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1 
MEDIATRIX, INC. 

Dear Radio Friend: 

When I left for Seattle on June 1, 1987, I vowed to have this profile 

done by July -- August at the absolute latest. Well, it's August and 

it's done. Unfortunately it's August, 1988. 

To explain what has gone on in my life during the past year, it would 

take a volume larger than the one in which this letter is contained, and 

frankly it would be a boring, if not unbelievable, read. Suffice it to 

say that at this point, apologies for my tardiness are superfluous. A 

restatement of my commitment, however, is not. 

In the fall of '86 when it became obvious that I would have to find a 

steady source of income to support myself -- and Mediatrix, my goal then, 

as it remains now, was to become involved in something which would not 

be detrimental to this project. It_ took one year to find the right 

situation. In retrospect, the wait was well rewarded. The night shift 

at 85 KOA fulfills all my needs: Covering 38 states it puts me in a 

position to use my geographical experience (a nice way of saying 'has 

lived in 32 cities'), while the diverse audience allows me to rely on my 

vast storehouse of knowledge in a variety of ways (a nicer way of saying 

'couldn't hold a job, but along the way learned at least something about 

everything'). Even more important, though, has been Jacor's continual 

demonstration of their understanding and sympathy to my commitment to 

Mediatrix. From constantly asking for progress reports to supporting 

the project -- and me -- both financially and logistically (giving 
me the 

time off I need for the travel necessary to complete the profiles), 

Jacor.has been behind this effort 100 %. 

In return, I have focused my evenings on delivering a product of which 

we all can be proud. Fittingly, since this is somewhat of a volume of 

numbers, I have included my "ego shares ", the 12+ figures showing me as 

#1 in my 8 to midnight slot (which also are the station's highest). 

OK, enough bragging. Back to assurances: 

Whatever it takes. However long it takes. You have my total commitment 

that you will receive everything promised by Mediatrix and more. Period. 

Obviously the adjustment to fulltime airwork and this project has been a 

rougher one than I had estimated. To be honest, the transition after a 

year of financial hell (which drove me to the depths of contemplating 

the reasons for living itself, let alone those for completing the 

Seattle profile), had me questioning my commitment. Emerging from that, 

however, my resolve is stronger and for once the reasons are clear. 

One of them is simple. I made a commitment and I will honor it. My 

integrity will allow no less. The other is more complex, and frankly 

more gratifying. There is no chronicled history of radio after the rise 

of television. Textbooks switch to the picturesque medium after the 40s 

with barely a reference to the successful conclusion of radio's toughest 

battle (the development of a viable position in the marketplace, 

distinctly different from radio's past and tv's future), even though 

radio today is predicated on the formulas developed during the 

Storz /McLendon era of the '50s which gave rise to the original top 40 

principles now taken for granted. 
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Minds much smarter than mine often reiterate that those of us unaware of 

history are destined to repeat it -- and its failures. To an extent_ 

then, my desire is to chronicle those years within 'living' volumes that 
also detail the present making them strategically useful as a reference 
tool now and and in the future. 

Emotionally however, I can not imagine allowing what many consider to be 

radio's most exciting decade (circa 1955 -1965) to be lost with the 

retirement and subsequent deaths of those who can truly be termed 
pioneers. Lofty as it sounds, I've got a mission. Through Mediatrix, I 

hope in some small way to preserve our history in a manner which makes 
reading about it almost as spellbinding in the future as it was for 

those of us who heard it firsthand in the past. 

And of course for those keenly aware of bygone days (or those simply 
uninterested), the contemporary analysis contained in each issue stands 
on its own. The contents should leave you with a feel for the market 
otherwise available only through lengthy visits and tedious research. 

To that end, the Seattle profile you have before you is somewhat a 

departure from previous issues because of the time focused on it. While 
I would have preferred to ship it a year ago, the lapse of time has 

produced an ancillary benefit -- the opportunity to virtually live with 
the market day to day over a long period of time, giving me a 

perspective unavailable otherwise. Though I vow not to repeat this 
'benefit' in future, more timely, editions; I have made the most of it 

within the ensuing pages. 

Listening was done twice -- in June '87 and March /April '88. Information 
was updated regularly through August '88. Ratings are included to the 
present (Spring '88) though the 10 year graphs stop at Winter '88. 

Likewise, the ratings analysis on the one -sheets are predicated on the 

Winter '88 results. (Rather than spend more time updating them to the 

Spring, I felt you'd be competent to do that quickly on the stations of 

interest and would prefer finally receiving this issue.) At some point 
it became obvious that up to the minute revisions put this work in a 

vicious cycle. Without an arbitrary cut off, I'd be revising this issue 

into the 1990s -- a tribute to radio's vibrant but ever changing nature. 

And so it is, finally, that the Seattle profile is before you. Its 

completion is a symbolic ending for me as well. As I put this in the 

mail, I put the past behind me and look forward to only better things to 

come. --I knew I was behind schedule when someone mentioned, 'pity 

they're not doing Mediatrix anymore, it was great'. It was, and it is, 

and it will be. And 'they' are 'me'. And I thank you as always for 

your understanding, support, and encouragement. 

To those of you who have emotionally lived with me through these last 

two years, I'm blown away by your number. How many people can say that 
the friends who supported them (including financial support!) are 'too 

numerous to mention'? It was your strength that allowed me to survive. 
And it is your belief that compels me to continue. I will not mention 
you here by name, though your names are on my mind constantly. I will 
not forget you, and I will not let you down. 

1 
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Ok, enough of this. Mediatrix is back! Seattle is here! 

Do drop me a line and let me know what you'd like to see incorporated in 
upcoming issues. As often mentioned, the contents of these volumes are 
determined solely by your input. Over the past two years they've 
changed dramatically to accomodate your needs. Randy Michaels suggested 
a small section on signal strengths and weaknesses that we're going to 

try to incorporate into the upcoming Chicago issue. (With Seattle, as 

with other markets in the past, we've delineated power and tower 
location -- but we agree, often all is not as it seems.) 

Following Chicago we've slated New York, Washington and Baltimore- - 
though I have to admit that Baltimore was instigated by subscriber Owen 
Weber who has since left that market -- promoted to Atlanta. Owen, we'll 
try to plan an Atlanta issue before you leave there too. Future market 
suggestions are always welcome. Remember, I don't decide -- you do. 

Happy reading! And again -- sincere thanks. For everything. 

At%- 
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Seattle- Tacoma 
and Seattle- Tacoma ADI 

Pacific Lewis 

Wakum Cowlitz 

IIIIIII Metro TSA ADI 

For definitions of Metro, TSA and ADI, see 
Paragraphs 16, 26 and 2 in the back of this report. 

(s) Arbitron Ratings Company 
tcl.SUO'dloers to Tres report nley rd reproduce this ntc in any tOrm for tale' 
'morseling tOWerliMnp d pronol.onsl purposes w,tnoul the Stpre" strewn porous- 
Mond Ire Ypllron Rsl.np$ Convene. 

Market Rank: 1 4 

Market Surveyed: WINTER, SPRING, SUMMER, FALL 

SEATTLE /TACOMA 

MARKET PROFILE 

Listening took place: June 1987 and March 1988 
Information updated through: August 1988 
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Seattle /Tacoma -- Facts & Figures 

IIArbitron Metro Rank 1987: 17 
Arbitron Metro Rank 1988: 14 

Metro Population: 1,946,300 
Metro Population: 2,088,600 

The above change is not resultant of significant population increase, 
IIrather the addition of Kitsap County (Bremerton) to the metro. 
Population figures for the new four county metro are as follows: 

' Because of the insignificant minority percentage in the market, ethnic 
weighting is not applied to black or hispanic respondents by Arbitron, 
IIhowever the three county 1987 metro breaks down as follows: 

King County 
Pierce County 
Snohomish County 
Kitsap County 

(Seattle) 1,180,100 
(Tacoma) 445,600 
(Everett) 320,600 
(Bremerton) 142,300 

White: 89.9% Black: 3.6% 

I/ * "Other" is primarily Oriental. 

Location & Geography: 

Hispanic: 2.0% Other: 4.5 %* 

tSeattle lies equidistant between Vancouver, BC and Portland, OR 
(approximately 150 miles from each), 100 miles south of the Canadian 

11 

Border. Located on the Puget Sound (80 miles inland from the Pacific 
Ocean), water plays an active part in virtually every aspect of the 
four county metro -- from employment (Tacoma is world famous for its 
port) to recreation (Seattle has the highest per capita boat ownership 
Iof any American city -- one boat for every six residents -- as well as the 
largest houseboat population east of the orient.). In addition to the 
Puget Sound which boasts the world's largest inland ferry system (over 

1 
30 in regular service -- and a good thing too since a number of residents 
live on islands such as Bainbridge and Whidbey, accessible only by 
ferry), Seattle also surrounds both Lake Washington and Lake Union. 

IIThe former three county metro runs predominantly north and south along 
the Sound, with Pierce (housing Tacoma) the southernmost; King (Seattle) 
in the middle; and Snohomish (Everett) lying to the north. The recently 

11 added county, Kitsap (Bremerton), is a geographically logical addition, 
II lying just west of the Sound, predominantly west of King County. From 

the standpoint of location of listeners, it will tend to help Tacoma 
tstations, be either neutral or a help for Seattle facilities (depending 
on individual signal penetration) and of no benefit to Everett outlets 
(which as it is have little impact on the metro at present). 

9 . 
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The standout geographical feature in the region is clearly the alluring 
but treacherous Mt. Rainier, lording o4efthe Pacific Northwest at 14,000 
feet, the highest point in the state. Seattle, itself, was built on 
"seven hills" (let's face it, every city from Rome to Cincinnati has 
claimed that distinction) with five more, "discovered" (more likely 
'categorized as such') in 1950 by the city engineers, bringing the hill 
count to 12. (The original seven were: Capitol, First, Magnolia, Queen 
Anne, Beacon, West Seattle and Denny. The added five are: Renton, 
Sunset, Crown, Yesler and Phinney Ridge.) 

And while we're on the subject of ridiculous Seattle trivia, an easy 
memorization trick for the downtown street order (which employs a double 
alphabet system) is "Jesus Christ Made Seattle Under Protest" (JCMSUP). 
(Jefferson, James. Cherry, Columbia. Marion, Madison. Spring, Seneca. 
Union, University. Pike, Pine. --in that order.) 

Neighborhoods: 

Seattle has nothing, if not neighborhoods. Whatever you want is here, 
with enough variety that its likely you won't compromise on any 
requirement. Unless of course you want billboards. Or that warm ethnic 
feel germaine to many of the enclaves within the big eastern cities. 

If anyone ever decides to hand out awards to cities, Seattle will be 
nominated for many; but in one category -- "best use of trees as 
camaflouge " -- there will be no contest. The environment is a big deal 
here, as is personal privacy -- so if you're planning to view various 
neighborhoods from a quick loop on the interstates, do bring a 
telescope. 

Roughly speaking though, there are some generalities used: Pierce 
County (Tacoma) is seen by Seattle residents as less expensive, less 
cultured, well -- frankly, less everything. (To that end, Tacoma 
residents aren't overly fond of Seattle folks, either. It is, to an 
extent, a civil war -- with some Tacoma licensed radio stations doing 
everything in their power (including increasing it) to be known as full 
fledged metro participants -- something they were not until recent 
years.) (And to be fair, within the confines of Tacoma rest some 
elegant neighborhoods every bit as nice (some say nicer!) than found in 
Seattle. But by and large, the perception equals reality.) 

Everett, on the other hand, while not perceived as an 'upper crust' city 
(any more than Tacoma is), in truth is hardly perceived at all. Somehow 
the city seems removed from the metro -- Everett stations tend to serve 
Everett (with none cracking the Fall book) while several Tacoma stations 
are definite market factors. The real importance of Snohomish County 
then, comes not from Everett, rather its location as home to many of the 
more affluent and growing Seattle suburbs (such as Edmonds). 

10, 
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Looking at King County, growth of late has been predominantly eastward. 
Bellevue, a separate city from Seattle, has gained in importance and 

IIpopulation as a 'mini Silicon Valley'. And with its high tech growth 
has come the resulting 'yuppie' residents. The younger, upwardly 
mobile, well educated crowd arriving in the '80s by far chooses Bellevue 
IIand the areas surrounding it (i.e. Kirkland and Redmond). 

Northern King County too is experiencing growth along those lines. 
IIPerhaps not quite as affluent, none the less still seen as desirable are 
areas such as Kenmore and Bothell. 

Southern King County, meanwhile, is growing with a different population: 
IITukwila and Renton; Burien to the east of them; Des Moines, Kent and 
Auburn to the south -- on down to Federal Way, bordering on Pierce 
County -- are all burgeoning. The populus here however tends to be more 
IImiddle class, less upwardly mobile with a higher concentration of blue 
collar workers. 

For bargains though, the newly developing Federal Way area 
II(unincorporated) holds some excellent housing opportunities, and an 
advantageous geographical location to families with one member working 
in Tacoma, the other in Seattle who are not status conscious about the 

I "right" zip code. Likewise "West Seattle" is also a possibility for the 
cost conscious -- decidedly closer to the downtown Seattle business 
district, it has an interesting old world feel to it coupled with some 

Inewer developments. 

For those conscious of image, Places Rated Almanac lists among America's 
most affluent suburbs, two Seattle locales: Medina and Clyde Hill. 
IIAlso seen as desirable are dozens of other areas from Magnolia to Mercer 
Island to Madison Park. Basically, there are two broad rules of thumb 
(that don't always apply): water helps, and head northward. But if 

Il you're looking for easily definable neighborhoods with certain specific 
Il attributes, realize the very nature of Seattle is to shy away from that 

type of obvious congregation -- independence and individuality are far 
more signficant to locals than conformity and camaraderie. 

11 Climate: 

IIThere's an organization known as "Lesser Seattle" which would like to 
keep the Pacific Northwest growth rate down. We have a strong feeling 
that most of its members work for the weather service. Never has a town 
received more of a bum rap for less of a reason than Seattle. 

I/ The fallacy: It rains all the time. It's always dreary, wet and cold. 

The facts: Seattle receives 39 inches of rain a year. It has 160 
II precipitation days (which means it doesn't rain on over 200 days) each 

year. It has 7 storm days. 
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Here's a startling comparison: In Florida, dubbed, 'The Sunshine State' 
Tallahassee, the capital, gets 62 inches of rain a year. Miami, the 
'sun and fun' capital gets 60 inches. Miami has 129 precipitation 
days -- and 75 storm days! Miami's relative humidity of 75 %. Seattle's 
is no worse -- infact slightly better --74% 

The difference, some will argue, is that Seattle's rain is more 
constant, like a continuous fine drizzle. While that's largely true 
from November through January, rain in July amounts to less than an 
inch. And even in December, there is nothing prettier than a clear 
crisp Seattle day. 

Places Rated Almanac rates Seattle 12th among the best climates in 
America. January, its wettest month (still less than 6 inches of rain, 
on average), is also its coldest -- with an average daily high of 43, 
average daily low of 33. And in July while Miami's 'Sun & Fun' 
residents are drenched in 90+ degree heat with even more humidity- - 
Seattle residents enjoy a daily high of 75 and a nightly low of 53. 

Industry & Economy: 

Long time Seattle residents can look at Houston and sympathize. After 
nearly a decade of unprecedented growth, the worm began to turn in 
Seattle in 1968. Boeing, which in the previous two years (66 & 67) had 
hired close to 40,000 additional workers (in preparation for the SST 
program) began to lay off some of them. Only 5,000 were let go in '68, 
but the following year, nearly 35,000 were gone (as was the SST). By 
1970, then, Boeing was employing approximately the same number of 
workers it had in 1965 -- but Seattle had 40,000 additional out of work 
residents -- and as Houston will attest, that figure is low due to the 
domino effect. 

With such growth comes dozens of support industries -- both goods and 
services, utilized extensively by the newcomer with disposable income. 
Take away 40,000 Boeing workers, and the toll is incalculable. As it 
was succinctly put on one billboard, circa '69: 'Will The Last Person 
To Leave Seattle, Please Turn Off The Lights.' 

The '70s then was a decade of rebuilding rather than building. And 
today the transformation is long completed. From 1970 to 1980, King 
County population increased nearly 12 %; Pierce County, nearly 18 %. And 
growth has continued. That coupled with the inclusion of Kitsap County 
boosts Seattle- Tacoma into prime position: For the first time, it has 
cracked the invisible (and today, largely symbolic) barrier -- being one 
of the Top 15 radio markets. (At #14.) 

Aerospace is the overriding industry in Seattle, and Boeing remains the 
area's biggest employer ( #27 on the Fortune 500), with the world's 
largest covered structure housing a huge plant in Everett, and dozens of 
other locations throughout the area (predominantly south of the city 
proper -- not far from Boeing Field and SeaTac). (PACCAR of Seattle is 
also a Fortune 500 company -- #242.) 

12. 
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11 While Seattle and Everett are Boeing towns, Bremerton is largely navy. 
Activity in Tacoma, however, revolves around shipping and lumber. In 

11 

addition to being one of the top 5 container ports in North America 
(Oakland's #1, Long Beach is #2, Tacoma #3, followed by Seattle and then 
Vancouver, B.C. -- all with direct proximity to the Orient); 

11 

Weyerhaeuser (paper -- #70 on Fortune's list) also calls Tacoma home. 

Other major fields of employment include electronics, chemicals, fishing 
and military (i.e. Bremerton Naval Shipyard). Tangible evidence of the 
IImarket's turnaround comes in just one word from Places Rated Almanac. 
Threat of unemployment: "LOW ". Seattle's waited a long time to see 
those words again. 

IICost Of Living: 

The standout savings, by far, come from utilities. Not only is the 
IIweather mild enough to require little heating or air conditioning, but 
per kilowatt hour, Tacoma has the cheapest fuel costs in America. 
(Seattle is third cheapest, following Palo Alto, CA). On the other 
hand, an index of the "cost of goods" lists Seattle as 7th most 
expensive among American cities. 

Now for more relatable figures -- the typical single family home will run 

11 

you about $95,000 in Seattle -- $70,000 in Tacoma. Rents will average 
(on a one bedroom apartment) $325. Car insurance will run you about 
$500 a year. But best of all, Washington is one of six states left in 
America sans state income tax. Seattle, likewise, has no city income 
tax. (Sales tax, however is 7.9 %) 

Salaries: 

IIJock salaries, as in most major markets, vary widely -- from a low of 
$15,000 on some of the lesser facilities, to a high of close to $200,000 
for one or two standouts. The average starting salary a midday jock 
might expect from one of the top 5 stations would be about $35,000. 

Program directors, too, range in spectrum from a low of $25,000 
II(including an airshift) to a high of over $100,000 (which, in the 
instance we're considering, also includes an airshift). It's somewhat 
harder to estimate a GM's salary since many have equity -- or at the very 
IIleast, overrides. Apart from those factors though, base salaries tend 
to range from a low of $40,000 to as much (in one known instance) in 
excess of $350,000. 

13. 
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Education: 

The metro is generally well educated with over 80% at least high school 
graduates, and more than 20% having at least a bachelor's degree. 
Choices for post high school study 
biggest institutions as follows: 

are plentiful and varied with the 

University of Washington (35,000) Seattle (public) 
Seattle University ( 5,000) Seattle (private) 
Seattle Pacific College ( 3,000) Seattle (private) 

University of Puget Sound ( 4,000) Tacoma (private) 
Pacific Lutheran University ( 3,000) Tacoma (private) 

Sports & Recreation: 

Professional: (KJR) Seattle Super Sonics 
(KIRO) Seattle Seahawks 
(KIRO) Seattle Mariners 

Tacoma Stars 

Basketball NBA 
Football NFL 
Baseball American League 
Soccer MISL 

College: By far the most popular is the NCAA Division One, 
University of Washington Huskies 
(Football and Basketball, both carried on KIRO) 
(Also of significance, Husky Women's Basketball) 

According to Places Rated Almanac, Seattle is ranked #1 among metro 
areas in recreation -- in addition to 89.1 miles navigable and 
interesting inland waterways in Seattle alone, (including the beautiful 
Lake Washington and Lake Union), skiing is reasonably nearby, and most 
participation sports are readily available. Besides the above listed 
spectator sports, Seattle is home to thoroughbread racing at Longacres; 
Auto racing (NASCAR) at Evergreen Speedway and (SCCA) at Seattle 
International; Woodland Park Zoo; Seattle Aquarium; countless airshows 
(with Boeing's proximity, the area is the site of many aviation firsts) 
and of course, the widely celebrated annual event in August: the 
Seafair Unlimited Hydroplane Races on Lake Washington (this is a very 
big deal here.). 

1 4. 
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IShopping: 

IWe'd normally never include the topic of "shopping" in a profile, but it 
deserves mention because of one major retailer: Nordstrom. Seattle is 
home to several fine stores, and more than one fine department store 
Ichain. You'll get no complaints from shoppers at the Bon Marche (called 
just The Bon) or Frederick and Nelson. But Nordstrom has almost a cult 
following -- if you consider an entire city to be members of a cult. 
We've long been Nordstrom fans -- delighting at shopping in the Portland 

11 

area (where there's no sales tax), picking our favorite location in 
Southern California (the Brea Mall in Orange County), but never did WP 
expect that we were patronizing 'an institution' --a fact made perfectly 
clear from our listens to various Seattle radio stations during the 
third week of March. Nordstrom, you see, has opened its first East 
Coast outlet. If the ICBM's were cresting the pole, it might not have 

IIbeen a bigger story for Seattle radio. One AC station (KLSY) actually 
sent a reporter (ok, they paid an AP stringer, but even so) to Tyson's 
Corner (suburban D.C. -- in McLean, Virginia -- the mall where the 
infamous Nordstrom is now open) to gather actualities. At least half a 

IIdozen other stations used it as a lead story. Nordstrom's is doing 
something right -- and one thing very wrong (from our prejudiced 
perspective): They use little or no radio advertising to get their 
Imessage across. (But then again, why bother when half the radio 
stations lead with your story -- though television news was probably 
'live on the spot'.) 

IISince we opened this can of worms, if you're looking to do market 
research, we'll suggest a very limited selection of malls, picked for 
diversity and size: 

1 Bellevue Square (Main & 8th in Bellevue) 
The most 'upscale' of the giant malls, this would be a 'must cover' 
for viewing AC listeners. 

IISouthCenter (I -5 & I -405 in Tukwila) 
Among the largest in volume, this represents a good cross section. 

11 North o. +e- (I -5 & NE Northgate Way in Seattle (north)) 
The area's largest mall in terms of foot traffic, it too is a 
wonderful cross section of shoppers, painting a slightly different 
picture than SouthCenter. 

SeaTac (320th Ave. & Pacific Hwy in Federal Way) 
Lower middle to middle class, this is the antithesis of Bellevue 
Square but a necessary contrast if the entire metro is to be 
understood. 

IITacoma Mall (I -5 & S 38th Street in Tacoma) 
This Tacoma giant is the definitive 'middle class' location, a good 
representation of Tacoma's populus. 

t5. 
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Entertainment Venues: 

There was a time when rock and roll acts came to town to play the Opera 
House. It wasn't an attempt at cultural positioning -- rather, it was 
the only option in the city. Not so anymore. Today's major concert 
venues include The Paramount Theatre, Tacoma Dome, Kingdome, Colliseum 
and Seattle Center -- to name just some. 

The Kingdome is home to both the Mariners and the Seahawks. 
The Colliseum is the site of SuperSonics home games. 
The Tacoma Dome houses the MISL's Stars. 
The Paramount Theatre also houses a fully restored Wurlitzer Pipe Organ. 
And Seattle Center deserves special mention: 

Constructed as the site of the 1962 World's Fair, the concept was that 
this portion of the fair would remain as a permanent addition to 
downtown Seattle -- and 26 years later, it is obvious that the planners 
were correct in their assumption that this really would be a long term 
attraction. In addition to the Opera House, Bagley Wright Theatre, 
Playhouse, Pacific Science Center, Seattle Art Museum Pavilion, 
Northwest Craft Center, Seattle Center Coliseum, Centerhouse (with 50 
shops and restaurants inside in addition to a 200 seat theatre), Fun 
Forest Amusement Park, and the Monorail which connects the 74 acre urban 
park with nearby downtown -- is the impressive Space Needle. Built to 
give Seattle's skyline a lasting uniqueness, it also gives tourists (and 
residents alike) a lasting impression of the city's beauty as its 
revolving restaurant presents 360 degree panoramic views unequalled by 
other locations (and definitely unequalled by the food, the price of 
which may well equal the view -- but worth it for the effect.) 

Other local urban attractions: Pike Place Market; Pioneer Square; The 
International District (also known as 'Chinatown'); and countless 
museums, theatres, classical orchestras (6 of them) and the like. For 
the culturally minded, there's no shortage of activity. And obviously 
the area is nirvana to the sportsman. 

Media: 

% 

Daily Newspapers: Seattle Post Intelligencer (PI) (morning paper) 
Seattle Times (afternoon paper) 
Tacoma News Tribune (afternoon paper) 

(Seattle Magazine, a monthly publication, and The Weekly are also 
well read.) 
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Local Television: Seattle /Tacoma /Everett /Bellingham is the 15th ADI 
(Listed here are only stations licensed to the four 
metro radio counties.) 

KOMO -TV 4 (ABC) Seattle (Fisher) 
KING -TV 5 (NBC) Seattle (King) 
KIRO -TV 7 (CBS) Seattle (Bonneville) 
KCTS -TV 9 (PBS) Seattle 
KSTW -TV 11 (Ind) Tacoma (Gaylord) 
KCPQ -TV 13 (Fox) Tacoma 
KONG -TV 16 (Ind) Everett 
KTBW -TV 20 (Rel) Tacoma (Trinity) 
KTZZ -TV 22 (Ind) Seattle 
KTPS -TV 28 (PBS) Tacoma 

Cable Penetration: 53% 

Current Percentage of FM listenership: (Fall '87 book: 65 %) 
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Alphabetical Listing Of Rated Outlets In The Seattle /Tacoma Metro 

KBSG -FM (Tacoma - 1948) 
948 S. Grant Street 
Tacoma, WA 98405 
(206) 383 -9700 
GM Bruce Ravenstark 
PD Ron Erak 
Group Owner Viacom 

KBRD -FM (Tacoma - 1958) 
2000 Tacoma Mall Office Building 
Tacoma, WA 98409 
(206) 473 -0085 
VP /GM Peg Dempsey 
OM Wes Longino 
Group Owner Entercom 

KCIS -AM /KCMS -FM (Edmonds - AM: 1954 FM: 1960) 
19303 Freemont N. 
Seattle, WA 98133 
(206) 546 -7350 
VP /GM Dick Florence 
PD Mary Mickley 

KEZX -AM -FM (Seattle - AM: 1926 FM: 1958) 
3876 Bridge Way N. 
Seattle, WA 98103 
(206) 633 -5590 
GM David L. Littrell 
PD Peyton Mays 
Group Owner Roy H. Park 

KGNW -AM (Burien - 1970) 
2815 2nd Avenue #100 
Seattle, WA 98121 
(206) 443 -8200 
GM /PD Richard Ulrich 

KING -AM (Seattle - 1927) 
333 Dexter Avenue N. 
Seattle, WA 98109 
(206) 448 -3666 
VP /GM Robert J. Gallucci 
PD Brian Jennings 
Group Owner King 

KING -FM (Seattle - 1947) 
333 Dexter Avenue N. 

Seattle, WA 98109 
(206) 448 -3981 
VP /GM Robert J. Gallucci 
PD Peter Newman 
Group Owner King 

19 . 
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KIRO -AM (Seattle - 1927) 
2807 3rd Avenue 
Seattle, WA 98121 
(206) 728 -7777 
Exec. VP /GM Joseph K. Abel 
VP News /Pgm. Andy Ludlum 
Group Owner Bonneville (co -owned with KSEA -FM) 

KISW -FM (Seattle - 1950) 
712 Aurora Avenue N. 
Seattle, WA 98109 
(206) 285 -7625 
GM Beau Phillips 
PD Sky Daniels 
Group Owner Nationwide 

KIXI -AM (Seattle - 1947) 
1100 Olive Way #1550 
Seattle, WA 98101 
(206) 622 -3251 
VP /GM Ralph Heyward 
PD Steve Weed 
Group Owner Sunbelt (co- owned /KMJI- -combo selling to Noble) 

KJET -AM (Seattle - 1956) 
200 W. Mercer Street #304 
Seattle, WA 98119 
(206) 281 -5600 
GM Bob Powers 
PD Jim Keller 
Group Owner SRO (co -owned with KZOK -FM) 

KJR -AM (Seattle - 1921) 
190 Queen Anne Avenue N. 
Seattle, WA 98109 
(206) 285 -2295 
GM Jackson Weaver 
OD /PD Rick Scott 
Group Owner Ackerly 

KKFX -AM (Seattle - 1920) 
2815 2nd Avenue #550 
Seattle, WA 98121 
(206) 728 -1250 
GM /PD Robert Wickstrom 
Group Owner Bingham 

KLSY -AM -FM (Bellevue - AM: 1958 FM: 1964) 
12011 NE 1st Street #206 
Bellevue, WA 98005 
(206) 454 -1540 
VP /GM Tim Davidson 
PD Chris Mays 
Group Owner Sandusky 

ao. 
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KLTX -FM (Seattle - 1960) 
190 Queen Anne Avenue N. 

Seattle, WA 98109 
(206) 285 -2295 
Pres. /GM Jackson Weaver 
PD Rick Scott 
Group Owner Ackerly (co -owned with KJR) 

KMGI -FM (Seattle - 1962) 
1100 Olive Way #1550 
Seattle, WA 98101 
(206) 622 -3251 
VP /GM Ralph Heyward 
PD Steve Weed 
Group Owner Sunbelt (co- owned /KIXI- -combo selling to Noble) 

KMPS -AM -FM (Seattle - AM: 1922 FM: 1961) 
1507 Western Avenue #505 
Seattle, WA 98101 
(206) 622 -2312 
VP /GM Fred N. Schumacher 
PD Tim Murphy 
Group Owner EZ Communications 

KNUA -FM (Bremerton - 1964) 
1109 First Avenue #300 
Seattle, WA 98101 
(206) 292 -8600 
GM Marc Kaye 
PD Maureen Matthews 
Group Owner Gannett 

KOMO -AM (Seattle - 1926) 
100 4th Avenue N. 
Seattle, WA 98109 
(206) 443 -4010 
VP /GM Rich Robertson 
PD Michael Betelli 

KPLZ -FM (Seattle - 1959) 
Tower Building, 7th & Olive Way 
Seattle, WA 98101 
(206) 223 -5700 
VP /GM Shannon Sweatte 
PD Casey Keating 
Group Owner Golden West (co -owned with KVI -AM) 

KRPM -AM -FM (AM: Seattle - 1925; FM: Tacoma - 1959) 
22220 Marine View Drive 
Des Moines, WA 98186 
(206) 343 -9145 
VP /GM Jack Davies 
PD RP McMurphy 
Group Owner Highsmith 

1. 
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KSEA -FM (Seattle - 1946) 
2807 3rd Avenue 
Seattle, WA 98121 
(206) 728 -7777 
VP /GM Kevin Cooney 
PD Grant Nielsen 
Group Owner Bonneville (co -owned with KIRO -AM) 

KUBE -FM (Seattle - 1964) 
110 Lakeside Avenue 
Seattle, WA 98122 
(206) 322 -1622 
VP /GM Michael O'Shea 
PD Gary Bryan 
Group Owner Cook Inlet 

KVI -AM (Seattle - 1929) 
Tower Building, 7th & Olive Way 
Seattle, WA 98101 
(206) 223 -5700 
VP /GM Shannon Sweatte 
PD Dick Curtis 
Group Owner Golden West 

KWYZ -AM (Everett - 1957) 
2917 Pacific Avenue 
Everett, WA 98206 
(206) 252 -5123 
Pres. /GM Martin Hamstra 
VP Norman S. "Sparky" Taft 
OM Ron Haveman 

KXRX -FM (Seattle - 1959) 
3131 Elliott Avenue - 7th Floor 
Seattle, WA 98121 
(206) 283 -5979 
Gm Steve West 
PD Paul Sullivan 
Group Owner Shamrock 

KZOK -FM (Seattle - 1964) 
200 W. Mercer Street #304 
Seattle, WA 98119 
(206) 281 -5600 
GM Bob Powers 
PD Phil Strider 
Group Owner SRO (co -owned with KJET -AM) 

aa 
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Rated Outlets In The Seattle /Tacoma Metro By Format Classification 

Adult Contemporary 
KLSY -AM -FM 
KLTX -FM 
KMGI -FM 
KOMO -AM 

Album Oriented 
KEZX -AM -FM 
KISW -FM 
KJET -AM 
KNUA -FM 
KXRX -FM 
KZOK -FM 

Classical 
KING -FM 

Contemporary Hits 
KPLZ -FM 
KUBE -FM 

Country 
KMPS -AM -FM 
KRPM -AM -FM 
KWYZ -AM 

Easy Listening 
KBRD -FM 
KSEA -FM 

MOR /Nostlagia 
KIXI -AM 

News /Talk 
KING -AM 
KIRO -AM 

Oldies 
KBSG-FM 
KJR- AM 
KVI- AM 

Religion /Inspirational 
KCIS -AM 
KCMS -FM 
KGNW -AM 

Urban /Black 
KKFX -AM 
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Rated Outlets In The Seattle /Tacoma Metro By Dial Position 

AM 

570 KVI 5 kw 
630 KCIS 5 kw/2.5 kw 
710 KIRO 50 kw 
770 KRPM 1 kw 
820 KGNW 50 kw/5 kw 
880 KIXI 50 kw/1 kw 
950 KJR 5 kw 
1000 KOMO 50 kw 
1090 KING 50 kw 
1150 KEZX 5 kw 
1230 KWYZ 1 kw 
1250 KKFX 5 kw 
1300 KMPS 5 kw 
1540 KLSY 5 kw/1 kw 
1590 KJET 5 kw 

FM 

92.5 KLSY 100 kw/ 1100 ft. Cougar Mtn. 
93.3 KUBE 100 kw/ 1291 ft. Cougar Mtn. 
94.1 KMPS 100 kw/ 1170 ft. Cougar Mtn. 
95.7 KLTX 100 kw/ 1150 ft. Cougar Mtn. 
96.5 KXRX 81 kw/ 1200 ft. Cougar Mtn. 
97.3 KNBQ 100 kw/ 700 ft. Tiger Mtn. 
98.1 KING 100 kw/ 850 ft. Queen Anne Hill (on Ch. 5) 
98.9 KEZX 100 kw/ 1100 ft. Cougar Mtn. 
99.9 KISW 100 kw/ 1200 ft. Cougar Mtn. 
100.7 KSEA 100 kw/ 730 ft. Queen Anne Hill (on Ch. 7) 
101.5 KPLZ 100 kw/ 1200 ft. Cougar Mtn. 
102.5 KZOK 100 kw/ 1170 ft. Cougar Mtn. 
103.7 KBRD 100 kw/ 1670 ft. Three Sisters 
105.3 KCMS 115 kw/ 720 ft. (private site N. of town) 
106.1 KRPM 100 kw/ 700 ft. Tiger Mtn. 
106.9 KHIT 100 kw/ 820 ft. Capitol Hill (on Ch. 22) 
107.7 KMGI 100 kw/ 1200 ft. Cougar Mtn. 

At present, Cougar Mountain is the primo place for Seattle FMs, but once 
Pat O'Day's tower downtown is completed, many expect that site- - 
considerably closer in, to displace it. For Tacoma stations, Tiger 
Mountain is the often preferred perch, though the vantage point found on 
Three Sisters by KBRD is to their satisfaction. 

aN. 
www.americanradiohistory.com

www.americanradiohistory.com


Seattle's Frequencies... And what's been on them. 

Il 570 
KVI 

630 
KCIS 
KGDN 

710 
KIRO 

770 
KRPM 
KXA 

820* 
KGNW 
KQIN 

880** 
KIXI 
KQDE 
KLAN 

950 
KJR 

1000 
KOMO 

111 1090 
KING 
KEVR 

I 
I 

I! 

1150 
KEZX 
KGNW 
KSPL 
KAYO 
KRSC 

1230 
KWYZ 
KQTY 

1250 
KKFX 
KYAC 
KTW 

1300 
KMPS 
KOL 

1540 
KLSY 
KJZZ 
KZAM 
KFKF 
KBVU 

1590 
KJET 
KZOK 
KUUU 
KSND 
KETO 
KTIX 

92.5 

II 

KLSY 
KZAM 
KBES 
KFKF 
KZAM 

93.3 
KUBE 
KBLE 

94.1 
KMPS 
KEUT 
KOL 

. 

95.7 
KLTX 
KIXI 
KGMJ 

96.5 
KXRX 
KQKT 
KKMI 
KYYX 
KYAC 
KLSN 

97.3 
KBSG 
KNBQ 
KTNT 

98.1 
KING 

- 

98.9 
KEZX 
KBBX 
KMCS 

99.9 
KISW 

100.7 
KSEA 
KIRO 

101.5 
KPLZ 
KVI 
KETO 

102.5 
KZOK 
KTW 

103.7*** 
KBRD 
KTAC 

:I KTWR 

105.3 
KCMS 
KBIQ 
KGFM 

106.1 
KRPM 
KLAY 

106.9 
KHIT 
KWWA 
KBRO 

107.7 
KMGI 
KRAB 

IThe above list is essentially correct, but like previous lists, it is a 
compilation from memory -- ours and others, and therefore is subject to 
possible omissions or inaccuracies. It should also be noted that these 
dial positions are all post frequency standardization, circa 1941. 

* 820 In 1970, KQIN signed on at 800 licensed to Burien. Just prior 
to selling it to Willie Davis, owner Thomas Read received permission to 
IIincrease to 50 kw, necessitating a move to 820. It was Davis who in 
1986 finally upgraded the power and moved the frequency. 

II 

** 880 KIXI (originally KLAN licensed to Renton) was at 910 on the 
dial until owner Wally Nelskog received approval for 50 kw, moving the 
frequency (to accomodate the power increase) to 880 in 1981. 

II* ** 103.7 To upgrade the signal, KBRD at 103.9 moved to 103.7 in 1982. 

t as. 
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SPRING 1988 ARBITRON RESULTS 

Persons 
Mon. -Sun. 

Shares 

12+ 
6A -Mid. 

Persons 25 -54 
Mon. -Fri. 6A -Mid. 

Ranking Order 

KIRO 10.4 1. KIRO Adults 25 -54 
KUBE 7.9 2. KUBE MORNING DRIVE 6 -10A 
KPLZ 7.7 3. KMPS-A-F Top 5 Ranking Order 
KMPS-A-F 5.4 4. KXRX 
KISW 4.8 5. KPLZ 1. KIRO Bill Yeend* 
KOMO 4.7 6. KBSG 2. KUBE Charlie Brown 
KXRX 4.3 7. KMGI 3. KOMO Larry Nelson 
KIXI 4.1 7. KOMO 4. KMPS -A -F Ichabod Cain* 
KBRD 3.8 9. KVI 5. KXRX Robin Erickson* 
KBSG 3.3 10. KZOK 
KMGI 3.3 11. KEZX-F 
KSEA 3.3 11. KISW 
KLSY-A-F 2.8 13. KLSY-A-F 
KZOK 2.8 14. KCMS Adults 25 -54 
KVI 2.6 15. KJR AFTERNOON DRIVE 3 -7P 
KING-F 2.4 16. KLTX Top 5 Ranking Order 
KCMS 2.3 17. KBRD 
KRPM-F 2.2 17. KRPM-F 1. KIRO Dave Dolacky* 
KJR 2.1 19. KING-F 2. KUBE Gary Bryan 
KEZX-F 1.9 19. KSEA 3. KMPS -A -F Paul Fredericks 
KING-A 1.8 21. KIXI 4. KXRX Crow & West 
KLTX 1.8 21. KNUA 5. KMGI Randy Lundquist 
KNUA 1.5 23. KING-A 5. KPLZ Eric Funk 
KCIS 1.2 24. KCIS 
KKFX 1.1 25. KKFX * These are team shows, the 
KGNW .6 26. KJET names here are either team 
KJET .6 27. KTAC leaders or randomly selected 
KTAC .4 28. KGNW team members. Complete info 
KWYZ .4 29. KWYZ is available on the format 

pages. 
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WINTER 1988 ARBITRON RESULTS 

Persons 
Mon. -Sun. 

Shares 

12+ 
6A -Mid. 

Persons 25 -54 
Mon. -Fri. 6A -Mid. 

Ranking Order 

KUBE 9.4 1. KUBE 
KIRO 8.9 2. KIRO Adults 25 -54 
KBRD 6.1 3. KMGI MORNING DRIVE 6 -10A 
KOMO 5.5 4. KMPS-A-F Top 5 Ranking Order 
KPLZ 5.5 5. KOMO 
KISW 4.7 6. KLSY-A-F 1. KUBE Charlie Brown* 
KMPS-A-F 4.6 6. KZOK 2. KIRO Bill Yeend* 
KXRX 4.5 8. KBRD 3. KOMO Larry Nelson 
KLSY-A-F 3.9 9. KXRX 4. KMPS -A -F Ichabod Cain* 
KMGI 3.9 10. KISW 5. KMGI Tom Parker 
KSEA 3.9 10. KLTX 
KIXI 3.6 12. KSEA 
KZOK 3.2 13. KRPM-A-F 
KRPM-A-F 2.7 14. KVI 
KLTX 2.6 15. KNUA 
KING-FM 2.4 15. KPLZ Adults 25 -54 
KJR 2.3 17. KCMS AFTERNOON DRIVE 3 -7P 
KVI 2.2 18. KEZX-A-F Top 5 Ranking Order 
KCMS 2.1 19. KJR 
KING-AM 2.0 20. KING-FM 1. KUBE Gary Bryan 
KBSG 1.9 21. KIXI 2. KIRO Dave Dolacky* 
KEZX-A-F 1.9 22. KBSG 3. KMPS -A -F Paul Fredericks 
KNUA 1.7 23. KING-AM 4. KMGI Randy Lundquist 
KJET .8 24. KJET 5. KLSY -A -F Tim Hunter* 
KKFX .7 24. KKFX 
KWYZ .5 26. KWYZ * These are team shows, the 
KISM .4 26. KISM names here are either team 
KRIZ .4 28. KRIZ leaders or randomly selected 

team members. Complete info 
is available on the format 
pages. 
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Arbitron Fall '87 
Demos & Dayparts 

Adults 25-54 
Mon.-Fri. 6A-Mid. 
Ranking Order 

1. KIRO 
2. KMPS-A/F 
3. KXRX 
4. KOMO 
5. KUBE 
I6. 

12. 

II17. 

I20. 

I23. 

24. 

Adults 25 -54 
MORNING DRIVE 6A -10A 
Top 5 Ranking Order 

KZOK 1. KIRO Bill Yeend, Dave Stone 
7. KVI 2. KOMO Larry Nelson 
8. KLSY-A/F 3. KMPS-A/F Ichabod Cain, Don Riggs, Patti Parr 
8. KNUA 4. KUBE Charlie Brown / Ty Flint 
10. KMGI 5. KXRX Robin Erickson / John Maynard 
11. KRPM-A/F 
12. KING-FM 

KLTX 
14. KEZX-FM 
14. KJR 
16. KISW Adults 25 -54 

18. 
KBRD 
KPLZ 

AFTERNOON DRIVE 3P -7P 
Top 5 Ranking Order 

19. KSEA 
KNBQ 1. KIRO Dave Dolacky, Gregg Hersholt 

21. KING-AM 2. KMPS-A/F Tall Paul Fredericks 
22. KCMS 3. KXRX Gary Crow & Mike West 

KIXI 4. KUBE Gary Bryan 
24. KCIS 5. KOMO Norm Gregory 
24. KJET 

KKFX 
27. KEZX-AM 
27. KGNW 

2q . 
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Stations In The Seattle- Tacoma 
(Mon. -Sun. 6AM -Mid., 

Metro By Arbitron Ranking 
12+ AQH Shares) 

Fall '87 Summer '87 Spring '87 

KIRO 11.3 KIRO 8.7 KIRO 9.5 
KUBE 6.3 KUBE 6.6 KOMO 7.4 
KPLZ 5.5 KPLZ 6.0 KBRD 6.1 
KOMO 5.4 KBRD 5.9 KISW 5.4 
KMPS-FM 4.6 KOMO 5.9 KUBE 5.2 
KXRX 4.6 KISW 5.1 KZOK 4.5 
KBRD 4.2 KXRX 4.8 KMPS-FM 4.2 
KSEA 4.2 KSEA 3.9 KPLZ 4.1 
KRPM-FM 4.0 KIXI 3.7 KXRX 3.8 
KISW 3.8 KMPS-FM 3.5 KSEA 3.6 
KIXI 3.8 KNBQ 3.4 KING-FM 3.0 
KING-FM 3.4 KZOK 3.3 KJR 2.9 
KNBQ 3.1 KING-FM 3.2 KLSY-FM 2.9 
KZOK 3.0 KMGI 3.0 KNBQ 2.9 
KLSY-FM 2.9 KRPM-FM 2.8 KIXI 2.8 
KVI 2.5 KLSY-FM 2.7 KMGI 2.8 
KLTX 2.4 KLTX 2.7 KRPM-FM 2.8 
KMGI 2.4 KVI 2.6 KVI 2.5 
KJR 2.3 KING-AM 2.1 KEZX-FM 2.2 
KNUA 2.3 KEZX-FM 1.9 KCMS 2.1 
KEZX-FM 2.1 KCMS 1.7 KLTX 2.0 
KCMS 1.7 KJR 1.7 KING-AM 1.9 
KING-AM 1.7 KNUA 1.3 KHIT 1.7 
KMPS-AM 1.3 KKFX 1.1 KJET 1.4 
KGNW 1.0 KMPS-AM .9 KKFX 1.0 
KKFX .9 KCIS .7 KMPS-AM .8 
KCIS .7 KGNW .6 KCIS .7 
KJET .5 KRPM-AM .5 KGNW .5 
KLSY-AM .4 KLSY-AM .1 KTAC .5 
KRPM-AM .4 KRPM-AM .4 
KEZX-AM .3 KWYZ .4 

KEZX-AM .3 
KLSY-AM .3 

All audience estimates contained on this page, and on the 
individual graphs following this page, are copyrighted 1987 by 
The Arbitron Company and may not be quoted or reproduced without 
the proper written permission of Arbitron. 
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Stations In The Seattle- Tacoma Metro By Arbitron Ranking 
(Mon. -Sun. 6AM -Mid., 12+ AQH Shares) 

Winter '87 Fall '86 Summer '86 Spring '86 

KIRO 9.1 KIRO 10.5 KIRO 10.4 KIRO 10.7 
KOMO 7.2 KISW 8.0 KUBE 8.2 KISW 7.5 
KISW 6.2 KUBE 8.0 KISW 7.3 KOMO 5.8 
KBRD 5.5 KOMO 6.9 KOMO 5.8 KMPS-FM 5.1 
KUBE 5.5 KBRD 5.1 KBRD 4.5 KBRD 5.0 
KPLZ 5.2 KPLZ 4.6 KIXI 4.0 KUBE 5.0 
KMPS-FM 4.5 KSEA 4.1 KSEA 4.0 KIXI 4.6 
KXRX 4.3 KLSY-FM 3.8 KMPS-FM 3.9 KSEA 4.2 
KMGI-FM 3.7 KMPS-FM 3.4 KPLZ 3.6 KPLZ 4.0 
KSEA 3.6 KRPM-FM 3.4 KMGI-FM 3.5 KVI 3.5 
KZOK 3.5 KZOK 3.4 KVI 3.2 KEZX 3.4 
KING-FM 3.4 KMGI-FM 3.1 KING-FM 2.9 KLSY-FM 3.4 
KLSY-FM 3.4 KNBQ 2.7 KLSY-FM 2.9 KMGI-FM 3.2 
KRPM-FM 3.2 KIXI 2.6 KEZX 2.6 KING-FM 3.0 
KIXI 3.0 KING-FM 2.5 KLTX 2.6 KRPM-FM 2.9 
KJR 2.4 KVI 2.5 KNBQ 2.6 KNBQ 2.7 
KEZX-FM 2.3 KING-AM 2.4 KING-AM 2.3 KZOK 2.3 
KNBQ 2.2 KLTX 2.2 KRPM-FM 2.1 KING-AM 2.2 
KING-AM 2.0 KEZX 2.0 KKFX 2.0 KMPS-AM 1.9 
KVI 2.0 KJR 2.0 KJR 1.8 KCMS 1.7 
KLTX 1.9 KCMS 1.5 KHIT 1.7 KHIT 1.6 
KHIT 1.8 KHIT 1.4 KZOK 1.5 KJR 1.5 
KCMS 1.7 KMPS-AM 1.3 KCMS 1.3 KLTX 1.2 
KMPS-AM 1.0 KKFX 1.2 KMPS-AM 1.2 KCIS 1.1 
KKFX .9 KCIS .8 KQKT .9 KQKT 1.1 
KWYZ .7 KRPM-AM .5 KCIS .8 KJET 1.0 
KCIS .6 KQKT .4 KWYZ .6 KKFX 1.0 
KGNW .6 KLSY-AM .3 KQIN .5 KQIN .6 
KRPM-AM .5 KJET .5 KGNW .5 

KJET .3 KLSY-AM .3 KWYZ .5 
KLSY-AM .2 KRPM-AM .3 KTAC .4 
KEZX-AM .1 KLSY-AM .2 

All audience estimates contained on this page, and on the individual 
graphs following this page, are copyrighted 1986 by The Arbitron Company 
and may not be quoted or reproduced without the proper written 
permission of Arbitron. 
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THE LAST DECADE: A HISTORICAL RATINGS OVERVIEW OF THE SEATTLE MARKET 
(Top five stations fom Spring '77 through Winter '86) 

Spring '77 

KOMO-AM 8.9 
KVI -AM 8.3 
KIRO-AM 7.6 
KJR -AM 6.8 
KING-AM 6.7 

AC 
AC 
N/T 
CHR 
CHR 

Fall 

KOMO-AM 
KIRO-AM 
KJR -AM 
KVI -AM 
KSEA-FM 

'77 

12.1 
9.3 
7.6 
6.8 
6.2 

AC 
N/T 
CHR 
AC 
EASY 

Spring '78 

KOMO-AM 9.8 
KVI -AM 8.8 
KSEA-FM 7.4 
KIRO-AM 7.0 
KJR -AM 6.8 

AC 
AC 
EASY 
N/T 
CHR 

Fall '78 

KOMO-AM 10.8 
KIRO-AM 10.3 
KSEA-FM 7.1 
KVI -AM 7.1 
KJR -AM 7.0 

AC 
N/T 
EASY 
AC 
CHR 

, 

Spring '79 Fall '79 Spring '80 Fall '80 

KIRO-AM 11.2 N/T KIRO-AM 10.2 N/T KIRO-AM 8.9 N/T KIRO-AM 10.6 N/T 
KSEA-FM 7.5 EASY KOMO-AM 9.8 AC KOMO-AM 7.8 AC KOMO-AM 8.3 AC 
KJR -AM 7.0 CHR KSEA-FM 6.2 EASY KSEA-FM 5.9 EASY KISW-FM 7.3 AOR 
KOMO-AM 6.4 AC KJR -AM 6.0 CHR KISW-FM 5.7 AOR KJR -AM 5.2 CHR 
KVI -AM 5.7 AC KISW-FM 5.7 AOR KJR -AM 4.9 CHR KSEA-FM 4.8 EASY 

Spring '81 Fall '81 Winter '82 Spring '82 

KISW-FM 8.6 AOR KIRO-AM 9.5 N/T KIRO-AM 11.0 N/T KIRO-AM 11.0 N/T 
KIRO-AM 8.1 N/T KISW-FM 7.9 AOR KOMO-AM 7.9 AC KISW-FM 7.5 AOR 
KOMO-AM 6.3 AC KOMO-AM 6.7 AC KISW-FM 7.5 AOR KOMO-AM 6.6 AC 
KSEA-FM 5.2 EASY KSEA-FM 6.1 EASY KSEA-FM 6.1 EASY KZOK-FM 5.4 AOR 
KVI -AM 4.8 N/T KBLE-FM 5.3 CHR KUBE-FM 5.2 CHR KSEA-FM 4.9 EASY 

Fall '82 Winter '83 Spring '83 Fall '83 

KIRO-AM 10.8 N/T KIRO-AM 10.3 N/T KIRO-AM 9.0 N/T KIRO-AM 8.6 N/T 
KOMO-AM 7.1 AC KBRD-FM 6.7 EASY KBRD-FM 6.4 EASY KBRD-FM 5.9 EASY 
KISW-FM 6.2 AOR KISW-FM 5.6 AOR KSEA-FM 6.0 EASY KISW-FM 5.9 AOR 
KZOK-FM 6.2 AOR KOMO-AM 5.6 AC KUBE-FM 5.5 CHR KUBE-FM 5.8 CHR 
KSEA-FM 5.7 EASY KUBE-FM 5.3 CHR KOMO-AM 5.4 AC KOMO-AM 5.5 AC 

, 

Winter '84 Spring '84 Fall '84 Winter '85 

KIRO-AM 8.6 N/T KIRO-AM 7.8 N/T KIRO-AM 10.7 N/T KIRO-AM 8.3 N/T 
KOMO-AM 7.7 AC KOMO-AM 6.5 AC KOMO-AM 8.5 AC KUBE-FM 7.9 CHR 
KBRD-FM 5.8 EASY KUBE-FM 6.5 CHR KUBE-FM 7.4 CHR KOMO-AM 6.8 AC 
KUBE-FM 5.5 CHR KBRD-FM 6.2 EASY KBRD-FM 6.6 EASY KISW-FM 6.5 AOR 
KNBQ-FM 4.7 CHR KSEA-FM 4.8 EASY KISW-FM 5.4 AOR KBRD-FM 5.9 EASY 

Spring '85 Summer '85 Fall '85 Winter '86 ' 

KIRO-AM 10.2 N/T KIRO-AM 10.1 N/T KIRO-AM 10.9 N/T KIRO-AM 9.2 N/T 
KUBE-FM 7.5 CHR KISW-FM 7.3 AOR KOMO-AM 8.3 AC KOMO-AM 7.3 AC 
KISW-FM 6.1 AOR KUBE-FM 6.9 CHR KUBE-FM 6.8 CHR KUBE-FM 6.9 CHR 
KOMO-AM 5.9 AC KOMO-AM 6.3 AC KISW-FM 6.2 AOR KBRD-FM 6.6 EASY 
KSEA-FM 5.3 EASY KIXI-AM 5.1 MOR KBRD-FM 5.1 EASY KSEA-FM 5.4 EASY 

32. 

r 

1 

r 

1 

r 

1 

www.americanradiohistory.com

www.americanradiohistory.com


, M :: ::: ::C=:':".pp'C::C=:=:=.::: ::::C:: 
r-1 O .mHHmHH!.HH...H.H r,I HpH..m.... . .!:M......... 
M 

. H. ..... H. ... .C.....0 ssa- .,i C i........ o "'""""""=""úui,iii==.'H=.... a H HH H 
: 
Cg.. i _:s CÇC 

CÌC: 
' :::::: : Q;;;C.C;. :4-I . HH CC.."::::. ....11....H Hm .. . '.Ho.e=E:=:'.'_"._?... .. .H. .H HH.' H..C'....... .H.CH..H.H.HN'. W .... H.H.m HHN: .. .H..H..H ....H.Nm'/.`.H.... 

=""u"""""'u"íKli ie:w''Cii.u''Ciiiiiiúiii"iiiü.'iiC ....H pp Hm..HHHHm=.iIMHHi.H.m.H W ! 7-t 

Í 
E 

'uCqmuu'C üu C ..\mm q Ó C CO m.HHWH .'.mH.Hm. 
E 

mHHHWWH H HHH.m HWWH.HH.. r ..H.....HH..HHw./qHW HH.HHHHHH 
ro a HH mHVí=H.HHHHHH. 
C H.H.mAHH.H..H1 .HH.......//.HHHH....... 
01.-J Hm./m...HH.H mH r 1 HH. H...b.H..H..M...H......H HH m 

b 
. H.m uv..H....H ' 1Wu....u 

a HHHmo..H.mHHWmH.H. 
E N HHH..HWH..MyHH.P.H H....H.H...H -rim . 1HHm...HH.CCW.HH 
1jO b CCC CCCM%.CCüCC 

.--1 a .Hmm/r. HHHHH C=om.H [ á ....mH .úCi°r'.iiii "=Cii.'uiió.°CiiiiCCCií°.úiC 
-'I á H.H.HHH.H .... .Hm...H....H.. H.H.Hr.. WHH....H.... ..mHmHmN .H H..HHmHWm b E 1..HHmHHI H.mHm.HWHH.HHHH 

m a O H...HmHH úiH1..p .....HH.HH. 
C] b 

( H.HmHH vup°:ii°ï ' uii.iHwiúi .H.H..H m..w 'i ..HNHH. HWH..... WH.HmH. ° Iá .CiH'uCñYiiiáum.CííuiCí.i.i'iiiiiwiúiii.iú H 
C Ill V 3 CCCii%Ci li iCiiï C"üüC 'CC C..i~``ii úiiúiiC''í'CCiCC W ...H.m.mHH...H..WHm C C. .C..~.'CCCm.M:: HHHm'.m......H.H. i'i'HpR=.H.H i.HC ,- .iiH:AH 

.. . .. H. . .......... ................. mum .. HH.1HH.H.H.. q.1HHHH.. .H H. H...._=..\H.. 
=C:::C::CC::::CC:::::CC::CC:CC:C:\CC:C.:CC.CC::C'.CCCCCC:CCC:CCCC UM p. H.1...1.H. ..S\.. HHWmH....m...1H....`.... . H .H....u. 

.._ "' 
CCC:=C:CC:C:CCCC.CCCCCCCC::CC:CCCC:.:CC:.CCCC:::CCC 

.°. :1p CiiiiiiiiiüúiiiC'CCiCCiiiiiï ÚCiiiCCCCiiiïiü .ú° :CC;C CC.CCC: CCC:CCCCC:C=CCCCCCCCCCCCCC:'.::.CCC::. . H Q . 1.. .....H.... ... ...... 1.. 
..._ . ........1......H.............C.l:C...... .HY= 1...1.....1..1.1........1..r:.=........... ...H................................ ..A.............. ...HHC=. .1=......C................. 'C : CC'CC::'CC: ."CCC::CC:CCC:CC:':::C:C000:':CCC:C 11111:1111:111 

:...11......1111...H........ 
i::=6@BiCCC"CC':CCCC'CC'CC::CCCCCCCC: C:C'CCCC'CCCCCCCC:C CCC::CCCCCC:C: ..='9rE.....C..HCHH....l,.H... 
_=:9E:==:C : ::_::::: 'C::==.:::'.:::_::::::::C:::=:::000=:C=::':_::'.C:::::: . . .... C.C............1.. H r^.. ... ... 
EE:::E:=!:::::::::C:ç:::::_::: :C :::::::::::::::::::::::::::::::::C:: :::C:::::: 
CC. 

... _ ......... ..... ..... .... .. ........................................ .C1.1.....CC...1.....,.... .... .. ..... .........1. i. Rpm: . . ......C........ .... 1..... . 11 1. .. I... iiCCCHC C.E."_ _=.=CC...C...CC...Ci= .....4...... ....... .. . . .. ......... ..... .............. ......... HHi.. ..1.1..11,.H. .H. .. ....... 1..... .. .1.. .... .. . .. .... .1. .C=...C'CÇCCE......_.=.C........ 1. 1 ... . 1... . H........ ...................................., 
= 

C : :C==::::C:::=::::E:E:EEE9EE==EEEEEEE::c6EEEECEEc: :C:::::C:::::CG::C:C::=::: ' E=__... ..................CC......._.....__................._............. . . H.. 1. .... ..... 1.. 
°°: M==6°=C9EEE':=:C::E:::CEE::E:CCE::C:C:::C:::EC:CCEC:C:C:CCCC C. :E:::::6: .......................... .........................1....1. 

---I a o 
3 
m E 
E o 
a 
-1 4-4 

.c] 

l'9 64 In% 

Z$ Ls VA 
s LB ns 

l'q L8 dS 
S5 L8 IM 

I'S 98 K3 

GI, 98 CIS 

O'S 98 dS 
6,9 98 IM 

I S 58 VA 

g h 58 CIS 

0'S S8 dS 
6's 58 IM 

K3 

r") i78 dS 

8.S b8 IM 

6'S E8 V. 

l'9 E8dS 
L'9 E8 IM 

S' F, Z8 V3 

0 E Z8 dS 
LC Z8 LM 

04 18 K3 

k p T8 dS 

t' C 08 Ef3 

$2 08 dS 

r 6L Ei3 

1e 6L dS 

b 

b' I 

8L va 

8L dS 

LL K3 

Z' I LL dS 

N --1 O QN CO 

,--I f--I -1 

O O O O 
1- 

O 

('r1 

O 
O 33 

www.americanradiohistory.com

www.americanradiohistory.com


O r 
O O 

A V1 

O 
v W %.D O r 

r 
fV 

......MMM.M.EE...M..M.ssMM.sMMM..M.EMU.M...s. ..ms....E...SS.s.M.MS. .........SMM..E..M..M..M. ....s......t.s........M.=....tMSM ................M..M..M..mM ..MM.S. ... .....sM...MMM...M..M....S..MS...... .M.mMs 
::CC::CCC::::CC::::::C::::O ::::::::::::0:::::C::::::::::::::C::=:::::::::: ...s......s...MM...MMMS.ps ....s.MsM.E.MENEM..s.s..EEM.EMME.M.ES..EE.E..M s ssMms ....MrE.MMM...sE.MEEEE.MMS..EMM.u.ESMMM.MmmMESM ..M./l.sMMMM..M.MMEM.MMMMMMM...MMM..MMMMM.. MMM MM.MIMMM.M.MME.MS.MMM.MMMMM.M.M...M.MMM.MMM.M M.MM.MmM.MM.MMM.M.M..MMMMSM.M.M.MM.MMMM.MM .r.M.MM.MMM.MMMMM..MMMMMM.MMMEMMEMM.MMMrM.MMMs ....ES.EM.EEEE..M...s..ME...E.MM.MMMMMM..MMMMMtM s\ moms MMMMU.M..E..M..MM....M..MM.mMM....MM .M s.s.M\.MMMMMss....Ms.s.........m....... . .M.M.....MMM.s...........M....M.......ssM.is..=., ...M .sMUM.M......EEMME.m..MSSEMMSMMMMMEM.sMMM.EEME.M. !sMEM M......O..M..M.M.MMM....MM...M...M.MM Ms .....a.....u.E...m..m..MM.II== .ME.E.lmES.......MM..MMEMMSEMM.M.s..M.. . ..M.s...ME.EEMM.MMMMMMMMM..MM..sMEI:..g. ..s....E..E7 .......M.M.I.......ar.tM.MMMmM..M\m/M. ........rms....MM......M.M..'ssM= .M.M.S....M.MMMM..MM.E........mu...E ..MM .. sMsM.MMr.MSM.MMEMEUUM.MMMMMEs..EMM.MMMMMSM.s.= ......VMM.M...E......m.m..EMS.Ms.sm. s 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiíiiiiiiiiiiiiiiiiiiiiiittiiiMiii 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiriiiiiiiiiiiiiiiiiiiiiiiiEi iirii ...M.........u.a..M.Em .: M ..s..M..mM...MMMMmMM.MMM.MMM.MMU.Mm ....lums...M....u...Mm...........s.MMMM. ...M......m...m..mMMs...SmM..SMm.MMMS.'.= .MMEM.M.........sM...C.M.M..M.......m... sssMMSt..-wMUs.M .s.uEEEM.MMME.E..MMss.s.EM EMaMS.m.E.M.MU.MEEMM.MmM..M.MEMsu.. . .......MM.Ms.MM....s..M.MM....M..m..... . .uiM ...MM....M...M...M....M..MM.....iMM:CM ....M..ISM.SsS.MM.m.M.m... ..EES.ESSSS...EE.ss..sM.sEE.ss..s..sssME.s...D.s...s M.MMmM.mra...M..MMS...S.....M.ms.MSMMs.7 mo ::::::::::::::::::::: :E:::::::::::e:::::::::::::::::::::::::::::::::::sgsEEEE::: ..M..m..MM......mM.M..M Mm .. MMM.M.M.M..-mMMMtMM.MM..MMMMMMMu.MMMMMmME.MMME ....M.M.E....M..w..M.MM....M..u...M.MMMsMM.tMMu M.........wí.....EE......M.MM.MM. StMM........S..M...M..S.Sm.. ....r..sM...5...M mom '..MM'..i. MMMMMSMMM..EuMM.u..MM ...MM ....mE .. 

SP 77 1.O 

FA 77 .7 

SP 78 1. Co 

FA 78 24 

SP 79 O 

FA 79 / 
SP 80 -7 

FA 80 '9 

SP 81 1.1 

FA 81 Z$ 
WI 82 3 L 
SP 82 z 40 

FA 82 3.G 

WI 83 3.4 
SP 83 3Y 

FA 83 <1.4i 

WI 84 N1 
SP 84 3.9 

FA 84 3'N 
WI 85 3,5 
SP853.% 
SU 85 34 
FA 85 3 3 
WI 86 
SP 86 al 
SU 86 .2L 
FA 86 ,r1 
WI 87 a. 
SP 87 29 
SU87 3.N 

FA 87 3. l 

W SS 1.9 

34. 

.......E.SM.M.u.uMMtoMMM..M M....M.\_M.E.MME..... ......._MS.M.S..u.M ...M..E..MM s ..MM.MM... .........w._S.M.M.iM..MM.MM.M.M 

.M.. M.=sMms.: ::s. .°.EM:. EuE. 
:::::::::::::::::::::'::_:::::::::::::::::C: :°:::::: ... 

..........cM................... .............nM...u.m...........M..M ....asM........m..s..s.s .........WMMM.MMEM..MSuM.EM. ..............a.....M.S. ..............a........sM...M ..............a.MMM...M.sMMM..MmM. ..............a................ .................,IM.....M.M.MM ............M.s.m.E.MmmmM ............uPJ..MsuM.MM.MM ...nam...5..MS...... ......M..MMSs..sME.ES.EEM .......i............u ...sM...ussn.MSs.. M. 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii ./M ... ......MM.M.M..M.MM ..............c...M..M.....MM ..M..s...MMm V....S... . ....C.,.MEMM.M.M..mCM 

iiiCiiiiiiiiiiiiiiiiiiiii°=ii=iiiiiiiiiiiÇ;i iEiiiii=i .................iM......m.....M. 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii 
iiiiiiiiiiiiiiiiiimsiiiiiiiiiEiiiiiiiiiiiiiiiiiiiiiiii .............., soe... ....................M..=E...E 

iiiiMiiiiiiiiiii1/iiiiiOiiiiiiiiiiiiiiiiiiiiiiiiiiuiiii 

::::_:::_.::::=EMsésEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE 

........ ..... EMMM ME r. .sMMM ...M..MMMMM.E MM 
::::::::.::::p_'::::::::=E::::::::::::::::::_::::: 

Eiiiiiiiiiiiiiisi:liiiiiiiiiiEiiiiiiiiiiiiiiiiiiiiiiiii 
::::::::::C':' ::::::: :::::::::: :::: :::: ::::::CC:C 

EEEEEEEEEEEEE=E:EEE:äéE EEEEEEEEEE:EEEEEEEEEEEEEEEEEEEE 

iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiioiiiiiiiiiiiiiii 

iiiiiiiiiiiiiiiiiiiiiiEEiiiiiiiiiiiiiiiiiiiiiiiiiiiii 

IN) .mMMM 
.MMm.M.m.Mm.MM.. .MMm.S=. .E...m M.M .sm.E.. Ms.m..um. u..MS :::::::s:a:: _::_: 

iiiiiiiiiiiiiiiiiiiii _.M ....s.... .a.... mm... M. MaM..ME. EMMMMM sM..M... ..s.M.S. MMMEMMMMtMMM M....... m.....MM.MME.M ...M.MMMMM.M 
iiiiiiiiiiiiiiiiiiiiii 
iiiii=iiiiiiuiiiiiiiii 

MOMO=_..s.. CM. M.. . 
u.....C.......... .MMMm..Mm..M 11 SM ..a 
iii=aiiiiiiiiiiiiiiiii 

EEEEEEEEEEEE=EEEEEEEEE m..u..M...M 
iiEEEiii=íNiíiuiiiiuiiiii 1111iii . SMM.....M. . mumm uM. MINIM ... = .. 
:11111111111111:11111 
:CCCC:CCCC:::=:C:C: 
i¡iiii=iiiiiiiiiíii E... ...m...E 
. ..... M.. 
.C. sMM.. C . _ .M 

EEEEEEEEE=.EEEEE=E':E° 

iiiiiiiiiiiiiiiiMiiii .....z =.i 
:::e::a:::.E:Ms::;:: : 

www.americanradiohistory.com

www.americanradiohistory.com


C =C:CCCC88 :C6CCCEEC=::ECCCCCCE:88C::=C9CCCCEB=aCC6:CBEC9EC9 @8E9C mCMM.EíE uEEEEEEEmEEEmEECMMEMmEC/MEEE.9. uuME E uEEEEuuEEEIEEE WEEEE .rlmiu CCCC CCCiiiCuCüiiiiiiiiiiiiiiiiiiiiCCCCCCCCCCCCCCCiiiiiCïC WMEEE MO IREN 
\.... ....... .........Y....M./.......Ll.... E.EEEE UEE E E EEEMMIEMUMUE E MEi1EMMEE = EEEM MEEEMMEMEEMY EEMEEM.M...... . YY.U EE.E.uEEM Muu E .M o1ooE .iMEEC' EC .EM.MMM ..MYEM'.......=..CMMM.MMMCC..EMCMM...C... E. 

CC Ì:C:: C.CC :CCCCCCCCCCCCCCC=:CCCCC000CC=CCCC: CCCCCC u W mu MUMMuu M.u. EB.iBU 
C Yi WUi mums WCC EMM MBElI:::I:I C . CY..M I M EMME E EUY MUM= uEMImEENUuMEMoM.EE.rEM.E MEMUUUOENE EMU WEUEMUYMEM.YMM WW.MMMM MUM uEMuEYEUWuI.MM 

CCECCC\CCC CC°ÑCCp,CCCCCCCCCCCCCCMUCCCCCCCCC\sCCCCCCCCC EEEEIUECE EEYWo....M.EU..MEEEEE. 1MUME WUMI.... YWuEEMMMMUMYuEEMBEM.u\EM NYWE WWEUUMuMEE.uEMMUMMYOEMY 
NIMEREMMEEMMEEMME 

CWYCCC C CCCCC iYCïCiCriliiiiiC UM CCuCMCCEüC ííi iiu MUM EMMEMMYEIEMMumMMEYEUuM.E/M REM= u EWE ' EEurWU uuEMUEuEMYEEMEmuEMMUEYma\WUu wMW.Y. WEuuEMuUUMYuIWuMEEYMOMUEME EEWEEW EEEEW.u.Y.MMW.MEEGliI.M WW .EMUMEYMUMEU,..%/.E. 
CCC.Y.,EBCMM:C NYY:CCIW CCÌuC,C..ÓCUMCEÓ.EC MC 
CCióu.CCCCCCiiC CCCCiCCCCCMYCC['CCCCCCCiiiC°CCCiiiiiiiiiiiiiCiiiiiiiiC uu omEEMEYMMWEEEEM/ru UEUEMEWM UUUWMEUEEEEEBMBEUEYEUYEIMMM B.MMBMEMUYEM ..MMMM...M....NUMBM...MM..rí..MM EEEEMEEEUE MEMMEYEEUEYEMEEEEEEEM:uMEE WOYEo EEEOuYEE.EEEoBEMEMCAIM. EWO.MME EEEEMMEMYEEEEUEEEEEM.i\AUEMEE MUYMUEEU EEEEUEEuuEEEU,uMMMMMUYMY. ISMB EMMMEEUEM !tuM.MMMYuuo.BUPiN.E M.EEMUIEEE EEEEMmEuuuUMMEuEIEPiUEE EMEYW EME E,EuUMEEEUEUMYW 1MWEEMEEMEEM EMEEMEEEEMEMMENEAM 
UMEm....EUE WEUWuuEMuUd.MEYYU EMERENUMnMYMREEEMMEME/IEWYM EMMEMUu E--------------------- ----- -_ uOUEUYEYW W EUEEIWEmoMUUYNEY`EWUEu EYYYYYUEYWEWMMWYY EEYEUW YWMMMWWYW`.muW 
C. YMmCC C::Cï ÑCCCCMY üCCCCEC°CCiii C=CC:C°CCC :p:CCíCÚCCCiiCC M EECuM/CCYMECCYY.rMN..0 
CCCjC:.CCCC:C::E: CCCCCC% :CCCCCCCCC:CCC:CCCC::CCCCC%CCCCCCCC ::CCCCCCCC:C:C 

CCCZCCC:C::::`CCC::::::CCCC:C:::CCC:CC:::C:C:C:::C'::::C:::C:C: ':::::C::C::C: M M EMEE MM MME EM MEEY.EE 
MMEEMEMMEEMEMMUMNEEMWMEMENNEMEM CCUCCCi 

CCCCCCC CCCCCCCCCCCïCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC'.'.iiiiiiiiiC EMM EU . uE 
°CCCCCCiúiiiiiiiiiii°CCCCCCCCCCCiCCCCCïCCCCCCCiiiCCYCCCCC C C CCj i CC CCCCCÜEC ï ï 

CCC CCCCCCCCCCCCCCCCCCCCCCCCMMEEEkMMM C CCCCC CCCCCCCCC.......... .......... 
iiiii'g CCCiCiiCCiCCCCCii Cii iiiiiii'CCCCiiC1CCC iiiCiii Ciiiii Ci CCii CiC C :8..CC '::C 'C:''CCC::::CC CCC=CCCCCCC BC : :C CCCC :C CC: C C C:C:: 8.: ..: CC CE:C . .. MMUE=muEUCE EEECUEMEE.EE..EME..E.EM .E.. EEE.m.E MummmuEM. C.EEUEEUUEUEmEM.E.UE CCCEEMUEUo/EEECE CC EEME UMEEV EE 

4 

MmmEE.ME mmEEEMEE EEEM EmMEE 
:CCC CCCCCCCCCCCCCCCCC:CCCCC CCCCCCCCCCCCC% :CCCCCCC 

C C 
CC CCCC:CCCCCCCC CCCCCCC 

..EYY.EM C=r .C.C.E. E.E CC..EEEE.u..EE.m E..MEE.E.MME.EEE 
CCCCC:ICCC:C'.'CCC:.':'..C:CCC:CCCC:::CC:::CCCCC::CCCCC C:CCC=':: C:'.'.C '.:::C:: . 

CCCCCCC:ICCCCCCCCCCCCCCCCCCCCCCCCCC CCCCCCCCCCCCCCCCCCC CCCCCCCCCCEICCCCCCCCCCCCC 
: C' :C'CCCCCCCCCCCCCCCCCCCCCCCCCCCC CCCCCCCCC CC CCCCCC: CCCCCCCC CCCCCC CCCCCCCCCCOCC C 
CE.o EEMEEE.ME,CI.MMMMM ..EM. :MEEEEEIEEE..MME.EMME. EEM .M EE MMEEE.EmEEEEMEMMEEUUEEEuMMEMEEMMMmME.mmEM.m.uEEmuEE 

% 1 
C 

CCC:CCCC:6CC=CCC88 CCC:C'CCC:C: ::: CC CCE:EC CCCCï `C:C=CCCCCC CCCC CCCCC C :CC::C .EEYm=.EEEMEEEEEoEEUEMEEEEEIEMME.. E/E.IEEEUEE IEEUEEEMEEMU/MUuMM,s. C CCCCCCCCCCCCCCCCCCCCCCCCCCiiiiiiiiiiCiiiCCCéiiCCCCCCCCiiiiiiiCCiiC MEEMMME mM _ _BMEEEEEEMEEE momo EEEE EEEEEEEUEEMEu gm! B .MMMM.EEIrE.EMEM 
I'll .MM==C'CCMm:MEEEmEMCEMmMEEMEMMMm:EU/MmEEEM_ 

Ç=Ç=Ç= =E31ÇCCCBCCCCC:CCCCCCCC':C:C:CCCCCCCCC': 
:C:'CC'::CCCC"C:::C::'::C.'E:::C:C:CCCC: .EEE .E...ME....M.U.UE....E.....,........ 

aatM 
C. LSEta 

L' L 8 ns 
L. L8 dS 

. L8 IM 

y8 Ka 
98 IIS 

198dS 
p198IM 

58 K3 
gk 58 CIS 

I-01 58 dS 
58 IM 

O.1 b8 Eia 

L. 

t` t8 dS 
t8 IM 

0'E88Et3 

Q1 £8 dS 
ht. £8 IM 

VI Z8 V3 

q. e Z8 dS 
78 LM 

1.1 T8 Eta 

a).1 18 dS 

b 08 Ka 

S1 08 dS 

6L Va 

pc 6L dS 

6.% 8L Eta 

Qc SL dS 

S1 LL Eta 

Si LL dS 

o 

,--1 
n %.D tr1 aT 

o O o O ._ 

Cr) CV 35 

www.americanradiohistory.com

www.americanradiohistory.com


SP 77 

FA 77 

SP 78 . (1 

FA 78 

SP 79 1.7 

FA 79 .p 
SP 80 a.0 

FA 80 1, y 

SP 81 L(6 

O 1--' 1.) ON J CO lD 
r r 
O 

1- 
lV 
O 

mmmEmEENNEmmumEENEENmNE/NEm.N..E..NENN EN EE E EE.ENNmEmENNUNEEFEEEONNNEEEEEEuENNEE E i NNN EN/EEENEEEENNEEE iENN iNN =E ENN ii NmNEEEENUNmmmNNEEmiEN _ 
i 

::::::::::::::::::::u:::: ::sE: c:::a:ai. i O iO 
.EEEENNEENNNNEsNEiENNNE. sEm= 

:::: :: :::::.a:a::::::a 
= 

:. 
NNNUNNNEEENNENUEEEUEEENEOuEEEEE=EEEEEEEiEOE EmNE.ENmO.m m.mm .m.. NEE.NNNEENEuENNENmNNNEuEEENNEEEN mENuENEENEEONNNmEmNEE.NN/ENNENNNEEEmNEE EEENE.NEO/NNEEEENNNENEEENN EENmmNNE/ENEEENENEEEE.uNm.NiENEE EmE.mN.NN.EE.E.mOEmE.N EEEmUE EENNN.m/NNE/.ENEmNNEENNEurnuNE ENNEEEEEEENEE.EmENNENNNNNNEEEEEmNNEENEEEENEEEN EE ENi NNENENEENOENNEOENEEE=iEmiuEUN NEuNEmNENENEuNNENmEENNEEENNEEN P.EUUEN qmENNmmOmm...W.EE.E.ENNiamEm N7NNNNNNNNEENNNEEENNNNNENENNNEmu .NNNEmENNONEmuENmNENNEEEENNEE.. EE=EE .Nm/..NE.EEmN...Nli E 
iiiiiiiiiiiEiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii=i iiiiii 11..N/Nm.EENNENN.EENNEENNEENNEENAuEUEE NN11ENENNNNOmENNNNNEENEEEENUENEENENENNNEI/UENEi uE11ENEEE.NOEmE/.Nm.NNE YNENE II/mNNNN7NENNE .NNNIIE.mmNNEUOmNEEE.ENMEu NENANmEENEENEENNE ENENNENE NMNE 
iiiiiiiiiiï iiiiiiiiiiiiiiiiiiiiii°Eiiiiiiiii°Eiiïiiiiiiiiiiiiiiiíiiiii i EOiiE NNEEE/ENEENENENEEEEEEEEEEENEOEEENENNEEEEi= N EAENEENNmuENNEEEENuNNEENENNEENENE 
mN\\iNEENNNEiEEiEiiNiuNENEiNEEiiiENNNiE'. OE a\mNmmEENEEmEE///mEE./Nm E mum mm\\N.m..N EEm.uEEUmN.N/EOENNNNEENENEENEENOmNN ../NCEmmmE.Nm........mmNE..Em.m NMNNNENNENt. 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii%iiiiiiii EEr.EENNNNNNNNNNNEENuENEEEEENuENEr U N'I.mNm...OUO....m..mmuUmU.EE.IeE ENNNmEmNmEuN uEEEEEEE N NNNEEuEUNNEEEmEUU .EmEu 

iiiiiiiiiiC:::ii:iCi:=: ii:iiiii:C E:iii:iiiiii:ii:C:iC :iiiiiiii :ú ii s ENN.N/ENNENEEiNNNOEN7EEENNNNNEUNNEENNENEiEENEr NEmN /.mNNNmm.mN..E.Em.mNOmN m.u.. E ENNEE\EE..NmUuOEEENEENEENNNENOENUEUmmU I.EE.m.......NONOm.u.NN NEuENN11.NENENEEENENENNNNEEEONEEEENNuEE NEEUEEEN EWEENEmEmNENN...EE E ENNEm ENEE /EmNmmm.E.mi..m.E..mm.mmiENim.iEi=mm. ..../....NNN. .N.m mNEI,u.EE/mmmNN.umNNE.EENmEEEEU EEEUm.0 .NEEE[emEmNEmNEEEUEENNNNN.EEENNEEEEENNEEEEEENi 
iiiiiiiEiiiïÁiïiiiiiiiEE.iiiiiiiii°iiiiiiiNEiiiiiiïüiiiüiiiiiEti°i uNNNiii .E...q/ENumUmm.m m.m 

ii..ENEmUE.U 
EEmU m 

iiiiiiiiïiiiiiiiiiiiiUiiiiiiiiiiiiïiiiii i i iriiiiiiiE N iïii ó Á EÓEOqqgMN Á ÁEttÚEENNMÑOE NNENEU WIIENuEEuummEmmEEUEEEEEENNwEE EEEEmO \EUEuEONmNNEENOEENEEEEmmuOEO NUNmENOE4.7NOENONOEEmEEmENEEmNEEENUEEuuOUNNmEEmmE EUEmNmqiUNmNEENNmE/OOEuEEEEEU.EmNmOgm EEUEAPIEOENOEOEEUuEEEuEEEENOEOOYmEmOY EVMmEEE.mE.E.ENEEEO.NmNNEm uENINENEmEEENNEmEEUNEEEEE.NEUUuUmNi EE`.EENEEEumu.E.mNEmNEEu/.uEm.mN m./mE.N\tEEEENOEmNNNEEEENNNuEmEEO0EEUmNN Em.NEEE,mEUENEUNm.mmEN7EEN.mm EENNENUNm \OEOEEENNNNNmEEEUNNNNUNNENE NEIUNmEmEEEOE mNNUNNEONNNE\\ EE N U UU ENNENEEEENEENE EEUENEEE NENNENEEE:EEEOENEUumNNENENNENEE ENEmEuuOEE NNENNNENEE/iNENNEEENU=EEEOOUEEEE r EEEUEuEEENNN umEu.nI...EU .mmu... ' .mElm.mmmmm .UNEENEUU/mUENUEmEEOEEUEOEUE mUmmEEN OOOOOOOOONmIIEENNENEEOmmENEEENNENNENN EEmEENUmENE EEEmE'IE.EEmE.uN.Nm/\rl....m mEE.NNNmU NN/EEEEEEEEEENEEEEuIOOONN NEENNuNmUuNEE ummumllEEUNUN Emm mm.mEEmEUmEim. UUm..mmOUm\\EE.mUUEum7EEE.U H u.N.muu E.EO.mN\\EEum...u..ONN b mumEUNUm /NmNEEuEE/usEEEEUOEEEEOnEEEEEOEEE EEUUEmEEEEEE 
iiiiiiNiiiiuidoiN°iOC:'EiiiqiiiSmo\EmriCCiri\Ciiii cr idqENEEEUEONEEmEEEOEÖ 
ii°EiiíEiiiñ.E-EEiiEiEEiEm°EiEiiiiñiEiiiiiiiiiii iimEiíiñE ñEími 
moi= oiiiiii:iiOYOEiEUEN=.YOiiïiiiiONEiiiiiiiiiiiïiii 3 iiiGiuimOOEOOOOOOiNri 

Ei 
cD EmNmNIrENEEENuEmuENNNNNmN N !n EEEmNmC m.... ...........E.EmNEENN ............................ NEEENEN EiENNN 

C::iii ::::: iii:::::':i::ii:::i=iiii ::..::::::::E x :I:iiiE:imE=:::=iiiii 
iiiiCE%Eii ñiiiEUEEiiiiiCi.::iriEEti°imiiiiiiiOiiiiE á Ci:::iñ : Erii NE ENN! NEENNEUE/NEEEENui uN EiEENN cn ENEnEmENN NE 

NNCCilii=iEi=iNNiiuEEOEiEEEmCiiCL:.=..... ...m.NitEii mumm. m . Em .mE mourn ou N E.u.mm mmm .mmmNNEUN E N mm. NNE EE E=EEEEEiEnEEiEEEOE'EEE=E=i= EEEEEiE= maul EE E=ni'EE EmEN L NOON NNENN NE NE N E EN E 
ii:ii::::i:i=:s:::iiii=ïiiiçiii =iii E='iCiii :SCE:iiiiii=N.iiiQii' 

iiiEiiiii/iiiiiiii iEiíC==Ci:iiii OiiiiiGiiiíENi ú i=iiiiCiiEi iEm8i=E8 i mNCuuNENE11EEENiO iuNmO NNEiNimNN NOON NEiNCNiiCCmiE. NN 11. NEEN NNN.NUNum eE NENNNN , 
i'i=: ïï'iiiJ iiCiCiCEEii=iiimiiiii:iC : Eiiiïiii iiimE.iiiñE 

E 

iNCOi mC.iimu10EmNUimuSiimm.m iC==:i=Ei :iEmii 

FA 81 -;.o 
WI 82 1 . (o 
SP 82 

FA 82 1.a. 

WI 83 ay 
SP 83 1.5 

FA 83 as 
WI 84 3.-.4 

SP 84 a`1 

FA84a1 
' WI 85 (o 

SP 85 1L 
SU 85 a.(o 
FA 85 .(o 
WI 86 1' 

SP 86 1'7 

SU 86 1'3 
FA 66 1 

WI 87 11 
SP 87 a.I 
SU 87 1.1 

FA 87 I'1 
w óó 1 
3 . 

www.americanradiohistory.com

www.americanradiohistory.com


 .../....... 1/4o M. .mm0e.YM 
°D ..O mm q 9Y MN ........ \ 

Lß V. uI.WMo N / WMM...W.../. .. 1.... 
.-I 

::::: .. : \ - F F 
MEmnïiEinEu.mii cv ......MI......Iu....IEIU..../.... L 8 D S 

.......M . CO ' Lß dS u.I....°.i .:0. á LB ZM ....:.......o... u...W.Y N .... .. .MS \ 2 ...uW MI.M....Me.Mm.YM.../.uOMOOmm i 1 98 VA :M::i:::a: C" a 98 f1S uO.Mmm r CO I 

98 dS 
MW..YEE..u. \ >C . /uM.MM o C Q, N ...MWSW CO O r-i W .m...ommMYm ' 98 IM .oEE.W.W \ D4 u..u.n. r+ -- o, ...M.EU m m S Ss d3 
nmmnM.m EM x ro ó É ú/ImM.u/W..uu.W.W.Y S 58 [1S ....M...1 1 I. m.E Oumm0YM0 r-I M O O.MUO.1 ro 'O - O S S8 dS ..U.MO Ei C C a II.MUUM Ss IM Imm .0. \ b O f) .moI.Y.M.M. m i- r ...MM.MM 3 U b+o t t b8 rd3 O.EMm/M a .,.I n ..O.OEimmu.E .Z ßr -I uUMMM Muuu..IOE O a r .......M.MY m w x C' 68 dS MI.EUU ... ... ..eMWW 

. 68 IM M.EmYIOW 7 .....uUUW O a 3:o .um....u U a z N 6 E8 d3 MMo.M.. 
1] DL G 

CO O.EmmmMOIW .mu.UO.M. .WYUY...IU o MM.W.MEiM >. m m L' E8 'IS ..mMMO/M > a a .E.WMM E E m # E8 IM omEE..U.U. MuU0YUU 0 0 0 1 /WW. /YM00.UM.UWMWUN . .M..UO.0 O U U > ' Z8 V4 ...:i.u.M..m o a a o a..E.Emumm.m. U s] .a E .....m... ImMI. mmw I.EEmMm.I. o o .a .. M.e >+ >+ W n < < CA U' E.u W 4 A4 AL a4 ..USO.ISIMMESOMMEE..MYEe/SEME .....IY.W.. IMO0....MU..OM.E.......O.E/U...U.m/OY.. S.MO.M.mMw . ..MU..........5M...M....aEm.1....... .EmmM.. .IME...O...o..m.O./MO.. ......OU... .....................E..E../... .II..S...O r-IN rllN I. u.Wr.WO.I m.MS...m.E...I...m.mu /uI... M ..M.M. U.......E.I.am.... ..I . mu.S EmM....Ei..M/.E.OE.MI.e o ..M. ..... ...nimm.... .EOE.. ..e....//E..... 
MiEn::o:í.imI o.M....m..o.//o..EO.o.O.r.M...M .mU.. .M..EM..!':.' m..m....Em...M.m.a...11.oU.m. 
m:ME:MM.==EinMM :omm::MEEM:om::CEMmE::EEM:EMMEmmEoo:: :miC: EEMOnEmEEE 6'1 os VA a IE.E..I........E .M.a. I..MII.M.EIIM.I.O...m.I...E..m. ....... u.............m..m....... ........1/.. ........mm....E..mS..S.II.EE.I.I...S.om.OSOOES.O.OliMOE. 
::::::::¡::nmEmE:m:EO:EMEEEoMMm:oMm::::::::::::::::::::::mino:::n:m:MonE:Enu ....m.' I..SMI.......EMImI...E...I./.........IOEmOEemm..moS. 

1111:::::11:11:E:MEM::::::m:nmm::11:::n::::E::m::::n:m::E:::m:::m:mEE::mn::nE:m:::EOOEEE 
D::Emm: 'mnni::::::::::::::E::mM:Enn::En:::nEEnMEMnnoMu:E.°::E:::: 
::ïníElilomon:MMuuinmoum:mnEMïmn:uEOEnumuonnnnMonEmnEEEEOiu°MiimEMnmiEnm:uEunomm .:..sr...................................m.E..MI..M.m.M..M. EE.4 

eC.........................5....m..........I..IIO..I... 
::::::::=íii::i:umm:unmuumnnnEEEEEn:MEun:EE:EmummmnmEE:EEnnEMMMumEE:noíEliiEn:mmom:EEu 
:::::::::i::::::omEEEEEn:om=EM:::M:mEn:nEEno:En:E:Enm=:Em:EEmnM::, IEmumM:EEnoEm 
Eon:oMMM=:EEoEmE:EEnEE::E:nEM:EEE:oEE:M:mmEEE:EE:E:E:MEEO:EE:n:E:EUOEE oM:MOEn:EE:nu 

:EMEEME:ECO:EEE::EEMEMEEEME:uEMMMOOEE:MMMMM:::EEMMEE:uEEMmE:EMMEEMEMEMEEEE:nE:EEOu E.E.IÌm.II....././...EI..../.........Sm.....EEE.EOO........ EEE..IEEEEEEEEEEEEEEEEEEEEEE.EEEE.E..nmE....O.I..M..... 
::::::::::::::::E:::E::::::::::::::::::::::::::::::::EEEEE:nEEmumEMÌ:CEUUmmmnououEn EIEEEEEEEEEM:EEE:EEEEEEEEEEIEE.EEEEEEEEEE.M/EMEE..MEE....EEEE mmEIEEEEEIEEE.IEEEEEE.EE/EEEEEEEEEIIEMEEMEEEEEMIEEE.E.M/E.I.EEEEEEE.EEEEEEE 
:::::::::::::MEEiMM:E:::::n:E:::MOE:iE::EE:EEEom:::om:::EMME::::::CE:MnnnnMoEEEEME:E EEEEmEEOEEiMIMm......MOm...ESEEO.EEmMO/MO...ES E.E... EEm. ..m..E..EM.Em..E.E.mE....E.....EEM....... EEEEEEOEEEE S.. MMEEEO../EOEEmEEEEEEOIEOEEIMEEEEEEE 
:::::::::::Ononmmm::oMm:::Ou::mmnEMEEMEm:mo::Emm:MEE:mEnE:M:u:MEE:Mmn::mumm::::EmMME .. .E..o..m...I..Cm.m.m...m...S..IE.../M.E.../Em..m.. OEE:OOEOEOEOEEOEI/.Om..........OEmE.E...E..I.EEEOE.EI. E/...IEEM......o.E...n.......E...E....m.EE..m.m...... 

:MM:::::Ñ:%::::/::::::Ñ::::::::::::: ... I..O..E..OE.....moEOUS..... n.I. ::::ü.m..E........:E.:nll.00S 
...MOM.m......M..........-m\ .M.....OU...M..E........_. .Y..I .emme ....IIE.IE....mMo ..mmI.M.E.o.u..MME.m V Sía.. 
::::iomioMn:nEimMi::::í°ui:á::::::i:i::::::::iïi::i 
EEE:oE::EEi:MM ::E:::.um:::::::o::M:EOOE::::::::iii': .s..E.Y.E . uuuuEmmM......U........ uw .mmM .E.. UOmm..E.mm MWMIOOMIU.. mM.e......Y.M. uI..III .W..WuS.E.O.O.o.WMEri. SUO.uoe.uu.. W.IOEUMeuOYmmMa.a .MI.Mm M.mmm.mmOO.Om..UM. .:...E..E../.er.aM.. ..oE .S.m..S.m...E.IEEUEM.mM ... mo..I/. I.0 W EIOMu u W M.`mu o..OaUW.mmW..mm.MEUuuWMYVME MW.MM..uUMMME.uum1 iM. Em .EOm..uu.muMEm..11.M. mYm.YemMmMMmeMU::: :M .euuYMWmmm.u.mW.Y.YOmM.M..MmW..o1 WOW IEUMM.tMMMM W Mmm1/M a.OM. u/...0MOMn I..e1.mWMmm.mmmM[m..... .....uumm M..Emu...Mme.MUeMV. .Y..oWEU mmuYm.W..M..WYMOOMU.v. ..u..ml 1. . ...MY....mW .YYM..uM W. MmOM. ./.E..OnMOI.MOoI..n ........M0.....m...Y..M..m...m...mM/io mu.ol.IEUE.EE..euoY.!I... umMMOI.I.mmMmmMmW.MmU WmmP :ammo ue............e.. W..M.u.mU..uM..u. ul im.mmae o.IOOOOM.00IOmm. W..EUeIOEE.m..m1 IMOm mmm .O.uMMOE..eEEMS.IY.. I;m I...MEE.u...O.m.n/.M.SI.aIO. II/Inu..E.O.E.oE.mEUEMEIIU..Y.PImm. ....umm..m.mM.ouo.m...oe OmmO.Y I IM.. .o muE.m.mu...auEU/ m..M ..I..n.M..IM/mm.m.SOmmoIO.Y.E Mmmu. Wo.EIuO.EOIouommmom ........mY mm.uEU. UOMY..../......E.u..l l..... u mmOImMUIYMmmummuMOM ommumoMm IoYmWmomMMmoYm.7. .IMUu. I.MMmmMmMIMW mmuIOmmU. II.EEE.u E..uuoM..uo.SIMMIMME/.PI. OmmU UMUOU.MSWUmf.MM .M..O..Em..E.I/Mm mnumemmm.mum.mmmmmemmmMe/U.m mmmmmmmmummMmmmmmmmmmmMmm/.mm mm.. ou.n.UW.oMmmEa..Imm./W. mm.mM..mm000Mmmmmm...M. .mm..M. Ime.. ..O..E....E..OI....E....oEO......m oE....E.m..m..o....M.E...O.oM1:.E. 

g Z8 dS 
S Z8 IM 
B 18 d3 

t. 18 dS 

08 dS 

6L d3 

dy i 6L dS 

S'1 8L K3 

L 

L 

8LdS 

LLtl3 

Le LI. dS 

o 0 o o 0 
N --I O C/ O r-- O lll Q' f`1 N .--I 
r-I r-1 r-) 

37. 

www.americanradiohistory.com

www.americanradiohistory.com


SP 77 

FA 77 

SP 78 

FA 78 

SP 79 

FA 79 

SP 80 

FA 80 

o r n) w 
O O O 

OD %D 

r r -- 
O r N 

............................/................. ..../.........../../.........../......../../.... omm mÑommÓum .............../..u............... .././..../...........1........1...1 ...../................1..1..1... ................/.........../...1..1...=/..1.. ..........7......................................... .... ................................................ .. .........................u.................... .. 
.............../.../..............//.i/. numommmomÌ1\monmmo\pomh. ommmmem 

........t...................................oI..... .....O............./................/........!' .... .................../..............a... .... ...........M......................u11......1O.=1... ........1....................................i ..... ............O..................../../.......1./Nr..... ................a.......................W..... ............MM...........................M.. ...MM.........................=.=_/. ....mq.................. . ...............v........../....../...../..........//..../. .........//...../......//.......1.1.'rt... .........r................./........... ..I...... ..........u.....................1......u._.. ........r.../......u................i.su. . 
iiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiim/iiiiiiiiiiiiiiiiiiiiimiiii=im/uiiii 
iiiiiiiiiiiiiiiiiiiiiiiiiiï iiiiiiiiiiiiIiiiiiiiiiiiiiliiiiiiiiiiiiiiiiilii1% ................,.s.....i...........C........ ....iii. s e/ ...................m..........1......./..//a.=.... ....../.i1...1..r......./........./.....//.. .. .. ...//............//...//..././................_... .... ....................,...././............/.....1..._. ... ...................... ................................... ...........m........................1....a.o.... //.../.........M............................Af... ..............E./................/....ir...... ..........P............/......................7N1.=. ................u........i ... 
iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiúiió= iiiiiii 

- _ /..// . ....1.. ..... ....... 
.......... 

...1. ... ... .. ... MUMMIES. .. .. . .... 

./ .. 

.......u... ........n. ...M.../... ....... ....... ... ..... ...0 .. ./...../. 1./.. 

....... .1...... .... ... 
.......... 11.... .. .... 1. ...... ..... 
.......... . 
11111111111111 ....... ........... 
:=CC:sC::=:s: 
./ ........ .._......... 
.... ........ .......... 
iii=iiiiiiiii /.1==1. .... ... ......./. 
1.1=.../.. 
11\111.\11111 
iiiiiii= iiii 
ii=i 
111111111111: ee.... 
iiiiiiiiii _ 

...... .. . 
.. /... .. .a..=' .. 
ii;iii.iiiii . ... 

a 
e 1 

a -9 

a.9 

3,3 

11.3 

3n 

35 

SP 81 

FA81.1.1 

WI 82 aS 
SP 82 . a 

FA 82 1.14 

WI 83 1.2 
SP 83 Z3 

FA 83 

WI 84 
SP 84 

z.o 

3,1. 
3.z. 

FA 84 2.1. 

WI 85 3. 3 

SP 85 1 

SU 85 I 

FA 85 1.9 

WI 86 
SP 86 3.4 

SU 86 1,4 
FA 86 1.0 

WI 87 2,3 

SP 87 1.2. 

SU 87 I9 
FA ß7 1' I 

YV 1 Bg 1.(0 

3$ 

........rA........U............ ... ........ ..........r,..........WE......... ....'....tEEM../1/. ......r...7..... ........M...................... .............................. .............../......... ...._11......./.11...1.. .........r................... ..........u.... ........................ ..i=mt. ..u1.1ñiii /r/1. .. ..........W1..........1.......... ...%.1.......1....1.. .......I,o........................... ...r...11/.1.1/..1...1...... .......C............./............ ................................. .....imim......1............... 
..............r..... ...................... 

.........r.11..s1.../.11...1........ ..........r,............................... ............u../................. .... .......Mc .......................u....... .....IOJAM............... ..............U................ ............................... ............r..................... ................................. .....i....... ..........=o..... ...................... ........i.1............./...1... ..........MA.................... ...... ......a....................... ....... ......IIIOM. ......................... .......OD................. .........Ss................... ........i. .........1..1111../ ........... .....m... ...... 
iiiiiiiiiiiiiiiiiii= iiiiiiiiiiiii°iiiii=iiiiiii 1.......a.... .......3......11/...... ........ ......... .....rii....... ........ rn..............r........ .....i ..................... ......11.:...........1..1........... ..._........1............ ..... .... a....................... .........e................. ......5/.1..........1... 
E:6EEEcEE:E9á8EEEEE3=E8BE:EEE:EEE:EEEB=EE6EBE8 

:::::::::::::'::__:::::'::: '_::::::::::::::::::: ._.......,,......i............... m.. .......rl...................... 
iiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiimiiiiiiiiii 

....C.......:,................C....C........ 

CC::::::::::' :::::::::::::::::C:: :::::::::::::: 
iiiiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii ......i.t,.......................... 
iiiiiiiioiiÚÚÚÚÚÚÚÚiÚÚiiiiiiiiiiiiii=iiiiiiiiiiiiiiii 

N 1-- 

PO OD -3 [rJ 
n 3a-W 
o v T n en 

LA 
U' W G 

W o(Dw 
B ° 

w Ñ. 
H. CT] W ^t 

wWZ)co 
-t a) I- 

1-, I -- 
W n0 aw M- o r 

W 
-á 

O G tn O 

, P10 1-10C3 

H . r T !D 
amOL, a. 

n roarror 
A 

T} C-Ix- f M 
Tro o W 

T rC -a.o 0 0 
O n n 
CI, rCr) W 
W n o 
`C Cl M 

M W W 
W W rt 

< r- Cr) 

o roo 
rS W M 

W rr 

0 f-r) 7./ 

rr0 ñ 
N 7N- 

= 

D 
o ' - 
Cl CO CO 
W n r 

www.americanradiohistory.com

www.americanradiohistory.com


:::::ï :::::_:::m:g: ':::::::::::° ::..:::: :: Epmuu . MnnM m EMME/Mmpmm/. ///mumm/ 
::m:m:m:::g:m :M::: ::::::::::: ':: :::::::::: EMYME::MEnMpMMmME\pmMEmMEM 

::: 
' :':_:::g::= :': ;::::::: : : 

: =aam: z. ::..;/. MUMS= MW v' M ...MMn ::: ::::;úg.';';:Ç;: 
ú:T: :ü :ÇÇ°;: 

::::::::::Ö:: :::::::61111012111 gg 
MEMmMUM MnM.EnimuM/MM.gMpM MW m:Mpwmmw Wuumuum.muimnm 
mmmíginggg gg:ú=;i:ii::: ú::ii:::m::mri: mom E m.m. mm M mnmur=;::ü:í°°m:/~ u mn ummm WMup W pmm/+ummmWp 
:::::i:':ü:::::mum::::::::::im:::::i%m:::::::::Mwu 
...uM.EmmW..mp.EUSuEmmmmm .Ymmu.uE.mmu Mup.mumuu\ uM W W upmmmmmmMMpWMpmmm\'m.mp :Wpuuun mp .MuMp.MUm..mptp Mpam u .Emummpm\umaM mWUmmmWmMmnmWmmWUnmmmmmmmmM 
::::ú::::i::::::i:::i:::::::::'m'm/':ii:::::::ü: mmm mmummmmmmmmmmmEmrmMmmummm mmm::mmmmmmmpmmmmmmrammmMpMmmm mpY.nnuunmpMm.mmMMm /MpEmu/ W..mpMnpmmmSImmu mm.mmmMMpmaMUpnmM.wu..M\'MMpuuEM. mmMmmm .Mup.pMMMmMWM.Mp..p umma:mmmuMmMnMwuuMM\'..mm.mum p.u.M.MU. W MYYY W W...,uM.Ep pn WE uM pmumuMmpmmmppnm.mMp.M.\mpppuM unuu nMmnmpMEmnmmEnmm! 7M.pm uWM/u: uMMauuwmW.Wm/MppEMu 
n nm p_/ Wmmmmm pmEnp mM 

::_: 'i;::mi.'iiC:':i:::':i'.n:°:iC:::i ii:::::ii:: 
:::::.:::::::'='/mmi:iii-i'n':':::i:::ii:::imú::::::: 
i iiri:::::i :::i ri:::gílomi::m::iiiáé:=:::im:::: 
::m:::i:i:::::::::::::::ú:::ú::iiim::::::::::: 
::::g::::'mm::::::i :mg::::::::Miri::::::::::::::::: 

11111111111111/11 .M. o = - 'r is I M á':.:::: ' : :M:.mumpm.wmmYimiummmm L L 8 V. u. m 

11111111111111111181 -1 N .:;..;..I...p.:. 
.:i':.::i:e:::: ro °° 

- 1.e 8 OS .. n b I L 8 d S 

Ir::::::iI.uu...... c":-;e1 i° L8 IM g w 't 98 VJ 

mi.iii..g.ii.úT x . Er 98 OS 

WWUEmmMWp V x ..:wm/MMMnum....:mMmuupmuMMumEu 
¡m::íimi:: :°m:mmí: á ro aro 

e 98 dS 

ii'múi:::i:lo::m::nm:: °; I r 98 IM 
.OWn.NWp =mMnm umm w N ill I S B VA : vM/Mvm c°n á >, a I SB OS 

'nMMYnmu°'nmmM:íúii z sa .; ú;pu : .: i'.Yim:iáúi .1.444 W= b S8 dS 

mm.npu u; muu oc :u.unmmmMmm/Mrtmmmmu..mM. I' SB IM 
mpuMUUU .p.. p ro M.nmmm.Mmum.MMMnp M.Mwpnmm.mn Sa 17 6' I b8 VJ WnuuaM.n. 

Cú MnwmMpmYmm uw.;W 0 M= wWW W uM ./M w m 
pmnnmii .mim 3 .mm.Wm:MMmEU E c a; 

i.poóñú:iü:ggín: w x :lomnmm:m:uW 
U ,-i 

mWanu/uuu b, O .p.Wup.WY ! ppw==uW C A~ = mpMnM.u p .. .7..wu.p l- ' I £ 8 dS 

Imis::gmgMg:;gm:mnngngunM 
.,-1 i. en C I £8 IM mmOYp p W d mpW .pp 
rl O N .WUp pmppWpWnmmWMMY..p. ^ Z8 EÍ3 : ;. f!I 

I 
r 

i':úM::'a'm: m ro 

iíi°nm ;.. ó á Inc Z8 dS 

IMO=.MiimmiM:;:MUmloumE 

E Q'e 7.8 LM . . H Ll W wn.. ::::::g::: L' r 18 EÍ3 muu 
"'ni:'p= ":::':: N M :::"::':i.iï:'M::m::::=::ï '%i: :m:::':::::::::'E:m : wM:. .:u. E:::....momma:=::.m. ....:........... 

;::: 
8::::m::::m:::::m:= :::::::;::C::::=C:::;C::::6........................ :C: :::::::::::::C:C 
l..u " .. m mm 

ii uu:::ui.w Mr uu ::a .. '.:. 
=:C=ÇÇ:.:'::::C:::::'.'.:: :::: ::".::::::::".E::'.::': :':::'.:'. :'.::'.:':::'.: .. .:.::....:..........uma :M.mm.:........ ..:...........m.... u.wnn.n.M.....m.....mm.:.mm...uloDuM.M.....mMu 

I 
lo::::_'::: :::'m m:::::::::::: :g:mm:':::::::mm::lo::::lo::::lo::::::::::::::::m:: u=i'mmi mmlomom loM::.. .....:lomEmElo.mmMm......... ..,...............mm =111.: 

lo::::::::: ::::E:::::::::: :::::::::::::::::: :g::::m:::::::::::::::m:::::: 
,::::::°i:°:::::::::::::: ::::::::::::::::::::'::::: :::m::: ::: :::::°::::::: 

....:..:..........:. .................:....m.m.mm.MMM.Mmm.M.EEM 
:::úú::!`C::::::::::::::::::::::::::::::_:::::::::lo::m:::m:::: ::::::::::m::::: 

.: : i : : 
.::........:.........:...i... 

.....-: C.m....: ......... ...... 
::.. . lo 

:::_:: ..........:v .... .... .C. .................. ... ....:..:::........m .............m....m..C......m:..:=:........................:... 
1 MM.....MM .. ..m.Mm.uM .0) 8L Ei3 

ME 
:::::-°:'lo::m::::: lo:lo::lo :gg : :::mm:lolo:: ::::lolo=m::::::m:lo:::mlolo::::m::m:::: 

g::"::'i'm::::::::::::::: :ï ::::::ï :::::: ï=:; ::::E::::::::m::ï :::::::::: :::: ... 

._ .=..ip :mi ;m:=CC :'::::::::ímg:::::::i:C:=::m=.::m:m= m"g= mmmm 6.S BL as . .. . . ; C ... . ............ 
. . . m..mM. m E.E.. . ....... .... u..mmmMmmmMmm.E.m 

m:m::.::: m'ï mmm::ïmmï ::i::ú.::m::m:ï :::::::,'m"":gg'g'm""ggm.Em . .. . .... ..... .................. 
:::m:::::°T":lomlo:lo:::::gm::lo: :::mmm:::::::lo:::ï':Cm:::::mm::::::mgggmmggmmmmggmg ..........M.. 
glom lololoE::m::::lo:\ :lo:lo mlolo: :m::::mlo:m:lome%m:mmlololo:::lo:lom:::::mlom:mlom:mmm:m: :u:.m.m:uE..Eu.:um:mmuuM.MPíEMmM.m..m..EMm L. LL dS 

C..:.p: .g::::::::::::::=E:::C:::::_:::::::::::::':::::::::::: . ':':::' : :: ::: g 
:: ::: 

: : 
:::::::: :'::::::':::::::.Mm.MmE.u:::::: :.:::: ::.ggggggMM.mm...MM.MMmEMM.MMmE.. 

:::::::n:::':i i:::m:':i:::::::::ï :ï:M:::i:::gg:::::i::::::::i::i:::mm::gi:::::::. 
::::::::E:::;m::lo::m=.m6lo:':::::: ::::Em?:::m::m::::::m:::::mm::m::::m::ï ::::mm:g:::mmm:m 

S 1 b8 dS 

b1 178 IM 

rt £8 E13 

I b T8 dS 

S" 08 K3 

h'ti 08 dS 

Q''Z 6L EÍ3 

6L dS 

1 

f 

e S LL VJ 

r--1 

r- 

ò 
r--1 i--1 

CO r V.D tfl 39. 

www.americanradiohistory.com

www.americanradiohistory.com


O h-' N W ,P 

O O O 
lJl Q v CO 

I 
\O 

O O O O 

......... .Ú. E . Ú% . .........................N... ................................ ... 
:EEE6EEEEEEEEEEEEEEEE:9EE8EEEEEBEEEEEEEEEEEEEE EEEEEEEEEEEEEEEE=E8EE9EEEEE86E8EE= 

.......s..........s ......R.......................................... ........II............................ .m. ..,'......................s..s ........................ . ............................... s....i. .........I......................Úwo. .........A......n.o....llUnÚ 
iiiiÚÚÚÚiiisÚiiÚÚÚÚÚÚÚÚÚSÚSÚÚiÚÚSisiisssiiiÚÚSÚÚSÚÚSÚSÚÚÚSÚÚÚÚÚÚÚNE°ÚÚÚiiióiiiÚ ....I...................ÚQI.Ú ....../............................ . . ..'..........I/M 
ÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚSÚÚÚsÚÚSÚÚSÚÚÚÚÚÚNESÚÚÚÚSÚÚÚÚÚSSNEÚÚÚÚÚÚÚÚÚÚÚÚSÚSÚ 11`.. ..............................III\q.. ........................... ....' O.. 
ÚÚÚÚÚÚÚÚÚiiÚÚii°ÚÚÚÚÚÚÚÚÚÚÚÚÚSÚÚÚÚÚÚÚÚÚiiii.iiÚÚSiÚ.iiiiïiiiiiiïÚÚÚiiáïii ......r................... Ú í, ÚÚ ....r.................................. ..._ NE .....u....................q.......i d. ....Úo... o .n 
ÚÚSÚÚÚSiiÚiÚÚÚiiiiiiiisiiiiiiiiiiiiiiiiÚiÚmÚÚÚÚÚÚÚÚÚEiiiiiiiiiiisÚ 'SiiÚ ....................................s............... 

........ ............:.......m.......................a. . ....../%............. 
........................0 ............................................:. 
........... ......... ..... ................ ........ ....... 
..............,n.........................................twa.. 
sÚÚÚÚÚÚÚÚSÚS:i :ÚÚNE ÚsÚÚNE ÚSÚS::SÚ:ÚSÚÚÚSSÚÚSÚÚÚÚÚÚÚ: ÚÚÚÚSÚÚNE ÚÚÚSÚs=;;oNEÚÚ 
::::::::::: ::::::::i:::::::::::::::_:::::::::C::::::::::::::::i,:.os::: .... oa .... . p m 

.............'......_:= 

E E_ 
e.....=C=3CS...E=5E=:' .... ... ... :C i Ú.. .. . .............. . . .. ................... . . ..........rl.... .. ........... .. w . 

ÚÚÚÚÚÚÚÚÚÚÚÚNEÚ:: ÚÚSÚNESÚÚÚÚSÚÚÚSÚÚ:::::ï ÚSÚÚÚÚSÚSÚÚNESÚ:SNEÚÚ ...MENE: 
sÚÚÚÚÚSÚÚÚÚÚSÚNE NE:i NE::SÚÚSÚÚÚÚÚss:Ú:sEÚSSS:sÚÚ=:s::s:s:s:sÚSSS:s== aEE S;gE ...............m................n......... .................e,.m..................... ....... .......... ....... .....................T......... o°'iC 
ÚÚÚSSiiiiiáiiiiisissr iÚÚSSÚ°ÚSSSiïÚÚSÚSÚSÚÚÚÚÚÚÚÚÚÚiÚNEsÚSis°.ï.sÚ°.E=gÚ ..............P/...p....m.....................N..vC. 
ÚÚÚSEEÚÚSEÚ NEsEÚiiiÚÚErissÚÚÚ ii=iiiiiiiiEiiiiiiiiEii°Ú iÚÚs NEäH.. qÓWE`NENEñN.nW 
..m... 'i.°...=o.i..im=n..i NEii.. äiG o. 
ÚÚNESÚÚÚNEÚÚiNE óiNEmÚÚÚÚ..iisÚ.I 
.\O NE..ENE %...... \.M.m/. r sss:::::s°::ï Ú:::s:: NECS:SÚ:CÚCOÚC:Ú:Ú::CCÚCÚ:ÚÚ:ÚÚ:CÚÚÚ:Ú::::Ú :s ......C:: ............M........o....o....a....... ... ..........r,.............t111s. .....mw 
ÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚÚïiiÚÚÚÚÚÚÚÚÚÚÚÚÚSÚSÚÚÚÚÚNEÚÚÚÚÚÚÚÚiiiiissNENEÚÚÚÚÚSÚÚsmNE .o..........ia....o........o.........o......om..oa 
EEEEEEEEEEEE 'EE:'EEEEEEEEEE:' EEE 'EEE=EE :EEEE=EEEEE 

:EE::3:: :EE E ................. . ...... ...................It.....................u.......... mMEr... 
iiiÚiiiiiiiiiiïiiïiii.iiNEiiii iiiiiiiiiiiiii iiii iiiiri üi° NEi 
ñ°.ÚÚÚiiiiiiiiiiiiiíiiiiiii°áii NEiiiiiiÚüÚÚÚÚÚÜiiiïNEi°iiü°iíiiü ........o..mIí......... mñiiÚ °iii°ii ii 
i ÚÚÚÚÚÚiÚÚÚEEÚÚi ï ÚÚÚiÚ NEiiiEiiiïiÚiiiiiiiiiiii 000NiÚ i mñiii ..............0I1e.su..ÚEI.......E..E0... .........\' ...... ...m. . mo a .. 
ÚNEÚSÚÚÚÚ NEsÚÚÚÚÚSÚÚi Ú ÚÚSiNEÚSÚÚÚÚÚÚiÚCÚ'ÚSÚÚÚÚÚÚÚGìiiii iiÚÚ:Ú'Ú úirii:ÚC 
ÚÚSÚ ::::::Úss::e..: CÚ000SissiÚ°:ÚÚSÚÚÚSÚÚ:ÚESÚÚSÚÚSSS:ÚÚSSÚ= :E:E:sss ÚS: 

:NE:E:NE:::: 
::EE':! CEEE: :EEE:EE:'EEE:°Eï Eñ EE:EEE:EEE:'E:E:NE...p.. .... 

......SC..CSS..........C.. ....C..SSCSSCS:SSSE::ss:s.s . ...I . ..g... 
ii=iÚ Úi i ii. 'ÚCCiiï iCï ÚCiï i o= °ii wpm i=ii :Co 

EsBEEEEEBE: :::EEE6=.' E=EB?:=: EE=: .éBE=aEEE6 :Eái 
EE'EEEEEEEE':'E:"E6e'::::::==EE'=C'EE=::=E:EEECECC:=3'EEEEE:E:E:9 - E: 

..........S.C...C.C.s=SECSSS:SC..ss .s..C.s... ..s....C=SCC. + $.. 
. ....CC........... .. .. 

___;::;:;?_:;: iiiiÚN:;;:é :=s: _ C=ES=== sss r3s:.: '° 

sp 77 1 

FA 77 23 

SP 78 l'7 

FA 78 2.3 

sp 79 1.9 

FA 79 3. a 

SP 80 .1.i 

FA 80 a.5 

SP 81 a.3 

FA 81 3.(, 
WI 82 3.9 
SP 82 3.1 

FA 82 3. S 

WI 83 3.0 
SP 83 4.0 

FA 83 3.8 

WI 84 34 
SP 84 2.9 

FA 84 3.1 

WI 85 3.% 

SP 85 3.q 

SU 85 25 
FA 85 3.9 
WI 86 ti I 

SP 86 3.o 
SU86a.9 
FA 86 a. S 

WI 87 3,4 
SP 87 3.0 
SU 87 3.2 

FA 87 3y 
wt it 2,4 - 

www.americanradiohistory.com

www.americanradiohistory.com


i: 
di 

:a:: :::QQ::::a:: Q::. i::Q::Q: Qi:::ii:::ï ::E:a:: Q::i.iiQ:: ..11E .......... ..':.....N..3QEEQr....1.U... .O1utN N ._ ._ . N ./ Qap :/.HaN.QN.Y.Y...YN 
rviiQ 

N ..t ...... N. u ./u..N.ut. 
Q QEQ= QQ=..=yQ: Q.Q.QQQ1 aQ:..N..N.N...Q 1ì. rp . . YN. u Ñ E::E:EQ°EE::: .. .. .... Q Yt.Y 11 u ..QYuY.uE I ::.1Q.% Na::::::::.......t.. .t.Q. Y.... 1 ......' Q . ::: .N..a . . EUQ . :.Q r QQ . . 

eaaaeEEEsEEEe.eee c. 6E::e::=e:3.:y3as::s=Ee:ei 
I pimplEPIESPASSIL 9E33:?BE=E:=u:':EEEffi3E:::EE=:3EEEE .Y .. .u u. uu..uNY pNY a... V YN.....uY11/.N.N.Y/ 

11101111111111111111MilitgliEMBIBESESEMBEESIMENEGE 
: 

:7E ÑÖ:::ú ::ü:D: :.N::: : H:Ö uu .....NMu::::.:YYa::: Yv_5/.Ni...uuNN Yú 3:CEEQE '3::Lu:EEEEE.üE'Ea=aaE mum E"saa::Q.W:Q:a Q.YYOY.uINNYY...YYu...N ..... ./NY 1111.t.Y1u1NN.t.tN YgtY.. liNaaNaa .N .-...N.N.uu.uN... UñiaN.N.NQ.u:M\'rY..N.Y.uuYN.Y NuaN. ...uN11..uuu. Qu..N...Q/.YU.w/u....YNuYt....t. tY..NY.MnN. .Yu..N.uuY.Yt..N aN.1....NY..- . .11N.. .u/ua.a=G..=..uQ/../YUua11. 
II: ï ú::íuii:QQ::ri:iQúï :ii:::ü°:::::i:wiYii::ii::::::iii N..1N.tNu..tt.N... B..uN..N.u 

:.ue::e:ee:::::QQac::s:::::::Qa[ ::e::Q::QQ: :::::::%:::úQ::ú::::::::::: 11..a 11u1.11ua.u li 11NN....1.N.1u..NYu1N..Yuuu 
a:e:111NM1aa:l:a1aaaaQa:a\au1a11a1Q1aQ:aW:Ñ l:::: :a:p1.u1 .Na.N...u........N.u.uu...u.u. 
CQ.:.ii:::Q:: ::um.::::::aíiá...ii:i::::::ï:: p b E8 dS 
wiQ ::úri:°N:N/N:':: auaaN..u -.a.NUY.u.NY..wtmY.N.Y. L u /.uN pp.a..:.' 11WU11.N p YYYY. a.u:....Q . .G..u.NYu..Nu .u/ u.N .' n 1 ES IM uNNU V.Ituu11a11 uQ.YY .Na..1t.M.1uu...Y1.YUN..u.0 WM= aaa QQ p . ó°o, z8 Va 

3ttu11111111211111 

. =E.llEeaaaa:Q:QaEaU:ú:333E. E3.a:YMa a'::a:3E: axa.. 
.Q': .e .E 1 a. e 

111 

. .. .1.tt1 . 11. u11 N uN ..u11 
Qa:aïQQQñ°i 33::iéiilaaai aaai Uaaa:ï i::a:i.Qa úQ:: i:üiï üi::a: j 1 

Z8 dS 

Ian o' 11 T8 LM Nu.u u\ t.. u.uu..u.1uu. a1::Q:':a.a:1ü:.:::E íi'ii ú:QQ:.ï.ú:::::EQ::::: S b Z 8 Va 
. 

=:NaaEaaa:EeaaEa:aaQaaaae:::::'eE:aaeQQaa:aa:aQ:aa: ::xa:a Q:E:a:ï :E QQu.EauN.N114ENNQQu11..uY . . ...n!:.u....N .!- . . .. 
. :: EQE QQE'E EQ;,...a..Q...aQa..a3..Q.t.=.Q... :.EQ..EE.uE.E..:.O:::Q:::::::::.:::Q:::Q::::: ::::::::::::.:::::::::: I 
pi: : =Q:ñú::::aa::Q:i4'-iQ::QQ:::::::Q::::a:Q::EQa:ï iE::Q::i::::a::::::::a:: i =i.. . .Q .1. Q RQQQQQaa........m;...Q.a1aae.QQN=...a......N. Ilu.. u . .... u.. 1 . ....u.. 
III" 

Q 

3: E 
.. . ... .. . ... .. 

: 
. ........ . .. 

E EQ: aQEQ.......i .. ............ Q QQ 
. 
Q.. ..t.. ... QaQ.....Q.. Qt......1.Q. Q...Q 

Q , Q11 Q...N Q....... 
E 

4 N . . .uuEQ 
/ Q 1. . 11 t . 1.N Q 

11 

óQ=::QaE:E :QE:= .::EEEEaEQQE:::E:EQEE:Q:EEE:Ea:QUEQE:UE::U :a.EE: 
IQ' . .e33a....1..11. 1r11.Q...Q.QQ.......Q..1...................... :.. 3 

Q 11111111111111111:611111111111111111111181181118818881661 ............ . 11 
. . 

. . 

IE .. 
. . ..11. ....... 

- 

Qa i. .. . .. uQQQ.....1............ i.N..... t. ::d .. .. .1. ... . 
E 

. . 
. 

.. Q .... E... t...... .. ..1 E ...1t...ç..t............11.....t........ il........ . gE3..... :Q ..t ...t1....... Q ... Q..Q.....Q........ 
aE .QU Q..Q .E .Q. QEa.................. .. ammo mom ........................... 

1 
EEEQQ E3'3Q3 ïaEUEQEEE33QU: EE3E=EQUE: 3EUE ïUEU3EEEUUEEEEE3U33333E .... nu ú mom 

E'Q':QaEe:EQQQ::Q:3::EEQEQQE:EQ::QU::EaQQEQaE:EaaEQaQ::Ea:aEE:E: 

b'b 98 I M 
L8 tia 

L:g Le ns 
Sb L8 as 
1'b L8 IM 

'01 98 K3 

hot 98 OS 

L°01 98 dS 

7,10 98 IM 

bol 58 K3 

o, s8 nS 
Z'al S8 dS 

S8 IM 

Lot b8 tïa 
i'8 

$114 t8 as 

.7)g V8 IM 

9'8 £8 ti3 

1'g, 18 d 
90 08 K3 

b'8 08 dS 

T:01 6L Ka 

6L dS 

©1 8L tla 

O L 8L dS 

LL Ka 

LL dS 

0 
N 
r--1 r-1 

O O O 
CO D 1.11 V' 

O 

f1 N . I 

a 
O l. 

www.americanradiohistory.com

www.americanradiohistory.com


O F-' t) W ,P 
. . . 
O O O O 

v 0--, F-' I-. 
CD t.O O f-' N 

o O O O O 
/.........................N............EEE3°.'.. .................EE..O 

EEE ........M..E../ E. E3.E.E E ....... .....................nE.E..E.EMMMMENIOIOE3.NNEEENME .............................MME..E ...M... .. .... ...................... ..................IO.M..E.ME .M. / ....M ........................... ......................E..ECECME ...............................E......M..NMN.. ..EN...M .......................M.............. .... .... _...... ..........NOEE.....EENMEEE. NE.M .,.EEM.NNmn ....M.... .........rA.M.M..E.E.....M.M.. . mE ..N.......IM.O....OM..MM...E.EE nEE ..........'ÌMMEM...E/.E.E..IO:ENEE ./.......NNN.............../...M..E........../... aN..ii 
3333333333E33333333ÍA13E3333333 

E333E3E33 E33E3E3E3 3 E3E3E3 3E3333333ECE33'E ...........IIMMOMMEEME.EM/SEEM....EESEENEMS M.E..E.W..MEEE...EMN..M...M.....EE7/IN.ON..N ...M.M.M.MM....EE..EME.E...M.MEr! . MMMMMMN.EMMaMMMM.MM.E.M..MMMM.MM.. y E .M.MMEMM...MEEEMMM.EE./MM.M.EP... MEMEEEMMEEMMMEEENEMEMEM.NMEM. MMMM ..MEMMEMM...M.M.O.MO.0.....E..0...E..E.........EE. /q MOMO ..M..M.EMMS/MOEE..MM.........M.M..N.EN..M.E\.EIO.. EEMMEMMMM...M..M.M.MMMM. .....MMMMMM MM.MMNM..M.M MMM,MM.MM/E /EMMMEEME.N ... .MMM.E.M..11M.E.MMM.EM/MS../MN...M 
C3ï EEEEEEEEEEEiiiiiiiiï EE E33E3EEEEE33 ïiiE3EEEEEEEEEEEïiE'riii M'ìiì 

...EE..EIOEOE..._._.ENME.MMIO.EEME.EE3EN=.3 .......E.E.NDM_..M.. ......E..M. ' E OMEME/EnEM/.mog.0NM.EMEM.OMMN:lo EE....7..M...O..M.O.I1.MIOE.EMEM.MME./.13EEE 
:EEEEEEE :EEEEEEEEEEEEE3=E3E:E:3's3:_:3E' :E:EEEEE:EEE:E' E3EE:EEEEE83EE93:EE:EEEEE3E E.E.EEM.SN...N .N.NV.' NEE.M..MN.....n..M..M.m..M.Nm EEMSMMME/.. M.... _. EE.MMMM NEE .EME.... . NE.EM..M/M3EE.nnn3 .E..EMME.......EO.IMOIEOO.....M...EE! . =OO MEEEEEMMNEmMEEEEM,MEMNEMMNMMMMEEMEENE M MEMMEESMMENMENMNEMNM/MMMMEMNW.MNEEEENMMMSMMEMM. NMMMSM./ M.E.MMEMON.E..EEM...E {..... .....M.ME.EE.\\....MM.M. ME. AN.MN ESM.MM.M.M..M.....M..E./.M.E.S....N..M.MM.N...E.. minn.... ..EEM...MM/MMMM.M.ENMMOMS...MMME..M.PROM. .M..nO.mE.M.N.MM.MMr.E....MM.MEMEMM MlOm. .E../MMOMNNO.EM.MI/M/.333n_A.N ....M..EME. NME.Mn..........N.N. OEMnN/EEOM.M ..N.E Ii.EMM.MMMM .N.M MMME.M.EM..MMMNMMMMMM..E..MEMEMEE..MMMMMEMSEEM.CENnEE EOEEEMMEMMMEMMMMMmMEMMEMMMMENE%.EMMMEMEEEMMEMMEEMN./mpM M.MMMMMEMMEMMEEMMME.M.M.L.MNMMM..E.EMN .E . 1 n .......M...EEMEEM:E./.MMEM.33m . EEM. 
EE33°MEEE:EEEEEH°MO'::ENNEEEEEEEEEEEEEEEÌEEEEEEEEEEEEEEE°EEEEEEEEEEE :EEE'E.:EEEEE 
3333: ñ C 33.M 33 :3NE'33 :EEE.::p°qr:EEEE :'EE :333333333 :E EE.N ::EEE M.SEE.....E....n.En.niEM../.EE.NEE.MEEE .nnIOn.pm nEEE nEnE.n. S.NEM.MMMIOM.N.m.mIOM.!N....mMnM..mMm.EIO m 
Cián 3úN.á=.miiNiíi ii.iiEiE °E3'E33E3Em.3ími.N.m.3'ñ.3; WI..EM.NMMMNMMN .mmNI.hm..mnENM. N.m 
- Nm m mEM.EEI./ 

MÓ.iNN/M'NME NMENEEM.EM .MM.N.MM.iE.. MN.MOmE 
EEEEMNn MME.m . M..E 
MMmMMVMEmM 
MOM= N. 
CEN:.E '.33 NN.mMNE NNNNmNM /MEMNNMMmNEM EN.N. NME .MM ..ann OM .E.ONM 
mu 

'iíi 
EMN 

N..ONEM. 
:9"sN3EN 
3E "E EE3E 

SP 77 3.4 

FA 77 3.0 

SP 78 3.1 

FA 78 3 

SP 79 

FA 79 

SP 80 

FA 80 

3.1 

57 

5.7 

7.3 

SP 81 SC, 

FA 81 79 
WI 82 7. 5 
SP 82 7.5 

FA 82 C, .Z 

WI 83 S(0 
SP 83 SO 

FA 83 5.9 

WI 84 3`1 
SP 84 ti7 

FA 84 

WI 85 
SP 85 

SU 85 
FA 85 

WI 86 

SP 86 

SU 86 
FA 8F 

WI 87 
SP 87 
SU 87 

FA 87 
tVl E: 

5. 4 

6.5 
G.I 

7 3 
6Z 

7.5 

7.3 
8,0 

a. 

......N.MMm.OMMEIE//MNmMNmN.ENNME 
'M'33NEN3°Eï.mE°"NN"N,íii33omON N3ó'NmEEEE33E'3E33' 
333E333333333333N.333Mm.ú'3CEEEEE3333 E E3333333E333333 NMNmnUmNNEEESSiSEE NMnn.EmMNNNPyllgoNmEMMN...NNM.E 11EN../!3. i.M.n.OMM....... .nN.Mr.N.NnE SEmE../MMM .N.IONNM..ENmOM3.E..E.NNNN.E NNN.mN N 
333Eá.33: 3.M33: .e:EEEE ñ: EEE =Eï E:EEEE :EEEE:: MNMEEMEMENM ........NN.n.`\..Nm. MMEMNEmmE\\NME .nEE.EMME 
33333E3EEEEE333úEE3ú'M3MM'EEC::MúE33Eó3E:EE333EE3E3 
CCDC333333333 333333aá"33 'E333C33E E33 E3333m3 ?.ï EE 33E N''33M3immNNN EnEEN. EnNIOEm m MENEM 33E3M33NN mN..Sm.M 
E NMM .N EM 33 3N3 33 EEEECEC EEEIONNEEnNE . EEn MME .N MEMOMMN MNMM i . E. MOMmMM E...Nn 

E r'Nr 

.nMn..mN 
33E333E33ECE:333EN33 ií%i33'''"E 33'333333333333. íNE 3 NM NN ..ìp .rm E/..NN ..E.MCNN.MvE..-_ 3 /NME E 
::EEEE EE3, =NEE:E° :úEE;.;.N...., EEE 
E3EE ECE33E3EE.'3CE33EE33':3E33EE .aCú3E3EM3EnE3E3EE 
N33'3 ú3EEN3Q3EECNCICN3N= NC3 

Q 
f±+ 1 3 ' 3= 3 : 

:EN33333ECEEEEEMNSE3E3EEE 
iNE.CiE'.'=3EË3iEEEE M . 

EENEEEEEEEEEEEN3E8E= NE:3NNN.NEEEEEEEEEE::E EE3EE 
333EE333E33EE33 ' 

g -Ai Mm 333iE:3EEG3EE33EEE33 NS...nN Sín ION nNMN..M.. .nM.NN:Nm 
ïEEEEEEEEEEEEEEEEEEEEE=_'E!EEEEEEE 

EEEEEEEEEEEEEEEEE 

w 

rt 
r 
cr 

www.americanradiohistory.com

www.americanradiohistory.com


ÌtaM=U '' PBS! 
':mM ... .Ymom 

°ÌÌ: ÌÌC6: :6EUUÚ 
t.... VWW. 
11111""1111/111. 

11111 .111161.11..... 
EEYEMWYW W N.M..YN W. . MW...E.EuÌ EEMEMYEEMEW. .M MW.MWNM. 
: 

uunuuuuuu 

MMM.M/WM 

M..M 

EWMEMMWMN.. U ::%:á.:::::::: W IYÌYMEEM MW NYW.. E.MMMUMMM. EMUUE.E.WMM .UMW.MMW EEMMMYE....N .EYWNWM.M MEM..M. .EMMu 
MMMMMMMMM6E=MMMMMMEM EEEWM .E.E MY.EUMUME ME 

::ú:Ì ú::ü°:iEi: ME..MM...E. EEENÌ.Ì .EMEt MM. ....EM r1 N N1 

...i.EÌÌeÌÌOM::ia=:iï :ÌOÌÌÌÌEÌÌ:::Ì::=Ì: :O::MÌÌa ..MM ... 

E6EE::EB:ÌÚ:Ú:_U.'6:6Ì6::::6:6: '=6 :U66:6O:E66::m 666 

66::: 
:=S:ÚUE:'.66UE6: =:6:`:6 E666C6C6E6 

6:::E6 :ÌÌ:ÌÌÌ:ÌÌÌÌÌÌ::::ÌÌÌM:.:ÌÌMM.::...tu.. 
:::Ì::Ì:Ì::Ì::::::Ì:ÌÌ::::::Ì:::: ,::Ì:::::: :: ::::: 
::E6tUE.>,ME'E.E666EEü:CMCÌ 

ÌM: :3................., Mp EW.E :E:.M..MEME.MuúE.::Ì:::i::Ì ......:.MEM.M:.nN.t./ti.t.t.tM... ...t.WE..M.EE.tEE...:O:ÌÌ:::Ìt:E:E:ÌÌÌ::. ..M.EM REMEEE.tMM/ EY.YMMMi W..M..../W...E.E.WM.E.MM Y.YEt m EEM. OEMt.MEMM.MMEM u...EE..EEE. 
.......E..E.....E.EE.....i :...E..............ttM ...MtEt.M....MEN..nUMtEE.EE.t.MM...MU .. W.EMU.WM.U.MNKWE.EtMEMEM.tMMM.EE 
:M ::: EM::M:MEMEMOM::: :: EOMM:M ::ÌO:::M:MO:MO 
:::6::MÌE6::Oit\=C:E:ÌO:::tM.:E.üñ:::. ttt WM.ENM MMMMvm.MMMM.UMMU .M.E.EEEEMM.NM.MMML.EWYM.NW .M ....... M...MNEEE..EW.E.MtUE EMEt.M..M. EM.t..ut.M.. M.ME.V..E.Ut' ...UUM.U.MMU.. MWWM MNMU. UU..MM.M.MM.. . MMtM.EMt.... U...M.M...t...E ......Ì.ttM...M W W ..t.....t..M.. t .Y.tM Nu.t.. EMEMIUMMEMENIMMUMMOMMORNOMMOMMUNIRMEMMENIM EE MWE.M.WE.EME .W...MY.M..t.M. ..MMN.M.. n..M.MM.NM.M .tMEt....u.tu...t...t.M.M.. NY..MMtc :ME.NE.E.t. I./E.MtMt.tM .M.EEM...M.tEtMI./YuMUMEEW .MUMEE. U.UUM\MM.MUMMM..t 

:::::.M.::Ì:::Ì:M:Ì::Ì:itúii.ii:°::::útímii:::°::::: MOINOWOMMUMMINUMMINWHIMMUMMESINMENEMOMMUUM MUMMEMOMMUMWEEMMREmmommODUMMIUMMEMEMOMEMEMMEM ..EMMEE...tE W MMMEMU7.UMtNUMUEMMMUMM W...u.Y..M.. ..M.MMMMMM.MtEE 7EM...MYM.M.. ... .MEM.NW..ME UEUW.MMMIW.M .W:MWMEUENNMNMM=.EU.MW MUMWM. 
_::::::: 6 '°:UEU.66 '_ ;;;3:; ;M á ;::M:::Ç: 
.M..MMÌ EÌ..tUMEMMMN.M.N.U.. ..M.E.M.M.M..MU.W.MM ME.UE.M MtEtt .EMU EEUEMN.W.YMMM. ..E...EMMM.. EUE...E.MraEE..E...... 
:::::::::::::üÌ:EEi:ü::::::Ì::ii:M:ïO::EEUï::::: 

:Ì:Ì::::MÌ::Ì:CO:::: ::::0::::::::::::::::::::u::::::::::::::: E..E.....E..M .M......M.M......tE.AtE..EM... ÌMtt.EEEE...EE.EE.EttM..EEME.. tE.Et...Mtt.t....t.t.t. .M.EW...MM.E.E.EM..E..E....E..t...MM..MM..E.11.EE..E.E....EM 
6:66:66;.° Ú::U.U6UEE:E6::EU:6E:::E=E:::EEEE66:::6E6::::6EU.'6U:E:'6::U.U.:: '666:6:66:E 
:O::ÌÌO:iÌMMO::::Ì:::EE:M::::O:::::O::ÌM:MÌ:::O:::: :: ::O COM:::::ÌOMÌ:MÌ:Ì:::: 
M::::.i:::::::::::i::::::::::::::::::::::Mi.ï :::::::::::ii::::::::::::::::::: 
:::::OMM::::Ì:M::OÌOO:Ì:::M:OOMOM:::::Ì:Ì: _ E:::ÌÌÌÌ::MÌ::O:=::Ì::::M:::Ì::Ì::: .....M..MM...........tMt \.tY. 
:: ::'::::::: :::: :::::::::::::::::::Ì:E:Ì:Ì:::Ì:::::ÌÌÌÌÌ::Ì:::Ì: :Ì:::::ÌÌ:ÌÌ:: 
6EEÌÌÌ::'iÚ:: :CU.::'6666EE6 66666666EEE 666EEE6C.'::::U.:::::::::6E::::::'-:6666:6E66 
:MMMÌMEEi EÌMOM::Ì:::O:M:Ì:::MÌMÌMEE:MM:O:::O:OÌ:OMM::M:MÌ:MO:ÌÌ:MO:O:OD:MO:MMOM:O: 

:EE:ÌM.Ei: E:M:ME MEMO: ïMMMMM:EMMMEEOÌÌ:MM:M ::M:MÌ:MÌOOMOMOM::EMÌÌ:Ì: A ::MMOOM:O EEEEEM.-AEEEt.MMEE.tiEEEt.EEEEE.EE.EtM.UUEEt.E..PitM..tt.0 
::::::Mi:EMM:M:::::::::::OM::ÌM::::MO::::::::O::MMM::M::::::0::0::::ii:::::Ì::Ìi:: .EtE EEEEEE.tEEt.ttt.Ett 
EEEE..M... ....EEEEtEE.ME.M.E.tEt..E..E..vt.Et 
. .E EE...E...E..MM.E..tt....EME.tE..Ma. 
Ì:O::::i ME:::E:Ì::::::::::::::::Ì::::::::Ì::::::::::::::::::::::::::OMiï::::::::: EriÚÌ.tÌEt. tt...t...M1. 
::::::::::.:OOÌ:O:M:OO::Ì::::Ì.:OO:OM :O:6ÌOO::::ÌM:OOÌ:ÌO:::::ÌOO:::::MUIMÌMOO::000 
::::::::::::::::::::::::::OÌOOÌÌ::OOÌ::ÌOÌÌÌ:ÌÌÌÌOÌÌÌ:OÌ:OO::OÌOO:'::::OOÌÌÌOOM tEEE.M E.tE.....M.UE..U....EE.t.t...EEEE..t....EtM EEE...E_CEEEEEEE..EEEEEEEEE..E...EEEEE.EEEEt...EEEEEE....EE.EE.EEEE t.E:.MtE.EEEtMEtt..tt...uE.....t.t.E.:a...E. 

..........:EE:6EE66E66:E6:6E=E°U.UEC::::C:'.:::::::C:::Ut::::::: :::::::::E:'.:::: ..MME... 

EEE..EEEEEE.EUEEEEtt.MMEEUEEEEEUt EEE.EUEE.U. E.E.E.UE.E...U ...t.. E.E t... ........... EE..:..E.E...:...O......M.....EE....M.....E....tE...t.t 
:EU.6EE6E6E6E6666EEEE66E6EEE6EEE6EE66EEE6MEï 66EE6EM6EEEE66EE6:E6666E666666EE6:6EE6E6 

ÌME::66EEEEE°EEE66E ::6E66E6E6E6E66E 66EEE6EE66E EE66ï 6EE666E6EEE6666E6EUEEUUEï 6EÌ:: U. ...E t.tO.E..t..MMEEEtUU.tEUtU...t..Ct:Ìt...U. 

°i£ pY M 

z Lßds 
®£ L8 IM 

98 ti3 
oh 98 EIS 

"D'h 98 dS 

S'h 98 IM 

0'S S8 Fl3 

tS sßns 
S'S S8 dS 6 

8 

IM 

b8 K3 

°,i'h V8 dS 

S.ti V8 IM 

6'h 88 V3 

'h E8 dS h E8 IM 

h'E z8 V3 

p'rp Z8 dS 

L'e 78 IM 

0.z T8 V3 

18 dS 

6£ 08 Fl3 

z 08 EIS 

Z'1 6L K3 

Q'Z 6L dS 

ç:, 8L v3 

8L dS 

0)Z LL tra 

Lf LL dS 

N 
--1 .-1 

O O O O O 
(1 N .--1 O 43. 

www.americanradiohistory.com

www.americanradiohistory.com


SP 77 

FA 77 

SP 78 

FA 78 

SP 79 

FA 79 

SP 80 

FA 80 

SP 81 

FA 81 

WI 82 
SP 82 

FA 82 

WI 83 

SP 83 

FA 83 

WI 84 
SP 84 

FA 84 

WI 85 

5P 85 

SU 85 
FA 85 

WI 86 
SP 86 

SU 86 
FA 86 

WI 87 
SP 87 
SU 87 

FA 87 
wi 66 

O h' N 
O O O p 

Co .D 
1-1 I-, 

p h-' N 
O O O /NEEEEEEMEEMEEEEEEEE MEME /:/1EEEEEEEEEEM:E'EE EEEnEEEEEN EEEEEE:EEEEEE::1E'EE': Eu/EEM:EEE::EE /EEEEE M E / 

+ * EEEEEEEEME //EEEn /.EEEEMEEE/ /.///E=M //.;EEE. .E ./ENnE .uEENE.m/EMME 
EEEEïú:EEiEEEE:EEEEEE:::E:EEEEE:EEEEEEÚï:E:::EE::EEEö :EEEEEEEE:EEE:::Eíi:ó:E::: EI/EEEEE_4 

$ iEEEEEEEEE:i:E:EEE:EEEEEEE::EEE::EEEE i::EE:::EEE:EEEEEE:EE ö::E:EEEEEE:á::E:E::1 .//EE.iCE EaEEEEM/EEEEEE. E EPaEEEEEEEE.EEEEEEEEEEEEEE...EEEEEEEEE..rE IE/EuEMN rEr /a.MEEEEMEEEE .EEEEEEEE EN. EEaEEEEEUEEIM::MnU En\EEENEE /ME1 gn 
EiE:iE:EEïEEEE:EE::::::EEEE:EEEEE:EE::E:::ïEEEï:::::i:::::::::='°ú:: 
:::EEEE:\EEEEEEEEEEEEEEEEEEEEEEEEEEEEE:EE:EEEEE:EEEEE:EEEEEEEEEEEEEEEEEE:EEöE:E EEN IE.EE.NEEEENEE!ANnEM ME/a7EEEEEENMEEEA EI.EMEEMEEEEEE EEEEEN EEE/MEEEEEECEEEE.EEEEMEE/M E.EEEEEaEEEEEEEE E..EEEENE...EE.E.EE E/.MEEMEE/EEEENguNNNE .iEE EEE11MEEEEM.Nn: 11E/ENN/ EM.NEE.EM.EEMEEEEEEENEEE.EEENE. 1 gEU n a1ENEMMEnEEEEn ̀ENE/g 
EEE:E: ::E:EE:EEE:::E:::EE:E::E:::EE:::E::::E:EEEEE::E::::E:E:::: :::'s :: :: : 

.{ 
'/EEEE.E!MMMEEEN:n .gN EEE.SE.EEEMEEENEEEEEEEEEN ..7N \NEE/NEE.nn .1./EEEEEEEE.EE.EnNE E11/EEEEEEEEgU 

.(p :E:EEEE :::::::::::::: EEE:E::E.:::EÓN.:E: EE!IauEE.E.EEEEEEE N r ENEq NENN E/!/EEEEE.MEEE EEEN:E:gM 4 r MEM. _ IEEEMOIEEE/E E u 
$ 
E.:rwM.E.E4iN Eg:N::E: Nf.7:M M' N:1:''N N :: /AgwqN 
:EE::Eiu'óEEE:EEEE:EE':Eiii:'='E:E:ii::i::Ei:iii::i ° a i:::ió::iE:ómú1 
1ïE1i :%sí1"11Ei:EEE:E'tiEEuEEEE1NUi:EEE1iiEEEE:E iC T :NmNqu°11i:ímqN1E I.uNuuNuE > N qNgN [aqn.qEU/EEEENNn E,1.NE.NNENN . 
:EEE:E`iEïEïi:EEEEEEEENEENE'111E1E'EEEEEEEEEEEEïi:EEE tT C 1....EMIME C 1Eli... n C ..E11.NEE.EEEE 

rj ..E E.E.ENENEENENE..E ./nNEunEE 5 C r 1..EM/ T T 11.EE m n W\.EE EE.1.E.EEEEEE.EEM.EE.EEEEE .E1 N.NENnEE.n. NliE/NEEM -M 11 .E.E..EE./1E. z .:E MEE E.EEENEEEEEE.EEN...EEEEEEE N11I.NN11111EE1NN1.11 £ > .I//EN Q 1:1EEMNMEMIM 3 ,6 óE:E:ii:::E::::EEEE:ó MuEö::: óE:E óEEE:EEEEE:EEEE NEe/EgnNEEnn.nnN w W 

n -G EraM.unnnE E!E:E=. cx,Ñ 

yá x 
yD N 
CO 0 
N x : E':1E E 

(o 

I 

1% 

.B 

.L 
.Co 

.5 
9 

(o 
.$ 

1.0 
,5 

.5 

.4 

...n 
:EE::E/EE::EEEEEEúEE::ígi:Ei:::E::E:::i:i::':E:::: a,ni /Ei /EUqnuEE rEnEEMM IMEEE 
::E::E::. :E:EEEEE::EEEEEEEE:E:ö :EE:::EEE:::::: 

:EEE:=mi: óEEEE:EE: E:E'EECEEö 'EEE:EEEE:EE:E::EE 
:Eáa:::::::::::::::::::EE::EE:EE:E:EE:ö ö'ó:E::E: 

:_ßCCCE:E:C:Eó CC::::::: =E:CEECCC:CEC=CECE: óC. r..QM / MEIM E ...E1:E .,E.EEE.EEEE E E M!.!a-.Eq/ M. :: =EE:EEEEEEEEEEEEEEEEEEEE: EEEEEE: 'EEE :E__ EEE:Eu:ME 
EEEE=:'::::E:EEE:::E:::'EE::::::: ó::EE:E::ó :::::: 
11111111 'EEEEEEEEEEEEEEEEEEEEEEEEEEEE::=EEEE 

3 

n mmna :UIMNUUE qqq 
...s...11111111112111 ...nCmEN NnnE NqE ENna nnnnN qnn. nUIMnU qU quqE.E nnEMaquEE NUU nq uunnw Nu NN .N nqqqq nNnqN NqE oUN :äwì:E uaUE ó:óiá : óílqió: nqgN1U 
MU ° °N:E'ín:uímt:E ./ _ nE NNN UEE qqqq nn 
°i E 1En'i N uU E.N.N 
mom mom no E:::Eri ::q N NN . E. 
:::ö E:EE::::iió:i= q u 
: E :"j:E:1; 
EEEE::/E:ME 

www.americanradiohistory.com

www.americanradiohistory.com


1 

: 11C imN mui 

NNW 
- 

Mr . á 
i.ii 

PIlL' 
:u/.MiiEú ..Nw.. umNNiiuu.u. .uuu..... uN.u .ONW. 

' :á iú uNNEUEi Ei..i. 
1111115ui 
ii"'EuN mmmN 'u i 
ENODU N NNNN. NNN NNNiN uN .v... ,i. .mNOm .m/. 
.NiNii'''iiú ..N....... mE=..N ENNEN Eu uNNN.u uNNNmm.. ..OmNmE. 

N=NNN ''iü mïúE 
."'mommi"ui.. .Nm.mmmupN N.mEmu 

ii=mom= 
mu u...N.. .NuNu E N Nu 
i'iuiiiiiá iii .u.Eu u iii.Nóii'iiiiiiii .n= NNm . ..muummuu 
ii'úNN ril 

i°iiii C.. r5 .ii... 

.u..CiEi. 
iiiú.i Ciúii 
IMO diii: u.u. .EE ........ ...um. no ......... MEE ... ...NN.... .. ...E......*i u........E 

E. . i... .... ..... . .iEm......E.... 
:0=::::ie==e::::':i ::::::iiiiii:iii9ii'i:::i:':a:=iiiiiii iiiiiii:ii:::i::::: .Nr..`..i...mu..u.NiE..PpA..................... 

.... . . =C::CC:::C :C00CCCC C C.. . . .. CC ::O °ï:iiïiiiiiiii8iiiiEi :9iii::iiEiiï :ii:i::: i ii i:i i i Ei':iiE iiiE iiii: i iEi :E :i 
iii'N' ,; iiiui"N'i'iiiiiiiiiiiiii ü'iiiiiiiiiiiiiiiiiï iiiiiiiiiiiiiiiiiiiiiiiii 

Ciiii?QiiiC:iiiiiiiiiiiiiiCiiiiiiiiiiiii::iiiiiiiiiiiiCCiiiiiiiiiiiiCiiiiiiii :° ..N.. . .... ..u..s...EE..u......... .=.iiC=i.=C......._......................... 
iiiiui::iii :=iiCEiiiiiiC:iiiiiiE:u iiiEiii8ii9 :iiiiiiiiiiiiiiii iii:iC iii:: pp ....E...EE uE. .m..u....m m......u.E...... 
i'iE':Ei¡ : iii'iii iiiiiiiü i'iiiiiii°ú : :ii ::ii::'::::::::s :::::::::'::::::::: uEiNi C...C..C..... ..i.C.......i=C.......C.....mE...G....... ...NN.LC......../.............N....'................................. 

iii=:=iïïi:' ii=iiiiiiiiii:ii:Ci'iCii: Ciiii::' ::i:i'iii:G: C' :ii := iu=C ii :. ::.: .0.0.....p............. iiu.uuE\\........... ................ N uu.... .. .EU 7 uEEE.........E.E.. ...N... ........ ...... u../..EE... ............. u.u.. .. =CiE . .m.... C.... ........... ..EiEEUm................... mom iiiii. .=C.......C. .....i. . ..C............................. 
................ 
Eiimumu..._......uiuEm.imEz.................................. 

.. ......... ..... ................ ....................... 

:iiii ==ii: i=:ii'::iCiiiiiii:i:: iiu iiiiii:ii::iiiiiCiiii:iii:: iiii:iiii':i:iiiiii .... ..... . ..._............ ..........................................1......... 

ri N 

u EE.m.. .. E . ... ... ..._ ........... . E . . i. Z. : ..=..C. C........._....0.. ............ . .. .E.NSA ........ i...i....._. N==.... uNN.mm Nuu. E...uE . . ........u.... 
: ::::::pmNm: ::::N:::u::::::: :: ::: ::: ::::::Ó::::: .i.C...N...............C..NNi......_ .. ... ...... .....u...N.. ..:.u...N u ...uuu.uuEE.mNmu.EIIRiE.EN . . ..NU.. . . ...rM.u......... E m.E 

i°'o'i::i 
.iE 

mi. E \...... mi E.m. mom. ...mumm. mmm CCml\EU..mEmE morn m..si..iuii.ii..mi`a.N.mu.. 
: CNá=;::Ç::ü:':'::''..:'.' :''::' 'iü mu.N......uNmN.N.mu...,,.....NN. ..m\%Ì '\.% 
iiii'''i'.'u"Eii'.iiiiiiiiiiiiiiiiiiiiiiWU/.ii°iiiii .u WEUUmm.uNN.O.11.......m. iiiiúi.'°"N°iií=i i Nuüiii'iiiiiiiúiiiiii 
"iiriYO'w i'iúüNiiii p nuun. .CN.WUmNNN.NN....u.m.Ám....NN.N m.....mmNuEN.EIUmmm..Iauu.mN mmm.w.mu.u..O..NU.mEÍmum.....m.mN ....NENm.m......muum....[/Eu.m.. ....u.........N.N........m....EE u.uuNu WumNU.um..muEN.....E 
ii:iiiC.i':iCii:iúiCiiCC::iiiiP: ñiiiii:iii:CCCCi 
........ yyi...m.u.mmmj..u.. m.m..NmuN....Eu.uEm.E 
MERMEN" N.N...N...N.N., uENNEuN.N ..N.u.....N`N.uu.u.... mm...uNm...u...u......N..N......... .......N....m..........m.mO......u.. ....uN.u.....u..mlalEUEuuuu. .Nu......EmuEu..NUE. Y..uN.uEu r.......N....N..N...rm...... .....u..NNN.N..... N N uN %.u.. N ...............N........r.NN..N...... u.NNUrf...NN.Nm.....ul/uu......NN.. ...ulm..NUUuuuuNrI.WuNU..... m.NNm.N.7i.u...mNN.mN..NouN. .NU NN.uu.uuuNN..N..u..C..N..N uu . ....mmE .WU.ugN..u...uN.mmmm0mluumuNu. N.uu.u.N .NU.NN.W..NU.m1/uu..NWU. NmNNN.NNuuu..NU..uu. V.Nuuuu. 
uiiiipu'uiuíwíNiiióíNim uu ii::i: Ei.i iiu:üiiii 
::::: :iiiiiú°pii'iiiiiiii'iiiiiii':iiiiii 
iiiii°iiimiiiiú.iiiiúmuiiiiiiiü ïmmm.iiiiiiiiiiiiii 
mEiiiiiiii`iiiiiiiiii'iiiiiiiiiui\\iiiiiiiiiiiiiiiiii ....E..N..iu.mEu...mE\mu...uNm.m 
iiiiiii°°iii'iiiiiiiiii°iiiiiiiïiíiiiiiii'.úiúúáúÌúÌ 

iiiiiiiiiiiiiiiiiiiiiiiiiiiii:' ::iiiiiiiiiiiiiiiiiiii mm.NNEEEEmNP:a/m..uE.u.uNm.. 
'i'.'.ii:iiii':' .'::::: 

... ........... .. .N. .... ..Li...EUu! .E.u. m.um.m....0 mmmEEImmmmE/Nm.Nm.m..mEE 
iC:iCCCii:::iiiiiiiiiiiCi?s:iiC:iiii:ii uC:Ciiiiiiiiiiii 
:::::::::';::::::i:ii:i:i=i:g:i::::::::::=:::.C:::::::: 

- i M 
Z L8 va 

- LI L8 ns 

b'z L8 as 

L8 IM 

ce 98 Ka 

g1 98 ns 
S'I 98 dS 

$.1 98 IM 

6.1 S8 Ela 

.76' I S8 ns 
sT S8 dS 

OSSIM 
Q 68 Ela 

t8 dS 

V8 IM 

E8 Eï3 

E8 dS 

E8 IM 

Z8 El3 

'E Z8 ds 
L'£ Z.8 LM 

$.c 18 Ela 

18 ds 

08 Ka 

08 dS 

0'1 6 L Ela 

01, 6L dS 

Lh 

r.S 

b'h 

0 'L 8L Ela 

$ BLdS 

O L LL Eia 

LL cis 

N .--1 co 
0 0 0 0 

t+1 N -I t lD ul d' 0 lt5. 
www.americanradiohistory.com

www.americanradiohistory.com


O r N w 
. 

O O O 
Q1 v 

O 
CO l0 O r 

O 

-- 
N 

......N.NNNMmN..NNMMMNmN.NNMNNMNN.MNMum.MMMMm ......................mm...........M.. .......MM.M MEMMMmMM . .M ..MNmMNNMMM uMNMEMME NNN.NNuMNNNNNNNuNEMNNNM..MMM.NN.NM.NNMM ...............M................MM.MMMm.MM.....M.... ......M....MM.EN.u.MMMNM N.MMMM M.NMMMm ......M..................:M....M ................M 
SP 77 .g ...NNNNNNNNmNNNNNNENNNNNNNN.NNNNNN.NN.N.MNN.. ...,aNmNMNNNNM.NNNNNNNNNNNN.NMNNNENmNuM. .nNuu..NNNMM..NNuNM... ....r,ENNm.NM.NNNMMNMNNMN.NNM ..M.r'AMNNN.EENN.NNNN.u.uNNNNMNNEM.NmMNNNNNMM 
FA 77 .9 .raN.NN.NNmNNN.NNNNNMMuNUMNNNMNN E.NMM ...oNNNMuN...NNNN.uMNNNMM.Nu.M.l ..lmNNNN.N.mM...N.N.MM.M.MMMMMM.Mmr=N.N.. ...MMu...u.sE .M ..I.NUNMMNNUMMM.MMMM...uMM.= N .uNNEMNNNNENNNNMNNNN.NNMNNuMN.sNN M..am..MMMmMNnnMMMnMmsm. .. ..m.raMuMMMmMMMMMMMM.MM._.CM: ..ANNNUEm.EM.N.NNNN..mMNMa. MMMN. 

mmiiiimiimmiiiimmiiiimmmmmiiiiimiiimmmmim:mmmmmmimiiimmmiiiimmimmmmmmmmilmmmmmmmi FA 78 
I 1 NMNM.NU...MM.M........MM..MMMMMMIaM.M... 

::::::::::i::::::::::::::::::::::::°::::::::::::::::::::::ï:::::::::::::im::::::: ..a..NNNN.NMUu.NN.NNMENM. uu 
SP 79 1.9 

Mmbm..NMMNmNNNNNuM.i.-:uM. 
:::::°:::::i:::::::::::::::::::::::::::ï::::::::::::i::::::::::::::í'mM 

i:m: ...M.MMNu.M...NE:uM.MMMMM.u. .....M....MmMM.M..MM.....M..E'iMM. ..M1lM...M.MuMMMNMMMmM.MM M.M ...m.r.MNUN.N.N.NNM..NNMN.NNN.NNMNNNN .P.nn. r .ANNNM.M..NM...M..N.M.MMMm-.MMmm .UMMNNNNNmMNmNmNMnNNNNNMNNMMM.M.u..M NNN.MNMNMN N.NM.MMNM.NNNMMMNuMM. .............mm...NE.NNNNN.u..N.N.uN .mN.NNNMNN.NMNNEUNNNNNNUuuMNmnn NNN M..iM.MM..MMMM.MMMMMmMMEMM EMii iM ..iMMNMNMN..N.MNMN.MMMM:N:MNMMM.M ..mim..M.N..M.MMmEM.MMMMMMMMN.MM MM. ..M. ...NNEE.m..NN.NMM..uui.MNmNN.m MurM..M...M..MMMM... MM...MMMM.M.wMO M. ...rnNNN..N.N..uuN..NNNm.u.......NNN..N..muimi 
::::::: e::::::::::::::::::::::: ; :::::::::::' 

:::::::::::::::::::::::: 

pp ::: a: ..rI.NNMN.NN.NENNNNNNmm.uum NNN.1ENM ..imnMMM.MuM.M.MMMMMn.M..M MMMMMpMmN.mM 
::::::i:::::::::::::':::::::::::::::::::::::::::::::::::: :::::a=.::::: ....MMmu.M.M M.MM.M iM mE ...NNmNMNMN:NNNNN :s:MMi:n ..UNnNN.MNNM.Nn..Nm... .mMNnMN .....\.M......M.M..M...MMM...M MN MMm. ..MMI...MMMMmMM.M..MM.. N I-' MM MM.MM ..SI.N..NMu...M.NNMM M M uOOMEu u UMM ..M. M.iM m.nas..M.Um.uE i NN. M.MMMMMnMMmiM.M.MNMmMM MMM.MMMMMMMMM. MMM.MM.. MMM x m 

.íi iííiMi i Mm.umM .M.MM.MMrMMMMMMMMnMMMMMMMMMMMMMM.MMMMMM x .MMMn.MMM.M 
FA 82 1. % unN.MUauuMmMNNMnMMMunMM p, OUwMM .NwuNM.caNm.Mm unnmnNNN.nN wMwMUwnN M.MM..mOMMUM:Mu...uuM x 0 MMUnoM 
WI 83 3 1 ¡¡¡¡¡¡m.m:ó::m:i i°ïNó ::::::::m:m::ú:::unm:::::úï n x :äM:'ii':: 
SP 83 .O .MuMMn.:auMnmMnMMMMmm.nMM.N :uu: ..ww.w.mww.wn..un...... :mu.mmmNn n.... ó Muu ..iNNuNNmN...N.MNNN..NN C n mNMnnN NNNNI.mM.MM..M.MMM... n B Mu..M. FA 83 1.9 .NuM....n.. o p, uEuw. mNunM.rOM.MMMM.MMuMuMMN umuM.MUM MM.NNUM..rUM.MMmM.MM.MMM....MM.M.MM m -t .MMMmM WI 84 t(p mNMmr...MM.MN.M........NN rt .MMMUN.uN ..u.N.uMMMMM M..uMmmu rt m NwmMu 
SP 84 14.0 ¡¡:::::::::ii::::::::::iu:Mi::::i ::::::ri°'m':::::::: o a íímM:::ú::wM'M:: nM.MM..MM.M.M.MMMiMM.M.MM M.MMMMM. NNNNMMMuNNNM.NN.NNNNMMw.u... Cr x wnMNNNN 
FA 84 

...mMMnMMMN.MwM..M..MMM.MM ..uNENN 
1. .NNnnM...nu.MENE.. p, 3:0 uuuu uNNNUNn%ANN.NNNN.NnNNNNNNn.NNNNNN n n MNmMnNN .NMNr!a.uNM.NmmNmMuNNUNM .MMMmM 

WI 85 x 
CT :ámnMmiM::::: 

SP 85 1 a '0 m o.momn 
SU 85 

r1 :':::A 
=r..3 ................................:........... Ç: .MUM s 

FA 85 . O p, , MMMUnMnnNu 
WI 86 1 Cv B 

::::::::::::°M 
SP 86 - O m:::::::::::::: 

o 'Ti NMMm..mMnm 
SU 867O wX n::ïi:i::: 
FA 8Fi 1 ól o '::ú':ri'öm=m 

WI 87 . 9 á, :" ::iiiii'íí':ií 
Sp 87 l .O oo mm=mmmmmmmmi. 

N N NmmmmNMu 
SU 87 1. I ` ::::::::::::: 

r :.MMMMM MUuMmN..N 
FA 87 '/ m.Mm..:M.MM:mMMM mMMM.MMMN. `° i::::::::° :M 
w+ a a _ 

CO m::C:: '::::: ~ mNUMN=mNmN 

SP 78 I. 

FA 79 a y 

SP 80 1a 

FA 80 

SP 81 

FA 81 y 
WI 82 5 
SP 82 I. (p 

41G 

nmrMMuuM.MmNMMMMMmNMMM.uM .uN.. Mmuu.uMMUUmMmmMU..MmM.MMmMMMMM .MMMmn.i..MMM. NMmMM.MU.tMw.MMm...M.mMN 
::::íii::iíi':i:i:Mi.M::::::ñ.i::i::MmuMi::i: :i. ..nn. NMMNnMm.NN.Mnum M.MMN MMM NMMM AnMmWMMMm...m.n.MMMNmN..M ..NM...nM.MMMMMmmNNNM .NNNMMmuM..N.N .....Murv.u..MmMMmM.m.M :..MMNN.N.. NNNM aMMNNMuMnM...:.MMmM MM. N.Em.M.mM Nuu mumm MMMMn: N.M.M 

....m-.....mm.Mmmm.NMNN:N.NNNUmNNMNENN 
::::_::::':::::::::::: ::::::::::::::::::: :::::::::::: u. Mm.n:sminiM.M.Nu.mmu...m m um.0 .m M muu .N. mm M. .uN..N..mMMNMMM:m:uMmm MMmNNE.EMNN..N . .. Nmr.N .nNN NNmm NNmNmNN .. .. m.. :E_:::_:....._.._ _.:..=..MUcC =..a=s= :.... ..M.MMm u .M. . mMrmM.NNN .N MENE. .MNM.N .N NN .M.I.m.NNNNN.N.N....NNN.N.. .NN.N.E..u.N 
m:::m:mm:mm:::::::::::::':::mmm:mmmm:m'::mmm':"::mm:mmmm .mm...r..NM.NmM:=m.....NummMM:M:mMNNNN .NMa mumm m.M .M .M u..M ..nMNuNMM.MMNNNM.NU:u..MNm::E m.NN.mM MMMM..MmMmm muMM.MMMm.nunMM.MmuM mE..M : 

.Nuu.UNMNNNM...MMM..N.NN. 
NNMN...MNM.M. NNN 

::::::::'::::::m:::::m:::::::m:::::::::::m::::::::m:m:mmmm:m 

www.americanradiohistory.com

www.americanradiohistory.com


 .N, 
1111111111111 MEME 
::NONC .Nm U.EM . 
iúú.:::: i=Cá 
CNó°':i: u.MENNU u.NW MEN EM-. .N: N .m.uN u-NMEU MEEMN.u N....ME .NNN :N NNN N.N .MEN. UMEMUN NU NN NUN ..u.. 
wN::.. .NNu UMEm NUN. .NUUME .N-... EM 
....EM.:.. V UU... 

x ::::1:::::::::::::_:::::::::::::::C:::::::::: .1111 ......11..N..U.r.. r .U....:.......U.............U...U........11.......: 
. . co ME....N....ME......I 

z 
::::: :::::::::::::::. ::::::::::::::: O-A .... . N...11. .. Cn 4: U....U11C.....CU... 

.MEME ME ao N .... .........................Ia. 
r c co :i ::::: :::: .......U..........._U ... C!.... .. NU. .. ...:.. ° O :::: CC::: :CC:::::CC: ::C::üC::: :::C:::::::::::::: o ....i......i .....:...............u..............I.... 

E 
:::::: ::': :_:::::: :: :: :: 'C::::: ü':: ::::._::::: c, -- -., 

trN u..EMN.................s.. 
c . uNuuNN.UME.u.. . ,, .Cuu......=..u....U..u.. --.s ......... .......N..u....i.._ 

M E ..MEU..11 Z E CO muuN 
fQ \ .-MEME..NU..N.....uuN.. 

O l-41".- .u..uEM...u...... ....N..N..........u..a!-/ O ^' NN.. NU.N...u....ut;a. 
O \ .N...N..UMEW......ME...N.N11:!. 

>, $4 N MEME...muuNEMME.NME.uEMUN.NME.u , 0,,.. ME.uMEME..N..NN.N..NN.NN .MEME..MEMENN..P] .u.....ME.....N.....f" N N O 
N O . .ME.NNN 7ZUNNEMNMEN....NME....I... .N......./ EMMEEM......EM.....r4u. x .N:::::1::::!ll:::l::::::::N.:::::%:::::::: %: 

`-' ...ME..U..NME.... EMN I ME.uuu...UUME.NEMuu.... 
9,N }i U.N....N.u............. íi N fA .u.. .....N..UUUN...... 

I'D a ME...11.U..... 
T7 A4 D4 .u..MEu.uuMEME...-ME.11IM.. 
d ..U`..........m...............I... Nu 
U1 cn v1 
ME.UuU...EM...11.. u.. .............N..ME..........A .N M a a .....u..N. 4 E E .MEN.N...u.......uMEum...U.uN....N....MEEM 

U O O .N.ME.EM.u.mME.NN.EMME1au .EMNUME 1,,, U U .ME.11NN11ME.ME...ME...........'/ME.. N. .....EMUmNuNME..N..t.N .uME. d' d .MEUN-MEME.WN.MEmu..A.U u 04 ,Li .fl -MEMEMEMENMEmNUEMuN.NNp. ::::::: z E N ::iúi:liiü iiiiï::::°:iii~iïiliiii:ii:ii::ii ú°° ..N...ME N uNN: MENu N N h ..U.MENN.....MENMEmMEmN.R/..u.... ME.N x DG íYi NNNEM.u.ME... ...EM...EM .ME..U...N.A.... ME.. . .................a ... .m:. ._... ..NEM- .. . ... ..u..EM.............N..P.N.. EMO.... r1 N n .1111....N... ....\M..... m..... ....................:........................ N.... ......r.......ia N..\......s...U..o. ..ana..ME................we -'1.U UN.mEM.N..1111...11 
--i'i:::.i ,a.=.=.U.!..UU.a..U...U......0 . U. ....11... . ..........U... .. ...... ................ 

:.:: C::::::C:::::::::::::::::::l::::::::::C:.:::::::::::::::.::::::l:::::::::: ..... 
C::::v.L::::::::::::::::::::::::::::::C::::::::::::::::::::::::::::::::::::::::::: .NME...U......U.... CU.U......U......U........ .11....U................ ..N.m..........U.U..........0 ................ N .11. ..............:........ .EM.U............. 
:::::EM _::::::::::::...:l:::::::::C:::::::.:::::::::::::..:::::::::::::::: 

:C:::p:11 l.::::::::: ..::::::::.l.C::::.:::::::l:::: 
:CCó ::...C:.:.::..:::C.:::::: :::: ::::::.:.::::.:.::.:::::..C=_::::: .EMd ....... ..............\'-... =11U=.===U..C...........:.......'..........._..........1 

:::::;_::::::::::::::::::::::.. ....... .......... ..........11... ... EM .U.11..... ........................ 
:::C::í:::::::::C::::::::::i::::::iï:::::::::C:::::::::::::::::::::::::::::: ...UAm......................... .11.ma.!r....... .. ...... ........... . ...,.........U ......-lC..C...:....i.U........ .................... .....EM.=........ ................................:.... .EM11 .............. ............................... 
. ...ME. ......... EM. ...U.......11.11... U... ............. ....:......... 
:::::::C::::::::::::::::::.:::::.:::C::::::ii::::C::::::::::::::::::::C:::::C:..::: ...EM.11... .............................U....11.........11. 

..........C...........C.......... ......................_............. ......................... ..... .......................... .............. ......U..... . .U.U......................... ................... ...:...........:.................................. 
::::::::C::=:C::::C::::.::::::l:::::::C::::::::::'' .............. ..... ....s. ......... .......................................................... 

N --1 
r-1 

O O 
r--1 

O 
O O O 
f1 1-4 O 

I Sg tM 
. L 8 tt,3 

i Lens 
L8 dS t L8 IM 

98 K3 

q 98 nS 

'`r 98 ds ' * 98 IM 

* 4 S8 K3 
t., S8 ns 
* x S8 dS 
`C 58 IM 

c, 68V3 

* t 178 d 
* t8 IM 

S £8 V. 

1 £8 dS 
Gy E8 IM 

h Z8 K3 

L t Z8 ds 
h1 Z8 IM 

5.1 T8 á'3 

"c 18 dS 

* -+k 08 Ei3 

4. 4 08 dS 

1- 6L Fl3 

s 6L dS 

K 4 8L V,3 

4 * 8L dS 

4 4 LL Vd 

* 4 LL dS 

www.americanradiohistory.com

www.americanradiohistory.com


O O 
C VI CA .4 

O O O O 
CO lD 

r 
O r N 

KKE.KMSEMEKEMME SO/MEESo M1.EE/MMEMNE mM 
::n 

M 
: :O : 

MEEEEENEE=EEmEEM 
:::: E ::::inumMEEESEESE/M 

.ME Emma mamma .EoM..SESE . /mME.M . . SO S m g n 
...EE/...E::EnM.E:=::o:.::g _:."i: EE..Km.EEnEnnSS m E ... NM=C:: M:_ KSo MEmg .7EMMq..OO./E m Smq M..M.o. .E.O.m...:.E. EK:.m:C. .........:.EE...........EME.M.aM=: E.=ERENE.N.MmE MmME E SgN NM EMSN EEEMm N Mq 1MS EMM 

_ n N :MEM.EE..E:nEE m E./.niMEEMEEE.n 
: 
E ̀̀_ . ::: qNnNnmm,R lmEMKEMEEMm.MEMM. EEM Munn NSs..MMSnMEKM : L.MSK EEMnn EK: ri N....M. KMMMM.M.NM.M M OESo.EMMMnME 

: 
a: tKNEEmEM/EMN EEEE IIMM M. M =mum \MSEMSSSSEQnE qmSM\NEEEM.EMEEEEEq_-1qm: qmMKEnN. SEn pgEEE gE .MEMoE 

M.M. n nKNEMmMMMmnEKmM: MMES m 
' :q nE.r.. ..oE..M..o.o.N.EK.o. 

: :.E..:...E.EEMKqmE N.MnMnom.p . /N 7M.EEEEESEMMM:En iin:iEM /EmKEE .E. 
:: : :: ':::::::'::::r ::::::::':::::: ::::::::::::':::::::::: 

::::: .MMNE .A:M mnM.MN :R:n.n:: ::..E::/MNS :o mi mamma. 
FA 80 3.(0 MMMuNnRM.M.MMN MgN N pEmmEI.SKK/E.=E EMmm =E/n== ' EM.MN.ra M . M MMOo!ÍN:.E:ESS S.E/. :,n: 

1-'6 
/S.n !10EE/nmN nm mm./umSE 

SP 81 ::::qi::::::::i:i.°i:::::::::::::::::::::::::i :::::::::::: ` ~ i ::.r/nígiíïw n/EM.uMMMMO.S:KKN N: 
:R ::::::R ::::::::::::R :::::R ::::::::::::::R :::::::: a;g::: 

:A 81 3.1 ::R:::::::::::::: R:;::::::::::::::::°:s:::::::::::::::::: N N 
S:p: :.EENEqNEmmE:nS > > :innRR WI 82 3.0 ::::ni:::::::::::M::::::::::::::::::::::::i::::::::::::: 3 3 :u:q: SP 82 3.2 ¡¡¡¡gN:i:::::::: :::i:n:hï :::g:Nm::: tT U1 mEn .:mME.:ES:.M p p /E: 

:::::::::::::::::::MÓ::::i::iq::i :i ::::: :_: n ~ : : pnNu..pmqE::Eqqp 0 Q. mNN/EMq MdpENqmNuggpN 9 pp Enno/uM.mnmnn fD -7 pq 
WI 83 2,9 ::qáqN::R:::: iO:::R:::::::::ó::::::Eq::::::::p::: w o ógi¡n::: 
5P 83 3.5 EpípNi:i:::ó::::ii:qiñ ú: ú::::°:ii:::::i iW:: r á íitpíími:: nOM1pcSNM Enz nONKn . ,NMOmRWJ..MnM/ pnq:S NNMMK11NmM.7MfN K a pMKUgM nuN.nMSgMOgKSqq mSSppu OOEEMECIEKOMMMEUESmKNEMO w SnSp 

i::::n:::::i:i:Ó:::::,ii::::: :::::::: o < :i n: 1 ií : :::::::::q uMmEEMSKNSunnSn MMn 0 mm.nup ...n............. n.:S w Ui N gnu 
::::Eq:::::::::::::::ÌIñ::::::::::::: :::::::::::::: G :..E Ó: NMqMquNO1ENEMEMNNM:ENMSpM ~ r m:Wg m qME! pnEEq m . ¢, n::: KEMSE ! OMESEM fD nE1 :R:R::::::R::::::iYnn.q. O _q_u MN/MMg/M .. qNmmqEE q qpqO nmn SM p.E=n:...n::ppE:RE K gg. E Rom EE/SE n EE h[] EMm 1:::::Ims n E.m. . NoEEn:::M:::C::.: 0 0 Mn R .mEESSM SiE. q . q E MM SM K.EEMu/.uM uuun Eg.mK n EgM :q ::.u 0 S nEE: .NE MMEE.nM mSEEES EE rt p qq n EE/t/MEEEMEE EEO EEEOSE q rt EEgn SSEqSESM.:m::E.nE Ogg M nqMnm 'eS.m EEEumM qn m :..rNmRR:C::::::: R::::: R:ï:::: ....116.110111 : :::::: :::_:::: 1!::=:q°::`:_ .i:.E o iiii: NMM. .MUr. .M /N . E uMMggn .. . . .N.N W u :M..:.EM iii'í :M.E:: =MR::::M. Rii °Cii EES SEE r E mono mN W E ................. e....R ........._:. ...':........... . : .3;RR9 .í .KS S MEEN. u En.SEE P/nE.E.E nEK MEEnSM p. M nnN.:E:::::m::: Dy :::: tE .1OS E/ECl /E.E EE E r p _ C:':::::::::::::_E.:C...... :...m:RR : EMM.EEEEMME..Em. . . 

:::::ii;:::::: :::E=Gimi :::::::m:=ï::: :i::: iiï : w :iiíi=in: NM.. M:. .E m:::.:C.M:o:MM i. . . II II . 

SP 77 d 1 

FA 77 a-1 

SP78 a5 

FA 78 , y 

SP 79 

FA 79 3.0 

SP 80 4 . (0 

FA 82 3.(0 

FA 83 3.% 

WI 84 ti5 
SP 84 

FA 84 4,4 
W185 3.5 
SP 85 y 1 

SU 85 a.y 
FA 85 4.4 
WI 86 HH 
SP 86 3,4 
SU 86 2,9 
FA 86 3,51 

WI 87 3`i 
SP 87 29 
SU 87 2,1 

FA 87 2.9 
wl ße 

k% 

www.americanradiohistory.com

www.americanradiohistory.com


.p . N .. . .Mi q ..M i_= . ...iMH/EMMEI. . MMigEi......../ .q .E. ........EE01.10.7N.. U.NU..i . >< .MïHiM.úMHM.MMiiirSHSS..m..M.M.HHME.E q.. H .MMMSMMH.. 1mfq.ESMMImMM.m .EEE. 
. uiMM ENq 

i.E ii0 

M m EEO:H 
.ii MR= :i iiiiiiiiiiiii ii \ .ï ïiiii iii \ i.iu%::::::::::.Y::::::u:u::x -4. iii::::i::::iÓ: :f:: 

aC :l ii°'iiiiC:::::=:iiiiii:iiiiiii:iiiú........... 
111111X.1111111X.111 úú d ̂ r iú:= 1EIIú::iiiiii MMú:::::i::i:i m E1úü1 : : i1 Zr-4 n iúiiiii iiiíiiiiiii Eiiï q1iEriii iiiiiiiiiiiii M =iugiiiïiú.c_ =EEH >, U co ...../.E ii :_::::::::: ::::::::: :::ï ::.: :::::::w.: =::.::::::: 

11.91111111. 

qSi1q 3 Ñ .ÿ q.q..E/ %q.q.E7.E . 
v I iqiuNU.iEE. E..MMUqWEqEEgq ,/qE 

Ó HMq.=q M.MMNMuMEÌ:ÑM mmm 
qM w , ..M.úMMq.iqi..iiiiïúï .g.M.. pMiiNiiiiïii ME q 

E.WS.MMggM.U.qMM.EMMWqqMMNMM MNMM 4 M.MMM.Eq.mMMqqMq/q.qggq A.qE q ZU .MM.g..qM..EN...ggE.gq.u..U..UHSM 
OM , ..ENENS.N..M....MNEqES.qH.E.MMHN .gq..E 

I 
N.q0MEq10N7q00 M.MMN MMNqq NuN.NEENE.\.qNN qMEMq E ' 

tn- Mq0NqNq.Mqq011EUq q.M.Mi 4C%.0 .M....qME..qqM........... E..q 
1 00 y.,l MHENHNHEMNHqqINEr.EMN qqN... Mq.MMq...M....MM.....Eq.r.//q.M ...qMq.M .1 .EqEMM.ES.MU..qS..EM.MMMMMMMqEMPAIMMMHHM M.Mqq. X CO W .g1MNEMMEMMMNM1M10NItIMM.MENN qqN.. H r-1 MMSE....q.gMgEEq.EIHEIAEN/. ..gggM... 4 \ X SS.E.qq.qNEM.f..N ..gq.H. .r H ...MNMM..N..MI.g.N..mIMNg.IIIE.EMS.gEMHE. 

iiiiígiu In a iiiiuiiiiiiaEiiiiiiiiiiiMígiiïó iiiúiii,iiíqiiúiúiiii 

g0...1 
7, C a4 ...qN.qqu.. MMMS T O o NqNq.ME\q MoM f] m üiiiüiiiiiiiiiiiiiiMqiiiEUM q 11 Nq .gq. gSNqEq.gNgMYNqq.N...NN.q.E.N.q .MMq >, r-1 NmEMMMENMMNNMNMM.HE MMMVANN E . É iiïiiiHïiiiiiiSiiiEi.iüiii..iiiM.q.iirúiiiüiiN°ü E MMMESWE/gqIggqq.pqMq..qMN,tENqqN 
a iiMÚMñi.i.M..pi.=.. Ñú .. iii.qq.\\ii 

d iiiiiqi/ii.../i.MSEMiiiiÇNMi iiwi°iiii ... ../...14 ..qq.S..q..ggENS. EpREiiii 
ï iiiú iiïi Ñ á iiiiiiiiiiiiiiiiï iiiiiï iiiiiiiiüiiiiiirpiiiiiiiii.iriii 
iiN íE:iiii iiiiiiiiiiiï/iiiiiiiiiiiiiiiiiiiiiiiiiiiiliiiiiiiiiiiúi iiiiii iiï iiiiiiiiiiiiiiiiúúúiiïiiiiiii :iEEEEgEE 

MMEMMOMMAIMMOMMIMEMAm 
iMN.. 
. ,-1 N MMMMMMOMMMMMMMMMMMMmMMMMMMMMM .MMM. ./d........E ..0 AIMMq /... 'MOM= M.M MNiMMq....Mie...M..SMMM..E..E E.Mq q..q..ES.. .qAII ..EI...EHMMAIMAI E`/..SI.m..EE.E _=.= 
e.MM..C1e1...==...=AI.1H..a1.H.EAI1.s...ae18a...=...AIH...E.... iHMMG NY.....iü.:::iCiii.::i::::::ì::iiiiii:i:iiD:;i::i::i..iiii:iiii ..AI.. .U...... 

ii iiiiEEEïiiúúïi Eïiiúï EiIEEEEü:i EEEi Eú.EEEïï iC:'..ï:::::C::::::C::::C H.U WuMMS.ENSESmiUENMMS.EMMM.CC..N 
iiiiiiiiiiiiiiiiiiiiCiiiiiiiiCiii:i::iii::::!i 

:::::::::::::::::: iiii.mïiiiii°iiiiiiiiiiMiiiúiiiiiiiiiiiiiïiiii iiiiEO. .M.N gMM..,.iMMM.ESMMSiNrAgi10 q e MH. ..H...H.. ...MM...S...EIIH \MM.ISE.E.MNM.S . ..IAI . iM.MiAI. MHI. .Mi.MMïiMÇIMMMMM...MI.M..MAI.CI -.MM.S.MMM.M..... E.E 

EEEiï:ßEEEiiEEïï EEEEEEE ïEú.iúEÚ.úúïEEú:::::::ü:::ii.....u...... ... 
.........Nu 

iEEE :eiiiiiiiiiiïiiiiiiiiiiiiiiiiiiiiiiiiiiEiiiiiiiiiiiiïiïiiiiiiiiiiú.iiii 
E:úi:iEúiúúúiï:eúúúiúúúúï úï úiúiúúiúiúúúúi ú.iiúúiúúúúiúiii iúúi i°°iiiiiiiúiii morq.....N.10 EEE..SEME...EM.NN./.S.AI.EI.EM....S1 E 

:ii_ =iiiiiiiiúiiúiEiEiiiiiiúúiiiiiiEiiiiiiiiiú iiiiiiiiii i iii iiii i i iiiiiiii iiúi M.U. , ...EU............. . ...NM.MU..MIM ...E.M.AIM....MMP.MEE.... MU 
e ïmEmM ....m E. ../UMMEEm i 

MM 
ï 

ME MENU 
i 
.M i .S iEEAI. .. ii EE5.... iI 

i...... .. . 
M.I....MM.EE..M...M.E..E..IMM..! .MI.EI. 

.I iI. ....MM ..............C....MI.E.EE MOM= 0.M.N M.........M.EEMEUM.N N E M ..EE H.E. EME. ..E.EE /M H . ... 
i 

.. .. . .IMM..H...MHE. .aE.MM. M. .I. . .iH.. NEiM. =MEMO .iEi...IHI..MIS. //.E.mmH _ .E........ i i..H EMiE . M.E...EEE.MM. .. E...H. N...MmE. . EmHMEM. mumm E M .M S 1 EmOe.MmEE MEúMMEM.M.iúi...EiCH.MÇMM.M.iEMMiiiÇMAIiM..MM.MM.M.M..MHiAIIMEMH..HM .H .M.AIM .. I M.M H.. ..MM. .MmM.H.E M.IAIHmH ._....=.CiM....=CiM.iMMiMAIi..MCMCi.=.MM==.MMMEMMSMMMAIMMMMIM.M...M.E 
. M.M. M.. . . MM. ME . H EmM...SME 
i:':=:=:ú="::EúúEEú@ú°:EEEúEi::úEEú:Eiúúú:ú:ú: Eú.EEEEúúEï ú:úEúEEE.úE..E:ú.ú.úú::::: 

.....iH.E.iMiNNMM.HEmm.mMm_. 

r- 

T-'--- 

$1M 
Ls va 

ce ns 
L8 dS 

L8 IM 

98 V3 

98 ns 

98 dS 
98 IM 

S8 K3 

S8 ns 

S8 dS 

S8 IM 

68 V3 

I 48dS 
E.'t. 178 IM 

ht E8 V3 

( E8 dS 

5'r E8 IM 

e Z8 K3 

°).1 
Z8 dS 

LC Z8 LM 

Se T8 K3 

017 18 dS 

b'e o8 K3 

s't 08 dS 

6 £ 6L K3 

").e 61. dS 

8L. K3 

E t 8L dS 

E 'C LL v3 

h LL dS 

0 
N co 

O O O f O 49. 

www.americanradiohistory.com

www.americanradiohistory.com


SP 77 

FA 77 

SP 78 

FA 78 

SP 79 

FA 79 

SP 80 

FA 80 

SP 81 

"A 81 

WI 82 
SP 82 

FA 82 

WI 83 
SP 83 

FA 83 

WI 84 
SP 84 

FA 84 

WI 85 

SP 85 a O 

SU 85 a.5 
FA 85 3. 
WI 86 33 
SP 86 3.a 
SU 86 3 5 
FA 86 3.1 
WI 87 3.'1 
SP 87 2.8 
SU 87 3.0 
FA B1 D9 
wl 6d 3.9 

p F-' N (a 4., lJl Q1 
. p O O O p p 

v 
O 

t--, I-' 
CO %D O h-' 
. 

O 

N 

::::::::C:C:::C:::::C::C:C:C:::::::::: :::::::::C:C::C:::::: ::C::::::::C:::::::::::i::: .... .......................................t.....=...t. ......ME.:t. MEt .........................t........EE.M.N. MMMMNM.M.MEtEN. C..M.C ..............................MM.Mt.M.N.E..EE... .ME.. ME.EM. 
::::::::::::::::::::::::::::::::::::::::: ::: ::::iiiiiiiiiii iiiiiiiiiiii::::::: ...tEEMMN.MMEEMMMREEMMEMEEMMtt MCEUMtMUECMCC ...........NE..N..EE..UN.MNNENNEEMEN.M .RM. ..............Nt.MNE..E...MN.R.E.M ENRE...M.NNEMC ....................................M.MRM.NNMM.MM..MM.M .M 

.............................MMMMM.NMtt.ME..MEMEMMt:E.t ..................tMMM..EEM....MU...................u...t. ...........................NENEEM..M...NEE.........NEN. ................................nNM............n...rl.w... 
:::::: :::::::::::::::°:::::::::: ::: ::::::::: :::::::::::::::i::::::ç: 0t::::: ...............t..........MM.MMMM..E.tMMNE. Mp. MM ............................................iM.r.nM:N: ..tMMMMN.M..MNMtMtNM.MEEMMM.t.t..t..t.. .tt ........MME.MM.M..tMM:M:04 MNM. ................................................ .. M.EE. 

:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::i:i::::E.: ::::::: ....................................ME.MMMtttEttME..MEMM E .....................tMMEttMEME OMttE.EEtM . ......................................E...t.=... ...........................E.n........... UMW ..................................E.u....t......iw. ..n..N.NNM..M..NE.EM..E ..NMNM.EM. t.MU.MM...MNO NMME ....MMMM.MtMOMMttMEMMMN:E.M.MNíitMMMRMNMEEMEMM=pioMi .......t...........t.............t . .. MtEM 
.E............................M...t......tt.MM..........:.M...le.C....E ........EMEEEM..MNMMMtMEEMM.MEMM.í EMM ..w............................tE.M........nn. ........s..MM.MNMNM.MU.U.Nt...........tt.nt ..................................ME.......wt.. ................... ..........MM.MM.E.EMM.NNR.EM. . ....................:........................R....N.EMEM..NMM..N.:. 

......MMMMMM..M.E.. M.t.....EEt.MMME MM. .......................EE.M...MM...t.. .EMn.. ...............t....t...............:.. g MEtMM 
.........................................................i_ :nME.. EEMM.MM.MtOMMMMEEEMUE:OEMEERMMt.tM.NOMMCCMMCMM' MMMMM N.N....M.NNMN ..NRNM. ..RENE. ENNE.. ... M. .E. .E..tMMEM.CMCEMMMMM..MíCMCEMMt..tECtM' ::n= EEEtMMMEEENt... .EMmEEM..tttt Et... M. M M Noma ...MMNE...Ett.E.E.MMMM..EMN..NME.......i......... mum NM.MMM..MUMtMN.M.MMMtNMNMMMUMMMMtMMMMMMMMM.MMMMnMt NR.E.NN.....ERE.E.NEE...NE.M.M..N...N...MEE.....EE. .... .......N..........t....tt.....t.t..tMMMMM EMUMNUN..N.t...N.........t.......E........... M MMM ..NEE.t.EEMNNME.NN..E..M.E.EME.MN..EEEEEE i.w.i. 

.ii. i:: EEMMEtNRE..NN.M.M.MN M.RME.MM.NEE..NMN...MM.E.N. n =' ......ME.M.NMMM .EtE.MRtMMM.MMMM.NMEMM MpONM 
:::::::::::::::::::::::::h:::::::::::::::::::::::::::CC:::::::::.C:EMOYMt 
CCC:O: ó:CCCCi:ii:i:::i:::íúi::°:::ii::ii:°::iti::::::::iO:nN:n::: 

i:::ói:::::':::á::::::ñN':: '::::'::'N'úiiiiOOOiiOiüiiiMäiiiiiiiiiiiÇCá:Ç= NNNMnNNNNn.nNnNN..w.NNnMnNNN.wONNM.N.NNM pNNEN MMt..t..MM..Mt.ntNNNWNNNMNNNNNt.MNNNNMNNNN NN .NEMn N MMEUMMMM.MMNE..0..n.MNEMENEtMMNEMOn..ttEMM:M MEMEMMMM N..nNNMMEMNNNNNMw.NNwENN....E.N.NNnn.NN. N.EMNNM. MMMMOMMNNN.NMNNNnN.E.NNnnNN.N.MMNMNNNMN..MNM.NN:.MMMtMwYN NNMnNE.N.NN.NENEN.....NENEEE..E.N.N. nNN.MnN.E.NEMNEtO ON.M....NMM.MM..NMNM..NNM.MCónMOOEEM..UMMMMNMNiúüE.. N..nMU..ttEEMM.MnUE.MM...N.NM.NEMMM M.M...M..REE.MUMMwn M ONOOO..00NNNNNOn.M.NE.O..NME.n.N..:...MM.U.MMMtMMCgwCE ENNE.MNNEEM.N..E...NENE.E.EEN.NEE...u.n.ENE...EEEEnMN. N MM.E...N.MMNM.M.MNM...NENM...MMMNUt..Mn.MUO..Mn.MnEMOM NOO.ONOOOM.N.MMMMNMt.MMNMM..MMMME.EMMMMMtM.tMNMCtMMNM.tMC N..NNM.MtMRMM.NMEE..MMMM.MMM..MUM.UR.MMMMt..MM NMwN Nt.MtE.MMMMNM.MMM.NM.tMEO.M.MMMMR.MM.MtCEEMMwnMM. nM...NNU..N.MR.....NEE..tN.EMtM.n..N....N. .NE..MONE .MMnE.E.M.n.EMMM.EMMEMMMNOMM.M...M.MMEt.U.EMMM tMMwn MNMEn.MMME.ME.EMMNMMEEEMMMEM.MC..MNMM:i:MMEMMM N..N.U...MMtM.NN EEMRNE.N..NEU.M NNN..NN .NMMMEttMMMMEtMMMtMEMMMMECNNEMMMMMnMtMMMC=CCCEMNEMMM ..NEM....t..NEN....N..E.N..RU...EM.NUNEEEE .NEMnnME. 
::UO:.NEi::::NN::::N:::::NO:ó::.::::::::ó::::::::::::::N:.N:°O:ON. :: N..MMMMMMNMMMM.M.MMMt..NMN.MM.MMMMO.M.CMNM:nMMEMMMC NMN.R.ntNMtNMNMNMMMMM ...MENMM n.E..MMMEM...OM MN.MMEEiwMM MNNMNNOEMN.NMM:NwNOMMNNNn:NNONNNNNtEaONNN:MMNNMNwu EMMMNnE ENEMtUMMM MM.MM..MMM.MMMO M M EtNwnNNNOMONMEN.M.NEE=NNENMENENMOMNNNEtMUOM .MNnMM....n.. M.. NN...MNn. ..M .M tNE ..M t.M n. MMMECM..AMMMtU.MEMNNNNNMNNNO/M:::::NNMNNNwMN NENEMUMEE NENN..gNNR.nMEMNEn .MMMEMNNNOn EMMMMUE.M .n .MM.M MtNEMiiMtNEM.N.RMNMM.M..MMMNMMMM..M.t NNNM m MM NNnNNNN:.NNNNNNNNNNNNEMNwNNtNNNNNnNNNNNNNNNNNN:NMN:N .UNN M M..NN.R....Mf/..MMMM.MN..E.MEtt.t . M.NEE M..N.E.M.N ME .....U.....N MM.MMMN..MNUM :MMMM.:.M MNCMMMM . . tM M MRN.NENM....UEMNE.M.MME.MN...`NNM.EENE.EN......=M.:MENME.M.o .iE.. iENQ: MENENNNNnNNNM.,tgMNM .nENM.O.RE.M n...R.Et.E N.N..N...N ntM MEE NNN.NNNNNNNNNnMMi3'NE.mMNMM.MNM.MCEMCMMMRC.EEMn MMMMUM...MEMMME. NE ..E..N M.NMNEMM MMMMNE MNMN NNwN. MMtMM NUN t nN. . N=NNNiNNNMNN..N'NNNMN:CMMC::::CCCNNN:CC E i=ME:ME:'E:=::E:C°:i NENN MME.N.NM .nNM NENNNEM .M NM. .. ME. Mw EM .NE.R.E NE....... NE E .... E .MMw. : i:N:C:iE:iC:: E:3:::::iÉ Ez iiE:E:EiC.ii:=éï 

C=C:EEiC:Cé°E: ::::s:: ME..t MMENM tt N.NUN EMN NNNN .NN.N.NNM :UENNNN:EN : ENNE :NENN.. MMnE.U.MMMMMNM tNtMMEMMMMMMEtM NNN ..M.MM Mt CMC..MNN=NNN.iMECUN..Mn.CMME.EM:MM..Ci.i..M.RM.CM: =i::iiNiiis E NNU tM . N.NENN NN. MNNN. .R MNM NENN. t .M N CiN=NNNN.NN:iNNMNNNiNNM=iÇN:N.M:..:::i_NN_ 
Ei:N.::.í:: MN.NUMMMMEEM.c.. NN. MENNNNNNn. 

i.NNNMNNNNNME. . MM 
....N ... ...... ............... .....M. : ..Ni. .Ç..ii . . .=á.:.. ....8...' :......ï :: ::.....:.......i.éN.....:.E.EEi :.:.i.8....EEB.i.:C.S.. . 

56. 
www.americanradiohistory.com

www.americanradiohistory.com


:::E 1y:: :::::::::::: ü::: :::°: ::: ::::::::::::: ::: :::: :::. u Mu:mm MwMM.ummE.mmEmMum11aMSEm 
::E: ::::::: : U::m: . ::.:::::::::::::::::::::::::_::::::::::::::::::: ... .. . .... ..... ... .......u . mm.. MM.m _n Emile =11= .. .. s . 

EM :m ' ::.' ': =C : :Cm ::: ' :ECC:::':::::y:: Ç: ::::: m::: NEU :.. N EM.muaaEU 
'4 -°E:EEEE :1EmiG11r e:u1us: 

co ::::: :Y::::::: E :E 1 
O .. ::::::ri:: 

:üii ::::::::::::::immwmi :a:UEÜii:1::: i úm 
á : ::: ::::::: =:m.: :1M::::D'::Ey:E'E::: 

.--I ,-4 
:mm ::imimúmmi:mimm:::::::Mp%:::H 

o p....:Y. MESE.w. 
La O :EMO:::::MW:N::YwY,V u:::wWE I 

-- :1:mE89:11:::8üE1EE :::::: .'.':: : /....mumuu EuMMS. o.-1 ..Y.wYwuWU/:u.uY.WEw/. o E aEu/M.O/.u.ri.E.. 
N u E:mOwEw.EmAmwM 

`" co :awim::mmm:MMOOmMu...MMM:m:Mm:mWOMmEm:mmów:EUM 
Z7 .--I u.uE.M.um EmMum 
4)(1)- u.uEEMw.EEE.E[AuE..E 
ro > Emma°:::EÓm:Mm::mm:mmummóMmmm:i°°:: úUi:EEEmM 
-r1 0 aumEuuE.u.EauM`EmuEMSuu 
,-.1 W 011 EEEMEMMMwMUM.E.\EEEEMESmM ` ./WESMYW/uEWIM/Ywa 
4-+ 

E 

:m 

e 

:.m 

:w:: 

EE 

uO:u 

u:EmEME: 

E 

w :ú h °::, U á i::U::: U:i: up: 1111 wmu Mp :iM ú.i: wE.e W uM.Y 
III1EE!I 

MEuE >, >, ue 
M 
M :EEEuEEE.uum 

E 
_ .0..0 u.n:.Mun::Mñ:::M°:m ïEm 

:EEMam:ï::: : ::ínu Ym :m::M/ .4-, 4., :ü::p:::.i. MU.EN wup/w :: 
6: iii° U 

:iimmmm 
MMMM: 1E11EE1' :::aMM :: E o o á E EM:::U ::mM: = E1EEE : Ma : 

11111111111111:111111111111 Euu. :üi ::::ïi :M:::::M::M:i::::i :::::: E: ï: M: :: mM m mamm MUmummmEE7.EMu E:WA m:::::::::::: 4.4 

:::::::::::MEM°::::D::°::::::: 
::: C :::::::::::: : :MIN1:::::111411 :: : 1 1 IN: :::IN::m 

EM: : EM:::::O: ÌE :: mumm mu Ema mmm .mm m m rmma 
mm..mama.....u 

á á :::::im ::m:m::::::::::: :E::::::::::::::M::::::::::ï : :E:::: : =i::::::: EE1:Eï E EE EE=E 11EEEEEEE mum Eï EEEEE EE1E E1EEEIEEIEEEEEEIEEE:EEIE 

:: :: E:m:EE:i :: ï i::::::::: ::::::::::: ::::::i:E:MEEm:: ü::::i ::i ::: EE:M: 
::.Em/mm::m:/:U `V O: ::: : ININ :ma:m/E.uV.u 
EE: I;E49E IEEE1E1EE1E:::11EEEE:11E1EEE111111:EEEE11E1EE?i1111E111111EEE 
:: !: :: :::::::::: : :::::::::::: :M: E+ :::Mm :MM:.:::::::::M::OE : :0:::: 

mnE imE' E:::ii:::::::::::::s::::::::r ::::ï :i:::i:m:i EE:i m :mEm::::::::i ::im::::: : MOMS .EEmm:EMmEMmME.m.MmmmEmmmmi\maa 
'::1:1INFIC:M11'1E11E1E111E11INEEE1111111EINE::111EE1EEE111: E111'11E11E::1EEEE111E111 
:: :::Çl :::::mE:ïú:::EE ::E:E::::M : üEi Mï :: :::ï::::::ï :ii :i::: 
EEEE E: :: :BE'b ; EEEEE: :11EE=EEEE: :: ï EE' ïï 
EEE::::: :E :1:EBEEEE E:E:' E 'E1:' E 1 E1 : EEB : :E.mmmuUMaMEMMEaEmm.m..m 
E:::::z FE1:EEE=EEE: E11:= :' 1=::E: E1E E:E EE1:1E1EE1E: :i :EEEE1E16E11 
IN E8: 

11E: 
: ::11 : .mE :.EMmMmEummm..mmmaaamM:.Em.am S m EE ::muaEaM.Eu/u .mmamm 

E EE :: ::: 
:::::E 1111 E::::mg. IEEIE EEEI111:: :ü:: IEIIEIEEIEE :=11E1EE::E_ ::::: 

:13:E::::E11:E EE:E:EE:E:E:i::E1E1 
E 

E:: :: :i:Ei: ::E:Mï ::::::::::::E:1111: ::::: ::: : 
: :::M: 1 M: : IN 

.................. ...................................................... 

m. :_ mis E11; : u 
1111111111111:1:111111:1111 muwwmE.O E.mmmw wppwa Em:%mmE°:: 
M:E:rj:m:mEE:E wmg 
.EMeMeewEEEE. EwMeeuuEEEE 

::: 0::::::= M:E 
MM:maE mamaEMmmMMMEUM:::ï M 
111111111111:111 111111:1111 EEEMEU mEmwwmEEEmmE mumeYO uuu mmmmemewemmm EUmmmmw wEMMM memaYuu M 

::::':.: M IIIIIEYeup.euEmm 
:°°emim dmu:/ ww E uoE 

le l 
6 

61 . c 

'C' 1 

I8 t!M 

L8 V3 

L8 ns 
L8 dS 
L8 IM 

98 K3 
98 OS 

98 dS 

98 IM 

S8 K3 

S8 OS 

S8 dS 

S8 IM 

178H3 

C C 68 (IS 

`'jC t8 IM 

6.r £8 d3 

I £8 dS 

dj 1 £8 IM 

t' C 38 V3 

t'C Z8 dS 
(,t ZS IM 

6'C 18 V3 

ne 18 dS 

b e 08 V. 

S' C 08 dS 

o. c 6L t3 

t 6L dS 

°)1 8L E3 

8L dS 

Ce LL K3 

°)'t LL dS 

0 0 0 0 o o 
N r-I r- 10 t!1 0' (1 5l. 

www.americanradiohistory.com

www.americanradiohistory.com


O 1-'' N W 

O O O 
()I On v O 

1-, 
F-' 

O N.MU.E..NMM/mumm/MMm NIMMwuNINI mwm/NIMmwmMnM MM Epp M EEE EmM MMw mmE NEEME 
EIwNuMMNIME 

. 
ENINImI.. EnM E 

OM 
E. . EmNmwNIEEMEoEEEOE.EEEEE 

EEEEEE: EEE : :EEEEEEEEEEEEEEEEEEEEEE=EEEEEEEEEEEE EEC=EEE E EEEE EE E E EEE EEEEEE E .................................. .CEuM. . E. NIEME uE. wEE EM ::EECEE::E::E::EE:::EE::E:E:E:::E::EE:EE::EE: ::E:::"': ::: EE::::E E:E :w UNwMNIMNwMMMOMmNIMM 
:::EEEEEEEEEEEEEEEEEEEEEE:::EEEEEEEEEEE:EEEEEEEEEEEE: EEEEEEEEEEEEEEEEEEEEEEE: EEEEE mEEMwMNIwu MUm MmMwMEwENIE...MME MUMNMMMNNIMMMMMNIUNI MUonM.7NI ENnwOwMwOEEEMOOO wMwwMNOEEIEnnNI/ nnNIwE/MwnEEEEEEM NmEE7NIEE \YNM.EMMMMOMMMIMEMMM'4muIE ANINIMEENIwNI NINMMM NIEMN w NI .mMM E NINIMuNII/wEMMwNINMMEMENINJn 

EEE E EE MEEMNIEEEE E :E .. ii /Im...NNN..MN..M.Mm.T7.'Y. 
EE ::EEEE ::'EEE E: EEE?EEEEEEn' EEEE E EEE :EE E snEEE :;e °E:EE 

EOE/:MMMM.wMN/MMMMENMMNMMMMNMwNIMNINIwIEINMMUNIN :,mM EO m.. MMOMa/MUM/uUwNI OMUMM. MUUMMwMm MUMM!,NMEMM.MMEM MEEE EMMEnEÚim EE OM.MOOMENMOw MUM EwENNNwMO. MEMUE. ..EEEMEEEEEEMEEEEEEEEEE EMEEEEEE% EEEE' w/NIMNINIuMwMmuNIMM wNNuMmMmNI. u.oMMmUMu N H MW ,.EEE UO/wE' MUM MEE NIM/..MENNO MNIEMNI MNw wNEM.i. =mum EE'EM n =O UMU..M./.. N. ...o.MMMw.I .MMM. MMM.M....MU..I MU/mMMOAMmMMnNIEOtMwMNIN 7C PC uE unU 3 X n E NMMNIMNIMMUMr.NtMUUNINIUMwMM Po ro MUnE AMm_ uM MU.MUM/OM../NMMM...UNO M ...MMMwmM/ 111 1 I nnU :su 11.mMMMMMM/ > > wMNIMNINIE"' uME IOEEMEOMMMMMNMN g 3 EMMM=i úuM MuNUUUSNw/NIMMMMmMuNMUnuMMIM \ - M/wO .ruMO ..\NNIMMUUNNIMUu/ E6o/ MNMImM ImUfmMm i MmU7Mm 11 3 3 MMMNU IM nM NIMwMnIMMNIwwwMNINIMMwmNIw mEMnME:.EmNI NINEMMwuMM Q tr NIMM'MMwOUMUMNIN .M.11MMMMMMM /M.MMM ImMMMMM M/. MMUMUUMUU...dUIUUUUUMMMUNMU/MU MU . o o U.MMUUMMEUUMMU U ..UUMMUUOMMMMNEEEM/ G G MMNMMw MNI uNIw[!NMNI EnMwN kA W NINNIMMMME..EMUUwE .....EowwMMUmwwwNIMUMEM o wwINICE=E'C"uinE'i mnuOU._NIun.unU . oMMUMUMUMM MLM Mu mUU uM rt rt wowM m M U /wNIUnM EwnEuM E EMnE.NI MINOE NNE MUM 
EEEEEEEEEEE'EEEEEE-íCCEE=E""iEÑEEEEEEEEEEEEEEEEEEE ` ̀  EEnEM"NIM'gEE' E nmM,/M OMUMU Um.a. UMU MmMUMUm MU moms MU EEEmEoMí.-=EE nUNImEnMEmEw > mEUO°nMinE mwmUnNI\a mmn N rn MUM uU MN IMMUNMINOMIMOh=NI ONMUONIEMEEEMME rn MUmOuNwMUM EUOM.MUnwUwmMUMEUMU omU .MMMwmM/u/mMMM AUUmu.U H. mummUMU MEMU.M//EMMUMENMEi MnowMUMMmuwwMUw r nMOwMUu MMNMMMMMU MMU uMUOOMo 1-'H* IMMMMNIMMUw NNUMMUo/mNwwEMNI MUmwMMEnMNINIwwNIM 0o a EEOOMuOMMUE INIwmMEIMMM/EmNMOmMUIIm/MnMM rr MMMUMUMUUNIMUEMUNM uMM MEwwoMEMOEiMMEoMMMUMwnM N MUnnnn°'swE MMUCMIEMNMUMwuw OwO tON a Mn MM NIwMUMUMU MMMMNINOn.MU..- iwwM.ENwOw EMNIM 9 uEEEE MUM MUUNIMw.Mi,Ì%UMUM.UUmMUwUEN. F' -- MUmMUU 

IE H 
r^ 

-EEiiEEEEE 
EE wU.UuMUMMMMMUUMMMUU nU ,. t Ewi MUMU 11111 MwwmEMOME o MM uOwNM UMIONMUMU m/ 

..MMUMNNNMUMIUMIMMMUMMMMMM.MI o S MUUwm NMUMUMUw 
EEEEE EEEEE'E°Ei"E'msnmuwMMU.mUUUn Eóí OuMUUUMUUU UMU"UUUU°=' MNImU UUMMUMUUw 
EEEE'EEEEEEEEEEEEEE'Eii'EEEEÓiiiiiiiiiiiiï EEiiiiiE r v Ei'EEEï üá"'°""E IMUEMmMEMEMUEEMEEEEEUMMUMEnEEEMEnEMM 1-1-1 

EEnEMEEMUE 'EiE. UMUUmMUOU mmmmM MUu 

E 
iEUM UMUMU 

C E E : E Eiï E 

MUnE M nME EEOiEM 
~ 

nuEEEEE 
"E . CïinEEEECCEEEEi E 'EEECEEC Eiii Ei ° C 

=lip E iú M n 
MO _ ino wMOUM.n ! MU iEMU Ou MUM iU i 

M NIEMEEMEEEEErí1uE=E=iEE wMMnuMUMM n.M u iwm '.. `-' 
MUUUUwiMU FEMEEMEEiE NInn Nw . PV NIM mMI MMM ' mMNEM:MONM NMUMUOEO NIEMmNIU MEMO rrMEEEEMEEuM wMuMUNIMM CMMwMME'_- UOn NUMMmNI E°EEE'EíniiiiUUN MmoNIMNIE G MMEN MU Ew 

OEM.MNIMEEC'EEEElEd:'MME'NIMwEEE'E... E'EEEEB"E MMUMU MUM N m 
g EP E' "III EC' 110.001111111.1. E MM E C OOM=M . 

E 
Man E. .. MU . ..... ... .... E morn Ern n EE= I 

INC E. C 
. 

C 

E 
. OUMNINI MNI OUO MMNI .w wU Oo ..... 

oMMEM...mo=moE 

. CM.N.E .E EEE E M. . .... iEEi.iE E EEEE'CiOUUEiO wino 
1111111111111 

E NO MENO w . O wino M wNI mwwnOMì: INIm MENO UUMUONIMO MNnOUNIM wwO w% MUMU NI MU NI OiiMUOM UO U 
°.°.E:s°.=°.°.°.°..°:s3E°..° EéEEEEEEEE=E :EEEEÉEEEEEE E EEEEEE'eEE.E=° O 

SP 77 + 

FA 77 }% 

SP 78 .7.'1 

FA 78 1.5 

SP 79 3.7 

FA 79 ?.5 

SP 80 3.1 

FA 80 a 5 

T1) 81 a,6 

A 81 .21 

wz 82 0 
SP 82 3, L 

FA 82 ':1 

WI 83 3.1. 
SP 83 y 3 

FA 83 ya. 

WI 84 3.9 
SP 84 3.0 

' FA 84 

WI 85 
SP 85 

SU 85 
FA 85 

WI 86 
SP 86 

SU 86 
FA 86 

WI 87 

SP 87 
SU 87 

FA 87 
w áó 

3.1 

3.1 

H.0 

y:5 

yS 
3 4 

5.1 

3.9 
3.4 

.5 

y.Z 

3.5 
4O 

sa- 

www.americanradiohistory.com

www.americanradiohistory.com


:=:EEEEEEEEEEEEE 
'EE:=EE::E:::E:EE: 
:::EE=:::CE:::E:E ... .... N 
.O:EE.O=. =i . N. . ..... ..NN. . ME 

iuiEiu i"i 'u .O=EE E.. 
i=iiiiiii=iiiiEiiE ..N_ ...._ .E . .MENE ..N. . .EM.. ...... O.E.N M.... .O...O NO..E ...N .N.N.O. = ...N . N.ON. ...EE.N ..... 
...... ..M .N..... ...N. ...... 
E.iiE... oNN 
EE.NEE ..NN. .N.. EN.EONNE iiii"'iiiuiiiii ...=CE..._ . .. .. .N........ ...N=__ 

EMME E....N...... ....... =.N N. .E . 
'C... CC:E:E::C:ECC . N..... . . ........................ ..... ....... ,- cv ..............MNE..... 
iiiiiiiiM' 

OM 
i'ii iiiiiiúiiiiiiiiiiiií'liiii'ii'Eiiiiiiiiiiiiiiiiiiiiiiiii 

:::::EE::Ë::E'E:E....E::E:::EEE:::EE::E:EE::E::E::E:::::E::E::::E:::::EE::::: ......ENOE...NNMN..N.N.N...NNENM.N.NE..E. 

:EEEEEE EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE:EEEEEEEEEEEEE:EEEEEEEE:EEEE:: ......._................................. ............................ 

EE E:E'EEs=Eï EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE 
. . . .NN.N...EEEN.N.N..=.NM..MN....N..00... N G: N..EN.EN..M... .E.......EN.N. 
""Eißiiiiiiiiiiiiiiiiiiiiiiiiiiiiii'i=iiiiiiiiiiiiiii=ií'úiiiiiiiiiiiiiiiiiiiiiiii .... :":: '::::: :C ::::::::::::: :"::E:E:::::EE::::CE:CCCCC:::CC:CC::C:::: :C:000::: .CC.... i... ...............C.:C.............................C........ 

iiiiiiï "iiiiiiiiuiï iiiiiiiiiiiiiiiiiiiiiiiiiiiiiEiiíNiiiiiiiiiiiiiiiiiiiiiiiiiiE 

EEEEEEEE:°EEEEEEE :ïE ::EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE 
CCCCC: ECECCC=CECCCCCCCCUCCCC:ECCCC::CC:C:CCCCCCC:CC::CCCCCCCC:CCCCC::EC:CG: 
:::EE::El::: E: :::::::::C :::::::::::::':: :':::EE:::E:::::::::E:::C:::::::::::EC:: ......--..=..ENN......N.NN.ECEE..N.N.MO..NN.E.OE 
Euiii"r:iiiiiiiiiiiiiiiiiiiiiiiïiiiiiiiiiiiiií'iii'iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiE 

EEEEEEEE':EEEEEEEEEEEEu EEEE u=.0 EEEEEEEEEEEEEEu ::EEEEUEEEEEE:EE:EE::' EEEEEEEEEE 
E"iiiiiiE'iiiE'iiiiiiiiiiiii=iiiiiiiiiiiiiiiiiu iiiiï iiiiiáiiiiiiiiiiiiiiiiiiiiiii 

:EE:::::::E::::E::::::::::Eu::::::::E::'::::E:::'E:EE::::::::E:::::: ::E:::::: 
.................................CN...NE..........E.......N 

EEEEEEEEEEÇEEEE'EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE 
::EE::E:EE::E::E:E:C:EE=:::::EEE:E::EEEEEEE:::E:E:E::::EEEE:EE::E:E:::E::::::::EEE: 

EEEEEEEEEEEEEEEEEE:EEEEEEEEEEEEEEEEEEEEE:EEEE: 'EEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEEE..... 
:::::::::::::::::::::::::::::::::::::::::::=.:::EE:::::::::::::::::=::::::E:::::: 

o 
o 

E.N....................... .... ...............N.....................NNM ... ........a..... . . ......... N . . ... _. .... . .... ...... ... ... . ...........EEN .. .......................... c:'.ENE.N....2ENE N.EN.N.NNE.NO.\.M...... ..N N....N M.W;.... ...EE..N=r.....E ...EE.........N. Ì...N ......NN.....M.NNr 
iiiiiiiiE'iiii'EiiEii'iiiiE:iiiiii¡"yEEEiiiiiiiiiiiiiE .......N...N.EE.. 
.............s .. .....NON.O........ ,...... ... .E............ . ........... . .......M..%... .............A.... ...E...E........EMME...i...EE.. N.E...OMIE.E. 
iiiii'iEEiiiiEiii.°ii°i.°iiiiiiiiiiiiiiiiiiiiiiiiiii ..iEO.....N..Na .N.. ..N.... O..E........NEE... .................. 110.. ........N.N..MM..NE. 74....EE. ........N....E..E....MI.O0... .N.O.NN..N...M...ZR.M. ON.N A ..............N........OE.W7E. .....NM.O.E..........N..\OO.. EmN. NEM.......NEE.N.N. 
N.............NNN..NEE.. 
EE.E..N..ENE.N... ...E...E....E.E. ............ .N.......E....E.E.......N. E...................E......... 
MEMO.NE..OMEN..O..........EE. MN.N.EEE.EN. N..N.E..........N..E.EE..N NM....NN...E....E..... 
NOM.ON..........N. 
...................................... .NE.M..N.M..E........ .....E........E..NN.O.. E ........E.E.. ...NENNEN...........NEE ....N..E.E...N ...M.O..NNNM..N.E..NE..E E.NNEEEN.E. ..N..N..........NNN.. ....NN........ON..E..N.NN 

a M 
L8 V3 

L8 nS 

L8 dS 

L8 IM 

98 VA 
98 f1S 

98 dS 
98 IM 

58 K3 

S8 f1S 

6 S8 dS 
L' S8 IM 

68 K3 

t8 dS 

b8 IM 

E8 V. 

E8 dS 

E8 IM 

Z8 V. 

Z8 dS 
Z8 IM 

T8 K3 

18 dS 

08 V3 

08 dS 

6L K3 

6L dS 

8L VA 

8L d5 

LL VA 

LL dg 

S' 

N r-1 O 
.-I r--1 r-1 

o 
OD f\ 

o 
U1 eP en 

o 
N 

Q 
Q 53. 

www.americanradiohistory.com

www.americanradiohistory.com


O 
O 

h-' N 
O O 

ll1 O v 
O 

CO D O 

..../............................NM.n.uon.E. 
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCñCCCCCCCCCCCCCCCCCCCCCCCC=CCCCCC=CCCCCCCCCCC==C=CáCCCï ' ...................... . ...........o.o.M. M. ..e.M .....E M. Mo... . . ... ......................C.C.........M.oEEMC..C.....M.......Co..MECCn.CnCo.E 

....... ............. ........nN. N..u....n.n.Mm... . ..n n . . EM ........ .............CEE.oM..M.E.C...................C.CC....C: ..C.T.C..C=M 

CCCCCCCCCC CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC='CwiiiiiiiiiiiiiiiiiCuCCCCiiiiiCiiii 

CCCCCCCCCCCCCCCCCCCCCCCCCCCiiiiiiiiiiiiiiiiiiiiiiiiï: iiiiï.CCCCCCCCÓiC:CCCCC.ICCC nomo.. .............m.......z.... .. .MEn ........C.nM.M..o.o.Eo.........N...M...m:M...C....C..MUnCCM .......oM.Mn..Eo..o..o.....o.no.wolimu.. noun. ...EOEMEM..M.mmm..oE.EO..E..00nm.E./!a.nu.nlln.... 
CCCCCCCCCCCCCCCCCïi CCCCCCCCCCCCCCiiiiiiiiiiiiiiiiiiCli iiiiiiiiiiiiiii iä.CCC'C ..oE..o..o...n..oMEE..o.MMO:.I.oo..oEE..oNn..E...C ... ....... . ............... Mo. M.0 n. nE e..NnuEM ....... ................... ...........................E...o.M......NE=.. ...nMM.u.N.E.....oN........OO... .oEMo... ......nn..o..o...N..N....nenn..M.oM......on. MEMC .EnEEMooMMMEEI.oEMENEEONEE.uEOEIMMEEOIu.' um. ...........uEMnM...Ne.M...MEE..nECMEMO:.M..u.n.nM..0 .EO...N...MM....MM...o...Mn. ':IN..MMMMMECMMno. =OHM ...MO.M................M.MM.O!í:m.i.N..o oa. .M 

C 
n.. EE..M.oNEUo.oM........O.E....E.... ME. .....E............P!S:MMG.....M...nn..nMME1 mn 

::::C :::::::::: ::8::::E:E8: ::C:::C=BÓ :::: ÁmC QlC : :: : 6: : : ÓnE: iC : : :: :: 
: CCCCCCCCCCCCCCCCCCCCCCCCCCC CCCCCCCC 1CCCCCCCCCCC :CC CCCCCCCCC : C CC CC C 

:: 
CqCCCCCCCCCCCCCCCCCC 

CCC CC CCCDCCCCC CtÖ' .n CC CCBE. EÖ. \ne. 
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCl CCCC: ::pp°CC ::nnCCC CCCCCCCC C CCCCCCCCmmCYmm 
CCCCCCCC'CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCClCM\CCCC'.CCCCCCCCCC'EÓCCMCEnp` 
CCCCCCCC CCCCCCC:.CCC..I.CCCCCCCCCCCCCCCCCC\iCCCMCCCCCCCCC'CECC.'unp'.CCCC . 

IEIMEMeEE.EEEIEEIMmIEEM....M.......E.E...,....EEuMmEU.C.MM......EIMm.O....M iiiiñi Ci C CCCi iiiiiiiiiiiiiiiiiii'iCCCCCCiC''g ÓECCiiiiiii ii i 

i.CC 
C C.nC ni CCïCCCCCCCCCCCCCCCCCCCCiiiCCCiiiiiiiiiiiiC 'CC CCCCC C wi iii iiiiC fim 

CCC ::CCCCCCCCCCCCCCCCC:CCCCCCCCCCCOCCCCCCCnMCECCCCCCCCCCCCCCC.EEE ámmC Ñ7EÑ Cune 
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC:::CCCiCCCC CCCCCCCCCCCCCCíEmEEEMUÖCC= 

.o........o.N...ooN....n. V.00...o.00000o.00......e.íi..'ó 
CCCCiCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC.iG:iiiCgCCCCCCCCCCCÚiíi.ne m. CC..CC 
CCCCCCCCCCCCCCCCCCCCCC'.'CCC:CCCCCCCCCCCD! 

:CCCCC'CCCCCCCCCCCCC.°:' EEn ....om....m..MoCm.....n..//...0sI.:..o....n...:...:...m...CCC 
CCCCCC :CCCCCC :CC:CC'CCC'iC:MM ::rCC: CC MM:'C =SC: Óun.MM .....C:: oM..MO......E MMEC.M. M.uE..mM MM..MMMMEMMMMM== .uCECEMECM ...m...Ee.e....Cu....M.MMMMU , mu.u -- unn. an.Em.n...m ..-muió E.EínEn..ECñíE mm.C.....Mn'.Mno.M%di.Eu mMMn.n.N. N..u..NMN. dumnn ....H......u.......fiNu.nEuuEm Mn.O n.wC nn.E..o.Mn.nM..I .M.N.mu..nnEC......CE..um. 
C ó úí°C°CCC úiCiC.E.EÚ.1ñ.E.ECC°.CCCCCC.Eñ CEíoiiiC°iCCCCw"'u' iC 
CCCCCCCCCCCCCCCCCCCC: ónCCCC::CCCCCCCCCCCCCCCCCCCCCCCCCCCCCC. CCC CC .nE.................i...EEErOnMUM. 
CCCCCC..CCCCCCCÓiiiiiiiiiiiiCÓiìi ::iiiCiiiiiiiiiiiiiiiiCV ó°unmo.nCCC 
CCCCCÓiiiiCiiiiï CCCCCCCCCCiiiCE"'C%:iiiii CCCCCC"CCCCCCC :..C.i.Mn°.°C .....oMIIM.MEEEuIIoCCi{Gi..ME.E.CC.ME.M.MEEEO000IEEEEE 
CCCCCC1CCCCCCCCC.ICCCCCEiCC.:CCCCCG:\::CCCCC :CCCC CCm ECe1CnE C nine Ä 
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCiiii=em..CC'C'.CïiCi.uE s°siiC'nóiC'i. EEOMoEOMEMI.E.o.EnE........Z.oC.CE.E.o.as.nmao.. MoM...NMENOnomM.en...m.Nnm...t:r.uMMMnn..m 

Nog 

C_E 

' 

. 

'_.ouM 

C 

n CCCC'CCCCCCCNCCCC=CC1CCC CCCCCC °EEEC 
C.CCCCCiiñiii CCCCCCCC:riiiiiiiiiCCCCiíCCCCCiCCi:.riC.1CCCC 

lCeiCC: CCCi 
°C iiCCCCiiiiiCC Cu 000. m.m. 

C 
.n .m... ...M...M..EmMMEM\ =MM m.EM MM.M. .o°..u. C 

CCCCC :CCCCCCCCCC': CC: C'C°O::C 'CCCC: 'CCiR®11C MCCC CCCC CC:.GE CCM CCCC ..........N...EMu...n._ E..M..... enMn 
i EE iii i =C= CCCCCC CCRïCCiCp:iii 

CCC 

C CCC p::ii CCC . E........MnEN .o.o : mC 

i Sii 
MN i Ci:CC 

ECiiiCMEEC ïCCCCCCï°CCCC CECCi 
'CC 

WM MOM= 
C C CCCCCi C..EC..CN...EEm...:......n.....n 

C=' çC 
CEÓCE 

CC'C:CCC'CCCCE:C:==C;C 
_ 

CCCCCCC CCCCC `6 E: .: mom C 
C 

M Ç 

°' ï EC 
C 
CC=CsCCCCC C 

ECi3CCCCCCCC C 
=CCC:::;iE :i= 1C .. . . inm. J 

C: 

C '' 
CE'CEEC'CEï' EC :: CCC CEC° CCCE 

n 
' 

:=CC: C CCC CC. 
CCCC II mg 

CCCCCCCCiCCCC Ii CC CCCCC Ci ü.C....C. CC .ME... .M 

:C Cé::CsC3C6CCÓ=:iBC1EC''CE3CCC 

SP 77 B,9 

FA 77 Va.t 

SP 78 9i 
FA 78 10.% 

SP 79 C4 

FA 79 9.8 

SP 80 is 
FA 80 8.3 

SP 81 ` 3 

FA 81 C.7 

WI 82 7.9 
SP 82 C.6 

FA 82 -71 

WI 83 5(o 
SP 83 r,,y 

FA 83 5.5 
WI 84 1 
SP 84 6.5 

FA 84 

WI 85 
SP 85 

SU 85 
FA 85 B3 
WI 86 7.3 
SP 86 S.% 

SU865.% 
FA 86 

WI 87 
SP 87 
SU 87 

FA 87 
w sa 

. 
6.9 
7.1, 

7.4 
5.9 
5-1-1 

5.5 

51 
www.americanradiohistory.com

www.americanradiohistory.com


 111 INC: iii E Zii'i=aii%iiiú .::'=C::::i:a'..úiii=Ç qj_ 1 ..uq..... 
. . . u iiiiN. Úi iiÚ üMEiEÚiiiiiiÚUiiiiiiÚiiiiiii i qu q ...i...ii....L. -sii.........g.. iq m ..u......awaw.q........ Ei ; 

co 

:::_° : __ ::i:iéúi=:::_::::::_::: :;; 
11119111111111 

q.iqm iqi i......`.Wu q .....p 
Q qN u :q.....1 :Ö ::ü q.qu.. q..q....PA..q. 

i 

u qu u W 

i 

.... . 

i.q 

.. uI 

. 

.. .q . . ii=is. X o ii.iiii=iiiiiiiiii úi\iiiiiiiiNiiii iqii iiig\q...... ...uqq .. y LI 
=.. .. .. .iiii.. INNER= gl I M N%.qNNñ q.. ..q. ..v 

a gigii°m pmmq NnÓNmum b_ iii mmi. H 
à iiWC'iiiiiñiiiNiq. iú.üúi W.gg u uWUg.....g. .gWug...u r.qquqá 
v iiiiiiiiúiiiiúiiiiiiiiiiiiiiiuiii úiiúuúi...ii 

E w m.......q......... 
O 0 iiNiiiiiiNNi°°iuiiiiiuiiiiuNúii igií...giN.ii° 

iiiñ iiiii iiiiiiiiiii úiiiiiiiúiiiiiiiii , c.) iiiiii i i 
< Wq.uW...W/u.......u..W.... 

iiiiiiiNiiiiiiiiiiiiiiiiiiiiiiiqiNi Z iii. ii i.iüi. w En ....u.W..u..m.im=..u..... 
I O. .gWu............ZTIuu..uu.. 

H 0 .uu.N.uW.u.....:q..... ..r...Wqu....FA.uq. 
iiiiiiiiiiiiiiiiNNi:'::::::::::i:::::::á üii .i.:::::- ::: .................1.W.....N ...ggW...W.WWN.. !.....ugN. qq.qqNq...uWWg.u V.W.Wgq. quu.qq.N.=u. NqqqIqu W WuWWWqgGI .W Wq..qWgWgNWgqNNMA.W.uW .qW. q CuWgq.W...q q.qq....WWW\U W.NW .Oq.. .W.uqNqWU 

iii iiiiiúiii Mii iqiiiii iOqii.qÖ.u.iiWúói iiii iiúÑiiii 
iiiNiiiiiiiiiú iiuNiiiiiiiü CCi:i:i:iC:::: i::::::C:: iii.qWii. iii:: ::: C: 
iqqii 

=C 

%%iiiiúiii°q iiiiiiüiquiiiiiiiiiüiiiiiiiiiiiiiiiiii=üiiiüiiiiiiiiii .i.qq 
.....m. Ì[iiÚ.iiiiiiqmiiiiiiiiiiiiiiiiiiiiiiiiii iiiiiii.1iiiiiiiiii.iiiiiiiÚ iigiÚÚ iiiiiiiiiiiiiiiiiiiiiiiiiiiiii iiigÚÚW iiiiiiiii Wliiiii 
:::miiii°q.iiiii=iiiNiiiiiiii 

ii;üi:i:.jCiiiiiu.qi 
ii iiiiiC;i::iiiiiEú ...q 

iie ii............iii..... : :::q=: W uanuuI.uuW..u. 
ÚC'NOiiiiiiiiiiiii úiiiiiiiúiiiiiiiiiiúi''ii'iiiii:iiii:iiiiiiiiiiiii wi. úúiÚiúi.iII ..u.............i........I...i.... 
.u..q.... C..1... qu..u....... C....m ii=. =. ..m.... 

......... 
.N.............. 

Úiiiii%ïiiiiiiúiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii . i iii iiiii i ..q Ji..i...q....i..i...........Ri....... ...W M ....qq.u . ..IO .... .q! . ii. = .. .. .. .... 
CCC:: i 

..i.ii.iÚ. 
'iiii ÚCïüslïiiii úiiiiiiiiiiii ïÚÚï iiiiC:C::::Ci::::::0üü::::::: i:iii ii. i : ö::00C .u...W..............V........ 

.g i?m... .g......... ...%............ 
iiui.. .i..............i....ii...i..... 

. .. . . . ...m... .u. ........mumm. . ii...iQi .uu...........P. ....u..... 
' ::':::: i.C : :::iiiiiiiiiiiiiiiüi iii iii q : :i i ii i iiii iiiii:.' ::úii ii f= ii iú i ..g L.....W..g.q..um..G..... :qiiÚ /qq...... 

Ú 
Úi.... L... 

C 
q Ú 

ii 
.m u.u..m................. 

iii úiiÚ iiiiiiiiiiiiiiiiiiiiiiiiiiiii=iiiiiiiiiii°iiiiiiiiiii 
. 

ü iiiii i=i=ii ii 1 Ci= iCC. .... .. ...... 
i..i...i.iii iÚi.ÚiiiiiiiíiiiiiiiÚiÚiiÚiiiÚiii.i............ 

... 
..... C u. ......... .. ... ......... 
ï E : :: 

=8ïi:EEï":EB:ii:üBiCEiïBEEiEEi9i9iiE:ï iü i E= i iE::iBE:i i8Eii :::ú E : E: iE:6::: ............... .. ............ ..................................... 

11111.1111 m 
q. 

i iqúiq. 
INIENIMMiiii Wq0. iEi .qiii u.N.... .gW.g qq.W 
i:i iiiE ú: 

rI N 

L h 
L'E 

L. I 

I 

84 M 
011 tía 

Ls ns 

L8 as 

L8 IM 

98 tía 

98 nS 

98 dS 
98 IM 

58 Vd 

58 OS 

S8 dS 

S8 IM 

t8 Ka 

V8 dS 
te IM 

E8 b'3 

£8 (IS 

£8 IM 

Z8 K3 

Z8 dS 
Z8 LM 

T8 Ka 

T8 dS 

08 tia 

1'H 08 as 

p 6LKa 

.h 6L dS 

},E 8L Ka 

L'M 8L dS 

b-c LL Va 

LL as 

N 
r-1 

r-1 
r-i r-1 

CO 

O O O O O O O 
S \D lf1 sr c'rl N -1 O 

55. 

www.americanradiohistory.com

www.americanradiohistory.com


1.71 ON 
. . 

O 
(D D 

1- 
O 

......Mm.s..mEinsu ..mUM..susiissEuuMMEEEuMMME.MSEsi s UMEissusmmssssnsE.isMuMiN 
MMEM:EE:.E:E:MUUE:UEM: M:MEEEEO:EEE:OMEME::M:::s:UE::N:NN::EMME:M::s/s=nU u.EE 
::::::::::::::::::::::::::OEE:ME:EEMO:EMUE:EMi:M:.UEEM::EEEMNMï EEMMM,E:EMï :ENiMME ..s.OOiOm..mESN.sMM.M ssENMMEEsmsMMsEiM_ 

SP 77 ....s..ES11.11..m.m....m.NU...mES......n..... .......sN....US.EUm.s.M......U....E.i...s ......i.s....i.s.....s.p...M.........s...:. ......is....................a.11..s..mMs11 Ems .......................................u=:..::. 
FA 77 sm.Um.s..........................E.... ..... ..............................muEE.NNO.EU.M..l.nE.s .............uM..EMES.... ...........u.M.m.EMEsEESE.sMM.mESM11 nnM 11M.ENE.m .MUE ..................m.mmUUa....NMEMUS..NN..m11IdmUS. ....\.EmEEEEEEEMSMEMSMMMssa/sssEU \IEEEsOESSEE.m°.EEEN .........................1111........s.. 11ME.MMMSmsm.11..EMEM..EUE.MsnNssM...sM..."..1111. ..........UmmmmmmmmM.mm..summummmmm.N.mE.mmm.0ummmmmmmm.mm.m..%A.nm..m ..m..../amEE.E.sMMEEMsEEEsmiEuEMBOMnE .11s.1111/EMME..UEMEEsMENMMEMMEM.MsMMS!isE mm.MI...11.........s.........s...... NoO.MM ms.m/.mMm....MUMM11.M......EME...UMu....M..11sM. .AUS.E...MEE.UMEu..s.MUM...mmM.um..IMMUSms .11E11..sO..s.EmuM.E.EU.E...u.uEMnM M.MsMMMEMM.ns MiE..sMESEEESsMS:EESEEM.sNEi./MMMn ....MMM..MsE.EE.MM.EMn.....isuN M 1MMEEMEEEMEMsEsEEEEMEEEEE.EMEEEEEE-.ESS .EU.MMEEE.uE.EEEMMMEMM.EMM.EEM=aEusE MEMm.S.m..11.m....s.sMm11U.m.s..nU.m................... n .,EMUMN.mMMENU.EEEmEMMMMSMMMMsEsss:ME mmME.\MEME....M...U.m....EME...MEM.MME.EE.U.ME..MME .m11..\..m.... .......m.MME....U...E.ENEMMssEnm E 
SP 80 i.0 mM....,.........11...:......11........................MME.:. .......a.usm..M.E.m.11..Um..m...nM.M...mm..............uMMna ...E..EM.MMEMuMENMUMM M....MEMMEMMMMEM.M..EMEMEM. UMuMEME.\.M..MMMMEMMEMM..M..MEm.M.MMEMEEMMEMMUMNE 

:::::::::::::::.::::::::::::::ti::::::::::::::::.:::.:.::::::::::::.:i Mn mi,mu.m MEEMimmCMnEE=EE..EEEs'EMEMMEEEnnESEEMEcCnEs ...E...L mmE.... a11Am.m... ..mss....E.U... m' n. 
EMENEMMMEEEMMElMEEM:N:MEMMMMEE:E:EUEMMUEMMEOEMMEO w w N ,. NE:ME:UMsmENMN ..m.m...mm.m.u11.....M......EO.M.u ...IamMME EEMEEEMMENraM..MEEiMUnUMmEEM EEEMMNMMMMMMMM m..m.....m....mMsssuM.um.... ..... m. . NaMM EE.MMMM.EM.MMEEiO:MiM EEEME.mu.M 

81 ï7 :::::::::::::i:::::EEE:::::::ME:E:E::::::::Mï:::: x 3 n H. PO ::::i::Ei::ói:::: ....M.U.U11...........m...n r a o a .....mM.U. .O....U.mN.E.....EsE: w a.a -t M .U.. WI 82 1. 7 MMEUsm. Js.m.sE..sM..EEEEn r ro n, ..iMnisE 
SP 82 11 

.1111.U.EU.Mm......MMEmE..E.M u m -+ a o ,U.:::::::ó::ii: ...........m.ausa...'.um . o ñ 
< d E:MM :'M EMU 

.-t- 

ro . P` ñ:EMiEMNsnú:ME 
FA 82 % MEMími:::::::°::EEi Má m.MaMMmm. a~ o ,aaamMESwwE ro n rn tr sum Mmmu 
WI 83 i+ G 7r rr, G aEU=soa.E 

S r O C u..nMaass 
SP 83 r+ o a r r N 111111111111111 

C) a M...u..OtMME .s..a.E.MnM 
At ,A Cu r x m..sm...ssmu..sE 
N G fD X sEn .MUEE FA 83 t r ^ m ,NE,s:EM,EimaNM N ti r+ . EiEnMisivasM WI 84 + \ sE.a mom 

SP SP 84 X N 
Co :MNNM:ö:üiii: 

x -- OD 
..MMmun 

` X o NE:NEMEm:MówUnE 
rt 

> 
U::MM 

M U:.°.°M 
G o Q. a Eii ,musi:ó::: 
Il z r n NMauEs 

T o % sa 
N 

1-im b imñiúsmm N 
óo 

á 
á } MIMI nM:: 

i o w M mm. r ao v MEEE:iGi: G w'L} tr 
ó 

. 

á ó :EEEME.:::EM:: 
n MsMmsssEMMmn 

wilm mull 
111111 

n 
o 
n 

SP 78 y 
FA 78 1...1 

SP 79 . 1 

FA 79 CO 

FA 80 1 
P 81 a .'t 

.....u..U.uu.....E.n ..11.M ,E.a 
::::::::=:OEOEM:::NEEEM:EMM: :E:MEEEE: E.NOMMUME ns.rssE.mMsEU.0 mN.U..am.a 
mM.MEn..mm.EmMMMsMMEs.`IE7.U.M.M. MM/iMEM...ussMsasMM.Ma K.MmEm..11.....uuMM..Eia.....amM. namM.u.aMnMM...a... ..naM..M.....a.a..aaMns..MU .umsNEmOM.EE.an.us.EMM.M ......E.N....m..m.s... .........M...a........... ...n..U.m.E..MmU..M..E...a.E uuMS.E.mmauEm011..MWMuM.UEM.11 .`.JMsE .mMumaEMEMEEU sEMMMUNNM.m ........M...m..aE.U..M.uu.M. .u...sUEMUuEMMn .uEE...n.......n ...m....N.uMm.u..OEOuMUM. EU.MnMMiEinEMMM 1111..11.mU....m........M....a........... ....m.M.as....N.n.aMM.....mMnU.MM. NUUN....U....N.M ..U..... ..MmEOEMnan.m.M.. 
MEEUME:MMEEEriMEEN:ï E:NnmMÓ ::úM:úM:M: UN 
nNNEmM,:iEñEM.i i íEMuiEñi:MMi:EMMMOM 
:EMEE.M:=M:MMM:U:E NM°M:'áñMMUBEMdiEü:.mMmU:M .sUmsnEUM.mMUanmEaMEMU 
:isM°MNU:UUO::EEMOMUM:M:ïóïm::E:EEÚ:MEiEEEONUN .. .MMS .M.11Mu U !m mmN:mumm.MES:::nmUM.: uaM.u En. U mm .mmmmm. 
::: :m'::NáM=:MME.': ::::: ::8:=:::EE:ME::, Ma m 

:E:E; °.MEE:M:E:::EMEEEM::::: :EE.ME: ::EM. i:s:::: O:.: msm mm u eE :E n':,::: 
Em,M:MMiMOME:EM:UM: ::n:: ::e ::E: 

: 
E 

UNOO::MM:NN E:U:: ::EE:::ï M:EEM:ï 
:M::M.M 

:::::ii:EU::MEEMMO:MNMM:EiMUMMMMNMN:M::MMMM:MM:ME 
MUMMORIMMOMMOMMOMMEMEMMUMMINIMMUNIMUMEMMIMMEMOMME :M MMMM:E:':M::E:::N:O::::i::: E:: : ::::::: : ::: 

FA 84+ 
WI85+ Y 

SP 85 ) 

SU 85 = X 

FA 85 v 1 

WI 86 * 

SP 86 1 

SU 86 ,3 
FA 86 .5 
WI 87 .5 
SP 87 .`j 
SU87.5 
FA 87 °y 
w, ga '1 

www.americanradiohistory.com

www.americanradiohistory.com


.ma. iíwi.i='m::: m: M....m.... M M ..... ú .: E:E: 9EEEE: 
Em:'Er::::EoEN:mNN: 
Emil 

°is :E EEE=iE .:ó: . _:='.:C: N .. 
: ' M MM:. i UN. : ": mM 

: :'.:NN :::! .::ÿ v'Óm 'í oE i. 
Eú'uN°N.íiMUM."..u.m:o:°:N:o 

MMu' ú::: u::: .MM.. 
.MMM..M...... EMM.MMEMEM MMMMMMME .MuME.ME. MMM. .M..M. ....M.M.M.: MwMMMM.M 
'::M EE'°M' :::: MMEMMM.M. MYNNYMWNMENMM MMMM.MMMUMMN MMMUEMMME MMMWU MMUM :u ó'i'i ':'' 

::. gill Milffilim o MU.M MMaWúuN. 

.--1 

w 

rl 
E 

*Zr o in- 
CO 

)-4 

0 
4-I 

::::::E'::::Eí'iN':::EE::: o::::i.i:o:::mooN::'mú 
u::m:'E.Nï::mmE:Emü::o%e.::::a:mEm:::m: ::::' : .MUME.M . MMEpNEMMMMM. EMENE .M.E.. m.M. 

o:mm:NNm.=m°.Nm:m :m:mmm:::::@::::mmoN.o:N:mN:::N ... ._...m/M._uuE 
:::ïEm:í':::E=":ïiE::'iiï::::::i 

:i:ii: ....M. .. .E.... ..N.UM.M N.M ..EY......YY.. 
: :E:EEEEEEEEE=EEME:: :E :::Ec:E:E: 
::::°:Em:m:üm:MmmmN:::u:::i-'.ii:::::W::M' 
M:mü::::::o:mmm::::::m:':'.NN?im:::N:mo:.:::::m° N.......N..<IE..NM 
:::ü::::::::.:"u'giE°:'::uüiE:ï ' 
::':::' s:E:::E:'. ':' áá°p;:;m;: N:N::d.u.:m:ú W:' :Ñ".W._W :::: 
:'u'':::°::'::ü::::úN.u =i:ó::::í'üü'°uíuu'. ....N....MEM..M.tM...N..EM..M EMME...WMEM..MM.N.M: IOMMUEMN NNE M.EME....N.MN..NAuMN NNM. r.M......EE. .U......E...M.uM.E...IMME...NMUu .N.............M.'/.MM.MU... MMM.MMuMMUMAUUMMMEM ..M.MM..NE.......NNN. `\....M..uMM ...M.u...Ni.OIMMMUM u.E...MN.MMEMMMOMMMMuM 1111111 1111/111= MMI1. .M...N.MM.MMUUMN....11MYN..N M 
NM.u'.:.N.':::::::i:::::::::M:::::i::::::°.':::: MMMa N.YN.N.M.Y M....p m..YYYMM.YY .1M..M.uM MM.MMUMUNEMMUUIíM.MM..MMUYM MMUE..MUMM.NMUU.r !E_.MN.NNN. 

uMMWMpm::'._::N:''p::::OEii:rMá'.íuuiMw 
: :'Mm'.'..M' N.:'.'.'. 

.. :'EÓÌÑ: :u: 
:EC:::u C::::::::::úN: '%:°::.:'.::::N: 

:':E:°:E''::' ::::E6 ::: No'oommm: ï::::No::'::::::: :: :::ï'mmmmmmo 
EE'N ó::EEE:::omom::oo:: ommE::N:.::::::::':::::::::::N'.:::::':::N:::: 

:::úm:E:í::i:ioo:E::ii:: ï :ú::::::::::miE::::::mmE::::::::i=::::i ï::::: 
:'.iíuiuúßi:m:oEo:o::ú m:E ::w::::::_ü::'EÜ::::ü:::::::::::i.w:::ü:::::: 

.. °CE'iC:::'= ::C: :E:C:EC::::.' CC :s:::'::::::::E:::.'.CC::C:: C:... . MN.u.:ú...0 ........M ....u.....M..u.....E M....E 
:EE M.'o : EEEE'E:EEEE EE:EEEEEEEE:E:E: 

= EEEE:E= mE:::: :EE:E:EEEE:: :ï EEEEEE :M.MMmMEMMM.M.MMo:...M.........M.......M.... 
:: :: :::::::::::::::::::::::::: ::: : :::::::::::::::::::::::::::::: :::s:::::: 

EEEEE:EEEEEEEEE:EE' EEEEEEEEE:EEEEEE EE=EEE' =EEEEEEE' EEEEEEEEï EE:EEEE9' :EEEE: 

E EEE'11EEEEEEEEEEEEEEEEEEEEEE EEEE EEEE:EEEE:Eï EEEEEEEEE ïEEEEEE : :EE EEEE °E EEï EEEE E 

'::E:eg:o::o::::om::::::mE::::o:::: : m: :: m M..:NN:E:: o:: :E E:::mmo:N::m::: s 8 E :: ::E:=EEEEEEEEEE:E EE9EE::EEEEEEEE : EE: EEEEE':E: 'E E E :E E EE :E :E EE .EEE EE 

o::E: i*::i Emm:':NO::ii:mo ::::m:Emm:::m:m:o iom:moE'::m::mm:o:::NN:m:oiim::m::m 
EEE::::.::mEEm:::::Eo:oï :::::Eo::::::::oE:E:::::mo:N:::EoN:o::o:::::mm::m:a:N:o:o:: 

EEE EE:°EEEEE EEEE EEEEE EEE'::.EEE :=E EEEEE EEEE= EEE 
11 

EEEE:E:=EEEEEEEEEEEEEE EEEEEEEE ïEEEEE::moEEEE ïEEEEEE ï:E:EEEEEE::EEEE:EEEE::'EE: uM.ME..Eo.....M....M.P!...MM 
:ECEEE :EE:EN::EEEE :=EEEE:ENEE::EEEEE:: NEE:::E:EE.......E ............:........ ..... ......EE .M.Mm.. :...N.Mm.M:MMME:.MM..M......M.....s 

m:mo:Ei:::iEEEEi ï::°:m:omm=:E:o::::::::o:°imEE°o:: iEú:m::m:oo:::m:i ::'NN:o::m::m .......M.....M.. .............E...E..EM.....M......M...... 

.-1 N 

$a v"t 

Le lt3 

L8 ns 

L8 as 

L8 IM 

98 Vd 
98 ns 

98 dS 
98 IM 

S8 F13 

58 ns 

58 dS 

S8 IM 

68 K3 

t78 dS 
s e 68 IM 

S G E8 V3 

E8 dS 

E8 IM 

Z8 VI 

z ZBdS 
g8 LM 

t 18 V3 

L.I 

Q I 

18 dS 

08 K3 

. 08dS 

c)' 6L K3 

6L ds 

G. 8L K3 

¿'l BLdS 

t 4 LL V. 

. LL dS 

0 
N .--i 

.--1 .-1 

rn 0 h D :r 
0 0 0 
(.1 N l o 

0 
57. 

www.americanradiohistory.com

www.americanradiohistory.com


O 
p o 

N W da lJl QN 

O O O O 

i--. /-L. r 
CO V) O l- N 

O O mlMENE...M .....M.M.....M/........ .n/ S. M M .. N. M.. M ..M.M.M.........M:.SNC...S 
::. E:M.M::M.C.:. .C...CC. EE..E...M...M......M.....M.M. E.C CC.CMCMCMM :: 666C. C. C. .. . . . M. M .. .. . .M.....CC .C. . .C. 

C'OC 
MC:C6Cn. ...M.E.....M.. . :O:S.OM::.C. C: ' :O6C::: 6:: ..... .. .MN / .. ... . M. M... . . .:.n...MNM..O.:.:..SM.. .. CC.. /M. .....E.Mu.M..... E.. 

MEEE:::::EMMEE.ï:EEE:EEM:M:ME:SE:::iii:5:M:0:M:OMÚ:S::::::MO:ESEMEME:E:E:iSC:M:E:MM 
::::::E:EE:EEEMEEEEMSEMIEE:EO::SEE:: ::M:OMME:S 

S::SS::ES:ESSOS::M5::5:16:S:E:::O .u....nu.nMM..m..M..11.... .u.Ma..Nu.... MM.. .........o....n..MM....EMM' 
::.:M ....EME..MM.....M.E..M. a.M ..../..............MMM........MMCO.0 :n:6 .....EMM..I\.n.... .E ...i .. ...MM.MM...a n.M....M.M.n n.. ......../........=M..........MM..M... u N..E..,M........M E.0 .....ENE.......EN......r.M/M..MM....MMCCCM1E.. ::' : En r. ...E .. ...M M MN 1' : 

..........a.......C.:....... 

C .=a......,........ C . . :Mr ...E...... . E:S: EEM.MmM.MINEM....ME..M. .....Mam.m. M .M M.i óm i .........M..M....M:MM, .mu.. ..MN..... .MMM .M. 
6 .. ...:................. ... ........ 

. ::1 . .........11....M..MMN..M.:: ..E..u.. E:11u.M .. M:. ::n 6...,.....nMMMM.M....MMMM...M...n:. .....A...n...MM.MM....M n.M .M.M .M..r..MMM...M.M.M..M. MM..MM ..: ..M .Mi.nu..uM.:: N...E..MuMMM...MM.nMMu. . .... 
::::::::::::::::::::::EE::SSiM::::ï:M:6::S:Sïii MSï M::::::::E:i:iiiri5:5: .........C.M......M......M..CC..C.Sn..M . r........u u u.m.u.....nI... auu.M. u MOM ....m........C.n.'..S.....CO..OM3 n MOM ....M..C.'M..M... .MMM. MM.E..MCMCM. in/. ....M. . .7.M.m.M.NM...M M1. .M MMM.. ..MMMM..M....WaMnM.a....M .NU.WiMMO. n11uM11.MMA.......M.u........n.u.IO u....E\.NNM.....u n. . ........a......... .E.....MM. MM aaMMM ...a!.....M11. nMnn u.a.....MI.M.i..ao: .u..uu...ME M. ...E......u......11M.M..C..n:CmC: ............PM....MC...M..MMnu.. .m n ./..Irí.M.um ..MM..N..un..am uu.Mrtam.....11.....m..11.0 u n.Eui.*i=.MCnCEEOMU°::ï ::::::ii7:i:iiu i ...MM..E...M.:M...M... .tM.. 
.MnnaCMMMCMEE...n M.. u ....i.u.C.....M.. : .0 u.M11u ...anm aV..ma. MMnMm Mn.MMn uupNO/IuuImEpuN/.uaM: .MnM.n.unnnAMu..uM.. .n/Mn 

uuuu.I..'.......n.::........ ....M uun.EM..mïom..E........unnunou .uuMO..u.a.ao.u..uM..oN..un..na.. n. ur.OuauaIuanuOa I.M..M.E.:n..nM.r....MM.u..M.....M.MEannman/ uuM11...E.r/..uN.E..MM.MMUM....aaM ...u.u..u.....E........n .. p.a. ua/a.u..:aaa uu......../iA...Enu..u..u....nMMn.... ..E.....r2....MMMM.MM.uMn..umCM ...ME...MrdE..n..Mu..M.M..M..uuMEn.m ... ...........ul.un.n..... .MaEMmu.an ..a\ea.a.iaua.saa 
::::::.°::°:EMEE:MESÚ:iïri::::::::°i:::íA::::::::::::n°:::.':::::ña°i.: ..M.Mn. .SE......6.n:E n E... u. .......M......M.M.M.MMM......nMSMC..m.:Min.u uur/uu. no.nEUn.anu, AOu..au .1111uu 11a u.uMua .......M.E..M.,iM uu...M.. .. u..M..m m. : :'.::MEMM ::E.::01:0:::`:°MO::S:::::E::M::O::EME:::::11 ::S:MS.. :S nu11.m.uu .uE11.nWA.u.n u :uaatn.n =MEE .ana.M.En...Mu.MC.MCMMM.MM ..... =: nMn a. u u . m uu.n........i..... ....:iS.:C.ECi..ñ.CCS:uO óm:M an.uM..uu.i.'m.M....ME. E .. .Eu 11 o.mma ..u a.uM.MU. M..M...n...n.m.M.E .uM. Mn nM 
riCME::::6:MEM::M::O.:M:rii::ii:M::MMM:::.i:í::::O:iM:O=M6i::M66:° ... - Muuu _....I.. .. ..u u. ./ 

SP 77 C.3 

FA 77 6.2 

SP 78 1. 

FA 78 7-1 

SP 79 7.41 

FA 79 6.2 

SP 80 S 9 

FA 80 44 . S 

-P 81 5. 

:"A 81 G. 

WI 82 .1 
SP 82 y9 

FA 82 51 
WI 83 5.1 
SP 83 G.O 

FA 83 5.3 
WI 84 y.L 
SP 84 H.$ 

FA 84 15 
WI 85 H.5 
SP 85 53 
SU 85 y. S 
FA 85 S.O 
WI 86 5.^1 
SP 86 41. 7, 
SU 86 4.0 
FA 86 H.1 

WI 87 3.6 
SP 87 3. 
SU 87 3,`i 
FA 87 4.2 
+N it 3.9 

b%. 

..mouN 
. ... .................;;;......... .C......C..CCCsCCC:: n .oanMmMn. A.MMn..n.. mM..M..M.M.... MM 

........C.......! ..............:m.........:1:11 Ea. mg u M.. .. N... . .M.MM... ...MM :::S0561S:::6:6:661163:1 C.:11106::OS:O=1:::: . u . . . .. u11 M E.M o .... a 
: :i :::=.ni:ri'i:=::i - : =:i817:1 :_ 

.. ::::a:.: :: ::.:3 :: :.:: :::. :.:. _. + : : ::I. .........11..:...5S.SS..::E ...:.mill. m . ..nM...n...maM....nM ..m..... n :n ........ .. 
......a. .CMM....:CMM.EU... ::. :: . ::r ..E5..:.........n i... .. M.. . ... .. .. . ..C...............=C.........:.n.=.C:mi .... .: ..: .ú%C..: _.. .a..M...M mumm .MEM.11m u mu .MM M .u.Mn... /.... nn .n . .n.. . an 

C1611 SO5:::1:1:1111::5::1111:::::::Eé:S::S :_::1:1:1:::::CC6C =11 ° BÇ. 
www.americanradiohistory.com

www.americanradiohistory.com


4u'.1.::us::uu uu.0 
pC=CU1Q 

/ . 
=diii /N%im ... a 
ii.wii°iuiw' uu u....... 
C°i=iiiñ'i . .0 uw 

WEEEMMUMMOMOMMIIMM 
uiii'.'u'. mu u' 
iiäuwiíMitwiíu' ..._ ...u. ..u u..u. ..wuu... u../..u... .......u u. w..w... ./u.uu........ 
::::u:us=::uu: ...u. uuuu ...u.u....u... ......uw .uu....uw. .oww .u..w.uwu. ww1. ww wuwu. .w .u.u. MMOSamm 

'===u::::?=::é::°::::°u:u::u =:=:u :: osmium ::' uuu...W .!...........u... . 
úÇu _''.:_ :ÿ =::8s=:u=:uu:C=u u:u uC' 

.ii...uoi.. =i.._.4..u.uu.......... 
'iiiú'ii.ii'iiw iï ='i'u'i:Oiiu'Gi'iii/ïiiiiiiiiiiii=i= ii'.áuii.'=iiii.i'iiiwippppi=i'. 

j'.iiüi_iiiiüiüiú .u.;Ñ. .'.p'%% %.p 
iiiiuiiüiiiiiiiiii:'-.Ns-''ii.iiiiiiiüii.iiiiüi.iüi 

iiiiu ui uiuii iiip.wii/iiiiiüiï.iii i iiii iiiiiiiii u. u.wiu...u.uu...wu uwwuuu.w p.w..uw..w..u..u... ii°.'.'iiu'iíúiiiiüDiiiiiaúiiiiii."".i'.'.í'ii.ü'i w.u %u...%.u""'wi iiiúNw.iii.WU ...... uu.'......w...u.uu........ ......u.L.....u...u...w.uu..... ...u.......u...O.u.u..u....u/..uu.. u/...0 u......uuu...O m.u.uuuu..l.u.uw..uw.. ...........o...r...u.u...............u....... w....u.w. .. ..w.../u......... .C.../...........:.. .........u......./......./ ...........u...u.....u u./... uw.uMV....w.u..uu.uuu.... ..u .....uu/...wro.w.u./.......au......u./ =i.....w...uu.am......u...... ......w........u..nu/......u......... ......u.ra......u...u... ...uu.w....uuu. i...u...w..w .u... u.c ...uw....o/.. /w.w................u.... .....w....u..Mu.u...u...u............. ......u........u.U....................0 
../.. .w u. ...... u....uu. ... u u . u.... u.. u.. u u uu. ., \Y..1... u... W .uu u.0 uu .u..uw.ww.I..w.w.w...uuu.w ....uruww..0 u.w.....uuwu.u.uu.. u...u.ww..uw..w.Mw.u..u...uuuu .uuwuuw.uu.wuwwO w.u.uuu.w .uwww...w..w..w=ww.wu.1uu./, uu...Mwuwuw. 

iva uiuiñ i:i iiiiiii'iái'ó%'i =iñ;nÿ =¡üe¡ú :i:ú:°=: iiiqq'/üiuiMMw/.i W/uu.u.ú.C/wuwuÌu.u////w./i 
._./p/Ñ/ :uae:u%'Ó._/ü/w.ÑM/'u.u_ 

CCU u\ mmiimmüe\u°:i 'mmmuh 1'sÑummhmum 
::C::CD::::C:C:::::Cu C::000::C:CCCCC.C:C::C::C:ü ::C:::CCCOGC:CCC::CC:::O: ''umüommi%u[\\um imu i...i..w..w........n.......C...........i..vm............ /////......///....../../..ub.. ......//////..z..// 
iiiiiiiiiieiiiiu iiiiiiiiiiiiiiiiiiiiiiii=iii'iiiiï.iiiiiiiiiiiiiiiiiiiiiiiiii uiiii rCu.u./..ia... 
.°ï.iii)fiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii' 

CC:::C::::::C ::::::::::::::::::C::u C:::::C::::::C :::::::::'::u::C:C::C'.Cu:::: 
... ............................................................. ..._......................//.................../....../..././...../.. 
;:;:::u:E68EE:E:::::: :::EB::E:E::::E:::E8E::8:éE:E::E:EE:EB:::::E::::: Iowa = i:::::E:::::::::u u::C:::9 :::::::::::::::::::Cu :=:C::::::=:LCC:C:::CC:::C 

/Giii iuCiiiiiiiiimiiriiiiiiiiiiiii'iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii'iiiii ..i...........i....../.../...........//...imom 
éQ:E:EÇ91 

EEE8E:8E6EE:E:EEEEEEEC= ::::::::::::::':::::::::::::::::::::::::::::::::: 
=:u :CCiC:C::CCC:C::::C:::CCCC::CC:CCC:C:C::C:::C:CCCCC:CC::C::C:CC:CC::::C 

':_:::=iE : :::::::::::::C::CC:::::'EEEBUEEEEEEEE:EEE:=.:::':. C:C'. u:::::C:C:: C.....::......................a......./.. ........................... 
E6:sC::E:E::::::::C::::::C'.: ::: ::::::::::C=::C:C:::E::::CC'::::C:000':":C:: ._.. ........................................................./........../. 
CCC: ":':C:'::::C:'CC:::::O:CC::CCC::CC:::CCC:CC:C:::C:C:CCC::CCCC:CC:CC:::::CCCC: aiii. .i.....i ............. .a........a......a. _. _..._....C............_........'C.C.......a.................. 
.. ... ........ ... ....... ... ... .. ....../..................... 

iiiu: i==1iiiii iiiiiiiiiiiiiu iiiiiiiiiiiOiiii.°°iii°=iiiiiiiiiiiiii°iiMii.iiii ....... .............../.......................................... 

,b gg in, 
£q L8 ttd l' LBnS 
z's L8 dS 
S'S L8 IM 

oay8Ef3 
t'8 98 ns 
O Y S 98 dS 

b'9 98 IM 

¡I', S8 K3 

Se ns 

S 'L S8 dS 
6. L S8 IM 

h L b8 t3 

S.9 b8 dS 

S'S 48 IM 

S'S E8V3 

S'S EBdS 
tiS E8 IM 

b' h Z8 i3 

h Z8 ds 
t'S 7.8 LM 

q ' S 18 V3 

b'I 18 dS 

r x 08 V3 

* 08 dS 

* 4 6L 

6L dS 

48LK3 

* 8L dS 

* + LL K,3 

.. LL dS 

.--1 .-1 

er 
o 
M 0 

www.americanradiohistory.com

www.americanradiohistory.com


o VI 01 

o o O O O 
CO 1/4D 

o 
.....................I....I..n...... .... .. ....................................... .............................__.... M.. ............................................. ....... ....... . ...... .... _ .. 

: :M=====__: _=====M=====__ ==M=== ______=====M=====_=====M=====__====i====d==== 
::===M==M=M=====M========MM===M=====M=====M: _=====M======M===MMM=MM= :CM,MMM C::aa= ....................... ...................... 

..............i.8 ..i. 
__ ________________________ __=====A=====_________________________________ ......................:r........IS.......=mm.. .....n........./.........n.... ........ .... .........I............ :....................._._... ._ ........./.........r.........../../........ ....í.= ...........:a...I....../........n..... ................cmg./.................... 
_______===M ___ = ===M _::==== = M 

=:..... 

............ ....... ........ ... .... 
_ _== __===== :=M M=======MM:== ................I.Cg................. M .............................IiI..................___. ......................:/............... .. __ ......................!a.......I......I.Mí=O.. ..................i...................... C .... .:I.I in===no ......................;.n...................sI.... ....................,:.............._....i,....._ ..................M................ ....,. . .. .............A............/...........I. .... ..................../.....................q.1.. n. 
===M======.ï ===M=====M=M====iiiMM=M====__, ñ=====M=ñ=MM==M===M,==M.i°,M==riMM 
_______,_________=====ï ===ii=====_______,=====M===Mii====,.==i=i=i====íii=íM==, ............=..I.......M..i......................m. ... ... _ ....n......Iq....... ............... .. .. . ...........vI...._............._...=M===. 
_===n==.=._...=Ìs==..=M===°_______________________________ !l,===i.== ...............r=.................. .....................i=...... .......n!:a......................q...n.n m.. ......./i...............n.......a . ........!/.................M......... I ..._ 
__________=====iii==ï====_____________________________________________= i ó===== 
MM==MM==M===M=MMiii_i.i=MM===M=i=i=i=iiiiiiiiiiiiiiiiiisiii.=iiCí,=ii. ï.riiriii _ ___ _____====:D::_:MM===M=+===_=====MIS===M===: ===M=.==MMMMM M=M=====__ ..........ft.7.II........nI.....I...m......I. .....................r.I.................M....mn. q.n. .............ad.I......................n... .. ./............nw....n.....M.....................M..=.= ...M..w.I......... .......... ... .../ ...q=IM..q...._...n.I....._...=.n=ú=.... .....l...m..q.... n.....m . ....... ..i,....... ........IS.... ..............m. ...MMM ....._.....n....._....._.......'.'u.i ._ ..........u....n.I..... .....n.. ../ ... ¡... ........mI....r.................q.....m 
M=M=== ú=======.mo. íi ipiMi=Mï i., ï i M.i=ï ======i,. ,,n, 

===i=======Mi=i ,=iMnsúií,===='äi=i=== ==üi= ,_:==..g.í,MiGii, =Qí .mom....m. .mm1.mnq..U..q na.aa.n....g m ...n..qpp/i.mn.n.n.n.m........ W N r .... nnn....C4.m..... n...nna..'.%:.... . n\momMn..=n....mn....'/..q. .=..q ...moq....q.W.amo..M....mo.gmog..A... M.mamo .alnn.mn.!,amma n.. n.nmnm ...n......mmn.iii......nn........... c0 x =.ú= ..n ==i====i=MMmqM M=====M 1211111711111 ==.==i .Mü=======MM=M==I===M====M D D H ....../...n..nnn...n..I.a.II. N n .mnI. ...n...A.....a.............m.............. .monm ..q.M..i.......................M......... a...n... ..n.21.........q.I.. M.... M rn O .m.... /.....ZTI...M....n....n.......... rt li T .. ..qM..Ò_...IM...mom p o N ImI 
OMM=ri====ú=NMiM°=MM===MiM=M _______MMM :M ,i== MIS= M= M.Mi.== = 9 9 = ñ /.qq. ........../. ...7gn..n rr M ..................nn......M.a......1J../ ?y z n .... ONmmEMEMmommismmummomommounsurnirnall 

°====ó=====íiiii°.=iú=i=====niiii====Mñi===Míni==M°=== n É 3 ¡¡ss=/=M= ........./r.i.....q..................u.n...n.. -t w mums= 
_.==ï.=MM=='. =°m:=,:===IS==.===IS=.:.,q=.°.ISISMIS=ISIS=M=. o 3f p MÓ== nm.In.. m. mnMan.. u..n Mm.. L ...mo.ss. I.. n....._. a....q. o a 

i . .. .nn..... .t ..m...t. . ..__m. .. .. r r n. z 3 ...M.....'MCM:........._ IS..'i"=iM=is. a.7r o .MMM .. 
1. $ ........../........mun.. ... ... u..... H. .a.... ........ ..\.g....g......... ..n.. ga..... -t z ... ....n.=... ....................=..M.=..... ... .i u.. 
1-9 .: _.q.... . . .... N o !D .n .. I.....M..- . ........II. .. .... . ... M.... E .... a..Iq....._?i.M..n.=.=i....n==a.iM..... o ==M=n... 3 5 ....q...nMU.. nuu.n....._......m......q.q...n n .s=n.. ..n.....n... r.. ....... .. n......... . e.n 
3.2 ............... i. Mm..u .....IS.=IS i ,.°M==MM=MMMMM.= + á um mu .=..n.=..uir'=C..u.......___ 

ISC = _ 2.j =óii.i.ï=== á= m g..===IS==ï=. . /.==.a/.=___ r r MUM 
..s.s==G' M. i==..ns i .. iTi..M= s==s.= r`D xss%=== 

2.p =.... rii,u ...._. IS.=.. __..._.... . ._ `< w' .. ......_....... .._ .... .... ... .. . . . 
11111:11111111111:11 ' MIEN 8= .2 .S M==M===M=M== :,.MMMM.M=MM===MM=: MIS..ISM .M::..: =..M= r1/4). 

=,=,.n==::===i=si='====M==.M='==,="=L====_,_: 
M===='.ú===i..= , 

a -IM=M=..........rlE ...............___........_ ....=...M ....I ......r.. ..I.I...M. ..I .. ==.Mmo 1.- a.5 ...n.......A....m... ... .. ... ...a..m. 
. 

C===ISIS°IS==ISIS'=;ISIS=ISISISIS=IS=ISISIS=ISISISISE=_____'____'_______%___:"_. 
M..==_.. 

________'_________________________=NISN==ISg==IS=E_ISISISISISISIS=ISM===== _._ 

SP 77 8 3 

FA 77 C0.8 

SP 78 B.$ 

FA 78 1, 

SP 79 5'6 

FA 79 11. 

SP 80 9.0 

FA 80 a .4 

? 81 H8 

-'A81 3.1 

iv7 82 3.1 

SP 82 4.3 

FA 82 3.5 
WI 83 .5 
SP 83 3. 
FA 83 a.1 

WI 84 1.'7 

SP 84 3.4 

FA 84 3.. 
WI 85 2.l 
SP 85 2.1 
SU 85 
FA 85 

WI 86 
SP 86 

SU 86 
FA 86 

WI 87 
SP 8 7 

SU 87 

FA 81 
1,4) ISIS 

G0 
www.americanradiohistory.com

www.americanradiohistory.com


 u M .. NI.. . .. . uu . . ... .. Nit1.C=C.CCCCC...CC.1..CCC:..Cf.M.CM.CCC.CNC..C..NC..0 .N... .. ./M ...../. ....._ .0 .uMNN .. ..t. ..^. 1M. ..M1...MM1.../MM. ....M.u..C1.M............m=.0 N i ./ .M..N .MN....MNM.Ni 
.0 1NM ..0.\p u' '.' \unÑu 1 ..1. 

` 
MN MIMI CC..MM.../t......CC. t..C1.....M.........M..t....M.... .N... ...WMMM............M.u./..MN.N.........N.u..uN..... 
CCCCCCiii.óúiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiii.iiiiiiiiiiiiiiiiii 
=__,:.:...iiiiiiiiiii'uiiiii;iii.iüiï ii.CCCi.CCCCCCiiiiiiiñ C NttuMNM W N M.uW.WU..N/MiìM 

CCCCCC.CCCCCCC.ÑCCC%CIW.NN..=C ..M1. 
:üCCy:::'.::: ::üIíMI'.üüä::::::üC:::'.C' :.C:CMCC:'.'.::8 :+iC :: 
CCCCCCICCCCCCNN..NI..CCi.CCCCCCCCCCC.CNCCCCCCCCiiCNN.CCCCCCCCCCCCCii, ... .N1..MM...M.M.I .t.1......../.t..M............t. ..Cu...MMMMNN..NtM.W M....MuM..M.M...NMUtN7 
.NNÜ MM/Iiii.N.üiúiiiiiiiiiii CI CüiiICCCNpiiiiiiiiii.Oiipiiiüii°i+iiii 
IMYIN úII.CCNN NMiINi..II.II.CiII iNóMNCCIiiCNIMNIWCIMIMIMII.Niúii i pN.uMO...N.m.NNut\%Óu.ü.Nt.pN..N.q.N/i CCCCCCCCC.NWtÑN/.NEN.N.ñMNNNM.Nt NM. ...uW MW M.NMU..M W M WY WMN/Mu/.M... CA/.C .d.N.I.tñICCC iii iisNNiiiüiiui iiió °ii/Niiiiiiü ï ü:.iCCC CMN.....Y.....N..N..M.N..t...t.u....N..Nt....t...I.M... ..MNN..M...NN.Nt......MM.uM......MM..N....t.tI AIMNM .=.MMM.M.NMMN.N...N..WMM.t.MMb.ZN. 
1MM.. ....MN..M.../...W.NUM....N........MM. .N.M.NNN.MMNtNNM...MNN.IE. ..N..u...Mu...M....Mt.IMMM1......t...M...u.....t..N./_/.I uM.N.uuMN W MN.N.I. W NNM..MMMIN.N.N...P =mEu.M. NW..MMU.NMM.ttg..M.u..NN.M.NM...MM.M. .tt==NN.t.MM..u....tM.....M..NM.MNN.MNMNN..\..N. 
N.M. .MMNNNNN......NN...WNNt..NNt\U.Nt. Mto/M%ÿNuNÖ%ümmmmWW oÜ h .IIICCCCÓqW CCIiMICCCCCCÜCNNNCCCC.NCIICCCCCIíNiiNiICCCNÁüiio uN.. ..MN./NNN..u...tMN.MNIMM.MNt..t.['!NMuN. ..MN..MW...M.t../ttNMN......NM.NMW.MN.M..u/N M... u.... 
ECCIIE:ñ:C .N111.I.CCCLIICM1 Ç1.MC ....EM.M....Mp.l ...Ma uN / N .WMpü.M.N.M ü/ ....MN.N...ENMN%..Mj..N.WMMEN 
iNiiiiiiiid.Miiiúiiiiiiiiiiiiiiiiiiiiiiiï iiiiiiiW...NiúiiiMMM.iiiiiiiN'iiiiii 

:'.:L'.NCii:II:iN°ppC :'.:'.:C:::CC:::::C'.:::C::::::::C :Cüiiiiiüiiiiiwiiiiï Ciiiiii 

I 

ICC°C CI CCMCCCum.müim.M..\mn...vo\omo%Ìumm t.CMCC ....111.....MIIII.IIIIII.IItI....1..1M1.......MI. .t.I., 
CNIIIIIIMNttIIN.....C......INCCCÜCCCCCCCCCCIüÌjú 

:ÓC u.. 

MI=CN.ï..C..u ..tlM1=ItII.VI t... .NN. /.....NMI.t....m..M./.. M../\.\I 
11111:11141 

! C.. .... /........ . ....C.... /....M.... 
CI::I: i=iC.1..t.....1t..NMC........t...1=....\uII M..t. 1u.....NINII.t1NMM....1NNIM...... ..N...uN.:\u.N 
CC::C=BCC 

C°CC:CCICC::CC:CCCCCC:ï CCCCC :CCC:C=::CC 'CC::CC :::CC:'C::: ::CC CC... .. 
C = C zC 

"CC'.C'= CCI.M.Iiiiiiiiiiiiiii000:C:CC:C:CCCC:CC:CCCC:CC:CCCCCCC:CC::::::CCCC:CC.'C 1111.!I IIIIMN.........Cu1M.........IIIIIIIII/III..IIIII 
111;: 

=IM...............l...........I......1I.a..I..._ 

Fawn!. ijIIin ÚÚiÚ:CCCCÚC iCICCCCCCIICC=CCICCCCCCliiiiiiiiCCCCCCCCCCCCilï CCICCC 
C:C 

i.=4C 
..i....NIIIIIIIICIIIIIIiCICIICIIItIIIIIIIIIIItNIIIIIIIii.IlliI 

C1ÚiilC=iCCCCCICICCCC.Cïiiiiiii.Ml.iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiï iiiiiiiiiiii 
CC.ICCiiiiiC.NiiiiiiiiiC°iïCCCCCCCCCCCCCCCCCCCCiiCCCCCCCCCCCCi°°CCC°CCCCCCCCCCC 

CCC1C==iC1=CCCCCCCCC 
CCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCCC':CCCCCC .M/. M..I...NIt. t/.N...N..t...I.N. 

.1I . ... ......tN......C....I..................r.e.... I1111:.N..........t...N.Mt....1...1.II1It1II11t1.I11III1 
:::E::'E:"EEEEE=:EEEE6EEE:E::::E:B: :ï 6EEEEE::: E:'EEE:EEEE::E:E:E:::::: 'ï E I....C...CC11.....ttI11I11II11I1/11IIIIIICIIN.1.1.1.111I..1I1C 11111I1.11II/1III11II111II1IIIIIIII.......II...MNN..t'..u 
:C:CC.''.CCCEC::C::C:C:CCCC:CCCC:C::::CC::C C::C ::::::::::::::E_::::::: ::':C:::C: .M. ......IM....t...... ......N..N.........N.N.i.. IIIII11I111III....I...U.C..N......M...I....N/... .. . I..M.N.....N.............m.. .C 1CC.Ct.1.tt1....t11=N.111...1...........I.....t. 

.t i11 ............ ..... ..1....N...M........M. 11.111CCCCC1MC=C=1==..=1..=t...M..1M1..1...N......1t.1........1. . .M.. ..... . M. .I. .. .....M... .. ......I...............t. 
CiiiiCCCI1CC1CiiiiiiiiiiiiiiiiiiiCICCCCCCCCCCCCCCCCCCCCCCCCCCCCCCiiiiCiiiiiiiéiiiCN.. 11II11I=....................M.....t....1... III1II1 . 11111I1III11I1I It...II111I11II1111111III1II1III11I. 

6' 

h' 
w 4 

' 

ga tM 
Lß VJ 

L8 ns 

L8 dS 

L8 IM 

98 K3 
98 OS 

98 dS 

98 IM 

S8 K3 

S8 ns 

S8 dS 

S8 IM 

b8 tl3 

6' 1;BdS 
tB IM 

1'1 £8 V. 

°) E8 dS 
^e.1 £8 IM 

4')' Z8 V. 

6' Z8 dS 
t 1 Z8 LM 

) T8 íß 

1 TB dS 

L' 08 K3 

I 08 dS 

r1 6L V. 

L 6L dS 

s. 8L va 

1 BLdS 

LL v3 

8 LL dS 

0 
fV 
r-1 

CO t\ lC o (o ( 

www.americanradiohistory.com

www.americanradiohistory.com


O I--' tJ 
O 

is ln Q v 
O O O O 

........./........../......EE.EMEM..EE.EEM ........../.....EENM.NEEE....N . ROOM M::::::::::::::::::::::::::am:amm::m::a::m::::::::::a::::m::::::::::::::a::::m:::.mM.i: 
................n.M.EE.n... 

....'n.M:...MU...'H:E......:i............:ii 
M.MNNNN. E.E..N.. NNF. .E/.MNE. .N ...as.NE .MNmE.EE MM.MN n. 

::::a:::::,:a::::a:m::aa:::m::::aaaaamm:::mm:::aaa:amm:a::i:::::::::::MaM=::MMa:°M:: 
FA 77 I.5 immaam::::: -mi:ii::i::::ii::::iiii:i:::.iïï:::::::::i::i::::ii:::::i:i:iii=::ï:: 

:::::::::mma:ii=m:::mm:a:aa:ï::::m::aa:::am::m:::a:::a:::::::::m::mmm::iarm::::: .................:....................................................... ..... ............................................i..... . 
::::a:::aa:::a:a:aa::ia::ammm:m::ma:m::m::m:mi m::a:::amma:a::am::::a::`p 

mamma 
.MUEEFM.MMMMMEEMMMI.NMMMMMMMEMMEEM..EEE.EMMMEMMMEMEEE..MMMNE:IN.M. .....W ............r.....NEN............... s .i ........,...........N.ENNM.EMEE:::E ..............rO.................- / .............../IuE..EEW.WWM.E.f:n 
::::m°mmm:m:am:mm:m:M".m::m:mm::mmmmm::.i::mpmmm:::m::mmmm:m:::mumm: .7 /ñii 
::mmm:mm:::mm:ma:::mmmm:iiMima:mmam:m:ammmm:mm:m::::::a:mmmmm:m:i:mmm:m:M=. :i::iMi .......................,. ...............EFEENMMM.:p./.MENE. ....U/M.!a.MU...n.E.MEM.nMuM ..\NMMN.:MNM=NE.NM...NMME..NE..MMME.úíM:NM .EE...EM.E/i. NENEEEWWME .N E.EM.NI ...NEM..EEM.EW E .......HMFFEEn/a.r.......n....n.................../... EMEEMEEMEnMM. MUMUMEEEnE. EMMM/nuE.ev.m MNEMMnEiNM.N.E..EN:NNFNEN.ENN MMi EMNE 
iiiiii:iii:iiii:iiiimi::..MMME: i:::::i:iii::i::::::::::::::ii:::iiii'i:N.ii: :i:: uNWu..iEW..WMNE.M W En nn Mu 
mmm:m:mam:mmmmam:mamm=mm:m::mmamm:m: m mmmm : 

:::a::a::aa::a:::':::::::: a°.w:.:w ..a:..:.:. m :m m 
:a 

mm :m 
w N 1-' Wä::M:áMW 

:á : Mi:' EMEMMMWNENMM.!IAWNNNNENN.MU.EN .WWW. MMm' MENE.MEE.EEEE.EEEE nEE.MENME.ME ..ENNE MEEUE EME ME..5=EEENEMNFNFEM.M WEW E.W.M. 
::aa::a::Ma:EMivN,iíi::mmME:ï::::::i:::::::::Mä::: x x x ro MiM:::ii::m::óï: .MFMMUEE.RW.E EMEMUEMEMEEMEEMU 10 x G a wmum MMEMMMM/MMM..mEM:MEHEEEM.: 

: 
:MMi PC X < -* .uuu EEM . 

:::::m::::::::iii::mM:mi:::um::::::::::::::::M y X :á:::::::M::::E MMWMEEi/mM.nMMMEMMMMMMEM.ENEn O HUN.NW: MEEMmEMEM.m .uEmEmMUM MmMME EUMUE Cr Cr Cr - .1E m EMENERNEMENEUR 
:::a:::::::ü:ii Mi:::::::ii:ï iá:iimá:::: 

T T T o :wwiiIEtiii n n n a 
FA 82 2ó nnsuMuWvMMwM mWMEaUMiEMHn o 0 0 summum NE nswuwuanuMa TAT EMMEn nmMM.m.uWmMMMM.nWNWU . CT uNfEEMnM. 
WI 83 3.0 MMnUMMMnEE! IEEMEFmMUWEHO/MEMUENMUU N w w c MaonMmM nMUEEM!AMMMnnMMMnMMMnnMmn 

`< 
.MW uMm 

SP 83 ,c) MEMNHuM-.uuMMMWMmauoMu aU.NE MmMEMnMrMMMMEM.MnmMMUMMMMMMMAEnnEME x' x N mnu.O M.MMMM11.MN.MHMUMM..M.E.E X 10 x uOnEnumM EMMMMAEEEMEu.MEENm 
::m::: a:mï M:::::mmïMu:::::°::::mMMM::: 

go C 3 Wn 
i X i 1üüÚni :M E I-, S > anMWNEMm m INIENNEEM nM..NNMEEMMNE o 1- 

r 

ö uM.EmN NEMEEiNEME.ENNEEEEE.EnEEnEEE FMnF.;iEEMNM.M MEM.u M../I.MMEMUFE.EMUEMmEME. MUHMFEMUEEM 
* ¡l I 

`G \ nn ENm 
E.MMNIFUMNM.N.WEM MM \ 

Ó \ 
, 
w 

s3 

uMmNUnMW MH.EN. MOnmE MnE. OnW.MmMHE .NW. nM.MEEEEUn MMEEEAM.EEMENNEMEn.EEEEEM.m .nHMU MU .. 
FA 84 1. 
nEWm \ COB WWN:M.uM:m.N MMMM.MM\\MnMUE..MMMUn.EnuEEE EM.. WWHMU MMmM-mE=.mEu/.un.MmNMm co x s. a Mm F EnnuM 

WI 85 a5 :M::m:m:::m:ii-MM::::mmmi::::m::::::::::m::m J "... mMHMUiiMMpU:MUmiE:::ï :MMíMiE.uMMN NWE -. ME:W WW : 
SP 85 1 Z ::::::mmÁ MWMMW:i MmMMnUMMMM:m:n Ó::Emn/W: en x á w MWWEWM:E :.MMi: MMm .iME:M 

W::EMm ENmMWNM ?10 a : 
su 85 .9 F. nM I H U H . uN EM p, x - 

:m.::::::.C:M°m:M::::::::C::::m:::C:M::m:::=:E::: B y * :. FA 85 1 .2- ME..EM.NmEmEMWWMWmW v o Mr.WFEEnuuu..HN NU O o -t 
WI 86 .7 MMMr,.MMHn.NE.iE. n o 0 MM.l.E.N.W..E . yr o ro 
SP 86 Il :::mma::iimm:m:::::::mmMM!MWMiM=:ri:mmïM: _:::::mm:m " a M 
SU 86 9 iiiiii:::::m::::::3EMGGGGi::G:ié::i=iiMMWWM.ii: 

CO \ ó 
FA 8Fi ti : ::..: u:iMMMHMM 

.MEE ..M M \ x 
:E.m: _ ` tee-, iCFF::.N i...iM.. o x 

WI 87 4.3 iMaFiMNiaiiiBib.iNii mum < 
SP 87 iii=.ia::a:aa::ia::i::mi :::m::aE.E::::i::a::a::i x 

3 EEM..E.E.EM .En MmE 
S U 8 7 4$ m::maiaa:m::a:amó:M::::ii =imm:m:a:a a:: mamma MNEMEEMMEMMaM=:Mqa...mN.. a.m...N 
FA 87 `1(o mmm::::mmamï M:Mmm:aam:: ñ. ::::M:::.:aMaMMMaa: 
101 a a y.s 

:s::::::a:C ::::::=:C: _ ::::_:_::: ::_ uM 

SP 77 I. 

SP 78 3.2 

FA 78 3.9 

SP 79 3.5 

FA 79 N.9 

SP 80 3.7 

FA 80 4.3 

SP 81 4.5 

FA 81 2.4 

wZ 82 2.g 

SP 82 1:7 

FA 83 1.7 

WI 84 i7 
SP 84 1.0 

Ga. 

o 

E 
:NW.M: MMNíi::. 

M°íui.°:MuiMMMMM.i HE=MaMU.iNMMEE mC _ uW M. .M mmE NMrMW.EEEE n uMrMM.W W 
_OMBEI :iE: 

__ a: : Mó M : 
MMMU MEN EM . : :M:1 

: al: .::m : 

www.americanradiohistory.com

www.americanradiohistory.com


:b: ' 
. 

ki!jii 

11 
NU 

::.YNÓ :,IM:: ' .iuNN.ma. .MMY ...m Immumummummi .MYMuY .NN._.gmm. 
O :O.O ..N M. .m.M.MMN ..N..a... Y aY pp.. .NY.M.... Y..NW MMM. . ...Nau M ..rMYw 

b 
w 

;3=°B=E:E=9:6a=a:O.a::::u0::==:::::s::::: ::::::::: uYa.NOaaa8 = O0 a a . Y NN..YY... .... ... ...... w..YN...N... Y.N .. I....N .. ......1 ...... .......0......O.O. .0................C... 

Ca :ua00.C:9COC::::°=i:::::'.._:::'.: ::: :_ .i.M.N... e. Y. 
8:::::C a ú Mú ::L:P:ú OCOO :OOOOOaaa00a .0 :u :3::3::: a:aa:0a ; :aa:::::O:O::O:a za il . .MM..Y.MM 
aMO Y p/....a * M%MM Ñ MMNM.u..Wa.. V.M%úü. N N.M. MMN ....lA........Y. 
O'000 

OOOOOú OOú ':::::::::: :OC'Qaa00000: 000:ú m MwYMN.uwu.p .\.u...... NY.Y.N.YwMw.mY .. m\ \MM.m.m. 
Oaú Yóú.000a°íi.Nia°ii iiiiiiiiï//iiiiii.iMiiiia ue00..emN.mM. aM[ teYm. 

aOuu:..NaO:OWNYW \WNu.. ..Y.....YNaN.N..N/d.u.Y..YY 
::::u::M::::::::::::::::::.::::::::: ':C:a::::::::::::a ..MY..M . .......M.M..... ..Y.. ....... .......................................................... MMMM...MM.NMe.M.e../I.......... .N..W..m.Mm.....m.....a .mM.M...M ...Mw.M.uI.M..u...ee ...YN.M.N.MM.MY....I....Me... ,4=11110 MMMMMN.N.. M.l..M .u.Y.mu..NMM.....v.M.......mM .....YM.....M.N./i .N....... ......N..eMu.im......M.. YMYYMMYVS/YMu MMM...M.M.M..' .M. .a......M...Y.....M.e.. .......emY.I.Y......... YuMY .MMMMM.MMNNMW YM.W..MWYY. NMm YNN.O.mM 00OOOaOri.m.aa...NI/N....M .e M......MM. ... Y .mY ./n" ' .....N....NN. 

'F 4b 1M 
QE Ls va 

ç£ Le ns 
5'h L8 ds 
S L8 IM 

98 Ela 

G.1 98 ns 
Er 98 dS 
4. r 98 IM ' Z S8 Ela 

59 CIS 

£'rSBds 
Lr 58 IM 

ST' 8 Eta 

z0 68 dS 
8 IM 

£ 1, £8 Efa 
.w rn 

QJ 

en 

YY N 
q 

. N.. ...Y.NNY...N .ó O NC.NYN YNYMNYM.MYMMN 
1111111111111:11111111111111111111:111:1111:1 MIIaa Ç : 

iiiiiiii°ii.iiNí 
= :M NY Y MN..M.. N.úúiúa iiiii0Núiiiaiiiúaìi e:aiiiMiiiiiiiú 

O °Oa 0 0=..a...a=0000a0a00a'OOa0aaa0000a00aaa0a . a 
00a0a0aauO 

000aa :m% 000a ./.Nm.m.a. .Y....YmuYY.Imu.mu 
OOWOú 00aa00a0:OOOOaa00 :aaO :0000000000aa0000a0ú 00 :0'::ROa0000a00000: a0aa00 g M0aI :::O=C'::COCOOaaC 

=::=0::0:uE0::=0C::=:U: 

::::C::::z::;::C' ::CO:::::: MNm...e emme N ...MmeM .mI....m 
000: 00 T^ 0OOOOOEE00000aa00= 000.=Oaa00ü' a 0a0:OO.OOO:0O::000a000000C:00a: 

aO.NaaOaa.0.O=.a...Oa..0C..aOa.....0. ...0............0... Y. ... um.e .N ...... Mm / u.ee..0 .. 
=a8:=E8u E:3:sE:9:=EE8:8:::::E=:=:EEa..auE:::E :__.:::::=É:E6:::::::_ ::9::: M 
00. a0iia aa. m .m... a=m.......ar.. .a.... .. M.....e... ..... .%.... ...... ...0... ............ ...... . I.r........... 

00000000:0000000000000.0000OOOOaO :O:OOa00000:00a: a00B::00000000000000000000000 m.m Omamam....ae.a/e.mm..m........ .. ................. ....... ..... .... .................... Oaaaaaa.. ama..._.! ..... ..0 . C.. 
aM.aO' ?00=0000=00000a00a0000:.O O O a0C EOm....O.. .0.00 O aC. OOEO m.m.aem 
. Y . .... .Y m. / ..... . O:OOD=aa0000011p = 
O:a: =OaC::::0::::a0000.0000a00 000OOOOOOaaaa0a0aaOs::=:00OOO000000000000.:0 

...MN...a..a........emE.......m..m...e.D.-,a..e.. 

:0= uCOa:::::::C:0:0::::::::::00a :::::::::::::::u :u :::_:=::C:::::'.::'.::::::: 
e..a0...m..m.a.a........a....a..m...a..a.l.......m...m..m. .mm..me......m........ .... .e..... ......... .me........... 

CY: 00 '':O::Ç::::a:Ç:::: 1:a=0= C:ÇO1=::1aO1 11Ç:áC='CEaaOCC?=a0000000a0aaa00a aa:O°baa..m.a.a.aB..0..lDt :=a..00=.000....a0000:a u00000a0 

I 
11 lu O::CCE0ÇCOOOCO :O.:CO=:C1 :! ::=g :e '=C::1:::::=::':C'.C':: : mM.eemei..m..e0e..Y.a1msi.:a......e.....e. 

a000a='aC00OaaOOOOOOaaO0a000000=Oa0000aaOa0aa0aC0000000000000000a0000000000 
OOa00amO000000a00=.00Oa0000.00OOEOO.00==000a00a00000=0aOa00000a0aa0000000000a .mM... e.m. m...... . .. . .mm... ...... 

:CC:COO':=0 ?=O:aCé:u :::=E:::: 
uÇ::: 

'::':a':0.::::::C : :::O:C::::::::'::a=00O ..m. m....m.... ......O..............e... ... 
O 
N r--1 

r-1 

0 
O 01 
--1 

O O O O O O 
W r, 1/4O t11 a rr1 N rl O 

QS 88 dS 

z's 88 IM 

Z9 Z8 Ka 

h S Z8 dS 
b ZS IM 

1.6 18 Eta 

£z 

6 
L' c 

18 as 

08 va 

08 dS 

L 6LKa 

S'S 6L dS 

8L Ela 

t. t7 8L dS 

1 ( LL va 

L tr LL as 

3 
www.americanradiohistory.com

www.americanradiohistory.com


SEATTLE /TACOMA 

Station One -Sheets Pages. . 65 92 
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Slogans: 

KBRD-FM 103.7 

"K -Bird, The Place To Relax" 

Format: Easy Listening (from Churchill Productions) 

Lineup: 5 - 9 am: 
9 - 3 pm: 
3 - 7 pm: 
7 - Mid.: 
Mid. -yam: 

Wes Longino (OM) 
Bob Cochran 
Jerry Hill (production director) 
Doug Channing alternating with Cliff Clinton 
Bruce Bond 

Target Audience: 25 - 49 

Competition: Only direct is KSEA. 

Consultants: (Churchill supplies music.) 

Ratings: In the early '80s, when Bonneville began moving to a more 
foreground approach with emphasis on vocals, K -Bird, for the first time 
surpassed KSEA, a position it has routinely enjoyed. Though the the Fall 
'87 book had both easy listening outlets tied at a 4.2 12 +, the current 
Winter numbers show KBRD returning to dominance, defeating KSEA by well 
over 2 points. (12+ KBRD: 6.1, KSEA: 3.9) Demographically, KBRD is in 
8th place 25 -54; KSEA is in 12th. 

Brief History: Licensed to Tacoma, the original frequency of 103.9 
dates back to 1958 as KTWR owned by Thomas Wilmot programmed in blocks. 
It became KTAC -FM in the '60s, owned in conjunction with top 40 KTAC -AM. 
In 1973 when Entercom purchased the AM /FM combo, the FM was dark. It 
came back to life with a number of subsequent approaches ranging from a 
brief fling with urban to being "Tacoma's Underground Station ". With 
its signal, it might as well have been located underground. 

In 1976, a move was made to easy listening (as KBRD), but it was obvious 
the real move necessary was one of frequency. (103.9 is a class A 
allocation.) In 1982, the signal problems finally came to an end as 
KBRD rested comfortably on class C 103.7. 

25 
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KBSG-FM 97.3 

Slogans: "The Best Oldies K- Best" 

Format: Oldies, with emphasis on 50s, 60s and early 70s. 

Lineup: 6 - 10 am: John Ross & Chet Rogers 
10 - 3 pm: Vic Orlando 
3 - 7 pm: Joe Michaels 
7 - Mid.: Kelly Bennett 
Mid -6 am: Jeff Randall 

Target Audience: 30+ 

Competition: Directly KVI, but also KMGI and KLSY are considered. 

Consultants: None (other than Viacom's corporate consultants) 

Ratings: Changing to the format February 1, KBSG will not see the 
results of an entire book until the Spring '88 Arbitron is released. 
It's last full CHR book (as KNBQ) -- Fall '87 -- registered a 3.1 overall 
(down from a Summer 3.4). It's current share, reflecting the mid book 
switch, is down to a 1.9 12 +. 25 -54, the station ranks 22nd. 

Brief History: In 1948, Tacoma licensed KTNT -FM debuted (as the 
counterpart of KTNT -AM owned by the Tacoma News Tribune) at 97.3 and 
remained relatively obscure (sporting a variety of approaches including 
country) until becoming KNBQ, in the mid '70s. In '78, the station 
dropped automation, going live CHR. In December of '86, KNBQ was 
acquired by Viacom which continued the CHR approach until Feb. 1, 1988 
when it became all oldies, KBSG (K- Best). 

GG 
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KCIS-AM 630 

Slogans: KCIS: "Your Christian Information Station" 

Format: Christian news and information: 50% paid religion, 50% music 
(easy listening Worship and praise type songs, choral groups soloists, 
instrumentalists) 

Lineup: 6 -noon: 
noon - 6: 

6 -9 pm: 
9 -10pm: 
10 -6 am: 

Eric Kirchner 
Keith Black* 
Rosemary Adamski 
(Simulcast with FM, KCMS) 
Runs programming from Moody Broadcasting 

* includes noon to 1 live talk show "Crosstalk Northwest" 

Target Audience: 35 -64 

Competition: Station does consider itself to have competition, though 
KCMS -FM (co- owned) is also Christian oriented (though decidedly music 
intensive and clearly more uptempo, looking at a younger audience). 
Also rated in the Christian arena is KGNW -AM. (Unrated but in the 
format is KBLE -AM.) 

Consultant: Herbert Research 

Ratings: KCIS failed to make the current book. The Fall '87 Arbitron 
gave the station a .7 12 +, representative of its 1987 average. Looking 
at the Winter book, the only religious outlet to show is KCIS' FM 
counterpart, Contemporary Christian, KCMS which garnered a 2.1. 

Brief History: Licensed to Edmonds, the 630 frequency dates back to 
1954 when Kings Garden signed on religious formatted KGDN. In 1984, 
Kings Garden became "Christa Ministries" and along with the name change 
came a call letter change (on June 15, 1984): KGDN (Kings Garden) 
became KCIS (Christian Information Station). Obviously the format 
remains religion. 

7 
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KCMS-FM 105.3 

Slogans: KCMS: "Your Christian Music Station" 

Format: Contemporary Christian Music. Uptempo to the point that 
Friday and Saturday nights from midnight to 3 the station features 
"Eternal Rock" with the likes of Striper, Bloodgood, Steve Taylor and 
John Gibson. Personality and youthful orientation which is quite 
mainstream in approach and very listenable. 

Lineup: mornings Scott Thunder ( "Thunder In The Morning ") 
middays Steve Swenson 
afternoons: Kip Johns 
nights Lynette Morgan (simulcasts 9 -10P with AM, KCIS) 
overnights: Harmon Shay 

Target Audience: 25 -49 

Competition: None direct, but AM KCIS is rated (although targeting 
older). Also rated is KGNW, and unrated is KBLE -AM. 

Consultant: Herbert Research 

Ratings: At a 2.1, KCMS is the undisputed leader in this format. 

Brief History: 105.3 sprang to life on March 11, 1960 as KGMF licensed 
to Edmonds with 120 kw, owned by Kings Garden. The calls subsequently 
became KBIQ, which like its AM counterpart (KGDN) sported a religious 
approach. When Kings Garden became Chrisa Ministries in 1984, KBIQ 
became KCMS (on 6/15/84). The format remains Contemporary Christian. 

6 %. 
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KEZX-AM 1150 / KEZX-FM 98.9 

Slogans: 98.9 KEZX "Soft Rock And Jazz" 

Format: As the slogan says, it is a blend of soft rock and jazz, 
somewhat eclectic, with core artists being Jackson Browne, Joni 
Mitchell, Paul Simon, Crosby Stills & Nash and singer songwriters like 
Jesse Winchester or Lyle Lovett, along with some reggae, some new age or 
light jazz from artists like Earl Klugh, Bob James, Spro Gyra. Music 
core is predominantly from late '60s to today. AM /FM simulcast totally. 

Lineup: 6 - 10 am: Tammy Bennett 
10- 3 pm: Carol Handley 
3 - 7 pm: Peyton Mays (PD) 
7 - Mid.: Jay Phillips 
Mid. -6 am: John Nelson 

Target Audience: adults 25 -34 primarily (25 -54 secondarily) 

Competition: None direct. Since it is eclectic and narrowly targeted 
no one is directly competiting. The closest outlet would be KNUA, but 
KEZX has made no adjustments since their arrival (save the April 1, 1988 
move to total simulcast (described below).) 

Consultants: None 

Ratings: The current 1.9 12 +, a drop from the Fall's 2.1 but equal to 
the Summer '87 share, puts the combo slightly ahead of KNUA which has a 
1.7. 25 -54 KEZX -AM -FM is in 18th place, KNUA --15th. In the 25 -34 
target, the combo is 9th in females, well ahead of KNUA which shows 
significantly more males in that narrow cell. 

Brief History: In 1926, KRSC signed on at 1150 with all of 50 watts. 
In 1953 it was purchased by Jessica Longston who dubbed it KAYO. 
Adopting a top 40 appraoch in the latter '50s, it became Seattle's third 
such outlet, though it clearly was the first to abandon the format, 
first for MOR, then back to top 40 for 60 days in 1962 before becoming 
Country KAYO -- which it remained until its sale to Obie Broadcasting in 
1980 when a move to news /talk was made. Purchased again in '82, it 
became "Special ", KSPL, featuring MOR /adult standards which were heard 
until 1984 when Salem- Northwest obtained the outlet taking it religious 
as KGNW. In '86, Salem was able to upgrade signals by purchasing 50 kw 
KQIN. They spun off 1150 to Park Broadcasting, owners of KEZX -FM. Park 
dubbed it KEZX -AM, and installed an eclectic all instrumental approach 
known as "The Oasis" which gave way to total simulcast on 4/1/88. 

98.9 dates back to 1958 as KMCS, owned by Marketcasters. Their real 
forte was in Muzak type SCAs -- or in the case of KMCS, over the air 
SCAs, heard everywhere from grocery stores to busses. The '60s saw the 
easy listening format remain, with the calls becoming KBBX. The owners 
became Bill Clark (today of Shamrock), Fred Von Hofen and Seattle 
personality Jim Neidigh. Subsequently dubbed KEZX, the easy listener was 
purchased by current owner Park Broadcasting in 1977. In 1981, easy 
listening was dropped in favor of 'soft rock', the first incarnation of 
the current approach. 

69. 
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Slogans: "Good News Radio" 

KGNW-AM 820 

Format: Religious -- predominantly paid preaching. Sold out -- over 40 
preachers on the weekend. Styles range from "The Bible Hour" to Stuart 
McBernie. 

Lineup: Mid, to 8: 

8 to 3 pm: 
3 to 4 pm: 
4 to 6 pm: 
6 to Mid.: 

Dwayne Winslow 
Andy Gronning 
Dennis Himes 
Dick Harris* 
Tom Wells /John Pricer 

* Harris hosts "Homeward Bound ", 
lineup. 

Target Audience: Anyone! 

the only music program in the 

Competition: KCIS, and to a lesser degree KCMS. KBLE, unrated, is 
charasmatic. KGNW is likely the most traditional of the four. 

Consultant: None. 

Ratings: KGNW, like KCIS, failed to show in the Winter book. Infact, no 
AM religious station penetrated the current figures, and the only FMer 
to make the grade was KCMS at a 2.1. Since moving to 820 (from 1150) a 
year ago, the Fall '87 book marked KGNW's strongest showing: 1.0, 
ranking it ahead of KCIS and behind KCMS. 

Brief History: On Sept 19, 1984 Salem Northwest Broadcasting acquired 
an AM facility at 1150 (formerly KSPL -- see KEZX -AM). The chosen call 
letters were KGNW, the chosen approach truly chosen: religion. Two 
years later, the chance to upgrade to a 50kw signal caused the sale of 
1150 (to Park for $1.657 mil) and the purchase of 820 (formerly KQIN, 
owned by All -Pro, for $2.770 mil). On December 30, 1986, 820 became 
KGNW. 

The 820 dial position, licensed to Burien, started out at 800 on October 
10, 1970 as KQIN sporting a country approach. In March of '77, Thomas 
W. Read purchased the outlet and subsequently adopted an easy listening 
format. On June 12, 1981, ball player Willie Davis (head of "All Pro) 
acquired the facility, turning it AC. In 1986, under Davis' ownership, 
the station moved to 820 in order to take advantage of the grant 
previously received to upgrade the power. 

70. 
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KING -AM 1090 

Slogans: King 1090 "Newstalk Radio" 

Format: News /Talk 

Lineup: 5 - 9 am: 
9 - noon: 
noon - 3: 

3 - 4:30: 

4:30- 8: 

8 - 5 am: 

Chuck Meyer /Deb Henry (newsblock) 
Jim Althoff (issues /talk) 
Marion Seymour (entertainment /talk) 
Moneytalk (Bill Taylor at EF Hutton in Bellevue 

Chris Brecher in KING studio) 
(open -- was J Michael Kenyon) 
Larry King -- live from 8 -Mid/ replayed Mid -5. 

Target Audience: 35 - 44 

Competition: KIRO most directly though KOMO is the target as research 
shows that the best opportunity for new listeners comes from KOMOs cume. 

Consultants: None 

Ratings: Currently at a 2.0 12 +, the station's 1987 average was a 1.9 
which is roughly the same as the station's average since moving to All 
News in the Fall of '82. 

Brief History: In 1947, Mrs. Dorothy Bullitt purchased KEVR, changing 
it to KING, largely so the returning WW2 veterans would have a place to 
work. Profit was her third concern. Her first two were: 1. Provide a 

voice for the voiceless. 2. Attract and develop the best personnel 
possible. Through the years, the voiceless' voice has taken on a number 
of directions, most notably a fling with top 40 in the '70s, moving to 
'soft rock' around 1980 before the switch to all news in the Fall of 
'82. In January of '87, that approach was amended to news /talk where it 
remains today. 
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Slogans: "Classic King FM" 

Format: Classical 

Lineup: 5:30 - 9: 

9 - noon: 
noon - 4: 

4 - 8 pm: 
8 - llpm: 
11- 5:30: 

KING -FM 98.1 

"Your 24 Hour Classic Music Station" 

Bryan Lowe 
Tom Olsen 
Mara Davis 
Tom Dahlstrom* 
Syndicated Programming ** 
"Music Through The Night" (segued) 

* The 6 to 8 pm block is called "The Dinner Concert" with 'dinner music' 

** Station culls programming from a variety of sources for this feature 
including WFMT Chicago; WCRB Boston; Parkway Productions, DC; Classical 
Music Network, NY. What is generally featured is internationally known 
classical orchestras and the like (i.e. the Boston Pops, The 
Metropolitan Opera). 

Target Audience: 25 - 54 

Competition: None really. Public KUOW is in the format. 

Consultants: None 

Ratings: KING -FM generally averages in the 3s 12+ (currently soft at a 

2.4 down from a 3.4 in the Fall). It's consistant and successful- - 
particularly for a classical outlet, and routinely beats its AM 
counterpart, news /talk KING. 

Brief History: You can't get briefer than this: In 1947, Mrs. Dorothy 
Bullitt signed on 98.1 as classical formatted KING -FM. Nothing has 
changed since. 
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KIRO-AM 710 

Slogans: "Kiro Newsradio 71" 

Format: Basically news /talk -- emphasis on sports and information, with 
an occasional record thrown in during interview segments (ranging from 
oldies to CHR). Station carries virtually all major sporting events 
(with the exception of the Supersonics basketball team which went to KJR 
last year, since Ackerly owns both the team and the station). Seahawks, 
Mariners, University of Washington Huskies Basketball and Football, 
World Series playoffs, NFL Monday Nite Football can all be found here. 

Lineup: 4:30 -9:30: 

9:30 -noon: 
noon -1 pm: 
1 -3 pm: 
3 -7 pm: 
7 -10pm: 
10 -4:30: 

(News) Bill Yeend /host with: Anchor /Dave Stone 
Sports /Pete Gross; Business /Gary Christianson 

Jim French (midday talk) 
(News Block) Dave Dolacky /Dave Stone anchors 
Dave Ross (more midday talk) 
(News) Dave Dolacky /host with anchor /Gregg Hersholt 
Sportsline with Wayne Cody 
NBC Talknet: Bruce Williams /Neil Myers /Dara Wells 

Target Audience: 25 -54 (emphasis on males due to sports concentration) 

Competition: Adult Contemporary stations, specifically KOMO. Also KUBE 
and to a much lesser degree, KING. 

Consultant: None 

Ratings: The major upset of the decade came this book when KUBE bested 
KIRO for the number one slot. Dropping from an 11.3 in the Fall to an 
8.9 in the Winter (to KUBE's 9.4), it none the less is still almost 
three share points ahead of its nearest competitor (KBRD at a 6.1). 
Until this book, KIRO had been number one virtually every book since 
1979 when it displaced KOMO. (The other exception is the Spring of '81 
when KIRO slightly trailed KISW.) 

Brief History: In 1933, Saul Haas' "Queen City Broadcasting" acquired 
what was then KPCB (Pacific Coast Biscuit, the calls proclaimed in honor 
of the original owner who signed 'em on in '27.). In 1934 he moved 
"KIRO" (as KPCB became when Haas took over) to 710 with 1,000 watts. In 
June of '41, he boosted the power to 50,000. The early '60s saw the AM 
outlet (along with FM and TV) go to Bonneville for approximately $8 mil. 

Operated as a typical MOR outlet of the day (until August, 1974), the 
station was little in the way of spectacular. The move to information 
programming (8/74) really marked the turning point. Within five years, 
also ran KIRO would rise to dominance topping its former direct rival 
KOMO to which it was playing second best. 
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KISW-FM 99.9 

Slogans: "FM 100 KISW" "Seattle's Best Rock" 

Format: Mainstream AOR, 50/50 current to oldies, basically 1965 to 
present. Not too hard, but harder than KXRX. 

Lineup: 6 - 10 am: John Lisle & Mike Bell 
10- 2 pm: Dan Wilke 
2 - 6 pm: Steve Slaton 
6 - 10 pm: Mike Jones 
10- 2 am: Cathy Faulkner 
2 - 6 am: Kris Cook 

Target Audience: 18 -49 

Competition: Direct: KXRX. Also Classic Rock KZOK, and to a lesser 
extent eclectic /new age KEZX and KNUA. Tradition is on the side of KISW, 
in the format 17 years now. Long time competitor KZOK is no longer head 
to head formatically. KXRX, the newcomer on the block is the closest in 
approach (and particularly in light of the massive hiring of former KISW 
air personnel), but KXRX has eliminated all hard rock, flavoring instead 
with blues. 

Consultants: Toronto based John Parikhal is used for research work. 

Ratings: Recovering nicely from the Fall 3.9 12+ showing -- the station's 
lowest share since 1979 -- KISW is now in sixth place with a 4.7, ahead 
of rival KXRX's 8th place 4.5. (KISW highest share, an 8.0, occured in 
the Fall of '86, just after the purchase by Nationwide.) In its 18 -49 
target, the station currently ranks second, behind KUBE and just a 
fraction ahead of KXRX. 

Brief History: In 1950, Elwood Lippincott, an audio purist, signed on 
classical formatted KISW, sans processing of course. Though buyers were 
plentiful by 1969, Lippincott's main interest was finding someone 
interested in maintaining the classical tradition, and so it was that 
Kaye -Smith Broadcasting purchased the facility (for $75 grand). It 

stayed classical -- until 1970 when it opted to drop culture for sub 
culture with an Underground approach, which by late '71 gave way to 
progressive, programmed by the late Lee Michaels. In 1975, after the 
departure of GM Pat O'Day (who also oversaw KJR), Lee Abrams was brought 
in as consultant -- an arrangement which would last well into the '80s 
(BAMD was dropped after "Superstars" experimented unsuccessfully with 
'new music'). In August of '86, Nationwide acquired the property facing 
what quickly became a mass exodus of staffers to Shamrock's just 
purchased KXRX. The initial results weren't encouraging but the tenacity 
of former PD Jon Robbins was no small part in the station's return to 
its former position. 
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KIXI-AM 

Slogans: "K- I -X -I" 

880 

Format: Transtar's AM Only (as delivered from the satellite) 

Lineup: Mornings . 

Middays 
Afternoons: 
Nights 
Overnights: 

Target Audience: 35+ 

Competition: 

Jerry Healy 
Chick Watkins 
Ed Brand 
Tony St. James 
Danny Martinez 

None direct but sharing is done with KOMO and KIRO. 

Consultant: The Research Group /Transtar 

Ratings: Currently stable in the 3s (Winter '88: 3.6; Fall '87: 3.8; 
Summer '87: 3.7), KIXI in the '80s has averaged a respectable 3.7. Its 
Winter showing puts it in 12th place 12 +. (In its 35+ target, the 
station is in fifth place.) 

Brief History: KIXI dates back to 1947 as Renton's KLAN at 910 on the 
dial. In 1959, Wally Nelskog acquired the facility, changed the calls 
to KQDE and applied to move the station to Seattle. (Which he did in 
short order, necessitating the sale of KQTI in Everett, see KWYZ.) 
Along with the move to Seattle came a new set of calls: KIXI, roman 
numerals for 91 (IX and I). In 1967, Nelskog sold the outlet to Elroy 
McCaw but continued to manage it. (At the time McCaw bought KIXI, he 
also acquired an FM at 95.7 from Rogan Jones.) In 1970, Nelskog bought 
the combo back, moving the AM to 880 in 1981 (in order to upgrade the 
power to 50 kw). He held the combo until 1986 when it was sold to 
Thunderbay for $8 million. A year later, (12/1/87) Thunderbay sold 
KIXI -AM to Sunbelt for $5.5 mil and KIXI -FM (renamed KLTX) to Ackerly 
for $7 mil. 

Format wise, KIXI -AM -FM rose to its greatest heights as an easy 
listening combo. When separate programming on AM and FM was mandated by 
the FCC in the early 70s, KIXI -AM remained easy listening with KIXI -FM 
becoming adult contemporary. Concurrent with the move to 880 in 1981 
came a new format for KIXI -AM: MOR /Nostalgia -- first as "Music Of Your 
Life ", later as SMN, and then live. Today under Sunbelt's auspices, the 
station has returned to satellite delivery with Transtar's "AM Only ", 
though it remains to be seen what Noble (which just announced an intent 
to purchase KIXI and KMGI for $15.9 mil) will do. 

15 
www.americanradiohistory.com

www.americanradiohistory.com


KJET-AM 1590 

Slogans: K -Jet "Tomorrow's Hits Today" "The Real Rock Of The '80s" 

Format: 'New Music' -- 80% brand new, 10% recurrent 10% old (not prior 
to '77), basically in the 'Rock of the '80s' genre. 

Lineup: 6 - 10 am: Bill Reid & Thad Wilson 
10- 3 pm: Debbie Paine 
3 - 7 pm: Jim Keller (PD) 
7 - Mid.: Scott Fisher 
Mid. -6 am: automated 

Target: 18 - 34 adults 

Competition: None direct, but obviously sharing will be loosely done 
with potentially all the in the AOR fold. 

Consultants: None 

Ratings: Its current .7 is relatively representative of the station's 
performance. In 1987, the Spring book gave KJET its highest share of 
the decade -- a 1.4, followed by a no show in the Summer and a .5 in the 
Fall. 

Brief History: On September 10, 1956 Gordon Allen signed on KTIX at 
1590 selling it to broker Hugh Ben LaRue, who in turn sold it to William 
E. Boeing who dubbed it KETO in 1962 (using an easy listening approach 
similar to KETO -FM -- see KPLZ.). From Boeing, the AM station passed to 
Weaver- Davis. Under Bill Weaver, KETO became oldies oriented, briefly 
as "K- Sound ", KSND and then as KUUU through 1975 when SRO (which had 
owned 1250) purchased the facility, teaming it with KZOK -FM. It 

subsequently became KZOK -AM and largely followed the AOR approach of 
KZOK -FM save a brief fling with MOR just prior to the 1982 switch to 
KJET's current 'new music' stance. 
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KJR-AM 950 

Slogans: "Classic Hits 95" 

Format: In June 1988, KJR made a 'musical adjustment' dropping all 
currents from its AC /oldies stance. The all gold approach spans the 
'50s through the '70s. Station continues to emphasize the 'full 
service' aspect, particularly in light of its carriage of the 
Supersonics Basketball team (owned by KJR owner, Ackerly). 

Lineup: 6 -10 am: Gary Lockwood 
10- 2 pm: Marty Reimer 
2 - 6 pm: Ross Shafer 
6 -10 pm: Mark Christopher (Mon. -Thu.) (Fri.'s it's Pat O'Day) 
10- 2 am: Greg Cook 
2 - 6 am: automated with "Dick Bartley Solid Gold Rock & Roll" 

Target Audience: 25 - 54 

Competition: All the AC's and oldies outlets, particularly those on AM, 
full service KOMO in particular. 

Consultants: None 

Ratings: The current 2.3 12+ is equivalent to its Fall share and a rise 
from the Summer's 1.7 -- the station's lowest book in its history. In 
1987 (four books) the station's average, (2.3) equals its current share. 
In its 25 -54 target, it ranks 19th at present. 

Brief History: KJR is arguably Seattle's oldest radio station. (The 
arguments come largely from KTW, today KKFX at 1250.) Its real 
significance though came in the mid '50s under owner Les Smith (who 
acquired the outlet in '54, selling it to Essex Corp. (Danny Kaye and 
Frank Sinatra) in '57 and running it for them until buying a portion 
back in '63. (Sinatra sold out, and Danny Kaye's DINA Pictures owned 
80 %, with Les Smith's Alexander Broadcasting owning 20 % -- though it was 
known as Kaye- Smith.). Smith, in '55 made KJR the Puget Sound's first 
top 40 (switching away for a year in 1958 and returning with avengence 
in '59). It was in late '59 that Pat O'Day began his legendary tenure 
which would last until 1975. Pat truly controlled the musical timbre of 
the Pacific Northwest. Three States racked exclusively off KJR's list 
(Washington /Oregon /Idaho) rendering O'Day one of the most influential 
music men in America. His tastes and the tastes of the region became 
one and the same. 

Challengers came and went (most notably KOL and KAYO -- and later, KING) 
but KJR persisted. In 1980, Kaye -Smith sold the facility to Metromedia 
for $10 million. Under their ownership (and the direction of PD Ben 
Hill) the station evolved to AC in 1982. In 1984, Metromedia took a $4 
million loss, selling the facility for $6 mil. to Ackerly (the outdoor 
advertising firm) which owns it as a full service AC to this day, now 
co -owned with KLTX. 

1%. 
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KKFX-AM 1250 

Slogans: 1250 K -Fox "The one for hot music and fun" 

Format: Urban, emphasizing currents with liberal dayparting (no rap 
before 3 pm, more dance at night -- oldies in some dayparts dating back 
20 years). 

Lineup: 6 - 10 am: Romi Cole 
10- 3 pm: Robert L. Scott (tracked) 
3 - 7 pm: Brandi Walker 
7 - Mid.: Nasty Nes Rodriguez 
Mid. -6 am: Jon Blanks 

Target Audience: Minorities of any age (18 -34 female in particular) 

Competition: None direct. Renton's low power KRIZ has been in the 
format but rarely shows in the book. 

Consultants: None 

Ratings: Currently at a .7 12 +, the station's 1987 12+ average was a 
1.0. (In '86, the yearly four book average was a 1.4.) At present the 
station is surprisingly in fifth place in teens behind KUBE, KPLZ, and a 
tie between KBSG and KISW. Also surprising is the appearance of KRIZ -- 
back in the book (at a .1). 

Brief History: On August 20, 1920, Seattle's first radio station was 
signed on as KTW. (Where it was on the dial is anyone's guess but by 
the frequency standardization of 1941 (and perhaps before) it was firmly 
in place at 1250. In 1964, David M. Segal acquired the outlet, going 
MOR during its limited broadcast day (limited because of an imposed 
signoff in the evenings protecting the Washington State University 
station). (Around the same time, he also acquired a newly signed on FM 
at 102.5 dubbing it KTW.) 

Segal subsequently sold the combo to Fred Danz, who in turn spun the AM 
off to Don Dudley, the owner of KYAC at 1460 and KYAC -FM at 96.5. (Danz 
kept KTW -FM, purchasing another AM at 1590, see KJET. The resultant 
pairing had Danz owning 1590 and 102.5, with Dudley owning 1250 and 
96.5. 1460 subsequently went dark. The lure of 1250 was signal 
potential, and it was under Dudley's reign that full time status was 
quickly achieved. 

In Feb. of '77, Dudley sold KYAC -FM to Pat. O'Day, holding KYAC -AM until 
1981 when Oakland based Lloyd Edwards purchased the facility, making it 

all oldies KKFX. In less than a year, it was obvious that more success 
would be had in urban, and so a return to the format quickly ensued, 
though the calls remained unchanged. In the fall of '86, current owner 
Bingham acquired the property. 
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KLSY-AM 1590 / KLSY-FM 92.5 

Slogans: "92.5 K- L -S -Y" "Classy" 
"Today's Hits And Yesterday's Favorites" 

Format: Adult Contemporary. 25% current / 75% oldies -- 70% from the 
'80s (including currents), 30% older -- (predominantly '70s, going back 
no further than mid '60s). Urban cross overs are utilized "quite a bit ", 
country cross overs are in evidence (but "not much "). 

Lineup: 5:30 to 10 am: Bruce Murdock & Debbie Deutsch 
10 am to 3 pm: Bob Brooks 
3 to 7 pm: Tim Hunter & Alice Porter 
7 to mid.: Frank Shires 
mid. to 5:30 am: Alan Stuart 

Target Audience: Women 25 -49 

Competiton: "Magic ", of course is a direct competitor. KLTX is 
likewise in the format grouping. KUBE is the closer of the two CHRs, 
KPLZ too is a factor. 

Consultant: George Johns is a corporate consultant, but no regular 
conversations are held, so basically the day to day business is handled 
in house. 

Ratings: The current combined 3.9 (the FM is a 3.8, the AM a .1) ties 
KLSY with one of the book's major gainers, KMGI. Over the past year KLSY 
and KMJI have routinely swapped places, alternately leading the format. 
(Fall '87 KLSY -A /F 3.3, KMGI 2.4; Summer '87 KMJI 3.0, KLSY -A /F 2.8; 
Spring '87 KLSY -A /F 3.2, KMJI 2.8; Winter '87 KMGI 3.7, KLSY -A /F 3.6) 
(In the target, women 25 -49, the combo is in third place behind KUBE and 
KMJI.) 

Brief History: 1540, a Bellevue license, signed on as KBVU. In 1966, 
Kemper Freeman sold his Bellevue AM at 1330, and purchased 1540, 
bringing the KFKF calls from 1330 to 1540. He also purchased an FM at 
92.5, which began as black oriented KZAM, likewise renaming it KFKF -FM. 
In 1972, A. Stewart Ballinger purchased KFKF- AM -FM, turning it into 
KBES -AM -FM with an ill -fated easy listening approach. In 1974, KBES -FM 
again became KZAM. A year later, KBES -AM became KZAM -AM. 

In 1978, Sandusky purchased the AOR combo -- changing KZAM -AM to KJZZ in 
1981. In '83, KZAM -FM became KLSY -FM, George Johns consulted AC (as 
"Classy "). In '84, KJZZ became KLSY -AM, simulcasting the AC fare. 
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KLTX-FM 95.7 

Slogans: "K -Lite 95.7" 

Format: Adult contemporary, leans twoards the '70s and '80s with 
recurrents amply in evidence, in addition to occasional use of currents 
and '60s gold. Emphasis on music. 

Lineup: As of station's acquision in the late fall (1987), personality 
was completely eliminated, and jocks were replaced with board 
ops who segue music and insert produced liners. 

Target Audience: 35 - 54. 

Competition: KLTX views all the ACs, both AM and FM, as competitors 
including on AM KJR and KOMO -- on FM KLSY, KMGI and stretching it a 

bit -- KEZX. Likewise, oldies outlets KVI -AM and KBSG -FM because of 
their demos would also be factored. 

Consultant: None 

Ratings: The current Winter '88 book gives KLTX a 2.6, up from a 2.4 in 
the Fall, but decidedly behind KLSY and KMJI. The 12+ average for 1987 
was a 2.2. (25 -54, the station is up to tenth place (from 12th in the 
Fall). 35 -64 it's in 14th place.) 

Brief History: On May 25, 1960, the late Rogan Jones added a Seattle 
outlet to his fold, signing on 95.7 as KGMJ (patterned after his 
Bellingham station, KGMI). In '67, he was going to sell to Wally 
Nelskog but since Nelskog was selling his AM to Elroy McCaw, Jones sold 
KGMI to McCaw (with Nelskog managing the combo). The call letters 
became KIXI, the format switched from classical to the easy listening 
fare heard on KIXI -AM. In '70, Nelskog bought the combo back, keeping 
it easy listening until being forced by the FCC to separate programming. 
At that time, KIXI -FM adopted the first of many slight variations on an 
AC theme that remain to this day. 

In 1986, when Thunderbay acquired the combo, they kept the FM format 
largely intact (or at least still AC), changing the calls to KLTX. In 
December of '87, the station was again sold, this time to Ackerly to be 
paired with KJR. 

c60 
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KMGI-FM 107.7 

Slogan: "Magic 108" 

Format: Oldies based AC -- 20% current; 20% recurrent; 
60% oldies (60s- 70s -80s). 

Lineup: 5:30 - 10 am: Tom Parker 
10 - 3 pm: Stitch Mitchell 
3 - 7 pm: Randy Lundquist 
7 - Mid.: Don Phillips 
Mid. - 5:30: "Magic Music" (segued) 

Target Audience: 25 - 54 

Competition: KLSY- AM -FM, to a lesser extent KLTX. 

Consultant: The Research Group 

Ratings: The current 3.9 showing 12+ ties KMGI with KLSY -AM -FM for 9th 
place, a significant gain from its Fall 2.4 showing. In its 25 -54 
target, it ranks third behind KUBE and KIRO, leading the format by a 
wide margin (KLSY -AM -FM is in 6th place 25 -54). 

Brief History: 107.7 debuted as KRAB in the early '60s owned by Milo 
Lorenz who ran what can only be described as the forerunner to 
underground radio (a la Pacifica). In '64, Milo sold the station to the 
Jack Straw Memorial Foundation which operated it as a non -profit outlet 
(a good thing, too). 

Sunbelt bought it in 1984 and promptly took it off the air, debuting in 
March of '85 as AC KMGI ( "Magic 108 ") under PD Rob Conrad. Conrad was 
replaced by Ron Foster, who now has been replaced by former KHIT PD 
Steve Weed who already has made some major contributions. Just recently 
announced is the sale of KMJI and its AM counterpart, KIXI, to Noble for 
$15.9 million. That (and the subesequent word of an accepted offer on 
Minneapolis' KMGK) marks the end of station ownership for Sunbelt at 
this time. 
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KMPS-AM 1300 / KMPS-FM 94.1 

Slogans: "94 Country K- M -P -S" 

Format: Country, 60% gold; 10% recurrent, 30% current -- leaning more 
contemporary than traditional. 

Lineup: 5:30 -10am: 

10 - 3pm: 
3pm- 7pm: 
7 - Mid.: 
Mid- 5:30: 

(The Waking Crew) Ichabod Cain, Don Riggs, 
Patti Par 
Becky Brenner 
Tall Paul Fredericks 
Buck Wade* 
Jennifer Wood 

* In the 8 to Midnight block it's "Love Line ". (Love songs, 
matchmaking, dedications.) 

Target Audience: 25 - 54 

Competition: In Pierce County (Tacoma) it's definitely a strong battle 
with KRPM, a direct competitor. In King County (Seattle), none direct 
but of course the ACs and KIRO are in the 25 -54 battle. 

Consultants: The Research Group / BAMD. 

Ratings: The 12+ 4.6 ranks the combo 7th in the market, a significant 
drop from the Fall when the combo, at a 5.9, was in third place overall; 
its the strongest showing since the Spring of '86. In their target 
demo (25 -54) KMPS -AM -FM is currently number four behind KUBE, KIRO, and 
KMJI. The combo's last five book 12+ average is a 5.0. 

Brief History: 1300 for years was home to one of Seattle's oldest 
stations, KOL. In the latter '50s top 40 was adopted, remaining until 
the early '60s when Archie Taft sold the outlet and its FM counterpart 
to Goodson /Todman which proceeded to dub it "KOL Music From The 
Mudflats" (where it was located with its MOR stance, before again 
returning to top 40 around 1964). By the close of the decade, the combo 
was again purchased -- this time by Buckley Broadcasting which kept the 
top 40 approach into the early '70s. 

KOL -FM sprang to life on July 8, 1961 and like most FM appendages of the 
day, was virtually an after thought. (Highlights include "automation" 
courtesy of three automatic return album players.) Around 1967, Seattle 
listeners were treated to their first real "underground" facility -- an 
attempt which remained through the early '70s. 

In 1975, Manning P. Slater's "Hercules Broadcasting" acquired the combo. 
The AM became country formatted KMPS (not for "Compass ", rather for 
Manning P. Slater). The FM followed suit -- after a brief easy listening 
fling as KEUT. Three years later, KMPS -AM -FM was sold to Affiliated, 
which in turn sold it to EZ in 1986. 
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KNUA-FM 106.9 

Slogans: KNUA 106.9 "Soundtrack Of The Northwest" 

Format: Similar to the widely touted "Wave ", KNUA is a lifestyle format 
blending new age msuic with light jazz instrumentals and vocals and 
contemporary acoustic pieces. The mix is likely 25% vocal /75% 
instrumental with 80% of the product either current or dating back less 
than two years. 

Lineup: (KNUA uses board ops -- no make that 'compact disc operators' 
who segue tunes and prerecorded announcements, (i.e. promos 
or artists back announcing themselves). 

Board ops include: Ralph Stewart 6 -9 am; Crystal Collins 
9 - 1 pm; Chad Burrington 1 -5 pm; Leslie England 5 -9 pm; 
Brian Tittle 9 -1 am; and Darcy Campbell 1 -6 am. 

Target Audience: 25 - 54 (honing in on 25 -44) 

Competition: From the standpoint of sheer numbers KIRO and KUBE are 
considered. Closest formatically would be KEZX -FM, and sharing is also 
done with non -commercial jazz outlet KPLU. 

Consultant: Though some information was used during the start up phase, 
(BAMD was signed, and SMN was an on -air option not taken) KNUA is 
programmed in house using extensive local research. 

Ratings: With a conversion to the format on September 5, 1987, the Fall 
book provided promising initial results -- moving from a 1.3 as CHR KHIT 
to a 2.3 as KNUA. The current Winter book however shows a 12+ drop to a 
1.7, behind closest competitor KEZX -AM -FM's 1.9. 25 -54 it ranks 15th, 
ahead of KEZX -AM -FM's 18th place showing. 

Brief History: Licensed to Bremerton, 106.9 appeared as KBRO -FM, the 
counterpart to KBRO -AM on August 22, 1964. In 1980 it became country 
formatted KWWA (still owned with KBRO -AM as a 'Bremerton only' facility) 
until its acquisition by Bingham Broadasting in the Summer of '84, when 
on July 4th it became CHR "K -Hit ". Even a million dollar giveaway had 
no significant impact on the metro and so it was that Gannett, in the 
Fall of '86, purchased a relatively obscure facility, keeping calls and 
format until the move to KNUA last fall. 
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KOMO-AM 1000 

Slogans: Komo AM 1000 "The Station You Can Depend On" 

Format: Full Service AC, very few currents, familiar AC music with 
core artists of Streisand, Diamond, Rogers. Music is all tested, and 
dates back to the '50s with artists such as Sam Cooke or Johnny Mathis. 
Positioned musically between AC and MOR. 

Lineup: 5:30 - 10 am: Larry Nelson 
10 - 3 pm: Keith Jonasson 

(Noon -1: The Noon Report, Paul Harvey followed by 
news director Stan Orchard and anchor Gina Tuttle) 

3 - 7 pm: Norm Gregory 
7 - Mid.: Joe Coburn 
Mid. - 5:30: The Overnight Club with Jaynie Dillon 

Target Audience: 25 - 54 

Competition: KIRO, and to a lesser extent the FM ACs. 

Consultants: None (The Research Group is utilized on some projects) 

Ratings: In the mid '70s, KOMO was the undisputed market leader, 
displaced in the latter '70s with the rise of KIRO (due in no small part 
to sports broadcasting). Its current 5.5 showing is just a tenth of a 

point ahead of the Fall's 5.4 -- the station's softest 12+ share we can 
recall (we go back at least 12 years, when the station was still a solid 
#1). Still respectable, the 12+ rank is fourth, with the 25 -54 target, 
fifth. 

Brief History: In 1926 OD Fisher signed on KOMO. The outlet continues 
to be family owned to this day. Known as 'Fisher's Blend Stations', 
blend is flour, not whiskey; flour being the family's earlier business. 
Moving from the block progamming of the '40s and '50s to the MOR sound 
of the '60s and finally the full service AC sound of the '70s (and 
today), KOMO proves that consistancy pays, and "evolve" is not 
necessarily a six letter word for failure. 
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KPLZ-FM 101.5 

Slogans: "K- P -L -Z" "First With The Hits" "The Z" 

Format: Mass Appeal CHR 

Lineup: 6 - 10 am: Kent Phillips & Alan Budwell 
10- 2 pm: Ric Hansen 
2 - 6 pm: Eric Funk 
6 - 10 pm: Mark Allan 
10- 2 am: B.J. Donovan 
2 - 6 am: Bill Meyer 

Target Audience: 18 -34 primarily (12 -24 secondarily) 

Competition: KUBE. 

Consultant: Kent Burkhart 

Ratings: The current 5.5 12+ share is equal to the Fall showing but a 
drop from the all time high share for this format on KPLZ which was 
achieved in the Summer '87 book (6.0). Overall the station is tied for 
fourth place with KOMO -- behind KUBE, KIRO and KBRD. In the 18 -34 
target, KPLZ is in 4th place (to KUBE, KISW and KXRX in that order)- - 
and 12 -24 it's second only to KUBE. 

Brief History: In 1959, 101.5 came to life as William E. Boeing's KETO 
('Keeto' -- "Your Key To Good Music" -- obviously easy listening was the 
format) paired with the AM he acquired at 1590 (see KJET). Purchased by 
Golden West in 1976, it sported an AC approach of little merit ('chicken 
rock' described one former PD) known as "The FM KVI ". Needless to say 
the emphasis was on the AM KVI, where it remained until late Spring 1979 
when it carved out its own AC identity (dayparted to the point of almost 
CHR in some segments) as "K -Plus 101" (KPLZ). On Labor Day, 1983 the 
station adopted a straight ahead CHR format, and though fine tuning 
toward upper demos has taken place with the entrance of PD Casey Keating 
(replacing Jeff King in '85), KPLZ remains a true CHR to date. 
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KRPM-AM 770 / KRPM-FM 106.1 

Slogans: "Country 106" 

Format: Country, 55% oldes /recurrent; 45% current. Previously 
perceived as a bit "more country" than KMPS, now (through the 
repositioning efforts of former PD Lee Rogers) is perceived as the 
station which plays the new music first. 

Lineup: 5:30 - 10 am: McMurphy & Pierce (RP McMurphy /Mark Pierce) 
10 - 3 pm: Ed Dunnaway 
3 - 7 pm: Bobby Scott 
7 - Mid.: Dewey Boynton 
Mid. - 5:30: Kevin Moultrie 

Target Audience: 25 - 54 

Competition: Direct, KMPS. Both oldies outlets (KVI and Tacoma's KBSG) 
are lesser factors, though Classic Rock KZOK must be considered, 
particularly from the standpoint of male numbers. Demographically and 
from the aspect of dominance, KIRO and KOMO are certainly of importance. 

Consultant: Former KMPS PD Jay Albright 

Ratings: The FM's 4.0 showing in the Fall book produced the best 
numbers in the station's history. The current Winter figures however 
are the lowest in several books: KRPM -FM a 2.3, KRPM -AM a .4, for a 
combined 2.7, ranking it in 14th place overall, well behind KMPS -AM -FM's 
seventh place showing (4.6). 25 -54, KRPM -AM -FM is in 13th place. 

Brief History: KRPM -AM is an outgrowth of KXA -- a set of calls that 
date back to the '20s. It was owner Roland Meggee who moved the 
frequency from 570 to 770 in the '30s. Known as "The Musical Station" 
back then it was block programmed -- a format which would last through 
the War Years, after which it was sold to Wesley I. Dumm. He wasn't 
crazy about the block programming (particularly the country program) and 
so it was that classical ensued and remained until Brent T. Larson and 
Rone Goranson purchased the facility in the '70s returning it to a block 
approach. In 1980, Pat O'Day bought Goranson's interest in KXA, teaming 
it up with his previously acquired KYYX. In January of '83, O'Day filed 
Chapter 11 on both facilities, with Madison Park acquiring the combo in 
December, '83. They sold it in 1986 to Highsmith which adopted both the 
calls and format of their FM, Country KRPM. 

KRPM -FM, a Tacoma license was signed on in 1959 as KLAY, in honor of 
owner Clay F. Huntington, who held the facility until 1980 when it was 
sold to Ray Court. The most notable format on KLAY was an interesting 
run with progressive rock which remained until Court institued new calls 
and a new format: Country KRPM. In 1984, current owner Highsmith 
(backing former SMN exec. Ivan Braiker) purchased the stand alone for $4 
mil. cash, teaming it two years later with KRPM -AM. 

SG. 
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KSEA-FM 100.7 

Slogans: "K -S -E -A 100.7 FM" "Your Favorite Music" 

Format: Bonneville Ultra 

Lineup: 6 - 10 am: Jim Dai 
10- 3 pm: Steve Schy 
3 - 7 pm: Grant Nielsen (PD) 
7 - Mid.: Bill Thomas 
Mid. -6 am: (automated) 

Target Audience Female 35 - 49 

Competition: KBRD is squarely in the easy listening format, though KSEA 
finds more sharing with KIRO and KOMO. 

Consultant: Bonneville (Coleman and Magid are involved in some 
non -music elements.) 

Ratings: KSEA at a 3.9 12+ is tied for 9th place with KMJI -- 
considerably behind third place KBRD (at a 6.1), its direct competitor. 
This represents a return to the former easy listening pecking order 
after KSEA's stronger Fall showing (at a 4.2 tying with with KBRD). In 
women 45 -54, KSEA ranks third, behind KBRD and KOMO. 

Brief History: In 1946, Saul Haas' Queen City Broadcasting singed on 
KIRO -FM at 100.7 as an FM counterpart to KIRO -AM. Largely simulcasted, 
KIRO -FM got its own identity (but not call letters) by the '70s with an 
uptempo MOR approach. It wasn't long though before the fear of 
divestiture (remember the Nixon years ?) put a new slant on things. And 
anticipating the worst, Bonneville (which acquired the facility and its 
AM and TV counterparts for $8 million in the '60s) picked up the KSEA 
calls (from a San Diego station). Concurrent the arrival of those calls, 
17 years ago, was the birth of the easy listening format largely in 
place to this day. At that point, KSEA faced numerous easy listening 
competitors (KIXI -AM -FM and KEZX among them) but for the last decade the 
battle has been solely with K -Bird within the format. 
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KUBE-FM 93.3 

Slogans: "Kube 93 FM "; K- U -B -E; "Musicradio" 

Format: Adult CHR -- 33% current, 33% recurrent /new gold, 
33% oldies (1978 -1964) 

Lineup: 5 - 10 am: Charlie Brown /Ty Flint 
10 - 3 pm: Tom Hutyler 
3 - 6 pm: Gary Bryan 
6 - 11 pm: Wendy Christopher 
11 - 5 am: Rick Reynolds 

Target Audience: 18 - 44 

Competition: None direct, KIRO because of its strong showing. 
Positioned somewhere between KLSY and KPLZ. 

Consultants: None 

Ratings: KUBE is routinely among the top stations in the market, but the 
current showing -- #1 12+ with a 9.4 came as a surprise to many. Not 
only did it displace perennial market leader KIRO, but it also scored 
first place in virtually every important demo: 25 -54, 18 -34, 12 -24. In 
its target (18 -49), it leads its nearest competitors (KISW and KXRX) 
nearly 2 to 1! 

Brief History: Licensed to Seattle, 93.3 signed on May 6, 1964 as KBLE- 
FM, the counterpart to KBLE -AM then owned by Ostrander- Wilson (George 
Wilson -- NOT the same on as the infamous programmer). Operated as a 

religious station until its sale to First Media (for $4.3 mil), KBLE -FM 
switched to CHR on March 17, 1981, under GM Michael O'Shea. Virtually 
an "overnight" success, (infact success was quicker than a new set of 
calls -- KUBE was granted in February of '82) "Kube" is truly a 

Cinderella story, due largely to O'Shea's abilities. 
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KVI-AM 570 

Slogans: 57 KVI; "Seattle's Real Rock N Roll Station "; 
"The Oldies Authority "; "All Oldies All The Time ". 

Format: Oldies -- later '50s through the '70s. 

Lineup: 6 -10 am: Dick Curtis 
10 - 3 pm: Mike Webb 
3 - 7 pm: Sky Walker 
7 - Mid.: Humble Hary (on tape) 
Mid. -6 am: Jim Martin 

Target Audience: 25 - 49 

Competition: Last fall with the move of KNBQ to oldies as K -Best, 
(KBSG), KVI got its first direct competitor, on FM, no less. On AM, KJR 
recently dropped all currents, coverting to the approach. Also viewed 
as competition are "Classic Rock" KZOK -FM as well as KJR -AM. 

Consultant: None 

Ratings: Currently, KVI pulls a 2.2, in 18th place 12 +, with a 1987 
average of a 2.4. 25 -54, the station ranks fourteenth (down from 7th in 
the Fall). 

Brief History: In 1959, approximately $800,000 netted Gene Autry his 
first Seattle property, KVI. (KVI is one of the areas oldest stations, 
owned by EM Doernbecher, a Tacoma lumber magnate. It was his daughter, 
Verniece who sold the outlet to Autry.) KVI under Autry adopted an MOR 
format (Doernbacher's approach was country). Like most such facilities, 
KVI followed MOR with a transition to adult contemporary in the '70s. 
In the summer of '79, a move was made to news /talk with less than 
spectacular success. Music (AC) returned in 1983, with a switch to all 
oldies on July 23, 1984. 
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KWYZ-AM 1230 

Slogans: KWYZ; Radio 1 -2 -3; 
"Better Music And More Of Your Favorite Country Songs" 

Format: Contemporary Country, leaning away traditional, though two 
oldies (ten years or older) are featured each hour. 

Lineup: 6 - 10 am: Dennis Arlington 
10 - 2 pm: Jack Allen 
2 - 6 pm: Athan James (PD) 
6 - Mid.: (open) 
Mid.- 6am: Wayne (Canada) Cordray 

Target Audience: 29 - 54 

Competition: In Everett, KRKO. Seattle's KMPS. 

Consultant: None 

Ratings: Back in the book after no Fall showing, the winter 12+ has the 
station at a .5. 25 -54, KWYZ -- which truly is an Everett station as 
opposed to targeting the metro -- is tied for second to last place, 
ranking 26th. 

Brief History: In 1957, Wally Nelskog signed the facility on as "KQTY ", 
part of the "Cutie" group, sporting an all music format (the pre -curser 
to top 40). Acquiring a Seattle license necessitated the sale of KQTY 
to Cliff Hanson who wanted neither calls nor format. (Distrupting the 
morals of the youth with top 40 or something... and so it was "Cutie" 
left and KWYZ appeared.) The format was predominantly talk about 
predominantly nothing, and so it was no shock that the station was 
subsequently (and quickly) acquired by Marty Hamstra, et. al. ( Hamstra 
later bought out et. al. -- two partners). Under Hamstra's ownership the 
current and very successful country format (in Everett it is a BIG 
success) ensued. 
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KXRX -FM 96.5 

Slogans: "The X" "K- X -R -X" "96 dot 5" 

Format: AOR, 'adult rock and roll', no heavy metal, no heavy 
dayparting, some oldies, some blues influence, but basically adult AOR. 

Lineup: 6 - 10 
10- 2 

2 - 6 

6 - 10 

am: Robin Erickson & John Maynard 
pm: "Doctor Rock" 
pm: Gary Crow & Mike West 
pm: Baby Beau Roberts 

10- 2 am: Dean Carlson 
2 - 6 am: Norman B. 

Target Audience: 18 - 54 

Competition: Positioned between KISW and KUBE, formatically. 

Consultants: None 

Ratings: The move to AOR has been a good one for KXRX. Its current 4.5 
ranks it 8th overall and 9th 25 -54 (just ahead of KISW though 12+ KISW 
tops KXRX for the first time in over a year). Its four book 1987 average 
is a substantial 4.4. 

Brief History: 96.5 is home to Seattle's first stereo station, 
classical formatted KLSN which hit the airwaves in 1959. The long 
haired fare remained in place until 1973 when flamboyant Don Dudley 
purchased the outlet to go with his AM, KYAC (then at 1460 -- later he 
would move it to 1250, see KKFX). Parroting the black format for which 
KYAC had been widely known, Dudley held the property until Feb. '77, 
selling to Seattle legend, Pat O'Day who transformed the facility into 
top 40 KYYX. 

In Jan. of '83, O'Day filed Chapter 11 on KYYX (and its AM counterpart, 
KXA) with Madison Park acquiring the facility in Dec. '83. O'Day, sans 
equity, remained at the helm of the combo. On May 13, 1984, the station 
became AC KKMI. In December of that year, Madison Park sold to Behan 
(for $5.5 mil.), with O'Day exiting after the sale's consumation. In 
May of '85 new calls, and a new format -- "Quality Rock" KQKT, ensued, 
remaining until Shamrock purchased the facility in the Fall of '86, 
instituting the current highly successful approach: AOR, KXRX. 
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KZOK-FM 102.5 

Slogans: "KZOK 102.5" "Seattle's Classic Rock & Roll" 

Format: Classic Rock. (Exactly what you'd expect it to be -- typical 
AOR type classic cuts dating back to 1964, with a current mixed in every 
hour or two.) 

Lineup: 5:30 - 10 am: John Posey & Tony Miner 
10 - 11 am: Phil Strider 
11 - 3 pm: Paul Carlson 
3 - 7 pm: Connie Cole & Larry Sharp 
7 - Mid.: T.J. Killorin 
Mid. - 5:30 : Carl Palmer 

Target Audience: Males 25 -49 

Competition: None direct, though AOR's KXRX and KISW likely are 
factors. Possibly K -Best (KBSG, formerly KNBQ) with its FM oldies 
approach. And obviously with a male target, the sports concentration on 
KIRO will present a certain amount of sharing. 

Consultant: Gary Guthrie 

Ratings: The current 3.2 showing 12 +, is up slightly from the Fall 3.0 
which represented the station's softest book since switching to the 
approach in the Fall of '86 (Trend 3.4- 3.5- 4.5- 3.3- 3.0 -3.2). But even 
the 3.0 low was a gain over its last year and a half as an AOR outlet. 
In its Men 25 -49 target, KZOK is now tied with KIRO for second place, 
behind first place KUBE. 

Brief History: In December of '64, David M. Segal owner of KTW -AM 
signed on KTW -FM. The combo in the '70s was sold to Fred Danz (SRO) 
who spun off 1250 to the owners of KYAC at 1460 and acquired an AM at 
1590 from Weaver /Davis (then KUUU) in 1975. 

SRO took the FM (and subsequently the new AM) in an AOR direction under 
PD Norm Gregory (today the afternoon jock at KOMO, who when doing 
afternoons at KZOK, who is said to have been the first FM jock to beat 
KJR -- which he programmed in '68.) Through the remainder of the '70s, 
KZOK's biggest thorn was clearly KISW which generally remained on top of 
the format heap until the Fall of '86 when KXRX arrived and KZOK 
switched to Classic Rock. 
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SEATTLE /TACOMA 

Music Lists, June 1987 Pages... 94 110 

Music Lists, March 1983 Pages...111 126 
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JUNE 1987 

KEZX -AM -FM Mornings 6/10/87 6:45 -7:30 AM 

At 17 
Back In The High Life 
Hearts In Decline 
Lay Ye Down Boys 

7:00 ID 
Too High 
Respect 
Rio De Janiero Blue 
Step Aside 
Spirits Of Old England 
Ridin' On That New Delhi Freight Train 
Milky Way 

KEZX -AM Afternoons 

Smiles & Smiles 
Jimapity 
Icarus 
For A Gentle Friend 
Open Mind 
Snowbird 
Freeland 
Summer Song 
A Child Is Born 

Janis Ian 
Steve Winwood 
Dan Fogelberg 
Richie Havens 

Stevie Wonder 
Aretha Franklin 
Richard Torrance 
Emerson Lake & Powell C 
Andrew White 
Littlefeat 

0-75 
C 

C 
0 

0 -LP 
0 -67 

Danny Wilson 

6/8/87 5:00 - 5:40 PM 

C-LP 

Larry Carlton (LP: "Alone But Never Alone ") 
Leona Boyd (LP: "First Lady Of Guitar ") 
Paul Winter 
Sandy Owens 
Friedemann (LP: "Indian Summer ") 
Bob James (LP: "H") 
Spyro Gyra (LP: "Land Of The Mid. Sun ") 
Earl Klugh (LP: "Fingerpainting ") 
Stanley Jordan 

KEZX -FM Afternoons 6/8/87 3:55 - 

Luka 
Same Old Sun 
Sailing 
Mrs. Robinson 
Watching The River Run 
The Ride Out 
In My Life 
Scenes From An Italian Restaurant 
If I Laugh 
Mystified 
(vocal, unknown) 
City Of New Orleans 

4:45 

Suzanne Vega C 
Allan Parsons Project CD 
Christopher Cross CD 0 -80 
Simon & Garfunkel CD 0 -68 
Loggins & Messina CD 0 -74 
Acoustic Alchemy CD C 
Beatles CD O -LP 
Billy Joel CD O -LP 
Cat Stevens 
Fleetwood Mac CD C -LP 

Arlo Guthrie 0 -72 

Since cuts played in such an eclectic format have little in the way of 
chart documentation, the above is culled largely from back announcing, 
at which these stations were relatively good. A few gaps exist as 
indicated, but on the whole, the above lists give a good representation 
of what was aired. 
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JUNE 1987 

IIKHIT -FM Mornings 6/4/87 

in Don't Disturb This Groove 
Lady In Red 
Walkin' On A Thin Line 
You Keep Me Hanging On 

IIThe Way It Is 
Head To Toe 
Nothing At All 
Always 
Lessons In Love 

KHIT -FM Afternoons 6/2/87 

Wanted Dead Or Alive 
True Blue 
The Way It Is 
The Finer Things 
Nothings Gonna Change My Love For. 
Somebody's Watching Me 

11 Alone 
Lessons In Love 
Life In A Northern Town 

II You Can Call Me Al 
Nightshift 

i 

7:00 - 7:45 PM 

System C 
Chris DeBurgh C 
Huey Lewis 0 -84 
Kim Wilde C 
Bruce Hornsby & The Range R 
Lisa Lisa & Cult Jam C 
Heart 0 -86 
Atlantic Starr C 
Level 42 C 

5:00-5:45 PM 

Bon Jovi C 
Cyndi Lauper R 
Bruce Hornsby & The Range R 
Steve Winwood R 

. Glenn Medeiros C 
Rockwell 0-84 
Heart 
Level 42 C 
Dream Academy 0 -86 
Paul Simon C 
Commodores 0-85 
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JUNE 1987 

KIXI -AM Mornings 6:00 - 6:58 AM 

Little Rock Getaway 
My Bonnie Lassie 
Say Si Si 
Ain't She Sweet 
Do You Know The Way To San Jose 
More 
Heartaches 
Taking A Chance On Love 
I've Got The World On A String 
Lady Be Good 
Hey There 
Have You Never Been Mellow 

KIXI -AM Afternoons 

The Wreck of The John B. 
Softly As In A Morning Sunrise 
If I Were A Carpenter 
26 Miles 
Sunrise Serenade 
Route 66 
Theme From Midnight Cowboy 
I'll Get By (As Long As I Have You) 
Why Don't You Do Right 
Calcuatta 
It's Such A Pretty World Today 
As Time Goes By 
John Silver 
Du Du Liebst Mir Im Herzen 

qvo 

Bob Crosby & The Bobcats 
Ames Brothers 
Glenn Miller /Marion Hutton 
Jimmy Lunceford /Trummy Young 
(instrumental) 
Steve Lawrence 
Four Aces 
Sammy Kaye & The Kaydettes 
Ella Fitzgerald /Cy Oliver 
Artie Shaw 
Sakmmy Davis, Jr. 
Olivia Newton John 

Arthur Lymon 
June Christy /Pete Ruggolo 
Matt Monroe 
4 Preps 
Glenn Miller 
Nat King Cole 
Floyd Cramer 
Dick Haymes /Harry James 
Peggy Lee 
Lawrence Welk 
(male vocal maybe Andy Russell) 
(male vocal maybe Jacques Renard) 
Jimmy Dorsey 
Ralph Flanagan 
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KJR -AM Mornings Tuesday 

Vanna Pick Me A Letter 
liThis Diamond Ring 
Smooth Operator 
Rock With You 
INowhere To Run 

JUNE 1987 

6/9/87 6:53 - 7:37 AM 

Dr. Dave Kolin C- Novelty 
Gary Lewis 0 -65 
Sade 0 -85 
Michael Jackson 0 -80 
Martha & The Vandellas 0 -65 

11 KJR -AM Afternoons Friday 6/5/87 

And I Love Her 
Say You Say Me 
Tossin' & Turnin' 
Splish Splash 
(Na Na Hey Hey) Kiss Him Goodbye 
Knowing Me, Knowing You 
Breathless 
Laugh Laugh 
Teen Beat 
IIPalaisades Park 
Blueberry Hill 
(local, vocal) 

1 

5:50 - 6:50 PM 

Beatles 
Lionel Richie 

0-64 
0-85 

Bobby Lewis 0-61 
Bobby Darin 0-58 
Nylons C 
Abba 0-77 
Jerry Lee Lewis 0-58 
Beau Brummels 0-65 
Sandy Nelson 0-59 
Freddy Cannon 0-62 
Fats Domino 0-56 
The Wailers O 
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KKFX -AM MORNINGS 

Rock Steady 
Ballad Of Dorothy Parker 
Why You Treat Me So Bad 
Late Night Hour 
I Knew Him So Well 
Head To Toe 
Smooth Sailin' Tonight 

6/2/87 

KKFX -AM AFTERNOONS 6/2/87 

I Wanna Dance With Somebody 
The Pleasure Principle 
Give Me The Night 
Se La 
Little Red Corvette 
I Commit To Love 
DYBO 
Never Say Never 

q 

JUNE 1987 

7:56 - 8:45 AM 

Whispers C 
Prince C -LP 
Club Nouveau C 
Kathy Mathis C 
Whitney & Cissy Houston C -LP 
Lisa Lisa & Cult Jam C 
Isley Brothers C 

4:15 - 5:00 PM 

Whitney Houston 
Janet Jackson 
George Benson 
Lionel Richie 
Prince 
Howard Hewett 
Starpoint 
Deneice Williams 

C 
C 

0-80 
R 
0-83 
C 
C 
C 
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KLSY -AM -FM Mornings 6/5/87 

JUNE 1987 

Love The One You're With 

11 

Words Get In The Way 
Making Love Out Of Nothing At All 
If She Would Have Been Faithful 

111 Look Through Any Window 
Penny Lover 

KLSY -AM -FM Afternoons 6/5/87 

I Just Called To Say I Love You 
Nothing's Gonna Change My Love For You 
I59th Street Bridge Song (live) 
Hello 
Cherry Cherry 
Love Lives On 

IIPiano Man 
I've Been Searching For So Long 
La Isla Bonita 
IIEl Condor Pasa 

1 

1 

1 

7:53 - 8:40 AM 

Steven Stills 0-70 
Miami Sound Machine 0-86 
Air Supply 0-83 
Chicago C 
Hollies 0-65 
Lionel Richie 0-84 

5:00 - 5:45 PM 

Stevie Wonder 0-84 
Glenn Medeiros C 
Simon & Garfunkel 0-67 
Lionel Richie 0-84 
Neil Diamond 0-66 
Joe Cocker C 
Billy Joel 0-74 
Chicago 0-74 
Madonna C 
Simon & Garfunkel 0-70 
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KLTX -FM Mornings 6/5/87 

Good Morning Starshine 
Operator 
The Greatest Love 
Please Come To Boston 
Listen To The Music 
Baby What About You 
Waiting For A Girl Like You 
You Were On My Mind 

KLTX -FM Afternoons 6/5/87 

All Night Long 
Emotion 
Words Get In The Way 
All I Have To Do Is Dream 
(There's) No Getting Over Me 
Teach Your Children 
You Are So Beautiful 
Morning Has Broken 
Hard To Say I'm Sorry 
I Say A Little Prayer 
Glory Of Love 

100. 

JUNE 1987 

7:55 - 8:40 AM 

Oliver 
Jim Croce 
Whitney Houston 
Dave Loggins 
Doobie Brothers 
Crystal Gayle 
Foreigner 
We Five 

5:00 - 5:45 PM 

0 -69 
0 -72 
0 -86 
0 -74 
0 -72 
0 -83 
0 -81 
0 -65 

Lionel Richie 0 -83 
Samantha Sang 0 -78 
Miami Sound Machine 0 -86 
Everly Brothers 0 -58 
Ronnie Milsap 0 -81 
Crosby Stills & Nash 0 -70 
Joe Cocker 0 -75 
Cat Stevens 0 -72 
Chicago 
Dionne Warwick 
Peter Cetera 

0 -82 
0 -67 
0 -86 
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KMGI -FM Mornings 6/5/87 

I/ Laugh Laugh 
This Is It 
Time of The Season 

II Say You Say Me 
Through The Years 
God Only Knows 

IIKMGI -FM Afternoons 6/5/87 

II'm So Excited 
All Day And All Of The Night 
Catch Us If You Can 
Just To See Her 
ISuite: Judy Blue Eyes 
I'm On Fire 
Rhiannon 

II Tuesday Afternoon 
Forever 
Sail On 

IIYou Can't Hurry Love 
You Are So Beautiful 

t 

JUNE 1987 

7:50 - 8:35 AM 

Beau Brummels 0 -65 
Kenny Loggins 0 -80 
Zombies 0 -69 
Lionel Richie 0 -85 
Kenny Rogers 0 -82 
Beach Boys 0 -65 

4:55 - 5:40 PM 

Pointer Sisters 0 -84 
Kinks 0 -65 
Dave Clark 5 0 -65 
Smokey Robinson C 
Crosby Stills & Nash 0 -69 
Bruce Springsteen 0 -85 
Fleetwood Mac 0 -76 
Moody Blues 0 -68 
Kenny Loggins 0 -85 
Commodores 0 -79 
Phil Collins 0 -82 
Joe Cocker 0 -75 

101. 

www.americanradiohistory.com

www.americanradiohistory.com


JUNE 1987 

KMPS -AM -FM Mornings 6/3/87 

Nobody But You 
The Bed You Made For Me 
Behind Closed Doors 
The Carpenter 
The Corvette Song 
That Was A Close One 
Grandpa 
She & I 

Love Can't Ever Get Better Than This 

KMPS -AM -FM Afternoons 6/2/87 

There's No Getting Over Me 
If It Was Easy 
Love You Ain't Seen The Last Of Me 
Another Love 
Daytime Friends 
Don't Be Cruel 
One Promise Too Late 
Stand Up 
You're My First Lady 
Right Or Wrong 
Nobody Wants To Be Alone 
Nothing But Your Love Matters 
Theme From The Dukes Of Hazard 
Chains Of Gold 

6:05 - 6:50 AM 

Don Williams 
Highway 101 
Charlie Rich 
John Conlee 
George Jones 
Earl Thomas Conley 
Judds 
Alabama 
Scaggs & White 

4:00 - 4:50 PM 

Ronnie Milsap 
Ed Bruce 
John Schneider 
Tanya Tucker 
Kenny Rogers 
Judds 
Reba McEntire 
Mel McDaniel 
TG Shepard 
George Strait 
Crystal Gayle 
Larry Gatlin 
Waylon Jennings 
Sweethearts Of The Rodeo 

0-83 
R 

0-73 
R 
R 
C 

R 
R 
C 

0-81 
0-83 
C 
R 
0-77 
R 
C 
0-85 
C 
0-84 
0-85 
R 
0-80 
C 
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KNBQ-FM Mornings g 6/11/87 

11 Oh Sheila 
Dreamtime 
Always 
ILet's Wait Awhile 
California Girls 
True Colors 
You Keep Me Hanging On 

11 
Mandolin Rain 
You Might Think 
Everybody Have Fun Tonight 
Alone 

1 

1 

1 

JUNE 1987 

7:35 - 8:28 AM 

Ready For The World 
Daryl Hall 
Atlantic Starr 
Janet Jackson 
David Lee Roth 
Cyndi Lauper 
Kim Wilde 
Bruce Hornsby & The Range 
Cars 
Wang Chung 
Heart 

KNBQ -FM Afternoons 6/10/87 4:45 - 5:30 PM 

Alone 
C'Est La Vie 
If She Would Have Been Faithful 
That's All 
True Blue 
The Search Is Over 
I Can't Wait 
Big Love 

Heart 
Robbie Nevil 
Chicago 
Genesis 
Madonna 
Survivor 
NuShooz 
Fleetwood Mac 

0-85 
R 
C 
R 

0-85 
R 

R 
0-84 
R 
C 

R 
C 
0-85 
R 
0-85 
R 
C 
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KOMO -AM Mornings 

Where Is The Love 
Taste Of Honey 

JUNE 1987 

6/8/87 7:15 - 8:00 AM 

Roberta Flack & Donnie Hathaway 0 -77 
Herb Alpert 0 -65 

KOMO -AM Afternoons 6/8/87 5:00 - 5:45 PM 

Savin' All My Love For You 
Rocky Mountain High 
September Morn 
The Sweetest Thing (I've Ever Known) 
Never My Love 

104 

Whitney Houston 
John Denver 
Neil Diamond 
Juice Newton 
Association 

0 -85 
0 -73 
0 -80 
0 -82 
0 -67 
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1 

IIKPLZ -FM Mornings 6/3/87 

JUNE 1987 

6:50 - 7:35 AM 

II 

Walk Of Life 
Head To Toe 

7:00 AM 
Gloria 

II One For The Mockingbird 
11 Shakedown 

Stuck With You 
IDon't Disturb This Groove 
Typical Male 
I Still Haven't Found What I'm Looking For 

t 

IIKPLZ -FM Afternoons 6/2/87 4:50 - 5:35 PM 

Lady In Red 
Addicted To Love 
IISomething So Strong 
Alone 
Everybody Have Fun Tonight 

11 

Lean On Me 
Always 
Lessons In Love 
1999 
I Wanna Dance With Somebody 
Axel F 

t 

a 

Dire Straits 0 -86 
Lisa Lisa & Cult Jam C- 1 

Them 
Cutting Crew 
Bob Seger 
Huey Lewis 
System 
Tina Turner 
U -2 

Chris DeBurgh 
Robert Palmer 
Crowded House 
Heart 
Wang Chung 
Club Nouveau 
Atlantic Starr 

0-65 
C-34 
C-15 
R 
C-14 
R 
C-37 

C-12 
R 
C-19 
C- 8 

R 
R 
C- 6 

Level 42 C-11 
Prince 0-83 
Whitney Houston C- 9 

Harold Faltermeyer 0-85 
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JUNE 1987 

KRPM -AM Mornings 6/4/87 

Play Guitar Play 
Mr. Bojangles 
Nobody In His Right Mind Would Have... 

7:00 ID 
Dream On 
Old Man From The Mountain 
I'm Just An Old Chunk Of Coal 
What You'll Do When I'm Gone 
Paper Roses 
Some Memories Just Won't Die 
You're My First Lady 
Crazy 
It Takes A Little Rain 

KRPM -FM Mornings 6/4/87 

Takin' It Easy 
Too Old To Die Young 
Islands In The Stream 
Whiskey If you Were A Woman 
Danny's Song 
Love Is A Rock 
Someone 
Amie 
One Promise Too Lte 
Hot Rod Lincoln 

KRPM -AM -FM Afternoons 6/2/87 

Let The Music Lift You Up 
I'm For Love 
Lasso The Moon 
You're My First Lady 
Don't Count The Rainy Days 
Love Can't Ever Get Better Than This 
Can't Stop My Heart From Loving You 
Wish You Were Here 
You Decorated My Life 
I Know Where I'm Going 
Drinkin' & Dreamin' 
Love Someone Like Me 
Time In A Bottle 

6:50 - 7:35 AM 

Conway Twitty 
Nitty Gritty Dirt Band 
George Strait 

Oak Ridge Boys 
Merle Haggard 
John Anderson 
Waylon Jennings 
Marie Osmond 
Marty Robbins 
TG Shepard 
Patsy Cline 
Oak Ridge Boys 

6:10 - 6:55 AM 

Lacy J. Dalton 
Moe Bandy 
Dolly & Kenny 
Highway 101 
Anne Murray 
Tom Wopat 
Lee Greenwood 
Pure Prairie League 
Reba McEntire 
Commander Cody 

4:00 - 4:45 PM 

Reba McEntire 
Hank Williams, Jr. 
Gary Morris 
TG Shepard 
Michael Martin Murphy 
Scaggs & White 
O'Kanes 
Barbara Mandrell 
Kenny Rogers 
Judds 
Waylon Jennings 
Holly Dunn 
Jim Croce 

0-77 
0 
R 

0-79 
0-74 
0-81 
R 
0-73 
0-82 
C 
0-61 
R 

0-81 
C 
0-85 
C 

0-72 
R 
C 
0-75 
C 
0-72 

R 
0-85 
0-86 
C 
R 
C 
R 
0-81 
0-79 
C 

0-85 
C 
0-73 

1 

1 

1 

1 

1 

t 
t 

www.americanradiohistory.com

www.americanradiohistory.com


1 

1 

II KUBE -FM Mornings 

JUNE 1987 

6/4/87 6:45 - 7:35 AM 

IHold The Line Toto 0 -79 
Doctor Doctor Thompson Twins 0 -84 
Diamonds Herb Alpert (Janet Jackson) C -11 
Big Time Peter Gabriel 

11 

R 
Big Love Fleetwood Mac C- 9 

KUBE -FM Afternoons 6/2/87 4:50 - 5:35 PM 

IILessons In Love Level 42 C -27 
5:00 ID (with ten in a row promise, played as follows:) 

Big Time Peter Gabriel R 
IGlory Of Love Peter Cetera R 
C'Est La Vie Robbie Nevil R 
You Keep Me Hanging On Kim Wilde C- 1 

IDon't 
Disturb This Groove System C -31 

La Isla Bonita Madonna R 
St. Elmo's Fire John Parr 0 -85 

IWanted Dead Or Alive Bon Jovi C -13 
I'm Free (Heaven Help The Man) Kenny Loggins 0 -84 
Point Of No Return Expose C -29 
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KVI -AM Mornings 
Surfin' Bird 
My Guy 
Darlin' 
Ruby Tuesday 
Can't Help Falling In Love 
Spooky 
I Want You 
It's Only Make Believe 
Mr. Big Stuff 
Under The Boardwalk 
Gloria 

KVI -AM Afternoons 
Everybody Loves A Clown 
You Beat Me To The Punch 
Surrender 
Misty 
Why Do Fools Fall In Love 
Let's Live For Today 
Tall Cool One 

6:00 ID 
Nashville Teens 
Blue Velvet 
Rock N Roll Star 
Barbara Ann 
Don't Let Go 
Sunny Afternoon 
Hold On, I'm Comin 

JUNE 1987 

6/9/87 Tuesday 6:50 - 7:40 AM 
Trashmen 
Mary Wells 
Beach Boys 
Rolling Stones 
Elvis Presley 
Classics IV 
Bob Dylan 
Conway Twitty 
Jean Knight 
Drifters 
Them 

0 -64 
0 -64 
0 -68 
0 -67 
0 -62 
0 -68 
0 -66 
0 -58 
0 -71 
0 -64 
0 -66 

6/2/87 Tuesday 5:30 - 6:20 PM 
Gary Lewis & The Playboys 0 -65 
Mary Wells 
Elvis Presley 
Johnny Mathis 
Frankie Lymon 
Grass Roots 
Wailers 

Tobacco Road 
Bobby Vinton 
Byrds 
Beach Boys 
Roy Hamilton 
Kinks 
Sam & Dave 

0 -62 
0 -61 
0 -59 
0 -56 
0 -67 
0 -59/64 

0 -64 
0 -63 
0 -67 
0 -66 
0 -58 
0 -66 
0 -66 

KVI -AM Evenings 6/5/87 9:00 - 10:00 PM Friday 
Kirk Russell's Tabulation Of The Week's Most Requested Titles 

#20 Gloria Them 1965 
#19 You Send Me Sam Cooke 1957 
#18 Bad Moon Risin' Creedence Clearwater Rev. 1969 
#17 Purple Haze Jimi Hendrix 1968 
#16 Sugar Shack Jimmy Gilmer 1963 
#15 Joy To The World Three Dog Night 1971 
#14 Signs Five Man Electrical Band 1971 
#13 Earth Angel Penguins 1955 
#12 Red Rubber Ball Cyrkle 1966 
#11 Teddy Bear Elvis Presley 1957 
#10 Louie Louie Kingsmen 1963 
# 9 Who Put The Bomp Barry Mann 1961 
# 8 Wooly Bully Sam The Sham 1965 
# 7 Crazy Patsy Cline 1961 
# 6 Hot Rod Lincoln Commander Cody 1972 
# 5 Jailhouse Rock Elvis Presley 1957 
# 4 Old Time Rock N Roll Bob Seger 1979 
# 3 You've Lost That Lovin' Feeling Righteous Brothers 1965 
# 2 Rockin' Robin Bobby Day 1958 
# 1 Born To Be Wild Steppenwolf 1968 
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JUNE 1987 

KWYZ -AM Afternoons 5:15 - 6:00 PM 

Have Mercy 
American Me 
ICinderella 
Julia 
One Promise Too Late 
Forgiving You Is Easy But Forgetting. 
Looking For You 
You're Never Too Old For Love 
All My Ex's Live In Texas 
II Don't Know Why You Don't Want Me 
Little Sister 
Everybody's Crazy 'Bout My Baby 
IIt's Only Over For You 
Small Town Girl 

1 

1 

1 

1 

Judds 
S.K.O. 
Vince Gill 
Conway Twitty 
Reba McEntire 

. Willie Nelson 
Rodney Crowell 
Eddy Raven 
George Strait 
Roseanne Cash 
Dwight Yoacum 
Marie Osmond 
Tanya Tucker 
Steve Wariner 

C 

C 
C 
0-85 
C 
C 
C 
0-85 
C 
C 

C 
R 
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KZOK -FM Mornings 6:25 

Hotel California 
Gold 
Eli's Comin' 
Crazy Mama 
Good Lovin' Gone Bad 
Roseanna 

7:00 ID 
Samba Pa Ti 
Mariane 
On The Road Again 

JUNE 1987 

- 7:15 AM Monday 6/8/87 

Eagles 
John Stewart 
Three Dog Night 
J.J. Cale 
Bad Company 
Toto 

Santana 
Steven Stills 
Canned Heat 

KZOK -FM Afternoons 4:00 - 4:45 PM Monday 6/8/87 

Heat wave 
Louie Louie 
Heros & Villans 
Bloody Well Right 
Your Smilin' Face 

0 -77 
0 -79 
0 -69 
0 -72 
0 -75 
0 -82 

O -LP 
0 -71 
0 -68 

Linda Ronstadt 0 -75 
Kingsmen 0 -63 
Beach Boys 0 -67 
Supertramp 0 -75 
James Taylor 0 -77 

Kicks Paul Revere & The Raiders 0 -66 
Bodhisattva Steely Dan 0 -80 
Out In The Country Three Dog Night 0 -70 
Little Sally Tease Don & The Goodtimes 0 
And When I Die Blood Sweat & Tears 0 -69 
Spritis in The Material World Police 0 -82 
Angie Rolling Stones 0 -73 
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MARCH 1988 

'case/ Mornings 7:55 - 9 AM 

Hold Me, Thrill Me, Kiss Me 
You Talk Too Much 
Hey Jude 
Sunshine 
The Pied Piper 
Pipeline 
This Old Heart Of Mine 
There's A Moon Out Tonight 
Baby I Need Your Lovin' 
Woman Woman 
No Particular Place To Go 
A Thousand Stars 
Could It Be I'm Fallin' In Love 

KBSG Afternoons 4 - 5 PM 

Suzy Q 
To Love Somebody 
Your Precious Love 
Good Timin' 
Horse With No Name 
Hello Goodbye 
You Really Got A Hold On Me 
It's My Party 
I Got You Babe 
I Just Can't Help Believin' 
Chances Are 
It Don't Come Easy 
Be My Baby 
Easy To Be Hard 
Can't You Hear My Heartbeat 
Are You Lonesome Tonight 
Crocodile Rock 
Over You 

Friday 3/4/88 

- Mel Carter 
- Joe Jones 
- Beatles 
- Jonathan Edwards 
- Crispian St. Peter 
- Chantays 
- Isley Brothers 
- Capris 
- Johnny Rivers 
- Gary Puckett 
- Chuck Berry 
- Kathy Young 
- Spinners 

Friday 3/4/88 

- CCR 
- Bee Gees 
- Jerry Butler 
- Jimmy Jones 
- America 
- Beatles 
- Miracles 
- Lesley Gore 
- Sonny & Cher 
- BJ Thomas 
- Johnny Mathis 
- Ringo Starr 
- Ronettes 
- 3 Dog Night 
- Hermans Hermits 
- Elvis Presley 
- Elton John 
- Gary Puckett 

0 -65 
0 -60 
0 -68 
0 -71 
0 -66 
0 -63 
0 -66 
0 -61 
0 -67 
0 -67 
0 -64 
0 -60 
0 -73 

0 -68 
0 -67 
0 -58 
0 -60 
0 -72 
0 -67 
0 -63 
0 -63 
0 -65 
0 -70 
0 -57 
0 -71 
0 -63 
0 -69 
0 -65 
0 -60 
0 -72 
0 -68 
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MARCH 1988 

KEZX -AM -FM Mornings 6 - 7 AM 

Green 
Mansion On The Hill 
An Englishman In New York 
Break Away 
Milton 
Sweet Potato Pie 

(unknown) 
Dr. Wu 
The Sun Won't Shine 
Son Hoss 

(unknown) 
Call Me The Breeze 
Stranger In Vienna 

KEZX -FM Afternoons 

(unknown) 
49 Bye Byes 
Early This Morning 
Skagit Rain 
Breakin' Away 
Kiss & Tell 
Lennie 
Cry To Me 
The Boy In The Bubble 
Against The Wind 

5 - 6 PM 

KEZX -AM Afternoons 4 - 5 PM 

Simple Song 
Fanfare For The Common Man 
Jamaica 
Solitude 
Paradise Cove 
Venezuelan 
Shepard Song 
Theme From Bush House 

March, 1988 

- Van Morrison 
- Bruce Springsteen 
- Sting 
- Art Garfunkel 
- Mitchell Forman 
- James Taylor 

- Steely Dan 
- Jethro Tull 
- Herbie Mann 

- J.J. Cale 
- Billy Joel 

Friday 3/4/88 

- Dan Segal 
- Crosby Stills & Nash 
- David Bromberg 
- TR Stewart 
- Al Jarreau 
- Brian Ferry 
- Stevie Ray Vaughn 
- Prudence Johnson 
- Paul Simon 
- Bob Seger 

Friday 3/4/88 

on CD 

0 -76 

C 

- Steven Miller 
- Eugene Ormandy & Philharmonic Orch. 
- Scott Kosu 
- John Weider 
- Russ Freeman 
- Kimble Dykes 
- Scott Kosu 
- Eric Tingstadt 

With the eclectic nature of this format, the above information was 
culled strictly from on air identification (which was amazingly good)! 
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MARCH 1988 

KIXI -AM Mornings 7 - 8 AM 

Moody River 
Moments To Remember 
Poor People Of Paris 
Have You Never Been Mellow 
Goin' Out Of My Head 
Any Time 
Fly Me To The Moon 
The Impossible Dream 
Ramblin' Rose 
Come Softly To Me 
Beyond The Sea 
What's New 
So Many Ways 
Crazy 
Peter Gunn Theme 
Make It Easy On Yourself 

Monday 3/28/88 

- Pat Boone 
- 4 Lads 
- Les Baxter 
- Olivia Newton John 
- Lettermen 
- Eddie Fisher 
- Matt Monroe 
- Ed Ames 
- Nat King Cole 
- Fleetwoods 
- Bobby Darin 
- Linda Ronstadt 
- Brook Benton 
- Patsy Cline 
- Henry Mancini 
- Jerry Butler 

KIXI -AM Afternoons 4 - 5 PM 

Even Now 
Give Me The Simple Life 
The Impossible Dream 
To Know Him Is To Love Him 
Tie A Yellow Ribbon 
Exodus 
Tell Me Why 
Promises Promises 
I Wanna Be Around 
Deep Purple 
Theme From A Man & A Woman 
The Last Farewell 
Darling Je Vous Aime Beaucoup 
Moonlight Bay 
Baubles Bangles & Beads 
It's All In The Game 
September In The Rain 
Quiet Village 
Muskrat Love 

Tuesday 3/22/88 

- Barry Manilow 
- Rosemary Clooney 
- Ed Ames 
- Teddy Bears 
- Tony Orlando & Dawn 
- Ferrante & Teicher 
- Eddie Fisher 
- Dionne Warwick 
- Tony Bennett 
- Nino Tempo & April Stevens 
- Francis Lai 
- Roger Whittaker 
- Nat King Cole 
- Doris Day 
- Kirby Stone Four 
- Tommy Edwards 
- Dinah Washington 
- Martin Denny 
- Captain & Tennille 

0 -61 
0 -55 
0 -56 
0 -75 
0 -67 
0-51 
0 
0 
0 -62 
0 -59 
0 -60 
0 -85 
0 -59 
0 -61 
0 
0 -62 

0-78 
0 
0 
0-58 
0-73 
0-60 
0-51 
0-68 
0-63 
0-63 
0 
0-75 
0-55 
O 
0-58 
0-58 
0-61 
0-59 
0-76 

When years are not indicated, song did not chart on the Billboard Top 
Pop Singles Chart (1940 -1955) or Hot 100 (1955 - Present). 
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MARCH 1988 

KJET-AM 9:30 - 10:30 

1. 

2. 

AM Monday 3/28/88 

3. Document - REM 
4. 

5. 

6. Time After Time - Cyndi Lauper 
7. - 0 Positive 
8. The Wild Truth - T Bone Burnett 
9. Glory Glory - The Underworld 
10. They Got The Beat 
11. Blind - Talking Heads 
12. Red Neck - Luxuria 
13. 

(This is basically a 'new music' 'Rock Of The '80s' type approach. Only 
listed are the songs that were identified, since most of this music has 
no single chart history -- and no one we asked could identify the 
sampled titles or artists.) 
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MARCH 

KJR -AM Mornings 6:30 - 7:30 

Everybody's Talkin 
Never Gonna Give You Up 
The Jackass Blues (novelty) 
All My Lovin' 
Everywhere 
Cracklin Rosie 

KJR -AM Afternoons 2:58 - 4 

Walk Don't Run 
Like The Wind 
Neon Rainbow 
Blue Moon 
Get Together 
Never Be The Same 
The Time Of My Life 
It's Too Late 

1988 

AM 

- 

- 

- 

- 

- 

PM 

- 

- 

- 

- 

- 

- 

- 

- 

Wednesday 3/30/88 

Nilsson 0 -69 
Rick Ashley C 

Beatles 0-64 
Fleetwood Mac C 

Neil Diamond 0-70 

Tuesday 3/22/88 

Ventures 0 -60 
Patrick Swayze C 
Box Tops 0 -67 
Marcels 0 -61 
Youngbloods 0 -67/69 
Christopher Cross 0 -81 
J.Warnes /Bill Medley C 
Carole King 0 -71 
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MARCH 1988 

KLSY Mornings 7:15 - 8 AM 

Her Town Too 
Back In The High Life 
Could It Be I'm Fallin' In Love 
You Make Lovin Fun 
I've Been In Love Before 
Sweetest Taboo 
Ain't Too Proud To Beg 
How Will I Know 

KLSY Afternoons 5 - 6 PM 

We Can Work It Out 
Man In The Mirror 
Everybody Wants To Rule The World 
I Live For Your Love 
Time Passages 
I Get Weak 
Rhythm Of The Night 
Daydream 
Call Me Al 

11Z. 

Friday 3/4/88 

James Taylor 
Steve Winwood 
Spinners 
Fleetwood Mac 
Cutting Crew 
Sade 
Temptations 
Whitney Houston 

Tuesday 3/22/88 

Beatles 
Michael Jackson 
Tears For Fears 
Natalie Cole 
Al Stewart 
Belinda Carlisle 
DeBarge 
Lovin' Spoonful 
Paul Simon 

0-81 
R 
0-73 
0-77 
R 
o-85 
0-66 
0- 

0-65 
C 
0-85 
R 
0-78 
C 

0-85 
0-66 
LP 
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N\ecte ¡9B$ 

KLTX Mornings 6:05 - 7:05 AM Tuesday 3/29/88 

I Can See Clearly Now Johnny Nash 
Can't Stay Away From You Miami Sound Machine 
You're So Vein Carly Simon 
Cats In The Cradle Harry Chapin 
Slip Sliding Away Paul Simon 
Just When I Thought I Was Over You Air Supply 
Tell Me Lies Fleetwood Mac 
Killing Me Softly Wlth His Song Roberta Flack 
A Woman In Love Barbara Streisand 
Just To See Her Smokey Robinson 
Garden Party Rick Nelson 
Top Of The World Carpenters 
I Only Have Eyes For You Art Garfunkel 

Top of the Hour ID 
Falling In Love 

KLTX Afternoon 4 - 5 PM 

We've Got Tonight 
Cherish 
Wild World 
Tell Me Lies 
Me And You And A Dog Named Boo 
Ooh Baby Baby 
You've Got To Hide Your Love Away 
Lyin' Eyes 
You Will Know 
Havin' My Baby 
I'll Be Over You 
Groovin 
Key Largo 
Whisper In The Dark 
Fool (If You Think It_'s Over) 
Yesterday Once More 

0-72 
C 

0-72 
0-74 
0-77 
0-81 
R 
0-73 
0-80 
R 
0-72 
0-73 
0-75 

Hamilton /Frank /Reynolds 0 -75 

Wednesday 3/2/88 

Bob Seger 
Association 
Cat Stevens 
Fleetwood Mac 
Lobo 
Linda Ronstadt 
Beatles 
Eagles 
Stevie Wonder 
Paul Anka 
Toto 
Young Rascals 
Bertie Higgins 
Dionne Warwick 
Chris Rea 
Carpenters 

0-78 
0-66 
0-71 
R 
0-71 
0-78 
LP 
0-75 
R 
0-74 
R 
0-67 
0-82 
0 
0-77 
0-73 
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MARCH 1988 

KMGI -FM Mornings 8:35 - 9:10 AM Tuesday 3/29/88 

I'd Really Love To See You Tonight - England Dan & J.F. Coley 0 -76 
You Can't Hurry Love - Phil Collins 0 -82 
When Will I See You Again - 3 Degrees 0 -74 
I Saw Her Again - Mamas & Papas 0 -66 
Time After Time - Cyndi Lauper 0 -84 
I Get Around - Beach Boys 0 -64 
Just The Way Your Are - Billy Joel 0 -77 

Top of the Hour ID 
Time Of The Season - Zombies 0 -69 
Don't Make Me Wait For Love - Kenny G R 

KMGI -FM Afternoons 3 - 4 PM Tuesday 3/22/88 

The Power Of Love - Huey Lewis 0 -85 
Tears Of A Clown - Miracles 0 -70 
Candle In The Wind - Elton John (live) O -LP 
Time In A Bottle - Jim Croce 0 -73 
Twist & Shout - Beatles 0 -64 
I Miss You - Klymaxx 
Old Days - Chicago 0-75 
Sloop John B. - Beach Boys 0-66 
Tell Me Lies - Fleetwood Mac R 
Stay - Jackson Browne 0-78 
Running With The Night - Lionel Richie 0-83 
Sooner Or Later - Grass Roots 0-71 
The Finer Things - Steve Winwood 
Listen To The Music - Doobie Bros. 0 -72 
My Cherie Amour - Stevie Wonder 0 -69 
Up Where We Belong - Joe Cocker /J. Warnes 0 -83 
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MARCH 1988 

KMPS Mornings 6 - 7 AM 

Hearts Aren't Made To Break 
Crazy Over You 
Stand By Me 
Life Turned Her That Way 
Walk Right Back 
It's Such A Small World 
What's Forever For 
Mama's Never Seen Those Eyes 
The Factory 

KMPS Afternoons 4 - 5 PM 

Thursday 3/31/88 

- Lee Greenwood 
- Foster & Lloyd 
- Mickey Gilley 
- Ricky Van Shelton 
- Anne Murray 
- Rodney Crowell & Roseanne Cash 
- Michael Martin Murphy 
- Forrester Sisters 
- Kenny Rogers 

There Ain't No Getting Over Me 
18 Wheels & A Dozen Roses 
Luckenbach TX 
Your Memory 
7 Year Ache 
I Wanna Dance With You 
Why Not Me? 
Hard To Be A Face In The Crowd 
Lovers Live Longer 
Here You Come Again 
That's The Thing About Love 
Love Will Find Its Way To You 
By The Dark Of The Moon 
Cry Cry Cry 
Texas When I Die 

Thursday 3/3/88 

- Ronnie Mislap 
- Kathy Mattea 
- Waylon Jennings 
- Steve Wariner 
- Roseanne Cash 
- Eddie Rabbitt 
- Judds 
- M.M. Murphy /Holly Dunn 
- Bellamy Bros. 
- Dolly Parton 
- Don Williams 
- Reba McIntyre 
- Alabama 
- Highway 101 
- Tanya Tucker 

0 

C 
a 
C 

o 
C 

R 
R 
C 

0 
C 
0 
O 
0 
C 
O 
R 
R 
O 
R 
C 
O 
C 
0 

119 

www.americanradiohistory.com

www.americanradiohistory.com


KNUA -FM 7 - 8 

MARCH 1988 

AM Wednesday 3/23/88 

1. instrumental 
2. vocal 
3. instrumental 
4. instrumental 
5. instrumental 
6. vocal - Michael Franks (from the Sleeping Gypsy LP) 
7. instrumental 
8. instrumental 
9. instrumental 

KNUA -FM 5 - 6 PM Tuesday 3/22/88 

1. instrumental 
2. Since I Fell For You (vocal) 
3. instrumental 
4. instrumental 
5. instrumental 
6. instrumental 
7. Smooth Operator - Sade 
8. instrumental 
9. instrumental 
10. instrumental 

KNUA is programmed in house. At the point we listened, other than an 
occasional artist drop in identifying his or her own album, no songs 
were announced. We tried. Truly we tried. But no one we encountered 
recognized ANY of these songs. For a description of the sound, consult 
the one sheets, or format section. 
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SOUND TRACK 
MARCH 1988 

hNUA 106.9 fin 
Focus Tracks 

1. "Northern Nights ". Dan Siegel, (Epic) 
2. "Time &Tide ", Basia, (Epic) 
3. "Nothing Like The Sun ", Sting, (A &M) 
4. "Through Any Window ", Neil Larsen, (MCA) 
5. "It's Better to Travel ", Swing Out Sister, (Mercury) 
6. "A Change of Heart ", David Sanborn, (Geffen) 
7. "Out of Silence ", Yanni, (Private Music) 
8. "The Heat of Heat ", Kevin Eubanks, (GRP) 
9. "Dianne Reeves ", Dianne Reeves, (Blue Note) 

10. "Still Life (Talking) ", Pat Metheny, (Geffen) 
11. "Tirami Su ", Al Dimeola Project, (Manhattan) 
12. "Global Village ", Tor Dietric /tson, (Global Pacific) 
13. "Seen One Earth ", Pete Burdens, (Capitol) 
14. "Simple Things ", Richie Havens, (RBI) 
15. "Portrait ", Lee Ritenour, (GRP) 

16. "One Mind ", Joaquin Lievano, (Global Pacific) 
17. "Brasil ", Manhattan Transfer, (Music West) 
18. "The Gift of Time ", Jean -Luc Ponte, (Columbia) 
19. "Picture This ", Billy Cobham, (GRP) 
20. "The Light of the Spirit ", Kitaro, (Geffen) 
21. "Terry Wolluran", Bimini, (Nova) 
22. "The Velocity of Love ", Suzanne Giaui , (RCA) 
23. "Wuivend Riet ", Johannes Sc/unoelling, (Lifestyle ) 

24. "Jasil Brazz ", Herbie Mann, (R.B.I.) 
25. "Night Charade ", Tom Grant, (GAIA) 
26. "Natural States ", Lanz /Speer, (Narada -Equinox) 
27. "Streamlines ", Tom Scott, (GRP) 
28. "Promised Land Sndtrk. ", James N. Howard, (Private 
29. "Latitude ", Latitude, (Lifestyle) 
30. "Still Believe ", Michael Tomlinson, (Cypress) 

We are in the studio 
playing compact 
dises . 

f.Nr111,>,i,.,:! 

':5.' :ti, t ,tiÌ 

111.itiVï 
r.iiil?;{ 

"Live" 
24 Hours 

A Day 

Call 800 -422 -5448 
Call us anytime for answers 

to your music questions 
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KOMO -AM Mornings 

MARCH 1988 

6 - 7 AM Tuesday 3/29/88 

New York State Of Mind - Billy Joel O -LP 
Don't Think Twice - Bob Dylan O -LP 
City Of New Orleans - Arlo Guthrie 0 -72 

KOMO -AM Afternoons 4 - 5 PM Tuesday 3/22/88 

America - Neil Diamond 0 -81 
For All We Know - Carpenters 0 -71 
Cats In The Cradle - Harry Chapin 0 -74 
Theme From A Summer Place - Percy Faith 0 -60 
She's Got A Way - Billy Joel 0 -81 
Hello - Lionel Richie 0 -84 
On The Road Again - Willie Nelson 0 -80 
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MARCH 1988 

KPLZ Mornings 7 - 8 AM 

Girlfriend 
Do Wah Diddy 
Here Comes The Rain Again 
Kyrie 
Shattered Dreams - 

Got My Mind Set On You - 

Candle In The Wind - 

Everything Your Heart Desires - 
Hungry Eyes - 

Wednesday 3/30/88 

- Pebbles 
- Manfred Mann 
- Eurythmics 
- Mr. Mister 

Johnny Hates Jazz 
George Harrison 
Elton John 
Hall & Oats 
Eric Carmen 

- Kenny G 
- Inxs 
- Pet Shop Boys 

Songbird 
Devil Inside 
West End Girls 

KPLZ Afternoons 5 - 6 PM 

1. Check It Out 
2. Never Gonna Give You Up 
3. Old Time Rock & Roll 
4. I Saw Her Standing There 
5. Danger Zone 
6. Livin' On A Prayer 
7. She's Like The Wind 
8. The Walk Of Life 
9. Be Still My Beating Heart 
10. When We Were Fab 
11. Evertime You Go Away 
12. Man In The Mirror 

Wednesday 3/2/88 

C-22 
0-64 
0-84 
R 
C-33 
R 
0 
C-new 
R 
R 
C-5 
0-85 

- John Cougar Mellencamp C -14 
- Rick Astley 
- Bob Seger 
- Tiffany 
- Kenny Loggins 
- Bon Jovi 
- Patrick Swayze 
- Dire Straits 
- Sting 
- George Harrison 
- Paul Young 
- Michael Jackson 

13. Wish I Had A Girl That Looked- Henry Lee Summers 
14. Caribbean Queen - Billy Ocean 
15. Father Figure - George Michael 

C-7 
0-79 
C-19 
R 
R 
C-16 
R 
R 
C-15 
0-85 
C-3 
C-28 
0-85 
C-6 
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MARCH 1988 

KRPM Mornings 7 - 8 AM 

Let It Shine 
The Last Resort 
You Can't Keep A Good Man Down 
What She Is Is A Woman In Love 
Please Please Baby 
You're The Reason God Made Okla. 
Common Man 
The Factory 
Roll On Highway 
I Believe In Love 
Don't Be Cruel 
If My Heart Had Windows 
Coward of The County 

KRPM Afternoons 4 - 5 PM 

Love Or Something Like It 
Touch Me When We're Dancin' 
I Fell In Love Again Last Night 
Americana 
Baby's Got Her Bluejeans On 
Turn It Loose 
Big City 
Love Me Like You Used To 
Closer To You 
Diggin Up Bones 
Somebody Lied 
Lets Stop Talkin' About It 
Missing You Heart Of Mine 
Angel In Disguise 
Crackers 
My Heart Has Windows 
Woke Up In Love This Morning 

avk - 

Monday 3/28/88 

- Ed%e Rave. 
- T. Graham Brown 
- Alabama 
- ET Conley 
- Dwight Yoacum 
- S. West /D. Frizzell 
- John Conlee 
- Kenny Rogers 
- Alabama 
- Don Williams 
- Elvis 
- Patty Loveless 
- Kenny Rogers 

Wednesday 3/2/88 

- Kenny Rogers 
- Alabama 
- Forrester Sisters 
- Moe Bandy 
- Mel McDaniel 
- Judds 
- Merle Haggard 
- Tanya Tucker 
- Tom Wopat 
- Randy Travis 
- Ricky Van Shelton 
- Janie Fricke 
- Sawyer Brown 
- Earl Thomas Conlee 
- Barbara Mandrell 
- Patty Loveless 
- Exile 

0 

C 

0 

C 

R 
0 
0 
C 
0 
0 
0 

C 
O 

0 
R 
0 
C 
0 
C 
0 
R 
C 
R 
C 
0 
C 
0 
O 
C 
0 
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MARCH 1988 

KUBE Mornings 7:30 - 8:30 AM 

Crush On You 
Wishing Well 
Higher Love 
Theme From Miami Vice 
You Don't Know 
Nothing's Gonna Stop Us Now 
What Have I Done To Deserve This 
Jump 

Wednesday 3/30/88 

- Jets R 
- Terrence Trent D'Arby C -11 
- Steve Winwood R 
- Jan Hammer 0 -85 
- Scarlett & Black C -28 
- Starship R 
- D.Springfield /Pet Shop Boys R 
- Van Halen 0 -84 

KUBE 

1. 

2. 

3. 

Afternoons 5 - 6 PM 

Father Figure 
Drive My Car 
Hungry Eyes 

Wednesday 3/2/88 

- George Michael 
- Beatles 
- Eric Carmen 

C-1 
LP 
R 

4. I'm Lookin For A New Love - Jody Whatley R 
5. Push It - Salt'n'Pepa R 
6. Love Is A Battle Field - Pat Benatar 0-83 
7. Should've Known Better - Richard Marx R 
8. I Get Weak - Belinda Carlisle C- 5 

9. I Want Her - Keith Sweat C-18 
10. Candle In The Wind - Elton John (live from australia)R 
11. I Saw Her Standing There - Tiffany C -23 
12. Living In Paradise - David Lee Roth C- 6 

13. Prove Your Love To Me - Taylor Dayne C -29 
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MARCH 1988 

KVI -AM Mornings 7:58 - 9:00 AM 

Pleasant Valley Sunday 
Papa Oom Mow Mow 

Top of Hour ID 
Gimme Some Lovin' 
Good Timin' 
Mr. Lee 
Hello I Love You 
After Midnight 
Oh Boy 
Here Comes The Sun 
Happy Happy Birthday Baby 
Midnight Confessions 
Ain't No Woman 
She's Just My Style 
This Magic Moment 
Anyway You Want Me 
Kind Of A Drag 
I Love The Angel 
Sweet Talking Guy 

* local Seattle Hit, uncharted 1959 

KVI -AM Afternoons 5:03 - 6 PM 

Monday 3/28/88 

- Monkees 0-67 
- Rivingtons 0-62 

- Spencer Davis Group 0 -67 
- Jimmy Jones 0 -60 
- Bobbettes 0 -57 
- Doors 0 -68 
- Eric Clapton 0 -70 
- Buddy Holly 0 
- Richie Havens 0 -71 
- Tune Weavers 0 -57 
- Grass Roots 0 -68 
- 4 Tops 0 -73 
- Gary Lewis & The Playboys 0 -65 
- Drifters 0 -60 
- Elvis Presley 0 -56 
- Buckinghams 0 -67 
- Little Bill & The Blue Notes* 
- Chiffons 0 -66 

Tuesday 3/22/88 

Maybelline - Chuck Berry 0-55 
I Got You (I Feel Good) - James Brown 0-65 
Sally Go Round The Roses - Jaynettes 0-63 
Cara Mia - Jay & The Americans 0-65 
A Little Bit Me, A Little Bit You - Monkees 0-67 
Blue Moon - Marcels 0-61 
Tossin' & Turnin' - Bobby Lewis 0-61 
Walk Right In - Rooftop Singers 0-63 
Blueberry Hill - Fats Domino 0-56 
Wipe Out - Surfaris 0-63 
You're A Wonderful One - Marvin Gaye 0-64 
Lovers Who Wander - Dion 0-62 
Everybody's Somebody's Fool - Connie Francis 0-60 
Bus Stop - Hollies 0-66 
Good Rockin' Tonight - Elvis Presley O 
If I Fell - Beatles 0-64 
19th Nervous Breakdown - Rolling Stones 0-66 

Top of Hour ID 
Do Wah Diddy - Manfred Mann 0 -64 

t 

1 

i 

t 

1 

1 

i 

I 
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SEATTLE /TACOMA - MARKET PROFILE 

While the "Facts & Figures" section can sufficiently acquaint the reader 
with this metropolitan area, Seattle /Tacoma as a radio market is 
somewhat more elusive than most. Once it is fully understood, however, 
Seattle is also more predictable than most. 

Basically, Seattle typifies an analogy we've used in other Western 
cities: The audience reacts like one giant adult contemporary listener. 
No where is that statement more true than here. So what does it mean? 
First, it has nothing to do with music taste, per se. Adult contemp is 
certainly not the strongest format here -- nor has it been traditionally. 
At present it's bested by news /talk, both CHRs, country and AOR. The 
point then is that Seattle reacts like the profile of what we know to be 
the typical AC lifestyle: 

1. It's largely white and decidedly non -ethnic. 
2. It's upwardly mobile. 
3. It's hard to impress. 
4. It's slow to change. 

The first point is obvious from demographic data. While some dissention 
might come over the second point from the perspective of South Seattle 
(Kent, Tukwila, Des Moines -- etc.), with its sizable blue collar 
populus, even here the emphasis is on upward mobility. Neighborhoods 
are new (such as Federal Way), often residents are transplants, and in 
all sectors emphasis is placed on the 'good life' found in the Pacific 
Northwest. The factory mentality of the rust belt is absent here. It is 
in the third and forth points, however, that the secret to Seattle is 
found. 

First a look at the obvious: Over the past three decades, Seattle has 
had less than a handful of market leaders: KJR, KOMO, KIRO, -- arguably 
KVI in the past and KUBE today. And KUBE is the quintessential example 
of reaction to radio in Seattle: KUBE, the non -promoting, non -subscriber 
to Arbitron which spends money only on bumperstickers (and then only in 
grand sums if tallied over multiple years), rises to the top -- #1 in the 
Winter book. That says it all (and we'll say it in detail in the 
Contemporary Hits section), but for now let it suffice to imply that 
KUBE wins by reflecting the essence of Seattle. (We know that's the 
secret to all successful radio, but many of us don't have a clue toward 
understanding how to capture it.) 

The mood of Seattle is not really jaded. It isn't exactly aloof or 
removed. There is a definite air of sophistication -- though not of the 
Eastern variety typified by airs of expectation. It's perhaps an 
iconoclastic conservativism which first appears almost as decided 
liberalism to the uninitiated. But don't be fooled: 'Do your thing and 
I'll do mine', largely the motto here, is less indicative of tolerance 
than it is a living statement of the independence of the Pacific 
Northwest. 
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Residents are also steadfastly loyal to quality -- from radio stations to 
department stores. When a reliable base is built, generally it will 
stand. (And in radio, when a personality is accepted, generally he or 
she will remain -- witness the initial success of newcomer KXRX with many 
of the former KISW personalities -- and the re- emergence of KISW a year 
later, predicated on a return to former positioning (see AOR for 
complete details). In most markets, the move of air talent from one 
outlet to another results in a certain amount of confusion. Here, such 
was not the case. Loyalty was a major reason -- as was literacy.) Folks 
here pride themselves on being educated and informed -- perhaps in self 
defense. Afterall, the Pacific Northwest is geographically isolated. 

It can be successfully argued that residents intend to keep it that way, 
thank you. Witness Oregon's bumper stickers: 'Don't Californicate 
Oregon.' You're welcome in Seattle: Welcome if you can stand on your 
own, contribute, and embrace the 'don't tread on me' philosophy which 
clearly includes the landscape -- we haven't heard word yet, but it 
wouldn't surprise us to see Seattle successfully make littering a 
capital crime. (It almost makes you want to throw that Burger King 
wrapper onto I -5 -- even if the thought never occured before.) The 
whales will be saved at all costs. (One radio station, KEZX actually 
ran a billboard campaign with a 'save the whales' theme -- see AOR.) 

Apart from lifestyle, geographic isolationism has created another 
reality for Seattle radio: a history so distinct from other regions of 
the country, it literally must be understood to win. The very early 
days (pre -television) are delightfully chronicled in Dave Richardson's 
book "Puget Sounds" (Superior Press). It's must- reading stuff -- like 
the part about former police lieutenant turned rum runner Roy Olmstead 
and his wife Elsie (known on the air as 'Aunt Vivian', where she 
supposedly included code words amidst her compelling fairy tales to 
signal the booze boats waiting off the coast) who ran a prohibition ring 
from their owned and operated radio station, KFQX -- the forerunner to 
KOMO. (Ironically, Fisher's Blend owned KOMO -- but the blend here was 
flour, not alcohol -- see Adult Contemporary.) 

"Puget Sounds" also preserves television's early pioneers. To those 
growing up in the market in the late '40s and early '50s, KING -TV kiddy 
show host "Wunda Wunda" was a godsend -- and Ruth Prins who played the 
part was not far short of one. Lions attacked, pigeons shat, burgulars 
intruded, but Ruth always carried on. For the afterschool crowd, KING 
had Stan Boreson's "King's Clubhouse ", including two dejected looking 
basset hounds, "Tallulah" and "No Mo Shun" (the latter living completely 
up to his name). Housewife time was the domain of Bea Donovan, the only 
lady we knew who could successful de -wing a turkey in one shot and the 
star of "King's Queen" seen daily. (It's also ironic that KING -TV has 
led the market since its inception though success continues to elude 
KING -AM -- a saga detailed in the news /talk section.) 

As for relevant history however, it's important to understand the power 
of a man named Pat O'Day. We've chronicled his rise and reign under 
oldies (as he still can be found on KJR), but even so, an introduction 
to the market would be insufficient without reference to O'Day's 
unbelievable influence. 
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Perhaps the isolated location played a part, though it really doesn't 
matter why. The bottom line is that from the late '50s to the mid '70s, 
Pat O'Day determined what was heard -- and what was not, in the Tri -State 
area. Washington /Oregon /Idaho all racked exclusively off KJR's list. 
And KJR's list was exclusively compiled by one Pat O'Day. 

O'Day's worst detractors call him a racist. Next in line are those who 
claimed he preferenced the acts involved with his unbelievably large 
concert business. (Yes, in addition to the racks, O'Day had live 
performances virtually locked up as well. From his first event in 1962 
"The Rock and Roll Twist Party " -- when there wasn't a 'concert business' 
save Dick Clark's Caravan Of Stars, to the nationwide "Concert's West" 
which he started with Terry Bassett -- O'Day was the man to see if you 
wanted any visibility, (even a local hop) in the Pacific Northwest.) 

Clearly a man with such power will amass some enemies. To his credit 
however, even the worst stories are far from fatal. Basically, it's as 
O'Day tells it -- he's a businessman. He did then, as he does now, what 
he believes will be marketable. His views on the market? The Northwest 
sound is mainstream with a cross over of "country that ain't all that 
country, and R & B that's very vanilla ". 

Evidence of Pat's belief in that contention is conclusive everywhere in 
Seattle during the '60s, truly the decade of O'Day. Whether that was a 
self fulfilled prophesy is unimportant in regard to any relevance to the 
present. But, if only for history sake, a few things should be noted, 
such as the distinctive sound of the legions of local acts even in the 
'60s. Clearly these were firm followers of R & B, and though their 
performances were definitely whitewashed, it's likely that the end 
product was less an attempt to placate the white audience than it was a 
result of their own roots emerging. From Don & The Goodtimes, to The 
Wailers and the national sound of Paul Revere and the Raiders, where 
did they hear R & B to begin with? 

It's O'Day's belief that musically inclined youth will go to any length 
to uncover product, and on that we agree with him. However in the early 
to mid '50s, those lengths could be measured on the AM bandwidth from 
any place in the Puget Sound. Agreed, we're not talking major 
influence. But two standouts should receive recognition. One is a guy 
still in Vancouver, B.C. -- Red Robinson. Initially heard at night on 
CJOR, Robinson to music starved teens pre -rock and roll was the Allen 
Freed of the Pacific Northwest. As the sun went down "Red Robinson's 
Teen Canteen" swung into action complete with theme music and the 
original recordings -- not white covers but the real deal: Earl Bostic, 
Billy Ward & The Dominos. By the mid '50s Robinson had jumped on the 
rockabilly bandwagon as well. It was nirvana to music starved kids, but 
from the standpoint of widespread recognition, basically it was their 
secret -- as was Bob Summerize. 

Summerize, a young black jock with a strong following in Tacoma, 
was heard nightly on KTAC -AM (850) broadcasting from Kings Drive In on 
6th Avenue. Looking regally down on the cruisin' crowd from his vantage 
point in the restuarant's crown (a less than artful structure atop the 
drive in), Summerize fulfilled the requests -- not to mention the hopes 
and dreams -- of a loyal legion of high schoolers in the mid '50s. 
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While fans of Robinson and Summarize believe that given exposure black 
music would have been a major force in the Pacific Northwest throughout 
the '60s, it's become a moot point. Regardless of why, black music 
wasn't heard and hence is of only minor influence today. 

Actually, O'Day, the man solely responsible for this lack of exposure, 
claims to be a black music fan himself. He laments failed attempts at 
booking Motown acts (The Supremes and The Miracles -- hot in 1968 
everywhere -- were unable to fill a 5,000 seat arena in Seattle, claims 
O'Day who brought them to town.), and mentions that airplay was equally 
risky. Mary Wells was dismal, muses Pat. Ironic however, is that while 
the soft soul sound and the white targeted Motown product bombed, the 
scant black product that did make it was pure soul: "Aretha Franklin 
was a tremendous seller." James Brown however was not. 

Country crossovers were more the norm. "This was a huge (Roy) Orbison 
market. Big Bobby Bare. George Hamilton the IV, Patsy Cline. We were 
breaking country out of Seattle. Alot of it. And we were breaking alot 
of white acts." Not just locals, but songs as divergent as "Wooly 
Bully" by Sam The Sham, a record O'Day first heard on vacation in 
Hawaii. 

The early '60s saw the likes of the Washington based '50s act, "The 
Fleetwoods" still charting, along with "The Wailers ", the local giants 
who never managed national recognition; Bobby Vee, Four Seasons and so 
forth. What we didn't know then was that the handwriting was already on 
the wall as to which way Seattle would go during the pivotal latter 
'60s. 

The social phenomenon of the latter '60s has been chronicled ad nauseum, 
and its impact on music is well understood. From the standpoint of 
radio however, the latter '60s was a period of division. Though 
'underground radio' had started, and FM had been noticed; AM was still 
THE bandwidth and top 40 was still the format of choice for the youthful 
masses. What occured then, happened not from outside forces, but inside 
policies. Radio stations had a clear cut choice. They could begin to 
add the harder sound of a volitile generation (tame, in many cases by 
today's standards) -- or they could go deeper into the emerging soul 
sound of Motown and Memphis. (And in both cases, they were still 
reasonably safe with a bubblegum hit -- or 20.) 

The decision in the South was clear cut. Motown acts flourished. The 
Stax /Volt catalog was depleted. It was fitting, afterall since this was 
the region that developed "Beach Music" (a group of black records from 
the '40s to the present with a similar soft soul shuffling beat). (It 
was known as 'Beach Music' for two reasons -- one, logical (because it 
was the music heard along the Carolina coast, particularly in the juke 
boxes of Myrtle Beach); the other, more insidious (better to call it 
'beach music' than 'race records' - -even early album covers, noticable 
for their lack of artist pictures, confirm this cover up).) 
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In short, the black populus in the South has always been sizable, and 
the white man there has a history of embracing black music (though not 
the black man himself -- witness one 1960 'Beach Music Concert' of all 
black acts in a packed arena with not one black face -- blacks were 
denied entrance by city ordinance). Actually, its likely that the 
aforementioned cultural glitch is even more responsible for the 
overwhelming amount of black product on the airwaves during this period 
than any affinity for soul music. Based not on sound is the South's 
distaste for the principles embodied in the movement of the latter '60s. 
'Play that drugged hippy freak commie pinko fag music ?' No way. - -But it 
didn't hurt that Southerners were more comfortable with the black sound. 

The West however, particularly the Pacific Northwest, saw the phenomenon 
in reverse. Black product was virtually absent. Tolerance, (if not 
sympathy to, the '60s movement) was prevalent. And so it was that 
Hendrix, Cream, The Seeds and so forth were embraced. 

What we have today in Seattle, then, is a market exposed to a harder, 
whiter, sound than some other regions of the country. A market that has 
never had a strong black or urban based outlet. Nor a winning facility 
predicated predominantly upon black cross over material. And although 
it appears that flavoring today's mass appeal sound with solid black 
product (oldies on the AC outlets; currents on CHRs) has produced 
success -- the overall approach is still based on mainstream, white 
targeted hits. And judging both historically and by current populus, 
there's little evidence to prove it shouldn't be. 

Seattle today is vastly different then the Seattle of the '50s -- and 
quite the same. The population has grown, fallen and grown again 
(see Facts & Figures -- Boeing). Ma and Pa owners are being replaced by 
major corporations (Nationwide and Shamrock have entered in the last two 
years), but local concerns continue to flourish. KOMO is still a 
Fisher's Blend station. Mrs. Dorothy Stimson Bullitt still owns King- - 
and it is run by the same philosophy she formulated in the '40s (profit 
is third in importance -- for the first two, see news /talk). 

It's bigger. It's better (though a group called 'Lesser Seattle (see 
Facts & Figures) would argue that). But it's much the same in thought 
and deed. And just as confusing as it's always been. It takes a rare 
broadcaster to come in and conquer. But Michael O'Shea is no ordinary 
man. Or perhaps it's because he's so very ordinary... 

Here is where we'll begin our profile -- with the rise to dominance of 
KUBE. 
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CONTEMPORARY HITS 

In 1981, Michael O'Shea returned to Seattle to begin his first (and 
only, actually) GM assignment, heading First Media's newly purchased 
KBLE -FM. He wanted to go country. Afterall, he had just returned from 
Los Angeles and KHJ had thoroughly convinced him that indeed, "we all 
grew up to be cowboys ". 

Luckily he was also convinced that he should at the very least do some 
'seat of the pants' research. So much for the country idea. What he 
found was a hole somewhere on the order of the Grand Canyon: It was 
1981 and Seattle was yet to be graced with an FM CHR outlet of stature. 
And though the old line KJR was still seen as an AM legend, it was more 
often seen as a tired one. 

(On FM, KNBQ in Tacoma had gone live a few years prior (see oldies, 
KBSG) -- but the operative words in that sentence were "in Tacoma ". 
Signal problems and image problems kept what was a respectable sound 
from fully penetrating the market. And Pat O'Day's KYYX, arguably the 
first "live" FM top 40 in the market, circa '77 (see AOR, KXRX), was not 
exactly live -- and not exactly 'music intensive': the jocks 'talked too 
much and talked too much about themselves', remembers O'Shea who is 
quick to add that the music that was aired was right on the money- - 
indicative of O'Day's remarkable ears for the Puget Sound. Even setting 
aside those issues, by '87 KYYX was experiencing the kind of financial 
problems that virtually crippled them as a competitor.) 

O'Shea decided to combine the best of KYYX and KJR -- coming up with a 

$10,000 music guarantee (awarded when less than 50 minutes of music was 
aired) and a morning legend (8 year KJR vet Charlie Brown who also 
served as the "New 93 FM "s first PD). 

If you're wondering about the calls of the "New 93 FM " -- so was O'Shea, 
who had applied to transform KBLE -FM into KLFM. The results of that 
application were still up in the air when the station signed on, St. 
Patrick's Day, 1981 -- infact, new calls weren't forthcoming for almost a 
year. As it turned out KLFM went to an outlet in Bozeman, Mt. and the 
"New 93 FM" didn't get a distinct four letter identity until becoming 
KUBE in February of '82. 

To digress a moment, KBLE -FM was the counterpart of KBLE -AM, a religious 
outlet signed on by Ostrander- Wilson (see page 88) in 1964 -- held until 
the sale to First Media -- which in this case was almost 'second media', 
behind Group W. As the story goes, Westinghouse, high on building an FM 
division in the fall of '80, offered $3.9 mil for the outlet and 
promptly left town to secure corporate approval. In walked First Media, 
offering $4.2 mil. It was a done deal (consumated in writing on hotel 
stationary) before the Group W reps reached the boardroom. 

So here it is, St. Patrick's Day of '81 (actually the station was ready 
to go four days prior but O'Shea had misgivings about signing on the 
facility on Friday the 13th) and the "New 93 FM" emerged. From their 
vantage point, the AM band held only one competitor -- KJR. On FM, 
however there was KYYX as well as AC formatted KIXI (never a direct 
influence -- see AC, KLTX) and KPLZ. 
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KUBE was a virtual overnight success. O'Day credits it with being the 
last nail in KYYX's top 40 approach. Obviously it was also a factor in 
KPLZ's transformation (described below). Any initial words that O'Shea 
simply lucked into an obvious void have long been dispelled. Not only 
has KUBE seen the demise of KYYX, KNBQ, the rise and fall of KHIT, and 
continued dominance over KPLZ -- but in the Winter '88 book, the final 
jewel was placed in the KUBE crown: the "New 93 FM" led the market 12 +. 
Even over KIRO. "It was just our turn," summarizes O'Shea who still is 
not an Arbitron subscriber (the cost factor and disatisfaction with 
methodology holds him back). Number one in five consecutive Birches at 
the time of the Arb feat, O'Shea also pointed out that the next book 
would likely find KIRO back on top. It did (and baseball was no small 
part, see news /talk). 

So what did KUBE do to best KIRO in the Winter? "We stopped giving away 
money, increased our commercial load and didn't run any tv spots," 
laughed O'Shea who repeated his contention that it was simply longevity 
and timing. 

In Seattle, 'simple' is not a word to describe longevity. Vital would 
be better. KUBE came up with a plan and has consistantly executed it 
without fail for the past seven years. The plan? Little more than a 
'more music' policy backed by the McLendon basics drilled into O'Shea 
long ago. 

O'Shea is a pretty remarkable character actually. He's a living, 
breathing, test market. He knows the taste of his audience because in 
large part he IS his audience. He reacts to the latest fads because he 
genuinely is swept up in them (witness the 'cowboy' craze when he was 
outfitted for boots, hitting country bars nightly). He shares the 
typical values, hopes and dreams of his mass appeal audience. His worst 
detractors say he's superficial. But it's that very quality that 
produces his success. 

He's relatively unemotional -- taking little personally (hence his 
success with former bosses infamous for abusive employee treatment). 
He's not introspective to the point of overanalyzing anything. He takes 
it on face value, he takes it in stride and he takes it all in. He's 
also a master politician. But not the calculating variety. Rather 
someone who optimistically sees the bright side in everything. Mused 
one former co- worker: 'If Michael was breaking the news to me that I 

needed an amputation, he'd call it a limb rearrangement.' And he'd mean 
it. Another laughs as he remembers, 'I'd be mad as hell. I'd walk into 
Michael's office screaming and he'd calm me down. I'd walk out 
contented and smiling. And I'd be back at my desk at least a half hour 
before it dawned on me that nothing had changed.' 
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His resume reads well. Starting out in Nevada, MO, O'Shea moved to his 
hometown of Springfield, IL where he did the overnight show at WCVS as 
"Mighty Mike ". He was so impressed with his performance there that often 
he'd tape 20 minutes or so of his show after the i am newscast, to be 
played back on the air at 4 for his enjoyment. Sometimes he'd be so 
overcome with pride that he'd jump in his car and cruise through town 
listening to himself. One night however he was overcome with fear. 
There was no mistaking the fatal click of the front door locking behind 
him and the next morning, one broken window later, he was forced to 
inform management that there was a bit more in -car listening than they 
might have previously expected. 

In Lansing, he changed his name. Actually the station did. On WJIM he 
became "Jungle Jim" Williams. (Everybody was named 'Jim' at WJIM -- and 
Williams is his legal name.) From there a stint at Toledo's WOHO teamed 
him up with Bobby Rich (for the evening Jungle and Bobby show) until he 
got THE call. The one from KLIF. A shot at a McLendon station. The 
only problem was his name. They wanted to call him Rich Burton. Well 
short, overweight, redheaded Michael had no illusions about his 
appearance. He said he'd be ANYONE but Rich Burton. And so it was that 
driving into Dallas he heard on the air that he was the 'Smiling 
Irishman Michael O'Shea'. The name stuck. 

Learning much under PD Ken Dowe, O'Shea was ultimately upped to his 
first program directorship, a post he kept through the sale of KLIF to 
Fairchild, exiting in 1972 for Ft. Lauderdale's WFTL -- the first 
overwhelming success directly attributable to his ability. The Class IV 
AM, owned by Joe Amaturo, had never been much of a factor in Broward 
County, let alone Dade. Even though FM was already taking hold of South 
Florida, O'Shea turned a fossilized AM outlet into a vibrant winner 
through the McLendon basics, the uncanny ability to find and motivate 
the right people and a grass roots creativity that spawned such 
promotions as a contest for artists awarding the winner a place in the 
Louvre. (What wasn't mentioned until later was that the Louvre location 
was a nice empty wall in the bathroom.) 

Breaking up his stint at WFTL was a seven month period at WLW in 1975- - 
one of the Cincinnati giant's finest moments. Of all the PDs under GM 
Charlie Murdock (circa 68 -81), there were in our estimation two stand 
outs: O'Shea and Dan Clayton (today Ken Wolt). Others were good but 
those two -- and of course the current brilliance of Randy Michaels- - 
created unforgettable impact. 

He didn't like Cincinnati, but he did like Ft. Lauderdale and so when 
Joe Amaturo offered him the national PD gig, he jumped just in time to 
play a part in the creation of Houston's ultra successful "Magic"- - 
the market's first FM urban of real note. (It was O'Shea who lured KDAY 
Los Angeles PD Jim Maddox to the fold). But in '77, a call from Seattle 
proved irresistable. 
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Golden West Broadcasters was a most revered name, and KVI was a solid 
opportunity (see oldies). Moving to Cap Cities KPOL, Los Angeles for a 
six month period in '79, he returned to Golden West -- this time as the 
chain's Los Angeles based National PD. Politically it was an 
interesting situation and to some from the outside it looked as if he 
made more than a handful of wrong calls (i.e. the move to news /talk for 
KMPC and KVI). But the bottom line was that the post gave him much 
visibility and groomed him for his entrance into general management 
which came with his return to Seattle in '81. 

Looking back on past performance -- as well as present success, the one 
quality that constantly keeps O'Shea on top is clearly "people skills ". 
He instinctively knows how to find the right person for the job and he 
understands how to continually motivate him (or her). As proof, witness 
several staffers (including the morning team of Charlie Brown & Ty 
Flint) who have been with KUBE since its inception. 

It didn't hurt that KUBE was able to carve out a timely position in the 
market and subsequently mount numerous successful defenses of that 
position. Somewhat on the order of Tampa's Q -105 (see Tampa profile) 
which has managed to attract a wide variety of demos, reacting in the 
market like an AC while maintaining a CHR base -- KUBE has the kind of 
audience any contemporary hit outlet would adore. 

Attracting them initially was an easy task. Defending them has been 
more challenging -- not on what to do, rather not what to do. KUBE held 
its ground by remaining firm and not changing in the face of additional 
AC competition ( "Classy" among others have been respectable foes -- see 
AC) as well as direct competition from CHRs (while KHIT was never a 
factor, KPLZ is a worthy opponent). 

Promotions are numerous 'based on what people are talking about' (says 
O'Shea displaying his McLendon background). From the annual birthday 
party (so big that clients and friends did everything short of blackmail 
to get an invite to this year's event held at Parker's featuring Bruce 
Hornsby, Nu Shooz and more. 850 tickets were given away to listeners.), 
to the summer "Sand Blast" (a sand castle building competition) there 
isn't a week that goes by without a promotion of some sort. Some weeks 
there are many, though most are just brief interactions awarding small 
tokens to listeners on the air for their trivia knowledge and such. 
While in print that sounds like clutter, on the air the 'more music' 
promise is still highly in evidence intersperced with clean and 
effective production touting the current contest or event. It flows 
with the kind of fine tuning that is only resultant from a staff that 
genuinely respects one another. 

Off the air, the overwhelming visibility comes from an on going sticker 
promotion - - the largest in the market's history. For more than four 
years stickers -- unchanged and unsponsored stickers -- have been given 
out at area 7 -11's. Over four million of them to date. To folks 
sporting the KUBE logo on their vehicle, it's an easy way to win a 
hundred bucks (a character named "Truck Rogers " -- another original KUBE 
employee, drives around daily awarding cash and prizes). To the 
competition, it's upsetting to the point of distraction. How can so 
many people be displaying KUBE stickers? 
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The secret again is longevity. KRLA in Los Angeles pulled it off in the 
'70s. By not changing the look of their sticker for a period of years, 
the collective effect half a decade later was mind boggling. (And of 
course, just when every other GM in town was salivating over KRLA's 
penetration they went and changed it -- color and logo -- see the Los 
Angeles profile.) Now that KUBE has reached a similar point, it will 
not make that error, confirms O'Shea who adds that sticker winners have 
cost the station over $350,000 to date. 

Beyond that, a small television campaign runs each fall during the start 
of the new tv season highlighting a specific event coming up on the 
morning show. Occasionally sparce outdoor and transit campaigns are 
launched. (Sparce for two reasons -- one is the massive competition in 
that arena. The other is the limited amount of opportunities. Boards 
are becoming somewhat less evident thanks to the environmentalists (and 
those that are around are owned by Ackerly which also owns KJR and KLTX) 
and are almost prohibitively expensive.) 

A listen to Charlie & Ty's morning offering (including Mary White with 
traffic -- Ty does the news) shows excellent interaction, good timing, 
and one on one communication -- often missing from a group effort. News 
was delivered in an energetic, relatable fashion containing numerous 
quick stories which held our attention. Charlie is the star (and worthy 
of that title in this market) but the overwhelming feel is that these 
people do like each other -- and the audience. And ala McLendon, you're 
hesitant to turn off the radio for fear you'll miss something. But 
rather than continuous contest mentions (the only promotion in evidence 
during one listen was the inclusion of Truck Rogers and a plug for the 
stickers -- and throughout another, eminating from Disney World, we were 
touted only on a movie preview -- "Remember when the big films come to 
Seattle, the sneak previews come from Music Radio Kube 93 FM" and the 
airing of the trivia oriented "Name Game Round Two "), the action you're 
afraid to miss comes from the duo's banter with each other and you. 

Afternoons with PD Gary Bryan fulfilled the 'musicradio' promise 
complete with a Ten -In -A -Row jingle followed by just that, interrupted 
only by the basics -- weather and traffic updates (both are huge factors 
here) as well as a produced liner for the sticker ( "stick with a winner 
and win with your sticker ") and a mention for an upcoming KUBE movie 
screening. (Other listens proved Gary to be brief, succinct and warm; 
adeptly juggling a number of elements (such as produced promos and the 
Cascade Ski Reports), while constantly reminding us (and convincing us) 
that Kube indeed does air more music.) 

Bryan's direction certainly played a part in KUBE's Winter win (as of 
course did O'Shea and Brown), but we'd be remiss in chronicling KUBE's 
success without a mention of Bob Case who took over the PD reins when 
Brown relinquished them in '84, holding on to that post until his 
promotion to co -owed Z -93 in Atlanta during the summer of '86. Case, 
who methodically continued the KUBE building process, was replaced by 
Bryan, whose track record included the PDship of KNBQ (during its final 
transition to a fully live sound in '79). After a brief stint at AOR 
KISW, Bryan left for Portland's KKRZ in '84, implementing a CHR approach 
on the Golden West FM with undeniable success before joining KUBE in '86 
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To term KUBE as "an AC masquerading as a CHR" as one former competitor 
did, is more than a backhanded compliment. It spells success for the 
New 93 FM, and it spells opportunity to competitors. And so it was that 
others tried -- and one outlet, KPLZ, succeeded in carving a co- existant 
niche for itself. 

It was on Labor Day, 1983 that KPLZ took the ultimate plunge into CHR 
waters. To be sure they had flirted with it somewhat after the adoption 
of the K -Plus identity (KVI -FM became KPLZ in the Spring of '79 -- 
remaining an AC outlet but dayparting to the point of being virtually 
top 40 at night), but it was at noon on that fateful September Monday 
that PD Jeff King headed straight for a position between KUBE and KNBQ 
with Boston's "Don't Look Back" which followed six hours of a 
continuous block of music ranging from Lloyd Price and Ricky Nelson to 
Gale Storm and Connie Francis. 

Morning man Ichabod Cain was out (a most fortuitous firing for him- - 
today he's ultra successful in that timeslot at KMPS) as it was 
announced that King would take over the morning slot. Jack Elloit moved 
from afternoons to middays as Sky Walker (a former co worker of King's 
from Lubbock's KSEL who was doing nights on KJR just prior to KPLZ) 
moved into afternoons. 

It wasn't long before KPLZ began to achieve success, albeit teen 
success. From the standpoint of 12+ numbers, KPLZ was in good stead. 
Among advertisers though, the 12 -24 sound was a deterrent. And so a 
dilemma arose. How to keep that teen base (registering in high double 
digits at that point) while building older appeal. King had been quite 
adept at creating and maintaining a teen machine, but it was PD Casey 
Keating (a former KPLZ production director) who faced the onerous task 
of adding to, while not disturbing, the base. Rarely does a station 
succeed when faced with an 'evolution' dilemma. Casey did, and KUBE 
helped him. 

KUBE didn't react. It just continued (as it still does). Casey copied. 
(That's not to imply any negative connotation. We surmised he looked at 
KUBE's success and said -- 'well if they have an 8 and I duplicate them, 
I should be able to amass a 4 in the same demos. One record rep put it 
succinctly, 'they tried to outcube Kube'. And they did well enough to 
create a respectable position.) 

A morning team was brought in, music was softened a bit, the mention of 
call letters began more and more to compliment their image as the "Z" 
station. They targeted 18 -34 with extensive dayparting fully realizing 
that KUBE would continue to dominate 35 -44. They started a sticker 
contest. Infact, today, KPLZ counts stickers as their biggest 
promotional push on the air. Off the air, KPLZ is also like KUBE: 
television is sparce. And though busboards appeared last Spring, it was 
more of a showing than a blitz. 

13 
www.americanradiohistory.com

www.americanradiohistory.com


O'Shea respects Keating. And he'd jump at the opportunity to get him 
out of town. Rare in an instance where copying achieved success. But 
that is where the fine line is drawn. It would appear that Keating 
didn't copy because he didn't know what to do -- reprehensible to 
anyone's standards. Instead, he copied because he knew exactly what to 
do and he was willing to put his ego aside to do it. It's a tough 
position and he deserves full credit for professionally analyzing and 
implimenting it. 

A listen to the "Z Morning Crew ", headed by Kent Phillips and Alan 
Budwell reveals a well integrated effort -- the closest to a "Zoo" 
concept in town with adult personalities amidst what we perceived to be 
somewhat of a teen presentation. That's meant as a compliment. It's no 
small chore to appear to be up, adult, pleasant, and personable while 
burning up the basics, relating to adults while entertaining kids. 
They're good. And well suited to the format of KPLZ. 

Most impressive was the lead news item which was so efficiently woven 
into the duo's banter that we were well into the second story before we 
knew a news block was in progress. And even after we'd come to the 
realization, we were further impressed with the writing and delivery. 
The presentation was lifestyle. The items were hard news. The morning 
we caught it, it was exactly as we would have done it. 

It's quick moving and it's hip and perhaps it can best be summed up by 
the following drop in: (sounder) "The following program is recommended 
for mature individuals and may contain material unsuitable for morons, 
cretins, and dishwipes. If you are a moron, or a member of the PTL 
Club, please turn off your radio because we don't need anymore stupid, 
narrow minded, pencilneck geeks who wouldn't know the first amendment if 
it came up and bit them on the butt. (Kent & Alan shout) Thank you." 

The elements were as you'd expect from the Mystery Oldie and the 
"Compacat Discovery" (a sponsored contest, the answers to which could be 
found at the sponsor's (Fred Meyer) locations. Correct responses netted 
CDs and a shot at a $2,300 system) to soliciting birthday's on the 
"Powerlines ", reading the temperature in "Z- grees" and playing black 
sounding do -wop jingles touting the program, all designed not to usurp 
the music. (And we'd be remiss if we didn't note the occasional jab at 
other radio stations, from a simulated dial scan complete with 
commentary to naming their traffic copter reporter 'Michael O'Shea'- - 
inside info that also plays well to the general market.) 

Unarguably music is the star in afternoons where we caught a "45 minute 
power play underway" and a number of liners including plugs for the 
Powerlines, the upcoming 5 O'clock whistle, the Z Entertainment Line, 
and the Z Concert line -- the'latter two numbers sponsored by Black Angus 
and Stroh's respectively. 

Nights are the domain of Mark Allan and it is here where dayparting is 
most evident. 7 - 8 pm features "The Hit Election" (playing back the 
top ten requests from calls throught the day). The Z Extra (a new tune, 
perhaps one that Keating is unsure of adding) is aired with listeners 
voting their approval. And at 9:45 it's "Mark's Moment Of Music" a 
request and dedication parody where the evening's mush music is aired. 
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The results are in, and the results are good. Infact KPLZ today is 
achieving the greatest success ever found on 101.5. (For a brief 
history see page 85. Though we could go on at length, it frankly 
deserves little embellishment -- save the inclusion of Todd Bitts, GM at 
KVI -FM (the first and only GM -- prior and subsequent to him the combo 
was under single management -- ironic in reasonsing, as previous to him 
the emphasis was on the AM and subsequent to him it was on the FM). In 
any event, it was Bitts who first carved out a separate identity for the 
FM (along with PD Frank Coborn who also rates mention), starting it on 
what has become a steady ascent. ) 
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AOR 

Seven stations now loosely fit into this category with the KISW /KXRX 
battle most prominent -- appropriate as those two are the only 'true' AOR 
facilities in town. (Also in the fold is New Age KNUA, doing battle 
with eclectic KEZX- AM -FM; new music KJET -AM and classic rocker KZOK. 
But since 1987, most eyes have focused on the main event (KISW vs. KXRX) 
and for good reason -- it's the stuff soap operas are made of.) 

Enter Nationwide in 1986, purchasing KISW and in the process alienating 
long time GM Steve West who promptly takes refuge across town at another 
newcomer: Shamrock's KXRX. Only he doesn't go alone. He takes about 
70% of the KISW staff with him (over 14 folks in all). Beau Phillips 
meanwhile was upped to GM at KISW (he had been the PD). And so it was 
that the bloody battle lines were drawn between two former allies. 

To digress a bit, the AOR approach (pre- dating even the underground days 
of the latter '60s) has always held at least a minor place in Seattle 
radio history. It was the early '60s when Milo Lorenz, one of the 
original 'flower childern', the semi -invalid offspring of a wealthy 
family, signed on KRAB (today KMGI -- see AC). The format could be best 
described as a forerunner to the Pacifica sound -- basically anything 
goes. Often it went at the wrong speed. One half hour listen provided 
what sounded to be high speed dubbing -- until the closing announcement: 
'You have just heard a half hour program of 33 1/3 rpm records played at 
78.' Often time was vacant between interview segments as evidenced by 
the female announcer who intoned one day: 'This is KRAB Seattle. We 
will now have ten minutes of studio noises.' What she didn't add was 
'complete with four letter words from the unwitting participants.' 

That approach ended in '64 when the outlet was purchased by the Jack 
Straw Memorial Foundation and a format of alleged education ensued. It 
wasn't long though before other equally non -noteworthy attempts were 
made to satisfy the progressive crowd but by the coming of the '70s, two 
outlets of consequence emerged: KOL -FM (today KMPS -FM see country) and 
KISW. (And for true historians, the early '70s also held two long 
forgotten non - factors licensed to Tacoma: KLAY (today KRPM -FM, see 
country) and KTAC -FM (today KBRD, see easy listening).) 

KOL -FM, while ultimately not long lived (switching to easy listening in 
'75 (as KEUT) followed quickly by country (as KMPS)), nonetheless 
deserves mention for what was the first pure underground approach, on 
the cutting edge with such personalities as Patrick McDonald, today a 

music reviewer for the Seattle Times. 

KISW's subsequent stance was decidedly more thought out. It had to be, 
considering the agreement owners Kaye -Smith had entered into upon 
purchasing the outlet from classical purist Elwood Lippincott in 1969. 
(See page 74.) The dilemma was clear, a plausible exit from classical 
music had to be found. For one year, Pat O'Day (who oversaw both KJR 
and KISW) did everything he could to prove that the format was not 
financially viable. He sponsored concerts, became involved in the 
symphony. Promoted FM. Promoted Classical. Promoted KISW. Promoted 
Music. By late 1970 he had what he needed -- no ratings and no sales. 
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With conclusive proof that KISW could not possibly compete with the well 
known classical leader, KING -FM (exactly what O'Day had hoped for 
initially), the outlet was free to pursue another cultural approach- - 
this one, countercultural. 

In late 1970, KISW went progressive. Patterned loosely after the ABC -FM 
approach at the time, O'Day put together a three person morning show 
headed by Al Cummings. (Cummings should be remembered as the market's 
first monster disc jockey after the coming of tv and the reliance on 
records. Working mornings on KING -AM, his shares from 1952 -56 were 
around the 45 or 50 mark, until he left for Elroy McCaw's WINS, New 
York; returning 60 days later to Seattle -- but never again to dominance. 
A stint on KOL -AM ensued (and later the shot on KISW described here) but 
by then the fascination had ended. Today he lives on a neighboring 
island, writing books.) 

Cummings in 1970 was followed by what O'Day now terms 'vagabonds from 
the university district'. What he was trying to do with KISW was prove 
that culture was still being served, albeit a different culture. And so 
it was that professors from the University of Washington would sit cross 
legged on the studio floor amidst the aroma of incense (and the stench 
of the 'hippy' philosophy), fielding calls from the audience that 
basically amounted to: War is Bad. Pot is Good. Drugs are Good. Big 
Business is Bad. It became a little monotonous, understates O'Day who 
continued this nonesense until the commission was convinced that the 
cultural interests of Seattle had truly found a home. Then he changed 
the format. 

Actually he ammended it. In 1971, KISW dropped the subcultural emphasis 
in favor of a musical approach that would appeal to the same subculture: 
progressive rock, programmed by Lee Michaels. (The late Lee Michaels, 
who at that time was not long out of SMU in Dallas. O'Day helped him 
find his first job (at KLOG in Kelso where O'Day had once worked). A 
year later, Pat brought him to KISW (and it was there later on in the 
'70s after O'Day's exit and the entrance of consultant Lee Abrams that 
Michaels first teamed up with Burkhart- Abrams).) 

At the end of '74, O'Day finally exited KJR /KISW (see oldies, KJR). 
Former KJR overnighter turned KJRB (Spokane) PD Steve West, returned as 
PD. Sales manager Shannon Sweatte was upped to the GM post (a position 
West subsequently assumed at KISW, as noted above). In 1980, KJR was 
sold to Metromedia (see oldies), with Lester Smith keeping KISW until 
the sale to Nationwide in '86. 

But back to the '70s: KISW was quick to defeat KOL -FM just in time to 
face real competition in the form of KZOK which switched to an AOR 
approach in '74 under PD Norm Gregory -- somewhat ironic in that Gregory, 
a former KJR PD, was the first FM personality (on KZOK) to best KJR in 
his time slot (and KISW along with it. Today, Gregory is the successful 
afternoon host on KOMO, see AC). 

That's not to imply that KZOK trampled KISW. Far from it. The battle 
throughout the remainder of the '70s (until 1986, actually) was fairly 
yolked, and fairly exciting from time to time, though KISW was the clear 
cut victor. 
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On December 16, 1974, another player entered the scene -- not as direct 
competition, but certainly in a similar arena. KZAM was back (the 
format was new, but the call letters were a return engagement on 92.5 
(see KLSY, AC)). Originally 'Kazaam' sported a black oriented jazz 
approach. This time it was equally eclectic, but decidedly more 
acoustic, largely white, with an esoteric sound leaning on fusion jazz 
as opposed to progressive rock. One local radio pro described it as the 
kind of station which 'could air tennis matches -- in stereo - - back and 
forth and back and forth...' 

Especially today, outsiders are quick to laugh, but the station's 
loyalty factor remains high. (Emotionally, it is still Seattle's 
Favorite Radio Station Ever, claims one former staffer who notes that 
the calls and format have been gone from the market for over five years: 
'Even so, to this day when I wear my KZAM jacket people are willing to 
pay anything for it!') 

So the latter '70s saw KISW and KZOK battle it out, co- existing with 
KZAM which got its first taste of competition from KEZX -FM, the Park 
easy listener which abandoned that approach for soft rock in '81. 
(We'll describe it all below, but for now -- note: KEZX's 98.9 dial 
position has a reasonably rich history worthy of reading (see page 69). 
And speaking historically, it should also be noted that KZAM -AM emerged 
on April 25, 1975, switching to its own identity as Jazz formatted KJZZ 
on June 30, 1981 (see page 79). KZOK -AM appeared in the latter '70s, 
an outgrowth of KUUU, designed to compliment (and for a while to parrot) 
its FM counterpart (see page 76). In 1982, it became KJET.) 

With the onset of the 80s, KISW and KZOK -AM -FM continued to compete with 
KISW which was more and more the obvious victor. In '83, KZAM -FM 
dropped the eclectic fare in favor of a "Classy" approach (KLSY) 
consulted by George Johns, leaving KEZX to its own devices with the 
mellow sound, gaining an AM in '86 which first attempted its own 
compatible instrumental programming as KEZX -AM "The Oasis" before giving 
way to a total simulcast in April of '88 (see page 69, and the oldies 
section for historical background.) 

Actually '86 was a pivotal year for Seattle AORs: Shamrock and 
Nationwide both entered the market. KZOK transitioned from AOR to 
Classic Rock. KEZX continued to have the mellow field to itself until 
the fall of '87 when Gannett's KHIT became New Age KNUA, going roughly 
after the same crowd. And as it now stands (in August of '88): KISW is 
on top, 12 +; KXRX dominates the format 25 -54; KZOK, though somewhat soft 
in the Spring book, has carved out a nice niche; KEZX remains a very 
viable entity; with KNUA steadily declining since its relatively strong 
initial showing in the fall of '87. 

Now that it's in perspective, we return you to the KISW /KXRX battle: 
It's August of '86 and Nationwide has contracted to purchase what has 
always been Seattle's strongest AOR. KISW, was solidly in the 7s, in 
the top 3 12 +, and worth the almost $13 million that was paid. Shamrock 
got off cheaper. Buying the less successful KQKT from Behan in the Fall 
of '86, their purchase price was $7.5 mil. And so it was, January 1, 

1987: KISW, with an 8.0, was second from the top. KQKT, with a .4, was 
second from the bottom. 
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What happened next has been rehashed extensively in market gossip, 
widespread rumors, third hand reports and questionable trade and 
newspaper accounts but the bottom line is that Nationwide underestimated 
KISW GM Steve West. The story most often told is that West was invited 
to stay -- but at a reduced compensation level. Part two of that story 
is that the jocks were likewise invited to stay -- but without 
contracturai agreement. That, coupled with loyalty to West far 
surpassing any allegiance to PD Beau Phillips, allegedly set the stage. 
It really doesn't matter why it happened, though it greatly matters that 
it did. 

Shamrock, as the story goes, was planning an updated version of KZAM, 
but with the availability of West (and 14 staffers from KISW), that 
option was quickly eliminated. Consulted by Larry Bruce, KXRX under 
West's direction was envisioned to be all the best of KISW. And 
particularly from a positioning standpoint, it was. 

West believed that KISW listeners tuned in for the personalities -- and 
some of the music. It was his contention that adults were sitting 
through the harder KISW image material because there was no where else 
to go and basically they were getting enough good stuff to tolerate the 
hard cuts. His plan then, was to hire those personalities and focus the 
music directly on the tastes of the desired demos, somewhat older than 
the KISW crowd. 

Elsewhere the transition would have been rough if not impossible. Here, 
it was accomplished for a number of reasons. 1. The KISW personalities 
were for the most part long standing Seattle radio folks. They were 
visible, recognized and liked. 2. KXRX, by virtue of its newness, had 
no previous image to alter. 3. A properly targeted music philosophy 
was implemented and consistantly adhered to. (There well may be other 
reasons, but that was the obvious trio to us.) 

That music philosophy? 'Energetic without being abrasive' is how one 
account summed it up. No metal, little hard rock -- no Bon Jovi, Van 
Halen, Whitesnake, Cinderella, Motley Crue. Yes, some pop. Elton John, 
Crowded House, Tears For Fears. It's called 'adult AOR' -- and while AORs 
traditionally flavor with the hard stuff, KXRX relied heavily then -- and 
to a lesser degree now, on a smattering of blues for variety. 

It was a double pronged attack -- West understood AOR intimately, and PD 
Paul Sullivan -- a former KZAM programmer -- knew exactly how to embellish 
it with an appealling edge to adult fans. No wonder the initial book 
(Winter '87), at a 4.3 12 +, instantly catapulted the newcomer into the 
top ten (eighth overall). 

Things at KISW, meanwhile were still strong -- though the drop from the 
previous 8.0 to a 6.2 in the Winter (moving the station down a notch 
from second to third place overall), was merely the start of trouble to 
come. It was a rough year for KISW. West was right, the KISW 
personalities were an important factor in its success. But West can 
also be blamed for fostering KISW's long standing harder image, more 
appealing to younger demos. As GM, it was his handiwork (or at least 
his responsibility to oversee). 
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We can understand fully why he wouldn't mess with a winner -- and we can 
equally easily see how he could instinctively target the weak points 
that were likely to become thorns in his side had he remained at KISW. 

The thorns, as it turns out, were property of GM Beau Phillips, upped 
from PD and replaced in his former job on Superbowl Sunday, 1987 by Jon 
Robbins from KJRB /KEZE, Spokane. Assessing the situation, Robbins came 
to the only logical conclusion. Stick with and foster KISW's image. 
'When you lose personalities, what choice do you have but to reinforce 
the original concept' thought Robbins. 

Besides, initially it seemed that KXRX with an emphasis on blues was 
less likely to quickly carve out a distinct musical identity. Logical 
thinking, but not encouraging in '87, when KXRX exploded almost 
overnight, particularly in the coveted 25 -54 cell. 

For most new owners, panic would have set in long before the year drew 
to a close. We weren't privy to Nationwide's philosophy. We don't know 
what kind of pressure Robbins' may have felt felt. We can gather that 
he had an ally in Phillips. Again, the reasons aren't important -- the 
end resut is. KISW, by adhering to their long standing image (of course 
that's not without much fine tuning -- personality shifts and the like) 
survived a rough year and has managed an incredible rebound. A look at 
the current book shows two outlets that can likely co -exist 
indefinitely. Rarely is there a story where everybody wins. For the 
most part, they do here. 

KXRX, slighly below KISW 12 +, is significantly stronger 25 -54. 18 -34, 
it's * KISW's gain. Clearly the temptation for KISW would have been to 
attempt to broaden those numbers for sales purposes, but the way we see 
it, if they had tried that for any length of time in the face of KXRX, 
the ball game would have been completely lost. By adhering to their 
original position however, they were able to survive largely intact. 

The match was equally yolked and intelligently fought. And for those of 
you into details: Robbins left KISW in June of '88 to become OM at 
Portland's KGON. His replacement is Sky Daniels, formerly of KFOG, San 
Francisco; WLUP, Chicago; KMET, Los Angeles and W4 Detroit. A well 
known name in the business, it's news to many that this appointment 
marks his first program directorship. 

Under Robbins' 17 months tenure however, the team of John Langan & John 
Rody were brought in (on March 2, 1987) to do mornings (actually Rody 
was already in place doing news for Peter B, who exited the station 
after a month) -- countering Robin Erickson & John Maynard on KXRX, the 
former KISW team. Langan and Rody in turn, were replaced in the Spring 
of '88 by the current team of John Lisle & Mike Bell. (Langan, as you 
may recall, was formerly paired with Steve West (now doing afternoons on 
KXRX with Gary Crow) in the KISW morning slot from '79 to '83 when the 
duo left for an ever so brief stint at KMET, Los Angeles. West quickly 
returned to Seattle, while Langan first tried his hand at scriptwriting, 
followed by stints at Seattle's KQKT and KZOK before going to Spokane to 
program KZZU.) Also worth dwelling on for trivia buffs is the colorful 
history of KXRX's 96.5 dial position (see page 91) after its 1977 
purchase by Pat O'Day. (For complete details, see Oldies.) 
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A listen to KISW in mornings turned up an ironic liner for the "501 
Blues " -- heard, of course at 5:01 (that day's selection was "T -Bone 
Shuffle" by Robert Cray, Albert Collins and Johnny Copeland). The irony 
comes in realizing that it's KXRX with the blues image -- and KISW where 
we caught the mention. (Listening to the feature, also a double 
entendre on the Levi's Jeans, it fit well -- even though we were smack 
dab in the middle of "FM 100 KISW Seattle's Best Rock All Request 
Weekend In Session ".) 

Since Bell (primarily the news guy) and Lisle (functioning as the jock) 
were still relatively new to the station during our last listen, it 
would be unfair to judge -- we did like the news approach, written in the 
vernacular and delivered likewise, though the basics were often missing 
(time checks were the butt of jokes -- and we got the feeling the duo 
regards them as such) and we were somewhat surprised to hear the pair 
making fun of afternoon personality Steve Slaton live from the Mariner's 
Spring Training Camp. Not only should the cross plug be delivered as 
something worth hearing, but the Mariner's aren't exactly small time 
here. Our first reaction was that Lisle's voice quality was abrasive at 
best -- but after a while it became apparent that he does fit the format. 

By comparison, Robin Erickson & John Maynard displayed the ease that 
comes from longevity. Not only have they been together a long while, 
but they've been together at KXRX over 18 months. The content was 
relatable --such as a trivia contest which starts at $100, with $10 
deducted for every wrong answer -- the morning we caught it the question 
was "What community in our state has the most crime per capita than any 
other community ?" Granted, the grammar was awful (as was the math- - 
Robin miscounted) but the concept was interesting. The answer? 
Tukwila, because of the shoplifting at SouthCenter Mall located there. 

Basics were often missing and Robin occasionally had the tendency to 
sound condescending -- reminiscent of a Romper Room teacher, but overall 
the interaction was right on. They made us comfortable because it was 
so apparent that they were comfortable. 

While KISW runs the 5:01 Blues in afternoon drive, KXRX features "Pop 
Goes The Beatles ". Following a produced open each day is a rarely 
played Beatles cut (and if you think that's an oxymoron -- the afternoon 
we caught it the featured selection was "Leave My Little Kitten Alone "). 
Crow & West show a certain amount of restraint -- not trying to be a 
morning team in afternoons, while still exhibiting enough presence to be 
considered personalities. Our listen uncovered a salute to the Grammy's 
(around the time of the televised awards) complete with the airing of 
the winning songs (in select categories -- LP of the Year; Record of the 
Year; Blues Album of the Year) as well as plugs for upcoming tunes: 
"Talking Heads; Robert Plant's 'Walking Towards Paradise' which is only 
featured on the LP that we world premiered and some Henry Lee Summers 
and God knows what else." 
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Music is clearly the star of the afternoon on KISW, though we had to 
laugh at Steve Slaton's pimp on the nightly 10 pm All Request Hour. 
(Sandwiched between "Hysteria" and "Owner Of A Lonely Heart" came an 
annoucement in dulcid tones: "Yes again tonight in the KISW 
Stratocaster Longue with your Master Mixologist Mike Jones..." (long 
drop of some instrumental that sounded like Rene Touzet pre Castro- - 
during which Slaton came in and said, "This is the best part right 
here ".) We didn't translate it well on paper, but it was the best cross 
promo we've heard in a long while.) 

Speaking of which, both KISW and KXRX are resplendent with feature 
programming particularly at KISW where the last 18 months have seen 
everything from the "CD Sideshow" (Monday through Thursday at 8 pm, 
featuring a side from a popular CD) to the "Top 8 at 8" (Friday evening 
requests). There's the previously mentioned "5:01 Blues" and 10 pm "All 
Request Hour ". Others have included "Metal Shop" running at midnight on 
Thursday (Friday morning); The "Electric Lunch" taking place daily at 
noon; Sunday's with a 4 hour "Electric Brunch "; "Double Shot Thursdays" 
(two in a row from core artists), and the defunct 5 pm "Psychedelic 
Psnack" with 20 minutes of electrifying tunes. 

But back to 1986. As KISW reached a pinnacle in the Summer, KZOK hit 
new lows. The drop (from a 2.3 to a 1.5 -- the culmination of a 

declining trend in evidence for some time) was likely fortuitous. Even 
before the debut of KXRX, KZOK left the format -- though not entirely. 
By moving to "Classic Rock" in September of '86, KZOK was able to keep 
some of its former audience happy (particularly some of that adult 
audience who would have been immediate targets for KXRX had it been on 
the air then) while carving out an enviable demographic niche, free from 
direct competition. 

The approach was pretty much as you'd expect -- programmed in house by 
Phil Strider, who assumed the PDship in '84, wanting even back then to 
update and upgrade the hard rock image with which the station was long 
saddled. In September of '86, aided by consultant Gary Guthrie, he did 
just that. Initially the "Classic Rock" stance was all oldies -- core 
arists, and the impact was significant -- jumping from that 1.5 to a 3.4 
in the Fall '86 book. 

But the real test of a Classic Rocker is not initial results -- generally 
good in a market starved for the stuff. It's the subsequent roll out- - 
how to avoid burning the core by broadening the list without losing the 
image and feel. For KZOK, the ensuing trend has been relatively 
good though quite predictable: (3.4; 3.5; 4.5; 3.3; 3.0; 3.2; 2.8 -- 12 +) 

Since the September '86 debut, KZOK as of May 15, 1987 began adding 
currents (about 5 or 6 a week, coming up every hour or so). Those who 
felt it was the beginning of a move to a more contemporary approach have 
been proven wrong. 13 months later, the total was roughly the same -- as 
was the airstaff, with no personnel changes. 
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Like most such outlets, KZOK relies on feature material including the 
the "10 at 10 ", in mid mornings with ten titles from a given year 
(1955 -80 relying mostly on '65 through the early '70s); the "Ticket 
Window ", a midday giveaway at 1:20 awarding everything from concert 
tickets to pizza certificates (with emphasis on the former); Live At The 
Improv" at 5:45 in afternoon drive which also features the "Ultimate 
Album Side" Friday's at 6 when the station decides on the 1p with the 
listeners determining the cuts. Evenings at 10 it's the "Classic Album 
Side" with the "Overnight LP" at 3 featuring both sides of a given 
album, also determined by the audience. Early mornings find the 
"Forgotten 45 at 5:45 (The morning we caught it we heard "Julie Julie 
Julie" by Bobby Sherman and would have preferred to have forgotten it.). 
Weekends it's the "Rock And Roll Time Machine" (9 to noon Saturday and 
Sunday) highlighting older artists, more obscure one hit wonders and 
local product ranging from the Pacific Northwest's own Merilee Rush to 
Elvis or the Everly Brothers. 

A listen to the morning team of John Posey & Tony Miner "Your Oatmeal 
Buddies" caught them in the throws of auditioning 'fools' to join them 
on April Fools Day. "You have talent? You want to put yourself on the 
radio Friday for our select April Buffoon show? Call us here." Call 
they did. One lady sung a country song as well as some we heard on 
KMPS. Even PD Phil Strider took a shot at the duo later in the morning, 
attempting to try out for the event while plugging his upcoming show. 

The 8:10 am trivia contest that morning (known as the "Brain Game ") 
asked the contestant to 'name as many Beatles songs that have a man's 
name in the title as you can in 20 seconds'. As the clock ticked the 
listener came up only with "Nowhere Man "; "Mean Mr. Mustard "; and 
"Taxman ". At $10 bucks a shot (the going rate for this feature), he 
came away with $30 bucks. We came away with the answer as the duo named 
off countless other obvious titles. 

The pair displayed confidence and comfort as they interacted among music 
and features including "'Slime From the Check Out Line', your 
marketbasket full of actual stories from actual tabloids and now here is 
your sophisticated set of slime, John & Tony ". (The duo read items, 
generally not verbatim, from such bastions of journalism as The Weekly 
World News and the National Enquirer, followed by appropriate pay offs.) 

News duties were shared in a conversational style that had us believing 
the pair was indeed talking to one another. The story count was high, 
with well targeted items. Hard news was included in the vernacular 
though time was proportioned more towards items of interest to the 
intended audience. (The lead item involved 'getting the beggars off 
the streets', significantly shorter than a later concert tour story.) 
Basics were generally good from time and weather to continual cross 
plugs (including poking fun good naturedly about some features -- a fine 
line, which they walked well). 

Afternoons found a fill in for Connie Cole (Danny Holiday) who joined 
team member Larry Sharp with some warm but brief interaction. Liners 
were read, basics were attended to, and business was being taken care 
of. The music was the star but there was no mistaking who you were 
listening to and why you were doing it. 
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KZOK's AM counterpart, KJET is also loosely in the AOR fold, so this is 
a good a point as any to unravel the history of the Sterling Recreation 
Organization's 102.5 and 1590 combo. It's detailed on the one sheets 
(also see 1250, KKFX), but consolidate more recent history: 

Sterling Recreation Organization, headed by Frederic Danz (the son of 
Seattle theatre owner John Danz (he had the Palomar -- later Fred started 
the John Danz Theatre in his honor, located in Bellevue, the site of 
SRO's corporate headquarters), entered the broadcasting arena in the 
'70s with the acquisition of KTW -AM -FM (1250/102.5). Prior to this, 
SRO's assets were primarily movie theatres (one of the pioneers in the 
multiple screen concept), bowling alleys (specifically in the San Diego 
suburb of El Cajon) and such. 

Danz kept KTW -FM, but spun off KTW -AM to Don Dudley, the owner of KYAC- 
AM-FM (1460/96.5). Dudley's daytime signal on 1460 was less than 
advantageous, so he saw the benefit of spnning off 1460 to acquire 1250, 
which he promptly dubbed KYAC -AM. Now, 1250 at that point was still not 
a full time facility, deferring at night to Pullman's KWSU, owned by 
Washington State University. Dudley initially signed off at Sunset, 
coming back on at 11:15 at night. Not the best plan, but better than a 

daytimer. More potential for fulltime status too -- eventually Dudley 
managed to get WSU (and the FCC) to consent to a directional array 
allowing for 24 hour service. (Prior to that, he relied on the FM to 
fill in the gaps in the partially simulcast black format.) 

It was... interesting. But nowhere near the hilarity that ensued 
earlier on 1250 during the mid '60s when as KTW -AM under owner David 
Segal, a top 40 approach was tried. It was positioned well. Well on 
the dial, at any rate -- between the successful KOL and KJR. As for the 
format's position: being a daytimer, only three jocks were needed -- and 
so it was that KTW became your 'Tom, Dick & Harry' station -- the names 
of the three long forgotten personalities. 

Back to Danz. Just as Dudley wanted to upgrade by purchasing KTW -AM, 
Danz sold it in order to purchase Weaver- Davis' KUUU -- a fulltimer at 
1590. So to recap: SRO wound up with 102.5 and 1590. Dudley had 96.5 
and 1250 (and 1460 eventually went dark). 

As for 102.5 and 1590: SRO was quick to institute KZOK -FM in place of 
KTW -FM in 1974, following suit later in the '70s with KZOK -AM replacing 
the oldies heard on KUUU. As chronicled earlier, KZOK -FM became a true 
competitor to KISW. KZOK -AM largely parroted its fortunes -- until 1982 
when a brief (read 3 to 4 months) move to MOR ensued followed by the 
adoption of the KJET calls and the current approach. 
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Now, as for what you'll find on KJET today: The format is, as one liner 
put it, "The Real Rock Of The 80s " -- the typical 'new music' sound- - 
though to our ears, some of it sounded pretty good. Liners summed up 
the philosophy: "The music, as always from the right side (relating to 
the 1590 dial position), is the best stuff you'll ever hear. Talking 
Heads. They Might Be Giants. The Del- Lords, coming up in the next 60 
minutes." The jocks were not exactly seasoned entertainers but they did 
relate well to the product and the audience, in a friendly but hip 
fashion on "The Mighty 1590 K -Jet" where you'll hear "tomorrow's hits 
today ". 

PD Jim Keller is quick to admit "if we get a one share, it's a great 
day " -- but it's also true that during KZOK's less than stellar years, 
the AM contributed much to a solid combo buy. 

Features, as you'd expect, are aimed at the tastes of the target from 
concert promotions and sponsorhip of the "Rocky Horror Picture Show" 
(K -JET, appropriately, is 'The Official Rocky Horror Picture Show 
Station') to a variety of programming ploys. They include "Made In The 
States ", an hourly Tuesday night feature of the product of a selected 
independent label; "Passport ", imported music on Wednesday nights; "The 
Good The Bad And The Ugly ", Thursday evening's airing of a new album; 
Friday's "Mile High Club" of Dance Music; and of course the myriad of 
syndicated fare ranging from Dr. Demento to Dr. Ruth. 

While it's unlikely that another outlet would envy their performance, 
KJET is nonetheless sitting pretty. With a distinct niche to serve and 
the longevity of 6 years in serving it, it's even less likely that 
someone would come in head to head. Of course no one expected KEZX to 
face direct competition either -- though there is some question about 
just how direct KNUA is. 

Let's begin with a bit of history (detailed on page 69 and 83 -- for more 
of the early top 40 history of KEZX -AM as KAYO, see oldies). We'll 
confine it here to relatively recent events: 

KEZX -FM was acquired by Park Broadcasting in 1977. Since its inception 
in 1958 (as KMCS little more than an over the air SCA), it had built a 
solid reputation as an easy listening station (the market's first true 
"good music" outlet as it was then called) -- and a visible reputation 
too. Under the subsequent ownership of Clark, Von Hofen and Neidigh; 
the calls became KBBX, the location became the Edgewater Hotel and the 
phrase "Oceans of Beautiful Music" became literal. (The trio later 
renamed it KEZX -- relating to the new industry handle of 'easy 
listening'.) 

Park bought a sure deal -- but as the '70s drew to a close, what started 
out as a virtual 'franchise' became just another player in an 
increasingly crowded arena: Seattle's KSEA was trouncing it and Tacoma's 
KBRD was on the rise. (FYI: KEUT (today, KMPS) had moved in and out of 
the format in a matter of months and while KIXI -AM remained easy 
listening until 1981, KIXI -FM long prior had abandoned the approach.) 

ito 
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So it was in 1981 that easy listening was replaced with an eclectic 
blend of music not toally unlike that in place today on KEZX. On timing 
alone this would prove to be an appropriate move -- KZAM -FM -FM long the 
acoustic leader would abandon that stance on the AM in 1981, (becoming 
jazz formatted KJZZ) followed by the FM's conversion to AC "Classy" 
(KLSY) in 1983. 

The initial approach was in a 'soft rock' vein, not far from the CBS -FM 
Group's latter '70s KNX -FM (Los Angeles) sound. Amended slightly (more 
than once), including ('for about a minute' quipped one PD) one book 
utilizing John Sebastian's FOR approach in 1985; the variation which 
followed that attempt was much like the sound heard today: 'An 
eclectic, narrowly targeted station with no one else exactly like it' 
according to PD Peyton Mays who has held that position since the 
station's switch from easy listening in the Summer of '81 and has seen 
it all. 'I've been here 49 radio years. That's 7 people years,' 
comments Mays, dryly. 

In 1986, Park snapped up the opportunity to acquire an AM (see page 69) 
from Salem- Northwest Broadcasting. What happened was that Salem, owners 
of religious formatted KGNW at 1150, was able to upgrade its signal 
through the purchase of 50 kw KQIN (at 820, see religion). In order to 
do that, they needed to spin off the 1150 frequency -- and so 1150 became 
Park's KEZX -AM, while 820 became Salem's KGNW. At first Park attempted 
to program KEZX -AM in a complimentary, but separate manner from KEZX -FM. 
The format was comprised solely of eclectic instrumentals and was dubbed 
"The Oasis ". A couple of years later however, economic reality set in, 
and on April 1, 1988 "The Oasis" dried up as a 100% simulcast surfaced. 

The history of KNUA is mercifully brief. Long an unknown Bremerton 
facility (KBRO -FM which became country formatted KWWA in 1980), it first 
came to the consciousness of Seattle residents on July 4, 1984 when it 
became CHR formatted K -Hit, under new owner Bob Bingham (a former 
KYYX /KXA GM who left the Pat O'Day combo to acquire his first facility- - 
in Alaska, in 1982). 

There are those who would argue that K -Hit entered the 'consciousness' 
of Seattle. 'Unconsciousness' was more like it -- for a number of 
reasons (the least of which, at that point, was that Bremerton in Kitsap 
County was not yet part of the metro). 

The most of which, likely centered on the One Million Dollar giveaway- - 
with no tangible results. Yes, signal and location were an issue. But 
the fact (if what we hear is true) that Bingham relied solely on a 
newspaper trade for all off the air promotion (which their teen demo 
likely didn't read) may have been a bigger contributor. Whatever. They 
gave away a million bucks and no one knew it. Gannett purchased a 
virtual unknown in September of '86 (for $6.5 million). Because of that 
(and the initial lack of perceptual research), Gannett felt no need to 
alter the K -Hit image. They rethought that later -- too much later. 
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KHIT's official debut (backed with Gannett bucks) came on January 12, 
1987 with the arrival of morning man Howard Hoffman (according to former 
PD Steve Weed, now programming KMGI. Weed arrived in Seattle from 
Gannett's Detroit property on Labor Day, 1986 but was forced to wait 45 
days for the consumation of the sale -- too late to make an impact during 
the fall book.). 

The market rap on KHIT's brief tenure amounts to the fact that KNIT was 
a good station -- but not a Seattle station -- as if Gannett were saying 
'We're Gannett. We're Kiis. We know how to do this.' What was added 
by outsiders was 'We're Gannett. We don't know Seattle.' (We tend to 
see alot of truth in that statement but it should be noted that Weed 
apparently does know Seattle, evidenced by his success at "Magic ", 
success that was not handed to him.) For whatever reason, K-Hit's 
personalities, music and promotions were all solid -- but for the most 
part, misplaced in this market. (About personalities: we particularly 
liked afternooner John Frost. Hoffman's rep need not be embellished by 
us for better or worse, though we thoroughly enjoyed his sports guy 
'Coach Kevin Callabro' who is now doing Supersonics Play By Play and 
morning sports on KJR -- but a decade ago, Callabro -- then a high 
schooler, was working at Indy's WIBC, hoping to one day be on the air.) 

Less than a year later, at noon on Saturday, September 5, 1987, KHIT 
became "KNUA 106.5 Music For A New Age. Music director Maureen Matthews 
(with the station since its Bingham days) was upped to PD and the 'Wave' 
began to crest. 

Back to the present and KEZX -AM -FM where "You're never more than 60 
minutes away from your favorite music " -- and where you're also likely to 
be near some intelligence, particularly in afternoon drive, the home of 
Peyton Mays who is low key, but addictive, complimenting the music 
better than anyone we've heard in this approach. He's truly bright and 
quick witted without ever being overbearing. And every now and then he 
drops in a relatable line -- maybe even a partial sentence that lets us 
know a kindred soul is on the air. (This format isn't even to our 
musical taste, but listen we will, at least when Peyton (who, by the 
way, is married to KLSY PD Chris Mays) is on the air.) 

We're rewarded for listening with the finest basics we've heard. Let's 
face it, only hard core finatics will recognize titles like "Skagit 
Rain" by TR Stewart. Here you don't have to recognize them. They're 
back announced unobtrusively which brings us back to our favorite soap 
box: There is no way that a listener would mind an unobtrusive 
identification of a title. However, many adults are driven to 
distraction by not knowing the identity of a liked song. In an era of 
eliminating the negs, this is one 'positive only' basic that is absent 
from most programming philosophies. It doesn't take long. It doesn't 
sound like clutter. And for many its a welcome relief. (Like me, who 
can't possibly hope to identify all the titles from all the formats 
without help from hard core listeners -- who also are occasionally 
mystified, readily admitting that they too would prefer identification.) 

www.americanradiohistory.com

www.americanradiohistory.com


Like the music, the promotions on KEZX are positioned to reach the 
upscale eclectic crowd from a summer concert series at the Woodland Park 
Zoo to coverage of the America's Cup Race (as well as Puget Sound Yacht 
Racing). Local album projects (including release on CDs) of original 
material (and artwork for the covers) have ensued with the proceeds 
benefitting the zoo. (Some of that artwork wound up on station 
billboards in prior years -- particularly one eye catching shot of a 
killer whale causing competing PDs to dub the outlet 'your basic save 
the whales station' -- an exaggeration, but perhaps not by much.) 

Music on KNUA is more current (rarely dating back more than two years), 
predominantly instrumental and definitely more "New Age" than KEZX. The 
competition is at best a loose one -- though closer than a comparison 
between KNUA and any of the other outlets in this category. PD Maureen 
Matthews doesn't ignore any AOR statopm however, as her findings show 
50% of KNUA's audience to be prime male AOR demos. 

Exactly what we heard is uncertain. We've included a program guide on 
page 120, but even though the station informed us by telephone that 90% 
of the music would be back announced -- 9% of what we heard would be a 
high figure. The slogan "No Disc Jockeys" (germain to 'wave' 
approaches) is still in evidence -- and even if it was not mentioned, 
clearly the all board -op stance sans any semblance of basics backs up 
that promise. 

Promotionally KNUA maintains an active profile as "The station that 
brings you the concerts." Primarily that's jazz, and New Age concerts, 
but Matthews claims that she'd give away Springsteen tickets if she 
could get them. Visibility is increased by appearances at various 
events in town from the Home Show and Boat Show to the St. Patrick's Day 
celebration. 

The big question however (asked often of us) was, 'I know they've got a 
contract, but is KNUA using any of SMN's "Wave" format ?' I put it 
directly to Matthews who said, "No ". 'We contracted with SMN in October 
to keep it out of the market. We're obligated for a year. B /A /M /D 
supplied our original music list, but since then its been totally 
updated. We've researched it in Seattle (and continue to do so 
including retal, requests, focus groups, auditorium tests and the 
like).' In order for it to work, contends Matthews, it's got to be 
local. Does it work? 

The debut book would have you believing it does. The Fall '87 figure of 
a 2.3 12+ was most encouraging. Since then however, it's been a 
downward trend -- a 1.7 in the Winter followed by a Spring 1.5 -- not 
unlike the results garnered by many similar outlets to date. What the 
future holds for the ever changing Gannett is not the type of bet we'd 
feel confident in making, so for now we'll leave them in somewhat rough 
waters, still determined to ride the Wave. 
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And this just in: Matthews has amended her 'No Disc Jockey' stance. 
As of August, KNUA (along with SMN's "Wave" approach and San Antonio's 
KOAI) is using air people. (The taped mentions were confusing and 
disruptive felt Matthews who has also cut the list nearly in half, to 
800 titles at present.) (FYI: One of the 'personalities' is a former 
airline stewardess. Sound, feels Matthews, is more important than 
experience. --But then again, some of the larger planes do seat over 
200, and those announcements are made at least once per flight...) 

15`x. 
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NEWS /TALK 

Found in this category are two perennials: Perennial market leader 
KIRO, and perennial also -ran, KING -AM. In reality, KIRO hasn't always 
been on top of the overall radio heap in Seattle, but it's been so long 
that it seems as such. It was August of '74 when KIRO (see page 73) 
dropped its floundering fare of MOR for news /talk, an approach 
unduplicated in the market. Actually, they had some talk blocks prior 
to that; specifically the infamous Herb Jepko "Nightcaps" program, long 
before Mutual even thought about adding the KSL personality to its 
overnight line up. 

For those who somehow missed Jepko, he originated from Salt Lake City's 
KSL (owned by Bonneville, as is KIRO) in the latter '60s, brokering the 
overnight block. He added the purchase of the same time slot on KVOO, 
Tulsa; followed by KIRO; WHAS, Louisville (in the mid '70s) and WBAL; 
Baltimore before being picked up by Mutual. After his tenure, Mutual 
hired "Long John & Candy" from New York, followed by Larry King. 

Nothing however was quite like the "Nightcaps ". Jepko had a good thing 
going. In order to phone in, you had to be a 'member'. (Joining was, 
of course, free of charge -- but by doing so, you were entered into what 
had to be one of the world's largest mailing lists. The Cancer Care 
Plan; The Medicare 105 Plan; The All- Riding -No- Walking Tour of Hawaii. 
You received it all -- and Jepko received a cut. As far as we know, this 
was America's first clue about a product called "Icy Hot ". (Designed to 
help arthritics, the spot caused more than one younger listener to 
believe it could also be utilized as a sexual aid -- first it gets hot, 
then it gets cold, then it tingles -- actually, Herb was woefully short 
on younger listeners, so it was likely academic even then.) 

The rules for calling (other than 'membership') were simple. You could 
talk about anything (except religion, sex, or politics) if you paid for 
the call (on a bank of telephone numbers -- one for every few states 
given out at the top of the hour in a prerecorded announcement which 
rivals any spot break we've ever heard in length. Worse yet, the states 
weren't adjacent: 'If you're calling from Washington, Oregon or New 
Hampshire...' Now there's a fine tri -state area.). You were also 
limited to just a few minutes -- until 'Tinker Bell' rang (a soft sounder 
indicating time to move to another caller). We don't know why they 
bothered -- all the callers sounded alike (and less than alive). 

Fan clubs (known as 'Nightstands') were developed with regional 
conclaves shortly following. Of course there was a monthly magazine 
(known as "The Wick "). It was one of the greatest financial uses of 
overnight radio we've ever encountered. Unfortunately, it grew too 
fast. We won't go into the reasons (other than to mention that the 
sound of the show was perhaps one of them), but almost as quickly as 
Mutual picked them up, they dropped them. Today Herb is on a nostalgia 
outlet in Salt Lake. Mutual, meanwhile is on a roll with Larry King- - 
and for that they can thank Herb. Would they have become immersed in 
overnight radio without witnessing the potential first hand? (We're 
still not thrilled with how ancillary time slot are sold -- network or 
local, but that's a soap box we'll climb another time.) 
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Back to KIRO. As a full service MOR it was outdated and outrated: KOMO 
owned the market. KVI was often not far behind. So in 1974, Bonneville 
took the plunge into lonely news /talk waters -- leaving little behind, 
looking for great hopes ahead. (It was somewhat of a gamble -- news /talk 
had never been a successful format here. There are those who say it had 
never been tried. They've mercifully forgotten the brief attempt by 
daytimer KTW -AM in the '60s. Or was it the '70s. What it wasn't was 
significant. -and for the record, three other outlets subsequently 
adopted the approach, KING (described below); KVI (see oldies) and KAYO 
(today KEZX -AM).) 

The initial results were encouraging, and the initial sound was a good 
one. KIRO began to steadily build in both respect and ratings, 
exploding into the number one slot in the Spring of '79, besting KOMO 
once and for all. (Since that time, the station has routinely achieved 
doubled digits -- topped only twice: by KISW in the Spring of '81 and by 
KUBE this past Winter.) 

What caused the massive success? Many feel it was simply superior 
programming. Others are quick to cite sports. KIRO was building on its 
own, but in the latter '70s they wisked the SuperSonics away from KOMO, 
just in time to become the radio home of what would twice in a row be 
the NBA division champion team. That did it. (FYI: KJR, which now 
originates the games, being owned by Ackerly who also holds the Sonics, 
didn't shown similar gains this year -- though KUBE GM Michael O'Shea 
does wonder whether the loss of the Sonics by KIRO helped him in his 
Winter win over the news /talker.) Shortly after luring the basketball 
team, KIRO secured the broadcast rights to the Seahawks, a brand new NFL 
franchise. They also became the voice of countless other athletic 
events including Mariners play -by -play. 

Seattle, in more than one study, has come out as America's playground. 
Recreation and sports are elevated almost to a religion. That coupled 
with a generally well informed, literate populus provides the 
combination for success. It doesn't hurt that the personalities 
(including morning mainstay Bill Yeend) have longevity with a capital L. 
(Nor is it a negative that Bonneville is also the proud owner of KIRO -TV 
(Channel 5 is the CBS affiliate) and a well respected easy listening 
counterpart (KSEA).) 

A listen to morning drive turned up some of the best basics we've 
encountered in this approach. We take time and temp for granted here 
(they, of course, do not) and focus on such items as effective cross 
plugs (which were excellent), vibrant teases (kept us listening), story 
count and variety, overall sound (lots of voices -- all good voices, well 
reflecting the station's success) and interaction. The only potential 
negative we might have found was that the effort was so polished it 
occasionally seemed to be too laid back -- moving perhaps too slow at 
times for our morning tastes. 
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Bill Yeend leads the pack, juggling sports, business, weather and 
feature personalities. Sports ace Pete Gross' summation of a previous 
Mariner game had us laughing aloud ('spent most of the game orbiting 
Neptune' --'like the shock of Dr. Ruth showing up in the Sports 
Illustrated Swimsuit issue' were a few lines we recalled). Trivia 
questions (sponsored by Bud Light) held our interest and we generally 
were well informed and entertained by "KIRO Seattle, The News 
Authority." --We came away unquestioningly accepting that positioning 
statement, though again, we were occasionally leaning toward boredom 
with the sometimes slow pace. 

Other dayparts (including extensive midday listens and a number of 
afternoon shots) proved equally well planned and executed. What stood 
out most was the excellent integration of net feeds and actualities with 
local personalities. More than once we had trouble making the 
distinction. (Though we have to admit we were shocked to hear current 
AC records appear in middays -- an occasional practice when things are 
slow that only KIRO could get away with.) 

Promotionally, the station focuses most of its effort on recycling 
listeners -- keeping them after ayem drive and back again the next 
morning after sports. One standout campaign should be noted however- - 
it ran last year during KIRO's 60th Anniversary both on the radio 
station and in a television campaign featuring Charles Osgood. Called 
"The Best Of Times ", the spots highlighted a given year with vintage 
tape, old headlines and a very understated message. It genuinely 
appeared to be a feature (which it was -- running two minutes, three 
times_ a day on the radio), however it was oozing with the well 
positioned implication that KIRO had always been there. It was also 
most adept at setting up the time frame with international blurbs while 
setting up emotions with well known but nostalgic local items: 

"The economic hopes of a generation died in the early 30s while in 
Europe a new political party led by a man named Adolf Hitler rose to 
power. In Seattle a man named Ivers started telling folks to "Keep 
Clam ". Eddie Bauer introduced the down coat and the Husky crew came 
home from Berlin wearing gold. Through it all KIRO Newsradio was there, 
sharing the dspair, the excitement and the laughter, just as it does 
today. KIRO Newsradio 71, not the first radio station in the world. 
Just first with the news. For 60 years... " 

By the '80s, there was no questioning KIRO's dominance -- or the 
viability of the approach and so it was in 1982 that KING, looking for a 
new direction, countered with All News in the fall. King Broadcasting 
is not your typical company. Owned (and still somewhat run) by 95 year 
old Mrs. Dorothy Stimson Bullitt, her reasons for operating the facility 
are three pronged and clearly stated: 

1. Provide a voice for the voiceless. 
2. Attract and develop the best personnel possible. 
3. Turn a profit. 
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She's proven her seriousness on all three counts. For some the move 
into the news /talk arena was a well planned one designed to pick up some 
of KIRO's numbers. For Mrs. Bullitt, it was her belief that a fulltime 
news outlet was a necessity. (KVI's prior move -- it was still in the 
talk mode, adopted in '79 -- was likely less altruistic.) With that 
belief, Bullitt has been willing to endure in the face of what some 
tally as total failure -- or near it, hence proof that profit is a third 
motive. As for developing the best personnel possible, she put her 
money where her mouth was when she fired her son in the '70s. 

But back to profit. Mrs. Bullit doesn't have much to worry about. 
KING -AM may not be a winner (to be kind), but KING -FM is a classical 
(read profitable) mainstay and KING television... KING TV IS Seattle. 
(King's holdings include other properties, cable franchises and the way 
we hear it, the bulk of the live action cams west of the Mississippi 
leased to the networks.) 

Actually, there was a time (more than once, come to think of it) when 
KING -AM did spell success. One was during the early 'S0s as an MOR 
outlet just after the arrival of television. Among the standouts were 
Al Cummings (see page 141), perhaps the market's most visible 
personality ever. Even Wally Nelskog (discussed fully under nostalgia) 
was involved (hosting "Kings Open House ", one of the first all popular 
music programs and one of the higher rated). Success was again achieved 
(besting KJR once in '74) when KING attempted top 40. We'll describe 
that fully under oldies. 

No matter how we try to sugar coat it, King Broadcasting has always held 
the reputation of being an unusual place to work. The stories are 
legendary -- including one UPI reporter who claimed to be denied 
employment because of a C in a history course. For years, a college 
diploma was mandatory. It's the kind of atmosphere that doesn't foster 
success -- at least not in general market radio, though we can't deny 
KING -TV's overwhelming lead, nor KING -FM's respected cultural stance, 
though the latter falls exactly into what we'd expect King to succeed in 
doing. 

To many, KING appears too rigid, too structured -- too anal retentive, 
to put it impolitely. And interestingly, that contention may well be 
verified when tracing the performance of KING as a rocker -- the biggest 
downfall, say some -- including competitor Pat O'Day, was the over - 
utilization of research with an emphasis on music that was ultimately 
too sterile and too far from the cutting edge. 

So here it is, 1982 and KING adopts the losses-be- damned -the -community- 
needs-it All News approach with a less than memorable positioning ploy. 
KING became "The Radio Newspaper ". It bombed to the point that one 
former GM notes that it's still brought up in radio conventions as an 
example of 'how not to do it'. They did it for six months. And 
probably not too helpful, they did it with the former top 40 
personalities. As for All News, they kept doing it until January of '87 
when an ammendment was made to news /talk (long after KVI returned to 
music in '83). 
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The adjustment came under new GM Bob K (his first appointment to that 
chair after a long programming career spanning Group W (KFWB, L.A; WBZ, 
Boston; WOWO, Ft. Wayne), General Electric (KOA, Denver) and CBS (WCAU, 
Philadelphia). His tenure lasted less than a year when it was decided 
that management chores could be consolidated. Longer term KING -FM GM, 
Bob Gallucci got the nod. 

On tap for King Broadcasting in '87 was the appointment of a new group 
head (replacing Jim Kime). After a lengthy search (in the inimitable 
King fashion), insider Stan Mak (VP /GM of Portland's KINK -FM) was given 
the nod, hardly surprising to any. One thing about King -- if you fit 
in, you're there for life. But not too many fit the mold precisely. 
For a while it looked like KING's director of news & operations, Greg 
Tantum, was one of the few. (We were surprised since he seemed to 
headstrong, colorful and less likely to rely on research than the 
profile our jaundiced mind has concocted for the ideal King employee. 
As it turned out we were right.) 

And so it was that another change came for KING -AM. This one in the 
Spring of '88 when Tantum was ousted after three years (surfacing 
quickly at WCAU -AM -- ironic in that it was the former post of former GM 
Bob K). His replacement, Brian Jennings, is a 16 year King vet, 
spending the last eight as OM at Portland's KXL. Initially we heard 
word that under Stan Mak there would be great changes at KING. So far 
there have been many. Whether they'll be great remains to be seen. 

The most recent is the addition of Freddy Mertz (not of I Love Lucy, 
rather a young, brash, ethnic New Yorker) who to our ears is light years 
away from what we know KING to be. He'll likely replace the colorful J. 
Michael Kenyon who exited the afternoon slot in a huff around the first 
of March. (A story in itself. Apparently Tantum heard Kenyon mumbling 
on the air and entered a note on his computer screen to the effect of 
'you're boring the hell out of me, love Greg'. He'd done it before and 
he meant no malice. Kenyon read it and issued an exit line along the 
idea of, 'fine, you do the show'.) 

Prior to Tantum's departure, the word was that King as of January, 1988 
would concentrate on a younger demo -- 35 -44 (the dream of all 
news /talkers but rarely, if ever, the reality). Perhaps Mertz will help 
them achieve it. More likely he'll alienate the town -- or at the least 
Mrs. Bullitt. But it's tangible evidence that they're trying and as 
always, we'll judge it objectively -- once it's been on long enough to be 
judged fairly. 

Assessing the prior sound, the bottom line is that King in morning drive 
ran a respectable all news approach. There was excellent quarter hour 
maintenace through well placed teases and plugs of weather and traffic 
services. Contest mentions were cute, stories were well written (though 
delivery and interaction was on occasion flat). Nevertheless, KING had 
(almost) everything. Unfortunately, KIRO has more of it -- with an 
intangible but unmistakable air of authority. 
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As for other dayparts, while we found ourselves to be J. Michael Kenyon 
fans, midday host Jim Althoff often left us cold -- with the feeling that 
the issues were occasionally forced, and perhaps not as well researched 
as we'd have liked for a mid morning controversy- oriented block. But 
much of that is past history now. A new era has hit KING -AM. Or has 
it? Only time will tell, and of that, we've got plenty. 

IGO 
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COUNTRY 

Today, five outlets fit squarely within the parameters of this format, 
though for all ostensible purposes, the battle is between two combos- - 
Seattle's KMPS- AM -FM, generally perceived as the winner -- especially in 
King and Snohomish counties; and Pierce County favorite, KRPM- AM -FM -- a 
credible condender though largely a Tacoma contender. KWYZ, on the 
other hand, is anything but a contender -- licensed to Everett and 
serving it well but more often than not, absent from the metro numbers. 

Country's viability in the market has long been established. Even top 40 
PD Pat O'Day understood the potential of cross over material (see pages 
129 -130) which he often utilized on KJR; so it wasn't much of a shock to 
see KJR's former top 40 competitor KAYO (today KEZX -AM see page 69, as 
well as the oldies section for background) adopt the approach in 1962. 
And until the 1975 country conversion of former top 40 legend, KOL 
(KJR's biggest rival -- also see oldies); KAYO basically had the market 
to itself. 

Of course, country circa 1962 -1975 was not exactly a mass appeal 
approach. KAYO did very well -- but it clearly was targeted to a 
specialty audience. KMPS' arrival however, corresponded with Olivia 
Newton John and Charlie Rich winning the annual CMA awards which may 
have started a furor in Nashville, but also began the ascent of the 
format to general market status. 

And it corresponded to Manning P. Slater's acquisition of the fledgling 
KOL -AM -FM from Buckley Broadcasting. KOL -AM's days as a top 40 outlet 
were waining -- KING -AM was in the approach, KJR was dominating it. 
KOL -FM, an underground leader, had hardly developed into an AOR 
factor. What Slater purchased was a combo ripe for change. And in 1975, 
country was heralded as the coming thing. 

KAYO wasn't a bad outlet -- but it was alone in the approach and to a 
degree, it did tend to represent the days of country past. Slater 
seized obvious opportunity -- but not without first hedging his bets. He 
renamed KOL -AM, KMPS (not for "Compass ", as many felt -- instead, after 
himself -- MPS are his initials) and forged forward with country. KOL -FM, 
however, became "cute" KEUT, an easy listener. 

But it wasn't long before he realized he'd have almost assured success 
in dominating the format by hitting KAYO with a double punch, and so 
long forgotten, short lived KEUT became country KMPS -FM. Indeed, it was 
that combo attack which finally led to KAYO's demise. (In 1980, after a 
sale to Obie Broadcasting, KAYO dropped all music in favor of a brief 
news /talk approach -- paving the way for the entrance of KRPM -FM into the 
format.) 

In 1978, a couple of significant things happened. Affiliated purchased 
KMPS- AM -FM, affirming and supporting the country direction taken by the 
combo; and from a ratings standpoint, the battle with KAYO was 
officially won. Combined, KMPS -AM -FM in the Spring of '78 had a 4.3. 
Stand alone KAYO had a 1.7 (being last in the 2s a year earlier). 
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www.americanradiohistory.com

www.americanradiohistory.com


1980 provided two more material changes -- KAYO's exit coupled with KRPM- 
FM's entrance. Formerly KLAY (a progressive outlet which generally 
garnered less than a 1 share), KRPM, licensed to Tacoma and owned then 
by Ray Court, saw potential in carving out a country niche. The move 
immediately catapulted them into the upper is (with an average early 
'80s showing of a 2.3). 

In 1984, Court sold KRPM -FM to Ivan Braiker's Highsmith Broadcasting 
(for $4 mil). It was Braiker's goal to transform what was a Tacoma 
force into a Seattle factor -- and initially it looked as though he had 
succeeded beyond his expectations. 

KMPS -AM -FM had been building steadily under PD Ron Norwood. For all 
intensive purposes, after the early defeat of KAYO, it was alone in the 
approach. KRPM -FM, relegated to Pierce County, hardly seemed worth 
worrying about from the standpoint of metro shares. Then it happened. 
In the Fall of '84, KRPM -FM defeated KMPS -FM. (3.3 to a 3.1). I`_ was 
close and actually as a combo, KMPS -AM -FM at a 4.3 was still the victor. 

But it was too close. KMPS -AM at a 1.2 was down a full point from the 
Spring. KMPS -FM was up a tenth. As a combo, the pair had slipped from 
a 5.2 to a 4.3 -- while KRPM -FM alone jumped from a 2.5 to a 3.3. And so 
it was that original PD Ron Norwood was replaced with Jay Albright in 
the Winter of '85, fresh out of a national consulting position with 
Drake -Chenault. Under his guidance, the duo not only remained the 
undisputed format leader, but also ranked in the top five overall (and 
occasionally top 3 demographically). 

Meanwhile at KRPM, a few changes were also made. In '85, Lee Rogers was 
brought in as PD (from San Diego's KCBQ, and prior to that Billings' 
ultra successful KGHL). In '86, an AM counterpart (formerly Pat O'Day's 
KXA, see oldies) was added (for $2.2 million). 

In '87, both Albright and Rogers departed -- ironically Albright later 
wound up in a consultation agreement with KRPM, which is now programmed 
by morning man RP McMurphy. (Upon the exit of Rogers (who is now at 
Jacksonville's WCRJ), Bill Stairs (from sister station KMGX, Fresno) was 
named PD. Stairs was subsequently elevated to a corporate post which he 
exited this month to take over the programming duties for Emmis' newly 
acquired KYUU, San Francisco. For an interim period Albright handled 
the daily programming chores which have just been turned over to morning 
man RP McMurphy.) 

At KMPS, Albright was replaced by Stairs' former Fresno competitor, 
KMJ /KNAX operations manager Tim Murphy. So today it's Murphy and 
McMurphy doing battle. As for the background on that battle, KRPM under 
Rogers was generally perceived as a more traditional facility -- one case 
where perception didn't equal reality. Rogers, a country fan to the 
extent that he plays weekend gigs in country bands, was keenly aware 
both of that perception and his personal leaning in that direction. 
Consequently painstaking care was taken to create a modern sound. 
Perhaps it's because Tacoma. Likely it was personalities, promotion (see 
description below) and lingering positioning. Certainly it wasn't title 
for title music choices. 

I Qz.2. 
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It, ironically, was Albright (then at KMPS) who was striving for a more 
traditional feel -- walking a fine and controversial line by being more 
conservative on currents while more contemporary on oldies, giving the 
outlet a well balanced sound. 

Today both combos simulcast 100 % -- and our perception matches the 
ratings. KMPS is the leader -- but KRPM is a viable and respectable 
second choice. The highly rated KMPS morning team, led by Ichabod Cain 
(resident Seattle personality, formerly with KPLZ (see page 137), 
included an excellent grasp of the basics, subtle humor, well placed and 
enjoyable features, cross plugs both informative and relatable and cute 
contesting. (Cain is reinforced by a number of voices including 
mainstays Don Riggs (news) and Patti Par (traffic).) It's a winner and 
it sounds it. 

That's not to imply that McMurphy and Pierce are less adept. RP 
McMurphy and Mark Pierce (an appropriate handle, considering their 
Tacoma dominance) moved into the morning slot on January 1, 1987 after a 
year and a half of afternoons. They too are well able to relate to 
their audience and each other, juggling the basics and more, including 
the "Wrong RPM at the Right RPM" contest -- a play not only on calls but 
also on the 106 dial position: 

"It's 7:12, time for the 'Wrong RPM at the Right RPM' (drop of 
Alabama's 'Roll On Big Mama' at a slower than snails pace -- sometimes 
the morning's title is sped up). Write that song down along with the 
next six songs we play, in the order that we play them. Then when that 
last, sixth, song is played, we'll ask for the sixth caller. If you're 
lucky enough to play and can name all the songs -- the wrong RPM song 
plus the six in a row, you win $106 in cash. Here's the numbers: From 
the South it's 536 -1061. North, 878 -1061." (South is obviously Pierce 
County. North is King. No local opportunites are made for Snohomish, 
which KRPM concedes to KMPS -- and Everett's KWYZ. The addition of 
Kitsap to the metro, incidentally, is a wash in this battle, benefitting 
both outlets equally.) 

Checking out afternoons, the emphasis for both combos is on music: 
"Continous Country KMPS with a better variety of great country songs, 
played 12 in a row." "You can listen longer because we play more great 
country songs. 12 in a row on KMPS." "More great country songs for 
you, played 12 in a row." "Continuous Country KMPS plays one great 
country song after another. 12 in a row." "Great Country songs of 
yesterday and today. Now kicking off another 12 in a row." (All are 
punctuated with the "94 Country KMPS" slogan.) 

KRPM, meanwhile, is promising: "Country 106 with fast free delivery." 
"Country 106 -FM plays the best new artists first." "Country 106 has the 
best music mix including Waylon Jennings and Michael Murphy and 11 more 
country favorites. It's 5 O'Clock and Exile is up next." 

Actually the 'best new artists first' was a kept promise. Rogers is 
known for adding titles he believes in. Albright is more research 
oriented. Both outlets represented those respective philosophies when 
both PDs were in place. Now with Albright leading KRPM, the two are 
perhaps closer in sound. 
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(Those who doubted the wisdom of Rogers' approach hopefully have noted 
that under his guidance, KRPM achieved its highest book, breaking into 
the 4s on the FM alone (4.0 with a .4 on the AM) for the first and only 
time -- in the Fall of '87. As often happens, it was also Rogers' final 
and forced exit book.) 

As for promotion, both outlets have spent a significant amount of money. 
In '78, KMPS relied heavily on a direct mailer as well as bus boards and 
select painted billboards. KRPM ran a tv campaign and numerous on air 
ploys including a call in "$100,000 blackjack tournament" and a call out 
"New Car Garage ". (The latter worked thusly: Each hour a sound effect 
of a garage opening would run followed by the jocks description of a 
given car in detail down to the paint. A phone call would immediately 
follow and if the respondent could describe the vehicle, it was his. 
Cars included everything from the mundane to Ferraris, Corvettes and 
Porsches on occasion. Admitted, it sounded like something we'd hear on a 
stereotypical country outlet which might contribute to the above 
mentioned perceptions.) 

Everett's KWYZ may not often make the book, but it nonetheless does 
serve its city of license very well from a modern and attractive, highly 
visible facility that would do any major market outlet proud (at least 
from the outside -- we didn't go in). 

Make no mistake about it, this is no small market station long on dog 
reports and short on traffic updates. The emphasis here, as with the 
above combos is largely on music, intersperced with liners that belie 
their small town status. 

The jocks, while not all Seattle material, are generally better than we 
would have expected for Everett. And though the emphasis is on music 
( "Better Music and more of your favorite songs "); news (NBC network 
followed by local casts) and a full measure of sports (on 'your official 
Giants station') are very much a part of "KWYZ, the sound investment for 
Snohomish County." (Other than that liner, and the top of the hour ID, 
KWYZ is never mentioned as such. It's always Radio 1 -2 -3.) 

If it sounds successful and looks successful, it probably is successful. 
It also claims a rich past, being signed on originally by Wally Nelskog 
(see nostalgia). But anything other than country on KWYZ is, at this 
point, ancient (albeit interesting) history. 
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ADULT CONTEMPORARY 

Actually this category should be divided into two facets. Full service 
AM giant, KOMO, has one to itself. The other is comprised of the FM AC 
pack, populated by four outlets in a three way battle: KMGI; KLSY -AM- 
FM; and KLTX. We'll look at them separately, as for all intensive 
purposes KOMO competes significantly more with KIRO than it does with 
the FM fold. 

If nothing else, KOMO at 1000 should receive the longevity in 
broadcasting award -- right up there with the WCCOs of the world. (The 
early history is so well documented in David Richardson's "Puget Sounds" 
that we won't touch it. Suffice it to say that like most outlets, KOMO 
started out in block programming, switching to a music approach with the 
advent of television. Through it all, until this day (and for the 
foreseeable future) KOMO has always been owned by the Fisher family).) 

Throughout the 60s, while KJR was the market giant by virtue of Pat 
O'Day and the strength of AM top 40 back then, KOMO was the undisputed 
adult leader. In the '70s as 'mother music' (Tony Bennett, et. al.) 
gave way to AC, KOMO remained on top. By the latter '70s, however, KIRO 
had become the dominant force (in part by luring the Supersonics from 
KOMO). Once reliant on sports (and news), KOMO had to become dependent 
on music and personalities. To succeed, it would have to be a full 
service outlet, competing with a station devoted only to service 
(news /talk KIRO) -- as well as KVI (an excellent AC machine which grew 
under Don Hofmann and truly flourished with the coming of Michael O'Shea 
in 77 -- see oldies). 

In 1979, KOMO slipped from its perennial first place perch -- bested by 
KIRO. It wasn't a fluke (and as described above it was likely due to 
two factors KIRO's success and to a lesser degree KVI's steady attack.) 
In any event, the results were shocking. KOMO dropped from a number one 
10.8 in the Fall of 1978 to a fourth place 6.4 showing in the Spring of 
'79. (It should also be noted that it was a soft book for KVI as well 
which slipped into fifth place with a 5.7, a significant drop from its 
8.8 a year prior.) 

KOMO quickly rebouded (to a 9.8 in the Fall of '79), but it never again 
saw the top spot. Playing second fiddle to KIRO throught 1980, a bold 
decision was made. Bold, because even though KOMO had slipped, it 
nonetheless was in an enviable position, second overall in the market, 
churning out the bucks (and the numbers). It's tough to take a big 
chance with a big winner, and bringing in Ken Kohl in January of '81 
was, on paper at least, a very big chance. 

Kohl, a New Yorker, began his professional radio career with Mike 
Harrison at Long Island's WLIR at the height of the progressive era 
(1969 -1974). It wasn't an adolescent fling at the underground movement 
either. From there he went to Denver's KBPI ('74 -'76), followed by a 
trip across town to KFML, an eclectic daytimer (where Larry Bruce became 
MD). Maybe it was that Kohl was doing things on AM. Clearly it wasn't 
his music background. We weren't privy to the closed door discussions. 
But the end result was a shocking one -- KOMO a conservative giant, hired 
Kohl, an aging liberal.) 
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It turned out to be an excellent pairing. There are those today who are 
less than impressed with Kohl's last year at Los Angeles' KFI, and we're 
one of them. But we also understand that there likely are forces with 
which he must contend on the corporate level. At KOMO, however, Kohl had 
a generally free programming hand and the decisions he made, while 
surprising to some, were proven to be wise. From '81 to his departure 
in '87 -- a time when many AM ACs fell dramatically, KOMO trudged 
forward, respectably in the top 5 for every book, and generally number 
two to KIRO. 

The decisions that raised the most eyebrows turned out to be the best 
ones. Such as the addition of air personalities straight from the AOR 
arena. Joe Coburn was brought on board from KZOK and KISW in 1981. 
Afternoon mainstay Norm Gregory joined the fold in '83. 

A few words should be said here about the versatile, adaptable Gregory. 
He was number one when he joined KJR (from the PD post at co -owned KJRB, 
Spokane), replacing Pat O'Day in 1968 and achieving what were reported 
to be the highest afternoon numbers in the country at that point. When 
he later joined KZOK (becoming PD), his afternoon slot bested KJR. At 
KOMO, he continued to clean up (dropping recently along with the rest of 
the station). 

Even a scant listen will reveal the reasons behind his success, of which 
two decades on the air in Seattle is one. Gregory is warm, friendly, 
intelligent and relatable. He fits the approach so well, we can't even 
fathom him doing AOR. (Though when he was, we couldn't imagine him 
doing anything else -- likewise for Top 40.) Here is the consummate 
professional. If we had a wish list for the perfect radio station, we'd 
have him on it. Cross plugs? The show was one big cross plug and tease 
ahead -- but it was done in such away that you believed Gregory was 
transmitting the info because he genuinely was hyped about it. He's 
definitely an adult communicator -- and the approach is so relaxed that 
it's somewhat matter -of -fact, yet it doesn't sound washed -up, burnt -out, 
or worse yet boring. 

Morning drive at KOMO finds another Seattle mainstay -- though he's gone 
as often as he's here (from the results of our listens), always taking 
the audience with him figuratively (and occasionally literally). Larry 
Nelson has been in this time slot for the past 19 years here (and in the 
market for over 21). If you hear three records an hour, it's a great 
day but with this show, most of the time you don't miss the music. 
(Infact, to our ears, we'd never miss the music on KOMO -- predictable 
is a nice way describing the Neil Diamond -ad- nauseum approach.) 

We listened to Lar on several separate occasions and never once heard 
him in Seattle. Paris and New York, yes. Seattle, no. Under Kohl's 
guidance, KOMO recognized that even though the Pacific Northwest is 
somewhat isolated, there's no reason for KOMO to be. The idea was to 
take personalities around the world, bringing Seattle to far flung 
places and by virtue of remotes, far flung places to Seattle. Does it 
work? Often. But when it doesn't - -- 
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The Paris remote, in our opinion, was one that didn't. The idea was 
great, and the adjoining contest, awarding trips to listeners, was a 
real pull -- but when it came time for Nelson's morning remote, we were 
shocked at the horrible sound quality which might have been improved if 
Nelson simply phoned it in. With a Sprint card. Though that was 
distracting, our biggest let down came in the fact that the banter 
wasn't relatable. We knew it was the "International Breakfast Table 
live from the Eiffel Tower in Paris, France" but beyond that, Nelson 
wasn't 'taking us there'. It's an intangible, really. We were told 
where we were, but never did we feel like we were seeing it through 
Larry's eyes. At least not in a clear concise picture. 

A few months ago we again caught Larry on the go -- this time in New York 
for the Oscars and we must admit we felt more at home. Nelson's 
anecdotes were right on -- this time he indeed transported us with him. 
(Even the produced opens were a kick -- "New York City. Home to hundreds 
of ax weilding thrill killers and this morning the KOMO morning show. 
Now let's go live to the Empire State Building and KOMO's globe trotting 
Larry Nelson. ") 

It was Kohl who really refined the distant remote concept -- with all 
sorts of oddities (including broadcasting mid -air from the innaugural 
Concorde Supersonic's London to Seattle route). And though it appears 
from first glance that the idea requires big bucks, what it really 
requires is big planning -- and a reliable promotion department. There 
in lies the truth behind KOMO. It truly is a full service facility, 
backed by a demonstrable understanding of: (A) Targeting. Promotions 
relate to the core audience and the positioning of the station. 
(B) Details. Extensive pre- planning goes into them. (C) Cohesive Effort. 
Everyone on the staff, from the engineers to the vital sales folks (all 
remotes can be sponsor -financed if desired), is given enough information 
to understand and relate to the idea and their role in it. 

Basic, huh? How many stations operate in this well oiled fashion? Most 
promotions are thrown together as last minute afterthoughts. At KOMO, 
that has never been the case (in our recollection). We don't know what 
they pay their promo people, who they hire or how they motivate. But we 
do hear the end result -- and they get the job done. 

Speaking of getting the job done, those who have witnessed Kohl's KFI 
performance and are now feeling that maybe KOMO was a fluke should note 
that directly after his departure the station slipped into the 5s, and 
at present (at a 4.7) is experiencing an all time low (down from a 7.4, 
his exit book). 

Former MD Michael Bettelli, upped to PD upon Kohl's departure, has his 
work cut out for him. Timing is not on his side. As stations like KUBE 
become more and more dominant, and as FM steadily increases its 
penetration (Seattle was one of the markets slowest to react to FM, due 
in part to the ultra successful AMs and the less than accomodating 
terrain,); KOMO will face an uphill climb, steeper than any of Seattle's 
seven hills. But then again, KOMO, like a mountain goat, will likely 
prod forward, producing credible, respectable (albeit somewhat smaller) 
shares for a long time to come. 

I (07 

www.americanradiohistory.com

www.americanradiohistory.com


Moving over to the FM front, the scene of the real battle -- KLSY -AM -FM 
and KMGI are locked in a virtual head to head confrontation with KLTX in 
a related skirmish. By far the most interesting action in the last 
several months has taken place at KMGI -- not that there have been any 
great changes (other than a nice ratings increase); rather that Steve 
Weed, (who was questioned in ability when programming Gannett's KHIT) 
has truly proven his worth in Seattle at KMGI. 

Looking at KMGI's ratings increase comparatively for a moment: In the 
Fall of '87, KMGI had a 2.4 -- it's lowest share since its 2.0 debut book 
in the Spring of '85. KLSY -AM -FM had a 3.3. The Winter '88 book, 
heralding Weed's arrival, had KMGI tied with KLSY -AM -FM at a 3.9. Both 
outlets dropped in the Spring, but the decline was fortuitous for KMGI, 
which at a 3.3 has bested KLSY -AM -FM's 2.8 (not for the first time, as 
the battle has been a relatively close one since Magic's inception). 

What did Weed do to reverse the balance of power? Basically he has 
attempted to 'raise the entertainment value of the station'. The music 
has remained pretty much as it was. Musical differences between the 
two? It takes a close listen to hear a difference, though once heard, 
it is forevermore easily discernable: Classy is a bit softer and more 
contemporary, as the 'class' image would imply. Magic is a touch more 
uptempo, relying on older '60s hits for flavor, 'magically' transporting 
you back to a better time with a Motown smash. 

Beyond fine tuning, Weed's focus has been squarely on promotion. 
Viewing KMGI's former stance as not much more than 'radio wall -paper', 
the idea of entertaining small contests anchored by a major event was 
enticing. That major push? A gold card with an $11,000 spending limit 
-- limited to being spent in six hours. In order to win it, you had to 
guess the 11 digit number on its face. No clues (other than those 
gained by hearing others guess). The winner? The kind of stuff dreams 
are made of: a middle aged female who had never heard the station until 
she saw the television campaign. Employed by TRW, she sampled it, was 
satisfied by the music and became completely hooked on the contest. 
Erecting a board at work with 11 spaces across (for each number) and ten 
down (0 -9), she systematically, with her co- workers, eliminated the 
possibilities. Her methodology didn't stop there. When she won, she 
had her six hours pre- planned to the minute, including a final 
restaurant destination where she spent the last $115 treating the 
station personnel who accompanied her to a lavish lunch. (The station 
repeated the winter event again in spring.) 

Market insiders have been impressed. 'They were boring (before Weed). 
The only thing missing was a PD. Now they've got one.' It would appear 
that the current upward warble is the result of strategy as opposed to 
the cyclical nature of the business, but stay tuned.. 

Speaking of tuning, we were quick to check out newcomer Tom Parker (who 
replaced Greg Cook in morning drive just prior to our listen). Cook was 
adept at the basics, but the times we caught him his performance backed 
up Steve Weed's 'radio wall paper' contention.). It's woefully unfair 
to judge a personality before he has a chance to find a place to live, 
and under the circumstances, Parker (who we've enjoyed in San Francisco 
in years past) didn't disappoint us. 

GS 
www.americanradiohistory.com

www.americanradiohistory.com


The delivery was fast paced and smooth, belying his newness here. What 
we did hear -- or in this case, didn't hear, was much personality -- a 
fact we condoned, believing that he was first feeling out his new 
surroundings before taking a major plunge. (Weed promised that Parker 
would embellish the approach including the airing of our favorite 
morning jingle: "When it's no longer darker, it's time for Tom Parker ".) 

In the interim, we had to settle for excellent basics and a number of 
liners: "Coming up we're gonna kick off another dozen in a row as we 
kick off another no repeat work day." "I've got the Magic Money Machine 
ready to fire up next." "You've got the Magic turned on at KMGI, 
Seattle with More Money and More Magic on the way. It's 9 o'clock. 
Here's another hour of favorites from the '60s, '70s and '80s." 

Afternoons were likewise liner city, music was the star. In addition to 
the aforementioned, we were also informed that "Magic 108 is Seattle's 
real music variety. The best oldies mixed with the best of today." 
"Home of the $11,000 Magic Gold Card #2." "The music is the Magic. 
Magic 108 FM." "Magic 108. If you're ready to go for the gold, call me 
right now. 421 -KMGI. I'll take the 10th caller to try for our $11,000 
Gold Card. Call now and good luck." (The winner got the first seven 
digits and a consolation prize -- 'a limited edition Magic 108 tote 
bag'.) 

Meanwhile over at "Classy "... historical info is succinctly documented 
on page 79, but to embellish it a bit: 92.5 started out in November of 
'64 as KZAM, a Bellevue based outlet sporting a classy black almost 
jazzy approach. If it didn't sound like Bellevue to you, it might 
account for its June 10, 1966 purchase by F. Kemper Freeman. Kemper 
wasn't new to radio -- or Seattle, having owned KFKF -AM at 1330. In '66, 
he not only picked up KZAM but a Bellevue AM with it, KBVU at 1540, a 
full time class IV. 

Spinning off 1330, he renamed KBVU and KZAM, KFKF- AM -FM. It, of course, 
stood for his name, but the widespread word had it meaning "Keep Feeding 
Kemper Freeman ". It did, until August 21, 1972 when the combo was sold 
to A. Stewart Ballinger who switched the calls to KBES -AM -FM (Bellevue 
Eastside Station) and attempted an easy listening approach. 

Wisely, he abandoned that by late '74. On December 16, 1974, KBES -FM 
became KZAM -FM. Four months later, on April 28, 1975, KBES -AM followed 
suit (as KZAM -AM). It was under Ballinger that the well remembered 
eclectic approach was installed. On May 19, 1978 Dudley White 
(Sandusky) purchased the combo (for $1.6 million). On June 30, 1981 
KZAM -AM became KJZZ, sporting an AM jazz approach with KZAM -FM 
unchanged. On July 18, 1983, KZAM -FM became KLSY -FM. A year and a half 
later, on December 17, 1984, KJZZ followed suit, becoming KLSY -AM. 

All relevant history, however, begins with the arrival of "Classy ". And 
it arrived in the exact same fashion that heralded the coming of 
virtually all the George Johns consulted ACs. It was 'your' radio 
station. They were listening to you. They wanted your input. 'You told 
us what you wanted' and they were giving it to you. If you've been in 

this business more than a year, you've heard the promos. They weren't 
different here. 
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Initially "Classy" WAS what the listeners wanted -- and the results were 
quick in coming. Not that KZAM had been in ill health. It's 3 book 
trend prior to the switch was a 3.6, 2.9, 3.5. (That's Fall '82, Winter 
'83, Spring '83 -- Seattle until '85 had no Summer book.) But "Classy "s 
first 3 book trend (Fall '83, Winter '84, Spring '84), justified the 
move: 3.8, 4.5, 4.2. 

Like all George Johns approaches, the music was safe, predictable, and 
generally in place to set a comfortable stage which would support a 
myriad of features, a la KVIL. (The very features that 'you told us you 
wanted'.) It didn't hurt that KLSY had the bandwidth almost all to 
itself ('almost' because KIXI -FM was in the approach (see below) with 
longevity on its side -- but nowhere near the positioning as 'Classy'). 

In the Fall of '83, just after start up, Bruce Murdock was brought 
across town as morning man. (A former KING PD, Murdock had been doing 
mornings at KING for six years, remaining in place through the 
transition to news. His wife, Deb Henry, is still at KING.) 

And so it was that KLSY continued as a George Johns machine, programmed 
in house by Chris Mays (a seven year station vet, the last six as PD -- a 
post she holds to this day). With the arrival of KMGI in 1985, the 
picture began to change. Subtle adjustments were made and remade at 
"Classy" with the end result relegating George Johns to a corporate post 
(Mays, who is married to KEZX PD Peyton Mays, sees him about twice a 
year.). (Consultant Bobby Hattrik, prior to his untimely death, was 
also involved in '85.) Today's product, though, is clearly the 'Classy' 
handiwork of Mays. 

Listening to that handiwork, we were quickly informed (at 7:26 am) that we I 
were listening to: "92.5 KLSY the better mix of music you love and 
information and fun you need to keep you going in the morning." "92.5 
KLSY the station for more variety and more music." The offering was 
referred to as "Seattle's morning team, Bruce & Debbie" (Murdock and 
Deutsch), though Debbie's influence during our listen was limited to 
information blurbs (traffic and the like). The pair were adept at 
relating to current news items, particularly the opening of a Nordstrom 
store in suburban D.C. (Tyson's Corner, Va.). It appeared as if they 
sent a reporter (in actuality, a stringer from one of the wire services 
was used) and the repartee was right on including inside jokes about the 
junior department ( "The Brass Plum ", something of common knowledge to 
all Puget Sound residents). 

Previous morning listens revealed Debbie to sound perhaps too young for 
the approach -- and too green. In one set, where Murdock was trying to 
segue smoothly into Debbie's traffic blurb, she stopped him cold- - 
likely out of inability to banter, since she sounds friendly enough and 
wasn't copping an attitude of defiance. Bruce did manage a few 
relatable lines, and good interaction with callers, but some of his bits 
could have been accomplished as well in a third of the time. Overall, 
he was warm and personable -- and until recently, we would have preferred 
"Murdock in the Morning" to "Bruce & Debbie ", if we had to listen at 
all. (Our latest samples, however show both of them -- particularly 
Debbie, coming a lot closer to our thoughts on how an AC morning show 
should sound.) 
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Afternoons here, like at Magic, turn up a heavy concentration of music, 
intersperced with liners and traffic. (Make no mistake about it. 
Traffic and weather are perhaps the two most important bits of info to 
any Seattle listener -- KOMO stakes its reputation on it. KING built 
previous campaigns around both -- including billboards heralding traffic 
(resembling a personalized license plate with the word TRAFFIC in the 
center, and KING 1090 in place of the state designation) and a tv 
campaign crossplugging weather (under the banner of KING 1090 guarantees 
sunshine -- running of course in the Winter with trips awarded to warm 
destinations when sunshine in Seattle was scarce). 

As for those liners: "92.5 KLSY, with a better mix of today's hits and 
yesterday's favorites." "KLSY is a better mix of today's hits and 
yesterdays favorites. We give you the best new music of today without 
all the repetition along with the best favorites from yesterday. For a 

better mix of today's hits and yesterday's favorites, the better choice 
is 92.5 KLSY." "92.5 KLSY, the station to listen to at work for a 

better mix of today's hits and yesterday's favorites and a great way to 
unwind tonight with Frank Shiers and 'Lights Out', three hours of 
requests and dedications beginning at 9 here on 92.5 KLSY." 

Promotions and features are the norm at 'Classy' from the music 
approaches of Shiers' 'love songs' type stuff mentioned above to 
thematic weekends with a given artist (i.e. Simon & Garfunkel) featured 
in sets of two. Generally giveaways tie -in (at least loosely). Live 
broadcasts are often the norm -- from area hot spots (such as the 
hydroplane race) to backyard bar -b -ques (where listeners won a feast for 
50, complete with 'Classy' on the scene, under the banner of "Spend A 

Summer In Your Own Backyard "). As for major pushes, we see shades of 
George Johns as Classy last Fall did the Unidyne mailer -- "The 
Incredible Prize Catalog ". 

It's a close race between Classy and Magic -- in sound, feel and results 
and we'd hate to call the ultimate victor (if there should be one). 
Mays has proved to be a very viable competitor. Classy is deservedly 
well respected, most often referred to as THE AC station here. Magic is 
sounding better than it has in its 3 year history. With Sandusky head 
Toney Brooks gone over a year at this point, we have no reason to feel 
that new blood at the top will bring new changes for KLSY. At Magic, 
we'll have to wait to see if new owner Noble has any surprises in store. 
We would doubt it. 

At least we hope not. An equally yolked battle on any front is 
exciting. The 1987/88 AOR contest between KXRX and KISW was one such 
clash. Perhaps the 88/89 arena will feature Mays vs. Weed. Meanwhile 
at KLTX... 

We can't complain about the personalities -- there aren't any. Following 
its acquisition by KJR owner Ackerly in the Fall of '87 (a year after 
Thunderbay bought what was then KIXI -FM from Wally Nelskog, changing it 

to KLTX but keeping the format AC) -- personality was elminated; jocks 
were replaced with board ops; music was segued, and produced liners were 
inserted. Since the music (targeted to 35 -54) speaks for itself, see 
page 117. As for what is actually spoken about that music: 
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"Finally an FM station that plays the music you enjoy -- old and new. 
95.7 Seattle's K- Lite." "95.7. Seattle's K -Lite. Whether you listen 
at work, home or in your car, you'll always hear great music, lite & 

easy, 95.7. Seattle's K- Lite." --Truth be known, the "Lite" phrase 
used in conjunction with radio, started out right here when KLTX was 
still KIXI -FM (see nostalgia for details). 

Also of interest, but hardly a liner, is the following: "For better 
reception, you can hear K -Lite on K2929AL, Everett 106.3; K285AE, 
Olympia 104.9; K277AB, Edmonds 103.3; K277AA, Seattle 103.3. 95.7 KLTX, 
Seattle's K- Lite." Self explanatory. 

While today's approach is hardly noteworthy, save one billboard campaign 
featuring chattering teeth and the line 'No DJ Chatter' (causing one 
local PD to term it the 'dental bondage' format); KLTX, under Canadian 
Gordon Stenback's "Thunderbay Communications ", had its moments. 

(In '86, Stenback purchased KIXI and KLTX from Nelskog for $8 million, 
programming both outlets in house. Positioned between the easy 
listeners and the ACs, KLTX was reminiscent, but brighter than, a Format 
41. The line up included former 'Magic' PD, Rob Conrad (with Alan Ray) 
in mornings; Mark Christopher, middays; Joe Michaels (of KJR), 
afternoons; and Frank Shiers (now at 'Classy' and previously at 
'Magic'), nights. Tv campaigns were conducted (tying in with the 'song 
of the day'); features (including a 9 to midnight request and dedication 
block) were in place; but when it was all said and done, Stenback made 
his money from buying cheap and selling high. In '87, Ackerly bought 
the FM for $8.7. The AM went to Sunbelt for $4.8. The combined $13.5 
represented a $5.5 million dollar profit. 'I knew I should have 
waited', wailed Nelskog-- infamous in these parts for doing just that.) 

We make it sound as though KLTX is at best an also ran, which is at best 
an oversimplification. While to our ears, its not a major factor and 
clearly not a large threat to either 'Classy' or 'Magic'; we should 
close by noting that it does have reasonable shares, generally ranging 
from the upper is to the mid 2s (which it has done for over a decade). 
Those shares become even more reasonable when coupled with AM 
counterpart KJR in a combo buy. (In the Spring, that's a combined 3.9, 
down a full point from a Winter 4.9.) 

Z 

www.americanradiohistory.com

www.americanradiohistory.com


OLDIES 

Seattle radio in the early '50s, as was the case in virtually all 
American markets, was thunderstruck by the advent of television. No 
longer could total -appeal block programming fill the needs of all. And 
so it was that outlets such as KING, KOMO and KJR (the latter two were 
tenants in a common building and tower back then -- with KOMO a part of 
the NBC red; and KJR, the NBC Blue which later became ABC), adopted a 
music approach jockeyed by live announcers. 

What largely spearheaded KJR were the shockwaves that went through the 
facility upon notification that they'd lost their network affiliation. 
A young Wally Nelskog suggested they just play records -- something 
abhorrent at the time, but something they agreed to, at least for a 
while. Nelskog's unbelievable shares turned 'a while' into 'forever'. 

In the mid '50s, we were still largely dealing with what had become post 
WW2 'popular music' and KJR was far too tame to play many of the real 
pre- cursors to rock and roll. In 1956, intersperced with the standard 
fare in a 'top of the pops' type approach, came such goodies as Bill 
Doggett's "Honky Tonk ", enough to make a potential rock and roller's 
heart stand still. The handwriting was on the wall - -- 

By '57, it was being written in complete sentences. Rock and Roll was 
here (but ironically not to stay, keep reading). Wally Nelskog was 
gone. Having filed for a new facility in Yakima, he was on the air at 
KJR awaiting FCC approval. His newsman's lead informed him of the 
facts: "Date line, Washington, DC. The Federal Communications 
Commission has granted Wally Nelskog a radio station for Yakima." It 
was the first he'd heard of it -- and he was hearing it with KJR's 
blessing (they even donated used equipment). So Nelskog hung up his 
headphones (see nostalgia); as KJR put on their dancin' shoes. 

We'll leave KJR embarking on rock and roll for a moment and segue back a 
few years to a young Pat O'Day in Tacoma. The son of a radio preacher, 
Paul Berg (as Pat O'Day was named at birth) developed an early taste for 
the medium by hanging around Tacoma's KMO (where his father hosted a 
daily 9:15 AM feature known as "Revival Echos"). Weekends, summers, and 
any day he could find a flimsy excuse to miss school, O'Day would tag 
along with dad, who was so proud of young Paul, the budding preacher. 

What dad didn't realize was that 'Paul' could have cared less about the 
ministry. The sermons he was delivering into a toy microphone were 
simply practice for the big time. Paul wanted to be a radio star. 

"My heroes back then were Clay Huntington (later to sign on KLAY, but 
then at KMO) and Rod Belcher (a former voice of the Huskies). They 
were the Tacoma high school play by play guys," remembers O'Day. At 14 
his dad passed on. After a year in Iowa, the family returned to Tacoma, 
finally settling in Bremerton where Pat spent his high school years with 
only one dream -- to be heard on the radio. 
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After an unsatisfying fling at college ('where all they wanted to teach 
you was how to do sound effects for the Lone Ranger') O'day went to a 
broadcasting school (Bates in Tacoma). Listening to Wally Nelskog on 
KJR (and his replacement, Bob Solter), Pat formed his first concrete 
goal: He wanted to do afternoons on KJR more than anything in the world. 
And indeed, Pat proved the theory that if you want anything bad enough, 
you'll get it -- but back to broadcasting school: Pat graduated and 
began his professional career on Sept. 1, 1956 in Astoria, Oregon doing 
afternoon jocking and morning news. Four months later, he moved to 
Kelso doing morning drive, noon to 3 and play by play. Seven months 
later, in August of '57, fate intervened. We could tell it, but not 
nearly as well as Pat: 

"I was on the air alone in the station one Saturday afternoon. The 
building was just off the highway on a golf course. I heard the door 
open, and who walks in but Wally Nelskog. My hero. I used to go to 
dances he would run just to see him. Just to look at him. And he says 
to me, 'I'm Wally Nelskog. I was driving to Portland listening to you 
and I'd like for you to come to work for my radio station in Yakima.' 
Here I am, talking to god. I accept. Quickly. I went off to Yakima, 
KUTI, but he tried to pull one on me in the meantime. He tried to send 
me to Great Falls. 'You're going to love Great Falls.' I said, I'm 
trying to get to Seattle as fast as I can and to me, Great Falls ain't 
no shortcut." 

Perhaps O'Day should have rethought the last part. Arriving in Yakima, 
he was just in time to hear the announcement that Nelskog had sold the 
station. "They had enormous shares like a 40 or 45 (playing the then 
new rock and roll). I was the afternoon guy. Wally sold the station to 
Harrison Roddick, a Chicago industrialist, who came out to settle in 
Yakima and own the station. Billing in December was $28,000 -- just 
phenomenal. A month after he took over, Harrison held a staff meting 
one day and just before the meeting started he said to me, 'would you go 
out to the car, there are three boxes of music I'd like you to bring 
in'. I did, and he proceeded to explain that at his first visit to the 
country club for dinner -- the new country club he had just joined, he 
had been embarrassed because people made fun of the station. And he 
said 'I will not be humiliated. This station will no longer be "cutie ", 
it is KUTI and here is the KUTI music. So out comes Oklahoma! and 
albums by Carmen Caballero and so I went into his office and told him, 
'Mr. Roddick, you paid $264,000 for this station. You paid the money 
because of the gross business the station does and the profit it's 
turning. Is that right ?' He said yes. And I said, 'You have to 
understand the correlation between those profits and the music that 
we're playing. This new thing, this top 40 radio, you've seen what 
happened in Chicago. This new top 40 is the reason for the revenues. 
We are the only station other than KIT that is making money and this is 
why.' He says, 'I can see that you won't be happy here, so you're 
fired.'" 
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I*_ was the first and only time O'Day was fired and it taught him a 
number of things on how to handle people -- since then he's been the 
quintessential survivor. Working in the men's department at Sears and 
selling radio packages (promotional items to broadcasters) on the side, 
he joined Kelso's KLOG in February of '58, remaning a year. Once again 
fate intervened in the form of a passerby. This time it was the folks 
from KAYO in Seattle who heard him and offered him a position. 

The program director was Ted Bell, another grand old Seattle radio name. 
Pat casually mentioned he was disenchanted with his own name and that he 
felt a change was important. Pat chose his first name. Bell suggested 
the last. Pat O'Day sounded perfect. (If you've heard the story that 
for a time every KAYO jock had to adopt an Irish name, it's not true 
said Pat.) 

The name turned out to be the magic for which O'Day was searching. "In 
no time even my mother was calling me Pat." Working 9 to noon and 3 to 
6 on KAYO, O'Day brought something from Kelso -- his knowledge of the 
teenage dance business. Doing rock and roll hops at the Kelso National 
Guard Armory, and running dances in Yakima, he had learned first hand 
that there was profit involved. Coming to Seattle, he opened the 
Spanish Castle, a ballroom between Seattle and Tacoma. In short order 
he was making enough money to attract 'real' names, bringing in Conway 
Twitty and the like. Everybody noticed. Particularly KJR. 

Let's leave Pat at KAYO in 1959 for a moment and pick up the KJR saga 
where we left it in 1957. The ownership arrangements are briefly 
described on page 77 -- but to flesh it out: In late '54, Lester Smith 
purchased the facililty, selling it in turn to Essex Corporation in 
1957. While there were financial ramifications, the management remained 
the same, as Smith continued to run the facility. (And were there ever 
financial ramifications. Essex was owned by Frank Sinatra with a 
controlling interest, and Danny Kaye as a partner. If you'll stretch 
your memory, you'll recall that the early '60s was a turbulent time for 
Sinatra. Appearing before the racketeering committee for association 
with known gamblers, he ultimately lost his gaming license at Cal -Neva 
Lodge, allegedly for having Sam Giamcana and Dororthy McGuire as guests. 
The way we heard it, Danny Kaye's money guy, Julie Lefkowitz, was 
worried that Frank could ultimately lose his radio license as well. 
Frank, after losing Cal -Neva, was ready to sell. Kaye was ready to buy. 
And so it was in 1963 that Essex gave way to DINA Corporation (the name 
of Danny's daughter and his movie company). Dina Pictures had 80 %, and 
Les Smith (under the banner of Alexander Broadcasting) bought back in at 
20% --and so it remained until the 1980 sale to Metromedia. 

With the coming of the 80s came the parting of Kaye and Smith. Friendly 
personally, they were allegedly at odds financially -- this thing had 
mushroomed quite a bit in volume and scope (including ownership of the 
Seattle Mariners). Kaye -Smith came to an end with the spin off of the 
Cincinnati and Kansas City properties and KJR. Lester Smith wound up 
with the Spokane and Portland combos as well as KISW --and a headache: A 
former KJRB Spokane chief engineer developed an intense dislike for 
Smith, with a mission to let the FCC in on every possible infraction. 
Sales were delayed, countless dollars were spent, with final relief 
coming only after complete divestiture was granted. 
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But back to 1957: It wasn't long before KJR, in playing the top hits of 
the day, was playing rock and roll. They literally owned the franchise 
on the new controversial music form, though two contenders -- KOL, 
followed by KAYO, would be quick in coming. It's possible that neither 
would have attempted it -- or at the very least, KOL wouldn't have 
succeeded -- if Les Smith hadn't attended the First Annual Todd Storz 
Disc Jockey convention in Kansas City. 

It was there that he learned (likely from former Columbia Records A & R 
head Mitch Miller speaking at the Muehlebach Hotel) that rock and roll 
had died. He was ripe to believe it as the image of rock and roll (and 
worse still, the rock and roll disc jockey) was somewhere the other side 
of ax murdering. Les' wife, Vicki, was even quicker to buy it. She was 
running the sales department at KJR and resistance to the format from 
legitimate advertisers was fierce. Fine department stores such as 
Frederick & Nelson wouldn't let you in the front door if you were 
playing that loud obnoxious music. And so it was that KJR, in '58, went 
to a more subdued MOR stance. 

KOL, meanwhile, went to the top. Owned by Archie Taft, it became 
Seattle's most listened to outlet with Al Cummings in mornings, followed 
by Bob Fleming, Art Simpson and Chuck Elsworth. (The KJR top 40 jocks 
remained in place -- Bob Solter, Don Headman, Rick Thomas and Claude 
Brimm.) 

KAYO, too, saw merit in the approach, switching to rock and roll on the 
heels of KOL. It was during this period that O'Day was hired. But by 
the Fall of '59, Smith realized the error of his ways. Chris Lane was 
brought in to program KJR as a top 40 facility (replacing Homer Pope who 
remained with the station -- retiring much later after 47 years of 
service). KAYO, meanwhile, quickly abandoned the format (owner Jessica 
Longston never liked it and took the first opportunity to return to 
MOR). But it wasn't long before Lane and KJR GM Gaylen Blackford came 
to an impasse. One of the jocks brought in by Lane ( "Jockey John Stone" 
from WNOE) was upped to PD -- a move also brief in tenure, but long 
enough to provide the conduit for O'Day's arrival. 

Stone, on the side, had a rock and roll band. He viewed the concert 
business as somewhat glamorous and viewed O'Day, who was then cranking 
out an unbelievable number of teenage dances (even from his MOR perch at 
KAYO), as a local teenage hero. In late '59, O'Day joined KJR doing 
afternoons. His dream of a lifetime had come true at an early age. 

Shortly thereafter, Stone (the result of a failed concert promotion, 
remembers O'Day) was ousted, replaced by another of Chris Lane's hires, 
Lee Perkins. The line up by January of '61 read: PD Lee Perkins in 
mornings; Dave Clark, mid mornings; Chuck Brass, mid afternoons; Pat 
O'Day, afternoon drive and Dick Curtis, nights. (Curtis, a junior high 
school buddy of O'Day's had been at Bremerton's KBRO.) A year later, 
O'Day was made PD and the line up read Lan Roberts (brought in by Pat 
from New Orleans), mornings; Lee Perkins, mid mornings; Terry Rose, mid 
afternoons; Pat in afternoon drive; Dick Curtis, evenings; and the world 
famous Tom Murphy (brought in from Portland's KISN), nights. 
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A few other personnel changes should be mentioned. Perkins exited the 
station, replaced by Dick Curtis in the 9 to noon slot. Curtis' 
replacement was a young guy from KJRB, Spokane. Very athletic, but very 
controversial. Actually his hiring was not a direct move from sister 
station, KJRB -- as he was previously fired from the morning slot there. 
O'Day, though, thought he was one of the best he'd ever heard and he was 
more than willing to have him return to KJR. Boston, followed by his 
adopted home town of Chicago, were also willing to hire Larry Lujack. 

And though we've heard countless Lujack stories, this is one of our 
favorites. Doing mornings at KJRB, he found an old album of Hitler 
speeches and was running 'Seik Heils' (or however you spell 'seek') 
under spots for Heinrich Volkswagen of Spokane. That netted his 
immediate dismissal. (He went to San Bernardino for a few months, back 
to the University of Idaho to school for an equally brief stint, and 
then to KJR). 

A previous hire by Pat was dubbed "Jimmy Darren ". Also a Northwest 
native, he was quick to move from tne overnight post at KJR to the KNEW 
Spokane PD /morning slot (KNEW later became KJRB). From there his career 
escalated. Today, using his own name -- Jim Hilliard, his 
accomplishments are well known. 

But back to 1962 and KJR which had been competition free since the 
coming of the '60s. In 1962, Chris Lane returned to Seattle -- this time 
to KAYO, ostensibly to return the MOR facility to Top 40. And return it 
he did -- for sixty days, at which time Jessica Longston declared she'd 
always wanted a country station. Chris had a contract, and he didn't 
have another job, so circumstances beyond his control catapulted him 
into an arena he's never left. (He long ago left KAYO, but remains 
entrenched in country to date. KAYO, too, remained in country (without 
Lane) until 1980 -- see page 69).) It wasn't until the return of KOL to 
the approach in 1964 that KJR had any competition whatsoever in the 
Pacific Northwest. 

The situation not only paved the way for KJR's dominance, but O'Day's 
control as well. Without any competition, it became a given that 
virtually every rack jobber, retailer and one stop would use KJR's list 
as the gospel. O'Day was also quick to build a solid relationship with 
the labels. (Which is not to imply a payola issue -- of all the folks 
we've heard accused, O'Day's name is rarely on the list. He broke new 
product when he believed in it -- his benefit coming not from direct 
compensation but rather in the growth of KJR, and on a personal note, 
the growth of his related businesses. Local dances were long sewn up, 
but O'Day took it a number of steps further -- becoming the Pacific 
Northwest concert king.) 

His first such event opened the World's Fair in '62. Known as the "Rock 
and Roll Twist Party" it featured Chubby Checker, Joey Dee and Dee Dee 
Sharp. It was a solid success, and it opened O'Day's eyes to the fact 
that at that point, save Dick Clark's "Caravan of Stars ", there was no 
rock and roll concert business. (O'Day, working with San Francisco's 
Bob Mitchell and Tom Donahue who were successful in booking the Cow 
Palace, quickly became adept at filling Seattle's 'Opera House' -- the 
closest to a large venue the town had back then.) 
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Originally called "Pat O'Day & Associates ", it was basically a dance 
oriented company (ruling the Puget Sound) that also did concerts. 
Originally, "associates" were Terry Bassett and Dick Curtis, but with 
the move of Curtis to KOL in the mid '60s, "associates" became O'Day and 
Bassett. 

In '67, the whole shebang became "Concerts West ", with O'Day and Bassett 
as equity partners aided by Tom Hulett (a promising University of 
Washington Husky football player who dropped out after his freshman 
year). The name change signifed growth since the name Pat O'Day didn't 
mean much in Dallas where a second office was opened. (The well known 
success of the firm needs no embellishment here.) 

Back to the '60s. It's now 1964. KJR is dominant. And attractive to a 
competitor, which turns out to be none other than KOL -- coming back into 
the top 40 approach for a second try under the ownership of Goodson - 
Todman who dropped their MOR stance (known as "Music From The Mudflats" 
--a play on KOL's Harbor Island location -- which when the station 
ultimately moved was torn down piece by piece by employees (past and 
present) who were given sledgehammers and an invite to the gala 
demolition event) in favor of top 40. 

KOL, in '64, was quick in raiding the KJR staff, hiring such gems as Tom 
Murphy, Buzz Barr, Ron Bailey (and others over their decade run). KJR's 
biggest weakness came from its position of strength -- management kept 
the spot load full at 18 minutes an hour. 

KOL's biggest strength also came from its position -- but in this case, a 

position of relative weakness. While they could (and did) promise (and 
deliver) more music, they were also aware that they couldn't out promote 
(or out -perform) KJR. What they did, then was to position themselves as 
the alternative -- the renegade -- and the hilarity that ensued was 
priceless. 

Since KJR could virtually hand out money, KOL hid it. Literally. In a 
loaf of bread with clues being given to the bread in the bread. Their 
prize car was an Izetta, circa 1958 -- a three wheeled vehicle covered 
with green fur and whiskers called the "green mouse ". The mouse 
featured an automatic dishwasher. Midday man Terry McManus would take 
calls from listeners who would explain (a la 'Queen For A Day') why they 
wanted their dishes washed. McManus that night, clad in tux and tails 
would drive up to the winner's house in the Izetta with a doctor's bag. 
Ringing the bell, he would enter the house, open the bag, pull our his 
towels and detergent, walk into the kitchen and wash the dishes. (We 
still smile today while writing about it.) 

Another time they shot a rotund woman out of a cannon into Elliot Bay. 
We don't remember why, but we do remember that she landed on her stomach 
and was forevermore dubbed "The Infamous Slug Queen." Not that every 
promotion worked -- they gave away an African Safari to a guy who didn't 
want to go and wouldn't cut promos of thanks. They also gave away a new 
Corvette to a 15 year old kid who couldn't drive. But overall, it was 
top 40 antics at their best -- though not good enough to best KJR in the 
'60s. 
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As the '70s rolled around, Tacoma's KTAC -AM entered the approach with 
great impact on Pierce County but no Seattle penetration. Basically 
then, save the continual annoyance of KOL and the possible 
fractionalization from KTAC, KJR had nothing to worry about in 1970. 

But to back up a couple of years for a moment: In 1968 two shocking 
things occured. The first one was that Pat O'Day had finally had his 
fill of GM Gaylen Blackford and at the pinnacle of his success resigned 
from KJR. (The fact that Les Smith did not accept that resignation is 
hardly surprising.) The second one was that Smith retired Blackford and 
elevated O'Day to the GM slot. PDs moving to GMs were hardly the norm 
in '68, particularly not at the same station while holding down a drive 
time slot. O'Day brought in Norm Gregory from KJRB to replace him as 
both PD and afternoon driver. (Mornings in '68 were handled by Emperor 
Smith (Lee Smith of Yuma), with middays done by Gary Shannon.) 

So here come the '70s. KJR is still on top. Emperor Smith has become a 

legend. Norm Gregory is a household name. Other airstaffers included 
Charlie Brown, John Maynard and PD Gary Taylor (who joined in '69, also 
coming from KJRB. Infact, it was Taylor, today heading the programming 
at Transtar, who oversaw the switch from KNEW to KJRB). Taylor recalls 
his exit book in '72 vividly. KOL, under PD Robin Mitchell made more 
than inroads. With some very hot personalities (particularly night guy 
Burl Barer), and a continued renegade music approach -- relying on both 
progressive (Led Zeppelin, Crosby Stills & Nash), and R & B (one of the 
things that led to KAYO's demise years earlier, remembers Taylor, a 
former KAYO airstaffer), KOL cleaned up. Taylor cleaned out his desk. 

But KJR was still largely untouchable -- and still two years away from 
the book which unnerved O'Day: It was 1974, and O'Day had decided to 
exit KJR at the end of the year. He was grooming PD Nick Anthony as 
heir apparent. Nick had competition -- but O'Day hardly viewed KING's 
move to top 40 in the early '70s as worthy of much worry. He would 
have been right, but Anthony played right into KING's hands- - 
sterilizing KJR, attempting what O'Day terms 'Anthony's opinion of what 
Bill Drake would have wanted'. 

O'Day was quick to understand KING's approach -- and its pitfalls. His 
summation, 'research kills', is accurate and succinct. KING came on as a 
tightly formatted, highly researched music machine. Personalities were 
evident (Andy Barber, China Smith, Gary Lockwood, 'Holy Moly Guacamole 
Dan Foly' among them) but the overall approach reeked of the sterility 
inherent in the overly cautious King Broadcasting philosophy. 'It was 
the most exciting battle for me because they had 50,000 watts and they 
couldn't spend enough money. But they underestimated me. We'd play 
local product and they thought that was insane.' As KING erred on the 
side of caution, O'Day remained as crazy as a fox. 

Had that continued, it's likely KING might never have caught KJR. But 
with Anthony playing KING's game (and playing it not as well as KING), 
the Spring '74 Arbitron was a warning signal. KING was in hot pursuit. 
A special Hooper commissioned in the summer was all O'Day needed to see. 
KING trounced KJR. O'Day took action. 
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On August 1, 1974, Anthony exited, replaced this time by O'Day himself 
who had a vested interest in immediately turning KJR around. His 
intended exit was months away and he didn't want to leave on a down 
book. (He had his work cut out for him -- that Hooper showed KING at a 
15. KJR had an 8.) 'I took all the jocks off the air during the last 
two weeks of August, went and got a hotel, and we had radio school. It 
was a complete reeducation for the entire airstaff as to what made a 
great radio station -- what were the basics, how to prepare. We went 
back on the air September 1. Everything was played in sweeps of two or 
three. Every jock had to be scripted when he went into the control 
room. If he wasn't scripted, I docked him a day's pay, sent him home 
and put a substitute on.' (It sounds sterile in the translation, 
however it was anything but. O'Day was attempting to limit clutter, not 
personality.) 'We got back to our free form news. Other than morning 
drive, we called it 'KJR Instant Information'. The news department only 
went on the air when they had a news story, or an update on an important 
story. If nothing happened, nothing was on the air. We put together 
some good promotions, and we did it. I still treasure the Fall 
Arbitron. We had a 13.8. KING had an 8.1. With that I said 'thank 
you', and departed.' (We'll pick up the end of the O'Day saga at the end 
of this section.) 

While KING gave O'Day a start, in reality it did little to alter the 
course of KJR (except perhaps to get them back on track) though KING's 
impact on KOL is undeniable. In 1975, KOL left the format (see country, 
KMPS) leaving the remainder of the '70s to the KJR -KING contest (insofar 
as top 40 is concerned). KNBQ's arrival (in 1977, described below) had 
little impact on the situation, except in Tacoma where it succeeded in 
finishing off KTAC -AM, once and for all. By 1980, KING had transitioned 
to a 'soft rock' stance (prior to an '82 move to news), leaving KJR 
alone in the approach on AM. On the FM side, Pat O'Day's KYYX was 
sharing the band with KNBQ. (For information on the FM top 40 battle, 
see Contemporary Hits.) 

Also in '80, KJR was purchased by Metromedia for $10 million. A number 
of changes ensued during their four year ownership, from GMs (Shannon 
Sweatte, Rich Robertson, Ed Wodka, Mac Steen) and PDs (Tracy Mitchell, 
Ben Hill, Tracy Mitchell -- you read right, Mitchell returned) to a 
format variation: like most AM top 40s still around in the '80s, KJR in 
'82 segued slowly to an AC approach under Ben Hill (who was transferred 
from Metromedia's co -owned WCBM, Baltimore; doing such a good job at the 
KJR transition that rival outlet KUBE's parent company, First Media, 
hired him in late '83 to program Houston's KFMK). 

In '84, Metromedia sold the outlet to Ackerly for $6 million. (That's a 
one million dollar a year loss -- $4 million less than they paid, if 
you're keeping track.) Mac Steen remained GM for a year, replaced in '85 
by Kevin Cooney around the time that Tracy Mitchell left and current PD 
Rick Scott came. (Cooney subsequently left, with the current GM being 
Jackson Weaver. Weaver and Scott -- a King Broadcasting alumnus, hold 
their respective titles at KLTX as well as KJR.) And we're almost up 
to date... 
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This past June, KJR made a 'musical adjustment', moving from an 
AC /oldies approach to "Classic Hits 95 ". Core artists of the '50s, '60s 
and '70s include Beach Boys, Beatles, Supremes, DC5, Rolling Stones, 
Four Tops, Lovin' Spoonful, Animals, Simon & Garfunkel, Elton John, 
Carole King, 3 Dog Night and Guess Who. For once, the PR phrase 
'musical adjustment' was accurate. The only real difference has come in 
positioning (and the dropping of a few scarce currents -- the results of 
our 1987 listen can be found on page 97. 1988 is on page 115.). 

Our last listens came just prior to the switch, but as the personalities 
have remained in place, we'll convey our thoughts. Morning man Gary 
Lockwood is worthy of the press he's received. (And he's received 
plenty in his long Seattle tenure, though the press we're referring to 
came during the 1983 court battle that resulted from his intended exit 
for "Classy ". The upshot was that his non- compete had him unable to 
move until April 12, 1984. (In the interim, "Classy" hired Bruce Murdock 
from KING.) By April of '84, we doubt Lockwood (or "Classy ") was still 
interested, but KJR decided to insure its merchandise just in case. 
Lockwood locked up -- with a six year, $1.5 million pact.) 

When you're fat and happy, you can afford to sound it. Lockwood does. 
He's relaxed, personable and relatable. His banter with newsman Chuck 
Naught, afternoon personality Ross Shafer and traffic lady Stacy Hansen 
was easy and genuine. The content was good, humor was in evidence as 
was solid delivery. We could see why KLSY would have found him 
appealing. The jingle said, "The Entertainment's On Us" and it was. 

Shafer in afternoons basically ran a morning drive show. We caught him 
bantering with midday jock Marty Reimer (and marveled at how well the 
in- person cross plugs worked -- here, it was Marty and Ross. In 
mornings, it was Ross and Gary -- and both times, it appeared that the 
duos were teams, rather than just dropping in to do a perfunctory 
tease). Kevin Callabro (sports) was welcome. Stacy Hansen returned 
with traffic. Bill Nye ('the science guy' -- a Seattle fixture) provided 
an interesting feature, and Kelly Campbell updated news. Shafer 
basically performed as a juggler -- adept at intertwining the elements 
but far from a notable personality (nice voice but little content from 
what we heard) . 

Hearing Pat O'Day (who now does Friday evenings) was a real treat -- a 
throwback to the past in delivery, formatics, content and music (notably 
local music). If you heard him in 1963, you've heard him today -- and if 
you didn't, get your hands on one of the original Cruisin' albums (1966 
featured O'Day) and save yourself some plane fare. 

By stepping directly into the oldies arena, KJR officially competes with 
the outlet it has unofficially competed with for some time: Golden 
West's KVI, which switched to the approach on July 23, 1984 under PD 
Scott Burton (after a year of AC -- the format which returned in '83 
following the ill -fated 1979 switch to news /talk). 
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We likely shouldn't gloss over KVI's history so quickly since it was a 
major AC factor in the latter '70s. Under PD Michael O'Shea (who picked 
up where Don Hofmann left off), KVI truly blossomed. Well known morning 
man Robert E. Lee (Bob) Hardwicke, had been in that slot since 1961. 
Jack Morton, Jim French and Peter B. were all credible performers. 
Promotions worked. Music flowed. And exactly why this was all 
abandoned for news /talk will never be completely understood by us -- save 
the issue of timing. Not only the AM band's timing. More importantly, 
Golden West's timing: 

Richard P. Kale was heading the GWB Radio Division. His lieutenant was 
none other than Michael O'Shea, then in the national PD post. Tom Straw 
was KVI's local programmer. KVI had won the right to originate Mariners 
Baseball -- and pro- football (Seahawks) about the time that Kale was 
becoming more jaundiced on full service AC, seeing declining shares for 
AM music stations around the country while news /talk outlets were 
soaring. And so it was that KMPC, Los Angeles; KSFO, San Francisco and 
KVI, Seattle (under consultant Bruce Marr) made the switch that turned 
out to be less than successful in any of the locales. As noted above, 
AC returned to KVI in '83. 

So back to July 23, 1984 and the move to oldies under Burton, which 
ousted Bob Hardwicke (who returned after exiting in 1980. That 1980 
exit is worth a mention, being typically 'radio' according to a fellow 
staffer who laughingly recalls that 'during the 8 o'clock news, god told 
him (Hardwicke) to take the elevator down (from the 8th floor of the 
Tower Building where KVI was (as is) located)'. Whatever the imeptus, 
Hardwicke left for KAYO's new talk approach, remaning less than a year 
before heading over to Tacoma's KTAC for an even briefer stay. A change 
and --more of the same followed. (The change was Harwicke's Sheep Shop 
which he opened with his wife (selling sheepskins, not the actual 
animals). More of the same was a return to KVI.) Resurfacing in in '86 
as the new morning man of KIXI, he decided 8 months later that he didn't 
want to do radio anymore and as far as we know he made good on his 
promise.). 

But back again to '84: Along with Hardwicke, Jack Morton exited. The 
new staff included Tom Hutler from KUBE in mornings; Mike Webb from 
sister station KPLZ in middays; and Jay Green (the station's production 
director) in afternoons. According to press back then, the move was 
made in part to bolster KPLZ's demos. With KPLZ strong 12 -24 and 
passable 18 -34 (at the time), it was hoped that KVI would boost the high 
end with a 25 -49 target -- infact if a 2 share could have been achieved 
in that demo, GM Shannon Sweatte was quoted as feeling that he would 
have achieved an enviable combo sell. It did, he did (and KPLZ really 
took off, see contemporary hits). Proof of Golden West's satisfaction 
comes in the lack of direction change in over four years now. (And 
while we're prohibited from quoting specific demographic numbers, the 
current 25 -54 shares are more than double Sweatte's initial goal.) 

When Scott Burton exited in '85, he was replaced with Mike Webb as PD 
who in turn stepped down from that post, remaning in his midday slot, 
becoming MD in the summer of '87. The legendary Dick Curtis, who had 
joined earlier as morning man, was upped to the PD post in which he 
remains today. 
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In addition to Curtis and Webb, the line up then included Humble Hary in 
afternoon drive and Kirk Russell, nights. Both are now gone (well 
actually Hary remains, doing 7 to midnight on tape sent from Los 
Angeles) though a few words should be mentioned about each. (We caught 
them live in June of ' 87. ) 

We're partial to Kirk Russell (who as far as we know is no longer in 
radio). We first heard him in El Paso in the early '80s driving through 
town, shocked to find a guy on KIFM who had the qualities of a young 
Robert W. Morgan. We jotted down his name and followed his career, 
which was one fraught with the usual radio liabilities. Hearing him on 
KVI (on a Friday evening at 9 pm as he counted down the week's most 
requested titles -- listed on page 108) we were pleasantly surprised. He 
understood how to talk up a vocal giving you sufficient information in a 
succinct style which displayed an ability to exactly pace his delivery 
to the music -- a talent taken for granted when listening to the Morgan's 
of the world (who these days can be counted on one hand), but seldom 
achieved by others. With Russell we knew about the artists, titles, 
countdown concept and more -- delivered in a well timed, entertaining, 
upbeat fashion. His subsequent exit (ousted by Curtis) was a real loss, 
as far as we're concerned. 

There's no way to describe the sound of Humble Hary -- other than to say 
that Hary can make the word 'Motown' into a verb. But if you've heard 
him, a description is superfluous. A definite East Coast product, Hary 
really made a name for himself in Los Angeles, relating well (both to 
the '60s philosophy from his nightly KHJ perch -- and later, to the urban 
area of East L.A. from KUTE and subsequently KRLA). When he exited 
briefly in the '80s for Philadelphia's WFIL, we thought the pairing of 
Hary and the City of Brotherly Love was an excellent one. (Hary didn't 
enjoy being paired with it and its cold winters however.) When we heard 
he was going to Seattle, we didn't have the same reaction. Infact we 
couldn't fathom it. Driving around listening to it, we still couldn't 
make the association. It was as if we'd brought along Humble Hary tapes 
to listen to in the car while we cruised through Tukwila and Kent, 
taking I -5 down to Federal Way and up to Edmonds. The fact that this 
approach (complete with plugs for upcoming club appearances) was 
eminating in Seattle -- the Seattle we've earlier described, seemed at 
best incongruous. Comforting to Angelenos like us, but out of place 
here. We weren't surprised by. his return to L.A., though we were by his 
remaining on tape (to this day) in evenings. Then again, it is a 
novelty and a throwback to the past -- providing that the Seattle 
listener's past is from somewhere else. 

The current lineup has Dick Curtis in mornings; Mike Webb, middays; Sky 
Walker in afternoons followed by Harv; and Jim Martin, overnights. We 
listened to Curtis and were set up to hear another old line approach. 
What we got was an emphasis on music. Curtis was personable 
(particularly in his delivery of the news, which he read himself), and 
he definitely had his own style -- but he was far from above reading 
liners, keeping an eye on the basics and playing the hits of days gone 
by 

I g3 

www.americanradiohistory.com

www.americanradiohistory.com


Those liners? "Thank you sincerely for making us America's number one 
oldies station. You're listening to 57 KVI." "57 KVI. The station 
that knows what rock and roll is all about." And the produced contest 
tease, "Starting Monday April 4, KVI doubles up your good times from the 
station that invented the good times. (cash register sfx) 57 KVI." 

Walker in afternoons was equally adept at the basics, though our listens 
proved him lacking in Curtis' personable approach. It somehow didn't 
have the necessary warmth involved in pulling off a music and liner 
stance. Liners? I'd be delighted: "57 KVI. Bigger and better than 
ever before in 1988." And the produced hourly ID, "Serving Western 
America. The Oldies Authority. KVI, Seattle." 

Walker also informed us, "Oldies. They're only here. 57 KVI." 
Granted at the time they hadn't been exclusively installed on KJR, 
however KBSG was a few months up and running on its Tacoma perch at 
97.3, the former home of KNBQ. 

KNBQ was a credible station with two problems -- location and location. 
By virtue of being in Tacoma there was a stigma. Also by virtue of that 
vantage point, there was a signal problem. From the very start (as an 
automated top 40 in the mid '70s, replacing the former KTNT's country 
stance), Snohomish County was conceded. Unfortunately for KNBQ, a good 
deal of Seattle's population growth was in that direction. 

In 1986, Viacom purchased the outlet from TPC Liquidation Trust (Tribune 
Publishing Company, owner of the Tacoma News Tribune (hence the former 
calls)) for $6.5 million. Initially the straightforward -emphasis -on- 
music CHR approach (which spawned a number of credible performers and 
programmers including current KUBE PD /afternoon personality Gary Bryan) 
remained. In '87, GM Jack Bankston retired and OM Don Hofmann (the same 
Don Hofmann that was at KVI a decade earlier) resigned. Viacom brought 
Bruce Raven -Stark in as VP /GM from sister station WLTW, New York where 
he was GSM. Market native Ron Erak was named PD and the format 
remained. 

The way we hear it though, Viacom didn't come to the Puget Sound to own 
a Tacoma station. With an upgraded signal (courtesy of a move to Tiger 
Mountain), they wanted an upgraded approach (As a CHR, it had been a 
nice little cash cow, a Tacoma success -- perfect for an individual 
owner, but hardly able to be compared with the billing of market 
giants.). 

Looking for a hole, oldies were found -- or were they? Demographically, 
they're likely going after KMGI (with which they are now tied 12 +). 
Sound wise, they battle 'Magic' to a certain extent as well. Whether 
they will subsequently roll out into an oldies based AC remains to be 
seen -- but for now, KBSG's hook is definitely in its link to the past. 
And as black and White tv spots ensued -- alerted viewers to KBSG's 
arrival featuring the reminiscences of real people followed by the tag 
line "The Best Oldies, K- Best, " -- Ron Erak (and MD Sandy Louie) 
remained. 
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Listening to their handiwork, we found one thing not changed at 97.3. 
The emphasis remains on music (as for a list of that music, see page 
111). In our scans, the median year was continually 1965 in a pleasant 
but highly predictable, mega hit oriented approach.). Beyond back to 
back gold, we were bombarded by liners, produced promos and the basics 
germain to the morning drive time slot hosted by John Ross & Chet Rogers 
(the latter was billed as 'The world's geatest rock & roll newsperson). 
Joe Michaels' afternoon stint was even more liner intensive (with a 
remarkable 18 records comfortably played). 

So you were asking about those liners? "K -Best. KBSG 97.3 and a hit 
from 1960. If you were listening to the radio back then on AM, it was 
scratch, pop, click and fade. Now you've got the best oldies in stereo 
24 hours a day." "KBSG with the best oldies that bring back the best of 
times." "Your number one stereo station for Seattle /Tacoma." "K -Best. 
97.3 KGSB. Seattle /Tacoma /Everett's best oldies in crystal clear 
stereo." "The best oldies. Now you have them in stereo 24 hours a 
day." "The best oldies. Take 'em along when you exercise. If you go 
for a run this weekend, we'll be good company for you. " -- we shuttered 
at the yuppiness of that last item and laughed at the intended 
positioning of this next one: "Whenever you hear oldies on the radio, 
its K -Best 97.3" --with the amount of older product on the air here, if 
they can convince even one in ten of the veracity of that last 
statement, they'll clean up. - -Then again, maybe it's already working: 

KBSG's first full book in the format is up from a 1.9 (during the Winter 
when the swtich occured) to a 3.3 -- already in first place in the three 
way oldies race and tied with Magic for the top spot in the AC arena. 

- -Now to pick up on our Pat O'Day story: Pat left KJR in January of 
'75. Onlookers thought it might be to run Concerts West which by this 
time was very big business -- booking Elvis shows and such. The truth was 
far from it. A year later, in '76, he divested his interest in the 
company and turned his attention to purchasing radio stations, the first 
of which was Honolulu's KORL, followed shortly in February of '77 by 
Seattle's KYAC. (See AOR, KXRX.) 

Wanting nothing to do with KYAC's black approach, O'Day transformed it 
into KYYX, a live assist top 40 known as "Stereo 96 Kicks" (a fact which 
unnerved KIXI owner Wally Nelskog who had long called his facility 
Kicksy 96. The result had O'Day referring to his dial position as 96- 
and -a -half. Nelskog, noticing the coming of digital radios, began 
referring to his outlet by its 95.7 designation). 

KYYX's purchase price was right ($760,000) -- as was the competitive 
arena. Save KNBQ's automated approach, no one on FM would be doing 
anything like it (until 1981). Enjoying success (and low interest 
rates), O'Day in '81 had the opportunity to acquire the legendary KXA 
(see page 86) for $1.14 mill. He kept the calls, dropped the block - 
shlock approach in favor of oldies and teamed it with contemporary KYYX. 

Shortly thereafter, all hell broke loose. His manager, Bob Bingham (a 
former co -hort from Kaye- Smith) exited to pursue station ownership 
(first, two Alaska properties followed by KNIT (see KNUA). Today he 
owns KKFX here (see urban)). 
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With little mangement back up, O'Day was forced to handle the job almost 
singlehandedly. At the same time, KUBE was coming on the scene. Perhaps 
he still could have done it. But not with his financing picture. O'Day 
had taken a $5.5 million loan, predicated on four points over prime- - 
adjusted monthly. In 1979, that was dandy. In 1981, with a 22% 
interest rate, it was impossible. At the end of the year, O'Day was 
faced with a seven figure loss (in spite of a seven figure operating 
profit, he says). 

Attempts were made. Attempts failed. The bottom line is that the debt 
service ate him alive. In 1983, O'Day was forced to file Chapter 11. 
Loose ends were tied up, ownership was changed, bills were paid. It 
wound up clean -- but it wiped out Pat. 

But not to worry. Pat O'Day is a survivor. In short order he turned his 
attention to something he felt Seattle truly needed -- a suitable FM 
tower site in the heart of town. He's planning on erecting a 1,000 foot 
tall self supporter, and now he's passed the toughest test -- the 
environmental impact study has been approved. He's hoping construction 
will begin in mid January ('89). Onlookers question financial details, 
but like everything else he's ever done, O'Day is zealously involved: 

"The tower will be gorgeous. It's an hour glass shape, with a waterfall 
at the bottom, that can handle 11 FMs and 2 uhfs." Will they come? 
"Broadcasters are stubborn. They act like lemmings. At first I think 
they'll resist. Then somebody will move, come out with a good book and 
then they'll probably come running like flies. Seattle has (one of the) 
lowest FM penetrations of any major market in the US. And right now 
everyone is at Cougar. The reason? At KISW, we went there in 1969, 
simply because the rent was cheap. No FM could afford to build its own 
tower back then and diplexing wasn't prevalent yet so we couldn't share 
a single antenna." With the subsequent technological changes, O'Day 
long ago set his sights on downtown, and finally started his latest 
dream 3 and a half years ago. 

But does he ever miss ownership? "I thought about it again, but I 

experienced it, I did it and I lost it -- not because of a huge mistake I 

made, but circumstances that caught up with me. I don't have to prove 
that to myself again. I've done fine. My financial recovery is 
complete. I have no trouble making money -- never had." 
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MOR /NOSTALGIA 

One outlet, KIXI -AM, finds itself in this category and the history of 
that one outlet, is really the history of one man -- Wally Nelskog. 

As we mentioned (under oldies) a young Wally Nelskog was on the air in 
1957 when he learned that he'd been granted his first CP, for a Yakima 
facility. "I was trying to think of call letters and I used to say to 
the listeners, 'Hi Cutie'. The traffic manager said 'Why don't you call 
it 'Cutie'. When applying for call letters, you have to ask for five 
sets in alphabetical order. I listed all the ways you could spell 
'Cutie' and all were accepted. I picked KUTI. We went on the air and 
we got a Hooper Rating of about 90 %. It was a Swinging 60 format (the 
60 most popular records of the day, from pop standards to early rock and 
roll). People were starved for music. We played it constantly while 
other stations hung on to Arthur Godfrey." 

Like most early top 40s, KUTI was an overnight sensation, and Nelskog 
was a believer. Signing on KORD (as in musical chord) in the Tri Cities 
area, Nelskog then purchased his first up and running facility -- Great 
Falls' KBGF (Keep Building Great Falls quickly became 'Cutie' as KUDI). 
We're still in 1957, mind you and we've still got one more CP to go: As 
the year drew to a close, Nelskog signed on Everett's KQTI. 

That was followed by Coos Bay, Oregon's KYNG. Oceanside, California's 
KSLR (which he changed to KUDE), a start up in Minot, ND (KQDY) and 
finally a hometown property -- well almost. In 1959, Nelskog acquired 
KLAN, licensed to Renton. "I bought it and changed the calls to KQDE, 
'Cutie' again. Then I filed to move it from Renton to Seattle and I won 
that through the State Supreme Court." (Nelskog had to climb the ladder 
of justice because Seattle was engaging in any tactic to avoid tower 
construction.) He won in court just in time for the FCC to hit him with 
another battle. It was impossible to own both a Seattle AM and an 
Everett AM. They were considered one market. It didn't take Nelskog 
much deliberation to determine which would go. 

"I sold Everett to a group headed by Cliff Hanson. He proceeded to go 
broke. He didn't want the calls because I was disrupting the morals of 
young people because I played top 40. It was later sold, through a 
bancruptcy deal, to the people who have it today." 

But back to Seattle: OnceKUMJwas moved, Nelskog "changed the calls to 
KIXI. That's K -91 -- the roman numerals IX for 9,and I for 1, because we 
were 91 on the dial." Nelskog and his partner in the deal sold out for 
$600,000 in 1967 to a group headed by Elroy McCaw (of WINS fame). 
Nelskog remained on board as manager, re- purchasing the outlet (and its 
FM counterpart at 95.7, acquired for $75,000 under Elroy's ownership) 
after McCaw's death for $1.8 mil in 1970. (In the interim, Wally, 
always the entrepreneur, started a number of businesses -- one of which, 
an audio /video post production concern, he later sold to Telemation.) 
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"I'm not an operator. I like to start things and sell them. Buy low, 
sell high. It's the only way to accumulate wealth, take capital gain. 
Running a station now a days is so marginal, all the money is spent on 
production." Nelskog was also in the cable business back then -- owning 
the Edmonds system outright (later sold to GTE) and 50% of the Everett 
franchise which later went to Viacom for $18 mil. "It's worth over $200 
million today," laments Wally, who may not be an operator, but certainly 
likes to hang in there until the best deal is realized. 

For that reason he was reticent to part with KIXI- AM -FM -- finally 
relenting in 1986, selling it for $8 million. A year later, the FM went 
to Ackerly for over $7 mil. The AM went to Sunbelt for $5.5. "I sold 
the combo for 8 and we were showing a profit," he says incredulously. 
"Thunderbay lost over a million and they still made a bigger profit than 
I did. I sold it too soon. I lost five million on that deal." 

"Now I'm watching the grass grow and the tide go in and out. I'm a 
gardner and I have a boat which is a hole in the water which I pour 
money into. I take it up to Alaska every year to go fishing. I've been 
up there 14 times in the boat -- we take a crew of guys. One of my 
crew members was (fellow broadcaster) Lester M. Smith." 

But back to 1967, when Nelskog didn't notice the grass -- let alone if it 
were growing. The decision on what to do with newly acquired 95.7 was 
an easy one. A total simulcast ensued with KGMJ -FM (see page 80) 
becoming KIXI -FM, sporting Nelskog's own easy listening service "Bright 
& Beautiful" (which he subsequently sold to a Bellingham syndicator). 

Buying the combo back in '70, his new mission was to try and upgrade the 
AM signal from 1 kw to 50,000 -- he achieved it in 1981 with the breaking 
up of the clear channels -- hence a frequency shift to 880 was 
necessary. As for the format -- with the early '70s came the FCC mandate 
that combos cease simulcasting. It surprised some when Nelskog kept 
easy listening in place on the AM, moving the FM in an AC direction. 

While little of historical significance occured on the FM during 
Nelskog's ownership -- he did give one thing to the industry. Actually 
PD Penny Tucker came up with it. Back in the '70s when stations were 
"Magic ", KIXI was "Lite ". The idea came from Rainier Light beer, admits 
Nelskog, but even so "Kicksy Lite" was the first such designated station 
that we can find. 

As for the AM, beautiful music was replaced with "Music Of Your Life" 
when the station made the dial switch in '81. Shortly thereafter 
economics accounted for a switch to SMN's nostalgic fare. "We were 
paying two grand a month to Al Ham. SMN paid US two grand a month," 
says Nelskog wondering how anyone could miss the logic. 

While the sale to Thunderbay in '86 changed the FM to KLTX, the AM 
remained KIXI -- as it does today under Sunbelt- soon- to -be- Noble. 
Thunderbay tried an in -house approach towards nostalgia, but it was no 
shock to see Sunbelt go with co -owned Transtar's "AM Only" on December 
17, 1987 (where it remains today, with no known plans of alteration once 
the October 1 transfer is completed). 
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Likely you've heard "AM Only ". But if you haven't heard it direct and 
untouched from the satellite, this is the place. Even the liners are 
exactly as Transtar recommends (emphasizing the "Original Hits" phrase). 
Promotions, too, are predictable from a Valentine's Sweetheart Dance to 
a Rat Pack Concert. (Though perhaps a bit more elaborate was last 
Spring's "Big Band Galaxy Of Stars" trip, which sent winners to Los 
Angeles.) 

Going to the NAB? (We're referring to the upcoming Washington meeting 
though likely any future NAB will do just as well.) Stop by the 
Transtar Suite. They'll have a demonstration. (And some shrimp.) 
You'll hear "AM Only ". And you'll know all about the current stance of 
KIXI. The absolute only thing you won't hear is Liz Summers' local 
news -- nothing remarkable (good or bad) here, but if you're on a 
positively need to know basis, we'll send you the tape. 
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EASY LISTENINING 

Until the arrival of the '80s, the easy listening arena was somewhat 
crowded with stations entering and exiting the approach. The long term 
players were Wally Nelskog's KIXI -AM (simulcasting with its FM 
counterpart until the FCC ordered separation) and KEZX -FM. Both 
abandoned the format in '81 -- KIXI, for nostalgia -- KEZX for soft 
eclectic rock, leaving the two facilities that succeed in the approach 
today ('70s converts KSEA Seattle and Tacoma's KBRD) alone to battle it 
out 

(As for others who took a stab at it, over the years: KEUT (now KMPS -FM) 
when Manning P. Slater bought it, attempted easy listening in the mid 
'70s. KETO -AM -FM (today KJET and KPLZ) in the early '60s under Bill 
Boeing's ownership relied on the approach. Bellevue's KBES -AM -FM (today 
KLSY- AM -FM) owned by A. Stewart Ballinger tried it in the early '70s. 
And who knows? We likely left out someone.) 

In the early '70s, when Nelskog split his combo, taking beautiful music 
off his FM, Bonneville's KSEA was quick to jump into the approach. Even 
though there were other contenders -- notably KEZX, it still seemed like 
a logical choice. There may well have been hopes of defeating the other 
players, but the real reason for dumping KIRO -FM's MOR stance was 
political. Not corporate politics. Government politics. Bonneville, 
which owned KIRO /AM /FM /TV hoped to avoid the forced divestiture 
threatened (and in some cases, ordered) during the Nixon years. By 
adopting a separate identity (the calls came from San Diego) and 
separate staffs, they hoped to be overlooked. And they succeeded. Even 
if they lost in the easy listening battle, they had already won the war, 
keeping their combo intact. As it turned out, they did win the easy 
listening battle -- for a while. 

Meanwhile, in Tacoma, Entercom purchased KTAC -AM -FM in 1973. The AM was 
in its glory as THE top 40 outlet in Tacoma -- at a time when the 
two cities were still to a large degree separate. The FM however was 
dark. Several attempts were made to revive it -- including becoming 
"Tacoma's Underground Station " -- but it was the 1976 move to easy 
listening as K -Bird that stuck. 

The stigma of Tacoma had little to do with KBRD's lack of major numbers 
in the '70s. Seattle simply couldn't hear the facility. And so as 1981 
rolled around (with only K -Sea and K -Bird battling it out, for all 
intensive purposes), K -Sea had the market to itself. Not for long. A 
year later, following a move from 103.9 to 103.7 (and a relocation from 
Indian Hill to Three Sisters Mountain), K -Bird had a relatively equal 
vantage point. (We don't want to make that sound like an overnight 
change -- the original engineering study was done in 1977 -- and the 
results weren't encouraging. There was no electicity at the Three 
Sisters site. It was cheaper to go with generators. But the generators 
didn't always work. More than one irate listener phoned to say they'd 
slept through their radio alarm, because there was no radio to be 
alarmed by.) We use 1982 as the banner year, as that was the first year 
KBRD operated without signal problems. 
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The uphill climb was almost immediate -- by the Winter of '83, KBRD at a 
6.7, bested KSEA at a 6.1. Since then, the two have swapped back and 
forth (with an average of 12+ shares (Winter '83- Winter '88) showing 
K -Bird the victor, 5.6 to a 4.5, which is also the case in the Spring 
'88 survey where Tacoma defeates Seattle, 3.8 to a 3.3). (But 
demographics are the important factor here (and attempts to achieve the 
proper demos turned out to be the deciding factor, explained below). So 
25 -54, we'll mention that KBRD still currently leads KSEA but not my 
much -- K- Bird's in 17th place; K -Sea, 19th.) 

Had the tower move been the only early '80s change, we'd have a cut and 
dried testimonial of the importance of relative signal strength. As it 
is, another factor of vital importance must be considered. Bonneville, 
in the early '80s, was quite concerned with the greying of the format. 
The attempts to enliven the approach are well known. In many cases it 
subsequently resulted in a move to AC. Here, it may have resulted in 
confusion. KSEA's tact, while more foreground with Neil Diamond vocals 
and the like, is considerably harder to define than K- Bird's positioning 
as "The place to relax." 

K -Bird operations manager Wes Longino makes no apologies for the classic 
easy listening delivery (from Churchill, announced by local staffers). 
Infact, he's quick to point out that an apologistic philosophy is the 
very thing that has harmed some of his cohorts. "One of the big 
problems of the format is that the people working in it were suffering 
from an inferiority complex. They were ashamed that they were working 
with elevator music. We're proud. We don't apologize to anyone. 
Others are saying 'well, we're really more AC' -- or something. We're 
not unhappy with what we are. We're not blowing off our 35 -54s or 55- 
64s. The key to success is in the attitude of the people. To realize 
who we are, and not to worry about other people." K -Bird embodies that 
philosophy. 

Listening to Longino's morning drive program, we noticed something long 
gone from most of the easy listeners we've encountered of late -- that 
second of dead air -- 'downtime' for listener adjustment that we commonly 
found in the past. Here, it still works -- separating elements which 
compliment the music. Herb Alpert's "A Taste Of Honey" was followed by 
an instrumental of "King of the Road ". The pause was followed by a 
hypnotically read liner: "Take K -Bird with you to work this morning. 
Let FM 104 smooth out the ride." The basics (including time, weather, 
traffic and newsbriefs) are all handled by the announcer on duty 
(Longino in this case) in much the same 'relaxed' manner. "Relax" not 
only sums the approach, but verbally sets the stage as well -- being the 
buzz word in the majority of liners we encountered: "Wes Longino with 
more music on KBRD Tacoma /Seattle. This is relaxing radio for the 
Pacific Northwest," said the top of the hour ID. 

(Other tunes we caught in mornings: instrumental remakes of "If I Fell" 
and "Theme From Beverly Hills Cop" as well as a few pleasant but unknown 
(to us) instrumentals, an unknown vocal, and "This Masquerade" by the 
Carpenters. Overall the feel was exactly as Longino intended -- and 
exactly as it is in any daypart.) 
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Afternoons, for instance, featured the same approach to delivering the 
basics (and K- Bird's Business Report) with Herb Alpert's "This Guy's In 
Love With You "; Roger Williams' "The Longest Time "; Jim Croce's "I'll 
Have To Say I Love You In A Song "; The Carpenter's "Rainy Days and 
Mondays "; and Chad and Jeremy's "A Summer Song" intersperced with a 
predominance of instrumental remakes including adaptations of "Touch Me 
In The Morning "; "Stardust "; "The Way We Were "; "This Is It "; "You'll 
Never Find Another Love Like Mine "; "Play Me "; "Suddenly "; "Leavin' On A 
Jet Plane "; and "My Love ". 

Slight adjustments have been made over the past few years, admits 
Longino. K -Bird, on April 1, 1987 began relying on Detroit based "RPM" 
to augment Churchill which the station has been using since '79 -- but in 
short order, due in part to the unavailability of RPM, Longino began 
slight in house revisions. "We began to augment Churchill with an eye 
toward a slightly younger demo," admits Longino who is quick to add, "It 
was a gradual change. Our goal was to increase 35 -44 listening, and it 
worked because we know who our core is and we made sure we didn't upset 
it." 

The updating of KSEA was not as successful feel many, including Longino 
who admits it was more KSEA's change than any change at KBRD (signal or 
otherwise) that accounts for his success. Says Longino, "The big theory 
in easy listening was that we weren't playing enough vocals. That was 
missing the boat. The big secret is instrumentals. Vocals interrupt 
the monotony. That's their only function. The trick is not to play 
more vocals. It's to play the right ones. Not this choral cover stuff. 
Neil Diamond, Barbra Streisand, Anne Murray, Dan Fogelberg are what you 
need. Programmers kept thinking more. It's not more. It's right. Of 
course you've also got to look at the right instrumentals. It's a gut 
call to a great degree." 

Actually, we didn't hear any choral covers on K -SEA, but we did here a 
more foreground approach -- from music selection to delivery. Maybe part 
of the trick is giving the audience what it expects. The old Todd Storz 
philosophy that people don't know what they like, they like what they 
know. When you traditionally think of easy listening, K -Bird fits the 
mold exactly -- though from our listens, KSEA wasn't that far off. 

The format is Bonneville Ultra and musically KSEA uses it exactly as its 
delivered. (As of January 1, 1987 it employed no cover vocal material 
whatsoever and instrumentals were updated, trying for adaptations of 
more current material.) The KSEA folks are quick to point out that 
there is room for both outlets, confirming Wes Longino's statement that 
K -Bird positions themselves as beautiful music and KSEA doesn't. It's 
KSEA's attempt to skew a bit younger and they view their hardest 
competition not as K -Bird, but instead KIRO, KOMO and the FM ACs. It's 
hard road to travel -- and the present 25 -54 figures find it to be 
dangerous as well -- as KSEA is currently behind K -Bird, not only 25 -54, 
but 35 -44 as well. But it's a cyclical ballgame and who knows what the 
summer could bring? One thing is for sure, with KSEA's large in -house 
research department, they'll likely know about it before we do and know 
more about it than we ever will. (But does that really matter? The 
ratings graphs -- page 33 and 58 tell a most interesting tale.) 
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Listening to KSEA in afternoon drive uncovered instrumental versions of 
"A Taste Of Honey "; "Theme From West Side Story "; "You Always Hurt The 
One You Love "; "Yesterday "; "Words Get In The Way "; and "Take Me Home 
Country Roads ", as well as a few we couldn't recognize. Vocals included 
Roberta Flack's "First Time Ever I Saw Your Face "; Elvis' "I Can't Help 
Falling In Love With You "; and Ray Charles' "Georgia." Mornings were 
much the same. 

If it doesn't sound like much of a difference to you, we concur. But 
there is a difference. It's subtle, and much like both outlets describe 
it above. KSEA's delivery, while hardly personality oriented, was 
nonetheless a bit more uptempo. We could include the liners, but again, 
"Music to ease you down the road" (which we heard in morning drive on 
KSEA) is hardly different from K- Bird's aforementioned words. Even 
"relax" comes up at KSEA: "Follow the sound of easy listening on KSEA 
100.7 FM and relax with your kind of music anytime and any place ". A 
newsman was used on KSEA. "Downtime" pauses aren't used. But those are 
hardly glaring differences. 

Both stations are promotionally oriented. (KSEA, like its AM counterpart 
KIRO, is particularly community minded playing a big role in the 
upcoming Washington Centennial in '89.) Research is used (particularly 
at KSEA where it's almost a religion.) 

The differences don't come from years of positioning, either. It may be 
true, as some say, that when Bonneville first started infusing 
significant vocal material, KBRD just plodded along remaining true to 
their core and thus became entrenched -- but we were able to make a 
distinction between the two as an outsider today (before we spoke with 
either.). It wasn't the old Seattle /Tacoma axis either (even in 
reverse -- as would be the case viewing K- Bird's presently superior 
showing). It really comes down to radio's only basic: attention to 
detail -- those countless minute elements that add up to one perceptible 
whole. In this case, two slightly different wholes -- KBRD and KSEA. 

Q 
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URBAN 

Has no successful radio station in Seattle attempted this format because 
listeners don't like this music? Or do listeners in Seattle not like 
this music because no successful radio station has attempted this 
format? In the Pacific Northwest, it's always been a rhetorical 
question. Since the rise of top 40 in the '50s, never has a mass appeal 
outlet attemtped-- let alone succeeded, in the approach. 

Of course, it's in the relatively recent past that mass appeal stations 
in any city, even those heavily populated with minorities, have kept 
their general market status with a steady dose of black product. So 
it's not surprising that in Seattle, where the ethnic populus is almost 
non -existent (particularly with respect to blacks and hispanics), no one 
has made the switch. 

In addition to demographic data, historical precedence warns against 
such a move. As mentioned throughout this profile, it's really a moot 
point whether black product would have worked here as it never was 
played. So what we're dealing with is a white populus, not exposed to 
black product. Pat O'Day, responsible for keeping the stuff off KJR 
(and controlling the buying habits of three states in the process) 
claims he "didn't wake up every morning to commit suicide." Would it 
have been suicidal then? Would it be today? With the current prices of 
FM facilities, we don't think we could find a backer to give anyone the 
opportunity to find out. Though we admit, we'd be curious to watch it 
unfold. We suspect it just might work, but even if we had the bucks, 
this is one place where we wouldn't put our money where our mouths are. 

So much for the general market. From the specialty arena comes 
significant information. Seattle has always had at least one facility- - 
or one program on one facility serving its minimal black interests. In 
the '50s, Bob Summerize in Tacoma spun R & B from a drive in remote 
heard on KTAC -AM (enjoyed by more white teens into the sound of the new 
music than all the black population combined). In 1964, KZAM -FM signed 
on with a black jazzy approach on 92.5. But the real push to serve the 
ethnic community came with the arrival of the '70s and the flamboyant 
Don Dudley -- described by more than one as the "Reverend Ike of 
Seattle." A flim flam man who could charm money out of a snake -- or at 
least out of paper. Weyerhauser Paper as we heard it. 

Installing a black format on KYAC (licensed to the eastside Seattle 
suburb of Kirkland) in place of the equally non- noteworthy C & W stance 
heard previously, Dudley's KYAC developed a loyal but minuscule 
following. In '73, he purchased an FM counterpart, formerly classical 
KLSN (see page 91) which became KYAC -FM. Three years later, he 
upgraded his daytime only signal, purchasing KTW -AM at 1250 (see page 
149 and the one -sheet on page 78) which he eventually turned into a full 
time facility. So, in the mid '70s, Seattle had a fulltime black combo, 
KYAC- AM -FM. Not that anyone noticed. At least not anyone outside the 
black community according to the ratings back then. 
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In '77, KYAC -FM was sold to Pat O'Day (see oldies) who promptly removed 
the urban fare, replacing it with mass appeal (read 'white') top 40. 
Dudley continued to operate KYAC -AM as a community station (the black 
community, that is) until 1981 when it was acquired by Lloyd Edwards, 
out of Oakland. Sizing up the market, Edwards decided black was not the 
format of choice. Oldies were installed and the calls were changed to 
KKFX (The Fox). For a year, Seattle had no black station. But in 1982, 
after plummeting to an all time low of a .4 in the Fall of '81 (see the 
ratings graph on page 46), the black approach returned -- where it's 
remained ever since. (And ironically, we think 'fox' is a much better 
identifier for a black format than an oldies approach, and significantly 
superior to kayak, unless there's been a recent influx of urban eskimos 
that everyone failed to mention.) 

The black format may have been marginal in 1982, but not nearly as 
marginal as the capitalization behind it. The station eventually went 
into receivership, saved in 1986 by Bob Bingham. There are many who 
looked at Bingham's KHIT fling (see AOR, KNUA) with a certain amount of 
mirth, but the fact remains that he's had significant ownership and 
management experience here. Working closely with Pat O'Day both at 
Kaye -Smith and KXA /KYYX, Bingham has seen the war up close and has 
learned from a master on both what -- and in the case of financing, what 
not -- to do. He's the first dedicated local broadcaster to attempt the 
approach, so from that standpoint, hope springs eternal. 

From a ratings perspective, things are not quite as rosy. The high 
point came with the Summer of '86 when The Fox had a 2.0. Since then 
the trend has been: 1.2, .9, 1.0, 1.1, .9, .7, 1.1. Not the kind of 
stuff 'In Search Of Excellence' will likely profile. But that's not to 
demean the 5 kilowatter either. The signal's not the greatest, but 
what's on it isn't too bad. Last year's PD, Alex Darby is long gone 
(now at Denver's KDKO), and though we were delighted to learn of the 
August, 1988 appointment of midday personality Robert L. Scott as 
operations manager, we felt Darby's presence was a good one. 

The Tampa native understood Seattle and what he was up against -- from 
the population breakdown to the station's tumultuous history. "Someone 
said to me, 'the only time I hear about K -Fox is when I turn on the 
radio,' and that was true. We were in receivership for two years before 
Bingham bought us. Now for the first time we're spending money. But 
we're still having trouble selling it because of the receivership stigma 
and the problem of prejudice. We'll have to show in the book to do 
well. I'll give you an example. A local car dealer said they wouldn't 
buy us because blacks didn't shop there and they didn't want their 
business. This was the car dealer I bought MY car from." 

Darby didn't become bitter, he became determined. His plans were to not 
promote the outlet extensively until the air sound was as he wanted it 
(in June of '87 he felt it was just then evolving to that point and was 
hoping to give it a chance to settle in before beginning a major 
campaign. His approach relied heavily on currents with powers rotating 
every two and a half hours -- and oldies going back as far as 20 years.). 
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In the interim, he designed his promotions to be visible proof of white 
listenership. "We have alot of closet listeners. White people who 
don't admit to their friends (or Arbitron) that they listen, which 
doesn't help us. We generally get a mixed crowd at promotions. One I 

went to recently was about 90% white, 10% black. Music can be a 
bridge." 

Robert Scott knows all about that. And all about Seattle. And all 
about sales (he was doing that at K -Fox). And all about airwork 
(including a three year stint on KJR, KYAC 'until the bitter end', KOMO, 
KING and KKFX (where he still does middays). It's the best fit we've 
seen. Since Darby's been gone for quite some time, we only wonder why 
this didn't come sooner. 

It would be wishful thinking to believe that K -Fox will take the market 
by storm. An AM facility in a specialized approach in 1988 is hardly 
the foundation for general market dominance. Scott's influence is too 
new -- even for an analysis of immediate effect, and by now our listens 
are long outdated. (But for the record, the music we caught in June of 
'87 can be found on page 98.) 
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RELIGION /INSPIRATIONAL 

Three outlets populate this approach -- the long running Crista 
Ministries combo -- KCIS /KCMS and the relative newcomer, KGNW. (The 
history of all three is succinctly detailed on the one -sheets, page 67, 
68 and 70.) 

By far, the success story here is KCMS (Your Christian Music Station) 
and its current 2.3 (in the Spring '88 book) is well deserved. 
Programmed like an uptempo AC with Contemporary Christian titles, we 
were pleased to hear a number of our favorites (yes we do have favorites 
in this category) including Carman's "Some Of That "; Amy Grant's "Sing 
Your Praise To The Lord "; "When It's All Been Said And Done" by Phillip 
Sandifer; and Rick Riso's "Got To Have The Real Thing" in afternoons 
(forgive our potential spelling on some of these -- we don't find them on 
the R & R charts you know -- and looking for Carman (our current rage) at 
your local record store is a religious pilgrimage in itself). 

Mornings provided Dion, Leon Patillo, Michael W. Smith, Morgan Cryer, 
Sandy Patti, and DeGarmo & Key -- in addition to an uptempo team effort 
dubbed "Thunder In The Morning" headed by personality Scott Thunder (who 
last year we feared was missing when we saw his picture on the back of 
milk cartons throughout the Puget Sound. Turned out it was just a 
promotion. You filled out your name on the coupon (after you consumed 
the milk), sent it in and if he mentioned it and you responded, you won 
something or other.). 

There are some Christians who take issue with some of KCMS' programming, 
most notably Friday and Saturday night's midnight to three offering 
dubbed "Eternal Rock ". Hard rock, that is -- Striper and Bloodgood are 
getting the word of knowledge across to younger listeners but alienating 
a more traditional crowd in the process. We applaud KCMS' boldness. 
(One of the real ironies, in our opinion, is the judgemental attitude of 
some self professed Christian groups. Jesus specifically spoke to that 
issue numerous times, yet we still hear far too many people cast out 
their brethren because their method of praise does not exactly meet some 
preconceived notion of how it should be done.) 

We're pleased to see KCMS provide not only a forum for all believers, 
but one that should make any Christain Broadcaster proud. We'd put our 
June, 1987 listens in the same category as a number of secular outlets 
we've enjoyed. 
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KCIS, meanwhile, is 'Your Christian Information Station' and that about 
sums the approach of Christian news, information and - -you got it, paid 
preaching. Though we get a big kick out of some of these sustaining 
shows, with hosts that border on being caricatures of the prototypical 
zealot in some cases, we have to dole out a compliment here: The staff 
is highly professional. Local news, intersperced with UPI was delivered 
as well as we generally hear it anywhere. Traffic was updated. Basics 
were attended to. Crossplugs were in evidence and many of the features 
were of mass appeal interest (sports, business news, money management 
were all adeptly covered). Even the paid -for "Bible Answerman" held our 
attention -- though we did giggle at some of the more obvious attempts to 
get us to mail him our money. 

Maybe it was our mood that day. We sat glued to the radio, in the 
SouthCenter Doubletree Inn, listening to Chaplin Ray from Dallas, Texas 
with the International Prison Ministry on KGNW. We caught a portion of 
a two week series featuring Jack "Murph The Surf" Murphy, talking about 
stealing the Star of India sapphire. We almost wrote for the rest of 
the series. OK, so there goes our credibility on this one. We did 
quickly come to our secular senses when listening to some of the 40 odd 
preachers that comprise KGNW's weekend lineup. And if it's oddities 
you're after, you've come to the right place. Charles Fuller is still 
on every Sunday. He died in the '60s. (For a moment there we thought 
we'd found some real divine inspiration -- turns out the station runs 
tapes from before the grave, not beyond it.) 

(Putting it all together, KCMS is the AC of the group. KCIS is the 
news /talker (though music occasionally airs -- but then again it does on 
KIRO, too). KGNW is the block programmed voice for all (which is the 
most restraint we've showed in describing anything in the last 100 
pages), and unrated KBLE -AM is Charismatic.) 

Iq$ 
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CLASSICAL 

It's 5:29 a.m. and we've been writing since daybreak -- yesterday. We 
may be over- tired, but we're beginning to think we've run out of catty 
lines to describe this approach. You might want to check the past eight 
volumes. This section is pretty interchangeable. Our programming feel 
for this format wouldn't even get cops to listen to the police band 
during a riot. (And frankly we'd rather be doing play by play in the 
middle of one, than be subjected to five minutes of this stuff.) 

However, if we were going to listen to it, we'd probably listen to KING - 
FM. (And we did, for an entire hour in morning drive, where the numerous 
short pieces we heard were quite listenable and pleasant -- even to the 
non -classically inclined. We'd never choose it, but we didn't rate it 
lower than Chinese Water Torture on our hierarchy list, as we described 
one outlet in a former profile.) 

It's been in the format since its 1947 sign on, and from all accounts 
KING -FM is a class classical act. Check out the one -sheet on page 72. 
It'll tell you all you need to know. The fact that it routinely defeats 
its AM counterpart is not amazing considering the history of that 
facility, however from time to time it clobbers some surprising outlets 
as well. 

To so many, for so much, I say Thank You... 

Jay Albright, Michael Bettelli, Alex Darby, Bob K., Jim Keller, Wes 
Longino, Sandy Louie, Maureen Matthews, Chris Mays, Peyton Mays, Jon 
Robbins, Lee Rogers, Kirk Russell, Robert L. Scott, Anna Shreeve, Greg 
Tantum, and Steve Weed: All professionals in the true sense of the word 
who took my phone calls (perhaps the most important contribution to any 
of these profiles and often the hardest to get), candidly explained 
their radio stations and gave this volume a depth we couldn't have 
reached without their input. 

Slim: Her reminiscences enlived my task (and the finished product). 

Gary Taylor: Lunch at Martoni's was served with a side order of insight 
from him that I wouldn't have gotten elsewhere. 

Pat O'Day and Wally Nelskog: Who gave much of their time for this 
work and much of their lives for Seattle radio. The story wouldn't have 
been complete without their wonderful memories. 

Michael O'Shea: Who continually offered his time, his resources and his 
friendship without even the slightest concern that I'd write anything 
good about him -- or anything at all. Simply put, I was not in a 
position to do this profile without his generosity. I owe him big time 
and I will not forget his support. 

And finally, on a purely personal note, RW: I don't know what I'd do 
without you in my life, but I know what I wouldn't have done. The 
Seattle Profile is dedicated to you -- for the inspiration you probably 
still don't know you provided. 
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SEATTLE /TACOMA 

Coverage Maps Pages...201 -212 
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KBRD is a total market 
beautiful music radio station 
serving the Seattle- Tacoma- 
Everett area. Our transmitter 
is located high above Puget 
Sound, covering the region 
with 100,000 watts. So per- 
fectly located is our site that 
on a clear day you can see 
straight into the hearts of 
both Seattle and Tacoma! 

Vancouver 

COVERAGE MAP 

Our transmitter is a 

state -of- the -art ex,-;-..,c of 
modern ennineerina. Our 
site runs 24 hours a day 
bringing the best in good 
music to listeners all over 
Western Washington, with 
a pure crystalline sound 
that few other stations any- 
where can equal. 
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KING 1090 
NEWS /TALK RADIO 

333 Dexter Avenue North, Seattle, Washington 98109 (206) 448 -3666 
A Division of King Broadcasting Company 
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KOMO Radio's 50,000 watt, clear channel station can 
be heard over 21,000 square miles of the most beauti- 
ful real estate in America...from the Canadian border 
to the mighty Columbia River: from the snow -capped 
Olympic Mountains to the evergreen Cascades. It's 
an area of over 2,000,000 active, mobile, affluent peo- 
ple deeply involved in their surroundings. People lis- 
ten to KOMO Radio because of our quality program- 
ming geared toward the Northwest lifestyle. Adult 
contemporary music, news when listeners need it, 
weather, time checks, traffic reports, relevant lifestyle 
information...and so much more, on KOMO AM 1000. 

AM 1000 
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COVERAGE 

KZOK 102.5 FM 

100,000 WATTS ERP 

1 My /M 
1,167 H.A.A.T. 

24 HOURS DAILY 

KJET 1600 AM 
5,000 WATTS 

0.5 My /M (DAY) 

24 HOURS DAILY 

200 West Mercer, Suite 304, Seattle, WA 98119 
(206) 281 -5600 

A Unit of Sterling Recreation Organization 
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Sound Track is published 
monthly by KNUA /06.9 FM. 
Subscriptions are offered free of 
charge to listeners by calling 
I-8(10422-5448. 
Listeners desiring a play list of 
music aired during a specific 
/ono' may also cull. The .Nation 

Will mail the information, 
absolutely free as u listener 
service. Please feel free to call 
at anytime to listen 10 am' 
particular musical selection by 

telephone. 

VOL. 1, NO.3 

In past years, the Pacific Northwest has established 
a reputation as a community with social values and a social conscious- 
ness. Many individuals are finding reward in donating their off -hours to helping others through 

various charitable organizations and through special programs such as the literacy volunteer effort 

coordinated by Seattle University. Businesses have become increasingly benevolent with mone- 

tary contributions to non -profit organizations such as the American Diabetes Association. 
Locally and nationally many recording artists have joined causes, taking time out to perform for 

little or no charge for individuals or organizations in need. This past month, local artists David 

Lanz and Paul Speer and local comedian Ross Shafer were the attractions to a KNUA benefit 

performance for the Cystic Fibrosis Foundation. (Thank you to those of you who attended and 

made this event a success!) 

Says Meg Kester, Special Events Coordinator for the Washington Chapter of the Cystic 

Fibrosis Foundation, "KNUA really did a superb job in producing 
our recent benefit. We would not only like to publicly acknowl- 
edge the quality work and exposure they have given the Cystic 
Fibrosis Foundation, but also thank them for helping to make 

such tremendous hope for a cure of cystic fibrosis a reality." 
At KNUA 106.9 we feel that good radio realizes its commit- 

ment to the community and goes further than simply reading a 

public service announcement on the air. Our plans at KNUA are 

to unite music and the community for a cause. In that spirit, 
KNUA has planned a series of special concerts that will benefit 

charitable organizations here in the Pacific Northwest. You can 

assist us by writing in the names of the organizations that you 

would like to help support. In the future, by attending these 

concerts, you can feel good about assisting charitable organiza- 
tions here in the Northwest and receive great entertainment at the 

same time. 

"Our plans at KNUA 
are to unite music 

and the community 
for a cause" 

Artists of natural prominence that have been involved in char- 

itable efforts, recently include Suzanne Vega, David Benoit, 

Mannheim Steamroller, Ray Lynch, Swingout Sister and Suzanne 

Ciani. KNUA salutes these artists and invites you to support their 

efforts by listening to their music. 

KNUA Program Director, 
Maureen Matthews 

KNUA Soundtrack 
Concert Series 

we are very proud to 

announce that KNUA is close to 

beginning a "KNUA Soundtrack 

Concert Series ". 
In association with L.B. 

Productions, KNUA will be 

presenting a special jazz and new 
age concert series at the 

Paramount Theater as a service 

to our listeners. 
The artist line -up to date 

includes: Miles Davis, Gerald 

Albright, Ramsey Lewis. Angela 

Bofill, Diane Reeves, Stanley 

Turrentine, Hiroshima, Dan 

Siegel, Grover Washington Jr., 

David Sanborn and Shadowfax. 

Stay tuned to KNUA ¡06.9 

FM for details on when the 

"KNUA Soundtrack Corcen 
Series" will begin. 
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Ride Around 
Vashon Island With 

KNUA and K -2 

Wash the mud from 
your spokes, sweep the 
cobwebs off your bicycle 
seat and get your body 
prepared for R.A.V.I. 

This special event is 

being sponsored by 

KNUA 106.9 and K -2 

on Saturday, March 12th. 

Hosted by the Vashon 
Rotary, the Ride Around 
Vashon Island begins 
with registration from 
6:30 to 11:00 AM at 
three convenient loca- 
tions. 

Join KNUA 106.9 
and K -2 in welcoming 
spring back to the North- 
west with R.A.V.I. Call 
the KNUA Studio Line 
at 1- 800 -422 -5448 for 
more information. 

a10 

Dianne Reeves: 
Coining-Out Party 
at Blue Note 

Record label Blue 
Note has thrown quite a 

coming -out party for 
Dianne Reeves. They 
have provided her with 
arranger George Duke, 
composers Stevie Won- 
der and Herbie Hancok, 
sidemen Freddie Hub- 
bard, Tony Williams, 
Stanley Clarke and 
others for her new 
album, Dianne Reeves. 

1111111111111111111111110,11111111111111111111111 111111 

There are few singers 
with her range, depth, 
purity of sound and 
improvisational ability. 
This woman has arrived. 

Here's \\1ltat They're Saying About the 
New Age, Soft Reek and Light Jazz Radio 
Format 
"...Our office doesn't start until your station is on..." - Andrew F. Baldwin, Robinson & Noble, Inc. 

Tacoma 

"I listen to your station solely. Nice mix, keeps things interest- 

ing.." - Patricia Bailey, Seattle 

"...After listening to KNUA for the past few months, I am 

unable to tolerate other stations. I have enjoyed the type of 
music being played on KNUA in the quiet of my home forever, 
it seems. It is wonderful, being able to turn on the radio and 

listen to my favorite artists any time 1 choose..." - Cheri Henderson, Howard S. Wright Const. 

"...I am the receptionist for Kidder, Mathews & Segner's 

Bellevue office and have made it a rule to have KNUA on at all 

times. You are the only station of your kind and I'm very happy 

you're there. Good luck!" - Suranne M. Belcher, Kidder, Mathews & Segner 

Bellevue 

t - MARCH CONCERTS & EVENTS 

KNUA presents David Benoit 

Alpha Bloody & World Beat 

Band 
Frank Sinatra. Sammy 

Davis Jr. & Dean Martin 
Sting 
Tom Grant 

Bellevue Square's Lafette "88 
A Night in New York 

Kane Hall 

Seattle Center Coliseum 

Seattle Center Coliseum 
Dimitriou's Jazz Alley 

3/5 

3/6 

3/16 

3/28 
3/28-4/2 

KNUA STATION DIRECTORY 
_Marc Kaye General Manager 
Maureen Matthews Program Director 
Bruce Massie General Sales Mana 
Jeff LaBonte Local Sales Manager 
Shelly Owens Controller 

KNUA Business Office Phone 292 -8600 

Studio Line Toll -free 1.800- 422.5448 
KNUA 106.9 FM 
1109 First Ave. 

Watermark Tower, Suite 300 

Seattle, WA 98101 
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AUDIO FILE 

TOM GRANT BAND 
Gaia Records (Polygram) 
Latest Album: 
Night Charade 

h7VL'A 106.9 fm 
SOUND TRACK 
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The best way to get to know him is through his music. 
He's private, and very sensitive and caring as to what people think about his 

music. When he strokes the piano keys it seems like he is living through every 

note. No matter how he contacts the keyboard, music gushes out. 

He's Tom Grant, would -be Portland high school political science teacher turned 

jazz -pop composer /artist. Not in it for the money, Grant's proven his stability 

through the steady release of seven albums. It's clear that he would be creating 

music for the love of it even without a successful commercial market. 

Live performances tend to find Tom Grant in casual attire accented by his 

trademark white Reeboks. One night you may find him performing a solo piano 

concert, the next a gig at a dance hall. On the weekend, you're most likely to meet 

Tom with his band in an upscale club demonstrating a wide range of sounds from 

gentle melodic piano solos to high- powered instrumentals. Built around the sound 

of the acoustic piano, Tom Grant's band draws on the full spectrum of his back- 

ground and influences: Herbie Hancock, Miles Davis and John Coltrane. 

The highly melodic music of Tom Grant finds its inspiration from the artist's 

past experiences and bits and pieces from the radio. "I believe the function of 

music is for people to derive pleasure and be moved," offers Tom, "not necessarily 

to challenge the brain. My music tends to be simple." By contrast his music and 

other Northwest artists, "Don't have the highly sanitized, slick L.A. studio sound. 

Were more real." 
His current album Night Charade is on the charts nationally at jazz/new age 

radio stations. The album's predecessor Take Me to Your Dream was also highly 

successful and well worth buying. 
The band's tight music reflects good karma with fellow band members including 

Tom's former student, guitarist Dan Balmer. Native Portlander Carlton Jackson 

lubricates the drums while Jeff Leonard of Tacoma accompanies on bass. 

Grant's professional accomplishments include touring with "Flower Power" 

saxaphonist Chris Lloyd in a combo that included Portland bassist Patrick O'Heam 

(formerly of Frank Zappa and Missing Persons). He has also toured Europe and 

the U.S with drummer and Miles Davis alumnus, Tony Williams. 

Grant's interest in music was fueled by early exposure. Both parents were quite 

musical, a brother was an adept pianist and his father owned and operated a record 

store. Today, one of his biggest concerns is keeping his music fresh. That's one of 

the reasons you'll often find the group constantly improvising on their own pieces. 

KNUA will present Tom Grant at 8:00 p.m. on March 30th at Dimitrio's Jazz 

Alley in Seattle, where he will appear from March 28th -April 2nd. Treat yourself 

to a refreshing dose of pop /jazz. Catch the "Wizard of Piano" before his next 

album release in August. 
.. .-:4r,'..'FR. ,. r:,4', V ' .. 
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DENVER /BOULDER SPRING 1988 
Mon. -Fri. 7P- Midnight 

Ranking Order* 

1 KOA (Rollye James 8-Mid.) 
2 KRXY-A-F 
3 KAZY 
4 KBPI 
5 KXKL-A-F 
6 KBCO-A-F 
7 KOSI 
7 KQKS 
9 KYGO-F 
10 KMJI 
11 KNUS 
12 KHIH 
12 KOAQ 
12 KSYY 
15 KLZ 
16 KTCL 
17 KVOD 
18 KHOW 
19 KRZN 
20 KBNO 
20 KEZW 
22 KADX 
23 KDEN 
23 KDKO 
25 KYGO-A 
26 KYBG 

*Arbitron prohibits listing actual shares for dayparts. 
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