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DO FISHER OWNERS
KEEP ON BEING FISHER OWNERS?

B ON JANUARY 31, 1938, Professor Richard Humphrey of the Stevens Institute of Technology accepted
delivery on a high fidelity receiver, with a2 dual speaker system, built for him by Avery Fisher, On
December 23, 1960, almost twenty-theee years later, Professor Humphrey purchased a Fisher 800 receiver.
His original receiver is still working! Today it is in the Fisher Musenm of High Fidelity Equipment. (Its
older brothet, also in perfect working order, has for some time been in the Smithsonian Institution, in Wash-
ﬁngton.) In truch, no Fisher instrument has ever worn out. Year afeer year, they continué o serve their users,
Why do Fisher owners keep on being Fisher ‘owners? The best answer to that question, as in Professor
Humphrey's case, comes from Fisher owners chemselves cthe world over — from the royal palaces ac Bangkok
and Teheran, to the humblest of Manhatran apartments. Theo, too, the answer may come from the many and
unique advanrages of Fisher equipment described below. Their imporcance is obvious to the careful buyer.

ENGINEERING WITHOUT EQUAL One need oaly
evaluate the products and inventions bearing the Fisher
name to realize the calibre and choroughness of Fisher
engineering. To name but one recent example, the world's
most remarkable FM ctuners, with MICROTUNE, are their
creation. And this leadership in eagineering has prevailed
for more than twenty-three years.

TEST AND INSPECTION Every single part in a Fisher
instrument, whether you cam see it or not, has been selecred
as though it were the most important pare. Iz is subjecced to
constant scrutiny and rese — from che moment it arrives at
our Receiving Department, ro the momeat the complete in-
scrument is placed in a duse-free, moisture-free plastic bag
and sealed o ies concainer for shipment to our customers.

AUTOMATED ELECTRONIC TEST Every electronic test
aad alignment procedure to which a Fisher instrument is
subjected is handled by fully tomated insty: ¢s de-
signed and built in our own laboratories by Fisher engi-
oeers. Bvery single piece of equipmenc receives the same
complete and chorough rests. In rhis vital work all possible
errors due to oversight or fatigue have been eliminated.

RELENTLESS QUALITY CONTROL Often Fisher
standards for component material are so high thac there is
nothing commercially available. Dual controls for stereo use
with wniform sracking did not exist in practical form uneil
Fisher engineers set up measuring and testing techniques for
our control manufacturers to follow.

SEND FOR OUR BEAUTIFULLY HNLLUSTRATED CATALOGUE OF FISHER STEREO UNITS

IR
7

ONCLAD PACKAGING No matter how fine a prod-
uct, no marter how carefully it is made and tested, its
mission canoot be accomplished unless it reaches you, the
user, in the same flawless condition in which the final in-
spector approved it. The carton in which every Fisher
inscrument is protected and shipped is isself eagineered.

INSTRUCTION MANUALS The moment you see your

firsc Fisher Installation and Operating Manual you will
know that it is the most complete, easiest to und 4, in
the entire field. For it was written with affection and
respect, written by one who is himself a high fidelity en-
thusiast, and thoroughly familiar through personal use with
the equipment abouc which he writes.

AFYER-SALES SERVICE No martter where you live, you

are never far from Fisher parts and service. Replacement
parts, should they ever be necessary, are shipped immeds-
ately on request. We scill have parts on hand for unirs we
made twenty years ago — parts that were never needed, buc
seill wait their turn to demonserate the true meaning of the
Fisher name on the product you buy.

WRITE FOR YOUR FREE COPY OF

THE FISHER OWNER LISY
W An eight-page brochure listing hundreds of
Fisher owaers, a veritable Who's Who of the
world’s leaders in the scieaces, arts, music,
publisbing, medicine, diplomatic corps, edu-
cation, finance, theatre, etc. It is the truest
index to FISHBR quality.

FISHER RADIO CORPORATION  21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y.




COLUMBIA RECORD CLUB offers with pride

the greatest musical achievement since the introduction of stereo records

The fitst compfete recordings of the

9 SYMPHONIES
BEETHOVEN

conductéd by

BRUNO WALTER

with the Columbia Symphony Orchestra

reproduced in glorious

STEREO

in a deluxe package of

seven 12-inch long-playing records

ALL
FOR ONLY

REQULAR RETAIL
VALUE, Sﬂ (1]

if you join the Club dow ond agree to purchose
os few os six selections trom the more than 150
to be made available during the coming 12 months

BELUXE PACKAGE

Seven 12" Columbia stereo
records In g luxurions box,
covered with white leather-
dike Fabrikold and lustrous
black~qnd-gold cloth. Also
Includes 48-page booklet
selth previously unpublished
photographs, program
notes, anecdotes and re-
views by Beethaven's ron-
femporaries and present
day critles.

THE CORNERSTONE OF ANY STEREO LIBRARY...T

1f you now own 2 stereo phonograph, or plan
o purchase one soon, here is a unique oppor-
tunity to obtain — for only $5.98 — this mag-
nificent Columbia 7-Recard Set contammg all
nine Beethoven Symphonies . . . in glowing
performances by ong af his greatest interpret-
ers, br. Bruno Walter . . . and reproduced
with amazingly realistic '"concert hall”* fidelity
through the miracle of stereoptionlc sound|

T0 RECEH{E,YOUR BEETHOVEN SET FOR ONLY
$5.98 — simply fill in and mail the coupon
now. Be sure lo indicate which one of the
Club's four Divisions you wish to join: Classi-
cal; Listening and Danning; Rroadway, Movies,
Television and Musical Comedies; Jazz.

HOW THE CLUB OPERATES: Each month the
club's staff of music experts selects outstand-
yecordmgs from every field of muslic. These
ections are described in the Club Magazlne,
whlch yon receive free each month.

You may accept the monthly selection for
your Dlvision . . . or ake any of the other rec-
ords alfered in the Magazine, from all Divisions

- or take NO record tn any pacticular month.

Your only membership obligation is to pur-
chase six selections from the more than 200
records to be offered in the coming 12 months.

MORE THAN 1,250,000 FAMILIES NOW ENJOY THE MUSIC PROGRAM OF

Thereafter, you have no obligation to purchase
any additional records . . . and you may dis-
continue your membershlp at any time.

FREE BONUS RECORDS GIVEN REGULARLY: (f
you wish lo continue as a member after pur-
chasing six records, you will receive a stereo
Bonus record of your choice free for every two
selections vou buy — a 50% dividend.

The records you want are mailed and billed

to you at the regular fist price of $4.98 (Clas-
sical $5.98; occaslonal Original Cast cecord-
ings somewhat higher), plus a small mailing
and handlirg charge.
MAIL THE GOUPON TOOAY! Since the number
of Beethoven Sets we can distribute on this
special offer is limited — we sincerely urge
you to mail the coupon at once.

. ALSO AVAILABLE IN
REGULAR HIGH FIDELITYI

1 you lava 4 standard phowograph, You mas re«
celfye the vogular high«f1delity version - of (hix
Deluxo Besthoven Sct for only 35.88. The plsn
15 exactly the sarme Az outlinod nbova — pxcepl
that you piy the usuxl st prico of $3.98 (Clas-
sleal $4.98; sccasional Orlglnal Cavt recordinge
somewhat hizhar), for the regular high-fidelity
revords sou accept, Check anpropriate box in

COHNoN.

COLUMBIA RECORD CLUB TERRE HAUTE, IND.
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UNANIMOUS CRITICAL ACCLAIMI

* ..a noble exporition of Beethovsn
as zecss by one of the greatest of his
yrophets’t —~—Hipgh Fldelity Magazine

YA collcciion whioh stands as weor
the pinnacle of perfeclion as any
humen product ¢ver can'’

~San Francisco Chronicle

“One of the triumphs of a memoradle
carcer. . ; the reswlt is @ 7-disc aet of
remarkable clarity'’ —~Time Mogazine

“One of the nmmnh of modesrn re-
corded music”
1—New York Herald-Tribune

: Stereo racords |

\ 5 must beplayed onlyon
l a stereo phonograph

the 8 Beothoven Symphonles for only $5.98

ND "NO MONEY — Mad uﬁ? coupen now to mcelve |
|

COLUMBIA RECORD CLUB, Dspt. 250-.3
Teorro Havte, Indlana

Please send me, at once, ‘e Deluxe 7-Record Sot of Btﬂ.ho-
vex; Symphonles, for which I am ta be billed only $5.98, plus
a smell malllng and hendilng char

t
[ri.‘.’:?.?. oo i (chack oppr+ ) (] REGULAR ] STEREO I

» . and enrell me {n he following Divislon of the Club:
{chack ona Bivision enly]

[} Ciassical [J Listening & Dancing O Jaxx
{7 Broadway, Movies, Television & Musical Comedies

1 understand thut x may take selgations {rom any Divisdon.
Y agtee o purchase six selections from the more than 300
record: ta be ﬂend urleg the coming 12 months, et ususl
st price plus mnﬂ mnﬂlne and ha.udun: cherge. There-
nfter, {{ Y declde my hip, I am Lo receive
1 3 Bonu.s record or my ¢holce FREE for every two addltional
selections I acoept.

Home..... avsscsnssccsdanrerncrociannanvrirertninnen Sy
(l)cm Pring

Rddeess. .

...... v ssmesnususssssactsastatenorreeisusasnt

Gty oenonsvonsoenoonesarshonsss TONE. L S00M s eennniaracaas
APO, F o ad.dreucu write /or rpecial offer
CANADA: address 1135 Leslie St., Don Mitls, Onlaﬂo
Tf you wany (hlg nwmbtrlhl%u’cdlu:d(o a0 establishod Columbla oF
Eplg record dealer, autharized ta accent subscriptions, 11 In bolow:

Doaler's Nome. . ....... R

Daalar's Addun ot o o 5 o S ool T Loy ]

| 8S-DA (sre:r:) [ 88-0G {(aea) |

l——- R M R SESA A Gl MRS SRS ——_——4
@' Columbis,” (. “Eple, "Q’Mualmr ©® ConunblaRecord Clud, Inc., 1084
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snap!

Recall when sound . .. almost any sound. .. was fun?

Pure, clear, fresh sounds are part of the fountain of
memory. Nothing can ever equal that first awareness
of rain on a window, or a distant train whistle, or the
silence of falling snow.

But there are some special delights reserved for adult
ears, Audiotape, for example.

This tape is unique. It gives you greater clarity and
range, less distortion and background noise. Make it
your silent (but knowledgeable) partner in capturing
memorable moments in sound—from junior’s nonstop

chatter . .. to the spirit-soothing music of Schubert.

Remember; if it's worth recording, it's worth Audio-
tape. There are eight types . . . one exactly suited to
the next recording you make.

TRADE MARK

Uit speaks for itself"”

AUDIO DEVICES INC., 144 Madicon Ave., N.Y. 22, N.Y,
Hollywood: 840 N. Faifiax Ave., Chicago: 5428 N. Milwaukee Ave.

L

.
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Write us for free catalog D-3 of over
150 Bel Canto releasecs.

Distributed Nationally By:
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STEREOPHONIC RECORDINGS

Cotumbus, Ohio
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Rek-0-Kut N-34H Stereptablé...

REK-0-KUT N-34H STEREOTABLE . .. COMBINES INTEGRITY
OF DESIGN WITH R CLASSIC BEAUTY OF APPEARANCE!

pETTTe e mess S ET——

Once in a decade, a manufacturing firm designs a machine which offers matchless
specifications at a price which seems impossibly low. Word-of-mouth spreads the
story to dealer and customer alike and suddenly, the new machine becomés the
runaway best-seller in its class. This is néw happening to the new REK-O-KUT
N-34H Stereotable. Here are the reasons why~

THE N-34H IS SUPERBLY QUIET...The marriage of the precision-built hysteresis
synchronous mator and new revolutionary Rekothane Belt is an engineering
break-through which results in the unprecedented low rumble level of -9 db.—
beyond a doubt the best evér achieved in a two-speed machine.

THE N-34H MAKES RECORDS COME ALIVE...The hysteresis synchronous motor
provides locked-in accuracy of rotational speed at all times, regardless of power-
line fluctuation and“load. Wow and flutter become insignificant at 0.15%. Stereo
and mono records, old and new, sound like the ariginal live performance!

N-34H QUALITY IS HERE TO STAY...The N-34R is so carefully made it will
measure up to the same high specificafions, year in, year out. Examine the parts
—the turntable shaft machined to aircraft tolerances, permanently lubricated
motor bearings, the heavy steel deck-plate which can never warp, the deceptively
soft Rekothane Belt which absorbs shock like a cushion and is especially com-
pounded for a lifetime of use.

THE N-34H...BEAUTY AND PRIDE IN YOUR HOME...From any angle, the N-34H

. strikes the discerning eye as perfectly proportioned, significantly beautiful. Why

not make this twentieth century masterpiece part of your home decor today?
. ) *does not include base and arm
FOR OPTIMUM PERFORMANCE, USE ONLY MATCHED REK-O-KUT COMPONENTS

$-320 Stereo Tonearm with Cmni-Balance. 1-hole mounting on N-34H $32.95 net
Model BN Tapered Base in Oiled Walnut Designed for N-34H .c.....c...... $14.95 net
Acousu Mounts Recommended for all cabinet installations $ 3.50 nat

© REK-0-KUT STEREOTABLES

REK-O-KUT COMPANY Incorporated, Dept HR-31, 38-19 108th 3lreel, Coiona 68, New York
Export: Morhan Exporting Corp., 458 B'way; N.Y./Canada: Atlas Radlo, 50 Wingold.Ave., Toronto 19

$79.95 ..t

(54
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the listener, into the recording studio; providing the actual production

breakdown of the session and full three dimensional stereophonic sound

WARWICK’S

RECORD REVIEWING—THEN AND NOW

HERE Was a time, fifteen years and more ago, when a record reviewer
Tin the concert-music field could develop a working knowledge
of the entire literature if he worked at it hard enough. In those pre-
LP days, new classical releases on 78-rpm discs numbered not moxe than
two dozen major items a month, and one was not likely to find available
more than three¢ or four competitive versions of even the best-known
symphonies, concertos, and operas,

In the age of the LP and of stereophonic sound, however, the omnis-
cient record reviewer hias become a being of the past. With anywhere
from a hundred and fifty to two hundred classical releases appearing each
month on monophonic LP's, stereophonic LP’s and four-track tape,
and covering repertoire ranging from Machaut and Alessandro Scar-
latei to Webern, Boulez, and Stockhausen, the record reviewer of today
has no choice but to develop a knowledge in depth of at least one spe-
cial area—be it Baxoque music or the moderns, opera or piano music.

Also, the professional record reviewer must know how to operate
and maintain a veritable armory of audio equipment that will give him
an honest account of what is on the recordings he is to write abotit. The
really well-prepared record reviewer shonld be equipped to play, in addi-
tion to mono and sterco discs, the several varieties of pre-recorded mag-
netic tape. Should he receive for review the same recorded performance
on mono disc, stereo disc, and four-track reel-to-reel tape, he should be
able to play all three simultaneously, switching from one to the other
for purposes of comparison.

“This, however, is only the beginning. Twenty years ago, a good work-
ing knowledge of the three or four better recordings of Beethoven's
“Emperor” Concerto might have shfficed [or a comparative review of a
new rclease of this work. But today the reviewer should have access to,
or be able to call to mind, ac least six out of the two-dozen available 1P
and stereo versions. This holds true not merely for the more popular
works of Moz, Beethoven, Brahms, and Tchaikovsky, but even for
such once-csoteric scores as Vivaldi’'s The Four Seasons—its witness Mar-
tin Bookspan’s “Basic Repertoire™ discussion in this issie (p. 28) .

It is to be taken for granted that a prolessional in the record-review
field should have a thorough knowledge of what the Juilliard Schaol
calls “the literature and materials” of music—at least as the phrase
applics to the pertod from 1600 to the present day. This knowledpe
must be at his fingerdps when he is called upon to review recordings
that have inadequate or inaccurate information on the labels or in the
program notes. (This month, for exaniple, we came upon a release by
a yajor producer whose notes had Mendelssohn conducting Vivaldi's
St. Matthew Passion in 1820—it was Bachy’s, of course)) A good library
of scores, or easy uccess to one, is always useful and sometimes abso-
lutely necessary, so that when certain works that are vsually performed
with cuts or other editings (the Tchaikovsky ballets; Rachmaninoff’s
Second Symphony and Third Piano Concerto, and Boito's Mefistofele)
come up for review, he will be able to inform his readers which version
of the musie they are getting for their money. (Gontinued on page 8)

HiFi/STEREO



AT NORMAL LISTENING LEVELS THE ONLY MEASURABLE
DISTORTION COMES FROM THE TEST EQUIPMENT!

Measuring intermodulation, harmonic or phase distor-
tion on the new Citation Kits can be a unique experience
for any engineer. He will find that at normal listening
levels the only measurable distortion comes from the
test equipment.

But let’s put the numbers away. The real distinction of
Citation is not in its specifications — remarkable as
they are. It is, rather, in its performance — which goes
well beyond the point of numbers, Citatiton actually
sounds recognizably best. The “Citation Sound” has
created 8o profound an impression, that the words have
become part of the Janguage of high fidelity.

In AUDIO MAGAZINE, editor C. G. McProud, wrote:
“When we heard the Citations, our immediate reaction
was that one listened through the amplifier system
clear back to the original performance, and that the
finer nuances of tone shading stood out clearly and
distinetly for the first time.”

Build the Very Best ( :ITATION KITS by [Pd) kardon |

The basic quality of the “Citation Sound” was summed
up by the Hirsch-Houck Labs in HIGH FIDELITY: “The
more one listens...bhe more nleaging its sound becomes.”
Another glowing tribute to GCitation and its talented
engineering group, headed by Stew Hegeman (shown
above), came from Herbert Reid who said in HI-FI
STEREO REVIEW: “Over and above the details of design
and performance, ice felt that the Citetion group bore
eloquent witness to the one vital aspect of audio that
for so many of us has elevated high fidelity from o
casual hobby to a lifelong interest: the earnest attempt
to veach an ideal — not for the sake of technical show-
monship — dbut for the sake of music and our demand-
ing love of it.”

Perhaps the ultimate tribute came from ELECTRONICS
ILLUSTRATED when it classified Citation as: “The Rolls-
Royce of the kit field.”

For complete information on all the new CITATION KITS,
including a portfolio of reprints of independent laboratory,
test reports, write Dept. R-4A, Citation Kif Division,
Hmman-Kardon, Ine., Plamv:e“, N. Y
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Pravincial systems stard at 3211 and are available through Bozak Franchised Deslers.

;FH'E VERY BEST N MUSIC

.

*

beauty I3

Bozak speakers embody furniture

art at its best. :

Every cablnet is authentically styied,
flawlessly executed in the very finest woods,
then painstakingly hand finished.

They ate a pleasure to see and touch, and wifl
ﬁandsomely complement the most

elegant decor.

beauty DOES

Bozak speaker systems,

superbly engineered and built to
uncompromising quality standards, are
unequalled for realistic reproduction

of vocal and instrumental music.

You can't huy better.

For example, the Provincial three-way system
shown above is a perfect choice

for a moderate-size room. Mono or stereo,
its performance is transcended

only by the larger Bozak. Systems.

DARIEN, CONN.

A singularly important qualification
for the modern-day record reviewer is
a sense of the history of the develop-
ment of recorded musical literatnre as
a whole. With such a sensc of histori-
cal-aesthetic perspective, his  evalua-
tions ol the latest stereo issues of
standard concert and operatic reper-
toive will have far greacer validity. In
this connection, let us remember that
in the pre-LLP era there was no greal
rush for Columbia, say, to issue a new
Beethoven symphony simply because
Dimicri Mitropoulos had heen acquired
as a brilliamt new recording swar. In
‘those days. the recorded performances
of the “Lroica® by Yelix Weingartner.
Bruno Walter, and Serge Koussevitzky
were good, salid mainseays from the
stmdpoints of both musical and sonic
value, and record producers thought
more than twice before putting a com-
petitive entry in such company. Today
it's quite the other way around—every
conductor of any reputation, veteran or
stripling, seems deterinined . (and able)
to get in his licks with che unee
big “I'chaikovsky symphonies, the four
Brahmys, and at least the odd-numbered
Beethovens. The end result of this
process, which has continued over a
wn-year period, lias been that anyone
coming fresh to record reviewing today
usually hears only the most recent, not
necessarily the best, recorded perform-
ances—that is, unless he is fortunate
cnough to have a record archive at his
disposal, either in a public library or in
a radio station such as New York's
WOXR, from which Martin Bookspan
gets the source material for his “Basic
Repertoire” series.

B ECAUSE today’s record buyer has
less chance 1hanp his counterpart of
two decades ago o listen to discs before
deciding whether or not to spend his
money, the responsibility of the pro-
fessional record reviewer has become
correspondingly greater. Thus the
art and practi¢e of record-reviewing has
become peculiarly exacting. 'THe record
reviewer must do more than act as
aural proxy for his rcaders in evaluat-
ing the 1new releases. At his best he will
stinmulate his readers” sense of adven-
ture in exploring unfamiliar musical
repertoire, old and new. Even more
important, he will help make his read-
ers more keenly appreciative of how
different interpretations and perform-
ance styles can shed new light and
bring the freshness of new discovery o
even the most overridden war-horse in
the repertoire.

HiFi/STEREO



Are any of these incomparable multi-record sets
missing from your record library ? [ s

ADVERTISED PRICES RANGE
FROM $21.98 UP TO $41.98

| A SEVEN-RECORD SET |

e

o \Virtm

OFFERS YOU . . . IN A SHORY TRIAL MEMBERSHIP

ANY SET FOR $498

&riwro Yoscaning

tilne Beethovan. Symprontes
SUC BYMFNONY ORCHESTEA

507. tHe NINE BEE-
THOVEN SYMPHO-
NIES. nne Symphony
Orchestra, Arturo
Toscanlni, conductor

Regulur L.P. $34.98
NOT AVAILASLE

AVAILABLE IN' STEREO UNLESS OTHERWISE INDICATED

. IF YOU WILL AGREE TO BUY 51X ADDJTIONAL 12,JNCH DISCS DURING THE NEXT YEAR

IN STEREO

| A SEVEN-RECORD SET |

Mendelssoha:  Jeal-
mn & Reformmion; |
Drahms: Nos, 18 4; |
Franck: D minot— | CHARLYS MONCH
Munch, conductor » |

Tchaikovsky: No. 3
& Pdlhéligu(—Mon- I
teux, conductor i

Regular L.P. $34.98
Stereo $41.98

508. eicHT GREAY | vl A |
SYMPHONIES, Bos-

tun Symphony. Bee- | GREAT

thoven: Broica, l

SYMPHONI ES“ TEMPERED CLAVIER

PICRAT. NONTEDX

o 'a':'ﬁ;bﬁ‘ﬁ?;“ Regular L.P. $29.98

502. HaNDEL'S
MESSIAH—Complete
Soloists: Vyvyan,
Siaclair, Vickers,
Tazzi. Sir Thomas £
?_e:lcharn(,l Bart., ;}%
..H.. conductor 4
De Luxe sorta Set ‘%y‘m;“

Regulor LP.$21.93
Stereo $25.98

| A SIX-RECORD SET|

| A FOUR-RECORD SET |

1.5 Jach 'i“""‘.‘ﬁ 501. vienna puiL- e
504. sach's welL- "Waads Landowaka | VAL Von KardJan, VIENNA
" conductor, Mo¥rart: ZHILHARMONIC

— Completo, “The {2’5\15%“ No, 40;
! Mighty TForty. aydn:  Symphony FESTIVAL
{  Eigbt" performed on No. 104; Bcctzlovr:n: ot
oot
Wanda landowika NG TR e By ; . li:‘m
Johaon Steauss, Jr. gt STRAUSS

NOY AVAILABLE
IN STEREO

& 51X NECORD
ALBUM OF

THE BASIC IDEA: SYSTEMATIC COLLECTION UNDER GUIDANCE

05T MUSIC-TOVERS certainly intend to build

up a truly representative record library,
but, unfartunatefy, almost always they are hap-
hazard in carrying out this aspiration, Systematic
collection not only means that they will ulti-
ntately build up a record libracy of swhich they
can be proud, but that they can do se at an
IMMENSE SAVING.

The one-ycar membership offer made here is a
dvamatic demonstration. In the flrst vear it can
represent a saving of AS MUCH AS 40% over the
manufactiver's naticnally advertised prices.

After purchasing the six additional records
called far in this trial membership, members who
continue ¢an buifd up their record libraries at
almost 2 ONE-THIRC SAVING through the Cluby's
Record-Dividend plan; that is, for every two
records purchased (from a group of at least 100
made available annually by the Society) members
receive a dbird nea Vicrow Red Senl record FREE.

A cardinal feature of vhe plan is GUIDANCE.
The Socicty has a Selection Panel wliose sole
function is to recommend “musc-have'’ works.
The panel inchides: DEEMS TAYLOR, Chairman;
composer and commentator; JACQUES BARZUN,
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author and music critic; SAMUEL CHOTZINOFF,
General Music Director, xnc; JOHN M. CONLY,
music editor, The Atlantic; AARON COPLAND,
composcr; ALFRED V. FRANKENSTEIN, music edi-
tar, San Franciyco Chronicle; DOUGLAS MOORE;
compuszr and Prafessor of Music, Columbia Uni-
versity, WILLJAM SCHUMAN, composcr and Presi-
dent, Juilliard School of Music; CARLETON
SPRAGUE SMITH, former Chicf of Music Division,
New York Public Library; G. WALLACE WOOD-
WORTH, Professor of Music, Harvard.

HOW THE SOCIETY OPERATES

very montls three or mare 12-inch 3344 R.PM.
E sca Vicror Red Seal records are announced
to memhers. One is singled out as the recordcf-
thesmonth and, unless the Socicty is othenwise
instructed (on a simple form always provided),
this record is sent. I the member does not want
the work he may specify an alternate, oc instruct
the Sojety to send him nothing. For every record
members pay only $4:98-for stereo $5.98—the
manufacturer's nationally advertised price. (A
small charge for postage aund handling is added.)

506.1cHalIkoVSKY
OMNIBUS. Piano &
Violin concertos;
Symphooy WNo, 3
& Parhbitgue; Nid-
cracker & Sleeping
Beanty excerpts;
Capriceio lialien,
Cliburn, Healfetz,
: A Fiedier, Kondrashin,
REINER Monleux, Reiner

Regular L.P, $29.98
Stereo $35.98

De Luxe sSoniA Set
‘Regular L.P. $21.98
Stereo $25.98

BELTRABERT VON KARAIAR

RUBINSTEIN
PLAYS

GHUBN 505. rusiNsTEIN
Y PLAYS CHOPIN, 69
Selections: Polo-
naises, ‘Waltzes,
Nocturnes and the
complete Impromp-
tus and Preludes

Regulor LP. $29.98

NOT AVAILABLE
IN STEREO

ACA VICTOR Soclety ol Qreat Musle Vid46-4
P.0. Box No, 3, Village Station
New York 14, M. Y.

Pleaxe roglster me aw a niember of THE RCA VIC-
TOR SOCIETY OF GHEAT MUSIC and seénd meg the
multi-recond 10t whosy number ! have Indjcated below,
Diltingy me. only $4.98 (plus poslage). [ n%n-o to buy
alx additionnd RCA YICTOR Red Seal Records from the
Soclety within twelve niontbk, For esch:of them I
wilt be bltled fhe munufacturer’s nationally advertised
peico — $4.08 for monaural recordings (35.98 (or
aterconlanle  recardings) --Jnus n small charge for
postage. salea tax nnd thnodling. After [ hiave cote
pleted my tlal 'momdership 1 need buy anly four
vecordn (o any (welvednonti poslod 1o maintaln mem.
boership. § may cauncel my memvership any llme afler
huying six dlgcx from the Soclety (In adititton 19 those
fneluded 1B this introduclory offer}, If T comtinue

I after my sixth purehase, for. every twn recor

dx 1 buy
from the Soclety 1 will receive & thivd RCA VICTOR
lled Seal record free.

INDICAYE. BY NUMBER THE
MULY}-RECORD SEY YOU WANT

CHECK THE DIVISION YO WISH TO JOIN.
O $teveo

O Recguiar L.P.

7
P, $ eeeneestactininenrite
Misa Ptes

AGUrEss.cerenranonrissrnacnassansnns D e =la aalase Sa aies st

CIY . sorosnasanrnnronspevsstsnsar s 2000 anye SIALE. ccasynen,
WOYE IF yor wish vonr membership credited (n ay
avtliorized RCA VICTOR denler, plemse 81 1o lieve.

Oeonler’s NSMO, aiicaacnsvsnersstencassasasrnsansinninnsesen

RAGCIT, oiiyinncen T cacaesrinese fresanes cevtivensa teena
PLEASE NOTEt Recards ¢an bo shiiiped oaly lo resldonta
of tbe U.N, and Jts ferritories, and Canada. Records for
Conudinn inemhers sre made in Conada and are shipped
duty fres Tram Oataria.

——— e e =



S0-WATT STEREO AMPLIFIER

Get the most from your stereo tapes, records, tuners, ete,, with
this top-of-the-line stereo amplifier and control conter! Power-
packed 50-watts (25 watts per channcel); complete tone, balance
and stereo /mono function contrals; five stereo inputs plus sepa-
rate monophonic magnetic phono; mixed-chanunel center speaker
output forsterco “fill-in”* or wiring sound to patio or other raons.
Superbly styled with luggage-tan vinyd clad steel cover. 31 Ibs.

Kit Model ARG, . ..o . civiieneriiiiniinienerarassenes $84.95
Assembled Model AAW-100. . ... .....cnieiiiitasnennns $144.95

COMPLETE STEREO PHONO CONSOLE

Less than 3“ long and end-table height; fits both space and dollar
budgets! Four-speed automatic stereo /mono record changer has
turnover diamond /sapphire styli. Full-range stereo sound is
sparkiingly reproduced by two 12* woofers, two 8" mid-range
speakers and two 5" conc-type tweeters. Solid genuine walnut
frame, walnut vencer front panel and matching *‘wood-grained’
sliding top. All cabinets assembled and finished. 70 Ibs.

Kit Model GD=31.........co.cviuriiinns LN T $129.95
Assembled Model GDW-31. ... ......coocoeeivanan... $149.95

NOW ONLY

HEATH

BRINGS YOU

ALL 3!

i.HEATHKIT
tor
do-it-yourself
hobbyists.

2. HEATHKIT
factory-built,
ready to use.

3. KEATHKIT
Jearn-by-doing
Science Series
foryoungsters.

look forward to the happy

A E‘/; el AL et
g 0 o) = ““’_
Pﬂ-‘ 7&%_@’3” §"YA

NS o .

e

NEW LOW COST STEREO RECORD CHANGER KIT

For a fine record changer at a budget price, choose this feature-loaded,
brown and bcige beauty. It has an oversize 117 turntable for better
record support, *‘anti-skate’’ device to protect your records, jam-proof
mechanism for dependable performance, and plug-in cartridge head for
casy changing. Plays all four speeds automatically or manually with
automatic shut-off after the last record. Assembles casily, quickly with
no special-tools. Complete with your choice of three different famous-
name diamond styli stereo cartridges. 15 Ibs,

Mode! AD-80C, Sonotone 8TA4-SO cartridge......:...vcvnnnnnenn, $37.95
i Modet AD-80A, GE-VR-227 cartridge. .......... P e Qe $41.95

e Model AD-80B, Shure M8D cartrld@e .. c..evucneerinenes v $42.98
10
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REVERBERATION SYSTEM

Add a thrilling “cathedral™ dimension to listening! The
GD-6[ adds reverberation “‘echo’ acoustically . . . does not
disrupt your present system . . . may be placed anywhere.
Can be connected to speaker terminals of any radio, hi-fi,
TV set, etc. Consists of Hammond-type IV reverberation
unit, amplificr, 8” speaker, and preassembled, birch cab-
inets in mahogany or walnut finishes. 30 1bs,

Kit Mode) GD-61M. . .(Mahogany). ..........ceuuen.. -$69.95
Kit Model GD-61W...(Walnut). ............ e $69.95

PORTABLE 4-TRACK STEREO TAPE RECORDER
Plays and records 4-track sterco tape . . . can even be used
as hi-fi center to amplify and control tuners, record players,
ctc. Has 334 and 714 ips speeds, tone, balance and level
controls, monitoring switch, “pause’” button and two ‘‘eye-
tube” indicators. All amplifiers and speakers included.
Speaker wings arc detachable. Cabinet and tape deck pre-
assembled.

Kit Model AD-40.. 48 fbs............... p i Bt $179.95

utdoor months with quality sound from

Heath equipment

6-TRANSISTOR PORTABLE
RADIO KITS

Your all-summer entertainment com-
panions! Both models feature vernier
tuning; 6-transistor circuit; 4" x 6°
speaker; prealigned transformers. 6
flashlight cells furnish power.

Mode! XR-2P (plastic)..6 |bs... $29.95
Modei XR-2L

(sim, leather & plastic).......... $34.95

STEREC/MONO PORTABLE
PHONOGRAPH

Completely preassembled automatic
changer plays your favorite stereo and
mono records at speeds of 16, 3314, 45
and 78 RPM. Controls give you com-
mand of volume, stereo-balance and
tonal quality.

Kit Model GD-10._ .28 Ibs... ... $69.9S

—e

]E?T‘ROM ’

HEATH COMPANY / Benton Harbor 40,Mtchigan

ORDERING INSTRUCTYIONS Fill out the arder blank. in- D Please send me the Free Heathkit Catalog

clude charpes for parecl post acoordind 1o weightls shown.
Express orders, shipnped delivery charges collect. All prices
F.Q.8. Bentan Harbor, Mich. A 2054 deposit is rcquired on all
€.0.0. orders, Prices subjeet ko change without notice, Dealer

and export prices sliphtly higher. NAME
Please send the following items:

ITEM MODEL NO. PRICE

ADDRESS

cITY

ZONE STATE

Order Direct by Mail or See Your Heathkit Dealer

Ship via (] Parcel Post [] Express [] C.0.D. [] Bestway

11



PURCHASING
A HI-FI
SYSTEM?

TIME PAYMENTS AVAILABLE
Up to 2 years to payl

Send Us | frcioveie”
Your List Of | iz
Gomponents

For A
Package
Quotation

Acoustic Research
Janszen
Wharfedole

USL Citizan Band
Ganset 8 Hallicraftor
Jexos Crystols
Concertono @ Viking
Bell ¢ G.E.
Weaothers
Harman—Karden
Eleo @ Pilot @ TEC

Sherwood*
ESL

Supcrscope
Dval Changear
Bogon e Leak

YOU CAN Dynakis a Fishar
BUY WITH i
CONFIDENCE Canrac
AT AIREX DeWold
Sony e Robens
ANl merchandise is Challenger
brand new, factory Wollonsak
fresh & guarantecd. Gorrard e Norolco
: Miracord
Free Hi-FI Cotalog Glasor-Stoors
Rek-O-Kut
Components
Tandbeorg®
. Fairchild
Pickering ® Gray
Audio Tope
RADIO|::xx

Rockford Cabinots
Artizan Cabinets

CORPORATION *Fair Traded
85-MR Cortlandt St., N.Y. 7, WO 4-1820

- s

save on

send for the 1961

ALLIED

CATALOG

%
|
1
%
¢

SAVE MOST! Here's your complete
money-saving guide to Hi-Fi, including
products available only from ALLIED. See
how you nave on our recommended com-
plete Slereo systema. Choose from the
world’s largest stocks of famous-name
amplifiers, tuners, changers, speakers,
enclosures, period-style equipment calbyi-
nels, tape recorders, accessories; save
most with KN1anT® delnxe componenta.
Build your own—aave even mafre with
our exclusive Hi-Fi RNIGHT-KITS®. For
cverything in Hi-Fi and Elec-
tronica, get the FREE 444-
only $5 down/ page 1961 aLLieD Catalog!

enerdens [ALLIED RADIO

vp o $200

rAlLlED RADIO, Dept. 145-D] -1|
{ 100 N. Western Ave., Chicoga 80, IlI. 1
: 0 Send FREE 1961 ALLIED Catalog- :
V Name 1
| |
) Address. 1

. |
iy e R e NG — SR ]

i et . o e e e e et 2 e )
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just IOOking

.. .at the best in new hi-fi components

e Ampex has added to their many
types of tape equipnient two tape players
for pre-recorded four-track or two-track
sterco tapes operating at speeds of 714 and
334 ips. The machines also play mono-
phonic and full-track tapes. They cmploy
the sanme plavback head and transport as
the Ampex 960 tape recorder.

One of the new players, the Model 934,
comes Wwithout playback amplifiers. The
signal fceds from the playback head into
the tape inputs of a high-fidelity mnplifier.
Model 936 has self-contained playback pre-
amplifiers, equalized for connection direct
to power amplificrs or to the auxiliary
input of an integrated amplifier. Price:
$199.50 (Model 934); $24950 (Model 936).
(Ampex Audio Company, 1020 Kifer Rd.,
Sunnyvale, Calif.)

e Harman-Kardon has added a loud-
speaker system (o its line of Citation prod-
ucts. The Citation X eschews clectrical
crassovers and multiple drivers, employing
instead a single Lowther eight-inch conc
speaker 2ugmented by a rimless “whizzer”
conc protrwding from its center. The
speaker faces upward for amnidirectional
dispersion and i3 surmounted by a mush-
room-shaped cone-loading plug and highs
frequency disperser.

The driver is mounted directly in the
throat of a dual conical 714-foot horn,
theveby eliminating the acoustic chamber
that wvsually precedes the throat in con-
ventional horn design. This removes reso-
nant structures in the bass passage and
assures smooth transfer of driver energy.

The horn itself terminates in a navrow
stot at the base of the enclosure. This slot-
Joading provides optimum acoustic imn-
pedance and reduces phase shift.

T'he over-all frequency response is from
20 to 50,000 c¢ps. The speaker’s magnetic
sincture provides a gap flux of 17,500
gouss and a total flux of 196,000 maxwells.

In its outer appcarance, the Citation X
stands as a rectangular column, 20 x 1434
inches at its base and 3614 inches high.
Price: $250 in semj-kit form. (Harman-
Kardon, Inc., Plainview, N. Y.)

e Lafayette introduces a stereo héad-
sct designed for direct connection o the
output of an amplifier. The set consists of
two 246-inch dynamic speakers: that ‘cover
the frequency range from 30 to 15,000 cps.

A junction box with ;m'impcdnncc of
4-16 ohms is available for connecting the
sterco headphones to a standard sterco
amplifier without disconnecting and re-
connecting the lowdspeakers. The stock
mumber for the headset is F-618, for the

junction box F-641. Price: §15.95 (head-
sel), $4.95 (qunction box). (Lafayette Ra-
dio, 165 Liberty Ave,, Jamaicz 33, N, Y.)

e Scott's sccond entry into the kit
ficld is a sterco amplifier with a music
power rating of 36 watts per channel and
a frequency response of 20 to 20,000 cps
(*+ 05 db). Intermodulation distortion is
0.39,, and hum and noise are 80 db below
rated output.

Like all Scott amplifiers and preampli-
fiers, the LK-72 incorporates a sharp cut-
off filter which becomes fully operative
below 20 cps. This is designed to prevent
overload of the output stage and loud-
speaker due to snbsonic rumble frequen-
ci¢s. Price: $149.95. (H. H. Scott, Inc,, 111
Powdermill Rd., Maynard, Mass.)

Acoustic Rescarch Inc, the maker of
AR loudspeakers, has opened a new show-
room on Bratte Street, right off Harvard
Square, in Cambridge, Massachusetts. No
sclling is done, the purpose of the show-
room being simply to provide a pleasant
sctting for listening to good music, well
reproduced. For several years the company
has sponsored a listening room in New
York's Grand Ccutral station that allows
harried conmmuters to refresh themselves
with a little Vivaldi or Mozart. In neither
of the two cstablishments does anyone
obtrude into the visitor's absorption in the
music, but staff members are on hand to
answer questions:  Visitors to Boston or
New York are cordially invited to drop in
at cither of the showrooms.
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NOW YOU CAN HAVE BOTH—

iy‘ THE FISNER XP-2

Frou-Pistan Three.Specker System

\ Frequency Responie:
. J5 16 13,000 cpy
Unstgined Beech: $79.30

[, Mohogony, Waolnv) ond Cherryr $84.30

THE FIsHER X-100
Stateo Moter Audio Conhal
With 33:Woit Steras Amplifior A
$139.30 ¥

Pus vy wEN

ahe-@ni’

THE FISHER TM-50

. WideBond Sa Tuner

0.8 Miccovoh Senritivity)
$129.50

A Complete Stereo System by

FISHER

For Only $448 /

FISHER RADIO CORPORATION - 21-37 44th DRIVE - LONG ISLAND CITY 1, N. Y.
e :

B All you need add is record playing equip-
ment for « complete stereo syktem second. to
none, Designed to satisfy the most demand-

-ing sterco enthusiast, the equipment illus-

trated above has every feature necessary for
ouistanding performance, and is made by
the moaost respected sname in high fidelity—
FISHER! The FM-50 Wide-Band
FM Tuner has the new TrioMatic Fronc-
End and FOUR IF stages for a remarkable
sensitivity of 0.65 microvolis (20 db of

quicting with 72 ohm antenna.) The Micro-
Ray Tuning lndicator also serves as Tape
Recording Level Indicator. Provisions for
addition of Multiplex. The X-100 offers
unlimited flexibility with seventcen front
panel concrols and two 18-Watt amplifiers..
The XP-2 Speaker System uscs the
renowned design principles first introduced
ia the fabulous FISHER XP-1, offering big
speakey performance in an even more com-
pact enclosure. SIZE: 22 % 12" x1114” deep.

Write today for complete specifications!

Export: Morhan Expon?ﬁgngbrp.; 458 Broodway, Néw York 13, N. Y. @ A_ygl_lgg)ie in :" ad "'_ihrn_v.)-gb;g"_“"'_*M_“_' rconl
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KT-600A PROFESSIONAL STEREO CONTROL CENTER

KT-600A In Kit Form 79 50 LA-600A Completely Wired
¢ 134
5.00 DOWN 34.50

Response 5-40,000 cps * 1 db.

Precise ‘Null' Balancing System

Unique Stereo and Monaural Control Features
Goncentric Input Level Controls
Easy-To-Assemble Xit Form.

Sensitivily 2.2 mwv for 1 volt out. Dual low impedance
“plate follower” outpuls 1500 ohms. Less than .03%
IM distortion; less than .1% harmonic distortion. Hum
antd '1'2'?5 BO db below 2 volts. 14x10%x41%”. Shpg.
wi., $s

i THE REMARKABLE KT-650 FM TUNER KIT
LT-650A Completely Wired
79.95

@ Virtually Distortionless Performance—Less
Than .15% Distorllon at 100% Modulation
o Sensitivity 3 uv for 30dh of Quieting
o Response = vAdb 15-35,000 ¢ps
o Variable AFC
Professional fM Llaboratory Standard Perlorm-
ance — Circuitry employs a low noise {ronL
end with triode mixer plus double tuned dual
limiter and wide band Foster Seeley discrim.
{nator. IF and Disctiminatar coils are factory
prealigned—permits playlng the tuner as soon
as assembly is completed. Printed circuit board
and famgus Lafayette instruction manuals make
lluatvt;ulll)drng a pleasure, 14x34Kx117D. Shpg. wt.,

NEW! KT-550 100-WATT BASIC STEREO AMPLIFIER KIT

KT-550 tn Kit Form '34 50 LA-550 Completely Wired
®

5.00 Down 184.50

Made in U.S.A,

kT-6s0xe 54,50

5.00 Down

Made in UiS.A.

Rated at 50-Watts per Channel

flesponse fram 2-100,000 cps, O, -1db at {-Watt
Grain Oriented, Silicon Steel Transformers

Multiple Feedback Loop Design

Easy-To-Assemble Kit form

new ‘'Laboratory Standard” dual 50-watt ampiifier
guaranteed to outperform any basic stereo amplifier
on the market. Advanced engineering technigues plus
the finest components ensure flawless performance.
Distortion levels so fow they are unmeasurable. Hum
and noise better than 90 db helow 50-watts. Complele
with metal enclosuie. 9%4x12%”D. Shpg. wi., 60 Ibs.

KT-500A FM-AM STEREQ TUNER KIT.

](T-SOOA in Kit Form 74 50 LT-S0A Completely Wired
.
5.00 Down 124‘50

® Multipiex Dutput.ior New Stereo FM

® Armstrong Circuit with Oual Limiters and Fester.
Seeley Ofscriminator

® Extreme Sensitivity and Wide Frequency fesponse

® Easy-To-Assemble Kit Form

Separate FM and AM tuning sections, each with its
maglc eye. FM: automatle frequency control, 2 micro-
volls sensitivity for 30 db quieting, (vequency response
20-20,000 cps *V; db, full 200 k¢ bandwidth. AM:
efficlenf broadband cucunry, built-in antenna. Two
. printed circuit boards make wiring simpfe. 13%x1034x
Made in U.S.A. 415" Shpg. wt., 22 Ibs.

> 00000

Made in U.S.A.

The NEW 1961 Lafayette
Electronics Catalog No. 610

P.O. Box 190, Jamaica 31, N. Y,

ldu;;iﬁ Iédie, Dept. HMC.2
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THE

spectrum

NEWS AND COMMENT
BY THE EDITORS

OF all human desives, one of the

strongest is the desire to find a
bargain. And although there is cer
tainly nothing wrong with bargains.
more often than not, what seems to be
a bargain ac firsst may not secem like
such a bargain later on.

The Iatest “bargain” in the hi-fi ficld
is a fifteen=dollar speaker, made by
LES. Imec., that is guaranteed 10
sound better than speakers sclling for
upwards of two hundred dollars, More
over, its frequency response is safd o
extend from 19 wo 21.000 cps. This,
of conrse, is considerably better than
Electro-Voice claims for its eight-hun-
dred-dollar Patrician.  Clearly, either
Electro-Voice has been overcharging us,
or A.ES’s claims arc a bit overenthusi-
asnc, to say the least.

Narurally, we were very interested (o
hear this miraculous new speaker with
our own cars. If a fiftcen-dollar speakey
conld sound better than an AR or a
KLH, we would be delighted to know
about it. So we ordeved one. When the
speaker mrived and we unpacked g,
we were somewhat taken aback ac the
appeavance of the cabinet. Rather
than being constructed of wood, as one
might expecet, it scemed o be made
of a wype of pressed fibre, or perhaps
even pressed paper.

And the sound quality was rather
good—for a fiftcen-dollar speaker. The
n.ndmnnc was pronounced, the highs
slightly shrill, and the deep bass nriss-
ing altogether, But for fifteen dollars
it scemed (o be a good value, and it
would probably be a satisfactory unic
for usc as an extension speaker. As fay
as A.L.S.s elaim thac this is the finest
bookshelt speaker “regardless of price”
is concerned, our only comment is:
"Humbuog!”

The moral of the story? Bewarc of
bargains in high-fidelity equipment. If
the major manufaciurers, with all thefr
research facilities, have not discovered,
after years of cftory, a way 1o make
quality products at radically lower
prices, it is unlikely that A.E.S., or any
other newcomer to the field, can ac-
complish this overnight.

Since we are greatly interested in
miracles, however, we will continue to
investigate new products, always in the
hope that a true miracle will occur. @
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§ There is no fooling a recording head

’\‘b ...it knows! It can reproduce only

"\\ that which your tapes are capable of
\% recording. To thousands of profes-
\% sional and amateur tape recordists,
& one tape has proven its ability to re-

produce sound with a quality that is
unmatched. That tape is Soundcraft

\% with FA-4—the exclusive frequency

‘Q% adjusted formulation that captures

® the full dynamic range of sound. \t

g costs no more to discover how well
&Q‘ yourf tape retorder can perform,

d reeves SOUNDCRAF Teore

Great Pasture Rd., Danbury, Conn. @ Chicago: 28 E. Jackson Bivd.
Los Angeles: 342 N. LaBrea ® Toronto: 700 Weston Rd.

P.S. Your recording head will appreciate Soundcraft’s permanent lubricatios:

R-143
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./ / POPULAR
v " POETRY

The following article was oviginally
pudlished in expanded form in the
Hollywood Quarterly of July, 1946, In
addition to being a genervally delightfid
prece of wriling, its analyses of ];o/mlar
songs of the World War Il perviod swill
doubtless cvoke a sense of nostalgia in
many readers. The author’s final point
—that song lyrics reuched a zenith (or,
perhaps, nadiv) civca 1945—may seem
quaint when one considers the state of
the popular song today.

HE subject of this essay is the

lyric of the commercial song,

which makes up a large part
of the programs of the larger radio net-
works, almost entirely takes over the
time of local radio stations, and is the
backbone of the forty to fifty musical
features produced by the motion-pic-
ture studios. There may be some objec-
tion 1o the vuse of the term “popular
poetry” in this connection; but that it
is “popular” is attested to cvery year
by sales of sheet music mounting into
tens of millions, and by the §6,200,000°
distributed to members of the Ameri-
can Society of Composers, Authors and
Pablishers last year in the form of
royalty fees paid by licensed users of
this highly specialized type of musical
composition. And that it is “poetry”
is a thesis which can be supported by
an appeal to the commentators on the
subject from Aristotle to Sigmund
Spaeth.

Wordsworth, for example, in his pref-
ace to the Lyrical Ballads (1802). said
that wue poetry is “the spontancous
overflow of powerful feelings.” * One
would go far to find verse which more
truly embixies this precept thant

Yip, Yip, de Hooticl
Got me a heauwy!
She sure is a dream!

My baby said ‘yes,’
She said ‘ves,’

She said ‘yves,’

She didn’t say ‘no.’
Cock Cock a doodlel
I'm ofl my noodle!
'ty way off the beam!
My baby said ’yes,’
She said ‘yes,

She said ‘yes,”

She didn’t say ‘go.”®

Sir Philip Sidney. in his Defence of
Poesie (1595), took up the more am-
bitious forms of poetry and declared
flacly thae “the poct is indeed the vight
popular philosopher.” * The lyricist of
the modern popular song fulfills dris
requirement, since he often uses his
Iyrics as a mediwm for the expression of
a basic wuth of existence. Indecd,
whereas many of the more plodding
sages of other years spent their Jives
developing one creed, the popularsong
writer turns out many, and sometimes
even paradoxical, philosophies in a few
hours. John Mercer, for example, on
one occasion advocates the policy of
resignation and escapism in the face of
mundane trials:

Dream

When yov're feelin’ blue;
Dream—

That's the thing to do.

If you are unable to escape into a world
of unreality by normal means (his argu-
ment continues), then the use of a sed-
ative or drug is indicated *

nst—
{\huch the smoke rings rise in
the air.
You'll find vour share
Of memories there.

Other lyricist-philosophers have not
hesitated o deal with one of the knot-

T Weekly Variclty (New York), July 11, 194S,
p. 33.

2 William Wordsworth. “Of the Principles of
Poctry and the ‘Lyrical Ballads,"”™ in A. B,
Grosart (ed.), The Prose Works of William
Wordsworth (London, 1826), p. 96.

3 ¥ip, Yip. de Hootie, My Baby Said 'Yes,”
Teddy Walters and Sid Robin (Leeds Music).

' Sir Philip Sidney., The Defence of Poesie. ed.
Albert Feuillerat (Cambridge, 1923), p. 16.

* See also Thomas de Quincey. Confessions of
an English Opivum Eater (Boston, 1376), pp.
64 f1.
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How many new Bell features
can you find in this picture?

It's easy to sec for yourself at least 6 advanced fea-
tures of this new Bell Stereo Tape Transport for pro-
fessional quality playback and recording . . . 2 track
and 4 track: (1) Record Level Meters on each
channel (2) Integrated record-playback Stereo Pre-
Amplifier on single chassis, (3) Speed Keys auto-
matically switch record equalization to assure
maximum response at both speeds, (4) “Off” Key
disengages drive mechanism, (5) Positive Record
Interlock with back-lighted indicators as added safe-
guard against erasure, (6) Mike Inputs on master
control panel, always accessible.

And what you don’t see here is equally imporstant:
Heavy duty 3-motor drive (previously available only
on high priced professional machines); electro-
dypamic braking; wow and flutter less than 0.2%.

Record-playback frequency response of 18-16,500
cps @ 7Y ips, 18-15,000 @ 3% ips. New stereo
headphone monitor output jack on pre-amp. Elec-
trical switching between 2 track and 4 track heads.
Styling beauty in walnut grain vinyl-steel matching
other Bell components. And a price you can afford.

7 models. Select the model you prefer, at your Bell
dealer’s, to make your stereo system professionally
complete. Or write today, for catalog.

/"_-\ w SOUND DIVISION

Thompson Ramo Wooldridge Inc., 555 Marien Rd., Columbus 7, Ohio
In Canada; Thompson Products Ltd., St. Catherines, Ontario
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It’s the new L & -
Sonotone Ceramic ‘Velocitone’’

No stereo cartridge—not even the finest
magnetic in the world—outperforms it!

LZSten , with your own magnetic...or with any magnetic you can buy
today—atany price. Then replace it directly in your component
system with Sonotone’s new “VELOCITONE” STEREO CERAMIC
CARTRIDGE ASSEMBLY. Listen again! We challenge you to tell
the difference. Experts have tried...in dozens of A-B listening
tests. And, in every single one, Sonotone's “VELOCITONE™ per-
formed as well as or better than the world’s best magnetiec.

Listen!.. perfectly flat response in the extreme highs and lows (better
than many of the largest-selling magnetics).

Lasten!.. excellent channel separation—sharp, erisp definition.
Lasten!.. highest compliance —considerably superior tracking ability.

L'l'Sten -,- + absolutely no magnetic hum — quick, easy, direct attachment
to any magnetic inputs.

L%St’en , . remarkable performance characteristics unexcelled anywhere.
(Write Sonotone Corporation for specifications.)

Now listen to the price. Only $23.50...about one-half the price
of a good stereo magnetic cartridge. Yet Sonotone’s
“VELOCITONE” stereo ceramic car-
tridge system cannot be outper-
formed by any magnetic—regardless
of price.

Sonotone’

ELECTRONIC APPLICATIONS D|VISION, ELMSFORD, N. Y., DEP7.(74]
IN CARADA, CONTACT ATLAS RADIO CORP,, LTD., TORONTO

LEADING MAKERS OF CARTRIDGES * SPEAKERS - TAPE HEADS ~ MIKES -
18

vR00

ELECTRONIC TUBES - BATTERIES

tiest  probleims  of  meraphysics—the
problem of the veality and meaning of
personal identity. Earlier discussions of
the issne were by Descartes. Kant and
Coleridge’; and John Burke went to
the heart of the situation:

Ev'ry time you're near a rosc,

Aren’t yon glad vou've got a nose?

Aren’t you glad vou're you??

And Samuel Coslow anzl Edward Cher-
kose evidenced a more paranoiac ap-
proach to the problem in theix I’d
Rather Be Me:

I'd vather be me with you
Than anyonc else

For anyonc else

Could never have you to love.?

O\’E.R the past twenty years the hiahi-
tat of the popular singer has changed
from the vaudeville stage, barroom and
evenings at hlome o the dance fioor
and the juke box: with this change in
habitat has arisen the standivd theme
for the popular song whose success now
depends in large measure upon the age-
groups which patronize the dance halls
and the hamburger stands—the theme
of the consummation of premarital
love. The consummation either was, is,
will be or can never be. depending
upon whether the tune is a nostalgic
hallad, a rhythin ballad, a tender ballad
or a torch song.

The nostalgic ballad often associates
a consummation that was with atumn
or winter, and looks forward to a re-
newal of passion with warmer weather
(Faded Summer Love, I'll Remember
April. Theve’s No Yor). The rhvthm
ballad is often bouncy with the exuber-
ance of success (I Got a Gal in Kala-
mazoo, My Baby Satd Yes) ov more
quiedy appreciative:

You say the sweetest things, baby,
You have me ridin® high:

You say the sweetest things, baby
When you say ‘1 adore you'

1 would do most anv ing for you.*

The tender ballad s forw to
acquiescence in the 1. -too-disti fu-
ture. Sometimes the futnre is he next
lll()()lllil moimaent:

Magic is the moonlight

On this lover’s June nighe,

Magic is the moonlight

When vou're in my arms. . . °

! For their treatments of this problem sce René
Descartes, Discours de la Méthode: Immanuel
Kant. Kritik der praktischer Vermuoft: Samuel
Tavior Coleridge. Biographic Literuria,

2Aren’t You Glad You're You? Johnny Burko
and Jimmy Van Heusen (Burke-Van Heusen),

A I'd Rather Be Me, Sam Coslow, Eddie Cher-
kose and Felix Bernard (E. H. Morris).

t You Say the Sweetest Things, Baby, Mack
Gordon and Harry Warren (Bregman-Vocco-
Conn).

8 Magic Iy the Moonlight, Maria Grever and
Pasquale (Southern),

(Conlinued on page 22)
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Distinguished pansl of mwsicions from Boston's famous symphony orchesira eralueti spechker pevformance in home of Hermon Mosmer Scott, Lincoln, Mass.

Famous musicians and engineers first to

hear remarkable new H. H. Scott speakers!

To assure perfection in his new speaker systems, Hermon Scott subjected them to home listening
and technical tests.

For thc listeping test he invited the most critical atdience available . . . highly skilled professional
musicians from Boston's famous symphony orchestra . . . to hear their oten performances reproduced
over the new H. H. Scott speakers. Here are their enthusiastic reactions:

‘' The closest T kave heard to the true sound of the violin. I was not even awore I 10as listening o a recording.”
Loonard Moss, Violinist, ‘‘ The trumpet sound was uniform and consisient in rvery vange, fram the lowest to the

highest nate . . . a feat virtually unheard of in any other speaker” Roger Yolsin, First Trumpet; Recording Artist,
Kapp Records. “I' haoe never heard anmy reproduction of organ which sounded so faithful lo the oviginal. I felt
I was silting in the eenter of Symphony Hall” Ber] Zamkoehian, Organist. “FEuery other speaker I rver heard
sounded nasal and artificial. This was (he first one that did not”” Bemard Zighera, First Harpisl and Pianist,
“I'was in the conirol yoom when this recording was made. Played through these new speakers, the reproduction
was closer to the original performance than I've ever heard before.”* James Stagllano, First Horn; Recording Artist,
Boston and Kapp Records. *“ The percussion came through with amazing clarity. Tke cymbals, the snare drum, the
Iympani and (ke bass drum all were equally true o the way they sound when I play . Everett Firth, First Tympanist.

Tha famous musicians in Hermon
Scott's living room are: 1. Leonard
Moss (VYiolin), 2. James Staglianc
(Haorn), 3. Barj Zamkochian (Organ),
4. Everett Firth (Tympani), 5. Bermard
2ighers (Plano), 6. Hermon Scott,
7. Roger Voism (Yrumpe?).
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Saennists watch while Peter Globo, Speaker Development Engincer, makes cxocting meosurements on the new
H. } Scati speaker 1n anechoic chomber.

To show that the new H. H. Scott spcaker systems are excellent technically as well as musically,
Hermon H. Scott invited this distinguished panel of scientists to preview the performance of the
new models.

As with its tuners and amplifiers, H. H. Scott uscs new techniques in both construction and testing
that represent a significant advance in the state of the art. New construction methods assure excellence
in performance . . . New testing techniques and quality controls substantially reduce variations, in
quality from speaker to speaker, common until now.

Every H. H. Scott speaker is individually tested to assure rigid adherenee to specifications. Each
speaker carries a 2 year guarantce. Hear the new 5-2 and S-3 at your dealer soon. We arc sure
you will agree that these speakers are the finest musical reproducing systems ever made.

This distinguished panel consists of:
1. Richard L. Kaye, Technical Dlrector,
WCRB, Boston; 2, Steven J, Stadler,
Grason-Stadler Co., manufacturars of
instruments for psychology and
acoustics; 3, Peter Globa, Speaker
Development Engineer, H. H. Scott;
4, Prof, Samuel ). Mason, Professor
of Electrical Engineering, M.I.T,; 5.Dr.
Jordan Baruch, Vice Pres. Research
and Development; Bolt, Beranek and
Newman inc., world famous research,
consulting and development organiza-

H. H. SCOTT MODEL § -2 WIDE
RANGE SPEAKER SYSTEM:

This four-driver,acousliccom-
pllance system conslists of &
low resonance, high excursion
woofer, two dual-cona mid-
range ufits, and 8 spocial wide
dispersion spherical tweeter
mounted in & matched cabi-
net. Mid -range units acous-
tically isalated to ellminate
undesirabte coupling and In.
termodulation. Actual imped-
anca 16 ohms. Dimansions:
233%“Hx14% " Wx 122" D.
Avaifable In mahogany
($199.95), oil tinish walnut
($189.95), fruitwood (199.95)
and unfinishad (1798.95).*

H. H. SCOTT MODEL $-3 WIOE
RANGE SPEAKER SYSTEM:

A three-way acoustic com-
pliance system of true book
shelf slze. Conslsts of a spe-
cially deslgned low resonance
woofer, a mld-range unit and
a wide-dispersion super.
tweater, mounted In a matched
enclosure. Actual Impedanca
16 ohms. Dimanslans : 234
Hx 113" Wx9%" D. Avail-
able in mahogany (§129.95),
oll finish walnut ($129.95),
frultwood ($129.95) and ur
finished (114.95).®

(®Slighdyhigher westof Rockier)

tion in acoustics and related lields.

i HH.SCOTT

H. H. Scott Inc.

111 Powdermill Road, Dept 245-04
Maynard, Mass.

Plcase send me complete information on
your new speakers and your new H. H.
Scott Guide to Custom Sterco.

Nams

Address

City State

Expart: Telasco Internationel Corp.,
171 Madison Avenue, N.Y,C,
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does a product happen along in the crowded high fidelity
comgponents field that warrants any extraordinary attention.
There is, of course, an exception to every rule. In this case,
the new DMS-900 magnetic stereo cartridge is the exception.

Here are a few of the findings from an exhaustive test made
at our request by Hirsch-Houck Laboratories, a leading independent research organization:

“Tracks well at less than 2 grams . . . indicating it is easy on records.”

"“Channe! separation superior to practically any cartridge we have tested . . .
being maintained all the way up to 15 KC."

**Frequency response and output voltages of the two channels are well matched.”
“Few cartridges have as symmetrical channe! separation properties as .does the DMS-900."

Ask your dealer to demonstrate the fabulous DMS-900. .. the
new magnetic stereo cartridge that tracks feather light!

With .7 mil diamond stylus, $34.50.

united udio
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the sight
and sound
of beauty

NEW 12~

TSE-3AS $399S NET

WITH 3 JENSEN SPEAKERS

Superbly styled shelf or table-top “compact” with full hi-fi range of finc consoles.

Jensen 12 wooler and two 344" tweeters wired in crossover network (0 8-ohm input.

Woofer and enclosure perfectly matched with Argos Tuning Tube. Overall range

40 to 17,000 cycles. Polarized screw terminals phased

for sterco. Exclusive “wood grain” pyroxylin covering,

walnut ov blond. 2714” x 1414" x 10" deep. m@@@
Ask your Argos Representative, or write Dept. F,

Argos Products Company, Genoa, Lllinois. Products Company

9y

(Continged from page 18)

Or sometimes it's within the next
twelve hours or 50:

Let me love you to-night
While the stars in the sky
Give a heavenly light. .. 2

The torch song, a vocalization of the
agonies of one who has loved and lost
or who hasn't loved at all, needs no
explanation. But an interesting sub-
division of this type deals with the
weakening fibre and increasingly maso-
chistic tendencies of a certain class of
American females. When  Frankie's
Johnny done her wrong. the historian

will remember, she took her forty-four
out from under her apron and punc-
tared his infidelity. But the modern
lyricist has developed the theme of the
womnan who has a man who beats her
thoroughly or flaunts his unfaithful-
ness, but whom she continues to love
madly. Such ladies are celebrated in
Just Plain Bill, Moanin’ Low, Body and
Soul and He's My Guy. A vrepresenta-
tive specimen is Good for Nothin® Joe:

He's just good for nothin® Joe

But oh I love him so;

Guess 1'd die if good for
nothin’ Joe

Ever tried to leave me flat—

Ol yes, I'm certain of that;

Folks I know don’ undersiand

Why I must have that man;

Lord, he sends me like
nobody can:

Ain’t & womuan just like thate?

1 wouldn't mind doin’ what
I'm doin’,

T’'d beat the streets till v feet
done froze,

But when 'm tired and 1
come home to him,

Instead of sympathy, he beats
the hiell out of mec.

Still there's nothin’ T can do
Cause I love him so.
I'd be good for nothin’ o,
I know,
Without good for nothin® Joe.*

L Let Me Love You To-night, Mitchell Parish
and Rence Touzet (Robbins).

2 Good for Nothin' Joe, Ted Kochler und
Rube Bloom (Mills).
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When the record is

WESTMINSTER

you hear more, because there’s more to hear!

IVOR NOVELLO'S MUSIC HALL. “CREST OF THE
WAVE": Rose of England. “PERCHANCE TQ
DREAM": Love & My Reason — We'll Gather
Lilacs. “KING'S RHAPSQDY": Take Your Girl —
Someday My Heart Will Awake — Fly Home
Little Hearl, “THE DANCING YEARS": Leap Year
Waltz — My Dearest Dear — Waltz of My Heart.
“GLAMOROUS NIGHT"": Fold Your Wings — Shine
Through My Dreams — Glamorous Night. Eric
Johnson and His Crchestra,

XWN 18953 WST 14134

HERMANN SCHERCHEN CONDUCTS CONGERTOS
FOR TRUMPET. HAYDN: Concertos for One Trum-
pet and Orchestra in E Flat Major. TORELLI:
Concerto for One Trumpe! and Orchestra in D
Major. VIVALDI: Concerto for Two Trumpets and
Orchestra in G Major. HANDEL: Concerto for
Two Trumpets and Qrchestra in D Major. Vienna
State Opera Orchestra, Hermann Scherchen, Con-
ductor. Roger Delmotte, lst Trumpet.
XWN 183954 WST 14135

APRIL 1961

INTRODUCING FOU TS'ONG PLAYING MOZART.
Concerto for Piano and Orchestra in C Major
(K.503}; Concerto for Piano and Orchestra in
B Flat Major (K.595). Vienna State Opera Or-
chestra, Victor Desarzens, Conductor. Fou

Ts'ong, Piana.
XWN 18955 WST 14136

INTRODUCING FOU TS'ONG PLAYING CROPIN.
Ballad No. 1 - Opus 23 in G Minor; Ballad No. 2 -
Opus 38 in F Major; Ballad No. 3-Opus 47 in
E Flat Major; Ballad No. 4 - Opus 52 in F Minor;
Prelude No. 26 in A Flat Major; Prelude Cpus 45
in C Sharp Minor; Berceuse Opus 57 in D Flat
Major. Fou Ts’ong, Piano.

XWN 18956 WST 14137

LOLLYPOPS FOR BIG BRASS BAND. Tritsch-
Tratsch Polka (Johann Strauss, Jr.); Wien, Wien
nur du allein (). Sieczinsky); Dixie (E. Emitt)
In a Persian Market (A. Ketelby); Military
March {F. Schubert); Can, Can (J. Offenbach);
Gaudeamus igitur (traditional); Husarengalopp

S

(F. Zelwecker!; Draussen in Sievering (G. Stolz);
Hallelujah Chorus from “‘Messiah” (G, F, Handel).
The Deutschmeister Band, Julius Hermann, Con-

ductor.
WP 6124 WST 15058

SCOTCH AND SODA, PLEASE. Marabelle; Nina's
Lutlaby; Manhattan Inierlude; Doris’ Dream;
Portrait Of Ray; La Valse d'Aplyne; Mazurka
From Manhattan; Mother’s Lullaby; Souvenir For
Ida; A Prelude To Four Sisters; Silent s Her
Heart; My Faverite Star {Is Stil) In Texas). Ray
Cassarino, Pianist.

WP 6132 WST 15066

WESTMINSTER o —
—————
Collectors: Send for your Complete Westminster Cat:
alogue. Write: Westminster Recording Co., Dept. SR
461, 74 Alabama Avenue, Island Park, New York.
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Introduces

New S-7000 -
Stereo FM/AM Receiver
50 watts 299

only for those who want the ultimate . . .

.+ . a triumph in combined components, thie S-7006
brings together in one unii the incomparable features of
Sherwood's FM and AM tuner circyitry afong with two
25-watt amplifiers, two pre-amplifiers and stareo controls.
The §-7000 needs only the addition of speakers to
complete a basic stereo system. Overall size,

just 16 x 4 x 14 inches deep.

.. . adramatic new furniture concept—Sherwood
Correlaire Modules—styled wilh a contemporary flair in
hand-rubbed Walnut and Pecan woods. Sixteen
interchangeable modules tor truty flexible room
arrangements, the perfect setting for your Sherwood
components. Sherwood Electronic Laboratorles, Inc.,
4300 N. California Ave., Chicago 18, lllinois.

FOR COMPLETE TECHNICAL DETAILS WRITE DEPT. 4R

How completely the consummation
theme has wken over the hield of (he
popular song is illustrated by the fact
thae all Iyrics dealing with other themes
are tellingly labelled “novelties.” But
there are also well-recognized and close-
ly followed standard themes for “novel-
ties.” The cowboy “novelty” usually ex-
presses appreciation of the great out-
doors.

O, gimme a horse,

A great big horse. -

And gimme a buckayoo.

And let me Wah-hoo!
Wah-hoo! Wah-hoo! *

A more recent song of this type is more
demanding:

Oh, give me land,

Lots o' land,

Under starry skies above;

Don't fence mc in. . . 2

The lyricist Iras taken a long swide

towards achievement of the goal of
familiarity if he chooscs either the con-
summation theme or one of the recog-
nized types of “novelty” themes. Once
he has chosen the reminiscent motif,
he is then carcful to use familiar
phrases and concepts in developing it
Dreams. for example, are standard
equipment in the consummittion-type
song, and they come in all shapes, sizes
and colors. That is, when they “come
true.” Very often they don’t come true,
or haven't yet come true: in which case
the loved one is begged o do some-
thing* and "make my dreams come
troe.” The beloved is [requently lik-
encd unto a drcam (Did You Ever See
a Dream 1Palking?, Whose Drenm Ave
Youn?) or o some supcerlative (You've
My Ex'vyyihing. You Ave My Sun-
shiney . The singer of the popular song.
it is apparent, would sorpiss the Tabors
ol Herenles o win somcthing from
him or her who is beloved—climb
MOUNLAINS, €ross Tivers. SWiim oceans.,
cte. “Erernity” is the shortest time span
known o the lyricist, with the possible
exception of for ever”: Till the End of
Time, Always or cven Always and Al
ways, Love is very often a light or a
Rame. Te grows, burns brightly, then
fades away, and only dving embers or
ashes remain.

I.\' turnjing Irom  (the standardized
phrase to the conventional rhymie. we
must remember that often stercotypes
of vhyme have given rise o certin
stercotypes of phrase. The paucity ol
rhymes [or “love,” for example, and the
importance of that word in the lyric
scheme of things, have dictated the use
of e word “abeve.”

V Wah-hoo, Clff Friend (Ceawford). .
¢ Don't Fence Me 11, Cole Porter (Harms.
# Guess what.

1See precetling note,
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there are mixers . . . then, there are the fabulous

ALY T s - . 7 i
;. P &= _~7 _#"  designed and built by OLIVER BERLINER, internationally
F {/ f 4 known sound systems authority
.-::.'. H 2 At last professional MONOPHONIC and STER-

EOPHONIC mixer amplifiers for Motion Picture
and Public Address Systems, Broadcasters and
Recordists . . . the CustoMixers incorporate feat-
ures not found in any other mixers, regardless of
size or cost; with quality equal or superior fo
anything in their price range.

The incredible UltrAudio CustoMixers)X custom-

l ized because you select only the facilities needed
b\ i to meet your personal requirements, are styled
Wieer ¥ to compliment the most discriminating home or
i e e studio decor, and are perfect for poriable* or
e = eyt permanent installation. All CustoMixers incorpor-
| y ate the amazing professional LINE-ATEN®
¥, 72 & Straight-Line volume controls and Plug-in ampli-
% ek d fiers and transformers,
3 by y + handsome carrying case optional at exira cosp.
. T 7 Opatent pending. * trade marks of Oberline, Inc.
] o k. ™ '_:&_r—‘ﬂ.?“.’.' y
gl ¥ COMPARE THESE EXCLUSIVE CustoMixer FEATURES:
4 8 f * Every control and indicator is Straight-Line for easier operation of multiple mixers and easier
4 E \J viewing of seftings and {evels.
o 1 [ * All input transformers and Shock-Mounted preamplifiers plug in. Buy only thosc items you nced.
‘; 4 ‘.l f Vi‘rl}‘ually failproof . . . no need o repair; just replace in seconds and you're bhack “on-the-air”
(I g1 B with a spare. s
£ B a| | * Plug-in accessory TONE GENERATOR. (Remove any preamplifier; plog in Oscillater to put sus-
| ;\;* tained tone on the output line for level setting. Remove Oscillator; replug preamplifier.)
d B 6 B * Input impedances 50 to 600 phms and hi-z; low or high level. ¢
¢ % il U * Output impedance 50 to 600 ohms and hi-z; illuminated standard vu meter on éach output [ine.
A8 4t * 5%x19 inch front contfrol panel for standard rack, carrying case or console mounting. Fused
1! | 2 ! silicon rectifier power supply.
5 ‘il‘ -7 | ;!' % Separate output cornection for stereo or monophonic headphones, moniter ampliffer“and, public-

address system feed.

* Extremely light weight with easy-on-the-eyes military specification rugged finish, beige with
white lettering.

* Unique replaceable designation strips indicale use of each mix position.

) \ E o=, -|'
o .FF-/P-‘-‘ Model M-5: Five Independent mixin% positions plus A 2-channel Jully stereophonic mixer (shown in
nad wmaster galn control. Phono equallzing and cueing optional carrying case) with two mix positions and
swilches on front panel for mixers 2 & 3. A 60db a master galn control per chapnel. Speclal “MIX"
d swilch enables mixer-1 to accept a high level, swilch permits ail mix paesitions to feed both
ow impedance source, Single channal output. channels simuitaneously with sub-master on each
channal. Mode! D-4.

For technical and factory-direct purchasing information,

1

write to Oliver Berliner at . . . Dept. 4-4

i o oy 2t -‘:',-'
/N A R GA dlﬂ ' 7471 Melrose Avenue / Los Angeles 46, California / U.S.A.
WMo T oS sy

Vixit un ot Room G3E ot the Los. Angelex Hi It Show
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WOLLENSAK

WORLD FAMOUS FOR PRECISION QUALITY SINCE 1899

POWER-ZOOM'CAMERA
Fully nutoraatic.
‘Takes zoam-action
telephoto, normal or
wide uangle views nt
touch of a butlon.
Eleciric oye expo-
gure. Conticueasrun
foature. Moderately
pricee.

AUTOMATIC PROMCTOR, Feads filim right
onto the take-up reel. Starts movies
by fteelf. Forward, reverss, stll. Zoom
lons increases picture to wnost Lvice
the size without moving profector.
750 watta. Moderately priced.

STEREO TAPE RECORDER. Compnct and powerful. Choose from: Monaural, Sterco or
the new Stereo Electranic Control that plavs continuously, repeats any portion, turns off
by itseclf. quys all the latest 2 or 4 track stereo tape releases with secand channel directly
through radio, TV or bi-fi for magnificent 3rd dimensional sound. Simplified keyboard
controls, dual speeds, unique ‘“‘Balanced-Tone" hi-idality. Light enough to carry any-
where. Hear a Wollensak at your dealer. . . check the features and low prices.

WOLLENSAK OPTYICAL COMPANY « CHICAGO 16, ILLINCIS

HIOR98083

“When does my subscription expire?”
This question is often asked of us by sub-
scribers to HIF1/STEREO REVIEW. You can
check the expiration date of your own sub-
scription by reading the code line on the
mailing label of H1F1/STEREO REVIEW as
follows:

H=H1F1/STEREO REVIEW

90=The month and year in which your
subseription started—in this cass,
Sept., 1960.

R980=(Filing instructions for our use
only)

83=The month and year in which your
subscription will expire—in this
case, Aug., 1963.

Lyricists still recogniz: the integrity
of June's murriage to moon, although
they have added variety to the union
by the device of the double rhyme—
“moonlight” and "' June night”:

Magic is the moonlight

On this Iover’s June night,
Magic is the moonlight
When you're in my arms. . . .

Y

Did you ever get that feeling
in the moonhght?
That wonderful feeling that
vou wanna be kissed?
Did you ever get that longing
on a June night?
That wonderlful longing you
can never resist? ?
This latter also exemplifies the “Kissed-
missed-resist” vhyme which is suitably
familiar for the popularsong lyric.
“Swrender” and “tender,” “charms”
and “avms,” “dreams” and Mschemes”
are as admissible ag “heart” and “part.”
This latter pair is sometimes varied by
those who prefer sulitler nuances, to
“heart of me” and "parc of we.”

The last wn years have seen an in-
arcasing dominance of lyrics written to
satisty anather eminent standard ol
portry—the familiar theine embodied in
familiar phrases made vp of familiar
words and all set to the anusic of fa-
miliar thvme and melody. The trade
magazine Glef officially noted the com-
plete victory ol 1his new standard when
it made its brst annual awards to the
writers of the sougs which sold the most
copies of sheer music during the year:
all the songs so honored were faith-
fully cut to this pattern. The proper
conclusion of this short inquiry wonld
therefore be an evaluation of this new
movement in versification, and a
prophecy for its huture. Such a prophe-
cy is fitting, because 1945 may well be
declared by futaire  historians of the
type to be the year when the commner-
cial sang lyric reached its height in the
lines which in another day miglit have
been entitled “The Lover Addresses
His Lady and Sees in Her the Many
Qualities™:

Good, good, good.
That’s you, that’s yoliy
Iine, fine, fine,

That’s you, that’s you;
Nice, nice, nice,
That’s you. that’s you;
Swell, swell, swell,
That's you, that's you.

Alter shis, there is nothing for thu
future byt decadence.

L Magic Iv the Moonlight, Marln Grever and
Pasquale (Southern).

2 Did You Ever Get That Feeling in the Moon.
dight? James Cavenaugh, Larry Stock and Irs
Schuster (Paull-Ploneer Music).

(Copyright by the Regents of the Univer-
sity of Galifornia; reprinted by permission.)
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Glowing
New Sound
. With
Distortion-Free*
Amplification

PILOT 264 STEREOPHONIC AMPLIFIER

If purity of sound is your goal for your music system, then the Pilot 264 was
made for you. Measured using the IHFM standard, at mid-band, power output
is 70 watts continuous/74 watts music power. Measured at 25-20,000 cycles,
output is 60 waits continuous/64 walts music power. *Harmonic Distortion
at full output using either measurement is less than 0.5%. IM distortion less
than 0.3%. Frequency response 10-100,000 cycles. Has Pilot's exclusive

Amdm 26 6 TEECE 5& e '— LJ “Stereo Plus Curtain-of-Sound” center speaker outputs delivering the sum
= LOQ“ i "" "’“' of channe! A and channel B. Complete with brass finish cover ... $179.50.

PILOT 248 AMPLIFIER-PREAMPLIFIER

The Pilot 264 Amplifier combined with an ultra-versatile preamplifier. Maxi-
mum operational {lexibility is assured with 15 contrals, including scratch
and rumble filters, tape monitor and 2 position loudness control. Like all Pilot
components, the 264 has a special center speaker connection "Stereo Plus |
Curtain-of-Sound,” delivering the sum of channels A and B, for 3-speaker
stereo; or to provide simultaneous monophonic sound in another room. The |
Pilot 264 is ideal for those who desire a complete stereophonic pream-

fi A« P L e T R e
i
|

,amplifler combination, As pictured, complete with enclosure . .. $249.50, [ A e .

For complete specifications on the 264 and 248, write to: et
RADIO CORPORATION, 37-26 36th STREET, LONG ISLAND CITY 1, NEW YORK



N 1948, knowledgeable record critics of the day hailed

“the superb Four Seasons series” of violin concertos

by Antonio Vivaldi which had just been released by
Cetra in a recording conducted by Bernardino Molinari.
At the time, the Molinari recording was the only one gen-
erally available, a performance of the music by Louis Kauf-
man for Concert Hall Socicty being restricted to that
organization’s Limnited Editions subscription list.

Today, barely thirteen years Jater, The Four Seasons is
unquestionably the best-known musical work of the Italian
Baroque epoch. The Schwann Long Playing Record Cata-
log now lists no fewer than sixteen recovdings of the seore,
with an additional four integral recordings of Vivaldi's
complete Op. 8, a series of twelve violin concertos, of which
The Four Seasons are the first four.

The Four Seasons scens, indeed, to have. become the
Scheherazade of the chamber-orchestra literacure, Record:
ings of the music are now available by nearly every organ-
ization that specializes in the music of the period, as well
as by such rather unlikely forces as the New York Philhar-
monic, the Philadelphia, and the Philharmonia Orchestras
under Guido Cantelli, Eugene Onnandy, and Carlo Maria
Giulini respectively.

The twelve violin concertos of Vivaldi’s Op. 8 were pub-

28

Item Twenty-Eight e
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“Le Printempys’ ('“Spring”) by N. Lancret

lished in Amsterdam about 1725, and were collectively en-
titled !l Cimento detl’armonia e dell'invenzione (The Gon-
flict Between Harmony and Invention),

Presaging the fashion of annotation in the late Romantic
period, Vivaldi attached at the head of each of the four
concerios of The Four Seasons a sonnet—probably of his
own writing—that sets the mood and ontlines the pictorial
content ol the music to follow. Further, throughout the
entire scorc there are phrases and sections labeled in the
most explicit manner hnaginable: “languidezza per il caldo”
(“languidly, becaunse of the heat”) reads the notation over
the opening bars of the second, L'Lstate (Suramer), alter
the sonnet deseribes a hot, scorching landscape. The music
is representational in the highest degree, as in the slow
movement of the Spring concerto, where the solo violin por-
trays the sleeping goatherd while the first and second vio-
lins express the rustling of leaves and the violas characterize
a barking dog.

Despite all these programmatic devices, Vivaldi main-
tained in cach section the strice form of the solo Baroque
concerto. Fastslow-fast is the scheme for the progression
of the successive movements, and the basic mood of each
piece is set by the orchestra, The solo violin scrves, nat-
urally, as the chief protagonist and occasional revealer of

HiFi/STEREO



CROSBY

The Crosby/Integrand represents a totally new
concept in sound reproduction — startling realism
never before attainable. This Servo Amplifier-
Speaker System utilizes techniques developed for
missile guidance and automated production. Servos,
through a special coil wound on each speaker, con-
stantly monitor the action of the cone. The slightest
unwanted variation from input signal is instantly
corrected within the fully transistorized, transform-
erless 36-watt power amplifiers. Crosby/Integrand
achieves acoustic distortion of less than 0.5% at an
output of 0.5 acoustic watts. (Ordinary listening
levels average 0.1 acoustic watts.)

Perfection cannot be hurried. This system would not
be hurried.First came basic design planning.The past
three vears saw continuing development and final
component and transistor selection. Now, through
the creative engineering genius of Murray G.Crosby,
the promise has been transformed into a reality...the
Crosby/Integrand. Limited production is now under
way. After requirements for broadcast and studio
applications are met,yourlocalhigh fidelity salon will
be able to offer demonstrations by appointment. For
additional information or the name of nearest dealer

- 135 Eil W Syosset, L Island, New York
write: Crosby Electronics, I1C. A sbsdiry of Crosby Teletvonics Govporation
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Giulini “molds a beantifully shaped and inflected performance” The rather lurge string bhody condneted by Ormandy
provides “luxurious sound,” Emewunel Vardi leods « superh chamber group in a performance that is “brighg and athletic.”

individual details. Perbaps the most intevesting writing of
all occurs in the slow middle mavements, where there is
little “action™ as such, for here Vivaldi devclops a more
abstract and lyrical style of writing for the solo violitm
Other considerations aside, Vivaldi's The Four Scasons is
of enormous historical interest and importance; for, in the
cmotional intensity of the slow movements and in the
flashing virtuosity of the outer ones, these are trne concer-
tos in the ninetcenth-century sense of the term. And it s
fascinating to note that they enjoyed a wide popularity at
the time of original publication, not only in [Italy but in
other countries as well. As was the custom of the period,
there appeared transcriptions of the wusic for various in-
strumental combinations.

Of the notable and available versions, the two Columbia
recordings, one conducted by Cantelli, and the other hy
Ormandy (ML 5044 and MS 6195/M1I. 5595 respectively),
with the New York Philharmonic and Philadelphia Orches-
tra, present performances by what sound like rather large
string bodies (the Molinari edition?). The violin soloists
are the concertmasters of the two orchestras, John Coriglia-
no and Anshel Brusilow, and both play with elegant tone.
Use of a larger string hody than usual results in some blni-
ving of texture in both performances, but not to a scrious
degree. Both recordings provide luxurious sound.

Another version employing forces somewhat larger than
the usual chamber orchestra is that conducted by Carlo
Maria Giulini for Angel (35216), with the strings of the
Phitharmonia Orchestra and with its concerunaster, Ma-
nong Parikian, as the solo violinist. Giulini molds a beaw-
tifully shaped and inflected perfarmance, and the reeorded
sound is firstrate. Further, Thurston Dare supplies harp-
sichord playing of stimulating imagination and invention,
Giulini, too, seems o be using the Molinari edition.

Among the recordings of the music by bona fide chamber
orchestras, three find litde favor with me. Theése are the
performances by the Stutigare Chamber Orchestra (Lon-
don CS 6044/CNM 9037), the Societa Corvelli (RCA Victor
LSC/LM 2424), and 1 Solisti di Zagreb (Vanguard BGS
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5001/BG 564). Minchinger overstates the music in his
performance with the Sttigare Orchestra; the heavings and
churnings might be appropriate to Schoenberg's Verklirte
Nacht, but not to Vivaldi. London’s recorded sound, how-
ecver, is gorgeons. The Societi Corelli presents a dry, un-
imaginative reading, with tight, restricted sound, and the
Solisti di Zagreh offers an excessively stremmlined acconnt
of the music, with sound that is harsh.

Also streamlined is the account in DGG’s Archive Series
(73141/3141), by the Lucerne Festival Strings, with Wolf
gang Schueiderhan as solo violinist. Unusually brisk tempos
are adopted throughout, and the music has little chance to
breatbe. The stereo recarding s very effective, however,

On the other hand, I Musici (Epic BC 1086, LC 3704)
and the Zimbler Sinfonictta (Boston 400) give us versions
whose special virtues include a lean clarity of texture,
Houwever, the close microphoning in both recordings results
in some uncomfortable blasting in the tuttis.

The performance by the Virtuosi di Roma on Electrola
(8 90099) soumds identical with the version by these same
players included in Angel’s three-disc set of Vivaldi's entire
Op. 8 (S 3611). Fasunn, the conductor of the Virtuosi, as-
signs the wiolin solos td two different wembers of his en-
semble: Luigi Ferro in the Spring and Autwmn concertos,
Guido Mozzato in the Summer and Winter ones. The
playing is superb, with a refined delicacy and sense of
puance that serve the music admirably, and the recorded
sound is rich and well-defined.

There remains the most recent of all the recordings of
The Four Secasons (which I heard from an advance test
pressing just before copy deadline), and it is my favorite of
them all-Kapp KC 9056 S, with Emanuel Vardi conducting
an cnsemble of leading string players in New York and
David Nadien as the violin soloist. ‘The performance is a
bright, athletie one, full of healthy extroversion. and Nadien
plays the violin solos brillianty. ¥'d prefer move prominent
harpsichord reproduction, but the recorded sonnd of the
sinall ensemble is wonderfully clear, and there is about the

whole enterprise an infectious {reshness. M. B.
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A. ALTEC 831A ""CAPISTRANO" SPEAKER

SYSTEM ... $398,00 INCLUDING

WALNUT OR MAHOGANY CABINET

i
]
NS e -
B. ALTEC A.7 "VOICE QF N

THE THEATRE '® SPEAKER
SYSTEM ... $299.40
INCLUDING CABINET

C. NEW ALTEC 707A ""FOUR-IN-ONE""*
STEREOQ CENTER .
INCLUDING CAB1

D. ALTEC 83BA ""CARMEL™" SPEAKER
SYSTEM ... $287.00 INCLUDING
WALNUT OR MAHOGANY CABINET.
ALSO AVAILABLE AS ALTEC 837A |
*AVALON' SPEAKER SYSTEM. $246

E. ALTEC GOSA ""DUPLEX"®
LOUDSPEAKER ... $177.00
COMPLETE WITH DIVIDING
NETWORK

SOUND WITHOUT COMPROMISE

FULL-SIZE ALTEC SPEAKER SYSTEMS

Floor-standing “full-size” ALTEC Speaker Systems offer sound
without compromise ) Large enough to provide the necessary
air volume for reproduction of lowest frequencies. Large
enough to accommodate professional-grade, two-way ALTEC
Speaker Components. Large enough to play at thrilling live-
concert listening levels. These ALTEC Speaker Systems give
you sound quality that no compromise “‘bookcase” speaker
can. Concert-hall quality that’s absolutely free of artificial
coloration, free of boominess. If you must compromise —for
ecopomy and for smaller-than-average living rooms—ALTEC
offers three models of compact speaker systems. For all other
situations and for purity of design and engineering, for faithful
realism throughout the entire audible spectrum, select a full-
size ALTEC Speaker System. But listen first and compare —at
your nearest ALTEC Distributor’s now!

A.

ALTEC 831A “Capistranc' Speaker System combines classic siyllng
with famous ALTEC “Voice of the Theatra” speaker components: 15
8038 Jow frequency speaker, 802D high frequency driver on 811B
hom, and 801_10 %ycle dividing network. GUARANTEED FREQUENCY
RANGE: 35-22.000 cps; DIMENSIONS: 30" H, 477 W, 2314” D.

Famous ALTEC A-7 “Voice of the Theatre” features the same sFeaker
components as the B831A above, Economical utility cablnet ideally
suitad for custom installations. GUARANTEED FREQUENCY RANGE:
35-22,000 cps; DIMENSIONS: 54" H, 30" W, 247 D.

. New ALTEC “Four-in-One’” Stereo Center combines AM/FM stereo

tuner, 40 watt-per-channel (stereo prog. pk. pwr.) amplifier, and dual-
channel control preamF vith 9 Inputs, 6 ‘outputs, facilitles for stereo
center speaker or auxiliary speakers throughout the house,

ALTEC 838A “Carmel” is a two-way speaker system with guaranteed
frequency range 30-22,000 cps. Contslns two 12% ALTEC 414A high
compliance bass speakers, 804A high frequenc{ddriver on 8118 sec-
toral horn, and 800 cycle dividing network. DIMENSIONS: 2834* H.
35" W, 173,” D. ALTEC “Avalon” i5 an identical system but with one
414A speaker.

. ALTEC 605A *‘Duplex” Is a two-way system with separate low and

high frequency speskers mounted In a single 15” frame. Features the
remarkable frequency range of 20-22,000 cycles.

© 190t ALTEC LANS(NG COARGHANION

For ALTRC's free stereo catalog and informative Loud-
speaker Enclosures Brochure, visi{ your Professional
ALTEC High Fidelay Conswltant or write Depl. HF 4,

APRIL 1961

ALTEC LANSING CORPORATION
1515 SO. MANCHESTER AVE., ANAHEIM, CALIFORNIA
New York » Los Angeles
A Subsidiary of Ling-Temeo Electronics, Inc.
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70-WATT INTEGRATED STEREO AMPLIFIER ST70

Kit $94.95 Includgs Metal Cover Wired $144.95

40-WATT INTEGRATED STEREO AMPLIFIER ST40
KIt $79.95 fIncludes Metal Cover

Wired $124.95

There's an EICO for your every stereo/mono need. Send for FREE catalog..

Listen to the EICO Hour, WABC-FM, N. Y. 95.5 MC, Mon.-Fri., 7:15-8 P.M. ® 1961 by EICO, 33.00 N. Bivd,, L. 1, C. 1, N. Y.

4-TRACK STEREO TAPE DECK

MODEL RP-100W
Completely assembled, wired md‘lb;tod-.

MODEL RP-100K

Semi-kit Includes a completely assembled
and tested transport, clectronics In kit
form, $289.95

Perfected 4-track stereo/mono recording. 4
& 2 track playback. True high fidelity tran.
sistor electronics, individual for record &
glayback, plus scparate record & playback
eads permitting off-the-tape monitor. 2
recording ievel meters, mixing. mic & level
controls, switched sound-on-sound record-
lni. Electrodynamically braked supply &
take-up reel motors; hysteresis synchro.
nous capstan motor. Individual solenoids
for pinch.roller & tape lifters. All-electric,
Interlocked push-button transport control &
interlocked safety 'record’ pushbutton.
Precision tape guidance & sweep loading
= no pressure pads. No slurring or tape
bounce problems. Digital turns counter.
Vertical or horizontal mounting. Modular
plug-in construction. An original, exclu-
sive EICO product designed & manufac.
tured in U. S. A. (patents pending).

FM and AM stereo tuners on one com-
pact chassis. Easy-to-assemblé: prewired,
Frealigned RF and IF stages for AM and
M. Exclusive precision prewlired EYE-
TRONIC® tuning on both AM and FM.

FM TUNER

Switched AFC (Automatic Frequency Con-
trol), Sensitivity: 1.5uv for 20db quieting.
Frequency Response: 20-15,000 cps=1db.

AM TUNER
Switched "wide” and "narrow™ bandpass.
High Q filter eliminates 10 ke whistle.
Sensitivity: 3uv for 1.0V output at 20db
S/N ratlo, Frequency Response: 20-9.000
cps ("wide"); 20-4,500 cps (“narrow’),

BOTH AMPLIFIERS: Complete stereo cen.
ters plus two exceflent power amplifiers.
Accept, control, and amplify signals from
any stereo or mono source,

§T70: Cathode-coupled phase inverter cire
cult receded by a direct-coupled voltage
amplifier, Harmonic Distortion: less than
1% from 25-20,000 cps within 1db of 70
watts. Frequency Response: =14 db 10-
50,000 eps.

ST40: Highly stable Willlamson-type power:
amplifiers, Harmonic Distortion: less than
1% from 40-20,000 cps within 1 db of 40
watts. Frequency Response: =V;db 12.
25,000 cps. '

Over 2 MILLION EICO Instruments In use.
Most EICO Dealers offer budget terms,

EICO, 3300 N. 8ivd., L.I.C, 1, N. Y.
] Send free 32-page catalog & dealer’s name

which | enclose 25¢ for postage & handling.
N TV iy L 52 e ity sy
Address .

]
1
1
1
1
:
3 O Send new 36-page Guldebook to WI-FI for
]
]
)
[]
1
1
1
1
1

Add 5% in Wesl.
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Dietrich Jischer- Dieskau’s supreme voeal fecfinique and
interpretive arfistry flave made him the most populﬁ
lieder singet' in tecordi-ng ﬁisiory

by MARTIN BERNHEIMER

@ODERN

EISTERSINGER
The Adriatic sun shown down brightly on the Italian
resort town of Rimini. But instead of falling on frolick-
ing bands of vacationers, 1t fell on a dejected group of
captive German soldiers in an American prisoner-of-
war camp. For this was 1945, and the members of

Hitler’s master race, their illusions of grandeur shat-
tered, were now merely homesick ( continued overleaf)




and dispirited, Then they listened as a yowys. compatriot be-
gan to sing Schubert’s Die schone Miillerin. Something in the
singer's intense emotional concentration enabled them to
forget the barbed-wire fences, the guards, the monotony of
prison life. For a few brief moments, spellbound by the
singer’s artistry, they were removed in spirit to their own
homeland.

Today, sixteen years after his prison-canp debut, Dietrich
Fischer-Dieskau still arouses the saine mood of mesmeric
transport in his recitals, “How can an artist of this calibre
be described,” wondered the critic of the New York Times
after a recent Fischer-Dieskan recital. “Perhaps the ecasiest
way is to say that he is inhabited by the songs he sings. Once
the music starts, he is transformed, slightly or boldly, in the
line of his body and the expression of his face.”

Critic Alan Rich sums up Fischer-Dieskau thus: “At his
worst he is mercly an intelligent singer with a glorious voice.
At his best he is enonnously moving.” And féw artists of
such communi¢ative power arc so often at their best, Rare
indeed is the Fischer-Dieskan perlormance in which he is
vocally or emotionally unable to reach even his own exact-
ing intellectual standards.

Unquestionably, Fischer-Dieskan's widest impact has been.
made through records. When the first Fischer-Dieskau
records were released in America, they appeared with lictle
advance promotion or fanfare; record-company executives
were unwilling to tie wup funds in what they viewed as a
break-cven proposition, at best. Much to ‘their astonish.
ment, they found that the art song could be box office. "It
was a revelation to us that lieder records could make
money,” siys an Angel executive. “And our sales figures
suggest that Fischer-Dieskan hus actually evcated a whole
new aundience for German lieder. We are certain that a lot
of people wha were never before interested in lieder are
brying Fischer-Dieskau's records.”

SUGH is the eminence of Fischer-Dieskau today that three
xival companies. Augel, Electrola, and Demsche Grammo-
phon, vie for his services. This puts him in the enviable
position of. befng able to set his own terms for recording
contracts and to demand uncommon stipulations as to free-
dom in his choice of repertoive: Thus, largely through his
personal efforts, such unfamiliar song cycles as Braluns's Die
schéne Magelone and Woll's Spanisches Liederbuch have
matle their way into the recorded literature. In addition, he
has uncarthed a number of Schubert songs that are not in
the popular category. Without a doubt, he has recorded
more lieder than any other artist in histofy. Moreaver,
virtually singlehanded, he has built a new public for a
magnificent boty of music that had languished in relative
unpopularity.

In appearance, Dietrich Fischer-Dieskau has the look of
an cnormous doll with faintly Churchillian features, His
eyes, set deep behind (ull checks, seem alive with a perpetu-
ally boyish rwinkle, and an unruly shock of brown hair adds
to the overall impression of youthfulness. ‘The physical inr-
pression s, in fact, in steiking contrast w the richly mature
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Dietrich Fischer-Dieskau—at thirty-five
years of age, u mature artist.

Zullness of his baritone voice. In a man scemingly vounger
than his thinty-Aive vears, the ripeness evidene in every
aspect of his art seems alinost unbelievable.

Why has Fischer-Dieskau succeeded so much more speetic-
ularly than other vocally gilted singers? Quite possibly
it is because his remarkable 'sensitivity to human emotional
states is implemented not only by Ivigh intelligence bui
by a hLighly personal singing style notable for its subtle
(some regard them as oversubtle) expressive gradations.
In any event, the qualities that make his singing what it is
can be waced to early influences.

He was born into a family whose life wis pervaded by the
atmosphere of ninercenth-century German Romanticism,
and his eharacter was formedd in the same soil that produced
most of the German lieder vepertoire. Fischer-Dieskau's
father bore the title of Oberstudienleiler in Berlin—an wi-
transtatable bureaucratic epithet vaguely corresponding in
American terms to that of dean of a junior college. In 1925;
the year of Dictrich’s birth, his father was a spry sixty. Nof
long after, he retired, to devote himself 1o his family and
to his avocational intevests in poerry and mwusic. Thus.
during what has aptly been called “our century's darkest
night,” the young Fischer-Dieskau spent his formative years
in a household that was a private enclave where literacy
and artistic awareness were preserved against the corrupting
atmosphere of Hitler's Germany.

From the beginning, there was little doubt in Dietrich’s
mind that music was to be his career. Under the tutelage
of his pianist mother, Dictrich was proficicnt at the keyboard
by the age of niwe. At fifteen he had praduced 4 respeciable
musicological treatise on some swructural spects of Bacli’s
cantata Phoev s and Pan. After a promising stare as a con-
ductor (at the age of ¢leven he entered a coutest, conduoct-
ing the overture to Weber's Dey Freischiitz), he settled on
the ambition of becoming a Wagnerian tenor.

He had a suceession of three voeal weachers: the contralto
Emmy Leisner. the Bach specialist and tenor Georg Walter,
and, at the Berlin Hochschule, the late HHermann Weisen-
born. In each case, Fischer-Dieskau accepted the best his
teacher had to affer. but always avoided the pitfall of copy-
ing his master.

His search for a variety of inusical experience inevitably
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led him o the phonograph. The vocal styles of Giuseppe
de Luca, Benianinog Gigli, and other prominent exponents
of [talian method gready impressed the young German, as
did the liquid fluency and attention to tonal shadings of
such Austriin gingers as Leo Slexak and Richard Tauber.
Fischer-Diesknu’s way of singing today might well be de-
scribed as being, w some extent, an adaptation of the melli-
llmous Italian manner o the needs of German song.

Musical study at the Berlin Hochschule was interrupted
by the war, which took Fischer-Dieskau, still in his weens, to
the Russian front. He escaped the ultimiare horror of Hit-
ler's bitter-end strategy in the Fast by being tansferred to
Italy, where he wis eventually takén prisoner. But even
under the depressing conditions of the prison camp, he
organized recitals, choral concerts, and even complete aper-
eita producuions.

Alter his release, his frst journcy was to Freiburg, to the
home of a girl who had been a classmate during his music
studies at the Hochschule. As his courtship proceeded,
Fischer-Dieskan simultaneously began building his singing
career. By the time of his wedding, he had quite a local
repitation through lieder recitals and oratorio appearances.
With the sclf-confidence gained from his Freibury successes,
he and his new wile set ont for Berlin, which, though largely
in ruins, was still the musicai center of Germany.

At the time of his arrival chere, in 1947, a German wai-
time invention, the Magnetofon, now known to all of us as
the tape recorder, was just being perfected. Radio Berlin
was experimenting with the relatively new technigues of tap-
ing broadcasts and invited Fischer-Dieskau, who had by then
restiwed his musical studies at the Hochschule, to record
Schubert's [Winterreise.

It was the broadcast of this tape that made the young
singer, Requests for repeat runs poured into the station, and
Fischer-Dieskan wis soon swamped with singing dates all
over Germany. His new acclaim finally led 16 an offer from
the Berlin Municipal Opera. His rapidly spreading {ame
brought handsome contracts from record companies, and

before long his recordings had carried his veputation o the
far corners of the earth,

His rapid ascent to prominence has not altered Fischer-
Dieskau's personal values, Unlike many musical celebrities,
he Delieves in what he calls “thorough leisure” —time to read,
time to think, time for his two children. This penchant for
introspection and imhurried contemplation is yet another
link between him and the Romantic era, whose poetry in
song he neters with such authenticity. Even in travel he
avoids the speed characteristic of our time. While many
other siugers rely on the airplane to help them maintain
a tight schedule, Fischev-Dieskan despises flight. He much
prelers to wavel by car, and then only at moderate speeds,
s0 he can “exchauge greetings” with the waversed landscape.
He never rakes the wheel himself. To him, travel calls {or
ruminative shservation not to be disturbed by the mundane
bnt exacting respousibilitics of the driver.

Always, Fischer-Dieskau makes sure of a congenial tempo,
reflusing to sing on more than wo consecutive days. Over
the year, he schedules two anple vacations—onc in summer
and ane in winter—to allow hinsell to “recharge.”

F 1IscHER-DIESKAU'S home life is also completely under the
dominance of his musical pussion, At his spacious house in
Charlottenburg, a quicr, tree-shaded seburby of Berlin, he
spends endless houvs listening to his vast record colleetion,
which not only boasts a comprehensive archive of singers
but also attests to his intevest in the general history of
music as a creative art,

Another hobby is his library of musical illustrations. On
his travels he combs bookshops and antiquarian establish-
ments for pictures ol composers, instruments, historical
locales, and, especially, operatic settings and scenes. Sonme-
times he reproduces these photographically and arranges
them in slide-shows o illustrate tape-vecorded lectures.

But his sympathies da not lie exclusively with the past. He
is vitally interested in contemporary music, current affairs,
and the philosophical problems of our time. As a singer of

Making up for the title role in Verd?®s Falstall seems to transjorm Fischer-Dieskan's entire personality:
onstuge, the merry wives puncture Sir John's vanity,
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modern music, he has recently won wide acclaim with his
interpretation of Wozzeck, surely one of the most demand-
ing parts in the baritone repertoire.

I any quality stands out in Fischer-Dieskau's quict per-
sonality, it is his unaffected modesty. He hesitates o call
attention to his own achievements, and it is usually Mrs.
Fischer-Dieskau, a pert aud eminently personable redhead,
who carries the family banner aloft during the course of an
interview. This modesty, of course, robs him of one of the
basic rewards of a successfitl performer—the enjoyment of
applause. In opera, his prinia donna parmer may milk her
curtain calls for all they are worth, retreating to the wings
only after throwing barrelfuls of kisses to the house. But
Fischer-Dieskan prefers a quick fadeout. Two or three brief
appearances before the curtain are all he can bring himself
to make, cven at the risk of puwling his admivers by such
curtness.

The extent of his self-eHacement becomes clear in his
consistent refusal o take any advantage of his statns as an
operatic star. When Wieland Wagner offered Fischer-
Dieskan the role of Hins Sachs at Bayrcuth vecently, the
singer declined the major assignment in favor of a minor
once—that of the baker Kothner. The baritone felt that he
would do greater justice both o Wagner and to himself by
filling the small role with individuality and authenticiiy
than by assuming the bigger one with possible strain.

In seeking to adhere as faithfully as possible to the com-
poser’s creative vision, Fischer-Dieskau sometimes goes 1o
extreme lengths. While vecording the seldom-lieard Biblical
Songs of Dvokik, lor instance, he found the German trans-
lations inappropriate to the musical settings. Fhis prompted
him to investigaic the original Czech texts, and he sub-
sequently made his own translations. These were used in
the final takes. Similar thoroughness inspired him to learn
the title vole of Eugene Onegin in Russian for a recording
that, unfortinately, never materialized.

A],'I'HOUGH the bulk of his operatic activities have taken
place in Germany, where translations ave customary, Fischer-
Dieskau much prefers singing in the language intended by
the composer. He is fond of both the French chanson and
the Ttalian canzona, and has performed Haydn’s Scottish
canzonetlas, Samuel Barber's Dover Beach, and ‘Walton's
Belshazzar’s Feast in the original English.

Singing Falstaft in German at last yeax's Munich Festival
gave him only limited pleasure, and for similar reasons he
wils not very anxious to accept Rudoll Bing's invittion to
sing Mandryka in the Met's English version of Strauss’s
Arabella. Schedule conilicts, however, were the main reasons
for refusing tlre Metropolitan. ind he hopes that these will
be overcome in the not-too-distain future,

When Fischer-Dicskau selects a lieder program, he is par-
ticularly caveful 1o plan the recital as a complete entity.
He likes 1o devote a whole evening to a single composer; if
this is impossible. he at least performs some complete song
cycle and tries to balance it with compatible works by other
composers.
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The same kind of discernment governs his choice of an
accompanist. Fischer-Dieskau realizes that the pianist’s role
in lieder is equal in importance to the vocalist's. Cou-
sequently, the singer chooses pianists with strong musical
personalities of their own as his collaborators—Gerald
Moore, Jorg Demus, and Hertha Klust, to name a few.
These people understand the give-and-take pattern between
singer and accompanist implicic in great lieder.

Along with this unflagging concern for interprecative
balance. Fischer-Dieskau is always intensely aware of the
rapport, or the occasional lack of it, between him and his
recital andiences. In opera, after all, the effectiveness of a
singer is bound to depend partly on such matters as mike-
up, costume, stage déeor, and on his ability 10 work with
other actors. But lieder singing permits, and demands, di-
rect personal communication with the listener.

The problem of such communication is no different now
than it has ever been. Means and manners, however, do
change, and Fischer-Dieskan has evolved for himself a way
of singing admirably suited to the recording technology that

Music dominates even the
leisure hours at the
Dieskan home in Berlin,
Frau Fischer-Dieslken

often contributes her
expert skill as a cellist.

THE BEST OF FISCHER-DIESKAU: STEREO/MONO
®® BACH; Arias from Cantatas, St. Hedwig
Cathedral Choir and Berlin Philharinonic Orchestra,
Kar] Forster cond.. ANcEL Sterco 35698; Mono 35698

OXC) @R‘AHMS: Four Serious Songs, Op. 121.
DVORAK: From the Biblical Songs, Op. 99. With
Jorg Demus (piano) . DEUTSCHE GRAMMOPRON Stereo
SLEM 138644, Mono LLPM 18644

®® MOZART: Don Giovanni. With Sena Jurinac,
Marix Stader, Trmgard Secfried, Ernst Hifliger, and
Bevlin Radio Symphony Orchestra. Ferenc Fricsay
cond.  Drursenr Guamstornon-Decca Stereo DGS
7502 three 12-inch dises; Mono DG 302

®® SCHUBERT: Songs: Gruppe aus dem Tar-

turus;, Die Giétler Grlechenlunds; Die Erwartung;
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has done so much to shape the musical tastes of his time.

At its most characteristic, Fischer-Dieskau's style is free
from the breathy declamation, the broadly externalized emo-
tions, tie explosive consonants, -and (most of the time)
the tendency towards exaggerated portamento that marked
the styles of many among the older gencrwtions of Gennan
lieder singers. It is, instead, an essentially restrained, in-
tellectual style—a style in which each syllable, each word.
each phrase js shaped with scrupulous care to a flowing
antabile line. He does not insist on poetic meanings: he
conveys them by constant delicate shifts of inflection and
color. ¥le persnades his lisieners; he does not overpower
them.

This, then, is the kind of singing that has won so de-
voted an audience for Fischer-Dieskau's recordings. Yet it
is also, in the nature of things, a kind of singing that on
occasion suffers criticisin because of an excess of virtues.

Some listeners, and by no means always the least sensi-
tive, feel that Fischer-Dieskau comes embarrassingly close
to crooning in passages where he concenwrates on differ-
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Sehnsucht; Dev Taucher. With Karl Engel (pianoc).
ANGEL Sterco 35656, Mono 35656

®® SCHUBERT: Twelve Goethe Songs. With
Jérg Demus (piano), DEuTSGRE GRAMMOPHON Stereo
SLPM 138117, Mono LPM 18617

®® STRAUSS; MAHLER; PFITZNER: Songs.
DEeurscur. GRamMmoruon Sterco SLPM 138058; Mono
LPM 18590

®® WOLF: Songs from the Spanisches Lieder-
buch. With Gcrnlﬁ Moore (piano). ANGEL Stcreo
35888; Mono 35838

®® WOLF: ltalienisches Liederbuch. With Irm-
gar<t Scefried (soprano) and Erik Werba (piano).
DeutscHE Grarrnordon Stereo SLPM  188035/36
two 12-inch discs; Mono LPM 18568/69
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entiating the infinite dynamic gradations between piano and
pianissimo. It can be argued, t00, that some of his inter-
pretations are so intellectually refined as to verge ou over-
subtlety, not to say [ussiness. Still, however just such
reservations may be, the fuct remains that Fischer-Dieskau,
valued on his own terms, is without a doubt one of the
truly important artists singing today.

Other great singers of lieder came before him—Karl Erb,
Richard Tauber. Gerhard Hisch, Charles Panzéra, Alex-
ander Kipnis, Heinrich Rehkemper, and Heinrich Schlusnus
among them—and comparisons are interesting. But to criti-
cize Fischer-Dieskau for not singing in the manner of, say,
Schlusnus would be rather like criticizing Sir Laurence
Olivier for not speaking Hamlet's soliloquies in the manner
of John Barrymore.

Fon arL his deserved acclaim, it would be wrong to in-
dicate that Fischer-Dieskau is without competition among
present-day lieder singers. Even among baritones he has
rivals. Two younger singers, Eberhard Wiichter and FHer-
mann Prey, have voices of comparable natural qualicy, but
they have yet to match Fischer-Dieskau’s interpretative flair
and sense of poetry. Gerard Souzay is a fine artist, but his
French background and training deprive his singing in
German repertoire ol complete authenticity.

Only one other baritone veally threatens Fischer-Dieskau’s
supremacy at present. This is Hans Hotter, who uses his
huge, dark voice with a lyricism and sensitivity that «ii buc
owtweigh the sad bot undeniable fact that he has passed
his vocal peak.

For all his phenomenal success as a lieder singer, Fischer-
Dieskau refuses 1o be type-cast as one. He likes to divide
his time equally between operatic work and lieder singing,
feeling that neither should be neglected.

In America, however, his primary impact has been made
through his lieder recordings and recitals. This is all the
more notable since mass audiences have always preferred
the Lawrger-scale, more direct emotionalism of opera when
it comes to vocal literature. Appreciation of the art song
requires a certain degree of preparation, a knowledge of
at least the work’s poetic meaning and preferably of the
original language iself, not Lo mention the ability to grasp
the subtle inflections of both composer and interprecer.

Unlike some other musicians, Fischer-Dieskau pretends
no indifference to his press reviews. He reads with great
dnterest what the critics say about him, and saves all his
notices. Alter mounting them in' a giant collage on his
bathroom wall, he studies them at his leisure. And that
wall, in all probability, will be the final resting placc of
these very pages.

Martin Bernheimer was born in Germany but was brought 1o
this country at the age of three. After undergraduate work at
Brown University, he was given a German gorernment grunt that
enabled him to study for n year at the Munich Hochschule, where
he sindied lieder with Gerhard Hiisch. He now teaches at New
York University ond is on the rewiewing staff of the New York
Heraldd Tribune.
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A belind-te -scones Look a1 te probloms of the necording direcion

&
-

by David Hall

OWADAYS, On many major ooncert-music record-
N ings, the pame of the recording director appears
in a box adjoining the program notes on the record
jacket. Ostensibly, the finished disc represents the perfected
product of his collaboration with recording artist and en-
gineering team, since a cherished dream of the recording
director is to achieve a flawless taping of a masterpiece of
the repertoire, interpreted by a greae artist.

The realization of this dream, however, hinges to a con-
siderable extent upon the organizational work that precedes
the fateful performance. This being the case, a major
recording begins six or nine months before the actual re-
cording date. In the spring of the year, when an orchestra

backs, changing tape reels, and so on. A good rule of thumb
for estimating session length is to allow four times the actual
performance duration of the work.

Although 160 minutes may be spent in recording a forty:
minute symphony, the actval recorded tape from which
the master will be edited will seldom contain more than
100 minutes of music. This is because time is spent in
making initial checks of dynamic levels and balances, shift-
ing instruments, and adjusting the microphone placements.
Then, too, time is inevitably lost in correcting minor (and
sometimes major) malfunctions in the recording equipment

Once the session is underway, a crucial time arrives a half-
bour before the scheduled close of the recording date. For

NOTES ON SYMPHONY RECORDING

plans its repertoire for the coming season, its manager and
its conductor, along with the artists-and-repertoire chief of
the record company to whora the orchestra is under ocon-
tract, plan their recording program as well. This may call
for anything from four to a dozen LP sides, the music {or
which must be included in the season's concert repertoire,
so that by the time the recording date arrives it will be “in
the fingers” of cach player. Such planning is mandatory,
because musicians are paid in accordance with a wnion
scale that assumes the agreed-upon repertoire will be fully
rehearsed ac the time of recording.

If che orchestra’s home cily is a long distance Lrow the
record company’s home base, recording trips, because of
expense, must be limited to two or:three each season.
Hence performance and recording dates are dovetailed to
allow two to four LP’s to be taped on each trip. This takes
some canny juggling of schedules because the recording ses-
sions must be sandwiched in among regular rehearsals, con-
certs, and touring dates. When it is also borne in mind that
several miles of cable, a gross of microphones, and other
cumbersome audio equipment must be transported w0 and
from cach rccording site, the rcasons for the eventual nerv-
ous exhaustion of all concerned become apparent.

As if the long-term scheduling were not enough, the re-
cording time has to be worked out with meticulous care.
Par [or recording a standard thirty-five- or forty-mioute sym-
phony is two two-bour sessions. This comes to only 160
minutes of actual playing time, since union regulations
specify thac only forty minutes out of each hour can be
devoted to playing. Most American orchestral sessions
are planned in two-hour segments, which allow eighty min-
utes for recording and forty minutes for listening to play-
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it is then that one must be certain that enough earlier
takes bave been approved by the conductor and the
recording director to avoid Overtime charges (to the tune
of about $1,250 for a half-hour) —or discovering too late
thae there is insufficient approved material from which to
roake a master tape. After a few close calls, conductor and
recording director develop a sixth sense for knowing when .
things are “in the can.” An instance of this kind stands out
in my mind. I had spent a grueling morning with Rafael
Kubelik and the Chicago™ Symphony trying to record
Schoenberg's fiendishly difficult Five Pieces for ‘Orchestra
(Mercury MG 50024) . The session was due to end at noon,
and as of 11:30 there was simply not enough acceptable
material for a master tape—an unusual situation; for under
normal conditions, two complete takes of a symphonic
movement will assure a master. In this case, there was
nothing left to do but “go for broke” through the entgire
five pieces and hope for the best. Fortunately, the gamble
worked, and Messers Kubelik and Hall breathed huge and
happy sighs of relief.

Mrcnoruouz placement is a very critical job—one, per-
haps, that influences the final result of the session more than
any other. Decided upon jointly by recording director,
engineer, and conductor, it dictates whether the final record-
ing will sound intensely brilliant and sharp-focused, with
instrimental textures standing out in sharp relief, or
whether its sonic texture will be rich, warm, and endowed
with the feeling of a big concert hall. Generally a balance
between the orchestral choirs will be sought, as well as
reasonably clear definition of essential melodic, barmonic,
and rhythmic patterns. Decisions as to the type of over-all
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Miking technique is of small avail if the hall is sonically inhospitable . , .

sound, however, involve individual taste and even a philos-
ophy of recorded sound. There are those who assert that
the major funceion of concert recording is to re-create, fo
the home listener, the concert-hall or opera-house environ-
ment. There are others (beginning in the 1980’ with
Leopold Stwokowski) who say that recording is an art that
should enhance musical textures, dynamics, and colors, and
should attempt an idealized interpretative realization of
the composer’s intentions. Since the coming of stereophony,
the conuroversy has raged more hotly than ever.

Be this as it may, there are procedures for microphone
placement that are accepted more or less universally
throughour the field. Given an anditoritam with first-rate
acoustics and a spacious stage whose apron juts well out
into the hiall, a normal seating arrangement can be used for
the orchestra, with a single center-channel microphone
hung and adjusted for optimum balance between orchestral
The lef

right sterco mikes can then be placed in line with and

presence and auditorium reverberation. and
laterally equidistant from the center microphone. Too
much lateral spread here can vesult in exaggerated and
unnatural stereo separation. while 1oo little will make lat-
eral localization difficult under home listening conditions.
If the microphones are hung too low, orchestral brasses will
tend o override the strings: if they are too high, the
percussion will dominate.  Either way, the all-important

violin presence will be lost.

PHOTOS: RCA YICTOR

Plavbacl:: Soprano and recording director check phrasing
during un RCA Victor Traviala session,

One way to determine the placement of the microphones
is to position the center microphone in a direct line with
the f-holes of the first violins. When this is done, the rest
of the orchestra will tend o fall into proper balance. And
as long as this angle is held constant, adjustment nearer to
or farther from the orchestra will mainly affect the rever-
beration content of the recording. A striking example of
sharply contrasted reverberation content achieved in the
same auditorium with the same microphone is 1o be found
in Mercury's Dorati—Minneapolis Symphony recordings of

A conductor’s view of stereo perspective: Erich Leinsdorf awaits his cue io begin Turandot for RCA Victor.
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HRERMAK LEGNARD

The author secures a Telefunken U-47 mike for @ Mercary
session with the Minneapolis Symphony,

the Barwdk Goncerto for Orchestra (MG 50083—close pick-
up) and the Tchaikovsky Sleeping Beawty ballee (MG
50064/67—distant pick-up) .

Microphone placement for recording concertos or vocal
soloists with orchestra remains a matter of conuoversy
among recording engineers. Because a violinist can move
about, it is quite feasible to record a violin concerto without
adding a special soloist microphoune. But when coping with
a cellist. a pianisg, or with a vocal soloist, whose most com-
fortable singing attitude may haye no relation to the best
orchestral microphone angle, compromises become essentiak:
In some instances, it has been possible to favor the soloist
without destroying orchiestral balance by changing the mi-
crophone placcment very slightly.

All the legerdemain of miking technique is of small avail,
however, if the auditorium itsell is sonically inhospitable
to recording. Essential to proper recorded auditorium sound
is a solidly constructed stage Hoor that will not resonate
with double-basses, heavy brass, timpani, and bass drum.
And because the floor must act as a reflecting surface be-
tween the orchestra and microphones, curtains, backdrops,
or flats that interfere with this reflection must be removed.
Even though the conductox has been used to rehearsing with

t,

a so-called “acoustical shell”—usually made of plywood that
resonates and thereby distorts low-frequency tonal halance
—this, oo, must be dispensed with, although the result may
be a bit unnerving to the conducior at first—"1 can’t hear
anything but the oboe!” was Antal Dorati's exasperated yell
during his recording of the Borodin B Minor Symphony.

U.\'u,\m-ﬂ.v, auditoriums ideal for symphonic recording
ar¢ -not overly common in America, and even the best cin
be very tricky. Chicago’s Orchesua Hall has been host to
some of the fincst big-orchestra sound to be heard anywhere,
first for Mercury and subsequently for RCA Victor, Engi-
neers for both labels, however, found that placing the

RCA VICTOR

RCA Victor's set-up for the Verdi Requiem looks confusing,
but jor the recording crew it has its own rigorous logic.
Chorus and orchestra have separate sicrophone pick-ups.




WILLIAM L. DECKER

Editing extraneous noises ous of Brahms in ihe
Mercury recording van.

microphaone as little as eighteen inches too far forward of oo
far back produced a vicious “slapback™ reverberation
that destroyved all definivion of musical exture in e record-
ing. Symphony Hall in Boston is another notoriously skit-
tish auditorium; in recent years, RCA Victor has found
the acoustics more tractable and the sound better when the
orchestra is placed in the middle of the anditoriunt rather
than on the stage. In my own expericnce, I hiave found the
Eastman Theater in Rochester close o ideal [or geacral
recording. but here the characteristics of the nicrophone
used play an important role. A Telefunken U-47 micro-
phone, for example, will tend to emphasize an already exist-
ing bass resonance, while dhe Telefunken 201 (of its up-
dated cquivalent, the K-34). compensates superbly {or the
hall in terms of Gnal vaped results. Roger Sessions’ The
Black Maskers on Mercury MG 350106 is a finc example of
the 201’s compensation, as is the Samuel Barber Sym phony
m One Movement (MG 50087). On the other hand. the
201, used in the essentially bright acoustics of Orchesira Hall,
Chicago, vields a brilliance that is extwremely difficult o
tame. Northrop Auditorium in Minneapolis seems to re-
spond better to the Telefunken 201 than to the U-47, as a

Basic microphone pick-up patterns: (left to right) omnidirectionul ;

figure-8; cardioid. Light sections indicate areas of grealest sensilivity,

comparison of the Dovaui discs of Tchaikovsky's Swan Lake
(OL-3-102, recorded with the U-47) and Sleeping Beanty
(OLS-103, with the U-201) will show,

Problematic halls that are forced by circumstances on
recording teams provoke all Kinds of “cut and wy” experi-
ments, most of which have little in common with pro-
cedures noted so far. Halls with little or no reverberation
content. and hallswith resonant peaks, are engincers’ night-
mares. A lack of reverberation can be compensated
through the use of artificial reverberation devices, but the
coloration introduced by most of these is disliked by many
engincers. A more effective and aesthetically valid way of
offsctting a dead hall is to extend the decay time of the
original sound within the anditorium fiself, either by feed-
ing a tapc-delayed version of what is being recorded inwn
londspeakers swrategically placed in the hall. or clse by
placing one or more barcly opened microphones far back
or very ncar the ceiling. Capitol has nsed the lauer method
cifectively in 2 mumber of i Pittsburgh Symphony Orches
tra recordings. while Mercury has successfully used the tape.
delay 1echnique in many of its Minneapolis Symphony discs
—e.g.. that of Copland’s Third Symphony (MG 50018).
Either echinique can increase spaciousness.

Somctimes a recording crew has to work in an auditariyum
sa vast i size that the sound becomes lost, the problem
being somewhat like that of vying o record an orchestm
in an open field. The Royal Albert Hall in London is [a-
mous for this diflicnlty. When LEverest found it to be the
only place available for their recording ol Vaughan
Williams® Job, with Sir Adrian Boult and the London
Philharmonic (Everest 3019; mono 6019), the recording
crew had o aeate additional reflective surfaces by the
use of sareens and other devices.

OVl{kllF.\'ERI!ERJ\N'I', overbright anditorivms are tougher
o deal with, in many ways, than dead ones. Usnally, such
halls enhance massed string tone serikingly in slow and
sustained music, such as that of Wagner or Radunaninolf,
But they can ruin a recording of a Mozart ssmphony, 18t
alone of the storm music of Beethoven's “Pastoval,” ot the
lirst movement of his TFifth Symphony. The Dass emerges

Figures in parentheses represent comparative sensitivities at various angles.
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as a vast and confused muddle, and its reverberations make
a fine hash of the rest of the musical texwure. Thus, in the
years before the decision was made to vecord the Boston
Symphony from the floor of Syinphony Hall, a big curtain
was let down from the ceiling midway in the anditorium
to damp out troublesome cchoes.

Other attempts to control unwaneed sound reflection have
involved adjusting the pick-up pattern of the recording
microphones. Most of the recording setups that we have
wentioned employed a single omni-directional microphonc.
But by using a2 microphone that has a figure-8 pickup
pattern, by which sounds are picked up only in front and
back, or the kidney-shaped pattern, which leaves the micro-
phone dead at the back, reverberation can be diminished
by trning the microphone’s deal side to its sonrce.

The unrufy sonics of some concert halls are not the only
plague that recording personnel muost overcone. Almost all
auditorinms have their share of buili-in extraneous noises—
hissing. ratling vadiarors, buzzing stage lights, and remaotely
located blowers—that requive an engineer to be a cross
between Sherlock Holmes and a champion at hide-and-seek,

Loud clunks and runibles sometinies intrude from a bowl-
ing alley adjacent to Louisville’s Columbian Auditorium.
Traffic noises sometimes penetrate the walls of Symphony
Hall in Boston, as evideuced most recenty in Copland’s
Appalachian Spring, on RCA Victor LSC/LM 2410. The
rumble in New York's Carnegie Hall can’t very well be
cradicated, since it is made by passing suhway 1vains;
recording wust be done late at night or with the wse of
special electronic flters. In passing, we shouldn't forget
onc of the wmost celebrated bits of recorded extraneous
noise: the dog barking outside the Philadelphia Academy
of Music that became immortalized on Columbia’s 1948
recording of Scheherazade (3ssued on LP as ML -1089).

A new controversy that has arisen with the arrival of
sterea has been whether or not to treat monophonic miking
ay a sctup distunct from sterco microphone placement.
Though a monophonic tape master is usnally produced by
“blending” the three-track steveo original, Mercury and a
few other companies, to et monophonic sound of maxinnun
clarity, record their mono tape masters on a channel wholly
separate from the stereo setup.

Stereo recording has brought about two basic changes in
the scating arrangements ol symphony orchestras. While

Staging of movement for sterea opera recording calls [or
numbered areas on siage floor. Singers’ music jor RCA
Ficior Ovello is cued jor optimum thewrical effeer.
- . >
'
kS
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RCA VICTOR

mono recording techniques tended to group the orchestra
in a fairly compact body, stereo techniques spread the orches-
tra more. especially in separating individual choirs—brass,
winds, percussion, and the like. Everesi, for example, in
order to increase the illusion of a widespread orchestra, has
even used extra microphones at the extreme xight aud left,
resulting in a fandike amangement of five mikes. The
Everest disc ol Prokofiey’s Chout (3001: mono 6001) was
recorded in this way.

The other change has been a reversion to the seating
arrangements of the violing for which Maydn, Mozart, and
Beethoven compased—first violins on the left, second violins
on the right. Herctofore, most modern orchestra groupings
placed frst and second violins on the left to increase tonal
body. Swereo. however, has led o a vediscovery of the
delicimis dialogue that the clussic masters, with the righelefe
violin seating in mind, wrote into their scores. A hearing
of the slow movement of Beethoven's Fifth Symphony in the
Chicago Sympliony recording (RCA Victor 1.SC 2343)
proves this point most effectively.

“Staging” for stereo recovding of opera calls for construc-
tion of the most effective aural councerpart o stage move-
ment. It takes a canny recovding dirvector to know where
to draw the proper line between the excessively static and
the exaggeratedly kinctic. Recording a symphony orchestra
with chorus in stereo bas its awn special problems. It was
pussible, for instance. t record choral-orcheswal works
monophonically with a single micvophone, provided e
singers were placed where they would not blanket the
violins, But with stereo, onesided choral placement is im-
practical, so the sceording crew may place the singers
in a separite area with their own microphones.

Asl.-\'cljl.,\m.\’ important aspect of recording-session work
—for stereo in particular—velates 1o the condidons under
which the recording session is heard by ihe recording divee-
tor and his staff, during actual pevformance and during tape
playback. The best monitoring speakers driven by the
cleanest high-powered amplifiers are none too good {ov this
purpose. Furthermore, it is customary, on major sessions, (o
have one¢ engineer monitor the stereo microphone pick-up,
while another, in a completely separate room, monitors the
monophonic pick-up.

Of course, theve must be adequate listening rooms avail-
able in the building. A room that is oo small is no help
for stereo monitoring, while one that is too reverberant can
falsify the recorded sound. The playback that may have
sounced most impressive in a splendidly reverberant dress-
ing room may sound shockingly different when heard under
average conditions. A supply of quilts, for use in controlling
the room reverberation. can be very handy at times.

Lven if we assume at this point that all the perils of the
actal recovding session have been overcome antdl  that
everyone is happy about the playbacks, the biggest challenge
yet remains—to get the master tape onto a disc with no
appreciable loss in sound quality. This next—and critical—
problem will be discussed in a forthcoming issue.



by PAUL PRICE

THE EXCITING WORLD OF

¥ THE percussion instruments and their contribw

tion to music as an art, that master orchestratpr,

Rimsky-Korsakov, could write only these disparag-
ing observations in his celebrated Principals of Orchestra-
tidn: . ., They can only be considered as ornamental
< . . they have no inwinsic mganing and ave just mentioned
in passing.”

Despite Rimsky’s dim view of the role of percussion, his-
tory has begun to prove kim wrong. Today every member
in the percussion scction of a symphony orchestra is expect-
ed 1o be a firstrate musician and a virtuoso, able to handle
all the denumds of his parts [rom Mahler, Stravinsky, and
Bartdk vo William Schuman, Edgard Varése, and Karlheinz
Stockhausen. Indeed, the passage of a single generadon,
1980-60, has seen come 1nto being a concert licerature scored
exchisively for percussion ensemble,

Ludwig van Beethoven was the first master composer to
realize the potential of percussion for symphonic composi-
tion. The slow movement of the Fomrth Symphony, the
mysterions transition from stherzo to finale of the Fifth,
and the startling octave timpani solos in the minuet of the
Lighth and the scherzo of the Ninth all bear wimess to this.
However, 1o reach ¢ven this point in the use of percussion
took many milleniu—this despite the fact that percussivn
instruments are perhaps the most ancient in m:n's musical
heritage and had their beginuings us drums and gongs
augmented the stompings and handelappings of primitive
ritnals,

It was during the carly Christian era that the basic pew
cussion instruments of Western music began o nrove from
East to West. From Tndia the Turks acquired the kettle-
drum. These early instruments were of silver, sometimes
of gold, smaller than present-day drums, and with much
shallower botioms. Fventually, they came to assume their
now-familiar egg-shape. When the Crusaders captured ket
tledrums from the Saracens in the eleventh century, the
foundation was laid for the eight hunilred years of develop-
ment tlit ailminated in the magnificent array of four pedal
Military keitledrummers
were among the elite of

Renaissunce secrilar
musicians.
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timpani that forms the backbone of symphony orchestra
percussion today.

As long us five hundred years ago, the kettledrummers
and dheir wumpeter collengues were the elite of secular
musicians. They had their own special guilds, such as the
Royal Trumpeters and Keuledrummers, whose hereditary
patren was the Elector of Saxony. A minimunt of four
years of training was necessary before an aspirant could take
the examination for certification in the gaild. Germany was
considered the center of the kettledrum-playing art in the
fifteenth century, but the instrnment had also taken a firm
foothold as part ol the military and other ¢ceremonial music
of ¥rance, ltaly, aud Britain. By 1685 we begin to hear of
nmsic, writler by established composers of the day, for
unaecompanied kettledrum, such as the Marche @ qualse
timbales by André Philidor, oboist and music librarian 1o
Le Rot Soleil, Louis XIV. Lully at Versailles and the suc-
cessors of Mornteverdi in Ttaly established the begiunings of
the symphony orchestra as we kinow it today, complete with
kettledrums, which had finally been adopted from the
military. Meanwhile, the Hamburg apera director Nicolaus
Adam Srrungk brought cymbals into the orchesira in his
Esther (1680), and not long after, a 450-page treatise on the
art of playing cymbals was published, written by a theo-
logian nmned F. A, Lampe,

Tu: next generation saw a starfling extension of ihe
ligh and low cnd of the percussion range i Enropean
bands and orcheserag, and again the instruments eame from
the East. In 1720, the Sultan of Turkey sent a full Jr_lniss.'lry
band o the Polish court. Its “hardware departmient” in-
cluded bass drum, tambonrine, cymbuls, triangle, and the
crescent, alsa known by the name of “Jingling Johunie,”
Within fifty years, every iilitary band in Europe had its
“Turkish Music,”” more often than not played by black-
amoors in gaudy oriental garb. When Mozart's The Abduc-
tivn from he Seraglio was given in Vienna in 1782, iws
overture rcHected the popular interest in Eastern music
The fad for oriental exotica had already been expsloited
visually in the operas and opera-ballets of Rameau, Gluck,
and others, and now the composers seized on its wmusical
coufiterpart, as witness Haydn's “Military” Symphony (1794)
and Beethoven's score for The Ruins of Athens (1812).

Beecthoven, wha could combine in his work the most sub-
lime inspiration and crassly commercial ¢Jements (Heelling.
ton’s ¥ictory—The Baltle of Vittoria), carciully noted on the
manuscript score of his Ninth Symphony, “end symphony
with all available Turkish Music.” Eventally this style of
percussion instrumentation becime, in the words of Fran-
¢ois Gevacrt's Treatise on Insivwmentation (1863). “the
nwwnopoly of circus orchestras.”

The significant advanees in the pereussion art in the
carly ninecteenth century were not so.nnich in ingreasing
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CULVER SERVICE

During the French Revolution, percussion was more military than symphonic, and its influence was

felt in works of Lesuenr, Gossec, Berlioz, and others.

the number of instruments as in refining the playing tech.
nigques. Haydn had mastered the kettledrum himself and
ok full advantage of his knowledge in his later sym-
phonies. Both he and Mozart insisted on exactness of tun-
ing and care in playing, thereby paving the way for
Beethoven, whose music called for the kettledruimmer to be
a real virmoso rather than a beater of skins 1o tonic and
dominant climaxes. As carly as 1803, in Fidelio, and in the
Seventh Symphouy of a (ew vears later, Beethoven took the
daring step of breaking his kettledrummers away [rom the
customary tonic-dominant tuning.

There had been no major advances in the technology of
making kettledrums since the pertection of the eight hand-
screws used for tuming purposes, but with composers asking
for more fregquent tuning changes, something had tw be
done. In 1812, Gerhard Cramer took a first step by inventing
a drum on which a player with the twist of one serew could
correspondingly alter all the others. Eighteen years later,
Henri Brod in France developed the prototype of the mod-
crn pedid timpani, in which a pedal changes pitch npward
or downward. I Berlioz had been able to have at his dis-
posal in 1836 a perfected pedal dimpani for the premieére of
bis spectacular Requiem, the famous rolling chords in the
Tuba mirum might have been scoved for eight kettledrums
with three players (they ave played this way in the Munch—
Boston Symphony recording on RCA Victor) instead of
sixteen drums with ten players.

Tw age that produced the greatest pianist of all time,
Franz Liszt, as well as the most spectacular violinist, Niccold
Paganini, also gave us the fivst of the truly great timpanists,
Ernst G. B. Phundt (1806-71). He not only cared passion-
ately about his art, but during his thirty-six years with the
Leipzig Gewandhaus Orchestra, under Mendelssohn and
others, he worked ont an improved pedal-tuning mechanism
and published a treatise on the art of timpani playing.

The expansion of the orchestral palette at the hands of

the Romamic and nationalistic composers brought with it
the regular use of what we consider to be standard sym-
phony orchestra percussion: four timpani, bass drum, snare
drum, cymbals, wiangle, mmbourine, castanets, gong, bells,
xylophone. glockenspiel, celesta, plus such oddments as
anvils, rautle, wind machine, and the bigh-pitched antigue
cymbals. By the time Gustav Mahler was writing his gigan-
tic symphonies, the orchestral percussion department bad
become virtually a separate choir. The impressionist or-
chestral techniques of Debussy and Ravel, wlio had been
influenced by Indonesian gamelan orchestras at the Paris
Expositian universelle, led to the exploration of delicate,
tinkling soumds, this in sharp contrast to the thunder and
lightning of the German Romantics.

Igor Stravinsky, with his epochal Le Sacre du printemps
in 1913, emancipated the percussion player from the regular
rhythmic patterns of conventional concert music. The two
timpanists in the final Danse sacrale found themselves work-
ing with successive bars of 3/16, 4/16, and 5/16. ‘The dev-
astating effect of Le Sacre on the audience ut its Paris
premidre has heen described many times. What is perhaps
not generally realized is that among the younger creative
musicians just before World War T the air was clectric
with the urge to conguer new worlds of sound, 10 free music
from ‘oversweet and over-heavy timbres, to say nothing
of the patterns of regular rhythm, meter, and accent. In
America, Charles Ives had been comnposing polymetric music
for more than a dccade, and an uninhibited fifteen-year-old
pianist by the name of Henry Cowell was experimenting
with percussive piano sounds played by fists and elbows—
tone cluscers. In Italy, less than a week after the premitre
of Suwavinsky’s Le Sacre, a twenty-cight-year-old futurist
composer, Luigi Russolo, gave a concert using specially con-
structed noise instruments, having issued a Fulurist AMani-
festo three mouths earlier, proclaiming that, “We must break
out of this nmrow circle of pure musical sounds and conquer
the infinite variety of noise-sounds.”
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Nevertheless, to Suavinsky alone belongs the credit for
opening up a completely new world for percussion. This
is seen most clearly in a work of 1918, L’Hisioive du Soldal,
in which he tarned his back on the huge erchestra of Le
Sacre du printemps. Here were four drums, a tambourine,
and cymbals handled by one player and reckoned as an
cssential part of the musical texture. For the frst time
percussion instruments were considered in terms of their
intrinsic valunes.

The concert of futurist music that Luigi Rnssolo gave iu
Paris during June of 1921 may not have had the world-
shaking cflect of Stravinsky’s Le Sucre, bnt a number of
examples af “machine music” of the type encomraged by
the Futlurist Manifesto issned from the studios of avantgarde
composers. Arthne Honegger completed his Pacific 231 at
the end of 1925, while American-born George Antheil, tien
living in Paris, composed during 1924 his Ballet mécanigue,
scored for airplune propellors, clectric bells, anvils, auto
horns, player pianos, and conventional percussion.

The next important contribution to the development of
percussion music came from an unexpected sonrce: Buda-
pest. Hungary, where in 1926 Béla Bartok wrote his Fivst
Piano Concerto with a middle movement scored almost
wholly [or soloe piano and peraussion. In the scove, Bartdk
tells the players just what sounds he wants and even how he
wants them 1o be produced. A story has it that Barték once
ok ap an entire orchestri rehearsal fruitdessly rying o
get the cymbal player to produce the precise sound he
wanted. By the time, a decade later, that Barték had pro-
Auced his two greatest anasterpieces with percussion—the
Musie for Strings, Percussion, and Celestn and the Sonata
for Two Pianos and Percussion—percussion players had
hegun to eatch up with the technical demands impased by
twenticth-century composers.

’I:-IE next big news (or naise!) in peraission music came
from New York, where Nicolas Slonimsky, on March 6.
1938, conducted the world premidére ol a work composed
two years earlier in Paris by Edgard Varése—the now-cele-
brated percussion classic Jonisation. Thirteen players were
required to strike, scrape, and shake a toral ol [orty-two in-
struments. Besides every normal wype of percussion insern-
ment (kettledrins excepted) ., two sirens, piano, celesta, and
lionroar are included in Virveése's score, This astounding
piece made # major impact on the music world generally.
and it set off an “anyrhing goes” trend in percussinn compao-
sition, William Russell, as parvt of a California circle that
included Henry Cowell, John Cage. and Lou Harrison.
included the following notes to the percussionist in s
Fugue for Eight Percussion Instruments (1938) : “suiking
timpani bowls,” “glissando on xylophone resonators,” and
“rub resined glove over snave stick held on center of bass
drum.” Russell's Three Dance Movements {rom the same
year, have directions such as “pizzicato on piano strings with
dinner fork,” “rock four-foot plank from white to black
keyboard,™ and “break ginger ale hotde.” Henry Cowell in
his Ostinalo pianissime calls for the scintillating sonnds of
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CONCERY PERCUSSION = AS RECORDED

® ANTHEILL: Ballet mécanique (1921). N. Y. Percussion
Group, Surinach cond. Coruvarns ML 4956

® BARTOK: Pinno CGoncerto No. 1 (1926), Hanibro, Zimbler
Sinfonictta. Mann cond. Barrér 318

® MILHAUD: Concerto for Percussion and Small Ovchestra
(1929-30). Concert Arts Orcly., Slatkin cond. Camror §299

® ® VARESE: Jonisation (1931). Percussion Enscemble,
Cralt cond. CoLtmnia NS 6146 ML 5478

® ® ROLDAN: 2 Ritmicas (1930); RUSSELL: 3 Dunce Move-
ments (1933), 3 Cuban Pieces (1939); COWELL: Ostinalo Pia:
nissimo (1934); HARRISON: Ganticle No, 1 (1939): HARRISON
& CAGE: Double Music (1911); CAGE: Amores (1943). Percus-
sion Ensermnble, Price, Gage cond. Tiae S000/58000

(C) BARTOK: Sonata for 2 Pianos and Percussion (1957). Sce-
mann, Picht-Axenfeld, Peinkofer, Porth. Decca DI, 0968

® ® CAGEL: Construction in Melal (1937); Imaginary Land:
seape No. 1 (1939); Quartet for 12 Tom-loms (1943). Percussion
Ensemble, Priceé cond. GrorGE Avaxiax, Box 375, Madison
8q. Sta.. New Yark [0, N. Y,

® HARRISON: Canlicle No. 3 (1941); McKENZIE: Intvoduc
tion and Allegro (1951); COLGRASS: 3 Brothersi; BARTLETT:
1 Holidays, Amcrican  Percussion  Society, Price cond.
Unranta UX 1007 (collector’s item)

® ® CHAVEZ: Toccala (1942). Concert Arts Orch,, Slatkio
cond. Capcrorn PP 8299: Nanhattan Percussion Iins. Price
cond. Urania Swereo UX 1084 (collector's itemy)

® ® STRANG: Percussion Music (1935); HARRISON: Song
of Queztecoall (J941); MILLER: Pyelude (1954): BENSON:
Trio (1954); COLGRASS: Peveussion Music (1933). Percussion
Ensemble, Price cond. Prrion 743

©® HOVHANESS: October Mowuntain (1942); LoPRESTI:
Sketeh fov Pevcussion (1956). Manhattan Percussion Ensem-
ble. Price cond, Urania UX 1634 (collector’s item)

® PARTCH: Plectra and Percussion Dances (1952), GAaTe b
x0o. 4 (collector’s item)

® McKENZIE: Nonet, 3 Dances; COLGRASS: 3 Brothers;
WUORINEN: Prelude md Fugue, Percussion Ensemble,
Kraus cond. Gounex Cresy GC 4004

® RENSON: Variatious on a Hundmade Theme for 8§ Hani.
clappers; 3 Pieces yor Perveussion Quavtel, Tthaca Percussion
Enseanble. Benson cond. Goroex Curst GG 4016

The modery pedul timpani ol the Boston Symphouy aflew the
Herlioz Requiem to be played with eight instead of sixteen drams.




eight rice bowls. Gerald Strang, however, another member
of the California percussioneers of the 1930’s, managed to
stick to reasonably standard instruments and procedures
for his delightful Percussion Music (1935) .

Lou Harrison brought to percussion a music that was
influenced by the music of the Orient and of the Indians
of the American Southwest. His first writing was chiefly
for dance accompaniment, but he soon expanded the scope
of his work in the percussion medium, interlacing his scores
with primitive and curiously haunting mclodies. Freguently
drawing his instruments from the auto industry (brake
drums) and the supermarket (coffce cans, flower pots,
bowls, and glasses) , he has gained a notable reputation as a
producer of transparent, cthereal, and hauntingly lovely
percussion scores. Canticle No. 1 (1938), Labyrinth No. 3,
Simfony No. 13, and Song of Queztecoatl (all from 1941),
plus the Canticle No. 3 (1942) are among his better-known
pieces. His latest percussion work, Concerto for Violin and
Percussion Orchestra (1959), is typical in its scoring. It
calls for six suspended pipe lengths, wind bells, two tri-
angles, six suspended brake drums, two sistrums, five coffee
cans, maracas, two suspended cymbals, two resonated clock
coil chimes, three gongs, large tam-tam, washtub, bass drum,
string bass, and snare drum.

The sparkplug of the West Coast percussion-music move-
ment during the 1930's was John Cage, both as concert
organizer and composer. His scores might take the form of
regular dances, or they might turn out as wholly original
“constructions” or “imaginary landscapes.” He converted
the piano into’ a miniature percussion orchestra by insert-
ing under or between the strings bits of rubber, screws,
wood, felt, and other materials. His Amores (1948) calls for
prepared piano, plus three percussionists with nine tom-
toms, a pod rattle, and seven- “not Chinese” wood blocks.
His Construction in Metal (1939) is just that—a ten-minute
picce for six players that uses only metal instroments. Cage
is of the opinion that today's percussion music is but a
transitory manifestation leading to full-scale musical crea-
tions worked out wholly on magnetic tape.

Tﬂ:‘. years after the early 1940's saw a virtual eclipse of
serious percussion activity in this country. New composi-
tions and performances were rare. It was from the more
forward-looking music schools that salvation finally came.
In 1950, the University of Illinois became the first to give
accreditation to percussion ensemble classes, and from this
fresh beginning arose a new and highly polished body of
student players who eagerly sought new works to add to
their repertoire, thus stimulating activity on the part of
composers. At first there was some reaction against the
shock effects of some of the pieneer works in the repertoire,
and early percussion pieces by such new composers as
Michael Colgrass, Jack McKenzie, Warren Benson, and
Harold Farberman represented a trend toward more con-
servative writing for percussion.

Further impetus to new creative percussion work came io
1955, when the Eastman School of Music established an
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Annual Percussion Composition. Contest. Since that time,
a flood of new percussion ensemble works have been created
and performed by such young musicians as Malloy Miller,
Ronald LoPresti, and Nicholas Flagello, and by such estab-
lished ones as Ernst Krenek, Arthur Cohn, and Gardner
Read.

More slowly have appeared signs of new interest in solo
percussion writing. With few exceptions, solo timpani com-
positions have been teaching picces, but the Sonata for
Three Kettledrums by Daniel Jones (1947) and the Two
Pieces for Four Kettledrums (1950) by Elliott Carter offer
hope for the future,

A'r PRESENT, most percussion works are short, written in
single-movement forms. Works of more ambitious scope
present two main problems. First, a great variety of sonori-
ties and tonal contrasts are needed to hold the interest of
an audience. Second, such sonic variety calls for a large
number of instruments, and there is a physical problem in
setting up and adjusting them.

Because sctups often have to be changed between move-
ments of larger percussion picces, programs tend to become
lengthy. There are times, too, when it seems that the com-
poser requires an impossibly quick change of sticks. An
instance in point is Henry Brant’s enormously effective and
clever four-movement Symphony for Percussion (1952),
which calls for sixteen performers (four of whom play a
total of sixteen kettledrums), but which also calls for much
shifting about between cach movement.

The present revival of interest in percussion among both
composers and performers, not to mention new awareness
on the part of public and recording companies, has been
rationalized by some as showing the only remaining avenue
left for musical exploration short of synthesized tape
music. Others attribute this revitalization to a necessary
expression of the nervous turbulence of our times. Yet
others would have us believe that this interest in “primi-
tive” rhythms ancd percussion instruments is a natural
cyclical reversion. It would be wisest, it seems, to ascribe
the present-day development to a combination of these
causes and circumstances.

Interest in percussion sounds on records scems to have
reached a fever pitch, but the fact remains that too few
serious percussion works have yet been recorded. There is
a greater wealth of good percussion music extant than ever
before, and the best of these works should be put on perma-
nent record for the pleasure of the enthusiast as well as
for posterity. =

Paul Price, a New-Englander, traces his interest in percussion
back 10 his first drum studies at age eleven. A graduate of the New
England Conservatory, Price began his intensive work on behalf
of concert percussion at the University of lllinois, and since 1956
has continued his efforts on an even larger scale at the Manhattan
School of Music, where, with his Manhattan Percussion Ensemble,
he has spearheaded the current revival of interest in concert music
for this unusual medium.
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How do they sound? . . .. ............ What do they cost? . ..

F YOUR FANCY is truly free, not held in check by a
vigilane spouse, a tight budget, or a small apartment,
you belong to the minority who, as a group, sustain a

lively interest in big speaker systems—those truly rvegal in-
struments that stand out in the living room with the massive
aplomb of a grand piano.

Because the giant loudspeaker demands, first of all, a
well-padded wallet, and, sccond, a large room, it has to
buck the awrent trend toward compactness and cconomy
in speaker design. Surprisingly. the real heavyweights have
managed to do their bucking fairly successfully. Thongh
it is true thar countless medium-size models have been swept
away by the avalanche of bookshell speakers, more than a
dozen giants still compete with their smaller challengers—a
fact chat belies the notion that big speakers are on their way
towards passing from the scene.

What do these speakers give in retwrn for the lavish
expenditure of space and money that they required  In
carlier days the answer would have been simple: The bigger
the speaker, the better its ability to reproduce low bass.
But this is no longer so. Acousticsuspension speakers, made
by such companies as Acoustic Research and KLH, can belt
out thirty-cycle notes without audible strain. Ie would be

©-210A LOUDSPEAKERS (SHOWN HERE OVERSIZE) COURTESY K. T, BO2AK CO.

untrue, thercfore, to claim that big speakers invariably re-
produce the bass range better than do the best of the
bookshell models. Nonetheless, proponents of big speaker
systems claim that there is an andible difference.

This difference is difficult to relate to measurable fre-
quency-response  characteristics.  The best acoustic-suspen-
sion hookshell speakers do have, as moted, exceptionally
clean response at low frequencies. Some peaple, in Fact,
think that these units are 5o highly damped in the bass
range as to sound almost unnaturally clean and “tight.” By
contrast, the big speakers tend to produce a rvichier liss
that, at least to some cars, comes closer o approximating the
sound heard in a concert hall. It might be added au this
point. however, that such richness can be either desivable or
undesivable, depending on such factors as the size of the
room and the listener’s individuaal prelerences.

A.\’O‘I‘IIER diflerence between big and small speakers is
due to the way in which sound is projected by the big
speakers. The acoustic phenomenon in question here is the
“sonrce effect,” iand because the big speaker has a larger area
of sound emanation, it tends to sound biguer.

This sense of spaciousness is attributable not only to {lie
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INSTALLATION OF THE MONTH

PHOTOS: JOE PEYROVEC

Modern Sound in a Traditional Setting

ERNARD AUFFRAY made a fairly roundabout ap-
B proach to good listening. As he is an importer and man-
ufactirer of custom furniture, Mr. Anffray was first intro-
duced to hi-fi by the intevior decorators for whom he de-
signs and supplies special-purposc cabinctry. When. a few
years ago, the decorators began to ask him to design cabinets
for component hi-fi systems, he wisely decided that the first
order of business was to find out about compoucnts and
their purposcs. For a short course in audio, he paid a visit
to New York's Electronic Workshop, one of the oldest com-
ponent specialists in the country. There he received a runs
down on the purpose of components.

Thanks to this briefing on hi-fi principles, Mr. Auffray
returned to his work with a thorough knowledge of what ta
include and avoid in designing audio cabinetry. But he also
returned with unmistakable symptoms of his own commit-
ment to the cause of hi-fi. When, finally, he could no longer
be content with designing cabinets for somcone else’s com-
ponents, he paid another call on the LElectronic Workshop,
where Len Chase helped him to choose his own syster.

The accompanying photographs show My, Auflray’s cur-
rent system, prompted by dhe arrival of stereo. The im-
pressive hutch cabinet housing the components is the result
of his own efforts, and its beauty is not achieved at the
expense of sound quality. Everything from the rock-solid

walnut construction to the acoustically wansparent cloth in
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front of the speaker comparuments is designed to make the
sound as impressive as the hutch itself.

For stereo, Mr. Auflvav and Len Chase chose components
that featnre compactness and flexibility. For records, a
Dual 1006 with an Audio Empire cartridge doubles as
changer and wirnwable. A Scott 330-C sterco tuner permits
reception of the AM-FM stereo broadcasts transmitted by
New York stations. A Scott 299 integrated amplifier, with 22
watts output per channel, was chosen to drive a pair of
Acoustic Rescarch AR-2 speaker systems. Mr. Auffray will
complete his system with a Tandberg tape recorder.

Audio counsellor Chase explains to furniture designer
Auffray the operation of the Dual 1006 changer.
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larger radiation arca of a big spcaker but also to the second-
ary effect of lower conc velocities. To move a given amount

of air (and thus produce a certain volume level), a speaker

cone that has a small radiating area must move a greater
distance than a speaker cone that has a large radiating area.
To move frther in the time available (i.e., at the frequency
1o be veprochiced), the cone of a small speaker muse travel at
higher velocities than does the cone of a speaker that has a
larger area of radiation.

Proponents of big systems maintain that lower conce
velocities are conducive to more natural sound reproduction
than are higher cone velocities. The reason for this might be
that the deep, rapid cone thrusts of the smaller speakers im-
part a greater Doppler eflect (frequency modulation of highs
by lows) than do the shallower, slower thrusts of the large
speakers. Furthermore, since big speakers Iave radiating
arcas roughly comparable to those of the lower-pitched or-
chestral instruments  (cello, double-bass, kettledrums, etc)),
the velocities they impare to the air are similar to those iny-
parted by the actual instruments.

The question inevitably arvises whether this difference in
sound character has sullicient musical value to justify the
cost and size of the big speaker. Opinions on this are

X
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.« . And do you really need them? . . ... ... ...... by John Milder

sharply divided. Nearly everyonc admits that an increased
feeling of spaciousness is an improvement in sound quality,
but there is little agreement on the importance of this
improvement.

Pare of this disagreement stems from the fact that a feeling
of spaciousness is not equally beneficial to all kinds of music.
Devotees of Mozart or of trunsparently scored modern
works, cham:her music, or jazz are apt to be skeptical about
the merits of the big speakers. This is because sonic bigness
has nothing to do with their kind of music. But in choral
music, especially of the Romantic period, the mass of
sound is part and pavcel of the musical aesthetic. If you are
a Wagnerian and like to be immersed in thundering cas-
cades of sound, or if you yearn for an extra layer of
Brahmsian plush, you may well be convinced that the big
speaker can contribute to musical cloquence.

MAN\’ of the bestknown giant systems use the
principle of horn-loading, whosc use dates from the day
prehistoric man firse cupped his hands to his mouth to
project his voice better. Ancient Greek sailors claborated
the principle into the megaphane for shouting (rom ship
to ship. and Edison used horns on his phonographs; but it

r
®
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The curved Jront of the James B. lansing Paragon serves as
a reflecling surjoce jor two midrange horns, visible at

cach side. Woofer end tweeters ure recessed at

oppesite ends of the enclosure

was only twenty years ago that Paul Klipsch adapted the
horn for usc in modern loudspeakers.

Horn-loading can be applied profitably to the entire range
of audible frequencies, but its greatest utility lies in propa-
gating bass frequencies. Coupled to a horn, any speaker
has a much easier job generating sounds in the bass region,
where great voluines of air must be set in motion. With the
lelp of a horn, a speaker cone need not move back :nd
forth over so leng a path to pump the quantitics of air
suflicient to generate solid bass. Hence it is not as likely
to break up into the random flexures that cause distortion.
In addition, the smaller amount of effort requited of a horn-
loaded speaker means eorrespondingly less effort for the
amplificr driving it. A well-designed horn system is the
most eflicient of speaker enclosures, requiring only a stall
amount of amplifier wattage to produce an adequate
listening level in an average yoom,

The main difficulty with a horn system is that of size.
Only a very large horn with a gradua! taper and a wide
mouth provides low bass. To reproduce the lowest tones,
a straight horn would have to he about sixteen feet long and
twelve feet across the mouth. It was Paul Klipsch who first
conceived the idea of {olding the born into reasonable over-
all dimeusions and housing it in an atwactive corner en-
closure that would utilize the walls of the room as extensions
of the liorn, thereby achieving highly cfficient coupling of
the sonud energy from the horn siructure to the air of the
lisiening area, Many seasoned audiophiles still remember
the cxciting expericnce of listening to really low bass for the
first time from the early Klipschorns.

Klipsch has made few revisions in his original design for
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The Klipschorn is a classic instance of
a folded-horn design, using a

corner of the room as an

extension of its horn,

the Klipschorn, these mostly in the mid-range and tweeter
sections, Today's Klipschorn stands just over four feet rall,
occupies five square feet of floor space, and sells for $693,
Its bass horn is complemented by horn-loaded mid-range
and high-frequency drivers. This is fairly standard practice
in systems that use horn-loading, since the mid-range and
tweeter units should wmatch the efficiency of the wooler.
Klipsch himself is pleased with his system as it stands, and

plans no changes in the design.

A MONG those impressed by Klipsch’s design was the Elec-
tro-Yoice company, who used it under license to procluce the
impressive Jow end of the Electro-Voice Patrician, revered
for many years a3 the uldmate in loud-speakers. But Elec-
tro-Voice was fascinated by the possibilities of a big woofer
as much as by the horn itself. EV's-engineers reasoned that
woofer even bigger that the 15-inch standard of the Klip-
schorn could handle bhass loads in the subterrancan fre:
quencies plumbed only by the bisgest organ. pipes.

Jusi over a year ago, Electro-Voice’s preoccupation with
the lower depths came to fruition in a monumental 30-inch
woofer that firmly supports the heaviest bass fundamentals
of music and delves into the mysierious region of subhar-
monics, where jow frequencies are felt rather than heard.

The new 30-inch wooler also occasioned two changes in
the Patrician itself. Firse, it made the folded horn unneces-
sary. With some five hundred square inches of direct
radiating surface to move air at low frequencies, the new
wooler nceds very little help from the enclosure, particulinly
with a nine-pound ceramic magnet to aid its efficiency. In
the new Patrician 700, Elccero-Voice mounis the woofer
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facing bLackward on a pancl midway in the enclosure, so
that it radiates divectly into a corner by way of a straight
flare only ten inches long. Secondly, sinte the tremendous
area of the woofer’s-cone made it useful only {for the lowest
frequencics. EV contrived a new electrical crossover at 100
uycles, the lowest crossover point in the entire history of
multi-speaker systems,

The Parrician 700 handles freqnencies immediately above
this point by means of a 12-inch cone speaker that radiates
directly into the room. Another relatively low crossover, at
700 cycles, passes the midrange to another driver, again
mounted in a shore flare for efliciency apd good dispersion.
The last crossover is at 3,500 eycles. where a horn tweeter
takes over and extends the system’s range beyond the range
of audible frequencies.

By any standard, the Patrician 700 is king-size. Thunks
to heavy drivers and crossover networks. ane-inch plywood
construction, andl rigid internal bracing. 1t weighs in at
315 pounds in full shipping regalfa. With a height ol Tour
fect and five inches it occupics 5.3 square feet of corner
space—all 1o the tune of $795, complete with individual
certification by Electro-Voice's chief engineer.

The prandeur of the Parrician 700 finds an elegant
counterpart in James B. Lansing’s Ranger Paragon, the
first one-picce system designed specifically [or sterco. The
result of collaboration hetween JBL's engincering stadl and
Colonel Richard S. Ranger, long-time designer of audio
equipment for movie theaters, the Ranger Paragon was
intended to achicve not only impressive sound bui equally
striking stereo, whatever the position of a listener in a voom.
Strerching just short of nine feet and pushing the shipping
scales o 850 pounds, the Paragon’s credeatials as a heavy-
weight are incontestable. It is priced at a mere $2,070.

To achieve its aim of balanced stereo in all paris of a
room, the Paragon employs iwo separate speaker sysicins,
with the sound reflected off a long ountward-curving surface
that bellies out with surprising gracefuiness between the

SN

Nearly six feet 1all, the two panels of
the fully electrostatic KLH Model

Nine form a complete sterce

speaker system.
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An Electro-Voice Patrician 700

is shown here weith the grille removed,
Vi incorporates a 30-inch woofer,

such as the ont in the foreground,

two systems. The curvature makes for excetlent stereo dis-
persion, scattering the middle and high (requencies evenly
over the listening avea.

Each side of the Paragon houses a three-way system. Its
15.inch woofers are housed ar the center of the enclosure,
deep in the recesses of a pair of gently flaring horns, Two
massive midsrange and high-frequency drivers, which by
themselves sell for $220 apicce, take over at 300 cycles. They
are mounted in cast-aluminum exponential horns that pro-
trade slightly from the cabinet and beam sound at the
curved reflecting panel. Although these drivers are capable
of uloasanic frequency response, they nonetheless cross over
at 7,000 cycles to a pair of ring-vadiator (weeters. The high-
frequency range of these tweeters is only part of the reason
for their use: mounted separately from the higger high-fre-
quency drivers (slightly further back in thg enclosure) their
Beam is aimed both at the [istener and at the enclosure’s
anrvature. This dual path helps the Paragon achieve an
uncanny combination of stereo depth and localization.

THF. systems discussed so far yely in one form or an-
other on the efficacy of horn cnclosures. In radical contrast
1o them are the loudspeakers of R, T. Bozak, who believes
firmly that a good woofer necds no acoustic help (vom its
enclosure. While the partisans of Klipsch et «l. untiringly
extol the virtues of the horn, Bozak will tell you that horns
add coloration to the sound and ithat for, this reason an
infinite baffle is preferable. Both methods yield impressive
results, although the difference in cthe character of the sound
is apparent. In general, Bozak's infinite-baflle speakers have
a somewhat tighter sound than most horn units, bue they
yicld 1o none in the effectiveness of hass radiation.

In spurning the horn principle, Bozak had o sacrifice
efficiency. His infinite-bafle speakers take considerably more
waitage for a given amaunt of volume than any of the sys
ens previously discussed, but to the owner ol a high-pow-
ercd amplifier with thirty or more watts per channel, a




o |
Radio Frequency Laboratories’ one-piece sterca speaker
systems came in a variely of [nrniture styles.

No speaker openings are visible in jront,
since all sound issues from the sides.

Jensen’s S§5-200 has
swivel-mounted tweet-
ers and mid-range units
that can be Juced

in any direciion. This
provides a ehoice of
direct or reflected
sound and permits
shifting the

“sterro area.”

Altec Lunsing’s 8314 Capistrano has a
graceful appearance that belies the
~ massive drivers it contains.

low-clliciency speaker does not presemt a serious problem.

The Borak B-310A system has no fewer than four
woofers. These are identical 12-inch units—the size favored
by Bozak on che grounds that it provides good bass with
out any problems of break-up. Further, the cones of the
woofers vary in density from apex to rim to increase their
break-up resistance. The mid-range speakers, two of which
are employed in the B-310A, also have variable-density
cones. They take over from the woolers at 400 cycles and
eross over o eight cone tweeters at 2,500 cyeles. The muliiple
tweeters are mounted on a cast-aluminum frame angled for
180-degrees horizontal dispersion of highs.

Because infinite baffles require a respectable amount of
internal volume to keep the enclosed air from inhibiting
the motion of the speaker cones, the Bozak B-310A is hnge,
standing four and a half fect high on a reciangular hase of
four and a half square fee. The price of the it is §770.

Tm; time-honored bass-reflex principle also has its sup-
porters in the convocation of giants, one of which is the
Jensen 'SS.200. A bass-reflex enclosure mtilizes the encrgy
radiated from both the front and back of the woofer cone.
The back wave emerges through a special vent, called the
port, and supplements the wave coming from the front of
the cone. The dimensions of the enclosure and the port must
be carefully calculated in order to assure that the back radi-
ation is in phase with the Irone radiation ac the desired [re.
quency. Bassreflex systems are extwremely sprring of ampli-
fier wattage; their efliciency, in fact, is s¢cond only to thad of
horn systems. Morever, precise matching of enclosure and
woafer provides acoustic loading of the cone, and this, in
wurn, assures good damping and suppression of spurious
resonances.

In the Jensen §5-200, the bass-reflex arrangement is some-
what unusual in that the woofer itself, as well as che port.
fnces downward from the bottom panel of the enclosure. The
floor thus contribures {rontloading to the speaker, the
amaunt being determined by the heighe of 1lic legs.

Undoubtedly the most unusual Ieatures of this model are
its matched swivel-top mid-range and treble units, which
can be turned in any direction to provide citlier direct or re-
flected sound. A 15-inch woofer provides meaty bass
response to 200 cycles, where an 8-inch driver takes over to
400 cycles. From there, a horn-loaded mid-range wnit goes
on up o 4000 cycles. A dome-shaped tweeter supplies high
frequencies into the inaudible range. The SS-200 perches
racher gracefully on a scr of short legs, rising 1o a heighe
of three feet. With its relatively moderate width of thirty-
two inches it has an altogether pleasant appearance. Ie is
priced at $439.50,

Partisans of conflicting theories may sense a gesture of
possible reconciliation in one of the big Aliec Lansing sys-
tems, whose design supports both sides of the uaditional
argument beoween the proponents of the bassreflex and
of the horn. After more than twenty years of designing in-
stallations for homes and heaters, this fiem uses the bass
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reflex principle for low [requencies, together with a horn-
loaded mid- and high-frequency driver. Only the two-way
system makes sense to Altec; to them, three-and four-way
systems are strictly in the gilded-lity category. And reference
to the supposed coloration that horns give to mid-range and
high frequencies does not impress the Aliec engincers. whose
Jong experience with horns has left them convinced of
their merit for broad, even dispersion in living 1ooms and
auditoriums alike. As for the bassreflex principle, Altec
considers it highly desirable, except when the enclosare
is miniaturized.

Although Altec ofters a number of big systemss, the most
regal is undoubtedly the 831A Capistrano. This 3s a bass-
reflex system using a 15-inch wooler thac goes up to 800
cvcles before crossing over to a big horn-loaded mid-ringe-
tweeter combination. The handsome cabinet looks rather
like a table with the speaker enclosure suspended beneath
the wop. s length over-all is nearly four feet. The price of

feer—enables it Lo handle the low bass frequencies that were
once considered beyond the capabilities of an electrostatic
speaker. Unlike any other speaker in the giant gronp. the
Model Nine radiates equally to the front and rear. It must
therefore be placed at lease three feet from the wall to allow
the rear radiation to broaden the sound distribution from
cach pancl and thereby increase the stereo avea. The
dimensions of the speaker panels themselves ave caleutated
so that no attenuation occurs at frequencies above 80 cycles
as a vesult of hack-wave interference,

I'he Model Nine brings to music the silvery mranshi-
cetce of sound characteristic of the best among electrostatic
speakers. Thanks to the superh damping inherent in elec
(rostatic loudspeakers, the brass has plenty of bit¢. and the
percussion comes through with hard, exciting impact. By
the same token, the bass is tightly governed despite the
large speaker arvea.

If Jarge speakers are to conwibute to the visnal as well as

Bass reflex: Beck wave is Iurned around
and emerges jrom the bass por:
1n phase with front wave.

Horn: Flared passage adjoining speaker provides efficient
coupling of ncoustic encrgy to the surrouniding air.

Infinite baflle: Back radiation jrom the
woofer {s absorbyd in the lurge
volume of the enclosure.

the 831A, in blonde, walnut. or mahozany finish, is $399.

A rather mystevious giant is the all-inone siereo unmit
made by Radio Frequency Laboratories. It measuves 49
inches wide and 21 inches high and looks like a sumptuous
sideboard. The system comes i several rather splendi-
ferous furniwre stylings, selling for S3650.5795. Because
the unit emplays only reflected sound, no speaker optoing
is visible from the front. Remarkuable stereo depth s pro-
vided, and a good measure of separation is rewined. The
company keeps rather closemouthed ahout the insitles of
the enclosures, bt none can cavil at the sonic reslts.
which are magnificently {ull-bodied and cntircly musical.

The newest entry in the heavyweight division is hard o
categorize, Trs manufacturer, KLH, has been noted for i
acoustic-suspgnsion  bookshelf  speaker systems.  Buu s
latest design, the Maodel Nine, is a full-range electvastatic
speaker systems, It consists ol two separnte puanels. just
under six feet wall, that make up a matched pair ol stereo
speakers.

Together, the speakers sell for $1.080. The wemendous ra-
diating area of the Model Nine—almost twenty-cight square
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the aural harmony of the Lkome, they should be placed in
rooms of generous size. And it is precisely in such rooms
that their impressive sound unfolds to the fullest. Large
rooms accept the orchestral thunders of which these speukers
are capable mare gratefully, and also tend o underline the
richness of the bass e Jow volume.

Whether the sound of a big speaker can conuvibiite to
listening pleasure depends largely on one’s musical oricu-
tation. There is no donbt that their larger acousticall¥
active avea gives them a characteristic tonal favor—a
spaciousness ol sound—different from thac of more compact
loudspeakers. At their hest, the giant speakers are gateways
w s atherwise unreachable reahn of sonority and sound

wexare.

Inhn Mitder will be remembered by onr readers for his essay on
Russian pianist Sviatostan Richter (October 1960) and for digging
up the historic roots of high fidelity in his article “Where Did I¢
Al Begin® (Mareh 19587, Firmiy addicted to big loudspeakers. he
glarics in the possession of a gigantic corner-horn system in his
Newe York upariment.,
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QUERY

SOUND
and the

Edison Was Second?

A friend of mine claims that it is a his-
torical fact that Thomas Edison was not
the inventor of the phonograph.- My en-
cyclopedia credits Edison ag the inventor,
but said friend tells me this is incorrect,

Is he pulling my leg, is he right, or is
ke misinformed?
' George Weiss
San Antonio, Tex.

Your friend is partially correct. Edison
wus the fire to build a working phono-
graph, and was the first to take out a pat-
ent on it. But there is documented proof
that a Frenchman named Charles Cros
had conceived the idea for a practical
phonograph just a few months before
Edison independently hi¢ upon a similar
idea.

Thus, dthough it is correct to give Edi-
son credit for building the first phono-
graph, Charles Cros holds the distinction
of being the first man to conceive it, Un-
fortunately, he didn’t get the first patent,
so Edison got the encyclopedia writeup
while Cros disappeared into obscurity.

Mag Phono Inputs

Why do some amplifier manufacturers
provide a choice of high-level or low-level
magnetic phono input connections to their
preamps? I thought all magnetic pickups
were low-level devices.

H. D. Kempf
New Haven, Conn.

True, all magnetic pickups are low-level
devices, but some are less so than others.

The preamplifier designer is faced with
rather a thorny dilemma. He must provide
enough sensitivity (amplification) to en-
able the preamp to work with very low-
output pickups, while at the same time
seeing that his preamp will not be over.
loaded by a very-high-output -cartridge.
(The front-panel volume conirol and rear-

_ panel inpur levelset control are located

after the préamp in the circuit, ‘so they
cannot affect the signal that is being fed
inte the preamp.}

Magnetic pickups vary in owtput from’

below 1 millivolt to over 40 millivolts,
and this is the range of signal levels that
the designer must cope with. It is pos-
sible to design a preamp that will handle
this wide range of input signal levels, but
all preamps give lower distortion when
operated a' well below their overload
56

a forum for dispensing

with the most common—and
often most exasperating—
problems of stereo hi-fi

by I, Gordon Halt

point. So, even though the preamp may
have a fair amount of latitude in this
respect, many designers deem it wise lo
include a secondary mag phono input
with a fixed attenumor in it, to knock
down the level of a high-output pickup
to the point where it compares with that
from an average low-level one.

Thus, the preamp can be built for op-
timum results from low-level cormridges,
without sacrificing its performance with
higherlevel ones.

The Sleeves in the Jacket

1 noticed that the records I buy come
protected by a wide variety of inner
sleeves. I've seen white paper, wax paper,
kraft paper, polyethylene, and paper-and-
polyethylene sleeves. . o

Just out of curiosity, which type does
the best job of protecting the records?

John L. Doyle
Richford, Vt.

An inner sleeve con keep dust away
from the record during storage; it can
prevent scratching of the disc whan it is
being slid in and out of its outer enve-

lope; and it cun ensure that pressure .

against the outer jacket won't embed any
stray pwticles of grit in the record.

Any kind of inner slesve will ward off
dust if its opening is folded over or is
turned away from the opening in the outer
envelope, and it will protect the disc from
abrasion against the outer jucket. But for
protection from grit that gets into the
jacket with the disc, the inner sleeve
should be made of some relatively soft,

" yielding material such as polyethylene

plastic. When the jucket is compressed,
particles of grit will sink into the softest
surface, which means they'll go into the
plastic sleeve rather than the less yielding
vinyl record surface.

Plastic sleeves do tend to impart static
charges to discs (under sliding friction),
and they are awkward to handle unless
stiffened by an outer paper “frame”” But
they do give effective protection to deli-
cate record surfaces.

Mutilated Monos
How much truth js there in the per-.
sistent rumor that monophonic LP discs
begin to show signs of damage after only
35 plays with a stereo cartridge?
Howard T. Gilligan
Montara, Calif.
A stereo cartridge with the same stylus
compliance, the same moving mass, and

the same tracking force as a monophonic
cartridge twill wear mono records at the
same rate as the mono cartridge. Actually,
though, a stereo cartridge will not be any
harder on. mono discs than on stereo ones
and, in fact, it is often less destructive of
mono discs.

A top-notch stereo cartridge will inflict
very lirtle wear on either mono or stereo
discs, and should give at least a couple of
hundred plays from either type of record
before groove wear becomes significant.

A Damper on Things

What is the relationship between am
amplifier’s damping factor and the amount
of feedback used in it?

Also, what is the optimum damping
factor for a loudspeaker? My amplifier has
a damping control on it, and I wani to
know where to set it.

H. T. Barry
) Mempbis, Tenn.

An amplifier’s damping factor is inti-
mately related to the amount of feedback
in the amplifier, but the effect depends
on the nature of the feedback.

Voltage feedback increases an ampli-

"fier’s conzrol over the loudspeaker cone

by increasing the damping factor. Current
fgedback has just the opposite effect. A
variable damping control mixes control-

* lable amounts of voltage and ciarent feed-

back. to obtain any desired amount of
damping. ’

. Optimum damping factor depends upon
the characteristics of the speaker itself.
Insufficient damping will cause response
peaks at crossover points and at the natu-
ral mechanical resonance frequencies of
the system, yielding boomy bass and
rather harsh sound. Excessive damping
produces response dips at resonant points,
causing thin bass and dry, uninteresting
sound.

If a system’s bass response sounds nor-
mal, it is probably getting the right
amount of demping. If the bass is on
the thin side, dampink may be excessive.
The damping from a non-adjustable am-
plifier may be reduced by tnserting a I-
wart resistor of 1 to 3 ohms in series with
one side of the speaker line.

Galloping BTU’s

Some advertisements for transistorized
amplifiers claim their circuits provide pro-
tection against “thermal runaway.” What
is this? It sounds sort of sinister.

’ Murray Douglas
Washington, D. C.

It is sinister, at least to transistors. The
warmer a transistor gets, the more cur.
rent it draws end the more its distortion
rises. And when its current increases, u
tends to haat up even more, which in turn
causes even more current to flow through
it. This is the thermal runaway act, and if
a protection circuit is not provided, tran-
sistors may burn out.
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MEMORIES OF THE YOUNG BJOERLING

A sampling of the great lenor’s pre-1.P best

WONDER how many nostalgic collectors wish, as I do. thar this collection had opened

with “Che gelida manina.” This 1936 excerpt was Bjoerling’s first recording and it

was its 78-rpm original that first acquainted me with his thrilling artistry. Well, the

aria is here, surronnded by other marvels of the artist’s pre-LP period, and if che interven-

Ing years have produced a more lavish-sounding, more irresistible account of this music, 1
for one, would like to hear it

One remarkable thing that will be brought home by this recital. covering twelve years of

= Bjoerling’s career, is the constancy of his glowing tone, with

e S

RCA YICIOR

is bright yet mellow timbre. To be sure, Bjoerling matured
artistically during thac period, but vocally he seems always
to have been in his prime. Even his faults remained the same
—his occasional sharpenings of pitch in full-voice passages
and his minor but noticeably quaint idiosyncrasies of Italian
diction.

Bjoerling’s art always blended astonishing technical com-
mand with wsteful, intelligent musicality. Accordingly, this
recording is a constant delight. and frequently, as in “Questa
o quelle’” and “Cielo ¢ mar,” the singing approaches perfec-
tion. A few unconvenuional Bjoerling touches may be pointed
ont: his departure from rhe iraditional ending of “Una

a

Jusst BroenLine . » " R . |
The dominant tenor of his iime  11Tl1va lagrima,” the unexpecied but elecwrifying mterpola-

tion of a high C in the concluding line of “E la solita slovia,” and (a source of some amuse-
ment to Italians) his suggestion of a well-bred Turiddu in his preference of literary Italian
to the authenuc dialect in the Siciliana from Cavalleria Rusticana.

Thosc who admire fine singing should overlook the rather embarrassing title of this
record in the hope that Capitol will release other rewarding mementos. Bjoerling was ho
more the “Swedish Caruso” (as the jacket calls him) than ¢ S
Pinza was an “Italian Chaliapin. He was, plain and  continved on page 58 L.t%‘ﬁ




simple, the dominant tenor of his time as Caruso was
of Lis, and he will be so remembered. G.]J.

® THE BLLOVED BJOERLING—VOL. 1. Bizet: Car-
men: La fleur que tw m’avais jelée. Donizettt: L'Liisir
d'Amore: Una furtiva lagrime. Meyerbeer: I'Africana: O
parediso. Massenet: Mano: En fermant les yeux; Ah,
fuyez, douce imnage. Pucciniz Manon Lescaut: Donna non
vidi mai. La Bohéme: Che gelida manina. Turandol: Nes-
sun doyvma. Mascagni: Cavalleria Rusticana: O Lole (Sicili-
ana). Cilea: L’'Avlesiuna: E la solita storia. Ponchicllit La
Gioconda: Cielo e mar, Verdi: Rigoletto: Questa o nuella,
Leoucavallo: Pagliacei: Vesti fa giubba. Jussi Bjoerling
(tenor) with the Stockholm Concert Association Orches-
tra, Nils Grevillius cond. CaritoL G 7239 $4.98

THE ART OF THE GUITAR. AS
REVEALED BY JULIAN BREAM

Fascinating music, beaulti-

fully recorded and played
’ ULIAN BREAM'S latest

recording presents two exciting, melodically rich
scores, in perlormances that reveal him as one of
the top guitar virtuosos of the world. Furthermore,
RCA-Victor has accomplished a great technical tri-
umph i issuing a fanltless stereo disc.

Part of the charm and attractiveness of this release
is in its unique coupling. The sprightly two outer
movements of Giuliani's work, especially the polon-
naise finale, arc in much the same spirit of Rossini’s
fascinating sonatas for strings and double-bass, "Ihis
lyrical piece, with its sorrowful and meditative Sicili-
ano, is a little gem of its kind.

1n sharp contrast is the British composer Malcolm
Arnold’s concerto, written specially for the soloist.
Arnold splashes a melting melody throtigh the pages
of the opening movement, The clegiac slow move-
nment, the longest, most elaborate seetion, is dedicated
to the memory of the French jazz guitarist Django
Reinhaxde. In the final section, Arnold indulges in
some of his celebrated whimsy, but it is more wistful
than boisterous. The Melos Ensemble, whoever they
are, perform brilliantly, providing Bream wich a rav-
ishing anecompaniment, The soloist himself, technically
sure, sensitive, and reserved in his first RCA album
(LSC/LM 2448), plays here with the kind of profun-
dity one usually associates with Segovia, This is a
wonderful disc on all counts, and a valuable additon
to the small library of outstanding recordings [or gui-
tar and orchestra, sl

® ® ARNOLD: Guitar Concerto, Op. 67; GTULIANI:
Concerto for Guitar and Strings. Julian Bream with the
Melos Enscmible. RCA Vicror LSC 2487 $5.98; Mono LM
2487 $4.98

MOZART: THE RUBINSTEIN WAY

One listens

with a sense of awe
RTUR RUBIN-
STEIN is not usually thought of as being a Mozart
pianist, bue as he lavishly demonstrated in his New
York rvecital this past January, he is now probably
playing better than ever before in his long and dis-
tinguished carcer, and in this recording he continues
o amaze the listener. Here is o performance of Mozart’s
C Minor Concerto which could come only from Rubin-
stein there is about it a cosmopolitan polish together
with a real penziration into the emotional content of

the music. It is, in sum, a great performance.

On 2 similarly lofty plane is Mr. Rubinstein’s play-
ing of the introspective Rondo in A Minor, He gives

AxTir RUBINSTRIN
Penetrating Mozart

the hearer the feeling that he is improvising the musi
as he sits at the keyboard; one can only listen with a
sense of awe.

In the concerto Krips provides a superbly adjusted
accompaniment, and the sound thronghout is fine. If,
as. is mmored, Rubinstein intends to record half a
dozen more of the Mozart concertos, we can only hope
that no time will be lost in carrying out the project.

M. B.

® 0 MOZART: Piano Concerto No. 24, C Minor (K.

491); Rondo in A Minor (K. 511). Artur Rubinstein with

Orchestra, Josef Krips cond. RCA Victor LSG 2461 $5.98;
Mono LM 2461 $4.98
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NEW SIDES OF OLD COLTRANE

Tracks from 1958 dispiay
eloquent ramanticism ;
HESE six  tracks,

taken from threc different 1958 sessions, but not pre-
viously released, are among John Coltrane’s most lyri-
cal. Today, even in his fastest, inost veckless attempts
to achieve harmonic density, Colorane’s playing is
basically a fierce, lonely cry. Here, in carlier perform-
ances, his intense romanticism is marked hy instantly
assimilable derail and clarity of line.

There is a remarkably tender Lush Life, with -
pressive trnmpec work by Donald Byrd, and a Trane’s
Slow Blues that indicates hiow deép-rooted is his under-
standing of the jazz tradition. The faster numbers are
also relaxed and easily comprehendzd. All told, lis-
tening to the aibum is a useful introduction to the later
and more camplex Coltrane idiom as well as a sub-
stantial jazz experience in itself N. H.

® JOHN COLTRANE: LUSH LIFE. John Coitrane
{tenor saxophone) with trio, quartet, and quintet. I Love
You; Lush Life; I Hear a Rhapsody, and hree others,
Presmics 788 $4.98

FULLER: RISING TROMBONIST

A ventuvesome, warmly
swinging stylist shows
his mettle K urier is the most

consistendy interesting trombonist to come on the jazz
scene since J. j. Johnson, and he has a style that comes
through more warmly on vecords. In this albwin,
Yuller sounds particularly at ease, ready and willing
to be venturcsome, He has with him one of the very
best of the nodern trumpeters in Are Farmer, and
Louis Hayes is just about as good a drummer as you
can find these days. Sonny Clark is vastly underrated
as a pianist, and one of these days will very likely be
winning the polls. He can dig in and swing hard as
well us be hyrical and moving. OF the original (wunes
in the album, both Quantvale and Jeanie struck me
as having more than the usual force of much of today's
jazz composition. They might easily strike the ecars of
other musicians and become jazz standards on their
oW, R.1.G.

® CURTIS FULLER. Curiis Fuller {trombouc) wilh
Art Farmer (trumpet), Sonny Clark {piane), Louss Hayes
(drums). Little Messonger; Jéanir: Carvon; Quantrale, and
two others. Brur Notk 1583 $4.98
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LURLEAN HUNTER
WEDS JAZZ AND POPS

Unpretentious,

intelligent, and
appealingly pevsonal uriEAN HUNTER,
a Chicago-based singer, has made her best album yet
in this, her first for Atamtic. It stands out as one of
the most unaffected and spontancous pop-jaze vocal
recordings in a long time. The alr director, Jerry
Wexler, has chosen a competent septet that includes
Harry Edison, Bud Freeman, and Rudy Rutherford;
and Jimmy Giuffre’s arrangements complement rather
than dominate the singing.

Miss Hunter, accurately described in the notes as
“a superior pop singer who is influenced by jazs,” is
here very much like the mature Maxine Sullivan
in style. She phrases with flowing ease and indulges

Lunneax HusTER
A singer of unmiswukable talent

in no sclf-consciously “hip™ exaggerations of line or
heat, never forcing her warmly attractive voice beyond
its normal capacitics. These are gende but swiiging
performances, and the choice of songs is excellent.
Among the most successful tracks ave If You Conld
Sec Me Now and Blue and Sentimental, in which
Hunter is unpretentious, consistently intelligent, and
appealingly personal, N.H.

® LURLEAN HUNTER: BLUE AND SENTIMENTAL.
Lurlean Hunter (vocals) with sma)l combo conducted by
Jimmy Giuflre. ATr.antic SD 1344 §5.93
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s ENTERTAINMENT ole
A SPACIOUS ON THE TOWN

Bernstein conducts a definitive
disc of his own classic
oue peEovLE date the beginnings of the modern
Broadway musical theawre from 1943 and Oklahoma!
Others, with cqual conviction, maintain that it really
all began with On the Town, which came along almost
two years [ater, in December, 1944, Such championing
ol On the Town is something more than contrariness.
For while Oklahoma! was put together by skilled
craftsmen with long years of experience, On the
Town, except for its direction by George Abbott, was
acated by four young people making their Broadway
debuts: the choreographer Jerome Robbins, the com-
poser Leonard Bernstein, and the lyricisis-librettists

YANDAMM

- TR s g
O~ Te Town
An extraordinarily exciting recording

Betty Comden and Adolph Green. Working within
the conventions of Amcrican musical comedy, they
were able to capture the varied moods of New York—
its fast pace, its desperate gaiety, its loneliness—with
a freshness and accuracy that aronsed an immediate
empathy in its audiences.

For some unfathomable reason, this is the first com-
plete (well, nearly complete) recording of On the
Town. Excerpts had been recorded by Decca and
Victor, but it remained for Goddard Licherson and
Columbia to reareate if as authentically as is now
possible by bringing together four of the original leads
—Nancy Walker, Cris Alexander, Betty Comden, and
Adolph Green—and having Leovnard Bérnstein con-
duct the work himself. Since all of the dance music is
included, some of the minor songs have had to be
omitted. But don't let this disturb you. For this is an
extraordinarily exciting recording, whose n.cm‘-pc.rfctt
cast is conducted with an insight that only the com-
poser could bring to his score.

Some of the songs in On the Town have become

minor classics. The vibrant “New York, New York"
which serves as the pulse-quickening theme of the
story, is also used with remarkable effectiveness in a
different tempo at the beginning of the poignant
“Lonely Town.” “Lucky to Be Me” has always been
a shining jewel, and the touching expression of frus.
tration “Some Other Time" catches just the mood of
a weury foursome at the end of an adventurous day.

There is no stereophonic movement on the record,
and occasionally, as in “I Get Cartied Away,” the
separation between singers is unnaturally wide. But
the placement of the three sailors’ voices in the opens
ing number is great, and the spaciousness of the dance
music is extremely effective. $.G.

® ON THE TOWN (Lconard Bernstein, Betty Comden,
Adolph Green). Nancy Walker, Belty Cotuden, Adolph
Green, Cris Alexander, John Reardon, with orchestra and
chorus, Leonard Bernstein cond. Corussia OS 2028 $5.98

AGAIN—THE GREAT SINATRA

Wit and imagination
bring new life to old

standards or ALL the trade

tulk that -Siatra’s voice is showing increasing signs
of wear, he is still the most satisfying male pop singer
we have, as this recording once again demonstrates.
There are, to be sure, some sandpaper passages, as in
Should I? for one example, But what connts for much
more¢ is the man’s remarkable capacity to reanimate a
song through his unmistakably personal and inci-
sively imaginative phrasing, as he does in the same
Should 1?

In pop and jazz singing, purity and amplitude of

Fraxk SiNaTRA
Sandpaper tones, imaginative phrasing

CAPITOL RECORDS
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tone are [ar less important than an intensely individ-
ual conception. In her last years, Billie Holiday, for
example, often scratched for a note; but she was still,
her critics notwithstanding, far beyond any of her
female contemporaries in the way she made nearly
every song she sang take on the color and weight of
lier own mocking yet desperately romantic character.
Similarly, the familiar songs in this albuni become
extensions of Sinatra. They take on the qualities of
his limber quickness of wit and rhythm as well as of
his essential aloneness in the midst of his ring-a-ding-

ding train of constant companions. I think more and
more that Sinatra interprets America’s pop songs so
memorably because he is an oversize personification of
much in Anwrican life—gregarious and yet afraid.
There is excellene, thoroughly complementary support
by Nelson Riddle. N.H.

® SINATRA’S SWINGIN' SESSION: Frank Sinatra
(vocals) with orchestru conducted by Nelson Riddle. Blwe
Maon; Should 17; Always. and nine others  Camror SW
1491 $5.98

= — o o iy -
- = /:[ Y 7 o P
i - 7o, /| , o
sy 3 /& o ¥ a
i T - ey
- = R “r = -
M b = -
— —"'_1._ . B
A iy A
. SN ; = —E—__ X -
X : 5 = £ = N
i\ \ \.g-\., SES S = =
T\\.‘ ES> 2%
- — \Y L - & - - - 2 e =S X
o ——a— = +12 —— b Al
—a T ZEPY B, A e EW .
ok N . T =S =y SN
o ] T =k i e
ey —x =T = 13 ol
i, e i 5T o —
— =L = kS % PE P 2
b % 5 & = e —
—. P wEE— - " \\ _‘=.; " - ]
p = et e o
" i ; -
I = # e
-} =3 - b2y AT
o= < 285 o ¥ . It 7 -~
— = £ ¢ - 5./ 2
e AT T e S e W e PN A M £t v I
L, S CWEE T _;.-__.:—‘ i Lz e s 2 .;r!'.-,us:—.' e ‘ = ¥ 7) :':;"'Vw"o'
— — e & - I em 21 _1.:’._.k -_‘r_—l“:/‘i /4 _7/ y w
P T ] 2oL }“ 3
Y o it A Y

LOOKING GLASS WITH
SPECIAL DIMENSION

Steveo brings new
excitement Lo Looking-
Glass Land ANy e
years agn, Lonton brought out a truly distingnished
recording of Alice in Wonderland (OSA 1206). Now,
witly this version of Through the Looking Gluss, they
have completed the story of the young lady's adven-
tures in an album that is equally distinguished Jfor
adaptation, acting, and its splendid use of sterco.
Jaune Asher is again a delightlul Alice, and Mar-
gareita Scott does the wnarration with appropriate
understanding. But what makes the story realiy come
alive is London's steréo. I never got the impression—

APRIL 1961

as I usually do with American discs—that the individ-
uals are immobilized either in the center or on one
side or the other. Tliere is, instead, a fuidity of
movement that is little short of starding; the char-
acters seéin to move to the right or lelt or back or
forth whencver it is logical for them to do so. The
sound effects, too, are always just right, with some
wonderful moments when Alice is whisked through
the woods by the Red Queen and when the Red
Knight jousts with the White Knight.

This is the kind of recording you will buy lor the
kiddies, then find yoursel{ wishing they’d let you enjoy
it in peace. S.G.

ALICE THROUGH THE LOOKING GLASS {Lewis
Carroll). Mavgareith Scott, Janc Asher, Vivienne Chatter-
ton. Frauk Duncan, and others, Loxoon OSA 1211 1wo
12-inch discs $11.96
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Part Two of Mhaktapewy's “Ages vi Mea™

One Man in His Time’

THE VOICE OF SHAKESPEARE
SIR JOHN GIELGUD is the true
vaice of Shakespeare. New—
and only on Columbia Records
—is the sequel to his ’Ages of
Man'® presentation, a new
Shakespeare program titled—
“One Man In His Time.’' Here
Sir John goes to the very heart
of matters in Julius Caesar,
Macbeth, Richard I, ‘Henry V.

OL 5550*

RACHMENINGEE:
‘fs\’\fl‘}IO\uG

CASIL
BAGANINGINA

“The Phil:delnhia Orchestia
Fugate Ormandy. Conductor

PHILADELPHIA SOUND
SPECTACULAR
Rachmaninoff's fiery *'Sym-
phonic Dances” are recorded
for the first time by the com-
poser’s favored ensemble,
Eugene Ormandy and The Phil-
adelphia Orchestra, Companion
piece is a brilliant orchestra-
tion of Paganini solo violin
“Caprices,” stunningly played
by 66 virtuosi—The Philadel-
phia's string sectian.

MS 6205/ML 5605¢
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BERNSTEIN ON TELEVISION
““Humor In Music' is one of
Bernstein’s most celebrated
TV programs, now on records.
Along with his ealightening and
entertaining discussion of the
Mgame of notes...the sheer joy
of perceiving music,” Bernstein
conducts an exhilarating per-
formance of Strauss’ *‘Till
Eulenspiegel."”” (Other Bern-
steln TV shows on Columbia
,: ““What Is Jazz'' and
“'Bernstein on Beethoven.’")

‘‘Once again, Bernstein im-

measurably broadened the lay-
man’s understanding...”

Jack Gould,

The New York Times

MS 6225/ML 5625

Cot (k. CAVSANA LGN n e
mmal&tﬁmlnﬂwhéxh

“CARMINA BURANA"

Eugene Ormandy stirs The Phil-
adelphia Orchestra and vast
vocal forces into a fever of ex-
citement with Orff's rousing
modern setting of rakish medi-
eval verses.

i*For sheer listaning pleasure in
both a musical and sonic sense,
this is one record I'd not pass
up on a bet..."

Hall, HIFI Stereo Review

MS 6163/ML 5498°
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“LIVE” RICHTER CONCERT

A great event: Russia’s phe-
nomenal pianist Richter, in a
“Jive' concert performance, re-
corded during a dramatic recital
in Bulgaria.

“The greatest piano perform-
ance of the ‘Pictures’ | have
ever heard on or off records. ..’

Goldsmith, High Fidelity

ML 5600°

=t2es

BRANMY: CONCERTO?
FORVIOLIN S CELLO

T IRAVCRACATYLVIDL £
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PRAINMY IRAGR. OVEKYLRE
SRMINT TRAGHS CVENTLRS
URENG WALYEK
- ——

FRANCESCATTI, FOURNIER
and WALTER

A joyous alliance in the Brahms
Double Concerto.

‘“Takes precedence over all
other contemporary versions."
Kolodin, Saturday Review

MS 6158/ML 5493°
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THE
GREAT SCHI nuw M MPHONIES
!mt\u WAl (1] :
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THE CGLL MBIA SYMEHONY

WALTER’'S SCHUBERT
Newest addition to the treasury
of stereo recordings by Bruna
Walter, poet of conductors, is
his two-volume set of Schubert
symphonies—the Fifth, the
Eighth (“Unfinished") and the
Ninth.

M2S 618/M2L 269°

DAVID OISTRAKH wn - ugear
ORMAR

_m-,

STERN, OISTRAKH AND
ORMANDY

Master violinists lsaac Stern
and David Oistrakh unite with
conductor Eugene Ormandy in
brilliant new recordings of four
Vivaldi Double Violln concerti.

“Among the truly great duet
performaances of this era.,.”

Goldberg, Los Angeles Times

MS 6204 /ML 5604°

BLOCH'S '‘SACRED SERVICE”
Bloch's magnificent '*Sacred
Service" is recorded for the first
time in stereo by Leonard Bern-
stein, the New York Philhar-
monic, baritone Robert Merrill
and a 40-volce choir.

‘The most compelling choral
work of our time..." Biancolli,
N.Y. World-Tetegram & Sun

“Bernstein conducted ... with
blazing temperament...the
Philharmonic played with bril-
liance and spirit..." Taubman,

The New York Times

MS 6221 /ML 5621°

yours on
Columbia
Records
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Reviewed by MARTIN BOOKSPAN

GEORGE JELLINEK

WARREN DeMOTYTE

DAVID RANDOLPH

DAVID HALL

JOHN THORNTON
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kxplunation of symbols:

@ =monophonic recording

B =srereophonic recording

Borders precede recordings of speeial meril
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ALFVEN: Midaunmer Figil {se¢ COL-
LECTIONS)

® J. C. BACH: Sinfonias, Op. 18: No. 2,
B-flat; No. 5, D Majoyr. HANDEL: Waley
Music Suste. Amsterdam  Concertgebouw
Ocehestrn, Eduand  van Beinowe condd,
Eric BC 1112 $5.98

Interest: Baroque delights
Periormonce: Good
Recording: Good

Steroo Quality: Unobtrusive

The Handel svite is taken from Epic's
recording of the entive Waler Music scove.
The sinfonias by the “London™ Bach are
newly released, but they must have been
in Epic’s icebox for some time, since van
deinwin died two yenrs ago.

A long Concertgebonw tradition is
work in the inclusion of the B-flat Sin-
fonia: the work was a favorite of van Bei-
npm’s predecessor. Mengelberg. who re-
corded it with the New York Philharmonic
in the late 1920%  Otherwise known as
the overture to an opera called Lucio
Silla, whicl Bach cemposed on a visit to
Mannheim in 1776, it is a splendid ex-
ample of the graceful, charming music
of thiz voungest of the talented sons of
the gveat Johann Sebastian. The D Major
Sinfoniu, here, T believe, recorded for the
very fiist time, is alse stimulating and
satisfving fave.

All the works on the disc are given
vital, dynanic performances that heighten
the sense of loss from van Beinum’s un-
timely passing. M. B,

@ BACH: Violin Concerto No. I, A Mi-
nor; MOZART: Sinfonia Concertarile in
E-flat for Violin and Viele, K. 364. Davil
Oistrakh  (violin) and Rudoll Basshai (vi-
ola) with the Moscow Chamber Orches-
tra, Rudolf Barshai cond. Artia ALP 165
§4.93

Interest; Staple string works
Pericrmances: Overspiced Bachg
fine Mozart

Recording: Good

In the Bach, Oistrakls essentially ronian-
tig stvle is ouc of keeping with the spirit
of the music, @il theve is no hirpsichord
APRIL 1861

continuo; but in the Mozart, Oistrakh and
Bivshai acconplisle a performance of ad-
mirable teamwork, spirit, and e Mo-
zartian polish. Ax recorded evidence of its
work continnes 1o accumulaie, the Mos-
cow Chamber Orvchestra is heginning to
giin recognition as ane of the world's
leading small ensembles. Al B,

® BARBER: Concevio for Vialin mnd
Orchestra, Op. 14; Symphony in One
Movement, Op. 9. Wollgang Stavonhiagen
(violin) with the tmperial Phitharmonic
Symphony Ovchesura, Williawm Swickland
cond. (in the concerto): Japan Philhar-
monic  Symphony  Orchesiza,  William
Strickland  cond.  Coxeogirs  RycorniNes
CRI 137 S4.98

[vterests Major American scores
Ferformance: Serviceable
Recording: Very good

Tt coines as somvething of a shotk to vealize
that almost 1 quarter of a cenndiy had
passed since Samuel Barber's Symphony in
One Movement was premicred in 1937
Five years later, the schervzo episade was
subjectedd o revision by the composer, and
it is this version that is played today.

The symphony is dramatic, intense, and,
like most of Barber's musiz. quite roman-
tic in spivit. Strickland's rendition is Torth-
right, but not guite so powerful as How-
ard Hanson's on Mercuvy (MG 50148).

tn the concerta, a soloist with a more
individual personality than Stavenhagen
might have dotie the music more justice.
This is a very lyvieal composition, with
virtuoso apportunitics that arc not well
projected in this performance.

The sonics in both compositions are
well defined. H.D.

Ap o e e e e e e A G AR
® BEETHOVEN: Wellinglow’s Viclory
(The Rattle of Vittoria), Op. 91; Overvtise
to The Crennitres of Prométhens, Op. 135
Leonore Querluve No. 3, Op. 72a. Lontdon
Symphony Orchestrit, Antal Dorali cond,,
with nincteenth-century  ordnance  and
muskewrry of Unitad States Military Acad-
emy. West Point, and spoken cominent:
by Deeins Taylor, Murcury 1.PS 9000 55.98

Interest: Mostly wonderful nonsense

Performance: Mostly spirited

Recording: Brilliant

Stereo Quality: Stariling
As part of (he recording @am that perpe-
trated the oviginal Mercury veeording of
Tehaikovsky's Overture 1812 (MG 50054),
complete with brass band and West Point
muzile-loading cannon, this latest atempt
@ Oiitshoot previous accomplishments in

the ordnance department left e with the
feeling of *this is wheve | came in”
IWellington’s Victory was, of course, Bee-
thoverw's most successfn libation to the
gods of commerce. (1f Beethoven could do
fi. why not Mercary?) 1o helped Gl die
house for the premiére of (he Seventh
Symphony, and lager that of the l".ighlh.
Commentators have justifiably laughed
ofl the greater part of Wellingtoir's Vielory
as a cheap wrick. whereby Becthoven, at

Axran Dogant
Tops “1812" with Beethoven's “Baule”

the instigation of musical showman J. N.
Maclzel, tried to cash in on the anti-Na-
poleon sentiments of bis fetlow-Viennese,
Nevertheless, the condutling jubilation an
Gaod Snve the King is ol more than passing
iterest, in that the fugal writing looks
definitely toward Beethoven's late orches-
tal manner, as r(-prncnlctl by the fugato
episodes in the Ninth Symphony finale
and by the Consecration of the House
Ouerture.

Merauny's is not the first. nor will it be
the last, sterco treatment of Becthoven's
notovious batle plece; but it certaindy
makes all present  competition pale ©
bland insignificainee, and it doesn’t scem
possible that any (ntare entries will son-
ically suvpass it, unless they include a
bomh Dby way of bonus, To delight
twelve-yenr-old boys, the Merany set iu-
cudes bhattle maps, a small hieatise on the
ordnance used for battle and vecording
purposes, and cven French and British
flags (8 mount on each Jondspeaker.

Me. Dorati's ovchestra plays its part with
precision and spirit, while Mereury's tape
editors were with him right to the split
secconit withh (he soubd cffects. And 2
thundderons (ack it §s. Whatever you do,
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hang out a waming flag or give a count-
down for your ncighbors if you have to
pliy this disc under apartment-house con-
ditions. Cannons and muskets aside, the
orchestral sound as such is brilliant and
clean, though tape hiss is somewhat more
obtrusive than pormal.

Leonore No, 3 is probably the greatest
dramatic overture ever wrilten, and Pro-
metheus is a2 charmer. They are played
neatly, if not with overwhelming imptlsc;
but my reaction in this regard may have
stemmed from the feeling that these pivces
just don’t belong in the same company
with Wellingtor’s Victory, Really, I think
Mercury missed a good thing by not cou-
pling this piece with a selection of
Beethoven military mnaxches and other
band music played by Frederick Feancll's
Eastman Wind Ensemble, D.H.

® BINKERD: Symphony No. 2. KAY:
Sinfonia in E. Oslo Philharmonic Orches-
tra, George Barati cond. Coarposers Re-
cornixGs CRI 139 $4.98

interest: American firsts
Porformance: Spirited
Recording: Bright ‘

Gordon Binkerd was born in 1916, in Nc-
braska, but not until hie was thirty-one did
he compose seriously. He completed his
Sccond Symphony in 1957,

Binkerd's thematic material is meclodi-
ous and casy to follow, and he has a
highly dcveloped sense of instrumental
color, as well as intensity of fecling. The
opening movement works up to a strong
climax, and the following and final slow
movement, which is scored almost like a
piece of chamber music, spins our a fine
tonal web, opening and closing  with
maditative solos for alto flute that are
affecting and attractive.

Ulysses Kay's Sinfonia in E is less indi-
vidual than the Binkerd score. Written in
1950, when the composer was thirty-three,
its four movements are tuneful in a rather
neco-classic vein, but there is not much
emnotional warmth fo the work as a whole.

Barati, who is perhaps better known
as a composer, conducts with vigor and
authority, and his performances are bril-
liamly recorded. (The review copy of this
release had the record Iabels reversed,
bur this was no inconvenience, as the
banding of the movemcents immediately
indicates which coniposition is which.)

W.D.

BOISMORTIER: Trio; Concerto (sce
COUPERIN)

® BRAHMS: Symphony No. 1, C Minoy,
Op. 68. London Symphony Orchestra, An-
tal Dorati cond. Mrxrcurv SR 90268 $5.98

lnterest: Monumental romanticism
Performence: Impressive
Recording: Rather dry

Stereo Quality: Good

The Brahms C Minor Symphony is often
deseribed as “conductor-proof,” a state-
ment that is a tribute to the work's
structure and power but that is otherwise
inaccurate. Too many have had to sit oo
long and too often through performances
that substituted tedimw for enjoyment.
64

This recorded performance strengthens
the belief that the symphony plays itself.
Dorati’s haton never obirudes. The first
movement strides forward implacably; the
finale is triumphantly exultant. In be-
tween are gentleness, grace, and lyricisn,

Dorati’s conception is a wholly consis-
tent and unifiedd one. The foryward mave-
nient of the music is not subjected 10 Ti-
tards that might jinpede its flow, It is
not an interpretation that sheds revealing
new light, but it treais the work with cot-
sideration for its essentsal substance. The
orchestral pluying is warny, although its
acoustic envivenment does more than it
shoidd to cool it. The sounds made by
the instruments are attractive; were they
perniitted to billow about a bit in warmth
and reverberation they would be cven
more pleasing. W.D.

®' ® BRUCH: Concerto No. I. G Minor,
Op. 26. MOZART: Concerto Na. 3, G Ma-
Jor, K. 216. Jaime Laredo (violin) with
the National Symphony Ovchestia, How-
ard Mitchell cond, RCA Victor LSC 2472
$5.98; Mono LM 2472 $4.98

laterast: Repertoire staplos
Performance: Suave and lyrical
Recording: Good

Stereo Quality: Well balanced

"Two favorile violin concertos now for the
first time on oue LP” proclaims the jacket
in.a determined effort to justify the eight-
centh edition of the Bruch and the twelfth
of this Mozart concerto,

The Bruch concerto, a yvomantic virui-
oso picce, demands more hokdness in the
opening movewment than Laredo is able to
summon. His sweet tone and sensitive
phrasing, however, infuse the Adugio with
a properly romantic glow. Even if the
finale, again, lacks the true virtuoso sweep
and abandon by .contrast to the breathtak-
ing Heifetz version, the total adds up to
an impressive, though not overwhelming,
account,

Laredo's approach to the Mozart con-
certo is crystallized in an affecting, stylish,
lyrical, but not overly sentimental per-
formance, Occasionally he slights a few
dynamic markings that wonkl point up
certain contrasts and heighten the spirit
of his playing.

The orchestral support in the Mozart
could do with a liule more sparkle and
transparvency of texture. The over-all sound
is up to present-day standard. G.]J.

CAGE: Amores (sce COLLECTIONS)

® ® CHOPIN: Ballades: No. 1, G Mi-
noy, Op. 23; No. 2, F Major, Op. 3§; No. 3,
A-flat, Op. 47; No. 4, F Minor, Op. 52.
LISZT: Six Chants Polonais (after songs
by Chopin). Ruth Slenczynska (piano).
ngtaz;\ DL 710029 §5.98; Mono D1. 10029
$4.

Interast: For the Polish songs
Periormance: Songs very fine
Recording: Excellent g
Stereo Quality: Excellent

In the ballades, Slenczynska has unsur-
passable competition from such as Arwur
Rubinstein (RCA Viclor LSG/LM 2370),
but she comes into -her own with the
Polish songs. These have not been previ-
ously recorded as a complete set, and they

miake a charming half-honr ‘of listening.

Chopin wrote many songs to Polish texts,
and after his death, scventeen of them
were published. An indefatigable twan-
scriber, Trany, Liszt amanged the six played
here for piano solo. They are lyrical picces,
and two of them, The Maiden's Wish and
My Joys, ave heard fairly often.

Slenczynska plays them with nice senti-
ment and pleasing tone; She does as much
with the lyrical portions of the ballades,
However, in Ioud and fast passages her
vone is less pleasing and her tempos be-
came unsteady.

The sound is clean and true. W.D.

e R T
®® CGHOPIN: Piann Concerto No. I, E
Minoy, Op. I1. MENDELSSOHN: Capric-
cio Brillant, Op. 22. Gary Graffiman with
the Boston Symphony Orchestra, Charles
Munch cond. RCA Vicror LSC- 2468 §5.98;
Mono LM 2468 $4.98

Interest: Favorite concerto
Performance: Magnificent
Recording: Excellent
Stereo Quality: Excellent

This is the best playing T have ever heard
Graffinan do on records. He performs the
concerto with style and nastery and the
capriccio with brilliance and flair. His
tone is singing and subtly colored. His
manner is relaxed, yet there is a great deal
of tension in these pexformances.

The slow tovement of the Clmpin is
played with rave tenderness, while the
end movements. as well as tlie conclusion

Gany GRAFFMAN
His best recording yet

of the Mendelssohn, sparkle-with power
and high spirits, Munch's alert collaliora-
tion also must bhe credited with much of
the vitality that emerges from this disc,
All told, the Chopin £ Minor Concerto
souncls more masculine and heroic than I
have ever heard ie, yet withont becoming
bombastic or labored. The recording is
rich, and has depth. W.D.

® ® COUPERIN: Concert Royal No. 3,
A Majox. LECLAIR: Sonata No. 8, D Ma-
jor. BOISMORTIER: Trio in D Major,
OP. 50, No. 6; Concerto in E Minor, Op,
37. Camerata Instrumentale of the Tele-
mann-Gesellschaft, Huuoburg.  ARCHIVE
ARC 73148 $6.98; Mono ARC 3148 $5.98

Interest: Feench rococo fare
Performance: Perfection
{Continued on Page-66)
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“ POETICALLY EVOCATIVE, UNCUT, AND UNBOWDLERIZED

a
Th . t o %
e Bard in the Living Room
by EDWIN A. FADIMAN JR.

. T 15 with thanks to London Records that we consider Lrought oft with humor, childishness, and intensity. The
here two of the firse complete plays of Shakespeare to scene in Juliet’s bedchamber, when she muses on the hor-
be recorded in sterco, Macbeth and Romeo and Juliet, rors of awakening alone in Tybalt's tomb, can only be

as well as a monophonic vecording of As You Like It. All described as violently wouching. Her balcony scene is sensu.
three are part of a serics, planned by London Records and ous, yet pathetic, 100.
the Mavlowe Society of Gambridge University, under British The Romeo acquits himself creditably indeed, and is ac
Council auspices, that is to include recordings of all the his best in the brawling specches that begin the play. He
works of Shakespeare. The names of the Marlowe Socicty surmwounts the complex puns and Elizabethan verbal juge
players are not given—which. frvom a reviewer's standpoint. glings with agility, and in bis scenes with Juliet he wakes fire.
secems o be carrying selflessness, or, if you choose, British I have rarely heard a better, buwdier Nurse or a more
understatement, a bit far, since all of them are superb convincing and elegant Tybalt. Even Paris emerges in in-
veaders of Shakespeare's lines. teresting relief. But it is the Juliet who makes this set a
s It shonld be couphasized first off that these Marlowe burgain at any price; hers is a tender, sensual, lovely charac-
Society albums are not dramatic presentations in the man- terization, imbued with poetry and pathos.
ner of, say, a Hamlet with Siv Laurence Olivier or a Afac- As You Like It is more of a monalogue between Shake-
e~ beth with Maurice Evans. They are, rather, readings of speare and his own genius than it is a stage work. The
drama, whose aim is to set forth the essence of Shakespeare's plot is a tissue of nothingness woven around a character-
poctic language as beautifully as possible. They are, as istically Elizabethan joke: the wooing of a girl dressed as
well, documentations, for all of the words generally agreed a Lboy. The actors are only props for a marvelous strnciure
to have been written by Shakespeare for these dramas are of wit and word-play. set off by sonie of the loveliest imagery
given uncut and unbowdicrized, in the language as well as by some of its most beautiful
Macbeth, Shakespeare's shortest tragedy, is a poet’s play. songs. The set is worth owning if only for these. “It Was a
It is also one of his most terrifying efforts, involved, as none Lover and His Lass” is sung in roundelay by young boys’
of his ather plays are, with a splendid and superhuman evil. voices, and the effect is incomparably beautiful.
The weird sisters, the midnighe killing, the spectral dagger. The Rosalind is excellent. She uses the language like
Banquo's ghost, and even die borribly workaday murder of a wpier, extracting as much humor as possible from her
Macduff's wife and children breathe the atmosphere of disguise without at any time losing her Temininity, while
witcherafy and terror., the Celia is an excellent [oil for her pull-pasuy audacities.
The pleasure of hearing Elizabethan English spoken with The incidental chavacters, in this set and in the other two,
such clarity and sureness of tone outweighs the lack of arc all expertly played, all delightful.
visual drama, and the stereophony helps summon up set The recording of As You Like It is monophonic, and it
tings and action in the mind of the listener. The sterco proved interesting to compare it with the stereaphonic al-
spread is excellent, and finds its best uses in the hatde bums. The sound of all three is excellent, but the spacious
scenes, during which the listener is held riveted o his chair ness and the added clarity of texiure make the stereo ver-
while arms and alaroms clash and clang about him. sions cxcellene buys for the small exwra cose.
l The play=save for a hundred and fifty lines in the
Hecate scene, which are almost certainly not by Shakespeare ® SHAKESPEARE: Macbeth. The Marlowe Society
—is read complete, with no emendations and no apologics,  and professional players of Cambridge University, dl‘m‘;_“‘d
The listener may find chate it helps to follow with a good l;}}(éﬁorgc S it e A s B BT
text, since the notes contained in the handsome package set ® :SH AKESPEARE: Romeco and Juliet. The Marlowe
the scenes but give no lines. Saciety and professional players of Cambridge University.
Romeo and juliet, the love drama of all love dramas, is divected by George Rylands. Lonpon OSA 1407 four 12
' the best recording of these three, The actress cast as Julier  inch discs $19.92

plays with conviction, fire, and a naive, bawdy purity that
almost veconciles the quulities of this most irrccancilable of
all Shakespeare’s heroines, Her banter with the Ninse s

APRIL 1861

® SHAKESPEARE: As You Like It. The Marlowe
Socicty and professional players of Cambridge University,
directed by George Rylands. LonooN A 4336 three 12-inch
dises $14.94



Recording;: Excellent
Stereo Quality: Just right

With all duc respeet (o the far greater
reputatious of both Couperin und Leclair,
1 must confess that [ found the pieces by
Boismortier o be more innmediatcly ap-
pealing. "Their spivit and shythmic vitalicy
made them more interesting to listen to.
If, as the jacket notes say. Boismortier
“pepresents the popular rather than the
countly aspect of French rococo ary” then
1 am ready o allow mysell to be marked
down as a peasant,

All the works on this dlisc are exquisite
examples of their genre, and it would be
quite diffeule to imagine them performed
with greater finesse. The regording is won-
derfully tifelike and excellendy balaneed.

D. R.

COUPERIN: Concertn  for
(sec HINDEMITH)

wo Gellox

COWELL: Oskinato
COLLECTIONS)

Pianisstino  {see

D’ALAYRAC: String Qaavtels (see VA-
CHON)

/

®® D\'OKJ\K: Cello Concevio in B
Minor, Op. 104. Gregoy Piatigorsky with
the Bostort Svinphony Oschestva, Chavles
Munch cond. RCA Vievor LSC 2490
$5.98: Mono LM 2190 84.98

Interest: The romantic cello concerto
Perlarmance: Sympathetic
Recerding: Good

Steree Quality: Good

This performange has given me much o
think about. 1 heard Piatigorsky's per-
formances of this Dvoiik concerto with
the Boston Symphony Orchestva Jast sea-
son, just before the sessions that produced
the vecording. 1 can testily that in the
toncert hald Piatigorsky had Jittle control
over his bow arm, had serious intonation
troubles, and gave a performance that was
almost alimrming in its lack of seeuvity.
However, one would never guess it {rom
this recording, which presents an assuved,
dignified reading of this pillar of the vep-
erioive for cetlo and or¢hestyn. Platigor-
sky scems fully fo command of his ve-
sowrces  (save {or some slight difficultics
with intonation toward the end). and
Munch provides him with most sympa-
thetic support.

It would be a pleasure to say that this
pedformance was the resule of a great
artist getting a fresh grip on himself; but
[ wnderstand that (he finished recovding
was actually the result of an enormons job
of patching and splicing. T'he resolting
“re~creation” is exemplary from a musical
standpoint, but is this sove of thing really
playing Lair with the listener? Will not
Piatigorsky be expected to play this well
at his next concert, no matter where it is?

Stitl, as we have it from this recording,
Piatigorsky's pevformance is urbane and
lIofty. and the recorded sound, both mono
and siereo, is fine. M. B,

HANDEL: Waler Music Suite (sce J- C.
BACH)

HARRISON: Cmticle No: 1 (seec COL-
LECTIONS)
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HARRISON AND CAGE: Donble Music
{see COLLECTIONS)

® HINDEMITH: Cello Concerto. COU-
PERIN: Concerto for Two Cellos (arr.
Bazelaire). GIARDINI: Tamborine and
Gigne. Paul and Maud Toriclier (cellos)
with the Crech Phitharmonic Orchestra,
Kavel Ancerl cond. Surkapitox LPV 474
.08

Intsresi: Mixed
Performance: Good
Recording: Fair

The Hindemith Cello Concetto, composed
in 1940 and given it premiére by Gregor
Piatigorsky  with  Koussevitzky and  the
Boston Symiphony, is a bright, extroverted
work in Hindemith's most approachable
vein, and the writing for the solo instra-
ment is brilliauddy etlective. In the light of
1his, it s astonishing that it has uever
belove been recorded. Paul Tortelier, a
former membier of the Boston Symphony
Orchestra. plays the work very well, if
withont quite the abandon I vemember
from the Pindgovsky of twao decades ago.
The recorded sound is far from the high-
est {1, but, in spite of that, the work proves
mnost rewarding.

The so-called Couperin  concevito  that
takes up most of the other side of the
dise is actually no more than a reworking
by Poul Bazelaire of miscellancous key-
board picees. The arrangements are deft
cnongh, but a little of 1his sort of thing
soss a rather long way. 1o At out the
stde. the two cellists give sensitive per-
fonnances of two diverting trifles by the
cighteenth-centny  Felice de  Giardini.
The chict matter of interest here is clearly
the Hindemith concerto, and it makes the
record wortl while. M. B,

KAY: Sinfonia in E (sce BINKERD)

T Tl T
@® LALO: Symplionic Espagnole, Op.
21. Henryk Szeryng (vialiny with the Chi-
cago Symphony Orchestva, Walter Jlendl
cond. RGA Vicror 1.SC 2156 $5.938; Mono
LM 2458 $1.08

® LALO: Symphonie Espagnole, Op. 21
(four movemenis); WALTON: Violin Con-
cevto. Zino Francescatti (violin) with the
New York Philharmonic, Dimiti Mitrop-
oulas cond. (Lalo); The l’llil'.l(ldphi'.l Oy-
chestra, Engence Ormandy cond. (Walton).
Cotumuin MS 6201 S5.98

Interest: Fine fiddlers' fare
Performance: Top level

Recording: All good. Walton-outstanding
Stereo Quality: Best in.Walton .

The Symphlionie Expagnole has been re-
covded many times, and even these bril-
liant new versions shonld not cause vou to
turn vour back on Hetfetz, Oistrakh, Mil-
stein, or Stern unless stereo is an absolute
muist.

Both Szevvag and Francescatli ave dag-
2ling (echaiicians, and both have (e rich,
singing tone and romantic sweep that are
wanted for this wusic. Francescatti's play-
ing ix more clegant and subder in dewail,
and he captures more of the work’s rhap-
sodic spirvit, although Szeryng brings move
fire ta the finale in his evisp yeading.
Franecscatd has more elfective orchestral

backing, but he plays only four move-
ments of the Lalo, while Szeryng includes
the often omitted Intermezzo.

However, ta make up for the omission,
Columbia offers Walton's electric Violin
Congerto, a virtnoso vehicle that Frances-
ctli tosses olf with sovercign comimant
over its pyrotechnics, RCA  Victor has

ZINO FRANCESCATTI
A whiz with Walton

withdrawn the saperl recording by Heit-
fetz (to whom this concerto was dedicated
in 1989). and Francescatti's version is de-
cidedly worth owning. It gets a stunning
ovchestral treatment, and it is vecosded
with exemplary balance and fidelity. [The
Columbia Symphonic Espugnole, a some-
what earlier yecording than the RCAL has
been available monophonieatly an ML
51%4)) G. ]

LECLAIR: Sonata No. 8 (sce COUPER-
IN)

MacDOWELL: Piano Concerlo No. 2
{sec PROKOFIEV)

MENDELSSOHN: Capriccio Brillant (sce
CHOPIN)

o e o o o o s ol e e
® MOZART: Le Nozw di Figaro. Eber-
hard  Wiichter  (baritone), The Coung
Elisnbeth  Schwarzkopf  (sopranoe).  The
Countess:  Giuseppe  Tadder  (baritone),
Figaro: Annit Mollo  {soprano). Susanua:
Fiovenza  Cossolto  (mezzo-soprano),
Cherubino; Dora Gatta  (soprino), Mn-
cellina; Ivo Vince (bass). Bavtolo; Picro
Cappuceilli  (bavitone), Antonio; Renato
Ercolani  (tenor), Donr Basilio and  Don
Cwzio; Elisabetta Foseo  (saprano), Bar-
barina, with the Phitharmonii Ovchestra
and chores. Carvlo Mavin Giulini cond.
ANarL § 3608 D/LL 4 127 821,98

|nteresi: Masterpiece

Performance: Excellent

Recording: Excellent

Stereo Quality: Very effective
This briskly paced and sparklingly sung
l.e Nozze di Figaro is added 10 a bulging
yepertoive that already  offers two ont-
standing stereo altemnatives (London OSA
1402 anad RCA Vicror LM/LSC 6408). It is
dificult to settle on a cleav-cut choice:
each version boasts cevtain exceptional at
tributes, and none has disturbing weak.
nesses. My initial prefevence for the Lon-
don set—prompted, primarity, by the bate
Frich Klciber's cavessing and vevelatory
veaiding of 1he score—hangs on the merest
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thread of a mangin, At this point 1 linil
that all three versions can be unhesitat-
ingly recommended.

The same qualities that have distin:
guished Giulini's recent, trivmphant Don
Giovanni (Augel § 3605 D/L) ave cvident
here—controlling discipline of the highest
order and a stiong, vital sense of drama.
His vigorous direction enjoys the support
of an exceptionally well-chosen cast.

Ginseppe Taddei is, for me, the ideal
Figaro. having a voice of proper weight
and bedutiful quality and being alert o
swift changes of mood. Taddei gets off to
an exciting start with “Se¢ vuol hallare,”
making the recitative a model of clavity
and the aria a study in amning aond de-
fixnce, and he stays on the right tvack o
the end of the opera.

There are moments where Eberhard
Wichter's Count is equally elfcetive, b,
in his case, this high level is not main-
tained (hroughout. Vocally everything is
in fine order, but he lails o projeet a
strong enough imiage of Almaviva’s com-
posite df dignity, sophisticition, and ma
fevolence. In the vele of the Counless,
Elisabeth Schwarzkopf is stimulating as al
ways, but a trifle o ~coning and calcu-
tated by contrast to the limpid tonal
beauty of Lisa della Cusa, her coynterpart
in both the London and RCA Victor sets.

Anna Moflo’s approach to Susanna is
charniing and straighdorward, properly in
character without the overtones of exag-
gerated coyness that frequently hang over
interpretations of the role, In Schwartrkopt,
Mofto, and the creamy-voiced Chernbino
of Fiorenza Cossotlo. Angel has given us a
threcsome of individual vocal timbyes, so
that the censembles, for once, leave no
doubt as to who sings what,

The unctuous, solid Bartolo of Ivo Vin-
co is a standout among the supporting
singers. Cappuccilli and Ercolani sing theiv
pavts well but with too little characteriza-
tion. The Barvbarina and Marcelling are
only adequate.

Aungel's sound ¥ entively on a par with
its competition, and the sterco placement,
particutarly in the populous finale, is ex.
tremely clleetive. G. J.

® MOZART: Pitmo Canceylos: No. 22,
E-flal (K. 182); No. 23, A Major (K. 188).
Robert Casadesus with orchestra, George
Szell cond. Coruamia MS G194 85.08

Interest: Of the highest

?erformance: Precise

Recording: Good

Stereo Quality: Good
Pianist and conductor collaborate in deft
performances of both these mastérpieces.
Cusadesus toes not get inside cither scove
the way Rubinstein docs in the Concerto
No. 24 (reviewed on page 38), but he pre-
sents botly in a crisp, attractive way, Szl
supplies accompiniments that are models
of 1heir kind, and (he internal orchestral
balance for once presents the woodwind
sound in proper perspective. Columbia's
recording is clean and ¢lear. M. B.

MOZART: Sinfowia Concertante (sce
BACH)

MOZART: Violin Concerio No. 3 (sec
BRUCH)

®® PFITZNER: Three Preludes from
l’nIc.\lrma, Symphony in C, Op. 16. Ber-
Yin BPhitharmonic ()uhcm.t, Ferdinand
APRIL 1961

IHECHORUS

TRE [AN:
Roger Wagner, America's
top choral director, who has
brought a breathtaking per-
fection of style to choral art
the world over.

TRE O

THE WRWe

Erich Leinsdorf,“the consum-
mate musician” whose vitality
and precision are known
throughout the musicalworld,

Virgil Fox, reigning monarch
of 'the king of instruments’
and one of the world’s mast
popular ¢oncert organists.

a song at twilight as
roger wagner chorale

THE HO0Ds

Nostalgic and serene as the richly
mixed voices of the Roger Wagner
Chorale recapture the peaceful years
with melodies like “The Last Rose
of Summer.’ “Love’s Old Sweet
Song” “In the Gloaming.' and othef
old f.wor'ilcs‘. {S) P8543

HESTIR

HEHERZ(ZKDE
L'E'msno%

THE CONCERT ARTS ORCHI

THE NOODs
Vibrant and exciting as Leinsdor{
conducts the Concert Arts Orchestra
in the most dazzling performance
this Oriental tonr-de-force has ever
had. Spectacular in sound, too!
(S) P8538

LOIST

;.. T
i I‘- —y
“'1 ORGAN
I h MUSIC

&U l0lll§ﬁ

Dramatic and expansive. Fox pays
tribute to the great organ music of
France as he performs masterful
works by Franck, Duruflé, Vierne

_and Dupré. (S) P8544
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Leimer cond. Drurscir GRAMMOPRON
SLPM 136022 $6.98; Mouno LPEM 19175
$5.98

Interest: Specialized
Performance: Good
Recording: A mite distant
Stereo Quality: OK

Hans Plitzner. born in Moscow of Getsnan
pavents, died in Salzhurg in 1049, soon
after his cighiieth birthday. Like Richard
Strauss. who dicd the sawme year, Phizner
continued to composc far into old age.
Unlike Strauss, bowever, Phizner never
became established in the international
repertoive. The reason is not mysterious,
to judae from these two works. He most
ccl"lninly was a2 craftsman. The preludes
from his biggest success, the opera Pal-
estring (19173, and his Symphony in C
(1940) reveal a sure hand w work, bt
the musical ideas themselves ave rather
static and stevile. The symphony is a one-
movement affair that lasts about seventeen
minutes but seems to take at lcast ten
minutes longer. Its acsthetic is in the
tradition of Bruckner and Swurauss. The
Palestrina preludes are more compact, but
theiv expressive qualities are similar.
Leitner sccures what seem to be first-
class performances, but the recorded sound
is tov distant for my taste. AL B,

® PROKOFIEV: Peler and the Wolf,
Op. 67. TCHAIROVSRY: The Nulcrackey
Suite, Op. 71a. New York Philharmonic,
Leonard Bernstzin condd. and  narrator,
Coruna NS 9193 5598

Intarest: For children
Performance: Noteracker better
Steres Quality: Goad

Bernstein narvates Prokofic?s fantasy in
his best children's-concert manuner. makes
large changes in the text, and so manages
1o veduce this charming musical tale o a
cavetully explained bore.

Lver since the composer introdnced the
work 1o America in 1938, Peler and the
IVolf has enjoyed undimmed popularity.
The late Serge Rousseviesky and Richard
Hale (who mavated at the American pre-
mitrc) made the oviginal vecording, whith
is still to be had as an £.P wransfey (Cain-
den 101). Despite all the advantages of
modern high-fidelity techuiques, that per-
formance is stitl the best.

All of the more vecent versions, with
celebrated pevsonalitics, make changes in
the text, and these changes simply damage
the narrative and  musical  continuily.
Where Koussevisky's wolf baves its long
white fangs, Bernstein's merely wags iis
tail. The familiar saite from The Nut-
cracker is given a spivited reading. )T

PROKOQFIEV: Piano Concevts No. 1
{scc RACHMANINOFF)

G ® PROKOFIEY: Piuno Concerte No.
3, € Majoy; Op. 26; MACDOWELL: P
ano Concerto No. 2, D Minor, Op. 23,
Van Cliburn with the Chicago Symphony
Orchestra, Walter Hendl cond, RCA Vie-
Tor LSC 2507 $5.98; Mono LM 2507 $1.98
Interest: Still Cliburn
Performance: Superb MacDowell
Recording: Excellent
Stares Quality: Excellent
As the lner notes by jobn Briggs de-
clare, MacDowell’s D Minor Concerto is
1}.]

“uniashamedly romantic.” So is Van Cli-
burn's playing, and the swylistic hanmony
brtween camposition and  performance
makes this a compelling experience.

The lovely melodics are sung persua-
sively, and the bravura passages are played
with commanding virtuosity.

Cliburn played the MacDowell with the
Daitas Symphony Orchestra in 1952, when
he was only seventeen. His familinrity with
it is evident, for he identihes completely
with all its moods.

Not so with the Prokoliev. The Cliburn-
Machowell mauner is foreign to the spirit
of the more recent camposition. This was
written in 1921, sehen anti-romanticism

Vas Cripuxx
The man for MacDowell, not Prokefiev

was {ashionable in musical circles. Proko-
fievs own siyle of performance helped to
poputanze the “age of steel” in piano
playing. Not that Prokafiev’s playing
lacked feeling or color; a heariug of the
Russian toniposer’s own performance of
his Third Concerto, on Augel’s fine dub-
bing (COLH 84) of the famous 1932 re-
voriling, proves oiherwise. Theve is fecl-
ing. but it is sephisticated. and theye is
also wit and faucy.

Cliburn’s performance is, by comparison,
beavy and  unimaginative—sluggish  and
overtblown where it should be gracefu)
and incisive.

The sonovous Clibuwrn tone is well bal-
anced with that of the orchestra, and the
recording has great dynamic vange. V. D.

® PROKOFILY: Romeo and Juliet. Op.
61. Bolshoi Theater Orchestra, Gennadi
Rozhdesivensky cond, ArTia MK 206 C
§ 127 §17.94

Interest: Ballet masterpiece

Ferformance: Beautifully styled

Recording: Acceptable
Until such time as a steveo recording s
done under ideal conditions with a great
orchestra and @ conduclor steeped in the
Prokofiev style, this USSR recording is
likely 1o remain the definitive complete
recording of this music.

Among the earlicr versions, the \West-
minster film-teack recording suffered from
inadequate sound. while the Concert Hall
(now  nnavailable) presented  what was
scarcely & grear interpretation.

Save for the wwo violin concertos dud
the heroie Fifth Symphony, 1 know of
no other score in which Prokofiev has
united with such cogaent  eflect  the

poignantly lyrical and the ruthlessly hard-
boiled elements of his musical narure.
The music associated with the feuding
Montagues and Capulets, culminating in
the death of Tybalt, has everything in it
from the glint of cold steel to witless
vengeance o sheer sickening terror. The
lighter dance cpisodes are utterly capti-
vating, and the vesetting of the familiar
gavotte is cven better than that in 1he
Classical Symphony. The pages that evoke
the love of Romeo and Juliel are as ten-
derly lyrical as they should be, and in
the final scene of death and despair at
Julict’s tonb the music reaches a peak of
tragic eloquence cqualled by Prokofiev
only in the slow movements of his Filth
Symphony and his Sixth Syinphony.

It is a pleasure to welcome the [first
recording of the complete score to do it
justice. Mr. Rozhdestvensky antd the Bol:
shoi “[beater musicians play cvery bar
with loving care und uncrring style. The
recovded sound, while not the very best,
is well above the Soviet average. This is
the version of the complete Romeo and
Juliet until such time as ¢he mythical
ideal sterco recording comes nlong. D. H.
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® PUCCINI: Madama Butierfly. Vic-
toria de Jos Angeles (soprano). Madama
Buterfly; Jussi Bjoerling  (tenor), Pink-
erton; Mario Sereni  (bavitone), Sharp-
ess; Miriam Pirazzini (merzo-soprano), Su-
zuki; Piero di Palma  (1enor), Goro: Ar-
o La Porta (bavitone), Yumadori: Sil:
via Bertona (mezeo-soprano), Kate Pinker.
ton. and others with Orchestri ind Chorus
of the Opera House. Rome, Gabricle San-
tini cond. Camror SCCR 7232 3 127 §17.94

Interest: Repertoire mainstay.
Performance: Near-perfoct
Recording: Excellent

Stereo Quolity: Excellent

We have had some great Bucterflys in tris
generation, but has anvone today eve-wit-
nessed a Pinkerton to compare with what
is offered here by the late Jussi Bjoerling?
Here are perpenated, in the last com-
plete recording ever made by the great
tenor, the distingnishing marks that have
alwvays etevated his art far above the st
ard of (he day: melting aud brilliant tone,
bold technical assurance, and uncrring ar-
tistic discipline.

The virtues of this perfornance do nhot
cnd with Bjoerling's unigue contribition.
The alfecting Butierfly of Victoria de los
Angeles attains the samne artistic level. One
may wish for a broader emotional tange
in her interpretation, but her Cio-Cio-Sun
is a credible and touching figuwre, sung
with warnith and consistent (onal beauty
and, cxcept for the hazavds of the en-
trance scene, with complere asurance.

The mellow, dignified Sharpless of Ma-
rio Sereni is another strong asset. Miriam
Pirazzinis Suzuki is competent, though
burdened by wide vibrito, The bass who
sings the payt of the indignant Bonze
(Paclo Moniarsolo) ir rather unimpressive,
but the other minor parts are excellently
done. Gabriele Santini, for something like
forty years a pillar of the Rome Opera,
has never had the reputation af being an
exciting conductor, but his skill in blend-
ing the individual contributions into 2a
unified performance deserves every praise.

There are now three excellent stereo
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versions of this opera. RCA Victor LSC
6135 (with Moffo, Valletti, Leinsdorf con-
ducting) is a cohesive production on an in-
timate scale. London OSA 1314 (Tebaldi,
Bergonzi, Serafin) needed only Bjoerling
to achieve perfection. Choosing between
Tebaldi and De los Angeles is a matter
of individual preference. It seems to me,
however, that in the heart-rending mo-
ments of the thinl act Tebaldi is able to
concentrate more emotion into her singing
without compromising its tonc and with-
ont flooding the gates of musical control.
De los Angeles’ tonal heauty and control
are also exemplary, hut she does not sink
into the part with Tebaldi’s apparent
abandon.

The London sct has, in Fiorenza Cos-
sotto, a superior Suzuki, who lends ex-
ceptional poignance to the Flower Duet of
the second act. Otherwisc the'two versions
are evenly matched, except for the clear
superiority of Capitol’s Sharpless and the
decisive presence of Jussi Bjoerling. G. J.

® RACHMANINOFF: Piuno Concerto
Na. 2, C Minor, Op. 18. RIMSKY-KOR-
SAKOV: Piano Concerto in C-sharfy Mi-
nor, Op. 30. Sviatoslav Richter with the
Mascow National Symphony Orchestra,
Kiril Kondrashin cond. Bruxo BR 14040
$3.98

® PROKOFIEV: Piano Concerto No. 1,
D-flat, Op. 10; Piano Concerio No. 5, G
Major, Op. 55; Piano Sonata No. 9, C Ma-
jor, Op. 103. Sviatostav Richier with the
Moscow National Symphony Orchestra,
Kiril Rondrashin cond. Bruxo BR 14042
£3.98

Interest: Mainly Richtar
Perlormance: Superb Rimsky and Prokofiev
Recording: Fair to good

I am losing count of the number of Rich.
ter recovdings of the Rachmaninoff C Mi-
nor Concerto 1 have heard and reviewed.
“This one has the worst sound. The sound
of the Rimsky-Korsakov is not 1op-grade
either, but the perfovinance is, It is lively
and colorful and charming,

The Prokoficy program presents Richter
in music with which he wholly identifics.
He can also be heard in the First Con-
certo on an Artia 123, in the Fifth Con-
certo on Deutsche Grammophon 18593,
Sterco 138073, and in the Ninth Sonata
on Monitor 2034. In cvery instance the
recorded sound offered by the competition
is better than on this Bruno disc. How-
ever, the three works on one revord make
an intriguing progvam. . D.
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® SUPPE: Overtures: 7he Beaulifu! Gals
alea; Poet and Peasani; Morning, Noon,
and Night in Vienna; Pigue Dame; Boc-
caccio. Detroit Symphony Orchestra, Paul
Paray cond. MEercury SR 90269 $5.98

Interast: Great pop-concert music
Performance: Brilliant

Recording: Mercury's best
Stereo Quality: Excellent

Of all the notable Paray recordings, none
can approach this for sheer loveliness of
sonnd, and few can match it as an ex-
ample of vrchestral virtuosity and superb
conducting. This bouquet of Suppé over-
tures is absolutely magnificent, rivaled
only by the fine London recording by Solti

APRIL 1961

and the Vienna Philharmonic, which, by
the way, does nat include the overture to
Boeccaceio.,

Direct comparison shows that Solti in-
clines to faster tempos, but Paray's com-

PauL Paray
Gallic sparkle jor Suppé warhorses

mand over the Detvoir strings. not to
mention the splendid peveussion section,
and hig ability o create a smoother line,
adds up to a slight margin in his favor.

= T

® TCHAIKOVSKY: Symphony No. 3, E
Minor, Op. 64. Berlin Phitharmonic Or-
chestra, Rudolf Kempe cond. Carrrot. SG
7219 $5.98

Interest: Basic rapertoire
Performance: Variable
Recording: Unnatural balance
Stereo Quoality: OK

The introduction to the lirst movement is
marked “andante,” but as Kempe paces it
it becomes a real adagio, with the phrases
broken up. The result is a plodding,
heavy-handed beginning. ‘That's about the
story for the vest of the performance,
despite the conductor's feel for the struc-
tve of the musie. But what's the point if

the whale thing tradges along with leaden

fec1? To make matters worse, the engi-
neers have contrived veproduced sound of
real unbalance, with che winds often too
prominent and with littde presence to the
timpani. M. B

® ® VACHON: String Quartets: A Ma-
jor, Op. 11, No. 1; F Minor, Op. 11, No. 5.
D’ALAYRAC: String Quartets: D Majar,
Op. 7, No. 3; E-flat, Op. 1, No. 5. Locwen-
guth Quartet. Arcitive ARC 73149 §6.98;
Mono ARC 3149 §5.98

interest: Old French rarities
Performance: Expert
Recording: Excellent

Stereo Quality: Suitable

As will be seen from their dates—Vachon,
1781-1802, and DAlayrac  (sometimes
spelled Dalayrac), 1753-1809—these men
were roughly contemporary with Haydn
and Mozart. Each is represented here by
one impressive and one rather insignifi-
cant work. Vachon’s A Major Quartet is
a two-movement score of no great no-
ment, as is D'Alayrac’s E-lat Quartet.

Vachon's ¥ Minor Quartet, more ex-
tended and dramatic, holds the interest
very well. The slow movement is beauti-
ful, if perhaps too short; the final move-
ment is light in texure.

The two-movement D Major Quartet

of D'Alayrac has an opening movement
suggestive of Haydn and a very appealing
second movement. The two bigger works
seem to bear out the contention chat irst-
rale scores by less-famous composers are
more worthy of investigation than are
most of the lesser works of the great.
Except for two moments of out-of-tune
playing in the first movemene of Vachon's
F Minor Quartet, the performances are
quite expert, and the vecording is ad-
mirable technically, D.R.

® VERDI: Rigoletto. Alfredo Kraus
(tenor), The Duke; Ettore Bastianini (bar-
itone). Rigoletto; Renata Scotto (soprano),
Gilda; Ivo Vinco (hass), Sparafucile; Fio-
renza Cossotto  (mezzo-soprano), Madda-
Jena, and others with Chorus and Orches-
tra of the Maggio Musicale Fiorentino,
Gianandrea Gavazzeni cond, Mercury SR
3-9012 three 12-inch dises §17.904

Interest: Top early Verdi
Performance: Uneven
Recording: See below
Stereo Quality: Excellent

One of the several things wrong with this
Rigoletto is extremely puzaling: the entire
opera, from the first ominous chord to the
prefude to the clown’s final desperate out.
burst, is pitched a quarter-tone high. Jusi
where the gremlins entered to do their
damage I cannot say. But if this is a tech-
nical fanlt committed in the tape-to-disc
transfer, conductor Gavazzeni wight at
least be abrolved of the blame for some
of the hurried and prosaic tempos that
have drained the score of all its lyricism.

Even apart {rom this, the recording is
far from first-rate. Bastianini gives a vo-
cally glowing account of the title rolc,
but without showing real character insight.
He sings in what may be called a glorious
monocolor. Alfredo Kraus, a Spanish
tenor, has some good moments when he
does not have to strain his attractive lyric
voice for too much volume, bnt, as yet, he
is neither very polished nor disciplined.
As for Afiss Scotto, it would be best to
conclude charitably that she was off-form
at these sessions, and hope that her futre
work will deepen the excellent fmpres-
sion left by her earlier Lucia di Lammer-
moor (Mercury SR-9008).

Vinco and Cossotto, with their marvel-
ous voices, go a long way toward making
homicide an attractive profession, and the
supporting parts ave well done with the
exception of the sandpaperish tenor who
sings Bovsa. Mercury has laudably vetained
the Duke's cabaletta “Possenie amor,”
which is cut in many stage perfonmances.
Sound and siecreo balance are exceptional.
It is a pity that on a star level the set
cannot be recommended. G. ].
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® @ VIVALDI: Concertos for Violin
and Strings, Op. 8, Nos. 14. (The Four
Seasons). New York Sinfonietta, Max
Goberman cond. Violin Soloists: Ariana
Bronne: Sonya Monosoff: Helen Kwalwas-
ser; Nadia Koutzen. LIBRARY OF RECORDED
Mastereeces, Vot. I, No. 8: Sterco and
Mono with score (by mail order only) $8.50
® VIVALDIL: Concertos for Violin and
Strings, Op. 8, Nos. 14 (The Four Sea-
sons). The Philadelphia Orchestra, Eu-
gene Ormandy, cond. Anshel Brusilow
(violin). Corumnta MS 6195 §5.98
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Inferest: Baroque favorite
Performance: Mosty fine
Recording: Excellent
Stereo Qualily: Good

Ever stuce the first appeariance of this work
on discs over a decrde ago. recordings of
The Four Seasons have appeaved in such
profusion as to make this almost a war-
horsc (See p. 28). These latest releases
liold their own among the betier available
versions, althongh they are radically dif-
ferent. The Philadelphia recording cwm-
ploys a larger body of swings. This. com-
bined with the wuch more spacious
acoustics, give the Columbia version juicy
sound. 11 is a pleasure to veport that the
rich string tonce wever docs violence to
the spirit of the wusie. Moreover, Anshel
Brusilow's solo playing is beautifnl.

Max Gobernuin’s Neve York Sinfonietta
is recorded in @ much more intimate set-
ting, and with a considerably closer micro-
phote placement that makes for a drier
sound. As a resull, however, the lines
emerge with utmost clarity. The idea of
having the solo part plaved by a differemt
young lady in each concerto is 2 chavming
one. It is very nch in keeping with what
the composer hinselfl might have done,
especially in view of the fact that so many
of his works were composed for perform-
ance by the members of a Venetian
foundling hospital for girls. Each of the
four ladies has a fine sense of sivle. The
only unsatisfuctory part is the slow move-
ment of the fourth concerto, in which
Miss Koutzen’s otherwise fine playing be-
comes vather insecure.

The slow movanent of the third com
certo is invested by Goberman with an al-
most magical mood.

The Libravy of Recovdled Masterpicees
(350 W. 82nd St., New York 24, N. Y.)
album contains the scores as well as ahe
poems that Vivaldi appended to them in
both Natian and English. The poeins are
also recorded on the disc. Together with
the extensive program notes by Joseph
RBriunstein and the more intitnate and
authentic interpretation, this makes the
Goberman vevsion especially desirable, de-

spite its one flaw. D.R.
COLLECTIONS

® SIBELIUS: Findandio; Valse Triste.

GRIEG: Peer Gynt Suite No. I. ALF-

VEN: Swedish Rhapsody No. I (Midsun-
mey Vigil), Philadelphia Orchestre and
the Mormon Tabeornacle Choir, Fugene
Ormandy cond. CoLusmnia MS 6196 85.98

Interest: Daztling hi-fi
Performance: Sumptuous
Stereo Directionality: Good
Stereco Depth: Spacious

The Mormon ‘Tabernacle Choir and the
Philadelphia Ovchesten give an electrify-
ing performance of this choral expansion
of Finlandia, overwhelming in its sonic
impact. The late Hugo Allvén's delectable
Midsumer Figil is given a veading of
exceptional beauty, b the Peer Gyt and
Valse triste are vautinely plaged, J& T
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® ANNA MOFFO: COLORATURA
ARIAS. Donizettiz  Luciu di Lamimer-

moor: 1l dolce suone (Mad Scene). Ros-
sini: The Barber of Seville: Una voce poto
fa. Bellimi: 7 Puritawi: Qui la voce . . .
Vien, diletlo. La Soysmambula: Al, non
credea mivavti .. . Ah, non ginnge. Verdi:
Rigoletlo: Cavo nome. l.a Traviata: F
strano . . . Ah, fors® ¢ lui . . . Sempre
{ibeva. Anna Mofla (soprano) with the
Philharmonia Ovchestra, Colin Davis cond.
ANRGEL 8 35861 S3.98

Interest: Coloratura touchstones
Performance: Exquisite
Recording: Good average
Stereo Quality: OK

Miss Mollo’s seale is admirably even; the
occasionally upsupported quality in her
lower vange that was noticed in her
Mozt recital (Angel S 85716) is not evi-
dent. Her intonation is accurate, and het
technique, while not breathtakingly viruu-
osic, is always paised ind sceove. Hers is a
voice of moderate volume, but it is know-
ingly used and capable of sensitive grada-
tions down to an cthereal pianissimo. Iu
matters of ornamentation, Miss  Molfo
avails herself of the wsual coloratira pre-
rogatives: a few wrills ave slighted here
and dhere, a few extreme high notes (up
to E) are interpolated where one could do
witlvonr them, butt, ou the whole. neatness
and aruistic aste prevail,

Far fom tendering a mere vocal ex-
hibition, the artist  displays  drvamatic
awareness and chavactier insight. At (imes,
however, she appears somewhat overfas-
tidious, and the control and concentration
she inadvertenily displays get in the wiry
of genuinely creative communication. 'er-
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® CONCERT PERCUSSION: Roldéin:
Ritmicas F'—F1 (1930). Harrison: Canlicle
No. I (1939). Russcll: Three Dance Move-
menls (1955); Three Cuban Pieces (1939).
Hartison-Cage:  Double  Music  (1941).
Cowell: Ostinato Pianissimo (1954). Cage:
Amores (1943). Manhattan Percussion En-
semble, John Cage. Pau) Price cond.
Tie $/8000 §5.98

Interest: Concert percussion milestones
Performance: Superb

Recerding: Remarkable

Stereo Quality: Of the best

Time Records, known herctofore as a
strictly “pop-sound” label, makes its debut
i the serions music ficld with this " Con-
cevt Percussion™ dise, the first of what is
planned as an extended foray into the
major concert works for pevcussion.

The vepertoire covers the fivst decade of
percussion-ensemble experimentation that
followed the premiére of Edgard Varése's
cpoch-making lonisalion, in 1038, Oddly
enough, though, the 1wd Ritmicas by Cu-~
ba’s Amadeo Rolddn, based on Cuban
vhythms scored for Latin-American instyu.
ments, were composed a vear hefore the
Vardse wmasterpicce. 1 theiv  expressive
scope is not as far-veaching as Varése's,
they do make for a saperbly orgiastic list-
mg experience, with two opposctd groups,
of eleven players in all, battling it out.
It's heady, exciting stuff,

In utter contrast is a work like Henyy
70

PRE-EMINENT PERCUSSION
Captivating Works, superbly perlormed
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Pavr Price

Introduces pioncer percussion works
Cowell’'s Ostinato  Pianissimo, in which
cight tuned rice-bowls carry the hvpnotic.
orviental-flavored, maatation-like melodic
burden. William Russell’s 1wo warks don't
qQuite maich the other scores on the disc
when it comes 1o sheer musical power and
refinement. Yer the curiously hard-boiled
quality of his Thyee Dance Movemsenls—
especially the Fox Trot, with its breaking
bottle—is powerfully cvocative of ihe de-
pression era in which it was written, ‘The
sonovities, predominantly  meiallic and
glassy. create an atmosphere of grim bru-
tality rather like hat of an carly Hen
Shahn painting,

The music of Lou Harvison amd Johu
Cage is rcally the wmost fascinating and
sophisticated of all, with s stress on
“livtde™  sonnds—uings, rostes, scrapings.

and mnlterings. Havison, in paticadlar,
is a muster in the miclodic use of percus-
sion, and Wis idiom seems to partake in
part of the Orient and in part of the
American Indians of the Southwest. In
his Canlicle Na. ], we are made especially

are of the special sonorities produced
by individual materials —sireiehed  skin,
wood, metal, glass, and plaut gourds. Glass,
metal, and deep gong-somuds of ovieutal
st dominate the Double Music, in which
Harrison and Cage cxch wrole one-half of
the scove—=cach for two of (he four players.

The final work in the album, Mr. Cage's
Amores, consisis of WO OuLer Movemends
featuring his famons preparad piavo (i
minjature percussion orchestra all by it
selfy, plus two inner movements, one
scored for nine tom-toms and pod rattie.
the other for seven variously pitched wood-
blocks. Dyamatic contrast comes from the
nervous rvustling of the pod ratde from
time to time. The wood-block movement
is a waltz-like aflair, with the directional
charagter of sterco sonnd adding consid
erably to its etfectiveness.

The stereo microphoning of this record-
ing has been handled with brilliant effec
tiveness and with the utmost taste. The re-
corded sonnd itsell has both body and
sense of depth, and all the avertone range
that one could ask for. If you want a
musical experience that is different—and
meaningfudly so—both from standard syvm-
phonic fare and fram “commurcial™ pop
percussion, this record is a must. D.H.
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haps this could have been differemt with
a Sevafin ot Giulini on the podinm. Davis
is precise, methodical, and unexciting. His
deliberate tempos 1ob  the Bellini and
Donizetti  cabaleuas of  their rightful
sparkle anl autenuate Rosiua’s vivacity by
several degrees. G. J.

R I R e
® TITO SCHIPA: OPERATIC AND
SONG RECITAL. A. Scarlattl: Sento nel
rore; Le Prlolelie; Son lulla duolo. Bal-
Liniz 7. Sonnambula: Prendi, Uanel (i dono
(with Toli dal] Monleg, sopranc). Deni-
zetti: L'Elisir d’aimoye Una furtia lagrima.
Don Pasquale: Com’ é gentil; Tornami a
dir che w'ami (with Toti dal Monte).
Gluck: Orfeo ed FEuridice: Che fard senza
Luridice. Massenet: Werlther: Al! non i
ridestar. Muanon: Al! dispar vision. Do-
naudy: O del mio amalo bemr. Mascagni:
L'dmico Fritz: Suzel buon di . . ., Tullo
tace (Cherry Duet) (with Mafalda Favevo,
soprano). Tito Schipa (tenoy) with vari-
ous orchestras. Ancer, COLH 117 §5.08

laterest: Great vocal artist

Performance: At his best

Recording: Pre-war and variable

The caveer ot Tito Schipa is the story of
art’s trivmph vver the limitations of na-
ture, a triwmph based on the combinel
strength of musicality, wechnical skill. and
artistic taste, wichont vecourse ta the os-
tentatious and obvious. "The singing is
marked by subtle shadings of color and
dynamics, mastery of the florid style, and
a penchant for tender, elegiic uticrance.

These excerpts (recovded between 1929
aid 1939 caprure the artist jn his prime
and  fn the yepertoive suited to  his
pardicular gifts. In liose years e was nn-
approachable in the masic of Scarlacti and
ather composers of his period and entire-
ly beyvand comparison among (lepori di
grazia  in  Uhe Bellini-Rossini-Donizetti
repertoive. Werther was his favorite yole,
and when he sang this role or Des Gricux
—as he daes ou this record—it was point-
less 1o talk aboat (he advantages of hear-
ing the French original.

Malalda Faveros actractive Suzel makes
4 stroag conwibution o the haunting
Cherty Duet, but Toti dal Monte's shrill-
ish timbye 5 no enhancement to the tewn-
or's m('llrw and  delicate phrases. {On
Camden 525 Schipa is partnered by Galli-
Cura, \\llh far moye harmonious resulis.)

Angel’s  restavalion  is  accomplished
with variable results. No measurable im-
proventent s shown  over the shellac

originalg, and in several instances the old
78's are snperior.

For all its variety. this sequence only
partially represents Schipa’s enormous in-
ferpretative compass. When  visiting  the
tenor in his Roman residence during the
sunmmer of 1939, [ recalled that his coneert
repertoive  embraced songs in dix lan-
guages: Lalian, French, Sp;mish, LEnglish,
Guroan, and Latin.

“You are wrong,” Schipa covrected me
with mock reproach in his voice. “Not six
but cight." He had sceveral Russian songs
ift his repertoire and, he added with a
twinkle in his eve, he had dways con-
sidercd Neapolitan a distinct language.

Schipa is in his seventy-second year. In
a recital e gave in Budapest just a few
weeks ago, theve were still incredible but
undeniable fashes of the nld magic. This
collection captures all of it. G. /.
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Corelli

1 Pagliacci
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tonayeied hy
LOVRO VON MATACIC
ChoruuMastor iNasberto Mola

Stnrring Franco Corelli, the sensa-
tional young Italian tenor making ©
his first U.S. appearances at the Melt

this season.
Also starring Lucine Amara, so
and Tito Gobbi, baritone.

prano

La Scala Orchestra and Chorus,
Lovro vou Malacic, Conductor.
(5) 3618 B/L

HUMOROUSLY NEW !t
i
Petor SELLERS PETER
& SOPHIA 1. Cap
]nlernuli(:;::ll oELLens
ﬁ]l?dom‘s})]'ilghlis:_ ~MND
" g miies - OOPHIA
R LOREN
¥
~“alar

SYMPH ONILALLY NEW!!

e OTTO
KLEMPERER
Becthoven
Symphony
nH
Overiure
King Siephen

PHILBARMONIA QRCHES TR A

Be;lhoven Symphony No. 5
“King Stephen” Overture
Otto Klemperer conducting
The Philtharmonia Orchestra.
i5) 35843

BALLET-ICALLY NEW 11111111

t%li“k ik

BRAHMS THE FOUR
SYMPHONIES

{And Two Qvertures—
“Tragic” and ‘*Academle
Festival™)

Otto Klemperer conducting
The Philharmonia Orchestra.
Deluxe boxed set of “one of
the most satisfying projects
in lhe ‘nslor) of revorded

music.” Hi Fi/Stereo Review.
15) 2614.0

. CHOLY ;
) ﬁ', tessyLenioes. CHOEW Gy e
- i NEYRESHER { ‘TR =
LES PATINEURS | JIEYERBEER: < 4
raveaisisl PONCHIELLI: I/i
DANCE | DANCE OF
OFTHEHOURS | TIE HOURS

PHILUANRRNONTA ONCHEATRS
LEANLYAMACA LANSS

i Orchestra,

Phi)lharmonia

1$) 35833

Charles Mucken'ns
conducting The or

OPERATICALLY NEW 1!

The only recording in Eng-
lish of bighlights {rom an
apera {avorite,

A Sandler’s Wells praduction
starring Marie Collier, Ann
Rohson, Charles Cr.ng and
Gwyn Griffiths. Sadlers Wells
Orchestra, Bryan Balkwill,
Conductor. {5) 35902

HERBERT
VON
= KARAJAN

SIBELIUS

*y Symphony ne2

in d major,
op.43

Sibelius: Symphony No. 2

Herbert von Karajan con-
dutting The Philharmonia
Orchestra.

(5) 35891

ANGEL, ReCORDS
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Read what Audio Magazine has to say about the

FORTISSIMO XK 8000 SERIES

“This special series by Riverside is the best one yet."

"The Fortissimo series anticipates playback equipment considerably better than

what we have today.”’

“All these steps produce a stereo disc unlike any |'ve heard before."

*'Conventional surface noise is totally absent and response is phenomenal.”

“Once the word gets around, these will be the test records in the months ahead.”

PIPE ORGAN

Reprinted from Aundio Magazine

CHESTER SANTON

LSTENing )2

e L s

This special series by Riversida is the best one yet. The first feature
you'll notice in these stereo discs is the fact that they play from the
inslde out. But that's only a very small part of the story, The tone arm
stacts right next to the label with a2 short band contalning a 400-cycie
test tone for channel balancing. Once the locked groove at the end of
this band is hurdied, the pickup then proceeds toward the outer edge
of the record.

Cutting the raster disc from the inside out has long been advocated
3s a solution o the problem now encountered in classical recordings
wherever a symphonic work closes with a loud finale at the end of a
lengthy side. Unfortunateily, the four initial releases in this series do
not contain classical material. We won't know how tke theory -works
until some one puts out a stereo disc with an *'1812 Overture” thet
starts next to the label. The Fortissimo series anticipates playback
equipment considerably befter than what we have today. Their master
tapes are recorded at 60 inches per second with the heads oriented

| S R
FORTISSIMO FORTISSIMO

TR [T ——
FORTISSIMO FORTISSIMO

RACING CARS
il S

horizontalfy. Ot even greater significance to the record fan are the
measures that have been taken to improve the transfer from tspe to
disc. These include a 92,000 ¢ps tone superimposed over the regular
signal while cufting the master disc. It seems that the conventional hot
stylus technique cannot do as good a job in the harder materlal they
are usipg for this series. The finished pressings contain a new and
harder compound called Polymax. All these steps produce a stereo disc
unlike any-l've heard before.

Of the four translucent discs relessed so far, these two records offer
the most convincing evidence of the changes this series could make
within the industry. Conventional surtace noise is totally absent and
response is phenomenal, The pipé organ played by Paul Renard is the
second Wurlitzer located in the Radio City Music Hall building. This
smaller version of the malo theatre organ is located in a studio atop
the building that was originally Intended for radio broadcasts. Miked
at extremely close quarters, the sound of the studio organ has a gleam
impossible to capture in the vast auditorium. The music is sure-fire
stuff by George M. Cohan. The 27-year old Paul Renard doesn’t have the
polish and poise of the veteran theatre organists but he sails into these
show stoppers with a complete quota of enthusiasm, This record won't
be studied for the performance of the music. The attraction is the sound
fust as it is in the companion release of jet planes and a helicopter
recorded at Eglin Air Force Base in Florida. In high and low fly-by,
take-off and landing. these jets have the “live” quality formerly avail-
able only on 15ps professional tapes. Once the word gets around, these
wiit be the test records in the months ahead.

Stereo only — At quality record shops and audio stores everywhere . . . $5.98

FORTISSIMO

Produced by the Electronic Research And Uevelopment Divislon of Riverside Records » 235 W. 46th Street, New York 36, N. Y.

72

HiFi/STEREO

]



HIFI/STEREO

Reviewed by
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Explanalion of symbols:
®=monophonic recording

® =stereophonic recording

Borders precede recordings of special merit

S T T e R I AR
® SATCHMO: A MUSICAL AUTO-
BIOGRAPHY OF LOUIS ARMSTRONG,
1923-1925. High Seciety; All The Wrongs
Yowve Done Me; New Ovleans Function;
Gut Buckel Blues, and nine others. Drcea
DL 8963 $3.98

® LOUIE AND THE DUKES OF
DIXIELAND. South; Awvalon; New Or-
lenns; Dixie; Sheik of Araby, and seven
others, Aublo Froenrey AFSD 5924 35.95

Interest: For everybody
Pecformance: Louis is superb
Recording: Good

Stereo Quality: OK

Tu the course of his recording carcer,
which is almost as long as the history of
the electrical phonograph record itself,
Louis Armstrong has been saddled with
some pretty ineredible collections of mu-
sicians. 1 doube if he ever had o carry
such a load as the Duokes of Dixicland,
a will, loud, pretentious outfit of third-
generation New Orleans cats. The contrast
between their type of music, designed for
show and not for substance, and that of
a geuvine jazzman has never been better
demonstrated than in this album. Listen
to Louis’ voice, and then hear Frank As-
sunto. Listen to Louis’ horn, and then
heay the soloists of the band itself. Louis
plays several numbers superbly, particular-
ly Avalon. He does a vocal duet with
young Assunto in Baurbon Street Parade,
which, ironically, has Assunto saying he
will take Louis back w New Orleans. If
he did, they couldn’t play together. The
city won't allow mixed bands,

In sharp contrast (o the absurdities of
the Dukes of Dixieland album is Arm-
strong’s own ¢lfore for Decca, which, good-
ness knows, has its own sharve of absurdi-
ties but is still much more rewarding. This
is onc of the albums from the giant pack-
age (DX 155), put out a couple of years
ago, in which Louis narvated his life story,
with musical illustrations from the Decca
vault and from newly recorded sessions.
This set is now coming out on individual
discs, and (his one covers Louis’ lifc dur-
APRIL 1961
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ing 1923-25, but with performances from
the 1940's and 1950's. Velma Middleton,
who sings the blues songs done by Bessie
Smith and others in the originals (Colum-
bia CL 851/34), is no blucs singer of any
stature, but what Louis plays behind her
vocals is worth the price of the dise. He
is absolutely magnificent in the blues ob-
bligntos, his steadfastly individual tone
and his great lyric gifis combining to make
these some of the best things he has done
on records in years. The Armstrong band
is basically the onc he has been using
regularly of late, with Trummy Young
and Billy Kyle as the steadiest members.
Ed Hall, Barney Bigard, and Earl Hines
are also heard on the disc. R.].G.

® THE COUNT BASIE STORY. Couiit
Bagie (piano) and orchestra. Blue and
Sentimenial;  Lester Leaps In; Shorty
George; Topsy, and nincteen others. Rou-
1ETTE (S) RB 1, two 12-inch dliscs $11.96

laterest: Good try for past glory
Performance: Competent
Recording: Of Roulette’s best
Stereo Quality: Yery good

As part of its celebration of Count Basie's
twenty-fifth anniversary as a band leader,
Roulette has issued this two-record set

Count Basie
Vintage arrangements, well-performed

i wilich the present Basic band re-creates
a number of the more popular Basic re-
corded performances of the late 1930s and
a few from the carly 1940’s.

Once it’s nnderstood that this band, col-
lectively and in solo strength, is no match
for the Basic bands that originally ye-

corded these wings, it can still be said that
this is one of its more generally satisfying
endeavors. Despite occasional ponderous
playing, the gronp shows a surprising abil-
ity to phrase with something of the flont-
ing guality of the old Basie players.

Frank Foster has been faithful to the
original scores in his arrangéments, suve
for some revoicing required by the larger
size of the present band. The majority of
the vintage arrangewents stand up very
well as lean, functional frameworks for
the soloists, and 1 doubt if many of the
regular scores of this Basic band will last
as long.

There is good solo work by trumpeter
Joe¢ Newman, trombonist Hemy Coker,
tenor saxophonist Billy Mitchell, and by
Frank Wess on both alto and tenor. Basie
himsclf is as fully satislying as cver—a
nonpareil among band pianists. Freddice
Green’s guitar js an invalnable steadying
influence, and, fortunatcly, Sonny Payne’s
dramming is more restrained than usual,

Leonard Feather has provided a lengthy
appreciation of Basic in a separate ilius-
trated Dbooklet that js graced by some
illuminating photographs, incuding por-
wraits of Basie's parents. Still, if you don't
own the original Basie recordings of these
tunes, you rveally ought to buy them be-
fore buying this package. Goad represen-
tations of the old Basic bands at their best
ave Count Basie and His Orchestra (Dee-
ca 8040), Basie’s Back in Town (Fpic LN
81G9), Jumpin’ at the Waoodside (Bruns-
wick 54012), and the Lester Young Me-
morial Album (Epic 3576/3577). N.H.

o e . e e e
® OUT OF THIS WORLD: WALTER
BENTON OQUINTET. Waller Benton
(tenor  saxophonc), Freddie  Hubbard
(trumpet), Wynton Kelly (piano), Paul
Chambers (bass), Jimmy Cobhb or Albert
Heath (drums). Waller's Altay; A Blues
Mood, and live others. Jazziany JLP 23
$4.98

Interest: Above-average modern jazz
Performance: Consistent
Recording: Good

This is one of the more stimulating pro-
grams released so far on Riverside's new
Jazzland label. It is reladvely diversified
as to mood and tempo, and the playing
has urgency. Leader Benton, now with
Max Roach, has a burstingly full tonc and
a walloping beat, His musical conceptions
show increasing individuality, and he has
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chosen challenging associates for this re-
cording. Freddie Hubbard, .a member of
the Quincy Jones band, bas a crackling
attack, a telling sense of melodic con-
tinuity, and the beginnings of a sure emo-
tional grasp. The rhythm section is ex-
cellent, particularly the supple and light-
hearted Wynton:Kelly.

I L EE X EEX R XL L L&
® ART BLAKEY AND THE JAZZ MES-
SENGERS AT THE JAZ2Z CORNER OF
THE WORLD, VOL. 2. Art Blakey
(drums), Hank Mobley (tenor saxo-
phone), Lee Morgan (trumpet), Bobby
Timmons (piano), Jymie Merxitt (bass).
Hi-Fly; Art’s Revelation, and three othess.
Brue NoTe 4016 $4.98

(nterest: Bristling modern jaxx
Performance: Cohesive
Recording: Very goed

As is usual with the Blakey group, their
music in this Birdland recital is hard-
swinging, non-experimental modern jazm.
With Blakey in charge, the rhythm section
is never less than smoldering, and jt often
flares up with sizzling surprises. In the
front line, Lee Morgan iz the most con-
sistently interesting and humorous soloisi.
For collectors of the spoken word, the al-
bum also includes an appearance by the
Ed Sullivan of Birdland, Pee Wee Mar-
quette. N.H.

® TRUE BLUE TINA BROOKS. Tina
Brooks (tenor saxophone), Freddie Hub-
bard (trumpet) Duke ordan (piano),
Sam Jones , aylor (drums).
ﬁ T:ghts Cree Mm’ Hazel, and four
ers. BLue NoTE 4041 $4.98

Interest: Expressive new tenor man
Performance: Confident-
Recording: Clean and clear

Tina Brooks, at twenty-eight, is an alum-
nus of several rhythm and blues bands.
As Ira Gitler observes in his notes, the
rhythm and blues combos have become
the training outfits for many young jazz
players, now that there are so few big
bands. Brooks is a very emotional player
with a particularly appealing combination
of virility and surging romanticism. Just
now, he is most effective at slow and me-
dium tempos. Freddie Hubbard proves
himself here as belonging in the front
rank of the newer trumpeters. In the
rhythm section, special credit is due pi-
anist Duke Jordan, a refreshing soloist and
an incisive accompanist. My one regret
about the album takes me back to my
futile lament for the days of 10-inch LP's.
Brooks and Hubbard, while highly prom-
ising, do not quite sustain interest through-
out two 12-inch sides, N.H.

LR R ERXEEE XX R R
® BRUBECK A LA MODE. Dave Bru-
beck (piano), Bill Smith (clarinet), Gene
Wright  (bass), Joe Morello (drums).
Dorian Dance; Invenlion; One for the
Kids, and seven others. FANTAsY 8047 $4.98

Interest: Light jaxx
Performance: Deft
Recording: Excellent
Stereo Quality: Very good

Clarinetist Bill Smith spends most of his
dme as a classical composer and per-
former. He has, however, been part of
74

several Dave Brubeck projects and was
featured in his own Concerto for Clarinet
and Combo on a Shelly Manne disc (Con-
temporary 8536). All of the pieces here
are by Smith. The slower tracks—Peace,
Brother; Lydian Line; Frisco Fog, and
Soliloquy among them—are the more ex-
pressive, both in the writing and in the
playing,

In the others, Smith's compositions
emerge as clever but slick, and his play-
ing becomes characterless at faster tempos.
Both he and Brubeck are most effective
when -they indulge their romantic, and
sometimes sentimental, jazz predilections.
There is superior rhythm-section backing.

This set, I would guess, is more suitable

for those who are gingerly sampling mod-
ern jazz than for those who are already
converted. N._H.

® BRUBECK AND RUSHING: THE
DAVE BRUBECK QUARTET FEATUR.
ING JIMMY RUSHING. Blues in the
Dark; ANl by Myself; Am 1 Blue, and
seven others. CoLumpia CS 8353 $4.98

Interest: Absurd mismatching
Performanca: Rushing stays calm
Recording: Yery goed

Steceo Quality: Well-balanced

According to the amateurish liner notes,
the idea for this awkward match was Jim-
my Rusbing’s. If true, this shows once
more that even the best musicians do not
always know what accompaniment is best
for them. (Charlie Parker and Billie Holi-
day, after all, wanied tbose egregious
strings.)

The Brubeck Ivy League style is wholly
unsuited 10 Rushing’s easy-rolling de-
Jivery, for Brubeck's own stiff rhythmic
feeling prevents his quartet as a unit from
swinging. Moreover, his concept of blues
piano is thoroughly unconvincing, and
Paul Desmond’s fragile lyricism, while ap-
pealing in other coanections, comes close
10 unintentional parody behind Rushing's
natural, exuberant earthiness. Rushing, to
be sure, is sometimes poignant, but his
is a pungent melancholy, not that of a
romantic daydream. He sings well despite
the odd noises behind him, and conquers
his support entirely in the superb Blues
in the Dark. There are, however, much
better Rushing LP’s than this, notably his
“Jazz Odyssey” (Columbia CL 963). N.H.

LB R E R EEEE X R
® BING AND SATCHMO. Bing Crosby
and Louis Armstrong (vocals) with Arm-
strong also on trumpet. Arranged and
conducted by Billy May. Sugar; Brother

Bill; Bye Bye Blues, and eight others.

MGM E 3882 P $4.98

nterest: Effortless summit mesting
Parformance: Mellow
Recording: Good

Although this collection of duets might
have had even more freshness and gusto
with arrangements less commercial in styl-
ing, and with a smaller, looser band, it is still
a_delight to bear. Crosby and Armstrong
bave always made a disarmingly relaxed
tearn when they have gotten together, be-
cause both phrase with flowing natural-
ness and both have an infectiously irrever-
ent approach to popular songs. As for
the repertory, 1 should hope that at the

ucxt mweeting there wil be less of the
familiar and more of such unexpected
pleasuxes as Johnny Mercer's Zocky Moun-
tain Moon. N.H.

Y EER R EEEEX XX X X
©® PACIFIC STANDARD (SWINGIN’)
TIME: BUDDY DeFRANCO-TOMMY
GUMINA QUARTET. All the Things
You Are; Darn That Dream; 4 Foggy
Dny; Satin Doll, and eight others. Decca
DL 74031 $4.98

[nterest: Broad
Performance: Warm
Recording: First-rate
Stereo Quality: Good

This is a very nice and sometimes de-
lightfully pert collection of pieces played
by clarinetist Buddy DeFranco, accordi-
onjst Tommy Gumina, bassist Bob Stone,
and drummer Frank (“The Actor’”) Di-
Vito. The group, somewhat reminiscent
of the Joe Mooney Quartet of some years
ago, takes an over-all approach that is
melodic, light, and pleasant, never raucous
or hard-swinging. The disc is full of su-
perb melodic passages by DeFranco, and
holds some first-rate proof by Gumina that
the accordion can be a jazz instrument.
The cunes include lovely ballads ranging
from Duke Ellington's Sazin Doll and
Erroll Garner’s Misty to various show
tunes. R.].G.

® COLLEGE CONFIDENTIAL: Orig-
inal Jazz Compositions by Dean Elliott
Bob Cooper (tenor saxophone), Don
Fagerquist (trumpet), Bud Shank (alt‘g
Shelly Manne (drums), ewc. Mad Da

Wild Ride; Rmd and thirteen others
CHANCELLOR 5016 $3.98

Interest: Movie non-jam
Parformance: Competent
Recording: Good

This is Dean Elliott’s score for that wholly
expendable §iim College Confidential. For
the most part, the music sounds like a
self-conscious blend of music by Hank
Mancini and Elmer Bernstein, two nota-
bly self-deluding composers of what they
conceive to be jazz. On this disc there
are a few relatively relaxed passages and
one entirely acceptable track: the blues
So Be It. But most of the writing is brit-
tle, and the playing, while crisply profes-
sional, js seldom inspired. The most per-
sonal of the soloists is Don Fagerquist-

® CHAMPION JACK’S NATURAL AND
SOULFUL BLUES. Champion Jack Du:
(vocals aad piano), Alexis Korner
jun.ar), Jack Fallon (bass). Don’t Leave
e, Mary; Bad Life; Dennis Rag, and
seven others. ATLANTIC $D 8045 $5.98

InterestaAuthentic city blues
Performance: Pungent
Recording: Good

Stereo Quality: Adequate

Jack Dupree’s second Atlantic album lacks
tbe intensity of his first (Adantic 8019,
Stereo SD 8019). It does, however, contain
memorable tracks, in particular his How
Long Blues. There is also one corny
number, Mother-In-Law Blues, that should
never have been included. The rhythm
accompanists are competent, but Dupree
has jndicated on bis earlier album that
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For commercials, on-the-spot recordings, delayed
programing, broadcasters rely on tape—and most
stations insist on SCOTCH® BRAND Magnetic Tape

For studio quality at home,

use the tape professionals use: ‘“ScoTcH’’ BRAND!

For the home user as we]l as for the “pro,” gelting the
degired sound from your recordings depends in great
measure on the tape you use. “'ScoTcH’ BRAND Magnetic

Tape—the performance standard of the broadcast

industry—provides consistently high-quality recordings
that capture sound with the fullest ﬁdellty
Here are important reasons why .

The uniformity of “‘ScorcH” Magnetlc
Tape—held to microscopic tolerances of
backing and oxide thickness—results in the
dynamic range being identical throughout
each reel, as well as from one reel to another.
The high-potency oxides used permit a thinner
coating that results in greater tape flexi-
bility, more intimate head-to-tape contact

APRIL 1061

for sharper resolution. Exclusive Silicone lubrication
impregnates the coating of "‘ScoTcH’ Magnetic Tape
with lifetime hibrication that protects the recorder head,
eliminates squeal, extends tape life:
Your dealer has a “ScorcH’ Magnetic Tape to match
every recording need. Available on 6" and
7" reels in standard and extra-play lengths,
with plastic or polyester backing, at
economical prices. Play the favorite!
INNESOTA INING AND AMUTACTURING COMPANY ‘W
M - .Mll‘ llilll‘l‘MIS TRE KIY YO "OMO‘IOW{@

'SCOTCH' and Lhe Plaid Design ate reg TM's of 3M Co.,
St. Paul 6, Minn, © 1361 3M Co.
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Thrilling new release

Birgit Nilsson

TRISTAN

ISOLDE

complete
conducted by

Georg Solti

with

Fritz Uhl, Regina Resnik,
Tom Kxause, Arnold Von
Mill, Ernst Kozub, Peter
Klem, Waldemar Kmentt,
Theodor Kirschbichler,
Vienna Philharmonic Or-
chestra and Singverein der
Gesellschaft der Musik-
freunde

Stereo: OSA 1502 Mono: A 4506

fre LOXNDOX | fiss

Ricoads Stereo
Write for tree colcloa
Depr. JA 539 W. 25k $1., e L, NisYe
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he can be even marve cflective when chal-
knged Iy harns. Still, this remains a flavers
ful, vigorows collection of city biues. N. H.

® TEDDY'S READY! Teddy Edwarts
(tenov saxephone). Joc Castro  (piana).
Leroy  Vinnegar (Imss) Bily Higgins
(drams). Blues in G; What's New?: Tae
Sermaon, and four others. CONTENMPORARY
M 3583 S4.98

Interest: Forthright modern jazz
Pacformance: Robust
Recording: Excellent

Teddy Edwards, at hivty-six. has Jong
been regarded by jazzmen as one of the
most  emotionally  foreeful tenor saxo-
p‘ln(mis(s on the West Coast. Since 1959,
Fdwards has been working intermittently
with the rhythn section that accompanices
Iiim here. It's a strongly swinging (eam,
with Higgrins indicating again that he is
one of the most supple and subtle of the
vounger drunmumers. Vinnegar bhas a big
sountl andl thoroughly dependable rhyilim,
and Castra is a deft accompunist and an
energetic soloist.

Edwards plays with intensity, authorita-
tive swing, and virile tone. He is not a
first-rank tenor man in terms of individ-
uality of conceplion, but he is a soloist
of substance. FHere he is in congenial com-
pany, and the result is an album that has
much af the spontaneity of a better-than.
average night-clab set. N.H.

S R R I
® CAPUCHIN SWING: JACKIE Mc-
LEAN. Jackic McLcan (alto saxophone),
Bhue dMitchell (trombone), Walter Bishop
Jro (piane), Paul Chambers (bass), Art
Taylor (dvums). Francisco; Condition
Blue: On the Lion, and thyee others.
BiLuiz Notrke 4038 $4.98

Interest: Fierce alto playing
Performance: Intense
Recording: Live and close

Although Ornette Coleman is more veyp
turesome, Paul Desmond more melodically
inventive, and Cannanball Addertey more
fluent, no contemporary alto player quite
equals Jackie McLean's particular kind of
angry but unsemimental passion, which
has led one writer to term bis sound “the
foneliest™ in jazz.

In this album MecLean plays with slash-
ing power andl considerably more intensity
thian his associates, a fact that makes pi-
anist  \Walter Bishop’s one tric sound
rather bland. It scems unfortunate that
Mclean hax not yet been able to form
a group with which ke can huild a solid
repertory, A veteran of modern jare,
though still only twewncy-eight, he is be-
coming an increasingly mature—and  dis-
furbing—soloist, N.H.

® JIMMY AND MARIAN McPART-
LAND PLAY TV THEMES. Jimmy Mc-
Partland  (trumpet), Marian McPardand
(piano). and others. Sentimental Journey;
Peler Gunn: Bat Mastevson, and live
others, Drsigy DCF 1032 §2.98

Interest: More than the TV shows
Performance: Informal
Recording: Uneven for mono
Stereo Quality: Adequate

This may (I hopc) be one of the last
jazz anthologics of TV themes. Most of
these pieces are wot cspecinlly provocas

tive, and even when the jazzmen involved
play with spirit, as here, it is impossible
to keep from wishing that they had been
allowed (o improvise on more stimulating
material.  Mavian  (not “‘Marion,”  as
printed on the jacket) McPartland is fea-
tured in two of the baflad-like treatments,
providing gentle introspection in contrast
to the histier revels on the other tracks.

This record is billed as having been cut
with 1 “unirgroove sterco system™ that al-
lows for “compatible fidelity.” Tu short.
the same record can be played cither
monophonically or stercophonically. Uech-
nically, the claim is true. The stereo qual-
ity is quite acceptable, in fact. Monophon-
ically, however, the sound occasionally
seemed gritty to me, with inadequate pres-
ence for the horns, although the rhythm
scction sounded live enough. This is (he
fixst such vecording I have heavd, aud 1
need more impressive proof than this b-
fore I aprec that it represents " revolu-
tion in recording.” NodT,

oo ofn oo oy oy o o A e ol A o
® STRATUSPHUNK: GEORGE RUS-
SELL SEXTET. New Donna; Bent Fagle:
Stratusphaunk; Lambskins, and two others.
Riversive RLP 9341 §5.98

Interest: Adventuresome jazz
Performance: Yigorous
Recording: Good

Stereo Quality: OK

Russell is one of the more interesting of
the young jazz composers who are now
atempting to work past the bounis of
improvised jazz into a more formal music.
vet without losing the immediacy of the
jazz impulse. 'The six numbers on the disc
are played by quite a good group, notahle
chiefly for its strong, vigorous-sounding
tenor player, Dave Young. There is a good
trumpet soloist, too, in Al Kiger. The mu-
sic Russell writes seems to allow for con-
siderable improvisation, or else it is so
artfolly constructed that it retains a qual

ity of simulated improvisation about it. It
is a Kind of muld-level jazz, which can he
experienced as a background for other
things or as stimulating musical fare of
great tensile strength and a tough, sinewy
quality, R.J.G.

® ® WEST SIDE STORY: CAL
TJADER. Cal Tiader (vibraphone) and
orchesira with  avrangements by  Clare
Tischer. Marvia; Awmerien; I Feel Preliy.
and eight others., Faxrasy 8051 $3.98;
Mono 3310 §2.98

Interest: A quieter West Side

Performance: First-rate

Recording: Expert

Steren Quality: Superiar
Cal Tjader is the featwved soloist in this
vearrangement of West Side Story. To
achieve varied tone colar, there ave dif-
ferent groupings on various tracks—strings
and harp; French horns, tuba, and trom-
bone; and the regular Tjader quartet and
quintet. Clare Fischer has omitted scc-
tions of the Bernstein score, extended
others, and in gencral Has treated the
music in a quite personal manner that
emphasizes the lyrical clements and sof-
tens even the most abrasive parts of the
original.

The result is a very restfwl disc of su-
perior mood-music. L
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Explunation of symbols:

®=monophonic recording

® =sterevphonic recording

Borders precede recordings of special merit

Yt dt b et bttt
4-TRACK CLASSICS

L e e 2k X R
® BERLIOZ: Requiem (Grand wmesse
des morts), Op. 5. New England Conserv-
atory Chorus and Leopold Simoncau (ten-
or) with the Boston Symphony Orchestya,
Charles Munch cond. RCA Victor FTC
7000 $14.95

Interest: Berlioz spectacular
Performence: Fervent
Recording: Thrilling

Stereo Quolity: Excallent

Charles Munch’s thrillingly dramacic read-
ing of the Berlioz Requiem was a knock-
out in its stereo disc format, issued in
RCA's de luxe Sovia scries; but it gains
definitely in sheen and clarity when heard
from tape, notably in the mighty Tuba
mivum climaxes.

For all the thunder and lighming of
the Tuba mirum and the Lachrymosa, the
most beautiful pages in this music—and in

Cnanees Musen
Apocalyptic Berlioz on tape

this performance—are the lyrical episodes,
which actually predominate throughout
the score. Miss Lorna Cooke de Varon,
who prepared the New England Conserva-
tory Chorus for this vecording, deserves a
special bit of credit: for her singers are
really moviag in the way they manage
their phrasing and dynamics in dynamic
levels ranging from ppp to myp.

APRIL 1961

DAVID HALL

I have not heard the Westminster four-
track tape (WP 137) of the Berlior Re-
quiem conducted by Heyrmann Scherchen
at the chapel of Les Invalides, where
Berlioz himsclf conducted the premiére;
but, being familiar with the discs, there
is no doubt in my mind about the more
convincing character of Munch’s tempos
throughout most of the work. However,
those for whom price is a major considera-
tion ($11.95 as against RCA's $14.95) might
give the Scherchen tape a heaving before
making 2 final choice. D. H.

® BRAHMS: Yariations on. a Theme of
Haydn, Op. 56n; Academic Festival Quer-
ture, Op. 80; Tragic Ouverture, Op. 81.
Vienna Philharmonic Orchestra, Hans
;(nappcr(sbusch cond. Lonpox LCL 80060
7.95

lateresr: High, naturally
Performance;: Phlegmatic
Recording: Dull for London
Stereo Quality: Roomy

Under Knappertshusch’s phlegmatic heat,
Brahms' sunny Academic Festival Ouer-
ture becomes almost funercal, the cele-
brated Haydn variations drag along, and
the Tragic Ouverture is robbed of its
drama.

Even London’s cusiomary transpairent
sound is lacking, with ovevemphasis of
middie and low register and a noticeable
absence of sheen and silkiness in the
violins, Joit:

PLELLEL LR AL P
® KHACHATURIAN: Masquerade
Suite. KABALEVSKY: The Comedians.
RCA Victor Symphouny Orchestra, Kivil
Kondrashin cond. RCA Vicror FTC 2028
$8.95

Interest: Appealing Russian scores
Parformance: Superior
Recording: Good

Stereo Quality: Excellent

Kondrashin comes up with glistening read-
ings of these appealing scores. He traces
a delicate poetic line in "Romance” fram
Khachaturian’s music for Lermontov’s
play, and turns in an impudent, rakish

.account of the final galop. He romps

through Kabalevsky's carefree Comedians
like a circus ringmaster. Kondrashin's per-
formance ig so superior that it has no real
competition, cither on tape or disc.  J. T.

T IIEYYIE Y
® PUCCINI: Trurandot. Birgit Nilsson
(soprano), Turandot: Renata Tebaldi (so-
prano), Lit; Jussi Bjoerling (tenor), Calaf;
Giorgio Tozzi (bass), Timur; Alessio de

RALPH J. GLEASON

JOHN THORNTON

Paolis (tenor), Emperor: Mario Sercni
{baritone), Ping; Piero di. Palma (tenor),
Pang; Tommaso Frascati (tenor), Pong,
and others with Rome Opera Chorus and
Orchestra, Erich Leinsdorf cond, RCA Vic-
Tor FTC 8001 two recls §21.95

Interest: Puccini's swan song
Parformance: Highly dramatic
‘Recording: Brilliant

Sterec Quality: Imposing

It was interesting to listen 1o RCA’s Tu-
randot recording on tape after the initial
thrill of the spectacular stereo disc release
(secec HiF1/SterEo Review, October 1960,
p.- 44) haa worn off. 1 can only repeat
what [ said in my original review—that
this is a great recorded performance. And
it shows to even better advantage in the
tape  medium—especially in the huge
choral climaxes.

This time I made a point of listening
to the Angel mono discs, with Maria
Cutlzs in the title role and Tullio Serafin
condncting. There iz oo question but that
Callas makes a more believable human
heing of the icy princess than does Nilsson;
but for me the ceniral figuve of Turandot
has always been the pathetic and appeal-
ing Liu, a role that Tehaldi sings to
perfecion. As for the Calaf, Bjoerling is
in top forin and need defer in no vespect
to Eugenio Fernandi on Angel.

The Angel sound is good without being
exactly overwhelming, while RCA has the
advantage of the most up-to-date stereo
recording  techniques. \While somewhat
more depth illusion would have made for
an even finer result from RCA, it siill re-
mains a standout job; and since Turandot
is a sonically spectacular opera, here is
one instance where superfority of sound
would be a decisive factor in my choice,
all things being veasonably equal from a
musical point of view. In short, if you
want a Turandol recording in your li-
brary. get RCA's; if you have four-track
tape playback facilitics, get the tape ver-
sion in preference to the dise. D.H.

® VERDI: Il Trovatore. Leontyne Price
(soprano). Leonora; Richard  Tucker
(tenor). Manrico; Leonard Warren (bari-
tone): Count di Luna: Rosalind Elias
(mezzo-soprano), Amicena; Giorgio Tozi
(bass), Ferrando, and others, with Rome
Opera Chorus and Orchestra, Arturo Ba-
sile cond. RCA Vicror FTC 8000 two
reels §21.95

VERDI: 1! Trovatore. Renata Tebaldi
(soprano). Leonora: Mario del Monaco
(tenor), Manvico; Ugo' Savarese _(h:m-
tone), Count di Luna; Giulictta Simionato
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STEREO TAPE MISCELLANY
e

MORE NEW ENTERTAINMENY (TEMS RATED AT A GLANCE

TITLE

BONGOS + BRASS—Huago Montenegro Orch.
Limehouse Blues, Lover, g‘ieaf Wave, Lagra and 8

thers.
armers TIma ST 2014 $7.95

HALLS OF IVY—Gene Loweil Choros.
wWhiRenpaof Song, Army Blue, Juanita, Gaudeamus

gitur and 8 othars.
g Warner Bros. WST 1244 37.9§

SOPHISTICATED STRINGS—Leroy Holmes Orch.
There's 8 Small Holel, Mood Indigo, Tico Tico,

Blue Moon and 8 ofhers,
ve Me MGM STC 3833 $7.95

STRAUSS WALTZES—Mantovsn] Orchastra,
Blue Danube, Village Swallows, Morning Papers,

1001 Nights and 8 ofhers. ,
London LPM 70002 3695

THE MILLION SELLERS—Frank Chacksfield Orch.
taura, Trua Love, Stardust, Jealousy and 6 others.
- Rlchmond RPH 45007 $4.95

DANCE ALONG WITH BASIE.
I} Had to 8e You, Makin’ Whoopea, Secret Love,

Misty and 6 others. .
Roufette RTC 517 $7.95

HAWAILAN VILLAGE NIGHYS—Altred Apaka.
Harbor Lights, Blue Hawaii, Moonlight and Shadows

and 7 others.
ABG-Paramount ATC 808 §7.95

LUCKY PIERRE—Pforre Derlves {vocals).
Gondolier, Cigarettes, Whitkey, Julies la Rousse

and 12 others.
Monltor MOTC 901 §7.95

LEIBERT TAXKES YOU DANCING — Dick Lolbert
ngHnel Organ),
ancing in the Dark, /sn't It Romantic?, Stardust,
Carioca and 6 others.
Westminster WTC 141 §7.95

MUSIC FROM MILLION DOLLAR MOVIES —
Arthur Fledlar and Boston Pops Orch.
Warsaw Concerto, Gigi, Moulin Rouge, Laura and

6 others.

RCA Yictdr FTC 2023 $8.95
WALTZES IN STEREO—Davkd Rose Orch.
Fascination, Fledermaus Waitr, Dlane, Estudlantina
and 9 ofhers.

Kapp KT 41027 $7.95

BOBBY MONTEZ PLAYS DANCE MUSIC IN
LATIN FASHION

Hollywood Themes, My Fair Ladz. Gigi.
GNP GTP 1105 $11.95

CARAMABAI—RIchard Hayman Orch.
£i Caballaro, Conquest, Maids of Cadir and &
others,
Mercory STB 60103 $6.95

DANCE WITH LAWRENCE WELK,
Tha) OId Black Magic, Maybe, Begin the Beguina
and 9 others.

Bel Canfo ST 107 §7.55
HONKY TONK PIAND—"B)g’' Tiny Littla.
Missour!/ Waltz, Red Wing, Centipede Walk, 12th
Sireat Rag and § others.

Coral STT 54049 $7.95

-

NINO MORALES PLAYS CHA-CHA-CHA'S.
Jada, Pagan Love Song, Once In Awhile, Darkiown
Strutters” Ball and 6 others.

Livingston 4T 24 3595

LENNY DEE PLAYS THE HIY$—Orgar and Mﬁbm.
When, Firefly, Near You, Thore Goes My HMeart
and B others.

T8

Decea ST7 8857 3798

-
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(mezzo-soprano), Azucena; Giorgio Tozz
(bass), Ferrando, and others, with Floren-
tine May Festival Chorus and Suisse Ro.
mande Orchestra, Alberto Erede cond.
Lonpon LOR 90005 two reels $21.95

Interest: Yerdian blood and thunder
Performance: RCA intelligent; .

' Londan hot-blooded
Recording: Landon warmer

Sterec Quality: RCA more defined

For the first time since the advent of four-
track stereo tape we have at hand for direct
comparison two major operatic recordings
of the same repertoire~Verdis fiery II
Trovatore in RCA Victor’s 1960 recording
and in London’s taping done four years
carlier.

With two such high-powered casts of
star singers, a choice berween these sets on
a vocal-dramatic basis is no easy one. From
the conducting-orchestral standpoint, both
Erede and Basile know their business, but
Basile injects a shade more rhythmic ten-
sion into the proceedings.

As for sound, London’s recording shows
up startlingly well, especially when heard
recl for reel with RCA’s. London gives us
a superb sense of perspective, with reason-
able directionality but comparatively lit-
tle “stage movement.” RCA, on the other
hand, uses its stereo opportunities to the
hilt, both in terms of movement and for
give-and-take berween the two channels
(e.g., the delightful Soldiers’ Chorus that
opens Act III). Basile's better choral forees
sing this episode with marvelous brio.
On the debit side, the RCA recording is
curiously flat in perspective. Everything
is miked rather close, almost to the point
of blasting on some of the ensemble cli-
maxes. There is little sense of depth, and
the over-all sound is a trifle hard. London,
for its part, gives us sound that is lush
and full-bodied to the last degree—a pleas-
ure to the ear in every respect.

As to the performances by the singers,
RCA's cast Jets intelligence rule over pas-
sion, save in the last-act dialogue between
Manrico and Azucena, which Richard
Tucker handles with touching tenderness.
Leontyne Price is a superbly regal Leonore
and the late Leonard Warren 2 powerful
Di Luna. London's Mario del Monaco is
In remarkably fine voice throughout the
whole of his performance and makes the
"Di quelle pira” a really hair-raising busi-
ness. On the other band, there is no
tenderness at all in his final scene with
Arucena. Tebaldi sings an exquisite Leo-
nora, almost too softly feminine. As the
Gypsy, Azucena, Simionaro plays the role
with a passionate conviction (even at the
expense of a few lapses from pitch) that
makes her RCA rival, Rosalind Elias, seem
almost nondescript. A minar fascination jn
comparing these two performances is to
hear Giorgo Tozi sing the same role (Fer-
rando) twice. His voice in 1956 was far
more mellifiucus, but four years later he
had gaived in dramatic sophistication.

A choice?r RCA does better by the over-
all line of I! Trovatore in terms of tension
and dramatic thrust, but London's cast
makes more of the big moments, has the
benefit of betzer sound, and includes all
the music Verdi wrote (RCA makes the
traditional cuts near the end of Act IT).
Despite Del Monaco’s tasteless final duet,
I lean to London. D.H.
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Hi-Fi/STEREO SHOPPING CENTER

RATE: 40¢ per word, Minimum 10 words,

EQUIPMENT and
ACCESSORIES

FISHER Components at Jobbers cost plus 10%. Men-
dota Mail Order Hause, Mendata, Minnesota,

GARAGE Door Operaters $59.95. Rugged Chain Drive
Automatic Unit. Highest Quallty. Free Literature.
Demsco, Inc., Sebring 19, Ohjo.

BALANCE Your Stereo from Acrass the Room—How it
sounds where {ou sit—that’s what counts! Remote
volume and balance control works with any system
ustng separate preamplifier and power amplifier or any
tape deck with 'cathode {ollower outputs. Small con-
\ral {5 x 3 x 2 inches) can be placed as far as 30 fegt
away. $19.95 in walnut or mahogany housing, $15.95
in metal. Sun Radlo Service, 320 Chestnut Street,
Kearny, New lerssy. WY 1-0564.

DON'T Buy Hi-Ft Components, Kits, Tape, Tape Re
cotders uyntil you get our lov/, low return mail quates.
"We Guarantee Not Ta Be Undersoid.” Wholesate
Catalog Free. Ri-Fidelity Ceater; 1797HF First Avenue,
New York 28. N. Y.

PRICEST The Best! Factory-sealed HI-FT Camponents?
Yas! Send for frae catalog. Audion, 25R ‘Oxford Road,
Massapequa, N. Y.

BUY, Sefl or TYrade. Short-wave ham & citizens re-
ceivers, transmitters. Trigeer-W9IY) 73612 W. North
Ave., River Forest, {ll. Chicago £ Tuxedo 9-G42%
Mon-Frl, 12N-3PM; Sat. SAM-SPM.

WRITE for quotation on any H| Fi componeats: Sound
gaspari)gucnon (nc., 34 New St., Newark, N. 4. Mitchell

TREMENOOUS savingsi All new guaranteed compo-
neats Ammedlate rep? to your correspendence.
Sound Room, 1509 Bedford Avenue, Brookiyn, N. Y.

PROMPT Delivery. We Will Not Be Undersold. Ampil-
fiers, Tape Recorders, Tuners, Efc, No Catalogs, Alr
Mail Quotes. Compare. L. M. Brown Sales Corp.,
Dept. S, 239 E. 24 St., New York 10, N. Y.

June issue closes April 8al.

NEW Metalized Mylar Tape—For recorders with auto-
matic stop or revarse. Noreleo, Wallensak, Yandberg,
Uher, Grundig, Dejur PS Adhesive, Non-abrasive, 1 Mil.
Quantity discounts, ¥&” & 14" Widths, Postpald $1.25
Roll. £{ Products, Hox 771-C, Havertown, Penna.

PROFESSIONAL Recording Tape. First quality of prime
manufacturer. full frequency response, Polished, tu-
bricated. Money back puarantee. Acetate 1200’ 114
M 4/5.00. 1800’ 1 t4il 4/6.65: Mylar 1200’ 112 Mil
4/5.84; 1800’ 1 Mil 4/8.20; 2400’ 4 Mil 4/12.60.
Postage 20% each recel. Hi-Sonic, 1212 North Park Rd.,,
Hollywood, Fla. -
POPULAR Piano & Crgan lessons pn laPe $12.00 either
tape, Write for particulars. Bob Mlter Tapes, Box
132-H, Cranford, N. 1.

TAPES copied to hl-fi discs. Free price list—Vance
Studios, 3409 Grand Ave,, Oakland, Callf.

RENT Stereo Tapes—over 2,000 different—all major
labels—firee catalog. Stereo Parti, 811-G Centinala
Ave., Inglewood 3, California.

— s

WANTED

QUICKSILVER, Platinum, Silver, Gald, Ores Analyzed.
Free Circular. Mercury Tarmfnal, Narwood, Massa-
thusetts.

INVENT.ONS Wanted for jmmediate promotion! Pat-
ented, unpatented. Outright cash: royalties! Casco,
Dept. 88, Mllis Building, Washington'6, D. C.

REPAIRS and SERVICING

ALL Makes of HI-Fl_Speakers Repaired. Amprite, 168
W. 23 §t., N_ Y. C. 7, CH 3-4812,

OISGUSTED witn “RI™ Hi-F) Frices? Unususl Discount
On Your High Fidelity Requisements. Write: Key Elec:
g%gﬁ. 120 Uberty St.,. New York 6, N. Y. Cloverdale

SOUNDTASTIC! That's what our customers are saying
upon receiving our prices on our falest High Fidellty
Stereo and Monaural, amplifiers, toners, lurntables,
speakers, tape recorders, kits. All brand new with
factory guaraplee. individual quotations only. No
cafalogues. Audio World, 2057 Coney Island Avenue,
8rooklyn 23, New York. Dept. HR.

AMPEX, Concertone, Magnecord, Presto, Bogen, Tand-
betg, Pentron, Sherwood, Rex-O-Kut, Scoft, Shura,
Dynakit, others, Trades. Boynton Stud[o. Dept. HM, 10
Pennsylvania Ave., Tuckahoe, N. Y.

WRITE for specis} low prices on all hl-fi components,
tape recorders, ete. Individual quotatlons only. No
catalogues. Classified Hi-Fl, Dept. RR, 2375 €ast 65th
Street, Brooklyn, New York.

AUTO Radio Distelbutar Selling Servicing Becker Blau-
sunkt, FM-AM, olher €uropean, Amerlcan Sets. Save
30%+ Square Electronles, 150.60 Northern RBivd.,
Flushing, N. Y.

COMPONENTS, Recorders, Free wholesale catalogue.
Carstan, J25-1 East 88, N. Y. C. 28,

FOR Sale-—Madison Fielding 340 Stereo Preamp, Cost
S175 Sell $80.00, R. E. Cocklin, 2947 St. Elmo N. 2%,

TAPE AND (200

TAPE RECORDERS

BULK Tape—Best Quotations—Components, Bayla Co.
Box 131-R, Wantagh, N. Y. L A

EXCELLENT quality recording tape—7” reels. 30—
15000 cps, gusranteed. 1800’ Acelate 3/5.10-6/10.00,
1800‘ Mylar 3/6.60-6/12.00. Special 2400’ Mylar
3/7.206/14.25. Plus 15¢ PP & Handiing per reel,
Foto -Sound, 88 Harbor Road, Port Washington, N. Y,

RENT-A-Tapejstereo or monaUral. No Baposi—nd

minimums, free catalog. Columbla, 9651
Way, Rivera, California: ‘ Foxbury

SELF-Hypnosis tape. New. Free (Waratore, McKinley.
Smith Co., Dapt, ¥4, Box 3038, San Dernardino, Caliyf.
TAPE recorders, Hi-Fi components, Sleep Learnin
Equipment, tapes. Unusual valyes. Frepe cam:;gg.
Dressner, 1523 fsricho Turnpike, New Hyds Park, N, Y.
APRITIL 1961

DIAGRAMS For Repalring Radios, Television $2.00. Give
gdake. Model. Diagram Service, Box 672€ Hartford 1,
onn.

HI-FI Problems solved on the spot by '‘The HI-F} Doc.

tor.”” Audio, Acoustic, Radlo Englncer. Professional
visits, day. eveping. New York area. Williams Bohn,
Plaza 7-8569.

DIFFICULT product, circuitry design engineering. En-
capsulations, Oetail your problem, Farris, Williams-
hurg, New Mexico,

RECORDS

ALL Recoras of ali Jabels-—up to 38% off list prices.
Free {aformation. Write—Westphal Enterprises, ‘525
First. Rochester, Michigan,

RARE 78's. Write Record“Lists, P.0. Box 2122, River-
side, California.

HI-Fi Records made from your tapes, Free price list—
Sound Crafters, 5050 Mulford St., Skokie, ffl.

THE Recorder Collector Jourpal—compiehensive, valu-
able data, varled record mart. Introductory six issues

v—skl .50, Record Research, 131 Mar!, Brooklyn 6, New
ork.

ADULT Party Recerd and Catalog $1:0U. Pioneer, Bod
38-§,-Station F, Toledo 10, Ohio.

RECORDS in Chaos? Let us show you hoys our Record
fndex simply and handsomsly salves your problems .of
arranging and Indexing your records. Brochure Indi-
cates soiutions Yo ten aesthetic and practieal problems
of the serious collector, Sample Record index Cards
included. About 5¢ to 8¢ per record, Recocards (F14),
Room 503, 1525 East 53rd Streel, Chicago 15.

BOOKS

BOOKS—AIS 10¢, 2000 titles, al) subjecis, catalog free.
Cosmai, Clayten, Ga.

WRIT?mnin Lﬁco|n. Hi-Fi/Stetec Review, 1 Park
Avenue, New York 16, N. Y. for information on how
to place a classified ad In this section.

Scnd arder and yemittance ta: Martin tinealn,

HIJFi STEREO REVIEW. One Park Ave, N,Y.C. IG

MISCELLANEDUS

GOVERNMENT Surplus Receivers, Transmitters, Snoop-
erscopes, Parabolic Reflectors, Picture Catalog 10¢.
Meshna, Maldan 48, Mass.

SHOPPING GUIDE
Classified

A HANDY GUIDE YO PRODUCTS AND SERVICES, NOT
NECESSARILY IN.THE HIGH FIOELITY FIELD, 8UT OF
WIDE GENERAL 'INTEREST.

PHOTOGRAPHY—FILM,
EQUIPMENT, SERVICES

OPTICAL—Science—Math Bargains. Request.Free Giant
Cataleg: *'C1.”” 144 Pages, Astronpmical Telascopes,
Microscopes, tenses, Binotulars,. Kits, Parts. Amazing
war surplus bargsins. Edmund Scientific Co,, Barring-
ton, New Jersey. vl T
FREE! New 1961 catalog of all pholographic books
avaifable, For your copy, send posttard with name
and addiess to Catalog Popular Photography Book
Service, One Park Ave., New-York 16,.N. Y.

STAMPS & COINS

TERRIFIC Stamp Bargain! Israel—Iiceland—Vatican
Assortment—plus exofic triangle set—alsa of Fabu-
tous British Colonlal Accumulation—Plus large stamp
book—AIll four free—Send 10¢ to cover postage. Em-
pire Stamp Corp., Oept. 72, Toronto, Canada.

COIN Coilectors Largest Newspsper. Twice Monlhly,
Sample 254, $2.00 yearly. Numismatic News, 232
Watar Straet, Jola, Wis.

EMPLOYMENT INFORMATION

HIGH Paying Jobs in Foreign Lands, Send $2.00 for
complete scoop! Foreign Opportunities, Box 172,
Columbus 16, Chio, <
EARN Exira money selling advertising book matchas.
Free samples furnished. Matchcorp, Oepl. MO-41
Chlcago 32, lllinois.

 EDUCATIONAL
OPPORTUNITIES

RIGHLY Effective Home-Study Review For FCC Com-
mercial Pnone Exams. Free L)erature, Wallace Cook
{EG4), Box J0B34, Jackson 9, Miss.

BUSINESS OPPORTUNITIES

MAKE $25-350 Week, clipplng newspaper items for
publishers., Some clfppings .worth $5.00 each. Par-
ticulars free. National, 81-0G, Knickerbocker Station,
New York.
i Wan¥ A Man w/ho wants a business of his own, | will
train you, supply the equipment, ‘give you credit, help
you get rolling. This Is not a risky  get-rich-quick
schems. It is a legitimate business, exclusive pro-
tected franchise, proved successiul by hundreds
throughout the country. Wrlte for an interview. Marion
Wade, 2117 North Wayne, Depl. 23M, Chicago 14,
linois.
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SOUND EFFECTS
HI-F1 and Super

Newest sounds—oirplones—DC8—Elecira
prop-ijet—Boeing 707—AirForce F-104 Siar-
fighter—Regolus  1—missile lounching—car-
cier sounds—ulso aufos—music—lirains—
housetiold—indusiry. More than 13 classiflca-
tions; over 1500 reol-life sound effects. See
your dealer or send 25¢ for 56-page Cata-
fog containing more thon 250 record listings.

Sounds crealed to your specificatlons or re-
corded for you anywhere in the Free World.
Wrlle for 8ulletin No. 1-61.

MP-TV SERVICES, tnc.
7000-M Santa Monica Blvd., Hoflywood 38, Cafif.

RETRACTIBLE

@u'c -See

Storage cobinets availoble or da-it-yourself
Ellminates vixihility pmbluu of edge-stackel

albums, stopa sucket-hottom wear, Jnstalis

Iy W hrmmﬂw’mh\u!rs withd screwz.Sturdy

welded steel onstruction, inll-bearitc tracks,

balanced suspensian, 9 models £5r L & tape, ;
ol te 126 ulbumy:black ur brass, £6.95 up. 22
Write for Lrochure D, Dealeringuinies invited

KERSYING AFC. oD S04 S DATE iLHAMBRA EALII

PR

ANTENNAE

THE FINEST OF IT8 KIND . . .

Gat more FM stations with the world’s most
powerful FM Yogi Antenna systems.

To be fully informed,
send 30¢ for book
“Theme And Varia-
tions” by L. F. B.
Carini and containing
FM Station Directory.

APPARATUS DEVELOPMENT CO.
Wetherstield 9, Connecticut

~ HiFi /STEREO MARKET PLACE

Buy Z-Gét 1 Frﬁ!

f R
/) 50% DIVIDEND %\
/ Qrées 2 LP.'s- Gt Yrd LP. ol Your Chaice FREE! \\

eFx, (Bonus record in sdme price category)

NO GIMMIERS- NO OBLIGATIONS ¥

/)l MORE ADVANTAGES THAN ANY OTHER CLUB /'//2
{f

4 Wreite for hll delails and new, complete §
// 250 poge <olalog - 35¢ —UJ, §. ¢oin
Deduct shis amountl frem youe tisr siaer.

(u IMNEDIATE SERVICE - ALL RECCADS GUAMANTELD FACTORY lll&i/

Ada for Invuied posssge 5Bz First L0, 15¢ each gddidional L#,

RECORDING TAPE

*Qride guatantess ool fn rik ol
squeais—or mioney bark. (.m\.-

tage oure with otlics “Hims

tane. Vel nnl #'s nore, l.n.n

sust ,wh-’ whes you desl with

up. Wa arx original planeern In 1hd

Jy A recocder Inninesm and o
= 'vr-nali-m Nl u ererything to u:
60(*-1“[« (1 la-llﬂ) & 75
0\"" MYyL .95
0 YL, (l'l gi‘uunlc‘, 1.1%
MYLAR, \iimi, &) reel 1.7
l U0’ Acadnin lx\ln-t e}y T 1.2%
7008 MYLAR, 14 w |l, -Ilvhﬂ .};:
wosrmhrnmu ok, 7° %
20007 \. YLAIL - nhmnll 2.63
2400° MY vod, § 1.4

Briidios, uuv vn-n Ev-:h L: e,

NORELCO s
SPEAKERS

Famous $717—suceomor 10 O710M Awin-

rane sbeker—atigimi fint 30,03, wend NET

2357, NOW wiile they lnst net’. , .

11.98 pivs postare. (dlscontinumd model.

FPreavencs 40-20.000 oy. Other SENMA-
TIONAL hr-nhr roduatkons v a Rist

Anl sotved bamen,

SENO FOR SFEAKER SPECIFICATION
SHEET.

com M!SSIONED ELECTRONICS CO.

1736 CDLUMB!A HO WASHINGTON, D. C.

stereo tapes

Over 1500 different albums All Labels
o 2.track and A-track
< No deposit on tapes renled
o Posipaid to and from your home

FRIZ BOOCHURE

stereo—-parti a)

811-B CEN[INELA AVE,, |NGLEWOOD 3, CALIF.

i anu ta the Hi-]?i buyer

AIR MAIL us your
requirements for an

IMMEBIATE WHOLESALE QUOTATION
Components, Tapes and g
PREL"

Recorders SHIPPED
AU]]I“ unlimited CATALOG
190-S Lex. Ave,, N. Y. 1§, N. Y.

PROMPTLY AT LOWEST PRICES

MOVING

Make sure yvou notify our sub-
seription department about any
change of address. Be sure to
include youyr postal zone num-
ber as well as both old and new
addresses. Please allow four
weeks’ time for processing.

HiFi/STEREO REVIEW
438 South Wabash Ave., Chicago 5, Jlinols

fection for and considerable knowledge
of his materinl. This collection contiins
the nsual 1wl ales, Iadian stories. some
Negro material. and yet anather picee
of ll\llllal\r music-making to succeed The
Bartle of Nent Orlennis. 'This one is The
Battle of San Juan Hill. Driftwood gives
the impression of being a divect descena-
ant of the bold adventurer he describes.

N.H.

® MAHALJA JACKSON: I BELIEVE.
Mabhalia Jackson (vocals) with orchestva
and choir conducted by Johnny Williams,
featuring Mildred Falls (piano). My God
and I; | See God; ! Asked the Lovd, and
seven othews. Corusmuia €S 8349 $4.98

Interest: Mahalia's worst album

Pecformance: Repellent background

Recording: Excellent

Stereo Quality: Good
“I'm all for integration.” Langston Hughes
was saying vecently, “but T was at a gospel
concert in Chicago recently and they had
integrated the choir. That would be OK
too, but these particular whites had no
conception emotionally or vhyvthmically of
what gospel music is all abont.” Mahalia
Jackson has been similarly integrated in
this album, rhe most disappointing she
has ever made.

‘T'his enormously authentic zospel singer
Ias been placed by Celumbia against the
wholly inapposite background ol a sac-
charine ¢hoir and a mewling violin, The
vesitlt is a grotesque misrepresentation of
Miss Jackson's nnique powers. To be sure,
lier voice does eut thyough much of the
pap. and the presence of her accompanist,
Mildved Falls, helpsy a Dbit. Nonetheless,
the armngements and backgrounds are so
calenlutedly commercizl and so remote in
spirit, timbre, and beat Irom Miss Jack.
son's own sivle that this reviewer is en-
raged by so insensiiive an example of lack
of taste. 1 wonder if Golumbia now plans
to recovd Miss Jackson in a set of duets
with Johnny Mathis. N.H.

‘® SONGS OF YANKEE WHALING.
Stephen Merrill  (naator), Bill Bonyon,
and others  (vocals). Cape FHorw; The
Sailors Crave, and fifteen others. AMERICAN
Hewrrace: AHLP 1 §4.98

Interesi: Absorbing whaling lore

Periormanca: Well researched

Recording: Good
Amcrican Heritage has now expanded—
in co-operation with Heivloom Records—
into  providing sound tracks for their
articles and books. "T'his set is a com-
pavion to The Story of Yankec Whaliug,
an  American  Heritage Junior Library
Book, and It is recommended 1o Listeners
of any age who ave intrigued by the rig.
orous, adventurous lives led by (he Tar-
ranging Yankee scamen.

The albm has been carefully produced.
In addition to evocative sound eflects,
eacls 1rack is introduced in Stephen Mey-
rifl’s flat Yankee twanp. Merrill succinctly
and Ravorfully provides the setting for
cach song, and then Bill Bonyon and
others return the tunes lo volling life
The singing is salty, and there is even a
Polynesian gitl (o interpret a song that
local Polynesian ladics used to sing to
visiting Yankees more than a century ago.
The notes are helplel and include the
source material for the songs. N.H.

HiFi/STEREO
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GERSHWIN
Rhapsody in Bl
Cuban Overtue.
EUSERE ST szt
FOWARD HANSON

EASTMA-RACHESTER
cmssm ¥

‘gi i

STA-90138
GERSHWIN: RHAPSODY IN BLUE
CUBAN OYERTURE

Howard Hanson Conducling the
Easiman-Rochesfer Orchesira
Eugene List, Pianist

STB-90043
MUSIC OF LEROY ARDERSON
Vol. 2, Frederlck Fennell Con-
*ducling the Eastman-Rochester
“Pops” Orchesfra

STC-90012
SAINT-SAENS SYMPHONY NO. 3
IN C MINOR, 0P, 78
Paul Paray Conducling the
Detroit Symphony Orchesira
Marcel Dupre, Organist

JAZZ
POPULAR

These are a few of the many popu-
lar afbums available on Mercury
Sfereo Tapes. Wrife today for free
catalog M-4 of all Mercury Hits!

DISTRIBUTED NATIONALLY BY:

bel canto

| % SEERES

CLASSICAL

" STA-60027

BEL CANTO STEREOPHONIC RECORDINGS

a subsidgiary of Thompson Ramo Wooldridge Inc /\
1977-1985 McAllister Avenue « Columbus, Chjo Zesmm\

STA-60028

%

ngm&%mmﬁ Q

STMAN SOCHESTER -frmzsmg

STB-90222
POP-OVERS
Frederick Fennelt conducting the
Eastman-Rochester "Pops™

A& TRPRE YFBUITR AR/ MFLTETMINS

5*49 STEFR

STA-60001
David Carrofl and His Orchesira

:‘2‘“.4 nmmﬁ;% T

IET'S DANCE

STC-60012
GREAT MOTION PICTURE THEMES

STR-60068
DANCE AND STAY YOUNG THE CATS IN STEREO OLDIES BUT GOODIES
David Carroll and His Orchesira The Harmonicals Griff Williams
s S BT EREC

g g
STB-60152
LET'S DANCE AGAIN
David Carroll
APRIL 1961

clebanott plays
mcre o

great siams

untie mame
but not Eor me
separate tables
love is a many splendored thing
an affais to romember
around the world anfia
the hi[;h and the nd‘hl’

-:ecret Jove all the way
STC-60162
MORE SONGS FROM GREAT FILMS
Clebanoff Strings and Orchestra

S TEREO

LEYT® DA NCE Mt

S1G-T1

LEF'S DANCE
LET’S DANCE AGAIN
David Carroll Ywin Pack

OF VICTOR YOUNG  Hayman

S1B-60103
CARAMBA!
Richard Hayman and Orchesira

lSTB'V\.’\.""
DINAH WASHINGTON
SINGS FATS WALLER
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A
DO-IT-YOURSELF
GOLDMINE!

"

40 ALL-NEW PROJECTS! 20

DATA CHARTS

& TABLES! ALL IN THE 1961
ELECTRONIC
EXPERIMENTER'S

HANDBOOK

If you're an electronics hobbyist, you’ll
welcome the 1961 ELECTRONIC EXPERI-
MENTER’S HANDBOOK, It's packed with
over 40 ali-new projects you can build
yourself, plus more than 20 informa-
tion-packed charts and tables on
circuits, resistors, transformers,
capacitors, ham and citizens band

radio, sound levels, and much

more!

PROJECTS FOR:
e HI-FI
® AUDIO
® HAM
® SWL
e SHOP
@ FUN

Only $1.00

2222FLECTRONIC
EXPERIMENTER'S

HANDBODOIXT

The new 1961
ELECTRONIC EXPERIMENTER'S

HANDBOOK is now on sale
at your favorite newsstand
or electronic parts store

~or order now by handy coupon,

1 2i#1.Davis Publlahing Compuny
I 1 Pork Avenue
1 New York 16, N. Y.

Please send me a copy of the 1961 ELECTRONIC

3 EXPERIMENTER'S HANOBOOK., | enclose $1.00 plus :

1 10¢ to cover malling and handling charges, (Canada

: and Forelgn $1.25 plus 10¢ postage.)

1]

§ NAME

]

: ADORESS-

3

t CITY 20NE STATE

! EF2102 EF2102

B e e am g Am Sm SR 6 T AR UM D Y Sh an AN Pu Sm G WA B AN AR ey
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scem (o have any spark of originality or
wit or mclodic appeal. “Hey, look Me
Over,” which has hecorie the most popular
uumber, gets 2 spirited interpretation by
Miss Ball and the almost startlingly Mer-
manesque Paula Steware, However, my own
favorite is the languorous, Mexican-in.
spired "Onc Day We Dance,” and T am
particularly fond of Miss Ball’s tearful
wail at the end of “You're a Liart”

But that just about daes it. “You've
Come Home"” shows the song writers! in-
debtedness to Cole Porter: “That's What 1
Want Ffor Janic™ is a sloppy song with the
most ohviously telegraphed rhymes of the
season; “Give a Little Whistle” is an inter-
minable piece of nonsense. My pet hate,
however, is something called “What Takes
My Fancy,” a ricky-ticky hillbilly duet in
which Miss Ball first reveals as how she’s
a gal who just does things that take her
fancy, while a gvivled old codger (Don
Tompkims) tells hav how she’s a gal who
takes Ais fancy. Then, for no reason at all,
they do the whole stupid thing over again
with the sentiments reversed.

The placement of the chontses has heen
intelligenuy handled for sterco, and the
climax contains one of the most beantifnl
sounds cver recorded: the gushing of an
oil well. $.G.

HUMOR

® ALEXANDLR KING AND MARGIE
KING: LOVE AND HISSES. U~NITED
Antists UAL 8116 $8.98

Interasi: Neot much
Porformance: Lacks preparation
Recording: A bit closasta

“I need this record like 1 need an abscess
behind the car,” remarks Alexander King
at the beginning of the LP. This smart
Alex ateitude is then promptly borne out
by the obviouns lack of preparation that
has gone into his generally uninspired
comments on life and love. Wife Margie
sings two songs in Yiddish on the first
side and two in English on the second.
Maybe they should have vecorded her
without him, $.G.

® PAUL LYNDE: RECENTLY RE-
LEASED. Conusnra CS B384 $4.98

(nterest: Good for faughe

PBF‘OI’ME!‘.CO; Funny gUY

Recording: Satisfactory

Stereo Quality: Who needs it?
The comic world of Panl Lynde is (he
world of the smal)-town back-stapper and
crevnal optimist. No matter what the sit-
wition, he's right there with a chins-up
clich¢ and a ety chuekle. Tu The Tyip
of the Month, which he first did in New
Faces of 1952, he is a badly goved lecturer
just rerurned from four days in darkest
Afvica, Even though his guide broke his
legs parachuting from a plane, Lynde
wasn't oo unhappy because “guides are
a diwme a dozen there.” As for head-
hunters, e happily confides, “Say, they
really become sassy. Better keep your hat
on when you're around them.™

All his other routines are built around
simiilar chavacterizations. No matter how
wild or ghoulish his experiences become,
his reactions reduce them to the perspec-
tive of everyduy experiences. It is (his
guality of understateiuent, perhaps, that

makes him ideal for comedy records. 1t's
an overcrowded fiddd now, but one that
might well find room for the lalents of
Mr. Lynde. S.G.

® LOUIS NYE: HEIGH-HO, MADI-
SON AVE.! With The Status Scekers.
Motivation Researeh Mareh: Ode to an
Ulcer; The Grey Flannel Blues, and nine
others. Riversipe RLP 842 §4,98

{nterest: The advertising game blues
Pariormance: Nye's try
Recording: Safisfactory

Lonis Nye is the third second-banana—
Bill Dana and Davton Allen were the first
two—of the old Steve Allen TV show o
make 2 recovd. Unlike his former col-
Ieagues, who relied on tapes of the show,
to make up their LP%, Mr. Nye boldly
offers himself to tha public with all new
material.  Well, almost all new. Mel
Mitchell, a rather clever lyricist, has taken
the general theme of Madison Avenue
and grafted his words on familiar public-
domain airs. Not all of it is hilarious hy
any means, but I think yonll enjoy such
notions as Five Maytinis and o Miltown
(“that's my daily Iunch"), The Real
“Byand X° Story, and the monologue
Thimlk, Scheme and Plan Ahead,  S.G.

FOLK
® ® LEON BIBB SINGS LOVE
SONGS. Leon Bibb (vocals) with ingtru-

mental  ensciuble  conducted by Mile
okun, Shenandoah; Bivd Song, and

twelve others. Vaxcuarn VSD 2067 §5.95;
Mono VRS 9075 §+.98

Intorest: Excellent repertory
Performance: Not expressive enough
Recording: Good
Stereo Quality: Unbalanced
Leon Bibb has departed from material
particularly ‘identified with the Amcrican
Negro to try to do a.sct of lIove songs from
among the folk. He has chasen good
material from Ireland, England, the Ba-
hamas, and from Negro and white Aweri-
can sources.
Bibb is a well-trained singer with the

intelligenee to understand and  project |

the differing cniotional profiles af these
songs. Yet I wonld wish for a more strik-
ingly individual approach and a morc
imaginative vange of style.

Bibh is wmost cffective when the song
allows him to inteosify his volume and
beat, but the tender and playful songs
are not convincingly tender and playful
enough. One gets too much of the art
singer and tow litile of the folk ¢xpericnce
from which the songs canie.

Why, incidentally, does Vanguard place
Bibh to one side rather than in the
center? N, H.

® TALL TALES 1IN SONG: JIMMIE
DRIFTWOOD. Big Hoss; He Had a
Long Chain On, and ten athers. Vicrogr
LSP 2228 54,98

Interest: Ozark “'soul" music

Performance: Enthusiastic

Recording: Good
Jimumie Driftwood, formerly an Ozark
school teacher, is now a successful adapter
of folk tumes for the pop market and a
professionat folk singer himself. His style
and repertovy is rather litited, but he
does communicate cllfectively his huge af-

HiFi/STEREO
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It Took Eleven Years and One Night to Design
The World's Best Speaker System
The New CITATION X by Harman-Kardon

Stewart Hegeman, Director of Engincering, Cita-
tion Kit Division, Harman-Kardon, Inc.

Stew HEGEMAN owns a big, old Charles
Adams-type wood frame house in New
Jersey. Tt has its disadvantages—but it’s a
rather special kind of house. The original
high-ceilinged living room has been con-
verted into a sound laboratory replete with
morris chairs, the best testing equipment
and Universal Colfeematic machines, Ac-
cording to legend, Stew has coffee now
flowing through his veins instead of blood
—a concomitant of spending night after
night scarching for perfection in audio de-
sign. It was at this house, one night last
summer, that the Citation X speaker sys-
tem was born.

The antecedents of this story date back
to 1949 when Hegeman first heard a Low-
ther driver, That was it; the beginning of
a remarkable collaboration between this
great American audio engincer—now Di-
rector of Engineering of the Citation Kit
Division of Harman-Kardon — and the
highly regarded Lowther company of Eng-
land. Together, they created speaker sys-
tems which became classics: the original
Hegeman-Lowther hom—the great “Grey
Monster’” with its top section of plaster of
Paris and the Brociner Model 4 Horn.

Over the years, Hegeman and Donald
Chave—~head of Lowther—continued to
work together. Ideas were exchanged; con-
cepts discussed and explored. Independent
lines of research into the perfection of
speaker design were followed by both.
Then came their meeting one night last
summer—and the creatfon of Citation X
—the calmination of 11 years of joint and
independent research into speaker design.

Reflected Sound

DESICNED IN THE CITATION TRADITION—
the best regardless of cost—the new speaker
system places no limits upon performance.
It can perfectly reproduce the whole com-

APRIL 1961

plex structure of a musical composition
without adding or taking anything away
from the original performance.

The Citation X diffuses svund in a hem-
ispheric radiation pattern—by a blend of
direct and reflected sound. In creating this
design, the precise process of what oecurs
in a concert hall has now been duplicated.

Audio engineers know that approxi-
mately 80 of the sound in a good concert
hall is reflected from the ceilings, walls,
cte. It is this mixture of direct and re-
flected sound that gives musie its depth
and dimension, its exciting spatial quality.

The Citation X achieves precisely this
eflect by distributing music on vertical and
horizontal planes. Conventional speakers
beam the sound at yon on a horizontal
plane—similar to automaobile headlights, In
stereo, this is akin to listening to the full
orchestra through two holes in the wall.
Replace the conventional speakers with
Citation X and the wall disappears. You
are in the same room with the music.
There is no ping-pong eflect; uo “hole-in-
theaniddle.” All of the mnsic is there in
all of its depth and dimension and reality.
For the first time, the word “presence” has
been made meaningful.

The Lowther Driver

THE BasiC ELEMENTS of the Citation X
are the Lowther driver and the Hegeman
enclosure design—a split, slot-loaded coni-
cal horn, with two 7% fect sections folded
within the enclosure.

The driver is a massive Lowther unit
specifically ecogineered for the Gitation sys-
tem. It consists of four working elements:
e Direct radiation from front of cone.

e Radiation from the midrange “whizzer”
cone which operates between 2000 and
7000 cycles.

o A stabllizer which places a damping
Ioad on the cone and acts as a diffuser
and distributor of the very highs.

@ Radigtion from the back of the main
cone which is directly coupled to the
folded horn, _
Features of the specially designed driver

include: magnetic structure of anistropic
magnetic alloy (Ticonal G) which is the
most efficient magnet material known to-
day; usable frequency range of 20 to
50,000 cps; gap flux—17,500 gauss; total
flux 196,000 maxwells; alwninum voice
coil for increased high frequency effi-
ciency; twin cone construction with' foam
plastic front and rear suspension; no dis-
tortion at crossover frequencies due to
elimination of distortion producing LC
networks.

The Hom

CONVENTIONAL HORN DESIGNS use an
acoustic chamber to couple the diaphragm
to the throat of the horn. In the Citation X,
the chamber is removed and the driver
placed directly into the throat of the hom.
This eliminates the last resonating element
in the horn configuration and results in
absolutely smooth transfer of radiation
between horn and driver.

Instead of the conventional “open
month,” the Citation X horn terminates in
a slot at-the base of the enclosure. This
presents the horn and driver with the im-
pedance of an infinite horn, Thus, phase
shift is reduced within the horn and room
reflections are prevented from entering the
horn’s mouth and reaching the driver.
Pressure Joading by the horn damps com-
pletely the mechanical resonance of the
cone and its snspension.

The interior of the handsome, hand-
rubbed walnut enclosure is coustructed of
Timblend which bhas no directive reso-
nance and is stronger than wood. The
entire internal horn structure is honey-
combed for strength and prevention of
panel resonance.

For those who own Citation units—for
all those who want perfection in speaker
performance—we can recommiend the Ci-
tation X without qualification. The dimen-
sions of the Citation X are 20" wide x
14%" deep x 36%" high—becalise that is the
size necessary for the desizn of the world's
best speaker system.

The Citation X—$250.00
Price slightly higher in the West,
For complete Citation catalog write 10: Depi.

R-4, Citution Kit Division, Harman-Kardon, Inc,,
Plainview, New York.

The Citaton X
A Hegeman-Lowther Desiga

CITATION by kardon |
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O Payment Enclosed [J Bill Me

Toreign ratex; Pan American Union
countries, ndd $.50 per year, all ather
foreign countries, add $1.00 per year.
Maif fo:
HiFi/STEREO REVIEW
HFSR 461H
434 S. WABASH AVE,

CHICAGO 5; ILL.

IN THE U, S.. ITS POSSESSIONS AND

90

tarming, though luckily they do have
some rare momeuts in which to really cut
loose.

Listen. to the way they do “Adventure.”
My, Silvers, as a snsall-time operator sick
of being nagged by his wife (Nancy), barks
at her that perhaps she might have been
happier had she married a more respecta-
ble citizen, Miss Walker, in a state of self-
absorbed reverie, at fivst agrees with him.
Then. swddenly, she comes to her senses
and in a wildly expansive, mocking <ec-
laration, confesses that she woild never
want to give up her life of adventuve.
Even withonut sceing the two performers
on the stage, the number is a little gem.

Or Iisten to Mr. Silvers attempting ro
frighten i business rival while osteosibly
velating the dialogue from the gangster
movies on the TV Late Late Show. Or,
again, Jlisten o Mr. Silvers and  Miss
Walker as they carry on thetr domestic
hickering through the contrapuntal “Take
a Job.”

These specialty bits shine with theatd-
cil brighiness chiefly bucause Mr. Silvers
and Miss Walker are such fine artists—
he as the boorish though ever-cager beaver
buysting with schemes, she as the dead-
pan yealist trying to bring hiin down Lo
carth. Their performances complement
each other so heautifully that the listener
may be glad to vverlook the shortcomings
of some of their matevial, ('This, however,
does not extend o rthe maudlin “All of
My Life,” which even Mr. Silvers cannot
save.)

While the principals are momentarily
cacching their breaths, the ear is serenaded
by the far less intevesting romiantic cxe
pressions. It s no fault of the well-tvained
voices of John Reardon and Nuney
Dassault; it's just that they have very
little of value to work with, Fireworks,”
their first duet, is one of those mile-a-
minute demonstrations of the explosive
nature of love in which the lyrics some-
how seem cleverer than they actually are,
(That Beuty Comden and Adolph Green
atso use the (veworks allusion in "I Know
About Love” indicates ¢ither creative con-
sistency or inspivational drought) How-
ever, "Make Somebody Happy” is 4 good
song. and the rushing legend “Cry Like
the Wind” s an unusnally allecting itent.

Sterea is still not being used for maxi-
i cffectiveness in oviginal-cast record-
ings. Mr. Silvas and Miss Walker sing
“Take a Joh™ from opposite speakers for
no apparent veason, while both “ICs
Legitimate™ and "Adventure” would beue-
fit from somc muvement. Victar has also
become very package-conscions. Do Re
Mi has a peéek-u-buo album cover with a
ved inner sleeve showiug through the
black jacket. This is certainly a valucless
innovation in shew albums, espreially at
a time when Capitol encloses a souvenir
program and Columibia uses 4 double-Rap
cover loaded with color phatographs,

@ DRESSED TO THE NINES. Orig-
inal-cast recording. Ceil Cabot, Gordon
Connel), Bill Hinnant, Gerry Matthews,
Par Ruhl, Mary Louise Wilson, with Wil-
liam Roy and Carl Norman (dno-pianists).
MGAI E 3914 OC $4.98

Intarest: Parts have it
Performance: Good company

Recarding: All right

Alehough the previous Julius Mouk revues
were preserved for posterity throngh the
good offices of Offbeat Recoxds, it naw
scems that MGM is picking up the tab,
This changeover in Jabels means nothiug
as far as the material goes: it js still en-
tertainment for the East Side New York
“In” group, and, as such, has its share of
amusing numbers as well as some preity
deadly ones This time, we have, among
others, a song in praise of Con Fdison's
excavatory work (which sounds like Mere-
dith Willson crossed with LEQith Sitwell),
a sales pitch for a paperback book store,
and a threnody for a city landmark, “Bring
Back the Roxy to Me,” a dull picee whose
only excuse for being is the subtitle, " The
TFall of the Housc of Ushier.” O maore
generdl interest are a clever number in
which the US. Government uses the
television-nd technique to sell its domes-
lic and foreign policies, and a fonny rou-
tine about smoking, which sonnds like
something from the repertory of Mike
Nichols and Elaine May. Ceil Gabot,
Gordon Connell, and Gerry Matthews are
seasoned veterans of the Monk Repertary
Company, though my favorite of the
group is a newcomer, Mary Louise Wilson.
The vecording seems to have been taped
tharing an actual performance at the Up-
stairs at the Downstairs supper club where,
apparently. the customers “bravo™ cvery-
thing but the price of the dvinks. 8. G.

® BORBBY SCOTT PLAYS HIS ORIG-
INAL MUSIC FOR A TASTE OF
HONEY. Helen's Themey Peter’s Theme:
Heat Music; Rain Music, and  cight
others. ATLaxTie SP 1355 §5.98

Interest: Jazz show music

Performance: With spirit

Recording: First-rate

Stereo Qualily: OK
This is the jazz score from (he Broadway
play, ardl it is done by fwo groups: a piano-
tenor-bass-drums guavtet, and i similar
unit plos steing quartet, The music, T
feel, is of intevest mainly o those who
have seeht the play. On its own, it i
rather disjointed and does not seem to
proceed long enough in any one diree-
tion. The players are all capable musicians,
and Scott brings to the piang a sort of
furious excitentent such as Hurricane Jack-
son brought to boxing. The string quartet
is well integrated and produces some good
effccts. Now and then the cnsemble gets
a good bluesy feeling. The stereo effect is
pronounced, R.J.G.

® WILDGAT (Gy Colemnan and Carolyn
Leigh).  Original-east vecording.  Lucille
Ball. Kcith Andes, Edith King, Paula
Stewart, and others, with ovchestva and
chorus, Johin Mowis corul, RCA Vicior
LSO 1060 $5.98

Interest: Dry hole

Performance: Energetic

Recording: Perfect

Stareo Quality: Satisfactory
No, I'n afraid not. Lucille Ball wvies haxd,
the cast tries hard, and, most assuyedly,
the conductor and the arranger try hard,
bul there is no disguising the fact that
this is a very ordinary score. Composer Cy
Colemair and fysicist Cavolyn Leigh have
come up with only a very few songs that

HiFi/STEREO

€,



When you hear thelr quality of performance and sound, you'll know why we say these exceptional works of album
artistry surpass anything on today's market! z%o * You are cordially invited to listen to a specially recorded Premier
demonstration with selections from each of the albums...now at record stores everywhere. (%) b K & *

L3371t PR

PORTRAITS IN BRONZE
Bessie Griffin & the Gospel
Pearis LMM-13002/LSS-
14002 An almost unbeliev-
able voice surging with
powerful emotion against a
chorus of wild, handc¢lap-
plng jazz. Hear: | Believe,
Bye and Bye, Lord Don't
Move The Mountain, Some-
times' | Feel Like A Mother-
less Child, 8 other spirituals.

write for complete

THE MAGIC BEAT The
Unique Rhythms of Richard
Marino LMM-13003/LSS-
14003 The thrill and beat of
an excitingly different musi-
cal sound, presented by one
‘of the nation's leading
arranger-conductors. Listen
to: Fever, Seventy-six Trom-
bones, Poor People of Paris,
Colonel Bogey, High Noon,
Lover, and 6 others.

TS

T Pt Stoys ot FUO HATNR

THE MAGNIFICENT XIi The
Fantastic Strings of Felix
Slatkin LMM-13004/LSS-
14004 Memorable motion
picture themes and instru-
mental favorites in rich,
lavish sound. Hear: Exodus,
Song From Moulin Rouge,
Never on Sunday, Sun-
downer’s Theme, Laura, Un-
chained Melcdy, 6 more.

PARADISE FOUND The Fan-
tastic Strings of Felix Slatkin
LMM-13001,LSS-14001 A
native Hawaiian ensemble
blended with sweeping
string backgrounds. Excit-
ing! Hear: Moon of Mana-
koora, Beyond the Reef,
Sweet Leilani, Hawaiian
Wedding Song, Aloha Qe,
Little Grass Shack, 6 others.

catalog:..LIBERTY RECORDS, DEPT. Z-4 HOLLYWOOD, CALIFORNTIA

APRIL 961
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STEREO/HiFi CONSULTANTS

Buying Hi-Fi or Stereo?

BONAFIDE Offers...
Top Brands Only

Lowest Prices

Special Package Deals
Trade-Ins Accepted
FREE! Technical Advice
Full Guarantee

Fast Delivery

SPECIAL! FRESH
2400° MYLAR TAPE
(Made for us by loading U. S. firm)

$298 Buy 12, Get

ea. One FREE!
Send For FREE Bargain List

BONAFIDE Electronics
Dept: HFSR-4, 72 Cortlandt St., N.Y.C, 7
WE WILL NOT BE UNDERSOLD!

hay
You Saw It
in
Hiki/STERED
REVIEW

KEEP YOUR HEAD!

8efocre you buy, send for
our special fow prices
on your high fidelity re-
quirements. You'll be
glad yau did.

Ask teo for our unusual

money-saving catalog, A-12.

KEY ELECTRONICS €O.

120 Liberty St.. N. Y. 6, N, Y.

HI-FI Components

Tapes, Actessories
SLEEP LEARN KITS

Unusual Values

J_MERITAPE_

Low cost, high quality record-

1523 HE Joritho Turnplke
New Hyds Park, N, Y.

DRESSNER

% MAIL ORDER HI-FI ==

You can now purchase all your Hi-Fi from
one reliable source and be assured of
perfect dalivery. We deliver most hi-fi
components, recorders and tape with'n
24 hours. SEND US YOUR LIST OF Hi-FI
REQUIREMENTS FOR OUR WHOLESALE
QUOTATION and FREE calalogue. WE
WILL NOT BE UNDERSOLD. Write us for
proof of this statement.

CARSTON otV vy

a

buy BRITISH EQUIPMENT
) frpmlihe United Kingdom
R Mail Order Speciallsts]
WD o AvPLIFIERS o MOTORS
® TUNERS @ SPEAKERS o PICK-UPS
Al) goods Packed, Insured and Shipped promptly
at minfmum cost. Send us details of your nseds!
0. C. GODDWIN (Safes) Ltd. (Dept. R.)

7. THE EROADWAY, WOOD GREEN,

LONDON. N.22. ENGLAND,

“ PON CALLING THE WORLD, ..
_‘i KEEP HI-El COSTS LOW-

<X )

€’. , Youbct we'dbe.....

It we were lo lell you

mﬁ ¥ All abost AUDION's
“Out of this Wora
H( FL Values,

audign

2§5-K Oxford Rocd
Massopegua, New York

~OUT OF SPACE? -

state.

NEVER FAIL—ZONE YOUR MAIL
The Post Office has divided 106 cities into postal delivery
zones to speed mail delivery. Be sure to include zone number
when writing to these cities; be sure to include your zone
number in your return address—after the city, before the
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talgic old-timers may remember Odelte
Myrtil, the etevnal soubrette, playing it on
her violin. Here, however, it is sung in
the hest beey-and-pretzels ymanner by tenor
Martiv Ritzzmann. As for the voice of the
Tady cast in the dtle role, I should like o
think the faule is that of the engineers.
The album notes are very sparse. $.G.

s e o b N T
® COUNTESS MARITZA (Ewnierich
Kdlmdn, Julius Bramner, Alfred Griin.
wald).  Marika Németh, Peter Minich,
Herbert Prikopa, Monika Dahlberg, Sonja
Dyaksler, with the Vienna Volksoper
Chorus and Orchestra, tie Grosstadikinder
Choir, and Elemcr Horvath Gypsy Band.
Anton Paulik cond. RCA Vicror LSC
2106 $5.08

Interest: K&lmén's masterpiece
Petformance: Great spirit
Recording: Satisfactory
Stereo Quality: All right

Bruno Retords has already favored us
with a complete performance of Kalmin's
Commtuss Mariten (50160/61—mono only),
and now RCA Yictor offers a program ul
highlights from the operetta. On almaost
every count exeept completencss, the cugs
rent release is far superior. The sound
is much bater: he principals, and par-
ticufarly Marika Németh as the Countess,
have better voices, and the ehornses we
better trained. Yet the real reason for the
pleasures of this performance is that it Is
conductedd by Anton Paulik, who con-
ducted the first performance of the work,
in Vienna in 1926, Save for a vather dated
juzzy upproach to the comic wumbers, he
is uble to invest the mivsic with all the
dash and theatricality i must have to re-
main fresh and appealing for listenevs
today.

“Konmun® Zigan, kommy” Zigan,” the most
famous aria, is splendidly sung by Perer
Minich, and I think you will cnjoy the
way Sonja Draksler intones the sensuous
gypsy song “Glick ist ein schaner Trowm.”
The gay waliz duet “Mein leber Schalz”
antl the sweetly vostalgic “ 0 schane Kind-
erzeit” will doubtless also have the sus.
ceptible weeping abour the dear, dead
days of romantic Vieuna. $.G.

L e R I
® DO RE MI (Jule Styne-Betty Coinden-
Adolph Green). Origival-cast recoriing.
Phil Silvers, Nancy Walker, Nancy Dus-
sault, John Reardon, David Bums, and
others, with orchestvit and chorus, Lehman
Engel cond. RGA Vicror LSOD 2002 $5.98

Interest: Mainly for the principals

Performance: Fine company

Racording: Tops

Stereo Quality: Could be improved
Onc of my sincere regrets is that the era
of original-cast albums hepan aker the
heyday of such great Broadway clowus as
Beatrice Lillie, Victor Moore, and Jimmy
Durante, to name just three. Thus it is
someLhing of a treat to have the leuds in
Do Re Mi taken by two such unabashed
descendants of the old-tisne kuockabomnt
comics as Phil Silvers and Naney Wialker.
Unfovtunately., however, they aye aboutl
the only genuvine treat on the disc. Things
sug desperately when they are not per-
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stereo: persuasive [provocative [percussive

Jusl Released!

Just Released!

taming the temperamental harpsichord

The musical score of one of comMAND's newest albums called for
an unexpected harpsichord . . . and that was a problem. An Eng-
lish harpsichord with the best of reputations was shipped across
the sea. But the trick was, how to capture and hold its sonicaliy
temperamental sounds within a complex orchestration. 35 micro-
phones were tested until coMMAND technicians selected the one
that would faithfully sustain and blenad quick-silver harpsichord
notes into the music. Taming the harpsichord is cnly one
innovation that makes coMMmanD the ultimate in stereo sound.

COMMAND is Stereo ... These are the records that made the

critics say: ... Stereo didn't make COMMAND; COMMAND made
Stereo! Because it took commanp to finally give you the great
new sound ... the new musical excitement stereo promised.

That's why commanD records are consistently #1 and #2 on
America’s best seller stereo charts. So technically perfect,
COMMAND records are used by most stereo and hi-fi equipment
manufacturers to demonstrate true fidelity.

4 [INCOMPARABLE ALBUMS JUST RELEASED BY COMMAND!
FAR AWAY PLACES starring Enoch Light and his orchestra, featuring harpshk
chord and exotic percussion, RS 822 SD.
Incredibly rich and shimmering arrangements—Calculta, Waltzing Matilda;
Banana Boat Song, Third Man Theme. 8 others. Discover an unexpected
harpsichord. temple blocks, bongos, guiros, claves.
PROVOCATIVE PZRCUSSION VOLUME 1l. RS 821 SO.
The (atest addition %o the secries that reveals what stereo is all about. Even
more technically and musically perfect than its predecessors. The Continental,
Adias Muchachas, Let’s Do It, Theme from Exodus and 8 more.
THE PERSUASIVE TROMBONE Of URBIE GREEN and his orchestra, RS 815 SD.
The most polished. versatile trombone playing today by Urbie Green. At Last,
Moonlight Serenade, My Silent Love, Let’s Fall in Love, B others.
ROMAN GUITAR, featuring Tony Mottola and his orchestra. RS 816 SD.
Under his talented fingers. the strings sing, they soar, ¢croon and leap into
sudden daneing galety. Sorrento, Non Dimenticar, Arrivedecei Roma, 9 others.
tha greatest advance
in sound since
hi-fi was invented

records

NATIONAL LIST PRICE:
COMMAND MONAURAL $4.90
COMMAND STEREO $5.98
COMMAND 4-TRACK TAPE $7.35

Available at NO THARGE...complete 4-color catalogue of COMMAND fecords. Address Command Records, DeptiHR-2, Patamount Bidg., 1501 Broadway, N.Y. 36



STR AN PERCUSSION'S 8IG 3

STEREO INTRODUCTORYAP'R'I'C!'E g 1
(Ragulatly $5.68) 52-98

E SLS 1021

‘Around the World

in Percussion

BILLY MURE trav-
erses the globe on
the wingz of thrill-
ing percussaton vie
“Arvdpund The World,"
“In A DPersian Mar-
ket,”” “Potlicoats of
Portugal,* ete.

SLS 1010

Hawailon
Percusslon

BILLY MURE blands
great guitar with su-
perl) rhythmic pervus-
stoh on ‘"Uawalinn
War Chant,” "Song Of
The Tslands,'” *'Blue
Hawaii” plusi

SLS 1017
Latin Percussion

JOSEPH MATTERA

presents pulsuting, ex-

citing percussion with

*“Juangle Drums,”

““Amapola.” “Mnlu-

LA guenn” and morg,

. T for the very besl in Percussiony Vacsls,

STRAND Initremantals, Humor and Variety albums
producsa for your iening ple.sure,

LOCAL RECORO DEALER (S SOLD OUT OF
I;v'v&?ﬁ“o PERCUSGION YOU MAY OADER OIRECY.

— i s v A ——— - —— — e W—— —— ¢

STRAND RECQRDS

157 Wost $7th Stccete Now York 19, N. V.

Encloscd 15 KN payment for._____.cop; o‘!‘ Arouad

° n ¥

The World In ion ? La¥in ] awallan
Perecusaion I al tho speoial Inwreductory price of $3.98 oach.
NAME .. a.:--0c00. Neeetassoroerossanisanmos aven
ADDRESS ., ., .. ....-..- PR R L

B
Ploase send check or Money Brder only
YHIS OFFER EXPIRES JULY 1, 1862

Bogeh AC—210A—20 W Sterea Amp,..$ 99.95

Bogen TC—200-A—FM /&M Tuner.. . ... . 128.95
Garrard RC-210 Changer-& Base........ 49.00
Shore M70—8iam. Cart....... WP RS h
2-Univ. S-80 3-Way SpK. Sys. ........., 113.90

AYi-interconn. Cabfes.:......5t..0..v. 496

i.n\,m.\  MHigh Fidel- ::iﬁlar l'.:atalogﬂ‘ i
" regularly 507 o ke 7o 5

yours FREE whem Yau YOUR COST .. 252.00
ARk (ot quoistlons. Nv —_——
ohiigation (o buy. “:0532“ over

co... 18975

Our policy: ‘“We Will Not Be Undersold.” Test
us . . . send far quotations on package or singfe
components. FREE WHOLESALE CAVALOG.

Hi-FI RECORDING TAPE

7" Spools - Splice Fraa - Freq. Resp. 20-15KC

31 12:23 24&Up
124 1200’ Acotate §$4.28  $1.17  $ .99
fBA 180D’ Acelate 179 1.59 1.45
18M 1800’ Mylar 2.09 1.99 1.85
24M  2400° Mylar 2.99 2.69 249

Any assortment permitied for qluanllty discount.
Add 15 per spool postage, 10¢ 24 or more.

PRE-RECORDED YAPES — RCA-VICTOR, BEL-
CANTQ 2 & 4 Track. Write for Complete Catalog
FREE, and Wholesale Discounts.

JR. TAPE SPLICER Reg. $6.50 Special §2.98
DELUXE TAPE SPLICER ** 8.50 K 3.95
SHURE M70 Dlam,

Stereo Cartrigge " 24.00 1298

(- HI-FIDELLTY-®
I FL[IEI;.IY 0

“The Havse Of Low Low Prices”

1799-H First Ave., New York 28, N. Y.
86

MONO DISC MISCELLANY

MORE NEW ENTERTAINMENT ITEMS RATED AT A GLANCE

Sound
TITLE Interost  Performonce  Quollty Scora
SLEIGHRIDE—Randy van Horne $ingers, Vv VvV IVVyvy 11

It Happened in Sun Yalley, What Are Yon Doing
New Yeor's Bve, Baby I1's Cold Outside, The First
Soewiall o/ the Winter, Jinale 8ulls and & others.

Everes) LPBR 5932 $3.98

THE RHYTHMIC FINGERS OF PETER NIELSEN .

—~Peter Nielsen, plana, and rhythm. Vv AA A A4 1o
The Rain in Spain, Summertime, | Wanns Love You

Cha Cha, Get Me 1o the Church on Time, Jensara

and 6 others.
Evores!) LPBR 5115 $3.98

A ORY MARTINI, PLEASE!—Cy Walter, piano.

Jus® One of Those Things, Where Have Y:.w 8een?, vy AA VYVY 10
Anything Goes, Al Throuah the Night, | Ged 3 Kick

Oor of Yau, You Are Too Beautitu!, April in Paris

aad ) others.
Westminster WP-6120 $3.58

ZYEVE AND EYDIE—Sfove Lawreace and Eydle Vv Vv JVv
ormo.
8esame Mucho, Party Doll, Frenesi, Make Yourself
Corfcertabla, I've Gotta Crow and 7 olhers.
Coral CRL 57336 $3.98

Ff,f,?,"é YOUNG SINGS THE BEST OF FARON Vv Vv e 9

Y .

Riverboal. Face lo the Wall, Everytime I'tn Hissing

You, Alons Wilh You, | Hale Mysefl and ) cthers.
Capitol T-1450 $3.98

YHE ALL-AMERICAN MUSIC OF GEORGE M. Vv Vv v
COHAN—Paul Renard on the Wurllfrer Plpe Digan,
Hasrigan, So Leng Mary, May's A Grand Old
Name, | Want Te Heor A Yonkes Doodic Tune,
Forty-Five Minutes from Broadway and 7 &thors.
Rlverside RLP 345 54.92

POWI—Billy May with Bly Band. Vv Vv vy 8
When Your Lover Has Gone, Unforgettable,
Huguetta Walta, Lemsan Twist, Say It 130t So and

& others.
Capliol Y 1377 $1.98

POLKAS IN RI-Fl—Roland Znlaelti, Raymond vv Vv vév
Jowart, Milan Gramantlk, accordlons, and fhelr
ensembles. d
Scram?!, Alpenblick, His Favorite, Mountaip Birds,
The Gay Poshillion and 7 ofhers.
Bruno BR 50126 $4.58

HOOPLA! BANJO POLKA JAMBOREE — Uacle vV vV Jvv
Jobn Call and His Kielbasi Six. _
Heopla, Caplain Jack, Imperial Poika, Bunny Bun
Poika, Hi-Fi Polka and 7 others, .
Riverside RLP B4 $4.98

CHA-CHA-CHAS, MAMBOS, RUMBAS — Belilni vV Jvv JvV
and Mix Orchestea with vocals, X 3
Tequila, Tango Pueste en Rumba, £l Reloj, Paralba,
Fiesta Cubana ond 7 others.
Vor VX 26210 §3.98

THE 8IG VOICES. THE BIG BANDS. THE 8IG I vy NN
SONGS—The Ray ENIs Orchesira and Chorus,

Je~ey Bounce, Skyliner, In the Mood, Stomping ot

the Savoy. Sentimental Journey, Tuxedo Junction

and 7 ethess.
MGM E 3842 $3.98

ADVENTURES IN PARADISE—Allred Apska, Roy vV Vv vV
Smeck, Terorofua, and The Isfanders. Ny
Adventures in Paradise, Ke-Lu-La, The Moon of
Manakoors, Vahine Taumoty, Isle of Samoa and 7

ofhers.
ABC-Paramount ABC-3D $1.98

‘OTT TIME—Yommy Off, electric organ. v Jvv Vv 7
Pagan Love Song. Dog Town 8lues, Dill Pickles.
Hoindustan, Yancey Special and 7 others.

HiFiRecord R 723 $4.95

PLAY, EMERY, PLAY—Emery and His Vielin of vy Jv vy
Love with orchastsa and chorus,

This Love &f Mina, Just Ssy { Love Her, These

Feolish Thinas, When ! Fall in Love, Summerstime

and 7 others,
ABC-Paramoont ABC-3%4 §3.98

YALY (Vol. 2)—The DiMara Sisfers, v vV vy
Planilunio. 11 Nostro Concerto, Tango of Love, La
Pafoma, Scrivimi, Romazntica, Vitrie and £ obhers.

Roulefte R 25124 $3.98

YOUNG AND WONDERFUL—Fablan. v v vy 5
Youny ond Wonderful, All of Me, Think of Me,
Tate Ma, Dead | Do and 7 orhers.

Chancellor CHL-89802 $3.98

HAPPY TIME CHA CHAS—Ricardo Juarer and His v v vy 5
Orchostra.
Too Young Cha Cha, Cha Cha Militaire, Kiss Me
Again Cha Cha, Sweet and Lovely Gha Cha, Young
at Hearl Cha Chs and 7 others.
Grand Award GA 33422 $3.98
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Explanation of symbols:
®=monophonic recording
® =stereophonic recording

Borders precede recordings of special merit

R R R S
POPS

LI T ™Y
® PERCUSSIVE VAUDEVILLE:
HARRY BREUER AND HIS ORCHES-
TRA, The Sidewalks of New York; Popu-
larity; Rustic Dance and nine others.
Aupio Fiperrty DFS 7001 $5.95

Interast: Lots of fun

Pecformance;: The right pit band spirit
Recording: Bright and clear

Stereo Quality: Appropriate

Featuring a whole battery of vaudeville
sound elfects, conductor-arranger Harsy
Breuer has produced an espedally happy
program of typical vandeville music.
There's a tap dance from speaker to
spcaker in The Sidewalhs of New York, a
“sand dance” in Rustic Dance, a simu-
lated dog act in The Whistler and His
Dog, and other aural recreations designed
to gladden the hearts of those who still
loirg for the grand old two-a-day epoch.

I do wish, though, that Audio Fidclity
had not chosen to designate its new “pin
your ears back” scries as “Doctored for
Super Stereo,” with a hypodermic needle
as its symbol. There’s -.enough spurious
stereo going aronnd withont being brazen
about it. $.G.

® ROSIE SOLVES THE SWINGIN'
RIDDLE. Roscmary Clooney (vocals)
with orchestra condacted by Nelson Rid-
dle. Angry; Some of Thesé Days; By My-
self, and nine others. RCA Vicror LSP
2265 $1.98

Interest: Resilient pops
Pecformance: Buoyant
Recording: Vivid

Stereo Qualify: Yery good

Rosemary Clooney iz an unusually intel-
ligenc individual, and un-sclf-conscious
pop singer. Nelson Riddle has provided
her with an effective but rather predict-
able orchestral background, similar in jts
functional clarity and crisp dynamics to
his scoring for Frank Sinatra.

The collaboration, while tasteful, could
have resulted in more zestful spontancity
if the formula had been changed. Miss
Glooney, while not a jazz singer by strict
definition, does have a strong beat and a
natural flair for ieprovisativn, and she
really ought to be recorded with a small
combo of expert jazzinen and allowed
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maximum freedom of expression. She is
capable of more surprises than she shows
here., N.H.

odo o o A b o A D P e oA
® DON SHIRLEY TRIO. Water Boy;
Where's My Bess; The Man 1 Lone; Blue
Skies, and eight others; Caoence CLP
3016 $3.98

Interest: Broad
Performance: Flawless
Recording: Superb

This is an unusnal sort of album, as most
of Don Shivley's are. It is nol jazz, nor
is il classical or pops. ft is a sort of
“good” music—if there is such a thing—

Dox Swmvey
Beautijul touch, tremendous technique

that is melodic and well played and full
of delightful litide points of interest,
Shirley has 2 heautiful touch, a fine sense
of interpretation, and tremendons tech-
nique. He is accompanied hy cello and
buss, audl thicy make very pleasant and
interesting musical sounds in various pop-
ular songs and folk tunes. The rccording
is cxcellent. R.J.G.

® DOTTLIE SLOOP PLAYS SONGS
FROM THE GREAT MUSICAL SHOWS.
Gooadbye, Boys, I'm Through; Cricket an
the Hearth; Irene, and thirty-two others.
GoyneN Crest CR 3071 $4.98

Interest: For of/d old-timers
Performance: With affection
Recording: Beautitul

Stereo Quality: Good enough

Did you ever hear of a musical called
The Rose of Algeria? Or The Three
Twins? Or Chin Chin? If you have, and
are at all sentimental about the show
tunes of the carly years of this centary,
you should probably find much to delight
you in tbis album. For pianist Doilic

STANLEY GREEN NAT HENTOFF
Sloop has grouped hére no fewer than
thirty-five songs—many of them long for-
potten—from the pens of such pioneers
ag Victor Herbert, Ivan Caryll, Karl
Hoscling, andl Jerome Kern, and has come
up with a program that re-creates much
of the irresistible charm that once was to
be found along the Great White Way

5.G.
® DAKOTA. Dakota Statou (vocals)
with orchestra divected by Benny Carter.

If I Love Again; Weak for the Man;
Trapped, and nine others. CarrroL ST
1490 $4.98

Intersst: Synthetic personality
Parformance: Undistinguished
Recarding: Very good

Stereo Quality: Excellent
Dakota Staton has certamly hecome move
sophisticated in recent years. In the proc-
ess, however, the raw, often ferocious
emotion of her first records has been
diluted. Nor, for all the added polish,
has a strongly marked Dakota Staton style
yet emerged.

She is still melodramatic in ballads; and
while she is more at case than before in
medivm-tempo swing, there remains a
pervasive artificiality of emotion, swhich
gives the impression that she is mnechani-
cally rcpeating a scries of well-rehicarsed
routines. Miss Staton, in short, has be-
come prafessional enough, but she is still
characterless. N.H.

THEATER

® COUNTESS MARITZA (Emmerich
Kdiman, Julivs Brammer, Alfred Grin-
wald). Ursula Richter, Martin Ritzmann,
Rita Zorn, George Pallesche, Richard
Westewayer, with Radio Leipzig Or-
chesrra and Chorus, Herhert Kegel cond.
;l_nggo BR 50160/6) two 12-inch discs
§7.

Interest: K&lm&n's masterpiece
Performance: Yariable
Recording: Pinched, at times sheill

Countess Maritza, with an English libretto
by Harry B. Smith, was one of the big
musical hits of Broadway in 1926. Bruno
Records has done us all a service -in mak-
ing the original Viennesc work available
in its entirety for the first time, though I
do think they could have fonnd better
singers and given them better sound. The
work is firmily imbedded in the Ruritanian
operctta tradition, but, taken on its own
terms, it does provide a score that is filled
with rich, xipe musical sentiment. The
most familiar avia, “Komm* Zigan, homm’
Zigan,”™ i3 beuter known in English as
“Play, Gypsies, dance, Gypsies,” and nos-
(Continued on pnge 88)
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You will proclaim the new Audio Fidelity e
Percussive Jazz alums the greatest | pup CUS S
examples of engineering sound reproduction |~ "~ .. . JA77
skill you have ever heard on any lahell | 252"

> Swanstlp

Moanin"

PERCUSSIVE JAZZ, Vol. 2...The thrilling ricochet sound % Doct d Faigh
in the swinging, modern jazz idiom. Specifically de- Doctore Tender Trap
signed to highlight ultimate stereo '‘directionality,” for Just u Time
maximum signal, balance, and definition. Outstanding Everything's Caming Up Roses
arrangements by Sid Cooper. Better than anything else Sllllel" snd others
you have heard in percussive high fidelity! Stemo

DFM 3007 /DES 7007

L&) ANDIQ FIDELLYY DFS *0os

BOB PRESCOTT presents [Kfeemoruokie)

AUDIO FIDELITY.

NEW RELEASES!
Wi cUT OUT

CARTOONS IN STEREO—DFS 7008
CARTOONS IN SOUND--DFM 3008
Bob Prescott, long-time peer of the
professional sound effects men,
gives his talents full expression in a
mad variety of comical sound situa-
tions. Alded by the many voices of
Cy Harrice.

T0 BAWDY SONGS GOES To
COILEGB g & OSCAR

CHECK |7
. & S YOUR

* 6% & TURNTABLE
Gt SPEED

of- At last, more Bawdy Songs by
Oscar Brand on a campus kick!
Youth will be served Frat house
favorites with a spicy flavor.

STEREO 5 (A ~Y=T° ) STEREQ |

JEWISH =
ISRAELI

[ PAVORITES

Jobnay Puleo & His
Harmoaics Gang

THIS IS THE
NEW AUDIO FIDELITY
STROBOSCOPIC LABEL

O

The strobe pattern on the record lobel when
viewed under a 60 cycle neon or fluorescent
light source should remain in position if
the furntable speed is correct. if there
is a marked “walking’ of the
stroboscopic pattern the
turntable is off speed.

AITTTTTIIN

“olu %l acpn.g ¥
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suMABE 43110018

America's Greatest Tramped Artist

AL HIRT
SWINGIN'

DINIE

SYCREIPNARIC AVEA PeOEREET bROAR

Saq is 8 L) N Dow

ooy 2 o Ry
Deedbirem  tumw Vma

w hra e e
Wewvie s et by

U RO T A T R R T AR Y Y ]
S OCTERY as JEISMIPRANIC MISA GOLISLT Jagv)

| e e } B Zh STADIUM ORGAN-CHICAGO

AL MELGARD ¥ioziinsctncsen

Setections include: Hava Selections include: Milenberg Selections include: A Felicid- Selections include: Armerican
Nagila, Tzena, Tzena, Bei Mir Joys, Shine, Beale St. Blues, ade, Aquarela Do Brasil (Bra- Patrol, Columbia. The Gem Of
Bist Du Shein, Roszhinkes Mit Deep River, Ain't Misbehavin’, zil), Bahia, Delicado, Apanheite The Ocean & Dixie; Semper
Mandlen. Moonglow. Cavaquinho. Fidelis; King Cotton;

AFLP 1950/ AFSD 5950 AFLP 1927/AFSD 5927 AFLP 1939/AFSD 5939 AFLP 1908/AFSD 5908

SUGGESTED LIST PRICES: AFLP and DFM Series—$4.98; AFSD and DFS Series—$5.95
For FREE catalogues of stereophonic and monaural LP albums and 2- or 4-frack tapes: Dept. R4
AUDIO FIDELITY INC. ¢ 770 ELEVENTH AVENUE ¢ NEW YORK 19, N.Y.
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Vardt
LA TRAVIATA
+ MOTTO . ‘Uﬂtl * MERRILL
ROMIL OV1RA

Beethoven
APPASSIOHATA
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Spectacular as The
Greatest Show on Earth
Ringling Bros. and
Barnum & Bailey

Lrwo N8O o - - ==t
/ ol soned red Fem LIVING | STEREOQ |5 |V~ : I
s st v o 0 T (9 Ao [t s

* TCHAIKGYSKY CONCERTO Ho, 1 -. Rambery
VAN CLIBURN £ The Student Pmn L
RIRTL | RONBRASHUN, Eondurtor ;-MAR!O LANZA

*Based on Mfr's Nationally Advertised Pricca — Optional with Dealer
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-\ The 101 portable

e

OVER 4% HOURS

ON ONE TAPE!

with the amazing new Sony 101 Portable Tape Recorder

This remarkable instrument has so many more top quality
featares than any other bantam portable on the market,
yet sells for only §99.50. Full seven inch tape reels (twice
the capacity of most), instantancous two-speed selecetion,
dnal-track recording and playback, V.U. Meter, automatic
tape lifters. safety lock record button, dynamically bal-
anced flywheel. dynamic microphone — and many, many
more! Investigate the umazing Sony 101—lightweight. com.
pact, and with bigh-fidelity reproduction to meet the most

critical standards.

Other Sony tape recorders
include the 4 track stereo
deck ar £89.50, the 262SL
with parallel and sound-on-
sound recording a1 §199.50
and the Sterecorder 300, a
complete § & 2 track port-
able stereo tape system at
only £399.50, ® For liter-
ature or nearest dealer
wrile Superscope, Inc.,

Dept: 8 Sun Valley, Calil.

S ONY SUPERSCOPE LT tapeway to Stereo

THE
COMMON GROUND

ATLANTIC LP 1343 BB

MAN N§

AFRO-JAZZ SEXTET
& FOUR TRUMPETS

An Album Unique in SOUND
and MUSICAL CONCEPTION!

Jazz flutist Herbie Mann recently
returned from a 14-week concert tour of
Africa. Native music he heard there is
combined in this new album with Afro-
Cuban rhythms and the modern jazz
idiom. Backed by vibes, 4 trumpets and
5 percusslonists, Mann has created a
brilliant LP with enormous range of
rhythmic expression. Herbie Mann is an
exclusive Atlantic recording artist.

Availoble stereo $5.98 and monaurel $4.99
Wirite lor complete LP catalogue and stereo disc disting.

TLANTIC RECORDS

157 Wesl S7th Streer, New York 19, New York
82

MADISON FIELDING 360
40 WATT

STEREO AMPLIFIER

MANUFACTURER'S BPECIAL PURCHASE!
Superbly-mude Sterea Preamp —Amp. engluecred
and constnucted by the company that created the
Cresby muttinlex slereo Yrondeasting system, This

unil was fafr traded at
s899s

$162.00.
While limited supply
lasts
o Exctusiyve null circujt tor
chonnel balaneing.
s Solfd brass front panel;
10 indicator lights.
s Fully guarantced in
wrl@ng by manufacturer.

e 20 clean wutls per chans
nel. B0 watls lotal peak.

e Plat response 20 to
30,000 cycles z0.5 db,

s All controls, N; to (il-
{ers, otc. 12'inputs.

Shipped Express Colloct In Originaf
factory Sealed Corton!

anill WO END JEND EEED W Sl metd -q
LYRIC HI FIDELITY, Inc. |
1192 Lexinglon Ave., New York 28, N. Y.

I T enclose $89.95. Scnd, express colleet, one Madi-
son Fiadding Mode! 160 Stereo Ampm‘\cr. I{ this
l order arrlves after stock x5 exhausted, you will

Immedliately relurn my check.oy money urder. l

N et LD S nde ik o5 MY l
l Address ..

Clty/Zone

NewYorkers save hipsingl Gome uaur xbhearoom. Hra: 11 ta 8, Men thre Sat.
e p— — w— Susty SIS SORS0 UEED S mmm R, A G

and sound with Fred Fennells fine Mer-
|cury recordings. By all micans avoid (his
Westminster rvelease. Julius Herrmann’s
boys huff and poff, in and out of wune
sometimes together and sometimes not.
Theiv  gemiitlich  Vieunese
Jh;n‘d]y the proper gait for Sousa’s vigorous
prancing. J.T.

[ e o e S o
® HARRY JAMES TODAY. Undecided;
Lyes; Satin Doll; Enseinble, and six others,
MGAM STC 3848 §7.05

Intersst: Fino swing band
Performence; Warm
Recording: Good
Stereo Quality: OK

Although the James band is cast almost
completely in the Connt Rasic mold, ks
imitation of the Count is veally sincore
flattery. The tunes on this tape are all
very well played, and the band has a glori-
ous singing quality that comes from the
musicians’ obvicus enjoyment of playing.
There ave also good, if undistinguished,
solnists scattered throughowt the band sec-
tions. James himself is a first-rate trgm-
pet player who siill swings in the good old
style.

A slight tape hiss, which is audible in
the piano solo passages, is regrettable bur
not unbearable. The recording setup has
the brass on the right and the reeds o
the left, which may be clfective stereo but
is hardly true-to-life. R.J.G.

IR I e s
® SPECTACULAR PERCUSSION:
ROGER KING MOZIAN. South of the
Rovder: Crezy Rhytlnn: Cavioca; 1 Got
Rhavthm, and ciglt orhers. MGM ST°C 3845
$§7.05

Interest: Percussive paps

Performance: Good

Recording: Tops

Steego Quality: Good
Versatile Roger King Mazian, band leader,
arranger, trnpet player. bongo dremwmer,
dancer, and choreographer. joins MGM'S
Eddie Heller 1o produce a sizzling albnm.
Despite the implications of the tile, the
tape: is  essentially composed of lively
swinging tunes in which rhe percussion
departnient does not always dominate the
ensemble. “‘Spectacular Percussion,” pro-
moted and eagineered as a vivid sterco
experience, still manages to be an enter-
taining dance album. Jeords

o o o A e o R e o o b
® SONGS OF THE NEGEV. Oraniul
Zabar Troupe with Geula Gill. Lamid-
bay; Findjan; Hora Henchaut: Shednmali,
and eleven others. Evrerra ETC 1512 §7.95
Inierast: Atfractive lsraeli folk musie
Performanca: Vary good
Recording: Excellent
Stareo Quality: Good
The reclumation and farming of desert
areas by the Israclites of modern timex
is the inspirational basis for this collection
of attractive folk tunes, Achmivably per-
formed by the troupe clled Oranim Za-
bar, the songs are xeplete with the rhyth-
mie siyle typical of the modern Israeli
imanner,
An admirable tape, skillfully performed

l and well engineered, its only weakness s

its lack of variety. J. T,
HiFi/STEREO
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AND NOW IN ANSWER TO THE QUES-
TION OF SO MANY THRILLED GIGOLO
OWNERS “IF THIS 1S WHAT YOU CAN
OFFER FOR $15.00 WHAT CAN BE DONE
FOR A REASONABLE AMOUNT MORE?”
IN ANSWER TO THIS WE PRESENT THE
GIGOLO IL

HERE IS A SYSTEM WITH THE ABIL-
ITY TO REPRODUCE SUCH REALISTIC
SOUND, HANDLE LARGE AMOUNTS OF
POWER AND REPRODUCE SUCH EX-

TENDED FREQUENCIES BOTH HIGH
AND LOW THAT WE DO NOT RECOM-
MEND IT FOR HOMIE USE. A SYSTEM Of
THIS TYPE WOULD MORE SUITABLY
BE USED IN PROFLESSIONAL APPLICA-
TIONS, SUCH AS THEATRES, AUDITO-
RIUMS, OR LABORATORIES, BUT FOR
THOSE WHO FEEL THEY MUST HAVE
SOUND REPRODUCING EQUIPMENT
BEYOND THE LIMITS OF HUMAN PER-
CEPTION WE OFFER THE GIGOLO 1I
FOR PUBLIC SALE.

SPECIAL NOTICE

All units purchased from A. E. S. Inc,, either the recommended Gigolo I for home use, or the Professional Model
Gigolo 11, arc completely covered by our 100% MONEY BACK GUARANTEE. Upon receipt of your Gigolo, if
you find any of the statements made in this advertiscment were misleading or untrue, or if your Gigolo is not con-
pletely satisfactory cither in workmanship or performance, including reproducing frequencies and handling power
beyond your requirements you may return this unit to the factory for full purchase price refund.

ORLON AcousTic TERMINAL $161P TO AMPLINER § OHMS
ODAMFINING MATIRIAL —
-

| 32" WOOD CONSIRUCTION

PNEUMATIC LOADING

MARIMUM CONTROU
VOICE COIL 20N OF

STANDING WAVE CONRE DIAmENIR

DISTORTION SHIELD.

ULTRA. HIGH FREQUENCY  HIGH PRESSURE YOICE
WIDE ANGLE TWEETER COIL AR RELEASE |

ACOUSTICAILY TRANSPARENT
Galll CLOIK

10° HIGH COMPLIANCE —d
WOOFER, ALMOST 1" CONE

Gkt SILCONE ARLATED
£0G€

APRIL 1861

1437 RENFORCED ENCLOSURE

A.E. S. Inc.

3338 Payne Ave,, Clevoland 14, Ol'no ‘
‘Gentlemen please s"hlp. S (oo M e ngolo 1 —-515 00:Each

Name .......:...

[ Address .........

- Gity and Statci ..o
: Enclosed find: check

A XK Gigolo 11—$49.50 Each

- Lunderstand these units are guaranteed and'if T am not satisfied 1 may: 3
return for a full purchase price refund

o ey e IR ey Py e e s by i me et earay 1
..... LRI Y. SR AP P | Bt P e AT |

; —
..... ‘\!...............';_._..-.‘.:...r.,...-.:. ‘7
...... _.......,...moneyoxden..;....I.,-.,,_-._.-._. |
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GIGOLO 1

It is the belief of A. I. S. Inc,, that we have de-
veloped the high hdelity industry’s first perform-
ance duplicator, by this we mean, not just the unit
to reproduce sound close to that of the real thing,
but to give such a live performance that it would
be considered not only reproduction but duplica-
tion, to the point of temporary deliverance to the
live performance.

This may seem to be quite an elaborate statement,
but along with our own opinion we have in the
past two years had many customers who have pur-
chased our Gigolo speaker write in and tell us of
comparison tests conducted in their homes with
originally purchased speaker systems costing in
many cases well over $100.00, these units consid-
ered to be the industry’s finest. Although their
original system was a fine picce of reproducing

= INT TR MOONELTRON ORTCATEN (O T1Sm OACLIINTS
¥ sy il 8av-0x (o8

e SO, TRIRIED £DCE

e MOVITKAAY TRANSFIRINT CERL CLOTH

CEOT LCUATK SAMMIREE AT ——
TS 7 N (CURLNE WOCRE,
P IR AR LU

SUANE AT VBN 01 - 14050 CASS -
Ty WO (ORITRTGN

14" quarcotry DMLY

GIGOLO |

equipment it was still only reproduced sound,
where in the casc of their newly purchzsed Gigolo
the sound seemed to be alive.

This remarkable performance plus the fact that
we have sold in the past two years thousands of
Gigolos, on a 100% GUARANTLL, cash return
basis and have received only .5% (one half of one
percent) returns, should prove that this is not just
another advertising claim but a reality.

In the past, we have guaranteed the Gigolo to
sound better than any bookshelf speaker manu-
factured for home usc on the market today re-
gardless of price or your money back. We still
make this offer and at the original price of $15.00
cach. Please place your order now to insure rea-
sonably prompt delivery.

The GIGOLO 1 is constructed
with a resonant resistant wood
product of at least %” thick-
ness throughout, its outside di.
mensions are: 24”7 lang, 12”7

high, 94" deep. The heavy

construction and the fine work-
manship suggest a volve far
exceeding its low, low price.
All units sold on 100% money
back Guarantee. Price $15.00.
Unfinished Only, F.0.B, Factory,

The GIGOLO It is made of the finest select
natural birch. All the wood used for the en-
closure is at least %” thick. Outside dimen.
sions are 24" long, 13%A” high, 12" deep.
Qur grill cloth is supplied by one of tha
country’s largest manufacturers of acoustic
grill material. Your GIGOLO Il comes to you
completely assembled and sonded ready for
finishing in either blond, walnut, cherry, mo-
hogany or ebony. AN units sold on 100%
money back guarantee. Price—3$49.50. Un-
finished Only, £.0.B. Factory.
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says MARILYN KING
of the famous King Sisters
Capitol recording stars

“990" 4-TRACK STEREO
TAPE RECORDER
COMBINES THESE FEATURES

* “Instant” multiple adjustment head « 4-
track stereo record/play » 4-lrack monaural
record/play = 2-track stereo playback « dval
head outputs * dual pre-amp outputs » dual
power amplifier outputs « dual monitor
speakers « portable and easily custom
instalied.

NEW! FOR YOUR CUSTOM
INSTALLATION — THE ROBERTS 139-D
TAPE DECK & A-505 AMPLIFIERS

(as used in Model 990 above)
Send for Roberts greal NEW Sterco tnfonna-
ion Kit. 34 lape applications covered. Enclose
25¢ for handling and postage.
Roberts Electronics, lnc. Dept. HFSR3-A '
829 N, Highland Ave., Los Angeles 38 /
Please sund me: )
[ Roberts Stereo Tape Information Kit con-
thining 19 stereo and moneural applications. }
enclose 25¢ lcash, stampy) for poslage and (
handling. |
[} 'The nume of my nearest dealer. |
O 1 want a free, no-obligation demonstration, :
Name__ 1
}
[}
}

Address
City, State.
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4-TR. ENTERTAINMENT

® SWING DAT HAMMER: HARRY
BELAFONTE. Look Over Yonder; Grizzly
Bear; Diamond Joe; Rocks and Gravel,
and five others. RCA Victor FTP 1025
$7.95

lnterest: Pops folk music
Performance: Dramatic
Recording: Excellent
Stereo Quality: First-rate

Although I am not a Belafonle fan, T ve-
gard this LP as guite well done tech-
nically. The vocals and the accompani-
ment ave astutely designed for maximum
dramatic effect, and the material, taken
from folk sowrces, is excellent. However,
for those who have hewrd the original
Library of Congress archive recordings of
Diamond foe and Anollier Mun Done
Gone (composition of the former is baldly
attributed to Belafonte), the comparison
between Belafonte’s versions and the orig-
inals is hardly to his credit. R.J. G,

®' DIAHANN CARROLL AND THE AN-
DRE PREVIN TRIO. The Party's Overy
Sping Is Here; I Should Care; Where dre
You, and eight others. Unttkp  ArTists
UATC 2214 §7.95

Intersst: Limited
Performance: Spotty
Recoeding: Good
Stereo Quality: Passable

Diahann Carvoll is a limited singer whose
tendency to pose and contrive makes hey
sound like a half-baked amalgam of Lena
Hovie and Eartha Kitt, with few of the
virthes of either. There g 2 bad tape hiss
throughout, and the right channcl is over-
loaded all the time. The accompaninient
by Andre Previn is quite good; he plays
with considerable sympathy for the sing-
cr's problems, Bot that is not enough to
raise this effort above the trivial. R, J. G.

R T e e i 2 e e A 3
® GERSHWIN AND GUITARS: AL~
CAIOLA ORCBESTRA., The Man I
Love; Fuscimating Rhiythm; A Foggy Day;
Staivway to Paradise, and eight others.
Time ST/2010 $7.95

Interest: Swinging Gershwin

Performance: Imaginative

Recording: Excellent, but close

Quality: Highly directional
Al Caiola, placing constant stress on stereo
divectionality and using that fcility as an
important springboard, cleverly arranges
some of the most swinging Gershwin on
tapc. Using only about sixteen men, he
manages to make them sound like a large
band.

Cainla’ uses the statement and answer
technique for sterco purposes, but man-
ages to be logical without sacrificing
everything to sonic pyrotechnics.  pg

® SOUSA MARCHES. Deutschmeister
Band, Julins Herrmann cond. Stars and
Stripes Forever; Semper Fidelis; Liberty
Bell; Royal Welsh Fusiliers, and eight
others, WESTMINSTER WTC 145 §7.95

Interest: For band buffs

Performance: Sad

Recording: So-so

Stereo Quality: Passable
If you regard musicianship as a preregiti:
site to the cnjoyment of Sousa’s cver-stiv-
ring march music, then you will be safe

= e = - - ————

"ROBERTS
Magie Memory

is the

BREAK-THROUGH

you've been waiting for!
says GLENN FORD

GLENN FORD Joins o
Host of Music Lovers
in Acclaiming the
Startlingly Different

440" MAGIC MEMORY
4-TRACK STEREOPHONIC
TAPE RECORDER-REPRODUCER
WITH BUILT-IN STEREO
SOUND SYSTEM

The sensational Roberts '‘Magic
Memory" automatically re-plays all or
any selected portion of a recorded
tape « Fastest re-wind in history + Re-
cords and plays 4-track stereo  Plays
2-track stereo + Records and plays 4
monaural tracks » Complete with
power amplifiers & speakers, i

ALSO AVAILABLE: Model 144 DPA with
pre-amps only — in portable case.

Send for Rober(s great NEW Stereo Informa-.
tion Kit. 31 tope applicafiona covercd. Enclosc
25¢ for handling and postage.
Roberts Electronles, inc. Depl, HFSR-3-0 ;
829 N. Highlang Ave., Los Angeles 38 H
Please send me: ]
(] Roberts Sterco Tape Information Kit con- |
taining 39 slereo and monaucal applications, 1 |
enclose 25¢ (eash, stamps) for postage and 1
handling. 1
{7 The name of iny nearest denler. [}
0 I want a frce, no-obligation demonsiration. ‘l
)
t
1
[}

Name -

Address,
City. State.
- e o - o . e [}
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ElechoYoree

ULTRA-COMPACT SPEAKER SYSTEMS

in kit form

Now Electro-Voice takes the mystfery out of ultra-compact

speaker systems. No longer are the components a “sealed" secret.
You see what you get, know what you get, and enjoy the fun and
econamy of building your own speaker system. All the materials
and instructions you need are included in the package. These new

kits are exactly the same as the carefully-designed, assembled
systems currently sold by Electro-Voice. Systems that
produce a clarity of sound that enable you to feel the deepest
bass, marvel at the effortless clarlty in the midrange, and
delight in the brilliant definition of the upper harmonics.

ouptsvanding value
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Performance Depends o Component Quality

Within cach Elcctro-Voice system, every compaonent is englneerad to
complement perfectly the others with which it is used. Some of the
outstanding features you'll be receiving are illustrated in the cutaway
view of the Esquire 200 featured above: (1) Substantial magnetic circuits
tor maximum sensitivily, power handling capacily, and uniformity of
response. (2) High compliance viscous damped cloth suspension for
smooth response and low resonant frequency. (3)Edgewise-wound voice
coil for most effective use of available magnetic energy. (4) Die-cast
frames Yor greatest reliability of performance. (§) True electrical cross-
over, at exceptionally low frequency of 200 cycles, to minimize all forms
ot distontion associated with the use of woofers covering the mldrange.
(6) Midrange speakerin a totally isolated cavity for outstandingly uniform
response throughout the range over which itis employed. (7) Sonophase®
throat structure ang integral diffraction horn to give virtually unequalled
high frequency response range, with excellent coverage of the whole
listening area. (8) Two level contrals which permit exact adjustment of
response characteristics to personal taste and individual acoustic
environments.

A Variety of Prices and Performance

The Esquire 200—Now the value-packed Esquire is available in three
different forms . .. the handsome Esquire 200, the economical unfinished
Esquire 200 Utility and the new Esquire 200 Kit. Each is a full three-way
system with a 12” woofer, 8“ cone-type mid-range speaker and E-V Super
Sanax very-high-frequency driver. Esquire 200—14" high x 25" wide x 13%"
deep. Hand-rubbed Walnut, Mahogany or Limed Oak..... $133.00. Esquire 200
Unfinished Fir Utility—14" high x 23%" wide x 12" d2ep. ...$107.50. Esquire 200
In easy-to-assemble Kit form—14" high x 23%4" wide x 12" deep...... $93.00.

The Regal 300—A premium-qualily, three-way system utilizing the finest
quality components to assure the best sound passible in a small-sized
system. Deluxe 12" woofer, a Deluxe 8° cone-type midrange speaker, and
a compression-type, diffraction horn-loaded very-high-frequency driver.
14" high x 25" wide x 13)4" deep. Walnut, mahogany, or limed oak.....$179.00.
Unfinished fir..... $149.00. In Easy-to-assemble Kit Form. .. .. $125.00.
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It's all Empire—from the remarkable 208 belt-driven 3-speed turntable—so quiet that only the sound
of the music distinguishes between the turntable at rest and the turntable in motion . . . to the famed
Empire 98 transcription arm, so perfectly balanced that it will track a record with stylus forces well
below those recommended by cartridge manufacturers. A handsome matching walnut base is pro-
vided. And, although we leave the choice of cartridge up to you, we can't help but recommend the
Empire 108, the first truly compatible mono-stereo cartridge. The empire 108 in the 98 arm tracks
superbly at 114 grams. The price of this magnificent playback system, less cartridge, $145.50.

troubador
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