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HelLO Oul THeRe
iN RaDiolanD!!

Well, we hate this, but we have no
choice.

The cost of publishing the Nostalgia
Digest and Radio Guide has been steadily
rising and, finally, we have comc to the
conclusion that we must review our sub-
scription rates.

Over the past two years we have
watched printing costs climb more than
thirty percent and typesetting, layout,
pboto and other editorial charges increase
about the same.

And earlier this year when postal rates
Jjumped, so did we!

The last time the Nostalgia Digest under-
went a subscription rate change was in
1984, s0 we’ve been able to hold the line
for some time. -

But now. effective with this issue, we
arc obliged to increase our onc-ycar
subscription rate from $10 to $12 (for six
issues). A two-year subscription increases
from $18 to $20 (for twelve issues).

If you've been a onc-ycar-at-a-time
subscriber, your annual cost won’t increase
if you sign up for a two-year subscription.
And if you’ve been a two-year-at-a-time
subscriber, the increase is minimal.

We promise to continue bringing you
good reading and good information in
every issue of the Nostalgia Digest and we
are appreciative of the support you and our
other readers and listeners have given us
in the past.

We started this little love letter to the
good old days about fourteen years ago and
we hope to continue for a long, long time
to come.

With your help, we’ll do it!
Thanks for listening.

-



SPEAKING or RADIO

Chuck Schaden’s Conversation
with
HARRY VON ZELL

Harry Von Zell was one of the best known and foremost announcers and personalities
in radio. His broadcast career spanned almost the entire lifetime of radio’s *‘goldern age”’
and he made an easy transition into television.

We lost him in 1981, but several years before he died, in 1975, we had an opportunity
to visit with him in his home in Encino, California where he reminisced at length about
his interesting radio career.

Of course, we had to ask him about his now-famous and legendary blooper concerning

the President of the United States, Herbert Hoover.

Ah, well it had to be 1931, I guess. And
as often as this has been redramatized and
printed or spoken about, I’ve never heard
it told right. They always had me introduc-
ing the president. We weren't even in the
same city! It was on the occasion of
Hoover’s birthday, and CBS had decided
they wanted to make some sort of a special
tribute to him on that occasion. So they
decided to devote a full evening. two and
a halt or three hours of all-star radio
entertainment. They had everybody who
could make a noise do anything to
participate in the program. I began with a
seven-page review of Herbert Hoover's
life. From the time he was a small boy in
elementary school. already showing the
qualities of initiative and leadership, and
so on. Herbert Hoover, later in high
school, entrusted with the business of
managing the football team. Later in
college, he was repeatedly president of the
student body, managed the athletic depart-
ments, and ail of this. 1 must have men-
tioned in that opening the name of Herbert
Hoover no less than 20 times. 1 was very
young at the time, actually still in the
category of a cub announcer on the
Columbia Broadcasting staft, and was very
-2- Nostalgia Digest

nervous. It was an assignment [ never
would have expected to get. It came right
out of the blue. I performed this chore at
the opening of the evening in a state of
trance. It was like I was standing over here
listening to somebody over there say these
things.

As it progressed, 1 couldn’t feel relaxed,
but it impressed me that whoever that was
talking over there, was doing a pretty good
job! I'went all the way through it, got down
to where I only had one last thing to say
and I relaxed. I don’t think I can repeat it
verbatim, but this last line was merely in
the form of wishing this tribute, as simple
as it was in its conception, hoping that it
would add to his happiness and somchow
convey to him the extent of our love and
respect and esteem to the President on his
birthday. And I said, we hope we have all
joined with the voices of all the people in
the world, who are receiving this program
by short wave. Happy Birthday to our
President . . . Hebert Heevew . . . Heeb
hheb! Ha!

You sce what happened is that the ten-
sion I had been under, not just during the
process of delivering this review of his life,
but for about three days in anticipation of




the responsibility. the tension relaxed. And
when it did, the tongue went right to the
roof of my mouth and stuck there and notb-
ing worked! I walked out of that studio,
{we were on the 23rd floor of the Columbia
Broadcasting System building) and fortu-
nately the windows were not operative.
They were fixed windows or I would have
jumped out! And I thought that whatever
career might have been a potential in my
life began and ended right there in that one
incident. It turned out not to bc so.
Evidently that has been my chicf claim to
fame, notoriety or what.

Notoriety, perhaps, not your claim to
Jame certainly. How did you recover?
Whar did the bosses of CBS say?

Well, everybody was very kind. William
Paley, who was then the owner of the net-
work, was there with a large party of
important people. The governor of the state
was there. Mayor Walker was there. |
would say there were about 100 seated in
the studio. And of course I thought [ had
no job any more. The first one to get to
me was Paley and he said, *‘Son. you did
a beautiful, beautiful job. and you needn’t
worry because i’s understandable that
ermotionally you could have been moved
in such a way as to cause this slip of the
tongue.”" And the only answer I had to that
was, "I want to kill myscl?”” But they kept
mc on, and good fortune just seemed to
come my way. One good thing after an-
other. 1 think it was perhaps because of the
uproar that came out of that bloop, that [
became a target. All the people who were
buying programs on CBS wanted me for
their announcer, because they thought
everybody would listen to see what [ would
do!

You had been in radio for a few years
before that?

Oh. yes, I had beenin. . . well let’s see
I went to New York with Columbia Broad-
casting in 1930, and I had been working
in radio on the west coast, you know. local
stations. since 1922,

Thai's pretty early. Radio was very
voung in '22.

Yes, it was as young as I was. I think
we were about the same age.

What were the radio stations like? What
were the studios like at that time?

Well, we had then KFI, The National
Broadcasting outlet on the West Coast,
which was at that time very large in its
wattage powcer, covering a ot of territory;
KHI, which later became the Mutual
Broadcasting outlet; KFWB. the Warner
Brothers Station: and KNX in Hollywood.
They all came along in pretty rapid suc-
cession. So there was quite a field of
stations 1f you could perform in any way
average or perhaps a litile above average,
you could get work. If you were average
you usually worked for nothing. It was
new, and people who had the urge to sing
or play or whatever they did, or recite,
would all flock into those stations and
offered themselves, and if they werc
acceptable they worked. But I began to get
paid. | think it was at KNX, where they
gave me a half hour a week, for which 1
got $25.

And what did you do?
Nostalgia Digest -3-
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I sang. I started as a singer, and then
later I became employed by a man by the
name of Bill Chartles, who was known
then on radio as the new idea man. He had
formed a breakfast club from our audience
and had at that time, nearly 300,000
members. And the only thing that they had
to do, in order to hold a card in the break-
fast club which gave them ccrtain buying
benefits at certain shops and markets and
so on, was that they used religiously the
products that we advertised,

We worked on practically every station
then in operation from 6:30 in the moraing
till 9:30 in the morning. Our group num-
bered about 25 or 30 people, instrumen-
talists. We bad the Gump Family, Andy,
Chester and whoever, which was a banjo
trio of excellent quality. We had a girl by
the name of Louise Hollet, who could sing
and play the piano, like nobody! We had
good entertainment and that grew to be
very big. Then on one of the stations which
we periodically appeared (Chartles would
shift around from station to station to be
sure he covered every possible audicnce),
he offered me a job to work at the station
permanently as an announcer, time sales-
man, copywriter, engineer. And I sang
under two different names. I did my pop-
ular songs on a request program with my
ukulele where I would accompany mysclf.
I performed that under my own name.
Then I also assumed some name. (1've for-
gotien what that was) where I performed
as a concert soloist and had an accom-
panyist and a violinist who played along
with me. I was trained at that time, so I
could do either one fairly well. I’'m sure
I didn’t fool anybody, because the voice
was close enough that they knew there had
to be some connection between those two
names!

People were really eager, though, for
any kind of entertainment on radio in the
20's.

-4- Nostalgia Digest

Yes. The quality and reception was not
that good, because of the static. But then
later when they improved the microphones
and came along with a carbon microphone
that worked. If the carbon didn’t become
disturbed, then you would have to hit it
with a pencil or something, because it
made a noise like bacon frying or some-
thing. But the technological progress was
very rapid and with that the sale of radios
picked up. It booined. I think our home
was probably one of the last to have a radio
sct, because my father never thought the
thing would last more than five years! He
thought it was some kind of a grown up
toy, that would wear itself out. He later
changed his mind.

You proved it.

Well, you see his point of criticism in
my decision to take a steady job in radio.
I was at the time an assistant paymaster of
the Los Angeles and Salt Lake Railroad.
He thought, when I left that position to go
work at a radio station for $25 a week, that
I had made a mistake. He expressed his
reasoning by simply saying it won’t
amount to anything. “‘It’s a toy and it'll
disappear.”” And I had had enough expe-
rience at that time to form an opinion of
my own, which was that this medium—
aside from what it could do for pcople in
outlying places, where they were morc or
less isolated from citics—it could expand
their imagination, and their vision and their
lives. And even more pointedly than that,
because of the obvious appeal of this
medium to a listener here and a listencr
there, millions of people, it was destined
to become the most powerful and the most
cconomic advertising medium the world
has ever known. That’s what it did, and
that’s what it still is.

And how! Well, you actually got involved
in an advertising agency operation for a
while didn’t you?

Yes, well you see the work that 1 had

to do early was public relations, promo-
tions, sales, everything. That taught me




.

something. I was oaly with CBS for I think
about four years.

You did the March of Time for them in
that period?

Yes. I was the original Voice of Time
on radio. This came about through the
cfforts of a man who talked me into going
to New York in the first placc. He was
himself at that time with a large advertising
agency. He said, "*You'rc bound to get a
job on the networks and you’re bound to
do well.”” Well, anyway, he later lett the
advertising agency that he was with and
became head of the programming depart-
ment at CBS headquarters in New York.
When the March of Time came along, they
had offered it 10 Ted Husing. They wanted
Ted Husing as the Voice of Time. Ted’s
love was sports and he was already
involved with sctting up a football schedule
which would take him Lo cities and towns
away from New York. And he didn't want
to do the March of Time, but if they had
to have him, he had made up his mind. But
this man of whom I spoke went to them
and said, ‘1 want you to at least listen to
a ncw young fellow that we have on the
staff.”” And they were then coming close

to releasing their first show. and were
within a day or so of getting ready to do
the dress rehearsal of that show. So they
had me do that. Then Arthur Pryor, who
was the director of the March of Time,
came out of the studio and said, ‘'Do you
want this job?”" T said yes, and so 1 became
the Voice of Time.
How long did thar last?

Four years, and then Young and
Rubicam, who were moving pretty rapidly
into the top spot among advertising
agencies with radio productions for their
clients, asked me. The way they put it,
they needed me for a certain program. And
the only way they felt that they could get
me, because that program was on the
opposing network, would be to hire me
away from CBS. So they did. I went over
there and was in their radio depariment for
nearly six or seven years. The program
that they needed me tor was the Fred Allen
Program.

Town Hall Tonight?

Town Hall Tonight, yes, and that was
a joy, and T cnjoyed doing that, but they
had othcrs. They had Kate Smith. They
had Ed Wynn. They had a program We the
People, which was very big with the audi-
ences. That was a big show. So I found
myself really spread around. I was not just
on onc nctwork, but T was on all networks
at onc time or another.

And vou were actually emploved by
Young and Rubicam.

Ycs, I could service only their clients.

I see, one of which had to be Bristol-
Myers. Wasn'’t that on Town Hall?

Bristol-Myers was on Town Hall
Tonight, and then came a situation. You’ll
remember the Town Hall Tonight Hour
had co-sponsors. Sal Hepatica for the
Smile of Health, lpana for the Smile of
Beauty and there was a conflict in the
thinking of two men. Now thosc com-
panics, under Bristol-Myers, operated as
separate entities, although the parent
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company was Bristol-Myers. The adver-
tising head of Ipana did not feel that Fred
Allen covered as much of the audience as
perhaps another personality might. They
knew that we had good audiences, cause
our ratings were always very high. But
because of Fred’s particular style and his
particular personality and his particular
approach to humor. they felt that he was
missing 4 large segment of potential
audicnce. And so therc was this constant
bickering back and forth and they finally
decided to split the hour into two half
hours. When that decision was made, Fred
backed off. He said it would be impossible
for him to do a half hour after doing an
hour. He wrote it entirely himself. He said,
““I’ve been doing this so long, I wouldn’t
know what to do in a half hour.”” So he
said, *‘You go get somebody and I'll go
off somewhere else.”’ And they got Eddie
Cantor. So then I became Eddie Cantor’s
announcer. Eddie Cantor would not stay
in New York during the winter. So that
meant that [ was migrating back and forth,
back and forth.

Every week?

No, every year. 1 was eight or nine
months in Hollywood, and three or four
months in New York in the summer, After
I had gonc through that experience for
several years, 1 was still receiving my
salary from the advertising agency, but I
was servicing really only one program, one
cliecnt. And . .. I just didn't Jike it. I
resigned two or threc times and they’puid
no attention to me! Well finally, they gave
up. When that happened I came back to
California as a free lance announcer. Of
course | had Eddie Cantor, with whom I
bad signed exclusively, until Dinah Shorc
became so big. The demand for her on the
part of a number of advertisers was, you
know, constant and very big.

She was a regular on his show.

Yes, for quite a number of years. And
-6- Nostalgia Digest

Eddie finally felt that he just couldn’t hold
her, and he gave her a rclease from her
contract and she took a show. We were on
NBC, and she took a show on CBS. It was
only a matter of weeks when Eddy came
to me and said, Harry, Dinah wants you
t» do her show. So 1 did. Then he con-
tracted Joan Davis, a comedienne, to work
on the show. Well, it wasn’t very long
before she became big enough that she was
wantcd badly by a number of advertisers
for a show of her own. Eddie called and
then I had three shows!

This is about the time that you could see
television as an industry right on the
horizon. Their testing in the east was
convincing. And I was concerned about
this problem of perhaps making a transition
from the total audio side of the electronic
medium to the visual side, and the camera.
So I had hired an agent to see if he might
find me some small character parts in
movies. | wanted nothing that had anything
to do with radio, because I wanted to find
a place in pictures as a character actor.
And he did. 20th Century Fox, during the
summer months had me in a picture in the




nature of the supporting role, character
role. They were coming up with other
things, but they couldn’t shoot around me
and here | had these three radio shows a
week! Well, that finally resolved itself.
Television came along, I looked at it,
didn’t like it. T was dumbfounded that they
introduced television as a comparablc
operation to network radio and I couldn’t
see where there was a possibility of that.
Television pave everything. It gave the
sound. - It gave the picture. It gave the
voice. It gave the music. It gave every-
thing. As a mass production medium,
around the clock release, I felt that it was
not what the medium was meant to do.
I did a few programs locally. I did one
big hour with Alveno Ray and the King
Sisters, which held a big audience for a
long time until it got too expensive for the
local advertisers to afford and that
dropped. I tried another little program, a
late cvening thing, I think we called it the
Lazyboners. It was a sort of relaxed,
forget-it type of thing. Life is easy. Life
is pleasant. People are good. T was able to
get enough guest stars of stature, to keep
that on, but I didn’t like doing it. I wasn’t
getting any satistaction out of it, really. So
I had about made up my mind that there
was nothing in television for me, when 1
got word that Bill Goodwin had left the
Burns and Allen television show, which 1
watched religiously every week. I was
fascinated by what they were able 1o do on
television in contrast to what others were
trying to do. And when I got that news,
I immediately picked up the phone and got
a hold of Willy Burns, George's brother.
He didn’t even ask who it was. He said,
‘*All right Harry, you’re on the list.”” Ha!
““This is a critical change for us to have
to make,”’ he said. And it was. Bill had
been a very important member of their cast
in addition to handling the commercials.
But, he said, ‘*“We don’t know what we’re
going to do. We're just going to test. You
will be tested.’’ I think there were about
20 others who tested. When they finally
got down to a decision, 1 ended up with

the show. Though I’ll never know exactly
why or how. It came down to a choice
between two of us, and the other one was
Bill Banyon, who had done Red Ryder in
the movies. He had done some acting on
radio, but not a lot. He was not associated
in the public mind with radio. I think that
when they finally got down to make a
dccision between the two they picked me
because people were used to hearing me
sell products. They felt that I would do a
better job of selling the product than
Banyon would. So I got the job and am [
glad.

You did a marvelous job with it! Did you
work with George and Gracie in the radio
series as well?

‘Well, 1 did scveral series with George
and Gracic carly when they first went on
radio. But with this business with the
exclusive thing with Cantor 1 couldn’t at
that time. Bill Goodwin became their
announcer, and was with them perma-
nently for about 17 vears. So he would
have to be their jnan. During that time, Bill
and his agent were convinced that Bill
should have a show of his own, and he
should have. There were two or three
times when he got the opportunity. At that
time he would go to George and say.
“Well I've got this thing.”’ George would
say, ‘‘All right, go!”’ Then George would
call me and he would talk o Eddie and
Eddie would say, “‘Alright, if you want
him go ahecad and do it.”” We had no
conflict sponsorwise or anything of that
sort. And 1 bad donc that two or three
times and 1 think that’s why Willy said
“‘you're on the list.”” Because as close as
the audicnce could place Bill Goodwin
with Burns and Allen, there were reasons
why they could associate me with them,
also. Causc 1 had spelled Bill Goodwin on
and off, when he had gone off on thesc
trials for a show of his own that didn’t quite
work out.

That led to another problem. My asso-
ciation with them on television lasted about
11 years. Then with the failing health of
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Gracie, she had to retire. We had to finish,
and T was at loose ends. We knew two
ycars prior to the time of our conclusion
of the production that we were going to
finish. Of course my agents werc out
scouting around, and when they finished,
thcy had three new shows. All of which
had been sold and were ready to go into
production and take to the air on television.
Two of the shows had a running part and
they wanted me for it. The other one
offered me so many weeks out of cach
year, and they wanted me for it. I asked
[or a script of each one, which puzzled my
agent, who said, Harry, the show is sold.
Isaid, ““Yeah but T want to know what I'im
going to do?”" T read cach of the scripts and
sorry, [ wouldn’t have been happy. They
didn’t, any of them, last very long.

What were the shows?

I'm not going to tell you, becausc scveral
of the people are still around. It was not
their fault that the show failed. The
production was just not good. writing was
not good, at least not in my opinion, and
as I say they didn’t do well, and it doesn’t
suit anybody’s purpose to say who the
staffers were. The premise of two of the
shows, I thought, was very weak. I didn’t
see how that could hold up. They had good
writers, expericnced writers, but they were
not experienced in television, they were
experienced in radio. A couple of them had
done some pretty good screen writing, but
they didn’t have the feel for television. You
see, in motion pictures, people go to a
theatre, they pay moncy, they go in to see
it. If they’ve picked a bad picture that's
their problem. Bul radio and television
goes into their homes, and one of the things
that always troubled me was that so many
of the advertisers who used television, so
many of the people who hcld positions as
producers or dircctors in radio, looked
upon it always as a mass medium. which
of course it was, in that there was a mass
of people out therc. But in the strict and
-8- Nostalgia Digest

basic sense, it was the most intimate and
the most socially personal medium in the
world. because you were entertaining onc,
two, three, four or five people of a family
in their living room, or their den or their
bedroom in their own home. An advertiser
in radio would give me copy, orating and
pounding and shouting his wares, and |
simply couldn’t do it. T said T will not holler
at people in their own houses. You must
speak to them as if you are sitting there
with them in their home and appreciate if
they keep that dial tuned to where you are.
You owe them a great debt of thanks for
allowing you in and letting you stay. But
they never got it!

Well, you were the number one announc-
er in radio, and in television . . .

Well, I wouldn’t say the numbcr onc
announcer, 1 would say certaialy for a
period of years had to be the busiest.
Because as I said, Young and Rubicam’s
stature in the advertising field attracted
more and more large advertisers. For thosc
who used the networks, 1 was there, unless
there was a conflict of one with the other
from one network to the other. I couldn’t
do them both. But I was running from
studio to studio practically every night in
the week.

How many shows did vou have on at a
single time.

[ never counted them, but someonc told
me that there was a period there where they
counted me on 23 commercial shows in
onc week. And J don’t know how I ever
did that. I know that in two and a hall
vears, I shed about 70 very healthy young
pounds of muscle!

You worked with the major comedians
on radio, much more than as an announcer
but really as part of the show.

Well, that came out of the Fred Allen
experience, I hadn’t been with Fred as his
announcer for morce than two or three
weeks before an occasion arose in which
one of the cast of the Mighty Allen Art
Players (there were four of them) got an
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ready to join in the fun.

opportunity to do a rather important role
in a new Broadway play and Fred said,
““Alright, we can work around you while
you’re in rehearsal’” and so on. But they
got to a point where the producers of that
play decided they better take it out of town
for a few wecks, maybce to Boston or some
place and give it a trial run in a theatre.
Well, that posed a problem for Fred and
that came up very suddenly. So the first
rcading rchearsal after Fred had gotten the
news that Teddy Bergman (Alan Reed)
wasn't going to be available. He asked me
to rcad his lines in the Mighty Allen
Players sketch. T did and Fred said,
*‘Look, would the agency mind if [ hired
you, you know, paid you scparately to
become one of the actors?’” Now this put
me in a little different category. I was a
performer as well as an announcer. Then,
of course. when I went with Eddic Cantor.
He used me as a foil.

He used vou extensively. You were really
hualf the show.

Yes, and then with every sketch that we
had there was always a crazy little part of

HARRY VON ZELL on the mike as Eddie Cantor and Bert Gordon, the Mad Russian, get

some kind they would write in there for
me.

There was, in one season for sure, it may
have lasted longer, where you become a

Jather of a baby that was named Eddie

Cantor Von Zell Jr.

Oh, that was a frightful thing! Yes. the
way it started was the news came that
Mickey. my wife, was with child, that we
were expecting and right away Eddic said,
“It’s got to be a boy, and I’'m going to
adopt it. And T’ll have a son.’’ That was
the pitch on the show. He milked that to
death on the program, and it turned out 10
be 4 girl. So he wouldn’t have any part of
that! We had to pretend it was a boy. He
was just beside himself with disappoint-

~ment. So he hired Billy Grey who could

do a baby. He could cry like a baby. and
make little noises like a baby. So for
weeks, my little girl was on the radio as
a boy! Well that finally petered out because
everybody knew it was a girl.

Well, it was good fun though! Then a
whdle Cantor show would be built around
some kind of a conflict between you . . .
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Yes, he ran Gracie Allen for President,
or he put her up for President when she
did a guest spot on his show, and then
Burns picked it up. The public and the
press went for it very big. I forgot who she
was running against. It had to be Roase-
velt, I guess! But George wrote little cam-
paign speeches for her to give each weck
on the program, and of coursc they were
typical Gracie Allen speeches. But she got
over 25,000 write-in votes!

That says something doesn't it?

I think if it had run longer, the write in
votes would have been more impressive.

Cantor was on for Bristol-Myers, Ipana,
and Sal Hepatica . . .

Yes, for a while, and then he switched
over to Pabst Blue Ribbon Beer. Then we
still had, I think, nearly three or four years
to go. His contract with Pabst was for
scven years originally with options. It still
had about three or four years to go, but
Eddie was really trying to do too much.
He had done a picture with Warner
Brothers and he was doing our show and

Chuck Schaden’s

2 SPEAKING
ofF RADIO

Conversations with . ..

71 Dennis Day _| Edgar Bergen
(0 Rudy Vallee 1 Harold Peary
) Kate Smith 71 Elliott Lewis

71 Don Ameche . Jack Benny
... and many others
may be obtained on custom cassette tape
recordings. For a list of interviews avail-
able, send a selt-addressed, stamped
envelope to:

SPEAKING OF RADIO

Box 421, Morton Grove, IL 60053
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then going around to the military camps
when the Second World war came along.
He overtaxcd himself and suffered a little
setback. His doctors said, ‘‘Eddie, at your
age and the way you expend energy, you
just have to back off. We recommend that
you get yoursclf off the air for at least six
months, or a year or whatever.”” Eddy
said, ““Well, I can’t do it because I have
4 contract.”” So the doctors wrote a letter
to the Pabst Company and they, of course,
released him from the provisions of the
contract. He proceeded to take it easy by
doing the quiz show. I think it was the $64
Question, which he took over from Garry
Moore.

Take It or Leave Jt?

Yeah, Take It or Leave I, yes. So that
left me in the middle of the scason without
employment. [ went back to the movies.
I did ten two-recl comedy shorts for
Columbia pictures. I played myself and the
plots had to do with what happens to a
fellow that was a broadcaster.

Whar was the series called?

The seriecs had no name . . . like the
Andy Clyde series, and the Three Stooges.
It was done by the same department that
did ail those. It was just the name of the
fitm, starring Harry Von Zell, and then
what the sequence would be about. These
two-reel shorts ran about 15 or 16 minutes.
I guess, in the theatrc. T never saw one!

At that time, the doublc feature had gonce
into effect as a result of the major studios
having been divorced from their releasing
units and they had to have some wedge by
which to sell the product that was coming
out. In those days, a major studio would
turn out anywhere from 30 to 40 magor
pictures a year. But when they found them-
selves in a situation where the theater
management or thc management of theatre
chains with whom they were dealing could
be discerning on what they wanted. They
had 10 use a little leverage. A big picture
came out and with a lot of big publicity by




the producing studio, all of the theatre
managers and management wanted that
picturc. Well, a policy evolved from that
on the part of the majors, that if they
wanted this picture as a first run in their
neighborhood in their theatre then they had
to take another picture as a co-feature.
Whether they wanted it or not they had to
| pay for it. So that was the way that came
about. There was only one way to go.

| I had these 10 two-reelers under my belt,
when I quit. It got to be too tough. I used
that and the agent that I employed used that
to have at least an entrance into picture
companies, and I think the first big one I
did was with Universal. *‘The Saxon
Charm.”’ was a five-star picture, and I had
a good role in that and I had a good one
in a big picture at Fox, ‘*For Heaven’s
Sake’” with Edmund Gwen. That was
another five or six-star picture and it was
a good hit picture, Then there were sceveral
more pictures, so that kept us cating.

Well, it was good experience too,
because it would get you ready for
television.

Well, I did get something on radio
during that period. Oh, it was an audience
participation show, Meet the Missus, with
the Columbia Network. I didn’t like it. I
didn’t like the idea of it and I think the
reason they had me do that was that 1 had
replaced Tom Breneman on Breakfast in
Hollywood, which was one of the biggest
shows ever for audience. They felt that
would takc me into this thing, but T tell
you, Mcet the Missus was nothing like
Breakfast in Hollywood!

LR R
OUR CONVERSATION WITH
HARRY VON 2ELL
CONTINUES IN THE NEXT ISSUE

OF THE NOSTALGIA DIGEST
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Marlene Dictrich is a forgotten woman
today even though for a brief flash in
history she was considered the mast
provocative woman in the world. Her
popularity overshadowed Greta Garbo,
whotn Marlene was often said to resemble,

MARLENE DIETRICH
-12- Nostalgia Digest

BLONDE
VENUS

and her fame so far-reaching that Adolph
Hitler personally ordered her to return to
her native Germany (she refused).

She was the first movie star to publicly
wear men’s trousers and thus started a
fashion revolution that persists to this day.
In 1937 she was the highest paid female
movie star in the world and in 1938 was
labeled ‘‘box office poison’ by filin
producers. She proved them wrong in 1939
with her fiery performance as Frenchie in
“‘Destry Rides Again’’ co-starring James
Stewart. Her film career was something of
a roller-coaster with as many dips as crests,
but even though she had been down she
was never out.

She was born into a scmi-well-to-do
family in pre-World War I Germany. Her
father was a professional army officer and
her mother something of a benevolent
general. The young Maria Magdelenc
Dictrich was brought up in a disciplined
environment (a quality that later helped her
survive the rigors of the Hollywood
studios) and tutored in the fine arts by her
aristocratic mother. The young Marlene
(her two names had been contracted)
became an avid reader and learncd violin
and piano. Her life seemed set in place
with her eventually blending into the
German aristocratic society.

World War [ shattered the dreams ol
nillions and at its tired conclusion Marlene
was fatherless and her family fortune
exhausted. She enrolled in Max Rein-
hardt’s acting school in Berlin in 1921. Her




1939 film.

ambition was to be a stage actrcss and
perform in the great world dramas. Her
need for money to help support her mother
and sister demanded she take any part
offered to her and small parts in sccond
rate plays werc always available. She
began to do minor film work during the
day and her stage work during the evening.
From 1922 10 1929 she appeared in dozens
of films and plays but was still nothing
more than an aspiring actress. Then in
1929 she met Josef Von Sternberg.
Marlene Dietrich would undergo a mcta-
morphosis to emerge as an intcrnational
film star.

Von Sternberg. a successtul director in
Hollywood had been called 1o Germany to
direct Emil Jannings (at that time the
leading German actor) in ‘“The Blue
Angel”’. The part of Lola the cabaret
singer was open and several leading

DESTRY RIDES AGAIN: Jimmy Stewart, Marlene Dietrich, Brian Donlevy in a scene from the

German actresses were under consider-
ation for the part. One evening Von
Sternbcrg went to a stage musical revue
and spotted Marlene—he knew he had his

f HUNDREDS \
of

GREAT BOOKS
on the
MOVIES
are available
at
METRO-GOLDEN
MEMORIES

k in Chicago ;
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FILM CLIPS

Lola. After much quibbling with Jannings
and the producer, Von Sternberg signed
Marlene to an exclusive contract and began
filming **The Blue Angel'’. The film was
a huge success and Marlene was on her
way to Hollywood and Paramount Studios.

Von Sternberg convinced the Paramount
top brass that he had a suitable rival to
MGM’s Greta Garbo. Paramount gave
Dietrich a contract and Von Sternberg free
reign to do a series of films starring his
uew protege. The Von Sternberg-Dietrich
films are a strange mixture of erotic images
and excessive style clearly conceived by
Von Sternberg to showcase his new star.
His passion to make Marlene a star erupted
in gossip about their relationship (they
were both married) resulting in a 1933
alienation of affection suit by Mrs. Von
Sternberg against Marlene. Dietrich {(not
easily threatened) challenged the suit and
it was dropped. More than once Von
Sternberg announced he would stop direct-

MARLENE DIETRICH
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ing Marlene, but at her insistence he was
drawn back to her like a moth to 1 flame.
Indeed in most of their collaborations their
relationship is played out for the audience
to view and judge. Marlene lcaves the man
she loves (a Von Sternberg surrogate) for
another sacrificing ber passion for the sake
of her truc love.

Even by Hollywood’s less-than-puritan-
ical standards the Von Sternberg-Dietrich
relationship was a bit strange. To Marlene
he was a mentor and Svengali and to Von
Sternberg she was his unattainable Venus;
the supreme obsession in his life. The
irony was that his desire to present her as
an object of forbidden love would even-
tually destroy his career. His last two films
with Dietrich, *‘The Scarlett Empress’’
and ‘“The Devil is a Woman,”” were crit-
ical and financial failurcs. They destroyed
the studio’s confidence in him (“‘you’rc
only as good as your last film’’) and exor-
cised all the creative energy he had. Like
protessor Roth in **The Blue Angel’” Von
Sternberg had gambled all for his Lola and
lost. After ““The Devil is a Woman'” Ven
Sternberg would only direct seven films in
the last 35 years of his life.

As for Marlene, ‘‘Destry Rides Again™
would revive her film career and she
worked with Ernst Lubitsch, Fritz Lang,
Billy Wilder and Alfred Hitchcock. Her
work with these fine directors was varied
but always first class. Her role of Christinc
Vole in Billy Wilder’s “*Witness for the
Prosccution’ (1958) was a tour de force
for Marlene and she nearly stole the film
away from Charles Laughton.

Marlene would ooze sensuality on cue
and make strong men melt with a simplc
facial gesture. Her carly films with Von
Sternberg were dripping with frustrated
passion and if remade today would cer-
tainly be considered adult entertainment.
She was an island unto herself and survived
her own screen reputation to do sorme top
rate comedy and drama; and a sclf-parody
or two. If Garbo wuas the Queen of the
claborate soap opera then Dietrich was the
Enpress of Exotic melodrama.




WBBM RADIO Yesterday & Today

By CHUCK SCHADEN

This book presents the story of . . . the story of soap operas and dra-
WBBM Radio, Chicago. matic shows emanating from the W88M
It's a story that starts in 1911 in a Air Theatre in the 30s and 40s, the sto-
small town in the center of lllinois where ry of live musical entertainment on the
two brothers, Les and Ralph Atlass, be- Showmanship Station in the 50s and the
gan operating an amateur spark station. story of the Talk of Chicago in the 60s.
It’s the story of how, in 1923, they . . . the story of WBBM Newsradio 78
converted their amateur equipment to and the dedicated people who have
a commercial broadcasting station kept a constant watch over the city,

which was assigned the call letters, state, country and the world, 24 hours
WBBM. a day, seven days a week since 1968.

. .. the story of WBBM's early days I’s the story of people, too. People
in Chicago’s Broadmocr Hotel and the who made WBBM what is was and what
move to the Wrigley Building and final- it is.

ly to the station's present home on
McClurg Court.

.. . the story of radio broadcast lines WBBM Radio, Yesterday and Today,
that cris-crossed the city to bring is the fascinating story of the birth,
listeners exciting band remotes from growth and development of one of the
dozens of hotels and ballirooms in the country's trufy great radio stations.
area.

"1 WBBM RADIO, YESTERDAY AND TODAY by Chuck Schaden. Hundreds of vintage
photographs, fascinating text. Softcover, 82 x 11, 128 pages. $10 plus $2.50 for shipping
and handling. Total ........ ... . ... . e $12.50

Send To
WBBM BOOK, BOX 421, MORTON GROVE, I1L. 60053
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RADIO CLASSICS — WBBM-AM 78
MONDAY thru FRIDAY 8:00-9:00 P.M.
SATURDAY and SUNDAY 8:00-10:00 P.M.

Sunday Monday Tuesday |[Wednesday | Thursday Friday Saturday
1 2 3 4 5 6
Lights Out Fibber McGee The Falcon Lone Ranger Sealed Book Life of Riey
Stand 8y For Crime This Is Your FBI Burns & Ailen Dragnet Green Hornet Hopalong Cassidy
Jack Benny
This Is Your FBI
7 8 9 10 11 12 13
0ld Time Radio Burns & Allen Green Hornet Lone Ranger Great Gildersleeve Hopalong Cassidy Great Gildersleeve
Nostalgia Nigh: Gangbusters Lights Out The Faicon Sealed Book Dragnet This Is Your FBI
Jack Benny
Dragnet
14 15 16 17 18 19 20
0ld Time Radio Republican Republican Repuolican Republican Sherlock Holmes Six Shooter
Nostalgia Night Convention Convenlion Convention Convention Sealed Book Dragnet
NO RADIO CLASSICS | NO RADIQ CLASSICS | NO RADIO CLASSICS | NO RADIO CLASSICS Jack Benny
Black Museum
21 22 23 24 25 26 27
Qld Time Radin Dragnet Sealed Book Lights Out Jack Benny This Is Your FBI Dragnet
Nustalgia Night Fibber McGee Stand By For Crime Hopalong Cassidy The Faicon Green Hornet Great Gildersleeve

This Is Your FBI
Life of Riley

28 29 30 31
Old Time Radio Gangbusters Fibber McGee Hopalong Cassidy
Nostafgia Night Lone Ranger Dragnet The Falcon

PLEASE NOTE

Due to WBBM's commitment to news and sports. Radic
Classics may he pre-empted accasionally for late-breaking
news of local or national imoortance, ot fu unscheduled
szorts ccverage. In his evenl. v'ntage shews scheduled ‘i
Rae Glasscs wil he “aschedaled 16 a la’er date

SEPTEMBER

RADIO CLASSICS — WBBM-AM 78
MONDAY thru FRIDAY 8:00-9:00 P.M.

SATURDAY and SUNDAY 8:00-10:00 P.M.

Sunday | Monday ] Tuesday |Wednesday | Thursday Friday Saturday
PLEASE NOTE: - A.l of ke pragrams st presest on Readio Clussées are synd.csred rehroadeasts. We repret <hi 1 2 3
wears 2ol ahle e ablain dvasnce sorvlines of thess shows s i
in aur Kadio Guide. H 2htly less than 3C min il Gangbusters _Dragne{ BLEIFHS & Allen
we lisivthe pragrans i izon WBBM-AM  The iirst shaw listeslwill play al appreximately Hopalong Cassidy Lights Out Six Shooter
S rmand he seaend will 5o prosented (et 8: 3 e gl sa larthe Pragrams o Redio Classics ars semplets. ot Jack Benny
nrizirgl commercizis and nerwork wdeificat:an have reen de:cted. Thanks for Lsening Sherlock Hoimes
4 5 6 7 8 9 10
Old Time Radio CBS Radio CBS Radio CBS Radio CBS Radio CBS Radio Burns & Allen
Nostalgia Night Mystery Theatre Mystery Theatre Mystery Theatre Mystery Theatre Mystery Theatre Great Gildersleeve
Lights Out
Jack Beany
11 12 13 14 15 16 17
0ld Time Radio Dragnet CBS Radio The Fa:con CBS Radio Gangbusters Jack Benny
Nostalgia Night Sealed Book Mystery Theatre Lights Qut Mystery Theatre Hopalang Cassidy C8S Radio
Mystery Theatre
Burns & Allen
18 19 20 21 22 23 24
Old Time Radio Hopalong Cassidy Gangbusters CBS Radip Dragnet CBS Radio CBS Radio
Nostalgia Night Lights Out Sealed Book Mystery Theatre Lights Qut Mystery Theatre Mystery Theatre
Double Feature
25 26 27 28 29 30
Otd Time Radig Gangbusters CBS Radio The Falcon CBS Radio Dragnet
Nostalgia Night Stand By For Crime Mystery Theatre Hopalong Cassidy Mystery Theatre Lights Qut




——THOSE WERE THE DAYS —
—WNIB-WNIZ+FM 97+SATURDAY 1-5P.M.=

PLEASE NOTE: The numerals foliowing cach program listing for Those Were The Days represents timing informa-
tion for each particular show. (9:45; 11:20; 8:50) means thal we will broadcast the show in three segments: 9 minulcs
and 45 seconds; 11 minutes and 20 seconds; 8 minutes and 50 seconds. If you add (he times of these segments together,
you'll have the total length of the show (29:55 for our example). This is of help to those who are taping the broadcasis

for their own collection.

SATURDAY, AUGUST 6th

KRAFT MUSIC HALL (12-16-48) Al Jolson stars with
guest Dinah Shore, plus Oscar Levant, Lou Bring and
the orchestra, Ken Carpenter. Kraft Foods, NBC. (9:05;
10:20; 10:20)

SUSPENSE (4-24-47) “Win, Place and Murder”
starring Richard Conte as a private detective tracking
down the murderer of a bookie. Roma Wines, CBS.
(11:20; 16:58)

JUDY CANOVA SHOW (12-27-47) Judy and a great
cast: Mel Blanc, Joe Kearns, Ruby Dandridge, Gerald
Mobhr, the Sportsmen, Chartes Dant and the orchestra.
Judy reminisces about her diary as the year comes to
an end. Colgats, Halo, Super Suds, Paimolive. NBC.
(10:05; 15:12; 3:25)

ELEVENTH HOUR (1950s) "Invitation to Death.” A
doctor whase brother has died calls his closest friends
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CUSTOM CASSETTE
SERVICE

A cusicm cassette fape recording of any
of the old ime radio pregrams broadcast
on THOSE WERZ THE DAYS cwrently or
anytime in the pas: — 18 available for a
recording tee ot 56 5O per halt hour

You will gel a custoin recoiding
prepared just tor you on top quality Radic-
Tape. copied directly tom our broadcast
master  Simply provide the onginal
broadcasl date. the date ot our rebroad-
casl, and any other speciic injcrmation
that wall help us ind the show you warnit

Send youl requests o

HALL CLOSET CUSTOM TAPES
Box 421
Morton Grove, IL. 60053

If you have any questions.
please call- (312) 965-7763
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together for cocktails and dinner. The guests get mors
than they bargained for. AFRS rebroadcast. (11:50;
11:10)

FIBBER MCGEE AND THE GOOD OLD DAYS OF
RADIO (4-28-74) Jim Jordan stars as Fibber McGee
with Chuck Schaden as a fan of old time radio. Chuck
visits Fibber in his Wisttul Vista home where they tune
in to an old superhetrodyne radio with the ability to draw
in vintage shows not only from the past but from
specific nights from the past. There are seven broad-
casts in this series and we begin with the first program:
The Sunday Shows: Jack Benny, The Shadow,
Mercury Theatre. Charlie McCarthy, Bickersons. Larry
Thor announces. Chrysler Aitemp, Syndicated. (18:00;
22:00; 13.45)

SATURDAY, AUGUST 13th

X MINUS ONE (3-7-56) A Gun For Dinosaur'’™ with
Alister Duncan, Wendell Holmes, Donald Bucka. A
great white hunter takes a hunting party via a time
machine Sustaining, NBC. (14:01, 13:56)

SONGS BY SINATRA (10-24-45) Frank Sinatra
welcomes his old boss Tommy Dorsey in this broadcast
from New York which also features the Pied Pipers and
Axel Stordahl and the orchestra. Old Gold Cigarettes,
CBS. (20:00; 6:17)

HAUNTING HOUR (1946) “The Sixth Button.”” A sea
captain who has been murdered leaves a strange
request in his will. Syndicated (1206; 12 44}

A DAY IN THE LIFE OF DENNIS DAY (10-16-48)
Dennis Day stars with Bea Benadaret. Barbara Eiler,
Frank Nelsan, Herb Vigran, Vern Smith. Dennis loses
his job, but is promised a cammission it he can sell one
hundred acres of Texas oil land. Colgate. Palmolive,
NBC. {13:36; 15:13)

FIBBER MC GEE AND THE GOOD OLD DAYS OF
RADIQ (5-5-74) Fibber and Chuck tune in 1o the
Monday night shows: Lux Aadio Theatre. Blondie,
Yours Truly, Johnny Dollar, Superman. Suspense,
Burns and Allen. Chrysler Airtemp, Syndicated. {(15:55;
11:55; 1B:00; 7:05)

SATURDAY, AUGUST 20th

HAVE GUN, WILL TRAVEL (10-4-59) John Dehner
stars as Paladin who travels to a fabulous ranch owned
by a legendary French countess. Sustaining, C8S.
(10:40; 12:00)

EDDIE CANTOR SHOW (2-7-45) Eddie stars with Harry
Von Zell, Bert Gordon, Leonard Seuss, Nora Martin,
Billy Gray. "Eddie Cantor Von Zell Junior” is
kidnapped! Sal Hepatica, Trushay, NBC. (9:35; 10:35;
8:10)

WEIRD CIRCLE (1940s) '‘Duel Without Honor.” Lt.
Stamm wants to marry Marianna, but she is in love with
another officer in the garrison. Syndicated. (11:50;
12:25)

WILLSON-NESBITT SHOW (9-8-42) Meredith Willson
and his orchestra plus storyteller John Nesbitt appear
in this summer replacement program lor Fibber McGee
and Molly. Nesbitt tells the story of a golden necklace.
Songs by Connie Haines and Bob Carroil. Johnsan's
Wax, NBC. (8:15; 9:15; 10:35)

FIBBER MC GEE AND THE GOOD OLD DAYS OF
RADIO (5-12-74) Chuck tries to get Fibber to tune in
to a McGee show from a Tuesday mght in the past. Also
heard are clips from Bob Hope, Ed Wynn, Lum and
Abner, Red Skelton, and Mr. Keen, Tracer of Lost
Persons. Chrysler Airtemp, Syndicated. (11:15; 12:00;
6:50; 22:50)

b1

SATURDAY, AUGUST 27th

LET'S PRETEND (1950s) ““Cinderella’ is dramatized
by the Pretenders as Uncle Ted relates the story of the
evil sisters who try to keep Cinderella from going to the
ball. Syndicated. (13:33; 11:30)

EDDIE CANTOR SHOW (2-14-45) Eddie welcomes
guest songwriter Hoagy Carmichael. Harry Von Zall,
Bert Gordon, Billy Gray, Nora Martin. Sal Hepatica,
Trushay, NBC. (10:40; 9:45; 8:25)

THIRD MAN (1950) "' The Double, Double Cross” stars
Orson Welles as Harry Lime. Zither music by Anton
Karas. Syndicated. (11:30; 13:10)

SPOTLIGHT REVUE (6-25-48) Spike Jones and his
City Slickers star with Dorothy Shay, the Park Avenus
Hillbilty. This last show of the season features Doodles
Weaver and guest Daon Ameche. Broadcast from San
Francisco, California. Announcer is Mike Roy. Coca
Cola, CBS. (12:10; 17:40)

FIBBER MC GEE AND THE GOOD OLD DAYS OF
RADIO (5-19-74) Fibber and Chuck listen to the
Wednesday shows as Throckmorton P. Gildersleeve
drops in at 79 Wistful Vista. Hal Peary makes a guest
appearance. Clips include Duffy’'s Tavern, Gang-
busters, Kay Kyser, Mr. District Attorney, Eddie Cantor,
and the Great Gildersleeve. Chrysler Airtemp,
Syndicated. (14:40; 15:00; 8:00; 16:00)

- O

FIBBER McGEF. AND THE GOOD OLD DAYS OF RADIO — in the studio during a rehcarsal for the 1974
series for Chrysler Airemp: Chuck Schaden (in the olden days. with a beard). director Jim Dolan, and Jin Jordan.
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—WNIB-WNIZ*FM 97+SATURDAY 1-5 P.M.2

SEPTEMBER

SATURDAY, SEPTEMBER 3rd

GUNSMOKE (12-16-56) William Conrad stars as Matt
Dillon, with Parley Baer as Chester. Howard McNear
as Doc, Georgia Ellis as Kitty. A firey red-headsd
woman registers still another complaint with Marshail
Dillon. L&M Cigarettes, CBS. (6:50; 6:50; 10:30)
QUIET PLEASE (8-6-48) ““The Third Man's Story” stars
Ernest Chappel in a drama by Willis Cooper. A young
boy is jealous of his older brother. Sustaining, ABC
(17:40; 6:00)

ADVENTURES OF OZZIE AND HARRIET (1-23-43)
Ozzie pesters his way into Harriet’s “'girl party’’ with
his card tricks. Ozzie and Harriet Nelson star. Interna-
tional Silver Co ., NBC. (15:05; 14:50)

MR. MOTO (3-26-51) "The Force Called X07"' with
James Munk as Mr. Moto, “the world's greatest interna-
tional detective-philosopher.” Moto Is contacted by a
physics teacher who is working on a secrst atomic
weapon. Syndicated. (10:28; 17:25)

FIBBER MC GEE AND THE GOOD OLD DAYS OF
RADIO (5-26-74) Jim Jordan stars as the Squire of

2 . 2

EDMUND O’BRIEN as Yours Truly, Johnny Dol-
lar on TWTT). Sepwember 10th.

-20- Nostalgfa Digest

Wistful Vista who weicomes old time radio fan Chuck
Schaden. The parr listen to Fibber’s old radio to hear
the sounds of radio's golden age. The Thursday Shows:
Abbott and Caostello, Baron Munchausen, Kraft Music
Hall, Aldrich Family, Rudy Vallee, Green Hornet.
Chrysler Airtemp. Syndicated. (13:35; 8.00; 15.45;
15:15)

SATURDAY, SEPTEMBER 10th

JIMMY DURANTE SHOW (5-5-48) The Schnozz, guest
Victor Moore, and reguiar Peggy Lee go on a tour
investigating the nation’s transportation problems! Roy
Bargy and the orchestra, the Crew Chiefs, Howard
Petrie. Rexall Drugs, NBC. (8:37; 9:10; 10:30)

YOURS TRULY, JOHNNY DOLLAR (6-13-50) "'Trans-
Pacific Import-Export Company Matler” stars Edmund
O'Brien as the '"man with the action-packed expense
account.” ""America’s fabulous free-lance insurance

MICKEY ROONEY in a drarnatic role on Suspense
on TWTD., Scptember 17th.



PORTLAND HOFFA and FRED ALI.EN on Town Hall Tonight on TWTD Scptcmbcr 17th and September 24th.

investigator’' investigates a case of arson. Cast
includes Hal March and Hy Averback. Sustaining, CBS
(15:00: 10:35)

PHIL HARRIS-ALICE FAYE SHOW (10-31-48) Phil
gets involved with politics and Remley coaches him on
matters of political science. Elliott Lewis co-stars with
Walter Tetley, Robert North. Rexall, NBC. (12.05; 9:20;
7:20)

PHILCO RADIO TIME (2-2-49) Bing Crosby stars in this
broadcast from San Francisco with guests Jimmy
Durante and Gertrude Niesen. Ken Carpenter, the
Rhythmairs, John Scott Trotter and the orchestra.
Philco, ABC. (7:40; 7:00: 14:15)

FIBBER MC GEE AND THE GOOD OLD DAYS OF
RADIO (6-2-74) Fibber and Chuck tune in to the Friday
shows: Lone Ranger, Can You Top This?, First Nighter,
Bill Stern. Challenge of the Yukon, You Bet Your Life.
Chrysler Airtemp, Syndicated. {21:50, 9:50; 20:55)

SATURDAY, SEPTEMBER 17th

FRED ALLEN SHOW (3-20-40}) In a classic broadcast,
Fred welcomes Capt. Charles Knight, an eagle expert
who brings Mr. Ramshaw, a trained eagle to the pro-
gram. The eagle gets loose and flies around the studio,
above the audience! “The Average Man's Roundtable’
is the forerunner to Allen's Alley, and the Mighty Allen
Art Players spoof radio give-away shows Harry Von
Zell, Portland Hoffa, Wynn Murray, the Merry Macs
Peter Van Steeden and the orchestra. Ipana. Sal
Hepatica, NBC. (15:55, 18.30; 11:05; 13:45)

DIARY OF FATE (3-9-48) ''Trina Crawley Entry."' The
story of a 23-year old girl who let fate take her to the
gas chamber. Syndicated. (14:00; 15:00)
SUSPENSE (12-8-49) “'For Love or Murder'’ starring
Mickey Rooney with Lurene Tuttle. A piano player in
a nightclub is urged to kill the husband ot his lover.
Autolite, CBS. (16:20; 12:35)

FIBBER MC GEE AND THE GOOOD OLD DAYS OF
RADIO (6-9-74) In the final program of this seven-show
series. Fibber and Chuck tune in to the Saturday
Shows: Letl's Pretend, Judy Canova, Grand Central
Station, Life of Riley. Truth or Consequences. Gale
Gordon makes a guest appearance as Mayor LaTrivia.
Chrysler Airtemp, Syndicated. (13:20; 12:45; 23:35)

SATURDAY, SEPTEMBER 24th

BOB HOPE SHOW (1-30-51) Judy Garland is Bob's
guest in this remate broadcast for servicemen at March
Field, California. Cast includes Doris Singleton, Jack
Kirkwood, Hy Averback, and Les Brown and his band
of Renown. AFRS rebroadcast. (14.20; 10:30)

CREAKING DOOR (1967) '‘Dangerous Dive." Two
explorers decide to retrieve a large amount of gold from
a ship that went to the bottom of the sea in 1942. State
Express Cigarettes, BBC. (12:38; 12:36)

FRED ALLEN SHOW (3-27-40) Fred is still a bit upset
over the "'sagie’’ incident in last week’s program. The
Mighty Allen Art Players present “'Who Killed Mac
Borden," a Tin Pan Alley murder case. The Average
Man’s Roundtable discusses Leap Year and guest Mr
T. Hee, a director from the Disney studios, talks about
the making of the animated feature ""Pinocchio " Harry
Von Zell, Portland Hoffa, John Brown, Wynn Murray,
Peter Van Steeden and the orchestra. lpana, Sal
Hepatica, NBC. (14:25; 17:30: 11:35; 14.30)

Gl JOURNAL #26 (1940s) Kay Kyser, the old professor,
is Editor-in-Chief of this edition of the Armed Forces
Radio *'newspaper"' with Linda Darnell, Jerry Colonna,
Ish Kabibble, Georgia Carroll, and Mel Blanc.
Entertainment includes a sketch about western shows
on radio. AFRS. (9:40; 8:10; 10:30)

THE WHISTLER (7-8-45) '‘Highway of Escape” is the
erisller‘s strange story. A young woman who works
at an isolated desert motel kills her stepfather to escape
her dreary life. Signal Qil Co., CBS. (7.00, 11.50; 11.48)
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Between the ages of 6 and 14, my
cohorts and 1 viewed August as a sort of
eleventh-hour month. When we dashed
home with our final report cards in May,
summer’s possibilities seemed unlimited.
Now August signaled a countdown period
of our remaining vacation days.

School resumed on the Tuesday after
Labor Day. It varied with the calendar.
Yet, inevitably, the first week of August
brought a day when one unwelcome fact
was unavoidable. One month from today
we’d be back at our desks in James Giles
Elementary School.

To paraphrase one of my first children’s
books: A was for Augus?, anticipation and
anxiety. A was for our ambivalent
approach to and adversarial attitude about
August.

All during June and July, my pals and
I strove diligently to enjoy the seemingly
endless days of freedom at our disposal.
Spontaneity was our watchword. A rubber
ball, the steps of a front porch and two
players were enough for a makeshift ball
game.

If two or three more players arrived, we
could move into the strect, switch to a bat
and softball and play peggie-move-up. A
few more players would prompt a jog to
the schoolyard diamond. Twelve kids was
enough to pick tcams and play pitcher’s
hands and right ficld out.

Three players could while away hours
at Old Maid, Sorry, Chinesc Checkers,
Parcheest and other sit-down games. For
larger groups thcre were more active
games: Hide and Scek (in a dozen varia-
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tions); Statuc Maker; Red Light/Green
Light; Mother, May I?

We ran the gamut from two kids playing
War with a double deck of cards to mini-
battalions waging fierce battles between the
Amernicans and the Germans. (After WWII
this reverted to cops and robbers or
cowboys and Indians.}

In between activities, we might spend an
hour on someone’s back steps, discussing
the crucial question: ‘*Well, what'll we do
now?”’

““1 dunno, Wayne. Whadda you wanna
do, Chuck?”’

‘I dunno, Danny. You guys wanna play
radio station?"’

**Nah. You always get to be the MC.”’

“What's an MC, anyway?”’

‘It stands for ‘Mister Charles’. ‘N’ I'm
the only one whose name is Charles. So
I have to be the MC."”

Often if nothing special presented itself,
we just roamed the neighborhood looking
for inspiration. We walked. Rode scooters.
Pushed each other in wagons. In later years
rode bikes. And we donned roller skates.

Roller skates that had metal wheels.
Straps that went around your ankles.
Clamps that tightened over the toes of your
shoes. Comedian Shelley Berman observed
that certain words can cvoke waves of
acute nostalgia. Words such as: skate key.

Thus did most of our waking moments
in June and July involve: a) enjoying our-
selves in one activity or another; b) plotting
what fun stuff to do next; or {c) staying on
the move 1o avoid being recruited for work
details. (Parents seemed to share a



universal notion that idle children were
bound to get into mischief.)

Suddenly the sultry ‘‘dog days™ of
August were upon us. After two months
of working feverishly at having fun, it was
tempting to spend some time lazing in the
shade. But now our days of carefree sport
were numbered. We must respond to the
challenge.

Everything we'd neglected to do, or
wanted to do once more, ook on npew
urgency. As Chicago’s weather grew morc
humid, a day of swimming rated high
priority.

In our younger years this meant a trip
to Portage Park, the closest Chicago park
that boasted a pool. Our swimming abil-
ities varied, but we all knew how to dog
paddle and leap into the pool so as to direct
a tidal wave into our pals’ faces.

Before and after swimming, we worked
out on the park's tall swings. At the corner
where we caught our streetcar there was
a large bowl-shaped water fountain with
six continuously flowing drinking spouts.
A favorite sport was to cover several of
the spouts while one of your buddies was
taking a drink. With more pressure
diverted to his spout, it would suddenly
erupt into his nose.

When we were older our parents per-
miticd us to journey to Montrose Avenue
beach. It involved trausferring three times
and two hours in transit. Mothers packed
lunches and we bought soda from beach-
front vendors. Of course, we had strict
orders not to go into the water for an hour
after eating.

Chicago’s beaches were less crowded in
those days. We played catch with a rubber
ball in and out of the water. Non-
swimmers had plenty of fun jumping over
or diving into the waves. At its warmest
Lake Michigan is still cool. It felt great on
our sweaty young bodies.

We bypassed the beachhouses by wear-
ing our suits under our clothes. They’d be
a little crusty on the trip home, but the cool
dampness felt good and reminded us what
a swell day we’d had.

Wayne and Bobbie were Cub fans. They
made it to Wrigley Field for about a dozen
games each season. 1 enjoyed listening to
Bert Wilson’s radio play-by-play, but only
got enthused about seeing a game when
tiine was running out. Then I made sure
to join my pals, regardless of who the Cubs
were playing or what their chances.

1 recognized only a few of the best
known players. 1 often neceded Bob or
Wayne to explain the ruling on an unusuat
play. While most kids prayed for a foul
ball to come their way, I dreaded the
possibility, knowing I'd embarrass myself
by dropping it.

Still, as I munched my hot dog and
sipped my ice cold Coca Cola, no onc got
more into the spirit of the game than I did.
The one drawback was a nagging suspicion
that I might be a jinx to our home team.
Never did the Cubs win a game when I was
in the stands.
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Chuck was a frequent patron ot the
Chicago Theatre, where live acts shared
the bill with first-run movies. He especially
liked to sce some of his favorite movie
stars in person and try to collect their
autographs.

I often joined Chuck, even though my
enthusiasm for the stage shows didn’t equal
his. Because this was something we could
do on weckends all year, T often took a
pass. But come August it was on my ‘‘must
do’’ list as one more semi-special event.

In retrospect, I must credit the Chicago
Theatre with introducing us to many future
headliners who had not yet achieved star
billing.

“Wayne and T were avid fishermen. As
often as possible we coaxed our fathers into
taking us to the Fox River, Chain O'Lakes
or any fishing spot within easy driving
range. When we acquired bicycles. we
spent many days pulling bullhead catfish
and occasional carp or turtles out ot the
Des Plaines River.

August demanded a special excursion,
though. One year we rode north on Route
42A to where farms prevailed. Then we
headed east until we reached Skokie
Lagoon. We’d been told it was stocked
with large crappie and bass. Maybe so. We
caught only bluegill and sunfish.

Another August, with sack lunches and
fishing poles tied to our bikes. we pedaled
up Route 12 all the way to Lake Zurich.
Once there, we found the lake surrounded
by private properties, the only access a
commercial park geared to picnickers and
swimmers.

Undaunted, we rode back 10 the Des
Plaines. En route, we stopped at the road-
side stand of an orchard that advertised
itself with a gigantic applc. For ten cents
each had a large glassful of homemade
{non-zlcoholic) apple cider. Delicious.
And the day’s outing was perfect for
including in our “"What I Did This
Summer’’ essays.
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For most of my gang, one morc day at
Riverview was a must. We’d raid our
trcasure chests, beg some cextra change
from the folks and go on a Monday,
Wednesday or Friday—"‘2 cent days.”’
Admission to “the world's largest amusc-
ment park’” would be two cents and most
rides would be at reduced prices.

Knowing it was our last visit of the year,
we rode almost every attraction, even those
we normally deemed ‘*baby stuff.”’ There
were restaurants that served sandwiches
and other real food, but as a point of honor
we survived the day on candy, [rozen treats
and soda pop.

Dcparting Riverview was  perhaps
symbolic of our impending return to the
school routine. After Labor Day, the park
would close. There would be ao more
“*Ride again, 5 cents™ until next summer.

Eventually, Labor Day arrived. For
most folks it meant family gatherings,
usually with a backyard picnic. During the
afternoon, my pals and I visited each
other’s groups and mooched snacks
between meals.

A couple of years my family turned it
into a 3-day holiday. Braving the traffic



horde on Route 66 (remember Route 667),
we drove 200 miles to Springfield and
spent thc weekend visiting with Dad’s
family. Either way, it was a fitting finale
to a kid’s vanishing vacation.

Retuming to school wasn't as bad as
anticipated. After racing to do a little of
everything during that last month, it was
sort ol nice to have your schedule laid out
for you.

On the first weekend of the new
semester, we breathed a sigh of relief and
began planning how to more judiciously
allocate our vacation time next year.

Editor’s Note: A is also for accolade,
apple and award. Address all above to the
dedicated teachers who each Seprember
renewed their struggle to instill some
knowledge in our awesome assembly of not
august scholurs. APPLAUSE!!

WE GET LETTERS

About Dan McGuire’s Last Column

HOMEWOOD, IL—It was the article by Dan McGuire
in the June-July '88 Nostalgia Digest that got me to
think back a long, long time. to the mavie houses of
my early days—with two substantial differences.

First, I’'m old enough to be young Dan’s mother, at
least, and more likely his grandma, so ) can really take
the long view. Second, | was a south-sider, and he a
north, and as any old Chicagoan knows, those are two
different worlds—or at least they were, 'way back then.

The neighborhood where | spent my years from kin-
dergarten through two years of college (roughly 1921-
1936) was bounded on the east by South Shore Drive
and the Lake, on the west by Stony Island Avenue,
known to us locals as just plain "'Stony'. North and
south, it stretched between 67th and 713t Streets.

My earliest movie house remembrance is of the
Jackson Park theatre, at the southeast corner—well,
almost at the corner—of 67th and Stony Island. | started
going there when | was sa little that | required an adult
to go with me, to get me there and home again. | have
only dim—very dim—memories of “The Sheik’" with
Valentino, and fabulous adventure tales starring
Douglas Fairbanks—senior, that is! When | became
older, and did my movie-going with friends. the J.P. was
still there. Next to it was a hamburger place called, if
i stretch my memory, The Hobby House . Its prices were
in keeping with what small finances our generation of
Depression kids could afford. Going ''Dutch Treat'' was
not unheard of. as often our dates could come up with
money for one hamburger-with-milk-shake, but not for
two.

Two other movie theatres became important to our
early social life. Both of thess were patronized with
one’s family, or girl friends. or the cuerent "‘flame™. One
was the Hamilton, on the north side of 71st Street
between Jeffrey Boulevard, and South Shore Drive and
the Lake. The Hamilton was the smallest of the lot—a

nice. cozy little house, very comfortable for sitting and
holding hands, and digging into greasy bags of popcorn
that were wonderfully redolent of the aily *'butter’ that
was used in popcorn machines in those days. The other
was the Jeffrey, ever so much fancier than the J.P. and
Hamilton, and larger. It, too, was on 71st Street's north
side, just west of Jeffrey Boulevard, and directly
opposite the exit of the lllinois Central’s Bryn Mawr
suburban station. The most important thing | recall
about "'The Jeff'' is that during my earlier days, several
acts of real, live vaudeyville were offered as part of the
programming. There would be maybe three to five acts,
probably none of them the greatest, seeing that they
hadn't made it to the stage of, for instance, the Palace
in downtown Chicago on Randolph Street

The Palace had the class acts—such as Red Skelton,
who was just beginning to be known. and who con-
vulsed the entire house with his pantomime of a weary
party gifl getting out of her dance party clothing,
including a very recalcitrant girdle.

We became older still, and moved along into going
to what were really movie palaces, distinct from movie
houses. These lovely places were, most of the time,
reserved for really serious dating, as admission prices
there ran higher, as | remember now. Primarily in this
category there were three. (1) The Tower, on 63rd
Street just a short walk west of Stony Island—walking
east would have landed you in Jackson Park. The
theatre was so named because of a tower that
resembled a church steeple rising high over the central
building. According to local lore, this originally was
intended to be a radio tower for broadcast studios that
were to be located there. (2) The Tivoli, on Coltage
Grove Avenue, just a skip and a jump south of 63rd
Street. It was a big house, and may well have been one
of the proverbial Balaban and Katz masterpieces—I'm
not sure. In any case, it was palatiali, richly furnished
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with huge chandeliers and probably velvet upholstered
furniture, deep carpeting and much “gold” trnm every-
where. It looked every inch’as one would imagine an
Oriental potentate's castle to be. (3) The Avalon, by far
the most opulent, and the largest. It was rather far afield
from my home base, a good distance away and far, far
south on 79th Street, just east of Stony Island. 1t was
of such magnitude as to take the breath away. This
was, |'m 99 percent certain, indeed a B&K motion pic-
ture palace—so posh that even the ladies’ room was
a wonder to behold. It is possible that, unless | have
it confused with some other place, this was one of the
B&K theatres that had the twinkling stars and drifting
clouds, all the elements of a dream-world fairyland.

No young people owned cars then—indeed, it was
still a rare family that owned one, unless Father
required one for his business. We traveled, sometimes
even in formal dress, by foot, or street car, or city bus.
And occasionally we covered considerable territory
when there was a good film to be seen.

Befare writing this I looked into the current Chicago
telephone directory and found, to my sorrow but not
surprise, that none of these theatres exist any more,
with the exception of the Avalon—and even that one,
while still with us, no longer has its old, original name.
Instead. it has been revitalized as the new Regal
theatre, which opened only within the past year as a
new entertainment center. It is good to know that, at
least, it has its old walls alive once more with song and
music and laughter!

My thanks to Dan for getting the old memories
moving. —ADELAIDE F. WASSERMAN

SAN PEDRO, CALIFORNIA—The story about the
Patio Theater in the last Nostalgia Digest set my
maemory to working overtime. |'ve been dredging up old
rmemories not only about the movie house, but also
about the area which it servad.

I've always believed that the Patio was built by the
Mitchell brothers who owned it when | was a kid. I've
also always believed that these brothers owned another
movie house you likely naver knew existed.

The Patio was built around 1930, give or take. Since
| was born in 1922 | can't be expected to remember
exactly. | have the conviction that | was a patron of the
Patio during its first week of operation. Were you aware
that there was another movie house |ocated about 100
yards north of the intersection of Naragansett and Irving
Park?—an the sast side of the street, of course. This
was a silent movie house that stopped operaling about
the time the Patio opened.

My memaries of this silent movie theater—if it had
a name, | don’t remember it—and the Patio are inter-
mingled. The Patio ran silents after it opened. the first
version of Wings for instance which was redone with
sound. A great many cartoons were first silents, and
then re-issued with a sound track of music or sound
effects. This was done with the bouncing ball sing-
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alongs whose music came ariginally from the pit piano
or, in the case of the Patio, the organ. (Incidentally, |
was happy to see that the restored Patio has the organ,
doubtless on its lift, still there. As near as | can tell, the
restored theater is exactly as it was with one exception;
the screen was square when it first opened.)

|t may surprise some that the Patio once featured
vaudeville on Saturday night. Vaudeville died during the
early 1930’s because of the talkies, but they didn’t drag
the body away for another several years. Big time
vaudeville continued in the Loop having been renamed
"*Stage Shows' at the Chicago and the Oriental until
after WW |l. and, of course, at the Rialto there was
burlesque. The Patio featured a steady stream of
jugglers—most of whom were well supplied with cigar
boxes—song-and-dance acts, bell ringers, comics who
pretended to be masters of ceremony, banjo players
and assorted other acis that didn’t know when ta quit.
1 remember the very last stage presentation at the
Patio. By the mid-1930’s the supply of "‘protessionals’
had dried up, so the Patio presented an occasional
amateur show. This was the case during a Christmas
season when an amateur kiddy show was presented
at a Saturday matinee. Stage presentations at the Patio
died a violent death when four little gitls came on one
by one, all of whom did a very bad imitation of Shirley
Temple singing On The Good Ship Lollypop.

Vaudeville was succeeded by Dish Nite and Bank
Nite. These were efforts to draw patrons at a time when
the average weekly salary was probably iess than $18
aweek. It was a hard choice to make, whether to spend
the adult admissions of 35 cents for entertainment or
hamburger. The ture of possibly winning $20 on Bank
Nite was irresistable; winning meant the family ate good
for two weeks or sa. Winning $100 was the ultimate in
good fortune! And many a family ate off Dish Nite
dishas well into WWII.

As | said, the silent movie house closed when the
Patio opened. it was a narrow, fairly long barn of a
building, and it will be a surprise to learn that it was
used as a piace to hand-make airplanes out of canvas
and wood. | don't think many planes were actually
made there. Within a rather short time the building
became a rug cleaning plant. Then it was torn down.

The movies of the early 1930’s were strictly escapist
films to help the patrons forget that they had left
despair. frustration, defeat, near starvation, and poverty
outside.

Always on Saturday there was a serial of some kind.
More often than not the villian was not revealed until
the last chapter, and he always turned out to be the
one least suspected. Gene Autry’s very first venture
into films was a seria! about an underground civilization
that was far advanced of the humans on the surface
which made us ripe for conquest. | remember serials
about invisibility machines, mad scientists, last civili-
zations, spies of various persuasions, Tailspin Tommy,
Don Winslow of the Navy, Flash Gordon, and Zorro.
Name a situation and they probably made a serial about it.

This letter is getting toa long. —LARRY LAVIERI



The Home Front

1945 Shortages:
America Waits Patiently

By Todd Nebel

By late 1944 and carly 1945, many of
the things that had been in short supply
earlier in the war were now scarce or non-
existent on the American homefront.
Cigarettes had never been rationed before
but now, in 1945, they simply did not
exist. Coffee had been rationed right along,
but now it too suddenly disappeared from
the shelves. Butter had disappeared and so
did shortening and many popular brands
of soap. If you were lucky enough to find
it, Lux was cight cents per cake.

It was rumored that bread soon would
be rationed, so tens of thousands of girls
of the homefront wrote to their mothers to
get recipes for homeimade bread. Gasoline
had been rationed all along and so were
tires and other rubber products such as hot
water bottles. However, as the war
dragged on, it was virtually impossible to
find a ncw tire or tube in any garage or
filling station. Finally, the shortages were
so severe that even the White House served
a typical wartime lunch of chicken salad,
hard rolls without butter, cotfee and pound
cake without icing, following FDR’s
fourth inauguration.

To avoid food shortages in 1945,
American women learned to “‘put up’’
vegetablcs by canning. Pressure cooking,
which was used only before by commercial
canners, was introduced to the American
housewife by the War Production Board.
The WPB issued special orders to see that
there was a sutficient nationwide supply of
pressure cookers, glass jurs and rubber
sealing rings for every American house-
wite,

We all know that Mrs. America was a
homefront heroine during World War II,
but how did she copc with the shortages
on her own personal level? First. to be an
American housewife in 1945, life was
rather complicated not only in caring for
a family and probably working an outside
job, but also tending to her own needs and
wants as a consumer. When the sun shown
bright, the American housewite spent what
little free time she had tanning her legs so
she could avoid wear on her hosiery. With
a lot of searching she might have found a
pair of nylons on sale in her size, and
learning a trick from her sisters in uniform,
she kept them in a glass jar to prevent
deterioration. A scxy style she used when
she dressed up were nylons with a black
seam and black pointed *‘clocks’ at the
heals. These were worn with high platform
shoes, high ankle straps, and of course,
leather heels bccause of the rubber
shortage.

In 1945, do-it-yourself permanent wave
kits for home use had entered the market-
place and sometimes two or three house-
wives would get together and devote a day
to giving cach other permanents. If the
housewifc was only going shopping, she
would often hold her hair in place with a
loose net which she called a “*snood’’. In
cold weather she probably chose a scartlike
head covering that she had borrowed from
Russian pcasant women called a
‘‘babushka’’. She often painted her nails
and lips a dark red, almost burgundy . She
alsd smoked almost as much as her hus-
band did, usually preferring the popular
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unfiltercd brands of cigarettes, though
some of theJadies smoked Virginia Ovals,
which were filtered.

Our typical houscwife of 1945 used a
cream-style deodorant, washed her hair
with Packers Tar Soap and brushed her
teeth with Ipana or Teel. She was, as a
result of advertising campaigns, terrified
that she might have body odor (or
“‘Beeeee-Oooooh’’, as the foghorn voice
said it in radio commercials) and halitosis,
so she bathed and gargled as advised by
Madison Avenue.

Younger girls on the homelront of 1945
were busy writing letters 1o boys in the
service whom they did not even know. The
boys' names were supplied by the USO
and cooperative school boards. The girls
also knitted pairs of khaki socks as well
as khaki mittens to be wrned over to the
Red Cross for the boys overseas. Most of
the young bobby soxers also tried to
emulate the movie star Veronica Lake in
both hair style and fashion. Veronica, who
wore her long hair brushed over one eye
eventually had to cut her hair. because so
many young girls who had copied her style
got their hair caught in machines. Several
girls were actually scalped.

Both men and women thought that the
Norman Rockwecll paintings for the cover
of The Saturday Evening Post accuratcly
defined what American typified in 1945.
His New England-inspired pictures of a
family seeing a soldier off on a train. or
a family at Thanksgiving dinner or kids
around the Christmas tree, represented to
many Amecricans just what our country had
been struggling so tirelessly for.

Americans in search of entertainment
went to the movies in 1945 which were
dominated by Abbott and Costello (fre-
quently in uniform) who served up their
routines in vehicles which usually ended
on a patriotic note; and thc Andrews
Sisters who could always be seen singing
their bouncy tunes in & USO or stage door
canteen whilc finally ending in a fade out
-28- Nostalgia Digest
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to martial strains.

A new featurctte that was extremely
popular in 1945’s movichouses was called
the March of Time and was prepared by
the editors of Time magazinc. It was
narrated in movics and radio by Westbrook
Van Voorhees whose image never
appeared on the screen but whose voice.
became known to millions with his
enthralled sign-off of “‘Time [pause]
Marches On!™’

Strong characterizations were taking
shape in movie scripts in 1945 and patrons
were treated to such fare as **Wilson™’,
starring Alexander Knox: “*The Story of
G.1. Joc”” with Burgess Meredith portray-
ing Ernic Pyle; ‘“The Lost Weekend’” with
Ray Milland and Jane Wyinan; ‘‘Mildred
Pierce™ starring Joan Crawford; “*The
Keys of the Kingdom” starring Gregory
Peck; *‘A Song To Remember’’ starring
Paul Muni and Merle Oberon and “*The
Corn is Green” with Bette Davis.

Two excellent musicals could be scen,
““‘Meet Me In St. Louis™ starring Judy
Garland and Margarct O’Brien and
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~**Anchors Aweigh’’ starring Frank

Sinatra, Kathryn Grayson and Gene Kelly.
Warmhearted cntertainment could be
found in ‘‘A Tree Grows In Brooklyn”’
starring Joan Blondell and Dorothy
McGuire, ‘‘National Velvet™” with Mickey
Rooney and Elizabeth Taylor and “‘State
Fair’’> with an all-star cast.

For those who liked adventure there was
Errol Flynn in ““Objective Burma.”’ For
those who liked the world’s sexicst body
combined with a pleasant singing voice
there was Betty Grable singing ‘A
Nickle's Worth of Jive’’ in Diamond
Horseshoe”” and for those who liked
comedy there was one of the all time bests
with Danny Kaye and Virginia Mayo in
““‘Wonder Man.’*

As the war neared its end, Americans
did not neglect their jukeboxes and record
players; they patronized them likc never
before. The movies brought their share of
good scores like ‘“The More | See You™
from ‘‘Diamond Horseshoe’’, *‘On the
Atchinson, Topeka and Santa Fe’’ from
““The Harvey Girls’’, ‘‘Some Sunday

Morning’” from ‘‘San Antonio'’, ‘‘You
Came Along From Out of Nowhere™ from
“You Came Along’ and ‘‘Laura’’ from
“‘Laura.”

Songs that reached hit status on their
own included ‘‘Autumn Serenade’’, “‘For
Sentimental Rcasons’’, ‘‘Symphony’’,
*“Till The End of Time’’, ‘“You Won't Be
Satisfied"’ and two novelty tunes, ‘‘One
Meatball”” and ‘‘Chickery Chick.”’

The paperback book, which was born
just before the war, was proliferated in
1945 as a device to save paper stock.
Increasingly it becamc a device to entertain
not only stay-at-home Americans who
wcere waiting patiently for war’s end, but
also Americans on duty at outposts around
the world. The paperback was easily mail-
able because of its light weight and it was
also inexpensive which prompted special
editions of best sellers to be issued for the
G.L.’s. Among the best selling boaoks that
year were John Steinbeck’s Cannery Row,
Kathleen Windsor’s sizzling Forever
Amber, The Black Rose by Thomas
Costain and The Egg and I by Betty
MacDonald.

The sports world was struggling back
into existence in 1945 with the triumphant
return of lights for night baseball games
(despite the energy saving ban on lights for
nighttime affairs) as well the filtering back
of some sports players from overseas
service. Events worth noting were the
announcement by Branch Ricky, Mentor
of the Brooklyn Dodgers, that he would
hire Jackie Roosevelt Robinson—the first
Negro player in the major leagues; and of
course, the defeat of the Chicago Cubs by
the Detroit Tigers—four games to three in
the 1945 World Series.

Whilc the American homefront saw the
end of World War 11 within sight in 19435,
it did not mean that the sacrifices
Americans were accustomed to were end-
ing; in many instances they intensified.
What Americans did have in 1945 was a
strong resolve that the world would soon
be a better place because of the sacrifices
they were making in 1945.
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BERWYN, IL—I'm writing to congratulate you on the
fine job you did with the special celebrating WBBM's
20th anniversary of being Newsradio 78 and their 65th
anniversary on the air. | hope that the people at WBBM
were as pleased with the show as | was! | am not old
enough to remember WBBM in its pre-newsradio days,
so it seemed strange to hear that there was other types
of programming on the station. | also found the
interviews with the people who worked at WBBM
throughout the years interesting, as well

| do have another reason for writing. On the foliowing
Sunday, you continued the celebration of WBBM’s
anniversaries by playing three shows from the station’s
early days. | taped those shows, but | forgot to write
down the original date of broadcast for those shows.
| was wondering if you could give me those dates? The
shows were Gold Coast Rhythm, the American Family
News with Jahn Harrington, and the Whistler featuring
Fahey Flynn. —LARRY LEOPARD

{(ED. NOTE—The Whistler was from September 8,
1846; John Harrington's News was from June 4, 1946;
and the Gold Coast Show was dated July 21, 1950.)

WATSEKA, IL—Having purchased a copy of your book
WBBM Radio Yesterday and Today, | would like to
compliment you far the outstanding job you have done
in writing this account of WBBM.—FRANK W. SMITH

ROCKFORD, IL—I am 12 years old and since | started
listening to your pragram. old-time radio has become
a great hobby. Actually, it was quite by accident that
| discovered your show. It was probably a year and a
half ago that | turned on WBBM just to see whatl was
on. You were in the middle of a particularly hilarious
Jack Benny Show—where Jack was recovering from
amnesia | listen every mghl except when I'm at
Church. Then sometimes if my brother is home, he’ll
tape Radio Classics for me. Between us, we have
nearly 40 tapes of classic programs. My favorite police
show is Dragnet. my favorite adventure is Lone
Ranger, and my favorite comedy is Jack Benny. Keep
up the goad work. You do a great job as Classics host.
—RODNEY FREDERICK

(ED. NOTE—Glad you found us, Rodney. And glad that
you enjoy these good old shows.}

CHICAGO—Recsntly you played a Damon Runyon
Theaire on your Radio Classics program on WBBM. It
had to do with a character called "'Broadway.” f my
memory serves me correctly, | believe you said John
Brown played this part and that he also played Ozzie
Nelson's next door neighbar and William Bendix’ friend
on the Life of Riley. | thought Don DeFore played
“Thorney'* as Ozzie's neighbor and Tom D'Andrea
played “'Gillis™ as Riley's friend. Perhaps I'm getting
confused with radio and TV, but would appreciate your
comments. —GLADYS PIHA

(ED. NOTE—John Brown played Thorny and Gillis on
-30- Nostalgia Digest

radio, DeFore was Ozzie's neighbor on TV and
D’'Andrea was Riley's friend on telsvision.)

KIRKLAND, IL—! am a thirty-nine year old free-lance
artist from Kirkland, lllinois, which is about eighty miles
west of Chicago. | enjoy listening to your Radio Classics
program every evening while | paint. Your extended
weekend shows are especially enjoyable, and the hours
seem to slip away as | listen and work.

| also like to listen to classical music and have been
fascinated by the music which turns up an the old radio
shows. As you know, classical music provided an easy
and inexpensive source of themes and backgrounds
for some of the old radio shows.

As most listeners know, the famous theme music on
the Lone Ranger is taken from Rossini's *'William Tell”
overture. But, part of a lesser-known classic is also
heard on every episode. After the mid-show commercial
break, the story resumes with a rousing excerpt from
Franz Liszt's symphonic poem “Les Preludes''. | have
also heard bits and pieces of other classics such as
Verdi's opera ““Aida’" in various episodes of the Lone
Ranger.

Another well-known theme has become closely iden-
tified with the Green Hornet. The popular "‘Flight of the
Bumble Bee'* comes from Nikolai Rimsky-Korsakov’s
“Tsar Saltan™ suite from his opera *“The Legend of the
Tsar Saltan’'. Every episode of the Green Hornet also
features an excerpt from another classical suite. As
suspense builds, usually when the title character
pursues crooks in his 'Black Beauty', the suspenseful
background music is actually part ot Igor Stravinsky's
*Firebird™ suite from his ballet of the same title.

Music for the theme of The Challenge of the Yukon
(my favorite show) is perhaps lesser known. |
discovered that that lively music comes from the
overture to the comic opera ‘'‘Donna Diana’™ by Emil
Nikolous von Reznicek, an Austrian composer.

| am sure that there are other classical music
excerpts. of which | am unaware. that were used on
the old radio shows. | am not a music expert. just a fan.
And | do appreciate your show. | hope that this radia
music tnvia is of interest to you. Keep up the good work.
—JOHN SLOBODNIK

(EO NOTE—Thanks very much for your interesting and
informative letter. Trivia, you say? We should say not
You've made a nice contribution to the enjopyment of
the vintage programs.)

OCONOMOWOC, WISCONSIN—My wite and | would
like to thank you and WBBM for presenting Radio



Classics. We greatly enjoy both the programs and your
commentary. Our son Daniel, age 8, loves the Sgt.
Preston episodes. | can't help but feel that nothing
develops a child's imagination as quickly as radio
drama. We are fortunate enough to own several older
radios and the fun of listening to a program with no
other lights but the dial and the soft refiection of the
tubes from the back of the set is an experience in itself.
Not 1o mention the sound filtered through those old
paper speakers. —FRANK BURKE

PRINCETON, lL—I enjoy the old radic shows on
WBBM every night at eight bells. } am retired now, so
of course that means | do remember them ait from
childhood. from an old battery-operated radio. Lite was
simpte then and I'm glad | lived at that time. Anyway,
1go to bed at eight to listen to the stories and the radio
plays all night. | get a big kick out of WBBM pecople—
they’re all just greatt  —MARY DOROTHY BOHM

OAKLAND, IL—I really enjoy listening to your program
of old time radio shows each night. It's refreshing to
listen to entertainment that the whole family can enjoy.
On Sunday, June 5 you played some of the Great
Gildersleeve, and | understood you to say that you also
played an interview with Harold Peary. | was unable
to hear that portion of the program. Is there any possi-
bility that you couid re-broadcast the entire program?
1 am a big fan of Gildersleeve and wouid enjoy hearing
everything you played. —ED FROST

(ED. NOTE—Well, | doubt if we'll be able to repeat the
entire program, but perhaps, some time in the future,
we'll rebroadeast the interview along with some
ditterent Gildersleeve programs. Thanks for listening.)

CHICAGO—I'm not a steady listener, except when you

" air a Jack Benny show. but your program has provided

me with more than just a nostalgic glow. I'm using a
couple of lines of information | picked up in a novel I'm
doing about the post-war years. Several ot your shows
—particularly the recent Pearl Harbor day broadcasts
and the Normandy Beachhead broadcasts of a few
years ago—helped me put the war in perspective. It
wasn’t until | heard a Jack Benny show of January,
1842, that | realized the country was seriously facing
the possibility that we might lose. For me, your program
provides history in its easiest-to-take form.—~WAYNE
KLATT

ELGIN, IL—Here’s my check for another gift subscrip-
tion to Nostalgia Digest for my brother. He and | grew
up in the radio age and spent many nights listening
quietly to the big upright Admiral radio between our
beds. I've taped many of your programs for him in
Bartlesville, Oklanhoma and the subscription is a

welcome sight in his mailbox—he reads it from cover
to cover. Incidentally, we used to listen to the “‘Mars
Romance Playhouse™ or something like that. I've never
heard it played since. We didn't admit to each other
that we liked that ‘'romantic stuff,” but we listened
every week anyway. | also remember "*Bobby Benson
and the B-Bar-B Riders.” It's a treat to know my brother
will be able to get the Digest for two more years. Thanks
again for a super publication. -—-LUCY THOMAS

(ED. NOTE—You are probably referring to ‘'Curtain
Time" sponsored by the Mars Candy Company. The
program usually presented light, romantic comedies.
The show was broadcast on the NBC network and origi-
nated in studios at the Merchandise Mart in Chicago.)

OTTAWA, ONTARIO, CANADA—/ve been wanting
to write for a long time now and finally have gotten
around to it. | can't tell you how much | enjoy your
programs. Unfortunately the reception isn't always that
great but whenever itis, you can be sure I'll be listening.
There is nothing like the old radio shows and | really
believe that they'll never be replaced. | love your show
and thanks also to WBBM. By the way, | also listened
to a lot of Blackhawk games on ’BBM as they are one
of my favorite teams. Congratulations to WBBM on its
65th Anniversary. —JOHN WEEKS

GLEN ELLYN, IL—I would be glad if you would tell me
the archestra that plays your Radio Classics theme
song, “'Thanks for the Memories.”"—LOUIS E. FORD

{ED. NOTE—Our theme, which we borrowed from Bob
Hope, is played by Frank De Vol and his Rainbow
Strings. It's from an album called *'Radio’s Great Old
Themes'' which is now out of print, but you might come
across it in a flea market or garage sale. It's Columbia
LP record CL 1613 or Columbia Stereo record CL
8413)
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GUESS WHO!

This little tyke was born on Februrary 10, 1893 and this photo was taken when he was just
three years old.

His father was a barber, but the youngster didn’t grow up to follow his father's footsteps. Instead,
his footsteps were often followed by a spotlight as he grew up to become onc of America’s favorite
entertainers.

A pianist, singer and comedian, this popular fellow strutted his stuff in vaudeville, radio. television
and movics in a career that spanned nearly seventy ycars. He died on January 29, 1980.

If you can identify this show biz giant, you might win a $25 gift certificate from Metro Golden
Mcmories in Chicago.

Any reader of Nostalgia Digest is eligible to make a guess.

Just send a note 1o GUESS WHO. Nostalgia Digest, Box 421, Morton Grove, Hlinois 60053.

Tell us who he is and you get the prize. In casc of a tic, a drawing will be held to determine
the winner. One gucss per reader, please.

Guesses must be reccived by Nostalgia Digest no later than August 13, 1988 so we can print
the name of the winner — and a more recent photo of our celebrity — in the next issue.

Have fun!
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JACK BENNY SHOW

Jack’s Birthday

Once again Jack is still not age 40 . . . when
happy with something, why change it? Skics
with Jack taking vielin lessans from Professor
f.eBlanc, and Rochesier's boating accident are
funny. An Indian Reservation commercial is
thoroughly enjoyable. Lucky Strike, 2/17/46,

JACK BENNY SHOW

A “Nice, Sweet” Program

Jack has hcen criticized by a writer who has
written an article saving that Jack’s show conm-
sists of sarcastic humar and insulting jokes. Jack
docs a nice. \weet program, “Lifc Can Be Beau-
tiful Type.” for the writer. Don Wilsnn even
sings the commercial. Lucky Serike, 2/24/48.

Broadcast from Chicago

Jack iy peeforming at the Chicago Theatre, and
he says tha1 5,000 people came (o meet him at the
train. He leads them in a Congo line for two
miles that finally ends nt the Chicago Theatre
box office! A lot of local Chicago and Waukegan
gugs. Denals Day is his usual funny selfl with
same great lines. Lucky Strike, 5/11/47.

JACK BENNY SHOW

Broadcast from New York
Guest — AL JOLSON

Al Jolson singa 1wu fine songs in the inimiiable
Al Jolaun siyle . . . “April Showers"” and “Vou
Madc Me Love You ** Mr. Kitzel has a funny skir,
and the Sportsman Quariet sing a commercial.
Phil Harris says he is the toast of New York.
“Rye" 10ast. Luchy Strike, §/18/47,

GET YOUR TAPES at the Metro Golden Merm:

A Phony Antique Desk

The Kingfish buys an antiquc desk for $6.00
after being told it once belonged to (George
Washington! Some love letiers were putinto the
desk and signed by George. The Kingfish thinks
they were written by George Washington and
worth $10,000. Andy buys half intercst in the
letters for $12.00. Rinso, 1/12/45.

AMES ‘N ANDY SHOW
Andy Gets Adopted

An old lady walks into the lodge looking for an
orphanage. She wants to adopt a son, now that
she is a rich widow with a big housc. The King-
fish says 1the son shauld be agre 40, the age her son
would have been if she had one. She agrees, and
Andy becomes her adopred son. Rinsn, 2/23/45.

AMOS ‘N ANDY SHOW

Andy Plays Seldier

Once again, Andy is worried about @ heeach of
prumisc suit. llislawyer, Gabby, tells Andy that
a service man cannot be sucd. Andy borrows a
<corporul’'s uniform and visits the “"breach-ee”
with the vwniform on (0 show her he is in the
army and caonot be sucd. Full of camplications.
Rinsu, 2/9/45%.

AMOS ‘N ANDY SHOW
Sapphire’s Old Boyfriend

The Kingfish becomes jealous when he sees
Sapphire 1alking to an obd hayfriend. He is upset
and isgoing 10 do something about it. He decides
1hat the best 1hing he can do is keep Sapphire
busy, sv he geis ber a joh where there are na
men. Of course, it doesn’t work oul the way the
Kingfish expected. Rinso, 2/23/45.

west of the Kennedy Expressway in Chicago, or BY MAIL
a dhandﬂng) for EACH tape to HALL CLOSET, Bo 42 Moﬁonﬁmve A
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Share the Experience!

U

MUSEUM OF BROADCAST COMMUNICATIONS
AT RIVER CITY / 800 SOUTH WELLS STREET / CHICAGO, IL 60607
HOURS BECOME A MEMBER

WEDNESDAY Noon to 9 PM Individual Membership  $25 (annual)
THURSDAY & FRIDAY Noon to 5 PM Dual Membership $35 {(annual)
SATURDAY 10 AM to 5 PM Family Membership $45 (annual)
SUNDAY Noon to 5 PM CALL FOR FREE BROCHURE (312) 987-1500

ATTEND CHUCK SCHADEN’S ‘‘THOSE WERE THE DAYS" PROGRAM BROADCAST LIVE
FROM THE MUSEUM EVERY SATURDAY AFTERNOON FROM 1 to 5 P.M.
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