FOR WEEK ENDING OCTOBER 21, 1989

Billboard. Hot Black Singles SALES & AIRPLAYm

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot Black Singles chart.
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2g128|  TImLE ARTIST (63| [22|2%| TmLEe ARTIST |23

1 [ 3 | miSs You much JANET JACKSON | 1 1 [ 1 | MISS YOU MUCH JANET JACKSON | 1

2 | 2 | DON'T MAKE ME OVER SYBIL | 3 2 | 2 | BABY COME TO ME REGINA BELLE | 2

3 | 4 | BABY COME TO ME REGINA BELLE | 2 3 | 5 | TALK TO MYSELF CHRISTOPHER WILLIAMS | 4

4 | 5 | BUST A MOVE YOUNG M.C. | 10 2 | 6 | YOU ARE MY EVERYTHING SURFACE | 7

5 | 8 | TALK TO MYSELF CHRISTOPHER WILLIAMS | 4 5 | 7 | PARTYMAN PRINCE | 6

6 | 1 | BACK TO LIFE SOUL Il SOUL 6 | 4 | DON'T MAKE ME OVER syBiL | 3

7 | 7 | SMOOTH OPERATOR BIG DADDY KANE | 11 7 | 8 | ROCK WIT'CHA BOBBY BROWN | 8

8 | 9 | ALL MY LOVE PEABO BRYSON | 9 8 | 9 | STATE OF ATTRACTION RHONDA CLARK | 12

9 |12 | ROCK WIT'CHA BOBBY BROWN | 8 9 [ 3 | BACK TO LIFE SOUL 11 SOUL | 5

10 [ 11 | 1 GO TO WORK KOOL MOE DEE | 13 10 [ 12 | DON'T TAKE IT PERSONAL JERMAINE JACKSON | 15

11| 14| PARTYMAN PRINCE | 6 11|10 | ALL MY LOVE PEABO BRYSON | 9

12 | 21 | YOU ARE MY EVERYTHING SURFACE | 7 12 | 13 | I'™M 'N' DANGER MOTHER'S FINEST | 14

13|19 | M ‘N’ DANGER MOTHER'S FINEST | 14 13| 15 | EVERYTHING JODY WATLEY | 17

14| 16 | GIRL I'M GONNA MISS YOU MILLI VANILLI | 21 14 [ 14 | | WANNA COME BACK JAMES INGRAM | 19

15 | 18 | ALL | WANT FROM YOU THE TEMPTATIONS | 16 15 | 20 | (DON'T U KNOW) | LOVE U CHUCKII BOOKER | 18

16 | 26 | DON'T TAKE IT PERSONAL JERMAINE JACKSON | 15 16 | 19 | EVERYTIME | TRY TO SAY GOODBYE CHERYL LYNN | 20

17 | 10 | CAN'T GET OVER YOU MAZE | 28 17 | 18 | M STILL MISSING YOUR LOVE S.0S. BAND | 24

18 | 6 | IT'S FUNKY ENOUGH THE D.OC. | 31 18 | 21 | HOME STEPHANIE MILLS | 22

19 | 28 | STATE OF ATTRACTION RHONDA CLARK | 12 19 | 16 | ALL | WANT FROM YOU THE TEMPTATIONS | 16

20 [ 24 | ME SO HORNY THE 2 LIVE CREW | 34| |20 [17 | 1 GO TO wORK KOOL MOE DEE | 13

21127 | SAY NO GO RO o B USHAIMOVE YOUNGMC. |10} pmaking A House Call. Rapper The D.O.C. (second from left) stops at the New
2222 | SMILIN' LEVERT |27 22 |25 | PERSONALITY KASHIF | 29 ) M

23 (38 | (DON'T U KNOW) | LOVE U CHUCKII BOOKER | 18| |23 |23 | NEW JACK SWING wrEcKsNEFrECT [23]  YOrk offices of Atlantic Records to collect a gold album for “No One Can Do it
21| 36 | NEW JACK SWING WRECKS-N-EFFECT | 23| |24 26 | SOMEBODY FOR ME HEAVY D. & THE BOYZ | 26|  Better,” his solo debut. The record was produced by Dr. Dre and executive-
25 | — | EVERYTIME 1 TRY TO SAY GOODBYE CHERYL LYNN | 20 25 | 30 | OOM BABY BABY zapp 30| Produced by Eric “Eazy-E” Wright. Shown assisting The D.O.C., from left, are
26 [ 32 | EVERYTHING JODY WATLEY |17 26 | 27 | SMOOTH OPERATOR BIG DADDY KaNE | 11|  Daryl Musgrove, manager of special markets, black music; Joe Talley, director
27| 30 | CELEBRATE NEW LIFE BEBE & CECE WINANS | 25 27 | 29 | CELEBRATE NEW LIFE BEBE & CECE WINANS [ 25|  of marketing, black music; Sylvia Rhone, senior VP, black music; Merin Bobb,
28 | 17 | BABIES HAVING BABIES TERRY TATE | 44| |28 [35 | IT’S THE REAL THING ANGELA WINBUSH | 37| VP of black music A&R; and Richard Nash, VP of national black music

29 [ 13 | PUT YOUR MOUTH ON ME EDDIE MURPHY | 52| [29 [ 34| sLow pown KARYN WHITE [ 38|  promotion.

30 | 39 | 1 WANNA COME BACK JAMES INGRAM | 19| |30 [ 33 | JUST CALL MY NAME ALYSON WILLIAMS | 32

31 | 33 | THEY PUT ME IN THE MIX M.C. HAMMER | &2 31 |— | HERE AND NOW LUTHER VANDROSS | 41

32 |— | HOME STEPHANIE MILLS | 22 32 | 32 | COLD FRESH GROOVE 0 CHILL | 35

33 |— | SOMEBODY FOR ME HEAVY D. & THE BOYZ | 26| |33 |28 | GIRL I'M GONNA MISS YOU MILLI VANILLI | 21

3 |— | PAUSE RUN-D.M.C. | 51 34 38 | AIN'T NUTHIN' IN THE WORLD MIKI HOWARD | 36

35 | 20 | HEAT OF THE MOMENT AFTER 7 [ 43| |35 40 | KNOCKIN' ON HEAVEN'S DOOR RANDY CRAWFORD | 39

36 | 35 | 'BOUT DAT TIME PIECES OF A DREAM [ 49| [36 [11 | smiun' LEVERT | 27

37 |— | OOH BABY BABY zaPP 30| [37[39 ]| 1 LOVE THE BASS BARDEUX | 40

38 | 31 | TASTE OF YOUR LOVE £0. [58| [38]—] rm NOT soupPED TROOP | 45

39 | 34 | MY FANTASY TEDDY RILEY FEATURING GUY | 66| |39 |— | FOOLISH HEART SHARON BRYANT | 48

40 [— | JUST CALL MY NAME ALYSON WILLIAMS | 32| |40 [— | KISS YOUR TEARS AWAY LISA LISA & CULT JAM | 50
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BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEET MUSIC

TITLE (Publisher - Licensing Org.) Sheel Music Dist.

(Bust-it, BMI)

ASCAP/Def Jam, ASCAP)

43 HEAT OF THE MOMENT (Epic/Solar, BMI/Kear, BMI) 30 OOH BABY BABY (Jobete, ASCAP) CPP
77 2300 JACKSON STREET (Sigge, BMI/Ranjack, CcPP 65 OUT OF MY MIND (Trycep, BMI/Willesden, BMI/WE,
BMI/Rat Trap, BMI/Virgin Songs, BMI/Cal-Gene, 41 HERE AND NOW (EMI April, ASCAP/Ollie Brown BMIy
BMI/EMI April, ASCAP) CPP Sugar, ASCAP/DLE, ASCAP) 6 PARTYMAN (Controversy, ASCAP)
59 3 0'CLOCK JUMP (Almo, ASCAP/Wu-Li Dance, 63  HIGHER THAN HIGH (Lemans, ASCAP/WB, 51  PAUSE (Protoons, ASCAP/Rush-Groove, ASCAP)
ASCAP/Margin, ASCAP) CPP ASCAP/Gamson, ASCAP) 76  PERPETRATORS (Thumping, BMI)
100 AINT MY TYPE OF HYPE (Forceful, BMI/Willesden, 22 HOME (Warner-Tamerlane, BMI) 29 PERSONALITY (Music Corp. Of America, BMI/GG
BMI) 70 HOW YOU FEEL (Captain Z, ASCAP/Black Lion, Loves Music, BMI)
36 AINT NUTHlN;«I)N THE VZORLD (Chicago BBros., BMId) ASCAP/Vesta Seven, ASCAP/AImo, ASCAP) CPP 52 PUT YOUR MOUTH ON ME (Eddie Murphy, Stone Cold T|m|ng_ Delicious V|ny| rapper Young M.C. takes time cut to pay a
16 ALL | WANT FROM YOU (Stanton's Gold, BMI/Island, 13 1 GO TO WORK (Willesden, BMI) ASCAP/Gratitude Sky, ASCAP/Penzafire, - . P S .
BMI/Trayc One, BMI) 53 | JUST WANNA LOVE YOU (Knight Crew, ASCAP/Virgin, ASCAP) CPP visit to Fortune Records in Inglewood, Calif., in support of his single “Bust A
9 ALL MY LOVE (WB, ASCAP/Peabo, ASCAP) BMI/American League, BMI) 80 REAL LOVE (Skyyzo0, ASCAP) Move.” Shown, from left, are Paul Stewart, Delicious Vinyl marketing rep; Lisa
96 ALL NITE (Deep Sound, ASCAP/Bliss 69, | LOVE THE BASS (French Lick, BMI/Ooll Factory, 72 RESPECT (Strong Island, ASCAP/Joyelynn, H . . .
S e BMI/Bug, M) e O Giles, Fort_une staffer; Royce Fortune, owner of Fortune Records; Young M.C.;
61 AS A MATTER OF FACT (Yellow Brick Road, 55 | PROMISE (EI King, ASCAP) 8 RICH GIRLS (Arrival, BMI) and Sherrie Jones, Fortune staffer.
ASCAP/WB, ASCAP/D.Tree B, ASCAP) 19 | WANNA COME BACK (Trycep, BMI/Willesden, BMI) 8 ROCK WITICHA (Kear, BMI/Epic/Solar, BMI/Green
44 BABIES HAVING BABIES (Micro-Mini, 90 IF YOU ASKED ME TO (FROM "“LICENCE TO KILL") Skirt, BMI) CPP
BMI/Chatterback, BMI) (Realsongs, ASCAP/EM! April, ASCAP/U.A., ASCAP) 33 SAY NO GO (Tee Girl, BMI/Hot-Cha, BMI/Unichappell,
2 BABY COME TO ME (Gratitude Sky, ASCAP/Penzafire, 88 I'LL BE THERE (Abana, BMI/Virgin Songs, BM) CPP BMI/Fust Buzza, BMI/Bridgeport, BMI)
ASCAP/Virgin, ASCAP) CPP 14 I'M 'N' DANGER (Black Lion, ASCAP/Captain Z, 95 SHE'S A SLAMMER (CBS, ASCAP/Jaman, BMI/Song-
5 BACK TO LIFE (Virgin, ASCAP/Virgin Songs, BMI/WB, ASCAP/AImo, ASCAP/Singh Sang, ASCAP/Satsongs, A-Tron, BMI)
ASCAP/Law Music) CPP ASCAP) CPP 38 SLOW DOWN (Kings Kid, BMI/Warner-Tamerlane,
49 'BOUT DAT TIME (Cal-Gene, BMI/Virgin Songs, 45 I'M NOT SOUPPED (Gimme 1/2, ASCAP/Platinum BMI/Green Skirt, BMI)
BMI/1989 Quternational, ASCAP/Colgems-EMI, Goid, ASCAP/Leftover Soupped, ASCAP/Disguise, 27 SMILIN' (Trycep, BMI/Ferncliff, BMI/Willesden, BMI)
ASCAP) CPP ASCAP) 11 SMOOTH OPERATOR (AZ, ASCAP/Cold Chillin',
75 BREATHE LIFE INTO ME (Chappell, PRS/Unichappell, 24 I'M STILL MISSING YOUR LOVE (Karranova, ASCAP/WB, ASCAP)
BMI) ASCAP/Spider Fingers, BMI/Avante Garde, 85 SO WAT CHA SAYIN' (Beat House, ASCAP/Paricken,
10 BUST A MOVE (Varry White, ASCAP/Young Man ASCAP/Interior, BMI) ASCAP)
Moving, ASCAP) 82 IN THE NAME OF LOVE (Sin-Orome, BMI/EMI 26 SOMEBODY FOR ME (EMI April, ASCAP/Across 110th
56 CAN 1?7 (Stone Gate, BMI/Finesse, BM1) Blackwood, BMI/The Music Force, BMI) Street, ASCAP/E-2-Duz-It, ASCAP/E.F.Cutting,
28 CAN'T GET OVER YOU (Amazement, BMI) 31 IT'S FUNKY ENOUGH (Dollarz N Sense, BMI/Dotted ASCAP/Velle International, ASCAP)
25 CELEBRATE NEW LIFE (Yellow Elephant, Lion, ASCAP/Sylco, ASCAP) 83 SPEND THE NIGHT (CE SOIR) (Angel Notes,
ASCAP/Edward Granl, ASCAP/Benny's Music, BMI} 79 IT'S NO CRIME (Epic/Solar, BMI/Kear, ASCAP/WB, ASCAP)
35 COLD FRESH GROOVE (Father Thunder, BMI/Bullwhip, BMI/Greenskirt, BMI) CPP 12 STATE OF ATTRACTION (Flyte Tyme, ASCAP/Avant
ASCAP) 37 IT'S THE REAL THING (Angel Notes, ASCAP/WB, Garde, ASCAP)
97 CONGRATULATIONS (Catdaddy, ASCAP/MCA, ASCAP) 47 SUNSHINE (tsland, BMI/Onid, BMI)
ASCAP/Little Tanya, ASCAP/Vesta Seven, 81 JUST A FRIEND (Cold Chillin’, ASCAP/Biz Markie, 67 SUPER LOVER (Seven, BMI/Ba-Dake, BMI/Peradine,
ASCAP/AImo, ASCAP) CPP ASCAP/WB, ASCAP) BMI)
93 DIDNT | (BLOW YOUR MIND) (Mighty Three, 32 JUST CALL MY NAME (Def Jam, ASCAP/Pure Love, 99 SWEET TALK (Cuddie B, ASCAP/Diner Dog, ASCAP)
BMI/Beliboy, BMI) ASCAP/Minding, ASCAP) 4 TALK TO MYSELF (Vertim, ASCAP/Wokie,
3 DON'T MAKE ME OVER (Blue Seas, ASCAP/Jac, 73 JUST WHAT | LIKE (Bee Germaine, BMI) ASCAP/Whole Nine Yards, ASCAP)
ASCAP) CPP 89 KEEP ON MOVIN' (Virgin, ASCAP) CPP 58 TASTE OF YOUR LOVE (Marvennis, ASCAP/Syce 'M'
15 DON'T TAKE IT PERSONAL (Colgems-EMI, 50 KISS YOUR TEARS AWAY (Forceful, BMI/Willesden, Up, ASCAP)
ASCAP/CBS, ASCAP/Multi Cutler, ASCAP) CPP BMi/My! My!, BMI) 92 TELL ME (Harrindur, BMI/Pure Oelite, BMI/Tortoise
18 (DON'T U KNOW) | LOVE U (Selessongs, ASCAP) 39  KNOCKIN' ON HEAVEN'S DOOR (Ram's Horn, ASCAP) Feather, BMi/Ensign, BMI) CPP
46 DR.SOUL (Two Tuff-Enuft, BMI/First Priority, BM}) 87 LET GO (Almo, ASCAP) CPP 74 TEST OF TIME (Jumpin' Off, BMI/Tocep, BMIVirgin
17 EVERYTHING (Sizzling Blue, BMI/Newton House, 94 LET'S GET IT ON (Jobete, ASCAP/Stoned Diamond, Songs, BMI/Dream Dealers, ASCAP/BMG, ASCAP)
BMI) BMI) 62 WHAT YOU NEED (Nookie, BMI/Go Left, ASCAP)
20 EVERYTIME | TRY TO SAY GOODBYE (Music Corp. Of 78 LICENCE TO CHILL (Zomba, ASCAP) 64 WHATCHA GONNA DO? (TLC, BMI/Dinger & Ollie,
America, BMI/Bayjun Beat, BMi/MCA, ASCAP) 60 LOOK WHO'S DANCING (Ziggy, ASCAP/Colgems-EMI, BMI/Dagwood, BMI)
57 FEEL SO GOOD (FROM "DO THE RIGHT THING") ASCAP/INS, ASCAP Nirgin, ASCAP) CPP 86 WHY YOU WANNA LOVE ME LIKE THAT (Hilljay,
(Avid One, ASCAP/Perry Lane, ASCAP/Texascity, 69 LOVE HAS GOT TO WAIT (Music Corp. Of America, ASCAP/Brenda Eager, ASCAP/Saghill, ASCAP)
BMI/0'Hara, BMI) BMI/Gunhouse, BMI) 54 YO MISTER (Controversy, ASCAP/WB, ASCAP)}
48 FOOLISH HEART (EM! April, ASCAP/Random Notes, 34 ME SO HORNY (Pac-Jam, BMI) 7 YOU ARE MY EVERYTHING (Colgems-EMI, Miles Ahead. Celebrating the publication of Miles Davis' “Miles: The
ASCAP/Street Talk, ASCAP) 1 MISS YOU MUCH (Flyte Tyme, ASCAP) ASCAP/Oeep Faith, ASCAP/Multi Culler, ASCAP) ; » :
398 FROM NOW ON (Warner Chappell Music) 66 MY FANTASY (FROM "DO THE RIGHT THING™) (Cal- 91 YOU'LL NEVER WALK ALONE (Angel Notes, Autobiography” by Simon & Schuster at a recent New York book party are, from
71 GIMME YOUR LOVE (Gratitude Sky, ASCAP/Virgin, Gene, BMI/Virgin Songs, BMI) CPP ASCAP/WB, ASCAP) left, drummer Terri Lynne Carrington; co-author Quincy Troupe, who worked with
" ASRCA:’/Penzaﬁre. ASCA% b MG ASCAP Px] glw JACK SWING (Virgin Songs, BMi/Cal-Gene, BMI) Davis to write and organize the book; singer Roberta Flack; and Santita
GIRL I'M GONNA MISS YOU (MCA, ASCAP) PP B il
42 (HAMMER HAMMER) THEY PUT ME IN THE MIX 68 ONE SHOT AT LOVE (D&D, ASCAP/LL. Coo J, Jackson, daughter of the Rev. Jesse Jackson. (Photo: Bruce Williams)
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« <le 8.0_: COrcr;piled from a national sample %f. retail store « <le SE 1
4 : H X ;
%ﬁ Z’ﬁ ;8 Qz‘: TITLE and one-stop sales reports and radio playlists. ARTIST %ﬁ 55 ;8 ‘£§ ITLE } ARTIST
2| O | g | 2O PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL 2| 32 | wa | 2O PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
* % NO.1 % * (B0)| 5o | 75 | 4 | KISS YOUR TEARS AWAY ® LISA LISA & CULT JAM
11 1] 3 | g | MISSYOUMUCH 2 weeks at No. 1 @ JANET JACKSON EOLCAORCEI(EDICHORCE) (DUOICOIMBIA3B1090 72
J.JAM,T.LEWIS (TLEWIS, JHARRIS (o) 1445
" Chm— e 5Ly a1 54 6 gﬁwggmzzu . gIMMONS D.MCDANIELS. J MIZELL. D.REEVES, S BROWN) (T)(:)BéJOFI-LE '%"6(2:;
@ 4 4 1 BABY COME TO ME @ REGINA BELLE = - - : ek - >
N.M.WALDEN (N.M.WALDEN, J.COHEN) (C) COLUMBIA 38-68969 2 | 2 3 13 | PUT YOUR MOUTH ON ME © EDDIE MURPHY
q . . 13 | DON'T MAKE ME OVER © SYBIL N.M.WALDEN (E.MURPHY, N.M WALDEN. J.COHEN) (T)(C) COLUMBIA 38-68897
JBRATTON.D. DREWRY (B.BACHARACH. H.DAVID) (T) (M) NEXT PLATEAU 50107° @ 1 JUST WANNA LOVE YOU THE MAIN INGREDIENT
. 5 ; 13 | TALKTOMYSELF * CHRISTOPHER WILLIAMS 64 | & 3 R.BARNES.T.COLEMAN (R.BARNES. T.COLEMAN) (T) (C) POLYDOR 889 910-7/POLYGRAM
T.GATLING,ASTEWART (T.GATLING. A STEWART) (T) (C) GEFFEN 7-22936/REPRISE @ n | — 2 | YOMISTER | PATTI LABELLE
5 | 2 | 1 | 11 | BACKTOLIFE # SOUL Il SOUL (FEATURING CARON WHEELER) ALY | (DICIMCAD 3728
JAZZIE BN HOOPER (B.ROMEO, C WHEELER, PHOOPER, S.LAW) (M (©) VIRGIN 7-99171 @ s | PROMISE | MIKKI BLEU
@ ; " 3 PARTYMAN PRINCE 61 | 68 M.BLEU (MBLEU) | (T) (C) EMI 50228
PRINCE (PRINCE) (T) (C) WARNER BROS. 7-22814 CANI? ‘ & DAVID PEASTON
72 | 87 3 I
@ I s YOU ARE MY EVERYTHING © SURFACE @ MLPOWELL (HGRIFITH, HDAVIS) (T) (C) GEFFEN 7-22795/REPRISE
D.CONLEY.D. TOWNSEND,B.JACKSON (D.CONLEY. E.COLLINS. D.CULLER, D.TOWNSEND) () (C) COLUMBIA 38-69016 @ 65 | 67 5 FEEL SO GOOD (FROM “DO THE RIGHT THING") ¢ PERRI
ROCK WIT'CHA © BOBBY BROWN PLAURENCE (S.MCKINNEY. LPERRY, M.O'HARA) (M) (C)MOTOWN 1996
8 14 8 L.AREID,BABYFACE (BABYFACE, D.SIMMONS) (C) MCA 53652 58 | 44 | 29 | 17 'nln'léﬁ;l;sE 3E qulLR I(.)?VE 0 (©) VIRG 09 9E-U-
I (M.ENNIS, H.LLOYD.JR.) (C) VIRGIN 7-93201
ALL MY LOVE & PEABO BRYSON
9 6 9 12 P.BRYSON,D.W.WATKINS.SIR GANT (PBRYSON) (C) CAPITOL 44429 59 6 | 63 6 3 0'CLOCK JUMP & HERB ALPERT
R.ALPERT (H.ALPERT, E.DEL BARRIO. S.ROGERS) () (C) ABM 12316
BUST A MOVE @ @ YOUNG M.C.
10 | 9 | 15 | 12 | \4ROSSMDIKE (MYOUNG. MDIKE, MROSS) (1) (C) DELICIOUS VINYL 105/ISLAND 60 | 68 | 73 | 4 | LOOKWHO'S DANCING ¢ ZIGGY MARLEY & THE MELODY MAKERS
00 DTN S TRETET ZMARLEY.G.ROSENSTEIN (ZMARLEY. SMARLEY) (T) (C) (CD) VIRGIN 7-99182
11 11 16 9 BIG DADDY KANE (A HARDY) (T) (C) COLD CHILLIN' 7-22867/REPRISE 74 | 9 3 AAE SéH'E‘RA(;glEQRREQTFDFBACSITTE) * NA‘I'(;tc\)Ll!:”E'"(_r:,g)zLaEl
STATE ACTION RHONDA CLARK - - =
@ 15 25 10 J.JAM.T.LE(V)WFS(AJHI?MS I, TLEWIS) (T) (C) TABU 69000/E.P.A. 7 93 3 GWM&&JSO(HR%EAE%S CwiLLAMS) * S(%A(g)YmkﬁgASlgyg
| TO WORK L DEE
3132 9 K.ggEE,LA\X\‘BAﬁ.HARR;S.T.RlLEv (K.M.DEE) (%%C))JLIVEASEMRCA 8 | — 2 HlGHER THAN HIGH © TONY LEMANS
I'M 'N' DANGER © MOTHER'S FINEST D.GAMSON (T.LEMANS, D.GAMSON) (C) PAISLEY PARK 7-22907 /REPRISE
17| 22 | 10 | AGLESDMURDOCK B.0SBORNE (4. GILES, KENNEDY. DMURDOCK) () (C) CAPITOL 44416 871 | — | 2 mgg;?%%g?y&ﬁgg? UV TS
DON'T TAKE IT PERSONAL ® JERMAINE JACKSON ' T ,
@ 19 | 28 | 8 | [CONLEY.DTOWNSEND (D.CONLEY. DCULLER. D.TOWNSEND) ) Mm© Ararheay 65 | 35 | 11| 14 ggIE(R)TFMM;ngg LEVERT. MGORDOR) © ;"C*g)EE’S)I JAYS
ALL | WANT FR & THE “ n
G| B || 2 || || Ay il MR 66 | 56 | 45 | 17 | MY glAchmgx( FROM A[Q)UOA THE RIGHT THING") © TEDDY RILEY FEAwﬂg&?&!
| L WATLEY
AD| 2 | % | 7 | RSN oo BEWAIL | | o [ 75 [ 79 | 4 | SURERLOUER e e wiones CARRYHIE
DON'T U KNOW) | LOVE U CHUCKII BOOKER
S ! BgOKER gc DogPR o l(-coBOOKER’ (DIEATEANTICIZE 8831 68 | 78 | 78 3 P&EOilng’SAM‘I’TIEODVSEAON SETH (T) (C) DEF JAM 38- 69056/&?&%&
E BACK JAMES INGRAM
2 | 31 10 !;réogr‘eyac%go"on (G.LEVERT. M.GORDON) (T) (C) WARNER BROS. 7-22863 80 | — 2 k%g (ﬂﬁﬁagggog&m" M) ORgHEES(;Z%é%bEI
| TRY TO SAY GOODBYE @ CHERYL LYNN
@ 5| % 8 E!TElJRRog!yR%GERS.Z.LVSNS(C.STURKEN. £.ROGERS. P.BARRY) (T) (C) VIRGIN 7-99180 8l | 92 4 ﬂ?g{gﬁ‘ig,{éﬂmu) (T):AY,,,,ElSLA:;
IRL 'M GONNA M| (1IN ] @ MILLI VANILLI
21 |7 9 S’FAR};AN (FAggq. KAWOML.SBISSCYHOF-FAL:ENSTEIN) _ _ (C) ARISTA 1-9870 @ 9% | — 2 Eb’ﬂv’ﬂ%zl?vwfokmo,‘ﬁonm) ¢ ARETHA FRANKLIN &(%Ayfgsgﬁ%gg
* % * POWER PICK/SALES * # % 72 1 63| &1 | 6 | RESPECT ® SHABAZZ
@ 28 | 40 | 5 | HOME & STEPHANIE MILLS SHABAZZ (P.STEWART. M.POUSSAINT, W.WALKER) (T (C) RCA 9023
N.MARTINELLI (C.SMALLS) (T (C) MCA 53712 T 3
ZH NEW JACK SWING WRECKS.N-EFFECT | By B M &ggpcv!z’(‘nﬁco!)gg%smcxmm (M) () REPRISE TR T
@ 27 | 38 8 MRILEY.WRECKS-N-EFFECT (M.RILEY, A.DAVIDSON. B.MITCHELL) (T)(C) MOTOWN 1979 s | 2 TEST OF TIME © WILL DOWNING
31 37 7 I'M STILL MISSING YOUR LOVE S.0.S. BAND W.DOWNING L.ARMOR {M.HOLDEN, K.HARRIS) (T) (C) (CD) {SLAND 0-96530*
C.WILLIAMS (C.WILLIAMS. KL PATTERSON) (T) (C) TABU 69054/E.P.A. 7 | 332 | 11 BREATHE LIFE INTO ME © MICA PARIS
25 | 29 | 39 | 9 | CELEBRATE NEW LIFE © BEBE & CECE WINANS CEQUIEE (MILEESON T VALE) (DICEONISCANDI39 78
KTHOMAS (K THOMAS, B.WINANS) (T) (C) CAPITOL 44362 w0 | — ) PERPETRATORS RANDY & THE GYPSYS
22 | 2| 6 | 3N R e o. eome £, nroDGE) O D Sas 300 TACKSon < T
SMILIN' LEVERT 2 B T R VA B & igs?s%rqjsl\rzﬁ'z(vs&#r&tﬁﬁgson J.JACKSON. T.JACKSON, R.JACKSON. GGRIFFIN)  (T) (C) ;ﬁ%ﬁ.@&ﬁ?ﬁﬁf_
7 (16| 2 10 [ GLEVERT.M.GORDON (G.LEVERT, MGOROON) (T)(C) ATLANTIC 7-88842 " ) LICENCE TO CHILL  BILLY OCEAN
% | 1] 5 | 12| CANTGETOVERYOU # MAZE FEATURING FRANKIE BEVERLY ELCANCE (3 1 EANGE DOCEAN) (DICIIVEIT283/RCA
FBEVERLY (FBEVERLY) C) WARNER BROS. 7-22895 7 IT'S NO CRIME & BABYFACE
PERSONALITY ASHIF 9 | 70 | 60 | 17 | | AREiDBABYFACE (L AREID. BABYFACE. DSIMMONS) _ (T) (C) SOLAR 68966/E.P.A.
@ 34 44 6 KASHIF,N.MUNDY (N.MUNDY. GOMEZ) ©) ARISTA 1-9890 V'S & 8 HOT SHOT DEBUT A A
H BABY BAB & ZAPP REAL LOVE SKYY
@ 36 43 6 21‘OR0U§MABNY(W.MOOXE. W.ROBINSON) (T) (C) REPRISE 7-22849/WARNER BROS. NEW ’ 1 RMULLER.S ROBERTS,JR. (S.ROBERTS) (C) ATLANTIC 7-88816
JUST A FRIEND ¢ BIZ MARKIE
31 12 12 9 ,I;' &E';{,%‘?EJ#S&?.’.‘., (T) (C) RUTHLESS 905;49 /AP._'AC,){T(.:C‘ NEW)D 1 BIZ MARKIE (M.HALL) (T) (C) COLD CHILLIN' 7-22784/WARNER BROS.
JUST CALL MY ALYSON WILLIAMS IN THE NAME OF LOVE @ RICHARD ELLIOT FEATURING BOBBY CALDWELL
@ 41 53 4 D_l;:‘._&,g(ohhma ,!‘,,Q;'QAEM_ K.CURRY) (T) (C) DEF JAM 38-69072/COLUMBIA & 83 8 4 RELLIOT (B.CALDWELL. H.BERCOVICI) (C) INTIMA 75049/ENIGMA
P A SPEND THE NIGHT (CE SOIR @ THE ISLEY BROTHERS
B 40 49 6 ?ﬁx"og ((P;.HOUSTON, K.MERCER. D.JOLICOEUR, V.MASON, D.HALL, J.OATES) M (€) (M) TC?MEM5 Bosvcs)kaJaL- & 69 35 18 AWINBUSH.ISLEY BROTHEF& (A.WINBUSH) (C) WARNER BROS. 7-22900
M HORNY @ THE 2 LIVE CREW RICH GIRLS | R.J’S LATEST ARRIVAL
£ 39 48 7 L.SEV%SALK?R,THE 2 LIVE CREW (L.SKYYWALKER. THE 2 LIVE CREW) (T) (C) (M) SKYYWALKER 127* NEW ’ . RJ.RICE (R.J.RICE. DE DE LEITTA. M.ROSE) M) EMI56142*
SO WAT CHA SAYIN' & EPMD
35 42 47 9 E?@%Qgﬁ?_fggg?&gﬁm" (PIRARA. R THOMPSON, H THOMPSON, RVANN) () (C) ORPHEUS 72%;,'&-,&, 85 55 41 11 ERICK,PARISH.EPMD (ERICK. PARRISH, EPMD) (T) (C) FRESH 80133*/SLEEPING BAG
T MIKI HOWARD _ WHY YOU WANNA LOVE ME LIKE THAT THE MANHATTANS
@ 5 | 97 4 ngTIESBEE.T.(I:OFFIEN« JL'EETTlegQE%PT.COFFEV) (T) (C) ATLANTIC 7-88826 & 2 CTAYLORIBL E‘GER H.WILSON) () (CD) VALLEY VUE 75749
LET GO ®
@ 48 64 3 P;ISN;&E (QEQEJS':;NG m© MERCUR%’;&%%@_)’)’;&%E&; 8 67 46 18 D.DUNCAN.S.BRVAM‘T (D.DUNCAN) M© wme%%ﬁz%xgoﬁt@%
FLL BE THER & MILES
a7 | %2 7 ss kﬂmﬂgm‘m SHARVEY. D.SIMMONS) m© WARN’éé’;RYOrg. \;vz}!g;% B |0 U] wiseman EJ‘ (©) (CD) ISLAND 7'ggAlY8E
’ » - KEEP ON MOVIN' ® @ SOUL 1l SOUL
52 | 58| § ﬁ'g&gﬁlg DQ&NHEAVEN S DOOR ’(c'fﬁfr‘e?!n%?o‘%%??g 89 7| 94 | 82 | 2 | 177 BNHOOPER (ROMED) (T () VIRGIN 799205
BARDEUX %0 86 72 17 IF YOU ASKED|ME TO (FROM “LICENCE TO KILL") @ PATTI LABELLE
49 | 5% 6 !.égygclugc%ﬁg%cum. SMITH, STJAMES) (T) (C) ENIGMA 75524+ SSJTL“:“::::)W S S (g(c) MCA53358
R YOU' ALK ALONE THE ISLEY BROTHERS FEATURING RONALD ISLEY
* % % POWER PICK/AIRPLAY & & % HER oss NEWD | 1 | [Uelsk (AWINGUSH) g (C) WARNER BROS. 7-22748
. HERE AND NOW LUTHER VANDR T ] *
& 2| CVANDROSSM. CMILLERI(ESTEELE.O.LECHOTT) (DCIERICI3673025 /E B.AT 92 | 76 l 74 | 10 | JELLME (CLAYTOVEN, JBENDICH) (T) (C) POLYDOR ssgvs”EsL-S%&lerg%
HAMMER HAMMER) THEY PUT ME IN THE MIX & M.C. HAMMER v
a2 45 £y 6 &c HAMMER (M.C. HAMMER)) (T)(C) CAPITOL 15460* NEW)D 1 3!59,!:‘;(! B L%?,,VJAEQUR MIND) NEW K'%?gmgg&%!;g&%
HEAT OF THE MOMENT & AFTER 7 , *
L X 8 14 L.AREID.BABYFACE (LA REID, BABYFACE) (T) (C) VIRGIN 7-99204 NEW)D 1 %.EJE%S?%IHR&'; (MGAYE, E TOWNSEND) Mo ((%Tlé&howgéﬁg
BABIES HAVING BABIES TERRY TATE 'S A
44 30 10 16 PKYSER (T.TATE, PKYSER. RYOUNGBLOOD) (T) (M) ATLANTIC 7-88814 NEW ’ 1 As.gésce.rﬁnlé‘r\,\hgm&m.csor?cs. FMCFARLANE, A MORERO) Mm© cowm%gsg %oLlYa
I'M NOT SOUPPED & TRO
54 65 4 W.Z HARMON.C.TROY (S.RUSSELL. W.Z.HARMON. C.TROY) (T) (C) ATLANTIC 7-88818 NEW)D 1 ébécmLEEREE (E.‘MCCAINE. FREE) ENTOUCH FEA%J(@:%%)?&W;S\%E&E
58 76 4 DR. SQUL & FOSTER/MCELROQY 7 CONGRATULATIONS ® VESTA
D.FOSTER.T.MCELROY (D.FOSTER. T.MCELROY., KING OF CHILL) (T) (C) ATLANTIC 7-88812 97 93 0 2% T.CLARK (T.CLARK, G.PRIM, VESTA) (C) A&M 1407
SUNSHINE & DINO 0 & JAKI GRAHAM
47 53 59 6 DI‘NJO (DINO) (T) (C) 4TH & B'WAY 7489/ISLAND 98 88 88 4 Eggwhsﬂow(o.vé/aggn. P.CARROLL) (T) (C) ORPHEUS 72692/EMI
FOOLISH HEART SHARON BRYANT SWEET TALK & D'ATRA HICKS
(88 9 | 3 99 | 57 | 2% | 14
66 | 8 S.BRYANT.R GALLWAY (S PERRY. R GOODRUM) (T) (C) WING 889 878-7/POLYGRAM N.M.WALDEN (G.BROWN. S CULLO) (T)(C) CAPITOL 44374
49 38 32 10 'BOUT DAT TIME PIECES OF A DREAM 100 71 36 10 AIN'T MY TYPE OF HYPE @ FULL FORCE
G.GRIFFIN,P.MIDDLETON (HARMON LLOYD.CANNANDY,MIDDLE TON.JOSEPH.GRIFFIN) ) (C) EMI 50208 FULL FORCE (FULL FORCE) (T) (C) COLUMBIA 38-68975

O Products with the greatest alrplay and sales gains this week. @ Videoclip availability. e Recording Industry Assn. Of America (R|AA) certification for sales of 500.000 units. A RIAA certification for saies of 1 million units. Catalog no. is for 7-inch vinyl single.
*Asterisk indicates catalog no. is for 12-inch vinyl single; 7-inch unavailable. (C) Cassette single availability. (M) Cassette maxi-single availability. (T) 12-inch vinyl single availability. (CD) Compact disk single availability.
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THE TOP 20 of the Hot Black Singles chart opens up after being heavily
bulleted for the past few weeks. As expected, “Baby Come To Me” by Re-
gina Belle (Columbia) makes it to No. 1. “You Are My Everything” by Sur-
face (Columbia) gains the largest number of radio points on the entire
chart. It is top five at 46 of its 100 reporters and gets the first No. 1 report
from KXZZ Lake Charles, La. “Rock Wit'cha” by Bobby Brown (MCA),
jumps to No. 4, regaining its momemtum after resting at No. 8 for two
weeks. Although it is only on 87 stations, it places high on playlists and its
retail points are healthy. It is new at No. 13 on KPRW Oklahoma City and
is a top five record at 32 stations. “Don’t Take It Personal” by Jermaine
Jackson (Arista) has made steady progress up the chart and breaks out 15-
8. Ninety-six stations report it, including KDAY Los Angeles, which is new
this week. “Don’t” is starting to show strong moves into stations’ top five
listings; 76 show upward movement. Love the video!

On the down side, “I'm 'N Danger”’ by Mother’s Finest (Capitol) loses its
bullet at No. 11. This single has been plagued since its release due to the
relocation of one of Capitol’s pressing plants. It is on 82 stations and ap-
pears to have done very well in many markets. It has top five reports from
19 stations; from other playlist moves, it still appears to have life.

Ul

TWO FOR TABU: “State Of Attraction” by Rhonda Clark is performing
well, leaping 12-6. Retail points are now developing nicely. Early in the
progress of this record, retail was slow to build, causing smaller chart ad-
vances than indicated by the weekly radio increases. Now on 93 stations, it
is added at No. 45 on WGCI Chicago and is No. 1 at WCDX Richmond, Va.
Thirty-three stations list “Attraction” in their top five.

“Take Your Time (Do It Right) Part 1” by the 8.0.S. Band was a 2 mil-
lion seller and held at No. 1 on the charts for five weeks in 1980. The group,
has also had chart success with “Just Be Good To Me,” which held at No. 2
for three weeks in 1983, and “The Finest,” which held at No. 2 for two
weeks in 1986. Its current “I’'m Still Missing Your Love” leads a pack of
bullets at No. 21. It is on 90 stations, including two new reporters: WQFX
Gulfport, Miss., and WBLX Mobile, Ala. Sixty-three stations show upward
movement. It is No. 4 at WHUR Washington, D.C., and WJMO Clveland;
WKYS Washington reports the single at No. 5.

THIS WEEK I made my radio and television debut in Washington, D.C.
Thanks to Bobby Bennett, PD of WHUR, I went on the air with his morn-
ing team, Gerry Bledsoe and Candy Shannon. Once a week the pair devi-
ates from their normal routine and use a talk format called “Controversial
Tuesday.” It is a topical show where they encourage listener participation.
Get this: Most of their callers dialed in on their car and truck phones. Later
in the day, Bill Coleman, Billboard’s dance editor, Graham Armstrong, co-
publisher of The R&B Report, and I joined Donnie Simpson, PD of WKYS
and host of BET’s “Video Soul” for a discussion of music charts. Special
thanks to Ernest Winbourne, producer, and Annette Donfor, senior assis-
tant producer, for my TV debut ... News Flash: According to an Elektra
Records spokesperson, Tracy Chapman has agreed to give her first inter-
view—and it’s going to be with Belma Johnson of BET.

HOT BLACK SINGLES ACTION

RADIO MOST ADDED

PLATINUM/ BRONZE/
GOLD SILVER  SECONDARY  TOTAL TOTAL
ADDS ADDS ADDS ADDS 0

20 REPORTERS 32 REPORTERS 48 REPORTERS 100 REPORTERS
ALL OF MY LOVE
THE GAP BAND capiToL 16 21 32 69 70
TENDER LOVER
BABYFACE soLarR 11 13 26 50 60
LET'S GET IT ON
BY ALL MEANS tsLaND 5 13 9 27 59
SERIOUS HOLD ON ME
O'JAYS emi 4 9 13 26 38
ALL NITE
ENTOUCH/K. SWEAT eLExTRA 4 6 13 23 49
I THINK | CAN BEAT MIKE. ..
D.J. JAZZY JEFF sive 4 6 12 22 41
YOU'LL NEVER WALK ALONE
ISLEY BROTHERS wARNER BROS. it 11 9 21 55)
TAKE GOOD CARE OF YOU. ..
D.WARWICK/J.OSBORNE 3 S, 13 21 38
LICENCE TO CHILL
BiLLY OCEAN uive 0 5 12 17 53
YOUR SWEETNESS
THE GOOD GIRLS moTown 2 7 8 17 25

Radio Most Added is a weekly national compilation of the ten records most added to the playlists

Goea R
b

S s

-

#1 Most Added Billboard
#1 Most Added Urban Network
#1 Most Added R&R

T

ISLAND

From the forthcoming album ‘Beyond A Dreanm’

Produced by

of the radio stations reporting to Biliboard. The full panel of radio reporters Is published periodi- . ) o
cally as changes are made, or is available by sending a self-addressed stamped envelope to: Stan ShePPard and ]lmm)' Varner on Island comPACt Discs, Cassettes and Records
Billboard Chart Dept., 1515 Broadway, New York, N.Y. 10036,
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< e SE Compiled from a national sample of_ retail store 0 S._
ok | H& §o -3 TITLE and one-stop sales reports and radio playlists. ARTIST v »U—’;‘, ;o o %
F2 |32 |32 25| erovucen (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL EFz| <3| 2] £3 Irgr%chzn (SONGWRITER) LABEL & NUMBER/DISTRIBUTlﬁg.Lr/!BSEL
% NO.1 & @ 62 7 4 WHAT YOU NEED & STACY LATTISAW
@ , ' 12 BABY COME TO ME 1 week st No. 1 @ REGINA BELLE G.WILLIAMS (N.RICHARDS, G.WILLIAMS) (T) (C) MOTOWN 1978
NM.WALGEN (NMWALDEN, J.COHEN) (O) COLUMBIA 3668969 51 | 57 | 65 | 6 | FEELSOGOOD (FROM “DO THE RIGHT THING")  PERR
2 ] 7 9 MISS YOU MUCH ® JANET JACKSON PLAURENCE (SMCKINNEY, L.PERRY, M.O'HARA) (T) (C) MOTOWN 1996
JJAM.TLEWIS (T.LEWIS, J.HARRIS fll) () (C) (CD) A&M 1445 IT'S FUNKY ENOUGH ¢ THED.O.C
@ - - . YOU ARE MY EVERYTHING © SURFACE 52 | 31 12 | 10 | ORORE(DO.C. LSYLVERS) (T) (C) RUTHLESS 965 49/ATLANTIC
D.CONLEY.D.TOWNSEND.B.JACKSON (D.CONLEY. E.COLLINS, D.CULLER, D.TOWNSEND)  (T) (C) COLUMBIA 38-69016 @ AS A MATTER OF FACT @ NATALIE COLE
@ . . . ROCK WIT'CHA © BOBBY BROWN 61 14 4 AFISCHER (S.GARRETT, D.BOYETTE) (C) EMI 50231
LAREID.BABYFACE (BABYFACE, D.SIMMONS) (CYMCA 53652 @ 63 82 3 HIGHER THAN HIGH & TONY LEMANS
. . - . PARTYMAN ® PRINCE D.GAMSON (T.LEMANS, D.GAMSON) (C) PAISLEY PARK 7-22907 /REPRISE
PRINCE (PRINCE) (T) (C) WARNER BROS. 7-22814 @ 64 87 3 WHATCHA GYONNA DO? TYLER COLLINS
(6)[ 12 | 15 | 11 | STATEOF ATTRACTION RHONDA CLARK sl UG ) G
JIAMT.LEWIS (JHARRIS III, T.LEWIS) (T) (C) TABU 69000/E.P.A. * % & HOT §HOT DEBUT* A %
7| 4 | 5 | 1a | TALKTOMYSELF © CHRISTOPHER WILLIAMS (56)| NEWp | 1 | TENDERLOVER - - BABYFACE
T.GATLING.ASTEWART (T.GATLING. ASTEWART) (T) (C) GEFFEN 7-22936/REPRISE L.A.REID,BABYFACE (BABYFACE, L AREID, PSMITH) (T} SOLAR 74003/E.PA.
— — T ———
0 15 19 9 DON'T TAKE IT PERSONAL @ JERMAINE JACKSON 57 60 68 5 LOOK wﬂ5'§ DANCINE & ZIGGY MARLEY & THE MELODY MAKERS
D.CONLEY,D. TOWNSEND (D.CONLEY, D.CULLER, D.TOWNSEND) () (C) ARISTA 1-9875 ZMARLEY,G.ROSENSTEIN (ZMARLEY, S.MARLEY) (N (C) (CD) VIRGIN 7-99182
DO MAKE ME R® * GIMME YOUR LOVE @ ARETHA FRANKLIN & JAMES BROWN
9 3 3 14 J.BR”T:’“ON.DDREWRY (B(.)BVA(E:HARACH. H.DAVID) (T) (M) NEXT PLATEAU ?(};%LL n 95 3 N.MWALDEN (WALDEN, J.COHEN) (M (C) ARISTA 1-9884
E® ALL OF MY LOVE THE GAP BAND
10| 10 9 13 gﬁg,abﬁf(gymm MDIKE, MROSS) m© DEL,C,OUS’V,ZQ%JE,(,;,&,% NEW)D 1 RWILSON.C.WILSON (CALHOUN. ST.JON, WILSON) (T) (C) CAPITOL 44418
"M 'N' DANGER * . SUPER LOVER BARRY WHITE
117 )u !\GlLES,DB«URDOEK.aoSBORNE (AGILES, KENNEDY, D.MURDOCK) M%‘ECH)EcﬁmSTng}Easl‘g 6 |75 9 BWHITE,).PERRY (B.WHITE. ) PERRY, WJONES) M ©) AM 1459
S ' LEVERT
12 11 11 10 gyggg\rﬂ(&f&%\;&? (M (C) coLD c?*,LBLl.S QQZEGDZR'éﬁRr\.‘SE 61 a 16 11 G.LEVERT,M.GORDON (G.LEVERT, M.GORDON) (T) (C) ATLANTIC 7-88842
BACK LOVE HAS GOT TO WAIT @ ERIC GABLE
815 2 | JAZZciE BL?mL(ngEER (BROMED, CWHEELER, PHOOPER, SLA SOUL e Cﬁ%ﬁ/l%ﬁ%&%?? 69 | 80 | 3 | HKINGGiKINGDGOODMAN) OIEIORHEDIST) 2257 JEMI
LET'S GET IT ON @ BY ALL MEANS
17 21 8 ng&may&E J.NHOWARD) A4 %g%(MVgAAI}EZ @ 94 - 2 S.SHEPPARD,J.VARNER (M.GAYE, E. TOWNSEND) (T) (C) (CD) ISLAND 7-99162
PERPETRATORS RANDY & THE GYPSYS
@ 2| 28 6 r’j h(n)A'gTEINELLI (C.SMALLS) ¢ STEI;S%NEMLI;L]% @ || & 3 ECKECLOWICM.RENTIE-IR) (DE)]AsMIa49
LICENCE TO CHILL & BILLY OCEAN
181 2 | 8 290"‘(;‘; gGKDE‘)gPV! [!(L&‘{)%KLE’R) mc(gli?éﬂﬁc%ggﬁ 78|89 | 3 R.JLANGE (R.J.LANGE. B.OCEAN) (T) (C) JIVE 1283/RCA
Vi IME I TRY T 6 13 23 15 HEAT OF THE MOMENT & AFTER 7
@ 2 4] 9 ESTEURRIE‘II;,EROGERS.C.LY?N%@!TL%?&PE%Y)EERS. P BARRY) (?) (%-‘VEFQ;LLAB\;T;(‘) CAREID BABYEACECAREIDIBABYFACE) D ENVIRCINP99204
1 WANNA E .(i' 91 _ ) YOU'LL NEVER WALK ALONE THE ISLEY BROTHERS FEATURING RONALD ISLEY
18 19 22 1 G.LEVERT,M_G%(R)D'gN (gfzcvn!:(nt M.GORDON) M) WAéIQE,!IEEOgNSZRZQg B WINBUSHIEWINBUSK) (CIWARNERIBROS17: 2276
TEST OF TIME @ WILL DOWNING
19 9 6 13 é&n‘?sm DL.vexAEmns,sm GANT (PBRYSON) L4 Pgé%g,ggn%?g 418 3 W.DOWNING,L ARMOR (M HOLDEN, K.HARRIS) (T) (C) (CD) ISLAND 0-96530*
JUST A FRIEND @ BIZ MARKIE
1 GO TO WORK . @] 81 | — | 2 -
20 13 13 10 Kg.DEE.LAVABA.P.HARRIS.TARILEV KMOED) %%%2"3549% . 81z r;»:zo(:y::) o (T) (C) COLD CHILLIN' 7-22784/WARNER BROS.
ON LOVE eLL COOLJ
I'M STILL MISSING YOUR 70 | 68 | 78 | 4 "
@ 2 31 8 C.WILLIAMS (C.WILLIAMS. K.L.PATTEkg)vN)E Mm© TA&U%Q%S?/AE’\:? ;L;?gt:érrll;;zswo”' A, CICIE A8 s o0sC CoLME s
@ 23 | 27 ) NEW JACK SWING WRECKS-N-EFFECT 71| 59 | 60 1 H.ALPERT (H ALPERT. E.DEL BARRIO, S.ROGERS) ¢ }E‘r)E(%)BAénliegﬁ‘g
M.RILEY.WRECKS-N-EFFECT (M.RILEY, A.DAVIDSON, B.MITCHELL) (T) (C) MOTOWN 1979 HOW YOU FEEL =
—ro3 & VESTA
* & * POWER PICK/SALES * & % 72 1 70 | 8L | 5 | L7Gies (azGIES, vESTA) (M A&M 1443
SOMEBODY FOR ME & HEAVY D. & THE BOYZ
@ 2% | 3 1 DJEDDIE F.NEVELLE (HEAVY D., EDDIE F., NHODGE) (T) (C) UPTOWN 537 18/MCA @ 80 | — 2 RREUALEElﬁngCE)BERTS JR. (SROBERTS) (©) ATLANTIC 7%58\(1\;
OOH BABY BABY & ZAPP
30 | 36 1 R.TROUTMAN (W.MOORE, W.ROBINSON) (T) (C) REPRISE 7-22849/WARNER BROS. 86 96 3 GwT':x_gpggL?A%?Rwa%ggE ME LIKE THAT (c‘)r(}-c‘g),\\/%&‘t‘\&géﬁsg
PERSONALITY & KASHIF ALL NIT|
@ 29 | 34 1 7T | KaSHIFNMUNDY (NMUNDY. GOMEZ) () ARISTA 1:9890 @ 9% | — | 2 | ALLNITE (EMCCAINE. FREE) ENTOUCH FEA%U(@)I%%)};&L‘I;};{SV;{QE&‘I;
ALL | WANT FROM YOU & THE TEMPTATIONS
26 | 16 | 18 | 11 | S5/ ¢ppaRD (SSHEPPARD, A SMITH) (T) (C) MOTOWN 1974 B | — 2 3'5?5&7'5 LLL(\?V“A!OUR MIND) NEW K"?c?cocﬂJJQAE 3%'399%%
JUST CALL MY NAME ALYSON WILLIAMS | THINK 1 BEAT MIKE L
@ 32 41 5 D.MILLER (D.MILLER. PINGRAM, K.CURRY) (T) (C) DEF JAM 38-6907 2/COLUMBIA @ NEW > 1 0.) JAZZY JE?FA&P!RESH PRINCE. PHIFH??S%’!;REEN (W.SMITH, J. TC?W‘LE"!‘.APZHZA\I;R-IJSE)FF & THET)F(%E JSI\’;E‘ E’glzr\/‘r?cs
LEBR “ "
2 |5 | o | 0 | coERRATEREMURE *BESERCECEMNANS | | 1 | o | s | 15 | MTANTASY (GROM'DOTHEWIGHT THING') @ TEDOY RILEY FEATUING o
T'S THE REAL THING .
@ 3 48 4 wasusu (AWINBUSH) M © MERCUR&Q%EOIBQ-”PIQR(L;JRSA}J @ 84 | — 2 E!.CREE((;RJ.RIEE. DE DE LEITTA, M.ROSE) RIS LA‘FF)%(;I; EAMﬁ.’:RGIYAAZL
——
* % * POWER PIiCK/AIRPLAY * & % 80 | 52 | 24 | 14 | PUTYOUR MOUTH ON ME # EDDIE MURPHY
@ a - 3 HERE AND NOW LUTHER VANDROSS N.M.WALDEN (E.MURPHY, N.M.WALDEN. J.COHEN) (T) (C) COLUMBIA 38-68897
LVANDROSSMMILLER (T.STEELE, D.LELLIOTT) (T} (C) EPIC 34.73029/E.PA. 81 19 70 18 IT'S NO CRIME & BABYFACE
31| 36 50 5 AIN'T NUTHIN’ IN THE WORLD MIKI HOWARD L.AREID.BABYFACE (L.A.REID, BABYFACE, D.SIMMONS) (T) (C) SOLAR 68966/E P.A.
J.NETTLESBEY.T.COFFEY (JNETTLESBEY, T.COFFEY) (T) (C) ATLANTIC 7-88826 82 | a4 | 30 7 BABIES HAVING BABIES TERRY TATE
SAY NO GO © DE LA SOUL PKYSER (T.TATE, PKYSER, R.YOUNGBLOOD) (T) (M) ATLANTIC 7-88814
2 3 40 7 P.HUSTON (PHUSTON. K MERCER, D.JOLICOEUR, V.MASON, D.HALL, J.OATES, S.ALLEN) (T (C) (M) TOMMY BOY 934°* NEW > 1 ge‘lx(cﬁggglg CéRE OF YOUCAND ME 00 DIONNE WARWICK AND JEFFREY OSBORNE
@ " 5 ] KNOCKIN’ ON HEAVEN'S DOOR © RANDY CRAWFORD SAGER (B.BACHARACH, C SAGER, G.GOFFIN) (C) ARISTA 1-9901
M.POWELL (B.DYLAN) (C) WARNER BROS. 7-22865 NEW > 1 SERIOUS HOLD ON M & O'JAYS
W.WILLIAMS.E.LEVERT.T.STUBBS (WWILLIAMS, T.STUBBS, LCHRISTIAN) (C) EMI 50230
3 | 3¢ | 39 | 8 | MESOHORNY ® THE 2 LIVE CREW
L.SKYYWALKER.THE 2 LIVE CREW (L.SKYYWALKER, THE 2 LIVE CREW) (T) (C) (M) SKYYWALKER 127* 85 58 | 44 18 TASTE OF YOUR LOVE ®EU.
M.ENNIS (M. JH IR, b
% | 21 | 20 | 10 | GIRLI'MGONNA MISS YOU @ & MILLI VANILLI S RIS HLIOYD ) 0 Ao 799201
FFARIAN (FARIAN, KAWOHL, BISCHOF FALLENSTEIN) (C) ARISTA 1-9870 NEW ’ 1 SISTSR ROS% JAMES “J.T.” TAYLOR
JTAYLOR (J.TAYLOR) (T)(C) MCA 53730
SLOW DOWN
36 38 4 8 S.HARVEY (K. WHITE. S.HARVEY, D.SIMMONS) M© wmnbéégryorg Wz@gﬁ 87 95 I _ ) SHE'S A SLAMMER A.C. KELLY
A.GEORGE.F MCFARLANE (A.GEORGE, FMCFARLANE, A.MORERO) (T) (C) COLUMBIA 3873014
37 | 4 | 49 | 7 | 'LOVETHEBASS BARDEUX
JST.JAMES.M.ECKART (ECKART. SMITH. ST.JAMES) (T) (C) ENIGMA 75524° NEW)D 1 IﬂglsN('s( PEAC%\?EDTH'EE) & SPECIAL ED
X  H. (T) PROFILE 7266°
DR. SOUL * oY
46 58 5 D.FOSTER.TMCELROY (D.FOSTER, T.MCELROY, KING OF CHILL) rFr?fé)T AETBA/ME §.|E§812 NEW ) 1 TILL THE MONEY'S GONE EDDIE MURPHY
N.M.WALDEN (N.M.WALDEN, E.MURPHY, S, JETT) (C) (CD) COLUMBIA 38-73018
39 | 35 | 42 | 10 | COLDFRESH GROOVE CHILL
H.THOMPSON.PIRARA.R. THOMPSON (PIRARA, RTHOMPSON, H.THOMPSON, RVANN) (T (C) ORPHEUS 72702/EMi 9 | 51 I 51 7 PAUSE ® RUN-D.M.C.
(HAMMER HAMMER) THEY PUT ME IN THE MIX o M HAMMER DAVY D,JMIZELL (J.SIMMONS, D.MCDANIELS, JMIZELL, D.REEVES, S.BROWN) (T) (M) PROFILE 7262%
40 42 45 7 CAP 8 RIGHT AND HYPE
o e i NEWD | 1 | B i, maen, D O R I
(!' 48 66 4 PEND THE NI
. SBRYANT.R GALLWAY (S.PERRY, R GOODRUM) (T) (C) WING 889 878.7/POLYGRAM 92 | 83 | 6 | 19 ASWINBUSH el BR(C;)THI;I;RC(EV%gBIL’} . L4 T*('é)E v‘llASkNEE\; En%glgggyso
2| 5 54 5 I'M NOT SOUPPED & TROOP IF YOU ASKED ME TO (FROM ”
W.ZHARMON,C.TROY (S_RUASSELL. W.Z. HARMON, C.TROY) (T) (C) ATLANTIC 7-88818 93 90 86 18 sﬁ.sv?qs ©. §VAREREN 0 ( LICENCE TO KILL") A4 Pé)TI;I) héABsEalﬁxIEEs
59 KISS YOUR TEARS AWAY @ LISA LISA & CULT JAM N ME
@ 50 5 FULL FORCE (FULL FORCE) (T) (C) COLUMBIA 38-69077 9 82 83 5 L.ELEETE(B'_‘&LDWE?E »&ggzgowcn) @ RICHARD ELLIOT FEATUR'NGC?BTB'EI&&'B?EV,&E%
M R v
54 3 3 FY’R(')NCEI?;"‘.'ECE) PI(ATT(EI) héAB E}}ZE NEW) 1 PB&E?;Q&?%%&%& M (©) MERCL:?YVgelg ngffp%ﬁvsc;%%
1 JUST WANNA LOVE YOU THE MAIN INGREDIENT
53 | 64 4 RBARNES.T.COLEMAN (R.BARNES, T.COLEMAN) (T) (C) POLYDOR 889 910-7/POLYGRAM 9% | 72 l 63 7 gﬁgfzs%];ﬁmm. M.POUSSAINT. WWALKER) (% g’:{é?éozé
CAN? @ DAVID PEASTON |
5% | 72 4 M.J.POWELL (H.GRIFFITH, H.DAVIS) (T) (C) GEFFEN 7-22795/REPRISE NEW)D 1 ,5‘_5)’,5',3‘&“"(5_,},{5&5, DBELLOCHIO) Mo MERCURYOB%*O%T#F,EOS’%E&%
UNSHINE * f
47 4 33 ! aNO (glNO) (T (C) 4TH & B'WAY 7489/8&8 98 49 38 11 GS(;%EJNRQLEIL'!& (HARMON,LLOYD.CANNANDY MIDDLETON,JOSEPH.GRIFFIN) PIECES(TO)F;C?E?AFSEOQMB
8 | 28 | 14 | 13 | GRNTRETOVERYOU & AT i Sron ) 5o 9 (89| 9 | 25 | KEERONMOVIN o (1o I oS
PROMISE & MIKKI BLEU p
8% | e |5 | LEROMSE, D (C) EMI 50228 6 | 68| &8 |1 1B | e ey e o

o Products with the greatest airplay and sales gains this week. ® Videoclip availability. ® Recording Industry Assn, Of America (RIAA) certification for sales of 500,000 units. A RIAA certification for sales of 1 miliion units. Catalog no. is for 7-inch vinyl single.
*Asterisk indicates catalog no. is for 12-inch vinyl single; 7-inch unavailable. (C) Cassette single availabitity. (M) Cassette maxi-single availability. (T) 12-inch vinyl single availability. (CD) Compact disk single availability.
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FOR WEEK ENDING NOVEMBER 4, 1989

Billboard. Hot Black Singles SALES & AIRPLAY..

A ranking of the top 40 black singles by sales and airplay, respectively, with reference to each title’s composite position on the main Hot Black Singles chart.

i ' CK

5 5 = ]
" rem—
SALES <8 AIRPLAY =2
T e A 5% I
Tof2gl  TITLE ARTIST [e8| |zg|9¢| TITLE ARTIST  [28 !
1 | 2 | mISS YOU MUCH JANET JACKSON | § 1 | 3 | YOU ARE MY EVERYTHING SURFACE | 1 @)
2 | 1 | BABY COME TO ME REGINA BELLE | 2 2 | 1 | BABY COME TO ME REGINA BELLE | 2 1990 INTERNATI NAL
3 | 7 | ROCK WIT'CHA BOBBY BROWN | 3 3 [ 7 | DON'T TAKE IT PERSONAL JERMAINE JACKSON | 4
4 [10 | YOU ARE MY EVERYTHING SURFACE | 1 4 | 4 | STATE OF ATTRACTION RHONDA CLARK | 6
5 | 8 | PARTYMAN PRINCE | 12 5 | 6 | ROCK WIT'CHA BOBBY BROWN | 3
6 |13 | DON'T TAKE IT PERSONAL JERMAINE JACKSON | 4 6 [ 10 | I'M STILL MISSING YOUR LOVE $.0.5. BAND | 13 D I R E C TO RY
7 | 4 | BUST A MOVE YOUNG M.C. | 18 7 | 8 | EVERYTHING JODY WATLEY | 8 . , i
8 | 5 | DON'T MAKE ME OVER SYBIL | 16 8 |12 | HOME STEPHANIE MILLS | 7 & Billboard's International Talent and
9 [15 | STATE OF ATTRACTION RHONDA CLARK | 6 9 | 2 | MISS YOU MUCH JANET JACKSON | 5 Touring Directory is the source for
10| 6 | SMOOTH OPERATOR BIG DADDY KANE | 25 10 | 14 | (DON'T U KNOW) | LOVE U CHUCKII BOOKER | 9 (1.S. and international talent, booking
11|19 | HOME STEPHANIE MILLS | 7 11 | 11 | EVERYTIME | TRY TO SAY GOODBYE CHERYL LYNN | 10 . it . d
1214 | I'™ 'N' DANGER MOTHER'S FINEST | 11| [12 |21 | HERE AND Now LUTHER VANDROSS | 20 agencies, raciliues, services an
13 [ 18 | (DON'T U KNOW) | LOVE U CHUCKII BOOKER | 9 13 [ 9 | rM’N' DANGER MOTHER'S FINEST | 11 products. It is used by everyone who
14 [ 22 | EVERYTHING JODY WATLEY | 8 14 | 17 [ PERSONALITY KASHIF | 17 buys and books ta]ent_promotes and manages tours.
15 | 21 | EVERYTIME | TRY TO SAY GOODBYE CHERYL LYNN_| 10 15 {19 | SOMEBODY FOR ME HEAVY D. & THE BOYZ | 14 $64 .
) ncludes postage & handling).
16 | 23 | NEW JACK SWING WRECKS-N-EFFECT | 15 16 | 24 | IT'S THE REAL THING ANGELA WINBUSH | 22 00 (I P 9 ; g) 1
17 | 26 | SOMEBODY FOR ME HEAVY D. & THE BOYZ | 14 17 | 20 | NEW JACK SWING WRECKS-N-EFFECT | 15 Add appropriate sales tax in NY, NJ, CA, TN, MA, IL and DC
18 | 3 | TALK TO MYSELF CHRISTOPHER WILLIAMS | 27 18 | 25 | JUST CALL MY NAME ALYSON WILLIAMS | 21 To order, send your check or money order with this ad to:
i | Mcowomoes S amoraea il A EAN TN mEwR D TN Billbeard bitSetortsTR O apexietioiiakenoo 0RO,
K KOOL B i R
21|29 | 0OH BABY BABY 2APP [ 19 21 | 28 | KNOCKIN' ON HEAVEN'S DOOR RANDY CRAWFORD | 26 For the fastest service, call 800-344-7119
22 | 20 | ME SO HORNY THE 2 LIVE CREW | 34 22 [30 | FOOLISH HEART SHARON BRYANT | 31 In New Jersey, call 201-363-4156. BDSI9100
23 124 | | WANNA COME BACK JAMES INGRAM | 29 23 | 5 | PARTYMAN PRINCE | 12
24 {31 | I'M STILL MISSING YOUR LOVE S.0.S. BAND | 13 24 {31 | KISS YOUR TEARS AWAY LISA LISA & CULT JAM | 37
25 | 17 | SAY NO GO DE LA SOUL | 42 25 {34 | YO MISTER PATTI LABELLE | 35
26 | 32 | JUST CALL MY NAME ALYSON WILLIAMS [ 21 26 |33 | 1 JUST WANNA LOVE YOU THE MAIN INGREDIENT | 39
27 [ 33 | PERSONALITY KASHIF | 17 27 |15 | BACK TO LIFE SOUL Il SOUL | 23
28 | 38 | AIN'T NUTHIN’ IN THE WORLD MIKI HOWARD | 24 28 |— | TENDER LOVER BABYFACE | 41
29 | 34 | DR. SOUL FOSTER/MCELROY | 28 29 [ 35 [ rm NOT SOUPPED Troop |30| FOR WEEK ENDING NOVEMBER 4, 1989
30 [39 | KNOCKIN' ON HEAVEN'S DOOR RANDY CRAWFORD | 26 30 | 27 | SLOW DOWN KARYN WHITE | 38 B'ﬁ' ld
31 [— | IT'S THE REAL THING ANGELA WINBUSH | 22 31 |[— | ALL OF MY LOVE THE GAP BAND | 40 | bOO ° HOT
32 |28 | CELEBRATE NEW LIFE BEBE & CECE WINANS | 47 32 [38 | DR. SOUL FOSTER/MCELROY | 28
33 [ 9 [ ALL MY LOVE PEABO BRYSON | 54 33 (40 caN 2 DAVID PEASTON | 36 ™
34 |37 | 1 LOVE THE BASS BARDEUX | 32 34 |18 | DON'T MAKE ME OVER SYBIL | 16 " “ Z,_ Compiled from a national sample of retail
3516 | ALL | WANT FROM YOU THE TEMPTATIONS | 53 35|36 | | LOVE THE BASS BARDEUX | 32 nd ;O §O u% TITLE and one-stop sales reports. ARTIST
’ I x
36 [ 27 | GIRL 'M GONNA MISS YOU MILLI VANILLI | 59 36 [ 39 | | PROMISE MIKKI BLEU | 44 IY | 22122 | 25 | LasEL & NUMBER/DISTRIBUTING LABEL
37 | — | HERE AND NOW LUTHER VANDROSS | 20 37 | — | WHAT YOU NEED STACY LATTISAW | 43
38 | — | I'M NOT SOUPPED TROOP | 30 38 | — | HIGHER THAN HIGH TONY LEMANS | 50 4% NO.1 * % &
39 [30 | CAN'T GET OVER YOU MAZE | 66 39 | — | WHATCHA GONNA DO? TYLER COLLINS | 45 @ 2 4 3 ME SO HORNY @ THE 2 LIVE CREW
40 [ 25 | THEY PUT ME IN THE MIX M.C. HAMMER |78 40 | — [ LET'SGET IT ON BY ALL MEANS |49 SROWALKERTL 27018 HweekiatHioNI |
©Cozyright 1989. Billboar:oPubL:aﬁons. Inc No part of this publication :\eay be reproduced. stored in any retrieval System, or transmtted. in any form or by any means. electronic. mechanical. photocopying. 3 3 18 DBEldggLﬁ \”NgLleo()snsuND ©) SCUNCIMC:
ing, or othel . without tl i itt i f the publi
recording, or TWISE. Wi uf prior wntten permission of publisher 3 1 1 10 gOMDOCOT'? OPERA'I;OR e . . B|G DADDY KANE
LD CHILLIN' 0-21281/WARNER BROS. (C)
BLACK SINGLES A-Z PUBLISHERS/PERFORMANCE RIGHTS/SHEETMUSIC [(3)| s | 21 | 4 | CHACHACHA @ o ® MCLYTE
TITLE (Publisher — Licensing Org.) Sheet Music Dist. 7 HOME (Warner-Tamerlane, BM{) ASCAP/Colgems-EMI, ASCAP) @ 6 11 6 1 GO TO WORK & KOOL MOE DEE
83 HOW YOU FEEL (Captain Z, ASCAP/Black Lion, 100 PUT YOUR MOUTH ON ME (Eddie Murphy, JIVE 1264/RCA (C)
98 3 0'CLOCK JUMP (Almo, ASCAP/Wu-Li Dance, ASCAP/Vesta Seven, ASCAP/AImo, ASCAP) CPP ASCAP/Gratitude Sky, ASCAP/Penzafire, I WRECKS-N-E
ASCAP/Margin, ASCAP) CPP 33 1 GO TO WORK (Willesden, BMI) ASCAPVirgin, ASCAP) CPP @ 10 | 157 6 ug%wjrﬁ?s(ﬁg)v NG FRECT
24 AINT NUTHIN' IN THE WORLD (Chicago Bros., BMI) 39 1 JUST WANNA LOVE YOU (Knight Crew, 63 REAL LOVE (Skyyzoo, ASCAP)
53 ALL | WANT FROM YOU (Stanton’s Gold, BM1/Island, BMI/American League, BMI) 73 RICH GIRLS (Arrival, BMI) 7 5 5 12 gﬂﬁgﬁg};&g INITHEMIX SMCILIAMMER
BM!I/Trayc One, BMI) 32 | LOVE THE BASS (French Lick, BMI/Doll Factory, 79 RIGHT AND HYPE (Cal-Gene, BMI/Virgin Songs, BMI)
54 ALL MY LOVE (WB, ASCAP/Peabo, ASCAP) BMI/Bug, BMI) 3 ROCK WIT'CHA (Kear, BMI/Epic/Solar, BMI/Green 14| — | 2 | BUSTAFRIEND o wasnersros.© # BIZ MARKIE
62 ALL NITE (Deep Sound, ASCAP/Bhss 69, 44 | PROMISE (EI King, ASCAP) Skirt, BM1) CPP .
ASCAP/Vintertainment, ASCAP) 61 | THINK | CAN BEAT MIKE TYSON (Zomba, ASCAP) 42 SAY NO GO (Tee Girl, BMI/Hot-Cha, BM1/Unichappell, 9 4 2 14 IT'S FUNKY ENOUGH & THE D.O.C.
40 ALL OF MY LOVE (Rajaca, BMI/Day Ta Day, 91 | WANNA BE RICH (Hip Trip, BMi/Calloco, BMI/Fust Buzza, BMI/Bridgeport, BMI) RUTHLESS 96549/ATLANTIC (C)
ASCAP/Good Choice, BMI) BMI/Screen Gems-EMI, BMI/Jig-A-Watt Jams, BMI) 70 SERIOUS HOLD ON ME (WE, BM!/Trycep, 21 _ 2 SOMEBODY FOR ME & HEAVY D. & THE BOYZ
52 AS A MATTER OF FACT (Yellow Brick Road, 29 | WANNA COME BACK (Trycep, BMI/Willesden, BMI) BMi/Willesden, BM1) UPTOWN 23982/MCA (C)
ASCAP/WB, ASCAP/D Tree B, ASCAP) 94 IF YOU ASKED ME TO (FROM "LICENCE TO KILL") 90 SHE'S A SLAMMER (CBS, ASCAP/Jaman, BMI/Song- @ SAY NO GO @ DE LA SOUL
99 BABIES HAVING BABIES (Micro-Min, (Realsongs, ASCAP/EMI April, ASCAP/U.A., ASCAP) A-Tron, BMI) 12 | 14 | 6 | Tommy B0y 934 (€) (M)
BMI/Chatterback, BMI) 11 I'M 'N’ DANGER (Black Lion, ASCAP/Captain Z, 69 SILKY SOUL (Amazement, BMI) X
2 BABY COME TO ME (Gratitude Sky, ASCAP/Penzafire, ASCAP/AImo, ASCAP/Singh Sang, ASCAP/Satsongs, 77 SISTER ROSA (Sula, BMI) @ 20 - 2 gggyﬁ%g/%srga"aaos. (€) S IcET
ASCAP /Virgin, ASCAP) CPP ASCAP) CPP 38 SLOW DOWN (MCA, ASCAP/Warner-Tamerlane,
23 BACK TO LIFE (Virgin, ASCAP/Virgin Songs, BMI/WB, 30 I'M NOT SOUPPED (Gimme 1/2, ASCAP/Platinum BM1/Kings Kid, BMI/Green Skirt, BMI) Q3| 17 | 25 | 4 | GLAMOROUSLIFE e CooLC
ASCAP/Law Music) CPP Gold, ASCAP/Leftover Soupped, ASCAP/Disguise, 95 SMILIN' (Trycep, BMI/Ferncliff, BMI/Willesden, BMI)
76  BLAME (T ON THE RAIN (Realsongs, ASCAP) ASCAP) 25 SMOOTH OPERATOR (AZ, ASCAP/Cold Chilln’, uml 7 9 g | THE RHYTHM & KWAME
18 BUST A MOVE (Varry White, ASCAP/Young Man 13 I'M STILL MISSING YOUR LOVE (Karranova, ASCAP/WB, ASCAP) IEANTIEO ©
Moving, ASCAP) ASCAP/Spider Fingers, BMI/Avante Garde, 14 SOMEBODY FOR ME (EMI Apnil, ASCAP/Across 110th @ 18 24 4 YOU MUST LEARN @ BOOGIE DOWN PRODUCTIONS
36 CAN 17 (Stone Gate, BMI/Finesse, BM1) ASCAP/Interior, BMI) Street, ASCAP/E-Z-Duz-It, ASCAP/E.F Cutting, JIVE 1275/RCA (C)
66 CAN'T GET OVER YOU (Amazement, BMI) 74 IT'S FUNKY ENOUGH (Dollarz N Sense, BMI/Dotted ASCAP/Velle International, ASCAP) 16 9 8 12 DO THE RIGHT THING @ REDHEAD KINGPIN & THE F.B.1.
47 CELEBRATE NEW LIFE (Yellow Elephant, Lion, ASCAP/Sylco, ASCAP) 6 STATE OF ATTRACTION (Flyte Tyme, ASCAP/Avant VIRGIN 96552 (C)
ASCAP/Edward Grant, ASCAP/Benny’s Music, BMI) 97 IT'S NO CRIME (Epic/Solar, BM!/Kear, Garde, ASCAP) 0 R Ly 2 & HIGH PER
71 COLD FRESH GROOVE (Father Thunder, BMI/Bultwhip, BMI/Greenskirt, BMI) CPP 58 SUNSHINE (Island, BMI/Onid, BMI) @ 2 | 2% | 4 %m!%ymgfg" WANNA PARTY? FORMANCE
ASCAP) 22 IT'S THE REAL THING (Angel Notes, ASCAP/WB, 56 SUPER LOVER (Seven, BMI/Ba-Dake, BMI/Peradine, .
64 DIDN'T | (BLOW YOUR MIND) (Mighty Three, ASCAP) BMI) NEW ) 1 [S,;EJ’A’; L'}_s't;'ggc‘gt'uﬁgffé, O SRS
BMI/Bellboy, BMI) 65 JUST A FRIEND (Cold Chiliin’, ASCAP/Biz Markie, 72 TAKE GOOD CARE OF YOU AND ME (New Hidden
16 DONT MAKE ME OVER (Biue Seas, ASCAP/Jac, ASCAP/WB, ASCAP) Valley, ASCAP/Carole Bayer Sager, BMI/Lauren 1911|121 8 m}gffn 2 ¢ RUN-DM.C.
ASCAP) CPP 21 JUST CALL MY NAME (Def Jam, ASCAP/Pure Love, Wesley, BMI)
96 DON'T SAY GOODBYE (Julorae, BMI/Harrindur, BMI) ASCAP/Minding, ASCAP) 27 TALK TO MYSELF (Vertim, ASCAP/Wokie, 2 13 6 16 FIOG(I)'IT THE POWER & PUBLIC ENEMY
4 DON'T TAKE IT PERSONAL (Colgems-EMI, 37 KISS YOUR TEARS AWAY (Forceful, BMI/Willesden, ASCAP/Whole Nine Yards, ASCAP) | IMOTOWNIAS 4 7HC)
ASCAP/CBS, ASCAP/Multi Culler, ASCAP) CPP BMI/My! My!, BMI) 93 TASTE OF YOUR LOVE (Marvennis, ASCAP/Syce ‘M’ @ NEW ) 1 BEEPERS @ SIR MIX-A-LOT
9 (DON'T U KNOW) | LOVE U (Selessongs, ASCAP) 26 KNOCKIN' ON HEAVEN'S DOOR (Ram's Horn, ASCAP) Up, ASCAP) NASTYMIX 76980 (C)
28 DR. SQUL (Two Tuff-Enuff, BMI/Top Bilhn', 49 LET'S GET IT ON (Jobete, ASCAP/Stoned Diamond, 41 TENDER LOVER (Hip Trip, BMI/Kear, BMI/Jenn-A- 2 EXPRESS YOURSELF & N.WA.
ASCAP/MCA, ASCAP) BMI) Bug, ASCAP) 2197 0 | RUTHLESS 7207 /PRIGRITY (©) (M)
8 EVERYTHING (Sizzling Blue, BMI/Newton House, 51 LICENCE TO CHILL (Zomba, ASCAP) 68 TEST OF TIME (Jumpin' Off, BM!/Tocep, BMI/Virgin SO WAT CHA SAYIN’ ® EPMD
BMI) 81 LOOK WHO'S DANCING (Ziggy, ASCAP/Colgems-EMI, Songs, BMI/Dream Dealers, ASCAP/BMG, ASCAP) 23 | 15 | 10 | 12 | FREsi80133/SLEEPING BAG (C)
10 EVERYTIME | TRY TO SAY GOODBYE (Music Corp. Of ASCAP/INS, ASCAP/Virgin, ASCAP) CPP 82 THINK ABOUT IT (Promuse, BMI/Howie Tee,
America, BMI/Bayjun Beat, BMI/MCA, ASCAP) 46 LOVE HAS GOT TO WAIT (Music Corp. Of Amesica, BMI/Special Ed, BMI) NEW) | | E.Iﬂlg'é/,';&‘}c", BN O dvzar JaAFAA Tl il ge
57 FEEL SO GOOD (FROM "DO THE RIGHT THING™) BMI/Gunhouse, BMI) 85 TILL THE MONEY'S GONE (Gratitude Sky,
(Avid One, ASCAP/Perry Lane, ASCAP/Texascty, 34 ME SO HORNY (Pac-Jam, BMI) ASCAP,Eddie Murphy, ASCAP) 5| n | — | 2 | RHYMEFIGHTER ¢ MELLOW MAN ACE
BMI/0'Hara, BMI) 5 MISS YOU MUCH (Flyte Tyme, ASCAP) 43 WHAT YOU NEED (Nookie, BMI/Go Lelt, ASCAP) -
31 FOOLISH HEART (EMI April, ASCAP/Random Notes, 89 MY FANTASY (FROM "DO THE RIGHT THING") (Cal- 45 WHATCHA GONNA DO? (TLC, BMI/Dinger & Ollee, NEW) 1 tEEOSZXVh(ﬂJCFX'((C) © ICE CREAM TEE
ASCAP/Street Talk, ASCAP) Gene, BMI/Virgin Songs, BMI) CPP BMI/Dagwood, BM1) bl i
88 FRIENDS B-4 LOVERS (Forceful, BMI/Willesden, 80 NEVER GIVE UP (Number 9, ASCAP/Davies Street, 67 WHY YOU WANNA LOVE ME LIKE THAT (Hilljay, 21 | 29 | — 9 FIVE DOLLAR HIGH © GUCCI CREW It
BMI/Willesden, BMI) ASCAP) ASCAP/Brenda Eager, ASCAP/Saghilt, ASCAP) GUCCH 12141/HOT PRODUCTIONS (C)
48 GIMME YOUR LOVE (Gratitude Sky, ASCAP/Virgin, 15 NEW JACK SWING (Virgin Songs, BMI/Cal-Gene, BMI) 35 YO MISTER (Controversy, ASCAP/WB, ASCAP) 28 | 23 | 22 | 14 | DANCE FOR ME © QUEEN LATIFAH
ASCAP/Penzafire, ASCAP) CPP 1 YOU ARE MY EVERYTHING (Colgems-EMI, TOMMY BOY 922 (M)
59 GIRL I'M GONNA MISS YOU (MCA, ASCAP) 92 NO FRIEND OF MINE (Jay King IV, BMI/Clarity, BMI) ASCAP/Deep Faith, ASCAP/Mutti Culler, ASCAP) @ NOTHIN' BUT A GANGSTER & Uz1$ BROS
78 (HAMMER HAMMER) THEY PUT ME IN THE MiX 86 ONE SHOT AT LOVE (0&D, ASCAP/LL. Cool J, YOU'LL NEVER WALK ALONE (Angel Notes, NEW D 1 ORIGINAL SOUND 1290 (C) (M)
(Bust-1t, BMI) ASCAP/Def Jam, ASCAP/Virgin, ASCAP) ASCAP/WB, ASCAP) ) *
87 HEAT OF THE MOMENT (Epic/Solar, BMI/Kear, BMI) 19 OOH BABY BABY (Jobete, ASCAP) CPP 84 YOUR SWEETNESS (John Bares 111, BMI/Careers, 30| 16 I 13 8 DBJSJ&LE,E&H,COLUMB,A © LL.cooLJ
CPP 12 PARTYMAN (Controversy, ASCAP) BMI/Kymberh Armstrong, BMI) - - - - - . -
20 HERE AND NOW (EMI Apri, ASCAP/Ollie Brown 55 PERPETRATORS (Thumping, BM!) OAPrloduc(s wnth_the greatest 53_'?5 galns this week. ® Videoclip gvallablllty. . Re_c‘ordlAng Industry
Sugar, ASCAP/DLE, ASCAP) 17 PERSONALITY.(Music Corp. Of America, BMI/GG Assqc;auon 9f America (RIA_A) cemhga(lon Afor 5§Ies of 500,000 unl}s. A RIAA cg_rtnhca(lon for sales cl.
50 HIGHER THAN HIGH (Lemans, ASCAP/WB, Loves Music, BMI) lA million gnlt§._ Catalog no. is for 1_2~|n(;h vinyl §|ng!g. (C) Cassette single availability. (M) Cassette maxi-
ASCAP/Gamson, ASCAP) 75 PUMP UP THE JAM (BMC, ASCAP/Bogam, single availability. (CD) Compact disk single availability.
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. | @ <Z>E Compiled from a nationat sample of retail store @ 5,,
x 3 . i i x x 4
‘é".ﬁ étﬂ 38 ‘Q% TITLE and one-stop sales reports and radio playlists. ARTIS %’H zm ;8 ‘Q§ TITLE ARTIST
2| O | x| FO PRODUCER (SONGWRITER) - LABEL & NUMBER/DISTRIBUTING LABEL 2| 3| g | 2O PRODUCER (SONGWRITER) LABEL & NUMBER/DISTRIBUTING LABEL
HIGHER THAN HIGH *
D s |7 | o | vsmmemme, 5 T ot | [l 0| B A SRR
MBIA 38-
@) 3 | B | 0 | B ey DO A
2| 1| 2 | 13 | BABYCOME TOME ® REGINA BELLE - JLANGE B
N M.WALDEN (N.M.WALDEN, JCOHEN) (C) COLUMBIA 38-68969 AS A MATTER OF FACT @ NATALIE COLE
@ R . 10 | ROCKWIT'CHA © BOBBY BROWN 52 | 53 | 61 5 AFISCHER (S.GARRETT, D.BOYETTE) (C)EMI 50231
L.A.REID,BABYFACE (BABYFACE, D.SIMMONS) (C)MCA 53652 53 % 16 12 ALL | WANT FROM YOU & THE TEMPTATIONS
@ 8 15 10 DON'T TAKE T PERSONAL & JERMAINE JACKSON S.SHEPPARD (S.SHEPPARD, A.SMITH) (T} (C) MOTOWN 1974
D.CONLEY.D.TOWNSEND (D.CONLEY, D.CULLER, D TOWNSEND) (T) (C) ARISTA 19875 54 19 9 14 | ALLMY LOVE © PEABO BRYSON
- ) : 10 | Miss You MucH & JANET JACKSON ‘| PBRYSON.DW.WATKINS.SIR GANT (P.BRYSON) (C) CAPITOL 44429
JJAMTLEWIS (TLEWIS, J HARRIS 1) (T) (C) (CD) A&M 1445 @ 64 76 4 PERPETRATORS RANDY & THE GYPSYS
6 6 12 12 STATE OF ATTRACTION RHONDA CLARK K.KELLOW (M.RENTIE.JR) (T)(C) A&M 1445
JIAM.TLEWIS (JHARRIS Ill, TLEWIS) (T) (C) TABU 69000/E.P.A. 6 | 67 6 SUPERNLOVER BARRY WHITE
@ 5| 2 , HOME © STEPHANIE MILLS BWHITE,N GILES (B.WHITE, J.PERRY, W.JONES) (T)(C) ABM 1459
N.MARTINELLI (C SMALLS) (T)(C)MCA 53712 57 51 57 7 ss&%&g{%%%aq FEB(EIPAEF;‘FP% EHERi:IGHT THING™) e OTg PEngchl,
Y. H. {Cymi WN
1417 9 E XVEM%YV!'(-!;IQOGLE J.NHOWARD) ¢ {QPC\)(NYgf g’3L7El\; SUNSHINE
L 4
DON'T U KNOW) I LOVE U CHUCKII BOOKER il A WA L i 0.0y 18 v 7355 Uk
@ 16 18 9 ((,BOOKER BIG DOG PROD. (C.BOOKER) (T) (C) ATLANTIC 7-88831 59 35 21 1 |=GF'A'32|LAr!l'vA&gNKNAveOMLISBISSCY%lFJFA.LLENSTEIN * IXHLLIS}/AINQI%LA
. 3 . HOF | ARISTA 1.987
17 | 20 | 10 | EVERYTIME|TRY TO SAY GOODBYE ® CHERYLLYNN - : ©
C STURKEN.E.ROGERS.C.LYNN (C.STURKEN. E.ROGERS. PBARRY) (T) (C) VIRGIN 7-99180 67 91 3 AY?vHBI(JIgHN(EvVvEgUg{)\LK ALONE THE ISLEY BROTHERS FEATUFgIl;IW(\ER'l?E(le;JFIe\OI.SDJ%LE\;
I'M 'N' DANGER & MOTHER'S FINEST - -
1| 1] 141 12 | 5 GiesnMURDOCK B.OSBORNE (A GILES, KENNEDY. DMURDOCK) (T) (C) CAPITOL 44416 77 | — | 2 | |THINKICAN BEAT MIKE TYSON ® D.J. JAZZY JEFF & THE FRESH PRINCE
CARTTAR SEINGE D.J. JAZZY JEFF & FRESH PRINCE P.HARRIS.N.GREEN (W.SMITH. ). TOWNES. PHARRIS) (T) (C) JIVE 1282/RCA
12 | 5 6 10 PRINCE (PRINCE) (T) (C) WARNER BROS. 7-22814 75 9% 3 ALL NITE ENTOUCH FEATURING KEITH SWEAT
NSNS eURIIouE SO BAND E MCCAINE.FREE (E.MCCAINE, FREE) (T)(C) (CD) ELEKTRA 7-79260
@ 21 | 9 C.WILLIAMS (C WILLIAMS. K.L PATTERSON) (T) (C) TABU 69054 /E.PA. @ 73 | 80 3 REAL LOVE SKYY
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Clinton’s Funky Fairy Tale: ‘Ginderella’ Finds A Prince

BY JANINE McCADAMS

NEW YORK The most distinctive,
innovative, and enduring R&B bands
of the '70s were the hard-funk con-
glomeration of Parliament/Funkade-
lic, masterminded by singer/song-
writer/producer George Clinton. The
bands’ experimentation with nasty
bass lines, syncopated horns, jazz/
soul vocal choruses, sometimes non-
sensical/sometimes sociopolitical lyr-
ies, and unique black “characters”
created music that flouted conven-
tion and defied description; with it,
Clinton built a musical empire that
supported a number of subsidiary
groups (Parlet, the Horny Horns,
Zapp, the Brides of Funkenstein,
Bootsy’s Rubber Band, the P. Funk
All-Stars) and built a core of diehard
fans.

Clinton is a force that continues in-

tact. His latest solo effort, “The Cin-
derella Theory,” on Paisley Park,
marks the funkmeister’s return to
the album charts after a three-year
break (he recorded two solo albums
for Capitol, with “Atomic Dog” scor-
ing a No. 1 black music single in 1983)
as well as his new business relation-
ship with the current purveyor of
imaginative funk, Prince, who en-
couraged Clinton to put together an
album for his label. In addition to
slammin’ grooves that call to mind
some of the best of the wit and wis-
dom of Parliament’s heyday, the al-
bum features experiments with jazz,
rock, standards (he rerecorded Harry
Belafonte’s “Banana Boat Song” as
only Clinton could do it), and, natural-
ly, rap. On “Tweakin’,” Clinton’s next
single, he snagged favorites Chuck D
and Flavor Flav from Public Enemy
for guest performances.

Always ahead of his time, Clinton’s
P-Funk records predated rap with
their combination of danceable funk
and spoken passages. Now Clinton is
seeing much of his catalog plumbed
for hits by current rap artists: De La
Soul cribbed from “(Not Just) Knee
Deep” in “Me Myself & I'’; M.C.
Hammer from “One Nation Under A
Groove” for “They Put Me In The
Mix”; and Sweet Tee from “Mother-
ship Connection” in “On The Smooth
Tip,” to name a few.

Clinton is not disturbed by the
plundering of P-Funk hits and, in
fact, credits rappers for keeping funk
alive. “Sampling brought [our sound]
all back to the minds of people. Just
like Lay’s potato chips, you can’t eat
just one,” says Clinton. “The second
rap record ever released, on Sugar
Hill Records, by Sequence, used
‘Tear The Roof Off The Sucker’

Sexist Remarks By Ice-T, Clinton Undermine Message

Noble Ideas On Gensorship, With A Hitch

HEARTS IN THE RIGHT PLACE? Went down to
New York’s Vista Hotel to catch the keynote addresses
given by Vernon Reid, Ice-T, and George Clinton dur-
ing the College Media Journal Music Marathon Oct.
27. Reid was expectedly charming, articulate, informal
yet professional, applauding of college radio, discussing
what new music is, and stating that “the forces of con-
servatism have upped the ante”—with the FBI stalking
N.W.A,, the National Endowment of the Arts pulling
grants from controversial artists, and the stickering of
albums. _

Biz Never Sleeps” made the two biggest jumps on the
Top Pop Albums chart in their second week (last week):
Ice-T went 89-40, Markie 15566. On the black albums
chart last week, Markie won out, debuting at No. 36,
seven points higher than “The Iceberg” . _ . Arabian
Prince, another of the Compton, Calif., N.W.A. posse,
branches out on his “Brother Arab” album on Orpheus
Records. The single, “She’s Got A Big Posse,” drives a
shuffling, percussive party groove with Arabian spin-
ning a double-entendre tale. Rapper shows promise,
with strong production by

Ice-T, who has been
The

stressing his commitment
to inner city youth and his [

anti-drug, pro-education, Rhym
anti-censorship stance of

late, took the podium to

restate his concerns about
censorship: “It’s time that
college music declares to-
tal, all-out war on that.”

himself and his DJ, That
Guy ... OK, some of us
are growing weary of re-
cords featuring that Soul
II Soul rhythm, but Chica-
go native Richard Rogers’
emotive vocals put it over
well on “Dream Lover"
(Sam Records). The 20-
year-old’s single was

Ice was making good
sense until he got to the
subject of the Parents’ Music Resource Center, suggest-
ing that Tipper Gore’s and Elizabeth Dole’s husbands
should take their wives into bedrooms and “‘dick 'em
down” to give them something more meaningful to do.
The sound lost amid the cheers of the perverse college-
age crowd was the crash of T’s credibility toppling. Only
a few in the room heard it. Then Clinton put icing on the
fallen cake by performing a rap about being a “bad nig-
ger” that would have been sheer soul/funk poetry if
there hadn’t been so many references to beating up
“bitches.” He concluded by saying he did it as proof that
we are all “One Nation Under A Groove” and that cen-
sorship has no place in our society. The censorship issue
has rightly become an obsession to some. But, oh, the
smell of it.

MORE MUSIC—LESS TALK: The long-awaited first
single from ‘“Back On The Block,” the monster Quincy
Jones album, bowed Oct. 26. “I'll Be Good To You," a
remake of the Brothers Johnson’s Q-produced 1976 No.
1 smash, features vocals by Ray Charles and Chaka
Khan—Dbacked by Siedah Garrett, James Gilstrap,
James Ingram, the Brothers Johnson, Syreeta Wright,
and Phil Perry. Slammin’! Other album tracks boast a
similar star-studded array of talent: On “We Be Doin’
It,” Garrett takes the lead with help from Ella Fitzger-
ald, Al Jarreau, Bobby McFerrin, Take 6, and Sarah
Vaughn; and “Back On The Block” features new singer
Tevin Campbell on lead with rappers Ice-T, Melle Mel,
Big Daddy Kane, and Kool Moe Dee droppin’ science
between the beats. The album ships Nov. 21 ... Amaz-
ing and true: Ice-T’s “The Iceberg: Freedom Of Speech

.. Just Watch What You Say” and Biz Markie’s “The

by Janine McAdams

mixed by Marley Marl
and produced by John Da-
vis; an album is expected in the spring . . . Will Downing
has an impeccable second album out on Island, titled
“Come Together As One.” On the first single, “The Test
Of Time,” Downing swings a midtempo new jack-ish
beat while his warm, tough’n’tender voice caresses the
ear. Lush R&B ballads, cool jazz pieces, pumping dance
grooves, and a stellar remake of Rose Royce’s “Wishing
On A Star” show Downing’s range. This singer/produc-
er deserves more attention ... Tyler Collins has just
bowed a surprisingly catchy RCA album, “Girls Nite
Out.” The funked-up dance single, “Whatcha Gonna
Do,” is just an inkling of her talent; she gets some top-
notch production assists from Jeff Lorber and godfa-
ther Stevie Wonder, among others, on an album laden
with hooky, hummable R&B/pop tunes. With some real
artist-development polish and strategic marketing, she
could be a name to reckon with . . . Into the growing an-
nals of retronouveau black singers, enter the name
Hugh Harris. The Londoner debuts with “Words For
Our Years” on Capitol; the songs, like “Alice,” “Mr.
Woman, Mrs. Man,” and “Her Engine Froze,” are inti-
mate observations about life and love, sung in a keen-
ing, expressive tenor that will put one in mind of Tracy
Chapman ... The Gap Band has been up (eight top
fives out of 12 charted singles from 1979-83) and down (a
couple of soundtrack singles but no album since 1986),
but never out for the count. The travails of the Brothers
Wilson are ironically reflected in the title of their Capitol
debut, “Round Trip.” Yes, they're back, they're contem-
porary, and they have not lost their signature style. “All
Of My Love” is currently heading into the top 40 on the
black singles chart.

[“Funky Sound (Tear The Roof Off)”
by the female trio hit No. 39 in 1981].

“Technology will kick you in your
butt! I look at the positive: Don't get
mad, use it. We're all about one na-
tion under the groove, anyway. When
they started using [our music], we
started sampling them back. All of
[the rappers] give us a lot of credit,
everybody deals with the funk. And
if an act samples a Funkadelic record,
fans will read them the riot act! Peo-
ple are into funk—it’s commercial
and it’s fun. And since we own the
masters to those albums, they had to
come to us.”

Clinton, who says he “made it my
business’’ to keep abreast of rap
trends, adds that Prince ‘“‘has done
the freshest stuff we've seen since
[P-Funk] stopped.” He credits Prince
with allowing him to create the kind
of album he did: “Prince is a funka-
teer; he ... gave me a chance to do
my thing. And he didn’t treat it as
just another Prince project. I admire
the hell out of him for sitting back, as
hot as he is, and not jumping in, not
taking me by the hand.”

“The Cinderella Theory” took time
to make because Clinton was busy
working on a number of other artists’
albums, including Klymaxx, the Red
Hot Chili Peppers, and Thomas
Dolby. “I felt there was no hurry to
rush back—until I heard all the [P-
Funk] samples. Then I thought:
They're calling us. We’ve been tour-
ing again because 95% of the band
members are available, so it’s looking
like 1967 again.”

Clinton admits that radio response
to “The Cinderella Theory” has not
been strong, but says, “We aren't
thinking about charts. There’s a
planned obsolescence factor; we're

working alternative markets, this is
the third or fourth time [Parliament/
Funkadelic] were supposed to be
gone ... We're getting great reviews
[on tour] and [the album is] selling.
Video is also selling the record.”

The “Why Should I Dog U Out”
video features appearances by a
number of popular rappers, while the
lyrics take a gentle swipe at those
who haven’t given credit where credit
is due. (Clinton’s theory: “You sam-
ple our music, I'll sample your face!”)

Adds Ray Harris, VP of black mu-
sic promotion at Warner Bros.:
““Why Should I Dog U Out’ did not
fare that well at radio. ‘“Tweakin’’
comes out next [due this week]. The
one thing we've been encouraged by
in terms of the whole project is that
wherever George has performed,
he’s had a tremendous turnout, both
from the consumer base and press.
But radio has been resistant to the
record and I don’t feel they've given
the album a shot. Hopefully, the next
single will turn that around, since his
tours have done so well. Clinton is
one of the masters of funk. All the
rappers are using him as samples, so
there’s room for Clinton at radio,
both among the older and the youn-
ger demos. Right now, he’s tearing it
up on tour.”

Plans for Clinton include finishing
up shows around the country, then
heading on to Europe, where the 1971
“Maggot Brain” album has been re-
released and bootleg copies of old
Funkadelic and Parliament product
fetch up to $500 on the street. Clinton
says Funkadelic is recording a new
album for MCA and a new Mother-
ship Connection tour is also in the
works for next summer.

Bilboard POWER PLAYLISTS

Sample Playlists of the Nation’s Largest Black Radio Stations

FOR WEEK ENDING
NOVEMBER 11 1989
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1 Starr, Words | Manifest
Girls, Your Sweetness
Randy Crawford, Knockin' On Heaven's Door
Regina Belle, Make It Like It Was

FEank
I 82

\He3-Fa
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Janet chkson Rhythm Nation
LL Cool J, One Shot At Love
Diana Ross, This Hou
Natakie Cole As A Matter Of Fact

Te rg'Hl her Than High
DJJazzyJ Fresh Prince, | Think 1 C
Lisa Lisa & Cuit Jam, Kiss Your Tears Away

Tyler Collins, Whatcha Gonna Do
Technolmuc Featuring Feny Pumd) Up The Jam
Aretha Franklin & James B imme Your Love
Run-O.M.C., Pause
Bardeux, | Love The Bass
Bng Daddy Kane, Smoath Operator

Gable, Love Has Got To Wait
gulmypjgstles Ig Be Good To You

on, Can |

Brothers Fulunng Ronald Isley, You'
Canony | Wanna Be Rich
EU., Living Large
Full Force, Friends B-4 Lovers
Good Girts, Your Sweetness
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Kris & The Cougar. Backstage at
New York’s Beacon Theatre, KRS-
One of Boogie Down Productions
takes a breather with John Cougar
Mellencamp. The pair appeared in a
two-date benefit concert for the
Partnership for the Homeless Aug. 15-
16. The dates were headlined by
Living Colour.

Hush VP To Head Wm. Morris Black Dlv

BY JANINE McADAMS

NEW YORK Inamove to update its
operations and further its commit-
ment to black music, the William
Morris Agency, the world’s oldest
and largest talent agency, has ap-
pointed Kevin Hare xvood, VP/GM of
black management firm Hush Pro-
ductions and indie label Orpheus Rec-
ords, head of its new black and urban
contemporary music division. A for-
mal announcement was made Aug.
21 by John Marx, the agency’s VP
and head of the contemporary music
department. Harewood will continue
to be associated with Hush Produc-
tions in New York.

According to a spokesman for Wil-
liam Morris, the announcement of the
new division is simply a formalization
and expansion of the agency’s exist-
ing R&B department, which repre-
sents such artists as Bobby Brown,
Freddie Jackson, Atlantic Starr, and

Najee.

The announcement of the division
and Harewood’s appointment comes
six months after the buyout of Gen-
eral Talent International by Jerry
Ade’s Famous Artists Agency. GTI
had been the largest booking agency
for black music stars; the sale was
completed two months before GTI
head Norby Walters was convicted
for using wrongful payments to in-
duce college athletes to sign manage-
ment contracts. With the leading
black talent organization now de-
funct, say some observers, William
Morris moved to fill the void.

Says manager Jorge Hinojosa,
whose artist lee-T is among several
acts that moved from GTI to the Wil-
liam Morris roster: “‘If they see
there’s an opening in the market and
see that the leader has fallen, then,
yes, they are going to capitalize on
that because there are a lot of artists
out here that need representation.

I.ADIES IN CHARGE: Back in July, I asked where the
new crop of female rappers are who would challenge the
male dominance and male-centered viewpoint in the
genre, with less emphasis on their physical charm.
Three have recently riveted my attention: In Tommy
Boy’s video bio on Queen Latifah, the East Orange,
N.J., rapper says, “ ‘Queen’ has nothing to do with rank.
It has to do with how I feel spiritually.” Latifah has a
savvy but approachable demeanor, a quick-silver deliv-
ery on the mike, a strong singing voice, and—sur-
prisel—a mean hook shot on the basketball court. Her

Latifah, Ice Cream Tee, Shocky Shay Offer Fresh Views

Female Rappers Step Into The Spotlight

tions,” which was last week’s Hot Shot Debut on the
Hot 100 Singles chart. (With all 24 stations on Bill-
board’s crossover panel reporting to the Hot 100 for the
first time last week, four black music acts made the leap
to the pop chart: Vesta, Dino, Christopher Williams,
and 2 Live Crew) . . . Faves Ziggy Marley & the Melody
Makers rocked the (open-air) house recently at New
York’s Reebok Riverstage on the pier. While the sound
level was a bit overwhelming, Marley and his crack band
gave a tight, exciting run-through of several tracks
from the group’s second Virgin album, “One Bright
Day.” He also spun out a

lyrics combine progres-

sive messages with a call

t joy life. The singl

panes Fo Mo pro. The
Rhythm

and the

Blues

duced by the 45 King,
uses tracks from Sly
Stone’s “Dance To The
Music”; the video was di-
rected by Fab 5 Freddy

. Philadelphia’s Ice
Cream Tee has a hardcore

number of hits associated
with his father, Bob, in-
cluding “Buffalo Soldier”
and “Could You Be
Loved,” leaving the audi-
ence—which stood and
danced through the entire
performance—with an un-
canny sense of déja vu.

look (black leather, gold
chains), but her message
is on time and on target. Her Uni Records debut fea-
tures 12 cuts written by Tee (real name: Bettina Clark)
herself and produced by Jazzy Jay. On “Can’t Hold
Back,” Tee tackles everything from male chauvinism to
other female rappers to back-stabbing colleagues to the
drug epidemic with a righteous, I’'m-mad-as-hell-and-I'm-
not-gonna-take-it-anymore stance—without ever losing
her cool. Other tracks, such as “My Duty,” “My Pockets
Are Fat,” and “New Revolution,” find Tee soaring with
expand-your-mind ideology and a strident, intelligent de-
livery that sometimes puts one in mind of Kool Moe Dee
or KRS-One. A great debut that deserves attention . ..
Shocky Shay starts off on the “sucker MCs” tip on her
Orpheus debut, “No Joke,” with a swipe at rap’s reign-
ing female duo with “Pass The Salt ‘N’ Pepper.” This
native New Yorker who grew up in Winston-Salem, Va.,
has a street-style, slightly raspy sound; the material
ranges in content from the usual self-promotion to safe
sex (“Slip It On”); in “You Got No Rights,” Shay takes a
gender-switching, macho approach to romance that
shows men how it feels to be treated like property. Pro-
duction was handled by Donald Dee Bowden.

NOW PLAYING: A&M artist Vesta opened an Aug. 26
show for Peabo Bryson at New York’s Beacon Theatre.
This extraordinary vocalist knows how to work an audi-
ence, camping and vamping through some funny stage
patter and smoking on material from her “Vesta 4 U”
album, including the heart-wrenching “Congratula-

by Janine McAdams

TIDBITS: AC Black, a
new seven-man rock-funk
band on the Taj/Motown roster, led by twins Alvin
Black on bass and Calvin Black on rhythm guitar with
lead vocalist Kelvin Jones, rock hard and mean on first
single, “Funky Situation,” which should please those
into black rock. But there is something for everyone
here—house, pop, rock, go-go beats, funk, R&B, all
ropped with fluid, soulful vocals. Surprisingly good, too,
is the group’s faithfully bluesy cover of “Try A Little
Tenderness.” The band produced or co-produced nine of
the 12 cuts ... Rappers M.C. Twist & the Def Squad
have a danceable new single in “Shock The House”
(Skyywalker), which combines a conga-driven stomp
beat with funk guitars, scratching, party-time lyrics,
and some “One Nation Under A Groove” chorus breaks.
The single, from the new album “Comin’ Thru Like War-
riors,” was produced by Luke Skyywalker and the 2
Live Crew . . . Johnny Kemp signed on with the William
Morris talent agency Aug. 31. Part of the marketing
plan for the Bahamian performer are television and film
roles. Expect his second album, tentatively titled “Walls
Come Down,” from Columbia in February, with three
cuts produced by Kemp and another three by Teddy Ril-
ey ... In case you haven’t heard, Arsenio Hall is laying
tracks for a new album on MCA that will feature his
character Chunky-A . . . Leather’s single “Walking” (At-
lantic) is an easy-flowing, jazzy, romantic groove remi-
niscent of the Ohio Players’ “Heaven Must Be Like
This.” Atlantic has not yet set plans for the group’s al-
bum debut.

William Morris was not responsible
for [GTI] going down, so why should
it be unusual that they would start a
new division?”

Harewood and the William Morris
spokesman will not comment on the
agency’s expansion in relation to the
demise of GTI; Harewood says the
expansion at William Morris had long
been planned.

“I had been dealing with William
Morris from a management perspec-
tive and in ongoing conversations
about our acts,” says Harewood. "I
had been talking with Alan Kanoff,
senior VP on the East Coast, Dick Al-
len, senior head of the music area,
and John Marx. Just from an agency
standpoint, it evolved to where the
topic became the need for more black
representation. The company wanted
to get more involved in black enter-
tainment at large and was looking to
make such changes whether I came
there or not.”

In his new post, Harewood will
sign new artists, oversee hooking of
those artists with existing staff, and
beef up the staff on the West Coast.
“We will also interface with the agen-
cy’s other departments—commer-
cials, TV, motion picture, and sound-
tracks—to secure exposure for our
artists,” he says.

Part of the staff expansion at Wil-
liam Morris is the recent addition of
agent Cara Lewis, formerly with
GTI, in the New York office. After
leaving the Walters fold, Lewis spent
three months with her own agency
before coming aboard at William
Morris. Most of the acts she repre-
sented at GTI have moved with her:
Big Daddy Kane, Biz Markie, Chubb
Rock, Special Ed, Eric B & Rakim,

Ice-T, Stetsasonic, Kool Moe Dee,
Three Times Dope, Public Enem),
and Whodini. (These acts represent a
partial listing of all rap artists repped
by William Morris.) Other East Coast
division staffers are Alan Cooper,
Toby Ludwig, and Steven Sands.

Harewood spent eight vears at
New York-based Hush, managing
such acts as Melba Moore, Freddie
Jackson, Stacy Lattisaw, and Paul
Laurence. While he will continue in a
consulting role at Hush, the organi-
zation has named Walter Lee VP/
GM of Orpheus Records. Lee was
formerly head of marketing at Or-
pheus.

Charles Huggins, president/CEO
of Hush Productions/Orpheus Rec-
ords, says: “Kevin is very much in-
volved here still. But in the new posi-
tion, he holds something the industry
needs. We have not had a black in a
major, decision-making post at a tal-
ent agency until now.”

Says Harewood: “I spent the great-
er part of the last decade being a part
of building