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It Gives You Power, Efficiency And Anti-Lock
Imports Give You The Option To Spend More.

Grand Am's new overhead cam engine gives you all the driving punch you want with the fuel efficiency of EPA est MPG o
for §11,899" To get ABS on Toyota Camry, you have to spend $15,613 On Honda Accord, $18,045 No wonder Constuners Diges

*MSRP including dealer prep. Tax, license, destination charge and optional equipment additional

‘Z PONTIAC CARES... with an extensive 3-year/36,000-mile, no-deductible warranty (see your dealer for terms of this limited warranty) plus 24-hour Roadside Assistance
PONTAS  Call toll-free 1-800-762-4900 for more product information and dealer locations. (#]» BUCKLE UP AMERICA! ©1992 GM CORP. ALL RIGHTS RESERVED




Brakes, Standard.

'5 city/35 hwy. The security of automatic door locks and the control of advanced anti-lock brakes are also standard, all
t1amed Grand Am"® a “Best Buy” in its class. The idea’s simple: More car, for less money. At the right time.

The New Grand Am SE.

PONTIAC.
A New Kind Of Excitement V.
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) Critics called it
lascivious, unmusical,

and
tasteless.”

all its grandeur.

Hear

1t In

Jesus Lopez-Cobos

In 1875, the reviews of Carmen were so bad
that after 33 performances Bizet became ill
and depressed, and died.
One critic said it was licen-
tious, an incarnation of vice.
Another (Tchaikovsky) said it

would become one of the most

Jests Lapez-

ey~ popular operas in history.

Cincinnatl’ e o s [

Symphony They were both right,” says maestro Jesiss
ra.

Lépez-Cobos.

“As a Spaniard, I can empathize with the
themes. But as one whose background is most+
ly operatic, | know the motivation of the music.
For instance, Don Jose’s music should sound
‘sarcastic’ And Carmen’s themes should, in-
deed, be sexy. The work should evoke visual
as well as musical images. Listen, and you
will see them”

The job of recording engineer Jack Renner

was to sit you in the best seat in the house,

“And to re-create, as accurately as possible,
what happened in time and space””

“Re-create” is the operative word. Unlike
rock, which is typically massaged and ‘fixed
in the mix,” orchestral music is best captured
the way it sounds in the hall. A combination
of direct and reflected sound that comes first
from the musicians and, nanoseconds later,
from the room.

“We used three meticulously placed omni-
directional mikes going direct to digital two-
track and then straight to CD. There is no
mix, no EQ, no compression, no processing
of any kind” What there is, is Bizel. At his
most lascivious.

Visit a Boston Acoustics dealer and listen
to this Telare disc on a pair of T93011 loud-
speakers.

Music this good should be heard on speak-
ers Lhis good.

BostonAcoustics

True audiophile
speakers, the
Boston T930 It
Towers are
among the
finest in the
world at any
price - despite
the price. They
are worthy of
Bizet, of Lopez-
Cobos, and of
the best seat
in the concert
hall provided
by Renner.

GET AN UP CLOSE CD OF BIZET'S CARMEN SUITE, L’ARLESIENNE, AND SYBPHONY NO. 1 INC MAJOR PERFORMED BY THE CINCINNATI SYMPHONY.
Send check for $5.00 (U.S) for shipping to: Boston Acoustics, Dept. S, Box 625, Holmes, PA 19043, Allow 46 weeks for dellvery. Otfer good until Aprll 30, 1992 or while supplies last.



Cover
The Yamaha KX-930 is one of many
high-performance analog cassette decks
available today. See page 55 for a buying
guide to blank tape and cassette decks
and page 44 for tips on how to select the
optimum tape for your machine.
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DDDead? by
The SPABS cod.e——a three William
letter designation (such as e
ADD) indicating whether Livingsione
analog or digital technology and

was used, respectively, in
recording, mixing, and
mastering a CD—could be
history soon if the group that
invented it has its way. The
Society of Professional Audio
Recording Services recently
recommended that the code be
discontinued, arguing that
current audio technology is too
complex for the code to
explain accurately what went
on throughout the record-
making process.

Nipper's New Recruit
BMG Classics' top-of-the-line
label, RCA Red Seal, is
probably the most prestigious
in the history of recording
classical music. Among the
artists presented on RCA Red
Seal have been the singers
Enrico Caruso and Leontyne
Price, the conductor Arturo
Toscanini, the pianists Artur
Rubinstein and Van Cliburn,
and the flutist James Galway.
The latest performer added
to the Red Seal roster

is General H. Norman
Schwarzkopf, who

was the commander

of allied forces in

the Persian Gulf

War. General
Schwarzkopf, now

retired, is making L

his RCA debut as
the narrator of
Aaron Copland'’s
Lincoln Portrait in
a recording by
the Saint Louis
Symphony
conducted by
Leonard Slatkin.
It is due in stores
on February 11,
the day before
Lincoln’s birthday.
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Glenn Kenny

Stamp Out Technophobia
To reduce consumer confusion
and “technophobia,” the
Electronic Industries
Association's Consumer
Electronics Group (EIA/CEG)
has published the new
Consumer Electronics
Terminology Dictionary.
Designed as an educational
tool for sales personnel so
they can help consumers make
informed buying decisions, it
is useful for anyone interested
in home audio or video,
mobile electronics, television,
computers, and so forth. For
nonmembers of the EIA single
copies of the 78-page, soft-
cover book cost $4.50 postpaid
from Electronic Industries
Association, CEG Office of
Member & Industry Relations,
2001 Pennsylvania Ave., NW.,
Washington, DC 20006-1813.
Reduced prices are available
for bulk orders and for EIA
members.

Best Sellers

The Recording Industry
Association of America has
certified as multi-Platinum (for
multimillion sales) the
following recordings: Garth
Brooks, “Ropin’ the Wind"”
(Capitol), five million; Michael
Bolton, “Time, Love anc
Tenderness” (Columbia), four
million; Guns N’ Roses, “Use
Your Illusion II” (Geffen), three
million; Madonna, “The
Immaculate Collection” (Sire),
three million; Bonnie Raitt,
“Luck of the Draw” (Capitol),
two million.

Sound Environment

Koss Corporation, the maker
of Koss Stereophones, is
distributing free ear plugs at
music and sporting events as
part of its on-going effort to
make the public aware of the
long-term effects of exposure
to sound-pressure levels

==Y

above 95 dB and to teach
people ways to protect their
hearing. The new program,
called “"Support Your Right to
a Sound Environment,” began
at a Metallica concert where
sound levels as high as 116 dB
were measured. Koss
distributed 10,000 sets of
earplugs. The campaign will
last through 1992.

Mega Music on PBS

On February 24, PBS will
telecast a concert by the tenor
Luciano Pavarotti and his
friends, "Pavarotti Plus,” in
the Live from Lincoln Center
series, now a General Motors
Mark of Excellence
presentation. It is the one-
hundredth broadcast in the
series, which has won seven
Emmy Awards.

On March 2, on PBS, Live
from Lincoln Center will
present a celebration of the
Rossini Bicentennial (no,
Virginia, Mozart wasn't the
only one). The world-beating
cast includes Marilyn Horne,
June Anderson, Thomas
Hampson, and Samuel Ramey.

Other PBS musical shows in
March include Natalie Cole
singing the songs of Nat King
Cole in the Great
Performances series, now
underwritten by Texaco, on
March 7. Also on that date will
be a special concert by
Crosby, Stills, and Nash and
another by Neil Young.

On March 10 a nostalgia
blowout called “Those
Fabulous Forties” will feature
Doc Severinsen, Jack Jones,
and Tony Tennille. (Sonny Tufts
isn't listed, but we're hoping.)

On March 11, Juliet Prowse
and Bobby Short host the "Big
Band Ballroom Bash,” and
there is a documentary called
“The Magic of Bing Crosby”
and a concert by Neil Sedaka.

Check local listings. O

ILLUSTRATION BY TERRY ALLEN
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A Very Hot Offer From Sony.

Sony is celebrating 1992, the 10th
anniversary of the (0, with a red hot offer.

Buy any Sony Discman® Portable CO Player
or Sony Portable CD/Radio/Cassette Recorder
between December 27, 1991 and April 5, 1992
and Sony will pick up the tab for up to 3 hot (D
titles. So start shopping around for your new
Sony. And as soon as you're sold on a particular
model, check your model number on the chart
below to see how many hit CDs you're entitled to.

CATEGE®1 | CATEGORY 2 MiMiEu®=
© @

o1 D-101 (FD-50 D-Tés
0-33 0-202 | CFD-55 0-35
D-66 CFD-68 0-303
D-124 | CFD-501 D-555

D-180K | CFD-440 (FD-100

D-802K | CFD-454 CFD-120

D-808K | CFD-460 CFD-755

CFD-470 CFD-765

CFD-775

1A TWO THREE
iioes £ FREE CDs FREE CDs
(The number of (s you receive depends on which
Sony Portable CD Ployer you decide fo buy.)

We think free CDs for our portable (D ployers
is 0 great way fo COMPACT DISC
celebrate o decade ’
of music excellence.
With Sony.

The Leader in
Digita! Audio.™

™

10™ ANNIVERSARY

d handling)

irchase any

Artist/Title Selection Artist/ Title Selection
Michoel Bolton Michel Boffon 38537 | Peter Tosh Legolize It 34253
Heart Litte Queen 34799 | Luther Vondrass  Never Too Much 37481
The Byrds Greatest Hits 09516 | Glorlo Estelon Eyes of Innocence 39622
Bruce Springsteen  Wild, Innocent, Sade Stonger Thon Pride 44210

E.Strees Shuffle 32432 | Aerosmith Gems ey
Julio Iglesias Julio 38640 | Jomes Taylor n 8
Johnny Mothis Johnny's Greatest Hits 34667 | Sarch Voughan  Brazilion Romance 4251
Simon & Gurfunkel Sounds of Silence 09269 | Big Audio Dynamive #10 Upping Street 40705
Neil Diamond Heortiight 38359 | Bob James Touchdown 35554
Ozry Osbourne No Rest for the Wicked 44245 | Ston Genn The Best of Two Worlds 33703
Quiet Riot Menial Health 38443 | Macido Domingo  Perhaps Love 7242
Ted Nugent Ted Nugent 33692 | Bronford Marselis  Romonce For Sazophone 42127
Morvin Gaye Midoight Love 38197 | Judas Priest Sin After Sin an;

Isley Brothers Greatest Hits, wl. 1 39240 | Leanard Bernstein Favorite Overtures 46113

To receive your €D's, moil this coupon postmarked no loter than May 5, 1992 olong with the bar
code {with the model number on it) from the carton of your Sony (D Portable Playe, o copy of
your dated soles receipt ond o check or money order {no cash} for $2.00 {poyable Yo Somy
Corporation) for shipping & hondling to: SONY HOT €D OFFER, PO. Box 1147, Terre Haute,
Indiona 47811,

Cleorly print your selection number(s) below:

( )

{optional choice if one of your
preferred fifes is unavailable)

Nome

Male Female Age

Address

(ity State Tip

Model # Seriat Number

Dote purchased Tel

Offer good only an Sony Discman® Portable (D Players ond Sony Portoble (D/Rodio/Cassette
Recorders-those mode{x beginning with D ond CFD. Sony reserves the right fo substitute
compad! discs bosed on supr or availability. Limit one Gift Package per qualifying Sony (D
ployer purchased, Offer vol iJonly fn the Confinental U.S. {Includes Alaske, u((udex Howaii).
\hixe where prohibited by low. Misuse of offer will void coupon. Please ollow 6-8 weeks for
delivery. ©1992 Sony Corporation of America. All rights reserved. Sony, Discman, The Leader
in Digital Audic, ond Compoct Disc 10th Anniversary ore trademorks of Sony. 0016
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HERE'S Why
| Eht:.\’ewﬂorkiinwﬂ
“A lu[ I“ “PINNACLE LOUDSPEAKERS HAS ACHIEVED
WONDERS WITH ITS PATENTED VERSION OF A
| BASS REFLEX ENCLOSURE.
— Hans Fantel, October 21, 1990
| Stereo Review |
“AT LOWER LEVELS THE SOUND CHARACTER OF

THE PN5+ SYSTEM WAS AMAZINGLY CLOSE TO
THAT OF OUR REFERENCE SPEAKERS WHICH COST
NEARLY TWENTY TIMES AS MUCH'...QUITE
REMARKABLE...!”

— Julian Hirsch, January 13988

HicH FiDELITY

“...THE PN6+ IS & MUST HEAR MODEL FOR YOUR
AUDITION LIST.”

— Robert Lang, November 1989

“THE LARGER PN8+ WAS SHOCKINGLY GOOD FOR
THE MONEY...”

— Peter Mitchell, April 1990

Inc.

“G0O0D SPEAKERS FOR LESS THAN $200 ARE
HARD TO FIND. THE PINNACLE PN5+...BOASTS
TRUE HIGH FIDELITY SOUND IN SMALL CABINETS.”

— Cary Lu, September 1990

| Stereo Review |

“HEAR THE PN8+...ESPECIALLY IF YOU ARE LOOKING
g FOR AN EXCEPTIONAL VALUE IN A SPEAKER.”
— Julian Hirsch, July 1990

Hearp ENouch?

A Patented Loudspeakers from $150 per pair.

PINNMCLE

Model PN50 New Center Shamnel & Video Speaber 255 Executive Drive, Plainview, N.Y. 11803 (516) 576-9052
CIRCLE NO. 26 ON READER SERVICE CARD




IT BEGAN WITH THE JUKEBOX.

AND EVOLVED INTO THE NEW TM1, WHICH LETS YOU PLAY AND
PROGRAM AN INCREDIBLE 18 CDs.

ITS 6-DISC MAGAZINE CARTRIDGES LET YOU CATALOG MUSIC,
AND ALSO WORK IN OUR CAR CD CHANGER.

ONLY PIONEERY THE LEADER IN MULTI-PLAY CD, OFFERS
YOU THE TM1.

LONG LIVE ROCK 'N ROLL.

© 199 Plorc<r Eiectroni

) PIONEER
The Art of Entertainment

Call 1-800-421-1606, ext. 323, for the dealer nearest you.

TM1 18-Disc CD Changer.
Includes offer for free additional 6-disc magazine.




Nakamichi

Nakamichi’s first all-in-one stereo
system, the Soundspace 7, combines a
CD changer and a receiver in one chassis
with a pair of matching two-way speak-
ers. The changer features the company’s
MusicBank system, which enables the
user to store six CD’s in the unit while
playing a seventh in the single-disc tray.
The player has fifty-track programming,
three random-play modes, and four re-
peat modes. The amplifier uses Harmon-
ic Time Alignment circuitry for lower

Onkyo

The TA-RW909 is the first Onkyo
dual-well dubbing deck.to carry the com-
pany’s top-of-the-line Integra designa-
tion. Each transport has three motors
and circuits for Dolby B and Dolby C
noise reduction as well as Dolby HX Pro
headroom extension. Onkyo’s Accubias
control enables the user to fine-tune

PRODUCLS

distortion; the quartz-lock tuner has ten
station presets. Input and output jacks
are gold-plated, the fluorescent display
has an automatic dimmer, and there is a
60-minute sleep timer. Dimensions of
the receiver/CD changer unit are about
21 x 4% x 12% inches; the speakers are
about 11% x 17% x 9 inches. Price:
$2.200 complete. Nakamichi America
Corporation, Dept. SR, 19701 S. Ver-
mont Ave., Torrance, CA 90502.

Circle 120 on reader service card

recording bias. Other features include
Power Glide tape loading and random
play (usually found only in compact disc
players). The deck has a fluorescent
display and comes with a full-function
wireless remote control. Price: $700.
Onkyo, Dept. SR, 200 Williams Dr.,
Ramsey, NJ 07446.

Technics

The SL-XPS900 is the first Technics
portable CD player to use the company’s
1-bit MASH digital-to-analog conver-
sion system. It also features twenty-four-
track programming, a wireless remote
control, a headphone-cord remote con-
trol, and an optical digital output. When
the supplied rechargeable batteries are
used in tandem with a pair of AA alkaline
batteries, the unit can play up to 10 hours
continuously. The player’s S-XBS cir-
cuitry is said to enhance low-frequency
response, and a Live Sound function
adds ambience effects. A soft carrying
case, multivoltage AC adaptor, and sys-
tem connection cord are included. Price:
$369. Technics, Dept. SR, 50 Meadow-
lands Parkway, Secaucus, NJ 07094,

Cirecle 121 on reader service card

Pinnacle

The Pinnacle PN50 two-way book-
shelf speaker system uses the compa-
ny’s Diaduct port technology. Magneti-
cally shielded, it can also be used for the
center channel in a surround-sound sys-
tem. The PN50 has a 5%-inch mineral-
filled polycone woofer and a l-inch
ferrofluid-cooled metal-dome tweeter.
Bandwidth is given as 45 to 21,000 Hz,
sensitivity as 87 dB. Nominal impedance
is 8 ohms, and recommended amplifier
poweris 10to 125 watts rms. The cabinet
has rubber feet to protect supporting
surfaces. Dimensions are 7V x 14% x 6Y4
inches. Price: $125 each. Pinnacle Loud-
speakers, Dept. SR, 255 Executive Dr.,
Suite 310, Plainview, NY 11803.

Circle 122 on reader service card




NEW PRODUCTS

Carver

The five-channel HR-895 is Carver’s
first audio/video receiver with Dolby Pro
Logic decoding. It is equipped with sev-
en audio inputs, four composite-video
inputs, and three S-video inputs. Other
ambience modes include Hall, Matrix,
and simulated stereo. The main front
channels are rated for 110 watts each,
the center channel for 75 watts, and the

Coustic

The Coustic RTA-33 is a digital one-
third-octave graphic equalizer and real-
time analyzer that can be custom-mount-
ed in a car’s dash; the chassis pulls out
for security. Using a high-speed digital
signal-processing (DSP) circuit to handle
data, it can average 256 pink-noise re-
sponse measurements in just 10 seconds

Lift Discplay

The Liftboy Junior Cabinet from Lift
Discplay holds a total of 160 compact
discs in eight compartments with slide-
out trays. Each CD caseisheld initsown
slot so that users can flip through a tray.
The tempered glass door is opened by a
touch latch. Dimensions of the matte
black. wood-laminate cabinet are 14%: x
29%» x 12% inches. The Liftboy Junior
comes ready to assemble. Price: $149.
Lift Discplay, Dept. SR, 115 River Rd.,
Suite 105. Edgewater, NJ 07020.

Circle 128 on reader service card
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rear channels for 35 watts each. Differ-
ent sources can be selected for different
rooms at the same time. The tuner fea-
tures Carver’s proprietary Asymmetri-
cal Charge-Coupled FM Detection tech-
nology for improved reception of poor
stereo signals. Price: $1,200. Carver
Corporation, Dept. SR, P.O. Box 1237,
Lynnwood, WA 91763.

00

o —

and store the result for comparison with
other measurements. Other features in-
clude selectable input sensitivity, a par-
allel printer port, a pink-noise generator,
and a peak-hold switch. Price: $1,395
Coustic, Dept. SR, 4260 Charter St.,
Vernon, CA 90058-2596.

Circle 127 on reader service card

Canton

The Ergo 100 is part of Canton's new
series of floor-standing bass-reflex
speakers. The three-way system has two
9-inch woofers and a 6-inch midrange, all
made of graphite-reinforced polypropyl-
ene, and a l-inch tweeter. The midrange
driver is isolated in a separate chamber
and positioned above the tweeter to cor-
respond with the listener’s ear level.
Frequency response is given as 18 to
30,000 Hz, sensitivity as 93 dB. Nominal
impedance is 4 ohms. Maximum recom-
mended amplifier power is 250 watts per
channel rms. The cabinet measures 45 x
11 x 13 inches and is available veneered
in black or white ash, walnut, oak, or
mahogany; high-gloss black, white, and
mahogany are extra-cost options. Grilles
are perforated steel plates that can be
painted to match the cabinet. Price:
$3,500 a pair. Canton Electronics, Dept.
SR, 915 Washington Ave. S., Minneapo-
lis, MN 55415-1245.

Circle 129 on reader service card

All produet information is provided by
the manufacturers and does not represent
the results of tests or evaluations by
STEREO REVIEW. Suggested retail prices
were current as of press time but

are subject to change without netice.



OV YOUR FAVORITE MOVIES ON LASERDISC.

. SLASERDISCS*

COLUMBIA HOUSE
LASERDISC CLUB

1400N. Fruitridge Avenue, Terre Haute, IN 47811-1112

ces With
8052002

Plus a chance

AC o to get one

see oeTalLs BeLow. more disc at
great savings!

Here's a great way to build a collection of your
favorite movies—on laserdiscs! Just tell us
which 3 laserdiscs you want for $1.00 each,
plus shipping and handling. In exchange, you
agree to buy four more in the next two years,
at regular Club prices {currently as low as
$29.95, plus shipping/handling}-and you may
cancel membership at any time after doing so.
What's more, you can get still one more movie
for the low price of $14.95 and have less to
buy later (see complete details in coupon).
Free Magazine sent every four weeks
{(up to 13 times a year), reviewing our Director's
Selection—plus scores of alternate cholces,
including many lower-priced laserdiscs. And
you may also receive Special Selection
mailings up to four times a year. (That's up to
17 bwying oppontunities a year).

Buy only what you want! If you want the
Director's Selection, do nothing—it will be sent

HOME ALONE "« | 1042082 | E.T: THE EXTRA. automatically. If you'd prefer an alternate
THE EMPIRE STRIKES BACK # | 0910092 | TERRESTRIAL « | 6811062 zlg?né ‘;’;g”%:; g"' t]fl::tdr:tall the _’&sgozsz
rd alway: Vi y e specified. An
TOTAL RECALL 2276032 | BACK TO THE FUTURE « | 2114092 YOTAL sty hase VA DAY 1o ik .0, you
THE ABYSS « | 8811022 | BACKTO THE FUTURE PARTIII | 4970082 ! e Sl ¥ ) '
may retum the selection at our expense.
DIE HARD « | 3676072 | PREDATOR 3649012
EXCALIBUR 6021022 | BLAZING SADOLES wonos2 | Money-Saving Bonus Plan. If you continue
THE BLUES BROTHERS 2117062 | THE EXORCIST so0s0¢2 | YOUrmembership after fulfiling your obligation,
THE DEER HUNTER * [ 2124072 | BULL DURHAM 2360002 | You'll be eligible for our generous bonus pian.
BACK TD THE FUTURE PARTII # | 9213042 | BIRD ON A WIRE « [s973052] |t emables you to enjoy great savings on the
THE MAN WHO TANGD & CASH + |6a4042| MOVies you want—for as long as you declde to
WOULD BE KING * | 0858032 [ DANGEROUS LIAISONS « | 6387002 rem;m a r_nember! = )
DUNE 2111022 | ROAD WARRIOR 6028052 |  10-Day Risk-Free Trial. We'll send details of
2001: A SPACE DDYSSEY 0025012 | THE LAND BEFDRE TIME saz2052|  the Club's operation with your Introductory
HOW THE WEST WAS WON & | 2669082 | BUTCH CASSIDY & pacf(age. If not satisfied, return everything
FIELD OF DREAMS 1"3203062 | THE SUNDANCE KID 0517062 wutr_un 10 days for a full refund and no further
DIRTY DANCING 4955072 | MICHAEL JACKSON: obligation. ) )
THE BIBLE % | 0747082 | MOONWALKER 4666032 For fastest service, use your credit card
NATIONAL CAMPOON'S 0sA 3807092 and our toll-free number. Call 24 hours Da day:
ANIMAL HOUSE 2115082 THE BIRDS 1027072 ept.
_8 =
THE COLOR PUAPLE « [ 6301032 | THEGRIFTERS 3830002 :l_ B _(_)(_)-_5__3__8__ 2__233 Q5
| ROMANCING THE STONE 0894092 | PREDATOR 2 1043072 |
THE RIGHT STUFF 6043062 | EDWARD S CISSDRHANDS 1046042 lc)of’z'“sb;%HBoou]ﬁ?zLuse"d's‘ Club
ONCE UPON A TIME IN AMERICA | 6058082 | LICENSE T0 KILL | 8802032 ' & ept. ZQ 3 X
SPARTACUS 2108072 | BILLY JDEL: EYE OF THE STORM | 9683052 ! Ye"e IH°“'e' 0 “'°“° 438]*] 1112 B th
LETHAL WEAPON 2 « | 6427022 | GHOST « | 9260082 | 4 15, Prease enroi me under e terms ouflined in fhis
i advedisement. As a member, | need buy four more
JAWS 1000082 | DIRTY HARRY 6017082 | foserdiscs, ot regular Club prices, in 'he next two years.
ROBDCOP 2 8040052 | SUPERMAN It 6015002 : Send me these 3 laserdiscs for $1.00 each
BLUE VELVET # | 5150072 | HARRY CONNICK, 8. 1+ plus $1150 each shipping and
PRESUMED INNDCENT # | 9621002 | SINGIN' & SWINGIN 9681072 | 'y handing (total $7 50)
ROBOCOP 2350022 | I7'S A MAO, MAD, MAD, . L
THE DAY THE EARTH | MAD woRLD 0580082 |
STOOD STILL 0576042 | BACKDRAFT * | 5590052 : Please Check How Paying:
GODDFELLAS 9698082 | THE SILENCE OF THE LAMBS | 8053092 ! O My check is enclosed. 2YE/2Y)
_DARKMAN 4981052 | THE TEAMINATOR w | 6528002 | , (J Charge my introductory laserdiscs
LETHAL WEAPON 6308062 | BEVERLY HILLS COP 2053022 ! and future Club purchases to: 2YF/2YK
FIX 6502002 | WAR OF THE WORLDS 2094032 | y (J MasterCord [ Diners Club (O VISA T AMEX
KINDERGARTEN COP 5234072 | CHINATOWN * 2025072} 1
SUPERMAN: THEMOVIE & | 0013052 | 48 HRS. lznzzooz ! Rccount Nomber ST
AROUND THE WORLD THE HUNT FOR REDOCTOBER # | 8250002 |
IN 80 DAYS 6036052 | THE GODFATHER [ 0008022 | 1 Signare
[}
RAIN MAN 2869062 msaonmnm:nmu 0018002 ' BUY YOUR FIRST SELECTION NOW—
HARD TO KILL 9535052 | THE GODFATHER: PART Il 8423022 | | AND HAVE LESS TO BUY LATER!
OUT OF AFRICA 2131082 | NORTH TO ALASKA * [7310002 | 1 Ay sond my first selection for $14.95, plus $1.50
AN AMERICAN AKIRA SDREAMS # | 9608072 ' shlppng/hcr\({rng which F'm adding to my $7.50
WEREWOLF IN LONDON 7140062 | BYGS BUNNY CLASSICS 2977052 | ¥ paryrwent (tofal $23.95). 1
AMERICAN GRAFFITI 2113002 | THETEN COMMANDMENTS 1 then need buy only 3 more
CLEOPATRA # | 0579012 | (1956) 2026062 | 1 (insieod of 4) in next 2 years.
| BEETLEJUICE 6330082 | STAR TREKII: J t
THE AFRICAN QUEEN 0511022 | THE WRATH OF KHAN * | 2013012 ! Name
BORN ON THE FOURTH STAR TREK IV: [ '
OF JuLYy # | 4891042 | THE YOYAGE HOME # | 4306032 : Address Apt.
BEN HUR (1959} w | 2603072 | CINEMA PARADISD (SUBTITLED) | 3815092 | City
ALIENS # | 3609092 | BATMAN (1989) | 6425042 ] |
| DOCTOR ZHIVAGD « [ 0026002 | ANAMERICAN TAIL 2184042 | ¥ State Zip
| PATTON « [ 0043092 | FIDDLER ON THE ROOF « [oss1032]
THE WIZARD OF 02 SCARFACE (1983) 2166042 | | Phone | )
(ANNIV. ED.| 2941082 Note: Columbia House Laserdisc Club reserves the right to reject or
; ALED 5 o7z : cancel any membership. Offer I.mw:d fo continental 6 S. (eic'|ud|ng
1992, The Columbia House Company Letrerbox ) Alaska) icable soles tax added to all orders. 39/592
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© 1991 Sony Corporation of America. All rights reserved. Sony is a trademark of Sony.



s DAL

A Only DAT can record the complete
4 I\t‘ range of digital information found
I _- 1 on a Compact Disc and play it back
4 perfectly. bit by bit. For your

home. car or personal portable.
it's the ultimate in digital recording.
What else would you expect from Sony
The Leader In Digital Audio.™
And if you buy any Sony DAT player

before March 31, 1992 . Sony will

send you a coupon for 8 blank
DAT tapes FREE (plus $2
shipping and handling).

S100 RETAIL VALUE. For information




Why This Ad
Is Making The Other
Louds r Company
Nervous.

We think the Ensemble Il speaker system by Henry Kloss
is better than the BOSE AM-5 Series II. And because
Cambridge SoundWorks sells direct....it's half the price.

Audio Hall of Fame member, Henry Kloss

All Cambridge SoundWorks products are designed by
our co-founder and chairman, Henry Kloss, who created
the dominant speakers of the "50s (AR}, '60s (KLH)
and '70s (Advent). Our high performance, high-value
speakers and systems are all manufactured in our
factory in Newton, Massachusetts.

Ensembile Il performance for half the Bose price.
Ensemble® Il is the latest version of the subwoofer-
satellite speakers Audlio magazine said “may be the best
value in the world” Unlike the Bose® system, it uses
two-way satellite speakers and acoustic suspension
subwoofers (with 35% more cone area). It can sound
identical to our original Ensemble system.

Audio experts on call 365 days a year.

Our helpful, knowledgeable audio experts (not clerks)
are on duty for advice, hook-up information or orders,
8AM-midnight, every day, including holidays. They
don't know the meaning of the phrase “hard sell"

A customer wrote “The quality of your product is
matched by your attitude towards your customers.”

We've eliminated the expensive “middle-men.”
All Cambridge SoundWorks components and systems
are sold factory-direct to the public, eliminating huge
distribution expenses. Don't be fooled by our reasonable
prices—our products are very well made, with premium
quality components throughout. With our 30-day
satisfaction guarantee, you can't lose.

FREE catalog—Pioneer, Philips, Denon and more.
Our full-color catalog is loaded with systems and com-
ponents from top name brands, including our own.

Our systems deliver a lot of performance for the money,
especially our Dolby Surround systems, which we feel
are the best values in the country. For your free catalog,
call 1-800-AKA-HIF1, 24 hours a day.

CAMBRIDGE SOUNDWORKS

A new kind of audio company, with factory-direct savings.
154 California St. Suite 102M, Newton, MA 02158  1-800-AKA-HIF1 (800-252-4434)

Fax: 617-332-5936 InCanada: 1-800-525-4434 Switchboard: 617-332-5936
© 1991 Cambridge SoundWorks ® Ensemble fs a regisiered rademark of Cambradge SoundWorks
Bose Is a regisiered rademark of Bose Corp. AR & Advent are trademarks of Intemational fensen. .

Find out how good we are: experts on call BAM-midnight (ET) every day 1-800-AKA-HIFI

CIRCLE NO. 8 ON READER SERVICE CARD

LETTERS

Combi-Players

While “Combi-Players” by Michael
Riggs and Julian Hirsch in January was
quite informative, it did not address the
issue of whether any combi-player can
play discs encoded with graphics
(CD+G). Why the oversight?

MICHAEL A. MARKS
Dunn Loring, VA

Was the Realistic MD 1000 (3500) pur-
posely left out of the test of moderately
priced combi-players? 1 don’t think it
skimps on the main features, and its
horizontal resolution is specified as 425
lines. Is there any way of checking that?

DARYL K. MORRIS
Philadelphia, PA

Michael Riggs replies: We don’t know of
any combi-player that reproduces the
graphics on CD+G discs. There is almost
no demand for CD+G in this country, and
the necessary decoding hardware would
increase player prices.

We selected the Denon, Panasonic, and
Pioneer players because we thought they
were interesting units in the popular $600
to 8700 price range. The Realistic MD-
1000 was favorably reviewed in the Spring
1991 issue of our sister publication, Sound
& Image. At that time lan Masters mea-
sured its horizontal resolution as around
400 lines, which is typical performance for
a laserdisc player.

Parasound Preamp

With reference to the recent Julian
Hirsch review of the Parasound P/FET-
900 11 preamplifier (January), we would
like to make the following comments.

First, the price. While we tried to
telephone your editor in time to catch
our announced price increase from $425
to $455 effective January 1, 1992, appar-
ently our call went astray. Still and all,
even at the slightly increased suggested
retail, this unit represents “an excellent
value . . . at a truly affordable price.”

Second, concerning the ‘“strange
problem” Mr. Hirsch encountered in his
testing—a succession of blown fuses on
plugging the unit into a power amplifier,
a problem not encountered with the sec-
ond unit shipped to STEREO REVIEW—
this was simply a case of a miswiring of
the AC fuse with the AC switched outlet
peculiar to the first fifty units we re-
ceived from the factory. We caught it in
our U.S. quality-control operation, but
we did not QC the unit Mr. Hirsch
received. We are firm believers in “tell-
ing it like it is” and shipping stock pro-
duction units for testing, not “tweaked”
one-of-a-kind samples.

Third, and finally, the 1.2-dB “dip”
Mr. Hirsch found at 20 Hz in the phono



circuit: Circuit designer John Curl, who
has some of the most sophisticated cir-
cuit-testing equipment in the world, has
been unable to duplicate this number.
With all of the units he has tested, he
confirms that the P/FET-900 II is within
0.2 dB of the RIAA curve from 20 to
20,000 Hz.
RICHARD SCHRAM
Parasound Products
San Francisco, CA

Dynaco Stereo 70 II

I have a couple of questions about the
test report in December on the Dynaco
Stereo 70 Series 11 power amplifier. In
referring to the bias-balancing system,
the review states, “If the output tubes
are not balanced, one of the lights will be
brighter than the other,” and there is
also a reference to “the output-tube cur-
rent-balance indicators.” But in the pho-
tograph you can see BIAS ADJUST and a
Lo and HIGH designation above the two
LED’s for each channel. Does the ampli-
fier have a bias adjustment for each pair
of output tubes, as did the original Stereo
70, or does it have a bias balance for each
channel, or does it have bias and balance
adjustment?

Also, the original Stereo 70 was a
Class AB amplifier, but the new Series 11
is described as Class A; that would rep-
resent quite a change in design, but no
mention was made of this.

Tim EDING
San Jose, CA

Julian Hirsch replies: Mr. Eding is cor-
rect. The adjustment sets the bias for the
pair of wbes in each output stage, as in
the original Stereo 70. As for the operat-
ing class, it is, strictly speaking, Class AB.
But the use of the “wltra-linear” output
circuit, with transformer taps for the
screen grids, considerably improves the
efficiency relative to a conventional Class
A tetrode stage. In my use of the amplifi-
er, the bias lights did not flicker at ordi-
nary listening levels, indicating constant
plate current (Class A). Only neur the
amplifier’s rated output was there a sub-
stantial change in plate current.

Acoustic Modeling

Ken Pohlmann’s December *“Sig-
nals” column on the Bose Modeler pro-
gram was quite interesting, but the folks
at Bose aren’t the only ones using such
software to model the acoustics of per-
forming spaces. Dan Healy, the sound
engineer for the Grateful Dead, uses a
program called Autocare, along with ar-
chitectural layouts and loudspeaker
specs, to customize the sound system for
every venue the band plays—more than

thirty different venues a year' Whether

they perform in a 10,000-seat hockey

rink or a 70,000-seat stadium, the Grate-
ful Dead have unmatched live sound.

LARRY PERYER, JR.

Hamden, CT

Are there any programs available to
the public similar to Bose’s Modeler that
will run on an IBM-compatible personal
computer?

DwWIGHT H. MULCAHY
Dallas, TX

None that we know of.

Jellinek Returns

In the December issue I came across
the review of Dawn Upshaw’s new CD,
*“The Girl with the Orange Lips.” As I
read, I said to myself, I know that style:
the sincerity, the precision, and the al-
ways positive and laudatory approach
even when finding either flaw or blem-
ish. The GJ. did not fool me for a
second; it had to be George Jellinek. I
went back a few pages to the heading of
the classical-music section, and George
Jellinek it was. The Hungarian-Cuban-
American vocal-music critic was back at
home. Bravo!

BENITO DEL CUETO
San Juan, PR

Taping CD’s

I enjoyed “How to Make Great Tapes
from CD’s” by lan Masters (December).
With a reasonably priced Dolby C ma-
chine, alirtle care, and good blank tapes,
I have been able to make surprisingly
close copies of CD’s. I only wish my
tapes had the “punch” (dynamic range?)
of the source material. Would copies
made on a good stereo hi-i VCR yield

any audible improvement in this area?
Tom ARDEN
Toms River, NJ

They might.

Correction

In the February “New Products” item
on Tree Dimensions’ Stack Racks (page
14), the prices given were incorrect. The
suggested retail price of the SR 02 unit is
$39.95, and the SR 03 and SR 08 units are
$49.95. We regret the error. O

We welcome your letters. Please address
correspondence to Editor, STEREOREVIEW,
1633 Broadway, New York, NY 10019.
You should include your address and
telephone number for verification. Letters
may be edited for clarity and length.

STERED REVIEW MARCH 1992 15

Warranty
ca?.ﬂi"m'w‘ .
Spemkers,

Audio Catalog

+ Call toll-free for factory-direct savings.

* Save hundreds on components and
systems from Cambridge SoundWorks,
Philips, Pioneer, Denon, Nakamichi,
Thorens, Koss and others.

* Audio Experts will answer all your
questions, before and after you buy...
8AM-midnight (ET), 365 days a year.

* 3C-day total satisfaction guarantee.

4‘ “They were designed
to play music and
make it sound like
music. This they do
very well, in a most
unobtrusive way,.a,t
a bargain price...1ts
hard to imagine
going wrong with
Ensemble.”

—StereoReview.

1-800-FOR-HIFT*
24 hours a day, 365 days a year (800-367-4434)

CAMBRIDGE
SOUNDWORKS

A new kind of audio company,
with factory-direct savings.
154 Califomia St., Suite 102M , Newton, MA 02158
*In Canada call 1-800-525-4434. Fax: 617-332-9229
Outside U.S. or Canada 617-332-5936

© 1991 Cambnidge SoundWorks ® Ensemble isa rademark of
Cambridge SoundWorks. AR & Advent are trademarks of Intemational jensen, tnc.
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ILLUSTRATIONS BY MARK FALLS

B U Y I N 6

Taking Control

T I M E

Tuners and preamplifiers—fifth

in a series on the practical business

UDIO systems take many

forms, from the basic all-in-

one electronic package with a

couple of speakers to a full

array of separate compo-

nents, each with one specific
job. The merits of combinations ver-
sus separates have been argued for
decades and will no doubt continue to
be discussed long after we are all hear-
ing our harp music live, but all hi-fi
systems, whether they come in many
boxes or few, have to provide for
several basic functions.

First of all, there has 1o be some
means to control what'’s playing. It’s a
rare listener who wants to hear music
from only one source. These days, a
typical system includes cassette and
FM capabilities, and most of us still
have turntables. Add a CD player and
perhaps a hi-fi VCR, and the need for a
convenient method of selecting and
routing signals is clear. That’s one job
of a preamplifier. Another is to offer
some control over whatever signal has
been selected: at least a volume con-
trol and usually left/right balance too.

Most preamps also include some
form of equalization that can compen-
sate for small acoustic problems or
quirky program material. The simplest
form is the familiar pair of treble and
bass tone controls, but built-in multi-
band equalizers are available as well.
It’s easy to be seduced by such pre-
amplifier features, so remember that
excessive equalization usually results
in worse sound, rather than better.
Unless your equipment or room has
specific problems that must be ad-

B Y

I A N

of buying audio equipment

dressed, it’s better to opt for simplicity
in this area.

Beyond the basic functions of pro-
gram selection, volume and balance
adjustment, and tone control, most
preamps still provide the special cir-
cuits required to deal with the signal
from a phono cartridge, and most offer
input/output switching for at least one
tape recorder. More elaborate models
provide considerable flexibility in
routing signals from one component to
another tofacilitate things like tape-to-
tape dubbing.

Like preamplifiers, FM tuners are
often built into other components, par-

G.

ticularly receivers, and they usually
add little cost. It is certainly possible
to put together an audio system with-
out radio capability, but few of us
choose to do so, even if we listen to
radio only on rare occasions. In most
situations, a minimal-performance
tuneris all that'srequired, and, in fact,
today’s tuners don't vary much in the
level of performance they offer. Still,
difficult reception locations or special
requirements (like the need for many
preset stations) might well lead you to
a more ambitious separate tuner. Either
way, the things you should consider in
shopping are basically the same.

M A S T E R S



FOLD, MOISTEN HERE, SEAL AND MAIL.
Have you included your O Social Security Number (J Phone Numbers O Signature?

Not just Visa or MasterCard...

1

2

01701,92

C STEPHENS
“22 94

To find out more, turn the page.
Rav. 12-91
[ citibank Classic Visa® card]

Piease Use A Ballpoini Pen

[Pla.sa Select One: [] Citibank Classic MasterCard,

Please Tell Us About Yourself
Please Primt Your Full Name As You Wish it To Appear On The Card (First, Middte, Last)

(] Check Here It You Are A Studem.

Your Home Address. Number & Street

Aot # |Cﬂy Or Town

Students Only: You must enclose in an
envelope with this applicatlon a

[ State Fn Code

complete iegible copy of your validated

Years At [ Own Home (] Rent [ other [ Social Secunity Number student 1.D. {or pawd tuition bill) for the
Address CJOwnCongo/Co-0p [ Live wiParents | | current semester.
Oate of Birth (MonthvDay/Year) Home Phone Number Ans Area Code Name Home Phone Is Listed Under
Previous Home Address, Number & Street {Students: School Address) Apt. ¢ Fny Or Town State [ Zip Code Years There
Schooil Phone Number And Area Code Name School Phone s Listed Under Are You A Permanent U.S. Resatent? Send Card And Billing Statement To.

) Oves ONo DOHome [ Schoo

Please Tell Us About Your Job {Students: Please Supply School information Only)

3 Name Ot Employer (Students: Please Supply School Name) Campus Zip Code

Position {Students: Class Year & Graduation Date) l Years At Job

Work Phone Number And Area Code
{

\

Check Here if You Are

I Retired Or Self-Employed, Enter Bank Name
(I Retired [ Seit-Employed

I Bank Phone Number And Area Code

| Bank Account Number
{
\

About Your Income

Important Account Information

5

4 You need not include your spouse’s income, alimony, child support. or maintenance payments paid to 6 Ptease Check Those That Apply. Be Sure To Specily Institution/Bank Name
you it you are not relying on them to establish creditworthiness. Your tozal yearly income 'vom all -
Sources Must be at least $8,000 fo be for ca Ship. (No studant ] Money Markey Institution Name:
NCW Account
Your Total Personal Yearty Income $ Other Yearly Householl Income $
O checking Account Insthtution Name:
Other Yearly Income Source
[ savings Account mstitution Name:
Would You Like An Additional Card At No Charge?
1f Yes, Print The Full Name Of The User (First, Middle, Last) [CvisaMasterCard [Jamerican Express Card Oeasoline
(O Diser's Club Joepartment Store/Sears Oother

Please Sign This Authorization
By signing below | authorize Citibank {South Dakota), N.A. to check my credit history and exchange information abeut how | handle my account with proper persons, affiliates and credt bureaus if | am issued a
card. ) authorize my employer, my bank, and any other references listed abave to release and/or verity information to Citibank (South Dakota), NA. and its affitiates in order to determine my eligibitity for the
Citibank Classic card and any renewal or tuture extension of credit If | sk, | will be told whether or not consumet reports on me were reqeested and the names of the credit bureaus with their addresses that
provided the reports. If | designate any authorized users, credit bureaus may receive and report account informanon in the authorized users™ name. | certify that | am 18 years of age. or older, and that the
information provided is accurate. | understand that if | use the card or authorize its use or do not cancel my account within 30 days atter | receive the carg, the Citibank Agreement sent 1o me with the card will be
binding on me. | have read and understand the disclosure box on the back. Terms and conditions are subject to change. In order 1o be considered for a Citibank Classic card you must complete and sign this
ol any ol the q in this may 7

Applicant's Signature Date

be grounds for denial.

Please allow 30 gdays to process your apphcation. Do not send payment ot $20
annual fee; you will be billed later. © Copynight 1992 Citibank {South Daketa) N.A.
Member F.D.I.C.
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Citibank Visa. Citibank MasterCard.

Some people think all MasterCarde and Visa® * The Lowest Price On Most Card Purchases * Round-The-Clock Customer Service

cards are the same. And many banks are perfectly With Citibank Price Protection, if you find the item Toll-free, 24-hour customer service is available
happy to leave that impression. The truth is no one advertised in print at a lower price within 7 days a week. When you have a billing question
else puts more behind their cards than Citibank. 60 days of your purchase, Citibank will refund the or a request for a credit line increase, usually al
With Citibank Classic MasterCard and Visa, you difference—up to S150!* it takes is one call. And.if your card is lost or
get the kind of service only the world's largest stolen, call us and receive a new one, usually

issuer of MasterCard and Visa can offer. QNBAN(Q within 24 hours.
* Extended Warranties On Your Purchases
The Extended Warranty program will double the
manufacturer’s original U.S. warranty period—
up to one additional year*

* Extra Coverage For What You Buy
Buyers Security*covers most anything you
charge on your Citibank Classic card against theft
or accidental damage for 90 days from the date
of the purchase*

If we were to tell you all the benefits our cards
offer, we wouldn't have room for an application.
And by now you've seen how much more our
signature means on your card. So complete,
sign, and return the attached application today.

—— CITIBANC®'

- S feriny | e

D an,
% ;U"’nom ze0

'ANATURE

* Certain conditions and exclusions apply. Details of coverage will be provided upon cardmembership.

d
The Buyers Security and Extended Warranty programs are provided by Access America Service Corp., Inc. CITIBAN(e

PLEASE DETACH ALONG DOTTED LINE, FOLD, SEAL AND MAIL.
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B U Y I N G

WHAT MATTERS

When it comes to preamplifiers, it
might be said with some justice that
everything matters. It is your system’s
control center, after all, and any prob-
lems with it will affect everything you
listen to. Fortunately, the state of au-
dio design is such that the perfor-
mance of “pure” electronic compo-
nents like preamps and power amps is
almost always as close to perfect as it
needs to be. Tuners are pretty straight-
forward as well, and, in fact, many
manufacturers use the same integrated
tuner circuits. Nevertheless, there are
definitely some specs and functions
worth looking into.

¢ INPUTS AND OUTPUTS. The
most common complaint about pre-
amps is that they don’t let you hook up
enough source components, and the
number of devices you might want to
connect is getting larger every day. So
make sure that any preamp you consid-
er has enough inputs to do what you
want, and then some —extra inputs are
cheap. And if you intend to create an
integrated audio/video system, check
out the video switching capabilities
offered, if any. It is possible to switch
video signals externally, and some-
times that’s preferable, but in most
cases it’s more convenient to switch
everything together.

o SENSITIVITY AND SELECTIV-
ITY. Most FM tuners work well in
most situations, but if you live far
away from your favorite station, or if
the station you want to hear is crowd-
ed up against another one on the FM
dial, differences in tuner sensitivity
and selectivity may be important. The
two factors often work together, but
good sensitivity is more important for
pulling in distant stations, and good
selectivity is necessary to reduce
interstation interference. For sensitiv-
ity, lower numbers are better; for se-
lectivity, go for higher values.

o REMOTE CONTROL. There is no
longer any need to hover over your
hi-fi equipment to run it, as remote
controls are now almost universal. But
they differ widely in what they do and
in how easily they do it—some are
complicated enough to make an airline
pilot weep. Make sure that the remote
control supplied with your preamp will
let you do what you want, or investi-

gate a multipurpose remote to control
the whole system.

Increasingly, systems are being de-
signed to provide sound to more than
one room, with control from several
locations. There are numerous ways
to obtain multiroom audio, but only a

T I M E

few are likely to suit your particular
needs and budget.

WHAT DOESN’T

Because electronic audio components
have reached the point where there’s
little mystery to their design, few of

The Lingo

Most of the vocabulary used to

describe tuners and preamplifiers is
shared by other audio components as
well, particularly those that, in fact,
contain tuners and preamplifiers, such
as receivers.

TUNER. A device that detects radio
signals and turns them into line-level
audio signals. In most cases both the
AM and FM bands are handled,
although AM performance is usually
minimal. A handful of FM-only tuners
exist at the high end of the price scale. If
a tuner also contains some control
functions, it is a tuner/preamp; if it has a
power amplifier on the same chassis as
well, it's a receiver. At one time,
manufacturers talked about *“digital™
tuners, which had nothing to do with
digital audio but meant that the station
frequencies were displayed numerically
(in digits) rather than by a pointer on a
horizontal scale.

PREAMPLIFIER. The “pre” refers to
this device’s position in the audio
chain—before the main (power)
amplifier—rather than to any of its
functions. It’s sometimes called a
“control amplifier,” which describes
the function more clearly. One special
type is the phono preamp, which applies
the appropriate processing to the signal
coming from a phono cartridge. Phono
preamps are usually integrated with
control amplifiers but may be separate
components. A “pre-preamp” (or
“head amp") is a device that boosts the
signal from a moving-coil cartridge so
that it can be dealt with by a
conventional phono preamplifier.

TAPE-MONITOR LOOP. Tape
recorders are both sources and
destinations, so they have distinctive
requirements when it comes to

connection with a preamplifier. In most
cases, whatever has been selected by
the input control is fed both to the later
stages of the preamp and to a pair of
jacks cennected to a tape deck’s inputs,
so that whatever is being listened to can
be recorded at the same time. The
deck’s outputs are connected to a
second set of jacks on the preamp. A
monitor switch feeds either the direct
input or the signal from the tape
recorder to the later circuits of the
preamp, which provides a sort of
secondary input selector that enables
you to switch between a tape and
something else. When recording,
however, the main input selection is
routed through the tape recorder—and
sometimes the tape as well—which lets
vou hear what you are recording. Some
preamplifiers let you select different
sources for recording and listening.

QUIETING. To a point, FM radio
reception is insensitive to signal levels:
As long as there’s enough signal
reaching the antenna terminals, the
signal-to-noise ratio will be good, and
increasing the input level won't improve
it. Below a certain level, however, noise
increaseas dramatically, especially in
stereo, which is inherently noisier than
mono. A plot of audio output S/N versus
RF input level is called a quieting curve.
Tuner manufacturers specify sensitivity
as the minimum signal level needed to
achieve a certain degree of quieting
fusually 50 dB nowadays), the lower the
better. There are various ways to state
this level, the most useful being in
decibels referred to 1 femtowatt, or dBf.
Sensitivities of about 12 dBf in mono or
36 dBf in stereo for 50-dB quieting are
excellent. Be careful, however, not to
confuse this with the less stringent
“usable sensitivity” specification,
which will always give better figures.
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Remote controls are

now almest
universal, but they
differ widely in
what they do and how
easily they do it.
Some are complicated
enough to make

an airline pilot weep.
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the usual quality indicators mean very
much. The manufacturers aren’t any
less enthusiastic about their specs and
features, but many you can ignore.

e NUMBERS. It is relatively easy to
measure what appear to be quite gross
differences between components in
characteristics like harmonic distor-
tion and noise, and such comparisons
are routinely made. But if both the
good and the “bad” numbers repre-
sent errors well below the threshold of
audibility, it hardly matters. If one
phono section boasts a signal-to-noise
ratio (S/N) of 80 dB, guaranteeing that
its noise contribution will be so far
below the surface noise in any record
as to be completely inaudible, pushing
it down to 90 dB serves only to show it
can be done. Some FM tuner specs are
indeed important in a limited sort of
way (see above), but many are not.

e EXOTIC CIRCUITS AND FUNC-
TIONS. It follows that if most varia-
tions in electronic performance are
inaudible, the way an audio designer
chooses to put together a particular
piece of gear should be irrelevant. It
may please you to show off a preampli-
fier bristling with vacuum tubes, for
instance, and there’s nothing wrong
with that as long as you are under no
illusions as to their effect on perfor-
mance. By the same token, unusual
materials for connectors and internal
wiring are unlikely to pay immediate
sonic dividends, although gold connec-
tors are slightly less prone to oxidation
than their more mundane cousins.

Other circuit subtleties do have
their place but are of interest only to a
minority of users. Techniques to alter
the sound stage may be pleasant and
appropriate for certain sorts of materi-
al, for instance, but in some cases they
may represent a reduction of fidelity
rather than an enhancement of it.
Built-in digital-to-analog (D/A) con-
verters may have some theoretical
benefit, but for most users they are a
solution to what is not a problem to
begin with. D/A converters are a ne-
cessity, however, if the preamp in-
cludes digital signal processing (DSP)
functions and a convenience in any
preamp that provides digital inputs
and outputs for a digital recorder.

e TUNER OVERLOAD. Although
real overload—the front-end kind—is

T I M E

important, what we're talking about
here is unnecessarily elaborate fea-
tures in an FM tuner. More than a
handful of preset stations, for in-
stance, is probably more than you’ll
ever use—how many stations do you
listen to regularly? And how difficult is
it to tune in a new one now and then?
Tuner makers seem to think it’s a pain,
and they offer massive memory banks
and a proliferation of auto-tuning
schemes. These do work, and if you
really need them, fine. But they also
cost money that might well be better
spent elsewhere in the system.

e COST AND CAPABILITY. It’s
natural enough to drool over the mas-
sive and hyperexpensive equipment
that holds a place of honor in the audio
store but basically gathers dust. If you
can afford the really exotic stuff, you
can be sure that it will perform superb-
ly and be a worthy part of a high-
quality sound system. Less expensive
equipment, however, usually per-
forms just as well in every meaningful
respect; whatever differences there
are rarely have much relation to differ-
ences in cost.

In some areas, added cost some-
times does result in sonic improve-
ment, as when you buy a more power-
ful amplifier or a larger speaker with
deeper bass response and better pow-
er-handling capability. But when it
comes to straightforward components
like tuners and preamps, you are usu-
ally safe putting your money toward
extra features—if you want them—
and taking a high level of performance
for granted.

GET WITH IT

The central components of an audio
system tend to be fairly self-sufficient,
so add-ons and maintenance products
are seldom required. Nevertheless, as
elsewhere, good cables (usually sup-
plied) are a must, and some means of
cleaning contacts and controls from
time to time can be useful. You may
need some form of antenna other than
the T-shape dipole supplied with most
tuners, but you won’t be able to judge
that until you have taken the tuner
home and tried it out. Otherwise,
shelves that place the buttons where
you can get at them are the best en-
hancement for control components.

NEXT: Amplifiers



hy only listento a con!rt or just watch a movie when you can wrap

youwrself in the performance? The new Optimus® STAV-3250 re-
ceiver with Dolby Surround™ sound brings you all the energy and A Rad'o ’ haCk

embational impact of music, videos and sports. Power it up and bask

in 100 watts of clean audio per channel. Choose Surround, Hall or Stadium MER’CA’S
mode for exciting “3-dimensional” presence. Blend the sound to your laste TECHNOLOG y

with the 5-band equalizer—and actually see the result on the spectrum
analyzer. And, enjoy thoughtfully designed-in features like a front-panel A/V s TORE
input and motor-driven master volume control. Optimus delivers the per- A OIVISION OF TANDY CORPORATION

formance taat surpasses the ordinary. Experience it today.
100 watts per ¢charmel, minimum rms into 8 ohms from 20-20,000 Hz, with no more than 0.05% totat harmonic distortion
Doiby™ Laboratorias Licensing Corp




And The Winner Is... '

1800 audio experts picked the best 3-piece speaker: system.
celebrating with two very special offers.

aaf

S

i
LTSNS

ad the country the opportunity to chose the best audio components.
e second consecutive year, the Polk Audio RM 3000 was named
the best 3-piece lcucspeaker system on the market.




"Best of all, they sound excellent..." Stereo Review

Perhaps Stereo Review said it best, "The Polk RM 3000 had an open, airy

sound that compared very favorably with some much more expensive

conventional speakers. Its spectral balance was excellent - smooth and

seamless...one of the best examples of a three-piece speaker system that we

'njve yet heard...try listening to the RM 3000. It might eliminate some

common misconceptions about how large (and expensive) a speaker has to be
to provide plenty of high quality sound."

We're delighted with the AudioVideo Grand Prix Award. In
celebration of this most recent of over 20 Grand Prix Awards for
Polk products, we invite you to buy any pair of our award-winning
loudspeakers and share in our special offers between February 27

and April 15, 1992.

The Grand Prix Offer
Act now! The RM 3000s
are, for a limited time,
specially priced at
participating Polk dealers.
Once you own them, you'll

-
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’ -
- -
Fr.- - —".
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The 1/2 Price Offer

A pair of M3s or a CS 100 is yours at half price
when you buy any pair of Polk's award
winning home speakers and a

receiver at your participating

Polk dealer.

Quantities are

limited so don't

delay.

For Dealer Locatio

=== [ —— 4
Call 1.800.992-2520

The Speaker Specialists ®
5601 Metro Drive, Baltimore, Maryland 21215 o1 o canerieopered tademark
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Pioneer Elite C'T-93

Cassette Deck

Craig Stark, Hirsch-Houck Laboratories

IGH-END cassette decks, which

seemed like an endangered spe-

cies for a while, have taken a new

lease on life in the Pioneer Elite

CT-93. From its wood-veneer

side panels to its copper-plated
chassis, from its one-chip Dolby S
circuits and one-touch tape-optimiza-
tion button to its pressure-pad-release
head design and switchable Dolby HX
Pro headroom-extension system, the
CT-93 exudes quality in its appear-
ance, ease of use, and up-to-the-mo-
ment engineering.

At first sight, the CT-93’s head de-
sign seems conventional: Separate re-
cording and playback head elements,
with a shielding spacer between them,
are contained within a single case.
Such a three-head “sandwich” (the
erase head, upstream, is the third)
enables instant source-vs.-tape com-
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parisons. It also enables the designer ‘

to select head elements whose physi
cal and electrical characteristics best
satisfy the different requirements for
recording and playback.

What makes the CT-93's sandwich
head far from conventional, however
1s a series of small, projecting nodules
or bosses, along its top and bottom
edges, just above and below the actua
tape path. These bumps hold back the
cassette’s felt pressure pad, keeping it
from pushing against the back of the
tape as it normally would. Over the
years, just one manufacturer besides
Pioneer seems to have recognized that
the pressure pad in a cassette is need-
ed only to mask shortcomings in the
design of a deck’s mechanical system
More important, the force that the
pressure pad exerts at the point of
contact between tape and head creates

“stiction,” which increases modula-
tion noise and thus muddies the sound.
Musical clarity often lies in such engi-
neering details.

The CT-93’s transport uses the
proven technique of belt-coupling a
DC servomotor to dual capstans. This
isolates the short section of tape pass-
ing across the heads, which helps min-
imize wow and flutter. A spring-load-
ed stabilizer platform tightly squeezes
the cassette in place when the door is
closed, damping any vibrations that
might arise in the shell itselt. A second
DC motor powers the reel hubs, and a
third motor is used for the power-
assisted functions.

Any initial tape slack in the cassette
is automatically taken up when the
power-assisted door is closed. The
door is not easily detachable, how-
ever, which makes head cleaning and
demagnetizing slightly less convenient
than usual. Label visibility in the cas-
sette well is marginal, but an illuminat-
ed panel at the back of the well makes
it easy to see how much tape remains
on a side. Sensors inside the cassette
well detect the tape type in use and set
the appropriate bias and equalization.

A dual-range, sixteen-segment-per-

PHOTO: JOOK P. LEUNG
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Introducing 20/20 hearing.

THE NEW L-SERIES. JBLS SIGNATURE SOUND BREAKS OUT OF THE BOX. THE SHAPE'S TALLER, NARROWER. AND SOUND IS PUSHED .

THROUGH THE HIGHEST PERFORMANCE SYSTEM WE VE EVER BUILT. LISTEN. AND YOU'LL NEVER LOOK AT SOUND THE SAME AGAIN,

JBL CONSUMER PRODUCTS 240 CROSSWAYS PARK WEST, WOODBURY NEW YORK 117907 I 800 336 4)81
H A HARMAN INTERNATIONAL COMPANY - IN CANADA CONTACT: GOULID MARKETING. INC 3003 ETINGIN. MONTREAI, QC. CANADA H4S 1Y7 514 333 4440
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TEST REPD

FEATURES

® Separate recording and playback ® Dual-range peak-level indicators with
heads with pressure-pad release hold switch
® Three-motor, dual-capstan transport ® Fifteen-selection program search

® |olby B, C, and S noise reduction with return-to-zero button

® One-butlon optimization for bias, Line/straight switchable input

Dolby level, and equalization ® Swilchable FM-multiplex filter
® Dolby HX Pro headroom extension ® Powered cassetie-well door
® Four-digit fluorescent counter/timer ® Facilities for external-timer operation
LABORATORY MEASUREMENTS
Fast-forward time (C-60): 81 seconds ® Tape: TDK SA (Type II, chrome-
Rewind time (C-60): 81 seconds equivalent)
Speed error: +0.42% IEC 0-dB distortion: 1.8%

Dolby tracking error: Dolby B, +0.3 Me.ter indication at 3% THD +
dB; Dolby C, +0.5 dB; Dolby S, +0.5dB  Moise: +6dB

Signal-to-noise ratios (in decibels):
Wow-and-flutter: 0.022% \ gn
0‘822;;"D,§'I)gk_weigm: b Unwid A-wtd.  CCIRIARM
NR off 57.3 63.5 60.6
Line input for indicated 0 dB: 62 mV DolbyB  58.3 71.0 70.5

Line output at indicated 0 dB: 0.34 volt Dolby C 60.3  78.1 78.2
DolbyS 63.8  80.3 80.2

Meter indication at IEC-standard

0dB: +4dB ® Tape: TDK MA (Type IV, metal
yp

® Tape: TDK AD (Type I, ferric) IEC 0-dB distortion: 1.0%

IEC 0-dB distortion: 0.58% Meter indication at 3% THD +

Meter indication at 3% THD + noise: +10 dB

noise: +8dB Signal-to-noise ratios (in decibels):

Signal-to-noise ratios (in decibels): Unwid.  A-wid. CCIRIARM
Unwid. A-wid. CCIRIARM higis EOE QRGIet. i

DolbyB 61.3 704  67.8 DolbyC 66.1 813 807

DolbyC 63.0 717  76.9 aigps @01 R £

DolbyS  65.3  79.9 79.6

PIONEER ELITE CT-93 CASSETTE DECK
RECORD-PLAYBACK FREQUENCY RESPONSES (WITH DOLBY HX PRO}

+5 W—

TDK AD (TYPE |, FERRIC)

-TOK SA (TYPE Hl, CHROME-EQUIVALENT}
--TDK MA (TYPE IV, METAL)

-TDK MA WITH DOLBY S

r | l

2 50 100 500 1« 5K 10K 20K

DECIBELS
=1

PLAYBACK-ONLY RESPONSES
(IEC-STANDARD BASF TEST TAPES}

+S[ i e

—120 us {TYPE I}

-70 us (TYPES H AND V)

FREQUENCY IN HERTZ
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channel fluorescent display shows the
signal levels going to and from the
tape. The normal range is calibrated
from —30 to +12 dB, and the switch-
selectable expanded range reads in |-
dB increments from —3 to +12 dB.
The display automatically holds signal
peaks for approximately | second, but
pressing the HOLD MODE switch will
keep the highest signal peak registered
lit indefinitely. This makes it easy to
determine the maximum signal level
on a CD or record you want to dub
without having to stare at the display
through a dry run.

Unfortunately, Pioneer chose to set
the 0-dB point on the displays at the
outmoded Japanese reference level of
160 nanowebers per meter (nW/m)
rather than the more up-to-date IEC
level of 250 nW/m. So with any mod-
ern high-quality tape, you must men-
tally adjust to using the +4-dB indica-
tion on the CT-93’s level display as
your real 0-dB reference.

The four-digit tape counter can be
set to show counter units, running
time, or time remaining on the side. A
pushbutton lets you set the remaining-
time range for C-60, C-90, C-46L, and
C-80L cassettes. The display panel
also provides indicators for tape-mo-
tion status, tape or source monitoring,
tape type, noise-reduction and Dolby
HX Pro status, and whether the deck
has been optimized for the specific
tape in use. If such a welter of informa-
tion seems too much for your taste, all
but the counter display can be turned
off at the touch of a button.

To optimize the CT-93’s internal
settings for a specific tape you press a
single button (twice, to prevent acci-
dents) and wait for 10 seconds as the
bias-control knob rotates back and
forth, apparently of its own volition.
Actually, it’s being motor-driven from
within by the CT-93’s microprocessor-
controlled Super Auto BLE (bias-lev-
el-equalization) system. The system
records, plays back, and level-checks
dozens of combinations of three fre-
quencies (400, 3,000, and 15,000 Hz),
instead of the usual two, to find the
bias and equalization settings that will
produce the flattest frequency re-
sponse.

To keep the Dolby noise-reduction
systems tracking accurately, the Su-
per Auto BLE system also compen-
sates for differences in tape sensitivity
(the playback output level for a given
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Prince And The New Power Generation—
8-029 | Diamonds And Pearls (Paisley Park) 427-419

Martah Carey—Emotions
{Columbia) 428-

INXS—Llive Baby Live
{Atlantic) 430-298

Rod Stewart—Downtown
Train/Greatest Hits—
Selections From The
Storyteller Anthology
(Warner Bros.) 425-322
Rod Stewart—Sing It
b‘?aln Rod (Greatest Hits)
ercury) 423-822

Rush—Moving Pictures
(Mercury) 423-798
Righteous Brothers—The
Very Best Of—Unchalined
Melody (Verve)  423-772
Bachman-Turner
Overdrive—Greatest Hits
{Mercury) 423-657
Eric Clapton—Time
Pieces/Best Of Eric
Clapton (Polydor) 423-467
David Bowie—
Changesbowie (Greatest
Hits) (Rykodisc)  412-247
Hollies—Epic Anlhology
(Epic) 730
{nyrd Skynyrd Band—
K;d s Innyrds Greatest
Hits (MCA) 381-129
Grateful Dead—Skeletons
From The Closet
(Warner Bros ) 378-406
Roy Orbison—The All-
Time Hits, Vols. 1& 2
{Columbia Special Prod.}
377-945
The Who—-Who's Better,
Who's Best (MCA) 376-657
Marvin Gaye—Greatest
Hits (Motown) 367-565
Joni Mitchell—Court and
Spark (Asylum)  367-102
Best Of The Doors
(Eiektra) 357-616/397-612
Traffic—The Low Spark Of
High Heeled Boys (Island)
351-924
Rolling Stones— Sticky
Fingers (Rolling Stones
Rec.) 350-645
Yan Morrison—
Moondance (Warner Bros.)
349-803

The Byrds—Greatest Hits
{Columbia) 342-50

Kenny Loggins—Leap Of
Faith (Columbia) 430-256

Eric Clapton—24 Nights
(Reprise) 430-249/390-245

Buddy Holly—From The
Orig. Master Tapes gl:aCA)

Bad Company—10 From 6
(Atlantic) 341-313
Motown’s 25 #1 Hits
(Motown) 319-996/399-998
Elton John—Greatest Hits
(MCA} 319-541
Stevie Wonder—Orig.
Musiquarium | (Greatest
Hits) (Tamla)
314-997/394-999

Creedence Clearwater
Revival—20 Greatest Hits
(Fantasy) 308-049
Best Of Carly Simon
(Elektra) 291-8!

U2—Achtung Baby (Island)
431-213

Jiml Hendrlx Experience
—Smash Hits (Reprise)
29t1-641

The Best Of Atlanta
Rhythm Section (Polydor)
427-500

James Taylor—Greatest
Hits (Warner Bros.} 291- 302

Eagles—Greatest Hits
1971-1975 (Asylum)
287-003

Fleetwood Mac—
Rumours (Warner Bros.)
286-914

Bruce Springsteen—
Born To Run (Columbia)
257-279

Aerosmith—Toys In The
Attic (Columbia)  254-912

John Mellencamp—
Whenever We Wanted
{Mercury) 430-231
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Reba McEnfire—For My
Broken Heart (MCA)
430-090
Billy Joel—Piano Man
{Columbia) 239-863
Simon & Garfunkel—
Greatest Hite (Columbia)
219-477
Bob Dylan—Greatest Hits
(Columbia) 138-586
Neil Young And Crazy
Horse—Weld (Reprise)
430-645/390- 641
Gerald Levert—Private
Line (East-West) 430-629
Belinda Carfisle—Live
Your Life Be =ree (MCA)
430-496
Frank Sinatea—Sinatra
Reprise/The Very Good
Years (Reprice)  430-363
Pattl LaBelle—Burnin’
{MCA) 430-074
REOQ Speedwagon—The
Second Dec ade Of Rock
And Roll 1981 & 1991 (Epic)
430-025

Queen Latifah—Nature Of
A Sista’ (Torrmy Boy%9
429-985

Plixies —Trompe Le Monde
(Elektra) 429-57
Slmp\x Red—Stars
{East-West) 429-522
Nancy Wilson—With My
Lover Beside Me
{Columbia) 429-225
Bell Biv Dewoe—WBBD-
Bootcity - The Remix
Album (MCAq 429-217
Cheap Trick—The
Greatest Hits (Epic)
428-656
Jerry Garcie Band (Arista)
428-425/398-420
Lisette Melendez—
Together Forever
{Columbia) 428-391
Neil Diamond—
Lovescape (Columbia)
428-318
Eddie Money—Right Here
{Columbia) 428-037
Simpie Minds—Real Life
{A&M) 427-203
Naughty By Nature
{Tommy Boy) 429-993

Natalle Cole—
Unforgettable (Elekira) 42z-279

Bryan Adams—Weking
Up The Neighbours (A&M) 429-779

Tom Petty & The

Heartbreakers—Into The

Great Wide Open (MCA)
429

Public Evemy—
Apocalypse 91. The
Enemy Sirikes Black
{Def Jam Columbxa)
428-003
Richie Sambora—
Stranger In This Town
{Mercuryr 427-831
New Jack Clty—Vvarious
Artists (Giant) 426-825
Vanessa Williams—The
Comfort Zone (Wing)
426-510
Corigliamo: Symphony
No. 1. Barenboim, cond.
(Erato) 426-262
Robert Cray Band—
Strong Parsuader (Polydor)
426-189

Seal (Sire/Warner Bros.)
425-827

Squeeze—Play (Reprise)
425-777

Stevie Nicks—
Timespace: The Best Of
Stevie Ncks (Modern)
425-694
Robyn kitchcock And
The Egyptians—Perspex
istand (A&M) 425-645
Aaron Nevllie—wWarm
Your Heert (A&M) 425-611
Carreras/Domingo/
Pavarot@—Encore!
(Sony Mzsler.) 425-470
The LA's
{Go! London) 424-895
Sting—"he Soul Cages
(A&M) 424-440
Heavy L & The Boyz—
Peacefu Journey (MCA)
424-416
Johnny Mathis—Better
Together - The Duet
(Columbra) 424-408
Original Cast—Phantom
Ot The Opera (Polydor)
424-333

Roger Waters—The Wall-
Berlin 1590 (Mercury)
423-855/393-850
James Taylor—New Moon
Shine (Columbia) 429-209

Basia—Brave New Hope
(Epic) 428-722
JohnCougar
Mellmcamg

—Uh-Huh (Riva) 423-574

Bon . ovl—Blaze Of Glory/

Young Guns Il Original

Soundtrack (Mercury)
423-400

JohnWilllams—|{ Love A
Parace (Sony Classical)
422-17
Lynysd Skynyrd Band—
1991 Atlantic) 422-238

The Allman Brothers
Band—Shades Of Two
Worlcs (Epic) 422-212

Bad English—Backlash
{Epic 422170

“

A

Stevée Ray Vaughan &
Double Trouble—The Sky
Is Cr=ing (Epic)  429-258
Yann —Reflections Of
Passon (Private Music)
421-685
Marc Cohn (Atlantic)
421-552

DJ Jezzy Jeft & Fresh
Prince—Homebase
(Jive/3CA) 421-024
Alan Jackson—Don't
Rock The Jukebox (Arista)
420-935
Anotaer Bad Creation—
Coolin’ At The Playground
Ya' Know! (Motown)
419-903
Lenmy Kravitz—Mama
Said (Virgin) 418-814
Yes-—Union (Arista)
417-824
Jesus Jones—Doubt
(SBK} 417-691
Red Mot Chili Peppers—
Blood Sugar Sex Magik
(Warner Bros.) 428-367

R ot ‘P INTERSTA

STATE

Boyz H Men— Cooleyhigharmony
{Motown|

424-754

Dire Straits—On Every

Street (Warner Bros.)
428-359

Divinyls (Virgin)  417-519

Ricky Van Shelton—
Backroads (Columbia)
416-909
David Lee Roth—A Little
Ain't Enough (Warner
Bros.) 416-610
Kronos Quartet—Astor
Piazzolla: Five Tango
Sensations
(Elektra/Nonesuch)416- 586
Gloria Estetan—Into The
Light (Epic) 415-943
Big Audio Dynamite 11—
The Globe (Columbia)
414-649
Madonna—Iimmaculate
Collection (Greatest Hits)
(Warner Bros./Sire) 414-557
Flrehouse (Epic) 414-318
The Traveling Wilburys—
Vol. 3 (Warner Bros ./
Wilbury) 413-872
Steve Winwood—
Refugees Of The Heart
(Virginj 413-005
Paul Simon—The Rhythm
Of The Saints
(Warner Bros.) 412-809
Stevie Wonder—Jungie
Fever Soundtrack
{Motown) 412:130

INXS—"X" (Atlantic}
412-106

Bette Midier—Some
People’s Lives {Atlantic}
411-934
Martika—Martika's
Kitchen (Columba)411-900
Whitney Houston—I'm
Your Baby Tonight (Arista)
an-710
Warrant—Cherry Pie
{Columbia) 411-389
Toto—Past To Present
1977-1990 (Columbia)
411-3N1
The Vaughan Brothers—
Family Style
{Epic/Associated) 411-306

The Cuit—Ceremony
(Sire/Reprise) 428-300

MORE SELECTIONS AND COMPLETE DETAILS ON THE OTHER SIDE.

®© 1992, The Columbia House Company




Go fromOtoSCDs
the fastvwavw.

Michael Bolton—Time, Love &
Tenderness (Columbia) 415-711

INDs fOoOr-

Harry Connick, Jr.—Blue Light,
Red Light (Columbia) 429-191

PPy

See details.

The Commitments— Original Moticn

Amy Grant—Heart In
Picture Soundtrack (MCA)429-753

/ E Wofon (AM) | 4B4-437

PLUS ACHANCE TO GET ONE MORE CD-FREE!

Ozzy Osbourne—No
More Tears
(Epic/Associated) 428:128

George Michael—Listen

Skid Row—Slave To The
Grind (Atlantic) ~ 422-220

Viadimir Horowitz—The
Last Recordin

Electronic (Warner Bros.)
422-097

U2—The Joshua Tree

“Island) 354-449

R.E.M.—Out Of Time
(Warner Bros.) 417-923

Marlah Carey (Columbia)
407-510

Luther Vandross—Power
Of Love (Epic)
Billy Joel—Greatest Hits
\ols. 1 & 2 (Columbia)

Extreme—Pornografﬂnl\
(A&M) 9-003

The Aliman Brothers

418-848

? Band—A Decade Of Hits
Xéglf:‘omug F;V)OIUG'CG \ﬁl Im (Sony Classical) ~ 405-985 36-396/396-390 19691979 (Polydor)
ALL THIS JAZZ | &z .
knLoch"v%'u"o_u ';‘&‘)’2? JS;T'S (Warner Bros)  405-886 (Warner Bros.)  319°624  yp, Cars—Greatest Hits
Columbia) a11-165  Depeche Mode—Violator Patti Austln—Carry On Harper Brothers—Amstry Dan Fogelberg—Greatest  (Elekira) 339-903
X (Sire/Reprise) 405-423 | (GRP) 30-686  (Verve) 425-082 | Hits (Ful Moon/Epnc)
Nine Inch Nails—Pretty Earl Klugh—The Earl David Sanborn—Another 7-149
Hate Machine (‘I’v‘r) Klugh Trio Volume One Hand (Elektra/Musician) Aerosmlth—Grealesl Hits
402-438 | (Wamer Bros.) 430-561 423103 | (E(iolu:nbua)b 3(:3-225
Kenny G—Live (Ansla) i Alex Bugnon—107 In Thi ngles—Greatest Hits
401505 ;’é’;gample—cwig};‘f’;@ Shade (Bpic) | 423-046 | (Columbia) 405977
Chicago—Greatest Hits Fourplay—Fourplay Tom Scott—Keep This :'mmbx Buffett—Greatest
19821989 (Reprise) | (Warmer Bros)  428:334  Love Alive (GRP) 422:022 | "' (MCA) 833eM
Robert Palmer— The Rippingtons— Don Grusin—Zephyr The Police—Every Breath
Addictions, Volume One Curves Ahead GARY (GRP) 420:976 | You Take... The Singles
(Island) 400-937 6-874 S&Xro Gyra—CoIlecﬂon (A&M) 348318 Casor i ”
?Agz %sat:gurne—No Eric Clapton—Journey- Chick Corea Elektrlc (GRP) 420-950 | van Halen—For Unlawful (Gna%/ﬂeep?u:g) _Cdg'e &916
(EpiciAssociated) 428:128 Man (Reprise) 400-457 | Band—Beneath The Mask Bela Fleck & The Carnal Knowledge N
: Janet Jackson—Rhythm {GRP) 426-866  Flecktones—Flight Of (Warner Bros') 420-273 Boston (Epic) 269-209 ~
AC/DC—The Razor’s Nation 1814 (A&M) 388-918 | Acoustic Alchemy—Back  The Cosmic Hippo
Edge (Atco) 410-662 Billy Joel—Storm Front On The Case (GRP) (Warner Bros.) 420-315
Living Colour—Time's Up  (Columbia) 7-902 426:742  Jean Luc Ponty— ® Just mall the coupon together with check or ,
(Epic) 410-357 1 chael Bolton—Sout John Luclen—ListenLove  Tchokola (Epic) 420224 money order for $1.86 (that's 1¢ for your first 8
Poison—Flesh & Blood Provider (Columbia) {Mercury) 426122  The Manhattan Transfer CDs, plus $1.85 for shipping and handling).
(Capito/Enigma) 408-963 083 | Lee Ritenour Collection —The Offbeat Of Avenues ® You agree 1o buy just six more selections in
Jane's Addiction—Ritual Fleetwood Mac— (GRP) 425.876  (Columbia) 420-208 the next three years, at regular Club prices
De Lo Habitual Greatest Hits (Warner Wynton Marsalis—Thick The Crusaders—Healing (currently $12.98 to $15.98, plus Shlppln and
(Warner Bros) ~ 407:098  Bros) 375-782 || In The South Vol. | Soul The Wounds (GI RP) o § handling —ﬂan% you may cancel members ip at
Wiison Phillips (SBK' - Gestures In Southern Blue i any time after doing so.
402‘»793 é?;‘.[,’,‘:g.a,e“""“’s;?;‘sm {Columbia) 425-587  Diane Schuur—Pure ® Free Music Magazine sent every four weeks
Bad Company—Holy R.E.M.—Green Schuur(GRP)  415-331 (up to 13 times a year), describing the Re ular
Water (Aico) 406694  (Warner Bros.) 375162 Selection for your listening Interest, plus hun reds
Scorplons—Crazy World Forel ner—Records George Michael—Faith Esca Club—Doilars of alternates. And Special Selection mallings up 1o
{(Mercury) 423608  (Atlan! 318055 (Columbia) 362-228  And Sex (Allantic) 417-964 six times a year (total of up to 19 buying

COLUMBIA HOUSE, 1400 N. Fruitridge Ave., P.O. Box 1129, Terre Haute, IN 47811-1129

| am enciosing check or money order for $1.86 (that's 1¢ for my 8
CDs, plus $1.85 for shipping and handling). Please accept my application
under the terms outlined In this advertisement. | agree to buy 6 more
selections (at regular Club prices) in the next 3 years—and may cancel

SEND THESE 8 CDs FOR 1¢

Selections with two numbers contain 2 CDs and I
count as 2—-write each number in a separate box

opportunities).

® Buy only what you want! If you want the
Regular or Special Selection, do nothing-it will be
sent automatically. If you'd prefer an alternate
selection, or none at all, just mail the response
card always provided by the date specified.

my membership anytime after doing so. ® You always have 10 days to decide; if not,
My main musical Interest is (check one): Rap | youmay return the Selection at our expense.
(Bmlrnayalways choose from any category) Heavy D. & The ® Half-Price Bonus Plan. If you continue
[CJHard Rock (] Soft Rock [] Modern Rock  Boyz. L.L. Cool J. | your membership after fulfilling your obligation,
Van Halen, Michael Bolton,  R.EM | Light Sounds you'll be eligible for our money-saving bonus plan.
2Z Top GooggNichasl  .IBsus Jones Bette Midler, — T — | *"10- -Day Risk-Free Trial. We'll send details of
[J Heavy Metal  [] R&B/Soul | Easy Listening  Carly Simon | the Club's operation with your introductory
%‘:l,rfgtw lé‘gyhe’ TP ;f)’] Egr,)’l]:!,fm caDcmMz«: Botory — pac(;(age ] n?t"sat'nsﬁzd retum' ev:rythtl)r:g within
J ) 10 days for a full refund and no further obligation.
=y 3 - hadad Sheond Easton I ® Extra Bonus Otfer: you may take one
| additional CD right now at the super-low price of
I Mr Extra Bonus Offer: only $6.95—and you are then entitied to take an
§j, { Te———— - Age Also send one more | extra CD as a bonus FREE! And you'll receive
QMiss  Prin: First Name  Initial Lastame CD now, for which | am en- | your discounted CD and your bonus CD with yout
Address _ Apt. dlosing an additonal $6.95. 8 introductory selections~that’s 10 CDs in allt
..and I'm entitied | @it the application Is missing, write to:
City to get this extra Columbia House, 1400 N. Fruitridge Ave, Terre
- CD FREE! | Haute, IN 47811-1129.
State_ Zip Tarmbers. ONore. ol avalatis 11 APG, F'S‘é”’lnﬁlf:”%:."ﬂ wWe Ent \n
! nlertain America...
DoyounmesVeRr @) Cves  ONo  priarmn et mess n roua toniesse s | OLUMBIA HOUSE: one Verson \ A Time
Do you have a credit card? (03) (JYes [INo added (o all orders
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input). At the end of the process the
tape rewinds to the point at which the
tests began, and you’re ready to re-
cord. If you wish, you can manually
override the BLE bias setting; for our
tests, we didn’t.

The new Dolby S noise-reduction
system joins the familiar Dolby B and
Dolby C in the Elite CT-93. In conven-
tional signal-to-noise ratio (S/N) mea-
surements, Dolby S adds only 2 or 3
dB to the numbers. To hear its effec-
tiveness, however, you have only to
crank open the recording-level control
and turn up your amplifier’s gain while
recording and playing back a tape with
no input signal. Switching from no
Dolby to Dolby B will reduce the
recorded hiss level significantly, and
switching into Dolby C will lower it
much further. At this point, however,
you will hear a gravelly low-frequency
“grunge” that no one would want as a
constant background accompaniment
to, say, a delicate harpsichord record-
ing. Switch in Dolby S, and the grunge
disappears—the audible effect is posi-
tively astonishing.

Most deck manufacturers who offer
the Dolby HX Pro headroom-exten-
sion system hard-wire it into the deck’s
circuitry. On the CT-93 you can switch
it off if you like, but since it contrib-
utes significantly to preserving high-
level treble information without harm-
ing other performance characteristics,
I don’t see any reason you’d ever want
to exercise this option.

Operation of the main transport
control buttons is conventional except
that if you press fast-forward or re-
wind while playing a tape, you move
only to the next selection. By repeat-
edly pressing these buttons while the
tape is moving, you can skip forward
or back as many as fifteen selections.
The fast-winding modes work normal-
ly if the tape is stopped, however, and
a return-to-zero (RTZ) button lets you
godirectly to the zero point on the tape
counter.

The front-panel headphone jack has
its own volume control, but the main
output levels are not adjustable. A
LINE/STRAIGHT switch is provided to
bypass the recording-balance control
to insure maximum channel separa-
tion. The usual switch is provided for
external timer operation, and another
switch is supplied for synchronized
dubbing from compatible Pioneer CD
players. The stereo FM-multiplex fil-

ter switch is located on the rear, as are
the jacks for input and output signals
and for a remote-control accessory.

The Pioneer Elite CT-93 measures
18 inches wide, 14 inches deep, and 5%
inches high, and it weighs 23 pounds.
Price: $1,200. Pioneer Electronics
(USA), Inc., Dept. SR, P.O. Box
1720, Long Beach, CA 90801.

Lab Tests

Measured with our calibrated 1EC-
standard BASF test tapes, the CT-93s
playback response was very flat
across the entire audible band, with no
pronounced peaks or valleys.

The deck’s overall record-playback
frequency response, using our stan-

If you record and play
back a tape at high gain
with no input signal, even
Dolby C will leave a
gravelly low-frequency
“grunge.” Switch

in Dolby S, and the

grunge disappears.

dard samples of TDK AD (Type I,
ferric), TDK SA (Type 11, chrome-
equivalent), and TDK MA (Type 1V,
metal) was, if anything, even flatter.
At the usual —20-dB reference level,
response was within +1 dB or better
for all three tapes, which is proof not
only of well-designed heads but of the
effectiveness of the Super Auto BLE
optimization system. At the 0-dB lev-
el, with Dolby HX Pro on, there was
slightly less treble rolloff than we usu-
ally find. As the accompanying graph
documents, with Dolby S switched in,
overall metal-tape response at 0-dB
was within +0.5, —2 dB from 20 to
20,000 Hz.

The A-weighted signal-to-noise ra-
tios were exceptionally high, ranging
from 79.9 dB (TDK AD) to 83.3 dB
(TDK MA) with Dolby S engaged.
Decks with poorly designed recording
heads do not show so marked an in-
crease in S/N when switching from
ferric to metal tapes, as the heads
themselves begin to saturate (and con-
tribute distortion to the measurement)
before the metal-particle tape reaches

its limit. The CT-93 was commendably
free of this fault.

Its wow-and-flutter measurements
of 0.022 percent wrms and 0.042 per-
cent IEC/DIN peak-weighted also
place the CT-93 in a class with the
best. The absolute speed error of 0.42
percent was slightly higher than we
would have expected, but it should be
inaudible to any normal listener.

The CT-93s sensitivity and output
levels were entirely conventional, and
its fast-winding times were good. The
Dolby tracking error was exceptional-
ly small, a tribute to the accuracy of
both the BLE system and the Dolby
chips themselves.

Comments

In both its human engineering and
its sonic performance, we found the
Pioneer CT-93 very difficult to fault.
True, the placement of the mutliplex-
filter switch on the rear of the deck is
inconvenient, but it should be needed
only in exceptional situations. And the
0-dB point should have been set where
the unit's display now shows +4 dB, a
much more realistic reference point
with today’s tapes. Still, these are
minor grousings. The controls are well
laid out and worked smoothly, the
deck’s operation was quiet and sure,
and the Super Auto BLE system is so
quick, easy, and accurate that there’s
no excuse at all not to use it to opti-
mize every recording you make.

Playing prerecorded tapes and dub-
bing a variety of sources, from CD’s to
FM interstation hiss, the CT-93 was as
close to flawless sonically as we could
hope 10 find. With any analog copying
process there is always some loss, and
it is always possible to find source
material where a direct A/B compari-
son will disclose some audible differ-
ence between the copy and the origi-
nal. But the deck's extremely low
levels of wow, flutter, and noise en-
abled even a pure 3,000-Hz sine
wave—a terribly tough test for an ana-
log recorder—to come through the re-
cord-playback process almost com-
pletely unscathed. With musical
material the imaging was solid, the
frequency response as nearly perfect
as we could detect, and the noise, with
Dolby S, inaudible. We welcome the
Pioneer Elite CT-93 to that very small
company of decks we can recommend
to the most serious audiophile without
reservation. O
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Presenting The
Distinctive Acoustics Of
Seven Different
Environments In One
Distinctive

CD Carousel Changer.
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Why accept a machine that can only change
your discs, when you can own one that will also
change your acoustic environment? Introducing
the CDP-C87ES, a 5-disc carousel changer with
Digital Signal Processing (DSP). Thanks to DSP
equalization and DSP reverb, this remarkable
CD Changer can actually replicate the acoustic
environment appropriate for just about any
music. So you can hear Haydn in a Hall, a
chorale in a Church, and a Stratocaster® in a
Stadium.Which gives even the most familiar CD's
a newfound richness of ambience and texture.

And once you choose the right environment
for a CD, store it in the CDP-C87ES Custom File™
memory. The changer will then automatically re-
call your programmed environment every time

you play that disc.

Sony engineers can count among their dis-
tinguished inventions the CD carousel, the CD
player, even the CD itself. It's no surprise then,
that the C87ES and its fellow DSP changers, the
C77ES and C67ES also incorporate an ad-
vanced complementary HDLC™ converter sys-
tem. It overcomes low-level non-linearity—the
number one sonic shortcoming in CD players!*
So the sound of these changers is not only rich,
it's refined.

Sony ES matches this technological enlight-
enment with an enlightened three-year limited
warranty on parts and labor. See your authorized
ES dealer for details. To find that dealer, call
201-930-7156 during East Coast business
hours. And discover that in music at least, you

really can improve the environment.

SONY.

THE LEADER IN DIGITAL AUDIO"



TEST REPORTS

Advent New Vision Model 350

Loudspeaker System

Julian Hirsch, Hirsch-Houck Laboratories

DVENT’S Model 350 speaker sys-

tem, which heads the company’s

New Vision series, is a floor-

standing two-way  column

speaker measuring 43% inches

high, 137 inches wide, and 9%

inches deep. Each speaker weighs
about 43 pounds.

Unsnapping the black cloth grille

reveals two 6%-inch woofers just

above the midpoint of the speaker
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panel, which, like most of the cabinet |

exterior, is finished in a teak veneer. A
1-inch soft parabolic-dome tweeter is
at the top of the panel. The wooden
cabinet rests on a separate rectangular
base plate, 15 inches wide and 12
inches deep, that is finished in a glossy
black. The top of the cabinet is also
covered by a glossy black acrylic sur-
face. The hexagonal cross section
minimizes internal resonances.

The bottom of the speaker cabinet is
supported by feet about an inch above
the base. The woofer enclosure is
vented at the bottom and couples to
the room through the gap between the
cabinet and the base. The speaker
connectors, insulated binding posts
that accept single or double banana
plugs as well as stripped wires or
spade lugs, are recessed into the lower
portion of the back panel.

Advent rates the frequency re-
sponse of the Model 350 as 41 to 23,000
Hz +3 dB and claims that the tweeter
response varies less than =1 dB overa
30-degree angle (either horizontal or
vertical) up to 13,000 Hz. The usable
lower limit to the response (the —8-dB
point) is given as 35 Hz, and 23,000 Hz
is said to be the upper limit (-3 dB).
Nominal impedance is 6 ohms, with a
4-ohm minimum, and the system is
rated to handle a peak input of 500
watts and an average input of 125
watts.

Sensitivity is rated as 89 dB sound-
pressure level (SPL) at 1 meter with an
input of 2.83 volts. The woofer reso-
nance frequency is 65 Hz (+5 Hz),
and the crossover to the tweeter takes
place at 3,000 Hz. Price: $699 a pair.
Advent, Dept. SR, 25 Tri-State Intl.
Office Ctr. Lincolnshire, 11 60069.

Lab Tests

Aside from the usual irregularities
from room-boundary effects, the aver-
aged room-response curves of the two
Advent Model 350 speakers showed a
relatively uniform response from 70 to
1,000 Hz and from 2,500 to 20,000 Hz.
However, the output between 1,000
and 2,500 Hz was 5 to 10 dB lower than
that in the octaves immediately above
and below that range.

The close-miked woofer response
was flat within +3 dB from 50 to 800
Hz. Because of the proximity of the
microphone to the speaker cones,
measurements at higher frequencies
were invalid, though they clearly
showed a depressed output from 1,000
to 3,000 Hz and a rapid drop above
that frequency, matching the room-
response curve. The composite curve,
formed by joining the bass response to
the room response, showed an elevat-
ed output from 60 to 800 Hz, a depres-
sion of 5 to 8 dB from 800 to 2,500 Hz,
and a relatively constant response
(2.5 dB) from 2,500 to 20,000 Hz.

The woofer resonance was at 65 Hz,

PHOTO: JOOK P. LEUNG



Function moduies

plug into Symmetry’s

controller housing
and communicate
with the computer.

Control every
system function
with Symmetry’s
Remote Data
Access Terminal
(RDAT). 25 soft
touch keys give you
easy access to
menu options.

CIRCLE NO. 29 ON READER SERVICE CARD

No Boundaries.

No Limitations.

Symmetry™is the world’s only modular,
computer controlled, fully interactive
mobile electronics system. It combines
the performance of Rockford Fosgate
amplifiers and signal processors with

a powerful 16 bit microcomputer.
Symmetry offers virtually unlimited
expansion with signal processors and
function modules that simply plug into
the controller housing. Symmetry’s
microcontroller automatically integrates
the new modules into your system.
With no additional wiring

Never before has upgrading your auto-
sound system been so simple.

The Symmetry amplifier housing inter-
faces with the controller via a single
cable, delivering 16 channels of clean,

pure power to your speakers.

And Symmetry’s user-friendly design
means unlimited control. Operate your
entire system — audio, security and
control functions — from a single hand-
held remote.

Symmetry is exactly what you would
expect from Rockford Fosgate. Ever
since we brought car audio out of the
stone age with the Punch® our leaps
into the future have become a regular
item on the agenda.

With Symmetry, we may have outdone
ourselves. It is, quite simply, a stroke
of genius.

A PASSION FOR PERFORMANCE.
A Division of Rockford Corporation

Tempe, Arizona U.S.A. 602-967-3565
International FAX: 602-967-8132




latest in
home and
car stereos,
video and
telephones.
Crutchfield's
one-of-a-kind
catalog brings
gou quality
rands like Sony,
Pioneer, Kenwood,
Advent, Bose, AR,
and many others—
all at discount prices.

You'll see each component in
detailed color and get Crutchfield's
exclusive comparison charts of specs
and features. Our technical staff and
writers highlight the unique benefits
of every product, so you can choose
the model you like best.

" Call or send this coupon now
for your free catalog

800-336-5566

(US and Canada)
8am - Midnight (Eastern time)
7 days a week
Be sure to mention Stereo Review
when calling.

Name

Address Apt. #
City " State  Zip
Optional - Are you in the market for:

3 Computers/Fax Machines

CRUICHFIELD

1 Crutchfield Park, Dept. SR Charlottesville, VA 22906
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exactly as specified, and that is also
where the impedance was at its maxi-
mum of 15 ohms. The minimum im-
pedance, 3.8 ohms, occurred at 180
Hz, and average impedance over the
audio range was very close to the
systems’s 6-ohm rating.

The tweeter dispersion was good,
with an output change of less than 3 dB
over a 45-degree horizontal angle up to
10,000 Hz. Off-axis response fell to
—5 dB at 12,000 Hz and —18 dB at
20,000 Hz.

The system’s sensitivity was 90.5
dB, slightly better than rated. Woofer
distortion, measured with a constant
input of 2.7 volts (equivalent to a stan-
dard output level of 90 dB), reached a
minimum of 0.3 percent at 150 to 200
Hz and remained under | percent up to
1,000 Hz. At lower frequencies the
distortion increased gradually, to 1
percent at 57 Hz, 2 percent at 50 Hz,
and 4.5 percent at 40 Hz.

In pulse power tests, the woofer
cones “bottomed” audibly with a 100-
Hz input of 430 watts into their 4.6-
ohm impedance. At higher frequen-
cies the amplifier clipped before the
speaker showed any obvious signs of
distortion, reaching 970 watts into a
6.5-ohm impedance at 1,000 Hz and
880 watts into 7.2 ohms at 10,000 Hz.

Comments

During our initial listening to the
Advent Model 350, before making any
measurements, we found the overall
sound to be smooth and not obviously

colored, but with a “soft” quality that
suggested a broad emphasis of bass
and lower middle frequencies (or the
equivalent condition of smooth but
reduced-level highs).

Our measurements confirmed that
impression. The upper-midrange de-
pression gave the sound stage a some-
what distant character, although the
sound was not as bass-heavy as that of
many other speakers with a similar
response elevation in the 100- to 200-
Hz range, which can add a muddy or
boomy quality to the sound.

We were fortunate to have Advent’s
own performance data and response
curves on our test samples. Although
the company’s test environment is
certainly very different from ours, the
supplied curves also showed the mid-
range depression and several other
details of response variations that ap-
peared in our measurements.

Overall, we found the Advent Mod-
el 350’s to be thoroughly listenable and
comfortable to live with. There was no
lack of deep bass or extreme highs in,
spite of the slightly soft sound quality.
Given their size and handsome ap-
pearance, we had to remind ourselves
constantly that these are actually quite
inexpensive speakers, priced just
above the typical small bookshelf sys-
tem. While they cannot fully match the
sound of most speakers that cost two
or three times as much, the difference
is surprisingly small. All in all, the
Advent Model 350 is an excellent val-
ue in today’s speaker market. O
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Henry

Kloss Doest

Anid Again. And

B Henry Kloss, creator of
S . the dominant speaker
= models of the 505 (AR),
b ‘605 (KLH), and '70s
(Advent), brings you
= Cambridge SoundWbrks,
a new kind of speaker
company—with factory-

Introducing Surround™ II.
A Major Price Breakthrough
In A Dipole Radiator
Surround Sound Speaker.
Our Surround II speakers are specifi-
cally designed for use as side speakers in
surround sound systems. The purpose of
side speakers in a Dolby Surround or DSP
system is to ““surround” the listener with
non-directional ambient sounds, unlike
conventional speakers that are designed to
create a precise stereo “stage.”

Surround Il delivers dipole radiator; surround
sound performance at a fraction of the cost of
competing speakers using similar technology.

‘ . = -

L>epas—

The Surround Il is a dipole radiator.
When mounted on the side walls of your
listening room, the sound is directed
towards the front and rear of the room,
using phase cancellation to create a null in

the direction of the listener. The sound
then reaches the listener from a// direc-
tions, the way it was meant to be heard.
The performance of Surround Il is es-
sentially identical to that of our original
Surround * which represents an outstand-

| direct savings~for the "90s. - ing value compared to other speakers

using similar technology.

At our introductory price of $249 pr.,
Surround 11 is ¢ke value on the market in
a surround sound speaker.

Introducing The In-Wall
Ambiance™ Speaker System.

Ambiance In-Wall provides overall
performance (particularly deep bass
rerslﬁlczense) unmatched by its competitors.
Unlike many in-wall speakers, Ambiance
In-Wall uses a true acoustic suspension
enclosure. We know of no other in-wall
system that can match its

. bass perfor-

S5

Our Ambiance
In-Wwall speakers

use wide-dispersion
tweeters to deliver balanced
stereo sound throughout your listening room.

mance. Henry Kloss designed Ambiance
In-Wall with a very wide dispersion
tweeter that delivers accurate response
over a very wide area. So you can place
Ambiance In-Wall where it looks right in
your wall (or your ceiling), and still have it
sound right no matter where you are in
the room. Stereo Review said Ambiance

“easily held its own against substantially
larger, more expensive speakers.”

Ambiance In-Wall is also very simple

to install—it’s a custom installer’s and do-
it-yourselfer's delight. For those who want
all-out bass response, it is also compatible
with our Ensemble subwoofer systems.
At $329 a pair ($165 each), direct from
the factory, it's an outstanding value.

The Ensemble Il subwogfer-satellite speaker
system is the latest version of what Audio maga-
2ine said, “may be the best value in the world.”

What Stereo Review Has To Say

About Ensemble® 1I.

Stereo Review said **The Ensemble II,
like its companions in the Cambridge
SoundWorks lineup, performs so far be-
yond its price and size class that it can
be compared only with much larger
speakers at substantially higher prices.
The Ensemble Il is appreciably cheaper
than its competitors, yet in our opinion it
can hold its own against any of them in
overall performance. It represents an out-
standing value.”

Apparently the buying public agrees
because Ensemble I1, at $399 pr., is well
on its way to becoming one of the best-
selling speaker systems of all time.

For Your Free Catalog, Call

1-800-FOR-HIFI.

We'll send you our latest color catalog
with components from Cambridge
SoundWorks, Pioneer, Philips, Denon and
others. 24 hours a day, 365 days a year.
1-800-367-4434 Fax: 617-332-9229
Canada: 1-800-525-4434 Outside U.S.
or Canada: 617-332-5936.

CAMBRIDGE
SOUNDWORKS

A new kind of audio company,
with factory-direct savings.
154 California St., Suite 102M, Newton, MA 02158

© 1992 Cambridge SoundWorks.
Cambricge SoundWorks. Ambianice and Surmound are trademarks of Cambridge
SoundWorks. AR & Advent are trademarks of jensen Laboratories.

* Except b overall power-handling capability.

CIRCLE NO. 7 ON READER SERVICE CARD

is a registered trademark of



Hughes AK-100

Sound Retrieval System

Julian Hirsch, Hirsch-Houck Laboratories

EVERAL years ago, a scientist at

Hughes Aircraft Company (a divi-

sion of General Motors) devel-

oped a new stereo-enhancement

system called the Sound Retrieval

System (SRS). Although SRS was
originally developed for car audio, it
appeared to have application to home
systems as well, especially when the
listening room could not accommo-
date normal speaker spacings.

Initially, Hughes licensed SRS to
Sony (and later RCA) for use in TV
receivers, a logical application since
SRS was said to create a stereo sound
stage extending well beyond the
speaker boundaries. The advantages
of creating fully spread stereo images
from the closely spaced speakers of a
TV set are obvious.

More recently, Hughes formed an
Audio Products Division, which is
marketing a component using an en-
hanced form of SRS under its own
name for use in home music systems.
The Hughes AK-100 measures ap-
proximately 17 inches wide, 11%2inch-
es deep, and 4 inches high and weighs
about 8% pounds. It is designed to be
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connected into a tape-monitor or ex-
ternal-processor loop of a preamplifier
or receiver. Its only signal connectors
are back-panel input and output phono
jacks, plus jacks that replace the nor-
mal function of the tape or processor
loop used for connecting the AK-100.

The front panel contains a large grid
display that shows the spatial distribu-
tion of the audio signal by luminous
green dots that extend horizontally
and vertically from the bottom center.
The horizontal row of dots indicates
the relative level and direction of the
difference components (L — R and R
- L) of the processor’s output signals.
These are responsible for the direc-
tionality and ambience in a stereo pro-
gram. The vertical column of dots
indicates the relative level of the cen-
ter(L + R, or mono) component of the
output signals.

Control knobs on the panel adjust
the relative levels of the CENTER and
SPACE components and the AK-100s
overall output level. The other con-
trols are pushbuttons, whose activa-
tion is indicated by small lights beside
them. In addition to the power button,

there is a bypass switch and a 3-D
MONO switch to create a stereo-like
sound from mono sources. With some
stereo TV or video programs, a low-
frequency rumbling noise can be
heard. Pressing the FILTER switch re-
duces this noise; if it persists, the
program may be in mono, rendering
the filter circuit ineffective (the 3-D
MONO switch should be used in that
case). The REVERB TRIM button slight-
ly reduces the amount of reverbera-
tion in the program. A LOOP SELECT
button engages the AK-100's own ex-
ternal-processor loop, replacing the
function of the corresponding circuit
(or tape-monitor loop) in the amplifier
to which it is connected. The remain-
ing buttons turn the display on and off
and select a bar or dot display pattern.

The AK-100’s operation is based on
the psychoacoustics of human hear-
ing. A listener’s localization of a sound
source is based primarily on the
sound’s arrival times and levels at his
ears (which will be different for each
ear unless the source is directly ahead
of, above, or behind the listener).

A secondary factor is the variation
of the ear’s frequency response for
sounds arriving from different azimuth
and elevation angles, which helps the
listener determine whether a source is
ahead, above, or behind him. A nor-
mal stereo program lacks the ability to
convey this information, so that the
perceived sound stage is usually limit-
ed to the front of the room, possibly

PHOPTO: JOOK P. LEUNG



(Warner) 10455
Wilson Phillips
(S8K) 00726

Chris Isaak:

Heart Shaped World
(Reprise} 73735
KLF: White Room
(Arista) 23333
Carreras, Domingo,
Pavarotti: 3 Tenors
(London) 35078
Janet Jackson’s
Rhythm Nation 1814
(A&M) 72386

Bryan Adams:
Reckless

(A&M) 51540
Emerson, Lake &
Falmer: Brain Salad
Surgery

{Atlantic) 54608
Desert Rose Band:
True Love
{MCA/Curb) 53633
Bob Mariey: Legend
{island) 53521
Fatsy Cline:

12 Greatest Hits
(MCA) 53849

U2: Rattie And Hum
{Island) 00596

Faul Simon:
Negotiations And
Love Songs 1971-86
Warner) 20461
Métiey Crie:

Or. Feelgood
(Elekira) 33928

The Go-Gos :
Greatest Hits
(I.LR.S/A&M) 50315
Kronos Quartet:
Biack Angels
(Elektra) 62287
Eagles:

Hotel California
{Asylum) 30030

Ric Ocasek;

Fireball Zone
{Warer) 10936

Andy Summers:
World Gone Strange
(Private Music) 51756

FOR UNLAWFUL
CARNAL KNCWA|

Ciint Black: Kiilin'
Time (RCA) 01112
Pat Benatar:

True Love
{Chrysalis) 44663
Linda Ronstadt:
Greatest Hits, Vol. 2
{Asylum) 60157
Yan Morrison:
Moondance
{Warner) 64585
The B-52's:
Cosmic Thing
(Reprise) 14742
8ruce Hornsby: A
Hight On The Town
(RCA) 63689
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Netalie Cole:

Unforgettable 83452

~Jesus Jones: Doubt
{SBK) 44654

Skid Row:

Slave To The Grind
(Atiantic) 54433

Simply Regd: Stars
(East-West America)
90658

Giadys Knight:
Good Woman
(MCA) 84390
INXS: X

{Atlantic) 64378
Travis Tritt: t's Al
About To Change
{Warner) 64147

Damn Yankees
(Warner) 14852
Whitney Houston:
I'm Your Baby
Tonight

(Arista) 10663

Divinyis

{Virgin) 74057
Metallica: ...And
Justice For All
(Elektra) 00478

Lenny Kravitz:
Mama Said

(Virgin) 10041

Jon Bon Jovi:
Blaze Of Glory
(Mercury) 44490
Chicago : Twenty 1
(Reprise) 10533
Klss: Smashes
Thrashes And Hits
{Mercury) 00736

De La Soul is Dead
(Tommy Boy) 64101
Lynyrd Skynyrd:
Sién rd’s Innyrds
(MCA) 01150
Kentucky
Headhunters:
Pickin’ On Nashville
{Mercury) 24740
The Cole Porter
Songbook:

Night And Day
(Verve) 10613

Van Haien:
For Unlawtul,
Carnal
Knowledge
10016

Van Halen:
5150
70220

Londonbeat:

In The Blood
(MCA) 44569

Tom Petty:

Full Moan Fever
(MCA ) 33911
Horowitz At Home
(DG) 25211

Best Of Dire Straits:
Money For Nothing
{Warner) 00713
Gipsy Kings:

Este Mun:

(Elekira) 34546
Quincy Jones:
Back On The Block
(Warner) 64118

GET 8 COMPACT DISCS
FOR THE PRICE OF 1
with nothing more to buy...EVER!
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Extreme:
Pornograffitti
(A&M) 43557
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A SALUTE TO THE ROCK & ROLL HALL OF FAME

The Best Of

Sam & Cave
(Atlantic) 53718
Johnny Cash:
The Sun Years
(Rhino) €&4181
Buddy Hbity:
From The Original
Master Tapes
(MCA) 20069 *

Elvis Presiey: The
Number Cne Hits
(RCA) 72190
Diana Ross & The
Supremes: 20
Greatest Hits
{Motown) 63867 *
The Oritters’
Golden Hits
{Atlantic ) 03859

Vanilla Ice:

q{ street
-

Extremely Live mr—
{SBK) 70017
Bill & Ted's Bogus Dire Straits: On Every
Journey/Sdtrk. Street 74151
{interscope) 43812 Rod Stewart:
Karyn White: Downtown Train
Rituai Of Love (Warner) 10708
(Warner) 74120 Trisha Yearwood
Bette Midler: Some (MCA) 64033
People’s Lives Madonna:
(Atlantic) 53568 The Immaculate
The Cult: Ceremony Collection

The Who: Who's Bobby Bland: {Repnse/Sire} 11133 (Sire) 54164

Better, Who's Best Midnight Run Fourpla: Kenny G: Live

{MCA)’ 00790

{Malaco) 44333

{Warner) 10723

The Best Of Clyde Muddy Waters: The Cure: Mixed Up
Mcphatter: The London Muody | (Elektra) 74190
Deep Sea Bat Waters Sessions si g

(Atlantic) 10916 (MCA) 24746 s'?cukg":'ﬂ;e

Marvin Gaye: Sam Cooke: The (Chrysalis) 20666

15 Greatest Hits
{Motown) 53534 #
Smokey Robnson

Man And His Music
(RCA) 60158

The ink Spots: Gt

Reba McEntire: For
My Broken Heart

(Arista) 64505

Ratt: Ratt & Roll
8191 (Atlantic) 60098
Supertramp:
Classics (14 Gt
Hits) (A&M) 04891
Allman Bros. Band:
Eat A Peach
(Polydor) 63353

Jimi Hendrix
Experience:
Electric
Ladyland
23362

Jimi Hendrix
Experience;
Live At
Winterland
63650

The Temptations:
17 Greatest Hits
{Gordy) 53410 %
The Bol Darin
Story (ATCO) 62521

The Best Of

Ray Charles
(Atlantic) 23823
Jerry Les Lewis:
Original Sun
Greatest Hits

B.B. King:
{Rhino) 54118 Live At The Apolio
The Bes: Of (GRP) 24735
Aretha Frankiin Roy Orbison:
(Atlantic} 20078 They Sun Years
Carl Perkins: (Rhino) 30965
Original Sun The Kinks: Come
Greatest Hits Dancing With The

(Rhino) 83555 Kinks (Arsta) 60077

Hits (MCA) 83916%|
Chuck Berry:

The Great 28
(Chess) 64137
Simon & Garfuntel:
The Concert in
Central Park
{Warner) 44006
The Very Best Of
The Everly Bros

& The Miracles:

18 Greatest bits
(Motown) 33678 #
The Best Of Lavern
Baker: Soul On Fire
{Atlantic) 20785

The Platters:
Golden Hits
{Mercury) 01129

Stevie Wonder:

(MCA) 73624

Boyz Il Men:
Cooleyhigh-
harmony
10930

Love Songs . (Warner) 03826
(Motown) 43886 Johnny Cash: Lynyrd Skynyrd: Catching Up With
geoate | REECR,, | BGRe  Gmpi
1 Top: A f ire
The Wanderer Elvis Presiey: Sings (zvzvyggr) 7.:‘; cger Morrissey:
18 Greatest Mits Leiber And Stoller P Kill Uncle
JLaurie/:C) (RCA) 44359 e (Reprise/Sire) 20588
ames Brown: Jimi Hendrtx Warner) 34757 Antta Baker:

;r;‘; %2’)0'4-;231 . Experience: | (Dee::LIZa' cgmapo:meo’;\s

y Radio One Worna Chque (Elektra) 00921

Big Joe Turner:
Greatest Hits
(Atlantic) 20772

4 Tops: 19 Gt. Hits
{Motown) 53875

{Rykodisc) 63620
ElvisPresiey, Jerry
Lee Lewis, etc.: The
Million Dollar Quartet
(RCA) 44624

(Elektra) 52050
Sting: The Dream
Of The Blue Turtles
(A&M) 50266

U2: The Joshua
Tree (Island) 53501
The Cars: Greatest
Hits (Elektra) 53702
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INSTANT
90%-0FF

It's the BMG
difference!

You eam INSTANT
50%-OFF BONUS
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Club prices. in a nutshell
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halt price. With other
clubs, you must first buy
6 or more at full price
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“Preferred Member”
before you eam savings
like this!

[ ] 1 PREFER CASSETTES?
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the same 10-day, no-obligation
privilege. Full membership
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The Doors/Sdtrk.
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Yanni: Reflections Alabama: A el Marc Cohn (Mercury) 80064
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Kathy Mattea: A
Collection Of Hits
Mercury) 10791

At The Playground

Ya Know!

(Motown) 10456

{(Warner) 11827
Roberta Flacx: Set

The Best Ot

y . The Night Te Music Stevie Nicks:
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extending slightly beyond the speak-
ers at either side and sometimes en-
hanced by surround techniques that
restore some ambience or front-to-
back directionality to the sound.

Hughes says that SRS processing
restores a stereo signal’s missing spa-
tial cues. By matrixing the left and
right channels it creates a sum signal
(L + R) and two difference signals
(L - Rand R — L). Hughes does not
give specific details of the subsequent
processing, except to say that it does
not involve delay or artificial rever-
beration, harmonic regeneration, or
phase correction. Apparently the SRS
circuit extracts information regarding
a program’s ambience and spatial
characteristics from the difference sig-
nals, and about its vocal and other
center-positioned sounds from the
sum signal, then uses this information
to guide some undefined processing
and equalization. Finally, the modi-
fied signals are rematrixed into a new
two-channel stereo output.

In addition to giving the user inde-
pendent adjustment of the CENTER and
SPACE (difference) components, the
AK-100’s SRS circuit has what
Hughes calls an “automatic directiv-
ity servo,” which it says establishes
and maintains a source position, even
when it is in motion, without modify-
ing the apparent positions of station-
ary sound sources. The SRS process is
said to enhance program dynamics
and to create a sound stage that does
not change as a listener moves about
the room. Price: $449. Hughes Audio
Products, Dept. SR, P.O. Box 7000,
Rancho Santa Margarita, CA 92688.

Lab Tests

The AK-100’s specifications are
limited to its noise and distortion lev-
els and its input and output levels and
impedances. Hughes points out that,
as with many other signal-processing
devices, normal frequency-response
measurements cannot be applied to
the AK-100 and simply states that its
passband is 20 to 20,000 Hz.

For the most part, our bench tests
were limited to verifying the manufac-
turer’s ratings, which were approxi-
mately correct. The AK-100 had a
rather low input-overload level of 1.35
volts, a potential source of trouble
with CD players (whose standard 0-
dB, or maximum, output is 2 volts).
On the other hand, we never heard any

signs of overload or clipping during
our use of the processor, so this char-
acteristic is probably not a significant
fault. The output clipped at 3.6 volts.

The A-weighted noise level varied
quite widely with control settings. The
worst-case reading of —78.5 dB re-
ferred to a 0.5-volt input was obtained
with all level controls at maximum, an
unrealistic setting. At the manufactur-
er’s reference settings, the noise was
—82.7 dB, and at our usual listening
settings it was —87.7 dB. Most of the
noise energy was above 20,000 Hz,
and power-line hum components were
at least 100 dB below 0.5 volt. In other
words, the AK-100 will not add audi-
ble noise in normal operation.

With centered controls, the proces-
sor’s frequency response was perfect-
ly flat from 20 to 7,000 Hz and down
only 1 dB at 20,000 Hz. Its phase shift
was slight, not exceeding 30 or 40
degrees even at 20,000 Hz. In the 3-D
MONO mode, the frequency response
was somewhat altered, but the varia-
tion of less than +4 dB over the full
range was not unreasonable for this
type of product. At a I-volt output, a
1,000-Hz signal generated total har-
monic distortion (THD), not including
noise, of 0.057 percent, consisting
mostly of the third harmonic.

Comments

Conventional measurements of a
device such as the Hughes AK-100 are
of little value in judging its worth. For
that, one must rely mainly on listening
tests. We installed the AK-100 in a
good music system and listened to a
variety of program material, both ste-
reo and mono, from CD’s and FM
broadcasts. The two pairs of speakers
we used were both very good, with
excellent imaging and tonal balance.

The SRS processing had an unmis-
takable effect whose magnitude and
specific characteristics depended on
the relative and absolute settings of
the CENTER and SPACE controls. To
some degree, the processing did ex-
tend the sound stage, but the most
obvious effect was an increased
warmth from an emphasis in the low-
er-middle and bass ranges.

We especially listened for an exten-
sion of the stereo stage beyond the
speakers (which were about 9 feet
apartin aroom |5 feet wide), but it was
so slight as to be unnoticeable with
most stereo material. At no time did

[EST REPORTS

the stereo program appear to come
from the sides or rear, as has been
implied by some publicity on the sys-
tem. The effects of the SRS processing
depended strongly on the settings of
the CENTER and SPACE controls, mak-
ing it very difficult to establish any
meaningful norm. Furthermore, the
processing almost always increased
the apparent sound level together with
its other effects, making A/B bypass
comparisons difficult or impossible.

It may be, of course, that my prefer-
ence in sound quality is so different
from that of the SRS designers that [
did not perceive its effects as an im-
provement. The resulting sound was
certainly different, and it might well
appeal to many listeners.

The AK-100 did achieve impressive
results with mono program material,
however. Engaging the 3-D MONO but-
ton not only changed the normal cen-
ter location of a mono source but
spread it out beyond the speakers,
along the sides of the room all the way
to the rear where 1 was listening. The
effect was startling, to say the least.
There was a slight “phasiness™ in the
sound, but the spatial effect was
strong over a considerable range of
listening positions. This was more or
less what [ had hoped to hear with
stereo sources but never did.

By placing the speakers very close
together (about a foot apart), 1 could
also appreciate the benefits of SRS in
TV applications, especially with the
usual mono sound program. The result
was a convincing example of appar-
ently full-stage-width “stereo” from
FM broadcasts that has been blended
to mono in the tuner. Even when the
program was returned to stereo and
the 3-D MONO switch was turned off,
the closely spaced speakers produced
a stereo stage whose width was many
times their spacing.

The bottom line here seems to be
that the Hughes Sound Retrieval
System, as implemented in the AK-
100, is an ingenious signal-processing
scheme that can make substantial
changes in the spatial balance of a
stereo program and an enormous im-
provement in mono programs. When
fed stereo signals, it appears to be
most effective with closely spaced
speakers and decreasingly so (to the
point of making almost no difference
spatially) as they are moved to more
usual positions. 0
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MAXELL RELEASES A NEW

Since its introduction a few weeks
ago, Maxell’s new XLII-S has been
blowing away critical listeners.

It has also had a major impact
on listening critics.

In a recent analysis of 27 tapes
conducted by CD Review magazine,
they named Maxell XLII-S first



HIGHER PERFORMANCE TAPE.

choice in the Type II high bias cate-
gory, placing it, in the words of their
reviewer, “Head, shoulders and torso
above the rest.”

“Bass response that doesn’t stop,
staggering dynamics, real music,” is
how CD Review described the listen-
ing experience. But don’t take their

word for it. Don'’t take our word for it.
Pick up a Maxell XLII-S cassette
and try recording your most chal-
lenging CD. One you thought was
uncapturable by any cassette tape.

See if you don’t find your ears

TAKE YOUR MUSIC
TO THE MAX.

picking up things you never noticed
before. Like plaster dust.
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Carver Silver Nine-t Mark 11
Power Amplifier

Julian Hirsch, Hirsch-Houck Laboratories

COUPLE of years ago, Bob
Carver startled the audio world
with the introduction of a gigan-
tic and very expensive tube am-
plifier, the Silver Seven. On the
face of it, the Silver Seven ap-
peared to be the antithesis of Carver
Corporation’s line of compact, light,
affordable amplifiers based on Car-
ver’s innovative Magnetic Field pow-
er supply. The amplifier was named
the Silver Seven because all of its in-
ternal wiring is silver, and all the other
components in it are of similarly pre-
mium quality.

The Silver Seven is a large, heavy
monoblock (single-channel) amplifier
with fourteen KT88 or 6550 power
tetrodes in its push-pull Class A output
stage. A fifteenth tube serves as a
screen-voltage regulator for the oth-
ers. A huge output transformer, with
output taps for driving 8-, 4-, or 1-ohm
loads, is at the rear of the chassis, and
the three low-level tubes near the front
(a 12BY7 input stage and a pair of
12BH7 drivers) are partially concealed
by a thick aluminum slab that carries
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the Carver logo and the amplifier’s
name. The single knob control adjusts
the amplifier’s input sensitivity.

On the sloping front of the Silver
Seven’s separate power supply is a
meter indicating the combined plate
current of the fourteen output tubes
(normally about 300 milliamperes but
adjustable over a wide range by a
screwdriver control on the rear of the
amplifier). There are no tubes in the
power supply (the solid-state rectifiers
are inside the unit), and a husky power
transtormer is its dominant feature.

Carver does not stress the Silver
Seven’s specifications other than to
point out that it has a very conserva-
tive power rating of 375 watts into any
matched load and an A-weighted noise
level better than 110 dB below 375
watts (corresponding to 84 dB below |
watt).

Each amplifier and power supply is
supported by a thick slab of black
granite, polished to a mirror-like sur-
face; a soft rubber isolating pad is
between each base and chassis. Each
amplifier alone weighs 47 pounds, and

a power supply weighs 44 pounds. The
combined weight of the four bases in a
stereo pair is 108 pounds, making a
complete two-channel Silver Seven a
290-pound ensemble that occupies a
horizontal space approximately 6 feet
wide and 2 feet deep.

The Carver Silver Seven clearly is
not an amplifier for the average audio-
phile, even a wealthy one. Aside from
its extraordinary size and weight, a
pair of Silver Sevens costs $17,500
with Type 6550 output tubes and
even more with KT88 tubes. Never-
theless, the amplifier has earned an
enviable reputation among those gold-
en-eared audiophiles who have been
fortunate enough to own a pair or who
have listened to it at length.

Obviously, Bob Carver did not ex-
pect the Silver Seven to become a
significant part of his line, or (proba-
bly) even a profitable one. He had
another purpose in producing it, one
related to his long-time thesis that the
sonic differences between amplifiers,
which can be real in some cases, if not
always significant, are primarily relat-
ed to their transfer functions.

An amplifier’s transfer function is
the mathematical relationship be-
tween its input and output. A perfect
amp would not change a signal, no
matter how complex, in any way other
than its level—no phase shift, no
change in response at different fre-
quencies, no distortion or noise, and

PHOTO: JOOK P. LEUNG
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TEST REPORTS

so on. That perfect amplifier has yet to
be made, though most nowadays come
close enough to satisfy the human ear.

Carver’s thesis is that if two amplifi-
ers, perfect or not, have identical
transfer functions, they must sound
alike. There can be no rational argu-
ment with that. Since no amplifier has
a truly perfect transfer function, the
question is: How much change can be
tolerated in a signal before it becomes
audible?

Carver believes (and many others,
including me, agree) that audible dif-
ferences among amplifiers can best be
demonstrated by a null test, in which
the outputs of two amplifiers drive
opposite sides of the same load, such
as a loudspeaker. If the two amplifiers
are indeed identical, there will be no
net voltage across the load, and no

sound will be heard. What little sound
can be heard in such a test also gives a
clue to the nature of the difference,
whether it is a matter of frequency
response, noise, or distortion.

Carver claims, and has demonstrat-
ed, that it is possible to tweak an
amplifier so that its transfer function
matches that of another amplifier
within close limits—so close, in fact,
that the two cannot be told apart by an
experienced listener. That was the real
reason for the Silver Seven: to be a
reference transfer function for Carver
to duplicate in a much less expensive
transistor amplifier, which would then
deliver the same performance as a
state-of-the-art tube amplifier.

The result was named the Silver
Seven-t (the “t” stands for Transfer
Function Modified), which was re-

LABORATORY MEASUREMENTS

SILVER NINE-T MARK 11

Output power at elipping (1,000 Hz):
680 watts into 8 ohms, 1,050 watts inlo
4 ohms

Clipping headroom: 0.73 dB
Sensitivity (for a 1-watt output): 50 mV

Dynamic power output (1,000 Hz):
625 watts into 8 ohms. 1,010 watts into
4 ohms, 1,360 watts into 2 ohms

Dynamic headroom (relative to rated
output): 0.36 dB

+5

Maximum distortion at rated power
(20 10 20,000 Hz into 8 chms): 2% at
20,000 Hz

A-weighted noise (referred 1o a 1-watt
output): —75dB

Frequency response (into 8 ohms):
+0 —0.18 dB from 20 to 20,000 Hz

Damping factor: 9.2

DECIBELS
o
i

—SILVER SEVEN INTO KEF 105.2

~=SILVER SEVEN INTO 8-OHM RESISTOR

= -SILVER SEVEN INTO MONITOR AUDIO MA700 GOLD
—SILVER NINE-T INTO 8-OHM RESISTOR

0 50 100 200

FREQUENCY IN HERTZ

The Silver Seven and Silver Nine-t Mark Il exhibit
very flat frequency response into a purely resistive
load, but because of their unusually low damping
factors (typical of tube amplifiers), their response

varies somewhat into more complex load impedances.

1K K 5K 10K 20K
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cently revised to the current Silver
Nine-t Mark II. Like the tube *“origi-
nal,” it is a monoblock amoplifier,
though a much smaller and lighter one.
It is also styled somewhat like the
Silver Seven, although its Magnetic
Field power supply is integral rather
than on a separate chassis. Carver
claims that the transfer function of the
Silver Nine-t is so close to that of the
Silver Seven that the outputs of the
two can be nulled to a depth of at least
40 dB into a loudspeaker load.
Nonetheless, the two amplifiers do
not really have identical electrical
characteristics. The Silver Nine-t is
considerably more powerful than the
Silver Seven, especially into low-im-
pedance loads, occupies a fraction of
the space, weighs a mere 16 pounds
including its built-in power supply,
and sells for about one-tenth the price
of the Silver Seven—3$2,000 a pair.
Carver Corporation, Dept. SR, P.O.
Box 1237, Lynnwood, WA 98046.

Lab Tests

The sheer logistics of handling both
of these amplifiers together required a
slight modification of our normal test-
ing procedure. A pair of Silver Sevens
(in six heavy boxes) and a pair of
Silver Nine-t’s were brought to our
laboratory by Bob Carver and his local
sales respresentative, who unpacked
them and set them up. There was room
on our test bench for only one Silver
Seven with its power supply and one
Silver Nine-t.

We made our customary basic mea-
surements on both amplifiers. In addi-
tion to frequency response, distortion,
sensitivity, and noise, we also mea-
sured each amplifier’s output imped-
ance. This was necessary because one
of the very few external factors that
can affect the sound of an amplifier,
though in a rather subtle fashion, is the
interaction between the load (speaker)
impedance as a function of frequency
and the amplifier’s source impedance,
or its damping factor (the source im-
pedance divided into a typical speaker
load of 8 ohms). If two amplifiers are
to give identical sound, or a deep null
when their outputs are combined in a
loudspeaker load, it is necessary that
their damping factors, as well as their
basic frequency-response and (to a
lesser degree) distortion characteris-
tics be very nearly identical. (In the
case of damping factor, it suffices if
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THE POWER
AND THE GLORY!

WHAT DOES IT TAKE TO BUILDa
high-end speaker in the digital age?

It’s not easy. Today’s finest speakers
must be able to reproduce not just the
subtle detail of music but also its size
be it a grand symphony, intimate jazz
or progressive rock. Even few expensive
speakers are up to the task.

But, with the STUDIO MONITOR,
PARADIGM has done the impossible..
captured high-end speaker performance
for an almost impossible $1,899/ pair.’

Designing this fine an audiophile
speaker takes a lot of determination
and extensive resources - better design
execution with better materials.

And premium materials are used
throughout. From diecast aluminum
chassis, used in all drive units, to the
astonishing tweeter with its
pure-aluminum-dome, to the midrange
with a mineral-filled polypropylene
cone and ferrofluid cooling, to bass
drivers with mineral-filled
polypropylene cones, 1'%" voice
coils and massive 40 oz. magnets, to
advanced enclosure design and
seamless dividing networks.

The results are staggering! The
STUDIO MONITOR is articulate and
transparent, yet also very dynamic!

YOU WON'T FIND PARADIGM
everywhere. Speakers this good require
the expertise of a qualified audio
specialist. So, before you buy any
high-end speaker, visit your AUTHORIZED
PARADIGM DEALER... and listen to the power
and the glory of the STUDIO MONITOR.

FOR MORE Soundé& Vision
INFORMATION CALL r———————

1-800-553-4355 . Critic s
Ext. 41274 or write: Choice Award
AUDIOSTREAM, MPO Box = .
2410, Niagara Falis, NY HI-F1 |
14302. In Canada write: GRAND PRIX
PARADIGM, 569 Fenmar AWARD
Dr., Weston, ON M9L 2Ré. KudioVideo

For Dealer Location

Call 1-800-346-8774

CIRCLE NO. 42 ON READER SERVICE CARD *MSLP COPYRIGHT © PARADIGM/BAVAN




TEST REPOARTS

this is high enough in both amplifiers
to keep any response differences
brought on by interaction with the load
impedance small enough not to be
audible.) One of the main goals of our
test of these two amplifiers was to
determine how well the Silver Nine-t
actually matches the Silver Seven in
these respects.

The Silver Seven’s power output
into 8 ohms at 2 percent total harmonic
distortion plus noise (THD + N) was
about 420 watts from 30 to 5,000 Hz,
dropping to 340 watts at 20 Hz and 200
watts at 20,000 Hz. With a slightly
higher idling-current setting (close to
true Class A operation), the output
was about 430 watts from 20 to 13,000
Hz, falling to 215 watts at 20,000 Hz.
We used the lower (standard) current
throughout our other tests, however.
The dynamic power output was 500
watts.

The amplifier’s distortion at its rat-
ed 375 watts was 0.5 percent from 40 to
1,000 Hz, increasing to 1.3 percent at
20 Hz and 2.7 percent at 20,000 Hz. At
1,000 Hz, the distortion was a mini-
mum of 0.18 percent between 10 and
30 watts output, rising to 0.43 percent
at 1 watt and 0.6 percent at 410 watts,
at the verge of clipping. Damping fac-
tor was a very low 8.6 at 1,000 Hz,
which is typical of tube amplifiers.
Input sensitivity for 1 watt output was
50 millivolts at the maximum gain set-
ting, and the A-weighted noise output
was —88 dB referred to | watt.

The Silver Seven’s frequency re-
sponse at | watt output into a standard
8-ohm resistive load was flat from 30
to 10,000 Hz, falling to —0.1 dB at 20
Hz and —0.3 dB at 20,000 Hz. It fell
off more rapidly at higher frequencies,
to —3 dB at 60,000 Hz. Given the
amplifier’s high output impedance
(low damping factor), we were not
surprised to find that its frequency
response into loudspeaker loads re-
flected their impedance curves, with
typical variations of a decibel or so at
various frequencies in the audio range.

Similar measurements of the Silver
Nine-t showed that the two amplifiers
had identical frequency responses
(within 0.01 dB) from 20 to 4,000 Hz,
which encompasses the range in which
the ear is most discriminating. They
diverged slightly at higher frequen-
cies, with the Silver Nine-t’s output
being higher by 0.09 dB at 10,000 Hz
and 0.18 dB at 20,000 Hz.

The Silver Nine-t was substantially
more powerful than its vacuum-tube
progenitor. The 1,000-Hz output
clipped at 680 watts into 8 ohms and at
1,000 watts into 4 ohms. We didn't
have enough suitable power resistors
to form an adequate 2-ohm load,
which would have had to handle far
more than 1,000 watts.

At a constant | percent THD + N,
the Silver Nine-t's output was 640
watts from 20 to 13,000 Hz, falling off
rapidly at higher frequencies to 100
watts at 17,000 Hz. At its rated 575
watts into 8 ohms, the distortion was
between 0.06 and 0.1 percent from 20
to 1,500 Hz, rising to 0.45 percent at
10,000 Hz and 2 percent at 20,000 Hz.

The Silver Nine-t’s damping factor
was 9.2, very close to that of the Silver
Seven. Most modern transistor ampli-
fiers have damping factors on the or-
der of 100 or more, which is probably a

We can say with
assurance that the Carver
Silver Seven and Silver
Nine-t Mark II sounded
absolutely alike despite
their totally different
circuit designs.

major cause of any sonic differences
between them and tube amplifiers,
since a very low damping factor will
result in much larger frequency-re-
sponse variations into the impedances
presented by different speakers.

Other measurements of the Silver
Nine-t included a sensitivity of 50 mV
for a 1-watt output (identical to that of
the Silver Seven) and a noise level of

-75 dB (slightly, but not audibly,
higher than that of the Silver Seven).
The Silver Nine-t’s dynamic power
was especially impressive: 625 watts
into 8 ohms, 1,010 watts into 4 ohms,
and 1,360 watts into 2 ohms.

The final test was the nulling of both
amplifiers into a KEF Model 105.2
speaker, using both sine-wave and
music signals. The output power from
the amplifiers was a few watts (a com-
fortable listening level). Critical ad-
justment of the Silver Seven's level
control brought the speaker’s output
down to a barely audible whisper,

which seemed to consist mostly of
program rather than distortion. If we
had been able to trim the phase differ-
ence between the two amplifiers, per-
haps the null would have been even
deeper. It was certainly at least 40 dB
deep as Carver had claimed.

Comments

Several things were proved by this
comparison, though many other ques-
tions were not addressed at all—how
the amplifiers “sounded,” for exam-
ple, which probably has no definitive
answer given the dependence of their
frequency responses on the imped-
ance characteristics of the attached
loudspeaker. Our major goal was to
verify that two totally different ampli-
fiers can be made to sound identical by
careful matching of their transfer func-
tions (as Bob Carver has been claim-
ing, and demonstrating, for some
years), and this was shown beyond a
doubt. Although we cannot comment
generally on the sonic characteristics
of either amplifier, we can say with
assurance that they are absolutely
alike in this regard, despite their total-
ly different circuit designs.

Some very critical listeners have
found the Silver Seven to be a superb-
sounding amplifier, however. 1 can
testify that, overkill or not, it is a
magnificent piece of audio hardware,
as beautiful as it is potent, and, except
for the problems of paying for it, satis-
fying its thirst for electricity, and find-
ing the room for it, I would be most
happy to own a pair.

But there is an obvious message in
our test results. You don’t have to buy
a $20,000 amplifier (our test sample
was fitted with the premium-price
KT88 tubes) to enjoy everything it can
do, and more, without the by-product
of heating your house electrically. The
Silver Nine-t was the real winner in
this comparison. Lacking most of the
glamour, bulk, back-breaking weight,
and cost of the Silver Seven, the solid-
state Silver Nine-t is the clear choice
for the audiophile with Rolls-Royce
taste and a Ford income who wants
vacuum-tube sound without the hassle
and expense of retubing periodically.
Besides the Silver Nine-t Mark II,

‘Carver’s line now includes four more

conventional and less costly stereo
power amplifiers whose transfer func-
tions have also been adjusted to match
that of the Silver Seven. 0
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MA-XG

Dual Metal Particle Coating/Extra Wide Dynamic Range
METAL BIAS: 7T0us=Q

IEC N/TYPE N METAL POSITION

=
Nineteen dollars?'? For that

kind of money, it would have to be 3 REFERENCE STANDARD CASSET™E MECHANISM Il
the best tape in the world.

Itis.

Ask Audio magazine. After sub-
jecting 88 different audio cassettes
to every test imaginable, they

found that the TDK MA-XG s not e

only the best of any metal tape. But the best of any tape. If you took the TDK MA-XG apart {you'd need some
Period. patience for this: it's held together by enough screws to
We were happy, but not surprised. A few years ago, we open a hardware store), you'd see why.

gave our engineers a clean sheet of paper and a mission: It’s not just a tape. It’s a tank.

to create the world’s best tape, with monev as no object. The shell is an unprecedented super-rigid five-pizce

They came to us with a tape so advanced, we had to
give it a manufacturer's suggested retail price of $19.



(Cassette,
Blank.

ot ™\ |
w’“ (WM&M) :
10 t ]’
mechanism with an inner layer of 2 o 2= in the world has gone into our less
fiberglass-reinforced plastic for 2 p | New waxs ¢ outragecusly priced tapes. Which may
strength, and a non-rigid plasticouter swnose sl | explain why Audio magazine’s tests also
layer to reduce resonance. A precisely - — revealed TDK not only has the best
balanced system of internal sound s % e —uw— o normal bias tape, but the best high
stabilizer weights serves to reduce mod- More usic, Lessnoise. Audib magazine bias tape (in lowest noise and widest
ulation noise even further. raies the MA-XG the best ape i theworld.  dynamic range) in the world.
All this technology surrounds a unique dual-layer If, after hearing all this, you're still not using TDK,
metal tape that provides the highest output and lowest we have just one question.
noise of any tape in TDK’s history. How many times do you have to be told before you
In other words, the ultimate digital-ready tape. listen?

If yousstill can’t bring yourself to spend the better part

It il o £TDK,
AsSerious AsYouCan Get.

13 %01 16619
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el = '-‘ . el
S/ e mar e

Amorphaous 7/ 3 Heads
Ciosed Looo Duat Capsten




hiG

BESIDES price and playing time,

«
o

a
-

ake good recordings, make sure

what should you consider when

TR R T rwsesyour tape and deck work as a team.
deck? Are some types of tape a beticr chDiee i IE IISIC Y U W [Lio|

record? And are the user-adjustz
front panels of so many decks r

£ Toanswer these questions requiresiop
é the variations among tapes of the sa )
g with the recorder. Let’s start with the differ
2 types, since that also prdvid ‘an opportunit:

O{){onavecem e

(7 2
FEAK/aB-® X B 2% W R EBOEL &Y
AT

=1 RPE
—— COUNTER — MONITOR AUTO TAPE MPX DouBY NR
RESET  MEMORY  REMAIN TAPE R WINTI N = FILTER OFF/I8/00C
—_— e — "
AUTO MOOE BIAS ADJUST PLAY TRIM PRESET REC LEVEL MASTER FADER
REPEAT  TIMER - - - e B 20 , 18
[—n-u\ 4 ’PLAV—I . 45,5 4.5, 8 ~ o
FULL , o~ REC 4 = % al =) ay 7 \1
: - o % 30
8 2 8
9 a0
5 s+ 5 s -

T CRAIG SRR
.,




factors that determine how well the
tape you buy will work in your cas-
sette deck.

The tape in standard cassettes uses
ferric oxide (Fe,0;) as its magnetic
material. Designated as Type I, such
cassettes are also known as “normal
bias™ tapes. Bias is an ultrasonic sig-
nal (usually between 90,000 and
120,000 Hz in frequency) that is gener-
ated in a deck’s recording circuits and
added to the audio signal that flows
through its recording head. The effect
of bias is both to increase the signal
level that can be recorded on the tape
and to lower distortion. Increasing the
bias current beyond a certain point,

through most of the high-frequency
range.

Although there were (briefly) some
Type Il dual-layer “ferrichrome”
tape formulations, the most significant
further improvements in overall per-
formance came with the development
of Type 1V cassettes. Type 1V tapes
use pure-metal particles rather than
oxides as their magnetic material.
Metal-particle tapes use the same 70-
microsecond playback equalization as
Type II tapes, but they require about
twice as much bias current,

Type IV tapes can produce, at all
frequencies, a much higher output
than either Type I or Type Il formula-

The clear winner at

high frequencies is Type IV

metal-particle tape.

however, severely reduces the tape’s
high-frequency storage capacity. With
cassettes, especially, relatively small
changes in bias can make large differ-
ences in treble response, so it is very
important that the bias be set properly
for the particular tape you are using.

Type II tapes use chromium-dioxide
(Cr0O,), cobalt-enriched ferric-oxide
(chrome-equivalent), or, in a handful
of cases, pure metal particles as their
magnetic material. Type Il cassettes
are known as “high bias™ tapes be-
cause their optimum bias level is ap-
proximately 50 percent greater than
that for Type I cassettes.

The inherent advantage of Type 11
tape over Type I is that it can hold
considerably more high-frequency sig-
nal. At the time high-bias cassettes
were introduced, tape hiss was a much
more serious problem than it is today
(Dolby B noise reduction and chrome
tape came simultaneously to cassettes
with the introduction of the ground-
breaking Advent Model 200 cassette
deck in 1970). For this reason, the
treble gain provided by Type II tapes
was spent, so to speak, in reducing
tape hiss by changing the playback
equalization from the Type I standard
of 120 microseconds to 70 microsec-
onds. The effect of the modified play-
back equalization is to reduce tape
noise by approximately 42 dB
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tions. In practical terms, this means
that when you use Type 1V metal-
particle tapes you can usually drive
your deck’s recording-level indicators
2 to 3 dB further “into the red” than
with other tapes. More low-frequency
output from the metal tape means a
better signal-to-noise ratio (S/N).
More high-frequency output means
less treble dulling when you record
loud passages that are rich in high-
frequency energy.

T low frequencies, the MOL

(maximum output level) of a tape

is normally defined as the point

at which third-harmonic distor-

tion reaches 3 percent. The

third-harmonic distortion of a

315-Hz signal is, simply, a

spurious signal that shows up at 945

Hz. Conventionally, cassette signal-

to-noise ratio is determined by com-

paring the 315-Hz MOL of the tape to

the recorded noise level produced
when the 315-Hz tone is turned off.

At high frequencies, however, it is
impossible to measure the distortion
directly, because the third harmonic
(45,000 Hz for a 15,000-Hz signal) falls
outside the frequency range the deck
can reproduce. At high frequencies,
therefore, a tape’s MOL is taken to be
its “saturation point”—that is, the
point at which further increases in

input level no longer produce any in-
crease in output level. (Indeed, in-
creasing input level beyond saturation
at high frequencies actually reduces
the output level.) Unfortunately, the
level of bias current that maximizes
low-frequency MOL also lowers the
tape’s high-frequency MOL. Thus, in
determining the optimum bias for a
given tape there is always some trade-
off between maximizing S/N and
maintaining high-frequency response
at high recording levels.

Choosing a Tape Type

If you have to choose a tape on the
basis of type alone, are there any
general rules to guide you in your
selection? Figure 1 (facing page) helps
provide an answer. It shows response
curves obtained by recording frequen-
cy sweeps on representative samples
of the three tape types both at a low
level (—20 dB) and at a high level (0
dB). At —20 dB (used for standard
cassette-deck response measurements
because the results correlate well with
performance when recording typical
music), the differences among the
three tapes are negligible. At the 0-dB
level, however, differences in high-
frequency MOL among the three tape
types are apparent in the relative
amounts of treble rolloff.

It takes no engineer to see that the
clear high-frequency winner is the
metal-particle tape. And, though not
indicated in the graph, Type IV tapes
also yield higher signal-to-noise ratios.
Rule 1, then, is that where high-level
high-frequency response and maxi-
mum dynamic range are critical—as
they often are when dubbing CD’s—
the price premium for metal-particle
tape is worth it.

Figure 1 also shows that the differ-
ence between the high-frequency
MOL:s of the Type I and Type 11 tapes
is much less marked. The normal-bias,
Type 1 ferric tape does have a small
edge (about 1% dB at 8,000 Hz) in the
high frequencies, largely because of its
120-microsecond playback equaliza-
tion. This should (and usually does)
result in a signal-to-noise advantage
for Type 11 tape, however, because of
its 70-microsecond EQ. On the other
hand, Type 1 tapes have improved
dramatically in both noise level and
high-frequency performance.

Thus, the practical differences be-
tween Type | and Type 11 cassettes are
relatively subtle. If your musical taste
runs to classical music, in which there
are often very quiet passages (or com-
plete silence), a Type II cassette will
usually have a slight overall advantage



over Type I. On the other hand, if the
music that appeals to you contains
moments in which hiss could obtrude
on silence, but top-hat cymbals play a
big role, a Type I cassette may be a
slightly better choice. Neither, how-
ever, cando as good a job asa Type [V
cassette.

There is one consideration (apart
from price) that might lead you to
forgo the advantages of a metal-parti-
cle tape. All cassette decks—even the
least expensive battery-operated por-
tables—can use Type I tapes, and all
but the least expensive portables have
switchable bias and equalization for
Type Il cassettes. But even when they
nominally support the use of Type 1V
cassettes, some decks cannot take ad-
vantage of all that metal-particle tapes
have to offer.

The reason is that the high bias
levels required by Type IV tapes,
combined with the hot audio signals
for which one normally would choose
them, put a premium on the design of
the deck’s recording head. An inex-
pensive tape head can begin to run into
distortion-producing magnetic satura-
tion before the metal tape does. The
problem is more likely to afflict two-
head decks than three-head decks, but
the latter are not automatically im-
mune. You cah spot such marginal
machines by looking at their signal-to-
noise figures. If there is not at least a
2- to 3-dB increase in S/N between
chrome-equivalent Type Il cassettes
and metal-particle Type IV cassettes,
the deck cannot take full advantage of
Type 1V formulations.

Optimizing for
Your Tape

Whichever tape type you choose, if
you’re not using the specific brand and
formulation within that type that the
manufacturer used to adjust your deck
at the factory, you’re probably not
getting optimum performance. Within
each type there are important differ-
ences between specifi¢ tapes that can
significantly affect performance.

Just how important these differ-
ences can be is apparent in Figure 2,
which shows the overall record/play-
back frequency response of two metal
tapes, measured at the customary

-20-dB recording level, with and
without Dolby C noise reduction. The
20,000-Hz response of Tape A, for
which the deck was adjusted, is down
by less than 1 dB without Dolby and
less than 3 dB with Dolby C switched
on. In the same deck with the same
settings, the response from Tape B,

Effects of Tape Choice on
Frequency Response
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Figure 1. Tapes of all three types are capable of flat, extended respense

when the amount of high-frequency energy in the signal is low or moderate, as
indicated by the lower record/playback response traces made at a —20-dB
recording level. The advantage of Type IV tape becomes evident when the
signal is rich in highs, as shown by the upper curves made at a 0-dB level.
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Figure 2. Tape performance depends heavily on correct matching of tape to
machine. These curves show the record/playback responses of two different
brands of Type IV metal tape in a deck whose bias has been optimized for one
of them. The tape for which the deck was adjunsted shows very flat response,
whereas the other tape exhibits a severe treble rolloff caused by overbiasing.
Note also how Dolby neise reduction exaggerates the response errors.
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Figure 3. Here the tables are turned, with the deck adjusted for Tape B
instead of Tape A. Tape B now gives flat frequency response while Tape A
shows the rising high-frequency response characteristic of underbiasing.
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also a top-brand metal tape, is down
by 9 dB at 20,000 Hz without Dolby
and a whopping 17 dB with Dolby C.

Figure 3 shows the performance of
the same two tapes, this time with the
deck’s bias and sensitivity optimized
for Tape B. Now Tape B has the flat
response, while Tape A shows a 4%-
dB high-frequency rise without Dolby
and a screeching 9-dB boost at 20,000
Hz when the Dolby C circuits are
activated.

Admittedly, most brand-to-brand
differences within the same tape type
are not as dramatic as in our example.
It is important to note, however, that
the curves in Figures 2 and 3 show that
the Dolby noise-reduction system
magnifies the frequency-response er-
rors that arise from mismatches be-
tween tape and recorder. Since you
will almost certainly be using one of
the Dolby systems for every recording
you make, even relatively small
brand-to-brand differences can be-
come audibly significant.

The front-panel controls that manu-
facturers put on many of their tape
decks give you an opportunity to mini-
mize the effects of brand-to-brand
variations within tape types. Ideally,
three controls should be provided:
bias, recording equalization, and tape
sensitivity. Ideally, too, the deck
should supply calibrated test tones
with which to make the adjustments.

The setting of the bias control af-
fects the extreme high frequencies the
most. A recording-equalization con-
trol (rarely provided) helps fine-tune
the treble response, but it's usually
possible to do pretty well in this regard
with just a bias adjustment. A tape-
sensitivity control enables you to com-
pensate for the fact that different for-
mulations often produce different
overall output levels from the same
input signal. This is important because
the operation of the Dolby noise-re-
duction systems is level-sensitive and
will be thrown off if a deck’s recording
circuits are not properly calibrated to
the sensitivity of the tape you use. In
fact, it is the prevalence of such mis-
matches and the response errors they
create that led Dolby Laboratories to
require that decks incorporating its
new S-type noise-reduction system
provide means for optimizing both
bias and sensitivity.

Most cassette decks supply a bias
control only, however, and most also
require you to make your adjustments
by ear rather than by meter. Under
this scheme, optimum bias is taken to
be the control setting at which there is
no audible difference in high-frequen-
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cy content when you switch from
source to tape while recording.

If you must make your adjustments
this way, the easiest and most reliable
approach is to use FM interstation hiss
or a noise band on a test CD, not
music, as your test signal. You should
make sure your deck’s tape-type se-
lector is set properly for the cassette
you are using (though many now
switch automatically) and set the re-
cording-level control for a reading of
approximately —10 to —20 dB on the
meters to insure against possible tre-
ble overload while you’re making the
bias adjustment. Since FM hiss or the
noise band of a test CD not only con-
tains a large high-frequency compo-
nent but also tends to sound consis-
tently the same, you can use this
technique even with a two-head deck,
which requires you to rewind the tape
before you can listen comparatively to
the result of recording at various bias-
control settings.

The greatest difficulty with using
your ear as a measuring instrument is
that slight differences in tape sensitiv-
ity can easily be perceived as differ-
ences in frequency response. If your
deck includes a sensitivity control,
adjust it before you try to optimize the
bias, and check it again afterwards.

Happily, some top-of-the-line decks
automate the optimization process en-
tirely, using a microprocessor to gen-
erate and analyze the necessary test
signals. This yields far more accurate
results than any amount of “earball-
ing,” and in just a fraction of the time.
If your recorder is getting on in years,
you might want to consider looking
not only for the right tape but for a new
deck as well.

VEN if your deck provides no
means of adjustment, or you
lcan’'t afford one that does,
you're not entirely out of luck.
Go out and buy cassettes of vari-
ous grades from a number of the
major tape manufacturers. (If
you’re really lucky, your deck’s own-
er’s manual may get you started with
some explicit suggestions, but don’t
rely on those exclusively.) Then try
the live-versus-recorded noise com-
parison described above with each of
them to help you choose the one that is
best matched to your deck’s factory
settings. Such comparisons require
patience and a willingness to throw
away a little money up front on test
cassettes, but over the long haul you’ll
wind up with much better recordings
than if you just take potluck on tape
selection. a



TO hear many prophets of audio tell it, the DAT
(digital audio tape) format might just as well be called
DOA. The mass-market introduction of DAT, which
enables users to store upto 2 hours of digital audioon a
remarkably tiny cassette, was long delayed by record-
industry protests that home ‘‘cloning’’ of compact
discs wouldresultinbillions of dollars in lost revenue.
The industry never proved its case, but it did flex a lot
of muscle, effectively keeping the format out of the
U.S. for years. The handful of DAT decks marketed
here were unveiled gingerly, at high prices, blank
tapes are still very expensive, and very few prerecord-

ed tapes have been released.

A few smart, well-traveled, impatient folks who
bought their decks in Japan started the DAT buzz in
the professional-recording community, and, truth to
tetl, that’s still where most of the buzz is. The recent
“‘royalty’’ agreement between equipment manufac-
turers, record companies, and music publishers may
mean a wider availability of DAT decks, but the
impending introduction of the Digital Compact Cas-
sette (DCC), digital audio recordings on cassettes the
size of today’s analog tapes and decks that will play
both analog and digital cassettes, has stolen almost all
of DAT's thunder. Many predict that because of the
newer format’s backward compatibility, DCC will
leave DAT in the dust.

Don't count on it. DAT will remain strong for pro
and semipro applications. And some audiophiles (at
least those who approve of digital recording in the first
place) wrinkle their noses—actually, they scream
bloody murder—at the idea of data-compression tech-
niques like the one used in the DCC format. Today’s
DAT aficionados love it for three reasons: its quality,
its versatility (aside from audio, DAT can also store
still video and alphanumeric data), and its engineering
sophistication. These are precisely the qualities that
attracted videophiles to such once market-moribund
technologies as the laserdisc and 8mm video. While
DAT may never become a mass-market item, it's not
going the way of the dinosaur either. The following
look at some of the impressive DAT decks now
available should give you an idea why DAT is still an

attractive option

Sony offers the widest range of DAT
equipment. Shown here, clockwise from
top, are the $650 DTC-700 home deck,
featuring 1-bit A/D and D/A conversion;
the $450 DTX-10 for car systems, which
includes a built-in tuner; and the TCD-
D3 DAT Walkman ($850), with a mike

input, attenuator, and backlit level
display to facilitate llve recording.
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The RX-P1 from Sharp is a multipurpose
player/recorder designed to work
equally well at home, in a car, and on
the go. It features dual 1-bit D/A
converters and comes with a cassette
adaptor for car use, a full set

of connection cables, a rechargeable
battery, an AC adaptor, and

a carrying case. Price: §1,500.

The HD-S100 portable from Aiwa
(8950) weighs little more than a pound
but uses the same 30-mm head drum as
home decks. It features 1-bit D/A and
A/D conversion, a wired remote
control, separate recording-level
controls for each channel, and

a 6-volt rechargeable battery.

Aiwa’s XD-S260 ($1,100), a home deck
compatible in style and synchro
operations with the company's line of
mini systems, offers 1-bit A/D and D/A
conversion, a three-motor drive system,
and a plethora of subcode functions.

JVC's XD-Z1010TN ($1,700) features a
K2 interface, which is said to eliminate
noise in the digital signal before it
reaches the D/A converter or the analog
circuits. It also offers an 18-bit digital-
bias D/A converter, facilities for mixing
the stereo line and microphone inputs,
and sophisticated editing capabilities.
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Denon’s $1,000 DTR-2000 home

deck features 20-bit, eight-times-
oversampling Lambda D/A converters,
three record/playback sampling rates,
1D subcode editing, search at 250 or 400
times normal speed, and both optical
and coaxial digital inputs and outputs.

The DTR-80 portable player/recorder
from Denon has dual 18-bit, eight-
times-oversampling D/A converters,
stereo mini jacks for microphone input
and headphone output, high-speed
search, and a backlit display. It can
operate for about 4 hours on four
alkaline batteries; an AC adaptor is
included. Price: $900.

The Model 1000 recorder ($5,900)
and the Model 1000p digital audio
processor ($5,100) combine to form
Nakamichi's Digital Audio Recording
System. The recorder features a four-
head design and many sophisticated
operating convenlences as well as the
company’s Fast Access Stationary Tape
Guide Transport mechanism. The
processor features a high-precision
20-bit D/A gonverder.

The $800 Technics SV-DA10 features
the company’s MASH 1-bit D/A and A/D
conversion system. A shuttle-search
dial enables the user to search tapes at
up to 400 times normal speed, and a
wireless remote control is supplied.

The DT-901 ($1,100), part of Onkyo’s
Integra line, features ultra-high-
speed search, and high-performance
amorphcus heads. It uses 1-bit A/D and
D/A converters and has optical and
coaxial digital inputs as well as an
optical digital output.
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BY HERBERT KUPFERBERG

EAN-PIERRE RAMPAL, the French flutist who celebrated his seventieth
birthday on January 7, 1992, holds a unique distinction—he is the first
modern practitioner of his instrument ever to rise from the orchestral
ranks and lead a flourishing career as a solo virtuoso. Only James Galway,
his younger Irish rival, has had similar, if somewhat later success. While
there is no love lost between the Gaul and the Gael, together they have
made the flute the world’s most popular woodwind.

Rampal’s concerts, which have been taking him around the world these
last forty years, are usually sold out and generally packed with young
people who find a unique enchantment in the music so lucidly played by

the portly, balding Frenchman. His suave, supple tones contrast oddly with his
bear-like physique and businesslike stage demeanor.

“You must have personality—that is what the audiences want to hear.” he
remarked affably in his Marseilles-flavored English during a recent visit to New
York. “It is hard to explain personality—I cannot do it myself. Maybe you have to
ask the audiences. But I am very proud that young people keep coming to hear me.
Some maybe have become a little older, but they still look young to me!”

Rampal is currently playing some ninety to one hundred concerts a year (*1
never count them,” he insists), gives master classes when he has time, has taken
up conducting, and turns out recordings by the dozen, with an exclusive contract
since 1981 with Sony Classical. Sony will mark his seventieth birthday by putting
out a three-CD package called “Great Flute Concertos.”

The formal observance in New York of Rampal's birthday will come on
February 3 at Avery Fisher Hall, when he will be joinedina special program by his
friends the violinist Isaac Stern and the cellist Mstislav Rostropovich. “We all
played together for each other’s sixtieth birthday,” he explained, “and we are
doing the same for our seventieth.”

Rampal came to his instrument naturally, for his father was first flutist of the
Marseilles Symphony Orchestra and professor of flute at the Marseilles Conser-
vatory. Jean-Pierre entered the conservatory at age twelve and also studied with
his father, making a formal debut in recital at fifteen. Nevertheless, he was
destined by his parents for a career as a surgeon and was actually in medical
school when the Germans occupied France. He says he “hid out™ in Paris during

the war, entering the Conservatory, where he eventually

“IT’S NICE TO HAVE A CROWD. WE ARE won first prize for flute. He played for several years in the

Paris Opéra orchestra but soon began trying solo recitals.

ALL A LITTLE ‘HAM, YOU KNOW. BUT Although Rampal makes no pretense to modesty, he

thinks that he and his flute came along at just the right time.

IT’S ALSO MORE INSPIRING TO PLAY ‘“lthink the revival of the flute as a solo instrument was tied

into the general awakening of interest in Baroque music that

FOR MANY PEOPLE THAN FOR A FEW.”’ took place after [World War 11],” he explained. “Europeans

ML

needed to discover the Baroque at that time. After what they
had been through, it was necessary for their balance of mind
to find that kind of equilibrium.

“But I always had the feeling that some day it would happen
that the flute would become a solo instrument. We have a
beautiful repertory, and now more and more contemporary
composers—contemporary, not avant-garde!'—are writing for
it. I have had pieces written for me by Poulenc and Jolivet in
France, David Diamond and Ezra Laderman in the United
States. Now Krzysztof Penderecki is working on a concerto,
but he is very slow.”

Repertory, of course, is something of a problem; beautiful
though it may be, the flute repertory is not overly extensive,
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necessitating transpositions and adap-
tations of music composed originally
for other instruments. “I’'m not
against transcriptions,” Rampal said,
“but only when it is necessary, possi-
ble, and proper.”

Two of his most recent Sony CD’s
illustrate the point admirably. One is
devoted to concertos for two flutes in
which Rampal is joined by Shigenori
Kudo, a young Japanese whose work
he admires. Three of the concertos—
by Cimarosa, Vivaldi, and Anton Sta-
mitz—were indeed written for two
flutes. The fourth, however, is Mo-
zart's Concertone for Two Solo Vio-
lins, which, it must be admitted, takes
on a new level of interest when trans-
posed for two flutes. The other Sony
CD s devoted to flute transcriptions of
relatively neglected music by Mozart,
including such odd pieces as the An-
dante for Mechanical Organ (K. 616)
and a Rondo for Soprano (K. 577).

Rampal has always expressed a pre-
dilection for Mozart’s music, which he
said is growing “more and more.” He
refuses to credit the oft-repeated story

Stern, Rostropovich, and Rampal

that Mozart really hated the instru-
ment. “He may have made some kind
of crack about it in a letter he wrote,”
Rampal said. “But that was because
this guy who commissioned a flute
piece from him, Monsieur de Jean,
didn’t pay him and was very preten-
tious. And maybe he didn’t like some
flute players, so that produced a reac-
tion. But Mozart had to love the flute.
He couldn’t have written the G Major
Concerto if he hadn’t.”

Rampal says that there are flute
transcriptions he refuses to play. In an
apparent dig at James Galway, whom
he calls “Jeemee” in his accented
English, he observes that the Irish
flutist has recorded Vivaldi’s The Four
Seasons with the flute replacing the
solo violin. *“I won't record it,” de-
clared Rampal. “It belongs on the
violin—to transcribe it destroys the
music. Besides, we have eighteen Vi-
valdi concertos for flute. We don’t
need The Four Seasons t0o.”

Popular and folk music play lesser
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parts in Rampal’s repertory than in
Galway’s, but they are by no means
lacking. He has made at least a dozen
recordings with the jazz pianist Claude
Bolling, one of which, Bolling’s Suite
for Flute and Jazz Piano No. 1, stayed
on the charts for ten straight years.
*“Claude was a good friend of mine,”
Rampal said, “and we made this re-
cording just for fun. Somebody from
CBS happened to hear it, and they put
itout. Then Ravi Shankar asked me to
do a recording, and I love Indian mu-
sic, so I said, ‘Why not?” And when |
visited Japan I liked the music there,
so | recorded my ‘Japanese Melodies.’
Every musician likes'to change a little
bit, no?”

Whatever kind of music he’s play-
ing, Rampal admits frankly that he'd
rather play it inalarge hall than a small
one. It’s a preference that goes beyond
the size of the house receipts. “It’s
nice to have a crowd,” he explained.
“We are all a little ‘ham,” you know.
But it's also more inspiring to play for
many people than for a few. With a few
people, I’m not turned on so much.
Small groups can get a little snobbish,
too limited, too elite. I like the elite
people, of course, but aiso the normal
people.”

Rampal’s feeling about crowds ex-
tends even to his teaching, for he
prefers to work with master classes
rather than one on one. But Rampal’s
love for large audiences does not par-
ticularly extend to television. “I do it,
but it’s not my favorite medium,” he
said. “A long time ago 1 did all the
Mozart concertos on TV in Paris. But
it’s like making a movie—you have to
play for the camera, and I want to
concentrate on the music.”

One process in which Rampal feels
perfectly comfortable is recording. He
should be: He’s been doing it long
enough. His studio activities encom-
pass the 78-rpm, LP, and CD eras, and
he says he's even ready for digital
tape. “l love recording,” he said.
“Unfortunately, I don’t even have all
of the old wax recordings that I made
myself. | gave them to friends, and
there are some | was left without. |
remember the first recording I ever
made, the Mozart D Major Quartet
with the Pasquier Trio. The first move-
ment was very good, the rest not quite
as good—but, of course, in wax you
had to take it as it came out. Then,
with LP’s, you could do alittle splicing
on the tape. Now you can splice every-
thing you want, but I hate to do it. |
would much rather have complete
takes. I think the CD’ sound better
than ever—absolutely no noise.”

Rampal’s conducting is generally
confined to works in which he is also
appearing as flute soloist, but he says
it is an aspect of musicmaking that he
thoroughly enjoys. “I do it as much as
I can—whenever they ask me,” he
said. “*But I will not say to anybody
that I will play only if you ask me to
conduct, too. There are people who
say that, you know? Or they say, ‘If
you engage me, you must engage my
wife, or my girl friend.’ I hate that.”

NLIKE string players, who like old

instruments, most woodwind

players prefer modern ones. Ram-

pal plays a 14-karat-gold flute

made by Haynes of Boston. He

believes gold imparts a warmer,
darker, and more mellow sound than
does silver, which he acknowledges is
more brilliant, or platinum, which he
considers “very cold.” The most fa-
mous champion of the platinum flute
was the late William Kincaid, the great
flutist of the Philadelphia Orchestra a
generation ago. On one point at least
Rampal is in agreement with Kincaid,
who once remarked that the flute was
“the easiest instrument to play badly
and the hardest to play well.”

“That probably can be said of all
instruments, but especially of the
flute,” Rampal remarked. “From the
eighteenth century on amateurs have
found it quite easy to biow into the
instrument and make a bad sound.”

Rampal has nothing but praise for
today’s crop of younger players, how-
ever. “There i1s an enormous number
of fantastic flutists,” was the way he
put it. *“*More and more, they seem (0
be developing.” Asked for names, he
began to reel them off: Ransom Wil-
son, Shigenori Kudo, Carol Wincenc,
Paula Robison. Robert Stallman . . .
“I could give fifty,” he said, “‘but just
to give some, that’s not very nice for
the others.”

In any case, Jean-Pierre Rampal has
no doubt that the future of the flute asa
virtuoso instrument is assured. But
those who intend to pursue solo ca-
reers can count on continuing to face
at least one formidable rival—Rampal
himself. He said he feels fine at age
seventy—just about the same as he did
at age sixty—and has no thought of
retiring. “When I feel it is time, I will
stop,” he said. “But not yet. I still feel
what I did when I started: The flute
isn’t the end for me. The music is.” O

Herbert Kupferberg, a senior editor of
Parade magazine, is the author of The
Book of Classical Music Lists (Penguin)
and other books on music.

PHOTO: DON HUNSTEIN/M. L FALCONE



ILLUSTRATIONS BY KEN COFFELT

than half a billion al : | cas were Qu-rehased last vear, it’s no
L Y

Ilem dx* Plain and simple, cassettes

wonder that the tape r
are the most practical e( g .’lgg_coph of _('HT’s, LP’, or other tapes, and they
will continue to be until recordable-CD technology becomes affordable or the new
Digital Compact Cassette or Mini Disc proves itself in the marketplace. The following
guide lists the available blank cassettes, analog and DAT, and gives a representative
sampling of today’s analog decks for home use; see page 49 for DAT decks. (Open-reel
equipment and tapes are used mainly by professionals nowadays.) Specifications and

features were provided by the manufacturers, and all prices are suggested retail, so

actual selling prices may vary. Now, hit that play button. —Bob Ankosko

BLANK TAM

BASF

Digital Audio Tapes

Features ultra-fine metallic pigment.
DAT C€120. 120 min
DATC90.9%0min ....................
DATC60.60min .....................

Chrome Maxima Il Cassettes
Double-layer pure chrome formulation in a preci-

sion housing.

C1C0. 100min........................ $4.69
C90.90min ............... ... ... ... $4.29
C60.60min ............ ... ... ... .. $3.29

Chrome Super Cassettes

Double-layer chrome tape and precision shell.
Cl100. 100min....................... $4.19
C90.90min .......................... $3.69

Chrome Extra Il Cassettes
Pure chrome formulation.

C100. 100min.................... . ... $3.29
€C90.90min .......................... $2.99
C60.60min .................... ... $2.69

Ferro Extra I Cassettes
Iron-oxide formulation.

C100.100min................... ... .. $1.89
€090 M| pinieatwr o aon Tl e o sre 50 2 $1.69
C60.60min ................. .. ... .. $1.49
CERTRON

Certron CTX Cassettes.
90 minute, high-bias.

Spack.... ..o $12.99
ZEDACK kst » 04 onent e b= = § PRI o B $5.99
DENON

All Lenon cassettes feature a head-cleaning leader
and a lifetime warranty.

Digaal Audio Tapes

Ultrefine metallic-particle 1ape with special back-
coatag.

R-120 DT. 120 min
RO9ODT.9min ....................
R-60DT.60min .................. ..

High Specific Gravity Cassettes
Pure -metal formulation in heat-resistant shell.

MGX100.100min ................... $8.99

S-Port Cassettes
Thin case with rounded corners and edges.

S-Pert Metal. 100 min. 2-pk . ... ... . . $6.99
S-Port High. 100 min. 2-pk ............ $4.99
HDM Metal Cassettes

Pure-meial tape.

HDM-100. 100min ............... . ... $5.99
HDM.90.90min .................. ... $5.50
HDM.74. 74min ........... .. ... ... . $4.99

HD& High-Bias Cassettes
High-density formulation combining metal parti-
cles with cobalt-doped gamma ferric oxide.

HD8-100. 100 min ................... $4.99
HD8-90.90min ...................... $4.75
HD8-74. 74min.................... .. $4.25
HD8-60.60min...................... $3.75
HD7 High-Bias Cassettes

HD7-100.100min .............. ... .. $4.25
HD7-90.90min.................. ... .. $4
HDZ-74. 74min............... .. ... .. $3.50
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HDG6 High-Bias Cassettes

HD6-100. 100min ................... $3.50
HD6-90.90min ...................... $3.25
HD6=74: 74:min = v s o ahs's'sd s o 5w r dle s $2.75
DX1 Normal-Bias Cassettes
DX1-90.90min ..................... $2.25
DX1-60.60min ...................... $1.75
DIC

Digital Audio Tapes
Fabricated with densely packed, ltra-fine-gruin
magnetic metal particles.

120XR. 120min............. ; $11
90XR.90min ..................... ... %9
60XR.60min ..................... . $8
46XR.46min ..................... ... 87
30XR.30min .............. e = 10
I5XR. 15min . s s MR o H o oD R4 | DO
DYSAN

Features lightweight, space-saving cases and a
unique labeling system.

Metal Cassettes

10min.2pk.... co....$6.99
90! MmN, 2| DK va -0 = 4 W00 0 2 m P40 - $5.99
High-Bias Casselles

0 M, 2)PREEE . |55 et © &b e $4.99
POmin. 29k i s o suaia hdwaal Vo' ad s $4.49
Normal-Bias Cassettes

120min,2pk ............ g8 e B oo ong treie $3.99
HOmin,2pk .. ... $3.49
90O min, 2pk............. . $2.99
60N, 2iPKgss vom 7o ps somars = 1o e L.... 9249
FUJI

Digital Audio Tapes

Super-Fine Metallix formudation.

DAT (R-120). 120min ......... ...... $12.95
DAT(R-90). 90min.................. $11.95
DAT (R-60). 60min.................. $10.95
FR Metal Series Cassettes

High-bias metal tape.

FR(C-90).90min .................... $5.99
FR(C-60).60min .................... $5.49

FR-II PRO Series Cassettes
High-bias double-coated 1ape in a heat-resistant
shell.

FR-II Pro (€-100). 100min........... $5.49
FR-II Pro (C-90).90min ........... .$4.99
FR-Il Pro (€C-60). 60 min ....... .. ... $4.49
FR-1Ix Series Cassetles

High-bias double-coated tape.

FR-lIx (C-90). 90min ............... $3.99
FR-x (C-60). 60min .......... ... .§3.49
DR-11 Series Casseltes

High-bias double-coated tape.

DR-II (€-100). 100min .......... .$3.49
DR-IE(C-90).90min ................. $2.99
DR-I1 (C-60). 60min ................. $2.49
DR-I Series Casseties

Normal-bias tape.

DR-F(C-90). 90min .................. $1.99
DR-1(€-60). 60min .................. $1.49
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Digital Audio Tapes
Three-layer metal-powder coating and ABS shell.

R-120XD. 120min .................... $14
R-100XD. 100min .................. $12.70
R-90XD.90min....................... $12
R-60XD.60min....................... $10
XF1V Cassettes

Ultra-fine metal particles, oblique hubs, and preci-
sion-engineered shell.
XFIV-90.90min ..................... $3.90

AFI Cassettes
Normal bias with tensilized polyester-base film.

AERES0: 900N .. gyt s« st -t pinit'{ s sios $3.90
AFII Cassettes

High bias with tensilized polyester-base film.
AFIL:90590min vwud i Vinmeir e bvds v i $2.50
AFLI-60:60Imin « . <Mk ahpwe:. odewed $2.20

GI Cassetles
Normal bias with polyester-base film.

GI-90.90min ................. $1.55
GI-60.60min ........... ... ... ... $1.30
LORAN

Digital Audio Tapes
Made to custom lengths with 10-tape order.

Pro-DAT. 120min ................... $10.50
Pro-DAT. 60-min .................. .$7.50
Pro-DAT. 30-miiN wppp.! teges 0000859 bagian 36
Pro-DAT. 10-min ................. oS
ESQ Series

High bias, polycarbonate shell.

ESQ-90.90min ................... $4.99
MAXELL

Digital Audio Tapes

Features Ceramic-Armor metal particles.
R-120DM. 120min .................. $14.99
R-90DM. 90min .................... $12.99
R-60DM.60min .................... $10.99
R-46DM.46min ..................... $8.99
Metal Vertex

MV.90.90min ...................... $14.99
MX-S Metal Cassettes

MX-S LQO: 100 myiifing.g e w s phn = usbssias $5.99
MXES 905 90 Tiiciw o w4 536 00 b bl o8 $5.29
MX-S60.60min...................... $4.39
MX Metal Casselles

MXCLLO!Y 100 min oo ait o dWbiss o o ds s $4.49
MX:z0.0590,min) a0 ann sy alalssl 58 8 s $3.99
MX-60.60min ....................... $2.99

XLII-S Epitaxial High-Bias Cassettes
60min-100min .................. $3.59-84.99

XL-1I Epitaxial Cassettes
High-bias chrome tape.
46 min-100min . ................. $3.29-34.39

UD-11 Epitaxial High-Bias Cassettes
46-=100miN us'd Pha'st'o'x AT 0 s $2.49-33.69

XLI-S Epitaxial Cassettes
Normal bias.
0Omin90min................... $3.59-54.39

UD-I Epitaxial Cassettes
Normal bias.

0Omin90min .................. $2.49-32.99
UR Casseties

Normal bias.

46 min-120 min . . $1.49-52.79

MEMOREX, BY MEMTEK
CDX Il High-Bias Metal Casseties

WOmin.................. .. %4.79
dBS Normal-Bias Cassettes

WD T BRSSOy P $3.29
120 B8 v vvavs bis ani a7  PRIsamIpay T $1.94
B i i en= E s (0 B R B en $1.39
QR s o 40n | 95 OHA-( b mB e bR $1.09
0 BEIP st bo S b o« s (b $1.04
CDX Type IV Metal Cassettes

1010 o MF: e S s, 2 5 o5 .$3.25
L P T AR S i A A T $2.9
HBX II High-Bias Casselles

Ferriclcobalt tape.

0Omin90min ................... $2.79-$3.69
HBS Il High-Bias Cassettes

10 LT ey ot s g i b6 s g s 2 PR $2.79
| QOTIRINN ax ¢ 0 ks BB Ao o8 I 8 B D $2.59
D0 Mt '+ it S b 5 4024 61w W vt B b $2.29
6 M0 sk Shle'e Pl S e S h b s T $1.99
GOIMRIIN 7 « ¥ Al s i B Bt g s $1.79
06 MR s & ko i e o ol $1.59
MRX I Normal-Bias Casseltes

Full Ixfetime warranty; clear shell.

O0(MAIN by FET o0 0 BLE b4 4 e et ot 1 0e $1.99
60min........ ...l $1.79
Normal-Bias Casselles

For general-purpose recording, clear shell.

R P =3 == T oh s b O g T $1.99
) i) - PR, I - e - $1.49
GOIMTIT o Ml s 5 50> I 5B m DI 10wl $1.19
GOIMIINS 7 st -l S Al it 4 $1.10
REALISTIC,

BY RADIO SHACK

MIV Metal Casselies

Fine-grain metal particles, 5-screw housing, and
hinged storage box.

60min90min ................... $4.99-35.99
MII Metal Casseties

Head-cleaning leader.

BIEE )OO T00) Mg ps beriwieinis i 30wy psmai $4.99
NI 905 90000 oo w0 e it K it b s $4.79
MIL76:. 761010y «ivis ¢ vmbiaint Lrbhasain i $4.49
MI-60.60min ....................... $3.99

HD High-Definition Cassettes
High-bias chrome-equivalent tape with head-



I\ cleaning leader, hinged storage box, and index THMIN . vane Jo's af boi 4 bme posiaim - e pnm 252299 MAXG90.90min................... $18.99
] card. N s +-a-w 5 5 s e - 5% | Wbk b AN WL $2.59 MA-XG 60.60min............ .$16.99
HD-100. 100min................ .... $3.69
HD-90.90 min ........... $2.99 SR Series Metal Casseties DA Digital Audio Tapes
HID=76% 76 miF s ah.! | 4% s a5 b b s d 1x $2.79 100 min . .$4.49 Super Finavinx pure-metal 1ape formulation with
HD-60.60min ................... $2.49 90 min..... ... %399 compound binder.
HD-46.46min .......... ... $2.39 GOMIN. ..ottt $2.99 DA-R120. 120min................... $14.99
DA-R90. 90 min ..................... $12.99
LN Low-Noise Standard Ferric Cassettes UX-Pro Series High-Bias Cassettes DA-R60. 60 min ... ... .. $10.99
Hinged storage box with index card. QOININ " 2 g g - P10 3 g S § s Ay - @ $4.49
LN-120. 120 min, 2-pk .... ..83.49 G0Ny iagerwias saiaimai s ..$3.99 MA-X Metal-Alloy Cassettes
LN-90. 90 min, 2-pk................ $2.39 Ultrafine Finavinx 1ape formulation in antireso-
LN-60. 60 min, 2-pk .. ... ot - $1.99 UX-Turbo Series ngh-Bmv Cassettes nance mechanism.
LN-30. 30 min, 2-pk ......... $1.69 1 OOTNIE Seewer s & vt 81 522 B18 b+ ol s Luia $4.49 MAX 100.100min ................... $5.99
90 min . . 00 MEE=~ T ol d o e~ 1P $3.99 MA-X90.90min ...... ... ......... .. $5.29
XR Type I Premium Ferric Cassettes GOIMIN s & deos w wwmn s sk .$3.29 MAX60.60min ................ ... . $4.39
Hinged storage box with index card.
XR-120. 120 min W' bk $2.79 CDit Series MA Metal-Alloy Cassertes
XR=907.90/m1n . oo ldkW'tec o6 8001 b ¢ el $1.99 Metal Ultrafine Finavinx tape formulation in antireso-
XR-60.60min........ v 81,49 100min......... $4.49 nance mechanism.
XR-46.46min.................... $1.39 9Amin. ..o ...$3.99 MA110. 1Omin .................. .. $4.49
Tdmin................ ..$3.29 MA90.90min........................ $3.99
S4min... ..$2.79 MA B0. 60 MUN (5 doee i ot et e s dmpssapain $2.99
RECOTON High Bias SA-X High-Bias Cassettes
SX 100 Cassettes O0.TRIN A & ar'ss HYh 2 3 cMeomene: oulih . e ol 2 e $3.49 Duak-coated Super-Avilyn tape in antiresonance
Normal-bias tape. L 1 | T T O ..$2.99 mechanism.
S$X 100-10. 10 tapes, 100 min . . .. $20 74 min . . .. L...$2.49 SA-X100.100min.................... $4.99
SX 100-2. 2 tapes, 100min ............. $5 54 min. ..$2.29 SA.X90.9min ... ... .. . .. $4.49
SA-X60.60min ........... .. ... .. $3.99
High-Bias Cassettes UX Series High-Bias Cassettes SA-X50.46min...................... $3.29
UX 90-10. 10 tapes, 90 min $16 100, minmeatae. 5 s DS W . $3.49
QOMIN. ..ttt $2.99 SA High-Bias Cassettes
GO MIN . e e $2.29 Super Avilyn tape formulation in antiresonance
. cassette shell.
SCOTCH, BY 3M HF Series Htgh-Bmchseueq SA100. 100min...................... $4.39
Digital Audio Tapes 120 min . : ... 8269 S 90, 90/MiD, g 1-auinrt crmsmende L rions $3.79
Scotch DAT-120. 120min .......... $14.99 QmMin................. 1.z :aeE n3169 SA80.80min ... ... ... ............ $3.69
Scotch DAT-90. 90 min .. . . oo 812,49 GOTNIN 1% 8 o v inmne ® s 8159 SA60.60min ........................ $3.29
Scotch DAT-60. 60min............. $10.99 SAS50.46min ........................ $3.29
Seoteh DAT-46. 46 min . . .. . $8.99
TDK SD High-Bias Cassettes
High-Bias Cassettes Avilyn tape formulation in multiface shell.
Scotch XS 11-S. 90 min .. .. .. 3419 | MA-XGMetaldlloy Cassettes . SD 100. 100min............. ... . $3.69
. al-layer metal Finavinx tape formulation .
Scotch XS I1-S. 60 min ..... .. $3.29 housed in 5-piece mechanism SD90.90min ....................... $2.99
: SD60.60min ........................ $2.49
Normal-Bias Cassettes SDS30.46min ........................ $2.49
Scoteh CX. 90min .................... $2.99
Scotch CX.60min .................... $2.59 DS-X Normal-Bias Cassettes
Seoteh BX. 90 min $1.99 Nonporous ferric tape formulation in multiface
Seotch BX. 60min .................... $1.69 shell’
DS.X 100. 100min ..... ... .... $3.69
DS-X90.90min...................... $2.99
SONY DS-X60.60min............ .......... $2.49
DlgunlAndw Tapes D Normal-Bias Cassettes
120min......... S $18 Fine pure-grained ferric tape formudation.
QOIMIN. 7 g vel- 1= o n 2 of .. 816 D120.120min ...................... $2.99
60 min. $12.50 D9D.90min .............. oot e $1.99
D60.60min ......................... $1.69
Metal Master Cassettes D50.46min ... ... ... ... ...... $1.69
90 min . < # d i m ad $10.99 D30.30min ......................... $1.49
ES Series Cassettes
Metal 3M BLACK WATCH
1000min........... ..%7.9 All Black Watch ta lifeti
Qmin. ... " $6.99 ipes feature a lifetime warranty.
60 min . $5.99 7707 Digital Audio Tapes
Proprietary pure- mela/-paruculale formulation.
High Bias DT-120.120min .......... tae g g ade 1320
KO @9 v 5k - vwrvitm 45 i m $4.49
90 Mifle ;3 - irm wrs e W { I8 $3.99 4040 Metal Cassettes
TA Mo 54 4 Jovsdod ol P Wromonte i BrawN $3.49 100NN ;& 4 twexcis 5 8k 10 s ddws ammomsncne wt {8 o o v $9
60! MiN s o bronns o dten D05 SEE BT 3 avsrasallio ) o $2.99 [ ] SO T Ay — $7
Normal Bias 2020 High-Bias Cassettes
10O MN Gan 65 s aidh ol sk ¢ @ el gk $3.99 100min. ... $6
Q0 MiN s aw b g 11wl s, o . rvstibwint s sgtie, 3 AR syt $3.49 Tadmin. ... 34
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ACOUSTIC RESEARCH

RD-06 Cassette Deck

Dolby B, C NR and HX Pro. Features brushless
direct-drive DC servomotor; sendust-core record/
playback head; ferrite-core erase head. Bias con-
trol; record-balance function; optional remote
control. $N: 55 dB (no NR), 64 dB (Dolby B), 73
dB (Dolby C); w&F 0.2% DIN; FR: 30-20,000 Hz
*+3dB (metal). 17x4%x 13in;12.41b.... $500

AIWA

AD-F810 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Dual-capstan design;
bias-shield head block; tape-stabilizing mecha-
nism; sendust erase head; PC-0CC wire head coils;
auto rec mute; auto tape-bias selector; direct CD/
DAT inputs; headphone jack with level control.
IC-logic feather-touch controls; memory rewind/
repeat; independent L&R FL peak-level meters;
timer record/playback; manual bias and record-
ing sens controls. FR: 10-19,000 Hz +3 dB (nor-
mal bias), 10-20,000 Hz +3 dB (high bias), 10-
21,000 Hz =3 dB (metal); SN (metal): 65 dB
(Dolby B), 78 dB (Dolby C); W&F 0.035% wrms.
17x5x 1%in; 11.21b. ..o oot $400

AD-WX717 Double Cassette Deck

Dolby B and C NR. Features one autoreverse
deck; tape-stabilizing mechanism; auto rec mute;
auto tape-bias selector; headphone jack. IC-logic
feather-touch controls; high-speed dubbing; con-
tinuous playback mode; music sensor; blank
skip; timer record/playback; bidirectional auto
rewind; wireless remote control. FR: 20-16,000
Hz (normal bias), 20-17,000 Hz (high bias), 20-
18,000 Hz (metal); s/N: 78 dB (Dolby C, metal);
W&F 0.065% wrms. 17 x $Vex 10%in...... $300

AD-R707 Cassette Deck

Dolby B, C NR and HX Pro. Features autore-
verse;, tape-stabilizing mechanism; auto rec
mute; auto tape-bias selector; headphone jack.
ic-logic feather-touch controls; electronic tape
counter; FL peak-hold level meter; bias fine-
tuning; music sensor; blank skip; timer record/
playback; wireless remote control. FR: 20-16,000
Hz +3 dB (normal bias), 20-17,000 Hz =3 dB
(high bias), 20-18,000 Hz +3 dB (metal); S/N: 78
dB (Dolby C, metal); W&F 0.065% wrms. 17 x 5%
XHOVR N BBID aisicd e brwan) Shedhadiiites $275

BANG & OLUFSEN

Beocord 6500 Cassette Deck

Dolby B, C NR and HX Pro. Features autore-
verse; sendust head; auto search and record
level. FR: 30-18,000 Hz +3 dB (high bias); W&F
0.09% wrms; speed deviation +1.5%; SN (nor-
mal bias): 63 dB Dolby B; S/N (high bias): 65 dB
(Dolby B), 74 dB (Dolby C); s\N (metal): 64 dB
(Dolby B), 73dB (Dolby C). .. .......... $1,250

CAMBRIDGE AUDIO

CT50 Cassette Deck

Dolby B, C NR and HX Pro. Full-logic tape
transport; 2 motors; laminar-alloy record head,
trim control. Qutput voltage 500 mV; input sens
80mV; w&F0.07%. 167ax S x 11V; 101b .. $500

CARVER
TD-1700 3-Head Cassette Deck
Dolby B, C NR and HX Pro. Dual-capstan trans-
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port; oxygen-free rec/play head core; MPX filter.
Auto bias adjustment; high-speed dubbing; dual
FL meters; memory rewind/repeat; rec mute;
headphone jack; wireless remote control. 19 x 4%
XAV AT ISID Y5 adn aafad b snahe # A ¥ehiass $600

TDR-2400 Double Cassette Deck

Dolby B, C NR and HX Pro. Full-logic control;
dual autoreverse transports; MPX filter. Auto
tape-bias selector; high-speed dubbing; LED me-
ters; memory rewind/repeat; rec mute; head-
phone jack; wireless remote control. .. .. .. $520

DENON

All Denon cassette decks feature Dolby B and C
NR, bias fine-tuning, full auto stop, awuto space,
headphone jack, and compatibility with Denon'’s
1S-system remote control.

DRW.850 Double Cassette Deck

Dolby HX Pro. Features dual autoreverse trans-
ports; 2-motor transports with nonslip reel drive;
revolving amorphous-alloy heads; dual power
supply; dual-recording mode to make 2 simulta-
neous copies of an external source; autoreversing
relay-record and relay-play modes. Peak-reading
FL meters; high-speed dubbing; output-level con-

Denon DRS-810

trol, auto tape-bias selector; music search; re-
cording-balance control; FL real-time counter;
remote control with independent deck controls.
FR: 20-19,000 Hz *3 dB (metal); sN: 74 dB
(Dolby C); W&F0.06% .. ................ $500

DRM-710 3-Head Cassette Deck

Dolby HX Pro. Features Super Permalloy combi-
nation head in die-cast aluminum base; dual-
capstan 3-motor transport; dual power supply. FL
peak-hold meters; output-level control; auto
tape-bias selector: music search; recording-bal-
ance control; record-return mode; real-time
counter. FR: 20-20,000 Hz +3 dB (metal); sS/N: 76
dB (Dolby C); w&F0.038% .............. $400

Horizontal-Loading Cassette Decks
DRS-810 3-Head Cassette Deck

Dolby HX Pro. Features Super Permalloy combi-
nation head in die-cast aluminum base; dual-
capstan 3-motor transport; ceramic-composite
cassette stabilizer; dual power supply. Peak-hold
FL meters with 50-dB range; output-level control;
auto tape-bias selector; auto tape-monitor func-
tion; music search; recording-balance control;
record-return mode; FL time counter. FR: 20-
20,000 Hz +3 dB (metal); s/N: 75 dB (Dolby C);
WARODSEND ;. i o 5 v rin iv et st ald b $500

DRR-780 Cassette Deck

Dolby HX Pro. Features autoreverse; revolving
record/playback head; ceramic-composite cas-
sette stabilizer; dual power supply. Output-level
control; auto tape-bias selector; music search;
record-balance control; record-return mode; FL
time counter with remaining-time display; wire-
less remote control. FrR: 25-18,000 Hz =3 dB
(metal); S'N: 74 dB (Dolby C) ............ $400

DUAL

CC-5850RC Cassette Deck

Dolby B, C NR and HX Pro. Features amorphous
record/playback head; computer-controlled 2-
‘motor drive. Bias control; auto tape-bias selec-
tor; music search; electronic counter with memo-
ry; level display with peak hold; record mute;
balance control; repeat play; headphone jack;
remote-control capability with CR-5950RC re-
ceiver. FR: 25-16,000 Hz (normal bias), 25-18,000
Hz (high bias), 25-19,000 Hz (metal); S'N (normal
bias): 65 dB (Dolby B), 73 dB (Dolby C); SN
(metal): 68 dB (Dolby B), 76 dB (Dolby C); W&F
0.05% wrms. Black anodized finish . . . .. $505

CC-8065RC Cassette Deck

Dolby B, C NR and HX Pro. Features computer-
controlled 2-motor drive. Bias control; auto tape-
bias selector; programmable music search; re-
cord mute; timer,; 4-digit counter with memory;
headphone and mic jacks. FR: 25-15,000 Hz (nor-
mal bias), 25-17,000 Hz (high bias), 25-18,000 Hz
(metal); S/N (normat bias): 64 dB (Dolby B), 71 dB
(Dolby C); S/N (metal): 67 dB (Dolby B), 74 dB
(Dolby C); w&F 0.06% wrms. Black ...... $440

FISHER

CR-9070 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features switchable
MpX filter; full-logic controls; metal-tape com-
patibility; 2 motors. Input- and record-level con-
trols; blank skip; linear time-tape counter; head-
phone jack; remote control. FR: 15-20,000 Hz +3
dB (normal/high bias); S/N: 52 dB (no NR), 62 dB
(Dolby B), 72 dB (Dolby C); w&F 0.05% wrms.
Black. 17% x 5¥ x 10%in; 11.51b ....... $500

CR-9030 Cassette Deck

Dolby B, C NR and HX Pro. Features switchable
MpX filter; full-logic controls; metal-tape com-
patibility, pulse counter; 2 motors. Input- and
record-level controls; blank skip; headphone
jack; remote control. FR: 20-17,000 Hz +3 dB
(normal bias), 20-18,000 Hz (high bias); s/N: 52dB
(no NR), 62 dB (Dolby B), 72 dB (Dolby C); w&F
0.06% wrms. Black. 17% x 5% x 10%in ... $400

CR-W905B Double Cassette Deck

Dolby B and C NR. Dual autoreverse transports;
full-logic controls;, switchable MPX filter; metal-
tape compatibility; 1-touch high-speed dubbing;
sequential playback; intro scan; blank skip; digi-
tal tape counter; remote control. FR: 40-15,000 Hz
+3 dB (normal/high bias); SN: 62 dB (Dolby B);
W&F0.06% wrms. Black ................ $350

HARMAN KARDON

All decks have an MpX filter and Dolby B and C NR;
FR specification covers all types of tape unless
otherwise noted.

TD4800 3-Head Cassette Deck

Dolby S NR and HX Pro. Features closed-loop
dual-capstan transport; isotropic heads; bias tone
generator. Record-calibration and output-level
controls, headphone jack; auto tape-bias selec-
tor; music search; intro scan; record mute; re-
mote control. FR: 20-22,000 Hz +3dB ... $1,199
TD4600. 2-head version of above.. . .. .. $749
TD4500. As TD4600, without Dolby S , . $549

DC5700 Double Cassette Deck
Dolby HX Pro. Features dual autoreverse trans-
ports; isotropic heads; cross-Dolby recording. 1-
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touch high-speed and standard-speed copy
modes; synchronized autoreverse copy mode;
time counter; music search; intro scan; auto
pause; edit mode; bias control; wireless remote
control. FR: 20-20,000 Hz (normal bias), 20-

18,000 Hz (high-speed dubbing) . ......... $799
DC5500. As above, without cross-Dolby re-
COPINIE . < n = mpiinnd b | nne u sl esheds $649

TD4400 Cassette Deck

Dolby HX Pro. Features solenoid transport; iso-
tropic heads. Bias control; record mute; auto
tape-bias selector; music search; intro scan. FR:
20-20,000Hz +3dB.................... $419

JVC

TD-V541TN 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features computer-
ized full-logic control; closed-loop dual-capstan
design with direct-drive motor; PC-OCC coil and
lead wiring in heads; cassette-shell stabilizer;
powered tape-well lid; auto recording-level ad-
justment with compatible CD player, CD-direct in-
put; headphone output. Bias control; switchable
MPX filter; peak-level search; FL display with
peak-level meters; music scan; auto rec mute;
timer record/play; auto tape-bias selector; gold-
plated terminals; balance control; Compu Link
system compatibility. FR at —20 dB: 15-17,000
Hz +3 dB (normal/high bias), 15-19,000 Hz +3
dB (metal); /N 59 dB (no NR, metal); waF 0.023%;
crosstalk 60 dB at 1,000 Hz; ch sep 40 dB at 1,000
Hz. 17% x S% x 13%in; 121b ............ $380

TD-W805TN Double Cassette Deck

Dolby B, CNR and HX Pro. Features dual autore-
verse record/playback transports: computerized
full-logic control; cassette-shell stabilizers;
powered tape-well lids; auto recording-level ad-
justment with compatible CD player. Synchro
high-speed dubbing; bias control for one deck; FL
display with peak-le vel meters; dual 4-digit linear
counters; music scan; auto/synchro rec mute;
timer record/play; auto tape-bias selector; bal-
ance control; headphone output; Compu Link
system compatibility. FR at —20 dB: 30-15,000
Hz +3 dB (normal/high bias), 30-16,000 Hz +3
dB (metal); /N 58 dB (no NR, metal); w&F 0.08%;
crosstalk 60 dB at 1,000 Hz; ch sep 40 dB at 1,000
Hz. 17%x 5% x 12%in; 121b ............ $370

Super Digifine Series

TD-VIOS0TN 3-Head Cassette Deck

Dolby B, C NrR and HX Pro. Features high-
density base, precision-finished aluminum die-
cast tape-drive base, airtight tape-well sealing,
and cassette-shell stabilizer to minimize reso-
nance and vibration; dual-capstan drive with
direct-drive motor; pC-0CC head coils; low-im-
pedance regulated power supply; headphone out-
put with volume control. CD-direct input; adjust-
able bias and level calibration; FL display with
peak display, level meters, and auto shutoff;
time-remaining and elapsed-time displays; peak-
level search; 4-digit linear counter; music scan;
balance control; gold-plated terminals; Compu
Link system compatibility; remote control. FR:
15-19,000 Hz *=3 dB (normal/high bias), 15-
21,000 Hz +3 dB (metal); SN 61 dB (metal); W&F
0.022%. 17% x 5% x 13%in; 171b ........ $700

KENWOOD

KX-W8030 Double Cassette Deck
Dolby B, C NR and HX Pro. Features dual-autore-
verse record/playback; full-logic computer-con-

trolled transports with independent controls;
auto-bias adjustment; switchable Mpx filter. 1-
touch high-speed dubbing; timer record/play-
back; computer-controlled CD recording system;
multifunction program search; separate record-
level and balance controls; continuous relay play;
index scan; auto tape-bias selector; multifunction
FL display; auto rec mute; headphone jack; re-
mote controllable. 131b................. $379

KX.7030 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features 3-motor
design; full-logic control; closed-loop dual-cap-
stan drive; switchable MPX filter. Peak search
with CD source; auto bias adjustment with mem-
ory presets; separate record-level and balance
controls; auto tape monitor; tape counter; system
remote compatibility .............. .. ... $379

KX-W6030 Double Cassette Deck

Dolby B and C NR. Features dual autoreverse
record/playback transports; full-logic computer-
controlled transports with independent controls;
auto MPX filter. I-touch high-speed dubbing; timer
record/playback; computer-controlled CD re-
cording system; program search; separate re-
cord-level and balance controls with center de-
tents; continuous relay play; index scan; auto
tape-bias selector; auto rec mute; system remote
compatibility. 121b..................... $299

LUXMAN

The following cassette decks carcy a five-year
parts-and-labor warranty.

K-351 Cassette Deck

Dolby B, C NR and HX Pro. Features system bus
computer circuits, voltage-driven amplification
with Duo-Beta feedback circuitry; switchable
MPX filter. Music and blank search; auto tape-bias
selector; one-touch CD recording . ....... $600

K-110W Double Cassette Deck
Dolby B, C NR and HX Pro. Features autore-
verse, high-speed dubbing; simultaneous play-

back of 2 tapes; relay play . .............. $580
K-110 Cassette Deck

Dolby B, CNRand HX Pro. Features autoreverse
record/playback; logic controls .......... $480
MARANTZ

SD-72 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features pure-
copper-0CC record and playback heads; rotary
motors for tape and reel drives, linear motor for
head positioning; dual-capstan closed-loop twin-
belt all-alloy transport; die-cast mechanism base
with cassette stabilizer; MPX filter; 3 line-level
inputs. Adjustable bias; manual recording cali-
bration for Dolby levels; digital peak-level dis-
play, remote control. FR (+3 dB): 20-19,000 Hz
(normal bias), 15-20,000 Hz (high bias), 15-21,000
Hz (metal); s/N: 59 dB (no NR, normal bias), 62 dB
(no NR, metal/'high bias), 79 dB (Dolby C, metal);
W&F 0.03%; THD 0.7% high bias. Gold finish with
alloysidepanels ....................... $599

SD.725 Double Cassette Deck

Dolby B, C NRand HX Pro. Features dual autore-
verse record/playback transports; optical end-of-
tape sensors; MPX filter. Simultaneous/sequential
dual-deck recording; 10-second intro scan; music
search; blank skip; FL display with dual tape
counters; wireless remote control. FR (+3 dB):

20-17,000 Hz (normal bias), 20-18,000 Hz (high
bias), 20-19,000 Hz (metal); sS'N: 55 dB (no NR,
normal bias), 59 dB (no NR, metal/high bias), 75
dB (Dolby C, metal); waF 0.06%. ........ $599

MITSUBISHI

M.T5010 Double Cassette Deck

Dolby B, C NR and HX Pro. Features dual autore-
verse transports, twin amorphous tape heads;
high-speed synchronous dubbing. Auto tape-bias
selector; variable intro scan; music search;
counter search; record mute; blank skip; pro-
gramming menus on video monitor in A/V sys-
tems, remote control ........... ... 3699

NAD

Model 6100 Cassette Deck

Dolky B, C NR and HX Pro. Features Dyneq
range expansion; NAD/Dolby-developed Play
Trim to optimize high-frequency playback re-
sponse; full-logic controls; bias fine-tuning; re-
mote control. Rack mountable . ... ... ... $499

Model 6340 Cassette Deck

Dolby B, C NR and HX Pro. Features Dyneq
range expansion; full-logic controls, bias fine-
CTRLINC i b O 6 i awomes i v oW L $399

NAKAMICHI

CR 7A 3-Head Cassette Deck

Dolby B and C NR. Features asymmetrical dual-
capstan transport; 3 motors, manual azimuth
fine-tuning; elapsed-time and remaining-time
counters. Qutput-level control; memory stop/
play; LED meters; soft-touch controls; headphone
jack; rec mute; auto and manual tape/EQ selec-
tion; auto fade; auto repeat;, wireless remote
control. w&F 0.027% wrms; FR: 18-21,000 Hz +3
dB (high bias); SN: 66 dBA (metal), 72 dBA
(Dolby B). 17%x 5%2x 12in;19.81b ... .. $1,800

CassetteDeck] Cassette Deck

Dolby B and C NR. Features asymmetrical dual-
capstan transport, DC servo capstan motor; pres-
sure-pad lifter; auto slack-tape takeup; integrated
construction of head and playback amplifier;
multiregulated power supply,; defeatable MPX fil-
ter; azimuth and bias fine-tuning controls; gold-
plated input/output jacks. Bidirectional auto
search; auto repeat; timer record/playback; re-
cord mute; output-level control; tape selector
with interlocked EQ selection; system remote
compatibility; 4-digit tape counter. FR: 20-20,000
Hz =3dB;s/N(metal): 72dBA (Dolby C), 66 dBA
(Dolby B); w&F 0.035%; THD 0.9%. 17 x 4 x 12%
TS 1D o o AR 0 @7 € 4 D8 Lot Tt 3 b $849

CassetteDeck 1.5 3-Head Cassette Deck

Dolby B and C NR. Features asymmetrical dual-
capstan diffused-resonance transport; micro-
processor-controlled mechanism; independent
alignment and shielding for record, playback, and
erase heads; precision-laminated Crystalloy-core
record and play heads; pressure pad lifter for play
head; multiregulated power supply; DC-servo
capstan motor; dual-mono amplifier design;
Class A recording amplifier; tape slack take-up
mechanism; bias fine-tuning; defeatable MPX fil-
ter; headphone output. Bidirectional auto search;
4-digit electronic counter; timer record/playback;
auto repeat, record mute; system remote-control
compatibility. FR: 20-21,000 Hz +3 dB; wa&F
0.035% wrms; S/N: 66 dB (Dolby B), 72 dB (Dolby
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C); THD 1% (normal/high bias), 0.8% (metal); ch
sep 37 dB at 1,000 Hz; crosstalk 60 dB at 1,000
Hz. 17x4x 12%in; 1191b.............. $699

CassetteDeck2 Cassette Deck

Dolby B and C NR. Features DC-servo capstan
motor; silent mechanism; pressure-pad lifter;
auto slack-tape take-up; multiregulated power
supply; defeatable MPX filter. Bidirectional auto
search; bias fine-tuning; auto repeat; timer re-
cord/playback; record mute; tape selector with
interlocked EQ selection; system remote compati-
bility; 4-digit tape counter. FR: 20-20,000 Hz +3
dB; $/N (metal): 64 dB (Dolby B), 70 dBA (Dolby
C); WaF 0.06%; THD 1.0%. |17 x 4 x 12%in; 11.9
b $399

NIKKO
ND 150W Double Cassette Deck

Dolby B and C NR. Autoreverse. FR: 25-17,000
Hz; S/N: 56 dBA (no NR); W&F0.07%. .... $249

ONKYO

Integra TA-RW909 Double Cassette Deck
Dolby B, C NR and HX Pro in both decks.
Features dual 3-motor autoreverse record/play-
back transports; full-logic controls; motorized
tape loading system, power transformer designed
to reduce flux leakage and interference; copper-
plated chassis: Accubias bias fine-tuning system.
Synchronized CD-to-tape dubbing; random play;
high-speed dubbing; programmable music
search; FL display with 10-segment peak level
meter; dual 4-digit tape counters with real-time
display; headphone jack with volume control;
wireless RI-system remote control. .. .. .. $700

Integra TA-2800 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features computer-
controlled 3-motor transport; dual capstans.
Auto tape-bias selector; record calibration; real-
time counter; switchable MpX filter; RI remote-
control compatibility. FR: 20-21,000 Hz (metal);
S/N: 60 dB (no NR, metal); w&F 0.035% wrms.
1T% xS%x 14%in; 141b . .............. $650

Integra TA-207 3-Head Cassette Deck

Dolby B, C Nr and HX Pro. Features 3-motor
design: closed-loop dual-capstan transport; iso-
lated transformer; Accubias bias fine-tuning sys-
tem: CD synchro start; bidirectional music
search; auto tape-bias selector; switchable MPx
filter; real-time tape counter. FR: 20-20,000 Hz
(metal); $/N: 60 dB (no NR, metal); W&F 0.04%
wrms. 17%x 5% x 14%in; 151b ... ..... $530

TA-RW470 Double Cassette Deck

Dolby B and C NR. Features 2 motors; autore-
verse; real-time tape counter; standard and high-
speed dubbing; continuous play; Rl-system re-
mote-control compatibility .............. $500

Integra TA-R500 Cassette Deck

Dolby B, C NRand HX Pro. Features full-logic 3-
motor autoreverse transport; 3 independent pow-
er supplies; low-impedance linear-switching
power supply for audio path. Auto tape-EQ selec-
tor; switchable MPX filter; real-time counter; FL
peak-hold level indicators; auto space and record
mute; bidirectional music search; block repeat;
RI-system remotecontrol ............... $450

TA-R401 Cassette Deck
Dolby B, C NR and HX Pro. Features autore-
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verse; full-logic 2-motor autoreverse transport;
Accubias bias fine-tuning system. Auto tape-bias
selector; real-time counter; CD synchro start;
bidirectional music search; single/block repeat;
FL display; 10-segment peak-level indicator; R1-
system remote control. FR: 20-19,000 Hz (metal);
$/N: 58 dB (no NR, metal), W&F0.07% wrms. 17%
x4Yax 12%in; 11.21b ... $380

OPTIMUS,

BY RADIO SHACK

SCT-89 Double Cassette Deck

Dolby B, C noise reduction and HX Pro head-
room extension. Features full-logic control; auto
tape-bias selector; high-speed dubbing; repeat
sequential play; record mute; mic jacks; record-
ing-level meters. FR: 30-15,000 Hz + 3 dB (normal
bias), 30-17,000 Hz *=3 dB (metal); S/N: 62 dB
(Dolby B), 70 dB (Dolby C); W&F 0.06% wrms.
17%xSx11in, 110b.................. $300

PARASOUND

D/HX-550 Cassette Deck

Dolby B, C NrRand HX Pro. Features hard alloy
head; polystyrene capacitors; play trim control to
optimize tonal balance. FR: 20-19,000 Hz; $/N: 67
dB (Dolby B), 78 dB (Dolby C); input imp 30
kilohms; output imp 600 ohms. 17% x 4% x 10in;
[ 2(1D" 6 St sibrered - o doharvde Fawas - . $265

PHILIPS

FC-60 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features electronic
real-time counter; mode display; digital peak-
level display with peak hold; bias fine-tuning;
record-calibration controls; Philips RC-5 remote-
control compatibility ................... $549

FCR-515 Double Cassette Deck

Dolby B and C NR. Features dual-deck continu-
ous record/playback for up to 3 hours. Auto 2-
way recording; simultaneous/sequential record-
ing on both decks for up to 3 hours; high-speed
dubbing. Music search; memo function; blank
skip; Philips remote-control compatibility . $499

FCR-50 Cassette Deck

Dolby B, C NR and HX Pro. Features logic-
controlled transport mechanism; alloy flywheel;
hard Permalloy head; switchable Mpx filter. Mu-
sic search; auto music scan; blank skip; auto
space; record mute; Philips remote-control com-
patibiity . o. o oS bgs iy Pl 5 iy $399

PIONEER

Auto BLE refers to Pioneer’s one-toiuch microcom-
puter-controlled auromatic bias, level, and equal-
ization optimization. Super Auto BLE refers 10 a
similar system for 3-head models performing
equalization optimization ar 2 frequencies.

CT-WM77R 7-Cassette Changer

Changer with 6-cassette magazine-type well and
single-cassette well. Features Dolby B and C NR;
Dolby HX Pro; NR memory; autoreverse; 9-hr
continuous play/record; large insulator feet; ran-
dom play; cassette scan; all-rewind mode; CD-to-
tape synchro recording; auto tape-bias selector;
auto space; track skip search; blank skip; timer
relay record/play: high-speed dubbing; edit dub-
bing; FL peak-hold meter; 4-digit counters; head-
phone output; remote control. FR: 20-17,000 Hz

(normal bias), 20- 18,000 Hz (high bias), 20-19,000
Hz (metal); S/N: 57dB; w&F0.055% . ..... $510

CT-S709 3-Head Cassette Deck

Dolby B, C NRand HX Pro. Features Super Auto
BLE; Z-tape transport mechanism; digital ten-
sion servo; auto monitor; FL peak-hold meter;
peak-hold modes; CD-to-tape synchro recording;
auto tape-bias selector; auto space; record mute;
track skip search; headphone output with volume
control; timer record/play; powered loading and
eject; 4-digit tape counter. FR: 15-19,000 Hz (nor-
mal bias), 15-19,000 Hz (high bias), 15-20,000 Hz
(metal); S/N: 60 dB; w&F0.027%. 164 x 5% x 12%
1051278110 gyttt a4 w0t § il Bttt $500

CT-M66R 6-Cassette Changer

Dolby B, C NR and HX Pro. Autoreverse; 9-hr
continuous record/playback; random play; cas-
sette scan; all-rewind mode; CD-to-tape synchro
recording; auto tape-bias selector; auto space;
track skip search; timer relay record/play; FL
peak-hold meter; headphone output; remote con-
trol. FR: 20-17,000 Hz (normal bias), 20-18,000 Hz
(high bias), 20-19,000 Hz (metal); S/N: 58 dB; w&F
0.055%. 162 x 5% x 14%in; 16.61b .. .. ... $440

CT-W650R Double Cassette Deck

Dolby B, C NR and HX Pro. Dual autoreverse
transports; Auto BLE; FL peak-hold display; CD-
to-tape synchro recording; auto tape-bias selec-
tor, auto space; track skip/search; blank skip;
high-speed dubbing; relay play; timer record/
play; headphone output; mic input. FR: 20-17,000
Hz (normal bias), 20-18,000 Hz (high bias), 20-
19,000 Hz (metal); $/N: 57 dB; w&F0.055%. 164 x
SUATXNN0YAYmy: OIS o v e & ket b b oo S = $385

Elite Series

CT-93 3-Head Cassette Deck

Dolby S, B, C NR and HX Pro. Features bias
oscillator; Super Auto BLE; amorphous heads;
dual-capstan design; peak-level calibration sys-
tem; digital tension servo. Auto monitor; auto
tape-bias selector; auto space; record mute; +15-
song skip search; CD-to-tape synchro recording;
timer record/play; FL peak-hold meters; peak-

Pioneer CTWM77R

hold mode switch; 2-mode meter range; head-
phone with volume control ............. $1.200

CT-41 3-Head Cassette Deck

Dolby S, B, C NR and HX Pro. Features Super
Auto BLE; Z mechanism; hard Permalloy heads;
dual-capstan design; digital tension servo; auto
monitor; auto tape-bias selector; auto space,
record mute; =+ 15-song skip search; CD-to-tape
synchro recording; timer record/play; FL peak-
hold meters with dual-range switching; head-
phone jack with volume control . ......... $800

CT-W51 Double Cassette Deck

Dolby B, C NR and HX Pro in both decks.
Features dual autoreverse transports; Auto BLE
in both decks; auto tape-bias selector; auto
space; record mute; *15-song skip search; blank



skip; high-speed dubbing; relay record/play; tim-
er record/play; FL peak-hold meter; dual 4-digit
digital counters; headphone jack; switchable re-
verse mode; dubbing-level adjustment; SR-sys-
tem remote-control compatibility. . ....... $570

PROTON

AD-630 Cassette Deck

Dolby B, C NR, HX Pro, dbx. Features autore-
verse; 3-motor IC-logic mechanism; horizontal-
drawer tape mechanism; switchable MPX filter;
headphone output; microphone input jacks. Real-
time tape counter; repeat; music search; bias
selector; auto bias optimization; record mute;
record-level meter; output-level control. W&F
0.05%; s/N (normal bias): 50 dB (no NR), 60 dB
(Dolby B), 70 dB (Dolby C); s/N (high bias): 54 dB
(noNR), 65dB (Dolby B), 75 d B (Dolby C); FR: 30-
17,000 Hz + 3 dB (normal bias), 30-18,000 Hz =3
AB (HghiDIaS) swm 1 bttt dirumeinid S b $800

AD-431 Cassette Deck

Dolby B, C NR and HX Pro. Features Permalloy
heads; autoreverse; MPX filter; headphone out-
put. Digital tape counter; auto music search.
Remote-control compatibility with AV-445 re-
ceiver. W&F 0.06%; s/N (normal bias): 50 dB (no
NR), 60 dB (Dolby B), 70 dB (Dolby C); s/N (high
bias): 56 dB (no NR), 66 dB (Dolby B), 70 dB
(Dolby C); Fr: 30-17,000 Hz +3 dB (normal bias),

30-17,000 Hz =3 dB (high bias) .......... $300
AD-430 Cassette Deck

Dolby B and C NR and HX Pro. Features 2-head.
2-motor IC-logic transport ... ............ $280 |
REVOX

H11 Cassette Deck

Dolby B, C NR and HX Pro. Features 3 micro-
processors for control of bias, level, EQ, trans-
port, and real-time counter; 3 motors; digital
memory of bias, level, and EQ setting for 6 tape
formulations; azimuth-stable pivoting headb-
lock. Auto/manual record-level setting; 2 pro-
grammable locate buttons; loop mode; auto start-
of-record scan; counter to compute elapsed time
on partially-wound tapes. W&F 0.1% wrms; FR:
40-15,000 Hz +3 dB (normal bias); S/N (normal
bias): 57 dB (no NR), 65 dB (Dolby B), 72 dB
(Dolby C). 18% x 5% x 14%in;20.31b ...$1,990

ROTEL

RD965BX Cassette Deck

Dolby B, C NR and HX Pro. Features 2-motor
full-logic control; Permalloy-core record/play-
back head; ferrite-core erase head; stable power
supply; selected high-quality components in rigid
metal chassis with extruded-aluminum front pan-
el. FL. peak-level display; record mute; bias fine-
tuning; jacks for connection to other Rotel com-
ponents. FR: 30-16,000 Hz + 3 dB (normal bias),
30-18,000 Hz =3 dB (metal), w&F 0.035% wrms;
S/N (high bias): 55 dB (no NR), 75 dB (Dolby C).

1THX A8 X 13N o Catedt mim bbbl $399
RD955AX. As above, without bias fine-tuning
or record mute. 17% x4% x [1%in ....... $349
SANSUI

D-X311WR Double Cassette Deck

Dolby B, CNRand HX Pro. Features dual autore-
verse transports; switchable MPX filter; bias con-
trol; hard Permalloy record/playback heads; dou-

TARE A

ble-gap ferrite erase head. High-speed dubbing;
16-song program search; auto tape-bias selector;
auto record mute; tape lead-in; memory stop; 8-
cycle relay play; manual recording-level control;
FL peak-level indicator; 4-digit electronic tape
counter; timer record/play; headphone output.
FR: 20-21,000 Hz (metal); w&F 0.06% wrms; SN
(metal): 58 dB (no NR), 65 dB (Dolby B), 75 dB
(Dolby C). 16% x 47 x 10%in; 10.91b .... $350

D-X11WR Cassette Deck
Dolby B, C NrRand HX Pro. Autoreverse; switch-
able MPX filter. Auto music search; auto record

Teae W-380R

mute; auto tape lead-in; peak-level indicator;
high-speed dubbing; synchro dubbing. Fr: 20-
20,000 Hz (metal); W&F 0.09% wrms; SN (metal):
58 dB (no NR), 65 dB (Dolby B), 75 dB (Dolby C).
17xS5x 10%in; 10.50b........... ...... $280

SHERWOOD

DD-4010C Double Cassette Deck

Dolby B, C NR and HX Pro. Features dual autore-
verse transports with one deck record/playback
and other deck playback only; high-gain tape
head; 2-motor design for each deck. Selectable
continuous relay play; blank skip; high-speed
dubbing; auto music search; synchro record and
dub; timer record/play; mic input with mixing
control; auto tape-bias selector; headphone jack.
FR: 25-16,000 Hz +3 dB (normal/high bias), 25-
17,000 Hz +3 dB (metal); S/N: 65 dB (Dolby B),
74 dB (Dolby C). 17%x 5 x 9%in; 121b ... $250

SONY

TC-WR97ES Double Cassette Deck

Dolby B, C NR and HX Pro. Features SIRCS II
LS! chip for 2-way communication between A/V
components; dual autoreverse transports; 3-mo-
tor design for each deck; laser amorphous heads;
bias control. High-speed dubbing; relay play;
tape counter; switchable MPX filter; FL display;
remote-control compatibility. FR: 20-20,000 Hz
(metal); W&F 0.06%; s/N (metal): 59 dB (no NR), 74
dB (Dolby C). 18%x5x 14in;16.61b..... $600

TC-K870ES 3-Head Cassette Deck

Dolby B, CNR and HX Pro. 3 motors; direct-drive
dual-capstan design; laser amorphous heads; full-
logic control; bias control; MPX filter; tape
counter; FL display; remote-control compatibil-
ity. FR: 15-22,000 Hz *3 dB (metal); wW&F
0.024%; s/N (metal): 61 dB (no NR), 76 dB (Dolby
C). 18%x 5% x 13%in; 17.41b ........ ... $600

TC-WR875 Double Cassette Deck

Dolby B, C Nr and HX Pro. Autoreverse; high-
speed dubbing; dual record; remote-control com-
patibility; dual tape counters; FL display. FR: 30-
18,000 Hz (metal), w&F 0.06%; SN (metal): 58 dB

(no NR), 73 dB (Dolby C). 17 x 5% x 11% in;

| LTI g b a0 o i w44ttt gaid $500
TC-WR775. As above, with dual electronic
tape eounters. w&F0.07%. 10.81b..... ... $330

TC-K677ES 3-Head Cassette Deck

Dolby B NR and HX Pro. 3 motors; dual-capstan
design; laser amorphous heads; bias control; full-
logic control; switchable MpX filter; remote-con-
trol compatibility; tape counter; FL display. FR:
15-22,000 Hz +3 dB (metal); w&F 0.05%; sN
(metal): 61 dB (no NR), 76 dB (Dolby C). 18% x 5%
X IB3%1i0; 1781 oz - i aw i -sieraatie $400

TC-K670 Cassette Deck

Dolby B, C NR and HX Pro. Remote-control
compatibility; FL display. FR: 30-18,000 Hz (met-
al); W&F 0.07%; $/N (metal): 60 dB (no NR), 75 dB
(Dolby C). 17 x 5% x 11%in ............. $350

TC-RX70ES 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Autoreverse; 3
motaors; single-capstan design; laser amorphous
heads, full-logic controls; MPX filter; remote-con-
trol compatibility. FR: 20-20,000 Hz +3 dB (met-
al); w&F 0.06%; SN (metal): 59 dB (no NR), 74 dB
(Dolby C). 17x 4% x 11%in; 1041b ...... $330

TEAC

V.7000 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features closed-loop
dualcapstan design; large capstan flywheel; pC-
ocC head wiring; dual regulated power supplies;
antistatic cassette stabilizer; gold-plated line in-
put/output. Independent L/R channel bias and
level adjustment; switchable MPx filter; gold-
plated CD-direct input; electronic tape counter;
digital peak display; CD synchronous recording;
program search; CD recording-le vel control; auto
monitor; record mute with auto spacer; wireless
FEMOLE CONLIOL: « .5 5 o s seccs w i s bbiion o o0 $800

V.50800 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features hard
Permalloy head; closed-loop dual-capstan de-
sign; large capstan flywheel; PC-OCC head wiring;
anti-static cassette stabilizer; dual regulated pow-
er supplies; gold-plated line input/output. Inde-
pendent LR-channel bias and level adjustment;
switchable MPX filter; gold-plated CD-direct in-
put; clectronic tape counter; CD synchro record-
ing; program search; CD recording-level control;
auto monitor; rec mute with auto spacer; remote
CONTON pemsinida § 240wt bu 8 padd s B4 puup $660

V-3000 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features hard
Permalloy head; belt capstan-drive system; PC-
OCC combination head; anti-static cassette stabi-
lizer: MPX filter; gold-plated line input/output;
auto monitor; record mute with auto spacer;
wireless remote control ................. $500

W-5380R Double Cassette Deck

Dolby B, C NR and HX Pro. Features dual autore-
verse record/playback transports; dual hard-
Permalloy record/playback rotating head system;
2Dc and 2 DC-servo motors; 2-motor IC-logic tape
transports. Dual-deck continuous record/play-
back; dual parallel/series recording; high/normal-
speed one-touch autoreverse dubbing; LR mic
inputs; record mute with auto spacer in both
decks; bias fine-tuning; CD-deck synchro dub-
bing; headphone output. W&F 0.06% wrms; FR:
30-19,000 Hz (metal); S\N: 69 dB (Dolby B), 79dB
(Dolby C). 17% x5 x 10%in ............. $370
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The Return of an
American Tradition

olynaco

Aher along absence
Dynaco is back. Our first
product is a new, updated
version of the most popular
and best-selling tube amplifier
of all time, the

$995 in black and $t095 in chrome

We believe that tube amps are sonically su-
perior to solid state amps and are just as re-
liable. In fact, over 225,000 original Stereo
70°s are still in use around the world, in many
cases with the same tubes as when they were
new!

NEW PRODUCTS COMING THIS FALL:
The new A-25 Series Il Speaker System.
The best selling speaker in the world from
1968 to 1974 has been updated and will be out
soon!

The return of the best selling tube Pre Amp of

all time, the new PAS-3 Series II, will bring af-

fordable tube performance within reach of eve-
ryone.

The QD-1 Series Il is a new updated 5 chan-
nel version of our passive surround sound de-
coder. At $69.95, it will be a best buy in its
category and have no peer on a cost vs. per-
formance basis.

Send this coupon now
for more information

about the NEW products

Name
Address Apt. #
City State  ZIP

W0IYNECD A DIVISION of PANOR CORP.! |
: 125 Cabot Court, Hauppauge, NY 11788 :
1 (516) 434.1200 « FAX (516) 4341457

TECHNICS

RS-B965 3-Head Cassette Deck

Dolby B, C NR, HX Pro, dbx. Features digital-
servo quartz direct-drive motor; dual-capstan
closed-loop transport; full-logic control; alumi-
num die-cast transport chassis; amorphous PC-
occ-coil record/playback heads; isolated circuit
blocks; Class AA record amp; phase-compensa-
tion circuitry in playback amp; independent pow-
er supplies; cassette stabilizer; powered cassette
loading. Real-time electronic counter with mem-
ory stop/repeat; record-level control; CD-direct
input; semiautomatic bias/rec-level calibration
with 400/10,000-Hz test-tone oscillators; switch-
able MPX filter; auto tape/source monitor select;
program search; auto tape-bias selector; rec
mute; master record-level and balance controls;
timer record/playback; headphone jack with level
control. FR: 20-20,000 Hz (normal bias), 20-
22,000 Hz (high bias), 20-23,000 Hz (metal); SN:
57 dBA (no NR), 66 dB (Dolby B), 74 dB (Dolby
C), 92 dBA (dbx); w&F0.03%. 17 x S8 x 11%in;
TA1IDRj 2l bjin'sof e 3 1 Lo i it A 3! T o $700
RS-TR555 Double Cassette Deck
Dolby B, C NR, HX Pro, dbx. Features dual
autoreverse record/playback transports each
with 2 motors; full-logic control; dual-range FL
peak-level meters with precision switchable to 1-
dB steps. Simultaneous parallel recording; series
recording; high-speed dubbing; program search;
synchro start/stop; auto rec mute; dual electronic
tape counters; CD synchro dubbing with select
Technics CD players; auto tape-bias selector; L/R
recording-level controls; timer record/playback;
headphone jack; remote compatible with select
Technics receivers. Brushed-aluminum front
panel. FR: 20-18,000 Hz (normal/high bias), 20-
19,000 Hz (metal); S/N: 56 dBA (no NR), 66 dB
(Dolby B), 74 dB (Dolby C), 92 dBA (dbx); w&F
0.07%. 17 x 5% x 11%in; 121b . .......... $400

RS-BX606 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features digital-
servo quartz direct-drive 2-motor transport; full-
logic control; real-time electronic counter with
memory stop/repeat; repeat play; bias fine-tun-
ing; dual-range FL peak-hold meters; switchable
MPX filter; auto tape/source monitor select; pro-
gram search; auto tape-bias selector; rec mute;
master record-level and balance controls; timer
record/playback; headphone jack with level con-
trol. FRr: 20-19,000 Hz (normal bias), 20-20,000 Hz
(high bias), 20-21,000 Hz (metal); S/N: 57 dBA (no
NR), 66 dB (Dolby B), 74 dB (Dolby C); w&F
0.05%. 15xSx 11%in ..... $300

VECTOR RESEARCH
VCX-270 Cassette Deck

Dolby B, C NR and HX Pro. Features 2-motor
logic transport; high-frequency trim and bias fine-
tuning controls; switchable MPX filter; headphone
jack with volume. Fr: 30-17,000 Hz; s/N: 67 dB
(Dolby B), 75 dB (Dolby C); w&F 0.05% wrms.
16% x 4% x 11%in; 12.51b . $280

YAMAHA

All decks compatible with Yamaha's RS system
remote control.

KX-W952 Double Cassette Deck

Dolby B, C NR and HX Pro for both decks.
Features dual autoreverse record/playback trans-
ports; 12-layer amorphous record/playback
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heads; sorbothane-stabilized aluminum cassette
doors; independent decks allowing simultaneous
recording of 2 different sources and playing of
one deck while other is recording. One-touch
simultaneous or relay recording; play trim; sepa-
rtate controls, meters, and displays for each deck;
high-speed dubbing; normal-speed cross-Dolby
dubbing; random-program, manual, and skip
dubbing; 15-selection both-deck random program
play; headphone jack with deck selector, level
control, and dedicated amplifier; auto tape-bias
selection; intro scan; auto rec mute; rec return;
blank skip; selectable reverse mode; 4-digit time
counter, remaining-time indication; peak-level
meters with hold. 17% x 5% x 14Y%in...... $699

KX-930 3-Head Cassette Deck

Dolby B, C NR and HX Pro. Features dynamic
bias servo; closed-loop dual-capstan transport;
12-layer amorphous heads with PC-OCC coil wind-
ings; full-logic controls; optical-balance tuning
for bias and tape sens. Auto tape-bias selector
and monitor; direct music search; 9-selection
program playback; timer record/playback; re-
peat; memory stop; intro scan; play trim; bias
control; 19-segment LCD meter with peak hold;
master fader; 2-speed fast winding; optimum
record-level indicator; headphone jack with level
control; wireless remote control. Finished in
DK el odi¥ ot ot otliu el v B o $599
KX-W602 Double Cassette Deck
Dolby B, C NR and one deck HX Pro. Features
dual autoreverse record/playback transports;
full-logic 2-motor transports for each deck; amor-
phous record/playback heads. Peak-level meter;
4-digit counter; manual, normal, high-speed,
auto, skip, and random-program dubbing modes,
remaining-time display; relay play for 24-hr cont
play; relay record; 9-selection random-program
play; wireless remote control. Finished in black;
U g v i T e T $519
KX-R730 Cassette Deck

Dolby B, C NR and HX Pro. Features autoreverse
with optical sensor; 4-motor transport; micro-
computer-controlled auto record level with digi-
tal level indicator; amorphous play/record head.
13-segment LCD peak-level meter, LCD time
counter; auto fader; MPX filter; 2-speed fast wind-
ing; bidirectional intro scan; auto tape-bias selec-
tor and rec mute; rec return, memory stop,
remote-control eject/close; headphone output
with level control; music search; repeat; wireless
remote control. Black finish ............. $499

KX-W332 Double Cassette Deck

Dolby B, C NR and HX Pro. Features one deck
with autoreverse record/playback, other deck
playback only; full-logic 2-motor transport for
each deck; 12-layer amorphous record/playback
heads in one deck, hard Permalloy playback head
in other. Peak-level meter; one-touch dubbing;
auto rec mute; music search; full repeat; record
return; relay play; auto tape-bias selector; head-
phone jack. Black finish ................ $399
KX-330 Cassette Deck

Dolby B, C NR and HX Pro. Features 2-motor
design; amorphous playback/record head. 13-
segment LCD peak-level meter; 3-digit LCD time
counter; MPX filter; play trim; bias adjust; record-
level balance control; optimum-record-level indi-
cator; bidirectional intro scan; auto tape-bias
selector; memory stop; headphone output; music
search; repeat;, wireless remote control. Black
finish $299



SUBWOOFERS

MIL_ER & KREISEL
SOUND CORPORATION

Push-Pull Dual Driver
Pow=2red Subwoofers

MX-100, MX-90,
MX-80, & MX-70

10391 Jafferson Boulevard
CulverCity, CA 90232
(213) 204-2834

fAusical Ariculation. Detail. Elusive =uali-
ties of suderior sonic reproduction that are
rarely found ir ever the most erpensive
subwoofers.

Until ncw!

M&K’s 1ew MX subwoofers biling acu
these high-performanca qualities—iva
smaller cabine: and at 3 lower pxide

In a cabinet the size of a books e f
speaker, two new prop-ietary 12" sub-
woofer drivers prod.ce the massise
amounts 07 bass anly expected from much
larger cabinets. Better get, M&K's P_<h-
Pull design produces a much high=r juality
of bass by virtually elirinating evan-o-der
harmonic cistortion.

CIRCLE NZ. 1€ ON READER SERVICS CaRC

MX-100, MX-90, MX-80 & MX-70

Faur MX models, with nternal ampiifiers
be-ween 75 and 200 wakts RMS, provide
an ideal match for you- system.
Building On Excellence

Seventeen years of MBK experience in
Satellite-Subwoofer sys-ems comes
tocether again to create a new subwoofer
performance standard And with the 18" x
10" x 13.5" MX-70, M&k creates a new
coinpact subwoofer standard.
The Ideal Choice

The unprecedented musical articulation
and “uitra quick” sound of the MX sub-
woofers make them th2 perfect choice to
complete any audio or audio/video system.
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Luka Bloom Takes

A Ride

UKA BLOOM is such an irrepress-

ible singer, songwriter, and life

force that you feel as if you know

him, or at least would like to

simply from listening to his rec-

ords. His second Reprise aibum,
“The Acoustic Motorbike,” builds on
the unaccompanied acoustic sound of
his first, adding small embellishments
here and there without sacrificing the
intimacy that is so central to his ap-
peal. A touch of mandolin, for in
stance, adds a note of tartness to the
forlorn yearning of You. The hand-on-
skin thump of African drums sets up a
loping beat in I Need Love, and a
plangent fiddle underscores Bloom’s
plea. Sometimes Bloom's dynamic
touch on the strings of the guitar
makes you imagine you're hearing a
band when there isn't one

Irish by birth and a New Yorker by
choice, Bloom harks back to the days
when troubadours converged on the
Big Apple with beat-up guitars and a
headful of dreams and ideals. What
sets him apart is his refreshingly un-
fashionable zeal for life, which rippled
all over “Riverside,” his debut album
of two years ago. Although he’s nota-
bly more subdued in “The Acoustic
Motorbike,” his downbeat songs
don’t reflect a loss of faith in life’s
goodness so much as a profound sad-
ness at 1ts wasting.

Bloom is not, it turns out, a reflexive
optimist, and he squarely faces down
some somber moments here. Bones,
for instance, is a chilling song about
disilusionment  (“Someone’s mur-
dered the child in me™) that segues
into Bridge of Sorrow, a folk-rap offer-
ing counsel (o an acquaintance
trapped in suicidal despair. Be Well
closes the album on a forbidding note
similar in tone to Richard Thompson's
Lullabye or one of the late Nick
Drake’s more doleful threnodies.

The quest for faith and cheer in a
faithless world may be Bloom’s preoc-
cupation, but there are moments of
respite and transcendence scattered
like steppingstones throughout “The
Acoustic Motorbike.” In the title song

he recounts a bicycle ride across the
Irish countryside so vividly that you
can feel the wind in your face, see the
scenery, feel the ache in vour legs.
You also share the biker’s disgust with
the modern, mechanized rat race as
cars and trucks whiz by him. But the
predominant emotion is one of libera-
tion—from the car and petroleum de-
pendancy, from the daily grind, from
his own too-serious mind. “Pedal on
pedal on, pedal on for miles, pedal on”
1s his delightfully hypnotic chant to the
brisk accompaniment of a chugging
acoustic guitar. Then there’s a quite
touching straight-faced acoustic ver-
sion of (I Can’t Help) Falling in Love
(yes, the Elvis Presley weeper), and /

Need Love is as unabashed an appeal
for true love and the commitment and
values it entails as you’ll ever hear a
singer put on record. Everything
Bloem sings is shot through with an
emotional honesty that makes him one
of the brightest and worthiest new
faces on the music scene

Parke Puterbaugh

LUKA BLOOM: The Acoustic Motorbike.
Luka Bloom (acoustic guitar, vocals);
other musicians. Mary Waiches Every-
thing; You, I Believe in You; | Need Love;
Exploring the Blue; This Is Your Country;
Acoustic Motorbike; (I Can't Help) Fall-
ing m Love; Bones; Bridge of Sorrow;
Listen to the Hoof Beat; Be Well. REPRISE
) 2-26670 (46 min), © 4-26670.
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SPACE AGE SPEAKER

WIRELESS TRANSMITTER

TECHNOLOGICAL BREAKTHROUGH

At the 1990 Consumer Electronics Show
the convention floor was buzzing with the
news of Datawave's WS7 Wireless Speaker
System. This product has been touted in a
number of electronics magazines as one of
the most exciting new products of the 90's.
The heart of Datawave's breakthrough design
is a patented FM technology which broad
casts music wirelessly from a small transmitter
to satellite speakers. The transmitter, about
the size of a paperback book, broadcasts
music from virtually any sound source (0 a
receiver built into the speaker - no speaker
wires are needed!

Imagine being able 10 listen 1o music
anywhere in your home or even outdoors
without having 1o run miles of speaker wire.
You can lisien to any component of your
stereo system (CD's, albums. cassettes, reel-
to-reel, AM/FM stereo, etc.) throughout
your home. These speakers have their own
built-in amplifier, so you can switch them on
and off and control the volume indepen-
dently at each speaker. Best of all, the
speakers sound great, with deep, rich bass
and crystal clear highs.

STATE-OF-THE-ART DESIGN

The Datawave Speaker system is
of the highest quality design
The speaker is mounted in a
bookshelf-size, acoustically
constructed cabinet
providing a
convenient design
for placement in
any room

Datawave's
patented FM
broadcasting
technology sends
music through walls,
floors and ceilings . . .
anywhere-in or around your home

Dulawave s Breakthrough
m:or Wireless Speakers

onizes the Home .
Enierl'ammeni Industry.

WS7 WIRELESS SPEAKER

The 8.5 x 4.5 x 4.5 inch cabinet, with its full
range 4 inch driver mounted at the top,
provides a 360 degree surround sound
pattern. In addition, the speakers operate on
two selectable frequencies, insuring static-free
transmission throughout your home. The
speakers are self-powered, with a 150 foot
range through walls, providing total coverage
in even the largest homes!

These state-ot-the-art speakers simply tap
into the signal your stereo already generates
through a simple connection 1o any audio
output or headphone jack. Since they are sell-
amplified they will work with any stereo
system regardless of its wattage - they cannot
be blown out! You can broadcast both left
and right channels 1o utilize one speaker in a
room. You can also use two transmitters with
1wo speakers to get full stereo separation.
The choice is yours, you can configure your
wireless speakers to meet your needs.

ENJOY MUSIC ANYWHERE

These wireless speakers are totally portable,
as they operate on 4 C-batteries, which will
power the speakers for about three months.
They can also operate with an AC adaptor
The speakers have an amazing built-in
detection circuit which will automatically cut
off the speakers around your home if you
turn off the stereo. Enjoy music on your
patio, by the pool, in the bedroom, bathroom
or while working in the garage. You can
operate as many speakers as you like on one
transmitter, without the trouble of
running wire endlessly
throughout your home.
Place one or more

\_ Pput a speaker in
every room of
the house. The
possibilities
are endless
tor you 1o fill
your home
with music

speakers in a room, or

RISK-FREE TECHNOLOGY

We think you will be amazed by these
technological marvels and back them up with
a risk-free 30-day trial offer. The offer is
simple - ury these speakers for 30 days and if
they are not everything we say they are
return them to us for a full refund, including
shipping and handling charges. Plus, these
speakers carry a full 90-day manufacturer's
warranty. There is no reason that you can't
begin to enjoy music anywhere in your home
if you take us up on our risk-free offer

EXCLUSIVE MANUFACTURER'S OFFER
For a limited time we are offering the
Datawave WS7 speakers directly to consum-
ers. The Datawave wireless speakers with
transmitter will carry a list price of $139 when
they become available in stores, but 1o
introduce this breakthrough product to the
public we are offering a special promotional
price. You can order the Datawave WS7 with
transmitter for $99 (86 S&H) and, if you order
more than one speaker, additional speakers
are just $69 (36 S&H). So act now and save!

WIRELESS HEADPHONE BONUS

The Datawave WHI00A uses the same
wireless technology and
transmitter as the Ws7,
but gives you private
listening. For a
limited time, we're
offering these
headphones for just
$39 (54 S&H) with
Your order for the
WS7 Wireless
Speakers, or for only
549 (54 SGH) if
ordered separately.

ORDER TODAY!

So take advantage of Datawaves'amazing
new wireless technology surrounding you
with music throughout your home. Your
order will be shipped within 72 hours viaUPS
direct to you. For fastest service order by
phone and use you VISA, MC, AMEX or
DISC card.

Please mention promotinal code SR1101.
CALL TOLL-FREE 24 HOURS A DAY!

1-800-992-2966

Item#

Description Price

WS7 Wireless Speakers | $99 | $6
WS7A Additional Speakers $69 $6
WH100A Bonus Headphones T $39 $4
WH100 " Headphones w/ Trans,  $49 $4

To order by mail send a check or money
order for the total amount including the
shipping and handling charges, or enclose
your credit card number and exp. date.
Please include your name address and phone
number. (VA. residents add 4.5% sales tax)

MARKET NETWORNK

11600 Busy Street Building 103
Richmond, Virginia 23236




George Hardie, LED ZEPPELIN, (Led Zeppelln)
Framed Size 27'x29"

Bob Dylan, SELF PORTRAIT (Bob Dylan)
Framed Size 27'x29"

Limited Edition

Classic Rock Fine Art Prints

Created from the Original Record Album Cover Art and Plate-Signed
by the Original Artists

Michael Mcinnerney, TOMMY, (The Who), Framed Size 24"x41"

A Most Important
Art Form

Record album cover art has been
called one of the most important
graphic art forms of our time. Yet,
with the advent of the tape cassette
and the compact disc, this art form
has all but vanished. But now
The Record Art Collection™
preserves some of the best of

this art.

Own A Piece Of
Rock -And- Roll History

The Record Art Collection™ is a
treasure trove of nostalgia as wel
as a unique collection of fine art.
Spanning thirty years of rock-
and-roll history, it is the first
comprehensive series of limited
edition lithographic prints ever
derived from vintage rock-and-roll
record album covers. Only 9,800
prints of each work will be created
for worldwide acquisition, after
which the printing plates will be
destroyed.

A Superb Collection of 18 Prints:

Elvis: 50,000,000 Elvis Fans Can’t Be Wrong,
Cream: Disraeli Gears, Blind Faith: Original
Cover,Traffic: Low Spark of High-Heeled Boys,
Led Zeppelin: Led Zeppelin 1, Supertramp:
Breakfast in America, Stevie Wonder: Secret Life
of Plants, Dylan: Self Portrait, ELP: Brain Salad
Surgery, Eagles: Hotel California, Steve
Winwood: Arc Of A Diver, Santana: Abraxas
Doors: Full Circle, Yes: Relayer, The Who:
Tommy, Genesis: Abacab, Debbie Harry:

Koo Koo, U2: The Joshua Tree.

CALL 1-800-825-5888

Order Form

Mail To: Record Art, 192 Mission Land Road,
Dept. SR, Pine Island, NY 10969.

Quantity  Framed
$195.00  $145.00

[__- n 1

.1

Unframed

Led Zeppelin

Self Portrait

Shipping: Add $22.50 Per Print
TOTAL AMOUNT

Ny

Account #

Signature

Name

Street

City, State/Zi

Phone #

SATISFACTION GUARANTEED. 30-Day Return Policy.
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O'SHIELDS/VIRGIN CLASSICS

PHOTO: STUART

Sharon Ishin Plays Rodrigo

HE first recording by the guitarist

Sharon Isbin to come my way was

Rodrigo's Concierto de Aranjuez

on Denon, with the Tokyo Metro-

politan Symphony Orchestra un-

der Hideomi Kuroiwa. It made a
fine impression, but there were so
many recordings of this deservedly
popular piece. Now, of course, there
are still more, but her stunning remake
on Virgin must surely be ranked
among the very best.

In both the Concierto de Aranjuez
and the Fantasia para un Gentil-
hombre, Isbin is absolutely in her ele-
ment: The music unfolds with sponta-
neity, flair, and affection, and with the
sort of commitment that calls attention
to the music rather than the performer.
Lawrence Foster, always an especial-
ly sympathetic concerto partner, has
the Lausanne Chamber Orchestra in
beautiful shape, not merely playing

Lincoln:

jazz singer,
composer,
actress, poet,
and political
activist
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well but truly responding. There is a
stimulating sense of give-and-take
throughout the performances, and the
recording itself could hardly be better
in terms of balance or vividness.

The Vivaldi Concerto in D Major
that rounds out the disc is the one
usually favored by guitarists, the Lute
Concerto, RV 93/P. 209, in the Pujol
arrangement, edited further by Isbin.
Not the most imaginative make-
weight, you might think, but it, too,
is a knockout performance, striking
enough to be the deciding factor for
more than a few listeners.

Richard Freed

RODRIGO: Concierto de Aranjuez; Fan-
tasia para un Gentilhombre. VIVALDI
(arr. Pujol and Isbin): Concerto in D Ma-
Jor (RV 93). Sharon Isbin (guitar); Lau-
sanne Chamber Orchestra, Lawrence
Foster cond. VIRGIN ® 91192-2 (58 min).

ACH new album by Abbey Lincoln

not only contains exquisitely

crafted music but rounds out our

image of this jazz singer who is

also a composer, actress, poet,

and political activist. The rich
fruits of her experience abound in her
new Verve release, “You Gotta Pay
the Band,” a worthy successor to
1990°s “The World Is Falling Down,”
her first on a major label after several
years’ hiatus.

Five of the ten selections in the new
album feature Lincoin's own words
and music, and she also supplied the
arrangements with assistance from
Randolph Noel. Lincoln chose instru-
mentalists with a keen eye for those
whose artistry would best comple-
ment her own, especially the late Stan
Getz, whose lush tenor saxophone and
masterly phrasing are major contribu-
tions to the set. Other assets are the
quintessentially tasteful piano work of
Hank Jones and the venerable Charlie
Haden’s bass.

Yet the focus remains on Lincoln’s
singular vocal style. Like Billie Holi-
day, to whom she is often compared,
Lincoln has a distinctive voice, not
pretty in the conventional sense, but

PHOTO: CAROL FRIEOMAN/VERVE
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Copland, Appalachian Spring
Berhstein (DO 15456"

Dvorak, Serenades « St. Paul
Chamb/Wolff (Teldec) 21177*
Beethoven, Overtures

Hanover Band/Goodman. Egmont, Fidelio,
Coriolan, more. (Nimbus) 10662*

Bizet, Symphony In C ¢ Orchestre de
L'Opéra deLyon/ Gardiner. (Erato) 64405*
Prokofiev, Symphony No. 5 &
“Classical” < Berlin Philharmonic/
Karajan.{DG) 15390*

Divas * Muzio, Ponselle,Tetrazzini, Melba,
Patti, more. (Nimbus) 54225*
Tchaikovsky, Symphony No. 6
”Palhétiggey/- Berlin Philharmonic/
Karajan. (DG) 25413*

Cliburn ¢ Tchaikovsky Concerto No. 1/
Rachmaninoff, Concerto No. 2.

(RCA) 63527*

Barber, Knoxville, Summer

of 1915 « Dawn Upshaw, soprano.
{Nonesuch)73954*

Ashkenazy In Moscow Beethoven,
Piano Concerto No. 3, more. (MCA) 54421
Sibelius, Symphony No. 2 New York
Philharmonic/Mehta. (Teldec) 10820
Authentic Organs of the
Netherlands « Bach, Buxtehude, more.
Gustav Leonhardt, organ. (Seon) 54599*
Bach, Sonatas, Rondos & Marches
Gustav Leonhardt, harpsichord.

{(Seon) 24548*

Bach, Brandenburg Concertos Nos.
1, 2, & 3 « Philharmonia Virtuosi/Kapp.
(Essay)34782°

Bach, Brandenburg Concertos
Nos. 4, 5, & 6 « Philharmonia
Virtuosi/Kapp. (Essay) 24770*

Brahms, S&)mphon No. 3 Cleveland
Orchestra/Dohnanyi ?}eldec) 54322
Brahms, Symphony No. 4 Cleveland
Orchestra/Dohnanyi. {Teldec) 24351
Tchaikovsky, Symphony No.4
Gewandhaus Orchestra/Masur.

(Teidec) 20716

Citizen Kane « Kiri te Kanawa, soprano.
Charles Gerhardt conducts. (RCA) 03341
Cinema Italiano » Henry Mancini
conducts music from “The Godfather,”
more. (RCA) 24736

The Sound of Music « Film soundtrack
with Julie Andrew and Christopher
Plummer. (RCA) 00046"*

World’s Greatest Overtures

1812, Pledermaus, more. Slatkin

& Silverstein conduct. (Pro Arte) 24789*
Rodrigo, Concierto de Aranjuez
Julfan Bream, guitar. (RCA) 1488,
Casablanca - Classic Film

Scores of Humphrey Bogart « Caine
Mutiny, Key Largo, more. (RCA) 64640
Butterworth, Parry, Bridge
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Orchestra/Boughton. 10591*

Mozart, Sinfonia Concertante

ltzhak Perlman, violin. Pinchas Zukerman,
viola. Mehta conducts. 25032*

* Sorry - cassette not available

Piazzolla, 5 Tango Sensations
Kronos Quartet (Nonesuch) 63275
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N.Y. Philharmonic/Bernstein. Fanfare
For The Common Man.(DG) 15387*
Mountain Songs  Paula Robison,
flute. Eliot Fisk, guitar. MacDowell,
Woodland Sketches, more.
(Musicmasters) 63913*
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Itzhak Perlman & Pinchas Zukerman,
violin & viola. (RCA) 73331"*

Ravel, Boléro; La Valse,
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Symphony/Dutoit. (London) 5199*
The Legendary Enrico Caruso
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more. (RCA) 34274*
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Classics ® Eastman Wind
Ensemble/ Fennell. Music of Holst,
Jacob, Walton, more. (Mercury
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N.Y. Philharmonic/Mehta. “The
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Musical America (Teldec) 63874*
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Concertos Nos. 3 & 5 + Vienna
Philharmonic/Levine. (DG) 15146

Kissin: Schubert, Wanderer
Fantasy » Plus Hungarian Rhafsody,
Liszt, more by Brahms. (DG) 25256 ---
Prokoflev, Piano Concerto No.3
Evgeny Kissin, piano. "Magnificent.”
Billboard (RCA) 53425*

Reich, The Four Sections
London Symphony Orchestra/
Tilson-Thomas. (Nonesuch) 64221*
Hollywood Dreams » Hollywood
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E.T., Dances With Wolves, The
Wizard of Oz, more. (Philips) 25299
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music. (Nenesuch) 33975*
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Slatkin. (RCA) 00996
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Eastman Wind Ensemble /Fennell.
Also March Time. (Mercury Living
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Beethoven, Piano Sonatas
Nos. 21 (Waldstein) & 30
Claudio Arrau, piano. 15366*
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Williams (Philips) 15450 C-
Arthur Fiedler: Movie
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Samuel Ramey, bass. (Argo) 2529:
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Hanover Band /Goodman (Nimbus) 74224*

Coney Island Baby * Twenty Favorite

Barbershop Quartets. [Pro Arte) 34200*

Barber, Adaii‘o For Strings « More by

Wolf, Dvorak, Manhattan String Quartet.

(Newport) 74220*

Lawrence Tibbett: From Broadway To

Hollywood « H(i)gh[if,hts from Porgy & Bess

o more. (Nimbus) 10672

Bell Italia » Four centuries of Itallan music.

Eliot Fisk, guitar. (Musicmasters) 64453*

* Schnittke, Viola Concerto & Trio Sonata

Yuri Bashmet, violist aund conductor. {RCA) 64487*

Britten, A Young Person’s Guide To The

Orchestra « BBC Symphony/A. Davis.

{Teldec) 84364"

Water Music of the Impressionists

Ravel, Debussy, Griffes & Liszt. Carol Rosenberger,

piano. (Delos) 44306*

Schubert, “Trout” Quintet * Peter Serkin,
iano; Alexander Schneider, violin, others.
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Ravel, Daphnis et Chloe (Complete Ballet)
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capable of projecting nuances of feel-
ing and intent that a smoother sound
could not. Every note she sings here is
carefully thought out, every syllable
meticulously sounded, every utter-
ance, from the bitterly acerbic to the
achingly wistful, plotted for effect.
Lincoln’s artistry is especially ap-
parent in her own songs. The opener
here, Bird Alone (which has nothing to
do with Charlie Parker), is gorgeously
poignant and has a kind of classic
beauty that makes it sound familiar
from the first hearing. The title song,
You Gotta Pay the Band, is etched in
irony, and When I'm Called Home is

haunted by ghosts and broken

dreams. And the riveting You > "’E

Made Me Funny is less a song than a
poetic dramatization reminiscent of
Lincoln’s contribution to the seminal
protest album “We Insist!”

But Lincoln is no less effective in
compositions by others. In the stan-
dard Brother, Can You Spare a Dime,
she adds a raw edge to the familiar
lyrics, making the situation as real as
the last homeless person you saw on
the street. And she is simply beautiful
in Johnny Mandel's Swummer Wishes,
Winter Dreams and A Time for Love.
“You Gotta Pay the Band” is a re-

AR

Leonard Slatkin’s Vaughan Williams

EONARD SLATKIN’S new RCA Vic-

tor CD of the Vaughan Williams

Fifth and Sixth Symphonies with

the Philharmonia Orchestra is a

stunning success, both musically

and sonically. Indeed, it’s hard to
believe that this is Slatkin’s first re-
cording of major works by the great
English composer.

The Fifth Symphony was completed
at the height of the Nazi air blitz
against London, but it evolved during
the years when Vaughan Williams was
preoccupied with his opera on Bun-
yan’s The Pilgrim's Progress. There is
much more Bunyan than blitz in the
Fifth, and most performances have
tended to emphasize the pastoral and
spiritual element. But in recent years
conductors such as Yehudi Menuhin
have explored the tensions that under-
lie the surface of the predominantly
serene score. Slatkin takes the same
approach, in his own fashion, and at
marginally faster tempos than in
Menuhin’s recent recording on Virgin,
save in the seraphic third movement
(Romanza), where some may question
his unusually deliberate pacing.
Where Slatkin and the Philharmonia
players achieve glory is in the Presto
misterioso scherzo, an amazing amal-
gam here of atmospherics and orches-
tral virtuosity. The performance as a
whole belongs among the best.

The reading of the apocalyptic Sixth
Symphony, begun in the closing years
of World War II and completed in
1947, is a genuine triumph. The first
movement goes at a fast clip, avoiding
any lumpiness, yet there is no sense of

-

N\Q 4 markable album by a great vocal
~ artist who is finally coming into
her own. Phyl Garland

ABBEY LINCOLN: You Gotta Pay the
Band. Abbey Lincoln (vocals); Stan
Getz (tenor saxophone); Hank Jones (pi-
ano); Charlie Haden (bass); Marcus
Johnson (drums); Maxine Roach (viola).
Bird Alone; I'm in Love; You Gotta Pay
the Band; Brother, Can You Spare a
Dime; You Made Me Funny; And How I
Hoped for Your Love; When I'm Called
Honie; Summer Wishes, Winter Dreams;
Up Jumped Spring; A Time for Love.
VERVE ® 314 511 110-2 (59 min), © 314
511110-4.

skating over the surface of the music.
The atmosphere generated in the sinis-
ter second movement is simply bone-
chilling, and the strenuous polyphony
of the sardonic scherzo comes across
with the utmost power and brilliance.
The big test is the eerie and extended
epilogue finale, according to the com-
poser an evocation of Prospero’s vale-
dictory in The Tempest. The music
rarely rises above a pianissimo level
and constitutes a singular exercise in
stamina and control for the players. Its
realization here is flawless.

The recording was made in Watford
Town Hall, London, which proves to

be virtually ideal, both warm and spa-
cious, and the microphone placement
provides superb imaging. The epi-
logue of the Sixth Symphony makes a
telling justification for noise-free digi-
tal recording technology, for such re-
markably detailed low-level dynamics
could never be heard in concert. In a
word, don’t pass this one by.

David Hall

VAUGHAN WILLIAMS: Symphony No.
5, in D Major; Symphony No. 6, in E
Miner. Philharmonia Orchestra, Leon-
ard Slatkin cond. RCA VICTOR ® 60556~
2(72 min), © 60556-4.
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receiver. Because the Adcom GTP-400 tuner/
preamplifier with GFA-535 (60 watts per channel)*
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Why Separates?

The limited space in receivers prevents the use
of heavy duty, high-current, high-voltage power
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Consequently, the performance of receivers is
compromised for their questionable advantage of
all-in-one convenience.
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power amplifier, Adcom isolates low-current,
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high-voltage elements ensuring sonic purity and
demonstrably superior performance.
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favorably compared to other components costing
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performance at a reasonable cost.
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deliver the wide dynamic range and musical
satisfaction of an Adcom system.

Ask your Adcom dealer for a demonstration of
these affordable separates. You’ll never listen to a
common receiver again.
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Recent discs and \\\ oty
cassettes reviewed by

Chris Albertson, Phyl Garland,

Ron Givens, Roy Hemming, Alanna Nash,
Parke Puterbauah, and Steve Simels

ASTER AWEKE: Kabu. Aster Aweke
(vocals); instrumental accompaniment.
Yedi Gosh (My Guy); Yaz-Oh (Grab Ii,
Get It On); Kabu (Sacred Rock); Kezira;
and four others. CoLUMBIA ©® CK 47846
(47 min), © CT 47846.

Performance: Compelling
Recording: Satisfaciory

Aster Aweke's music is not quite like
anything you've ever heard, unless
you’ve already been exposed to her ex-
traordinary vocal artistry. The album
represents a most unusual fusion of tra-
ditional Ethiopian music, with lyrics in
that country’s language, and elements of
Western pop. Like an ancient enchant-
ress, Aweke unleashes her inner self,
uttering oddly twisted wails and singing
intricately elaborated melodic lines that
can be as lovely as a piece of lace or as
tough as a spider’s web. Occasionally
she sounds like the young Miriam Make-
ba in a higher, thinner register, but the
keening quality and complex ornamenta-
tion distinguish her sound from other
types of non-Western music that have
found an audience in this hemisphere.
Aweke’s British producers, Iain Scott
and Bunt Stafford Clark, have provided
her with instrumental settings that are at
times quite close to American pop, as in
Yedi-Gosh (My Guy), an exuberant cele-
bration of romantic attraction, and there
are even traces of African-American
gospel cadences in Bitchengna (Loneli-
ness). But most of the time Aweke’s
exotic original style prevails, and the
instrumentals are fashioned around it.
Most impressive is the hypnotically
beautiful title song, Kabu (Sacred Rock).
Allinall, Aster Aweke is so compelling a
singer that somehow it doesn’t matter if
we don’t understand a word. PG.

LUKA BLOOM: The Acoustic Motorbike
(see Best of the Month, page 65)

MICHAEL FEINSTEIN: Sings the Jule
Styne Songbook. Michael Feinstein (vo-
cals); Jule Styne (piano, vocals). I’ve

Explanation of Symbols

® Compact dise
© Tape cassette

N\
( \Popular Music
\ b =
/

Heard That Song Before; I Don't Want to
Walk Without You, Baby; It's Magic; The
Music That Makes Me Dance, | Guess I'll
Hang My Tears Out 1o Dry; and twenty-
eight others. ELEKTRA NONESUCH ®
79274-2 (58 min), © 79274-4.

Peformance: Stylish
Recording: Crisp

Here, in the second of what is proving to
be a unique and historic series of albums
surveying American show music with
the participation of the composers them-
selves, Michael Feinstein serves up no
fewer than thirty-three songs by the
too-long-underappreciated Jule Styne.
Styne, of course, is the composer of the
Broadway hits Gypsy, Funny Girl, Gen-
tlemen Prefer Blondes, and Bells Are
Ringing as well as more than eighty film
scores—from Anchors Aweigh and Ro-
marice on the High Seas to the long-
forgotten Sweater Girl and Puddin’ Head.

The new album is even better than
the worthy “Burton Lane Songbook,”
whichinaugurated the series—partly be-
cause Styne is a more versatile pianist
(and livelier occasional co-vocalist) than
Lane, and partly because Feinstein him-
self digs into the songs more convincing-
ly. Particularly interesting are two pre-
viously unrecorded Styne-Sondheim
songs, Home Is the Place and Nice She
Ain’t (cut from Gypsy). And the liner
notes—a conversation between Styne
and Feinstein—are chock-full of fasci-
nating, surprisingly frank revelations
about Styne’s working relationships
with his collaborators and musical inter-
preters over the years. R.H.

PATTI LABELLE: Burnin’. Patti La-
Belle (vocals); vocal and instrumental
accompaniment. Feels Like Another One;
Somebody Loves You Baby (You Know
Who It Is); When You Love Somebody
(I'm Saving My Love for You); I Don’t Do
Duets; Temptation; and six others. MCA
©® MCAD-10439 (59 min), © MCAC-
10439, LPMCA-10439.

Performance: In top form
Recording: Very good

This is one of the best albums Patti
LaBelle has released in some time, con-
sistently excellent in both performance
and material. The songs are probably the
more important ingredient, since La-
Belle could generate excitement singing
scales. But “Burnin’ ™ features the kind
of sassy, sweet, soul music that helped
make her a star in the first place.

Bunny Sigler composed and produced
two of the very best numbers, Somebody
Loves You Baby (You Know Who It Is)
and the title track, Burnin’ (The Fire Is
Still) Burnin' for You. Both are steeped in
a searing sensuality and climax in the
sort of swirling high passages that are
LaBelle's hallmark. Then there’s the

captivatingly tuneful When You Love
Somebody (I'm Saving My Love for You)
by Jonathan Butler, the South African
pop wiz, two songs co-written by Nona
Hendryx (a former colleague in the land-
mark soul-rock group LaBelle), and the
intoxicatingly offbeat I Hear Your Voice
by Rosie Gaines and Frances Jules of
Paisley Park. There are two duets. The
one with the equally formidable Gladys
Knight, in the Hamlisch-Bergman bal-
lad I Don’t Do Duets, does full justice to
both singers, and that is saying a lot.
Equally successful is the pairing of Mi-
chael Bolton's rusty baritone with La-
Belle’s soulful wail in his romantic la-
ment We're Not Makin' Love Anymore.

Aster Aweke, enchantress

LaBelle truly demonstrates her versatili-
ty in the hip-hop-flavored Feels Like
Another One and the inspirational When
You've Been Blessed (Feels Like Heav-
en), highlighted by dazzling choral ef-
fects. A winner all around. PG.

THE NEW YORK ROCK AND SOUL
REVUE: Live at the Beacon. Donald Fa-
gen, Michael McDonald (vocals, piano);
Boz Scaggs, Phoebe Snow, Eddie and
David Brigati (vocals); other musicians.
Intro; Madison Time; Knock on Wood;
Green Flower Street; Shaky Ground; At
Last; Lonely Teardrops, and eight others.
GIANT © 24423-2 (67 min), © 24423-4.

Performance: Sleek
Recording: Excellent

The enigmatic don of Steely Dan, Donald
Fagen, rarely set foot on a stage with that
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F there were a special Grammy Award
for persistence, Southside Johnny
Lyon would deserve to win it. Through
lean and fat times, he has never
stopped recording or taking to the
stage with his band, the Asbury Jukes.
His first three albums remain his best
(and best known), and for good reason:
great singing, a killer horn-packed band,
tough tunes and production by Miami
Steve Van Zandt, who now goes by the
name Little Steven, and considerable
songwriting input from fellow Jerseyite
Bruce Springsteen. Despite some fine
moments, Southside’s output in the
Eighties never quite scaled those same
heights, and the old gang went their
separate ways. Happily, the new “Bet-

ter Days” reunites Southside, Little Ste-
ven, Springsteen, and the Jukes, and
time hasn’t diminished their chemistry.
“Better Days” is a survivor’s album.
In most of the songs the protagonists
either look back at the old days, when
they led penniless but uncomplicated
lives, or vow to keep their heads above
water as they face an uncertain future.
The rasp in Southside Johnny's voice is a
sign of the miles he’s logged, and the
soulful grit of the horns and guitars un-
derscores his message. Former E Street
Band drummer Max Weinberg’s elo-
quent fills and powerful rolls give the
material a walloping grandeur that’s per-
fectly in sync with Little Steven’s
Phil Spector-style production. “Better
Days” is more like a mural than a Wall of

Together again: Springsteen, Southside, and Little Steven

Southsi_d_e Johnny /][[/ / /{/‘ST

Sound, offering vignettes of success and
failure, will power and determination,
and a struggle for transcendence of Born
to Run proportions.

In fact, Southside Johnny, Little Ste-
ven, and Springsteen raise their voices
together in It’s Been a Long Time, a song
that just might be the equal of that earlier
epic. Their exchange can’t help but bring
a tear to the eye, especially when they
sing, “Raise your glass for the comrades
we've lost/My friend it’s been a long,
long time.” It’s a near perfect song, and
the power and commitment that under-
gird it are sustained throughout “Better
Days.” (P.S. to Springsteen fans: He
also wrote All the Way Home, a pretty
midtempo ballad, and plays keyboards

and guitars in it. His appearances here
are the only ones he made on record in
the last year.) Parke Puterbaugh

SOUTHSIDE JOHNNY AND THE AS-
BURY JUKES: Better Days. Southside
Johnny (vocals, harmonica); Little Ste-
ven, Bobby Bandiera (guitar); Bruce
Springsteen (vocals, guitar, keyboards);
Rusty Cloud (keyboards); Gary Tallent
(bass); Max Weinberg (drums); the Mi-
ami Horns; the Jukes Horns; other musi-
citans. Coming Back; All I Needed Was
You; It’s Been a Long Time; Soul’s on
Fire; Better Days; I've Been Working Too
Hard; Ride the Night Away; The Right to
Walk Away, All Night Long; All the Way
Home,; Shake 'Em Down. IMPACT ©
ITPD-10445 (57 min), © ITPC-10445.
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studio-bound duo during their Seventies
reign. After nearly a decade of screaming
silence— his last album was 1982’s “The
Nightfly”—he’s recently undertaken a
spate of live appearances as the prime
mover behind the New York Rock and
Soul Revue, but he seems to have turned
studio-shy. Fagen pulled together a
group of like-minded singers of similar
vintage for this project. There’s nothing
heavy going on here, and that’s exactly
the point. What you see is what you get: a
group of elder statesmen having a go at
soul oldies and familiar originals.

Unlike Steely Dan’s albums, this isn’t
a brain-busting exercise in double en-
tendre; like Steely Dan’s albums, it is
note-perfect and flawlessly played (a
scary proposition, considering it’s a live
recording). As for the singers, Michael
McDonald breaks out of that studious,
serious voice of his and gets into the
funky flow of Jackie Wilson's Lonely
Teardrops and Minute by Minute from his
tenure with the Doobie Brothers. Fagen
sings a trio of tunes, including chillingly
exact covers of Steely Dan’s Pretzel
Logic and Chain Lightning. Phoebe
Snow soars and caterwauls, Boz Scaggs
proves he’s still got his chops, and ex-
Rascal Eddie Brigati and his brother lead
the way through spirited versions of the
blue-eyed-soul classics Groovin’ and
People Got to Be Free. The album won’t
change the world, but Fagen's New
York Rock and Soul Revue is good,
cleanly recorded fun. As for the future,
however, [ hope this represents a fond
look backward and not the death of
ambition for Fagen. BR

NIRVANA: Nevermind. Nirvana (vocals
and instrumentals). Smells Like Teen
Spirit; In Bloom; Come As You Are;
Breed; Lithium; Polly; Territorial Piss-
ings; Drain You; and four others. DGC ©®
DGCD-24425 (59 min), © DGC-24425,
LP DGC-24425.

Performance: Aggressive
Recording: Rough

Nirvana, a punky, metallic, hard-rock
trio from Seattle, has made a huge splash
with “Nevermind,” their first major-
label release, which came out of no-
where to kick and spit its way into the
Top 10 on the album charts. “Here we
are now/entertain us/I feel stupid and
contagious” screams leader Kurt Co-
bain in Smells Like Teen Spirit, the
sensational first single. Someday people
might look back at this line as the Nine-
ties equivalent of “I can’t get no satisfac-
tion.” Smells Like is a roiling, gloriously
snotty tune, stomping from adolescent
petulance to bored self-contempt before
petering out with the enervated lines, “I
found it hard/It was hard to find/Oh well,
whatever/Nevermind.” No other song
here quite matches that one for spunk
and spite, but all of the same musical
elements burst out elsewhere—from the
furious speed metal of Breed to the
herky-jerky punkosity of Territorial Piss-
ings. The pounding eases only a few

PHOTO: IMPACT RECORDS
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times, most notably in Lithium, a song
about a paranoid schizophrenic that con-
tains the lines, “I kill you/I'm not gonna
crack.”

Cobain’s thick, surging guitar meshes
perfectly with Chris Novoselic's melod-
ic bass and David Grohl’s intensely
snappy drumming. The trio's ability to
punch up the music and shift it back
down on a dime enhances the catchiness
of the music beneath the snarling. Even
when you don’t understand the words
coming out of Cobain’s mouth—and that
happens a lot—you can't help but be
riveted by his performance. He takes his
singing to an extreme, beyond angst and
frustration to near incoherence. For Nir-
vana, what you screech is evidently less
important than how you screech it. R.G.

Nirvana: out of nowliere, spunk and spite

SMOKEY ROBINSON: Double Good
Everything. Smokey Robinson (vocals):
vocal and instrumental accompaniment.
Why, Rewind; Be Who You Are; I Love
Your Face; I Can’'t Get Enough, When a
Woman Cries; and four others. SBK ©®
CDP-97968 (39 min), © CP-97968.

Performance: Wonderful
Recording: Good

Smokey Robinson is a miracle of dura-
bility. One of the originators of the Mo-
town Sound and long a linchpin of that
firm, he has now struck out on his own.
The songs in his new solo album are so
beautifully crafted, with such a keen ear
for the marriage between lyric and melo-
dy, that they're guaranteed to please.
The unifying thread is Robinson’s sin-
gular voice—almost delicate but unmis-
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takably masculine in its high register,
marked by an eternal edge of youthful
anticipation. Nobody else sounds quite
like him, and what a wonderful sound it
is! As a songwriter, he ranges from the
pulsating ironies of Skid Row through the
boundless ebullience of the title song,
Double Good Evervthing, and the gospel-
inflected insistence of I Can’t Get
Enough. Every word, every note rings
true. All of his mastery comes into sharp
focus in the shimmering I Love Your
Fuce, certainly one of the loveliest bal-
lads he has ever written.

With this release, Robinson reaffirms
his greatness. Not only has he main-
tained a high level of performance over
several decades. but his new work sug-
gests that the best is yet tocome.  PG.

STEWART/GASKIN: Spin. Dave Stew-
art (keyboards and rhythm program-
ming); Barbara Gaskin (vocals); other
musicians. Walking the Dog; The Cloths
of Heaven: 8 Miles High,; Amelia; Trash
Planet;, Golden Rain; Your Lucky Star;
and three others. RYKo® RCD 20213 (60
min), © RC 20213.

Performance: Cool and playful
Recording: Sparkles

Keyboardist Dave Stewart (not the Eu-
rythmics founder) and vocalist Barbara
Gaskin make progressive pop, not pro-
gressive rock. There is a difference, and
it has something to do with scaling down
virtuosic pretensions and playing with a
lighter and more lilting touch. Within an
accessible framework, tunes take some
unexpected detours—as in the tempo

shifts and melodic modulations that turn
an old rhythm-and-blues standard like
Wulking the Dog into a technicolor free-
for-all—without hitting the listener over
the head with the musical equivalent of
Thor’s hammer. “Spin” is a user-friend-
ly trip through inner space with a subtext
of nostalgia for the lost Sixties.

Among the album’s four covers, the
duo’s kryptonite-powered version of the
Byrds' 8 Miles High survives the transi-
tion from twelve-string to synths with no
loss of forward thrust or tingling mys-
tery. And while Stewart/Gaskin’s ver-
sion of Amelia is too close to Joni Mitch-
ell's own to serve much purpose, the
duo’s medley of Guantanamera and
Louie Louie, performed as arranged by
the easy-listening Sandpipers (remem-
ber them?) back in 1966, is a pleasure.
The original songs are filled with nature
imagery and flowing melodies, with
Trash Planet (a satire of our garbage-
filled lifestyles) and The 60’s Never Die
(an encomium to headier times) leaving
the deepest impressions. To borrow from
Timothy Leary, you could do worse than
“tune in, turn on, and drop out” to
Stewart/Gaskin’s musical trip. PR

UNTIL THE END OF THE WORLD
(original-soundtrack recording). Talking
Heads: Sax and Violins. Julee Cruise:
Summer Kisses, Winter Tears. Neneh
Cherry: Move with Me (dub version).
Crime & the City Solution: The Adver-
sary. Lou Reed: What's Good. And fif-
teen others. WARNER BRros. ® 26707-2
(70 min), © 26707-4.

Performance: Haunting
Recording: Varies

Filmmaker Wim Wenders assembled a
soundtrack for his latest film that is
nearly as cinematic as the movie it ac-
companies. Four of the tracks are scored
instrumental snippets; the remaining fif-
teen are project-tailored songs by the
likes of R.E.M., Elvis Costello, Patti
Smith, and T-Bone Burnett. They all
sustain a mood of mordant reflection on
life’s passing with words and music that
are dreamy, otherworldly, and inelucta-
bly sad. The restrained air of melancholy
recalls T. S. Eliot’s lines, “This is the
way the world ends/Not with a bang but
a whimper.”

The temporarily reunited Talking
Heads’ Sax and Violins is a sprightly item
with a wicked lyrical undercurrent,
and Patti Smith’s contribution, /1 Takes
Time, is a synthy, spoken drone jointly
credited to her and husband Fred Smith.
R.E.Ms Fretless is a forlorn soliloquy
from singer Michael Stipe (*“Please
please please don’t try to tell me what |
am”) that comes off like a pop Gregorian
chant. Elvis Costello dusts off a gem
from the Kinks' fruitful midperiod,
Days, giving it an unearthly glow, as if
sung from beyond the grave. T-Bone
Burnett’s excellent, acerbic Himans
Sfrom Earth would make a great premise
for a film in its own right. Then there’s
Summer Kisses, Winter Tears, an ancient

PHOTO: CHRIS CUFFARO/DAVID GEFFEN COMPANY



Elvis Presley soundtrack item sung by
actress Julee Cruise, co-produced by
David Lynch, and as haunting and
strange as an episode of Twin Peaks.

U2 supplies the title track (which also
appears in their own “Achtung Baby")
There are also worthy songs from De-
peche Mode, Daniel Lanois, Jane Si-
berry, Nick Cave, and the German band
Can. But the soundtrack’s hands-down
classic is Lou Reed's What’s Good.
Framed by a symphonically dynamic
guitar figure, the song finds him posing a
series of penetrating questions and an-
swering with this parting shot: “Life’s
good, but not fair at all.” PP

WEBB WILDER: Doo Dad. Webb Wild-
er (vocals, guitar); other musicians.
Hoodoo Witch; Tough It Out; Meet Your
New Landlord; Sittin’ Pretty; Big Time;
Sputnik; Run with Itr; and five others.
PRAXIS/Z00 ©® 72445-11010-2 (53 min),
© 72445-11010-4.

Performance: Sci-fi fantasia
Recording: Very good

Webb Wilder—who works hard, rocks
hard, eats hard, sleeps hard, grew big,
and wears glasses because he needs
them—has a doozy of a new album
in “Doo Dad.” Wilder (a.k.a. John
McMurry) and his session-players-on-

acid band whip through a dozen mind-
altering tunes, including a sound-effects-
laden Hoodoo Wiich and swampedelic
covers of Big Joe Williams's Baby Please
Don’t Go and the Electric Prunes’ I Had
Too Much 10 Dream (Last Night). The
driving Williams blues standard includes
a personal remembrance from Wilder
about the time he says the two kept
company, something that elevates it
from merely a tribute. But there’s far
more original work in other tunes.
Everyday (I Kick Myself), a guitar-
based rocker by Wilder and producer R.
S. Field, pays kinky homage to the Roil-
ing Stones (a guy thinks the gal will go for
him if he's masochistic). And Sputnik, a
Field and Bill Lloyd instrumental, at
once recalls Duane Eddy’s big, twangy
tremolo guitar and all the Sixties surf
music that ever washed between your
ears. As usual, Wilder pulls out all the
stops, mixing bizarro humor and furtive
word play (*You're never too small to
hit the big time™) with rockabilly salutes
to Jerry Lee Lewis (Big Time) and Nick
Lowe (Meer Your New Landlord) or lay-
ing a Yardbirds kind of hook over South-
ern roots rock and the middleweight
power chords of a toned-down Aero-
smith. In other words, “Doo Dad” is
Hillbilly Gothic at its deadpan best. Play
that in your trailer park, Bubba. A.N.

Looks small. Sounds BIG!

We moved our 10" woofer to the bottom of the Design
Acoustics PS¢10a, not just to make it look smaller, but to

make it sound much better.

The compact front baffle creates a smaller acoustic
source, reducing diffraction for superior definition and
clarity, and more precise stereo imaging,

High-efficiency bass, radiated from the unique slot-

loaded down-firing woofer, is

consistently smooth and powerful

anywhere in the room.
To learn more about the

unique Point Source™ difference

of the PS+*10a, write or call
1-800-933-9022 for literature
and dealer list today.

An Audio-Technica Company

1221 Commerce Drive, Stow, Ohio 44224 « (216) 686-2600

Available in OQak
and Ccntemporary
Black Ash Finish

Collection

TURN OF THE DECADE: Ben & Jerry’s
Newport Folk Festival. Pete Seeger: This
Land Is Your Land/Prelude. Indigo Girls:
American Tune. The Subdudes: He's Got
You on His Mind. Luka Bloom: Deliri-
ous. Shawn Colvin: Cry Like an Angel.
And eleven others. RED HOUSE ® RHR
CD 36 (63 min), © RHR C 36.

Performance: Living-room friendly
Recording: Good remote

Do we really need—or even want—an-
other version of Pete Seeger scratching
on the banjo and declaring This Land Is
Your Land? Probably not, but the rest of
these performances from the Newport
Folk Festivals of 1989 and 1990 are an-
other matter. Despite the intriguing list
of stars, including Michelle Shocked,
Richard Thompson, Shawn Colvin,
Luka Bloom, and Sweet Honey in the
Rock, almost none of the performances
represent the artists at the top of their
form. But there are still lovely moments
a-plenty, including the Indigo Girls’ «
cappella version of American Tune (near-
ly as affecting as Paul Simon's), Luka
Bloom's intense and libidinal Delirious
Robert Earl Keen, Jr.'s moving portrait
of a Mexican gardener in Mariano, Rich-
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ard Thompson'’s eerie and compelling
She Moves Through the Fair, Cheryl
Wheeler’s literate and sensual Arrow,
Greg Brown’s clever, percolating Good
Morning Coffee, and Michelle Shocked’s
pinched vocals in Steve Goodman’s Bal-
lad of Penny Evans. Here, too, is a
chance to hear Flaco Jimenez without
the rest of the Texas Tornados, even if a
little squeeze box goes a long, long way.
The selections have everything a good
folk festival should have—songs that
raise your consciousness, give rise to
your dreams, and, ultimately, nourish
your soul. No argument here. AN

Jazz

CHET BAKER: Out of Nowhere. Chet
Baker (trumpet, vocal); Frank Adams
(alto saxophone); Frank Brown (guitar);
Ted Adams, Ron Adams (bass); Wade
Robertson (drums). Fine and Dandy,; Au
Privave;, Lady Be Good; There Is No
Greater Love; and four others. MILE-
STONE ® MCD-9191-2 (50 min), © SM-
9191.

Performance: Topnotch
Recording: Wanting

The silky tone of Chet Baker’s lyrical
trumpet graces some of my favorite jazz
recordings, beginning with the great
1952 piano-less Gerry Mulligan Quartet
sides on the Pacific Jazz label. Baker’s
career blossomed after that as his frail,
sensuous singing voice reached beyond
the confines of the jazz world and gar-
nered him considerable commercial suc-
cess. But in the Sixties he began a down-
hill slide—a long bout with drugs and all
that goes with them.

“Out of Nowhere” is a new Milestone
release recorded during a 1982 Christ-
mas Eve club date in Tulsa, Oklahoma.
One could wish for greater presence,
technically, but the performance is top-
notch. Leading a hastily assembled
quartet of local musicians, Baker plays
with all the lyricism and finesse that
marked his earlier work, and the group is
right up there with him. Too bad that in
his single vocal, There Will Never Be
Another You, he's singing off-mike, be-
cause it features some engaging, atypical
scatting. The trumpet recording also
lacks presence, but you don’t have to
strain to hear it.

It is said that when a somewhat wasted
Baker met jazz pianist Aldo Mussolini
(the dictator’s son), he whispered in that
quiet voice of his: “Hey, man, I heard
what they did to your dad—what a
drag.” I love that quote, and I recom-
mend this album to anyone who loves
good, straight-ahead jazz. C.A.

STAN GETZ: The Best of the Verve Years,
Vol. 1. Stan Getz (tenor saxophone);
Dizzy Gillespie (trumpet); J.J. Johnson
(trombone); Gerry Mulligan (baritone
saxophone); Chick Corea, Oscar Peter-
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son, Bill Evans (piano); Herb Eliis,
Charlie Byrd (guitar); Ron Carter, Ray
Brown (bass); Connie Kay, Max Roach,
Shelly Manne (drums); Ella Fitzgerald,
Astrud Gilberto (vocals); other musi-
cians. Early Autumn; Desafinado; Con
Alma; Girl from Ipanema; Summertime;
My Funny Valentine; You're Blasé; Blues
for Mary Jane; Flamingo; Here's That
Rainy Day; Insensatez; and thirteen oth-
ers. VERVE © 314 511 468-2 two CD’s
(143 min), © 314 511 468-4 two cassettes.

Performance: Lofty
Recording: Generally very good

When Stan Getz's soft, ethereal sound
rose from the bosom of the 1947 Woody
Herman Herd in a recording of Summer
Sequence, Part IV (later renamed Early
Autumn), he stepped into a spotlight that
would follow him for more than forty
years. A superb ballad player, Getz won
a large following outside the jazz world,
but he was also a gutsy improviser who
could please the most discriminating
modern jazz fan. “The Best of the Verve
Years” presents the tenor saxophonist
in a wonderful variety of contexts, all of
which suit him perfectly. There is Getz
the combo player, doing amazing things
to such familiar songs as Srella by Star-
light, Here’s That Rainy Day, and My
Funny Valentine. Then there’s Getz the
orchestral soloist, brilliantly stepping up
front for Early Autumn with Russ Gar-
cia, Manha de Carnival with Gary
McFarland, and an Eddie Sauter compo-
sition, I'm Late, I'm Late, with strings
and woodwinds. And, of course, there is
also Getz with fellow giants like Dizzy
Gillespie, Gerry Mulligan, Oscar Peter-
son, and Ella Fitzgerald.

The scope of Getz’s recorded work
was such that even a double album bare-

Branford
Marsalis

ly scratches the surface, but this is only
one volume in what I hope will be a
comprehensive series of Getz reissues
on Verve. And let us not forget his many
great performances for other labels as
well. More, please. CA.

ABBEY LINCOLN: You Gotta Pay the
Band (see Best of the Month, page 68)

BRANFORD MARSALIS: The Beautyful
Ones Are Not Yet Born. Branford Marsa-
lis (soprano and tenor saxophones);
Wynton Marsalis (trumpet); Courtney
Pine (tenor saxophone); Robert Hurst
(bass); Jeff “Tain” Watts (drums).
Roused About; Xavier's Lair; Cain and
Abel; Gilligan’s Isle; and four others.
CoLumBIA ® CK 46990-2 (78 min), ©
CT 46990-4, LP 46990.

Performance: Solid
Recording: Very good

I have always thought Branford was the
more musically interesting of the Marsa-
lis brothers. In his latest album, “The
Beautyful Ones Are Not Yet Born,” he
opens with two soprano-saxophone im-
provisations—the title tune and Roused
About, dedicated to the late Charlie
Rouse—accompanied only by bassist
Robert Hurst and drummer Jeff “Tain”
Watts. It was Coltrane who brought the
soprano sax to modern jazz, so it is not a
coincidence that most current soprano
players are smitten with his style.
Roused—written by Hurst, who also so-
los passionately—is indeed a Trane-ish
romp, but there is also much that is
Branford in it. The title track is quite
different in mood; almost a dirge at first,
it remains ever so somber after perking
up somewhat, and it takes its theme from
a Brahms symphony (the third move-
ment of the Third Symphony, if memory
serves). Here it is only the length of the
solo that brings Coltrane to mind.

Branford’s tenor comes on strong af-
ter that, soaring beautifully into Xavier’s
Lair, a piece that really displays his
satisfying combination of technical and
creative skills. Brother Wynton joins in
for the next tune, which Branford with a
touch of humor has named Cain and
Abel. No sibling rivalry here, just engag-
ing harmony. Gilligan’s Isle has Bran-
ford’s tenor glowing again, flowing freely
above, into, and under a strolling rhyth-
mic base. This is a wonderfully laid-back
performance of considerable substance.

A battle between soloists is a jazz
tradition, and we have one here in Dewey
Baby, a fierce up-tempo bout in which
Branford faces British tenorman Court-
ney Pine. Both are formidable players,
but Pine tends to step a mite too hard on
the Coltrane circular-breathing tread-
mill, while Marsalis is more individual.
The duel would have made a perfect
ending for this album, but there is more,
a strutting, peckish soprano trek called
Beat’s Remark. Add it all up and you
have 78 minutes of intriguing music by
one of the most gifted young players on
the scene today. C.A

PHOTO: TIMOTHY WHITE/COLUMB!A RECORDS
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In a dramatic SRS demon-
stration at a Hughes Labora-
tory, the effect blew me away”| one that even simulates full

Ken Pohlman | surround Len Feldman

CALL FOR PRICE

LUXMAN P07 B

Automatic Turntable p
* Linear tracking tone a

Perhaps the most effective
stereo enhancement system,

arm
* Belt driven DC motor
* Auto record sensor  Originally s
» Cartridge included 300 Now

T —

The R4 receiver combines outstanding audlo cirCuitry and
proprietary computer technotogy In an easy to operote
component. Conservatively rafed at 65 watts per channel

the R4's omplifier prov des lorge power $ 5 ﬁ 9
=

reserves for naturol
musicol peaks NLY

e AM/FM CASSETTE RECEIVERS ]
«CD CHANGERS « CAR AMPLIFIERS ALL
*CAR SPEAKERS «RADAR DETECTORS- IN
CALL FOR BRANDS & MODELS $TOCK

4 SE PHON

TX-SV70PRO

Compvter controlled AV Tuner Amplifier.

Feotures byilt-in on-screen function for disploying im-
portont seftings on your TV. Alsofeatures tree surround
sound processors including Dolby * Pro Logic with adjust-
able digitol time deloy, random preset tuning with 30
station memory. A 60-mode programmable remote is
included. Power Output: front: 85W/ch, rear: 30W/ch,
center; 85W /ch. 90W/ch 2-chonnel sterzo.

Also available from ONKYO :

TX-SV9OPRO, TX-SV50PRO, TX-902, TX-904,
TX-906A5V-8 10PRO, ES-600PRO, DX-6800,
DX-C201, DX-C 310, DX-C510, TA-207,
TA-RW404

=

BBE 1002 SONIC MAXIMJZER
New layers of defail were revealed, .the
soundstage was deeper and more three-
dimensional . pro=en totalty oddictive to

these ears!” Andre Everord, High Fide!

LUXMAN
D2-92 Remo-e
CD Player

Dual digital to analog converters » 4X OS digital filter « A
metal housing ond chassis for excellent shielding » Advanced
3-beam loser « 20 selectionprogram $
play « Multi-funcion 1 4 9

5280 s LE

remote contiol.Crig

ome Audition The NEW Philips CDV600
= All Brands In Stock « $-VHS Output w/Remote

Choose From Philips, Denon,
Sony, Panasonic...As Low As s 3 9 9

X560, $779
X1280 $529
IRIS $549
RIS SO $225
e TOMER 225
SELSO, $225
-S5240 5439
I £ - L4

fch power ampiffie

O
MM/MU preno boord

99

* Advecnced Schofz noise reduction circuitry
« Ultra wide-band, low-noise IF circuitry that
optimizesfrequency response
« Digital synthesis tuning
» 12 Memory presets (6am, 6 fm)
» Search and scan modes
Criginally $269
NOW SALE PRICED AT

When it comes to great audio,
we're not afraid to cut corners.

CALL FOR
COME
AUITlON

The Full Line
Of B&W
Loudspeakers

&
POWERED PARTNER 570

Fully-self contalned powered (35 watts
dynamic) 2-way loudspeaker system with
highly shlelded drive units for TV system
capability. 5°long throw woofer & 1" liq

uid cooled tweeter c A L

Best Far Center Channel!
HAD MR13
HAD 1700
HAD 5100
WAD 7100
HAD 5240
MAD 5325

Lompact Disc Player

HAD 5340

ompaoct Dsc Player

Sonsui RZ9500
349 &

—$169

DS Car Amps & Speak. 269
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F 97 mP’Q?O» efs CALL

Pr sround Sound Docoder
0540 Ong $269
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%940 Ong $400
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Audio Source EQ1
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Code Aiarm
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5149
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Nady WH90
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Parsec M2000

PS Audio

inting brockets
Terk FM8500
Ampified AM/EM anlenna
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RF 2000 Power Amplifier

* Powerfu. stable, oand musically accurate

* 345 watk into 8 ohms. 565 watts into 4 ohms
« 16 MOSFET output devices per channel

* 1150 warts dynomic power into 6 9 9

20hMs ORIGINALLY §1198 NOW
met or surpassed all its specifications in

RF 200 Pre Amplifier
“The bulletproot nature of the RF2000 am-

The RF2(
plifier was-readily apparent s 3 8 9

our tests.
Julian Hirs=h. Stereo Review
ORIGINALLY §559 NOW

ONLY authorized dealers offer you the protection of a manufacturers
warranty with your purchase: at ather dealers, you may have no warranty
at all. Authorized dealers stock anly components designed for the U.S.,
and have the training to help you select the right one for you.

FOR INFORMATION * CUSTOMER SERVICE

201-°-838°3444




SYSTEMS /BLANK AUDIC
RAS/BLANK VIDEO TAPES/VID O ACCESSORIES/PERSONAI. COMPUTERS
TER FURNITURE/CAR STEREO RADAR DETECTORS/CAR SECUR¥ '
PERSONAL PORTABLES /CLOCK RADIOS /PORTABLE CC

Receivers

Sherwood RA-1140 Stereo Receiver
with Surround Sound

Teac V-390CHX
Cassette Deck

Teac W-530R
Double Cassette Deck

*25.-watts per channel «Matrix sumound
sound * Video sound input « Digital readout
* Quartz locked AM/FM tuner with 24-presets

» Direct-tunction mechanism ¢ Doiby 8 & C
noise reduction «Dolby HX-Pro headroom
extension ¢ Fine bias adjustment ¢ 2-color LED

*4motors * Double auto-reverse * Doiby B &
C *Dolby HXPro *Mic inputs *Rec mute
wjouto spacer ¢ Bias fine tuning * Intro check

This Wonth s

+ LED powaer indicators ¢ Headphone jock peak level meters *Blonk scan « Auto tape selector

8;: 5999 {SHE RAN140) ‘l::v’:go 599,5 {TEA V3I9OCHX) ?',::.',o {TEA W530R)

Frgt:'r:‘lci‘uﬁg?e%o!o ..... ’159'5 -‘my‘t?u?omW s0leEt w & & wod @ 579'5 3;:’; (:wu::rg.cbolby B&C s w s min ‘“9”
Tsog:c:ﬁ:tg?nel matx sunound . . *169% -'lmy\:}sc:‘gx-no. tulkogic « . . . . 129 'Efﬂ"ﬁ'o:f,.'ﬁﬁ Doby 8/C . . . Y159% PAVAROTTI
rlggoc:xct;rs}mnal surround, remote ‘229" 3:512?.:::?:::ﬁ/cmxm - ‘189" T;::bl?z?g:;v. Doiby 8/C/HX-Pro . . 5]69'5

':: r:mc::rff;?ay sunound . . $279% fxlforrobv:;:‘bolby }/C/HXPra . 199 'Ef:.':f.:es;:ff VCIHKPro L 79%

JI\(I)g S:Jﬁ: Dotby Pro Logic surouns CALL 3:::::;0?:;?58216)(»"0 ..... 1249 ';:; v:::g:c /play, Dolby B/C /Mxro’ 2497

!mh:fn:/:::éﬁ:my Pro logk . ‘349” fllhior:\;;lsb‘y‘ B/C/HX-Pro, 3 motor . . 5299'5 rlg:(:.l’::t::es I;:ISDlysAICIHX-on e 5249'5
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Aflantic Tec! Pattem 100
Speaker System

* Powered 3-piece system ¢Two 4" X 4" X 7°

shieided sotellites +Bass cabinet can be

placed ou' of sight «60-watts biamp

Per CD

Available From Deutsche Grammophon
Spirttual In Concert

Jessye Normon, Kathleen Battle

(DG 429790). $12.99 Per CD

Horowitz The Poe' Schuban.

Technics
Remote Compact Disc Player
*MASH 1-bit digitail-to-analog converter

Bose 301 Series Il
Direct/Reflecting Speakers

« 2.way ported bookshetf speakers « 8-inch wooler with
two 3Hnch tweeters in Free Spoce Anay « Duak-iequency
crossover « Woodgramn of biack vinyl veneer

system +Peck level search
programming

*20 trock
«EdIt guide for laping

* Headphone jack ¢ Wireless remote control 8:"’ 329995 Pair * Dynomic £Q « Dual mode lnou|s Schumman, Kinderszenen

3;: 5,4995 Mtr. List Price $179.95 Price 3;'_' 5299 (DG 435025) . ..$12.99 Per CD

(TEC SLPGIOQ) (8OS 301II/Wood) (BOS 3O1V-I1-8K/Btack) (ATC PATIERN100) Also Avallable From London
Shemood CD-1000C 5009 Technics SB-L40 95 Memonx WM-100 5 In Concert: Canteras, Domingo,
dx g. 16troc! g 9 *2way, woolet . . . . « Pair *Weathermates, indoor/outdoor . Pair Pavarotti-Meht: nd.
4 Tetock 99 2way, 107 wool, 99 Indoor/outd 99° Sva a, Co
Technics SL-PGIOC Technics $8-L60 JBL Pertormer (LON 430433) . $13.99 Per CO
*MASH D/A converter, 20-rack prg . 5129'5 Ywoy, 10"wooler . . . . . . . Pait 5129'5 *2-way mini, shielded . . . . . . mCAll Also Available From Phiilips
Teac PD-485 Pinnacle PN8 + /Oak Pinnacle PN5 + /Oak Ives: Symphony 3; Schumon;
8 x ovennompling, temote . . . . . ‘129" «2:Way, 8 woolar, diaduct " m‘299" «2way, diaductport . . . . . . Pair ‘149" Mennin-Hanson 58,
Teac PD-D700 JBL 1-2073 Bose 101 (PHI 432755) 99 Per CD
+CD Changer, Sdisc, remote . 399% *2Way, 65 wooler . . . . . . rair $299% *Mini Speokers, Indoot/ouldoor . . Pair 169% Canadian Brass: Rad Whl;a & Brass (PHI
Technics SL-PC705 JBL L4013 Acoustic Research 850 434276) 12.99 Per CD
*CD Changert, S-disc rotary, remote . $]99'5 *2woy, 8" wooler . . . . . . . Poir ‘349" «Sludio Panner Powered Specken . Pair 179% Mercury Livi onsenco.
Bach, Jo ngsto k

Technics SL-PD8O7 Cerwin Vega AT-15 Bose RM2 ch, Jonos Starker
+5disc Changer, 32 x oversampling . . $249% +3way, 15" wooter, 400 watts . rar $599% sRoomate 2 with buitt-in amp rair 1299 (PHI 432756} ... §17.98 Per 2 CD Set

Headphones Turntables/Cartridges [ Equalizers |

' SONY

Disco Equipment

b

Sony MDR-Vé
Digital Ready Headphones
» Digital-reody * Dynamic closed-ear monitor

Shure M-105E
Universal-Mount Phono Cartridge
» Eliphical stylus with side guard protection and

Audio Source EQ-10
Computerized Remote Equalizer
» Automatically sets the precise EQ settings tor

Gemini PDM-5008
Digital Sampiing Mixer/Equalizer
*19" rock mount * 8-second digital sampling

design « Compact fokding headband « Oval anti-static brush « Fits standord-mount and P- your I|s|en|n8 environment ¢Pink noise *7-band EQ + 3 phono. 4 line. 2 mic inputs
earpads with 40mm drivers « One-sided litz mount toneamns generator alibrated mic = 32-function *Removable & assignabie fader e Cueing
cord with uni-match plug + Response 5-30kHz remote e Black finish *Talkover «LED meters * Master gain

Out Our Our

- 95 - 95 - 95

14 (SON MDRV6) or, $29% (SHU M10SE) iox 5209 (ASO EQ10) o $349%
Sony MDR-14 " smmon 500-ALMP " Teac EQA-6 - prico (GMI POM5008)
sLightweight Heodphones, Tubo-clrcult . . n +DJ Phono Canridge, standord mount  pair ‘32 *Grophic, I0bonds/channel . . . . . $69 Gemint FF1
o 59"
Audio Technica ATH-M3X - Audio Technica AT-331LP L Teac EQA-22 o8 isshia)erioreatssaraich iellecls Name
«Ciosed back Headphonas . . . . . ‘24 +Universal mount Contridge, linear contact 39 «Grophic EQ/Analyzer 10 bonds/channel 599 Gemini XL-BD1O SRO%
Sennheiser HD-450 & Stanton 680EL SEass Audio Source EQ-8/II o “SombAuto Tumiable,bat phch . . . . *89
*Opon-air, duolpiugs . « . . . » . . 574 «Disco Carridge, w/extra stylus . . . . 59 «Graphic, 10 bands/chonnel . . . . . 599 Gemini PMX-10 0095
AKG K240M - Technics SL-8D22K - Audio Source EQ-TI 190% *DJ Mixer, 2phono/ZHine . o+ . . . 99
+Studio Rel 589 «Boll Drive Tumtabie, semiauto, pitch . . 99 -Grophic, 10-bands/channet . . . . ]29 Gemini PMX-350 s %
Sony MDR-IFSK 1905 Shure V15-VMR s Technics SH-GETO % Dico Mirer, €0, Sphono inpurs . . . *249
-Cordless Headphones, infrared ¥ 129 «Canridge, micro-ridge stylus " 149 *7.bands/channel, 12 memory presals . 5149 Gemini XL-1800Q sz 95
Beyer DT-990 Pro Do Technics $L-@D33K &g Audio Source EQ-9 o *Pto Turntable, manuol, piich -9299
“Lightweig .499 +FullyAuto Tuiiable, quorz diect . . $159 «Graphic, 12bands/ch_onaivzer . . . ‘199 Complete Setections of Disco ights . . . CALL
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Supen Specials!

Out For Justice . .

Aliens (LTX, CAV Speciol Edition)

Noked Gun 2'/,: Smell Of Fear

Silence Of The lambs

Guilty By Suspicion {LTX}

An Evening With Joan Sutherand
& Luclano Pavarott

Red Hot + Blue ...

Termitalor 2; (/S or LTX)

Back Dratt (P/S or LTX}

The Mind's Eye

5165

L l VE vesTRON

DS TRIBUTING 1eC

C&C Music Factory
Rod Stewart: Storyteller
Dave Koz & Phil Penry Live At The Strand
Paul McCartney; Get Back

Keith Richards & The Expensive Winos
Simply Red; Maving Picture Book

CHIN

.$2295
.$89.95
.$29.95
.§2695
.§2695

.$29.95

$29.95
$§2695

usic Video Specials *16%

Gemstar VCR Plus
VCR Instant Programmer

sEasy-to-use one-step VCR programming
* Using the code number printed in many TV
listings, you can program your VCR os easily
os digling yout phone

iz, 559

{(GMS VCR +)
-r::pllo'llog?lﬂ Anlenno. to 25d8 gain . . 524.5
rAe::(/FAMF-Alvﬁaonfu. aomplitied. unifomni . ‘34”
rl::‘et::rifv:;e. replaces 4 A/V Hems . 539“
r:';‘/?: :I::Anhnnc, frequency select. . 549.5
-R:Ni%:r/:x??\zr Wave Antenno . 569"
T e 79"

CULATORS

Video Recorders

Samsung VR-8501
VHS HI-Fl Video kecorder

* MIS/SAP stereo decoder e l-video/2-oudio
head system ¢ On.screen programming
*Variable siow-motion ¢ 18" -channel tuner
* Wireless remote control

i, 5299

Panasonic PV-2101

(SAM VR8501)

*VHS VCR, onscreen, digitol tracking . 522995
rﬁ';'f’?.f.'lfv?fﬂfﬁae.. theas . . S349%
'&'Js" :fl?. :::Zav. 4head . . . . . $399%
myuf:;\:;it?usr. 4head .CALL
-Jsvvﬁs'::.nsﬁcogdor. 4head . .CALL
el s Kvoono o s . SORPS

Video/Television

S/TELEPHONE BUSINESS SYSTEMS/HOME SECURITY/PER
RITERS /RECORDS /COMPACT DISCS /PRE-

Blank Video Tape

Panasonic PV-M2021
VHS Recorder/20" Color TV
*Digita quartz tur * Quick play *» Or-screen
programming * JO/60/90 minute sieea fimer
« Digitel audio tracking * 1-month/s.event
progromming « Wireless remote
Qur

i, 54997

Samsu g TC-383618

(PAN PYM2C21)

13" Cobr TV, teamote control q ’|99“
JVC A/-20818
+20° Stere0 Monitor, sumound sound . . :All

Sony WV-27EXR25 A
*27" Slereo Monitor, p-p; surround sound vA'.'.

Panasenic PV-2]

VHS-C Camcordet, 4lux, 81 210em . . . :All
Sharp VLL-50
*VHS Ccmcorder, 12x varioble aoom . . F99°

Sony CCD-TR?
+&mm H-F Slerea Camcorder, 41ux &1 xoorchu.

Maxell T-120EX
VHS Video Casseftes
*New impraved formuilation is designed to
endure the physical stress associoted with
repetitive recording and playback * Standord
Qrade formula

3’“" $224°° Topes Ena0ex)
z::nd\:m:?ru:e melal paricle 10-pack 27"
m‘.’ ;szmum giade . . 10-pock S27*°
S e g s < o apes $28%
'TR:(MP-v::gﬂgau’m fape . 10-Pock 539’0
o Grode s ps -+« + - oroct$39%

Sony P&-120
«8mm Metal Formula Video Tape 10-Pock s“’o

CD Portables

Sony D-303
Portable Compact Disc Player
* 1-bit D/A conversion * Optical ouptpu! » Mego
Bass e Headphones with remote «Metol case
* Rechargeable battery with 30-minute Quick-
Charge = Black or titanium gray

Our
3 95 (SON D3038/Black)
iz, 249 $on 03036 /ety
Sony D33

wr g. ncludes 49+
-SAOS}FS/FgD?gumNe Porable slereo . S149%
f;?!mg;\algvzgcv. & x aversomping. . 5229'5
“oucon. dgho poceung - . . . 4209

Panasonic RX-DT55

<AM/FM/Cass/CD steteo, digial funing 5299“
JVC PCX-1000J

*AM/FM/Duol Cass/CD Chonger, mmow‘549”

Portables/Clock Radio

Panasonic RX-FS410
AM/=M Cassette Porfable Stereo
* Comoact-size + One-touch recording * Buill-

In condenser microphone » Cue & review « LED
FM stereo Indicator e Built-in AC powar cord
*Requires 6 X D batteries

{PAN RXF$4. O)
Sony CFM-14011 5209
«Portabre AM/FM Cassefte Recorder, slimlira 39
Sony ICF-C600

*AM/FM Clock Radio/Cassette Ployer ., 5“'5
JVC BC135

+AM/FR Cassefte Recorder, EQ. clock . 79%
Sangeon ATS-808

«Portatie Worldband, AM/FM/3w, dighal *179%%
Panasonic RF-865

PM/MW/IW/SW, 36prosels . . . . . *229%
Marartz PMD-420

sPortotle Sleteo Recorder, Doby B . .

Electromc Relerence

$harp 2@-2200
Electronic Organizer
* 32K memory *large IZ-duocvec/A line osplav 1)
functions: Colendor, Schedue, lelephons, Memo

built-in tunctions:
Culculu!ov & Clock sSecrel function profects

5 fles «Roised QWERTY stvle keyboard

ur

boe ’99’5 (SHA 202200)
fg::g::-qtsggpeon Transiator . 939"
-s:':;pp::\:z;gev, 450¢/nomes 5 55‘”
?S??oiﬁ.ﬁ?&w..a awerry, sac . $169%
an-lnln' L::’g?o . 5179
-slmmgv?-fllifnomc Book Player ¥ CA'.'.
NOE‘I:::L :Co;:;:c;::::?t:m w2y 529"

AudioSource $5-Three
Surround Sound Processor

« Dolby Pro Logic Surround w/built-in rearjch
amp e Front centerich output » Subwooler
output » 30-watts/channel « Remote control
* 4 rows of LEDs disploy the input signals

Our
o, 2999 (ASO SS-THREE)
Target BT

«Tit/swivel Speaker woll Biocket . . mair 529.5
?ﬁc.f;fé".::;'.?fmnue. ...... 44"
mmlgn:::ﬂpeom_ shieded o 599.5
FSwrows Sound g ooy« .+« . 120"
rosuces 50 il e . SIAQ"
-Nslrla:zkse\vl?a‘lectov w/ivolume, 1t 4 pr . 5249“

Leslie Dame CD-576/ED
Compact Disc Storage Unit

* Crasied from solid oak ¢ Holds 576 CJs or 345
cassattes in any combinction {Qlso hold 56
videotapes on top 2 tiers) + Includes § dividers
.ch of block finish

. (LD CD576K0/0ak
“’ , 5124%° (LD CDS76KDE/Black
Discv asher RCS

«kocod Cleaning System . . . . . . 58"
Discwasher CO 0%
+CD Radiol Cleaner with fluid . . . ® 9

Monster Cable Zapit

sRemcie Control Power Booster . 514“
Q“:tx:?ro'ﬁsgct:gr::v ....... “9“
D evoge SR+ s 39%
rég‘?:r':q:fl;:gﬂ'g glass Joors . 559“

]
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FREE CATALOGUE

For a FREE catalogue call toll-free
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Maspeth, NY 11378
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Recent discs and A
cassettes reviewed by

Robert Ackart, fichard Freed, David Hall,
George Jellinek, Eric Salzman, and

David Patrick Stearns

BRUCKNER: Symphony No. 7, in E Ma-
jor. New York Philharmonic, Kurt Ma-
sur cond. TELDEC © 73243-2 (63 min).

Performance: Enlivening
Recording: Homogenized

Teldec has lost no time in documenting
Kurt Masur’s new identity as music di-
rector of the New York Philharmonic.
This Bruckner Seventh was recorded
live last fall, at the opening concert of his
first season in New York, and the disc
was in the stores less than two months
later. It is a noble reading—noble, but
free of gratuitous mysticism. Clearly,
Masur is more concerned with finding
the music’s natural momentum and
maintaining steady rhythm than with
building “cathedrals in sound.” There is
a greater sense of vitality here, the sort
of underlying tension and spontaneity
that make live recording worthwhile, as

Masur and the New York Philharmonic

Explanation of Symbols

® Compact disc
© Tape cassette
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well as more brightness in the playing,
than in his earlier recording of the work
with the Leipzig Gewandhaus Orches-
tra. At the same time, there is a mellow-
ness new to the Philharmonic, and it
does not by any means cancel out bril-
liance. Masur does not include the con-
troversial cymbal clash in the slow
movement, and 1've never missed it less.

Measured by the standards Teldec it-
self has achieved in its earlier recordings
of the Philharmonic under Zubin Mehta,
the sound is a little disappointing in
respect 10 both smoothness and defini-
tion. I'd have liked more body in the
strings and more bite and crispness in the
brass; although the focus seems very
close, both of these choirs sound rather
“homogenized.” This could have been
part of Masur's design, the way he went
after the aforementioned mellowness, or
it could be that recording in Avery Fish-
er Hall with an audience present, as
Teldec intends to continue doing with
Masur, will require further adjustments.
Overall, a heartening beginning for what
has already begun to sound like Masur's
Philharmonic. R.F,

DVORAK: Five Bagatelles, Op. 47; String
Quartet No. 12, in F Major, Op. 96
(“American’); String Quartet No. 14, in
A-flat Major, Op. 105. Takacs Quartet.
LoNDON ® 430 077-2 (74 min).

Performance: Irresistible
Recording: Excellent

How many other string quartets would
be able to perform Dvoiak’s Bagatelies
for Two Violins, Cello, and Harmonium
without augmenting their personnel?
Not one to sit on his hands while his
colleagues perform, the Takacs Quar-
tet’s violist, Gabor Ormai, sounds more
than comfortable and utterly persuasive
at the harmonium. And what endearing
pieces these are! Here they serve as an
enticing prefatory gesture to quite ex-
ceptional performances of two of the
warmhearted Bohemian master’s de-
servedly best-known string quartets. In
both the thrice-familiar F Major and the
A-flat Major, the work that brought the
cycle toits true culmination as well as its
conclusion, the Takécs players come
about as close as mere humans can to the
ideal balance of warmth and vigor, while
their unfailing taste is by now as much a
given as their technical security. Since
the London production team has come
through with a sonic frame perfectly
matched to the qualities of the perfor-
mances, and managed to get all three on
a single generously filled disc, the only
word for this release would seem to be
“irresistible.” R.F.

FRANCK: Prélude, Choral et Fugue.
LISZT: Mephisto Waltz No. 1; Au Bord
d’une Source; Sonetto 104 del Petrarca;

|

Classical Music

Waldesrauschien; Gnomenreigen; Rhapso-
die Espagnole. Murray Perahia (piano).
Sony CLassicaL ® SK 47180 (60 min).

Performance: Mostly superb
Recording: Very good

The performance of the Franck Prélude,
Choral et Fugue that opens this program
is downright ravishing—not foranything
like the usual reasons but for the ele-
gance Murray Perahia brings to this
sometimes abused work. It isn’t that he
understates at any point, but simply that
he refuses to allow himself to be tempted
toward anything like grandiosity. His
fleet but by no means breathless reading
has wonderful momentum and an unfail-
ing sense of proportion; everything un-
folds with disarming spontaneity, build-
ing to a climax that is charged with
radiance.

The Liszt portion begins with a Me-
phisto Waliz that suggests Perahia sees
the Prince of Devils more as a master of
subtle intrigue than as an inelegant or-
giast. It is striking in its way, and gor-
geous pianism. but one does want a bit
more of a splash; Minoru Nojima man-
ages to give us both the subtlety and the
splash in his still incomparable Liszt
collection on Reference Recordings.
Mephisto is the only work duplicated on
these two discs, and for the rest Perahia
is clearly outstanding. The sequence is
devised to exploit a variety of images,
building to outright jubilation in the sel-
dom heard Spanish Rhapsodv—ithe ef-
fect being to make, with the Franck, a
brilliant and substantial frame for the
shorter pieces. The sound is very good;
all but two of the performances were
taped at the Maltings, Snape, which, for
Perahia especially, seems to be a sure-
fire recording venue. R.F.

HAYDN: Violin Concertos in A Major
(Hob. Vlila:3),G Major(Hob. Vlla:4), and
C Major (Hob. Vlla:1). MOZART: Rondo
in C Major (K. 373). Christian Tetzlaff
(violin); Northern Sinfonia, Heinrich
Schiff cond. VIRGIN ©® 91489-2 (67 min).

Performance: Atiractive
Recording: Excellent

All of the Haydn concertos on this CD
were lost and reappeared only in this
century, the A Major as recently as 1950.
The C Major turns up now and again and
has been recorded a few times. The G
Major, an early and minor work, is old-
fashioned and not convincing, but the
others are better pieces of music than
any of the Mozart violin concertos. 1 will
never understand why Haydn always
plays second fiddle.

The plain, attractive performances
here convey the sweetness, the grace,
and the solidity—if not the depth and
grandeur— of these works. They're not
the kind of performances that will sell

PHOTO: CHRIS LEE/TELDEC
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this music to the unconvinced but are
admirable nonetheless. Sensitive play-
ing, excellent sound, and a nice bonus in
the form of Mozart’s best concerted
music for violin and orchestra. ES.

LISZT: Mephisto Waltz No. 1; other piano
works (see FRANCK)

MAHLER: Lieder eines Fahrenden Gesel-
len; Kindertotenlieder; Five Riickert-Lie-
der. Thomas Hampson (baritone); Vien-
na Philharmonic, Leonard Bernstein
cond. DEUTSCHE GRAMMOPHON ©® 431
682-2 (68 min).

MAHLER: Lieder eines Fahrenden Gesel-
len; Kindertotenlieder; Four Riickert-Lie-
der. Andreas Schmidt (baritone); Cincin-
nati Symphony Orchestra, Jesis Lopez-
Cobos cond. TELARC © 80269 (56 min).

Performances: Both good
Recordings: Both excellent

The orchestral songs reveal the essential
Mabhler: his anguish, his torments, and
his unique mix of simplicity and sophisti-
cation. The conductors of these two new
recordings, however, offer divergent
views of the music. Jests Lépez-Cobos
attempts the near-impossible: an objec-
tive approach to this intensely subjec-
tive, not to say neurotic, composer,
achieved by unusually brisk pacing and
emotional restraint. That, obviously,
was not Leonard Bernstein’s way with
Mahler. His tempos here are slower than
those of any other conductor known to
me (Furtwiangler excepted), rubatos
abound, and emotions are given free
rein. Interestingly enough, for all his
objectivity, the Lopez-Cobos reading is
neither prosaic nor superficial, while
Bernstein’s, for all his excesses, is still
uniquely compelling.

Of the singers, both very good indeed,
Andreas Schmidt has the truer baritonal
sound: rich, warm, and smoothly pro-
duced. He also enjoys a kinder micro-
phone treatment, which allows him to
emerge unscarred by the orchestral tor-
rents in In diesem Wetter (Kindertoten-
lieder No. 5). With a voice that is lighter
and less resonant, Thomas Hampson
finds more expressive nuances under
Bernstein's expert guidance, but in
strictly vocal terms | am partial to
Schmidt’s richer sound. Bernstein un-
questionably works with a greater or-
chestra; the Vienna Philharmonic, with
its wonderful horns, clearly has the edge
over the Cincinnati Symphony. Still, |
find Lépez-Cobos's relatively unsenti-
mental Mahler quite intriguing. G.J.

MOZART: Requiem (K. 626). Angela
Maria Blasi (soprano); Marjana Lipov-
Sek (contralto); Uwe Heilmann (tenor);
Jan-Hendrik Rootering (bass). Chorus
and Orchestra of the Bavarian Radio,

Christian Tetzlaff: attractive Haydn and Mozart

Colin Davis cond. RCA VICTOR © 60599-
2(53 min).

Performance: Big and romantic
Recording: Big and resonant

If a moratorium were declared on further
recordings of the ridiculously over-
exposed Mozart Requiem in the wake of
the bicentennial year, this one would
have to be allowed to sneak under the
wire. It is a strong-minded performance
that shows the music at its most theatri-
cal and dramatic. Colin Davis seems to
approach the work as if it were Mozart’s
last opera, and his rather Mahlerian
reading is far more romantic than Don
Giovanni. Not only does he employ a
large chorus, large orchestra, and large-
voiced soloists, but he wrings as much
contrast and pathos out of them as possi-
ble. While not everyone will like this
approach, it is realized with utter consis-
tency and considerable artistry.

I usually prefer authentic-instrument
performances, but | was won over by the
sincerity of this one. It has been a long
fime since I’ve heard the Mozart Requi-
em performed by forces that sound like
they really mean it. D.PS.

MOZART: Rondo in C Major, K. 373 (see
HAYDN)

NIELSEN: Symphony No. 3, Op. 27
(“Espansiva”); Symphony No. 6, Op. 116
(“Semplice”). Pia-Maria Nilsson (sopra-
no); Olle Persson (baritone); Swedish
Radio Symphony Orchestra, Esa-Pekka
Salonen cond. SoNy CLassicalL ©® SK
46500 (71 min).

Performance: Brilliant
Recording: Crisp

This disc winds up Esa-Pekka Salonen’s
somewhat hectic traversal of the six

symphonies by Denmark’s Carl Nielsen
and for me it is the most successful.

Salonen gets things off to a rousing
start with a high-spirited opening move-
ment of the “Sinfonia Espansiva.” The
pantheistic slow movement, with its off-
stage duet-vocalise, is superbly atmo-
spheric. The bittersweet third move-
ment is notable for its contrapuntal
clarity. Only in the processional finale
does the conductor let us down with
rather too pompous pacing.

The last of the Nielsen symphonies,
No. 6 from 1924-1925, is the work of an
artist face to face with his own mortality,
doubtful both of his own achievement
and of the fate of music itself as he has
known it. The glittering glockenspiel at
the opening paves the way for the first
movement’s icy polyphonic rumination.
The “Humoreske” second movement,
for winds and percussion only, is a sav-
age commentary on the musical avant-
garde of the time. The slow movement,
again intensely polyphonic in texture, is
resigned lamentation, and the finale is a
set of variations ranging from the sim-
plistic through the horrifying to the grim-
ly sardonic. Salonen seems to have just
the right temperament for this piece,
bringing to it a hard and volatile bril-
liance that heightens its emotional im-
pact, and his reading is complemented
by the bright and crisp acoustic of Stock-
holm’s Berwald Hall. The Swedish Ra-
dio Orchestra plays with great verve
throughout. D.H.

PROKOFIEV: The Fiery Angel, Op. 37.
Nadine Secunde (soprano), Renata;
Siegfried Lorenz (baritone), Ruprecht;
Heinz Zednik (tenor), Agrippa, Mephis-
topheles; Ruthild Engert-Ely (alto), For-
tune-teller, Mother Superior; Kurt Moll
(bass), Inquisitor; others. Gosta Ohlin’s
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Vocal Ensemble and Pro Musica Cham-
ber Choir, Gothenburg; Gothenburg
Symphony Orchestra, Neeme Jarvi
cond. DEUTSCHE GRAMMOPHON ©® 431
669-2 two CD’s (118 min).

Peformance: Very strong
Recording: Good

The Fierv Angel was the greatest disap-
pointment of Prokofiev’s career. It is a
sprawling music drama written in the
early Twenties after an obscure Russian
symbolist novel about a hysterical young
woman, who either has or has not been
seduced by Satan, and a young man by
the name of Ruprecht, who consorts
with necromancers—he even hangs out
with Faust and Mephistopheles—in the
vain hope of winning her love. In the
final scene, she manages to organize an
orgy in a convent right in front of Ru-

Laplante: generously inflected Ravel

precht and the Grand Inquisitor, who
orders her to be burned at the stake.
Curtain. 1 am not making this up.
Whatever possessed (so to speak) Pro-
kofiev to spend years of his life on this ill-
fated project—he wrote both the libretio
and the music—will ne ver be known for
sure. The work was never performed in
his lifetime (he recycled some of the
music into his Third Symphony) and had
its first concert and theater perfor-
mances only in the mid Fifties. Ognennyj
Angel—to give it its original Russian
name—is, in fact, fatally flawed: heavy
and melodramatic but without any real
conflict or dramatic motor to drive it
along. Ruprecht is mad for the girl, and
the girl is mad—period. All the cards are
on the table in the very first scene, and
nothing changes thereafter. Composers
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should probably not be allowed to write
their own librettos.

The score is powerful, relentless, suf-
focating. It is not particularly Prokofiev-
ian. It was called Wagnerian from the
beginning, and, although Prokofiev ob-
Jected, Wagnerian is what it is. Perhaps
its biggest fault is that the composer
never finds a consistent tone or charac-
ter that responds to the subject matter.
There is anguish. The powers of dark-
ness are ever present. But there is no
magic, no mystification, no surprise, few
shadings or subtleties, no real struggle.
We experience the torture of these
damned souls but never get a glimpse of
what goes on inside.

This recording, made in Sweden with
a non-Russian international cast, is sung
in the original language. Everyone in-
volved deserves a merit badge just for
the effort. The part of Renata, without a
doubt one of the most challenging in all
of opera, is strikingly performed by Na-
dine Secunde, an American soprano
who has made a considerable reputation
in Europe. Siegfried Lorenz, one of the
best singers to come out of the old East
Germany, is a strong presence in what is
virtually a heldentenor role. Among the
secondary characters, Kurt Moll is out-
standing as the Inquisitor—inevitably an
ominous bass. Everyone is caught up in
the seething energy and violent heavings
of this tremendous, agonizing score. |
can’t imagine a better realization of an
impossible piece of music. E.S.

RACHMANINOFKF: Piano Concertos No.
2, in C Minor, Op. 18, and No. 3, in D
Minor, Op. 30. Horacio Gutiérrez (pi-
ano); Pittsburgh Symphony Orchestra,
Lorin Maazel cond. TELARC ® CD-
80259 (73 min).

Performance: Bravura
Recording: Very good

Telarc’s latest release featuring Horacio
Gutiérrez offers the two most famous
Rachmaninoff piano concertos, with
Lorin Maazel and the Pittsburgh Sym-
phony as formidable collaborators. If
you like a bravura approach to these
pieces, Gutiérrez is your man. He’s
fleet-fingered, totally in control of the
most exacting passage work, and shows
splendid rhythmic address in the final
movements. He may seem a bit wanting
in poetry, at least in the rather brisk
opening movements, but he does let up
on the tension to bring us very lovely
tone and phrasing in both adagio move-
ments. In the Third Concerto, he plays
the shorter of the two cadenzas Rachma-
ninoff provided, and he turns on the
fireworks with a vengeance.

The microphone placement is fairly
close, giving a strong sense of presence
to the piano, but without putting the
orchestra in the shade. I felt as if I were
surrounded by the orchestra rather than
in, say, a first-row balcony seat. D.H.

RAVEL: Valses Nobles et Sentimentales;
Miroirs; Gaspard de la Nuit. Christopher

O’Riley (piano). ALBANY ® TROY052-2
(67 min).

Performance: Cool and objeciive
Recording: Nondescript

RAVEL: Vaises Nobles et Sentimentales;
Gaspard de la Nuit; Menuet Antique; Sona-
tine. André Laplante (piano). ELAN ®
CD 2232 (61 min).

Performance: Chopinesquie
Recording: Warm and excellent

It’s hard to imagine two more different
approaches to Ravel. Christopher O’Ri-
ley, a young American pianist who has
made a career for himself as both a
virtuoso soloist and a chamber musician
after winning prizes in the Leeds and
Van Cliburn competitions, seems most
concerned with the music’s abstract
qualities, its lace-like form and use of
exotic modes. He may have been influ-
enced by the ultra-transparent record-
ings of French music by Pierre Boulez,
particularly in his slowish tempo for
Alborada del Gracioso, which he seems
to be examining under a microscope.
There are no significant revelations re-
sulting from this scrutiny, however.
André Laplante, whose career was
launched after winning the silver medal
at the 1978 Tchaikovsky Competition,
seems less concerned with Ravel as an
innovator; he approaches the music as
one of the composer’s contemporaries
might have. No other recording I've
heard of Gaspard de la Nuit has so gener-
ously inflected it with a Chopinesque
rubato or used this technique so effec-
tively to give the music an almost physi-
cal sense of movement. Laplante’s con-
siderable coloristic skills and almost
luxuriously spacious tempos enable him
to bask in the shimmering resonance of
Ravel's harmonies. The result reminds
us of Ravel’s debt to Debussy and Fauré.
I’ve never heard anything quite like it,
with the possible exception of Alfred
Cortot’s 1931 recording of Sonatine.
Laplante’s performances are flattered
by the warm acoustics of Gaston Hall in
Washington, D.C., but O'Riley’s are un-
dercut by the slightly boxy, impersonal
acoustics of the Barn in Bedford, New
York. In sum, Laplante’s recording is a
valuable addition to the Ravel discogra-
phy, while O’Riley’s is an elegant but
earthbound misfire, which is curious
considering what an electrifying per-
former he is in concert. D.PS.

RODRIGO: Concierto de Aranjuez; Fan-
tasia para un Gentilhombre (see Best of the
Month, page 68)

SCHUBERT: Sonata in B-flat Major (D.
960). SCHUMANN: Kinderszenen, Op.
15. Vladimir Horowitz (piano). DEUT-
SCHE GRAMMOPHON ® 435 025-2 (56
min).
Performance: Affectionate
Recording: Good 10 excellent

This release is labeled “Horowitz the
Poet,” and that heading is in large mea-

PHOTO: KEN HOWARD/JOEL MORGAN
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sure justified by the insights and affec-
tion apparent in the performances, the
Schumann in particular. Kinderszenen
was a favorite of Horowitz’s, and its
best-known section, Trdumerei, was one
of his most frequent encores. The perfor-
mance here, from a recital given in Vien-
na in May 1987, has been in circulation
fora year or two in video formats. This is
its first appearance on CD, though, as it
is also for the Schubert, a New York
studio recording made a little more than
a year earlier. Horowitz shows his affec-
tion in the most convincing way, by
approaching both works fairly straight-
forwardly. There is even a bit of under-
statement in the Schumann, as if he were
simply touching chords of memory—but
it is enough to bring the music fully and
warmly to life. The occasional coughs
from the audience should disturbno one,
but what a pity to have the enchantment
broken by the applause at the end.
There is neither coughing nor ap-
plause to mar the Schubert, which is also
recorded a little more richly. Not a “ba-
sic” version of this great valedictory
work, perhaps, but more persuasive
than Horowitz’s own earlier one (from
his 1953 Carnegie Hall recital) and in its
own right full of interesting things. Horo-
witz took the repeat in the first move-
ment but kept the music moving to in-
sure its welcome. Some listeners may
miss the tragic emphasis other pianists
bring to the slow movement; my own
feeling is that the unforced resignation in
Horowitz’s performance rings truer.
Throughout the work I like the way the
music is allowed to speak for itself with-
out being fussed over or overinterpret-
ed. while at the same time inner voices
and contrapuntal lines are exceptionally
clear. R.E

SCHUMANN: Kinderszenen (see SCHU-
BERT)

R. STRAUSS: Salome. Eva Marton (so-
prano), Salome; Bernd Weikl (baritone),
Jochanaan; Heinz Zednik (tenor), Her-
odes; Brigitte Fassbaender (mezzo-so-
prano), Herodias; others. Berlin Philhar-
monic, Zubin Mehta cond. SoONY
CLASSICAL ® S2K 46717 two CD’s (101
min).

Performance: Very good
Recording: Very good

R. STRAUSS: Salome. Cheryl Studer
(soprano), Salome; Bryn Terfel (bari-
tone), Jochanaan; Horst Hiestermann
(tenor), Herodes; Leonie Rysanek (so-
prano), Herodias; others. German Op-
era Orchestra, Berlin, Giuseppe Sino-
poli cond. DEUTSCHE GRAMMOPHON ©
431 810-2 two CD’s (101 min).

Performance: Outsianding
Recording: Outstanding

Both of these new sets are estimable, but
the Giuseppe Sinopoli-Cheryl Studer
version yields more of the qualities |
look for in Salome. While the Sony re-
cording is entirely acceptable, the Deut-

sche Grammophon is crisper and more
brilliant, capturing more of Strauss’s or-
chestral coloration. Some of this differ-
ence may lie in microphone positioning,
but I suspect that Sinopoli's approach to
the score is also a factor. In contrast to
Zubin Mehta’s solid but essentially
“standard” reading, Sinopoli's comes
across as a fresh realization of the famil-
iar music. One is sharply conscious of
the interplay of orchestra and voice and
of the use of voice as an instrument,
sometimes melding with the total musi-
cal texture only to emerge at climactic
moments with striking clarity.

Any performance of Salome is ines-
capably dominated by the interpretation
of the protagonist, a soprano role requir-
ing endurance, a range of well over two
octaves, and a mastery of vocal acting.
Admirably coloring her voice to reveal
her character’s changing personality,
Cheryl Studer is undaunted by the mu-
sic's range, tessitura, or length of line. It
is a vocally luminous and dramatically
cogent performance. Eva Marton sings
the role with thoughtful dramatic intent
and for the most part with musical accu-
racy. At this stage in her career, how-
ever, she does not sound comfortable
with her part’s range. She breaks
phrases sometimes, or delivers them as
though they were unrelated to what pre-
cedes or follows. The effect is to sunder
the soaring musical line.

Bernd Weikl’s Jochanaan is credit-
able; in full-bodied tone he pours out the
prophet’s faith, sanctity, and final hor-
ror. As with Marton, the role seems high
for him, and often his warmth of voice
becomes woofiness. Sinopoli’s Jochan-
aan, Bryn Terfel, commands a clearer
baritone; his top notes have a “ping,”
and his words are more intelligible. Both
Heinz Zednik and Horst Hiestermann
are fine musically as Herodes, but Hies-
termann makes more of the text.

There is a tendency to overplay the
part of Herodias, to over-inflect, to
make ugly sounds of Strauss’s music.
Both Brigitie Fassbaender and Leonie
Rysanek avoid these pitfalls, and, in-
deed, both offer satisfying perfor-
mances. But Rysanek is such an experi-
enced, schooled artist that her portrayal
is more nuanced than Fassbaender’s,
and it is free of the latter’s occasional
vocal exaggeration. The celebrated
Dance of the Seven Veils, one of the best
sections in Mehta's recording, is sump-
tuously played in both sets. R.A.

VIVALDI Concerto in D Major (see Best
of the Month, page 68)

VAUGHAN WILLIAMS: Symphonies
Nos. 5 and 6 (see Best of the Month, page
69)

Collection

ORQUESTA NOVA. Piazzolla: La
Muerte del Angel; Oblivion. Franzetti:
Little Village; Al Caer la Noche; Serena-

ta; Nocturne. Grenet: Drume Negrita.
Jobim: Por Toda a Minha Vida; Amparo;
Retrato em Branco e Preto. D’Rivera:
Wapango. Villa-Lobos: Choro No. |. Pa-
lau: Atorrante. Orquesta Nova, Carlos
Franzetti cond. CHESKY ® JD54 (53
min).

Performance: Refined
Recording: Luscious

A small bunch of years ago, when I
produced the “Tango Project” albums

Studer: a luminous Salome

for Nonesuch, virtually no attention was
paid in this country to the serious, Euro-
pean side of Latin music—tango and
such. Since those days, and the success
of the show Tango Argentino, this kind of
music gets a lot more attention. It is
certainly taken seriously and for the
beautiful music that it is by Carlos Fran-
zetti and his Orquesta Nova.

Franzetti is from Argentina, and he
has either composed or arranged ten of
the fourteen numbers on this beguiling
disc—mostly Argentine tangos and mi-
longas and Venezulan waltzes, with Cu-
ban son and danzén and some Jobim
bossa nova in between. The arrange-
ments have a refinement that is almost
the opposite of the usual Latin clichés
yet is also true to the Latin spirit. Listen
to the opening dark Piazzolla piece or the
minorkey tango at the end; the strict-
ness, delicacy, and rhythmic edge com-
bine tc make a powerful impression.

All but one or two of the players are
non-Hispanic New York musicians, but
they are individually excellent, and
Franzetti has welded them into a con-
vincingly Latin ensemble. The record-
ing, made at the General Theological
Seminary, is luscious. To think that the
tango, once denounced from every pul-
pit in the country, is now so sensuously
recorded in a seminary! ES]
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BOSE AMS Seriesi!

« Acoustimass Technology

« 3 Piece Satellite
Speaker System

« Handles 100Watts

649
Sy -

= e
BOSELlfestyle Music System

« Lifestyle Elegant Music Center & Powered
Direct/Reflecting Acoustlmass Speakers

» Compact AMFFM
Tuner with Built-in 1498
CD Plaver « 200 Watts
Lifestyle Accessory Powered Speakers
{¥300Value) from BOSE Wirh Your Punha of [fesye Mesc Sysem (o For Deios
OFFER GOOD FEB 27 THRU MAR 317
\_ LIMITED TIME ONLY1 /




* 8X Oversampling * 20 Bit
Lamda Ladder D/A Conve

ADCOM  GCD-575°

CARVER SDA-450° 386
CARVER SDA-490T" .526
DENON DCD-670" 226
DENON DCD-1560° 466
DENON DCD-2560° 536
DENON (CD-3560" 1076
JVC XLZ-441TN 166
KENWQOD DP-2030° 146
MAGNAVOX CDB-502 196
NAD 5440° 326
NAD 5000° 376
NAKAMICHI CD PLAYER 4

M (FOR ORDERS ONLY)

CALL 201-467-0100 BEILAMISe:

CARVER TLM-3600° 5%
DENON DCM-320° 226
DENON DCM-420° 2%
480 DENON DCM.-450° 33
@ DENON DCM-520° 376
+3- Way Floorstanding ) s L =
» Titanium Tweeter ' IVC XIM-5051N 216
* 10" Woofer « Hi Power |: ,f iavcc xugxmsclgc - 238

. e AGNAV - 2
5 Yr Mfgr's Warranty 83 o S o
7 NAKAMICHI CDPLAYER 3° 446
NAKAMICHI CD PLAYER2* 626

PER PAIR

2-WAY BOOKSHELS ..........

JBL L20T3

JBL L80T3 3-WAY FLOORSTANDING ..........

JBL LX44 3-WAY FLOORSTANDING ..

JBL XS5 3-WAY FLOORSTANDING

JBL 2800 2-WAY BOOKSHELF ............... 266
JBL 2500 2-WAY BOOKSHELF ................. 136
JBL PRO PERFORMER 2-WAY BOOKSHELF ......96_)

* AM/FM Tuner with 30 Presets
* Programmable CD Player
* Dolby® B&C Double Casselte De
AWA NSX-810 466 | JVC MX-70
AWA NSX-D3 386 | MAGNAVOX Fw-2021
SHERWO on RA-114O AIWA NSX-06 596 | NAKAMICHI MINI SYSTEM cm
o < AWA NSX-D9 746 | ONKYO PCS-05° 726
50 Watt Digital Receiver DENON GO-5° 596 | PANASONIC SCCH10
Sy (SGBN =Rl
* 24 AM/FM Preset Tuning DENON D-200° 1146 | SONY FIB-70CD
SHERWOOD RA-1142 RECEIVER 116 KENWOOD UD-90° CALL | SONY MHC-1600
ISHERWOOD DD-1010 CASSETTE DECK ....... 116 JVC UX-1 SMALLEST SYSTEM | SONY MHC-3600 -
SHERWOOD DD-2010 DOUBLE CASSETTE ..126 JVC_MX-50 4851 YAMAHA YSTCI1
TEAC PDC-400 5 CD CHANGER ....... 176
TEAC W-530R DOUBLE CASSETTE ... 186
TEAC W-580R DOUBLE CASSETTE ...226J
-
TOP RATED... 1024 & 1030
AudioPhile High End
Speakers
CAVEA LRI U B 7 04YS A WEEK MON-SAT 10-6:30 SUN 115

NOW HEAR THIS)

DENON Dcp-970-
$296

* 20 Track Program o Remote

* 5 Disc Carousel CD Changer
*8X 0S * 1 Bit D/A Converter
* Fully Programmable « Remote

rers

NUMARK CD-5020
ONKYQ  DX-702°
ONKYQ DX-704°
SONY CDP-491°
SONY CDP-591°
SONY CDP-991°
SONY CDP-X111ES°
SONY CDP-X222%S*
SONY CDP-X555S°
TECHNICS SL-PG300
YAMAHA CDX-550°
YAMAHA CDX-750"
YAMAHA CDX-1050°

lfeji

ONKYQ DXC-206*
ONKYO DXC-310°
ONKYO DXC-510°
SHERWOOD CiC-3010
SONY CDP-C315°
SONY CDP-C515°
SONY CDP-C715°
SONY CDP-C67ES”
TECHNICS SL-PD607
TECHNICS SL-PD807
YAMAHA CDC-615°
YAMAHA CDC-715¢
YAMAHA CDC-815°

W
$246

%646

626
CALL

DJAL CD
. 176

CALL
226

. 126
5

536

N e - = i
ADCOM cra-555MmKiI*
* 200 Watt Pe- Channe! = Direct %86

Coupled Design Power Amplifier
» Constant Damping Factor

ADCOM GFA-53511 266 ] CARVIR CI-17° 626
ADCOM  GFA-S45MKII* 386 | CARVER TFM-45° 736
ADCOM GFA-565° 666 | DENON PMA 860" 326
ADCOM GFP-565" 636 | NAD  1600° 306
AUDIO LAB 8000A 696 | NAD  2400THX" CALL
896 | PARASOUND  HCA-500 286

YAMAHA MX-830° 546

YAMAHA AX-550°

——em e = 955 =

S e o & A3

SHURE Hrs-5300
» Acra-Vector Circuitry MLL

* Variable Digital Time Delay

* Acoustic Space&Test Generators
2%
336
726

CALL
.99

ONKYO ASV-810 PRO*
SANSUI AV-7000
SONY  TAE-1000ESD*
SSi SYSTEM 3000
YAMAHA  JSP-A1000*

AUDIOSOURCE  SS-"HREE
CARVER DPL-33*

DENON AVC-3020+
HUGHES AK-100
LEXICON CP-1¢

. ,g_‘ﬁ
NUMARK DM-1950

» Preamp Mixer with Aphex Aural
Exciter » 4 Band Graphic EQ MLL
* 5 Position Output Level Switch

AUDIOSOURCE EQtQ 286 | NUMARK  DM-1475¢ CALL
GEMINI  PMX-350 236 | NUMARK  DM-1075E 156
GEMINI  PMX-100 136 NUMARK DM 1275 CALL
NUMARK DM-1760 CALL

NUMARK  DM-1650RM CALL YAMAW\ EO-&SO

| TURNTABLES |
TECHMCSSUZOO MKl

* Direct-Drive Manual
Turntable

* Quartz Control

. Omck Start/Stop

*366

__s2¥

2 (=S e |
ACOUSTIC RESEARCH EBIO' 296 | TECHNICS SL-1210MKII 39
ARISTON Q DECK M 29 1 THORENS 1D-180 3 SPEED

NUMARK TT-1400 CALL | THORENS TD-280MKII 276

WE CARRY A LARGE SELECTION OF CARTRIDGES
SHURE » STABTON * SUMIKO * SIGNET » GRADO

6™ AVE ELECTRONICS RETAIL LOCATIONS

NEW JERSEY

331 Rt.4 WEST
6th AVENUE, NYLLUTLLU LA B R SPRINGFIELD, NJ

6 DAYS A WEEK MON THRU SATlU 9

212-391-2777 ALY 201-467-0100

ly. Not Responsible for Typographical Errors. Ad Represents a Smali Percentage of Inventory. Customer Service: Mon-Fri 10AM-6PM CALL 204

22 Rt. 22 WEST

7 DAYS AWEEK MON-SAT10-9 SUN 15

-467-3905. PRICES VALID THRU 4/1/%2.



SONY
CCD- TR

8:1 Zoom e Hi-Fi Stereo
Flymg Erase 2 Lux/Low Lt
|g|tal Superimpose

3
1 Blt D/A Conv
« LCD Display
» Mega Bass

$246

*R

3 A1 DIGITAL
*10:1 Zoom * Hi-8

AlwA XP-6R 1BIT

em ¢ Hi-Fi Stereo
. Dlgltal Effects

GRA-X10U
« Compact VHS
*8.1 Zoom * 1 Lux
« Flying Erase Head

636

 Rubber Antenna

236 |

PANASONIC KXT-3880 . 146 | TOSHIBA
PANASONIC KXT-3910 ........136 | FREEDOM

SHARP FO-240 PANASONIC. KXF-90 526
SANYO FAX 330 596 | CANON  FAX-50 486
PANASONIC KXF-50 426 | RICOH FAX-22 526
UNIDEN UNIDEN RD 3XL 126
. UNIDEN RD8
Jvc PCX 1000._] UNIDEN RD 3000 126
RDIOXL ZUNOEN RO 210 i
» AM/FM Dual Cassette » Remote $ « X&K Band oot - 0 5
+ CD Changer * Digital Display “Top Rated! = B 952 176
« Detachable Speakers ¢ BwEHLIS%fLsE gmmo %fgg
AIWA CSDSR3 236 | PANASONIC RX-DS620 zze
pa mwastow | 86 S E
Y CFD 9% | Jv 6
g%ngF?ch o 132 JsY&R';’CELSCD'sw ggg WE CARRY A LARGE SELECTION OF CAR ALARMS...
NIC RX-C 510 .
PANASONIC RX-DS20 216 | MAGNAVOX AZ-8110 (2% KENWOOD + UNGO BOX + CODE ALARM ETC...
WE ARE PLEASED TO ACCEPT
THESE MAJOR CREDIT CARDS
PU L : L
He pted
D o he \ RUL Ml 5
DY [ 0 0 O . CTRONIDS { |
Prod ] Orig a B bl 3 RO 07 A
Dha 0 HRe e 0 ASK ABOUT 6TH AVE'S " ORIZED DEAL 1 USTUN AGU LY
: " r '. '.' N " o : il 30 DAY SPEAKER TRIAL! ',',. “” l' ‘

GRUNDIG TRAVEL Il
GRUNDIG TRAVEL I

FI-6400 176 $
PHONE FFI755. 126

GRUNDIG YACHTBOY 230

JInY 1
AT&T 1337 106 ( PHONEMATE 7210 g6 | ° 10 Page Auto Doc. Feed
oy s iey 820 16 |« Auto Paper Cutler
N - E Y SPP-DI 6 | .
PANASONIC KXT-2470 146 | SONY 11A-4000 e Auto Fax/Phone Sw.

MAGNAVOX AZ-68

.....226 | PHILIPS AZ-6806 .
TECHNICS SL-XP700.........

SANGEAN  MS-101
146 | SONY ICF PRO 80
176 | SONY ICF--2010

{ai=

GRUNDIG SATELLITE 500596 | SONY ICF-SW20 86
al PANASONIC RFB-45 176 | SONY ICF-SW1S 286
CANON Li Top of Line-In Stock | PANASONIC PVS770 119 | PANASONIC RFB-65 216 | SONY ICF-Sw77 476
CANON UC-1 646 | PANASONIC AG-460.... . CALL § SANGEAN PRO ATS-808 ...226 | SONY ICF-7601
CANON UCS1 1076 | PANASONIC WJ-MX12 . CALL
CANON E65 696 | RCOH R-88 1096
HITACHI VM-EZ3A 766 | SONY CCD-TR? . 646
HIIAC(I;’; 3/(;&1-4400,“ . gzs SONY cco-}ns. .. B56
JVCGR-303U .646 | SONY CCD-TR51 . 656
woran gl gl % | NIKON zoow TOLLHaltS!
- NY S i
PANASONIC PV3! 1696 | SONY CCDV701 ..886 35-80MM Zoom Lens
PANASONIC VA1 . 796 | YASHICA KX-77U . -896 * Built-in Flash
PANASONIC PV704 596 | YASHICA KDH-170U ....... 1396 -FuIIy Automatic e
_ 1| ¢ &
SONY SPP-320 MINOLTA FR. ZOOM90C ... 186 | CANON PHOTURA 23
MINOLTA FR. ZOOM 1051 . 246 | FUJI DISCOVERY 900 PLUS 176
« Cordless Phone ¢ 10 Channel OLYMPUS INF. 200M 200 ...176 | RICOH MARAI 3
oSpeake[phone o Auto Redial OLYMPUS INF. ZOOM 330 ...236 | RICOH 200M SUPER

_
SHARP F0-334

PIONEER KE1700QR

* 24AM/FM Presets » Seek/Scan
« Cassette Tuner * Auto-Reverse 1%
» 4 Speaker Out « Pull-Out Design

BLAUPUNKT MALIBU ... 196 | NAKAMICHI Tuner Decld 1?&83
.. 196

NAKAMICHI Tuner Deck 1°636

JBL 1500GTI /£

* Top Rated!
* 15" Subwoofer
* Handles 1000Watts

ADS 300|S
ADS 320i8° ...
B ACQUSTICS 7

ACOUSTICS 841°
B ACOUSTICS 851°

QUSTICS 861°

B ACOUSTICS PRO 4.2° °246 s
B.ACOUSTICS PRO5.2++.256] MB QUART QOM218CS® .246
B ACOUSTICS PRO6.2°°276 | MB QUART QOM130KX* .166
COUSTICS PR0100 “ 146 136

ULL UNE
CERWIN VEGA XL15S CALL
52-K .86

)

K 46
POLK AUDIO MM4620° .. 86

INFIN|TV 62-K" . .96 | PYLE KP-69400. ......... 116
INFINITY 692K* .. 126 | R.FOSGATE SPP124 ....276
INFINITY 693K' .. 166 | SOUND STREAM S510° 176

\ INFINITY CS&-5° 176 | SONY XS-6951° .........126

GUARANTEED DELIVERY ON ALL ADVERTISED ITEMS We do our Best to Have Sufficient Inventory on all Advertised Products. Rain Checks Available. Prices are for Mail Or



M (FOR ORDERS ONLY) ||

201-46'7-0100

KENWOOD KDC-65R~

1 Bit D/A Converter

8x Oversampling * Pull-Out
20 AM/FM Presets « 10 WPC

$296

ENON DCC-8770° ......476 | PIONEER DEH-780 ... CALL
ENWOOD KDC-75R* /346 | PIONEER DEH-980 . CALL
ENWOOO KDC-85R* . 426 Y CDX5040° 296
ENWO00 KDC-95R* ... 456 336
AKAMICHI CO TUNER1°576

IONEER DEH-680 ...... CALL SHERWOOO XC 6320P 286

JONY CDXA15~

10 CD Changer » Compact

18 Bit D/A Converter
runk Mountable

06

ION AUDIA 6200 366
NON g
c XLMGS O " 2

NWOOD KRC-C401° 306
\KAMICHI CDC101°* ...686

SONY CDX-A15RF*
SONY CDX-A100° .496

SONY XES-C1* " CALL
PIGNEER CDX-FM45 IN
PIONEER COX-M40 .. STOCK

PH-15°
PQ-8
010'

S PQ20° ... 526

2HASONIK PMA4030E 196

PHASONIK GP2100 ..., 296

RVE M20901*
R M40

501
ONICS

00D KAC-8
KAMICHI PA- 302
KAMICHI PA-304

PIONEER GMAOOO CALL
CA490

PROT
SHLRWOOD XA124OO 216
XES-M CA

SO LL
256

S.STREAM MC 245° 436

376 |

MITSUBISHI HSU54

* 4 Head Hi-Fi Stereo VHS
* 4 Week/8 Event Program

GO-VIDEQ GV-2010D .666 | MITSUBISHI HS-U65

JVC HRD-X40U 256 | MITSUBISHI HS-U82 1|96
JVC HRD-760U 366 | PANASONIC  PV-2101 216
JVC HRD-910U 376 | PANASONIC PV-4110 246
JVC HRD-940U 436 | PANASONIC PV-4160 6
JVC HRD-980U 476 | PANASONIC AG-1960 CALL
JVC HRS-4700U 516 | PANASONIC AG-1250 CALL
JVC HRS-6700U 636 | SONY SLV-RSUC CALL
MAGNAVOX  VR-9065 496 | SONY SLV -585HF 416
MITSUBISHI HS-U35 286 | SONY SLV- 686UC 466
MITSUBISHI HS-USS 496 | SONY EVS-900 8MM ..... 1546

HITA(:HI VTF-350A

* 4 Head Hi-Fi Stereo VHS
* 1 Year/8 Event Program
* On-Screen Program « Remote

PHILIPS CDV 600%;;

* Multi-Disc Laser Player 796

= 475 Lines High Resolution
*1BITD/A Converters * Remote

DENON  LA-2000" PANASONIC LX-101 436
DENON  LA-3000" ,696 I PANASONIC |X-1000 846
MITSUBISHI MV-8000 CALL | SONY MDP-333 376

PIONEER CLD-V720

» Sing-A-Long Combi Laser
Player « Removes Vocals
* DSP « Hall/Stage/Arena Fields

PIONEER CLD-VS10 496 I
PIONEER CLD-v820

%676

PIONEER CLD-V920 ............CALL
PIONEER KARAOKE PRO LINE CALL

| INCLUDES SOFTWARE|
WORTH 3100

_ with Puichase of Phlips CO!

PHILIPS cD-interactive

* Combines Audio and Video withText & Graphics
* Max 19 Hour Capacity * Thumbstick Remote

* On-Screen Menu « Uni-Remote 426

*346

KV-32TS35

* 32" Stereo Mono/Rec

* On-Screen Program
181 Channel Cable Comp
* Color Picture-In-Picture
* Universal Remote

*1396

HITACHI 27MX1B .526 | SONY KV-13TR24 .. ... 246
JVC AV-2081S . 416 | SONY KV-19T520 336
JVC AV-2781S . 696 | SONY KV-20EXR20...........426
JVC AV-35518 1596 | SONY KV-20TS27 ............336
JVC AV-3591S . 1896 | SONY KV-27EXR20...........626
MITSUBISHI CS2C10R ...... 376 | SONY KV-27EXR90 .796
MITSUBISHI CS2724R ......696 | SONY KV-27XBRSS........... 996
MITSUBISHI CS3515R ....1696 | SONY KV-20XBR8S ........CALL
MITSUBISHI CS3525R ... 1966 | SONY KV-32XBR51. 1496
PHILIPS 27P242 ... 746 | SONY KV-32XBRS5S ... 1596
RCA F20706FT ... Top Rated! | TOSHIBA CZ3299K ... 1DTV"
RCA (35100 ...35" TUBE | TOSHIBA CF35664 ........... 1996

MANUFACTURERS USA WARRANTY

PANASONIC PVM-1321
PANASONIC PVM-2021
QUASAR WV-1220
QUASAR WV-1213

HITACHI
46UX7B

* 46" Stereo MTS
Surround Sound
Projection TV

* High Resolution

52196 .

436
476
546
486

MAGNAVOX CRM-132.
MAGNAVOX CRM-202
SAMSUNG  VM-6003
SONY GV-200

446
786

MAGNAVOX RM-B341P ...1496 | TOSHIBA TP-4880A CALL
MAGNAVOX RM-B346P . CALL | MITSUBISHI CS-4507 2396
MAGNAVOX RM-8550A CALL | MITSUBISHI CS-5007 2466
SHARP VISION XV-101 700 MANUFACTURER'S REBATE
SHARP  VISION Xv-120 *500 MANUFACTURER'S REBATE

WE CARRY A FULL LINE OF PROJECTION
TELEVISIONS « SONY » RCA « HITACHI
MITSUBISHI  PHILIPS » TOSHIBA ETC...

MANUFACTURERS USA WARRANTY

* 6.1 Zoom « Low Light
* PAL System * Remote
* Hi-Fi Stereo « 8mm

SONY KV-2553

PAL CAMCORDERS 796
SONY CCD-TR75¢ 876 | HITACHI CMT-1459 29
SONY CCD-FASSE 846 1 HITACHI CMI-2159 596
SONY CCD-FS55€ 1096 | WC C-21M1 446
SONY CCD-TR705 CALL | SHARP 14NS1 346
HITACHI VME-8E 1026 PAL MULTI-SYSTEM YCRS
JVC GRAX-10E 846 | PANASONIC AG-W1 CALL
JVC GF-500€ .. 856 1 SHARP VC-77DE 386
PANASONIC  NV-MS7D 1096 | TOSHIBA V-87 376
PANASONIC  NV-M1000 .946 | TOSHIBA V-880 596

MULTI-SYSTEM TV'S AKAl VSX-470 456
SONY KV-1484 336 | SONY SLX-90 546
SONY KV-1984 466 | HITACHI V1-598EM 4%
SONY Kv-2184 546 | VC HRD-637NS 496

6™ AVE ELECTRONICS RETAIL LOCATIONS
NEW JERSEY

TDAYS A WEEK MON-SAT 10-6: 30 SUN 115

186 | SONY XEC-1000* 186
........ 16| SONY XE-90 MKiI* . 166

216} SONY XE-8 -246
........ 196 | SONY XES-P1° CALL

116 | TOSHIBA TQ-220 19§/

. Not Responsible for Typographical Errors. Ad Represents a Small Percentage of Inventory. Customer Service: Mon-Fri 10AM-6PM CALL 201-467-3905. PRICES VALID THRU 4/1/92.

2R < 331 Rt.4 WEST BXY. %7111
UL 4 PARAMUS, NJ S ZTTTETS DTN

6 DAYS A WEEK MON THRU SAHU -

212-391-2777 pAaLiEAUIT] 201-467-0100

T0AYS A WEEK MON-SAT 10-9 SUN 15




STEREO REVIEW

RETAIL MART

3un APPROA The Sound Seller

R: For the Musical Differenc
ALERS FO s & e
AUTHORIZED Df MONSTER' Authorized Dealer For:

« ADS SONIC CABLE ﬁﬁ?ﬂlg’ tCa::)mrol gﬁl?yo

A

: ¢ ALPZI:)OK A NILES Nitly Grity e
1 1-800-562-9020| | " %rver < Mitoron | | G B
\ “orders only ? CENON P ORTOYO Ki?’lr;getics T:rgg;"s
| canon _sose-| | P < O b
3 o - akamichi rado
| Panasonic TOSHIBA . KENV\E%OD : ZoNANCE - s TR
| JVE SONY « KICK o MANYMORL | o STAX
L S SR R s Component Guard Sony
BEACH::. " o 2808 Canil Roaa
S A - Stop byorcall | Mar?ﬁghg,os;‘wzsma
& R AR S e R A 32 (715) 735-9002

WHILE OTHERS PROMISE...SOUND CITY DELIVERS

ACOUST - * CARVER + LEXICON

T Quality Audio Equipment
0 "ACOUSTICRESFARCH  -CELESTION - LUXMaN
-A

Personal Service Since 1959
We Specialize in

« CERWIN VEGA - Mit QUART
- ADS « COUSTIC « MINOLTA

- § 3ﬂg§¥#¥iﬁ'l§anu ::“ ' ) Custom Home and Car Audio Installations
i : CALTECLANSING “EC “Napy :zg:.;ncmg‘rs.\im n ive' non AD c'e
:ﬁf&z&:z‘;’rgfmﬁ?n?; - ATEARTIC TECHNOLOGY F i NS LSPAR o TEAN woﬂ e Df De N iﬂna
impigh g - 11010 QUrsT oLl e ' We” e o PUgEf
other ‘dealers, you may IEESISNN . - OPTONIC: ISURGECR Bo @fad ge
Foraed deal d - BBE -1l - PANASONIC - TAMRAC 1€ M]fa 0|K am
i RELTRONICS + HITACHT - PARADIGM - TEAC Iplﬂ , P “e i
e e he [ NN AR RGNS PPt iy gnd® giit?
ining o il you sl R R ooy AR e I 0oV qic" 507 5o e
= = THE COMPANY WITH THE RIGHT PRICE § J Nak el .o P i0
Meadtown Shopping Center ’of‘e ancodyne s 2 gl
AR Route 23 - Kinnelon, Nj 07405 P00 velo® ile AndM Mo"
)@201838°3444 & | :
The Only Number You'll Ever Need [K#) Authgor(n)zgdfglgsrg%%erwce
1841 Hooper Ave., Toms River NJ 08753

(o 525 Nve 0 S Q| o prrey
TEL 26020 - - PAX: 2] 1684 |

PECIA LISTS
AID|SR4 Receiver _ + HARMANKARDONG200 - SPEAKERS % * %
DENONDCD-570 B . Integrated Ampifier g DANTAX Subl000 ONLY 8229
DAHLQUIST NEW! D6 DENON DCM-320 (D Changer - BOSE AM-5U 8559
ALL FOR

- KLIPSCH kgl Speakers ~ TRIAD Syslem 6-CALL

E: ! . 4
ONLY #1189 WOV w799  TARLAB Quihn| @&%9

Come in or call us for fast, reliable service (212) 691-5823




ATTENTION 25-35% OFF SUGGESTED RETAIL

CLASSIFIED ADVERTISERS

The CLASSIFIED MAGNET attracts prime
prospects for your mail order products and
services. Reach the readers (proven buyers)
of this and other Hachette Magazines,
Inc. titles through lowcost Classified ad-
vertising.

ON MOST BRAND NAMES

. [ . l- . . @
World Wide Electronics

47 Gadsen Place, S.I., NY 10314
Hours Monday—Friday 10 AM-7PM
Sunday 12 PM-5 PM

To place your ad, or for further informa- “THE CALL THAT SAVES YOU MONEY" ROOUSHIE.K ARG
tion, call Toll-Free: 718-370-1303 @ : AARAN
1-800-445-6068 HIGH-END AT LOWEST PRICES 04 v
o - WE MAINTAIN THE MOST REASONABLE PRICES S x
ON 75 DIFFERENT BRANDS ALPHAS
212-767-5750 (Canada) +CALL & LET US WORKOUT THE BEST DEAL FOR ALLISON 2CO 5 0
Samn to 5pm est YOU : LA 0
- ALL PRODUCTS ARE AMERICAN MODELS. AUDIO PRO ORI
+ 7 DAY MONEY BACK GUARANTEE. b ANASO 2
A AM ARA L D
CAR & HOME STEREO a o B o
f O O H e
ABC COUNTERPOINT  OHM 5 U .
ADCOM OUSTIC ONKYQ BAZOOKA PR ON PO
ADS DBX ORION BEBIN PAR
ADVENT DENON PARADIGM : D
Amrés HAFLER PHASE LINEAR BO ] Con
ALTEC LANSING  HARMON KARDON PHILIPS BRC A R
= ELECTRONICS AR HIFONICS PINNACLE e Lo S Y :
4523 - 13th AVE./B'KLN NY 11219 | | Ay o Y A b g . SHARP
1-800-223-341] #sr+8ourouk rRee vacatron I BAZOOKA NC PRECISION POWER paal SHERWOHD
LILECILLE BK KENWOOD PROTON CLEFFORD
SONY CAMCORDER HEADQUARTERS B&O KEF PS AUDIO COJE A 0
PR (T ST e T — BawW KICKER PYLE DESIGN ACO
[ -xoomamnina = onv oo S o BLAUPUNKT KLIPSCH ROCKFORD FOSGATE UYR4CC §
[ ceisAL REROTE - 000 o S ol BOSTON ACOUSTIC LEXICON SHERWOOD iy ABRG
| SoPLAvERS = s = BOSE LUXMON SONY ! UNRIS|
| st pavoo rely ©M1CS" Low 1EK:380 RERBIESS 19538 CARVER MARANTZ SONYES . - SeaE
S PS700 new BBV o xpangiiZOER- CELESTION MB QUART SOUNDSTREAM S .
SLT380% chonger NEw o e CERWIN VEGA MIRAGE SUMO A =
SLpbeoy crinder new L] CITATION MTX TECHNICS AFLE| OSHIBA
SL PCS0 changer n:w E?’:’::’f‘ :1-::2 CLARION NAD THORENS .. MA N ARDO . 80
300 # _.—:?i Ov L e d CONCORD NAKAMICHI YAMAHA ! A .. q
XL-V2. oW - MARANTE.
XL -M405 LOW PMD 430 STEREO
A3es Loy PN LR 3 ASK ABOUT FREE SHIPPING
o R30s 255 oery el SOnY T.v. it siock | All products covered by i} or W.E.D. excl warranty
= ety BV 1% 1o Et Extended warranty avallable ' 4 ® . . .
B KV | KR i C.

Atwa xS, e touse
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THORENS - TICE - VELODYNE - VPI - AND MANY MORE!

FOCUS ELECTRONICS — 4523 13th AVENUE, BROOKLYN, |
NMEW YORK 11219, 1-718-4364646. VISA, MC, AMEX
AND C.0.D. ACCEPTED. 14-DAY RETURN POLICY. IF
RETURNED AFTER 14 DAYS, A 15% RESTOCKING FEE
WILL APPLY. OPEN SUNDAY 10AM 6PM, MONDAY
THROUGH THURSDAY 3AM — SPM, FRIDAY 10AM — 2PM,




STEREO REVIEW

RETAIL MART

STEREO REVIEW

CLASSIFIED

MUSIC & SOUND
ADVENT = AIWA MUSETEX » NEAR
AKG * ALLISON NIKON * NILES ® NSM
ALPHASONIK 0HM » PANASONIC
ALTEC LANSING PARSEC © PENTAX
AUDIO LAB * AUDIO QUEST PHILIPS + PHOENI X GOLD
AVITAL * BAZOOKA * BEL PINNACLE « PIONEER
BEYER DYNAMIC

PIVOTELLI

PRECISION POWER
PREMIER o PYLE * RCA
RICOH » SANSUI/VINTAGE
SANUS = SIGNET

BLAUPUNKT « BOULDER
CANON * CAMBER * CARVER
CELESTION » CODE ALARM
CONCORD = DAHLOUIST

ECLIPSE = ESOTERIC SONOGRAPHE
FINYL « HAFLER SONRISE  SONY
HARMAN KARDON * STEWART
HIFONICS » JAMO SUMIKD  SUMO

JBL ® JVC * MAPLENOLL
MAGNAVOX * MINOLTA
MITSUBISHI * M&K

MKO » MOD SQUAD TOSHIBA * UNIDEN

THORENS * TIFFANY

MOTIF » MUSE VAN DEN HUL

BUY IT RIGHT...THE FIRST TIME

213 South Street / Rovte 24
Morristown, NJ 07960

201-984-8080

READERS!
Don’t miss the new
CD STORAGE
CONNECTION
in the upcoming issue of
STEREO REVIEW

STEREO REVIEW

CLASSIFIED

CABLE TV
Coblg TV Descramblers. Converters, Accessories. Nome

Brands. Lowest prices. Best service. Call CABLE READY COM-
PANY, (800} 234-1006 for FREE 16-poge color catalog.

Lowest prices on cable TV descramblers, converters, acces-
sories. Naome brands. Great service. Immediate delivery.
Call Prime Time Cable: (800) 777-7731 for information and
color catalog.

QUALITY. ROCK BOTTOM PRICES. ALL BRANDS. ORDER NOW! Hi
TECH ELECTRONICS, 1-800-745-5079

ARE YOU TIRED OF PAYING A HIGH MONTHLY
CABLE FEE? WE STOCK ALL MAKES & MODELS
OF CABLE EQUIPMENT. FOR FREE CATALOG
SEND SASE TO: CABLE-TRONICS, INC., 1304
EAST ALGONQUIN RD., SUITE 501, ALGON-
QUIN, IL 60102 OR CALL (800) 232-5017,
VISA/MC/COD. NO ILLINOIS ORDERS.

CABLE TV DESCRAMBLERS/CONVERTERS BARGAIN HEADQUAR-
TERS. NOBODY BEATS OUR PRICES! WHOLESALE PRICE CLUB
ALL MAJOR BRANDS. MONEY BACK GUARANTEE. CABLE ONE.
1-800-669-5306.

For More Advertising Information Call 1-800-445-6066 9am - 5pm EST

[ RECORDS

SERIOUS MUSIC DOESNT HAVE TO COST SERIOUS MONEY. The
latest ROSE RECORDS catalog features a wide selection of
classical. operatic, jaz. and popular music overstocks and
cut-outs—LPs, casstettes and CDs at bargain prices. ROSE
RECORDS. Dept. SR, 214 S. Wabash, Chicago, IL 60604.
800-955-R-O-S-E.

EXPERIENCED, FRIENDLY ADVICE! FREE SHIPPING! MIRAGE. PS,
CWD, STAX, KINERGETICS, THORENS, PHILIPS, AUDIOQUEST,
FRIED, MONSTER, QUAD, SPICA. STRAIGHTWIRE, MORE! READ
BROTHERS, 593-B KING, CHARLESTON, SOUTH CAROLINA
29403. (803) 723-7276. N
SPEAKER COMPONENTS - KITS. Audax-Vifa, Crossovers. Books,

more. Catalog $2. MENISCUS, 2442 28th 5. SW, Dept. D, Wyo-
ming, MI 49509. (616) 534-9121.

DIAMOND NEEDLES, PHONO CARTRIDGES &
ACCESSORIES. AUDIO-TECHNICA, AUDIO-
QUEST, BANG & OLUFSEN, DYNAVECTOR,
LAST, ORTOFON, PICKERING, SHURE, SIGNET,
STANTON & SUMIKO. TOLL FREE INCLUDING
CANADA (800) 221-0906. N.Y. (516)
599-1112. CREDIT CARDS ACCEPTABLE. FOR
CATALOG SEND SELF ADDRESSED STAMPED
ENVELOPE. LYLE CARTRIDGES, DEPT SR, P.O.

BOX 158, VALLEY STREAM, N.Y. 11582.
LP/CD BARGAINS! DELETIONS - OVERSTOCK - SURPLUS. LPs
$299-5699/CDs $499-5899. FREE CATALOG! SPECIFY LP/CD

RPM SALES, PO BOX 1348, DEPT. SRC, SOMERVILLE, MA 02144,
1-800-388-1386/FAX 617-776-2514.

200.000 OUT-OF -PRINT RECORDS. LPs/45s. Fifties thru Seventies
All categories. Catalogs avaliabie. state your interests. Want
lists welcome. Craig Moerer, Box 19231-5R, Portiand, OR 97219.

LV/ICD/RECORD COLLECTOR'S SUPPLIES. Jewell boxes. record
jackets, sleeves. storage boxes. 78 sleeves. dlviders. much
more! Free brochure: CABCO PRODUCTS, ROOM 641 POB
8212, COLUMBUS, OH 43201. (614) 267-8468.

AUTHORIZED

PHILIPS, AUDAX, PEERLESS. FOCAL, AND DYNAUD!O LOUD-
SPEAKERS in stock with good prices and competent service.
Crossover components also. MADISOUND SPEAKER COMPO-
NENTS, 8608 University Green, Box 4283, Madison, W 53711
(608) 831-3433.

SAVE 40% ON HIGH-END home speakers, sub-
woofers, amplifiers. FREE CATALOG! RTRD,
3021 Sangamon Ave., Springfield, IL 62702.
1 (800) 283-4644.

HIGH-END LOUDSPEAKER systems. speaker kits and the widest
selection of raw drivers from the world's finest manufacturers.
For beginners and audiophiles. Free catalog. A&S SPEAKERS,
3170 23rd St. Son Francisco, CA 94110. (415) 641-4573.

WE SELL MORE HIGH PERF ORMANCE SPEAKER KITS than anyone
in the US. FREE CATALOG: 1-800-346-9183. AUDIO CONCEPTS,
901 S. 4th St. LaCrosse, W1 54601

CAR/HOME/VIDEO for: DENON, SONY, INFIN-
ITY, AUDIO CONTROL, VELODYNE, CWD, COU-
STIC, BAZOOKA, MONSTER CABLE, KICKER,
ADVENT & PRECISION POWER. Full line autho-
rized dealer. Call (800) 321-0685 for prices
and orders. (301) 729-3711 for info and con-
sultations. C&C Audio/Video 11am-9pm Mon-
Sat EST.

« SPECIAL PURCHASE + SPECIAL PURCHASE +. HAFFLER XL-600,
305 WATTS PER CHANNEL 1000 WATTS BRIDGED! REG, $1300.00,
NOW $799.00. IRIS PRE-AMP, REG. $700.00, NOW §449.00. QUAN
TITIES LIMITED! CALL TOLL FREE 1-800-826-0520, SOUND SELLER,
2808 CAHILL RD. MARINETTE. W1 54143 (715) 735-9002.
CALL TOLL FREE! 1(800) 826-0520; NAD *
ONKYO » CARVER » M&K » VELODYNE
HARMAN KARDON » HAFLER = LEXICON
CWD » PRO-AC » FRIED » CELESTION »
ACOUSTAT » STAX * AUDIOCONTROL « NILES «
ATLANTIC TECHNOLOGY » PROTON « JBL »
MONSTER CABLE ~ BELLES » DAHLQUIST »
COMPONENT GUARD » KINERGETICS » NITTY
GRITTY » GRADO » THORENS ~ SOUND SELLER,
2808 CAHILL RD., P.O. BOX 224, MARINETTE,
WI 54143-0224. FAX#715-735-5838, PHO-
NE 715-735-9002.

CALL US
LAST

WE WILL

BEAT ANY PRICE

PRINTED IN THIS MAGAZINE ON
HOME & CAR STEREQ

The SOUND Approach

6067 Jericho Tpke., Commack, NY 11725

v (800) 368-2344

WARRANTY
ée_ll a-ll kinds of electror_li;quipmem. [ow, low
prices! No investment required. For more infor-

T [
Unlimited Backgrounds
An Unlimited source of Inexpensive, Instantly Available
Background Music from Standard Stereo Records &
CD’s with the Thompson Vocal Eliminator™. Record
withdvour voice or perform live with the backgrounds.

Used in Professional performance yet connects easily
to a home component stereo. This unique product is
manufactured in the USA exclusively by LT Sound.
Call or write for our Free Demo Record and Catalog on
the Vocal Eliminator’™ as well as almost every other
item a singer could possibly want!

Singer’s Supply, pept. SR-3, 7985 LT Parkway

Lithonia, GA 3005!, Phone: (404)482-4189 Ext 553
24 Hour Demo/info Request Line (404)482-2485-Ext 553

"STEREO WORLD" 1S YOUR DISCOUNT SOUND SOURCE WITH
SUPER DEALS ON HOME AND CAR STEREO LINES INCLUDING:
TECHNICS, PANASONIC, JVC. SONY, PHILLIPSSOUND LABS, MTX
SOUNDCRAFTSMAN. PIONEER, SHERWOOD, JBL HIFONICS,
BLAUPUNKT, AUTOTEK, ADVENT, SCOSCHE EFX AND MANY
OTHERS. CALL OR WRITE FOR FREE CATALOG. FREE UPS IN 48
STATES. 10AM-6PM MON-FRE. VISYMC: COD ACCEPTED. PO
BOX 596, MONROE, NY 10950. (914) 782-6044.

LOW PRICES!!' NAD, DENON, NAKAMICH!, CARV-
ER, BOSTON ACQUSTICS, LUXMAN, HAFLER,
ADS, B&K, ONKYO, PROTON, BOSE & OTHERS!!
SOUND ADVICE: (414)727-0071. OPEN SUN-
DAYSI

LOW PRICES—HIGH END EQUIPMENT. Carver, Nakamichi. Haft

er, Luxman. ADS, B&K. Bose, Onkyo, Proton. Philips and much
rﬂel (414) 725-4431 _
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CD PLAYER TCWRAS70 159
s TCWR775  Call
Technios 232«?&9 % Hermon/  TDDas00 299
SLPD8O7 219 Kardon TD4600 Calt
Jve X241 19 HOME SPEAKER
:L"Sﬂ 229 Per Pair
LM705 299
Pioneer PDMTT00 269 Sdiant . &0
POMASS 219 apacy 9
POMS5S0 239 Prodigy Tower 23%
POM650  Call Baby I Ja8
Kenwood  DP2030 139 B6se 10.2 Series Il Call
PS030 los 901 Catl
DPM6630 219 6.2 390
DPM7730 249 by 269
Sony COP4a91 129 AMS Senes Il Call
COoPS591 169 AMQ Series Il Call
CDPCS15 239 8L LX4s 399
COPC715  Call Lx22 Call
CDPCSt0  Call JBL2800 239
Harmon/ HD7400 229 JBU3800 299
Kardon HO7450 Infinity REF 6 Call
HO7500 369 EF 5 Call
RECEIVERS REEY =%
Technics  SAGXS0s 329 REELLD) &
SAGXTI0 499 MINI SYSTEM
SAGX910  Cal Jve All Model  Call
Jve RXS05 aso Kenwood Al Model  Call
RX705 309 Sony All Modei  Call
axex ! Panasonic  All Model  Call
AX1050 Call AlWA Al Model Call
Ploneer vSX3800 289 CAR STEREO
VSX4800  Call Jve KSR600 159
VSX5900S  Call KSRG4 229
X9900S  Calt KSRGS 9
Kenwood  KRV6030 9 XLG350C  Call
KAV7030 329 KXLMG600 Call
KRVB030 399 Sony XR7070 269
KRV9030  Cail XRS500 239
Sony STRAVITO 249 CDX7560  Call
STRAVSTO 329 COX5040  Call
STRAVI070 Cat COXA1S  Call
STRAV2070 Call Kenwood  KRC3004 199
Harmon/ HD3400 299 KRAC430 219
Kardon HDA500 399 KRC530 249
HD3600 Call KRCE30 Call
TAPE DECK . KDC75R Call
Technics  RSTR212  1a9 | Ploneer o2 2
RSTA313 169 KEMM6200 249
RSTRS1S 219 OEH760 Call
Jve TDR441 159 COXMao  Call
TOVS41 239
TOWSes 189 RADAR DETECTOR
TOWBOS 249 Bell Al Model  Call
Pioneer CTS609R  Call Whistler All Model  Call
gmﬁﬂﬂ g“ Cobra Al Model Call
6507 2
Kenwood  KX$530 179 CAR AMP & SPEAKER
KX7030 249 All Models & Brands Call
Xiwsoss o | CAMCORDER & VCR
Pa— Toneo Ob Jve All Model  Call
TCKE70 249 Sony All Model gall
Panasonic All Model all
TCWRE70 L anon All Model Cal
CALL FOR PRICES on Modeis and Brands Not Listed
HRS: Mon-Sat 9 AM-6 PM EST Prices subject to change. Prices
exclude shipping & handling. Not responsible for typographicat
errors. MasterCard, Visa, American Express and C.0.D.
Wholesale Connection 63-48 108th St. Forest Hills, NY 11375

REPLICA WATCHES & ORIGINALS PRECWNED: Lowes! Prices
Natlonwide!l Exoct Weight & Color! 18K Goldplated!
Moneyback Guaranteed! (404) 963-3872.

The mark of a true Denon.

This sticker tells you who is an authorized
Denon dealer and who isn’t.

Some people who offer Denon products are
not authorized dealers. That can lead to problems.

First, only authorized dealers offer you the
protection of a Denon warranty with your
purchase: at other dealers, you may have no
warranty at all.

Authorized Denon dealers stock only
components designed for the U.S., and have the
training to help you select the one right for you.

Authorized dealers know Denon technology
inside and out and stock factory parts for your
Denon to preserve true Denon sound.

So before you buy your Denon, look for this
Denon Authorized Dealer Sticker.

It assures you of the authentic Denon tech-
nology and support you expect. And nothing less.

To find your nearest AUTHORIZED Denon Dealer call:

1-201-575-7810 DENON

(9:00 am-5:00 pm EST)
HARD TO FAIND DBX & ADC PARTS & SERVICE. ALSO BUY DBX
EQUIPMENT. CALL/WRITE RES, 5462 BUCHANAN PLACE,
FREMONT, EA 94538. (510) 490-1622, FAX (510) 656-8878.

Dial This Number And Save!
Many Makes And Models Not Listed

PLEASE CALL
1-800-522-8937 o

R STEREOS
Autctek
7150BT7S.. Top
7054 BTS.. Rated
Alpine
7204S...... Call

.. Call

56525,
XTR12...... Call

RECEIVERS
Luxman
R117........ Call
R-115 569
Yamaha
RX950..... New
RX v850... Cail
RX V1050. Call
Carver
HR742..... 449
HR772..... Cali
Nakamichi
Receiver1 Call
Receiver2 Cail
Pioneer
VSX 9300. New
VSX 5900. Call
JvC
RX 705. Call
RX 805. Call
RXV1010. Call
NAD
LA (I C A S SE TTE DECKS
Onkyo Nakamichi Call
SV 70pro. 505 Yamaha.... Call
SV 90pro.. Call

G
bara”™ oy NECILINER Purch7s. Cal
Call Punch 150 Call

DQ-12.
Oal) Clarion
S CO%70.... 349
9771RT.... 28
Sherwood
XC-6320.... Call
) i XA-1100....
Legacy ll... 315 g Jve %
Paradigm
5-SE mkil.. X5 KSRG9.... Call
Bose KSRG4... 25
AMS5 I, New XL G3500. New

801Classlc Call Counfie
... Call

LX44. . o5
Cerwin-Vega
DX-7.......... Call

CO PLAYERS
Yamaha
CDC715... Call
CDC815... Call
H. Kardon
TL8500.... Call
TL8600.... Call
Carver

SD/A 490T Cali
™

Oricn

R.Foagaste

162 Hwy 34 suite 189, Matawan, NJ 07747. Al products
are new & backed by our 10 day money back guarantee.

‘CABLE TV DESCRAMBLERS—FREE CATALOG! 1-800-648-7938,
Jerrold. Oak. Hamiin. etc. Guoranteed Lowest Dealer and
Retoil Prices, Warranties, Immediate Delivery. MCMSA/COD.
Republic Cable Products, Inc, 4080 Paradise Road, #15. Dept.
726, Las Yegas, NV 809,

WE SELL PREOWNED high quality Audio ond Video with a
money back guarantee. For a FREE monthly inventory send
your name ond.oddress to: ROSS EXCHANGE, 3061 Claire-
mont Dr. San Diego. CA 92117 or call (619) 276-8235.

SPEAKER

CATALOG

—

Parts ‘Sxpress is a full-tine
distribLtor of electronic pans
and accessories. geared toward
the consumer

electronics
industry. and the technical
hobbyist. Stocking an extensive
tine of speaker drivers and
accesscries for home and car. & =
Send for your FREE 148 page = 15
catalog today ' ;?,",ess
Parts Express [
340 East First Street

Dayton, Ohio 45402

&H F_CR ALL TYPES of used Stereo/Video equipment. We
buyisell by phone. THE STEREO TRADING OUTLET, 320 OId York
Rdl, Jenkintown. PA 19046, “(215) 886-1650."

BANG & OLUFSEN - B&W - CARVER - KEF
ADCOM - NAKAMICHI - ADS - REVOX - DENON

HARMON/KARDON - POLK - INFINITY- KLIPSCH-
BEST PRICES! MANUFACTURERS U.S.A. WAR-
RANTIE'S. AMERISOUND SALES, INC. (904)
262-4000. i

INSTRUCTION

RECORDING ENGINEER DEGREE PROGRAMS_ FOR LISTING
SEND $1000 TO: AEC. 5942 EDINGER SUNTE 113-231S, HUNT.
INGTON BEACH, CA 92649-1706.

COMPACT DS

DISCOUNT COMPACT DISCS! Telarc $11.99/cd; Chesky $1099/
cod: DMP, Reference & Sheffleld $11.99/cd! Hundreds of other
labels at low prices. Send SASE for catalog or your order with
Visa/MC/ Disc/Check + $4shipping ta: THE ACME COMPACT
DISC COMPANY, PO. BOX 7004, EVANSTON, IL 60204,

OVER 15,600 USED CD's. $3.99 TO §9.99. Buy/Sell, 8th Year, Visa/
MC. Senc $2 (Retundable) for 28 page catalog. AUDIO HOUSE,
43048 Brayan, Swartz Creek. Michigan 48473. (313) 655-8639.
SELL YOUR CDrs; $§7.00 FOR SOME. Free detoails. Compact
Music-57, 1105 Webster. Sandy, Utah 84094-3151. (801) 571-9767.

STORADISC ™ - See why CD Review picked our Library Series as
teir “top choice.” Fine-furniture quality in a variety of finshes
and sizes Call or write Davidson-Whitehall, 555 Whitehall St.
Afianta, GA 30303. 1-800-848-9811

INVENTIONS WANTED

lNVENTIO-NS NEW PRODUCTS / IDEAS WANTED: (_:all QI for
free information & Inventors Newsletter, 1-800-468-7200,
24 hours/day--USA/CANADA

INVENTORS! Your first step is important G FREE advice, call
ADVANCED PATENT SERVICES, Washington DC, 1-800-458-0352.

MOVIES/FILMS/VIDEOS s

FAMILY NATURISM, Lifestyle photography. Unique videos, mag-
azines, besoks. Catalog $3.00. LIFESTYLES(SR), BOX 661268, LA,
CA 9006¢

CALIFORMIA NUDE BEACHES 1-8; Nudist Beauty Contest 1-4; 2
hrs, $30 each. $2 catalog. 310-519-8840. T & A Video, 904 Siver
Spur Rd, Suite 401, Rolling Hills Estates, CA 90274
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DAY RECORDERS 00. DENON PORTABLE

RECORDIST TAPE SUPPLY. 1-800-43CALLRTS.
MAXELL MX-590 $2.79, XLII-S90 $2.29, FUJI
A/VPRO T120 $3.59; TDK & MAXELL DAT 120
$9.89. WIDE SELECTION AVAILABLE.
DELAWARE (302) 426-0102.

4800° AMPEX REELS USED ONCE—SAMPLE: $3.00. NEW MAXELL
REELS/CASSETTES. TDK AR100: $4.39. SAX-60: $1.99. AUDIO
TAPES, BOX 9584-S, ALEXANDRIA, VA 22304. (703) 370-5555.
VISA/MC. FREE LIST.
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discography

new for |

: L5192

’ ' n response to readers’ requests, the

noted critic Richard Freed has cho-
sen the best available CD recordings of |
the standard compositions in the classi-
cal orchestral repertory. Hundreds of
recordings of symphonic works from
Bach to Wagner!

T o receive your copy of this useful
pamphlet, send a self-addressed
business-size (#10) envelope, stamped
with 52¢ postage, and a check or money
order for $3, payable to Stereo Review
(no cash, please), to The Basic Reper-
tory, Stereo Review, 1633 Broadway,
New York, NY 10019. Qutside the
United States, where you cannot buy
American stamps, send the self-ad-
dressed envelope and $4 (payable in
l U.S. funds) to the same address. _l
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CANDID RECORDS

by Robert Ripps,
Maryann Saltser,
& Steve Simels

 bbey Lincoln has re-

mained a strong voice in
jazz for four decades, from her
early days performing in clubs
in Hawaii under the name
Gaby Lee to her latest Verve
release, “You Gotta Pay the
Band” (see review in “Best
Recordings of the Month”),
featuring the late Stan Getz in

-

Lincoln in the Sixties

his last studio recording.
“Having him on the session
really affected my own instru-
ment,” Lincoln said of Getz,
with whom she had never be-
fore worked professionally.
“He brought everything he
had to the session and helped
make the whole thing very
easy.” Pianist Hank Jones,
bassist Charlie Haden, drum-
mer Mare Johnson, and violist
Maxine Roach are also fea-
tured in the new album. Lin-
coln herself handled the ar-
rangements and wrote half of
the songs.

Just before the album’s re-
lease, the Black Filmmakers
Association presented the
world premiere of the docu-
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mentary You Gotta Pay the
Band: The Words, the Music,
and the Life of Abbey Lincoln,
which highlights Lincoin’s
status as a role model for
young black women.

. OP/JAZZ singing stars and
classical cellists don’t
often cross paths, but Bobby
McFerrin and Yo-Yo Ma were
both at Tanglewood for Leon-
ard Bernstein’s seventieth-
birthday gala in 1988. They
became friends and have since
performed together in con-
certs in San Francisco and
Boston. Recently they teamed
up for a Sony Classical record-
ing in which McFerrin’s vocal
improvisations join Ma'’s cello
in light classical pieces such as
the Bach-Gounod Ave Maria
and The Flight of the Bumble-
bee and in several of McFer-
rin’s compositions.

B OUL singer/preacher Al
Green joined singer/
songwriter/producer  Arthur
Baker for Leave the Guns at
Home in Baker’s recent debut
album on RCA, “Give In to
the Rhythm.” The pro-gun-
control song was also featured
at a press conference last fall
held at New York City's Ab-
yssinian Baptist Church and
co-sponsored by RCA Rec-
ords and the Center to Prevent
Handgun Violence. At the
press conference, Green and

Baker were joined in perfor-
mance by a chorale of children
who have lost family members
to handgun homicide. RCA is
currently taping public-ser-
vice announcements about
handgun control for music-
video and news programs. Be-
sides Green and Baker, artists
involved in the project 1o date
include Queen Latifah, MC
Lyte, Yo Yo, Africa Bambatta,
and Salt n’ Pepa.

. HE renowned basso Sam-
uel Ramey stars in the
first new recording in Sony
Classical’s Broadway line, a

Green (center) and friends

remake of Kismer that also
features opera singers Julia
Migenes, Jerry Hadley, and
Ruth Ann Swenson and Broad-
way star Mandy Patinkin.
Sony Broadway is also reissu-
ing original-cast albums from

McFerrin and Ma:
crossover pals

Ramey: going Broadway

the old Columbia Master-
works catalog. Among the
first titles, many on CD for the
first time, are Gentlemen Pre-
fer Blondes with Carol Chan-
ning, The Most Happy Fella.
Irma la Douce, and the classic
1956 recording of Candide
with Barbara Cook.

urt Masur, the New
York Philharmonic’s
new music director, has
signed an exclusive contract
with Teldec Classics for thir-
ty-two recordings with the or-
chestra over the next six
years. The first release was
Bruckner’s Seventh Sympho-
ny, recorded live at Avery
Fisher Hall last September. A
CD of Dvofdk's “New
World” Symphony and Sla-
vonic Dances is due this
month. Planned for release la-
ter this year are four live re-
cordings of works by Ives,
Brahms, Reger, Franck, and
Mabhler.

erri Nunn, the former
lead singer of Berlin, is
finally stepping out on her
own with ‘“Moment of
Truth,” her solo debut on Gef-
fen. Nunn left Berlin in late
1987, after sharing in the ac-
claim for such hits as The Mer-
ro and Sex (I'm a .. .) from
1983's “Pleasure Victim” and
the Oscar-winning Take My
Breath Away from the Top Gun
soundtrack. “I hid in Berlin,”
she says. “l didn’t expose a

BRAD GUICE/SONY CLASSICAL

EBET ROBERTS

CAROL FRIEDMAN/SONY CLASSICAL



HORST STASNY/OGC RECORDS

BETTE MARSHALL/BMG CLASSICS

lot of myself. Now every-
thing’s different. Success is
not as important as chai-
lenge.”

Nunn co-wrote more than
half of the songs in her new
album, touching on such deep-
ly personal subjects as her fa-
ther’s suicide when she was
fourteen. Her other recent
projects include a cameo in
the upcoming film Gift, which
was written and directed by
Perry Farrell, lead singer of
Jane’s Addiction.

EZZO-SOPRANO Marilyn

Horne, virtuosic cham-
pion of the music of Rossini.
will take part in a 200th Birth-
day Gala at Lincoln Center
(move over, Mozart!) on the
composer’s actual birthday,
February 29. Some of those
set to join Miss Horne in the
festivities are fellow Rossini
lovers Frederica von Stade,
Thomas Hampson, June An-
derson, Chris Merritt, and

Samuel Ramey, with the Or-
chestra of St. Luke’s conduct-
ed by Roger Norrington. A

Horne: celebrating Rossini

repeat performance of the
Rossini birthday bash will be
televised in the PBS Live from

Lincoln Center series on
March 2.
Just released is Horne's

new all-Rossini song disc on

Nunn: bye-bye, Berlin

RCA Victor Red Seal. And for
a break from bel canto, she
recorded an album of lullabies
from around the world, which
RCA will release later this

year.

.pinal Tap, the world’s
most famous fictional
heavy-metal band, is back.
First seen in Rob Reiner’s hi-
larious 1984 “rockumentary”
This Is Spinal Tap, the group
has signed a recording con-
tract with MCA, and an album
is scheduled for early this
year. Original Tap stars Nigel
Tufnel (actor Christopher
Guest), David St. Hubbins (co-
median Michael McKear), and
Derek Smalls (satirist Harry
Shearer) will all be on hand for
the new record, as well as an
as yet unnamed celebrity
drummer chosen in a public
audition at the Los Angeles
Coliseum (Tap’s previous
drummers have either explod-
ed or died from spontaneous
combustion). Mick Fleetwood,
ex-Go-Go Gina Schock, and
ex-Monkee Mickey Dolenz are
said to be the front runners. A
video of Tap’s forthcoming
concert tour is also reportedly
in the works.

HE Takacs String Quartet
makes its Carnegie Hall
debut February 7, performing
the Schumann Piano Quintet
with pianist Andras Schiff.
The Takacs is recording the
essential quartet repertory
from Schubert to Brahms for
London Records; Schiff joins
in whenever piano is required.
Due this month is a Brahms
disc that includes the Piano
Quintet.

JRACENOTES.  Charles

Mackerras, whose Mo-
zart symphony cycle for Tel-
arc has been highly success-
ful, conducts the label’s first
opera recording, The Magic
Flute, released late last

Spinal Tap lives!

year. The cast includes Barba-
ra Hendricks, Jerry Hadley,
and June Anderson. . . . The
boxed set of Sixties material
by the Hollies, originally
scheduled for release by EMI
in time for Christmas, has
been delayed so that original
members Allan Clarke, Tony
Hicks, and Graham Nash can
finish some new songs to be
included (just like the old
days). EMI is also readying
yet another Yardbirds reissue.
with all of the Jimmy Page cuts
that were left out of the recent
Columbia/Legacy Yardbirds
package. . . . The Japanese
violinist Kyoko Takezawa’s
first two releases under her
new exclusive RCA Victor
Red Seal contract are a disc
with Tchaikovsky's First Vio-
lin Concerto and Prokofiev’s
Second and a recital disc in-
cluding works by Barték and
Brahms. . . . A tribute album
of star performances of songs
by cult favorite Richard
Thompson is due this spring
from Capitol. It will feature
R.E.M. (whose version of
Thompson'’s Wall of Death is
already finished), Chrissie

Takacs Quartet: basic rep

Hynde of the Pretenders, and
others. . . . Chanticleer, the
male a cappella ensemble, re-
cently released on its own la-
bel “With a Poet’s Eye,” a
collection of contemporary
American works including
some commissioned by the
group, and a recording of the
Missa Berzerette Savoyenne
by the sixteenth-century com-
poser Antoine Brumel. a
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PHOTO OF THE QUESTIONNAIRES BY BART EVERLY, COURTESY EMI

BACKBEAT

by Steve Simels

own sake and you’ll
have an idea of how
charming and accessi-
ble Ball’s best stuff is.
Pick hit: the simulta-
neously optimistic and
melancholy title track,
a gem that some smart
above-ground artist—
Cheap Trick, perhaps,
or Susanna Hoffs—
really ought to cover.

o MCS: Kick Out the
Jams (Elektra). Post-
modern youngsters
(defined here as any-
body born after the re-
lease of the Partridge
Family’s hit single [/
Think I Love You) may
not be aware of this,
but the MC5 was the
only American group
of the Sixties fit to be
mentioned in the same
breath as the early
Who or the Yardbirds.

A Few

That Got Away

HILE cleaning house the other

day (and not otherwise dis-

tracted by MTV’s “The Mak-

ing of Kurt Loder’s ‘Keith

Richards and the X-Pensive

Winos Live’ Liner Notes”
special), I suddenly confronted a so-
bering truth. To wit: Over the last year
or two, I had accumulated stacks of
CDs, in all sorts of pop genres, that |
really liked but for one reason or an-
other had never written up in these
pages. Well, better late than never and
all that, so now—with apologies to the
artists involved—here’s a retrospec-
tive roundup of a few of my favorite
things from the early Nineties.

o Otis Ball: I'm Gonna Love You Till I
Don’t (Bar/None). First-rate, witty,
hook-laden pop rock from the finest
singer-songwriter currently living in
Hoboken, New Jersey. Imagine Nick
Lowe without the cynicism or
Squeeze without the cleverness for its
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In other words, it was
among the most excit-
ing outfits ever to
commit loud noise to
tape, and “Kick Out
the Jams”—the Five’s
live debut album from
1968—can now be seen as a stunning
precursor of both heavy metal and
punk. The new CD version also makes
a nice memorial for lead singer Rob
Tyner, who died last year (although
not before contributing wonderfully
over-the-top liner notes). Sure, the
album’s revolutionary politics are dat-
ed, but its sound and fury remain
overwhelming.

o The Questionnaires: Anything Can
Happen (EMI). Here’s an amazing
anomaly: a mainstream rock band that
writes melodically memorable songs,
makes interesting guitar-based noises,
and largely eschews cliché while still
sticking to the rock-and-roll verities.
And they know how to make records,
too. How do they get away with it in
these debased times? Darned if I
know. I do know, however, that lead
singer and songwriter Tom Littlefield
deserves a lot of credit, that a band
that can sift influences as varied as the

Georgia Satellites and the Beach Boys
deserves a wider hearing than the
Questionnaires have gotten, and that
this album’s /n the Back of My Mind is
the most gorgeous lost-love ballad in
years. Your move, kids.

® Monty Python Sings (Virgin). At last,
on one convenient CD, all the best
musical numbers from the Pythons’
various films and albums, including
the sublime Sir on My Face, the theme
from The Meaning of Life (sung—un-
accountably but hilariously—by Eric
Idle in a bad French accent), and, of
course, The Lumberjack Song. A lyric
sheet, amusing in itself, is included, so
feel free to join in with the lads when
the spirit moves you.

o The Grifters (original soundtrack re-
cording, Varése/Sarabande). Director
Stephen Frears’s atmospheric realiza-
tion of a Jim Thompson pulp novel is
one of the best American movies of
recent vintage, but its secret weapon
just may be veteran composer Elmer
Bernstein’s wow of a score, an eerie
combination of Fifties Naked City-
style jazz and Threepenny Opera-
period Kurt Weill played by a small
orchestra plus electronics. It’s not
quite like anything you’ve ever heard
before, and it works like a charm
even without the film’s accompanying
visuals.

e Screamin’ Jay Hawkins: Black Music
for White People (Rhino/Bizarre).
Rock’s original (and apparently age-
less) wild man returns here with inimi-
table deconstructions of songs by Je-
rome Kern and Tom Waits (among
others). And while we’re on the sub-
ject, check out Rhino’s Best of Haw-
kins compilation (*Voodoo Jive”) and
“At Home with Screamin’ Jay Haw-
kins” on Legacy. You'll thank me for
it, I promise.

o Negativland: U2 (SST). A hysterical
parody of the world’s most self-right-
eous band, intercut with foul-mouthed
Casey Kasem outtakes from Ameri-
ca’s Top 40, that’s sort of a cross
between the Firesign Theater and the
Beatles’ Revolution Number 9. Unfor-
tunately, this may be the funniest CD
you’ll never be able to buy, since U2
sued and had it pulled from stores. [
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(@) 1s the symbol for the Sound
Retrieval System that lets you
expenence true 3-D audio realism
from two ordinary loudspeakers.
And now, this amazing technology 1s
available for hi-fi, as well as home
theater applications.

The new AK-100 will immediately
upgrade your investment in your
entertainment system. It’s easy to
install and is compatible with mono,
stereo and even surround-type
coded material.

As Len Feldman said in Video
Review/March ‘91, “Perhaps the
most effective stereo enhancement
system, one that even simulates full
surround sound.”

.....................
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This is whal C @ ook like.

To experience the uncanny
realism of this new kind of sound
is...well, uncanny. You can get up and
walk around the room and the sound
image doesn’t change. You don’t
have to stay in the “sweet spot”,
nor surround yourself with
numerous speakers.

As Len Feldman wrote in Radio
Electronics, “The demonstration
was so dramatic and effective that
people couldn’t help but look for
additional hidden speakers.” Ken
Pohlmann in Stereo Review, said
“...the effect blew me away.” Daniel
Gravereaux, former president of
the Audio Engineering Society said,
“...knocked my socks off.”

-----

So forget expensive decoders and
multr-speaker matrices. To restore
3-D audio realism, you don’t need to
discard your present hi-fi system or
sacnfice a lot of living space for a
room full of speakers. All you need
1S (@).

Hear (@) for yourself, today. Call
HUGHES AUDIO PRODUCTS at
1-800-2-HEAR-3D.

Subsidiary of
GM Hughes Electronics

For more information, contact Hughes Microelectronic Systems Division, Audio Product Line, PQ. Box 7000, Rancho Santa Margarita, CA 92688,
@) and HUGHES AUDIO PRODUCTS are trademarks of Hughes Aircraft Company, a subsidiary of GM Hughes Electronics, © 1991.
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In 1987 critics said Bose changed the way
people thought about loudspeakers.

“Superb sound and virtual invisibility.”

“ side by side with speakers costing
three to five times as much, the AM-5
consistently produced the more exciting
and listenable sound..”

Julian Hirsch,
Stereo Review, 1987

Now; theyre saying it about our
Lifestyle music system.

“No visible speakers, no stack of
components, nothing that looks
like sound equipment.”

“Hit the start button and suddenly
the room fills with music of exemplary
clarity and fullness.”

Hans Fantel,
The New York Times* 1990

Call us today to arrange for a personal audition at a participating dealer near you.
Try the Lifestyle® music system in your own home for two weeks. Then part with it, if you can.

For more information, call;

1-800-444-BOSE Ext.16

8:30AM-9:00PM (ET). In Canada catl 1-800-465-BOSE 9:00AM-5:00PM
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Better sound through research.
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