ing a big mistake.” YVONNE OLSON
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\ETADT EXCELS WITH THE TNEXPECTED
. 1968
e Peneys enter the charts with “Diffesent Drum.”
Lorais 1971

7 !»ﬂ} RansTADT, her first solo album, brea<s new

i

graund in country rock.

1974
J A'WHEEL begins a string of platinum that makes
fadt the top-selling femal2 rock artist in America.

X 1980
2z gerfarms in THE PIRATES OF PeNzance for stage
‘ilm. She also sings in a sold-out run in “La Boheme”
at the N2w York Publiz Theatre.
all 1983
 WHats New is released, the first in an zlbun trilogy
of stzndards arranged and conduczed by Nelsen Riddle.
The three collectsons sell over 5 million copies.
1986
Linda recorde Trio with Dolly Partcn and Emmylou Harris,
which goes ok tc become a #1 country a bum.
. She also guests with Paul Simon (Greceland) and Philip Glass
(Sonmgs From Liquia Days).
AND NOW CANCIONES/'DE
b % A new album, 4
from the woman who makgs
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Produced by Richard Marx and David Cole

Management: Allen Kovac and Steve Drimmer, Left Bank Management
Equipment: Kawal America, Ernie Ball. Inc., Fender

® © 1987 EMI-Manhattan Records. a division of Capitol Records, Inc.
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Iriple Threat !

“1DONT MIND

TOP 40

BILLBOARD HOT 100
MOVES UP at 53 Billboard
reporting stations
R&R [36|—Debut

Chris Collins FM102 Sacramento

“Lyrically, ‘I Don’t Mind At All’’ is the
finest song that we play . . . it gets listener
reaction from the lyrics!”’

Chet Buchanan Z100 Portland, Or

“If you like upper demos listening to your
station, you’ll like this record!”’

BOURGEOR

ALBUM ROCK

ALBUM EXPLODING ON THE
BILLBOARD TOP POP ALBUM
CHART MOVES 22"— (@7
BILLBOARD ALBUM ROCK
TRACKS 9

R&R

Anthony Alphonsi WDVE Pittsburgh

“I Don’t Mind At All”” has a distinct sound
that is guaranteed to get reaction!”’

Dan Hansen, WQFM Milwaukee

“‘Great two minute pop song — chock full
of Beatlesque harmonies!”’

CATCH BOURGEOIS TAGG ON THE TONIGHT SHOW, TUESDAY, NOVEMBER 24TH @@pp BILL GRAHAM MANAGEMENT

ADULT CONTEMPORARY

BILLBOARD HOT ADULT CONTEMPORARY
R&R [9]

Jhani Kaye KOST Los Angeles

“I Don’t Mind At All"” is a great song to give your playlist
that shot of energy this week!"’

Barry Argenbright WOMC Detroit

“I don't know anyone who doesn't
like this record. It's a mass appeal
sound that adds a real freshness to
our playlist!”

Y/

W)

ISLAND
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IIIMMY “THE SAINT” CHRISTOPHER is no longer
PD at hard rocker KISS San Antonio, Texas, despite a
great summer book in which KISS ranked No. 2 overall
12-plus and dominated the 1849 and 25-54 men’s arenas.
Instead, newly appointed GM Rick Guest has moved
midday man Tom Sheppke into the programming slot.
“It was a budgetary decision, mainly,” explains Guest,
“plus the fact that we already had someone who I felt
could do better. Tom’s been here for eight years, is well
liked, and has the respect of our staff.” Guest also puts
to rest all rumors regard-

KISS San Antonio Sends ‘Saint’ Packing;
Kid Curry In, Cadillac Jack Out At WRHYI

sumes the PD-ship for that outlet.

HADIO ON RECORD: KTWV “the Wave” Los Ange-
les joins many stations who've lent their weight to the
battle against AIDS this year by offering “Wave Aid,” a
CD and cassette featuring tracks by the likes of Su-
zanne Vega, Ray Lynch, Steve Kindler, and Mannheim
Steamroller. California Record Distributors is distribut-
ing the initial pressing of 10,000 units throughout South-
ern California, and another 15,000 pieces are expected to
go on the market eventu-

ing a format change at
the station, which recently
changed ownership, say-
ing, “We still plan to be
one of the best album rock
stations in the country—
the legend lives on!”
Earlier this year, Capi-
tol Broadcasting almost
sold KISS to Noble Com-

ally. The Wave says at
least $3 per unit will go to
AmPFar, the American
Foundation for AIDs Re-
search.

Meanwhile, Arista con-
tinues to expand on a char-
itable concept it launched
three years ago with
WHTZ ‘““Z-100,”” New

munications. The deal fell
through, however, and
KISS remained on the block until Adams bought the
outlet in August. Christopher was hired by Capitol in
May, after a very successful stint at the helm of Los An-
geles metal rocker KNAC. He garnered winning num-
bers at KISS this summer despite crippling technical
problems—a tornado tore down the station’s antenna. If
you're looking for a good programmer, you can reach
“the Saint” at 512-558-4905.

THE GOOD NEWS at WHYT “Y-100” Miami is that
Kid Curry is returning to assume evening drive. He
was a heavy hitter for the hit outlet from the late "70s to
early '80s and was most recently at WBSB “B-104” Bal-
timore. “He’s still a legend in this market, and I just
went looking for the best night jock in America,” says
new Y-100 PD Steve Perun. The bad news is that Cad-
illac Jack had to be let go to make room for Curry. Cad-
illac, whose aliases include Cat Summers and Easy
Randy Street, has a résumé that includes WAPE Jack-
sonville, Fla.: KKBQ Houston; and a few other hot top
40s. By any name, he can be reached at 305-474-5225.

DEAN JAMES gets the nod as PD at Sconnix country
outlet WBOS Boston, replacing Mark Tudor, who left
in October. James, WBOS’ morning man, had pro-
grammed the outlet from 1983-85.

On-air knots: WNEW-FM New York’s Ken Dashow
will tie the wedding knot during Dennis Elsas’ Nov. 29
shift ... KBTS “B-93” Austin, Texas, PD Lisa Tonacci
and the hit outlet’s morning man, Mike Butts, broad-
cast their vows on Nov. 19.... Dolly Hiller is recruited
away from an advertising firm to serve as promotion as-
sistant at AC/variety outlet WBZ Boston ... KKFX Se-
attle brings Romi Cole on as morning man. He joins the
urban outlet after a few years with hit outlet KNBQ Se-
attle/Tacoma and other Northwest stations ... Steve
Huntington joins new age/contemporary/jazz outlet
KIFM San Diego as MD and brings several years of
Tampa, Fla., programming experience with him.

nAN OLSEN takes on additional duties at country/AC
outlet WWQM “Q-106” Madison, Wis. He joined the
Hudson Broadeasting property in July as promotion di-
rector and retains those responsibilitiesOlsen is also PD
at WWQM’s sister AM, WHIT. Back at Q-106, Olsen has
already brought in Kate McGuire to handle evenings.
She had been doing afternoons crosstown at WMGN
“Magic 98,” where she was also programming assistant
... All-talk WWCN Latham, N.Y,, is now using AM ste-
reo to broadcast oldies under the new WOKO calls.
Thom Williams hosts mornings live, and the rest of the
golden day comes off the Transtar bird.

Signal One Communications goes to work fast on new
properties WLEC/WCPZ Sandusky, Ohio. J. Michael
Wilson arrives as morning talent for WCPZ, succeeding
former PD/morning man Randy Hugg. Hugg, in turn,
is upped to operations manager for both stations and
switches to afternoons. WCPZ's new PD is Tim “the
Honch” Hart, who'll continue his midday shift. Finally,
Mark Fogg continues as WLEC morning man and as-

by Kim Freeman

York’s “Z-Morning Zoo.”
For the last three holiday
seasons, Arista has pressed and distributed albums fea-
turing highlights from the morning show, with the pro-
ceeds going to Z-100’s Baby DeeJays fund and other
charities. “It started just because [Z-100 PD/*“Morning
Zoo” leader] Scott Shannon and I just wanted to do it,”
says Don Ienner, Arista VP of marketing and promo-
tion. Two years ago, the logo added KKBQ “93Q” Hous-
ton’s “Q-Morning Zoo” to its holiday release roster, and
this year WMMS Cleveland and WZGC “Z93” Atlanta
morning stars come on board. In January, WAVA
Washington, D.C.’s Mike O’Meara & Don Geronimo
may see their best bits treated to vinyl, courtesy of Aris-
ta. All stations are donating proceeds to various local
charities, and Arista takes in just enough to recoup its
expenses. “It takes a lot of our time during our busiest
season. But it’s a fun, novel thing to do,” says Ienner.
“Plus we're only working with stations that have great
morning shows and really have their act together in
terms of meeting deadlines.”

OPENINGS: Transtar’s new niche 29 format has sever-
al personality openings. Prospects that are ‘“topical,
sound real, and have an up, fun approach and preferably
major-market experience” can send tapes, résumés, and
photos to niche 29 PD Kurt Kelly in Transtar’s Holly-
wood, Calif., headquarters ... MTV and Westwood One
will join forces for a video/audio simulcast of the Hoot-
ers in concert on Thanksgiving Day (26). The show will
be broadcast from the Spectrum in the band’s home-
town of Philly. Showtime is 10 p.m. EST.

Gary Moss, PD at hit outlet WKRM and automated
country station WKOM Columbia, Tenn., is looking for
his own replacement. We'll let you know where he’s off
to next week, and in the meantime Moss would like to
get some tapes and résumés, preferably from folks with
assistant programming experience looking to move up.

The new PD at Parker Communications’ AC KHYL
Sacramento, Calif., is afternoon-driver Mark Lennartz,
who spent three years programming the former KLOK-
FM (now KKSF) San Francisco before moving to Sacra-
mento. Lennartz is also a former Parker employee, hav-
ing worked at KOWL Lake Tahoe, Calif., from 1980 to
1983. He replaces John Chappell, who recently re-
signed ... Jimmy Edwards is the new MD and Mark
McCain the new assistant PD at top 40 KKYK Little
Rock, Ark. ... TK Communications transfers WSHE
Miami OM Neal Mirsky to a newly created OM post at
WHTQ Orlando, Fla. ... Chris Jones and “Radical”
Bradford are the new morning duo at album rock
KKDJ Fresno, Calif.. They arrive from the album-ori-
ented WFYV Jacksonville, Fla.

GOOD—DEEDS DEPARTMENT: The Gannett Founda-
tion recently contributed $100,000 for aid to victims of
Southern California’s Oct. 1 earthquake. KIIS-AM-FM
president/GM Lynn Anderson-Powell and Gannett
Outdoor president/CEO John C. Martin presented the
donation Nov. 13 to the American Red Cross chapter in
Rio Hondo, Calif., the area hit hardest by the quake.
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ROCK TRACKS -

= = Compiled from national album rock
‘i’é Bé §o Q'% TITLE radio airplay reports. ARTIST
T2 1 <2 1 Q92 1 £5 |  LABEL & NUMBER/DISTRIBUTING LABEL
% NO.1 &
NGSTEEN
@ 1 | 2 | 7 1 THUNELOFLOVE e e
2 3 7 SHOWDOWN AT BIG SKY ROBBIE ROBERTSON
GEFFEN 7-28175 -
3 2 1 13 CHERRY BOMB JOHN COUGAR MELLENCAMP
MERCURY 888 934-7/POLYGRAM
s | 6 1 9 | 8 | RHYTHM OF LOVE YES
ATCO LP CUT/ATLANTIC
P FLOYD
s |5 )6 || WENMEw INK
6 4 4 6 GOT MY MIND SET ON YOU GEORGE HARRISON
DARK HORSE 7-28178/WARNER BROS,
7 3 1 3 FARM ON THE FREEWAY JETHRO TULL
CHRYSALIS LP CUT
12 2N 5 RAIN IN THE SUMMERTIME THE ALARM
iRS. 53219/MCA
s | 1 | 12| 7 | \DONTMIND AT ALL BOURGEOIS TAGG
ISLAND 7-99405/ATLANTIC
ICEH
10 | 1 [ 15 | 10 | ERARYS s OUSE
1| 1 |17 | 6 | HITLEWING STING
12 17 18 7 (l:’ANPtgl’:ytﬁ!a'g}z‘Y HEART JOE COCKER
INX
@| 2 | 20 | 6 | NEEDYOUTQMGHT S
2 22 6 DON'T SHED A TEAR PAUL CARRACK
CHRYSALIS 43164
5 1 7 | 3 | 11 | TIMESTANDSTILL RUSH
MERCURY 888 891-7/POLYGRAM
WINWOO!
6 [ 15 13 | 8 g&l&%s!;szal /WARNER BROS. STEVE o
R AEROSMITH
7 | 13|12 | 12 | RAGDOLL
BODEAN
18 18| 16| 9 | QY mermse S
5 | @ | 3 | DEVIU'SRADIO GEORGE HARRISON
DARK HORSE LP CUT/WARNER BROS.
A Yl
20 [ 9 | 5[ 9 | HOVEWLLENDANAY ES
LE
2|2 |2 | n | TR rovcram DEF LEPPARD
ANBRETTG e
@ 2 37 10 ?()TUL.QIE I}%BTNING AWAY PINK FLOYD
2% 29 4 SOMETHING IN THE HEART DAVE MASON
MCA LP CUT
@ 27 31 4 THE USUAL 808 DYLAN & ERIC CLAPTON
COLUMBIA tP CUT
2% 30 4 SWEET FiRE OF LOVE ROBBIE ROBERTSON
GEFFEN LP CUT
RADI
27 23 2% 7 %;%EP%'STEAMERS DO THE IATORS
3 ‘38 3 HAVE MERCY RICHARD MARX
EMLMANHATTAN LP CUT
THR MICK JAGGER
» 19 | o | 0 | Dowaes, '
GD| 1 | 33| 4 | BURMNGLIKEAFLAME DOKKEN
TRIU
@ 35 36 4 b?ﬂchhME GONE IUMPH
32 28 3 7 g&ﬁsgﬂﬁgﬁ BRUCE SPRINGSTEEN
@ 2 _ 2 THERE'S THE GIRL HEART
CAPITOL 44089
AN AEROSM
@[ w || v | Ry ™
* & A POWER TRACK * & %
@ 50 — 2 IT'S THE END OF THE WORLD AS WE KNOW IT REM.
(o) LRS. LP CUT/MCA
3 37 % 3 WHEN WE WAS FAB GEORGE HARRISON
) DARK HORSE LP CUT/WARNER BROS.
@Dl a1 | a9 | 3 | MO0 e VES
' g # % % FLASHMAKER & & %
NEW) | 1 | SIVEMEALL YOUR LOVE TONIGHT WHITESNAKE
GEFFEN LP CUT
3 ] 47 | 3 | SNAKEDANCE - THE RAINMAKERS
MERCURY LP CUT/POLYGRAM
10 31 2% 14 !ZSEJE"IJ§2)‘-82¥:5E WHITESNAKE
a 36 2 3 ﬁ%'lz.gLng TOGETHER STING
JuU
2 39 35 3 gnln(l:sg E)F;/EMgALL JIMMY DAVIS & JUNCTION
w [ | 6 | o | cmeyouRiov v
T
NEwp | 1 | BOUBLE TrouRLE S
6 2 13 HARD TIMES FOR AN HONEST MAN J.C. MELLENCAMP
MERCURY LP CUT/POLYGRAM
SAl HAG
w @ || s | Ssny Y HACAT
TING
NEWp | 1| I SASARUS AR :
MARTH
a |||« | dsrueye RoRTS
BANGLES
NEWD | 1 | B SIARE T VNTER
N E KISS
@ NEW)D 1 SEER%&?Y 871(’)(()JZL2'-¥/POLYGRAM

O Tracks with the greatest airplay gains this week. The Flashmaker is the highest-debuting track of the week.
The Power Track is the track on the chart that shows the largest increase in airplay over the week before,

BILLBOARD NOVEMBER 28, 1987

wwWwW americanradiohistorv com

15


www.americanradiohistory.com

Roo

27 Stations Now Report To Panel
Hot Grossover 30 Increases Reach

NEW YORK Billboard has revised
and updated its Hot Crossover 30
radio panel effective this issue, us-
ing the recently released summer
1987 Arbitron ratings. The panel
has 27 stations that play a blend of
dance-oriented pop and black musie.
The stations are divided into five
weighted categories based on each
station’s weekly cume audience—
Monday to Sunday, 6 a.m. to mid-
night—in the Arbitron total survey
area.

The categories are as follows:
platinum, weekly cume of more
than 1 million; gold, 500,000 to
999,999; silver, 250,000 to 499,999;
bronze, 100,000 to 249,999; and sec-
ondary, 25,000 to 99,999.

There are 13 ‘“‘pure’’ crossover
stations on the panel and 14 stations

that are predominantly black or top
40 but lean toward dance music.

In the listing below, those sta-
tions with a parenthical H also re-
port to Billboard’s Hot 100; those
with a B also report to the Black
Singles chart. Asterisks indicate
stations new to the panel.

PLATINUM
KPWR-FM Los Angeles, Calif.
WQHT-FM New York, N.Y.

GOLD
KMEL-FM San Francisco, Calif.
(H)

SILVER
KTFM-FM San Antonio, Texas (H)
WHQT-FM Miami, Fla. (H)
WHRK-FM Memphis, Tenn. (B)

FOR WEEK ENDING NOVEMBER 28, 1987
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HOTCROSSOVER 30..

WPGC-FM Washington, D.C.
WPOW-FM Miami, Fla. (H)
WQUE-FM New Orleans, La.

BRONZE

KAMZ-FM El Paso, Texas (H)
KEZB-FM El Paso, Texas (H)
KITY-FM San Antonio, Texas (H)
KMAI-FM Honolulu, Hawaii (H)
WBLZ-FM Cincinnati, Ohio (B)
WGHT-FM Baltimore, Md.*
WLUM-FM Milwaukee, Wis. (B)
WMYK-FM Norfolk, Va.
WOWI-FM Norfolk, Va. (B)
XHRM-FM San Diego, Calif. (B)

SECONDARY

KKPW-AM Tucson, Ariz.
KKSS-FM Albuquerque, N.M.
KPRR-FM E] Paso, Texas
WANT-AM Richmond, Va.
WOCQ-FM Ocean City, Md.
WPDQ-FM Jacksonville, Fla. (B)
WTHM-FM Miami, Fla.
WWHT-FM Charleston, S.C.

PROMOTIONS

” z Compited from national
QE‘ GE §0 Q% TITLE radio airplay reports. ARTIST
vJ—: = 3 ~‘<” 2 5 LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1T » &
'RE NE FANY
1 [ 1|1 | w | LTHACWERE AONE NoW et SRR
@ 4 6 SHAKE YOUR LOVE DEBBIE GIBSON
ATLANTIC 7.89187
3 2 2 12 CATCH ME (I'M FALLING) PRETTY POISON
VIRGIN 7-99416
4 3 4 12 DON'T YOU WANT ME JODY WATLEY
MCA 53162
()| s | 9 | 7 | TELLITTOMY HEART TAYLOR DAYNE
ARISTA 1-9612
(68)| 6 | 10| 6 | SKELETONS STEVIE WONDER
MOTOWN 1907
@ 7 1 4 SO EMOTIONAL WHITNEY HOUSTON
ARISTA 1-9642
| 12| 17| 4 | SYSTEMOF SURVIVAL EARTH, WIND & FIRE
COLUMBIA 38-07608
S
9 |u| 1|6 |HROYY LLEEEL
19 30 3 1 WANT TO BE YOUR MAN ROGER
REPRISE 7-28229
AD)| 14 | 18 | 4 | HEAVENIS APLACE ON EARTH BELINDA CARLISLE
MCA 53181

BILL MEDLEY & JENNIFER WARNES

12 10 1 5 IC’:\ESZILME OF MY LIFE
AD| 21 |2 | 3 | ATH s GEORGE MICHAEL
OSE
M9 | 6 | 14 | LETMEBETHEONE EXP
51 131] 5 12 | CAUSING A COMMOTION MADONNA
SIRE 7-28224/WARNER BROS.
® 23| — | 3 PARTY YOUR BODY STEVIEB
‘ LMR 74000
KSON
v 8 3 11 EBPlACD34—07418/E.P.A. MICHAEL JAC
(A®| NEWp | 1 | BECAUSEOF You THE COVER GIRLS
192 |2 | 4 | WELLBETOGETHER STING
2|27 | — | 2 | HARDDAY GEORGE MICHAEL
@D| NEwWp | 1 | THEWAY YOU MAKE ME FEEL MICHAEL JACKSON
Y TELL ME CE N
2| 16| 20 | 5 | (BABYTELLME)CAN YOU DANCE SHANICE WILSO!
UT SISTER
|7 | 8 |15 | BREARQUL SWING OUT SSTE
@) » | -] 2 | crmoz ALEXANDER O'NEAL
TABU 407600/E.PA.
NY MONY Y IDOL
2% |18 {16 | 7 | MONYMONY BILLY {DOI
| NEWp | 1 | LOVER'SLANE GEORGIO
g RY
@| Newp | 1 | SHESELY, TE0 LR
@ NEW) 1 5&?H:¥EAU 315 SALT-N-PEPA
@| Newp | 1 WHAT'S TOO MUCH SMOKEY ROBINSON
(G| NEWp | 1| | !|WONDER WHO SHE'S SEEING NOW  THE TEMPTATIONS

QProducts with the greatest airplay gains this week.

GETTING IN THE SPIRIT

With the holidays approaching,
here’s a quick look at some of the
community-service promotions
that have been effective across the
country:

KRSP-AM-FM Salt Lake City
helped raise $153,000 for the
March of Dimes in the station’s
14th year of involvement in the
city’s Halloween Haunted House
fund-raiser. The annual event has
brought in more than $1.73 million
since its inception. KRSP broad-
cast live from the “Tower Of Lon-
don’’ each Monday, Friday, and
Saturday the ‘‘haunted house”
was open. Station personnel donat-
ed 250 man-hours. The station has
helped raise $3.3 million in its 15-
year association with the March of
Dimes.

WBAL Baltimore made an un-
usual hookup with the Dry Clean-
ers of Maryland for its 1987 Coats
For Kids project. The cleaners’ as-
sociation cleaned and repaired
20,000 coats collected by the sta-
tion. The coats were distributed
during the first two weeks of No-
vember by retired and off-duty po-
liceman and firefighters at station
houses throughout the ecity.

KSHE St. Louis also ran a Coats
For Kids drive this year. It was
KSHE’s third and most successful
such effort. This year, the station
got the support of the local NBC-
TV affiliate, First Nationwide
Bank, and area K mart stores. K
mart offered a substantial dis-
count on a new coat to listeners/
customers who purchased a new
children’s coat from the chain. K
mart stores served as collection
points for donated coats.

(Continued on page 18)

Levert has proved a
lot of skeptics wrong
... See page 25
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%I CONTEMPORARY.

E Compiled from a national
w:; BE £ @ﬁ TITLE sample of radio playlists. ARTIST
Lz = 3 = | ow é = -;:_E LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 %
(13! 1 | 3 | 10 | THETIMEOFMYLIFE BILL MEDLEY & JENNIFER WARNES
1 RCA 5224 2 weeks at ho. Ore
23 3 | 7 | 7 | VALERE # STEVE WINWOOD
I ISLAND 7-28231/WARNER BROS
3| 2 | 2 | 9 | GANDLEINTHEWIND ® ELTON JOHN
()l 719 |1 | THAT'S WHAT LOVE IS ALL ABOUT # MICHAEL BOLTON
| _ COLUMBIA 38-7322
"5 | 5 | 5 | g | BRILUANT DISGUISE & BRUCE SPRINGSTEEN
= COLUMBIA 38-07595 |
6 [P @ila] 12| BREAKOUT © SWING OUT SISTER
MERCURY 888 016-7/POLYGRAM ,
7 | 9 | 10| 8 | RESERVATIONS FOR TWO © DIONNE & KASHIF
ARISTA 1-9638 o
8 | 6 | 4 |13 | I'VEBEENINLOVE BEFORE ® CUTTING CREW
| VIRGIN 7-9942 ]
@] 12 |16 |5 | GoTMY MIND SET ON YOU ® GEORGE HARRISON
DARK HORSE 7-28178/WARNER BROS
0|1 || g | SPECIAL way KOOL & THE GANG
MERCURY 888 867-7/POLYGRAM
11 8 6 13 | DON'T MAKE ME WAIT FOR LOVE ® KENNY G.
ARISTA 1-9625
L 4
(2 [ [ || TeEUES FLEETWOOD MAC
an HT ]
(13)) 14 | 20 | 5 | NEVER THOUGHT (THAT COULD LOVE) DAN HILL |
{143 15 |19 | ¢ | !DONT MIND AT ALL © BOURGEOIS TAGG
2L ISLAND 7-99409/ATLANTIC
(15)| 16 | 21 | 5 | SOEMOTIONAL WHITNEY HOUSTON
I |
15 MO | 7 | LDREAMED A DREAM NEIL DIAMOND
17 HEAVEN IS A PLACE ON EARTH © BELINDA CARLISLE
19. 31 4 MCA 53181
L 4
(18)]| 24 | & |3 BROOKLYN BLUES BARRY MANILOW
]
(9| 5 | 5 | 6 | POWEROFLOVE LAURA BRANIGAN
e
QU| % | 7 | 4 | LNETORYOURLOVE S NATASRICOLE
- * % POWER PICK * & #
@D %2 |« |« | A .. # GEORGE MICHAEL
"L 22)| 2 | 33 | 5 | DAWNING ON ANEW DAY MICHAEL TOMLINSON
(23| 35 | 43 | 3 | WHAT'STOO MUCH SMOKEY ROBINSON
| L 4
2 a1 |1 NN e DANJFOCEEBERS
% | 20|12 | 9 | SOMETHING IN YOUR EVES # RICHARD CARPENTER
A&M 2940 - |
% |28 | 30 | 6 | BELEVEINME PAUL JANZ
7 || 13|16 | IMIDREAMS  REO SPEEDWAGON
(28)| 33 | 39 | 4 | NEWYORK (HOLD HER TIGHT) RESTLESS HEART |
! . . N —
AR E SR “#ReC |
=
(303 0 | a5 | + | MOTORTOWN  THE KANE GANG
@ v [»)] 5 | SYERCHANGNCTIMES ® SEDAR GARRETT
f‘gr_z:;.f sE= 2 SEEING YOU AGAIN DAN FOGELBERG
ey | FULL MOON/EPIC 34-07640/E.P.A
3| 18 | 1 | 11 | SINCE[LFELLFOR YOU AL JARREAU |
T
@ NERER gmghgry’\z" KNOWN BETTER # RICHARD MARX
s 2] w] u [YOUSRETEGR  THE CARS
EIENEIE ONE HEARTBEAT @ SMOKEY ROBINSON
LR AR NO ONE IN THE WORLD © ANITA BAKER
3 | 34 |28 |15 | WHYDOESIT HAVE TO BE ® RESTLESS HEART
39 13 |2 | 15 Lrlissuslryn THAT DREAMS ARE MADE OF & CARLY SIMON
46 | 49 | 3 | CHERRYBOMB # JOHN COUGAR MELLENCAMP |
MERCURY 888 934-7/POLYGRAM
* % # HOT SHOT DEBUT * & &
NEWD | 1 | ALLIWANTISYOU CARLY SIMOM
—
42 | 39 | 23 | 11 | BETCHASAYTHAT @ G. ESTEFAN/MIAMI SOUND MACHINE
i EPIC 34-07371/EPA N
8|7 |n|B| DIDNT WE ALMOST HAVE ITALL & WHITNEY HOUSTON
M |38 | u 17 é |g'(l:l354T()(7':2A5P34/';:|’ STOP LOVING YOU MICHAEL JACKSON
45 | 48 | — | 2 | |WONDER WHO SHE'S SEEINGNOW @ THE TEMPTATIONS
' I
NEWD | 1 | g;crggsrﬁgg},wm FROMYOU o G. ESTEFAN/MIAMI SOUND
47 2 35 5 COME ON, LET'S GO LOS LOBOS
i SLASH 7- 28186/WARNER BROS i
8 | 47 | 0 | 5 | LTHINK WE'RE ALONE NOW ® TIFFANY
9 | 41 | 27 | 10 | DOINGITALLFORMYBABY & HUEY LEWIS & THE NEWS
s i CHRYSALIS 43143 - e
50 | 49 | 48 | 4 | WHENAWOMAN LOVES AMAN CARRIE MCDOWELL

MOTOWN

O Products with the greatest airplay gains this week. ¢ Videoclip availability.
S
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New York, NY WHTZ-FM
Los Angeles, CA KIIS-AM/FM
Chicago, IL WKQX-FM
Philadelphia, PA WCAU-FM
San Francisco, CA KREO-FM
Boston, MA WZOU-FM
Detroit. MI WCZY-FM
Dailas, TX KTKS-FM
Washington, DC WAVA-FM
Houston, TX KKBQ-FM
Cleveland, OH WKDD-FM
Pittsburgh, PA WYDD-FM
Seattle Tacoma, WA KPLZ-FM
Miami, FL WHQT-FM
Atlanta, GA WZGC-FM
Minneapolis

St. Pauf, MN WLOL-FM
St. Louis, MO KXOK-FM
Denver, CO KIMN-AM
Sacramento

Stockton, CA KSFM-FM
Baltimore, MD WBSB-FM
Phoenix, AZ KKFR-F1A
Indianapolis, IN WZPL-FM

Hartford New Haven, CT WKCI-FM

Portland, OR KKRZ-FM

San Diego, CA KSDO-FM

Orlando

Daytona Bch, FL WHLY-FM

Kansas City, MO KCPW-FM

Charlotte, NC WROQ-FM

Columbus, OH WXGT-FM

New Orleans, LA WQUE-FM

Buffalo, NY WKSE-FM

Oklahoma City, OK KOFM-FM

Greenville

Spartanburg, SC WANS-AM

Raleigh Durham, NC ~ WZZU-FM

Salt Lake City, UT KISN-FM

Memphis, TN WMC-FM
Grand Rapids

Kalamazoo, Ml WSNX-AM/FM

Providence, RI

New Bedford, MA [WZOU-FM]
Charleston

Huntington, W VA WVSR-FM
Harrisburg/York/

Lancaster, PA WQXA-FM
San Antonio. TX KSJL-AM
Norfolk, VA WGH-FM
Birmingham, AL WKXX-FM
Dayton, OH WYMJ-FM
Louisville, KY WDJX-FM
Albany, NY WGFM-FM
Greensboro Winston-

Salem Highpoint, NC =~ WKZL-FM
Tulsa, OK KAYI-FM
Shreveport, LA

Texarkana, TX KOSY-FM
Flint Saginaw Bay

City, Ml WCFX-FM
Little Rock, AR KZOU-FM
Mobile, AL

Pensacola, FL WABB-FM
Wilkes Barre

Scranton, PA WKRZ-FM

Wichita Hutchinson, KS KKRD-FM

Knoxville, TN WOKI-FM
Jacksonville, FL WAPE-FM
Albuguerque, NM KNMQ-FM
Richmond, VA WRVQ-FM
Fresno, CA KYNO-FM
Toledo, OH WMHE-FM
Des Moines, IA KDWZ-FM
Syracuse, NY WHEN-AM
Green Bay, W1 WIXX-FM
Springfield

Champaign, IL WLRW-FM
Omaha, NE KGOR-FM
Rochester, NY WPXY-AM
Roanoke

Lynchburg, VA WXLK-FM
Cedar Rapids

Waterloo, |A KQCR-FM
Davenport/Roik Island

Moline, 1A KIK-FM
Paducan, KY

Cape Girardeau, MO  WDDJ-FM
Portland, ME WTHT-FM
Lexington, KY WLAP-FM
Spokane, WA KZZU-FM
Austin, TX KAPT-FM
Chattanooga, TN WALV-FM

Johnstown Altoona, PA WBXQ-FM

Tucson, AZ KHYT-AM
Springfield, MO KKDY-FM
South Bend, IN WZZP-FM
Jackson, MS WTYX-FM
Bristol, va Greensport

Johnson City, TN WQUT-FM
Columbia, SC WNOK-FM
Evansville, IN WKTG-FM
Huntsville Decatur

Florence, AL WZYP-FM
Lincotn Hastings

Kearney, NE KQKY-FM
Burlington

Plattsburgh, \'T WXTY-FM
Baton Rouge, LA WFMF-FM
Fort Wayne, IN WMEE-FM
Waco/Temple, TX KIXS-FM
Sioux Falls, SD KPAT-FM
Las Vegas, NV KLUC-FM
Colorado Springs, CO  KATM-FM
Colorado Springs, CO  KIKX-FM
Lansing, Mi WVIC-FM
Peoria, IL WKQA-FM
El Paso, TX KEZB-AM
Augusta, GA WBBQ-FM
Charteston, &C WSSX-FM
Fort Myers/Napies, FL ~ WINK-FM
Savannah, GA WBLU-FM
Madison, Wi WZEE-FM
Salinas Montzrey, CA  KDON-FM
Lafayette, LA KSMB-FM
Rockford, IL WZOK-FM
Santa Barbara, CA KSLY-FM
Monroe, LA KNAN-FM
El Dorado, AR KIXK-FM
Columbus, GA WCGQ-FM
McAllen

Brownsville, TX KRGV-AM

Amacitlo, TX KQIZ-FM
Joplin, MO
Pittsburgh, KS KKUZ-FM
Duluzh, MN KZIO-FM
Corpus Christi, TX KZFM-FM
Beaumont/Port
Arthur, TX KZZB-FM
Yakima, WA KIOK-FM
Whesling, W VA
Steupenville, PA WRKY-FM
Reno, NV KHTZ-FM
Wict ita Falls, TX
Lawwon, OK KKQV-FM
La Crosse/Eau
Clairz, WI WBIZ-FM
La Cross, Wi WIZM-FM
Warsaw, Wl WSPT-FM
Sioux City, 1A KSEZ-FM
Tallanassee, FL WGLF-FM
Macon, GA WQBZ-FM
Eugene, OR KSND-FM
Binghampton, NY WQXT-FM
Tupelo, MS WWKZ-FM
Boisz, ID KIYS-FM
Columbia, MO KCMQ-FM
Erie PA WJET-FM
Travarse City
Chico Redding, CA KEWB-FM
Lubbock, TX KRLB-FM
Topeka, KS KDVV-FM
Qdessa Midland, TX ~ KWES-FM
Florence, SC WJIMX-FM
Minot/Bismark
Dicknson, ND KHHT-FM
KYYY-FM
Biuefield Beckley
Qak Hill, Wv WCIR-FM
Bakersfield, CA KKXX-FM
Ft. Emith, AR KZBB-FM
Albzny, GA WALG-AM
Wilrmington, NC WHSL-FM
Quircy, IL
Hanhibal, MO KGRC-FM
Tyley TX KTYL-FM

Abilene/Sweetwater, TX KFQX-FM

Mecford, OR KTMT-FM
Sarasota, FL WSRZ-FM
Idabo Falls

Pocatello, ID KFTZ-FM
Dothan, AL WKMX-FM
Rap d City. SD KKLS-FM
Clar<sburg

Weston, WV WELK-FM
Alexandria, LA KQID-FM
Alexandria, LA KAPB-AM/FM

Lausel/Hattiesburg, MS WHSY-FM

Billimgs Hardin, M KZLS-FM
Salisbury, MD WSEA-FM
Elmwra, NY WLVY-FM
Greenwood

Greenville, MS WSWG-FM
Watzrtown

Carhage, NY WYBG-AM
Gaimesville, FL WMMZ-FM
Lake Charles, LA KBIU-FM

Merdian, MS WJDQ-FM
Panama City. FL WPFM-FM
Missoula/Butte, MT KOPR-FM
Grand Junction, CO KSTR-FM
Great Falls, MT KMON-FM
Rcswell, NM KBCQ-FM
Palm Springs, CA KDES-FM
Casoer/Riverton, WY  KTRS-FM
Marjuette, MI WMQT-FM
Tuscaloosa, AL WHKW-FM
La‘zyette, IN WAZY-FM
San Angelo, TX KIXY-FM
Annaston, AL WNUZ-AM
Lima, OH WZOQ-FM
Part.ersburg, WV WXIL-FM
Laredo, TX KRRG-FM
Creyenne, WY KFBQ-FM
Presque Isle, ME WDHP-FM
Flagstaff, AZ KVNA-AM
Victoria, TX KVIC-FM
Berd, OR KXIQ-FM
Mankato, MN KILR-FM
Glzdive, MT KDZN-FM
Hor olulu, HI KQMQ-FM
Ar chorage, AK KPXR-FM
Aberdeen. SD KQAA-FM
Agena, Guam KOKU-FM
Alientown/

Bethlehem, PA wWQQQ-FM
Altus, OK KRKZ-FM
Americus, GA WADZ-FM
Batesville, AR KZLE-FM
Batle Creek, MI WKFR-FM
Big Stone Gap, VA WLSD-FM
Bozeman, MT KUUB-FM
Brz:kenridge, TX KROO-FM
Brirkley, A KQMC-FM
Brookings, SD KGKG-FM
Brownwood. TX KISJ-FM
Bryan, TX KKYS-FM
Cadey, KY WBZD-FM
Campbellsville, KY WCKQ-FM
Canton, NC WWIT-AM
Carroll, 1A KKRL-FM
Camoltown, GA WTGA-FM
Cedar Bluff, VA WYRV-AM
Chambersburg, PA WIKZ-FM
Chariton, |1A KELR-FM
Cheraw, SC WPDZ-FM
Claremont, NH WHDQ-FM
Cla-ksville Hopkins, TN WJZM-AM
Clarksdale, MS WAID-FM
Ctearfield, PA WQYX-FM
Clovis, NM KZZO-FM
Cody, WY KTAG-FM
Coos Bay, OR KYNG-FM
Cortland, NY WOKW-FM

www americanradiohistorvy com

Columbus, NE KWMG-FM
Cortez, CO KISZ-FM/AM
Del Rio, TX KTDR-FM
Diboll/Lufkin, TX KIPR-FM
Dodge City, KS KDCK-FM
Eagle Pass, TX KIN_-FM
Edmonton, Canada CFCW-FM
Fayetteville, NC WQSM-FM
Fayetteville, AR KMCK-FM
Ft. Pierce, FL WZZR-FM
Fort Walton Beach, FL. WNUE-AM
Frederick, MD WZYQ-FM
Fairbury, NE KGMT-AM
Fairfield, IL WFIW-FM
Forest City, |1A KIOW-FM
Fulton, KY WWK=-FM
Gallup, NM KQNM-FM
Grangeville, ID KORT-FM
Grants, NM KLLT-FM
Greenville, MS WIQQ-FM
Hilo, HI KPUA-AM/KWX X-FM
Hoisington, KY KHO<-FM
Hornell, NY WKPQ-FM
Humble City, NM KZOR-FM
Idabell, OK KWDG-FM
Jackson, OH WKO/-AM
Jacksonville, FL WUV J-FM
Jenkins, KY WIFX-FM
Jerome, ID KFMA-FM
Junction City, 1A KJCK-FM
Keene, NH WKNE-FM
Kihei, Maui, HI KVIB-AM
Kirksville, MO KTUF-FM
Lanconia, NH WLN+-FM
Lander, WY KDLY-FM
Lawton, OK KMGZ-FM
Lebanon, OR KICY-FM
Lewiston, ID KOZ=-AM
Lewiston, PA WMRF-FM
Lihue, HI KQNG-AWFM
Logan, UT KPRQ-FM KRP (-AM
Lordsburg, NM KXKX-FM
Lutkin, TX KAFX-FM
Mansfield, OH WVNDJ-FM
Marinette, Wl WCJUAL-AM
McComb, MS WAKH-FM
McCook, NE KZMZ-FM
McMinnville, TN WTRZ-FM
Middlesboro, KY WFXY-AM
Morgantown, WV WVA2Q-FM
Marysville, CA KRFD-FM
Miles City, MT KMCW-FM
Monterey. TN WR. T-FM
Morehead, KY WMOR-FM
Myrtle Beach, SC WYAV-FM
New Albany, MS WWKZ-FM
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North Platte, NE KELN-FM
Norfolk, NE KEXL-FM
Ocilla, GA WSIZ-AM
Olympia, WA KQEU-AM
Orleans, MA WKPE-FM
Qrofino, 1D KLER-AM
Osage Beach, MO KYLC-FM
Owensville, MO KZBR-FM
Paris, TN WAKQ-FM
Petoskey, Ml WWPZ-AM
Phillipsburg, KS KQMA-FM
Poptar Bluff, MO KLID-AM
Portsmouth, NH WERZ-FM
Poughkeepsie, NY WSPK-FM
Richmond, IN WQLK-FM
Roanoke Rapids, NC ~WCBT-AM
Rock Spring, WY KSIT-FM
Rolla, MO KCLU-FM
Rome, GA WQTU-FM
Ronan, MT KQRK-FM
S. Boston, VA WHLF-AM
Saco, ME WHYR-FM
Salina, KS KSKG-FM
Santa Barbara, CA KRQK-FM
Scottsbluff, NE KMOR-FM
Sebring, FL WCAC-FM
Selma, AL WALX-FM
Shepherdsville, KY WBUL-AM
Sikeston, MO KSTG-FM
St. George, UT KDXU-AM
St. Marys, PA WKYN-FM
Stauton, GA WWUF-FM
Stauton, VA WAYB-AM
Stockton, CA KWIN-FM
Stillwater, OK KVRO-FM
Sault Ste Marie, Ml WYSS-FM
Swalinsboro, GA WGKS-FM
Tappahanock, VA WRAR-FM
valdosta, GA WLGA-FM
vancouver,

British Columbia CKLG-AM
Vermiillion, SD KVRF-FM
Vernal, UT KUIN-FM
Vincennes, IN WRTB-FM
Waterloo

Cedar Falls, IA KFMW-FM
Watertown, NY WTOJ-FM
Waycross, GA WWUF-FM
Williamsport, PA WFXX-AM
williston, ND KDSR-FM
Willits, CA KLLK-AM
Waynesville, MO KFBD-FM
Wwinner, SD KWYR-FM
Woodstock, VA WAMM-AM
Woodward, OK KwWDQ-FM
Wenatachee, WA KYJR-FM
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Billhoard Revises, Expands Hot 100 chart Panel

NEW YORK Billboard has revised
and expanded its Hot 100 radio pan-
el effective with this issue, using
the recently released summer 1987
Arbitron ratings. The panel has
been increased to 237 stations and
divided into five weighted catego-
ries based on each stations weekly
cume audience—Monday to Sunday,
6 a.m. to midnight—in the Arbitron
total survey area.

The categories are as follows:
platinum, weekly cume of more
than 1 million; gold, weekly cume of
500,000 to 999,999; silver, 250,000 to
499,999; bronze, 100,000 to 249,999;
and secondary, 40,000 to 99,999.

The playlists of the 28 stations
with the largest weekly cumes in
the country are printed in the week-
ly Power Playlists feature.

In the list below, an asterisk indi-
cates a new reporter.

PLATINUM
KIIS-FM Los Angeles, Calif.
WBBM-FM Chicago, Ill.
WHTZ-FM New York, N.Y.
WPU-FM New York, N.Y.

GOLD
KEGL-FM Dallas, Texas
KKBQ-FM Houston, Texas
KMEL-FM San Francisco, Calif.
KRBE-FM Houston, Texas
WAVA-FM Washington, D.C.
WBZZ-FM Pittsburgh, Pa.
WCZY-FM Detroit, Mich.
WEGX-FM Philadelphia, Pa.
WHYT-FM Detroit, Mich.
WLOL-FM Minneapolis, Minn.
WMMS-FM Cleveland, Ohio
WRBQ-FM Tampa, Fla.
WRQX-FM Washington, D.C.
WXKS-FM Boston, Mass.
WYTZ-FM Chicago, Ill.
WZOU-FM Boston, Mass.

SILVER
KBEQ-FM Kansas City, Mo.
KDWB-FM Minneapolis/St. Paul, Minn.
KGGI-FM San Bernardino, Calif.
KHTR-FM St. Louis, Mo.
KHYI-FM Dallas, Texas
KISN-FM Salt Lake City, Utah
KITS-FM San Francisco, Calif.
KJYO-FM Oklahoma City, Okla,
KKLQ-FM San Diego, Calif.
KKRZ-FM Portland, Ore.
KPLZ-FM Seattle, Wash.
KRXY-FM Denver, Colo.
KSFM-FM Sacramento, Calif.
KTFM-FM San Antonio, Texas
KUBE-FM Seattle, Wash.
KWK-FM St. Louis, Mo.
KWSS-FM San Jose, Calif.
KZZP-FM Phoenix, Ariz.
WAPE-FM Jacksonville, Fla.

WAPI-FM Birmingham, Ala.
WARM-FM Atlanta, Ga.
WBCY-FM Charlotte, N.C.
WBJW-FM Orlando, Fla.
WBLI-FM Long Island, N.Y.
WBSB-FM Baltimore, Md.
WDCG-FM Durham, N.C.
WDTX-FM Detroit, Mich.
WEZB-FM New Orleans, La.
WGGZ-FM Baton Rouge, La.
WGTZ-FM Dayton, Ohio
WHOT-FM Youngstown, Ohio
WHQT-FM Miami, Fla.
WHYI-FM Miami, Fla.
WIOG-FM Saginaw, Mich.
WKCI-FM New Haven, Conn.
WKDD-FM'Akron, Ohio
WKRQ-FM Cincinnati, Ohio
WKSS-FM Hartford, Conn.
WKTI-FM Milwaukee, Wis.
WMC-FM Memphis, Tenn.
WMEE-FM Fort Wayne, Ind.*
WMJQ-FM Buffalo, N.Y.
WNCI-FM Columbus, Ohio
WNVZ-FM Virginia Beach, va.
WOKI-FM Knoxville, Tenn.
WPOW-FM Miami, Fla.
WPRO-FM Providence, R.I.
WPXY-FM Rochester, N.Y.
WOQXI-FM Atlanta, Ga.
WROQ-FM Charlotte, N.C.
WSPK-FM Poughkeepsie, N.Y.
WTIC-FM Hartford, Conn.
WXGT-FM Columbus, Ohio
WXLK-FM Roanoke, Va.
WYDD-FM Pittsburgh, Pa.
WYHY-FM Nashville, Tenn.
WZGC-FM Atlanta, Ga.
WZPL-FM Indianapolis, Ind.

BRONZE
KAMZ-FM El Paso, Texas
KATD-FM San Jose, Calif.
KAYI-FM Tulsa, Okla.
KBFM-FM McAllen, Texas
KBOS-FM Fresno, Calif.
KBTS-FM Austin, Texas
KCPW-FM Kansas City, Mo.
KCPX-FM Salt Lake City, Utah.
KDON-FM Salinas/Monterey, Calif.
KEZB-FM El Paso, Texas
KEZY-FM Anaheim, Calif.
KFYR-AM Bismarck, N.D.
KHFI-FM Austin, Texas
KHOP-FM Modesto, Calif.
KIIK-FM Davenport, lowa
KIKX-FM Colorado Springs, Colo.
KITY-FM San Antonio, Texas
KKFR-FM Phoenix, Ariz.
KKRD-FM Wichita, Kan.
KKXX-FM Bakersfield, Calif.
KKYK-FM Little Rock, Ark.
KLUC-FM Las Vegas, Nev.
KMAI-FM Honolulu, Hawaii.
KMGX-FM Fresno, Calif.
KNMQ-FM Santa Fe/Albuquerque, N.M.
KNOE-FM Monroe, La.
KOY-FM Phoenix, Ariz.

KQKQ-FM Omaha, Neb.
KQMQ-FM Honolulu, Hawaii
KRNQ-FM Des Moines, lowa*
KROY-FM Sacramento, Calif.
KRQQ-FM Tucson, Ariz.
KSAQ-FM San Antonio, Texas
KSMB-FM Lafayette, La.*
KTUX-FM Shreveport, La.*
KWOD-FM Sacramento, Calif.
KWTO-FM Springfield, Mo.
KXPW-FM Honolulu, Hawaii
KXYQ-FM Salem/Portiand, Ore.
KYNO-FM Fresno, Calif.
KZOU-FM Little Rock, Ark.
KZZU-FM Spokane, Wash.
WAAL-FM Binghamton, N.Y.
WABB-FM Mobile, Ala.
WAEB-FM Allentown, Pa.
WANS-FM Anderson/Greenville, S.C.
WAYS-FM Macon, Ga.*
WBAM-FM Montgomery, Ala.*
WBBQ-FM Augusta, Ga.
KCAQ-FM Oxnard, Calif.
WCCK-FM Erie, Pa.
WCGQ-FM Columbus, Ga.
WDJX-FM Louisville, Ky.
WCKN-FM Anderson/Greenville, S.C.
WDLX-FM Washington, N.C.
WFLY-FM Albany, N.Y.
WEMF-FM Baton Rouge, La.
WEMI-FM Lexington, Ky.*
WGFM-FM Albany/Schenectady, N.Y.
WGH-FM Norfolk, Va.
WGRD-FM Grand Rapids, Mich.
WHHY-FM Montgomery, Ala.
WCAT-FM Orlando, Fla.
WINK-FM Fort Meyers, Fla.
WIXX-FM Green Bay, Wis.
WIET-FM Erie, Pa.
WKEE-FM Huntington, W.Va.
WKLQ-FM Grand Rapids, Mich.
WKXX-FM Birmingham, Ala.
KMYZ-FM Tulsa, Okla.
WKQB-FM Charleston, S.C.
WKRZ-FM Wilkes-Barre, Pa.
WKSE-FM Buffalo, N.Y.
WKSF-FM Asheville, N.C.
WKSI-FM Greensboro, N.C.
WKZL-FM Winston-Salem, N.C.
WKZW-FM Peoria, IIl.
WLAN-FM Lancaster, Pa.
WLAP-FM Lexington, Ky.*
WLRS-FM Louisville, Ky.
WLRW-FM Champaign, IIl.*
WNDU-FM South Bend, Ind.
WNNK-FM Harrisburg, Pa.
WNOK-FM Columbia, S.C.
WNTQ-FM Syracuse, N.Y.
WOMP-FM Wheeling, W.Va.
~WPHR-FM Cleveland, Ohio
WPST-FM Trenton, N.J.
WPXR-FM Davenport, lowa*
WQEN-FM Gadsden/Birmingham, Ala,
WQID-FM Biloxi, Miss.
WQQQ-FM Allentown, Pa.
WQSM-FM Fayetteville, N.C.
WQUT-FM Johnson City, Tenn.
WOQXA-FM York, Pa.

WRNO-FM New Orleans, La.
WRQC-FM Cleveland, Ohio*
WRQN-FM Toledo, Ohio
WRVQ-FM Richmond, Va.
WSKZ-FM Chattanooga, Tenn.
WSTW-FM Wilmington, Del.
WTLQ-FM Scranton, Pa.
WTHT-FM Portland, Maine
WTYX-FM Jackson, Miss.
WVIC-FM Lansing, Mich.
WXIL-FM Parkersburg, W.Va.
WZAT-FM Savannah, Ga.
WZEE-FM Madison, Wis.
WZOK-FM Rockford, Ili.
WZYP-FM Huntsville, Ala.
WZZU-FM Raleigh, N.C.

SECONDARY
KBIU-FM Lake Charles, La.
KEYN-FM Wichita, Kan.
KFIV-FM Modesto, Calif.
KFMW-FM Waterloo, lowa
KFMY-FM Provo/Salt Lake City, Utah
KFRX-FM Lincoln, Neb. ’
KHTY-FM Santa Barbara, Calif.
KHTZ-FM Reno, Nev.
KIOK-FM Tri-Cities, Wash.
KISR-FM Fort Smith, Ark.
KITE-FM Corpus Christi, Texas
KIVA-FM Albuguerque, N.M.
KIYS-FM Boise, Idaho
KKRQ-FM lowa City, lowa
KOKZ-FM Waterloo, lowa
KQCR-FM Cedar Rapids, lowa
KQKS-FM Denver, Colo.
KRGE-FM McAllen, Texas
KTRS-FM Casper, Wyo.
KWES-FM Odessa, Texas
KYRK-FM Las Vegas, Nev.
KYYA-FM Billings, Mont.
KZZB-FM Beaumont, Texas
WCIL-FM Carbondale, {lI.
WDAY-FM Fargo, N.D.
WERZ-FM Exeter, N.H.
WFBG-AM Altoona, Pa.
WFFX-FM Tuscaloosa, Ala.
WGLF-FM Tallahassee, Fla.
WIGY-FM Portland, Maine
WILK-AM Wilkes-Barre, Pa.
WIDQ-FM Meridian, Miss.
WILK-FM Asbury Park, N.J.
WKFR-FM Battle Creek, Mich.
WKFX-FM Green Bay, Wis.
WKHI-FM Ocean City, Md.
WMMC-FM Columbia, S.C.
WNFI-FM Daytona Beach, Fla.
WNKS-FM Columbus, Ga.
WNYZ-FM Utica/Rome, N.Y.
WPFM-FM Panama City, Fla.
WRCK-FM Utica, N.Y.
WSSX-FM Charleston, S.C.
WTHZ-FM Tallahassee, Fla.
WVBS-FM Wilmington, N.C.
WVSR-FM Charleston, W.va.
WXXX-FM Burlington, Vt.
WYKS-FM Gainesville, Fla.

PROMOTIONS

(Continued from page 16)

The Veterans Day campaigns of
two stations have come to our at-
tention. WYNY New York, a new
country outlet, auctioned off coun-
try stars’ donations to raise money
for the National Vietnam Veter-
an’s Coalition in Washington, D.C.
The station raised $26,000 for the
organization and for the regional
Vietnam Veterans Leadership Pro-
gram.

Boston classic rocker WZLX de-
voted 17 hours on Nov. 11 to Oper-
ation Welcome Home. The station
played songs from the Vietnam
War era and had Vietnam veterans

as guest DJs. The guests related
personal stories of their experi-
ences and helped publicize the ef-
fort to win the return of all prison-
ers of war and have all U.S. sol-
diers still listed as missing in
action accounted for. The station
also opened the request lines only
to Vietnam vets and offered them
an opportunity to make contact
with members of their old units
over the air.

Heritage rocker WNEW-FM
New York accepted a check for
$10,000 dollars from Bruce Spring-
steen to kick off its annual 24-hour

Hungerthon. The effort raises
money for UNICEF and will also
aid the World Hunger Year organi-
zation. This year, a nationally syn-
dicated radio hookup joined the ef-
fort from Los Angeles for four
hours. Graham Nash spearheaded
the national effort and personally
matched Springsteen’s donation.
.The national organizers had the
support of Everything Yogurt
Stores, which donated 10% of its
gross earnings for Nov. 21, the
day of the broadcast. The sum was
then matched by Everything and
by Colombo, the chain’s supplier.

WLW Cincinnati teamed with a
local branch of Charter Oak Sav-
ings to offer listeners a chance to
make money for the Ruth Lyons
Children’s Christmas Fund. The
savings bank donated $3.50 to the
fund for every customer transac-
tion that used the bank’s Jeanie
Card. The same amount was donat-
ed to the fund for every listener
who was not a bank customer but
who applied for the card. Also dur-

ing the 12-hour event, free stereos -

were given to every 17th custom-
er. PETER J. LUDWIG

YesterHits

Hits From Billboard 10 and
20 Years Ago This Week

POP SINGLES—10 Years Ago

. You Light Up My Life, Debby
Boone, wARNER/CURB

. Don't It Make My Brown Eyes
Blue, Crystal Gayle, UNITED ARTISTS

) ysgw Deep Is Your Love, Bee Gees.

—_

. Blue Bayou, Linda Ronstadt, asyLum

. It's So Easy, Linda Ronstadt, asyLum

. Heaven On The 7th Floor, Paul
Nicholas, rso

. We're All Alone, Rita Coolidge, aam

. Back In Love Again, L.T.D., a&m

. Baby, What A Big Surprlse.
Chicago, coLumsia

. You Make Lovin’ Fun, Fleetwood
Mac, warner Bros
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POP SINGLES—20 Years Ago

0 ([:)a)édream Believer, Monkees,

. The Rain, The Park & Other
Things, Cowsms MGM

. Incense And Peppermints,
Strawberry Alarm Clock, uni

. To Sir, With Love, Lulu, eric

. | Say A Little Prayer, Dionne
Warwick, sCepTER

. Please Love Me Forever, Bobby
Vinton, eric

. Soul Man, Sam & Dave, sTax

. | Heard It Through The Grapevine,
Gladys Knight & the Pips, souL

. 1 Can See For Miles, Who, pbecca

. An Open Letter To My Teenage
Son, Victor Lundberg, LiBerTY

TOP ALBUMS—10 Years Ago
. Simele Dreams, Linda Ronstadt
asyLOM

CW WN O Uh W N =
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. Rumours, Fleetwood Mac, warNER
BROS

. Live, Commodores, MoTowN

. Foot Loose & Fancy Free, Rod
Stewart, wARNER BROS

. %v;eet Survivors, Lynyrd Skynyrd,

d AII ‘N' A" Earth, Wind & Fire,

. You LI ht Up My Life, Debby Boone
WARNER/CURS

. Aja, Steely Dan, asc

. Out Of The Blue, Electric Light
Orchestra, e

. Moonflower, Santana, coLumaia

TOP ALBUMS—20 Years Ago

1. Pisces, Aquarius, Capricorn &
Jones, Ltd., Monkees, coLcems

2. Diana Ross & the Supremes
Greatest Hits, Diana Ross & the
Supremes, MOTOWN

. Strange Days, Doors, ELEKTRA

. Sgt. Pepper's Lonely Hearts Club
Band, Beatles, capitoL

. The Doors, ELEKTRA

. Vanilla Fudge, atco

o IThc% Bee Gee's First, Bee Gees,
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. Dr. Zhivago, Soundtrack, mcm

. Four Tops Greatest Hits, Four
Tops, MOTOWN

10. Jimi Hendrix Experience, Are You

Experienced, reprise

COUNTRY SINGLES—-10 Years Ago

1. Here You Come Again, Dolly
Parton, rca

. I'm Knee Deep In Loving You, Dave
& Sugar, rca

. Blue Bayou, Linda Ronstadt, asvLum

. You Light Up My Life, Debby
Boone. wARNER/CURB

. Georgia Keeps Pulling On My
Ring, Conway Twitty, mca

. Take This Job And Shove It,
Johnny Paycheck, epic |

. Don't Let Me Touch You, Marty
Robbins, coLumpia

. The Wurlitzer Prize (| Don't Want
To Get Over You/Lookin’ For a
Feeling), Waylon Jennings, rca

9. Come A Little Bit Closer, Johnny

Duncan (with Janie Frickie),

WW N bsw
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10. Sweet Musac Man, Kenny Rogers,
UNITED ARTISTS

SOUL SINGLES—10 Years Ago

. Serpentine Fire, Earth, Wind &
Fire.coLumeia

2. You Can't Turn Me Off (In The
Middle Of Turning Me On), High
Inergy, Goroy

. Back In Love Again, L.T.D., aam

. It's Ecstasy When You Lay Down

Next To Me, Barry White, 2011
CENTURY

. If You're Not Back In Love By

Monday, Millie Jackson, SPRING

. Native New Yorker, Odyssey, rca

. FFUN, Con Funk Shun, MERCURY

Somebody’s Gotta Win,

Somebody’s Gotta Lose,

Controllers, juana

. Dusic, Brick, maLaco

. If It Don't Fit, Don't Force It, Keliee
Patterson, SHADYBROOK
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Dean Dene. “Rock Over London' host Graham Dene teaches Genesis about
the origins of the show’s efforts to teach the Colonies more about English
rock'n’'roll during a backstage chat. The weekly Radio International show gives
listeners a taste of what rock is doing in England. Shown, from left, are Dene
and Genesis’ Tony Banks, Mike Rutherford, and Phil Collins.

FEATURED
PROGRAMMING

AT SOME POINT in 1987,
Westwood One secured the broad-
cast rights to 300 hours of unre-
leased John Lennon tapes from
Yoko Ono. Westwood is not saying
how long it has had the tapes, but
the company’s production staff is
currently putting the finishing
touches on ‘“The Lost Lennon
Tapes,” a yearlong series of week-
ly one-hour shows based on those
tapes.

Lennon recorded the tapes both
in the studio and at home. Unlike
Pete Townshend’s demo tapes for
the Who, which eventually sur-
faced as his “Scoop” releases, the
Lennon tapes are mostly fully pro-
duced recordings. Most of the
tapes were made during the last
years of Lennon’s life, and much
of those are from the ‘““Double
Fantasy” period. “The Lost Len-
non Tapes’ will bow in a three-
hour special the week of Jan. 18
with Lennon’s good friend Elliot
Mintz as host. The series will be
music intensive, with Mintz intro-
ducing each track.

'N OTHER WESTWOOD ONE
news, Gary Landis has recently
been upped to VP/director of pro-
gramming for the network. Lan-
dis, WWI's PD since December
1985, assumed his expanded re-
sponsibilities immediately. He will
continue to oversee the network’s
output of specials, regular series,
and future product development.
On Nov. 21, the new Norman J.
Pattiz Concert Hall in Los Angeles
was christened with a gala open-
ing concert by Hamilton High
School’s Academy Of Music.
Westwood One Inc. chairman/
chief executive officer Norm Pat-
tiz played a major role in helping
Hamilton, his alma mater, with the
renovation and refurbishment of
its auditorium and concert hall.
Pattiz Hall will be the centerpiece
for the Hamilton Academy, which

is the first magnet school in the
Los Angeles school district.

ABC RADIO NETWORK has
filled the VP/entertainment pro-
gramming position with ABC-
owned-and-operated WPRO Provi-
dence, R.I1., PD Tom Cuddy. Cuddy
will relocate to New York and take
command of the division Jan. 1.
(Billboard, Oct. 17).

Cuddy has been at WPRO for
seven years, the past five years as
PD. He joined the station as assis-
tant PD and was promoted to PD
by then WPRO GM Aaron Daniels.
Daniels is currently ABC Radio
Network president, and Cuddy will
once again report directly to him.

The appointment indicates a con-
tinued interest at ABC in special
programming. Cuddy has pro-
grammed some album rock but is
most experienced at top 40 and es-
pecially at AC. Cuddy says it is too
early to comment on specific plans
for the division or on new pro-
gramming, but he adds that the di-
vision is definitely ‘“‘planning on
expanding as far as specialized
programming is concerned.” He
says that due to the size of the AC
format, it will probably be looked
at first. Immediate plans call for
production services to be handled
by ABC’s current suppliers and by
ABC/Watermark, Los Angeles.

TELEPROGRAMS, Los Angeles,
will introduce “Mega Mix 12” Dec.
5. The two-hour, weekly program
will review the week’s top 12 12-
inch dance singles for the urban
format. The show plays only ex-
tended dance remix versions of the
songs and will feature either Tele-
Programs’ own in-house remixes
or affiliate stations’ versions.

The show is offered both as a
plainwrap in host-it-yourself form
or fully produced with KACE Los
Angeles’ Steve Woods as host. Te-
lePrograms president Jim Hamp-
ton says the show has been in de-
velopment for the past year. The
show was originally slated to re-

(Continued on page 24)
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Hot As Ice. KRXY "Y-108" Denver
MD Dom Testa watches Icehouse’s
current single, *‘Crazy,” heat up as
Mid-Central Chrysalis rep Geina
Horten delivers it in a biock of ice.

New Power Plant. KCPW “‘Power
95" Kansas City PD Dene Hallam
poses with industry partygoers who
are celebrating the opening of new
studios for the Gannett hit outlet.
Pictured, from left, are Power 95
assistant PD/MD Tracy Johnson,
Glass Tiger's Alan Frew, Hallam, and
EMI-Manhattan's Ron Geslin.
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When Smokey Sings. WCBS-FM
New York afternoon personality Bob
Shannon, right, catches up with
Motown star Smokey Robinson while
he was in town for a concert.
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Power Play Time. Atlantic senior VP
Vince Faraci, left, and label star Laura
Branigan use their charms to interest
WXKS-FM “Kiss 108" Boston PD
Sunny Joe White in the merits of her
current single, “Power Of Love.”

CHICAGO A new company here
called Media Ties has debuted
what founders S.J. Peters and
Gary Wilt call the area’s only com-
prehensive radio guide.

The first issue of Chicagoland
Radio Waves, which is to be pub-
lished on a quarterly basis free of
charge, contains 12 pages listing
call letters, frequencies, format
slogans and descriptions, and lis-
tener lines from more than 100
commercial, college, and public
stations in metropolitan Chicago.

Media Ties Provides Profiles Of More Than 100 Outlets
Chicago Gets Guide To Local Airwaves

Also included are radio-related fea-
tures, shortwave radio listings,
and frequently dialed phone num-
bers. According to Wilt, the initial
printing of 10,000 has almost been
completely distributed, and the
January issue, which will be ex-
panded to 24 pages, will have a
40,000-50,000 print run.

While the first issue was distrib-
uted solely through direct mail,
Wilt says all subsequent issues
will be distributed in area retail
outlets, which Media Ties is in the

process of securing. “We want te
make sure that our distribution
points are places where people
come in every few months, as op-
posed to several times a week,
since the publication is quarterly,”
he says. A number of local staions
have requested copies to send to
their listeners, he adds. There is no
fee to distributors or consumers
for Chicagoland Radio Waves—all
profits are to come from ad space
sold. MOIRA McCORMICK
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Congratulations to the famous | alumnus

institution of SHALAMAR
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JEFFREY DANIEL

International television host
and model And soon to be a
solo recording artist for
Capitol Records

HOWARD HEWETT
E/A - Solar Artist

© JODY WATLEY

MCA Records solo artist
Congratulations on your soon
to be Platinum LP

mo \; \ ﬁ QQ%

Yo 6c.o

Op « here the stars acquire their shine.
LOs AN GE\—ES & q
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BAND
AN INSTITTUTION

And now ladies and gentlemen, we give you

THE NEW SHALAMAR

4o
. Check out their peingle

"GAMES from their new LP
i/ iy CIRCUMSTANTIAL EVIDET\CE”

- Av arlaBle on LP, Cassette an&-d; pact Disc
g ST-72556/4XT-72556/CDE ’a*sr
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5 PLATINUM—Stations with a weekly cume
Illm"d audience of more than 1 million.
= GOLD—Stations with a weekly cume
audlence between 500,000 and 1 million.
FOR WEEK ENDING SILVER—Stations with a weekly cume
NOVEMBER 28, 1987 ™ audience between 250,000 and 500,000.
'S GES (023 U (o) OS ONS
CURRENT PLAYLISTS OF THE NATION’S LARGEST AND MOST INFLUENTIAL TOP 40 RADI TATION
P TlNU 24 21 Squeeze, Hourglass 8 8 Swing Out Sister, Breakout 13 6 Beau Coup, Sweet Rachel 9 9 Steve Winwood, Valerie
25 29 Michael Bolton, That's whal Love Is A 9 9 Noel, Silent Morning 14 17 The Kane anf, Motortown 10 8 Glen Burtnick, ?ollovq You
— 26 30  Whitney Houston, So Emotional 10 12 Poison, | Won't Forget You 15 5 Bruce Springsteen, Brilliant Disguise 11 20 INXS, Need You Tonight
27 18  Prince, U Got The Look 11 15 Whitesnake, [s This Love 16 20 Icehouse, Crazy 12 13 Sammy Hagar, Eagles Fly
28 32 INXS, Need You Tonight 12 20 Steve Winwood, Valerie 17 28 INXS, Need You Tonight 13 14 Siueeze Hourglass
29 33 Elton John, Candle In The Wind 13 4 Fleetwood Mac, Little Lies TAMPA BAY 18 26  whitney Houston, So Emotionat 14 7 REM, fhe One | Love
30 20 Expose, Let Me Be The One 14 7 CEurope, Carrie 19 24 Men Without Hats, Pop Goes The World 15 22 George Michael, Faith
oS 31 34 Aerosmith, Dude (Looks Like A Ladé) 15 16 Bruce § ringsteen, Brilliant Disguise 20 25 Def Leppard, Animal 16 15 Fleetwood Mac, Little Lies
m{” Fm A32 — George Harrison, Got My Mind Set On Y 16 18 Debbie Gibson, Shake Your Love Tampa 0.M.: Mason Dixon 21 29 The Cure, Just Like Heaven 1710 Cutting Crew, I've Been in Love Befor
33 EX Steve Winwood, Valerie 17 13  Los Lobos, Come On, Let's Go o A 22 22 Steve Winwood, Valerie 18 17 Motiey Crue, Wild Side
New York 0.M.: Steve Kingston A4 —  Expose, Seasons Change 18 21 Jody Watley, Don't You Want Me 11 Bill Medley & Jennifer Wames, (I've 23 30 Enc Carmen, Hungry Eyes 19 26 Rush, Time Stand Still
W M. steve Ring 35 EX  Natalie Cole, | Live For Your Love 19 30 Pretty Poison, Catch Me (I'm Falling) 29 Belinda Carlisle, Heaven Is A Prace 0 24 11 Swing Out Sister, Breakout 20 38 George Harrison, Got My Mind Set On ¥
12 Bill Mediey & Jennifer Warnes, (I've A —  Glenn Jones, we've Only Just Begun (T 20 23 Taylor Dayne, Tell It To hﬁy Heart 3 3 Cu"i"w}'e*v I've Been In Love Befor 25 14 Timothy B. Schmit, Boys Night Out 21 28 The Cure, Just Like Heaven
23 Belinda Carlisle, Heaven Is A Place 0 A — Temptations, | Wonder {Nho She's Seein 21 25 Michael Jackson, The Way You Make Me 4 5 Steve Winwood, Valerie 26 23 Cutting Crew, I've Been In Love Belor 22 32 The Cars, Strap Me In
3 1 Tiffany, [ Think We're Alone Now EX EX  Michael Jackson, The Way You Make Me 22 24 INXS, Need You Tonight 5 2 TiHtany, ) Think We're Alone Now 27 34 Elton John, Candle in The Wind 23 29 John Cougar ellencamﬂ, Cherry Bomb
4 4 Biyl nl,_Monr Mon EX EX Icehouse, Crazyr ] 23 26 Michael Bolton, That's what Love Is A 6 6 Bruce Springsteen, Brilfiant Disguise 28 35 Bourgeois agB, 1 Don’t Mind At All 24 18 U2, where The Streets Have No Name
5 12 George Michael, Fait EX EX Heart, There's The Girl 24 29 Cutting Crew, I've Been In Love Befor 7 8 Whitesnake Is This Love 29 37 Paui Carrack, Don't Shed A Tear 25 40 Efton John, Candle In The Wind
g g gebbleoGl?SsQn.' Shaake vkou’t Love EX EX John Cougar Mellencamp, Cherry Bomb %2 l; %‘hit}s'naklebhere | Go Again g 12 (F;ro'tgeowcuaaﬂ' Lrﬁm g g(’) gg :rince,TthOuIdTmeva ITake The Place %g %; geaﬂ, Th?rg'stTheBGirlk X
wing Out Sister, Breakou 2 , | Do Yo eetw c, | . eart, There's i wing Out Sister, 0f
8 6 Michgel Jackson, Bad 27 14 Usz Lexssa & Cult Jl;m, Lost In Emotion 10 16 Elton John, Candie In The Wind 32 36 Jimm Davris & Juencﬁ’on, Kick The wall 23 37 Icehoguse, Craszyr reakou
9 10 Jody Watley, Don't You Want Me 28 EX  George Harrison, Got My Mind Set On Y 11 12 Debbie Gibson, Shake Your Love 33 39 Bangles, Hazy Shade Of Winter 29 3 Billy Idol, Mony Mony
1016  Whitney Houston, So Emotional 29 EX Bangles, Hazy Shade ofv Winter 1215 Richard Marx, Should've Known Better 34 18 Richard Marx, Should've Known Better 30 33 U2, In Gods Country
11 11 Fleetwood Mac, Little Lies 30 EX  Eiton John, Candle In The Wind 13 7 Anita Baker, No One In The World 35 EX Michael Boiton, That's What Love Is A 31 25 Def Leppard, Animal
127 Bruce Springsteen, Brilliant Disguise / A — REM, The One | Love 14 13 Swing Out Sister, Breakout , 36 EX  Michael Jackson, The Way You Make Me 32 31 Bruce gpringsteen, Brilliant Disguise
13 9 Madonna, Causing A Commotion A — Deja, You And Me Tonight 15 19 Pretty Poison, Catch Me (I'm Falling) 37 13 Los Lobos, Come On, Let's Go 33 39 Whitesnake, Give Me All Your Love
}g ig yhiresrﬁale, H%rel IIQG? A BinH . A — Stryper, Hconest!y }g %5 k'?g/:‘ﬂv %ﬁ:aémﬂl " k! ] EX Edick Jagger, Throwaway 34 3; EVa Wa Negr, SugarDFmte o LAl
aylor Dayne, Tel 0 My Hear A — Prince, | Could Never Take The Place LEM., ne | Love 39 EX Europe, Cherokee 5 3 ourgeois Tagg, | Don't Mind At
16 17 Poison, | Won't Forget You EX EX Whitney Houston, So Emotional 1318 T-mothY B. Schmit, Boys Night Out 40 EX  Millions Like Us, Guaranteed For Life 36 36 Sting, we'll Be Together
17 14 Expose, Let Me Be The One 108FM EX  EX  New Order, True Faith 1923 Michael Bolton, That's What Love Is A A — Fleetwood Mac, Everywhere 37 EX  Debbie Gibson, Shake Your Love
18 19 Pretty Poison, Catch Me &l'm Falling) 20 22 Poison, | Won't Forget You A — Eddie Ruffin & Eddie Kendricks, | Cou A — Taylor Dayne, Tell It To My Heart
19 15 Lisa Lisa & Cuit Jam, Lost In Emotion Boston P.D.: Sunny Joe White 21 27 George Harrison, Got My Mind Set On Y A —  New Drder, True Faith A — Michaef Bolton, That's What Love Is A
20 24 Whitesnake, Is This Love ; . [) 2 29 John Cougar Mellencamp, Cherry Bomb A —  The Alarm, Rain In The Summertime A — Bangles, Hazy Shade Of Winter
21 20 Whitney Houston, Didn't We Almost Hav TR E LT Mediy [l ennileniarnes (T '171‘/()/[ u" : 23 24 Def Leppard, Animal EX EX  Buster Poindexter & His Banshees Of A —  Enc Carmen, Hungry Eyes
22 26 Cutting Crew, I've Been In Love Befor 3 Pretty Paisan, Catch Me (I'm Fa I'"F) [/ 5 24 25 Whitney Houston, So Emotional EX EX The Cars, Strap Me In A — Paul Carrack, Don't Shed A Tear
23 21 George Harrison, Got My Mind Set On ¥ 37 Richard Manx, Should've Known Befter 25 26 Sting, We'll Be Together EX EX  Maria Vidal, Do Me Right A —  Motley Crue, All | Need
. 4 4 Michael Bolton, That's What Love Is A 2 mith, D i d ecay 4 y Lrue,
24 28 Def Leppard, Animal L 26 28 Aerosmith, Dude ¢Looks Like A Lady) EX EX Mr. Mister, The Border
25 21 LeVert, Casanova 5 5 Jody Watley, Don't You Want Me - 21 X Jody Watley Don't You Want Me EX EX Rush, Time Stand Stil
% 22 Bananarama, | Heard A Rumour 8 & w;;:ee';'gggt'gn"ggeén?&h;’"V;I FM M = Bk g‘oﬁsr.rshkegt?"s EX EX Jethro Tull, Steel Monkey
i . t . — eart, There's The i '
iy B Cinceltot The Lock, § 8 Aerosmth, Dute (Looks Lke A Laty) | Pittsburgh P.D. Jim Richards | 30 EX Erie Carmen, Hun ,y"g’,l,e, MO o Il el Thel e
A29  —  Expose, Seasons Change HELbp LB WP LA 1 2 Bill Mediey & Jennifer Warnes, (I've A — INXS, Need You Tonight
30 EX  Steve Winwood, Valerie 1015 George Michael, Faith 2 1 Bilk Idol,xﬂony Mon A —  Expose, Seasons Change
A — Tiftany, Could Have Been H }; gegraég”‘;ﬂ%::ﬁ;"v"o:’s’ ﬁoPIace 0 3 4 Richard Marx, Shouid've Known Better EX EX  Taylor Dayne, Tell it To My Heart W
A —  Michael Jackson, The Way You Make Me Y T:e J‘:(s IS[)o'vou ve ; 7 Belinda cangg, Heaven Is A Place 0 EX EX Bangles, Hazy Shade Of Winter [
. 6 Steve Winwood, Valerie o
1516 St e o Topeter § 3 Michal Blton, Thal s What LoveIs A I e e T
) ] eorge Michael, Fai i ey & Jennifer Warnes, (I've
e o I B AN T ()5 = LU S B
erosmith, Dude (Looks Like A La 5 - Rpi .E.M., The One ) Love
%g %2 ICht;‘r. l Fménd Someone 10 16 Whitesnake, Is Th(IS Love v ~y Chicago P.D.: Brian Kelly 4 4 Whitesnake, Is This Love
% 3 Stevewiwed Valerie 1112 Cutting Crew, I've Been In Love Befor A - 1 3 Beiinda Carlisle, Heaven Is A Place 0 501 Billwdol,vMony Mony =
g gg rp‘a)t(aslieNggl;.vloslﬁ';g“VOW Love }g %2 )Smg \z;l'el 'BEOFOL:&%IWW Me Q § A g:::y“lgg:b T‘:n{emn?reyr Warnes, (I've g é ;L‘iindsapgasr‘ii"s’l:ar:g;vr: I(sI T Prlaaltl:':
. b b 14 18 Poison, | Won't Forget You i < BRri f 2 Tiftany, | Think We're Alone Now 8 Noel, Silent Mornin;
New York P.D.: Larry Berger 23 27 Terence Trent D'Arby, If VO'” Let Me S 15 19 John Cougar Mellengcamp, Cherry Bomb Detroit : P.D.. Brian Patrick 5 8 Richard Marx, Should've Known Better 9 9 Fleetwood Mac, Little Lies
1 1 Tiffany, | Think We're Alone Now 24 34 The Cover Girls, Because Of You 16 20 Whitney ﬁouston, So Emotional 1 9 Belinda Carlisle, Heaven Is A Place 0 6§ 6 Swing Out Sister, Breakout 10 10 Bruce Springsteen, Brilliant Disguise
§ 2 Bil Medly & Jennifer W'arrhesﬁ(l'veo 2 o }‘;:K"a'::%aﬁ;”;g;g;mwn 7 zg George Harison, Got My Mind Set On ¥ 2 ] Bl Medeyd Jennifer Warnes, (Vve ; 3 Madnnn?hc:z)usin LACommn(mn uou “"35‘}," | Think We're one Now
elinda Carlisle, Heaven Is A Piace B 18 wing Out Sister, Breakou itany, | Think We re W 4 REM, The One { Love 1 Pet oys, [t's A Sin
T ‘IdnéleonySA‘lo:yv . 2RI eiCure Hustitikelieay Lon aeur,‘.geTchibson,Tsh ake Your Love i L g:m wlvltogg,%;g;’ 3] Prnce, U Gol The Look B 13 ?ﬁbijietgillasgn,vshake Your Love
ebbie Gibson, Shake Your Love e eart, There's The Gir: ting, h ing, We'll Be Together e Jets, | Do You
D B R R I B R R I R ol I R S B A, v
¢ Michael, Fa s, Co , Let's Go , Skel ¢ oys, It's A Sin atley, Don't You Want Me
83 Pel hop Boys, 113 A Sin R el Barary o Body B oa Tl ooor 8 12 George Michael, Faith 13 21 INXS Need You Tonigt 1719 Aerbsmith, Dude (Looks Like A Lady)
9 12 Fleetwood Mac, Little Lies 20X g:'"',v Wm L e gys}eﬁ‘ ,ag)sg"'vva 24 21 Elton John, Candie In The Wind 9 13 Whitesnake, Is This Love 14 10 Cutting Crew, I've Been In Love Befor 18 15 Sting, We'll Be Together
10 6 Madonna, Causing A Commation Fri VesanLl:e VIV?I?" ugdaAYWaey 0o 25 30 Michael Jackson, The Way You Make Me 1010 Cutting Crew, I've Been In Love Befor 15 23 Whitney Houston, So Emotional 19 21 Richard Marx, Should've Known Better
Bl gl . | % & Mo Semeome e | 22 Swmigas, T i b So motonl 018 0o Coparg g oY B8 Db e CAGHEE, et
r J , , Ani b
13 8 mcﬁae;%cfmn, ad £ A — Roger, | Want To BeYou Man 28 10 Fleetwosd Noc, Litie Liss 1317 Aerosmith, Dude (Looks Like A Lady) 18 11 MichatlJackson Bad 2 u Strypeg Honestly "
14 18 Whitney Houston, So Emotional R = Bangles, Hazy Sc""!f o inte) 29 EX Taylor Dayne, Tell it To My Heart 14 4 Swing Out Sister, Breakout 19 27 Debbie Gibson, Shake Your Love 23 23 Taylor Dayne, Tell It To My Heart
§ 8 R |8 C S Gl IR i 8 oy oend | 8 g g Bielaehelley | f 2 ubwhts e
a , Tel [] H == b . A 3 — b e .t.M., The On . ef oison, Catel 'm Fallin n , Valerie
U % Squeece Mourglass o A~ —  Martha Davis, Don't Tell Me The Time A e E:rggma:ngr?n yes 172 Bruce Springsteen, Brilliant Disguise 225 Thefets, 100 You U LA % 33 Whitey Houston, So Emotional
18 15 Whitesnake, Here | Go Again A~ — Fleetwood Mac, Everywhere . 18 3 Billy idol, Mony Mony 23 31 Jody Watley, Don't You Want Me 27 21 Bangles, Hazy Shade Of Winter
19 18 Lia Liss & Cult Jam Lost In Emion A & [T LR, - 19 2 squeeze Hourglass b 23 Whtenske s ThsLoe 3 2 Motley Crue, All | Need ¢ et on ¥
20 16 Expose, Let Me Be The One A ' ! ric Larmen, Hungry tyes 13 , Where The Streets Have Name EX George Harnson, Got My Mind Set On
2 17 Leczn. Casanova EX EX Lisalisa !‘,c‘ﬁgh"‘ F.“'“""E Full Force, 21 26 Dionne & Kashif, Reservalions for Two 26 34 Icehouse, Crazy ° 30 3)I§ Squegele, Hourglass ’
AZ2 — George Harrison, Got My Mind Set On Y EX EX  Jimmy Davis & Junction, Kick The Wall 2 25 The Kane Gang, Motortown 27 15 Whitesnake, Here | Go Again 31 31 Def Leppard, Animal
23 23 Stevie B., Party Your Body EX Ex  Men Without Hats, Pop Goes The World 2321 Jody Watley, Don't You Want Me 28 35 Stryper, Honestly 32 32 Icehouse, Crazy
A24  — Cutting Crew, ['ve Been In Love Befor EX EX  Paul Carrack, Don't Shed A Tear 24 29 Laura Branigan, Power Df Love 29 20 Whitney Houston, Didn't We Almost Hav 33 26 Stevie Wonder, Skeletons
25 28 Whitesnake, Is This Love EX Eric Carmen, Hun ’(, [(” % 28 John Cougar Mellencaw), Cherry Bomb 30 33 Tiffany, Could Have Been 34 35 John Cougar Mellencamp, Cherry Bomb
26 29 Michael Bofton, That's What Love Is A EXEX The Beach Boys & Little Richard, Happ 2% 32 Michael Jackson, The Way You Make Me 31 16 Los Lobos, Come On, Let's Go 35 EX INXS, Neod You Tonghr
2730 Michael Jackson, The Way You Make Me EX EX  EHon John, Candie In The Wind ; A . A (F1rF 27 33 INXS, Need You Tonight 32 39 Prince, | Could Never Take The Place EX EX Elton John, Candle In The Wind
A —  Steve Winwood, Vaierie EX EX  Prince, | Could Never Take The Place Philadelphia P.D.: Charlie Quinn 28 31 Smokey Robinson, What's Too Much 33 17 Fleetwood Mac, Littie Lies EX EX New Drder, True Faith
A — Tiffany, Could Have Been g 8(( :!ﬁhael Lafksﬂm GThe W?y 30: Mik{e Me 1 2 Bill Medley & Jennifer Warnes, (I've 29 36 Efton John, Candie In The Wind 34 36 Tommy Shaw, No Such Thing EX EX  Eric Carmen, Hungry Eyes
2 — (T:he Cover Dc.nvs, Biuus:ﬂ 0f You e Mlarmslac:so;' Dg:,'(ago" or Life ; Billy Idol, {wony Many A 5 g‘; gg gzﬁeﬂggﬁsﬂhﬁ%ﬂlﬂy Mind Set On ¥ gg g; ?Aan;nal'jmak' ! He?rd A Rur;wurm(r‘{on;M E; g aura Isrranigdaré, Power Of Love
—  Contours, Do You Love Me L 3 Belinda Carlisle, Heaven Is A Place eart, e Lir ichael Jackson, The Way You Make Me er, | Found Someone
EX EX Mick Jagger, Throwaway 4 & Pretty Poison, Catch Me (I'm Falling) 32 EX Prince, | Could Never Take The Place 37 26 Los Lobos, La Bamba EX EX Jimmy Davis & Junction, Kick The Wall
5 8 George Michael, Faith 33 18 Michael Jackw"TBaq A38 — John Cougar Mellencamh Cherry Bomb EX EX Mr. Mister, The Border
? ; Brucf Spn'vrv| Istreelé, Erwiant Disguise 3'; gg ::Iclr::sl Eﬂléoﬁ's Ea'a Samgé Lroo\:eL:'seA Agg 38 EDﬁbbitj lil sgn, glnlyl I"Th y VIVJ_r%amS EX EX Shanice Wilson, (Baby Tell Me) Can Yo
i a , Guar - n,
(& l/b 3 10 get;'veov‘ﬁnw:)od,"\‘/alerie Y 36 15 Fleetwood Mac, Little Lies A — Ba:;lels), Haz?nsh:d: of %let’;r
hJ @’ 9 11 Sting, We'll Be Together 37 EX  Paul Carrack, Don't Shed A Tear | pOWER
2 NN 10 12 Whitesnake, Is This Love A8 — Bangles, Hazy Shade Of Winter | of Y )
. e 1 8 poptabitonn || R S AR 4
Chicago P.D.: Buddy Scott 13 1 J:xcjya;m1:;:b0n%uv°zev\:(annotwe etter A —  Shanice Wilson, (Baby TeIrMe) Can Yo
1Cag ) D Y Boston P.D.: Harry Nelson 14 17 George Harrison, Got My Mind Set On Y EX EX  Cher, ) Found Someone
% ; El“aaz,d: Thint; We"re luone Nozfl 12 il Medle“& Jennifer Warnes, (1've }g %g ghltnebe:JouslnghSko F.vmotwoLnaI kKRBt - FM
i ey & Jennifer Warnes, (I've b ebbie Gibson, Shake Your Love . i
13 ?elincx ('Zlarlis[l)e,"ﬂ!eeven v:rsa At ':ﬂlace 0 g } g"['YM"“’T‘he o) ':"‘Eg{e g %g Poison, | Won't IForget You _ Houlslon 7 CEhe Momi:'D“ Paul Christy
5 ¢ G‘:?vgeaui?: ."lo Faiﬂ?u nt Me 4 9 John Cougar Mellencamp, Cherry Bomb 18 2% m‘:?:ﬁg";:"" eﬂ:;camp' Cherry Bomb Minneapolis P.D.: Gregg Swedberg 2 & Bill Medey & Jenr_ﬁ?er Warnes, (I've
& 7 Pretty Poison, Catch Me ('m Falting) SR St any Nk Were "‘i””ANP‘}" o 2 21 Cutling Crew, I've Been in Love Befor 1 6 Michael Bolton, That's what Love Is A 35 Whitesnake, Is This Love
710 Taglof Dayne, Tell It To My Heart 7 % Brucs Sorngeteen Brlliant praace 0 21 24 REM, The One | Love e T M 23 Bruce Springsteen, Brilliant Disguise 4 8 George Michael, Faith
8 14 Wi itne{ ouston, So Emofional 8 3 et Ees B Qn B LovegBetor 2223 The Jets, | Do You 3 4 The Jets, | Do You 5 4 Belinda Carlisle, Heaven is A Place 0
9 5 Michael Jackson, Bad 9 7 P .y')"g | (N  Fo e‘ Y 23 25 Meart, There's The Girt 4 9 Squeeze, Hourglass 6 10 Aerosmith, Dude (Looks Like A Lady)
10 11 The Jets, Do You 10 12 Soueese Horglasers YO 24 27 Michael Bolton, That's What Love Is A Detroit P.D.: Rick Gillette 5 10 Richard Marx, Should've Known Better 7 9 Richard Marx, Should've Known Befter
1212 Rt Marm Shoe wnbor et 115 Whiesnake, 1 Ths Love B T Tl T iy i L 2 Bill Mediey & Jemnifer Warnes, (I've Tl B ey B e w R 30 ke s ons | fove: (™ Fallnd)
b € Kno f b ey & Jennifer Warnes EM.,
138 Prioce, U oot The Look o oot 1213 Los Lobos, Come O, Let's Go 77 X Prnce, | fould Never Take The place 23 Belinda Carlisle, Heaven Is A Place 0 8 1 Belinda Care, Hesven 1 A Bice 0 101 Bily Idol, Mony Mony
14 13 Sting, We'll Be Together 1314 Richard Marx, Should'e Known Better Eiton Joho, Candle In The Wind 37 Jody Watley, Don't You Want Me 9 15 Pretty Poison, Catch Me (I'm Fallin 113 Poison, 1 Won't Forget You
15 15 Stewis Wonder, Secitons 1417 Aerosmith, Dude (Looks Like A Lady) 3BTRS, Nowd Tou Tomght 4 1 Bily Idol, Mony Mon 10 2 Stevd Wimmosd, Yalere Y 12 14 Debbie Gibson, Shake Your Love
16 21 Deja, You And Me Tonight 15 16 Stmle Wonder, Skeletons — Tiffany, Couid Have Been 5 5 Bruce Sp[ings{een, gnllian; Disguise 11 11 KennyG. (vmai By Leany Williams), D 13 18 Men Without Hats, Pop Goes The World
BB et v | g6 1 Wi o SeEons B B e e b prbmGiahelonin | TG T uB el st S
ranigan, Po ove b ' ] —  Eri , Hun s J .EM., The o \ v
19 22 INXS, Need fou Tomgnt 18 20 Pretty Poison, Catch Me ("'m Fallng) R Bongies. Hasy Shace OF winter 8§ 4 Tiftany, | Think We're Alone Now 1417 Poison, | Won Forget You 16 17 The Jets, | Do You
20 25 Prince, | Couid Never Take The Place 1923 Steve Winwood, Valerie | _ ' 9 19 George Michae, Faith 15 20 Taylor Dayne, Tell |f To My Heart 17713 oty Walley, Don't You Wan Me
21 17 Swing Out Sister, Breakout 20 22 Sting, We'll Be Together 10 13 Stevie Wonder, Skeletons 16 26 George Harrison, Got My Mind Set On ¥ 18 25 Taylor Dayne, Tell It To My Heart
22 29 Tiffany, Could Have Been 21 21 Yes, Love will Find A Way 11 14 Debbie Gibson, Shake Your Love 17 2 Cutting Crew, I've Been In Love Befor 19 26 George Harrison, Got My Mind Set On Y
23 26 Jellybean Featuring Steven Dante, The 22 24 George Michael, Faith 12 6 Madonna, Causing A Commotion 18 25 Whitney Houston, So Emotional 20 27 Whitney Houston, So Emotional
20 21 Natalie Cole, | Live For Your Love 23 27 lcehouse, Crazy 1317 Taylor Dayne, Tell It To My Heart 19 22 John Cougar Mellencamp, Cherry Bomb 21 21 Sting, We'll Be Together
25 28 New Order, True Faith 24 26 Heart, There's The Girl 14 16 Cunin% Crew, I've Been In Love Befor 200 5 Swing Oul Sister, Breakout 22 22 Michael Bolton, That's What Love Is A
26 30 Michael Jackson, The Way You Make Me 25 29 Def Leppard, Animal . 15 18  The Jets, | Do You 21 21 Sting, we'll Be Together 23 24 Laura Branigan, Power Of Love
21 9 Madonna, Causing A Commotion 26 28 George .’"""“é Got Mf Mind Set On Y 16 8 Swing Qut Sister, Breakout 22 8 Expose, Let Me Be The One 24 32 INXS, Need You Tonight
28 31 Cutting Crew, I've Been In Love Befor 27 31 Debbie Gibson, Shake Your Love 1720 Laura Branigan, Power Of Love 73 77 Debhie Gibson, Shake four Love 25 28 Def Leppard, Animal
29 32 Tony Terry, She’s Fly 28 34 Terence Trent D'Arby, If You Let Me S ) . 18 21 Steve Winwood, Valerie 24 30 Bourgeois Tagg, | Don't Mind At All 26 29 Terence Trent D'Arby, If You Let Me $
30 33 Marlon Jackson, Don't Go 29 32 The Jets, | Do You Washington P.D.: Chuck Morgan 19 9 Fleetwood Mac, Little Lies 25 13 Madonna, Causing A Commotion 2] 34 Shanice Wilson, (Baby Tell Me) Can Yo
31 12 Fleetwood Mac, Little Lies g'} i g’d'e'fy‘rﬁl‘;"r‘am” Want Me 13 Bill Medley & Jennifer Warnes, (I've %? g Glenn Joneds,&w;_'ve (s)"h{ JuS(l)'Bsegun a 2 32 INXS, Need You Tonight 2 2; Mi/ckhaél/’lﬁgks'gn. ThelwagltauMakel¥e
A32 — Madonna, Spotitght o R 2 Tiffany, | Think We're Alone No: arth, Win ire, System urviva 27 33 Whitesnake, Is This Love M um e Volume
AL~ Bpose, Seasns Change 5 & g%ﬁ?gi%’-‘s" 'rfSS“'den'Tz"in.“Xé"i. Al 31 Bl ol Mony Homy B g clerander Ol trleie R e Snade Of witer R {o‘g wfu&an Arem k The Wall
A — Harri Got ind Set On Y Al 5 4 4 E , Let Me B o] eorgio, Lover's Lane . 29 19 U2, Where The Streets Have No Name immy Davis & Junction, Kic e Wal
A§45 - Eﬁg:\gﬁohra‘"g::dleoln TKeMv:nnd € gg Eg); %Teobéeeya tholggsont vau':talte sRI‘:o':)a muf{happ S 8 Do Gl}f,s(me Shake Your Love %g Ei TD;‘]onge 3 Kashll,kReservatlons For Two 30 34 Icehouse, le{ reets Hav gg gg Nat?llye é:ole, IMII.nI/eNFo:‘ Your Love
’ S i 3 ichard Marx, Should" Bett E e Cure, Just Like Heaven 31 18 Timothy B. Schmit, Boys Night Qut Motley Crue, ee
A — Taylor Dayne, Teil It To My Heart ? g g'ecli:&;a c:,ﬁs'hs' :gadv:: E“ﬂ“‘p’;acg oe’ A — ROﬁer | Want To Be Your Man 32 3 ngr'rO(ydey' T‘,ug"pa."',”’ U 34 37 Stevie Wonder, Skeletons
AT Rogen it Teke Yone Man SRR 2l eiThels estsHaE g ane AR s e run P H OB e o fever fake The Place 2B Jlbean Festuong Steen Dant, The
. — , | War ) v Wi ) — h eart, There's The ] i . T
— A A —  Martha Davis, Don't Tell Me The Time 10 }; Geeo‘:ge Illni:hael, F:,:':w EX EX  Shanice Wilson, (Baby Tell Me) Can Yo 35 39 Gloria Estefan & Wiami Sound Machine, 3 KX Ear{h, wind & Fire, System Of Surviva
M EFM A = Bgnﬁles, Hazy Shade Of winter 11 13 Poison, | Won't Forget You EX EX Jeltybean Featuring Steven Dante, The 36 40  Alexander O'Neal, Criticize 38 39 Bourgeois Tagg, | bon't Mind At Al
v llioz7 X EX Michael Jackson, The Way You Make Me 12§ Flostwood Mac, Litt Lies EX  EX Eric Carmen, Hungry Eyes 37 X Michael Jackson, The Way You Make Me 39 A0 lcehouse, Crazy
EX EX  Prince, | Could Never Take The Place 13 12 Swing Out Sister, Breakoot EX EX Natalie Cole, | Live For Your Love 38 EX Def Leppard, Animal 40 EX John Cougar Mellencamp, Cherry Bomb
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N oncer xpose, Let Me Be The — ; i3 i eorge Michael, Fai i i
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KATT s Pat Welch Takes Gare Of The Gore

BY CHARLENE ORR

DON’T ASK PAT WELCH, PD of
Oklahoma City’s No. 1 station,
KATT “the Katt,” if he thinks al-
bum rock is dead. Coming off the
highest ratings the station has
ever had as well as the highest in
the market’s his-
tory, Welch is
apt to laugh in
your face and
flash the sta-
tion’s 22.3., 12-
plus Birch share.

‘““Generally,
things just go along as usual,”
says a modest Welch of his sta-
tion’s popularity. “We just work
very hard to make sure we're still
serving our core audience—that
25-34 male audience. We take care
of business.”

A new threat has emerged to
challenge Welch’s market hold,
though, and he’s plenty concerned.
A glut of ACs (Billboard, Aug. 15)
has had Oklahoma City program-
mers waiting and watching for
over two years and fearing the
worst when, eventually, one of the
stations was forced to change for-
mats.

“One of the ACs changed for-
mats about two months ago to
classic rock. KIMY is now KRXO.
We knew it was only a matter of
time because there was a definite
hole in the market. Since I consider
classic a variation of album rock,
it’s our main focus right now,”

Welch says. “Although it's still a
little early to tell—because they
just started with their media cam-
paign a few weeks ago—I'm sure
they’re going to get quite a bit of
sampling. Still, in a medium-size
market with 15 stations sharing
the available advertising dollars,
we don’t have to worry about a
superfragmentation of formats—
there’s still plenty of listeners to
go around.”

To combat KRXO’s attack, the
Katt has positioned itself as “‘the
best of the new and the classics,
too.” Plus, in the normal course of
a day, Welch says, air staffers re-
inforce the Katt's superiority in
compact disk usage. Ninety per-
cent of the station’s music is on
CD. Welch thinks that fact helps
KATT remain a leader.

“We give our listeners a good
mix; we're a full-bodied radio sta-
tion. We’ve kept the same amount
of new music; we feel that's a
strength we have over a classic
rock station. The new music has
been the lifeblood to the format in
keeping it fresh. And now with re-
leases like Yes, Sting, and Bruce
Springsteen, we couldn’t ignore
new music if we wanted to. But we
also dig deep out of the library and
play some tasty oldies. We do what
we’'ve always done, and that’s
what keeps us on top.”

n
BDEING VISIBLE promotionally
doesn’t hurt the Katt’s numbers,
either. Welch says no single sea-
son or book is the most important.

Pat Welch. Program director of
leading album rocker KATT Oklahoma
City and Billboard’s PD of the week.

“We try to stay active all year.
Our audience is very active and I
think they’'ve come to expect the
same from us,” he says.

Katt regulars include an annual
Octoberfest, manning the largest
haunted house in the state for Hal-
loween, summer beach parties,
and an annual blood drive. “It’s
amazing to me why people would
want to stand in a line for two or
three hours—sometimes in the
rain—to give a pint of blood for a
T-shirt or album,’”” Welch says.
“They’re special people. This year,
we had over 1,000 listeners show
up for the blood drive.

“Of course, we constantly run

on-air promotions like the ‘If we
don’t play five in a row, you win
$1,000,” ” Welch says. “If radiois a
diversion, we take a lot of people’s
minds off their problems. I'd like
to think that’s why we’'re here.”

WE-LCH GIVES ample credit to
his team, including key player
Scott Douglas, the Katt’s assis-
tant PD and MD. “Scott’s philoso-
phy is to think like a PD when
choosing records. Record reps go
to Scott to talk about getting new
releases added, and he’'s great
with that. I need someone I can
give responsibility to, and Scott’s
the one.”

Many of the people have been
with the Katt as long as Welch
has—four years. ‘I came on as an
air personality four years ago and
in a year was promoted to pro-
gramming. I've been trying now to
wean myself off the air. I've been,
along with my production director,
the morning show long enough,
mainly because I don’t have time
to prepare and be as aggressive as
a morning show needs to be. I need
to get a better morning show,”
Welch says.

Denver-based Surrey Broadcast-
ing, the company that owns KATT
and four stations in Colorado, is
the reason for staff stability,
Welch thinks. “I know this sounds
corny and I usually laugh when I
read it myself, but the station is
great because our parent company
is. My GM, Tricia York, is a tre-
mendous teacher, and I've gotten a

chance to learn from her. In turn,
she’s been able to give me more
authority and depend on me
more,” Welch says. “There are a
lot of good people who care about
the station, and that in itself is suc-
cess.”

Welch began his career in radio
at an album rocker in State Col-
lege, Pa. He moved on to KICT
Wichita, Kan., where he served as
MD for three years. The Katt en-
ticed him to join its staff in 1983 as
morning-show host. A year later,
he was promoted to PD and has
kept the station at a peak for the
last three years.

With a clear challenge in front
of him, Welch is not concerned
with the long run right now—only
the immediate future. “I’ve had
my opportunities to apply for a
major market move, but I'm in no
hurry—nor have I really thought
about leaving the Katt. Plus, I love
the format. It’s the kind of music I
grew up listening to. I've had the
fortune of working in album rock
through my whole radio career.
My first job was album rock. So
my major focus right now is this
classic rock station—not to let
them take our audience,” says
Welch. ““My programming philoso-
phy—being broad-based—has al-
ways given us a good sampling of
not only the typical album rock
male listener but the females, too.
I want to concentrate on keeping
that quality that attracts every-
one.”
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FEATURED PROGRAMMING

(Continued from page 19)

place the company’s weekly, one-
hour “Street Beat.”

However, a shortform version of
“Street Beat” will survive as part
of the “Mega Mix 12" package.
Woods has been hosting “Street
Beat” in his friendly manner for
the past four years. The “Street
Beat” features are also offered in
two forms. Hampton says stations
can get the spots either fully pro-
duced or simply as raw artist-inter-
view material for their library.
This latter version comes with a
suggested script.

“Mega Mix” features include a
weekly artist profile, a No. 1 hit
from yesteryear, and a classic club
track. Hampton says he plans to
have most of the 12 tracks framed
by 20-second drop-ins of inter-
views with the performers. Initial-
ly, the show will be delivered on
tape, but Hampton says he plans
to go to compact disk when the af-
filiate count makes it feasible. Te-
lePrograms can be reached at 213-
854-4475.

JAMES PAUL BROWN Enter-
tainment duplicated the complicat-
ed satellite hookup of its “Hitline

Levert has proved a
lot of skeptics wrong
... See page 25

U.S.A.” for the call-in’s Nov. 22 in-
stallment featuring Stevie Won-
der. “Hitline”” put Lionel Richie on
the phones live from Australia for
the debut show and has now done
the same with Wonder.

PETER J. LUDWIG

Below is a weekly calendar of up-
coming network and syndicated
music specials. Shows with multi-
ple dates indicate that local sta-
tions have option of broadcast
time and dates.

Nov. 26-29, The CMA’s Winners Circle, Mutual
Broadcasting Special, three hours.

Nov. 26-29, Rock In The Yuletide, Westwood
One Holiday Special, one hour.

Nov. 26-29, A Very Special Christmas,
Westwood One Holiday Special, one hour.

Nov. 27, Heart, King Biscuit Flower Hour, DIR
Broadcasting, one hour.

Nov. 27-28, Los Lobos, On The Radio, On The
Radio Broadcasting, one hour.

Nov. 27-29, Kiss, Metalshop, MJI Broadcast-
ing, one hour.

Nov. 27-29, Fleetwood Mac, Hot Rocks, Unit-
ed Stations, 90 minutes.

Nov. 27-29, Paul Revere & the Raiders/Car-
penters, Cruisin’ America With Cousin Brucie,
CBS RadioRadio, three hours.

Nov. 27-29, Journey, Superstars Rock Con-
cert Series, Westwood One, 90 minutes.

Nov. 27-29, Reba McEntire, Country Today,
MJI Broadcasting, one hour.

Nov. 27-29, Yes, Rock Watch, United Sta-
tions, three hours.

Nov. 27-29, Atlantic Starr, Star Beat, MJI
Broadcasting, one hour.

Nov. 28-29, Country Close-Up Thanksgiving
Special, Country Close-Up, ProMedia, one hour.

Nov. 28-29, Whodini/Jets/Miles Jaye, Radio-
Scope, Lee Bailey Communi€ations, one hour.

Nov. 29, Kane Gang, Rock Over London, Radio
International, one hour.

Nov. 29, Aerosmith/Mick Jagger, Powercuts,
Global Satellite/ABC Radio Networks, two
hours.

Nov. 29, John Conley/special guest to be an-
nounced, Nashville Live, MCA Radio Network,
90 minutes.

Nov. 29, Johnny Cash, Countryline US.A,
James Paul Brown Entertainment, one hour.

Nov. 30, Who, Part 2, Legends Of Rock, NBC
Radio Entertainment, one hour.

Nov. 30, Def Leppard, Rockline, Global Satel-
lite/ABC Radio Networks, 90 minutes.

Nov. 30-Dec. 6, Supertramp, In Concert BBC
Classic, Westwood One, 90 minutes.

Nov. 30-Dec. 6, Rick Wakeman, Classic Cuts,
MJI Broadcasting, one hour.

Nov. 30-Dec. 6, Steve Winwood, Part 2, Off
The Record With Mary Turner, Westwood One,
one hour.

Nov. 30-Dec. 6, Lynyrd Skynyrd, Rock Today,
MJI Broadcasting, one hour.

Nov. 30-Dec. 6, Ricky Skaggs, Live From Gil-
ley's, Mutual Broadcasting, one hour.

Nov. 30-Dec. 6, 0’Jays, Miller Sound Express,
Westwood One, one hour.

Nov. 30-Dec. 6, Dionne Warwick, Special Edi-
tion, Westwood One, one hour.

Nov. 30-Dec. 6, Marie Osmond, Country Mu-
sic’s Top 10, James Paul Brown Entertainment,
one hour.

WASHINGTON
ROUNDUP

BY BILL HOLLAND

INDECENCY DISCUSSION: The
Federal Communications Commis-
sion will finally “clarify” its updat-
ed and roundly criticized tightened
indecency standards during its
open meeting Tuesday (24). The
item had been on the October
meeting schedule, but was
bumped. Commission chairman
Dennis Patrick is also getting heat
from right-wing antiporn groups
who want the commission to take a
stronger stand. Broadcasters com-
plain the new rules are vague.

QUESTIONS OF LEGALITY ...
National Assn. of Broadcasters
president Eddie Fritts recently
sent a letter to National Public Ra-
dio president Doug Bennett asking
that NPR not move forward on a
suggestion—that public radio en-
courage listeners to support the
pending proposal to tax private-
sector broadcasters through a 2%-
5% fee on station-sale license
transfers—put forward by some
members of the Senate Communi-
cations Subcommittee Nov. 12. The
suggestion was originally voiced
by asking Bennett to have stations
lobby for the bill on the air; Ben-

nett replied that NPR would en-
courage listeners to support the
measure by sending out direct-
mail messages. Fritts warned Ben-
nett that using public funds to lob-
by for the tax might be an example
of missappropriation of funds.
NPR endorses the fee proposal;
commercial broadcasters oppose
it. The NAB has offered an alter-
native plan—tax televisions, radi-
os, and VCRs to help fund public
broadcasting—and is on the Hill
seeking supporters. Insiders say
the NAB has effectively blocked
the bill, which was put forward by
Sen. Ernest Hollings, D-S.C.

ADOPT THE NSRC standards . . .
The NAB, encouraged by the hun-
dreds of AM stations that have
adopted the National Radio Sys-
tems Committee standards for up-
grading AM broadcast transmis-
sion (and receiver manufacturers’
assurances for quality, higher-fi-
delity receivers), has petitioned
the FCC to adopt the standards.
The commission, remember,
dropped the ball on adopting AM
stereo standards a few years back,
bringing progress to a screeching
halt. Maybe the FCC will see the
progress already made by the mar-
ketplace and give a nod.
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YOU DON’T HAVE
TO BE BIG

TO EXHIBIT
' AT THE BIGGEST

details on MIDEM °88.

Name:

| \| owhere in the world is so much industry business conducted each
year as at MIDEM, the world’s largest international music market.
To celebrate its 22nd vear, MIDEM 88 will be bigger than ever. Over 8000
professionals from 1500 companies and 50 countries are expected to
participate.
Be there if you want to meet with the world’s top record
companies, music publishers, radio programmers, and
attorneys. Be there to promote your records and catalogs,
push your artists, or negotiate distribution rights. And at
MIDEM, vou must be there if your company services the
[nternational Music Industry as all participants at MIDEM
are vour potential clients.
MIDEM ’88 will also have extensive world press
coverage. More than 900 journalists will be there to capture your news
and cover the renowned concerts and galas that have catapulted bands to
the top of the charts.
As an exhibitor at MIDEM °88 you’ll find everything is done for you
including vour stand being fully arranged with a listening room, furniture,
phone, and audio equipment. Join the more than 300 companies who
know the advantage of having an office at MIDEM. Just contact us and
we’ll be happy to help vou with your stand, special hotel rates, and travel

It would take months and much expense to line up the kind of contacts
you’ll make at MIDEM ’88. Take a moment now and pick up the phone or
fill in the coupon below to maximize this super business opportunity.

MIDEM’88

Company:

Address:

City/State:
Zip:

Phone:

I Title:

Perard Associales, Inc., 38 West 32nd Street, Suite 1512, New York, N.Y. 10001

Phone: (212) 967-7600 Telex: 4979122 PERAUD Ul FAX: (212) 967-7607
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FOR WEEK ENDING NOVEMBER 28, 1987

Bil

board Hot Black Singles SALES & AIRPLAY..

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title's composite position on the main Hot Black Singles chart.

" BLACK SINGLES

fI!Fv I-“d[;li]t?
ES
el

¥ ¢4

« RCA (4) v 8

x x
SALES AIRPLAY
oz | oz 22 o |5z =3
Iy |2y TITLE ARTIST oo Y| 2y TITLE ARTIST 20
1 4 SKELETONS STEVIE WONDER 1 1 2 SKELETONS STEVIE WONDER 1
2 2 DON'T GO MARLON JACKSON 8 2 5 SYSTEM OF SURVIVAL EARTH, WIND & FIRE 2
3 6 SYSTEM OF SURVIVAL EARTH, WIND & FIRE 2 3 6 | WANT TO BE YOUR MAN ROGER 4
4 3 ANGEL ANGELA WINBUSH 5 4 4 | WONDER WHO SHE'S SEEING NOW THE TEMPTATIONS 3
5 1 (BABY TELL ME) CAN YOU DANCE SHANICE WILSON 7 5 8 CRITICIZE ALEXANDER O'NEAL 6
[ 5 | WONDER WHO SHE'S SEEING NOW THE TEMPTATIONS 3 6 1 ANGEL ANGELA WINBUSH 5
7 1 YOU AND ME TONIGHT DEJA 12 7 13 MY FOREVER LOVE LEVERT 10
8 12 | WANT TO BE YOUR MAN ROGER 4 8 10 GAMES SHALAMAR 11
9 13 CRITICIZE ALEXANDER O'NEAL 6 9 12 LET'S START LOVE OVER MILES JAYE 9
10 9 LET'S START LOVE OVER MILES JAYE 9 10 15 SHE'S FLY TONY TERRY 16
11 19 CATCH ME (I'M FALLING) PRETTY POISON 15 11 19 I LIVE FOR YOUR LOVE NATALIE COLE 13
12 11 CERTIFIED TRUE THE BAR-KAYS 19 12 1 (BABY TELL ME) CAN YOU DANCE SHANICE WILSON 1
13 16 MY FOREVER LOVE LEVERT 10 13 18 WHAT'S TOO MUCH SMOKEY ROBINSON 23
14 20 LUV’'S PASSION AND YOU CHAD 14 14 17 LUV'S PASSION AND YOU CHAD 14
15 10 SO MANY TEARS REGINA BELLE 28 15 21 | COULDN'T BELIEVE IT DAVID RUFFIN & EDDIE KENDRICK 24
16 22 IF YOU LET ME STAY TERENCE TRENT D'ARBY 22 16 25 IF YOU CAN DO IT: | CAN TOO! MELI'SA MORGAN 21
17 18 GAMES SHALAMAR 11 17 28 LOVE IS FOR SUCKERS (LIKE ME AND YOU) FULL FORCE 18
18 21 SHO'’ YOU RIGHT BARRY WHITE 17 18 30 SO EMOTIONAL WHITNEY HOUSTON 20
19 8 LOVIN' YOU THE Q'JAYS 31 19 22 LOVER'S LANE GEORGIO 26
20 28 LOVE IS FOR SUCKERS (LIKE ME AND YOU) FULL FORCE 18 20 14 SHO’ YOU RIGHT BARRY WHITE 17
21 29 I LIVE FOR YOUR LOVE NATALIE COLE 13 21 26 HARD DAY GEORGE MICHAEL 25
2 25 1 DO YOU THE JETS 21 22 24 RESERVATIONS FOR TWO DIONNE & KASHIF 29
23 23 HARD DAY GEORGE MICHAEL 25 23 21 1 DO YOU THE JETS 21
24 34 SO EMOTIONAL WHITNEY HOUSTON 20 24 3 DON'T GO MARLON JACKSON 8
25 38 TOUCH AND GO FORCE M.D.'S 30 25 — THE WAY YOU MAKE ME FEEL MICHAEL JACKSON 38
26 32 SHOW A LITTLE LOVE MISSION 33 26 3l CATCH ME (I'M FALLING) PRETTY POISON 15
27 - SHE'S FLY TONY TERRY 16 27 29 (I WANNA GET) CLOSE TO YOU VANESSE THOMAS 32
28 39 | COULDN'T BELIEVE IT DAVID RUFFIN & EDDIE KENDRICK 24 28 40 LOVE OVERBOARD GLADYS KNIGHT & THE PIPS 37
2 35 LOVER'S LANE GEORGIO 26 29 33 BABY, BE MINE MIKI HOWARD 35
30 14 BAD MICHAEL JACKSON 52 30 37 LOVE CHANGES KASHIF AND MELI'SA MORGAN 34
31 — IF YOU CAN DO IT: | CAN TOO! MELI'SA MORGAN 27 31 36 TOUCH AND GO FORCE M.D.'S 30
32 36 RESERVATIONS FOR TWO DIONNE & KASHIF 29 32 38 SOMEONE TO LOVE ME FOR ME LISA LISA & CULT JAM 36
33 37 WHAT'S TOO MUCH SMOKEY ROBINSON 23 3 35 NOTHING VENTURED - NOTHING GAINED CHARLIE SINGLETON 40
k2] 21 MY NIGHT FOR LOVE GIORGE PETTUS LL) 34 23 IF YOU LET ME STAY TERENCE TRENT D'ARBY 22
35 26 WE'VE ONLY JUST BEGUN GLENN JONES 56 35 32 OVERNIGHT SUCCESS ANITA POINTER L)
36 24 BE YOURSELF WHODINI WITH MILLIE JACKSON 59 36 9 CERTIFIED TRUE THE BAR-KAYS 19
37 — (] WANNA GET) CLOSE TO YOU VANESSE THOMAS 32 37 11 SO MANY TEARS REGINA BELLE 28
38 15 HEART OF GOLD BERT ROBINSON 60 38 - RICH MAN ST. PAUL 39
39 17 MY LOVE IS DEEP LACE 61 39 — SECRET LADY STEPHANIE MILLS 2
40 - LOVE CHANGES KASHIF AND MELI'SA MORGAN 34 40 - SHOW A LITTLE LOVE MISSION 33

®©Copyright 1987, Billboard Publications, Inc. No part of this publication may be reproduced, stored in any retrieval system, or transmitted, in any form or by any means, electronic, mechanical,
photocopying, recording, or otherwise, without the prior written permission of the publisher.

BLACK SINGLES A-Z

3

TITLE
(Publisher — Licensing Org.)
Sheet Music Dist.

ALL IN THE NAME OF LOVE

(Irving, BMI/Lijesrika, BMI) CPP/ALM
ANGEL

(Angel Notes, ASCAP/WB, ASCAP)
BABY, BE MINE

(BMC, UK)

BABY I'M FOR REAL

(Jobete, ASCAP)

(BABY TELL ME) CAN YOU DANCE
(Wiz Kid, BMI/Irving, BMI) CPP/ALM
BAD

(Mijac, BMI/Warner-Tamerlane, BMI)
BE YOURSELF

(Willesden, BMI/Zomba, ASCAP)

62 BECAUSE OF YOU

15

19

1

8

(Amber/Disco Fever, ASCAP/Red Instructional,
ASCAP)

CATCH ME ('M FALLING)

(Genetic, ASCAP)

CERTIFIED TRUE

(Bar-Kays, BM1/Warner-Tamerlane, BMi/Arrival, BM{)
COLD SPENDING MY MONEY

(Def Jam, ASCAP/Juiced Up, ASCAP/Def American,
BMI/First impulse, BMI)

COME INTO MY LIFE

(Beach House, ASCAP/Tawanne Lamont, ASCAP)
CRITICIZE

(Flyte Tyme, ASCAP/Avant Garde, ASCAP)

DID | DREAM YOU

(Mtume, BMI/Number 9, ASCAP)

DONT GO

(Vabritmar, BM1)

DON'T MAKE ME WAIT FOR LOVE

(Bellhoy, BMI/Gratitude Sky, ASCAP) CPP

DONT YOU WANT ME

(Rightsong, BMI/Franne Gee, BMI/Ardavan,
ASCAP/Intersong, ASCAP)

EVERCHANGING TIMES

(United Artists, ASCAP/April, ASCAP/Carole Bayer
Sager, BMI/United Lion, BMI/Blackwood, BMI/New
Hidden Valley, ASCAP) CPP/B-3

GAMES

(Hip Trip, BMI/Hip Chic, BMI/Mister Johnson's Jams,
BMi/Tammi, BMi/Peer-Southern, ASCAP) CPP
GET LUCKY

(Virgin, ASCAP)

GIRLFRIEND

(Kermy, BMI/Hip Trip, BMI) CPP

HARD DAY

(Chappell, ASCAP/Morrison Leahy, ASCAP)

g

2 8 £ 8 &R

32

49

PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

HEART OF GOLD

(Black Lion, ASCAP/Captain Z, ASCAP/Billy Osborne,
ASCAP)

HELLO ROCHELLE

(Promuse, BMi/Enjo, BMI)

HOLDING ON

(Zomba, ASCAP/Willesden, BMI)

HOW YA LIKE ME NOW

(Zomba, ASCAP/Willesden, BMI)

| AINT NO JOKE

(Rabert Hill, BM1)

| CAN'T LIVE WITH OR WITHOUT YOU

(Dat Richfield Kat, BMI/Wamer-Tamerlane,
BMi/Advansus, BMI/Songs Can Sing, ASCAP)

| COULDN'T BELIEVE IT

(Tight Squeeze, BMI)

1 DO YOU

(Meow Baby, ASCAP/Rick Kelly, BMI)

| LIVE FOR YOUR LOVE

(O'Lyric, BMI/Tuneworks, BMI/Vandorf,
ASCAP/Reswick-Werfel, ASCAP/Beseme West,
ASCAP/Nelana, BMI/Careers, ASCAP/Arista, ASCAP)
cep

(I WANNA GET) CLOSE TO YOU

(Bush Burnin’, ASCAP/KMA, ASCAP/Screen Gems,
ASCAP)

| WANT HER

(Vintertainment, ASCAP/Keith Sweat, ASCAP/Donril,
ASCAP/Zomba, ASCAP)

1 WANT TO BE YOUR MAN

(Troutman's, BMI/Saja, BMI)

| WISH YOU BELONGED TO ME

(Downstairs, BMI/Piano, BMI)

1 WONDER WHO SHE'S SEEING NOW

(Geffen, ASCAP/Lucky-Break, ASCAP/Pardini, ASCAP)
IF YOU CAN DO iT: | CAN TOO!

(Bush Burnin', ASCAP)

IF YOU LET ME STAY

(Virgin-Nymph, BMI/Young Terence, BMI) CPP
I'LL RETURN

(Ackee, ASCAP)

N THE MOOD

(Hip Trip, BMI/Hip Chic, BMI)

I'VE BEEN WATCHING YOU

(Mazarati, ASCAP)

JUST BEGUN TO LOVE YOU

(Music Specialists, BMI/Price & Williams, BMI)
JUST GETS BETTER WITH TIME

(Morning Crew, BMI/Irving, BMI) CPP/ALM
LEAVE THE LIGHTS ON

n

n

(Hot Winter, ASCAP/Tosha, ASCAP/Barbosa,
ASCAP/Hit & Hold, ASCAP)

LEFT ME LONELY

(Flake, ASCAP/Marley Marl, ASCAP)

LET ME BE THE ONE

(Panchin, BM1)

LET'S START LOVE OVER

(Blackwood, BMI/Huemar, BMI)

LET'S TRY AGAIN

(Colgems-EMI, ASCAP)

90 LOOK AROUND

1)

97

(Bush Burnin', ASCAP/Mr. Campbell's, ASCAP)
LOVE CHANGES .

(Alexscar, BMI)

LOVE IS CONTAGIOUS

(Ow, ASCAP)

LOVE 1S FOR SUCKERS (LIKE ME AND YOU)
(Forceful, BMI/Willesden, BMI)

LOVE OVERBOARD

(Calloco, BMI/Hip Trip, BMI) CPP

LOVER'S LANE

(Georgio's, BMI/Stone Diamond, BMI) CPP
LOVIN' YOU

(Downstairs, BMI/Piano, BMI/Mighty Three, BM1)
LUV'S PASSION AND YOU

(I'Mo Owe U A Tune, ASCAP/Bush Burnin’, ASCAP)
MAKE YOU MINE TONIGHT

(Def Jarm, ASCAP)

MISUNDERSTOOD

(Mashamug, BMI)

MY FOREVER LOVE

(Trycep, BMI/Ferncliff, BMI)

MY LOVE 1S DEEP

(Glasshouse, BMi/lrving, BMI/Harrindur, BM1/Ensign,
BMI) CPP/ALM

MY LOVE IS GUARANTEED

(Next Plateau, ASCAP/Godsend, ASCAP/Bratton &
White, ASCAP)

MY NIGHT FOR LOVE

(Little Tanya, ASCAP/MCA, ASCAP)

MYSTERIOUS

(Zomba, ASCAP)

NAMELESS

(MCA, ASCAP/Unicity, ASCAP/Moonwalk, ASCAP)
NEVER MY LOVE

(Warner-Tamerlane, BMI)

NO ONE IN THE WORLD

(ATV, BMI/Welbeck, ASCAP)

NOTHING VENTURED - NOTHING GAINED

(Almo, ASCAP/Wun Tun, ASCAP) CPP/ALM

41

]

5

OVERNIGHT SUCCESS

(Mibren, ASCAP/Lauren Loo, ASCAP)
PARTY YOUR BODY

(Saja, BMI/Mya-T, BMI)

(THE PERFECT) 10

(Parisongs, ASCAP)

THE REAL THING

(Jobete, ASCAP/House Of Fun, BMI) CPP
RESERVATIONS FOR TWO

(Catdaddy, ASCAP/New East, ASCAP/Little Tanya,
ASCAP/MCA, ASCAP)

88 RESPECT YOURSELF

57

(Irving, BMI/Klondike, BMI)

RICH MAN

(Petersong, ASCAP/Oliver Leiber, ASCAP)
SECRET LADY

(Stephanie Mills’ Starlight, ASCAP/Firebolt,
ASCAP/MCA, ASCAP)

SHE'S FLY

(Shaman Drum, BMI/King Henry |, ASCAP)
SHO’ YOU RIGHT

(Seven Songs, BMI/Ba-Dake, BMI)

SHOW A LITTLE LOVE

(Per Mission, ASCAP)

SKELETONS

(Jobete, ASCAP/Black Bull, ASCAP) CPP
SO AMAZING

(April, ASCAP/Uncle Ronnie's, ASCAP)

20 SO EMOTIONAL

(Billy Steinberg, ASCAP/Denise Barry, ASCAP)

28 SO MANY TEARS

g8 & B

(On The Move, BMI/Zenox, ASCAP)

SOMEONE TO LOVE ME FOR ME

(Forceful, BMI/Willesden, BM1/My! My!, BMI)
STEPPIN' OUT

(Interior, BMI)

SWEET SOMEBODY

(Jobete, ASCAP/Emergency, ASCAP/Green Star,
ASCAP/Not Fragile, BMI) CPP

SWEETER THAN CANDY (FROM “PENITENTIARY 1II")
(New World, ASCAP)

SYSTEM OF SURVIVAL

(Sputnik Adventure, ASCAP/Maurice White, ASCAP)
THIS BE THE DEF BEAT

(Protoons, ASCAP/Turn Qut Brothers, ASCAP)

TO PROVE MY LOVE

(Jay King IV, BMI)

TOUCH AND GO

(Tee Girl, BMI/Vic's Slic, BMI/T-Boy, ASCAP/Buppie,
ASCAP)

T
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A ranking of distributing labels
by tive number of tithes they have,
on the Hiot Black Singles chart.
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LABELf\ S

. Def Jamg(Z)giv
MCA . %o B
WARNER BROS. (4)

Paistey Park (2) . ..

+ Geffen (1) I L

Qwest (1)
Tommy Boy (1)

Jive-(4) N

E.PA. 7
Epic (5)

Tabu (2) &

ARISTA (5) ‘ 6
Jive (1)

ATLANTIC (3) 5
21 (1)
Island (1)

CAPITOL

MOTOWN

SOLAR

A&M

EMI-MANHATTAN (2)
PLR. (1)
POLYGRAM
Mercury (2)
Wing (1)
VIRGIN *

ELEKTRA (1)
Vintertainment (1)

PROFILE
2000 AD

4TH & B'WAY
CHRYSALIS
COLD CHILLIN'
EDGE

JAM PACKED
LMR
NEXT PLATEAU

P.ILR.
Gamble & Huff (1)

REPRISE
SELECT
SLEEPING BAG
SUTRA
Fever (1)
WARLOCK 1
Ligosa (1)
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74 TURN ON THE MOON

(2000 AD, BM1)

50 TWO OCCASIONS

(Hip Trip, BMI/Hip Chic, BM1/Mister Johnson's Jams,
BMI/Peer-Southern, ASCAP/Tammi, BMI) CPP

64 WANNA MAKE LOVE (ALL NIGHT LONG)

(Bush Burnin’, ASCAP)

38 THE WAY YOU MAKE ME FEEL

(Mijac, BMI/Warner-Tamerlane, BM1)

45 WE'LL BE TOGETHER

(Magnetic, BMI/Regatta, BMI/Illegal, BMI/Atlantic,
BMI)

56 WE'VE ONLY JUST BEGUN (THE ROMANCE 1S NOT

OVER)
(Willesden, BM1/Johnnie Mae, BMI/Lu Ella,
ASCAP/WB, ASCAP)

23 WHAT'S TOO MUCH

(Taj Mahal, ASCAP/53rd State, ASCAP/Lonnie-K,
ASCAP)

94 YA COLD WANNA BE WITH ME

(ADRA, BMI/Kadoc/Forceful, BMI/Willesden, BMI)

12 YOU AND ME TONIGHT

(Virgin-Nymph, BMI/Attractive, BMI/Stm, BMI) CPP

80 YOU BRING OUT THE BEST IN ME

(Zomba, ASCAP/W8, ASCAP)

ABP April Blackwood

ALM Almo HAN Hansen

B-M Belwin Mills HL Hal Leonard
B-3 Big Three IMM Ivan Mogull
BP Bradley MCA MCA

CHA Chappell PSP Peer Southern

CLM Cherry Lane PLY Plymouth
CPi Cimino WBM Warner Bros.

SHEET MUSIC AGENTS
are listed for piano/vocal sheet music copies
and may not represent mixed folio rights.

CPP Columbia Pictures
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FBN&KENDR!CK

This dynamic duo is headlng gﬁalght for the top with their new hit sm?ﬂe. N &

=

ZQULDN'T BELIEVETT": i

;gp |egé?ds. Nine brand new songs. One great album.

g

i,
b

Featured Producers: Rick J/antosc%ay King, fim Bonnefond,

DAVID RUFFIN

L | Gene McFadden and joﬁr Oates.
O RCA Cassettes, Records and Compact Discs.
EDDIE KENDRICK  LP6765-1-R  CASSETTE 6765-4-R COMPACT DISC 6765-2-R
E&- Tmk{s) ® Registered ® Marca(s) Registrada(s) RCA Corporation. except BMG logo TM BMG Music ® © 1987 BMG Music @AE

FOR WEEK ENDING NOVEMBER 28, 1987
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'9:‘ Compiled from a national sample of retail store '9(_‘
2 x 3 &5 and one-stop sales reports. 52 x 3 &5
Blwl<|z Biwl ]z
= 2 lw | O z | 314 |0
2| % | 2| ¢ | aRmsT TITLE 21 2| 5| ¢ | ARTIST TITLE
= 3 ~ = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)* = 3 ~ = LABEL & NUMBER/DISTRIBUTING LABEL (SUG. LIST PRICE)*
% NO.1 v & 33 | 42 | 33 | 34 | MARVIN SEASE LONDON 830 794-1/POLYGRAM MARVIN SEASE
1 1 1 10 MICHAEL JACKSON A3 EPKC QE 40600/E.PA. (CD) 9 weeks at No. One BAD 40 40 40 32 GEORGIO moTowN 6229 (8.98) SEXAPPEAL
2 | 2 | 3 | 14 | DANADANE profiLE RO 1233 (8.98) (CD) DANA DANE WITH FAME AD)| % 4 E&ﬁgg%ﬁg’:}g{;}"““ INTRO. THE HARDLINE-ACCORDING TO TERENCE TRENT D'ARBY
3 4 2 15 ALEXANDER O'NEAL ® 148U Fz 40320/E.PA. (CD) HEARSAY 42 39 38 25 JONATHAN BUTLER Jive/RCA 1032-1-J/RCA (8.98) (CD) JONATHAN BUTLER
4 5 6 24 THE O'JAYS PR ST 53036/EMI-MANHATTAN (8.98) (CD) LET ME TOUCH YOU a3 35 36 7 BERT ROBINSON capiToL CLX 46921 (8.98) NO MORE COLD NIGHTS
5 6 8 14 UTFO SELECT SEL 21619 (8.98) (CD) LETHAL 48 | 42 | 4 REGINA BELLE coLumsia BFC 49537 (CD) ALL BY MYSELF
6 3 4 15 LEVERT @ ATLANTIC 1-81773 (8.98) (CD) THE BIG THROWDOWN 51 | — 2 CLARENCE CARTER iCHIBAN ICH 1016 (8.98) HOOKED ON LOVE
7 8 7 23 WHITNEY HOUSTON A4 ARISTA 8405 (8:98) (CD) WHITNEY 46 41 45 4 SHANICE WILSON aam se 5128 (8.98) (CD) DISCOVERY
10 10 6 WHODINI 51VE JL-8494/ARISTA (8.98) (CD) OPEN SESAME 47 | %7 31 31 PRINCE A PAISLEY PARK 1-25577 /WARNER BROS. (15.98) (CD) SIGN ‘O’ THE TIMES
9 7 5 23 STEPHANIE MILLS ® mca 5996 (8.98) (CD) IF | WERE YOUR WOMAN 43 4 43 13 COLONEL ABRAMS mca 42029 (8.98) (CD) YOU AND ME EQUALS US
101 15 6 ANGELA WINBUSH MERCURY 832 733-1/POLYGRAM (8.98) (CD) SHARP 65 | — 2 ORAN “JUICE" JONES DEF JaM FC 4055/COLUMBIA G.T.0. GANGSTERS TAKIN' OVER
11 9 9 16 ERIC B. & RAKIM 4aTH & 8'WAY B'WAY 4005/ISLAND (8.98) (CD) PAID IN FULL 50 50 46 58 LUTHER VANDROSS A EPIC FE 40415/E P.A. (CD) GI!VE ME THE REASON
12 12 11 20 NATALIE COLE emMI-MANHATTAN ST 53051 (8.98) (CD) EVERLASTING 51 43 41 11 MADAME X ATLANTIC 81774 (8.98) (CD) MADAME X
@ 13 16 6 THE TEMPTATIONS MOTOWN 6246 ML (8.98) (CD) TOGETHER AGAIN 52 | 49 [ 53 6 STEADY B 5ive 1000-1-J/RCA (8.98) WHAT'S MY NAME
14 | 15 [ 14 | 36 | SMOKEY ROBINSON ® MOTOWN 6626 ML (8.98) (CD) ONE HEARTBEAT 53 | 53 | 51 [ 14 | DIONNE WARWICK ARISTA AL 8446 (8.98) (CD) RESERVATIONS FOR TWO
15 17 18 | 36 JODY WATLEY @ mca 5898 (8.98) (CD) JODY WATLEY 54 51 48 23 4 BY FOUR cariToL ST 1;560 (898) (CD) 4 BY FOUR
16 18 | 21 8 GLENN JONES JivE 1062-1-J/RCA (8.98) (CD) GLENN JONES @ NEW)D 1 MIKI HOWARD ATLANTIC 81810-1 (8.98) (CD) LOVE CONFESSIONS
17 16 13 24 | L.L.COOL J A OEF JAMFC 47093/COLUMBIA (CD) BIGGER & DEFFER 5% 54 47 9 SHERRICK wARNER BROS. 25576-1 (8.98) (CD) SHERRICK
18 19 17 86 ANITA BAKER A3 ELEKTRA 60444 (8.98) (CD) RAPTURE 57 52 52 L] LACE wiNG 833 451-1 Y-1/POLYGRAM (8.98) (CD) SHADES OF LACE
21 26 5 HEAVY D. & THE BOYZ mca 5986 (8.98) (CD) LIVING LARGE . .. 58 47 44 10 THE WINANS QWEST 125510/WARNER BROS. (8.98) (CD) DECISIONS
2 | 14 | 12 | 27 | THE WHISPERS ® s0LAR ST 72554 (8.98) (CD) JUST GETS BETTER WITH TIME 59 | 5 | 49 | 15 | GROVER WASHINGTON,JR. coLumia Fc 40510 (CD) STRAWBERRY MOON
21 20 22 64 KENNY G. A ARISTA AL8-8427 (8 98) (CD) DUOTONES 60 | S8 55 21 GEORGE BENSON/EARL KLUGH waRrNER BROS. 25580-1 (9.98) (CD) COLLABORATION
22 | 24 | 28 | 35 | SALT-N-PEPA NEXT PLATEAUPL 1007 (8.98) HOT, COOL & VICIOUS @ 66 | 6l 31 ATLANTIC STARR ® wARNER BROS 1-25560 (8.98) (CD) ALL IN THE NAME OF LOVE
@ 26 29 6 MARLON JACKSON CAPITOL CLT 46942 (8.98) (CD) BABY TONIGHT 68 72 3 MISSION coLuMBIA BFC 40759 SEARCH
27 | 3 5 MILES JAYE IStAND 90615 (8.98) (CD) MILES 63 | 5 | % 17 ICE-T SIRE 25602-1/WARNER BROS. (8.98) (CD) RHYME PAYS
@ 28 kL] 6 THE BAR-KAYS MERCURY 830 305-1/POLYGRAM (8.98) (CD) CONTAGIOUS 13 — 2 CHAD RcA 6610-1-R (8.98) FAST MUSIC, LOVE & PROMISES
26 22 19 32 LILLO THOMAS CAPITOL ST-12450 (8.98) (CD) LILLO NEW} 1 KOOL MOE DEE Jive 1079-1-J/RCA (8.98) (CD) HOW YA LIKE ME NOW
i 23 20 25 THE FAT BOYS @ TIN PAN APPLE 831 948-1/POLYDOR (8.98) (CD) CRUSHIN' 66 59 I 59 4 SCHOOLLY D Jive 1066-1-J/RCA (8.98) SATURDAY NIGHT - THE ALBUM
J2818'32 4 BARRY WHITE a&m sp 5154 (8.98) (CD) THE RIGHT NIGHT AND BARRY WHITE @ NEW)D 1 STING a&m SP 6402 (10.98) (CD) ... NOTHING LIKE THE SUN
@ 34 37 18 SHALAMAR SOLAR ST 72556 (8.98) CIRCUMSTANTIAL EVIDENCE 68 60 57 24 THE ISLEY BROTHERS waRNER BROS. 25586-1 (8 98) (CD) SMOOTH SAILIN
30 29 125129 LISA LISA & CULT JAM A COLUMBIA FC 40477 (CD) SPANISH FLY 69 | 62 66 | 35 SURFACE COLUMBIA 40374 (CD) SURFACE
31 25 23 16 FORCE M.D.’S Tommy BOY TBLP 25631/WARNER BROS. (8.98) (CD) TOUCH AND GO 70 63 64 5 CHICO DEBARGE MOTOWN 6249 ML (8.98) KISS SERIOUS
32 30 39 39 EXPOSE A ARISTA AL 8441 (8.98) (CD) EXPOSURE @ RE-ENTRY THE DEELE soLar ST 72555 (8.98) EYES OF A STRANGER
33 31 29 56 FREDDIE JACKSON A CAPITOL ST 12495 (8.98) (CD) JUST LIKE THE FIRST TIME @ NEW)D 1 FULL FORCE coLuMBIA FC 40894 GUESS WHO'S COMIN' TO THE CRIB?
k) 33 21 7 RAY PARKER JR. GEFFEN GHS 24124/ WARNER BROS. (;;;(CD)— AFTER DARK 13|75 75 D) BOOGIE DOWN PRODUCTIONS B BOY 4787 (8.98) CRIMINAL MINDED
35 38 50 5 DEJA VIRGIN 90601-1 (8.98) SERIOUS 74 72 69 30 PUBLIC ENEMY DEF Jam BFC 49658/COLUP»:3IA YO! BUM RUSH THE SHOW
NEW) 1 EARTH, WIND & FIRE coLumBiA FC 40596 (CD) * TOUCH THE WORLD 75 | 69 | 65 | 17 | BEBE & CECE WINANS cAPITOL ST 12573 (8.98) BE BE & CE CE WINANS
37 | 36 | 30 | 49 | NAJEEEMIMANHATTAN ST 17241 (8.98) (CD) NAJEE'S THEME () Albums with the greatest sales gains this week. (CD) Compact disk available. » Recording Industry Assn. Of America (RIAA)
5 | @ | 3 | THEJETS sz oom o MAGIC | st o sk o SO0000 e AR eriat o slsf L min s i cchsdtions e e o
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Gospel
[EGITERN

by Bob Darden
This is the second half of an interview with Russ
Taff. Singer/songwriter Taff’s eponymous third al-
bum for Myrrh Records was recently released.

71

RNUSS TAFF” is one of the strongest releases in
the history of contemporary Christian music. The al-
bum features strong production by Jack Joseph Puig
and stellar contributions from executive producer
Lynn Nichols and the multitalented Dave Perkins,
but “Russ Taff” is most notable for Taff’s towering,
gut-wrenching voice and several memorable songs.

Recently, Taff took some time to talk about some of
those songs:

“Shake” (written by Perkins, Nichols, and Taff)—
To quote from the song: ‘“All that can shake will
shake/All that can quake will quake/To break the fact
from the fake/All that can shake will shake.”

“It’s not about television evangelists,” Taff says.
“It’s about the things going on inside me. I know my
faith will stand. But right now I wonder, ‘Just what is
faith?” The song came out of a collaboration with
Dave, Lenn, my wife Tori, and I in a hotel room while
Dave was working on Steve Taylor’s [just-released]
album. We wrote the music there around Dave’s great
idea for a chorus. Tori and [ worked on the verses.”

“Bring Me Healing” (Russ Taff, Tori Taff, and
James Hollihan)—“‘1 want to run away/You’'ve got to
help me stay/You're the only one who can save me
from myself/Bring me healing.”

“Again, I wrote this for me,” Taff says. “It’s a
heartfelt cry for me to really get honest with myself.
It is so easy to be what you want to be, even in your
relationship with God. But are you doing what is
right? Are you even trying? Or is he truly doing with
me what I should be doing? Is his resurrection truly
working in my life, or am I becoming a ‘professional
Christian artist’?”

“I Still Believe”(Michael Been)—"“And through the
grief/Through the heartache/And through the tears/
Through the waiting/ And through the years/I still be-
lieve.”

“I’ve been a longtime fan of Michael Been and the
Call,” Taff says. “Lynn played their album for me
while we were sitting in a hotel. Tears came to my
eyes. I don’t care if anybody likes it but me; I don’t
care if it is a cover tune; [ don’t care if it has been done
wonderfully well already—I had to do it. It's the way
I feel right now. Through the soul-searching, through
the disillusionment, through all of the hypocrisy,
through all of the lies and confusion, I still believe in
Jesus.”

“Lowlands” (Charlie Peacock)—'‘Down in the low-
lands/Won’t you save me/Hear my cry/Won't you
save me, save me.”

“I was already familiar with Charlie’s work as
well,” Taff says. “It’s the same thing as before; it just
sparked something that had been with Tori and I since

Russ Taff talks about
songs from his new album

we’d been in South Africa with World Vision. It had
truly opened our eyes, seeing the things that go on
over there. I always wanted to do a song about it yet
be able to tie it into my own heart somehow, to reflect
my searching relationship with God.”

“Walk Between The Lines” (Perkins)—“Walk be-
tween the lines/Through this life and times.”

“I met Dave through Lynn, and now I’'m a real fan
of his,” Taff says. “Dave—and James Hollihan’s—
guitar work is all over the LP. Dave sent me the song;
it was something he’d written during his days living in
[Greenwich] Village in New York. What a writer,
what a musician! Everything he does is so real.

“James is my oldest friend; we’ve always been to-
gether,” Taff says. “In my first band, Sounds Of Joy,
I wanted him to play with us, and the other guys want-
ed another guitarist and bassist because they had all
of the equipment we’d ever need. I wanted James be-
cause he was the best. We've played together ever
since, through the Imperials, too.”
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by Peter Keepnews

3 e2

IN CZECHOSLOVAKIA, you can go to jail for being
too much of a jazz enthusiast. In the U.S,, several
prominent musicians and authors are joining forces to
express their disapproval of the situation.

It’s been more than a year since five members of the
Jazz Section, an organization formed in 1971 and pri-
marily involved in promoting avant-garde jazz in
Czechoslovakia, were arrested and charged with “ille-
gal economic activities.” Two of the five are still in
prison, and the Jazz Section—which the authorities
have been trying to shut down since 1984—is still offi-
cially illegal.

On Dec. 7, a number of jazz artists, including Billy
Taylor and the duo of Dwike Mitchell & Willie Ruff,
will be performing at a concert in Washington, D.C., in
support of the Jazz Section. The concert, at the Duke
Ellington School of the Arts, will also include speeches
by, among others, novelists Kurt Vonnegut Jr.
(whose love of jazz is a matter of public record) and
Joseph Skvorecky (who was born in Czechoslovakia
and whose works include “The Bass Saxophone,” one
of the best fictional variations on a jazz theme ever
written).

The concert is supported by Amnesty International,
Helsinki Watch, PEN International, and the AFL-
CIO. It will be broadcast live by the Voice Of America
into, among other places, Czechoslovakia.

While in Washington, the concert participants plan
to meet with members of Congress to discuss the Jazz
Section’s plight. They also hope to meet with Czecho-

slovak officials and ask them just why that country’s
government finds jazz and its adherents so threaten-
ing. We’ll let you know if they get an answer.

MIXED MEDIA: In case you hadn’t noticed it, we
call your attention to the theme music being used this
year for “The Cosby Show.” It’s the same old tune,
but now it’s being sung by Bobby McFerrin. It’s all
McFerrin—multitracked, with no instruments at all—
and it swings like crazy. And dig the way Bill Cosby
and his fellow cast members dance to it.

Meanwhile, on the theater front, California-based
Frank Morgan has been doubling as an off-Broadway

American musicians plan
to jam for jailed Czechs

actor during his current stay in New York. He’s ap-
pearing in a play called “Prison-Made Tuxedos,” writ-
ten by George Trow—and, according to the play-
wright, “half about Frank, half about me.” Morgan
plays both a part and his alto saxophone in the play, a
production of the Music Theater Group; it is sched-
uled to end its run at St. Clement’s Church on Satur-
day (28).

Morgan’s been exceptionally busy in New York:
He’s also doing a week at the Village Vanguard,
through Nov. 29.

ALSO NOTED: After four consecutive years in New
York, the JazzTimes Convention is going west. Next
year’s gathering of the jazz community is set for Oct.
5-8 at the Sheraton Universal Hotel in Los Angeles . . .
Jean-Luc Ponty recently concluded an extensive U.S.
tour with a concert at Carnegie Hall. The violinist hit
the road in support of his first Columbia album, “The
Gift Of Time.”
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TOP SPIRITUAL ALBUMS..

E Compiled from a national sample of retail store
2 8 o and one-stop sales reports.
g l<]|z
=z w | O
2 | £ | ¢ |ARTIST TITLE
T | 9 | | LABEL & NUMBER/DISTRIBUTING LABEL
* A& NO.1 & &
1 1121 REV. MILTON BRUNSON/THOMPSOM COMMUNITY SINGERS
REJOICE WR 8369/A&M 9 weeks at No. One IF | BE LIFTED
2 219 THE WINANS  QwEST 25510/WARNER BROS.
DECISIONS
3 69 VICKIE WINANS  LiGHT 7-115-72001-0
) BE ENCOURAGED
4 3|25 FLORIDA MASS CHOIR  maiaco 6001
LIVE IN MIAMI FLORIDA
5 4133 AL GREEN a&msps150
SOUL SURVIVOR
6 7 |29 REV. CLAY EVANS & THE FELLOWSHIP CHOIR  savor sav 14780
FROM THE SHIP
7 5 | 29 NICHOLAS  COMMAND CRN 1006
A LOVE LIKE THIS
8 |12125 NEW JERUSALEM BAPTIST CHURCH CHOIR  SOUND OF GOSPEL SOG-2B160
SHOW ME THE WAY
9 | 14|45 NEW JERSEY MASS CHOIR  LIGHT 7-115-711097/LEXICON
LOOK UP AND LIVE |
10 | 9 |33 THE RICHARD SMALLWOOD SINGERS  REJOICE WR 8355/A&M
TEXTURES
11 | 10|69 THE WILLIAMS BROTHERS  maLaco 4409
HAND AND HAND
12 s |21 BEBE & CECE WINANS  SpaRROW 12573/CAPITOL
BEBE & CECE WINANS
13 |11 a1 EDWIN HAWKINS/MUSIC & ARTS SEMINAR MASS CHOIR
BIRTHRIGHT 70300/CAPITOL GIVE US PEACE |
14 | 15| 29 LUTHER BARNES & THE RED BUDD GOSPEL CHOIR
ATLANTA INT'L AIR 10116 SEE WHAT THE LORD HAS DONE
15 |27 5 GOSPEL MUSIC WORKSHOP OF AMERICA  KING JAMES 8609
LIVE IN THE MIAMI CIVIC AUDITORIUM
16 | 13125 MIGHTY CLOUDS OF JOY  REJOICE WRB366/A&M
. CATCHING ON
17 (17133 DONALD VAILS & THE SALVATION COOPERATION
SOUND OF GOSPEL S0G-2D155 UNTIL THE RAPTURE
18 | 26 | 57 REV. B.W. SMITH JR.  PASTOR PR 75000
[ - WATCH THEM DOGS
19 15/ 69 MINISTER THOMAS A. WHITFIELD & COMPANY
SOUND OF GOSPEL SOG-2D151 I'M ENCOURAGED
20 |18l 21 REV. F.C. BARNES & REV. JANICE BROWN  ATLANTA INT'L AIR 10120
| HEAR JESUS CALLING
21 | 21|45 THE JACKSON SOUTHERNAIRES  mALACO MaL 4417
HEAR OUR PRAYERS O LORD
22 | 29 133 DOUGLAS MILLER  LIGHT LS5876/LEXICON
UNSPEAKABLE JOY
23 sl 9 PILGRIM JUBILEES  MmaALACO 4419
GOSPEL ROOTS
28 |20 121 NICHOLAS  COMMAND CRN 1003
DEDICATED
25 | 25|13 CANTON SPIRITUALS  JaB 0086
DETERMINED
26 |31 5 TIMOTHY WRIGHT/CONCERT CHOIR LIVE  GOSPEARL PL 16038/AIR
JESUS WILL
27 |28 49 VANESSA BELL ARMSTRONG  MUSCLE SHOALS SOUND MSSG 8001/MALACO
FOLLOWING JESUS
28 122181 REV. MILTON BRUNSON/THOMPSOM COMMUNITY SINGERS
REJOICE WR 8324/A&M THERE 1S HOPE |
JAMES MOORE  SOUND OF GOSPEL SOG-2D159
29 |NEW) SOMETHING OLD AND SOMETHING NEW
30 | 2333 LYNETTE HAWKINS  BIRTHRIGHT 70301/CAPITOL
BABY SIS
YOLANDA ADAMS  SOUND OF GOSPEL SOG-163
31 [Newp JUST AS | AM
32 39|13 BARRETT SISTERS 1 am 7007/WORD
I'VE GOT A FEELING
33 13025 REV. ANDRE WOODS & CHOSEN  SOUND OF GOSPEL S0G-153
CHOSEN
REV. F.C. & REV. BROWN  ATLANTA INT'L AIR 1005
34 |REENTRY - BARNES AN R UaH SIDE OF THE MOUNTAIN
35 3383 COMMISSIONED  LIGHT 7-115.71148-8/LEXICON
GO TELL SOMEBODY
AND} -
36 13761 C STATON  BERACAH BR!-2001 S £ SERTE
37 32133 SHIRLEY CAESAR  REJOICE WR 8365/A&M )
SHIRLEY CAESAR HER VERY BEST |
38 | 38|13 KEITH PRINGLE  MUSCLE SHOALS SOUNDS GOSPEL MSSG 8002/MALACO
ALL TO YOU
39 |36 9 JERRY PARRIES & THE CHRISTIAN FAMILY CHOIR
SOUND OF GOSPEL SOG-2D158 RECORDED LIVE IN CLEVELAND OHIO
40 1917 BAY AREA CHAPTER/MUSIC & ARTS SEMINAR
BIRTHRIGHT 370310/CAPITOL HOLD ON

(CD) Compact disk available. ® Recording Industry Assn. Of America (RIAA) certification for sales of
500,000 units. A RIAA certification for sales of 1 million units.
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x Q x Q
AR P CLUB PLAY 18] 8; 12-INCH SINGLES SALES
(Z, Z’ g Z% TITLE Compited from a national sample of dance club playlists. ARTIST (Z) 2 g Z% TITLE Compiled from a national sample of retail store sales reports. ARTIST
- wd ~N 20 LABEL & NUMBER/DISTRIBUTING L ABEL - - ~ 20 LABEL & NUMBER/DISTRIBUTING LABEL
4k NO.1 * & * &k NO.1 % »
SYSTEM OF SURVIVAL (REMIX BAD (REMIX
1 4 2 6 COLUMBIA 44 07475 g )2 weeks at No. One SEARTE WINDSIRIRE 1 ! L EPIC 49(07452/29.;\. S weeks at No. One SR E G
(2)] 3 | 6 | 8 | LOVER'SLANE (REMIX) motown 592G # GEORGIO (2)] 4 [ 5 | 7 | SHAKE YOUR LOVE (REMIX) arLanTic 086651  DEBBIE GIBSON
(3| 4 | 9 | 6 | THENIGHT YOU MURDERED LOVE MERCURY 858 864-1/POLYGRAM ® ABC 3 | 3| 4 | 12| DONTYOUWANT ME (REMIX) mca 23785 # JODY WATLEY
(@] 11 | 15| 8 | PUMPUP THE VOLUME atH & 8way 452 ® MARRS. ()| 6 | 6 | 9 | TELLITTOMYHEART arisTa 2019611 TAYLOR DAYNE
5 | 5 | 7 | 7 | HARD DAY (REMIX) coLumBia a4 07466 GEORGE MICHAEL 5121211 I;ES':ESA}VJ:’;”? (REMIX) # JELLYBEAN FEATURING STEVEN DANTE
6 | 7 | 11 | 7 | SHAKE YOUR LOVE (REMIX) ATLANTIC 0-86651 # DEBBIE GIBSON (6)| 8 | 10 | 8 | LOVER'SLANE (REMIX) moTown asozms # GEORGIO
7 1 6 | 12| 7 | ANIMAL MAGIC (REMIX) caproL v.15334 # BELOUIS SOME (3| 10 | 16 | 4 | SYSTEM OF SURVIVAL (REMIX) cotumeia 4 07475 © EARTH, WIND & FIRE
8 | 9 | 14| 6 | NEVERBE THE SAME mca23797 THE BREAKFAST CLUB 8 | 7 | 7 | 10 | ITHINK WE'RE ALONE NOW (REMIX) mca 23793 ® TIFFANY
(9| 12 | 21 | 5 | AFTERGLOW (REMIX) caprroL v-15349 TINA TURNER (9] 11 | 11 | 9 | DEVOTION stiantico-s6652 TEN CITY
10 2 1 7 BAD (REMIX) ePic 49 07462/EP.A & MICHAEL JACKSON 15 37 3 SKELETONS MOTOWN 4593MG & STEVIE WONDER
AD| 20 | 4 | 3 | SOEMOTIONAL (REMIX) arisTa aD1-9641 & WHITNEY HOUSTON av| 1z | s HARD DAY (REMIX) coLuMBIA 44.07466 GEORGE MICHAEL
@ 13 27 5 JOIN IN THE CHANT (REMIX) GEFFEN 0-20786/WARNER BROS NITZER EBB 12 9 9 11 MY LOVE IS GUARANTEED (REMIX) NEXT PLATEAU NP 50067 SYBIL
1B|14]25]|s5 g}f{"ofghfafwﬂ(ﬁgggg? AGAIN/PLEASURE LITTLE TREASURE @ DEPECHE MODE 13| 5] 3 | 9 | CAUSING ACOMMOTION (REMIX) SIRE 0-20762/WARNER BROS. & MADONNA
38 | — | 2 | MBEGGIN' YOU (REMIX) asmsp-12254 ® SUPERTRAMP 23 | 38 | 3 | LET'SGOSstEEPNGBAGSLx29 NOCERA
@5 % | 34 | 4 | LET'SGOsieervaBaGsLx 29 NOCERA @5)| 25 | 25 | 7 | PUMP UP THE VOLUME 47 s 5way as2 ¢ MARRS.
16 | 16 | 2 | 7 | BECAUSE OF YOU rever sF s10/5uUTRA THE COVER GIRLS 2 | 8 | 5 | SUGAR FREE epc s 0sssa/e pa & WA WA NEE
AD| 5 | 29 | 5 | NONOLOVE erorie pro 7166 RHONDA PARRIS 17 | 13| 17 | 8 | NOTHING'S GONNA STOP ME NOW Ve 1071-1-10/Rca # SAMANTHA FOX
18 | 15| 26 | 6 | TURNIT UP sine 020671 warneR 8Os, # MICHAEL DAVIDSON 2 | — | 2 | CRITICIZE (REMIX) Ta8U 429 07a69/E P & ALEXANDER O'NEAL
19 18 | 24 6 TRAMP/PUSH IT NexT PLATEAUNP 50063 © SALT-N-PEPA 19 119 | 20 5 I DON'T CARE FOR YOU mizazz ppi 3004 GENUINE PARTS
20 [ 10 [ 8 | 9 | MILITARY DRUMS curs 7172/mca © HUBERT KAH Q0)| 37 | — | 2 | SOEMOTIONAL (REMIX) asista p.o641 © WHITNEY HOUSTON
QD[ 3|39 | 3 | MOVEcrmnacrizors JOHN ROCCA 20 | 20 | 22 [ 5 | BECAUSE OF YOU reversr 819/5uTRa THE COVER GIRLS
2 2 32 4 I CAN'T LET GO bicE TGR 1017 CELI BEE @ 26 ki 4 EASIER SAID THAN DONE (REMIX) a7c0 0-96746/ATLANTIC VANILLA MIX
23 8 4 13 MY LOVE IS GUARANTEED (REMIX) NEXT PLATEAU NP 50067 SYBIL 23 14 13 10 BREAKOUT (REMIX) MERCURY 888 188-1/POLYGRAM @ SWING OUT SISTER
3 | 45 | 3 | ICANTHELP IT (REMIX)/MR.SLEAZE LONDON 886 212 1/POLYGRAM © BANANARAMA 24 | 18 | 18 | 17 | CATCH ME I'M FALLING (REMIX) VIRGIN 0 96752/ATLANTIC # PRETTY POISON
N ' DISORDERLY CONDUCT/ARABIAN KNIGHTS
(@5)| 31 | 31 | 4 | CRITICIZE (REMIX) TasU 429 07469/ Pa & ALEXANDER O'NEAL %5 | 24| 2% | 7 | DISORDERLY CONDUCT/AR LATIN RASCALS
30 | 36 | 4 | IFYOUSHOULD NEED A FRIEND quark 006 BLAZE % | 29 | 39 | 4 | IFYOULET ME STAY coLumsiaaa 07aso © TERENCE TRENT D'ARBY
@D)| 35 | 41 | 4 | SKELETONS worown ase3ve & STEVIE WONDER 27| 17 | 14| 9 | LETMEBE THE ONE (REMIX) AriSTa A01-9615 ® EXPOSE
28 [ 17| 19 | 8 | DEVOTION aruantc 086652 TENCITY 8 | 27| 27| 7 | JUSTLIKE HEAVEN (REMIX) eLexTRa 0-66793 ® THE CURE
29 | 29 | 33 | 4 | POPGOES THE WORLD MERCURY 888 859-1/POLYGRAM © MEN WITHOUT HATS 2 REISNIEA 3 | NEVER LET MEDOWN AGAIN/PLEASURE LITTLE TREASURE & DEPECHE MODE
(30)| 43 | 4 | 3 | BREAKFAST IN BED (REMIX) moa 23796 # BRENDA K. STARR NEWD | | | | WANT HER VINTERTANMENT 80.66788/ELEKTRA KEITH SWEAT
31 [ 4 | 3 8 SATURN GIRL/LOVE IT 8iG TIME 6068-1-8D SOCIETY @ 3 | — 2 NEED YOU TONIGHT ATLANTIC 0-86645 ¢ INXS
(32)| 42 | — | 2 | NEED YOU TONIGHT amiantic 086645 *INXS 32 | 21 | 12 | 14 | POURITON (REMIX) eLexTRA 0-66795 MASON
33 | 23 | 18 | 10 | HERE TO GO/DON'T ARGUE EMIMANHATTAN v-56067 # CABARET VOLTAIRE 3 |30 | 30 | 6 | ROADBLOCK asmsp12250 # STOCK, AITKEN, WATERMAN
@D| 41 | 2 | 3 | WELLBETOGETHER (REMIX) asmsp12251 * STING @D| 49 | — | 2 | POPGOES THE WORLD wercury 888 859-1/pot YGRAM © MEN WITHOUT HATS
% | 22| 22| 8 | DISORDERLY CONDUCT/ARABIAN KNIGHTS LATIN RASCALS 35 | 33 | 33 | 5 | BEYOURSELF sive 1019628/ARISTA * WHODINI
NEW)D 1 NEVER GONNA GIVE YOU UP (REMIX) Rrca 6784.1.RD RICK ASTLEY 4 | — 2 THE NIGHT YOU MURDERED LOVE MERCURY 888 864-1/POLYGRAM ¢ ABC
@D| 45 | — | 2 | THEGUN s associrep asets 1c0.9003 DAF. @D)| # | — | 2 | NEVER BE THE SAME vca 23797 THE BREAKFAST CLUB
38 | 32 | 31 | 6 | EASIERSAID THAN DONE (REMIX) ATCO 0-96746/ATLANTIC VANILLA MIX 41 | 49 | 3 | |'WANTTO BE YOUR MAN REPRISE 0.20771/WARNER BROS ROGER
39 [ 28 | 16 | 9 | (BABY TELL ME) CAN YOU DANCE a&msp.12235 © SHANICE WILSON 5 | 46 | 3 | 1DOYOUwmcaz3708 ® THE JETS
41 | — | 2 | LOVE CHILD (REMIX) caprroL v-15348 JAMIE DEAN 43 | — | 2 | MILITARY DRUMS cure 7172/mca © HUBERT KAH
NEW) 1 ANDY (REMIX) VIRGIN 0-96734/ATLANTIC & LES RITA MITSOUKO NEW) 1 FAITH coLumBia 44 07478 & GEORGE MICHAEL
2|19 ] 5 | 11 | TELLITTOMY HEART arsTa a0i9611 © TAYLOR DAYNE 47 | 41 | 3 | DON'T TAKE YOUR LOVE AWAY NEw YORK GROOVE NYG 1001 LYDIA LOVE
(83| NEWp | | | HOTHOT HOT BUSTER POINDEXTER & HIS BANSHEES OF BLUE 43 | 38 | 4 | 8 | THE OPERA HOUSE MNMAL MIN-1/CRIMINAL ® JACK E. MAKOSSA
84 | 21 | 3 | 9 | CAUSING A COMMOTION (REMIX) SiRe 0.20762 WARNER BROS, # MADONNA 45 | 47 | 4 | YOU AND ME TONIGHT viRGIN 0.96755/ATLANTIC © DEJA
45 | 40 | 28 | 7 | JUST LIKE HEAVEN (REMIX) ELeKTRA 0-66793 # THE CURE 45 | 42 | — | 2 | BREAKFAST INBED (REMIX) wca 23796 # BRENDA K. STARR
49 | — | 2 | THEMOTION OF LOVE GEFFEN 0-20744/WARNER BROS. © GENE LOVES JEZEBEL NEWD | | | AFTERGLOW (REMIX) carirol v.15349 TINA TURNER
5 | — | 2 | DON'T TAKE YOUR LOVE AWAY New YORK GROOVE NYG 1001 LYDIA LOVE NEWD | | | NEVER GONNA GIVE YOU UP (REMIX) rca 6784.1.80 RICK ASTLEY
48 | 48 | 5 | 4 | MISUNDERSTOOD cotumsia 4406936 MICO WAVE 8 | 34 | 35 | 5 | DOWNTOWN/I'M IN LOVE (REMIX) capirol v.15331 LILLO THOMAS
49 | 39 | 17 | 11 | THEREAL THING (REMIX) ® JELLYBEAN FEATURING STEVEN DANTE 49 | 28 | 21 | 15 | PARTY YOUR BODY wwR 4000 STEVIE B
(50)| NEWD | 1 | LOVE OVERBOARD wca 23803 GLADYS KNIGHT & THE PIPS (50)| NEWD | 1 | ICAN'T HELP IT (REMIX)/MR. SLEAZE (on0ON 886 121-1/PoLvaRaM & BANANARAMA
1. PRIVATE PARTY WALLY JUMP JUNIOR & THE CRIMINAL ELEMENT CriminaL 1. LOVE OVERBOARD GLADYS KNIGHT & THE PIPS mca
n 0
b= | Titles with future 2. WELCOME TO THE CLUB (LP CUTS) VARIOUS ARTISTS Jump STREET b= | Tities with future 2. HEAVEN IS A PLACE ON EARTH (REMIX) BELINDA CARLISLE wca
) | chart potential, 3. ES.P. CHENA coLumsia o) | chart potential,
o based on club play 4. SEATTLE/THE BODY PUBLIC IMAGE LTD virGiN o based on sales
this week. 5. WHAT HAVE | DONE TO DESERVE THIS? PET SHOP BOYS e MaNHATTAN reported this week.
x 6. FEMALES (GET ON UP) THE COOKIE CREW Tv x
< 7. RAIN IN THE SUMMERTIME (REMIX) THE ALARM irs. <
hal 8. HOW YA LIKE ME NOW KOOL MOE DEE v kal
g 9. THE WAY YOU MAKE ME FEEL (REMIX) MICHAEL JACKSON €pcc g

O Titles with the greatest sales or club play increase this week. # Videoclip availability. e Recording industry Assn. Of America (RIAA) certification for sales of 1 million units. A RIAA certification for sales of 2 million units. Records listed under Club Play are 12-<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>