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An Update on the Battery Set Compendium 

and a Quick Look at 1920 - 1926 
BY GREG HUNOLT 

This article provides an update on my progress 
with the Battery Set Compendium (BSC), 

introduces the 2008 edition, and provides an example 
of how the BSC can be used as a research resource. 
For more information on how the BSC has developed, 
see the articles in the August 2005 Radio Age (p. 6) 
and the June 2007 issue (p. 13). Fifty-two radio 
collectors requested and received copies of the 2007 
edition of BSC, up from twenty in 2006 and ten in 
2005 — thanks in large part to Radio AgeS support! 

The goal of the BSC has been to provide collectors 
with the best possible "first stop" source for informa-
tion about early (roughly 1909 — 1929) battery set 
radios and the companies that made them. The BSC 
includes vacuum tube battery apparatus (i.e., detector 
units, amplifier units, tuner units, etc.) and complete 
sets, including kits as well as factory-assembled sets. 
The BSC includes some information on World War I 
sets built for the U.S. Navy by companies such as 
National Electric Supply Company or Wireless 
Specialty Apparatus, and early sets from Marconi and 
Mignon, because of their important place in the history 
and evolution of radio in its early days. 

As a "first stop" source, the BSC contains as much 
information as is practical about the widest possible 
range of companies and radio types, and points to, but 
does not duplicate, sources of greater depth, such as 
Alan Douglas's Radio Manufacturers of the 1920S 
books, Eric Wenass's study, Radiola - The Golden Age 
of RCA, 1919-1929, many articles in AWA publi-
cations, the Antique Radio Gazette, or the various 
series published in Radio Age over the years. The BSC 

(Continued on page 3) 

If you like battery sets like this 1924 Adler- Royal 
Model 199, you will find the BSC a helpful source of 
data. 
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ABOUT MAARC and RADIO AGE. Radio Age became 
the monthly newsletter of the Mid-Atlantic Antique Radio 

Club in June 1994. Prior to that date, the MAARC Newsletter and 
Radio Age were separate publications. 

Subscription to Radio Age begins with the next available issue 
after the membership application and dues are received. Dues 
are $20 per year in the US, $30 in Canada, and $45 elsewhere, 
all payable in US dollars. Two-year, three-year, and life 
memberships are available; contact the Membership Chair (see 
column at left). All checks are payable to MAARC and, for new 
members, must accompany the membership application, which 
is available from the Membership Chair or the MAARC website 
(www.maarc.org). If you change your mailing address, email, or 
phone number, please notify the Membership Chair immediately 
so corrections can be made to Radio Ages' mailing list. The Post 
Office will not forward your newsletters. 

Back issues of the MAARC Newsletter from Vol. I, No. 1 
(August 1984) and most issues of Radio Age from Vol. 1, No. 1 
(October 1975) are available for $2.50 each postpaid from the 
Membership Chair. Make checks payable to MAARC. 

Submissions to Radio Age are welcomed. Typewritten copy is 
preferred to handwritten. Articles should be submitted in PC 
format, preferably via email or on a CD or flash drive, in MS 
Word, Word Perfect, Wordpad, or RTF format, without fancy 
formatting, because the editors will have to modify it anyway. 
Photographs, if hardcopy, should be high quality black and white 
or color. Softcopy graphics files should be in TIFF or JPEG 
formats; contact the editors for further guidance. Send your 
submission to either editor and include your name, address, 
phone, and email. 

MAARC MONTHLY MEETINGS. Most months MAARC 
meetings are held at the Davidsonville Family Recreation 
Center, 3789 Queen Anne Bridge Rd., Davidsonville, MD (map 
below). From U.S. 50, take MD 424 south for 2.5 miles. Turn 
right on MD 214 for 0.6 miles, and angle left on Queen Anne 
Bridge Road for 1.1 miles. The entrance will be on your left. 
April and December meetings are usually held at the Sully 
Station Community Center in Northern Virginia. Check the 
calendar on p. 16 for details. 

Map — Davidsonville Family 
Recreation Center (not to scale) 
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(Continued from page 1) 
allows you to search for information about companies 
and/or radio types, and produce detailed reports about 
individual companies or radio types, or summary listings 
of companies and radio types. 

What's New in the 2008 BSC 

For the 2008 edition of the BSC, I've added references 
to two books published in 2007, Eric Wenass's Radiola - 
The Golden Age of RCA, 1919-1929 and John Slusser's 
Collectors' Guide to Antique Radio, 7rn Edition. I have 
added references to articles and photographs in Antique 
Radio Classified, so far covering about 19 years out of 
25, including references for a number of radio types I 
had not otherwise found. I've also plugged more gaps in 
my coverage of vintage radio magazines: Radio News, 
Radio, Radio Broadcast, and others. 

I am particularly grateful for contributions of informa-
tion for the 2008 BSC from collectors. During the past 
year Gary Alley, Merrill Bancroft, Steve Wallace and 
Greg Farmer have provided me with information about 
sets in their collections, and Lou Lindauer and Dale 
Boyce have loaned me vintage publications. 

The 2008 BSC now contains information about 1,432 
radio companies (located in 291 cities in 35 states) and 
5,640 radio types. By comparison, the Morgan 
McMahon/Ralph Langley guide includes 3007 distinct 
battery sets made by 724 companies, and the Slusser 
Guide includes 621 sets made by 119 companies. 

A Look at 1920 — 1926, Using the BSC as a Research 
Resource 

In addition to being a reference for collectors, the BSC 
can be an additional resource for research. The following 
is a brief example that illustrates the potential that the 
BSC might offer. 

The period from 1920 to 1926 was one of incredibly 
rapid development in all aspects of radio, perhaps 
especially in radio broadcasting (as opposed to the use of 
radio for point-to-point communications, most notably 
between shore stations and ships at sea, which dated 
back to Marconi's experiments and launch of his 
commercial radio communications service). With the end 
of World War I and the lifting in 1919 of the 
government-imposed ban on amateur radio activity, and 
with the technological progress driven by the war effort, 
the stage was set for radio broadcasting's take-off and 
the famous "radio boom." 

As 1920 began, there had been sporadic and experi-
mental broadcasts (some even before World War I) of 
music, agricultural and weather information for 
farmers, by pioneers such as Charles Herrold, Lee 
deForest, Frank Conrad, and Earle Terry. There were 
no radio stations broadcasting regular schedules of 
programs day in and day out. One wavelength (360 
meters, or about 830 kHz) was allocated for 
broadcasting. According to Radio Retailing, as of 
January 1, 1922, there were radio sets in 60,000 homes 
(it is unclear whether this number included crystal 
sets). 

By the end of 1926 the radio broadcasting picture had 
changed radically. Across the country there were now 
about 620 radio stations broadcasting scheduled 
programs, and from November of 1926 RCA's NBC, 
operating the first radio network, began distributing 
scheduled programming to a chain of 25 stations (with 
a second NBC network soon to follow). By January 
1927, 6.5 million households were equipped with 
radios. Programming was heavily weighted toward 
music and variety shows, but included political 
convention and election coverage, news (e.g. Lowell 
Thomas first appeared on KDKA in 1925), sports, and 
education. In December 1921 a second wavelength 
(485 meters) was assigned by the Department of 
Commerce (DOC) for broadcasting by "limited land 
stations," and in May 1923, DOC adopted 222 to 545 
meters as the broadcast band, which was extended in 
November 1924 to 220 to 550 meters (550 to 1360 
khz). By the end of 1926 the anarchy among 
broadcasting stations (triggered by a court decision 
telling the Secretary of Commerce that he couldn't 
regulate radio after all), with stations competing for 
audience by shifting frequencies, treading on each 
other's allocated time slots, and trying to drown each 
other out, was about to provoke new regulation in 
1927. 
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Battery Set Activity, 1920 - 1926 
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This short article cannot address all that happened in 
between, let alone even adequately describe the begin-
ning and end points of the period 1920 through 1926. 
But in parallel with the rapid development of the 
broadcasting industry in that period was the 
development of radio receiver technology and of the 
radio manufacturing industry. The BSC can help 
provide some insight into that development and how it 
related to the development of broadcasting. 

The graph above presents an overall view of battery set 
activity in the period 1920 to 1926. The number of 
companies actively producing battery sets and appara-
tus, and the number of new battery sets or apparatus 
introduced are taken from the BSC, while the numbers 
for radio sets sold and home-made sets are taken from 
Radio Retailing, March 1928. I am not sure what is 
included in "home-made" sets; the Radio Retailing 
data show a decrease in 1925 and 1926, which is 
inconsistent with other sources noting that by 1926 the 
factory-built set was seen as "coming into its own," 
and that it wasn't until 1928 that sales of factory-
assembled sets exceeded sales of kits. (Any pointers to 
better information on kit distribution and sales would 
be helpful.) Also, it should be noted (with a very few 
exceptions) that the BSC data do not include crystal 

sets. 

The BSC provides a look at the types of receivers or 
receiver circuits that were developed and incorporated 
into radio receivers sold as kits or assembled sets. It is 
important to remember that people interested in radio 
in its early years were very interested in the circuitry 
and physical design of radios, often building their own 
from construction articles in radio magazines or kits 
(often spawned by those same construction articles). 

With some over-simplification, receivers available in 
the 1920 to 1926 period can be divided into four 
groups. The first group included a mixed bag of small 
non-regenerative sets, modular units (tuners, detectors, 
RF and AF amplifiers) that were linked together to 
constitute sets that were popular with folks engaged in 
early amateur radio. 

The second group was regenerative sets. E. Howard 
Armstrong secured a patent on the regenerative design 
in 1914, and began to license companies to produce 
regenerative sets and pursue infringers in 1920. The 
regenerative receivers offered reasonable sensitivity 
with relatively poor selectivity, initially not major 
difficulties when there were few stations, and those 
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restricted to one or two wavelengths and low power. A 
major drawback of regenerative sets was their tendency 
to oscillate, turning them into little jammers that 
wreaked havoc with the neighbors, a problem which 
became more and more troublesome as more and more 
(especially urban) families acquired radios. Another 
problem was their difficulty to tune — indeed contests 
were held to see which of a group of skilled radio folk 
could tune a set to a station most quickly! 

The third group was tuned radio frequency (TRF) sets, 
developed to avoid the tendency of regenerative sets to 
oscillate, and to improve sensitivity, adding tuned RF 
amplifier stages ahead of the detector. This group 
includes the neutrodyne circuit developed originally by 
and patented by Louis Alan Hazeltine in 1919, and 
licensed to a consortium of fourteen set makers in 
1922, the Independent Radio Manufacturers, Inc., 
including F.A.D. Andrea, Freed-Eisemann, Amrad, and 
others. (In a nutshell, the neutrodyne circuit added 
capacitors to neutralize the coupling of the triode's grid 
and plate circuits — a major continuing theme of early 
radio development was combat against the effect of 
capacitance between the triode's grid and plate that 
was a consequence of the triode's physical design.) 
The TRF sets offered better sensitivity and improved 
selectivity, and were easier to tune. 
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Superheterodynes comprised the fourth group. The 
superheterodyne design was developed and patented 
by Armstrong in 1920, with the new Radio 
Corporation (RCA) gaining control of the patent in 
1921 when Westinghouse joined the RCA. RCA 
aggressively pursued any producer bold enough to 
produce superheterodyne sets in quantity, but 
Armstrong had earlier granted licenses to some 
smaller companies, primarily serving kit builders and 
amateurs. Through the period radio enthusiasts were 
able to purchase kits of parts from many companies 
and build their own superheterodynes, often based on 
designs described in detail in radio magazines. The 
superheterodyne circuit was a major advance that 
greatly improved selectivity and was much easier to 
tune (though early versions, with a local oscillator 
coupled to the antenna, produced interference). 

The graph below shows the current BSC data on the 
number of new radio types introduced each year from 
1920 to 1926, broken down into the four circuit type 
groups discussed above. 

The graph shows that the first group reflecting 
combinations of separate units and simple non-
regenerative sets peaked in 1922 and 1923 and 
gradually tailed off, but never became widely used at 

Radio Types by Circuit Group, 1920 - 1926 
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This 1926 Neutrowound sold for $ 85. Data on it can be found in the Battery Set Compendium. 

least in part because of the technical sophistication 
they demanded of the user. 

The second group, regenerative sets, shows a distinct 
peak, approaching 400, of new radio types introduced 
in 1922, declining sharply in 1923 and continuing to 
fade thereafter. This can be seen as showing the 
recognition of the tendency of the sets to oscillate and 
their difficulty to tune — absolute drawbacks to any 
chance of their becoming accepted as mass market 
items or consumer appliances. 

The graph shows that the third group, TRF sets, 
appeared in small numbers in 1922, then grew to be on 
a par with the first two groups in 1923, before 
exploding in 1924 and 1925, peaking with almost 
1,200 new types introduced in 1925. TRF neutrodynes 
were a relatively small fraction of the TRF total, with 
83 types introduced in 1924 and 89 types introduced in 
1925. (Many other companies outside the IRM 
consortium employed various dodges to accomplish 
neutralization or the effect of neutralization without too 
overtly infringing on the Hazeltine patent.) The TRF 
became the mass-market set from 1923 through 1926, 
for at least several major reasons. The TRF was easier 
to tune — easy enough to gain acceptance as a 
household appliance not requiring great skill to 
operate, especially once tuning settings had been noted 
for the stations in a family's area. TRF sets radiated 
interference much less than regenerative sets, if at all. 
Finally, though the TRF design, as seen in the 
ubiquitous "three-dialer" with five tubes, two tuned RF 
stages and two AF stages, was protected by patents 
held by RCA, RCA willingly sold licenses to other set 
makers (there were many irregularities). The BSC 
contains information on 1,347 of these, easily the most 
common design. Another 303 were the same except for 

using three AF stages (usually resistance coupled), and 
301 were the same except for using three RF stages. 

The first superheterodynes included in the BSC 
appeared in 1922 (4 sets) and 1923 (2 sets), before 56 
in 1924, 50 in 1925, and 38 in 1926, a very small 
fraction of the total radio types introduced in those 
years. Because of RCA's control of the patent and its 
refusal to license other companies to produce superhet-
erodyne sets, there were almost no other factory-made 
superheterodyne sets besides the RCA models, and the 
bulk of the sets introduced were kits (over 60 percent 
of the types included in the BSC). I am sure that the 
BSC understates the number of superheterodyne kits 
available; I have included a number of kit dealers who 
advertised in Radio News and the other national 
magazines, but more, probably many more, kit sellers 
would have been local operations which didn't 
advertise nationally. 

The graph on the next page shows that, as one would 
expect, the tube count in a radio type tracks the 
progression from simple units to regenerative sets to 
TRFs to superheterodynes, with more tubes required 
for the more advanced types. During this period all sets 
used the basic triode. Regenerative sets often included 
one or two AF amplifier stages, the TRFs included RF 
amplifiers, most frequently two, and superheterodynes 
with a second detector, oscillator, and IF stages most 
often required eight tubes. Reflexing (e.g., using a 
single tube as both an RF and AF amplifier), was used 
less as the period progressed. 

One can conclude from this that during the period from 
1920 through 1926 there was a two-step "radio boom." 
In 1922 and 1923, the first wave of the boom during 
the period when regenerative sets were the dominant 
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form available was inherently limited by the inability 
of that technology to support a mass audience, i.e. 
regenerative sets were not "consumer appliances" 
anyone could easily operate. But during this period the 
number of broadcasting stations increased dramati-
cally, with 571 broadcast licenses granted in 1922. The 
proliferation of broadcasting stations both exposed the 
weaknesses of the regenerative design and provided 
impetus for technology development. Only when TRF 
sets, essentially non-oscillating and much easier to 
operate, became available in quantity in 1924 and 1925 
could the "radio boom" in its second step spread to a 
truly mass audience. And then broadcast programming, 
to meet the entertainment interest and needs of that 
audience developed rapidly, sparked by the earlier 
work at pioneering stations like KDKA. 

This example shows how the BSC might contribute to 
research in aspects of radio history. Comments and 
suggestions for how the BSC could be made more 
useful as a research resource as well as a reference for 
collectors would be most welcome, as would any 
critique of the example I've shown. 

Help Wanted! 

I mentioned above that I had received contributions of 
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information from collectors, especially information 
about companies or sets that were missing (or 
incomplete) in the BSC — which I very much appre-
ciate! If you have information about 1910 through 
1930 radio companies that operated in your city or 
state, and their radio types, I would appreciate being 
able to add it to the BSC. There were many local radio 
companies that did not advertise nationally at all or not 
frequently that I will not discover without your help. 
Those small companies, that may have operated for 
only a short time, and/or may have sold radios only 
locally, are nonetheless part of the history and 
evolution of radio in those years, and their radios 
sometimes still turn up at flea markets and auctions. If 
you get a cop-y of the BSC and check on its 
information about companies from your state or city 
and see omissions or errors I would be very happy to 
hear from you! Any other ideas on how the BSC could 
be made more useful would always be welcome. 

Availability of the 2008 BSC 

The 2008 BSC package is available (beginning at 
Radioactivity in June) to collectors on request as an 
email attachment or on CD. It includes the BSC's 
Excel workbook, a Users' Guide (in Word and PDF), 
and a text "Readme file." For 2008 I am adding a radio 

Radio Type Tube Count, 1920 - 1926 
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The detector section of the circa 1924 Michigan radio shown here might have been purchased initially for use 
with earphones. and the two-tube amplifier unit added later to provide loudspeaker volume. 

company form and a radio type form that a kind 
collector could use to contribute information to the 
BSC. I am not charging for the BSC; I have greatly 
enjoyed putting it together and I would be very happy 
if other collectors who share my interest could find 
what I have done interesting and useful. I ask only for 
feedback/criticism on the BSC's content, search capa-
bilities, and reports. Feedback from collectors has been 
very helpful to me, and I appreciate it. 

If you would like a copy of the 2008 BSC, please email 
me at ghunolt@excel.net or contact me at 920-893-
0422 or write to me, Greg Hunolt, N5412 State Hwy 
57, Plymouth, WI 53073. Thanks again to the Radio 
Age readers and others who have given me their 
encouragement and their time trying out, criticizing, or 
contributing to the BSC. 
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Another Photograph and More Postcards: 
Early Broadcast Souvenirs 

BY DANIEL SOHN 

A previous article on radio souvenirs, covering the 
earliest days of broadcasting, was recently 

published in Radio Age (February 2008, p. 1). This 
article starts a decade later, in the midst of the Great 
Depression. Of the souvenir-producing radio stations 
that we visited before, only one has managed to 
survive — Fargo, North Dakota's, first station, WDAY. 

The station's survival was due partly to its pioneering 
Go-Far Old Timer, Charles James Onan, teaming up 
with his twenty-year-old son in 1927 to create the 
successful and long-running program Charlie and 
Cedric.' This infusion of young and talented blood 
would eventually spread industry wide, and broadcast 
radio continued to evolve in spite of the hard times. 

One of the more interesting souvenirs from the 
Depression era is a photograph showing a dapper 
young man with the ever-present studio microphone 
(Fig. 1). The intriguing thing about this image is there 
are no station call letters; it contains only the cryptic 
message, "With A Smile, Earl The Early Bird." A vital 
clue in understanding this broadcast radio enigma is 
the location of the photo studio: Hagerstown, 
Maryland. 

Earl the Early Bird was twenty-four-year old Earl 
Mentzer, the first announcer at WJEJ, which was the 
first broadcast station in Hagerstown. Earl's avian-
related on-air moniker was not due to these firsts; it 
was actually the result of dramatic changes in radio 
regulations. In order to cut down on broadcast 
interference during nighttime hours, local stations, 
such as WJEJ, were limited to daylight hours and 
Earl's duties would normally begin around the crack of 
dawn. 

While some things had changed in broadcast radio, 
others stayed remarkably the same. Starting out as a 
marginal enterprise in economically uncertain times 
and serving an untried market, WJEJ was, very much, a 
throwback to the previous decade. Founded by 
businessman Grover Krilly,2 it went on the air October 
29, 1932, with a 100-watt transmitter.3 With no 
network affiliations, all programming had to be local 
and live, which caused sporadic problems. Not only 

was Earl the studio announcer, he was often the 
entertainment, filling empty airtime with impromptu 
songs whenever guests failed to appear for their 
broadcasts.4 

A group of young men from south central Pennsylvania 
who performed as the Royal Pirates is one example of 
the early entertainers who showed up at the station. On 
the air from 11:30 to Noon on November 1, 1932,5 
were Paul Lehman, Chester Lehman and George 
Stouffer from Williamson, and C. Marvin Goetz of 
Greencastle, who was also the group's manager.6 While 
not exactly well-known celebrities, even in their own 
home towns, the novelty of their live broadcast on 
Hagerstown's brand new station enshrined them in 
local newspapers. 

Photo by KeNey 

Leiters' Studio 
ilayeecnon. 

Figure 1. Earl Mentzer of Hagerstown, Maryland 
station WJEJ. ( Photo by Leiters' Studio, Hagerstown, 
Md.) 
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A huge contributor to WJErs success was Earl 
Mentzer's Smile Club program, the source of the 
souvenir, which provided listeners with a much needed 
break from the grim realities of the Depression. The 
Smile Club theme song was also a throwback to the 
previous decade, a 1923 fox trot entitled A Smile Will 
Go A Long Long Way.7 Nevertheless, in spite of its age, 
its lyrics were timely and appropriate: 

When you're blue and kinda lonely too 
You'll find a smile will go a long, long way 
Though you're down, don't sit around and 

frown 
A little smile will go a long, long way 
Never grieve, just try and make believe 
The sky is blue although you know it's grey 
Don't you pine, it's just a waste of time 
You'll find a smile will go a long, long way.8 

With its antenna located high atop the ten-story Hotel 
Alexander in downtown Hagerstown, WJEJ made good 
use of its relatively low power, and the Smile Club 
program was able to reach a wide rural audience. As a 
result, some ten thousand listeners signed up to be 
members during its first year on the air.9 With the local 
airways all to itself and Earl's program an unqualified 
success, no station identification was required on the 
souvenir photo. 

At the other end of the broadcasting spectrum, in 
almost every sense of the term, was station WENR in 
Chicago. Beginning as a tiny ten-watt broadcaster in 
1924, it grew by leaps and bounds. I° By the time the 
station was issuing our next radio souvenir, it had 
grown into a 50,000-watt giant that ran night and day 
and whose programs were said to have been consis-
tently heard as far away as New Zealand.' 

The address side of the souvenir postcard shown in 
Fig. 2 promotes WENR as "The Voice of Service" and 
this was no idle boast. As one former announcer 
declared, "Probably no radio station ever took the air 
with higher standards of program quality, fewer budget 
restraints, and more restrictions against commercial 
sponsorship." 12 Alas, it would all be for naught. A 
short time after the souvenir was issued in 1931 
WENR was taken over by the National Broadcasting 
Company. As NBC's Chicago outlet, it soon lost most 
of its local identity and nearly all of its unique 
personality:3 However, so long as the station remained 
independent, it towered over the rest. 

The photo postcard advertises a pioneering WENR 
program that defies modern analysis, The Smith 
Family. At least one historian believes the program is 
the great-granddaddy of all soap operas. I4 Some 
consider the show to be "a sort of Caucasian answer to 

NORA ED IRENE JOE MORRIS PETTY 

Figure 2. This 1931 postcard from 50-kW Chicago radio station WENR features the cast of 
the situation comedy, The Smith Family. (Photo by Theatrical Studio, Chicago.) 
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Amos and Andy." 15 For other historians the station's 
efforts are an early form of situation comedy. I6 The 
correct analysis is, most likely, "All of the above." The 
program first aired on June 7, 1929, as a one-night-per-
week, half-hour show and enjoyed a three-year run. 
The scripts for all 156 episodes were written by Harry 
Lawrence and dealt with the trials and tribulations 
experienced by middle-class parents in marrying off 
their daughters. 

Souvenirs showing radio personalities posing with 
studio microphones were starting to become passé, I7 as 
stations aired increasingly elaborate and ever more 
theatrical productions. Always a first-class operation, 
The Smith Family is shown on the WENR postcard in a 
professionally posed stage setting. I8 Marian Jordan, 
who played Nora, the longsuffering mother, and Jim 
Jordan, in the role of the scheming father Joe, were the 
only members of the cast with radio acting experience. 
Real life husband and wife, Marian and Jim were 
already the stars of the station's daytime comedy, Luke 
and Mirandy, also written by Harry Lawrence. Jim and 
Marian Jordan later became super stars with their 
NBC comedy, Fibber McGee and Molly. 19 

Arthur Wellington, who played Ed, the Smith family 
patriarch, was a veteran of silent films. Thora Martens, 
in the role of Irene, one of the Smith's two daughters, 
and Joe Warner, playing Morris, daughter Betty's 
amorous beau, were part of the influx of younger talent 
entering broadcast radio. Playing the part of daughter 
Betty was the multitalented Irma Glen. Although a 
WENR regular, she was normally not an actress. A 
very accomplished musician, her customary assign-
ments were playing the station's magnificent Wurlitzer 
organ and working as a studio announcer.2° 

To ensure the high broadcasting standards for which 
WENR was known, the station retained Lester Luther, 
the well-known and respected voice coach, to work 
with the eclectic troupe. Along with its seeming 
pretentious side, the station also demonstrated an 
innovative sense of humor, and The Smith Family show 
took radio comedy to a new level with a raucous 
running gag. A loose spring in the living room sofa was 
the proffered premise for this early audio feature. 21 

The next souvenir (Fig. 3) is from York, Pennsylvania's 
first broadcast station, WORK. A thousand-watt, 
daylight-only operation,22 it went on the air March 17, 
1932.23 Its powerful transmitter and substantial antenna 
were in the hills of West Manchester Township, which 
gave its signal a wide radius. As an NBC-Blue affiliate, 
it broadcast such popular daytime staples as Don 

Figure 3. In the 1930s station WORK in York, 
Pennsylvania, featured country and western singer 
Walter LeRoy "Skippy" Moore. ( Photograph from 
Shadle's Studio, York, Pa.) 

McNeill's Breakfast Club and Ransom Sherman's Club 
Matinee.24 

WORK would also air a very different type of pro-
gramming. A few miles east on U.S. Route 30 was a 
popular picnic grove called Valley View Park. The park 
was known as a place for wholesome family entertain-
ment, and was owned by country and western stars 
Shorty and Sally Fincher. The park attracted the 
biggest names in country and western music, some at 
the very beginnings of their entertainment careers, and 
appearing on station WORK became a welcome step in 
their climb to fame and fortune.25 

A veteran C&W entertainer by the name of Cousin Lee 
was the announcer and master of ceremonies for the 
station's non-network programs.26 One of the stars he 
helped to get started was a very young Rosalie Allen, 
the eventual "Queen of the Yodelers." 27 Soon after 
winning a talent contest at the age of fourteen, she 
landed the job as lead singer with Shorty Fincher's 
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Prairie Pals on WORK. 

Valley View Park was just one of hundreds of C&W 
venues all across the nation, and young entertainers 
went on tour polishing up their acts, much the same as 
with Vaudeville. Between tours they would often pause 
for a period of time at local radio stations. One of these 
nascent musical nomads on just such a hiatus is the 
subject of the WORK photo postcard souvenir in Fig. 
3. He was twenty-three-year old musician and singer 
Walter LeRoy Moore, still two years away from 
stardom. 

Born in Circleville, Ohio, he played guitar at an early 
age and first performed on broadcast radio in 1931, 
while still a lad in high school. He went on tour with 
Doc Schneider and His Yodeling Cowboys and, later 
on, with another group, Buddy Starchers' Mountain-
eers.28 After touring and working at a number of 
stations, his entertainment career took off when he 
bought a new Martin dreadnought guitar, that icon of 
C&W entertainers, and wed a talented wife. Perform-
ing as Lee and Juanita Moore, they embarked on a 
successful musical career on stage and on the radio.29 

The connection between broadcast radio and country 
and western music dates to the early twenties and was 
partly due to the social upheaval caused by World War 
I. For many returning doughboys, a popular song of the 
times contained a grain of truth, "How Ya Gonna Keep 
'Em Down On the Farm After They've Seen Paree." 
The war also made the United States a global industrial 
power and many former rural workers, seeking 
manufacturing jobs, resettled in various northern cities 
from Pittsburgh to Pawtucket. 

The industrial north was very different from what they 
left behind, and stations airing C&W music connected 
then to their roots. The Grand Ole Opy and the 
National Barn Dance provided weekly nighttime 
entertainment, while local stations like WORK covered 
the daylight hours. However, comedies and dramas 
with urban themes just didn't fill the bill. Two young 
men, bent on broadcasting, would come up with what 
was needed, a fifteen-minute, six-day-a-week visit with 
small town friends and neighbors, the subject of our 
next souvenir (Fig. 4). 

Chester (Chet) Lauck and Norris Goff were 
schoolmates in Mena, Arkansas, and spent many of 
their idle hours mimicking the adults they saw. After 
college and a short stint in the working world, they 
pooled their talents for a radio audition at KTHS in Hot 
Springs. As the story goes, they were going to use a 

Figure 4. Radio's befcved Lum and Abner were 
featured in this souvenir postcard. 

well-rehearsed black-face comedy routine, but they 
abandoned it at the last second and started imitating 
people from home. The result was two lovable 
characters, Columbus Edwards, whose name would be 
mangled into Lum Edderds by the local dialect, and 
Abner Peabody, both from fictional Pine Ridge. 

Lum and Abner got their big break in 1931, when they 
became the summer replacements for NBC's Gene and 
Glenn.3° While their program had shown much 
promise, it still needed work and Lauck and Goff spent 
the next two years honing their radio skills on several 
Midwest stations. They even resurrected their black-
face routine for the Weener Minstrels, an ethnic-based 
variety show on WENR. 3I 

Lum and Abner rejoined the network in 1933, after 
their creators had developed a cast of eccentric 
supporting characters and established that well known 
mercantile centerpiece, the "Jot ' Ern Down Store." 
This format would prove so successful, it continued 
unchanged for some five thousand shows over the next 
two decades. 
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Their souvenir postcard contains no references to 

broadcast radio at all; no microphone, no call letters, 

nothing. The dramatic shift to network programming 

made such references superfluous. The dearth of 

programming that once compelled so many early 

listeners to meticulously search the broadcast spectrum 

for stations from far away, had become a thing of the 

past. 

Instead, a kaleidoscope of programs would now be 

carried by powerful network outlets, or their local 

affiliates, with newspapers listing their scheduled times 

and the stations on which to hear them. This hedonistic 

era in broadcast radio is known as the "Golden Age," 

and Lum and Abner made the most of it by appearing 

on all four national networks and hundreds of affiliated 

stations, at various and sundry times during their very 

long run. 
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MAARC Your 

Calendar for FallFest 2008 

Last year's October FallFest was a great 
success. This year's event on Oct. 19 
should be even better. We expect to have 
some high-end radios in the auction. 
Now, if we can just get the weather to 
repeat last year's sunny pleasant day. 

Rider Manuals and Other Radio Books On Line 

Today many websites feature antique radio information. 

For example, the following site has Rider radio manuals 
available for browsing or downloading in PDF format: 

http://hertzmail.com/riders-vols/ 

All 23 volumes have been scanned. The only problem is 
that even Rider's original printed manuals have some 
schematics with such small fonts that you can barely 
read the labels. In cases where the originals are hard to 
read, the scanned versions usually are even harder to 
read, so having original hard copies is still worthwhile. 

A great website that features dozens of old radio and 
audio books converted to PDF form and available for 
downloading is: 

http://www.pmillette.com/technical_books_online.htm 

You can even download the rare and valuable Radiotron 
Designers' Handbook 41" Ed. Books like that one take a 
very long time to download, but for some rare books, it 
may be the only way you can get a copy. Check this one 

Visit the Radio & Television Museum 

2608 Mitchellville Road 
Bowie, MD 20716 
301-390-1020 

Hours: 
10 to 5 Fridays 

1 to 5 Saturdays and Sundays 
Exit from Rt. 50 at Exit 11 (Rt. 197) 

Take Rt. 197 South for 0.9 miles 
Right on Mitchellville Road for 1.3 miles 
Free admission, but donations encouraged 

out. You will be amazed at the quantity of stuff 
available. 

Make Vacuum Tubes at Home in Your Spare Time! 

Believe it or not, there are people who successfully 

make homemade vacuum tubes. To view a fascinating 
video about this topic, go to: 

http://dailymotion.alice.it/video/x3wrzo_fabrication-
dune-lampe-triode_tech. 

(Thanks to Hillar Ilves for calling this to our attention.) 

Another web address that will lead to the same video 
is: 

http://paillard.clude.free.fr 

(Scroll down to "La Video.") 

Dial Cord Slippage 

In the last couple of years I have restored two radios 

that have developed the same problem. Both were circa 
1940s sets with slide rule dials and somewhat elaborate 
dial cord stringing involving several pulleys. I replaced 
the dial cord, put some light machine oil on the pulley 
bearings, and the sets worked just fine on the 
workbench. After I put the chassis back into the 
cabinets and used the sets for a couple of months, the 
dial cord began slipping. I suspect that when the sets 
were new, the bearings were smooth, but over the years 
a bit of corrosion develops such that the bearing 
friction increases slightly. If the dial cord stretches 
even a tiny amount, the spring is unable to keep 
sufficient tension to keep the cord from slipping. This 
can be very frustrating. Anyone out there found a 
solution to this problem? If so, contact either of our 
editors. - Brian Belanger 

Obituary 

A. Kenneth Frankenberry, Jr., (long-time 

MAARC member Kenny Frankenberry's son), 
died recently. Our heartfelt sympathy to Kenny 
and his family. 
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Ads are free of charge to club members. Please, one ad per member per month, 
limited to 100 words. All ads are subject to editing. Ads will not be repeated 
unless resubmitted. Send ads to editors, whose addresses are on page 2. The 
usual deadline for receipt of ads is the 1st of the month preceding publication. 
No phone-in ads, please, but email is welcomed. 

For Sale: Complete Antique Radio Gazette collection 1972-
1994 (68 issues), fine condition. Best reasonable offer. Can 
bring to MAARC meeting. Also, the one and only known 
"Lunalit," (my set pictured as Plate 612 on page 219 in 
Collectors' Guide to Novelty Radios by Marty Bunis and 
Robert F. Breed), and the "Dante," (my set pictured as Plate 
604 on page 217 of Bunis/Breed). Best reasonable offer. Can 
also be brought to MAARC meeting. Gerald Schneider, 
3101 Blueford Road, Kensington, MD 20895-2726, (301) 
929-8593. 

For Sale: New books discounted: Radiola Golden Age, $58 
(hardback); Crosley Brothers, $24 (hardback); Slusser 
Collector s Guide 711' Ed., $22; Atwater Kent, $23; EH Scott 
Dean of DX, $26; $1 shipping/book (minimum $3). SASE 
for full book list. Wanted: Near-mint Sony TR-55, $8,000. 
Near-mint pearlescent Regency IR-ls: Meridian Blue, 
$1,500; Pearl White $2,000; Pink $2,400; Lavender, Lime, 
$3,000. All pearlescent TR-ls wanted, any condition. Will 
beat any offer for clear-case, clear-back, chrome, or Mike 
Todd Regency TR-1. Best prices for your exceptional 
quality, early transistor radios and colorful Plaskon sets of 
the ' 30s and '40s. Time Out of Mind Radio Books. Paul 
Farmer, PO Box 352, Washington, VA 22747-0352; (540) 
987-8759; oldradiotime@hotmail.com. 

For Sale/Trade: Guild New Englander, $225/B0. Trade for 
battery model table radio(s) of equal value, working or not. 
Wanted: For General Radio type 384 oscillator made in the 
early 1920s: information, parts (meters, potentiometer), 
literature. Any information greatly appreciated! This unit 
had plug in coils similar to the type 584, which was made in 
1929 or so, and the coils were stored on top of the oscillator. 
Michael Crain, N3VWN, 3 Hillside Ave., Harveys Lake, PA 
18618, (570) 639-2794, akradio@juno.com. 

For Sale: 1941 and 1942 Philco escutcheons, knobs, and 
pushbutton reproductions now available. Other various 
knobs and pushbuttons also available. Contact us for specific 
model numbers on escutcheons. Old Time Replications, 
5744 Tobias Avenue, Van Nuys, CA 91411, (818) 786-2500, 
http://www.antiqueradioknobs.com, email: 
oldtimerep@aol.com. 

For Sale: Nice chassis (most tubes included): Philco 87, 65, 
37-630; Crosley, either 305, 315, 335 or 345; RCA 29K; 

Majestic 90B. Chassis that need some work: Majestic 90, 
Spartan Power Convertor Model 93, Philco 97, Crosley 
926, early FADA (Serial # KW1072). Also have most of 
the parts for a Pathe Model 190 crank phono. BEST 
OFFERS. Prefer that you pick up, but will ship. Can 
provide pictures or more details. Brian Kurrle, 2222 
Nodleigh Terrace, Jarrettsville, MD 21084, (410) 692-
0450, email: BriansOldRadios@aol.com. 

For Sale Cheap: The Radio & Television Museum has 
over twenty hard cover Hewlett-Packard instrument 
catalogs from the mid- 1960s through 2001. These are thick 
books with complete detailed specs and descriptions of HP 
signal generators, scopes, counters, etc. Any offers? 
Contact Brian Belanger, (301) 258-0708, email: 
radiobelanger@comcast.net. 

If you could only attend 

one out-of—state radio 

swap meet, it should be the 

23rd annual: 

EXTRAVA6ANZA '08 
July 10, 11 and 12 

The Michigan Antique Radio 
Club is proud to announce 

this year's theme... 

At the HOLIDAY INN SOUTH in Lansing, MI 
1-800-333-8123 

For show information and a brochure, contact 
Bryan Wilemon 1-313-382-2147 
Email: abpushpull@aol.com 
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IKA-A1ZC leur Ceten4eri 
Sun., July 20 MAARC meeting at the Davidsonville Family Recreation 

Center. See p. 2 for map and directions. Tailgating at 
11:30, meeting at 1:30. 

Sun., Aug. 3 Berryville, VA, Hamfest, Clarke Cty. Ruritan 
Fairgrounds. 

Sun., Aug. 17 MAARC meeting at the Davidsonville Family Recreation 
Center. See p. 2 for map and directions. Tailgating at 
11:30, meeting at 1:30. 

Sept. 19 - 20 Kutztown fall antique radio swapmeet. For details, 
check www.dvhrc.org. 

Sun., Sept. 21 MAARC meeting at the Davidsonville Family Recreation 
Center. See p. 2 for map and directions. Tailgating at 
11:30, meeting at 1:30. 

Sun., Oct. 5 CARA Hamfest, Howard County Fairgrounds. 

Sun. Oct. 19 MAARC's Annual Fall Fest at the Davidsonville Family 
Recreation Center. See p. 2 for map and directions. 
Tailgating at 8:30 a.m., huge auction begins at Noon. 
Food available between 11 and Noon. 

Mid-Atlantic Antique Radio Club 
c/o Paul R. Farmer 

P.O. Box 352 
Washington, VA 22747-0352 
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