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Gracie Allen for President!

DOWN WITH COMMON SENSE
VOTE FOR GRACIE

From the original transcription disks, hear for the first time since 1940
this popular comedienne’s bid for the presidency.

Gracie Allen added a welcome bit ~ Cream, these twelve mostly con-
of levity to a tense year. Her presi- secutive and connected half hour
dential bid had originally been con-  programs from February 28 thru
ceived as a simple radio gimmick  May 29, 1940 star George and
with the expectation of a short half- Gracie with singer Frank Parker, Ray

life. George Noble and the

Burns later re-
called its mo-
ment of birth:
"Gracie and |
were spending a
quiet evening at
home when she
suddenly re-
marked, 'I'm
tired of knitting
this sweater. |
think F'll run for
president this
year.""

This six-tape
collection fea-
tures Gracie an
the Burns and
Allen radio

show, offering her views on the burn-
ing issues of the day.
Complete with original commer-

orchestra and
announcer
Truman Brad-
ley.

H e ar
Gracie on the
National Debt:
{"We should be
proud, it's the
biggest in the
world, isn't
it?" On the
President:
"The President
of today is
merely the
postage stamp
of tomorrow."
On the Vice

President: "I'm not having one. |
won't tolerate any vice in my admin-

cials for Hinds Honey and Almond
SIX FULL HOURS OF GREAT COMEDY ENTERTAINMENT

SIX CASSETTE TAPES $ 24 95

IN ATTRACTIVE ALBUM

METRO GOLDEN MEMORIES
1-800-538-6675

\_ CALL FREE DURING DAYTIME STORE HOURS )




CHICK ScHADENS

NOSTTALGIA

BOOK TWENTY-TWO CHAPTER FIVE AUGUST - SEPTEMBER, 1996

Hello, Out There in Radioland!

Read any goad books about radio lately?

You have to look hard to tind a book on Old Time Radio, bul if you do look hard, you can
generally tind one...or more.

We always keep an cye peeled for books on our favorite subject and thought we would tuke
this page to remind you that therc arc several currently in print that may be of special interest:

THE MURROW BOYS: Pioneers on the Front Lines of Broadcast Journalism by Stunley
Cloud and Lynne Olson (Houghton Miffin Co., $27.95) is a new book all about Murrow und
many of the CBS war correspondents from World War 11 and after.

A PICTORIAL HISTORY OF RADIO’S FIRST 75 YEARS by B. Eric Rhoads (Stream-
line Press, $39.95) was published to coincide with the industry's 75th anpiversary and presents a
chronological commentary of broadcasting and a tascinaling history-in-picturcs --many rare and
never before seen-- of all the decades of radio, beginning in the 1920s and ending in the *90s.

VALLEY VOICES by John Russell Ghrist. (Crosstoads Communications, $25) covers the
history of local and network radio stations in Northern Illinois (including Chicagoland and the
Fox Valley), Southem Wisconsin and Northcastern Indiana.

RADIO SOUND EFFECTS by Robert L. Mott (McFarland. $39.95) is thc wonderful
memoir of a radio sound effects man who worked on many of the big time broadcasts. Therc’s
lots of anecdotes and photos.

GREAT RADIO PERSONALITIES in Historic Photographs by Anthony Slide (Empirc
Publishing. $11.95) fcatures 239 slunning photos (with informative captions) that bring 1o life
the golden era of radio broadcasting.

DON’T TOUCH THAT DIAL-- Radio Programming in American Life, 1920-1960 by J.
Fred MacDonald (Nelson-Hall, $23.95) has been in print since 1979 and shows radio’s role in
the popular culture of the United States. This book is the official text book for the audio-course
Please Stand By -- A History of Radio currently being broadcast on Those Were The Days.

HEAVENLY DAYS by Charlcs Stumpf and Tom Price (World of Yesterday, $14.95) is an
informal chronological history of the Fibber McGee and Molly radio serics. with a photo on
every other page and much information about cast members.

ONE MAN’S FAMILY ALBUM (Seven Stones Press, $8.95) is a trcasurc ot memories for
fans of the long-running radio series, with many photos and history ol the show.

RADIO COMEDY by Arthur Frank Wertheim (Oxford University Press, $13.95) is about the
great radio comedians --from Sam ‘n’ Henry to Fred Allen-- and features excerpts from radio
scripts and numerous photographs

SUNDAY NIGHTS AT SEVEN by Jack Benny and his daughter Joan (Warner Buooks,
$8.95) uses material from Jack’s never-published. unfinished autobiography and nostalgia
reminiscences of his daughter. This is a warm and wonderful look at the career and personality
of an unforgettable entertatncr.

These books about radio and the sturs who made it great should be available at your Public
Library or you can obtain them from Metro Golden Memories in Chicago.

Thanks tor listening. *

--Chuck Schaden
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COVER STORY

A Dynamic Pair On The Air!

verna telton and Bea Benadaret

The golden days of radio were filled with
voices that left an indelible image in the
theater of the mind. Many programs be-
came better known for the stars who owned
the sounds that created the pictures than
the sponsors’ namcs with whom the audi-
ence was supposcd to identify.  For ex-
ample, some were scheduled by the net-
works as The Johnson’s Wex Program, The
Fleischmann Hour, or Camel Caravan. but
these programs were better known as (and
changed to) Fibber McGee and Molly,
Rudy Vallee. and Abbout und Costello. As
tulented us these and other great radio stars
were, all of them praised their supporting
cast members as valuable to the success of
their respective shows. Two of the great-
est supporting female voices on radio (as
well as in other entertainment) were Verna
Felton and Bea Benadaret.

Following these two marvelous talents
in tandem is an easy task, for not only did
they work in the same media simulta-
ncously. but they also found themselves
supporting each other and literally pass-
ing in the hallways of the great radio net-
works and studios for over two decades.
To add o the parallels in their great ca-
reers, both women grew up within 100
miles of each other in the state that pro-
vided them with the bulk of their employ-
ment in the entertainment industry through
the 1960°s.

Bill Oates, of Kouts, Indiana, a high school
English teacher with a love of old fime ra-
dio, is a regular contributor to these pages.
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Born in Salinas, California, just south of
San Jose in the northem Bay area in 1890.
Verna Felton [ound her way to the radio
industry atter numerous local stage appear-
ances. By the time NBC dccided that its
new state-of the-art radio studio was to be
opened in Los Angeles, Verna had honed
her acting skills and was active in the first
nmedium that would bring her disunctive
voice lo American listeners,

The [irst important radio program to pro-
vide a regular role for Verna Felton was a
primarily West Couast NBC program en-
titled Point Sublime, which played on Mon-
days from 1940-42. Somcwhcere on a Pa-
cific Coast highway was a fictitious small
town whose idyllic setting held a store and
motel operated by Ben Willet. Played by
Chlf Arquctte, the future “Charlie Weaver”
who was also getting his early start in big
umec cntertainment, Willet tended the busi-
ness where a variety of locals came in to
talk around the cracker barrel. Among the
real actors playing these characters with
the very gossipy Hautic Hirsch (Verna’s
role) were Jane Morgan, Mcl Blane, and
Earle Ross. The program moved to Mu-
tual before ending its first run in 1944. Res-
urrected on ABC in 1947, the original cast
reassembled for the coast-to-coast debut in
carly 1948, but the new version lasted only
one scason.

Shortly after the aforementioned show
began, changes in The Rudy Vallee Show
were developing when the starring singer
assumed more of his dutics in the Coast
Guard during World War IT, and Joan Davis




was brought in gradually to host the newly
named The Sealtest Villuge Store, running
not only “the store.” but also the program
atter Vallee left. The wansition to a female
starring in a nctwork radio program was
approached cautously. so Jack Halcy was
brought on board to share the dutics. Onc
important addition to this evolving format
was the character of Blossom Blimp. a.k.a.
Verna Felton. After establishing that a fe-
male could star on a radio show, Joan was
finally given her own vehicle in 1945,
Joanie’s Tea Room
on CBS, and the
familiar voice of
her friend Verna
Felwon came along
as well.

Also during the
war years, another
supporting role
presented itself
when Verna Felton
played the talk-
ative housckeeper,
Mrs. MclIntyre, on
Tommy Riggs and
Berry Lou during
1942-43. Tommy
Riggs was an un-
canny performer
who could imme-

VERNA FELTON

ances on Guest Star, Maii Call, The Jimmy
Durante Show, The Adventures of Ozzie
and Harriet, Lux Radio Thearer, Screen
Guild Plavers (an especially nmportant part
was as one of the sweet old aunts who mur-
dered lonesome gentlemen in “Arsenic and
Old Lace”); and Mother Barton on the Cin-
numon Bear presented themselves for
Verna Felton throughout the 1940's. How-
ever, she will be perhaps best remembered
as Namma, the feisty grandmother who had
to control Red Skeleton’s Mean Widdle Kid
a The Red
Skelton Show.
Ozzie and
Harriet Nelson
had been impor-
tant players with
Skelton until they
decided to start
their own show in
1944, and coupled
with the departurce
of orchestra
lcader  David
Rosc. new casting
for the post-War
version of the
Skelion program
was needed.
Along with
Lurene Tuttle and

PHOTQFEST

diately changc his
male voice to that ol a little girl. Through-
out the 1930’s and into the early 1940’s,
he exercised this role on a variety of shows.
It is interesting to note is that, like Joan
Davis and many other radio stars, Riggs
likewise got his big break on the Rudy
Vallee Show:.

Many opportunities on radio, like Miz
Pierce, triend to the title character on The
Judy Canova Show; Dennis Day’s protec-
tive mother on The Jack Benny Show; a
supporting player on The Ray Bolger Show
during the summcr of 1945; guest appear-

Pat McGecehan,
Verna Fclton joined the cast of one of
radio’s best offerings. Her primary role
was to discipline Red when he played the
“T Dood It little monster after one of his
impish and usually destructive pranks. An
obvious appealing character (o play off his
2any Junior. Verna Felton oflen broke up
Skelton on mike (a fault detested by his
critics, but beloved by his legions of fol-
lowers) when she entered the script, and
especially when she responded to Junior’s
suggestion that her past held some vile
occupation, such as circus performer, bool-
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legger. gun moll or the like.

The last great part this wonderful char-
acter lady played on radio was that of Mrs.
Odetts on My Litle Margie in the carly
1950's, and although she did not recreate
her role on television. the new medium
soon came calling. The first major part
materialized when her radio character as
Dennis Day’s mother on The Jack Benny
Show debuted in 1952 on television’s The
RCA Victor Show, a program that altemuted
every other week with Ezio Pinza.  She
also appeared with Ray Milland in Meet
Mr. McNulty, which ran from 1952-53.
However, her greatest on camera role came
two years later when she assumed the part
of Hilda Crocker on Decemnber Bride.

CAST OF TV’'s DECEMBER BRIDE -- {clockwise from top
left) Dean Miller as Matt Henshaw, Harry Morgan as Pete
Porter, Verna Felton as Hilda Crocker, Spring Byington as
Lily Ruskin, Frances Rafferty as Ruth Henshaw.
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Spring Byington played the main char-
acter, Lily Ruskin, on the very popular pro-
gram about a spry widow who was avail-
able for matrimony. She lived with her
daughter and son-in-law in the most ami-
cable of households. Her chietf confidant
and sidekick was Hilda, who often joined
in unusual adventures, like the time the two
ladies decided to give son-in law Matt and
daughter Ruth some time alone by going
grunion hunting.

In her 60’s, Verna Felion was quitc adept
at doing her own stunts on the show, such
as the times when she had (o rough house
with wrestlers, skip rope with a boxer who
would later become her sparring partner.
and roll out of a window head first. An-
other character who often contributed to
the seniors’ escapades was neighbor Pete
Porter (Harry Morgan), whose
key reason for cavorting with
these ladies was to get away
from his never seen, nagging
wife Gladys.

So successful  was
Morgan’s role that an carly TV
spin off. Pete and Gladys, was
born as a kind of continuation
after December Bride finished
itsrunin 1961. Hilda detended
the much maligned Mrs. Porter,
and perhaps Gladys’ likable on
camera demeanor in the new se-
ries disappointed the viewers
who expected a moenster, for the
show was cancelled after two
scasons. At least one final ap-
pcarance on television was
Verna Felton’s when she
guested on the television special
Henry Fonda and the Family in
{1962
T To add to Verna Felton’s
entertainment credentials, she
appeared in numerous feature
films, such as Langdon Towne’s

PHOTOF




mother in Northwest Passage, If 1 Had
My Way, She Wrote the Book, The Fuller
Brush Man, Belles on Their Toes, Don't
Bother To Knock, The Gunfighter, Buc-
cancers’ Girl, Little Egypt, New Mexico,
Mrs. Helen Polts in the highly acclaimed
Picnic, The Oklahoman, Taming
Surton’s Gal, Guns of the Timberland,
and The Man from Button Willow. Her
character parts were presented in mov-
ies from all of the major studios and are
a credit to her durability, for the preced-
ing list began in 1940 and linished in
1965.

Another a long time resident of Cali-
faornia, Bea Benadaret was born in New
York City in 1906 and moved to San
rancisco at age four. Though she came
to the West Coast at an early age, she
must have retained the sounds of urban
New York years later, for the characters
she often voiced reflected the accents of
the city’s boroughs. By the time she was
ready to act professionally, she discovered
her home was central 1o many great radio
shows and early stars.

After progressing through the St. Rose
Academy and the Reginald School of Acl-
ing. Bea was ready to move into the very
aclive Western hub of the National Broad-
casling Company in San Francisco. Work-
ing in local productions, she caught the car
of numerous directors al Bay area stations.
However, when Western network broad-
casting moved to the Los Angeles area in
the middle of the 1930°s, she also headed
south where her greatest fortunes were to
be found.

By 1936. Beca Benadaret found herself
in Hollywood, which was growing as
quickly as its new radio studios could ac-
commodate the shows transferring to the
West coast. Like Verna Felton. Bea soon
{ound her place on numerous radio pro-
grams, starting with the same carly show
on which Verna playcd, portraying Mrs.

X
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Riggs™ nosy neighbor Mrs. Wingate on
Tommy Riggs and Betty Lou. The two ac-
tresses” paths crossed many times during
radio’s golden 1940°s; and in an ironic
twist, even though Verna did not accom-
pany Dennis Day to his own program after
playing the very demanding and defensive
mother to the tenor on Jack Benny's show,
Bea came aboard 10 assume the on air role
of Dennis’ girlfricnd’s mother, Mrs.
Anderson.

During the 1940’s Bea Benadaret was
cxtremely active in radio. and among the
parts that she played were Judy’s mother
on A Date with Judy, one of radio’s finest
dozen on the 1945 summer show Tivelve
Pluyers, the very nasal Giloria the maid and
Mrs. Waddington on The Adventures of
Ozzie and Harriet, with Jack Benny in the
Campbell’s Playhouse episode “June
Moaoon,” Mrs. Carstairs on Fibber McGee
and Molly, Wanda Werewulf on Glamour
Manor, Aunt Clara Longnecker on the Mel

. Blanc Show, and Eve Goodwin on The
Grear Gildersleeve. Her best remembercd
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supporting part in radio was when she was
paired with Sara Berner as Jack Benny's
eavesdropping and potential date telephone
operators on The Juck Benny Show.

"0ld Blue Eyes’ light is flashing” might
begin the segment, and by the time the two
critical switchboard operators were fin-
ished, every cheap joke at the expense of
Benny and referencees o their own pathetic
lives filled the segment. The mind pictures
were outrageously funny, as the listener
imagined the two gossiping operators
hooked up to their headsets at the network,
while the boss was trying to get a reason-
able message sent. Maore bothered by his
intrusion than actually doing their jobs,
Mabel I'lapsaddle or cohort Gertrude Gear-
shift (Bea as the very rough diamond) dis-
cussed dating the world’s cheapest man. It
was during this, the heyday of the program
in the late 19407, that Felton, Benadaret,
and their male cohort in both radio and
cartoons, Mel Blanc, were part of the sup-
porting cast that kept the program on top
of the ratings.

Unlike Verna Felton, Bea Benadaret
(lirted with stardom in her own radio sc-
rics. As was often the case of many lavor-
ite radio shows of the 1940’s, simnmer se-
ries were broadcast to sce il they might
make it as a regular program. Bea
Benadaret and Gale Gordon were playing
Iris and Rudolph Atierbury, sidekicks to Liz
and George Cooper, on the Lucille Ball
show. My Favorite Husband, from 1948
through 1951, and after the second season
ended, the couple were renamed Martha
and John Granby for its summer replace-
ment.

The successes of the play/movie George
Wushington Slept Here and the book/movie
The Egg und I inspired CBS to develop
Granby's Green Acres, a radio story about
a city couple who attempt to make a life
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on the farm, and instead become the butt
of the rustic life. Gale Gordon played a
banker (ome he would reprise on
television’s The Lucy Show years later) to
his addlcbrained wife.  If this all sounds
(amiliar, Granby’s was dropped (rom the
title when it became Green Acres twenty
years later on CBS-TV. In both media the
displaced couple is assisted in their trau-
matic transition by farmhand Eb (Parley
Buer on radio and Tom 1.ester on the tube).
Another interesting connection to the TV
version of the 1960°s s that the setting was
geographically connected to the fictitious
Illinois crossroads of Perticoat Junction,
the namesake for the only TV program
which starred Bea Benadarel.

Just like Verna Felton. Bea Benadaret
assumed numerous parts on radio from
dramatic spots on the Lix Radio Theatre
to comedy on Maisie or The Penny Single-
ton Show. And like Verna, there were many
roles ahcad on television, but before ac-
tivities on the tube arc examined, her film
career also bears recalling. Bea
Benadaret’s cinema life was not as presti-
gious as Verna Felton’s, for among her
parts were minor movie roles in the likes
of The First Time, The Plunderers of
Painted Flats, Teader is the Night, as afile
clerk in Notorious and a working girl in
On the Town. Perhaps the best remembered
motion picture roles of both ladies came
when the Walt Disncy Studio or Warner
Brothers needed cartoon voices.

The part was small, the number of lines
cectainly did not match the size of the char-
acter, but Verna Felton debuted in a Disney
Studio feature when she gave voice to a
snooty elephant who was commenting on
the bad parenting displayed by Dumbo’s
mother. Over the years her voice was heard
in the following al this renowned studio:
the crazed Queen of Hearts in Alice in
Wonderlund: The Lady and the Tramp
where she dogged it with tellow radio stars
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TV’'s PETTICOAT JUNCTION-- Bea Benadaret
as Kate Bradley with Frank Cady as Sam
Drucker.

Bill Thempson, Alan Reed and Stan
Freberg; the fairy godmother in Cinderella;
as onc of the three good fairies ip Sleeping
Beaury,; and The Jungle Book. joining fel-
low Jack Benny radio star, Phil Harris.

Also during the 194(’s through early
1960°s, Bea Benadaret was active doing
cartoon voices, primarily at Wamcr Broth-
ers. When a gum chewing, brassy,
Brooklynese teenager was nceded to
counter a characler like Mel Blanc’s Bugs
Bunny, Bea assumed the role. When a
number of female paris came up at the stu-
dio, where Blanc held a virtual monopoly
over the male voices, only Bea Benadarct,
June Foray and Jane Morgan camc close
in female voice time. One can only iden-
ufy the female voices by ear, because lor
many years Mel Blanc had an agreement
that his name alone was (o be listed in the
credits. Among the best parts Bea
Benadaret played ul Warners was Mama
Bear to Stan Freberg’s moronic Junior in
What's Brewin’ Bruin? (1948)

In Mel Blanc’s autobiography, That's
Not All, Folks, he expressed his long time
relationship with this radio partner and tre-
quent cartoon fellow: *“T was probably clos-
est to Bea |of the people who were part of
his closc circle of “voice” friends and
whom he deseribed as) ... warm., generous,
and (unny.” After all of their years of ra-
dio. television, and cartoons, they were
married in the guise of Barney and Betty
Rubble on The Flintstones. Bea had Lo join
other cast members (Tcan “Wilma” Vander
Pyl and Alan “Fred” Reed) of the first
prime time cartoon in an unusual record-
ing location, when they taped the early
episodes around Mel's hospital bed in his
home after he suffered a near fatal auto-
mobile accident in 1961.

Mcl also recalled that Bea’s first great
visual performance was as Blanche Morton
on the Burns and Allen Show (and its tol-
low-up The George Burns Show trom
1958-59). Gracie hud 4 number of friends
on the radio show, and Bea played in sup-
port on Lthe program, but when a long time
accomplice was needed for Gracie’s half-
baked schemes on video the assignment
was given to Bea Benadarct. Her infec-
tious laugh that usually came a beat and a
half after Gracie proffered her scemingly
serious plan of the night gave Blanche a
steady part. and the only onc to come close
in longevity on the show was long suffer-
ing announcer Harry Von Zell, who came
aboard when Bill Goodwin left afier the
first scason. During the decade that the
program ran, she outlasted four Harry
Morton husbands: Hal March, John Brown,
Fred Clark. and Larry Keating.

Regular parts on television continuced for
Bea Benadaret: the first major one was as
the housekeeper Wilma on the short lived
series Peter Loves Mary. Coincidentally,
shortly after this show started, she was
doing Betly Rubble’s voice on The
Flintstones, and for this situation comedy
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that starred real life husband and wife Pe-
ter Lind Iayes and Mary Healy, the ac-
tress was joined by Alan “Fred Flintstone™
Reed, who played Happy Richman on Pe-
ter Loves Mary. Other television appear-
ances include Screen Directors' Plavhouse,
the Bob Cummings Show, Restless Gun,
“The Happiest Day™ (a Chevy Show,)
Dobie Gillis and The New Breed. After
Peter Loves Mary ended, a role was avail-
able in a new program that would lead w
Bea Benadaret’s only starring part on TV.

Cast as the back hills cousin to Jed
Clampett. Bea Benadaret’s character Pearl
Bodine figured in many of the first season’s
episodes of The Beverly Hillbillies. How-
ever, in the fall of 1963, as part of a wave
of similar nonsensical comedies that pro-
liferated on the CBS schedule in the early
1960’s, her role was de-hillificd when she
became Kate Bradley, operator of the
Shady Rest Hotel in Hooterville on Perti-
coat Junction.

Running the only business of its kind in
the community was only part ol the hotel
manager’s chores. for she also had to look
after her lethargic Uncle Joe (Edgar
Buchanan). keep the Cannonball steam
train comniissioned. and look out for her
three cxceptionally beautiful daughters
(who, during the run of the show, were
played by six different actresses.) So suc-
cessful was this program that another se-
rics was spun off two years later. Green
Acres has already been previously men-
tioned. and 1t is important to note that the
two shows were so closely related that char-
acters often played roles in both comedies.

Petticoat Junction climbed as high as
number tour in the Nielsen ratings, but its
spin off soon eclipsed it, and as cast
changes were made annually, the program
remained viable in the ratings only as long
as Bea Benadaret stayed at the helm. Dur-
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ing the 1967-68 season she grew increas-
igly ill with lung cancer, and although she
could have sat out the last five episodes of
the scason after she took radiation treat-
ment, Bea Benadaret insisted on complet-
ing her part. Her replacement, Junce
Lockhart. could keep the show on the
schedule only one morc ycear.

On October 13, 1968, Bea Benadarcet
died. and of this final. morc dramatic com-
edy rale, she said. “(Kate Bradley) has to
walk the fine line between being humor-
ous and tender. The other women 've
played were strictly for laughs.” Thank
goodness Lhat this fine actress was able to
make the transilion, giving the listener and
viewer opportunitics Lo appreciate her Lal-
ent from the zany 0 the serious.

Mel Blanc recalled his (ondness for Bea
and her husband, when he wrote. “To lose
them both (her long time husband Eugene
Twombly was sound eftects man for the
Jack Benny Show; they died only four days
apart) was very sad and painful ™

After entertaining most of her 76 years,
Verna Telton died on December 15, 1966.
Her last dutics involved being the honor-
ary mayor of the San Fernando Vallcy, and
of the many long-winded speeches she had
to endure in her “official capacity,” she
quipped, “I wish they’d come to the point
and getitover with!™ (As this author writes
these words, he can hear that gloriously
unmistakable voice that emanated from
Verna Felton in a variety of entertainment
media for over forty years.)

Remembering the hours of fun that both
of these wonderful character actresses cre-
ated is as simple as finding onc of the many
old time radio shows, television programs,
or motion pictures that utilized the talents
of Verna Felton and Bea Benadaret. The
two never failed to compete with the best
of the better known entertainers; and it is
their contributions that made many of the
shows successful from start to finish, B




By RUSS RENNAKER

I remmember baseball before there was
radio. Radio did tor baseball what sound
did (or the movies. But what was it like
belore radio? Baseball fans in the Mid-
west where [ lived had three choices. Cin-
cinnati or one of the two Chicago teams.
A three or four hour trainride  would
take you to onc of these
three. Not muny (ans made
the trip. The baseball parks
were (illed mosdy with the
lucky pcople who lived in
the area. The rest of
the lans had to wait
until the next
day for their
newspaper
accounts.

But there was
an exception. Fans
in our community got
a peek at a game the day
it was played. All newspa-
pers 1n those days had tele-
graph connections with the na-
tional wire services {rom which
their sports writers could write the
newspaper accounts for the next day’s pa-
per. Our Jocal newspapcer did one better.

On the wall of the brick building across
the street from the newspaper office they
hung a play-board some ten foot squarc.
The lace of the board contained a minia-
ture baschall diamond. Behind the play-
board was a platform containing a tclegra-
pher and another person to run the board.

As the plays came in over the telegraph
the telegrapher sang out the moves through
a megaphone device that protruded through
the board. The other person moved the

players around on the board and showed
the position of the ball. How this was ac-
complished I never got a chance to dis-
cover. But the whole thing was a great idea.

Crowds would begin to form in froni of
the newspaper office an hour belore game
time. By the timc the reports began to
come in over the wire the street was
completely blocked off with fans,
{rom kids to grandfathers with
canes. No matter how hot
the summer sun shown
down into that street
the fans
there,

stood

cyes
glued Lo that
play-board,
perspitration
streaming
down their backs.

1 remember
standing there in those
crowds many times

watching the plays in

utter amazement lis-

ening Lo the voice
dronce out the names

of the players and what they were do-
ing. “Hornsby knocks out a single to right
field.” The little white dot (lew from the
home plale Lo a spol in right field, and a
black dot representing Hornsby went to
first basc. It was exciting. The cheers or
groans ol the watchers brought a sense of
realism to the whole thing.

My family always knew where to find
me when they had finished their shopping
and were ready to go home.

*» That was baschall before radio brought
in into every honic. n
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Making movies is a risky business for
all involved. The producers gamble huge
sums of money and the stars put their ca-
reers on the line with each new film. Eyv-
eryone associated with a film has some-
thing to lose and the team known as the
Stunt Unit risks their lives and health cv-
cry time they begin a new project.

Stunt men and women are paid to dely
death, but sometimes they lose the gamble
and the ranks become thinned with the
death of 4 team member. Since the begin-
ning of movie-making hundreds of stunt
people have died while performing movie
stunts. Most often the stunts are caretully
planned, rehearsed and successfully com-
pleted. But the slightest oversight hus the

Stunts

g

potential tor disaster.

Contemporary stunt men and women arc
highly trained professionals. This was not
the case in the infancy of motion pictures.

The first men to do movie stunts were
untrained, would-be actors putting their
lives on the line for a set fec. Former cir-
cus performers, rodeo stars and vaudeville
acrobats began to find work in the movics.
At first, most of the stunts were simple
“pratfalls” or staged lights.

During the filming of D. W. Griffith's
Intolerance (1916), an old American In-
dian named Eagle Eye volunteered to jump
off a high tower during a battle scene. for
three dollars. The director/producer ugreed
and Eagle Eyc changed into his costume
whilc a horsedrawn

carl fult of hay was put
into position. The
scene was set and, dur-
ing the action. Griffith
signalled to Eagle Eye
to jump. The Indian
gave out a bloodcur-
dling yell and leaped
over the wall, falling
to the cart below. The
horse
startled by the noise
and sudden jolt that it
began to run wildly
with Eagle Eye in the

bccame  so

THE KEYSTONE KOPS
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dear life. Eagle Eyc retumed the next day
asking for his pay. Unfortunately for him,
Mr. Griffith was not satistied with the pre-
vious jumip and wanted to shoot the scene
one more time.

Westem were very popular in the pre-
World War T cra and dozens of cowboys
immigrated 10 California (o scek fame and
fortune in the movies. Tom Mix was per-
haps the most successful cowboy stunt man
to graduate to tull-tledged star. He began
as a stunter in 1911 and by 1916, with a
weekly salary of $17,000. he was the top
star at the Fox Studio. Mix did all his own
stunts, against the wishes of the studio
bosscs. During his carcer he broke each
leg four times and fractured several ribs,
ankles and hands. In 1926 he broke bath
arms when a wagon overturned and pinned
him underneath. Ironically. Mix survived
all his death-defying stunts only to be killed
in an automobile accident in 1940 at the
age of 60.

The most daring of the early stunt men
were the crazy crew known as the Keystone
Kaps. The boss of this wild group was
Mack Scennett. His Keystone Studio was
the testing ground for many dangcrous
comedy stunts and scveral of his actors
honed their skills at the Sennctt studio of
frantic fun. With all his major stars de-
fecting to other studios, and sound becom-
ing the rage. Sennett eventually closed his
studio.

Fatty Arbuckle was one of the actors who
became a Keystone star, then left to torm
his own unit of comic lunacy. In 1917
Buster Keaton joined Arbuckle and the
world was introduced o the best stunt-
comic n the history of (ilms. Keaton was
a seasoned vaudeville acrobat. only age 21
when he entered films. Keaton’s ability 1o
fall hard and not get hurt was tested time
and again while working for Arbuckle. His
true genius for creating stunts was realized
in 1920 when Keaton was able to take over

BUSTER KEATON

Arbuckle’s unit after Fatty moved to an-
other studio. Keaton was allowed to lel
his imagination go wild, and in responsc
he came up with some of the most daring
stunts ever filmed.

Many times only Keaton's superb ath-
letic ability prevented scrious injury to him
or his colleagues. He was hurt scveral
times during his career, but his profession-
alism and love of filmmaking was ncver
compromised.

The most spectalized area of stunting in
Hollywood was the aerial unit. Right after
WW 1, many veteran pilots began to barn-
storn around the country and by the 1920s
this fad had found its way into the movies.

Pilots were recruited by the studios to
perform simulated crashes, parachute
jumps. and daring acrobatics for the mo-
tion picture cameras.

One of the first pilots, and the most (a-
mous of the pioneers to begin aerial stunt-
ing. was Orner Lester Locklear. Hc was
tall. handsome and a daredevil in the air.
Bocklear was a tlight instructor during the
warand left the service in 1919, He tormed

August-September 1996 Nostalgia Digest - 11-
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a bamstorming unit and wound up in Los
Angcles. To promote his tlying unit be did
some acrial tricks over a Los Angeles party.
prompling Carl Laemmle, head of Univer-
sal Pictures, to offer the daring pilot a con-
tract.

Locklear created new stunls in scveral
thrill films. His bravado in the air became
the stuff of legends. In 1920 William Fox
offered him the chance to star in a big-bud-
get film titled The Skywayman. Locklear
created new, more dangerous stunts tor the
(ilm and insisted on doing some night
scenes. He and his partner, James “Skects™
Elliott, took off at 10 p.m. and did some
stunts tracked by searchlights. On a spi-
ral, he lost control of the planc and crashed.
Locklear was burned beyond recognition
and Llliott was badly hurt but alive. Pilot
Ted McLaughlin was brought in to finish
the flying scenes for the movie. The film
was a runaway success and Fox gave
twenly per cent of the profit to Locklear’s
widow.

As the decade sped along, the lack of
safety measures in aerial films cost many
pilots their lives. In 1927 dircctor William
A. Wellman, a veteran of the T'lying Corps,
began preparing for another flying film to
be called Wings. ¢ brought together the
best pilots in the country and the tap aerial
camicraman, Harry Perry.  Another World
War I pilot, Dick Grace, was hired to do
thc most dangerous stunts, including the
crash landing of a Spad aircraft. The Spad
crash was a complete success. but a Fokker
crash landing stunt went wrong and Grace
broke his neck. He was told by his doctors
that he would need a neck brace and bed
rest for several months. Wellman (el guilty
about Grace and, a week after the aceident,
went to a local bar Lo drown his sorrows.
He was umazed o Mind Grace, without his
brace, dancing with a young lady!
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STUNT MAN YAKIMA CANUTT

Wellman knew his pilots were tough men,
but even he was amazed at Grace’s rapid
rccovery. There has never been a shortage
of stunt pilots in Hollywood. but the ro-
mance of the barnstormers will never ride
the wind again.

Enos Fdward Canutt, better known as
Yakima Canutt. went to Los Angeles in
1923 to apply his cowboy and rodeo skills
to the movies. He played in westerns and
becamce a sought-after ramrod (stunt coor-
dinator) in the poverty row studios special-
izing in “B” westerns. Canutt landed a job
al Republic Pictures in the mid-30s and
became friends with a young cowboy star
named John Wayne.

When director John Ford asked Wayne
to star in Sitagecoach (1939). the young
actor agreed and suggested Yaukima Canutl
as the ramrod. Ford asked around aboul
Canutt and liked what he heard. He hired
the stumt man und asked him to dream up a
couple of good stunts. Yak came up with
sceveral, but the most famous was the chase
through Monument Valley in Arizona. as
Indians are converging on the stagecoach.




Yak, dressed as an Indian
and riding at full speed,
leapt from his horse 1o the
stagecoach lead horse. Al
this point he was *shot”
and dropped between the
two rows of galloping
horses.  He continued to
hold on to the reins until
the right moment and then
he let go of them and
watched the horses pass.
Then the coach passcd
over him. All this was
done with only inches be-
tween him and disaster.
That stunt made him fa-
mous in Tinsel Town and
he continued 10 do stunt
work and second unit di-
recting into the 1970s.
One of Canutt’s most [a-
mous jobs as a second unil
director was for the 1959
film Ben-Hur. He helped
coordinate and film the (a-
mous chariol racc.

Stunting today is union-
1zed. regulated, relatively
well-paying, but still dan-
gerous. Today’s stunt men
facc new challenges as ac-
1ion movies seem Lo be
among the most popular
films.

The risky business of

stunting continucs. n

YAKIMA KANUTT, stunt-
ing for John Wayne in
“Stagecoach” jumps be-
tween horses at full gallop
in one of the movies most

spectacular stunts.

PHDIOLES T P
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Date Night in the City

BY RUTH HOSEK

The rules were straightforward. No dat-
ing until you were sixteen, Friday and Sat-
urday dates only. be home by twelve. Dad
always made sure we had money for an
emcergency, including the admonition to
tuke a cab home if...!

But the guys were responsible, reason-
ablc and respectable. We all had part-time
jobs and somc of us access to a car. (1do
remember, however, wailing at 4 bus stop
in a snowstortn wearing high heels one late
night in February.)

On a particularly adventurous cvening
we drove to Blackie's on Chicago’s West
Side. 1t was very Italian and the pizza was
superb. Later | was told it was considered
1o be onc of the best pizza places in town.

Movices and snacks were pretty much the
things we did in high school. 1 remember
the Pic Pan — hot deep-dish apple pie ¢l
mode.  And the Buffalo, of course; lime
sodas, cherry Cokes. double chacolate
malts - all the basic (ood groups of ma-
uring teenagers.

Senior Prom Night. Remember the
wrist corsage? It wouldn't get crushed
while dancing the slow ones. making il
perfect to dry and press.

Afterward, the hamburgers at the
Edgewater Beach, gawking to see some-
one “important.” No luck. That night it
was filled with the prom crowd as were
hotel dining rooms in all comers of the city.

It was an important night, a watershed

Ruth Hosek of Addison, Illinois is a substi-
tute teacher, a member of the West Subur-
ban Group of the Thosc Were The Days
Players and a fun date!
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event. a rite of passage. You could stay
out until 3 a.m. Without much moncy, we
walked to Rush Street, State Strect, Michi-
gan Avcnue. Daffy, we must have looked,
in ill-fitting tux jackets. overly bouffant
tulle skirts badly in need of an iron. carry-
ing frontless, backless, sideless sandals by
their thin straps. But the late May nights
were just warm cnough and the city glowed
and we glowed a bit, (oo, with occasional
sips trom flasks found in thosc lumpy jack-
ets and bulgy slacks. No onc bothered us.
Lats of smiles from passersby, patrolmen,
workers on early shifts. Their acknowl-
cdgment made our strolls special.

No fences or gates at Oak Street beach.
The sand was cool. The little foamy waves
curled around our toes. The breeze de-
stroyed the last of the once-coiffed hair. It
was Prom Night. It was magic.

College days brought greater freedom.
1 was fortunate to have known somcone
who knew the guy who tended the light
atop the Palmolive Building. Onc warm
evening we visited, walking around the
open Lerace floor below. The man went
up the ladder, adjusting and cleaning the
light so that it would keep turning and sig-
naling over city and lake. What a view!
The Drive glowcd in lines of red and white,
The Avenue gleamed in inviting colors and
movement, The Lake. dark and quiet. an-
chored all this life and encrgy. High enough
to be disengaged. low cnough to hear and
smell the city and lake; no panoramic vicw
cver compares to that for me.

And that includes the view from the Tip
Top Tap at the Allerton Hotel where we
often began or ended an evening of Rum




and Cokes. No one ever asked us for an
1.D. Were we so maturc? Maybe they
knew we were just average kids who had
only enough maoncy [or one drink apiece,
anyway.

We really did want to hear those greats
at the Bluc Note. Tt was hard to get enough
mongy logether for the cover, so we lcarned
to walk up the street very slowly, holding
hands but not talking, listening very hard
to Johnny Hodges and Earl Bostic.

This was not a carcfully soundprooted
place so we could hear quite well leaning
up close against the glass, the wall. We
were discreet and moved off as the song
ended, returning casually as the players
began again. A [cw years later | went to
the Blue Note as a paying customer. It was
wonderful, a dream fulfilled. But I’} never
torget cool glass on my arm, great btucs in
the air.

As the nights became carly moming. a
trip down the Outer Drive was the perfect
ending to a date night in the cily. In those
solt suramer hours we had all-night radio
stations playing jazz. romantic ballads, the
classics. In those days traffic was almost
nonexistent in thc wee small hours. We
glided along quile cllortlessly. A convert-
ible was just right tor this journcy. The

music caughi and pushed by the wind,
streel lights glinting off metal, the sound
of water against beach or rocks.

No bucket seats, thosc inventions of a
callous, unromantic age. We could sit very
close and often did, cven sharing shifting
duties when neccssary. It was fun learing
to drive.

Under the “L” on Bryn Mawr (1 think)
was a little jazz joint where performers
gathercd after hours. We were shoved into
a chairs-and-lable-area resembling a closed
corral. But we suffered gladly, shoulder
1o shoulder, thigh to thigh, and were trans-
ported on and in clouds of music and sec-
ondhand smoke, all for the price of one bar
whiskey and watcr.

Or we found our way to the Dew Drop
Inn: dark wood walls. a nude dryad in a
tountain of water surrounded by greenery,
booths with high backs and a classical
music jukebox. We leaned back und lis-
tened to L’Arlesienne Suite or the Moon-
light Sonata and we were so grown-up and
so worldly-wise. We talked about... what?
Who remembers?

But memories of thosce nights wrap them-
selves around me and make me smile in
the remembering and a little sad. for being
S0 young and taking it all for granted. W
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BY CLAIR SCHULZ

On a wall in my nostalgia room there is
a framed color photograph which was pub-
lished as a supplement wo The Chicago Sun
on October 10, 1943. The glamour shot
shows a brunette with shoulderlength curls,
aquamarine eyes, and [ull red lips whose
chin almost rests on a strap of the black-
and-silver gown she 1s wearing. 1l the
phrase “Hubba hubba’™ had not been coined
before the Sun hit the newsstands that Sun-
day. this is the posc that would have donc
it

In the [940s Gene Ticrmey wasn’t just
getting double takes as a pinup; her breath-

taking beauty was holding the auwention of

audicnces in theatres across the country.
Gradually people came to appreciate the
actress behind that gorgeous (ace. It ook
even longer for the public o discover that
under that pulchritude and talent was a
mind deeply roubled by family problems.

Yet if Gene had not been bora into the
family she was on November 20, 1920 she
might never have become a movie star. Her
(ather was a prosperous New York insur-
ance broker who provided her with a first-
class education in Connecticut and Swit-
zerland that gave her culture und poise.
From her mother she inherited those “stop
‘em in their tracks™ good looks and in her
mother she found the advisor she needed
when she was @ babe in Babylon.

Had it nat been for her father’s name that

Clair Schulz, a Nostalgia Digest subscriber

Jrowm Stevens Point, Wisconsin, is a regular

contriburor to our magazine.
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got her into the studios for a personalized
tour in 1938 Gene almost certainly would
never have met director Anatole Litvak
who dusted off the cliché “You ought to
be in pictures™ for her. Within a few weeks
she had a screen test. Warner Brothers had
offered her a contruct. and betare she knew
it... she was back in Connecticut.

Her father, who insisted that she finish
school and have her coming out, hoped that
she would marry a wealthy college boy and
lforgel about a career. But when it became
clear that Gene wanted an opening night
before the footlights more than a debut into
society he gave in and agreed 10 help her
make the rounds of agents and producers
in New York. She landed a part in Mrs.
O’ Brien Entertains directed by the re-
nowned George Abbott and, aithough the
play lasted only a month on Broadway, she
was a hit with the critics. The most glori-
ous words to Gene’s ears (rom that experi-
cnce came not from reviewers but from
Abboll himself who told her during re-
hearsals “Today you are an actress.” And
an actress she would be from then on.

Her next play, The Male Animal, was a
success and the critics were still in her cor-
ner. Soon her fuce was in Life and Vogue
and before long Darryl Zanuck of Twenli-
eth Century-Fox was knocking on her door
with a contract. From the start Gene made
itclear that Hollywood would have to take
her as she was: her imperfect teeth, the
color of her hair, and her name (she had
been named for her uncle) were not to be
altered.




The advantages of signing with u major
studio like Fox rather than a sccondary one
such as Republic soon became apparent to
Gene. Her first movic, The Retumn of Jesse
James. was directed by Fritz Lang and
starred Henry L'onda. Because she was (re-
quently in the company of top-notch di-
rectors and leading men she was lcarning
rom the best
which in turn
brought out the
best in her. Even
characler actors
like Nigel Bruce,
who appeared
with  her in
Hudson's Bay.
were willing (o
take her aside and
give somc fa-
therly advice.

Some of the
lessons she was
learning  were
more painlul than
others. Inorder o
play the slatternly
Ellie May in fo-
bacco Read she
had 1o endurc
itchy skin as she
was literally covered with layers of dirt.
During the filming of Belle Starr she de-
veloped an allergy to makeup completely
so what audicuces saw on the screen was

truly natural beauty.

While her career was (aking off in 1941
relations with her parcents look a nose-dive
when she eloped with lashion designer
Oleg Cassini. The decision to get marricd
was sa spontancous that one of Genc’s cur-
rings served as the wedding ring.

That theirs was a rocky marriage was
apparent as soon as 1942 when a writer
tor Screen Album could casually comment
that “Mr. and Mrs. Cassini have had their

sharc of spats... even a couple of down-
right lights!” Their argumenis, separations.
and reconciliations were spicy grist for the
gossip mill throughout the rest of the de-
cade.

The ritt between Gene and her [ather
grew decper when she felt he betrayed all
the Tierncys by being untfuithful and se-
curing a divorce.
His infidelity
coupled with the
discovery that
he had been sc-
cretly using her
money from the
family corpora-
tion  c¢reated
when she signed
her first contract
was a wound
that never
healed.

Alter the
bombing  of
Pearl Harbor
Oleg enlisted
and Genc also
did her part by
participaling in
bond rallies. en-
tertaining the
troops, and by joining her husband to live
at Fort Riley. Unfortunatcly. during all this
mingling with the public she contacted
Genman measles at a time that coincided
with her first pregnancy. Gene came to re-
sard her daughter named Daria, who was
born deaf and rctarded, as her war cllort.

In ber only (ilm of 1943, Heaven Cun
Wait, she demonstrated that she could
handle a lighter role as the true love of a
womanizer played by Don Ameche. Dur-
ing the filming she found the Lubitsch
touch a bil heavy-handed and she asked
she famous director not o keep shouting
at her. When he told her that he was being
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GENE TIERNEY

paid to shout at her she replicd. “Yes, and
I’m being paid to take it — but not enough.™
Her response amused Lubitsch and (or the
rest of the production he directed her with
more tact and less thunder.

Gene also slarred in just