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PROFESSIONALS TALK ABOUT THE NEW MARANTZ TUNER AND AMPS.

“The Marantz 1070 integrated ampis
close to optimum in performance |
and the low price makes it an even
better value?”

In December, 1974, sound engineers and audiophiles were invited to examine and

I
i

The 170 Stereo Amp

“As far as good basic features are
concerned, it's comparable to units cost-
ing twice as much”

“It maintains all the features of the
Marantz 1060, plus it adds a number of
its own. For instance, it now has graphic
slide-type tone controls, two tape
monitors and a versatile tone mode
selector switch”

“With the 1070 you have a full range
of tone controls like bass, mid range and
treble slide controls plus preamp out and
main in jacks”

L
“I feel strongly about the preamp
out jacks. You can re-equalize tape
recordings, insert equalizers or even add
electronic cross-overs into the chain”

“One major feature that I like in the
1070 is its ambience circuitry. Essentially
it’s a speaker matrix or pseudo 4-channel.
This means you can get into simulated
4-channel sound by just adding a second

pair of speakers”
-

“Inaddition to the step up in power
to 35 watts minimum continuous power
per channel with no more than 0.3%
total harmonic distortion, 20 Hz to 20
kHz both channels driven into an 8 ohm
load, the circuitry is direct coupled”

*Dolby is a trademark of Dolby Labs, Inc. **Marantz Co., Inc., guarantees to th
within printed specifications for three years from purchase date, except o

ized Marantz repair technicians only. © 1975 Marantz Co., Inc., a subsidiary of Superscope, Inc:, P O. Box 99, Sun Valley,
Belgium. Available in Canada. Prices and models subject to change without notice. Consult the Yellow Pages for your nearest M

discuss the new Marantz Stereo Console Amplifiers featuring models 1040
and 1070 and the new Marantz 112 AM/FM Stereo Tuner.
The following comments were taken from that taped discussion.

“The circuitry is now full-
complementary direct coupled to the
speaker terminals. As a result, the
damping factor is much improved at low
frequencies where it counts”’

[ ]
“The output circuitry now includes a
speaker protection relay circuit and turn
on delay”’

“There’s improved thermal stability.
This buys long term reliability as well
as improved performance””

The 1040 Stereo Amp

“The new 1040 integrated amp is
rated at 20 watts minimum continuous
power per channel with no more than
0.3% total harmonic distortion, 20 Hz
to 20 kHz, both channels driven into
an 8 ohm load”

“It also has the ambience circuitry
for simulated 4-channel. Most all of the
features of the 1070 are on the 1040”

“It’s an excellent performance
component for a modest price”

The 112 Tuner

“It’s got phase lock loop, a Dolby®*
de-emphasis switch and a number of
other high-performance features. Therere
no gimmicks in it. Every feature is
practical’”’

“A complete system including the
112 tuner plus either the 1070 integrated
amp or the 1040 integrated amp gives
performance you couldn’t get in most
receivers and still costs less than $500”

The Marantz 1070 Amp, 1040 Amp
and 112 Tuner are just part of the exciting
new Marantz component line starting
as low as $199.95. Each of them reflects
the kind of technical expertise and
engineering excellence that has made
Marantz the choice of professionals
world-wide. Stop by your local dealer
and see the entire Marantz line featuring
a three-year guarantee** on parts and
labor. Or send for a free catalog.

Marantz. Ask an expert.

e original registered owner that all parts will be free from operating defects and that performance will be
scilloscope tubes which are guaranteed for 90 days. Product will be repaired or replaced free of charge in the sole
discretion of Marantz Co., Inc., provided it was purchased in the U.S. A. from an authorized dealer. The serial number cannot be altered or removed. Product must be serviced by author-

CA 91352. In Europe: Superscope Europe, S, A., Brussels,
arantz dealer. Send for free catalog.
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New from Acoustic Research

Introducing

A new family of loudspeakers from Acoustic Research

AR-10n

The AR-10n is the most
accurate musical reproducer
that Acoustic Research has ever
made. It shares the
characteristics of AR’s previous
speaker systems, smoothness
of response, uniform dispersion,
and low distortion. A significant
additional feature of the AR-10m
is its ability to deliver uniform flat
energy response in most
listening rooms.

Further, the designed-in
performance of the AR-10m is
preserved, whether the speaker
is positioned against a wall, in a
corner, or eveninthe middle of a
room. Setting a single switch,
called the ‘Woofer
Environmental Control’, will
ensure the correct level of bass
energy for any of these
positions. It is not possible to do
this accurately with conventional
loudspeaker designs or
equalization techniques.

AR-11

The AR-14 is as accurate a
loudspeaker as the AR-10n. Its
performance, drivers, and
crossover are identical to those
of the AR-10mw, except that the
AR-11 does not incorporate a
Woofer Environmental Control
and the associated crossover
components.

The AR-11 is designed for
optimum performance when
placed against a wall, as in the
conventional bookshelf position,
or slightly away from two
adjoining room surfaces.

Both the AR-10n and the AR-11
use a 12 inch acoustic
suspension woofer, a 12 inch
dome midrange, and a newly
designed % inch dome
highrange.

See and hear AR’s new family of loudspeakers at

Audio Center
4962 Fairmont Avenue

Bethesda, Maryland

Audio Expo, Inc.
701 East Gude Drive
Rockville, Maryland

”~

A
AR-MST/A
The AR Miniature Studio
Transducer offers at moderate
cost the flat energy response of
AR'’s other new speaker
systems, together with the high
power-handling capability
required in many professional
applications. Along with the
AR-MST/1’s small size, light
weight, and shallow depth, these
characteristics make the
speaker especially appropriate
for the monitoring of
remote-location recordings as
well as the accurate
reproduction of music in the
home, even at relatively high
sound levels.

Guarantee

The workmanship and
performance of all AR speaker
systems are guaranteed for five
years.

A complete description of the
new family of AR speakers is
available free. Mail us the
coupon today.

Acoustic Research

10 American Drive
Norwood

Massachusetts 02062
Telephone 617 769 4200

A TELEOYNE COMPANY

d

Please send me a complete
description of the AR-10m,
AR-11, and AR-MST/1
speaker systems.

Name

0 F10

Please send me the AR
demonstration record ‘The
Sound of Musical Instruments’
(check for $5 enclosed)

Address
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featuring:

* The KENWOOD Daphne Diaphragm...
‘perfect’ diaphragm material for
clean, clear sound.

e Lumber-Core Baffle Board...to
cut vibration and produce distinct,
rich sound without distortion.

* Bass-Reflex Design... mathemati-
cally calculated to deliver optimum
bass response.

* Low-Frequency Driver.. . carefully
designed for well-defined, solid bass.

* Linear Diaphragm Suspension. ..
to keep bass resonance low and permit
clean reproduction of the lowest
frequencies.

* High-Frequency Driver...with
dome-shaped diaphragm and weli-
designed dimensional relationships
for exceptional presence.

For complete information on the LS-Speaker Line,
visit your nearest KENWOOD Dealer, or write . ..

the sound approach to quality

R ”é i o
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D LS-SERIES
Speaker Systems Way

Introducing the most advanced development in speaker design
and technology...with extended dynamic range, well-dispersed
sound distribution and well-defined, solid bass.

16777 S. Broadway, Gardena, CA 90248 « 72-02 Fifty-first Ave., Woodside, N.Y. 11377 « In Canada:

ead of Their Time!

Magnasonic Canada, Ltd.
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OUR COVER

Maestro Antal Dorati is beginning
his next-to-last season as con-
ductor of the National Symphony
Orchestra, a group of some of the
finest, most talented musicians
(and most fascinating individuals)
in the world. What kind of people

~ belong to the National Symphony?

What do they do during their “off-
duty” hours?

To find out, turn to Private Lives
of Public People, page 28.—Cover

| { photo by Richard Braaton.
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EDITORIAL

WHOSE NEFERTITI?

It would be calamitous to most of the
museums of the world if a demand were
made that all the items in their collec-
tions should return to the site of origin.
It would even be calamitous to the mu-
seum at the site of origin since most of
them would never be able to hold all the
returned treasures.

That incident occurred a short time ago
when our puritan brethren at the Boston
Museum of Fine Arts returned an object
that was said to have been stolen; but
not all museum directors are made of
such stern fiber.

All this comes to mind because of the
little dispute that has arisen about
where the treasures of the respective
museums should be. This is of interest
to the world because one of the trea-
sures is that perceptive, sad, disdainful
beauty Nefertiti who has fascinated
men’s minds through the centuries. The
extraordinary thing is that everyone re-
gards her as his own.

Would it be possible to have a moral
position on this object? | could not. |
want her to be where I will get a chance
to see her. Hang in there, West Germany.

THE NOSTALGIA SCENE

No need to moralize about the patent
falsity of nostalgia “Home" was never
like that, as anyone (when caught off
guard) will admit. | shall simply suggest
ways to make nostalgia useful—and not
just to garage-sales-persons.

If we have to bring back Art Nouveau or

Art Deco (and | personally see no need
for either), let's also bring back letter
writing, funny comedies of no redeem-
ing social value, and novels that com-
bine acute observation and good narra-
tive style. After all, why should readers
of Gothic tales have all the stories?

CIVILIZATION?

Have you ever noticed that when you
are “invited to strike a blow for civiliza-
tion,” you are really being asked to send
money? | think we should make it clear
to our mentors that as desirable as
money is, the possession of it is not the
same as being civilized. Not that it's
easy to be civilized without it, but some
possessors of«enormous wealth are civ-
ilized in inverse ratio to that wealth.

What is civilization? The ability to live
in a city. It is a pity that so many people
now intent on living in a city aren't fit
to. Throwing trash around carelessly
flouts civilization as much as graffitti
on a monument. Sometimes one catches

6 FORECAST!

the barbarians in the very act of tossing
wrappers into gutters.

Defenders of the slob-way-of-life may
point out that some of the older and
larger aggregations of persons leave
much to be desired on points of refuse
collection and disposal. To which |
should like to reply that when Constan-
tinople fell (1453), the inhabitants who
fled to Western Europe not only brought
eastern learning with them but The
Plague as well.

| know I'm preaching to the already con-
verted, but there ought to be some way
to do something about the trash. We
aren't civilized until we find it.

ne e
-------
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‘world as the llrst really nemarr—movmg prmcrplemm.lrve decades

ONLY the ESS Heil air-motion transformer is the loudspeaker ol the luture
lree from hondage to cones, domes, voice coils, mass and mertra. ey

When a revolutionary new prmclple recreates the excrtement and grandeur
of an original performance with a clarity and dynamic power never
experienced before, technical arguments aren’t necessary. Hear the new . gl
ESS standard of excellence yourself. Visit a franchised ESS dealer, one of . : =
a handful perceptive enough to bypass the conventional and premier the ' :
most advanced state-of-the-art designs in high fidelity, a dealer who ~amfia amt3  evaluator  ‘amt4
understands the loudspeaker of tomorrow—the ESS Heil air-motion , 2
transformer. Listen to ESS, you’ll hear sound as clear as light.
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broadcasting 7 vaitmore

Center Stage
Premiere Season
in a new home
700 N. Calvert St.
Baltimore 21202

1975-1976 Season

Tartuffe by Moliere

December 5 - January 4

Busy Bee Good Food
All Night Delicious
by Charles Eastman
January 9 - February 8

Dream on Monkey Mountain
By Derek Walcott
February 13 - March

Old Times by Harold Pinter
March 19 - April 18

The Cherry Orchard
by Anton Chekhov
April 23 - May 23

Under the Gaslight
by Augustin Daly
May 28 - June 27

For ticket and subscription
information call

(301) 332-0033
Center Stage Lives!
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Letters o
Ghe Editor

A NOTE FROM HELEN HUMES
Sir;

How can | ever thank you enough for your
beautiful coverage of me in FORECAST!
Ray Bobo’s coverage was one of the most
beautiful I've ever had, and | really thank
you from the bottom of my heart. | get so
much happiness out of singing and it makes
me feel so good if | can make others happy.
After | leave the Cookery, | head for Mon-
terey and the West Coast for a while, but |
am looking forward to being in Washington
again when | return.

Helen Humes
Elmhurst, N.Y.

CERRI BROTHERS
Sir:

First of all, | feel | should correct a mistake
by Mr. Berry in the August FORECAST!
Bill Cerri never had a jazz show on WETA-
FM, however his brother Dick Cerri had a
jazz show 5 afternoons a week on WETA
and when he left he was succeeded by
Alfie Williams from WHUR-FM. She was
then suceeded by Yale Lewis. Personally, |
am not interested in how Yale does his
show, but | do not consider it as an ego
trip. As long as he continues to present 3
or more hours of good jazz | have no
objection to his show at all. | spent three
years engineering for “Jazz Extravaganza’
at WBJC-FM, from its beginning in 1966
through 1969, with Vern Welsh and Fred
Bailey and their show was very much like
Yale's then.

It apparently met great approval as it was
extended from one hour a week to four
hours a week since | left. | also worked
with Helen Scott and her show was also
extended the same length of time and now
I read this month that Yale is extended
from 9 pm to 6 am. Hurray for the public
that wants more jazz!!

Mike Athey
Jessup, Md.
DOLBY BOX SCORE
Sir:
How about a . .. “Dolby Box Score.” Also,

how about a regular listing of when Dolby
calibration tones are broadcast by stations
employing that system?

| think your aggressive expansion is admi-
rable. . ..

George Arthur
Arlington, Va.

(Mr. Arthur’s letter and his September issue
must have crossed in the mail. Please turn
to page 56 this issue.—Ed.)

HEAR AND BUY

@ PICKERING

At One of These
Authorized Dealers

WASHINGTON, D. C.
ADR Audio

6200 Chilium Place, N.W.
Audio Expo

5509 Conn. Ave.
Audio Warehouse

3310 New York Ave., N.E.

Collins Bros. Electromcs

4946 Marlboro Pike
Custom Hi-Fi

2000 L St., N.W.
District Sound

§3r1:_2 Rhode island Ave.,

Dixie Hi- Fi
5600 2nd St., N.E.
George’s Audio Scene

2135 Queens Chape| Rd.

816 F Street
Glen Audio

1331 F St., N.W.
Myer-EMCO

1212 Conn. Ave., N.W.
National Elec. Ser

6902 4th St., N.W.
Silberne Elec. Co.

3400 Georgia Ave., N.W.

Sound Gallery
4627 41st St.,, N.W.
Tape-Tronics, Inc.
1728 Wisconsin Ave.

MARYLAND

BALTIMORE
Henry O. Berman Co.

12 E. Lombard St.
Custom Music

26 E. 25th St.
Electronic Center

5258 Reisterstown Rd.
Harmony Hut

Security Mall
Lafayette Radio

2014 N. Charles St.
Stansbury Stereo

Merritt at Wise

6716 Reisterstown Rd.

6330 Frankford Ave.
Stereoland

217 N. Charles St.

7744 Eastpoint Mall
Stereo Wholesalers

6661 Security Blvd.

BETHESDA
Audio Center

4962 Fairmont Ave.
Custom Hi-Fi

6932 Wisconsin Ave.
Metro Electronics Ser. Inc.

4933 Auburn Ave.
CAMP SPRINGS
Sound Gallery

4933 Allentown Rd.
CATONSVILLE
House of Sound

812 Kent Ave.
Latayette Radio

Rolling Road Plaza
Stereoland

5652 Balto. Nat'l Pike
Stereo Wholesalers

6214 Baltimore Nat. Pike
COLLEGE PARK
Harmony Hut
7332 Baltimore Blvd.
COLUMBIA
Harmony Hut

2340 The Mall

'DUNDALK

Latayette Radio

Danville Sq. Shop. Ctr.
GARRISON
Myriad Sound Inc.

9619 Reisterstown Rd.
GLEN BURNIE
Latayette Radio

Village Shop. Ctr.
GREENBELT
George’s Audio Scene
- 6192 Greenbelt Rd.
HILLCREST HEIGHTS
Custom Hi-Fi

Iverson Mall
George’s Audio Scene

3801 Branch Ave.
Harmony Hut

lverson Mall
JOPPATOWNE
Stansbury Stereo

Joppa Farm Rd.
LANDOVER
Custom HI-Fi

Landover Shop. Ctr.
George’s Audio Scene

Landover Mall
MARLOW HEIGHTS
Lafayette Radio

4620 St. Barnabas Rd.

MT. RAINIER
Lafayette Radio

3191 Queens Chapel-Rd.

ROCKVILLE
Audio Expo

701 East Gude Drive
George’s Audio Scene

12125 Rockville Pike
Laftayette Radio

824 Rockville Pike
Sound Gallery

12219 Nebel St.

SILVER, SPRING
Audio Clinic

905 Bonifant St.
Custom Hi-Fi

8726 Georgla Ave.
George’s Audio Scene

8239 Georgia Ave.

TAKOMA PARK

National Electronic Service
4th & Butternut Sts., N.W.

TIMONIUM
Stereo Wholesalers
7-A Aylesbury Rd.
TOWSON
Baynesville Electronics
1631 E. Joppa Rd.
La{ayett% Radio
och Raven P|
Stereoland aza
Towson Plaza

WHEATON

Marty's Electronics
2414 Univ. Blvd., W.

WOODLAWN

Stereo Wholesalers
6666 Security Blvd,

VIRGINIA

ALEXANDRIA
Audio Clinic
30 S. Quaker Lane
Custom Hi-Fi
Bradlee Shop. Ctr.
George's Audio Scene
7700 Richmond Hwy.

Stereo World

3250 Duke Street
TV Workshop i
6228 Duke St.

ARLINGTON
Arlington Elec.
Wholesalers, Inc.
3636 Lee Highway
Sound Gallery
4050 S. 28th St.

FAIRFAX
TV Workshop 111
10276 Main St.

FALLS CHURCH
George’s Audio Scene

3036 Annandale Rd.
Harmony Hut

Seven Corners
Lafayette Radio

Plaza 7 Shop. Ctr.
Myer-EMCO

Willston Shop. Ctr.
Washington Electronics

2930-A Patrick Henry Dr.

Sound Gallery

2960 Gallows Rd.
TV Workshop

116 West Broad St.

MANASSAS
Harmony' Hut
Manassas Mall

McLEAN
Custom Hi-Fi
Tysons Corner Ctr.
George’s Audio Scene
8387 Leesburg Pike
MclLean Electronics

1992 Chain Bridge Rd.

SPRINGFIELD
George’s Audio Scene
6400 Commerce St.
Harmony Hut
Springfield Mall
Needle in a Haystack
6749 Springfield Mall
WINCHESTER
Shenval Music Co.
121 S. Loudoun '
PENNSYLVANIA

LANCASTER
Glicks Audie
1921 Lincoln Hwy.

YORK
Sol Kessler
205 S. George St.
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. The right Pickering cartridge
for your equipmentis the best
~ cartridge money can buy:

They teature low frequency tracking and high frequency tracing ability*!

-

XUV Uv-15 XV-15
STEREO & DISCRETE STEREO
DISCRETE & STEREO & MATRIX
Manual Transcription XUV,/4500Q UV-15/2400Q NI | S
Automatic Transcription |  XUV/4500Q UV-15/2400Q e fﬁﬂ
Manual XUV,/4500Q UV-15/2400Q s
Automatic Turntables UV-15,/2000Q ;%1 gégggE
Manual/Automatic UV-15/2000Q R ==
v XV-15/200E
cnanger. XV-15,/150 ﬁ

Pickering's cartridges have been specifically de-
signed and engineered not only to peak specifica-
tions and performance characteristics, but also to
achieve total compatability with your music system
to help you get the most out of it.

Only Pickering has developed a way for you to
be absolutely certain you select the “right” cartridge
for your music system. We did it first for stereo by
developing our Dynamic Coupling Factor rating sys-
tem—DCF for short—which identifies pick-up perfor-
mance in terms of a quantitative measurement. The
value of a DCF rating lies not only in its merit to
define low frequency tracking ability but also in its
measure as an index of high frequency (8 to 50 kHz)

tracing ability. Pickering’'s DCF-rated pick-ups have
exceptional high frequency tracing characteristics,
vital for both stereo and discrete 4-channel perfor-
mance. The Pickering cartridge exactly ‘‘right” for
maximum performance with your equipment is sim-
ple to select because of this rating method.

So, whether stereo or discrete (or both) is your
preference, choose the Pickering cartridge exactly
right for your equipment.

For further information write to Pickering & Co., Inc.,
Dept. FMF, 101 Sunnyside Blvd., Plainview, N.Y. 11803

*

|

@ PICKERING

“for those who can [hear]| the difference”
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Please check times and dates when making plans. Between the time the news is sent
to us & the time it is published, a great many things can happen that effect. changes.
(*) Marked events are continuing or repeated. (If a date seems to be without an event, look
back a day or two and check the marked events.) Because long-distance dialing instruc-

tions vary from city to city, telephone area codes have been intentionally omitted from

the Calendar.

METROPOLITAN
WASHINGTON

M
Co

usic
ntinuing

Kennedy Center Opera House. American Ballet
Theatre, thru Oct. 12. 254-3050. D.C.

Urgv. of Md. Chorus. KCCH, 8:30 pm. 785-8100.

D.C.
5 Haydn Festival: Sonya Monosoff, Carol Lieber-

man, Cynthia Kitt, John Hsu—string quartets
and violin and viola duos. Smithsonian Inst.
Mus. of Hist. & Tech., Hall of Musical instr.
2:30 pm. 381-5911. D.C.

* Nita Mensch, sop., Frank Conlon, piano. Lu-

theran Church of the Reformation, 3 pm. L} 3-
4200/ L1 3-5455. D.C.

* Haydn Festival: Philharmonia Virtuosi of New

York. (w.p.a.s.). KCCH, 3 pm. 393-4433. D.C.

* The Compositions of Erno Balogh. The Phillips

Collection, 5 pm. Free. 387-2151. D.C.

. . * American Popular Song: Miss Mable Mercer.
Openings & Single Events Smithsonian Inst., Mus. Nat. Hist., Baird Aud..
1 Albert Russell, organ. St. Johns' Church, 8 pm. 381-5911. D.C.

*

10

Lafayette Sq., 12:10 pm. Free. 347-8766. D.C. _
Haydn Festival: Pittsburgh Symphony, Stein-
berg, c. llse Von Alpenheim, piano, Rafael
Druian, violin. KCCH, 8:30 pm. 254-3770. D.C.
Haydn Festival: Pittsburgh Symphony, Johan-
nos c¢. KCCH, 8:30 pm. 254-3770. D.C.
eHerb Aipert & the Tijuana Brass. Shady
Grove Music Theatre, thru Oct. 5. 926-2100.
Rockville.

eHaydn Festival (symphonies and opera—
Philtemon wund Baucis). Smithsonian Inst.,
Baird Aud., 7:30 pm. Repeated Oct. 4 & 5.
381-4911. D.C.

Haydn Festival: Theatre Chamber Players &
Phyllis Brun-Julson, sop. (w.p.a.s.). KCCH,
8:30 pm. 393-4433. i

Anre Michel Schub, piano. (w.p.a.s.) KCCH,
3 pm. 393-4433. D.C.

Haydn Festival: The Amade Trio (Sonya Mono-
soff, violin, Malcolm Bilson, piano, John Hsu,
cello). Smithsonian Inst., Hist. & Tech. Bldg.,
Hall of Mus. Instr., 8:30 pm. 381-5911. D.C.
Haydn Festival: ‘‘The Seasons” with Nat’'l
Symphony, Dorati c. Heather Harper, sop.,
Peter Schreier, ten., Donald Gramm, btn.,

Happenings |

THE WASHINGTON COUNTY MU-
SEUM OF FINE ARTS is presenting
the first of its Bicentennial exhibi-
tions—"“The Life and Culture of the
Country’s First Artist and Craftsman/

The American Indian”. Offering a
wide range of objects and artifacts
from major Indian nations, the ex-
hibit will continue through October.

Baskets, blankets, and pottery from
the Southwest, beadwork of the
Plains Indians, and sculpture from
the Eskimos give an idea of the
breadth of the exhibition. Of par-
ticular interest is a collection of
beaded clothing and accessories
from the Oglala Sioux of the Pine
Ridge Reservation in South Dakota.
Donated to the Museum in 1974 by a
local physician, Max E. Byrkit, the
collection is notable for a fully bead-
ed vest which had belonged only to
the Sioux Chief, Yellow Robe. The
Museum’s permanent collection is

FORECAST!

* Philadelphia Orchestra,

* Haydn Festival:

8 Wesley Parrott,

* The Anacostia River Ramblers. (Potomac River

Jazz Club). Marriott Twin Bridges Motel, 8
pm-midnight. 591-9310 or 659-5063. Arlington.

* Louis Nagel, piano. Nat’l Gallery of Art, 7 pm.

Free. 737-4215. D.C.

* Haydn Festival: Philharmonia Virtuosi, Kapp,

¢. KCCH, 8:30 pm. 254-3770.

6 Norman Heim, cl. (faculty recital). Univ. of

Md. Tawes Recital Hall, 8:15 pm. Free. 454-
2501. Col. Park.

* Haydn Festival: Malcom Biilson, forte-piano,

James Weaver, hpchd., Early keyboard sona-
tas. Smithsonian Inst., Mus. of Hist. & Tech,,
Hall of Musical [nstr., 8:30 pm. 381-5911. D.C.
Ormandy c. KCCH,
8:30 pm. 254-3770. D.C.

7 Haydn Festival: Chamber Orch., Eduard Mel-

kus, c¢c. Works of Haydn’'s predecessors and
contemporaries. Smithsonian Inst., Mus. of
Hist. & Tech., Hall of Mus. Instr.,, 5:30 pm.
Free. 381-5911. D.C.

National Symphony,
c. KCCH, 8:30 pm. 785-8100. D.C.
organ. St. John's Church,
Lafayette Sq., 12:10 pm. Free. 347-8766. D.C.

Dorati,

further represented by several bas-
kets from Alaska which were recently
given by Newton J. Funkjouse of
Hagerstown. This will be the first
time these collections have been dis-
played.

In addition to the artifacts, the Mu-
seum will feature an exhibition of
photoengravings from Edward S. Cur-
tis’ unprecedented and unmatched
book, “The North American Indian.”
Produced between 1897 and 1930, the
book ran to 20 volumes of text and
is considered to present the most
thorough and comprehensive view of
the American Indian ever attempted.

TOP HONORS HAVE BEEN AWARD-
ED THE BALTIMORE SYMPHONY
WOMEN'S ASSOCIATION for its
Youth Education Programs. Recog-
nized by the American Symphony
Orchestra League for this work, the
Association was specifically cited for
(Continued on page 20)
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Univ. of Md. Trio. Tawes Recital” Hall, 8:15
pm. Free. 454-2501. Col. Park.

Haydn Festival: Melkus Trio (piano trios).
Smithsonian Inst., Mus. of Hist. & Tech., Hall
of Mus. Instr., 8:30 pm. 381-5911. D.C.

Haydn Festival: Baltimore Symphony, Com-
missiona ¢. KCCH, 8:30 pm. 254-3770. D.C.
Haydn Festival: Lili Kraus, forte-piano. Late
sonatas to be perf, on the c¢. 1780 Dulcken
forte-piano. Smithsonian Inst.,, Mus, of Hist.
%gech., Hall of Mus. Instr., 8:30 pm. 381-5911,

Haydn Festival: National Symphony, Peters,
c. Janos Starker, cello. KCCH, 8:30 pm. 785
8100. D.C.

sHaydn Festival: The Juilliard String Quartet,
Library of Congress, 8:30 pm. Free—tkts req.
Repeated Oct. 10. D.C. i

Haydn Festival: Stoddard Lincoln, piano-forte
—works by Haydn’s London contemporaries.
Smithsonian Inst.,, Mus. of Hist. & Tech,, Hall
of Mus. Instr., 8:30 pm. 381-5911. D.C.

Haydn Festival: Monteverdi Choir of Ham.
burg. (w.p.a.s.). KCCH, 8:30 pm. 393-4433. D.C.
Lydia Artymiw, piano. (w.p.a.s.). KCCH, 3 pm.
393-4433. D.C. )
Chinese Acrobats from the Rep. of China.
(w.p.a.s.). KCCH, 3 pm. 393-4433. D.C. .
Jazz Heritage: tap dancing workshop. Smith-
sonian Inst., Mus. of Nat. Hist.,, Baird Aud.,
4:30 pm. Free. 381-5911, D.C. .

Agi Rado, piano. The Phillips Collection, 5 pm.
Free., 387-2151. D.C. .
Hawkins-Miles Vocal Duo, Mayne Miller,
piano. Nat'l Gallery of Art, 7 pm. Free. 737-
4215. D.C.

The Original Washington Monumental Jazz
Band, (Potomac River Jazz Club). Marriott
Twin Bridges Motel, 8 pm-midnight. 591-9310,
or 659-5063. Arlington.

Jazz Heritage: An Evening of Jazz Tap Danc-
ing. Smithsonian Inst.,, Mus. of Nat. Hist.
Baird Aud., 8 pm. 381-5911. D.C.

Garde Republican Bande of Paris. (w.p.a.s.).
KCCH, 8:30 pm, 393-4433. D.C.

Alan Hacker, cl.,, Richard Burnett, piano.
Early 19th C. music for cl. and piano. Smith-
sonian Inst., Mus. of Hist. & Tech., Hall of
Mus. Instr,, 8:30 pm. 381-5911. D.C.

+National Symphony, Dorati c. KCCH, 8:30 pm.
Repeated Oct. 15, 16, 17. 785-8100. D.C.
Canadian Festival: Royal Winnipeg Ballet.
KCOH, thru Oct. 19. 254-3050. D.C.

Alvin T. Lunde, organ. St. John's Church,
Lafayette Sqg., 12:10 pm. Free. 347-8766. D.C.
University Symphony Orch,, Hudson c. Univ.
of Md. Tawes Fine Arts Theatre, 8:15 pm.
Free. 454-2501. Col. Park.

*The Juilliard String Quartet. Library of Con-
%;ess,c8:30 pm. Free—tkts. req. Repeated Oct.

Alba Acone, piano. Univ. of Md. Tawes Recital
Hall, 8:15 pm. Free. 454-2501. Col. Park.

Canadian Festival: Monigque Leyrac, F-C folk
%mcger. (w.p.a.s.). KCCH, 8:30 pm. 393-4433.

James Dick, piano. (w.p.a.s.). KCCH, 3 pm.
393-4433. D.C.

People and Their Culture: Musicians and
Dancers from the Burmese Nationa] Theatre.
Smithsonian_Inst,, Mus. of Nat. Hist., Baird
Aud., 8 pm. 381-5911. D.C.

Carol Steininger, piano (senior recjtal). Univ.
of Md. Tawes Fine Arts Recital Hall, 8:15 pm.
454-2501. Col. Park.

Hague Phitharmonic, Martinon ¢, Myung-
Whun Chung, piano. (w.p.a.s.). KCCH, 8:30 pm.
393-4433. D.C.

Canadian Festival: Maureen Forrester, cont.,
(w.p.a.s.). KCCH, 3 pm. 393-4433. D.C.
Harry Ciark and Sanda Schuldmann, cello
and piano. The Phillips Collection, 5 pm.
Free. 398-2151. D.C. )
National Gallery Orch., Bales ¢. Nat’'] Gallery,
7 pm. Free. 737-4215. D.C.

American Banjo: Elizabeth Cotton, Wade
Mainer, Rosco Holcomb, and John jack;on.
Smithsonian_Inst., Mus. of Nat. Hist.,, Baird
Aud., 8 pm. 381-5911. D.C.

The Good Time Six. (Potomac River Jazz
Club). Marriott Twin Bridges Motel, 8 pm-
midnight. 591-9310 or 659-5063. Arlington.
Barbara Brooks, piano (senior recital). Univ.
of Md. Tawes Fine Arts Recital Hall, 8:15 pm.
Free. 454-2501. Col. Park.

*National Symphony, Dorati ¢. Wallace Mann,
fl.; Sara Watkins, obhoe; Loren Kitt, cl.; Ken-
neth Pasmanick, bsn; Edwin Thayer, fr. hn.;
Adel Sanchez, tr.; John. Marchellus, trbn,
'SCCCH' 8:30 pm. Repeated Oct. 22. 785-8100.

Emily Cooper Gibson, organ. St. John's

Church, Lafayette Sq., 12:10 pm. Free. 347-

8766. D.C.

Canadian Festival: “La Belle Helene” (Cana-

dian Ballet). KCOH. Repeated Oct, 24 &  25.

254-3050. D.C.

Wind Ensemble. Center for Adult Education

Aud., 8:15 pm. Free. 343-2501, Col. Park.

Canadian Festival: ‘Louis Rijel” (Canadian

Ballet). KCOH. 254-3050. D.C.

Peggy Lacey Craig, hpchd. Univ. of Md. Tawes

Recital Hall, 8:15 pm. Free. 454-2501. Col. Park.

eThe Juilliard String Quartet and Aaron Cop-

land, piano. Library of Congress, 8:30 pm.

Free—tkts. req. Repeated Oct. 24. D.C.

“A Little Light Music” by the National Sym-

phony. KCCH, 8:30 pm. 785-8100. D.C.

Michael Warren, ten. (doctoral recital). Univ.

of Md. Tawes Recital Hall, 8:15 pm. Free. 454-

2501. Col. Park.

Canadian Festival: Oscar Peterson, jazz piano.

(w.p.a.s.). KCCH, 8:30 pm. 393-4433, D.C.
(Continued on next page)
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OPERA HOUSE AT THE KENNEDY CENTER

2 Weeks Only! SEPT. 30-0CT.12

THE JOHN F. KENNEDY CENTER FOR THE PERFORMING ARTS
in association with

BALLET THEATRE FOUNDATION, INC.
presents

LUCIA CHASE & OLIVER SMITH, Directors
ANTONY TUDOR, Associate Director

MIKHAIL BARYSHNIKOV ~ KARENA BROCK  FERNANDO BUJONES
ELEANOR D’ANTUONO  VLADIMIR GELVAN  CYNTHIA GREGORY
GELSEY KIRKLAND  TED KIVITT  BONNIE MATHIS IVAN NAGY
TERRY ORR MARCOS PAREDES JOHN PRINZ MARTINE van HAMEL

SALLIE WILSON GAYLE YOUNG

CORPS DE BALLET SYMPHONY ORCHESTRA COMPANY OF 150

SOLOISTS

NEW THIS SEASON —

RAYMONDA (Nureyev-Glazounov) Rudolf Nureyev's production of the great
Russian classic is a tale of grand passion and magnificent spectacle set to the
famous Alexander Glazounov score. Sets and costumes by Nicholas Georgiadis.
Imaginative, exquisite . . . royally glittering . . . a feast of choreography.

Clive Barnes, N.Y. Times.

THE LEAVES ARE FADING (Tudor-Dvorak) This lyrical and poignant study of
young love by Antony Tudor is set to music by Antonin Dvorak. Scenery by Ming
Cho Lee. Costumes by Patricia Zipprodt. Joyous . . . the most purely beautiful
work Tudor has ever done. Frances Herridge, N.Y. Post.

SHADOWPLAY (Tudor-Koechlin) Antony Tudor has choreographed a remark-
able fable of search and fulfillment to a haunting score by Charles Koechlin. De-
signed by Michael Annals. A song of innocence and spiritual loveliness.

Clive Barnes, N.Y. Times.

THREE SPECTACULAR FULL-LENGTH PRODUCTIONS

GISELLE LA SYLPHIDE RAYMONDA

PLUS REPERTOIRE FAVORITES

AT MIDNIGHT BILLY THE KID LA BAYADERE
LES PATINEURS LES SYLPHIDES

. BOX OFFICE OPEN Mon-Sat. 10 AM-9 PM; Sun. & Holidays Noon-9 PM

Location TICKETS ALSO AT: Ticketron; Wash. |Adroa Mlar-
] riott Hotels; Statier Hilton; Holiday lnn;
?R(%Tén P 318.98 @lNSTANT'CHARGEm Charisma (Annapolis); V.L.P. Travel Agency
gt -FRONT 10.5 (Fredericksburg, ¥a.).
;udTTl FER-REAR N (202 466 8500 MAIL ORDERS: Make check/money order pay-
2:d TmsgfgfoNETsER 2;28 _10 AMTO 9 PM—7 DAYS A WEEK able and mail to Kennedy Center (% indi
BOX SEATS 12.90 GROUP SALES (202) 254-3626 vidual attraction), Washington, D.C. 20566.

Enclose astamped, seif-addressed envelope.
AER. EXP. « BANKAMER. » CENT. CHARGE o DINER'S - MASTERCHARGE

FIRST WEEK

Tues. Eve., Sept. 30
La Bayadere

Pas de Deux*
Shadowplay (New)
Les Patineurs

Wed. Eve., Oct. 1

Les Patineurs

The Leaves Are Fading (New)
Pas de Deux*

Billy The Kid

Thurs. Eve., Oct. 2
GISELLE

Fri. Eve., Oct. 3
La Bayadere
At Midnight
Pas de Deux*

~ Shadowplay (New)

Sat. Mat., Oct. 4
GISELLE

Sat. Eve., Oct. 4
GISELLE

Sun. Mat.,Oct. 5
The Leaves Are Fading (New)
LA SYLPHIDE

Sun.Eve.,Oct. 5
Billy The Kid
LA SYLPHIDE

SECOND WEEK

Tues. Eve., Oct. 7

Les Patineurs

Pas de Deux”

The Leaves Are Fading (New)
Billy The Kid

Wed. Eve., Oct. 8
Les Sylphides

At Midnight

Pas de Deux*
Shadowplay (New)

Thurs. Eve., Oct. 9
RAYMONDA (New)

Fri. Eve., Oct. 10

RAYMONDA (New)

Sat. Mat., Oct. 11
RAYMONDA (New)

Sat. Eve., Oct. 11
RAYMONDA (New)

Sun. Mat., Oct. 12
RAYMONDA (New)

Sun. Eve., Oct. 12
RAYMONDA (New),

*To be announced.
Programs subject to change

EVES. at 8:00. MATS. at2:00.

FORECAST!
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B does not stand for Beaujolais,
Bermuda, Biltmore, Brioche, Ballet,
or Bouillabaisse. It stands for the
luxury automobile that offers su-
perior engineering, performance,
economy, and safety ... the 1975
BMW. The 1975 BMW is the auto-
mobile that Motor Trend Magazine
flatly proclaims to be “unexcelled
among the world’s automobiles.”
The BMW is truly the ultimate
driving machine. Test drive it

AUTO SALES

11605 Old Georgetown Rd.

Rockville, Md.  770-8100

Z does not stand for Zorro, Zebra,
Zeppelin, Zodiac, Zoom or Zucchi-
ni. It stands for the exciting, ex-
otic, award winning 1975 Datsun
280 Z and the Datsun 280 Z 2+2.
Both cars have a six cylinder engine
with electronic fuel injection for
economy. Both offer more luxury,
more comfort and more overall
performance. Check it out today
with a test drive from Z Head-
quarters.

i s A A
i ) h

11605 Old Georgetown Rd.
Rockville, Md.  770-6100
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Dimitri, Swiss Clown. (w.p.a.s.). Lisner Aud.,
8 pm. 393-4433. D,C.

Musijcal ' Instrument Series: Gustave Leon-
hardt, hpchd. Smithsonian Inst., Mus. of Hist.
ggech., Hall of Mus. Instr., 8:30 pm. 381-5911.

Canadian Festival: Mendelssohn Choir of To-
ronto, Canadian Festival Choir, Canadian
Brass. (w.p.a.s,). KCCH, 9 pm. 393-4433. D.C.
Canadian Festival: National Arts Centre Or-
chestra of Canada, Bernardi ¢. Louis Quilico,
btn. (w.p.a.s.). KCCH, 3 pm. 393-4433. D.C. ‘
“Snow White” (ballet). Montgomety Ballet Co.
Nat'l Capital Trolley Museum, 3 pm. Free.
927-5259/434_—2906. Wheaton.
Faculty Artist Scholarship Benefit. Univ. of
I’\;Id.kTawes Recital Hall, 4 pm. 454-2501. Col.
ark.
The Raphael Trio. The Phillips Collection,
3 pm. Free. 389-2151. D.C, .
The Mirecourt Trio. Nat’l Gallery of Art, 7 pm.
Free. 737-4215. D.C. .
A Women’s Concert—piano, vocal, and elec-
tronic music; and the Washington Dance Cen-
ter. Trinity College Notre Dame Chapel, 8 pm.
Free. 269-2243. D.C.
The Manassas Festival Jazzers. Marriott Twin
Bridges Motel, 8 pm-midnight. 591-9301 or 659-
5063. Arlington.
Ballet de Colombia. (w.p.a.s.). KCCH, 8:30 pm.
393-4433. D.C.

27 Theatre Chamber Players, Smithsonian Inst.,
Mus. of Nat. Hist.,, Baird Aud., 8:30 pm. 381-
5911. D.C.

28 National Symphony, Dorati c¢. llse von Alpen-
heim, piano. KCCH, 8:30 pm. Repeated. Oct.
29 & 30, 785-8100.

29 H. Edwin Godshall, organ. St. John's Church,
Lafayette Sq., 12:10 pm. Free. 347-8766. D.C.

31 Detroit Symphony, Ceccato, ¢., Itzhak Perl-
man, violin. (w.p.a.s.). KCCH, 8:30 pm. 393-
4433. D.C.

Theatre

Continuing

Adventure Theatre.

‘“‘Somewhere in Forever”

(Chautauquateers’ Bicentennial Offering), thru
Oct. 6. 320-5331. Free.

The American Theatre. Dark at deédline. 488-
9319. D.C.

Arlingtonian Dinner Theatre.

“Laughing Gas”,

thru Oct. 5. 524-3935. Arlington.

Cedar Knoll Dinner Theatre. ““Louis’ Dreamchild”
thru Oct. 360-7880. Alexandria,

Colony 7 Dinner Theatre. “How To Succeed in
Business without Even Trying', thru Nov. 30,
725-6431. Laurel. '

Company Cinematheque—Unijv. of Md. Films,
Thursdays thru Sundays. Change weekly. 454-
4321. College Park.

Eisenhower Theatre. “Summer Brave”, thru Oct.
4. 254-3080. D.C.

Fo

rd’s Theatre. ‘“Are You Now or Have You Ever

Been'’, thru Oct. 26. 638-2380. D.C.

Garland Dinner Theatre. “How Green Was My
Brownie” thru Oct. 5. 730-8311, Columbia.

Harlequin Dinner Theatre. ‘Fiddler on the Roof"”
thru Dec. 14. 340-8515. Rkvl.

Lazy Susan Dinner Theatre. ‘“Guys and Dolls”
thru Nov. 2. 550-7384. Woodbridge.

National Theatre. “Sabrina Fair”, thru Oct. 11.
NA 8-3393. D.C. _ )

Silver Spring Stage, Inc. “The Killing of Sister
George'’, thru Oct. 5. 565-0160. Silver Spring.

University of Md.—Student Union Films. William
L. Hoff Movie Theater, 7 & 9:30 pm. 454-2801,
College Park.

Openings & Single Events

1

*

N
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“Rebel Without a Cause’’. AF| Theatre, KC,
6 pm. 833-9300. D.C.
*‘‘Report of the Commissioner”. Univ. of Md.
Student Union Films, thru Oct. 5. (See con-
tinuing for details.) Col. Park.
*“Indians’. Univ. of Md. Tawes Theatre; thru
Oct, 4, 9-11, 8:30 pm. Oct. 5, 2 pm. Oct. 8,
I'—:iigE School Matinee, 10 am. 454-2201. Col.
ark.
*“The Lovers”. AF| Theatre, KC, 6:30 pm.
Repeated Oct. 6. 833-9300. D.C.
o‘Zazie”, AFl Theatre, KC, 9 pm. Repeated
Oct. 3, 9 pm. 833-9300. D.C.
o‘‘Luv”. Hayloft Dinner Theatre, thru Nov. 2,
273-0910. Manassas.
“Lacombe, Lucien”, AF| Theatre, KC, 6:30 pm.
Repeated Oct. 4. 833-9300. D.C. .
Bicentennial Film Festival: “1776". Univ, of
Md.—University College, 8 pm. Free. 454-4122
or 454-5294, Col. Park. o .
Louis Malle in Person: he will introduce clips
from his key films or preview his new feature,
“Black Moon”, and answer questions about
hisé career. AFl Theatre, KC, 9 pm. 833-9300,
D

“Viva Maria”. AFI Theatre, KC, 6:30 & 9 pm.
833-9300. D.C.

“The Thief of Paris”. AFl Theatre, KC. 9 pm.
D.C

“The Fire Within". AFi Theatre, KC. 9 pm.
833-9300. D.C. ’

“Sweet Bird of Youth'. Eisenhower Theatre,
thru Nov. 8 254-3080. D.C. .
*“Two and Two Make Sex'. Garland Dinner
Theatre thru Nov. 16. 730-8311, Columbia.
+‘“Mad Adventures of Rabbi Jacob”. Univ. of
Md, Student Union Films, thru Oct. 12. (See
"“Continuing” for details.). Col. Park.
*“Student Prince”. Arlingtonian Dinner Thea-
tre, thru Nov, 30. 524-3935. Arlington.
Bicentennial Film Festival: “Red Badge of

11
12
13

15 «“Godspell”.

17

2
22

24

25

*

28

31

E

Courage” and *“Firecreek”. Univ. of Md.—
University College, 7 pm. Free. 454-4122 or
454-5294. Col. Park.

“Murmur of the Heart”. AFI Theatre, 6:30 &
9 pm. 833-9300. D.C.

“Phantom India”. AF| Theatre, KC. Parts -3,
5 pm. Parts 4-7, 8:30 pm, 833-9300. D.C.
Canadian_Festival: “The Devil's Disciple".
National Theatre thru Oct. 25. NA 8-3393. D.C.
Univ. of Md. Student Union
Films, thru Oct. 19. (See ‘“Continuing” for
details.). Col. Park. ]
+“The Effect of Gamma Rays on Man-in-the-
Moon Marigolds”. Theatre Upstairs, Slayton
House, Wilde Lake. Repeated Oct. 18, 24, 25,
730-7919/730-8206. Columbia.

Bicentennial Film Festival: ‘Jack Johnson”
and “East of Eden”. Univ. of Md.—University
College, 7 pm. Free. 454-4122 or 454-5294. Col.
Park.

“The Cancert” with Franz Hohler. (German
Language Society). G. W. Univ.—Marvin Cen-
ter Theater. 667-4971. D.C.
o‘‘Stepford Wives”. Univ. of Md. Student
Union Films, thru Oct. 26. (See “'Continuing”
for details.). Col. Park. )
“Moonchildren’. Silver Spring Stage, thru
Nov. 16. 565-0160. Silver Spnng.

Bicentennial Film Theatre: ‘‘Yankee Doodle
Dandy” and “What Price Glory”. Univ. of Md.
—University College, 7 pm. Free. 454-4122 or
454-5294. Col. Park.

*“The Unwicked Witch”. Adventure Theatre,
Sats., and Suns., thry Nov, 16. 320-5331. Glen
Echo Park, Md. .

*“Together Tonight". National Theatre, thru
Nov. 15. NA 8-3393, D.C. ¢

2 4S*¥PEY*S”,  Univ. of Md. Student Union
Films, thru Oct. 31.. (See ‘Continuing’” for
details.). Col. Park.

Bicentennial Film Theatre: “Bonnie and
Clyde”. Univ. of Md.—University College, 8
pm. Freé. 454-4122 or 454-5294. Col. Park.

xhibits, Films, Lectures

Continuing

Anacostia Neighborhood Museum. Free. 381-6691.
Anderson House. Permanent Collection: Memora-

Brookside Gardens,

bilia of the American Revolution; European
and Asiatic Art.

nai B'rith Kiutznick Exhibit Hall.
Jewish History and Art.

Gardens and_ arboretum.
Wheaton Regional Park,

American

Free. 949-8230.
Wheaton, Md.

Carlyle House, 121 N. Fairfax Street. Historic

House (1752). Alexandria.

Columbia Historical Society. Heurich Mansion.

Historic House and local history collection.

Corcoran Gallery of Art. Ed McGowin's True Stor-

ies; Era of Exploration: the Rise of Landscape
Photography in the American West, 1860-1885;
both thru Oct. 26. Paintings by Fanny Eanes.
ME 8-3211. D.C.

Custis-Lee Mansion. “Arlington’. Historic House

and Museum. Arlington,

DAR Museum. Historical society museum—deco-

rative arts, furniture, silver, glass, ceramics,

costumes, fabrics, paintings.

D.C. Public Library. Books, films, records for bor-

rowing. Exhibits, films, classes, and programs.
At central library(Martin Luther King Memorial)
and branch libraries. 727-1111.

Decatur House, Hijstoric house and headquarters

for Nat'l. Trust for Historic Preservation.

Dumbarton House. Historic house with period

furnishings, collections of silver, china, and
costumes.

The Dumbarton Oaks Research Library and Col-

Folger Shakespeare Library.

lection. Permanent Collection: Byzantine and
Pre-Columbian art,

“Shakespeare thru
the Ages”, indef. closing. “The Life of Our
English Ancestors”, thru Oct. “Paintings by
Selma Cohan, Anne Hathaway Gallery, thru
Oct. 3. Free. 546-2461. D.C.

Franz Bader Gallery. Canadian Eskimo Carvings

1975, thru Oct. 18, 337-5440. D.C

Freer Gallery. “Art of the Arab World”, thru Oct.

Free. 381-5428. D.C.

Goldman Fine Arts Gallery, Jewish Community

Center. Israeli Batia Adith,

sculpture. Thru
Oct. 5. Free. 881-0100.

Gunston Hall. Historic House (1755-58) and fur-

nishings, gardens. Lorton.

Hirshhorn Museum and Sculpture Garden. The

permanent Collection. ‘‘Soto: A Retrospective
Exhibition”—painting and sculpture of Jesus
Raphaej Soto with a “Penetrable” (1969). Free.
381-6512. D.C.

Howard University Gallery of Art. American paint-

Li

M

ing, sculpture, graphic art; Alain LeRoy Lock
African collection; European graphic art;
Samuel H. Kress study collection: of Italian
paintings and sculpture; Irving Gumbel print
collection.

brary of Congress. “To Set a Country Free’—
a Bicentennial Exhibit, for an indefinite period.
Free. 426-5000. D.C.

useum of African Art. Permanent Collection.

547-7424. D.C,

National Arboretum. Fall-flowering Lycoris and

National

Sternbergia, fruits of crabapples, "firethorns,
berried shrubs, fall-blooming camellias.., Free.
399-5400. D.C.

Archives. Documents from Colonial
'[I;irges to the Present. Films. Free. 962-2000.

National Capital Trolley Museum. European &




e

The Empire 598 III Turntable

......

\\\\\\

Created by concentrating our total effort on a single superb model.

The Motor

A self-cooling, hysteresis synchro-

nous type with an inside out rotor, drives
the platter with enough torque to reach
full speed in one third of a revolution. It
contributes to the almost immeasurable
0.04% average wow and flutter value in
our specifications.
The Drive Belt

Every turntable is packaged only
when zero error is achieved in its speed
accuracy. To prevent any variations of
speed we grind each belt to +.0001
inch.
The Platter

Every two piece, 7 lb., 3 inch thick,
die cast aluminum platter is dynamically
balanced. Once in motion, it acts as a
massive flywheel to assure specified

‘wow and flutter value even with the volt-

age varied from 105 to 127 volts AC.
The Main Bearing
The stainless steel shaft extending

from the platter is aged, by alternate ex-
posures to extreme changes in temper-

ature, preventing it from ever warping.

The tip is then precision ground and pol-

ished before lappingitinto two oilite, self-
lubricating bearings, reducing friction
andreducingrumbleto one ofthe lowest
figures ever measured in a professional
turntable; -63 dB CBS ARLL’
The Suspension

Piston damped, 16 gauge steel coil
springs cradle the arm and platter. You
can dance without your stylus joining in.
The Tonearm

The aluminum tubular design
boasts one of the lowest fundamental
frequencies of any arm, an inaudible
6 Hz. Acoustic feedback is unheard of,
even with gain and bass turned all the
way up. The vertical and horizontal bear-
ing friction is 1 milligram. This allows the
arm to move effortlessly, imposing only
the calibrated anti-skating and tracking
force you select.
The Cartridge

Empire’s best, the 4000D/111, wide
response cartridge is a standard feature.
The capabilities of this cartridge allow
you to play any 4 channel or stereo rec-
ord at 1 gram or less. And the frequency
response is an extraordinary 5-50,000

Hz, with more than 35 dB channel sep-
aration.
The Controls

The coordinated anti-skating ad-
justment provides the necessary force
for the horizontal plane. It is micrometer
calibrated to eliminate channel imbal-
ance or unnecessary record wear.

Stylus force is dialed with a cali-
brated clock mainspring more accurate
than any commercially available stylus
pressure gauge.

Atrue-vertical cueing control floats
the tonearm up or down from a record
surfacebathedinlight.

AtEmpirewe make onlyonemodel
turntable, the 598IIl, but with proper
maintenance and care, the chances are
very good it will be the only one you'll

ever need.
*Independently tested and recorded in High Fidel-
ity's 1974 Test Reports.

Write for your free catalogue:
EMPIRE SCIENTIFIC CORP.
Garden City, N.Y. 11530
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MONDAY EVENING
CONCERT SERIES

Georgetown Visitation Preparatory
35th and P Streets, N. W.

DAVID ALBERTS
MIME - Sept. 29

KEN MANZER
POPS PIANIST - Oct. 13

®
ANA-MARIA VERA
PIANIST - Nov. 10

MIRIAM DVORIN
JAZZ and BLUES - Jan. 19

®
KETCHUM & SEGAL
FLUTE & GUITAR - March 8

Arranged by Siegel Management
FREE PARKING ON GROUNDS

SERIES: $20 SINGLE SEATS: $5
(Students, Senior Citizens: $15 - $4 Single)
Tickets:

Learmont’s Record & Book Shop

3131 M St., N.W.
or send to:

MONDAY EVENING CONCERT SERIES

5307 N. Second Street
Arlington, Va. 22203

Tel: 966 - 0003

337.4141
DFGEORGETOWNE

American antique trolleys. Admission free,
nominal charge for troiley rides. 927-5259/
434-2901. Northwest Branch Regional Park,
Wheaton, Md.

National Collection of Fine Arts. Permanent Col-
lection. “Art for Architecture”, thru Oct. 19.
Free. 381-5811. D.C.

National Gallery of Art. Watercolors by Winslow
Homer, thru Nov. 4. The tours of the week for
this period will reflect this interest. The tour
of the week is given Tues. thru Sat. at 1 &
Sun, at 2:30. The tour of the Introduction to
the Collection is given Tues. thru Sat. at 12 &
2, Sun. at 3:30 & 6. Free. 737-4215. D.C.

National Portrait Gallery. “The Dye Is Now Cast:
The Road to American Independence 1774-
1776”"—paintings, sculpture, documents, maps.
Frederick Douglass Portrait with l|etter, am-
brotype, and photograph. John Brown by Ole
Peter Hansen Balling. “From Reliable Sources”
—letters, documents, sketch books, and photo-
graphs related to 18th, 19th, and 20th century
artists. Free. 381-5911. D.C.

The Navy Memorial Museum (old Washington
Navy Yard). Naval memorabilia.

The Octagon. Samuel Chamberiain Memorial Ex-
hibition of prints and drawings, thru Oct. 26.
Free. 638-3105. D.C.

The Phillips Collection. Paintings from the Col-
lection by Robert Gates, thru Oct. 13, Paintings
by Susan Crile, thru Nov. 2. Free. 387-2151. D.C.

Potomac Appalachian Trail Club. Day hikes &
Weekend backpacking trips, within about 150
miles of Washington. Hq., 1718 N St., Hrs.
7-10 pm., Mon.-Fri. 638-5306.

Renwick Gallery. ““A Modern Consciousness: D. J.
DePress and Florence Knoll”, thru Nov. 9. Craft
Multiples, thru Feb. 16; Man Made Mobile: The
Western Saddle, thru Feb. 25, '76; Boxes and
Bowls: Decorated Containers by 19th Century
Haida, Tlingit, Bella Bella, and Tsimshian In.
dian Artists, thru Feb. 29. The Designs of Ray-
mond Loewy, thru Nov. 16. Free. 628-4422.

Smithsonian Institution. Museum of History &
Technology: ‘‘America Set to Music’—I19th
Century Sheet Music. “Mr. Audubon and Mr.
Bien”—engravings, thru Oct. “Bridges”—pho-
tographs by David Plowden. “Abandoned
Mines”—photographs .and artifacts. ‘“‘Suiting
Everyone”—Bicentennial show of 200 years of
American clothing and its manufacture. Bees
—a glasswalled hive. Museum of Natural His-
tory: Discovery Room—natural history speci-
mens from the millenia. “Pum I1"—Egyptian
mummy (2000 BC) recently unwrapped and
autopsied. Free. D.C.

Textile Museum. Washington Equity Sculpture
Exhibition, thru Oct. 3. Peruvian Tapestry, thru
Oct. 15. 667-0441. D.C.

Truxtun-Decatur Naval Museum. Historic house
and collections relating to naval and maritime
history.

University of Maryland Art Gallery. Medieval
(F‘;er?(mics, thru Oct. 26. Free. 454-2717, Col.
ark.

Washington Dolls’ House and Toy Museum. Dolls,
toys, and other small-scale objects, 244-0024.
Woodrow Wilson House (Nat’l. Trust for Historic
Preservation). President Wilson’s last residence

with memorabilia of World War I.

Openings & Single Events

1 +“Women Look at Women’’—175 photographs
by American Women from 1890—present,

* eHungarian Academy of Sciences—Budapest,
1825-1975 (Rare editions Hungarica, MS, jour-
nals). Library of Congress, thru Dec. 31. Free.
426-5000. D.C.

2 Dedication of Mary Surratt House as a mu-
seum. 10 am. Clinton.

* «Films at Archives: “See It in the Newsreels",
National Archives, 7:30 pm. Repeated Oct. 3,
12 noon & 2:30 pm. Free. 962-2000. D.C.

4 Washington Cathedral Open House 1975, day-
long. No admission charge. 966-3500. D.C.

* «Jacob Frymire, “American Limner”. Cor-
(l:)o(r:an Gallery of Art, thru Nov. 16. ME 8-3211,

* ePrince George's County Coin Club Sixth An-
nual Coin Show. Ramada Inn, 10 am-8 pm,
Repeated Oct. 5, 11 am-6 pm. Lanham,

5 “The Boat Ride—A Thematic Study in Euro-
pean and American Painting”, lecture by
Marcel G. Roethlisberger. National Gallery,
4 pm. Free. 737-4215. D.C. '

7 *Kuba Carpets. The Textile Museum, thru
Feb. 1976. Caucasian: Rugs (from private col-
lections), thru Dec. 1975. 667-0441. D.C.

* “Emperor Jones/Robeson”, |lecture by Dorothy
Gilliam. AFI Theatre. 833-9300. D.C. !

9 oFilms at Archives: Over Here. National Ar-
chives, 7:30 pm. Repeated Oct. 10, 12 noon
and 2:30 pm. Free. 962-2000. D.C.

11 «Science Fiction Convention. Ramada Inn,
thru Oct. 12. 935-5785. Lanham, I

12 ‘‘Homer’s Seacapes: Form and Meaning”, lec-
ture by Roger B. Stein. National Gallery, 4
pm. Free. 737-4215, D.C.

14 “Independent Black Filmmakers, 1929-49”, |ec-
'burce by Steven F. Zito. AFl Theatre, 833-9300.

18 Paintings by Henryk Stazewski. Phillips Col-
lection, thru Nov. 30. Free. 387-2151. D.C.

19 “American Constructivist Art: Then and Now",
lecture by lrving Sandler. National Gallery,
4 pm. Free. 737-4215. D.C.

21 “Hollywood in the Late '30s and '40s”, lecture
by Donald Bogle. AFi Theatre, 833-9300. D.C.

26 ‘‘Constable’s England”, lecture by W. R. Dai-
zDeg. National Gallery, 4 pm. Free. 737-4215.

28 “Toward a Black Aesthetic of Acting”, lecture

by Harry Poe. AFl Theatre, 833-9300. D.C.

30 «Search for Innocence: primitive and primi-
tivistic art of the 19th century. Univ. of Md.
Tawes Gallery, thru Oct. 31. Free. 454-2717.
Col. Park.

* sModern Music—the Materials Used in Per-
formance. Library of Congress, thru Nov. 30.
Free. 426-5000. D.C.

METROPOLITAN
BALTIMORE

Music
Openings & Single Events

1 eBaltimore Symphony, Comissiona c.. Lyric
Theatre, 8:15 pm. Repeated Oct. 2. 727-7300.
Balto.

3 Peabody Dance Ensemble. Johns Hopkins
Univ,, Shriver Hall Aud., 12 noon. Free. 366-
3300. Baito. : .

4 Baltimore Symphony Pops Concert, Fiedler c.
Isadore Sasler, v, Lyric Theatre, 8:15 pm. 727-
7300. Baito.

5 Juilliard String Quartet. Goucher College,
Krasshaar Aud., 8:30 pm. 825-3300. Towson.

7 Baltimore Symphony, Comissiona c¢. Susan
Starr, piano. Catonsville Community College,
Field House, 8;15 pm. Catonsville.

11 Baltimore Symphony Pops Concert, Andrew
Schenck c. Ferrante & Teicher, duo-piano.
Lyric Theatre, 8:15 pm. 727-7300. Balto.

15 sBaltimore Symphony, Comissiona ¢. Pinchas
Zucherman, violin; Don Tison, trumpet. Lyric
Th(laatre, 8:15 pm. Repeated Oct. 16. 727-7300.
Baito.

17 Multi-Media Music of Morris Cotel—Electronic-
Pop-Advanced. Johns Hopkins Univ., Eisen-
hower Library, 12 noon. Free. 366-3300. Balto.

* Baltimore Symphony Pops Concert, Comis-
siona, c. Mihaly Virizlay, cello. Lyric Theatre,
8:15 pm. 727-7300, Balto. .

* Baltimore Saxaphone Quartet. Catonsville
Com. College, Barn Theatre, 8 pm. 747-3220.
Catonsville,

* eMaryland Ballet. Goucher College, Krasshaar
Aud., 8:15 pm. Repeated Oct. 18. Also Oct. 19
at 2:15 & 7:30 pm. 825-3300. Towson.

19 Isidor and Ann Saslav, violin and piane, &
Percussion Ensemble of Baito. Symph. Comis-
siona ¢. (Chamber Music Soc. of Balto.)
Baltimore Museum of Art Auditorium, 3 pm.
486-7566. Balto.

22 «“The Elijah”. Baltimore Symphony, Comissi-
oha c. Venita Valente, sop., Sylvia Anderson,
m-sop., Kenneth Riegel, ten., David Clat-
worthy, btn. Lyric Theatre, 8:15 pm. Repeated
Oct. 23. 727-7300. Balto.

30 «““Maria Stuarda” (Balto. Opera). Lyric Thea-
tre, 8:15 pm. Repeated Nov. 1 & 3. 539-3100/
685-0692, Balto.

31 Baltimore Symphony, Comissiona c¢. (Dulaney
Valley Symph. Soc.). Goucher College, Krass-
haar Aud., 8 pm. 825-3000. Towson.

Theatre

Continuing

Garland Dinner Theatre. “How Green Was My
Brownie”, thru Oct. 5. 730-8311. Columbia.

Oregon Ridge Dinner Theatre. ““Kiss or Make Up”
thru Oct. 5. 666-2800. Cockeysville.

Openings & Single Events

4 «“Westside Story” (Baltimore Actors Theatre).
Goucher College, Krasshaar Aud., 8 pm. Re-
peated Oct. 10, 11; Oct. 5, 6, 12-2. pm. 825-
3300. Towson.

7 “l Love You ... Goodhye” (film). Enoch Pratt
Library, 2 pm. Free. 396-5494. Balto.

* German film. Goucher College, College Center,
7 pm. 825-3300. Towson.

8 “Two and Two Make Sex”. Garland Dinner
Theatre, thru Nov. 16. 730-8311. Columbia.

9 Mildred Dunnock—Evening of Dramatic Read-
ings. Goucher College, Krasshaar Aud., 8 pm.
Free. 825-3300. Towson.

10 +“Those Williams Women” (portraits of the
unigue heroines of Tennessee Williams).
Johns Hopkins Univ., Barn Theatre. Repeated
Oct. 11, 12, 17-19, 24-26. Fri. & Sat., 8:30 pm:.
Sun. 2:15 pm. 366-3300. Balto.

¥ “A Man Apart—The Murderer’” (film). Catons-
ville Community College, Center Theatre, 12
noon. Free. Catonsville. :

17 +“The Effect of Gamma Rays-on Man-in-the-
Moon Marigolds"”. Theatre Upstairs,’ Slayton
House, Wilde Lake. Repeated Oct. 18, 24, 25,
730-7919/730-8206. Columbia.

20 German film. Goucher College, College Center,
7 pm. 825-3300. Towson. :

23 ‘*samson” (film). Catonsville Community _Cpl-
lege, Lecture Hall, 8:15 pm. Free. Catonsville.

28 ‘“‘Brief Encounter” (film). Enoch Pratt Library,
2 pm. Free. 396-5494. Balto.

Exhibits, Films, Lectures
Continuing

Baltimore and Ohio Transportation Museum.

Railroad and other trahsportation relics, and
historic building. Baltimore.

The Baltimore Fireman’s: Museum. Firemantic
memorabilia. Baltimore.




Techmcs four new stereo receivers. All W1th
impressive specs. And a lot more.

All four have direct
coupling.To give you a
tighter, cleaner bass.

All with reserve
power to float through
complex, high-level
musical passages
without distortion or
clipping. Because all
have large capacitors,
conservatively rated
transformers, and
bridge rectifiers in the
power supplies.

All with a Phase Lock Loop IC and flat group
delay filters in the tuner section. For clean, well-
separated highs as well as lower distortion on FM.
And about 20% less wiring. To reduce hum.

All with Technics’ exclusive linear dial scale.

For effortless tuning on both AM and FM. Negative

feedback low distortion tone controls. And all the

SPECIFICATIONS SA-5150 SA-5250 SA-5350 SA-5550
Price* - $229.95 $299.95A $349.95 $479.95
Min. RMS Power per
channel into 8 ohms 16 watts 23 watts 28 watts 58 watts
‘Bandwidth 40Hz-20kHz 20Hz-20kHz 20Hz-20kHz 20Hz-20kHz
Total Harmonic '
Distortion (Max.) 0.8% 0.5% 0.5% 0.3%
FM Sensitivity '
(IHF) 1.9uv 1.9uv 1.9uv 1.8uv
Selectivity
{!HF) 70dB 70dB 70dB 70dB
FM Stereo Separation
' at 1 kHz 40dB 40dB 40dB 40dB
J at 10 kHz 30dB 30dB 30dB 30dB

*Suggested minimum price, which is the fair trade price
in states where Technics products are fair traded.

ey

PR

inputs and outputs
you'd expect from
Technics.

Whichever Technics
receiver you choose, you
get all the advantages of
Technics’ sophisticated
engineering, good
power, and good specs.
And all at a good price.

The concept is
simple. The execution is
precise. The performance

is outstanding. The name is Technics.
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FOR YOUR TECHNICS DEALER, CALL FREE 800 447-4700.
IN ILLINOIS, 800 322-4400.

Technics

by Panasonic
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beCause they are tested and
ad|usted in our labs before
dellvery to you'

*CAND THEY CAN LAST LONGER TOO.
New components often come from the
facfory electrically mnsadwsted. This
can generate excessive heat which
dramatically shortens component life
expectancy and could result in higher
repair costs. For example. a 10 degree
centigrade rise in internal tempera-

ture caused by improper biasing may
cut a component’s life expectancy in
half! - .

 The washmgfon Myer-EMCO lab.
(sumlar lab in our Virginia store)

MOST CREDIT CARDS
CONVENIiEN'T TERMS

Wlllslon Shoppmg Centere c (

1212 Connecticut Ave., N. w

Arl’mgtam Blvd. (Rt. 50) at 7 Corners (Just above M St.)
. 536- 2900 ok 293-9100
 NewHours: | Hours: Mon-Fri: 10 AM -6 PM
_ Mon,, Tue., Wed., Sat 10AM-6 PM Sat: 10AM -5 PM

Thurs., Frl. . Noon-9PM
| PMK a‘mr ‘QUR DOOR

| 16 FORE'CAST. R Washlngton s Leading Stereo Stores

PARK FREE JN ANY LOT




The Carrolll Mansion. City house of Charles Car-
roll of Carrollton, c. 1815, period furnishings.
Baltimore.

Chase-Lloyd House. Historic house and furnish-
‘ijlngs. Annapolis.

Cylburn Park. Natural History Museum and Ar-
boretum. Baltimore.

Evergreen "House. Historic house and art mu-
seum: French Impressionist and Post Impres-
sionist Paintings, oil coll.; rare books. Balti-
maore.

Fort McHenry National Monument and Historic
Shrine. Historic site. Baltimore.

‘Hammond-Harwood House. Historic house and
furnishings. Annapolis.

Hampton National Historic Site. ‘‘Needlepoint
Down the Years', thru Nov. 30. Towson.

Kirk Silver Museum. Sterling silver from 1815
to the present. Baltimore, 1
The Maryland Historical Society. Maryland his-
tory, furnishings, portraits, maps, prints, draw-

ings, ‘manuscripts. Baltimore.

Ladew Topiary Garden. Saturdays and Sundays,
10 am -5 pm. 557-9466. Monkton.

The Star Spangled Banner Flag House Assn,,
Inc. Historic house and furnishings and relics.
Baltimore. ]

U.S. Naval Academy Museum. Naval history and
Art. Annapolis.

Towson State College. Recent additions to per-
manent art ‘collections: African, American In-
dian, Asian. Towson.

Univ. of Md.—Baltimore County. Photography
Exhibit from the Alvin Langdon Coburn Collec-
tion in UMBC Library Gallery, thru Aug. 1.
Free. 455-2901. Baltimore. |

Washington Monument Historical Information
Center. Exhibits showing Washington’s associa-
tion with Baltimore, the histoty of the monu-
ment, the development of the Mt. Vernon
square area, and the places of historical inter-
est in Baltimore.

Openings & Single Events.

1 «“Anywhere, So Long As There Be Freedom:
Charles Carroll of Carroliton—His Family and
His Maryland*. Baltimore Museum of Art, thru
Nov. 31. Free. 396-6310. Balto.

* “How Can We Improve Our Foreign Policy?",
lecture by Francis O. Wilcox. Johns Hopkins
Univ., Eisenhower Library, 12 noon. Free. 366-
3300. Balto.

5 Family Film Program. Enoch Pratt Library,
2 pm. Free. 396-5494, Balto.

* “America’'s Abraham Lincoln’’—paintings by
Lynd Ward. Johns Hopkins Univ., Eisenhower
Eibllftary Galleries, thru Oct. 31. Free. 366-3300.

alto.

6 ““The Art of War from Hastings to Agincourt”,
lecture by Theodore Low. Walters Gallery,
8:15 pm. Free. 547-9000. Balto.

7 “0Of Arthur and Camelot”, lecture by Theodore
léO\ﬁ. Walters Gallery, 1 pm. Free. 547-9000.

alto.

8 “The Anthropologist as Infant, Victim, and
Tourist”, lecture by Sidney W. Mintz. Johns
Hopkins Univ.,, Eisenhower Library, 12 noon.
Free, 366-3300. Balto.

11 Family Film Program. Enoch Pratt Library,
2 pm. Free. 396-5494, Balto.

12 “The Baddest Daddy in the World” (film).
En?tch Pratt Library, 2 pm. Free. 396-5494.
Balto. .

13 “The Development of Early Plate Armor”, lec-
ture by Richard H. Randall. Walters Gallery,
8:15 pm. Free. 547-9000. Balto.

14 ‘‘Josiah Wedgewood: Revolutionary in the Pot-
teries”, lecture by Barbara B. Lewis. Walters
Gallery, 12 noon. Repeated Oct. 21, 1 pm. Free.
547-9000. Baltp.

* t¢‘Accomplished Women” and ‘“‘Chisholm: Pur-
suing the Dream” (films). Enoch Pratt Library,
2 pm. Free. 396-5494. Balto.

* ePublic Consultation: ‘‘Should Our Children
Study About Religion in the Public Schools?"
Goucher College, College Center Lecture Hall,
8 pm. Continued on Oct. 16 & 23. Free. 825-
3300. Towson,

15 “The World of Chrysanthemums”—the flower
and its culture, lecture by Katie Darjany.
Ladew Topiary Garden, 10 am. 692-606Y.
Monkton.

* Wednesday Noon Lecture Series (topic to be
announced), Johns Hopkins Univ., Eisenhower
Library, 12 noon. Free. 366-3300. Balto.

16 “The Politics of Laughter’. Goucher College,
Coltege Center Lecture Hall, 7:15 pm. Free.
825-3300. Towson.

18 ‘“Antonia: Portrait of the Woman” (film).
gn?tch Pratt Library, 2 pm. Free. 396-5494.
Ballto.

* Emlyn Williams as Charles Dickens. Johns
Hopkins Univ., Shriver Hall Aud., 8 pm. 366-
3300. Balto. -

19 “Pjoneers of Modern Painting: Edouard Ma-
net” (film).. Enoch. Pratt Library, 2 pm. Free.
396-5494. Balto.

20 ““Epyptian Bronzes''. Walters Gallery, thru
Nov. 18. *‘Chinese Snuffbotties”, thru Nov. 20.
Free. 547-9000. Balto.

* #The Mutual Influence of Costume and Ar-
mor’’; lecture by Helmut Nickel. Wailters Gal-

_lery, 8:35 pm. Free. 54%=9000.

* sBen Shahn—Photographs from the 30s. Essex
Community College; Lounge Gallery, Commu-
nity Center, thru Nov. 20. Free. Catonsville.
“Got to Tell It: Mahalia Jackson” and ‘“Nana,
Mom and Me’ (films). Enoch Pratt Library,
2 prii. Free, 396-5494. Balto.

* “John Adams, The Independent Philosopher

and Statesman of '76" (Bicentennial lecture

21

series). College of Notre Dame of Md. Free.
For tkt of admission, write Project Director,
47011 N. Charles St., Balto., Md. 21210. 435-0100.
Balto.

22 Wednesday Noon Lecture Series (topic to be
announced). Johns Hopkins Univ., Eisenhower
Library, 12 noon. Free. 366-3300. Balto.

25 “Medina’, *“Closed Mondays"”, ‘Venus and
the Cat’, ‘“Cycles”, “The 7V2 Minute Film",
“Swag', “Silverpoint” (films). Enoch Pratt
Library, 2 pm. Free, 396-5494.. Balto,

26 “Snuftbotties in Baltimore Collections”, lec-
ture by John G. Gord. Walters Gallery, 3 pm.
Free. 547-9000. Balto.

* ‘“pPjoneers of Modern Painting: Paul Cezanne"
(film). Enoch Pratt Library, 2 pm. Free. 396-
5494. Balto.

27 “The Kentucky Rifle"”, lecture by Joseph Kin-
%igl.t Walters Gallery, 8:15 pm. Free. 547-9000.

alto.

28 ‘‘Cloisters and Churches in Catalonia and the
Pyrenees', lecture by Ann Allen. Walters Gal-
lery, 12 noon. Free. 547-9000. Balto.

29 Wednesday Noon Lecture Series (topic to be
announced). Johns Hopkins Univ., Eisenhower
Library, 12 noon. Free. 366-3300. Balto.

OoOuUr OF TOWN

Music
Openings & Single Events

1 Resident String Quartet. Univ. of Delaware,
Loudis Recital Hall, du Pont Music Blidg.,
8:15 pm. Free. Newark.

2 «Philadelphia Orchestra, Ormandy c., Zorina,
narrator. Academy of Music, 8:30 pm. Re-
peated Oct. 3 & 4. KI 5-3830. Phila.

4 Juilliard String Quartet. wWashington College,
Gibson Fine Arts Center, 8:30 pm. 778-2800.
Chestertown.

5 Temple Painter, hpchd. Brandywine River Mu-
seum, 5 pm. 388-7601. Chadds Ford.

* Julian Bream, lute. Univ. of Delaware, Mit-
chell Hall, 8:15 pm. Newark.

10 <Philadelphia Orch., Ormandy c., Claude
Kahn, piano. - Academy of Music, 8:30 pm.
Repeated Oct. 11 & 14. K| 5-3830. Phila.

12 Elizabethan Music (Treble Clef Club). Wash-
ington County Museum of Fine Arts, 3:30 pm.
Hagerstown, Md.

* Penna. Pro Musica Evensong Concert: Baroque
Works. Old Pine St. Church, 4:30 pm. 243-
8721. Phila.

13 Ken Manzer, pops piano. (Siege! Mgt.) George-
town Visitation School, 8 pm. D.C.

16 ¢Philadelphia Orch., Ormandy c. Pavel Kogan,
violin. Academy of Music, 8:30 pm. Repeated
Oct. 17 & 18. KI 5-3830. Phila.

19 Nina Deutsch, piano (recital featuring the
work of Charies ' lves). Washington County
Museum of Fine Arts, 3:30 pm. Hagerstown.

* Guilford String Quartet. Brandywine River
Museum, 5 pm. 388-7601. Chadds Ford.

21 Chamber Music Recital. Bucknell Univ.
Vaughan Literature Aud., 8:15 pm. 524-1221.
Lewisburg.

24 +“The Marriage of Figaro'’' (Curtis Opera Thea-
tre) Walnut Street Theatre, 8 pm. Repeated
Oct. 26. 546-0700. Phiia. !

26 Martha Abbott, cello (Senior Recital). Bucknell
Univ. Vaughan Literature Aud., 7:30 pm. 524-
1221. Lewisburg.

* Coffee Concerts: Natalie Hinderas, piano.
Phila. Civic Center, 8 pm. EV 2-8181/MU 6-
1776. Phila.

28 Blacks in the Arts: Mary Lou Williams, jazz
pianist, and her trio. Univ. of Delaware,
Loudis Recital Hall, du Pont Music Bldg.,
8:15 pm. Newark.

29 Satori Woodwind Quintet Concert. Univ. of
Delaware, Loudis Recital Hall, du Pont Music
Bldg., 8:15 pm. Newark.

30 Unijversity Choir (Univ. of Penna.). Chestnut
St. Church, 8:30 pm. Free. 243-8721, Phila.

* oPhiladelphia Orch., Levine c. Norman Carol,
violin. Academy of Music, 8:30 pm. Repeated
Oct. 31, Nov. 1. KI 5-3830. Phila.

Theatre

Continuing

Barter Theatre. ‘“Sleuth’’, thru Oct. 19. 628-3991.
Abingdon, Va. . I )

University of Pennsylvania. Films. For details
call Annenberg Cinemathegue, 243-6791; Chris-
tian Association Film Society, EV 6-1530; Penn
Union Council, 243-8721. Phila.

Openings & Single Events

2 +“The Gondoliers’”. Showtimers, Inc., thru
Oct. 774-2660/774-4804. Roanoke.

3 “Grease” (rock & roll of the 50's). Bucknell
Univ., Davis Gym., 8:30 pm. 524-1221. Lewis-
burg.

5 “Hagrlequin" (musical play for children). Free
Library, 2 pm. Free. MU 6-5372, Phila.

7 John Garfield Retrospective—‘‘Daughters Cou-
rageous” (film). Free Library, lecture hall,
2 pm. Free. MU 6-5345. Phila. .

12 Super Sunday Films—short features continu-
ous from 1-5 pm. Free Library, lecture hall.
‘Free. MU 6-5345, Phila.

13 Theatre of the Deaf. Bucknell Univ., Davis
Gym, 8:15 pm. 524-1221. Lewisburg.
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NEW YORK
PHILHARMONIC
The New York

Philharmonic broadcasts
return to the air in
this 39 week series,

recorded at Lincoln Center.

Thursdays
9:00 PM

—

9_ i P

| 1/ . 1
)
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LIBRARY of CONGRESS
CONCERT'S

The Julliard String Quartet
is in residence as the
Library of Congress begins
the 1975-76 chamber

music season.
Fridays
8:30 PM
e

v -

BBC MUSIC
SHOWCASE

Music recorded in the
BBC studios and the
concert halls and
Cathedrals of Britain.

= >
e
1

Tuesdays
7:30 PM
S

e

PHILLIP
COLLECTION

Chamber music
by outstanding local and
national artists in the
beautiful music hall at

the Phillips Collection.

Thursdays
7:30 P

Washington’s
Arts and Information
Radio Service
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14 John Garfield Retrospective—*Saturday’s Chil-
dren” (film). Free Library, lecture hall, 2 pm.
Free. MU 6-5345. Phila.

17 «“Country Wife” (Cap & Dagger). Bucknell
Univ. Theatre, 8:30 pm. Repeated Oct. 18,
24-25. 524-1221. Lewisburg. .

19 “Poko Puppets” (for children). Free Library,
2 pm. Free, MU 6-5372. Phila. .

21 John Garfield Retrospective—"Pride of the
Marines” (fiim). Free Library, lecture hall,
2 pm. Free. MU 6-5345. Phila.

* Hume Cronyn & Jessica Tandy: The Many
Faces of Love. Univ. of Delaware, Mitchell
Hall, 8:15 pm. Newark. .

28 John Garfield Retrospective—*“Body and Soul”
(film). Free Library, iecture hall, 2 pm. Free.
MU 6-5345. Phila.

29 “A Night of Edgar Alien Poe’’—one-man thea-
tre by Murray Brown. Bucknell Univ. Vaughan
Literature Aud., 8:15 pm. 524-1221. Lewisburg.

30 «“The Boys from Syracuse” (Penn Players).
Harold Prince Theater, Annenberg Center. U.
of Penna. thru Nov. 2 & Nov. 5 thru 8. 243-
6706. Phila.

Exhibits, Films, Lectures

Continuing

The Academy of Natural Sciences. Philadelphia’s
“whole earth museum’’ from prehistoric times
to the present. Twice daily the Academy pre-
sents its Eco-show, a thematic environmental
program starring live animals. Phila.

James Anderson House. The Archaeology of the
Duke of Gloucester Street Area. Williamsburg.

Appomattox Manor. Historic House (1763). Hope-
well.

Ash Lawn. Historic House (1799, Thos, Jefferson,
Arlchitect), Home of James Monroce. Charlottes-
ville.

Berkeley Plantation. Historic House (1726) an-
cestral home of Presidents Willlam Henry Har-
rison and Benjamin Harrison. Charles City.

Booker T. Washington National Monument. His-
tory Museum. Hardy.

Brandywine River Muesum. “Women Artists in
the Howard Pile Tradition” thru Nov. 23,
“Erickson’'s Daughter’—Wyeth’s only female
nudes, thru Nov. 23, “Brandywine Heritage’'—
ongoing. 388-6701. Chadds Ford. Pa. .

Carlyle House, 121 N. Fairfax Street. Historic
House (1752). Alexandria.

Chrysler Museum. The permanent collection.
622-1211. Norfolk.

The Corbit-Sharp House (1774). Historic house
and furnishings. Open Tues.-Sats. 10 am. to 5
pm., Suns. 2 to 5 pm. Odessa.

Delaware Art Museum. Permanent Coliection: pri-
marily 19th and 20th century American’ art,
including Winslow Homer, Thomas Eakins, Ed-
ward Hopper, and Robert Indiana; major col-
lection of paintings and drawings by Howard
Pyle, N. C. Wyeth, Frank Schoonover; the
Phelps collection of Andrew Wyeth; etchings
and lithographs by John Sloan; paintings by
the English Pre-Raphaelites.

The Henry Francis DuPont Winterthur Museum,
American decorative arts. Tours by reservation.
Gardens open without appointment in the
growing season. Winterthur.

Fairmount Park Houses: Cedar Grove, Mount
Pleasant, Sweetbriar, Lemon Hill, Strawberry
Mansion, and Woodford. Tours of the mansions
available all year long. For information, call
PO 3-8100. Philadelphia.

The Franklin Institute. Science museum and
planetarium. Franklin memorial Hall, the na-

tional memorial to Benjamin Franklin is in
the Institute. Philadelphia.

The Free Library of Philadelphia. Special col.
of maps, automobile reference materials, the-
ater memorabilia, rare books and manuscripts,
Pennsylvania German Fraktur, Arthur Rackham
and Beatrix Potter illustrations. Phila.

Hampton Institute College Museum. Permanent
Collection of Traditional African and American
indian Art. Hampton.

The Hermitage Foundation Museum. Chinese
and Indian Art. Norfolk.

Hershey Museum. History museum with early
Americana, Pennsylvania Dutch items, clock
collection, Stiegel glass, Indian jore. Hershey.

Hillendale Museum. The influence of geography
on the Exploration of the North American Con-
tinent. By reservation only. Tel: 388-7393. Men-
denhall.

Hugh Mercer Apothecary Shop. Historic Building
and pharmaceutical implements, medical im.
plements; historic papers. Fredericksburg.

Hume School Historical Museum, Historic Build-
ing and museum. 1805 S. Arlington Ridge Road,
Arlington,

James Monroe Law Office Museum and Memorial
Library. Historic Building (1758) and manu-
gcrlpt, books, papers collection. Fredericks-

urg

Jamestown Foundation. Preservation of the sijte
of the first permanent English settlement in
North America. Jamestown.

Kenmore. Historic House (1752) with period fur-
nishings, Fredericksburg.

Longwood Gardens. Outstanding floral displays—
gardens and conservatories. Every Tues., Thurs.
& Sunday evenings illuminated fountain dis-
play, 9:15. 388-6741, Kennett Square.

The Mariners Museum. Historic and maritime
museum. Newport News.

Mary Washington House. Historic House, period
furnishings. Fredericksburg,

Michie Tavern. Historic Building (1780). English
and American 18th century tavern furnjshings.
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Charlottesville.

Monticelio. Historic House; home of Thomas Jef-
ferson, period furnishings. Charlottesville.

Moore College of Art Gallery. Faculty Exhibition,
thru Oct. 10. The Architecture of Robert Ven.
%Ur:’.ll and Anthony Giorgola, thru Oct. 26. Free.

ila.

Philadelphia Museum of Art. Closed until Fehru-
ary, 1976 for renovations and air conditioning,
65 of the most important works have been in-
stalled in a ‘“jewel case” exhibit at the Rodin
Museum (which see). PO 3-8100. Phila.

Rodin Museum. Largest collection outside Paris
of the works of Rodin. Also a temporary loan
from the Philadelphia Museum of Art, Phila.

Solar One—University of Delaware solar house.
Open for inspection 4-6 pm Fridays, and from
10 am-noon Saturdays. 190 South Chapel Street.
Free. Newark.

University of Delaware—Morris Library. “John
Sloan’s American Scene”, thru Nov. 30. “Battle
of the Brandywine’”, thru Dec. 30. Free,
Newark, Del.

University of Pennsylvania. Archaeology Mu-
seum. Archaeology of the Near East and Egypt,
the Mediterranean; North, Middle and South
America; ethnology of Africa and Oceania; and
of China before A.D. 1000. Phila.

Univ. of Pennsylvania, Vance Hall, Hoover
Lounge. Two-Man Show of Painting and Sculp-
ture by Arlene Love and Frank LaMontagne,
thru Oct. 13. Free. 243-8721. Lippincott Library:
One-Man Show of Graphics by Maggie Preston,
thru Oct. 13.

Univ. of Va. Museum of Fine Arts. University por-
traits, 18th and 19th century American painters.
Charlottesville.

The Valentine Museum. Historic house (Robert
Mills, Architect) Archives, costumes, decorative
arts, etc. Richmond. '

Virginia Museum of Fine Arts. Permanent Collec-
tion. Free. 770-6344. Richmond.

Walnut Street Theatre. Theatre Museum, depict-
ing theatrical events in the Walnut's 166 year
history (oldest theatre in continuous use in the
English-speaking world). Tours Tues. and
Thurs, 1:30 to 4 pm. Reservations needed for
groups larger than 20. 629-0700. Phila.

Washington County Museum of Fine Arts. A Bi-
centennial Exhibition: The Life of Culture of
the Country’s First Artist and Craftsman—The
American Indian. Thru Oct. 21, Hagerstown, Md.

Wilson-Warner House (1769). Historic house and
furnishings. Open Tues. thru Sats. 10 am to
5 pm. Sun. 2 to 5 pm. Odessa.

Openings & Single Events
1

“Acrylics, Prints, & Drawings” by James Eis-
entrager & Raymond E. George. Univ. of Del.
Student Center, thru Oct. 22. Free. Newark.

* “international Contemporary Botanical Art &
Hlustration”. Univ. of Del., Clayton Hall, thru
Oct. 23. Free. Newark,

5 American Indian Art—a review of the exhibi-
tion. Washington Cqunty Museum of Fine
Arts, 3 pm. Hagerstown, Md.

6 “How Television Should Be Covered by the
Press’, lecture by Les Brown. Univ. of Penna.,
Annenberg Colloquium. Free. 243-7041. Phila.

7 «'“Paintings, Drawings, and Sculpture from
th '60s and '70s” from the Dorothy and Her-
bert Vogel Collection. Univ. of Penna. Insti-
tute of Contemporary Art, thru Nov. 16. Free.
243-7108. Phila.

8 Lafayette L. Butler Lecture: George Patton,
by Marton Blumenson, Bucknell Univ. Center
Forum, 8 pm. 524-1221. Lewisburg.

* oA Sense of Style: Tutankhamen—A Treasure
for All Times” by Elizabeth A. Anderson.
(Phila. Museum of Art). Strawbridge and
Clothier (8th and Market), 11 am. Free. Re-
peated Oct. 9 at Strawbridge and Clothier
Sprinfield store, 7:30 pm, and Oct. 14 a the
Strawbridge and Clothier Plymouth Meetjng
Store, 7:30 pm. Free. PO 3-8100. Phila. )

13 «Works by painter Ester Rosen and sculptor
Elaine Hyman. (Penn Union Council). Univ. of
Penna. Houston Hall, Bowl Room, thru Oct,
Free. 243-7584. Phila. .

* ‘“‘Commercial Theater Production”, lecture by
Adela Holzer. Univ. of Penna. Vance Hall,
4:30 pm. Free. 243-4698. Phila. I

* ‘“Watergate Women as Viewed by the Media"’,
lecture by Gladys Lang and Kurt Lang. Univ.
of Penna. Annenberg Colloquium, Colloquium
Room. Free, 243-7041. Phila. .

* “The Romantic Rebellion: Ingres” (film).
Washington County Museum of Fine Arts, 1:30
pm. Hagerstown, Md. i

* Mary Bulstra and Dorothy Stone—Graphics.
Univ. of Penna. Lippincott Library, thru Nov.
10. Free. 243-4968. Phila. ‘

* «Works by Wharton Graduate Students, Facul-
ty and Staff. Univ. of Penna., Hoover Lounge,
Vance Hall, thru Nov. 10. Free. 243-4698. Phila.

15 A Sense of Style: Leonardo, Michelangelo,
and the Era of the Medicis” by Elizabeth A.
Anderson. (Phila. Museum of Art). See Oct. 8
entry for place and time. Repeated Oct. 23 &
28, as on Oct. 8. Free. PO 3-8100. Phila.

18 Children’s program in conjunction with the
Vogel Exhibition. Univ. of Penna. Institute of
Contemporary Art, 11 am. Free. 243-7108. Phila.

19 “The Romantic Rebellion: Gericault; Consta-
ble” (film). Washington County Museum of
Fine Arts, 1:30 pm. Hagerstown, Md. ol

20 “Semiotics of Erotic Messages in Advertising’
lecture by Alain Cohen. Univ. of Penna.,
Annenberg Colloquium, Colloquium Room.
Free. 243-7041. Phila, ;

22 “A Sense of Style: Luminaries of the Ming
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When superstars Phil Chenier and Walt
~ Frazier tace each other on the basket-
ball court there are no tougher com-

petitors. But when it comes to high
fidelity, they've joined the same team —
Pioneer. It's one thing Phil and Walt:
~ agree on — you can't expect great
music unless you have great equip-
sment. And in high fidelity, Pioneer is
great equipment.
U. S. Pioneer Electronics Corp.,
75 Oxford Drive, Moonachie,
New Jersey 07074.
West: 13300 S. Estrella, Los Angeles
90248 / Midwest: 1500 Greenleaf,
Elk Grove Village, lll. 60007
Canada: S. H. Parker Company.

when YOu want something better

R

¥ PHONEER

Shown: Sf(-1010 recelver, PL-71 turntable, CS-99A speakers, CT-5151 cassette deck, RT-1020L reel deck, SE-700 headphones
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Dynasty” by Marjorie K. Sieger. (Phila. Mu-
seum of Art). Strawbridge and Clothier 8th
aﬂd Market St. Store, 11 am. Free. PO 3-8100.
Phila.

23 Poetry Reading: John Giorno, Gerald Malanga,
and Anne Waldman. Univ. of Penna., Institute
of Contemporary Art. Van Pelt Library, Rare
Book Room. 243-7108. Phila.

24 “American Ingenuity”’—Domenico Mortellito’s
sculpture in industrial media, and a series of
drawings—*“The Power of an Idea”. Univ. of
Del., Student Center, thru Nov. 14.

26 American Issues Forum: scholars, community
leaders, and journalists discuss freedom of
speech, assembly, and religion. Free Library,
2 pm. Free. MU 6-5345. Phila.

* “The Romantic Rebellion: Turner” (film).
Washington County Museum of Fine Arts, 3
pm. Hagerstown, Md.

27 “Kids’ Perceptions of Cops as Mediated by
Television’, lecture by Joseph Dominick.
Univ. of Penna., Annenberg Colloquium, Col-
loquium Room. Free. 243-7041, Phila.

29 “A Sense of Style: The Arts of Zen in Old
Japan” by Marjorie K. Sieger. (Phila. Museum
of Art). Strawbridge and Clothier 8th & Market
Sis. Store, 11 am. Free. PO 3-8100. Phila.

Happenings

(Continued from page 10)

an educational program, “Project Student
Awareness”, organized by Television Sta-
tion WMAR-TV. In the best advertising
agency practice, students from Catonsville
Junior High School formed production
t_eams of director, script writer, art direc-
tion, and so on, to produce a 30 second TV
spot announcement.

As helpful as the commercial was to the
Symphony, it was also helpful to the stu-

INTRODUCING TDK SUPER AVILYN.
ITOUTSOUNDS CHROME.
AND THE #1 FERRICHROME.

i

- INDEPENDENT LAg TEST RESULTS
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You want the best sound you can get
from your cassette recorder without
worrying about headwear. And until now,

§f chrome and ferrichrome had the sound —

B a s e L

they outperformed ferric oxide tapes in
extended high frequency response with
lower noise.

i Well, TDK has advanced cassette

f  recording to a new standard of high

¢ fidelity. It’s new Super Avilyn, the
cassette that outsounds chrome, the best-

E selling ferrichrome, and the top-ranked

. ferric oxide tapes.

E Its magnetic particle is new.

It soaks up more sound and plays it
back with less distortion. That’s power
and clarity you can hear.

Super Avilyn doesn'’t require special
bias/eq. setting for optimum perform-
ance. It is compatible with any tape deck
that has the standard CrO, bias/eq. setting,

Distortion —that’s the big story.

. Look at these lab test figures.

LEAST DISTORTION—CLEAREST SOUND.

WKSA| A | B | c| D
1% | 13% | 26%] 50%| 32%

45% |54% | 1% [17.5% | 5.4%

-10WU| 42% |45% | 8.5% | 7.8%] 48%

—20VU | 49% |5.0% | 8.0% | 52% | 6.0%
SMPTE Method: ].M. Distortion

7000 Hz - 60 Hz, 4:1 ratio

AL
-5VU

RECORD INPUT LEVEL

There’s just no contest. Super Avilyn
elivered the clearest, cleanest sound.

ore lifelike sound —and to a discriminat-
ng ear, that’s the ultimate test. Fact is,
uper Avilyn is the new state of the art.

¥ TDK Electronics Corp.

* 755 Eastgate Blvd., Garden City,

N.Y. 11530. Also available in Canada.

dents who learned the importance of co-
operation, coordination, and communica-
tion in carrying through the project. Juli
Alderman, organizer of the Midweek Youth
Concert Series and the Tiny Tot Series in-
troduced the students to this work.

THE NATIONAL ENDOWMENT FOR THE
ARTS announces the eighth Work Experi-
ence Internship Program scheduled from
February 9 through May 7, 1976. The 13-
week program is designed to acquaint par-
ticipants with the policies, procedures, and
operations of the Endowment and to give
them an overview of arts activities in this
country. In addition to working as members
of the Endowment’s staff, interns attend a
series of seminars and meetings scheduled
with members of the National Council on
the Arts, Endowment panelists, artists, jour-
nalists, federal officials, and other leading
arts administrators.

The deadline for applications for the
spring 1976 program is November 21. Re-
quests for application forms and additional
material should be addressed in writing to:
Intern Program Officer, National Endow-
ment for the Arts, Washington, D.C. 20506.

“SWEET BIRD OF YOUTH"”, WHICH OPENS
AT THE EISENHOWER THEATRE ON 0C-
TOBER 8, is the fourth play in the Ameri-
can Bicentennial Theatre series being pro-
duced by Kennedy Center and Xerox Cor-
poration. Before coming to Washington,
the play ran in Lake Forest, lllinois, and in
Boston, in accordance with the Congres-
sional mandate to make attractions avail-
able to other cities before or after presen-
tation at the Kennedy Center.

A WOMAN'S CONCERT WILL BE PRESENT-
ED BY TRINITY COLLEGE at 8 pm, Sunday,
October 26 in celebration of International
Women’s Year and the 75th Anniversary of
Trinity College. The US Center for Inter-
national Women's Year will co-sponsor the
concert which will be held at Trinity's
Notre Dame Chapel and is open and free to

P Are You lis.ted?\

B The Forecast! Calendar deadline is
five weeks prior to publication. Please

Seven tapes were tested (TDK SA, TCK KR, Advent Chrome, BASF
Chromdioxid, Scotch Classic, Maxelt UD, Scotch Chrome) and ranked
1st to 7th, The following tape decks were selected for use in the tests:
Nakamichi 500 & 1000, Advent 201, and TEAC 450.

Conducted March 1975.

l send your news to:

I‘ Forecast! Magazine
8615 Ramsey Avenue,
‘ Silver Spring, Md. 20910

Events Editor I

 Wait ill you hear
what you've been missing.

For the name of your nearest dealer or more information,
call (Rockville, Md.) 770-6800.
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For more information, visit your nearest TDK dealer.
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the public. Washington area musicians and
Trinity faculty and students, as well as the
Washington Dance Center, will perform
music by women composers.

The program includes music by Clara Schu-
mann (1819-1896), Cecile Chaminade (1857-
1944), Lili Boulanger (1893-1918), and Mary
Howe (1882-1964), a Washingtonian who
studied at the Peabody Conservatory and
served on the Board of Directors of the
National Symphony Orchestra.

Also on the program are works by a Trinity
alumna, Jean Eichelberger lvey. lvey is a
member of the Peabody Conservatory fac-
ulty and the founder/director of its elec-
tronic music studio. The work of another
contemporary composer, Julia Stilman
Lasansky, will also be performed—the first
choreographed version of her “Primera
Sonata”’, and will be done by the Washing-
ton Dance Center.

BALTIMORE OPERA HAS ANNOUNCED ITS
1975-716 SEASON. The productions will be
“Maria Stuarda” in October, “La Grande-
duchesse de Gerolstein" in February, and
the world premiere of “Ines de Castro” in
April. The last is being presented in com-
memoration of the Bicentennial and Balti-
more Opera’s own Silver Jubilee.

Composed by a young American, Thomas
Pasatieri, with libretto by Bernard Stam-
bler, the opera is based on an event in 14th
Century Portuguese history, and is a tale
of passion, intrigue, murder, and revenge!
The cast will include Evelyn Mandac, Rich-
ard Stilwell, James Morris, Lili. Chookasian.
Tito Copobianco will stage the premiere

- work, with the young American conductor,

Christopher Keene in the pit.

IF YOU'RE WANDERING IN THE AU-
TUMNAL BEAUTY OF VIRGINIA, there is
still time to catch Barter's last show of
the 1975 season. It is that great thriller,
“Sleuth” and it runs through October 19.

BEGINNING OCTOBER 1, THE WASHING-
TON CATHEDRAL is offering a special Bi-
centennial Tour that is intended to guide
visitors through the religious American
heritage as shown in the Cathedral—in
stone carving, stained glass, and other
media. Arrangements for this tour should
be made three to six weeks in advance of
the desired tour date: For information
write Mrs. Frank H. Hammond, Director of
Visitor Services, Washington Cathedral,
Mount Saint Alban, Washington, D.C. 20016
(966-3500, ext. 291).

THE SECOND OF THE SIX PENNSYLVANIA
PRO MUSICA EVENSONG CONCERTS will
be held at 4:30 pm, Sunday, October 12 at
the Old Pine Street Church (Philadelphia).
This series of six concerts will include a
brief lecture by the University of Pennsyl-
vania Professor of Music,, Dr. Franklin
Zimmerman. Tickets from Pennsylvania Pro
Musica, 4816 Beaumont St., Philadelphia.

DON'T FORGET! THE HAYDN FESTIVAL
CONTINUES INTO THIS MONTH with con-
tributions by the Smithsonian Puppet
Theatre and the Juilliard String Quartet.

-EVERY WEDNESDAY AT 12 NOON ST.

JOHN’S CHURCH, Lafayette Square pro-
vides a music break for office workers in
the neighborhood. This month’s recitalists
are Albert Russell, Wesley Parrott, Alvin T.

Lunde, Emily Cooper Gibson, and H. Edwin
Godshall.

THERE ARE PEOPLE WHO CLAIM THAT
JOHN WILKES BOOTH was never captured.
Many believers are also members of the
Flat Earth Society. Anyhow, the Mary
Surratt House in Clinton (Maryland) where
Booth stopped off after killing President
Lincoln has now been restored and will be
dedicated as an historic house and mu-
seum at 10 am, October 2. (Footnote: Two
years after the assassination, Mary Sur-
ratt's son, John, was tried and acquitted, a
fact which some hold to vindicate his
mother’s protestations of innocence.)

“INDIANS” OPENS THE UNIVERSITY OF
MARYLAND’S THEATRE SEASON, running
from October 2 to 4. Call 454-2201 for infor-
mation.

THE NATIONAL ARBORETUM REMINDS
US that along with the other fall displays
of fruits, flowers, berries, and shrubs, fall-
blooming camellias—as fresh as spring—
continue to bloom through October and
November.

THE PRINCE GEORGE’'S COUNTY COIN
CLUB SIXTH ANNUAL COIN SHOW will be
held this year on October 4 & 5 at the
Ramada Inn, Lanham (Maryland). This is
considered a ‘“‘quality not quantity” show
and this year's meeting commemorates the
Rossborough Inn, oldest building on the
University of Maryland campus at College
Park.

THE CURTIS OPERA THEATRE OF THE

CURTIS INSTITUTE OF MUSIC is offering

two separate opera series for the coming
(Continued on page 110)

ach Thursday evening,
between the hours of
nine and eleven,
Orchestral Showcase
features some of the
symphonies performed
by symphony orchestras of inter-
national renown.

We invite you to join us on these
occasions over WGMS/AM (570) and
WGMS/FM (103.5) for two inspired
hours of selected orchestral works
by composers and performing artists
most cherished in your listening
experience. |

e ‘%

’\ Tinplate Producers,
E+ ? American Iron
“ * and Steel Institute

"*cled «°

Orehestral
Showcase

3 )
% 9tofrvm |

FORECAST! 21



TUES. OCT. 28 thru
SUN. NOV. 9
Two Weeks!

Tues. {(8:00 pm) $5.00. 4.00:
Wed., Thurs, Fri. (8:00 p.m )
ll $56.00. 500; Sat (6 & 9:45 p.m))
M Sun (3 & 8 pm.) $7.00. 6.00

MON. NOV. 17 thru
SUN. NOV. 23

JOHNNY
CASH

Mon., (8:00 pm) $7.75, 5.75:

Tues.. Wed., Thurs, (8:00 p.m)

$8 75. 6.75; Fri. (8:00 p.m.)

Sat (6 & 9:45 pm.) Sun. (8 pm.)
$975. 775

e %,‘;vae |

ic Theatre

"WASHINGTON AREA'S
YEAR-ROUND THEATRE

ONLY 35 MINUTES FROM
DOWNTOWN WASH., D.C.

INFORMATION ONLY:
(301) 948-3400
PHONE CHARGE: 248-3403
GROUP INFO PLEASE CALL:
(301) 948-3410

TICKETS ALSO AVAILABLE AT
ALL SUBURBAN TRUST BANKS
& TALBERT, SEARS AND WARD
STORES AND ALL EROL'S Hi-

FI CENTERS
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While the beginning of the new theater sea-
son (it officially opened in September) is a
time of expectation, hope and lots of
question marks, one can hardly complain
about the scarcity of theater during what
used to be the doldrums period, summer.

Summer was a time of some theatrical de-
lights (and a few not-so-delights). After a
roaring start with their first American Bi-
centennial Theatre production, “The Skin
of our Teeth”, The Kennedy Center gave us
a highly imaginative and beautifully acted
second play, “The Scarecrow”. To be sure,
the play, written by Percy MacKaye for
1900’s audiences, about witchcraft in Massa-
chusetts in the 1700's, is-a musty, dated old
thing. But, aside from being an interesting
piece of theater Americana, it was given
such a stylish performance at the Eisen-
hower that audiences were completely
caught up in the spirit of the play. William
Atherton was superb as the scarecrow who
fell in love and wanted to become a man.
He was ably supported by Leonard Frey, a
freaky devil, and Barbara Baxley, a funky
witch. Good, interesting theater.

Oddly enough, two of the summer's most
refreshing experiences were doled out
along with dinner. Lazy Susan Dinner
Theater’s charming production of America’s
longest running show (16th year off-Broad-
way), “The Fantasticks,” was a pleasure to
watch and to listen to. This musical is per-
fect for the limited production facilities of
a dinner theater, but this cast was superior
to most. And the Lazy Susan’s Pennsyl-
vania Dutch buffet dinner is a welcome re-
lief from the usual dinner theater fare. A
nice evening.

Out at Harlequin Dinner Theater an urbane,
sophisticated bit of fluff (something you
don’t usually find on the chomp and
chortle circuit) called “Oh, Coward” proved
to be a surprise summer winner. While one
has come to expect excellent things at
Harlequin, this elegant little review featur-
ing the words and music of Noel Coward
isn't the usual type of dinner theater show.
But then Harlequin doesn’'t do the usual
. and when they do it turns out to be
unusual. Witness their past productions of
“Camelot”, “Company”, “1776” and some
others. Standard musicals, but done with
such elan and jmagination that you felt
you were seeing them for the first time.
Harlequin is opening a second theater in
Atlanta in November and will be shuttling
shows back and forth between the two.

Incidentally, in “Oh, Coward”, Linda and
Larry Shue, two of the regular resident
company actors, appeared with Rob Roper,
who is joining the resident company. All
three were terrific . . . Larry’s hilarious reci-
tation of “I've been to a wonderful party”,
Linda’s “Mad About The Boy” (mad about
Linda!) and Rob's romantic “You Were
There” were standouts. An excellent show.
Current at Harlequin: “Fiddler on the

by lou robinson

Roof” featuring the new “‘second” Harle-
quin company.

Not so delightful was a really tacky, chintzy
production of “Jesus Christ Superstar” at
the Opera House. The full sets and cos-
tumes so heavily advertised turned out to
be a platform with stairs and a couple of
badly painted flats (that was the set) and
costumes that seemed only half finished,
At least all the boys’ bottoms kept falling
out of their outfits (or was that supposed
to be part of the fun?). Then those damn
microphones, which were stuck in plunging
necklines, and wires that kept trailing from
under the robes. While some of the music
is still effective, the total effect this time
around was bad news.

“Kismet” at Wolf Trap sounded great when
it was singing and looked rather opulent
. . . but, oh, how it dragged. As someone
said, it was about the Arabian Nights {(all
1001 of them)! John Reardon sang like a
dream and acted like a drone. Richard
Bauer gave one of his famous twitching
performances.

Biggest surprise of the summer was a new
musical revue, “Bubbling Brown Sugar”’,
which went off like fireworks at the Na-
tional. It only fizzled when it paid attention
to its miserable little book, which was
mercifully little of the time. When it
danced and sang, “Bubbling Brown Sugar”
generated more musical comedy excite-
ment than we've seen around here in years.

Always a pleasant summer treat, Olney
Theater has been having one of its best
seasons. Two recent offerings included
Agatha Christie's “The Unexpected Guest”
and Hugh Leonard's “Irishmen.” As usual,
the Christie play was full of more twists
and turns than a Grand Prix raceway and,
as usual, the audiences ate it up. Hugh
Leonard, one of Ireland’s most prolific cur-
rent playwrites, gave us another of his
plays. Olney has presented six in all and
while “Irishmen,” a group of three one-
actors, did not carry the impact of last sea-
son’s “Summer,” it was an enjoyable piece
of theater. Leonard writes characters so
well and the Olney company plays them
equally well.

And nhow . .. to the new season!

If you can’t go
To a show
Give your tickets
To the U.S.0.
. . . it's tax deductible.
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451 Pennsylvani Qe., N.W.
Washington, D.C. 20001
783-9363
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| " become a Iegend a man h 1
| needed one uality above allelse.

~ Tojoin'the Knlghts of the Round’. 3
Table you had

othing of being a brulhant chef

e preparation of ! hlbachu-

To- a regular chef, a sirloin is

’ _:somethlng tothrow intothe broiler.
Toa Bemhana -chef, a sirloin is a .

co—star.

ceswith it. As he hurls
ushrooms at'it. And rams"sesame

o make his PUblIC cheelr’-_'

The grace of a sleught of hand artist.
‘The flash of aflamenco dancer.

Is it any wonder that every |

~-who puts on the uniform ofa Benihana
chef seems to burst wi h pride’

It’s like playing the
way show. .

7315 Wlsconsin Ave., (Air Rights Bldg.)
Bethesda, Md., 652-5391
Valet parking

New York. Chlcago Lincolnshire. 111, San Francisco. Las Vegas. Encino. Marina dei Rey. Beverly Hills. Scottsdale. Ariz.. Seattle. Honolulu
Harrisburg, Pa.. Bala Cynwyd. Pa., Ft. Lauderdale. Miami. Portland, Ore.. Boston. Houston, Atianta. Denver. Toronto. Tokyo

Wwe honor the American Express. Diners Club and Carte Blanche credit cards.
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HUNGARIAN RESTAURANT
; DINNER 6:00 - 10:30 P.M.
MON. THRU SAT.

1970-75 top 1%
Washingtonian Award

Recommendead by
Holiday Magazine.

RES: 362-5624
- Located in Broadmoor Apts.

3601 CONNECTICUT AVENUE., N.W.

Free Inside Parking in Broadmoor Garage

— 8

Luncheon to 4:30M T)Virnner from 5
Family Buffet Sunday 12 to 4
{Tysons Only}

PR

Fashion Court Entrance
ysons Corner Center
893-6366
~—

Reston International Center
(Across from Sheraton Reston)
11832 Sunrise Valley Drive

o 6209700 8 o 2

(he Robinsons
Lou Eaml

This month, our restaurant critics, Lou and
Carol Robinson, continue to give you a
good look at the better dining spots in the
Washington/Baltimore area. The restau-
rants are rated for quality, service, decor
and value. The best possible rating is four
candles.

Bon apetite! This month we're going to
explore three of the area’s French restau-
rants. Rex Harrison once said in one of
his roles, “The French don’t care what they
do, actually, as fong as they pronounce it
correctly”. That may be true of seme of the
things the French do, but not their cook-
ing. They do care. And that's why this
month has been sheer gastronomic delight
for these diners-outers! Let’s start at the
top.

JEAN-PIERRE—1835 K Street, N.W., Wash-
ington, D.C., 466-2022. Major Credit Cards.

Unquestionably, one of the two or three
best French restaurants in the area. Some,
including Town & Country in its September
issue on Washington, call it the best. Judg-
ing from our most recent dinner we'd have
to agree with the majority. Jean-Pierre
makes no pretense at super elegance. The
atmosphere is pleasant, cheerful. Elegant,

no. But when it comes to preparing food
sublimely, they conquer all.

After an aperitif (white wine for the lady,
Campari for the gentleman) we went our
separate ways. The escargots were perfect,
tender and lightly aromatic with garlic. One
had to sop up the leavings with the crusty
French bread. A mixed green salad with
mushrooms sounds simple enough. Why did
it taste so much better than others made
of the same ingredients? A perfect dress-
ing, naturally. The rack of lamb, lightly
pink on the inside and almost crusty on
the outside, arrived with a medley of vege-
tables (carrots, potatoes and braised
celery). Perfectment! The baked rockfish,
caught that day, of course, was served in
a creamy white sauce with a hint of mus-
tard.

One should pass up dessert after a meal
like this, but how can one? One can’t. The
chocolate almond cake (layers of cake,

Dining

She
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Dinnes yﬁmﬁe
PROFESSIONAL THEATRE
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VAVAVAN

JAVAY
GUYS :DOILS

A MUSICAL FABLE of BROADWAY

Sept. 10-Oct. 19
690-1726
550-7384

SPANISH
RESTAURANT

FLAMENCO
ENTERTAINMENT

Free Valet Parking

Phone 667-1710
1637 R Street, N.W,
Closed Sunday

REGIONAL
SPECIALTIES
FROM THE
w77 ./ NORTH OF
Lo ITALY

Holiday Magazine Award Winner
1969, 1970, 1971, 1972, 1973, 1974, 1975

1214-A 18TH ST., N.W.
A FEW STEPS FROM CONN. & M
1 BLK. FROM THE MAYFLOWER
Reservations 6359-1830
MAJOR CREDIT CARDS
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thick, creamy chocolate almond filling) and
mocha mousse were precisely what you'd
expect. Sinful! Espresso, a sliver of lemon,
and finis. Expensive, yes. Worth it? Mais,
oui. About $42 for the two of us.

KING'S LANDING—121 S. Union St., Alex-
andria, Va. 836-7010. BankAmericard (Not
American. Express).

A charming, unusual setting in Olde Towne
Alexandria and a really first-rate
French restaurant. While King's Landing

has been around for a few years it seems to
have finally hit its stride.

Try the garden room, if you can. It's a
charming setting, and was once actually a
garden. The rest of the intimate rooms are
colonial in atmosphere and also most at-
tractive. The service is very much in the
European manner. We particularly liked
having our appetizers served with a napkin
under the top plate and between the serv-
ice plate. Rather elegant.

There were four of us for dinner which
meant that we got to taste many different
dishes (a good way to try a new restaurant,
incidentally). We opted for a country beau-
jolais rather than cocktails. The chef's pate,
served on lettuce with slivers of pickle,
radish . . . was superb. Equal to any we've
tasted recently. The quiche was light, fluffy,
tasty . . . with an excellent crust. A hearts
of palm salad was delicious with a light,
just right dressing. Main courses held up
admirably.

The veal a la Francaise (lemon and butter)
was surely plume dé veau and cooked per-
fectly. Another veal dish, veal Normande
(cream sauce and mushrooms) was a bit
richer and once again pointed up how the
right sauce makes the dish. The Dover sole
Florida (slices of oranges and—would you
believe!—peeled grapes) was a winner. Des-
serts included Creme Beau Rivage (creme
caramel to you and me), a good strawberry
tart, a fair Peche Melba (in summer, why
not fresh peaches?) and huge strawberries
in Grand Marnier. Coffee or espresso to

top it off. An excellent buy at $31 per
couple.

LE STEAK—3060 M Street, N.W,, Washing-
ton, D.C. 965-1627. Major Credit Cards

I

Here's a French restaurant that's really dif-
ferent. They have one dinner on the menu
(steak, of course) and that’s it. Your only
choice is at dessert time. However, Le
Steak's choices are all eminently satisfac-
tory. This is a good formula which worked
so well in their New York establishment
that they came to Georgetown some years
ago . . . and it works equally well here.

The place is small, informal, attractive.
You start with an excellent green salad
(those French do make the best dressings!),
followed by what appears to be a New
York strip, partially cut for you and served
with Le Steak’s herb sauce over it. Cooked
the way you like and very tasty. With the

kContinued on page 109)
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The BSO's “Great New
Sound” is here . . . and
can be heard throughout

" the State of Maryland.

In addition to the many
concerts given in the Lyric
Theatre, the Orchestra
plays many concerts
throughout the State,
presented by local
Symphony Societies.

Conductors Sergiu
Comissiona, Leon Fleisher,
and Andrew Schenck will
be heard conducting music
of the masters . . . right in

your own neighborhood.

Next door are the
Symphony Societies and
concert dates for the

" current season. Series

tickets are reasonably
pricéd . . . and great music
played by the fine
Baltimore Symphony is on
your doorstep. Check the
schedule, and call the
number listed for ticket
information.

A note to Baltimore city
folk: don'’t forget that the
BSO Lyric Theatre concerts
will be starting September
24th . . . and series tickets
are still available. Call
837-5691 for more
information.

120 W. Mt. Royal Avenue
Baltimore, Maryland 21202

Baltimore
Symphony
Orchestra

SERGIU COMISSIONA, MusicDirector

SYMPHONY SOCIETY
CONCERT SCHEDULE

Catonsville Symphony Society
Concerts are at 8:00 PM Sept. 19 and April
23 (Catonsville Community College) and
March 8 (UMBC)

Telephone 788-5263

Dulaney Valley Symphony Society
Concerts are at 8:15 PM in Kraushaar
Auditorium, Goucher College, Sept. 26,
Oct. 31, Feb. 7, and April 30

Telephone 296-6855

Eastern Shore Symphony Society
Concerts are at 8:00 PM in Holloway Hall,
Salisbury State College, Nov. 24, Feb. 2,
and March 19

Telephone 742-8047

Mid-Shore Symphony Society
Concerts are at 8:30 PM in Queen Anne's
County High School, Centerville, Oct. 10,
Feb. 6 and April 9

Telephone 822-4865

Howard County Symphony Society
Concerts are at 8:30 PM in Oakland Mills
Senior High School, Sept. 27, Dec. 12, Feb.
13 and May 14

Telephone 730-3993

Baltimore Symphony Society of
Prince George’s County

Concerts are at 8:15PMin Prince George’s
Community College, Largo, Maryland, Oct.
24, Jan. 30 and June 4

Telephone 277-2200

Symphony Society of Carroll County
Concerts are at 8:30 PM in Westminster
Senior High School, Oct. 6, Jan. 28 and
April 2

Telephone 848-0434

Harford County Symphony Society
Concerts are at 3:30 PM in Edgewood
Senior High School, Oct. 26 and Jan. 25
Telephone 679-0911

Frederick Symphony Society

Concerts are at 8:00 PM in Governor
Thomas Johnson High School, Nov. 18,
Jan. 20, March 2 and May 4

Telephone 898-7442

Essex Community College
Concert Oct. 7 at 8:15 PM
Telephone 682-6202

Baltimore Symphony Society of

Anne Arundel County

Concerts are at 8:00 PM in Severna Park
High School, Oct. 29, Jan. 9 and March 31
Telephone 224-7101

Northeast Maryland Symphony Society
Concerts are at 8:00 PM in The Tome
School, North East, Maryland, Oct. 13 and
May 3

Telephone 287-2050

Western Maryland Symphony Society
Concerts are at 8:00 PM in Fort Hill High
School, Sept. 18 and April 6

Telephone 724-4100
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Ttiese reviews by Dan Rottenberg aré not intended to
be a complete listing of films in town this month; mo-
tion picture distributors plan showings on a day-to-
day basis. Use your daily newspaper to spot those
films you might wish to see, then check here for a
review. Mr. Rottenberg’s base of operation is Phila-
delphia; often movies will appear on these pages prior
to their opening in Washington and Baltimore, but
nearly all the films listed do make it here sooner or
later. The boldface letter following each critiqgue is
the classification given the film by the motion picture
industry. These ratings don't always make sense, and
some theatre owners ignore them, but they do give a
vague idea of a film's suitability for children. G de-
notes open to all ages; PG, open to all, but parental
discretion is advised, R, those under 17 must be ac-
companied by an adult; X, no one admitted under
age 17.

ALOHA, BOBBY AND ROSE — Steeper of a film that
manages better than most to convey without sensationalism
the empty quest for kicks amid a disposable society. PaullLe
Mat and Diane Hullare an auto mechanic and an abandoned
young mother in Southern California who find something
briefly in each other. The characterizations outshine the thin
story: the violence in their lives Is rarely explicit, but always
lurking just beneath the surface. Floyd Mutrux directed. PG

BENJI—Very inteliigent stray dog leads just-plain-tolks
aduits to house where kidnapers are holding a boy and girl
forransom. It's billed as a tamily film, but in fact its content is
upsetting to small children and too bland for adults. OK for
those in between, though. Joe Camp directed G

BUCKTOWN — Prototypical black action film. Like most
of its genre, it opens strong with a clear moral conflict as big-
city dude Fred Williamson stops off in a sticky Southern city
where you can feel the corruption and racism seeping
through the walls of the flea-bitten old hotels and bars. But it
quickly degenerates into senseless violence as the blacks
knock off first the whites and then each other. With Thalmus
Rasulala, Pam Grier, Arthur Marks directed. R

CHARLOTTE —A novelist investigates the murder of a
young girl whose sexual exploits ended in death-at-play.
Was she a nymphomaniac or someone searching for
goodness in a decadent world? And is this fiim art or
nonsense? Cast one vote for the latter. Director-star Roger
Vadim is the Harold Robbins of movies: a skitlful purveyor
whose vision is restricted by his crotch fixation. With Sirpa
Lane, Mathieu Carriere; in French with English subtitles. X

COOLEY HIGH—This string of adventures of agroup of
black Chicago high school buddies, 1964, is an unabashed
copy of similar white efforts, but it's affecting in a
disorganized way. Where American Grafliti ended with a boy
going off to college and The Lords of Flatbush ended with a
have-to wedding, this film concludes with a death, thus
symbolizing perhaps the main difference betweenblack and
white adolescence. Well acted by Glynn Turman, Lawrence
Hilton Jacobs, and others; Michael Schultz directed. PG

COONSKIN — Ralph (Fritz the Cat) Bakshi's fourth
animated cartoon is akaleidoscopic, impressionistic attempt
to capture the violence, squalor, and meanness of the black
experience in America. His exaggerated characterizations
are merciless to real black types as well as to black folklore
stereotypes, white crackers, white liberals, Mafiosi, and even
symbolic figures (a stand-in for black manhood is destroyed
by a cooing Miss America when he suggests to her, "Now
that you and me's gettin' it together, how's about lettin’ me
squeeze your tits?"). it doesn't all hang together, but there is
enough inspired genius here to mark the film as amemorable
work; what sets Bakshi apart from most other film makers is
his utter refusal to romanticize anything or to pander to
anyone. With Barry White, Charles Gordone, Scat Man
Crothers. R

DARKTOWN STRUTTERS — A funky black diamond
in the rough: a high-spirited, fast-paced, ‘inventive, and
refreshingly feminist spoof ot black and white racial myths.
It's lke Coonskin with real-life characters: one of the few

_ btack films thal does not pause to wait for the audience to
laugh. Trina Parks is a sort of Alice-in-Waftsland, searching
for her kidnaped mother on a three-wheel cycle. Along the
way she encounters, among other things, a kung fu devotee
who has sworn off food of any kind, a police station where a
“Nigger Alarm” signal flashes whenever there's trouble in
the ghetto (or whenever a black is double-parked), and a
Colonel Sanders type who lives in an antebellum mansion,
complete with minstrel band, Aunt Jemima, and Uncle Ben.
With Roger Mosley; William Witney directed. PG

DEADEYE DEWEY AND THE ARKANSAS KID —
Halt-witted nonsense about a feud between two boot-
26 FORECAST!

by dén rottenberg

legging Arkansas tamilies. 1933 Strictly for the boondocks.
With PaulKoslo, Dennis Fimple; Charles Pierce directed. PG

THE DEVIL’S RAIN — Anocther dumb film about Satan-
worshipers, set out West. The gimmick here is that Satan's
souls melt lke candle wax whenever it rains, Since the film
begins with the premise that Satan is all powerful, there's not
a heck of a lot that the Christians — armed with mere guns
and torches — cando against him. (Or is it Him?) With Ernest
Borgnine. William Shatner; Robert Fuest directed. PG

THE EIGER SANCTION — Clint Eastwood is a secret
agent who must climb an impossible mountain in order tokill
another secret agent whose identity he doesn't know.
Anyone who asks why he must climb the mountain will
presumably be liquidated as well Extremely contrived;
among other things, we're supposed to believe Eastwood isa
fine arts professor who does assassination work to pay for
his expensive paintings. At its best, though, the film hasan ajr
of self-parody and campy fun. The key to this and all
Eastwoodtiims isinstantgratitication: Eastwood doesn't take
anything from anyone for more than 15 seconds before strik -
ing back. With George Kennedy, Vonetta McGee: Eastwood
directed, from the novel by Trevanian. R

FAREWELL, MY LOVELY — Very entertaining but also
very minor private eye spoof, based on the Raymond Chan-
dler novel and setin Los Angeles. 1941. Dick Richards's film
drips with period atmospherics, from the funky haze pervad-
ing Florian's Bar to the sandwiches on white bread in the kit-
chen at Amphor's whorehouse, and Robert Mitchum is the
perfect fellow to handle Philip Martowe lines like "I was hav-
Ing some Chinese food when a dark shadow fell over my
chop suey.” Indeed, the dialog is so crisp, the acting so
superb, and the artwork so stunning thatyou can't help wish-
ing the story were more consequential. With John Ireland.
Charlotte Rampling, Sylvia Miles. R

THE FORTUNE — There are some marvelous moments
in this Mike Nichols farce about two con men (Jack
Nicholson and Warren Beatty) and their never-completely-
thought-out plan to swindle a young heiress of her
inheritance in Los Angeles, late 1920s. Their task is com-
plicated by the Mann Act, which forces Nicholson to marry
the girl (Stockard Channing) even though the not-yet-
divorced Beatly is her seducer. Excellent characterizations
and performances, but it's a minor film and the fun wears thin
at points PG

HENNESSY - lll-conceived, unconvincing attempt to
Capitalize on current headlines in Northern Ireland. Rod
Steiger plays an irishman who tries to settle his own score
with the British by blowing up the Houses of Parliament. Not
the least of the fiim's problems is the audience's fore-
knowledge that he must fail (Parliament still stands): another
is its total avoidance of questions of right and wrong on the
Irish issue. With Lee Remick, Richard Johnson: Don Sharp
directed. PG

THE JOLSON STORY — A re-release of the 1946
musical  biography, rechanneled (unnecessarily) into
stereophonic sound. Nostalgiamaniacs will bask in the flood
of old Al Jolson tunes as sung by Larry Parks, and even
cynics will overlook the show-biz clichés between songs —
until the fast half-hour, when the singing grinds to a halt and
the clichés take over completely. Alfred Green directed. G

MITCHELL — The stumbling slob as hero might be a
cute idea for a police movie, but the story here is too weak
and the dialog 100 limp to make itwork. Joe Don Baker, in the
title role, is assigned to tail a high crimefigure, but he doesn't
seem able to keep his mind on his work, and you can’tblame
him. With Martin Balsam: Andrew McLaglen directed. PG

NAKED CAME THE STRANGER—Standard hard-
core pornography, done with some taste and imagination but
no point, With Darby Lloyd Rains, Levi Richard, Mary Stuart;
Henry Paris directed. X

NIGHT FLIGHT FROM MOSCOW — Disorganized
and pointless spy story about a Russian intelligence chief
{Yul Brynner) who messes up Western espionage networks
by defecting to the US and “betraying” lots of Western spies
as Soviet agents when in fact they're really good guys. The
CIA, which in this movie tapes and bugs and computerizes
everything on earth, nevertheless blithely falls for Brynner's
story, and with good reason: if it didn't, there'd be no movie.
The characters seem: to drift in and out of the story without
fhyme or reason, and you will wait in vain for any night flight
from Moscow, or even a day flight. With Henry Fonda, Dirk
Bogarde; Henri Berneul directed. PG

NIGHT MOVES — Gene Hackman plays a dispassion-
ate private eye whosejoy is piecing facts together and solv-
ing other people's cases. But in the course of tracking a
movie star's runaway teenage daughter, he learns — as the

title implies — that the unseen truths of human nature have
lives of their own that elude logic, and that he cannot stand
aside to observe the world because he is a part of it.
Hackman's role is similar to his part in The Conversation. but
this is a far superior movie, one with a highly sophisticated
approach to the ways we gather information and their effects
on our relationships. In addition, Arthur Penn’s film is also an
excellent whodunit. With Susan Clark, Jennifer Warren,
Melanie Griffith. R

ONCE IS NOT ENOUGH—More chewing gum for the
mind from Jacqueline Susann. Debora Raffin is the Marjorie
Morningstar-styte deflowered ingenue. With Kirk Douglas,
David Janssen, Alexis Smith. Guy Green directed; would that
it were Mel Brooks. R

POSSE — Director-star Kirk Douglas plays an ambitious
US Marshal who seeks to fuel his campaign for the US
Senate by capturing a notorious outlaw {Bruce Dern).
Douglas tries to make some sort of anti-tascist statement
here, but the whole thing is heavy-handed, simple-minded,
and patentlv phony: the story takes place in 1892, but US
Senatorsweren't elected by popular vote until 1914, and the
town of Tesota, Texas, looks like Disneyland after Cleanup-
Paintup-Fixup Week. Give Douglas creditfor casting himself
as the heavy, but that's about it. PG

RACE WITH THE DEVIL—Goosepimples galore, but
notmuch more. Peter Fonda and Warren Oates, vacationing
with their wives in a $36,000 touring van, stumble across a
ritual murder by a band of Satan-worshipers. The Satanists
proceed to haunt the vacationers all over north Texas. Don't
ask why or how; logic is not the strong point of this film. Jack
Starrett directed. PG

RETURN TO MACON COUNTY More boondocks
nostalgia, circa 1958, with a predictable oldies rock 'n' roll
score and a predictably nebulous plot about a pair of out-
tatown wise-ass hot rodders who run afoul of the local cops
and yokels through little fault of their own. So what else is
new? With Nick Nolte, Don Johnson, Robin Mattson; Richard
Compton wrote and directed. PG

TAKE A HARD RIDE — Cowboy Jim Brown sets out to
deliver an $86,000 payroll to Mexico as a favor for a dead
white friend, soon he is huntyd by every unemployed actor in
Hollywood, all of whom want to gettheir hands on his money.
Like most current action films, there are a few good
moments, some good lines, and an inkling of interesting
interpersonal relationships. Properly edited; the film would
run perhaps an hour — which isn't enough to justify a $3 ad-
mission chage, so e musn sit jyrough 100 minutes. With Fred
Williamson, Lee Van Cleef; Anthony Dawson directed. PG

TIDAL WAVE—Japan sinks like a ship — a miniature
plastic ship, in a bathtub. Cheap science fiction effects and
atrocious dubbing (from Japanese). Shiro Moritani and An-
drew Meyer directed. PG

TOMMY — Rogbr Daltrey, in the title role, is a young man
with problems: he's deaf, dumb, blind, put-upon, persecuted
and Christ-like. In other words, he's a typical character in a
Ken Russell film. This time Russell teams up with composer
Pete Townshend for a grotesque stereophonic rock opera
assault on our senses that is sometimes creative and amus-
ing but more often heavy -handed, excessive, anlagnnoying.
The lyrics are downright embarrassing (e.g., "You're a hero,
you're famous, you're a champion of the young/You're rich,
but it's hard to explain what you've done"). With Ann-
Margret, Oliver Reed, numerous guest stars. PG_

UNDERCOVERS HERO — Angther Peter Sellers ego
trip. but why must the public be dragged along for the ride?
The story, such as it is, revolves around a Paris brothel fre-
quented by Frenchmen, Germans, Britons, and Americans
during World War II. Heavy-handed double-entendres and
stale whorehouse humor abound. Sellers plays six roles,
under the worshiptul direction of Roy Boulting. With Lila
Kedrova, Curt Jurgens. R

W.W. AND THE DIXIE DANCE KINGS — A hopeless
jumble: half the time you're watching a nostalgic slice of
1958 Southern country life, the other half you're dealing with
caricatures in a Fundamentalist farce. Burt Reynolds is at
first engaging as a smooth-talking hustler from the hills who
hooks up with a country-rock band, but it's all downhill from
there except for a nice bit performance by Ned Beatty as a
jaded country-Western singer. With Connie Van Dyke, Art
Calney; John Avildsen directed. PG

WALKING TALL, PART Il — The crooks and
bootleggers in McNairy County, Tennessee, are a hardy lot;
everybody's against them, and they have no friends inside
the forces of the law. Yet instead of moving elsewhere, as
most crooks would, they hang around, thus necessitating se-
quels in which Sheriff Buford Pusser can wipe them out. This
version makes no more sense than the original, and it bears
the added burden of a down-home sheritf(Bo Svenson)who
speaks with a Scandinavian accent. Needless to add, the
fiim opens with an affidavit from the scriptwriter, swearing
that everything in the story is true. Earl Bellamy directed. PG

WHITE LINE FEVER — The trucker's answer to Walking
Tall, and every bit as hokey. Jan-Michael Vincent is the
idealistic young owner-operator who singlehandedly fights
corruption, violence, and blacklisting in the shipping industry.
The choice of subject is a good one; unfortunately, the
villains in this piece are simply beyond belief—two-dimen-
sional executives and lackeys who spend all their time did-
dling secretaries or playing golf—and thus the film is mostly
blue-colfar fantasy, not the hard-headed realism it claims to
be. Jonathan Kaplan directed. PG



BELT DRIVE ISN'T NEW.
MULTIPLE PLAY ISN'T NEW.
TURNTABLES THAT COMBINE BOTH ARE NEW.
AND ABSOLUTELY UNIQUE.

The new B-I-C 980 and 960 ... built in
& the U.S.A. —are Programmed Turntables —
- fundamentally different from anything you've
seen...or will see in the near future.
Inthe world of turntables they are unique.
They combine belt drive and multiple-play
| capability.
| They have a low-speed 300 rpm, 24-pole
synchronous motor.
' They have a tone arm which allows you to
adjust cueing time for from 1 to 3 seconds.
| They have a shell which lets you adjust
8 forward tracking angle of the stylus to 15°
# regardless of cartridge depth.
They have a program panel which, among
§ other things, lets you program repeat play of a
B single disc as many as 6 times.
No other turntables at any price have any
of these features, much less all of them.
And these unique features are only the
beginning.
Examine the 980 and 960.
Compare them carefully, critically, with
turntables that cost $50, $100 more.
We think you'll like what you see.

The 980 and 960 are identical

except for the 980's electronic speed
and pitch control circuitry and its lighted strobe.

Accessories available include solid oiled-walnut wood base

matte black molded base ~and hinged dust cover.

The 980 sells for approximately $200. The 960 for about $150.

The New BIC 940 is identical to the 960 but with
a slightly less sophisticated tone-arm.

SEE THE COMPLETE LINE OF A-RATED BIC TURN'I'ABI.ES AT ANY LOCAL ATLANTIS SOUND STORE!

Washington, D.C.: 1605 Conn. Ave., NW. —667-7480

is Sound

Fairfax: 3200 Old Lee Highway — 273-8634

Geor : 1742 Wisconsin Ave., N.W. — 965-1256 AL Richmond: 5305 West Broad St. — 285-7871
B 7ol Ol Georgetown Rd. — 652-6462 The WizardsS | Ricamond: 4811 Forest Hill Ave. — 232.5515
Rockville: 1528 Rockville Pike — 7704048 Of H| F| Chapel Hill, N.C.: 133 1/2 E. Franklin St. — 9428763

Falls Church: 230 West Broad St. — 532-5500
Springfield: 5224 Port Royal Rd. —569-1770

Raleigh, N.C.: 515 Hillsborough St. — 828-7982

Columbias, S.C.: 749 Salvda Ave. — 765-2324
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by mary daly gorman

The National Symphony Orchestra . . . 100
members . . . Trim and tailored and oh so
formal in black and white with glistening
wood and gleaming metal . . . Silent but
for flowing, precisely beautiful music .

Seems they must be packed in tissue be-
tween performances, like marionettes . . .

Ha! What a grand illusion!

No sooner is the famed conductor's baton
lowered, and the great stage of the Ken-
nedy Center Concert Hall cleared, than
those 100 musicians pack up their 100 in-
struments and take off in 100 different
directions.

With interests and activities ranging from
Art to Zoology, they spend their irregular
but generous chunks of free time in ways
seldom enjoyed by the nine-to-five, forty-
hour-per-week worker.

While many of the musicians pursue
prosaic pastimes—reading, tennis, swim-
ming, sewing—and almost all give private
music lessons or teach in schools, others
have interests which could almost be full
time careers.

One member travels extensively in Mexico,
Central and South America to study pre-
Columbian history and art. Another musi-
cian is an avid organic gardener. One man
is involved in Re-evaluation Counseljng,
and conducts human emergence classes
one night a week. Still another collects sig-
nificant historical documents. Many dabble
in the stock market.
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Franz Viashek, Cello

Leo Jaakkola actually is a man with two
careers. When he came with the Orchestra
in 1945, thirty years ago this season, the
pay was $70 per week for a six-month year.
Many musicians gave up music for they
couldn’t support families on that money.

Jaakkola’s primary training since childhood
had been in music, but in 1951 he thought
he’d have to find other work. His degree
from the New England Conservatory had
prepared him well for music, but not for
much else. At that time the only require-
ment to be a draftsman was a high school

course in Mechanical Drawing. He took a
job with the Geological Survey as a carto-
graphic draftsman. The Survey trained him
in pen and ink drafting and he began mak-
ing maps of the Eastern half of the United
States.

| After he'd held the job six months, the next

season for the symphony opened. The
Geological Survey offered to let Jaakkola

w try working on a part-time basis. He's

worked that way ever since, but part-time
has become less and less time as the or-

“One hundred musicians
pack up their 100 instru-
ments and take off in 100
directions.”
b —— = T = S
chestra’s commitments have grown.

Some weeks he’ll work two days, some
weeks half a day, some weeks not at all.

S e
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‘Leo J'aakl;ola, Yiola



Public Pe«
Other Moods,

He must be as good at making maps as he
is at playing the viola.

Leo Jaakkola finds drafting is a help to his
music and the combination has made him
better at both. Music can be quite nerve
wracking and tension producing. Drafting,
by requiring a steady hand and allowing

-solitude, quiets his nerves and helps him

rejuvenate.

Donald Havas who plays the double bass
faced the same economic crunch as Leo
Jaakkola when he came with the National
Symphony Orchestra in the early 50's. But
he faced his crisis in another way. As a
young and hungry bachelor, who liked* to
eat well and to socialize but had very little
money, Havas decided he’d have to have
his parties at home. So he rented an apart-
ment and taught himself to cook. Since
then, cooking has been his avocation and
he’s gained quite a reputation for it. “Any-
one can read a recipe,” Havas says, “And |
do cook mainly by recipe, but | also use a
green thumb in the kitchen to make adjust-
ments where they seem needed.”

One dish he does not use a recipe for is a
Hungarian stuffed cabbage. He learned to
make this by carefully watching his aunt
for four hours while she prepared it. (See
box)

Havas remains a bachelor and does his
virtuoso performance in the kitchen often
for friends and relatives. His specialties
range from Oriental to Mediterranean and
Central European recipes.

When alone, Havas warms up leftovers from
his company dinners. If he is cooking
something special and there’s no one to eat
with, he'll invite a friend over.

Robert Kraft comes home from the Sym-
phony and makes his own kind of music.
He rebuilds antique cars. Currently Kraft
is at work on a 1929 Ford Roadster, a 1964
Jaguar XKE, and a garage to house them.
A trombonist, Kraft really enjoys getting

into such rugged manual work. The
mechanical aspects of both the automo-
bile and the trombone appeal to his sense
of music, order and timing.

With his new garage, Kraft hopes to be
able to complete the body work as well as

He does his virtuoso per-
formance in the kitchen.

the mechanical rebuilding of his cars. Then
perhaps he will sell these and begin to
redo others. Any of his cars would be a
good buy for they have a minimum of

Donald Havas, Double Bass

mileage. Robert Kraft does most of his
traveling by motorcycle.

Combining the big city life of a bass clari-
netist for a major orchestra, with the down
country life of a farmer, is Lawrence
Bocaner. Bocaner became interested in
horses ten years ago and the interest grew
until he owned two of them. But living in
the city and owning horses just isn't prac-
tical. Boarding bills mount up. Just six
months ago Bocaner found a farm to rent
in the Virginia countryside, a 35 minute
drive from the Kennedy Center.

[t's seven acres, hardly a farm by the
standards of Bocaner’'s home state of Wis-
consin, but there's plenty of room for his
horses, the horses of some friends, and a
targe vegetable garden. Bocaner gets help

4
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Shoveling manure can clear
his head and release all the
fensions of a rehearsal.

in the garden from fellow orchestra mem-
bers who are anxious to spend a day in the
country, riding and gardening, and go home
laden with fresh produce.

Bocaner finds the drive to the farm and
an hour riding a horse or even shoveling
manure can clear his head and release all
the tensions of a rehearsal. He sees a great
similarity between riding and music. Any-
one who has seriously studied music has
learned to take criticism and respond to it.
This is exactly what it takes to be a good
riding student. Riding demands discipline
and it demands precision. But the joy and
freedom of performing outside and alone
are the aspects of horsemanship that
Bocaner cherishes.

Ramon Scavelli puts aside his viola and
picks up his camera often enough to be at
least as well known as a photographer as
he is a musician. Scavelli’'s photos grace
the covers of three record albums for the
National Symphony, one for the London
Symphony and one has just been chosen
by the Royal Philharmonic Orchestra for
an album soon to be released. His photos
have been published in Life as well as sev-
30 FORECAST!

Ramon Scavelli, Viola

eral other magazines including Forecast!

Scavelli has been actively interested in
photography for twenty years. He is an
emotional man and his avid interest in the
camera is second only to his love of music.

A rhythmical musical quality can be seen
in his pictures.

While he has won many awards for pho-
tography, and has been featured jn several
exhibits and shows, Scavelli is still learn-
ing. He is one of ten professional people,
doctors, lawyers, musicians, who have
formed what is called “The Group”. “The
Group,” all advanced amateur shutter bugs,
meets regularly to help each other improve
skills in photography.

And to help others develop their skills,
Scavelli lectures to area camera clubs and
to photography ‘classes sponsored by the
Department of Agriculture.

Scavelli takes particular jnterest in build-
ing his own collection of photos of con-
temporary eminent musical artists which
he can hand down as a record for future
generations of musicians.

The silence and solitude of the darkroom,
in contrast to the sound and sociality of
the orchestra, is where Ramon Scavelli
finds his peace.

Principal oboist Sara Watkins is one of the
younger members of the National Sym-
phony Orchestra, and she finds the full year
schedule has so far frustrated her desire
to develop her other major - interest,
theater. Sara has tried to get into acting
and develop improvisational techniques,
but she’s had to drop out of each venture
for lack of time and energy.

The demanding, varied schedule of the
orchestra makes it impossible to do justice

Robert Kraft, Trombone




to another demanding profession, acting.
This is Sara's second season with the
symphony and perhaps she will discover a
way to combine her two interests without
sacrificing her youthful spirit.

Meanwhile she turns her ‘attention in her
spare time to sports. Along with a great
and growing interest in tennis, she is the
sometime pitcher for the undefeated Na-
tional Symphony Orchestra baseball team.
The team, which usually plays teams of
other orchestras, last spring took on and
soundly defeated the WGMS team.

Franz Vlashek, the diminutive Russian
cellist with dancing blue eyes and golden
white hair, finds his favorite things all
wrapped up in one—the sea. “l like every-
thing about the water, fishing, boating,
swimming, the taste, the sight, the smell,
the feel of it. Everything. It's wonderful.”
He keeps a small aluminum rowboat at
the ready on a trailer in his yard, and with
a favorable forecast from the weather bu-
reau, he and his wife are off for a day of
fishing on the Chesapeake Bay. Fishing,
picnicing, more fishing, then they clean the
catch and fill the freezer. And when they've
caught enough fish for the freezer, they
continue to fish. These they give away or
gently set free.

Lawrence Bocaner, Bass Clarinet

Vlashek describes himself as one who
fishes- just for the pleasure, not for the
meat. He enjoys just being on the water,
in the fresh air, under a clear sky. All the
aspects of the sea bring him pleasure.
“Just being there, watching the clouds, the
sun, the flight of the sea gulls; tasting the
grit of sand in your food; feeling sticky
and salty from the water and the air; it's
wonderful! We sit on the beach with fellow
fishermen, drinking coffee, or beer, or
sometimes something else, and share
stories of all kinds of adventures. We sleep
in sleeping bags under the stars. It's the
way | can forget all about music, rehears-
als, conductors, everything.”

Vlashek talks about the fifteen years he
performed at Chautauqua Lake, before the
National Symphony had its own summer
season, as idyllic. He spent eight weeks
there each summer and kept his boat right
on the lake. Anytime there was even an
hour to spare, he could hop into the boat
and try for a fish or two.

Chautauqua Lake's real challenge is the
“Muskie”, a game fish that comes under
the protected specification. Each licensed
fisherman is allowed to catch only five
per season.
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Sara Watkins, Oboe
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“We sleep in sleeping bags
under the stars, It's the way
I can forget all about mu-
sic rehearsals, conductors,
everything.”

The trick is a thirty inch minimum. Any
Muskie under thirty inches must be re-
turned, alive, to the lake. Franz Vlashek
caught the limit only two times in the
fifteen years he summered at Chautauqua.
That may not sound like much, but it's so
unusual for anyone to achieve this feat
that Vlashek was written up in the local
paper.

Luckily the paper didn’t write up his other
Chautauqua fish story. The one time he left
his license in his other jacket, the warden
came along, arrested him, and gave him a
$17 fine. The police set him free, because
he actually did have a license, but the
other members of the orchestra didn't let
him off so easily. They made plans to bring
him bread and water the next time he was
nabbed.

Now that the National Symphony Orchestra
spends its summers at Wolftrap, the fishing
isn't so easy for the Vlasheks, but they do
spend their vacation in a little cottage
right on the bay with the boat tied up out
front. “When I'm not out in the boat, swim-
ming, or fishing from the shore, | can sit
on the porch and watch the seagulls. When
they come diving down to the water for
food, | run get in my boat and go after
those fish too.”
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by faith p. moeckel
Inside the gutted building at Monument

~and Calvert Streets in Baltimore, which is

to become Center Stage's new home, a new
wall of concrete blocks rises four stories

through the dust-filled air. Peter England

smacked the wall affectionately. “We call
this The Great Wall of China,” he ex-

plained. “It's the main support of this
section.”

A deafening clatter filled the air. Sparks
from an arc welder dribbled down the bare
wall from three stories above. A bulldozer
rolled past pushing a pile of dirt across the
32 FORECAST!

Center Stage’s new home at Monument and Calvert Streets, Baltimore

space for 350 seats. The staccatto beat of
many hammers and chisels was almost lost
in the larger noises. England was saying
something else. “The wall,” he shouted, “is
completely soundproof. In a theater, you
have to block out traffic noise.”

At the end of August, from the web of
scaffolding along the Monument Street side
of the building hung a huge announcement
that the project was 50% completed. That
number has now changed to 90%, and
Those Who Know vow that opening night
will be December 9.

The slings and arrows of outrageous for-
tune were aimed at Center Stage a little
more than a year and a half ago when a
couple of cast-outs from a nearby bar
hurled firebombs into 11 E. North Avenue.
This was during the night following a suc-
cessful premiere performance of Who's
Afraid of Virginia Woolf?

Center
Stage Goes
On with the
Show

Gallantly, Center Stage’s remaining shows
of the season went on in various makeshift
locations, aided by sympathetic and tan-
gible support from many quarters. They de-
cided to remain ‘“‘dark” the following sea-
son, to devote time and energies to finding
a new permanent home.

Last December, Forecast! contained an
article by Kenneth Stein entitled “Can
Center Stage Get Its Act Together?” Con-
sidering the lack of positive statements
and enormous impediments, the answer
seemed to lean strongly toward the nega-
tive. But by the end of January, Baltimore
got some heartening news.

At a press conference January 23, official
announcement was made of the worst-kept
secret in town. Center Stage had found a
new home. “With commitments and financ-
ing assistance from the Maryland Province



Jesuits, the City of Baltimore, The Ford
Foundation, the National Endowment for
the Arts, the State of Maryland, and the
Center Stage Board of Directors,” said the
press release, Center Stage would be in
operation by late fall, 1975 “in a com-
pletely new and innovative 500 seat theater
to be part of a remarkable theater building
complex in downtown Baltimore. . . .”

A fortuitous coincidence of availability and
need of the parties involved, brought Cen-
ter Stage and the Jesuits to realize that
the home the former needed, the latter
had. The 120-year-old building near Mount
Vernon Place was subsequently ‘“sold” to
Baltimore by the Jesuits and the proceeds
donated to Center Stage along with the
building.

The first project was to tear out all the old
walls and floors. Quite a bit of the original
character of the building is being retained
and incorporated in its new design. Arch-
ways and staircases will remain, and much
of the fine paneling.

Once the basic restructuring is done, atten-
tion focuses on Phase | of the theater com-
plex's realization. By December when this
first of three phases is complete and the
gala of opening night is in full swing, 500
seats will be curling comfortably around
three sides of the “open thrust” stage.
(350 seats are downstairs and 150 in the
balcony. No seat is more than 35 feet from
the stage, and a luxurious extra four inches
have been allowed between rows.) There'll
also be lobbies upstairs and down, the box
office and lounge, the refreshment area and
the catwalk by then.

The maze of trap doors and the tunnels un-
der the stage and seating area, while im-
pressive, are fairly standard in theater de-
sign. The catwalk, however, is a brand new
contribution to theater design, unlike any-
thing seen before. “it's a lighting designer’s
dream,” England said.

The “refreshment area" is to be a bar. This
The partly-finished renovation in August

posed a bit of a legal problem since a Bal_ti-
more business cannot have a commercial
liquor license within a certain distance of
a church. Center Stage's complex is not
only near a church, it's under the same
roof with one! However, since the Jesuits
at St. lgnatius had no objections, a special
ordinance was written, somehow making
everything all right. So, before, during or
after the performance, playgoers may relax
and refresh.

The rest of Phase | includes the rehearsal
room, the scene and costume shops, the
prop rooms, the control booth, the company
room, the trap room, the administrative
offices and reception areas.

L ——————— ]

Imagine selling 9,000 sub-
scriptions to nothing in par-
ticular!

e
Phase | will cost $1.5 million. Selling tick-
ets and raising funds like mad, Center
Stage hopes to pay this sum quickly so that
they can proceed to Phase Il. For another
$1 million, 33,123 more feet of space will
be converted to Theatre |1 (350 seats) and
accompanying dressing rooms, lobby,
lounges and scene shop, plus classrooms
and studio, and so on and on. And when
that’s paid for . . .

... . there's that fascinating walled court-
yard out back which would make an en-
chanting outdoor theater {Phase I{l).

Imagine selling 9000 subscriptions to noth-
ing in particular! Center Stage has done it.
Or, rather, Baltimore has bought it. Despite
the cloak of mystery surrounding the events
in the theater's rebirth, subscriptions be-
gan pouring in shortly after the announce-
ment that there would be a 1975-76 season
for Center Stage. Oh yes, people asked
what plays they’d be seeing, but that de-
tail of information was not available.

“Never mind,” they said,“‘we’re sure you'll
do something wonderful.”

With trepidation we heard rumors that the
opening performance would be a brand new
work by an unknown author. With growing
alarm we overheard that it would be, in-
stead, a known play but one of those de-
pressing, mind-clenching agonies about
suffering people. Relax, Baltimore! Your
loyalty is being rewarded with a delectable
theatrical hors d'oeuvre, Moliere's “Tar-
touffe.”

The rest of the season’s play fare: Chekov's
name is mentioned, and it seems the new
author's play will be presented somewhere
along the line. All in all, there will be six
plays, running 4% weeks each. To accom-
modate all subscribers, there will be a
crowded schedule of 34 performances of
each play. The 9000 figure of August will be
much augmented by December.

It is one thing to stand outside old Loyola
Schoo! and imagine a theater. It's another
thing to grasp everyone's nebulous visions
and translate them to physical reality. This
was done for Center Stage by the architect,
James Grieves, and the lighting designer
and theater consultant, Roger Morgan. And
someone has to wave wands over the whole
business and keep track of what's changing
into what. Take a bow, Jacques Cartier
(Artistic Director) and Peter Culman (Man-
aging Director).

Center Stage's members are beaming at
each other through a haze of plaster dust
and around half finished partitions. Having
everything under one roof seems to be a
source of joy. Freed from the fetters of
keeping track of costumes, sets, rehearsals,
tickets, advertising, and humans scattered
hither and yon around the town, they can
hardly wait to set the whole new complex
in motion and present to the citizenry of
Baltimore a super-splendid, star-studded,
triple-A rated, nationally significant, inno-
vative resident professional theater all its
own.
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Jerry Hirsch carrying flats for the first production of the season

by garrett waters

It's been a long, hard haul for community
theaters in the Washington area, but there
is one, in particular, out Gaithersburg, Md.
way that is weathering the storm graciously.

That's a group called the Montgomery Play-
ers, which has been in existence for 46
years. Today, the Players have their own
300-seat theater on Quince Orchard Blvd.

“It used to be people would
say, Montgomery, who?
when _you mentioned the
Montgomery Players.”

and for the past three years their well-
spaced stage has been the scene of top-
notch plays and musicals, much to the
enjoyment of little theater fans in the
Washington area.

“It used to be people would say, ‘“Mont-
gomery Who?' when you mentioned the
Montgomery Players,” Vicki Sigler,” presi-
dent of the organization allowed the other
day during a small talk-fest. “But now,
thank goodness, we're a real entity, almost
an ‘institution’ in the area theater realm.”

The Montgomery Players got their start
back in 1929. A towering influence was a

:




genial lady by the name of Jane Rice. A
singer and dancer in her heyday, Rice tells
you how she and two other theater-minded
friends, Doris Dewey Day and Rita McPher-
son Lowe, decided there should be an
amateur group in the county.

“Our first show was A Successful Calamity,
Rice relates. “We did it at keland Jun-
ior High School in Bethesda in their nice,
big auditorium.”

Eventually, the Players did four shows a
year at Leland, Rice reveals while giv-
ing her background in the theater.
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George Wilgon practicing his part for *‘Finishing Touches,"
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a comedy by Jean Kerr

“! majored in dramatics at Currie College
in Boston, a girls’ school,” she said. “I
caught the ‘bug' for the -theater from my
father, who was a member of a fine singing
group in Boston.

“Because | could sing and act fairly well, |
got the role in the Montgomery Players’
production of A Successful Calamity. From
thenon...”

The Montgomery Players performed at Le-
land until 1961, doing four shows a year.
Then was born the “Inverness Playhouse”
at Seven Locks Road in Bethesda.

Here, Vicki Sigler takes over again.

“There was a boys' camp on the property
at Inverness at that time. There was an
open-air pavilion on the grounds which was
used for various events during the summer
months.

“We leased it from the owner of the over-
all property, Jack Barker, enclosed the
pavilion and built a stage in jt. We then did
our shows there for the next 10 years.”

In late 1971, the property was sold and be-
cause the new owner didn't want to renew
the Players’ lease on the theater, a new
location had to be found.

“We hit oh our present site off Quince
Orchard Blvd., made a deal with the Danac
Corp., who built us our beautiful little
theater,” Sigler relates.

“We opened our first show on our new
stage on Jan. 14, 1972. The play was Lovers
and Other Strangers.”

Sigler appeared in Summertree, a hardy
drama during the early months of that
season. |t won the Ruby Griffith award

for all-around excellence.
FORECAST! 35



The award is one that is presented each
year by the British Embassy to the com-
munity group which, in its estimation, puts
on the best county production for that
particular season. The prize is highly cov-
eted, of course, by all such community
groups.

“Dramas, particularly heavy ones like Sum-
mertree, didn't usually draw good box office
back in those days,” Sigler reminisces.
“But this play had a most penetrating
theme. It is about a boy dying on a battle-
field and remembering his past life.”

Norman Aronovic, today a familiar figure in
county theater activities, both as an actor
and director, played the part of the boy.
Si Ehrlich, a past president of the Mont-
gomery Players and most recently a fea-
tured player in the Players’ production of
The Man Who Came to Dinner, portrayed
the role of the dying boy’s father.

“I played the boy's mother,” Sigler adds.

Looking back at the Inverness theater days,
Sigler relates that times were very hard
during the Players’ tenure there.

“The place was very rustic, in fact it looked
like an overstuffed barn. And the working
conditions were ghastly. The enclosed pa-
vilion was not insulated, there were cracks
in the walls and on some winter nights,
the wind would pour in at us at a whirlwind
clip. It's a wonder a lot of us didn't catch
our deaths in colds!”

Now at the Montgomery Playhouse there is
ample space. There are two huge dressing
rooms, a big area for props, lighting fix-
tures and scenery. Then, of course, is the
realization that the theater proper itself
is conducive to good performances both
for the players and audiences as well.

One of the more entertaining musicals
staged by the Players was Little Mary Sun-
shine back in 1973.

“That was the first musical we'd attempted
in 11 years,” Sigler says. “We did Anything
Goes during our Inverness Playhouse days
and it was definitely a bomb!”

The reason, Sigler discloses, is that in
those early years, few, if any of the Players
could sing and dance like they are re-
quired in musicals.

“But that's changed now,” Sigler says.
“We've grown so fast and the talent has
been so good, that we feel we can do any-
thing today, musicals, drama or comedy.”
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“There were cracks in the
wall and on some winter
nights, the wind would pour
in on us at a whirlwind clip.”
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There are about 150 people in the Players’
organization today. This includes outright
performers, behind-the-scenes people and
just plain folks who lend a hand some way
to keep the organization going. It's an all
volunteer effort of talented, cooperative
people.

How do the Players go about putting a play
together?

“We hold open auditions for each one. We
pick our cast, rehearse and go from there.
For those who don’t win roles, we ask them
if they'd help back stage with the lighting,
props, scenery-setting and the like,

“Many become so interested that they want
to join our organization on a permanent
basis. The dues are nominal.

“Then, too, we have been fortunate in
having many persons who've donated funds

as patrons. This has helped us over several
financial strains. But, of course, we're al-
ways ready to welcome others who want to
invest in our endeavors. That's a plug,
Y'know , . ."”

Operating a theater like the Montgomery
Playhouse is a chore.

The taxes on the property are high ($7000
a year) and the upkeep in expenses, such
as for lights, new props, new scenery and
the publicity to mention just a few items—
is enormous.

“But we're determined to keep going,”
Sigler says. “All of our people are dedi-
cated to our cause and if we can attract
just a few more both in the audience line
and in the patronage field, we'll not com-
plain.”

There is a bill pending in Annapolis te help
lighten the tax strain put on the Players
for their compact theater, Sigler says,

“We don’t know how it's all going to come
out. But we're going to keep on hanging in
there and put on shows that we feel will
entertain all those in the county interested
in the theater and even reaching into the
Frederick area.”

The Players do only one musical a year,
under their present set-up and their next
will be Annie Get Your Gun opening
Nov. 14 and running through Dec. 13.

Other shows this season will be comedies
like Night Watch, Feb. 6-28; Arsenic and
Oid Lace, April 2-24, and The Paisley Con-
vertible, June 4-26.

“One of the best things about our organiza-
tion is that everybody is for everybody,”
Sigler says. “There’s been no petty argu-
ments or grudges held by anyone. We're
a happy lot—and dedicated.

“I think it shows in all our attempts to
entertain.”

Backstage in the workshop of the Montgomery Players Theatre, Gaithersburg, Md. where the all-volunteer crew makes sets for fhe plays



Our fiendishness about quality con-
trol is being widely recognized. We,
therefore, wish to thank all responsi-
ble, from our Spectrum Analyzer and
Non-Reflecting Chamber to the Ears
with which we test every single com-
ponent and driver.

Stereo Review has called our prod-
uct “Superb’. Low Density Woofer
Cones, treated front and back for super-
smooth response, and Wide Dispersion
Tweeters, resulting in exceptional
stereo imaging, make the Audioana-
lysts sound magnificently accurate.
That’s what our sales tell us, despite our
selective distribution which we intend
to keep limited. So, we'll continue to
torture each and every one of
our loudspeakers and
maintain our image.
Beauty, after all, is in the
ears of the beholder.

| Audioanalyst

P.O. Box 262, Brookfield, Conn. 06804
Monstrous About Perfection

Distributed in Canada by: Superior Electronics, Inc.
—— EUropean and Mideastern Distributor: Argo Hellas International, Hollstein Hotel in Taunus, 6382 Friedrichsdorf/Bad Homburg, West Germany ...
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The DKL Sound Lab of course !

IT MAKES SENSE. The DKL Sound Lab is the ONLY Audio specialty store in
the entire Washington, Maryland, and Virginia area.

We feature a very select group of audio components that have proved to be the
best values in each price catagory. But, at the DKL Sound Lab, we offer MORE
than just audio equipment - each member of our professional staff has several
years of experience with all types of audio equipment.

So - when you are interested in top - quality audio components - do what Hi-Fi
salesmen and serious Audiophiles everywhere do - come right to the source:

The DKL Sound Lab

943 Bonifant Street
Silver Spring, Maryland 20910

Call (301) 588-6257

The DKL Sound Lab

943 Bonifant St. / Silver Spring, Md, 20910

CALL (301) 588-6257

New Hours: Mon, Wed, Thurs. 12-8 p.m.
Fri. B'y Appt. Only  Saturday 10-6p.m.

We display and stock:

*AUDIO RESEARCH - electronics and speakers *BGW - power amplifiers *DBX - noise
reduction systems, dynamic range enhancers * “HAND-TUNED"” DECCA MKV - cartridges
*DYNACO - tube electronics *FULTON - regular and modular speakers *HK CITATION -
amps, tuners *IMF - “Monitor-Oriented’’ speakers, kits, sub-woofers *LINN-SONDEK -
turntables *MAGNEPAN - speakers *M&K - sub-woofers, matrix systems *PAOLI - tube
amplifiers *RABCO - turntables *RTR - electrostatic speakers *SOUNDCRAFTSMEN -
pre-amps, equalizers *STAX - electrostatic headphones *"'SUPER SHURE '’ SME - tonearms
*TANNQY - turntables
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Arena’'s Army: Seating fo

by jane berdes

Is it true what they say about Washington?
Is everybody going to the theater as if it
were a national duty? ltems like the Capi-
tal Centre's summer press release declar-
ing its profits this year had passed the mil-
lion dollar mark may give rise to such ru-
mors, but don't believe them—yet.

Washington culture, however, has passed
the stage in fine arts acceptance which
existed in Russia about the time of our
Revolution when peasants were paid to go
to the theater by czars who felt a responsi-
bility to make them knowledgeable in the
arts.

In America 1975 theater audiences pay
dearly—and ever more dearly—to go to the
theater while social planners slave over
plans to bring the arts and the people to-
gether despite the economic clog-up.

The “volunteer ushers program” at Wash-
ington's Arena Stage is one such plan that
has worked successfully to give people the
opportunity to get close to theater on a
long-term basis. This unique gimmick,
created by Arena’s Zelda Fichandler, for
getting community support on a barter
basis, has resulted in Arena Stage's reputa-
tion for warmth and hospitality. Ushers
sing for their supper by tending to tickets
and seating patrons one performance each
run in exchange for a seat on the stai_rs
themselves. It's one of those ‘only in
America" items.

Ushering is a novitiate. Howard Taubman,
New York Times music critic, started out
ushering at Carnegie Hall before and after
becoming a copy boy at the newspaper.
The Kennedy Center's Martin Feinstein
sold programs at the Metropolitan Opera
so he could get in to see performances
free. There are 1,200 theater-lovers from
graduate students to high-level bureaucrats
and from unshaven adolescents to faithful
senior citizens who are spreading the tra-
dition in the Capital.

As Shakespeare put it, “Now, by two-headed
Janus, nature has framed strange bedfel-
lows in her time.” Arena’s ushers include
dozens of men and women with Ph.D's.
There are many young couples who recog-
nize the chance for a cheap evening with-
out the children when they see it. Several
entire families of parents and teenagers
come regularly together. Some middle aged
couples have passed through the family
stage and come as a couple again. One
couple met while ushering the same week-
end assignment for a year, married, and
now are raising a second generation of
Arena ushers. An entire Silver Spring study
group has been ushering the last Saturday
night of every Arena offering since 1964.

Ushering at Arena Stage is getting to be
comparable to owning a set of Redskin sea-
son tickets, in the opinion of one profes-
sional religious who donned “civilian”
clothes for years to usher but no longer
needs the disguise with religious garb fall-
ing into disuse more and more.

Arena Stage's ushering program is part of
its community theater approach. By making
it possible for thousands of people to share
in their productions who would not be in-
clined to or who could not for financial rea-
sons otherwise, its managers have laid a
firm foundation—usher by usher—for the
future wellbeing of their double operation
at Sixth and M Streets.

At the least, such original self-subsidizing
devices justify the private and public sup-
port which has come the theater’'s way over
the decades.

Atmospherically, Arena’s greatest asset is
its volunteer ushers program. Murray and
Lee Fisher, Silver Spring, have ushered at
Arena since 1950. “Our two children love it
as much as we do,” said Fisher. “It's a
good feeling to have people come in and
call you by name performance after per-
formance. We all get to know each other.
That’s never happened to me before in a
theater. | have the feeling when | usher
there that our family is among friends.”

Mary Giallorenzi and her husband Tom, a
naval researcher, live in Springfield, Va.
They have been Arena Stage ushers since
catching the word-of-mouth information
about how to get on the waiting list from a
fellow worker at the Naval Lab. The Gial-
lorenzi's are typical of many ushering cou-
ples who bought season tickets there for
several years before it dawned on them
what they were missing. “So many of our
friends buy season tickets that we always
find ourselves in a group during intermis-
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sion and after the plays,” they say. Ac-
cording to the young housewife, “Ushering
at Arena is very prestigious in our circle.”

There are unprestigious moments, too. Late-
comers who are unfamiliar with Arena’s no
seating policy can be a distraction to an
avid playgoer who must instead play the
mild policeman. A few ushers can cite the
unpleasantness of a patron who came to
the theater after too many drinks at a
restaurant.

One greying Capitol Hill consultant still
giggles when he tells about his first night
as a ticket taker when he met a former
student from a midwestern university. “She
was aghast. She thought 1'd fallen on hard
times . .

“Money is the main reason many of us
usher,” said an HEW statistician, Imogene
Smith. “But there are many others who can
afford to be Arena Associates and come to
the annual auction to make substantial
contributions. What we all like is just being
part of something as big and as artisticaily
good as Arena Stage.”

One thing about usher veterans at both
Arena and the Kreeger Theater is their ad-
vancing dramatic sophistication. “You de-
velop a sense of theater, of theatrical
value,” explained one young usher. “l can
remember walking out on only one Arena
Stage production, but I've gotten to be
terribly critical cf other plays | see and of
television in general. One night | was sit-
ting on the steps in the Kreeger. Clive
Barnes, of the Times, came in a few min-
utes after the play had begun. We were
sold out anyway, so we didn’t have an
empty seat to offer him. After eight years
of ushering, | finally got to sit next to a
drama critic,” he gloated.

“I' left early though. It was a preview per-
formance of something by an English play-
wright. If I'd been at somebody’s house for
dinner, | wouldn't have stayed to eat if |
found out the hostess was serving dung
and for all six courses,” he explained. “I'd
be graceful about leaving, of course, so as
not to offend her kindness in inviting me.
But I'd leave, nevertheless, and as soon as
possible. So | left early that night when
my responsibilities were ended.”
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Ushering at Arena Stage is
. . . comparable to owning
a set of Redskin season
tickets.

What are an usher's responsibilities at
Arena Stage and Kreeger Theater anyway?
What's it like to be a volunteer usher?
Wayne White, Arena’s house manager, and
Gene Minkus, Kreeger's, are the shepherds
with theatrical small talk acumen for the
rotating ushering flocks.

“Tonight’s house is sold out which means
we stand, sorry to say,” White will begin
his nightly orientation routine. “Tickets are
purple and gold for this house, most of you
already know. Try to remember which side

is North, which is South and so on.” |t is
20 minutes before the house opens to
patrons standing around in the lobby, chat-
ting, sipping champagne, examining Arena’s
impressive gallery.

White's crew of about 20 ushers, new from
night to night with each new production,
sits in main floor seats temporarily. Many
breathe hard from having rushed home to
suburbia and back. Some come without
dinner as a matter of course planning on
an after the show snack. Occasionally,
White will join in when ushers go to each
other’'s homes for potlach.

“Remember how to pronounce the author's
name in case someone asks. Seating break
comes 20 minutes into the play. Watch for
Richard Bauer's entrance. The lights will
come up a little. Tonight's play is the dark-
est I've ever seen at Arena. We're going to
use flashlights for the first time. The play
will be over at 10:40 . . , we think. Changes
arestill being made.” White is a philoso-
pher pursuing his doctorate at Georgetown
University. He is an ascetic-looking man
who can call each volunteer by his first
name. He lets his troops opt far the assign-
ment they like best.)” “Who wants to give
directions? Let’s see, Helen and Jack, you
asked to be ticket takers again this eve-
ning ...”

Eugene Minkus comes more recently to
the Kreeger via Ohio University's drama de-
partment. He's to be seen in character
roles onstage as well and carries his weight
well in crowd scenes called for in plays
like Shakespeare's “Julius Caesar” and
Bertolt Brecht's “The Rise and Fall of
Arturo Ui.” Minkus' prologue to his ushers
is likely to be sprinkled with reports of
critical reaction to a play when it was
premiered a decade ago or news of what a
former leading actor in the current offering
did to his role and how it affected the over-
all result to make it different from the
Kreeger interpretation.

“By standing in the lobby of a theater for
10 minutes before a play begins,” Irving
Kolodin once wrote, “you can tell what
sort of audience is assembling. The tests
are indefinable, the touchstones vague—no
more, perhaps, than that the members of



the audience require a minimum assist-
ance in finding their seats—but as the
time approaches for the performance to
begin, you sense the audience to be
worthy of the performance sometimes.
Sometimes the audience and the perform-
ance are even worthy of the play.”

Kolodin could have been writing about
Arena audiences. Certainly, these ushers
have plenty of time to eye the assembling
audience. They are, in fact; more of a
welcoming committee than anything else.
There isn't an awful lot else for them to do
actually, since Arena Stage audiences are
now about 80 per cent subscribers who
know where their seats are not only from
play to play but from year to year. Giving
directions is unanimously considered the
only slightly difficult aspect in the ushering
job prospectus.

Giving directions, however, is Paul and Peg
Zurkowski's favorite spot. The Zurkowski's,
of Chevy Chase, have been ushering for the
past decade. They usher onh the last Satur-
day night performance of each run with a
steady group of friends and neighbors, in-
cluding a Johns Hopkins medical student,
several National Institutes of Health staff-
ers, a retired Army major, a pair of lawyers,
and a research scientist.

“Taking tickets in the lobby let us see
more of our friends,” explains Peg Zurkow-
ski, “and we also get a better feel of the
audience. By coming to usher at the end
of a run, we are able to be part of a less
typical Arena Stage audience,” she con-
tinued. “There are more off-the-street, non-
subscription patrons coming at the tail end
of a long run.”

Paul Zurkowski recalls their first night as
volunteer ushers. “We knew we had to
force ourselves to be exposed to good
theater, for one thing. This was a way we
discovered to see consistently good plays
and still be able to afford dinner out after-
ward and the cost of a babysitter, too.” The
Zurkowski's line up their babysitter a year
~at a time as soon as they receive their
own schedule for ushering from White.

The theater frequently holds a special
prevue performance for its ushers and

comparable volunteer groups such as its
Angels, a group of nearly 200 which does
clerical work, helps actors rehearse lines,
builds scenery and props, sews .costumes,
chauffeurs visiting guest stars, and even
provides housing when needed. One of
Arena’s Angels, who likes her anonymity, is
noted for her specialty of cleaning up the
apartment Arena Stage maintains for its
guest directors before and after visitations.

Sharon Williams administers the non-usher

volunteer programs at Arena Stage. The
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“l have the feeling when |
usher there that our family
is among friends.”

three-year old Angel program, she says,
appeals to retirees, mainly from govern-
ment jobs, who are free during the daytime.
They are members of the federal Action
Agency’s Retired Senior Volunteers Pro-
gram (RSVP) and receive free transporta-
tion and meals while they volunteer.

“We're always glad to see Action people
come to us because they are bringing their
expertise from long professional careers
with them. The RSVP input at Arena,” she
added, “is in itself a form of federal sup-
port for the arts for which it would be dif-
ficult to estimate a price tag.”

One RSVP representative at Arena, Evelyn
Fingerman, Silver Spring, coordinates the
entire program. “Evelyn is our chief arch-
angel,” Ms. Williams concedes. She has
everyone meeting regularly and developing
new ways for us to support ourselves. The
Angels, for example, run the end-of-season
Auction which brings in about $10,000.”

The blue ushers’ cards have gone out for
Arena Stage’s 26th season with Wayne
White's reminder: “Anyone wishing to rec-
ommend someone as a new usher should
contact us directly. Those who want to
usher in a group, write the name of one
person on the cards. One last thing . . .
please check your pockets, purses, and
drawers for Arena Stage Usher buttons.
They seem to be becoming collectors’
items, and we can’t afford it.”

When ‘“Boccaccio,” the musical based on
the 14th century epoch-making “Decam-
eron,” played in the Kreeger Theater a few
seasons back, Gene Minkus was concerned
his ushers might not know the background
of the storyteller whose art was being cele-
brated. He prepared more carefully than
usual his brief synopsis of the coming per-
formance, a regular contribution Minkus
makes to Arena’s in-house training for its
ushers. Minkus, White, Williams, the
Fichandlers, and their ushers and other
volunteers may well be flesh-and-blood ver-
sions of Boccaccio’s fantastic stories. And
Arena Stage with its Kreeger Theater coun-
terpart someday may be most remembered
for its 100 plus one ushers’ stories waiting
to be told.

And that, ladies and gentiemen of the

worid, is what theater is all about.
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by ron mason

They could have called it “The People'’s
Orchestra” but that would be too controver-
sial for a conservative company town like
Washington.

Call anything “The People’s” and you risk
memories of Berkeley or Chicago.

But facts are facts: the District of Co-
lumbia Community Orchestra is free, and
they take their performances where the
people are—into the neighborhoods.

42 FORECAST!

D.C. Community Orchestra Conductor WilliamRadford:-Bennett

Some will be attracted by
the free admission.

Somewhere along the line, the decision
was made to keep the group’s image low-
key. Even the title “Community Orchestra”
represents a jump into the twentieth cen-
tury.

Until this season, they were called The
Baroque Arts Chamber Orchestra of Wash-
ington, a moniker almost guaranteed to
frighten away anyone who wanted to
broaden his musical taste.

The “barogue” no longer seemed to fit, ex-

Community

Orchestra in
Your
Backyard

~

plains William Radford-Bennett, the 34-
year-old conductor.

The season’s music will go back to Bach
and back and forth.

One reason for the widening of the reper-
toire is to gain more of the 20 to 30 year
old age group in the audience, explains
Radford-Bennett.

Several years ago, Georgetown was plas-
tered with flyers by the Baroque Arts group,
and the audience grew perceptibly younger.
The flyers ceased “and now | miss them,”
he says.

The D.C. Community Orchestra has no pre-
tensions about competing with the Na-
tional  Symphony or any of the other
“major” orchestras in town.
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The players for the Community Orchestra,
some amateur and some professionals who
donate their time, know the Kennedy Cen-
ter doubles as a temple and social neces-
sity for music lovers.

With the arrival in 1977 of a new priest to
the National Symphony, Maestro Rostro-
povich, more and more Washingtonians will
be making the dutiful pilgrimage to the
“big hall.”

Radford-Bennett is sure, however, that an
audience will remain for the Community
Orchestra. Some will be attracted by the
free admission. Others might attend a con-
cert held in their own neighborhood, but
can’'t or won't venture further for enter-
tainment.

The audiences of the past few years have,
like the group, been small, Radford-
Bennett admits. But, he argues, ‘one
shouldn’t count in numbers but in decibel
range.”

- Occasional music critic for the Washington

Post, Joan Reinthaler, notes, “In the stand-
ards of community orchestras, who make
no pretensions, they play well, they play
with spirit.”

N

All the musicians are unpaid, except for
an honorarium to the soloist, which is “so
small | blush to say how much,” according
to Managing Director Glenn Brillhart, who
doubles as an account executive for
WTOP-TV. President of the group is Col. C.
Haskall Small.

The D.C. Community Or-
chestra has no pretensions
about competing with the
National Symphony.

But the money is apparently unimportant
to a good many young musicians. One rea-
son, it appears, is the fugue of, “Get some
more experience”, which major orchestras
play to young applicants. They have to find
a position somewhere to gain that experi-
ence and no one wants to hire an unexpe-
rienced musician.

Community orchestras offer an escape from
that Cadenza-22. In the past few years,
several members of the now-renamed
Baroque group have graduated to major

The D.C. Community Orchestra plays for the average person, out in the neighborhoods.

symphonies, including the St. Louis Sym-
phony, the Milwaukee Orchestra and the
Calgary (Can.) Philharmonic.

The D.C. Community Orchestra is funded
through the D.C. Department of Recreation,
Performing Arts Division, under the direc-
tion of Richard Terrell.

For the coming season, the D.C. Community
Orchestra, like everyone else, must cope
with the Bicentennial phenomenon.

But Radford-Bennett has no intention of
leading a night packed with music by
American composers. That, he feels, is
apologizing for American music.

Instead, he plans to mix American com-
posers with their European contemporaries,
to give the -audience the context in which
our composers evolved, during concerts
set for the season.

The concerts will include such mixtures as
music of the late forties and fifties, music
inspired by and for the theater, film music
of the forties and fifties, the turn of the
century, the romantics of the 20's and 30's,
and more.

The price is perfect. Eclecticize yourself—
you may hear some terrific music.
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by barbara ann morris
It's 4:15 in the afternoon. In the Kennedy
Center's Hall of States it is eerily quiet.
The evening bustle won’t begin for at least
another hour.

In the middle of the hall near the box
office, a small man reading Dance Maga-
zine sits alone on a low bench, appearing
even smaller than he is in the vast hall
under high-hanging flags.

At 4:25 he's joined by a casually well-
dressed couple in their late thirties.

“You Number 1?” The husband's question
is more of a statement.

“Well, we're Numbers 2 and 3, | guess,” the
wife remarks, and they, too, settle down to
wait and read.

Within minutes, Number 4 scurries up to
claim the last bit of space on the bench.
Trim and white-haired, she’s the perfect
stereotype of a kindly, spry grandmother.

“Goodness. Just made it, didn’t 1? I've told
them this bench should be longer. But...
oh, well. Let’s see, it looks like I'm Num-
ber 4.” Then, beaming over at the younger
woman, “Have you been waiting long,
dear?”

With these first four people the Ticketless
Clan has started to gather . . . the dedi-
cated culture groupies who never-say-die
even in the face of SOLD OUT signs.

Today’s group is “Clan Balletomane” be-
cause tonight's curtain will rise on the
Bolshoi Ballet Company. Rumor has it that
every performance has been sold out since
the moment when “Bolshoi Ballet” and
“Kennedy Center” were first uttered in the
same breath.
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Practically all sold out performances at
the Center—from Wagner to hard rock, from
Pearl Bailey to Beverly Sills—give rise to
similar lines; the gathering of the stout-
hearted who have learned that extra tick-
ets, like mushrooms, may pop up—singly,
in twos or threes, even in blocks of fifty—
in the hour or two before curtain time. And
it's first come, first served!

Some learned the system from friends,
others from experience. Number 2 in to-
night's line learned by accident: some
months earlier, when her husband was
called out of town on business she had an
extra ticket to Die Walkurie. Naively hop-
ing to find someone hanging around the
box office who'd buy it, she literally waved
the ticket at an usher and asked, “Do you
think I'll be able to sell this? It's a spare.”

“I'll bet you a tu-tu that any-
one in this line would kill
for any ticket tonight.”

“Good Lord, Ma’am! Wavin’g a ticket around
like that—want to start a stampede?”’

The only-half-jesting usher whipped the
ticket from her hand and indicated the
restless line of nearly one hundred “Clan
Opera Buffs”. Most were frantically waving
money amid cries of, “I'll take it . . .
whatever it costs.”

But, in accordance with the Kennedy Cen-
ter rules, first option went to Number 1 in
line. And he grabbed it without asking
price or location.

“And that,” says Number 2, “was when |
realized that if | could sell a ticket that

s g it S5 s siasy, s

way, | could buy cne that wy. Aftef SII,
lots of people get sick or go out of town or
have to work late.”

Since then she and her husband have
joined the Ticketless Clan three times. And
each time they were able to buy tickets to
“sold out” performances,

It's now 5;30, and the line lengthens stead-
ily by groups of twos and threes. It's a
congenial gathering, but it is among the
original ten people who waited together in
the earlier hours that a particularly strong
spirit of camaraderie has developed.

With the exception of Number 6, a stolid
woman deeply engrossed in Jaws, the rest
have put aside their books and magazines
in favor of chatter. Cultural stuff mostly,
critiqueing the critics, reminiscing about
past glories of Swan Lake Pas De Deux
partnerships and debating the merits of the
first tier (which Number 5 likes because it
affords a-view of the pattern of the dance)
against the merits of an orchestra seat
(which Number 1 likes for a better perspec-
tive of the dancers’ elevations).

“Heady stuff, and all very proper,” Number
2 whispers to her husband, “but I'll bet you
a tutu that anyone in this line would kill
for any ticket tonight.”

The Kennedy Center management may well
agree with her assessment because those
smiling, helpful ushers in their dashing red
coats are not just decorative. They are
there to maintain order and to prevent
scalping—with their ken, at least. They had.
a chance to prove their mettle earlier that
week when a block of 43 tickets suddenly
became available a half hour before cur-
tain time, and one or two of the culture



groupies suddenly turned into rude ticket
grabbers.

Huddling around the usher as he recounts
the story, the Clan is fascinated. Not by
the incident, but by the number! Forty-
three! If even half that number comes
through tonight they'll all get in!

Hopes, which had begun to droop as time
dragged on, are quickly revived. Specula-
tion about the forty-three ‘‘spares” runs
rampant. The consensus is that a charter
bus either broke down or got lost in the
outskirts of the District.

Now, as six o’clock nears, tension starts to
mount. It's time for people with spare tick-
ets to come by before heading to one of
the rooftop restaurants for dinner. Every
passer-by is scrutinized by the Clan.

‘“Waving a ticket around like
that—want to start a stam-
pede?”

The first sale is made at 6:05 as Number 1
buys a first tier seat from a middle-aged
woman whose spare ticket belonged to a
sick friend.

Less than five minutes later, the usher, ap-
parently at a discreet signal from the box
office, informs the husband and wife that
two seats may be had in the eighth row,
orchestra, at the standard price of $17.50
apiece. They confer quickly, then decide
to take them. Like Number 1, they, too,
" have time for dinner before the show—an
off-shoot benefit of arriving early to stand
by.

Two more tickets, seventh row, orchestra,
become available at 6:20. First options now
go to Numbers 4 and 5. A tweedy, cheerful
man in his mid-30’s, Number 5 snaps his
ticket up immediately. But grandmotherly
Number 4 asks for a minute or two to think
it over; the usher courteously agrees that
that much money does take a moment of
reflection.

Her decision is a triumphant “yes!” And
her eyes sparkle as she tells the Clan that

it means passing up dinner, but “the Bol-
shoi is worth it.”

“Grab a candy bar from the drugstore in
the Watergate—or an ice cream cone at
Howard Johnsons,” numbers 7 and 8 call
after her.

The Clan smiles indulgently at this advice
because 7 and 8, a teen-age boy and girl,
are most likely experts in the'art of survival
living at low cost. Arriving separately, but
only minutes apart, they gravitated to-
gether instinctively and have become the
“sweet young couple” of the group. Lithe
and slim, both have the graceful stance of
ballet students, and both are foregoing a
couple of meals for a chance at a seat—
hopefully in the second tier because that's
all their budgets will allow. (Earlier that
morning, at 5 am they had lined up outside
for standing room tickets. But they had
‘been Numbers 61 and 69 in line, and the
Opera House only accommodates fifty
standees.)

Behind the young people, the husband and

wife team of Numbers 10 and 11 are people
of obvious wealth, looking more like
Founders or Patrons instead of the Ticket-
less Clan. And they are Patrons—but back
home in Los Angeles. Here in D.C. on a
combination business-pleasure trip they de-
cided to try their luck on seeing the Bol-
shoi. They've seen similar Ticketless Clan
lines in Los Angeles and have occasionally
even given away a spare ticket to a waiting
dance student. But this is their first time
standing in any ticket line, and, apart from
being a bit footsore, they're obviously en-
joying the novelty of its special camara-
derie.

The final count of extra tickets tonight is
twenty-three. Inside the Opera House short-
ly before curtain time, the twenty-three
Clan members, spotting one another
throughout the house, wave gaily as if to
old friends, then settle back in their seats,
giving their feet a hard earned rest.

Once again, a small but dedicated group
has proved that time, patience, sturdy feet
—and, admittedly, a reasonably flexible
pocketbook—may be the winning combina-
tion to a spectacular ‘“sold out” perform-
ance.

FORECAST!'s Tips:
How to Get Into A
Sold Out
Performance

Have cash ready in case a ticket be-
comes available from a private indi-
vidual (which is most likely to hap-
pen). Otherwise, you may have to
bypass a chance and wait until, and
if a ticket becomes available through
the box office where you may pay by
check or credit card.

The first person in line has the right
of first refusal. Therefore, you may
be selective. For example, if, for
some reason—price or location—you
do not want to buy the ticket that be-
comes available, you may turn it
down. The option to buy then goes to
the next person in line, but you do
not lose your first place position. This
first right of refusal is convenient for
couples who may want to take their
chances that two adjacent seats will
become available.

Standing Room Only Tips:

Standing room tickets go on sale at
10 am on the morning of the perform-
ance. For particularly popular attrac-
tions such as the Bolshoi Ballet the
waiting line may form as early as 3 or
4 in the morning. The number of
Opera House standing room tickets
is limited to fifty.

Standing room ticket sales are lim-
ited to one per person per perform-
ance. Therefore, if there is a matinee
and an evening performance on the
same day, a person may buy two
tickets, one for each performance, if
he wishes.

WASI-IINGTOKI

PenfonmmGAnts

SOCIETY

October

THEATER CHAMBER PLAYERS
Friday, October 3, 8:30 P.M.

ANDRE MICHEL SCHUB, Pianist
Saturday, October 4, 3:00 P.M.

PHILHARMONIA VIRTUOSI OF
NEW YORK
Sunday, October 5, 3:00 P.M.

MONTEVERDI CHOIR AND
ORCHESTRA OF HAMBURG
Friday, October 10, 8:30 P.M.

LYDIA ARTYMIW, Pianist
Saturday, October 11, 3:00 P.M.

CHINESE ACROBATS
Sunday, October 12, 3:00 P.M.

GARDE REPUBLICAINE BAND
OF PARIS
Sunday, October 12, 8:30 P.M.

MONIQUE LEYRAC,
French Chanteuse
Friday, October 17, 8:30 P.M.

JAMES DICK, Pianist
Saturday, October 18, 3:00 P.M.

HAGUE PHILHARMONIC
Jean Martinon, Conductor
Saturday, October 18, 8:30 P.M.

MAUREEN FORRESTER,
Contralto
Sunday, October 19, 3:00 P.M.

DIMITRI, Swiss Clown
Friday, October 24, 8:00 P.M.
Lisner Auditorium, G.W.U.

MENDELSSOHN CHOIR OF
TORONTO, CANADIAN
FESTIVAL SINGERS AND
CANADIAN BRASS

Saturday, October 25, 9:00 P.M.

NATIONAL ARTS CENTRE
ORCHESTRA OF CANADA
Mario Bernardi, Conductor
Sunday, October 26, 3:00 P.M.

BALLET DE COLOMBIA
Sunday, October 26, 8:30 P.M.

DETROIT SYMPHONY
Aldo Ceccato, Conductor
Friday. October 31. 8:30 P.M.

(Please keep for your reference)

For ticket info., call WPAS Box Office:
393-4433 or dial Kennedy, Center
Instant-Charge: 466-8500. Mail orders

to: WPAS 1300 G St., N.W., Wash,,
D.C. Enclose self-addressed, stamped
envelope. Tickets also at all Ticketron

- Outlets and Record’ & Tape Ltd.
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1329 E St., N. W. e Washington, D. C. 20004 e 347-7925
1710 Pennsylvania Ave., N. W. e Washington, D. C. 20006 e 785-0058

Open 9:30 - 7 weekdays,

til 6 pm Saturday

Records—Tapes—Stereos—TV’s

NEW RELEASES

O SCHUBERT—Mass No. 6; Leinsdorf

O VIVALDI—Four Concertos; Pons; Armano
O BACH—Four Concertos; Rogg

O MOZART—Four Quartets; Debost

O GOLDEN AGE OF THE FLUTE; Debost
O GREENSLEEVES—Vaughn Williams

SINGLE LP’s (Partial List)

Chopin: Cto. No. [; Lipatti
Viennese Waltzes; Krips
Tchaikovsky: 1812; Sargent
Rachmaninoff: Cto. No. 3; Horowitz
Beethoven: Cto. No. 5; Gieseking

The Art Of Dennis Brain, Vol. 2
Tchaikovsky: Vin. Cto. In D; Kogan

Beethoven: Sym. No. 9; Cluytens
Chopin: 24 Etudes; Anievas
Rachmaninoff: Cto. 2; Anievas
Chopin: Preludes; Orozco

Faure: Requiem: Willcocks

Borodin: Plvt. Dncs Sym. No.2;
Kubelik

Liszt: Sonata in B Minor; Horowitz

Music Of Mozart; Schnabel
Vivaldi: 4 Concertos For 2 Orch.

Mozart: Flute Ctos.; Shaffer
Chopin: Fourteen Waltzes; Cortot
Five By Vivaldi; Auriacombe
Haydn: 3 Ctos.; Veyron-Lacroix
Beethoven: Violin Cto.; Menuhin
Dvorak: Cello Concerto; Rostropovich
Vivaldi: Four Seasons; Auriacombe
Delius: Requiem; Davies

Best Of Gilbert & Sullivan; Sargent
Mozart; Violin Cto. 4 Heifetz
Berlioz: Fantastique ; Beecham
Prokofiev: Peter & Wolf; Kurtz
Gershwin: Rpsdy in Blue; Pennario
Holst: The Planets; Stokowski
Tchaikovsky: Nutcracker; Boult
Ravel: Bolero; Dervaux

Granados: Goyescas; Ciccolini
Mozart: Clarinet Cto.; Beecham
Copland: Rodeo & Appalachian
Spring

Walton Conducts His Great

Film Music

O 00O O O O O O 0000 OO0OOo
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Complete Catalog

SERAPHIM

“Angels of the highest order”
on Sale 2 49
veach L.P.

Sibelius: Finlandia; Barbirolli
Music Of Delius, Vol. 2; Beecham

Saint-Saens: Carnival Animals;
W. Lowe

Coloratura Arias; Mesple

Art of J. Bjoerling, Album 2
Sibelius: Cto. in D Minor; Heifetz
Prokofiev: Vin. Cto. No. 2;

D. Oistrakh

Shostakovich: Sym. No. I1;
Stokowski

- Stravinsky: Firebird-Suite;

Stokowski

Franck: Son. in A; Heifetz,
Rubinstein

Brahms: Violin Cto. in D;
Menuhin

5 Cent. Spanish Song; De

Los Angeles

Orff: Carmina Burana; Stokowski
Goldmark: Cto. in A Minor;
Milstein

Dvorak: Cello Concerto; Casals

MULTIPLE SETS

Puccini: La Boheme; Beecham
Leoncavallo: 1 Pagliacci; Gigli
Verdi: Aida; Gigli

Donizetti: Lucia; Callas

Bellini: Norma, Callas, Serafin
Leoncavallo: | Pagliacci; Bjoerling
Beethoven: Sym. 9; Furtwangler
Saint Saens: 5 Piano Ctos.; Ciccolini
Delibes: Lakme; Mesple

Verdi: La Forza Del Destino; Callas
Puccinii Butterfly; De Los Angeles

This is a partial listing of this beautiful classical catalog. Come and visit our
most unique stores in downtown Washington. All Major Credit Cards Accepted.

SALE ENDS OCTOBER 15
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Hi-Fi Lovers:
Treat in Store
at Baltimore Show

Baltimore Hi-Fi enthusiasts will be
treated to a large display and dem-
onstration of the latest in stereo and
quad equipment at the Baltimore Hi-
Fi Show which takes place at the
new Ramada Inn, located near the
intersection of Security Boulevard
at the Beltway (take exit 17) in Balti-
more. The show schedule is Friday,
October 10 from 5 to 10 pm; Saturday,
October 11 from 10 am to 10 pm; and
Sunday, October 12 from 12 noon to
8 pm.

Show officials say that two floors of
the hotel may be needed to furnish
space for the many rooms of equip-
ment being exhibited hy manufactur-
ers and dealers.

Admission is $2 with 50¢ discount
coupons available at the stereo shops
and record stores in the Baltimore
area,

The list of experts planning to ex-
hibit equipment and answer ques-
tions at the show is highlighted by
industry pioneer Saul Marantz.

Profits from the event go to United
Cerebral Palsy of Central Maryland,
a local charity with extensive serv-
ices to children and adults afflicted
with the disease.

Don Hoatson, director of UCP/CM,
has been working for the past six
months with store owners and na-
tional manufacturers assembling the
exposition. Pete Kromm of the House
of Sound and Ben Shumate of Stereo
Discounters are cochairmen of the
show.

Kromm told Forecast!, “The Balti-
more Show is especially exciting be-
cause in addition to the more popu-
lar system components, many un-
usual products will be shown."”

The show is held in Baltimore once
every two years.




S Catering to the audiophile who desires the absolute in
sound, equipment, service, knowledge and professionalism.

You'’ll find the following lines,
among others,
at Sight and Sound.

ADS /| BRAUN
AMPZILLA
B&O
BOSE
CROWN
DAHLQUIST
DBX
ESS
JBL
LINN SONDEK / KMAL
MCcINTOSH
MAGNEPAN
ORTOFON
PHILIPS
REVOX

A SHURE

SOUNDCRAFTSMAN
TANDBERG
YAMAHA

AND SOUND o

The Sight and Sound staff of engineers, physicists,
musicians and teachers — are totally dedicated to
providing you with the epitomy in experience,
patience and service.

°

Our meticulously chosen, thoroughly tested,
and painstakingly auditioned product offerings
represent without question a quantum jump in
state of the art sound reproduction equipment.

Beyond our people and our products is a
sixteen-point sales and service policy statement
insuring the longevity of your equipment and our
relationship.

®

We thrive on the extraordinary — if you do —
then we need each other.
®

Our location is in the Campus Hills Shopping
Center on Route 22, 5 miles northeast of Bel Air,
Maryland, adjacent to Harford Community
College. Phone 301 - 838 - 2100.

BALTIMORE HI FI SHOW
Sight and Sound will be there with the
ultimate speaker demonstration.

AMPLIFIER CLINIC
October 16th, 12 noon to 8 pm.
October 17th, 12 noon to 6 pm.

Bring your amplifier or receiver to our free
clinic. While you watch, McIntosh engineers
will measure it. You will receive a laboratory
graph of the performance of your equipment.

FORECAST!
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Stereo in the dining room? The speakers are concealed behind the two doors
at left. In order to enhance stereo separation, the two Altec speaker systems
have been angled away from each other within the cupboard. Although the
fabric used in the doors gives no hint of what's behind them, it's transparent

You'll have to search hard to find traces of the stereo system built into this
luxurious bedroom. Actually, there are iwo specially-designed loudspeaker
systems using JBL speakers mounted behind the grilles over the wardrobe.
The grille on the wall «at right covers an intercom speaker. Yolume and bal-

ance controls are to the right of the bedroom door.

by robert angus

Building 2 new home? Why not build in
hi-fi?

At each stage in the planning and develop-
ment, you have a thousand and one things
to consider. Is the baby's room on the
sunny side of the house? Can you add on
at a later date? Should you put in heavy
duty wiring now? And so on.

If you're a music lover, you may well con-
sider installing—or at least planning for—
your component high fidelity system as the
house is being built—and let the builder
solve the two main problems of component
listening for you. These two problems—con-
cealment of wires and cables and loud-
speaker placement—challenge the pur-
chaser of an older house who finds that
speakers may block the view from his pic-
ture window or the apartment dweller who
can’t tuck all of his loudspeaker wires out
of sight under a carpet.

Planning a component system at the same
time you plan the house eliminates the
need for the housewife to plan around a
large stereo console as well.

The time to start is when the studs for the
walls are up, the roof is on and the plumb-
ers and electricians are starting to work.
The usual procedure is to take your blue-
prints to a high fidelity dealer who has
experience in this type of installation
(there are several in the Washington area,
and you can find them in the Yellow Pages,
or your builder or architect may know one).
He'll want to know approximately = how
much you want to spend for a system, how
many rooms you'd like wired for stereo, and
just how elaborate a system you have in
mind. Woulid you, for example, like a home
48 FORECAST!

intercom with babyminder feature in addi-
tion to the stereo rig?

The time to start is when the
studs for the walls are up,
the roof is on and the plumb-
ers and electricians are
starting to work.

Some specialists charge a fee which in-
cludes consultation, labor and materials,
permitting the homeowner to select his
own components elsewhere at the best
price he can get. Some charge only for the
hi-fi components plus a small charge for
out-of-pocket labor and materials costs,
with their profit coming out of the compo-
nent sale. Still others charge a lump sum,
without bothering to break down the price.
Whichever way it's done, the price is likely

G S, oS

enough for good stereo reproduction.

to be about the same for the same quality
of work, since the cost of the components
to the installer is fixed, the cost of labor
and materials in the Washington-Baltimore
area is the same for any contractor and any
component installer wants approximatelv
the same profit.

Or if you've architectural or building expe-
rience yourself, you may be able to save
money by doing the work on your own, in
conjunction with an ordinary hi-fi dealer,
your electrician and your builder. But be-
cause of the unforeseen problems which
always seem to arise with this kind of job,
you're best advised to leave it to the ex-
perts.

How much will it cost? That depends, of
course, on what components you select,
how many rooms you want wired, union pay
scales in your community and a number of
other variables.

Regardless of the kind of equipment in-
stalled, it takes three to four hours to do a
room, even where no provision is made to

H

Just the faintest outline gives away the location of the speaker systems mounted to the left and

right of the fireplace in this formal living room. They're by Bozak. The turntable, a Garrard Zero-
100C; tape deck, Teac 450; and stereo receiver by Sansui, are located in the cabinet at lower

right.
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build a speaker system into the wall. That
takes one to two hours extra, depending on
the wall, size of the speaker system, and
so on. It's possible to run extension speak-
ers to a maid’s room or to the bathroom for
somewhat less, since stereo may not be
required. For less than $90, you can have an
eight-inch coaxial loudspeaker system
wired into your bathroom, possibly even
mounted in the wall. For about $90, you can
have concealed wiring, a stereo volume
control and two low-cost loudspeakers in
any room. The speakers serve as extensions
of the main hi-fi system elsewhere.

" The first thing you must do, after determin-

ing your overall budget, is to decide what
components you want in which room. Will a
single record changer, amplifier, tuner and
tape deck in the living room provide music
via extension speakers to two or three
rooms throughout the home? Or will there
be a second sound system in the den or
recreation room? If there are two systems,
do you want to be able to choose between
them in other rooms?

There are a number of advantages to start-
ing early. You needn't have components in
every room—though you can wire rooms
now with the intention of installing com-
ponents later. You can place the speakers
virtually anywhere you like, rather than let-
ting the room dictate where they must go.
And you can place the controls where they
are most convenient and least unsightly
(usually on a brass panel identical in size
and similar in appearance to the light
switch and located just to the right of it).

Once you've decided which components
will go where (even though you're not ready
to buy them all yet), the installer takes
over, planning where the cables will go, lo-
cating switches and outlets. In some cases,
the installer works right along with the
electrician, stapling speaker cable and an-
tenna wire to the wall studs before plaster-
ing is begun. In other cases, the electrician
does the job at the same time he puts in
the electrical system. The only major dif-

ference is that hi-fi wiring doesn't run
- through conduits, but is tacked directly to

the wood. The reason: the voltage is well
below the level. in conventional wiring, too
low to cause a shock. or start a fire.
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This custom-made console houses a complete component stereo system including Technics SL-1300

turntable with Shure Y-15 Type Il pickup; two Altec speaker systems; Harman-Kardon HK-2000
top-loading cassette deck and Marantz tuner, preamp and power amplifiers.

The next step, done while the plasterers
are at work, involves the placing and fitting
of controls and outlet taps. For a system

For less than $90, you can
have an eight-inch coaxial
loudspeaker system wired
into your bathroom.

with a single scund source, a simple stereo
volume control is all that's required. If you
expect to use two sound sources located
in different rooms interchangeably, you'll
also need a toggle switch.

The installer visits your home after the
painters are finished, to install the compo-
nents themselves. If you're having speakers
or other components built into the walls,
he may even do the necessary installation
before the painters are finished, to conceal
any cracks. The finishing touches include

the connecting of FM antenna leads, speak-
er leads to amplifiers and speaker systems,
mounting of turntable or tape deck, and
other details. Much of it can be done by
the careful do-it-yourselfer, but if you've
had professional help up until now, it pays
in the long run to let him finish the job.

In most cases, your installer will be work-.
ing with a cabinet-maker. The choice may
be yours or his. Since most new home
buyers have some cabinet work done any-
way-—even if it's nothing more than book-
shelves beside a fireplace or under a win-
dow—it's almost less expensive than buy-
ing a ready-made cabinet, and it fits the
needs and dimensions of the new home.

If you're paying upwards of $50,000 for your
new home (homes costing less than this
amount usually are parts of developments
and don’t offer the flexibility to the instal-
ler or the homeowner of the more expensive
home), you'd be wise to consider your au-
dio needs before—not after—you move in.
Doing so actually saves both space and
money.

This elaborate built-in installation includes two speaker systems by Frazier. Components concealed
below bookshelves include Pioneer stereo receiver and Sony open reel tape deck on pull-out
drawers, Dual 1229 automatic turntable with Pickering XVY-15 pickup and Realistic SCT-7 auto

reverse top loading cassette deck.
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Photo by Henry S. Fullerton
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by david lander

The heart of a high-fidelity music system is
its electronics, three components mounted
on one, two or three separate chassis. One
of these is the tuner, which has the job of
zeroing in on FM signals and plucking them
out of the air. Though most tuners also
include an AM band, that is for the sake of
convenience only, as the frequency re-
sponse of AM radio is really too limited to
compare favorably with other hij-fi signal
sources available today.

Once the tuner reduces the inaudible high
frequency signals radio stations transmit to
lower frequencies in the range of human
hearing, it feeds them into the preampli-
fier. At this stage the audio signal is very
weak. So is that fed from a tape deck into
the preamp. Signals from the pickups of
record players and microphones are weaker
still, and it is the function of the preamp
to begin the ampiification or strengthening
process for signals from all these sources.
In addition, the preamplifier serves as the
control center for a hi-fi component’s
system.

In the case of signals off the record, the
preamp has still another important func-
tion. Records are cut with an equalization
curve that is far from flat. That is, for rea-
sons involving disc noise and the width of
the record groove, high frequencies are
made louder during recording while low
frequency notes are de-emphasized. Cir-
cuitry in the preamplifier takes this stand-
ardized change into account and restores
the program material to its proper tonal
balance.

Now the signal is ready for the amplifier,
the function of which is to boost its
strength to the point where it becomes
powerful enough to drive loudspeakers. Be-
cause a speaker must work harder to pro-
duce bass notes, for example, or fortissimo
passages, the listener who likes to crank up
the volume and wants all the oomph of true
hi-fi, should opt for an amplifier with a
relatively high power rating.

Back in the days of tube equipment, hi-fi
buffs bought their electronics on two or
three separate chassis. Sometimes the
power amp was mounted on its own, and
sometimes it was combined with the pre-
amplifier into a component called an inte-
grated amplifier. The tuner, too, had its own
chassis and controls.

The incorporation of transistors or solid-
state circuits into high-fidelity electronics
components, something that began to hap-
pen about 15 years ago, made it possible to
combine preamp, power amp and tuner on
one chassis yet still produce a high pow-
ered unit. A combination of all three com-
ponents makes a receiver, and high pow-
ered receivers with tubes were just not
feasible.

Tubes, you see, produce a good deal more
heat than transistors do. In addition, they
are a lot larger. Anyone putting together a
50 FORECAST!

Some Tips on
What They Do

And How to
Buy Them

tube receiver producing more than 10 or 20
watts would not only have to build a physi-
cally huge unit, but the intense heat gen-
erated too close by would be harmful to the
more delicate parts used in the tuner and
preamp.

In spite of the fact that some audio pur-
ists may prefer separate electronics compo-
nents, receivers have come a long way in
the past decade. Nor are the biggest and
best of them cheap. Pioneer's SX-1010 two-
channel model, for example, produces 100

continuous watts per channel and will set
you back $700. The specs are impressive,
indeed, and among the unit's conveniences
is a circuit that allows you to listen to your
favorite FM station while taping other pro-
gram material off a record or second tape
recorder.

If 100 watts aren’t enough, Marantz has a
stereo receiver with 125 per channel. For
$800 the firm throws in a Dolby noise-
reduction circuit. And if it's heavy duty
four-channel you're after, Marantz recently
unveiled the model 4400, with Dolby and
50 watts per channel. The unit incorporates
a bridging circuit, a clever bit of electron-
ics used in many four-channel receivers,
which pairs amplifier stages so they can be
used in stereo with more than double the
power. Marantz, for example, claims 125
watts per channel when the 4400 is bridged
in the stereo mode—a gain of 50 watts or
25 per cent in all.

In spite of these and other impressive
new receivers that compose the heart of the
large majority of hi-fi systems sold today,
some people continue to buy separates—
tuners and integrated amps, or even sepa-
rate power amps and preamps. If these lis-
teners are sacrificing convenience as well
as paying for duplication of certain parts
and materials, just what are they gaining
by it?

For one thing, status. There's a lot of snob
appeal in a 200 plus watt per-channel amp,
with a big face plate and enough bulk to
dominate one whole side of a room. Put
this next to a preamp with so many knobs
and switches it could have been designed
by engineers at Lockheed, and the effect
can be overwhelming. For special effects,
some boast carrying handles on the front,

which emphasize their weight to impres-
sionable friends. Then there are the digital
readout tuners, their LED displays broad-
casting the frequency of your favorite FM
station in brilliant Arabic numerals.

Now just hold it. If you're out for status
alone—real super-fi status, that is—you may
need an Arabic qil fortune to finance it. The
ne plus ultra of tuners, for instance, the
Sequerra Model 1 with oscilliscope and
digital readout, lists for $2,500. (“I think of
it as a small Volkswagen,” designer Dick
Sequerra quipped tc this writer recently.)
That’s for the tuner alone, you understand.
Let’s assume you also want to shoot for the
moon with your amp and preamp, Well,
Sony’s top-of-the-line amplifier and pre-
amplifier at $1,300 each are a neat substi-
tute for something to fill the second half of
your two car garage. And you haven't even
begun to think about speakers, turntable,
open reel tape deck , ..

This only partly serious caveat aside, there
are legitimate reasons for buying separate
electronics components. For one thing,
many listeners really use the extra features
and prefer the better specs they usually
offer. Trade sources point to a recent up-
swing in popularity of separates—many of
which cost just a bit more than receivers in
comparable categories, by the way. A cor-
responding resurgence of interest in man-
ual turntables and branded, rather than
bargain basement private label, loudspeak-
ers indicates the hi-fi buyer is becoming
more and more sophijsticated in his taste.
And, for the most part, this is a very real
sophistication.

e e et o S e S S i e

There's a lot of snob appeal
in a 200 plus watt per-chan-
nelamp...

To avoid an error you may regret—and
this may mean spending too much or too
little money-—you need only examine both
receivers in your price category and sepa-
rate electronics components before buying.
You may find the muting switch that kicks
down the volume 20 dB is a great conveni-
ence when you answer the phone. On the
other hand, you may not answer the phone
when you're listening to music.

Another reason for buying separates would
hardly be relevant to readers of this maga-
zine, though it might be to friends and
relatives who ask them for advice on hi-fi.
Suppose your cousin finds the FM program-
ming back home in Cody, Wyoming just
isn’'t for him. Or maybe he has a library of
4,000 records and just doesn’t want the FM
band. The money he would have to pay for
the tuner section of a receiver, then, might
be better invested in a new phono cartridge.

Or suppose that cousin from Cody won't
be moving to the Washington area for
(Continued on page 106}



New Heathkit “Super-Amp”

o AN

ENY GHANNE

The new Heathkit AA-1640°is one powerful stereo amplifier —

200 watts, minimum RMS, per channel into 8 ohms at less than
0.1% total harmonic distortion from 20-20,000 Hz.

That massive power virtually eliminates one of the most com-
mon forms of distortion — clipping. Driving low or medium-
efficiency speakers (like acoustic suspension) to a moderate
listening level may require 20 watts per channel. But a momen-
tary musical peak that's twice as loud as the average level
requires 10 dB more power — that’s 200 watts per channel. If
your amplifier can’t deliver that much, the peak is “clipped”
off. That destroys the music’s dynamic range, making it sound
dull, constricted and unrealistic. Clipping also produces rough,
raspy harmonics that can actually damage tweeters. You simply
won’t believe how good “unclipped” music can sound until
you hear the AA-1640.

And what you don’t hear sounds good, too.
Harmonic and intermodulation distortion are
under 0.1% at any power level from 0.25
watts to full power. We think that makes
them absolutely inaudible. Hum and noise
are also inaudible —100 dB below full output.
And you can enjoy all that quiet because the AA-1640
requires no fan. Even as a PA amplifier, its massive heat
sinks need only normal ventilation.

The optional backlighted meters are unusually useful. They
monitor the power output directly in watts from 0.2 to 200
watts into 8 ohms and in decibels from —30 to +3 dB.
Special ballastic circuitry allows the meters to respond to peaks
as short as a record click, making them extremely effective over-
load indicators. The meters can be added to the basic AA-1640
during or after construction.

It almost takes an engineer to appreciate the AA-1640's con-
servative, reliable design — direct-coupled,, differential input
amplifier, 16 output transistors (8 per channel) in parallel,

HEATHKIT NOW HAS REVOLVING CREDIT AVAILABLE. VISIT US SOON FOR DETAILS!

FREE HEATHKIT® CATALOG

when you visit, phone or write.

Name .

Street.

City

quasi-complementary configuration, 12 pounds of diecast heat-
sinking, a 25-pound power supply transformer, dissipation
limiting, automatic thermal shutdown, and output compensa-
tion to make the AA-1640 unconditionally stable with any load.
A special relay circuit prevents power on/off thumps from
reaching your speakers and protects them from DC and ex-
tremely low frequency AC. In an exclusive Heath design,
speaker fuses are located in the primary feedback loop where
they don’t degrade bass clarity by lowering its greater than 50
damping factor. And its 1.5V input sensitivity is compatible
with most stereo preamplifiers.

But it doesn’t take an engineer to hear how great the AA-1640
sounds. Its massive power and incredibly low distortion make
a big difference. For the first time you’ll hear how good your
system really is — solid bass, free of boom and distinct, note
for note...spacious, effortless, mid-
range...realistic, high-definition
treble. Combine that with the excit-
ing dynamic range that rivals a live
performance and inaudible distor-
tion and you’ve got sound that’s
nothing less than spectacular.

And when you compare perform-
ance and reliability, we think you’ll
agree that the price is spectacular,

B DU too — just $479.95 in kit form.

The optional AAA-1640-1 meter acces-
sory kit is just $79.95 and if you buy the amplifier and meters
together you pay just $539.95 — a savings of $19.85

Build the Heathkit “Super-Amsn”’ —
make your music sound its very best.

Send for your FREE 1975 Heathkit Catalog —
the world’s largest selection
of electronic kits! .

Yewam

T ® ELECTRONIC CENTER

CREDIT TERMS AVAILABLE

5542 Nicholson Lane
Rockville, Md. 20852

881-5420

9-5:30 Mon. thru Sat.
Except 9-9 Thursday
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The PRESENCE of the MISSING LINK

THE occasion of the Baltimore Hi-Fi Show 15 an 2pprepriate bime to explain why
d hi-$ store 25 small as SOUNDSCAPE has, m s ope year of existence,
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feel St oyr persopal interest and Knowbdge gf sudro SYSEMS 1S5 G necess ity
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406 W. Cold Spring Lane - Battirrore Td 21210  301-889-1134
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INC, Soundscraftsmen, Marantz . BIC, Linn-Sondek | Phillips, Thorens , Micro,
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FRED BURKE SAYS:

“Here are the three Top
Economy Priced

Siereo Cassette Decks
n the U.S.today!?”

§] T g ien AU g

LT TIT

SONY MODEL TC-121A
ECONOMY STEREO CASSETTE DECK

Here’s the budget-watcher’s delight—Sony’s
value-packed economy stereo cassette
deck. The TC-121A offers many features
usually found only onthe higher-priced decks.
In addition, you get traditional superior Sony
craftsmanship and stereo fidelity.

FEATURES e Straight-Line Record Level
Controls @ Built-In Peak Limiter for distortion-
free recording e Automatic Shut-Off at
end-of-tape ® Pushbutton Operation ® Pause
Control eith Lock ® Locking Fast Forward and
Rewind Buttons ® Tape Select Switch for
optimum recording when using standard and
new Chromium Dioxide cassettes ® Record
Interlock e Dual Professional Type VU Meter
e Microphone and Aucxiliary Inputs ® AC Con-
venience Outlet ® Stereo Headphone Jack e

$129.95

SONY MODEL TC-129
STEREO CASSETTE DECK

An excellent choice for today’s advanced
stereo enthusiast, the TC-129 is Sony’s
medium-priced stereo cassette deck. With
features like professional straight-line record-
level controls, Ferrite and Ferrite head, and
tape select switch for optimum recording
characteristics while using standard and new
Chromium Dioxide cassettes, the TC-129
adds high performance to cassette conven-
ience. A great addition to your stereo system!

FEATURES e Dual llluminated Professional-
Type VU Meter e Three-Digit Tape Counter @
Pushbutton Operation ® Pause Control with
Lock ) Stereo Headphone Jack ® Microphone
and Auxiliary Inputs e Built-In Dust Cover o
Automatic Shut-Off at end-of-tape ® Record
interlock ® Non-Magnetizing Record Head
Walnut Base.

$149.95

“’%@m@ "og the WQI‘ I's finest g@umd '

Brought to you by

~Srousnc ooy o
SUPERSGOPE.

SONY MODEL TC-131SD
ECONOMY STEREO CASSETTE DECK

With Dolby* Noise Reduction System,
Ferrite and Ferrite Head, and Automatic
Total Mechanism Shut-Off (TMS)

Small on dollars, big on Dolby . . .The
TC-131SD brings clarity and noise-free full-
fidelity to your cassette recordings, thanks to
the built-in Dolby Noise Reduction System.
And, thanks to a special Tape Select Switch
that lets you choose the optimum recording
characteristics for new low-noise Chromium
Dioxide cassettes (as well as standard).
When you combine Dolby, low-noise tape,
and the TC-131SD, the result is truly brilliant
stereo cassette sound. In addition, there are
many other features usually found only on
higher-priced units . . . like Ferrite and Ferrite
head; built-in peak limiter for distortion-free
recording; straight-line record level controls;
iluminated VU meters; automatic total
mechanism shut-off (TMS).

FEATURES e Locking Fast-Forward and
Rewind e Microphone and Auxiliary Inputs e
Pause Control with Lock e 3-Digit Tape
Counter ® Record Indicator Pilot Lamps e
Stereo Headphone Jack ® Non-Magnetizing
Record Head ® Walnut Base.

$219.95

%ubwb@ﬁ Maryland's oldest and largest @@m@@n@m High ﬁdela%y DEOTQE’

E‘F rimont Ave.

Daly 9 AM. to 9 P.M. Sat. 'til 6 P.M.

OL. 6-5100

Bethesda, Md.
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DIAL STRIPS REARRANGED

As promised in the August issue, we turn
in the old “Dial Strips” in the “Listening
Guide” for a new set. This time in alpha-
betical order. Over the summer Forecast!
carefully logged reader response; more than
10 to 1 in favor of the new format. Hope
you enjoy the added convenience!

OF PEOPLE . ., .

Elizabeth Board, former public service
director and programming assistant at
WWDC AM/FM has been appointed execu-
tive producer of the Empathy Show, a week
night talk show hosted by Fred Fiske.

As producer of Empathy, Ms. Board is re-
sponsible for coordinating the nightly pro-
gram. Her duties include discovering new
subjects for discussion, contacting guests
to appear on the show, and doubling as
an engineer working the control board
when the program is on the air.

Before coming to WWDC, she held various
positions including substitute teaching and
working on congressional campaigns.

Robert Hughes, program director of WASH
Radio, has been nominated “Program Di-
rector of the Year” by the annual “Bill-
board” magazine forum. The nomination is
for the “middle-of-the-road” station cate-
gory in the million-plus population mar-
kets.

e i i |
QUADRIPHONIC
BOX SCORE

WETA: The Steve Ember Saturday Show in
quadriphonic (2-3 pm). Classics in Quadri-
phonic Mon.-Fri. (7:30-8:30 pm). SQ.

WEZR: One- selection every quarter hour
throughout the day and evening. SQ.

WGMS: The National Gallery of Art Concert
“live” each Sunday evening at 7. The Cleve-
land Orch. every Weds. at 9 pm. QS.

WGTB: Two quadriphonic shows weekly:
~with Euclid (Mon., 7 am and Fri., 8 pm). SQ
and QS. (Announced at start of show.)

WHFS: Tuesday and Thursday 8-9 pm. SQ
and QS.

WIMD: 24 hours a day, Mon. thru Sun. Qs.

WKTK: Every day from Noon through 7 pm.
SQ.

WMAR: 24 hours a day, Mon. thru Sun. QS.
54 FORECAST!

Hughes is one of seven nominees selected.
He is the only nominee from Washington,
D.C. and represents one of the two FM
stations recognized.

Hughes has been with Metromedia since
1969. He has held a number of positions
in the company, including bureau chief of
the Metromedia Radio News Bureau and
news director of WASH. He was appointed
program director of WASH in May, 1973,

Sharee Pemberton, formerly promotion di-
rector for the Lerner Corporation Shop-
ping Centers, has been named creative
service director for WWDC AM/FM Radio.

Pemberton is handling the advertising and
promotional duties within the station. She
is replacing Karen Klass who now has her
own ad agency.

Pemberton is originally from Miami where
she worked for the agencies of Krieff &
Shack.

William A. Quinn has been appointed pro-
gram director of WBJC. Quinn was formerly
operations director at Baltimore’s public
radio station. He previously had been pro-
gram director at WLPL-FM and WSID-AM
in Baltimore.

Quinn joined WBJC in November 1974 as
operations director, and has been hosting
The Carousel Program, heard weekdays
from 9 am to noon.

NEWS FROM THE STATIONS

WAMU. Coming up in October at WAMU
are several specials and the Fifth Annual
Marathon. Saturday, October 4, from 5 to 9
pm, WAMU “Rock 'n' Roll Time Traveler”
in residence, Bill Barber, presents a four
hour program of rock and roll hits from the
year 1961—the year WAMU first signed on
the air. The special will include the top
100 hits from that year.

Sunday, October 5, from 7:30 to 12 mid-
night, WAMU’s Natalie Iglitz will present a
4%z hour special of favorite pieces from
Broadway musicals and musical film scores.

Katy Daley will present a four hour Blue-
grass Special on Monday, October 6, from
8-12 midnight, featuring the music of her
very special guests, The Seldom Scene.
John Duffy, John Starling, Mike Auldridge,
Ben Eidridge and Tom Gray will join Katy
on her Monday evening program for four
hours of talk, fun and music.

WAMU begins its annual fall fund-raising
marathon with a special four and one-half
hour Big Broadcast, Sunday evening, Octo-
ber 12, from 7:30 until midnight.

Hosting this special evening of vintage ra-
dio programs will be John Hickman of
WAMU’s long-running series, “Recollec-
tions.”

Listeners will laugh with Fibber McGee and
Molly, Fred Allen, Jack Benny and Henry
Morgan . . . there'll be spine-tingling adven-
ture and mystery with the “Suspense” pro-
duction of Frankenstein . .. good music

wilt abound with the “Beli Telephone
Hour” and “For America We Sing” ... and
two of radio’s best known commentators
will be heard again, Elmer Davis and Ed-
ward R. Murrow.

Beginning Monday morning, October 13,
WAMU will ask listeners to support public
radio by phoning in a pledge to WAMU's
Fifth Annual Fund-Raising Marathon. The
public, non-commercial radio service turns
to its listeners once a year in order to
gain support for its on-going variety pro-
gramming service. The primary emphasis of
this year's marathon will be to elicit the
support of new members to WAMU.

Rounding out the month, John Hickman
will present a special Halloween Big
Broadcast, October 31, 10 to midnight,
which kicks off with Martin Storm's hair-
raising tale, “A Shipment of Mute Fate”, as
it was originally presented on “Escape” in
1949. It is the exciting story of a deadly
bushmaster snake that escapes from its
shipping crate aboard a crowded ocean
liner.

Orson Welles will star in his 1938 Mercury
Theatre production of G. K. Chesterton's
strange story of anarchists and the devil,
“The Man Who Was Thursday.” And Arch
Obler, the creator of one of radio’s best-
remembered horror programs, “Light's
Out”, will offer his gory tale, “Meteor Man."”

WBIJC. A different haost each night of the
week will highlight the 5th season for the
station's “Sounds Like Yesterday” broad-
casts. The program will be heard 7 to 8 pm,
each week day. Hosts include Neal Ellis,
Mondays; Guy Travers, Tuesdays; Ray
Knight, Wednesday; Kevin Lysaght, Thurs-
days; and Marty Cohen, Fridays. On Frj-
day, October 31, Sounds Like Yesterday
will broadcast its annual presentation of
“Mercury Theatre of the Air’ with “The
War of the World” originally broadcast Oc-
tober 31, 1938. This is the original broad-
cast on which Orson Wells panicked the
natjon,

The new “In Conversation” program (week-
days 12:30 pm to 1:00 pm) will feature con-
versations with personalities in the arts.
Each program will have a different host,
who will be an authority in his field.

For classical music fans, Duke Baugh will
be hosting a program of new classical re-
cordings on Wednesday from 8 to 9 pm.
Other new programs will be the Philadel-
phia Orchestra which will be heard on
Mondays from 9 to 11 pm, and Composers
Forum broadcast Mondays at 8 pm. Martin
Booksban, noted music critic and commen-
tator will talk with present day classical
composers on the Composer Forum program.

On Thursday, October 9, Stereo Concert
Hall will present the last of the 1974-75
season of concerts sponsored by The
Chamber Music Society of Baltimore. These
concerts feature distinguished resident
artists. One Thursday each month a concert
from the 1975-76 season of The Chamber
Music Society will be broadcast at 9 pm.

Some program time changes; Opera The-
atre is now at 2 pm, Saturdays. Folk Music
and Bernstein is now heard at 8 pm Sun-
days, Baltimore Happenings on Sunday at
5:30 pm, and Voices in the Wind on Sun-
day at 6:30 pm.



The world’s smallest portable hi-fi stereo cassette machine with unique
photo-sensitive electronic control of the tape-drive mechanism, and
automatic tape reversal, thanks to UHER’s newly developed special head
design and switchable ALC.

The CR 134 has great flexibility in potential as a part of a component hi-fi
system; for film dubbing or “sound hunting®, as a vacation partner,

a non-stop entertainer or a car companion.

A built-in condenser microphone, unusually smooth operation in any
position, unique wow and flutter characteristics in a machine of this size.
Variable power supply (AC mains, accumulator, dry cell or
automobile battery). These are a few of many outstanding features of this
tape recorder.

Available for immediate delivery all Uher Equipment and Accessories. Complete Service Dept.

AMEHECANEXPRESS MASTERCHARGE CENTRALCHAHGE

DOWNTOWN

930 9th St. at New York Ave., N.W.

Wash. D.C. 737- 7728
Open dailly 930 to 6 pm

g

{(Accessories Optional)

FREE AC Adaptor!
$50.00 Value.
Offer ends Oct. 31

BANKAMEHICARD

Complefe line of audio cahles, needles. carindges and accessories for all foreign equipment at discount prices.
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The new “In Our Time"” program features
Trish McDonald doing interviews with peo-

ple from all walks of life from business

executive, to politician, to sports figure, to

mill worker. McDonald describes this pro-
gram as an oral documentary showing the
quality of people's lives—be they king or

peasant.

October 2, her interview with Mayor Donald
Schaefer of Baltimore will be broadcast.
October 9 will be a repeat program of Mc-
Donald’s interview with Ella Fitzgerald. On
October 23 she will talk with Deari Berger,
and October 16, Andrew Goodman, owner
of Bergdorf Goodman's apparel shop in
New York City. Philip Wagner of the Mary-
land Bordeaux Vineyards will be the sub-

ject of the October 30 program.

WETA. The New York Philharmonic is re-
turning to radio audiences for the first time
since 1967 with a new series of nationwide
weekly broadcasts, to be heard in Washing-
ton on WETA-FM. Thirty-nine taped per-
formances will be broadcast during the
concert season, including subscription con-
certs, parks concerts, tour appearances and
promenades. Conducting the Philharmon-
ic's radio concerts will be Music Director
Pierre Boulez, Laureate Conductor Leonard
Bernstein, and Promenades Artistic Direc-
tor Andre Kostelanetz as well as guest
conductors.

When the Philharmonic broadcasts went off
the air in 1967, they had constituted the
longest symphonic series in U.S. radio his-
tory, having been heard every season since
1922. WETA has scheduled this new series
for Thursday at 9 pm, beginning October 9.

October also marks the start of the 1975-76
chamber music season at the Library of
Congress. As it has for the past several
years, WETA will broadcast the Library of
Congress Concerts, live from the Coolidge
Auditorium at 8:30 pm on Fridays. The Jul-
liard String Quartet will be in residence
during October, to be joined on the 24th

SUBSCRIBE NOW!
FORECAST !
S~ 588-180

(Wash.)

997-9797

(Balto.)
Day or Night
CHARGE IT!

BankAmericard
or
Master Charge.

(Or, we'll bill
you later.)
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by Aaron Copland as pianist. First broad-
cast in the 75-76 series will be October 10.

The Foreign Festival season gets underway
with several programs from the 1974 Hol-
land Festival, Wednesdays at 9 pm. On
October 1, Hans Zender leads the Hilver-
sum Radio Philharmonic, Hilversum Radio
Choir and the BBC Choir in a performance
of Schoenberg’s “Guerre-Lieder” based on
Danish Poems by Jens Peter Jacobsen, in a
German translation by Robert Franz Arnold.
Foreign Festivals planned for future months
include the 1975 Vienna, Salzburg and
Holland.

October 2 at 9 pm, WETA will broadcast a
performance of the Berlioz “Requiem" with
the Sydney Symphony Orchestra, Sydney
Philharmonic Choir, New South Wales Con-
servatorium Singers and members of the
Sydney Brass. John Hopkins is the con-
ductor, Ronald Dowd tenor scloist in this
program recorded in 1974 in the Town Hall
of Sydney, Australia.

A note of apology to those who read last
month that “Jazz Plus” would be going all
night. Seems we bit off a little more than
host Yale Lewis can handle, considering
his responsibilities as the “voice” of WETA
television, so for the moment Yale is con-
cluding his program at 3 am.

Between the months of April and Decem-
ber, 1775, the 19 year old Mozart composed
all five of his violin concertos. As a non-
political bicentennial observance, Martin
Goldsmith will present the five concertos
during “Classical Weekends” in October,
in recordings featuring five different violin-
Ists—Stern, Zuckermann, Grumiaux, Heifetz
and Oistrakh. In addition, the concertos
known as Mozart’s No. 6 and No. 7 will be
heard, although the works are of doubtful
origin. In those recordings, Yehudi Menuhin
will be heard as both soloist and conduc-
tor.

WGMS. October sees the continuance of
several cycles. The Haydn Festival at Ken-
nedy Center thru October 10 is comple-
mented by a series of Haydn symphonies
appearing at the following programs each
day: WGMS Survey, Rene Channey Show,
G.T.E. Hour, Spectrum, After Hours. Music
of the Baroque (1:05 pm daily) continues its
supercycle of Vivaldi concertos with
L’Estro Armonico and concertos for mixed
instruments featured this month. Opera
Matinee (1:30 pm daily) completes the
Verdi opera cycle this month with excerpts
from his later operas.

DOLBY
BOX SCORE

WAMU: 24 hours, Mon. thru Sun.
WASH: 24 hours, Mon. thru Sun.
WEZR: 24 hours, Mon. thru Sun.
WGMS: 24 hours, Mon. thru Sun.
WGTB: 24 hours, Mon. thru Sun.
WMAL: 22 hours, Mon. thru Sun.
WMAR: 24 hours, Mon. thru Sun.

Musicat Holiday (Wednesdays at 8 pm)
takes a new thrust as the Bicentennial
grows nearer. Exploration of the contribu-
tions made by the various nations' emi-
grants to this country, along with Bicenten-
nial activities planned by the various em-
bassies will be highlighted. Featured this
month are the U.S.A., Norway, ltaly, Ger-
many and New Zealand.

The second program of the Bicentennial
series will be aired Monday, Oct. 27 at
8 pm. It is an exploration of America's
“Emerging ldentity’—music from the be-
ginning of the 19th century through the
Civil War. Jon Newsom, Library of Congress
scholar, is special producer.

Saturday, Oct. 25, the WGMS Special of the
Week (10 pm) presents the 1974 London |n-
ternational Piano Archive Benefit Concert,
including performances by Gina Bachauer,
Jorge Bolet, John Lill, Garrick Ohlsson,
Alicia de Larrocha, Balint Vaszony, Shura
Cherkasky, Tamas Vasary and John Ogdon.

WITF. October marks the beginning of reg-
ularly scheduled, full-length concert broad-
casts by the New York Philharmonic. They
will be broadcast at 8 pm, Sunday, Octo-
ber 5 and will continue for 39 weeks.
Daniel Barenboim is scheduled to conduct
the first two programs with pianist Clifford
Curzon as the soloist on the first program
and violinist Issac Stern as the soloist on
October 12.

The Sunday broadcasts of the Phitharmonic
were a regular feature of CBS Radio from
its earliest days until a few years ago,
when the network eliminated all program-
ing except news and information,

Also in October, WITF-FM is marking the
150th anniversary of the birth of Johann
Strauss, Jr. Much of his music wifts be
played on the station's locally produced
programs of recordings throughout the
month, and the station is planning to have
a festival of comic opera all month on its
regular weekly opera programs—Wednes-
days at 8 pm and Saturdays at 2 pm. Two
of Strauss’'s own works will be heard—
“The Gypsy Baron"” on October 22 and his
most famous stage work, “Die Fledermaus,”
on October 25, the actual birthday anniver-
sary.

WITF celebrates Halloween with a program
of tales and legends of Halloween at 9:30
pm, October 29, and 6:30 pm, October 31.
The Gothic tale of “The 4:15 Express” will
be broadcast at 10 pm, October 29 and
WITF's traditional broadcast of “The War
of the Worlds” will be heard at midnight,
October 31.

WITF welcomes the Harrisburg Symiphony
Orchestra back to the air for the fourth
consecutive season. The first concert of the
orchestra’s 46th season will be broadcast
at 8 pm on Friday, October 31. David Ep-
stein is the conductor. He joins WITF's
Walter Sheppard to give a preparatory
analysis of Debussy's “La Mer” on “Sym-
phony Preview” on October 12, 1:30 pm, and
at 10 pm, October 12 and at 10 pm, October
30. The first two of these are intended as
preparation for those attending the actual
concert and the third is an introduction
for those who will hear the broadcast.
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SAVE $200 |

ON A PAIR

SUPER ESS SPEAKER SYSTEM |

ESS AMT-1 TOWER

Through a special arrangement with the
factory, we're able to offer these state-of-the-
art speaker systems at a hefty savings of
$200 a pair! The “Tower™ incorporates the
famous Heil air-motion transformer for dis-
tortion free mid and high frequency repro-
duction. Exceptional bass response is obtained
through the use of a full six-foot transmission
line labyrinth. The AMT-1 Tower is a per-
fectionists’ high performance system capable
of accurately reproducing all the information
on today’s finest recordings.

Specifications: Two-way, floor-standing
column measuring 43-5/8" H x 14-7/8" W

x 17-1/2" D. Crossover frequency is 700 Hz.
Frequency response: 35Hz —24,000Hz+2.5db.
Power Requirements: 20 Watts RMS mini-
mum. Power handling: 400 Watt musical
peaks. Input impedance: 4 ohms.

regularly $ 399

SAVE $30!
Audio-Technica AT-13E Stereo
We can’t find another cartridge anywhere to '
beat this one in its price range. Frequency

response: 10—45,000Hz. Tracks accurately
from 1 to 2 grams.

on sale for

$299

Cartm’dge

on sale for

$34.95

regularly $64.95

how’s your stereo?

:00000000000000000000000000

ROCKVILLE: In the Randolph Center/12219 Nebel Street/ ‘
L ] (301) 881-8866. ARLINGTON: In the Shirlington Center off |-
< 95/ 4050 South 28th Street/(703) 931-2880. FAIRFAX: Be-
iween Best Products and Levitz/2960 Gallows Road/Falls
Church/(703) 560-1318. CAMP SPRINGS: Across from
Andrews AFB/4933 Allentown Road/(301) 449-5966. WIS-
CONSIN AVENUE: Next to Hechinger's, across from Sears/

&
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: :
: 4627 41st Street. NW/(202) 244-5410. ‘
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bank americard, master charge, convenient credit plans
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SAVE $30!
Philips Turntable Sale!

MODEL GA-212

[ This is the one turntable most
audiophiles own —or really
want! Its tone arm tracks ac-
curately for even the best and
maost compliant cartridges.
Electronic speed control of
the belt-drive system assures
precise and quiet operation.
Complete with base and
matching dust cover.

]
on sale for mg

(less cartridge)

reqularly $199.50

SAVE $100

“COMPONENTS FOR
THE CONNOISSEUR”

Take advantage of this unique Factory Authorized Sale from SAE.
It's your chance to step up to one of the most highly regarded
names in the audio industry . . ... at a great savings.

MARK XXX PREAMPLIFIER offers ultra quiet operation and
precise, flexible controls. Frequency Response {(phono inputs):
10Hz to 100kHz=1 db.

Regularly $250. .. ... ... .. ... ... . ... .. ..... now $200!

MARK XXX1B POWER AMPLIFIER is an innovative amp uti-
lizing features usually found only in much more expensive com-
ponents. At 4 ohms (impedance of AMT-1 Towers above) it
provides 75 Watts RMS minimum per channel with no more than
0.2% Total Harmonic Distortion from 10Hz to 30,000Hz.
Regularly $300 .. .. ... ... ... ...t now $250!

Walnut Cabinets for above are $32 extra

O0000000000000000000aa4anc

O

<1975 sound gallery []
the sound gallery

the east coast’s finest collection of modern audio art

FREE OFFER!!

bring in-this coupon!
Purchase this complete system —consisting of two ESS
AMT-1 Towers, the SAE Mark XXX Preamp, the SAE
Mark XXX1B power amp, the Philips GA-212 turntable
and the Audio-Technica AT-13E cartridge — all! for
$1252.45 .. ... A SAVINGS OF $360 . . . ..
and we’ll include a pair of Stanton 40 Stereo Head-
phones worth $54.95 at no extra charge!

Offer good thru October 31, 1975

1000000000000
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by constance walker

When you're the only person at an all-reel
stereo automated station you're the copy
editor, program selector and idea person.
You're also the one who listens to com-
plaints and/or plaudits according to what
your listeners like in the way of music.

Helen Morrow is WCAO-FM. She's the one
person who puts it all together at the sta-
tion and comes up with what fans say is
some of the best classical music in town.

Morrow downplays her part in the popular-
ity of the station. She says she programs
the music reels according to their time
suitability. She makes it sound simple as
she explains that in the morning she puts
on shorter selections and excerpts and as
the day progresses increases the music to
light classics, until, at night, full sym-
phonic selections are played.

Morrow is unusually modest about her job.
She does, however, take some credit for
the station’s involvement with the three-
credit music appreciation course put on in
connection with the Community College of
Baltimore. It's on baroque music and Mor-
row said she decided on the course be-
cause she felt it would be of interest for
people who listen to the station.

WGAD'

The behind-the-scenes programmer is also
trying to push public service control an-

le would expect

dspeaker.

s One an

nouncements about ecology. She's very
concerned about the environment and what

For most people, the Avid Mode!

103 really is the ultimate speaker.

Not that you can’t pay more fora

speaker. You can. A lot more.

But, for most audio enthusiasts

any difference between the Avid 103 and
more expensive speakers just isn’'t going
to justify the added cost. As it is, the 103
clearly outperforms speakers costing up
to twice their price.

The Avid 103.
You owe it to yourself to find out

why it is rapidly becoming the poputar

new reference standard for 3-way
4 systems. For your nearest Avid dealer,
Jplease write:

10 Tripps Lane, East Prov, R.1.02914

Sound products for Avid listene
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Profile: Helen Morrow

- -
.‘ &

Photo by Ray Faass

people are doing to the natural resources.
She wants to make people aware of the
environment in terms of future generations.

One of her most pleasant memories, to
date, at WCAO-FM is the time the curator
from the Baltimore zoo brought over tiger
cubs to the station. Morrow had a grand
time romping and playing with the cubs.

She, herself, has a 16 year old “apartment
sized American Cream cat, Misty."” She says
it's a toss-up as to who owns whom.

Morrow’s been in radio for 20 years. She
first broke in at a station in Hanover, Pa.
where she had a women’s program. For six
years she was known on the program as
Helen Hart, a shortened version of her fam-
ily name, Everhart.

After the Hanover stint she moved to Balti-
more and the programming department of
WCAO-FM. From there it was literally a
short step to being the one and only FM
staffer.

Morrow’s never had any formal musical
training, but her family background was
such that anyone living with the Everharts
had to have some musical talent. Her
father, she says, “sang and played a sassy
piano,” and her two sisters and three broth-
ers either played instruments or sang. Her
mother, Morrow says, encouraged the en-
tire group and to this day she has fond
memories of her chjldhood.

One of her favorite classical composers is
Bach “thanks to Virgil Fox, a friend of mine
and a marvelous organist.” Fox introduced

(Continued on page 93)
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Ramada Inn|

Security Bivd. at Beltway Exit 17.

Oct.10,11,12

FRI. OCT. 10— 5 p.m. to 10 p.m.
SAT. OCT.11 —10a.m.to 10 p.m.
SUN.OCT.12— 12 noonto 8 p.m.

Three days of audio indulgence. Thirty rooms of stereo and
quadraphonic equipment and accessories. incredible displays by &
the leading manufacturers of audio equipment. For your ears,
it's the trip of your life.

Admission:
$2.00 at the door

* 50¢ discount coupon available at participating
stereo dealers and record stores.

ALL PROCEEDS BENEFITING
UNITED CEREBRAL PALSY OF CENTRAL MARYLAND

2315 ST. PAUL STREET e BALTIMORE, MARYLAND 21218
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8:00 AM WAMU  Ecology & Mizman € ay ironment
8:00 PM WMOD  Mostalgia w/Dick Lilland

JAZZ

MONDAY THROUGR FRIDAY

530 AM WAMY  Jazz Anthology
1 12:00 Na WBJC tLeaming the Blues (Thurs.)
| 12:00 Na WGTB  @Black Fire (Wed.)
|

subject Index

@®STERED

12:30 PM WITF Jazz Revisited (Wed.)
2:00 PN WBJC @Jazz in Stereo

ALL NIGHT

| | 10:00 PMm WITF The Jazz Decades (Fri.)
| MONDAY THROUGH FRIDAY | 12:00 Mdt WBJC  @Uazz in Stereo (Fri.)
MONDAY THROUGH FRIDAY ’ 12:00 Nn  WBJC  Folk Roots (Tues.) 12:00 Mat  WITF  Music of Big Bands (Fri.)
. . 12:00 N0 WBJC  Lea the Biues (Thurs ) | SATURDAY
12:00 Mdt  WAMU  @Nightwatch (Mon.-Thurs .) N 5 N i 4
_ 74 :
12:00 Mdt  WAMU  @Ovemight Express (Fri ) | GO0 M WITF  @Folk Music w/M Bemstein (Tue.) 6:00 AM  WAMU  Jazz Anthology
12:00 Mdt  WAVA  All News | |S00PM  WBJC luemat'l Festival (Mon.) | 00AM  WAIC @AM Ban
12:00 Mdt  WEZR  @casy Radio Music | 10:00PM  WANMU  @Jerry Gray Show (Fri.) : | s

n 3 ¥ ! 3
12:00 Mdt WGAY @®Sound of Music 10:00 PM WAMU .Bluegcass (MOH.—Thuﬁ.) 9:00 Ab WGTB iT :oughl I Heard Buddy Bolden Say

{
15:88 Mgt wgms :Aher Mo ] SATURDAY I cl;igg m m‘c” :S':zl:h;e.::?:;d& -
:00 Mdt  WGTB Abnorml Radio Hours (Tues .) ‘ 3 ions i
12:00 Mot WGTB  @Keyboard Filter (Thars | JI00AM  WAMU  John Dildine | 630PH  WITE e metiens in daz:
12:00 Mdt  WDJQ  @Non-Stop Rock 8:00 A WAMU  @Bluegrass | T e s orihad
12:00 Mdt  WIMD  @Music for Man & Worman 2:00PM  WBJC  @Folk Festival U.S.A. B L
12:00 Mt WMAR  @AIl Nt S o 4:00 PM  WBJC  Folk Music & Bermstein | S00PM - WETA  @azz Plus
12:00 Mdt  WMOD  @Classic Rock 'n' Roll 6:00 PM  WAMU  @Quartet 3388 m VV:QMCU .Somg’ o Mo
12:00 Mdt ~ WWDC  Classic Gold Hits 6:00 PM  WETA  @Folk Weekend 12:00 Md wsjc &“‘“ thravaganza
1:00 AM  WETA  @Quadliet (Fri ) 11:00 P WITF  @Folk Festival U.S.A. AL g ot
1:00 AM WHFS  @Progressive Rock SUNDAY SUNDAY
1:00 AM  WKTK  @Progressive Rock :
2:00 AM  WMAL  @John Lyon Show 7:00 AM  WAMU  @Folk Music & Bernstein ggg ﬁm wﬁmg J;;Z A$t$OlogR)l T
3:00 AM  WGTB  @Magic Carpet (Wed.) 9:00 AM  WAMU  @Stained Glass Bluegrass 8:30 PM WAMU ewR = deyahco
6:00 PM  WETA  @Folk Weekend ey e e ecie
SATURDAY AND SUNDAY 12:00 Mdt  WITF  @Folk Music w/M .Bemstein 10:00 PM  WAMU  The Big Sound
12:00 Mdt ~ WAMU  @Overight cxpress (Sat.) - -
12:00 Mdt  WAMU  @Nightwatch HUMANITIES NEWS-IN-DEPTH
12:00 Mdt  WAVA Al News MONDAY THROUGH FRIDAY MONDAY THROUGH FRIDAY
12:00 Mdt  WEZR ®Ltasy Radio Music WO PA Fulltime WAVA All News
12:00 Mdt  WGAY @S ound of Music 6:30 AM WAMU Reading Aloud & 12 Nn 6:00 AM WBJC @AM Baltimore
12:00 mdt  WGMS  @After Hours (Sat.) 8:55 AM  WITF Filmcast (Mon.) 7:00 AM  WAMU ®Momin ,‘ine
12:00 Mdt  WGTB @Positivity (Sat.) 8:55 AM WITF Report on the Arts (Tues. & Thurs.) 7:00 AM WKY'S Nat'| Lgocal News
12:00 Mdt  WGTB ®Corpus Callosum (Sun.) 12:00 Nn WGMS  @Luncheon at Kennedy Center 11:45 AM WGTB .Alte;native News
12:00 Mdt  WHFS @®Progressive Rock 12:00 Nn WGTS Noon Notes ]_2:00 Nn WGTS Noon Notes
12:00 Mdt  WDJQ  @Non-Stop Rock 12:00 N0 WITF  @Reading Aloud 12:30 PM WAMU  News Day, lst Edition
12:00 Mdt  WIMD  @Music for Man & Woman 12:30 PM WITF @y Word (Thurs .) 1:00 PM  WGTS  Options (yplqon Wed. Fri.}
12:00 Mdt  WKTK ~ @Progressive Rock 1:00 PM  WETA  Voices in the Wind (Fri.) 430 PN WAMU Mo Day,2nd Edition
12:00 Mdt ~ WMAR  @AIl Night Show 1:00 PM WKTK Backstage (Tues.,Wed.) 230 PM WBJC @®News Capsule

12:00 Mdt  WMOD  @Classic Rock 'n' Roll :00 PM WITF @Composers' Forum (Fri.)
12:00 Mdt  WWDC  @Classic Gold Hits :00 PM  WAMU  Bookmark

i 0 0PM  WBJC All Things Considered
2:00 Am WMAL  @John Lyon Show 5:30 PM WGMS  Preview

6:3

6

0

:00 PM WETA Atl Things Considered
0

0

3:00AM  WGTB  @Me & the Animals (Sat.) :30 PM  WETA  Points of View: Arts (Tues.) OPM  WITF  All Things Considered

! ¢ : h ) 0 PM WGTS Church World News (Fri,}
3:00 AM  WGTB  @Nite on Bald Mountain (Sun.) 83(? lflCIA gVVlGTI\;S 20Fni\:':?s::)2igat Chicago (Wed.) 6:30 PM  WGTB  @Altemative News

R ) 6:30 PM  WGTS All Things Considered
BROADWAY i%gg !’\)/I[th w}\;lr/:_L gg?rl; I’-Saei)i?r 8:00 PM  WAMU  All Things Considered

MONDAY THROUGH FRIDAY 12:00 Mdt WITF  @Composers' Forum (Wed.) SATURDAY
12:00 Nn WBJC ®Best of Broadway SATURDAY Fullti WAVA Al N
2:00PM  WGMS  @Bob Davis-Entertainment ATURDA 11:45AM  WETB SAltemative News
3:00PM  WETA  @P.M.-with Steve Ember 5:00 AM WHFS  @Sounds of Solid Gold '5:00 PM WETA  All Things Considered
6:00 PM  WMJS  @Showtime 12:00 Nn WITF  States of the Nation 6:00 PM  WITF Al Things Considered
SUNDAY SUNDAY 8:00PM  WAMU  All Things Considered
. , 12:00 PM  WGTS  All Things Considered
1:00 PM WGAY ®Matinee 6:00 AM WWDC Religious Programming 6»20 AM WGTB .Alte]r:::tsiveohrl]:»lm:re
10:00 AM WITF Brown on Books '
CHILDREN 12:02 PM WGMS  Nat'l Symphony Notes SUNDAY
1:00 PM  WIT My Word ‘
MONDAY THROUGH FRIDAY 5:88 PM \\;vvlTE s.tatyes of the Nation Fulltime — WAVA Al News .
9:00 AM WGTB  @Taking Time for Children (Wed.) 6:30 PM  WITF Voices in the Wind 5:00 PM  WETA  All Things Cons*dered
7:00 PM  WBJC Balti H : 5:00 PM  WITF All Things Considered
SATURDAY E ditimore Happenings 8:00 PM  WAMU  All Things Considered
7:55PM - WITE - Music Notes 12:00 PM  WGTS  Ali Things Considered
8:00 AM  WGTS  Your Story Hour 8:00 PM  WETA  States of the Union :
8:00 AM  WITF Once Upon a Time 8:00 PM  WGTS  @Sounding Board
8:30 AM  WGTB  @Taking Time for Children 9:00 PM  WOMS  @Radio Smitheonian NOSTALGIA RADIO
9:00 PM  WGTS  @First Hearing | MONDAY THROUGH FRIDAY
SUNDAY 12:00 Mdt  WMAL  Barry Farb
, AU drry Caner 7:00 PM  WBJC  Sounds Like Yesterday
9:00 AM  WITF ~ Let's Pretend 7:00 PM WETA  Radio Revisited (Thurs.)
9:05PM  WAVA X Minus One HUMOR 9:30 PM  WAMU  Halls of lvy (Fri.)
DRAMA MONDAY THROUGH FRIDAY 9:30 PM WAMU  Columbia Workshop (Mon.)

9:30 PM WAMU Classical Music for People Who
Hate Classical Music (Tues.)
9:30 PM WAMU  Gunsmoke (Wed.)

12:30 PM WITF @Goon Show (Tues.)

MONDAY THROUGH FRIDAY 12:30 PM WITF @My Word (Thurs.)

7:00 P WBJC Sounds Like Yesterday (M-F) 12:30 PM  WITF I'm Sorry, I'll Read That Again {F) -
> 8 Y 10:30 PM WMJS N
7:00PM  WETA  Earplay (Tues.) 3:45PM  WAVA  Mumble Report rct iy A :Ng:t;:g:g fche
7:00 PM WETA Radio Revisited (Thurs.) 7:00 PM WBJC Sounds L ike Yesterday 12:00 M‘dt WITF Music of Big Bands (Fri.)
8:00 PM  WITF @F M Radio Theater (Tues.) 9:30 PM  WAMU  I'm Sorry,I'll Read That Again(Thu) ) 3
9:30 PM WAMU  Columbia Workshop (Mon.) 11:00 PM  WBJC Inside Jean Shepherd SATURDAY
9:30 PM WAMU  Halls of lvy (Fri.) 11:00 PM  WITF  I'm Sorry,I'll Read That Again (M) )
9:30 PM  WAMU  Gunsmoke (Wed.) 11:00 PM  WITF @My Music (Wed ) 8:30 P WAMU  The 78 Groove
. 7:00 PM WITF Music of Big Bands
10:00 PM  WITF ®tarplay 75 (Thurs.) 11:00 PM  WITF @Goon Show {Thurs,) 8:00 PM  WGTS  @Musical Memories
12:00 Mdt  WITF @®cLamplay 75 (Mon.) SATURDAY 11:00 PM WGTS @American Theater Organ
11:30 PMm WMJS Nostalgia S
SATURDAY 1:00PM  WITF @My Music Mds  @bosialgla Spcne
8:00 PM WGMS Figures of Speech 7:00 PM WAMU  @The Sealed Beam SUNDAY
SUNDAY 8:00PM  WITF  @Goon Show 9:00 AM  WGTB  Djsk Memory Show
. i 7: M i
7:00 PM  WAMU  Cavalcade of America SUNDAY i Zoa0sy ipins gci"c':eff;;’:; i
9:00 PM WAMU Recollections 1:00 PM WITF .My Word ‘ 1000 PM WAMU Big Sound
11:00 PM  WBJC  NPR Theater 6:30 PM  WBJC  I'm Sorry, I'll Read That Agajn
EASY LISTENING 7:30 PM WITF @My Music OPERA
MONDAY THROUGH FRIDAY INSTRUCTIONAL MONDAY THROUGH FRIDAY
; 5 MONDAY THROUGH FRIDAY 1:30 PM WGMS  @Opera Matinee
SWEZR 24 Hours WETA  @Operetta (Wed.)
BWGAY 24 Hours 9:00 AM WGTB .Wet Pages (Mon.) WBJC .Opera Theater (Thurs.)
@\NJMD 24 Hours 7:00 PM WAMU Women Dare Dall)’ (Fri.) WBJC .WOfld of Operetta (Tues)
@WMAR 24 Hours 7:30 PM WAMU  Ecology & Human Eny. (M & W) WITF  @The Opera (Wed )
7:30 PM WAMU  Waste Not,Want Not(Tues., Thurs) WETA  @Gilbert & Suflivan Festival (Fri )

| sunpbay WGTS  @World of Opera (Mon.)

R -FM WGMS-FM WGTS-FM




SATURDAY
1:30 PM WITF Singer's World
2:00 PM  WGMS  @Opera House
2:00 PM WITF @The Opera
8:00 PM WCAO @Opera
SUNDAY
1:00 PM WETA @0pera, Etc.
3:00 PM  WGTS @Vocal Scene

OTHER NATIONS

MONDAY THROUGH FRIDAY

11:45 AM  WGTS Week at U.N. (Wed.)

12:30 PM  WITF @Music from Germany (Mon.)
6:30 PM  WITF Latin American Review (Mon.)
6:30 PM  WITF Behind the Headlines (GermanyXTu)
6:45 PM  WITF Arts Forum (Germany) (Tues.)
8:00 PM  WBJC @Internat'l Festival (Mon.)
8:00 PM  WGMS  @Musical Holiday (Wed.)

12:00 Mdt  WITF @Mbari-Mbayo (Thurs.)

SATURDAY
7:00 AM  WITF @M\bari, Mbayo
7.05 AM  WGMS  Adventures in Judaism

12:00 Nn WAMU  Pa'la Loma

12:00 Nn WETA  @Charter Flight
5:30 PM WITF BBC Science Magazine

SUNDAY
9:00 AM  WHFS @Korean Hour
9:05 AM WAVA  Wash.Jewish Hour/Max Resnick

10:00 AM WCAO Lithuanian Melody Time

10:30 AM  WHFS  Jewish Musical Hall

11:00 AM  WCAOQO  Edelweiss Hour (German)

11:00 AM  WHFS  @Indian Hour'

11:30 AM  WAMU  @Music from Germany

12:30 PM WGTS  @Voice of India

12:30 PM  WHFS  @ltalian Melodies
1:30 PM  WITF @®Melody Time (Germany)
4:00 PM  WHFS  @Armenian Hour
4:30 PM WGTS  @Melody Time (Germany)
5:00 PM  WGTS  @Ukrainian Melody Hour
5:00 PM  WHFS  @German Hour
6:00 PM  WGTS  @Korean Hour
6:00 PM  WHFS  @Greek Family Hour
7:00 PM  WHFS  @Francophonia
8:00 PM  WHFS @International Hour
9:00 PM WHFS @Dr. Demento

PROGRESSIVE MUSIC

MONDAY THROUGH FRIDAY

6:00 AM  WGTB  @Dave Selvin Show (T hurs ., Fri.)
6:00 AM WMAL  @Lynn Mclntoch
6:00 AM WGTB @{Q)Quad with Euclid (Mon.)
7:00 AM  WHFS  @Progressive Rock with Ty
9:30 AM WGTB @Radio Free Shire
10:00 AM  WHFS  @Prog. Rock with David
11:00 AM WMAL  @Tom Curtis
12:30 PM WGTB @S ophie's Parlor (Mon.)
1:00 PM  WHFS @Prog. Rock with Josh
1:00 PM  WKTK  @Q)Prog. Rock w/Larry Harris
3:00 PM  WMAL  @Pete Larkin
3:30 PM WGTB  @Spiritus Cheese
5:00 PM WAMU @0 Howard's Rock 'N' Roll
5:00 PM  WHFS  @Prog. Rock with Cerphe
5:00 PM WKTK @Q)Progressive Rock
7:00 PM  WGTB  @Q)Quad with Euclid (Fri.)
7:00 PM WMAL  @Bill O'Connor
9:30 PM WGTB  @The Ceremony (Tues.,Thurs.)
9:30 PM  WGTB  @Abstraction Show
Fulltime WGTB @Progressive Music
Fulltime WHFS @Progressive Rock
Fulltime “WDJQ @Non-Stop Rock
SATURDAY AND SUNDAY
12:00 Nn wBJC @Sunday Underground
5:00 PM WAMU  @Time Machine (Sat.)
9:00 PM WGTB @We Got to Boogie (Sat.)
Fulltime WGTB  @Progressive Music
Fulltime WHFS  @Q)Progressive Rock
Fulltime wbDJQ @Non-Stop Rock
Fulltime WMAL  @Progressive Rock

PUBLIC AFFAIRS

MONDAY THROUGH FRIDAY

5:55 AM  WHFS Gilbert Gude (Tues.)
6:00 AM  WBJC @AM Baltimore
9:00 AM  WAMU  @Kaleidoscope/Home
9:00 AM WGTB @Wet Pages (Mon.)
9:00 AM WGTB  @Open Forum (Tues.)
9:00 AM WGTB  @Phenomena (Thurs.)
9:00 AM WGTB  @Bread & Roses (Fri.)
9:00 AM "WGTS Overseas Mission (Fri.)
10:00 AM WETA Live Cover. of Events
10:30 AM WAMU 90 Minutes 'Til Lunch
10:30 AM WMOD Ecology Report
11:00 AM  WAMU  Family Counsel (Tues.)
11:00 AM  WAMU  Voices in the Wind (Mon.)
11:00 AM WAMU  Profiles (Wed.)
11:00 AM  WAMU  Mind & Body (Thurs.)
11:00 AM WAMU 51 Percent Women (Fri.)
11:30 AM  WGTS Sound of Listen (Wed.)
11:30 AM  WGTS In Black America (Thurs.)
11:30 AM  WMOD  Report for Women
11:45 AM  WGTS  Week at U.N. (Wed.)
12:00 Nn WGTB

.Femlnlst Radio Network (Mon.)

WAVA-EM wmm )

105.1

@S peakeasy (Fri.)

@Critique (Thurs.)
@Watchdog (Wed.)
Consumer's Report

Options (M-W~F)

Nat!l Town Meeting (Wed.)
Mont.Cnty. Comments (Tues.)
Economy Report

Energy Report

Dialogue

All Things Considered

All Things Considered

All Things Considered
Comment on the Arts

@Them & Us (Mon.)

@0pen Forum (Thurs .)
@lnterface (Wed.-Fri.)
@®Friends (Tues.)

Dialogues on Involvement (Tues.)
Consumer's Notebook (Tues.)
@Fine Tuning (Mon.)

@Great Atlantic Radio Consp.(Tu.)
©Politics & People (Wed.)
@Dialogue (Thurs.)

@lnsight (Fri.)

Options (Mon.)

Potter's House (Wed.)
Washington Options (Fri.)

All Things Considered

Latin American Review (Mon.)
Behind the Headlines (Tues.)
Conversations at Chicago (Wed.)
Black America (Thurs.)

Firing Line (Tues.)

In Conversation

Casper Citron (Mon.-Thurs.)
Barry Farber

Consumer's Challenge
Washington Window
@Taking Time for Children
@Feminist Radio Network
Spirits Known & Unknown
All Things Considered
Washington Week in Review
@Friends

All Things Considered
Overseas Mission

Casper Citron

All Things Considered

Pocket News

Town Hall

What's the Issue?

Mont. County Comments
Univ. of Detroit Town Hall
Washington Symposium
Overseas Mission

Prince Georges People

Md. Dept. of Education
Mont. County Comments
Moments of Inspiration

Man to Man

Religion in Wash.

United Planning Organization
Washington Window

Md. Drug Abuse Admin.
Cap.Comment/A.A.
Md.Nat'l Cap.Park & Plan.Comm.
Mont. County Comments
@Consumers in Action

Radio Report Card (Fairfax Cnty.Sch
@Young Lawyers Present
@Mont. County Comments
Spectrum

All Things Considered
Future Of...

Wall Street Week

All Things Considered
Overseas Mission
No.Virginia Meets the Nation
@Baltimore Happenings

As Others See Us

First Edition

Equal Time

Heritage

Barry Farber

All Things Considered

Written Word

Man to Man-4th Presby .Church
Eternal Light (Fri.)

Voice of Prophecy

Church World News (Fri.)
Dialog (Fri.)

Safari (Fri.)

@Music for the Spirit

@S acred Artist (Fri.)

Voice of Prophecy

Adventures in Judaism
@S ound of Worship

12:00 Nn WGTB
12:00 Nn WGTB
12:00 Nn WGTB
12:30 PM  WMOD
1:00 PM WGTS
1:00 PM  WETA
1:00 PM  WGTS
1:30 PM WMOD
2:30 PM WMOD
3:00 PM WGMS
5:00 PM  WBJC
5:00 PM  WETA
5:00 PM  WITF
5:30 PM  WGMS
6:00 PM  WGTB
6:00 PM  WGTB
6:00 PM  WGTB
6:00 PM WGTB
6:00 PM  WGTS
6:00 PM WGTS
6:30 PM  WBJC
6:30 PM  WBJC
6:30 PM  WBJC
6:30 PM WBJC
6:30 PM WBJC
6:30 PM  WETA
6:30 PM WETA
6:30 PM WETA
6:30 PM WGTS
6:30 PM  WITF
6:30 PM WITF
6:30 PM WITF
6:30 PM  WITF
8:00 PM  WGTS
9:00 PM WAVA
12:00 Mdt  WGTS
12:00 Mdt  WMAL
SATURDAY
4:05 AM WAVA
5:00 AM  WAVA
8:30 AM  WGTB
12:00 Nn WGTB
2:00 PM  WAMU
5:00 PM  WETA
5:30 PM WETA
6:00 PM  WGTB
6:00 PM  WITF
10:30 PM  WAVA
11:30 PM  WGTS
12:00 Mdt  WGTS
SUNDAY
12:45 AM WAVA
5:00 AM WMOD
5:40 AM  WMOD
6:00 AM WGAY
6:00 AM  WHFS
6:00 AM WJMD
6:00 AM  WMAR
6:15 AM  WGAY
6:25 AM WHFS
6:45 AM  WHFS
6:30 AM  WGAY
6:30 AM  WMAR
6:45 AM WGAY
7:00 AM WGAY
7:00 AM WHFS
7:00 AM WMAR
7:15 AM WGAY
7:30 AM WGAY
7:30 AM WMOD
7:45 AM  WGAY
7:45 AM WMOD
8:00 AM WGAY
8:30 AM WHFS
8:30 AM WMOD
5:00 PM  WETA
5:30 PM  WAMU
5:30 PM WETA
6:00 PM  WITF
6:30 PM  WAMU
7:00 PM  WAVA
7:00 PM  WBJC
7:30 PM WAMU
8:00 PM  WAVA
11:30 PM WGMS
11:45 PM WGMS
12:00 Mdt  WMAL
12:00 Mdt  WGTS
RELIGION
MONDAY THROUGH FRIDAY
5:30 AM WHFS
6:30 AM  WAVA
11:30 AM  WGTS
5:45 PM  WGTS
6:00 PM  WGTS
6:15 PM  WGTS
6:45 PM  WGTS
7:00 PM WGTS
10:00 PM  WGTS
12:30 AM  WGTS
SATURDAY
7:05 AM WGMS
11:00 AM  WGTS
2:00 PM  WGTS

o WEZR WGAY WGMS-FM | WGTR-FM WGTS-FM o
106.7 -99.5 103.5 20.1 91.9

History of a Hymn

3:30 PM  WGTS Scripture
9:35 PM  WAVA Present Tense

12:30 AM WGTS Voice of Prophecy

SUNDAY

12:30 AM WAVA Religion in the News
5:25 AM WMOD  Church World News
6:00 AM WMOD Protestant Hour
6:00 AM  WWDC  Religious Programming
6:30 AM WMOD  Power Line
7:00 AM WJMD Inspirational Music
7:15 AM WGAY Moments of Inspiration
7:30 AM WGAY  @Religion in Washingtorf
7:30 AM WGTS Scripture
7:30 AM WHFS Lutheran Hour
7:45 AM WMAR  Pallotine Mission
8:00 AM  WGMS  Back to God
8:00 AM WMAR  Christ Lutheran Church
8:05 AM  WHFS  @Ship of Zion
8:30 AM WAVA Eternal Light
8:30 AM WGMS  Changed Lives
8:30 AM  WGTS The Pulpit
9:00 AM  WAMU  @Stained Glass Bluegrass
9:00 AM WGMS Hour of Freedom
9:00 AM WJIMD Voice of Prophecy
9:05 AM  WAVA  Wash.Jewish Hour/Max Resnick
9:30 AM WGMS  Trinitarian Church
9:30 AM WGTS Protestant Hour

10:30 AM  WGTS @Voice of Prophecy
11:00 AM WAVA 4th Presby. Church
11:30 AM WGTS Beginnings
5:45 PM WGTS Voice of Prophecy

SCIENCE

MONDAY THROUGH FRIDAY
5:15 AM WHFS Agriculture USA
5:45 AM  WHFS Let's Talk About the Atom (W)
5:55 AM  WHFS Space Story (Wed.)

9:00 AM WGTS Human Condition (Wed.)
9:00 AM WGTS BBC Science Magazine (Thurs.)

11:00 AM WAMU Mind & Body (Thurs.)

11:00 AM WGTS Cook's Comer
6:00 PM  WGTS BBC Science Magazine (Wed.)
6:00 PM WGTS Men & Molecules (Thurs.)
6:20 PM WAVA Eden's Garden (Fri.)

7:20 PM WAVA Eden's Garden (Fri.)

7:30 PM WAMU  Ecology & Human Env. (M & W)
7:30 PM WAMU  Waste Not, Want Not (Tues., Thurs.
8:00 PM WGTS Perspectives on Health (M & W)

SATURDAY
5:30 PM WITF BBC Science Magazine

SUNDAY
8:00 AM  WAMU  Ecology & Human Env.

5:15 PM WHFS Agriculture USA
5:30 PM WGTS Science, Scripture, Salvation

SYMPHONIC

MONDAY THROUGH FRIDAY
6:00 AM  WETA @A .M.-1 with Bill Cerri
6:00 AM  WGTS  @Daybreak
7:00 AM  WITF @Music at Seven
9:00 AM  WETA @A.M.-2
9:00 AM  WITF @Music Ante Meridiem

10:00 AM  WGMS  @WGMS Survey

12:00 Nn WETA  @P.M.-with Steve Ember
1:00 PM  WITF @Music from Oberlin (Mon.)
1:00 PM WITF @American Composers Alliance (Th)
1:00 PM  WITF @Composers' Forum (Fri.)
1:00 PM  WAMU  @Measure by Measure
2:00 PM  WITF @Music Post Meridiem
2:00 PM WGTS @Vocal Scene (Tues.)

2:00 PM WGTS @First Hearing (Wed.)

2:00 PM WGTS @ONPR Recital Hall (Wed.)
3:00 PM WGTS @Keyboard Immortals (Thurs .)
3:00 PM  WGTS  @Dutch Concert Hall (Fri.)
4:00 PM  WGTS  @Aftemoon Serenade

7:00 PM WGMS @G.T.E. Hour

7:30 PM WETA  @Q)Classics in Quad (M-W-F)
7:30 PM WETA  @BBC Music Showcase (Tues.)
7:30 PM WETA  @Phillips Collection (Thurs.)
8:00 PM  WBJC @Intemat'l Festival (Mon.)
8:00 PM  WBJC @Stereo Concert Hall (Wed.)
8:00 PM  WBJC @Orchestral Hall (Fri.)

8:00 PM  WCAO  @Maestro Symphony

8:00 PM  WITF @Boston Symphony (Mon.)
8:00 PM  WITF @Cleveland Orch. (Thurs.)
8:00 PM  WITF @Library of Congress Concerts (F)
8:30 PM  WETA  @Library of Congress (Fri.)
9:00 PM  WETA  @Boston Pops Concert (Mon.)}
9:00 PM  WETA Philadelphia Orch. (Tues.)
9:00 PM  WETA  @Foriegn Festival (Wed.)

9:00 M WETA @New York Phil. (Thurs.)

9:00 PM WBJC @Cleve. Orch. (Mon.)

9:00 PM  WBJC @Boston Symphony (Tues.)
9:00 PM  WGTS ®Musical Masterpieces (Tues,)
9:00 PM  WGTS  @Spotlight (Wed.)

9:00 PM  WGTS  @Music of the Ages (Thurs.)
9:00 PM  WGMS  @Cleve. Orch. (Wed.)

10:00 PM  WITF @Music from Marlboro (Tues.)
9:00 PM  WGMS  @0Orchestral Showcase (Thurs.)
9:00 PM  WBJC NPR Concert (Fri.)

10:00 PM  WGTS  @Sacred Artist (Fri.)

11:00 PM  WETA  @Classical Grooves

11:30 PM WGTS  @Reverie (Mon.-Thurs.)

12:00 Mdt  WAMU  @Nightwatch(Mon.-Thur.)

(Continued on page 94)
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WETA

amining history & role of woman in variety of dis-

Quadriphonic

ciplines & environments with Roberta Hollander.

WETA 1Qf(7:15)METRONOME
WGMS @G.T.E. HOUR-The Sym., Part XXIV< BRICCET-

TI Fountain of Youth: Over., Briccetti (LS733);
STRAUSS |Damestic Sym

Title of Work

Op. 53] Karajan (S36-

Stereo 973).

EA TIME-Progressive music with Mark Garbin,
WITF  @MUSIC AT SEVEN-Britlen,cond,

4 Composer
Bran-

denburg Concerto #1 in F (CSA2225)[22); ELGAR
Intro. & Allegro for strings (CS$6618)114); BRIT~
TEN Simple Sym.fCS6618J187.

Time of broadcast :

800 P.M
WAMU [ALL THINGS CONSIDERED[

Record Label No.

Program Title

Soloists WBJC

SOPERA THEATER~STRAUSS Salome, Gwyneth
Jones, s, Micgnon Dunp sl Dietrich Fischer-Dies~

Conductor

kau,br, Hamburg St.Opera Orch. Balml(DG2 707+

052).
. WCAQ
Newscast

WGTS
WITF

OPTIONS

AMAESTRO SYMPHONY-SIBELIUS Sym.#2 in D,
0p.43 (L.SC30631441]
WGMS 1OFIRST HEARING

Selection length
(in minutes)

@CLEVELAND ORCHESTRA-Bamert,cond. : MO-

ZART Marriage of Figaro: Over.; HAYDN Sym.#88
in G; BRUCKNER Sym.#¥6 in A, Taped at Wooster

College.

The suffix “-FM” is intentionally omitted in the Lis-
tening Guide. If unable to find a particular station
listed under a specific time, refer back to a previous
listing for that station. FM programs vary in length,

and do not always start on the hour or half-hour. The

Wednesday

WAMU JAZZ ANTHOLOGY-w/George Mercer. Featured:
Charlie Ventura

6:00 AM.
WBJC @AM BALTIMORE

WETA @A.M.-with Bill Cerri-VIVALDI Concerto for Strings
inD, for Violins & Lute (32160054)(6]; HAYDN
Sym.#53 in D L'lmperiale (6500114)[26]; HAN-
DEL Rodelinda (DDG2530342)7]; BACH ltalian
Concerto (Y31531)12]1.

WGMS @FRED EDEN SHOW

WGTB @AT HOME, AT WORK, AT PLAY-Prog. music
with Pep.

WGTS @DAYBREAK-Light music plus Health Watch &
Book Talk.

6:30 A.M.

WAMU READING ALOUD-with Bill Cavness.

7:00 AM.

WAMU @MORNINGLINE-news, weather, sports & music w/
Craig Oliver.

WITF  @MUSIC AT SEVEN-WAGNER Rienzi: Over. (SPC-
21040)111; HANDEL Organ Concerto #13inF,
The Cuckoo & the Nightingale (TV34135)13]); MO-
ZART Flute Sonata #4 in F (Y32970)9); TELE-
MANN Triple Concerto in A, for Flute, Violin,
Cello, Strings & Continuo (H71124)22]; R.
STRAUSS Horn Concerto #1 in Eb (v32889)(16];
BACH Brandenburg Concerto #5 in D (Y33228)26);
SAINT-SAENS Marche militaire francaise (MS6979
[51; MENDELSSOHN War March of the Priests (MS-
6979)5).

8:00 A.M.

WCAO @MAESTRO MORNING

9:G0 A.M.

WAMU KALEIDOSCOPE-news, views, information sharing,
eritertainment, music & interviews/HOME-iriforma-
tion sharing with host Irma Aandahl.

WBJC @MUSIC APPREICATION-Music 103 from Comm.
College of Baltimore.

@A.M.-with Bill Cerri-MOZART Concerto for Flute

& Harp (DDG138853)[30]; MAHLER Sym.#4 in G
(ARL10895)(56); BEETHOVEN Piano Concerto

#2 in Bb ($36028)301; PFITZNER Concerto for
Violin & Orch. inb, Op.34 (CE31026)35]; WAG-
INER Tristan Und Isolde, Prelude to Act 1(§37097)

@OFRED EDEN SHOW

@TAKING TIME FOR CHILDREN-w/Eleanor & the
Space Cadet Theatre.

A SHORT GUIDE TO MUSICAL INSTRUMENTS -
The Saxophone Family.

@MUSIC ANTE MERIDIEM-MOZART Sym.#26 in
Eb :139159)9]; WAGENSEIL Harp Concerto in G
(139112)[12); DVORAK String Quintet in Eb (M-
32792)0331; STILL Afro-American Sym. (M327-
82)(241; STILL Highway 1, U.S.A.: What Does
He Know of Dreams ?; You're Wonderful, Mary (M-
32782)4]; STILL Choral Ballet Sahdji (M33433)
[211; J.STRAUSS Karnivalshotschafter Waltzes (CS
6555); TCHAIKOVSKY Sleeping Beauty: Suite (AR-
L10169)55].

9:30 A.M.

WBJC INTRODUCTION TO SOCIOLOGY-Sociology 101
from Comm. College of Baltimore.

@RADIO FREE SHIRE-w/Geri-astrological fore-
cast, live focal artists & prog. morning music.

D.C. PUBLIC SCHOOLS RADIO PROJECT -for pre-
school & early-grade children.

WGMS
WGTB

WGTS
WITF

WGTB
WGTS

10:00 A.M.

WBJC @CAROQUSEL

WGMS @WGMS SURVEY-GLUCK Otfeo ed Euridice: Over.,
Monteux (VICS1435); HAYDN Sym.#68 in Bb,
Dorati (STS15135/8); DUKAS La Peri, Ansermet
(§TS15022); TCHAIKOVSKY Piano Concerto #1
in bb, 0p.23, Ponti/Kapp (TV34551); ROSSINI
William Tell: la Tyronlienne, Ballet music, Act I,
Bonynge (CS6342); GLINKA Jota Aragonesa, Kos-
telanitz (M30390).

10:30 A.M.

WAMU 90 MINUTES 'TIL LUNCH-music, entertainment,
& light information w/David Eccleston.

Authorized Dealer for

HARTLEY Speakers

and

PHASE LINEAR Amplifiers

Discounts ® Trade-Ins
Most Other Brands

Bridges Electronics Service
Ashton, Md. ¢ 774-9151

Capital letters indicate major keys; lower
case, minor keys. General descriptions
for programs are given with the first list-
ing for the month. Conductor's name
follows the fraction bar (/). pParenthesis
indicate record mfgr. no.:(X00). Brackets
indjcate approximate length of selection
in minutes: [OO].
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ABBREVIATIONS Orch. Orchestra

a alto p piano |

b bass per percussion
bn bassoon ph. post horn
br baritone Phil.  Philharmonic
bv baroque violin I recorder
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ce ceilo SX saxophone

cl clarinet Sym. Symphony
cor cornet t tenor

ct counter-tenor th

d drums tr
db double bass ty
eh english horn v

f flute ve
fh french horn vi

g guitar v_uda
h harp viga
he harpsichord
hm harmonica
ho horn

| lute

m mandolin

trombone
trumpet
tympani

violin
violincello
viola

viola d’amore
viola da gamba

No part of this log
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in any form with-
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lisher.

n narrator
0 organ

program information contained in this log conforms
to the information submitted by the individual sta-
tions, and is presented in the good faith that it is ac-
curate and complete.

11:00 A.M.

WAMU @X10:55)PROFILES-a mini-kaleidoscope feat.
interviews, specials, reviews, contributors & drama.

WGTS QCOOK'S CORNER-Discussion of all aspects of
food, cooking & nutrition.

11:30 A.M.

WGTB  (11:45)ALMOST AFTERNOON ALTERNATIVE
NEWS

WGTS (11:45WEEK AT UNITED NATIONS

12:00 NOON

WAMU READING ALOUD-w/Bill Cavness.

WCAO @MAESTRO LUNCHEON

WETA @P.M.-with Steve Ember.

WGMS @®(11:55)LUNCHEON AT KENNEDY CENTER

WGTB. WATCHDOG-consumer affairs.

WGTS ONOON NOTES-A potpoutri of music, features &
public service announcements .

WITF  READING ALOUD

12:30 P.M.

WAMU NEWS DAY-w/John Merli-CALENDAR

WBJC @IN CONVERSATION

WGTB @BLACK FIRE-Prog. music w/Jimmy Gray.

WITF  JAZZ REVISITED-Repeated from previous Sunday.

1:00 P.M.

WAMU @MEASURE BY MEASURE-w/Edward Merritt.
Featured work: RUBINSTEIN Piano Concerto #3 in G

WBJC @WBJC SPECIALS-Drama, music, poetry & Nat'l
Ptess Club Luncheons are featured.

WGMS @BULLETIN BOARD/MUSIC OF BAROQUE-Vivaldi
Supetcycle-VIVALDI L'Estro Armonico: Concerto in
D, 0p.3,#1, for 4 violins, cello, & Strings, D.
146, Marriner (ZRG733/34); RAMEAU Concerto
en Sextuor #2, Auriacombe (MS5103).

WGTS OPTIONS-Part I: Bill Touhey interviews Father
Malcolm Boyd, the Episcopal priest whom Christian
Science Monitor has called the "saint of action."
Part 11: Reverend Alison Cheek, a priest & a woman,
is interviewed.

WITF  @NATIONAL TOWN MEETING

1:30 P.M.

WGMS @OPERA MATINEE-VERDI La Forza del Destino
(1862): excerpts, Arroyo/Raimondi/Evans/Cappu-
cilli/Gardelli (§36828).

2:00 P.M.

WBJC @JAZZ IN STEREO

WGMS @GX1:55)B0B DAVIS-ENTERTAINMENT

WGTS @NPR RECITAL HALL-Recitals recorded by Nat'l
Public Radio.

WITF  @MUSIC POST MERIDIEM-BELLINI Norma: Over.

(STS15023)6]; LISZT Hungarian Rhapsody #2

A WIMD WKTK 3 -
94.7 105.7
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4:00 P.
WAMU
WGTS

4:30P.
WAMU

wBJC
5:00P.
WAMU
WBJC
WETA
WITF
5:30 P.
WGMS
WGTS
6:00 P.
WCAO
WGMS
WGTB
WGTS
6:30 P.
WBJC
WETA
WGTB
WGTS
WITF
7:00P.
WBJC
WGMS

WGTB
WITF

7:30 P,
WAMU
WETA

8:00 P.
WAMUY

wBJC
WCAO

WGMS

WITF

WGTS

9:00 P.

WBJC
WETA

WGMS
WGTS

66 FOR

(2538077X11); MOZART Oboe Con eno in
(M56452X23); SCHUBERT Violi Senata in A
(PHC9103X18]; BRAHMS -SCHUENBERG Plane
Quartet in g (M2S752X38], BACH-MYRA HESS
Cantata #147: Jesy Joy of Man's Desiring (LSC~
2912X5}; BRUCKNER Sym.#4 in £7, Romantic
(Y32981)66].

WM.

@02 :55D1ALOGUE /RENE CHANNEY SHOW

M

BSPIRITUS CHEESE NATURAL RHYTHM SHOW-
w/Mark Gorbulew featuring live iaterviews w/Nar!l
& Local recording artists plus prog. jazz

fa.
O(3:55)B00KMARK-w/Edward Merritt .

@O 4:05)AFTERNOON SERENADE-NIELSEN Con-
certo for clarinet & orch., N Y.Phil., Stanley Druck
er,cl,/Bemstein (MS702 8); KHACHATURIAN

Suite from Masguerade, Fhila.Orch./Khachaturian
(560226).

M.

NEWS DAY -John Merli presents news, weather &
sports .

®NEWS CAPSULE-news in Baltimore area.

M.

@0L' HOWARD'S ROCK 'N' ROLL JUKEBOX
ALL THINGS CONSIDERED

ALL THINGS CONSIDERED

ALL THINGS CONSIDERED

M.
@®05:25)PREVIEW/RENE CHANNEY SHOW
(5:400MUTUAL NEWS

M.

@VAESTRO EVENING

®OSTOCK REPORT/BUSINESS REPORT/RENE
CHANNEY SHOW
QINTERFACE—poIitically—oriented public affairs
show.

BBC SCIENCE MAGAZINE

M.
POLITICS & PEOPLE

POTTER'S HOUSE

@EVENING ALTERNATIVE NEWS

ALL THINGS CONSIDERED-Nightly magazine of
news & features .

@CONVERSATIONS AT CHICAGO

M.
SOUNDS LIKE YESTERDAY-Ray Knight with rec-
ords; Reunion in Santa Cruz w/Ray Knight & Kevin
Lysaght.

@®G.T.£. HOUR-HAYDN Sym.#92 in G, Oxford,
Dorati (STS15229-34); NIELSEN Sym.#1 ing,
0p.7(1892), Ormandy (MS 7004).

@S OPHIE'S PARLOR-feminist music, news & inf.
OMUSIC AT SEVEN~/St0k0wski-RlMS KY-KORSA-
KOV Capriccio espagnot (SPC21117)16}; DEBUS-
SY La Mer (SPC21059)271; RAVEL L Eventail
de Jeanne: Fanfare (SPC21074)[21; WAGNER Das
Rheingold: Entrance of the Gods into Valhalla (SPC-
21016X71.

M.
ECOLOGY & HUMAN ENVIRONMENT -w/Dr. Martha
Sager. An American Univ. radio course for college
credit.

(QICLASSICS IN QUADRAPHONIC

M.

ALL THINGS CONSIDERED-w/Susan Stamberg &
Bob Edwards.

@NEW CLASSICAL RECORDINGS

@MAESTRO SYMPHONY-BEETHOVEN Sym.#4 in
Bp, 0p.60.

@OMUSICAL HOLIDAY-United States of America-
BARBER Over. to School for Scandal, Maazei (P-
11679); IVES Variations on America, Fox (ARL1-
0666); COPLAND Lincoln Portrait (1942), Sand-
burg/Kostelanetz; GERS HWIN 2nd Rhapsody for
Piano & Orch., Pennario/Newman (§36070).
®THE OPERA-ROSSINI La Cenerentola, with
Giulietta Simjonata, Cenerentola; Ugo Benelli, Ra-
miro; Sesto Bruscantini, Dandini; Paolo Montarsolo,
Magnifico/de Fabritiis .

PERSPECTIVES ON HEALTH-Discussions with
professionals from medical field.

M.

@BOSTON SYMPHONY-~Tanglewood Conceris .
BIN CONCERT: Holland Festival-Hilversum Radio
Phil.Orch., Hilversum Radio Choit & BBC Choir,
London/Zender-SCHOENBE RG Gurre-Lieder Based
on Danish Poems by Jens Peter Jacobsen in a German
translation by Robert Franz Amold~Soloists: Arleen
Auger,s, Sophia van Sante,ms, Gene Fe rguson,t,
Henk Smit,b.

@CLEVELAND ORCHESTRA
w(9:05)SPOTLIGHT—Music of Franz Schubert-
Sym.#6 in C, Phila.Orch. /O rmandy (M31635);
34 Valses Sentimentales, 0p.50, Jacgues Abram,
p, (OR128); Trout Quintet in A, 0p.114, Endres
Quartet, Rolf Reinhardt,p,(P1510890); Sym.#9
Great C, Cleve.Orch,/Szell (S36044).

ECAST!

930 P,
HWEA MY
WGTB

10:00P
WAMY

11:00P
WRBJC
WETA

WGMS
WITF

11:30P
WGTS
WITF

M.

GUNS 04 £ -staming Witliam Consag
@ABSTRACTION SHOW-w/Johs Paige. Featyms
interviews with prominent natiosal & vakenat ional
artists & their music

.M
@CLUEGRASS -5 Katy D aley

M

@NPR THEATER

@CLASSICAL GROOVES ~chambe: swsic w/T ony
Riggs~VERDI String Quartet (M33415)24). KAT-
CHEN Sonata in f 0p.5 (CS6482X38. DEMERS-
SEMAN 6th Solo de concert in F, Op.82 (S60247)
[12); BEETHOVEN Quintet for Piano & Winds, Op
16 (M33527)291. BOISMORTIER Conceno for 5
Flutes in D (MHS574)X9].
@OSPECTRUM-Horowitz Birthday program.

®MY MUSIC ‘Repeated from previous Saturday .

M.
‘REVERlE—Lfght classical music.

RADIO READER-Dick Esteli reads The Great Trair
Robbery . Concludes 10/10

12:00 MIDNIGHT

WAMU
WGMS
WGTB

WGTS
WITF

ONIGHTWATCH-w/Edward Merritc. Call 686-26-
90.

@CX11:58)AFTER HOURS -HAYDN Sym.#47 in

G, The Palindrome, Dorati (§TS5249/54).
OKEYBOARD FILTER-The experimental, the elec-
tronic & the ethnic music of the world w/Mary Cliff
& Jonathan Eberhart .

CASPER CITRON-Interviews with personalities from
all aspects of human endeavor.

@COMPOSERS! FORUM ~w/Martin Bockspan. Ray
Green: Short Sonata; Songs to Children's Poems;
Festival Fugues; Sunday Sing Sym.

(® Thursday

5:30A.

WAMU JAZZ ANTHOL OGY-with George Mercer: Feat .
Gene Krupa.

6:00 A M.

WBJC @AM BALTIMORE

WETA @A.M.-with Bill Cerri: RACHMANINOFF Rhap sody
on Theme of Paganini (MS6634)[23]; MOZART
Sym.#4, K.19 (6500532)[103; STAMITZ Orch-
estral Quartet in C, Op.4 #1 (MHS979)[15];
HAYDN Sym.#31 in D, Hornsignal (GSGC14001)
[201.

WGMS @FRED EDEN SHOW

WGTB @@AT RISK OF SEEMING TIRED~Progressive
music with David Selvin.

WGTS @DAYBREAK

6:30 A.M.

WAMU READING ALOUD-with Bill Cavness

7:00 A.M.

WAMU @MORNINGLINE

WITF  @MUSIC AT SEVEN-STOLZ-APIALER Two Hearts
in3/4 Time; ROSSINI La Cenerentola: Over.;
GRIEG Norwegian Dance #2; CHABRIER Espana
Rhapsody; MENDELSSOHN Piano Concerto #1 in g;
E.STRAUSS-BODGE Bahn frei; STRAUSS Gluck-
lich ist, wer vergisst; An der Moldau; WALDTEU-
FEL Skaters Waltz; GOULD American Salute;
COPLAND Rodeo: Corral Nocturrie; NELSON Sa-
vannah River Holiday; DODD Mickey Mouse March;
HARLINE When You Wish Upon a Star; WRUBEL
Zip—A-Dee-Doo—Dah; CHURCHILL Srow White &
Seven Dwarfs: Medley; STRAUSS Das Spitzentuch
der Konigen: Over.; J.STRAUSS Village Swallows,
Waltzes; STRAUSS-REINER Der Rosenkavalier:
Waltzes.

8:00 A.M.

WCAO @MAESTRO MORNING

9:00 A.M.

WAMU  KALEIDOSCOPE/HOME

WBJC MARRIAGE & FAMILY-Sociology 103 from Comm,
College of Balto.

WETA  @A.M.-with Bill Cerri: GLAZUNOV The Seasons
(SR40088)[341; GINASTERA Concerto for harp &
Orch. (DDG2530008)[22]; BRUCKNER Sym.#2 in
¢ (802912LY)[59); GLIERE Red Poppy (SR400-
89)1471; HOROVITZ Music-Hall Suite for Brass
Quintet (GSGC14114)(9).

WGMS @QFRED EDEN

WGTB PHENOMENA-Howard Goltz explores paraphysical
world,

WGTS BBC SCIENCE MAGAZINE

WITF  @MUSIC ANTE MERIDIEM-Listener Requests,

9:30 A.M.

WGTB @RADIO FREE SHIRE

WGTS D.C. SCHOOLS RADIQ PROJECT

10:00 A. M.

WBJC @CAROUSEL

WGMS @WGMS SURVEY-MAILLART Les Dragons de Vil-

M.

lars: Over. , Bonynge (CS6486); HAYDN Sym.#64
in C, Laudon, Dorati (§TS15135/8).

1030 A.m.

WAMU 90 MIBUTES ‘T LENCH

@WGMS  DAVID PURSGL OVE ON WIKE-TCHAIKOVS KY
Capriccio Ralien, Op.45 Oemandy LSC3301);
PROKOFIEV Sinfoma Concemtante, Op. 125, for
tello & arch., Rostrapowich, Sament (5601 71 i
SAINT-SAENS Le Rovet d'Omphale, Op.31
Dervaux (S37009).

1100 A M,
WAMU MIND & BODY-w
WGTS OCOOK'S CORNER

11:30 Al

WAMU  INTERVIEWS ETC.-Contzibutars.

WGTB  (1145AL MOST AFTERNOON AL TERNATIVE
NEWS

WGTS I BLACK AMERICA: Examination of problems con
fronting blagks in contemg arary America.

Diane Rebm & quests.

12:00 NOON

WAMYU READING AL OUD

WCAD @MAESTRO LUNCHEON

WETA OF .M. -Music, features, & intery ews with Steve
Ember

WGNMS @OLUNCHEON AT KENNEDY CENTER

WGTB CRITIQUE-Reviews of plays, movies, books & ant
& interviews with authors actors, playwrights
Hosted by Ruth Stenstron & Geri Catkins,

WGTS ONOON NOTES

WITF  @READING AL OUD

12:30 P.M.

WAMU  NEWS DAY-with John
WBJIC  @IN CONVERSATION
WGTB @EARLY THURSDAY AFTERNOON-with Skip,
Features contemporary progressive jazz, rock &
electronix.

@Y WORD-Repeated from previous Sunday.

Merl{/CALENDAR

WITF

1:00 P.M.

WAMU @MEASURE BY MEASURE-with Edward Merritt,
Feat. BEETHOVEN Sym.#¥1 in C.

WBJC @SPECIALS-Drama, music, poetry & Nat't.Press
Club Luncheons are featured.

WGMS  @BULLETIN BOARD/MUSIC OF BARQQUE-Vival-
di Supercycle: VIVALDI I'Estro Armonico: Concerto
ing, Op.3 #2, P.326, Marriner (ZRG733/34);
BACH Sinfonia, S.49, Rudolf (WST17151).

WGTS  FROM THE MIDWAY-Lectures recorded by Univ.of
Chicago.

WITF @BALDWIN-WALLACE CONCERT

130 P.M.

WGMS  @OPERA MATINEE-Verdi Festival, Part 22.

VERD! La Forzadel Destino (1862): Excerpts,
Arroyo/Bergonzi/Cappucilll/Gardel |i (§36935; S-
36828),

2:00 P.N.

WBJC @JAZZ iN STEREO

WCAOQ @MAESTRO AFTERNOON

WGMS @O(1:55)B08 DAVIS-ENTERTAINMENT

WGTS @COMPOSER:'S FORUM-Works of one composer
performed.

WITF  @MUSIC POST MERIDIEM-SACCHINI La contadi-
na in corte: Sinfonia (CS6735)(7]; HAYDN Sym.#
84 in Eb (ST515229)(24); MOZART Violin Con-
certo #4 in D (M33328)[25]); BARBER Adagio for
Strings (SR90420)[7); GRIFFES Poem for flute &
orch.(SR90422)[9]; PROKOFIEV Sym.#4 (Y322~
26)[401; BIZET Carmen: Chorus Les voici (LSC-
2416)[4]; OFFENBACH Tales of Hoffmann: Pre-
sentation d Olympia (LSC2416)[2]; GOUNOD
Faust: Soldiers' Chorus (LSC2416)[4]; BRAHMS
Serenade #1 in D {CS6567)(46).

3:00 P.M.

WGMS @O(2 55)DIAL OGUE/RENE CHANNEY

WGTS @K<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>