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It Gives You Power, Efficiency And Anti -Lock

Grand Am's new overhead cam engine gives you all the driving punch you want with the fuel efficiency of EPA est. MPG o

for $11,899* To get ABS on Toyota Camry, you have to spend $15,613*. On Honda Accord, $18,045! No wonder Consumers Di ges

'MSRP including dealer prep. Tax, license, destination charge and optional equipment additional.

PONTIAC CARES... with an extensive 3-year/36,000-mile, no -deductible warranty (see your dealer for terms of this limited warranty) plus 24 -hour Roadside Assistance.

Pa'Re5 Call toll -free 1-800-762-4900 for more product information and dealer locations. El. BUCKLE UP, AMERICA! 1992 GM CORP. ALL RIGHTS RESERVED.



Brakes, Standard.

5 city/35 hwy. The security of automatic door locks and the control of advanced anti -lock brakes are also standard, all

lamed Grand Am® a "Best Buy" in its class. The idea's simple: More car, for less money. At the right time.

The New Grand Am SE.

PONTIAC.
A New Kind Of Excitement
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Jesus Lopez-
Cobos.
Conductor.
Cincinnati
Symphony
Orchestra.

Critics called it
"lascivious, unmusical,

and
tasteless:' Hear

it in
all its grandeur.

Jesus Lcipez-Cobos
In 1875, the reviews of Carmen were so bad

that after 33 performances Bizet became ill

and depressed, and died.

One critic said it was licen-

tious, an incarnation of vice.

Another (Tchaikovsky) said it

would become one of the most

popular operas in history.

"They were both right:' says maestro Jesr.E

Lopez-Cobos.

"As a Spaniard, I can empathize with the

themes. But as one whose background is most-

ly operatic, I know the motivation of the music.

For instance, Don Jose's music should sound

`sarcastic'. And Carmen's themes should, in-

deed, be sexy. The work should evoke visual

as well as musical images. Listen, and you

will see them:'

The job of recording engineer Jack Renner

was to sit you in the best seat in the house.

"And to re-create, as accurately as possible.

what happened in time and space:'

"Re-create" is the operative word. Unlike

rock, which is typically massaged and 'fixed

in the mix,' orchestral music is best captured

the way it sounds in the hall. A combination,

of direct and reflected sound that comes first

from the musicians and, nanoseconds later.

from the room.

"We used three meticulously placed omni-

directional mikes going direct to digital two -

track and then straight to CD. There is no

mix, no EQ, no compression, no processing

of any kind:' What there is, is Bizet. At his

most lascivious.

Visit a Boston Acoustics dealer and listen

to this Telarc disc on a pair of T930 II loud-

speakers.

Music this good should be heard on speak-

ers this good.

BostonAcoustics

True audiophile
speakers, the
Boston T930 It

Towers are
among the

finest in the
world at any

price - despite
the price. They

are worthy of
Bizet. of Lopez-
Cobos. and of
the best seat

in the concert
hall provided

by Renner.

GET AN UP CLOSE CD OF BIZET'S CARMEN SUITE, L'ARLESIENNE, AND SYMPHONY H0.1 INC MAJOR PERFORMED BY THE CINCINNATI SYMPHONY.
Send check for $5.00 (U.S) for shipping to: Boston Acoustics, Dept. S. Box 625. Holm,.. PA 19043. Allow 4-6 maks for delivery. Offer good until April 30. 1992 or while supplies last.



Cover
The Yamaha KX-930 is one of many

high-performance analog cassette decks
available today. See page 55 for a buying

guide to blank tape and cassette decks
and page 44 for tips on how to select the

optimum tape for your machine.
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DDDead?
The SPARS code-a three
letter designation (such as
ADD) indicating whether
analog or digital technology
was used, respectively, in
recording, mixing, and
mastering a CD-could be
history soon if the group that
invented it has its way. The
Society of Professional Audio
Recording Services recently
recommended that the code be
discontinued, arguing that
current audio technology is too
complex for the code to
explain accurately what went
on throughout the record -
making process.

Nipper's New Recruit
BMG Classics' top -of -the -line
label, RCA Red Seal, is
probably the most prestigious
in the history of recording
classical music. Among the
artists presented on RCA Red
Seal have been the singers
Enrico Caruso and Leontyne
Price, the conductor Arturo
Toscanini, the pianists Artur
Rubinstein and Van Cliburn,
and the flutist James Galway.
The latest performer added
to the Red Seal roster
is General H. Norman
Schwarzkopf, who
was the commander
of allied forces in
the Persian Gulf
War. General
Schwarzkopf, now
retired, is making
his RCA debut as
the narrator of
Aaron Copland's
Lincoln Portrait in
a recording by
the Saint Louis
Symphony
conducted by
Leonard Slatkin.
It is due in stores
on February 11,
the day before
Lincoln's birthday.

by

William
Livingstone

and
Glenn Kenny

1

Stamp Out Technophobia
To reduce consumer confusion
and "technophobia," the
Electronic Industries
Association's Consumer
Electronics Group (EIA/CEG)
has published the new
Consumer Electronics
Terminology Dictionary.
Designed as an educational
tool for sales personnel so
they can help consumers make
informed buying decisions, it
is useful for anyone interested
in home audio or video,
mobile electronics, television,
computers, and so forth. For
nonmembers of the EIA single
copies of the 78 -page, soft-
cover book cost $4.50 postpaid
from Electronic Industries
Association, CEG Office of
Member & Industry Relations,
2001 Pennsylvania Ave., N.W.,
Washington, DC 20006-1813.
Reduced prices are available
for bulk orders and for EIA
members.

Best Sellers
The Recording Industry
Association of America has
certified as multi -Platinum (for
multimillion sales) the
following recordings: Garth
Brooks, "Ropin' the Wind"
(Capitol), five million; Michael
Bolton, "Time, Love and
Tenderness" (Columbia), four
million; Guns N' Roses, "Use
Your Illusion II" (Geffen), three
million; Madonna, "The
Immaculate Collection" (Sire),
three million; Bonnie Raitt,
"Luck of the Draw" (Capitol),
two million.

Sound Environment
Koss Corporation, the maker
of Koss Stereophones, is
distributing free ear plugs at
music and sporting events as
part of its on -going effort to
make the public aware of the
long-term effects of exposure
to sound -pressure levels

above 95 dB and to teach
people ways to protect their
hearing. The new program,
called "Support Your Right to
a Sound Environment," began
at a Metallica concert where
sound levels as high as 116 dB
were measured. Koss
distributed 10,000 sets of
earplugs. The campaign will
last through 1992.

Mega Music on PBS
On February 24, PBS will
telecast a concert by the tenor
Luciano Pavarotti and his
friends, "Pavarotti Plus," in
the Live from Lincoln Center
series, now a General Motors
Mark of Excellence
presentation. It is the one -
hundredth broadcast in the
series, which has won seven
Emmy Awards.

On March 2, on PBS, Live
from Lincoln Center will
present a celebration of the
Rossini Bicentennial (no,
Virginia, Mozart wasn't the
only one). The world-beating
cast includes Marilyn Home,
June Anderson, Thomas
Hampson, and Samuel Ramey.

Other PBS musical shows in
March include Natalie Cole
singing the songs of Nat King
Cole in the Great
Performances series, now
underwritten by Texaco, on
March 7. Also on that date will
be a special concert by
Crosby, Stills, and Nash and
another by Neil Young.

On March 10 a nostalgia
blowout called "Those
Fabulous Forties" will feature
Doc Severinsen, Jack Jones,
and Tony Tennille. (Sonny Tufts
isn't listed, but we're hoping.)

On March 11, Juliet Prowse
and Bobby Short host the "Big
Band Ballroom Bash," and
there is a documentary called
"The Magic of Bing Crosby"
and a concert by Neil Sedaka.

Check local listings.
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Introducing a receiver p4rie°e&

,

with so muc going for it,
,,,,den there's hardly enou
tn;' room to do it justice.

Due to Yamaha's patented
HCA Circuitry the RX-950

delivers pure Class A
performance, yet tuns
exceptionally cool The

amplifier in Yamaha's new
audio -dedicated receiver

will never degrade to Class
ABA no matter how high

the output

The RX950 delivers 120
watts RMS per channel into
8 ohms from 20-20,000 Hz

at no more than 0.0159
THD. Or 180 watts RMS
per channel into 4 ohms

from 20-20,000 Hz at no
more than 0.039 THD.

5 and
?ble

rover
vency

itroi

The new RX950
combines the perfor-

A massive 11 lb.
6 oz power
transformer

ensures
high output
power even

when driving low -
impedance loads

The RX-950 fea-
tures EP -ART: A
new system design

that virtually
eliminates
interference

between channels
and delivers

maximum signal
purity

E keep output
impedance to a mini-

mum, speakers are
switched in front of

their terminals,
rather than at the

switch position.

Ideally suited for
multiple speaker

installations Up to
six different zones

can be controlled at
mance of the finest one time through
separates with the additional amplifiers
convenience of a connected to the two

receiver extra pre -amp outs

RX950 is designed to High Gain
as the core component of AM Loop

Auto
Search
Tuning

Pure Direct

Manual
Up/Down

Tuning

Record Out
Selector allou/ you to recom

one source
while listenin

to another
Motor -driven

input selector and Fnmt Pant
volume controls

with LED indica-
/ tors. A superior

Switch bypasses / system which elim-
all tone and bat inates the noise
ante controls and and disrortion
the pre -main cos- inherent in elec-
Pler to maximize Ironic switching.

When the RX
950 is used with

other Yamaha
RS -compatible

components, the
entire system

can be controlled
by a single

remote control

/

signalityiN / \I \

For signal purity
exceptionally thick 1.6
mm high quality wire
is used to mute signals
through the1 amplifier

Dimensions:
(W x H xD)
17% inches x
6% inches x
17
\

inches
I

Integrated
Multi -Function
LCD Display

The heavy chassis and extra large
feet of the RX950 are designed for

ntaritnum _

Headphon/ jack

Speaker ter
connectors

heaoY gm -0
for optim.

results

The thick base of the \
RX950 has exeeP- Offers 4 dedi-

tional anti -resonance, sated audio
anti -magnetic and \ inputs and 2
superior damping \ video inputs.

characteristics

Tuner features
Yamaha's Direct PLL
IF Count Synthesizer

a micropmcessar-
controlled tuning sys-
tem to lair onto the
weakest broadcast

frequencies.

Continuously
variable loudness
control maintains
natural tonality

even at low
volume levels

YAMAHA

Sleo
Tim(

(Fro?
Rem)
Contr.

UL
Liste

1991 Yamaha Electronics

,f^tve 44.4cfnibri;ron maimed. Anewe



A Very Hot Offer From Sony.
row

FREE CDs
($2,00 shipping and handling,

When you purchase any
Sony portable CD player.

Sony is celebrating 1992, the 10th

anniversary of the CD, with a red hot offer.

Buy any Sony Discman" Portable CD Player

or Sony Portable CD/Radio/Cassette Recorder

between December 27, 1991 and April 5, 1992

and Sony will pick up the tab for up to 3 hot CD

titles. So start shopping around for your new

Sony. And as soon as you're sold on a particular

model, check your model number on the chart

below to see how many hit CDs you're entitled to.

CATEGORY I CATEGORY 2 CATEGORY 3

D -II D -I01 (FD -50 0-066
D-33 D-202 (FD -55 D-35

D-66 (FD -68 D-303
D-124 (FD -501 D-555
0-1808 (FD -440 (ID -100
D-8021( (FD -454 (ID -120
D-80814 (FD -460 (90.755

(10-470 (1D-765
(FD -775

FREEE

CI
TWO THREE

FREE CDs FREE CDs

(The number of CDs you receive depends on which

Sony Portable CD Player you decide to buy.)

We think free CDs for our portable CD players

is a great way to

celebrate a decade

of music excellence.

With Sony.

The Leader in

Digital Audio."

COMPACT DISC

10" ANNIVERSARY

Artist/ Title Selection Artist/Title Selection

Michael Belton 51,6w1 Bolton 38537 Peter Toth legalize Ii 31251

Heart
The Ityrds

Little Owen

Greglesi His

31799

09516

Luther Wenches s

Gloria Estelon
Herm Too Muth

Eyes of Innmence

31451

39627351

Imre Springsieen Wild, lenient, Sado Stronger Thon Pride 41210

E. Stott Shuffle 32432 Aeresreith Germ 44111:

Julio Iglesias Julie 311610 bow Taylor 11 1

Johnny Mathis Johnny's Greatest Min 31667 Sarah Vaughan Brazilian Romano 43 245819

Simon 8 Garfunkel Sounds of Silent, 09269 Illg Ruche Dynamite lle..npping Street 40705

Neil Diamond
Orry Osbourne

Heortlight 38359

No Ant for no Prided 44215

kb km.
itol.hO

Stan Get r The Into( ho Worlds 303575093'

Ouiet Riot Mental Health MU Mende Domingo Perhaps love 37213

Ted Winn led Nugent 33492 Irma ord Morsalis Romance for Soraphone 42122

Marvin Gaye Midnight Love 38197 lodes Priest Sin Alter SM 34747

Islet/ Brothers Greatest 1115 Vol 1 39340 Leonard lernitein Favorite Overturn 46178137

To receive your (D's. mail this coupon postmark d no later than May 5, 1992 along with the bar

code (with the model number on it) from the co ton of your Sony co Portable Player, a copy of

your dated sales receipt and a check or money order (no cash) for 52.00 (payable to Sony

(orporation) for shipping & handling to: SONY HOT (0 OFFER, PO. Box 1147, Terre Houle,

Indiana 47811.

Clearly print your selection number(s) below

Name

(optional choice if one of you,

preferred titles is unavailable(

Male female

Address

Age

(dy Stole lip

Model v Serial Number

Date purchased Tekv

Offer good only on Sony ()Hunan Portable CD Players and Sony Portoble CD/Radio/Cassette

Recorders -those models beginning with 0 and CID. Sony reserves the right to substitute
compact discs based on supply or availability. limit one Gift Package per qualifying Sony CD

player purchased. Offer valid only in the (ontinentol U.S. (Includes Alaska, excludes Hawaii).
Void where prohibited by low. Misuse of offer will void coupon. Please allow 6-8 weeks for
delivery. 01992 Sony Corporation of America. All rights reserved. Sony, Discrnan, The leader
in Digital Audio, and Comport Dist 10th Anniversary are trademarks of Sony 0016
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UNSUIPASSED
VALUE

BOOKSHELF
SPEAKERS

4

Model PN

MOW
Model PNEr+

HERE'S WHY
Elie New flork Elutes

"PINNACLE LOUDSPEAKERS HAS ACHIEVED

WONDERS WITH ITS PATENTED VERSION OF A

BASS REFLEX ENCLOSURE.

- Hans Fantel, October 21, 1990

Stereo Review

"AT LOWER LEVELS THE SOUND CHARACTER OF

THE PN5+ SYSTEM WAS AMAZINGLY CLOSE TO

THAT OF OUR REFERENCE SPEAKERS WHICH COST

NEARLY TWENTY TIMES AS MUCH!...QUITE

REMARKABLE...!"

- Julian Hirsch, January 1988

HIGH FIDELITY

"...THE PN6+ IS 4 MUST HEAR MODEL FOR YOUR

AUDITION LIST."

Robert Lang, November 1989

lP a00

"THE LARGER PN8+ WAS SHOCKINGLY GOOD FOR

THE MONEY..."

- Peter Mitchell, April 1990

"GOOD SPEAKERS FOR LESS THAN $200 ARE

HARD TO FIN). THE PINNACLE PN5+...BOASTS

TRUE HIGH FIDELITY SOUND IN SMALL CABINETS."

- Cary Lu. September 1990

Stereo Review

'HEAR THE PN8+. .ESPECIALLY IF YOU ARE LOOKING

FOR AN EXCEPTIONAL VALUE IN A SPEAKER."

Julian Hirsch. July 1990

HEARD ENOUGH?

A Patented LoLdspeakers from $150 per pair.

PN1cLE®
Model PI50 New Center :',13enel .4 Video Spealer 255 Executive Drive, Plainview, N.Y. 11803 (516) 576-9052

CIRCLE NO 26 ON READER SERVICE CARD



IT BEGAN WITH THE JUKEBOX.

AND EVOLVED INTO THE NEW TM 1 , WHICH LETS YOU PLAY AND
PROGRAM AN INCREDIBLE 18 CDs.

ITS 6 -DISC M AZINE CARTRIDGES LET YOU CATALOG MUSIC,
AND ALSO WORK IN OUR CAR CD CHANGER.

ONLY PIONEER*, THE LEADER II ULTI-PLAY CD, OFFERS
YOU THE TM 1 .

LONG LIVE ROCK 'N ROLL.

Call 1-800-421-1606, ext. 323, for the dealer nearest you.

(V) PIONEER
The Art of Entertainment

TM1 18 -Disc CD Changer.
Includes offer for free additional 6 -disc magazine.
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Nakamichi
Nakamichi's first all -in -one stereo

system, the Soundspace 7, combines a
CD changer and a receiver in one chassis
with a pair of matching two-way speak-
ers. The changer features the company's
MusicBank system, which enables the
user to store six CD's in the unit while
playing a seventh in the single -disc tray.
The player has fifty -track programming,
three random -play modes, and four re-
peat modes. The amplifier uses Harmon-
ic Time Alignment circuitry for lower

distortion; the quartz -lock tuner has ten
station presets. Input and output jacks
are gold-plated, the fluorescent display
has an automatic dimmer, and there is a
60 -minute sleep timer. Dimensions of
the receiver/CD changer unit are about
21 x 41/4 x 121/4 inches; the speakers are
about 111/4 x 171/4 x 9 inches. Price:
$2,200 complete. Nakamichi America
Corporation, Dept. SR, 19701 S. Ver-
mont Ave., Torrance, CA 90502.
Circle 120 on reader service card

Onkyo
The TA-RW909 is the first Onkyo

dual -well dubbing deck.to carry the com-
pany's top -of -the -line Integra designa-
tion. Each transport has three motors
and circuits for Dolby B and Dolby C
noise reduction as well as Dolby HX Pro
headroom extension. Onkyo's Accubias
control enables the user to fine-tune

recording bias. Other features include
Power Glide tape loading and random
play (usually found only in compact disc
players). The deck has a fluorescent
display and comes with a full -function
wireless remote control. Price: $700.
Onkyo, Dept. SR, 200 Williams Dr.,
Ramsey, NJ 07446.

11
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Technics
The SL-XPS900 is the first Technics

portable CD player to use the company's
I -bit MASH digital -to -analog conver-
sion system. It also features twenty -four -
track programming, a wireless remote
control, a headphone -cord remote con-
trol, and an optical digital output. When
the supplied rechargeable batteries are
used in tandem with a pair of AA alkaline
batteries, the unit can play up to 10 hours
continuously. The player's S-XBS cir-
cuitry is said to enhance low -frequency
response, and a Live Sound function
adds ambience effects. A soft carrying
case, multivoltage AC adaptor, and sys-
tem connection cord are included. Price:
$369. Technics, Dept. SR, 50 Meadow-
lands Parkway, Secaucus, NJ 07094.
Circle 121 on reader service card

Pinnacle
The Pinnacle PN50 two-way book-

shelf speaker system uses the compa-
ny's Diaduct port technology. Magneti-
cally shielded, it can also be used for the
center channel in a surround -sound sys-
tem. The PN50 has a 51/4 -inch mineral -
filled polycone woofer and a 1 -inch
ferrofluid-cooled metal -dome tweeter.
Bandwidth is given as 45 to 21,000 Hz,
sensitivity as 87 dB. Nominal impedance
is 8 ohms, and recommended amplifier
power is 10 to 125 watts rms. The cabinet
has rubber feet to protect supporting
surfaces. Dimensions are 71/4 x 141/4 x 61/4
inches. Price: $125 each. Pinnacle Loud-
speakers, Dept. SR, 255 Executive Dr.,
Suite 310, Plainview, NY 11803.
Circle 122 on reader service card



NEW PRODUCTS

Carver
The five -channel HR -895 is Carver's

first audio/video receiver with Dolby Pro
Logic decoding. It is equipped with sev-
en audio inputs, four composite -video
inputs, and three S -video inputs. Other
ambience modes include Hall, Matrix,
and simulated stereo. The main front
channels are rated for 110 watts each,
the center channel for 75 watts, and the

rear channels for 35 watts each. Differ-
ent sources can be selected for different
rooms at the same time. The tuner fea-
tures Carver's proprietary Asymmetri-
cal Charge -Coupled FM Detection tech-
nology for improved reception of poor
stereo signals. Price: $1,200. Carver
Corporation, Dept. SR, P.O. Box 1237,
Lynnwood, WA 91763.

Coustic
The Coustic RTA-33 is a digital one-

third -octave graphic equalizer and real-
time analyzer that can be custom -mount-
ed in a car's dash; the chassis pulls out
for security. Using a high-speed digital
signal -processing (DSP) circuit to handle
data, it can average 256 pink -noise re-
sponse measurements in just 10 seconds

and store the result for comparison with
other measurements. Other features in-
clude selectable input sensitivity, a par-
allel printer port, a pink -noise generator,
and a peak -hold switch. Price: $1,395.
Coustic, Dept. SR, 4260 Charter St.,
Vernon, CA 90058-2596.
Circle 127 on reader service card

Lift Discplay
The Liftboy Junior Cabinet from Lift

Discplay holds a total of 160 compact
discs in eight compartments with slide -
out trays. Each CD case is held in its own
slot so that users can flip through a tray.
The tempered glass door is opened by a
touch latch. Dimensions of the matte
black, wood -laminate cabinet are 141/2 x
291/2 x 12Y4 inches. The Liftboy Junior
comes ready to assemble. Price: $149.
Lift Discplay, Dept. SR, 115 River Rd.,
Suite 105, Edgewater, NJ 07020.
Circle 128 on reader service card
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Canton
The Ergo 100 is part of Canton's new

series of floor -standing bass -reflex
speakers. The three-way system has two
9 -inch woofers and a 6 -inch midrange, all
made of graphite -reinforced polypropyl-
ene, and a 1 -inch tweeter. The midrange
driver is isolated in a separate chamber
and positioned above the tweeter to cor-
respond with the listener's ear level.
Frequency response is given as 18 to
30,000 Hz, sensitivity as 93 dB. Nominal
impedance is 4 ohms. Maximum recom-
mended amplifier power is 250 watts per
channel rms. The cabinet measures 45 x
11 x 13 inches and is available veneered
in black or white ash, walnut, oak, or
mahogany; high -gloss black, white, and
mahogany are extra -cost options. Grilles
are perforated steel plates that can be
painted to match the cabinet. Price:
$3,500 a pair. Canton Electronics, Dept.
SR, 915 Washington Ave. S., Minneapo-
lis, MN 55415-1245.
Circle 129 on reader service card

All product information is provided by
the manufacturers and does not represent
the results of tests or evaluations by
STEREO KEN tEL Suggested retail prices
were current as of press time but
are subject to change without notice.



COLUMBIA HOUSE
LASERDISC CLUB

1400 N. Frudridge avenue, Terre Haute, IN 47811-1112

Die Hard 2* 'Rh Sound of Music*
0418062 0039052

Star Wars*
0564082

Dances With Wolves*
8052002

Robin Hood:
Prince of Thieves

976

Return of the Jedi*
3547042

HOME ALONE 1042082 LT. THE EXTRA -
TERRESTRIAL *

.. --

r, ,bogTHE EMPIRE STRIKES BACK 0910092

TOTAL RECALL 2276032 BACK TO THE FUTUFE * 2114092

THE ABYSS * 8811022 BACK TO THE FUTUR E PART III * 4970082

DIE HARD 3676072 PREDATOR 3649012

EXCALIBUR 6021022 BLAZING SADDLES 0012062

THE BLUES BROTHERS 2117062 THE EXORCIST 6003042

THE DEER HUNTER * 2124072 BULL DURHAM 2360002

BACK TO THE FUTURE PART II * 9213042 BIRD ON A WIRE * 4973052

THE MAN WHO

WOULD BE KING * 0858032
TANGO 8 CASH 6474042

DANGEROUS LIAISCNS * 6387002

DUNE 2111022 ROAD WARRIOR 6028052

2001. A SPACE ODYSSEY 0025012 THE LAND BEFORE TIME 5822052

HOW THE WEST WAS WON * 2669082 BUTCH CASSIDY 8

THE SUNOANCE KID 0517062FIELD OF DREAMS 9203062

DIRTY DANCING 4955072 MICHAEL JACKSON

MOONWALKER 4686032THE BIBLE * 0747082

NATIONAL LAMPOONS
ANIMAL HOUSE 2115082

0 8 A 3807092

THE BIROS 1027072

THE COLOR PURPLE 6301032 THE GRIFTERS 3830002

ROMANCING THE STONE 0894092 PREDATOR 2 1043072

THE RIGHT STUFF 6043062 EDWARD SCISSORHANDS 1046042

ONCE UPON A TIME IN AMERCA 6058082 LICENSE TO KILL * 8802032

SPARTACUS 2108072 BILLY JOEL: EYE OF THE STORM 9683052

LETHAL WEAPON 2 6427022 GHOST * 8260082

JAWS 1000082 DIRTY HARRY 6017082

ROBOCOP 2 8040052 SUPERMAN II 6015002

BLUE VELVET * 5150072 HARRY CONNICK, JR.:
SINGIN' 8 SWINGIA' 9681072PRESUMED INNOCENT * 9621002

ROBOCOP 2350022 IT'S A MAD. MAD, MAO.
MAD WORLD 0580082THE DAY THE EARTH

STOOD STILL 0576042 BACKDRAFT 5590052

GOOOFELLAS 9698082 THE SILENCE OF THE LAMBS 8053092

DARKMAN 4981052 THE TERMINATOR * 6528002

LETHAL WEAPON 6308062 BEVERLY HILLS CO3 2053022

Ax 6502002 WAR OF THE WORLDS 2094032

KINDERGARTEN COP 5234072 CHINATOWN * 2025072

SUPERMAN: THE MOVIE * 0013052 KB HRS. 2022002

AROUND THE WORLD

IN 80 DAYS 6036052
THE HUNT FOR REDOCTOBER * 8250002

THE GODFATHER 0008022

RAIN MAN 2869062 THE GODFATHER: FART II 0018002

HARD TO KILL 9535052 THE GODFATHER: FART III 8423022

OUT OF AFRICA 2131082 NORTH TO ALASKA * 7310002

AN AMERICAN
WEREWOLF IN LONDON 7140062

AKIRA KUROSAWAS DREAMS * 9608072

BUGS BUNNY CLASSICS 2977052

AMERICAN GRAFFITI 2113002 THE TEN COMMANDMENTS

(19581 2026062CLEOPATRA * 0579012

BEETLEJUICE 6330082 STAR TREK II:

THE WRATH OF KHAN * 2013012THE AFRICAN QUEEN 0511022

BORN ON THE FOURTH

OF JULY * 4891042
STAR TREK 11/:

THE VOYAGE HOME * 4306032

BEN HUR (1959) * 2603072 CINEMA PARADISO (SUBTITLED) 3815092

ALIENS * 3609092 BATMAN (1989) * 6425042

DOCTOR THIVAGO 0026002 AN AMERICAN TAIL 2184042

PATTON * 0043092 FIDDLER ON THE ROOF * 0551032

THE WIZARD OF OZ

(ANNIV. ED.) 2941082
SCAHFACE (1983) 2168042
ALIEN 0002082

1992. The Columbia House Company 14.. tied\ to

r

Here's a great way to build a collection of your
favorite movies-on laserdiscs! Just tell us
which 3 laserdiscs you want for $1.00 each,
plus shipping and handling. In exchange, you
agree to buy four more in the next two years,
at regular Club prices (currently as low as
$29.95, plus shipping/handling)-and you may
cancel membership at any time after doing so.
What's more, you can get still one more movie
for the low price of $14.95 and have less to
buy toter (see complete details in coupon).
Free Magazine sent every four weeks
(up to 13 times a year), reviewing our Director's
Selection-plus scores of alternate choices,
including many lower -priced laserdiscs. And
you may also receive Special Selection
mailings up to four times a year. (That's up to
17 buying opportunities a year).
Buy only what you want! If you want the
Director's Selection, do nothing-it will be sent
Automatically. If you'd prefer an alternate
selection, or none at all, just mail the response
card always provided by the date specified. And
you'l always have 14 days to decide; if not, you
may return the selection at our expense.
Money -Saving Bonus Plan. If you continue
your membership after fulfilling your obligation,
you'l be eligible for our generous bonus plan.
It erables you to enjoy great savings on the
movies you want-for as long as you decide to
remain a member!
10-Cay Risk -Free Trial. We'll send details of
the Club's operation with your introductory
package. If not satisfied, return everything
within 10 days for a full refund and no further
obligation

For fastest service, use your credit card
and our toll -free number. Call 24 hours a day:

1-800-538-2233'g
Columbia House Laserdisc Club
Dept. ZQ5 P.O. Box 1112,
Terre Haute, Indiana 47811-1112
Yes, please enroll me under the terms outlined in this
advoisement As a member, I need buy four more
laserdiscs, at regular Club prices, in the next two years.

Send me these 3 laserdiscs for $1.00 each
plus Si 50 each shipping and

handling total $7 501

Please Check How Paying:
D My check is enclosed
 Clarge my introductory laserdiscs

and future Club purchases to: 2YF/2YK

 MasterCard O Diners Club  VISA 0 AMEX

2YE/2YJ

Account Number

Signature

Eep. Date

BUY YOUR FIRST SELECTION NOW-
AND HAVE LESS TO BUY LATER!

Ai.o send my first selection for 514.95, plus $1.50
shipring/handing, which I'm adding to my $750
payment (total $23.95). I
then -teed buy only 3 more
(instead of 4) in next 2 years

Name

Address Apt.

City

State Zip

Phone (
Note Columbia House laserdisc Club reserves the right to ivied or
cancel any membership Offer limited to continental 0 S (excluding
Alaska) Applicable soles tax added to all orders 39/S92
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Only DAT can record the complete

range of digital information found

on a Compact Disc and play it back

perfectly, bit by bit. For your

home. car or personal portable.

it's the ultimate in digital recording

What else would you expect from Sony,

The Leader In Digital Audio.'"

And if you buy any Sony DAT player

before March 31. 1992.Sony will

send you a coupon for 8 blank

DAT tapes FREE (plus $2

shipping and handling).

$100 RETAIL VALUE. For information

call I-908-SONY-DAT.

SONY



Why This Ad
Is Making The Other

Loudspeaker Company
Nervous.

V* think the Ensemble II speaker system by Henry Moss
is better than the BOSE AM -5 Series II. And because
Cambridge SoundWorks sells direct...it's half the price.

Audio Hall of Fame member, Henry boss
All Cambridge SoundWprks products are designed by
our co-founder and chairman, Henry Kloss, who created
the dominant speakers of the '50s (AR), '60s (KL11)
and '70s (Advent). Our high performance, high -value
speakers and systems are all manufactured in our
factory in Newton, Massachusetts.

Ensemble H performance for half the Bose price.
Ensemble611 is the latest version of the subwoofer-
satellite speakers Audio magazine said "may be the best
value in the world:' Unlike the Bose® system, it uses
two-way satellite speakers and acoustic suspension
subwoofers (with 35% more cone area). It can sound
identical to our original Ensemble system.

Audio experts on call 365 days a year.
Our helpful, knowledgeable audio experts (not clerks)
are on duty for advice, hook-up information or orders.
8AM-midnight, evely day, including holidays. They
don't know the meaning of the phrase "hard sell:'
A customer wrote "The quality of your product is
matched by your attitude towards your customers:'

we've eliminated the expensive " middle -men ."
All Cambridge SoundW)rks components and systems
are sold factory -direct to the public, eliminating huge
distribution expenses. Don't be fooled by our reasonable
prices-our products are very well made, with premium
quality components throughout. With our 30 -day
satisfaction guarantee, you can't lose.

FREE catalog-Pioneer, Philips, Denon and more.
Our full -color catalog is loaded with systems and com-
ponents from top name brands, including our own.
Our systems deliver a lot of performance for the money,
especially our Dolby Surround systems, which we feel
are the best values in the country. For your free catalog,
call 1 -800 -AKA -1-11F1, 24 hours a day

CAMBRIDGE SOUNDWORKS
A new kind of audio company with factory -direct savings.

154 California St.,Sulte 102M, Newton, MA 02158 1-800-AM-H1F1 (800-252-4434)
Fax: 617-332-5936 In Canada: 1-800-525-4434 Switchboanl: 617-332-5936

O 1991 Larahndge SoundlAbrks krtsernbk ts a reword trademark of Cambrdge SandlAbdu

Bow s a wpm.] cradetnark of Bose Cup. AR & Adwnt art tradetnaths of International Iensen

LETTERS
Combi-Players

While "Combi-Players" by Michael
Riggs and Julian Hirsch in January was
quite informative, it did not address the
issue of whether any combi-player can
play discs encoded with graphics
(CD + G). Why the oversight?

MICHAEL A. MARKS
Dunn Loring, VA

Was the Realistic MD1000 ($500) pur-
posely left out of the test of moderately
priced combi-players? I don't think it
skimps on the main features, and its
horizontal resolution is specified as 425
lines. Is there any way of checking that?

DARYL K. MORRIS
Philadelphia, PA

Michael Riggs replies: We don't know of
any combi-player that reproduces the
graphics on CD+G discs. There is almost
no demand for CD+G in this country, and
the necessary decoding hardware would
increase player prices.

We selected the Denon, Panasonic, and
Pioneer players because we thought they
were interesting units in the popular $600
to $700 price range. The Realistic MD -
1000 was favorably reviewed in the Spring
1991 issue of our sister publication, Sound
& Image. At that time Ian Masters mea-
sured its horizontal resolution as around
400 lines, which is typical performance for
a laserdisc player.

Parasound Preamp
With reference to the recent Julian

Hirsch review of the Parasound P/FET-
900 II preamplifier (January), we would
like to make the following comments.

First, the price. While we tried to
telephone your editor in time to catch
our announced price increase from $425
to $455 effective January 1, 1992, appar-
ently our call went astray. Still and all,
even at the slightly increased suggested
retail, this unit represents "an excellent
value . . . at a truly affordable price."

Second, concerning the "strange
problem" Mr. Hirsch encountered in his
testing-a succession of blown fuses on
plugging the unit into a power amplifier,
a problem not encountered with the sec-
ond unit shipped to STEREO REVIEW-
this was simply a case of a miswiring of
the AC fuse with the AC switched outlet
peculiar to the first fifty units we re-
ceived from the factory. We caught it in
our U.S. quality -control operation, but
we did not QC the unit Mr. Hirsch
received. We are firm believers in "tell-
ing it like it is" and shipping stock pro-
duction units for testing, not "tweaked"
one -of -a -kind samples.

Third, and finally, the l.2 -dB "dip"
Mr. Hirsch found at 20 Hz in the phono

Find out how good we are: experts on call 8AM-midnight (ET) every day 1-800-AKA-HIFI
CIRCLE NO 8 ON READER SERVICE CARD



circuit: Circuit designer John Curl, who
has some of the most sophisticated cir-
cuit -testing equipment in the world, has
been unable to duplicate this number.
With all of the units he has tested, he
confirms that the P/FET-900 II is within
0.2 dB of the RIAA curve from 20 to
20,000 Hz.

RICHARD SCHRAM
Parasound Products
San Francisco, CA

Dynaco Stereo 70 II
I have a couple of questions about the

test report in December on the Dynaco
Stereo 70 Series II power amplifier. In
referring to the bias -balancing system,
the review states, "If the output tubes
are not balanced, one of the lights will be
brighter than the other," and there is
also a reference to "the output -tube cur-
rent -balance indicators." But in the pho-
tograph you can see BIAS ADJUST and a
Lo and HIGH designation above the two
LED's for each channel. Does the ampli-
fier have a bias adjustment for each pair
of output tubes, as did the original Stereo
70, or does it have a bias balance for each
channel, or does it have bias and balance
adjustment?

Also, the original Stereo 70 was a
Class AB amplifier, but the new Series II
is described as Class A; that would rep-
resent quite a change in design, but no
mention was made of this.

TIM EDING
San Jose, CA

Julian Hirsch replies: Mr. Eding is cor-
rect. The adjustment sets the bias for the
pair of tubes in each output stage, as in
the original Stereo 70. As for the operat-
ing class, it is, strictly speaking, Class AB.
But the use of the "ultra -linear" output
circuit, with transformer taps for the
screen grids, considerably improves the
efficiency relative to a conventional Class
A tetrode stage. In my use of the amplifi-
er, the bias lights did not flicker at ordi-
nary listening levels, indicating constant
plate current (Class A). Only near the
amplifier's rated output was there a sub-
stantial change in plate current.

Acoustic Modeling
Ken Pohlmann's December "Sig-

nals" column on the Bose Modeler pro-
gram was quite interesting, but the folks
at Bose aren't the only ones using such
software to model the acoustics of per-
forming spaces. Dan Healy, the sound
engineer for the Grateful Dead, uses a
program called Autocare, along with ar-
chitectural layouts and loudspeaker
specs, to customize the sound system for
every venue the band plays-more than

thirty different venues a year! Whether
they perform in a 10,000 -seat hockey
rink or a 70,000 -seat stadium, the Grate-
ful Dead have unmatched live sound.

LARRY PERYER, JR.
Hamden, CT

Are there any programs available to
the public similar to Bose's Modeler that
will run on an IBM-compatible personal
computer?

DWIGHT H. MULCAHY
Dallas, TX

None that we know of

Jellinek Returns
In the December issue I came across

the review of Dawn Upshaw's new CD,
"The Girl with the Orange Lips." As I
read, I said to myself, I know that style:
the sincerity, the precision, and the al-
ways positive and laudatory approach
even when finding either flaw or blem-
ish. The GJ. did not fool me for a
second; it had to be George Jellinek. I
went back a few pages to the heading of
the classical -music section, and George
Jellinek it was. The Hungarian -Cuban-
American vocal -music critic was back at
home. Bravo!

BENITO DEL CUETO
San Juan, PR

Taping CD's
I enjoyed "How to Make Great Tapes

from CD's" by Ian Masters (December).
With a reasonably priced Dolby C ma-
chine, a little care, and good blank tapes,
I have been able to make surprisingly
close copies of CD's. I only wish my
tapes had the "punch" (dynamic range?)
of the source material. Would copies
made on a good stereo hi-fi VCR yield
any audible improvement in this area?

TOM ARDEN
Toms River, NJ

They might.

Correction
In the February "New Products" item

on Tree Dimensions' Stack Racks (page
14), the prices given were incorrect. The
suggested retail price of the SR 02 unit is
$39.95, and the SR 03 and SR 08 units are
$49.95. We regret the error.

We welcome your letters. Please address
correspondence to Editor. STEREO REVIEW,
1633 Broadway, New York, NY 10019.
You should include your address and
telephone number for verification. Letters
may be edited for clarity and length.

5 -Tear
Parts k. Labor

War-anty

E
Audio Catalog
 Call toll -free for factory -direct savings.

 Save hundreds on components and
systems from Cambridge SoundWorIcs,
Philips, Pioneer, Denon, Nakamichi,
Thorens, Foss and others.

 Audio Experts will answer all your
questions, before and after you buy...
8AM-midnight (ET), 365 days a year.

 30 -day total satisfaction guarantee.

"They were design
to play music and
make it sound like
music. This they do
very well, in a most
unobtrusive way, at
a bargain price...it's
hard to imagine
going wrong with
Ensemble."

- Stereo Review,

1-800-FOR-HIFI
24 hours a day, 365 days a year (800-367-4434)

CAMBRIDGE
SOUNDWORKS

A new kind of audio company,
with factory -direct savings.

154 California St., Suite io2m , Newton, MA02158
.n Canada call 1-803-525-4434. Fax: 617-332-9229

Outside U.S. orCanada 617-332-5936
C 1991Canbildir SotalVitlics Ensernbleisareglaredoxlenarkot

Carnbvideg SareAdics AR & Adwnt are =dere& rini:.onai lerren.
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BUYING TIME

Taking Control
Tuners and preamplifiers-fifth

in a series on the practical business

of buing audio equipment

AUDIO systems take many
forms, from the basic all -in -
one electronic package with a
couple of speakers to a full
array of separate compo-
nents, each with one specific

job. The merits of combinations ver-
sus separates have been argued for
decades and will no doubt continue to
be discussed long after we are all hear-
ing our harp music live, but all hi-fi
systems, whether they come in many
boxes or few, have to provide for
several basic functions.

First of all, there has to be some
means to control what's playing. It's a
rare listener who wants to hear music
from only one source. These days, a
typical system includes cassette and
FM capabilities, and most of us still
have turntables. Add a CD player and
perhaps a hi-fi VCR, and the need for a
convenient method of selecting and
routing signals is clear. That's one job
of a preamplifier. Another is to offer
some control over whatever signal has
been selected: at least a volume con-
trol and usually left/right balance too.

Most preamps also include some
form of equalization that can compen-
sate for small acoustic problems or
quirky program material. The simplest
form is the familiar pair of treble and
bass tone controls, but built-in multi -
band equalizers are available as well.
It's easy to be seduced by such pre -

2 amplifier features, so remember that
to excessive equalization usually results
2 in worse sound, rather than better.

Unless your equipment or room has
specific problems that must be ad -

BY IA

dressed, it's better to opt for simplicity
in this area.

Beyond the basic functions of pro-
gram selection, volume and balance
adjustment, and tone control, most
preamps still provide the special cir-
cuits required to deal with the signal
from a phono cartridge, and most offer
input/output switching for at least one
tape recorder. More elaborate models
provide considerable flexibility in
routing signals from one component to
another to facilitate things like tape -to -
tape dubbing.

Like preamplifiers, FM tuners are
often built into other components, par-

ticularly receivers, and they usually
add little cost. It is certainly possible
to put together an audio system with-
out radio capability, but few of us
choose to do so, even if we listen to
radio only on rare occasions. In most
situations, a minimal -performance
tuner is all that's required, and, in fact,
today's tuners don't vary much in the
level of performance they offer. Still,
difficult reception locations or special
requirements (like the need for many
preset stations) might well lead you to
a more ambitious separate tuner. Either
way, the things you should consider in
shopping are basically the same.

N G. MASTERS



Not just Visa or MasterCard...
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To find out more, turn the page.
Please Use A Ballpoint Pen Rev 12-91

Please Select One: Citibank Classic MasterCard. Citibank Classic Visa' card

Please Tall Us About Yourself
Please Print 'bur Full Name As You Wish It To Appear On The Card (First fthdcre Las.

Check Here II You Are A Student.

Your Home Address. Number & Street Ant I City Or Town State Lp Code Students Only: You must enclose in an
envelope with this applicat on a
Complete legible copy of your validated
student I D (or paid tuition bill) for the
current semester.

Years At

Address
H Own Home H Rent 0 Other
H Own Condo/Co-Op Dive wiParents

Social Security Nun ber

I 1
Date of Birth (Montti/Day/Yearl

! I

Home Phone Number And Area Code

( )

Name Horne Phone Is Listed Uncle-

Previous Home Address. Number S Street (Students: School Address) Apt I CM Or Town State Zip Code Years There

School Phone Number And Area Code

( )

Name School Phone Is Listed Under Are you A Permanent U S Resident?

[-] Yes [ . No

Send Card And Billing Statement To

El Home E] Schoo

Please Tell Us About Your Job (Students: Please Supply School Information Only)
Name 01 Employer (Students Please Supply School Name) Campus Zip Code Position (Students Class Year 8 Graduation Date) wars At Jot Work Phone Number And Area Code

Check Here If You Are

LI Retired ['Self -Employed

If Retired Or Sell -Employed Enter Bank Name Bank Phone Number And Area Code Bank ACCount Number

About Your Income
You need not include your spouse in oncOme alimony child suppon or maintenance payments paid to
you it you are not relying on them to establish c editworthrneSs Your tonal yearly income from all
sources must be at least $8.000 to be considered for cardrnembershrp (No Pcadent minimum.)

your total Personal Yearly income S Other Yearly liouSehoh I Income S

Other Yearly Income Source

Would You Like An Additional Card At No Charge?
It Yes. Print The Full Name Ot The User (First. Middle. Lasts

6
Important Account Information

Please Check Those That Apply Be Sure to ?-peaty Institution(Bank Name

E Money Markey
NCW Account

Institution Name

f:Checking Account Institution Name

OSavings Account Institution Name

ID Msa/MasterCard

1:10ther's Club

11 American Express Card

C=I Department Store/Sears

Hi Gasoline

i: Other

Pleas* Sign This Authorization
By signing below I authorize Citibank (South Dakota). N A to check my coedit history and exchange information about how handle my account with proper persons. affiliates and credit bureaus if I am issued
card I authorize my employer, my bank, and any other references listed above to release and/Or verity information to Citibank (South Dakota), N A and its affiliates in order to determine my eligibility for th
Citibank Classic card and any renewal or future extension of credit If I ask. I will be told whether or not consumer reports on me were regeested and tire names of the credit bureaus with their addresses Ma
provided the reports If I dethgnate any authorized users. credit bureaus may recerve and report account !Manna ion in the authorized users' name I cerldy that I am 18 years of age or older, and that th
information provided is accurate. I understand that if I use the card or authorize its use or do not cancel my account within 30 days after I receive the card. the Citibank Agreement sent to me with the card will be
binding on me I have read and understand the disclosure box on the back Terms and conditions are sublect to change In order to be considered for a Citibank Classic card you must complete and sign this
application. Omission of my of Ma information requested in Mis application may 7
be grounds for denial.

Please allow 30 days to process your application Do not send payment of 520
annual fee you will be billed later (O Copyright 1992 Citibank (South Dakota) rr A
Member Pat.c.

Applicants Signature

1BTT2 0423F EN42Q 0000 1CBBI 01-232 2Q088 8800



Citibank Visa. Citibank MasterCard.
Some people think all MasterCard® and Visa®

cards are the same. And many banks are perfectly

happy to leave that impression. The truth is no one

else puts more behind their cards than Citibank.

With Citibank Classic MasterCard and Visa, you

get the kind of service only the world's largest

issuer of MasterCard and Visa can offer.

VLS4
1.111111111M

CITIBAAKCV

 The Lowest Price On Most Card Purchases

With Citibank Price Protection, if you find the item

advertised in print at a lower price will in
60 days of your purchase, Citibank will refund the

difference-up to $150!*

A UTNORIZ1
0SIGNATURE

AUTHORIZED
SIGNATURE

CTIMUlt VIER, P G OM SOK NOW AWLS. SO AIIMfaS, USA

1.1.1.111111.1.111111111.11111..

 Round -The -Clock Customer Service

Toll -free, 24 -hour customer service is available

7 days a week. When you have a billing question

or a request for a credit line increase, usually all

it takes is one call. And if your card is lost or

stolen, call us and receive a new one, usually

within 24 hours.

 Extended Warranties On Your Purchases

The Extended Warranty program will double the

manufacturer's original U.S. warranty period --

up to one additional year*

 Extra Coverage For What You Buy

Buyers Security -covers most anything you

charge on your Citibank Classic card against theft

or accidental damage for 90 days from the date

of the purchase*

If we were to tell you all the benefits our cards

offer, we wouldn't have room for an application.

And by now you've seen how much more our

signature means on your card. So complete,

sign, and return the attached application today.

*Certain conditions and exclusions apply. Details of coverage will be provided upon cardmembership.
The Buyers Security and Extended Warranty programs are provided by Access America Service Corp.. Inc.

PLEASE DETACH ALONG DOTTED LINE, FOLD. SEAL AND MAIL

Disclosure Box
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WHAT MATTERS
When it comes to preamplifiers, it
might be said with some justice that
everything matters. It is your system's
control center, after all, and any prob-
lems with it will affect everything you
listen to. Fortunately, the state of au-
dio design is such that the perfor-
mance of "pure" electronic compo-
nents like preamps and power amps is
almost always as close to perfect as it
needs to be. Tuners are pretty straight-
forward as well, and, in fact, many
manufacturers use the same integrated
tuner circuits. Nevertheless, there are
definitely some specs and functions
worth looking into.

 INPUTS AND OUTPUTS. The
most common complaint about pre -
amps is that they don't let you hook up
enough source components, and the
number of devices you might want to
connect is getting larger every day. So
make sure that any preamp you consid-
er has enough inputs to do what you
want, and then some-extra inputs are
cheap. And if you intend to create an
integrated audio/video system, check
out the video switching capabilities
offered, if any. It is possible to switch
video signals externally, and some-
times that's preferable, but in most
cases it's more convenient to switch
everything together.

 SENSITIVITY AND SELECTIV-
ITY. Most FM tuners work well in
most situations, but if you live far
away from your favorite station, or if
the station you want to hear is crowd-
ed up against another one on the FM
dial, differences in tuner sensitivity
and selectivity may be important. The
two factors often work together, but
good sensitivity is more important for
pulling in distant stations, and good
selectivity is necessary to reduce
interstation interference. For sensitiv-
ity, lower numbers are better; for se-
lectivity, go for higher values.

 REMOTE CONTROL. There is no
longer any need to hover over your
hi-fi equipment to run it, as remote
controls are now almost universal. But
they differ widely in what they do and
in how easily they do it-some are
complicated enough to make an airline
pilot weep. Make sure that the remote
control supplied with your preamp will
let you do what you want, or investi-

gate a multipurpose remote to control
the whole system.

Increasingly, systems are being de-
signed to provide sound to more than
one room, with control from several
locations. There are numerous ways
to obtain multiroom audio, but only a

few are likely to suit your particular
needs and budget.

WHAT DOESN'T
Because electronic audio components
have reached the point where there's
little mystery to their design, few of

The Lingo
Most of the vocabulary used to

describe tuners and preamplifiers is
shared by other audio components as
well, particularly those that, in fact,
contain tuners and preamplifiers, such
as receivers.

TUNER. A device that detects radio
signals and turns them into line -level
audio signals. In most cases both the
AM and FM bands are handled,
although AM performance is usually
minimal. A handful of FM -only tuners
exist at the high end of the price scale. If
a tuner also contains some control
functions, it is a tuner/preamp; if it has a
power amplifier on the same chassis as
well, it's a receiver. At one time,
manufacturers talked about "digital"
tuners, which had nothing to do with
digital audio but meant that the station
frequencies were displayed numerically
(in digits) rather than by a pointer on a
horizontal scale.

PREAMPLIFIER. The "pre" refers to
this device's position in the audio
chain-before the main (power)
amplifier-rather than to any of its
functions. It's sometimes called a
"control amplifier," which describes
the function more clearly. One special
type is the phono preamp, which applies
the appropriate processing to the signal
coming from a phono cartridge. Phono
preamps are usually integrated with
control amplifiers but may be separate
components. A "pre-preamp" (or
"head amp") is a device that boosts the
signal from a moving -coil cartridge so
that it can be dealt with by a
conventional phono preamplifier.

TAPE -MONITOR LOOP. Tape
recorders are both sources and
destinations, so they have distinctive
requirements when it comes to

connection with a preamplifier. In most
cases, whatever has been selected by
the input control is fed both to the later
stages of the preamp and to a pair of
jacks connected to a tape deck's inputs,
so that whatever is being listened to can
be recorded at the same time. The
deck's outputs are connected to a
second set of jacks on the preamp. A
monitor switch feeds either the direct
input or the signal from the tape
recorder to the later circuits of the
preamp, which provides a sort of
secondary input selector that enables
you to switch between a tape and
something else. When recording,
however, the main input selection is
routed through the tape recorder-and
sometimes the tape as well-which lets
you hear what you are recording. Some
preamplifiers let you select different
sources for recording and listening.

QUIETING. To a point, FM radio
reception is insensitive to signal levels:
As long as there's enough signal
reaching the antenna terminals, the
signal-to-noise ratio will be good, and
increasing the input level won't improve
it. Below a certain level, however, noise
increases dramatically, especially in
stereo, which is inherently noisier than
mono. A plot of audio output S/N versus
RF input level is called a quieting curve.
Tuner manufacturers specify sensitivity
as the minimum signal level needed to
achieve a certain degree of quieting
(usually 50 dB nowadays), the lower the
better. There are various ways to state
this level, the most useful being in
decibels referred to 1 femtowatt, or dBf.
Sensitivities of about 12 dBf in mono or
36 dBf in stereo for 50 -dB quieting are
excellent. Be careful, however, not to
confuse this with the less stringent
"usable sensitivity" specification,
which will always give better figures.
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Remote controls are

universal, but they

differ widely in

what they do and how

easily they do it.

Some are complicated

enough to make

an airline pilot weep.

the usual quality indicators mean very
much. The manufacturers aren't any
less enthusiastic about their specs and
features, but many you can ignore.

 NUMBERS. It is relatively easy to
measure what appear to be quite gross
differences between components in
characteristics like harmonic distor-
tion and noise, and such comparisons
are routinely made. But if both the
good and the "bad" numbers repre-
sent errors well below the threshold of
audibility, it hardly matters. If one
phono section boasts a signal-to-noise
ratio (S/N) of 80 dB, guaranteeing that
its noise contribution will be so far
below the surface noise in any record
as to be completely inaudible, pushing
it down to 90 dB serves only to show it
can be done. Some FM tuner specs are
indeed important in a limited sort of
way (see above), but many are not.

 EXOTIC CIRCUITS AND FUNC-
TIONS. It follows that if most varia-
tions in electronic performance are
inaudible, the way an audio designer
chooses to put together a particular
piece of gear should be irrelevant. It
may please you to show off a preampli-
fier bristling with vacuum tubes, for
instance, and there's nothing wrong
with that as long as you are under no
illusions as to their effect on perfor-
mance. By the same token, unusual
materials for connectors and internal
wiring are unlikely to pay immediate
sonic dividends, although gold connec-
tors are slightly less prone to oxidation
than their more mundane cousins.

Other circuit subtleties do have
their place but are of interest only to a
minority of users. Techniques to alter
the sound stage may be pleasant and
appropriate for certain sorts of materi-
al, for instance, but in some cases they
may represent a reduction of fidelity
rather than an enhancement of it.
Built-in digital -to -analog (D/A) con-
verters may have some theoretical
benefit, but for most users they are a
solution to what is not a problem to
begin with. D/A converters are a ne-
cessity, however, if the preamp in-
cludes digital signal processing (DSP)
functions and a convenience in any
preamp that provides digital inputs
and outputs for a digital recorder.

 TUNER OVERLOAD. Although
real overload-the front-end kind-is

important, what we're talking about
here is unnecessarily elaborate fea-
tures in an FM tuner. More than a
handful of preset stations, for in-
stance, is probably more than you'll
ever use-how many stations do you
listen to regularly? And how difficult is
it to tune in a new one now and then?
Tuner makers seem to think it's a pain,
and they offer massive memory banks
and a proliferation of auto -tuning
schemes. These do work, and if you
really need them, fine. But they also
cost money that might well be better
spent elsewhere in the system.

 COST AND CAPABILITY. It's
natural enough to drool over the mas-
sive and hyperexpensive equipment
that holds a place of honor in the audio
store but basically gathers dust. If you
can afford the really exotic stuff, you
can be sure that it will perform superb-
ly and be a worthy part of a high -
quality sound system. Less expensive
equipment, however, usually per-
forms just as well in every meaningful
respect; whatever differences there
are rarely have much relation to differ-
ences in cost.

In some areas, added cost some-
times does result in sonic improve-
ment, as when you buy a more power-
ful amplifier or a larger speaker with
deeper bass response and better pow-
er -handling capability. But when it
comes to straightforward components
like tuners and preamps, you are usu-
ally safe putting your money toward
extra features-if you want them-
and taking a high level of performance
for granted.

GET WITH IT
The central components of an audio
system tend to be fairly self-sufficient,
so add-ons and maintenance products
are seldom required. Nevertheless, as
elsewhere, good cables (usually sup-
plied) are a must, and some means of
cleaning contacts and controls from
time to time can be useful. You may
need some form of antenna other than
the T -shape dipole supplied with most
tuners, but you won't be able to judge
that until you have taken the tuner
home and tried it out. Otherwise,
shelves that place the buttons where
you can get at them are the best en-
hancement for control components.

NEXT: Amplifiers
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Why only listen to a contrt or just watch a movie when you can wrap
yourself in the performance? The new Optimus STAV-3250 re-
ceiver with Dolby Surround sound brings you all the energy and
emotional impact of music, videos and sports. Power it up and bask

in 100 wattE of clean audio per channel. Choose Surround, Hall or Stadium
mode for exciting "3 -dimensional.' presence. Blend the sound to your taste
with the 5 -band equalizer-and actually see the result on the spectrum
analyzer. And, enjoy thoughtfully designed -in features like a front -panel A/V
input and motor -driven master volume control. Optimus delivers the per-
formance teat surpasses the ordinary. Experience it today.

100 walls per charnel, minimum rms into 8 ohms from 20.20.000 Hz with no more than 0.05% total harmonic chelortion
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And The Winner Is...
1800 audio everts picked the best 3 -piece speaker system.

Vere, celebrating with two very special offers.

An anriva I conducted by AudioVideo International magazine gives experts
from aro d the country the opportunity to chose the best audio component -3.

Fcr e second consecutive year, the Polk Audio RM 3000 was named
the best 3 -piece loucspeaker system on the market.



"Best of all, they sound excellent..." Stereo Review

Perhaps Stereo Review said it best, "The Polk RM 3000 had an open, airy
sound that compared very favorably With some much more expensive
conventional speakers. Its spectral bilance was excellent - smooth and
seamless...ohe of the best examples of a three-piece speaker system that we
hive yet heard...try listening to the RM 3000. It might eliminate some
cdmmon misconceptions about how large (and expensive) a speaker has to be

to provide plenty of high quality sound."

We're delighted with the AudioVideo Grand Prix Award. In
celebration of this most recent of over 20 Grand Prix Awards for
Polk products, we invite you to buy any pair of our award -winning
loudspeakers and share in our special offers between February 27
and April 15, 1992.

The Grand Prix Offer
Act now! The RM 3000s
are, for a limited time,
specially priced at
participating Polk dealers.
Once you own them, you'll
cekobrate too".

RM 3000 sistem, shown here without the subwoofer. is
xyaitable with satellite finishes of Black Matrix, with the look and
lb& of marble, or the equally elegant Gloss Piano Black or White.

The 1/2 Price Offer
A pair of M3s or a CS 100 is yours at half price
when you buy any pair of Polk's award
winning home speakers and a
receiver at your participating
Pelk dealer.
Quantities are
limited so don't

The CS 100 is the
delay. perfect center channel

speaker for your home
theater system. It's
designed to deliver a
full range of sound,
vitally important to Pro -
Logic"'

Form tollows function as
this uniquely styled high
norfnrmlnro cno-attor luith

choice for limited spaces or for rear
channels. Black or white fir

polk audio
The Speaker Specialists a'

5601 Metro Drive, Baltimore, Maryland 21215

CAI 1.800.992.2520

Pro -Logic'" is a registered trademarl.
of Dolby Laboratories Licensing Corp.



TEST REPORTS

Pioneer Elite CT -93
Cassette Deck

Craig Stark, Hirsch -Houck Laboratories

1GH-END cassette decks, which
seemed like an endangered spe-
cies for a while, have taken a new
lease on life in the Pioneer Elite
CT -93. From its wood -veneer
side panels to its copper -plated

chassis, from its one -chip Dolby S
circuits and one -touch tape -optimiza-
tion button to its pressure -pad -release
head design and switchable Dolby HX
Pro headroom -extension system, the
CT -93 exudes quality in its appear-
ance, ease of use, and up -to -the -mo-
ment engineering.

At first sight, the CT -93's head de-
sign seems conventional: Separate re-
cording and playback head elements,
with a shielding spacer between them,
are contained within a single case.
Such a three -head "sandwich" (the
erase head, upstream, is the third)
enables instant source -vs. -tape com-

parisons. It also enables the designer
to select head elements whose physi-
cal and electrical characteristics best
satisfy the different requirements for
recording and playback.

What makes the CT -93's sandwich
head far from conventional, however.
is a series of small, projecting nodules.
or bosses, along its top and bottom
edges, just above and below the actual
tape path. These bumps hold back the
cassette's felt pressure pad, keeping it
from pushing against the back of the
tape as it normally would. Over the
years, just one manufacturer besides
Pioneer seems to have recognized that
the pressure pad in a cassette is need-
ed only to mask shortcomings in the
design of a deck's mechanical system.
More important, the force that the
pressure pad exerts at the point of
contact between tape and head creates

"stiction," which increases modula-
tion noise and thus muddies the sound.
Musical clarity often lies in such engi-
neering details.

The CT -93's transport uses the
proven technique of belt -coupling a
DC servomotor to dual capstans. This
isolates the short section of tape pass-
ing across the heads, which helps min-
imize wow and flutter. A spring -load-
ed stabilizer platform tightly squeezes
the cassette in place when the door is
closed, damping any vibrations that
might arise in the shell itselt. A second
DC motor powers the reel hubs, and a
third motor is used for the power -
assisted functions.

Any initial tape slack in the cassette
is automatically taken up when the
power -assisted door is closed. The
door is not easily detachable, how-
ever, which makes head cleaning and
demagnetizing slightly less convenient
than usual. Label visibility in the cas-
sette well is marginal, but an illuminat-
ed panel at the back of the well makes
it easy to see how much tape remains
on a side. Sensors inside the cassette
well detect the tape type in use and set
the appropriate bias and equalization.

A dual -range, sixteen -segment -per -
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Introducing 20/20 hearing.
IGNATURE SOUND BREAKS OUT OF THE BOX. THE SHAPE'S TALLER, NARROWER. AND SOUND IS PUSHED
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Unwtd. A-wtd.
NR 41- 56.7 61.3
Dolby B 61.3 70.4
Dolby C 63.0 77.7
Dolby S 65.3 79.9

5

5

10

TEST REPORTS

FEATURES

 Separate recording and playback
heads with pressure -pad release

 Three -motor, dual -capstan transport

 Dolby B, C, and S noise reduction

 One -button optimization for bias,
Dolby level, and equalization

 Dolby HX Pro headroom extension

 Four -digit fluorescent cm] tiler/1 i mer

 Dual -range peak -level indicators with
hold switch

 Fifteen -selection program search
with return -to -zero button

 Line/straight switchable input

 Switchable FM -multiplex filter

 Powered cassette -well door

 Facilities for external -timer operation

LABORATORY MEASUREMENTS

Fast -forward time (C-60): 81 seconds

Rewind time (C-60): 81 seconds

Speed error: + 0.42%

Dolby tracking error: Dolby B, ±0.3
dB; Dolby C, ±0.5 dB; Dolby S, ±0.5 dB

Wow -and -Rutter. 0.022% wring,
0.042% DIN peak -weighted

Line input for indicated 0 dB: 62 mV

Line output at indicated 0 dB: 0.34 volt

Meter indication at IEC-standard
OdB: +4 dB

 Tape: TDK AD (Type I, ferric)
IEC 0 -dB distortion: 0.58%

Meter indication at 3% THD +
noise: + 8 dB

Signal-to-noise ratios (in decibels):
CCIRIARM

57.5
67.8
76.9
79.6

 Tape: TDK SA (Type II, chrome -
equivalent)

IEC 0 -dB distortion: 1.8%

Meter indication at 3% THD +
noise: +6 dB

Signal-to-noise ratios (in decibels):
Unwtd A-wtd. CCIR/ARM

NR off 57.3 63.5 60.6
Dolby B 58.3 71.0 70.5
Dolby C 60.3 78.1 78.2
Dolby S 63.8 80.3 80.2

 Tape: TDK MA (Type IV, metal)

IEC 0 -dB distortion: 1.0%

Meter indication at 3% THD +
noise: + 10 dB

Signal-to-noise ratios (in decibels):
Unwtd. A-wtd. CCIR/ARM

NR e 60.3 65.6 62.3
Dolby B 64.3 74.2 72.4
Dolby C 66.1 81.3 80.7
Dolby S 69.8 83.3 8.3.1

PIONEER ELITE CT -93 CASSETTE DECK

RECORD -PLAYBACK FREQUENCY RESPONSES (WITH DOLBY HO PRO)

-

20

25

-IDE AD (TYPE I, FERRIC)

-TDK SA (TYPE 0, CHROME EQUIVALENT)

-TDK MA (TYPE IV, METAL)

TDK MA WITH DOLBY S

20 ICO 500 1K

PLAYBACK -ONLY RESPONSES

)IEC-STANDARD BASF TEST TAPES)

5K 1 K ZOK

120 As (TYPE I)

70 ys (TYPES II AND IVI

FREQUENCY IN HERTZ

channel fluorescent display shows the
signal levels going to and from the
tape. The normal range is calibrated
from -30 to +12 dB, and the switch -
selectable expanded range reads in 1 -
dB increments from -3 to +12 dB.
The display automatically holds signal
peaks for approximately 1 second, but
pressing the HOLD MODE switch will
keep the highest signal peak registered
lit indefinitely. This makes it easy to
determine the maximum signal level
on a CD or record you want to dub
without having to stare at the display
through a dry run.

Unfortunately, Pioneer chose to set
the 0 -dB point on the displays at the
outmoded Japanese reference level of
160 nanowebers per meter (nW/m)
rather than the more up-to-date IEC
level of 250 nW/m. So with any mod-
ern high -quality tape, you must men-
tally adjust to using the +4 -dB indica-
tion on the CT -93's level display as
your real 0 -dB reference.

The four -digit tape counter can be
set to show counter units, running
time, or time remaining on the side. A
pushbutton lets you set the remaining -
time range for C-60, C-90, C -46L, and
C -80L cassettes. The display panel
also provides indicators for tape -mo-
tion status, tape or source monitoring,
tape type, noise -reduction and Dolby
HX Pro status, and whether the deck
has been optimized for the specific
tape in use. If such a welter of informa-
tion seems too much for your taste, all
but the counter display can be turned
off at the touch of a button.

To optimize the CT -93's internal
settings for a specific tape you press a
single button (twice, to prevent acci-
dents) and wait for 10 seconds as the
bias -control knob rotates back and
forth, apparently of its own volition.
Actually, it's being motor -driven from
within by the CT -93's microprocessor -
controlled Super Auto BLE (bias -lev-
el -equalization) system. The system
records, plays back, and level -checks
dozens of combinations of three fre-
quencies (400, 3,000, and 15,000 Hz),
instead of the usual two, to find the
bias and equalization settings that will
produce the flattest frequency re-
sponse.

To keep the Dolby noise -reduction
systems tracking accurately, the Su-
per Auto BLE system also compen-
sates for differences in tape sensitivity
(the playback output level for a given
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COLUMBIA HOUSE: wE MOVE MORE MiLJSIC!13 CDs for pe-ritirw.
Pi US /A CH 1\( 1 10 61 I ONE. ( 1)-k REI See details.

Marlah Carey -Emotions
(Columbia) 428.029

 I
Vy

Prince And The New Power Generation -
Diamonds And Pearls (Paisley Park) 427-419

INKS -Live Baby Live
(Atlantic) 430.298

Rod Stewart -Downtown
Train/Greatest Hits -
Selections From The
Storyteller Anthology
(Warner Bros) 425.322
Rod Stewart -Sing It
Again Rod (Greatest Hits)
(Mercury) 423822
Rush -Moving Pictures
(Mercury) 423.798
Righteous Brothers -The
Very Best Of -Unchained
Melody ver ,/ei 423-772
Bachman -Turner
Overdrive -Greatest Hits
(Mercury) 423657
Eric Clapton-Time
Pieces/Best Of Eric
Clapton (Polydor) 423.467
David Bowie-
Changesbowie (Greatest
Hits) (Plykodisc) 412.247
Holhss-Epic Anthology
(Epic) 409730
Lynyrd Skynyrd Band-
Skynyrd's lnnyrds Greatest
Hits (MCA) 381129
Grateful Dead -Skeletons
From The Closet
(Warner Bros ) 378.406
Roy Orbison-The All -
Time Hits, Vols. 1 8 2
(Columba Special Prod

377.945
The Who -Who's Better.
Who's Best (MCA) 376.657
Marvin Gaye -Greatest
Hits (Motown) 367-565
Joni Mitchell -Court and
Spark (Asylum) 367.102
Best Of The Doors
(Eleldra) 357.616/397.612
Traffic -The Low Spark Of
High Heeled Boys (Island)

351.924
Rolling Stones -Sticky
Fingers (Rolling Stones
Red ) 350.645
Van Morrison-
Moondance (Warner Bros)

349.803
The Byrds-Greatest Hits
(Columba) 342.501
Kenny LoggIns-Leap Of
Faith (Columbia) 430256

Eric Clapton-24 Nights
430249/390-245

Buddy Holly -From The
Ong Master Tapes (MCA)

348110
Bad Company -10 From 6
(Atlantic) 341.313
Motown's 25 .1 Hits
(Motown) 319.996/399-998
Elton John -Greatest Hits
(MCA) 319541
Stevie Wonder -Ong
Musiquarium I (Greatest
Hits) (Tamia)

314.997/394.999
Creedence Clearwater
Revival -20 Greatest Hits
(F ,iitasy) 308-049
Best Of Carly Simon
(Elektra) 291-856

U2-Achtung Baby (Island)
431.213

Jlml Hendrix Experience
-Smash Hits (Reprise)

291.641

The Best Of Atlanta
Rhythm Section (Polydor)

427.500

James Taylor -Greatest
Hits (Warner Bros ) 291.302

Eagles -Greatest Hits
1971-1975 (Asylum)

287.003

Fleetwood Mac -
Rumours (Warner Bros )

286.914

Bruce Springsteen-
Born To Run (Columbia)

257-279
Aerosmlth-Toys In The
Attic (Columba) 254912

John Mellencomp-
Whenever We Wanted
(Mercury) 430.231

Natalie Cole -
Unforgettable (Elekt/i) 422.279

Reba McEnere-For My
Broken Heart (MCA)

430.090
Billy Joel -Plano Man
(Columbia) 239.863
Simon & Galunkel-
Greatest Hit: (Columbia)

219.477
Bob Dylan -Greatest Hits
(Columba) 138.586
Neil Young And Crazy
Horse -Well (Reprise)

430645/390.641
Gerald Levert -Private
Line (East-West) 430629
Belinda Cares's-Live
Your Life Be =ree (MCA)

430.496
Frank Sinatra -Sinatra
Reprise/The Very Good
Years (Repn:e) 430363
Patti LaBolle-Burnm'
(MCA) 430074
REO Speedwagon-The
Second Dec )cle Of Rock
And Roll 19811 8 1991 (Epic)

430.025
Queen Latitsh-Nature Of
A Sista' (Tommy Boy)

429.985
Pixles--Trompe Le Monde
(Elektra) 429571
Simply Red -Stars
(East-West) 429522
Nancy Wilson -With My
Lover Beside Me
(Columbia) 429.225
Bell Blv Dewoe-WBEID-
Bootcity Trw Remis
Album (MCAT 429217
Cheap hick -The
Greatest Hits (Epic)

428.656
Jerry Garcia Band (Arista)

425.425/398.420
Lisette Meleodez-
Together Forever
(Columbia) 428.391
Neil Diamond-
Lovescape (Columba)

428.318
Eddie Money -Right Here
(Columbia) 426.037
Simple Minds -Real Life
(ABM) 427-203
Naughty By Nature
(Tommy Boy 429.993

Bryan Adams -We king
Up The Neighbour! (AMA) 429.779

Tom Petty & The
Heartbreakers -Into The
Great Wide Open (MCA)

Public Elemy- 429-795

ApocalyFse 91. The
Enemy ankes Black
(Del Jam Columbia)

428003
Richle S smbora-
Stranger In This Town
(Mercury 427.831
New Jack City -Various
Artists (C lent) 426.825
Vanessa Williams -The
Comfort !one iWing)

426.510
Corigliaeo: Symphony
No. 1 Barenboim, cond.
(Erato) 426.262
Robert Cray Band -
Strong Persuader (Polydor)

426189
Seal (Sire/Warner Bros )

425.827
Squeeze -Play (Reprise)

425.777
Stevie Packs-
Timespace: The Best 01
Stevie Ncks (Modern)

425.694
Robyn Fitchcock And
The Egyptians -Perspex
Island (ASM) 425.645
Aaron Naville-Warm
Your Heart (A8 M) 425.611
Carreras/Domingo/
Pavarotti-Encore!
(Sony Master) 425470
The LA's
(Gol Lonion) 424895
Sting -The Soul Cages
(ABM) 424  440
Heavy D. 8. The Boyz-
Peacefu Journey (MCA)

424-416
Johnny Mathis -Better
Together -The Duet
(Columba) 424.408
Original Cast -Phantom
Of The (opera (Polydor)

424.333
Roger Waters -The Wall -
Berlin 1990 (Mercury)

423.855/393.850
James Taylor -New Moon
Shine (Columbia) 429209

1NTERSTA

STATE

Boy: II Men- Cooleyhigharmony
(Motown) 424754

Basta -Brave New Hope
(Epic) 428.722
John Cougar
Mellencamp
-Uh Huh (Rival 423.574
Bon . ovi-Blaze Of Glory/
Young Guns II Original
Soun itrack (Mercury)

423400
John Williams -I Love A
Parac e (Sony Classical)

422.717
Lynyd Skynyrd Band -
1991 Atlantic) 422238

The Allman Brothers
Band -Shades 01 Two
Worlcs (Epic.) 422212

Bad English -Backlash
(Epic 422170

Stevie Ray Vaughan 8
Dout le Trouble -The Sky
Is Cr-ing (Epic) 429258
Yann -Reflections Of
Passon (Private Music)

421.685
Marc Cohn (Atlantic)

421.552
DJ Jazzy Mt & Fresh
Prins-Homebase
(Jive/ CA) 421.024
Alan Jackson -Don't
Rock The Jukebox (Ansta)

420.935
Anoner Bad Creation-
Cooth' At The Playground
Ya' K low! (Motown)

419.903
Lenny Kravitz -Mama
Said Alirgin) 418.814
Yes -Union (Arista)

417.824
Jesus Jones -Doubt
(56K) 417.691
Red +lot Chili Peppers -
Blood Sugar Sex Magik
(Warner Bros) 428.367

Dire Straits -On Every
Street (Warner Bros 4)28.359

DIvinyls (Virgin) 417.519

Ricky Van Shelton-
Backroads (Columbia)

416.909
David Lee Roth -A Little
Ain't Enough (Warner
Bros) 416.610
Kronos Quartet -Astor
Piazzolla. Five Tango
Sensations
(ElektraiNonesuch)416.586
Gloria

tec
Estefan-Intop The

Light 415943
Big Audio Dynamite II -
The Globe (Columba)

414649
Madonna -Immaculate
Collection (Greatest Hits)
(Warner Bros 'Sire) 414.557
Firehouse (E p,c) 414.318
The Traveling Wilburys-
Vol. 3 (Warner Bros /
Wilbury) 413872
Steve Wirtwood-
(Rvirgnefuige) es Of The Heart005

Paul Simon -The Rhythm
Of The Saints
(Warner Bros) 412809
Stevie Wonder -Jungle
Fever Soundtrack
(Motown) 412.130

INXS-"X" (Atlantic)
412.106

Bette Mldler-Some
People's Lives (Allar4iti1c.)934

Martika-Martika's
Kitchen (Columbia)411.900
Whitney Houston -I'm
Your Baby Tonight (Arista)

411.710
Warrant -Cherry Pie
(Columba) 411389
Toto-Past To Present
1977.1990 (Columba)

411.371

The Vaughan Brothers -
Family Style
(E pic/Associated) 411.306

The Cult -Ceremony
(Sire/Reprise) 428.300

MORE SELECTIONS AND COMPLETE DETAILS ON THE OTHER SIDE.
1992. The Columbia House Company
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Ozzy Osbourne-No
More Tears
(Epic/Associated) 428128
George Michael -Listen
Without Prejudice. Vol I

(Columba) 411.181

L.L. Cool J -Mama Said
Knock You Out (Del Jam/
Columbia) 411165

Ozzy Osboume-No
More Tears
(Epic/Associated) 428.128

AC/DC-The Razor's
Edge (Atco) 410662
Living Colour -Time's Up
(Epic) 410.357

Poison -Flesh 8 Blood
(Capitol/Enigma) 408.963
Jane's Addiction -Ritual
De Lo Habitual
(Warner Bros ) 407.098
Wilson Phillips (SBK)

406.793
Bad Company -Holy
Water (Atco) 406694
Scorpions -Crazy World
(Mercury) 423608

Michael Bolton -Time, Love 8 Amy Grant -Heart In
Tenderness (Columbia) 415.711 Motion (A8M) 424457

Skid Row -Slave To The
Grind (Atlantic) 422220
Vladimir Horowitz -The
Last Recording
(Sony Classical) 405985
Damn Yankees
(Warner Brost 405.886
Doped» Mode -Violator
(Sire/Reprise) 405423
Nine Inch Nails -Pretty
Hate Machine (TVT)

402.438
Kenny G -Live (Arista)

401.505
Chicago -Greatest Hits
1982-1989 (Reprise)

401.166
Robert Palmer -
Addictions, Volume One
(Island) 400937
Eric Clapton-Journey-
Man rHrri),se) 400457
Janet Jackson -Rhythm
Nation 1814 (48M) 388918
Billy Joel -Storm Front
(Columbia) 387902
Michael Bolton -Soul
Provider (Columbia)

383.083
Fleetwood Mac -
Greatest Hits (Warner
Bros) 375782
Journey -Greatest Hits
(Columbia) 375.279
R.E.M.-Green
(Warner Bros) 375.162
Foreigner -Records
(Atlantic) 318.055

Electronic (Warner Bros )
422.097

U2 -The Joshua Tree
'Island) 354.449

Harry Coenick, Jr -Blue Light.
Red Light (Columbia) 429191

R.E.M.-Out Of Time
(Warner Bros ) 417.923
Marlah Carey (Columba)

407.510

ALL THI
Patti Austin -Carry On
(GRP) 430.686
Earl Klugh-The Earl
Klugh Trio Volume One
(Warner Bros ) 430.561
Joe Sample -Collection
(GRP) 430  280

Fourplay-Fourplay
(Warner Bros 428.334
The Rippingtons-
Curves Ahead (GRP)

426.874
Chick Corea Elektric
Band -Beneath The Mask
(GRP) 426866
Acoustic Alchemy -Back
On The Case (GRP)

426.742
John Luclen-Listen Love
(MerL,ryl 426.122
Lee Ritenour Collection
(GRP) 425876
Wynton Marsalls-Thick
In The South Vol I Soul
Gestures In Southern Blue
(Columbia) 425.587

S JAZZ
Harper Brothers -Artistry
(Very(?) 425.082
David Sanborn -Another
Hand (Elektra/Musician)

423.103
Alex Bugnon-107 In The
Shade (Epic) 423046
Tom Scott -Keep This
Love Alive (GRP) 422.022
Don Grusin -Zephyr
(GRP) 420976
Spyro Gyre -Collection
(GRP) 420950
Bela Fleck 8 The
Flecktones-Flight Of
The Cosmic Hippo
(Warner Bros) 420.315
Jean Luc Ponty-
Tchokola (Epic) 420.224
The Manhattan Transfer
-The Offbeat Of Avenues
(Columba) 420208
The Crusaders -Healing
The Wounds (GRP)

419952
Diane Schuur-Pure
Schuur (GRP) 415.331

George Michael -Faith
(Columbia) 362.228

Escape Club -Dollars
And Sex (Atlantic) 417.964

COLUMBIA HOUSE, 1400 N. Fruitridge Ave., P.O. Box 1129, Terre Haute, IN 47811-1129
I am enclosing check or money order for $1.86 (that's tc for my 8
CDs, plus $1.85 for shipping and handling) Please accept my application
under the terms outlined in this advertisement I agree to buy 6 more
selections (at regular Club pnces) in the next 3 years -and may cancel
my membership anytime after doing so.

Mytmain musical Interest Is (check one):
( I may always choose from arty category)

Li Hard Rock Soft Rock Modem Rock
Van Hales Michael Bolton. R E M
ZZ Top George Michael Jesus Jones

0 Heavy Metal R8B/Sou1 Easy Listening
Skid Row Luther Vandross. Frank Sinatra
Warrant Guy Ray Conniff
I: Country Jazz Classical

0Mr
 Mrs
l=1 Miss Print First Name Initial Last Name

L, Rap
Heavy D 8 The
Boyz, L L Cool J
L Light Sounds
Bette Odle,
Carly Simon

Dance Pop
C4C Music Factory
Sheena Easton

Age

Address Apt.

City

State_

Do you have  VCR? (01) 0 Yoe 0 No
Do you have a credit card? (09) 0 Yes 0 No ETJ-8F-RN

SEND THESE 8 CDs FOR 1c
Selections with two numbers contain 2 CDs and
count as 2 -write each number in a separate box

1]
Extra Bonus Offer:
Also send one more

CD now. for vfisch I am err
dosing an derild)Onal $6 95

...and I'm entitled
to get this extra
CD FREE)

Note we M.N., the rrdato relict any4fpri.tion or camel an
membership Offers no evadable in A FPO Alaska Hawes
Puerto Rico write tor deride of alternative offer Canadian
resrdonts will f» serviced from Toronto Applicabis sales tax
added to all or dors $13/1112

The Commitments- Original Motion
Picture Soundtrack (MCA)429 753

Luther Vandross-Power
Of Love (Epic) 418.848

Billy Joel -Greatest Hits
Vols. 18 2 (Columbia)

336.396/396-390
ZZ Top -Eliminator
(Warner Bros) 319.624

Dan Fogelberg -Greatest
Hits (Full Moon/Epic)

317.149

Aerosmith-Greatest Hits
(Columbia) 306225
Bangles -Greatest Hits
(Columbia) 405977
Jimmy Buffett -Greatest
Fits (MCA) 339911

The Police -Every Breath
you Take The Singles
(A8M) 348.318

Van Halen-For Unlawful
Carnal Knowledge
(Namer Bros 420273

Extreme-Pornogratf at!
(A8M) 409003

The Allman Brothers
Band -A Decade Of Hits
1969-1979 (Peipier)

430.439
The Cars -Greatest Hits
(Elektral 339.903

Color Me Badd-C M B
(Giant/ Repr ise) 426.916

Boston (Epic) 269.209

 Just mail the coupon together with check or
money order for $1 86 (that's 1c for your first 8
CDs, plus $1 85 for shipping and handling)
 You agree to buy lust six more selections in
the next three years, at regular Club prices
(currently $12.98 to $15 98. plus shipping and
handling) -and you may cancel membership at
any time after doing so.
 Free Music Magazine sent every four weeks
(up to 13 times a year), describing the Regular
Selection for your listening interest, plus hundreds
of alternates And Special Selection mailings up to
six times a year (total of up to 19 buying
opportunities)
 Buy only what you want! If you want the
Regular or Special Selection, do nothing -it will be
sent automatically If you'd prefer an alternate
selection, or none at all, lust mail the response
card always provided by the date specified
 You always have 10 days to decide; if not,
you may return the Selection at our expense,
 Half -Price Bonus Plan. If you continue
your membership after fulfilling your obligation,
you'll be eligible for our money -saving bonus plan,
 10 -Day Risk -Free Trial. We'll send details of
the Club's operation with your introductory
package If not satisfied. return everything within
10 days for a full refund and no further obligation.
 Extra Bonus Offer: you may take one
additional CD right now at the super -low price of
only $6 95 -and you are then entitled to take an
extra CD as a bonus FREE! And you'll receive
your discounted CD and your bonus CD with your
8 introductory selections -that's 10 CDs in all!

If the application is missing, write to:
Columbia House, 1400 N Fruitridge Ave, Terre
Haute, IN 47811-1129.

:OLLNIBIA HOt SE:

0 I
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TEST REPORTS
input). At the end of the process the
tape rewinds to the point at which the
tests began, and you're ready to re-
cord. If you wish, you can manually
override the BLE bias setting; for our
tests, we didn't.

The new Dolby S noise -reduction
system joins the familiar Dolby B and
Dolby C in the Elite CT -93. In conven-
tional signal-to-noise ratio (S/N) mea-
surements, Dolby S adds only 2 or 3
dB to the numbers. To hear its effec-
tiveness, however, you have only to
crank open the recording -level control
and turn up your amplifier's gain while
recording and playing back a tape with
no input signal. Switching from no
Dolby to Dolby B will reduce the
recorded hiss level significantly, and
switching into Dolby C will lower it
much further. At this point, however,
you will hear a gravelly low -frequency
"grunge" that no one would want as a
constant background accompaniment
to, say, a delicate harpsichord record-
ing. Switch in Dolby S, and the grunge
disappears-the audible effect is posi-
tively astonishing.

Most deck manufacturers who offer
the Dolby HX Pro headroom -exten-
sion system hard -wire it into the deck's
circuitry. On the CT -93 you can switch
it off if you like, but since it contrib-
utes significantly to preserving high-
level treble information without harm-
ing other performance characteristics,
I don't see any reason you'd ever want
to exercise this option.

Operation of the main transport
control buttons is conventional except
that if you press fast -forward or re-
wind while playing a tape, you move
only to the next selection. By repeat-
edly pressing these buttons while the
tape is moving, you can skip forward
or back as many as fifteen selections.
The fast -winding modes work normal-
ly if the tape is stopped, however, and
a return -to -zero (RTZ) button lets you
go directly to the zero point on the tape
counter.

The front -panel headphone jack has
its own volume control, but the main
output levels are not adjustable. A
LINE/STRAIGHT SWItCh is provided to
bypass the recording -balance control
to insure maximum channel separa-
tion. The usual switch is provided for
external timer operation, and another
switch is supplied for synchronized
dubbing from compatible Pioneer CD
players. The stereo FM -multiplex fil-

ter switch is located on the rear, as are
the jacks for input and output signals
and for a remote -control accessory.

The Pioneer Elite CT -93 measures
18 inches wide, 14 inches deep, and 51/4
inches high, and it weighs 23 pounds.
Price: $1,200. Pioneer Electronics
(USA), Inc., Dept. SR, P.O. Box
1720, Long Beach, CA 90801.

Lab Tests
Measured with our calibrated IEC-

standard BASF test tapes, the CT -93's
playback response was very flat
across the entire audible band, with no
pronounced peaks or valleys.

The deck's overall record -playback
frequency response, using our stan-

If you record and play
back a tape at high gain
with no input signal, even
Dolby C will leave a
gravelly low -frequency
"grunge." Switch
in Dolby S, and the
grunge disappears.

dard samples of TDK AD (Type I,
ferric), TDK SA (Type II, chrome -
equivalent), and TDK MA (Type IV,
metal) was, if anything, even flatter.
At the usual -20 -dB reference level,
response was within ± 1 dB or better
for all three tapes, which is proof not
only of well -designed heads but of the
effectiveness of the Super Auto BLE
optimization system. At the 0 -dB lev-
el, with Dolby HX Pro on, there was
slightly less treble rolloff than we usu-
ally find. As the accompanying graph
documents, with Dolby S switched in,
overall metal -tape response at 0 -dB
was within +0.5, -2 dB from 20 to
20,000 Hz.

The A -weighted signal-to-noise ra-
tios were exceptionally high, ranging
from 79.9 dB (TDK AD) to 83.3 dB
(TDK MA) with Dolby S engaged.
Decks with poorly designed recording
heads do not show so marked an in-
crease in S/N when switching from
ferric to metal tapes, as the heads
themselves begin to saturate (and con-
tribute distortion to the measurement)
before the metal -particle tape reaches

its limit. The CT -93 was commendably
free of this fault.

Its wow -and -flutter measurements
of 0.022 percent wrms and 0.042 per-
cent IEC/DIN peak -weighted also
place the CT -93 in a class with the
best. The absolute speed error of 0.42
percent was slightly higher than we
would have expected, but it should be
inaudible to any normal listener.

The CT -93's sensitivity and output
levels were entirely conventional, and
its fast -winding times were good. The
Dolby tracking error was exceptional-
ly small, a tribute to the accuracy of
both the BLE system and the Dolby
chips themselves.

Comments
In both its human engineering and

its sonic performance, we found the
Pioneer CT -93 very difficult to fault.
True, the placement of the mutliplex-
filter switch on the rear of the deck is
inconvenient, but it should be needed
only in exceptional situations. And the
0 -dB point should have been set where
the unit's display now shows +4 dB, a
much more realistic reference point
with today's tapes. Still, these are
minor grousings. The controls are well
laid out and worked smoothly, the
deck's operation was quiet and sure,
and the Super Auto BLE system is so
quick. easy, and accurate that there's
no excuse at all not to use it to opti-
mize every recording you make.

Playing prerecorded tapes and dub-
bing a variety of sources, from CD's to
FM interstation hiss, the CT -93 was as
close to flawless sonically as we could
hope to find. With any analog copying
process there is always some loss, and
it is always possible to find source
material where a direct A/B compari-
son will disclose some audible differ-
ence between the copy and the origi-
nal. But the deck's extremely low
levels of wow, flutter, and noise en-
abled even a pure 3,000 -Hz sine
wave-a terribly tough test for an ana-
log recorder-to come through the re-
cord -playback process almost com-
pletely unscathed. With musical
material the imaging was solid, the
frequency response as nearly perfect
as we could detect, and the noise, with
Dolby S, inaudible. We welcome the
Pioneer Elite CT -93 to that very small
company of decks we can recommend
to the most serious audiophile without
reservation. 0
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Presenting The
Distinctive Acoustics Of

Seven Different
Environments In One

Distinctive
CD Carousel Changer.
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Why accept a machine that can only change

your discs, when you can own one that will also

change your acoustic environment? Introducing

the CDP-C87ES, a 5 -disc carousel changer with

Digital Signal Processing (DSP). Thanks to DSP

equalization and DSP reverb, this remarkable

CD Changer can actually replicate the acoustic

environment appropriate for just about any

music. So you can hear Haydn in a Hall, a

chorale in a Church, and a Stratocaster® in a

Stadium.Which gives even the most familiar CD's

a newfound richness of ambience and texture.

And once you choose the right environment

for a CD, store it in the CDP-C87ES Custom FileTM

memory. The changer will then automatically re-

call your programmed environment every time

you play that disc.

Sony engineers can count among their dis-

tinguished inventions the CD carousel, the CD

player, even the CD itself. It's no surprise then,

that the C87ES and its fellow DSP changers, the

C77ES and C67ES also incorporate an ad-

vanced complementary HDLCTM converter sys-

tem. It overcomes low-level non-linearity-the

number one sonic shortcoming in CD players:*

So the sound of these changers is not only rich,

it's refined.

Sony ES matches this technological enlight-

enment with an enlightened three-year limited

warranty on parts arid labor. See your authorized

ES dealer for details. To find that dealer, call

201-930-7156 during East Coast business

hours. And discover that in music at least, you

really can improve the environment.

ES SONY
THE LEADER IN DIGITAL AUDIO"



TEST REPORTS

Advent New Vision Model 350
Loudspeaker System

Julian Hirsch, Hirsch -Houck Laboratories

At

DVENT'S Model 350 speaker sys-
em, which heads the company's
New Vision series, is a floor -
standing two-way column
speaker measuring 433/4 inches
high, 137/8 inches wide, and 93/4

inches deep. Each speaker weighs
about 43 pounds.

Unsnapping the black cloth grille
reveals two 61/2 -inch woofers just
above the midpoint of the speaker

panel, which, like most of the cabinet
exterior, is finished in a teak veneer. A
1 -inch soft parabolic -dome tweeter is
at the top of the panel. The wooden
cabinet rests on a separate rectangular
base plate, 15 inches wide and 12
inches deep, that is finished in a glossy
black. The top of the cabinet is also
covered by a glossy black acrylic sur-
face. The hexagonal cross section
minimizes internal resonances.

The bottom of the speaker cabinet is
supported by feet about an inch above
the base. The woofer enclosure is
vented at the bottom and couples to
the room through the gap between the
cabinet and the base. The speaker
connectors, insulated binding posts
that accept single or double banana
plugs as well as stripped wires or
spade lugs, are recessed into the lower
portion of the back panel.

Advent rates the frequency re-
sponse of the Model 350 as 41 to 23,000
Hz ±3 dB and claims that the tweeter
response varies less than ±-1 dB over a
30 -degree angle (either horizontal or
vertical) up to 13,000 Hz. The usable
lower limit to the response (the -8 -dB
point) is given as 35 Hz, and 23,000 Hz
is said to be the upper limit ( -3 dB).
Nominal impedance is 6 ohms, with a
4 -ohm minimum, and the system is
rated to handle a peak input of 500
watts and an average input of 125
watts.

Sensitivity is rated as 89 dB sound -
pressure level (SPL) at 1 meter with an
input of 2.83 volts. The woofer reso-
nance frequency is 65 Hz (±5 Hz),
and the crossover to the tweeter takes
place at 3,000 Hz. Price: $699 a pair.
Advent, Dept. SR, 25 Tri-State Intl.
Office Ctr. Lincolnshire, II 60069.

Lab Tests
Aside from the usual irregularities

from room -boundary effects, the aver-
aged room -response curves of the two
Advent Model 350 speakers showed a
relatively uniform response from 70 to
1,000 Hz and from 2,500 to 20,000 Hz.
However, the output between 1,000
and 2,500 Hz was 5 to 10 dB lower than
that in the octaves immediately above
and below that range.

The close-miked woofer response
was flat within ±3 dB from 50 to 800
Hz. Because of the proximity of the
microphone to the speaker cones,
measurements at higher frequencies
were invalid, though they clearly
showed a depressed output from 1,000
to 3,000 Hz and a rapid drop above
that frequency, matching the room -
response curve. The composite curve,
formed by joining the bass response to
the room response, showed an elevat-
ed output from 60 to 800 Hz, a depres-
sion of 5 to 8 dB from 800 to 2,500 Hz,
and a relatively constant response
(±2.5 dB) from 2,500 to 20,000 Hz.

The woofer resonance was at 65 Hz,
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Function moduies
plug into Symmetry's
controller housing
and communicate
with the computer.

Control every
system function
with Symmetry's
Remote Data
Access Terminal
(RDAT). 25 soft
touch keys give you
easy access to
menu options.

Symmetry"' is the world's only modular,
computer controlled, fully interactive
mobile electronics system. It combines
the perfo-mance of Rockford Fosgate
amplifiers and signal processors with
a powerful 16 bit microcomputer.
Symmetry offers virtually unlimited
expansion with signal processors and
function modules that simply plug into
the controller housing. Symmetry's
microcontroller automatically integrates
the new modules into your system.
With no additional wiring.
Never before has upgrading your auto -
sound system been so simple.
The Symmetry amplifier housing inter-
faces with the controller via a single
cable, delivering 16 channels of clean,
pure power to your speakers.
And Symmetry's user-friendly design
means unlimited control. Operate your
entire system - audio, security and
control functions - from a single hand-
held remote.
Symmetry is exactly what you would
expect from Rockford Fosgate. Ever
since we brought car audio out of the
stone age with the Punch our leaps
into the future have become a regular
item on the agenda.
With Symmetry, we may have outdone
ourselves. It is, quite simply, a stroke
of genius.

1°Cldbrd reriqC1b*
A PASSION FOR PERFORMANCE.

CIRCLE NO 29 ON READER SERVICE CARD

A Division of Rockford Corporation
Tempe, Arizona U.S.A. 602-967-3565
International FAX: 602-967-8132
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In
100 +
pages,
you'll
see the
latest in
home and
car stereos,
video and
telephones.
Crutchfield's
one -of -a -kind
catalog
you quality
brands like Sony,
Pioneer, Kenwood,
Advent, Bose, AR,
and many others-
all at discount prices.

You'll see each component in
detailed color and get Crutchfield's
exclusive comparison charts of specs
and features. Our technical staff and
writers highlight the unique benefits
of every product, so you can choose
the model you like best.
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Call or send this coupon now
for your free catalog

800-336-5566
(US and Canada)

Sam - Midnight (Eastern time)
7 days a week

Be sure to mention Stereo Review
when calling.

Name

Address Apt. *

city State Zip

Optional - Are you in the market for:
 Computers/Fax Machines
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TEST REPORTS
exactly as specified, and that is also
where the impedance was at its maxi-
mum of 15 ohms. The minimum im-
pedance, 3.8 ohms, occurred at 180
Hz, and average impedance over the
audio range was very close to the
systems's 6 -ohm rating.

The tweeter dispersion was good,
with an output change of less than 3 dB
over a 45 -degree horizontal angle up to
10,000 Hz. Off -axis response fell to
-5 dB at 12,000 Hz and -18 dB at
20,000 Hz.

The system's sensitivity was 90.5
dB, slightly better than rated. Woofer
distortion, measured with a constant
input of 2.7 volts (equivalent to a stan-
dard output level of 90 dB), reached a
minimum of 0.3 percent at 150 to 200
Hz and remained under 1 percent up to
1,000 Hz. At lower frequencies the
distortion increased gradually, to 1

percent at 57 Hz, 2 percent at 50 Hz,
and 4.5 percent at 40 Hz.

In pulse power tests, the woofer
cones "bottomed" audibly with a 100 -
Hz input of 430 watts into their 4.6 -
ohm impedance. At higher frequen-
cies the amplifier clipped before the
speaker showed any obvious signs of
distortion, reaching 970 watts into a
6.5 -ohm impedance at 1,000 Hz and
880 watts into 7.2 ohms at 10,000 Hz.

Comments
During our initial listening to the

Advent Model 350, before making any
measurements, we found the overall
sound to be smooth and not obviously

colored, but with a "soft" quality that
suggested a broad emphasis of bass
and lower middle frequencies (or the
equivalent condition of smooth but
reduced -level highs).

Our measurements confirmed that
impression. The upper -midrange de-
pression gave the sound stage a some-
what distant character, although the
sound was not as bass -heavy as that of
many other speakers with a similar
response elevation in the 100- to 200 -
Hz range, which can add a muddy or
boomy quality to the sound.

We were fortunate to have Advent's
own performance data and response
curves on our test samples. Although
the company's test environment is
certainly very different from ours, the
supplied curves also showed the mid-
range depression and several other
details of response variations that ap-
peared in our measurements.

Overall, we found the Advent Mod-
el 350's to be thoroughly listenable and
comfortable to live with. There was no
lack of deep bass or extreme highs in
spite of the slightly soft sound quality.
Given their size and handsome ap-
pearance, we had to remind ourselves
constantly that these are actually quite
inexpensive speakers, priced just
above the typical small bookshelf sys-
tem. While they cannot fully match the
sound of most speakers that cost two
or three times as much, the difference
is surprisingly small. All in all, the
Advent Model 350 is an excellent val-
ue in today's speaker market.

". . . They get fewer every year, don't they?"

1 Crutchfield Park. Dept. SR. Chariottsville. VA 22906 30 STEREO REVIEW MARCH 1992



Henry Kloss Does It Again.
AndAndAgain.AndAgain.

Henry Kloss, creator of
the dominant speaker
models of the '50s (AR),
'60s L H), and '70s
(Advent), bringsyou
Cambndge Souncli4brks,
a new kind of speaker
company-with factog-
direct savings-for the '90s.

Introducing Surround' II.
A Major Price Breakthrough

In A Dipole Radiator
Surround Sound Speaker.

Our Surround II speakers are specifi-
cally designed for use as side speakers in
surround sound systems. The purpose of
side speakers in a Dolby Surround or DSP
system is to "surround" the listener with
non -directional ambient sounds, unlike
conventional speakers that are designed to
create a precise stereo "stage."

Surround II delivers dipole radiator, surround
sound performance at aft -action of the cost of
competilw speakers using similar technology

The Surround H is a dipole radiator.
When mounted on the side walls of your
listening room, the sound is directed
towards the front and rear of the room,
using phase cancellation to create a null in

the direction of the listener. The sound
then reaches the listener from all direc-
tions, the way it was meant to be heard.
The performance of Surround II is es-
sentially identical to that of our original
Surround * which represents an outstand-
ing value compared to other speakers
using similar technology.

At our introductory price of $249 pr..
Surround H is the value on the market in
a surround sound speaker.

Introducing The In -Wall
Ambiance' Speaker System.
Ambiance In -Wall provides overall

performance (particularly deep bass
response) unmatched by its competitors.
Unlike many in -wall speakers, Ambiance
In -Wall uses a true acoustic suspension
enclosure. We know of no other in -wall

system that can match its
bass perfor-4

Ou r Ambiance
In -141111 speakers

use wide -dispersion
tweeters to deliver balanced
stereo sound throrighout your listening room.

mance. Henry Kloss designed Ambiance
In -Wall with a very wide dispersion
tweeter that delivers accurate response
over a very wide area. So you can place
Ambiance In -Wall where it looks right in
your wall (or your ceiling), and still have it
sound tight no matter where you are in
the room. Stereo Review said Ambiance

"easily held its own against substantially
larger, more expensive speakers."

Ambiance In -Wall is also very simple
to install-it's a custom installer's and do-
it-yourselfer's delight. For those who want
all-out bass response, it is also compatible
with our Ensemble subwoofer systems.
At $329 a pair ($165 each), direct from
the factory, it's an outstanding value.

The Ensemble II subwoofersatelke speaker
system is the latest version of what Audio mcrga-
zine said, "may be the best value in the world."

What Stereo Review Has lb Say
About Ensemble® II.

Stereo Review said "The Ensemble II,
like its companions in the Cambridge
SoundWorks lineup, performs so far be-
yond its price and size class that it can
be compared only with much larger
speakers at substantially higher prices.
The Ensemble II is appreciably cheaper
than its competitors, yet in our opinion it
can hold its own against any of them in
overall performance. It represents an out-
standing value."

Apparently the buying public agrees
because Ensemble II, at $399 pr., is well
on its way to becoming one of the best-
selling speaker systems of all time.

For Your Free Catalog, Call
1-800-FOR-HIFI.

We'll send you our latest color catalog
with components from Cambridge
SoundWorks, Pioneer, Philips, Denon and
others. 24 hours a day, 365 days a year.
1-800-367-4434 Fax: 617-332-9229
Canada: 1-800-525-4434 Outside U.S.
or Canada: 617-332-5936.

CAMBRIDGE
SOUNDWORKS

A new kind of audio company,
with factory -direct savings.

154 California St., Suite 102M. Newton, MA 02158

C 199: Cambridge SoundNbdts. Ensemble is a registered trademark of
Cambritge SoundlAbrks. Ambiance and Surround are trademarks of Camblidge
SoundWorks. AR & Advent are trademarks of Jensen Laboratories.

 Except br overall power -handling capability.

CIRCLE NO 7 ON READER SERVICE CARD



TEST REPORTS

Hughes AK -100
Sound Retrieval System

Julian Hirsch, Hirsch -Houck laboratories

SEVERAL years ago, a scientist at
Hughes Aircraft Company (a divi-
sion of General Motors) devel-
oped a new stereo -enhancement
system called the Sound Retrieval
System (SRS). Although SRS was

originally developed for car audio, it
appeared to have application to home
systems as well, especially when the
listening room could not accommo-
date normal speaker spacings.

Initially, Hughes licensed SRS to
Sony (and later RCA) for use in TV
receivers, a logical application since
SRS was said to create a stereo sound
stage extending well beyond the
speaker boundaries. The advantages
of creating fully spread stereo images
from the closely spaced speakers of a
TV set are obvious.

More recently, Hughes formed an
Audio Products Division, which is
marketing a component using an en-
hanced form of SRS under its own
name for use in home music systems.
The Hughes AK -100 measures ap-
proximately 17 inches wide, 1 1 1/2 inch-
es deep, and 4 inches high and weighs
about 81/4 pounds. It is designed to be

connected into a tape -monitor or ex-
ternal -processor loop of a preamplifier
or receiver. Its only signal connectors
are back -panel input and output phono
jacks, plus jacks that replace the nor-
mal function of the tape or processor
loop used for connecting the AK -100.

The front panel contains a large grid
display that shows the spatial distribu-
tion of the audio signal by luminous
green dots that extend horizontally
and vertically from the bottom center.
The horizontal row of dots indicates
the relative level and direction of the
difference components (L -R and R
- L) of the processor's output signals.
These are responsible for the direc-
tionality and ambience in a stereo pro-
gram. The vertical column of dots
indicates the relative level of the cen-
ter (L + R, or mono) component of the
output signals.

Control knobs on the panel adjust
the relative levels of the CENTER and
SPACE components and the AK -100's
overall output level. The other con-
trols are pushbuttons, whose activa-
tion is indicated by small lights beside
them. In addition to the power button,

there is a bypass switch and a 3-D
MONO switch to create a stereo -like
sound from mono sources. With some
stereo TV or video programs, a low -
frequency rumbling noise can be
heard. Pressing the FILTER switch re-
duces this noise; if it persists, the
program may be in mono, rendering
the filter circuit ineffective (the 3-D
MONO switch should be used in that
case). The REVERB TRIM button slight-
ly reduces the amount of reverbera-
tion in the program. A LOOP SELECT
button engages the AK -100's own ex-
ternal -processor loop, replacing the
function of the corresponding circuit
(or tape -monitor loop) in the amplifier
to which it is connected. The remain-
ing buttons turn the display on and off
and select a bar or dot display pattern.

The AK -100's operation is based on
the psychoacoustics of human hear-
ing. A listener's localization of a sound
source is based primarily on the
sound's arrival times and levels at his
ears (which will be different for each
ear unless the source is directly ahead
of, above, or behind the listener).

A secondary factor is the variation
of the ear's frequency response for
sounds arriving from different azimuth
and elevation angles, which helps the
listener determine whether a source is
ahead, above, or behind him. A nor-
mal stereo program lacks the ability to
convey this information, so that the
perceived sound stage is usually limit-
ed to the front of the room, possibly
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Pines & The N.P.G.:
Demands And
Paiute 83372

Bell Biv DeVoe:
WBBD-Boot City/.
The Remix Album
(MCA: 54360
Alan Jackson. Don't
Rock The Jukebox
(Arista) 43877
Paul Simon:
The Rhythm Of
The Saints
(Warner( 10455
Wilson Phillips
(SBK) 00726
Chris Isaak:
Heart Shaped World
(Reprise: 73735
KLF: White Room
(Arista) 23333
Carreras. Domingo,
Pavarotti: 3 Tenors
(London) 35078
Janet Jackson's
Fhythm Nation 1814
(A&M, 72386
Bryan Adams
Reckless
(A&M) 51540
Emerson, Lake &
Palmer: Brain Salad
Surgery
(Atlantic: 54608
Desert Rose Band:
True Love
MCA/Curb( 53633

Bob Marley: Legend
Ilsiand) 53521
Patsy Cline:
12 Greatest Hits
(ACA) 53849
U2: Rattle And Hum
;island) 00596
Faul Simon:
Negotiations And
Love Songs 1971-86
)Warner) 20461
Motley Crue:
Dr. Feelgood
1Elektra, 33928
The Go-Gos :
Greatest Hits

R S A&M) 50315
Kronos Quartet:
Black Angels
(Elektra) 62287
Eagles:
Hotel California
Asylum) 30030

Ric Ocasek.
Fireball Zone
(Warner) 10936
Andy Summers:
World Gone Strange
(.rivate lAusic) 51758

Natalie Cole.
Unforgettable 83452

Jesus Jones: Doubt
(SBK) 44654
Skid Row:
Slave To The Grind
(Atianir, 54433
Simply Red: Stars
(East West Ainei,ca)
90658
Gladys Knight:
Good Woman
,Mi Ai 84390
INXS X
,Atlanta 64378
Travis Tritt. It's All
About To Change
,Warner, 64147
Damn Yankees
(warm-, 14852
Whitney Houston:
I'm Your Baby
Tonight
(Arista, 10663
Divi nyls
(Viru,n, 74057
Metallic. ...And
Justice For All
(Elektra, 00478
Lenny Kravitz,
Mama Said
(Virgin: 10041
Jon Bon Jovi:
Blaze 01 Glory
:Mercury) 44490
Chicago Twenty 1
(Reprise) 10533
Kiss: Smashes
Thrashes And Hits
(Mercury) 00736

De La Soul Is Deed
(Tommy Boy) 64101
Lynyrd Skynyrd:
S nyrd's Innyrds
(M A) 01150
Kentucky
Headhunters:
Pickin' On Nashville
(Mercury) 24740
The Cole Porter
Songbook:
Night And Day
(Verve, 10613

Van Halen
For Unlawful.
Carnal
Knowledge
10016

Van Halen
5150
70220

Clint Black: Killin' Londonbeat.
Time IRCA) 01112 In The Blood
Pat Senator: (MCA) 44569
True Love Tom Petty:
(Chrysalis) 44663 Full Moon Fever
Linda Ronatadt: (MCA 33911
Greatest Hits, Vol. 2 Horowitz At Home
(Asylum: 60157 (DC) 25211
Van Morrison: Best Of Dire Straits.
Iloortdance Money For Nothing
;Warner) 64585 (Warner) 00713
The B -52's: Gipsy Kings:
Cosmic Thing Este Mundo
,iepr Se) 14742 (Elektra) 34546

Bruce Hornsby: A Quincy Jones:
Night On The Town Back On The Block
3C4, 63689 (Warner) 64116

CET 8 COMPACT DISCS
FOR THE PRICE OF 1

with nothing more to buy...EVER!

A SALUTE TO THE ROCK & ROLL HALL OF FAME
Th. Boil Of Elvis Presley: The
Sam & Dave Number One Hits
(Atlantic) 53718 (RCA) 72190
Johnny Cash: Diana Ross & The
The Sun Years Suprernes: 20
(Rhino) 64181 Greatest Hits
Buddy Rally: (Motown) 63867 
From The Original The Drifters
Master Tapes Golden H is
(MCA) 20069 (Atlantic ) 03859

The Best 01
Ray Charles
(Atlantic) 23823
Jerry Lee Lewis:
Original Sur
Greatest Hits
(Rhino) 541'8
The Bes- 01
Aretha Franklin
(Atlantic) 20078
Carl Perkins:
Original Sun
Greatest Hits
(Rhino) 83555

rD
CO

r

Jimi Hendrix
Experience:
Electric

'212rd
Jimi Hendrix
Experience.
Live At
W nterland
63650

The Temptations:
17 Greatest Hits
(Gordy: 53410 
The Bobby Darin
Story (ATCO) 62521
B.B. King:
Live At The Apollo
(GRP) 24735
Roy Orbison:
The Sun `fears
(Rhino) 3.1965
The Kinks: Come
Dancing With The
Kinks (Arsta) 60077

The Who: Who's
Better, Who's Best
(MCA. 00790
The Best Of Clyde
Mcphatter
Deep Sea Ball
0', 10916

Marvin Gaye.
15 Greatest I -its
(Mc;' A 53E34 
Smokey Robinson
& The Miracles:
18 Greatest Fits
(Motown, 33E78.
The Best 01 Lavern
Baker: Soul On Fire
(Atlantic) 20755
The Platters:
Golden Hits
(Mercury: 01'29
Stevie Wonder:
Love Songs
(Motown) 43886 
Dion & The
Belmonts:
The Wanderer
(18 Greatest tits)
(Launei3C) 00999
James Brown:
The CD 01 JB
(Polydorl 43431.
Big Joe Turner:
Greatest Hits
(Atlantic: 20772
4 Tops: 19 Gt. Hits
(Motown) 53875*

Bobby Bland:
Midnight Run
M,I son. 44333

Muddy Waters:
The London Moody
Waters Sessions
(MCA) 24746
Sam Cooke: The
Man And His Music
(RCA) 60158
The Ink Spots: Gt.
Hits (MCA) 83916.
Chuck Berry:
The Great 28
(Chess) 64137
Simon & Garfunzel:
The Concert In
Central Park
(Warner ( 44006

TN Very Best 0'
TM Everly Bros
(Warner) 03826
Johnny Cash:
Classic Cash
(Mercury) 00595
Elvis Presley: Sings
Lelber And Stoller
(RCA) 44359
Jiml Hendrix
Experience:
Radio One
(Rykodisc) 83820
ElviaPreelay, Jerry
Lae Lewis, Ile.: The
Million Dollar Guarani
(RCA) 44624

Extreme:
Pornograftini
(A&M) 43557
Vanilla Ice:
Extremely Live

70017

Bill & Ted's Bogus
Journey/Sdtrk.
(Interscope, 43812
Karyn White:
Ritual 01 Love

74120

Bette Midler Some
People's Lives
(AiLintic) 53568
The Cult: Ceremony
(Reprise,Sirer 11133

Rod Stewart
Downtown Train

Trisha Yearwood
AMC 4. 64033

Madonna.
The Immaculate
Collection
:Sire: 54164

Fourplay Kenny G: Live
(Warner) 10723 Arista) 64505
The Cure: Mixed Up
IElektra) 74190
Slaughter
Stick 11 Live

Reba McEntire For
My Broken Heart
MCA I 73624

Ratt: Batt & Roll
8191 (Atlantic) 60098
Supertramp:
Classics (14 Gt.
Hits) trk&Mi 04891
Allman Bros. Band:
Eat A Peach
(Polydor) 63353

Boyz II Men
Cooleyhign-

01
harmony
10930

Lynyrd Skynyrd: Catching Up With
1991 (Atlantic) 34437 Depeche Mode
ZZ Top, Recycler (Sire) 00560
(Warner) 73969 Morrissey:
Bulletboys: Kill Uncle
Freakshow ,Reprise :sire) 20588
(Warner) 34757 Anita Baker:
Dees-Lite: Compositions
World Clique (Elektra) 00921
(Elektra) 52050 U2: The Joshua
Sting: The Dream Tree (Island) 53501
01 The Blue Turtles The Cars: Greatest
(A&M) 50266 Hits (Elektra: 53702

YOUR SAVINGS START HERE -COMPLETE AND MAIL TODAY

INSTANT
50% -OFF
BONUS DISCOUNTS!

It's the BUG
difference!

You earn INSTANT
50°'e -OFF BONUS

DISCOUNTS every time
you buy a CD at regular
Club prices. In a rutshell
.. buy 1, take another at
half price. With other

clubs, you must first buy
6 or more at full pnce

and become a
"Preferred Merrbe(

before you earn savings
like this!

I PREFER CASSE-TES(2)

(You may choose cassettes with
the same 10 -day no -obligation
privilege Full membership
details will follow 1

Yes, please accept my memoership in the BMG Compact Disc Club and send my
first tour CDs (check box below for cassettes) as I have indicated here under the
terms of this offer. I need buy lust one more CD at regular Club prices during the next
year-After *hat I can choose 3 more CDs FREE! That's 8 CDs for the price of
one...with nothing more to buy, ever! ,A shipping / handling charge is added.)

RUSH ME THESE 4 CDs NOW
(Indicate by number)

I am most interested in the music category checked here - but I am always tree to choose from any (check OM only):

1 LIGHT SOUNDS 2 El COUNTRY 3 7. HARD ROCK
Bary Manilow Reba McEntire Dire Straits
Frank Sinatra Alabama Van Halen

CLASSICAL
Luciano Pavarotti
Vladimir Horowitz

6 E JAll
Earl Klugh
Dave Grusin

4 ,__. POP/SOFT ROCK
Paula Abdul
Paul Simon

7 11) HEAVY METAL
Motley Crue
Skid Row

:7 Mr.
7 Mrs
1 Ms.

Address

City

First Name Initial Last Name (PLEASE PRINT)

Apt

State Zip

Telephone (

Atea code

Signature

We reserve the rcht to request additional informat on or reject any application Limited to new
members. continental USA only One membership oer family. Local tales. if any. will be added

l'Cassene members will be serviced by the BMG Music Service 4: Selections marked (*) not
current Music Service members are not eligible available on Cassese
Dog and horn are trademarks of General Electric Company. U.S A. BMG logo TM MG Music

BCDVC
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Marky Mark And
The Funky Bunch:
Music For
The People
«Inter scope, 53860
Jane's Addiction.
litual de lo Habitual
Warner) 10020
Chicago: Greatest
Hits 1982-1989
(Reprise) 63363
Eric Clapton:
-imepieces
(Polydo)) 23385
'Venni: Reflections
Of Passion
IPnvate Music) 24223
Kathy Mattea: A
Collection Of Hits
Mercury) 10791
Slatkin:
American Album
'RCA) 20788
Spyro Gyra:
Collection
kGRP) 33286
'he Police: Every
Breath You Take-
The Singles
(ABM) 73924
Dying Young/Sdtrk
(Arista) 73769
Bon Jovi:
New Jersey
(Mercury) 00516
Pump Up The
Volurne/Sdtrk.
(MCA) 44606
Depeche Mode:
Violator
(Sire) 73408

Daryl Hall 8
John Oates:
Change 01 Season
(Arista) 00543
Yes: Union
(Arista) 10735
Neil Young:
Ragged Glory
(Repose) 34621
Diana Ross:
The Force Behind
The Power
(Motown) 63680

The Doors/Sdtrk.
Elektral 54289

-teavy 0 8
The Boyz:
'eaceful Journey
Uptown MCA)

10920

Alabama:
3reatest Hits,Vol.2
RCA) 44504

Led Zeppelin IV
Atlanrn 12014

Frank Sinatra:
Sinatra Reprise/
The Very Good
Years
iReprise) 80304
The Farm:
Spartacus
(Repose/Strel 14672
Squeeze: Play
(Reprise) 70549

Randy
Travis: High
Lonesome
11075
Randy
Travis.
Heroes And
Friends
74597

Faith No More.
The Real Thing
(Reprise) 63719
Alice Cooper:
Greatest Hits
(Warner) 70296
Eagles: Greatest
Hits 1971-1975
(Asylum) 23481
Best 01 Grateful
Dead: Skeletons
From The Closet
(Warner 83892

GET 8 COMPACT DISCS
FOR THE PRICE OF 1

with nothing more to buy...EVER!
imam

Another Bad
Creation: CoolIn'
At The Playground
Ya Knowl
(Motown) 10456

Paula Abdul:
Spellbound
73320
Paula Abdul:
Forever Your
Girl 00933

D.J. Jazzy Jeff 8
The Fresh Prince:
Homebase
(Jive) 21073
Steely Dan: Gold
(MCA) 74339
Barry Manilow:
Showstoppers
(Arista) 64323
Roy Rogers:
Tribute
(RCA) 73608
k.d. lang And The
Reclines: Absolute
Torch And Twang
(Sire) 60257
Neil Diamond:
12 Greatest Hits
(MCA) 84050
Arista Records'
15th Anniversary
Collection
(Arista) 54100
Dirty Dancing/Sdtrk,
(RCA) 82522
Carpenters:
Lovelines
(ABM) 24763
Van Halen: 1984
(Warner) 60018
The Alarm:
Standards

R S) 24765
Daryl Hall 8 John
Oates: Rock 'N
Soul, Part 1
(RCA( 13313

2.1K.4Gr.
COMPACT
MEN Ara

=CLUB

Scorpions:
Crazy World
(Mercury) 14795
Easure: Chorus
(Repnse/Sire) 92228

R.E.M.

Clint Black:
Put Yourself
In My Shoes
(RCA) 24690
Boyz N The Hoodl
Sdtrk. (Owest) 24419

R.E.M.:
Out Of Time

op24762

R.E.M.:
Eponymous
00701

James Ingram: Eagles:
The Power 01 Greatest Hits. Vol. 2
Great Music (Asylum) 63318
iWarner) 11131 George Jones:
Lite Ford: ...An Along Came
Dangerous Curves Jones (MCA) 73708
(RCA) 83922 Steve Winwood:
Seal Refugees Of The
(Warner) 61992 Heart Vroin) 54232

Red Hot Chit
Peppers: Blind
Sugar Sex Megik
(Warner) 11 V7
Roberta Flacc Set
The Night Tc Music
(Atlantic) 20518
HI -Five
(Jive) 10542
Patti Labelle
Burnin'
(MCA) 6363;
Shadow Kin(
(Atlantic) 43593
The Best Of
Dolly Parton
(RCA) 51583
Pat Benatar:
Best Shots
(Chrysalis) 4u319
The Cure:
Disintegration
(Elektra) 01109
Aretha Franklin:
What You See Is
What You Sweat
(Arista) 72220
Morrissey: Bona
Drag (Sire) 00578
Bing Crosby's
Greatest Hits
(MCA) 04709

Start with 4 COMPACT DISCS NOW
pay only shipping 8 handling with membership

Buy just 1 smash hit in one year's time

Then get 3 CDs of your choice, FREE'''

Enjoy 8 CDs for the price of one

Nothing more to buy...EVER!

BUSINESS REPLY MAIL
FIRST CLASS MAIL PERMIT NO 5071 INDIANAPOLIS, IN

POSTAGE WILL BE PAID BY ADDRESSEE

BMG COMPACT DISC CLUB
P.O. Box 91412
INDIANAPOLIS IN 46209-9758

.1..1.11....1.111...1,1..1,1.,1 I I I 1.1.1.1..I.II...1

NO POSTAGE
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IN THE

UNITED STATES
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New Edition:
Greatest Hits, Vol. 1
(MCA) 83623
Pixies:
Tromp Le Monde
(Elektra) 80319
Marc Cohn
(Atlantic) 82983

A Tribe Called
Guest The Low
End Theory
(Jive) 24809
The Civil War/
TV Soundtrack
(Nonesuch) 14486
James Taylor:
Greatest Hits
(Reprise) 23790
Bird/Original
Recordings 01
Charlie Parker
(Verve) 01044
Carly Simon:
Have You
Seen Me Lately?
(Arista) 20912

Belinda Carlisle:
Live Your Life Be
Free (MCA( 93638
Vanilla Ice:
To The Extreme
(SW 24689
Bela Fleck 8
The Flecktones:
Flight Of The
Cosmic Hippo
iWarneri 64436
John Cougar
Mellencamp:
Big Daddy
(Mercury) 80064

The Best 01
Stevie Nicks:
TImespace
10940

Jefferson Starship:
Gold (RCA) 64132
The Best Of Bad
Company:10 From 6
(Atlantic) 60321
Cleo Leine: Jazz
(RCA Victor) 23471
Earl Klugh: The
Earl Klugh Trio,
Volume One
(Warner) 72000
Tears For Fears:
The Seeds Of Love
(Fontana) 33653
Eric Clapton:
Journeyman
(Warner) 53940

David
Sanborn:
Another
Hand 54527

START WITH 4 COMPACT DISCS NOW!
Yes, start with any 4 compact discs shown
here! (Check box in coupon for Cassettes.)
You need buy just 1 more CD at regular
Club pnces ($14.98 and up) and take up to
one full year to do it. Then choose 3 more
FREE! That's 8 smash CDs for the price
of1 with nothing more to buy...ever! (A
shipping and handling charge is added.)

HOW THE CLUB OPERATES You select
from hundreds of exciting CDs described
in the Club's magazine which is mailed to
you approximately every three weeks (19
times a year). Each issue highlights a Fea-
tured Selection in your preferred music
category, plus alternate selections. If you'd
like the Featured Selection, do nothing. It
will be sent to you automatically. If you'd
prefer an alternate selection, or none at all,
just return the card enclosed with each
issue of your magazine by the date speci-
fied on the card. You will have at least 10
days to decide or you may return your
Featured Selection at our expense. After
you've completed your membership
agreememt you may cancel at any time
simply by writing to us, or remain and take
advantage of bonus savings.

FREE 10 -DAY TRIAL Listen to your 4
introductory selections for a full 10 days. If
not satisfied, return them with no further
obligation. You send no money now, so
complete the postage -paid card and mail it
today.

''A shipping/handling charge is added.

CD884 BMG Compact Disc Club. 6550 E 30th St.. Indianapolis,
IN 46219-1194 TRADEMARKS USED IN THE ADVT ARE THE
PROPERTY OF VARIOUS TRADEMARK OWNERS

t 1992 BMG Direct Marketing, Inc.



TEST REPORTS
extending slightly beyond the speak-
ers at either side and sometimes en-
hanced by surround techniques that
restore some ambience or front -to -
back directionality to the sound.

Hughes says that SRS processing
restores a stereo signal's missing spa-
tial cues. By matrixing the left and
right channels it creates a sum signal
(L + R) and two difference signals
(L -R and R - L). Hughes does not
give specific details of the subsequent
processing, except to say that it does
not involve delay or artificial rever-
beration, harmonic regeneration, or
phase correction. Apparently the SRS
circuit extracts information regarding
a program's ambience and spatial
characteristics from the difference sig-
nals, and about its vocal and other
center -positioned sounds from the
sum signal, then uses this information
to guide some undefined processing
and equalization. Finally, the modi-
fied signals are rematrixed into a new
two -channel stereo output.

In addition to giving the user inde-
pendent adjustment of the CENTER and
SPACE (difference) components, the
AK -100's SRS circuit has what
Hughes calls an "automatic directiv-
ity servo," which it says establishes
and maintains a source position, even
when it is in motion, without modify-
ing the apparent positions of station-
ary sound sources. The SRS process is
said to enhance program dynamics
and to create a sound stage that does
not change as a listener moves about
the room. Price: $449. Hughes Audio
Products, Dept. SR, P.O. Box 7000,
Rancho Santa Margarita, CA 92688.

Lab Tests
The AK -100's specifications are

limited to its noise and distortion lev-
els and its input and output levels and
impedances. Hughes points out that,
as with many other signal -processing
devices, normal frequency -response
measurements cannot be applied to
the AK -100 and simply states that its
passband is 20 to 20,000 Hz.

For the most part, our bench tests
were limited to verifying the manufac-
turer's ratings, which were approxi-
mately correct. The AK -100 had a
rather low input -overload level of 1.35
volts, a potential source of trouble
with CD players (whose standard 0 -
dB, or maximum, output is 2 volts).
On the other hand, we never heard any

signs of overload or clipping during
our use of the processor, so this char-
acteristic is probably not a significant
fault. The output clipped at 3.6 volts.

The A -weighted noise level varied
quite widely with control settings. The
worst -case reading of -78.5 dB re-
ferred to a 0.5 -volt input was obtained
with all level controls at maximum, an
unrealistic setting. At the manufactur-
er's reference settings, the noise was
-82.7 dB, and at our usual listening
settings it was -87.7 dB. Most of the
noise energy was above 20,000 Hz,
and power -line hum components were
at least 100 dB below 0.5 volt. In other
words, the AK -100 will not add audi-
ble noise in normal operation.

With centered controls, the proces-
sor's frequency response was perfect-
ly flat from 20 to 7,000 Hz and down
only I dB at 20,000 Hz. Its phase shift
was slight, not exceeding 30 or 40
degrees even at 20,000 Hz. In the 3-D

MONO mode, the frequency response
was somewhat altered, but the varia-
tion of less than ±4 dB over the full
range was not unreasonable for this
type of product. At a 1 -volt output, a
1,000 -Hz signal generated total har-
monic distortion (THD), not including
noise, of 0.057 percent, consisting
mostly of the third harmonic.

Comments
Conventional measurements of a

device such as the Hughes AK -100 are
of little value in judging its worth. For
that, one must rely mainly on listening
tests. We installed the AK -100 in a
good music system and listened to a
variety of program material, both ste-
reo and mono, from CD's and FM
broadcasts. The two pairs of speakers
we used were both very good, with
excellent imaging and tonal balance.

The SRS processing had an unmis-
takable effect whose magnitude and
specific characteristics depended on
the relative and absolute settings of
the CENTER and SPACE controls. To
some degree, the processing did ex-
tend the sound stage, but the most
obvious effect was an increased
warmth from an emphasis in the low-
er -middle and bass ranges.

We especially listened for an exten-
sion of the stereo stage beyond the
speakers (which were about 9 feet
apart in a room 15 feet wide), but it was
so slight as to be unnoticeable with
most stereo material. At no time did

the stereo program appear to come
from the sides or rear, as has been
implied by some publicity on the sys-
tem. The effects of the SRS processing
depended strongly on the settings of
the CENTERand SPACE controls, mak-
ing it very difficult to establish any
meaningful norm. Furthermore, the
processing almost always increased
the apparent sound level together with
its other effects, making AB bypass
comparisons difficult or impossible.

It may be, of course, that my prefer-
ence in sound quality is so different
from that of the SRS designers that I
did not perceive its effects as an im-
provement. The resulting sound was
certainly different, and it might well
appeal to many listeners.

The AK -100 did achieve impressive
results with mono program material,
however. Engaging the 3-D MONO but-
ton not only changed the normal cen-
ter location of a mono source but
spread it out beyond the speakers,
along the sides of the room all the way
to the rear where I was listening. The
effect was startling, to say the least.
There was a slight "phasiness" in the
sound, but the spatial effect was
strong over a considerable range of
listening positions. This was more or
less what I had hoped to hear with
stereo sources but never did.

By placing the speakers very close
together (about a foot apart), I could
also appreciate the benefits of SRS in
TV applications, especially with the
usual mono sound program. The result
was a convincing example of appar-
ently full -stage -width "stereo" from
FM broadcasts that has been blended
to mono in the tuner. Even when the
program was returned to stereo and
the 3-D MONO switch was turned off,
the closely spaced speakers produced
a stereo stage whose width was many
times their spacing.

The bottom line here seems to be
that the Hughes Sound Retrieval
System, as implemented in the AK -
100, is an ingenious signal -processing
scheme that can make substantial
changes in the spatial balance of a
stereo program and an enormous im-
provement in mono programs. When
fed stereo signals, it appears to be
most effective with closely spaced
speakers and decreasingly so (to the
point of making almost no difference
spatially) as they are moved to more
usual positions.
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MAXELL RELEASES A NEW

C; 1991 Maxell Corporation of America

Since its introduction a few weeks
ago, Maxell's new XLII-S has been

blowing away critical listeners.

It has also had a major impact

on listening critics.

In a recent analysis of 27 tapes

conducted by CD Review magazine,

they named Maxell XLII-S first



HIGHER PERFORMANCE TAPE.

choice in the Type II high bias cate-

gory, placing it, in the words of their

reviewer, "Head, shoulders and torso

above the rest."

"Bass response that doesn't stop,

staggering dynamics, real music," is

how CD Review described the listen-

ing experience. But don't take their

word for it. Don't take our word for it.

Pick up a Maxell XLII-S cassette
and try recording your most chal-
lenging CD. One you thought was
uncapturable by any cassette tape.

See if you don't find your ears

picking up things you never noticed

before. Like plaster dust.

TAKE YOUR MUSIC
TO THE MAX.



TEST REPORTS

Carver Silver Nine -t Mark II
Power Amplifier
Julian Hirsch, Hirsch -Houck Laboratories

COUPLE of years ago, Bob
Carver startled the audio world
with the introduction of a gigan-
tic and very expensive tube am-
plifier, the Silver Seven. On the
face of it, the Silver Seven ap-

peared to be the antithesis of Carver
Corporation's line of compact, light,
affordable amplifiers based on Car-
ver's innovative Magnetic Field pow-
er supply. The amplifier was named
the Silver Seven because all of its in-
ternal wiring is silver, and all the other
components in it are of similarly pre-
mium quality.

The Silver Seven is a large, heavy
monoblock (single -channel) amplifier
with fourteen KT88 or 6550 power
tetrodes in its push-pull Class A output
stage. A fifteenth tube serves as a
screen -voltage regulator for the oth-
ers. A huge output transformer, with
output taps for driving 8-, 4-, or 1 -ohm
loads, is at the rear of the chassis, and
the three low-level tubes near the front
(a 12BY7 input stage and a pair of
1214H7 drivers) are partially concealed
by a thick aluminum slab that carries

the Carver logo and the amplifier's
name. The single knob control adjusts
the amplifier's input sensitivity.

On the sloping front of the Silver
Seven's separate power supply is a
meter indicating the combined plate
current of the fourteen output tubes
(normally about 300 milliamperes but
adjustable over a wide range by a
screwdriver control on the rear of the
amplifier). There are no tubes in the
power supply (the solid-state rectifiers
are inside the unit), and a husky power
transformer is its dominant feature.

Carver does not stress the Silver
Seven's specifications other than to
point out that it has a very conserva-
tive power rating of 375 watts into any
matched load and an A -weighted noise
level better than 110 dB below 375
watts (corresponding to 84 dB below 1
watt).

Each amplifier and power supply is
supported by a thick slab of black
granite, polished to a mirror-like sur-
face; a soft rubber isolating pad is
between each base and chassis. Each
amplifier alone weighs 47 pounds, and

a power supply weighs 44 pounds. The
combined weight of the four bases in a
stereo pair is 108 pounds, making a
complete two -channel Silver Seven a
290 -pound ensemble that occupies a
horizontal space approximately 6 feet
wide and 2 feet deep.

The Carver Silver Seven clearly is
not an amplifier for the average audio-
phile, even a wealthy one. Aside from
its extraordinary size and weight, a
pair of Silver Sevens costs $17,500
with Type 6550 output tubes and
even more with KT88 tubes. Never-
theless, the amplifier has earned an
enviable reputation among those gold-
en -eared audiophiles who have been
fortunate enough to own a pair or who
have listened to it at length.

Obviously, Bob Carver did not ex-
pect the Silver Seven to become a
significant part of his line, or (proba-
bly) even a profitable one. He had
another purpose in producing it, one
related to his long-time thesis that the
sonic differences between amplifiers,
which can be real in some cases, if not
always significant, are primarily relat-
ed to their transfer functions.

An amplifier's transfer function is
the mathematical relationship be-
tween its input and output. A perfect
amp would not change a signal, no
matter how complex, in any way other
than its level-no phase shift, no
change in response at different fre-
quencies, no distortion or noise, and
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WE'VE SPIKEDTHE PUNCH.
Klipsch speakers have always had a singular impact on listeners fortunate

enough to own them. Now the unique Klipsci sound and legendary

craftsmanship are available in new sizes and designs. Witness the Klipsch"

kg 5.2 and kg 4.2 speakers. Both feature our new Tractrix"" tweeter horn

which helps create an even more crisp and lifelike sound. In addition both

speakers have a unique spike and foot combination for better bass coupling

with any floo- surface. Or enjoy the Klipsch kg SW Passive Subwoofer that

delivers exceptional low frequency reproduction. Ask for a demonstration of

the kg series at your authorized Klipsch dealer today. Your eyes may not

believe they're from Klipsch. But there's ro fooling your ears.

\c0/(Klipsch
PO Box 688  Hope. Arkansas U S A 71801-0688 (501) 7776751  FAX (501) 777-6753

CIRCLE NO 20 ON READER SERVICE CARD



TEST REPORTS
so on. That perfect amplifier has yet to
be made, though most nowadays come
close enough to satisfy the human ear.

Carver's thesis is that if two amplifi-
ers, perfect or not, have identical
transfer functions, they must sound
alike. There can be no rational argu-
ment with that. Since no amplifier has
a truly perfect transfer function, the
question is: How much change can be
tolerated in a signal before it becomes
audible?

Carver believes (and many others,
including me, agree) that audible dif-
ferences among amplifiers can best be
demonstrated by a null test, in which
the outputs of two amplifiers drive
opposite sides of the same load, such
as a loudspeaker. If the two amplifiers
are indeed identical, there will be no
net voltage across the load, and no

sound will be heard. What little sound
can be heard in such a test also gives a
clue to the nature of the difference,
whether it is a matter of frequency
response, noise, or distortion.

Carver claims, and has demonstrat-
ed, that it is possible to tweak an
amplifier so that its transfer function
matches that of another amplifier
within close limits-so close, in fact,
that the two cannot be told apart by an
experienced listener. That was the real
reason for the Silver Seven: to be a
reference transfer function for Carver
to duplicate in a much less expensive
transistor amplifier, which would then
deliver the same performance as a
state-of-the-art tube amplifier.

The result was named the Silver
Seven -t (the "t" stands for Transfer
Function Modified), which was re -

LABORATORY MEASUREMENTS

SILVER NINE -T MARK 11
Output power at clipping (1,000 Hz):
680 watts into 8 ohms, 1,050 watts into
4 ohms

Clipping headroom: 0.73 dB

Sensitivity (for a 1 -watt output): 50 mV

Dynamic power output (1,000 Hz):
625 watts into 8 ohms, 1,010 watts into
4 ohms, 1,360 watts into 2 ohms

Dynamic headroom (relative to rated
output): 0.36 dB

+5

+ 2.5

2.5

-75

Maximum distortion at rated power
(20 to 20,000 Hz into 8 ohms): 2% at
20,000 Hz

A -weighted noise (referred to a 1 -watt
output): - 75 dB

Frequency response (into 8 ohms):
+0 -0.18 dB from 20 to 20,000 Hz

Damping factor: 9.2

-SILVER SEVEN INTO KEF 105.2

- SILVER SEVEN INTO 8 -OHM RESISTOR

---SILVER SEVEN INTO MONITOR AUDIO MA700 GOLD

-SILVER NINE -T INTO 8 -OHM RESISTOR

20 50 100 200 500 I K 2K

FREQUENCY IN HERTZ

5K 105 205

The Silver Seven and Silver Nine -t Mark II exhibit
very flat frequency response into a purely resistive
load, but because of their unusually low damping
factors (typical of tube amplifiers), their response
varies somewhat into more complex load impedances.

cently revised to the current Silver
Nine -t Mark II. Like the tube "origi-
nal," it is a monoblock amplifier,
though a much smaller and lighter one.
It is also styled somewhat like the
Silver Seven, although its Magnetic
Field power supply is integral rather
than on a separate chassis. Carver
claims that the transfer function of the
Silver Nine -t is so close to that of the
Silver Seven that the outputs of the
two can be nulled to a depth of at least
40 dB into a loudspeaker load.

Nonetheless, the two amplifiers do
not really have identical electrical
characteristics. The Silver Nine -t is
considerably more powerful than the
Silver Seven, especially into low -im-
pedance loads, occupies a fraction of
the space, weighs a mere 16 pounds
including its built-in power supply,
and sells for about one -tenth the price
of the Silver Seven-$2,000 a pair.
Carver Corporation, Dept. SR, P.O.
Box 1237, Lynnwood, WA 98046.

Lab Tests
The sheer logistics of handling both

of these amplifiers together required a
slight modification of our normal test-
ing procedure. A pair of Silver Sevens
(in six heavy boxes) and a pair of
Silver Nine-t's were brought to our
laboratory by Bob Carver and his local
sales respresentative, who unpacked
them and set them up. There was mom
on our test bench for only one Silver
Seven with its power supply and one
Silver Nine -t.

We made our customary basic mea-
surements on both amplifiers. In addi-
tion to frequency response, distortion,
sensitivity, and noise, we also mea-
sured each amplifier's output imped-
ance. This was necessary because one
of the very few external factors that
can affect the sound of an amplifier,
though in a rather subtle fashion, is the
interaction between the load (speaker)
impedance as a function of frequency
and the amplifier's source impedance,
or its damping factor (the source im-
pedance divided into a typical speaker
load of 8 ohms). If two amplifiers are
to give identical sound, or a deep null
when their outputs are combined in a
loudspeaker load, it is necessary that
their damping factors, as well as their
basic frequency -response and (to a
lesser degree) distortion characteris-
tics be very nearly identical. (In the
case of damping factor, it suffices if
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Its acomlination
of DisneyWorld,

Epcot Center,
theWorld's Fair,

Hollywood,
Woodstock,
Broadway,

the Smithsonian
and the Land of Oz.

In short, there's something for
everybody. Because everybody's

invited this year. There's something
special for Audio people. Video peo-
ple. Computer people. All electronic
people. Like a car stereo Sound -Oft

that features the hottest
IASCA champions. A continuous

running Laser Show that will throw
a whole new light on electronics.
A Music Fest that will create new
sensations for your ears. A Family

Sweepstakes where you can win up
to $10,000 in electronic prizes.

You'll meet celebrities.
There will be authorities in the
industry. Free seminars to answer
all your "how to" questions. As well
as every electronic innovation from
the farthest stretches of our
imaginations. Just call us at
1-800-388-6901 to qualify for free
tickets. And we'll send you
our special Chicago Summer Travel
Kit complete with tickets, maps,
even tips on where to get the best
Chicago -style pizza. So be there.
Just follow the yellow brick road.

THE INTERNATIONAL SUMMER

CONSUMER ELECTRONICS SHOW '92
McCORMICK PLACE  CHICAGO  MAY 30. 31
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WHAT DOES IT TAKE TO BUILDa
high -end speaker in the digital age?

It's not easy. Today's finest speakers
must be able to reproduce not just the
subtle detail of music but also its size -
be it a grand symphony, intimate jazz
or progressive rock. Even few expensive
speakers are up to the task.

But, with the STUDIO MONITOR,

PARADIGM has done the impossible...
captured high -end speaker performance
for an almost impossible $1,899/pair'

Designing this fine an audiophile
speaker takes a lot of determination
and extensive resources - better design
execution with better materials.

And premium materials are used
throughout. From diecast aluminum
chassis, used in all drive units, to the
astonishing tweeter with its
pure -aluminum -dome, to the midrange
with a mineral -filled polypropylene
cone and ferrofluid cooling, to bass
drivers with mineral -filled
polypropylene cones, 1 'i2" voice
coils and massive 40 oz. magnets, to
advanced enclosure design and
seamless dividing networks.

The results are staggering! The
STUDIO MONITOR is articulate and
transparent, yet also very dynamic!

YOU WON'T FIND PARADIGM
everywhere. Speakers this good require
the expertise of a qualified audio
specialist. So, before you buy any
high -end speaker, visit your AUTHORIZED
PARADIGM DEALER... and listen to the power
and the glory of the Sruino

FOR MORE

INFORMATION CALL
1-800-553-4355
Ext. 41274 or write:
AUDIOSTREAM, MPO Boy
2410, Niagara Falls, NY
14302. In Canada write:
PARADIGM, 569 Fenmar
Dr., Weston, ON M9L

For Dealer Location

Om%
fall I -800-31.6-877

WA1

NiE4111411111 m.

HI-FI
C.RAND PRIX
AWARD

nw
AudkAlknRf

CIRCLE NO 42 ON READER SERVICE CARD 9.15LP COPYRICHT O PARADICM ,BAVAN



TEST REPORTS
this is high enough in both amplifiers
to keep any response differences
brought on by interaction with the load
impedance small enough not to be
audible.) One of the main goals of our
test of these two amplifiers was to
determine how well the Silver Nine -t
actually matches the Silver Seven in
these respects.

The Silver Seven's power output
into 8 ohms at 2 percent total harmonic
distortion plus noise (THD + N) was
about 420 watts from 30 to 5,000 Hz,
dropping to 340 watts at 20 Hz and 200
watts at 20,000 Hz. With a slightly
higher idling -current setting (close to
true Class A operation), the output
was about 430 watts from 20 to 13,000
Hz, falling to 215 watts at 20,000 Hz.
We used the lower (standard) current
throughout our other tests, however.
The dynamic power output was 500
watts.

The amplifier's distortion at its rat-
ed 375 watts was 0.5 percent from 40 to
1,000 Hz, increasing to 1.3 percent at
20 Hz and 2.7 percent at 20,000 Hz. At
1,000 Hz, the distortion was
mum of 0.18 percent between 10 and
30 watts output, rising to 0.43 percent
at 1 watt and 0.6 percent at 410 watts,
at the verge of clipping. Damping fac-
tor was a very low 8.6 at 1,000 Hz,
which is typical of tube amplifiers.
Input sensitivity for 1 watt output was
50 millivolts at the maximum gain set-
ting, and the A -weighted noise output
was - 88 dB referred to I watt.

The Silver Seven's frequency re-
sponse at 1 watt output into a standard
8 -ohm resistive load was flat from 30
to 10,000 Hz, falling to -0.1 dB at 20
Hz and -0.3 dB at 20,000 Hz. It fell
off more rapidly at higher frequencies,
to -3 dB at 60,000 Hz. Given the
amplifier's high output impedance
(low damping factor), we were not
surprised to find that its frequency
response into loudspeaker loads re-
flected their impedance curves, with
typical variations of a decibel or so at
various frequencies in the audio range.

Similar measurements of the Silver
Nine -t showed that the two amplifiers
had identical frequency responses
(within 0.01 dB) from 20 to 4,000 Hz,
which encompasses the range in which
the ear is most discriminating. They
diverged slightly at higher frequen-
cies, with the Silver Nine-t's output
being higher by 0.09 dB at 10,000 Hz
and 0.18 dB at 20,000 Hz.

The Silver Nine -t was substantially
more powerful than its vacuum -tube
progenitor. The 1,000 -Hz output
clipped at 680 watts into 8 ohms and at
1,000 watts into 4 ohms. We didn't
have enough suitable power resistors
to form an adequate 2 -ohm load,
which would have had to handle far
more than 1,000 watts.

At a constant 1 percent THD + N,
the Silver Nine-t's output was 640
watts from 20 to 13,000 Hz, falling off
rapidly at higher frequencies to 100
watts at 17,000 Hz. At its rated 575
watts into 8 ohms, the distortion was
between 0.06 and 0.1 percent from 20
to 1,500 Hz, rising to 0.45 percent at
10,000 Hz and 2 percent at 20,000 Hz.

The Silver Nine-t's damping factor
was 9.2, very close to that of the Silver
Seven. Most modern transistor ampli-
fiers have damping factors on the or-
der of 100 or more, which is probably a

We can say with
assurance that the Carver
Silver Seven and Silver
Nine -t Mark II sounded
absolutely alike despite
their totally different
circuit designs.

major cause of any sonic differences
between them and tube amplifiers,
since a very low damping factor will
result in much larger frequency -re-
sponse variations into the impedances
presented by different speakers.

Other measurements of the Silver
Nine -t included a sensitivity of 50 mV
for a 1 -watt output (identical to that of
the Silver Seven) and a noise level of
-75 dB (slightly, but not audibly,
higher than that of the Silver Seven).
The Silver Nine-t's dynamic power
was especially impressive: 625 watts
into 8 ohms, 1,010 watts into 4 ohms,
and 1,360 watts into 2 ohms.

The final test was the nulling of both
amplifiers into a KEF Model 105.2
speaker, using both sine -wave and
music signals. The output power from
the amplifiers was a few watts (a com-
fortable listening level). Critical ad-
justment of the Silver Seven's level
control brought the speaker's output
down to a barely audible whisper,

which seemed to consist mostly of
program rather than distortion. If we
had been able to trim the phase differ-
ence between the two amplifiers, per-
haps the null would have been even
deeper. It was certainly at least 40 dB
deep as Carver had claimed.

Comments
Several things were proved by this

comparison, though many other ques-
tions were not addressed at all-how
the amplifiers "sounded," for exam-
ple, which probably has no definitive
answer given the dependence of their
frequency responses on the imped-
ance characteristics of the attached
loudspeaker. Our major goal was to
verify that two totally different ampli-
fiers can be made to sound identical by
careful matching of their transfer func-
tions (as Bob Carver has been claim-
ing, and demonstrating, for some
years), and this was shown beyond a
doubt. Although we cannot comment
generally on the sonic characteristics
of either amplifier, we can say with

alike in this regard, despite their total-
ly different circuit designs.

Some very critical listeners have
found the Silver Seven to be a superb -
sounding amplifier, however. I can
testify that, overkill or not, it is a
magnificent piece of audio hardware,
as beautiful as it is potent, and, except
for the problems of paying for it, satis-
fying its thirst for electricity, and find-
ing the room for it, I would be most
happy to own a pair.

But there is an obvious message in
our test results. You don't have to buy
a $20,000 amplifier (our test sample
was fitted with the premium -price
KT88 tubes) to enjoy everything it can
do, and more, without the by-product
of heating your house electrically. The
Silver Nine -t was the real winner in
this comparison. Lacking most of the
glamour, bulk, back -breaking weight,
and cost of the Silver Seven, the solid-
state Silver Nine -t is the clear choice
for the audiophile with Rolls-Royce
taste and a Ford income who wants
vacuum -tube sound without the hassle
and expense of retubing periodically.
Besides the Silver Nine -t Mark II,
Carver's line now includes four more
conventional and less costly stereo
power amplifiers whose transfer func-
tions have also been adjusted to match
that of the Silver Seven.
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Nineteen dollars ?!? For that

kind of money, it would have to be

the best tape in the world.

It is.

Ask Audio magazine. After sub-

jecting 88 different audio cassettes

to every test imaginable, they

found that the TDK MA-XG is not
only the best of any metal tape. But the best of any tape.

Period.

We were happy, but not surprised. A few years ago, we

gave our engineers a clean sheet of paper and a mission:

to create the world's best tape, with money as no object.

They came to us with a tape so advanced, we had to

give it a manufacturer's suggested retail price of $19.

e S19
(And k's

A

MA-XG
Dual Metal Particle Coating, Extra Wide Dynamic Range

METAL BIAS:7DYtO

IEC Ni TYPE N METAL FOSITICHI

!Mk

REFERENCE STANDARD CASSET-E MECHANISM III

If you took the TDK MA-XG apart (you'd need 40111e

patience for this: it's held together by enough screws to

open a hardware store), you'd see why.

It's not just a tape. It's a tank.
The shell is an unprecedented super -rigid five -piece



mechanism with an inner layer of

fiberglass -reinforced plastic for

strength, and a non -rigid plastic outer

layer to reduce resonance. A precisely

balanced system of internal sound

stabilizer weights serves to reduce mod-

ulation noise even further.

-10

-New MA-XG

--70

-80

20 30 100

Sensitivity (nput level: -20dB)

Bias Noise

300 k 3k 10k 23k

Fign....r tut]

More musk. Less noise. Audio magazine
rates the MA-XG the best tape in the world_

All this technology surrounds a unique dual -layer

metal tape that provides the highest output and lowest
noise of any tape in TDK's history.

In other words, the ultimate digital -ready tape.

If you still can't bring yourself to spend the better part

of your paycheck on the MA-XG, we have good news.

Everything we've learned from making the best tape

in the world has gone into our less

outragecusly priced tapes. Which may

explain why Audio magazine's tests also

revealed TDK not only has the best

normal bias tape, but the best high
bias tape (in lowest noise and widest

dynamic range) in the world.

If, after hearing all this, you're still not using TDK,
we have just one question.

How many times do you have to be told before you

listen?

&TDK.
AsSeriousAsYouCanGet
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BESIDES price and playing time.

what should you consider when

buying tape for your cassette

so ma good recordings, make sure

deck? Are some types of tape a better c

record? And are the user -adjustable bias a

ur tape and deck work as a team.

front panels of so many decks really worth the bother?

To answer these questions requires loo<ing at the bat
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the variations among tapes of the same type, and the way in k fuel tapes interact

with the recorder. Let's start with the differences among the II-tree trajor tape

types, since that also provides an opportunity to explain some of the underlying
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factors that determine how well the
tape you buy will work in your cas-
sette deck.

The tape in standard cassettes uses
ferric oxide (Fe203) as its magnetic
material. Designated as Type I, such
cassettes are also known as "normal
bias" tapes. Bias is an ultrasonic sig-
nal (usually between 90,000 and
120,000 Hz in frequency) that is gener-
ated in a deck's recording circuits and
added to the audio signal that flows
through its recording head. The effect
of bias is both to increase the signal
level that can be recorded on the tape
and to lower distortion. Increasing the
bias current beyond a certain point,

through most of the high -frequency
range.

Although there were (briefly) some
Type III dual -layer "ferrichrome"
tape formulations, the most significant
further improvements in overall per-
formance came with the development
of Type IV cassettes. Type IV tapes
use pure -metal particles rather than
oxides as their magnetic material.
Metal -particle tapes use the same 70 -
microsecond playback equalization as
Type H tapes, but they require about
twice as much bias current.

Type IV tapes can produce, at all
frequencies, a much higher output
than either Type I or Type II formula -

The clear winner at

high frequencies is Type IV

metal -particle tape.

however, severely reduces the tape's
high -frequency storage capacity. With
cassettes, especially, relatively small
changes in bias can make large differ-
ences in treble response, so it is very
important that the bias be set properly
for the particular tape you are using.

Type II tapes use chromium -dioxide
(Cr02), cobalt -enriched ferric -oxide
(chrome -equivalent), or, in a handful
of cases, pure metal particles as their
magnetic material. Type II cassettes
are known as "high bias" tapes be-
cause their optimum bias level is ap-
proximately 50 percent greater than
that for Type I cassettes.

The inherent advantage of Type II
tape over Type I is that it can hold
considerably more high -frequency sig-
nal. At the time high -bias cassettes
were introduced, tape hiss was a much
more serious problem than it is today
(Dolby B noise reduction and chrome
tape came simultaneously to cassettes
with the introduction of the ground-
breaking Advent Model 200 cassette
deck in 1970). For this reason, the
treble gain provided by Type II tapes
was spent, so to speak, in reducing
tape hiss by changing the playback
equalization from the Type I standard
of 120 microseconds to 70 microsec-
onds. The effect of the modified play-
back equalization is to reduce tape
noise by approximately 41/2 dB

tions. In practical terms, this means
that when you use Type IV metal -
particle tapes you can usually drive
your deck's recording -level indicators
2 to 3 dB further "into the red" than
with other tapes. More low -frequency
output from the metal tape means a
better signal-to-noise ratio (S/N).
More high -frequency output means
less treble dulling when you record
loud passages that are rich in high -
frequency energy.

ATT low frequencies, the MOL
(maximum output level) of a tape
is normally defined as the point
at which third -harmonic distor-
tion reaches 3 percent. The
third -harmonic distortion of a
315 -Hz signal is, simply, a

spurious signal that shows up at 945
Hz. Conventionally, cassette signal-
to-noise ratio is determined by com-
paring the 315 -Hz MOL of the tape to
the recorded noise level produced
when the 315 -Hz tone is turned off.

At high frequencies, however, it is
impossible to measure the distortion
directly, because the third harmonic
(45,000 Hz for a 15,000 -Hz signal) falls
outside the frequency range the deck
can reproduce. At high frequencies,
therefore, a tape's MOL is taken to be
its "saturation point"-that is, the
point at which further increases in

input level no longer produce any in-
crease in output level. (Indeed, in-
creasing input level beyond saturation
at high frequencies actually reduces
the output level.) Unfortunately, the
level of bias current that maximizes
low -frequency MOL also lowers the
tape's high -frequency MOL. Thus, in
determining the optimum bias for a
given tape there is always some trade-
off between maximizing S/N and
maintaining high -frequency response
at high recording levels.

Choosing a Tape Type
If you have to choose a tape on the

basis of type alone, are there any
general rules to guide you in your
selection? Figure 1 (facing page) helps
provide an answer. It shows response
curves obtained by recording frequen-
cy sweeps on representative samples
of the three tape types both at a low
level ( - 20 dB) and at a high level (0
dB). At - 20 dB (used for standard
cassette -deck response measurements
because the results correlate well with
performance when recording typical
music), the differences among the
three tapes are negligible. At the 0 -dB
level, however, differences in high -
frequency MOL among the three tape
types are apparent in the relative
amounts of treble rolloff.

It takes no engineer to see that the
clear high -frequency winner is the
metal -particle tape. And, though not
indicated in the graph, Type IV tapes
also yield higher signal-to-noise ratios.
Rule 1, then, is that where high-level
high -frequency response and maxi-
mum dynamic range are critical-as
they often are when dubbing CD's-
the price premium for metal -particle
tape is worth it.

Figure 1 also shows that the differ-
ence between the high -frequency
MOLs of the Type I and Type II tapes
is much less marked. The normal -bias,
Type I ferric tape does have a small
edge (about 11/2 dB at 8,000 Hz) in the
high frequencies, largely because of its
120 -microsecond playback equaliza-
tion. This should (and usually does)
result in a signal-to-noise advantage
for Type II tape, however, because of
its 70 -microsecond EQ. On the other
hand, Type I tapes have improved
dramatically in both noise level and
high -frequency performance.

Thus, the practical differences be-
tween Type I and Type II cassettes are
relatively subtle. If your musical taste
runs to classical music, in which there
are often very quiet passages (or com-
plete silence), a Type II cassette will
usually have a slight overall advantage
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over Type I. On the other hand, if the
music that appeals to you contains
moments in which hiss could obtrude
on silence, but top -hat cymbals play a
big role, a Type I cassette may be a
slightly better choice. Neither, how-
ever, can do as good a job as a Type IV
cassette.

There is one consideration (apart
from price) that might lead you to
forgo the advantages of a metal -parti-
cle tape. All cassette decks-even the
least expensive battery -operated por-
tables-can use Type I tapes, and all
but the least expensive portables have
switchable bias and equalization for
Type II cassettes. But even when they
nominally support the use of Type IV
cassettes, some decks cannot take ad-
vantage of all that metal -particle tapes
have to offer.

The reason is that the high bias
levels required by Type IV tapes,
combined with the hot audio signals
for which one normally would choose
them, put a premium on the design of
the deck's recording head. An inex-
pensive tape head can begin to run into
distortion -producing magnetic satura-
tion before the metal tape does. The
problem is more likely to afflict two -
head decks than three -head decks, but
the latter are not automatically im-
mune. You can spot such marginal
machines by looking at their signal-to-
noise figures. If there is not at least a
2- to 3 -dB increase in S/N between
chrome -equivalent Type II cassettes
and metal -particle Type IV cassettes,
the deck cannot take full advantage of
Type IV formulations.

Optimizing for
Your Tape

Whichever tape type you choose, if
you're not using the specific brand and
formulation within that type that the
manufacturer used to adjust your deck
at the factory, you're probably not
getting optimum performance. Within
each type there are important differ-
ences between specific tapes that can
significantly affect performance.

Just how important these differ-
ences can be is apparent in Figure 2,
which shows the overall record/play-
back frequency response of two metal
tapes, measured at the customary
- 20 -dB recording level, with and
without Dolby C noise reduction. The
20,000 -Hz response of Tape A, for
which the deck was adjusted, is down
by less than I dB without Dolby and
less than 3 dB with Dolby C switched
on. In the same deck with the same
settings, the response from Tape B,
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Figure 1. Tapes of all three types are capable of flat, extended response
when the amount of high -frequency energy in the signal is low or moderate, as
indicated by the lower record/playback response traces made at a - 20 -dB
recording level. The advantage of Type IV tape becomes evident when the
signal is rich in highs, as shown by the upper curves made at a 0 -dB level.
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Figure 2. Tape performance depends heavily on correct matching of tape to
machine. These curves show the record/playback responses of two different
brands of Type IV metal tape in a deck whose bias has been optimized for one
of them. The tape for which the deck was adjusted shows very flat response.
whereas the other tape exhibits a severe treble rolloff caused by overbiasing.
Note also how Dolby noise reduction exaggerates the response errors.
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shows the rising high -frequency response characteristic of underbiasing.



also a top -brand metal tape, is down
by 9 dB at 20,000 Hz without Dolby
and a whopping 17 dB with Dolby C.

Figure 3 shows the performance of
the same two tapes, this time with the
deck's bias and sensitivity optimized
for Tape B. Now Tape B has the flat
response, while Tape A shows a 41/2 -
dB high -frequency rise without Dolby
and a screeching 9 -dB boost at 20,000
Hz when the Dolby C circuits are
activated.

Admittedly, most brand -to -brand
differences within the same tape type
are not as dramatic as in our example.
It is important to note, however, that
the curves in Figures 2 and 3 show that
the Dolby noise -reduction system
magnifies the frequency -response er-
rors that arise from mismatches be-
tween tape and recorder. Since you
will almost certainly be using one of
the Dolby systems for every recording
you make, even relatively small
brand -to -brand differences can be-
come audibly significant.

The front -panel controls that manu-
facturers put on many of their tape
decks give you an opportunity to mini-
mize the effects of brand -to -brand
variations within tape types. Ideally,
three controls should be provided:
bias, recording equalization, and tape
sensitivity. Ideally, too, the deck
should supply calibrated test tones
with which to make the adjustments.

The setting of the bias control af-
fects the extreme high frequencies the
most. A recording -equalization con-
trol (rarely provided) helps fine-tune
the treble response, but it's usually
possible to do pretty well in this regard
with just a bias adjustment. A tape -
sensitivity control enables you to com-
pensate for the fact that different for-
mulations often produce different
overall output levels from the same
input signal. This is important because
the operation of the Dolby noise -re-
duction systems is level -sensitive and
will be thrown off if a deck's recording
circuits are not properly calibrated to
the sensitivity of the tape you use. In
fact, it is the prevalence of such mis-
matches and the response errors they
create that led Dolby Laboratories to
require that decks incorporating its
new S -type noise -reduction system
provide means for optimizing both
bias and sensitivity.

Most cassette decks supply a bias
control only, however, and most also
require you to make your adjustments
by ear rather than by meter. Under
this scheme, optimum bias is taken to
be the control setting at which there is
no audible difference in high -frequen-

cy content when you switch from
source to tape while recording.

If you must make your adjustments
this way, the easiest and most reliable
approach is to use FM interstation hiss
or a noise band on a test CD, not
music, as your test signal. You should
make sure your deck's tape -type se-
lector is set properly for the cassette
you are using (though many now
switch automatically) and set the re-
cording -level control for a reading of
approximately -10 to -20 dB on the
meters to insure against possible tre-
ble overload while you're making the
bias adjustment. Since FM hiss or the
noise band of a test CD not only con-
tains a large high -frequency compo-
nent but also tends to sound consis-
tently the same, you can use this
technique even with a two -head deck,
which requires you to rewind the tape
before you can listen comparatively to
the result of recording at various bias -
control settings.

The greatest difficulty with using
your ear as a measuring instrument is
that slight differences in tape sensitiv-
ity can easily be perceived as differ-
ences in frequency response. If your
deck includes a sensitivity control,
adjust it before you try to optimize the
bias, and check it again afterwards.

Happily, some top -of -the -line decks
automate the optimization process en-
tirely, using a microprocessor to gen-
erate and analyze the necessary test
signals. This yields far more accurate
results than any amount of "earball-
ing," and in just a fraction of the time.
If your recorder is getting on in years,
you might want to consider looking
not only for the right tape but for a new
deck as well.

YEN if your deck provides no
means of adjustment, or you
can't afford one that does,
you're not entirely out of luck.
Go out and buy cassettes of vari-
ous grades from a number of the
major tape manufacturers. (If

you're really lucky, your deck's own-
er's manual may get you started with
some explicit suggestions, but don't
rely on those exclusively.) Then try
the live -versus -recorded noise com-
parison described above with each of
them to help you choose the one that is
best matched to your deck's factory
settings. Such comparisons require
patience and a willingness to throw
away a little money up front on test
cassettes, but over the long haul you'll
wind up with much better recordings
than if you just take potluck on tape
selection. CI
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TO hear many prophets of audio tell it, the DAT

(digital audio tape) format might just as well be called

DOA. The mass -market introduction of DAT, which

enables users to store up to 2 hours of digital audio on a

remarkably tiny cassette, was long delayed by record -

industry protests that home "cloning" of compact

discs would result in billions of dollars in lost revenue.

The industry never proved its case, but it did flex a lot

of muscle, effectively keeping the format out of the

U.S. for years. The handful of DAT decks marketed

here were unveiled gingerly, at high prices, blank

tapes are still very expensive, and very few prerecord-

ed tapes have been released.

A few smart, well -traveled, impatient folks who

bought their decks in Japan started the DAT buzz in

the professional -recording community, and, truth to

tell, that's still where most of the buzz is. The recent

"royalty" agreement between equipment manufac-

turers, record companies, and music publishers may

mean a wider availability of DAT decks, but the

impending introduction of the Digital Compact Cas-

sette (DCC), digital audio recordings on cassettes the

size of today's analog tapes and decks that will play

both analog and digital cassettes, has stolen almost all

of DAT's thunder. Many predict that because of the

newer format's backward compatibility, DCC will

leave DAT in the dust.

Don't count on it. DAT will remain strong for pro

and semipro applications. And some audiophiles (at

least those who approve of digital recording in the first

place) wrinkle their noses-actually, they scream

bloody murder-at the idea of data -compression tech-

niques like the one used in the DCC format. Today's

DAT aficionados love it for three reasons: its quality,

its versatility (aside from audio, DAT can also store

still video and alphanumeric data), and its engineering

sophistication. These are precisely the qualities that

attracted videophiles to such once market -moribund

technologies as the laserdisc and 8mm video. While

DAT may never become a mass -market item, it's not

going the way of the dinosaur either. The following

look at some of the impressive DAT decks now

available should give you an idea why DAT is still an

attractive option.

BY GLENN KENNY

A AT
IVES!
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Sony offers the widest range of DAT

equipment. Shown here. clockwise from

top. are the S650 DTC-700 home deck,

featuring 1 -bit A D and D A conversion:

the S450 DTX-10 for car systems, which

includes a built-in tuner: and the TCD-

D3 DAT Walkman (S850), with a mike

input, attenuator, and backlit level

display to facilitate live recording.
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The HD -S100 portable from Aiwa

(S950) weighs little more than a pound

but uses the same 30 -mm head drum as

home decks. It features 1 -bit D A and

A D conversion, a wired remote

control, separate recording -level

controls for each channel, and

a 6 -volt rechargeable battery.

JVC's XD-Z1010TN (S1.7001 features a

K2 interface, which is said to eliminate

noise in the digital signal before it

reaches the D A converter or the analog

circuits. It also offers an 18 -bit digital -

bias D A converter, facilities for mixing

the stereo line and microphone inputs.

and sophisticated editing capabilities.

The RX-P1 from Sharp is a multipurpose

player recorder designed to work

equally well at home, in a car, and on

the go. It features dual 1 -bit D A

converters and comes with a cassette

adaptor for car use, a full set

of connection cables, a rechargeable

battery, an AC adaptor, and

a carrying case. Price: S1.500.

Aiwa's XD -S260 (S1,100), a home deck

compa7ible in style and synchro

operations with the company's line of

mini systems, offers 1 -bit A D and D A

conversion, a three -motor drive system,

and a plethora of subcode functions.
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Denon's S1,000 DTR-2000 home

dec( features 20 -bit. eighl-times-

ovusampling Lambda D A converters,

three record playback sampling rates,

ID subcode editing, search at 250 or 400

times normal speed, and toth optical

and coaxial digital inputs 3nd outputs.

The DTR-80 portable player recorder

from Denon has dual 18 -bit, eight-

times-oversampling D A converters.

stereo mini jacks for microphone input

and headphone output, high-speed

search, and a backlit display. It can

operate for about 4 hours on four

alkaline batteries: an AC adaptor is

included. Price: 5900.

The 5800 Technics SV-DA10 features

the company's MASH 1 -bit D A and A D

conversion system. A shuttle -search

dial enables the user to search tapes at

up to 400 times normal speed, and a

wireless remote control is supplied.

12,8113 N 1111
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The Model 1000 recorder (S5,900)

and the Mcde11000p digital audio

processor :,S5,100) combine to form

Nal.amichit Digital Audio Recording

System. The recorder features a four -

head design and many sophisticated

operating conveniences as well as the

company's Fast Access Stationary Tape

Guide Transport mechanism. The

processor Ileatures a high -precision

20 -bit D/A converter.

The DT -901 (S1,100), part of Onkyo's

Integra line, features ultra -high-

speed search. and high-performance

amorphcus heads. It uses 1 -bit A D and

C A converters and has optical and

coaxial digital inputs as well as an

optical digital output.
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"IT'S NICE TO HAVE A CROWD. WE ARE

ALL A LITTLE 'HAM,' YOU KNOW. BUT

IT'S ALSO MORE INSPIRING TO PLAY

FOR MANY PEOPLE THAN FOR A FEW."

11

BY HERBERT KUPFERBERG

EAN-PIERRE RAMPAL, the French flutist who celebrated his seventieth
birthday on January 7, 1992, holds a unique distinction-he is the first
modern practitioner of his instrument ever to rise from the orchestral
ranks and lead a flourishing career as a solo virtuoso. Only James Galway,
his younger Irish rival, has had similar, if somewhat later success. While
there is no love lost between the Gaul and the Gael, together they have
made the flute the world's most popular woodwind.

Rampal's concerts, which have been taking him around the world these
last forty years, are usually sold out and generally packed with young
people who find a unique enchantment in the music so lucidly played by

the portly, balding Frenchman. His suave, supple tones contrast oddly with his
bear -like physique and businesslike stage demeanor.

"You must have personality-that is what the audiences want to hear." he
remarked affably in his Marseilles -flavored English during a recent visit to New
York. "It is hard to explain personality-I cannot do it myself. Maybe you have to
ask the audiences. But I am very proud that young people keep coming to hear me.
Some maybe have become a little older, but they still look young to me!"

Rampal is currently playing some ninety to one hundred concerts a year ("I
never count them," he insists), gives master classes when he has time, has taken
up conducting, and turns out recordings by the dozen, with an exclusive contract
since 1981 with Sony Classical. Sony will mark his seventieth birthday by putting
out a three -CD package called "Great Flute Concertos."

The formal observance in New York of Rampal's birthday will come on
February 3 at Avery Fisher Hall, when he will be joined in a special program by his
friends the violinist Isaac Stern and the cellist Mstislav Rostropovich. "We all
played together for each other's sixtieth birthday," he explained, "and we are
doing the same for our seventieth."

Rampal came to his instrument naturally, for his father was first flutist of the
Marseilles Symphony Orchestra and professor of flute at the Marseilles Conser-
vatory. Jean-Pierre entered the conservatory at age twelve and also studied with
his father, making a formal debut in recital at fifteen. Nevertheless, he was
destined by his parents for a career as a surgeon and was actually in medical
school when the Germans occupied France. He says he "hid out" in Paris during

the war, entering the Conservatory, where he eventually
won first prize for flute. He played for several years in the
Paris Opera orchestra but soon began trying solo recitals.

Although Rampal makes no pretense to modesty, he
thinks that he and his flute came along at just the right time.
"I think the revival of the flute as a solo instrument was tied
into the general awakening of interest in Baroque music that
took place after [World War II]," he explained. "Europeans
needed to discover the Baroque at that time. After what they
had been through, it was necessary for their balance of mind
to find that kind of equilibrium.

"But I always had the feeling that some day it would happen
that the flute would become a solo instrument. We have a
beautiful repertory, and now more and more contemporary
composers-contemporary, not avant-garde!-are writing for
it. I have had pieces written for me by Poulenc and Jolivet in
France, David Diamond and Ezra Laderman in the United
States. Now Krzysztof Penderecki is working on a concerto,
but he is very slow."

Repertory, of course, is something of a problem; beautiful
though it may be, the flute repertory is not overly extensive,
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necessitating transpositions and adap-
tations of music composed originally
for other instruments. "I'm not
against transcriptions," Rampal said,
"but only when it is necessary, possi-
ble, and proper."

Two of his most recent Sony CD's
illustrate the point admirably. One is
devoted to concertos for two flutes in
which Rampal is joined by Shigenori
Kudo, a young Japanese whose work
he admires. Three of the concertos-
by Cimarosa, Vivaldi, and Anton Sta-
mitz-were indeed written for two
flutes. The fourth, however, is Mo-
zart's Concertone for Two Solo Vio-
lins, which, it must be admitted, takes
on a new level of interest when trans-
posed for two flutes. The other Sony
CD is devoted to flute transcriptions of
relatively neglected music by Mozart,
including such odd pieces as the An-
dante for Mechanical Organ (K. 616)
and a Rondo for Soprano (K. 577).

Rampal has always expressed a pre-
dilection for Mozart's music, which he
said is growing "more and more." He
refuses to credit the oft -repeated story

Stern, Rostropovich, and Rampal

that Mozart really hated the instru-
ment. "He may have made some kind
of crack about it in a letter he wrote,"
Rampal said. "But that was because
this guy who commissioned a flute
piece from him, Monsieur de Jean,
didn't pay him and was very preten-
tious. And maybe he didn't like some
flute players, so that produced a reac-
tion. But Mozart had to love the flute.
He couldn't have written the G Major
Concerto if he hadn't."

Rampal says that there are flute
transcriptions he refuses to play. In an
apparent dig at James Galway, whom
he calls "Jeemee" in his accented
English, he observes that the Irish
flutist has recorded Vivaldi's The Four
Seasons with the flute replacing the
solo violin. "I won't record it," de-
clared Rampal. "It belongs on the
violin-to transcribe it destroys the
music. Besides, we have eighteen Vi-
valdi concertos for flute. We don't
need The Four Seasons too."

Popular and folk music play lesser

parts in Rampal's repertory than in
Galway's, but they are by no means
lacking. He has made at least a dozen
recordings with the jazz pianist Claude
Bolling, one of which, Bolling's Suite
for Flute and Jazz Piano No. I, stayed
on the charts for ten straight years.
"Claude was a good friend of mine,"
Rampal said, "and we made this re-
cording just for fun. Somebody from
CBS happened to hear it, and they put
it out. Then Ravi Shankar asked me to
do a recording, and I love Indian mu-
sic, so I said, 'Why not?' And when I
visited Japan I liked the music there,
so I recorded my 'Japanese Melodies.'
Every musician likes -to change a little
bit, no?"

Whatever kind of music he's play-
ing, Rampal admits frankly that he'd
rather play it in a large hall than a small
one. It's a preference that goes beyond
the size of the house receipts. "It's
nice to have a crowd," he explained.
"We are all a little 'ham,' you know.
But it's also more inspiring to play for
many people than for a few. With a few
people, I'm not turned on so much.
Small groups can get a little snobbish,
too limited, too elite. I like the elite
people, of course, but also the normal
people."

Rampal's feeling about crowds ex-
tends even to his teaching, for he
prefers to work with master classes
rather than one on one. But Rampal's
love for large audiences does not par-
ticularly extend to television. "I do it,
but it's not my favorite medium," he
said. "A long time ago I did all the
Mozart concertos on TV in Paris. But
it's like making a movie-you have to
play for the camera, and I want to
concentrate on the music."

One process in which Rampal feels
perfectly comfortable is recording. He
should be: He's been doing it long
enough. His studio activities encom-
pass the 78 -rpm, LP, and CD eras, and
he says he's even ready for digital
tape. "I love recording," he said.
"Unfortunately, I don't even have all
of the old wax recordings that I made
myself. I gave them to friends, and
there are some I was left without. I
remember the first recording I ever
made, the Mozart D Major Quartet
with the Pasquier Trio. The first move-
ment was very good, the rest not quite
as good-but, of course, in wax you
had to take it as it came out. Then,
with LP's, you could do a little splicing
on the tape. Now you can splice every-
thing you want, but I hate to do it. I
would much rather have complete
takes. I think the CD's sound better
than ever-absolutely no noise."

Rampal's conducting is generally
confined to works in which he is also
appearing as flute soloist, but he says
it is an aspect of musicmaking that he
thoroughly enjoys. "I do it as much as
I can-whenever they ask me," he
said. "But I will not say to anybody
that I will play only if you ask me to
conduct, too. There are people who
say that, you know? Or they say, 'If
you engage me, you must engage my
wife, or my girl friend.' I hate that."

11

NLIKE string players, who like old
instruments, most woodwind
players prefer modern ones. Ram -
pal plays a 14 -karat -gold flute
made by Haynes of Boston. He
believes gold imparts a warmer,

darker, and more mellow sound than
does silver, which he acknowledges is
more brilliant, or platinum, which he
considers "very cold." The most fa-
mous champion of the platinum flute
was the late William Kincaid, the great
flutist of the Philadelphia Orchestra a
generation ago. On one point at least
Rampal is in agreement with Kincaid,
who once remarked that the flute was
"the easiest instrument to play badly
and the hardest to play well."

"That probably can be said of all
instruments, but especially of the
flute," Rampal remarked. "From the
eighteenth century on amateurs have
found it quite easy to blow into the
instrument and make a bad sound."

Rampal has nothing but praise for
today's crop of younger players, how-
ever. "There is an enormous number
of fantastic flutists," was the way he
put it. "More and more, they seem to
be developing." Asked for names, he
began to reel them off: Ransom Wil-
son, Shigenori Kudo, Carol Wincenc,
Paula Robison, Robert Stallman . . .

"I could give fifty," he said, "but just
to give some, that's not very nice for
the others."

In any case, Jean-Pierre Rampal has
no doubt that the future of the flute as a
virtuoso instrument is assured. But
those who intend to pursue solo ca-
reers can count on continuing to face
at least one formidable rival-Rampal
himself. He said he feels fine at age
seventy-just about the same as he did
at age sixty-and has no thought of
retiring. "When I feel it is time, I will
stop," he said. "But not yet. I still feel
what I did when I started: The flute
isn't the end for me. The music is." 

Herbert Kupferberg, a senior editor of
Parade magazine, is the author of The
Book of Classical Music Lists (Penguin)
and other books on music.
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II I LE compact discs may be spinning like there's no tomorrow, analt.g cassettes

arc the most popular format for recorded music. When you consider that more

than half a bill' blank and prerecorded cassettes were purchased last year, it's no

that the tape deck remains a stereo -system staple. Plain and simple, cassettes

are the t practical medium for making copies of CD's, LP's, or other tapes, and they

will continue to be until recordable -CD technology becomes affordable or the new

Digital Compact Cassette or Mini Disc proves itself in the marketplace. The following

guide lists the available blank cassettes, analog and DAT, and gives a representative

sampling of today's analog decks for home use; see page 49 for DAT decks. (Open -reel

equipment and tapes are used mainly by professionals nowadays.) Specifications and

features were provided by the manufacturers, and all prices are suggested retail, so

actual selling prices may vary. Now, hit that play lititt.m. -Bob Ankosko

HANK TM
BASF
Digital Audio Tapes
Features ultra -fine metallic pigment.
DAT C120. 120 min $11.99
DAT C90.90 min $10.99
DAT C60. 60 min $9.99

Chrome Maxima II Cassettes
Double -layer pure chrome formulation in a preci-
sion housing.
C100. 100 min $4.69
C90. 90 min $4.29
C60. 60 min $3.29

Chrome Super Cassettes
Double -layer chrome tape and precision shell.
C100. 100 min $4.19
C90. 90 min $3.69

Chrome Extra II Cassettes
Pure chrome formulation.
C100. 100 min $3.29
C90. 90 min $2.99
C60.60 min $2.69

Ferro Extra I Cassettes
Iron -oxide formulation.
C100. 100 min $1.89
C90.90 min $1.69
C60.60 min $1.49

CERTRON
Certron CTX Cassettes.
90 minute, high -bias.
5 -pack $12.99
2 -pack $5.99

DENON
All Genon cassettes feature a head -cleaning leader
and  lifetime warranty.

Digital Audio Tapes
Ultrefine metallic -particle tape with special back -
coating.
R-120 DT. 120 min $14.99
R-90 DT. 90 min $12.99
R-60 DT. 60 min $10.99
R-20 DM. 20 min. Demo -Master $9.99

High Specific Gravity Cassettes
Pure metal formulation in heat -resistant shell.
MG -X100. 100 min $8.99

S -Port Cassettes
Thin case with rounded corners and edges.
S -Port Metal. 100 min. 2-pk $6.99
S -Port High. 100 min. 2-pk $4.99

HDAI Metal Cassettes
Pure -metal tape.
HDM-100. 100 min $5.99
HD111-90. 90 min $5.50
HDM-74. 74 min $4.99

HD8 High -Bias Cassettes
High -density formulation combining metal parti-
cles with cobalt -doped gamma ferric oxide.
HD8-100. 100 min $4.99
HD8-90.90 min $4.75
HD8-74. 74 min $4.25
HD8-60. 60 min $3.75

HD7 High -Bias Cassettes
HD7-100. 100 min $4.25
HD7-90. 90 min $4
HD7-74. 74 min $3.50
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HD6 High -Bias Cassettes
HD6-100. 100 min $3.50
HD6-90.90 min $3.25
HD6-74. 74 min $2.75

DX1 Normal -Bias Cassettes
DX1-90. 90 min $2.25
DX1-60. 60 min $1.75

DIC
Digital Audio Tapes
Fabricated with densely packed, ultra -fine-grain
magnetic metal particles.
120XR. 120 min
90XR. 90 min
60XR. 60 min
46XR. 46 min
30XR. 30 min
15XR. 15 min

SI I
$9
$8
$7
S6
$5

DYSAN
Features lightweight, space -saving cases and a
unique labeling system.

Metal Cassettes
110 min, 2 pk $6.99
90 min. 2 pk $5.99

High -Bias Cassettes
110 min, 2 pk $4.99
90 min. 2 pk $4.49

Normal -Bias Cassettes
120 min, 2 pk $3.99
110 min. 2 pk $3.49
90 min, 2 pk $2.99
60 min. 2 pk $2.49

FUJI
Digital Audio Tapes
Super -Fine Metallix formulation.
DAT (R-120). 120 min $12.95
DAT (R-90). 90 min $11.95
DAT (R-60). 60 min $10.95

FR Metal Series Cassettes
High -bias metal tape.
FR (C-90). 90 min $5.99
FR (C-60). 60 min $S 49

FR -I1 PRO Series Cassettes
High -bias double -coated tape in a heat -resistant
shell.
FR -II Pro (C-100). 100 min $5.49
FR -II Pro (C-90). 90 min $4.99
FR -II Pro (C-60). 60 min $4.49

FR-1Ix Series Cassettes
High -bias double -coated tape.
FR-IIx (C-90). 90 min $3.99
FR-IIx (C-60). 60 min $3.49

DR -II Series Cassettes
High -bias double -coated tape.
DR -II (C-100). 100 min $3.49
DR -H (C-90). 90 min $2.99
DR -II (C-60). 60 min $2.49

DR -I Series Cassettes
Normal -bias tape.
DR -I (C-90). 90 min $1.99
DR -I (C-60). 60 min $1.49

J V C
Digital Audio Tapes
Three -layer metal -powder coating and ABS shell.
R-120XD. 120 min $14
R-100XD. 100 min $12.70
R-90XD. 90 min $12
R-60XD. 60 min $10

XFIV Cassettes
Ultra -fine metal particles, oblique hubs, and preci-
sion -engineered shell.
XFIV-90. 90 min $3.90

AFI Cassettes
Normal bias with tensilized polyester -base film.
AFI-90. 90 min $3.90

AFII Cassettes
High bias with tensilized polyester -base film.
AFII-90. 90 min $2.50
AFII-60. 60 min $2.20

GI Cassettes
Normal bias with polyester -base film.
GI -90. 90 min $1.55
GI -60. 60 min $1.30

LORAN
Digital Audio Tapes
Made to custom lengths with 10 -tape order.
Pro-DAT. 120 -min $10.50
Pro-DAT. 60 -min $7.50
Pro-DAT. 30 -min $6
Pro-DAT. 10 -min $5

ESQ Series
High bias; polycarbonate shell.
ESQ-90.90 min $4.99

MA XELL
Digital Audio Tapes
Features Ceramic -Armor metal particles.
R-120DM. 120 min $14.99
R-90DM. 90 min $12.99
R-60DM. 60 min $10.99
R-46DM. 46 min $8.99

Metal Vertex
MV -90. 90 min $14.99

MX -S Metal Cassettes
MX -S 100. 100 min $5.99
MX -S 90. 90 min $5.29
MX -S 60. 60 min $4.39

MX Metal Cassettes
MX -110. 100 min $4.49
MX -90. 90 min $3.99
MX -60. 60 min $2.99

Epitaxial High -Bias Cassettes
60 min -I00 min 53.59-$4.99

XL -II Epitaxial Cassettes
High -bias chrome tape.
46 min -100 min 53.29-54.39

UD-I1 Epitaxial High -Bias Cassettes
46-100 min $2.49-$3.69

XLI-S Epitaxial Cassettes
Normal bias.
60 min -90 min $3.59-$4.39

UD-I Epitaxial Cassettes
Normal bias.
60 min -90 min $2.49-$2.99

UR Cassettes
Normal bias.
46 min -I20 min $I.49-$2.79

MEMOREX, BY MEMTEK
CDX II High -Bias Metal Cassettes
90 min $4.79

dBS Normal -Bias Cassettes
110 min $3.29
120 min $1.94
90 min $1.39
60 min $1.09
45 min $1.04

CDX Type IV Metal Cassettes
110 min $3.25
90 min $2.99

HBX II High -Bias Cassettes
Ferricicobalt tape.
60 min -90 min $2.79-$3.69

HBS II High -Bias Cassettes
110 min $2.79
100 min $2.59
90 min $2.29
76 min $1.99
60 min $1.79
46 min $1.59

MRX I Normal -Bias Cassettes
Full lifetime warranty: clear shell.
90 min $1.99
60 min $1.79

Normal -Bias Cassettes
For general-purpose recording; clear shell.
120 min $1.99
90 min $1.49
60 min $1.19
46 min $1.10

REALISTIC,
BY RADIO SHACK
MIV Metal Cassettes
Fine-grain metal particles, 5 -screw housing, and
hinged storage box.
60 min -90 min $4.99-$5.99

MI1 Metal Cassettes
Head -cleaning leader.
MII-100. 100 min $4.99
MI1-90. 90 min $4.79
MI1-76. 76 min $4.49
MI1-60. 60 min $3.99

HD High -Definition Cassettes
High -bias chrome -equivalent tape with head -
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cleaning leader, hinged storage box, and index
card.
HD -100. 100 min $3.69
HD -90. 90 min $2.99
HD -76. 76 min $2.79
HD -60.60 min $2.49
HD -46.46 min $2.39

LN Low -Noise Standard Ferric Cassettes
Hinged storage box with index card.
LN-120. 120 min, 2-pk $3.49
LN-90. 90 min. 2-pk $2.39
LN-60. 60 min, 2-pk $1.99
LN-30. 30 min, 2-pk $1.69

XR Type 1 Prendwn Ferric Cassettes
Hinged storage box with index card.
XR-120. 120 min $2.79
XR-90. 90 min $1.99
XR-60. 60 min $1.49
XR-46. 46 min $1.39

RECOTON
SX 100 Cassettes
Normal -bias tape.
SX 100-10. 10 tapes, 100 min $20
SX 100-2. 2 tapes, 100 min $5

High -Bias Cassettes
UX 90-10. 10 tapes, 90 min $16

SCOTCH, BY 3M
Digital Audio Tapes
Scotch DAT-120. 120 min $14.99
Scotch DAT-90. 90 min $12.49
Scotch DAT-60. 60 min $10.99
Scotch DAT-46. 46 min $8.99

High -Bias Cassettes
Scotch XS II -S. 90 min $4.19
Scotch XS II -S. 60 min $3.29

Normal -Bias Cassettes
Scotch CX. 90 min $2.99
Scotch CX. 60 min $2.59
Scotch BX. 90 min $1.99
Scotch BX. 60 min $1.69

SONY
Digital Audio Tapes
120 min $18
90 min $16
60 min $12.50

Metal Master Cassettes
90 min $10.99

ES Series Cassettes
Metal
100 min $7.49
90 min $6.99
60 min $5.99

High Bias
100 min $4.49
90 min $3.99
74 min $3.49
60 min $2.99

Normal Bias
100 min $3.99

90 min $3.49

74 min $2.99
60 min $2.59

SR Series Metal Cassettes
100 min $4.49
90 min $3.99
60 min $2.99

UX-Pro Series High -Bias Cassettes
90 min $4.49
60 min $3.99

UX-Turbo Series High -Bias Cassettes
100 min $4.49

90 min $3.99
60 min $3.29

CDit Series
Metal
100 min $4.49
94 min $3.99
74 min $3.29
54 min $2.79

High Bias
100 min $3.49
94 min $2.99
74 min $2.49
54 min $2.29

UX Series High -Bias Cassettes
100 min $3.49
90 min $2.99
60 min $2.29

11F Series High -Bias Cassettes
120 min $2.69
90 min $1.69
60 min $1.59

TDK
MA-XG Metal -Alloy Cassettes
Dual -layer metal Finavinx tape formulation
housed in 5 -piece mechanism.

MA-XG 90.90 min $18.99
MA-XG 60.60 min $16.99

DA Digital Audio Tapes
Super Finavinx pure -metal tape formulation with
compound binder.
DA -R120. 120 min $14.99
DA-R90.90 min $12.99
DA-R60.60 min $10.99

MA -X Metal -Alloy Cassettes
Ultrafine Finavinx tape formulation in antireso-
nance mechanism.
MA -X 100. 100 min $5.99
MA -X 90.90 min $5.29
MAX 60. 60 min $4.39

MA Metal -Alloy Cassettes
Ultrafine Finavinx tape formulation in antireso-
nonce mechanism.
MA 110. 110 min $4.49
MA 90. 90 min $3.99
MA 60. 60 min $2.99

SA -X High -Bias Cassettes
Dual -coated Super-Avilyn tape in antiresonance
mechanism.
SA -X 100. 100 min $4.99
SA -X 90.90 min $4.49
SA -X 60. 60 min $3.99
SA -X 50. 46 min $3.29

SA High -Bias Cassettes
Super Avilyn tape formulation in antiresonance
cassette shell.
SA 100. 100 min $4.39
SA 90. 90 min $3.79
SA 80. 80 min $3.69
SA 60.60 min $3.29
SA 50.46 min $3.29

SD High -Bias Cassettes
Avilyn tape formulation in muWace shell.
SD 1100. 100 min $3.69
SD 90. 90 min $2.99
SD 60. 60 min $2.49
SD SO. 46 min $2.49

DS -X Normal -Bias Cassettes
Nonporous ferric tape formulation in multjface
shell
DS -X 100. 100 min $3.69
DS -X 90.90 min $2.99
DS -X 60. 60 min $2.49

D Normal -Bias Cassettes
Fine pure -grained ferric tape formulation.
D 120. 120 min $2.99
D 90. 90 min $1.99
D 60. 60 min $1.69
D 50. 46 min $1.69
D 30. 30 min $1.49

3M BLACK WATCH
All Black Watch tapes feature a lifetime warranty.

7707 Digital Audio Tapes
Proprietary pure -metal -particulate formulation.
DT -120. 120 min $20

4040 Metal Cassettes
100 min $9
74 min S7

2020 High -Bias Cassettes
100 min $6
74 min $4
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RD -06 Cassette Deck
Dolby B, C NR and HX Pro. Features brushless
direct -drive DC servomotor; sendust-core record/
playback head; ferrite -core erase head. Bias con-
trol; record -balance function; optional remote
control. S/N: 55 dB (no NE), 64 dB (Dolby B), 73
dB (Dolby C); W&F 0.2% DIN; FR: 30-20,000 Hz

3 dB (metal). 17 x x 13 in; 12.41b .... $500

AIWA
AD -F810 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Dual -capstan design:
bias -shield head block; tape -stabilizing mecha-
nism; sendust erase head; PC-OCC wire head coils;
auto rec mute; auto tape -bias selector; direct CD/
DAT inputs; headphone jack with level control.
rc-logic feather -touch controls; memory rewind/
repeat; independent Lad FL peak -level meters;
timer record/playback; manual bias and record-
ing sens controls. FR: 10-19,000 Hz ±3 dB (nor-
mal bias), 10-20,000 Hz ±3 dB (high bias), 10-
21,000 Hz ±3 dB (metal); S/N (metal): 65 dB
(Dolby B), 78 dB (Dolby C); waF 0.035% wrms.
17 x 5 x 115'4 in; 11.21b $400

AD-WX717 Double Cassette Deck
Dolby B and C NR. Features one autoreverse
deck; tape -stabilizing mechanism; auto rec mute;
auto tape -bias selector; headphone jack. rc-logic
feather -touch controls; high-speed dubbing; con-
tinuous playback mode; music sensor; blank
skip; timer record/playback; bidirectional auto
rewind; wireless remote control. FR: 20-16,000
Hz (normal bias), 20-17,000 Hz (high bias), 20-
18,000 Hz (metal); S/N: 78 dB (Dolby C, metal);
waF 0.065% wrms. 17 x 51/2 x 101/2 in $300

AD -R707 Cassette Deck
Dolby B, C NR and HX Pro. Features autore-
verse; tape -stabilizing mechanism; auto rec
mute; auto tape -bias selector; headphone jack.
ic-logic feather -touch controls; electronic tape
counter; FL peak -hold level meter; bias fine-
tuning; music sensor; blank skip; timer record/
playback; wireless remote control. FR: 20-16,000
Hz ±3 dB (normal bias), 20-17,000 Hz ±3 dB
(high bias), 20-18,000 Hz ±3 dB (metal); S/N: 78
dB (Dolby C, metal); W&F 0.065% wrms. 17 x 51/2
x 10Vs in; 8.8 lb $275

BANG & OLUFSEN
Beocord 6500 Cassette Deck
Dolby B, C NR and HX Pro. Features autore-
verse; sendust head; auto search and record
level. FR: 30-18,000 Hz ±3 dB (high bias); waF
0.09% wrens; speed deviation ±1.5%; s/N (nor-
mal bias): 63 dB Dolby B; SIN (high bias): 65 dB
(Dolby B), 74 dB (Dolby C); S/N (metal): 64 dB
(Dolby B), 73 dB (Dolby C) $1,250

CAMBRIDGE AUDIO
CT5O Cassette Deck
Dolby B, C NR and HX Pro. Full -logic tape
transport; 2 motors; laminar -alloy record head;
trim control. Output voltage 500 mV; input sens
80 mV; W&F 0.07%. 16% x 5 x 11%; 10 lb .. $500

CARVER
TD -1700 3 -Head Cassette Deck
Dolby B. C NR and HX Pro. Dual -capstan trans-

port; oxygen -free rec/play head core; sox filter.
Auto bias adjustment; high-speed dubbing; dual
FL meters; memory rewind/repeat; rec mute;
headphone jack; wireless remote control. 19 x 41/2
x 111/2in; 15 lb $600

TDR-2400 Double Cassette Deck
Dolby B, C NR and HX Pm. Full -logic control;
dual autoreverse transports; mpx filter. Auto
tape -bias selector; high-speed dubbing; LED me-
ters; memory rewind/repeat; rec mute; head-
phone jack; wireless remote control $520

DENON
AU Denon cassette decks feature Dolby B and C
NR, bias fine-tuning, full auto stop, auto space,
headphone jack, and compatibility with Denon's
1S -system remote control.

DRW-850 Double Cassette Deck
Dolby HX Pro. Features dual autoreverse trans-
ports; 2 -motor transports with nonslip reel drive;
revolving amorphous -alloy heads; dual power
supply; dual -recording mode to make 2 simulta-
neous copies of an external source; autoreversing
relay -record and relay -play modes. Peak -reading
FL meters: high-speed dubbing: output -level con-

Denon DRS -810

trol; auto tape -bias selector; music search; re-
cording -balance control; FL real-time counter;
remote control with independent deck controls.
FR: 20-19,000 Hz ±3 dB (metal); S/N: 74 dB
(Dolby C); waF 0.06% $500

DRM-710 3 -Head Cassette Deck
Dolby HX Pro. Features Super Permalloy combi-
nation head in die-cast aluminum base; dual -
capstan 3 -motor transport; dual power supply. FL
peak -hold meters; output -level control; auto
tape -bias selector; music search; recording -bal-
ance control; record -return mode; real-time
counter. FR: 20-20,000 Hz ±3 dB (metal); SIN: 76
dB (Dolby C); W&F 0.038% $400

Horisontal-Loading Cassette Decks
DRS -810 3 -Head Cassette Deck
Dolby HX Pro. Features Super Permalloy combi-
nation head in die-cast aluminum base; dual -
capstan 3 -motor transport; ceramic -composite
cassette stabilizer; dual power supply. Peak -hold
FL meters with 50 -dB range; output -level control;
auto tape -bias selector; auto tape -monitor func-
tion; music search; recording -balance control;
record -return mode; FL time counter. FR: 20-
20,000 Hz ±3 dB (metal); sift 75 dB (Dolby C);
W&F 0.038% 5500

DRR-780 Cassette Deck
Dolby HX Pro. Features autoreverse; revolving
record/playback head; ceramic -composite cas-
sette stabilizer; dual power supply. Output -level
control; auto tape -bias selector; music search;
record -balance control; record -return mode; FL
time counter with remaining -time display; wire-
less remote control. FR: 25-18,000 Hz ±3 dB
(metal); S/N: 74 dB (Dolby C) $400

DUAL
CC-585ORC Cassette Deck
Dolby B, C NR and HX Pro. Features amorphous
record/playback head; computer -controlled 2 -

motor drive. Bias control; auto tape -bias selec-
tor; music search; electronic counter with memo-
ry; level display with peak hold; record mute;
balance control; repeat play; headphone jack;
remote -control capability with CR-5950RC re-
ceiver. FR: 25-16,000 Hz (normal bias). 25-18,000
Hz (high bias), 25-19,000 Hz (metal); SIN (normal
bias): 65 dB (Dolby B), 73 dB (Dolby C); S/N
(metal): 68 dB (Dolby B), 76 dB (Dolby C); waF
0.05% wrms. Black anodized finish $505

CC-8065RC Cassette Deck
Dolby B, C NR and HX Pro. Features computer -
controlled 2 -motor drive. Bias control; auto tape -
bias selector; programmable music search; re-
cord mute; timer; 4 -digit counter with memory;
headphone and mic jacks. FR: 25-15,000 Hz (nor-
mal bias), 25-17,000 Hz (high bias), 25-18,000 Hz
(metal); SIN (normal bias): 64 dB (Dolby B), 71 dB
(Dolby C); S/N (metal): 67 dB (Dolby B), 74 dB
(Dolby C); W&F 0.06% wrms. Black $440

FISHER
CR-9070 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features switchable
MPX filter; full -logic controls; metal -tape com-
patibility; 2 motors. Input- and record -level con-
trols; blank skip; linear time -tape counter; head-

dB (normal/high bias); S/N: 52 dB (no NR), 62 dB
(Dolby B), 72 dB (Dolby C); W&F 0.05% wrms.
Black. 171/4 x 51/2 x 103/4 in; 11.5 lb $500

CR-9030 Cassette Deck
Dolby B, C NR and HX Pro. Features switchable
MPX filter; full -logic controls; metal -tape com-
patibility; pulse counter; 2 motors. Input- and
record -level controls; blank skip; headphone
jack; remote control. FR: 20-17,000 Hz ±3 dB
(normal bias), 20-18,000 Hz (high bias); SIN: 52 dB
(no NE), 62 dB (Dolby B), 72 dB (Dolby C); W&F
0.06% wrens. Black. 171/4 x 51/4x 103/4 in ... $400

CR-W905B Double Cassette Deck
Dolby B and C NE. Dual autoreverse transports;
full -logic controls; switchable MPX filter; metal -
tape compatibility; I -touch high-speed dubbing;
sequential playback; intro scan; blank skip; digi-
tal tape counter; remote control. FR: 40-15,000 Hz
±3 dB (normal/high bias); sit: 62 dB (Dolby B);
W&F 0.06% wrms. Black $350

HARMAN BABOON
All decks have an hiPx filter and Dolby B and C NR;
FR specification covers all types of tape unless
otherwise noted.

TD4800 3 -Head Cassette Deck
Dolby S NR and HX Pro. Features closed -loop
dual -capstan transport; isotropic heads; bias tone
generator. Record -calibration and output -level
controls; headphone jack; auto tape -bias selec-
tor; music search; intro scan; record mute; re-
mote control. FR: 20-22,000 Hz ±3 dB ... $1,199
TD4600. 2 -head version of above $749
TD4500. As TD4600, without Dolby S $549

DC5700 Double Cassette Deck
Dolby HX Pro. Features dual autoreverse trans-
ports; isotropic heads; cross -Dolby recording. 1-
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touch high-speed and standard -speed copy
modes; synchronized autoreverse copy mode;
time counter; music search; intro scan; auto
pause; edit mode; bias control; wireless remote
control. FR: 20-20,000 Hz (normal bias), 20-
18,000 Hz (high-speed dubbing) $799
DC5500. As above, without cross -Dolby re-
cording $649

TD4400 Cassette Deck
Dolby HX Pro. Features solenoid transport; iso-
tropic heads. Bias control; record mute; auto
tape -bias selector; music search; intro scan. FR:
20-20.000 Hz ±3 dB $419

.1 V C
TD -V541 TN 3 -Head Cassette Deck
Dolby B. C NR and HX Pro. Features computer-
ized full -logic control; closed -loop dual -capstan
design with direct -drive motor; PC-OCC coil and
lead wiring in heads; cassette -shell stabilizer;
powered tape -well lid; auto recording -level ad-
justment with compatible CD player; CD -direct in-
put; headphone output. Bias control; switchable
MPX filter; peak -level search; FL display with
peak -level meters; music scan; auto rec mute;
timer record/play; auto tape -bias selector; gold-
plated terminals; balance control; Compu Link
system compatibility. FR at -20 dB: 15-17,000
Hz ±3 dB (normal/high bias), 15-19,000 Hz ±3
dB (metal); siN 59 dB (no NR, metal); w&F0.023%;
crosstalk 60 dB at 1,000 Hz; ch sep 40 dB at 1,000
Hz. 171/4 x 51/4 x 131/2 in; 12 lb $380

TD-W805TN Double Cassette Deck
Dolby B, C NR and HX Pro. Features dual autore-
verse record/playback transports; computerized
full -logic control; cassette -shell stabilizers;
powered tape -well lids; auto recording -level ad-
justment with compatible CD player. Synchro
high-speed dubbing; bias control for one deck; FL
display with peak -level meters; dual 4 -digit linear
counters; music scan; auto/synchro rec mute;
timer record/play; auto tape -bias selector; bal-
ance control; headphone output; Compu Link
system compatibility. FR at - 20 dB: 30-15.000
Hz ±3 dB (normal/high bias), 30-16,000 Hz ±3
dB (metal); s/N 58 dB (no NR, metal); w&F 0.08%;
crosstalk 60 dB at 1.000 Hz; ch sep 40 dB at 1,000
Hz. 171/4 x 5V4 x 127/2 in; 121b $370

Super Digifine Series
TD-V1050TN 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features high -
density base, precision -finished aluminum die-
cast tape -drive base, airtight tape -well sealing,
and cassette -shell stabilizer to minimize reso-
nance and vibration; dual -capstan drive with
direct -drive motor; PC-OCC head coils; low -im-
pedance regulated power supply; headphone out-
put with volume control. CD -direct input; adjust-
able bias and level calibration; FL display with
peak display, level meters, and auto shutoff;
time -remaining and elapsed -time displays; peak -
level search; 4 -digit linear counter; music scan;
balance control; gold-plated terminals; Compu
Link system compatibility; remote control. FR:
15-19.000 Hz ±3 dB (normal/high bias), 15-
21,000 Hz ±3 dB (metal); sag 61 dB (metal); waF
0.022%. 171/2 x x 131/4 in; 17 lb $700

KENWOOD
KX-W8030 Double Cassette Deck
Dolby B. C NR and HX Pro. Features dual autore-
verse record/playback; full -logic computer -con-

trolled transports with independent controls;
auto -bias adjustment; switchable mFx filter. 1 -

touch high-speed dubbing; timer record/play-
back; computer -controlled CD recording system;
multifunction program search; separate record -
level and balance controls; continuous relay play;
index scan; auto tape -bias selector; multifunction
FL display; auto rec mute; headphone jack; re-
mote controllable. 13 lb $379

KX-7030 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features 3 -motor
design; full -logic control; closed -loop dual -cap-
stan drive; switchable MPX filter. Peak search
with CD source; auto bias adjustment with mem-
ory presets; separate record -level and balance
controls; auto tape monitor; tape counter; system
remote compatibility $379

KX-W6030 Double Cassette Deck
Dolby B and C NR. Features dual autoreverse
record/playback transports; full -logic computer -
controlled transports with independent controls;
auto MPX filter. I -touch high-speed dubbing; timer
record/playback; computer -controlled CD re-
cording system; program search; separate re-
cord -level and balance controls with center de -
tents; continuous relay play; index scan; auto
tape -bias selector; auto rec mute; system remote
compatibility. 12 lb $299

LUXMAN
The following cassette decks carry a five-year
parts -and -labor warranty.

K-351 Cassette Deck
Dolby B, C NR and HX Pro. Features system bus
computer circuits; voltage -driven amplification
with Duo -Beta feedback circuitry; switchable
MPX filter. Music and blank search; auto tape -bias
selector; one -touch CD recording $600

K -110W Double Cassette Deck
Dolby B, C NR and HX Pro. Features autore-
verse; high-speed dubbing; simultaneous play-
back of 2 tapes; relay play $580

K-110 Cassette Deck
Dolby B, C NR and HX Pro. Features autoreverse
record/playback; logic controls $480

MARANTZ
SD -72 3 -Head Cassette Deck
Dolby B. C NR and HX Pro. Features pure-
copper-occ record and playback heads; rotary
motors for tape and reel drives, linear motor for
head positioning; dual -capstan closed -loop twin -
belt all -alloy transport; die-cast mechanism base
with cassette stabilizer; MPX filter; 3 line -level
inputs. Adjustable bias; manual recording cali-
bration for Dolby levels; digital peak -level dis-
play; remote control. FR (± 3 dB): 20-19,000 Hz
(normal bias), 15-20,000 Hz (high bias), 15-21,000
Hz (metal); wig: 59 dB (no NR, normal bias), 62 dB
(no NR, metal/high bias), 79 dB (Dolby C. metal);
W&F 0.03%; THD 0.7% high bias. Gold finish with
alloy side panels $599

SD -725 Double Cassette Deck
Dolby B, C NR and HX Pro. Features dual autore-
verse record/playback transports; optical end -of -
tape sensors; MPX filter. Simultaneous/sequential
dual -deck recording; 10 -second intro scan; music
search; blank skip; FL display with dual tape
counters; wireless remote control. FR ( -± 3 dB):

20-17,000 Hz (normal bias), 20-18,000 Hz (high
blast, 20-19,000 Hz (metal); sac 55 dB (no NR,
normal bias), 59 dB (no NR, metal/high bias), 75
dB (Dolby C, metal); W&F 0.06%. $599

MITSUBISHI
M -T5010 Double Cassette Deck
Dolby B, C NR and HX Pro. Features dual autore-
verse transports; twin amorphous tape heads;
high-speed synchronous dubbing. Auto tape -bias
selector; variable intro scan; music search;
counter search; record mute; blank skip; pro-
gramming menus on video monitor in AN sys-
tems; remote control $699

NAD
Model 6100 Cassette Deck
Dolby B, C NR and HX Pro. Features Dyneq
range expansion; NAD/Dolby-developed Play
Trim to optimize high -frequency playback re-
sponse; full -logic controls; bias fine-tuning; re-
mote control. Rack mountable $499

Model 6340 Cassette Deck
Dolby B, C NR and HX Pro. Features Dyneq
range expansion; full -logic controls; bias fine-
tuning $399

NAKAMICHI
CR 7A 3 -Head Cassette Deck
Dolby B and C NR. Features asymmetrical dual -
capstan transport; 3 motors; manual azimuth
fine-tuning; elapsed -time and remaining -time
counters. Output -level control; memory stop/
play; LED meters; soft -touch controls; headphone
jack; rec mute; auto and manual tape/EQ selec-
tion; auto fade; auto repeat; wireless remote
control. W&F 0.027% wrms; FR: 18-21,000 Hz -± 3
dB (high bias); S/N: 66 dBA (metal). 72 dBA
(Dolby B). 171/2 x 51/2 x 12 in; 19.8 lb $1,800

CassetteDeckl Cassette Deck
Dolby B and C NR. Features asymmetrical dual -
capstan transport; DC servo capstan motor; pres-
sure -pad lifter; auto slack -tape takeup; integrated
construction of head and playback amplifier;
multiregulated power supply; defeatable MPX fil-
ter; azimuth and bias fine-tuning controls; gold-
plated input/output jacks. Bidirectional auto
search; auto repeat; timer record/playback; re-
cord mute; output -level control; tape selector
with interlocked EQ selection; system remote
compatibility; 4 -digit tape counter. FR: 20-20,000
Hz = 3 dB; S/N (metal): 72 dBA (Dolby C), 66 dBA
(Dolby B); W&F 0.035%; THD 0.9%. 17 x 4 x 121/2
in; 131b $849

CassetteDeck1.5 3 -Head Cassette Deck
Dolby B and C NR. Features asymmetrical dual -
capstan diffused -resonance transport; micro-
processor -controlled mechanism; independent
alignment and shielding for record, playback, and
erase heads; precision -laminated Crystalloy-core
record and play heads; pressure pad lifter for play
head; multiregulated power supply; oc-servo
capstan motor; dual -mono amplifier design;
Class A recording amplifier; tape slack take-up
mechanism; bias fine-tuning; defeatable MPX fil-
ter; headphone output. Bidirectional auto search;
4 -digit electronic counter; timer record/playback;
auto repeat; record mute; system remote -control
compatibility. FR: 20-21,000 Hz ±3 dB; waF
0.035% wrms; &hi: 66 dB (Dolby B), 72 dB (Dolby
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C); THD 1% (normal/high bias), 0.8% (metal); ch
sep 37 dB at 1.000 Hz; crosstalk 60 dB at 1,000
Hz. 17 x 4 x 125/sin; 11.9Ib $699

CassetteDeck2 Cassette Deck
Dolby B and C Nit. Features oc-servo capstan
motor; silent mechanism; pressure -pad lifter;
auto slack -tape take-up; multiregulated power
supply; defeatable MPX filter. Bidirectional auto
search; bias fine-tuning; auto repeat; timer re-
cord/playback; record mute; tape selector with
interlocked EQ selection; system remote compati-
bility; 4 -digit tape counter. FR: 20-20,000 Hz ±3
dB; S/N (metal): 64 dB (Dolby B), 70 dBA (Dolby
C); W&F 0.06%; THD 1.0%. 17 x 4 x 125/4 in; 11.9
lb $399

NIKKO
ND 150W Double Cassette Deck
Dolby B and C NR. Autoreverse. Fit: 25-17,000
Hz; siN: 56 dBA (no Nit); W&F 0.07%. .... $249

ONKYO
Integra TA-RW909 Double Cassette Deck
Dolby B, C Nit and HX Pro in both decks.
Features dual 3 -motor autoreverse record/play-
back transports; full -logic controls; motorized
tape loading system; power transformer designed
to reduce flux leakage and interference; copper -
plated chassis; Accubias bias fine-tuning system.
Synchronized CD -to -tape dubbing; random play;
high-speed dubbing; programmable music
search; FL display with 10 -segment peak level
meter; dual 4 -digit tape counters with real-time
display; headphone jack with volume control;
wireless RI -system remote control $700

Integra TA -2800 3 -Head Cassette Deck
Dolby B. C NR and HX Pro. Features computer -
controlled 3 -motor transport; dual capstans.
Auto tape -bias selector; record calibration; real-
time counter; switchable MPX filter; RI remote -
control compatibility. Fit: 20-21,000 Hz (metal);
SIN: 60 dB (no Nit, metal); w&F 0.035% wrms.
171/4 x 51/4 x 143/s in; 14 lb $650

Integra TA -207 3 -Head Cassette Deck
Dolby B, C Nit and HX Pro. Features 3 -motor
design; closed -loop dual -capstan transport; iso-
lated transformer; Accubias bias fine-tuning sys-
tem; CD synchro start; bidirectional music
search; auto tape -bias selector; switchable MPX
filter; real-time tape counter. Fit: 20-20,000 Hz
(metal); SIN: 60 dB (no NR, metal); w&F 0.04%
wrms. 17% x 51/2 x Wain; 15 lb $530

TA-RW470 Double Cassette Deck
Dolby B and C NR. Features 2 motors; autore-
verse; real-time tape counter; standard and high-
speed dubbing; continuous play; RI -system re-
mote -control compatibility $500

Integra TA -R500 Cassette Deck
Dolby B, C Nit and HX Pro. Features full -logic 3 -
motor autoreverse transport; 3 independent pow-
er supplies; low -impedance linear -switching
power supply for audio path. Auto tape-EQ selec-
tor; switchable MPX filter; real-time counter; FL
peak -hold level indicators; auto space and record
mute; bidirectional music search; block repeat;
RI -system remote control $450

TA -R401 Cassette Deck
Dolby B, C Nit and HX Pro. Features autore-

verse; full -logic 2 -motor autoreverse transport;
Accubias bias fine-tuning system. Auto tape -bias
selector; real-time counter; CD synchro start;
bidirectional music search; single/block repeat;
FL display; 10 -segment peak -level indicator; RI -
system remote control. FR: 20-19,000 Hz (metal);
siN: 58 dB (no NR, metal); W&F 0.07% wrms. I7M
x 43/4 x 121/4 in; 11.2 lb $380

OPTIMISS,
BY RADIO SHACK
SCT-89 Double Cassette Deck
Dolby B, C noise reduction and HX Pro head-
room extension. Features full -logic control; auto
tape -bias selector; high-speed dubbing; repeat
sequential play; record mute; mic jacks; record-
ing -level meters. FR: 30-15,000 Hz ±3 dB (normal
bias), 30-17,000 Hz 2:3 dB (metal); SRC 62 dB
(Dolby B), 70 dB (Dolby C); W&F 0.06% wrms.
171/4x 5 x IlVein;111b $300

PARASOUND
D/HX-550 Cassette Deck
Dolby B, C Nit and HX Pro. Features hard alloy
head; polystyrene capacitors; play trim control to
optimize tonal balance. FR: 20-19,000 Hz; s/N: 67
dB (Dolby B), 78 dB (Dolby C); input imp 30
kilohms; output imp 600 ohms. 171/4 x 41/4 x 10 in;
12 lb $265

PHILIPS
FC-60 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features electronic
real-time counter; mode display; digital peak -
level display with peak hold; bias fine-tuning;
record -calibration controls; Philips RC -5 remote -
control compatibility $549

FCR-515 Double Cassette Deck
Dolby B and C Nit. Features dual -deck continu-
ous record/playback for up to 3 hours. Auto 2 -
way recording; simultaneous/sequential record-
ing on both decks for up to 3 hours; high-speed
dubbing. Music search; memo function; blank
skip; Philips remote -control compatibility . $499

FCR-50 Cassette Deck
Dolby B. C Nit and HX Pro. Features logic -
controlled transport mechanism; alloy flywheel;
hard Permalloy head; switchable MPX filter. Mu-
sic search; auto music scan; blank skip; auto
space; record mute; Philips remote -control com-
patibility $399

PIONEER
Auto BLE refers to Pioneer's one -touch microcom-
puter -controlled automatic bias, level, and equal-
ization optimization. Super Auto BLE refers to a
similar system for 3 -head models performing
equalization optimization at 2 frequencies.

CT-WM77R 7 -Cassette Changer
Changer with 6 -cassette magazine -type well and
single -cassette well. Features Dolby B and C Nit;
Dolby HX Pro; Nit memory; autoreverse; 9 -hr
continuous play/record; large insulator feet; ran-
dom play; cassette scan; all -rewind mode; CD -to -
tape synchro recording; auto tape -bias selector;
auto space; track skip search; blank skip; timer
relay record/play; high-speed dubbing; edit dub-
bing; FL peak -hold meter; 4 -digit counters; head-
phone output; remote control. FR: 20-17,000 Hz

(normal bias), 20-18,000 Hz (high bias), 20-19.000
Hz (metal); siN: 57 dB; W&F 0.055% $510

CT S709 3 -Head Cassette Deck
Dolby B. C Nit and HX Pro. Features Super Auto
BLE; Z -tape transport mechanism; digital ten-
sion servo; auto monitor; FL peak -hold meter;
peak -hold modes; CD -to -tape synchro recording;
auto tape -bias selector; auto space; record mute;
track skip search; headphone output with volume
control; timer record/play; powered loading and
eject; 4 -digit tape counter. FR: 15-19,000 Hz (nor-
mal bias). 15-19,000 Hz (high bias), 15-20,000 Hz
(metal); SIN: 60 dB; w&F 0.027%. 161/2 x51/4 x 125/s
in; 12.8 lb $500

CT-M66R 6 -Cassette Changer
Dolby B, C Nit and HX Pro. Autoreverse; 9 -hr
continuous record/playback; random play; cas-
sette scan; all -rewind mode; CD -to -tape synchro
recording; auto tape -bias selector; auto space;
track skip search; timer relay record/play; FL
peak -hold meter; headphone output; remote con-
trol. Fit: 20-17,000 Hz (normal bias). 20-18,000 Hz
(high bias), 20-19,000 Hz (metal); s/N: 58 dB; W&F
0.055%. 161/2 x 51/4 x 145/4 in; 16.6 lb $440

CT-W65OR Double Cassette Deck
Dolby B. C Nit and HX Pro. Dual autoreverse
transports; Auto BLE; FL peak -hold display; CD -
to -tape synchro recording; auto tape -bias selec-
tor; auto space; track skip/search; blank skip;
high-speed dubbing; relay play; timer record/
play; headphone output; mic input. FR: 20-17,000
Hz (normal bias), 20-18,000 Hz (high bias), 20-
19,000 Hz (metal); S/N: 57 dB; w&F 0.055%. 161/2 x
51/4x 101/2 in; 10.1 lb $385

Elite Series
CT93 3 -Head Cassette Deck
Dolby S. B, C Nit and HX Pro. Features bias
oscillator; Super Auto BLE; amorphous heads;
dual -capstan design; peak -level calibration sys-
tem; digital tension servo. Auto monitor; auto
tape -bias selector; auto space; record mute; ±15 -
song skip search; CD -to -tape synchro recording;
timer record/play; FL peak -hold meters; peak -

Pioneer CTIV11177R

hold mode switch; 2 -mode meter range; head-
phone with volume control $1,200

CT -41 3 -Head Cassette Deck
Dolby S, B, C Nit and HX Pro. Features Super
Auto BLE; Z mechanism; hard Permalloy heads;
dual -capstan design; digital tension servo; auto
monitor; auto tape -bias selector; auto space;
record mute; -±-15-song skip search; CD -to -tape
synchro recording; timer record/play; FL peak -
hold meters with dual -range switching; head-
phone jack with volume control $800

CT -W51 Double Cassette Deck
Dolby B, C Nit and HX Pro in both decks.
Features dual autoreverse transports; Auto BLE
in both decks; auto tape -bias selector; auto
space; record mute; -2:15-song skip search; blank
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skip; high-speed dubbing; relay record/play; tim-
er record/play; FL peak -hold meter; dual 4 -digit
digital counters; headphone jack; switchable re-
verse mode; dubbing -level adjustment; SR -sys-
tem remote -control compatibility $570

PROTON
AD -630 Cassette Deck
Dolby B, C NR, HX Pro, dbx. Features autore-
verse; 3 -motor ic-logic mechanism; horizontal -
drawer tape mechanism; switchable MPX filter;
headphone output; microphone input jacks. Real-
time tape counter; repeat; music search; bias
selector; auto bias optimization; record mute;
record -level meter; output -level control. W&F
0.05%; S/N (normal bias): 50 dB (no NR), 60 dB
(Dolby B). 70 dB (Dolby C); S/N (high bias): 54 dB
(no NR). 65 dB (Dolby B), 75 dB (Dolby C); FR: 30-
17,000 Hz ±3 dB (normal bias), 30-18,000 Hz .3
dB (high bias) $800

AD -431 Cassette Deck
Dolby B, C NR and HX Pro. Features Permalloy
heads; autoreverse; MPX filter; headphone out-
put. Digital tape counter; auto music search.
Remote -control compatibility with AV -445 re-
ceiver. W&F 0.06%; S/N (normal bias): 50 dB (no
NR), 60 dB (Dolby B), 70 dB (Dolby C); s/N (high
bias): 56 dB (no NR). 66 dB (Dolby B), 70 dB
(Dolby C); FR: 30-17,000 Hz ± 3 dB (normal bias),
30-17,000 Hz -± 3 dB (high bias) $300

AD -430 Cassette Deck
Dolby B and C NR and HX Pro. Features 2 -head,

REVOX
H 11 Cassette Deck
Dolby B. C NR and FIX Pro. Features 3 micro-
processors for control of bias, level, EQ, trans-
port, and real-time counter; 3 motors; digital
memory of bias, level, and EQ setting for 6 tape
formulations; azimuth -stable pivoting headb-
lock. Auto/manual record -level setting; 2 pro-
grammable locate buttons; loop mode; auto start -
of -record scan; counter to compute elapsed time
on partially -wound tapes. W&F 0.1% wrms; FR:
40-15,000 Hz ±3 dB (normal bias); SIN (normal
bias): 57 dB (no NR), 65 dB (Dolby B), 72 dB
(Dolby C). 181/2 x 51/2 x 14% in; 20.3 lb ... $1,990

ROTEL
RD965BX Cassette Deck
Dolby B, C NR and HX Pro. Features 2 -motor
full -logic control; Permalloy-core record/play-
back head; ferrite -core erase head; stable power
supply; selected high -quality components in rigid
metal chassis with extruded -aluminum front pan-
el. FL peak -level display; record mute; bias fine-
tuning; jacks for connection to other Rotel com-
ponents. FR: 30-16,000 Hz ±3 dB (normal bias),
30-18,000 Hz -± 3 dB (metal); W&F 0.035% wrms;
S/N (high bias): 55 dB (no NR), 75 dB (Dolby C).
17% x 47/8 x 13 in $399
RD955AX. As above, without bias fine-tuning
or record mute. 17% x 4% x 111/4 in $349

SANSU1
D-X311WR Double Cassette Deck
Dolby B, C NR and HX Pro. Features dual autore-
verse transports; switchable mi,x filter; bias con-
trol; hard Permalloy record/playback heads; dou-

ble -gap ferrite erase head. High-speed dubbing;
16 -song program search; auto tape -bias selector;
auto record mute; tape lead-in; memory stop; 8 -
cycle relay play; manual recording -level control;
FL peak -level indicator; 4 -digit electronic tape
counter; timer record/play; headphone output.
FR: 20-21,000 Hz (metal); W&F 0.06% wrms; S/N
(metal): 58 dB (no NR), 65 dB (Dolby B), 75 dB
(Dolby C). 16% x 47/ii x 10% in; 10.9 lb .... $350

D -X1 1WR Cassette Deck
Dolby B, C NR and HX Pro. Autoreverse; switch -
able MPX filter. Auto music search; auto record

Teac W -580R

mute; auto tape lead-in; peak -level indicator;
high-speed dubbing; synchro dubbing. FR: 20-
20,000 Hz (metal); W&F 0.09% wrms; S/N (metal):
58 dB (no NR), 65 dB (Dolby B), 75 dB (Dolby C).
17 x 5 x 101/4 in; 10.5 lb $280

SHERWOOD
DD -4010C Double Cassette Deck
Dolby B, C NR and HX Pm. Features dual autore-
verse transports with one deck record/playback
and other deck playback only; high -gain tape
head; 2 -motor design for each deck. Selectable
continuous relay play; blank skip; high-speed
dubbing; auto music search; synchro record and
dub; timer record/play; mic input with mixing
control; auto tape -bias selector; headphone jack.
FR: 25-16,000 Hz ±3 dB (normal/high bias), 25-
17,000 Hz ± 3 dB (metal); SIN: 65 dB (Dolby B),
74 dB (Dolby C). 171/4 x 5 x 9% in; 12 lb ... $250

SONY
TC-WR97ES Double Cassette Deck
Dolby B, C NR and HX Pro. Features SIRCS II
LSI chip for 2 -way communication between AN
components; dual autoreverse transports; 3 -mo-
tor design for each deck; laser amorphous heads;
bias control. High-speed dubbing. relay play;
tape counter; switchable MPX filter; FL display;
remote -control compatibility. FR: 20-20,000 Hz
(metal); w&F 0.06%; s/N (metal): 59 dB (no NR), 74
dB (Dolby C). 181/2 x 5 x 14 in; 16.6 lb $600

TC-K870ES 3 -Head Cassette Deck
Dolby B. C NR and HX Pro. 3 motors; direct -drive
dual -capstan design; laser amorphous heads; full -
logic control; bias control; MPX filter; tape
counter; FL display; remote -control compatibil-
ity. FR: 15-22,000 Hz ±3 dB (metal); W&F
0.024%; S/N (metal): 61 dB (no NR), 76 dB (Dolby
C). 181/2 x 5% x 131/4 in; 17.4 lb ...... $600

TC-WR875 Double Cassette Deck
Dolby B, C NR and HX Pro. Autoreverse; high-
speed dubbing; dual record; remote -control com-
patibility; dual tape counters; FL display. FR: 30-
18,000 Hz (metal); W&F 0.06%; S/N (metal): 58 dB

(no NE), 73 dB (Dolby C). 17 x 5% x 111/4 in;
11.7 lb $500
TC-WR775. As above, with dual electronic
tape counters. W&F 0.07%. 10.8 lb $330

TC-K677ES 3 -Head Cassette Deck
Dolby B NR and HX Pro. 3 motors; dual -capstan
design; laser amorphous heads; bias control; full -
logic control; switchable t4Fx filter; remote -con-
trol compatibility; tape counter; FL display. FR:
15-22,000 Hz ±3 dB (metal); W&F 0.05%; S/N
(metal): 61 dB (no NR), 76 dB (Dolby C). 181/2 x 51/4
x 133/4 in; 17.8 lb $400

TC-K670 Cassette Deck
Dolby B, C NR and HX Pro. Remote -control
compatibility; FL display. FR: 30-18,000 Hz (met-
al); V. &F 0.07%; s/N (metal): 60 dB (no NR), 75 dB
(Dolby C). 17 x 5% x 111/4 in $350

TC-RX7OES 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Autoreverse; 3
motors; single -capstan design; laser amorphous
heads; full -logic controls; MPX filter; remote -con-
trol compatibility. FR: 20-20.000 Hz .3 dB (met-
al); W&F 0.06%; SIN (metal): 59 dB (no NE). 74 dB
(Dolby C). 17 x 4',4 x 111/4 in; 10.4 lb $330

TEAC
V-7000 3 -Head Cassette Deck
Dolby B. C NR and HX Pro. Features closed -loop
dual -capstan design; large capstan flywheel; PC-
OCC head wiring; dual regulated power supplies;
antistatic cassette stabilizer; gold-plated line in-
put/output. Independent tilt channel bias and
level adjustment; switchable MPX filter; gold-
plated CD -direct input; electronic tape counter;
digital peak display; CD synchronous recording;
program search; CD recording -level control; auto
monitor; record mute with auto spacer; wireless
remote control $800

V-51/00 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features hard
Permalloy head; closed -loop dual -capstan de-
sign; large capstan flywheel; PC-OCC head wiring;
anti -static cassette stabilizer; dual regulated pow-
er supplies; gold-plated line input/output. Inde-
pendent Lia-channel bias and level adjustment;
switchable MPX filter; gold-plated CD -direct in-
put; electronic tape counter; CD synchro record-
ing; program search; CD recording -level control;
auto monitor; rec mute with auto spacer; remote
control $660

V-3000 3 -Head Cassette Deck
Dolby B, C NR and FIX Pm. Features hard
Permalloy head; belt capstan -drive system; Pc-
occ combination head; anti -static cassette stabi-
lizer. MPX filter; gold-plated line input/output;
auto monitor; record mute with auto spacer;
wireless remote control $500

W -580R Double Cassette Deck
Dolby B, C NR and HX Pro. Features dual autore-
verse record/playback transports; dual hard-
Permalloy record/playback rotating head system;
2 DC and 2 DC -servo motors; 2 -motor IC -logic tape
transports. Dual -deck continuous record/play-
back; dual paralleUseries recording; high/normal-
speed one -touch autoreverse dubbing; UR mic
inputs; record mute with auto spacer in both
decks; bias fine-tuning; CD -deck synchro dub-
bing. headphone output. W&F 0.06% wrms; FR:
30-19,000 Hz (metal); s/N: 69 dB (Dolby B), 79 dB
(Dolby C). 171/4 x 5 x 101/4 in $370
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The Return of an
American Tradition

olunraco
After a long absence
Dynaco is back. Our first
product is a new, updated
version of the most popular
and best-selling tube amplifier
of all time, the

Al. as

.  .

5995 in black and 51095 in chrome

We believe that tube amps are sonically su-
perior to solid state amps and are just as re-
liable. In fact, over 225,000 original Stereo
70's are still in use around the world, in many
cases with the same tubes as when they were
new!

NEW PRODUCTS COMING THIS FALL:
The new A-25 Series II Speaker System.
The best selling speaker in the world from
1968 to 1974 has been updated and will be out
soon!

The return of the best selling tube Pre Amp of
all time, the new PAS -3 Series II, will bring af-
fordable tube performance within reach of eve-
ryone.

The OD -1 Series II is a new updated 5 chan-
nel version of our passive surround sound de-
coder. At $69.95, it will be a best buy in its
category and have no peer on a cost vs. per-
formance basis.

Send this coupon now
for more information

about the NEW products
from

0/YNaCCI

Name

Address Apt. #

I City State ZIP

ialyNacci A DIVISION of PANOR CORP.
125 Cabot Court, Hauppauge, NY 11788

, (516) 434-1200 FAX (516) 434-1457

TECHNICS
RS -B965 3 -Head Cassette Deck
Dolby B, C NR, HX Pro, dbx. Features digital -
servo quartz direct -drive motor; dual -capstan
closed -loop transport; full -logic control; alumi-
num die-cast transport chassis; amorphous PC-
occ-coil record/playback heads; isolated circuit
blocks; Class AA record amp; phase -compensa-
tion circuitry in playback amp; independent pow-
er supplies; cassette stabilizer; powered cassette
loading. Real-time electronic counter with mem-
ory stop/repeat; record -level control; CD -direct
input; semiautomatic bias/rec-level calibration
with 400/10,000 -Hz test -tone oscillators; switch -
able MPX filter; auto tape/source monitor select;
program search; auto tape -bias selector; rec
mute; master record -level and balance controls;
timer record/playback; headphone jack with level
control. FR: 20-20,000 Hz (normal bias), 20-
22,000 Hz (high bias), 20-23,000 Hz (metal); SIN:
57 dBA (no NR), 66 dB (Dolby B), 74 dB (Dolby
C), 92 dBA (dbx); W&F 0.03%. 17 x 51/4 x 111/2 in;
14 lb $700

RS-TR555 Double Cassette Deck
Dolby B. C NR, HX Pro, dbx. Features dual
autoreverse record/playback transports each
with 2 motors; full -logic control; dual -range FL
peak -level meters with precision switchable to 1 -
dB steps. Simultaneous parallel recording; series
recording; high-speed dubbing; program search;
synchro start/stop; auto rec mute; dual electronic
tape counters; CD synchro dubbing with select
Technics CD players; auto tape -bias selector; UR
recording -level controls; timer record/playback;
headphone jack; remote compatible with select
Technics receivers. Brushed -aluminum front
panel. FR: 20-18,000 Hz (normal/high bias), 20-
19,000 Hz (metal); s/N: 56 dBA (no NR), 66 dB
(Dolby B), 74 dB (Dolby C), 92 dBA (dbx); W&F
0.07%. 17 x 51/4 x 111/2 in; 12 lb $400

RS-BX606 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features digital -
servo quartz direct -drive 2 -motor transport; full -
logic control; real-time electronic counter with
memory stop/repeat; repeat play; bias fine-tun-
ing; dual -range FL peak -hold meters; switchable
MPX filter; auto tape/source monitor select; pro-
gram search; auto tape -bias selector; rec mute;
master record -level and balance controls; timer
record/playback; headphone jack with level con-
trol. FR: 20-19,000 Hz (normal bias). 20-20,000 Hz
(high bias), 20-21,000 Hz (metal); s/N: 57 dBA (no
NR), 66 dB (Dolby B), 74 dB (Dolby C); W&F
0.05%. x x II% in $300

VECTOR RESEARCH
VCX-270 Cassette Deck
Dolby B. C NR and HX Pro. Features 2 -motor
logic transport; high -frequency trim and bias fine-
tuning controls; switchable MPX filter; headphone
jack with volume. FR: 30-17,000 Hz; s/N: 67 dB
(Dolby B), 75 dB (Dolby C); w&F 0.05% wrms.
ICA x 43/4 x 111/4 in; 12.5 lb $280

YAMAHA
All decks compatible with Yamaha's RS system
remote control.

KX-W952 Double Cassette Deck
Dolby B, C NR and HX Pro for both decks.
Features dual autoreverse record/playback trans-
ports; 12 -layer amorphous record/playback
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heads; sorbothane-stabilized aluminum cassette
doors; independent decks allowing simultaneous
recording of 2 different sources and playing of
one deck while other is recording. One -touch
simultaneous or relay recording; play trim; sepa-
rate controls, meters, and displays for each deck;
high-speed dubbing; normal -speed cross -Dolby
dubbing; random -program, manual, and skip
dubbing; I5 -selection both -deck random program
play; headphone jack with deck selector, level
control, and dedicated amplifier; auto tape -bias
selection; intro scan; auto rec mute; rec return;
blank skip; selectable reverse mode; 4 -digit time
counter; remaining -time indication; peak -level
meters with hold. 171/4 x x 141/4 in $699

KX-930 3 -Head Cassette Deck
Dolby B, C NR and HX Pro. Features dynamic
bias servo; closed -loop dual -capstan transport;
12 -layer amorphous heads with PC-OCC coil wind-
ings; full -logic controls; optical -balance tuning
for bias and tape sens. Auto tape -bias selector
and monitor; direct music search; 9 -selection
program playback; timer record/playback; re-
peat; memory stop; intro scan; play trim; bias
control; 19 -segment LCD meter with peak hold;
master fader; 2 -speed fast winding; optimum
record -level indicator; headphone jack with level
control; wireless remote control. Finished in
black $599

KX-W602 Double Cassette Deck
Dolby B, C NR and one deck HX Pro. Features
dual autoreverse record/playback transports;
full -logic 2 -motor transports for each deck; amor-
phous record/playback heads. Peak -level meter;
4 -digit counter; manual, normal, high-speed,
auto, skip, and random -program dubbing modes:
remaining -time display; relay play for 24 -hr cont
play; relay record; 9 -selection random -program
play; wireless remote control. Finished in black;
13 lb $519

KX-R730 Cassette Deck
Dolby B, C NR and HX Pro. Features autoreverse
with optical sensor; 4 -motor transport; micro-
computer -controlled auto record level with digi-
tal level indicator; amorphous play/record head.
13 -segment LCD peak -level meter; LCD time
counter; auto fader; MPX filter; 2 -speed fast wind-
ing; bidirectional intro scan; auto tape -bias selec-
tor and rec mute; rec return; memory stop;
remote -control eject/close; headphone output
with level control; music search; repeat; wireless
remote control. Black finish $499

KX-W332 Double Cassette Deck
Dolby B, C NR and HX Pro. Features one deck
with autoreverse record/playback, other deck
playback only; full -logic 2 -motor transport for
each deck; 12 -layer amorphous record/playback
heads in one deck, hard Permalloy playback head
in other. Peak -level meter; one -touch dubbing;
auto rec mute; music search; full repeat; record
return; relay play; auto tape -bias selector; head-
phone jack. Black finish $399

KX-330 Cassette Deck
Dolby B, C NR and HX Pro. Features 2 -motor
design; amorphous playback/record head. 13 -

segment LCD peak -level meter; 3 -digit LCD time
counter; MPX filter; play trim; bias adjust; record -
level balance control; optimum -record -level indi-
cator; bidirectional intro scan; auto tape -bias
selector; memory stop; headphone output; music
search; repeat; wireless remote control. Black
finish $299



MILER E. KREISEL
SOUND CORPORATION

Push -Pull Dual Driver
Powered Subwoofers

MX -100, VIX-90,
MX -80, & MX -70

10391 Jefferson Boulevard
Culver City, CA 9C232
(213) 2CI4-2854

Musical Arniculation. Detail. EluEive
ties of superior sonic reproduction that are
rarely fount it ever the most e>cem
subwoofers.

Until ncw'
M&K's iew V1X subwoofers bur eic u

these high-perornanca qualities-I- 3
smaller cabine: aid at 3 lower pie

In a cabinet the se of a books-ief
speaker, two new prop-ietary 12" sub -
woofer drivers prodJce the massive
amounts o- bass only Expected frT.n- much
larger cabinets. Better jet, M&K"s.
Pull desigr procl3cEs a much high -3r duality
o- bass by virt_alty elirr inating even -o -der
harmonic cistolion.

CIRCLE -E ori READER SERVICE. CAFC

MX -100, MX -90, MX -80 & MX -70
Four MX models, with nternal amplifiers

be-ween 75 and 200 watts RMS, provide
an ideal match for you- system.
Building On Excellence

Seventeen years of MK experience in
Satellite-Subwoofer sys-ems comes
tocether again to create a new subwoofer
pe-formance standard And with the 18" x
10' x 13.5" MX -70, M8K creates a new
compact subwoofer standard.
The Ideal Choice

The unprecedented musical articulation
and "ultra quick" sound of the MX sub -
woofers make them the perfect choice to
complete any audio or audio/video system.
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Stereo Review's critics choose the

Luka Bloom Takes
A Ride

UKA BLOOM is such an irrepress-
ible singer, songwriter, and life
force that you feel as if you know
him, or at least would like to,
imply from listening to his rec-

ords. His second Reprise album,
"The Acoustic Motorbike," builds on
the unaccompanied acoustic sound of
his first, adding small embellishments
here and there without sacrificing the
intimacy that is so central to his ap-
peal. A touch of mandolin, for in-
stance, adds a note of tartness to the
forlorn yearning of You. The hand -on -

skin thump of African drums sets up a
loping beat in / Need Love, and a
plangent fiddle underscores Bloom's
plea. Sometimes Bloom's dynamic
touch on the strings of the guitar
makes you imagine you're hearing a
band when there isn't one.

Irish by birth and a New Yorker by
choice, Bloom harks back to the days
when troubadours converged on the
Big Apple with beat -up guitars and a
headful of dreams and ideals. What
sets him apart is his refreshingly un-
fashionable zeal for life, which rippled
all over "Riverside," his debut album
of two years ago. Although he's nota-
bly more subdued in "The Acoustic
Motorbike," his downbeat songs
don't reflect a loss of faith in life's
goodness so much as a profound sad-
ness at its wasting.

Bloom is not, it turns out, a reflexive
optimist, and he squarely faces down
some somber moments here. Bones,
for instance, is a chilling song about
disillusionment ("Someone's mur-
dered the child in me") that segues
into Bridge of Sorrow, a folk -rap offer-
ing counsel to an acquaintance
trapped in suicidal despair. Be Well
closes the album on a forbidding note
similar in tone to Richard Thompson's
Lullahve or one of the late Nick
Drake's more doleful threnodies.

The quest for faith and cheer in a
faithless world may be Bloom's preoc-
cupation, but there are moments of
respite and transcendence scattered
like steppingstones throughout "The
Acoustic Motorbike." In the title song

he recounts a bicycle ride across the
Irish countryside so vividly that you
can feel the wind in your face, see the
scenery, feel the ache in your legs.
You also share the biker's disgust with
the modern, mechanized rat race as
cars and trucks whiz by him. But the
predominant emotion is one of libera-
tion-from the car and petroleum de-
pendancy, from the daily grind, from
his own too -serious mind. "Pedal on,
pedal on, pedal on for miles, pedal on"
is his delightfully hypnotic chant to the
brisk accompaniment of a chugging
acoustic guitar. Then there's a quite
touching straight-faced acoustic ver-
sion of (/ Can't Help) Falling in Love
(yes, the Elvis Presley weeper), and /

outstanding current releases

Need Love is as unabashed an appeal
for true love and the commitment and
values it entails as you'll ever hear a
singer put on record. Everything
Bloom sings is shot through with an
emotional honesty that makes him one
of the brightest and worthiest new
faces on the music scene.

Parke Puterhaugh

LUKA BLOOM: The Acoustic Motorbike.
Luka Bloom (acoustic guitar, vocals);
other musicians. Mary Watches Every-
thing; You; I Believe in You; I Need Love;
Exploring the Blue; This Is Your Country;
Acoustic Motorbike; (I Can't Help) Fall-
ing in Love; Bones; Bridge of Sorrow;
Listen to the HoofBeat; Be Well. REPRISE
® 2-26670 (46 min). © 4-26670.
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SPACE AGE SPEAKER
Datawave's Breakthrough
Design For Wireless Speakers
Revolutionizes the Home
Entertainment Industry.

WIRELESS TRANSMITTER WS7 WIRELESS SPEAKER

TECHNOLOGICAL BREAKTHROUGH
AL the 1990 Consumer Electronics Show

the convention floor was buzzing with the
news of Datawave's WS7 Wireless Speaker
System. This product has been touted in a
number of electronics magazines as one of
the most exciting new products of the 90's.
The heart of Datawave's breakthrough design
is a patented FM technology which broad-
casts music wirelessly from a small transmitter
to satellite speakers. The transmitter, about
the size of a paperback hook, broadcasts
music from virtually any sound source to a
receiver built into the speaker - no speaker
wires are needed!

Imagine being able to listen to music
anywhere in your home or even outdoors
without having to run miles of speaker wire.
You can listen to any component of your
stereo system (CD's, albums, cassettes, reel-
to-reel, AM/FM stereo, . . . etc.) throughout
your home. These speakers have their own
built-in amplifier, so you can switch them on
and off and control the volume indepen-
dently at each speaker. Best of all, the
speakers sound great, with deep, rich bass
and crystal clear highs.

STATE..0,411E-ART DESIGN
The Datawax r system is

of the highest quality design.
The speaker is mounted in a
txxAshelf-size, acoustically
constructed cabinet
providing a
convenient design
for placement in
any room.

Datawave's
patented FM
broadcasting
technology sends
music through walls,
floors and ceilings ...
anywhere in or around your home

The 8.5 x 4.5 x 4.5 inch cabinet, with its full
range 4 inch driver mounted at the top,
provides a 360 degree surround sound
pattern. In addition, the speakers operate on
two selectable frequencies, insuring static -free
transmission throughout your home. The
speakers are self -powered, with a 150 foot
range through walls, providing total coverage
in even the largest homes!

These state -or -the -art speakers simply tap
into the signal your stereo already generates
through a simple connection to any audio
output or headphone jack. Since they are sell -
amplified they will work with any stereo
system regardless of its wattage - they cannot
be blown out! You can broadcast both left
and right channels to utilize one speaker in a
room. You can also use two transmitters with
two speakers to get full stereo separation.
The choice is yours, you can configure your
wireless speakers to meet your needs.

ENJOY MUSIC ANYWHERE
These wireless speakers are totally portable,

as they operate on 4 C -batteries, which will
power the speakers for about three months.
They can also operate with an AC adaptor.
The speakers have an amazing built-in
detection circuit which will automatically cut
off the speakers around your home if you
turn off the stereo. Enjoy music on your
patio, by the pool, in the bedroom, bathroom
or while working in the garage. You can
operate as many speakers as you like on one

transmitter, without the trouble of
running wire endlessly

throughout your home.
Place one or more

speakers in a room, or
put a speaker in

every room of
the house. The
possibilities
are endless
for you to fill
your home
with music.

RISK -TREE TECHNOLOGY
We think you will he amazed by these

technological marvels and hack them up with
a risk -free 30 -day trial offer. The offer is
simple - try these speakers for 30 days and if
they are not everything we say they are
return them to us for a full refund, including
shipping and handling charges. Plus, these
speakers carry a full 90 -day manufacturer's
warranty. There is no reason that you can't
begin to enjoy music anywhere in your home
if you take us up on our risk -free offer.

EXCLUSIVE MANUFACTURER'S OFFER
for a limited nine we are uttering the

Datawave WS7 speakers directly to consum-
ers. The Datawave wireless speakers with
transmitter will carry a list price of $139 when
they become available in stores, but to
introduce this breakthrough product to the
public we are offering a special promotional
price. You can order the Datawave WS7 with
transmitter for $99 ($6 S8c1-11 and. if you order
more than one speaker, additional speakers
are just $69 ($6 S&H). So act now and save!

WIRELESS HEADPHONE BONUS

The Datawave WHIOOA uses
wireless technology and
transmitter as the WS7,
but gives you private
listening. For a
limited time, we're
offering these
headphones for just
S39 (S4 S&H) with
your order for the
WS7 Wireless
Speakers, or for on
$49 (S4 S&H) if
ordered separately.

the same

ORDER TODAY!
So take advantage of Datawaves'amazing

new wireless technology surrounding you
with music throughout your home. Your
order will be shipped within 72 hours viaUPS
direct to you. For fastest service order by
phone and use you VISA, MC, AMEX or
DISC card.

Please mention ),Ii SR1101.
CALL TOLL -FREE 24 HOURS A DAY!

1-800-992-2966
Item# Descristion Price S&H
WS7 Wreless Speakers

WS7A Additional Speakers $89 $6
VVH100A Bonus Headphones $39 $4
WH100 Headphones w/ Tram. $49 $4

To order by mail send a check or money
order for the total amount including the
shipping and handling charges, or enclose
your credit card number and exp. date.
Please include your name address and phone
number. (VA. residents add 4.5% sales tax)

Mft= iMM 11 MNm= m =1

MARKET NETWORK
11600 Busy Street Building 103

Richmond, Virginia 23236



Limited Edition

Classic Rock Fine Art Prints
Created from the Original Record Album Cover Art and Plate -Signed

by the Original Artists

Michael McInnerney. TOMMY. (The Who). Framed Size 24-x41"

George Hardie. LED ZEPPELIN. (Led Zeppelin)
Framed Size 27.'1'29"

Bob Dylan. SELF PORTRAIT (Bob Dylan)
Framed Size 27"x29"

A Most Important
Art Form

Record album cover art has been
called one of the most important
graphic art forms of our time. Yet,
with the advent of the tape cassette
and the compact disc, this art form
has all but vanished. But now,
The Record Art Collection*.
preserves some of the best of
this art.

Own A Piece Of
Rock -And- Roll History

The Record Art Collection,, is a
treasure trove of nostalgia as well
as a unique collection of fine art.
`;panning thirty years of rock-
and-roll history, it is the first
comprehensive series of limited
edition lithographic prints ever
derived from vintage rock-and-roll
record album covers. Only 9,800
prints of each work will be created
for worldwide acquisition, after
which the printing plates will be
destroyed.

18 Prints:
Elvis: 50,000,000 Elvis Fans Can't Be Wrong,
Cream: Disraeli Gears, Blind Faith: Original
Cover,Traffic: Low Spark of High -Heeled Boys,
Led Zeppelin: Led Zeppelin 1, Supertramp:
Breakfast in America, Stevie Wonder: Secret Life
of Plants, Dylan: Self Portrait, ELP: Brain Salad
Surgery, Eagles: Hotel California, Steve
Winwood: Arc Of A Diver, Santana: Abraxas,
Doors: Full Circle, Yes: Relayer, The Who:
Tommy, Genesis: Abacab, Debbie Harry:
Koo Koo, U2: The Joshua Tree.

CALL 1-800-825-5888

Order Form
Mail To: 3ecord Art. 192 Mission Land Road,
Dept. SR. Pine Island. NY 10969.

uuantity Framed Unframed
$195.00 $14500

Tommy
Led Zeppelin
Self Portrait
Shipping: Add $22.50 Per Print
TOTAL AMOUNT.

i NY residents. plese add 8 25% sales tax)

Charge My _ VISA _MasterCard Amex or Send Check or MO payable to "Record An,

Account #

Signature

Name

Street__

City. State/Zip

Phone e

SATISFACTION GUARANTEED. 30 -Day Return Policy.



Sharon Isbin Plays Rodrigo
THE first recording by the guitarist

Sharon Isbin to come my way was
Rodrigo's Concierto de Aranjuez
on Denon, with the Tokyo Metro-
politan Symphony Orchestra un-
der Hideomi Kuroiwa. It made a

fine impression, but there were so
many recordings of this deservedly
popular piece. Now, of course, there
are still more, but her stunning remake
on Virgin must surely be ranked
among the very best.

In both the Concierto de Aranjuez
and the Fantasia para un Gentil-
hombre, Isbin is absolutely in her ele-
ment: The music unfolds with sponta-
neity, flair, and affection, and with the
sort of commitment that calls attention
to the music rather than the performer.
Lawrence Foster, always an especial-
ly sympathetic concerto partner, has
the Lausanne Chamber Orchestra in
beautiful shape, not merely playing

well but truly responding. There is a
stimulating sense of give-and-take
throughout the performances, and the
recording itself could hardly be better
in terms of balance or vividness.

The Vivaldi Concerto in D Major
that rounds out the disc is the one
usually favored by guitarists, the Lute
Concerto, RV 93/P. 209, in the Pujol
arrangement, edited further by Isbin.
Not the most imaginative make-
weight, you might think, but it, too,
is a knockout performance, striking
enough to be the deciding factor for
more than a few listeners.

Richard Freed

RODRIGO: Concierto de Aranjuez; Fan-
tasia para un Gentilhombre. VIVALDI
(arr. Pujol and Isbin): Concerto in D Ma-
jor (RV 93). Sharon Isbin (guitar); Lau-
sanne Chamber Orchestra, Lawrence
Foster cond. VIRGIN ® 91192-2 (58 min).

The Multifaceted Abbey Lincoln

Lincoln:
jazz singer,
composer,

actress, poet,
and political

activist

[ACH new album by Abbey Lincoln
not only contains exquisitely
crafted music but rounds out our
image of this jazz singer who is
also a composer, actress, poet,
and political activist. The rich

fruits of her experience abound in her
new Verve release, "You Gotta Pay
the Band," a worthy successor to
1990's "The World Is Falling Down,"
her first on a major label after several
years' hiatus.

Five of the ten selections in the new
album feature Lincoln's own words
and music, and she also supplied the
arrangements with assistance from
Randolph Noel. Lincoln chose instru-
mentalists with a keen eye for those
whose artistry would best comple-
ment her own, especially the late Stan
Getz, whose lush tenor saxophone and
masterly phrasing are major contribu-
tions to the set. Other assets are the
quintessentially tasteful piano work of
Hank Jones and the venerable Charlie
Haden's bass.

Yet the focus remains on Lincoln's
singular vocal style. Like Billie Holi-
day, to whom she is often compared,
Lincoln has a distinctive voice, not
pretty in the conventional sense, but
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RES

CLASSICAL
MUSIC SERVICE

The Best Music Offer in America!

COMPACT DISCS

FOR THE PRICE OF

lt111,5 004INIGO,1
YIN"

WITH NOTHING MORE TO BUY... EVER!

The Labels! The Artists! The Savings!
ALL YOURS FROM THE NEW BMG CLASSICAL MUSIC SERVICE.

Bloch, Schelomo; Bruch, Kol Nidrei  Ofra Harnoy, cello.
(RCA) 10846"
Hamoy: Salut d'Amora  Saint -Sams, The Swan;

Tchaikovsky, Value sentimentale; Falla, Ritual Dance;
more. (RCA) 74130

Canadian Brass: Eigh, Bright, Light &
Clear Bach, Air On The G -String, more.
(RCA) 44529
Lisz , Transcendental Etudes Claudio
Arras. piano "A masterly account' -Gramophone

(P.ilips) 055r.
Granados, Goyescas Alicia

deLarrocha. piano. "No one plays music
in the Spinish idiom quite like

[herr - Audio (RCA) 34565
Ravel, Piano Concertos
Martha Argerich, piano.

Abbado conducts.
(DG) 15462
American Elegies
Dawn Upshaw, soprano.
Adams, Diamond, Ives,
more. (Nonesuch) 10941"
The Sound Of
Trumpets
Gerard -Schwarz, trumpet

& conductor. Vivaldi,
Telemann, more. (Delos) 10678"
Bream: The Romaltic Guitar
"Segovia's truest and Pest successor."
-Gnu/op/row (RCA) 83696"
Clibum: My Favorite Chopin
"An unusually satisfying Chopin recital."
- I lig. Fidelity (RCA) '.0998
Clowning Around with the London
Brass Fun music for everyone. Sondheim,
Many ni. Stephen Foster, others. (Teldec) 10727
The Civil War TV soundtrack from
acclaimed PBS documentary. Battle Hymn Of
The Republic, Dixie, my (I'slonesuch) 14486
Beethoven, Symphony No. 9 "Choral"
Berlin Philharmonic/Karajan. (DG) 15279"
Love Songs Arleen Auger, soprano. Music
of Strauss, Poulenc, QJ titer, more. (Delos) 21123"
Bernstein, Arias & Barcarolles
Steven liner, Judy Kaye. A Grammy Winner!
(Koch) 70750
Gershwin, Rhapsody In Blue;
American In Paris Andre Previn,
pianist & conductor. ("'hilips) 15437

Mozart, Requiem, K. 626
Bernstein conducts. McLaughlin, Ewing;
Hadley; Hauptmann. (DG) 35231*
Kronos Quartet: BlackAngels
Shostakovich, Crumb, Ives, Talks, more.
(Nonesuch) 62287
Prokofiev, Peter & The Wolf Dom
De Luise, narrator. (Musicmasters) 54273
Galway: The Wind Beneath My
Wings Send in the Clowns, Come to
Ate ( .arden, Unchained Melody, more!
kL Al 93731
Horowitz At Home Mozart,
Schubert, more. (DG) 25211
Corigliano, Symphony No. 1

hIcago Symphony/ Barenboim.
ratol 61294*

Mozart, Piano Concertos 9 & 21,
"Elvira Madigan" Alicia deLarrocha,
piano. (RCA) 14/374
Tchaikovsky, 1812 Overture
Chicago Symphony /Solti. Romeo & Juliet,
Nutcracker Suite. (London) 25179"
Dvorak, "New World" Symphony
Cleveland Orchestra/ Dohrianyi.
I Landon) 15065
Hoist, The Planets New York
Philharmonic/Mehta. (Teldec) 51994
Chieftains: The Bells of Dublin
With Jackson Browne, Elvis Costello,
Marianne Faithful, Nanci Griffith, Rickie
lee Jones, others. (RCA) 10943
Shostakovich, Symphony No. 5
Berlin Philharm./Bychkov. (Philips) 15454
Segovia Plays Bach 3 Pieces For Lute,
Chaconne, more. (MCA) 63600
Horowitz In Moscow A Grammy
Winner! Scarlatti, Mozart, Scriabin,
Schubert, Liszt, Chopin. Schumann,
others. (13G) 25264

Segovia: 5 Centuries of Spanish
Guitar Granados, Sor, Torroba.
(MCA) 54277
Barber, Symphony No. 1 St. Low.

inphony /Slatkin. (RCA) 10496"
Handel, Water Music
I nglish Concert / Pinnock. (Archie) 15306
Hitchcock, Master Of Mayhem
Music from Psycho, Rear Window,
North By Northwest, Vertigo, more.
!Pro Arte) 10477
Galway: The Enchanted Forest
Melodies Of Japan "Restful, and
soothing." - Billboard (RCA) 44533*
Perlman: Mozart, Violin Sonatas
I )aniel Barenboim, piano. "Required
listening for all true Mozarteans."
- Fanfare (DG) 15(124"
Pachelbel, Canon Palliard
Chamber Orchestra. Albinoni, Adagio,
more. (Erato)11132"

r
1BMG
CLASSICAL
MUSIC SERVICE

BONUS
DISCOUNTS!

You qualify instantly
for 50%off discounts

with your first
regular -price purchase.

Buy 1 at full -price,
your next choice is

HALF-PRICE!

Other clubs ask you to
buy 6 (or more!)

at full wke before you
get savings like this!

Pavaro i Songbook
The great tenor sings Volare, Toma
a Surrien o, .01. mio, more. (London) 25275.
Carreras, Domingo, Pavarotti In Concert
Mehta conducts. (London) 35078
Horowitz The Poet First release material
includes Schumann, Kinderszenen & Schubert,
Sonata in B flat. (DG) 252.93

Red, White & Brass  The Canadian Brass
with members of the New York Philharmonic
& Boston Symphony. (Philips) 25298
Jascha Heifetz Beethoven &
Brahms Concertos.. (RCA) 54208"
Spirituals In Concert Kathleen Battle and
Jessye Norman, sopranos. {DG) 25254

Georgian Voices Rustavi Choir.
Exotic music of Soviet Georgia. (Nonesuch) 81719
Toscanini Highlights
From the Complete Collect ion. 1,eonore Overture
No. 3, Ride of the Valkyrie.; more. (RCA) 64406"
Brahms, Cello Sonatas.
Yo-yo Ma, cello. Emanuel Ax, piano. (RCA) 54044
Handel, Sonatas Michala Petri, recorder,
with Keith Jarrett, harpsichord. (RCA) 10558
The Very Best of the Boston Pops
John Williams conducts. (Philips) 15319
Ives, Symphony No. 2. New York
Philharmonic/ Bernstein. 1136) 05598
Rossini, Overtures Orpheus
Chamber Orchestra. (DG) :5527.
Amazing Grace Jessye Norman,
soprano. lie's Got the Whole World In
His Hands, Ave Maria, Gieensleeves,
Mary Had a Baby,more. (Philips) 25350
Tchaikovsky & Borodin Quartets
Emerson String Quartet. (DG)15030"
Tchaikovsky, Symphony No. 5
Leipzig Gewandhaus Orchestra /Masur.
(Teldec) 64629

Tchaikovsky & Borodin Quartets
Emerson String Quartet. (DG)15030"
Tchaikovsky Gala In Leningrad
With Itzhak Perlman, Jessye Norman
Yo-yo Ma,more. tRCA) 11(44
Tchaikovsky, Symphony No. 5  Leipzig
Gewandhaus Orcnestra / Masur. (Teldec) 64620
The Essential Jose Carreras Nessun Dorma.
Di quella pira, Vesti la guibba, Tonight, Granada,
more. (Philips) 25243"

Beethoven, Symphonies Nos. 5 & 6
Berlin Phitharmonic/Karaian. (13G) 15443"

Debussy, Etudes  Mitsuko Uchida, piano. "One
of the world's great keyboard artists." - Newsweek
(Phillips) 15551
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Great Selection, Service, and Savings! Start Now!
Complete and Mail Today!
J ENROLL ME IMMEDIATELY! Send the 4 FREE CDs I've chosen
(check box below for cassettes). Under the terms of this offer, I

agree to buy 1 regular -priced recording in one year. Then I can
choose 3 more FREE! (I'll pay shipping and handling.)
That's 8 for the price of 1...with nothing,more to buy...ever!

J I prefer cassettes! (You may choose cassettes with the same
10 -day no -obligation privilege. Full membership details will
follow.) Selections marked with "*" not available on cassettes.

QUICK! Send me
4 FREE selections.
Write numbers here.)

J Mr.
J sirs.
J Ms. First name Inman Last Name (PLEASE PRINT)

Address

Gtr State Zip

Telephone. please (
Area Code

Signature X
We iesende the right to request additional information or reject any application Limited to new members,
onttnental U.S.A. only Photocopies of this offer are accepted. One membership per lamp& Local taxes. it

any, will be added. TRADEMARKS USED IN THIS ADV T ARE THE PROPERTYOF VARIOUS TRACE MARA OMERS
Dug and nom are tradernarli.s of General Electric Company. U.S.A.
RMG'" BMG MUSIC 01992 BMG Dir-cr Marketing. Inc
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CLASSICAL
MUSIC SERVICE

HERE'S ALL YOU DO
TO ENROLL.

Choose any 4 CDs listed in this ad. They
will be sent to you FREE. Take up to a year
to buy 1 more at the regular price ($14.98
and up). Then choose 3 more FREE. That's
how you *et 8 selections for the price of 1
with nothing more to buy ever.
(A shipping and handling charge is added.)

AMERICA'S NEWEST CLASSICAL
MUSIC GUIDE - ENCORE.

IT'S YOURS FREE!
The choices in classical music are vast.

Thousands of recordings are added every
year. So, whether you are starting a new
collection or adding to an old one, you'll
welcome the expert advice found only in
ENCORE, BMG's international guide to
the best in classical music. You'll receive a
FREE copy about every 3 weeks, up to 19
times a year. Every issue highlights a
Featured Selection and offers hundreds of
additional recordings. Do nothing and
you'll automatically receive the Featured
Selection.

If you prefer any of the other recordings,
or none at all, simply return the card that
comes with ENCORE by the date
specified. You'll always have 10 days to
decide. If you ever have less than 10 days,
you may return the Featured Selection at
our expense.
You have no further obligation after you

buy 1 regular- priced* recording in one
year. To cancel, just write us. Stay with us,
and, year after year, you'll enjoy America's
best classical music at great savings.
to shipping & handling charge is added.

FREE 10 -DAY TRIAL:
If after 10 days, you are not satisfied with

your 4 FREE selections, return them.
There's no further obligation.

Copland, Appalachian Spring
Bernstein (DC) 15456"
Dvorak, Serenades  St. Paul
Chamb/Wolff (Teldec) 21177'
Beethoven, Overtures
Hanover Band/Goodman. Egmont, Fidelio,
Coriolan, more. (Nimbus) 10662'
Bizet, Symphony In C  Orchestre de
L'Opera deLyon/ Gardiner. (Erato) 64405'
Prokofiev, Symphony No. 5 &
"Classical"  Berlin Philharmonic/
Karajan.(DG) 15390'
Divas  Muzio, Ponselle,Tetrazzini, Melba,
Patti, more. (Nimbus) 54225'
Tchaikovskx, Symphony No. 6,
"Pathetique  Berlin Philharmonic/
Karajan. (DG) 25413'
Cliburn  Tchaikovsky Concerto No. 1/
Rachmaninoff, Concerto No. 2.
(RCA) 63527'
Barber, Knoxville, Summer
of 1915  Dawn Upshaw, soprano.
(Nonesuch)73954'
Ashkenazy In Moscow Beethoven,
Piano Concerto No. 3, more. (MCA) 54421
Sibelius, Symphony No. 2 New York
Philharmonic /Niehta. (Teldec) 10820
Authentic Organs of the
Netherlands  Bach, Buxtehude, more.
Gustav Leonhardt, organ. (Soon) 54599'
Bach, Sonatas, Rondos & Marches
Gustav Leonhardt, harpsichord
(Soon) 24548'
Bach, Brandenburg Concertos Nos.
1, 2, & 3  Philharmonia Virtuosi/Kapp.
(Essay)34782"
Bach, Brandenburg Concertos
Nos. 4, 5, & 6  Philharmonia
Virtuosi/Kapp. (Essay) 24770'
Brahms, Symphony No. 3 Cleveland
Orchestra / Dohnanyi. (Teldec) 54322
Brahms, Symphony No. 4 Cleveland
Orchestra /Dohnanyi. (Teldec) 24351
Tchaikovsky, Symphony No.4
Gewandhaus Orchestra /Masur.
(Teldec) 20716
Citizen Kane  Kiri to Kanawa, soprano.
Charles Gerhardt conducts. (RCA) 03341
Cinema Italiano  Henry Mancini
conducts music from "The Godfather,"
more. (RCA) 24736
The Sound of Music  Film soundtrack
with Julie Andrew and Christopher
Plummer. (RCA) (88)46'
World's Greatest Overtures
1812, Pledermaus, more. Slatkin
& Silverstein conduct. (Pro Arte) 24789'
Rodrio, Concierto de Aranjuez
Julian Bream, guitar. (RCA) 14882
Casablanca - Classic Film
Scores of Humphrey Bogart  Caine
Mutiny, Key Largo, more. (RCA) 64640
Butterworth, Parry, Bridge
A Billboard bestseller! English String
Orchestra/Boughton. 10591'
Mozart, Sinfonia Concertante
Itzhak Perlman, violin. Pinchas Zukerman,
viola. Mehta conducts. 25032'

' Sorry -

Piazzolla. 5 Tango Sensations
Kronos Quartet (Nionesuch) 63275
Copland, Symphony No. 3
N.Y. Philharmonic/Bernstein. Fanfare
For The Common manAIDG) 15387"
Mountain Songs  Paula Robison,
flute. Eliot Fisk, guitar. MacDowell,
Woodland Sketches, more.
(Musicmasters) 63913'
Mozart & Leclair Duos
Itzhak Perlman & Pinchas Zukerman,
violin & viola. (RCA) 73331'
Ravel, Bolero; La Valse,
Rapsodie Espagnole  Montreal
Symphony /Dutoil. (London) 5199'
The Legendary Enrico Caruso
La donna t mobile, Celeste Aida,
more. (RCA) 34274"
British & American Band
Classics  Eastman Wind
Ensemble, Fennell. Music of Hoist,
Jacob, Walton, more. (Mercury
Living Presence) 25361

Mahler, Symphony No. 5
N.Y. Philharmonic/Mehta. "The

best -played Mahler Fifth on record."
- Musical A puerto (Teldec) 63874"
Perlman: Mozart, Violin
Concertos Nos. 3 & 5  Vienna
Philharmonic/Levine. (DG) 15146'
Kissin: Schubert, Wanderer
Fantasy  Plus Hungarian Rhapsody,
Liszt, more by Brahms. (DG) 25256"
Prokoflev, Piano Concerto No.3
Evgeny Kissin, piano. "Magnificent." -
Billboard (RCA) 53425'
Reich, The Four Sections
London Sy mphonv Orchestra/
Tilson-Thomas. (Nonesuch) 64221'
Hollywood Dreams  Hollywood
Bowl Orchestra/Mauceri. Music from
E.T., Dances With Wolves, The
Wizard of Oz, more. (Philips) 25299 -

Shakuhachi, The Japanese Flute
Mellow & relaxing bamboo flute
music. (Nonesuch) 33975"
The American Album  St.Louis/
Slatkin. Star Spangled Banner, Fanfare
For The Common Man. (RCA) 20788
Classic Marches  Stars & Stripes
Forever, more. Saint Louis Symphony/
Slatkin. (RCA) 00996
Screamers (Circus Marches)
Eastman Wind Ensemble/Fennell.
Also March Time. (Mercury Living
Presence) 25362"
Beethoven, Piano Sonatas
Nos. 21 (Waldstein) & 30
Claudio Arra u, piano. 15366'
Bernstein By Boston
"Candide" Overture, excerpts from
West Side Story, more. Boston Pops/
Williams (Philips) 15450
Arthur Fiedler: Movie
Classics, Vol. 1 Dr. Zhivago,
Lawrence of Arabia, more. (RCA) 01057
Copland, Old American Songs
Samuel Ramey, bass. (Argo) 25294' - --

The Spectacular World of Classic
Film Scores  Theme from Star Wars,
Gone with the Wind, much more.
Gerhardt conducts. (RCA) 83730
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Spivakov Plays Gershwin  It ain't necessarily
so, more. Vladimir Sr vakov, violin. (RCA) 10670'
Mahler, Symphony No. 4 Concertgebouw
Orchestra, Amsterdam/ Bernstein. (DG) 15526'
Clibum: My Favorite Encores Chopin,
'Revolutionary" Etude; Rachmaninoff, Etude
Tableau; Debussy, more. (RCA) 34777
Honor To Our Soldiers: Music Of The
Civil War The Classical Brass.
Musicmasters) 20504'

Haydn, "Surprise" Symphony;
L. Mozart, "Toy" Symphony
Hanover Band /Good -nan (Nimbus) 74224'
Coney Island Baby  Twenty Favorite
Itarbershop Qua rtets.-1Pro A rte) 3420(1'
Barber, Adagio For Strings  More by
Wolf, Dvorak, Manhattan String Quartet.
(Newport) 74220'
Lawrence Tibbett: From Broadway To
Hollywood  Highlights from Porgy & Bess,
more. (Nimbus) 10672

Bell Italia  Four centuries of Italian music.
Eliot Fisk, guitar. (Musicmasters) 64453'
Schnittke, Viola Concerto & Trio Sonata
Yuri Bashmet, violist and conductor. (RCA) (x487'
Britten, A Young Person's Guide To The
Orchestra  BBC-Symphony/A. Davis.
; teldec) 84364'

Water Music of the Impressionists
Ravel, Debussy, Griffes & Liszt. Carol Rosenberger,
piano. (Delos) 44306'
Schubert, ''Trout" Quintet  Peter Serkin,
piano; Alexander Schneider, violin, others.
(Vanguard) 84034'
Ravel, Daphnis et Chloe (Complete Ballet)
Montreal Symphony, Dutoit. (London) 15520



capable of projecting nuances of feel-
ing and intent that a smoother sound
could not. Every note she sings here is
carefully thought out, every syllable
meticulously sounded, every utter-
ance, from the bitterly acerbic to the
achingly wistful, plotted for effect.

Lincoln's artistry is especially ap-
parent in her own songs. The opener
here, Bird Alone (which has nothing to
do with Charlie Parker), is gorgeously
poignant and has a kind of classic
beauty that makes it sound familiar
from the first hearing. The title song,
You Gotta Pay the Band, is etched in
irony, and When I'm Called Home is

0
haunted by ghosts and broken
dreams. And the riveting You
Made Me Funny is less a song than a
poetic dramatization reminiscent of
Lincoln's contribution to the seminal
protest album "We Insist!"

But Lincoln is no less effective in
compositions by others. In the stan-
dard Brother, Can You Spare a Dime,
she adds a raw edge to the familiar
lyrics, making the situation as real as
the last homeless person you saw on
the street And she is simply beautiful
in Johnny Mandel's Summer Wishes,
Winter Dreams and A Time for Love.
"You Gotta Pay the Band" is a re -

E

Leonard Slatkin's Vaughan Williams
[EONARD SLATKIN'S new RCA Vic-
tor CD of the Vaughan Williams
Fifth and Sixth Symphonies with
the Philharmonia Orchestra is a
stunning success, both musically
and sonically. Indeed, it's hard to

believe that this is Slatkin's first re-
cording of major works by the great
English composer.

The Fifth Symphony was completed
at the height of the Nazi air blitz
against London, but it evolved during
the years when Vaughan Williams was
preoccupied with his opera on Bun-
yan's The Pilgrim's Progress. There is
much more Bunyan than blitz in the
Fifth, and most performances have
tended to emphasize the pastoral and
spiritual element. But in recent years
conductors such as Yehudi Menuhin
have explored the tensions that under-
lie the surface of the predominantly
serene score. Slatkin takes the same
approach, in his own fashion, and at
marginally faster tempos than in
Menuhin's recent recording on Virgin,
save in the seraphic third movement
(Romanza), where some may question
his unusually deliberate pacing.
Where Slatkin and the Philharmonia
players achieve glory is in the Presto
misterioso scherzo, an amazing amal-
gam here of atmospherics and orches-
tral virtuosity. The performance as a
whole belongs among the best.

The reading of the apocalyptic Sixth
Symphony, begun in the closing years
of World War II and completed in
1947, is a genuine triumph. The first
movement goes at a fast clip, avoiding
any lumpiness, yet there is no sense of

skating over the surface of the music.
The atmosphere generated in the sinis-
ter second movement is simply bone -
chilling, and the strenuous polyphony
of the sardonic scherzo comes across
with the utmost power and brilliance.
The big test is the eerie and extended
epilogue finale, according to the com-
poser an evocation of Prospero's vale-
dictory in The Tempest. The music
rarely rises above a pianissimo level
and constitutes a singular exercise in
stamina and control for the players. Its
realization here is flawless.

The recording was made in Watford
Town Hall, London, which proves to

o markable album by a great vocal
artist who is finally coming into

her own. Phyl Garland

ABBEY LINCOLN: You Gotta Pay the
Band. Abbey Lincoln (vocals); Stan
Getz (tenor saxophone); Hank Jones (pi-
ano); Charlie Haden (bass); Marcus
Johnson (drums); Maxine Roach (viola).
Bird Alone; I'm in Love; You Gotta Pay
the Band; Brother, Can You Spare a
Dime; You Made Me Funny; And How I
Hoped for Your Love; When I'm Called
Home; Summer Wishes, Winter Dreams;
Up Jumped Spring; A Time for Love.
VERVE ® 314 511 110-2 (59 min), @ 314
511 110-4.

be virtually ideal, both warm and spa-
cious, and the microphone placement
provides superb imaging. The epi-
logue of the Sixth Symphony makes a
telling justification for noise -free digi-
tal recording technology, for such re-
markably detailed low-level dynamics
could never be heard in concert. In a
word, don't pass this one by.

David Hall

VAUGHAN WILLIAMS: Symphony No.
5, in D Major; Symphony No. 6, in E
Minor. Philharmonia Orchestra, Leon-
ard Slatkin cond. RCA Virrou @ 60556-
2 (72 min), © 60556-4.
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rT" oday, there is no reason to compromise your
1 favorite music by listening to a common

receiver. Because the Adcom GTP-400 tuner/
preamplifier with GFA-535 (60 watts per channel)*
amplifier gives you all the benefits of Adcom's
legendary clear, dynamic sound for a price close
to that of an ordinary receiver.

Why Separates?
The limited space in receivers prevents the use

of heavy duty, high -current, high -voltage power
supplies found in the best separate components.
Consequently, the performance of receivers is
compromised for their questionable advantage of
all -in -one convenience.

By dividing the tuner/preamplifier from the
power amplifier, Adcom isolates low -current,
low -voltage circuits from high -current,
high -voltage elements ensuring sonic purity and
demonstrably superior performance.

More Sound-Less Money
Many of Adcom's components have been

favorably compared to other components costing
two and three times more. The GTP-400 with
GFA-535 is a combination that promises to keep
faith with this tradition of offering superb
performance at a reasonable cost.

The price of these Adcom separates is close to
that of an ordinary receiver. But no receiver will
deliver the wide dynamic range and musical
satisfaction of an Adcom system.

Ask your Adcom dealer for a demonstration of
these affordable separates. You'll never listen to a
common receiver again.
*Power output, watts/channel, continuous both channels driven
into 8 ohms, 20 Hz - 20 kHz <0.09% THD.

details you can hear
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Recent discs and

cassettes reviewed by

Chris Albertson, Phyl Garland,

Ron Givens, Roy Hemming, Alanna Nash,

Parke Puterbaugh, and Steve Simels

ASTER AWEKE: Kabu. Aster Aweke
(vocals); instrumental accompaniment.
Yedi Gosh (My Guy); Yaz-Oh (Grab It,
Get It On); Kabu (Sacred Rock); Kezira;
and four others. COLUMBIA ® CK 47846
(47 min), © CT 47846.

Performance: Compelling
Recording: Satisfactory

Aster Aweke's music is not quite like
anything you've ever heard, unless
you've already been exposed to her ex-
traordinary vocal artistry. The album
represents a most unusual fusion of tra-
ditional Ethiopian music, with lyrics in
that country's language, and elements of
Western pop. Like an ancient enchant-
ress, Aweke unleashes her inner self,
uttering oddly twisted wails and singing
intricately elaborated melodic lines that
can be as lovely as a piece of lace or as
tough as a spider's web. Occasionally
she sounds like the young Miriam Make-
ba in a higher, thinner register, but the
keening quality and complex ornamenta-
tion distinguish her sound from other
types of non -Western music that have
found an audience in this hemisphere.

Aweke's British producers, lain Scott
and Bunt Stafford Clark, have provided
her with instrumental settings that are at
times quite close to American pop, as in
Yedi-Gosh (My Guy), an exuberant cele-
bration of romantic attraction, and there
are even traces of African -American
gospel cadences in Bitchengna (Loneli-
ness). But most of the time Aweke's
exotic original style prevails, and the
instrumentals are fashioned around it.
Most impressive is the hypnotically
beautiful title song, Kabu (Sacred Rock).
All in all, Aster Aweke is so compelling a
singer that somehow it doesn't matter if
we don't understand a word. P.G.

LUKA BLOOM: The Acoustic Motorbike
(see Best of the Month, page 65)

MICHAEL FEINSTEIN: Sings the Jule
Styne Songbook. Michael Feinstein (vo-
cals); Jule Styne (piano, vocals). I've

Explanation of Symbols
© = Compact disc

= Tape cassette

Popular Music
Heard That Song Before; I Don't Want to
Walk Without You, Baby; It's Magic; The
Music That Makes Me Dance; I Guess I'll
Hang My Tears Out to Dry; and twenty-
eight others. ELEKTRA NONESUCH ®
79274-2 (58 min), © 79274-4.

Peformance: Stylish
Recording: Crisp

Here, in the second of what is proving to
be a unique and historic series of albums
surveying American show music with
the participation of the composers them-
selves, Michael Feinstein serves up no
fewer than thirty-three songs by the
too-long-underappreciated Jule Styne.
Styne, of course, is the composer of the
Broadway hits Gypsy, Funny Girl, Gen-
tlemen Prefer Blondes, and Bells Are
Ringing as well as more than eighty film
scores-from Anchors Aweigh and Ro-
mance on the High Seas to the long -
forgotten Sweater Girl and Puddin' Head.

The new album is even better than
the worthy "Burton Lane Songbook,"
which inaugurated the series-partly be-
cause Styne is a more versatile pianist
(and livelier occasional co -vocalist) than
Lane, and partly because Feinstein him-
self digs into the songs more convincing-
ly. Particularly interesting are two pre-
viously unrecorded Styne-Sondheim
songs, Home Is the Place and Nice She
Ain't (cut from Gypsy). And the liner
notes-a conversation between Styne
and Feinstein-are chock-full of fasci-
nating, surprisingly frank revelations
about Styne's working relationships
with his collaborators and musical inter-
preters over the years. R. H.

PATTI LABELLE: Burnin'. Patti La-
Belle (vocals); vocal and instrumental
accompaniment. Feels Like Another One;
Somebody Loves You Baby (You Know
Who It Is); When You Love Somebody
(I'm Saving My Love for You); I Don't Do
Duets; Temptation; and six others. MCA
@ MCAD-10439 (59 min), © MCAC-
10439, LP MCA -10439.

Performance: In top form
Recording: Very good

This is one of the best albums Patti
LaBelle has released in some time, con-
sistently excellent in both performance
and material. The songs are probably the
more important ingredient, since La-
Belle could generate excitement singing
scales. But "Burnin " features the kind
of sassy, sweet, soul music that helped
make her a star in the first place.

Bunny Sigler composed and produced
two of the very best numbers, Somebody
Loves You Baby (You Know Who It Is)
and the title track, Burnin' (The Fire Is
Still) Burnin' for You. Both are steeped in
a searing sensuality and climax in the
sort of swirling high passages that are
LaBelle's hallmark. Then there's the

captivatingly tuneful When You Love
Somebody (I'm Saving My Love for You)
by Jonathan Butler, the South African
pop wiz, two songs co -written by Nona
Hendryx (a former colleague in the land-
mark soul -rock group LaBelle), and the
intoxicatingly offbeat / Hear Your Voice
by Rosie Gaines and Frances Jules of
Paisley Park. There are two duets. The
one with the equally formidable Gladys
Knight, in the Hamlisch-Bergman bal-
lad I Don't Do Duets, does full justice to
both singers, and that is saying a lot.
Equally successful is the pairing of Mi-
chael Bolton's rusty baritone with La -
Belle's soulful wail in his romantic la-
ment We're Not Makin' Love Anymore.

Aster Aweke, enchantress

LaBelle truly demonstrates her versatili-
ty in the hip -hop -flavored Feels Like t,9,

Another One and the inspirational When ;
You've Been Blessed (Feels Like Heav-
en), highlighted by dazzling choral ef-
fects. A winner all around. P.G.

tr.

THE NEW YORK ROCK AND SOUL 8'

REVUE: Live at the Beacon. Donald Fa- ti
gen, Michael McDonald (vocals, piano); g
Boz Scaggs, Phoebe Snow, Eddie and
David Brigati (vocals); other musicians.
Intro: Madison Time; Knock on Wood;
Green Flower Street; Shaky Ground; At
Last; Lonely Teardrops; and eight others.
GIANT ® 24423-2 (67 min), © 24423-4.

Performance: Sleek
Recording: Excellent

The enigmatic don of Steely Dan, Donald
Fagen, rarely set foot on a stage with that
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f
Southside Johnny \_

F there were a special Grammy Award
for persistence, Southside Johnny
Lyon would deserve to win it. Through
lean and fat times, he has never
stopped recording or taking to the
stage with his band, the Asbury Jukes.

His first three albums remain his best
(and best known), and for good reason:
great singing, a killer horn -packed band,
tough tunes and production by Miami
Steve Van Zandt, who now goes by the
name Little Steven, and considerable
songwriting input from fellow Jerseyite
Bruce Springsteen. Despite some fine
moments, Southside's output in the
Eighties never quite scaled those same
heights, and the old gang went their
separate ways. Happily, the new "Bet -

Sound, offering vignettes of success and
failure, will power and determination,
and a struggle for transcendence ofBorn
to Run proportions.

In fact, Southside Johnny, Little Ste-
ven, and Springsteen raise their voices
together in It's Been a Long Time, a song
that just might be the equal of that earlier
epic. Their exchange can't help but bring
a tear to the eye, especially when they
sing, "Raise your glass for the comrades
we've lost/My friend it's been a long,
long time." It's a near perfect song, and
the power and commitment that under -
gird it are sustained throughout "Better
Days." (P.S. to Springsteen fans: He
also wrote All the Way Home, a pretty
midtempo ballad, and plays keyboards

Together again: Springsteen, Southside, and

ter Days" reunites Southside, Little Ste-
ven, Springsteen, and the Jukes, and
time hasn't diminished their chemistry.

"Better Days" is a survivor's album.
In most of the songs the protagonists
either look back at the old days, when
they led penniless but uncomplicated
lives, or vow to keep their heads above
water as they face an uncertain future.
The rasp in Southside Johnny's voice is a
sign of the miles he's logged, and the
soulful grit of the horns and guitars un-
derscores his message. Former E Street
Band drummer Max Weinberg's elo-
quent fills and powerful rolls give the
material a walloping grandeur that's per-
fectly in sync with Little Steven's
Phil Spector -style production. "Better
Days" is more like a mural than a Wall of

Li I tie Mes en

and guitars in it. His appearances here
are the only ones he made on record in
the last year.) Parke Puterbaugh

SOUTHSIDE JOHNNY AND THE AS -
BURY JUKES: Better Days. Southside
Johnny (vocals, harmonica); Little Ste-
ven, Bobby Bandiera (guitar); Bruce
Springsteen (vocals, guitar, keyboards);
Rusty Cloud (keyboards); Gary Tallent
(bass); Max Weinberg (drums); the Mi-
ami Horns; the Jukes Horns; other musi-
cians. Coming Back; All I Needed Was
You; It's Been a Long Time; Soul's on
Fire: Better Days; I've Been Working Too
Hard; Ride the Night Away; The Right to
Walk Away; All Night Long; All the Way
Home; Shake 'Em Down. IMPACT ®
ITPD-10445 (57 min), ITPC-10445.

studio -bound duo during their Seventies
reign. After nearly a decade of screaming
silence-his last album was 1982's "The
Nightfly"-he's recently undertaken a
spate of live appearances as the prime
mover behind the New York Rock and
Soul Revue, but he seems to have turned
studio -shy. Fagen pulled together a

group of like-minded singers of similar
vintage for this project. There's nothing
heavy going on here, and that's exactly
the point. What you see is what you get: a
group of elder statesmen having a go at
soul oldies and familiar originals.

Unlike Steely Dan's albums, this isn't
a brain -busting exercise in double en-
tendre; like Steely Dan's albums, it is
note -perfect and flawlessly played (a
scary proposition, considering it's a live
recording). As for the singers, Michael
McDonald breaks out of that studious,
serious voice of his and gets into the
funky flow of Jackie Wilson's Lonely
Teardrops and Minute by Minute from his
tenure with the Doobie Brothers. Fagen
sings a trio of tunes, including chillingly
exact covers of Steely Dan's Pretzel
Logic and Chain Lightning. Phoebe
Snow soars and caterwauls, Boz Scaggs
proves he's still got his chops, and ex -
Rascal Eddie Brigati and his brother lead
the way through spirited versions of the
blue -eyed -soul classics Groovin' and
People Got to Be Free. The album won't
change the world, but Fagen's New
York Rock and Soul Revue is good,
cleanly recorded fun. As for the future,
however, I hope this represents a fond
look backward and not the death of
ambition for Fagen.

NIRVANA: Nevermind. Nirvana (vocals
and instrumentals). Smells Like Teen
Spirit; In Bloom; Come As You Are;
Breed; Lithium; Polly; Territorial Piss-
ings; Drain You; and four others. DGC
DGCD-24425 (59 min), © DGC-24425,
LP DGC-24425.

Performance: Aggressive
Recording: Rough

Nirvana, a punky, metallic, hard -rock
trio from Seattle, has made a huge splash
with "Nevermind," their first major -
label release, which came out of no-
where to kick and spit its way into the
Top 10 on the album charts. "Here we
are now/entertain us/I feel stupid and
contagious" screams leader Kurt Co-
bain in Smells Like Teen Spirit, the
sensational first single. Someday people
might look back at this line as the Nine-
ties equivalent of "I can't get no satisfac-
tion." Smells Like is a roiling, gloriously
snotty tune, stomping from adolescent
petulance to bored self-contempt before
petering out with the enervated lines, "I
found it hard/It was hard to find/Oh well,
whatever/Nevermind." No other song
here quite matches that one for spunk
and spite, but all of the same musical
elements burst out elsewhere-from the
furious speed metal of Breed to the
herky-jerky punkosity of Territorial Piss-
ings. The pounding eases only a few
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times, most notably in Lithium, a song
about a paranoid schizophrenic that con-
tains the lines, "I kill you/I'm not gonna
crack."

Cobain's thick, surging guitar meshes
perfectly with Chris Novoselic's melod-
ic bass and David Grohl's intensely
snappy drumming. The trio's ability to
punch up the music and shift it back
down on a dime enhances the catchiness
of the music beneath the snarling. Even
when you don't understand the words
coming out of Cobain's mouth-and that
happens a lot-you can't help but be
riveted by his performance. He takes his
singing to an extreme, beyond angst and
frustration to near incoherence. For Nir-
vana, what you screech is evidently less
important than how you screech it. R.G.

Nirvana: out of nowhere, spunk and spite

SMOKEY ROBINSON: Double Good
Everything. Smokey Robinson (vocals);
vocal and instrumental accompaniment.
Why; Rewind; Be Who You Are; I Love
Your Face; I Can't Get Enough; When a
Woman Cries; and four others. SBK ©
CDP-97968 (39 min), © CP-97968.

Performance: Wonderful
Recording: Good

Smokey Robinson is a miracle of dura-
bility. One of the originators of the Mo-
town Sound and long a linchpin of that
firm, he has now struck out on his own.
The songs in his new solo album are so
beautifully crafted, with such a keen ear
for the marriage between lyric and melo-
dy, that they're guaranteed to please.

The unifying thread is Robinson's sin-
gular voice-almost delicate but unmis-

takably masculine in its high register,
marked by an eternal edge of youthful
anticipation. Nobody else sounds quite
like him, and what a wonderful sound it
is! As a songwriter, he ranges from the
pulsating ironies of Skid Row through the
boundless ebullience of the title song,
Double Good Everything, and the gospel -
inflected insistence of I Can't Get
Enough. Every word, every note rings
true. All of his mastery comes into sharp
focus in the shimmering I Love Your
Face, certainly one of the loveliest bal-
lads he has ever written.

With this release, Robinson reaffirms
his greatness. Not only has he main-
tained a high level of performance over
several decades, but his new work sug-
gests that the best is yet to come. P.G.

STEWART/GASKIN: Spin. Dave Stew-
art (keyboards and rhythm program-
ming); Barbara Gaskin (vocals); other
musicians. Walking the Dog; The Cloths
of Heaven; 8 Miles High; Amelia; Trash
Planet; Golden Rain; Your Lucky Star;
and three others. RYKO © RCD 20213 (60
min). © RC 20213.

Performance: Cool and playful
Recording: Sparkles

Keyboardist Dave Stewart (not the Eu-
rythmics founder) and vocalist Barbara
Gaskin make progressive pop, not pro-
gressive rock. There is a difference, and
it has something to do with scaling down
virtuosic pretensions and playing with a
lighter and more lilting touch. Within an
accessible framework, tunes take some
unexpected detours-as in the tempo

shifts and melodic modulations that turn
an old rhythm-and-blues standard like
Walking the Dog into a technicolor free-
for-all-without hitting the listener over
the head with the musical equivalent of
Thor's hammer. "Spin" is a user-friend-
ly trip through inner space with a subtext
of nostalgia for the lost Sixties.

Among the album's four covers, the
duo's kryptonite -powered version of the
Byrds' 8 Miles High survives the transi-
tion from twelve -string to synths with no
loss of forward thrust or tingling mys-
tery. And while Stewart/Gaskin's ver-
sion ofAmelia is too close to Joni Mitch-
ell's own to serve much purpose, the
duo's medley of Guantanamera and
Louie Louie, performed as arranged by
the easy -listening Sandpipers (remem-
ber them?) back in 1966, is a pleasure.
The original songs are filled with nature
imagery and flowing melodies, with
Trash Planet (a satire of our garbage -
filled lifestyles) and The 60's Never Die
(an encomium to headier times) leaving
the deepest impressions. To borrow from
Timothy Leary, you could do worse than
"tune in, turn on, and drop out" to
Stewart/Gaskin's musical trip. P.P.

UNTIL THE END OF THE WORLD
(original -soundtrack recording). Talking
Heads: Sax and Violins. Julee Cruise:
Summer Kisses, Winter Tears. Neneh
Cherry: Move with Me (dub version).
Crime & the City Solution: The Adver-
sary. Lou Reed: What's Good. And fif-
teen others. WARNER BROS. @ 26707-2
(70 min), @ 26707-4.

Performance: Haunting
Recording: Varies

Filmmaker Wim Wenders assembled a
soundtrack for his latest film that is
nearly as cinematic as the movie it ac-
companies. Four of the tracks are scored
instrumental snippets; the remaining fif-
teen are project -tailored songs by the
likes of R.E.M., Elvis Costello, Patti
Smith, and T -Bone Burnett. They all
sustain a mood of mordant reflection on
life's passing with words and music that
are dreamy, otherworldly, and inelucta-
bly sad. The restrained air of melancholy
recalls T. S. Eliot's lines, "This is the
way the world ends/Not with a bang but
a whimper."

The temporarily reunited Talking
Heads' Sax and Violins is a sprightly item
with a wicked lyrical undercurrent,
and Patti Smith's contribution, It Takes
Time, is a synthy, spoken drone jointly
credited to her and husband Fred Smith.
R.E.M.'s Fretless is a forlorn soliloquy
from singer Michael Stipe ("Please
please please don't try to tell me what I
am") that comes off like a pop Gregorian
chant. Elvis Costello dusts off a gem
from the Kinks' fruitful midperiod,
Days, giving it an unearthly glow, as if
sung from beyond the grave. T -Bone
Burnett's excellent, acerbic Humans
from Earth would make a great premise
for a film in its own right. Then there's
Summer Kisses, Winter Tears, an ancient
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Elvis Presley soundtrack item sung by
actress Julee Cruise, co -produced by
David Lynch, and as haunting and
strange as an episode of Twin Peaks.

U2 supplies the title track (which also
appears in their own "Achtung Baby").
There are also worthy songs from De-
peche Mode, Daniel Lanois, Jane Si -

berry, Nick Cave, and the German band
Can. But the soundtrack's hands -down
classic is Lou Reed's What's Good.
Framed by a symphonically dynamic
guitar figure, the song finds him posing a
series of penetrating questions and an-
swering with this parting shot: "Life's
good, but not fair at all." P.P.

WEBB WILDER: Doo Dad. Webb Wild-
er (vocals, guitar); other musicians.
Hoodoo Witch; Tough It Out; Meet Your
New Landlord; Sittin' Pretty; Big Time;
Sputnik; Run with It; and five others.
PRAxis/Zoo © 72445-11010-2 (53 min),
© 72445-11010-4.

Performance: Sci-fi fantasia
Recording: Very good

Webb Wilder-who works hard, rocks
hard, eats hard, sleeps hard, grew big,
and wears glasses because he needs
them-has a doozy of a new album
in "Doo Dad." Wilder (a.k.a. John
McMurry) and his session -players -on-

acid band whip through a dozen mind -
altering tunes, including a sound -effects-
laden Hoodoo Witch and swampedelic
covers of Big Joe Williams's Baby Please
Don't Go and the Electric Prunes' I Had
Too Much to Dream (Last Night). The
driving Williams blues standard includes
a personal remembrance from Wilder
about the time he says the two kept
company, something that elevates it
from merely a tribute. But there's far
more original work in other tunes.

Everyday (I Kick Myself), a guitar -
based rocker by Wilder and producer R.
S. Field, pays kinky homage to the Roll-
ing Stones (a guy thinks the gal will go for
him if he's masochistic). And Sputnik, a
Field and Bill Lloyd instrumental, at
once recalls Duane Eddy's big, twangy
tremolo guitar and all the Sixties surf
music that ever washed between your
ears. As usual, Wilder pulls out all the
stops, mixing bizarro humor and furtive
word play ("You're never too small to
hit the big time") with rockabilly salutes
to Jerry Lee Lewis (Big Time) and Nick
Lowe (Meet Your New Landlord) or lay-
ing a Yardbirds kind of hook over South-
ern roots rock and the middleweight
power chords of a toned -down Aero-
smith. In other words, "Doo Dad" is
Hillbilly Gothic at its deadpan best. Play
that in your trailer park, Bubba. A.N.

Collection
TURN OF THE DECADE: Ben & Jerry's
Newport Folk Festival. Pete Seeger: This
Land Is Your Land/Prelude. Indigo Girls:
American Tune. The Subdudes: He's Got
You on His Mind. Luka Bloom: Deliri-
ous. Shawn Colvin: Cry Like an Angel.
And eleven others. RED HOUSE RHR
CD 36(63 min), @ RHR C 36.

Performance: Living -room friendly
Recording: Good remote

Do we really need-or even want-an-
other version of Pete Seeger scratching
on the banjo and declaring This Land Is
Your Land? Probably not, but the rest of
these performances from the Newport
Folk Festivals of 1989 and 1990 are an-
other matter. Despite the intriguing list
of stars, including Michelle Shocked,
Richard Thompson, Shawn Colvin,
Luka Bloom, and Sweet Honey in the
Rock, almost none of the performances
represent the artists at the top of their
form. But there are still lovely moments
a -plenty, including the Indigo Girls' a
cappella version ofAmerican Tune (near-
ly as affecting as Paul Simon's), Luka
Bloom's intense and libidinal Delirious,
Robert Earl Keen, Jr.'s moving portrait
of a Mexican gardener in Mariano, Rich -
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and Thompson's eerie and compelling
She Moves Through the Fair, Cheryl
Wheeler's literate and sensual Arrow,
Greg Brown's clever, percolating Good
Morning Coffee, and Michelle Shocked's
pinched vocals in Steve Goodman's Bal-
lad of Penny Evans. Here, too, is a
chance to hear Flaco Jimenez without
the rest of the Texas Tornados, even if a
little squeeze box goes a long, long way.
The selections have everything a good
folk festival should have-songs that
raise your consciousness, give rise to
your dreams, and, ultimately, nourish
your soul. No argument here. A . /V.

Jazz
CHET BAKER: Out of Nowhere. Chet
Baker (trumpet, vocal); Frank Adams
(alto saxophone); Frank Brown (guitar);
Ted Adams, Ron Adams (bass); Wade
Robertson (drums). Fine and Dandy; Au
Privave; Lady Be Good; There Is No
Greater Love; and four others. MILE-
STONE ® MCD-9191-2 (50 min), © 5M-
9191.

Performance: Topnotch
Recording: Wanting

The silky tone of Chet Baker's lyrical
trumpet graces some of my favorite jazz
recordings, beginning with the great
1952 piano -less Gerry Mulligan Quartet
sides on the Pacific Jazz label. Baker's
career blossomed after that as his frail,
sensuous singing voice reached beyond
the confines of the jazz world and gar-
nered him considerable commercial suc-
cess. But in the Sixties he began a down-
hill slide-a long bout with drugs and all
that goes with them.

"Out of Nowhere" is a new Milestone
release recorded during a 1982 Christ-
mas Eve club date in Tulsa, Oklahoma.
One could wish for greater presence,
technically, but the performance is top-
notch. Leading a hastily assembled
quartet of local musicians, Baker plays
with all the lyricism and finesse that
marked his earlier work, and the group is
right up there with him. Too bad that in
his single vocal, There Will Never Be
Another You, he's singing off -mike, be-
cause it features some engaging, atypical
scatting. The trumpet recording also
lacks presence, but you don't have to
strain to hear it.

It is said that when a somewhat wasted
Baker met jazz pianist Aldo Mussolini
(the dictator's son), he whispered in that
quiet voice of his: "Hey, man, I heard
what they did to your dad-what a
drag." I love that quote, and I recom-
mend this album to anyone who loves
good, straight -ahead jazz. C.A.

STAN GETZ: The Best of the Verve Years,
Vol. 1. Stan Getz (tenor saxophone);
Dizzy Gillespie (trumpet); J.J. Johnson
(trombone); Gerry Mulligan (baritone
saxophone); Chick Corea, Oscar Peter -
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son, Bill Evans (piano); Herb Ellis,
Charlie Byrd (guitar); Ron Carter, Ray
Brown (bass); Connie Kay, Max Roach,
Shelly Manne (drums); Ella Fitzgerald,
Astrud Gilberto (vocals); other musi-
cians. Early Autumn; Desafinado; Con
Alma; Girl from Ipanema; Summertime;
My Funny Valentine; You're Blasé; Blues
for Mary Jane; Flamingo; Here's That
Rainy Day; Insensatez; and thirteen oth-
ers. VERVE © 314 511 468-2 two CD's
(143 min), © 314 511468-4 two cassettes.

Performance: Lofty
Recording: Generally very good

When Stan Getz's soft, ethereal sound
rose from the bosom of the 1947 Woody
Herman Herd in a recording of Summer
Sequence, Part IV (later renamed Early
Autumn), he stepped into a spotlight that
would follow him for more than forty
years. A superb ballad player, Getz won
a large following outside the jazz world,
but he was also a gutsy improviser who
could please the most discriminating
modern jazz fan. "The Best of the Verve
Years" presents the tenor saxophonist
in a wonderful variety of contexts, all of
which suit him perfectly. There is Getz
the combo player, doing amazing things
to such familiar songs as Stella by Star-
light, Here's That Rainy Day, and My
Funny Valentine. Then there's Getz the
orchestral soloist, brilliantly stepping up
front for Early Autumn with Russ Gar-
cia, Manha de Carnival with Gary
McFarland, and an Eddie Sauter compo-
sition, I'm Late, I'm Late, with strings
and woodwinds. And, of course, there is
also Getz with fellow giants like Dizzy
Gillespie, Gerry Mulligan, Oscar Peter-
son, and Ella Fitzgerald.

The scope of Getz's recorded work
was such that even a double album bare -

Branford
Marsalis

ly scratches the surface, but this is only
one volume in what I hope will be a
comprehensive series of Getz reissues
on Verve. And let us not forget his many
great performances for other labels as
well. More, please. C.A.

ABBEY LINCOLN: You Gotta Pay the
Band (see Best of the Month, page 68)

BRANFORD MARSALIS: The Beautyful
Ones Are Not Yet Born. Branford Marsa-
lis (soprano and tenor saxophones);
Wynton Marsalis (trumpet); Courtney
Pine (tenor saxophone); Robert Hurst
(bass); Jeff "Tame Watts (drums).
Roused About; Xavier's Lair; Cain and
Abel; Gilligan's Isle; and four others.
COLUMBIA ® CK 46990-2 (78 min), ©
CT 46990-4, LP 46990.

Performance: Solid
Recording: Very good

I have always thought Branford was the
more musically interesting of the Marsa-
lis brothers. In his latest album, "The
Beautyful Ones Are Not Yet Born," he
opens with two soprano -saxophone im-
provisations-the title tune and Roused
About, dedicated to the late Charlie
Rouse-accompanied only by bassist
Robert Hurst and drummer Jeff "Tain"
Watts. It was Coltrane who brought the
soprano sax to modern jazz, so it is not a
coincidence that most current soprano
players are smitten with his style.
Roused-written by Hurst, who also so-
los passionately-is indeed a Trane-ish
romp, but there is also much that is
Branford in it. The title track is quite
different in mood; almost a dirge at first,
it remains ever so somber after perking
up somewhat, and it takes its theme from
a Brahms symphony (the third move-
ment of the Third Symphony, if memory
serves). Here it is only the length of the
solo that brings Coltrane to mind.

Branford's tenor comes on strong af-
ter that, soaring beautifully into Xavier's
Lair, a piece that really displays his
satisfying combination of technical and
creative skills. Brother Wynton joins in
for the next tune, which Branford with a
touch of humor has named Cain and
Abel. No sibling rivalry here, just engag-
ing harmony. Gilligan's Isle has Bran -
ford's tenor glowing again, flowing freely
above, into, and under a strolling rhyth-
mic base. This is a wonderfully laid-back
performance of considerable substance.

A battle between soloists is a jazz
tradition, and we have one here in Dewey
Baby, a fierce up -tempo bout in which
Branford faces British tenorman Court-
ney Pine. Both are formidable players,
but Pine tends to step a mite too hard on
the Coltrane circular -breathing tread-
mill, while Marsalis is more individual.
The duel would have made a perfect
ending for this album, but there is more,
a strutting, peckish soprano trek called
Beat's Remark. Add it all up and you
have 78 minutes of intriguing music by
one of the most gifted young players on
the scene today. C.A.
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RF 2000 Power Amplifier
 Power tu . stable. and musically accurate
 345 watt into 8 ohms. 565 watts into 4 ohms
 16 MOSFET output devices per channel
 1150 wcrts dynamic power into 4699

2 ohms 98ORIGINALLY $11 NOW

RF 200 Pre Amplifier
-The RF20C met or surpassed all its specifications in
Our tests.' 'The bulletproof nature of the RF2000 am-
plifier was readily apparent.'
Julian Hits :.h, Stereo Review

ORIGINALLY $559 NOW

ONLY au-horized dealers offer y ou the protection of a manufacturers
warranty with your purchase: at other dealers, you may have no warranty
at all. Authonzed dealers stock ,nly components designed for the U.S.,
and have the training to help yoJ select the right one for you.
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SYSTEMS/BLANK AUDIO TAPE
RAS/BLANK VIDEO TAPES/VIDEO ACCESSORIES/PER  NAL COMPUTERS
TER FURNITURE/CAR STEREO RADAR DETECTORS/CAR SECU
RITY PERSONAL PORTABLES CLOCK RADIOS PORTABLE C

B

Receivers

Sherwood RA -1140 Stereo Receiver
with Surround Sound

 25 -watts per channel  hilatnx surround
sound  Video sound input  Digital readout
 Quartz locked AM/FM tuner with 24 presets
 LED power indicators  Headphone rack

oar $9995$9995
Price (SHE RA1140)

Technics SA -0X100
.40 watts/channel, remote 959"
Teoc AG -500
50 watts/channel matrix surround . . 969"
Teoc AG -1000
 100 wafts/channel surround, remote . $229"

Technics SA-GX303
035 wafts/channel. Dolby Surround . . $279"
JVC RX-705
 100 watts/ch. Dolby Pro Logic Surround CALL

Technics SA-GX505
 110 watts/channel, Dolby Pro Logic . 5349's

Compact Disc Players

Technics
Remote Compact Disc Player

 MASH 1 -bit digital toonalog converter
system  Peak level search  20 track
programming  Edit guide for taping
 Headphone paCk  Wireless remote control

?al $ 14 9 9 5 Mir list Pace $179 95
Mc (TEC SLPG300)

Sherwood CD -1000C
4  oversompring loSrock programming $99"

Technics SL-PG100
MASH 0/A converter, 20 -track prg . . 929's
Teac PD -485
B x ovenampling, remote 929's
Teac PD -D700
CD Changer Sfdisc remote . . . 999°'
Technics SL-PC705
CD Changer. 5 -disc rotary, remote . . 999"
Technics SL-PD807
Bdisc Changer 32 x oversornpling . . $249"

Headphones

Sony MDR -V6
Digital Ready Headphones

 Digital -ready  Dynamic closed -ear monitor
design  Compact folding headband  Oval
earpods with dOmm drivers  One-sided lit/
,ord with un match plug  Response 5-30khz

O., $69"Pere (SON MDRV6)

Sony MDR -14
Lightweight Headphones. Turbo -circuit . . 511"
Audio Technics ATH-M3X $24"
Closed bock Headphones

Sennheiser HD -450 $74"
Open air dual plugs

AKG K240M
Studio Relerence Headphones. afro urnouro151.39"

Sony MDR-IF5K
Cordiess Headphones infrared . . . 9290'
Beyer DT -990 Pro
Lightweighl Monitoring Headphones . 999"

Cassette Decks

Teac V-390CHX
Cassette Deck

 Direct/function mechanism  Dolby B & C
none reduction  Dolby HO -Pro headroom
extension  Fine bias adjustment  2 -color LED
peak level meters

?o". $9995hic (TEA V390C H X )

Teac V-370
Dolby B, auto -tape select

Teac V-510
Dolby B/C /04X Pro lull -logic $129"
Technics RS -11465
Autorevene Dolby B/C/HX-Pro . . $189"
JVC TDR-441
Aularevene. Dolby B/C/HX Pro . . . 999"
Technics RS -1X606
*3 -head, Dolby II/C/HX.Pro $249"
JVC TDV-541
3 -head, Dolby 5/C /HX-Pro, 3 motor . . $299"

$7955

Loudspeakers

B ose 301 Series II
Direct/Reflecting Speakers

 2 -way ported hnnkshelt speokers  B -inch woofer with
two 3-nch tweeter in Free Space May  D.ol-freosencY
crossover  WOOCIgron or block vnyl veneer

$19995 Pair
rric 4.

(BOS 301-II/Wood) (BOS 301-11-BK/Biack)

Technics 51-140
2 woy. 10" woofer Pori 19"
Technics $11-160
Iway, to woofer oi, 929"
Pinnacle M8+/Oak
.2 -Way, r woofer, diaduct . poi, $299"
JUL L20T3
.2 -Way, 6,5" woofer  $299"
AIL IL -4013
.2/way. 5- woofer ...5349"

Poi, $599os
Cowin Vega AT -15
.3 -way 15" woofer 400 watts

Turntables/Cartrides

r* ---j ,141,

i_1 111,1 I
Shure M -105E

Universal -Mount Phono Cartridge
 Elkpticol stylus wth side guard protection arc;
anti -static brush  Fits standard-ovrunt and P
mount tonearms

saw $99.5
Price ree (SHU M105E)

Stanton 500-ALMP
01 Phono Cartridge, standard mount poi, 53295

Audio Technic° AT-331LP
Universal mount Cartridge linear contact $3995

Stanton 660EL
Disco Cartridge. /extra stylus

Technics SL-11D22K
*tell Drive Turntable. semi -auto ;Acts

Shure V15-VMR
sCOrele90. micro ridge stylus . . 5149"
Technics SL-QD33K
Fully -Auto turntable. Quartz direct . . 959"

$5995

$9995

DOuble Cassette Decks

Teac W -530P
Double Cassette Deck

 4 -motors  Double auto -reverse  Dolby B &
C  Dolby HX-Pro  Mic inputs  Rec mute
wouto spacer  Bias line furlong  Intro check
 Blank scan  Auto tape selector

Our

(TEA W530R)

Teac W -420C
Duai Cassette. Dolby B & C 91905
Technics RS -15212
Deck II auto reverse Dolby B/C . . . 5159"
Teac W-5201
Double Auto -Rev. Dolby B/C/HX Pro - 969's
Technics RS -T1313
*Dual reverse Dolby IS/C /MX Pro . . 979"
Teoc W-5601
*Dual ravage rec /ploy. Dolby B/C/ix Pro$249"

Technics RS-TR515
*Dual reverse Dolby B/C/HX-Pro . . $249"

Compact Loudspeakers

Atlantic Technology Pattern 100
Speaker System

 Powered 3 -piece system  two 4 X 4 X 7
shielded satellites  Bass cabinet can be
placed out of sight  60 watts biome
 Dynamic EQ  Dual mode inputs

3'. $ 9 9 95 System
mc. (ATC PATTERN100)

Memorex W14-100
meothettnoter. moot/outdoor . 59995

JUL Performer
2 way mini. shielded Poo CALL

Pinnacle P145 + /Oak
2 way. dioduct port poi, 949"
Bose 101
Mini Speakers indoor/outdoor . . poi, 969"

Acoustic Research 850
Studlo Partner Powered Speakers .  979°'
Bose RM2
Roornole 2 with bull? in amp .  $299"

Equalizers

lillllllll '

Audio Source EQ-10
Computerized Remote Equalizer
 AutornoticaIN sets the precise EQ settings for
your listening environment  Pink noise
generator  Calibrated mic  32 -function
remote  Block finish

°"''.$29995Pc (ASO 1Q10)

Teoc EQA6
s69"*Graphic 10-bands/chonnel

Teoc EQA-22
*Graphic MI/Analyzer ,10 bonds/chorine $999$

Audio Source EQ-11/11
Graphic 10 bands/channel

Audio Source EQ-11
*Graphic 10 bands/channel

Technics SH-O570
*7 bonds/channel 12 memory presets 949"
Audio Source EQ-9
*Graphic 12 bands/ch analyzer . . - 999°'

59995

. . . 929"
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Compact Disc Specials
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po*
1111

SONGBOOK
Lonoo
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I (IN 4335 13
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Available From Deutsche Grammophon
Spiritual In Concert

Jessye Norman, Kathleen Battle
(DG 429790) $12.99 Per CD

Horowitz The Poet Schubert.
Schumman, Kinderszenen
(PG 435025) $12.99 Per CD

Also Available From London
In Concert Cameros, Domingo.

Pavarotti.Mehta, Cond.
(LON 430433) $13.99 Per CD

Also Available From Phillips
Ivan: Symphony 3: Schuman

Mennin-Hanson
(PHI 432755) $8.99 Per CD

Canadian Brass: Red, White & Brass (PHI
434276) $12.99 Per CD
Mercury Living Presence:

Bach, Janos Starker
(PHI 432756) $17.98 Per 2 CD Set

Disco E  ui  ment

Gemini PDM-5008
Digital Sampling Mixer/Equalizer
 19" rock mount  8 -second digital sampling
 7 -band EQ  3 phono. 4 line, 2 mic inputs
 Removable & assignable fader  Cueing
 talkover  LED meters  Master gain

oar $34995,ic (GMI PDM5008)
Gemini FR
.rloshformer creates scratch effects

Gemini XL -11D10
Serni Auto turntable belt pitch . -

Gemini PPAX-10
 D.I Miser, 2.phono/2.1ine

Gemini PMX-350
Disco Mixer. Fg, 3.phono inputs . . $249"
Gemini XL -111000
Pro turntable. manual. pitch . $299"

.58995

.$8995

$9995

Complete selections d Disco Lynn . . . CALL

ORDER TOLL -FREE
2 800-22181804 HURS A A' Outsde U.S.A
7 DAYS A WEEK yK 1-718-i417-3737

Call:

AR Music World, Dept. SR0392, 5910 Queens -Midtown Expressway, Maspeth, Queens, NY 11378



LANK VIDEO TAP
APUTERS PRINTERS MONITORS/COMPUTER SOFTWARE/FLOPPY DISKS/COMPUTER SO

CHINES/TELEPHONE BUSINESS SYSTEMS/HOME SECURITY/PE
CULATORS RS RECORDS COMPACT DISCS PR

SupetSpeeicb!
Laser Disc Specials

Out For Justice

29 LASER

95

$22.95
Aliens (ITX, CAV Special Edition). $89.95
Naked Gun 2'/.. Smell Of Fear $2995
Silence Of The .ambs $26.95
Guilty By Suspicion ([TX) $26.95
An Evening With Joan Sutherland

& Lucrono Pavarotti $29.9$
Red Hot + Blue $29.95
Termitator 2: (P/S or LTX) $26.95
Back Draft (P/S or [TX) $34.95
The Mind's Eye $26.95

Music Video Specials 51695

$1695
tit

LIVE VESTrum
-r VICIE13

C&C Music Factory
Rod Stewart St Dryteller
Dave Koz & Ph I Pony Live At The Strand
Paul McCartney. Gel Back
Keith Richards 5 The Expensive Winos
Simply Red; Moving Picture Book

Antennas/Remotes

Gemstar VCR Plus
VCR Instant Programmer

Easy to -use one-step VCR programming
 using the cooe number punted in many TV
listings, you con program your VCR as easy
as dialing your phone

$c995
w, (GMS VCR. )

Teas 9300
Amplified FM Antenna. to 25dB gain . .

$24"
Ter* AF -3000
AIA /FM Antenna. amplified. uni/omni . $34"
Memorex CP-1
Universal Remote replaces 4 A/V items . $39"
Parsec ARC
AM/FM lieu Antenna /requency select . 549"
Recoton TV600
VIIF/LIHF /FM Power Wave Antenna . $69"
Memorex AVIITurbo
A/V Remote preprogrammed . . . . 579"

Video Recorders

Samsung VG -1501
VHS Hi-Fi Video Secorder

 MIS SAP stereo decoder  4 -video 2 -audio
head system  On -screen programming
 Venable slow-motion  18 -channel tuner
 Wireless remote control

O

'°*.,Pnc $299" (SAM VR850I)

Panasonic PV -2101
VHS VCR on -screen digital tracking .

$229"

Panasonic PV -4160
Hi Fr Stereo VHS Recorder Ahead . .

Toshiba *647
VHS Hi Fi Recorder. Ahead $399"
Sony SLV-5115
vris mill Recorder. 4-heod . . CALL
JVC HR -S6700
S VHS Hr Fi Recorder. Ahead . . . . CALL
Pioneer CLD-V720
loser disc Korooke. sound processor . 9699"

$34995

33,xcarra.
SONY

ocomatzum

Sony D-303
Portable Compact Disc Player
I bit D A conversion  Opted ouPtPur  Mega

Bass  Headphones with remote  Metal Case
 Rechorgeoble battery with 30 -minute Quick -
Charge  Block or titanium are,

?0".'' $249 (SON 0303G/Grey)
95 (SON D303B/Block)

Sony D-33
8 oversampling includes headphones 949°'

Sony CFD-50
AM/FM/CD/Cauelle Portable Stereo . $149"
Sony D -$02K
Discrnan for Car 8 x oversamp Mg. . $22995
Sony D-555
Discrnan digital processing . . . $299"
Panasonic RX-DT55
AM /FM/Cass/CD stereo diode' tuning $299"
JVC PC/I-1000J
AM /FM /Dual Coss/CD Chong(' remote554995

Audio/Video Accessories

0,7
AudloSource SS -Three

Surround Sound processor
 Dolby Pro logic Surround w built in rear ch
amp  Front center ch ouiput  Subwcofer
output  30 -watts channel  Remote control
 4 rows of LEDs display the input signals

$29995'rico (ASO SS.THREE)

Target TM
Tilt/seivei Speaker Wall Bracket . . /air $29"
Recoton IR-100
Rernote infrared Extender

Pinnacle PN-S0
-Center Channel Speaker shoe ded .

99955

Audio Source $5 -One II
Surround Sound Amp Dolby . . . $129"
Videonics Sound Eflects hirer
ProduCes 50 droller sounds

Wes SVC4
*Speaker Selector sv/vo!urne Ix t pr . $24995

$4495

Panasonic PV -M2021
VHS Recorder/20' Color TV

 Digit° quartz tuning  Quick ploy  Or scree -
programming  30 60,20 rrenute steed timer
 Digitc 1 audio Hocking I -Month . -ever,
orogronrning  Wff810$.5 remote

Our

:K $49995 (PAN PVAI2C21)
Samsun TC-311361111
IS" Cobr IV remote control . 199"
JVC A1 -2041S
20- Stereo Monitor. surround sound . :ALL
Sony IN27EXR25
.17 Ste so Monitor. pl-p, surroi.nd sound :ALL

Panasonic PV -21
VHSC Camcorder. Alux. 8 I sown . . . -.ALL
Shop r/L1-50
VHS Concorde, 124 variable morn . . 999"
Sony CCD-1117
Elmirn Fl Stereo Camcorder 41Js, 8 too XALL

Portables/Clock Radio

Panasonic RX-FS41O
AM/:M Cassette Portable STere0
 Cornooct sue  One-touct record,' ca

in cal.:18,SW micropnone  Cue & rEnv.  III
IM ste-eo indicator  Built -n AC poser cord
 ROgt ires 6 X D battenes

n. $4995 (PRiN RXFS4 0)

Sony CFM-14011
Portabe AM/FM Cassette Recorder slorniii-9539's

Sony 1CF-C600
AkI/Fel Clock Radio/Cassette Player .

$44"

JVC SC -135
AM /FPI Cassette Recorder. EQ. clock . $79"
Songeon ATS-11041
Podatle WOrldbOrid. AM/FM/SW mortal 979°'
Panasonic RF-1165
EM /Me/LW/SW 3d -presets 129"
Manses PMD-420
Porlat ie Stereo Recorder Do by B . 3299'

Audio Accessories

Leslie Dame CD-576/ED
Compact Disc S/orage Unit

 Craned horn sold oak  10105576Ci )son 345
_ossettes in any combination (also hold 56
video topes on lop 2 tiers)  Includes I Ckslc10,
 Oa/ or black finish

ion $72459 (LD CD57610/0ak)
Iric a (ID CD576KDEJBlack)

Disc:washer RCS
$899

Recod Cleaning System

Discwasher CD
CD Pedlar Cleaner with fluid . . .

$71595

Monster Cable Zapit
Rerncte Control Power Booster . . . $1495

Audio Source LLC-2
CD loser Lens Cleaner

ProdLct Plus CD -114
CD Sorage oak. holds 84

Prodocts Plus CDI62
CD Sorage voids 162 glass doors

$1985

$3995

559,5

TO ORDER BY MAIL
SEND MONEY ORDER, CERTIFIED OR CASHIER'S :HECK. MASTERCARD, VISA, AMERICAN EXPRESS or DISCOVER CARD (Include Interbank No.
expiration date & signature.) TO: J&R MUSIC WORLD, DEPT. SR0392, 59-54 QUEENS-114101DM EXPRESSWAY, MIASMIC QUEENS, NY 11371
Personal and business checks must clear our Authorization Center befc re processing. Shipping. Fondling & insurance Chops Is 5%
of Total Order with $4.95 minimum. (Canadian Orders Add 15% Shipping. with a $9.95 minimum crone For shipments by or. please
double these charges $25 MINIMUM ORDER. DO NOT SEND CASH. SOSRY, NO C.O.D.'s. NEW YORK RESIDENTS PLEASE ADD SALES TAX

ORDERS SUBJECT TO VERIFICATION AND ACCEPTANCE.
ALL MERCHANDISE SHIPPED BRAND MEW, FACTORY FRESH, AND 100% GUARANTEED. Copyright 1992 J&R Music Wort

Maxell T-12OEX
VHS Video Cassettes

 New improved formulation is designed to
endure the physical stress associated with
repetrtrve recording and playback  Standard
grade formula

O.,

$2289 9 TarXnPrice ( A TI20EX)

Mosel! P-I5MP
Brnm Video Tape metal particle to -Pock $27"
Sony L-750ES
-Bela tape standard grade . so -Pock 527"

Maxon T-120HOX
High grade VHS tape . . . . Slopes $28.9
TDB P-12011$
81.0.1 Video Cassette Tape . . 10 -Pock S39°°

Scotch NOON+
High Grade VHS tope . . . . to-eock $9"
Sony P6-120
.8mm Metal Formula Video lope so -Peck 449°

Electronic Reference
7

Ru"
46$gMi

Cdenaar SCheCkie "9"). M onto
Calculator & Clock  Secret function protects
confidentsal rtes  gassed OWERTY style keyboard

 320 memory -Large 12-chorocler Aline *spay -6

$9995

Electronic Organizer
Sharp

Seiko TR-2500
Slanguage European Translator

Shop EL -6260
Auto phone Mole, 4504/names

(SHA 202200)

53955

55495

Casio SF -9500
B0SS Databank, Raised OWERTY 645 . 969°'
Franklin LM -4000
language Master pronouncing dictioncry$17995

Sony DIFIEX
Discman Electronic Book Player . . . CALL
Hewlett Packard HP-95LX
*Palmtop PC/Databank w/Lotus (23 . $529"

OVA
1-800-221-8180

FREE CATALOGUE
For a FR E catalogue call toll -free
1-800.221-8180 or Write
J&R Music World
Department SR0392
59-50 Queens -Midtown Expressway
Maspeth, NY 11378

Stall ZIP



Recent discs and

cassettes reviewed by

Robert Ackart, Richard freed, David Hall,

George Jellinek, Eric Salzman, and

David Patrick Stearns

BRUCKNER: Symphony No. 7, in E Ma-
jor. New York Philharmonic, Kurt Ma-
sur cond. TELDEC ® 73243-2 (63 min).

Performance: Enlivening
Recording: Homogenized

Teldec has lost no time in documenting
Kurt Masur's new identity as music di-
rector of the New York Philharmonic.
This Bruckner Seventh was recorded
live last fall, at the opening concert of his
first season in New York, and the disc
was in the stores less than two months
later. It is a noble reading-noble, but
free of gratuitous mysticism. Clearly,
Masur is more concerned with finding
the music's natural momentum and
maintaining steady rhythm than with
building "cathedrals in sound." There is
a greater sense of vitality here, the sort
of underlying tension and spontaneity
that make live recording worthwhile, as

Maur and the New York Philharmonic

Explanation of Symbols
© = Compact disc
© = Tape cassette

Classical Music
well as more brightness in the playing,
than in his earlier recording of the work
with the Leipzig Gewandhaus Orches-
tra. At the same time, there is a mellow-
ness new to the Philharmonic, and it
does not by any means cancel out bril-
liance. Masur does not include the con-
troversial cymbal clash in the slow
movement, and I've never missed it less.

Measured by the standards Teldec it-
self has achieved in its earlier recordings
of the Philharmonic under Zubin Mehta,
the sound is a little disappointing in
respect to both smoothness and defini-
tion. I'd have liked more body in the
strings and more bite and crispness in the
brass; although the focus seems very
close, both of these choirs sound rather
"homogenized." This could have been
part of Masur's design, the way he went
after the aforementioned mellowness, or
it could be that recording in Avery Fish-
er Hall with an audience present, as
Teldec intends to continue doing with
Masur, will require further adjustments.
Overall, a heartening beginning for what
has already begun to sound like Masur's
Philharmonic. R.F.

DVOitAK: Five Bagatelles, Op. 47; String
Quartet No. 12, in F Major, Op. 96
("American"); String Quartet No. 14, in
A -fiat Major, Op. 105. Takacs Quartet.
LONDON O 430 077-2 (74 min).

Performance: Irresistible
Recording: Excellent

How many other string quartets would
be able to perform Dvotak's Bagatelles
for Two Violins, Cello, and Harmonium
without augmenting their personnel?
Not one to sit on his hands while his
colleagues perform, the Takacs Quar-
tet's violist, Gabor Ormai, sounds more
than comfortable and utterly persuasive
at the harmonium. And what endearing
pieces these are! Here they serve as an
enticing prefatory gesture to quite ex-
ceptional performances of two of the
warmhearted Bohemian master's de-
servedly best-known string quartets. In
both the thrice -familiar F Major and the
A -flat Major, the work that brought the
cycle to its true culmination as well as its
conclusion, the Takacs players come
about as close as mere humans can to the
ideal balance of warmth and vigor, while
their unfailing taste is by now as much a
given as their technical security. Since
the London production team has come
through with a sonic frame perfectly
matched to the qualities of the perfor-
mances, and managed to get all three on
a single generously filled disc, the only
word for this release would seem to be
"irresistible." R.F.

FRANCK: Prelude, Choral et Fugue.
LISZT: Mephisto Waltz No. 1; Au Bord
d'une Source; Sonetto 104 del Petrarca;

Waldesrauschen; Gnomenreigen; Rhapso-
die Espagnole. Murray Perahia (piano).
SONY CLASSICAL SK 47180 (60 min).

Performance: Mostly superb
Recording: Very good

The performance of the Franck Prelude,
Choral et Fugue that opens this program
is downright ravishing-not for anything
like the usual reasons but for the ele-
gance Murray Perahia brings to this
sometimes abused work. It isn't that he
understates at any point, but simply that
he refuses to allow himself to be tempted
toward anything like grandiosity. His
fleet but by no means breathless reading
has wonderful momentum and an unfail-
ing sense of proportion; everything un-
folds with disarming spontaneity, build-
ing to a climax that is charged with
radiance.

The Liszt portion begins with a Me-
phisto Waltz that suggests Perahia sees
the Prince of Devils more as a master of
subtle intrigue than as an inelegant or-
giast. It is striking in its way, and gor-
geous pianism, but one does want a bit
more of a splash; Minoru Nojima man-
ages to give us both the subtlety and the
splash in his still incomparable Liszt
collection on Reference Recordings.
Mephisto is the only work duplicated on
these two discs, and for the rest Perahia
is clearly outstanding. The sequence is
devised to exploit a variety of images,
building to outright jubilation in the sel-
dom heard Spanish Rhapsody-the ef-
fect being to make, with the Franck, a
brilliant and substantial frame for the
shorter pieces. The sound is very good;
all but two of the performances were
taped at the Maltings, Snape, which, for
Perahia especially, seems to be a sure-
fire recording venue. R.F.

HAYDN: Violin Concertos in A Major
(Hob. VI la:3), G Major (Hob. Vila:4), and
C Major (Hob. VIIa:1). MOZART: Rondo
in C Major (K. 373). Christian Tetzlaff
(violin); Northern Sinfonia, Heinrich
Schiff cond. VIRGIN ® 91489-2 (67 min).

Performance: Attractive
Recording: Excellent

All of the Haydn concertos on this CD
were lost and reappeared only in this
century, the A Major as recently as 1950.
The C Major turns up now and again and
has been recorded a few times. The G
Major, an early and minor work, is old-
fashioned and not convincing, but the
others are better pieces of music than
any of the Mozart violin concertos. I will
never understand why Haydn always
plays second fiddle.

The plain, attractive performances
here convey the sweetness, the grace,
and the solidity-if not the depth and
grandeur-of these works. They're not
the kind of performances that will sell

F,
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this music to the unconvinced but are
admirable nonetheless. Sensitive play-
ing, excellent sound, and a nice bonus in
the form of Mozart's best concerted
music for violin and orchestra. E.S.

LISZT: Mephisto Waltz No. 1; other piano
works (see FRANCK)

MAHLER: Lieder eines Fahrenden Gesel-
len; Kindertotenlieder; Five Riickert-Lie-
der. Thomas Hampson (baritone); Vien-
na Philharmonic, Leonard Bernstein
cond. DEUTSCHE GRAMMOPHON @ 431
682-2 (68 min).

MAHLER: Lieder eines Fahrenden Gesel-
len; Kindertotenlieder; Four Thickert-Lie-
der. Andreas Schmidt (baritone); Cincin-
nati Symphony Orchestra, Jesus Lopez-
Cobos cond. TELARC @ 80269 (56 min).

Performances: Both good
Recordings: Both excellent

The orchestral songs reveal the essential
Mahler: his anguish, his torments, and
his unique mix of simplicity and sophisti-
cation. The conductors of these two new
recordings, however, offer divergent
views of the music. Jesus Lopez-Cobos
attempts the near -impossible: an objec-
tive approach to this intensely subjec-
tive, not to say neurotic, composer,
achieved by unusually brisk pacing and
emotional restraint. That, obviously,
was not Leonard Bernstein's way with
Mahler. His tempos here are slower than
those of any other conductor known to
me (Furtwangler excepted), rubatos
abound, and emotions are given free
rein. Interestingly enough, for all his
objectivity, the Lopez-Cobos reading is
neither prosaic nor superficial, while
Bernstein's, for all his excesses, is still
uniquely compelling.

Of the singers, both very good indeed,
Andreas Schmidt has the truer baritonal
sound: rich, warm, and smoothly pro-
duced. He also enjoys a kinder micro-
phone treatment, which allows him to
emerge unscarred by the orchestral tor-
rents in In diesem Wetter (Kindertoten-
lieder No. 5). With a voice that is lighter
and less resonant, Thomas Hampson
finds more expressive nuances under
Bernstein's expert guidance, but in
strictly vocal terms I am partial to
Schmidt's richer sound. Bernstein un-
questionably works with a greater or-
chestra; the Vienna Philharmonic, with
its wonderful horns, clearly has the edge
over the Cincinnati Symphony. Still, I
find Lopez-Cobos's relatively unsenti-
mental Mahler quite intriguing. GJ.

MOZART: Requiem (K. 626). Angela
Maria Blasi (soprano); Marjana Lipov-
kk (contralto); Uwe Heilmann (tenor);
Jan-Hendrik Rootering (bass). Chorus
and Orchestra of the Bavarian Radio,

Christian Tetzlaff: attractive Haydn and Nit tart

Colin Davis cond. RCA VICTOR@ 60599-
2 (53 min).

Performance: Big and romantic
Recording: Big and resonant

If a moratorium were declared on further
recordings of the ridiculously over-
exposed Mozart Requiem in the wake of
the bicentennial year, this one would
have to be allowed to sneak under the
wire. It is a strong-minded performance
that shows the music at its most theatri-
cal and dramatic. Colin Davis seems to
approach the work as if it were Mozart's
last opera. and his rather Mahlerian
reading is far more romantic than Don
Giovanni. Not only does he employ a
large chorus, large orchestra, and large -
voiced soloists, but he wrings as much
contrast and pathos out of them as possi-
ble. While not everyone will like this
approach, it is realized with utter consis-
tency and considerable artistry.

I usually prefer authentic -instrument
performances, but I was won over by the
sincerity of this one. It has been a long
time since I've heard the Mozart Requi-
em performed by forces that sound like
they really mean it. D. P. S.

MOZART: Rondo in C Major, K. 373 (see
HAYDN)

NIELSEN: Symphony No. 3, Op. 27
("Espansiva"); Symphony No. 6, Op. 116
("Semplice"). Pia -Maria Nilsson (sopra-
no); 011e Persson (baritone); Swedish
Radio Symphony Orchestra, Esa-Pekka
Salonen cond. SONY CLASSICAL @ SK
46500 (71 min).

Performance: Brilliant
Recording: Crisp

This disc winds up Esa-Pekka Salonen's
somewhat hectic traversal of the six

symphonies by Denmark's Carl Nielsen,
and for me it is the most successful.

Salonen gets things off to a rousing
start with a high-spirited opening move-
ment of the "Sinfonia Espansiva." The
pantheistic slow movement, with its off-
stage duet -vocalise, is superbly atmo-
spheric. The bittersweet third move-
ment is notable for its contrapuntal
clarity. Only in the processional finale
does the conductor let us down with
rather too pompous pacing.

The last of the Nielsen symphonies,
No. 6 from 1924-1925, is the work of an
artist face to face with his own mortality,
doubtful both of his own achievement
and of the fate of music itself as he has
known it. The glittering glockenspiel at
the opening paves the way for the first
movement's icy polyphonic rumination.
The "Humoreske" second movement,
for winds and percussion only, is a sav-
age commentary on the musical avant-
garde of the time. The slow movement,
again intensely polyphonic in texture, is
resigned lamentation, and the finale is a
set of variations ranging from the sim-
plistic through the horrifying to the grim-
ly sardonic. Salonen seems to have just
the right temperament for this piece,
bringing to it a hard and volatile bril-
liance that heightens its emotional im-
pact, and his reading is complemented
by the bright and crisp acoustic of Stock-
holm's Berwald Hall. The Swedish Ra-
dio Orchestra plays with great verve
throughout. D. H.

PROKOFIEV: The Fiery Angel, Op. 37.
Nadine Secunde (soprano), Renata;
Siegfried Lorenz (baritone), Ruprecht;
Heinz Zednik (tenor), Agrippa, Mephis-
topheles; Ruthild Engert-Ely (alto), For-
tune-teller, Mother Superior; Kurt Moll
(bass), Inquisitor; others. Gosta Ohlin's
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Vocal Ensemble and Pro Musica Cham-
ber Choir, Gothenburg; Gothenburg
Symphony Orchestra, Neeme Jarvi
cond. DEUTSCHE GRAMMOPHON ® 431
669-2 two CD's (118 min).

Peformance: Very strong
Recording: Good

The Fiery Angel was the greatest disap-
pointment of Prokofiev's career. It is a
sprawling music drama written in the
early Twenties after an obscure Russian
symbolist novel about a hysterical young
woman, who either has or has not been
seduced by Satan, and a young man by
the name of Ruprecht, who consorts
with necromancers-he even hangs out
with Faust and Mephistopheles-in the
vain hope of winning her love. In the
final scene, she manages to organize an
orgy in a convent right in front of Ru-

Laplante: generously inflected Ravel

precht and the Grand Inquisitor, who
orders her to be burned at the stake.
Curtain. I am not making this up.

Whatever possessed (so to speak) Pro-
kofiev to spend years of his life on this ill-
fated project-he wrote both the libretto
and the music-will never be known for
sure. The work was never performed in
his lifetime (he recycled some of the
music into his Third Symphony) and had
its first concert and theater perfor-
mances only in the mid Fifties. Ognennyj
Angel-to give it its original Russian
name-is, in fact, fatally flawed: heavy
and melodramatic but without any real
conflict or dramatic motor to drive it
along. Ruprecht is mad for the girl, and
the girl is mad-period. All the cards are
on the table in the very first scene, and
nothing changes thereafter. Composers

should probably not be allowed to write
their own librettos.

The score is powerful, relentless, suf-
focating. It is not particularly Prokofiev-
ian. It was called Wagnerian from the
beginning, and, although Prokofiev ob-
jected, Wagnerian is what it is. Perhaps
its biggest fault is that the composer
never finds a consistent tone or charac-
ter that responds to the subject matter.
There is anguish. The powers of dark-
ness are ever present. But there is no
magic, no mystification, no surprise, few
shadings or subtleties, no real struggle.
We experience the torture of these
damned souls but never get a glimpse of
what goes on inside.

This recording, made in Sweden with
a non -Russian international cast, is sung
in the original language. Everyone in-
volved deserves a merit badge just for
the effort. The part of Renata, without a
doubt one of the most challenging in all
of opera, is strikingly performed by Na-
dine Secunde, an American soprano
who has made a considerable reputation
in Europe. Siegfried Lorenz, one of the
best singers to come out of the old East
Germany, is a strong presence in what is
virtually a heldentenor role. Among the
secondary characters, Kurt Moll is out-
standing as the Inquisitor-inevitably an
ominous bass. Everyone is caught up in
the seething energy and violent heavings
of this tremendous, agonizing score. I
can't imagine a better realization of an
impossible piece of music. E.S.

RACHMANINOFF: Piano Concertos No.
2, in C Minor, Op. 18, and No. 3, in D
Minor, Op. 30. Horacio Gutierrez (pi-
ano); Pittsburgh Symphony Orchestra,
Lorin Maazel cond. TELARC O CD -
80259 (73 min).

Performance: Bravura
Recording: Very good

Telarc's latest release featuring Horacio
Gutierrez offers the two most famous
Rachmaninoff piano concertos, with
Lorin Maazel and the Pittsburgh Sym-
phony as formidable collaborators. If
you like a bravura approach to these
pieces, Gutierrez is your man. He's
fleet -fingered, totally in control of the
most exacting passage work, and shows
splendid rhythmic address in the final
movements. He may seem a bit wanting
in poetry, at least in the rather brisk
opening movements, but he does let up
on the tension to bring us very lovely
tone and phrasing in both adagio move-
ments. In the Third Concerto, he plays
the shorter of the two cadenzas Rachma-
ninoff provided, and he turns on the
fireworks with a vengeance.

The microphone placement is fairly
close, giving a strong sense of presence
to the piano, but without putting the
orchestra in the shade. I felt as if I were
surrounded by the orchestra rather than
in, say, a first -row balcony seat. D.H.

RAVEL: Valses Nobles et Sentimentales;
Miroirs; Gaspard de la Nuit. Christopher

O'Riley (piano). ALBANY ® TROY052-2
(67 min).

Performance: Cool and objective
Recording: Nondescript

RAVEL: Valses Nobles et Sentimentales;
Gaspard de la Nuit; Menuet Antique; Sona-
tine. Andre Laplante (piano). ELAN
CD 2232 (61 min).

Performance: Chopinesque
Recording: Warm and excellent

It's hard to imagine two more different
approaches to Ravel. Christopher O'Ri-
ley, a young American pianist who has
made a career for himself as both a
virtuoso soloist and a chamber musician
after winning prizes in the Leeds and
Van Cliburn competitions, seems most
concerned with the music's abstract
qualities, its lace -like form and use of
exotic modes. He may have been influ-
enced by the ultra -transparent record-
ings of French music by Pierre Boulez,
particularly in his slowish tempo for
Alborada del Gracioso, which he seems
to be examining under a microscope.
There are no significant revelations re-
sulting from this scrutiny, however.

Andre Laplante, whose career was
launched after winning the silver medal
at the 1978 Tchaikovsky Competition,
seems less concerned with Ravel as an
innovator; he approaches the music as
one of the composer's contemporaries
might have. No other recording I've
heard of Gaspard de la Nuit has so gener-
ously inflected it with a Chopinesque
rubato or used this technique so effec-
tively to give the music an almost physi-
cal sense of movement. Laplante's con-
siderable coloristic skills and almost
luxuriously spacious tempos enable him
to bask in the shimmering resonance of
Ravel's harmonies. The result reminds
us of Ravel's debt to Debussy and Faure.
I've never heard anything quite like it,
with the possible exception of Alfred
Cortot's 1931 recording of Sonatine.

Laplante's performances are flattered
by the warm acoustics of Gaston Hall in
Washington, D.C., but O'Riley's are un-
dercut by the slightly boxy, impersonal
acoustics of the Barn in Bedford, New
York. In sum, Laplante's recording is a
valuable addition to the Ravel discogra-
phy, while O'Riley's is an elegant but
earthbound misfire, which is curious
considering what an electrifying per-
former he is in concert. D.P.S.

RODRIGO: Concierto de Aranjuez; Fan-
tasia para un Gentilhombre (see Best of the
Month, page 68)

SCHUBERT: Sonata in B- flat Major (D.
960). SCHUMANN: Kinderszenen, Op.
15. Vladimir Horowitz (piano). DEUT-
SCHE GRAMMOPHON OO 435 025-2 (56
min).

Performance: Affectionate
Recording: Good to excellent

This release is labeled "Horowitz the
Poet," and that heading is in large mea-
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SONY WM-FX33
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TECHNJCS
SA -0X303
85 watts w surround list
sound 320 00 CALL FOR PRICE

TECHNICS SA -OX 100
40 watt ch A y
remote control CALL FOR PRICE

JVC RX-S05V
8042 front. 4042 real
Dolby' Surround CALL FOR PRICE

JVC RX-905V
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JVC-HRS6700U
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SALE 542600

CALL FOR PRICE
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CALL FOR PRICE

TECHNICS
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TEAC AD -1
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Dolby 29995 SALES169"
TECHNICS

CD changer. 5 Disc List
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15995
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1 bit. Mash, front loading
remote CALL FOR PRICE

JVC XLM-505
1 bit DAC remor, CALL FOR PRICE
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Dual 18 bit, DAC List
Diordl outputs 480 00 SALE527995

TURNTABLES

TECHNICS SL-QD33
Quartz Direct Drive

Turntable
 Automatic dual motor system
 Gimbal suspension tone arm

CALL FOR PRICE
TECHNICS SL 1200 II
 Quartz -locked direct
drive manual turntable
with tone arm CALL FOR PRICE

CARTRIDGES
SHURE List
M.111HE 14995 sALf$5700

AUDIO TECHNICA AT 155LC
Year contact. List

Spec buy 299 95 SALES119"

MIDI SYSTEMS

1.\

I
PANASONIC SC-Cti10

Lifestyle Component System
 Dolby' Pro logic  CD player  Quartz

synthesized APAFM stereo tuner w 26
presets  5 band gr eq  Dbl auto -rev ca.
deck  3 way spkt sys  35 key lull remote

List
S990 00

SONY MHC-1600
HI -11 mini stereo system
Amplifier,Tuner, Dbl auto
reverse cassette deck,
CD player CALL FOR PRICE

Midi system 14000C SALE $679"
JVC MX -70

%LID OW II=1 (MAW GM IN II=11 GO =I IBM =I SO I= 110 4=IP 40 Mil OM Mb Mb
1111 MI OD ON I= OD =I all INNI MI CID MI I= IMO II=1 III MO I= IND IMO IMP OD MI all OD 1=1, IMI) 41= IM 

SALE tnsoo
AUQICIVOX
ACD-35
AM F MCD,
Removable 25.2

SOP 100021P

List
50000 SALIS249"

240 wan tri-mode List
amp 27995 SALES179"

Prices in this ad ore for
mail-order only Freight
Charges not included in
prices. All merchandise
shipped brand new, fac-
tory fresh with full war-
ranty.Not responsible r
typographical err,
Prices and avallat,
subject to change

RETURN POLICY: Equipment received within the first
14 days tram date of shipment may be returned to
us for repair or replacement at no additional
charge' After the 14 day period it is the marufac.
curers resonsibility to repair or replace an item
through their US warranty NOTE Certain marufoc-
morels require all returns to be processed directly
through them and not through us so please ask
when making your purchase. All cancellations
are subject to a service :Marge.

Does not Include shipping lees



Hi! I'm Melissa, Call Me Today!

III
WIScONSIN DiticoUNT STEREO
2417 33. Radger Rd.. Madisn. WI 53713

We Sell For Less!
And still give you the best service!

STEREO RECEIVERS

- _
WIER IMP a

JVC RX-705 $319
100 watts, dolby Pro Logic Surround Sound

JVC RX-805 Special
100 watts, 50 waft center, 20 watts rear

JVC RX-305 Special
50 watts, A/V remote, 4 speaker surround sound

Sherwood RX1010 $128
35 watts, 30 presets, discrete circuitry

MINI COMPONENT SYSTEMS

-
JVC MX -50 Special
35 w/ch, 7 bond EQ, CD with 20 track program, twin A/R
cassette , 2 way speakers, remote.

Denon G-05 In Stock
36 wts/channel, Tuner with 12 presets, Dolby B, music search

Panasonic SC-CH7 Special
20 watts/channel, CD with 20 track programming, Dolby B/C

Yamaha YST-C11 $679
Active Servo, CD, dual casette deck, 4 band EQ, 3 way spkrs

CASSETTE DECKS

Teac W6000R $459
Dual well, synchronized reverse, one touch dubbing

JVC TDW505 TN Special
Titanium finish, twin A/R, full logic, continuous play

JVC TDV541TN Special
3 head, full logic, Dolby B/C/ Hx Pro, MPX

Teac V390 CHX $99
Center mount mechanism, Auto tape selector

CD PLAYERS

ill MiLliiiMil=
gar aim

JVC XLM505 TN Special
6 disc mag., titanium finish , 4 way repeat, direct access
remote.

Teac PDD-700 $199
5 disc carousel, 18 bit, 8X, multi -function remote

JVC XLZ-611 Special
4X, dual 18 bit, digital , coaxial output.

Magnavox CDC -552
5 disc changer, 16 bit, 20 track, change 4 during play.

$189

YOUR CAR AUDIO
HEADQUARTERS

In -Dash CD Players:
JVC XLG-2000
Clarion 5631 CD
Sherwood XC-6320

$257
$299
$292

In -Dash Cassette Decks:
Clarion 9731
Clarion 9772
JVC KSR-X175
Sherwood XR-3144

Car Amps & EQ's:
Clarion 100 EQB-7

$189
$215
$177
$139

Clarion 72E0
Sherwood EQA 280
Alphasonik PMA 2050E

$58
$109

$66
$189

Car Speakers: $99
Pyle BT -800 loobz $124
Pyle KP-6940D, 6"x9 $49
Clarion SE -6265, 6.5" $136
JBL T-902, 6"x9"

Advent Baby II
6.5" two way, 50 watts,

dome tweeter

$154/pr.
JBL 4800 $399/pr.
3 way tower speakers, 10"woofer

Bose AM -5 Series II $749
Subwoofer system, 100 watts

PERSONAL ELECTRONICS

Sharp GXCD-65 $239
CD/dual cassette

Sony D-101 Discman, Mega -Bass $165
Sony D-66, 3 way power $176
Sony D-808, Car Discman $238
Pa na KXT4200, Cordless answer/phone $169
Sony MDR -V6, Digital headphones $69
BEL 922, 3 band detector $99
Sony WMAX-43, Digital walkman $79
Sony SPP-75, io ch. cordless $99

laSA or C.O.D Some Items closeout,
some limited items

WDS, 2417 W. Badgerld.
Madison, WI 53713

10 -Day Return Policy: Returned items accepted within 10
days of purchase. (Must get prior authorization.) Original
condition. 10% restocking fee. Shipping and handling not
refundable.



sure justified by the insights and affec-
tion apparent in the performances, the
Schumann in particular. Kinderszenen
was a favorite of Horowitz's, and its
best-known section, Triiumerei, was one
of his most frequent encores. The perfor-
mance here, from a recital given in Vien-
na in May 1987, has been in circulation
for a year or two in video formats. This is
its first appearance on CD, though, as it
is also for the Schubert, a New York
studio recording made a little more than
a year earlier. Horowitz shows his affec-
tion in the most convincing way, by
approaching both works fairly straight-
forwardly. There is even a bit of under-
statement in the Schumann, as if he were
simply touching chords of memory-but
it is enough to bring the music fully and
warmly to life. The occasional coughs
from the audience should disturb no one,
but what a pity to have the enchantment
broken by the applause at the end.

There is neither coughing nor ap-
plause to mar the Schubert, which is also
recorded a little more richly. Not a "ba-
sic" version of this great valedictory
work, perhaps, but more persuasive
than Horowitz's own earlier one (from
his 1953 Carnegie Hall recital) and in its
own right full of interesting things. Horo-
witz took the repeat in the first move-
ment but kept the music moving to in-
sure its welcome. Some listeners may
miss the tragic emphasis other pianists
bring to the slow movement; my own
feeling is that the unforced resignation in
Horowitz's performance rings truer.
Throughout the work I like the way the
music is allowed to speak for itself with-
out being fussed over or overinterpret-
ed, while at the same time inner voices
and contrapuntal lines are exceptionally
clear. R.F.

SCHUMANN: Kinderszenen(see SCHU-
BERT)

R. STRAUSS: Salome. Eva Marton (so-
prano), Salome; Bernd Weikl (baritone),
Jochanaan; Heinz Zednik (tenor), Her -
odes; Brigitte Fassbaender (mezzo-so-
prano), Herodias; others. Berlin Philhar-
monic, Zubin Mehta cond. SONY
CLASSICAL @ S2K 46717 two CD's (101
min).

Performance: Very good
Recording: Very good

R. STRAUSS: Salome. Cheryl Studer
(soprano), Salome; Bryn Terfel (bari-
tone), Jochanaan; Horst Hiestermann
(tenor), Herodes; Leonie Rysanek (so-
prano), Herodias; others. German Op-
era Orchestra, Berlin, Giuseppe Sino-
poli cond. DEUTSCHE GRAMMOPHON @
431 810-2 two CD's (101 min).

Performance: Outstanding
Recording: Outstanding

Both of these new sets are estimable, but
the Giuseppe Sinopoli-Cheryl Studer
version yields more of the qualities I
look for in Salome. While the Sony re-
cording is entirely acceptable, the Deut-

sche Grammophon is crisper and more
brilliant, capturing more of Strauss's or-
chestral coloration. Some of this differ-
ence may lie in microphone positioning,
but I suspect that Sinopoli's approach to
the score is also a factor. In contrast to
Zubin Mehta's solid but essentially
"standard" reading, Sinopoli's comes
across as a fresh realization of the famil-
iar music. One is sharply conscious of
the interplay of orchestra and voice and
of the use of voice as an instrument,
sometimes melding with the total musi-
cal texture only to emerge at climactic
moments with striking clarity.

Any performance of Salomeis ines-
capably dominated by the interpretation
of the protagonist, a soprano role requir-
ing endurance, a range of well over two
octaves, and a mastery of vocal acting.
Admirably coloring her voice to reveal
her character's changing personality,
Cheryl Studer is undaunted by the mu-
sic's range, tessitura, or length of line. It
is a vocally luminous and dramatically
cogent performance. Eva Marton sings
the role with thoughtful dramatic intent
and for the most part with musical accu-
racy. At this stage in her career, how-
ever, she does not sound comfortable
with her part's range. She breaks
phrases sometimes, or delivers them as
though they were unrelated to what pre-
cedes or follows. The effect is to sunder
the soaring musical line.

Bernd Weikl's Jochanaan is credit-
able; in full-bodied tone he pours out the
prophet's faith, sanctity, and final hor-
ror. As with Marton, the role seems high
for him, and often his warmth of voice
becomes woofiness. Sinopoli's Jochan-
aan, Bryn Terfel, commands a clearer
baritone; his top notes have a "ping,"
and his words are more intelligible. Both
Heinz Zednik and Horst Hiestermann
are fine musically as Herodes, but Hies-
termann makes more of the text.

There is a tendency to overplay the
part of Herodias, to over -inflect, to
make ugly sounds of Strauss's music.
Both Brigitte Fassbaender and Leonie
Rysanek avoid these pitfalls, and, in-
deed, both offer satisfying perfor-
mances. But Rysanek is such an experi-
enced, schooled artist that her portrayal
is more nuanced than Fassbaender's,
and it is free of the latter's occasional
vocal exaggeration. The celebrated
Dance of the Seven Veils, one of the best
sections in Mehta's recording, is sump-
tuously played in both sets. R.A.

VIVALDI Concerto in D Major (see Best
of the Month, page 68)

VAUGHAN WILLIAMS: Symphonies
Nos. 5 and 6 (see Best of the Month, page
69)

Collection
ORQUESTA NOVA. Piazzolla: La
Muerte del Angel; Oblivion. Franzetti:
Little Village; Al Caer la Noche; Serena-

ta; Nocturne. Grenet: Drume Negrita.
Jobim: Por Toda a Minha Vida; Amparo;
Retrato em Branco e Preto. D'Rivera:
Wapango. Villa -Lobos: Choro No. 1. Pa-
lau: Atorrante. Orquesta Nova, Carlos
Franzetti cond. CHESKY @ JD54 (53
min).

Performance: Refined
Recording: Luscious

A small bunch of years ago, when I
produced the "Tango Project" albums

Studer: a luminous Salome

for Nonesuch, virtually no attention was
paid in this country to the serious, Euro-
pean side of Latin music-tango and
such. Since those days, and the success
of the show Tango Argentin°, this kind of
music gets a lot more attention. It is
certainly taken seriously and for the
beautiful music that it is by Carlos Fran-
zetti and his Orquesta Nova.

Franzetti is from Argentina, and he
has either composed or arranged ten of
the fourteen numbers on this beguiling
disc-mostly Argentine tangos and mi-
longas and Venezulan waltzes, with Cu-
ban son and danzan and some Jobim
bossa nova in between. The arrange-
ments have a refinement that is almost
the opposite of the usual Latin clichés
yet is also true to the Latin spirit. Listen
to the opening dark Piazzolla piece or the
minor -key tango at the end; the strict-
ness, delicacy, and rhythmic edge com-
bine to make a powerful impression.

All but one or two of the players are
non -Hispanic New York musicians, but
they are individually excellent, and
Franzetti has welded them into a con-
vincingly Latin ensemble. The record-
ing, made at the General Theological
Seminary, is luscious. To think that the
tango, once denounced from every pul-
pit in the country, is now so sensuously
recorded in a seminary! E.S.

STEREO REVIEW MARCH 1992 87



RECEIVERS
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TECHNICS SA-GXTO
125 Watts P/C Remote Receiver

 5 Audio/1 Video/3 S -Video Inputs 56 Surround Dolby* Pro Logic

CARVER HR 732' 376 ONKYO TX -904' 276

CARVER HR 742' 456 ONKYO TX-SV70PRO* .... 596

CARVER HR 772' 596 ONKYO TX-SV9OPRO 756

DENON DRA-335R 216 PHILIPS FR -980 796

DENON DRA- 435Fr 266 SONY STRAV570* 176

DENON DRA 63513' 376 SONY SIR-AV770' 246

DENON DRA-835R* 546 SLAY STR-AV970" 326

DENON DRA-1035R" 676 SONY STR-AV1070. . 436

DENON AVR-610' 466 SONY STR-GX47ES . . 296

DENON AVR-810' 566 SONY STR-GX67ES* 516

DENON AI.41-1010' 726 TECHNICS SA-GX505 326

JVC RX 705VEN 306 TECHNICS SA-GX710 466

JVC RX-805VEN 376 YAMAHA RX-350' 186

JVC RX 905VIN 716 YAMAHA RX-550' 316

NAD 7225PE 246 YAMAHA RX-750' 396

NAD 7240PE 356 YAMAHA RX-V850' 626

NAKAMICHI RECEIVER 3' 316 YAMAHA RX-950' 716

NAKAMICHI RECEIVER 2' 496 YAMAHA FIX -V1050" 896

'APE DErie

111111119E1RmEmENRIPINNIINIFINIPEIHRMELAINII

DENON DRW-850-
 Double Cassette Deck
 Dolby® HX Pro  Autoreverse
 Dual Power Supply2Relay Modes
AIWA AD -F810 276
AIWA ADWX-616 166

AIWA ADWX 717 186

AIWA ADWX-888 236
CARVER MR 2400' 396

DENON DRM-510' 186

DENON DRM-710' 316
DENON DRS -810' 386

DENON DRW-650' 226

JVC IOW -5411N 236

NAD 6340' 316
NAKAMICHI CASSETTE DECK2' 316
NAKAMICHI CASSETTE DECK1' 676
ONKYO 1ARW 404' 236

ONKYO TAR 301'
PHILIPS FC-415
SONY IC -05' 5 CASSETTE
SONY TCW
SONY TCK-670'
SONY ICK-870ES
TEAC W42OR
TEAC W520R
TECHNICS RS- TR313
TECHNICS RS-TR515
YAMAHA KXW-232'
YAMAHA law 332'
YAMAHA KXW 952'
YAMAHA KX 930'

SONY TCD-D3.
 Portable DAT
 Digital Readout
 High Quality

Recording

$596
AIWA HS 1
-ASIO DA R100

D1R 2000'
. , XD1 5071N

226
396
316
376
246

116

156
156
216

CAI I
346
546
476

696 SONY DTC-750' CAI I

896 SONY DIC-15ES" 796

726 ONKYO DT -9000' 786

696 TECHNICS SV-DATO 696

SONY MDR V6
SONY MDR CD6
SONY MDR 11510K
SE INHEISI- R 110450

76 SENNHEISER HD -490

86 SENNHEISER HD 540
146 JVC HA W70

69 YAMAHA YHD 3

n.ney
RETURN POLICY

Returns accepted within
10 days (must be called in

for prior authorization).
Products must be in original
condition. Returns subject to
restocking fee, shipping and

handling not refundable.

96

146

CALI
36

SPEAKERS

11.1$
ALL PRICES PER PAIR

KEF
 2 -Way Floorstanding
Speakers  8" Woofer

 1-1/2- Fluid -Cooled Dome
Tweeter  Handles 125 Wts

$596
ACOUSTIC RESEARCH 570.266
ACOUSTIC RESEARCH M5 656
ALLISON AL115 Top Rated 316
B. ACOUSTICS HD -5" .126
B. ACOUSTICS HD -7" 166
B. ACOUSTICS HD -8" 226
B. ACOUSTICS HD -10" 346
B. ACOUSTICS T-830SII" 396
B. ACOUSTICS T -930S11" 576
BOSE 101 146
BOSE 2.2 156
BOSE ROOMMATE II 299
BOSE 10.2 SII 846
BOSE 901 CLASSIC VI 1398
CAMBER 1.6 496
CELESTION 3-5-7-9-11 CALL
CELESTION SL -6S1 Top Rated!
CELESTION 5000MKII 896
NFINITY REFERENCE L' 136

NFINITY REFERENCE 2' 236
NFINITY REFERENCE 4' 436
NFINITY REFERENCE 5' 536
NFINITY KAPPA r 996
NFINITY SM-112* 426
NFINITY SM- 152' .646

KEF 0-60' 446
KEF 0-90' 776

KEF 102.2' ..... ....... 826
KEF 103.4' 1266
KEF 104.2' 1666
KEF 105.3' 2596
KLIPSCH KG -4.2' 526
KLIPSCH KG -5.2' CALL
MEMOREX WM-200 126
OHM 3X0 1156
PINNACLE PN5+ 146
PINNACLE PN8. 296
PINNACLE PN60 CALL
POLK AUDIO Monitor4.6 SII '206
POLK AUDIO Monitor 5 SII. 336
POLK AUDIO 5JR.S11' 276
POLK AUDIO Monitor10 SII '526
POLK AUDIO Monitorl2 SII*696
POLK AUDIO RTA8TI2 466
POLK AUDIO RTATTTL 736
POLK AUDIO RTA15TL 996
POLK AUDIO SRS-3.1TL 1396
SONY IF-S5OK CORDLESS

VELODYNE IN STOCK
YAMAHA YST-SW100* ..... 336

ALLISON AL1 20
 2 -Way Acoustic Suspenion

Speakers  Handles 200 W
 Two 6-1/2" Woofers
 1" Convex Tweeter

$446 Rated!

POLK RM3000*
 3 Way Satellite Speaker
System  3 1/2 Inch
Woofer  3/4 Inch
Dome Tweeter

$566
B. ACOUSTICS SUB SAT6'  376 I JBL PRO III PLUS 496

BOSTON ACOUSTICS T6" 726 MEMOREX TS -5 CALL

DESIGN ACOUSTICS PS -3 326 POLK RM1000 & 2000' CALL

INFINITY INFINITESIMAL FOUR AND MICRO SUBWOOFER' 736

BOSTON ACOUSTICS 360**
 2 -Way Flush Mount Design
 6-1/2" Copolymer Woofer
 Handles 60 Watts

246 AU. PRICES PER PAIR
ADS C -3001S 256 JBL S3 216

JBL S4 266
KEF CR-160R CALL
KEF CR-200F CALL
POLKAUDIO AB -500' 196

POLKAUDIO AB -700 266
NILES FULL LINE IN STOCK

ADS C -4001S* 376
BOSTON ACOUSTICS 350" 216
BOSTON ACOUSTICS 380' 336
INFINITY ERS-500' 176
INFINITY ERS-600' 236
NFINITY ERS-800' 376

WE ARE PLEASED TO ACCEPT
THESE MAJOR CREDIT CARDS

MoOnCand

0601161...0
,111...161,

fiat 111=111

ASK ABOUT 6TM AVE'S
30 DAY SPEAKER TRIAL!

NEXT DA
OVERNIGHT ANYWHERE IN THE

U.S., PUERTO RICO & USVI

 PRODUCTS COME WITH 1 -YEAR 6TH

AVENUE ELECTRONICS WARRANTY ONLY

** 6TH AVE ELECTRONICS IS NOT AN

AUTHORIZED DEALER OF BOSTON ACOUSTICS

MERCHANDISE AND THE MANUFACTURER'S

WARRANTY DOES NOT APPLY

4DVENT SPEAKERS

ADVENT
BABY II
 2 Way Bookshelf
 Hi -Power Handling
 Solid Wood Cabinet

TOP
RATED!
ADVENT LEGACY II
ADVENT HERITAGE
ADVENT PRODIGY TOWER
ADVENT LAUREATE TOP OF THE LINE!
ADVENT MINI 2 -WAY BOOKSHELF
ADVENT SUBWOOFER COMPACT SIZE
ADVENT WALLEY IN WALL SPEAKERS,

TOP RATED!
3 -WAY FLOOR
3 -WAY FLOOR

BOSE AM5 Seriesll

 Acoustimass Technology
 3 Piece Satellite

Speaker System
 Handles 100Watts

FREE CD
FROM BOSE

Cork

r __J

BOSCLifestyle Music System
 Lifestyle Elegant Music Center & Powered

Direct/Reflecting Acoustimass Speakers
 Cuner

with
ompact AM

Buil/FMt-in

CD Pla er  200 Watts .T

Lifestyle Accessory Powered Speakers
(5300Valoo) from BOSE PAW NM, d liestrh Mot Spam foi Debi

OFFER GOOD FEB 27 THRU MAR 310n
LIMITE Co TIME ONLY!

GUARANTEED DELIVERY ON ALL ADVERTISED ITEMS We do our Best to Have Sufficient Inventory on all Advertised Products. Rain Checks Available. Pnces are for Mal C



CALL 201-467-0100
BBL SPEAKERS

JBI. 4800 41v
 3- Way Floorstanding
 Titanium Tweeter
 10' Woofer  Hi Power
 5 Yr Mfgr's Warranty

$3 76 PER PAIR 1i11;

JBL L20T3 2 -WAY BOOKSHELF 276
JBL L80T3 3 -WAY FLOORSTANDING -496
JBL LX44 3 -WAY FLOORSTANDING.........386
JBL U(55 3 -WAY FLOORSTANDING CALL
JBL 2800 2 -WAY BOOKSHELF 266
JBL 2500 2 -WAY BOOKSHELF -136
JBL PRO PERFORMER 2 -WAY BOOKSHELF -96

SUPER SPECIALS

1=M

SHERWOOD RA -1140
 50 Watt Digital Receiver

 24 AM/FM Preset Tuning 96 Matrix Surround Sound

SHERWOOD RA -1142 RECEIVER 116
SHERWOOD DO -1010 CASSETTE DECK 116
SHERWOOD DD -2010 DOUBLE CASSETTE 126
TEAC PDC-400 5 CD CHANGER 176
TEAC W -530R DOUBLE CASSETTE 186
TEAC W -580R DOUBLE CASSETTE 226i

NHT
TOP RATED._
AudioPhile High End
Speakers
Full Line In Stock!!!
NOW HEAR THIS

IX NON DCD-3560* 1076
:C XL1-4411N ... ..... 166

NWOOD DP 2030' ...............146
MAGNAVOX CDB-502 .............196
NAD 5440' 326
NAD 5000' 376
NN(AMICIII CD PLAYER 4' 276

CD PLAYERS

DENON DCD-970. 1[21
 8X Oversampling  20 Bit gth

Lamda Ladder D/A Converters 41
 20 Track Program  Remote
AOCOM GCD-575* 456 NUMARK CD5020 BJAL CB

AHVER SDA-450' 386 ONKYO DX -702' 176
ARVER SDA 490 I' 526 ONKYO DX -704 256

DI NON DCD-670' 226 SONY CDP-491' 136
OENON DCD-1560* 466 SONY CDP-591' 176
DENON DCD 2560' 536 SONY CDP-991 286

256
326
696
136

SONY CDP-X111ES"
SONY CDP-X222ES*
SONY C DP I/555E S'
TECHNICS SL-PG300
YAMAHA CDX-550*
YAMAHA CDX-750
YAMAHA COX -10'

226
286
"26

GalANGERS
7.7,77.7,77,,,,r71,77,777,5.7.7,K.

'TT: mei.-
1114per

.

_ .

.- t..;ust-tv;ari

TONY CDP-C615.
 5 Disc Carousel CD Changer
 8X OS  1 Bit D/A Converter
 Fully Programmable  Remote
CARVER ILM-3600* 526
DENON DCM-320 226
DENON DCM-420* 296
DENON DCM-450' 336
DENON DCM-520' 376
JVC XLR-3041N 196

JVC XLM-5051N 216
JVC XLM- 7051N .... 296
MAGNAVOX CDC -552 249
HAD 5060' 336
NAKAMICHI CD PLAYER 3. 446
NAKAMICHI CD PLAYER r 626

6
ONKYO DXC-206' _ CAI I
ONKYO DXC-310' 226
ONKYO DXC-510' 326
Slt RWOOD CDC -3010 226
SONY CDP-C315' 196
SONY CDP-0515' 226

SONY CDP-C67ES 326
TECHNICS SL-PD60 I 186
IECHNICS SL -PD80 I 216
YAMAHA CDC -615' 246
YAMAHA CDC -715 326
YAMAHA CDC -815' 386

SONY MHC-2600
 AM/FM Tuner with 30 Presets

 Dolby®B&C Double Cassette Deck 46 Programmable CD Playe

A WA NSX-810 466 JVC MX -70 626
AIWA NSX-03 386 MAGNAVOX 1W 2021 CALI
AIWA NSX- D5 596 NAKAMICHI MINI SYSTEM CALL
AIWA NSX- D9 746 ONKYO PCS-05* 726
1',"'N GO -5' 596 PANASONIC SCCI110 _ 726

N D-120' 766 PROTON A13200 _ 576
NUN D-150' 896 SHARP CDC -500 _ 596

IA NON 0-200* . 1146 SONY FHB-70CD _ 696
K1 NWOOD UD-90' CALL SONY MIIC 1600 _.496
JVC UX-1 SMALLEST SYSTEM SCAN MIIC 796
JVC MX -50 486 YAMAHA v 536

SEPARATES

co-

ADCOM GFA-555MKII*
 200 Watt Pe Channel  Direct

Coupled Design Power Amplifier
 Constant Damping Factor
ADCOM GEA-5351r. 266 CARVER CI -17' ..626
ADCOM GIA-545M1(11* 386 CARVER 1FM-45' 736
ADCOM GFA-565* ... 666 DENON PMA-860' ..................326
AOCOM FP 636 NAD 1600' 306
AUDIO LAB 80006 696 NAD 2400111? .. CALL
AUDIO LAB 8000P .. 896 PARASOUND HCA-500 ..... 286
CARVER CM -1090' 436 YAMAHA MX -830'................546
CARVER IFM-6C 216 YAMAHA AX -550 336

SHURE HTS-5300
 Acra-Vector Circuitry
 Variable Digital Time Delay CALL
 Acoustic Space&Test Generators
AUDIOSOURCE SS: HREE 296 ONKYO ASV -810 PRO* 766

CARVER DPL 33 . 336 I SANSUI AV -7000 CALL
(TENON AVC-3020*__ 726 SONY TAE-100CASD 746

HUGHES AX -100 CALL SSI SYSTEM 3000 .. CALI
LEXICON CP-1* 996 YAMAHA DSP-A1000* 1226

MI WART

t Ti4ii7)
Da -10- -it-  °,333

NUMAR DM -1950
 Preamp Mixer with Aphex Aural
Exciter  4 Band Graphic EQ cALL

 5 Position Output Level Switch
AUDIOSOURCE E01C 286 NUMARK DM 1475E CALI
GEMINI PMX-350 236 NUMARK DM -10 75E 156
GEMINI PMX-100 .136 NUMARK DM -1275 CALI
NUMARK DM -1760 CALL TEAC E0A-22 96
NUMARK DM-1650RM ....CALL YAMAHA [0.550 316

TECHNICSSL1200 MKII
 Direct -Drive Manual

Turntable /
 Quartz Control
 Quick Start/Stop

$366
ACOUSTIC RESEARCH 10101 296 TECHNICS SL-1210MKII 396
ARISION OD( CK MK. II 296 THORENS 10-180 3 SPEED
NUMARK 111400 CAI I THORENS TD 280MKII 276

WE CARRY A LARGE SELECTION OF CARTRIDGES
SHURE  STAITON  SUMIKO  SIGNET  GRADO

6171 AVE ELECTRONICS FIETAIIL LOCATIONS
NEW YORK
1024 & 1030

6th AVENUE, NY
7 DAYS A WEEK MON-SAT 10-6:30 SUN 11-5

212.391-2777

NEW JERSEY
331 Rt.4 WEST
PARAMUS, NJ

260T.'Ze'o":66166

NEW JERSEY
22 Rt. 22 WEST
SPRINGFIELD, NJ
7 DAYS A WEEK MON-SAT 10-9 SUN 11-5

201.467-0100
1y Not Responsible for Typographical Errors. Ad Represents a Small Percentage of Inventory. Customer Service: Mon -En 10AM-6PM CALL 201-467-3905. PRICES VALID THRU 4/1/92.



l'AMCORDERS
SONY
CCD-TR81
 8:1 Zoom  Hi-Fi Stereo ",
 Flying Erase  2 Lux/Low Lt'
 Digital Superimpose

$846

JV
GRA-CX1OU
 Compact VHS
 8.1 Zoom  1 Lux
 Flying Erase Head

$636
CANON L1 Top of lfee-Ie Stock
CANON UC 1 646

CANON UCS1 1076

CANON E65 696
011180111 VM-E23A 766

HITACHI VM-4400A 776

JVC GR-303U 646
NKON VN-700 876
OLYMPUS VX-82 796

PANASONIC FAZ31 . 696
PANASONIC PV41 796

PANASONIC FV704 596

CANON
Al DIGITAL

1(11 Zoom  Hi -8
 Rem  Hi-Fi Stereo

 Digital Effects

$1296

PANASONIC PVS770 1196

PANASONIC AG -460 CALL

PANASONIC WJ-MX12 CALL

RICOH R-88 1096

SONY CCD-TR7 646
SONY CCD-TR9 656
SONY CCD-TR51 656
SONY CCDF401 596
SONY CCDF501 736
SONY CCDV701 886
YASHICA 10(-77U 896
YASHICA KDH-170U 1396

SONY SPP-320
 Cordless Phone  10 Channel
 Speakerphone  Auto Redial
 Rubber Antenna

$236 A

AI& T 1337 106

PANASONIC KXT 1455 66
PANASONIC KX T-1460 76

PANASONIC 10U-2470 146

PANASONIC KXI-3880 146

PANASONIC KXT-3910 136

PIIONEMATE 7210

SONY SPP-120
SONY SPP-015
SONY 1TA-4000
TOSHIBA FT -6400
FREEDOM PHONE FF1755

86
146
166
256
176
126

'ORTABLE STEREO

JVC PCX-1000J
 AM/FM Dual Cassette  Remote
 CD Changer  Digital Display
 Detachable Speakers
AIWA CSDSR3 236 PANASONIC FUC0S620 226

SONY CFD-460 216 JVC RCX-310 186

SONY CFD-765. 296 JVC RCX-610 246

SONY CI D-775 446 JVC PCX15 336
PANA'r,Or RX C1950 186 SRARP GXCD 510 256

PANk ', RX DS20 216 MAGNAVOX A/ 8110 226

10 -DAY
'ACIF

RETURN POLICY
Returns accepted within

10 days (must be called in
for prior authorization).

Products must be in original
condition. Returns subject to
restocking fee, shipping and

handling not refundable.

UNIDFN RD 3X1
RD8

1..:1SF.4.77ilJNIDEN RD 3000
4-UNIDEN RD 2400

I L 922

PORTABLE CD'S
SONY
D-303
 1 Bit D/A Cony
 LCD Display
 Mega Bass

$246 44444
AIWA XP -6R 1 BIT 226 SONY D-555 '1. -

SONY D-101 156 DENON DCP-70 -- 206

SONY D-202 176 DE NON DCP-150 266
SONY DT -24 186 MAGNAVOX AZ -6813....._.186
SONY D -802K 226 PHILIPS AZ -6806 226
SONY 0-808 246 TECHNICS SL-XP700 246

SHORTWAVE RADIOS

SONY ICF-SW7600
 World Band Radio ,---"umftift

Receiver  PLL Quartz
_

Freq. Synthesis Tuning

$196
GRUNDIG TRAVEL II . 96

GRUNDIG TRAVEL III 146
176
596
176
216
226

GRUNDIG YACHTBOY 230
GRUNDIG SATELLITE 500
PANASONIC RIB 45
PANASONIC RIB 65
SANGEAN FRO ATS 808

SANGEAN MS -10
SONY ICF PRO 80
SONY ICI --2010
SONY ICF-SW20
SONY ICF-SWIS
SONY ICF-SW77
SONY ICF-76-

96

346
336

Afi

NIKON ZOOM TOUCH 500S
 35-80MM Zoom Lens , - \
 Built-in Flash -)
 Fully Automatic Pr. ---7`

$1
MINOLTA ER ZOOM 90C
MINOLTA FR ZOOM 1051
OLYMPUS INF ZOOM 200
OLYMPUS INF LOOM 330

186 CANON PHOTURA
246 FWI DISCOVERY 900 PLUS
176 RICOH MARA! 3
236 RICOH ZOOM SUPER

236
176

286
216

SHARP FO -334
 10 Page Auto Doc. Feed
Auto Paper Cutter
 Auto Fax/Phone Sw.

$576 sire

SHARP 10-240 496 PANASONIC KXF-90 526

SANYO FAX 330 596 I CANON FM -50 486

PANASONIC KXF 50 426 RICOH FAX -22 ....... . 526

UNIDEN
RD9XL
 X&K Band
Top Rated!

BEE 966STR
WHISTLER 3000
WHISTLER 5000SE

126
76

136

116
96

146
176
256
156
196

WE CARRY A LARGE SELECTION OF CAR ALARMS...
KENWOOD  UNGO BOX  CODE ALARM ETC...

WE ARE PLEASED TO ACCEPT
THESE MAJOR CREDIT CARDS

CAT

re"
MMINIMIN

ASK ABOUT 6IN AVE'S
30 DAY SPEAKER TRIAL!

NEXT DA)
-RVIr

OVERNIGHT ANYWHERE IN TH
U.S., PUERTO RICO & USVI

PRODUCTS COME WITH 1 -YEAR 6TH

AVENUE ELECTRONICS WARRANTY ONLY

** 6TH AVE ELECTRONICS IS NOT AN

AUTHORIZED DEALER OF BOSTON ACOUSTICS

MERCHANDISE AND THE MANUFACTURERS

WARRANTY DOES NOT APPLY

0
MON THRU SAT 1

410

1

'NIGH END

PIONEER KE17000R
 24AM/FM Presets Seek/Scan
 Cassette Tuner  Auto -Reverse
 4 Speaker Out  Pull -Out Design
BLAUPUNKT MALIBU 196
BLAUPUNKT DAYTONA CALL
CLARION 9772111. . 216
DENON DCR7870 ........ CALL
JVC KS-RG4 226
JVC KS-RG8 296
JVC KS-CGIO 396
KENWOOD KRC-430' 206
KENWOOD KRC-530 236
KENWOOD KRC-730' 296
KENWOOD KRC-830' 336
KENWOOD KRC-930' 376
NAKAMICHI TD540' 526
NAKAMICHI TD560* 686
NAKAMICHI Tuner Deck 1'636

JBL 1500GT
 Top Rated!
 15" Subwoofer
 Handles 1000 Watts

CALL
ADS 200IS' 216
ADS 30016* 266
ADS 3201S' 376
B. ACOUSTICS 797" 156
B. ACOUSTICS 841- 1 46
B. ACOUSTICS 851- 166
B. ACOUSTICS 861" 176
B. ACOUSTICS PRO 4.2-246
B. ACOUSTICS PRO 5.2.256
B. ACOUSTICS PRO 6.2'276
B. ACOUSTICS P00100 - 146
BAZOOKA FULL UNE
CER WIN-VEGA XL15S .CALL
INFINITY 52-K' 86
INFINITY 62-K 96
INFINITY 692K 126
INFINITY 693K' 166
INFINITY CS -5' ..... 176

NAKAMICHI Tuner DecIQ'466
PIONEER KE-270000 .... 176
PIONEER KEH-2200 196
PIONEER KEH-7200 ....CALL
PIONEER KEH-8200 ....CALL
SHERWOOD XR4164P 176
SONY XR4147' 156
SONY 186
SONY XR7070' 246
SONY XR7180' 296
SONY XR7280' 346
SONY XR7600' 366
SONY XRU880* CALL
SONY DTX-10' *ow CALL
TOSHIBA TX -550 296

JENSEN JXL-693
106

76
BL 106
JBL 10 es
JBL 190350 CALL
KENWOOD KFC-H0100* .86
KENWOOD KFC-H0160' 116
KENWOOD KFC-6992* ..126
MB QUART 0A4215CS .226
MB QUART 0M218CS* .246
MB QUART 0M130Kr .166
NAKAMICHI SP1010' ....136
PIONEER TS -A6904 66
POLK AUDIO MM4600' 46
POLK AUDIO MM4620' 86
PYLE KP-69400 116
R.FOSGATE SPP124 276
SOUND STREAM SS10* 176
SONY XS -6951' 126

GUARANTEED DELIVERY ON ALL ADVERTISED ITEMS We do our Best to Have Sufficient Inventory on all Advertised Products. Rain Checks Available. Prices are for Mail Or
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201-467-0100
CAR STEREO

CD PLAYERS

- .

KENWOOD KDC-65R-
1 Bit D/A Converter
8x Oversampling  Pull -Out 296
20 AM/FM Presets  10 WPC

ENON DCC-8770* 476 PIONEER DEH-780 CALL
ENWOOD KDC-7513* ... 346 PIONEER DEH-980 CALL
ENWOOD KDC-85R 426 SONY CDX5040* 296
ENWOOD KDC-95R* _456 SONY CDX5080* 336
AKAMICHI CD TUNERV576 SONY CDX4040* 246
IONEER DEH-680 CALL SHERWOOD XC-6320P 2 ,q,

iUN CDXA15-
10 CD Changer  Compact
18 Bit D/A Converter
Trunk Mountable

306
ARION AUDIA 6200 ... 366 SONY CDX-A15RF" 376
NON DCC-1570* 376 SONY CDX-A100' 496
C XLMG600 296 SONY XES-Cr CALL
NWOOD KRC-C401* .396 PIONEER CDX-FM45 IN
iKAMICHI CDC101 ...686 PIONEER CDX-M40 MOM

6 PH -1 456
6 P0-8*5 126
6 P0-10' 356
S P0-20* 526
PHASONIK PMA4030E 196

NIK GP2' 100 .... 296
R M4005001 214

CALL
9WOOD KAC-821* 286

MICHI PA -302' 366
MICHI PA -304' 366

BRIONI
186

A 704E0A 116
NWOOD KGC6042' 216
WEER E06500 196
NY XEC-500* 116

PIONEER GM4000 CALL
PROTON CA490 296
R. cOSGATE PUNCH 45E10'226
R. rOSGATE PUNCH 75HD*316
R. rOSGATE PUNCHI5OHD*386
SHERWOOD XA11810 176
SHERWOOD XA12400 . 216
SONY XES-M3* CALL
S. STREAM D100II* 256
S. STREAM MOH' 366
S. STREAM MC 140X 346
S 436

1ZESSORS
SONY XEC-1000' 186
SONY XE-90 MKII 166
SONY XE-8MKII' 246
SONY XES-Pr CALL
TOSHIBA TO -220 196

 1 Year/8 Event Program
 On -Screen Program  Remote

Ti _umNa'

ITSUBISHI HSU54
 4 Head Hi-Fi Stereo VHS
 4 Week/8 Event Program
 On -Screen Menu Uni-Remote4
GO VIDEO GV-2010D 666 MITSUBISHI HS U65 736
JVC IIRD-X40U 256 MITSUBISHI HS -U82 1196
JVC IIRD.760U 366 PANASONIC PV -2101 .........216
JVC IIRD 910U . . 376 PANASONIC PV -4110 ___.....246
JVC HAD -940U 436 PANASONIC PV -4160 316
JVC HRD-980U 476 PANASONIC AG -1960 CALL
JVC HRS-4700U 516 PANASONIC AG -1250 CALL
JVC ARS-6700U 636 SONY SLV-R5UC CALL
MAGNAVOX VR-9065 496 SONY SLV -585H1 416
MITSUBISHI 11S -U35 286 SONY SLV- 686UC 166
MITSUBISHI IIS U55 496 SONY EVS-900 8MM 46

MANUFACTURERS USA WARRANTY

HITACHI VTF-350A
 4 Head Hi-Fi Stereo VHS 46

-AbER PLAYERS

PHILIPS CDV 600
 Multi -Disc Laser Player
 475 Lines High Resolution 796

1 BIT D/A Converters  Remote
ANON LA -2030'
LX NON LA -3000'
MITSUBISHI MV -8000

496 PANASONIC LX 101 436
696 PANASONIC IX 1000 846
Al I SONY MDP 333 376

LASER KARAOKL
am.

.... Nil; -

PIONEER CLD-V720
 Sing -A -Long Combi Laser

Player  Removes Vocals
 DSP  Hall/Stage/Arena Fields

h NEER CLD-V510 496 FR CLD-V920 CALL
NEER CI D V820 CALL I ..[ f R KARAOKE PRO UNE CALL

7
NEW TECHNOLOGY

INCLUDES SOFTWARE
WORTH $100

with Puichtse d Ph* CO

PHILIPS CD -Interactive
 Combines Audio and Video withText 8 Graphics
 Max 19 Hour Capacity  Thumbstick Remote

TELEVISIONS
SONY
KV-32TS35
 32' Stereo Mono/Rec
 On -Screen Program
 181 Channel Cable Comp
 Color Picture In -Picture
 Universal Remote

$1396
HITACHI 27MX1B 526
JVC AV -2081S 416
JVC AV -2781S 696
JVC AV -3551S 1596
JVC AV -3591S 1896
MITSUBISHI CS2C1OR 376
MITSUBISHI CS2724R 696
MITSUBISHI CS3515R 1696
MITSUBISHI .... 1966
PHILIPS 27P242 746
RCA F20706FT Top Rated!
RCA G35100 35" TUBE

7ny

SONY KV-13TR24 246
SONY KV-19TS20 336
SONY KV20EXR20 426
SONY KV-20TS27 336
SONY KV-27EXR20 626
SONY KV-27EXR90 796
SONY KV-27XBR55 996
SONY KV-29XBR85 CALL
SONY KV-32XBR51 1496
SONY KV-32XBR55 1596
TOSHIBA CZ3299K -11TIT
TOSHIBA CF3566A 1996

MANUFACTURERS USA WARRANTY

C)MF
,ANASONIC PVM-1321 436 MAGNAVOX CHM-132
PANASONIC PVM 2421 476 I MAGNAVOX CRM-202
QUASAR W-1220 546 SAMSUNG VM 600r
QUASAR W-1213 486 SONY GV-200

HITACHI
46UX7B

 46' Stereo MTS
Surround Sound
Projection TV

 High Resolution

MAGNAVOX RM 8341P 1496 TOSHIBA TP-4880A CAI I
MAGNAVOX R11 -8346P CALL MITSUBISHI CS -4507 23r.
MAGNAVOX RM-8550A CALL MITSUBISHI CS -5007 21.
SHARP VISION XV-101 '700 MANUFACTURER'S REBATE
SI ' W VISION XV-120 .500 MANUFACTURER'S REBATE

WE CARRY A FULL LINE OF PROJECTION
TELEVISIONS  SONY  RCA  HITACHI

MITSUBISHI  PHILIPS  TOSHIBA ETC...
MANUFACTURERS USA WARRANTY

MULTI -SYSTEMS
SONY CCDTR105

 6.1 Zoom  Lcw Light
 PAL System  Remote
 Hi-Fi Stereo  3mm

96
PAL CANICORIERS

SONY CCD TR75E 876
SONY CCD-F455E 846
SONY CCD-F555E 1096
SONY CCD-1R705 . CALL
HITACHI VME-8E 1026
JVC GRAX-10E 846
JVC GF-500E . 856
PANASONIC NV-MS7E1 1096
PANASONIC NV -M1000 946

MULTI -SYSTEM WI
SONY KV-1484 336
SONY KV-1984 466
SONY KV-2184 546

SCNY KV 2553 796
HITACHI CMT-T459 296
HITACHI CMI-2159 596
JVC C -21M1 446
SHARP 14/451 346

PAL MULTI -SYSTEM VCRS
PANASONIC AG -WI ..CALL
SHARP VC -77I1 386
TOSHIBA V-87 376
TOSHIBA V-880 596
AKAI VSX-4 70 456
SONY SLX-90 546
HITACHI VI-598tM 496
JVC HRD 637NS 496

6714 AVE ELECTRONICS RETAIL LOCATIONS
NFW YORK
1024811030

6th AVENUE, NY
7 DAYS A WEEK MON-SAT 10-6:30 SUN 11-5

212.391.2777

NEW JERSF
331 Rt.4 WEST
PARAMUS, NJ

26

:17489n:66166

NEW JERSEY
22 Rt. 22 WEST
SPRINGFIELD, NJ
7 DAYS A WEEK MON-SAT 10-9 SUN 11.5

201.467-0100
y. Not Responsible for Typographical Errors. Ad Represents a Small Percentage of Inventory. Customer Service: Mon -Fn 10AM-6PM CALL201-467-3905. PRICES VALID THRU 4/1/92.



STEREO REVIEW

RETAIL MART

FREE
ks

I

fi

rpt E )3 CH Revere,
VFW Parkway

PjEw Revere, MA 02151

t-_M'Illf11114111:3 Stop by or call

kFor In fotyptlgofi::177,?#47Plq31

1-800-562-9020
orde,s ony

Canon
Panasonic TOSHIBA

JVC SONY

TOE THE

ND APPROACH

AUTHORIZED
DEALERS

FOR:

ADS
MONSTER-

ALPHASONIC
CABLE

NILES
BAZOOKA NHT
CARVER ORTOFON
DENON ONKYO
HAFLER POLK
KENWOOD SONANCE
KICKER  MANY MORE

JVC

THE SOUND
APPROACH

606 JERiCHO
TPKE., COMMACK,

NY 11725

04684344

WHILE OTHERS PROMISE...SOUND CITY DELIVERS

FACTORY
AUTHORIZED

ONLY authorized dealer*
offer you the protection of
a manufacturers warranty
with your purchase: at
other dealers, you may
have no warranty at all
Authorized dealers stock
only components designed
for the U.S. and have the
training to help you select
then,ht one for ou.

...
BIM11as

 ACOUSTAT  CARVER  LEXICON
 ACOUSTIC RESEARCH  CELFSTION  LUXMAN
 ADC  CERWIN VEGA  MB QUART
 (DS  COUSTIC  MINOLTA
 AIWA  CWD  MITSUBISHI
 AKG  DBX  MONSTER CABLE
 ALPINE  DENON  NAD
 ALTEC LANSING  ECLIPSE  NADY
 AMBICO  EPICURE  NHT LABS
 ATLANTIC TECHNOLOGY  FISHER  NILES
 AUDIO QUEST  FOX  OLYMPUS
 MO  GE  ONKYO
 B&W  GRUNDIG  OPTONICA
 BAZOOKA  HAFLER  ORION
 SHE  HI FONICS  PANASONIC
 BELTRONICS  HITACHI  PARADIGM
 RELLOGETTI  INFINITY  PHASE LINEAR
 CAMBER  JVC  PHILIPS
 CANON  K MI  PINNACLE
 CANTON Is I \ (% 0,11  PRECISION POWER

.411

uP-SWintilgt

 PROTON
 PARSF:(
 RCA
 SHARP
 SANYO
 SONANCE
 SONY
 SOUNDCRAFTSAI Vs
 SOUNDS1REAM
 STAX
 STILLWATER
KICKERS

 SUNPACK
 SURROUND SOUND
 TAMRAC
 TEAC
 TECHNICS
 THORF.NS
 TOSHIBA
 TRIAD

THE COMPANY WITH THE RIGHT PRICE
N'eadtown Shopping Center

Route 23  Kinnelon, NJ 07405

2016838°3444
The Only Number You II Ever Need

A
U
D
I
0

V

I

0

Sourid Seller
For the Musical Difference

Authorized Dealer For:

Acoustat
Audio Control
M&K
Nitty Gritty
Celestion
Carver
Kinergetics
Monster Cable
Nakamichi
Niles
Fried
Thorens
Proton
Component Guard

NAD
Onkyo
Harmon Kardon
Lexicon
PROAC
Dahlquist
Target
Velodyne
Grado
Atlantic Technology
Apature
CWD
STAX
Sony

2808 Cahill Road
P.O. Box 224

Marinette, WI 54143
(715) 735-9002

Quality Audio Equipment
Personal Service Since 1959

We Specialize in
Custom Home and Car Audio Installations

rloorkleorocie
rin rive

g Grose d°
PIKEF

a ge
owe oir° poll' 30

tindo5e

Pig

tierelitestic 5o0V 5ou

oocer aoceeodee500 vi Mies !OM' remo

Authorized Sales and Service
908-255-1935

1841 Hooper Ave Toms River NJ 08753

150 Fifth Ave. (Btwn. 19 & 20th SO NYC 10011

TEL: (212) 691.5823 . I I . FAX: (212) 691.5824

000,01

---sifest4 -

Authorized Destere for AIRTIGHT, MARIO, CAMBRIDGE KLOCK
SUPEDIGEFINE, CHM HAWN KARDON, TARALAB. TRIO,

15109, ACROTSC, AUDIO STATIC, DAHLQUIST, A,119,MUSBATRX

?AMOY COY AUDIO, AUDIO kLCHRMY,DINOXDANTAX AND MORE!

THE SYSMAIll SPECIALISTS
AID'S R4 Receiver

DENON DCD-570 7L:
DAHLQULST NEW. DQ-6

A_IJJL FOR
ONLY $11.89

HARMAN KARDON 6200
Integrated Amplifier

DENON DCM-320 CD Changer

KLIPSCH kg1 Speakers

wOWI $799

SPEAKERS * * *
DANTAX Sub1000 ONLY $229

BOSE AM -5U $559

TRIAD System 6 -CALL!

TARALAB Quantum CD Cable -$49
Make that dramatic difference in your sound

Come in or call us for fast, reliable service (212) 691-5823



ATTENTION
CLASSIFIED ADVERTISERS

The CLASSIFIED MAGNET attracts prime
prospects for your mail order products and
services. Reach the readers (proven buyers)
of this and other Hachette Magazines,
Inc. titles through lowcost Classified ad-
vertising.

To place your ad, or for further informa-
tion, call Toll -Free:

1400-445-6066

212-767-5750 (Canada)
gam to 5pm est

ELECTRONICS
4523 - 13th AVE. / B'KLN NY 1 1219

1-800-223-3411 151( ABOUTTH OUR F CHASIREE V Re ATM,
WI POR

SONY CAMCORDER HEADQUAR AIRS
REMOTE VCR PLU

.TEE TA.NCISARCOODI
2140041ARIMINCI - ONLY 44 .4.

IIIIIEEEBBEENE1193111INEEINNII
TECHNICS -
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-MISCELLANEOUS-

Mtn.;
FOCUS ELECTRONICS - 4523 13th AVENUE, BROOKLYN,
NEW YORK 11219, 1.718-4364646. VISA, MC, AMEX
AND C.O.D. ACCEPTED. 14 -DAY RETURN POLICY. IF
RETURNED AFTER 14 DAYS, A 15% RESTOCKING FEE
WILL APPLY. OPEN SUNDAY 10AM - 6PM, MONDAY
THROUGH THURSDAY 9AM - 9PM. FRIDAY 10AM - 2PM.

25-35% OFF SUGGESTED RETAIL
ON MOST BRAND NAMES

14. I IL
World Wide Electronics
47 Gadsen Place, S.I., NY 10314
Hours Monday-Friday 10 AM-7PM

Sunday 12 PM -5 PM
"THE CALL THAT SAVES YOU MONEY"

718-370-1303
HIGH -END AT LOWEST PRICES

 WE MAINTAIN THE MOST REASONABLE PRICES
ON 75 DIFFERENT BRANDS

 CALL 8 LET JS WORKOUT THE BEST DEAL FOR
YOU

 ALL PRODUCTS ARE AMERICAN MODELS
 7 DAY MONEY BACK GUARANTEE

CAR & HOME STEREO

ABC COUNTERPOINT OHM
ADCOM COUSTIC ONKYO
ADS DB5 ORION
ADVENT DENON PARADIGM
ALPINE HAFLER PHASE LINEAR
ALTEC LANSING HARMON KARDON PHILIPS
AR HIFONICS PINNACLE
AUDIO CONTROL INFINITY PIONEER
AUTOTECH JBL POLK
BAZOOKA JVC PRECISION POWER
FMK KENWOOD PROTON
850 KEF PS AUDIO
EL&W KICKER PYLE
BLAUPUNKT KLIPSCH ROCKFORD FOSGATE
BOSTON ACOUSTIC LEXICON SHERWOOD
BOSE LUXMON SONY
CARVER MARANTZ SONYES
CELESTION MB QUART SOUNDSTREAM
CERWIN VEGA MIRAGE SUMO
CITATION MIX TECHNICS
CLARION NAD THORENS
CONCORD NAKAMICHI YAMAHA

ASK ABOUT FREE SHIPPING
All products covered by manufacturer or W E D exclusive warranty
Extended warranty available

CTORY AUTHORIZED
DEALER FOR:

 3A AUDIO DESIGN
 AC 3USTIC RESEARCH
 AU)IOLAB
 AU DIMMEST
 AU 310TECH
 ADJENT
 ALPHASONIK
 ALLISON ACOUSTIC
 AL-EC LANSING
 AU 310 PRO
 APATURE
 AR :AM
 AR STON
 ATAT
 AU 310SOURCE
 AU FOTEK
 BAZOOKA

BEIIINI
 BLAUPUNKT
 BORE
 BROTHER FAX
 PLATEAU CAMBER
 CANON
 CELESTION
 CH NON
 CLIFFORD
 CO 3E ALARM
 DESIGN ACOUSTICS
 DYACO
 ECLIPSE
 ESOTERIC
 FISHER
 GENERAL ELECTRIC
 GRUNDIG
 HAFLER
 HAMAN KARDON
 HIFONICS
 JEPSEN
 JBL

 KOSS
MAGNAVOX
MARANTZ

 MAXELL
 MINOLTA
 MUSE
 NHT
 OHM ACOUSTICS

OLYMPUS
 ORION

PANASONIC FAX
PARASOUND
PENTAX

 PHOENIX GOLD
 PHILIPS
 PINNACLE
 PRECISION POWER

PARSEC
 QUASAR
 RCA
 RICOH
 SANSUI
 SENNHEISER
 SHARP

SHERWOOD
SHURE
SOTA
SSI

 STILLWATER
 SUMIKO

SUNRISE
TANDBERG

 TEAC
 THORENS
 TOSHIBA
 UNGO BOX
 WHARFEDALE
 TUNICA  ETC...

201 467-0100

through
as
environment

-111111We
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BETTER
BUSINESS

REFERENCE
310 517 - 17 0 0 BUREAU

FAX 3 1 0 517 - 17 3 2
AUDIO a V1 D E. 0 18214 DALTON AVENUE, DEPT S, GARDENA, CA 90248

ACOUSTAT -AKG  APEX AUDIBLE ILLUSIONS  AUDIO ALCHEMY  AUDIO CONTROL  BEYER
DYNAMIC  BOSE  CAL AUDIO LABS  CELESTION  COUNTERPOINT  CWD  DAH I UIST DCM

FOSGATE  HAFLER  GRADO SIGNATURE  HARMON KARDON  HUGHES  AMO  BL
11:1:1.1,11.11411.1,13 IWIte:):1:1,,I.Ce1.11.1MADAZI.1.33:131:11[0-137,1m3comenutir, ,Kcims1311

NAD  NESTOROVIC  NHT  NILES  OHM  ONKYO  PARASOUND  PHILIPS  PIONEER  PROTON
PROAC  PS AUDIO  ROOMTUNE RYAN  REVOX  SONANCE  SONY  STAX  TARGET  TDK

THORENS  TICE  VELODYNE  VPI  AND MANY MORE!



STEREO REVIEW

RETAIL MART

ADVENT  AIWA
AKG  ALLISON
AL PHASONIK
ALTEC LANSING
AUDIO LAB  AUDIO QUEST
AVITAL  BAZOOKA  BEL
BEYER DYNAMIC
BLAUPUNKT  BOULDER
CANON  CAMBER  CARVER
CELESTION  CODE ALARM
CONCORD  DAHLOUIST
ECLIPSE  ESOTERIC
FINYL  HAFLER
HARMAN KARDON
HIFONICS  JAMO
JBL  JVC  MAPLENOLL
MAGNAVOX  MINOLTA
MITSUBISHI  M&K
MKO  MOD SQUAD
MOTIF  MUSE

MUSIC & SOUND
MUSETEX  NEAR
NIKON  NILES  NSM
OHM  PANASONIC
PARSEC  PENTAX
PHILIPS  PHOENIX GOLD
PINNACLE  PIONEER
PIVOTELLI
PRECISION POWER
PREMIER  PYLE  RCA
RICOH  SANSUININTAGE
SANUS  SIGNET
SONOGRAPHE
SONRISE  SONY
SSI  STEWART
SUMIKO  SUMO
SYNTHESIS  101.
TEAC  TECHNICS
THORENS  TIFFANY
TOSHIBA  UNIDEN

t FIRST TIME

213 South Strad/Routh" 24
Morristown, NJ 07960

201-984-8080

READERS!
Don't miss the new
CD STORAGE
CONNECTION

in the upcoming issue of
STEREO REVIEW

STEREO REVIEW

CLASSIFIED
CABLE TV

Cable TV Descramblers. Converters. Accessories. Name
Brands Lowest prices. Best service Call CABLE READY COM-
PANY. (800) 234 1006 for FREE 16 -page color catalog.

Lowest prices on cable TV descromblers, converters. acces-
sories. Name brands. Great service. Immediate delivery.
Call Prime Time Cable (8001 777-7731 for information and
color catalog.
CABLE IV DESCRAMBLERS BARGAIN HEADQUARTERS. HIGHEST
QUALITY ROCK BOTTOM PRICES. ALL BRANDS ORDER NOW HI
TECH ELECTRONICS 1-800 745 5079

ARE YOU TIRED OF PAYING A HIGH MONTHLY
CABLE FEE? WE STOCK ALL MAKES & MODELS
OF CABLE EQUIPMENT. FOR FREE CATALOG
SEND SASE TO: CABLE-TRONICS, INC., 1304
EAST ALGONQUIN RD., SUITE 501, ALGON-
QUIN, IL 60102 OR CALL (800) 232-5017.
VISA/MC/COD. NO ILLINOIS ORDERS.

I N DESCRAMBI I AN HEADQUAR-
TERS NOBODY BEATS OUR PRiCLS, WHOLESALE PRICE CLUB
ALL MAJOR BRANDS. MONEY BACK GUARANTEE. CABLE ONE
1-800-669-5306.

STEM) REVIEW

CLASSIFIED
For More Advertising Information Call I -800-445-6066 gam - 5pTlT EST

RECORDS

SERIOUS MUSIC DOESN'T HAVE TO COST SERIOUS MONEY The
latest ROSE RECORDS catalog features a wide selection of
classical, operatic, jazz, and popular music overstocks and
cut-outs LPs, casstettes and CDs at bargain prices ROSE
RECORDS. Dept. SR, 214 S. Wabash, Chicago, IL 60604.
800 -955 -R -O -S -E

DIAMOND NEEDLES, PHONO CARTRIDGES &
ACCESSORIES. AUDIO-TECHNICA, AUDIO -
QUEST, BANG & OLUFSEN, DYNAVECTOR,
LAST, ORTOFON, PICKERING, SHURE, SIGNET,
STANTON & SUMIKO. TOLL FREE INCLUDING
CANADA (800) 221-0906. N.Y. (516)
599-1112. CREDIT CARDS ACCEPTABLE. FOR
CATALOG SEND SELF ADDRESSED STAMPED
ENVELOPE. LYLE CARTRIDGES, DEPT SR, P.O.

BOX 158, VALLEY STREAM, N.Y. 11582.

LP/CD BARGAINS' DELETIONS - OVERSTOCK SURPLUS LPs

S2.99-S699/CDs $499-58.99 FREE CATALOG' SPECIFY LP/CD.
RPM SALES, PO BOX 1348, DEPT. SRC, SOMERVILLE, MA 02144.
1-800-388-1386/FAX 617-776-2514

200,000 OUT OF PRINT RECORDS. LPs./45s Fifties thru Seventies.
All categories. Catalogs available.. state your interests. Want
lists welcome. Craig Moerer, Box 19231 -SR, Portland, OR 97219

EV/CD/RECORD COLLECTORS SUPPLIES. Jewell boxes, record
jackets, sleeves, storage boxes, 78 sleeves, dividers, much
morel Free brochure CABCO PRODUCTS. ROOM 641 POB
8212. COLUMBUS OH 43201 (614) 267-8468

AUTHORIZED

PHILIPS, AUDAX PEERLESS. FOCAL, AND DYNAUDIO LOUD
SPEAKERS in stock with good prices and competent service.
Crossover components also. MADISOUND SPEAKER COMPO-
NENTS. 8608 University Green. Box 4283, Madison, W 53711
(608) 831-3433

SAVE 40% ON HIGH -END home speakers, sub -
woofers, amplifiers. FREE CATALOG! RTRD,
3021 Sangamon Ave., Springfield, IL 62702.
1 (800) 283-4644.
iiiL,F1 END LOUDSPEAKER systems, speaker kits and the widest
selection of raw drivers from the world's finest manufacturers.
For beginners and audiophiles. Free catalog. A&S SPEAKERS,
3170 23rd St., San Francisco, CA 94110 (M5)641-4573.

WE SELL MORE HIGH PERFORMANCE SPEAKER KITS than anyone
in the U.S. FREE CATALOG 1-800-346-9183 AUDIO CONCEPTS.
901S 4th St., La/ r rsse. W 54601

CAR/HOME VIDEO tor: DENON, SONY, INFIN-
ITY, AUDIO CONTROL, VELODYNE, CWD, COU-
STIC, BAZOOKA, MONSTER CABLE, KICKER,
ADVENT & PRECISION POWER. Full line autho-
rized dealer. Call (800) 321-0685 for prices
and orders. (301) 729-3711 for info and con-
sultations. C&C Audio/Video 11am-9pm Mon -
Sat EST.

 SPECIAL PURCHASE  SPECIAL PURCHASE  HAFFLER XL -600,
305 WATTS PER CHANNEL 1,000 WATTS BRIDGED! REG, $1300.00.
NOW $799.00.IRIS PRE -AMP REG. $700.00, NOW $44900 QUAN-
IMES LIMITED!' CALL TOLL FREE 1-800-826-0520 SOUND SELLER
2808 CAHILL RD, MARINETTE. WI 54143 (715) 735-9002

CALL TOLL FREE! 1(800) 826-0520; NAD *
ONKYO * CARVER * M&K a VELODYNE *
HARMAN KARDON a HAFLER a LEXICON *
CWD PRO -AC a FRIED * CELESTION
ACOUSTAT a STAX * AUDIOCONTROL a NILES a
ATLANTIC TECHNOLOGY * PROTON * JBL *
MONSTER CABLE a BELLES * DAHLQUIST a
COMPONENT GUARD * KINERGETICS * NI1TY
GRIM a GRADO a THORENS a SOUND SELLER,
2808 CAHILL RD., P.O. BOX 224, MARINETTE,
WI 54143-0224. FAX 715-735-5838, PHO-
NE 715-735-9002.

EXPERIENCED. FRIENDLY ADVICE' FREE SHIPPING' MIRAGE, PS,
CWD. STAX KINERGETICS, THORENS, PHILIPS. AUDIOQUEST,
FRIED, MONSTER. QUAD, SPICA STRAIGHTWIRE. MORE!' READ
BROTHERS. 593 B KING, CHARLESTON. SOUTH CAROLINA
29403. (803) 723-7276.

SPEAKER COMPONENTS - KITS. Audax-Vad Crossovers Books.
more. Catalog $2. MENISCUS, 2442 28th St. SW. Dept. D. Wyo-
ming MI 49509 (616) 534-9121

CALL US
LAST

WE WILL

BEAT ANY PRICE
PRINTED IN THIS MAGAZINE ON

HOME & CAR STEREO

The SOUND Approach
6067 Jericho 7pke . Commack, NY 11725

WARRANTY (800) 368-2344

Sell all kinds of electronic equipment. Low, low
prices! No investment required. For more infor-
mation call now. 1-900-776-5777. S25 call.

SINGERS!
REMOVE VOCALS

M RECORDS AND

Vt.! 11:1114r4IN t
-6 v... ,tt :tr:

Unlimited Backgrounds"'
An Unlimited source of Inexpensive, Instantly Available

Background Music from Standard Stereo Records &
CD's with the Thompson Vocal Eliminator'''. Record
with your voice or perform live with the backgrounds.
Used in Professional performance yet connects easily
to a home component stereo. This unique product is
manufactured in the USA exclusively by LT Sound.
Call or write for our Free Demo Record and Catalog on
the Vocal Eliminator.' as well as almost every other
Item a singer could possibly want!
Singer's Supply, Dept. SR -3, 7985 LT Parkway
Lithonia, GA 30058 Phone: (404)482-4189 Ext 553
24 Hour Demo Info Request line (404)482.2485 -Est 553

"STEREO WORLD" IS YOUR DISCOUNT SOUND SOURCE WITH
SUPER DEALS ON HOME AND CAR STEREO LINES INCLUDING:
TECHNICS. PANASONIC, .NC, SONY PHILLIPSSOUND LABS. MTX
SOUNDCRAFTSMAN. PIONEER. SHERWOOD, JBL, HIFONICS,
BLAUPUNKT. AUTOTEK ADVENT. SCOSCHE EFX AND MANY
OTHERS. CALL OR WRITE FOR FREE CATALOG. FREE UPS IN 48
STATES 10AM-6PM MON-ERI, VISA/MC: COO ACCEPTED PO.
BOX 596. MONROE. NY 10950 (914) 782-6044,

FOR SALE

LOW PRICES!!! NAD, DENON, NAKAMICHI, CARV-

ER, BOSTON ACOUSTICS, LUXMAN, HAFLER,
ADS, B&K, ONKYO, PROTON, BOSE & OTHERS!!
SOUND ADVICE: (414)727-0071. OPEN SUN-
DAYS!!!

LOW PRICES HIGH END EQUIPMENT Carver. Nakamichi. Hall
Luxman. ADS B&K Bose, Onkyo. Proton, Philips and much

morel (414) 725-4431
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FOR SALE

S. B. II. ENTERPRISES
(800) 451.5851 NYC (718) 438.1027 718,14.,

1678 33rd St. Brooklyn, N.Y. 11 294 MOM -1 ri. 11-7, Sun. 9-6
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Wholesale Connection
To order -Call: 718 997-6644

CD PLAYER
Tocholca SLOGS].) 1139

SLPS700 249
0110107 219

JVC XLZ441 155
XL64505 229
0144705 759

Pronmer PDM7/00 209
P.1455 219
PDM550 239
P1314650 Call

A wiwood 13P2030 139
199

DP166343 219
DPM7730 249

Sony CDP491 129
C DP591 169
COP.'S 239
CDPC115 Call
CDPC910 Call

14arrnen/ H01400 229

.D750 299HD/500 369

RECEIVERS
Technics SAGXS05 329

SaG3710 499
5102510 Call

JVC R0505 249
0X105 309
00(805 379
6I905 C.R01050 Call

Pioneer VS331100 279
0514800 Call
05X59005 Call
05099005 Call

IC onvreed 0 006030 249
A 0W030 379
0131/11030 399
103119030 Call

Sony STROM° 249
STRAV970 379
STRAV10/0 Call
STRAV2010 CM!

Mormon/ 1403500 299
Cordon 04I33500 399

11133600 Call

TAPE DECK
Technics 0516212 149

0S16313 169
RSTR515 219

JVC TORO, 159
T DV54
313W505 1

23989

TOW1305 249
Mono*, CT56090 Call

CTW4SOR Call
CTWESOR Call

Kornreoo41 1410530 179
1407030 249
KXW6030 199
lOW0030 Call

Sony TCRI4170 199
TCK670 249
TCWR610 199

TCWR570 159
,TC.W.1.1775 Call

r(:',70. T.600 Call

HOME SPEAKER
P., Psi,Adant 00.1090 459

Laureate 369
Legacy 319
Rangy Tower 239
Baby II 149Bono 10 2 Smog 11 Call
901 Call
6 2 399
4 2 269
a115 Semen II Call
104 Sen. II Call

AIL 1x44 399
1022 Call
J612800 239
J613800 299

Infinity REF 6 Call
REF 5 Call
REF 4 359
REF 3 279

MINI SYSTEM
JVC All Modal Call
Kan wood All Modal Call
Sony All Model Call

c All Model Call
AIWA IAll Modal Call

CAR STEREO
JVC K5R6430 159

651404 229
65006 259
0103500 Call
0111/10600 Call

Sony 101/0/0 269
1045500 239
CO47560 Call
C045040 Call
C13/115 Call

*-mooed 6FIC3004 199
101.30 219
6RC530 249
KRC830 Call

Prone./ KE1100 159
1( DC75R Call

663700 189
NENIA6200 249
DEN760 Call
CDX6140 Call

RADAR DETECTOR
Ann All Model Call
Whistles All Model Call
Cobra All Model Call

CAR AMP & SPEAKER
All Models II !Inane. Call

CAMCORDER & VCR
JVC Air Model Call

All Model Call
Pansonsc All Model Call
Canon All Model Call

HRS Mon -Sal 9 AM -6 PM EST
exclude shipping & handling Not
errors. MasterCard. Visa. American

Wholesale Connection 63-48

Prices subiect to change Prices
responsible for typographical
Express and C.0 D

108th St Forest Hills, NY 11375

REPLICA WATCHES & ORIGINALS PREOWNED: Lowest Prices
Nationwide! Exact Weight & Color! 18K Goldplated!
Moneyback Guaranteed! (404) 963-3872.

Allf4VEFC?Di
The mark of a true Denon.

This sticker tells you who is an authorized
Denon dealer and who isn't.

Some people who offer Denon products are
not authorized dealers. That can lead to problems.

First, only authorized dealers offer you the
protection of a Denon warranty with your
purchase: at other dealers, you may have no
warranty at all.

Authorized Denon dealers stock only
components designed for the U.S., and have the
training to help you select the one right for you.

Authorized dealers know Denon technology
inside and out and stock factory parts for your
Denon to preserve true Denon sound.

So before you buy your Denon, look for this
Denon Authorized Dealer Sticker.

It assures you of the authentic Denon tech-
nology and support you expect. And nothing less.

lb find your nearest AUTHORIZED Denon Dealer cal I:
1-201-575-7810
(9:00 am 5:00 pm EST) DENON

HARD TO FIND DM & ADC PARTS & SERVICE. ALSO BUY DBX
EQUIPMENT. CALL/WRITE RES. 5462 BUCHANAN PLACE.
FREMONT. CA 94538 (510) 490-1622. FAX (510) 656-8878

Dia/ This Number And Save!
Many Makes And Models Not listed

PLEASE CALL

1-800-522-8937 FREE
RECEIVERS CD PLAYERS CAR STEREOS

Luxman
R-117 Call
R-115. 533
Y111111111111

F0(950 New
FiX V850 Call
RX V1050. Call
Carver
HR742 449
HR772 Call
Nakamichi
Receiverl Call
Receiver2 Call
Pioneer
VSX 9900 New
VSX 5900 Call
JVC
FCC 705_.. Call
FD( 805. Call
FIX V1010 Call
NAD
7100X Call
7400 Call
Onkyo Nakamichi Call
SV 70pro 595 Yamaha.... Call
SV 90pro Call Deno.- Call

Luxman Call13:= Pioneer Call
Dahlquiet
DO -12 Call
DQ-8 Call
Pinnacle
PN 5+ 145
PN 8+ Call
Advent
Baby II Call

Yamaha
CCC715 Call
COC815. Call
H. Kardon
T18500.... Call
TL8600.... Call
Carver
SO/A 490T Call
11M3600 Call
Nakamichi
CO3 Call
CD2 Call
JVC
XLZ 441 Call
XLM 505 Call
XLZ 1050 Call
Onkyo
DX -702 175
OX -704 Call
Technics
SL-PS700. Call

CASSETTE DECKS

AMPS

Call
Legacyll.. 315 2100X Call
Paradigm 2400 THX Call
5 -SE mkil 325 Yamaha
Bose AV -700 239
AM 511 New C6PE-300. Call
901 Classic Call HX-1000.... Call
Polk Call COMM
161. CT -17 Call
LX 44 3g5 TRA-25. Call
Corwin -Vega TFM45 Call
DX -7 Call AV -64 Call

Haller
SE 240 339
XL2130 Call
X1600 Call
NAD
1800.

AulcIek
7150 STS Top
7054 BTS Riled
Alpine
72945 Call
59525 Call
Orlon
XTFI 12 Call
225 HCCA New
Wier
C15-4 Call
C12-4 96
ADS
PH15 3E15

320IS Call
Pioneer
KEX M900 New
COX M40 Call
Soundetream
O 10011 259
MC245 Call
Kenwood
KRC 930 385
ADC 95R New
Sony
COX 5040. 295
CDX A15 Call
R.F

ncPusibr Call
Punch 150 Call
Clarion
CD56?0 349
9771 RT 239
Sherwood
XC-6320 Call
XA-t ioo 125
JVC
KSR 09 Call
KSR G4 225
XL 03500 New
Cowrie
AMP -460 High
AMP -660 Power
Bazooka
T-113. Call
T432. Call

Atlantic Buyers Club
162 Hwy 34 suite 189. Matawan, NJ 07747 All products

are new & backed by our 10 day money back guarantee.

CABLE TV DESCRAMBLERS FREE CATALOG! 1-800-648-7938.
Jerrold Oak Hamlin. etc. Guaranteed Lowest Dealer and
Retail Prices, Warranties, Immediate Delivery MCNISA/COD.
Republic Cable Products, Inc.. 4080 Paradise Road. #15, Dept.
726, Las Vegas. NV 89109

WE SELL PREOWNED high quality Audio and Video with a
money back guarantee. For a FREE monthly inventory send
your name and address to ROSS EXCHANGE. 3061 Claire -
moot Dr, San Diego. CA 92117 or call (619) 276-8235.

SPEAKER
CATALOG

Parts Express is a full line
distributor of electronic parts
and accessories geared toward
the c3nsumer electronics
industry and the technical
hobbyist. Stocking an extensive
line of speaker drivers and
accessories for home and car.
Send for your FREE 148 page
catalog Today

Parts Express
340 East First Street
Dayton. Ohio 45402 1-800-3 38-05 3 1

CASH FOR ALL TYPES of used StereoNideo equipment. We
ferry/sell by phone. THE STEREO TRADING OUTLET. 320 Old York
Rd. ieolantown. PA 19046 1215) 886-1650"

BANG & OLUFSEN - B&W - CARVER - KEF -

ADCOM - NAKAMICHI - ADS - REVOX - DENON -

HARMON/KARDON - POLK - INFINITY- KLIPSCH-
BEST PRICES! MANUFACTURERS U.S.A WAR-
RANTIES. AMERISOUND SALES, INC. (904)
262-4000.

INSTRUCTION

RECORDING ENGINEER DEGREE PROGRAMS- FOR LISTING
SEND $10.00 TO: AEC, 5942 EDINGER. SUITE 113-2315 HUNT-

. FsEACH. CA 92649-1706.

COMPACT DISCS

.tiNT COMPACT DISCS!! Telarc $1199/cd; Chesky $1099/
AMP. Reference & Sheffield $1199/cd Hundreds of other

.obels at ow prices. Send SASE for catalog or your order with
Visa/ MC/ Disc /Check 1 $4 shipping to THE ACME COMPACT
DISC COMPANY. PO. BOX 7004. EVANSTON. IL 60204

OVER 15,000 USED CD's $3.99 TO $999 Buy/Sell, 8th Year, Visa/
MC. Senc $2 (Refundable) for 28 page catalog AUDIO HOUSE.
43048 Brayan. Swartz Creek Michigan 48473 (313)655-8639.

SELL YOUR CD's. $700 FOR SOME Free details Compact
Music -S7,1105 Webster, Sandy. Utah 84094-3151. (801) 571-9767.

STORADISC- - See why CD Review picked our Library Series as
'heir "top choice- Fine -furniture quality in a variety of finshes
and sizes Call or write Davidson -Whitehall. 555 Whitehall St.,
Atlanta, GA 30303. 1-800-848-9811.

INVENTIONS WANTED

INVENTIONS / NEW PRODUCTS / IDEAS WANTED: Call RCI for
rree infomation & Inventors Newsletter. 1-800-468-7200,
24 hours/day-USA/CANADA

61VENTOPS! Your first step is important. For FREE advice, call
ADVANCED PATENT SERVICES, Washington DC, 1-800 458-0352

MOVIES FILMS VIDEOS

FAMILY NA-R.021SM. Lifestyle photography. Unique videos map-
arines. books. Catalog $3.00. LIFESMES(SR). BOX 661268. LA.
CA 90066

CALIFORNIA NUDE BEACHES 1-8. Nudist Beauty Contest 1-4. 2
hrs. $30 each $2 catalog 310-519-8840. T & A Video. 904 Silver
Spur Rd. Suite 401, Rolling Hills Estates. CA 90274



BLANK TAPES LASER VIDEO

USED LASER DISC CLEARANCE. WE BUY, SELL & TRADE. FREE
CATALOG. VDUJ, 5339 PROSPECT #221. SAN JOSE, CA 95129.
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RECORDIST TAPE SUPPLY. 1-800-43CALLRTS.
MAXELL MX -S90 $2.79, XLII-S90 $2.29, FUJI
ANPRO T120 $3.59; TDK & MAXELL DAT 120
$9.89. WIDE SELECTION AVAILABLE.
DELAWARE (302) 426-0102.
1800' AMPEX REELS USED ONCE-SAMPLE: $3.00. NEW MAXELL
REELS/CASSETTES. TDK AR100: $1.39, SAX -60: $1.99. AUDIO
TAPES, BOX 9584-S, ALEXANDRIA, VA 22304. (703) 370-5555.
VISA/MC. FREE UST.
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CELESTION

The Quick Connection"

B.J. AUDI()
Beachtne,h.

,,c,nnati. OH 4 - I
513)451-0112

Visa Mastercard

WANTED TO BUY

LP's & CD's. BOUGHT & SOLD' Classical. Rock Jazz, Audiophile.
Etc. PRINCETON RECORD EXCHANGE, 20 Tulane St. Princeton.
N.J. 08542 (609) 921-0881

MISCELLANEOUS

TERMPAPER assistance 19,278 papers available! 306 -page
catalog rush $2.00. Research. 11322 Idaho. #2065K Los An-
geles 90025. TOLL FREE HOTLINE. (800) 351-0222 (California.
310-477-8226)

SYSTEMS I N C

KARAOKE SING -ALONG SYSTEMS! The latest rage in home,
commercial and mobile DJ entertainment! We carry a com-
plete line of Karaoke Sing -Along Hardware & Software. Laser
Disc. Comp ct Disc f Graphics. Audio & VHS Cassette Sys-
tems from Pioneer, Nikkodo, JVC. Denonet and others in stock!
We also provide Karaoke shows & parties nationwide! Next
day delivery available. Visa, Master Card & CO D FREE INFO!
Call KARAOKE SYSTEMS. INC. at 1 -800 -966 -SING In CA call
714-752-8756

CLASSICAL MUSIC LOVERS EXCHANGE*. Nationwide link be-
tween unattached music lovers. Write CMLE. Box 31. Pelham.
Nv loacia (800) 233-CMLS.

BUSINESS OPPORTUNITIES

START YOUR OWN SERVICE ORIENTED BUSINESS AT HOME.
NO GIMMICKS. NO SALES FREE INFO. SASE. R.E.S. BOX 144,
SHERMAN. CT 06784

LOUD SPEAKERS

SPENCER RECONING; Refoaming Kits; Crossover Kits & Mods
By 'Vans Evers"; Grills Made To Specs; Diaphragms. Mids
Tweets', New Speaker Test Lab Using LEAP -1..M.5 THE

SPEAKER EXCHANGE, 1242 E. Hillsborough Avenue. Tampa,
Florida 33604. (813) 237-4800.

THE ULTIMATE IN RECYCLING! Easily installed foam surround kits
for your old woofers. $27.95 includes S & H. Stepp Audio
Technologies, PO. Box #1088, Flat Rock, NC 28731 or
1-800.747-3692 Visa/MC.

SPEAKER REFORMING SINCE 1977 PROFESSIONAL WORK ON ALL
BRANDS 4 1/7 - 15" EWE YEAR WARRANITY LOW PRICES. FAST
SERVICE! SPEAXERWORLD, (813) 544-3511. 800 359-0366 MC/
VISA/AME X

AUDIO VIDEO STORAGE

THE BEST DISC AND TAPE STORAGE SYSTEM IN AMERICA Stack -
able, portable oak units hold all recording formats. FREE
Mailorder Brochure (please mention Stereo Review). Per
Madsen Design. (415) 928-4509. PO. Box 330101. San Fran -
r cnn CA 94133

CD STORAGE -F
Store 300 CD's behind
glass doors. Five adjustable
shelves with brass bookends
hold single 1St multiple CD's,
Videos and Cassettes - in any
combination. Comes in Solid
Oak, Walnut, Teak or Cherry.
Can stack or wall mount.

FREE Literature and Prices:
Call 1.800.432-8005
FAX 1-201-748-2592

VJ SORICe NP.u0tiely"NJ74077-4110

This publication
is available in
microform
from UMI.
UMI
800-521-0600 toll -free
313-761-4700 collect from Alaska and Michigan
800-343-5299 toll -free from Canada

Stereo Review presents

THE BASIC
REPERTORY
ON COMPACT DISC

a critical

discography

new for

1992

 n response to readers' requests, the
 noted critic Richard Freed has cho-
sen the best available CD recordings of
the standard compositions in the classi-
cal orchestral repertory. Hundreds of
recordings of symphonic works from
Bach to Wagner!

To receive your copy of this useful
pamphlet, send a self-addressed

business -size (#10) envelope, stamped
with 520 postage, and a check or money
order for $3, payable to Stereo Review
(no cash, please), to The Basic Reper-
tory, Stereo Review, 1633 Broadway,
New York, NY 10019. Outside the
United States, where you cannot buy
American stamps, send the self-ad-
dressed envelope and $4 (payable in
U.S. funds) to the same address.
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FOR FASTEST 2 PARK AVENUE, DEPT. 15, NY, NY 10016
SERVICE CALL (212) 684-6363 aix (212) 684-8046

CALL FOR PRICES ON NEW MODELS
CD PLAYERS dOSE

YAMAHA
CDC625 259 CDC610 469
CDC7I5 339 CDC815 429
CDX550 239 C00750 299

DENON
DCM320 239 DCM420 319
DCD570 179 DCD670 239
DCD2560 549 DC0970 329

SONY
CDPC315 209 CDPC515 249
CDPC615 289 COPC715 349
CDPC9I0 349 C0P591 179

CDP491 139 CDP291 119

PIONEER
P04700 129 P05700 149
P96700 169 P07700 269
PUTM1 349 PDM450 179

PDM455 199 PDM550 219
P0M640 249 PDM650 289

NAD
5425 249 5340 329
5000 399 5060 369

NAKAMICHI
CO PLAYER 4 289 CD PLAYER 3499

CO PLAYER 2 679

POR1 ABLE CD

SONY
D808 249
010"59 0124 189
033 139 0202 169=MID=

YAMAHA
RX350 209 90450 259
6X550 3396X750 449
RXV850 649 RXV1050 949
RXV660 589 6X950 699

DENON
AVR 810 589 AVR1010 749
060335 219 09A435 279
06A635 379 060835 559
0651035 749

SONY
STRAV270 159 STRAV570 179

STRAV770 269 STRAV970 359
5516801070 449 578020713 749

NAKAMICHI
Receiver 1 8191Rece,ver 2 559
Receiver 3 339

NAD
7000 4797225 279
7240 429 71000 629
7400 649

PIONEER
501900 199

582900 239 VS03800 269
VS039005 299 VS049006 389
500590470 499 0929900 729

vs14900 339 VX5DIS 879

LOUDSPEAKERS
BOSTON-KEE -POLK
CALL FOR PRICES

ADVENT
HERITAGE 499 LAUREATE 439
LEGACY 349 PRODIGY 249
BABY 159 WALLY 249

GRADUATE 199 SUB 189

101 1691Roornee II 259

9010 lassic11991AM511 629

CANTON
PLUS D 399 KARAT9213 629
PLUS F 319 KARA7930 829
KARAT9401949 KARAT9601279
ERG070 1279 ERG080 1699
PLUS S 279 PLUS C 479

CELESTION
SL6S I 799 DL6 II 329
DL4 II 249 Mode 3 229
Model 5 329 Model 7 449
Model 9 489 Model 100 959

POLK
4 15915 359
4 6 229 7 469

INFINITY
REF 1 179 REF 2 279
REF 3 349 REF 4 499
REF 5 599 REF 6 659
KAPPA 5 649 KAPPA 7 1099
KAPPA 6 799 KAPPA 8 1598

MallIMIEME
YAMAHA

KXR730 419 KX530 339
609430 279 60330 249
6X230 219 KXW952 559
KXW232 279 6X930 499

DENON
DRM510 199 DRM600 269
ORM710 319 DRS810 399
DRW850 399 DR86130 329
DRR780 319 DRW830 299

NAKAMICHI
Deck 1 729 Deck 2 339
60202 729 60505 1279
CR7A 1499 Dragon 1999

NAD
6425 Call 16340 329
6100 419

AIWA
ADF810 29900E300 109
ADWX888 309 ADWX333 119
ADWX777 259 ADF400 139

PIONEER
CTW250 139 CIW355R 159
CIW450R 179 CIW5509 219
CIW650R 259 CTWM77R 339
CTM66R 289 CTM55R 249
CTS709 329 CTS6099 209

MIENIEMM
YAMAHA

A0450 Call AX550 379

0007130 549 MX630 429
MX830 679 0X630 369
C0630 359 CX830 559
70540 2691X950 339
DSR70PRO 199 1X350 169
1X550 299 E070 149

DSPE300 649 DSPA1000 1229
DSPE100 Call DSPE200 Call

NAD
1600 359 2200PE 529
3225PE 209 3240PE 329
3400 679 24001+10 Call

AIR 1161 '101 11 VI

GFA53511 309 01P403 309 012828 129
GTP50011 489 GFP55511 449 KE270006 189
0E155511 289 044164511 429 KEH6868 189
GFA55511 659 000575 489 0E149898 249
GFP565 679 GFA565 699ea 0E0M1300 469

DENON CDXFIA45 419
AVP500 Call P0A5000 1129 KEH7200 279
PMA1060 479 PMA860 349 KEH5200 239
PMA560 269 P0A2400 549 088680 329
P08800 249 TU660 259 DE8880 409
AVC1000 559 AVC3020 799 9.11A75 829

11M111=111111

06170006 169
694848 189

E3700136 209
KE3838 139

00440 349

KE148200

EH6200

DEH580

DE1-1780

DE H980

KENWOOD

AIWA KRC310 199

099 708 6005 498 KRC540 Call

CAW9 348 C5063 199 KRC740 Call
NSX03 368 CADW6 248 KRC940 Call
445109 699 650812 448 60075R 399

SONY KDC95R 469
1E80 449 70CD 459 KAC722 149
2600 598 636 499 650821 249
3600 765 737 699
50CD 398 838 799
YAMAHA Call
DE NON G05 639
NAKAMICHI 659

AIWA SYSTEM
MC-X9AV 8881MC1000 429

JVC SYSTEM
UX1 398114X30 379

KRC440
KRC640
KRC840
KDC65R

KDC1356

1(AC622

KAC742
1,4/40921

399

259

279

349
469

Cali

Cali

Call

359
429
129

229
319

ADS
6 2 149 642C51 199
200, 229 P010 299
P08 189 PHI5 499
PS5 Call P020 549
S87 299 SBIO 369
30015 289 32015 399

BOSTON.1=1111 4 2 Pro 259
SONY 10003 649 757 89
SONY 010750 569 767 99
DENON D1L2000 799 851 179

IMINIO=M 0700 759
NAKAMICHI 6 2 PRO 299

DECK I 659 PORT 1 129
DECK 2 499 PORT 2 119
DECK 3 349 PORT 3 40
P8304 389 PA301 389
SP10 149 SP40 109
SP50 119 SP55 199
SP80 199 SP1010 149ea
51660 139 SP65 259

ALPINE
7400 169
7208 399
7803 429
5954 Call
3308 109
3522 139
3552 309
3541 199
6205 99
6266 79
6394 179
6056 169
6267 69
7914 399
72925 299
3331 219
5957 429
625700 59

7401

7392
5953
5955
7192

3543
3554
3542
6265
6392
7294S
7516
7915
7618
5952V
3527
3566
3553

SONY
000A15 329

0000100 499

COX7560 359
0E70 89

0005040 319

0E8 249
XR7180 319

X97070 269
0443040 249

OTX10 749

000159E 399
[AMORE 469
R4257 169

R7600 379

005080 349

E90 149

R7280 369
115500 189

M2040 129

87130 289

5 2 Pro 279
797 159
841 149
861 189
10 0 PRO 749
8 2 PRO Cali

SAS -BAZOOKA
752 139 716 159
718 229 T62 159
782 229 7102 159
162A 229 182A 249

ULTIMATE
M825 129 M8HEI 149
M102S 169 M101113 189
MI035 199 M12HB 149
10865 139 101080 179

199
289
189

;:g .3211113=13.
429 SONY

238499 Slv585H1 476151386 438

129 PANASONIC

Call
P04160 3081P07101 198

36PVM2021 4491P04101 235

429
469

TOSHIBA

399 647 308 642 345
771 498 221 208249
442 259 651 308499

299 JVC
6700 6481720 259

11111MEEZEIMI
TOSHIBA

2026 249
2780 538
2666 368
2789 718

3299 2268
3273 1388

Other Models

SON v

3208E450 345
27EXR20 648 321520 1199
27E0990 748 3208655 1548

RCA 20706 388

SHARP
XL101 3203IXL100 2200

CAMCORDERS
SONY CCD

1981 998 501 925
301 648 401 728
TR9 796 701 1099

MINOLTA
8-418 679 8.80 538
8-808 1068 8-308 698
8-428 758 228 758

RCA PRO
820 7431810 640
880 1'771860 698.13=1.

SHARP
U0192 5681110171 538
UX11I 390100182 468

CANON
FAX 15 3681FA080 834
FAX 20 525 FAX 1500 452

AUDIO VOX
3000 43812000 368

MURATA
4850 5471900 308

PANASONIC
KXT90 5401UF300 1265
KXF50 438 1KXF110 658

QUASAR
400 5161200 418

PORTABLES

JVC BOX
P00200 268 iPcx 000 460

SONY BOX
CFD765 268 188
CF0775 395 CP0455 228
CFD460 179 CF050 149

PANASONIC SYSTEM
SCHIO 66E 1SCH7 548

YAMAHA BOSE
YSTC11 53911 Ile Style '499

MEMEEMICEM
SONY ICY

80 306 2010 298
00 184 7601 64

SW20 75 SW7S 248
7700 148 SW77 438

PIONEER
2771 448 3090 69911080 399
3062 778 2090 5391980 259
3285 1399 KARAOKE
2055 289

720 5891820 6791313 199
3264 1079 PHILIPS

Call 600 7581400 419

We sell authorized U.S.branded merchandise nd parallel imports All produ Is covered by manufacturer's warranty or Nev
York Wholesalers exclusive limited warranty Manufacturer's rebates may not apply. Ask for lull details at the time of purchase

ATTENTION
STEREO REVIEW

ADVERTISERS
The STEREO REVIEW Mall Order Mart is an ideal forum to reach interested
audio/video enthusiasts who are active buyers themselves, and who advise others
on stereo and video purchases. The Mall Order Mart is and exclusive section
designed to showcase your advertising in STEREO REVIEW.To place your ads, or
for further information call Toll Free at:

1-(800) 445-6066 9am. to 5pm. est
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by Robert Rippe,
Maryann Saltser,
& Steve Simele

bbey Lincoln has re-
mained a strong voice in

jazz for four decades, from her
early days performing in clubs
in Hawaii under the name
Gaby Lee to her latest Verve
release, "You Gotta Pay the
Band" (see review in "Best
Recordings of the Month"),
featuring the late Stan Getz in

rik
Lincoln in the Sixties

his last studio recording.
"Having him on the session
really affected my own instru-
ment," Lincoln said of Getz,
with whom she had never be-
fore worked professionally.
"He brought everything he
had to the session and helped
make the whole thing very
easy." Pianist Hank Jones,
bassist Charlie Haden, drum-
mer Marc Johnson, and violist
Maxine Roach are also fea-
tured in the new album. Lin-
coln herself handled the ar-
rangements and wrote half of
the songs.

Just before the album's re-
lease, the Black Filmmakers
Association presented the
world premiere of the docu-
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mentary You Gotta Pay the
Band: The Words, the Music,
and the Life of Abbey Lincoln,
which highlights Lincoln's
status as a role model for
young black women.

OP/JAZZ singing stars and
classical cellists don't

often cross paths, but Bobby
McFerrin and Yo -Yo Ma were
both at Tanglewood for Leon-
ard Bemstein's seventieth -
birthday gala in 1988. They
became friends and have since
performed together in con-
certs in San Francisco and
Boston. Recently they teamed
up for a Sony Classical record-
ing in which McFerrin's vocal
improvisations join Ma's cello
in light classical pieces such as
the Bach-Gounod Ave Maria
and The Flight of the Bumble-
bee and in several of McFer-
rin's compositions.

00UL singer/preacher Al
Green joined singer/

songwriter/producer Arthur
Baker for Leave the Guns at
Home in Baker's recent debut
album on RCA, "Give In to
the Rhythm." The pro -gun -
control song was also featured
at a press conference last fall
held at New York City's Ab-
yssinian Baptist Church and
co -sponsored by RCA Rec-
ords and the Center to Prevent
Handgun Violence. At the
press conference, Green and

0
Baker were joined in perfor-
mance by a chorale of children
who have lost family members
to handgun homicide. RCA is
currently taping public-ser-
vice announcements about
handgun control for music -
video and news programs. Be-
sides Green and Baker, artists
involved in the project to date
include Queen Latifah, MC
Lyte, Yo Yo, Africa Bambatta,
and Salt n' Pepa.

411) HE renowned basso Sam-
uel Ramey stars in the

first new recording in Sony
Classical's Broadway line, a

Green (center) and friends

remake of Kismet that also
features opera singers Julia
Migenes, Jerry Hadley, and
Ruth Ann Swenson and Broad-
way star Mandy Patinkin.
Sony Broadway is also reissu-
ing original -cast albums from

McFerrin and Ma:
crossover pals

R

Ramey: going Broadway

the old Columbia Master-
works

5,

catalog. Among the
first titles, many on CD for the ,2

first time, are Gentlemen Pre- ti
fer Blondes with Carol Chan-
ning, The Most Happy Fella,
Irma la Douce, and the classic
1956 recording of Candide
with Barbara Cook.

urt Masur, the New
York Philharmonic's

new music director, has
signed an exclusive contract
with Teldec Classics for thir-
ty-two recordings with the or- -
chestra over the next six
years. The first release was
Bruckner's Seventh Sympho-
ny, recorded live at Avery
Fisher Hall last September. A
CD of Dvotak's "New
World" Symphony and Sla-
vonic Dances is due this
month. Planned for release la-
ter this year are four live re-
cordings of works by Ives,
Brahms, Reger, Franck, and
Mahler.

eerri Nunn, the former
lead singer of Berlin, is

finally stepping out on her
own with "Moment of
Truth," her solo debut on Gef-
fen. Nunn left Berlin in late 4
1987, after sharing in the ac-
claim for such hits as The Met- 3
ro and Sex (I'm a . . .) from
1983's "Pleasure Victim" and 1"
the Oscar -winning Take My
Breath Away from the Top Gun
soundtrack. "I hid in Berlin," ,t
she says. "I didn't expose a 3
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lot of myself. Now every-
thing's different. Success is
not as important as chal-
lenge."

Nunn co -wrote more than
half of the songs in her new
album, touching on such deep-
ly personal subjects as her fa-
ther's suicide when she was
fourteen. Her other recent
projects include a cameo in
the upcoming film Gift, which
was written and directed by
Perry Farrell, lead singer of
Jane's Addiction.

OEZZO-SOPRANO Marilyn
Home, virtuosic cham-

pion of the music of Rossini.
will take part in a 200th Birth-
day Gala at Lincoln Center
(move over, Mozart!) on the
composer's actual birthda',.
February 29. Some of those
set to join Miss Horne in the
festivities are fellow Rossini
lovers Frederica von Stade,
Thomas Hampson, June An-
derson, Chris Merritt, and
Samuel Ramey, with the Or-
chestra of St. Luke's conduct-
ed by Roger Norrington. A

Horne: celebrating Rossini

repeat performance of the
Rossini birthday bash will be
televised in the PBS Live from
Lincoln Center series on
March 2.

Just released is Horne's
new all -Rossini song disc on

Nunn: bye-bye, Berlin

RCA Victor Red Seal. And for
a break from bel canto, she
recorded an album of lullabies
from around the world, which
RCA will release later this
year.

41)pinal Tap, the world's
most famous fictional

heavy-metal band, is back.
First seen in Rob Reiner's hi-
larious 1984 "rockumentary"
This Is Spinal Tap, the group
has signed a recording con-
tract with MCA, and an album
is scheduled for early this
year. Original Tap stars Nigel
Tufnel (actor Christopher
Guest), David St. Nubbins (co-
median Michael McKean), and
Derek Smalls (satirist Harry
Shearer) will all be on hand for
the new record, as well as an
as yet unnamed celebrity
drummer chosen in a public
audition at the Los Angeles
Coliseum (Tap's previous
drummers have either explod-
ed or died from spontaneous
combustion). Mick Fleetwood,
ex -Go -Go Gina Schock, and
ex-Monkee Mickey Dolenz are
said to be the front runners. A
video of Tap's forthcoming
concert tour is also reportedly
in the works.

OHE Takacs String Quartet
makes its Carnegie Hall

debut February 7, performing
the Schumann Piano Quintet
with pianist Andris Schiff.
The Takacs is recording the
essential quartet repertory
from Schubert to Brahms for
London Records; Schiff joins
in whenever piano is required.
Due this month is a Brahms
disc that includes the Piano
Quintet.

ORACENOTES. Charles
Mackerras, whose Mo-

zart symphony cycle for Tel -
arc has been highly success-
ful, conducts the label's first
opera recording, The Magic
Flute, released late last

Spinal Tap lives!

R S
year. The cast includes Barba-
ra Hendricks. Jerry Hadley,
and June Anderson. . . . The
boxed set of Sixties material
by the Hollies, originally
scheduled for release by EMI
in time for Christmas, has
been delayed so that original
members Allan Clarke, Tony
Hicks, and Graham Nash can
finish some new songs to be
included (just like the old
days). EMI is also readying
yet another Yardbirds reissue,
with all of the Jimmy Page cuts
that were left out of the recent
Columbia/Legacy Yardbirds
package. . . . The Japanese
violinist Kyoko Takezawa's
first two releases under her
new exclusive RCA Victor
Red Seal contract are a disc
with Tchaikovsky's First Vio-
lin Concerto and Prokofiev's
Second and a recital disc in-
cluding works by Bart& and
Brahms. . . . A tribute album
of star performances of songs
by cult favorite Richard
Thompson is due this spring
from Capitol. It will feature
R.E.M. (whose version of
Thompson's Wall of Death is
already finished), Chrissie

Takacs Quartet: bask rep

Hynde of the Pretenders, and
others. . . . Chanticleer, the
male a cappella ensemble, re-
cently released on its own la-
bel "With a Poet's Eye," a
collection of contemporary
American works including
some commissioned by the
group, and a recording of the
Missa Berzerette Savoyenne
by the sixteenth -century com-
poser Antoine Brumel. 0
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BACKBEAT
by Steve Simels

A Few
That Got Away

WHILE cleaning house the other
day (and not otherwise dis-
tracted by MTV's "The Mak-
ing of Kurt Loder's 'Keith
Richards and the X -Pensive
Winos Live' Liner Notes"

special), I suddenly confronted a so-
bering truth. To wit: Over the last year
or two, I had accumulated stacks of
CD's, in all sorts of pop genres, that I
really liked but for one reason or an-
other had never written up in these
pages. Well, better late than never and
all that, so now-with apologies to the
artists involved-here's a retrospec-
tive roundup of a few of my favorite
things from the early Nineties.

 Otis Ball: I'm Gonna Love You Till I
Don't (Bar/None). First-rate, witty,
hook -laden pop rock from the finest
singer -songwriter currently living in
Hoboken, New Jersey. Imagine Nick
Lowe without the cynicism or
Squeeze without the cleverness for its

own sake and you'll
have an idea of how
charming and accessi-
ble Ball's best stuff is.
Pick hit: the simulta-
neously optimistic and
melancholy title track,
a gem that some smart
above -ground artist-
Cheap Trick, perhaps,
or Susanna Hoffs-
really ought to cover.

 MCS: Kick Out the
Jams (Elektra). Post-
modern youngsters
(defined here as any-
body born after the re-
lease of the Partridge
Family's hit single I
Think I Love You) may
not be aware of this,
but the MC5 was the
only American group
of the Sixties fit to be
mentioned in the same
breath as the early
Who or the Yardbirds.
In other words, it was
among the most excit-
ing outfits ever to
commit loud noise to
tape, and "Kick Out
the Jams"-the Five's
live debut album from

1968-can now be seen as a stunning
precursor of both heavy metal and
punk. The new CD version also makes
a nice memorial for lead singer Rob
Tyner, who died last year (although
not before contributing wonderfully
over -the -top liner notes). Sure, the
album's revolutionary politics are dat-
ed, but its sound and fury remain
overwhelming.

 The Questionnaires: Anything Can
Happen (EMI). Here's an amazing
anomaly: a mainstream rock band that
writes melodically memorable songs,
makes interesting guitar -based noises,
and largely eschews cliche while still
sticking to the rock-and-roll verities.
And they know how to make records,
too. How do they get away with it in
these debased times? Darned if I
know. I do know, however, that lead
singer and songwriter Tom Littlefield
deserves a lot of credit, that a band
that can sift influences as varied as the

Georgia Satellites and the Beach Boys
deserves a wider hearing than the
Questionnaires have gotten, and that
this album's In the Back of My Mind is
the most gorgeous lost -love ballad in
years. Your move, kids.

 Monty Python Sings (Virgin). At last,
on one convenient CD, all the best
musical numbers from the Pythons'
various films and albums, including
the sublime Sit on My Face, the theme
from The Meaning of Life (sung-un-
accountably but hilariously-by Eric
Idle in a bad French accent), and, of
course, The Lumberjack Song. A lyric
sheet, amusing in itself, is included, so
feel free to join in with the lads when
the spirit moves you.

 The Grifters (original soundtrack re-
cording, Varese/Sarabande). Director
Stephen Frears's atmospheric realiza-
tion of a Jim Thompson pulp novel is
one of the best American movies of
recent vintage, but its secret weapon
just may be veteran composer Elmer
Bernstein's wow of a score, an eerie
combination of Fifties Naked City -
style jazz and Threepenny Opera -
period Kurt Weill played by a small
orchestra plus electronics. It's not
quite like anything you've ever heard
before, and it works like a charm
even without the film's accompanying
visuals.

 Screamin' Jay Hawkins: Black Musk
for White People (Rhino/Bizarre).
Rock's original (and apparently age-
less) wild man returns here with inimi-
table deconstructions of songs by Je-
rome Kern and Tom Waits (among
others). And while we're on the sub-
ject, check out Rhino's Best of Haw-
kins compilation ("Voodoo Jive") and
'At Home with Screamin' Jay Haw-
kins" on Legacy. You'll thank me for
it, I promise.

 Negativland: U2 (SST). A hysterical
parody of the world's most self-right-
eous band, intercut with foul-mouthed
Casey Kasem outtakes from Ameri-
ca's Top 40, that's sort of a cross
between the Firesign Theater and the
Beatles' Revolution Number 9. Unfor-
tunately, this may be the funniest CD
you'll never be able to buy, since U2
sued and had it pulled from stores. 0

100 STEREO REVIEW MARCH 1992



This is what (0) looks like.
(  ) is the symbol for the Sound

Retrieval System that lets you
experience true 3-D audio realism
from two ordinary loudspeakers.
And now, this amazing technology is
available for hi-fi, as well as home
theater applications.

The new AK -100 will immediately
upgrade your investment in your
entertainment system. It's easy to
install and is compatible with mono,
stereo and even surround -type
coded material.

As Len Feldman said in Video
Review/March '91, "Perhaps the
most effective stereo enhancement
system, one that even simulates full
surround sound."

To experience the uncanny
realism of this new kind of sound
is...well, uncanny. You can get up and
walk around the room and the sound
image doesn't change. You don't
have to stay in the "sweet spot",
nor surround yourself with
numerous speakers.

As Len Feldman wrote in Radio
Electronics, "The demonstration
was so dramatic and effective that
people couldn't help but look for
additional hidden speakers." Ken
Pohlmann in Stereo Review, said
"...the effect blew me away." Daniel
Gravereaux, former president of
the Audio Engineering Society said,
"...knocked my socks off."

So forget expensive decoders and
multi -speaker matrices. To restore
3-D audio realism, you don't need to
discard your present hi-fi system or
sacrifice a lot of living space for a
room full of speakers. All you need
is ().

Hear (  ) for yourself, today. Call
HUGHES AUDIO PRODUCTS at
1 -800 -2 -HEAR -3D.

HUGHES
Subsidiary of

GM Hughes Electronics

For more information, contact Hughes Microelectronic Systems Division, Audio Product Line, P.O. Box 7000, Rancho Santa Margarita. CA 92688.
(  > and HUGHES AUDIO PRODUCTS are trademarks of Hughes Aircraft Company, a subsidiary of GM Hughes Electronics. 1991.
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In 1987, critics said Bose changed the way
people thought about loudspeakers.

"Superb sound and virtual invisibility."

`.`..side by side with speakers costing
three to five times as much, the AM -5

consistently produced the more exciting
and listenable sound..:'

Julian Hirsch,
Stereo Review, 1987

Now, they're saying it about our
Lifestyle music system.

"No visible speakers, no stack of
components, nothing that looks

like sound equipment."

"Hit the start button and suddenly
the room fills with music of exemplary

clarity and fullness."

Hans Fantel,
The New York Times*, 1990

Call us today to arrange for a personal audition at a participating dealer near you.
Try the Lifestyle' music system in your own home for two weeks. Then part with it, if you can.

For more information, call;

1-800-444-BOSE Ext.16
8:30AM-9:00PM (ET). In Canada call 1-800-465-BOSE 9:OOAM-5:OOPM
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