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HelLO Oul THeRe
iN RaDioLanD!

Thirteen years ago we started publishing
the Nosralgia Digest and Radio Guide. Ac-
wally. it was originally called the Nosralgia
Newsletrer and was a mere six, 8% X1
pages. tolded down to & numbcr ten enve-
lope size and mailed 10 subscribers once a
month.

With this issue — Book Fourteen. Chap-
ter One — we begin our 14th vear of send-
ing your way information about our old time
radio broadcasts and selected features and ar-
ticles from and about the days of not-so-
long-ago.

So once again we mark the occasion by ¢x-
pressing our sincere thanks to cvery sub-
scriber on our list. Your encouragement.
support and comments help keep our little
magazinc going. You arc really appreciated.

We also appreciate the elforts of those who
arce regular contributors (o the editorial pages
of the Digest: Dan McGuire whose child-
hood memories remind us so much of our
vounger days: Bob Kolososki whosc love of
movics keeps bright the silver screen greats
of the past: Karl Pearson. whosc interest in
the big band era grows and grows. Todd Ne-
bel has investigated the World War T vears
for us and Terry Baker has continucd the
tradition of providing us with yet another
December-January cover story. And Brian
Johnson is the artist who illustrates so much
of the memories.

Thanks, too, go to Holly and Bob Wilke
of Accurate Typesetting in Chicago who
not only do an excellent job with the type-
setting and layout but manage to meet every
deadline; and to Joe and Andy Olcott of
Booklet Publishing Company in Elk Grove
Village for their continuing good work.

Now, as we starl another vear of Digest-
ing, and as we look torward to thc happy
holiday season, we cxpress our best wishes
to you and your family for a Mcrry Christ-
mas . . . and a Happy New Year filled with
gopd old memories,

— Chuck Schaden



BING CROSBY
America's Favorite Crooner

BY TERRY BAKER

Through the years our country has
produced a large pool of vocal talent. Any
list of these performers would not be com-
plete without including the man we know
simply as Bing. Not only did Bmg Crosby
cstablish himself as a major singing star
but also a radio and movie star thus becom-
ing onc of our nation’s most popular per-
formers.

Bing cntered the world on May 2, 1904
with the moniker Harry Lillis Crosby
named after his lather. There have been
several accounts of how he got his nick-
name Bing. Croshy’s own recollection is
that when he was eight he became hooked
on a local comic strip called the **Bingville
Bugle.”” One of the characters in the strip
was named Bingo. Crosby dropped the o
and was called Bing from that point on.

Born in Tacoma, Washington, his family
moved 10 Spokane in 1906. His father took
a job as a bookkeeper with a local brew-
ery while his mother, Katherine had her

hands full raising Bing and his host of

brothers and sisters. It's ironic that Bing's
father. whose job was handling money
could not manage their tamily’s finances.
That job fell to his mother along with the
task of providing discipline. Kate saw to
it that the Crosby brood stayed in line and
were taught strong traditional values.
One very important thing that Harry
Crosby did provide for his family was an
casy-going outlook on life. It was his
thcory that you should not worry about
anylhing, just take life as it comes and
everything would work out. It was a
lifestyle that Bing would cmulale and
would later become his show business
trademark.
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[t was also Mr. Crosby who introduced
Bing and the rest of the family to the joys
of music. Both Harry and Kale loved
music and it was this shared love that ini-
tially brought them together. Wanting 1o
sharc these pleasures with his children,
Harry took his first check from the brew-
cry and bought the family a phonograph.
Later he purchased a ptano and while both
sisters learned to play, Bing and his
brothers never did.

Bing's childhood was a normal one. He
loved sports. especially baseball and foot-
ball and was un above average student as
well. After graduating from a local grade
school he attended Gonzaga High School.
Gonzaga was a Catholic school run by the
fathcrs of Gonzaga College (which Bing
would also attend). The money situation
was rough during these years. Since their
father made very little it was up to the
Crosby boys to {ind part-time jobs and help
the family financially.

Bing held down a host of jobs through
those years. For several vears he found
himself rising at the crack of dawn to
deliver papers (or the Spokesman-Review.
Later he worked for Weyerhacuser Tim-
ber Company locating new roads for the
hooming logging industry. He cven
warked brietly with his father al the brew-
cry. ‘The job he most enjoyed though was
working as an assistant in the prop depart-
ment al the Auditorium Theater in Spo-
kane. It was here that Bing had his first
opportunity to see the world of show busi-
ness close up.

It was while still in high school that Bing
began his musical career. Bing and severil
fellow students formed a band and per-




formed around the high school arca. Cros-
by sang and cven played the drums a littde.
In 1921, during his first year at college,
Bing joined a group called thc Music-
aladcrs. This group included Al Rinker
who would work with Bing for many years
to come.

Al had the unique ability of Jistening to
records and memorizing the arrangements.
The rest of the band would learn them and
then play them from memory. It was a
good thing their memories were strong
because none of them knew how to read
music. They weren’t great musicians either
hut their ability to mimic the big name per-
formers gave them a different sound and

made them quite popular throughout the
area.

The Musicaladers were together for
almost two years before they broke up.
One member moved and two others trans-
ferred to another college. Only Bing, Al
and Al's brother Miles were left. Since
Miles didn’t want (o put another band
together Bing and Al were left to go it
alone. Their talents enabled them to get
many bookings including a long run per-
forming at the Clemmer Theater in Spo-
kanc where they performed their act prior
1o the movie presentation.

* Bing stll continued his education and
during his junior yecar he switched his
Nostalgia Digest -3-



BING CROSBY

studies to law. He even found employ-
ment, working part-time at a nearby law
office. Though he tricd, his heart just
wasn't in it. He wanted to sing and sincc
he was making as much money perform-
ing with Al as he was with his part-time
job, singing made cconomic sense as well.
The boys left Gonzaga in 1925 and headed
south to seek their fortune.

It took them a week to drive to Los
Angeles. In fact they had to hitchhike the
last 80 miles but arrive they did. While in
Los Angeles they stayed with Al's sister,
Mildred. Mildred Bailey (as she was
known professtonally) was a talented song-
stress and well on her way to becoming a
star in her own right. [t was Mildred who
got them their first audition in town.

Bing and Al got to perform their act for
the head of the Fanchon and Marco circuit,
a group that put on shows up and down the
west coast. They performed welt and were
booked into the Boulevard Theatre in Los
Angeles. From there they travelled the rest
of the circuit earning $250 o $300 a week
with an act known as ““Two Boys and a
Piano.”

After the show closed, Bing and Al
joined the Paramount-Publix circuit and
began working at thc Metropolitan Thea-
ter back in Los Angeles. While there the
boys were spotted by Paul Whiteman who
liked what he saw. After auditioning, Bing
and Al signed a contract ta join Whiteman
and his orchestra on tour.

It was 1927, jusl two yeurs after they lett
Spokane, and aiready they found them-
sclves working with one of the top bands
in the country. Bing and Al joined White-
man in Chicago and their act went over
well as it did in other cities they played.
However when they got to New York they
rcecived their first taste of failure. Perhaps
New Yorkers were too sophisticated for
their style of music but Bing and Al just
could not win the crowds over.

Whiteman did not wunt to let them go
so he tried his best to find other things for
-4- Nostalgia Digest

THE RHYTHM BOYS

them to do. For a while they were out in
the theater lobby performing for the over-
flow crowds and thosc waiting tor the next
show. They even worked briefly manning
the theater curtains. Whitcman was also
able to usc them as vocal accompanists on
several of his recordings. It wasn’t exactly
what Bing and Al had been expecting but
at least they were working.

When the band moved on to Philadel-
phia, Whitcman gave the boys another
chance to perform on stage. Out of New
York, Bing and Al got their confidence
back and performed well. Upon returning
to New York, Crosby and Rinker werc
tcamed up with local pianist Harry Barris
and bececame known as “*Paul Whiteman's
Rhythm Boys.”"

Their act consisted mostly of novelty
tunes and it went over big. As their
popularity grew they found themselves
with plenty of outside work. They per-
formed at many a dinncr party and also
rccorded 2 song that Barris had wrote.

The Rhythm Boys were flushed with
success but, as often happens in such a




case, thc group become lazy. They
rehcarsed little, if any. learncd no new
material and were constantly arguing about
who was the boss. Whiteman was very
upsct with this behavior and refused to take
them along on his next tour. Instead they
were booked on a vaudeville teur through
the Midwest. Their attitude still didn’t
change though as they performed poorly
and sometimes didn’t show up for their
Cngagements.

When the boys returned to Whiteman's
band in 1930 they got the opportunity to
perform in their first motion picture, “*The
King of Jazz.'™ It was by no means an cpic
film but it gave Bing the chance to appear
before the camcra for the first time.
Shordly thereafter Bing and Whiteman
became involved in a salary dispute and
Crosby lcft the band.

Working for Paul Whiteman had bcen
a wonder ful opportunity (or Bing. Not only
had he greatly furthered his musical career
but also enriched his personal life as well.
It was while working with The Rhythm
Boys in Los Angeles that he met his future
wife, Wilma Wyatt, better known as Dix-
ie Lee. Dixie had come to California after
winning a singing contest in Chicago. She
was working at Fox Studios when she first
saw Bing pertorm. They hit it off
immediately and within (wo years they
were marriced.

Dixic’s studio did not think much of her
rclationship with Bing. Fox had big plans
for her films. They certainly didn’t want
her to be tied down just yet, cspecially to
some nobody like Bing. Dixic however had
no desire to bc a movie star. She simply
wanted to be a loving wife and mother and
Bing was the man she had chosen to be
with. She achieved her wishes becoming
a source of support and encouragement tor
Bing as well as 4 devoted mother to their
four sons.

When Bing left Paul Whiteman in 1930,
Al and Harry followed him. It did not takc
long for the trio to find work. Orchestra
lcader Gus Arnheim was forming a band
10 perform at the Coconut Grove in Los

Angcles and asked the boys if they would
join him. They agreed and created a com-
edy and singing routine with two other per-
formers on the show.

What really made this a golden oppor-
tunity lor Bing was the [act that he was able
to sing for a radio audience for the first
time. Each night for two hours the Coco-
nut Grove broadcast their show through-
out the west coast. This exposure would
greatly incrcase the group’s popularity.

It was while performing there that the
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BING CROSBY

boys recorded their first big hit. It was a
song wrillen by Harry entitled ‘I Sur-
render Dear.”” The song became so popu-
lar that audiences asked them to sing it
several times each cvening.

Everything seemed to be going right for
the group but near the end of their engage-
ment Bing once again {ound himse!f in a
dispute with an owner over finances. When
Crosby quit this time he was on his own.
Al and Harry moved into other areas of the
music ficld and Bing found himself in
Hollywood mauking movie shorts for $600
each.

Crosby did not rcally have the appear-
ance to be a movic star. He was a rather
average looking man with somewhat large
ears. Although short on looks, Bing's
relaxed easy going style came across well
on screen whether he was acting or sing-
ing. Through his appearances in these (ilm
shorts Crosby’s popularity continued to
grow. This was but a small indication of
the film success he was to have later on.
At this point Bing (inally felt financially
secure enough to support a wife and he and
Dixie were married.

It was now that Bing’s brother Everett
entered the picture. Everett was living in
Los Angcles and became Bing’s unof(icial
agent. Knowing that radio would provide
Bing with additional audience exposurc.
Everett approached both CBS and NBC
about hiring Bing for their networks. CBS
President William Paley was aware of
Bing’s talents and in the summer of 193],
Crosby was hired to do a fiflecen minute
program five nights a week. It was appro-
priately titled “*Fifteen Minutes with Bing
Crosby.”” He was scheduied to debut in
late August but a severe case of laryngitis
forced his premicre program back to Sep-
tcmber 2. The show was sustaining at first
but as Bing’s ratings improved Cremo
Cigars picked up the sponsorship.

During the first scason on radio, Bing
supposedly began adding the **bub-bub-
bub-boos™ ta his songs. Even Crosby did
-6- Nastalgia Digest

not remember if this was truc but accord-
ing to the story. Bing accidently dropped
his sheet music during one of his broad-
casts. He couldn’t pick up the music fast
cnough so he replaced the words with
"*bub-hub-bub-boos.’” The audience liked
the sound and Bing continued to do it from
that point on. Truth or not. that does make
for a good story,

While performing on radio Bing still
continued his stage and film carcer. For
seven months in 1932 he worked at the
Paramount Theater as their emcee. He also
made three films that year. for Paramount
including -“*The Big Broadcast of 1932°°
with other tap radio stars. Later on that
ycar Croshy found himsell back east work-
ing at the Capitol Theater in New York.
It was here that Bing got the opportunity
to work with Bob Hope for the first time.
Hope was the master of ceremonics and
Crosby was called on to sing a few of his
songs. The two also performed a few
comedy sketches together. Bing and Bob
worked well as a tcam and it became the
start of a long personal and professional
rclationship. Through the ycars the two
made [requent appearances on cach other’s
radio programs developing almost a
Benny-Allen-like feud as Bing would com-
ment on Bob's ski nose and Hope would
counter with a remark about Crosby’s cars.

During the 1940’s Crosby and Hope
raised millions of dollars for the war effort
through their numerous bencefit perform-
ances. They also made many trips over-
scas Lo entertain the troops both as a team
as well as individually. Coupled with fre-
quent appcarances over Armed Forces
Radio, their value to improving the troops’
morale was immeasurable.

Of course we can’t forget their seven
road pictures together. Beginning with the
Road 1o Singapore in 1939 to the Road to
Hong Kong 23 ycars later, the boys (along
with Dorathy Lamour) brought laughter o
millions of moviegocrs around the world.
Indeed their rclationship was both a
fricndly and profitable one, not only for
them but for us as well.




BING CROSBY AND BOB HOPE

Even without Hope, Bing's movic career
would flourish. By only his filth film
Crosby was onc of the top box office
draws. Bing appeared in mostly light
romantic comedics but given the chance
proved himself a talented dramatic actor.
His portrayal of a Catholic priest in Go-
ing My Way won him critical acclaim as
well as an Academy Award.

Through the mid-1960"s Bing appeared
in sixty (cature films and there wasn’t a bad
onc in the bunch. Of course certain ones
stand out such as thc aforemcntioned
Going My Way. Holiday Inn, The Coun-
try Girl, High Socicty and White Christ-
mas. The warmth and charm that Crosby
conveyed with cach performance madc
him one of our nation’s most popular
movie actors.

When Bing returncd to radio in 1932 he
found himself with a new sponsor, appear-
ing twice-a-week for Chesterficld cigar-

ettes. The following ycar he appcared on
a thirty-minute Monday night program for
Woodbury Soap. In 1934 he moved 1o
Tuesday night. still for Woodbury. Then
in 1935 Crosby got his biggest radio
opportunily, the chance to host NBC’s
popular Kraft Music Hall program. With-
out hesitation Bing jumped over to NBC
and began hosting the show in December
of 1935.

The Kraft Music Hall was a sixty-minutc
variety program with the cmphasis on
music. The relaxed atmosphere on the
show made this a perfect vehicle for
Crosby’s talents. Bing was called on to
sing a few songs, introduce and chat with
the guests and in general just let his own
appealing personality come thru. With
Bing at the helm the show continued as the
most listened-to variety show on radio.
sCrosby Joved doing the show and remained
as its host for ten ycars.

Nostalgia Digest -7-



BING CROSBY

1t was never difficult to tind performers
who wanted to do the show. Money was
not the rcason because the pay was the
lowest ol all the top rated programs. But
the program did mean good cxposure plus
the chance to wark with Bing. Add to this
the fact that rchearsal time was minimal.
Since cach performer’s contribution was
but a portion of the total show they only
needed to rehearse their material which
rarely took more than thirty minutes. Such
an arrangement made appearing on
Crosby’s show very attractive.

Chances are whatever music you like,
Bing would sooner or later feature it on the
program. Whether 1t be jazz, opcra or the
sound of the big bands, Crosby offered
somcthing for everyone. Even Spike Jones
and the City Slickers made their radio
debut on Bing’s show.

The program underwent few changes

during Crosby’s stint as host. The show
never moved oft Thursday nights. In fact
only once did the show move out of the
NBC studios and that was to do a show in
Bing’s hometown of Spokane. Personnel
also remained the same. Carroll Carroll
served as the show's lone writer until 1938
then as head writer thereafter. Ken Car-
penter handled the announcing chores and
John Scotl Trotter led the orchestra thru
most of the Krall ycars. Since the show
relied so heavily on guest stars there were
few regular performers. Thosc that were
usually did so briefly but the list included
such names as comedian Bob Burns (the
Arkansas Traveler), musical comic Victor
Borge and singers Peggy Lee, Connic
Boswell and Ginny Simms.

The only significant changes that
affected the program was its switch to a
thirty-minute format in 1942 and the loss
of Bing’s theme song. “*When the Blue of
the Night Meets the Gold of the Day’” had

LIONEL
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become synonymous with Crosby’s pro-
gram but when the publishing group
ASCAP pulled their songs from radio in
a dispute, Bing had to find a new theme.

By the time Crosby cnded his profitable
association with Kraft in 1946 he had
become one of the most popular perfomers
on radio. The Kraft Music Hall was still
one of the top twenty rated shows on the
air when he departed.

In addition to his radio and film success,
Crosby’s good fortune would continuc in
the recording studio. Under the guidance
of Decea Records” President Jack Kapp,
Bing had a string of popular rccordings that
strelched over several decades. Kapp
selected the songs und made sure that Bing
did not get stuck singing just one type of
music.

Crosby showed his versatility by record-
ing all types of songs ranging from hill-
billy 10 jazz to opera. He sang duets and
made recordings with most of the top
orchestras. During the war Bing recorded
several patriotic songs that served to boost
the spirits of all Americans both here and
abroad. By giving listeners a chance to
hear all of Bing’s talents they did not be-
come bored with him and Crosby was able
(o continue as a recording artist long after
his counterparts faded away.

Of course, recording a song like **White
Christmas’’ certainly didn’t hurt. Simply
put, Bing’s rendition of Irving Berlin’s
holiday favorite has sold more copies than
any other song in history. It immediately
became a Christmas classic and though
many artists have recorded it since, no one
did it like Bing. IL's one of those rare tunes
that sounds as good the 50th time you’ve
heard it as it did the first and no Christ-
mas is complcte without Bing singing
*“White Christmas.”’

In the middlc of 1986 Kratt Foods tried
desperately 1o get Bing to return to their
radio program. They offered him 4 sub-
stantial raise and cven stock in their com-
pany. But Crosby didn’t need their money.
He was alrcady onc of the wealthiest men
in Hollywood. Bing owned a part of every

picturc in which he appcared and his real
estate holdings, oil ventures and other busi-
ness interests made him a millionaire many
times over. The one thing he wanted trom
Kraft they couldn’t give him.

After making several appcarances on the
Armed Forces Radio Scrvice program
Command Performance, Bing becamc fas-
cinated with the use of recordings. The
AFRS would record a forty or fifty min-
ute program and then edit it down to thirty
minutes for broadcast. By doing this any
mistakes or jokes that didn’t go over could
be eliminated and only the best matcrial
would remain. To Bing this scemed the
only way to do a radio show. Not only
would he be able to praduce the best pos-
siblc product but he could record several
shows in advance. This would give Bing
the chance to spend more time with his
family and to pursue his favoritc pastime,
golf.

Unfortunately for Bing both CBS und
NBC had a standing policy not to broad-
cast any prerecorded material. Their logic
awas that no audicnce would listen to a
show unless it was done live. Also, if an

Nostalgia Digest -9-
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entertainer wished o record their show,
they could then sell it to any station thus
climmating the need for a network.

Undaunted, Bing decided to sell his serv-
iccs to any sponsor who would let his
production company record his show. [t
would then be the sponsor’s job to sell the
show to a network. Eventually Philco
stepped forward and purchased the pro-
gram and in turn sold it to the American
Broadcasting Compuany. ABC had been in
business only six ycars and was anxious
10 try anything to compele with the estab-
lished networks. The chance to grab a
major star like Bing was teo good 1o pass
up. They agreed to air Bing's show with
one stipulation: if his ratings dropped
below 12 for any full month he would have
to return to live broadcasts.

Crosby made his Philco Radio Time
debut on Wednesday., October 16, 1946
with Bob Hope as his guest. Ken Carpenter
continued as Bing's announcer and the
show’s format was basically the same as
the Kraft program. Although the ratings
dropped a bit throughout the season he fin-
ished with a respectable 16.1. His success
prompled several other shows to begin
recording and by the end of the decade
ncarly all programs were being rccorded
for later broadcast.

Bing stayed with Philco until 1949 when
he moved back to CBS, still on Wednes-
days, for Chesterfield. In 1952 General
Electric picked up the sponsorship and
moved him to Thursdays. It was in
November of that year that Bing’s wifc
Dixie passed away due to cancer. This left
a huge void in his lifc but he continued to
work during that tough time.

Bing stayed with General Electric
through 1954. For his final two ycars on
radio he hosted a fifteen minutc songlest
five nights a week for various sponsors.
Due o the impact of tclevision, radio audi-
ences had becn in decline for several years
and Crosby decided to call it quits in 1956.
Bing was one ol but a handful of big name
-10- Nostalgia Digest

stars that remained on network radio till
the end.

Throughout the early 1950°s Bing knew
that television would be a big part of his
future. All the networks wanted his talents
as did the sponsors. When Crosby signed
his radio contract with General Electric
they even included a clause which allowed
them o be the sole sponsor of any televi-
sion special that Bing decided to do.

Bing looked forward (o 1rying out this
ncw medium but did not want to tie him-
sclf to a weekly senies. Crosby had far too
many prior commitments and besides that,
Bing was alraid that too much exposure
would cause viewers to grow tired of him.
He was content to appear in & few specials
each year, a la Bob Hope.

Crosby did make one attempt at a weekly
series. In 1964 he starred in a situation
comedy called, what else, “"The Bing
Crosby Show™" which ended after one sea-
son. In 1971 he turned down the role of
Lt. Columbo in that soon-to-be-popular
police drama because it would have inter-
fered with his golf game. Bing's remain-
ing contributions to television came from
hchind the scenes as his production com-
pany developed such shows as Ben Cascy
and Hogan's Heroes.

Crosby remained very active in his later
years. In addition to keeping an cyc on his
many business investments, he devoted
much of his time to his new wife and
family. Bing married actress Kathryn
Grant in 1957 and they added two more
boys and a girl to the Croshy clan.

He centinued to host his annual Pro-An
golf tournament that brought together the
finest players from around the world. Bing
loved the game so much that he even trav-
cled around the world just to play on the
finest courses. It seems appropriate that
when Bing passed away he was cngaged
in his favorite activity. In 1977 while
shooting a round of golf, Crosby suffered
a heart attack. He was 73 years old. Bing’s
unique blend of talent and style had madc
him an audience favoritc throughout the
world. He will never be forgotien.




“CHRISTMAS JUST
WOULDN’T BE
CHRISTMAS
WITHOUT
THE CINNAMON
BEAR!”’

& FOR 50 HAPPY YEARS
# 1937 — 1987

Paddy O’Cinnamon and his friends are 50 ycars old this ycar and in honor
of the occasion we've put together some special commemoralive items which
all truc fans of the Christas cliffhanger will surely want to have. Thesc items
#5 — The Cinnamon Bear Book, The Cinnumon Bear Tapes and The Cinndamon
g' Bear Ornament arc all available at Mctro Golden Mcemories, 5425 W. Addi-
N son, two miles west of the Kennedy Expressway in Chicago. Or they can be
. ordered by mail from the Hall Closet. Box 421, Morton Grove, [llinois 60053.

. THE CINNAMON BEAR BOOK compiled and edited by Chuck Schaden, illustrated

$¢ by Brian Johnson. A delightful golden anniversary remembrance of the classic radio serial.

Persanal recollections of growing up in the Cinnamon Bear era, a chapter-by-chapter

;ﬁ synopsis of the complete story, a reproduction of the original Cinnamon Bear Coloring

s+ Book, a year-by-year chronology of the radio series, the radio cast list, even a Maybe
& Land Trivia Quiz. Soft cover, 64 pages. $3.95 plus $1.55 for mailing and handling.

g Total by Mail .o $5.50

© [ THE CINNAMON BEAR TAPES. A special 50th Anniversary Limited Edition Com-
memorative Set. The complete, 26-episodes story attractively packaged in a vinyl cas-
:g sette album. Best sound available to date, recently recorded from original transcription
<. discs. $34.95 plus $3 for shipping and handling. Total by Mail ........... $37.95
g NOTE: The CINNAMON BEAR BOOK will be included FREE when you purchase the
” CINNAMON BEAR COMMEMORATIVE TAPE SET before Dec. 31, 1987.

g ] THE CINNAMON BEAR ORNAMENT, commemorating the 50-year search for the

silver star. Bless my stuffin's” says Paddy O'Cinnamon as he smiles at you and brightens

. up your Christmas tree this year and for many years to come. $5.00 plus $2.50 for ship-
“» ping and handling. Totalby Mail ............... ... ....... ... $7.50

ORDER YOUR CINNAMON BEAR COLLECTIBLES NOW!
2 THE HALL CLOSET
Box 421, Morton Grove, lllinios 60053
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A KID'S CHECKLIST OF
MEMORABLE HOUSE SPECIALTIES

The days between Thanksgiving and
New Years are rich with activities, sights.
sounds and smells that stir up fond mem-
ories for the child who remains in each of
us. Having possessed a hearty appetite and
a sweet tooth since before I could hold a
spoon, 1 find the aromas of holiday cook-
ing cspecially cvocative.

Christmas cookies. The words are
almost an incantation. They conjure vi-
sions of decorated serving dishes and
bowls piled high with seemingly infinite
varieties of marvelous munchables. Be-
sides the half dozen types Mom baked, we
savored samples with relatives, neighbors
and at school parties.

Can you single out one cookie and say.
**This was my absolute favorite?"” Mc nei-
ther. Still, the cut-outs always will be most
representative of Christmas for me.

Shaped like Santas, angels. reindeer,
bells. stars and other holiday figures, our
cut-outs were covered with red and green
sugar sprinkles. Between the cooking tray
and the serving bowl a few of the delicate
reindecr legs always broke off. Mom
didn’t want to serve any broken cookies
to guests. so she dispensed them among her
three willing volunteer cookie laslers.

When Disney’s classic movie Snow
White was re-released in the 40s, Mom
bought a set of Snow White cookie curters.
As 1 recall, it included the heroine and
seven dwarfs, no prince or wicked
queen/witch. Dopey was my favorite
character, but I confess I usually reached
for a Snow White cookie when these were
passed around. They were larger.

-12- Nostalgia Digest

High on everyone’s personal preference
list, I suspect, would be chocolate chip
cookies. Perhaps because mothers tend o
bake them year-round. special occasion or
no, they are a perennial favorite of most
red blooded American youth.

Made from scratch (natch!), Mom’s
chocolate chip cookies had just the right
amount of genuine Hershey's chips in
every mouthtul, Served hot, they boasted
a soft chewy texture. After setting and
cooling for awhilc. they acquired a plea-
surable crunchiness. Call them Almost
Home or anything else, no commercially
made chocolate chips — including the bak-
ery variety — will ever quite measure up
to the ones that came tresh from your
nom's oven.

Besides being a champion cookic baker,
Meom baked most of the standard pics —
apple, peach, mince. pumpkin, ctc. Be-
cause pies and cakes were frequent fares
for dessert, we didn’t thnk of themn as spe-
cial treats. Cherry pie is an exception,
though.




In the back yard of our old homestead
grew a large and productive cherry tree.
During its season, Mom gathered enough
cherries to prepare eight or ten pies — if
she got them before ““those greedy robins
and wrens.”” Many of these were donated
to ncighbors because, silly kids that we
were, my brothers and 1 didn’t care for
them.

Grandpa Farr cured us of this (olly by
coaxing us to eat small slices covered with
huge gobs of vanilla ice crcam. After a few
such samplings, we hcgan taking larger
slices and soon discovered that the pie
tasted pretty good even by itself. Now that
the old cherry trec is long gone, [ own to
a special fondness for cherry pic ala mode.

More vividly than the pies themsclves,
though, 1 recall a byproduct we called cin-
namen rolls. If one of her offspring was
kibitzing while she prepared a pie, Mom
usually ended up with more dough than she
required for the pie's bottom and cover-
ing. As she finished trimming the edges,
she’d wonder aloud, “*My, what will I do
with all this left-over dough?>’

The answer was instantancous:
cinnamon rolls!”

Part of the joy of cinnamon rolls was that
Mom’s ‘“helper’” got to roll the dough out
flat and thin. Mom sprinkled cinnamon and
sugar liberally over the entirc surface.
Then she curled the dough into a long
ropelike coil. Her helper cut this into one-
inch sections that went into the oven on &
cookie tray.

The result was a super delicious divi-
dend. I always enjoyed the first onc most,
while it still was so hot {rom the oven that
it aimost burned the roof of my mouth.

Homemade fudge didn't qualify as a des-
sert, so Mom only occasionally whipped
it up. (She probably figured our tecth were
rotting cnough already from all the penny
candy we consumed.) A batch would fill
an cight-inch square pan. The slices were

**Make

Cartoon illustrations by Brian Johnson

an inch squarc and about as thick. They
were super rich and would melt on your
tongue like butter.

Mom and Dad liked nuts in their fudge.
Al, Rich and I preferred it plain. Mom
usually compromised by scancrmg a few
nuts in one corncr.

Another byproduct of Mom's baking
was the bowl that would need cleaning
afterward. Whoever was fortunatc cnough
1o come in for a drink of water and find
Mom mixing fudge or cake frosting would
ask excitedly, “‘Can I lick the bowl?"’

Cleaning the bowl is an art for which
kids havc a natural instinct. First you
scrape up as much of the leftover substance
as possible with Mom's wooden spoon. As
you warm 1o your task, Mom is likely to
caution you: ‘*‘Don’t scrapc a hole in my
bowl.™

Soon this method becomes inetfective as
vou retrieve only small dabs. Now you
begin running your pointer around the rim
and inside. Then you lick your finger with
the satisfaction and concentration of an
infant sucking its thumb.

One rather unusual treat at our house
was Mom’s version of fried potatoes.
Mom had an early vintage deep fryer that
she didn’t use much. It was a mess 10 clean
and spatiered a lot of grease around her
stove. But if we were having pork chops
or steak she sometimes elected to serve
fried potatoes.

Mom didn’t usc a slicer to produce the
traditional long cubed sticks of potato.
dnstcad, she cut the peeled potato into coin-
shaped slices. These came out of the fryer

Nostalgia Digest -13-
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looking like American {rics but tasting like
French frics, only better because they tend-
cd to cook more cvenly. We called them
Amcrican French fries.

In the summertime we enjoyed a num-
ber of especially delicious ice cream treats.
Sometimes it was simply a safety cone
scooped full of icc crcam from a pre-
packaged half gallon Dad bought on his
way home from work. Latc in the cvening,
we’d all sit on the front porch and watch
dusk settle over our block as we content-
edly licked the “*flavor of the day.”’

Some nights we all walked ten blocks to
Thompson’s Grocery. Thompson’s had a
soda fountain that sold hand-packed pints
of the most flavorful ice creams in the
northwest suburbs.

Most times we bought two pints of
vanilla and two half gallons of Dad’s Old
Fashioned Root Beer. We wenl just before
dark and returned at a faster pace so the
ice cream wouldn’t melt in the summer
heat. When we got home it would be just
soft enough to mix into Black Cows that
were  definite  contenders for World’s
Greatest.

Mom produced her tallest tumblers and
stufted them with ice cream. Dad poured
in the root beer, ever so sl-ow-ly, so the
glass filled without foaming over. We
drank without straws, spooning out bites
of ice cream as we went. Afterward, my
brothers and I would point and laugh at
each other's foam mustaches.

We varied this routine occasionally by
purchasing cream soda (the clear type) and
chocolate ice cream. I don’t know il this
was our own intvention, but nonc of my
friends ever mentioned enjoying similar
concoctions. It was an equally thirst
quenching change of pace from our Black
Cows.

When my father felt ambitious, he pre-
pared his own private receipe malted mitk
shakes. It required two more pints of
vanilla and Mom’s largest mixing bowl.

Dad started by beating two eggs into a
-14- Nostalgia Digest

cupful of milk. He added more milk and
a few chunks of ice cream and began mix-
ing with Mom’s hand crankced beater. As
the ice cream dissolved, he added more.
More milk, more beating and along the
way the addition of some Hershey’s choco-
latc syrup and Carnation malt powder.
The process continued until all the ice
cream was usced up and the bowl was about
to overflow. The deliciously thick malted
milk had to be scooped out with a meas-
uring cup and poured into our glasses. To
add 4 soda fountain touch. Mom served
them with Salerno butter cookies.
Somewhere in the world there still may
be ‘malts’ as scrumptious and loaded
with real ice cream as those we made in
our kitchen. [’ve not found any recently.
Other memorics of cdible treats include
the crab apple tree in Shirley’s yard across
the alley. We’d been told the apples could
make us sick. Apparently no one told the
apples. The kids on our block munched
about a barrelful each summer. They were
a bit tart, but on an afternoon when we’'d
been playing hard they provided a refresh-
ing pick-me-up.
During the war years, Wayne’s folks
and mine had victory gardens side by side
in a vacant lot. Wayne and I sometimes did




our bit by pulling weeds until we got
bored. Then, 1o reward ourselves, we
yanked up a couple of carrots that were
growing tall. We wiped them on our pants
and ate them while walking home, cnjoy-
ing the satistying crunching sound with
cach bite.

If it’s true that we consume scveral
bushels of dirt in an average lifetime, [
don’t know a more congenial way to cat
my quota than chawing on a carrot plucked
fresh from the earth.

From Christinas cookies to raw carrots
may seem like a real giant step. But a
child’s imagination wcars seven-lcaguc
boots when deciding what constitutes a
treat to cat. Thus docs the spirit of Christ-
mas repast engulf me with diverse mouth
walering memorics.

Il bet you could add a tew of your own
o my list. However, you musl excuse me
now. | detcet the aroma of (reshly baked
brownics in the kitchen. Sotneonc may
need the services of an experienced taste
tester.

Editor's Note: Eating raw carrots isn’t
all that odd, Dan. However, we renmem-
ber you eating Oreo cookies without
separating the two halves and licking off
the cream filling!

!I.II.II.II.II.II.Il.II.I'.'I.Il.'l.ll.ll.ll.rl.ll‘ll.l!
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DECEMBER

RADIO CLASSICS — WBBM-AM 78
MONDAY thru FRIDAY 8:00-9:00 P.M.
SATURDAY and SUNDAY 8:00-10:00 P.M.

Sunday [ Monday Tuesday |Wednesday| Thursday Friday Saturday
PLEASE NOTE. 1 2 3 4 5
Uue to WBBM's commitment 10 news and sports, Radio }
Classics may occasionally be pre-empted for late- Life of Riley Hockey This 1s Your F8I Hackey Hockey
breaking news of local or national importance, or for Red Ryder NO RADIO GLASSICS | Fibber McGee & Molly | NO RADIO CLASSICS | NO RADIO CLASSICS
unscheduled sports coverage. In this event. vintage
shows scheduled for Radio Classics will be resched-
uled to a later cate.
6 7 8 9 10 11 12
0Old Time Radio NFL Football X Minus One Hockey Lights Qut Challenge of the Yukon Hockey
Nostaigia Night NO RAD{0O CLASSICS Gunsmoke NO RADIO CLASSICS Green Hosnet Box Thirteen NO RADIO CLASSICS
13 14 15 16 17 18 19
Hackey This IS Your FBI The Clock Hockey Gunsmoke Red Ryder Hockey
NO RADIO CLASSICS Life of Riley Lone Ranger NQ RADIG CLASSICS X Minus One Jack Benny NO RADIO CLASSICS
20 21 22 23 24 25 26
Hockey NFL Football Six Shooter Hockey Dragnet Damon Runyon Theatre Hockey
NO RADIO CLASSICS | NQ RADIQ CLASSICS Lights Qut NO RADIO CLASSICS | Fibber McGee & Molly Life of Riley NO RADIO CLASSICS
27 28 29 30 31
Hockey NFL Footbalt Lights Qut Hockey Hockey

NO RADIO CLASSICS

NO RADIO CLASSICS

Have Gun, Will Travel

NO RADIO CLASSICS

NO RADIO CLASSICS

JANUARY

RADIO CLASSICS — WBBM-AM 78

MONDAY thru FRIDAY 8:00-9:00 P.M.
SATURDAY and SUNDAY 8:00-10:00 P.M.

Sunday | Monday | Tuesday [Wednesday| Thursday Friday Saturday
PLEASE NOTE: — All of the programs we present on Radio Classics are syndicated rebroadeasts. We regret that we 1 2
are not ahle to obtain advance information about the storylines of these shows so that we might include more details in
our Radio Guide. However, cach shaw we present s slightly less than 30 minutes i length and this casy to-read schedule The Clock Jack Benny
lists the programs in the order we will broadcast them on WRBM-AM. The first show listed will play at approximately Lone Ranger Black Museum
¥ p.m. and the second will be presented at about 8:30 p.m. and so torth. Programs on Radin (lassics are complete. but Dragnet
oripinal commercials and network identification have been deleted. Thanks for listening. Challenge of the Yukon
3 4 5 6 7 8 9
Hockey Red Ryder Black Museum Hockey X Minus One Hockey To Be Announced
NO RADIO CLASSICS Dragnet Life of Riley NQ RADIG CLASSICS Jack Benny NO RADIO CLASSICS
10 11 12 13 14 15 16
Hockey Hockey This Is Your FBI Hockey Box Thirteen Life of Riley Hockey
NO RADID GLASSICS NO RADIO CLASSICS | Fibber McGee & Molly | NO RADIO CLASSICS Green Hornet X Minus One NO RADIO CLASSICS
17 18 19 20 21 22 23
Hockey Lights Qut The Clock Hockey Lone Ranger Dragnet Hockey
NO RADIO CLASSICS Third Man Have Gun, Will Travel | NO RADIO CLASSICS Red Ryder Six Shooter NO RADIO CLASSICS
24 pockey 25 26 27 28 29 30
NO RADIO CLASSICS Jack Benny Hockey Fibber McGee & Molly X Minus Ong Hockey Hockey
The Clock NO RADIO CLASSICS This 1s Your FBI Third Man NO RADIO CLASSICS NG RADIO CLASSICS

5lSuper Bowl
NO RADIO CLASSICS




—— HOSE WERE THE DAYS —
—WNIB-WNIZ+FM 97+SATURDAY 1 -5 P.M.2

DECEMBER

PLEASE NOTE: The numerals following each program listing for Those Were The Days represents timing informa-
tion for cach particular show. (9:45; 11:20; R:50) means that we will broadceast the show in three segments: 9 minules
and 43 seconds; 11 minutes and 20 seconds: 8 minules and SO seconds. If vou add the times ol these segments together,
vou'll have the total length of the show (29:55 for our example). This is of help o those who are taping the broadcasts
for their own collection.

SATURDAY, DECEMBER 5th SATURDAY, DECEMBER 12th
RADIO TO PLAN RADIO TO ADDRESS
YOUR CHRISTMAS LIST BY CHRISTMAS CARDS BY

CINNAMON BEAR (13937) Chapter 15. Snapper Snick.
the Crocodile. Syndicated. (12:00)

ADVENTURER’S CLUB (12-20-47) “'Christmas in the
Holy Land’ is the exciting true story of adventurer Baob
Lorenz who raced haifway around the world to win a
bet W.A. Sheaffer Pen Co., CBS. (13:15; 16:10)

CINNAMON BEAR (1337) Chapters 16 and 17. Oliver
the Ostrich; the mud-slinging Muddlers. {12:00; 12:00)

CHRISTMAS SING WITH BING (12-24-61) Bing Crosby
stars in this seventh annual Christmas Eve broadcast
featuring Edgar Bergen and Charlie McCarthy, Jo
Stafford, Paul Weston and the orchestra, the Norman
Lubotf Chair and Bing’s wite, Katherine Crasby Insur-
ance Company of Noith America, CBS. (13:15; 14:00;
21:19)

FIBBER MC GEE AND MOLLY (12-24-40) On Christ-
mas Eve Fibber gets a package trom the Bon Ton
Department Store. Jim and Marion Jordan star with Hal
Peary as Gildersleeve. Isabel Randoiph as Abagail
Uppington, Mel Blanc, Gale Gordon, Harlow Wilcox. the
King's Men, Billy Mills and the orchestra. Johnson's
Wax. NBC (9:06; 11:10; B:45)

CINNAMON BEAR (1937} Chapter 18 The Cockelburr
Cowboys. (12:00)

Watch For
Chuck Schaden’s DURANTE-MOORE SHOW (12-22-45) It’s "*The Nose
NOSTALGIA and the Haircut,” Jimmy Durante and Garry Moore with

their holiday show featuring singer Jeri Sullivan,
announcer Howard Petri and Roy Bargy and the

on your Cable TV Channel

Check Local System archestra. In a sketch, the boys are zookeepers hired
for Day and Time 1o catch a six-legged octopus someone wants lo give
as a Christmas present! AFRS rebroadcast. (14:50:

14:30)
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CINNAMON BEAR (1937) Chapter 19. To the Golden
Grove. (12:00)

TRUTH OR CONSEQUENCES (12-20-47) Ralph Ed-
wards hosts the zany audience participation show with
a holiday consequence for a contestant. The show visits
a disabted World War |l veteran in a hospital for a warm-
hearted,-sentimental "“This Is Your Life’ — type seg-
ment. A touching and moving program for the Christ-
mas season. Harlow Wilcox announces. Duz, Drene,
NBC. (7:02; 22:23)

CINNAMON BEAR (1937) Chapters 20 and 21. The
Grand Wunky takes the Wintergreen Witch to exile in
Looking Glass Valley: the Land of lce and Snow. (12:00;
12:00)

VISIT TO A DOLL FACTORY (12-9-38} A radio
documentary offering a sound picture of the Ideal
Novelty and Toy Factory and a look at how dolis are
made. Sustaining, MBS (13:55)

THE SHADOW (12-22-40) *‘Joey’s Christmas Story"
stars Bill Johnstone as Lamont Cranston. the “'wealthy
young man-about-town” wha is also the Shadow. and
Marjorie Anderson as the lovely Margo Lane The
Shadow has a chat with “"Santa Claus'* to help a dawn
and out family at Christmastime. Blue Coal. MBS
(15:30; 11:40)

CINNAMON BEAR (1937) Chapter 22. Meet Jack Frost.
{12:00)

SATURDAY, DECEMBER 19th
RADIO TO WRAP, BAKE
AND DECORATE BY

LUM AND ABNER (1944) Chester Lauck and Norns
Goff present their annual Christmas story, first pre-
sented in 1933. The scene is Pine Ridge on Christmas
Eve. Lum. Abner and Grandpappy Spears are headed
east out of town to bring supplies 1o a young couple
(named *'Joe’ and “'Mary"’) staying the night in a barn.
Miles Laboratories, BLUE Network. (14:30)

CINNAMON BEAR (1937) Chapter 23, Paddy O'Cin-
naman gets stuck in a pile of Christmas stickers. (12:00)

GREAT GILDERSLEEVE (12-18-46) Harold Peary stars
as Throckmorton P Gildersleeve with Walter Tetley as
LeRoy. Liltian Randolph as Birdie, Richard LeGrand as
Mr. Peavy and Louise Erickson as Marjorie. LeRoy
expects to get a motor scooter for Christmas, but his
uncle tries to talk him out of it. Kraft Foods, NBC.
(15:56; 14:14)

CINNAMON BEAR (1937) Chapter 24. Judy, Jimmy
and Paddy O'Cinnamon attend the Christmas Tree
Parade! (12:00)

JACK BENNY PROGRAM (12-23-45) Guests Mr. and
Mrs. Ronald Colman are scheduled to visit Jack's home
for Christmas dinner. Cast for this first post-war Christ-
mas show includes Mary Livingstone, Eddie ‘'Roches-

ter’’ Andersan, Phil Harris, Larry Stevens, Mel Blanc
and Don Wilson. Lucky Strike Cigarettes, NBC. (12.10.
17:00)

CINNAMON BEAR (1937) Chapter 25 Captain Tin Top
returns the star, but the Crazy Quiit Dragon steals it!
(12:00)

AMOS ‘N’ ANDY (12-24-46) The traditional Christmas
show stars Freeman Gosden and Charles Correll as
radio’s all-time favorites. Andy gets a job as a depart-
ment store Santa to earn money to get Amas’ daugh-
ter a doll for Christmas: Amaos tells Arbadella the
meaning of the Lord's Prayer. Rinso. NBC. (16:15;
13:15)

CINNAMON BEAR (1937) Chapter 26. The final epi-
sode in our adventure. Do our heroes find the star for
their Chirstmas tree? (12:00)

SATURDAY, DECEMBER 26th
SEASON’S GREETINGS

RED SKELTON SHOW (12-25-45) Red's Scrapbook of
Satire presents Clem Kadiddichopper as a Christmas
tree salesman. Junior, the mean little kid and his grand-
ma visit Santa Claus at a department store. Cast
inctudes Gigi Pearson, Verna Felton, Arthur Q. Brian,
Anita Ellis, David Rose and the orchestra. Raleigh
Cigarettes, NBC. (7:50; 7:45; 12:25)

RICHARD DIAMOND, PRIVATE DETECTIVE (12-
19-51) Dick Powell stars as Diamond who tells his
favorite Chnstmas story, “'A Christmas Carol." The
regular cast members appear in this version of the Dick-
en's ghost story: Virginia Gregg. Alan Reed, Arthur Q
Brian, Barney Phillips. Jack Krushen. Camel
Cigarettes, ABC (1720; 10.55)

BOB HOPE SHOW {1954) It's Bob's Christmas show
from Long Beach Veteran's Hospital with Bill Goodwin.
Margaret Whiting, Frank Nelson, Joe Kearns. Sheldon
Leonard and Jim Backus. AFRS rebroadcast. (12.25;
12:00)

HENRY MORGAN SHOW (12-25-46) The comedian
presents a Christmas story about kids who travel to
Washington, D.C to get a law passed making every
day Christmas. Cast includes Arnold Stang. announ-
cer Michael Roy, Bernie Green and the orchestra. Ever-
sharp, ABC. (8:25; 8:20; 7:15)

SUSPENSE (12-22-49) "'Double Entry’' starring Eddie
Cantor in "'an unusual story of clerical crime at Christ-
mas."" Eddie helps a co-worker replace some embez-
zled maney. Sidney Miller co-stars. AutoLite. CBS
(16:25; 13:10)

GREAT GILDERSLEEVE (12-25-46) Gildy invites some
friends over to sing carols on Christmas Day. Hal Peary
stars with Walter Tetley, Lillian Randolph. Louise Erick-
son, Richard LeGrand. Kraft Foods, NBC. (14:57:
14.52)
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SATURDAY, JANUARY 2nd
HAPPY NEW YEAR
WITH GOOD OLD RADIO

JIMMY DURANTE SHOW (12-31-47) Jimmy's absent
from this broadcast as pals Garry Moore and Red Skel-
ton sub for him. Junior the mean little kid is scheduled
to be the baby new year at a New Year’s eve party,
Garry and Red present a comic opera. Cast includes
Candy Candido, Verna Felton, Peggy Lee, Roy Bargy
and the orchestra. Rexall, NBC. (7:55; 12:30; 8:15)

GREAT GILDERSLEEVE (1-1-47) Gildy forgets to ask
Eve to the New Year's Costume Ball and must welcome
the New Year alone. Harold Peary is Gildy with Walter
Tetley as LeRoy, Earl Ross as Judge Hooker. Kraft
Foods, NBC. (15:43; 14:45)

HENRY MORGAN SHOW (1-1-47) Morgan gives an an-
nual report on the program, predicts the future for 1947
and offers a Hit Parade spoot presenting ''songs you
love to hate!’* Eversharp, ABC. (9:05; 15:30)

SUSPENSE (12-31-61) '“The Old Man'’ stars Leon
Janney with Lawson Zerbe, Larry Haines, Ralph
Camargo, Rita Lioyd. An oid man is being forced to

\AAMAAAAAAAAAAAAAAAAAAAAAAS]
CUSTOM CASSETTE
SERVICE

A custom cassette tape recording of any
of the old time 1adio programs broadcast
on THOSE WERE THE DAYS currentdy or
anytime in the past — is avalable for a
recording fee ot $650 per halt hour

You will get a custom recording
prepared just to1 you on fop quality Radio-
Tape, cop:ed difectly from our broadcast
master Simply provide the onginal
broadcast date. the date ot our rebroad-
cast. and any other specific information
that will help us £nd the show you wan:

Send your 1equesls 1o

HALL CLOSET CUSTOM TAPES
Box 421
Morton Grove, IL 60053

If you have any questions.
please call: (312) 9657763
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retire. Sustaining. CBS. (11:55; 12:20)

MEL BLANC SHOW (12-31-46) As the year ends. Mel
is scheduled to play all the characters in a ""Pageant
of 1946" lodge play. presented by the Benevolent Org-
er of Zebras. Cast features Hans Conried, Joe Kearns,
Mary Jane Croft, Earl Ross, the Sportsmen, Victor
Miller and the orchestra. Colgate Tooth Powder, CBS
{10:15; 14:05)

JACK BENNY PROGRAM (12-28-47) Jack and the
gang present their annual New Year’s play, '‘The New
Tenant.” Mary Livingstone is absent from the program
with a cold, so Alice Faye (Phil Harris’ wife) plays
Mary's part. Lucky Strike Cigarettes, NBC. {15:30;
14:10)

SATURDAY, JANUARY 9th
SALUTE TO ALICE FAYE

PHIL HARRIS-ALICE FAYE SHOW (3-20-48) Phil is de-
termined to be a thoughtful busband and buy Alice a
birthday gift, even though her birthday was two days
ago! Elliott Lewis is Frankie Remley, Jeanine Roos and
Anne Whitfield are the Harns' children. Rexall, NBC.
(8:55, 9:20; 10:26)

MUSIC FROM HOLLYWOOD (12-24-37) Alice Faye
stars with Hat Kemp and the orchestra in their final pro-
gram of the series featuring "'songs of the movies, sung
by the stars, playsd for dancing America.'” Additional
vocals by Bob Allen, Skinnay Ennis, Saxie Dowell.
Carlton KaDell announces. Chesterfield Cigarsttes.
CBS {15:18, 14:20)

OUR SPECIAL GUEST will be ALICE FAYE who will
reminisce about her long career as a singer and ac-
tress on radio and in motion pictures. This conversa-
tion was recorded in Chicago on October 28, 1987

LUX RADIQ THEATRE (6-3-40) "'Alexander’s Ragtime
Band'' starring Alice Faye. Ray Milland and Robert
Preston in a radio version of the 1938 film. Lots of great
Irving Berlin music as Alice recreates her screen role
in this sentimental story of show business spanning the
years 1911-1938. Cecil B. DeMill is host. Lux Soap,
CBS. (22:44: 21:08, 17.00)

PHIL HARRIS-ALICE FAYE SHOW (2-13-49) Flowers
arrive for Alice and she assumes that they're from Phil
for Valentine's Day. Elliott Lewis is Frankie Remley.
Walte- Telley is Julius, Hal March is the florist. Rexall,
NBC. {12:25, 6:55; 10:30)

ALICE FAYE

SATURDAY, JANUARY 16th

ADVENTURES OF DICK TRACY (10-16-47) An iso-
lated episode in " The Case of the Book of Four Kings "
Ned Weaver appears as Tracy. Sustaining, ABC.
(14:50)

MR. AND MRS. NORTH (1940s) "“Fool's Gold” stars
Joseph Curtin and Alice Frost as Pam and Jerry North
investigating the cass of a scheming daughter who
causes her father to accept a bribe. Adler Sewing
Machines, KNX, Los Angeles. (11:15; 10:00; 6 30)

THEATRE FIVE (1960s) "Joey'' starring Peter Donald.
Syndicated, ABC. (11:06; 3:24)

SPECIAL ADDED ATTRACTION: This is the 50th
Anniversary of the famous Benny Goodman Carnegie
Hall Concert (1-16-37) and in honar of the accasion our
special guest will be big band buff and Nostafgia Digest
columnist KARL PEARSON who will bring along a
stack of radio broadcast excerpts featuring many of the
numbers played during that concert, including, of
course, “*Sing! Sing! Sing!"”

SATURDAY, JANUARY 23rd

I LOVE A MYSTERY (1-2-50 thru 1-27-50) ““Temple of
Vampires™ by Carlton E. Morse The continuing adven-
tures of Jack Packard. Doc Long and Reggie York of
the A-1 Detsctive Agency. This is one of the most-
remembered sequences in this popular series. Russell
Thorson is Jack, Jim Boles is Doc and Tony Randall
is Aeggie, with Mercedes McCambridge as Sunny
Richards. This exciting 126-minute drama will be
presented in 10 clift-hanging episodes. Sustaining.
MBS. (Chapters (, 2. 3.4.(13:30; 11:10; 13:10. 13.40)

LIFE WITH LUIGI (3-27-49) J. Carrol Naish stars as
Luigi Bosco with Alan Reed as Pasquale and Hans
Conried as Schultz. It's springtime in Chicago and Luigi
has a date to go dancing! Sustaining, CBS. (13:25;
15:55)

| LOVE A MYSTERY (1950) Chapters 5. 6. 7. (12:45,
12:05; 18:00)

BOB HOPE SHOW (11-27-45) Bob broadcasts from the
campus of the University of Southern California with
Peggy Ryan, Jerry Colonna, Frances Langford, Skin-
nay Ennis and the orchestra. AFRS reboardcast. (8:30;
10:05)

| LOVE A MYSTERY (1950) Chapters 8, 9, 10. (9:30;
10.05; 1215

SATURDAY, JANUARY 30th

THE WHISTLER (7-23-45) “‘Let George Do It" is the
Whistler's strange story. Signal Oil Co, CBS. (8:05;
17:30; 4°50)

ADVENTURES OF OZZIE AND HARRIET {12-5-48)
Guests Bing Crosby and his son Lindsay join Qzzie for
dinner at ""Admiral Nelson's"" house! John Brown is
Tharny. International Silver Co., NBC (15:00: 1500)

YOUR TRULY, JOHNNY DOLLAR (6-22-50) *“The Lon-
don Matter’ stars Edmund O'Brien as "‘the man with
the action-packed expense account, America's
fabulous free-lance insurance investigator " The U.S
Treasury Department’s Narcotics Division enlists Dol-
tar’s aid. Wrigley's Gum, CBS. (12:30; 16:40)

HALLS OF IVY Ronald Colman stars as Dr. William
Todhunter Hall, president of lvy College. Coiman’s wife
Benita co-stars as Vicky, wife of the college president.
When a co-op agricultural project is started. Professor
Wellman dossn’l like students using school property
to grow thetr vegetables Written and created by Dan
Quinn. AFRS rebroadcast. (13:29; 12:08}

MR. KEEN, TRACER OF LOST PERSONS (10-6-49)
“'Case of the Man Who Invented Death™ starring Ben-
nett Kilpack as Mr. Keen with Jim Kelly as Mike Clan-
cy. The kindly old investigator solves a murder. Anacin,
Kolynos, CBS. (14.15; 14:20)
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Not so long ago a person went to 4 mov-
ic thealre to see a movie and much, much
morce.

Beginning in the late teens and through
the 1920°s a phenomenon came into being
the likes of which will never be scen again.
The greal movie palaces were created to
impress and awe the movie going public
and. of course, to draw them 0 the mo-
vics. The theatres were dubbed ‘cathe-
drals™, *‘temples™ and palaces’ and
were contparable in opulent splendor o the

temples of the Orient or the cathedrals of

Europe. These mopuments to the movies
becaime more elaborate with cach passing
year and young architects flourished and
matured in a decade of frantic design.

John Ebcrson was one of the first
architects to concentrate on theatre design.
He began in 1908 and by 1930 he was
designing major theatres throughout the
United States. His concepl was to design
the auditorium as ‘“a magnificent amphi-
theatre under a glorious moonlit sky’’. In
Chicago he designed the Paradise and the
Avalon theatres, the latier being 4 Persian
palace so ornate that a patron cxpected to
sce a Persian prince strolling around.

Chicago movicgocers were fortunatc to
have in the Windy City the powerful movie
house chain of Balaban & Katz and their
architectural firm — Rapp and Rapp.
George Rapp and his brother C.W.
designed their tirst theatre in 1916 and for
the next 13 years desinged dozens of movie
palaces throughout the country. Their best
-22- Nostalgia Digest
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efforts, however, were in Chicago and
their style changed from theatre to thea-
tre. The Tivoli was a grand tributc to Ver-

saillc and (he Uptown's Spanish motf

probably transformed many male patrons
into hot bloodcd latin lovers. Their crown-
ing achicvements were the Chicago and the
Oriental theatres. The Oriental was a cav-
ernous scries of sculptured halls, foyers
and the auditorium dedicated to the Ori-
cnt. The auditorium, a full three stories in
height is richly detailed from floor to the
peak of the center dome. The curtain.
approximately 60 fect wide and 40 feet
high, was a tapestry design with deep
colors and Oriental figures covering every
square inch.,

Their other jewel in the theaire crown
was the Chicago. Tt is a unique theatre to-
day becausc at the Chicago they arc
presenting something the theatres were
designed 1o present — live stage shows.

In that wild, roaring decade known as
the 1920’ the price of movie theatre tick-
ets was an cntertainment bargain. All the
great movic palaces had full orchestras, a
grand organ and a live stage show. The
orchestra usually played a classic selection
and would often accompany the film. The
musician at the *“mighty Wurlitzer'™ would
do a solo and would be called upon to
accompany the {ilm. The live stage show
or “‘prologue’” was generally an elaborate
affair with singers and chorus girls and,
in some cases. the live show would follow
the same theme as the thovie. All this en-

tertainnicnt plus the grand aesthetics of the
theatre made a night at the movies some-
thing to look forward to.

The man most responsible for the enter-
tainment format and grandeous designs ol
the theatres was S.L. Rothapfel, or Roxy
as he preferred to be called. Tn 1908 Roxy
started his career modestly in Forest City,
Pennsylvania with a theatre that had origi-
nally been a tavern. He combined vaude-
ville, movies and a dash of showmanship
so well thar in 1913 he found himself in
charge of the Regent theatre in New York.
He gathered t1ogether a first class orches-
tra and originated the concept of the
orchestra’s accompaninient being harmon-
ious to the screen’s action. He moved the
projectar forward for a clearer picture and
dressed the projectionists like brain sur-
geons. The Regent was his showcase and
the word around town was not Beck’s but
Roxy. In rapid succession he took over the
management of the Strand. the Rialto and
the Rivoli and he created magic and big
box oftice.

In 1919 a group of investors pooled their
resources to build the largest theatre in the
world. Onc of the investors was Major
Edward J. Bowes who would find radio
fame (and thousands of amatcurs) in the
1930°s. The group conceived and financed
the Capital theater on Broadway and 52nd
sireets in New York. They hired architect
Thomas W. Lamb to design the building.
He had designed scveral other theatres in-
cluding the Rialto and the Rivoli, but the
Capital was to be his finest creation. Rein-
forced by a healthy budget he designed a
grand white marble staircase lcading from
the mahogany paneled lobby to the grand
auditorium. The thecatre was styled in
Adam and Empire with fluted columns,
and silverleaf at every turn. Three large
rock crystal chandeliers lighted the lobby
and were hanging from an claborately
ornate ceiling. Everyone agreed that the
theatre was magnificent but the $2.20 price
tag to enter the lofty portals put it out of
reach of the average movie fan.

The theatre began to lose money and the

S. L. ROTHAFEL
““ROXY’’

drcaded 'white clephant’  label was
pinned on its imported front cntrunce
doors. The partners saw doom closing in
on them when F.J. Godsal (a man of ques-
tionable character) struck first. He an-
nounced his plan to buy the Capital and a
deal was agreed upon by all concerned
parmers. Godsal brought in Roxy 10 man-
age the theatre and once again Roxy's sixth

sense of showmanship saved the day.
Roxy was happy at the Capital until Her-
bert [.ubin walked into his life. Lubin had
agreed to purchase a prime picce of New
York rcal estate for three million dollars.
On this rather costly corner Lubin wanted
to build a theatre. He considered himself
a promoter and building a super colossal
theatre was something he kncw nothing
about. He made Roxy a dcal he couldn’t
refusc and Roxy threw himself into the
project 110 percent! Architect W. W,
Ahlshlager was hired to transtorm Roxy’s
wildest drcams to paper and then to 3-D
rcality. From the day they broke ground
(Dcc. 19, 1925) the theatre and its creator
were in the news. Roxy announced at care-
Nostalgia Digest -23-
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fully timed intervals that his theatrc would
scat nearly 6,000 patrons; have three grand
Kimball organs playing simultaneously;
and for thc patron’s safety a complete
hospital ward with nurses, physicians and
surgeons would be within the building.

Roxy planned every detail of the build-
ing to the nth degree and money was no
object. He had engincers design the best
cooling system money could buy and a
broadcast studio on the top tloor so he
could broadcast his **Roxy’s Gang’* radio
show to millions of listeners every weck.
Roxy was an ex-marine and he hired Col.
Howard H. Kipp USMS (ret.) to train the
attaches (ushers) in the traditions of pleas-
ing the patrons. The best lighting systems
available were installed and enough elec-
tricity was used by the theatre daily to serv-
ice a town of 25,000 pcoplc. Harold
Rambusch was hired as the interior deco-
rator and he worked feverishly for weeks
consuming yards ot paper to please Roxy’s
every desire.

Less than a year after ground breaking
the Roxy was rcady to open its doors (o
the public. The grand opening was an
affair to remember with movie stars and
Broadway celebrities everywherc, but the
rceal star that night was Roxy. Even the
most sophisticated socialitc was over-
whelmed by the theatre that night. The
rotunda had twelve two-story green mar-
ble columns with corinthian type capitals.
These held up the huge dome from which
a twenty foot chandelier hung. On the floor
was the world’s largest rug weighing in at
two and one half tons. The theatre section

seated 6,2 14 patrons with twisted columns
copied from the baldechino (an altar) in St.
Peler’s cathedral in Rome. There were pul-
pits to either side of the stage borrowed
from Saint Maria Novellz in Florence. The
motif throughout the theatre was a weld-
ing of Renaissance details on Gothic forms
finished off with Moorish overtones. There
was so much plagerized Catholic cathcdral
detail that this theatre was truly the Cathe-
dral of the Motion Picture.

The orchestra bad three concert conduc-
tors to direct them through their nightly
concerts. The stage shows often featured
the Roxyeutes — a well trained corps of
choriis girls who vigerously traincd in
Roxy’s **small theatre’ until they were
ready to go on the big stage. The Roxy was
more than a theatre it was a little city and
S.L. Rothapfel was the mayor and city
council.

In an age of gold leated opulence and
bigger and better plaster statucs the Roxy
was the biggest and the hest. No other the-
atre in the world came close to the Roxy
in any way, shape. or form. But then on
a dark day in October 1929 the stock
market crashed and the days of the great
movie theatres were numberd. Sound was
in and the stage shows and orchestras were
slowly fading trom the scene. Roxy left his
beloved theatre in 1930 to take over the
management of Radio City Music Hall.
However, i1l health forced him to resign
in 1932 and when he died in 1936 a little
bit of movic history went with him. The
Roxy theatre was battered and bulldozed
into a pile of marble and gold leaf rubblc
in 1960. An era of grand entertainment had
vanished — it was all gonc with the wind.

Chuck Schaden’s NOSTALGIA CALENDAR for 1988

L. AMUST for your home, den or office! Begins with December of 1987 so you get 13 months
of memories, 13 stars of the month, and at least 313 nostalgic tidbits. Full size 82 x 11
star photos of Hope, Garroway, Benny, Amos 'n' Andy, Vic and Sade, Jack Webb, Astaire
& Rogers, Mel Blanc, Kukla Fran & Ollie, Others. Plus bits of information and snippets of
old ads. Lots of fun all year long. $4.95 plus $2 for mailing and handling.

Totalby Mail .. ......... ... ... ... ..

Send to CALENDAR, Box 421, Morton Grove, Illinois 60053
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DO YOUR HOLIDAY SHOPPING BY MAIL!

O SAY GOODNIGHT, GRACIE by Cheryl Blythe and Susan Scakett. The Story of
Burns and Allen, a nostalgic look at one of America’s favorite radio and TV shows.
Hardcover, 300 pages, manyrarephotos.. ...........o. oo L. $16.95

J HOLY MACKEREL! by Bart Andrews and Ahrgus Juiltiard. The Amos 'n' Andy
Story, telling the phenomenal success of the radio show and the successful, con-
troversial transition to television. Hardcover, 188 pages, photos .. .......... $15.95

— HEAVENLY DAYS The Story of Fibber McGee and Molly by Charles Stumpf and
Tom Price. A wonderful chronological history of the popular radio program with
detailed information on cast members and a photograph on every other page! Soft-
OV, 334 PAGES . oot v it e $14.95

i THIS WAS YOUR HIT PARADE by John R. Williams. All the songs, all the hits, all
the dates, all the stars. Everything you want to know about the program that was a
Saturday night favarite on radio and TV tor 15 years. Excellent way to pinpoint the
music from a special day in the past. Outstanding reference book, very nostalgic!
Hardcover, 209 pages, latestedition ., ............. .cooviiiit i, $12.95

) THE NEW! IMPROVED! BOB AND RAY BOOK by Bob Elliott and Ray Goulding
with a foreword by Garrison Keillor. Another great collection of Bob & Ray scripts
featuring their funniest and best-loved characters including Wally Ballou, Biff Burns,
The Question Man, Mr. I-Know-Where-They-Are and others. Hardcover. 220 pages.
Originally priced at $14.95. . ... ... . .. e $6.98

— WHO WAS THAT MASKED MAN by David Rothel. The Story of the Lone Ranger
chronicles the creation and development of the Masked Man on radio, through two
movie serials, novels, comic strips and television. More than 120 photos and a
fascinating text. Hardcover, 8 x 10,280 pages . . ..... ..., $19.50
[ A FLICK OF THE SWITCH — 1930-1950 by Morgan E. McMahon. A thousand
photos and fascinating old ads selling radio sets: cathedrals, uprights, ‘'tombstong”
sets, etc. Great way to "date” that old set of yours. Softcover, 312 pages . . . .. $11.95
"l VIC AND SADE edited by Mary Frances Rhymer. The best radio plays by Paul
Rhymer, “from the small house halfway up the next block.” Forward by Jean
Shepherd. Thirty original scripts. Hardcover, 238 pages. Original price $12.95, now
outof print. Whilesupplieslast . .......... ... .. .. .. . ... . .. ... $5.95

TO ORDER — Add $2.00 per book for shipping and handling.
lllinois residents add 8% sales tax. Send check or money order to
Metro Golden Memories, 5425 W. Addison St., Chicago, IL 60641.

ORDER BY PHONE — Use Visa or MasterCard. Call {(312) 736-4133.

METRO GOLDEN MEMORIES
5425 W. ADDISON, CHICAGO 60641

2 miles west of Kennedy Expressway
Open 7 Days a Week — Phone 312/736-4133
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You
Want to Be

an

ENGINEER

you like to fool with tubes and

wires and gadgets; talking to a
microphone scares you stiff. All right,
then maybe your best bet (if you
want to get into radia) is to learn to
be an operator.

Maybe you'll be an operator on an
ordinary broadcasting station, but
Tommy Rowe, chief engineer of WLS,
says there are more jobs open in
other lines of technical radio activ-
ity than in the field of commercial
broadcasting. And in all lines of
radio activity you won’t find an abun-
dance of jobs waiting to be filled.

In a commercial radio station per-
haps the most prominent work of
an operator is handling the control
board. The operator must work with
producers in handling radio programs
of all kinds. Some shows may require
several microphones, (no less than
five microphones are used for the
National Barn Dance on Saturday
night) and the operator must coop-
erate in the placing of these micro-
phones to get the proper balance for
the program.,

YOU’RE interested in radio, and

When the program is on, the engi-
neer must see that each microphone
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is open at theé right time; otherwise
some part of the program might not
be heard. He must keep the proper
balance between different portions of
the program. For example, he must
see that an orchestra does not drown
out a singer, or that a chorus does
not cover up a soloist; he must be
sure that an anhouncer’s voice is
strong enough to stand out above a
musical background. By a simple
turn of a knob, an operator could
ruin the finest show ever produced,
but he doesn’t do it, because he’s just
as important as the stars.

Operating the control panel, with
its volume indicators and controls for
the various microphones, is only part
of the work of an operator at the
average radio station. The operator
also needs to be familiar with the
operation of short-wave radio equip-
ment, for which an advanced license
is required. He may be called upon to
make recordings of programs, and
that means that he must know how
to operate recording equipment. He
needs to know telephone and tele-
graph work, and must know how stu-
dios should be treated for sound. A
goad share of his time when not on
the control board may be spent in



repairing or replacing equipment of
all Xinds; so an coperator must know
how to take a microphone apart and
put it together again. He must un-
derstand the intricate wiring of a
control panel, with its thousands of
tiny connections. Once in a while he
may have to design or build new
equipment for special purposes, or he
may have to rig an emergency trans-
mitter or amplifier.

‘‘Anybody can ‘ride gain’ on a con-
trol bhoard,” says Tommy Rowe, “but
it takes a real operator on the job
when anything goes wrong. That’s
when experience and training really
count, and every operator has to have
both of those.” (“Riding gain’ is an
operator's expression for controlling
the volume.)

Outside the commercial broadcast
fleld there is opportunity for radio
operators in airplane and shipping
work. An operator on a passenger
ship comes into contact with the pas-
sengers in handling their personal
messages, and so he should be a
friendly, personable individual who
likes to meet people; in addition, of
course, he has to be a competent radio
man, because when anything breaks
down in mid-ocean he can't call upon
anyone else to fix it.

Tommy Rowe and Charles Nehlsen,
of the WLS staff, both went to sea as
ship radio operators when they were
still in their ’teens. John O’Hara,
WCFL, and E. A. McCormick, one
of NBC’s operators, are others who
gained early experience on board ship
before tarning to program broadcast-
ing.

The operator for an airline is
charged with the responsibility of
maintaining equipment both at air-
ports and in the planes, so that pilots
can have communication with the
ground and learn about weather, con-
dition of the landing field and all the
other data which fliers need to make
flying safe.

In addition to actual broadcasting,
there are many radio engineers en-
gaged in the designing and building
of radio equipment of all kinds, such
a5 receiving sets for home use, air-
plane and ship transmitters and re-
ceivers, short-wave equipment for
amateurs, and large transmitters for
commercial broadcasting stations.

In order to operate a radio trans-
mitter of any kind, on land, on sea,
or in the air, an operator must pass
an examination for a license, issued
by the Federal Communications Com-
mission. The examination indicates
whether or not the candidate is fa-
miliar with both the theoretical and
practical phases of radio.

To get this knowledge, any experi-
enced radio engineer will recommend
getling as much training as possible,
at an accredited engineering college,
or in-a school which specializes in
radio training. But don’t be misled
by advertisements which hold out the
promise of immediate wealth, fame
and success in the radio field. A radio
engineer or operator may get a job
which pays him a fairly good salary,
but he won’t find it easy sledding. He
earns his pay because of thorough
training and hard work. Operating
an amateur or ‘h‘am” station is ex-
cellent experience for any hoy inter-
ested in getting into radio as a life
work. Reading all the available pub-
lications on the technical end of ra-
dio is a help. And then, anyone want-
ing to become a radio operator should
plan to spend at least 18 months in
a technical school, studying radio; or
better still, let him take a regular
four-year engineering course at some
university which has good courses in
radio.

Chuck Schaden's

4 SPEAKING
OF RADIO

Conversations with . . .

I." Dennis Day .. Edgar Bergen
. Rudy Vallee 7 Harold Peary
[ Kate Smith . Elliott Lewis

[~ Don Ameche ' Jack Benny
... and many others
may be obtained on custom cassette tape
recordings. For a list of interviews avail-
able, send a self-addressed, stamped
envelope to.
SPEAKING OF RADIO
Box 421, Morton Grove, IL 60053
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[t was 50 years ago on a cold Sunday
night in January, 1938 that jazz history was
made. On January 16 of that year at New
York’s Carnegic Hall. clarinetist Benny
Goodman stepped onstage before a capac-
ity audiencc and gave the downbeat for
“Don't Bc That Way.™’

The person given credit for the original
idea was Wynn Nathanson ot the Tom Fiz-
dale agency who promoted Benny's
**Camel Caravan™ radio scrics. sponsored
by Camel Cigarettes. Nathanson's idea
was: why not present a Goodman concert
at Carnegic Hall? Big band/jazz concerts
were not cxaclly a new idea. Benny had
previously appeared in a jazz concert
presented at Chicago’s Congress Hotel in
the Spring of 1936. Other bands had given
concerts — Paul Whiteman, for instance,
had premiercd George Gershwin’s “‘Rhap-
sody in Blue’” at Aeolian Hall in 1924, The
idea of Carncgic Hall, however, was new.
The “*Hall’” was well known in classical
music circles, but had never been home to
popular music. Therefore thought ol a
Goodman concert at Carnegic would un-
doubtedly rcceive much publicity.

Today, jazz and swing are commonly
accepted forms of music, but back in 1938,
there were times when both were accused
by some circles of corrupting the morals
of the youth of America. Of course the
majority of people in the country were
either in tavor or indif(crent to the music.
So when Benny Goodman and his Trio,
Quartet and Orchestra were scheduled to
perform at Carnegie Hall on January 16,
1938, it became big news.
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BANDSTAND

Benny Goodman at Carnegie Hall

By KARL PEARSON

There were some doubts about pulling
it off, however. Would such a concert
draw a significant number of peoplc?
Would it be a big success or a flop? The
doubts didn’t last long. for as the word
spread, advance ticket sales took off. The
planning began.

It was decided that there would be no
special compositions for the occasion. The
evening would consist of a varicty of num-
bers by thc big band — repertoire by
arrangers such as Fletcher Henderson,
limmy Mundy and Edgar Sampson would
he featured. The Goodman Trio and Quar-
tel would have their (cature spots also. And
since this basically was a jazz concert. mu-
sicians from the Duke Ellington and Count
Basic bands were invited Lo participate. A
young, relatively-unknown ex-guitarist out
of Boston, Bobby Huckett, would appear
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on trumpet during a segment presenting a
20 year history of jazz.
The doubts that Benny had about draw-

& ing people to Carnegie were erased on the
. night of the concert. Chairs had to be set

up on the sides of the stage to accommo-
date the overflow crowd. Benny kicked off
with “*Don’t Be That Way,”’ a numbcr
which had made its premiere on a **Camcl
Caravan™ broadcast a few days carlicr.
The band played the number with some
restraint. bul not for long, for when Gene
Krupa took his drum solo, the crowd
reacted with cnthusiasm. “*Somctimes ['m
Happy’’ followed, @nd then came a rela-
tively new number. Count Basie™s **Onc
O’Clock Jump."" The 20-year history of
jaze followed. with representations of the
Original Dixicland Juazz Band, Ted Lewis,
Bix Beiderbecke and Louis Armstrong,
And the Duke Ellington contingent playcd
one of the Duke’s numbers.

Laler in the cvening came a jam session
featuring several of the guest soloists and
members of the Goodmuan band playing an
extended version of ‘"Honeysuckle Rose. ™

The highlight of the evening was a nov-
elty tune written two years earlier by trum-
pet playcr Louis Prima. Its title: *Sing,
Sing, Sing"". Jimmy Mundy had arranged
the tune for Benay during the band’s stay
at the Congress Hotel in carly 1936. In its
original form the arrangement featured a
vocal by Hclen Ward. But Helen didn’t
like the tune and asked Benny not to.have
her do it. The number then became an
instrumental. Over the next two ycars it
grew in length; a section from the tunc
““Christopher  Columbus™  was  added.
Eventually the number became over cight
minutes in length, and became the band’s
feature number. On the night ol the con-
cert however. the number grew to twelve
minutes and went down in history. Gene
Krupa's cnthusiastic drumming, Harry
James’ outstanding trumpet solo and Ben-
ny's outstanding solo made the picee fa-
mous. But Jess Stacy stole the show with
his quiet, understated piano solo. “*Sing,
Sing, Sing™" brought an end to the sched-
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BENNY GOODMAN QUARTET
Benny Goodman-Clarinel, Gene Krupa-Drums, Tedsy
Wilson-Piana, Llienel Hampton-Yibraphane
(amposers: Al Joison, Billy Rose
from BENNY GOODMAN
CARNEGIE HALL JAZL CONCERY
(XCD 45709)

uled program. and brought down the
house. Two cncores followed, the music
ended and the concert was over. Only the
memories remained.

Or so most people thought. Twelve
years later in 1950, while moving out of
his New York apartment, onc of Benny's
daughters found a metal case contlaining
some *‘old records'” in a closet. It turned
out that those “‘old records™ were record-
ings from the Carnegic Hall concert.
Albert Marx, husband of Helen Ward, had
arranged 10 have the concert recorded back
in 1938. Using a single overhead micro-
phone, the signal was run by wire to CBS,
whaose engineers transcribed the entire con-
cert on 12 inch 78 RPM acetate discs.
Afterwards Marx gave a sct to Benny, who
pronmptly forgot about them — until 1950.
Benny immediately took the discs to
Columbia records, where they were trans-
ferred to tape. The results were issucd on
two LP's by Columbia later that year, one
of the first “"live™ albums cver issued on
LP.

The Benny Goodman Carnegic Hall Jazz
Concert album has since become famous,
and is probably the biggesi-selling jazz
album of all time. It has remained in the
Columbia catalog since its original issue
some 38 ycars ago, and was recently
repackaged by Columbia in three formats:
LP. cassette and compact disc. Fifty years
after the concert itself!
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HOMEWOOD, IL — | want to express my thanks and
appreciation for your wonderfui lribute to Danny Kaye.
| have loved and admired him &ll my life and was heart-
broken at his passing {am 33 years old and too young
to remember him in radio in its heyday, however my
Dad is an avid listener of your shows and he got me
interested. — KATHY MOW

CHICAGO — | met you at the Musuem of Broadcast
Communications. We talked about old time radio. of
course, with special emphasis on Ernie Stmon and Beb
Elson. plus Easy Aces and Escape | became a mem-
ber of the Museum on that day and | am happy to sub-
scribe to the Nostafgia Digest for two years

— BURTON MANDELBAUM

MILWAUKEE, WISCONSIN — I'm a new listener. |
heard your WBBM show ‘or the first time a few weeks
ago and try to catch it every night. In fact, | bought a
new receiver yesterday just to pick up your show bet-
ter. We will be patronizing your sponsor. End of the Line
Caboose Motel, later this month. Keep up the good
work . .. and more mystery drama

— MIKE BAUERFEIND

MELROSE PARK, IL — We all love your program and
wouldn't dream of touching that dial! My husband Rich
is the one who inlroduced me and our family and
friends to your program. He's one of your biggest fans!
Also, thank you very much for autographing a copy of
~'Radio’s Golden Years’ which was purchased at Metro
Golden Memories. — MARY PLIER

DES PLAINES, IL — Thank you for playing the Leg-
end of Jimmy Durante on your pragram. | tape your pro-
grams and send them to my parents who are retired
and living in Florida. They listen to the 1apes on thesr
car trips to lllinois. Jimmy Durante is my father's favor-
ite performer and he will be thrilled when he receives
this latest tape. Also. keep those Jack Benny programs
coming. | could listen to Jack and the gang for hours.

— JILL HERBON

ROLLING PRAIRIE, INDIANA — Itis good to be able

to hear your program on WBBM. Having been away

from the Chicago area for so many years, the last time

I was able to tune in was on WLTD. I missed the enjoy-
ment of “'waltching’™ good radio drama.

— BROTHER JAMES KINSELLA, C.S.C.,

Lemans Academy

CHICAGO — Enciased is my check for a two year
renewal. | certainly do not want to miss one issue of
your delightful and informative publication. | have them
all . ., from Volume 1 to the most current one. So happy
that you are gradually increasing your air time and like
all of your other fans, hope to be hearing more and
more of you for many years to come

— JEANETTE CECOLA
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CHICAGO — Do you remember the days at the radia
station in Evanston? That is where you got your starl
following my program. You have certainly expanded
and grown and | wish you all of the success in the world!
} love to listen to your program whenever ) can, as |
certainly enjoy old time shows We never will find a time
in our lifetime when people have such talents as did
those in the past. — IRENE F. HUGHES

CHICAGO — Why don't you play more of Jack Benny
and his cast. Alsop George Burns and Gracie Allen.
Those two are the best. | think Felicia Middlebrooks is
the best radio hostess. She’s the tops. She enjoys
doing a good show. It's a pleasure o listen to her on
WBBM. — BETTY EGHERMAN

DOLTON, IL — September 28, 1387. No Bears and
no NFL Monday night football. Your Nostalgia Digest
scheduled NFL for this Monday night. | tuned in hoping
that Ragio Classics might be on the air. After all, WBEM
bumps you for hockey, tootball and basketball it's only
fair play that Radio Classics goes on the air when the
NFL's on strike. Hooray! Just so you’ll know, |'ll take
Raaio Classics over sports any day of the week.

— BOB PEEL

CHICAGO — The Riverview Roller Rink burned down
on Wednesday, June 16, 1371. Arson was suspected
CATOE, the Chicago Area Theatre Organ Enthusiasts,
had one of the finest theatre pipe organs ever, a Kim-
pall, made in Chicago. stored there and it was
destroyed. The rink was built as a 500 mile bicycle track
and then was converted to a faller rink

— A. L. PETERSON

BRODHEADSVILLE, PENNSYLVANIA — | pick up
your signal between 9:30 and 10:00 p.m. (Eastern time
zone) every Monday evening between Bethlehem and
Brodheadsville (east part of the state). Thanks for mak-
ing my drive home from teaching enjoyable.

— JAY S. BAROWN

DE KALB, IL — Are you sure you weren’t window
peeping years ago at our house? | was listening to your
I Love A Mystery show tonight on WBBM, and you
prefacea the show with "“lay on the floor and imagine
a Zenith console radio with the flickering green eye
Well! My boyfriend (now husband) and | did lie on the
floor, in front of our Zenith console that had the green
tuning eye! | enjoyed your show and the interview with
Mr. Cariton E. Morse. You really know how to roll back
the years. — MR. & MRS. WILLIAM MOORE

TUCSON, ARIZONA — | have warm memories of cold
Christmas seasons in the m.dwest, though | fled the



cold winters more than 26 years ago. Those memories
included the adventures of Judy and Jimmy and Paddy
O’Cinnamon and the Crazy Quilt Dragon. | hope it's
nat too late to revive those memories with a complete
set of all the Cinnaman Bear episodes an tape. Some-
how, over several years, | never managed to hear the
whole story. nor do | remember the ending Check
enclosed for the tapes'— MRS. JOHN MATTHEWS

MANITOWOC, WISCONSIN — Just wanted to tell you
how much | enjoy the old time radio programs. Luckiy
| am able to hear most of them | often wished | had
heard the program when Arthur Godfrey released Julius
LaRosa from his show, and was happily surprised when
you had it on |ast night. | hope someday the Mystery
Theatre will also be back Thank you for these pleas-
ureable hours of listening. — ILONA POULOS

MILWAUKEE, WISCONSIN — I am a security guard
and | listen to your program every night. | was search-
ing the radio dial when | discovered your program about
a year ago and | haven't missed a broadcast since. |
was so bored with radio, but since I discovered your
program, it's like discovering radio alt over again. |
especially enjoy Jack Benay. George Burns, Life of
Riley and the Black Museum. A while back a listener
called your program and asked if Studebaker had ever
sponsored a program. | am a collector of old books,
magazines and records and. just by luck, | ran across
an ad in a Reader’s Digest showing a 1955 Stude-
backer. Below the picture it said to be sure and watch
“"The Studebaker-Packard Reader's Digest Hour on
ABC Television.™ | hape your program stays on forever
It's the best thing an radio! | hope to visit your store,
Metro Golden Memories. I'd be like a child in a candy
store! — DAVID SHOFER

MINNEAPOLIS, MINNESOTA — We tove your shows
and are now hearing them again since the sun started
setting at 7:30. Your program comes in very good at
our lake near St. Cloud. Thanks a lot

— VICTOR J. MAEHRN, SR. FAMILY

AKRON, OHIO — Each time | renew Nostalgia Digest
I like to let you know I'm still enjoying it and WBBM Ra-
dgio Classics. On April 16. 1984 (| taped a Larry King in-
terview with Candice Bergen and | remember her
saying that Charlie McCarthy was in the Smithsonian
Institution. Last July 10th | had to fly to Washington
round trip for one day. With a couple of hours to spare
before flying home, | went to the Smithsonian's Muse-
um of American History. Ater 10 or 15 minutes of walk-
ing. there he was in person, next to Dorothy's (Wizard
of Oz} red shoes. This was a real thrill for me being an
Old Time Radio (OTR) buff. Just a few feet away from
Charlie was another old star of radio and TV, Howdy

Doody. He was on display just above the Walton's old
radio!

First chance | ever have to get to Chicago. the
Museum of Broadcast Communications wilt be my first
choice tour.

| live about 20 minutes from the NFL Football Hail
of Fame in Canton, Ohio and about an hour from the
soon to be built Rock and Roll Hall of Fame in Cleve-
land and in a couple of years the National Inventor’s
Museum will be built here in Akron. Itis currently dis-
played in the U.S. Patent Office in Washington. D.C
Akron wan the bidding for the museum over Philadel-
phia this past summer. | am looking forward to seeing
the Marconi exhibit which has provided so much to all
of us OTR fans. I'll give you an update on this with my
next renewal of Nostalgfa Digest Thanks again for
expanding WBBM. — PAUL MERLO

(ED. NOTE — Thanks for your interesing letter. When
you get to Chicago and our new Museum of Broadcast
Communications you'll see the Charlie McCarthy that
Edgar Bergen used most often in his work, and you'lt
see Mortimer Snerd and Effie Klinker, too. Meanwhile,
if you’re looking for another Ohio landmark, you might
want to pay a visit to the End of the Commons General
Store near Middlefield, in Mesopotamia County. east
of Cleveland near the Pennsylvania border. The
proprieter is Ken Schaden, younger brother of your Ra-
dio Cfassics host!)

CHICAGO — | especially enjoyed your interview with
Clayton Moore. | am wondering if you might send me
a copy of the Lone Ranger’s Creed. recited by Clayton
Moore. — EVELYN CUNICO

LAURA, IL — | just lave the old shows! In fact (careful
now), let’s demand equal time with sports. Sports isn't
bad. but the radio shows of yesteryear are better. When
your guest was the Lone Ranger, he stated the Lone
Ranger Creed May | please have a copy of such for
our Sunday School. We are studying Creeds

— RICHARD HARTLEY

{ED. NOTE — Here is the Lone Ranger Creed as
recited by Clayton Moore when he was a guest on our
WBBM show:

"I believe to have a friend a man must be one . . .
that all men are created equal and everyone has the
power and the right within themselves to heip make this
a greater world that God put the firewood on earth
... that every man must gather and light it himself. |
believe in being prepared physically, mentatly and
morally and to fight when necessary for thal which is
right we must make the best out of what equipment
that we have and that sooner or later somewhere,
somehow we must settle with this earth and make pay-
ment for what we have taken. | believe that this coun-
try of the people, by lhe people and for the people shall
livg forever and everything changes but the truth and
the truth alone lives forever. | believe in my Crealor
my country and my fellow man.”
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GUESS WHO!

These three youngsters started out individually in Minncapolis. Minnesota, but eventually they
got gether professionally to become favorites of moviegoers, radio listeners and record fans.

The one on the left was born January 3. 1918. The onc in the middle was always the one
in the middle and was horn February 16, 1920, And the youngster on the right was born July
6, 1915.

[l you can identity these three cute kids, you might win a $25 gift centificate rom Mctro Gold-
en Memorics 1 Chicago.

Any reader of -the Nostalgia Digest is eligible to make a gucss.

Just send a note to GUESS WHO. Nostalgia Digest. Box 421, Morton Grove. Illinois 60053.

Tcll us who they are and you get the prize. In case of tie. a drawing will be held to determine
the winner. One guess per tcader. please.

Guesses must be received by the Nostalgiu Digest no later than December 15, 987 so we
can print the name of the winner — and a more recent photo of our celebrities — in the next issue.

Have fun!

L TRIVIUS © NOSTALGIUS ° TRIVIUS

MIRACLE ON 34TH STREET

Lux Radio Theatre
Starring Edmund Gwen

[dmund Gwenn rc-creates his de-
lightful performance as Kris Kringle
in this radio adaption of the 1947
Twenticth 1'ox film about the Macy’s
Department Store Santa Claus who
goes on trial to prove thal he is in-
deed the real Santa. This radio ver-
sion closely follows the story as pre-
scnted on the screen. This is a classi-
cal story that wilt be enjoyed every
year at Christimas time!
Plus

A Holiday Extra hag been added . . .
a delighttful swing version of Jingle
Bells, a reading of ‘““I'he Night Before
Christmas,” and then ending with the
playing of two Christmas carols.

158
INNER SANCTUM #4

“Death Demon”

When his father is murdered in his
sleep, a psycheotic young man threat-
ens to summon him from the grave
to Icarn who his murdercrs are. He
suspects his stepmother and her
new husband. Bromo Seltzer,
7/19/48.

“The Undead”

The wife of an actor finds a picture
of her husband in the obituary
column of a ten-year-old newspaper.
She goes to the graveyard, men-
tioned in the newspaper, and finds
his name on a crypt, but when she
opens the coffin there is no body.
Lipton Tea, 12/18/45.

SSETTE TAPE SPECIALS $|

DECEMBER : - . Plus Tex

Each

CHARLES DICEENS
A GHRISTMAS CAROL

Starring — Lioncl Barrymore
Narrator — Orson Welles

The Campbell Playhouse broadcast of
Christmas Lve, 1939, presents the
traditional seasonat classic, A Christ-
mas Carol™ starring {.ionel Barrymore
in his role as Ebenezer Scrooge . . . a
grasping, clutching old skinflint who
tinally learns the meaning of the holi-
day after being visited by the Ghosts
of Christmas Past, Chnstmas Present
and Christmas Yet-ToCome. The
story is well told, and so clear you
would think 1t was just recorded.
And you will -remember your old
friends . . . Tiny Tim and Bob Cratch-
it. You will enjoy this program every
Christmas ... ycar after year. {I
never gets old. Orson Welles narrtes
this complete, hour long story.

Plus Ton JANUARY

AMOS 'N ANDY ..

THEIR LIFE STORY

Rexall‘§ 25th Anniversary Salute. An
entertaiming must for every lover of
Amos 'N Andy. From the time they first
meet at an Elks Lodge, to their original
Sam & Henry show, to the present. Bing
Crosby and Jack Benny (Cameo ap-
pcarances) encourage them when they
need it most. Very sentimental. 2/14/53.

THE MARRIAGE BROKER

Saffire informs the Kingfish that she
wants him to find a husband for her
widowed 225 pound girifriend. When
Kingfish learns she has a $20,000 estate,
he becomes a marriage broker, and Andy
the future groom to be.

Rinso, 10/10/48.

GET YOUR TAPES at the Metro Golden Memories Shop, 5425 W. Addison Street, two
miles west of the Kennedy Expressway in Chicago, or BY MAIL when you send $6.50 (includes
postage and handling) tor EACH tape to HALL CLOSET, Box 421, Morton Grove, llinois 66053.
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Share the Experience!

/

MUSEUM OF BROADCAST COMMUNICATIONS
AT RIVER CITY / 800 SOUTH WELLS STREET / CHICAGO, IL 60607
HOURS BECOME A MEMBER

WEDNESDAY Noon to 9 PM Individual Membership  $25 (annual)
THURSDAY & FRIDAY Noon to 5 PM Dual Membership $35 (annual)
SATURDAY 10 AM to 5 PM Family Membership $45 (annual)
SUNDAY Noon to 5 PM CALL FOR FREE BRCCHURE (312) 987-1500

ATTEND CHUCK SCHADEN’S ‘‘THOSE WERE THE DAYS"” PROGRAM BROADCAST LIVE
FROM THE MUSEUM EVERY SATURDAY AFTERNOON FROM 1 to 5 P.M.
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