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Hello, Out There in Radioland!

When we did our very (irst 7hose Were The Pays broadeast at radio station WNMP in

L Evanston on May 2, 1970, little did we dream that we would onc day be celebrating the
b milestone that's almost here,

Twenty-five years on the air with old time radio!
It's hard 1o believe. but on Aprit 29, 1995, when we do 7#77) program number 1277 on

I WNIB, Chicago. wc will have been on the air for a quarter-century.

What a great time we've had sharing the classic old time radio shows --and those radio
<o (=l

b dcrs-- with you

We're bursting with pride, cxcitement and emotion as we recall some of the events of
the past twenty-five years. We hope you won't think we're boasting too much, but a lot of this
expanded issuc of our Aosralyia Digesr is devoted to our broadcast vears.

Actually. we're remembering all those who have helped us further the "cause” of old

time radio during the past two and a half decades.

I's been an amazing cxpericnce and we know that we arc extrenicly lucky 1o have been

- at the right places at the right times. We are lucky 10 have been able to turn our avocation into

our vocation.
We have been very fortunale to have been at the receiving end of a great deal of

| support... trom radio stations, from sponsors, from family and friends.

And, from the very beginning, our strongest supporters have been the listeners of old
time radio. You have always been there for us. You tuned in as we added more programs (o
our schedule and you moved with us from one radio station to another whenever time was

 running out because of new management, new tormat or new ownership,

You helped us begin this Vosza/eia Digese you supported our store. Mctro Golden
Memorics. You were there on opening day of the Muscum of Broadcast Communications and
you helped us build Fibber MceGee's Closet and Jack Benny's Vault at the Museum.

In 1993 you paid us the highest honor by voting us into the Radio Hall of Fame.

We hope 1o be able to thank you personally at the celebration party the Museum of
Broadcast Communications will hold in honor of the 25th Anniversary of Zhose Were The

b Days. Shirley Bell Cole, radio's Little Orphan Annie. Bill Idleson. who starred as "Rush” on

Vic and Sade, and long-time Lone Ranger ammouncer Fred Foy. plus members ol the 7hose

| Were 7he Dars Radio Plavers are scheduled 1o join us for the occasion. Tt will be held Sunday,

April 23 at the Swissotel, 232 E. Wacker Drive, Chicago.  You'll hear the details when you
tune in 7H1D.

[t's been a wonderful twenty-five vears. But what about the future?

Well, we begin our 26th vear on May 6th and --- hmmm, Ict's check the calendar. Ah,

- ha! Our commemoration of WW IT will be drawing 10 a close this summer... then it's the
b holiday season again... another Jack Benny Month next year... and then...

Oh.oh! Look al this: Junuary 1, 2000 is a Saurdayt Wow! Will we have a show for
you! .
Thanks for listening. --Chuck Schaden
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HONORING THE CLASSICS FOR 25 YEARS

Chuck Schaden's Ladio Days

BY DENNIS POLKOW

[t is Saturday afternoon, and Chuck
Schaden s doing what he has done every
Saturday alternoon for as long as he can
remember: Fle s sitting back and listening
to old-time radio programs.

Appearances o the contrary, Schaden
claims that he grew up with radio being no
more or less important (o him than it was
1o anyone clse growing up in the 1940s.

“The radio was the center of a house,”
he says. checking over some index cards
while his “Those Were The Days” radio
audience is listening to a BBC re-enact-
ment ol a 1932 ¢episade of a Marx Broth-
crs” lywhecel, Shyster and FFlywheel radio
show. “lt was where you turned (o learn
whatl was happening in the world. and 1t
was where the family would gather after
dinnerio enjoy an evening’s entertainment
together. My lfamily was really no differ-
ent than any other in that respect.™

So how did Chuck Schaden end up be-
coming the nostalgia yuru of old- time ra-
dto?

“Quite by accident,” he explains. “lt was
somewhere around the carly 1960s and 1
suddenly tound that | was really missing
radio big time. Radio had changed so much
and most ol the old radio shows had made
unsuceessiul transitions to television and
then just disappeared. Television began

Dennis Polkow is an award-winning
Chicavo ared jonrnalise and columunist for
the Press Publications chain of newspa-
persvhere this avticle originally appeared
in Jannary, 1993,
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{ulfilling the role that radio once had, but
television was a different medium.™

So Jack Benny was really that much bet-
ter on radio than on television?

“Well, that’s onc ola handful who madc
the transition work.” Schaden admits, “but
even Benny was more vivid on the radio.”

More vivid?

“You know, when they first showed Jack
Benny's bank vault on television.” Schaden
recalls, “letters poured in saying, "No, no,
you've got it all wrong: The vault was
much deeper, much larger, the walls were
this way and that.” Each member of the
listening audience had an elaboratc men-
tal image of what that vault looked like
from having “seen’ it in their imagination
over the years on the radio. With radio.
listeners supplicd their own set of pictures.”

And it1s that quality, among others, that
kceps Schaden’s rabidly loyal audience off
listeners uning in. “Thanks alot.” Schaden
says 1o a telephone caller off the air, *1 re-
ally appreciate that.”

Lacry Peters has been answering phone
calls in the studio all attcrnoon, but otten,
much to the surprisc and delight of callers,
Schaden himsclf picks up the phone.

“I'hat was a 27-ycar old who just sub
scribed (o the Nostalgia Digest.” Schaden
explains, “and he made the very point we
were just lalking about: That he loves (o
'watch' old time radio programs.” Schaden
says he bears the same thing over and ovui
again from younger listeners.

“You had two things happening when
television came in,” he says. “First, cven




though we all thought
television would be
this huge tmprove-
ment 1in our lives, the
images were always a
disappointment. Re-
member, radio stars

were chosen for their
voices, not their
looks, so you imag-
incd characters look-
ing a certain way
when you heard them.
Most of the voices
didn’t physically look
at ali the way that thcy
sounded, and so other
actors and actresses
were brought in that
‘looked’ the part.
“Add to that the fact
that the original writ-
ers were seldomn in-

THOSE WERE THE DAYSHOST CHU
HIS PORTRAIT, WHICH HANGS IN THE RADIO HALL OF FAME AT
CHICAGO'S MUSEUM OF BROADCAST COMMUNICATIONS.

: .é'{-i E AT
CK SCHADEN HANGS OUT WITH

volved and that several sponsors were
needed for a television program, and sud-
denly networks were in charge of program-
ming. This meant moving shows around
and worrying morc about ratings. In the
radio days, a sponsor would Iet a show de-
velop and the night and time a given show
was on became an institution. Nowadays,
cven il you (ind a good television show —
and they are out there — a network will
play games with vou by changing nights
and times. or by breaking up a plot se-
quence with a series of reruns, Suddenly,
a character who was killed oft in the last
episodc is back alive again. 1’s absurd.”

So how did Schaden “rediscover” old
time radio?

“I was in New York, and came across a
guy who had reel to reel tapes of some
shows,” he says. “They were quite expen-
sive, but | bought a couple.”

Does Schaden remember what they
were?

“You bel,” he says. “One was Orson
Welles’ "'War of the Worlds' broadcast, and
the other was an episode ol Fibber McGee
and Molly.

“Then [ would hear about other collee-
tors who had other tapes, and you'd swap
with them. One of the advantages of old-
time radio as a collectable is that, unlike
stamp collecting where you would have to
aclually give up a stamp to trade it in, | can
make copies of a tape and keep a program
as well as trade 1(.”

From those humble beginnings. Schaden
says that his current collection is some
50.000 shows, all housed in a special
archive at the Muscum of Broadcast Com-
munications, which Schaden helped found
in 1988 and which is also the site of his
“Those Were The Days™ studio.

“See that guy over there?” Schaden says
quictly olf the air. “He’s here every Satur-
day afternoon. He just brings his paper
and sits and listens whilc we do the show ™
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CHUCK SCHADEN'S RADIO DAYS

“Hi Chuck,” says another passing visi-
tor, “here’s a list of the sound effects we’re
using for tomorrow.” The gentleman is one
of the radio lovers who will help re-enact
a live radio script the next day. There are
several groups that do this on a rcgular
basis, all under Schaden’s own guidance.

*As my collection of radio programs
grew.” Schaden continues, “so did my in-
terest in sharing them. That's the real joy
of a hobby, sharing it with others. My fam-
ily and friends certammly cnjoyed the shows,
but there’s only so many times you can
1nvite the same people over on a Saturday
night to histen to them.

“Soin 1970, 1 had a chance (o go on the
air for a small station in Evanston and
Jumped at it, and staycd there until the sta-
tion changed ownership in 19757

It was at that point that Schaden took
“Thosc Were The Days™ to Classical radio
station WNIB (97.1 FM) cvery Saturday

CHUCK QPENS FIBBER MC GEE'S CLOSET
AT THE MUSEUM OF BROADCAST
COMMUNICATONS
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aflernoon from I-5pm, which has been the
show’s home f(or two decades since.

A year later, Schaden opened Mctro
Giolden Memorics. his “showbiz nostalgia™
shop on the Northwest side which began
in response to listeners constantly asking
him where they could buy tapes of old ra-
dio programs,

“I always figured people who were col-
leclors would just tape the shows,” says
Schaden, “but many people wanted copics
made for them, so wc opened the slorc as
a place for them to go."

These days, Mctro Golden Memorics
also cairics still photos and movie posters,
enlertuinment memorabilia, video cassettes
of classic movies and television shows, and
of course, audio cassettes of old-time ra-
dio programs.

Likewise. the Anszaloia Digest and Ro-
dio Guide began in response to listeners
who wanted detailed information about the
shows that he was playing.

“It began as simply a list of programs
with brief descriptions.” recalls Schaden,
“but having been a journalism major in
college, 1t quickly evolved into a rcal pub-
lication.”

‘Then in 1985, WBBM Newsradio (78
AM) began broadcasting a nightly show
ot old-time radio hosted by Schaden, which
is still on the air. The show is heard across
38 states and Schaden continues to hear
approvingly from each of them.

“Two minutes,” says Matt Sonnenberg,
Schaden’s engineer for the pasl six years.
Sonnenberg met “Days”™ announcer Ken
Alexander back when Sonnenberg was
supporting himself as an Llmhurst College
student working at a beok shop in
Elmhurst.

*Ken was a regular customer,” recalls
Sonnenberg, “and it wasn’( long betore he
mtroduced me to Chuck.”™ Soon Schaden
of lered Sonnenberg the job ol engineer for
“Those Wcere The Days,” though

k)




CHUCK VISITS JACK BENNY'S VAULT EXHIBIT AT MBC

Cubs broadcast,” he says.
“Nonc of that stuff was saved.
No one (hought in thosc terms.
There are some shows that were
on every week lor ycars and
years, and we don’t have a
single broadcast. Other shows
might have been on only a year,
but if a sponsor wanted broad-
cast copics, we have every epi-
sode.”

Most of the news broadceasts
— especially (hose to do with
World Warll  weresaved, and
Schaden began an extraordi-
nary, unprecedented 50th anni-
versary commemoration of the
war in 1991, beginning with
Pcarl Harbor in December,
1941, continuing nght through
every week ol the war through
the anniversary of the war’s end
next August.

Amang the recent highlights

Sonnenberg had no ecngineering experience
whatsoever.

“Don’t worry.” said Schaden, “I'll tcach
you.” Sonnenberg describes Schaden as
“the nicest guy 1 ever met,” and “a real fa-
ther figure.”

“You have to remember,” says Schaden
during 4 commercial break, “these radio
programs were broadcast with no thought
whatsoever given (o their ever being heard
again. They were done hive, and that was
it: Out over the airwaves, and gone.

“The only reason we have the shows that
we do is because often a sponsor would
ask for a copy of a show, and so an engi-
neer would make a transcription disc. Re-
member, thisis B.T. - 'Before Tape.™

This is why Schadcen is fond of pointing
out that, cven with his 50,000 shows, it’s
all still a drop in the bucket of what was
actually broadcast.

“1 would give my right arm for a 1947

was minute by minute coverage of D-Day
last June, and a Battle of the Bulge broad-
cast in December, “Radio was how we
learned about all of these cvents,” says
Schaden, “and [ wanted to provide a sound
history ol that time.”

Judging from the response Schaden has
received from history teachers, his com-
memoration is giving kids who weren’'t
there an immediate and otherwise unob-
tainable sense of what it was like to be alive
during the war,

Because he would rather draw attention
to old-time radio rather than himsclf,
Schaden 1s oflen surprised al the attention
that he recetves for what he does. This was
particularly obvious when he became the
favorite write-in choice to join the Radio
Hall of Fame a couple of vears ago, an
honor which deeply moved him.

o1 was overwhelmed,” he says. “Here |
an, a guy who’s just trying to keep alive

Nostalgia Digest -5-




CHUCK'S THOSE WERE THE DAYS PROGRAM |S BROADCAST LIVE EVERY SATURDAY FROM
THE RADIO HALL OF FAME STUDIO AT THE MUSEUM, WHERE VISTORS CAN DROP BY AND
LISTEN IN.

what everyonc clsc has done, and [ end up
a [all-of-Famer alongside all of the great
old stars of radio. [t was an incredible and
very cmotional experience.”

Doces Schaden ever worry that after 25
vears of looking back at the past, that some-
how the present is lost in the shuftle?

“Notat all,” he says, “because we live in
the present every day: It surrounds us on

-6- Nostalgia Digest

CHUCK SEARCHES THE RADIO ARCHIVES FOR AND

the news and everywhere else. What we
(ry to olfer is a brief vacation spot [rom all
that, a fun trip to the past.

“And yes,” he adds, “it’s a great place (o
visit, butI wouldn’t wantto live there.,”  H

Copyright 1995 by Denms Polkow, reprinted with
permission. Photo on front cover and those accom-
panying this article by Leslic Adkins/Press Publica-
tions, reprinted with permission,

TR A

UPCOMING BROADCAST.




Chuck Schaden's
Broadcast
Chronology

1970 Those Were The Davs premicres
Saturday, May 2 at 1:05 p.m. on 1.000 watt
daytime radio station WNMP in Livanston.
The three-hour broadcast is interrupted by
sports at 1:30, news at 2, 2:30, 3. and 3:30,
all five-minute featurcs from the Mutual
Broadcasting Systcm. The lirst 7470 pro-
gram featurcs a 1934 broadcast of the
Taystee Breadwinners, Billy Jones and
Ernic Hare; plus an episode of Ma Perkins;
"The Pepsodent Show; and The Thin Man,
all from the 1940s. On August 1, listeners
could send in a boxtop --any boxlop-- to
gel a copy of the 7W 7L FProgram Guide, a

CHUCK AT STATION WLTD, EVANSTON

25 YEARS OF OLD TIME RADIO

free listing of the 7Z#70 program sched-
ule, forerunner ol the Mostalgia Pigesr. On
November 2, WNMP's call Ictters changed
(0 WLTD and the first 747D show on
WLTD is Nevember 8.

1 97 1 Those Were The Days movces,

beginning September 19. ta Sizday after-
noons during (he football season, so that
WLTD can carry Northwestern Wildcat
games on Saturday afternoons.

1972 Additional old time radio pro-

gramming is added to Schaden's schedule
on WLTD. Besides the regular 707770
broadcasts, 7#4e //all Closes begins Sun-
day, April 9 from 1-4 p.m.. switches Sep-
tember 16 to Sawurday from 10 a.m. to 1
p.m. (while 7470 moves to Sunday after-
noons for another season of Narthwestern
[ootball), and finally settles on a Monday
thru Friday morning "drive time" sched-
ule from 7 a.m. to 10 a.m. which begins
Novembcr 27. An hour of Raclio For Kidy
is broadcast on Saturday mornings at 10
a.m. starting December 2.

Nostalgia Digest -7




BROADCAST CHRONOLOGY

1973 Cummings Communications,

owner of WL'T'D, names Chuck Schaden
as General Manager and Program Diree-
tor of the rudio station. 7hose Were The
ey takes an 11 week hiatus beginning
Sceptember 14 while Northwestern foot-
ball games are broadcast again on WLTD.
Schaden debuts a new OTR series, #%en
Radio Was Radio on WBIZ, Chicago. The
hour-long program is broadcast from §-9
p.m. Thursday with a repeat on Saturday
night.

1 974 1ibbher McGee and the Good

Old Navs of Radio, a seven-week serics
with Jim Jordan and Chuck Schaden pre-
micres nationally on April 28, and is heard
locally on WGN, Chicago. On June 18§,
Schaden resigns as WLTD General Man-
ager and Program Director to devote more
time (0 his broadcasts which continuc on
the station. On September 14 7/#7D be-
gins an 11 weck hiatus for Northwestern
Football on WLTD. The Voswalgia Vews-
letter, containing 7H’7/ program listings,
makes its debut in December. Schaden's
Hall Closet Specral premicrcs December
2 on station WTAQ, LaGrange. The
weekly program is heard Monday cvenings
from 8-10:30 p.m.

1975 A sgeries of five-minutc QTR

vignettes, called When Radio Was Radio,
is heard at9 a.m. and 2 p.m. on WAIT, Chi-
cago beginning March 3. 7%ose Were The
Days marks its Sth Anniversary on WLTD
April 26. O/d Time Raudio & ANl 1har Jazz
premicres June 1 on WWMM, Arlington
Heights. Sundays, 7-9 p.m. Another scrics
of Hall Closet programs premieres June 2
on WXFM, Monday thru Friday, 3-5 p.m.
Final broadcast of Radro For Kids is July
26 on WLTD alter 120 weekly programs.
That same day the (inal 7%hose Were The

-8- Nostalgia Digest

/2qrybroadeast onis heard on WLTD, clos-
ing after 251 weekly programs. On July
31, after 689 Monday thru Friday pro-
grams, the //a// Closercompletes its mom-
g scrics on WLTD. On August 2, 7#477)
takes a five week hiatus before moving to
WNIB, Chicago. The WXFM Hull Closer
scrics moves September | from weekday
afternoons ta weekday momings, 8-10a.m.
At the same time, Schaden opens the Nos-
talgia Broadcast Center, his own studio at
5901 N. Cicero, Chicago. Aull Closer and
TH7D programs arc now broadcast from
this location. On September 6 7ose Here
7he Pays premicres on WNIB, Chicago,
Saturday, 1-5 p.m.

1 976 Wihien Radio Was Radio on
WBLZ closes January 29 aftcr 122 pro-
grams; a scries of repeat broadcasts begin
on February 5. The WTAQ Hull Closer
Special series ends April 26 after 65 pro-
grams. May 30 is the end of the O4/ Zime
Radio & Al That Jazz scrics on WWMM.,
after 53 programs. On September 1 the

1{all Close/ moming drive time series op
WXFM moves from §-10 a.m. to 7-9 a.m.

1977  North West Federal Savings.,

long-time sponsor ol 7#77) makes Chuck
Schaden an ofter he can't refuse: join the
staff of the S&L on February 1 as VP and
Director of Public Relations.  //al/ Closes
on WXFM becomes a pre-recorded series
on that date. #hen Radio Was Radio re-
runs conclude February 26 on WBEZ, af-
ter 57 programs. The WXFM KHall Closer
morning show ends July 1 after 480 broad-
casts. The final broadcast of the WATT
When Radio Was Radio series ends on
November 26 aftcr 858 S-minute pro-
grams.

1979 When Radio Was Radio, the

hour-long scrics. resumces sporadic re-runs
May 15 on WBEZ, Thursdays, 8-9 p.m.




Jordan, center, recreated his role as Fibber.

FIBBER MC GEE AND THE GOOD OLD DAYS OF RADIO was heard nationally in 1974. Jim

1980 On April L, Schaden’s Nostal-
gia Broadcast Center moves to 9004
Waukegan Road, Morton Grove, where
Hall Closer and TWT7/) programs are
broadcast and open to the public. 7Zose
Were The Days 10th Anniversary broad-
cast is April 26.

1982 Schaden resigns as VP/Public

Relations for North West Federal on July
2 to devote full time to Old Time Radio
and other rclated interests and activities.

1 983 Radio Thearre premieres Sep-

tember 12 on WCF'L, Chicago, Monday
thru Friday. 9-11 p.m. On October 1, the

Nostalgia Newsletrer becomes the Nosral-
Lt Digest and Radiv Guide. On Oclober
4 the Museum of Broadcast Communica-
tions ts formed: Schaden is a member of
the founding Board of Directors. On Qe-
tober 10, the WCF. Rudio Theatre adds
another hour and cxpands to 8-11 p.m.,
Monday thru Friday.

1984 May 18 is the final brodacst of

the WCFL Radio Thearre, aficr 180 pro-
grams. On June 30 Schaden produces and
hosts #CV Radio's 63th Anniversary Pro-
gram, 6:30-8:30 p.m. on WGN, Chicago.
OnJuly 2 Radio 7heatre premieres on
WAIT, Monday thru Friday, 7-11 p.m.

Nostalgia Digest -9-




BROADCAST CHRONOLOGY

l 985 Those Were The Days 15th an-
niversary is April 27. WAl Radio 7#e-
alre closcs December 13 after 380 week-
night programs. O/d 7ime Radio Classics
premieres December 16 on WBBM, Chi-
cago, in the Monday thru Friday 8-9 p.m.
time period.

1 9 8 6 Chueck Schaden s Nostalgia pre-

micres June 1 on Cable TV systems in the
Chicago arca. Series consists of 12, 60-
minule shows.

1 987 Schaden donates his collection

of over 48,000 vintage radio programs o
the Museum of Broadcast Communica-
tions on Junc 12, the day the new Museum
opens at the River City complex in Chi-
cago. Ile hosts a Radio Classics Special

on WBBM Irom 7-9 p.m., the first remote
broadcast [rom the new Muscum. The

BRUCE DU MONT, President of the Museum
of Broadcast Communications, and Chuck
with the placque honoring those who con-
tributed to Fibber McGee's Hall Closet ex-
hibit.

-10- Nostalgia Digest

Nostalgia Broadcast Center moves on June
13 (0 the Picrre Andre Memonial Studio in
the Museum at River City where 74ose
Were The Days broadeasts will originate.
On June 14 Okf Time Radio Classics cx-
pands on WBBM, adding Saturday and
Sunday broadcasts, 8-10 p.m. Op Septem-
ber 26 Ken Alexander became "permanent
guest host" of 7877,

1989

Guide observes | 5th Anniversary Decem-
ber 1 with a special 1ssuc. On December
12 the Museum of Broadcast Communi-
cations Board of Directors elects Schaden
Vice President and member of the Execu-
tive Committee.

Nostalgia Digest and Radio

] 990 January 6 /s Program Number
1.000 for Those Were The Davs since May
2, 1970. On January 13 7#7Dbroadcasts
Program Number 750 on WNIB. On (he
20th Anniversary of 7470, April 28. a
listcner-built and supported exhibit honor-
ing I'ibber McGee and Molly is dedicated
at the Muscum of Broadeast Communica-
tions and a re-cnactment of a McGee pro-
gram 1s presented. Mayor Richard M.
Daley proclaims April 28 "Chuck Schaden
Day in Chicago." On November 26 O//
Time Radio Cfassics on WBBM moves (o
Midnight from 8-9 p.m. weeknights. Sat-
urday-Sunday shows remain at 8-10 p.m.

1 992 With the moveinent of the Mu-

seum of Broadeast Communications Irom
River City to the Chicago Cultural Center
on Michigan avenue at Washington street,
7hose Were The Days begins broadcasting
May 10 from the new MBC location which
opens to the public Junc 13. The "Jack
Benny's Vault" exhibit, honoring the great
radio comedian, is built with contributions
from 74770 listeners who also provide a
S10.000 "Jack Benny Endowment Fund”
[or the Muscum.




JACK BENNY'S VAULT GUARD, "ED" (Brian Johnson) comes out of the vault to greet Mr.

Benny's daughter Joan, Chuck and long-time Benny writer George Balzer. TWTD listeners
contributed to the Vault project and the “Jack Benny Endowment Fund" at the Museum.

1993 Chuck Schaden is inducted into
the Radio Hall of Fame on November 7.
Bruce DuMont, founder of the Museum,
says: "Chuck has donc¢ morc than anyone
in broadcasting to save and share memo-
ries ol radio’s magic moments. [le notonly
has shared his collection with listeners, but
shared his love of radio as well." Schaden
says: "To say that we are honored would
be the understatement of a lifetime! Since
our broadcast career began in 1970, we
have tried to honor the performers and
other talented people who gave us all so
much entertainment during the great days
of radio. We've done this simply by show-
casing their broadcasts from the Golden
Age. We're nol sure that what we have done
is worthy ot induction into the Radio Halil
of Tame, but we aceept proudly, humbly

and with heartfelt appreciation. I've ad-
mircd so many of the Radio Hall of Fame
inductees since I would listen (o them as a
kid on the floor in front of the family's
Zenith console radio. To be part of this dis-
tinguished group is a real honor."

1994 WBBM's Saturday and Sun-
day evening editions ol O// Zime Rudro

Classics moves January 1 from 8-10 p.m.
to midnight-1 a.m.

1 995 Those Were The Dayy reaches

a significant milestone in broadcasting. The
program's 25th Aniversary 15 celebrated
with a benefit sponsored by the Museum
of Broadcast Communications on April 23
and with a special on-the-air broadcast
WNIB April 29. 7472 begins its second
quarter century (1) on May 6. n
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1993 RADIO HALL OF FAME INDUCTEES

. N S : i
Chuck Schaden (Member's Choice); Wally Phillips {Regional/Local Personality); Rush Limbaugh
(Contemporary Network/Syndicated Personality); Robert Siegel and Linda Wertheimer of “All
Things Considered” (Program). Unable to attend the Induction Ceremony at the last minute
was Norman Corwin who was the Pioneer inductee. The Emerson Award for achievement in
production, management or technology went to the late Rick Sklar. The Radio Hall of Fame
Induction Ceremonies were broadcast over more than 90 radio stations from coast-to-coast
on Sunday, November 7, 1993.

In 1970 Chuck first met and interviewed In 1993 he was extremely honored when she
Shirley Bell Cole, radio’s Little Orphan Annie. presented him the Radio Hall of Fame Award.
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Highlights
and
Mini-Milestones

Wce've had a great time during the past
twenty-five years!

And it hasn't been only with our on-the-
air broadcasts,

We've had many opportunities o mect
listeners and mvolve them in our celebra-
tions of the good old davs.

Our first occasion lo visit with listeners
was in 1971 when we decided to show a
couple hours of vintage silent and sound
comedics starring Lavrel and Tlardy,
Charlic Chasc, Charlie Chaplin and others
at the home office of our first major spon-
sor, North West Federal Savings on west
[rving Park Road. We invited listeners (o
attend the free program and we had a full
housc... about 100 turned out!

25 YEARS OF OLD TIME RADIO

We scheduled a few other "Nostalgia
Nights" at NWF and then, on May 6, 1972
wc began the "Memory Club” which met
every Saturday evening at the S&I. and
featurcd vintage and classic movies, Ad-
mission of $1 was used to defray the cost
of film rentals. A version of the "Memory
Club" continucs to this day at the LaSallc
Theatre at the samc location --formerly
North West Federal-- on Irving Park Road.

In 1974 we began a three year stint teach-
ing a class on the history of radio and tele-
vision programming for students at Colum-
bia Colicge in Chicago. We taught a simi-
lar course in 1979 for the Center for Spe-
cial Programs at Elmhurst Collcge and, in
1980, for the Elmwoaod Park Arts and [Tu-
manities Commission.

Dozens of Monopoly cnthusiasts were
brought together on March 9, 1975 for the
first of several 7hose Were The Days Mo-
nopoly Tournaments.

We went to the University of Chicago
on October 6, 1976 to host an cvening of
the Chicago Comedy Festival and modecr-
ate a panel on Vic and Sade.
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HIGHLIGHTS AND MILESTONES

On November 4, 1976, to mark the 55th
Anniversary of the Chicago “Theatre, we
appearcd on the stage of that historic Loop
theatre (where we had spent many an af-
ternoon in our youth) with a presentation
on vintage radio in a program sponsored
by the Chicago Area Theatre Organ
Enthusiasts.

On May 7, 1977 we hosted and pro-
ducced, along with amusement park histo-
rian Chuck Wlodarczyk, a "Riverview
Night of Nostalgia” at Lanc Tech High
School.

[.ater that same summer, on August 10,
we served as emcee ar Ravinia Park for the
"Nostalgic Sounds of the Summer of ‘42"
with Tex Beneke, Helen 'Connell and Ray
Eberly.

On February 17. 1985, as part of'a 7hose
Were The Daps Jack Benny Month, we
climbed aboard (he 20th Century Railroad
Club’s "Jack Benny' 39th Birthday Special”
with Frank Nelson, Veola Vonn and 400
other fans and headed for Waukegan, [1li

RADIO STAR FRANK NELSON ABOARD THE 20th CENTURY RAIL

nois for an unforgettable day of fun at Jack
Benny Junior ITigh School.

For Jack Benny Month in 198% a huge
turnout of 747/ listeners auditioned for
parts in a re-enactment of a "Jack Benny
Program” for presentation on our Febru-
ary 27 broadcast. Marc than 350 fans
jammed our broadcast studio at the Mu-
scum in River City for this cvent.

On April 30 and May 7, 1989 we were
in the Kraft Television Theatre at the Mu-
seum of Broadcast Communications visit-
ing with listeners and talking about the
good old days of radio and what they meant
to us as we grew up with theny in the 1940s.
(T'he presentations were recorded and have
been released on a two-cassclie lape set
called. what clsc, 7hose Were The Days).

In 1990 7# 7P listeners packed the Krall
Theatre at the Museum to visit with radio
actor [.es Tremayne on October 6; a Quiz
Kids Reunion on November 3; and Shirley
Bell Cole, radio's Original Orphan Annic
on November 10. In 1991, visilors to our
TH7TD broadcasts in the Museum studio
had a chance o meet Vivian Fridell

=3

ROAD CLUB'S "JACK BENNY

39th BIRTHDAY SPECIAL" BOUND FOR WAUKEGAN, ILLINOIS, FEB. 17, 1985

-14- Nostalgia Digest




DIRECTOR HIMAN BROWN and his all-star cast during the first read-through of a CBS Radio

Mystery Theatre script in 1992 at the Museum. Shown, from left, are Mr. Brown, Les Tremayne,
Ken Nordine, Jim Dolan, Jack Bivans, Russ Reed, Sondra Gair, and Richard Thorne.

Solomon, who was "Mary Noble, Back-
stage Wile," and Bemice Martin Wallace,
who appeared on "The Romance of Helen
Trent."

Our Zhose Were The Davs Radio Flay-
ers was formed on January 18, 1992 when
morc than 100 fans of old timc radio from
threughout the Chicago arca came to the
Muscum of Broudcast Communications on
a cold wniry day to cxpress their desire to
read and perform old time radio scripts.
Since that time we have developed more
than a half dozen groups in the city and
suburbs and they do indeed give perfor-
nmances of the classic old radio shows for
various non-profit groups such as retire-
nicnt and nursing homes, schools, librar-
ics, civic and social clubs and organiza-
tions. Smce the fall of 1992, aller the Mu-
seum moved 1o spacious new quarlers at
the Chicago Cultural Center, one of these
groups performs before a live audience in
the Radio Hall of Fame Studio, usually on
the sccond Sunday of each month.

On Novcember 14, 1992 fans of old time
radio got 1o sec how a vintage show was
actually brought (o lifc when the Muscum's
Radio Hall of Fame sponsored an authen-
tic radio re-creation of the CBS Radio Mys-
tery Theatre. Producer-director Himan
Brown camc from New York, actor l.es
Tremayne came from Hollywood and,
along with an all-star Chicago cast headed
by Ken Nording, preseated an outstanding
"live" version of a radio classic.

Chicago's Allerton ITotel was the scene
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HIGHLIGHTS AND MILESTONES

-3

BREAKFAST CLUBBER DON MC NEILL WITH
CHUCK AT THE MUSEUM OF BROADCAST
COMMUNICATIONS (AT RIVER CITY).
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MEMBERS OF THE ORIGINAL CAST OF "THE GREAT GILDERSLEEVE"

of a 60th Anniversary Salute to Don
McNeill and the Breakfast Club on June
23. 1993, Hundreds of fans came to have
break(ast with the old Breakfast Clubber
himself.

During the Iall of Fame weckend in
1993, OTR fans were treated (o "An After-
noon with The Greal Gildersleeve™ at the
Museum on November 6, starring Willard
Waterman, Shirley Mitchell and Mary Lee
Robbh, all of whom came in from their
homes in California for the event.

More than 500 good and true fans of Jack
Benny came to the Muscum on February
13. 1994 to mark the 61st anniversary of
Jack's 39th Birthday in a big Benny Cen-
tennial celebration that featured an origi-
nal radio production of a script by Ken
Alexander based upon characters and situ-
ations created during the 23 year run of
onc ol the most successful programs in the

Willard Waterman,
Mary Lee Robb and Shirley Mitchell -- joined the Those Were The Days Radio Players to re-enact
a Gildersleeve script in 1993.




history of radio. Jack’s daughter Joan and
his grandson Bobby Blumofc were in town
¢ for the fun and were joined by TV weath-
erman Harry Volkman, Benny sound-alike
John Sebert and members ol the 7Z%ose
Were The Davs Rudio Plavery.

We have a background in journalism and
through all these years of broadeasting old
~ time radio, we have had many opportuni-
tics to connecet with listeners via our type-
- wriler.

Most obvious. ol course. 1s our Awsza/-
wea Digest and Radio Gurde which we've
written, edited and published since Decem-
ber, 1974 {(when it was called the Vosu/-
gta Newsletier). The £igesr marked its 20th
Anniversary with the December 1994-
JTanuary 1995 1ssuc.

But we've been called on to do some
- other writing, (00.

On July 31, 1976 the Chicageo Tritumne
cacried an article we wrote entitled "A La-
menr tfor Radio's Golden Age." The C4/i-
cago Dail Vews, on November 12, 1977,
in a front page "obituary-feature” follow-
ing the death of Bing Crosby carried our
story, "Transcribed! Bing Put Recordings
in Radio" about Crosby's proneering ol pre-
recorded broadcasts.

We've reviewed a few books. too, includ-
ing "Vic and Sade, the Best Radio Plays of
Paul Rhymer” (.Su-Times, September 26,
1976): "Radio Comedy" by Arthur Frank
Wertheim (Swr-7imes. Tuly 22, 1979);
"That's Not All I'olks" by Mcl Blanc
(77ihune, August 21, 1988): and "I'ly-
wheel, Shyster and Flywheel” by Michacl
Barson ( 7rz6une, November 6, 1988).

And we've written a couple of books:
"The Cinnamon Bear Book" (1987) and
"WBBM Radio Yesterday and Today"
(1988).

It's been a wonderful time for us and,
we hope, for listencers, readers and fans of
the good old days of radio.

Stay tunced. The best is yet (o come! B

THANKS ”
to our &3’
STAFF L
Behind

the
Scenes

At the conclusion of most of our
broadcasts, we usually take a moment
to thank those who have helped us "be-
hind the scenes.”

These are dedicated friends who are
very importantto our programs; most of
them are or have become fans of the
golden age of radio.

They have served from time-to-time
as engineers, technicians, production as-
sistants, and volunteers,

Without their help, we really could not
have had our broadcasts of vintage pro-
grams on the air for these 25 years.

We express our sincere thanks for a
job well done to:

Bob Abella
Ken Alexander
Carl Amari
Neil Baskin
Mary Bolton
Dennis Bubacz
Scott Castillo
Mary Ellen Little Cooper
Rick Garofalo
Kathy Garofalo
John Holzer
Len Kunka
Todd Nebel
Mark Nelson
Todd Neumann
Mort Paradise
Karl Pearson
Larry Peters
Patty Schaden Randstrom
Susan Schaden
Gary Schroeder
Matt Sonnenberg
Mike Stosich
Matt Sonnenberg
Mark Vail
Ted Weber
Jeff Weigel
Jim Zarembski

s and all the others.
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"THOSE WERE THE DAYS"

A Theme Song For Old Time Radio

BY CURTIS .. KATZ

[I" you were Chuck Schaden in 1970,
about to debut a radio program called 74ose
Were The Days, what would you choose
as your theme music? Tlow about a sony
called "Those Were The Days," a Top 40
hit from 1968 that was still popular when
Chuck first went on the air May 2, 19707

Since Chuck's first broadcast 25 ycars
ago, every Thase Were 1he Dayy program
bas begun and concluded with the same
recording (actually a mixed-down compos-
ite of two "casy-listening" rccordings) of
“Those Were The Days.” a song made fa-
mous in 1968 by British vocalist Mary
Hopkin. But the song actually predates the
popular Hopkin hil.

"Thosc Were The Days" was written in
1962 by Gene Raskin who. as Augene
Raskin, was an architecture professor at
New York's Columbia University, and an
urban planning cxpert. During the 1950's,
Raskin began moonlighting, writing some
plays and songs. In 1961, he and his wilc
teamed up as "Gene & I'rancesca." an ur-
banely witty folk music act (they billcd
themselves as "de-authenticated folk sing-
cers”) performing at trendy night spots and
recording on the Elektra label.

‘They wrote songs tor themselves and
others; "Those Were The Days" was one
ol a few songs Giene Raskin wrolc for the
Limcliters, a foik trio that featured the lyric
tenor voice of Glenn Yarbrough. Raskin's
Jaunty yet faintly mclancholy melody,
evocative ot Eastern Lurope, was in lact
adapted from a Russian folk song,

Curus L. Katz, a Chicago fiee-lance writer
has become a resular contributor of trivius
nostalgius.
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"Darogoi Diimmoya" ("Dear For Mc").
tirst recorded in the 1920'. Raskin's wisl-
tul yrics sing of the bold dreams of youth
which the passing years can never quile
crase. Francesca supplied the song's simplc
but eloquent titlc.

"Those Were The Days™ was first re-
corded by the Linmcliters in 1962 on their
(ifth album, Folt Marinee. Through the
mid-1960's, the song apparently found its
way onto a few record albums by forgot-
ten groups. Gene & Francesca themselves
frequently performed the number in their
act. It was al onc such performance at
London's Blue Angcl Club that Pau!
McCartney of the Beatles first heard
"Those Were The Days." Hc liked the tunc
so much that he tried (o persuade the
Beatles' touring mates, the Moody Blues.
to record 1. Paul would have reason to
recall the tune when he was introduced to
folk singer Mary Hopkin in 1968.

Maury Hopkin was an authenric show biz
Cinderclla. She was borm in Wales in 1950,
and worked her way (hrough music school
singing Welsh folk songs in pubs. At age
I'7 she appcared on the BBC-TV talent
show Oportunity Knocks, where she was
"discovercd" by British lashion idol
Twiggy, who brought her (o the attention
of Paul McCartney. Paul signed Mary to
the Beatles' new Apple Records company
and immediately began supervising her
carcer, determined to make Mary Ilopkin
an international star.

Preparatory to her lirst album, Mary was
to record a single, and Paul thought "Those

Were The Days” was well-suited to her
sweet gentle voice. The resulting record-




' ing was among the [irst four released by
| Apple, and it started the label off in fine
- style -- it was a smash hit. The record ap-

peared in late August of 1968, and in the
U.S. it climbed to #2 on the rock & roll
charts, remaining there for three weeks in
October against some tough competition:
The Beatles' own "lHey Jude" was concur-

' rently hogging first place for nine weeks.
| Tlopkin's record finished 1968 as #32 on

Billboard's "Top 50" for the year, and in
1969 it won a gold Record Award.

But the rock music charts don't t¢ll the
whole story of the song's popularity.
"Those Were The Days,” and Mary
Hopkin's recording of it. appealed to a wide
range o' musical tastes. For many, "Those
Were The Days" was a breath of fresh air
in a year that saw a markcd incrcasc in
popular songs about drugs and rebellion.
The Hopkin record was heard not only on

" "lop 40" rock radio, but on "middle of the

road" stations and on {olk music programs.
Numerous artists performed the song on
TV, and many hastened to record it.

In 1968, Al Hirt and Johnny Mathis
were among the first to wax "“T'hose Were
The Days” singles, while Bing Crosby was
probably the first to include 1t on an album
(/ley Jude, Hey Bing /- an album obviously
intended 1o bring Bing into the Sixties).
Subscquently. a wide and eclectic spectrum
of artists recorded the song, ranging from
Engelbert Humperdinck to Arthur Fiedler
& The Boston Pops to Sammys Kaye and
Davis. Jr. The New Socicty Band, a group
formed by and in part comprised ol alum-
nac from Spike Jones' City Slickers, re-
corded a predictably raucous parody. Gene
& Trancesca recorded the song on an al-
bum released on their own independent
label in early 1969, while RCA quickly
resurrected the lLimeliters’ original record-
ing and included it in a repackaged album
titled 7%ose HWere 1he Dayps.

The nostalgic Old World sound of

"Those Were The Days" made it almost as
popular at weddings and bar mitzvahs as
"Sunrisc. Sunscl." In lact. the particular
association ol this song with Jewish fam-
ily lestivities was sufficiently strong that
the makers of Rokeach gefiite fish used the
song's melody far a commercial jinglc on
radio in the early 1970's.

When Mary Hopkin's first album, Pesz-
card. came out in 1969, it included "Those
Were The Days" -- but only in the album's
U.S. version. Despite the fact that Hopkin's
"Those Were The Days" was released only
as a single i Europe, it was an even big-
ger hit abroad than it was here. It reached
#1 on the British charts, and did at lcast
was well in llurope, its success on the Con-
tinent aided in no small measure by (he facl
that Paul McCartney had Ilopkin record
the song in ltalian. French, Spanish, and
German. In [taly, Hopkin's Italian rendi-
tion actually out-sold a locally-recorded
version of the song. "Those Were The
Days" was a truly international hit!

Mary Hopkin had a sccond hit single.
"Gioodbye," which topped out at #13 on
the U.S. charts in the spring of 1969, after
which Ms. Hopkin faded trom the Ameri-
can music scene. Several subsequent
singles and her second album, Aurth Song
- Ocean Song (1971), failed to attract much
artention here. However, she remained a
cclebnity for many ycars in Britain and
Curope, scoring several more pop and rock
hits, and conlinuing in the recording busi-
ness even aller her lalling-out with Apple
in 1972, In 1971 she married one of her
producers, Tony Visconti, and began to
raise a family. Her show busincess carcer
came to be confined mainly to rccording
back-ups for other singers, and acting and
singing in occasional stage shows on into
the 1980's. In 1979 she cven returned to
her musical roots with 7he Welsh World
of Mary Hopkin, an album of Welsh folk
songs.
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THEME FOR OLD TIME RADIO

Gene Raskin and his academic career
in architccture both survived his interna-
tional fame as a song writer. Tl followed
his one hit tunce with several books on ar-
chitccture, including Sequel 7o Cities.
har Happens When Ciries Are Extiner.,
and with a 1971 best-selling novel,
Stranger In My Arms, which was later
made into a movie. Raskin retired trom
Columbia University in 1976.

"Thosc Were The Days" is today re-
garded as a pop standard. transcending the
time in which it was written. The three
Tenors (in their most recent video) are but
the latest in a long and varied list of cel-
ebraled performers who have included this
song in their repertoire. To this date there
have been over 200 records on which vari-
ous renditions of "Those Were The Days"
have appeared; more than a dozen of those
records are still available on CD and cas-
sette. The original Limeliters' track is not
among them, but the Mary Hopkin hit can
still be had on her Postcard album. and on
several Sixties rock anthologics.

Does it scem incongruous (hat @ "“T'op
40" rock & roll hit from the 1960's should
become the theme for a show about oid-
time radio? Remember that cach weck
Chuck Schaden reminds us that his is a
program "designed to bridge the sound gap
between yesterday and today.”

Given that premise, what could be more
appropriate than a modern song with its
musical roots in old tradition?...a song
about past drecams that are still with us
today?...a song whose title is..."Thosc Were
The Days"? [ |

(The aquthor wishes to thank Wallv
Lodrazik, co-author of All Together Now,
The Beatles Again?, and I'he End of The
Beatles, /or much of the information abour
Mary Hophin. --C1K)
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HERE ARE SOME

LONG-RUNNING

OLD TIME RADIO
PROGRAMS

5 YEARS
Life of Riley
Life With Luigi
Lights Out
6 YEARS
Abbott and Costello
8 YEARS
Jimmy Durante
Phil Harris & Alice Faye
10 YEARS
Qzzie and Harriet
11 YEARS
Inner Sanctum
Red Skelton
13 YEARS
Mr. District Attorney
16 YEARS
Fred Allen
Eddie Cantor
Dr. Christian
Rudy Vallee
18 YEARS
Bergen and McCarthy
Burns and Allen
Cavalcade of America
First Nighter
Great Gildersleeve
19 YEARS
Bob Hope
20 YEARS
Suspense
21 YEARS
Lux Radio Theatre
22 YEARS
Fibber McGee and Molly
23 YEARS
Gangbusters
Jack Benny
25 YEARS
Bing Crosby
Those Were The Days
27 YEARS
One Man's Family
30 YEARS
Voice of Firestone
31 YEARS
Amos ‘n' Andy
35 YEARS
Breakfast Club




j The
Jack
Benny

of a great

- Hilarious highlights

- 23 years

NEW FOR SEPEA X ITINT G
OLD TIME OE" ERADIO!
RADIO FANS! e

Program
The history
radio program
as told by

the people
who made it great!

PLUS

from

on the air.

An AUDIO-Biography of one of radio's most popular programs as told by the original cast!

Features personal rccollections by Jack Benny - Don Wilson - Dennis Day - Phil Harris

. - Frank Nelson - Mel Blanc - Sheldon Leonard - Elliott Lewis - Writers George Balzer
b and Milt Josefsberg - Manager/Author Irving Fein - and Joan Benny. Conversations

recorded between 1970 - 1993 by Chuck Schaden, Radio Hall of Ilame broadcaster/
historian.

6 HOURS of CLASSIC ENTERTAINMENT in 3 TWO-TAPE Volumes

$ Metro Golden Memories
3 9 5425 W. Addison Street
plus tax Chicago

ORDER BY PHONE using VISA or MASTER CARD (312) 736-4133
Call during business hours, Monday - Saturday 10 am - 6 pm, Sunday 12 - 5

SEND $46.41 to SPEAKING OF RAD!Q, Box 421
ORDER BY MAIL * Morton Grove, IL 60053-0421
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Death of a President

BY JIM WARRAS

I first learned of Franklin Rooscvelt's
death while sitting with my lather in a
doctor's office in Milwaukee. I don't re-
member why we were there (I was only
cight at the ime,) but, even if F.D.R. had
been sitting beside us, [ don't think it would
have helped him much. His "massive ce-
rebral hemorrhage” had been building for
along ime.

If the average American was stunned by
the President's death, the people closest to
him were surprised he lived as long as he
did. More than a ycar before, Admiral Ross
Mcintire, the President's personal physi-
cian, was concerned enough to add Navy
Lt Cmdr. Howard Brucnn to his staff,

Bruenn's spceialty was cardiology, but, if

I.D.R. suspected something serious, he
never asked cither of his doctors direct
questions about it. Possibly Roosevelt
thought he could deal with heart and cir-
culation problems the same way he dealt
with the polio that crippled him in 1921,
If you don't give in to an ailment. it will
never lick you.

Back n that Milwaukee doctor's officce,
I remember how people stopped talking
and looked up at the radio, mounted above
their chairs.

The name of the interrupted program
made no impression, but T did know the
name "Roosevelt." After all, he had been

Sim Warras Is @ retived news writer, 1work-
mng for more than 30 ypears with the
National Broadcasung Company and the
Columbia Broadcasting Sysiem. e iy u

Jrequent conlributor to these pages with a

special interest in the World Wear I vears.
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President my entire (short) lile. Reaching
home that evening, | couldn't wail to give
my mother the news. But she already knew:.
She had also been listening to the radio.

And so had we all, it scemed: ever since
F.D.R. firstreassurcd us that "the only thing
we have to fear is fcar itsclf." After tha
[irst inauguration speech in 1933, the Presi-
dent mixed formal appearances with mfor-
mal-sounding "fireside chats”...on cvery-
thing from depression welfare programs (o
the growing crisis in Burope.

What Rooscvelt and the American
people had could best be described as a
"radio relationship.” Had there been tele-
vision to show us the President’s crippled
and, later, {rail body. he might not have
been nearly as persuasive. Instead. coop-
erative newsrcel and still photographers
helped play down the questionable appeas-
ance of F.D.R., while that booming veice
scemed to go on forever. When his war
waimings culminated i the Pearl Harbor
attack, who better to define Amencan rage
over that "day of infamy." American radio
during World War [ years included plenty
of Roosevelt speeches...mixed in with news
reports detailing the Allics' slow, but steady
march to victory.

By March, 1945, we had libcrated much
of Western FEurope and the Philippines,
beaten back a surprise German counter-at-
tack in the "Bulge,"” were bombing Berlin
and Tokyo at will, and were ready (o hcar
F.D.R. report to congress on what he.
Churchill and Stalin had accomplished at
Yalta. Though Rooscvelt chose ta deliver
his speech sitting down, his radio voice was
strong as ever...and, afler all, just traveling




PRESIDENT FRANKLIN D. ROOSEVELT

F 10 and {rom the Russian Black Sea resort
- (in those pre-jetliner days) was no small
achievement. Surely. rumors about his
health had to be exaggerated.

As March turned to April, and victory
followed victory in both Lurope and the
Pacific, listening to radio news must have
been much more comforting for Ameri-
cans. Afler all, all the "bad news" was be-
hind us. wasn't it?

In the late afternoon of Thursday, April
2th, radio statfs in the east and Midwest
' were wrapping up their 5 p.m. and 6 p.m.
L news scripts. Lead stories: U.S. and Red
armies near suburbs of Berlin.. 118 Japa-
nese planes shot down on Okinawa...U.S.
* Third Army just 19 miles from Czecho-
slovakia. Bul. as anyone who has ever
worked in a broadcast newsroom can tell
you, there is nothing more nerve-wrack-
ing than finishing a seript "too soon.” Until
the broadcast actually airs, you starc at the
telephones, starc at the teletypes.. just wait-
ing for something uncxpected to screw
everything up. On April 12th, 1945, sonc-
thing did.

President Roosevelr started the day at
the treatment center he sct up in Warm
Springs, Georgia, for fellow-polio victims.
After 1933, pan ol the center became a
"Little White Tlouse." Recuperating lrom
the Yalta trip, and preparing to open the
United Nations organizing conference in
San Francisco later that month, ¥F.D.R.
woke up to a bacon-and-eggs break fast and
his usual, bedside exam by Dr. Brucenn.
Blood pressure: 180 over 110, And the
President had gained a litle weight: a good
sign to Admiral Mclntire when Lt Cmdr.
Brucnn (clephoned him late that morning
at the White House.

The President began his afternoon by
sitting for a portrait painter. “Lifc Maga-
zine" reported two cousins were also in the
room. It did not rcport a fourth occupunt:
Lucy Mecrcer Rutherford. the one-time so-
cial secretary of Eleanor Roosevelt. F.D.R.
had had a three-year atfair with Lucy three
decades earlier. The romance ended in
1918 with an ultimatum from Llcanor:
break it off or get a divorce. The aftair did
end, but not completcly. liven while the
world supposedly watched his every move
as president, F.D.R. still found opportuni-
ties lor short meetings with the woman he
could never completely stop loving.

Now it was 1:15 p.m., April 12th. Tak-
ing a break from posing for the portrait,
the President placed his cigarctte holder in
an ash tray and glanced at some papers.
Then he raised his left hand to his fore-
hcad. muttered "1 have a temilic headache,"”
and fainted. The New York Times said he
spoke those words to Dr. Bruenn. Actu-
ally. only Lucy was looking at the Presi-
dent at the time. The doctor was taking a
break at a nearby swimming pool. He did
arrive in time to help move F.D.R . to a bed.
but he could do nothing to keep the Presi-
dent from dying, without regaining con-
scjousncss, two hours and twenly minutes
later.
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DEATH OF A PRESIDENT

When we change from one living presi-
dent to another, there are plenty ol consti-
tutional rules to follow. But when a presi-
dent dics in oftice, we're essentially lell
with the wishes of his family...and com-
mon sense. Mrs. Rooscevelt learned by tele-
phone ol her husband's collapse. Three
wire-service reporters, covering the Presi-
dent at Warm Springs. were al a ncarby
barbecue. F.D.R. was supposcd to show
up there later that afternoon. Instead. the
reporters were called back to the "Little
While [louse.” They knew something big
was up. but speculated it might be some
sort of war ncws. [n Washington, it was
almost 3 p.m. Most rcgular White House
reporters had gonc home, after press see-
retary Steve Early's office said no more
releases were scheduled that day.

[t was William Hassett, the President's
traveling press secretary in Georgia, who
made the [irst announcement to Merriman
Smith of United Press, Harry Oliver of
Associated Press and Robert Nixon of In-
ternational News Scrvice. According to
Jim Bishop, author of "F.ID.R."s Last Year."
Smith beat the other two to a phone but
had trouble getting his bosses to believe
him.  Steve Farly's first job was to teil
Elcanor what she must have already
guessed. Despite that first message, she
had gone on to an aflernoon speaking
engagement...unul she was summoned
back to the White Touse. Now she had to
give the news to the rest of the Roosevelt
family, while Early set up a (clephone con-
ference with the Washington headquarters
o' AP, UP, and INS.

The first rcaction was the same disbe-
lief Mermman Smith had run into. It was
5:47 p.m.. Easterm Wartime.. 4:47 in Warm
Springs (and Chicago). On the nation's
radios, an allcmoon of soap operas was
giving way to an hour or so ol children's
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adventure programs, before (hosce carly-
cvening newcasts that usuaily paved the
way [or prime-time programming. But not
this night.

Newspaper and radio wire rooms around
the world heard the same sound. "Four
bells" on all the major (cletypes...signaling
FLASH.. a designation reserved for rare
stories of earthshaking importance. And
this one was.

I‘ranklin Delano Roosevelt. 32nd presi-
dent of the United States, aged 63 years
and 2 months. died of a cerebral hemor-
thage in Warm Springs, Georgia. The tirst
IN'S "flash” put itmore simply: "WASHN-
FDR DEAD." NBC's bullctin broke into
one of the day's last "soaps," ironically
called "Front Page Farrell." ABC intcr-
rupted "Captain Midnight;" Mutual did the
same for “lI'om Mix." CBS broke into
"Wilderness Road," an adventure story
[rom the Damicl Boone days of post-Revo-
lutionary War America. Announcing for
CBS was John Charles Daly, who, some
three years and four months carlicr, had
also shocked Americans with lirst word
that Japanese planes were bombing Ilawaii.

Ovcerseas, more  radio  shock-
waves...{from London's BBC to Berlin's
"Reichsrundfunk.” Nazi Propaganda Min-
ister Josel Goebbels actually congratulated
his Fuchrer, Adolt Hitler, over the news
(two weeks before their own dceaths, by
suicide.) But the strangest lorcign reuc-
tion came from radio Tokyo. Despite the
war, it declared its "grie{" over the
President's passing.

Back in Washington, Harry Truman was
swomn n at 7:09 p.n1. as the nation's 33rd
president.  Shortly after that, Mrs.
Roosevell. Admiral Mcintire and Steve
Early boarded a mihtary plance for Geor-
gia, where extensive luncral preparations
were already underway. Psychologists tell
us funerals are as much lor the living as
the dead, helping survivors to accept the




CHURCHILL, ROOSEVELT AND STALIN AT YALTA IN FEBRUARY, 1945

loss of a loved one, but F.D.R. undoubt-
edly helped Amcrica's gricving process by
dying where he did. Had he suffered his
final attack im Washington, the body would
have (raveled only from there (o its tinal
resting place in Hyde Park. Instead. the
eleven-car funeral train, pulled by two of
the largest locomotives in existence, began
its journey 23 hours south of Washington.

Though even the best radio commenta-
tors could do no morce than paint word pic-
tures, they also kept cast coast residents
informed of the exact route and exact ar-
rival times 1 communities of all sizes. No
matter what those times were. people lined
the tracks. Mrs. Roosevelt said later that,
until she saw those funeral crowds, she
 never truly realized how much Americans
loved her husband. His body was in the
last car in the train.. the casket and honor
guard clearly visible through a large,
lighted window.

Two noles of irony here: 80 years ear-

licer, almost to the day, other Amenicans had
shown their love for another lallen
president.. lining the tracks as another train
took the body of Abraham Lincoln back to
Springfield, Nlinois. As for Eleanor's own
love for Franklin, it received a final jolt
during that 1945 trip. While keeping the
former first lady company, Laura Delano.
onc of the cousing who was with F.D.R. at
the end, let ship that Lucy Mercer
Rutherlord was his last visitor. Eleanor
apparently kept her composure on the train,
but "chewed oul” daughter Anna later at
the White House after Anna admitted help-
ing to arrange secret meetings over the
years between L.ucy and her father.

But Franklin Rooscvelt's love life
scemed the last thing on anvonce's mind as
his funcral tramn pulled into Washington's
Union Station on Saturday morning. April
14th. The casket was unloaded the same
way it was taken aboard the train; by tem-
porarily removing the large window in the
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car that carried it. A military honor guard
placed the casket on a caisson, so six white
horses could pull it to the Whitc Tlouse.
Military marching units, bands and cars,
filled with family and officials. created a
procession two miles long.

More than a third ol a miltion people
lined the strects, while radio commenta-
tors positioned themselves in windows and
on roofs. Probably the most eloquent de-
scription of that procession camc from
Arthur Godfrey on CBS. In later years, he
would gain national fame as a personality
and M.C. This day, though, he sounded
on the verge ol (cars.

For a man who spent twelve vears, onc
month and cight days living in the Whitc

House, F.D.R.'s last stop there was a briel’

one. The Episcopal funeral scrvice i the
I<ast Room lasted only 23 minutes. Attend-
ces included New York Governor Tom
Dewey, who lost his own bid for White
ITouse residency less than six months be-
fore. Winston Churchill almost flew over
from London. but changed his mind at the
last minute. As the service started at 4 p.m.,
Fastern War Time, the entire nation (includ-
ing radio stations) obscrved two minutes
of silence, broken only by tolling bells in
churches and fire houscs.

That cvening, the caisson and horses
took the caskel back to Union Station for
an overnight journey to Hyde Park. There
were two trains this time, to handle the
overload of dignitaries. At this point, a le-
gal hitch surfaced: the Rooscvell family
never obtained a village permit or a burial
on private property. But an cmergency
mccling of "Sclectmen” apparently solved
that problem. because, when the funeral
trains arrived the next momning, no one in-
terlered wath the 1 and 3/4 mile trek to the
Roosevell estale's rose garden. This time
the caisson was drawn by six brown horses.
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The 10 a.m. scrvice began with a twenty
one gun salute and 600 West Point honor
guards marching into the garden, before
final prayers concluded the president's fi-
nal trip.

Fifly years after his death, Franklin
Roosevelt's political policics are sall de-
bated. so perhaps his "medical” policies
should get equal scrutiny. Why did a man
in his condition cven consider running
again for the highest office in the land?
Maybec part ol the answer lies not in what
doctors know now, but in what they knew
then. No question, the President of the
United States always gets "state ol the art”
medical treatment. Butin 1944 and 1945
we didn't know about cholesterol and no
one preached the benelits ol'a low-fat diet.
(F.D.R. cnjoyed bacon-and-eggs breakfasts
right up to the day he died); no one ques-
tioncd the possible long-term harm in ciga-
rette smoking {again, F.D.R. barcly had
time to set down his last cigarctte belore
losing consciousness.) The pharmaceuti-
cal industry of the most powerful nation
on earth couldn't cven, n the early 19407,
conic up with a drug able to control the
President’'s blood pressure.

But the final contributing factor 1o
Franklin Roosevelt dying when he did was
a "condition” we will always have with us:
wishful thinking. He didn't want to believe
how sick he was...his party didn't want to
believe how sick he was...and neither did
the vast majority of American voters. In
the end, wishlul thinking gave way to re-
ality. as 1t always does.

Perhaps the most hopefut side to all of
this is that, if the "medical system" failed
us in 1945, the political system did not.
Though one president departs suddenly,
another takcs over just hours later,

Not a bad lcgacy lor Franklin ID.
Roosevelt, a man who spent his political
life proclaiming that American strength can
always win out over American fears. 1




A long tradition in the movies has been
the theme, "Good vs. Evil" or, simply
stated, "good guys against the bad  guys."

Bad guys, or villains, have come in many
shapes and sizes and they were villains for
a variety of reasons. For cxample, most
movie monsters were the villaing because
they killed time killing people. Lianel
Barrymore. on the other hand, was an ex-
cellent villain in "It's A Wonderful [.ife"
by just being a greedy old man.

A good villain had to be or possess onc
or more of the following characteristics:
sadistic, pathetic, psychotic, charming, re-
lentless, fanatical, athlctic, an cvil genius,
ar an encmy of our country.

Screen actors who have been great vil-
lains include Peter Lorre, George Sanders,
Akim Tamirolf, James Mason, Boris
KarlofT and dozens of others who, for onc
reason or another, were destined to be cast
45 one of the "bad guys."

But the villain that tops the list {or all-
around really bad guy was Basil Rathbone.

Rathbone's villainy spanned over two
decades in dozens of lilms making him one
of the most prolific nasties in filin history.
He didn't. of course, start out to be a screen
villain, but due to a couple of carly assign-
ments as infamous characters he was on
his way to a career in unmatched villainy.

After distinguished service durmg World
War ] he went back o England and the
stage carcer he had lelt when he went to
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war. Ile was trained as a classical actor and
cxcelled at Shakespearean roles, but he
began to do silent film work in England as
a romantic lead.

In the late twentics he made his way to
New York and Broadway where he found
much stage work to keep him busy. He did
appear in some sitent films produced in the
New York area while still doing Hve the-
atre. In 1932 Rathbone joumeyced to Hol-
lywaod to hecome a free-lance movie ac-
tor. At first his parts were small and only a
smattering ol his screen villainy shown
through.

As time went o, his classical stage train-
ing, enhanced by & mellow voice and per-
fect diction, opened the door to better roles.
In 1935 his full fury as a villain was un-
leashed in "David Copperlicld." As writ-
ten by Charles Dickens --and played by
Basil Rathbone-- Mr. Murdstone was onc
of the most vile, despicable characters in
modemn fiction. His delight in beating the
young Copperfield was vividly captured in
Rathbone's performance. The lilm's beat-
ing sequence had to he shot several (imes
because Rathbone was so unnerved by
what he was required to do. Fortunately
for young Freddie Bartholomew, who por-
traycd the adolescent David, heavy pads
were fastened to his bottom to absorb the
whipping.

Basil Rathbone's screen time in "David
Copperfield" was minimal, but the impact
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of his performance brought him to the at-
lention ol other studios, He was cast as
Pontius Pilate in the RKO production of
"The 1ast Days ol Pompeii.," His superb
portrayal of the man who turned Jesus over
to the mob was praised by critics as the
ultimate interpretation of Pilate,

In "Anna Karenina” Rathbone saw
Anna's husband not as a villain but as a
proud man forced to cndure his wift's in-
(idclity. But MGM's screenwrilers needed
a contemptible character to win the
audicnce's sympathy for Anna and her
lover. No onc in Hollywood at the timc
would have been better in the role than
Rathbonc, so he was cast and again etched
out a performance of cool villainy.

He ended 1935 cast as the evil French
Private Levasseur opposite a young Lirol
Flynn as the heroic "Captain Blood." In this
film Rathbonce displayed a talent that few
ot his Hollywood peers knew he possessed:
he was an expert swordsman. He had

BASIL
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dabbled at fencing in his youth and applied
this skill (0 a few of the Shakespear pro-
ductions in which he had appeared on the
London stage. In Hellywood he hired mas-
ter fencing mstructor Fred Cavens 1o pol-
tsh his skills. In turn, Rathbone rchearsed
and instructed Flynn for the scashore du-
eling scene in "Caplain Blood." Rathbone's
athletic ability and skill with a sword was
a maich for anyonc in Hollywood, and
many times he had to hold back 1o make
his opponent look good.

After such a glorious year of villainy, it
was only natural that the studios would
offer him more of the same. ITis Marquis
d' Evremonde in "A ‘l'ale of Two Cities”
was such a reptilian that his murder, while
he slept, sccmed too light a punishment for
his crimes.

[n "Romeo and Juliet" Rathbone as the
evil Tybalt kills Mercuito (John

Barrymore) and later is dispatched by
Romco (1.eslie Howard). Again and again
Rathbone filled the characters he played
with a spirit of villainy that made the "bad




guy" alntost as interesting as the hero of
the film. He reached his zenith with two
tilms apposite two of the most handsome,
dashing stars ever to swashbuckle across
the movie screen: Errol Flynn in "The Ad-
ventures of Robin Hood" and Tyrone
Powecer in "I'he Mark of Zorra."

In "Robin Hood" he had to share the vil-
lamy with Claude Raines, a pretty darn
good villain when he had to be, as the slimy
Prince John. But it was no contest as to the
master villain of the film. Rathbonc. as Sir
Guy of Gisbourne, was a power hungry
bully who preferred to let somcone clse do
his dirty work while he spent his tune plot-
ting with Prince John and lusting after Maid
Martan (Olivia deHavilland). This all leads
to the (inal confrontation between the bold
Robin and the cowardly Sir Guy.

The sword fight between the two, di-
rected by Michael Curtiz, is as good as it
gets in the cinematic swordsplay. It ends
with Sir Guy being run through by Robin
and Marian being freed: but the pleasure
ol'the lilm is derived not only from Flynn's
heroics bul Irom the bravado villainy of
Rathbone. who was al the pinnacle of his
career as a screen villain.

He came close to matching Sir Guy's
trcachery as Captain Estaban Pasquale in
“The Mark of Zorro." Here, again, heis a
great asset to the film. He just dripped with
malevolence as the military strongman
holding old Los Angcles in his grimy grip.
Tyronc Power is perfeetly cast as Diego
{Zorro). with his arrogance and sclf-confi-
dence being evenly matched by the cvil
Pasquale. Once again the climatic duclis a
wcell-chareographed fight to the linish,
nearly won by the haughty Pasqualc. Di-
rector Rouben Mamoulian, cinematogra-
pher Arthur Miller and musical director
Alfred Newman blended their talents to the
utmost 1o produce some of the most excit-
ing (ilm cver shot. T'red Cavens dounbled
for Power in some ol the long shots and

BASIL RATHBONE TOOK A VACATION FROM
VILLAINY TO BECOME THE GREAT
SHERLOCK HOLMES, CO-STARRING WITH
NIGEL BRUCE AS DR. WATSON IN A STRING
OF EXTREMELY POPULAR FILMS.

the swordsplay between Cavens and
Rathbone was beyond awesome.
Rathbone, the villain, had (o lose in the end.
but the audience won because of his biting
performance.

Rathbone would eventually (ake a vaca-
tion from villainy to become the great hero
Sherlock TTolmes, on screen and on radio.
As good as he was, it's 4 sad note that he
probably had to pass up some juicier parts
to be the master detective over a seven year
period. We can only spcculatc on what
roguish roles he might have created if
Haolmes had not entered his lile.

Basil Rathbone was a man of culwure and
sensitivity whose talent was so great thal
he played one of literature's greatest he-
rocs alter portraying some of it's deadliest
villams. The movice going public loved him
apd accepted him as 4 hero or villain be-
cause he was so good al what he did. W
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Chicago's Chaplain Courageous

BY FR. KEVIN SHANLEY, O.CARM.

Pudre Colgan is one of many men from
Chicago who madce the supreme sacrifice
during World War II. His final resting place
at Mt. Olivel Cemetery on the city's South
Side seems too plain and simplc for his
heroic life. The marker reads simply: The
Rev. Aquinas Colgan - Order of Mount
Cammcl - Died May 6, 1945.

The marker tells atmost nothing of this
great chaplain who spent his life for oth-
crs, and tinished his life on carth by giving
his own to rescue a wounded corpsman cut
down by enemy fire in the closing days of
World War [I. The place, on Mindanao
Island in the Philippines, is still called
"Colgan Woods."

This final heroic act took place on May
6, 1945, as the 31st ("Dixic™y Division of
the U.S. Army was attempting to dislodge
the fapanese from the Philippine Islands
at the end of Warld War 11. Italso won lor
Padre Colgan, posthumously, the Distin-
guished Scrvice Cross for valor. He is only
one of seven chaplains so honored in that
war. In addition, he had already won the
Purple Heart with an Quk Lcaf cluster for
heroism and (wo previous wounds.

In his life before the War, the thin,
sandy-haired lad grew up on the South Side
of Chicago, one of four sons and a daugh-
ter of Mr. and Mrs. Thomas Colgan. Ilis
life-long devotion to peaple and Chicago
stayed with hiim no matter what work he
did. In addition to tcaching Spanish, after
he was ordaincd a priest tn 1936, at
Chicago's Mt. Carmel High School, he be-
came chaplain at Lewis Acronautical
School (now Lewis University) in
Romeoville, [llinois. And as pastor of ML.
Carmel Mexican Chapel in nearby Joliel,
he was a friend and champion of the Mexi-
can migrant workcers in the area. His in-
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terests included young and old, as cvi-
denced with his work in the Catholic Youth
Organization (CYO) of Will County. Ilc
was also chaplain of the Chicago
Strectearmen's Union,

"Lvery man is a thought of God, and
has his particular destiny to fuMfill," Padre
Colgan once confided to a {cllow pricst.

With the coming of World War 11, Pa-
dre Colgan immediately volunteered for
chaplain duty. After training at the Harvard
University Chaplain School, he was as-
signed to the Dixie Division, and landed
with the group in Buna, New Guinea, in
1942,

During both basic training and after-
wards, he was known as (he chaplain who
did anything his men had to do. This in-
cluded long jungle hikes, amphibious land-
ings, and front lin¢ duty. 1f the men were
there, Padre Colgan was, too.

To help with morale, he drove from
campsite o campsitc and often visited
ships otfshore to attend to the spintual
needs of the combat troops. 11is jecp was
easily distinguished with the lettering "Chi-
cago Street Fighter” painted in bold letters
beneath the windshield.

Padre Colgan also formed the "Chicago
Street Fighters" club and issued engraved
memberships cards to all whom he deemed
worthy of the honor. The card entitled the
holder to a “daylight stopover in Chicago."
But a slogan on the bottom wamcd: "Don't
[.et the Sun Set Upon You." In Chicago,
that is. The card also contained the names
of Chicago city ofticials, including the di-
rector of the House of Corrections, and also
Padre Colgan as "Supreme Brawler.”

Ilis ability to poke fun at life, regard-
less of whatever circumstances he was in,
proved to be an ability thal endcared him




PADRE COLGAN, "Chicago's Chaplin Courageous" of World War Il is depicted in this

painting commissioned and paid for by the men of the Dixie Division. It will be dedicated
this Spring at the Division's Memorial in Florida. :

to all with whom he came in contact. In
- many ways, Padre Colgan symbolized the
idcals ol chaplains of all denominations
who went into battle with nothing other
than their Faith and a desire to serve to
guide them in their ministry. He was cs-
pecially noted for the fact that he minis-
tered to men of all denoniinations in their
last moments on carth.

When news of his dcath came, men of
the Dixie Division, most of whom were
Baptists, wept openly for the joss of their
bcloved chaplain. He had touched the lives
of all he met.

When Padre Colgan landed in the Phil-
ippines, he had been on front line duty for
almost 12 months in the Pacific Theatre.
[n a rain forest in the center of Mindanao
{sland, the Dixie Division was held up by
heavy fire in a thickly-wooded area and
had suffered great casualties.  Although

advised not to go nto the woods because
of sniper fire, Padre Colgan ignored the
warning and was almost immediately
wounded. He kept on going to rcach a
wounded corpsman. A quick burst ol en-
emy fire killed the chaplain instantly.

Six days later, when the arca was finally
cleared, men of the Dixie Division found
their chaplain with his arms wrapped
around the feet of the medic he was trying
to draw out of the hne of fire.

In honor of their beloved chaplain, the
roops dubbed the shell-shredded grove ol
trees as "Colgan Woods." It remains so to
this day as a sacred place for them.

In the spring of 19935, on the 50th anni-
versary of the battle, Padre Colgan will be
honored as part of the memorial to the de-
ceased troops of the Dixie Division.

He was, indced, Chicago's Chaplain
Courageous! [ |
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Old Time Radio Classics -- WBBM-AM 78

SEVEN NIGHTS A WEEK

MIDNIGHT to 1:00 A.M.

Sunday Monday | Tuesday | Wednesday| Thursday Friday Saturday
PLEASE NOTE: Duc to WBBM's commitment (o news, Old Time Radio Classics may be preempled occasionally for late- |
breaking news of local or national importance. In this event, vintage shows scheduled for Sld Tune Radio Classics will be | 1
rescheduled 1o a later date, All ol'the programs we present on Old Time Radto Classics are syndicated rebroadeasts. We are not .
ablc to obtain advance information about storylines of these shows so that we might include more details in our Radio Guide. Lights Out
However, this easy-to-read calendar lists the programs in the order we will broadcast them. Programs on Ofd Time Radio Superman
Classics arc complete, but original commercials and network identification have been deleted. This schedulc is subject to
change without notice. ’
2 3 4 5 6 7 8
Suspense Chanduthe Magician | The Shadow Dennis Day Show Sam Spade Dark Fantasy My Favorite Husband
Lumand Abner Little Orphan Annie Speed Gibson The Goldbergs Jerry ofthe Circus Captain Midnight Superman
9 10 11 12 13 14 15
DamonRunyon Theatre| Tarzan,Lord of Jungle Straight Arrow Suspense Dennis Day Show Lone Ranger The Shadow
Captain Midnight Pretty Kitty Kelly Speed Gibsan PoliceHeadquarters | Jerryofthe Circus Lum and Abner Superman
16 17 18 19 20 21 22
Life of Riley Boston Blackie The Shadow Mysterious Traveler |  Aldrich Family OurMiss Brogks HumphreyBogart
Vic and Sade CanYoulmagineThat?|  Speed Gibson EasyAces Jerryofthe Circus | Challenge ofthe Yukon Superman
23 24 25 26 27 28 29
Lone Ranger Hopalong Cassidy You Bet Your Life Johnny Dailar Mysterious Traveler Halls of lvy The Saint
Challenge ofthe Yukon|  Lumand Abner Speed Gibson Myrtand Marge Jerry ofthe Circus PoliceHeadguarters Superman

MAY 1995

Old Time Radio Classics
SEVEN NIGHTS A WEEK

WBBM-AM 78

MIDNIGHT to 1:00 A.M.

IEESREDRCEV

Sunday Monday | Tuesday |Wednesday| Thursday Friday Saturday
30 April 1 2 3 4 S 6
XMinus One Hopalong Cassidy The Shadow Jack Benny FibberMcGee & Molly Sam Spade Boston Blackie
Captain Midnight Bachelar's Children Speed Gibson Burnsand Allen Jerry ofthe Circus Lumand Abner Superman
7 8 9 10 11 12 13
The Shadow DamonRunyonTheatre| Duffy's Tavern Lone Ranger Adv. of Frank Race Burmsand Allen Hallmark Playhause
Valiant Lady Big Sister Speed Gibson Challengeofthe Yukon | Jerry ofthe Circus Jack Benny Superman
14 15 16 17 18 19 20
Life of Riley Escape Adv. of Scarlet Cloak Jack 8enny Oimension X Dark Fantasy The Shadow
Vic and Sade Easy Aces Speed Gibson Burns and Allen Jerryofthe Circus Jack Armstrong Superman
21 22 23 24 25 26 27
My Favorite Husband Lights Qut Mysterious Traveler Murder ByExperts | Suspense-Pt1of2 | Suspense-Pt20f2 | HopalongCassidy
EasyAces Johnny Dollar Johnny Doltar Johnny Dotlar Johnny Dollar JohnnyDollar Superman
Part1of5 Part2 of 5 Part3 of5 Part4of 5 Part50f5
28 29 30 31 1 June 2 June 3 June
Lone Ranger GreatGildersieeve Action Eighty Rocky Fertune Christopher London [Mollé Mystery Theatre Sam Spade
Challenge ofthe Yukon|  Johnny Dollar Johnny Dallar Johnny Dollar Johnny Dollar Johnny Dollar Superman
Part10f$% Part2of5 Part3of5 Partd of 5 Part5of5




THOSE WELFE THE DAYS

WNIB-WNIZ « FM 97 « SATURDAY 1-5P.M.

APRIL 1995

ISL T14dV ‘AVA4YN1LVS

Taday we present an afternoon of April foolishness
with four haurs of fun and surprises drawing an
sounds [rom the world of old time radio and record
ings. Ken Alexander will be our co-hosl as we tune
1o entertainment provided by Henry Morgan, Bob and
Ray, Hector Q. Peabody, Spike Jones and his City
Slickers, Allan Sherman, Wally Cox, Andy Griffith,
Jack Kirkwood, Stan Freberg, Mike Nichols and Elaine
May, the Bickersons, the Mighty Metro Art Players
and athers, plus a camplete broadcast of..

FIBBER MC GEE & MOLLY (4-3-45) Jim and Marian
Jordan star as Fibber enters a limerick contest. Cast
includes Arthur Q. Brian as Doc Gamble, Shirley
Mitchel! as Alice Darling, Marlin Hurt as Beulah, with
the King's Men, Billy Mills and the archestra, Harlow
Wilcox. Johnson's Wax, NBC. (29:37)

SATURDAY, APRIL 8th
DEATH OF THE PRESIDENT -- Part |

*WORLD NEWS TODAY (4-8 45) Bob Trout and CBS
newsmen around the world bring us up to date on
the war situation: "British troops of the Second Army
are now wilhin seven miles of two important Ger-
man cities, Bremen and Hanover. .. The Germans
are fighting fiercely in the streels of Vienna, but the
Russian troops are steadily closing in. ...In the Pa-
cific, the B-29s have returned to Japan with an air
attack by substantial forces on the southern tip of
the enemy homeland.” Admiral Radios, CBS. {24:55)
* FDR DEATH ANNOUNCEMENT (4.12-45) John
Daly interrupts regular programming to announce the
death of President Franklin D. Roosevelt. {24 sec-
onds}

*NEWS (4 12-45) Early coverage of the death of FDR
featuring comments by Raymond Graham Swing,
reports by David Wills, commentary by Baukhage.
ABC/BLUE ({13:45)

* SPECIAL REPORT (4-12-45) Correspondent Don
Fisher reparts from Warm Springs, Georgia with re-
action from the area that served as FDR's “Little White
House " Speaking about the late president are repre-
sentatives of America's wire services: Merriman
Smith of United Press, Harry Oliver of Associated
Press, and Robert Nixon of International News Ser-
vice. CBS. (8:55)

* SPECIAL REPORT (4-12-45) Roberl Troul speaks
of the presidency of FDR and his Fireside Chats.
"..Franklin Roosevelt created much broadcasting his

tory. He was the first world statesman to use the
radio as a vital instrument of social power. He used
itin a personalized fashion..." CBS. {12:28)

* SPECIAL REPORT (4-12-45) From Washington,
D.C., newsman Bill Henry talks about changes which
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occur in the official governmental life of the nation
upon the death of a president and speaks of Harry
Truman, "who today became the 32nd president of
lhe United States. CBS. (11:40)

* SPECIAL REPORT ({4-12-45) Atistair Cooke, BBC
Special Correspondentinthe U.S., with news of the
death of FDR as it was first heard in Britian from
America. CBS. (4:55)

*CBS WORLD NEWS (4-12-45) John Daly with news
summary, Robert Trout with analysis: "Sudden death
of President Roosevent shocks world.... Allied lead-
ers pay tributc to President... Vice President Truman
sworn in as President... 9th Army crosses Alba River
and moves ahead on rouad to Berlin... Japancse flyers
make suicide attacks on Okinawa.” CBS. (15:00)

* NEWS (4 13-45) Don Goddard reports: "President
Teurnan has decided to hold the San Francisco Con-
ference on April 25 as scheduled... The Russians have
captured Vienna. " NBC. (5:55)

* DORA BATEMAN (4-13-45) Via short wave from
London, BBC commentator Dora Bateman speaks of
the death of FDR, telling of English reaction to the
news. BBC to WLS, Chicago. {5:30)

* DEATH OF FDR (4-14-45) Description of the arrival
from Warm Springs, Georgia of the Funeral train at
Union Station in Washington, D.C. NBC. (14:05)

* FDR MEMORIAL SERVICES (4 14-45) Coverage of
memorial services for President Rogsevelt. Russ
Davis describes Lhe scene in Chicago; Gene Dennis
in Kansas City; Dick Bush in Dallas. CBS. (15:25)

* ARTHUR GODFREY (4-30-72) Excerpt. At the close
of his radio broadcasting career Arthur Gadfrey re-
members his coverage of FDR's funcral procession
in Washington, D.C on April 14, 1945. CBS. (4:00)
* WHITE HOUSE FUNERAL SERVICE (4-14-45)
Carlton Smith and Dwight Emery cover thc White
House funeral service far President Rooseveit (22:35)

SATURDAY, APRIL 15th
DEATH OF THE PRESIDENT -- Part Il

*REPORT TO THE NATION (4-14-45) A memorial
to President Roosevelt featuring John Daly, Lily Pons,
Andre Kostelanetz, CBS War Carrespondent Charles
Colingwood (frorn Paris), actor Fredcric March. *This
is a solemn hour in Aimerican history..." Daly recalls
his wark as a White House correspondent with FDR
Servicemen tell their feelings on learning of the death
of their commander in-chief. Continental Can Co.,
CBS. (29:30)

* CBS NEWS (4-15-45) Cris Coffin reports on the
FDR funeral at Hyde Park, New York, and on various
memorial services being held in Washington. Com-
ments about President Truman and news from the
war frants. CBS. (14:00)

*WORLD NEWS TODAY (4-25-45) Bob Trout and
CBS correspondents. "The president was buried to-
day..." Eric Sevareid returns from his joh as war cor-
respondent to cover the United Nations Conference
in San Francisco. Speculation on Truman's cabinet
choices. Admiral Radios, CBS. (24:55}

* TRIBUTE TO FRANKLIN D. ROOSEVELT {4-15 45)
"In the hour of national sorrow, from Hollywood come
the famous personalities of radio and mation pictures,
uniting to pay tribute to Franklin Delano Roosevelt.”
This two-haur prograrn features Ronald Colman, John
Charles Thomas, Fibber McGee and Molly {and
Teeney}), Kay Kyser, Major Meredith Willson and the
Armed Forces Radio Service Orchestra, Ed "Archie”
Gardner, Ginny Simms, Dick Powell, violinist Joscf
Segetti, Jamas Cagney, Charioleers, Eddie Cantor,
Freeman Gosden and Charles Correll, Wili H. Hays,
Shirley Ross, Bette Davis, Robert Young, Jack Benny,
Hal Peary, Edgar Bergen and Charlie McCarlhy, Bing
Crosby, Bob Hope, and Inqrid Bergman. Announcers
are Harry Von Zell, Harlow Wilcox, Ken Carpenter
and Don Wilsan. This tribute to FDR was written by
John Kraft, Cariton E. Morse and Glenn Wheaton
NBC. (31:04; 29:10; 29:10; 35:30)

SATURDAY, APRIL 22nd
HELLO to HARRY TRUMAN
GOOD BYE to ERNIE PYLE

GOOD RIDDANCE to ADOLPH HITLER

*HARRY S. TRUMAN (4-16-45) Before a joint ses-
sion of the House of Representatives and the Sen-
ate, Speaker of the House Sam Rayburn introduces
Harry S. Truman, the 32nd President of the United
States in his first speech to Congress. ALL NET-
WORKS/CBS. (25:40)

* HARRY S. TRUMAN (4-17-45) The new president
speaks to the rmen and women of the United States
Armed Forces, his first message to the troops as
their new Commandet-in-Chief. AFRS. {4:40)

* THIS IS MY BEST (4-17-45) "| Will Not Go Back”
by Milton Geiger is presented after the death of Presi-
dent Roosevell. The series stars Orson Welles who
also produces and directs. CBS. (26:50)

* WORDS AT WAR (11 2 43) "Here |s Your War" by
Ernie Pyle. Santos Ortega stars as the war corre-
spondent who tclls Lthe story of the American
Doughboy in North Africa. Sustaining, NBC. (28:00)
* SPECIAL REPORT (4-18-45) From Guam corre-
spondent Robert McCormick reparts on the death
of Ernie Pyle. NBC. {4:00)

* SPECIAL REPORT (4-18-45) A report from the is-
land of Okinawa on the death of columnist/corre-
spandent Ernic Pyle. NBC. (3:05)

* DEATH OF ERNIE PYLE (4-18-45) Via short wave
from Guam, Robert McCormick with another special
report on the death of America's most famous war
correspondent, killed at the age of 44 on le Jima.
NBC. (4:45)

* CHASE AND SANBORN PROGRAM {7-29-45)
Experpt. Frances Langford, Ken Carpenter and Tony
Romano talk about the film, "Story of Gl Joe," based
on Ernie Pyle's life as a war correspondent, and dra-

matize a scene from the film. NBC. (5:30}

* SATURDAY NIGHT PARTY (4-18-53) Excerpt. On
the eighth anniversary of Ernie Pyle's death, George
Ramsbhy recalls meeting Pyle and presents "a musi-
cal tribute 10 a great American." WBBM/CBS. (9:25)
* SPECIAL BROADCAST (4-27-45) President Truman
announces the meeting of Anglo, American and So-
vict Forces in the heart of Nazi Germany, cutting the
country in two! Shorl wave reports from Europe. NBC.
(9:25)

* JURGENS JOURNAL (4-29-45) Wallcr Winchelt
with news that "Japanese suicide planes have heavily
damaged an American hospital ship..." and "Uncon-
firmed dispatches say that Hitler died at noon today
in his underground Berlin headquarters..."Jurgens
Lotion, ABC. {12:00)

* NEWS BROADCASTS (4-30-45} A montage of ra-
div sounds, scanning the dial on the night of Hitler's
death, with great speculation about the surrender of
Germany. “One thing is clear, it's now over in Eu-
rope.” News of the battle of Berlin; what to expect
from Japan; Churchill's comrments; MacArthur an-
nounces the capture of the summer capital of Manilla;
an American high official tclls that Germany has
surrendered.VARIOUS STATIONS. (11:55)

% DEATH OF ADOLPH HITLER (4-30-45) Local news
commentators with speculation following the death
of Adolph Hitler. Will the Allies now deal with Heinrich
Himmler? Will President Truman go on the air later
tonight with an announcement of V-E Day? Plus a
profile of Hitler's early life. WCPO, Cincinatti. {11:45)
* DEATH OF ADOLPH RITLER {4-30-45) Reactions
from Allicd headquaners from Mutual correspondents
John Thompson, Seyrmour Korman and Paul Man-
ning on reports of Hitler's death. MBS. (13:00}

SATURDAY, APRIL 29th
Chuck Schaden's

25th Anniversary Show
“"Thanks for listening"”

As we complete twenty-five years of Those Were
The Days broadcasts we'll express our appreciation
with what we hope will be a very special pragram.

We'll be broadcasting "live” --as always on Salur-
day afternoons-- from the Radio Hall of Fame studio
in the Museum of Broadcast Communications at the
Chicago Cultural Center on Michigan avenue at Wash-
ington street. You're invited to slop in and say "hello.”
There's no admission charge to the Museum or the
proaccast. And you dan't even need a reservation!
Hope you can come.

We'll share some mcmories of our quarter-century
(our first quarter-century) on the air and, of course,
we'll inctude clips from our broadcasts and interviews.

In addition, we'll have highlights from the Museum's
cclebration in honor of our anniversary... the benefit
event held on Sunday, April 23, 1995 at Swissdte!,
the Swiss Grand Hotel in Chicago. (See "Hello, Out
These..." on page 1 of this Digest.}

Please tune in... and don‘l louch that dial!
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THOSE WELRE THE DAYS
WNIB-WNIZ « FM 97 « SATURDAY [ - 5 P.M.

MAY 1995

PLEASE NOTE: The numerals foliowing cach program listing for Zhese #ere The Dary tepresents the length of’

time (ur cach particular show: (25:50) means the proweam will run 28 minutes wnd 5O seconds. This may be of help to

those who tape the programs for theic own collection. ALS

O NOTE: A * before a listing indicates the vintage hroud-

casLis of special interest durtng the SO anniversary of World War 11,

SATURDAY, MAY 6th
V-E DAY -- Part |

% VAN DEVENTER AND THE NEWS (5-7-45) News-
caster VanDeventer brings news of the cvents sur-
rounding the surrender of Germany. “In many re-
SpPecls, this has been a lamentable day despite the
fast it's been cclebrated throughout much of the
world as V-E Day. There seems to be no doubt but
what the Germans have surrendered unconditionally.
The Germans admit it and it's not denied by any
official sources... but (the news) was not supposed
to have been madc public in any way." Hoffman Beer,
WOR/MBS. (14:21)

* PRESIDENT HARRY S. TRUMAN (5-8-45) At 9 a.m.
Easlern War Time the President announces the un-
conditional surrender of Germany, the end of the war
in Europe. “This is a solemn but glorious hour... |
only wish that Franklin D. Roosevelt had lived to
witness this day.” Mr. Truman reads his formal proc-
lamation, appoints Sunday, May 13, 1945 a Day of
Prayer. ALL NETWORKS/CBS. (6:10

V-E DAY, LONDON (5-8 45} Edward R. Murrow and
Douglas Edwards report via short wave on the Day

f FOR AN \

AUDIO
TRANSCRIPT

OF ANY COMPLETE 4-HOUR
THOSE WERE THE DAYS

BROADCAST

Reproduced on two, C-120
audio cassette tapes

SEND $25 TO
TWTD TRANSCRIPTS
ox 421

B
Morton Grove, IL 60053

For further information
Call (708) 965-7763

e
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of Victory celebration in London. “This is London..."
Murrow begins. CBS. (5:25)

* THIS IS V-E DAY (5-8-45) An "audio newsreel" deal
ing with the major events of WWII in Europe, pro-
duced locally, noting that "there is still a long way
1o go before the final viclory throughout the world.”
WMPS, Memphis. (30:35)

* TOM MIX RALSTON STRAIGHT-SHOOTERS (5-8-
45) Curley Bradley stars as Tom Mix in this isolated
episode of the long-running kids' adventure show.
"The war in Europe ended today." says Tom. Shred-
ded Ratston, MBS (14:29)

* HOLLYWOOD V-E DAY SPECIAL (5-8-45) From
Culumbia‘s Radio Playhouse at Hallywood and Vine,
comes this special victory day broadcast featuring
Charles Boyer, Nelson Eddy, Pat O'Brien, Frank
Sinatra, Shirley Ross, Mills Brothers, and olhers. CBS
(23:40; 25:35)

* GABRIEL HEATTER (5-8-45) The news commen
talor tells of the unconditional surrender of Germany
and the fall of the Third Reich. Forhand's Tooth Paste,
MBS. (13:25)

* ON A NOTE OF TRIUMPH (5-8-45) Norman
Corwin’s victory exclamation on the deleat of Hitler
and the end of the war in Europe. Narrated by Martin
Gable with music by Bernard Hermann, this special
broadcast, now a radio classic, was written, directed
and produced by Corwin. CBS. {29:55; 29:55)

SATURDAY, MAY 13th
V-E DAY -- Part |l

*ROY ROGERS SHOW (5-8-45) The King of the
Cowboys with the Sans of the Pioneers, Pat Friday,
announcer Verne Smith and guest Parter Hall, screen
villian. Roy tells the story of Pecos Bill. AFRS re
broadcast. (28:34)

*FIBBER MC GEE AND MOLLY (5-8-45) Fibber at-
tends a City Council meeting and agrees to finish a
Haousing Shortage Survey. This broadcast contains
some special V-E Day messages and commercials
are eliminated. Johnson's Wax, NBC. {29:33)

* DANNY KAYE SHOW (5-11-45) As chairman of the
Scventh War Loan, Danny is busy selling bonds in
his neighborhood. Cast includes Eve Arden, Bob
Jellison, Benny Rubin, Shirlcy Mitchell, announcer
Ken Niles and Harry James and his Music Makers.
Pabsl Blue Ribbon Beer, CBS. (28:36)

* WORLD NEWS TODAY (5-13.45) Rabert Trout and
CBS coarrespondents around the world report. "This

NORMAN CORWIN RECEIVED HIGH AC-
CLAIM FOR HIS "ON A NOTE OF TRIUMPH"
V-E DAY BROADCAST.(TWTD MAY 6th.)

is the Day of Praycr. a National Day of Thanksgiv-
ing in the United States and Great Britian. President
Truman attended services in Washington and in Lon-
don the King and Queen drove to St. Paul's Cathe-
dral in the first Royal Procession since the war be-
gan... In the Phillipines, two American divisions arc
fighting up narrow river valleys to join a third divi-
sion and cut the island of Mindanao in two, but the
Japanese are resisting fiercely and the American
progress is very slow." Admiral Radios, CBS. (24:45)
* JACK BENNY PROGRAM {5-13-45) Jack prepares
to leave for San Francisco. Cast includes Mary
Livingstone, Eddie “Rochester" Anderson, Larry
Stevens, Phil Harris, plus Juhn Brown, Jae Kearns,
Frank Netson, Mel Bianc. Jack has a Mother's Day/
V-E Day message Lucky Strike Cigarettes, NBC.
(26:17)

*THE WHISTLER (5-28-45) A Nazi officer, wanted
as a war criminal, assumes Lhe identity of a dead
American prisaner of war, but runs into problems in
America. Signal Gil, CBS. {30:00)

SATURDAY, MAY 20th

* Gl JIVE (1940s) Gi Jill plays tunes for servicemen
around the world during WW II. This time the AEF
Juke box spins tunes by Bunny Berigan, Lionel
Hampton, Tommy Dorsey and Harry James. AFRS.
(14:08)

* WORLD NEWS TODAY (5-20-45) Robert Trout and
correspandents around the globe. "Japanese broad-
casts are saying that some 80 Super Fortresses have
made an attack today on the Tokyo district while

other American bombers raided the island of
Formosa, the peninsula of Korea and the Chinese
city of Nanking, capital of the puppet government
The fighting an Okinawa is still intensly bitter... In
Europe, it's been officially announced... that the city
of Berlin will never again be the administrative and
military capital of Germany. Germany is tu be de-
centralized, though not disrmembered " Admiral
Radios, CBS. (25:00)

FIBBER MC GEE AND MOLLY (4-10-45) The McGees
go to the office of the Wistful Vista newspaper to
complain about delivery problems. Jim and Marian
Jordan star. Johnson's Wax, NBC. {29:00)

LUX RADIO THEATRE (4-18-49) "Treasurc of Sierra
Madre" starring Humphrey Bogart, Frank Lovejoy and
Walter Huston in the radio version of the 1848 film,
atale of gold, greed and human nature at its worst,
with Bogie in his original screen role. Wiltiam Keighley
hosts. Lux Soap, CBS. {(16:10; 20:00; 11:45)
KRAFT MUSIC HALL (5 3-45) Bing Crasbhy with
guests the Nat “King" Cole Trio, plus regulars Eugenie
Baird, Charioteers, John Scott Trotter and the or-
chestra. Kraft Foods, NBC. {28:48)

*FIBBER MC GEE AND MOLLY (4-17-45) Fibber's
in a rush to call the Third Nationat about his bank
statement, but Alice Darling is on the phone with her
boyfriend. Jim and Marian Jordan with Shirley
Mitchell, Arthur Q. Brian, Bea Benadaret, Marlin Hurt.
Johnson's Wax, NBC. (28:30)

SATURDAY, MAY 27th

*FIBBER MC GEE AND MOLLY (4-24-45) Molly con
vinces Fibber to go to the Elk's Club so he'll be out
of her way while she cleans house. Johnson'’s Wax,
NBC. {29:35)
LUX RADIO THEATRE (10-4 43} "Pride of the Yan-
kees" starring Gary Cooper, repeating his original
1942 screen role, in this biography of baseball great
Lou Gehrig. Cast inctudes Virginia Bruce and Edgar
Buchanan. Cecil B. DeMille hosts. Lux Soap, CBS.
(20:15; 18:05; 20:48)
* BERLIN CALLING (1994) Documentary telling the
true story of Americans who served the Nazi propa-
ganda effort through world-wide short wave radio
broadcasts, offering commentary, news and enter-
tainment with a Nazi slant from Germany to America
before and during World War It. Written, produced
and narrated by Oavid Bryant. NPR. (29:560; 25:55)
* FIBBER MC GEE AND MOLLY (5-1-45) Fibber ptans
to capture a wanted criminal for the rewurd money.
Jobngoglsowa& NBF.JZ?B.G). e 8 00090 00
] COMING TO TWTDIN JUNE .
* MAJOR GLENN MILLER DAY
A 7th War Loan Drive Tribute
Hear An All-Star Cast

L]
In A 4-Hour Program :
*

Originally Broadcast June 5, 1945
From The Stage Of New York's
. Paramount Theatre

® B & ¢ & 0 0 0 0
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THE RESTORATION OF
FIBBER MC GEE & MOLLY

BY KARI. PEARSON

On Monday. April 16, 1935, entertain-
ers Jim and Marian Jordan stepped before
microphoncs in NBC™s New York studios
and performed their tirst “Fibber McGee
and Molly” broadcast over NBC’s Blue
Network.

I a tew short years the program. spon-
sored by Johnson’s Wax  for 15 vears,
would become one of the top programs on

the air. Even today the program is onc of

the all-time favorites of fans of old timc
radio. “Fibber MeGee and Molly™ gener-
ated a wholc scries of memorable catch
phrases such as “1"ain’t Funny, McGee™
and “Heavenly Days” that became a part
of the American language.

The program featured a number of
memorable characters such as The Old
Timer, Doc Gamble, Mrs. Uppington and

Marian and Jim Jordan
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Throckmorton P. Gildersleeve, played by
seasoned radio actors including Arthur Q.
Bryan. Bill Thompson, Shirley Mitchell,
Iugh Studebaker, Bemardine Flynn, [sabel
Randolph, Gale Gordon and others. Char-
acters who were oflen referred to but never
heard such as Molly’s Uncle Dennis. Fred
Nimey ol Starved Rock. Illinois, and Myrt,
the Wistful Vista telephone opcrator were
cqually enjoyed by listeners.

As the sixticth anniversary of that first
broadcast in April 1935 approachces, the
process of preserving over 500 “Fibber
McGee and Molly™ broadcasts for [uture
aeneralions is under way at the Museum
of Broadcast Communications in Chicago.

During the 1930"s and 1940s it was a
common practice for sponsors and adver-
tising agencies o have reference record-
ings made of their various broadcasts. Ref-
erence recordings were often made to
evalualc a broadcast for performance qual-
ity or program content and were usually
retained (or lcgal purposes. If questions
ever arosc about a particular broadcast the
recordings ol the program could be pulled
from the tiles and auditioned.

S.C. Johnson and San. sponsor of
“tibber McGece and Molly,” frequently had
airchecks made of the various programs
that they sponsored. ‘T'he recordings,
transcribed directly onto disc (magnctic
tape didn’t come onto the scene until the
late 1940°s), wcre requested from private
recording scrvices by Needham, Louis and
Brorby, the Johnson advertising agency.
‘The recordings wcre usually made off
a broadcast line located in Chicago and
were shipped to the Johnson office in

Racine. Wisconsin for storage.

These recordings were filed away in
large metal filing cabinets, and as radio
gave way to television they gathered dust
in a corner of the Johnson facility. In the
late 1960°s an old-time radio (an obtained
permission from the company (o make tape

recordings lor his own usce [rom these tran-
scription discs.  Eventually the collector
traded copies of these tapes with other Old
Time Radio (OTR) collectors and a num-
ber of “Fibber and Molly” shows made
their way into general circulation. The
discs, however, remained in the possession
of the Johnson company unul 1989, when
the Muscum ol Broadcast Communica-
tions acquired the entire S.C. Johnson and
Son library of recordings. This collection
covers a twenty-year period beginning in
1933 and includes a number of different
shows, with the most exciting portion of
the coliection being the group of over 500
“Fibber McCGice and Molly” programs.
Two members ol Chuck Schaden’s disc
restoration (eam werc asked to donate their
services (0 the Muscum project. Mike
Stosich has been involved in the restora-
tion and preservation of broadcast record-
ings for aver twenty years and owns l:so-
teric Sound, a company that produces au-
die equipment and related items for col-
lectors and archivists in the same licld.

MC GEE TRANSCRIPTION DISC
WITH HEAVY DAMAGE

This writer, the other member
ol the team. has also been in-
volved in the area of disc resto-
ration and preservation for
nearly twenty years,
The actual project begun

a year after the arrival of the
discs at the Muscum of Broad-
cast Communications. The lirst
task was to mspect the dises and
determine their physical condi-
tion and stability. Most of the
half-hour programs. stored in large file
cabinets, were recorded onto 16-inch 33-
173 R.P.M. acetate-coated aluminum-basc
transcription discs, in fifteen-minute scg-
ments across two dises. After a thorough
mspection it was determined that over
nincty pereent ol the Fibber and Molly pro-
grams sponsored by S.C. Johnson and Son
were a part of the present collection!

[nstead of starting at the beginning of
the series and recording the shows in sc-
quence we decided it was wiser to transfer
the programs to tapc on a “priority basis”
based on disc condition.

Materials shortages during World War L1

ANOTHER BROKEN 16 INCH DISC
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MC GEE DISC RESTORATION

causcd a shortage of aluminum during that
tirne and programs from the period of No-
vember, 1941 1o Junc, 1944 were recorded
on thin, fragile glass-based discs. Many
of these wartime recordings were broken
and/or in nced of additional repair. It was
believed that further deterioration could
occur in the immedialc (uture and for (hat
reason the glass based-discs were copied
first.

In most cases the recording agency made
a sccond recording of the program on the
back of another set of discs. The Decem-
ber I, 1942 show, lor cxample, appears on
one set of discs, while another copy of the
same program was recorded onto the back
of the December 8, 1942 program discs!

The first step in restoring discs to tape
involves the cleaning and restoration of the
transcription discs. With time and im-
proper storage discs often become u home

KARL PEARSON LOOKS CAREFULLY THRU A STACK OF MC GEE TRANSCRIPTION

for dirt and other foreign clements, which
n turn affect the overall fidelity and play-
back of a recording. Dust and dirt arc eas-
ily removed while other elements such as
mildew, which usually creates a whitc resi-
due, arc a little trickicr to remove from
surfaces.

Necessary repairs are usually made (o
the disc afier it is cleaned. Cracks in the
acetate surlace can be patched or filled on
a damaged disc while broken glass discs
actually can, in most cases, be salvaged and
successfully transf{erred to tape! In one rare
instance we were able to save a recording
that had broken into fifteen scparate pieces!

Once the dises are cleancd and repaired
the recording process begins. Various sized
styli (phonograph needles) arc used to
compensate for recording differences and
groove wear. Discs that were recorded ofT-
speed on faulty equipment can be repitched
to a correct playback speed. Various forms
of re-cqualization arc used to compensate

DISCS IN A WAREHOUSE AT THE MUSEUM OF BROADCAST COMMUNICATIONS.
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MIKE STOSICH METICULOUSLY PIECES TOGETHER ELEMENTS OF A BROKEN DISC.

for older audio characteristics, olten add-
ing a fresher sound to an old recording.
Additional filters are used (o minimize
pops and clicks, annoying hums or
whistles, and surlace noise (scratch) . The
final product is then transferred to audio
tapc.

The taping process allows the engincer
to edit together the various scgments and
to produce a final, scamless product simi-
lar to the original broadcast. Many of the
more difficult projects arc handled by Mike
Stosich on a Digital-based audio record-
ing system which allows for greater flex-
ibility in ¢diting the tinal output. In most
cases a single half-hour program may rc-
quire as much as two to three hours of time
to restore to tape!

After the glass-based discs had been
sately transferred to tape Mike and T de-
cided to begin work on the carlier shows
from the 1935-1939 pcriod. These shows
have never been transferred (o tape and in

most cases are not known to cxist in any
other collection. Most of these carly shows
require a little more carc in transfer as many
of the discs are worn, or in somc cascs.
damaged.

As of this wriling approximately half the
collection has been preserved. Programs
from the 1935-1937 and 1940-1945 period
have been transferred to both reel-to-recl
and digital audio tape. Visitors to The
Museum ot Broadcast Communications
will eventually be able to listen (o hese
tapes as the masters arc copicd and placed
in the Muscum archives.

Onc of the best parts of being a part of
the discs restoration process is hearing the
actual program. A number of “Fibber and
Molly” programs have not turncd up in cir-
culation before and the collection contains
a number of unheard gems. It’s interest-
ing to hear various well-known characters,
sugh as Gildersleeve and the Old Timer,
develop over a period of time.
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MC GEE DISC RESTORATION

Several of the early shows feature Jim
and Marian Jordan playing additional parts
suchas lim’ s “Mort Toops™ character and
Marian's portrayal of “Old Lady
Wheedledeck™ and “Mrs. Wearybouom.”
A number of the early shows from the Chi-
cago period (1935-1939) feature a young
vocalist named Perry Como. who sang with
‘Ted Weems and his Orchestra on the pro-
gram (and who occasionally speaks a few
lines of dialoguc).

Later programs from the World War 11
era give today’s listeners an idea of what
the home [font was iike coping with as vari-
ous subjects such as gas rationing, home
cannmg and rumors were worked into story
lines.

[n 1990, thru the cfforts of Chuck
Schaden,Giretchen Stewart Jordan, widow
ol Jim Jordan, donated her husband’s col-
lection of bound “Fibber McGee and
Molly” and “Smackout” scripts to The
Muscum of Broadcast Communicarions.
The 500-plus “Fibber McGee and Molly”
programs will compliment the script col-
lection nicely.

T'ans of Fibber and Molly are fortunate
that the Johnson Company saw tit to record
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and preserve these programs, and that the
Museum was able Lo acquire an outstand-
ing collection of classic broadcasts. il

(ED. NOTE-- And the Museum is fortu-
nate to have such dedicated volunieer

audio restoration technicians as Karl
Pearson and Mikc Stosich.)

KARL PEARSON,
ABOVE, GENTLY
WASHES ANOTHER
OF THE HUNDREDS
OF TRANSCRIPTION
DISCS WHILE

MIKE STOSICH, LEFT,
COLLECTS A COUPLE
OF HUNDRED
POUNDS OF WISTFUL
VISTA MEMORIES.

The Lonely Soldier's Voice -

BY BILL OATES

Someone has to be the last o dic in a
war; thal fact 1s an unwritten law. A bul-
let, sword, or explosive, it does not matter
for the results are the same: off to war, the
hell of battle, and a hope that keeps sol-
dicrs. sailors or marines thinking that he
or she can outbid the statistician for the
honor of being last in linc. [ront the carh-
est years in grammar school being "last in
line" or the final onc picked had a nega-
tive stigma:  as part of this tradition, the
onc lo receive the honor of being the clos-
ing statistic in war is man's ultimate insult
to his fellow man.

There was a twenticth century war 10
end all the rest. Instcad bodics lic uniden-
tified in Arlington Cemelcery as a reminder
that the first World War cost so much, yet
would not deliver its promise of peace for
the remainder of the century. Another war
came and went (and then some), and morc
statistics filled the pages of the newspa-
pers back home.

Onc man scemed (o become the voice
of all of those mother's sons who went off
to the next major lorcign conflict. Both in
his life and, morce poignantly, through his
death, Emie Pyle assumed the voice ot the
Gl's who went off to Europe and the Pa-
citic and Africa and everywhere clsc the
Allies defended free thought.

Born in west central [ndiana, Emest
Taylor Pyle came mto the world on Au-
gust 3, 1900. e grew up on a farm just
outside Dana. a small town a few miles
from the¢ Wabash River and a few miles
from the Illinois line.

Farming was not to become part of

Bill Oates is a fiigh school English reacher
from Indiuna whe iy a regutar contributor

Lo 1hese pages.

Ernie Pyle

8785 8x8:

Ernie Pyle's futurc; he was not surc what

he would do for a living, just what he would
not. The first World War provided a chance
to get away from home, but just as Pyle
was about {o enlist. the Armistice was
signed.  In 1919 he sojourned to
Bloomington. Indiana where he studicd
journalism at Indiana Univcrsity.

By his junior ycar, Lirnic became editor
of the university newspaper, 7%e Student.
The Associated Press wire service was
availablc for his rcading. and alter absorb-
mg himsell in the writings of the A.P.'s
Kirke Simpson, especially the description
ol the burial of the Unknown Saldicr at
Arlington Cemetery, Pyle expericneed the
tirst great force to influcnce his carcer de-
cision.

The college years allowed Ernie Pyle
chances to visit places he bad only dreamed
abowrl as a poor farmer's son in central In-
diana. While in the naval reserve in the

Naostalgia Digest -43-



ERNIE PYLE

summer of 1921 he boarded the training
ship #7/metre in Chicago and ventured as
far north as Duluth. When [U played away
gaimes, he also got the chance to travel, but
the greatest adventure came when he ac-
companicd the Hoosier bascball team to
Japanin 1922, The travel bug bit him hard,
and he was forever answering calls to re-
port from an exotic and sometimes dan-
gerous distant port.

Returning to Indiana University for his
scmior year. Ernie Pyle scttled down to his
classes, but a golden opportunity prevented
his graduation: the chance to become a
writer on the  Hashington Dailv News.

And they offered another two and a hall

dollars for Pyle's scrvices. It was not the
price that drew him East, but rather the cm-
ployment chance to work s a journalist in
the nation's capital.

The next decade and a half witnessed
the tecthing of Emic Pyle in the newspa-
per trade. He worked in the nation's capi-
tol for a few years, before marrying
Geraldine Iilizabeth Siebolds (Jerry), a
Civil Service employee from Minncesota.
Tired of their respective rat races, they took
a sabbatical in 1926 and drove around the
rim of the (orty-eight statcs. Afler ten
weeks they concluded their adventure in
New Jersey and sought work, with Ernic
starting at the Aew York Evening World
and then later moving on to thal city's Aoy,
from which James Thurber had just left.
The following year Pylc was back at the
Hashington Daily News. where he inau-
gurated what might have been the nation's
first aviation column.

The years between Lindbergh's trans-
atlantic crossing in 1927 and the 1932
Hoover-Roosevelt election pulsated with
daredevil and somctimes tragic accounts
of the advances in aviation. Amelia
Earhardi was wmong the young writer's ac-
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quaintances. and when he moved on to as-

sume the position of managing cditor of

the paper. shc presented, on behalf of the
apprecialive aviation community, a fine
watch. He wore that ime piece for the next
thirteen years and had it on when he was
fatally shot in the Pacific theater,

From 1935-1940 he and Jeny travelled
months at a time. reporting on the length
and breadth of America. as well as Alaska,
Mexico and Canada, predating "On the
Road" reporter Charles Kuralt of CBS by
three decades. Ernie and his wile lived a
very simple life, camping and rolling his
cigarcttes as he went. Ilc continued to
writc his family in Dana wcekly. When
the couple arrived in Los Angeles, Pyle
began a series on the Disney studio, but
this carly positive assignment in Holly-
wood Icfl him with a distaste for ali the
“rigamarole you have lo go through, the
stalling and waiting..." (0 gct the next story.
He said it "all gives me a pain" and lcft,
heading back lor Dana.

While Erie was travelling. the premierc
Amcrican newspaper columnist O.0.
Mclintyre died, allowing him a chance at
the most prestigious position in writing,
While in Indiana, Pyle suffered exhaustion
from the pressure of writing “a thousand
words a day" and faced a prescription of
onc month's bed rest. Unfortunately, his
home town, normally a sleepy little farm
community, was mobbed by those who
wished to meet the now famed writer. The
Pyles headed West where he had more
space 1o unwind, and on the way bhack to
Washington, DC he stopped again in Indi-
ana, this time to write. Tlc was ablc o re-
lax in Brown County, where he wrotc a
dozen or so columns, and, at his
newspaper’'s request, went 1o find the Hoo-
sicr presidential candidate Wendell Witlkic.

After several satisfying visits to the arca,
Ernic and Jerry Pylc decided to locate in
the Southwest. They planned to build a

housc n Santa Fe. but instead settled in

Albuquerque. Belore he could move in,
Ernic Pyle accepted an assignment to travel
to Londan, this time without lerry. He
admitted his fear, not so much of the tnp
on the Pan Amcrican Clipper, but rather
the "multitudinous danger” of a visit in a
war zonc. Hc also knew that Jerry was
upset about the trip, and that she was be-
ginning to show signs of psychological
problems. She busied herself by readying
the new house, while he embarked on the
reporting job that would capturc his desire
to be a war correspondent for life.

After writing Ld Shaftter ofthe Scripps-
Howard chain what to do with personal
effects and how to dcal with Jerry should
he not return, Emie Pyle arrived in Lon-
don during "The Blitz." He wrote ot the
"old, old city" during the Christinas hali-
day and ol how its peace deteriorated when
it was "ringed and stabbed with firc...(and
how) a vast inner excitement came over
all of us - an excitement that had neither
fear nor horror in it becausce 1t was too {ull
ofawe." As he Icanced over his Savoy Ho-
tel balcony. he histened (o the horrific and

amazing sounds of war and wanted 1o re-
peal the sights in vivid prose lor the read-
crs at home. His wife wrote a friend,
"...Ernic’s column about the burning of
London is the most terrible and beautiful
I've ever read." as she responded to the first
example of his best work, a simplc yet
honest chronicle for the Amcerican readers
of how the Lnglish were keeping a sull
upper lp in the worst of times.

Two personal calamities greeted Ernie
Pyle when he returned home: bis mother
became gravely ill and his wife's bouts with
mental illness and alcoholism intensified.
After a stop to visit his family in [ndiana.
Pyvle had to make a carcer decision: (o
leave his wifc undcer strict carc or o quit
his job of scventeen years Lo care [or her.
[1e took a three month leave of absence 10
help her, and then divorced her. The couple
atempred reconciliation almaost immedi-
ately, but America's involvement in the war
called on his writing abilities, so he dec-
parted for Shannon. Ircland to begin his
stint as a war correspondent.

Hc¢ thought he would look silly in a
military uniform, but all correspondents
dressed that way. Soon after hisarrival on
the Emerald Isle he found that he and the
American soldiers were very much in har-
mony and he adjusted to "their" uniform,
saying .. they seem to fecl that Pm just
another old broken down guy {rom home
and a sight for sorc cyces.”

His travels began immediately. as he
struck out from the Trish nether regions in
scarch of stories. Close to his forty-sec-
ond birthday Ernie Pyle headed for Fn-
gland, where he decided that he was going
to chronicle the story of the Gl as long as
the war continued. He started by familiar-
izing himsclf with 1942 Lngland, s air
bases, countryside, towns, people, the
whole thing. Whilc there, the first ol a
number of his friends, Byron Damton of
the Aew York Times, became a casualty of
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the war.

The next stop was Africa, where he dis-
embarked like the soldicrs, weighted down
with all the gear, except for the fact that
his weapon was a typewriter.

While suffering from influenza during
Thanksgiving and Christmas, Frnie Pyle
wrote of the I'rench Forcign [.egion and
of pro-Nazi Frenchmen in Algeirs. He
taced little military censorship, much to the
surprise of the Scripps-Howard home of-
fice. Il his audience had grown (o an im-
pressive size before 1943, that year began
the weiting that endeared him to readers
for ali time. From Biskra in (he Sagara he
began to report from the ground level what
war really was, literally and succinetly, as
had never been donce before.

Pyle began writing of Flying Fortress
raids over Tripoli and how he and his cn-
listed comrades learned to appreciate dig-
ging slit trenches. From a tough won jeep
(motorized transportation was scarce), he
represented fo the sand blasted troops a link.
from home, a symbol that they were not
forgotten. He wrole of their discomfort
and of what the chaplain most often found
in the dead soldier's pockets: teilet paper.
Rather than gcetting the story from the top
ofhicers, Frmic Pyle elected to observe the
war with the lesscr officers and the cnlisted
men.

On Valentine's Day in 1943, Ernic de-
cided to take a littlc R & R i Moroceo,
but famed German tank commander Gen-
cral Erwin Rommel changed the itinerary.
The Descrt Fox struck with lightning
speed, and, while many of the journalists
headed for distunt safety, Pylc staved on
to write about onc of the few rctreats by
the American army. He later wrotc of wit-
nessing a direct hit on a jeep with its struc-
ture and occupants blown to bits. He
moved toward the site, not out of somce
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morbid curiosity. but rather to collect bits
of paper and cffects that could be recon-
structed into a journalistic tribute to the
men. After the attack two things happened:
the Gl's respect for Ernie Pyle swelled, as
they rushed to tell him their own personal
accounts of the battle; and the devastating
loss foreed a command decision to replace
the inceftective leaders with better oncs, the
flamboyant General George S. Patton and
the less (lashy but no less cffective Omar
Bradley.

While the opportunities (o bathe at the
front diminished. Ernie's desire ta write
Jerry of his exploits and to reconcilc their
marriage intensified. trom one rarc bath
he caught a cold, and while recuperating
he reccived a message from the United
Press Ollice in New York: "...vou married
your wife by proxy" it conlirmed.

Reporting {tom Accra, Ghana. Ernie
came across radio correspondent Quentin
Reynolds and singer-comediennce Martha
Raye. who were enlertaining the troops.
Reynolds suggested to Emic that the popu-
lar column could demand twice the pay and
there was surcly a million dollar book deal.
but Pyle felt that he did not have the time
Lo write 4 book and his general fecling to-
ward his employer was "they've been so
wondcrful to me, and somehow it scems
wrong anyhow to lry (o make more moncy
when so many people have had to give up
their salarics." (But he did ultimately wrilc
several books.) When asked by the enter-
tainers to join them on stage. Lmie com-
plicd. The loud ovation of "We want I'rnie"
struck the correspondent dumb, and he ex-
ited full of stage linght.

Emic was ready to go home o New
Mexico, and he felt (hat if he left that he
might not be able to retum. Jerry's [rail
condition nught be exacerbated by another
departure. On the way home he called on
General Eisenhower who suggested that
the writer "go and discover Bradicy." On

the way he and two other correspondents
had to move past dead GT's clutching their
guns in their foxholcs.

Catching up with Bradley was a chore,
for the gencral was moving quickly with
the allicd forces to rid Africa of the Ger-
man army. Pyle did catch up, but would
not go home until after another adventure
called him. Bradley's predecessor, Patton,
was preparing the invasion of Sicily and
bringing the war to the ecnemy's doarstep.
Pyle hitched a ride on the ship Aiscayne,
upan which he experienced some losl
amenitics of civilizalon, before moving on
shore with (he army ar Palermo.

The first locus of the column was 10
chronicle the army engincers, but Pyle
brokc away to get to know Omar Bradley
better. A mutual admiration society formed
and the voung l.ieutenant General, who
was little known at home. received instant
fame through Pylc's columns as the writer
enumerated the ollicer's leadership skills.
The two remained in contact throughout
the war.

Back (o Algiers, then Rabat, and linally.

a Clipper home. ITe was in New York Scp-
tember S, 1943, tired and war weary; yet
the correspondent was good press and his
fcllow reporters hounded him for a story.
After reaching Jerry by phone and assur-
ing her that he would be home before too
long, Ernie Pyle made obligatory trips to
his work basc in Washington, DC and o
visit family in Dana. After making these
steps, he felt that he could settle down in
New Mexico and relax.,

Belore he headed West, he (ulfilled an
unusual request to be on a radio show.
Even his stage fright could not keep him
tfrom appcaring with Secretary of the Trca-
sury Henry Morganthau, becausce sclling
War Bonds for his buddies over scas su-
perscded his Iears befare a mike. This spe-
clal #e, the People show originated [rom
Thomas Jefferson's Monticcllo home on
September 12, 1943, Other radio offers
poured in, but Iirnic Pyle refused. choos-
ing instead to communicate with his type-
wrifer.

Ringing constantly, the telephonc be-
camc his new enemy. One of the few ol-
fers he accepted was the chance to pose
for a Chestertield cigarctic ad for S1000,
the photos to be taken in his hotel room.
Lester Cowan negotiated a film based on
his boak Here is Your Hur, which became
the Columbia picture 7he Storv o/ (. L. Joe
with Burgess Meredith as the star.
Meredith and Pyle struck up a fricndship
and when the writer visited the Hollywood
set some months later, he helped his cellu-
loid counterpart convince director Bill
Wellman of the thrust ol the picture.
Wellman saw the light, cxclaiming, "It's a
love story. Ernie falls in love with the in-
fantry. and leaves it. and find he has to go
back to it."

Although Jerry's health was not good,
Ernie left tor Indhana where his father was
hogpitalized.  From there the ncwsman
departed lor Europe again. Belore leav-
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mg the states, he ran into Al Joison, who
had just returned from entertaining the
troops in Africa, and the singer said ol'the
wriler, "he doesn't sing or dance...but they
[the soldiers in Africa] acted like he was
Mr. God." It was from the next tour of the
war zone that Erest Taylor Pyle received
the Pulitzer Prize for his correspondence.
At Anzio the army felt the foree of the
Nazi beast backed against a wall. Military
personnel jokingly chastised Emic carlicr
for not wearing his heliet, but when he
did strap 1t on during an cnemy shelling in
this battle he wuas glad he heeded earlier
advice. Awakencd carly oncmorming, Pyle
got out of bed when the pounding began;
fortune was on his side this time. for when
he returned his bed was piled under de-
bris. During one blast his helmet was
blown o1, a fortunate oceurrence, because
had his chin strap been fastened a heavy
concussion might have broken his neck.
From a vantage point on Omaha Beach,
Ernic Pyle witnessed the massive 1-Day
battle. In his description of the armada
landing off the coast of France. he mar-
velled at the immensity of the operation
and o! the men and material expended in
getting ashore. He said the sacrifice had
to be so, [or right behind the first sacrifi-
cial waves came the next who finished the
job. As one column cchoced the jubilation
of a battle victory, the next was an inven-
tory of "socks and shoc polish, sewing kits,
diarics, Bibles, and hand grenades.  Fere
arc the last letters home... (oothbrushes...
broken-handled shovels..." and on and on.

The reader could see the entire piclure of

D-Day morc clearly, a remendous victory
framed by the numute remnants of the per-
son attached Lo the price tag of that trium-
phal campaign.

An advancing tank battalion brought a
number of drivers who jumped out to get
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the autograph of their lavorile writer, lirnie
Pylc. Hc obliged and took down their
names. remembering how proud they were
when they told him how they had knocked
out two German pill boxes and how sad he
was when he found out that two of them
were killed a few weceks later.

The European war was winding down
in 1944 but was not without resistance and
incident. A breathless soldicr hailed Pyle
and his long time friend Captain Arthur
McCollum to help extricate a pilot from
his wreckage. Without rank or celebnity.
the group worked feverishly to save the
Rritish flier who had been stranded for tive
days. Dangling upside down in his plane
with a broken leg pinned under a rudder
bar and burned by gasoline spillage, the
man waited calmly as the Yanks tore the
metal away by hand, disregarding the sharp
edges that might slow their work. The lier
not only madc 1t out of the wreckage. but
also recerved a visit in the hospital from
the famed war correspondent.

Liberation came to Paris, and Ermic Pyle
hcaded from home, stopping in o visit his
fricnd Omar Bradley. who told him (o stay
home because eventually he might get hurt.
The only other delay in getting back 1o New
Mexico was to posc for a bust by famed
artist Jo Davison. Whilc sitting tor the
sculpture, Helen Ketler visited the war cor-
respondent, because she wanted to touch
his war worn face.

There was a brief stop in Dana before
Ernie arrived home to find Jerry in fairly
good spirits. Although catching up on long
needed rest was of paramount importance,
Ernic was unablc to do so, because he was
besicged by requests for appearances, wril-
ing contracts. product endorsements, and
honors. He accepted two accolades in the
form of honorary doctorates given by the
University of New Mexico and [ndiana
University.

Lmic never fost hope for his wife's re-
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- covery, corresponding with her or tele-
phoning almost daily wherever he went.
However, her condition did not stabilize;
rather it often manifested itself in horrible
bouts of violence, somctimes including
self-inflictcd wounds. 1le attempted to
help her, but when there was little hope that
his presence improved his wife's condition,
he dccided 1o report on the war from the
Pacilic theater.

Once at sea, censorship reared 1ts ugly
head when Ernie attempted to include in
his column the names of the sailors on his
ship. Becausc of this cpisode of naval in-
fringement into his writing and his desire
to be home, he longed to turn around and
go home sooncer than he normally experi-
enced. Hc also missed the closeness of the
troops in Europe. for at sea hc was only
able (o wait on the carrier to hear the news
from returning pilots, rather than watch the
struggle first hand.

As the Marincs moved to Okinawa and
beyond, lirnic began making friends. Re-
sistance was frequently light and progress
toward T'okyo continued. One stop was lc¢
Shima. a more stubbarn conguest than
other islands, but on April 17, 1945, the

correspondents went ashore. The next day
Pyle and several others took their places
in a jeep that was part of a long convoy
inland. From a scemingly safe position,
the party jumped for cover when a lonc
Japancse Nambu machine gun opencd fire
on them. Flat on the found the men were
sale, but when Ernie looked up to check
on Major George Pratt. the gunner sent
another blast, this timc hitting Emie Pyle
in the left temple. 1his last words were to
Pratt: "Arc you all right?”

Hc was buried with his helmet on just a
few hundred yards from the China Sca
(later he was moved to the National Me-
morial Cemetery at the Punch Bowl in Ha-
waii). Although he was not the last casu-
alty of World War 1}, Cnuic Pyle became a
symbol of the finality of the conflict that
would last only lour more months. The
men scrounged up some scarce wood (0
fashion a coffin for him, and intcrred him
next o dozens of other service personnel,
where a simple yet poignant marker indi-
cated the site with the words "At this spot
the 77th Infantry Division lost a buddy.
Ernie Pyle, 18 April 1945 A monument
replaced (he crude marker, but with the
same words. He was not a cclebrity to
thosc 1n uniform; he was another "buddy"
who paid the ultimate pricc.

Ilere are his own words on the loss of
life during a campaign:

That is our war, and we witl carey if with
us as we go on from one battleground to
anorher until 1t s all over, leaving some of
us hehind on every beach, in every field.. ./
don’t know whether it is good fortune or
therr misfortune 10 gef out of i so earlic in
the pame. [ guess it doesn 't make any djf-

Jerence, once a man has gone. Medals and

speeches and victories are nothing 10 them
any more... When we leave here for the next
shore, there s nothing we can do for the
Ques beneath the wooden crosses, except
fo murmay, "Thants, pal’ [ |
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Welcome to the fourth cpisode in our
series on the home front in America
during World War Two. We've gol
another package of verbal snapshots for
you that relute more of the little-known,
unusual cvents that took place during that
busy and fascinating era.

L G ¢

Phil Baker In Hollywood — Phil Baker,
quizmaster on the Take It Or Leave It vadio
program. no sooncr moved his show to
Hollywood than he was signed to a movic
contract by 20th Century-Fox. His first
picture will be with Betty Grable and
Carmen Miranda.

Radio And The Draft — The radio
serial hit hardest by sclective service may
be Vuliant Lady. In less than twelve months,
ithas lost its director, organist, leading man,
chiel villain, and ten character actors. Only
its star, Joan Blaine, remains.

DeMille Serves - - Cecil B. DeMille.
host of the Lux Radio Theater, is scrving
as a senior air raid warden in Hollywood.

Cantor’s New Star — Eddie Cantor’s
ncw protégé is Shirley Dinsdale, a cute
15-yvear-old ventriloquist. She can be
heard with her impudent dumimy, Judy
Splinters, on Eddie's show Wednesday
nights on NBC.

Photos Needed — Our government is
looking (or photographs of foreign Iands
that may become theaters of war. [f
you've traveled overseas and taken pic-
tures  with backgrounds of harbors,
beaches. lactorics, or railroads. then write
to the OfTice of Strategic Services in New
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York City. Don’t delay. You may help win
an important bautle!

Radio Repair — Be a radio tcchnician.
The radio repair busincss is booming due
to a shortage of new scts. Many can mike
$30. $40. or $50 a week. Write for tull
information.

Used Book Campaign - I you have
books to contribute 1o servicemen through
the Viclory Book Campaign, get up early
one ol these mornings and sce your milk-
man. He’s collecting books as he covers
his route.

New NBC Show — A new comedy
program, The Jimmy Durante Show, can
be heard on NBC stations.

JOAN BLAINE
“Valiant Lady”



P——« .
b
$
- Medical Curtailments -— We have an
acute shortage of doctors and nurscs. and
- many hospitals have waiting lists for
E rooms. So, il your baby is due to be born,
you may not be able to enter a hospital.
And, if you do. your stay muy bc reduced
from the usuval two weeks o [our days
. after the birth. Mothers must accept new
° responsibilities for their babics’ health.
. Write (or the new booklet /elpful Wartime
& Suggestions on Mother and Baby Care.
. Meat Alternatives — Now that meat is
| rationed. ask your butcher (or bones and
trimmings. Put them into a ketle with
water and vegetables and simmer for
soup. Also try extending available meat
with bread. crackers, and cereals.
|  Spike Scores Again — Spike Jones,
¥ wacky master of the cight-piece City
Slickers band, recently made a deal with
students at Alhambra High School in
California. He would charge half his usual
fee to play for a dance there. it they would
buy war stamps Lo make up the difference.
The students accepled Spike’s offer and
purchased $1,500 worth of stamps. They
also presented Spike, who popularized the
song entitled Der Fuehrer's Fuce, with a
picture of Der [Fuhrer’s Face covered by
the stamps.

Keep Broken Parts - Don’t throw
away any worn or broken parts trom your
vacuum cleancr. They must be turned in to
get replacemenls.

New Mutual Offering — A new adven-
ture program. Nick Carter, Master
Detective, is being aired over Mutual sta-
tions.

Wartime License Plate -— The State
of Ilinois has introduced fiberboard
licensc plates so metal normally used in
them can be diverted to war production.
The plate is a combination of soybean and
papcr pulp that has been chemically
treated to strengthen it for use in all kinds
of weather. The new plates have attracted
so many hungry goats. cows, horscs,
mules, pigs. and dogs that registration
offices across the state have been kept
busy supplying duplicates.

DANNY KAYE
Bonds for 8enny's Violin

Comedy on Mutual — Archie
Andrews, the radio version of the popular
comic strip, can now be heard over
Mutual stations.

Mock Air Raid -— The Office of
Civilian Delense recently staged a spec-
tacular exercise in Chicago. On a dark and
rainy Sunday afternoon. more than 100
Civil Air Patrol planes dropped 210.000
mock bombs in the from of newspaper
wads. Each wad had a color streamer indi-
cating the type of bomb it represented.
Red was for incendiary, blue for high-
explosive, yellow for gas, and green for
unexploded or delayed action. Although
only 42 percent of the “bombs™ were
recovered (or study, officials were gener-
ally plcased with the results.

Music 1o The Ear — Whilc participat-
ing in an auction at Gimbel’s department
store in New York, comedian Danny Kaye
received a pledge of S1 million in war
bonds for one of Jack Benny’s violins.

A Surprise For The Guys — When
the touring company of Irving Berlin's
This Is The Army reached Hollywood.
movie star Joan Leslie learned they had
no™mascot and presented a lion cub (o the
350 soldiers in the cast. a
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HOLLYWOOD'S GOOD BAD GIRL

BY RICHARD KUNZ.

[t 15 TTollywood’s habit, to its occasional
discredit, to seize upon a successful per-

{ormance and turn it into a series, (orever

lypecasung an often reluctant actor. Simi-
larly, a performer with a {lair for a certain
character 1ype will seemingly be locked
into the rote for life. Some Hollywood stal-
warts were content to ride with the tide as
“characler actors.” enjoying a good living
but never achieving stardom. Others used
stereatyping as a means of growing in their
profession by stretching their abilities un-
til they were real “stars™ in all but name.

Such an actress was Gloria Grahame, pos-
sessed of greal talent and a sultry attrac-
tiveness that early on found her favored for
“bad girl” parts. Gloria played a varicty
oftarts throughout her carcer, always (lesh-
ing out what could have been a cardboard
caricature into a three-dimensional char-
Her particular trademark role was
that of the “other woman™ who turns out
in the end not to have been so bad after all.
In fact. she was pleased to be referred to as
the “tart with a heart,” considering it an ac-
knowledgment of just how well she had
carved oul her particular niche in film-mak-
ing.

She was bom Ciloria Grahame Hallward,
on November 28, 1925, in Los Angeles.
Her father, Michacl Hallward. was an in-
dustrial designer. Her mother, Jean
MacDougall, was of Scottish birth, mov-
ing to England in her teens and later study-

acler.

Richard Kz is a free-lance writer, edi-
tor of New Electric Ratlway Journal, and,
of course, a Gloria Grathame fan.
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ing at the Royal Academy of Dramatic Art.
After her marriage, she gave up the theatre
and the Hallwards emigrated to Canada,
where Gloria’s clder sister Joy was born.
The family eventually moved (o Pasadena,
and some time after Gloria’s birth the
Hallwards divorced. Gilerta’s mother
started weaching acting in her home to keep
the family going, and her younger daugh-
ter soon became her star pupil.

Giloria ook to the boards carly, beginning
her performing carcer at the age of nine
with the Pasadena Community Playhouse.
She was active in dramatics at 1lollywood
High School, played in stock and madc her
Broadway dcbut as Gloria Hallward in
1943. Having been spotted by MGM boss
Louis B. Maycr in the play. ““I'he World’s
Full of Girls,” in 1944 Gloria was signed
o her first film contract.  She made her
debut in “Blonde Fever,” following up in
small roles in “Without Love.” and the
Frank Sinatra-Jimmy Durante-Kathryn
Grayson musical “It [lappened in Brook-
lyn,”

Giloria Grahame first attracted the notice
of critics and moviegoers alike in the clas-

sic “It's A Wonderful Life.” in the first of

her trademark roles, this time as Violet,
Bedford Falls™ “fallen woman,” who de-
cides (o remain in town after all, giving her
travel money to help George Bailey
(Jimmy Stewart) at the (1im’'s tear-jerking
climax.

In one memorable scenc, Gloria seduc-
tively flirts with George, who impulsively
asks her to spend the rest of the cvening
with him—hiking up Mount Bedford to




t GLORIA GRAHAME

walk bareloot in the grass, and waich the
sunrise against the peaks. ("...wc’ll stay up
there the whole night, and cverybody Il be
talking and there’ll be a terrific scandal...”)

This not heing exactly what Violet had in
mind (“George, have you gone crazy? Walk
in the grass in my bare feet? Why, it’s ten
miles up to Mount Bedford!™), somce heated
discussion ensues, culminating in a crowd
forming and George sputter. “...Okay, just
forget about the whole thing!™ and stomp-
ing off into thc night.

Bigger roles in *Merton of the Movies™
and “Song of the Thin Man” {one of the
Myrna Loy-William Powell series) were te
follow, then Gloria’s first Oscar nomina-
tion, lor 1947°s “Crossfire.”” This was a
landmark [ihn—the first to tackle anti-
Semitism head on—and Gloria was superb
as a lady of the night.

Growing in her craft, Glona proved her
versatility in the western “Roughshod™ and
“A Woman’'s Scerel,” then teamed
withHumphrey Bogart lor the unusual “In
A Loncly Place.” now a co-star in namc as
well as fact. Then, her best role to date, as

Kirk Douglas’ neglected wife in the aboul-
Hollywood story, “I'hc Bad and the Beau-
tiful,” for which she won her only Oscar,
for Best Supporting Aclress.

Her star rising (and her mastery of the art
of acting growing), Gloria playcd in a sc-
ries ol films that continued te expand upon
the character she had played in almost all
of her movies. “Macai”, Sudden Fear”
“The Glass Wall,” “Man on a Tightrope”
(set in a Czech circus), “Prisoners of the
Casbah” (a forgettable Turkish “turkey”):
all followed in rapid successton, capped by
the Cecil B. dc Mille extravaganza “The
Greatest Show on Earth.” In this over-long,
star-studded and ultimately unsatis[ying
spectacle., Gloria won praisc as the acid-
tongued elephant traincr- stll the “other
worman,” but happily redecmed at the end.

“Naked Alibi” came next, a dark thriller
with the intense Sterling Hayden in the star-
ring role, sct on the Mexican border. Then
the film that most moviegoers remember
her fo—"The Big Heat.”

A surprisingly violent movic [or 11s time
(1953), “The Big Heat” is the story ol an
honest cap (Glenn lord al his agonized
best) whose corruption-busting activitics
result in the bombing death of his wifc.
Virtually all of the performances in this riv-
cting fihm arc lirst-rate. but Gloria Grahame
in particular 1s unforgettable, petulant pout
and all. as the moll of Lee Marvin, whose
gradual conversion to the good side nets
her a pot of scalding coffce in the face.
Truly one of the more memorable cinema
moments, and perhaps Gloria’s quintessen-
tial bad/good girl role.

Giloria had indeed matured in her roles,
and “The Big [leat” was a tough act to fol-
low. Gloria was nearing thirty, and
Hollywood’s conception of the bad girl
with the heart of gold had no room for an
actress approaching her fourth decade.
There would be some good parts ta come,
but the mid-fifiics were perhaps the begin-
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ning of Hollywood’s own decline limiting
the parts available to women in general,
lct alone accomplished actresses in de-
manding roles.

Nonetheless, Gloria remained a busy uc-
tress as the Fifties waned, working on both
sides of the Atlantic, and two performances
stand out. Both werc plum rolcs, with
twists on the character she had so effec-
tively developed over the vears. n 1955
she journcyed 10 England for the wartime
thriller “The Man Who Never Was,” a true
talc of one of many Aliied plans to deccive
(iermany as to wherc the D-Day landings
would take place.

Her role was that ol girl friend and conf(3-
dante of Josephine Griffin, a civilian
worker in the Royal Navy office where the
deception was planned. Gloria's best mo-
ment came when she was asked to draft a
fictional love letter to be planted on the
body that figured in the complex intelti-
gence plot. Fler own boy triend had just
been ordered into battle, and the resulting
scene in which she verbalizes her own feel-
ings into the words of another remains a
highlight of the film.

Then, a ycar later, came “Oklahoma!,”
the Gordon MacRac-Shirley Jones screen
translation of (he¢ Rodgers and
Hammerstern 1943 Broadway musical.
Gloria had not wanted to play Ado Annic,
though the producers had her in mind from
the beginning. and, according to screen
legend had a dilficult time getting along
with other members of the cast and pro-
duction company. n spilc of these prob-
lems, her performance was cxcellent and
her singing ability more than adequate for
the role.

Gloria made scveral more films in the re-
maindcer of the decade. *The Good Dic
Young,” a heist movie shot in England;
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“Human Desire.” a rather dull Fritz Lang
thriller; “Not As A Stranger,” with Robert
Mitchum: “The Cobweb,” an unusual
movie setin a mental hospital that included
Liilian Gish and Oscar Levant in the cast;
“Ride Out for Revenge,” a dull weslem;
and the criticaily acclaimed “Odds Against
Tomorrow,” her last film for some seven
years.

Not surprisingly, given her Scottish-En-
glish heritage, Gloria divided her time be-
tween the LS. and the U.K.. working on
the stage and in (ilms in both countries.
The later entries in her filmography include
a jumble of theatrical and made-for-1ele-
vision films (including “Rich Man, Poor
Man” and “Seventh Avenue™ in the latier
category), with “Melvin and Howard™ and
“A Nightingale Sang in Berkeley Square™
to close out her long cinema career.

Gloria Grahame was a very private per-
son who eschewed (he trappings of star-
dom, disliking the foolish and repetitive
questions of interviewers and the glare of
the spotlight that her work often subjected
her 0. Not untypically of a Hollywood
glamor queen (she preferred to wear old
shirts and jeans), four marriages came and
went. Once union descrves a footnote in
the history books: afier divorcing director
Nichelas Ray, she subscquently marcied his
son by a previous marriage, Tony, thus be-
coming her own stepmother.

Gloria was taken ill in September
1981 while performing on stage in
Lancaster, England. Disdainfui of doctors
and hospitals, she spent a week attempting
(o recuperate at the home of friends in
Liverpool. Independcnt to the last. she fi-
nally allowed a doctor to examine her, and
later consented to be flown to New York
for trcatment. It was all in vain, however.
tor a few hours after being admitted to St.
Vincent’s Hospital in Manhatian, Gloria
Girahame died of cancer.

Exit a class act. u

Ken Alexander
Remembers . . .

Number, please

1 rccently had an intimidating encoun-
ter with a (elephone that had 43 buttons.
In addition to the standard keypad of 12

i buttons like the keypad on cvery touch-tone
i phone, there was a button for sclecting each

of seven lines. That's 19. Besides thesce,
there were 24 more buttons, and though
each was labcled, L hadn't a clue as to what

: thosc cryplic labels meant.

Had I known the functions ol all those
buttons, I could have performed all man-
ner of telephonic tricks. But all [ wanted
to do was make a siniple. local phone call,
and doing so was a real challenge.

Why, | wondered, does a modcern (ele-
phone have (o be so complicated? Why
does modermn Z7é have to be so compli-
cated?

The phone we had when 1 was a kid
wasn't complicated. Most telephones in
those days were of the candlestick type --
upright, with the mouthpiece at the top.
The earpiecc, or receiver, was separate, and
it hung, when not in use, on a switchhook
on the side of the strument.  If you're a
fan of 30's movies, you've often scen these
old phounes.

Unless you were scated at a desk or a
table. two hands werce needed 1o use one
ol these phones: You'd hold the main part
in one hand with thc mouthpiece on front
of your lips, while your other hand would

press the reeciver 1o your ear.

Somc homes had the newer, cradlc (cle-
phones. These phones were like the phones
of today in that both the mouthpicce and
the carpicee were on the handset, which
rested in a cradlec when not i use. Their
styling, however, lacked the modern look
of today's phoncs. And they were hcavier
than the telephones of today.

Ncither the candlestick phones nor the
carly cradle phones contained a bell; the
bell -- and it was an actual bell -- was on a
black box which was mounicd on the wall
near the phone.

Subscribers didn't own their telephoncs;
the phones were the property of the phone
company. Like the carly models of Henry
Ford's automobiles, telephones in those
days were available in any color you de-
sired. just so long as it was black.

In contrast to the modern phones with
as many as 43 buttons, these old telephones
had #¢ buttons. The carly phones didn't
even have a dial: they didn't need once, be-
cause an opcrator would connect vou 10
your party.

When you picked up your phone (o
make a call, you wouldn't hear a dial tone
-- vou'd hear the friendly voicc ola "live"
op’cralor. “"Number, please?" she would
say. You would tell the opcrator the num-
ber you were calling, and she would make
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the connection,

If your party's linc was busy. you
wouldn't hear a busy signal; the operator
wouldtell you, "T'he line is busy," and you
would try again later,

Not all subscribers had private lines;
many of us had party lines. This mcant
that somewlere in your telephonc ex-
change -- perhaps in the apartment upstairs,
maybe a block away -- was a subscriber
who shared your phone linc. 1t was just as

though your ncighbor had an extension o’

your telephone ~- or vice versa.

The monthly charge for a two-party line
was less than that for a private line, but the
inconvenience may not have been worth
the moncy saved. Somctimes, when you
would pick up the phone to make a call,
the line would be in use; you would hear
your neighbor conversing with someone.
There was no way that you could make a
call until your neighbor terminated his call
and hung up.

Some inconsiderale people would gab
cndlessly, knowing [ull well that the party
whao shared their line was waiting to make
a call -- possibly an emergency call. This
situation was the cause of many disputes.

The party linc also afforded people to
eavesdrop on one another's calls.

Less cxpensive than the two-party line
was the four-party line, which you shared
with /4ree neighbors.

If you had a party Iinc, when you placed
a call, after you gave the opcrator the num-
ber you were calling, the operator would
say, " Your number, please?" She had no
other way ol'’knowing whether you, or one
of'your neighbors who shared the line, was
placing the cail. She needed to know your
number so that you, and not your ncigh-
bor, would be billed for the call.

In Chicago, even back in the 30's and
40's, there were dozens of local telephonc
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cxchanges, and cach exchange had a num-
ber of operators on duty 24 hours a day.
This was in addition (o the long-distance
operalors, of whom there were several hun-
dred. Thus, there were thousands of tele-
phone opcrators in the city. One ol the
most common occupations for young

o N

&
The party line also afforded people
to eavesdrop on one another's calls.

women when they finished high school was
that of operator for Illinois Bell ‘T'elephone
Company.

One reason (hat many of these young
women went (o work for the phone com-
pany was that they reccived employce hen-
efits there. Nlinois Bell was a leader in that
area at a ime when few companies oflercd
benefits to their employecs.

Over a period of years, ncighharhood
by neighborhood, the telephone cxchanges
were converted w the dial system, and op-
crators were no longer needed. By 1967,
the entirc Illinois Bell (crritory had been
converted to dial.

There were pay telephones in public
places in the old days. as there are today;
they were enclosed in phone booths. These
booths were about six and a half feet tall,
with a floor arca ahout two lect square.
There was a small scat attached 1o one wall,
a small shelf undemcath the phone. and a
folding door with glass panels.

A phone booth had room for one per-
son, although ['ve seen two teenagers
crowd inte a booth and carry on a phone
conversation with another (ccn. With the
door shut, the booth afforded some privacy;
it also made conversing easicr in a noisy
location such as a restaurant, a department
store, a train slation, or a street comer.

Onc doesn't ofien sce a telephone booth




these days: most public phones are pretty
i much out in the open. {'ve wondered what
Clark Kent would do today iI'he needed w
make a quick change into his Superman
costume.

The charge for a local call from a pay
telephone was a nickel, and some smart
alecks would customarily answer the
phone by saying, "It's your nickel -- start
talking.”

Virtually all the voices you'd hear over
the telephone were "live™ voices; you
would scldom, 1f ¢ver, hear a recorded
voice.

By calling CAThedral 8000. vou could
get the correct time. An operator would
say, "The time, at the tone, will be six-forty-
one and ten seconds...(BEEP)...The time,
at the tone, will be six-forty-onc and twenty
- seconds.. (BEEP).

Before the advent of magnetic record-
ing, this opcrator was "hve." Every ten
seconds she would announce the ime. The
operators worked that job in two-hour

S

“It's your nickel -- start talking.”

shifts; a shift any longer would have made
them punchy.

In the 1939 movie biography of
Alexander Graham Bell, Don Ameche
played the role of the inventor, and people
soon began referring to the telephone as
the Ameche: "I'll give you a jingle on the
Ameche next week."

Placing a long-distance call was not al-
ways casy. Often, the circuits would be
busy and the operator would call you back
in 20 minules or so when she was able to
put your call through. When the connec-
tion linally was made, the voice on the
other end was often soft and indistinct.
People would routincly shout when talk-

ing on long distance.

In the mid-30's, the Bell System began
dividing the country into geographical ar-
cas, cach with its own three-digit area code.
Now 1t was possible, with a dial phone, to
inake a long-distance call without the aid
of an operator: One had only to dial the
area code plus the phone number. In 1961,
direct-dial long distance came to Chicago.

The various telephone exchanges uscd
to be denoted not by a three-digit prelix,
as they arce today, bul by names.

Somc cxchanges were named for
Amcrican presidents or statesmen: Lincoln,
Van Buren, Franklin, Harrison, Monroe,
Randolph.

Others had a fashionable sound: Bou-
levard, listebrook, Plaza.

The names of some exchanges were
appropriate to the neighborhoods that they
served. The Austin Exchange served the
West Side Austin district, for example. The
Hyde Park and Rogers Park exchanges
served the neighborhoods for which they
were named. There was the Yards ex-
change in the area of the Union Stockyards.

There were exchange names which had
an aristocratic sound -- names such as
Buckingham, Manslicld, and Dorchester.
You may not have lived in the ritziest part
of the c¢ity, bul your phone exchange, at
least. carried a certain cachet.

An exchange name certainly was casicr
to remember than a series of threc num-
bers, and it also made one feel more like
an individual.

In the post-World War II years, as the
cconomy picked up, more and more fami-
lics acquired (elephones, and more phones
were put into service commercially. [n fact,
in 1952, lllinois Bell was installing new
telephanes at the rate, an an avcerage. of
one per minute.

With the proliferation of telephaoncs, the
necd arose for more phone numbers. Since
any onc exchange had a linut o1'10,000
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numbers, morce cxchanges were needed.
One way of filling the need was to add a
digit to the exchange namec; this was dene
1n the late 1940's,

For example, numbers in the State ¢x-
change now had the pretix of either STatce
L or STatce 2.

Gradually, beginning in 1960, the ex-
change names were phased out and re-
placed by prelixes consisting of three dig-
s, Thus, STate 2 became 782. ANdover 3
became 263, and so forth. By 1967, all
the exchange names in [llinois had been
eliminated.

The new system made about a million
more numbecrs available in each area code.
While under the old system, the letters had
to spell the first part o an cxchange name,
the numbers didn't have to spell anything;
any combination of three digits could be
used.

As the population grew and the number
of telephones continucd to increase, the
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Chicago metropolitan arca was split into
two area codes. Eflective November 1989,
the Chicago suburbs that had been in the
312 arca received a new arca code, 708.
Chicago proper retained the 312 arca code.

In January 1995 the Chicago area re-
ceived yet another arca code; the code 630
was assigned (o customers with cellular
phones and pagers in the 312 and 708 ac-
eas.

Over the years. (elecommunications
technology has given us a number of an-
cillary services we never dreamed of in the
carly days. Back then there was no call
waiting. no call forwarding, no caller L.D.
We had no touch-tone dialing, no speed
dialing, no automatic callback. "I'elephones
didn't have memorics. There were no
cordless phones, no cellular phones or pag-
Crs.

We had no hold buttons, mute buttons.
or FAX machines: no credit card calling,
no dircct-dial long distance. No one had
an answering machme. and there was no
such thing as voice mail. Vanity numbers,
800 numbers. and 900 numbers did not
exist.

Also undreamed of were such options
as three-way calling, call screening. dis-
tinctive ringing, and call trace. What we
had was basic. no frills telephone service.

[f you're a young person, you may well
wonder how we got along.

Y ou must understand that life -- like the
telephone -- was much less complicated in
those days; we lived maore slowly than we
do today. Forinstance. we didn't mind if'it
took ten or twelve seconds to dial a phone
number.

We were happy to have access to such a
marvelous invention as the telephone, an
instrument which cnabled us to tatk with
someone across (own. across the country,
or across the ocean. What more could we
have wanted trom a telephone?

The fact is, we got along very well. B
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LETTERS...WE GET LETTERS

WHITING, INDIANA-- Let me express my
appreciation for another great year of old
ttme radio. Those of us raised on radio still
derive considerable enjoyment from those
programs of yesteryear. Not only did radio
provide total workout for one's imagination,
it enabled avid followers of a particular hero
to buy premiums with hoxtops and a few
coins. For a kid who grew up in the forties
and fifties -- those were terrific times. Your
radio classics take me back to times that
have become treasurer of the heart. | wish
you continued success, and extend to you
my gratitude and heartfelt thanks. --AL
KOCH

STUMPTOWN, WEST VIRGINIA-- Please
give me a two year subscription to the
Nostalgia Digest. | obtained a copy during a
recent visit to the Museum of Broadcast
Communications and was very impressed
with the content. | was shocked to learn
that Bing Crosby bas not been inducted into
the Radio Hall of Fame. Please relay this to
MBC. --MICHAEL J. BOWE

NORTHBROOK, IL-- Thank you for taking a
few minutes on Saturday to say "Hi" to my
son Chris and my daughter Jacqueline. |
wish we had more time to tatk. The kids
have been listening to you for years. The
chance to see you "on the air" was the
highlight of our Christmas trip to the city.
--PAUL CHAPMAN

SAINT JOHN, INDIANA-- Just a shaort
message 1o let you know how much we
enjoyed meeting you in December at the
Museum of Broadcast Communications.
Your friendliness in person reinforced that
same feeling which comes across the air.
We were impressed with the Museum. It is
certainly an improvement over the Museum
as it was in River City. You are to be
commended for preserving radio and
television history. Recently | had the
opportunity to attend a performance by the
South Side group of Those Were The Days
Radio Players. They presented *“The
Shadow" and "My Favorite Husband." It
truly was a very enjoyable evening. Thanks
for providing us with many hours of
wonderful radio entertainment, and remem-
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ber we won't touch that diall --JERRY &
MARYELLEN STEFFE

BROOKFIELD, IL-- Thank you for all your
waonderful programs. We visited the
Museum of Broadcast Communications in
December and it really brought back the
good old times. My son and his teen age
children now understand the really good
programs that Grandma listened to. --
MARIE P. MEIER

CHICAGO-- | really enjoy old time radio.
When | listen to Red Skelton as the "mean
little kid" I reminisce about being in bed as
a child, with my mother, laughing at the
outrageous acts, yet knowing without a
word from her that | would never try such
antics! --BERNICE BRACY

SCHAUMBURG, IL-- Last year you played
"Frontier Man” with Jeff Chandler. | missed
it and wondered if you could put it on
sometime in the future. We love your
program and the Nostalyia Digest. --S.
GOSSEN

(ED. NOTE-- Perhaps you mean Frontier
Town which starred Jeff as Tex Chandler
{not to be confused with Frontier Gentlernan
which starred John Dehner). In any event,
we'll try to schedule at least one of each of
those shows sometime in the near future.)

PALOS HEIGHTS, IL-- I'm a regular listener
to your WNIB Saturday show. | recently
purchased your custom tape of your tribute
to Meredith Willson. My youngest daughter,
Pam DeBoer, is using the resource materials
for her March '95 production of "The Music
Man" with the students she teaches at
Reed-Custer High School in Braidwood,
illinois. Have you ever considered doing a
tribute to Fred Waring? As a retired high
school choral teacher myself and having
been to a Penn State Elder Hostel on Waring
last summer, | know there is lots of material
available. --BOB GUENZLER

{ED. NOTE-- Good idea. We'll comb our
archives and see if we can come up with a
Those Were The Days salute sometime in
the not too distant future.)

{TASCA, IL-- Since | moved from Austin,




Texas back to the suburbs near Chicago, |
have made my readjustment to my old
memories of my childhood in Chicago,
listening to your Saturday programs. Since
Saturday is very special to me as far as
listening to the radio, please put on more of
what you air on your midnight program on
your Saturday agenda, since it's impossible
to stay awake and enjoy all those wonderful
radio shows. | know how hard itis to come
up with a variety of shows every week.
Thank you for caring. --LAURA CARDELL-
HENNIG

FORREST, IL-- Enclosed is my renewal
check for another year of the Digest. We
can only receive WBBM, but we do enjoy
your program even though it is so late. You
answered this question in an earlier issue of
your magazine. It is too bad that the old
CBS Radio Mystery Theatre isn't available. It
was an excellent series. We are looking
forward to reading future issues of your
magazine and listening to your program-
ming. --DON & JAN WILLS

AURORA, ONTARIO, CANADA-- | have
enjoyed your programs, especially when
they were broadcast on Saturday and
Sunday evenings from 8 to 10 p.m. your
time. However, midnight programs, at 1
a.m. our time, are not as easy for me.
Please do not renew my subscription. --
JAMES C. ALLISON

GADSDEN, ALABAMA-- | want you to know
how much | enjoy listening to your 12
midnight show. Keep them coming and | will
keep listening. --JOHN W. HELD

OWATONNA, MINNESOTA-- | would like to
subscribe to your magazine. Being a faithful
listener to the radio show on WBBM at 12
midnight every day, | feel it a must to read
it. Having relatives in the Chicago area
permits me to stop in to Metro Golden
Memories and purchase some wonderful
items. If the Nostalgia Digestis anything like
the radio show and the store, I'm sure it will
be great. --TONY PYATT

PHILADELPHIA, PENNSYLVANIA-- One of
the reasons | ordered the Nostalgia Digest
was to find out which radio station carried
four hours of old time radio. Well, it turns
out the radio stationis on FM. [ live in
Philadelphia. What good is that to me? | am

subscribing for two years, but the way
WBBM is going, will Old Time Radio be on
that tong? --HARVEY DOUGLAS

KENOSHA, WISCONSIN-- | am one of your
most loyal listeners. Every evening we are
home we use your midnight show as a sort
of night cap. More often than not we are
extremely satisfied. However, | was born in
1925 and my wife in 1932 and we never
heard of the Cinnamon Bear. The anly thing
it does for us is that we turn you off for one
half hour during that time. | know that you
cannot satisfy everyone all the time, but 90
per cent of the time is not bad. Those that
fall in the unsatisfactory 10 per cent for us
are Voyage of the Scarlet Queen, Sgt.
Preston of the Yukon, Life of Riley, and
Horatio Hornblower. How about more
Suspense, Lights Out, First Nighter, Hermit's
Cave. But when all is said and done, we still
love ya' Chuck. --CARL & ROSEMARY
BUTERA

LEXINGTON, KENTUCKY-- | renew my
subscription because | find the articles in
Nostalgia Digest to be interesting. Due to
WBBM's switch of your weekend hours, | no
longer regularly listen (I am usually fast
asleep by then) and i do not have the means
to record off the air your program for
convenient listening. | do suggest that your
magazine include the schedule of WHO's old
radio program. WHO, Des Moines, lowa,
broadcasts those programs 10to 11 p.m.
(Eastern) Monday thru Friday and from S to
11 p.m. {(Eastern) on Sunday.. The last hour
is "Rejection Slip Theatre," original dramas
produced there! Because it is clear channel
with half wavelength antenna like WBBM,
WHO coverage matches, for the most part,
wBBM's. --TIMOTHY KURYLA

WEST ALLIS, WISCONSIN-- |'ve noticed in
your "We Get Letters" pages that many
people are not able to stay up for your
midnight broadcasts. | solved that problem
by getting a digitally tuned, double cassette
radio. Every other day | listen to a couple of
haours of your wonderful shows and re-
record them at a more convenient time.
Keep up your wonderful program! --ALVIN
J. KONRATH

WORTH, IL-- Thank you for many hours of
idyous listening to old time radio. I'm glad

you started your collection when you were a
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youngster, so we can all "recall those
thrilling days of yesteryear." --SHIRLEY
PASERPSKY

{ED. NOTE-- We wish we had started our
collection as a youngster, but all we did in
those days was fisten to the shows. We
started colecting the broadcasts some time
after they went off the air, in the middle
1960s.)

JEFFERSON, WISCONSIN-- | was born and
raised in Chicago and retired from the
Chicago Fire Department. The Nostalgia
Digestis a real memory jogger, especially
Ken Alexander's contributions. --HAROLD
BRATTSET

SCOTCH GROVE, IOWA-- My check is
enclosed for a year's renewal to the Digest.
You really have a sleeper in Ken Alexander's
columns. This is some of the most enjoyable
reading | get. As others have pointed out,
Ken writes on some of the more mundane
aspects of life. Yet when | start reading his
commentaries, | can not put them down.
The rest of your stories are also interesting,
even to someone 42 years old. Let me join
the chorus of those who can no longer listen
to your programs at midnight. News on
WBBM is fine, but we can live without it for
a couple hours Saturday and Sunday
nights. --STEVEN J. BAHNSEN

CHICAGO-- I'm 15 years old and unfortu-
nately | missed the golden age of radic the
first time around. | love your Saturday
program, although | can't stay up for your
midnight program on WBEBM. [ record iton a
timer and | listen to it while | get ready for
school, What a way to start the day! | live
about five blocks from Metro Golden
Memories and since | pass by it on the way
home from school, ]l sometimes "come in
and browse." It is certainly the high point of
a hard day at school! Please tell Ken
Alexander how much | enjoy the commer-
cials {especially of Jack Benny Christmas
shopping) he does for your store. --
JENNIFER PIGONI

CHICAGO-- | certainly enjoy my Nostalgia
Digest and listen regularly to your Saturday
afternoon show on WNIB. | accidentally
stumbled across your early programs in
1971 and have been listening ever since.
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I've followed you from station to station
and loved your early morning broadcasts
on WXFM. --LEE WAYNE

DES PLAINES, IL-- Many thanks to Chuck
and crew for making Saturday the best day
of the week for so many years and for many
years to come. Great Digest, too. --ARLENE
MEYER

WEST CHICAGO, IL-- Just finished reading
the "Big Band Era" in the Digest. Brought
back so many memories. | remember so
many of those ballrooms, clubs and hotels. |
told a couple of friends about all the very
interesting info in the Digest, one in Texas
{who is subscribing) another in lllinois. Even
if they can't get the shows, the information
is well worth the subscription cost. Carolyn
and | listen on Saturday when we can. Our
son Don is going to pick up a timer for us so
we can tape and play back later and enjoy
some of your late night shows. We miss
your weekend shows on WBBM. Peaple are
still asking questions about the "Salute to
the WLS Barn Dance" program you did on
WNIB. We are amazed how many people
still remember. Even my own relatives said
they learned things they never knew before.
--CAROLYN & RUSTY GILL

(ED. NOTE-- The Gills are veteran perform-
ers from the great old WLS National Barn
Dance.)

CHICAGO-- 'd like to express my enjoy-
ment of Edward Michals' story on radio
music in Chicago. Ordinarily | wouldn't nit-
pick a great article, except for the fact that
one of my favorite bands of all time, one
that | listened to at midnight, with the radio
under the covers so that my parents
wouldn't know that | wasn't sleeping, was
mis-identified as Andy Kirk's. | don't know if
Andy Kirk's orchestra, a big band, ever
played in Chicago. But | do know for sure
that “the politely swinging"” group that
played at the Pump Room was John Kirby
and his band -- just four very talented
musicians. They also played on Duffy's
Tavern-- "where the elite meet to eat" --and
were an elite group indeed. --W. R.
SEBASTIAN

CHICAGO-- Can you give us more Gl Jill
before the war is over? What a sweetheart
she is! --WILLIAM KNACK

(ED. NOTE-- Check TWTD for May 20.)




SCHERERYVILLE, INDIANA-- What are you
going to do when the war ends? The
programming has been terrific. What will be
the encore? If there was a specific "golden
days" of radio, it had to be the war years. -
RICH JONAS

ARLINGTON HEIGHTS, IL-- | really enjoy the
Nostalgia Digest. | also enjoy your Those
Were The Days broadcasts and the nightly
midnight broadcasts on WBBM. ! was not
around to experience those "goad old days"
first hand, but you have helped me to "hear”
what | missed. Old time radio is a big part of
my life and so are you. --TIMOTHY F.
POREMBA

LA GRANGE, IL-- | have long intended to
write to thank you for the many happy
hours spentlistening to your Those Were
The Days program. From 1974 through
1993 | owned and operated a home
decorating shop here in LaGrange and cur
radio (tuned permanently to WNIB) enter-
tained customers with your show every
Saturday. A great many people who were
unaware of your excellent program became
fans after visiting my store. | read the letter
in the February-March issue from reader
William Kostellic referring to Sam Campbell.
| didn't know Campbell was on the radio in
the 1930s (a little before my time), but he
was giving lectures on nature in the late
1940s. He made several visits to my
grammar school {Parkside School at 69th
and East End Avenue in Chicago's South
Shore). He and his wife Giny (sic) lived in
northern Wisconsin in a place called "The
Sanctuary," where he had numerous wild
animals. | can't recall now whether he
showed slides or whether they were movies,
but they were very enjoyable. He told
humorous anecdotes about his experiences
with animals and, at the end of each
lecture, offered autographed copies of his
books for sale. | still have one of the
autographed books, given to me by my
grandmother, which was written in 1946. |
also have another of his books, written in
1957, which lists nine more books authored
by Sam Campbell. He was an interesting
and entertaining speaker, and | and my
schoolmates looked forward with eagerness
to his visits. Hope this helps. --CAROLINE
CORYELL

CHICAGO-- Just a note to go along with my

two year renewal. It's a pleasure for me to
support, in this way, one of the last vestiges
of excrcise for the mind's eye and imagina-
tion -- radio. As a student of yours at
Columbia College in the early 1970s, | could
not have had a more enjoyabie "homework"
assignment than to listen to Jack Benny,
Fred Allen, The Shadow, Walter Winchell, et
al. Best wishes for a glorious twenty-fifth
anniversary and deep thanks for bringing us
something warth yaur signature "thanks for
listening." --TOM QUAID

HUNTSVILLE, ALABAMA-- | collect old time
radio programs and recently have seen
references about you on the "Old Time
Radio Digest" forum on the Internet. Several
of the members of this forum have sug-
gested | write to you for a catalog of tapes
available. The "OTR Digest" on the Internet
provides valuable info on the hobby,
including vendors, clubs, museums and
libraries, all dedicated to preserving OTR.
The discussions among the members are
also very informative. To get "Online™: if
yvou use Compuserve, The Internet, America,
Prodigy, GEnig, etc...

E-Mail To: otr-request@airwaves.chi.il.us

Subject:  Subscribe
Type it just this way, don‘t type anything in
the body of the message (it is ignored,
anyway). Be sure to type the To: line in
lower case, and capitalize the S in Sub-
scribe. --VIRGIL A. STEWART
{ED. NOTE-- Sorry, Virgil, we're not on the
Internet. We haven't even figured out how
to use the Intercom. And we don’t even
think about using a fax machine, a car
phone or voice mail.}
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Museum of Broadcast Communications

O} | museum pieces

Reported by Margaret Warren

THE BALJ,OTS are going out. The
voting has begun. We're about to sclect this
year's Radio Hall of Fame inductees. The

Radio ITall of f'ame s a national project ol

the Muscum based in Chicago to honor the
great radio performers of vesterday and
today.

You are already a voting member of the
Radio Hall of Fame if you arc a member
of the Museum of Broadcast Communica-
tions. You're among the lucky people who
will help select this year's nominces.

The winners will be inducted into the
Radio TIall of Fame at this vear's annual
stellar gala in Chicago on October 29. It's
not oo fatc to get in on the action. Call
Katy at the Muscum (312) 629-6014 for
full details on Muscum membership for as
little as $30 for an individual, $60 for a
family. That membership not only makes
you a player in the Radio llall of lI'amc
choices, but it makes you part of thc Mu-
scum of Broadcast Communications.

You'll hear firsthand and have fee ad-
mission to special events at the Muscum.
In the recent past such notables as Steve
Allen, Tom Snydcr, Charles Osgood and
Clark Weber stopped by to talk about their
careers and visit with fans,

SPEAKING of thosc visits with local
and national radio and tclevision stars, be
sure to circle Wednesday, Junc 7 for

"An Evening With Jim Conway." Re-
member, if you're a Museum member., that
cvening is admission free.

Perhaps you remember Jim Conway on
Chicago radio as far back as the 1940s
i when vou heard lim
on WBBM hosting a
bunch of light and
casy shows like
"Shopping With The
Missus" and he pre-
sided over carly morn-
ing hours in the days
befare they started
calling it "drive time."

JiM CONWAY

Jim played music on WMAQ in the mid-
60s and later went on (o create and develop
the television talk show format on WGN-
TV. Next he moved o Channel 7 and be-
gan the morning talk show that, over the
years, has evolved into today's "Oprah”

program,

Jim Conway will have a lot (o tell us as
he takes us back a few years and gives us
some terrific memories of radio’s local
golden years. Your reporter has known and
worked with Jim Conway on and off for
some thirty vears. Take it from me, he is
one of the good guys!

Plan o join us for "An Evening With Jim
Conway." Phone the Muscum at (312) 629-
6000 to make your reservation.

Museum of Broadcast Communications
Chicago Cultural Center
Michigan Avenue at Washington Street L?J
Chicago, 606502
Phone (312) 623S-6000
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MORE THAN
ONE THOUSAND
GREAT GIFT ITEMS
PRICED AT $10 OR LESS!

S The Maltese Falcon Replica
\\) Celebrity Statues
M Oscar Look-Alike
| Movies Classics on Video

E ARE YOUR ONE-STOP SHOW BIZ NOSTALGIA SHOP

. CAN SPEND A COUPLE OF DECADES GOING THROUGH ALL THE GOODIES
bi'LL FIND AT OUR STORE. LOTS OF GREAT GIFT IDEAS, LOTS OF
LLECTORS’ ITEMS.

W 5425 W. ADDISON STREET, CHICAGO

WWO MILES WEST OF KENNEDY EXPRESSWAY — CALL 312/736-4133

WE’'RE OPEN SEVEN DAYS A WEEK
MONDAY thru SATURDAY — 10 AM to 6 PM
SUNDAY — NO®N to 5 PM

We buy and sell movie magazines, one-sheets, lobby cards, stills, LP records
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