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Hzgh Ad;enture

BY CLAIR SCHULYZ

Muny homes constructed in the last

thirly years or so have built-in [eatures of

convenience and comfort such as
attached garages, electric door openers,
central air conditioning, walik-in closets,
and low-maintenance exteriors. How-
ever, quite a few of these modern
marvels lack onc thing that came
standard with older residences: an atlic.
When I was growing up, the attic
{ascinated me more than any other part
of (he house, partially because it seemed
just an extension of my bedroom for the
only way to enter it was through a door
in the ceiling of my closet. My nicee
Gwen considered such proximity a
delect and wondered why I wasn’t afraid
that some monster lurking up there under
the raflers might come down and pounce
on me in my sleep. I explained to her
that such notions were silly, but I didn’t
tell anyone that for years before going to
bed 1 made certain the hasp on that door
was firmly over the staple in the frame.
But not even Bela Lugosi himself
could keep me from regularly opening
that door and exploring, even when in
January it was like an expedition to
Antarctica and in July a walk across the
Sahara. The smell that greeted me as |
climbed the final steps was a mixture of

Clair Schulz is a free-lance writer, movie
historian and collector from Muskego,
Wisconsin.

leather, dust, must, and rust. For those
who have ncver been in such an odorifer-
ous place the only way to replicate the
cxpericnce might be to walk into a used
book-and-belt store located in a [ormer
machine shop on a crisp fall day when
the furnace is burning off the motes of
summer.

There was so much territory to explore
that | would stand with my hands on my
hips trying to dccide which path to take.
Straight ahcad to the west were the
cartons opencd just m the colder months.
Several big boxes contained langled
strings of Chrisimas tree lights, those
delicate hand-blown ornaments that
sometiines seemed to break just by
looking at them, tinsel that stuck to
fingers and clothes like magnets, and
dozens of cards from friends which
Mather would keep and reeycle the
following Christmas on packages simply
by cutting the senders name ofl’ with a
SCISSOrs.

One box 11 thal wing contained my
brother Neal's Lionel train set. Every
December we set up the train to run
through the holidays. 1 rarely became
upset when [ had to give the black engine
a boost to get it going for it was always a
miracle to me how such a heavy object
could pull its freight at lightning speed
with just a touch of a knob on 4 trans-
formcer. Even when the train ran off it
route that became part of the game
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becausc [ would just pretend | was
shoveling people and cargo inside the
cars, align the whecls back on the track.
and issue orders: “Sissies, go home.
Everybody clse, all aboard!”

On a bench near those boxes were
piled the quilts that saved us on many a
trosty cvening. Until [ was sixteen no
register existed in my bedroom so during
those carly winters after T put on my
pajamas [ headed for caver in a hurry.
Getting under those blankets was the
casy parl. I became warm in a couple
minutes. But [ felt like the bottom slice
mn a Dagwood sandwich and in the
morning [ would have 1o devote a
considerable amount of the energy [ had
stored up overnight just to toss the four
layers away from me. By the time [
raced into my clothes 1 had already donc
my morning exerciscs.

Whenever  moved around the attic, |
couldn’t help but notice how my father
always kepl the central area open and
worked from the outside in. Deep in the
corners were the bulky objects: copper
boilers, motors, fruit baskets, stoncware
Jugs, boxes of Mason jars and depression
glass, a rocking chair that nceded caning,
and buckets brim-
ming with a
miscellany of
doorknobs, clamps,
finials, and drawer pulls.

From nails in the raflters bung picture
frames, Easter baskets, artificial wreaths,
tree-climbing spikes. a horsc collar (1o
this day when I hear a baseball an-
nouncer say that a player who went
hitless “took the collar” I picture the poor
Iellow wearing that weather-beaten hunk
ol black leather), a kerosene lantern
which [ remember groping for in the
dark and bringing downstairs one night
after the family returned from watching
an Alan Ladd picture to find that we were
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“..I felt like the bottom slice
in a Dagwood sandwich...”

without electricity, and two pair of
boxing gloves which were dried and
cracked from being placed too ncar the
chimney and which were so abrasive that
after a couple of rounds Neal and 1
would cmerge from the basement with
faces looking (according to mother) like
two beets that had been beaten.

Near the chimncy knelt a black metal
trunk which protected my mother’s
wedding dress and a cowhide vest, the
latter a product of Father's handiwork
when he worked on a farm in the carly
1920s. The dress appeared to be too
delicate cven to touch. However, I did
try en the vest one day when 1| was
playing cowboy, but it came down almost
to my knees and was so cumbersome that
I ended vp chasing rustlers in a crouch-
ing position like Groucho Marx.

The book hiding at the bottom of the
trunk was not entitled What Every Young
Mun Should Know, bul it definitely
belonged to that class of literature which
fathers kept buricd deep in trunks or in
drawers beneath layers of underwear.
My father need not have harbored any
fears about it reaching my prying eyes
for, after reading a number of pages
which used words
like eugenics,
hygiene, corporeal,
and constitutional
disturbuances, 1 gave it up when |
concluded that such subject matter had
nothing whatsoever to do with what my
pals were lalking about at school.

An old kilchen tablc that had been
rescucd from the home of my grandpar-
ents staked out a prominent position on
the south side. Father was fond of
showing me the little ledge under the
table where he used to put pieces of lard
bread during meals which he would
rctrieve later when he became hungry in
the middle of the night, Somctimes now [




when | answer a gnawing stomach with a
midnight snack of cercal T think of that
boy sitting cross-legged in the moonlight
munching contentedly on a morsel of
chewy bread that must have had all the
digestibility of a {latiron.

On the cast side
stood a portable
closet constructed of
laminated cardboard
which housed coats, dressces, and suits
that, though far from new, were still
wearable if they nceded to be called into
service. 'The smell of mothballs that met
me¢ when T et the top hall slide down
which made my eyes water was not as
much a shock (0 my system as the day 1
[ailed to adequately secure the latch on
the retum trip. T had reached the other
side of the room when that pancl
dropped with a bang and T hit the floor
yelling “Who shot me?” while reaching
for my cap pistol to cven the score with
the desperado who had dared to embar-
rass mc when my back was turned.

Father had built shelves on the north
side (hat scerned to attract odd groupings.
A gnarled piece of driftwood shared
space with an old tin globe that bore the
deats of numerous spins while playing
the “close my eyes and wish I was here”
game. Pots and popcom poppers with
badly-scorched bottoms surrounded a
cigar box filled with watch [aces,
crystals, and bands. The handwarmer
that Ncal received as a premium lor
delivering newspapers which burned icy
cold or blisteringly hot with no in-
between setting nestled in its velvet
pouch inside a chipped mixing bowl.
Another source of warmth, a bathroom
heater with a conc of twisted coils that
glowed a fiery orangce and hissed when
drops of water fell on it. spent its
summer vacations flanked by plaques
and bookmarks, souvenirs of trips to

“...the smell of mothballs
...made my eyes water...”

Black River Falls, Wisconsin Dells, and
the Cave of the Mounds.

Sitting majestically by itself on the top
shelf was a dried gourd Father insisted
dated back to the time he bought the
house in 1938. When [ picked up this
eighteen-inch high
curiosity by the ncck
and shook the sceds
inside, | somctimes
wondcred how it had survived all those
years and, more significantly, why.

That *why” 1s what makes attics so
intriguing and what kept me coming
back time after time. It was not just the
expectation of discovery, the hope of
finding some knickkoack overlooked
before but also the renewing of acquain-
tances with the orphans who had

wecathered the years in grand sceclusion.
What went into the attic were usually
kcepers, what we couldn’( bear (o part
with. Unlike that comer we were
consigned to when we were bad. an attic
was that place we sent things when they
were good. u

\
* HOW TO REACH US!
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312/629-6030

This phone number operates only on

Saturday between 1 and 5 pm, but it’s the

best way to reach us “in person.” No

machine here, a real person will answer.

Nostalgia Digest/TWTD Office
847/965-7763
We're often here, butif a machine answers,
don’t hang up -- leave a message and we'll
return your call as soon as possible.
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Rushville Center, aka Chicago, Home of Ma Perkins

Radio’s Mother of the Air

Anyone who is familiar with the origins
ol'broadcast soap opera should fully com-
prehend Chicago’s strategic role in its em-
bryonic stages and carly development. Thc
form was not only
conceived but also
detivered on October
20, 1930 in a small
radio studio in the
Windy City when
WGN gave risc to
Painted Dreams.
With a minusculc
cast, the serial was
the first to be derived
from the inspired
and—as fans would
soon learn—prolitic
pen of drama mama
Ima Phiilips.

Painted Dreams is
credibly the original
leature of a genrc of
more than 200 davume radlo dmmas th'u
surfaced across the next three decades—
and scorcs more appearing on television

through the present day. Any thought of

denying Chicago its rightful place as the
cradle of broadcast soap opcra would have
been forsaken by media historiographers

Jim Cox of Louisville, Kentucky is the
author of the book The Great Radio Soap
Operas (McFurland & Company. $33, 330
pages, photographs, illustrated case
binding. 1-800-253-2187). This excerpt
is printed with permission.
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a long time ago. Indeed, as has been well
documcnted, it was there that so many char-
acterislic traits commanly associated with
drama by installment were manufacturced
and cultivated.

[ngredicents like
ample portions of
org4an music, cxten-
sive story line re-
caps, characlers that
addresscd each other
by name cvery few
seconds to be sure
the listencrs knew
wheo was talking and
who was being spo-
ken to, and exceed-
ingly slow-moving
dialogue becamc
synonymous with
those dishpan dra-
mas. Ilcavy doscs
of the devices werc
in Jected into every tale that einanatcd from
the confines of several Chicago air theaters
cach weekday.

While. in the modern age, mosl of those
early traits have abated, some of the plot
devices initially attempted along the shores
of Lake Michigan are still with us. They
include a strong cmphasis on individual
character development and dramas thal
include ligures gainlully employcd in di-
verse profcssional capacities. Such sub-

Jjects are considered to lead “more inter-

csting™ lives than those who might be de-
picted in some other vocations.




Thus, successive pro-
ducers. directors and writ-
ers have, from gencration
to generation, transferred
a few of those sceds sown
in soap opera’s formative
years to contemporary set-
tings. And an erstwhile
Chicago dominion still
flourishes. What took root
there almost 72 years ago
pervades our video
screens during the modern
epoch.

The two most fertile
minds among the archi-
tects of scrial melodrama, then or now,
were Chicagoans who established a soap
opera cmpire that influenced the breed al-
most from its inception to the very end of
its aural occupation. Ldward Frank
[ummert was a partner in the Chicago ad-
veriising firm of Blacket(-Sample-
Hummert fnc. when he hired a newspaper-
woman, Ann¢ Ashenhurst, as his editonal
and copywriting assistant. Within two
years Hummecrt acted on his suspicion that
radio drama might be as appcaling to
housewives as was serialized fiction. Em-
ploying yet another print news journalist,
Charles Robert Douglas Hardy Andrews
(one man'), who had authored several con-
tinuing features for The Chicago Daily
News, Hummert and Ms. Ashenhurst gave
their voung protégé his [irst assignment for
the ears: to contrive the dialog for a radio
serial called The Stolen Husband. Al-
though that nitial effort couldn’t be de-
clared a phenomenal success, it gave the
collaborating triumvirate somc valuable
insights. And in a short while it led them
1o develop a trio of extremely successful
serials against which almost all others
could (and would) be measured through-
out radio’s golden age: Just Plain Bill
{1932-35). The Romance of Helen Trent

-

and Ma Perkins (1933-60).
Frank Hummert and Annc Ashenhust
married each other in 1935 and soon be-

came inatinee moguls whose affinity for
serialized scquences was (0 witness ten-
tacles extending far beyond their humble
beginnings—-into almost every aspect of 4
burgeoning industry. Upon soap opcra they
would leave an indelible imprint that ulti-
mately was to span three decades. Even-
tually the pair would control onc-cighth of
all comtnercial radio time at billings of $12
million annually. They soon maintained
36 separate radio features, all of them air-
ing concurrently. Across their lifetimes,
they would introduce radio listeners to a
sum in c¢xcess of 60 different programs,
morc than 50 of them soap operas. Their
shows would be created, written and pro-
duccd by atightly controlled assembly line
of minions operated initially under the ban-
ner of Hummert Radio Productions and
later as Air Features Inc.

included among the Tlummerts® early
successcs was one of broadcasting’s most
memorable, compelling and influential
narratives. Billed as the “mother of the air,”
Ma Perkins was truly the epitome of radio
soap opera. For 27 years, in fact, it was
the most widely revered and genuinely
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beloved washboard weeper on the ether.
Whilc its association with Chicago and the
infamous Hummerts dates back to 1933,
the drama actually dcbuted in an carlicr
trial run in Cincinnati. The history of the
sweeping, all-pervasive scrial that lelt its
mark on so many others of'its ilk, predomi-
nating the specics, is worth recounting,.

The program began as a replacement for
a faltering series that was underwritten by
Cincinnati soapmaker Procter & Gamble
Co. In an effort to hawk its wares hoth
regionally and to the cxpansive reaches of
its hometown ciear channcl 50,000-watt
audio powerhouse, WLW, in 1932 the
manufacturing firm began sponsoring a
scrialized domestic comedy titled The
Puddle Fumilv. The show appcared on the
air on behall of P&G’'s Oxydol brand
granulated detergent. To P&G’s dismay,
however, The Puddle Family met with con-
siderably less than instant success.

Early i 1933 the Oxydol trade was
transferred to a different advertising
agency. An account executive there, Larry
Milligan, hastily suggested a continuing
narrative that would revolve around a
“heiping hand” character instcad of the
comedy. He proposcd the tale of a self-
reliant widow whosc family and friends
leaned hcavily upon her—Ma Perkins, it
would be called. Oxydol's own Ma
Perkins. The idea immecdiately clicked
with agency directors and P&G officials.

At the time all of this was going on, a
lovely young blonde actress, Virginia
Payne, then 23 years old, was portraying
the title role in a WLW drama about a
Southern diva, Honey Adams. lane
Froman, who was destined to become one
of the nation’s mest popular vocalists a few
years later, supplied the singing on the
show.

Payne was obviously in the right place
at the right time. Despite her youthfulness,
a certain tremolo in her versatile voice
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Virginia

could make her sound as if she were con-
sidcrably older. Thus, she was tapped for
the role of Ma, never dreaming how far it
would take her in ycars, miles and asso-
ciation. The fact that the serial’s cventual
sterling success was partially, yet mextri-
cably, linked to the personal contributions
of Virginia Payne would, in time, have
been diflicult to miss.

Unlike the homespun character for
whom she would be recalled for the rest of
her days, Paync was a highly cultured
young woman. The daughter of a Cincin-
nali physician, she was well cducated,
holding two master’s dcgrees (onc in lit-
erature) [rom the University of Cincinnati.
A devout Roman Catholic, she maintained
high principles personifying the everyday
(rust in human nature that Ma Perkins
would come 1o embrace.

A 16-week cxperiment was launched on
WLW on August 14, 1933. Unlike their
response to its predecessor, The Puddie
Family, however, the Cincinnati crowd
quickly adopted the new series. P&G noted
too that grocers in the area were asking
wholesale distributors for many more
boxes of Oxydo! than before, as listeners




reacted positively to the program’s com-
mercials. [t was obvious that some carlier
market rescarch conducted by P&G was
right on target. 1t had found that women
desired radio entertainment. not just to be
informed about social graces and given
cooking hints as they had been previously,
while working in their homes.

With that kind of atfirmation in its tocal
market, P&G was rcady to send its fledg-
ling drama to a national audicnce. Under
the firm’s watchful eye, the scrial was en-
trusted to Frank and Anpne Hummert. By
that timc the TTummerts had already met
with success in Judy and Jane, Betty and
Bob, Marvie the Little French Princess. kasy

Aces, Just Plain Bill and The Romance of

/felen Trent. On Monday, December 4.
1933 at 2 p.m. Central Time, Ma Perkins
debuted on the full NBC network. [The
ligure Ma Perkins. incidentally, whose au-
thoritative, common-sense advice was usu-
ally well reccived, would later be cited by
inedia author Jim Harmon as “Jus: Plain

Bill in skinis,” an allusion (o another of

radio’s well-established, unsophisticated
serial sages.]

Throughout its lengthy run, the Perkins
program would wafl into kitchens and liv-
ing rooms to a slight variation of “My Old
Kentucky Home.” played on the studio or-
gan. The theme was an original melody
written by Larry Larsen and Don Marcottc
and beecame synonymous with the serics,
as much as ils sponsor’s detergent brand
had.

In its earliest days, Ma Perkins was a far
different character from the tenderhcarted,
compassionate woman that would be re-
membered by most ol the show’s fans.
Indeed, shc was originally cnvisioned as a
harsh, gutless creature that barked orders
and had a cynical outleok on lile. In those
days shc despised son-in-law Willy Fitz,
who was married to Ma’s eldest daughter,
Evcy. Ma referred to him as a “no-account

scalawag.” Could this be the same homey,
soft-spoken matriarch (hat most listeners
recall from decades of following her
familys troublcs? The widow who be-
licved in everybody’s dreams? Yes, one in
the same. Even Virginta Payne didn’t like
her very much then. She petitioned for a
change so strongly that Ma cvolved into a
warm, benevolent figure at odds with only
the small-minded residents of her mythi-
cal Midwest hamlct of Rushville Cenler.

On making the change to a morc accept-
ing Ma. there was litlle further shift in her
demeanor over the decades, or in that of
any of the other Perkins characters. Soap
opera figurcs -in this scrial and elsc-
where—maintained a behavioral consis-
tency that was dependable. Confronted
with 4 crisis, heroes and heroines reacted
preciscly as they had done in the past and
as listeners would cxpect them to be in the
future. It was comforting (o know that the
values. traits and conditions ascribed to an
individual in onc¢ siluation wouldn’t be al-
tered in another.

Ma was considered the wiscst sage in her
parts, sought for counsel, advice and re-
flection. The basis of her technique was a
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trust in people and life itsclf. She lived by
the Giolden Rule. Her personal qualities
included tough honcsty combined with an
mstinctive vnderstanding of the human
spiril. Tn the Depression era [rom which
she stemmmed, people found a role model
of strength and determination that inspired
her listeners. Through her philosophy and
successes as an arbitrator and problem-
solver, Ma gave encouragement to the
“littlc people” of Rushville Center, becom-
ing the town’s conscience. In addition to
laundry soap. sponsor Oxydol gently urged
a logic of patiencc, benevolence and de-
termination upon the nation—not wealth,
image and prestige.

Ma’s theory of forgiveness, just one of
the moral bromides she regularly sanc-
tioned, would be typical of her philosophy.
In a 1938 episode, she declared: “Anyonc
ol this earth who’s done wrong, and then
gocs so far as to try and right that wrong, 1
can tcll you that they're well on their way
to erasing the hanm they did in the cyes of
anyonc decent.”

Her wisdom didn’t come from extensive
formal cducation, for she was a bona fide,
unpretentious theorist. We don’t have to
look bevond her grammatical constructions
and enunciation pattems to verify it. I
ain’t sure I understand it.” she was fond of
saying. In a 1950 episode she lamented:
“I do know it is wrong to say something
against a person without hearing from the
person theirself.” Equally atrocious was
this epithet of that era: “He said so to Willie
hisself” Finally: “In all thcse vears we've
knowed cach other, I ain't never heard
nothin’ like this.” You could say that again,
Ma! 1t was a good thing that most of the
nalion’s English tcachers were in class at
the time the serial was broadcast. They
would have fainted dcad away over the lib-
erties that most Rushville Center townsfolk
took with the mother tongue.

One of the strokes of genius in writing
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Ma Perkins was a hook on which it left its
listeners hanging each day. Following the
closing Oxydol commercial, announcer
Charlie Warren submitted an epilogue.
This ane was typical: “And so. the whole
family is deeply concerncd about Fay
[Ma’s youngest daughter]. And though Ma
expressed her deep faith in Fay, is Ma con-
cerned too? Well, Fay does sce Andrew
White [a beau she had discarded on the eve
of her nuptials with someone elsc] and . . .
Fay finds words on her tongue which sur-
prise even Fay . . . tomarrow.” Who could
resist? Loyal listeners simply had to be
within hearing range when the darling of
the family said her piece to Dr. Whitc.

Mcanwhile, during the 1940s, operating
behind the scenes and never actually af-
fecting the audicnce, the Ilummerts de-
cided to shift virtually all of their programs
to a New York City origination. The duo
purchased a mansion in Greenwich, Con-
necticut for themselves, from which they
continued to oversee their vast domain,
Basing their shows in the Big Apple was
to give them closer ties with the headquar-
ters of both the major advertising agencics
as well as the radio networks. Another
benelit was their timely access to a larger
pool of talent that could be readily tapped
for their dramas, drawn from radio and the-
ater sound stages. In 1946, after 13 vears
in Chicago, Ma Perkins joined thosc soap
opcras that transferred to the East Coast,
beecoming a staple that would air from New
York for the remainder of its run, some 14
vears hence.

New York announcer Dan Donaldson
who often used the pseudonym “Charlic
Warren,” as his predecessor Murvin Miller
had when the show broadcast {rom Chi-
cago—promised listeners a great deal,
[The alias avoided a conflict with other
advertisers -—presumably sponsors manu-
facturing laundry soaps. This allowed
thosc announcers to broadcast on other




Virginia Payne and Charles Egelston
as Ma Perkins and Shutfle Shober

programs under their own names, not an
assumcd one.] “Warren” swould introduce
an cpisode by recapping previous action,
then state somcthing like this: “Well, to-
day we’ll hear Ma express herself on this
very important matier.” His summary at
the closc of the previous day’s episode
would have told listencrs the same thing,
only in different words. Sometimes in
those summaries he would get even bolder
as he enticed the audience to stay with the
show: “On Monday, Fay considers the pro-
posal of marriage. while Shuffle [Shober.
Ma’s business partner and best friend]
wonders about those ulterior molives . . .
and there’s that matter of the missing funds
from the charity ball. Wc've got lots to
listen for in the days just ahead.”

Anather frequent device appearing on
this scrial involved the announcer saying,.
“L.et’s turn the clock back.”™ The listener
would then hear what had transpired at
another time:  a snippet from a previous
cpisode or some action never heard on the
air before. Kither way, it was an effective

mcans ol bringing audiences up to
date with fresh detail or a develop-
ment they could have misscd.

There werc al least two occasions
in the lifc of Ma Perkins, the serial,
when thousands of listeners aban-
doned all semblance of rationality.
Onc— as might bc expected—oc-
currcd when the scries was can-
ccled. That one will be examined
later in this treatise. The other hap-
pened more than 16 years carlier,
when Ma’s only son, John, died and
was buried on the battleficld “some-
where in Germany in an unmarked
grave” during the Sccond World
war. While nearly 300,000 Ameri-
cans were fatalitics during thosc
same hostilitics, John Perkins was
the single major soap opera person-
ality o dic. The audience reacted
in shocked dishclicf, but soon tumed its
trance into utter outrage. The nctwork was
deluged with sympathy notes addressed
simply to “Ma.” The avalanche of com-
plaints that cnsued could hardly have becn
predicted. Callers and letter writers werc
rabid in (heir constcmation. Many pro-
tested that mothers and wives of scrvice
personnel did not need such a vivid re-
minder of the dangers ol battle.

The episode became a public relations
nightmare for Dancer-Fitzgerald-Sample
advertising agency, and sevcral attenpts
were made to pacily the detractors. Things
eventvally cooled down when a young
seminary student who could pass for John
in looks and manner arrived in Rushville
Center, was rented John’s old room in the
Perkins home by Ma and assumed John’s
former occupation as a door-to-door dairy
deliveryman. For about three ycars he was
active in the drama. putting the quietus on
what had been a frustrating flarc-up for all

aconcerned.

In what would turp out to be ane of the
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drama’s most memorable and durable se-
quences, and perhaps its darkest hour
across 27 years, for 12 months ---between
Christmas 1949 and Christmas 1950—the
constemation caused by some distant rela-
tives (of the late Pa Perkins) made lifc pure
hell for Ma and her brood. Millions of fans
sat spelibound by their radios during the
ordeal, nearly afraid to miss a chapter as
they wondered if Ma—who trusted every-
body—could ever separate what was truth
from fiction.

During that terrible, absorbing ycar, both
Ma’s best friend Shuffle Shober and son-
in-law Willy Fitz quit their jobs at the
Perkins Lumber Yard after many ycars
when somc conniving cousins moved in
and virtually took over. Tn their hastc to
control whatever assets Ma had, they duped
Fay inte a marriage proposal and schemed
to take all of Evey and Willie’s life savings
under the guise of placing the couple’s
funds in stocks. This would eventually be
exposed as frandulent, but not for scveral
months. Still worse, they led the Fitzes ta
lie to Ma about their persenal involvement
in their unsuspected designs, somcthing
they had never done before. Oniy Shuflle
saw through (he plotting. for months in-
sisting that the cousins were up to no good.
Yet Shuffle was held in abeyance by the
family because no one could belicve such
atrocitics would be perpetrated by their
own flesh and blood. 1t was a sad day for
Ma and clan, and the listeners could hardly
get enough of it. Ratings and saics of
Oxydol soared throughout the lengthy sc-
quence.

When at last reality sunk in. dawning lirst
on Ma's “wise old cyes.” unmitigated proof
was obtained that contirmed Shuftle’s
long-hceld suspicions. Then Ma faced the
evildoers who had all but destroyed her
family and her busincss and turned them
out for their vile connivance. Millions
must have breathed a collective sigh of re-
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lief on that day of enlightenment as (he
truth tumbled out and the thorns in the
Perkins’ sides were cxpelled. never to re-
surface again in their casygoing down-to-
carth drama of hope and harmony.

When the Hummerts accepted control of
Mu Perkins in 1933, they assigned it (o their
foremost scribe, Robert ITardy Andrews,
the ex-newspaperman whom they had hired
two ycars earlier to produce dialog for the
ili-fated Stolen Hushand serial, their firs(
attempt at the form. After that experience,
the three proceeded through the introduc-
tion of a string of subscquent serials, im-
proving their output all the while. Andrews
gaincd notoricty for ultimately producing
morc words than anybody clse in the busi-
ness of soap opera. A journalist labeled
him a “writing syndicate.” in fact. At one
time, for a full decade, he was churning
out up lo five daily cpisodes of between
four and scven different radio features,
nctting a weekly production rate in excess
ol 100,000 words. Between noon and mid-
night seven days a weck he claimed he
consumed 40 cups of collce, chain-smoked
100 cigarettes and—when he wasn’t about
the task of writing dramas (or the ether -
he’d roll out novels and dozens of movics
in his “off” time. The Hummerts never re-
placed their workaholic, and when
Andrews died in 1976 it was surcly the
passing of an era among gainful
wordsmiths.

Cventually Ma Perkins passed from
Hummert control into the hands of other
producers. Longtime sponsor Procter &
Gamblc finally acquired it, as was a stan-
dard practice among many of the daytime
dramas. When al last the firm sold its in-
terests in late 1956 1o the network then air-
ing it, CBS, P&G claimed its decision in-
dicated no lack of regard for the drama.
The program continued to be loved by lis-
tencrs and advcertisers for several more
vears. The decision by P&G to discontinue

P ———
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underwriting it was a reflcction of a then-
current trend toward multiple sponsors and
away from sole participation. The wash-
ing powdcr and the Perkins serial were so
closcly intertwined in listeners’ minds
("Oxydol’s own Ma Perkins™), nonctheless,
that the lie persisted for years after P&G
bowed out.

Robert Hardy Andrews' contributions
noiwithstanding, head writcr Orin Tovrov
had the benefit ol developing those famil-
iar radio characters for more than two de-
cades. This gave him an extraordinarily
unpreccdented affinity with the princi-
pals—Ma, Shuffle, Fay, Willie, Livey and
the others—that few peers would ever ex-
perience. Tovrov was lauded for the qual-
ity of his work and may have been the best
of his trade, citcd by several media critics
for his superb accomplishments with the
narrative. The Radio Writers Guild elected
him its first president. Tlc would go on to
write two other popular daytime scrials,
The Brighter Day on radio and television,
and The Doctors, on television.

While reviewers routinely threw brick-
bats at the washboard weepers, particularly
for the slow pacc at which most of their
slories transpired, there was one area in
which thosc shows far excelled their broad-

cast counterparts: cost
per histener. Minimal
production fces at-
tracted sponsors in the
carly days ol soap op-
era, with most of those
programs originating
in Chicago. When the
return on investmenl
transiated inte huge
matinee audicncces. ad-
vertisers purchased
cven more time. Pro-
duction costs per rat-
ing point for Kate
Smith Speaks, thce
highest-mcasured weekday program on the
air in 1943, were $609.76. But Ma Perkins,
boasting a raling very ncar that enjoycd by
Smith, cost only $164.56 per point. It ook
$5,000 per week to pul Smith’s quarter-
hour on the air, yct Perkins could be pro-
duced for a scant S1,300. Costs were a
factor the critics of dishpan dramas never
could substantially repudiatc. Late in the
run, in fact, after P&G had bowed out, CBS
boasted that a single 15-minute serial
broadcast five days weekly reached an au-
dience of 6.4 million at a mere 49 cenls
per thousand listencrs. 1t would b hard to
refutc impressive figures like that when
compared with most other advertising me-
diums.

Mu Perkins " audience size and influence
also put most ol its contcmporaries to
shame. In the heyday of radio the serial
had the good fortune to rack up dual broad-
casts cxtending to all four networks over a
period of nine years, seven of thosc sea-
sons consecutively. Not many programs
of any type could claim such a feat. With
ratings figures in the double digits in both
dual- and singlc-broadcast years, it was an
unshakable fact that the Perkiny drama was
ane of thc most popular narratives ever on
American radio. listeners were 0 ¢n-

June/July 2002 Nostalgia Digest -17-



thralled by it that in some communitics
door-to-door salesmen, who peddled con-
sumer goods and services during that era.
knew not (o disturb homemakers while
Perkins’ quarter-hour segments were be-
ing aired.

The serial’s recognition didn "t rest there,
however. At its peak, Ma Perkins was car-
ricd on statious in Hawaii, Canada and
Liurope, the last of those through Radio
Luxcmbourg. In the late 1940s its adver-
tising agency cven attempted a TV pilot
but it didn’t work. Fans wouldn't accept
it; they had created their own images of
the citizens of Rushville Center in their
mtnds and were quite salislicd with them,
sight unseen.

Long after the program lelt the air, ac-
tress Virginia Payne confided to an inter-
viewer that she had maintained one recur-
ring nightmare throughout the extended
run. Because of the significant difference
between Eastern and Pacific time zones,
broadcasts were performed live twice daily
(at least until quality recording cquipment
came into vogue and a network buan against
using it was lifted in the late 1940s). Some-
times an actor would leave the studio and
start lor home, not realizing the mistake
until it was almost too late to return for the
second show. Actor Burgess Meredith.,
playing the title character in Red Davis, was
fired when he missed the sccond show of
that drama. just once, for cxample. In
Payne’s hallucination. she saw hersclf asg
the only performer on hand lor the latter
broadcast. Fortunately, it never became a
reality.

In the carly days in Chicago a note on
an NBC file card cautioned that Payne’s
identity was never to be released to the
public. This suggested that a certain per-
ception might be destroyed if people knew
who she really was-—and, perhaps, how
young she really was. With the passing of
time, however—as Payne advanced in
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age—that rule was relaxed. In response te
the demands of her fans, CBS wrapped the
young blonde actress in a gray wig, stecl-
rimmed glasses, low-heeled Ox{ords and
dowdy dresses and sent her out 1o make
public appearances. Local audiences loved
it.

Only two of the many actors associated
with the soap opera remained with it all
the way from Cincinnati to Chicago and
through the final day in New York more
than 27 ycars after the feature’s inception.
They were Virginia Payne and Murray
Forbes, the latter portraying Ma’s son-in-
law, Willie Fitz. A third actor, Charles

togleston, who had been in the part of

Shuftle Shober since the start in Cincin-
natl, died in late 1958 after the drama had
been airing for more than 235 years. That
trio of thespians collectively contributed
nearly 80 ycars of their professional lives
to the one scerial while concurrently accept-
ing many additional acting jobs. In such a
remarkable accomplishment, there were
truly no equals.

In the 1950s, as (clevision began to en-
croach upon radio’s heretofore unchal-
lenged turf, longrunning aural soap operas
went on the chopping block in wholesale
numbers. When General Foods announced
the canccllation of three of its most suc-
cesslul senies: —~The Aldrich Fumily, anight-
time comedy show. and two late-afternoon
serials, When a Girl Marries and Portia
Faces Life— Virginia Payne, who wasn't
directly associated with cither series, ob-
scrved: I feel as though the main pillars
had been knocked out of the house™
Colbece’s Restaurant, near CBS, where
many heroes and heroines ol daytime
drama gathered socially, was “Forest Lawn
without the (Towers,” according to soap star
Mary Jane Higby.

But that wasn’t the end of Ma Perkins.
The cast fought on bravely for a few more
years, seemingly denying that a final epi-




Charles H. Perkins, of Jackson & Perkins rose-
growers, shows Virginia Payne the All-American
Rose named in Ma Perkins’ honor. (1952)
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sode would come, despite the fact that the
senal’s contemporaries were {alling all
around it. Nctwork affiliates were demand-
ing the relcasc of time so that they could
sell it more profitably locally. When CBS
felt it could no longer stifle the pressure,
the wch at last set a date to clear its sched-
ule of soap operas. the last of the major
chains (o do so. By then there were only
four open-ended stories left: The Right to
Happiness, Ma Perkins, Young Doctor
Mualone and The Second Mrs. Burton. The
day of demisc was set for Friday, Novem-
ber 25, 1960 during the Thanksgiving
weekend. Longtime listeners would see
the irony in it for they neither felt grateful
nor blessed by the experience.

In some parting words that day, speak-
ing dircctly to her radio audicnce, Virginia
Payne allowed: “This was our broadcast
7,065. | first came to you on December 4.
1933. Thank you for all being so loyal to
us these 27 years.” She named the actors
and production staft that had been with the
show for so long, then gave her lans an
address where they could write her person-
ally and departed with a cheery “Good-by,
and may God bless you.™

Then she was gone! The woman who

had brought her
simple, unsophisti-
cated tale of domestic
struggles into Ameri-
can homes lor nearly
three decades—and
the actress bebind her,
Virginia Payne. who
had never missed a
single performance,
who had been the first
of her gender to be
clected president of
the Chicago, New
York and national
chapters of the Ameni-
can Federation of Ra-
dio {and Teclevision] Artists—was gone,
never to relurn to a microphone on any
sustained basis! [t was more than many
listeners could handle. So outraged were
they that the CBS switchboards lit up like
Christmas trees. Angry callers and letter
writers gave the network a piece of their
minds, sparing no words i the process.
Through tcars of anguish, writers and call-
ers vented their hostilitics toward the chain,
some practically unable to writc or speak
due to extreme cmotional states.

Deeply embedded in the very nature of
the scrials had been the implicd trust that
they would go on forever. On November
25, 1960 that trust eroded, resulting in pure
myth. Rushville Center and its inhabitants
were swept away without a vestige that they
had ever cxisted in Radioland. The char-
acters that audiences had come to know so
well instantly disappeared. forgotien by the
medium, never to be intersccted again.
They wouldn’t even be mentioned on many
of the same stations that had carried them
to waiting audiences for ycars. It was too
much for some of the faithful to compre-
hend: they had lost some of their very best
and most dependablc, albeit fictional,
friends. >
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Yet souaps would remain an enduring part
of American popular culture for decades
into the future. Radio (and especially its
innovative stalwarts like Chicagoans Ima
Phillips, Frank and Annc Hummert and
Robert Hardy Andrews) had instigated an
cenlertainment form that would not be dis-
solved -—at least, not anytime soon. And
what of Virginia
Paync? What be-
came of her? The
day the “mother of
all soap opera” (as
media  observer
Charles  Stumpf
aptly put it) lett the
air  the day she said
“goodby™ to those
millions of faithful
comrades luning in
at home—appar-
ently she. hersell; re-
ceived no similar
farcwell message
from CBS. Accord-
mg to the actress
then playing Ma's daughter Fay, Margaret
Draper, A couple of us in the cast inviled
her to go across the street for a drink f(ol-
lowing that {inal broadcast. That was all
she got. 1t was a shabby way for her (o be
treated after she devoted all those years to
that highly successful show.”

Payne, a spinster in real life, had spent
many years living alone in a posh apart-
ment on Manhattan’s East Fifty-Fifth
Street. [By 1957 her income reached
$50,000 annually, 4 tidy sum in that cra,
surpassing every other actress in daytime
radio.] Only 50 when her show left the
air, she moved to Orleans, Massachusetts,
residing there for several years. In retire-
ment she recorded radio commercials and
Irequently performed on stage. [n 1964
she appeared with Carol Burnett in the
Broadway musical comedy Fade QOut, Fade
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Virginia Payne

In. She toured the nation in (he 1960s and
1970s in productions of Becket, Carousel,
Oklahoma!, Long Day’s Journey into Night
and Life with Father. At Houston’s Alley
Theatre she received standing ovations.

Not long before she died, Payne returned
to the little white frame housc in Cincin-
nati in which she had lived with her family
during her young
adult yecars. It was
the homeplacc from
which she began her
long associalion
with the role of Ma
Perkins.  While liv-
ing there agatn she
succumbed to death
at the age of 66 on
Febyuary 10, 1977.

[n recent ycars a
longstanding mem-
ber of a Cincinnati
vintage radio club
told this writer that
he had labored zeal-
ously to purchase the
Perkins cstatc. The family living there now;,
he testified, “has no appreciation for it, and
doesn’t even realize the magnitude of the
celebrated individual who once occupicd
it” The property has reportedly been in
forceclosure, but an updated account indi-
cates that the future of this parcel and
dwelling on it is still uncertain as this is
writlen.

Author Robert LaGuardia dubbed Ma
Perkins the “den mom of our dreams,” de-
picting her as a “pie-baking Shcriock
Holmes with an 1. Q. of about onc hun-
dred and eighty.” Millions probably
viewed “the mother of the air™ like that.
Surcly Virginia Paync portrayed her role
with complete and absolute comprehension
of that fantasy. n
NOTE-- Tune in TWTD June 22 to heur

Jour consecutive episodes of Ma Perkins.




UNITED STATES ARMY
RECRUITING MAIN STATION
CHICAGO
615 West Van Buren Street
Chicago 7 inois

SUBIECT: CONDUCT WHILE IN TRANSIT
TO: ALL ENLI STEES, INDU CTEES AND REEN LISTEES.

You are a new part of ihe United States Army and about t0 depart for
your first assignment. You will depatt this building and procccd 1o Wabash
Railroad’s Dearborn Sureet Station (Dearborm and Polk Sts). You wil}
remain in assigned area (located in the station and assigned by your gsoup
leader) and depart Chicago via Wabash Train #17 at 2335 HRS, aTive St
Louis Union Station at 07 {5 HRS tomorrow- You will eat breakfast at
Harvey Restaurant in St 1 ouis Union Station. You will depart St Louls
by Frisco Train #3 at 0830 HRS and arrive Newburg, Missousi at ap-
proximately 1143 HRS. You will be met on avrival Newbarg and di-

rected to local restaurant fof dinver. pnmediately afier dipper you will
load on busses {hat arc waiting for the group and procc.cd 1o Ft l.eonard
Wood, Missouri. (30 miles). Yout group leader has goverpment trans-
portation requests for your railroad travel and all meals.

Dunug your irip to Ft. 1.eonard Wood, you are accountable to your
group {eader and your conduct 18 expected 10 be such that it will bring
credit to the service, as well as yourself. THY: FOLLOWiNG 1S
STRICTLY- PROHIBITED and any violation will be reported and the
violators dealt with accordingly-

i. Loud or boisterous conduct of any kind.

7. Profane language.

3. Wrestling of skaffling

4. Gambling.

5. Appeating other than fully clothed in the aisles or any arca other
than the washrooms and your own inclosed bay-

6. Whistling of making advances toward female passengers.

1. Consumption of alcoholic beverages of apy kind. (Club cat IS
«OFF LIMITS™)

In fact all that s asked of you is that you conduct yourself as a soldier
and a genileraan.

VICTOR C. LIEN
Capt. Inf
Adj

This Arm
y hand-out, cour
N . te
those reporting for milit > o.f Pvt. Dan MaGuire (Reti
ary service in the mid- to lat f;"ed}, was distributed to all
- to late-1950s. 2

]
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CELEBbio

Gary Cooper

When Gary Cooper left his Monlana
ranch home to makc his way in the world.
his father, Charles Cooper, had only a few
words of advice.

“Whatever you want to do.” he said, “aim
for the top and if vou get closc to it, you've
donc all right.

Coopcr never has forgotten il

“What better advice could be given any-
one,” he explains. “There isn’t a single casc
in which it doesn’t apply. [t doesn’t make
any difference whether you want to be an
accountant, or a doclor. or a reporter, or an
actor.

“Try to be the best in your ficld. Only a
few can make it, but if you aim high you’ll
get further than you would if you wcere
willing to trail along with the crowd.

“There’s no short-cut for a determina-
tion to do your best, no matter what you
intend to do. Maybe T haven't set the world
on fire, but 1 guess ! haven’t done too
badly.”

As always. Coop's reference (0 his own
carcer, one of the most sensational in Hol-
lywood history, was on the modest side.

That Gary has “done all right” is cvi-
denced by the fact that his most recent
starrer. Tusk Force, 1s his S8th. Prior to this
picture he played the idealistic, modern
architect, Howard Roark, in The Fountain-
head, the Warner Bros. screen adaptation
of Ayn Rand’s best-selling novcl with
Patricia Neal and Raymond Massscy.

Although some of his greatest roles were
in western stories like The Virginian, Coo-
per has been 4 hit in every variety of story

This is the aofficial Warner Bros. Studios
biography for Gary Cooper issued August
9. 1949. Gary Cooper died May 13, 1961
at age 59.
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which has brought him to the screen. He
won a top Academy Award for his portrayal
ol the title role in Sergeant York for
Warners. His versatility has ranged from
Citv Streets, with Sylvia Sidney, to A Fare-
well to Arms, with Helen Ilaycs, to
Saratoga Trunk with Ingrid Bergman.

Gary's last western, a tongue-in-cheek
western, in fact, was 4long Came Jones,
made four years ago with Loretta Young.
It was one of two pictures he produced in
conjunction with Nunnally Johnson. Their
other was Casanova Brown.

Under contract for a picture a year to
Warners, Gary isn’t certain when he'll
make another outdoor picture.

“It all depends when a good western
story comes along,” he says, “I’m more
intcrested in a story being good than the
locale.”

It was natural that Cooper should have
made his cntry into motion pictures with a
gun in his hand and spurs on his boots. He
was born in Iclena, Montana, the son of
Chartes M. and Alice H. Cooper, so his
early life was spent on the range.

One snapshot in the family album shows
Cooper at the age of 17. Hc was wearing
chaps, a checkered shirt and two bone-
handled pistols. His hands rested on their
butts as though ready lor the draw.

When he was nine, he was taken to
England, where he attended grammar
school at Dunstable, Bedfordshire. I1¢ re-
turned to Montana just before his thirtcenth
birthday to enter high school. Soon after
he began his new studies he was injured in
an autemobile accident so badly his father
sent him to the family ranch to recuperate.
After two years on the open range Gary
resumcd his studies. Later he attended
Grinnel College in lowa for (wo ycars,




He had studied art in both high school
and college and decided on a career as a
cartoonist. He gota jobona Helena news-
paper. At the end of five years hc moved
to Los Angeles to cxpand his carecr.

Cooper did get an audience at onc news-
paper, but he was over-anxious and ner-
vous when he did a requested sketch and
he failed to make an impression. For the
next three months he managed (o eke out 2
bare existence selling advertising for a Los
Angelcs agency. Never once did he Iet his
parents know he was low on funds.

But he had almost made up his mind to
try his luck elsewhere when he heard a
tough young horseman might make a liv-
ing as an extra and stunt man in motion
pictures.

Looking back. Cooper says: *T figured |
could make $25 now and then by taking a
fall off a horse. I didn’t take as many falls
as [ expected and sometimes the going was
mighty tough. Funny thing how a guy will
risk his neck to keep himself in groceries.
Times have changed. If 1 suggested to a

studic now that I take a fall off a
horse, someone would jump right
down my throat. My neck was just
as valuable to mc then as it is now.”

For more than a year after he
started stunt and extra work, Coo-
per was just one of those obscure
hundreds on the fringe of the film
business.

His first break came in 1925 when
Hans Tiesler, an independent pro-
duccr, singled him out from the
crowd to becomc (he boots and
spurs hero of a two-reeler, playing
opposite Filcen Sedgewick. Smail
parts in featurc length pictures be-
gan opening to him. However, it
wasn 't until he was cast as Abe Leo
in The Winning of Barbara Worth
that he received any important rec-
ognition.

His youth and unique personality soon
attracted the attention of B. P. Schulberg,
onc of the most important figurcs in the
industry. Summoncd to Schulberg’s oflice,
he was given the first non-photographic test
on rceord.

The office onto which Cooper walked
was filled with producers, directors and
other executives. Finding himself in this
position without warning. he flashed an
embarrassed but engaging smile around the
room. Then, before he had even uttered a
word, he was dismisscd.

As soon as he left, Schulberg tumed to
his aides and said: “Well. gentlemcen?”

Every commcent was favorable and
within half an hour a young man whose
name is now known in every corner of the
globe was being groomed for stardom. He
appearcd first —and briclly— in Wings.
Then he appeared with Clara Bow, famcd
as the “It Girl” in Ir and Children of
Divorce.

Jhat was the hevday ol western dramas
which had followed in the wake of The
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Covered Wagon so Schulberg decided to
mould him into a new western star. [lis
ranch training made this a simple process
and with Arizona Bound Cooper became
one of the screen’s greatest outdoor heroes.

A long series of successes followed.
Then began a cycle of gangster films,
which took the edge from westerns for the
time being. It looked for a short lime like
there might be a depression in Cooper’s
carcer,  But, after Fighting Caravany,

Gary’s bosses decided to take him out of

chaps and put him in civilian clothes. He
proved as big a hit as a city man as he had
as the hero of the wide. open spacces.

He playcd opposite Sylvia Sidney inone
gangster picture, Citv Streets and followed
this with 7 Take This Woman and Iljs
Woman.

Then his health became impaired. Cau-
tioned by doctors, Cooper consented to halt
his carcer for a (ime and join a big game
hunting expedition in Africa. This trip was
to prove onc of the highlights of his life.
In Oclober. 1931, he left with Mr. and Mrs.
Jerome Preston for the Dark Continent. Sjx
months later he returned to Hollywood,
healthy, happy and with a full load of pelts,
hcads and other trophics of the hunt. These
prized possessions linc his studio dressing
room and the den ol his home.

Gary plunged into his screen work again,
being cast in Devil and the Deep with Tal-
lulah Bankhead and Charles Laughton.
From that day his umportance increased
steadily and producers began to give him
free rein, allowing him to display the
change of pace of which he has shown him-
sclf sa capable.

Upon completion of Design for Living,
Cooper went to New York City. Ostensi-
bly the trip was to make personal appear-
ances in conjunction with the picture. But,
two weeks after his arrival on December
15, 1933, he married the socicty beauty
Veronica Balfe, who had appeared on the
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screen as Sandra Shaw. Cooper and her
friends call her “Rocky.™

Of Mrs. Coopcr, Gary says, “I am
blessed with a wonderful wite.” Gary gives
full credit to her as being “a tremendous
help” in his career. “l don't mean to say
that she tells me that T should make this
picture or that | shouldn’t make that one,”
he explains, “But [ have her read every
script which comes to me. We talk it over
as to whether it would make a good pic-
ture, irrespective of any of the parts. Then
wc talk over whether 1'd be the best one in
Hollywood to play the male role. Tf we
decide some other actor might be a better
casting than [ would. then T don’t make the
picture.”

They have one daughter, Maria, born
September 15, 1937,

Recently Maria has expressced a desire
to become a motion picture actress. Coop
makes it clear that the decision ultimately
will be her own, but he wants her to finish
her schooling first. “Then,” he adds, “if
she wants a career, she can go to a dra-
matic school and learn the rudiments of the
business. 1f she wants to be an actress, I’
help her all 1 can, but first shc’il have to
help hersel(.”

Cooper’s hobbies are all confined to the
great outdoors, and it is to this life which
he attributes his rugged physique. A ward-
robe fitting for The Fountainhead revealed
that Gary’s physical mcasurements arc cx-
actly the same as they were 20 years ago.
He is six feet, three inches tall, weighs 185
pounds and has a 32-inch waist and a 42-
inch chest.

While making 7he Fountainhead, Coo-
per and his wife took up their latest rug-
ged sport, surl-board riding. Ten years ago
they took up skiing. “Lots of my friends
told me that it was a sport that only chil-
dren should take up, much too dangerous
for a man in his thirties,” Gary explains.
“Then we went to Sun Valley and ran into




a man in his sixties who was skiing. Ie
had started when he was 55. 1 figured that
if he could start at that age, | certainly
wasn't too old. Great sport!”

Cooper likes to hunt and fish. He is a
frequent visitor to the fields and forests of
Idaho and Wyoming. He swims almost
cvery day and plays tennis every week-end.

Gary has been a [ree-lancc actor for ten
L vears but recently he signed a contract with
| Warner Bros. for one picture a year, Tor

five ycars he has made only a picture a ycar,
but has considcred increasing this to three
pictures every two years. Five ycars ago
Cooper and Nunnally Johnson formed their
own production company, but made only
two pictures. Gary doesn’t think it likcly
he’!l tum independent producer again.
‘ “Too many headaches,” he explains sim-
ply.

He likes to get out in the rural sections

of the country and talk to people, to find

out what they like in motion pic-
turcs. “You get many a good idea,”
Coop says. I never go on a hunt-
ing or a fishing trip that I don't talk
to merchants and other people.”
Sometimes Coaper will drive to a
simall town and stay there for two
or three days, talking to the folks
on main street.

Hc hasn’t a single complaint to
make about ITollywood. “Ithink it’s
a wonderful place,” he says. “it's
been mighty good to me.”

One day a correspondent presscd
him for suggestions on what studios
could do to make working condi-
tions more pleasant for actors. “To
tell you the truth,” said Coop, “1 can
think ol only one thing. They might
give us actors softer shocs o work
in. It might be a littie casier on our
teet”

His own (remendous success he
regards as “just good luck. Tcan’t
say that I did this or 1 did that,” he explains.
“There are too many other people involved.
No one can bc successful in this business
without a tot of help from a lot of pcople.”

Cooper has one particular picture he'd
like to make. It is one concerning the life
of President Andrew Jackson. “The story
of his carcer is fabulous, enough to make
six pictures,” Gary says.

Recently he’s had a yen to go on the
stage. but he hasn’t made any definite
plans. “On the stage you can gei the direct
rcaction of an audience,” he explained. *]
think it would be fun.” The only time Gary
ever trod the boards was in high school.

Cooper likes to rcad. He cenjoys good
food and plenty of it. He's never dieted a
day in lis life.

His greatest wonderment is why pcople
arc so interested in him. u
Tyne in TWTD July 13 to hear Gary Coo-
per oi radio.
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SATURDAY, JUNE 1
RADIO AND WORLD WAR Il
BIG BANDS IN 1942

* GLENN MILLER'S SUNSET SERENADE {11-
29-41) A Saturday afternoon USO Matinee
from the Cafe Rouge of the Hotel Pennsylva-
nia in New York. Glenn Miller announces the
tunes, including “Nickel Serenade,” Georgia
On My Mind.” Elmer’s Tune,” “and “Chatta-
nooga Choo Choo.” Vocals by Marion Hutton,
Ray Eberie, Tex Beneke, Modernaires. Sustain-
ing, NBC Blue. {19 min & 30 min)

* SPOTLIGHT BANDS (1-31-42) Sammy Kaye
and his Orchestra broadcasting from Wash-
ington, D. C. Selections include “Dear Mom,”
“Let’s Have Another Cup of Cofftee,” and
“Remember Pearl Harbor.” Vocals by Alan Fos-
ter, Morrie Cross, Tommy Ryan, Three Kaydets.
Guest Fulton Lewis, Jr. offers a Salute to the
Red Cross. Coca-Cola, MBS. (30 min)

% TREASURY STAR PARADE #31 (1942} Kay

(" " FOR AN A
AUDIO '
TRANSCRIPT
OF ANY COMPLETE 4-HOUR
THOSE WERE THE DAYS
' BROADCAST

Reproduced on two, C-120
audio:cassette tapes

SEND $25 plus - $5 S&H
TOTAL $30.00
TWTD TRANSCRIPTS

Box 421
Morton Grove, I 60053

For further inforrmation
Call (847) 965-7763

ke-mai/.‘ TWTDchuck@aol.com )
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Kyser and his “makes-you-wanna-dance” band
offer a program of music to buy bonds by in-
cluding “Johnny Doughboy Found a Rose in
Irefand,” “Jersey Bounce,” and “A Zoot Suit.”
Vocals by Harry Babbitt and Sully Mason. U.S.
Treasury Department. (15 min)

* TREASURY STAR PARADE #70 {1942)
Harry James and his Orchestra, doing their
part to seil war bonds, offer “I Don’t Want to
Walk Without You" and “One Dozen Roses.”
U.S. Treasury Department. {15 min)

* LADY ESTHER SERENADE (8-17-42) Freddy
Martin and his Orchestra present a program
of music dedicated to “the girl back home.”
Tunes include “| Came Here to Talk for Joe,”
“He Wears a Pair of Silver Wings,” “Please,
Won't You Leave My Girl Alone?” and “An-
gels of Mercy.” Vocals by Connie Haines and
the Martin Men. Truman Bradley announces.
Lady Esther Products, CBS. (25 min)

OUR SPECIAL GUEST is big band historian Kar{
Pearson who will present a number of musical
clips and excerpts from broadcasts and taik
about the role of the big bands during 1942.

SATURDAY, JUNE 8
WAUKEGAN SALUTES JACK BENNY

The City of Waukegan, Iinois has scheduled
a three-day Jack Benny event for the week-
end of June 7-8-9, dwring which time the
new Jack Benny Statue will be dedicated. We 'l
do our part to celebrate this very special oc-
casion by devoting our program this week to
our favorite Radio Hall of Famer.

JACK BENNY PROGRAM (3-21-37) Broadcast-
ing from the Grand Ballroom of the Hotel Pierre
in New York City, Jack and the gang welcome
Jack's boyhood friend, Mancel Talcott, Mayor
of the City of Waukegan, lllinois. In a sketch
about Jack’'s boyhood in Waukegan, Jack
plays his own father. Jell-O, NBC. (29 min}

BENNY BIRTHDAY BASH (2-13-94) A special
event celebrating the 61st anniversary of Jack



mailto:TWTDchuck@aoi.com

Benny’s 39th birthday, sponsored by the Mu-
seum of Broadcast Communications. Ken Al-
exander wrote the script, “A Surprise for
Jack,” based upon characters and situations
created during the twenty-three year run of
one of the most successful programs in the
history of radio. Our TWTD Radso Players
brought the script to life. John Sebert, win-
ner of a Jack Benny sound-alike contest, por-
trayed Jack. Special guest Joan Benny, Jack's
daughter, portrayed Mary Livingstone. Weath-
erman Harry Volkman appeared as Dennis Day
and Ken Alexander was Professor LeBlanc.
Jack’s grandson, Bobby Blumofe, took on a
special role. (35 min & 26 min}

JACK BENNY PROGRAM (6-18-33) On this
last show of the 1938-39 season, Jack and
the gang are planning a trip to Jack’s home-
town of Waukegan, lilinois. They meet at the
railroad station. Jell-O, NBC. (28 min)

SATURDAY, JUNE 15
15th ANN{VERSARY SALUTE
TO THE MUSEUM OF
BROADCAST COMMUNICATIONS

The Museum of Broadcast Communications
opened 15 years ago on June 13, 1987.

OLD TIME RADIO CLASSICS {6-12-87) Spe-
cial broadcast from River City in Chicago’s
South Loop. On the eve of the official open-
ing of Chicago’s Museum of Broadcast Com-
munications, Chuck Schaden and Jobn
Hultman talk with celebrities at a special all-
star gala to celebrate the event. Among those
heard are Pauil Harvey, Alex Drier, Len
0’Connor, Don McNeill, Ed Herlihy, Mrs.
Frances Bergen, Lee Phillip, Dorsey Caonnors,
Jim Conway, John Madigan, Mrs. Fahey Flynn,
Fran Allison, Bob Atcher and Jack Brickhouse.
Also featured are clips from radio programs
and big band broadcasts. WBBM, Chicago. (37
min & 32 min & 30 min)

CHARLIE MC CARTHY SHOW (12-7-47) Edgar
Bergen stars with Charlie, Mortimer Snerd, Pat
Patrick, Ray Noble and the orchestra, and
guests Roy Rogers and the Sons of the Pio-
neers. Bergen tries to tutor Charlie; Mortimer
reads a blank diary; Roy Rogers gives advice
on being a movie cowboy. Royal Puddings,

Chase and Sanborn Coffee, NBC. (30 min)
FIBBER MC GEE AND MOLLY (2-6-40) Jim
and Marion Jordan s1ar as Fibber and Molly.
Fibber cannot understand why everyone is
being so nice to him today. This milestone
broadcast features the first appearance on the
show of the King’s Men. Johnson’s Wax,
NBC. {29 min)

SATURDAY, JUNE 22

SUSPENSE (6-17-42) “The Burning Court”
starring Charlie Ruggles with Julie Haydon.
During a party, a mystery writer accuses a
guest of murder. This is the first program in
the series which began 60 years ago this week
and was for 20 years a mainstay of radio’s
golden age. Sustaining, CBS. (30 min)

MA PERKINS #4433 (1950) The first of four
consecutive episodes in the long-running day-
time series. Ali the troubles that have be-
fallen Ma and the others have come from the
cousins. Virginia Payne stars as Ma. Oxydol,
CBS. (14 min) Read the article about Ms
Perkins an page 4.

MATINEE WITH BOB AND RAY (12-7-49) Bob
Efliott and Ray Goulding, early in their career,
present sketches featuring Arthur Sturdley,
Lawrence McGaffigan, Lyle Green, Mary
McGoon, and a bedtime story. Multiple spon-
sors, WHDH, Boston. (29 min) Read the ar-
ticle about Bob and Ray on page 37.

MA PERKINS #4434 {1950) The second of four
connected episodes. Cousin Sylvester is go-
Ing to propase to Fay. Oxydo!l, CBS. {14 min)
MA PERKINS #4435 {(1950) The third of four
related episodes. Is Ma going to learn the truth
about the cousins at last? Oxydol, CBS. (14
min)

JIMMY DURANTE SHOW (3-24-48) The
Schnozz is on the campaign trail to the White
House as he outlines his presidential cabinet.
Guest is Victor Moore. Rexall, NBC. {29 min)
MA PERKINS #4436 (1950) The last of four
consecutive episodes. Ma is going to ask
Evy and Willy a question she hates 1o ask.
Oxydol, CBS. (14 min)

DIMENSION X {10-29-50) “No Contact” starring
Luis Van Rooten. Space expeditions to the planet
Volta have encountered a galactic reef which has
not permitted explorers to penetrate or return to
Earth. Sustaining, NBC. (29 min}

Those Were The Days may now be heard world wide on the Interne! at

www.wdch.org
Chew on and tune in Saturday 1 - 5 pm Chicago (Central) time.

June/July 2002 Nustaligia Digest -2 1-


http://www.wdcb.org

OLD TIMKE

LADIO

Chuck Schaden's

+ {1 THOSE WELKE THE DAYS
) | WDCB « 90.9 FM - SATURDAY 1-5 PM

oo

SATURDAY, JUNE 29
A RADIO BIRTHDAY PARTY

PHIL HARRIS-ALICE FAYE SHOW (3-20-49)
Phil is determined to be a thoughtful husband
and buy Alice a birthday gift, even though it's
two days after her birthday. Elliott Lewis as
Frankie Remley, Jeanine Roos and Ann Whit-
field as the Harris daughters. Rexall, NBC. (29
min)

EDDIE CANTOR SHOW (1-30-47) To celebrate
his 556th birthday, Eddie decides to start a
new radio network and looks for help from
guests Jack Benny, Peter Lind Hayes and Ralph
Edwards. Harry Von Zell announces; Edgar
“Cookie” Fairchild and the orchestra. Pabst
Blue Ribbon Beer, NBC. (29 min}

% SUSPENSE (8-28-43) “The King's Birthday”
starring Dolores Costello with Martin Koslick,
George Zucco and lan Wolf. A story about
Nazi occupied Denmark played against the
background of the “new order” in Europe and
a protest suicide promised before midnight on
the birthday of the King. Sustaining, CBS. (29
min)

DANNY KAYE SHOW (1946) Danny welcomes
guest Billie Burke whao is planning a surprise
birthday party for herself. Singer Georgia Gibbs
also joins regulars Butterfly McQueen, an-
nouncer Dick Joy and Dave Terry and the or-
chestra. John Brown is the “average radio lis-
tener.” Danny sings “Bali Boogie” from his
film “Wonder Man"” and Georgia sings “Shoo,
Shoo Baby.” AFRS rebroadcast. {30 min)
MY FRIEND IRMA (11-29-48) Marie Wilson
stars as Irma Peterson with Joan Banks as
Jane Stacy. It's Irma’s birthday and Jane is
planning a big costume party in her honor. Cast
features Hans Conried as Professor Kropotkin,
Gloria Gordon as Mrs. O'Reilly, John Brown
as Al, Donald Woods as Richard Rhinelander
Il. Pepsodent, NBC. (28 min)

JACK BENNY PROGRAM (2-13-55) On the eve
of our star's birthday, Don Wilson takes the
listeners back 1o last year when the Beverly
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Hills Beavers were planning a surprise party
for Jack. Featured are Mary Livingstone, Den-
nis Day, Eddie “"Rochester” Anderson, Verna
Felton, Mel Blanc, Sportsmen Quartet. Jack
does not appear on this broadcast until 14
minutes into the show. Lucky Strike Ciga-
rettes, CBS. (26 min)

SATURDAY, JULY 6
TOMMY DORSEY:
THE SENTIMENTAL GENTLEMAN

TOMMY DORSEY AND HIS ORCHESTRA (2-
20-37) Excerpt. Remote from the Palm Room
of the Hotel Commodore in New York City.
Tommy and the orchestra present “There’s
Something in the Air,” “Song of India,” and
“Melody in F.” Vocals by Jack Leonard and
the Three Esquires. Sustaining, MBS. (9 min)
RALEIGH-KOOL CIGARETTE PROGRAM (1-14-
38) Tommy Dorsey and his Orchestrain a spe-
cial broadcast tracing the history of swing
music. The Dorsey band recreates a number
of old recordings in the actual style of the pe-
riod. Vocals by Edythe Wright, Jack Leonard,
the Three Esquires. Guest is bass saxist Adrian
Rollini. Paul Stewart announces. Selections
include “Memphis Blues,” “Tiger Rag,” “Whis-
pering,” “Japanese Sandman,” “Night and
Day,” “Posin’,” and “Marie.” Raleigh and Kool
Cigarettes, NBC. {28 min)

TOMMY DORSEY AND HIS ORCHESTRA
{1940) Remote broadcast from the Astor Roof
of the Hotel Astor in New York City. This is
an International broadcast with all announce-
ments in Spanish, “short-waved to our Latin-
American neighbors.” Vocals by Jo Stafford,
Frank Sinatra, Connie Haines, Pied Pipers.
Songs include “Sweet Lorraine,” “Imagina-
tion,” “East of the Sun,” and “Devil’s Holi-
day.” Sustaining, NBC-White. {29 min)
TOMMY DORSEY AND COMPANY (6-24-45)
Featuring the Dorsey orchestra with Charlie
Shavers on trumpet, Buddy Rich on drums,



and vocalists Stuart Foster and the Sentimen-
talists. Guest is actress Paulette Goddard who
co-stars with Tommy as a romantic couple in
a sketch looking back at the year 1940. Mu-
sic includes “Sentimental Journey,” “Chloe,”
“Alexander’s Ragtime Band,” and “l'll Never
Smile Again.” AFRS. (30 min}

TOMMY AND JIMMY DORSEY (6-4-55) £x-
cerpts. Live recording of a Dorsey Brothers
dance date at the Jantzen Beach Ballroom,
Portland, Oregon with vocals by Bill Raymond
and Shirley Jeanne. Music includes “Marie,”
“Tangerine,” “One O'clock Jump.” (26 min)
OUR SPECIAL GUEST is big band historian Karl
Pearson who will talk about Tommy Dorsey
and his orchestra and offer clips and excepts
of various Dorsey broadcasts and recordings.

SATURDAY, JULY 13
REMEMBERING GARY COOPER

SCREEN GUILD PLAYERS (12-10-45) “Along
Came Jones” starring Gary Cooper with Ona
Munson and William Demarest in a radio ver-
sion of the 1945 film, a comedy-western with
Coaper being mistaken for a notorious out-
law. AFRS rebroadcast. (25 min)

* JACK BENNY PROGRAM (12-13-42) Broad-
casting from New York City before an audi-
ence of servicemen on leave, Jack and the
gang welcome guest Gary Cooper. Jack and
Coop decide to “paint the town red.” Cast
features Mary Livingstone, Dennis Day, Eddie
“Rochester” Anderson, Alan Reed, and guest
conductor Benny Goodman. Grape Nuts, NBC.
(29 min})

LUX RADIO THEATRE (11-2-36) “The Virgin-
ian” starring Gary Cooper, Charles Bickford,
Helen Mack and John Howard. A rugged
cowpoke’s best friend is found guilty of cattle
rustling. Cast includes Earle Ross, Frank Nel-
son, Lou Merrill. Cecil B. DeMille hosts. Lux
Soap, CBS. {21 min & 14 min & 23 min)
PHILCO RADIO TIME (10-1-47) Bing Crosby’s
first show for his second season for Philco
finds him playing host to Gary Cooper in a
comedy spoof of singing westerns. Also on
hand: Peggy Lee, Rhythmaires, Ken Carpen-
ter, John Scott Trotter and the orchestra.
Philco Radios, ABC. (30 min)

OUR SPECIAL GUEST is movie historian Bob
Kolososki who will talk about the film career
of Gary Cooper.

Read the biography of Gary Cooper on page 16.

SATURDAY, JULY 20
RADIO AND WORLD WAR I
MORE FROM THE WAR

* FRED WARING AND THE PENNSYLVA-
NIANS {12-8-41} In the evening following the
United States Declaration of War, Fred War-
ing and his 55 Pennsylvanians present a pro-
gram of music in response to the events of
the day. Selections include “This is My Coun-
try” and “America, | Hear you Singing.” Paul
Douglas announces. 7This program is preceded
by a war bufletin. Chesterfield Cigarettes,
NBC. (14 min)

% GREAT GILDERSLEEVE (5-3-42) Haroid
Peary stars as Gildersleeve with Walter Tetley
as Leroy, Lurene Tuttle as Marjorie, Lillian Ran-
dolph as Birdie. A new U. S. Naval Liberty
Ship is to be named “SS Throckmorton P. Gild-
ersleeve” and Marjorie is going to christen it.
Gildy’s family takes the train to California for
the occasion. Kraft Foods, NBC. (30 min)

* TREASURY STAR PARADE #14 (1942) Ac-
tor Frederic March emcees a patriotic program
featuring singer Mary Jane Walsh and reads:
“Nightmare at Noon” by Steven Vincent Benet.
U.S. Treasury Department. (15 min)

* TS TIME TO SMILE {6-3-42) Eddie Cantor
stars in a broadcast from U. S. Army Camp
Haan in Riverside, California. Guest is actress
and pin-up girl Veronica Lake, who wants to
join the Women's Army. Eddie spoofs a To-
kyo short wave broadcast and has a solider in
the audience speak to his folks back home.
Cast includes Harry Von Zell, Bert Gordon,
Cookie Fairchild and the orchestra. Ipana, Sal
Hepatica, NBC. (25 min)

* COUNTERSPY (6-8-42) Don Mclaughlin
stars as David Harding, chief of U.S. Counter-
spies, “fighting Germany’s Gestapo and
Japan’s Black Dragon.” Harding investigates
the “suicide” of a Washington official and dis-
covers a Nazi espionage plot. Sustaining, Blue
Network. {30 min)

* TREASURY STAR PARADE #15 (1942) Ac-
tress Jane Cowell narrates the “Stary of Mary
Dyer.” Genevieve Powell sings a new Irving
Berlin song, “It's a Lovely Day Tomorrow."”
Frederic March is host. U. S. Treasury Depart-
ment. {15 min)

% PRESIDENT FRANKLIN D. ROOSEVELT {6-
14-42) The President of the United States

% INDICATES A WORI.D) WAR 11 BRO:&D(‘.AST OF SPECTAL INTEREST
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speaks to the nation on Flag Day and discusses
the Four Freedoms. All networks. {8 min)

* YOUR HIT PARADE (7-18-42) Martin Block
introduces the top tunes of the week as pre-
sented by Barry Wood, Joan Edwards, the Hit
Paraders, Mark Warnow and the orchestra.
Basil Rysdale announces. Just six months
since Pearl Harbor, there’s a distinct patriotic
flavor throughout this broadcast. Lucky Strike
Cigarettes, NBC. (28 min & 12 min)

SATURDAY, JULY 27
CHRISTMAS IN JULY

Since the collapsed transmitter tower took
WDCB off the air during the middle of our
Christrmas broadcast last December 22, we
herewith repeat all of the shows scheduled
for that date.

DRAGNET (12-22-53) Jack Webb stars in the
program’s traditional Christmas story. The
statue of the infant Jesus is stolen from the
Mission Church as Friday and Smith investi-
gate. Ben Alexander co-stars. NBC. (27 min)
GREAT GILDERSLEEVE (12-21-41) A pack-
age marked “Do Not Open Until Christmas”
arrives from Gildy's old chum in Wistful
Vista, Fibber McGee. But Gildersleeve’s cu-
riosity is challenged. Harold Peary stars.
This broadcast is refated to the Fibber Mc-
Gee and Malily show of December 23, 134171
which follows /later this afternoon. Kraft
Foods, NBC. (30 min)

PHILCQO RADIO TIME (12-24-47) Bing Crosby
in his traditional Christmas program of carols

CENTLRY JULY 2002

and the telling of the story “The Small One.”
Bing sings “White Christmas.” Cast includes
pianist Skitch Henderson, Charioteers, John
Scott Trotter and the orchestra, Ken Carpen-
ter. Philco, ABC. {29 min)

* THE WORLD TODAY (12-19-41) Mel Allen
with correspondents Thomas Werthen in Ma-
nila, Charles Collingwood in London, Eric Se-
vareid in Washington. “Japanese forces have
landed on Hong Kong and the British position
there is serious... In the Philippines, the Ma-
nila area had two air raids during the night,
Japanese planes coming over in Two waves...
On the Russian-German front, the Red Army
continues to smash at retreating Germans..."
CBS. (12 min)

* FIBBER MC GEE AND MOLLY (12-23-41)
Jim and Marian Jordan star with Gale Gor-
don, Isabel Randolph, Mel Blanc, Harlow Wil-
cox, singer Martha Tilton, King's Men, Billy
Mills and the orchestra and guest Harold Peary
as Throckmorton P. Gildersleeve. The McGees
receive an unmarked Christmas package con-
taining door chimes and they can't figure out
who sent it to them. This broadcast is related
to the Great Gildersieeve show of December
21, 1941, presented earlier this afternoon.
Johnson's Wax, NBC. (30 min)

A CHRISTMAS CAROL {12-25-49) Lionel Bar-
rymore stars as Ebeneezer Scrooge in his an-
nual presentation of the Charles Dickens Christ-
mas story. Supporting cast includes Bill
Johnstone, Shirley Mitchell, Byron Kane, Eric
Snowden, Joseph Kearns. Dick Mack an-
nounces. Capehart Radio and TV Dealers,
MBS. {30 min}

..and for more good listening...

SATURDAY SWING SHIFT-- Bruce Qscar is host for this two-hour show featuring swing music
on record performed by the big bands, pop singers and small groups. WDCB, 90.9 FM,

Saturday, 17 am-1 pm.

MIDWEST BALLROOM-- John Russell hosts a big band program featuring Chicago area orches-
tras and dance bands. WDCB, 90.9 FM, Saturday, b-6 pm.
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“When Radio Was” -- WBBM-AM 780

Mond

thru Friday Midnight to 1 am. Host Stan Freberg

June, 2002 Schedule
MON/6-3 Nightbeat 4-17-50 Tong War Frank Lovejoy: Phil Harris-Alice Faye 11-20-49 Pt 1
TUE/6-4 Phil Harris-Alice Faye Pt 2; X Minus One 3-13-57 Lights on Precipice Peak
WED/6-5 Damon Runyon Theatre 4-3-49 Bride Goes Home,; Jack Benny 4-26-42 Pt 1
THU/6-6 Jack Benny Pt 2 Happy Hour Tea Room, Dragnet 5-17-53 Big False Mistake
FRI/6-7 The Shadow 7-17-38 Sreamship Amazon; The Unexpected 1950s The Revere Cup
MON/6-10 Richard Diamond 12-17-48 John Blackwel! Case; A Date with Judy 2-6 45 Pt 1
TUE/6-11 A Date with Judy Pt 2; Screen Guild Players 11-18.48 Rebecca Loretta Young
WED/6-12 Lone Ranger 7 16-54 8illy Tilden's Mission’ Great Gildersleeve 3.9-45 Pt 1
THU/6-13  Great Gildersleeve Leroy’s Teacher Pt 2; Boston Blackie 7-23-45 Three Way Spiit
FRI/6-14 Suspense 2-8-45 Tale of Two Sisters Claire Trevor; Bill Stern 11-26-48 Frankie Carle
MQON/6-17 Nick Carter 1-17-45 Murder by Fire; Burns & Allen 2-29-44 Pt 1 Dorothy Lamour
TUE/6-18 Burns & Allen Pt 2; Gunsmoke 4-156-56 The Executioner William Conrad
WED/6-19 Green Hornet 1 20-48 Matter of Evidence; Archie Andrews 57 46 Pt 1 Day at Camp
THU/6-20  Archie Andrews Pt 2; Escape 321 48 Misfartune's Isfe Paul Frees
FRI/6-21 The Shadow 7-24-38 Murders in Wax,; Blackstone, Magic Detective 10-10-48
MON/6-24 This is Your FBI 11-23-51 Flying Felon,; Stan Freberg 8-18-57 Pgm 6/15 Pt 1
TUE/6-25  Stan Freberg Pt 2; Tales ot Texas Rangers 1-21 51 Blood Harvest Joel McCrea
WED/6-26 Calling All Cars 9-7-37 Tobaccoville Road, Our Miss Brooks 9-18-49 Pt 1
THU/6-27  Our Miss Brooks Pt 2 Faculty cheerfeader; Frontier Gentleman 2-9-58 Charlie Meeker
FRI/6-28 Suspense 1-12-43 Pit and the Penduium, Vic & Sade 8-24-42 Rush’s school clothes
July, 2002 Schedule
MON/7-1 Dimension X 6-3-50 The £Embassy, Red Skelton 10-1-50 Pt 1
TUE!7-2 Red Skelton Pt 2; Crime Classics 12-3-62 Bathsheba Spooner Lou Merrill
WED/7-3 Mr. Keen 4-23-52 Mother’s Plea Murder Case; Fibber McGee 11 24-42 Pt 1
THU/74 Fibber McGee Pt 2 Physically fit; Philo Vance 1-25-49 /do! Murder Case Jackson Beck
FRI/7-5 The Shadow 8-28-38 Tomb of Terror; Couple Next Door 1 3-58 Betsy wants a dog
MON/7-8 Casey, Crime Photographer 3-1-47 King of the Apes; Jack Benny 3-12-39 Pt 1
TUE/7-9 Jack Benny Pt 2 Raises, The Whistler 4-22-46 Waterford Case
WED/7-10 Dragnet 12-7-62 The Big Male,; Great Gildersteeve 6-13-43 P1 1 Honeymoon plans
THU/7-11  Great Gildersleeve Pt 2; Murder By Experts 6-13-49 Summer Heat
FRI/7-12 Suspense 3-8-45 Love’s Lovely Counterfeit Humphrey Bogart; The Bickersons 1940s
MON/7-15 Lone Ranger 7-19-54 The Silver Colt; My Favorite Hushand 8-6-48 Pt 1 Liz* Portrait
TUE/7-16 My Favorite Husband Pt 2; Murder at Midnight 10-4-46 Murder Out of Mind
WED/7-17 Escape 3-21 47 Dead of Night Art Carney; Life of Riley 4-27 .46 Pt 1 Gambler Riley
THU/7-18  Life of Riley Pt 2: Inner Sanctum 4-4 49 Death Wears a Lonely Smile M. McCambridge
FRI/7-19 The Shadow 10-24-37 Temple Bells of Neban, Baby Snooks & Daddy 1940s
MON/7-22  Richard Diamond 6-19-49 fred Sears Murder Case; Burns & Allen 3-7-44 Pt 1 Alan Ladd
TUE/7-23 Burns & Allen Pt 2; Molle Mystery Theatre 4-12-46 Foliow that Cab
WED/7-24 Gunsmoke 3 26 55 The Horse Deal; Our Miss Brooks 10-24-48 Pt 1 Swiprise party
THU/7-25  Our Miss Brooks £t 2; Rocky Fortune 2.16-54 Tao Many Husbands Frank Sinatra
FR1/7-26 Suspense 1-17-46 Pasteboard Box Joseph Cotten; Calling All Detectives
MON/7-29 Lights Out 8-25-45 Man in the Middie; Life with Luigi 1-24-50 Business is slow
TUE/7-30  Life with Luigi Pt 2; Tales of Texas Rangers 5-29-50 Soft Touch Joel McCrea
WED/7-31 Humphrsey Bogart Theatre 8-17-43 Dead¥an; Stan Freberg 8-25-57 Pgm 7/15 Pt 1
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Nowadays, when mother goes to the gro-
cery store to buy boxes of cereal for her
young charges, she looks for a product
that’s nutritious, liked by her children, and
falls into a price range she can afford.

A wide range of choices in ready-to-eat
cereal includes those with colorful flakes,
marshmallows, nuts, cookie bilcs, raisins,
sugar-coating, fruit, and... well, you name
il. The full-color cartoon-like box faces
and the “sweet™ contents of same are all
that matters with today’s kids.

The top cover of the cereal box —the
box-lop— ollers no purpose beyond keep-
ing its contents from spilling all over the
kitchen table or floor.

Th