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HelLO Oul THeRe
iN RaDIOND!!

In our studio hangs a motto, “Happy is the
man whose hobhy is his work.” Next to it
should hang anothcr motto: “Lucky is the man
whaose listeners keep listening .’

We are fortunate enough to be that happy,
lucky man and we take this opportunity to
express thanks and gratitude to you as we
prepare 1o observe our 1Sth anniversary on the
air. Little did we think, back in 1970, that we
would be able to continue bringing you the
saunds of good old radio for so many years.

It has been a very spccial plcasure to be
associuted with the vintage shows and we
pledge to continue on the air for as lony as
there's an audicnce, sponsors und stations
willing to keep alive these precious sounds and
memories from what really was the Goiden
Age of Lntcrtainment.

Your support of our broadcasts and various
other projects give us the encouragement and
wherewithal to keep it going. We can't begin (o
tell you what that means to us. AUl we can do is
to bring you what wc feel is the best of the
past and as you look through the listings
in this issuc of our Nostalgia Digest, we hope
youwll enjoy two more months of radio ag it
was.

Thanks for listening.

~ Chuck Schaden
Nostalgia Digest -1-



Cover Story:

The Story of Charlie McCarthy

By EDGAR BERGEN

REPRINT courtesy the Wittenberg Archives, from FAN MAGAZINE, October, 1938

ACK looked at my sketches,
counted for a few minutes on his
fingers, and said he'd charge me
thirty-five dollars.
I didn’t have thirty-five dollars.
I had seventeen dollars—four dollars of

which 1 had earned the Sawurday night -

before, giving a very bad exhibition of
ventriloquism at the Elks’ Club on Ladies’
Night, and thirteen dollars which I had
saved from my allowance over a six
months’ period of painful prudence. My
allowance was two dollars a week.

1 counted on my fingers.

If I gave up movies, and my daily soda
at the drug store, I could pay Mack a
dollar and a half a week. Twelve weeks
of paying off; but maybe 1 could do it
sooney if I could land another club date.
I swallowed hard and turned back toMack.

“Go abead,” I said.

That was the beginning of Charlie
McCarthy.

Mack was a wood carver, who had a
little shop in the north end of Chicago.
I'm afraid most of his work was prosaic
cahbinct making, but he had a way with a
piece of wood and a knife, and I had
stopped by his place many times on my
way home from school to watch him
work before I ever thought of Charlie.

I had been experimenting with ven-
triloquism for three years. That [ pos-
scssed the ventriloquist’s peculiar voice
construction burst upon me when I was
thirteen. I rose in history class one
afternoon to tackle a particularly em-
harrassing question about the War of
the Roses, cleared my throat to get my
bearings, and when I started to talk
my voice bounded shrilly from another
corner of the room. I sat down and
thought it over.

That night at dinner 1 frightened my
mother nearly out of her wits by tossing
¢jaculations at her from the center of a
fresh cherry pie. And the next day [
spent twenty-five cents on a beautifully

-2- Nostalgia Digest

illustrated booklet called ‘“The Art of
Ventriloquism.” “The Art” was the only
instruction I ever had in ‘‘the art.”

I made my first dummy myself. He
was a little colored boy named Rastus.
whose personality was
never enough to cope
with - his papier-maché
rustle. Despite this handi-
cap, Rastus delighted my
pals in Lakeview High
School. And my mother’s
friends used to feign ad-
miration for my cever-
ness to the point of invit-
ing Rastus and me to per-
form at Saturday night
church suppers.

1t was those first pub-
fic appearances that fos-
tered the urge for Char-
lie McCarthy. T wasr't
much of an actor, and
Rastus’ Dixie dialect had
mere than a tinge of the
Swedish accent. I began
casting about for a model
for a new dummy, de-
termined that this time it
should be the real thing.

I'd be professional if it
cost me my allowance for
4 year.

"THE face which today
puts the lie to Charlie
McCarthy's top hat and
tails grinned at me orig-
inally from a little news-
boy who used to peddle
papers at a street corner
near our house. His name
was Charlie — I never
learned the rest of it--
and the map of [reland was on his face.
He never stopped grinning. If he lost a
tooth you were conscious of a definite
change in the landscape at his particular
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corner. }e was forever involved in fan-
tastic financial calculations. “Gee,” he
would complain after a thorough check of
five different pockets, “I'm three cents
short.”” His namesake has the same
trouble today.

[ sat on the curbing one afternoon and
made sketches of Charlie at his work.
Tough sales were his meat.

“’Smatter. mister? 1)’ vour old
woman calch you out late last night?”
He sized up a prospect with uncanny
shrewdness. The sight of a bowler on an
approaching customer prompted “Stock
market goes up to—da—y—ee’’; while a
loud-checked coat evoked “Black Fox
wins at Latonia!” When the sale was
completed, he would turn to me and
wink.

I often wonder what ever happened to
that game little guy. I'm sure he was
very poor. He never spent the pennies
he collected from his sales, but tied the
day’s earnings in a dirty handkerchief,
and started off home with them. 1 sup-
posc he’s still in Chicago, grown up now
- married, perhaps and grinding away
at some uninspiring job.  But it bet he
still knows all the answers.

My sketches of Charlie didn’t do him
justice-—despite the fact that my father,
a draftsman himself, had considered me
a bit of an artist. But with the Irish in
my impressions of Charlie, the newsboy,
and the Irish in Mack’s heart, my Charlie
McCarthy couldn’t fail. He emecrged
with an impudent Irish profile, and the
Jtish spunk.

I think closing that
thirty-five-dollar transac-
tion with Mack was the
smartest move | ever made
in my life. On the face of
it, the deal wasn't pru-
dent. I’'m sure the people
who make the rules for
voung boy's organizations
wouldn't have approved.
(1 often wonder where
they get the wisdom to
lay down one rute to meet
a million problems.) My
own mother was hesitant
wher [ told her the step
meant mortgaging my in-
come-—if you can call an
allowance an income—for
three long months. We
weren't desperately poor,
but mother was a widow
and there was no ‘“special
occasions  budget”  for
stretching my brother's
allowance and mine to
provide for extraordinary
cxpenditures. Mother
wiscly decreed that the
expenditure was a thing |
should dectde for myself,
and ] am gratelul to her
for it.

HAVI}\'(; turned up
my nosc al the rule.
makers in the preceding
paragraph, 1 am scarcely
in a position to lay down a
rule of my awn, but { do feel strongly an
the subject of “thrift.”

Thrift is a much abused word, and is
guilty of much wrongdoing, in my opin-
ion. Whenever I have a chance to counscl
a young fellow just starting out, 1 tell him
not to feel that the saving habit carly in
life is a sure sign of success. [ think he
should spend his money —ull of it for
books, or travel, or for anything ¢lse with
whigh he can intelligently  broaden  his
horizon. Tf he's electrically minded he
should buy the short-wave set he wants,
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or if he likes to tinker with cameras he
should arrange to get the efficient equip-
ment he needs to make good pictures.
Pictures arc a career, not a mundane job,
to many a bright young man these days.

A fellow’s first job is so important. If
he approaches it with just a little imagina-
tion, if hc equips himself for something
he really wants—and likes to do—with
just a little outlay of cash, life is going to
have a much brighter pattern as it takes
shape for him.

SEL so many youngsters scared into
Ifa,lse ideas of the importance of ac-
cumulating a ‘‘nest egg’ early in life,
taking the frst job offered to them—
drudgery or not. Pretty soon they are
married, their obligations are increased,
they’ve had the little promotions which
come after a year or two of work. It's
too late now to quit and look for a better
job, to develop those hobbies which might
have bcen careers.

“Find vourself first,” my deep convic-
tions cry out to them. “Do what you
want to do or you're stuck. You're
stuck!”

I’ve had my share of jobs I didn’t like,
too. I was a window trimmer one sum-
mer. I worked another summer in a film
plant. ] even ran a popcorn wagon. Bul
all the time I had Charlie McCarthy,
and was equipping myself—through him
—for a life I never would have dared to
tackle by myself, the most stimulating
career, I'm convinced, of them all: show
business.

I say I never could have donc it with-
out Charlic. That isn’t an exaggeration.
Many times I would have compromised
—perhaps given up entirely—for I haven’t
the protective shell of self-confidence
which gets a bred-in-the-blood trouper
over the tough spots. That winter, not
so long ago, when we watched vaudeville
shrivel up and die; it would have been
casy then to slip out of show business.
I had been writing my own routines long
enough to think I could write for radio.
No one—least of all, ] had dreamed that
a dummy oould be funny on the air.  But
peoplc in radio were eating regularly.
Again, three years

ago, when Charlic and I were kicked out of
“The Ziegfeld Follies” after two weeks of
the run, there would have been casicr paths
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than minc. My mother always thought I'd
make a good clectrician.

But Charlie can take it. Just before
Christmas in 1934 we sat in a hotel
room and waited three weeks for a vaudeville
date in Montreal ta rolt around. I had never
asked for work—not since our first vaude-
ville booking on the Western Vaudeville Cir-
cuit when I was twenty-one. We had never
skipped more than a week-end between en-
gagements. Now 1 not only was making the
rounds of the booking offices, but was hear-
ing nothing but “No.”

WAS occupied with scrious thought when

Charlie and 1T made the Christmas week
trip to Montreal. When I counted up our
expenses and discovered that railroad fare,
hotel bills and incidentals had eaten up the
profits, I knew the end was therc.

I dctermined, when 1 returned to New
York, to try an entirely new field—night
clubs—and in preparation slicked up my
comedy routines for the sophisticated New
York night spot patrons. I ordered a white
tie and tails for Charlie, who submitted
to the indignity gamely. The very spirit of
co-operation, he acquired an English accent
for the new life.

We got ofi to a flying start. We landed a
place in the show at Helen Morgan's club.
Sophic Tucker was the headliner. The cream
of New York dropped in at Hclen's regu-
Jarly, and soon we wcre making over-the-
footlights friends of such habitués as Lynn
Fontaine and Alfred Lunt, Noel Coward,
Gertrude Lawrence.

Then camc what looked like the chance
of a lifetime—an ofier to do a specialty
in “The Zicgfeld Follies.” We got friendly
noticce when the show opencd out of town,
but good, bad or indifferent, clicking or not,
we gat our pink slip at the end of two
weeks,

It was the sort of pcremptory rebuff, the
sudden disgrace which licks you in New
York. Wc weren't wanted in any night clubs
then, not even the second-raters. If we
weren’t good cnough for the Shuberts, we
weren't zood cnough for New York. As [
have said, 1 would have quit. I could still
be a good electrician.

But Charlie just turned up his eloquent
nose al the Brothers Shubert and waltzed
me off to New Orleans for a good old-
fashioned nervous breakdown, the first
prcrogative of an  actor who has been
snubbed. Once below the Mason-Dixon Line,
I found I didn’t want a ncrvous breakdown
alter all, and went directly Lo work in New
Orleans’ favorite night club.

HE first night was an ordeal. Failure
does somcthing o o fellow’s insides. But
Charlie was not in the beast abashed. “Get in
there and pitch. Bergen,” he threatened, “or

I' mow you cown."




So we pitched.

Charlic McCarthy—or my veatriloquist’s
trick of tacing the world with a quality of
impudent assurance which T don't possess in
myseli—has been getting me out of jams
during all the seventeen years that 1've had
him,

At first, when we were in the experimental
stages, it worked the other way. T was called
on the carpet by the dean of mcen at North-
western more than once jor answering class-
room roll calis in Charlic's vaice [lor my

abscnt fraternity brothers. Charlie made a
shambles of many a sober-sided chapel pro-
gram, and my Dclta Upsilon brothers ini-
tiated him along with me, as a reward for
the laughs he'd given them.

But with all the fun, Charlic helped me
work my way through college. The fees I
collected for performances at clubs and con-
ventions, and occasionaily at theaters—whcre
I lied about my age in the face of minor-
labor rcstrictions to pick up a six-dollar
check for four performances—paid all the
bill: and helped keep the f{amily budget in
the black.

Y brother Clarence and I were the men
in the family from our carly tecns.
Father, who was an architect, fell ill when
we were lads and retired to a farm in Michi-

gan, where he tried to combine the dairy
business with recuperating. He never com-
pletely recovered, and died when I was four-
teen. Mother never complaincd of hard
times during the years which {ollowed; but I
am surc it required close fizuring for her to
keep the little family together.

During thc :ummers, while I wasg in college,
Charlic and T polished up our act touring
the Chautauqua circuits in Northern Michi-
gan, Wisconsin and Illinois. We got our first
vaudeville engagecment when I was twenty-
one, for the old Western Circuit. In a vecar
or two we were travceling the whole RKO
Circuit, and baving a whal¢ of a time. Charlie
made traveling fun: I'd take him into the
obscrvation cars on the train with me, and
plague the passengers with small talk. One
New Year's Eve, when we were on our
way to an engagement in Atlanta, Charlic
organiced un impromptu minstrel show, and
passengers, porters and  conductors,  with
Charlie as interlocutor, staged one of the
really great shows of the generation.

I was afflicted with a bad case of wander-
lust, 0o would turn down lucrative offers
in thiz country to jump on a ship any time
a prospective engagement beckoned in South
America and Europe. Charlic and 1 toured
LEngland and the Continent one summer,
touched a corner of Soviet Ruszia and wound
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up a gala scason with a performance in
Sweden for the Crown Prince. In Sweden
we amused oursclves, and startled our
audicnces, by talking (o the pcople in their
native tongue. My father hadn’t raught me
his language for nothing.

This lifc ol touring the world with a
wooden-headed rascal has not been all rozes.
Charlic has been a tyrant in his small way,
foiling any ideas 1 had from time to time
concerning romance and marriage.

“Watch out. Bergen,” he'd warn me. “You
can't ship a wife around the country in a
suit case, even i it iz vclvet-lined. Dontt
complicate things, Bergen; you've got me
to look after.”

THER peouple’s romances were another

story. Charlic took such a violent inter-
est in a fellow-passenger’s romantic problems
on the ship coming home from Sweden that
he nearly involved me in a threc-way battle.
A lovely voung girl was the instigation of the
troublc—wooed bath by an Englichman with
a title, and a voung Swedish architect with
nothing but charm, she secmed to be leaning
too much toward the title to suit Charlic's
fancy. He chided her about her choice dur-
ing a periormance in the club salon one
night—and both of us had to run for our
lives.

The opportunity which gave uz our most
permangnt claim to fame—radio—knocked
one night durine an engagement at the Rain-
bow Room, and a sponsor asked his agents
next dav to arrange for us to do a guest
appearance on hiz radio show. I was leery of
the move. [ felt our night club routines—
“The Doctor's Office”; "Cocktails at Five™—
were too sopbisticated for the radio audi-
ence, and ] was afraid rcvisions might Jeave
them ¢olorless. If any one had suggested
a radio series, with a new routinc to he per-
jected every week, I should have fled to
China.

We did the spot on Rudy. Vallee's show,
and the listeners liked it. We went back again
—and again. You know the rest.

Charlic and 1 are motion picture actors
now. My thirty-five dollar investment in
a hobby is paving dividends. I still feel a
little foolish when I stand off and look at
myself as an actor, but Charlie is taking the
whole thing in his stride.

“Sparkle, Bergen,” he prompts me when
the camcras start turning. “Don’t give 'em
that dead-fish look this time.”

Charlie likes Hollywood. Charlic loves
bright lights, interviews, photographers. They
scare me to death.

I shall never forget the night T went down
to the Biltmore Hotel in Los Angeles to
accept the special award for *‘comedy crea-
tion" presented to me by the Academy of
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Motion Picture Arts and Scientists. The
Academy banquet is the white-tic-and-tails
event of the year in filmland. Every hig-wix
of the industry is there, and to me—as 1
walked up to accept the little wooden
statuette  which was marked for me—it
looked as it they were all sitting in the front
row, daring me to be funny

My heart stopped T could think of noth-
ing appropriate lo say.

“I think,” T =aid, and gulped. “I think
I'l go get Charlie”

Charlic was lving in his case in the cloak
room. I had expected to o it alone on this
occasion and had lefit him, as always when
he iz not “alive”, out of sight.

We went back to the banquet together. 1
had tailed at the speech-making expected of
me, so I left the situation to Charlic. Tt was
a wise decision. From the minute he faced
that sea of white shirt fronts and diamonds,
Charlie was in complete command of the
situation

Tt was a full moment before he spoke. He
looked the crowd over. He cast a critical eve
over the rows of gold statucttes lined up
for presentation to the people who had made
motion picture history in the vear just past.

“Um-m-mm,” he said at last. “Knick-
knacks.”

T love the littie guy. I love his impudence,
his cfirontery. 1 love it because I haven't it
—and never would have made the pull alone.

With all his Esquire front, the monocle
and white tie, the clippcd British accent—
Charlie js still the lirtle freckle-faced news-
hov on the corner in Chicugo. Mark his
loyalty. Charlic hobnob: with the great
now-—with Andrea Leeds, Carole Lombard,
and the rest. But he's never forgotten Skinny
Dugan

HARLIE bhas given me a life which is

stimulating, and inspiring, and full So,
to me al lcast, he lives. At home he has a
room of his own. He has a wardrobe which
would put Clark Gable’s to shame. When
peoplc who know me talk about him, it is
always “Charlic.” I wince when strangers re-
fer to him as “the dummy™.

I supposc it’s sentimental, bul whencver
it is necessary to operate on Charlie to
change his arms, or legs, or wig--I find it
an unpleasant task to be got through with
as soon as possible. 1 don’t feel I have him
until the job is completed

Charlie’s head has never been changed.
He has traveled far since he used to amuse
the Delea Upsilon pledges and their gicls on
“date night” at the fraternity house. He's
seen the world, and he's iahhbed off a picce
of it But hes still Macks Charlie—and
Charlie, the newshoy's, and mine—and well
worth the thirtv-five dollirs he cost me
seventeen yuurs ago.
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SECOND IN A SERIES

Early Radio Ratings and Trends

BY TODD NEBEL

To continue, we pick up with the
1934 to 1937 seasons. This was the era
of “big money” as radio matured, com-
petition heated up and money expen-
ditures grew enormously. Radio industry
spending increased at a time when Frank-
lin Roosevelt’s New Deal was just begin-
ning to pull the nation out of its depres-
sion.

Money was tight and unemployment
was high, but radio was America’s fondest
form of entertainment. Once you had a
set, radio was free. It was radio’s golden
age, before competition from television
or World War II battle reports diverted
listeners from the fine entertainers who
were starting their broadcasting careers.

Even though radio was still innovative .

and experimental, the medium was no
longer unusual; it was not only accepted
but it was welcomed. Radio became
America’s favarite pastime.

Before analyzing the trends in radio
of that time, we should recap what ratings
represent and how they were gathered. In
1934, two rating scrvices were gathering
data on the popularity of radio shows:
the Cooperative Analysis of Broadcasting
(CAB) and Clartk-Hooper, Inc. A pro-
gram’s r1ating represents the percentage
of households that had radios tuned to
a specific show. If a program received a
200 rating, for example, it indicated
that a total of 20 percent of all homes in
the United States (or at least of all the
homes in communities where the infor-
mation was gathered) had their radios
tuned into that show.

By 1934, CAB based their surveys on
33 cities using a “recall” telephone inter-
viewing system. Listeners were called at
random and were asked what they had

been listening to during the last two or
three hours. The ratings for the 1934-35
scason listed here arc based on CAB
results. Clark-Hooper Inc., by the fall of
1934, began selling audience research on
magazines and radio (later C. E. Hooper,
the radio portion, split off in 1938), The
company provided ratings based on the
coincidental telephone method. This
method, unlike CAB’s, avoided the
limitations of the listeners memory by
asking what he or she was listening to
at thar moment. Hooper ratings were
based on calls to 36 cities and their
1935 to 1937 survey results are listed
here.

More money and a growing audience
in radio by 1934, brought about an
increase in the number of hourlong
programs. The Fleischmann Hour with
Rudy Vallee (a variety show), the Max-
well House Showboat (an elaborate
variety show), the Palmolive Beauty Box
Theatre (operettas) and the Fred Allen
Show (or “Town Hall Tonight” a kind of
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trite vaudeville comedy program) were
four of the top ten shows, each 60 min-
utes in length.

The increase in hour-long shows also
proved that the radio listenership crisis
on the early 1930’s had ended. CAB
reasoned that the higher-incomed listen-
ers who had originally left radio in the
early 1930's, were now returning to their
sets demanding longer programs with
“high brow™ variety. Of the four hour-
long programs mentioned, the Fleisch-
mann Hour, Maxwell House Showboat
and the Palmolive Beauty Box Theatre
were more appealing to higher income
listeners while Fred Allen's Town Hall
Tonight was more appealing to lower
income listeners.

Also in 1934, Fred Allen and Jack
Benny were near the top in the ratings.
Joe Penner’s popularity grew by asking
everyone, “Wanna Buy A Duck?” Dramas
were growing in popularity with new
programs like Mary Pickford Dramas and
the Lux Radio Theatre while listeners
were staying faithful to First Nighter
and The March of Time.

By 1935, it was becoming apparent
that the “‘personality” era (1932-1933)
was transposing itself from an era of the
solo performer (o the era of the person-
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ality performer plus something else. By
the 1936 season, the personality per-
former as he was known in 1933, had
almost vanished. This had happened in
the middle 1930’s when radio producers
tried to stop the steady decline the per-
sonality shows were suffering because of
the increased competition. Their solution
to the prablem was to vary program con-
tent and style. Therefore. programs now
offered guest stars, regulars and semi-
regulars and development of brief situa-
tion comedy with sound effects. With
sound cffects, settings could be added
by way of the audiences' imagination,
thereby enhancing the comedy of the
personality’s show.

Unfortunately some comedians werce
not so quick to keep up with new de-
velopments and by 1936, comedians like
Ed Wynn, Jack Pearl and George Jessel,
among others, were no longer as popular
as they once were. On the other hand,
Jack Benny, Fred Allen and later Edgar
Bergen and Fibber McGee and Molly,
would continue this trend to its highest
level in later years with much success.

From 1935 through the 1937 season,
money and competition would combine,
creating two more formats of radio pro-
gramming: the continuous musical variety
program and the amateur hour. One
example of the continuous musical
variety program, which borrowed theatre
forms and heavy production was the
Zicgfeld Follies of the Air, starring
Fanny Brice and James Melton. The
sophistication and polish of the program.
which radio audiences savored, could
also be found in shows like Hollywood
Hotel with Louella Parsons, the Maxwel}
House Showboat with Charles Winninger,
the Magic Key and Manhatten Merry-Go-
Round. Huge budgets and galaxies of
stars which accompanied these programs
gave listeners a firsthand opportunity
to witness live entertainment extrava-
ganza, all in the comflort of their living
rooms.

In 1935, a new program, Major Bowes’
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Original Amateur Hour, took the ratings
by storm. Within a few months, it was the
most popular program on the air. At one
time, it reached an unbelievable rating of
45 when 20 was more typical. It pre-
sented amateurs who went on to fame
(including Frank Sinatra) and others
who went down to defeat and anony-
mity. The importance of this show was
that it proved a program could cut the
costs of burdensome production efforts
(unlike the variety shows) while still
using heavy production attractions. It did
this by letting the audience irself broad-
cast to the audience while still giving the
show an “aura’ of many guest stars and
variety numbers. 1t also set the trend
toward novelty in 1936 and 1937.

This novelty trend, unlike earlier
trends, was not a unified pattern. It was
the new principle of building new pro-
grams atop old program ideas. A new
wrinkle or a novel idea was added to
older, established trends, creating a new
trend in programming. In other words,
when a program type hecame popular,
there would be an inflow of similiar
shows each with its own unique charac-
teristics (continuing to this day in tele-
vision programming). This tendency
achieved a degree of stability as year by
year, a strong audience was “built”

among the most successful programs,
thercby, establishing “favorites.”

For example, the racket-smashing
programs, G-Men and Warden Lawes
soon were followed by the Gangbusters
which later became the more popular
of the three. Solo singers Rudy Vallee,
then later, Al Jolson and Bing Crosby,
would settle into variety show formats
that featured conversation, jokes and
music.

All the while, radio was becoming a
more stable place where past trends had
established more program variety and a
more diverse form of radio entertainment
without creating one trend which totally
dominated all others as in the past. Radio
had become first class entertainment with
variety to suit all tastes.

By 1938, radio was a big business.
Not since the invention of motion picture
theatres had Americans become so fond
of a form of entertainment. Radio had
become a welcome friend, a handsome
wooden box filled with tubes and coils,
placed majestically in a strategic position
in millions of American living rooms. By
the late 1930's, however, its role began
to change somewhat. News broadcasts
and commentaries increased in importance
as tensions in Europe and the Far East
mounted. [J
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“Stern’s Drug Store. Hello?”
“Hi. Do you have Sir Walter Raleigh in
acan?”

“Yes, we do.”
“Well, ler himout before he suffocates.
April Fool!”

My boyhood cohorts and 1 harrassed
various stores with this hilarious phone
conversation for several years. We also
called grocery stores to ask about Aunt
Jemima in a box. While the callee hung
up mumbling about “pesky kids,” we
roared with laughter.

In our short-pants days, April Fool
gags were usually limited to close rela-
tives and friends. I’'d whisper to Dad that
his buttons were unbuttoned. As he
hastened to correct the oversight, I'd
gleefully announce: ““‘April Fool!” Mom
was usually wise to what day it was, but
she played along when told her slip was
showing.

By age ten or eleven, such innocence
had faded. We had moved up to such
things as ringing doorbells. Old fashioned
button doorbells were ideal for inserting
pins. The bell would then ring until
someone removed.the pin.

Window knockers were also popular.
After dark, we selected a house with a
porch railing close to a front window.
While others stood lookout, someone
balanced on the railing and stuck tape
near the top of a window. A short length
of string, with a small nut attached, hung
down from the tape. The longer end of
the string ran to a nearby bush, where we
hid. Gentle tugging on the string would

-10- Nostalgia Digest

cause the nut to knock softly but ipsist-
ently on the window.

Some folks would come out on the
porch and look up and down the street
five or six times before discovering the
cause of the disturbance. At that point,
the culprits all shouted, “April Fool!”
and departed in a cloud of dust.

A mechanized version of this sport
involved bicycles and bean blowers. In
one pass, down the block, we could
annoy half a dozen families with a
rat-a-tat-lal pattern on their windows.
This mecthod was easier but less satisfy-
ing because we weren't present to see the
startled parents burst through their front
doors. Also, I paid for this sinfulncss by
swallowing many of the yukkie uncooked
split peas we used for ammunition,

As we progressed (?) to the 7th and
8th grades. our tricks became more . . .
well . . . adolescent. Bobby once put
motor oil in all his pals’ ink wells. David
had a spy glass vou looked into to sce a
scantily clad girl. It left a black ring
around your eyc.

I had a ring that squirted water from a
small rubber bulb concealed in my palm.
A lapel button was more effective, be-
cause it had a large bulb I could carry in
my pocket, but | seldom was dressed for
this gag item. When I used it in Sunday
school once, the story got home before 1
did, and [ spent the afternoon in my
room.

Probably my mosl successful trick
involved some hot pepper Mavored gum.
The package would not have fooled any-

one, so 1 removed four sticks and care-




- fully repackaged (hem in Doublemint
. wrappers. (Sorry about that, Gene.) A
tiny mark on the fifth stick identified it
-~ as the real thing.

' All day at school | bided my time.
- When we lined up to file out at day’s
- end, I removed the good stick from the
package with stagy sneakiness and slipped
it into my mouth. Then, while we all
watched to be sure Teacher wasn't look-
y ing, | passed the peppered sticks to four
| male classmates.

My timing was perfect. While we
marched to the cxil, they were able to
' chew their gum just enough to get a good
taste of its peppered flavor. Not until
we were safely out on the playground
- could they spit it out. Then they raced to
. the water fountain and fought each other
for the chance to cool down their singed
tongues.

When they recovered, I was still laugh-
ing too hard to run, and 1 became the
" bottom body in a game of pile-on. But
afterward, we all laughed together as they
each described how silly the others had
looked when their mouths caught fire.

The most daring April Fool trick of
our grammar school days was the work of
a girl. While Mrs. Handly was out of the
" room, Patsy placed under her desk a
plastic facsimile of that substance most
abhorred by big city walkers. Unfortu-

nately, our eighth grade teacher was not
noted for her sense of humor. When she
returned, our snickers were quickly
sitenced by her stern command: “The
person who belongs to this thing, will
please come up here and claim it.”

Patsy shuffled forward with head
bowed. “And now, young lady,” Mrs.
Handly continued, “‘please take it down
to the principal and explain haw it came
to be there.” On her way out the door
with the ““thing,” Patsy whispered to Mrs.
Handly s stiff back, * April Fool!”

My country cousin, Tom, remembers
the fun he and his pals had removing
neighbors® gates and tipping over, or
even carrying off, their outhouses. Once,
when All Fools Day fell on a Monday,
Tom and a buddy “borrowed” a local
farmer’s cow on Saturday night. With an
“April Fool” sign hung around its neck,
they Ieft the animal in their four-room
school house with a day’s supply of hay.
The confused, clumsy (and unmilked)
bovine roamed the school for 36 hours,
knocking over chairs and desks. Pupils
arriving on Monday morning were treated
to a break from the monotony of the
3 Rs, and had to be careful where they
stepped.

All of these antics, of course, were
the sort we could indulge in most any
time. But we enjoyed them more when
they were legitimalized by a special oc-
casion like Halloween, graduation day or,
best of all, April Fools Day.

Have our youngsters today lost the
talent for such high jinks? Perhaps. But
I have here a note from my son with the
Shedd Aquarium’s phone number. It says
that a Mr. Sharkey wants me to call,

Editors Note: In recognition of his
many youthful pranks. Dan McGuire has
been invited to attend this year’s annual
Navp submarine race up the Poromac
River.
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My gucss is that your mystery cclebrity
might by Richard Widmark, Thanks for the
chatlenge.— ROGER G. MARSHALL, Fremont,
Michigan, .

The “Guess Whao 12-year old is Van John-
son! We had fun in our family trying to guess
who he is. — MR, & MRS, WILLIAM R. BERG,
Lake Bluff.

Orson Welles wearing gym shoes? Anyway,
Orson Welles is my guess. — GENE KECK,
Morton Grove,

My guess to thc “Guess Who™ mystery
celebrity picture is Van Johnson, onc of my
favorite stars. [ hope it is him because he looks
like he had a happy childhood.

— MRS. ARLENE BLUM, Buffalo Grove,

-12- Nostalgia Digest

YOUNG VAN JOHNSON

What fun! Hope you do this again. My guess
is Karl Malden. — MARY SCHWEITZER,
Addison,

My guess for the “Guess Who” is Van
Johnson. I enjoy Radio Theatre very much.
When 1 haven't time to listen, I tape it for a
later time when I can sit down, rclax and con-
joy. T try never to miss Those Were The Days
also. — FRAN CANTELE, Chicago.

I’s thc “man with the red socks,” Van
Johnson at age 12 . . . one of the most person-
able of the real classy group of actors, not one
of the current Johnny-jump-ups who do not
know their craft. — FRANK AND ROSE
MICHELS, Westmont.

1 think the phoio is Orson Welles, S7 ycars
and 300 pounds ago. — LARRIE ERVIN,
Racine, Wisconsin,

If it isn’t Van Johnson it must be his twin
brother. — ART SCHEEL, Niles.

Van Johnson! That lace could be no other
with that impish smile. What a dclight to
listen 1o vour intcrvicws, cnjoy the shows |
listcned to as a kid, and read the Nostalgia
Digest. — JIM WOLF, Glenview,

I guess that the kid is Jackie Cooper. Keep
those old shows coming. T get the biggest thrill
out of the old horror shows. I listen cvery
night and when 1 can on Suaturday. Whatever
happens, stay on the air because you have a lot
of fans out in Radiolind! — ERIK MARTIN,
Burbank.

I guess Van Johnson. My husband and 1
just reccived our first copy of the Digest. We
love it. I came upon WAIT one night while




MATURE VAN JOHNSON

switching channels on the radio. I hcard Vin-

 cent Price’s voice. I stopped there, listened and

have been listening ever since. We truly Jove the

' program, especially the old music and comedy
. routincs and teriffic stories. Our sons ages 20,

18 and 16 have also been listening und enjoy-

" ing something they have never heard before.

The 18-ycar old goes to bed every night with
the program. — MRS. CATHERINE C.

. PETROW, Des Plaines,

My wite and I both read the Digest trom
cover 1o cover and listen to many of vour

- programs. We wish you could make the Digest
[ at least a monthly publication. Anyway, since
¥ both of us are readers, we are both sending our

guesses under separate cover. My guess is Liddic

Albert. — C.R. ALEXANDER, Palatine.

My guess on the “Guess Who' article in
the Nosrulgia Digest is Van Johnson.
— LUCILLE E. ALEXANDER, Palatine.

The boy looks like Jackie Cooper. My TV
quit working o yeur ago Dceember and I haven’t
missed it a bit. [ try never to missy any of your
programs. — MICHAEL BAKUNAS, Chicago.

The young man in the photo is nonc other
than “old bluc eyes” . . . I'rank Sinatra. Many
happy memorics still linger unytime and every-
time we listen to him. — PHYLLIS P. RUDIN,
Chicago.

1 know! I know! It’s Van Johnson! (I hopc).
— KIMBERLY BRITT, Chicago.

I think thc 12-ycar old youngster now 69
years old is John Forsythe. — SAM DOMINICK,
Park Ridge.

I1’s got to be Van Johnson! We saw him in a
play in Chicago a few years buck, and he still
looks as young in the tacc as that photo, and a
really pleasant and likeable fellow. — RUTH
AND VINCE BLOCK, Glenview.

To me he looks like Arthur
— CHARLES BLAHA, Chicago.

My gucss for the mystery photo is Jackic
Glcason. — S, B. DAUBENHEYER, Blooming-
ton, Indiana.

Godfrey.

“Guess Who” answer is Mickey Rooncy.
— HENRY ROBARTS, Elgin.

My guess is Van Johnson. | know there will
be many right answers because there's no mis-
taking that grin! I hope 'm the lucky winncr,
but enjoved plaving the game. — MRS, RAY-
MOND OSMLUS, Clarendon Hills,

My guess is Jack Paar. — LORI SHARP,
0ak Park.

Van Johnson, one of my all-time favorites.
The picturc shows a boy with a cute turn-up
nos¢ and Van still has that same cute turn-up
nose! To mc he hasn’t changed from his little
boy picture. — HELEN L. SMITH, Oak Lawn,

It's alnost too casy. My cycs tell me that it
can bc no other than Van Johnson. If T am
wrong, I’ll have to get 4 new pair of glasscs.
The best prize T could cver win, I won in late
1972 when [ discovered your show. — FRANK
A. BONELLI, Chicago.

I belicve the piclure is that of actor Robert
Mitchum. — RONALD G. KORDICK, Arling-
ton Heights.

My entry is Errol Flynn. — ART MALLY,
Chicago.

The mystery man i
— J. TERRIZZI, Evanston.

1 say Gregory Peck. — MR, AND MRS,
GEORGE KRAUSS, Buffalo Grove.

My Nostalgia Digest camce this afternoon
and like most subscribers, I sat right dowp and
Icated through it, sort of hitting the highlights
before [ hunker down and pore over the articles
in carnest. The trivia photo is a very good idea.
I have uan interest in vintage clothing so I wus
drawn to those “‘tcnnies.” At first I thought it
was Arthur Godfrey, but when J read the blurb
1 decided it is another wellknown red head
..., Van )ohnson. Naturally, I’d like to win, but
vour subscribers are a prelty sharp bunch.
— DIANE LUKENS, Glcn Ellyn.

The cute young man is Van Johnson, my
high school crush. He really was a cute kid.
We *have loved vour programs since your
WNMP days. — INA IDELLMAN, Evanston.
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1 FRANK SINATRA made his last appear-
ance with the Tommy Dorsey orchestra at
the Paramount Theatre in New York in 1942,

TWO SOAP OPERAS made their debuton
CBS-TV in 1956: As The World Turns and
The Edge of Night.

3 MR. DISTRICT ATTORNEY premiered
onradio in 1939.

4 MOVIEGOERS in 1914 were treated 10
the first exciting chapter of the serial The
Perils of Pauline.

BETTE DAV!S was born in Lowell, Mass.,

in 1808; MELVYN DOUGLAS was born
in Macon, Georgia, in 1901; GREGORY PECK
was born in LaJdolla, California, in 1916; and
SPENCER TRACY was born in Milwaukee,
Wisconsin, in 1900.

LITTLE ORPHAN ANNIE made her
b radio debut in 1931.

s i LeTamer

£
5 e
»8

FRANK SINATRA
-14- Nostalgia Digest

MARIAN JORDAN

. 7 SOUTH PACIFIC by Rodgers and Ham-
merstein opened at the Majestic Theatre
in New York in 1949.

MEEARLE GRASER, the radio voice of The

Lone Ranger was kitled in an automobile

crash in 1941 while driving home from a broad-
cast at the studios of WXYZ, Detroit.

MILTON BERLE hosted the first TV

telethon for charity in 1943. It was on
behalf of the Damon Runyon Memaorial Cancer
Fund.

10 HOUSE OF WAX, starring Vincent Price,
was released in 1953. It was the first 3-D
color movie from a major studio.

11 PRESIDENT HARRY TRUMAN relieved
General Douglas MacArthur of his com-
mand in the Far East in 1951,

1;) MAJOR YURI GAGARIN of USSR be-
kall came the first human orbital traveler in
1961. He was launched into orbit from Siberia
in a spacecraft called Vostuk | and returned to
earth after one circle around the globe.

13 PAUL WINCHELL AND JERRY MA-
HONEY made their television debut in
1947.

14 THE TITANIC was wrecked on its maiden

voyage from South Hampton to New York
in 1912 when the White Star Liner hit an ice-
berg off Newfoundland. Over 1,500 were lost.
There were more than 2,300 aboard. The ship
was 882 feel long and was built at a cost of
$7.56 million.

15 MARIAN JORDAN was born in 1897.

She starred on radio and in several motion
pictures as Molly McGee ot 79 Wistful Vista.
She died at the age of 63 on April 7, 1961.




THE MUSIC BOX starring Stan Laurel and

Oliver Hardy was released in 1932. It went
on 10 win the Academy Award for the best live
action comedy short subject.

17 LIGHTS OUT made its radio debut in
1935.

ACTRESS GRACY KELLY of Philadel-
phia married Prince Rainer {tl of Monaco
in a civil ceremony in the Throne Room of the
Grimalde Palace. She became the first American
to wed a reigning maonarch. The marriage was
consecrated at a Nuptial Mass the followingday.

19 PARAMOUNT ON PARADE, an all-star
talking picture was released in 1930, The
studio reported that Gary Cooper’s blue eyes,
seen in color for the first time, brought him a
40 per cent increase in fan maill

2 ) YOUR HIT PARADE made its radio de-
( but in 1835.

21 FRANCIS ALBERT SINATRA DOES HIS

THING, a C8S-TV special was telecast in
1969. Sinatra’s co-stars were Dihann Carroll
and the Fifth Dimension. Satisfied with the
dress rehearsal tape, Francis Albert elected not
to do a final taping.

22 IF | KNEW YOU WERE COMING I'DA
BAKEO A CAKE was the Number One
song on Your Hit Parade in 1850.

23 SANDRA DEE was born in Bayonne, New
Jersey in 1842, Her real name is Alexandra
Zuck,

24 RICHARD OD!AMOND, PRIVATE DE-
TECTIVE starring Dick Poweil premiered
on radio in 1949.

-HIT THE DECK oapened on Broadway at
‘-‘5 the Belasco Theatre in 1927, The hit
musical ran 352 performances.

‘)6 CBS presented a television version of the
fotel Musical, “Meet Me In St. Louis” in 1959.
The stars were Jane Powell, Tab Hunter, Myrna
Loy, Walter Pidgeon, Ed Wynn and Patty Duke.

27 BING CROSBY was dubbed “The Groan-
er’’ in a 1935 article in Collier’s Magazine.

L}ONEL BARRYMORE was born in Phil-
-'8 adelphia, Pennsylvania in 1878. He died
on November 15, 1954,

ONE MAN’S FAMILY made it's West
2~ Coast network radio debut in 1832.
EVE ARDEN was born in Mill Valley,

30 Catifornia in 1912, Her real name is
Eunice Quedens.

THE GREAT AMERICAN
BASEBALL CALRD COMPANY

WE BUY, SELL, TRADE BASEBALL CARDS
—Thousands Available—
Plus
FOOTBALL—BASKETBALL—HOCKEY
AND NON-SPORTS CARDS

STARTER SETS AND COLLECTOR SUPPLIES

COMIC BOOKS
CURRENT MARVEL & DC PLUS BACK ISSUES
Complete Collection of Hall Closet Old Time Radio Cassettes
Be Sure To Stop In
9004 WAUKEGAN ROAD, MORTON GROVE, IL 60053
OPEN 7 DAYS — 1 to 5 PM - (312) 965-0820
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3 THE MOVIES GREATEST MUSICALS by Hugh Fordin. An absolute must for movie
buffs. The story of the Arthur Freed unit at M-G-M. A nostalgic and fascinating look back
at what happened and what might have happened in the movies greatest musicals. 556 pages,
over 300 photos. Softcover . . . . . . . . ... e e e $11.95

[0 THE SHADOW SCRAPBQOK by Walter B. Gibson. The complete story behind the
mysterious Shadow of pulp magazine and radio fame as compiled by his creator. Contains
the Shadow radio braodcast chronology and a compiete script. Now out of print, limited
number of copies available. Softcover, 162 pages, 8% x 11 . . . . . . . ... .. ... 510.85

0 HONEYMOONER'S COMPANION by Donna McCrohan. The first book to trace the
25-year history of TV's longest running situation comedy, complete with summaries and
plots of aver 100 episodes. More than 100 rare and nostalgic photos. Softcover, 7 x 10,
241 PAJES - . i e e e e e e e e e e e e e e $6.95
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| [ THIS WAS YOUR HIT PARADE by John R. Williams. All the songs, all the hits, all the :
i dates, all tr.xe stars. Everything you want to know about the program that was a Sa_turday \
| nigh.t favorite on radio and TV for‘ 15 years. Excellent way to pnrrpomt the music of a \
| 52%3;4g;g::ylaftr;;ne$§opnast. Outstanding reference book, very nostalgic! Hardcover, ;1x2‘|£;)5, |
| [ RIVERVIEW: GONE BUT NOT FORGOTTEN 1904-1867 by Chuck Wiodarczyk. Qut |
| of print for over two years, this second edition features more pages, 40 additional pictures |
i of the World’s Largest Amusement Palrk that used to be at V\!est_ern and Belmont in.Chicago. |

Hundreds of photos, text and nostalgia. A ride-by-ride description of al! your favorite thrills

| and attractions. Softcover, 8% x 11, 136 priceless pages . . . . . . . .. . .. .. .. $1395 |
| DelLuxe Hardcover collector’'sedition , . . . . .. .. .o e e $18.95 [
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[(J RADIO'S GOLDEN YEARS by Vincent Terrace. A comprehensive guide to that fascin-
ating era when only sound was around. A detaijled history of radio programs and performers.
1500 radia programs broadcast between 1930 and 1960 are listed and described. Each entry
provides cast lists, story line infarmation, announcer and music credits, program openings,
network and/or syndication information and the length date of first broadcast. |llustrated.
Hardcover, 72X 10.3000@085 . . . . . . v vt i i e e e e e $17.50

TO ORDER —~ Add $1.00 per book for postage and shipping. Illinois
residents add 8% sales tax. Send check or money order to Metro Golden
Memaries, 5941 W. Irving Park Road, Chicago IL 60634.

ORDER BY PHONE — Use Visa or Master Card. Call (312) 736-4133.

(Bo\den Me Mo,

CHICAGOLAND'S e
MOST COMPLETE NOSTALGIA SHOP ~§
5941 W. IRVING PARK ROAD, CHICAGO IL 60634
JUST EAST OF AUSTIN — PHONE 736-4133
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arry Moore. The audience is asked to "‘beat
ghe band’' musically. General Mills” Kix Cereal,
NBC. (16:00; 13:50)

MOCKY FORTUNE {1953} Frank Sinatra stars
9 Fortune, offered $100 to deliver a package
RO a bad part of town. AFRS rebroadcast.
K16:00. 7:18)

PHILCO RADIO TIME (5-2847) Child star
IMargaret O’Brien is Bing Crosby's guest. Philco
Radios, ABC. (7:15; 18:20; 3:65)

A HANDU THE MAGICIAN (8-22-48) Chapter
2. (14:06)

WEDNESDAY, MAY 29th

I X MINUS ONE (8-18-55) "'Courtesy’’ starring
p Bret Morrison. A doctor on an alien planet
b makes a dangerous mistake. AFRS rebroadcast.
F (12:40; 11:30)

f HALLS OF 1VY (1950s) Ronald and Benita
F Colman as Professor and Mrs. Hall of lvy
[ College. A '‘mystery man’ donates $5,000 to
[ the lvy League Glee Club. VOA rebroadcast.
f (12:54; 12:48)

TOMMY DORSEY AND HIS ORCHESTRA
E (2-11-41) Remote broadcast from Frank
Dailey's Meadowbrook, Cedar Grove, New
( Jersey. Vocals by Frank Sinatra, Connie Haines,
Jo Stafford and the Pied Pipers. Sustaining,
- CBS. (7:55;9:20; 12:10)

: READER’S DIGEST, RADIO EDITION (5-27-
- 48) “'Debt of Honor'' starring Roger Pryor.
" In the early 1900s, a Chicago bank is robbed
- and the bank's immigrant customers, thinking
the bank will fail, start withdrawing all their
money. Halimark Cards, CBS. {15:00; 14:30}

i. WIERD CIRCLE (1940s). 'Rappacine’s Daugh-
* ter.”” The townspeople in Padua, lwaly are
afraid of the mysterious Dr. Rappacine and his
daughter. Syndicated. {12:50; 11:45)

STARS OVER HOLLYWOOD (12-1-51) “The
Perfect Mate'’ starring Jack Paar. A magazine
publisher hires a psychologist to help build
circulation. Carnation Evaporated Milk, CBS.
{15:30; 13:50)

CHANDU THE MAGICIAN {8-23-48) Chapter
43. (14:55)

THURSDAY, MAY 30th

AMOS ‘N’ ANDY (1940s) Rich Uncle Gregory
is coming to visit Sapphire and the Kingfish.
Freeman Gosden and Charles Correll, with
Ernestine Wade as Sapphire. AFRS rebroadcast.
(7:14;11:15, 6:40)

THE FAT MAN (1940s) “Murder Rings A Bell."
Brad Runyan is hired by a mysterious Chinese
antique dealer to purchase a valuable antique
box. Sustaining, CBC. (12:50; 12:24}

GREAT GILDERSLEEVE ({5-28-52} After
Marjorie moves out, Leroy tries to rent her
room for $20 to buy a motor for his bike.

Witlard Waterman, Walter Tetley, Lillian Ran-
dolph. Kraft Foods, NBC. {15:22; 13:58)

THEATRE FIVE (1960s) “Three On a Death.”
Syndicated, ABC. (10:41,8:25)

BENNY GOODMAN MUSIC FESTIVAL (8-26-
46) Guest Peggy Lee joins Benny and the band,
Art Lund, Peter Donald and Bud Collyer.
AFRS rebroadcast. {8:25;9:25:11:10)

LET GEORGE DO IT (5-30-49) A woman,
fearing her fiance is to be murdered, hires
George Valentine to investigate. Robert Bailey
as Valenting, Frances Robinson as Brooksie.
Standard Oil, MBS. (13:40,15:18)

CHANDU THE MAGICIAN (8-24-48) Chapter
44, {14:55)

FRIDAY, MAY 31st

JACK BENNY PROGRAM (5-30-48) Jack
touches that dial and tries to find something
good on the radio. ‘'t Was Framed" sketch.
Lucky Strike Cigarettes, NBC. {10:50; 18:40}

HAVE GUN, WILL TRAVEL (5-29-60}) A
small boy ofters Paladin $1.61 to protect him
from his cruel father. John Dehner as Paladin.
Participating sponsors, CBS. (11:20; 11:00}

HARRY JAMES AND HIS ORCHESTRA (3.
19-40} Remote broadcast from the Southland
Hotel, Boston. Vocals by Dick Haymes. Sus-
taining, NBC. (13:00; 6:00; 10:30)

TRUE DETECTIVE MYSTERIES (6-19-37)
“The Buddha Man Mystery.”” A philanthropist
from Hartford is murdered. Sustaining, MBS.
(11:45; 14:20)

Gl JOURNAL #26 (1940s) Kay Kyser and his
orchestra, Linda Darnell, Jerry Colonna, Ish
Kabibble, Georgia Carroll, Mel Blanc. AFRS.
{9:40;8:10; 10:30)

THEATRE FIVE (1960s) “The Welcome
Lady.” Syndicated, ABC. (13:29; 7:01)

CHANDU THE MAGICIAN (8-25-48} Chapter
45. {15:05)
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SPEAKING of RADIO

M Chuck Schaden’s Conversation with

HOWARD DUFF

Howard Duff starred on radio in The Adventures of Sam Spade from 1946 1o 1949.
Some time ago we visited with him in his beach house on Sea [evel Drive, just north
of the Malibu Colony, along the Pacific Ocean in Southern California.

We asked him where his career as an actor hegan.

Well, 1 started in drama school. We had
a very fine playhouse in Seattle called the
Seattle Repertory Playhouse. 1 worked
in the daytime on a rather menial job at
a department store and at night I was
cither rehecarsing or playing a show. We
did alt kinds of things: Ibsen, Chekhov,
Shakespeare, Noel Coward, Odets. We
wanted to do good things; I don’t say we
always did them. Anyway, that's where 1
started.

You wanted to be an actor, then.

1 decided that I wanted to, after I
got involved in these things. Then [ final-
ly got into ruadio as & radio announcer in
Seattle. I did news, I did everything. 1
finally gravitated down to San Francisco
where I picked up a couple of jobs down
there as a newscaster and kind of an extra
announcer at one of the stations. Then 1
latched on to a kids’ serial called “The
Phantom Pilot” of all things — and this
before World War IT!

I did this kids show for about two
years and then [ did free-lance work until
World War II came along. Then 1 went
into the army for about five ycars. I
started out in the Infantry, but eventually
1 got into the Armed Forces Radio
Service.

Your voice crops up on literally hun-
dreds of Armed Forces Radio rebroad-
casts.

-34- Nostalgia Digest

[ did a lot of the announcing on somc
of them.

You would say, “This is the Armed
Forces Radio Service,” mainly that, but
it was unmistakable that is your voice.
Whar exactly were you doing with
Special Services?

Well, actually, Elliott Lewis and my-
self started this department. We took all
the best commercial shows off the air
and then we had to take all the commer-
cials out and certain editing refcrences
and then reassemble them.

You started this operation?

Elliott and T did. He was head of the
department, actually.

How did that come about? Whose idea
was it (o rebroadcast?

A civilian was doing it before . . . a
fellow named Don Sharp started it and
then we took it over — Elliott and 1 —
and then the department became en-
larged. Then [ went over to Saipan as a
correspondent for Armed Forces Radio. 1
was there when the war ended and even-
tually got out of the service and into
Sam Spade.

Just that casy?
It wasn’t that easy, no!

How did you get into Sam Spade?

[ was a free-tance actor and I'd worked
with Bill Spier, who has done Suspense as
you probubly remember and they were
auditioning for this new show. They
¥ wanted, they thought, kind of a Bogart
¥ type and I gucss I was the one (hat they
thought scunded more like they wanted.

Did vou feel that you were a Bogart
type?

No, [ didn’t. Eventually, t did .. .but
I wanted to do my own set and | got into
it. It wasa very pleasant four or fivc yeurs.

Did yvou get all the Wildroot Cream Oil
you could -

-- yeah, all that 1 could put on my
head!

It seems as though there was a heck of

a lot of ad libbing.

Yes, yeah. 1 did a little. We had a
group of people that worked together
often and we got kind of a stock com-
pany — Lurene Tuttle who played Effie,
of coursc. and she doubled as the old
landlady and a lot of other characters.
She’s marvelous. And we had all the top

people in the business: Johnny Mclntyre,
Jearetie Nolan, Ted Reed to name a few.

Did this come out of Hollvwood?

Yes. Spade was set in San Francisco.
Everybody used to think we were in San
Francisco, but actually it was here,

You were introduced on the screen in
the film “Brute Force” as “radios Sam
Spade.” 1t said it right up on the credits.

That sort of annoyed me at the time
because I just didn’t feel that should be,
1 thought they should just let me come
on as Howard Duff and let it go as that.
But, as 1 look hack on it, why knock it?
What the heck. If it could bring a few
more people into the box office . . . great!

That was a good motion picture debut.
Was that rhe first time you appeared on
the screen?

Well. 1 did a training film for the Army
but you can’t count that. | played a
soldier for Frank Capra’s unit which was
right next to us in the Armed Forces
Radio Service on the old Fox lot.

When you were with Armed Forces
Radio, did you have anything to do with
the big variety shows that were produced
primarily for military audiences?

No, that was another department.
Most of those were done by fellows who
had been producing the big variety shows
at the time and high-priced writers —
Jack Benny's writers, Bill Morrow — and,
oh, we had all the preatest talent to draw
from in the whole world!

You know, by doing what you were
doing, editing those shows and purting
them on disc for play around the world,
you actually conrributed to saving thou-
sands and thousands of radio shows.

I did?

Absolutely, because, you see, the net-
works never preserved the radio shows.
They were all done live, nobody bothered
[0 rgcord them,

All that acctate was destroyed.
Nostalgia Digest -35-



SPEAKING OF RADIO

Right. They went out on the air and
you copied them, edited out the commer-
cials and put them on discs and then the
discs were shipped all over the world.
Long after the war, long after radio had
really kind of moved out of the picrure,
as it was, as we knew it in the 30s and
40s, some of those discs were found by
GIs who grew up listening to those shows.
They made tapes of them and sent them
back home. And if it hadn't been for you
— well, that’s probuably the best thing
that ever came our of World War Il . . .
the fuct that those old radio shows were
saved.

[ wasn't rcally aware of that. | was
wondering where (they came from).
You Kknow, somebody said, “Gee, |
heard one of your old shows on the air!”
And I said, “Well, 1 don't know where

anybody would get hold of a recording,”

because [ asked CBS at one time if they
had any, bul no, they destroyed them
all. T don’t cven have one lousy acetate
(disc) from all those five years. Isn’t
it strange that after all those shows I
made, [ haven't one acetate to show for
it.

Well, 1'll send you a tape if you like.
Thank you, I'd appreciate it.

In “Brute Force” you worked with a
fanrastic group of pros and you held your
own with them. You played a character
by the name of “Soldier.”

Well, I got by with it. Yeah, “Soldier.”
Anyway, it was a great way to start. Mark
Hellinger was the producer and he was a
marvelous guy and | was under contract
to him. And the next picture [ did was
his, kind of an ode to New York -
“Naked City” — which is a pretty good
picture. And then Mark died and | went
over to Universal where ] made a series
of rather undistinguished pictures. They
only made, at that time, maybc two or
-36- Nostalgia Digest

three which I would consider important
pictures a ycar. The rest of them were
nmore or less . . . well, let’s put it this
way: they just didnt want to spend too
much moncy on them and they didn’t.

But, all this time you had a good,
steady paycheck coming in.

Yes. That was it. Many times 1 won-
dered whether 1 shouldn’t have gone to
MGM, where they really kind of built
stars a little bigger, a little better than,
I think, almost anybody else did.

Did you have a choice in that?

1 had a choice. ] wanted to go with
Hellinger. 1 didn’t know he was going to
die, but he was a great guy, a very inter-
esting man. He was a columnist, you
know. He wrote the Hearst column for
years, and then & producer-writer at
Warners and then he got his own com-
pany and then he made a deal with
Universal.

You eventually wrapped up Sam

Spade near the end of the radio days.

Yes. Well, that kind of went off, but
it could have gone on and probably be-
come a television show. But unfortun-

ately Dashiell Hammett went to jail for
contempt of Congress during that time.
b That was the big “Red’" routine going on
and actually he had nothing to do with
pour show, but he created the character of
.Sam Spade. And [ made Red Channels
f because 1 was a little too liberal for those
F times, apparently, and then the combina-
f tion killed the show. You know that was
- a time, of great insecurity in the netwaorks
b and the sponsors, anybody who had Kind
b of a vaguely liberal tinge was verboron.

¢t Did being in Red Channcls Aurt you
- a lot?
Yeah, I'm sure. Oh yeah. We couldn’t
I get on the air for about two years. And
- the only way that I got back on was [
just did any show that they threw at me.
¥ My agent said that the only way 1 would
“get back on was getting a sponsored show
and cventually, of course, since | was
really not guilty of anything, why —

They finally had to go back to the
talent!

1 wasn't even a good liberal. [ was just
kind of a half-liberai!

When did vou first get involved with
television?

Well, by the time we got around to
’57 or so things had cooled down, so !
could work. But it was still nip and tuck
that 1 was gonna get on the air for *Mr.
Adams and Eve” which we did for two
years.

That wus « fine show.

I thought it was kind of a bright show
and not too sophisticated. We only made
about 62 shows or something like that.
In those days we made about 36 a year.
Today they’re making about 13 if they
can get through that before being can-
celled.

That’s one of the big differences be-
tween radio and relevision. In the radio
days — I know the economics were dif-
ferent — but in the radio days they would

give vou a chance to do it. On (elevision,
if youye not number three or four in

the ratings
that s it!

That’s it! Forget it! You know, I
think our first years in Sam Spade
weren’t any big smash or anything, but
they gave it a chance to develop, until
we finally developed an audience and
as far as 1 know, we werc always doing
well after that.

by the fourth program,

It was « good show. It was well writ-
ten. Who wrote it?

All kinds of people. You know who
E. Jack Neuman is? He's a producer now,
but he was one of the early writers. A
guy named Gil Dobb and Johnny Michael
Hayes, a well-known writer — we had
the best. They were unknown at that
time, but they have certainly done well
since. 1 thought the writing on it was
superior, most of the time.

You probably didn't spend three or
four days rehearsing one of those scripts’?

No, no. Far from it. We’d go down
there, as 1 remember, about 11:30 on a
Sunday morning and read it around the
table and then we'd spend about a half
hour - Bill and I - rewriting, culting,
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and then we’d put it on the mike and go
to lunch, come back, dress it, and put it
on the air. Then, at one time we had to
do two shows, one for the East and one
for the West Coast and then, of course,
when they found out that recording
wasn'’t a dirty name — Bing Crosby was
responsible for that — we’d do just one
show and they'd just do the recording
for the West Coast. Poor West Coast,
they always got the second best!

Was “Mr. Adams and Eve” the first
thing that you did on television?

Well, not the first thing, but my first
series., yes.

You moved easily from one series to
the next.

1 did a show called “Dante” that
lasted a hot 26 weeks! We had the mis-
fortune of being opposite Andy Griffith,
the smash of the season!

Was “Dante’ the show that was based
on a couple of Dick Powell things?

Yes, Dick Powell did it on “Four Star
Playhouse.” Dante was kind of a gambler,

Chuck Schaden’s

»ASPEAKING
421 or RADIO

Conversations with . . .

J Dennis Day (J Edgar Bergen
O Rudy Vallee' [ Harold Peary
[0 Kate Smith D Elliott Lewis

CODon Ameche [ZJack Benny

... and many others
may be obtained on custom cassette
tape recordings. For a list of interviews
available, send a self-addressed, stamp-
ed envelope to:

SPEAKING OF RADIO
Box 421, Marton Grove, IL 60053
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an ex-gambler who ran a nightclub called
Dantes. I thought it was a pretty good
show, but I guess we weren’t getting the
numbers, so that was it. So the next show
I did was “Felony Squad’™ which — we
got three years out of that one. I thought
it should have gone a little further, but 1
guess people lost interest in it.

You hounced back to the radio scene
for a brief while in the ecarly 70s with
the Hollywood Radio Theatre-Zero Hour.

Yeah, that was my old friend Elliott
Lewis who directed and produced it and
a Jot of my old friends were on it —
Lurene Tuttle and a lot of people . . .
people 1 hadn’t seen in years. [ did two
shows there and every show was old
home week, and the stories would go
back and forth.

From an actor’s standpoint, of coursc,
radio was beautiful because you didn’t
have to worry about lighting and make-
up and costuming or anything like that.
You just got up there and you created
your own costumes and your own im-
agery and drew on the written word as
much as you could, and that was the art
of it. And we just didn’t know how great
we had it then, vntil all of a sudden, it
left.

Well, it was great while it lasted. One
last thing. From Sam Spade, what was
your license number?

137596.

You win the trivia award!

You know, every once in a while
somebody comes up 1o me and says,
“What's your license number?” 137596!
1 said that so many times that it’s indel-
ibly imprinted someplace.

Thank you very much. It'’s been very
nice coming out here.

Thank you, Chuck. It’s fun reminiscing
down old memory lanc again. O
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Heres what happened during Februarv and March on the daytime dramas being
resented every Monday evening on the Radio Theatre. The recap is by Todd and
oAnne Nebel who weren’t around when these soaps were originally broadcast in the
early 1950s, but theyve gotten hooked this time and they want to keep you up to

k-date on our Hour of Suds.

MA PERKINS
Cousin Sylvester proposes marriage 10
Fayc, Ma's daughter. However, Ma is rcluctant
‘gbout the marriage since thc financial agree-
ment between Evey, Mua’s other daughter, and
her husbund Willic is secretive. Ma’s partncr,

' Shuftle, vows to try to determinc what agree-
ment was made. Ma wants to Icarn the truth

-about thc cousins and hopes to do so before
Faye vows marriage to Sylvester.

BACKSTAGE WIFE

Claudia Vincent attempts to shoot Ruppert
;":'_'Barlow after arguing about her idea that he
~gtole her family’s fortune. Mary Noble pushes
her, throwing her shots wild. Larry Noble
-arrives to find Claudia upset and with nowhere
“to go so he invites her (o stay with him and
Mary at therr home. She becomes an unwel-
comed puest in Mary's eyes as she tforces
herself on Larry and pushes Mary out of
Larry’s attention. Ruppert promises Mary
that Larry's insurance policy and their honie-
owner’s deed will be returned to her, since their
pbusiness deal fell through. Julia Dixon, Rup-
pert’s estate manager, vacations in Bermuda

where she meets Qliver Wilson.

VIRGINIA
PAYNE
AS

MA

PERKINS

PEPPER YOUNG'S FAMILY

Pepper's sister, Peggy, becomes enguged to
wealthy socialite Carter Trent. Pepper gives a
report on the engagement to the editor of the
town paper and Jater trics to have it removed
from the press becausc the Trent’s do not like
publicity. Sam Young’s Dbest friend, Curt
Bradley, gocs to Chicago to what Sam believes
is a new job opportunity. After closing his
own business, Sum dccides to visit Curt cven
though Curt’s son, Bif(, tries to change his
mind. Peggy goes to Chicago with Trent to
meet his family.

GUIDING LIGHT

Meta has a dream that her son, Chuckie, is
in troublc while ber husband Ted, and he are
away camping. Mcta also discusses her marital
problems with her love-interest, Dr. Ross
Bowling after promising her brother, Bill, that
she will think out her plans to leave Ted more
carcfully. Ray and Charlottc question Meta on
whysTed does not want them to visit Chuckie
any longer.
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FROM BLACK AND WHITE
TO LIVING COLOR!

By BOB KOLOSOSKI

A recent article in “American Film”
magazine described an exciting new proc-
ess that converts black and white films to
color using a sophisticated computer.
What makes this system so exciting is that
it makes il economically feasible to con-
vert a black and white film to color in a
short amount of time.

In the late 1960’s “Gone With the
Wind™ was “spruced up” at a cost of one
million dollars and a year’s time. With the
new computer the cost would be about
half the original and accomplished in
about one quarter the amount of time. A
technician focuses in on a single frame
and programs the different colors for
flesh tones, backgrounds, trees etc. The
computer then stores the color selections
in its memory and will proceed through a
pre-determined number of frames super-
imposing the color over the original figure.

The possibilities are enormous for
vintage television shows and even “classic™
TV commercials being revitalized. To
date the process has been used to convert
several “Laurel and Hardy” short films to
color, but plans have been devised to
convert a select number of black and
white feature films to color.

The question now becomes what
films should be converted and, on the
other side of the coin, what films should
not. Any Hollywood studio head worth
his mettle should know that a film such
as “Citizen Kane” is and will always be
a perfect black and white film. To color a
single frame would be a tragedy. Many of
-40- Nostalgia Digest

the “film noir”™ movies of the 4Q’s are
meant to forcver be murky shades of
black and white. In other words there are
certain films that have to be eliminated
simply because color would totally ruin
them.

Another consideration is based on the
economic factors involved in this type of
project. Making movies is a business and
an investment of this type has to be able
to generate revenue. Therefore popular
“classic” movies are the most likely
candidates because they will probably
make money in rentals to TV stations.
Therefore based on the above considera-
tions and hours of movie viewing, I
humbly submit the following for con-
sideration.

Most movie musicals are natural
candidates for colorization simply because
the costumes and sets would he even
better in color. Two of the best-loved
black and white musicals are ‘‘Holiday
Inn” and “Yankee Doodle Dandy.”
The holiday scenes in *“Holiday Inn™
would be brilliant in color and Paramount
studio’s usual attention to detail would
be greatly enhanced. “Yankee Doodle
Dandy,” of course, has red, white and
blue flags throughout, but the period
costumes in blazing colors would be a
knock out.

[t's impossible to mention movie
musical without thinking of Fred Astaire
and Ginger Rodgers. Any one of their
films translated to color would be terrific
but of the lot [ believe “Swing Time”

would be the best. Made in the middle of
fheir career together, this film has some
} their greatest dance routines and to see
hem in color would be quite a thrill
fdeed.
If adventure is your cup of tea then
I‘Mark of Zorro™ is your kind of movie.
Bhot at 20th Century Fox (a studio well
yersed in  Technicolor) and starring
Tyrone Power it is richly laced with grand
Bets and wonderful costumes. Jt cries for
rolor to show off its expensive produc-
S tion values and Tyrone Power was even
imore handsome when photographed in
bcolor.
Handsome leading men come and go in
ollywood but Cary Grant was an excep-
n to the rule. A solid actor, any one of
s films would be better in color simply
because he was in it. 1 would and do
commend “His Girl Friday™ a great
medy with Rosalind Russell. Also
Gunga Din™" a grand adventure film and
“The Philadelphia Story” because of the
errific MGM production values and the
ppresence of Kate Hepburn,
War produces its own kind of color
$hrough the violence of gunfire and ex-
Wolosions. Of the many black and white
®war movies made during World War 11
®“Air Force" comes to mind as a strong
contender for color. Starring John
_ , this film blends an intelligent
script with good characteristics and fast
paced action sequences. In fact the out-
oor sequences and aetial photography
ould show well in color. Theres no
om to glorify war in this film and the
icontrast of blue skies to sudden death
#avould be quite effective. :
' For every one war movic | view I
~watch two comedies. Two of the best
“black and white comedies are ““Road
w10 Morrocco™ and “The Lady Eve™.
“Most of the Crosby and Hope “road™
pictures needed very little beyond the
two stars. However, “Road to Morocco”
is filled with exotic locations, ladies and
a fun-loving spirit compatible to color.
“The Lady Eve™ is a brilliant Preston

“YANKEE DOODLE DANDY"”

Sturges comedy with Henry Fonda and
Barbara Stanwyck. The humor is sugges-
tive and non-stop in this farce that with
a dash of color would be as contemporary
as a personal computer.

One of the most colorful characters
to grace the silver screen was Errol
Flynn. Most of his Warner Bros. movies
were shot in black and white and of that
group “The Sea Hawk” is best suited for
conversion to color. It was a very expen-
sive film to produce and unfortunately
the opulent sets and period costumes are
diminished by the black and white pho-
tography.

These are just a few of the dozens of
films that would be renewed by trans-
lation to color. The entire process is
thought provoking and summoned up, in
me, images of great films rejuvenated by
bold colors. 1 mentioned this to a friend
of mine who broke my spirit when he
suggested they use the process on “Threc
Stooges" films. O
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It was on the night of December 28,
1628 that Earl “Fatha” Hines officially
began his career as an orchestra leader,
for on that night his newly formed band
opened at the brand new Grand Terrace
nightclub at 3955 South Parkway in
Chicago. For the next twenty years he
would lead one of the better big bands in
the country.

The Hines band featured many fine
musicians, many of whom became fa-
mous white with Earl. Trumpeters Ray
Nance, Willic Cook, and Dizzy Gillespie
playced in various editions of the Hines
band as did trombonist Trummy Young
and saxists Budd Johnson, Franz Jack-
son and Charlie Parkcr. Herb Jeffries,
Billy Eckstine and Sarah Vaughn were
some of the better-known vocalists. With
such talent as this, no wonder it was a
very swinging band!

In addition to featuring such fine
talent as this there was the piano of Mr.
Hines, a unique style referred to often as
“trumpet style”, a sound that resembled
the sound and phrasing of a trumpet. As
a very musical and distinct style, it could
be heard in Earl’s frequent solos and
could also be heard cutting through the
sound of the whole band! Although best
known as a soloist, Hines (who died in
1983) always considered himself a band
pianist.

The Earl Hines band spent nearly ten
years off and on at the Grand Terrace,
with several road trips, usually during
the summer when the *G. T." was
closed. In 1931 the Chicago syndicate
“moved in” to the Grand Terracce to pro-
-42- Nostalgia Digest
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EARL HINES AND HIS ORCHESTRA

By KARL PEARSON

vide the owners with “protection™ and
there were many nights when Al Capone
was in attendance. During the same yeur
the band began broadcasting from the
Grand Terrace, first locally over station
WSBC and later nationally over the NBC-
Red and Blue Networks.

[t was during one of those NBC
broadcasts that Earl got his famous nick-
name “Fatha”, even though he was only
twenty-seven years old at the time!
Before one of the band’s nightly remotes
the announcer-engineer, who was a wine
fancier, passed out after consuming too
much of his favorite product. Earl revived
him a short time before the broadcast
and gave him a stern lecture. When the
broadcast began and the band started
playing its theme song “Deep Forest” the
announcer, who was still feeling no pain,
introduced the program saying *“Here
comes Fatha Hines through the Deep
Forest with his little children!™

“Fatha” had a number of record hits
over the years for Brunswick and (later)
Bluebird (RCA Victor) records. “Rosetta”
was the f{irst. Recorded in 1933, it was
named after composer-arranger Henri
Woode’s girlfriend and featured a vocal
by trumpeter Walter Fuller. It became
one of Earl’s biggest requests and became
such a big hit that Fuller named his
daughter Rosetta’

“Boogie Woogie on the St. Louis
Blues™ was another big hit that began
half-jokingly during an engagement at
Chicago’s Oriental Theatre in September,
1939, With the boogie woogie craze at
its height, Earl began playing a boogie

§ woogic version of “St. Louis Blues”
§. during one of the band’s stage shows, and
%. sang some riffs to the brass section. A

few band members added ideas of their

> own and the number became a “head™

arrangement. [t was another big seller
featuring the Hines piano interspersed
with trumpet/sax player George Dixon's
shouts of “Put out the lights and call the
law"” and “Play it till 19511

“lelly, Jelly" was another big seller
that featured vocalist Billy Eckstine
backed by the band on a slow blues. It
was an item cooked up at the end of a
recording session. The number did so
well that it was followed by another,
“Stormy Monday Blues™ which did quite
well also.

In 1942 the band started to take onu
new direction as many of the members
were becoming interested in the bop
style. Soon the Hines band became the
trendsetter  for other bop-influenced

bands as it had such people as Dizzy
Gillespic and Charlie Parker to play that
style.

When Billy Eckstine left in late 1943
to form a band of his own (taking Gilles-
piec and several others with him), Earl
decided to try a different approach by
hiring a string section, vocal group and
a harpist: all of whom were women!
This group did not last long due to the
wartime problems of travel restrictions,
shortages and housing. So in 1945 Earl
reorganized again and seftled in for
another long stay in Chicago, this time at
the El Grotto Club in the Pershing Hotel
at 63rd and Cottage Grove.

With the decline in popularity of the
hig bands (and the drep in bookings) Earl
decided to give up his band. After a
period as a member of Louis Armstrong’s
All-Stars, he began a very successful
career as a soloist and small-group pianist.
d
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DYER, INDIANA — | am 26 years old and was
not fortunate enough to hear and know radio
in its heyday, but thanks to your program | can
somewhat comprehend what the world was like
without television and to use your imagination.
) — MIKE FEASTEY

ARLINGTON HEIGHTS — After reading your
December-January issue, it was a good feeling
to know that | am among your original 115
subscribers in 1974. Your Glenn Miller pro-
grams lead me to suggest that you and Karl
Pearson get together and write a book about
him — first copy to me! One thing I'm sorry
to see come to a close is the One Man’s Family
programs. Our family was a faithful listener to
these shows in the 1940s. The only TV pro-
gram that preempts your radio program is
Monday night’'s Bob Newhart show. |'m almost
happy that a basketball game takes over your
slot once in a while. |t gives me a chance to pay
bills, catch up on my reading and writing, etc.
Otherwise, !'m afraid | wouid miss something!

— CHUCK ROEHL

WASHINGTON, OHIO — | just wanna tell ya
that | get a lot of enjoyment out of the Radio
Guide. | onty wish i could get WAIT on my
radio. The only 820 AM station | get is WBAP,
Fort Waorth-Dallas, Texas. | live about 40 miles
south of Columbus, Ohio. Thanks for the
Digest and thanks for the memories.

-~ MIKE REED

MOUNT PROSPECT — I'm a new subscriber
and just received my second copy. | can’t tell
you how much |'ve enjoyed them. | really en-
joyed and learned a lot about D-Xing. I'm plan-
ning on getting a new radio and now | know
what to look for. Thank you for all the great
hours of entertainment. — PAT ERICKSON

CHICAGO — It's a pleasure to send this remit-
tance for a two year subscription. | am listening
to WAIT this very moment and would like to
especially compliment you on the excellence of
your New Year's Big Band show which | hope
you repeat this year. | also enjoy your general
programming. In regard to the Big Band format
of WAIT, | cannot speak too highly of the
superior format presented. My hat is off to the
entire roster of announcers and my only com-
plaint is that instead of being over at the corner
quiffing a few beers with the bays on this Fri-
day night, you have converted me into a social
hermit and now | must bring my beer home.
Comments from friends and co-workers reveal
that the programming is widely enjoyed and
appreciated. - HAROLD STIRTON
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PALATINE — Thank you for adding so much
to my holiday season. My daughter and | sat
and listened to the Cinnamon Bear just as |
did 37 years ago. | also enjoyed the many
Christmas shows vou played. They brought
back so many wonderful memgories of my
childhood holidays. | decorated, wrapped and
baked to some of my favorite shows. I'm also
a new subscriber. It is a very informative and
enjoyable publication. -~ KATHI SMITH

GARY, INDIANA — | would like to take this
opportunity to let you know haw much | enjoy
listening to Radio Theatre and Those Were The
Days. 1t's a delight to listen to quality programs
during the evenings instead of television. |
especiatly enjoy the mystery programs with g
twist ending. Jack Benny and Phil Harris are my
favorite comedy shows. Television producers
cotld take lessons from old time radio and up-
date the quality of most of the TV programs
that are on today. As you can tell, | am a fan of
old time radio even though | was born in 1959,
Please keep broadcasting! — PATTY TORCHIA

KANKAKEE — | purchased five viedo tapes {of
the old TV shows) from Metro Golden Mem-
ories this week (by mail). | compliment you on
the fast service and reasonable price of the
tapes. They are a joy to watch and bring back
many memaries. Some of the shows | remem-
ber seeing when | was a boy in my early teens.
One of the tapes | got is Milton Berle. | was
surprised to see the sponsor was Buick, not
Texaco. When did that change come about?
Also can you tell me what competing shows
might have been on other networks? | suspect
) wasn’‘t watching Uncle Milty by the time
Buick sponsored him. Some other show must
have caught my attention.

— VERY REV.ROBERT A. L'HOMME

(ED. NOTE — Milton Berle starred on the
Texaco Star Theatre from September 21, 1848
thru June 9, 1953. The Berle-Buick Show ran
from September 29, 19563 thru June 14, 1955.
Perhaps by the time Uncle Milty was selling
Buicks you were watching the CBS eye which
scheduted Gene Autry and Red Skelton half-
hour shows opposite him for the 1953-54
season and Red Skelton and Halls of lvy during
the 1945.55 season. ABC-TV had no network
offerings during- those two seasons, allowing
local stations to fill time opposite Mr. Tele-
vision.)

FCHICAGO — I'm 15 years old and believe it or
fhot, | listen to your show on WAIT and WNIB
fmore than | listen to WBBM and WLS. | like the
I music on both, but the quality and interesting
f programming on your programs can't be com-
kpared with. | was just recently at Metro Golden
L Memories for the first time. | spent an hour and
h & half looking tor, as you say, browsing). |
[ have a subscription to the Nostalgia Digest.
I Thanks to my visit to Metro Golden Memories,
) have a Humphrey Bogart poster and an
Abbott and Costello Who's On First mug. My
dad tells me all about his childhood and I'd
swear he knew Dan McGuire. He listens to
[ WAIT at his place of business and enjoys the
. music. | also did my freshman term paper in
English on the Old Radio Shows. | got an
A minus. — KEITH KOKURZ

- LINCOLNWOOD - Thank you for all the years
k: of good listening — can’t remember when we
¥ haven't listened to you. Qur TV hasn't been on
i except for the Bears' games! Saturdays with
b you are made happier! — RAMONA L1EBSCH

i CHICAGO — My wife and | really enjoy your
o radio programs. Our TV was stolen last year
'; [} when our apartment was robbed and now we
Jisteh to the radioc every night and find that we
enjoy the programs very much more than TV.

— TIM SCHULTE

¥. SCHEREVILLE, INDIANA — | am 17 years
17 ald and a senior at Andrean High School. |
have been an avid listener to your program
since | found out about it a little over a year
ago. Besides purchasing a number of radio
albums at your Metro Golden Memories store,
| have recorded a couple hundred of your
pbroadcast shows on tape. | have been a sub-
scriber to the Nostslgia Digest for over a year.
Please send me a list of back issues that | may
purchase. — MIKE JONAS

CHICAGO — As a devoted listener, | would
like to thank you for the extended Christmas
Eve show vyou presented. | am also giad you
gave the Cinnamon Bear Saturdays off and still
gave his fans a chance to hear him throughout
the weeks in December. | became hooked on
One Man’s Family. Thank you for all the enjoy-
ment. — BARBARA WAGNER

WILLOW BROOK, ILLINOIS — All of the
Nostalgia Digests are read cover to cover and
reread. 1’m Jim Melka’s dad and his article on
D-Xing sure was great. Jim's grandpa {my dad)
built five and seven tube super-hets from kits
bought at radio stores on the west side of
Chicago and suburbs. They were all battery
sets, of course. We had the first tube radio on
our black in Berwyn about 1926. | remember
the Jack Dempsey-Gene Tunney fight with the
radio moved to the front porch and at least
25 people al! listening. |t had a rather large
paper-like loud speaker made by Western
Etectric Co. shaped like this:

5! DE FRonT,
For the antenna the old set used a diamond

shape moveable frame with covered wire
around the frame like this:

Y

Several years after that fight, Jim’s grandpa
spent a large sum of money to buy a “B”
eliminator built by Brunswick Co. It was as
large as a good size fishing tackle box. It
plugged into the 110 AC outlet and no more
“B'" battery! Wow! It had wet cells inside and
a rather large transformer. | think it weighed
about 30 pounds. Jim’s grandpa built many
radio sets for all the neighbors on Clinton and
Home avenues in Berwyn. They would buy the
kit and the cabinet and he would put it all
together for a small fee. When the earty AC-DC
sets came out in the early 1930s, that was the
end of the old Super het with B’ eliminator.

- JIMMELKA'S DAD.
{P.8. You might alert Dan McGuire my next
letter will be for him.)
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KATE SMITH, the "“Songbird of the

South’’ was born on this day in 1909. The
Kate Smith Show premiered on radio on this
day in 1931.

2 WNMP, EVANSTON was the birthplace
of ““Chuck Schaden‘s Those Were The
Days" program in 1970.

‘; BING CRQSBY'S Academy Award Oscar
Ml statue, which had been stelen and replaced
with a Mickey Mouse statuette, was reinstated
1o its place of hanor in the Gonzaga University
Library in 1972.

JADISC JOCKEY ALAN FREED hosted
+4 television’s first prime-time network special
devoted to rock 'n’ rall music in 1957, Guest
stars included Guy Mitchell, June Valli, Martha
Carson, The Clovers, Screamin’ Jay Hawkins,
and the Del-Vikings.

I BRET MORRISON, who portrayed the

Shadow on radio from 1945 10 1954, was

barn in Chicago, INlinois on this day in 1912.
He died September 25, 1978.

(. THE HINDENBERG exploded as it was
) landing at Lakehurst, New Jersey in 1937.
Herb Morrison’'s recorded description of the
tragic event has become a radio classic.

JACK BENNY AND PHIL SILVERS
starred in ' The Stowest Gun in the West,”
a comedy western on CBS-TV in 1960.

8 THE FINAL BROADCAST of “One Man's
Bl Family’’ — Chapter 30, Book 134 — was
heard in 1959.
mHOLLYWOOD FILM STARS met to
strike for the recognition of their Union,
the Screen Actor’'s Guild in 1937. They won
without having to resort to a watkout.
FRED ASTAIRE was born in Omaha,
Nebraska in 1899. His real name is Fred-
erick Austerlitz.
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KATE SMITH

11 WOODY WOODPECKER SONG was the
Number One song on Your Hit Parade in
1940.

1.) JOHN WAYNE’s classic Republic film
bl ‘The Quiet Man' was released in 1952.

13 JOHN WAYNE made his first screen
- appearance as a poor boy sentenced to
hang in John Ford's “Hangman’'s House' in
1928.

14 THE FREE STATE OF ISRAEL was pro-
claimed in Tel Aviv as the British evacu-
ated Palestine.

15 LtUM AND ABNER'S final radio show was
el broadcast in 1953,

16 ANNIE GET YOUR GUN, Irving 8Berlin’s
hit musical starring Ethel Merman opened
at the Imperial Theatre on Broadway in 1946.
The show ran for 1,147 performances.

17 THE FILM VERSION of “Annie Get
Your Gun" starring Betty Hutton pre-
miered in 1950.

R GRAUMAN'S CHINESE THEATRE

M opened in Hollywood in 1927 with the
rowing of Cecil B. DeMille’s “King of Kings."”
'afgend has it that actress Norma Talmadge
began the footprint court of the theatre by

pccidentally stepping in wet cement.

THE MARX BROTHERS opened in “I'l}
Rl Say She Is” on Broadway in 1924. The
phow was financed by a New Jersey pretzel
Bhanufacturer to get his girl friend in show
Bhusiness. (That's a new twist!)

,0 CHARLES A. LINDBERG began his non-
stop flight to Paris in 1927. He made it
. 3,610 miles — slane in the moanoplane
“Spirit of St. Louis™ in 33 hours, 29 minutes
and 30 seconds.

21

LPGY /ACK BENNY'S final radio broadcast was
Bwindl heard on CBS in 1955.

HUMPHREY BOGART married Lauren
Bacall in Mansfield, Ohio in 1945,

'._,.} JOAN COLLINS was porn in London,
mbhdl T ngland in 1933.

,4 AMAPOLA was the Number One song on
Bdllli v our Hit Parade in 1941.

2!‘ FOX MOVIETONE FOLLIES OF 1929,

Hollywood's first wide-screen feature, was
released in 1929. It was filmed in Fox’s Grand-
eur process and starred Dixie Lee, Lola Lane
and John Bredeen.

26 AL JOLSON was born in St. Petersburg,
Russia in 1886. His real name was Asa
Yoelson and he died on October 23, 1950.

.-)7 THE CENTURY OF PROGRESS opened
XM i~ Chicago in 1933, bringing the World's
Fair 10 the midwest for a two-year exposition
in the midst of the Depressian.

.)8 QUINTLUPLETS — five daughters — were
dedborn to Mr. and Mrs. Olivia Dionne of
Callender, Ontario, Canada.

29 007 JAMES BOND made his first screen
appearance when “Dr. No” opened in
1963.

30 DON'T SIT UNDER THE APPLE TREE
was the Number One song on Your Hit
Parade in 1942,

31 FRED ALLEN was born in Cambridge,
Mass, in 1894. His real name was John
Florence Sullivan and he died at the age of 61
on March 17, 1956.
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TEST YOUR DISNEY L.Q.

Our Trivia Quiz for this issue was prepared by Mary Bolton, proprietor of My Best
Friends, the Walt Disney Character Merchandise store presently sharing premises with
the Great American Baseball Card Company in Morton Grove.

1. Who did the voice for Baloo the Bear
in "The Jungle Book ' and Little John in “Robin
Hood"'?

2. Name Mickey Mouse's nephews.
3. Name Donald Duck’s nephews.

4. Who did the voice of Orville the Alba-
tross in “The Rescuers”?

5. What is Mickey Mouse’s official birth-
day?

6. Who did the voice for Mickey Mouse?
7. Name Minnie Mouse’s nieces.

8. Name Dalsy Duck’s nieces.

9. What was Donald Duck’s real name?
10. In what year did Disneyland open?

11. Who was one of the commentators for
the TV special of the opening of Disneyland?

12. Mickey has a rich uncle just like Don-
ald does. Name both rich uncles,

13. Who was Pinocchio’s official con-
science?

14. What famous father and son actors
appeared together in "“The Absent Minded
Professor’'?

15. Mickey Mouse's screen debut was in
"“Steamboat Willie”. In what film did Minnie
Mouse debut?

16. Name the first of many films Fred
MacMurray made for Disney.

17. Who hosted Disney’s first TV show,
titled “One Hour in Wonderland” on 12-25-50?

18. Radio veteran Verna Felton (Red
Skelton's “Grandma’) provided the voice for
what Disney classic animated character?

19. What did Fred MacMurray invent in
the " The Absent Minded Professor’'?

20. What famous crooner narrates the tale
of “The Legend of Sleepy Hollow''?
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ABBOTT & COSTELLO SHOW

With Marilyn Maxwell & Skinny Ennis

The boys go on a husnting trip. They meet the
game warden who tells them of a mean
mountain lion with a $1,000 price on its head.
They trap the lion in a cave, and then Lou
Costello has to go in and bring out the lion's
skin. Yeah! Camels, 12/12/46

ABBOTT & COSTELLO SHOW

With Lucille Ball and Mel Blanc

Bud & Lou go to a department store to get a
pair of nylons (very hard to find during the
war) for singer Connie Haines. The store has
one pair on sale, and Lucille Ball gets them.
The fun starts when they try to get the nylons
from Lucille Ball.

ABBOTT & COSTELLO EXTRA
The boys do their famous ‘‘Moby Dick"
routine. Camels, 11/11/43

Plus Tax

JOEE. BRUWN

ALIBI IKE

Lux Radio Theatre’s delightful baseball
story of a rookie with the Chicago Cubs.
Frank Tarrell is a super-star pitcher and

a great long-ball hitter who has one terni- -

ble habit he has an alibi for
everything that goes wrong. A shy
romance blossoms that is both refresh-
ing and entertaining. Crooked gamblers
complicate Frank’s life by trying to get
him to throw a couple of games.

Babe Ruth and his wife talk briefty dur-
ing the show with Cecil B. DeMille. A
thoroughty enjoyable show from the 1935
comedy hit, Alibi Tke. With William
Frawley, Roscoe Kams and Helen
Chandler. 4/19/37.

BORIS KARLOFT
INNER SANCTUM

Three Classic Stories
(1) DEATH FOR SALE. Raymond opens the
creaking door for the “crime of your life.”’
Mark and Cora expect to collect $50,000,
after waiting seven years, but another oouple
insists on sharing it with them. 7/13/52.

(2) BIRDSONG FOR A MURDERER. Carl
Warner keeps a roomful of singing canaries
for a good reason, known only to him. A
visitor from Carl’s past shaws up, and now
two people know about the canaries.

(3) CORRIDOR OF DOOM. After his opera-
tion, John Clay awakens in an unknown,
frightening place ... next to the corridor of
doom. Is this all a dreadful nightmare? Host
Raymond says, ‘‘Pleasant dreams!"’ -

AFRICAN QUEEN

HUMPHREY BOGART

With Greer Garson and Hans Conreid in
the Lux Radio Theatre radio version of
the movie. A wonderful tale of a voyage
down the wild and dangerous African
rivers and the stowly growing romance
between the prissy, refined, well-
educated missionarv (Greer Garson),
and the crude, coarse and dirty captain
of the African Queen (Humphrey Bogart).
This dilapidated launch gasps up and
down the river, and when war breaks out
we find the “‘odd couple’’ together on
the same boat fighting their way out of
Africa. Broadcast 12/15/52.

GET YOUR TAPES at the Metro-GoldenMembries Shap in Chicago or the Great American
Baseball Card Company in Morton Grove. BY MAIL, send $6.50 {includes postage and handling)
for EACH tape to HALL CLOSET, Box 421, Morton Grovs, 1L 60053.
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‘“Why all the fuss? | just came up here to adjust my antenna!’’
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