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Now that the new year is well under
way, we're off to a good start with some
great reading and information in this issue
of our Nostalgia Digest and Radio Guide.

Of particular interest will be the article
about Early Radio’s Ratings and Trends
{page 7). Listener Cora Tiedt provided
the idea and our producer Todd Nebel
did loads of research to begin his multi-
part look at the numbers from the Golden
Age of Radio.

Sam Melnick’s look back at radio and
railroads (page 36) and Richard Van
Orman’s fascination with 1946 as a great
movie year (page 33) are both worth
your attention. Sam and Richard each get
a lifetime subscription to this publication
for their efforts.

And check the Radio Guide (begin-
ning on page 17) for all the details about
our vintage programming. February is
Jack Benny Month on Those Were The
Days as once again we offer our annual
salute to one of the greatest entertainers
of all time. And you might look forward
to a special series of Dick Tracy adven-
tures we have lined up for you in March.

Four of radio’s most popular continu-
ing daytime dramas will be presented
every Monday night on our new “Hour
of Suds” on the Radio Theatre beginning
in February. In March you’ll find that
“Movies are Better than Ever on Radio™
as we bring you a radio version of a
popular film every night during that
month.

Vic and Sade fans won’t want to miss
a four-part Tribute To Vic and Sade
which begins March 25th on the Radio
Theatre,

I1t’s been fun planning all this for you
and we hope you have fun reading and
listening.

— Chuck Schaden
Nostalgia Digest -1-



Cover Story:
SPEAKING or RADIO

M4 Chuck Schaden’s Conversation with

AGNES MOOREHEAD

Agnes Moorehead was called “the first lady of radio drama’ and over a twenty year
career on the air she appeared on a grear many programs. She was Margo Lane on The
Shadow, the Dragon Lady on Terry and the Pirates, Lionel Barrymore's housekeeper on
The Mayor of the Town, und starred in the Suspense classic “Sorrv Wrong Number.”

Agnes Moorehead died on April 31, 1974 a1 the age of 68. A few years before her
death, in 1971, we had a rare opportunity to visit with her and chat about her career.

I was one of the founders of the Mer-
cury group — Joe Cotten, Orson Welles
and 1 founded the Mercury Theatre.

How long was the Mercury Theatre on
Broadway?

Well, we started in 1934-35 and
‘round about 1937-38, Orson left Broad-
way and came out to the coast and
“Citizen Kane,” of course, was done in
1938.

You were in the film “Citizen Kane”
and so wus Joseph Cotten for that matier.
But just before you went to Hollywood,
you were on the “Mercury Theatre On
The Air.”” Were you — inevitably [ must
ask — were you involved in the “War of
the Worlds” broadcast?

Yes. in the background. We were all
screaming — the women. You sec, he
used all of the peaple that he had - a
nucleus of Mercury Players — he always
uscd them. We were sort of a stack
company and we'd play leads or we'd
play anything that he wanted us to play.
You had to be rather versatile 10 be in
-2- Nostalgia Digest

with the group that Orson used. And,
you had to be rather versatile to be in a
radio show that T did for eight years —
“The March of Time."

You played Fleanor Roosevelt on thar
series.

I was the only one that was allowed to.

What is the storv behind that? How
did they select you?

Weill, before I had permission, she
negated all of the pcople who were im-
personating her because they were lam-
pooning her. She had a strange kind of
voice quality and (hey would - you
know — lampoon her voice. And she got
rather tired of it and said no one wus
supposed to do this. But. she wus in the
news so much that the people wlio were
at the head of “March of Time™ wrote
to her and asked her if it would he pos-
sible to use her on the “Murch of Time.”
She said, “Well, I'll have 1o miterview the
young lady who is going (o do e and 1
also want a record of how she sounds.”




And so T made a record and | was inter-
viewed by Mrs. Roosevelt and she ap-
proved of me and she said, “This is the
woman. She's the only woman that 1
will allow to impersonate me.”

How many times did you imperson-
ate her?

Oh, many times. Constantly. She was
in the news a great deal at that time.

And this was broadcast from New
York?

Yes, in the thirtics.

You nwst have been really busy,

because at the same time you were play-
ing on “The Shadow” with Orson Welles.

1 played probably — [ averaged, I
would say, five shows a day. And many
times it was seven or eight.

Soap operas?

Evervthing.

Adventure programs?

Everything. From the beginning of the
day to the end, because, at that time you
must remember, there was a repeat of
shows. You'd go on one time [or the
east coast and then another time [or the
west. coast.

When you went to Hollywood with
Orson Welles and Joseph Cotten for
“Citizen Kane,” vou appeared in a num-
ber of Orson Welles productions.

[ was with him for seventeen years.

It must have been an interesting part-
nership.

Terribly exciting, and a great privilege
to be with him.

How did you munage to keep up a
very acrive radio career in Hollywood,
while at the same rime getting involved in
SO many —

Well. I was the only one allowed to do
this. I went under contract with Metro
Goldwyn Mayer and they didn’t want any
of their pcople to go on radio. They
wanted to have control of anything that
one would do outside  recordings or
radio. But, 1 was on radio when | went
under contract and I said, “Well, [ don’t
—.” They said that actors didn’t have
the knowledge or the taste or the judge-
ment to be on the right kinds of shows.
And I said, “Ohhh? Well —” and then |
named all the shows that [ was on and
said, “f don’t quite agree with you.”
1 guess my argument was so strong that
they said, “All right, we’ll allow you to
go ta do radio right along with your con-
tract.”” So that was the reason that I
did so much radio.

How did you manage to fir ir all in?

Well, it depended. It sometimes was
Saturday, somelimes Sunday, sometimes
late at night.

Your broadcasts, you mean.

My broadcasting, ves. And, of course,
ybu must rememher that after you fin-

ished a picture, you sometimes had lay-
Nostalgia Digest -3-



SPEAKING OF RADIO

offs of weeks that youdidn't do a picture,
there wasn’t a picture available. You were
still under contract, you know, but you
were free 1o do pretty much what you
wanted to do.

Hus there ever been a time in your
career that you have heen out of work,
not of your own choosing?

Oh, yes. plenty, plenty. I starved when
I was first in the theatre. That was very
difficult, very difficult. And, | remember
out in Hollywood, as far as that’s con-
cerned, I helieve there was one timc that
I'didn’t work for elevenr months.

Can vou recall your first radio role?

Yes. Ut was over KMOX and KSD in
St. Louis, Missouri and | was called “The
Girl Baritone.™

“The Girl Baritone”?

Yes! That was before you! But that
was the first radio and that was al the
time when they had those crystaf sets.

Did ypou ever do uny radio work in
Chicago?

Yes, but not anything that 1 had to
stay here to do, a particular series. I
was just guesting. 1 played a great many
radio shows that | can’t remember. As a
matter of facl, when 1 would do radio,
you know, and do so many shows per
day, | couldn't tell you what I plaved in
the morning.

The role, of course, thar you and so
many of your fans all over the world
remember is Margo lLane on “‘The Sha-
dow.”’

Yes. Well, [ was the first one. That
was when Orson was in “The Shadow™
and they wanted a girl to come in and
play his girlfriend or his good girl Friday
or something of that sort, and they
asked him who he wanted and he said,
“Agnes Moorehead ™
-4- Nlostalgia Digest

How long did vou play on “The
Shadow "7

Oh. | can’t remember how long. It
was quile a while. As long as Orson
played it, yes. And I (hink it was longer.
too, because (after he left) they brought
someone clse in.

What abour “Sorry, Wrong Number?
How did they decide thar Agnes Moore-
head was the right person to play an
invalid?

I don’t think they decided at all. The
script was written for me. By Lucille
Fletcher. And it was presented to me
and 1 started to read it. And it was so
nerve-racking that | thought, “No one
will listen to this.” Because it just un-
nerves you as you go along with the story.
Bill Spear was the director and he asked
me what | thought of it and 1 said, “Well,
it’s a howling story. 1(’d be kind of fun
to do because, you know, it’s a rour-de-
Jorce. So. we went on the air with it.
And the first time we went on the air,
they got so excited at the very end that
they didn’t do the right ending. The men
were $0 cxcited that it kind of frustrated
the actors and the sound. There were a
great many people who had been listen-
ing in and they called in and said, “What
is the end of it? Tell us the end of it!™
So, in abhout five weeks, | would say, |
repeated it. Then, it was almost a com-
mand performance. 1 did it eighteen
times on the air.

You made a recording . .

Then 1 made a recording of it for
Decca and then | did it on my one-
woman show. | did about seventeen
minutes of it on my one-woman show
and 1 did that for quite a while.

I want to thank you for doing ir. It
was teriffic and evervone who has ever
heard it thinks it was magnificent and
great.

They use it, you sce, us a sort of
study for craft. The aiatt m that (ype of



SORRY WRONG NUMBER was Agnes Moorehead's tour de force on radio’s outstanding theatre

of thrills, Suspense.

writing and the craft of the acting, which
is kind of interesting. in colleges and
universities.

And then they made a movie out of
if, 100.

Yes, but I didn’t do that.

Barbara Stanwyck.

Yes. But it wasn't like the (radio)
show. [t wasn’t, because it wasnt a
tour de force. You see, the whole thing

is all the wonman and you should never
break it for all those other things. 'Cause

when you break it, then vou break thc
suspense and the whole thing is to keep it
on the woman. and she hears all these
voices coming in. But (the movie) wasnt
madc that way at all.

It was a great suspenseful story and, of
course, i was on the radio series “‘Sus-
pense.”

1 played on “Suspense”™ many. many
times. There were somec marvclous shows
in there.

You were Homer Brown's mother on

Nostalgia Digest -5-
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“The Aldrich Family " and —

- I was the aunt, Aunt Harriet, too,
for a while.

You worked with Jackie Kelk a couple
of times, didn't yvou?

One of the first things that 1 ever did,
one of the first series that 1 ever did after
“Mystery House” (which was the first
serics 1 ever did) was a thing called “The
Gumps.” | played Min Gump and the
boy, Chester, was played by Jackie Kelk.

As rudio was changing to television in
the late 1940s, you were on just about
every anthology series that was on in
those early days, but you were a regular
only in the “Bewitched” series.

(“Bewitched” was) the only (iele-
vision} series 1 have done. I've done guest
shots in varjous series, but (other than
“Bewitched”) I've never donc a series
that I had a definite character (o do all
through.

Was it easy for yvou to make the
transition from radio to TV?

Chuck Schaden's
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I never thought anything about it.
Theres lots of times that you can’(
make the adjustment from the stage to
pictures or from pictures to the stage.
The only thing that 1 feel is the differ-
ence is the fact of the medium being
either small or large. But as far as emo-
tional values are concerned, there’s no
difference at all. Playing isn’t any dif-
ferent and so I never even thought
about it.

Would you say that “Sorry, Wrong
Number” was your most exciting radio
performance?

No, no. I've done loads of exciting
radio performances. That just happens
1o be a memorable one. 1 have done many
of them. Many of the ones on “Cavalcade
of America,” many of the ones on
“March of Time.”” So many were exciting.
Every night as far as “March of Time”
was concerned, was exciting.

Thar was a good challenge Jor you?

A wonderful one. | had to do uall
kinds of characters and the fact that you
were impcrsonating a great many people
in the news and had to be accurate about
them was kind of an exciting thing to do.

You've made many films. Can you re-
call which was the most challenging film
Jor you?

They're all challenging. I don’t know
of a role that isn’t challenging. I've never
done anything — it doesn’t make any dif-
ference what it is — on stage, screen,
radio, television, anything it doesn’t
make any difference. I think they are all
challenging, everyone of them. If il
isn’t a challenge, why do it?

You spent about twenty years working
in what is now called the “Golden Age of
Radic.” We'll always be grateful to vou
for providing so many memorable per-
formances on the air.

I'm glad they asked me (o be on radio.
I'm very gratefu] to radio.




FIRST IN A SERIES

Early Radio Ratings and Trends

BY TODD NEBEL

tn 1930, radio ratings first appeared
and since have acted as one way of measur-
ing what was liked or disliked. popular or
unpopular or simply what was just so-so
on the air.

In the “‘golden age,” ratings acted as a
display of the trends in the business of
radio as well as the trends in the greater
arena of show business. Production trends
can be found just by Jooking at the top
fiftcen programs in each season.

Beginning with 1930, radio production
trends were music and minstrelsy (humor
combined with music). Then came the era
of mystery dramas in 1931 and finally
the personality era of 1932 and 1933. As
we analyze the ratings of the popular
programs, it becomes clear that the
changes in America’s listening habits for
new program types either gained or lost
favor with American listeners.

To begin with. a brief cxplanation
about the ratings from Harrison B. Sum-

AN QM B R B R A EPBY
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1931 STROMBERG-CARLSON RADIO

mers’ A History of Broadcasting - Radio
to Television, will help us come to some
sort of understunding of what  radio
ratings represent.

First, a program’s “rating” represents
the percentage of households that had
their radios tuned to that specific show.
For cxample. if a program were to get a
20.0 rating, it would indicate that a total
of 20 percent of all homes in the United
States (or at least of all the homes in the
communities where the information was
received) had their radios tuned into that
particular program.

Second, it should be recognized that
the ratings were gathered and totaled by
the Cooperative Analysis of Broadcast-
ing (CAB). CAB was the first and only
firm that provided figures on program
popularity during the years 1930-1933.
CAB obtained their data by telephoning
listeners in 30 citics around the country,
and then asking them what they had been
lidtening to that day. The only programs
that CAB surveyed were programs listed

Nostalgia Digest -7-
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RATINGS AND TRENDS

in network radio schedules during the
month of January (the height of radio
listening in a year). Of course, this
naturally ommitted “summer replace-
ment” programs, unless they were contin-
ued into the following season.

In the 1930 season, music programs
were numerically the greatest of all net-
work and local station programming. The
typical music program was centered
around an orchestra or a popular singer
who specialized in light classical music.
Also, it was very common {or 4 program
to bear a sponsor’s name or pame for the
product in the title of the show. Common
examples in 1930 would be programs like
the Cliguot Club Eskimos, the Chase and
Sanhorn Choral or the Palmolive Hour.
And, as it had been in the 1920’s, in the
1930 season, orchestras alone were still
the most popular in music programming
with the Atwater Kent Hour leading the
list of the most successful.

The 1930 season also saw the rapid
riss of the first dramatic show, Real
Folks, and the first thriller drama with
action, western, crimc and suspense in
Empire Builders. Finally, radio’s first
“professional’” variety program, The
Fleischmann's Yeast Program with Rudy
Vallee remained very popular in its
sccond season on the air.

-8- Nostalgia Digest

1932-33 RADIO RATINGS

When averaging total ratings, interest-
ingly, radio listening was at a very high
level. Seventv-four per cent of all set
owners used their sets during an average
weekday in the 1930 season. In compar-
ing this to the late 19307 and 1940,
average listenership fell and leveled at
40 per cent for evening radio use. The ex-
planation might be due to two factors.
First, the popularity of Amos h’ 4ndy
at the time and second, the *“craze”
and novelty of owninga radio set in 1930,

In the 1931 season, program producers
began noticing a declining interest in the
old style of programming. The ‘“ncw
twist™ for these producers was something
that is now very common in today’s
electronic media, the mystery drama, As
vou notice by looking at the 1931-1932
season, even the top fifteen programs
were achieving lower overall ratings in
comparison (o the prior 1930 season.

And so, mystery became the new

trend in radio programming, competi-

tively capitalizing on what was left of a
dwindling radio audicnce. The two
premier mystery programs in 1931 were
Eno Crime Club and Sherlock Holmes,
both ending high in the CAB surveys. So
popular were these programs that by the
next season such programs as Fu Manchu,
Paris Mysteries, The Shadow, and Charlie
Chan were on the scenc. By the 1932
season, howecver, the mystery trend had
faded as quickly as it had risen. A “*burn

ey =




out” of the mystery trend was maostly
due to the fact that the public became
saturated with the similar programming.

Noteworthy in the 1931 scason was
the emergence of “homey” or “Jlove
interest” half hour shows, lcading in a
few vears to the woman’s serials. The
first of these was the immensely popular
 Goldbergs, written by Gertrude Berg,
based on the doings of an urban Jewish
family. Finally, Little Orphan Annie
came about as the first of many childrens
adventure serial programs and also be-
came a daytime ratings leader with a 5.5
rating.

For producers, it was beginning to
become apparcnt in several ways that the
era of music and minstrelsy was dying
out in 1931. First, the mystery dramas
came in to successfully fill in the gap
made possible by declining interest in
older programs. But even more impor-
tantly, there were signs (hat a personality

- era had made itself known when Eddie
Cantor was given a fat contract by Chase
and Sanborn in 1931.

Now that radio listeners were becom-

. ing a novelty just as the craze for radio

and Amos n’ Andy had once been, the
beginning of the 1932-1933 season was
looked at with skepticism by some radio
producers. By early 1933, the number of

: listeners had decreased from 74 pcreent

. to 54 percent, or one-quarter of the total

* evening audicnce. Therefore, in an effort

to increasc or at least concentrate the
number of listeners, producers, under
extreme pressure, introduced ‘person-
alities.” These personalities were usually
vaudeville celebrities whose acts placed
emphasis on their own solo performances.

- This meant that Eddie Cantor, Jack

- Benny or one of the many other new

. vaudeville radio celebrities of the early

- 1930’s usually gave a strictly solo perfor-

mance on their rudio programs. In later

vears, as early as the middle 1930’s,

these same celebrities would have entirely
different programs as background produc-
tion and money played a larger part in

their programs.

Another new appeal crcated by the
personalities in the eyes of the producer
lay in the fact that considering the
dwindling radio audience, vaudevilie cele-
brities could carry over ready made
audience. Some of the celebrities who
proved to have the greatest drawing
power on radio were Bing Crosby, Mor-
ton Downey, Russ Colombo, Kate Smith,
Jack Pearl, Ed Wynn, Fred Allen, Phil
Baker, Joe Penncr, George Jessel, Al
Jolson, Burns and Allen, Walter Winchell,
The Marx Brothers and The Boswell
Sisters.

The overall effect of the “personal-
ities” was that listening audiences were
built and products were sold. As an end
result, the personality also created his
own uniqueness with theme songs or tag-
lines and gags repeated over and over
again until the nation absorbed them into
its expression.

By the middle 1930, the era of big
money and background production for
radio had emerged from a country rising
in a tide of optimism from the worst
depths of a depression. Hopefulness in an
isolated America rose while the confident
American radio industry looked forward
to the future unawarc of the larger part
it would play when it heard sounds of
distant thunder in Europe.

Nostalgis Digest -9-



There was a time when | actually
viewed snow as a welcome sight. Antici-
pation of good times outwceighed even my
dread of clearing sidewalks. The only
snowthrowers then in use were young
boys. teenagers and dads.

The first heavy snowfall was a source
of especially great excitement if we woke
to it on a Saturday morning. Shovcling
could be deferred until the last flake fell.
Breakfast was an occasion both of fueling
up and self-dcbate over which activity to
partake of first.

In my case, something involving sleds
usually won out. A quick trip to the base-
ment was required to retrieve my Flexible
Flyer {rom a storage area and wax the
runners. A new length of rope would have
to be sized, cut and tied to the steering
handles to replace the one that snapped
last season.

As soan as two kids were bundled up
to their mothers’ satisfaction and got
outside with their sleds, they could begin
taking turns pushing or pulling each other.
Pulling usually involved going over every
curb and pothole, swinging the rider
within inches of street signs, firc hydrants
or parked cars, . and eventually dumping
him by going sideways over a steep in-
cline or by making a high speed 380
degree turn.

Pushing was more tiring for the
pusher, but proportionatety more fun for
the pushee. The rider clung to the sides of
the sled and steered with his feer. You
placed your hands on his stiffened shoul-
ders and began pushing until you were
running at top speed. Then you gave onc
-10- Nostalgia Digest

last shove before falling to vour Knees.
panting.

The rider could simply steer a siraigh
course and see how far your push would
carry him. Or he could do some wild
2ig-zags, or even risk trying to hop curbs
or small snowpiles. A faverite stunt was
to attempt a sharp turn at a cross street.
If the sled had any speed at all, this usu-
ally resulted in a spill.

Belly flopping was popular because it
could be done solo. You held the sled
aboutl hip high beside you, got a good
running start and fell on (op of the sled.
You stecred with your hands and had to
keep your head and feet up to see where
you werc going and to avoid dragging
your toes. [ once belly flopped eight
blocks over to Harvey's house. The last
block, [ hit a patch of salied sidewalk.
The sled stopped instantly, but | kept
going. I arrived at Harvey's with a badly
split lip,

There were plenty of group activitics.
of course, as more of the gang appearcd
on the street. Building a snowman or two
was almost an ohligatory act if the snow
was good packing. Good packing snow
also guaranteed that an impromptu snow-
ball flight would cventually ensuc.

If the snow was too powdery, our
snowman project quickly would dissolve
into throwing handfuls at our pals. Soon
we'd be putting snow down each other’s
collars. Finally, everyone having been
wrestled to the ground, it was only
natural that we spread ourselves out and
use our arms and leps to sculpt snow
creatlures.




Mothers were uniformly dutiful about
insisting that we leave the house wearing
hats with turned down flaps or earmuffs,
gloves or mittens, and galoshes with our
pant legs tucked inside. Yet we always
returned with snow inside our shoes,
pant legs out and soaked to the knees,
gloves and seats snowcaked. Our fingers,
ears and noses were frozen; the latter

- dripped, as well, and we wiped vainly

with sopping wet hankies.

Sledding was often a group activity,
too. 1 still recall with admiration Marvin
the Marvelous. Marv, the biggest preteen
in our gang, liked to tie sleds together and

| see how long a “snow train” he could

pull. He once tugged ecight medium to
large peers half a block before pooping
out.

Inspired by seeing Cali of the Wild,
Waync once tied his dog, Blackie, to his
sted and sat two large boys on it. Stand-
ing about 25 feet ahecad, Wayne called,
“C’'m’on, Blackie!™ Blackie, who was no
Yukon King, gave one tentative lunge
forward, but the sled didn't budge. It
was no better when one boy got off, or
when the second boy was replaced by
someone’s G-year-old brother. Blackie
just wasn’t into playing Huskie.

As a disappointed Wayne came back
to untie his pet, a dog that Blackie
disliked wandered past across the street.
Blackie let out a growl and took off,
dumping his small passenger in the snow.
The other dog yelped and ran, with
Blackie in hot pursuit, the sled bouncing
and careening left and right behind him,
Down streets and alleys the two animals
raced, a dozen kids trailing behind and
calling for Blackie to come back. Only
when the sled overturned and became
dead weight did Blackie give up the chasc.
We were about six blocks from home, and
as we trooped back Waync’s dog was a
new neighborhood hero.

The favorite group sled activity
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probably was sliding down hills. There
was always a building sitc somewhere
around with a dirt hill now covered with
snow. Very quickly it would have at lcast
three paths worn into its sides. There was
a slow slopc for little kids, a fast track,
and the daredevil cliff - almost straight
down. [ suspect the heavy layers of
clothes we wore was all that saved us
from suffering many broken bones.

In recent years I have rediscovered
some measure of winter's enchantment as
1 played with small offspring. But I con-
fess that | was more relieved than hurt
when thev declared that they no longer
needed me to pull the sled or hold them
up on the skating pond. My idea of a
pleasurable winter afternoon now is 1o
sip a cup of hot chocolate on the warm
side of a picture window and enjoy the
esthetic beauty of a winter landscape
which includes my tcenaged son demon-
strating his skill with the snowblower.

Nostalgia Digest -11-



RAYMOND CHANDLER'S
HOLLYWOOD CAPER

By BOB KOLOSOSKI

In 1944 Raymond Chandler wrote an
essay titled “The Simple Art of Murder™.
In this essay he praised his contemporary
Dashiel llammett while criticizing authors
Dorothy Sayres and Agatha Christie, but
more importantly he presented his inter-
pretation of the private detective. He
defined him thusly: ... but down these
mean streets a man must go who is not
himselt mean, who is neither tarnished or
afraid. The detective in this Kind of story
must be such a man. tle is the hero: he is
everything. He must be a complete man
and 4 common man and vet an unusual
man. He must be, to usc a well-weathered
phrase, a man of honor — by instinct, by
incvitability, without thought of it, and
certainly without saying it. He must be
the best man in the world and a good
enough man for any world.”

Chandler created Philip Marlowe to be
such a man and in the 1944 film “Mur-
der My Sweet™ Marlowe, as played by
Dick Powell, fits that definition to a “T"".
Powell had revolted at Warner Bros. over
playing a cherub-faced crooner in dozens
of musicals. He wanted to change his
image and Philip Marlow was his ticket
to &4 new carecr.

Ironically, “Murder My Sweet,” which
is the best Philip Marlowe mevie on film,
had a screenplay written by John Paxton
and not Raymond Chandler. Chandler
had sold the rights to his novel “Farewell
My Lovely” to RKQO in 1942 and they
promptly adapted it into a screenplay for
“The Falcon Tukes Over™. one of the
-12- Nostalgia Digest

many “Falcon™ movies starring Tom
Conway. That samc year he sold his
novel “The High Window” to 20th Cen-
tury Fox, which (urned it into a movic
titled “Time to Kill” starring Llovd
Nolan. This was Chandler's introduction
to Hollywood and in both cases he sold
out chcap, hoping each deal would icad
to better things.

Chandler began writing mystery stories
mn 1931 when the depression wiped out
his career as an exccutive for an inde-
pendent oil company in Los Angecles.
Through the 1930s he wrote for Black
Mask magazine and other such publica-
tions barcly earning morc than threc
thousand dollars a year. His {irst novel
“The Big Sleep™ was published in 1939
and his reputation as a ‘“first class”
author was born. The success of the film
“The Maltese Falcon™ in 1941 had the
Hollywood studios cager to cash in on
the “hard boiled™ detective story. By
1942 Dashiel Hammett and Raymond
Chandler had emerged as the preeminent
authors of detective fiction. Chandler had
said that Hammett put murder back in the
alley where it belonged and Chandler was
three or four asheans down the way.

In 1942 Chandler signed a contract
with Parumount as a screenwriter at
$750.00 a week. His first assignment was
to cotlaborate with director Billy Wilder
on the script of “Double Indemnity.™
Working under the “studio™ environ-
ment was new to Chandler and  his
refationship  with Wilder deteriorared




iquickly. Chandler was used to working
lone and at his own pace and Wilder,
on the other hand. had a deadline and
pushed to meet il. When they were
finishcd with the script they were also
finished with each other, but the movie
was a great success and reviewers were
calling it a triumph for Chandler. Based
on his success with “Double Indemnity™
Chandler struck a new deal with Para-
mount to work on scripts already in
progress. His first two assignments were
“And Now Tomorrow” a romance star-
ring Alan Ladd and “The Unseen™ a
supurb thriller starring Joel McCrea.

In 1945 Raymond Chandler’s career
was on a roll with Warner Bros. buying
the film rights to “The Big Sleep™ and
MGM bought “The Lady in the Lake.”
F Chandler was to work on the screenplay
for “The Lady in the Lake’ but he
disagrced with Robert Mantgomery (the
director and star) on the concept of the
film. Montgomery wanted the camera to
be the character — in this case Marlowe —
but Chandler thought the technique to be
cumbersome and refused to continue on
the script. His rclationship with Warner
Bros. was a bit better mainly because
they had hired William Faulkner and
[eigh Brackett to write the screenplay
» and Howard Hawks to direct. Chandler

liked Humphrey Bogart as Marlowe and
' of course, “The Big Slecp” is something
of a classic.

Chandler’s carcer in Hollywood was a
strained one and his final assignment at
Paramount was “The Blue Dahlia” star-
ring Alan Ladd. The pressure was so great
he wrote the screenplay while under the
influence of alcohbl for days at a time.
The movic was a mild success but Chand-
ler’s spirit was broken and he left the
glitter of tinscllown to settle down to
serious novel writing.

He published “The Little Sister™ in
1949 and was working on “The Long

ROBERT MONTGOMERY starred as Philip
Marlowe in Lady In The Lake (1945).

Goodbye™ when Warner Bros. approach-
ed him to adapt the novel “Strangers on
a Train" to a screenplay to be directed by
Alfred Hitchcock. Chandier agreed be-
cause of [IHitchcock’s reputation but
again he found it hard to work under the
pressure of script deadlines and Hitch-
cock’s constant changes to the script. In
the end Chandler had to share screen
credit with Czenzi Ormonde and came to
hate Hitcheock’s interference with his
approach to the script.

Raymond Chandler was through with
Hollywood but they weren’t through
with him. When he died in 1959 interest
in his work had cooled off but in 1969
James Garner dusted off the Philip Mar-
lowe character in *Marlowe” and in 1972
Elliott Gould gave an “off the wall”
interpretation of the detective in ““The
Long Goodbye™. Robert Mitchum put on
the trench coat in 1975 in “Farewell My
Lovely™ a period piece that enjoyed great
success. Chandler is gone, but his alter
egoa Philip Marlowe may live forever,
roaming down those mean streets.

Nostalgia Digest -13-
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MOON OVER MIAMI was the Number
One song on Your Hit Parade on this day
in 1936.

BORIS KARLOFF died at the age of 81
k=l in Milhurst, England.

3 PRESIDENT ROOSEVELT, PRIME MIN-
hadll ISTER CHURCHILL AND PREMIER

STALIN met in 18945 at Yalta in the Crimea,
USSR, to agree that Russia would enter the war
against Japan.

SID CAESAR AND IMOGENE COCA
-14: Nostalgia Digest

4 NIGEL BRUCE was born on this day in
1895. He became Dr. Watson to Basil
Rathbone's Sherlock Holmes.

5 BENNY GOODMAN recorded the Glenn
bt Miller Hit “’String of Pearis’” in New York.

6 RONALD REAGAN was bornin Tampico,
lilinois. He grew up to become a sports
radio announcer, a motion picture actor, host
of the General Electric Theatre and ODeath
Valley Days on television, and other achieve-
ments too numerable to mention,

7 VOX PQOP (the Voice of the People)
made its radio premiere in 1935 on the
Columbia Network. Warren Hull was the emcec
of the program that was known as "‘Sidewalk
interviews.”” The name was changed to Vox Pop
in 1937.

COAST-TO-COAST RADIO made its de-

but in 1924. Fifty million people heard a
broadcast from the Congress Hotel to a chain of
connected stations: WMAQ, Chicago; WJAR,
Providence R.1,;, WEAF, New Yark; WCAP,
Washington, D.C.; KIX, Oakland, California;
KTO, San Francisco.

9 FRONTIER GENTLEMAN made its radio
premier in 1958,

GLENN MILLER was presented with the

first gold record ever given for selling a
million copies. [t was in 1942 for his hit *'Chat
anooga Choo Choo.”

SPIKE JONES and his City Slickers made
their TV debut in 1951 on the Colgate
Comedy Hour on NBC-TV.

]2 CALVIN COOLIDGE delivered the first

political speech on radio in 1924, speaking
at the 38th Annual Lincoln Day Dinner of the
National Republican Club in New York at the
Hotel Waldorf Astoria.

]3 BLONDIE AND DAGWOOD were married
in the Chic Young comic strip in 1933.

14 JACK BENNY was born in Waukegan,
F1llinois in 1894. He died on December 26,
1974 at the age of 39.

]; ROY ROGERS first starring film in color,
b Apache Raose, was released in 1947.

16 SLOW POKE was the Number One song
on Your Hit Parade in 1952.
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SPIKE JONES, SPIKE JONES, SPIKE JONES, SPIKE JONES

17 C8S TELEVISION presented its only
color program of the 1962-63 Season. It
was “A Look At Monaco” and it was a guided

. tour of the famous municipality by Princess
~ Grace.

MR. ROBERTS, starring Henry Fonda,

opened at the Alvin Theatre on Broadway
in 1948. The play ran for 1,157 performances
and Fonda went on to star in the motion pic-
ture version of the stage success.

COMEDIAN MILTON BERLE went ser-
ious for a starring role in “"Material Wit-
ness’’ on the Kraft Television Theatre in 1958.

.,0 LT. COL JOHN H. GLENN, JR. became
P the first American in orbit in 1962. He
circled the earth three times in Mercury Capsule
Friendship 7.

21 CECIL B. DE MILLE made his acting
debut in 1900 in the New York Garden
Theatre production of “Hearts and Trumps.”

,2 LUX RADIO THEATRE broadcast in
P 1943 a radio version of Irving Berlin's
all-soldier show ‘‘This Is The Army "

2}; LET IT SNOW! LET IT SNOW! LET IT
Bd SNOW! was the Number One song on
Your Hit Parade in 1346.

.)4 MARJORIE MAIN was barn in 1890. Her
F3ad real name was Mary Tomlinson and she
was born in Acton, indiana.

2; SID CAESAR AND IMOGENE COCA
I8 made their TV debut in 1850 on The
Saturday Night Revue: Your Show of Shows,
from NB8C in New York.

YA TONY RANDALL was born in 1920;
-6 BETTY HUTTON was born in 1921; and
JACKIE GLEASON was born in 1916.

17 SEALED ENVELOPES were used for the
LBl first time in 1941 at Academy Award
ceremontes.
) 8 ETHEL MERMAN and FRANK SINAT-
feddd RA co-starred in 1954 on the NBC-TV
special “‘Anything Goes on the Colgate Com-
edy Hour.
29 HATTIE MC DANIEL won an Oscar for
her portrayal of Scarlet O‘Hara's Mammy
in ‘AGone With The Wind.” She was the first
black actress ever to win the Academy Award.
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] BIG BAND ALMANAC by Leo Walker. More than 500 pictures, mostly never before
published. Biographies of more than 350 orchestras. Lists the highlights of the various
leaders’ careers. Index lists more than 6,000 musicians and with whom they played. Deluxe

hardcover edition, 450 pages . . . . . . . ... e $19.95
[J STOOGE MANIA by Tom Hansen and Jeffery Forrester. An extravaganza of Stooge
photos, puzzles, trivia, collectibles and more. Softcover, 150 pages . . . .. ... ... $9.95

(] THIS WAS YOUR HIT PARADE by John R. Williams. All the songs, all the hits, all the
dates, all the stars. Everything you want to know about the program that was a Saturday
night favorite on radio and TV for 15 years. Exceilent way to pinpoint the music of a
special day from the past. Qutstanding reference book, very nostalgic! Hardcover, 7 x 10,
209 pages, latest edition . . . . . .. L e, $12.95

0 GREAT RADIO PERSONALITIES by Anthony Stide. 239 historic photographs of
favorite radio performers accompanied by biographical captions. Softcover, 8% x 11,
117 pages . . . . . o e S $7.95

1 ILLUSTRATED RADIO PREMIUM CATALOG AND PRICE GUIDE by Tom Tum-
busch. Third edition. Over 1400 iilustrations (some in full colar) of radio, cereal, comic
characters, pulp and TV premiumsincluding the rings, badges, decoders, secret code manuals
and other amazing gadgets that thrilled two generations of kids from the early 30s to the
middle 50s. Gives ““good, fine and mint’’ condition prices an all items, Even if you‘re not a
collector, this is a treasure-trove of nostalgia! Softcover, 8% x 11 . . . .. .. . . .. $14.85

] RADIO’S GOLDEN YEARS by Vincent Terrace. A comprehensive guide 10 that fascin-
ating era when only sound was around. A detailed history of radio programs and performers.
1500 radio programs broadcast between 1930 and 1960 are listed and described. Each entry
provides cast lists, story line information, announcer and music credits, program openings,
network and/or syndication information and the length date of first broadcast. [llustrated.
Hardcover, 7 x 10.300pages . . . . . . . . o o i e e e $172.50

TO ORDER — Add $1.00 per book for postage and shipping. 1llinois
residents add 8% sales tax. Send check or money arder to Metro Golden
Memories, 5941 W. trving Park Road, Chicago IL G0634.

ORDER BY PHONE — Use Visa or Master Card. Call (312) 7364133.

CHICAGOLAND'S I@
MOST COMPLETE NOSTALGIA SHOP “§

5941 W. IRVING PARK ROAD, CHICAGO IL 60634
JUST EAST OF AUSTIN — PHONE 736-4133
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.. 53)- Phil ‘gets a-goid recard for his recording of
- *The  "Thing.”” Ettiott’ Lewis.

: THURSDAY MARCH 28th

A THIBUTE TO:. VG . AND" SADE- 11873)
'-Part 4. Tha conclusién of this loving tribute
- fo radio’s homefolks. Cast members recall Paul .
“Rhymer and the program they all love. Inciudes:

an .episode from Jan. 4, 1943: Sade. plans a.
gathering ‘and ‘ce cream also.” Speclal (15 55;

B 13 30)
- THEATRE FIVE (1960s) “‘Annie s Watchmg .

Syndu:ated ABC. (10 14 9: 13)

_-.Boa‘-cnusav swms CONCERT tmsen"_ '

Rembte broadcast from the.Congress Hotel in
Chicago. Sustammg, NBC (13 28; 11 36) .

THE "LINE UP (19503) Bill Jnhnstone $1ars 33

" Grebl, trying to locate the source. of

- polseh - mushrooms which have killed several
i people Sustaimng. CBS ¢12 32 13 24} :

House on 56th. Sm'eat" starring’ Shetis .
e and. Kay Winters.” A young sotialitd’
|s sem ta prison, but is. freed after herus-
Gruen Watches, )

PLAYERS (10-21.46) -

3 Walter Tetley,
N 108

.:Freuk N;:Json RCA . Victo

my starrmg Mason Adams ‘ahd “Elspeth Eric:

. A'man kilis a_ventriloquist .and . takes over his
L au:t. AFRS rebroadcast (9’25 13:30)
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én’ Guthrie with Wally Maher as Sot.:







BY RICHARD A. VAN ORMAN

. [t was the best of ycars, it was the
. worst of years, It was 1946. America was
. the most powerful nation in the world.
. The country could feel pride in its great
accomplishments in World War 11, But
' how would America handle peace?

, In 1946 price and wage controls were
- lifted, yet Amcricans would find little
comfort in that postwar world of 1946, a
' year filled with domestic discord and
- international tensions. Five million Amer-
icans wcre on strike. Living costs were
skyrocketing, as were divorces. Housing
shortages, along with an undersupply of
durable goods, were causing relurning
scrvicemen headaches. In an unprece-
dented move, the federal government
seized both the railroads and the coal

1946: Another Great Movie Year

mines, and President Truman threatened
to draft striking railroad workers into
the army.

New words like Unired Nations and
atomic bomb were entering our vocabu-
lary. In that naive age it was felt that the
former would ensure world peace and the
latter would be a4 boon to mankind. For-
eign affairs were moving in on the Amer-
ican people. Korea was divided at the
38th parallel. In China civil war had
broken out between Nationalists and
Communists. Furape was “a charnel

house.” Russia moved into northern lran.
And France was involved in a little war in
a far-off land called Indochina.

Despite these problems, America in
1946 was still a moviegoing nation. Each
weck nincty million Americans attended
19,000

movie theaters. Four hundred

THE BEST YEARS OF DUR LIVES was one of‘a number of great films from 1946. Shown are
Dana Andrews, Myrna Loy, Frederic March, Hoagy Carmichael and Harold Russell.
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and sixty-seven movies were produced in
Hollywood and abroad. 1946 was Holly-
wood's record-breaking ycar; four billion
tickets were sold at an average price of
forty-two cents each. The movie industry
raked in over $1.5 hillion in 1946, a
figure that would not be topped until
1974.

Two of the most popular films of all
time came out in 1946 — The Best Years
of Our Lives and ft's A Wonderful Life.
if war had disrupted American life,
these two films reinforced the basic
goodness of America. Samuel Goldwyn
was inspired to produce The Best Years
of Our Lives after reading an article in
Time magazine that discussed returning
disabled wveterans. He hired novelist
MacKinley Kantor to write a slory on
this theme and then brought in play-
write Rohert E. Sherwood to do the
screenplay. Director Willlam Wyler, who
had tecently returned from the war, was
selected to dircct. The outstanding cast
included Fredric March, Myrna Loy, and
Dana Andrews. Casting the part of the
disabled veteran was a problem until
Wyler remembered a training film in
which a young soldier was being fitted
for artifical huands. And thus Harold
Russell was chosen {or the role of Homer
Parrish. Photographed by the brilliant
Gregg Toland, the film captures the
sense of intimacy and anticipation that
threc rcturning veterans shared in re-
entering civilian life. Excellent acting, 4
poignant story, and remarkable dircction
brought the movie seven Oscars, including
Best Picture, Best Director, Best Actor
(March), and Best Supporting Actor
(Russell),

Its A Wonderful Life began as a
Christmas card. Philip Van Doren Stern
had mailed the story as a holiday card (o
his friends. The head of RKO read it and
recommended it to director Frank Capra,
who was looking for a story. The tale was
everylhing that Capra had hoped for. It
-34- Nostalgia Digest

was about a decent. small-town busincss-
man named George Bailey, who had his
dreams but somehow the world had
passed him by. Fed up with life, he
wishes he had never been born. His wish
comes truc. and with the aid of his
guardian angel he finds out how different
the world would have been if he had
never been horn. Capra got the well-
known husband and wife team of Albert
Hackett and Frances Goodrich to write
the screenplay. And for George Bailey,
Capra wisely selecled James Stewart, who
had just returned from the army and who
signed the contract without cver reading
the script. Others in the star-studded cast
were Donna Reed, lionel Barrymore,
and Henry Travers, but the hulk of the
cast came from the John Ford and Capra
joint stock company - Thomas Mitchell,
Ward Bond. H. B. Warner, and Beulah
Bondi. Nominated for five Academy
Awards, {t’s A Wonderful Life lovingly
portrays (he undeniable spirit of small-
town America. Its jovful ending, based
on the maxim “no man is a failurc if he
has friends,” has made it an American
classic.

But as successful as these films were in
showing the positive side of American
life, other {ilms in 1946 depicted another
side of America. Called film noir or dark
cinema, these movies dealt with pessim-
ism, loneliness, and crime. They were
inhabited by tough detectives, cold-
blooded killers, and dangerous women
who prowled a grubby world of darkness
and danger. One of the best films of this
type, The Big Sleep, appearcd in 1946,
Directed by the versatile Howard Ilawks
and tuken from a Raymond Chandler
novel, it starred Humphrey Bogart as
Philip Marlowe. The film is often confus-
ing, with its many characters and eight
murders, but never dull. One day Bogart
asked Hawks, “Who pushed Taylor off
the pier?” Hawks hadn’t the foggiest
idca who had killed the chauffeur and
sent a telegram to Chandler, who didn’t
know either.

Other films of 1946 that depicted the
fark side of life were The Postman Al-
ays Rings Twice, with Lana Turner and
John Garfield, and The Killers, starring
Burt Lancaster in his first film. Directed
fby Robert Siodmak, this work was loose-
lly based on the Ernest Hemingway short
pstory. William Conrad and Charles Mc-
§Graw brilliantly portrayed the two killers,
jand who can forget the sultry looks that
k Ava Gardner gave Lancaster?
Three important westerns came out jn
£1946. Duel in the Sun was David O.
i Selznick’s  attempt to recapture the
grandeur of Gone With the Wind. He
f failed. but it is a lavish, action-filled epic
;' of the West of the 1880s and became one
p of the top moneymaking westerns of all
time. Because of the torrid love scenes
13 between Jennifer Jones and Gregory
¥ Peck, radio comedians called it Lust in
the Dust.
: John Ford's My Darling Clementine,
¥ which is considered by many to be his
masterpiece, recaptures the myth of the
American West. Shot in Monument Val-
ley, the film tells the story of the Earp-
Clinton feud that culminated in the fam-
ous gunfight at the O.K. Corral. Henry
Fonda as Wyatt Earp headed an outstand-
ing cast.
i An overlooked classic western is Can-
" yon Passage, based on Ernest Haycock’s
#, novel of frontier Oregon and starring
¥ Dana Andrews and Susan Hayward.
¢ . Gorgeous scenery, ensemble acting, and a
lyrical script make the movie one of the
all-time great westerns. And the brutal
.. saloon fight between Andrews and Ward
" Bond is probably the best ever filmed.

Other significant tilms of 1946 arc the
suspenscful Spiral Staircase with Dorothy
McGuire and Ethel Barrymore, and Al-
fred Hitchcock’s spy thriller Nororious
with Cary Grant and Ingrid Bergman.
Three films for children, The Yearling,
Smoky, and Walt Disnev's Song of the
South also captivated adult audiences.
In the Disney movie the cartoon sequen-
ces are taken from the Uncle Remus tale

PR

by Joel Chandler Harris. The movie is
filled with delightful songs such as
“Everybody’s Got a Laughing Place.”
and the Academy Award winner, “Zip-
a-dee Doo-dah.” And although James
Baskett as Uncle Remus and ]lattie Mc-
Daniel are wonderful, not everyone found
the film charming. Liberal and black
organizations attacked the submissive
and happy-go-lucky black characteriza-
tions in the film. Still, this movie has
some of the most charming scenes in any
Disney film. It exudes a feeling of con-
tentment and happiness, qualities not
often in cvidence in 1946.

Like America, Europe demonstrated
that the war had not affected her ability
to turn out excellent films. In 1946
Americans  saw  Laurence  Olivier’s
Henry V. Two other British films that
became classics are that splendid melo-
drama starring James Mason, The Seventh
Veil, and David Lean’s riveting and realis-
tic Brief Encounter. Two Italian films,
directed by Roberto Rossellini and
Vittorio De Sica, respectively, Open Ciry
and Shoeshine, began postwar neorealism.

These films reflected the changing
world of 1946. Some of them dealt with
the old truths of home and family. But
others revealed the emergence of things
sinister and threatening in our lives — a
terrible weapon of destruction, an ally
that was becoming an enemy, and increas-
ing discord, drift, and disillusionment.
Like the characters in some of the films,
many Americans sensed that the world
had gone awry.

A critical turning point in American
life had been reached. The past was for-
gotten, the present unsettling, and the
future volatile. Nowhere clse are these
changes scen so clearly as in the films of
1946.

RICHARD A. VAN ORMAN teaches
history at Purdue University, has a
special interest in films and is a student
of radio, television and motion picture
westerns.
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RADIO RIDES THE RAILS!

By SAM S. MELNICK

F. Scotl Fitzgerald described the
decade of the 1920°s as “The Era of
Wonderful Nonscnse™. If one single in-
vention captured the attention and
imagination of the American public dur-
ing this period, it could bardly be brushed
off as nonsensical: Commercial radio was
here (o stay. The acceptance of radio by
the American public during the “Roaring
Twenlics” is reflected in no nonsense
sales figures. Radio sales rose from less
than two million dollars in 1920 to al-
most $900 million by 1929.

The decade of the ’207 was also a
period of iransition in travelling habits
practiced by the American public. As the
decade dawned, Henty Ford’s venerable
Model T was in production, not yet
replaced with the Model A, and The
Federal Highway Act of 1921 had not yel
left jts impact on the American landscape.

If Anierica desired to travel, especially on
long distances, it was by train,

It was only natural then, that in
keeping with the spirit of progress so
prevalent during this decade, the Ameri-
can rajlroads would attempt to adopt
radio to their passenger trains. Competi-
tion was flerce for passengers on the
corridor runs linking large cities such as
Chicago and New York. Deluxe accom-
modations and service were offered, at
extra cost L0 passengers riding trains such
as New York Central’s TWENTIETH
CENTURY LIMITED and the Pennsyl-
vania’s BROADWAY LIMITED, linking
the two cities on overnight runs. Both of
these trains spared no amenities for
their passengers, and each was ideal for
the installation of radio, if the technology
allowed.

Beginning as early as 1920 several
railroads started to experiment with the

STATION WHBL SHOULD COME IN LOUD AND CLEAR FOR THE TWO GALS. The broad-
cast studio located in a 70 foot canverted baggage car just ahead was a first in American radio and
railroading. Note the loudspeaker AND individual headphones made available for the consideration
of all passengers onboard. Credit: The Milwaukee Road
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TAKING IN A BREATH OF FRESH AIR on the observation car platform, these young ladies
could hear the sounds of THE ROMANCE OF HELEN TRENT or any one of a series of soap operas
coming through the open door. By the late 1920’s commercial radio was well accepted by passenger
train travellers across the country. Note the radio antenna mounted to the roof of this 1920's

.~ Canadian Nationai Railways observation car.

-new medium on their passenger trains.
L The problems of adapting radio onboard
i moving trains were immense. Mounting

an antenna on a passenger car roof
%reduced tunnel and bridge clearance. The
Z curvature of track resulted ina directional
geffect on radio reception, with early
Freception fading in and out depending on
Xthe dircction the train was travelling at
Lany given time. Power lines and steel
4 bridges along the right of way would
¢ cause interference and “picket fencing”
"of any radio signal received.

Despite the many seemingly insur-
mountable problems, several American
railroads continued their scientific and
analytical experimentation, until by the
middle of the decade radio onboard the

more exclusive passenger trains came to
be the norm instead of the exception.
By 1927 railroads such as the Louisville
and Nashville, New York Central, Penn-
sylvania, Seaboard Air Line, and Lack-
awanna were offering their passengers the
benefits of commercial radio reception
while travelling on their “crack varnish™
passenger trains of the period.

It is interesting to note that one dif-
ficalty arising out of these experiments
was not technical, but personal. Many of
the early radio recciving scts were placed
in lounge or observation cars, usually
frequented by large numbers ol passen-
gers. These same sets included large horn-
shaped external speakers which produced
a high volume level, not always accept-
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able to ALL of the passengers riding in a
particular car where the radio was located.
After more experimentation, a compro-
mise was offered. Individual headphones
would be supplied passengers which could
be plugged into recepticle jacks located
near their seats, allowing the large speaker
to be turned off. Imagine, personal-type
radio fifty years beforc the term “Walk-
man T pwas ever coined!

Once the problems of reception on-
board moving trains were solved it was

only naiural that the railroads would
begin to extend their experiments to
include transmirting radio signals from
their trains. During the early months of
1927 the Chicago, Milwaukee, St. Paul,
and Pacific (now called simply The
Milwaukee Road) took the first steps in
opening this new frontier.

A 70 foot baggage car was removed
from revenue scrvice and assigned to a
group of technicians for development. If
the task of receiving radio signals was
difficult, then establishing a studio on
wheels was almost insurmountable. A

THE MOBILE POWER PLANT onboard THE PIONEER LIMITED included this steam turhine
which took steam directly from the locomotive ahead and converted it to electricity to power the
transmitter of station WHBL, the sound of THE PIONEER LIMITED. This was the first radio
broadcasting studio placed on a moving passenger train, Craedit: The Milwaukee Road
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& conform to

# bridge and tunnel clearances found along
p
3

E Other

'ment  from movement and
sspecial transmilting antenna equipment.

THE BROADCASTING STUDIO occupying the third compartment of a converted 70 foot
. baggage car on the 1927 PIONEER LIMITED. The heavy draping on the walls, carpeting on the
3 floor, and glass divider for the control room etfectively isolated sounds generated from the moving
train. Even the locaomotive’s whistle just ahead could not be heard during broadcasts! Photo credit:
The Milwaukee Road

self-contained electrical system had to be
devised because the haggage car, now a

_studio, would be in constant motion

separated from stationary power supplies.
special considerations for this
conversion included protection of equip-
shock and

Like the reception untennae developed
earlier, the transmitling antenna had to
height requirements of

The Milwaukee’s main linc.

After much deliberation it was decided
to divide the baggage car into four sec-

tions. The first compartment, closest to
the locomotive directly ahead would
house the power plant. A prime mover in
the form of a steam turbine was designed
to receive steam directly from the loco-
motive. The turbine in turn drove a dir-
ectly coupled 64 volt generator which
charged a battery consisting of 33 individ-
ual cells. This large battery provided cur-
rent for broadcasting when the locomo-
tive was not coupled to the train. When in
use the current was passed through a
rotary converter which changed the
current to regular )10 volt, 60 cycle
cugrent for use by the transmitting equip-
ment.
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Contained in the second compartment
was a 100 watt transmitter. By our
modern standards, 100 watts may not
seem like much, but the power proved
more than adequate in 1927. Assigned
the call letters WHBL, initial stationary
transmissions from Portage, Wisconsin
were successful. Reports of reception
came in from as far away as Pennsylvania
and New York State, While in motion on
running trains the “studio on wheels”
was reported to have a reliable transmit-
ting radius of almost forty miles.

Development and design of ihe third
compartment proved to be the most
difficult, for it was here that the studio
itself was located. Special attention had
to be given to soundproofing to eliminatc
any train related sounds, especially those
emanating from the powerful class F-3
Pacific type locomotive located just 50
feet ahead! On the forward end of the
studio compartment was a double glassed-
in partition where the studio engineer
and program director administered over
programs while on the air. Each of the
studio walls was rebuilt to a double
thickness to insulate outside sounds. The
broadcasting studio looked much like a
regular studio of the period with thickly
carpeted floors and heavily draped walls.
From the ceiling which was also treated
for sound insulation hung elaborate
silver electric lighting fixtures. So success-
ful was the soundproofing that even the
sound of (he steam locomotive’s whistle
was inaudible from inside the studio!

The fourth.compartment of the con-
verted baggage car served a dual purpose.
Recording and sound effects equipment
was storcd bere next to an entranceway
(o the rest of the train.

For several months the specially con-
verted baggage car was part ol the regular
consist of trains 1 and 4, THE PIONEER
LIMITED, running overnight from Chic-
ago to St. Paul-Minneapolis. Not content
with their success. the engineers decided
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to cxperiment further, this time with
telephone. The car was rcmoved from
revenue service, in (he interests of con-
tinuing experimentation. Modern com-
munications were beginning to shrink
the world.

That The Milwaukee was convinced of
the adaptability of commercial radio to
moving passenger trains was seen within
a year’s time. By the end of 1928 four
popular Milwaukece passenger trains were
cquipped with radio sets. The SOUTH-
WEST LIMITED. ARROW, PIONEER
LIMITED, and OLYMPIAN each had
radio recciving equipment installed in
cither their club car or observation car.
And yes, each was equipped with an ex-
ternal speaker or individual headphones
for the convenience of ALL passengers
onboard!

Though experimentation with broad-
casting live from a moving passenger
train lasted for only a short while, this
experimentation would lead to other
avenues. Shortly thereafter reliable two
way radio communications systems were
developed, allowing two way conversa-
tions between the engine and cuboose
crew on long freight trains. Eventually
technology arising out of these early
tests gave rise to the installation of tele-
phones onboard. Older means of com-
munications began to give way to the
new.

For just a moment though, its fun to
recollect a time when radio communica-
tions had not vet shrunk the world to its
present size. Racing across the Wisconsin
countryside, a lone whistle in the distance

is heard. Playing with the tuning dial on -

our super-heterodyne, we hear through
the pops and static . . . “This is station
WHBL, the sound of the PIONEER
LIMITED ... "

SAM S. MELNICK, is a Chicago attorney
und Chicago historian. Combining his
lifelong interest in railroading with old
time radio resulted in the research and
writing of this article.



BY KATHY WARNES

Lovely small town girls, and beautiful,
ophisticated city girls from throughout
Phe United States and Europe all had
pne dream in common in the 1920%.
fThey wanted to be a Ziegfeld girl.

Girls with names likc Susan Fleming
gnd Ethelind Terry who appeared in the
iegfeld production called Rio Rita

band used her dark hair, vivid coloring and
flarge eves to convince the Great Florenz
7 iepfeld she was Follics material dreamed.
FAnd a girl like Nocl Francis, the stage
fame for a Texas beauty who ran away
from her socially prominent family to
Hoin the Follics, dreamed. Noel’s parents
ofterl canic to New York to see her, but
'they didn’t approve of her stage carcer,
30 she didn't reveal her family name.

They Followed Their Dream

Bur stage names were the exception
instead of the rule for Ziegfeld girls.
Most of the names on the Follie's pro-
grams also had appeared on the girl's
birth certiticates. Even an ordinary name
like Marjorie Janet Leet sounded musical
when surrounded by the glamour of the
Follies. When Marjorie was attending the
University of Minnesota, she decided she
would travel East to see Mr. Ziegfeld
about a place in his show. One glimpse of
her midwestern beauty convinced him
she belonged in the Follies. Besides work-
ing for Ziegfeld, Marjorie wrote verse
for about fifty magazines.

Why were the Follies the promised
Jand for so many of our grandmothers?

According to Zicgleld and his licu-
tenants (and history!), the Follies were
the starting point of many successtul
stage and motion picture careers and
many desirable marriages, too. The

) LY
FANNY BRICE AND SOME ZIEGFELD fOLLIES BEAUTIES
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costumes Ziegfeld planned for his girls
were among the most gorgeous in the
world. They werc designed to highlight
the beauty and charm of the wearers and
they did.

The Master himself had a word or two
on the subject.

“The public’s Laste in beauty is con-
stantly changing,” said Flo Ziegfeld.
“Some years ago the Floradora Sextet —
six rare beautics if I do say it — sturted
the craze for tall and rather imperial
looking show girls. Women still admire
this Lype, but men lose their heads and
hearts over the short, cute girls. Of
course, men like tall ones, too. Marriage,
in fact, takes most of my girls away.
Strangely enough. though, men who,
so to speak, meet their future brides
across the footlights usually, after max-
riage, want their wives to lecave the stage.
Incidentally, ” said Zicgfeld, “an over-
whelming majority of the girls stay
married and to thejr original husbunds.”

Before a girl could make her dream
of being in the Follies come true, she
had to pass certain preliminary mcasurc-
ments that Zieglcld calculated. Miss
Future Follies had to be five feet five and
one half inches tall, weigh 117 pounds.
Ziegleld himselt weighed and measured
her to be sure she met the specilications.
Her foot had to be size [ive and her head
must be four times the length of her nose.
Her arms, hanging straight.-must measure
three-quarters the length of her body. At
the end of the tryouts, the judges asked
some of the girls to come back for re-
hearsal. The girls who weren’t asked to
return left with a shattered drcam and
occasionally a few tears.

If, on the other hand, Miss Future
Follies wanted Lo display clothes and be
a queenly Zicgfeld girl, she didn’t dance.
She walked - 150 different ways she
walked. Just by walking, she showed
whether or not she could carry herself
well and display her clothes to their full
advantage.
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BEVERLY HILLS, CALIFORNIA — Thanks so
much for all the cards | received from your
listerers (for my 88th birthday). Am just
beginning to read them — at least 600. If |
run aeross any maney, 1'll split it with you!
Thanks again. —JIM JORDAN

CHICAGO — Just have to tell you how very
much | enjoy your program. Dorothy MeGuire
in ‘“The Spiral Staircase,”” Mr. President, and
Margaret O’Brien were just great! Sure did
enjoy Baby Snoaoks. | saw her years ago on the
stage here in Chicago. | just enjoy immensely
the mystery stories. | live in a retirement home
and can’t get out, so my radio is a big source of
enjoyment t© me. Have told many of the
residents about your program.

— HELEN BUTTS

CHICAGO — Please send my copy of the Cin-
namon Bear Coloring Book. My husband
recently purchased the set of cassettes and |
was just thrilled. The coloring book will com-
plete my nostalgic trip. We love both your
radio shows. They provide so many hours of
pleasure and fond memories. As long as you are
on the air, we'll be listening.

— ELEANOR DAMASKY

BURLINGTON, VERMONT — Thank you for
publishing a teriffic source of nostalgic informa-
tion. — RUSS BUTLER

ARLINGTON HEIGHTS — Thank you so very
much for the delightful article about Fred
Astaire and Ginger Rogers. | am an ardent fan
of the dance team, but my true affection is
for Mr. Astaire. Since | was 14, l've seen as
many Fred Astaire films as | can. 1t has been
difficult because Astaire films on television are
so rare. I've found out that a lot of his films
are available on video tape, but | don’t have a
video cassette player. Next year it will be even
more difficult to see Astaire films because |
will be going away to college.

— ANGIE JANNOTTA

HANOVER PARK — I'd like to thank thase
who make it possible for the Cinnamon Bear to
be broadcast on WAIT. I‘m an on-campus
student at Elmhurst College and was afraid
that | would miss the story that has become a
Christmas tradition at my house. |'ve been
listening to it for over 10 years now and find
it more enjoyable every year. There’s nothing
like a break from tetevision once in a while.

— JULIE REINERT

ALUMET CITY — We have been constant
Isteners for a long time. We really appreciate
he fact that WN{B has more power, because we

n pick up your Saturday program whsn we
fre at our summer cottage in Momence, Illinais.
Enclosed is my check to renew Tony'’s subscrip-
lion. He is 14 years old and really appreciates
fbour show. He gets all his chores done early on
@turday so that he can work on his electric
Rrain panorama or works on his model airplanes
Bnd listen to you. —MARYELLEN STEFFE

BHICAGO — This is my fifth or sixth year with
phe Nostalgia Digest and | enjoy it very much.
| also want to thank you for the “War of the
orlds’’ tape you sent for being a winner on
Lslling Al! Detectives. |'ve been listening to
Aou since you started on WNMP (in Evanston,
in 1970) and have followed you all across the
AM and FM bands. — BILL CASTILLO

MDILLON, SOUTH CAROLINA ~ Would you
please print any news concerning new efforts
FYo revive radio drama. CBS Radio ran the CBS
IMystery Theatre for nine years in the 1970s.
It was well done, but probably would have
3 ipeen better in a 30-minute format. An hour
for one radio play is too long. | was hoping,
g dince AM radio was in such bad shape because
# of FM Stereo, radic drama would be a good
-__ eounter measure for them. Televisian today is
-, mindless. Very few TV programs today stimu-
% late the mind. Radio should step in here and
T #lil the void. — JOHN T. STEPHENS

{ED. NOTE — To our knowledge, there's
nothing new being planned for ariginal radio
‘ drama on AM radio. Many stations are present-
ing rebroadcasts of the old time shows {as you
know) and that may be as much as we can hope
for. On the other hand, you might want to
check with local Public Radio stations, which
seem to be the only place where original radio
material is being broadcast these days. Sorry
you are not within listening range of our
Those Were The Days program. Qur broadcast
on March 30th will explore some of the things
baing done in the area of original radio drama.)

LINCOLNSHIRE — Just a note to let you
know how much we enjoy your old time radio
shows. | try not to miss a single evening of
listening. — JAMES G. EVERSOLE

DES PLAINES — | listen to your nightly and
Saturday programming as much as possible.
I do wish you would have less music on the
nightly shows and maore Suspense, |nner Sanc-
tum, Lights Qut, etc. The Mostalgia Digest does
allow me to pick the programs and always will
keep my autographed copy of “The Dick Van
Dyke Show' book which | picked up at Metro
Golden Memories when the authors were at
your store. — PHIL GASSER

CHICAGO - | found your radio program some
time ago on another station and | never miss a
program now on WAIT. Because of you, I've
become a steady WAIT listener. | never got
interested or watched TV because | worked
nights for so many years. | don't miss it, be-
cause | never got used to it. My radio is on
constantly. Thank you for so many enjoyable
hours. — BARBARA KANE

LOWELL, INDIANA -~ | listen regularly on
Saturdays and really like dramatizations of
classics. Also Fibber McGee and Molly and
Ozzie and Harriet — anything wholesome and
fun to listen to. {'m 49 and it brings back
memories. Better than today’s TV offerings.

— MRS. RONIETTA HOYLE

LOCKPORT — Alas! What am | to do? Another
woman | could handle — but Old Time Radio is
something else! Promptly at 6:55 every eve-
ning, my darling excuses himself, climbs the
stairs, closes our bedroom door — and turns
on your program! ! was thinking of naming
yvou in a divorce suit, but after 32% years, nine
kids, eight grandsons and a few (!) grey hairs,
| figured | had too much invested, so — I'm
getting even! | listen to your program, too,
while | paint my ceramics! Thank you and God
bless! P.S. We DO listen together, too!

— DEE KUBAN

LIBERTYVILLE — Since your 7 to 11 p.m.
show, our TV has been silent. Our teenagers
love all these old shows slong with Mom and
Pop. Keep up the “‘good cldies.”

— M. STEVENS

SKOKIE - | really found your station by
accident as | was twisting the dial for something
good. | am not a sports fan. The talk shows
are okay, but | like the way your show runs a
bit af this and that. | was in show business as a
dancer and have danced to many of the tunes
you play. They bring back a ton of memories
from club dates at the Chicago and State-
Lake theatre and the Chez Paree. Thank you
so wuch for your WAIT program.

- MARTHA DAWSON
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In the early days of the big bands (the
early- to mid-1930%) before the advent of
the swing bands, there were a number of
popular sweet bands. One of the most
musical of these sweet bands was led by
tial Kemp.

The Kemp band had a very intimate,
distinctive style and was best known for
its smooth ballads. The Kemp style fea-
tured a tightly clipped staccato phrasing
by the trumpet section, which singer
Johnny Mercer once called “the type-
writcr band.” llal's arranger John Scott
Trotter called what they played “tuckas”
and stated in an interview many years ago
that this phrasing came about because
some members of the trumpet section
“didn’t havc really good legitimate tones,
and they couldn’t sustain notes too well.”

CUSTOM CASSETTE
SERVICE

A custom cassette tape recording of
any of the ald time radio programs
broadcast on THOSE WERE THE DAYS
or the RADIO THEATRE — currently or
anytime in the past — is available for a
recording fee of $6.50 per half hour.

You will get a custom recording pre-
pared just for you on top quality Radio-

Tape, copied directly from our broadcast

master. Simply provide the original

broadcast date, the date of our rebroad-

cast, and any other specific informatian

that will help us find the show you want.
Send your request to:

HALL CLOSET CUSTOM TAPES
Bax 421
Morton Grove, IL 60053

If you have any questians, please call:
{312) 965-7763
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HAL KEMP and HIS ORCHESTRA

By KARL PEARSON

The reed section also had a distinct
style of its own. In addition to very
tricky and difficult sax passages, they
were also featured playing low register
clarinet passiges into oversize cheer-
leader’s megaphanes. Hal would join in
on clarinet or sax when an arrangenment
called for an cxtra reed player.

This distinctive style was originated by
Hal and his pianist John Scott Trotter,
who penned many of the band's scores.
Trotter left the Kemp band in 1936 and
later became musical director for Bing
Crosby’s “Kraft Music Hall™ program.
When John Scott left the band, he was
replaced as chief arranger by Hal Mooncy.

One of the other assets of the Hal
Kemp orchestra was the vocal depart-
ment, and Hal featured a1 number of fine
vocalists over the years. Bob Allen han-
dled many of the ballads, sharing them at
various times with Deane Janis, Maxine
Gray and Judy Starr. Saxie Dowell (yes,
he did play in the band’s sux section)
sang many of the novelty numbers, in-
cluding his own composition, “Three
Little Fishies.”” The vocal group, known
as The Three Smoothies appcared with
the band on recordings and radio broad-
casts,

Perhaps the bestknown of all the
Kemp singers was Skinnay Unnis, the
band’s drummer, who half-talked and
sang in a breathless manner on many of
the band’s big numbers including “You're
The Top” and “Got A Date With An
Angel.” Skinnay later left to become
bandlcader for Bob Hope’s Pepsodent
radio series.

B

The Kemp band first beecame nation-
lly popular during its stay at Chicago’s
Blackhawk Restaurant, where it broad-
past almost nightly at 11 pm. over WGN

r two hours. WGN was then, as now, a

ear channel station, which meant it

puld be heard across most of the coun-

By without interference from other

ations. These broadcasts helped to make
#the band popular and helped sell its
£Brunswick (and later Victor) records.

i The orchestra played many of the
Aflner dancing spots in the country, in-
luding the Manhattan Room of New
York’s Hotel Pennsylvania, the Hotel
Astor, and the Ambassador Hotel in Los
Angeles. It was also featured on many
commercial radio broadcasts, for sponsors
such as Griffin Shoe Polish, Macy’s De-
partment Store, Chesterficld Cigarettes,
Gulf Oil and (as a summer replacement}
Lady Esther Beauty Products.

With the loss of Trotter, Lnnis and
lead trumpeter Farl Gieger, the Kemp
band lost some of its style. Also, the
swing band craze had begun. Benny

Goodman and Artie Shaw were the new
favorites of the nation, yet, Hal and his
band continued to play those posh spots
and maintain most of their popularity.

1940 was a good year for Hal. Arrange-
nmicnts had been made for him to be guest
conductor of the Chicago Symphony.
The popularity of the band had begun to
pick up when, on December 19, 1940,
Hal had just finished a successful engage-
ment at the Cocoanut Grove of the Am-
bassador Hotel in Los Angeles and was
driving to San Francisco to begin a stay
at the Hotel Mark Hopkins. While driving
through the evening fog, Hal was fatally
injured when his car was hit by an on-
coming truck that swerved onto the
wrong side of the road.

Today, some 45 years later, the music
of Hal Kemp still remains. A handful of
record releases have appeared in the past
few years (after many years of negiect by
record companies). Once again we are
able to hear many ol the old Hal Kemp
tunes, including his haunting theme,
“When Summer Is Gone ™
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DUFFY'S TAVERN made its radio debut

in 1941. Ed Gardner starred as Archie, the
Manager of the place “‘where the elite meet to
eat.’”

- DESI ARNAZ was born in 1917. His real
[l name is Desiderio Alberto Arnaz y de
Acha |11,

LOTHROP WASHINGTON, JR. swallow-

28l ed a three-inch goldfish in 1939 at the

Harvard Union to win a $10 bet and a new

college fad began!

4 RADIO BROADCASTS of Presidential
Ingugurations began in 1925 with the

inauguration of Calvin Coolidge.

5 THANKS FOR THE MEMORY was the
=l Number One song on Your Hit Parade in
1938.

RUDOLPH VALENTINO'S first "“leading

man'’ movie, “The Four Horsemen of the
Apocalypse” premiered in 1921. A dead nerve
in one eyelid causes his sexy look!

7 VALIANT LADY made its radio premiere
in 1938.

EDDIE CANTOR
-46- Nostalgia Digest

RALPH EDWARDS

CYD CHARISSE was born in 1921. Her
real name is Tula Ellice Finklea.

9 FIRST RADIOC BROADCAST from the
Hause of Representatives of the United
States Congress was permitted in 1933.

BARRY FITZGERALD was born in

Oublin, Ireland in 1888. The popular
character actor, whose real name was William
Joseph Shields, died on January 4, 1961.

MAIRZY DOATS was the Number One
song on Your Hit Parade in 1944,

‘2 JOHNNY WEISSMULLER became the
screen’s first talking Tarzan in 1932 when
“Tarzan, the Ape Man’ was released.

;; THE GENERAL PUBLIC was admitted
R4 to Academy Award ceremonies for the
first time in 1947.

14 DAVE GARROWAY made his television

debut in 1949 as a substitute for Fran
Allison on Kukla, Fran and Ollie.

l‘; EIGHT IS ENOUGH starring Dick Van
M Patten premiered on ABC-TV in 1977.

JERRY LEWIS was born in Newark, New
Jersey in 1926. His real name is Joseph
Levitch.

17 WORLD WAR Il price controls finally
came to an end in 1953.

ETHEL BARRYMORE accepted the Best
Supporting Oscar in 1945 for her role in
““None But The Lonely Heart.” She and her




other Lionel, who won the Academy Award
Best Actor in 1931 for “A Free Soul",
ame the first brother-sister Oscar winners.

FREEMAN GOSDEN and CHARLES
CORRELL introduced Amos 'n' Andy to
Bteners of WMAQ, Chicago in 1928.

ARTURO TOSCANINI made his tele-

vision debut in 1948 conducting the NBC
mphony Orchestra from Carnegie Hal! in
ew York.

;l THE AFRICAN QUEEN was released on
il this day in 1952. It was Katharine Hep-
jirn’s first film in Technicolor and Humphrey
Bogart’s only Oscar-winning performance.

Y FIRST SIMULCAST - an radio and tele-
Ml vision — of a commercial program was pre-
pnted in 1948: The Voice of Firestone.

TRUTH OR CONSEQUENCES starring
Raiph Edwards made its radio debut in
j040.

)4 FIRST FATHER-SON TEAM to win an
il Oscar were Best Supporting Actor Walter
Juston and Best Director John Huston for
[ Treasure of the Sierra Madre” in 1948.

‘); EDDIE CANTOR made his television de-
bmbed but in 1844 on a local New York show,
“The Philco Relay Program."”

‘,( PARAMOUNT PICTURES released ‘I
ol Wanted Wings” in 1941, but the public
wanted more of Veronica lLake's peek-a-boo
hairdo, which made its debut in the film (along
with Veronical)

17 SECRET LOVE was the Number One
il song on Your Hit Parade in 1954.

28 DOUGLAS FAIRBANKS married MARY
PICKFORD in 1920.

CLARK GABLE married CAROLE LOM-
miid BARD in 1939.

‘;0 ALICE IN WONDERLAND or WHAT'S
> A NICE GIRL LIKE YOU DOING IN A
PLACE LIKE THIS? was presented on ABC-TV
in 1966, It was an animated cartoon special
with the voices of Sammy Davis, Jr., Hedda
Hopper, Zsa Zsa Gabor and Harvey Korman.

3] DIRECTOR JOHN FORD was given the
first Life Achievement Award of the
American Film Institute in 1973.

THE GREAT AMERICAN
BASEBALL CARD COMDANY

WE BUY, SELL, TRADE BASEBALL CARDS

— Thousands Available —

Plus

FOOTBALL — BASKETBALL — HOCKEY
AND NON-SPORTS CARDS

STARTER SETS AND COLLECTOR SUPPLIES

COMIC BOOKS
CURRENT MARVEL & DC PLUS BACK ISSUES

Complate Collection af Hall Closet Old Time Radio Cassattes
Be Sure To Stop In

9004 WAUKEGAN ROAD, MORTON GROVE, IL 60053
OPEN 7 DAYS — 1 to 5§ PM — (312) 965-0820

LY
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This 12-yeuar-old young-
ster is now 69 years of age
and his show business ca-
reer is still quite active. He
became a major movie star
and has appeared often on
radio and television and in
the theatre. He's a like-
able guy and if you can
recognize his features to
identify him, you might
win a half-dozen cussette
tapes from the Hall Closet
and a $25 gift certificate
from Metro Golden Mem-
ories.

Any reader of the Nos-
talgia Digest is eligible to
make a guess.

Just send a note to
GUESS WHO, NOSTAL-
GIA DIGEST, Box 421,
Morton Grove, Illinois
60053.

Tell us who he is and
if you're correct you get
the prizes. In case of tie,
a drawing will be held to
determine the winner. One
gucss per rcader, pleasc.

Guesses must be receiv-
ed by the Nosialgia Digesr
no later than February 15,
1985 so we can print the
name of the winner — and
a current picture of our
celebrity -- in the next
issue.

Have fun’




SORAY, WRONG NUMBER

Agnes Moorehead

This tense thriller is probably the most
famous of ali SUSPENSE programs. Agnes
Moorehead is a bedridden, neurotic invalid
who, through a freak telephone connection
overhears two men plotting a murder ...
hers! A remarkable pertormance ... listen to
aggravation turn to fear . .. and then to dead-
ly terrar. The complete, original broadcast
from 1943,

THE LOST WEEKEND

Ray Milland and Jane Wyman
A powerful radio presentation aboul a strug-
gling writer who becomes an alcoholic. A
desperate character, who dramatizes the per-
sonal pain and terror that an alcoholic is con-
stantly faced with ... including the 1D.Fs. As
the bartender says, ‘“‘one drink is (0o many,
100 is not enough.” But thc love of a
beautiful woman gives him hope. A fantastic
performance!!! Lady Esther, 1/7/46.

Plus Tax

SUSPENGE #2

Gregory Peck in
Murder through the Looking Glass
Jeffrey Bruno is on a train to New York, but
can’t reppember why heis on the train. He has
on the wrong topcoat, and in his wallet are
business cards that say John Blake, in-
surance. He discovers that he is wanted for
murder that he doesn’t remember commit-
ting. A surprise ending that will keep you in
SUSPENSE. Autolite, 3/17/49.

Edward G. Robinson in

You Can’t Die Twice

Sam Brown, a milkman, ends. up a “‘live-
dead-man'’, when the police discover a man
killed beyond recognition, but with Sam's
wailet. Sam has $20,000 of life insurance, and
he and his wife decide to let the ‘‘dead-man-
mistake’” stand and collect the money.
Greed, lust, avarice and all the other rotten
traits of a ‘‘good story"’, are found in this
story.

SSETTE TAPE SPECIALS $

E 20% — REGULARLY $6.95 EACH PLUS TAX

FEBRUARY

THE GREAT GILDERSLEEVE

Starring Harold Peary

Water Commissioner, Throckmorion P,
Gildersteeve, opposes incumbent Mavor
Twilliger in the upcoming election for Mayor.
Gildy also (rics to get his future mother-in-
law on the nex( train out of town. Featuring
Marjorie, Judge Hooker, Flovd Munson the
barber, Mr. Pcavey the druggist, and Leroy
(Walter Tetley). An Armed Force broadcast,
June (8, 1944,

Lady Esther’s Screen Guild Players presents
the comedy, “*Gildersleeve's Bad Day," sup-
ported by his well known cast of characlers.
Gildy is a juror in Judge Hooker's court hear-
ing a bank robbery case. He unknowingly is
given a $1,000 bribe to free the bank robber.
Gildersleeve  finds himself in big trouble!
Broadcust in the 1940°s.

BURNS AND ALLEN SHOW

George Burns and Gracie Allen
Guest Star - Jack Benny
Georee is lelt 35,000 by his late Unele Mur-
vin, and Gragie insists George must attend
volleee. She calls Jack Benoy and gets him 1o
abo enroll ai Beverly Hills Teeh.™ Both
nwen become staclenn contestants in the “*most
popular man™ contest, and  Gearee {sugiu
throal) sings. and Liek (virtnoso) plass the
viohin, Need amore be said? Spomored by
Mavwell House Coltee on 1142935,

Guest Star - Bing Croshy
Gravie wunts Bing 1o relire so Georee can
take his place both asy singer and i the
mavies, She wets Bing to constder it aniid he
hewars George sine, gnd “emote’ a few lines,
That does it! There are a tew Hutfs (live
entcrtainment) that add cojovment 1o this
~how. With Gale Gordon and Haas Conried.
Sponsored by Muxwell House Coffee. In the
1940,

GET YOUR TAPES at the Mstro-GoIden-Mam;rias Shop in Chicago or the Great American
" Baseball Card Company in Marton Grove. BY MAIL, send $6.50 {includes postage and handling)
“for EACH tape to HALL CLOSET, Box 421, Morton Grove, |1 60063.
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