
DICK POWELL & IIINUAtLYSON at Home • " MARTIN KANE, PRIVATE EYE" 
"BIG SISTER" NOVELETTE • Also: ROBERT YO G, RALPH BE MY,"EASY ACES" 
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"My Pop is the smartest man 
in the world!" 

Don't be too hasty to argue the point, because in 
a way Junior is quite right. 

True, Johnny's father never won a Nobel Prize, 
and he isn't one of the learned few who can ex-
pound authoritatively on Einstein's Theory of 
Relativity. 

But Johnny doesn't measure smartness that way. 
He has a more realistic gauge. Living in his own 
little world of awe-inspiring wonders, Johnny has 
his own collection of everyday questions: 

"What is lightning?" 

"Why does it snow?" 

"How does television work?" 

To Johnny it takes a heap of learning to answer 
those puzzlers — and his Pop always has the 
answers... quickly, accurately and completely, 
with the help of this brand new De Luxe Edition 
of World Scope Encyclopedia. 
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"World Scope Eicyclopedia is a happy blend of erudition and readability, 

a sound buy ... the format ... is easy on eye and hand and its pictorial 

layouts . . . are admirable comment on the text . . ."— N. Y. Times 

World Scope Encyclopedia is also 

available in an Exclusive Library 
Edition with genuine leather bind-

ing and 22- karat gold stomping. 

FREE 

MODERN PARENTS CHOOSE 

WORLD SCOPE ENCYCLOPEDIA 

A precious reference library for 
the entire family • 12 rich, hand-
somely-bound volumes • Over 
4,500 illustrations and 100 full. 
color plates • 5,312 pages of text 
64-page atlas • Maps of conti-
nents showing animal and vege-
table life • Over 4,000,000 words! 

Welcome our representative 
when he calls at your home. lit' 
is a qualified advisor who has 
On important glory for you and 
your children. 

UNIVERSAL EDUCATIONAL 

Gentlemen. Please send 
me FREE descriptive liter-
ature, and information 
for purchasing World 
Scope Encyclopedia on 
your easy payment plan. 



HAIR CAN BE SAVED 
New Medical Evidence Shows 
Hair-Destroying 
Germs Disclosed 

Staphylococcus albus Corynehactenum acmes Pdyrosporum ova'e 

Shown above are germ organisms believed by many 

leading medical authorities to cause seborrhea and dandruff 

that may result in hair loss and eventual baldness. 

"Kill these scalp germs," say these doctors, "and you 

remove this cause of itchy scalp, dandruff and seborrhea, 

ugly head scales and unpleasant head odors — and stop the 

hair loss they cause." 

LABORATORY TESTS PROVF 
GERMS KILLED BY SEBACIN 

Exhaustive tests* made by a 
nationally- known impartial 
testing laboratory prove con-
clusively that Sebncin KILLS 
ON CONTACT all of the hair-
destroying bacteria named by 
leading medical authorities as 
a significant cause of baldness. 

Sebacin was tested on cultures 
of staphylococcus albus. 
corynebacterium ernes and 
pityrosporum ovale on 1- minute 
exposures. The test method 
was the F.D.A. wet filter paper 
method described by the United 
States Department of Agricul-
ture. 

Sebacin killed the test cultures 
on contact. 

*Report No. 6967,May 31,1949 

MEDICAL AUTHORITIES 
BLAME GERM INFECTIONS 

FOR COMMON BALDNESS 
TESTED AND PROVED Washington, D. C. — New hope was offered to men and 

by men and women women suffering from the age-old problem of baldness, 
all over the U.S. in recent testimony here by leading dermatologists. 

-Like nmily others. I had very little 
both in your product. hut alter using 
it I can earnestly say I was amirred. 
for it has done wonders for nie and I 
assuredly recommend your product to 
anyone with falling hair" 

A.A —Oakland. Calif 

"My Milhaud has used a bottle of youi 
formula and it's done wonderful results 
for his scalp and hair So I'm sending 
for the treatment for myself.• 

Mr• V A —Hannibal. Mo 

On January 1111h. I received my scalp 
 nent and that evening I R., busy 
with d. From the first application and 
up to this day I have had no itchy 
wale,. And I cannot eornh • hair out.' 

R S —Piir,burilh. P.. 

"Hay. tried many hair tonics. hut your 
treatment is the only onr that has 
proven satisfactory. 

C.B W V. 

-Got rid of my dandruff 
R Korba. ['ay. Mii 

"Had despaired of over having normal 
head of hair again. Getting wonderful 
results front your treatment •• 

Mr, M.D.—Aft Man. Ca. 

"Stopped my scalp itch and been won. 
derful for my scalp 

AR — Belle Fnurrhe. S. D. 

••Recrived great relief from itchy scalp 
and dandruff from your treatmerilL I 
find d has stopped my falling hair. 

A K .— Ranelolph Field, T. 

"My hair seems to he growing since I 
 d using the treatment. People 
around her.- have noticed the recent 
results. I'll tell you it's wonderful." 

Mr, J.R.—lacbsonyillr. Te•ivi 

am sure delighted and really satis 
fled with the results. My dandruff and 
falling hair have stopped altogether" 
  —Sloclitnn. Cali'. 

Absolutely Nothing Known to Medical 
Science Can Do More To Save Your Hair! 

At last offered to YOU is a rev-
olutionary formula series based 
on the most recent medical 
knovilttie of hair and scalp 
problems. 

It's great news for those who are 
impatiently waiting for a treat-
ment to help eliminate dandruff 
arid seborrhea, scalp itch, dry 
hair, and to stop the hair loss 
they cause. 

Read the facts on this page, the 
medical testimony, the labora-
tory report on how Sebacin kills 

the hair destroyers—the micro-
bacillus. the pityrosporum 
ovale, the staphylococcus albus 
—on contact! Read what grate-

guarantee 
The Sebacin formula series is warranted to be made of U.S.P. 
etandard ingradientà, er.anpounded under rigid scientific con-
ditions. The Sebacin treatment must result in marked im-
provement to your hair and scalp, or Ise awsrainees full and 
immediate refund upon return of unused portionof treatment. 

fat. 

(Clinical samples at Sabatln loranula• are available without Charge le trardicai doctors, clinics and hospitals 110041 request. 

ful users from all over the 
United States write about the 
Sebacin treatment. 

Then study our guarantee. You 
are the only judge. Remember 
the Sebacin home treatment 
must accomplish for you what 
it has for all the others—or the 
full cost of the treatment—every 
nickel—will be returned to you. 

Maybe you're among those who 
have tried every kind of hair 
preparation until now with no 
success. Maybe you are skep-
tical as to whether Sebacin is 
the preparation you have been 
waiting for. 

Either way, don't delay! You 
have everything to gain— at no 

risk. We can state without res-
ervation that NOTHING — A1950-
LUTELY NOTHING KNOWN TO 

MEDICAL SCIENCE CAN DO MORE 

TO SAVE your! twat 

Delay may cost you your hair! 
Fill out the coupon and mail 
today. . 

Beware of these 
5 danger signs 

Neglect May Lead 

to Baldness 

1. Over-dryness of hair 
and seeip 

2. Scalp itch 
3. Hair loss 

4. Dandruff or seborrhea 
5. Excessive oiliness of 

heir and scalp 

Most people lose a few hairs 
daily. This is no cause for alarm 
as they are immediately re-
placed by the normal, healthy 
scalp. However, when you see 
any or all of the danger signs 
listed above, it is often a warn-
ing of scalp infection and ap-
proaching baldness. 
Grateful users of Sebacin Basic 
Formula write that a single 
treatment will often eliminate 
annoying symptoms. By keeping 
the scalp clear and free of germ 
infection. you give nature a 
chance to replace hair loss. 

In revealing statements, it 
was disclosed that specific bac-
teria are invariably found in 
seborrhea and dandruff, and 
may be the cause of these scalp 
conditions which result in bald-
ness! The dangerous scalp bac-
teria named were the staphylo-
coccus albus, the microbacillus 
or corynebacterium acmes, and 
pityrosporum ovale. 

In reply to direct questions, 
the medical authorities agreed 
that: 

1. At least 50% of doctors and 
dermatologists experienced in 
treating hair and scalp disorders 
are convinced that seborrhea and 
dandruff are an important cause 
ol baldness. 

2. This baldness may be prevented 
if seborrhea and dandruff are 
controlled. 

3. The bacteria staphylococcus 
altms, the microbacillus or cory-
nebacterium acnes, and pityros-
porum ovale are invariably found 
when seborrhea is present and 
are considered to be its cause. 

4. An antiseptic containing b-hy-
droxynaphtholene, sodium pheno-
sulphonate, cinnamic acid and 
other specialized drugs can and 
win kill these germs. 

This impressive testimony by 
competent medical doctors now 
made public for the first time. 
offers renewed hope for the 
treatment of sick scalps and the 
prevention of baldness. 

BALDNESS WON'T WAIT! ACT NOW! 

SESACIN INC., EMPIRE THEATRE SLOG., NEW YORK 18. N. Y. 

Please send at once the complete Sebaein hair and scalp treat-
ment (60 days' supply) in plain wrapper. I must be completely 

satisfied with the results of the treatment, or you GUARAN-
TEE full and immediate refund upon return of unused 

portion of treatment. 

Enclosed find $10. (Cash. check, money order). Send postpaid. 

n Send COD, l will pay postman $ 10.00 plus postage charges. 

Name 

Address 

City Zone State 

APO, FPO, tonada Foreign — no c.o,p. 33-A 

MAIL NO- RISK COUPON TODAY! 
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Full Length Novelette 
LIFE CAN BE BEAUTIFUL 

Told for the first 
time in story form— 
vividly illustrated by 
living portraits posed 
by Papa David Solo-
mon and the other 
stars of this famous 
daytime radio drama. 

Interview With 
A Star 

THE IVES 
OF BURL 
A reporter's fascinating story about the 

wayfaring stranger who has captured the 
imagination of the people with his mighty 
voice and ballads. Don't miss this story 
of Burl Ives. 

Report From the Nation's Fans 
The NATIONAL LISTENERS PANEL 

The Nielsens, Hoopers and Pulses set 
the standards of radio and television 
audience measurements. The RADIO 
BEST Listeners Panel, a wide awake lis-
tening post representing this magazine's 
readers from across the nation, reports 
its own findings on pertinent radio and 
TV questions. Study these results and 
compare the findings with your own per-
sonal opinions. Look for it in the next 
issue of RADIO di TELEVISION BEST 
Magazine. 

OTHER FEATURES 
Saul Carson's hard hitting radio and 

television reviews, "Seat at the Dial" . . . 
John J. Anthony's private revelations 
taken from his priceless file of memories, 
plus "Dear Mr. Anthony" . . . Hollywood 
Off The Air, the inside dope and gossip 
direct from the capital of Show Business 
. . . plus other departments and features 
exclusive with America's best read enter-
tainment magazine, Ituno & 'rEtainstois 
BEST. 

and TELEVISION 

IOIIEST 
AUGUST, 1950 Vol. 3, No. 4 

PEOPLE AND PROGRAMS 

On Radio 

Barbara Weeks   5 
Introducing Disc Jockey Ed Hurst  6 
Three Seconds to Say "Yes"—Dinah Shore...by Judith Cortada 16 
Is It True That "Father Knows Best"?—Robert Young  
 by Helen McNamara 20 

"Martin Kane, Private Eye"—Story in Pictures  24 
He Likes It Rich and Spicy—Hobbies of the Stars  27 
My Daughter Was In Trouble by Ma Perkins 28 
It's All in the Way She Says It—Sara Berner ..... by Jan Forsythe 34 
Radio's Uninhibited Interviewer—Earl Wilson  37 
At Home With Dick Powell and June Allyson  38 

On Television 

Television Across the Nation  41 
The Married Life of the "Easy Aces"  42 
Detective Ralph Bellamy by Leonard Maxwell 44 
Entertainment On the Television Screen  47 

RADIO NOVELETTE 

Dreams May Come True—"Big Sister" by Audrey Ashton 30 

FEATURES 

Editorial—Birth of the "Michael"  
Pictorial Highlights Of First Broadcasting Academy Awards Dinner 8 
Things You Never Knew Till Now  15 
John J. Anthony Says  48 
Dear Mr. Anthony  49 
What's On Your Mind?—Readers' Radio and TV Clinic  
 by Ben Grauer 56 

Radio Detective Quiz  61 
"Twenty Questions" Contest Winners  66 
Micro-Fun   11 

DEPARTMENTS 

Letters To the Editor  6 
Seat At the Dial by Saul Carson 12 
Hollywood Off the Air  13 
Say It In Poetry by Shelley Keats 36 
Listeners' Panel Chooses the Top Ten 
What's On the Air—Radio Program Log  52 
Music On a Platter—Records  57 

EDWARD BOBLEY, Editor 

JUDITH CORTADA, Associate Editor 
MAX LEVIN, Associate Editor 

Harry Link, Music Editor 
Gertrude Greer, Picture Editor 
Desalt. McGlynn, Readers Service 

JEROME ROTH. Art Director 
HARRY EDWARDS, Associate Editor 

James Lozito, Associate Music Editor 
Lloyd Howard, Promotion Manager 
Helen McNamara. Program Research 

HAROLD L. CROSSMAN. Publieher 

RADIO AND TELEVISION BEST is published bi-monthly by Radio Best. Inc.. New York 19. 
N.Y. Executive. Advertising and Editorial Offices, 9 West 57th Street. New York 19. N.Y. 
Reentered as second class matter February 9. 1950 at the post office at New York. N.Y. under 
the act of March 3. 1879. Additional entry at Mount Morris. DI. Price 25c per cony. Subscrip-
tion rate: 12 issues $3.00 in U.S.A.. Canada $3.50 Changes in address should reach us five 
weeks in advance of the next issue date. Give both the old and new addresses. The cover and 
entire contents of RAI)10 AND TELEVISION BEST are fully protected by copyrights in the 
United States and in foreign countries and must not be reproduced in any manner without 
permission. Unsolicited manuscripts, cartoons, pictures. etc. accompanied by return postage 
and addresses will be given prompt consideration, but we cannot, assume responsibility in the 
event of their loss. Printed in U.S.A. Copyright 1950, by Radio Best, Inc. 
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career wife and mother-

geWala Week 

RARBARA WEEKS' father wanted her 
" to have a career; her mother wanted 
her to marry and have a home and chil-
dren. She has managed to satisfy. the 
ambitions of both parents. Barbara is 
starred as Beth Lambert on NBC's "The 
Road of Life," and plays Anne Malone on 
CBS' "Young Dr. Malone." In private life, 
she is the wife of radio actor Carl Frank, 
the mother of nine-year-old Roberta, and 
the mistress of a lovely home in Con-
necticut. 
Barbara, who has been acting on the 

air for 16 years, was born in Binghamton, 
N.Y. Both her parents were singers, and 
her father, an impersonator as well. Mr. 
and Mrs. Weeks are very glad that their 
daughter is in radio, if only because she 
is not a good correspondent. When they 
hear her voice on the air, they know that 
she is well. 

Barbara's meeting with her husband 
might very well have been planned by a 
radio script writer. She made five suc-
cessive telephone calls from a booth in a 
CBS studio, either serenely unaware of 
or just not wanting to notice the man 
who paced and fumed outside during the 
25 minutes. As she blithely stepped out 
of the booth after the last call, the en-
raged gentleman confronted her, all set 
to give her a piece of his mind about lady 
gabbers who tie up the telephone wires 
with foolish prattle. The speech was 
never made. Instead, Carl found himself 
beginning a rather sheepish introduction, 
and the wedding bells rang shortly after-
ward. 
Frankly sentimental, Barbara wears a 

charm bracelet bearing tiny golden me-
mentoes of high spots in her life since her 
meeting with her husband. 
Golden numbers on the bracelet mark 

the years of their marriage. Between 
them dangle a miniature telephone booth 
dated April 19, 1938, when they met; a 
tiny wedding band; a small gold dollar 
for their first substantial earnings; a pee-
wee auto to show what their first nest egg 
bought; a baby carriage engraved Sep-
tember 24, 1940, when Roberta was born; 
a miniature replica of the sign in front of 
their home, which they call "Sunup"; and 
finally a tiny golden book engraved, "A 
Love Story-Now and Forever, October 
4, 1943," for the CBS show in which 
Barbara and Frank appeared together. 

** 

ACT NOW 
Get this 
coupon 

off today! 
• 

12 for $1 
6 for 50c 

****************** 

Candid Photos 
of Mir 
Favorite 
Stars 

Here are the latest photos of 38 of your 

favorite stars of screen, radio and tele-

vision. You can get twelve pictures of the 

stars listed below-for only $ 1.00. Or you 

can get six for 50e. If you want twelve, 

just fill out the coupon below and draw a 

circle around twelve numbers. If you 

choose six, draw a circle around the num-

bers of your selection. 

Mail with your money-we'll do the 

rest. But act NOW, while these splendid 

photographs are still available. 

LIST 
I. Milton Berle 
2. Hopalonq 

Cassidy 
3. Roy Rogers & 

Dale Evans 
4. Lana Turner 
S. Perry Como 
6. Al Jolson 
7. Bing Crosby 
S. Howard Duff 
9. Betty Grable 
10. Arthur Godfrey 
II. Bob Hope 
I2. Marie Wilson 
13. Douglas Fair-

banks, Jr. 

Draw a circle 
around the num-
bers you want. 

I 14 27 
2 15 28 
3 16 29 
4 17 30 
5 18 31 
6 19 32 
7 20 33 
8 21 34 
9 22 35 
10 23 36 
11 24 37 
12 25 38 
13 26 

OF PHOTOS AVAILABLE 
26. Gracie Allen & 

George Burns 
27. Jack Benny 
28. Gene Autry 
29. Edo Pinza 
30. Red Skelton 
31. Grouch° Marx 

14. Cary Grant 

IS. Robert Mont-
gomery 

16. Robert Young 

17. Elizabeth Taylor 

18. Phil Harris & 
Alice Faye 

32. Alan Ladd 
19. Eddie Cantor 

33. Richard 
20. Lanny Ross Widmark 
21. Abbcrtt&Costello 34, Mickey Rooney 
22. Sid Ceaser 35. Dorothy Lamour 
23. Vera Vague 36. Ray MiIland 
24. Jimmy Durante 37. Paul Douglas 
25. Fred Allen 38. Linda Darnell 

Robert Edwards, Dept. PIX-R82 
9 West 57th Street 
New York City 19 

enclose $  for  special 
pictures of my favorite stars and have circled the 

numbers of the ones you are to send me by return 

mall 

Name 

Address 

City  Zone State 
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this month's 
disc jockey 

jied&fiuld 

"erHE ED HURST SHOW," aired 
every Monday thru Saturday 

from 12:05 to 1 PM., and on WPEN, 
Philadelphia, since last May, is one 
of the nation's ton disc progarms. 
Thanks, of course, to Ed's gift of gab 
and taste in pop music. On week-
days, Hurst offers programs of cur-
rent show tunes and the favorite 
melodies of yesteryear. Saturdays 
he trots out new releases and inter-
views the celebrities who make the 
records. 
The other show on which Hurst 

appears is the "950 Club," a seven-
day-a-week show running from 2:05 
until 5:30 PM. This program, one of 
the most informal on the air, was 
started by Joe Grady in 1945. Hurst 
joined him on the program early in 
1946, and the two have teamed up 
since then, with Grady on the serious 
side and Hurst making with the 
buffoonery. The two won top honors 
in a 1948 disc jockey poll conducted 
by Radio Best magazine. 

It is hard to tell, even when Ed is 
on television, that he is only 23 years 
old. Even so, he's packed a lot of 
experience in his years. A native of 
Atlantic City, he started his radio 
career with WFPG in the resort, 
when he was 16 years old. Upon 
graduation from high school, he en-
listed in the Navy. When his dis-
charge came through, he returned 
to WFPG in Atlantic C. A few 
months after that, Edward C. Obrist, 
general manager of WPEN, heard 
Ed Hurst on the air and contacted 
him to come to WPEN. Ed started 
with WPEN at the bottom, which in 
his case meant doing a 5 AM sym-
phonic broadcast. 

letters 
to the 

editor 

That Man Godfrey 

To The Editor: I think the cover picture 
of your March issue featuring Arthur 
Godfrey was one of the best pictures of 
the red hot redhead I've ever seen. By 
the way, talk around town that our man 
Godfrey is getting a little too loose with 
his tongue is just so much rot. Arthur is 
just a regular guy who never donned a 
stuffed shirt and that's just the way we 
want him to stay. 

MINNA BINGHAM 
Durham, N. C. 

Getting in Your Hair? 
To The Editor: It's getting so that when 
1 pick up an issue of RADIO Bssr and fail 
to find your picture in it somewhere, I'm 
just plumb disappointed. My, but I envy 
you the way you get around with all the 
big stars. By the way, how old are you? 

ELIZABETH GOLDEN 
New York City 

One Man's Opinion 
To The Editor: Here's my own "Hooper" 
selections for the best in television family 
programs: 1. Milton Berle. 2. Arthur 
Godfrey. 3. Ed Sullivan. 4. Ed Wynn. 5. 
Mory Amsterdam. 6. The Goldbergs. 7. 
Kukla Fran di 011ie. 8. Robert Q. Lewis. 
9. Mama, and the best of all is number 
10. NBC Saturday Night Revue. 

HAROLD RINGI1NG 
Chicago, 

Says TV's a Curse 
To The Editor: Since a television set 
carne into my home it has upset the entire 
household. The effect it had on my three 
children is most distressing. Homework, 
eating and getting the children outdoors 
are just some of the problems I simply 
cannot solve. I wonder if other mothers 
with the same problem can tell me what 
they've been doing about this curse in the 
home. 

Mas. Czn, GLADSTONE 
Jersey City, N.J. 

Love That Man 
To The Editor: I can't tell you how much 
I liked your presentation of the Silver 
Mike Award to Gene Autry in your April 
issue. Gene certainly does deserve it for 
his very wonderful program. Would you 

please have a feature article on Gene and 
"Melody Ranch" very soon? 

P. FLYNN 
Norwood, Ohio 

e I just would like to express my grati-
tude to you for the presentation of the 
Silver Mike Award to Gene Autry which 
appears in the April issue. 

ELIZABETH MASON 
Newport News, Va. 

Pepper Young's Family 

The Right to Happiness 

To The Editor: We have a television set 
in our home, and I've tried very hard to 
accustom myself to "daytime" viewing. 
I can say I find it infinitely boring. In 
my opinion TV is merely a great booster 
to daytime radio listening. Three cheers 
for Young Widder Brown, Pepper Young's 
Family and all the other "soap operas" 
that bring the housewife so much daily 
enjoyment. 

Mas. Raaiscca GOODMAN 
Bronx, New York 

Talent Will Out 

To The Editor: The happy holiday for 
Hoot Gibson who was resurrected for 
television, is over. Even tailor-made TV 
performers like Milton Berle, Arthur 
Godfrey, Jack Carter and others had 
better take a new account of themselves. 
Talent is finally invading our newest and 
finest entertainment medium. Hail to 
Bob Hope, Jack Benny, Eddie Cantor, 
et al. When they come into our living 
rooms, it becomes too crowded for ama-
teurs. And I mean Robert Q. Lewis and 
all the others who have revealed them-
selves for what they are. Just fairly good 
disc jockeys. 

Jecs LaRosa 
Newark, N.J. 

Address letters and pictures to Editor 
of RADIO BEST, 9 West 57th Street, 
New York 19. Only signed comments 
will be considered for publication. 
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BIRTH 
OF THE 

CINCE the time that RADIO & TELEVISION BEST Magazine was merely a gleam in the 
Li publisher's eye, we have worked toward the establishment of an Awards 
Project in the broadcasting field that would gain the stature and dignity of the 
world renowned Hollywood "Oscar." Our own Silver Mike Award, presented with each issue 
to a program or entertainer of unusual merit, was an attempt in the right direction but 
hardly adequate to the task of recognizing talent in a field to which so many 
diverse talents contribute. Moreover, the business of making awards in radio and 
television had reached maddening proportions with "award" organizations of 
all types entering the field for multitudinous reasons. While many of 
the awards were made with the best of intentions, their significance 
became quickly lost in the voluminous bids tor recognition. 
But the idea of according deserved acclaim to the ac-

complishments of radio and television talent and pro-
grams is obviously a good one. Our plans to help establish 
a "One-Awards Project" culminated in the organization 
of the Academy of Radio & Television Best Arts and 
Sciences, which made Its first annual "Michael" awards 
at a dinner at the world-famed Waldorf-Astoria Hotel 
in New York in March. 
The overwhelming enthusiasm with which the project 

was greeted by the industry, press and the nation's fans 
has made the birth of the "Michael" a symbol of achieve-
ment in American bioadcasting which we are sure will 
stimulate the creators and purveyors of radio and tele-
vision entertainment and education to ever greater 
efforts. 
The birth of the "Michael" we feel, is the solution to the 

problem of "awardnitis." With the successful establish-
ment of the Academy of Radio & Television Best Arts 
and Sciences, broadcasting now has achieved its goal for 
"one" major annual award. 
Thus, with this issue, RADIO BEST withdraws its Silver 
Mike Award and hopes it will get swallowed up in the 
crowd. 
Hail to "Michael"! 

THE EDITORS 

See following pages for pictorial story of "Michael" debut 
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Pictorial highlights 
in the debut 
of the "Michael" 

Last March 21st, the Academy of 
Radio ter Television Best Arts and 
Sciences launched its first annual 
Awards Dinner in the Grand Ballroom 
of the world famous Waldorf-Astoria 
Hotel in New York. The event gave 
birth to the "Michael," broadcasting's 
brother to the famed Hollywood 
"Oscar." 
On the following pages RADIO BEST 

presents a group of candid pictures 
of some of the stars and other digni-
taries who shared in the glory of the 
most exciting and significant event 
ever staged in broadcasting's dis-
tinguished history. 

Standing in for Dinah Shore who copped the "Michael" as top 
female vocalist of the year, perennial favorite Frank Sinatra 

accepts the symbol of achievement from chairman Ed Sullivan. 

Frank M. Folsom (above) 
RCA president, addressing 
brilliant gathering at first 

radio & TV academy func-
tion 

Jerry Mahoney (left) speaks 
through voice of his master 

Paul Winchell as he accepts 
special awards for Lawrence 

Tibbet and Sid Ceasar as Ed 

Robley approvingly looks on. 
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Broadcasting's first Academy honors stars and programs 
et 

Dr. Allen DuMont looks on as Mrs. Bugs Bear offers best 
wishes to Ralph Bellamy who won "Michael" for "best TV ac-
tor of the year." Bellamy holds special symbol of achievement. 

A dramatic moment during the awards ceremonies as 
Ed Bobley ( left) hands "Michael" to CBS vice presi-
dent Hubbell Robinson for "You Are There" program. 

Posing for the newsreel cameramen. Ed Sullivan repeats 
awards speech to John Cameron Swayze winner of "Best TV 
News Program" award. White "Michael" is replica to be 
adopted next year by Radio and TV Academy. 

Mel Allen, named the "Best Sportscaster of the Year," smiles 
for the newsreels with Mrs. Wendell Willkie after Mel 
charmed the huge Waldorf-Astoria audience with thrilling 
awards speech during special "Michael" awards ceremonies. 
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J. K. Hough (left) representing the Goodyear Tire & Rubber 
Company receives a "Michael" from Ed Sullivan for "The 
Greatest Story Ever Told," voted best religious program. 

"Michael" winners cornered by cameramen: left to right are, Milton Berle, named "Best 

TV Comedian," Ed Sullivan, for "Best TV Variety Show," Fran Warren for special vocal-
ist award, Everett Sloane, for "Best Radio Actor," and Mel Allen, "Best Sportscaster." 

Robert Merrill (left) who gave enthralling rendition of 
National Anthem, makes award to Telephone Hour vice presi-
dent Will Whitmore, for "Best Musical Program of Year." 
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With brother Bing on the Coast, Everett Crosby graciously accepts "Michael" 

award for the old groaner who was voted "Best Male Vocalist of the Year." 

Fun and frolic—mixed with pathos and joy— 

broadcasting's first Academy awards dinner 

marked history in the making. 

Beauty and talent were the naturgal order of things as stars danced and 

frolicked in the famous Waldorf ballroom. Here beautiful Jinx Falkenburg 
and hubby Tex McCrary say hello to Sid Caesar and gorgeous wife. 

11111B0 fu n 

For people who argue at break-
fast, Bill Cullen has perfected a 
heliocopter table knife that flies 
right off the handle.—ABC, "Give 
and Take" 

Andy: Kingfish, I see you had de 
proceeds of dat annuity policy 
changed into singles. Boy, it sho' 
pile up nice dere! 

Kingfish: Yeah, dey say money is 
de roots of evil, but it certainly 
grows into nice lookin' shrubbery. 

—CBS, "Amos 'n' Andy" 

• • • 

Jim: A man works hard for his 
wife and family—tries to give them 
all the advantages he can manage— 
and what thanks does he get? They 
don't even remember his birthday. 
Bud: Holy cow, Dad. You said 

birthdays don't mean anything. 
Jim: When did I say that? 
Bud: When you forgot Mom's. 
—NBC, "Father Knows Best" 

* * • • 

A distraught Milwaukee father 
complained to the MBS "Juvenile 
Jury" panel that his young son 
picked up cigar and cigarette butts 
from the street and asked how he 
could break hica f the habit. "He 
shouldn't do that because it's not 
sanitary," said nine-year-old Dickie 
Orlan. "You shouldn't pick up any-
thing from the streets—except 
money." 

Miss Spaulding: Without our 
armed forces whom could we call 
on to protect us from the enemy? 

Schultz: There's always John 
Wayne.—CBS, "Life With Luigi" 

• • • • 

Groucho Marx: Isn't calling 
square dances a rather odd occupa-
tion for a woman? 

Contestant: I think women can do 
anything men can do. 
Marx: I'd like to see you get in the 

steam room at the Elks' Club. 
—CBS, "You Bet Your Life" 

* • • s 

Snooks: (at the zoo) Is that the 
stork that brung me? 
Daddy: Yes, yes. It's the stork 

that brought you. 
Snooks: Then why is he behind 

bars? 
Daddy: Because he's paying for 

his crime! 
—NBC "The Baby Snooks Show" 

• • • s 

Bergen: That's a shameful atti-
tude. Don't you ever listen to your 
conscience? 

Charlie: No, I get very bad recep-
tion. 
— CBS "Edgar Bergen-Charlie Mc-

Carthy Show" 
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seat 
a t h e 
dial 

by Saul Carson 

HERE we are, another season stashed in the mothballs, and what 
does the record show? Radio in a rut, television throwing 

tantrums about an assortment of ills—most of them of the growing-
pains variety. For days and nights—weeks, months—you sit at 
the dials, twist them, plead with them and cajole: "Please bring 
me something new, fresh, vigorous, at least imaginative." You 
switch from TV to radio, you turn the knob from AM to FM, go 
back again to the picture side of the set, look over your log, add 
up the score. 
You started the season by culling something like seventeen or 

eighteen radio and TV programs worth talking about at all. You 
end the season with no more than a half-dozen—and of this hand-
ful, several really are part of one large package handed to a couple 
of networks and a lot of stations all tied with ribbons, requiring 
no network ingenuity, little network know-how except sense 
enough to recognize a good thing given to them free. This package 
comes to the listeners—via NBC and Mutual once a month, over 
CBS once a week, over 400 to 500 individual stations on a five-a-
week or weekly schedule—straight from Lake Success, New York. 
There, believe it or not, the United Nations has met with phenom-
enal success. No, not what you think. There are still unscheduled 
walks, and there are plenty of catfights. But there is also excellent 
radio coming from the UN for the benefit and pleasure of the 
American radio listener. Occasionally, the TV viewer gets some 
of it too. I'll tell you more about this UN series below. Let's get on 
with the commercial end of the operations, in television. 

LOOK 
NBC—Saturday 8 to 10:30 p.m. 

Saturday Night Revue 

The biggest thing that has happened in TV in its entire history— 
well, at least since Toscanini appeared before the cameras, with 
Milton Berle on the maestro's heels—is NBC's "Saturday Night 
Revue." Any way you look at it—except one—it's stupendous. The 
time it holds on the air: Two and a half solid hours, from 8 to 
10:30. The amount of money it costs: $50,000 a week, not counting 
the pay of vice-presidents who, presumably, are written off as 
deductible philanthropies. Cast? Stars? (Continued on page 70) 

Delilah feeds a happily befuddled Samson; comics Imo-
gene Coca and Sid Caesar in "Saturday Night Revue." 

Mrs. Eleanor Roosevelt makes progress on a sweater 
while waiting to begin her Sunday afternoon program. 

Robert Montgomery and Susan Douglas in his production 
of "Ride the Pink Horse" on "Lucky Strike Theatre." 
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William Bendix hangs on to the ' Oscar," the metal stand provided for nervous movie 
actors by "Lux Theatre," as Ann Birth and Robert Cummings cut up at a rehearsal. 

We don't know why Jimmy Stew-
art has been avoiding his barber. 

ollywood 
off the air 

DENNIS Day, the little man with two 
shows, has been so busy he hasn't 

had a real vacation in three years. But this 
summer the popular Irish tenor is going 
to visit the Pacific islands he saw during 
the war as an ensign in the Navy. While 
Dennis is seeing the Pacific all over again, 
his wife Peggy, and their two youngsters 
will vacation in Honolulu. 

"I'd like the family to go all the way with 
me," he told this reporter, "but the kids 
are too young. Patrick is but 16 months 
and Dennis is only four months old." 

* * * 

Advance reports indicate Art Linkletter, 

star and host of "House Party" has scored 
in his role of "Happy Hogan" in the motion 
picture, "Champagne for Caesar," starring 
Ronald Colman. 

* * * 

Betty Grable had a bit of explaining to 
do to her daughters, Vicki, six, and Jessica, 
three. Seems the youngsters, who are ac-
customed to seeing their dad, Harry James, 
leave for his orchestra engagements early 
in the evening were surprised one morning 
when they awoke and learned he wasn't 
home. 

"He's gone to work," Betty explained. 
The children couldn't understand that 
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Ed (Archie) Gardner succumbs to boredom as guest stars Frances Langford 
and her husband Jon Hall exchange persiflage visiting "Duffy's Tavern." 

until Betty added he had an early call 
at 20th Century-Fox for one of the top 
roles in "I'll Get By," a musical in 
which he plays himself. The girls 
know of course that Betty is a famous 
movie star but they never had been 
told that Harry played in films too. 
Fact is that when Harry made his last 
picture, in 1946, Vicki was only two 
and Jessica was not expected until 
a year later. 

* * * 

Incidentally, Hollywood's tightest 
fitting costume will be worn by cur-
vaceous Betty Grable in her new film, 
"My Blue Heaven." The star will don 
a sequined bra and panties which will 
be sewed on her by wardrobe at--
tendant Grace Wilson. Later she will 
have to be unstit,ched. 

* * * 

Everett Crosby, who flew East last 
March to represent brother Bing at 
the first annual awards dinner of the 
Academy of Radio & Television Best 
Arts and Sciences, came home with 
the "Michael" for the groaner who 
was named "best male vocalist of the 
year." Runners up for the coveted 
award were Frank Sinatra and Perry 
Como. 

* * * 

Sinatra, by the way, attended the 
star-studded dinner as a stand-in for 
Dinah Shore who easily copped the 
Michael award for "best female 
vocalist of the year." In this category 
the big sur- (Continued on page 58) 

"Reduce to ten and knock"; Paul Douglas Betty Hutton and daughter Lindsay Diane Red Skelton is prepared to 
gives Linda Darnell some gin rummy pointers, exercise their vocal cords during a rehearsal, meet the real rough kids. 
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Above, she can't 
imagine where she 
filed it; Marie Wil-
son and Alan Reed 
in a typical "My 

Friend Irma" scene. 

Right, Perry Como 
may be second to 
Bing Crosby in 
many popularity 
polls—but he tops 
the Old Groaner in 
the sports clothes 
field. Like his sing-

ing style, Perry pre-
fers his clothes free 
and easy. 

Below, Gordon Mac-
Rae, star of NBC's 
"The Railroad 
Hour," and movie 

actress Jane Powell, 
who guested on the 
show, make a ro-
mantic duo at re-
hearsal. 

things 
you never 
knew 
till now 

First words ever spoken on "Amos 'n' 
Andy" radio show were, "Henry, did you 
evah see a mule as slow as dis one?" 

• • • 

"Inner Sanctum" mystery series began 
its air career as "The Squeaking Door," 
taking its name from its now-famous 
trademark. 

* • * 

Alfred Shirley, Inspector Hearthstone 
of CBS' "Mystery Theatre" is a skilled 
portrait painter and çabinet maker. 

• • • 

Ron and Ruth Rawson, only husband-
and-wife team doing radio commercials, 
were once a pupil-and-teacher team. 
Ruth was Ron's dramatic instructor dur-
ing his post-grad schooling at the U. of S. 
Dakota. 

• • * 

Robert Young, star of "Father Knows 
Best," began his very successful acting 
career with the Pasadena Community 
Playhouse. 

• * * 

Edward Everett Horton, newest Holly-
wood addition to TV, attended Brooklyn 
Polytechnic College and Columbia Uni-
versity in the hopes of becoming a mem-
ber of the teaching profession. 

• • • 

Jean Hersholt is an ardent collector 
of Currier & Ives prints. 

• • • 

"Lux Radio Theatre," one of radio's 
most elaborately produced programs, 
made its first broadcast from a bare studio 
in New York. 

• • • 

Horace Heidt's wife, Adaline, former 
New York school teacher, gives lessons 
to youngsters traveling with the "Horace 
Heidi Show." 

• * • 

Ralph Edwards, MC of "Truth or Con-
sequences" was born on Friday the 13th 
of June, 1913. 

• • • 

Groucho Marx, as a boy soprano, 
made his first appearance on the stage 
for Gus Edwards in the musical ace, 
"The Messenger Boyo," in 1906. 

• • s 

James Hilton, narrator-host of "Hall-
mark Playhouse," once conducted moun-
tain climbing tours in Switzerland. 
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Dinah's natural charm shines through 
the glamour when she gets all dressed 
up for a swanky night club engagement. 
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Dinah Shore has designed her marriage 

for a lifetime of service; 

yet it took her all of-

3 Seconds 
to Sat' 

by Judith Cortada 

The more you talk to Dinah 
Shore and George Montgomery 
the more you get to thinking 
that they could be any nice 

young couple living across the street 
in your own home town, instead of a 
pair of successful entertainers with 
an upper-bracket income. 
When Dinah, during her recent visit 

to New York, donned a low-necked 
gown and stepped into the spotlight 
at the Waldorf-Astoria's Wedgewood 
Room, she was a glamorous creature 
from that other world that show busi-
ness creates around the entertainer. 
But during the day, dressed in a 
blouse and skirt, joking with her 
husband and playing with her two-
year-old daughter, Melissa Ann, she 
was just another nice girl who was 
very happy and proud to be a wife 
and mother. 
"My child is growing up," she said 

somewhat sadly. "Missie used to call 
the clock a 'tick tock'—but now it's 
a `gock'." 

Like any other good husband whose 
wife is otherwise occupied and who 
is not too respectful, anyway, of the 
feminine ability to organize things 
properly, the cowboy actor supervised 
the preparations for the family's de-
parture from New York. Carefully 
tying up a box with heavy cord in in-
numerable neat knots, one behind the 
other down the center of the box, 
George muttered, "If you want it done 
right, you shouldn't leave it to 
women to do." Similar ex-
pressions of masculine ego-
tism can be heard in any 
American household. 
Dinah and George met 

in 1942 when they were 
both working at the 
Hollywood Canteen. 
They "went steady" 
for about six months 
before George, by then 
in the Army, was 
shipped to Alaska. Dinah 
received many letters but 

11 

none of them was the kind that a girl 
would keep under her pillow or wear 
next to her heart. Months later, on 
his return from Alaska, George asked 
her if she had received "the letter." 

"I don't know which one you mean," 
Dinah said. 
George thought a minute. "The one 

that said it depended on what went 
on while I was away as to what goes 
on when I came back." 
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Dinah Shore 

' ),) t 4 _,..-

Dinah loves to sing but she doesn't allow her career to interfere with the 
job of being wife to George Montgomery and mother to Melissa Ann; both 
husband and daughter know that Dinah is "there" when they need her. 

3 Seconds 
to Say "YES" 

Dinah was beginning to get an idea 
of what had happened but she didn't 
mind making him suffer a bit. "I don't 
know what you mean," she said in-
nocently. "I certainly behaved my-
self." 
George took a deep breath and 

nearly shouted, "I said if you hadn't 
fallen for anybody else would you 
like to get married." It took Dinah 
all of three seconds to say "yes." 

"I needed a carpenter around the 
house," she says now. 
"And you looked awfully good after 

all those Eskimos," George returns. 
The "proposin' letter," as Dinah 

calls it, arrived two weeks later. They 
were married in 1943. and Melissa 
Ann was born in 1947, the Army bear-
ing the responsibility for the delay. 
They hope to have four more like her. 
But the inquiring reporter who asks 

Dinah and George for the secret of 
their obviously successful marriage 
has as much chance of getting an 
answer as the youngster who asks his 
mother why water is wet. Talk of a 
"formula" is "downright ridiculous." 
They love each other very much, 
they're both young and successful in 
their careers and little Melissa Ann 
is the sweetest child ever saw the light 
of day. Why shouldn't they be happy? 
Many a Hollywood couple who have 

since found their way to Reno have 
said as much. But as Dinah and 
George, supposedly having dropped 
the subject, keep on talking, they un-
wittingly reveal the "secret" and the 
most sceptical reporter leaves them 
with the certain feeling that this is 
one "happy marriage story" that won't 
be published at the same time that 
the newspapers carry an item about 
another Hollywood divorce. 

"I'm so happy to be in radio because 
it's such a considerate medium for a 
wife and mother," Dinah will say. "I 
rehearse in the afternoons from one 
to five and Missie wakes up from her 
nap at four, so I only miss one hour. 
And when George comes home from 
the movie lot at seven, I'm there. 
That's the most important thing—that 
I'm there." 

George, according to Dinah, is a 
most considerate husband—protective 
and genuinely unselfish. Even when 
one of Dinah's night club engagements 
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takes the whole family away from 
home and disrupts the orderly 
schedule of their lives, George acts 
as if there's nothing he likes better 
than to live in a hotel, go to bed at 
two or three o'clock in the morning 
and get up at ten or twelve. 
"When we're home," Dinah offered 

by way of comparison, "our favorite 
trick is to have dinner and then start 
the evening with a shower for George 
and a bath for me. Then we get into 
bed and I paint—oil painting, you 
know, and I use a big box as a palette 
—and George reads until ten. 

"Oh, George would shoot me if I 
got paint over the bed," she adds with 
a laugh implying that his aim is not 
very good. "I cover it with pieces of 
canvas." 
When Dinah speaks of George's 

aversion for paint on the bed sheets, 
ic reminds her of one of the few ways 
in which they differ. It's not extreme-
ly important, just enough to make life 
interesting. George, it. seems, is very 
neat and consequently keeps his 
bureau drawers and closets in apple-
pie order while Dinah could use a 
blood hound when she wants to find 
something. 
"Once he stumbled over a pair of 

my shoes," she recalls, "and he swore 
he almost broke his neck. Sure, they 
were in the middle of the room but— 
well, I took them oft there, didn't I!" 
Perhaps the most revealing thing 

about the young Montgomerys, so far 
as the success of their marriage is 
concerned, is their attitude toward 
their careers. Dinah describes herself 
as " a career woman who is a mother," 
who brings up her own child and in-
sists that her career should not in-
terfere with the job of being a wife 
and mother. Incidentally, her blouses 
are initialled "D.S.M.," not "D.S." as 
might be expected of any entertainer 
of comparable fame 
"We both love show business and 

a career is the most wonderful thing 
that could happen to us," says George. 
"But we know it doesn't last a lifetime 
and we're not worried about it. We 
both can live simply—and I'll make a 
darned good farmer anytime." 
George, who appeared in four 

movies last year and three the year 
before, need not restrict himself to 
farming if and when his career as a 
cowboy actor should fade out. He 
owns a furniture factory and he and 
Dinah live in the house that he built 
with the help of two men from his 
factory. The factory, a sizable enter-
prise now, got its start from the two 
little benches that he and Dinah 
wanted for their cabin in Montana. 
Unable to find what he wanted, he 
made them (Continued on page 63) 

Mary Livingston, George and Dinah, and Jack Benny line up for chow at 
a barbecue and square dance given on the lawn of the Montgomerys' home. 

Dinah with a group of school children after a broadcast. 

Dinah poses in the living room of "the house that George built" in En-
cino, California, with the help of two men from his furniture factory. 
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ANY man with a wife and four daughters is open 
to the charge that his life is one long submission to 
feminine dictates, that his authority is as limited as the 
King of England's, and that the only thing he can call 
his own is his soul. 
Like any other red-blooded American male, Robert 

Young would hesitate to plead guilty. After all, he is 
consulted on all vital issues and when discipline must 
be exercised, he is obeyed. But he does confess to a 

suspicion that he is not completely the master of his fate. 
"It's hard to be specific because they never come 

right out and give orders," he says. "'They're too smart 
for that. But sometimes I plan to do a thing one way 
and, almost without realizing it, I find I'm doing it their 
way." 
As for Mrs. Young's denial of any feminine coordina-

tion of effort in their home, Bob just smiles. "They do 
things in such a subtle way that I don't think they're 

"Father Knows Best," sponsored by Maxwell House coffee, Ls 
heard on NBC, Thursday, 8:30 p.m., EST 

The happiest man that never had a son; 
Bob Young with his wife and four daugh-
ters, Carol Anne (on the left), Kathy, 
Betty Lou, Mrs. Betty Young, Barbara. 



even conscious of it themselves." 
Despite his feeling that his wife and four daughters 

sometimes gang up on the lone male member of the 
household, Bob wouldn't have it any other way. If 
"Father Knows Best" only when he takes to the micro-
phone for his radio program—and even then he often 
flounders in bewilderment—father sees no reason to be-
wail his fate. Although he would have liked to have a 
boy in the family, he was "never a great athlete" and 

Is it true that-

'r••• Robert Young 
whether on the air 

or at home 

with his family, 

Isn't too sure 

by Helen McNamara 
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does not feel the lack so much as the 
man who looks forward to hunting 
and sailing with a son. 
Bob Young began to "go steady" 

with Betty Henderson when she was 
13 and he was 16; they were class-
mates in a Los Angeles high school. 
A year later they co-starred in the 
high school dramatic club's presenta-
tion of "Robin Hood" and they have 
been "playing opposite" each other 
ever since. Mrs. Young worked her 
way through the University of South-
ern California by singing and ap-
peared in four musical comedies be-
fore she married Bob in 1933. 
The Youngs' four daughters are 

Carol Anne, 16, who attends a private 
high school, the Bishop School For 
Girls; Barbara, 12, in the seventh 
grade, and Betty Lou, six, the first 
grade, of an elementary school in 
Beverly Hills; and Kathy, four, in a 
private school. 
When Barbara accused her father 

of selecting "Father Knows Best" as 
a radio vehicle because the acting 

Left, Bob seldom gets into the kitchen 
in his own home but as Jim Anderson of 
the radio show he sometimes helps Mar-
garet (June Whitley) with the cooking. 



1 
Khoda--WHIhritts, Ted Donaldson and 
MI-orate Jean Nilsson who play Betty, Bud 

kae;••• and Kathy Anderson, the juvenile cares 
of "ffi-e—r-sidio father who "knows best." 

would require little effort on his part, 
and household happenings could be 
used in the script, she wasn't far 
wrong. The fact that Father Young 
is a top-ranking motion picture actor, 
a handsome fellow who makes a 
charming lover on the screen and has 
millions of feminine admirers—all this 
does not prevent him from being a 
real father, in every sense of the word, 
to his children and taking as active 
an interest in their lives as the 
character he portrays on the air. 
Barbara may have been thinking of 

an incident that actually was drama-
tized on "Father Knows Best." Her 
father and mother were in New York 
and received word from Carol that 
she was to play a part in a school 
play. Realizing how very important 
it was that he be there with the other 
parents, Bob turned down the chance 
to make several radio appeal atices— 
worth a small pot of gold—and he and 
Betty drove the 3,000 miles back 
across the country to California in 
record time. 
The play was "The Highwayman" 

and the two fond parents watched 
with bated breath for their daughter's 
appearance. (Continued on page 67) 

Carol Anne, Betty Lou, Barbara and Kathy may be just kidding 
the old man along when they look at him that way after he 
wins at backgammon, but it's nice to be adored by four women. 

Only on the screen is Bob still the dashing, young bachelor 
who can have his choice of blondes and brunettes; with Janis 
Carter and Barbara Hale in Columbia's "And Baby Makes Three." 
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On the hunt for a missing 

"Radio Best" reporter, the famous 

shamus finds a murderer 

1. Above, Radio Best reporter Judith Cortada, as-
signed to interview radio star Monte Reding, goes 
with him to his penthouse. A gun is fired from be-
hind a drape as she enters; she screams and faints. 

2. Right, Martin Kane is summoned by Ed Bobley, 
Radio Best editor, and retained to find the missing 
reporter. She has been gone several days; the only 
clue is the story assignment on Monte Reding. 
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The program, spon-
sored by U. S. Tobac-
co Company. is heard 
on MBS, Sunday, at 
4:30 p.m.. EST, and 
on NBC-TV. Thursday. 
at 10 p.m., EST. MBS 
photos by Nemeth. 

THIS picture story is based on a broadcast of "Martin Kane, Private 
Eye" which was specially written for RADIO & TELEVISION BEST. The 
characters in the story were portrayed as follows: 

Martin Kane William Gargan Monte Reding Frank Albertson 

Ed Bobley, editor Himself Mrs. Barnaby Katherine Anderson 

Judith Cortada, reporter....Joen Arlime Arthur  Grant Richards 

3. At the Reding penthouse, Kane talks with a Mrs. Barnaby, 
an attractive woman who is the housekeeper. She denies that 
the reporter ever reached the Reding home. When Kane asks 
for the actor, she says that he has left on a short vacation. 

5. Talking with Happy Mahum at his tobacco shop, Kane 
hears that Reding had been married long ago; also that his life 
had been threatened. He could have been murdered. ( 6.) The 
missing girl staggers into Katie's office where he is getting his 
gun. She has been drugged and is wearing the coat stolen from 
her rooms. Kane goes to see "Art," breaks in and finds the coat 
worn by the girl 'when she disappeared it is blood-stained. 

4. Kane learns by chance that Reding was involved in a 
romance. His next step is to visit the girl's apartment where 
he is slugged by an unknown assailant. When he comes to, the 
girl's coat is missing; he notices the picture signed "Art." 



7. Sure that Reding has been slain; Kane pies-
fions the elevator man in Reding's hotel who 
knows nothing. But Kane sees Art and the 
housekeeper enter the penthouse. He slips in-
side and after a search, finds Reding's body. 

8. The reporter is confused; she remembers the shot and waking up 
in a strange apartment. When Kane takes her to Art's room, she identi-
fies it as the one in which she recovered. The detective has found a gun 
in a hamper when Art enters, unexpectedly, and the two men fight while 
the reporter cowers in fright. Kane finally subdues the younger man. 

9. Art admits he spirited the reporter, his financer, out of 
Reding's home but denies murder. Learning that Kane has dis-
covered the body, he is about to confess when Mrs. Barnaby 
appears, gun in hand. Kane nabs her and they tell the story. 

10. Reding and the housekeeper were married but she posed 
as a servant; he said marriage was bad for his career. He had 
asked for a divorce. She mistook the reporter for the "other 
woman," shot him, and Art, a relative, took the reporter away. 
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The "Bob Poole Show" and "Poole's Paradise" are broade•st daily on MBS. 

UNTIL Bob Poole went to New Orleans, he always 
thought of food as something to be consumed for 

the sole purpose of maintaining life in the human body. 
Bob, who is heard on Mutual in two daily programs of 
music and amusing chatter, was brought up in Stone-
ville, a North Carolina town with a "population of 1833 
and one stop light" which is rapidly becoming famous 
through Bob's constant plugging. 

In Stoneville, as in many other parts of the South, 
the people are hearty eaters. On a recent visit to his 
home town, Bob went to his sister's home for dinner 
and ate a meal consisting of three kinds of meat, five 

/Zees 
Ée 6/as 

he likes 
it RICH 

and SPICY 
vegetables, several salads and three desserts. 

"Frances, do you always cook this way?" he asked his 
sister. 
"Why, sure," she said. "This is just average." 
The food, however, is simple. The meats are cooked 

without benefit of sauces or condiments, and the 
vegetables are usually boiled. One of the staple foods 
is hoe cake which is not really a cake, but a kind of 
bread for which the Indians used cornmeal; they cooked 
it on a kind of hoe over an open fire. The hoe cake that 
Bob ate as a boy is made of flour, water and salt, a 
mixture which sustains life (Continued on page 57) 

Bob Poole with his friend, Robert Taylor—both expert corn poppers—and with his mother, Mrs. Myrtle Poole. 



by Ma Perkins 

The famous heroine of a daytime serial 
sits down at the tea table 

and chats with her listeners about 
an absorbing experience in her life. 

UND, it's kind of difficult, when you look back 
over a lifetime lived with so many folks to try 

and pick out the one thing that might be most in-
teresting to other folks—like you, for example. Of 
course everything was important, at least to me when 
it happened. But being a mother, I'm apt to think of 
my children and probably because she lives with me 
now, I'm liable to think most often of Fay. 
Fay is 26, my youngest daughter, you know. When 

her husband died suddenly a few years ago, she came 

back here to Rushville Center with her little daughter, 
Paulette. The terrible shock of her husband's death 
sort of wore off, she picked up with her old friends 
and Paulette began to go to school. It seemed to me 
she was getting used to our small-town life again. 
But I knew she was lonely and after all, it was kind 

of ordinary after the gay society life she'd lived in 
Washington. I think I was as pleased as she was when 
some one new and exciting came to town. Dr. Andrew 
White had been chosen by Dr. Stevens, our old family 
doctor, to help him and take over his practice some 
day. Dr. White and Fay got to know each other one 
night when she called him because the baby had a 
cold and I saw right away that Fay was real interested 
in him. 
I couldn't blame her. He was about thirty, very 

handsome and supposed to be a brilliant scientist. 
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Fay's husband had been dead now about six years 
and, like any young woman, she wanted to be ad-
mired by a man. As she began to go out with Dr. 
White, she seemed to take a new interest in life— 
clothes and so on—and became much more bright and 
cheerful. 
Though I was glad to see the change in Fay, I can't 

say that I went overboard about Dr. White. Anyone 
could see he was a good doctor and devoted to his 
duty but—well, I, watched him take care of Paulette 
and it looked to me like there was something cold 
about him. He wanted to cure the sickness, all right, 
but not so much because he loved the people. It was 
more because he wanted to get the best of the sick-
ness. 
To make it worse, to my way of thinking, he began 

to go out with Gladys Pendleton, the daughter of our 

IP 
In çhurch oe a Stinday morning; 
Situffle Shuber, tiff Fi WiJy' 
FI17. Fay Henderson awl Perkin,. 

local banker. And while he still had dates with Fay, 
he made it pretty clear that he didn't want to be tied 
up with either one of them. He was very independent, 
breaking dates when and how he pleased and sort 
of playing one girl against the other. 
At the same time, it was hard to form an opinion 

of Dr. White. I know there is "good in the worst of 
us" and "bad in the best of us," but we can usually 
be pretty sure how we feel about people and why— 
except Dr. White. Outside of his work he was very 
distant with people, and I couldn't make up my mind 
whether he was shy and afraid or whether he dis-
liked them. Yet I remember the time the Hawkins 
boys were sick and I could see how real pleased he 
was that they were getting better. I was thinking 
maybe I'd been wrong about him. It was around that 
time he called Fay to say he (Continued on page 55) 
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Ruth saw that Anton had no desire to live after 

his career was ruined and Valerie was lost to 

him. What might give him hope for the future again? 

As. Valerie Bannister and Ruth Wayne made their way back-
stage after the performance by the ballet troupe, Valerie 

felt a pleasurable excitement rising within her at the thought of 
seeing Anton Karovin again. It was many years since she had 
been a dancer and she and Anton had been members of the 
same troupe, but he was not the kind of personality to be easily 
forgotten. 
He had often expressed his love for her and she sometimes 

thought that she might have been happier if—. She checked her 
thoughts and glanced at Ruth. 

"I hope you don't mind this, Ruth." 
Ruth, her best friend, smiled understandingly. "Of course not, 

Valerie. Wasn't that your chief reason for coming here—to see 
your old friend?" 

Valerie nodded, scarcely hearing Ruth's words, as they stepped 
into a narrow, dimly-lit corridor, heavy with the odor of grease 
paint. Voices bubbled out from behind the doors, each one 

marked with a single, small bulb. A girl in a brief 
ballet costume brushed past them, the sequins on 
her skirt brightening the dimness of the hallway 
for an instant For Valerie, the backstage world 
held all its familiar enchantment. 
"Here we are," she said, as they came to a 

door on which the name, Anton Karovin, had 

\\\ \\\\ \ \\\\\ \\ \ \\ \ \ \ \ \ \\ \\\ \ \ \ \ 
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A "Big Sister" 
Novelette 

by Audrey Ashton 

been scrawled in chalk. She 
knocked. 

"Entrez, alors," a man's 
voice called. 

Valerie opened the door. 
"Hello, Anton," she said. 
At the sound of her voice, 

the slim, dark-haired man 
who was seated at a dressing 
table rose from his chair, 
turned and with a single 
whirling motion, leaped 
across the room. "Valerie!" 
he cried. "It's not you! It 
can't be you!" 
Ruth could see the amaze-

ment and joy in his eyes as 
he flung his arms around 
Valerie and embraced her. 
"Daragaya! Golubchik! Que 
je suis heureux de vous 
voir!" 
Valerie laughed, the color 

rising in her cheeks. "It's 

CDS. Altutday through Fridley at 1 p.m» EST. 

Anton portrays "Jolting Joe 
on the tail of a fly" as Valerie 
and Ruth burst into laughter. 

• 
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Grace Matthews 
as Ruth Wayne 

wonderful to see you too, Anton. May 
I present a very good friend? Anton 
Karovin—Mrs. Wayne." 
Anton bowed gracefully and, 

scarcely taking his eyes off Valerie, 
said, "Enchante, Madame. You will 
forgive me my enthusiasm? But it is 
so long since I have seen our Valerie. 
And I forget my manners. Let me 
clear this rubbish away and find a 
place for you to sit down." He brushed 
the costumes on the shabby couch 
to the floor. "Please sit down, ladies. 
You were out front?" 

"Yes," Valerie replied, "and we en-
joyed it immensely. You are really 
wonderful, Anton." 

"I thought you were excellent, too, 
although I don't know so much about 
it as Valerie," Ruth said. 
Anton straddled the chair and 

leaned on the back of it; his sensitive 
mouth curved in a disparaging smile 
as he shook his head. "You are very 
kind, dear ladies," he said, the slight 
accent more noticeable when he spoke 
so slowly. "It is nice to hear, but one 
does not fool oneself too much. If I 
was never too good, how good can I 
be now, at forty-three?" 
"Nonsense, Anton." Valerie grasped 

his hand. "Ruth, this man is the com-
pany. He has kept it together and 
there isn't a person in it who doesn't 
love him." 
Anton laughed, sarcastically, and 

shrugged his shoulders. "Of course 
they love me. Because they are lonely 
and I am too, and I listen to them 
when they wish to pour out their 
hearts—this makes me a great man." 
He paused for a moment, his eyes on 
the dressing table, cluttered with 
bottles and jars of makeup. "But 
enough about Anton. What has been 
happening to you, Valerie?" 
The light that had been glowing in 

Valerie's eyes since Anton embraced 
her suddenly died out. "I'm married, 
Anton, to a doctor, Reed Bannister. 
We live in Glen Falls and Ruth and 
her husband live there too." 
Anton leaned towards her over the 

chair and Valerie shrank back, as if 
afraid to have him look at her too 
closely. "But—you are not happy." 

Valerie's laugh was artificial. 
"That's ridiculous. I'm very happy. 
I—" 
Anton interrupted her abruptly. 

"Ridiculous, but true." He turned to 
Ruth "I know, Mrs. Wayne, because 

Anne Burr 
as Valerie Bannistçr 

Ian Martin 
as Reed Bannister 

I was once terribly in love with this 
girl. But—let me take a moment to 
finish dressing and then well go out 
and talk." 
Valerie looked troubled. "I—I'm 

afraid not, Anton. It's getting late, 
almost eleven, and we have to be 
getting back to Glen Falls." 
"And now eleven o'clock is late. 

Yes, you have changed, Daragaya. 
How you have changed!" 
As the door closed behind them, 

Ruth was wondering if she—or 
Valerie, for that matter—would ever 
see Anton Karovin again. She could 
more easily picture him chatting with 
fellow artists in a sidewalk cafe on 
a Parisian street, than in the living 
loom of a house in Glen Falls. He 
might think the people of any big 
city more appreciative of his charm 
and wit than those of a small town. 

It did not seem too strange, how-
ever, to find herself talking with him 
in the kitchen of her home in Glen 
Falls several weeks later. After leav-
ing town to continue his tour, Anton 
had returned a week later with a 
badly sprained ankle. Unable to dance 
for at least three weeks, he had grate-
fully accepted Ruth's invitation to stay 
at her home. 
Only the day before, Anton had 

accompanied Reed Bannister on a visit 
to the Health Centre, now in the 
process of construction. Reed was to 
be the director, and John Wayne, 
Ruth's husband, the assistant director. 

"Excellent, really excellent." Anton 
stirred his coffee and sniffed appre-
ciatively. "Of all the things I love here 
in this so wonderful country of yours, 
this is one of the things I love best— 
your coffee." 
Ruth smiled and lifted the coffee 

pot from the stove. "Well, we drink 
lut of it. Will you have some more?" 
"With great pleasure. It is so—" He 

paused abruptly and with an almost 
savage gesture, lighted the match for 
a cigarette. He glanced at Ruth, stand-
ing at the stove, the coffee pot still 
in her hand. "Forgive me, Ruth. But 
I think you understand. Here I sit 
making talk about coffee when all the 
time my mind is on Valerie and her 
husband." 
"You're worried about her, aren't 

you?" 
Anton dragged deeply on the 

cigarette. "Yes, even more so since 
I talked with him yesterday. Tell me, 
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his parents were quite wealthy, no?" 
Although Ruth had been impressed 

with Anton's honesty about himself 
and his prospects as a dancer, she was 
even more profoundly struck by his 
almost intuitive understanding of 
other people—first, Valerie, and now, 
Reed. "Yes," she said, nodding, "but 
how did you know?" 
"He is a type I have met often be-

fore. He has loving, wealthy parents, 
and he grows up handsome and tal-
ented. He has everything that one 
should need for a fine and useful life, 
but he is the last one to be able to 
accept happiness. He is one of those 
people who wants what he cannot 
have, and is not interested in what 
he gets after he gets it." 
Ruth repressed a strong desire to 

tell Anton the whole story—that Reed 
had once wanted to marry her and 
that Valerie, and sometimes Ruth her-
self, suspected he was still in love with 
her. Was Anton right—did Reed 
merely want what he could not have? 

"That's very perceptive of you, An-
ton," she said. 
Anton furiously dabbed out his cig-

arette. "As a dancer, would I not have 
a feeling for the tragic? Tell me why, 
Ruth—why did Valerie, who had such 
warmth as a woman, such fire as a 
dancer, such intelligence and such 
sweetness—why did this lovely girl 
have to pick the one man in the world 
who isn't interested? Why—" 
He choked on his words and Ruth, 

knowing shè could say nothing to 
alleviate his pain, remained silent. 
Recovering himself, Anton continued, 
"I told him yesterday that I am in 
love with Valerie." He shrugged his 
shoulders. "And he could say noth-
ing. Maybe even he is glad because 
he thinks it would solve his problems 
if she went away with me." 
As if a sudden thought had struck 

him, he arose from the table. "But 
now I must go and see her. You have 
been very kind to listen to me for so 
long, Ruth." 
Despite his limp, Anton was gone 

from the kitchen before Ruth could 
answer him. Pausing only to pluck a 
rose from the bush in Ruth's garden, 
he went swiftly to Valerie's home. His 
hands trembling slightly, Anton rang 
the bell and his heart began to pound 
as he heard the approaching footsteps. 
When Valerie opened the door, he 
pretended not to notice the dull, list-
less expression on her face. 
"Daragaya!" he exclaimed gaily. "A 

very good morning to you, my beau-
tiful one!" 

Valerie's lovely mouth curved in a 
forced smile. "Oh, Anton. Hello." 
Anton maintained his gay tone. 

"Hello, she says." He extended his 

Anton begs Valerie to forget her husband and go away with him 
because his love is "like the ocean, without bottom or end." 

hand toward her. "Look, once before, 
in the dance, I came to you as the 
Spectre of the Rose, a young girl's 
dream of love. But today, I have 
brought you the rose itself. One per-
fect rose, without thorns, with the 
prayer that your life may ever be 
without pain or sorrow." 

"Oh, Anton, how lovely!" Valerie 
exclaimed. "Please come in." 
She led him into the living room 

and motioned to a chair. "Have you 
been enjoying yourself?" 
She pushed her golden-brown hair 

away from her face with an aimless 
gesture. Even her fair skin seemed to 
have lost its glow. "Aren't you going 
to sit down, Anton?" 
Anton dropped all pretense at 

gaiety; he kneeled on the floor at her 
side. "No, and I am not going to make 
polite talk with you. Look, Daragaya, 

everything that I want to say, I have 
said before. He is not for you, this 
man, and he never will be. I have so 
very little. I am not rich like your 
husband. I have not his youth, his 
looks, his fame or the respect which is 
everywhere accorded him. And yet I 
have far more. I have such love for 
you, such need, that it is like the 
ocean, without bottom and without 
end. Oh, Daragaya, if you could only 
forget him, this man, and come away 
with me!" 

Valerie looked at him like a bewil-
dered child. "Anton, don't—please!" 
she pleaded. "I love Reed, and I al-
ways will no matter how he feels 
about me. I could never, never forget 
him." 
The flame in Anton's eyes died and 

he bit his lips to keep them from 
(Continued on page 60) 
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Sara has developed 

an abundance of 

Latin charm as 
Chiquita, a Mexi-

can girl, on "Gene 
Autry's Melody 
Ranch." 
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VT HEN Sara Berner was five 
V years old, her father took her 

on a trip to New York City and they 
visited Manhattan's East Side where 
the air was alive with the voices of 
pushcart peddlers. No sooner did they 
return to their home in Albany, New 
York, than Sara toddled up to a mirror 
and, with herself as an audience, be-
gan to render imitations of the out-
door salesmen's Yiddish and Italian 
dialects. 
"Sveet vatermelon," she piped in her 

high, thin voice. "Gedda da fresh fish 
today." 
A visiting aunt looked at her and 

turned to her father. "It's gonna be 
bad, Sam," she said, shaking her head. 
"She won't get away from that 
mirror." 

Sara's aunt was 'way off the beam. 
It hasn't been bad at all for Sara 
Berner; it's been very good. To the 
two accents she acquired at the age 
of five, she had added some sixteen 
more and her audience of one has 
increased to the thousands who hear 
her as Mabel, the telephone operator, 
on Jack Benny's program; as Mrs. 
Mataratza with Jimmy Durante, as 
Chiquita with Gene Autry, and in 
scores of other roles on radio and 
television programs, in the movies and 
on records. 

Sara's repertoire is the English 
language as rendered by the American 
people, with all the astonishing variety 
of accents and intonations that can be 
heard from Maine to California. Not 
only does she imitate foreign accents— 
French, German, Spanish, Yiddish, 
Polish—but (Continued on page 64) 

by Jan Forsythe 

SARA BERNER 
speaks many languages 

but the funny part 

of it is 

they're all English 

The accent conies straight from Brooklyn when Sara plays Mabel, the 

garrulous telephone operator, on Jack Benny's Sunday night show. 

ew. 

Jimmy Durante obviously weakens as Ingrid Mataratza, his Italian 

housekeeper, telle him how irresistibly fascinating he is to women. 
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Allie•;\ by Shelley Keats 

ALL children would rather be outside play-
ing, instead of staying in bed when they 

are sick; but "Song For a Sick Child" makes 
staying in bed sound so nice that I suggest 
you save it to read to some little child who is 
sick. 

SONG FOR A SICK CHILD 

My world is just a window-square, 
But who could wish a world more fair? 
Below me woods and meadows lie, 
Beyond, blue water and blue sky. 
A skating rink of clear bright air 
With gulls and swallows gliding there. 
And green hills rolling far, and far 
Tu where th. tall white intruntaine roe 
And oh! the music that I hear, 
Robins piping sweet and clear— 
The meadow-lark, the wren, the linnet 

Some bird is singing every minute! 
So—although I have to stay 
In bed all summer, night and day, 

not complain, for haven't l 
A window full of world and sky? 

—Frances Ayres McGee 
Tacoma. Wash. 

T-PHIS poem must have been written espe-I dolly for those people who think of 
summer as just the terribly hot season be-
tween spring and fall. 

A SUMMER'S DREAM 

Let me wander down a country lane 
At the end of a summer's day. 
And gaze on all the wonders 
That I see along the way. 
With the green grass for my carpet, 
I will sit awhile to dream 
And listen to a blue bird's song 
Beside a babbling stream. 
The fleecy clouds go floating by. 
In a sky of azure blue. 
The little ripples in the stream 
Take on a rainbow hue. 
I hear the drowsy buzzing of many busy 

bees. 
As they sip nectar from the flowers. 
And flit among the trees. 
With the many sounds around me 
And the wonder it all brings 
God seems a little closer. 
And my heart so full, it sings. 

—Mrs. Pearl D. Sucher 
Holcomb, N. Y. 

ON1 many more things we could accom-
plish IF we only had more time. Pa-

tricia E. Taylor likes to dream about what 
we could do IF we could store up the 
minutes and the hours. 

IF 

If only time, like money. 
Could be stored upon a shelf; 
Or piled up in a treasure chest. 
To keep for one's own self. 
For those precious, golden moments. 
Slipping by on wings so fleet. 
When we bid best friends, goodbye. 
Or a loved one gaily greet. 
Then we could open wide the chest 
And cry, "Here's time for all— 
To live and love and reunite 
Until we hear God's Cell" 

—Patricia E. Taylor 
Bridgeport 6. Conn. 

THOSE who have never performed in their 
own bedrooms for the benefit of a non-

existent crowd need not bother to read this. 

THE OPENING NIGHT 

I had just given my closing lines 
And now I stood in awe 
Of the swarm of applause 
That closed me in 
Crushing me in its claw. 

My beautiful gown was a symbol of youth 
My hair was a royal crown; 
I stood with my arms outstretched to the 
crowd 

Smiling and bowing down. 

The flowers were falling fast at my feet 

And, surrounded with fragrance and charm.. 
I stooped and pressed them close to my face 
And gathered them up in my arms. 

The curtain was closing 
And with it my dreams; 
Ah, please let this rapture last! 

For the stage was only my bedroom floor 
And the crowd was o.ty looking glass. 

—Marjorie Myers 
Inn...into Pa. 

NIGU'VE often, I'm sure, witnessed a scene 
1 similar to the one described in this poem. 
The title is especially appropriate. 

FOREWARNING 

She walked up to the scales 
With a worried little look, 

And placed on the rack, her gloves. 
Her handbag, and her book. 

Then took off her seal-skin coat 
And carefully laid it down. 

There was nothing more she could remove 
To relieve her of a pound. 

And I understood and sympathized 
With the crease between her eyes; 

She had curves in front, and curves in back, 
In fact, she was right good size! 

She stepped briskly on and waited. 
Eyeing the flickering hand. 

Then gathered up her things 
And stepped down off the stand. 

So plainly disappointed, I laughed, 
Then thought, For shame! 

Just watch yourself, my girl 
Or you'll be doing the same! 

--Mrs. Mimi Kenney 
Dayton 6, Ohio 

ANNOUNGLHS should leave it to the listen-
ers to decide whether the program is 

enjoyable or otherwise, says Doris Merritt. 

BAD LISTENING 

Many a program'. been spoiled 
By hearing some announcers say. 
"Ladies and gentlemen, girls and boys. 
You'll enjoy our program today!" 

—Doris lane Merritt 
Wood-Ridge, New Jersey 

TEN DOLLARS For Best Original Poem 

Here's • chance te pocket a fresh ten dollar bill for writing the 

best original poem not exceeding 25 linos. Send this notiee along 

with tour contribution to: Poet Editor, RADIO BEST Magazine, 

9 West 57th Street, New York 19, N.Y. Keep a copy of your 

poent because none will be returned. 
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Above, Frank Sinatra dines with Mr. and Mrs. Earl 

Wilson, and below, Jane Russell and Bob Hope, also 
at Monte's Belmont Plaza for Wilson's radio column. 

AFEW years back a young newspaperman from 
Ohio thought there was room for a new kind of 

Broadway reporter. He sold the idea to his boss on 
the New York Post and soon there appeared a new 
column on the Broadway horizon, "It Happened Last 
Night." What actually happened after that made news-
paper history. 
The young newspaperman, of course, was Earl Wilson 

and his column today is one of the most widely syndi-
cated in the field. Burning the midnight "Earl" along 
the saloon-fronts of Broadway, the alert Wilson re-
ported the uninhibited side of the news. Other Broad-
way columnists, for example, were well aware of the 
attributes of a Jane Russell. But it was Wilson who 
first dared to make a clean breast of those points. And 
it was Wilson who inspired the slogan, "We Fix Flats," 
for retail shops specializing in dainty underthings 
for women. 
But the charm of Wilson reporting was not dependent 

on feminine pulchritude. Endowed with a fine literate 
style, the refreshing newspaperman set a new trend 
in interview-reporting. How he failed to get Greta 
Garbo to utter one syllable during a running interview 
along the streets of New York was a masterpiece in 
modern essays. 
Now Earl Wilson has brought his magic reportorial 

technique to the air—a trick that many a newspaper-
man has failed to accomplish. His "Column of the Air" 
first originated in IVIonte's Belmont Plaza restaurant, in 
New York, and was broadcast thrice weekly from 11 to 
midnight. Like his column, the program was an over-
night success. After a summer hiatus, Wilson is offer-
ing his show for network sponsorship. 

Dorothy Lamour and 
her husband, Wil-
liam Ross Howard 
Ill, drop in to ex-
change greetings 
with Earl Wilson. 

Radio's 
uninhibited 

Interviewer 
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June 
Allyson 

in Bel Air, on the 
outskirts of Beverly Hills 

' 4 
-odomme 

Left, the living room of the Powells' home is furnished, like 

the rest of the house, in Early American style and panelled 
in pine; above, June asks for a kiss at the breakfast table. 

Dick and June listen to a playback of his NBC show, "Rich-

ard Diamond"; Dick records the broadcast and edits out 
mistakes so that all concerned can hear a "perfect" show. 

It's obvious, from this glimpse of the interior of his wall-

paper-lined closet, that Dirk is a very tic!, fellow who al-
ways keeps his ties, suits and shoes in their proper places. 
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When the Powells bought their home four years 
ago, they rebuilt it completely; it has four bed-
rooms, living and dining rooms, and two studies. 

Dick Powell 

June Allyson 

When June decides 
to rearrange 
the rock garden, 
it's usually 
Dick who does the 
work; their house, 
built along the 
lines of an Old 
English country 
residence, is on 
rather high ground, 
overlooking the 
Bel Air Country Club. 

Dick has great fun with his tape recordings of "Richard Diamond"; he 
often dips syllables and words out of speeches by other members of the 

cast, plays the tape and accuses them of having "fluffed" on the air. 
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Quizmaster Joe Kelly puta the four "Quiz Kids:" ranging in age froto 11*e to 
13. through their paces before the television can-betas and a studio audience, 

Dave Gat-row-ay calls the stations loud and 
clear in sin NFU: Garroway-At-Large skit. 

T  ele Vision; 
across the nation 

Peggy Wood, in the title role of "Mama," on CBS-TV. with 
Robin Morgan as her daughter. Malcolm Keen as her uncle. 

Above, silent screen star William Farnum in a take-off on an 
old-style melodrama on the "Ed Wynn Show": right, a young 
member of the audience chats with ringmaster Claude Kirshner, 
Mary Hartline and Cliff the Clown of the ABC "Super Circus." 



THE Aces became a team in 1925 
when Goodman proposed to the 

girl who had been his flame at North-
east High School in Kansas City, 
Missouri. Their cooperation was 
along strictly domestic lines until 
one evening early in 1930. 
Goodman, drama critic of the 

Kansas City Post-Journal, had an-
other job on Station KMBC, a local 
station, as "The Movie Man," for 
which he received ten dollars a 
broadcast, standard fee for a radio 
program at the time. Jane was in 
the studio with him one night when 
the talent for the following 15-min-
ute program failed to arrive. 
"Keep on talking," said the pro-

gram producer to Goodman. "Say 
anything but keep talking." 
The 15-minute program that Good-

man and Jane adlibbed that night in 
response to the producer's frenzied 
appeal to "keep on talking" resulted 
in a flock of fan mail and the Aces 
have been talking ever since. 
From radio the "Fnsy Aces" went 

to television with a program which 
Goodman describes as a "TV show 
within a TV show." Goodman makes 
his acid wisecracks and Jane delivers 
her hilarious malapropisms, with 
some talk about her mother's ail-
ments, all in the familiar pattern of 
their radio program, but the camera 
shows them seated in front of the 
television set in their living room. 
Short films—from the quarter-mil-
lion dollar film library of Frederick 
W. Ziv, Inc.—which lend themselves 
to the Ace brand of humor are used 
for the inner show. 
The Aces live in New York now in 

an apartment on Park Avenue, and 
they readily consented to be inter-
viewed, separately, by RADIO BEST 
for a story on their life together. 
Most married couples in public life 
are careful to agree when they reply 
to a reporter's questions but Good-
man and Jane evidently never step 
out of character. 

Picture of a man deciding he's just 
wasting his time (Goodman, as Jane 
comes in after a shopping spree). 

It's confusing but amusing—the twc; sides 

to the story of Jane and Goodman Ace 

as revealed by the leading characters 
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the "Easy Aces" 

Q: 

Q: 

Q: 

Q: 

His 
answers sounded 

fairly logical 
until we asked 

the same ques-
tions of Jane. 

Do you both know each other well enough to guess what the other is thinking? 

Goodman: Of course, my roommate would have 
you believe she is very subtle and that nobody, 
including me, can fathom the depths of her mind. 
But we've been married 25 years—whether or not 
she'll admit it—and just between us, I'm familiar 
with every turn and twist of her mind. 

Do you have the same interests, enjoy the some mirfements? 

Goodman: Basically, I suppose, we agree on al-
most everything. The same amusements, the same 
radio and television programs appeal to both of us 
and there's no galivanting around to the night clubs 
for us; we prefer quiet evenings at home. But 
there are several subjects on which we will probably 
never agree because Jane is so obstinate. 

Could you give a specific example—one subject on which you 

Goodman: Well, there's shopping. I never go 
with Jane anymore to buy a hat or dress. She 
thinks every hat should look as pretty on her as on 
the model. She fancies herself as a shrewd bar-
gainer, too, and the routines she goes through to get 
everything at its rock-bottom price are more than 
I can stand. After an afternoon's shopping with 
her, I'm exhausted. So when she asks me to go 
with her, I make excuses, that I'm busy. I can 
handle Jane pretty cleverly that way. 

Do you ever disagree with each other on important subjects? 

Goodman: In all the years we've been married, 
we've never had what you might call big, crucial 
arguments. We have our share of the ordinary 
quarrels and I don't think anyone will contradict 
me if I say that I am usually the winner. Like any 
shrewd husband, I let Jane think I agree with her 
but in the end she always accepts my point of view. 
Of course, she does most of the talking during these 
trying times but I never raise my voice. 

Her 
answers left us 

floundering and 
wondering if— 

well, read and 
see for yourself. 

Jane: My husband thinks he's pretty smart and 
that I could never know what he's thinking, but 
strictly entre nous and me, I know him like a book. 
Even better, like the movie they made out of that 
book. Sure, we've been married 25 years, but you 
might remember I was married when I was four. 

Jane: When you get right down to it, we have a 
lot that's common, my husband and I. We like the 
same movies, programs and many other things too 
humorous to mention. We enjoy staying home 
nights instead of galvanizing around to night clubs. 
But there are some things he doesn't understand 
because he's very obsolete. 

disagree? 

Jane: For instance, when I go shopping I never 
take him with me. He thinks the minute I try on a 
hat I should buy it, whether or not it looks nice. 
I know I'm no Venus B. DeMille, but when I try, I 
look as if I'd just stepped out of a band wagon. And 
he doesn't see why I should bargain to get things at 
the black-bottom price. He gets tired so easily; 
he gets all shopworn. So when he asks if he can 
come with me, I tell him he's too busy. I've got 
him in the hollow of my head. 

Jane: In the 25 years, three months and two 
weeks we've been married, we've had some pretty 
good arguments and I think I can safely say, with-
out fear of corroboration, that I win most of them. 
Of course, I alirays let him think he wins but at the 
psychopathic moment, I show him where he's wrong. 
It's a regular baffle of wits. As usual, he monotonize-s 
the conversation and he hollers so that I think the 
grafters are going to fall. (Continued ou page 70) 

"Easy Aces," sponsored by the Hodson Motor Car Dealers in Metropolitan New York. 
I. on the Dumont TV Network, Wednesday, 745 p.m., EST. Photos by Conrad Eiger. 
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detective 

PEE 

His stage and television 

roles have given the actor 

all the know-how of 

a first- grade sleuth 

"Man Against Crime." sponsored hy Camel cigarette, is on CliS-Tv, Friday, R:30 p.m., EST. 

44 



Above, Mike Barnett (Bellamy with Nancy Sheridan) never carries 

a gun but he's quick to disarm his suspects; below, he ponders a 

clue just gleaned from one of the pictures in a daily newspaper. 

With his hair mussed up 
and collar loosened for 
his TV role, Bellamy is 
much more a "man's 
man" than he ever win, 

in his movie portrayals. 

by Leonard Maxwell 

If you should happen to be in some public place when a tall, ruggedly handsome fellow walks in and you notice that his 
blue eyes give the room a quick, searching once-over, you 
needn't start worrying that a detective is "casing the joint" for 
a criminal. It's probably Ralph Bellamy who's been playing 
detective so thoroughly and so long now that he can't relax 
even when he's "off duty." 

Bellamy's rise to fame as a copper began with the opening of 
"Detective Story" in New York on March 24 of last year. The 
play became one of Broadway's top attractions and led to "Man 
Against Crime," the television mystery series starring Bellamy 
as Mike Barnett, a shrewd, hard-hitting, fearless private detec-
tive. Since the TV show was launched on CBS last fall, advance 
sales for -Detective Story" have been larger than ever before. 
Every actor worthy of the name tries to get the "feel" of the 

character he is to portray on the stage and Bellamy wanted to 
live, as far as possible, the life of a detective. For six weeks be-
fore the play opened, he spent his days in the New York detec-
tives' squad rooms, studying their mannerisms and taking note 
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Bellamy pauses during a lull in a "Man Against Crime" rehearsal to smoke 
a cigarette; the television show requires 35 hours of rehearsal weekly. 

rrle-am,,,,ruedean a. 

Violence is the keynote of Mike Barnett's adventures in crime although 
he never indulges in it ( Bellamy witF Harry Worth and Nancy Sheridan). 

detective 

RALPH 
BELLAMY 
of their habits and manner of speech. 
Since Sidney Kingsley had been 
gathering background material in 
police stations for two years before he 
wrote the play, New York police offi-
cials may sometimes have wondered 
whether they headed a police depart-
ment or a theatrical training school. 
Bellamy's conscientious research 

work resulted in a characterization 
that has won widespread approval 
among real-life detectives who evi-
dently take a great deal of credit for 
the realistic quality of his acting. A 
conversation between a newspaper-
man and a detective on the night of 
the Broadway preview, as reported to 
Bellamy later, went something like 
this: 
"He acts like a real detective," re-

marked the newspaperman. 
"He oughta," was the terse reply. 

"We trained him." 
Another detective was heard to say 

that although Bellamy had been a 
"member" of the department for only 
six weeks, "he's entitled to first-grade 
dough." (A first-grade detective gets 
the highest salary, $4,900 annually.) 
Bellamy himself attributes the play's 

popularity with local sleuths to the 
fact that he does not give the public 
the all too familiar picture of a detec-
tive as a tough, suspicious character, 
forever snooping around and looking 
for trouble, who takes pleasure in 
mauling a suspect. Detectives have al-
ways resented this standard stage and 
screen conception. 
"The truth of the matter is that New 

York detectives are human to the 
point of sentimentality, although they 
often try to hide it," Bellamy says. 
"They're inclined to be sympathetic 
and they get tough only when the 
prisoner refuses to cooperate and it's 
obvious that he's withholding in-
formation." 
Those who think that detectives are 

callous, Bellamy says, do not under-
stand that men in their position must 
erect an "emotional screen" between 
themselves and the people they deal 
with. A man who let his compassion 
get the better of him would not last 
very long in his job. But one night he 
accompanied Jimmy Leech, an "old-
timer," to a bus station where some 
young people were supposed to be 
behaving suspiciously. 
"Leech was more interested in one 

kid who had a (Continued on page 56) 
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1 

entertainment on the TV screen r 
Invite these Television Stars into your home for 

Good Fun and 

A. Dave Garroway. The most refreshing 
comic developed by TV. Catch him 
on NBC Sundays at 10. You'll like 
him and whole cast too. 

B. Eleanor Roosevelt. Shown with Mar-
garet Truman, her panel program on 
NBC Sundays is must listening and 
seeing for family. 

C. Morey Amsterdam. For a half hour 
of laughs for all the family. Heard on 
DuMont network every Thursday eve-
ning at 9. The children too will enjoy 
Morey's zany but quite wholesome 
antics. 

Entertainment 

E. Faye Emerson has become the most 
charming nighttime personality on the 
TV screen. Here she is with Jim 
Ameche. She's seen on CBS. 

F. Bill Boyd—as "Hopalong Cassidy" 
will corral youngsters of all ages, and 
that includes Mom and Pop. Look for 
his new TV series soon to be coming 
your way via NBC. 

G. Yoo, hoo, Mr. Godfrey! That's "Mrs. 
Goldberg" calling, but you'll have to 
tune them in separately over CBS. 
Both top family shows. 

D. White haired, dignified House Jameson plays Henry Aldrich's father Thurs-
day nights over NBC. Worthwhile show for adults and kids. 

E 



AAA  

Itlion 
') 

Some of our readers may have wondered if Mr 
Anthony himself didn't ever have a problem and, if so, 
how he had solved it. We present the following ex-
change of correspondence between him and the man-
agement of his apartment house as proof that he is 
subject to the same vexations as most of us and that 
he tackles them in the same forthright manner he has 
so often urged on his clients. 

Mr. John J. Anthony, 
New York 21, New York. 

RE: APARTMENT 
Dear Sir: 

It is with much regret that we are com-
pelled in the interests of good management 
to direct your attention to the fact that 
complaints continue to be received con-
cerning an unreasonable amount of activ-
ity throughout your premises. Specifically, 
it appears that your son has at times 
availed himself of the apartment area for 
roller skating and a general playground. 
It is, of course, not our purpose to regulate 
the personal lives and behaviour of tenants 
with whom we are associated as managing 
agents, but we must necessarily give due 
consideration to strenuous complaints. 
We trust that your properly acknowl-

edged sense of fairness will work so as to 
diminish the cause of the aforementioned 
complaints and we wish to express to you 
at this time our appreciation in anticipa-
tion of your efforts. If you feel that this 
matter can be mitigated in a different 
fashion we will be pleased to receive your 
expressions. 

Very truly yours, 
(Signed) XXXXXXXXXXXX 

Manager—Credit Department 
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Mr. XXXXXXXXXXXX, Mgr. 
Credit Department 
New York 21, N.Y. 
Dear Mr. xxxxxxxxxxxx: 
Since receiving your letter of the 14th 

I have given a good deal of thought as to 
whether or not the complaint registered 
by some tenant was entitled to the dignity 
of a reply. With the world so full of im-
portant things to occupy one's constructive 
thinking should one take time out of a 
busy day to pander to the mental stagna-
tion of one who is unquestionably a mis-
anthrope? 
Your letter states, "complaints continue 

to be received concerning an unreasonable 
amount of activity throughout your 
premises." Here are the facts. When we 
moved into the premises it was necessary 
to climb over and under an assortment of 
carpenters, painters, electricians, etc., etc. 
Therefore, little or no furniture could be 
moved in, certainly no floor coverings. 
Our son being an active youngster of 10. 
the upheaval and emptiness of both the 
building and our apartment had a certain 
appeal. He reasoned ( and correctly so), 
what fun it would be to skate over 
these unfinished floors! So he did—once. 
When I arrived (Continued on page 66) 



Boston, Mass. 
Dear Mr. Anthony, 

The first thing I would like you to know is that I am a mature woman 
of 44, married, and have three wonderful children. I start this letter to 
you the way I do (-July because I want you to read what follows in the 
light of the above facts. 

When I was 18 years old I fell in love with a boy of 20 in my home 

town. Our families were not on the same social level and our backgrounds 
were completely different. This, however, gave my friend and me no cause 

for alarm--we were in love and that was all that mattered. For two years, 
until I was 20 years old, we saw each other constantly and planned our 
future lives together. To say that we were both ecstatically happy is an 
understatement. For us the world was full of joy and hope, and every day 
was filled with its quota of divine happiness. There was just one fact 
that kept this romance from being the perfect affair and that was that my 
family looked down upon my fiance's family and constantly let me know in 
no uncertain terms that they would never consent to my marriage to this 
boy who came from the other side of the tracks. All of this, mind you, 
notwithstanding the fact that the boy was working his way through college 

to become a Chemical Engineer and was truly considered by all who knew him 
as an outstanding young man in every possible way. 

I had no thought that family pressure would be able to break this 
romance, but that is what happened. I was hustled off to Europe on the 
pretext that I needed a change of scenery ( my father was the banker in our 
small community and a man of fair means). What happened while I was away 
I had no way of determining, except that upon my return eight months later 

my young man and his family had moved, and just two letters were exchanged 
between us. The last one I will never forget. I don't imagine the 

details are important at this time, except that he closed his letter to me 
saying " Your family has made me realize you and I come from different 

worlds, and I suppose it is best that we 
remember each other in only the kindest 
light and, therefore, this must be our last 
letter." I was heartbroken as only a 20-

year- old girl could be and, if you have not 
already guessed it, I married a man chosen 
for me by my parents. 

I suppose this has been a fair mar-

riage. It has lasted 20 years, and my hus-

band has been kind to me. I don't love 

him, I never have, and always in the back-
ground of my mind there are theughts of the 

man I originally loved. Through various 
sources I learned that my first fiance 

(Continued on page 73) 

RADIO BEST Will Pay $25 
to the person whose problem letter 
is chosen by Mr. Anthony. Each issue 
the world famous John J. Anthony 
answer• questions on marriage and 
human relations, except problems of 
health and taw. The editors and Mr. 
Anthony will be the snle judge• to 
the selection of the best letter sub-
mitted; their derision will be final. 
Letters must be postmarked not later 
than July 25. No letters will be re-
turned. Address John J. Anthony, 
RADIO BEST Magazine, 9 West 57th 
Street, New York 19, N.Y. Winners 
will be notified by mail and names of 
winning letters will be omitted upon 
publication for obvious reasons. 
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* * * * * * * * * * * * * * EACH issue RADIO BEST makes public its report from the na-
* *   tional Listeners Panel representing a cross-section of opinion Report p U  

from listener-readers. This independent survey is confined to * * 
from the ;et RADIO BEST readers and is in no way intended to reflect on the 
* +le * RADIO BEST integrity of conflicting surveys and polls conducted by other 
* * sources. 

Listeners *  * * This month RADIO BEST asked its Listeners Panel, "Which pro-
Panel grams in the following 10 categories did you enjoy most?" Here 

.4 * 
are the results of the poll listed in order of popularity: 

* * * * * * * * * * * * * * 

National panel chooses.• 

ROBERT Q. LEWIS LUX RADIO THEATRE 
Producer William Keighley in action 

WALTER WINCHELL 
Holds his lead as favorite news gabber Funnyman is favorite new personality 

ROMANCE OF HELEN TRENT 

Lovely Julie Stevens in the title role 

TEXACO STAR THEATRE 
Milton Berle still Mr. Television 

BASEBALL BROADCAST 
Favorite sport on the TV channels 
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favorite Radio 
and TV 
programs 

JACK BENNY 
Top comedian of the radio dial-twisters 

TWENTY QUESTIONS 
Emcee Bill Slater answers the questions 

BREAK THE BANK HOWDY DOODY 
Bert Parks in charge of the proceedings Bob Smith's friend, strings attached 

The 
Scoreboard: 

News Commentator 
(Radio) 

1. Walter Winchell 

2. Lowell Thomas 

3. Gabriel Heatter 

New Radio Personality 

1. Robert Q. Lewis 
2. Dave Garroway 

3. (No third contender) 

Radio Program 
(Drama) 

1. Lux Radio Theatre 
2. Theatre Guild on the Air 

3. Railroad Hour 

Radio Program 
(Comedy) 

1. Jack Benny 

2. My Friend Irma 

3. Bob Hope 

Radio Program (Quiz) 

1. Twenty Questions 

2. Strike It Rich 

3. Break the Bank 

Daytime Serial 
(Radio) 

1. Romance of Helen Trent 

2. Aunt Jenny 

3. Young Widder Brown 

TV Program 
• (General) 

1. Texaco Star Theatre 

2. Toast of the Town 

3. The Goldbergs 

TV Program (Sports) 

(Name favorite sports) 

1. Baseball 

2. Wrestling 

3. Fights 

TV Program (Quiz) 

1. Break the Bank 

2. Kay Kyser 

3. Leave it to the Girls 

TV Program 
(Children's) 

1. Howdy Doody 
2. Captain Video 

3. Hopalong Cassidy 
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All times listed here are Eastern Standard Ti.,e. For Central 

Standard Time. .tiliirart ONE HOUR; for Mountain Standard 

rime, aubtrart TWO HOURS; for Pacific St•ndard Time. 

sub  THREE HOURS. 

Editor's Note: 

As this issue went to press, the nation's networks 
had not yet released the summer evening shows 
scheduled to replace the leading programs heard 
during the regular season. Thus the regular evening 
listening log is omitted in this issue and will be re-
sumed next month. The complete "daytime" schedule 
appears as usual. For complete, up to the minute 
nighttime listings, refer to the radio page of your 
favorite newspaper. 

A.M. NBC MBS ABC CBS 

8:30 String Quartet Carolina Calling 

9:00 World News Happiness Hour Sunday Morning News 
9:15 Story to Order Concert Hall E. Power Biggs 
9:30 Cameos of Music Di sic Quartet Voice of Prophecy 
9:45 D 8 H Miners Religious Program Trinity Choir of 

St. Paul's Chapel 

10:00 Highlights of Bible Bible Class Message of brad Church of the Air 
10:15 
1030 Religion in the News Voice of Prophecy Southernaires Church of the Air 
10:45 

11:00 Back to God Foreign Reporter Allan Jackson News 
11:15 Frank 8 Ernest The News Makers 
1130 News Highlights Reviewing Stand Hour of Faith Salt Lake Tabernacle 
11'45 Solitaire Time 

JACK 

McELROY 
MC's the daily 
ABC show, 

"Welcome to 
Hollywood." 

JACQUELINE 

BILLINGSLEY 

Portrays romantic 
Dorothy Tate 

on serial drama, 

"Just Plain Bill." 

SUNDAY MONDAY 
A.M. NBC MBS ABC CBS 

8:30 Do You Remember 
8:45 Lew Webb Gems For Thought Local Programs 

9:00 Eddie Albert Show Robert Hurleigh Breakfast Club This is N. Y. 
9:15 Tell Your Neighbor Barnyard Follies 
9:30 Clevelandaires Tennessee Jamboree 
9:45 Mrs. Goes A- Shopping 

10:00 Welcome Travelers John Bosman My True Story Music For You 
10:15 Faith in Our Time Arthur Godfrey 
1030 Marriage For Two Say It With Music Betty Crocker Mag-

azine of the Air 
10:45 Dorothy Dix Victor Lindlahr 

11:00 We Lore and Learn Behind The Story Modern Romancer. 
11:15 Dave Garroway Bob Poole 
11:30 Jack Berth Quick as a Flash Grand Slam 
11:45 David Harum Douehbovs Rosemar y 

Afternoon Listening 
12:00 
12:15 
12:30 
12:45 

American Forum 
of the Air 

Eternal Light 

Choir Series 

Lutheran Hour 

Music 

Piano Playhouse 

Invitation to Lear runt 

People's Platform 

1:00 America United Fine Arts Quartet News 
1:15 Elmo Roper 
1:30 Chicago Round table Radio Warblers National Vespers Music 
1:45 

2:00 NBC University Chamber Music This Week Around Choraliers 
2:15 Theater The World 
2:30 Bill Cunningham Mr. President 
2:45 Veteran's Information 

3:00 One Man's Family Treasury Varieties Music N. Y. Philharmonic 
3:15 Symphony 
3:30 Quiz Kids Juvenile Jury Baptist Hour 
3:45 

4:00 Edwin C. Hill Hopalong Cassidy Voices That Live 
4:15 
4:30 High Adventure Wm. Gangue Milton Cross Opera Symphonette 
4:45 Album 

5:00 Richard Diamond The Shadow Sunday Serenade Music for YOU 
5:15 Private Detective 
5:30 James Melton True Detective Greatest Story Ever Earn Your Vacation 
5:45 Told 

12:00 Kate Smith Speaks Ladies be Seated Wendy Warren 
12:15 Echoes trom the Tropics Lanny Ross Aunt Jenny 
12:30 Hometowner s Chucklewagon Helen Trent 
12:45 Heatter's Mailbag Our Gal Sunday 

1:00 Music News Baukhage Talking Big Sister 
1:15 Harvey Harding Nancy Craig Ma Perkins 
1:30 George Hicks Music Young Dr. Malone 
1:45 Easy Listenin Checkerboard Jamboree Art Baker The Guiding Light 

2:00 Double or Nothing Ladies Fair Welcome To Hollywood Johnson Family 
215 Perry Mason 
2:30 Today's Children Queen For A Day Hannibal Cobb This Is Nora Drake 
2:45 Light ol the World Brighter Day 

3:00 Life Can Be Beautiful Bob Poole Bride and Groom Nona from Nowhere 
3:15 Road of Life Hilltop House 
3:30 Pepper Young Pick A Date House Party 
3:45 Right to Happiness 

4:00 Backstage Wife Misc. Programs Surprise Package Strike it Rich 
4:15 Stella Dallas Misc, Programs Music 
4:30 Lorenzo Jones Georgia Jamboree Melody Promenade 
4:45 Young Widder Brown Treasury Bandstand 

5:00 When A Girl Marries Mark Trail Challenge al Yukon Galen Drake 
5:15 Portia Faces Life 
5:30 Just Plain Bill TOM Mix Jack Armstrong Martha Tilton 
5:45 Front Page Farrell 
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TUESDAY 
A.M. NBC MSS ABC CBS 

8.30 Do You Remember 
8:45 Gems for Thought Local Programs 

900 Eddie Albert Show Robert Hurleigh Breakfast Club This is N. Y. 
9:!5 Tel: Your Neighbors Barnyard Follies 
930 Clevelandair es Tennessee Jamboree 
945 

10 00 Welcome Travelers Cecil Brown My True Story Music For You 
10:15 Faith in Our Time Arthur Godfrey 
1030 Marriage For Two Say It With Music Betty Crocker Mag-

azine of the Air 
1045 Dorothy Dix Victor Lindlahr 

11.00 We Love and Learn Behind The Story Modern Romances 
1115 Dave Garroway Bob Poole 
11 30 Jack Berth Quick as a Flash Grand Slam 
11 45 David lar urn Rosemary 

WEDNESDAY 
A.M. 

830 
8:45 

900 
9:15 
9:30 
9:45 

10:00 
10:15 
10:30 

10:45 

NBC MBS ABC CBS 

Do You Remember 
Lew Webb Gems For Thought 

Eddie Albert Show 

Clevelandair es 

Robert Hurleigh 
Tell Your Neighbor 
Tennessee Jamboree 

Breakfast Club 

Local Programs 

This is N. Y. 

Welcome Travelers 

Marriage For Two 

Dorothy Dix 

Cecil Brown 
Faith in Our Time 
Say It With Music 

My True Story 

Betty Crocker Mug• 
acme of the Air 

Victor lindlahr 

Music For You 
Arthur Godfrey 

11:00 
11:15 
11:30 
11:45 

We Love and Learn 
Dave Garroway 
Jack Berch 
David H or urn 

Behind the Story 
Bob Poole 
News 

Modern Romances 

Quick As A Flash Grand Slam 
Rosemary 

Afternoon Listening 
12:00 
12:15 
12:30 
12:45 

Echoes From the Tropics 
Kate Smith Speaks 
Lanny Ross 
Ladies be Seated 
Heatter's Mailbag 

Ladies Be Seated Wendy Warren 
Aunt Jenny 
Helen Trent 
Our Gal Sunday 

1:00 Luncheon With Lopez News Baukhage Talking Big Sister 
1:15 Harvey Harding Nancy Craig Ma Perkins 
1:30 George Hicks Music Young Dr. Malone 
1:45 Easy Listerun Checkerboard Jamboree Ar 1 Baker The Guiding Light 

2:00 Doubles, Nothing Ladies Fair Welcome to Hollywood Second Mrs. Burton 
2:15 Perry Mason 
2:30 Today's Children Queen For A Day Hannibal Cobb This is Nora Drake 
2:45 Light of the World Brighter Day 

3:00 Life Can Be Beautiful Bob Poole Bride and Groom Nona from Nowhere 
3:15 Road of Life Hilltop House 
3:30 Pepper Young Club Time House Par'iy 
3:45 Right to Happiness Pick a Date 

4:00 Backstage Wife Misc. Programs Surprise Package Strike It Rich 
4:15 Stella Dallas Misc. Programs Tune Time 
4:30 Lorenzo Jones Hoe Down Party Melody Promenade 
4:45 Young Widder Brown Two Ton Baker Treasury Bandstand 

5:00 When A Girl Marries Straight Arrow The Green Hornet 
5:15 Portia Faces Life Galen Drake 
5:30 Just Plain Bill B-Bar•B Riders Sky King 
5'45 Front Pall. Farr nil Marth, Tdron 

LOUISE SNYDER 
Attractive Louise adds 
to suspense of "The 

Shadow" heard Sundays. 

TOM MOORE 
Zestful Master 
of Ceremonies 
on Mutual's 

"Ladies Fair." 

12 U0 
12.15 
12:30 
12:45 

Echoes from the Trop co 
The Homelowners 

Kate Smith Speaks 
Lanny Ross 
Chucklewagon 
Heatter's Mailbag 

Ladies be Seated Wendy Warren 
Aunt Jenny 
Helen Trent 
Our Gal Sunday 

1:00 
1:15 
1:30 
1:45 

Luncheon With Lopez 

George Hicks 
Easy listenin' 

News 
Harvey Harding 
Music 
Misc. Programs 

Baukhage Talking 
Nancy Craig 

Art Baker 

Big Sister 
Ma Perkins 
Young Dr. Malone 
!hi. Guiding tight 

2:00 Double or Nothing Ladies' Fair Welcome to Hollywood Second Mrs. Burton 
2:15 Perry Mason 
2:30 Today's Children Queen For A Day Hannibal Cobb This Is Nora Drake 
245 Light of the World Brighter Day 

3:00 Life Can Be Beautiful Bob Poole Bride and Groom Nona from Nowhere 
3:15 Road of Life Hilltop House 
330 Pepper Young Pick A Date House Party 
3:45 Right to Happiness 

4:00 Backstage Wife Misc. Programs Surprise Package Strike It Rich 
4:15 Stella Dallas Tune Time 
4:30 Lorenzo Jones Georgia Jamboree Melody Promenade 
4:45 Young Widder Brown Treasury Bandstand 

5:00 When A Girl Marries Mark Trail Challenge of the Yukon Galen Drake 
5:15 Portia Faces Life 
5:30 Just Plain Bill Tom Mix Jack Armstrong 
5:45 Front Page Farrell Martha Tilton 

LILI DARVAS 

Plays leading role of 
Mme. Sophie on NBC's 
"We Love and Learn." 

Pin 

CURLEY 

BRADLEY 
Heard three times 

weekly as "Tom Mix" 
of "Tom Mix and 

His Straight Shooters." 
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THURSDAY FRIDAY 
AM. 

8:30 
8:05 

9:00 
9:15 
9:30 
9:45 

10:00 
10:15 
10:30 

10:45 

11:00 
11:15 
11:30 
11:45 

NBC MBS 

Do You Remember 

Eddie Albert Show 

Clevelandair es 

Robert Hurleigh 
Tell Your Neighbor 
Tennessee Jamboree 

Welcome Travelers 

Marriage For Two 

Dorothy Dix 

We Lore and Learn 
Dave Garroway 
Jack Bench 
David Harum 

Cecil Brown 
Faith in Our Time 
Say It With Music 

ABC CBS 

Gems For Thought Local Programs 

Breakfast Club This is N. Y. 

My True Story 

Betty Crocker Mug• 
azine of the Air 

Victor Lindlahr 

Music For You 
Arthur Godfrey 

Behind the Story 
Bob Poole 

Modern Romances 

Quick As A Flash Grand Slam 
Rosemary 

A.M. NBC M85 ABC CBS 

8:30 Do You Remember 
8:45 Gems for Thought Local Programs 

9:00 Eddie Albert Show Robert Hut leigh Breakfast Club This is N. Y. 
9:15 Tell Your Neighbor 
9:30 Clevelandair es Tennessee Jamboree 
9:45 

10:00 Welcome Travelers Cecil Brown My True Story Music For You 
10:15 Faith in Our Time Arthur Godlrey 
10:30 Marriage For Two Say It With Music Betty Crocker Mat 

arise of the Air 
10:45 Dorothy Dix Victor Lindlahr 

11:00 We Love and Learn Behind the Story Modern Romances 
11:15 Dave Garroway Bob Poole 
11:30 Jack Berch Quick As A Flash Grand Slam 
11:45 David Han urn Rosemary 

Afternoon Listening 

12:00 
12:15 
12:30 
12:45 

1:00 
1:15 
1:30 
145 

Music 

Kate Smith Speaks 
Lanny Ross 
Chucklewagon 
Heatter's Mailbag 

Ladies Be Seated 

Luncheon With Lopez 

George Hicks 
Easy Listenin' 

2:00 
2:15 
2:30 
245 

300 
315 
3.30 
3:15 

Double or Nothing 

Today's Children 
Light of the World 

News 
Harvey Harding 
Music 
Checkerboard Jamboree 

Baukhage Talking 
Nancy Craig 

Art Baker 

Wendy Warren 
Aunt Jenny 
Helen Trent 
Our Gal Sunday 

Big Sister 
Ma Perkins 
Young Dr. Malone 
The Guiding Light 

Ladies Fair 

Queen For A Day 

Welcome to Hollywood 

Hannibal Cobb 

Second Mrs. Burton 
Perry Mason 
This Is Nora Drake 
Brighter Day 

Life Can Be Beautiful 
Road of Life 
Pepper Young 
Right to Happiness 

Bob Poole Bride and Groom 

Pick A Date 

Nona from Nowhere 
Hilltop House 
House Party 

4:00 
415 
4:30 
4:45 

Backstage Wife 
Stella Dallas 
Lorenzo Jones 
Young Widder Brown 

Misc. Programs 

Georgia Jamboree 

Surprise Package 

Melody Promenade 

5:00 
5:15 
530 
5:45 

When A Girl Marries 
Portia Faces Lite 
Just Plain Bill 
Front Page Farrell 

Straight Arrow 

B- Bar- B Ranch 

The Green Hornet 

Sky King 

Strike It Rich 

Treasury Bandstand 

Galen Drake 

Martha Tilton 

MAGDA GABOR 
Portrays leading 
character in cast 
of "The Second 
Mrs. Burton." 
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TOMMY 
BARTLETT 10:00 

10:15 
Interviewing MC 10:30 

10:45 
of daily 

"Welcome 
Travelers" 

program heard 

12:00 
12.15 
12:30 
12:45 

Echoes from the Tropics 
U. S. Marine Band 

Kate Smith Speaks 
Lanny Ross 
Chucklewagon 
Heatter's Mailbag 

Ladies be Seated Wendy Warren 
Aunt Jenny 
Helen Trent 
Our Gal Sunday 

1:00 Luncheon with Lopez News Baukhage Talking Big Sister 
1:15 Harvey Harding Nancy Craig Ma Perkins 
1:30 George Hicks Music Young Dr. Malone 
1:45 Easy Listenin Checkerboard Jamboree Art Baker Guiding Light 

2:00 Double or Nothing Ladies ' Fair Welcome to Hotlywood Second Mrs. Burton 
2:15 Perry Mason 
2:30 Today's Children Queen For A Day Hannibal Cobb This Is Nora Drake 
2:45 Light of the World Brighter Day 

300 Life Can Be Beautiful Bob Poole Bride and Groom Nona from Nowhere 
3.15 Road of Life Hilltop House 
3:30 Pepper Young Pick A Date House Party 
3:45 Right to Happiness 

4:00 Backstage Wife Misc. Programs Surprise Package Strike It Rich 
4:15 Stella Dallas 
4:30 Lorenzo Jones Georgia Jamboree Melody Promenade Treasury Band 
4:45 Young Widder Brown 

5:00 When A Girl Marries Mark Trail Challenge of the Yukon Galen Drake 
5:15 Portia Faces life 
5:30 Just Plain Bill Tom Mix Jack Armstrong The Chicagoans 
5:45 Front Page Farrell Music 

SATURDAY 
A.M. 

on NBC. 

9:00 
9:15 
9:30 
9:45 

11:00 
11:15 
11:30 
11:45 

NBC JABS ABC 

Mind Your Manners 

People Are Funny News 
Misc. Programs 

No School Today 

Conversation With 
Casey 

Fred Waring 

Mary Les Taylor Loth, Nichnis 
Helen Hall 

Music 

Lassie 

Smilin' Ed McConnell 

Home Beautiful 

Man on the Farm 

Junior Junction 

Music 

CBS 

This is N. Y. 

News 
Mrs. Goes A•Shopping 

Galen Drake 

Let's Pretend 

Junior Miss 

Afternoon Listening 
12:00 
t2:15 
12.30 
12:45 

Arthur Barriault 
Public Affair 
Luncheon With Lopez Music 

Ranch Boys 

American Farmer 

Theatre of Today 

Grand Central Station 

1:00 Nat'l Farm Home Joseph McCaffrey Navy Hour Stans Over Hollywood 
1.15 Jerry & Sky 
1:30 Voices Down the Wind Music Roger Dann Give and Take 
1:45 

2:00 Voices and Events Music Met. Opera County Fair 
2:15 
2:30 Musicana Get More Out of Life 
245 

3:00 Pioneers of Music Report From Overseas 
3:15 Adventures in Science 
3:30 Music 
3:45 

4:00 Living- 1950 3 Sons 
4:15 
4:30 Music Treasury Show Racing 
4:45 

5:00 True or False Tea and Crumpets Philadelphia Orchestra 
5:15 
5:30 Air Force Radie Harris 
5:45 Hollywood Closeups 



my daughter was in trouble 
(Continued from page 29) 

couldn't keep a date with her—and the 
next day Shuffle Shober mentioned that 
he'd seen him out with Gladys. 
Anyway, there was enough good in him 

to make me think that maybe I was just a 
foolish mother, worrying too much about 
her daughter. 
Then Fay found a new interest. In Chi-

cago, where she went to buy some new 
clothes, she met Carl Michaels. We all 
knew Carl because he once visited some 
friends here. He came from a very rich 
family, owners of a string of hotels and 
very well-known in society. He was a 
very eligible young man, you see. When 
he began to come on visits here to see 
Fay, Evey, my oldest daughter, and her 
husband, Willy Fitz, got so excited at the 
idea he might ask Fay to marry him. 
I liked him too, but for different rea-

sons. He was such a polite and thought-
ful young man. There wasn't a time he 
came into the house that he wasn't nice 
and friendly with all of us. And he was 
very sweet with Paulette. Andrew, you 
see, wasn't at all interested in the child, 
except when she was sick. 
I could see that Fay was all mixed up 

and I felt I knew how she was thinking: 
Carl would make a wonderful father for 
her child but she thought she loved An-
drew. As for me, I felt that Carl would 
make the better husband with or without 
his money. His money wasn't at all im-
portant, but there was something peculiar 
about Andrew that worried me. I'm sure 
that any mother of a marriageable daugh-
ter will know what I mean when I say 
there never was a time I felt more like 
telling Fay what to do. But I knew she 
must make her own decision and I've 
never been sorry I held my tongue. 
One night when Fay was out with An-

drew, he got an emergency call from a 
patient and Fay went with him. She 
didn't get home until about five o'clock in 
the morning and when she found that I'd 
been sick during the night, because of a 
cold, her conscience began to bother her. 
All of a sudden, she felt she'd been 
neglecting her mother and her child be-
cause of Andrew and soon after, she an-
nounced her engagement to Carl. 
I can't say I was completely happy. I 

kept telling myself that it was wonderful 
that Fay was going to marry Carl, but all 
the time I was wondering about it. It was 
the way Fay was preparing for the wed-
ding. She acted like she was doing what 
she was expected to do, not what she 
really wanted to do. I think a mother 
always knows when her daughter is 
really happy. But just the same, it was 
quite a shock when Fay broke her en-
gagement and moved out of my house to 
an apartment of her own. She'd decided 
she couldn't marry Carl because she 
loved Andrew and she wanted to have 
her own home because she knew the 
family didn't like him. 

Well, Land o' Goshen, everybody in 

Rushville Center was excited about it and 
then the gossips got to work. Willy and 
Shuffle told me about all the talk because 
Fay was living alone and Andrew was 
going to see her. But even though I was 
lonesome without her, I knew there was 
no reason for anybody to think my Fay 
would do anything wrong. Fay was my 
daughter and she hadn't changed. You 
can imagine how relieved I was though, 
when Fay announced her engagement to 
Andrew and the gossip died down. 

It was soon after this that Mr. Pendle-
ton, the banker, came to me one day and 
told me that Fay had taken $7,000 from 
her savings. It was a lot of money and he 
thought I should know about it. Though I 
didn't like to interfere, I asked Fay about 
it and she said she'd lent the money to 
Andrew because he was in great financial 
trouble. This worried me and made me 
think of the money that had been col-
lected for a memorial hospital wing in 
honor of Dr. Stevens. Andrew had been 
working on the committee and he was in 
charge of the money. 
Around this time I had another visitor 

with disturbing news. There aren't many 
secrets in a small town, you know. Fred 
Sweeney, the telegraph operator at the 
railroad station, told me that Andrew had 
gotten a wire telling him to go to Fort 
William, a town right near us. It was 
signed "Lillian" and it sounded like the 
person that sent it had a certain right to 
Andrew's attention. I might as well tell 
you right here that Andrew had never 
talked about his personal life. 
The telegram really puzzled me and the 

more I thought about it, the surer I was 
that I couldn't just forget about it. I didn't 
want to manage Fay's life for her but I 
could help her to get at the truth. So I 
talked to her about it, trying not to make 
it seem like I was ordering her to do any-
thing. She seemed to see it the same way 
as I did and when she asked Andrew 
about the telegram he said that Lillian 
was his wife, that he'd been separated 
from her and that she was living in Fort 
William with their little boy. He was 
planning a divorce, he said, so that he 
could marry Fay. 
I just can't tell you how worried and 

upset I was when I heard this. Andrew 
hadn't told the truth to Fay and I didn't 
feel that any marriage could be a success 
if both Parties didn't come out and tell 
the truth about themselves. What kind of 
man was my daughter planning to marry? 
And was his wife really so disagreeable 
as he said she was? Sometimes I went to 
church, all by myself, and asked the Al-
mighty to help me find the answers to 
these questions. After a long struggle and 
some heartache, I decided to go to Fort 
William. 

Well, Lillian was not at all like Andrew 
had described her. She was young, attrac-
tive and very pleasant. Turned out their 
marriage had failed, like so many others, 

because of the war. Their little boy was 
born while Andrew was overseas, and 
then she got sick. Andrew came home to 
a sick wife and a baby he'd never seen be-
fore and it was hard for him to get used 
to home life again. Lots of men who'd 
been in the service felt like this and 
Lillian understood but it seemed to her, 
and I thought the same thing, that An-
drew should have stuck by her through 
the hard times. But she said she would 
give him a divorce if he wanted it. 
Then, suddenly, I knew what was right 

for me to do. It was a dangerous thing to 
do but I took Lillian and her little boy 
back to Rushville Center with me. No, I 
wasn't trying to bring Lillian and Andrew 
together. I wanted Fay to see for herself 
the family that would be broken up if 
Andrew divorced his wife so that he could 
marry her. And anyone could see that 
Fay was surprised when she met Lillian. 
Lillian was such a nice person and then, 
too, I think Fay had always thought of 
Lillian and the boy as—well, just people. 
Now she saw them as Andrew's wife and 
child, part of a family. 
But she seemed to want to marry An-

drew just as much as ever until, after 
Lillian agreed to the divorce, she found 
out Andrew was using her money to sup-
port his family. To make it worse, it came 
out that he needed money so bad that he'd 
taken part of the hospital funds. It was 
then, I think, that Fay's faith in Andrew 
began to weaken. Her heart was very 
much torn but she lent him more money 
so that no one would find out about his 
using the hospital money. 
When Lillian went back to Fort Wil-

liam, Fay went with her and on their way 
back, the little boy was taken sick. Fay 
didn't hesitate. She called Andrew and 
then, for the first time, she saw him with 
his family. I don't think it had ever come 
to her mind that Lillian might love An-
drew too. The boy was sick for quite a - 
time and because of this, Lillian and An-
drew were together very often. Andrew 
began to take toys to the hospital for the 
boy and it was easy to see that he was 
beginning to get interested in his wife and 
child again. It wasn't very long after that 
that Fay broke off with Andrew White. 
Since the time I brought Lillian to 

Rushville Center I hadn't said or done a 
thing, just stood and watched what was 
happening. I felt I'd done all I could to 
help Fay and from then on, everything 
was up to her. She was sad when she 
broke off with Andrew, I think, but she 
wasn't bitter. And she knew she was 
doing the right thing, not something she'd 
been pushed into. The whole thing was 
very hard on her but it helped her to 
grow up. She'll fall in love again, I'm 
sure, but next time she'll think like a 
grown-up woman, not a love-sick girl. 
For my part, I feel I did all I could to 

help her decide on the right thing to do. 
THE END 
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the question & answer clinic 
conducted by 

Ben Grauer 

what's on your mind? 

Q. Who writes the "Lum 'n' Abner" 
radio program? 

Mrs. Anna Benson, New York. 

A. The head writer of the popular show 
is Betty Boyle. 

Q. Is Jimmy the Fidler the oldest Hol-
lywood commentator on the air, in point 
of service? B. J., Wis. 

A. To the best of my own personal 
knowledge the oldest Hollywood radio 
columnist is George Fisher. He's been 
in front of a Hollywood microphone for 
20 years. 

Q. Is Frank Sinatra now divorced and 
will he marry Ave Gardner? 

Marie Trione, Kansas. 

A. At this writing Miss Gardner is 
abroad and Mr. Sinatra is in New York. 
I knew of no legal divorce actions by 
either of the Sinatras and profess com-
plete ignorance of their private affairs. 

Q. Please tell me if Robert Merrill is on 
the air now? Mrs. S. B. D., Indiana. 

A. Mr. Merrill does not have his own 
program this season. He has done some 
guest appearances, however. 

Q. Is it true that the Groucho Marx 
program is unrehearsed? 

Bella Adams, Maine. 

A. Groucho Marx never sees the con-
testants on his "You Bet Your Life" 
program until they walk onto the stage 
as the show goes on the air. That's what 
distinguishes this lively show. 

Q. Arthur Godfrey has been given a 
number of pet names recently. Can you 
enumerate them and the sources? 

Harold Parrot, N. Y. 

A. Well, Fred Allen calls him "The 
Huck Finn of Radio," critic John Crosby 
labels him "Barefoot Boy of Radio." 

Q. Last summer we heard a very good 
emcee subbing for Arthur Godfrey. His 
name was R. Q. Wilson. Is he now in 
TV? M. J. Hunt, Syracuse, N. Y. 

A. The emcee you refer to as substitut-
ing for Mr. Godfrey is Robert Q. Lewis. 
Robert Q. now has his own television 
program every Thursday evening on 
CBS from 8 to 9 p.m. He can also be 
heard on radio every Friday evening 
at 8 (pictured below). 

All answers are confined to this column. Do not send stamped envelopes. 
Send all questions to Ben Grauer, Radio Best Magazine, 

9 West 57th Street, New York 19. N. Y. 

detective 
Ralph Bellamy 
(Continued from page 46) 

terrible cough—it was a bitter cold night 
—than in anything else. He ended up by 
taking the boy to the hospital in an am-
bulance." 
Most interesting to the actor and very 

important to his portrayal was the detec-
tive's manner of "taking in" an individual 
or a whole roomful of them. As Bellamy 
puts it, "when he looks at you, that's for 
keeps." In one searching glance he sees 
the cast of a man's features, the blemishes 
on his face, his attitude as a whole, and 
catalogues them in his mind for future 
reference. 
Bellamy often accompanied detectives 

into bars or dance halls frequented by 
suspicious characters. Walking across the 
room, he would be surprised to hear the 
detective, who had apparently seen noth-
ing, whisper, "Y'see the third man from 
the right wall with his back to us? There's 
a tail (a police shadower) on him." 
Bellamy often went along to watch the 

detectives in action when they went out 
on a case in a "squeal car." One case 
involved the investigation of a theft in 
the home of a doctor and the actor recalls 
that he evidently did not play his part 
too well. 

"I offered the doctor a cigar," he says, 
"and he looked at me suspiciously and 
said, 'That's the first time I ever got any-
thing from a cop'." 
On another occasion, Bellamy, who 

speaks Spanish, acted as interpreter for a 
Santo Dominican family—eight people 
living in two rooms of an old, walk-up 
tenement—who had been robbed of their 
poor possessions. Most vivid in his mem-
ory is the picture pf the small blackboard, 
hanging on the wall, which they were 
using in their efforts to learn English. 
Bellamy, who is more than six feet tall 

and a husky-looking individual on the 
whole, admits he was "scared to death" 
on the night of the Broadway preview 
which was attended by 160 Manhattan de-
tectives, an audience more difficult to 
please in this case than the drama critics. 
They might laugh condescendingly, per-
haps sneer, at his portrayal of a plain-
clothesman. Was his copper too tough— 
or too sympathetic? 
Overwhelming evidence of his success 

is the fact that his trainers continue to 
return to the theatre, time and again, to 
talk to him and see the show. When 
Bellamy says, "Come backstage some time 
and meet a lot of nice cops," he is not 
joking. 
Among other tributes to his realistic 

performance are his honorary member-
ship in the Police Department and the 
Detective Bureau Association. 

All the detective know-how acquired 
in his training for "Detective Story" has 
been applied to Bellamy's role as Mike 
Barnett in "Man Against Crime." Every 
script receives a searching examination 
to insure its being "detectively" correct. 
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Bellamy wants to be sure he will never 
give his audience reason to say, "Mike 
Barnett wouldn't do that." His portrayal 
of Barnett won him the "Michael" award 
• from the Academy • of Radio and Tele-
vision Best Arts and Sciences. 
From the time he read the very first 

script, Bellamy liked the detective 
("Barnett, with two t's," as he always 
says on the show) who never carries a 
gun but uses brains and brawn in getting 
out of difficulty. He appreciated that 
Barnett was a completely believable char-
acter whose manner of living, income and 
personal habits had been carefully de-
termined even before the first script was 
written. (The television audience is quick 
to notice when the hero of a drama steps 
out of character.) The writer, Larry Klee, 
was told in effect, "This is Mike Barnett. 
Now you can write about him." 
Bellamy got his start in show business 

as a man-of-all-work—carrying props 
and occasionally doing walk-on parts— 
with touring stock companies. He trouped 
nine years, playing nearly 400 roles, and 
then headed his own stock companies for 
four years. 
His first Broadway ventures were con-

spicuously unsuccessful. "Town Boy" 
opened on a Friday night in 1929 and 
closed after the Saturday matinee. "Road-
side," the following year, was another 
quick flop but it resulted in several film 
offers and Bellamy, thinking he might 
"eat more regularly," went to Hollywood, 
where he appeared in 87 films. 
Bellamy's first roles were romantic 

parts but after a time he was cast, more 
and more regularly, as the big, handsome 
fellow, nice but not too smart, who always 
lost the girl to Clark Gable. He may not 
have realized he was getting into a rut 
until the day he went to see Mark 
Hellinger about a part. On the script was 
written, "A charming but naive goof—a 
typical Ralph Bellamy part." Bellamy 
promptly bought tickets for New York. 
In two successive, long-run hits—"To-

morrow the World" and "State of the 
Union"—he cancelled out his previous 
record of failure on Broadway. The fol-
lowing three years he spent in an un-
successful search for another play and 
he had bought his return ticket to Holly-
wood when he read the manuscript of 
"Detective Story." 
Bellamy is probably the busiest de-

tective in New York City. There are six 
evening performances and two matinees 
of "Detective Story" and at ten o'clock 
every morning, he can be found, script 
in hand, ready for the daily rehearsal of 
"Man Against Crime," which requires a 
total of 35 hours of rehearsal. Incidentally, 
although Bellamy is the busiest, he is 
always the first member of the cast to 
know the script. 
"Man Against Crime" has been rated 

as the most popular television program in 
the Los Angeles area where Bellamy 
never attained top billing as a movie 
actor. He is understandably prejudiced 
in favor of the television, as• opposed to 
the motion picture, camera. 

THE END 

he likes it rich and spicy 
(Continued from page 27) 

but lacks zest. 
Naturally enough, the famous Creole 

cooking of New Orleans, combining the 
French and Spanish talents for rich, spicy 
foods, was a complete surprise to him and 
awakened his interest in food. 

"I was introduced to dishes I'd never 
heard of," he says, "completely different 
from anything I'd ever eaten." 
He had eaten broiled shrimps, for ex-

'ample, all his life, but not the way they 
eat them in New Orleans where broiled-
shrimp-and-beer parties are common. 
The shrimps are cooked in the hull for 
three or four hours, and then served with 
tabasco sauce, peppers, chili and paprika 
—"so hot you have to drink the beer to 
cool. it off while it goes down." 
Although Bob is careful not to ask for 

anything but the simple Southern fare 
when he visits his family—his mother 
thinks he may be "gettin' above his 
raisin' "—he is an enthusiastic convert to 
the Creole style of cooking and an expert 
in the concocting of all kinds of interest-
ing dishes. Since the Poole' maid is a 
Southerner, most of the meals served at. 
his home are of the type he grew up on, 
but over the weekends he wanders off the 
straight and narrow road and indulges his 
newly-acquired tastes, especially when 

there are guests for whom he can "show 
off." 
Two of Bob's favorite recipes are for 

Crawfish Bisque and Southern Spoon 
Bread. Many of his listeners have re-
sponded to his frequent dissertations on 
food by sending him new recipes so that 
his collection is large and always growing. 
His favorite dessert is not a Creole dish, 
however—strawberry shortcake, made 
with biscuit dough and plenty of straw-
berry sauce "so that it soaks through the 
cake." 
Bob did not limit his activities in New 

Orleans to food and pop corn. He was 
introduced to his wife, Gloria, there; they 
live in an apartment in a New York City 
suburb with their two-year-old daughter, 
Michelle. 
The lanky young Southerner's fondness 

for New Orleans dishes has not affected 
his popularity in his home town, which he 
always describes as a "huge metropolis"— 
New York is "just a suburb." A six-by-
fifteen foot banner, reading "Welcome, 
Bob Ponle," was strung across the main 
street during his recent visit. 

Visitors to the town are promptly and 
frequently informed that "Bob Poole 
lives here" by the signs over the store 
windows. THE END 
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The gal vocalists are hitting their strides 
these days with top selling disks of tunes 
that the nation will be singing for many 
months to come. Here are some of the 
stars you'll be turning on your record 
players these days: 

MINDY 
CARSON 

She records for 
RCA VICTOR. 
You'll enjoy her 
rendition of the 
ballad, "Be 
Mine." 45 rpm 
and 78. 

MARGARET 
WHITING 

She remains a 
perennial favor-
ite on Capitol 
records. "The 
Gods Were An-
gry With Me." 

KITTY 
KALLEN 

For Mercury 
Records. Pick up 
her record of 
"Ch oo'n Gum" 
which is backed 
up by "Juke Box 
Annie." 

FRAN 
WARREN 

She's quickly 
rising to top star-
dom via Victor 
label. Get her "I 
Said My Paja-
mas." 

DINAH 
SHORE 

Still the na-
tion's fa vorite 
gal singer. Get 
her "Scottish 
Samba" on Co-
lumbia right 
away. 
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Van Johnson and Esther Williams, with producer William Keighley, take a 
curtain call after their appearance in a "Lux Radio Theatre" broadcast. 

Benita Hume gave up her musical comedy career when she married Ronald 
Colman but emerged from retirement to co-star in "The Halls of Ivy." 

hollywood off the air 
(Continued from page 14) 

prise was Monica Lewis who actually 
came running in third, ahead of such 
famous gal singers as Doris Day, Margaret 
Whiting, etc. Jo Stafford finished second. 

• * • 

Eddie Cantor again pulled the unusual 
—this time by actually firing his sponsor. 
He gave notice that he will not renew his 
contract to emcee the "Take It or Leave 
It" show this fall. Eddie wants to take 
time off to study the television picture 
and perhaps make himself available for 
a few TV guestshots. Later, if he can find 
the right kind of vehicle, he'll come up 
with his own television program. Can 
you imagine a more suitable personality 
for our newest entertainment medium? 

• • • 

Short Pants and Slants: Paul Douglas 
just back from a deep sea fishing stint in 
Mexico looks brown and chipper . . . 
Milton Berle still giving evidence of 
burning torch for ex-wife Joyce Mat-
thews . . . Tyrone Powers will return to 
the stage for the first time in more than 
10 years when he goes to London this 
summer for the Theatre Guild's presenta-
tion of "Mr. Roberts." . . . P.S. His wife 
Linda Christian goes with him . . . The 
voice you hear in the "Chiquita Banana" 
singing commercial is that of beautiful 
Monica Lewis . . . Milton Berle's brother, 
Phil, is now a local television producer— 
debunking the general feeling that Mil-
ton's brother never works. 

• • * 

Andy and Della Russell readying a Mr. 
and Mrs. TV show . . . Phil Regan is 
planning a whodunit format for TV . . 
CBS shows continue to lead the top 
twenty Nielsen parade . . . Tremendous 
upsurge of circulation for this mag has 
trade buzzing . . . Two busiest pilots in 
radio are Edgar Bergen and Arthur God-
frey who fly own planes regularly from 
studios to vacation spots. 

• • * 

Hollywood is still talking about Bob 
Hope's sensational box office smashes 
during his recent trip to New York and 
six personal appearance stops on the way 
back. His stint at New York's Paramount 
grossed $146,000 for the first week. High 
take was $27,000 in one day. Hope grossed 
$278,000 for the two weeks and his share 
v.-as exactly half: $139,000. On the way 
home to the coast Bob made six stops 
and grossed an additional $100,000. All 
in all the take must have been something 
for Uncle Sam. 

• • • 

Marie Wilson is going in for a heavy 
schedule of dramatics as soon as "My 
Friend Irma" goes off the air for the 
summer. She will star in "Dulcy" and 
Ibsen's "Doll House." Sounds like quite a 
chore for a gal known for a pint sized 
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brain. But we predict a surprise for 
Marie Wilson fans who probably can't 
picture the blonde bomber as anyone 
but Irma. 

When Barbara Whiting received the 
script for a recent broadcast of "Junior 
Miss," she hopped to the phone and called 
writer-director Henry Garson. "Hank," 
she said, "I see where I'm supposed to 
sing on this show. If you're not confusing 
me with my sister, Margaret, I'm very 
flattered. But, Hank, will you do me a 
favor? As long as I'm required to do 
something Hawaiian, can I sing 'If You 
Like a Ukulele Lady'?" Garson agreed 
and only later discovered the reason for 
Barbara's choice. The song was written 
by the late Richard Whiting, Bab's dad. 

* * * 

A number of CBS executives visited 
the "My Favorite Husband" radio show 
and asked the star, Lucille Ball to join 
them at dinner for a short business meet-
ing. "Swell," she replied, "but don't 
order any food for me—I'm just too 
nervous before a show, can't eat a thing." 
So the glamorous redhead joined the 
group of hungry men. In the period of a 
half-hour, she had finished one gent's 
salad, done away with part of another 
chap's lobster, and managed to consume 
a goodly portion of the third man's ice 
cream. Think what might have happened 
if she hadn't been nervous! 

• * * 

After more than four years of appearing 
on "Rosemary," a daytime serial, Patsy 
C2mpbell has decided to relinquish her 
role. However, she will still be available 
to housewives in her title role on CBS' 
daytime serial, "The Second Mrs. Burton." 

* a • 

Trade Talk: According to Dr. Morton 
C. Kahn of the Cornell University Medical 
College, it will soon be possible to kill 
mosquitos with the family radio . . . Ed-
ward Arnold, radio's Mr. President, says 
he will run for the U.S. Senate if nomi-
nated by the Republican Party. Isn't that 
a demotion? . . . "Witch's Tale," one of 
the first radio thrillers, may soon bow 
via TV . . . Sam Levenson is heading 
the fight of comedians to halt the theft of 
material by other comedians. Is Milton 
Berle listening? . . . Jack Benny will get 
$10,000 per night on his tour of 22 one-
nighters. Tough to make a living these 
days . . . Dave Garroway is giving Arthur 
Godfrey a bit of competition on ayem 
radio . . . Look for Don McNeil on your 
TV screen in the fall . . . Is US Steel 
thinking of giving up "Theatre Guild on 
the Air" this fall for a new CBS show? 
. . . Columnist Sidney Skosky has com-
pleted a film scripting of "The Eddie 
Cantor Story" . . . Cy Howard, originator 
of the "My Friend Irma" series and win-
ner of the top writer-producer "Michael," 
will play a gangster in the next "Irma" 
film . . . Vic Damone and Frank Sinatra 
may be teamed in a new Metro movie 
. . . The Andrews Sisters have just pur-
chased their seventeenth dog. 

THE END 

• 
• 
• 

i FULL 
FIGURE ? 

• • 
Look Slimmer, Years Youngerrle44*"-

In Daring, New 

WHITTLE 

WAIST 

by Chique 

•••••••••••••••••••••• 

Truly Sensational At 

3.98 
Formerly 5.00 

NOW... trim unwanted 
inches off your 
midriff, waist and 
hips with real 
breathe-easy comfort. 
New, scientific 
construction whittles away 
rolls and bulges... 
slimming, easy-to-adjust 
rayon satin tummy panel 
laces right up to your bra. 
In powerful elastic. White, 
light blue, black or nude. 
Small (25"-26"), Medium 
(27"-28"), Large ( 29"-30"), 
Extra Large ( 31"-32"). 

MAIL 

THIS 

COUPON 

NOW! 

For 

Amazing, 

New, Figure 

Allure! 

1
1
•
•
•
•
•
•
•
•
•
•
•
6
0
•
•
•
•
•
•
•
•
•
•
•
•
•
 

NEVER-BEFORE OFFER! 

A. Panty Girdle with 
removable crotch and 
EXTRA CROTCH 
FREE! Wash one . . wear 
other  only 500 
formerly 5.98 for panty girdle; 
50e for extra crotch. 

B. Girdle now only 393 
Also: "PLUS" sizes for the 
fuller figure. XX ( 33"-35"), 
XXX (36"-.38"), XX XX 
(39"-4e) now only 500 
formerly 5.98 ( Girdle only ) 

Guaranteed to Delight or Your Money Back! 
SEND NO MONEY! 10 Day Free Trial! 

RELAX() GIRDLE CO. DEPT. RB-8 

42-18 13th St., Long Island City 1, N. Y. 

Yes! Please rush "Whittle Waist" on approval  If not 
delighted, I may return girdle within 10 days 

1 enclose EI check, D money order for   
D Send C.O.D. I will pay purchase price plus 
postage. 1st color choice 2nd color choice  

Size  Panty Girdle  Girdle  

NAME 
ADDRESS 

CITY -ZONE STATE  
Please PRINT carefully. 

59 



dreams may come true 
(Continued from page 33) 

trembling. "Forgive me, my dear one," he 
said quietly, rising to his feet. "I came 
here, bringing you a red rose, hoping to 
give you a few moments of happiness. 
Instead—" 
A faint smile illumined Valerie's face 

and her voice was tender as she said, 
"You've given me much more than that— 
something I thought I'd lost. My self-
respect, and my faith in myself." 
"That is good," Anton said, returning 

her smile. "And now, shall we talk about 
something else?" 

"It's not too easy to talk about some-
thing else, Anton," Valerie replied after 
a moment.. "But aren't you expecting to 
get a report on your ankle this week 
some time?" 
Anton waved his hand to show his un-

concern. "Tomorrow, I think. It does not 
matter." 
He turned away to escape Valerie's 

eyes. Had not he himself often said to 
her, "How then, can there be anything 
else when one can no longer dance?" 
The words repeated themselves, over 

and over, in Valerie's mind the next eve-
ning as she and Ruth, seated in the living 
room of Ruth's home, listened to Anton. 
That morning he had heard John Wayne 
say that the injury to his ankle was per-
manent, that he would be able to walk, 
with a slight limp, but never dance again. 
Shortly after hearing the news, he had 
disappeared and, as it grew dark, Valerie 
had joined Ruth in waiting for him. 
Knowing what a terrible blow he had 
suffered, she was blaming herself for not 
watching him more closely when he had 
suddenly walked into the house. 

"Tell me, ladies," he was saying, point-
ing his finger at them. "Tell me, what is 
a Texas Leaguer?" 
"A Texas Leaguer!" Valerie repeated, 

the worried frown still on her forehead. 
"We've been so worried, Anton." 
"Why should you worry, my dear?" 

Anton asked. "I have spent the day on 
the river bank with a bus driver. It was 
• his day off and he was fishing and we 
talked of many things." 

Valerie relaxed in her chair and smiled. 
"But where did the Texas Leaguer come 
in?" 
"Well you see," Anton explained, 

speaking with the utmost gravity, "he 
was not always a bus driver. He was 
once the best darn first-sacker in the 
Tri-City League. And all afternoon he 
was explaining to me the mysteries and 
complexities of this game of yours." 
cc 

and I suppose you know all about 
baseball now," Ruth commented. Anton 
was never more amusing than when he 
was speaking, with his slight accent, of 
some American custom and for a moment 
she forgot her concern. 
"Of the importance of the stopshort," 

Anton continued, "and where he must 

play if he is backing up a southpaw. Of 
the grace of the hook-slide and—oh yes, 
the unforgettable sight of Jolting Joe on 
the tail of a fly." 
Both Ruth and Valerie burst into 

laughter as Anton gestured and reached 
high into the air. "Oh, Anton!" Valerie 
exclaimed. "I was going to be very angry 
with you but you won't let me." 
"No, you must never be angry with 

me." Anton bent down and kissed, first, 
her forehead and then, Ruth's. "And now 
I will beg the forgiveness of the two most 
beautiful, charming, wise and under-
standing women I have ever known, and 
ask you to excuse me. I am tired." 

In a moment, he had vanished up the 
stairs. He entered his room, turned on 
the light and stood there, his back to the 
door. "Maybe you fooled them, just for 
a moment, but Ruth is too wise and 
Valerie knows me too well." 

he walked across the room and con-
fronted himself in the mirror. "Your day 
of reckoning has finally arrived. Yes, 
Anton, you are through. There will be 
no more dancing, ever again. And teach-
ing? Who will come to learn from a lame 
one? Choreography—that is a dream. 
Have you such a name that they will 
batter down the doors to have you cre-
ate ballets for them? No, Anton. This, 
for you, is the end of the line. You—" 
His body shaking with sobs, Anton 

threw himself on the bed and buried his 
face in the pillow. Suddenly, he sat up. 
"They will hear you, you fool! You must 
go, now and forever, so that they will not 
always be worrying about you and—yes, 
pitying you. That you cannot stand." 
He sprang up and pulled his valise out 

of the closet. His eyes still red and wet 
with tears, he moved quickly and quietly 
about the room. "The suits, the shoes, 
the ties—. There is not too much—that is 
one advantage of being poor." 
The downstairs rooms were dark and 

quiet when Anton stole softly down the 
stairs and out of the house. He moved 
quickly across the yard to the garage. 
"I will take the good doctor's car and 
leave it for him at the station. He will 
understand." 
Once he was out of the streets of the 

town and on the lonely road to the sta-
tion, Anton stepped down on the accel-
erator. The headlights revealed a nar-
row, curving road, lined by tall leafy 
trees that whispered as he flew past them. 
Occasionally he passed a painted white 
fence, marking an embankment. 
Anton breathed deeply. "The night air 

is good. Maybe it will blow out of your 
head some of those infantile thoughts, the 
self-pity you have always despised in 
others. Peste! How life can make fools 
of—" He stopped at sight of a squirrel, 
standing uncertainly in the middle of the 
road, and turned the car sharply to the 

left where the lights picked up a stark 
white fence. . . . 
When Anton recovered consciousness, 

he was in a hospital room and leaning 
over him were "the two most beautiful, 
charming, wise and understanding wom-
en" he had ever known. Anton smiled at 
them, wanly. 
"Can you—can you speak to us, An-

ton?" Valerie asked, her voice breaking 
with anxiety. 
Anton merely stared at her, as if he 

was trying to collect his thoughts. Final-
ly, he said, "So, there was an accident 
and—" He brought his hand up from 
under the sheets and gingerly touched his 
bandaged head. "And I have injured my 
head. Oh yes, it was the squirrel. I did 
not want to run over it." 
"Oh, Anton!" Valerie cried out, almost 

losing control of herself. "It's so like you, 
to risk your life to save a squirrel! How 
could you, Anton!" 

"Valerie!" Ruth said, speaking in a low 
voice. "Get hold of yourself, or we'll have 
to leave him." 
"I—I'm sorry, Anton." 
"There is nothing to be sorry for, 

Daragaya," Anton said, smiling. "But tell 
me—about the injury. Is it serious?" 
Ruth hesitated for a brief second. "Not 

—not very serious, Anton. You—" 

anton interrupted her. "I can see it in 
your face, Ruth. I suppose I have frac-
tured my skull, and perhaps I will not 
live. Is not that it? You need not be 
afraid to tell me. I am not afraid of 
dying." 
The two women were silent, Ruth won-

dering for the thousandth time if she 
would ever solve the enigma of this man, 
who sometimes seemed to be the prey of 
the most childish emotions, and some-
times more mature than any one of them. 
"You mustn't talk of dying, Anton," 

Valerie said, her hand trembling as she 
reached for his. "You mustn't." 
"But why should it frighten you to 

hear me talk of dying?" Anton asked. "It 
does not frighten me. I have had as full 
and rich a life as anyone could wish for." 
His words came slowly and quietly as 

if he were choosing, selecting carefully, 
from a wealth of memories. "There was 
the first time I ever danced for the great 
Diaghilev and he gave me his own ciga-
rette case. The things I have seen—a 
child's face at a Punch and Judy show ... 
my first Picasso at a small gallery in 
Paris .. . my first view of New York . . . 
and the sight of Allied soldiers marching 
down the Champs Elysee during the lib-
eration. There was the slow discovery of 
music, books, the theatre. And the people 
I have met, like Nijinsky and Einstein, 
and the many unknown ones, like the 
carpenters and electricians backstage. 
And there was you, Valerie. . . ." 
The quiet voice ceased, and Anton 
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closed his eyes. Valerie gasped with 
alarm but Ruth took her hand firmly and 
led her out of the room. 
"He's all right, Valerie," she said, once 

they were outside the door. "He just fell 
asleep, that's all. You know they've been 
giving him a lot of drugs. Now why don't 
you lie down and rest a while." 
They went to a small room on an upper 

floor of the hospital which Ruth had pur-
posely selected because she knew it con-
tained a comfortable couch. But Valerie 
sat down on the edge of a chair and 
locked her hands together over her knees. 
Her blue eyes were ringed by deep cir-
cles. 

"Rest!" she exclaimed. "How can I rest 
while Anton is still in danger? How can 
I rest when I know that this is all my 
fault?" 
Anxiety and the excitement that fol-

lowed on the news of Anton's accident 
had left their mark on Ruth, too, but 
despite her desire to relax, she knew that 
she could not leave Valerie in such a 
mood. She seated herself on a hassock 
at Valerie's side. 
"Your fault, Valerie?" she repeated. 

''That just doesn't make sense." 
"I think it does," Valerie said, stub-

bornly, as if determined to bear the 
blame. "He loved me and if I'd loved 
him, if I'd gone away with him as he 
asked me to, this wouldn't have hap-
pened." 
Ruth spoke gently and patiently. "And 

do you really think that would have been 
better, Valerie? To leave Reed, whom 
you love, and go off with Anton, whom 
you don't really love—at least not in the 
same way?" 
"I—I suppnse you're right, Ruth." Val-

erie's voice came from behind her hands. 
"It's just that I'm so fond of him so ter-
ribly worried—" 
The door opened and Reed Bannister 

came into the room. He seemed preoc-
cupied but Ruth saw the immediate 
change in his handsome face as he caught 
sight of Valerie. 
"Has—has something happened?" Val-

erie cried, jumping out of her chair. 
"No, Valerie, nothing's happened." 

Firmly, he pushed her back into the chair 
again. "He's resting comfortably and to-
morrow—tomorrow I'm going to assist 
Ryan, the brain surgeon, In an opera-
tion." 
"You, Reed, you are -" Valerie looked 

up at him. 
Seeing a netv look—as of a man who 

has finally decided what he wanted—on 
Reed's face, Ruth quietly slipped out of 
the room. Miracles can happen, she 
thought, and Reed and Valerie must work 
at this one by themselves. 

"Yes, and you needn't be afraid," Reed 
replied, sensing the question in Valerie's 
mind. "I'm not jealous of Anton—because 
he's in love with you. I'm very fond of 
him, and I feel that I owe him very much, 
becáuse he has shown me that I built the 
wall between us and that I can tear it 
down." 
"You—you mean—" 
"Yes, Valerie, I mean just that. Anton 

told me—just now—that he had asked 
you to go away with him and a—a chill 

came over me at the thought of how close 
I came to losing you. That was all I 
needed. Come here." 
Roughly, he pulled her out of the chair 

and into his arms. "This is where you 
belong, in my arms. You're my wife and 
I love you and I won't let anything come 
between us again. Now if you have any-
thing to say—anything that makes sense." 

Valerie pulled his face down to hers. 
"Nothing. Except—oh Reed, if you only 
knew how I've been longing for you to 
say that, to take me in your arms like 
this—" 

Ten days later, Ruth and John talked 
about Anton as they sat at the breakfast 
table. The operation on his head had been 
successful and he had left the hospital to 
stay with them again. 

"I'm glad Anton stayed in bed this 
morning," Ruth said. "I'm—I'm really 
worried about him, John." 

"Is that why you're looking so preoc-
cupied?" John asked. "I think he's recu-
perating very nicely. Now, if he stays 
with us and rests for a few more weeks, 
he—" 

"It isn't his physical health I'm oon 
cerned about, John," Ruth interrupted. 
"We didn't get chance to talk last night 
and I wasn't able to tell you what hap-
pened yesterday. First, Anton's friend in 
New York, the producer, called to tell 
him that he couldn't use the ballet Anton 
had sent him." 
"Oh!" John nodded understandingly. 

"That was a serious blow, wasn't it." 
"Yes, very. Now that he can't dance 

any more, he was hoping he might have 
some success as a choreographer. But 
that wasn't all." Recalling the events of 
the day before, Ruth shook her head 
despairingly. 
"What was it? What happened?" John 

asked impatiently. 
Ruth took a deep breath. "Shortly 

after that, Miss Applegate—the librarian, 
you know—barged in here and asked him 
to direct the annual Glen Falls pageant. 
She—she talked about how big it's going 
to be this year, that they plan to spend 
four or five hundred dollars on it." 
"Oh, golly!" John's words almost ex-

ploded from him in amazement. "That's 
really wfu!! What did he say?" 
"He said he was too busy. He was very 

polite but I could see he was trying 
desperately to control himself." She was 
silent for a moment before the words 
burst out of her again. "That idiot wom-
an! I could have strangled her!" 
"We shouldn't blame her too much," 

John said. "She should have called you 
first, of course. But she does mean well 
though she's the most scatter-brained, 
insensitive person I've ever met." He 
paused for a moment. "I think I'd better 
go up to see Anton for a little while be-
fore I leave." 

"That's a good idea, John." 
Ruth washed the dishes and then be-

gan to dust the living room. She was too 
absorbed in her thoughts to take any 
pleasure in the warm sun shining through 
the windows, or the bright flowers, her 
special pride, blooming in the yard be-
fore her eyes. That foolish woman! As 
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if Anton had not had enough to bear, 
with his loss of Valerie, the injury to his 
ankle and the rejection of his ballet. 

She was rubbing the mahogany table 
more vigorously than usual when the 
front door bell rang. As she went to 
answer it, John and Anton were coming 
down the stairs. 
"Whye Mrs. Winters!" she exclaimed, 

smiling cordially as she opened the door. 
"Please come in." 

"I hope I'm not disturbing you." 
Mary Winters was about twenty-eight 

years old, an attractive woman with 
brown eyes that were usually bright and 
cheerful. Today she seemed nervous and 
began to fumble self-consciously with her 
handbag when she saw Anton and John 
at the foot of the stairs. 
"Good morning, Mrs. Winters," John 

greeted her. "Sorry I can't stay to talk 
with you." He kissed Ruth. "So long, 
dear. I'll call you later." 
"So long, John." Ruth looked up at 

him, pleading silently for some hint as to 
Anton's mental state this morning. Al-
most imperceptibly, John shrugged his 
shoulders and went out the door. Ruth 
turned to her visitor. 
"I'm so glad you came in. I'd like you 

to meet Mr. Karovin—Mrs. Winters." 
Anton smiled politely, although Ruth 

cculd see the weariness behind his smile. 
"Very glad to know you, Mrs. Winters. 
Aren't you the lady who will have a room 
to rent to me next week?" 
Mrs. Winters hesitated. "Yes but—but 

I wanted to talk to you about the pag-
eant." 
Ruth caught her breath and Anton's 

face lost a shade of its color. "Et tu, 
Brute!" he exclaimed. "I thought I had 
made it clear that I have no intention of 
directing the pageant." 

His voice was cold and Ruth saw the 
expression of bewilderment on Mary 
Winters' face. If only she had had a 
chance to tell him about Mary! This was 
going to be awful. 

"I'm sorry, I didn't understand that Mr. 
Karovin," Mary was saying. "I was inter-
ested in it because of my son, Paul. He's 
been quite a problem to me and I thought, 
since he has a kind of natural grace, that 
dancing might be just the thing for him— 
if you were going to direct it." 
Anton's smile was almost brutal. "I see. 

A little free instruction, and he could be 
publicized as a pupil of Karovin's and—" 
"Anton! Please!" Ruth broke in. She 

moved over to Mary Winters' side as if 
to protect her. 
"And you want me to bring out his 

latent genius," Anton continued sarcasti-
cally, as if he had not heard her. "I am 
sorry, Mrs. Winters, but I will have noth-
ing to do with your so-called pageant and, 
even if I did, the thought of instructing 
your so-graceful son would leave me 
quite cold!" 
There was a moment's silence while 

Ruth and Mary stared at Anton, his 
mouth hard, his eyes glittering with a 
cold fury. Mary's face was white and she 
was trembling. 
She stepped toward the door. "I'm 

sorry, Mr. Karovin. I didn't understand. 
Thank you for being so patient, both of 
you." 
When the door had closed behind her, 

Anton turned to Ruth. He was still 
breathing heavily with anger. 
"Did I have to be subjected to that, 

after everything else?" 
Ruth's voice was quiet. "Won't you sit 

down a moment, Anton?" She motioned 
to a chair. He hesitated but finally sat 
down. "Let me tell you about 'this wom-
an,' Anton. Mary Winters was once about 
the happiest person I've ever known. She 
had a husband she adored, and a son. Her 
husband was killed in the war and since 
then she's been miserable, though no one 
would guess it. Her husband's death has 
affected her boy, too, and she's had to try 
to meet her financial problems by taking 
in boarders. But she keeps going, quietly, 

PAUL MeGRATH 
as John Wayne 

cheerfully, always on her own. She—" 
Anton gestured with his hand. "Please, 

Ruth, don't—" 
For a moment, Ruth thought that, even 

though she had spoken only the truth, 
she had been too harsh with him. She 
knew that only his great despair over his 
loss of Valerie and the sudden ending of 
his career could have permitted him to 
talk so rudely to someone like Mrs. Win-
ters. 
"When I woke up this morning," he 

said, "I was thinking that nothing could 
make me feel worse than I did. Now it 
seems I was quite mistaken. But really, 
Ruth, although I feel quite guilty about 
it, I don't feel equal to taking on a project 
like that pageant. I'm • too sick, too con-
cerned with my own personal problems." 
Ruth nodded sympathetically. "Of 

course, Anton, you're absolutely right. 
What you need now is a chance to find 
yourself, straighten out your own life 
before you try to solve other people's 
problems for them. Why are you smiling 
at me?" 
Anton leaned back in his chair; his 

face wore a quizzical smile. "You're a 
very clever woman, Ruth." 
Ruth could hardly keep from returning 

his smile. "Why?" she asked, although 
she knew what he meant. 

"Maybe it wasn't conscious on your 
part, but if you had tried to persuade me 
to take over this pageant, for any reason, 
I would have fought you to the bitter end. 
But this way—will you do something for 
me, Ruth?" 
"Of course, Anton," Ruth said eagerly. 
"Please call Miss Applegate and tell her 

I will take charge of her ridiculous pag-
eant for her. As for me, if I may borrow 
your car, I'm going out to Mrs. Winters' 
house." 
"Oh, Anton!" Smiling happily, Ruth 

jumped to her feet. "I'm so glad! I know 
that Miss Applegate is a nuisance, that 
it's an amateur pageant in a small town, 
but I know too that you love to teach, to 
work with other people who need you— 
like Paul. It—it even might help you." 
"We shall see," Anton said, tweaking 

her ear as he spoke. "Anyway, you're a 
very clever woman, Ruth." 
Anxious to atone for his rudeness, 

Anton lost no time in getting to Mary 
Winters' home. He saw her cheeks flush 
when she opened the door and, for a 
moment, she was speechless. 
"Mr. Karovin!" she exclaimed. "Won't 

you come in?" 
He followed her into the living room, 

noticing the shabby but sturdy and well-
chosen furniture. On the window was a 
vase full of brightly-colored field flowers. 
Sheets of music were scattered over the 
open piano. In the air was the odor of 
freshly-baked bread. 

"I think I am going to enjoy being a 
boarder here, Mrs. Winters," he began. 
"But I came to tell you that I am going 
to direct the pageant for Miss Applegate. 
And I would like to talk to your son 
about taking part in it. Is he at home?" 
Mary Winters had quickly regained her 

composure but Anton was almost em-
barrassed to see the sudden light of joy 
in her eyes. "Yes. Yes, he's in the yard. 
But, are you sure, Mr. Karovin?" 

anton smiled. "I am always sure about 
everything I do, Mrs. Winters. Is it this 
way to the yard? If you do not mind, I 
will go out there alone." 
The boy seated at the large wooden 

table in the yard was so absorbed in his 
work that he was not aware of Anton's 
presence until his shadow fell across the 
table. His eyes were brown, like his 
mother's, with the same quick intelli-
gence. Anton sensed the buy's withdrawal 
as he caught sight of the stranger. 

"Hello," Anton said. "I am Anton Karo-
vin and I am going to direct the annual 
Glen Falls pageant." 

"Hello," Paul replied. He continued to 
hammer at a piece of wood. 
"What are you making there?" 
"Nothing. Just a thing," the boy said. 
Anton seated himself on the opposite 

bench. "That's too bad. Because it looks 
like a model stage and I thought that 
maybe I could borrow it from you to use 
when I'm directing the pageant. And I 
came out here today to ask you if you 
would care to be in the pageant." 
"Me? Are you kidding?" Paul's voice 

was scornful but he put the piece of 
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wood aside. "Dancing is sissy stuff. The 
ether guys would laugh their heads off 
at me." 
Anton shrugged his shoulders and 

walked to a clear space in the center of 
the yard from where he could see Mary, 
cautiously peering from behind a curtain. 
"I am a dancer but I have never consid-
ered myself a sissy. Let us see which is 
the better athlete and acrobat, you or me. 
We will both do cartwheels, see who can 
do the most. Right?" 
"I—I can't do cartwheels." 
"You can't?" Anton said, surprise in 

his voice. "But—very well. How about 
handstands?" 
The boy was plainly embarrassed. "I 

can't do handstands either." 
"Well then, I will teach you to do a 

handstand." 
Paul came quickly from behind the 

table, his face alight with interest. "Gee, 
do you think you can? There's only a 
couple of fellows in the whole school who 
can!" 
Anton maintained the attitude of a dis-

interested coach. "I know I can. Are you 
ready? Throw your hands over your 
head, like this—your weight back. Now 
forward, throwing your weight on your 
hands." 
Paul fell heavily to the ground. "I told 

you I couldn't do it." 
"Of course, you let yourself go like a 

sack of meal. On your feet and try it 
again. Arms up and back—" 
On his second try, Paul's legs wavered 

irk the air for a second before he lost his 
balance. "Gee!" he exclaimed, as he got 
up from the ground. "I think I almost—" 
Anton did not give him time to talk. 

"That was much, much better. Now 
again, with real assurance this time." 
His reserve completely gone, the boy 

was eager. "All right now!" he cried. 
"One—two—and three!" 
He threw himself on the ground again. 

"Steady!" Anton called. "Hold it!" 
"Mom, hey Mom! Look! I'm standing 

on my hands!" He stood up. "Maybe— 
maybe it would be fun to learn to dance, 
Mr. Karov in." 
Anton could not repress a quick surge 

of pleasure at sight of the boy's eager 
bee. It would be exciting to work again 
with an apt and intelligent pupil and 
Paul's slim, graceful body was the finest 
"raw material" that any teacher could 
ask for. 
"That was wonderful, Paul," Mary 

called from the doorway. "Wonderful." 
Anton strolled to her side. Pretending 

not to notice the tears in her eyes, he 
pointed to the fence. "It needs painting, 
Mrs. Winters. And that pile of logs over 
there—they must be chopped for the fire-
place. I will have plenty to keep me busy 
when I move here." 
"Oh, Mr. Karovin, if you only knew 

how happy—" 
"Yes, I know how happy you are," 

Anton said quietly. He looked around 
the yard and at the boy, who was stand-
ing on his hands again, and back to her. 
"As for me, I know true happiness is a 
dream but—but I think I r3.7 learn to 
dream again." 

THE END 

3 seconds to say "yes" Dinah Shore 
(Continued from page 19) 

himself, then other pieces for their home. 
Visitors began to admire them. 
Now Dinah swears that she no sooner 

gets acquainted with a piece of furniture 
in her home than she loses it to a friend. 
"It's like this," she explains. "Maybe 
George has just made a coffee table for 
the living room and somebody comes in 
and says she's got to have a table just 
like it. So George says fine and he'll make 
one. But she's having a party Saturday 
night, you see, so George says you take 
this one and I'll build another one. I'm 
glad he didn't build the piano!" 

If the Montgomerys remind you of the 
couple across the street, it's probably be-
cause both of them are still somewhat 
agog at the fact that their names are 
known to millions of people and thrilled 
by the thought of their fame. 
Dinah, who was born in Winchester, 

Tenn., and grew up in Nashville, went to 
Vanderbilt University to study sociology 
but she had always dreamed about a 
career in show business and was really 
not excited at the idea of being a social 
service worker. During her sophmore 
year she had her own quarter-hour song 
program on Nashville's WSM and at the 
close of her junior year, she announced 
her decision to go to New York to find a 
radio job. Her father, who had owned a 
chain of small town department stores 
and was now retired, could not under-
stand her burning desire to be a singer. 

"It was absolutely beyond his ken," 
Dinah says. "Nobody in the family had 
ever been in show business but he'd heard 
about the thousands of people, all heart-
broken because they couldn't make the 
grade. And he told me I didn't have to 
work, but if I felt I must, I could always 
get a nice job at home." 
Dinah went to New York and spent her 

two weeks pounding on the doors of radio 
stations, record companies and booking 
agencies. She had landed a "job," singing 
without pay on WNEW, when her father 
wrote, urging her to finish her education, 
and Dinah returned to Vanderbilt. A 
year later, diploma in hand and all 
equipped to be a social service worker, 
Dinah was looking northward again to 
New York. Her father gave her a sum of 
money. 

"I'm not going to encourage you," he 
said, "because it's against my will for you 
to go to New York. I love you but you 
must learn for yourself. You've never 
been away from home for very long, 
you're accustomed to charge accounts and 
an allowance. When this money is gone, 
you must come home." 

In addition to the money her father 
gave her, Dinah had inherited a small 
sum from her mother and she acquired a 
little more by selling her camera and en-
largers. The future looked promising 
when she set out again for New York. 
The no-paying job was still open at 

WNEW—"it was great experience"—and 
eventually Dinah teamed up with two 
other girls, also from Nashville, and the 
three of them took an apartment together. 
Dinah will always remember that first 

New Year's Eve, four months later in 
New York. She was literally down to her 
last dime but she had been engaged to 
sing at a private party. The big city was 
humming with the excitement that always 
attends the big night and Dinah, gay at 
the thought of the party and the $75 she 
would earn, blew in the dime on a bus 
ride up Fifth Avenue. Late in the after-
noon the party was called off. 

"I was absolutely, completely and ut-
terly alone," Dinah says, "and I couldn't 
help thinking of the happy times we 
always had on New Year's Eve at home. 
I had no date, no money, nothing." 
Dinah watched one of her roommates, 

a pretty model, get dressed and go out. 
The only one left in the building beside 
herself, it seemed, was the elevator boy. 
Feeling really sorry for herself, she cried 
a little, and then borrowed a nickel from 
the elevator boy to call her father. 

"I told him what had been happening," 
she recalls, "shedding tears all the time 
and making it as sad as I could. The poor 
man got the idea that I'd been like that— 
without a cent to my name—for a long 
time. So he sighed aud said if it meant so 
much to me, maybe he'd been wrong 
about the whole thing and he promised to 
send me some money." 
This was the turning point. Shortly 

after, Dinah was engaged to sing with Leo 
Reisman's orchestra at the Strand Theatre 
and her fame began to grow when the 
radio audience heard her on "Chamber 
Music Society of Lower Basin Street." 
Last March she won the coveted "Mich-
ael" Award of the Academy of Radio & 
Television Best Arts and Sciences. 
The turning point in George's career 

came after a stretch of bartending and 
stunt riding in the movie capital. One of 
fifteen children of a Montana farmer and 
still "a sucker for farming," he went to 
Hollywood with his brother who volun-
teered to make the rounds of the studios 
with him. He was evidently awed by his 
surroundings because he remembers that 
his brother once said to him, "Don't just 
sit there like a boob. Why dontcha say 
something?" Finally, a director, who re-
membered him as "the kid from Mon-
tana," gave him a chance to audition for 
a small part in "The Lone Ranger." 

The part required that he ride up the 
street and tell someone that "the sheriff 
went thataway." George studied the six 
lines of the script for a week but when 
the time came for the test, his tongue 
froze in his mouth and his brain refused 
to function. 

"I tried it at least a dozen times during 
the morning, but I couldn't remember the 
lines. After lunch, I tried again and I 

63 



managed to remember the first two lines. 
Six takes later I got out the other four 
lines." 
At a second test for the same picture 

four weeks later, he had the same trouble 
and remembers that "it was along toward 
evening when I got out the line." His part 
in "The Lone Ranger" led to further tests 
at the Fox studios where he was signed 
for a long-term contract. 
The young actor's modesty is obvious 

in every word when he speaks about his 
career. He remembers "the other kids, 
such tremendous actors," whose tests 
were negative—"maybe they were trying 
too hard"—and some who experienced a 
quick flash of success and then were un-
able to keep their feet on the ladder. "I 
can't figure out what happened to me 
because I never did get out and fight for 
it," he says, and concludes that "there's a 
large element of luck involved." 
George was holding Melissa Ann in his 

arms as he finished his story. The baby 
was gravely examining three rings her 
father had given her to play with. The 
examination over, she dropped them, one 
by one, on the floor. 

"Just like her mother," said George, his 
smile implying that he likes her that way. 

THE END 
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it's all in the way she says it 
(Continued from page 35) 

the varying ways of speech affected by 
native Americans in New York (whether 
in Brooklyn, Harlem or on Broadway), 
New England or the Southern or Western 
states, and by such personalities as Mrs. 
Eleanor Roosevelt, Katherine Hepburn 
and Tallulah Bankhead. 
For her apptitude as a comedienne and 

mimic, Sara credits her father who, as she 
says, "missed show business by a hair"; 
he was an auctioneer. He often answered 
the telephone in a dialect or accent, just 
to confuse the caller—a trick which Sara 
plays on her friends in her own home in 
Hollywood. If a friend should call when 
Kathy, her maid, is not in the room, Sara 
mimics the maid's speech—"Yes, ah'll call 
Miss Berner"—and then waits a minute 
before picking up the telephone again and 
beginning the conversation in legitimate 
Berner style. 
Since her friends have heard Sara go 

through this routine, the trick has some-
times backfired. If someone should call 
when Sara is really not at home, the con-
versation might go like this: 
"Ah'm sorry but Miss Berner's not 

here." 
"Now come on, Sara, I've heard you 

pull this before. I want to talk to you." 
"But ah tell you Miss Berner's not here. 

This is Kathy." 
After a futile argument, the frustrated 

caller will hang up and Kathy will report 
to Sara: "You got crazy friends, Miss 
Sara. Ah swear to God they won't believe 
me when ah say who ah am." 
Although Sara's father seems to have 

been responsible for her choice of a 
career, he himself wanted her to be a 
violinist and insisted that she take lessons 
after school. When she was not occupied 
at school or at her violin teacher's, Sara 
could usually be found at the movies of 
an afternoon and after the show, loaded 
down with books and violin case, she 
made her way to the ladies' room and 
imitated the characters in the movie for 
the matron in charge. 
Any distinctive accent or manner of 

speech awakens in Sara an almost irre-
sistable urge to mimic. Not so long ago, 
she collected a small crowd around her in 
New York when she sat down on the curb 
and gave an impromptu impersonation of 
Fanny Brice—"Oh my man, I love him 
so . . ." 
Early in her career, when she went to 

work as a millinery salesgirl in Wana-
maker's department store in Philadelphia, 
Sara imitated the customers. She spent 
her spare time at Station WCAU, playing 
running parts, impromptu roles, last-
minute substitutions—anything that gave 
her a chance to perform before a micro-
phone. 
Fired from Wanamaker's for imperson-

ating an elderly Main Line dowager— 
"when she walked in with a Peke pooch 
on each arm, I didn't know which head to 
try the hat on"—she headed for New 

York, got herself a job as salesgirl in a 
Broadway lingerie shop and entered her 
name among the thousands of contestants 
for the Major Bowes amateur show: 
The auditions were ott Saturday and 

throughout the afternoon, the other sales-
girls at the lingerie shop kept telling the 
manager that Sara would be "back any 
minute." When she finally reappeared, 
about four o'clock, she was flushed with 
excitement and trembling with fear that 
she might lose her job. But the manager 
was thrilled at the news that one of his 
employees had been selected to appear on 
the Major Bowes program and Sara grad-
ually relaxed in the warmth of his en-
thusiasm. She remembers she was leaning 
on the counter (on the wrong side), very 
much at ease, when he suddenly dropped 
his genial pose and snapped, "Get behind 
that counter and finish out your day!" 
Immediately following her appearance 

on the amateur program, Sara joined the 
Bowes Number One Theatre troupe in 
Washington, D.C., and set out on a cross-
country tour. When she returned to New 
York six months later, she paid a visit to 
the lingerie shop and the owner congratu-
lated her on the success of her act. He 
was particularly delighted with the au-
thenticity of her impersonations of New 
Yorkers and she never did tell him that 
she had acquired much of the material 
for her act in his store. 

Sara always takes nains to make her 
acts authentic and refuses to "fake" any-
thing. On the Gene Autry program, she 
impersonates a Mexican girl, Chiquita, 
who speaks English with a Spanish accent 
and often, some words in Spanish. For the 
latter, it was once suggested that she use 
some "Spanish gibberish" but Sara 
promptly trotted off to the Brown Derby 
and cornered one of the waiters, a Mexi-
can boy. While the other patrons of the 
restaurant watched and listened in 
amazement, the boy said to her in Span-
ish, "I love you, my darling, and I'll do 
anything in the world for you," as Sara 
wrote it down phonetically on a slip of 
paper. No "gibberish" for Sara. 
When Sara needed a hat for her act as 

Chiquita, she went to a store in the Latin-
American section of Hollywood and as-
suming that the saleswoman was a Mexi-
can, she couldn't resist the urge to use 
her Spanish accent. The saleswoman 
looked at her for a moment with a dead-
pan expression. 

"Vy don't you speak English?" she 
asked finally in an unmistakably Yiddish 
accent. "Maybe then I could understend 
you." 

But Sara's acts seldom miss fire. Her 
only criticism of her chosen profession is 
that it is making her a stranger to her 
native language. 

"I'm going to have to take a course," 
she says. "I can't speak English anymore." 

THE END 
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GIGANTIC NATIONWIDE SALE 
BUY DIRECT AND SAVE ON -GUARANTEED JEWELRY 

BIRTH 
MONTH RING 
MEN! Your own 

true color Pseudo 
Birthstone set in this 

gleaming Gold Color 
Ring. Mention month of 

sql qq birth when ordering. Fully 
w  "' guaranteed. Now yours for only 

355 

sk, 

BIG "5" 
MEN'S RING 
Leader style! Mas-

sive, heavy simula-

tion of Solid Gold Dia-
mond Ring. Rich appear-

ance! Well made! Wow them 
with this sparkler! 10 day 
money back guarantee! Only 

"ELDORADO /9 
DISTINCTIVE WATCH FOR MEN 
WAS 
$24.95 

"ELDORADO"— the watch for active men—last 
word in smart styling! Sparkling Pseudo Dia-
monds and Rubies set around the dial. Solid 
Gold color effect, chromed back. Unbreakable 
crystal. Luminous hands. Large sweep-second 
hand. Rugged case, built to take the "gaff". 
Imported Swiss movement gives dependable 
service. GUARANTEED 2 FULL YEARS— 
never a penny for repairs, parts or postage! 
Formerly $24.95. Special SALE PRICE, only 
59.99—not a penny more. 10 DAY FREE TRIAL. 
Your money back unless delighted. RUSH COU-
PON NOW! 

INITIAL 
PERSONAL RINGe 
Something special 
for men! Your own 
initial, in natural 
gold color, firmly 
set on VERMIL-
ION stone flanked 
by 2 Pseudo Dia-
monds. Mention 
letter desired. Send paper 
strip for size. Only 

97 

WEIRD 
SKULL 
14 Karat R G Plate 
RUBY colored 
eyes flash 
weirdlyin semi-
darkness! At-
tention getter, 
perfect miniature of 
skull and cross-bones. 
Thrilling! Handsome! Try 10 98 
days. Money back if not de-
lighted! Special low price 

Save! 

R.G.P 

10 DAY FREE TRIAL ON ANY ARTICLE! 
MONEY BACK QUICK IF YOU ARE NOT THRILLED! 

Shock Resist Watch 
The special, patented Protecto-Block feature every 
active man and boy has waited for! Now you can 
drop it, bang it, even throw it and never worry. We 
bark it 100%. Accurate Swiss movement! Numerals 
glow in dark. Centre sweep second indicator! Rich 98 
looking chromed case! GUARANTEED-2 full years 
FREE repairs if ever needed! lo day trial. Money 
back unless thrilled! You risk nothing! Complete 
prire only   

DON'T SEND 

I--PENNY 
Take 10 whole days to 
examine, appraise and 
try any article ordered! 
Then, if not pleased, re-
turn it for a FULL RE-
FUND. Choose the article 
desired NOW! Write in 
coupon and rush at once! 
Pay price plus postage 
to postman on delivery. 
Then take 10 full days to 
decide! You risk nothing! 
Deal with +his reliable 
company. 

Imported 
BINOCULARS $ 

Real Power! 
These wonderful, imported 
binoculars are POWERFUL. 
They help you enjoy life 
more. See distant homes, 
ships, seaside scenes, races, 
baseball, sports, etc. So close 
do they look you almost feel 
like touching them. Enjoy 10 
days FREE. If not 
leased, youemoney 94 

back. Bargain price 

CHRONOGRAPH 

PUSH 
FULCRUM 

TO START & STOP 

STOP 

The wonder watch that measures 
SPEED & DISTANCE 

Genuine FULCRA-MATIC Stop Chronograph and Wrist Watch 
combined is precision Swiss engineered for accuracy. smooth 
Operation and long, satisfying service. Times: Races, Autos, 
Planes,'Sports, Photos, etc. 10 WONDER FEATURES: Tachom-
eter, Telemeter & Stop Watch. Luminous dial. Un-
breakable Crystal. Sweep second hand. Stainless 
Steel Expansion Band. Shock Resistant Case. And 
BEST of all—FULCRA-MATIC• Finger-Tip Control! 
Instructions given. Price only 57.97—no extras. 10 
DAY PUFF: TRIAL—M.aty bask sí nut. thrilled. 3 Year 
FREE Service Guarantee. •T.M. 

797 

SEND NO MONEY 
ROCKET WHOLESALE COMPANY, Dept. MR-8 
400 Madison Ave., New York 17, N.Y. 

Gentlemen: Please rush the articles below. I will deposit price shown with mail-
man on arrival, plus postage. I will use and enjoy them fer 10 days. Anytime I 
ant not satisfied, you will return my money. (We prepay postane on tad, erne's). 

NAME OF ARTICLE DESIRED PRICE 

NAME (Please print)  
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TOWN  
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SPEAK NO EVIL 

The rumor-

monger is himself an evil, 

but only a monkey seals his 

lips against reality. And can-

cer is a grim reality. We 

must discuss the facts of can-

cer in order to help educate 

and protect our neighbors. 

For humanity's sake—and our 

own preservation — we must 

support the crusade against 

this mortal enemy of man. 

GIVE TO 
CONQUER CANCER 

AMERICAN 
CANCER 
SOCIETY 

Twenty Questions Quiz: 
CONTEST WINNERS 

Here are the winners of the first 
two "Twenty Questions" quiz con-
tests sponsored by RADIO BEST in 
cooperation with the "Twenty Ques-

tions" program heard over the Mu-
tual Broadcasting System. Winners 
of the third quiz contest will be 
announced in the next issue. 

CONTEST NUMBER ONE 

Correct answer: Mrs. Carl Brisson 
FIRST PRIZE: Ronson Mayfair 

Pair. 

WINNER: 

Miss Louise A. Scribner 
Salisbury, Connecticut 

FOUR PRIZES: Ronson Standard 
Tortoise 

WINNERS: 

Mrs. Betty Marx 
Philadelphia General Hospital 
Philadelphia 4, Pa. 

Jane Maher 
1720 Putnam Avenue 
Brooklyn, New York 

Mrs. E. N. Arens 
1791/2 Sycamore 
Gridley, Cal. 

Florence Spangle 
830 21st Street 
Rock Island, Illinois 

CONTEST NUMBER TWO 

Correct answer: Eyes So Blue from 
"Down by the Old Mill Stream." 
Prizes are the same as above. First 
winner and the four additional win-
ners follow: 

WINNERS: 

(first prize) 

Mrs. Margery Dady 
4698 Camino Vuelta 
San Diego 9, California 

Mrs. Florence Fife 
1904 W. 9th Avenue 
Gary, Indiana 

Mrs. Eleanore Benson 
3349 Glenview Street 
Philadelphia 24, Pa. 

Anna Alesandro 
Box 36 
Flagtown, N.J. 

Mrs. Louise Sebald 
Stonyrill Farm R.R. 1 
Franklin, Ohio 

John J. Anthony says— 
(Continued from page 48) 

home I mustered all my parental dignity 
and said, "This must stop," and to my 
amazement it did stop. Since then noise 
has been conspicuous by its absence. 

It may interest you to know my son's 
schedule. He arises at 7:15, leaves for 
school at 8, arrives home at 5, dinner, 
etc., and in bed at 8:30. Seems to me 
there is little time for "an unreasonable 
amount of activity." And as for using 
the apartment as a "general playground," 
let me see you try to fit a swing or wad-
ing pool into our cramped quarters. 
Here's something else about his habits. 
Fortunately, he has outgrown the "Hi-Ho, 
Silver!" stage and is now a "private eye." 
Tell your Complaining Tenant a "private 
eye" looks for clues silently. It might 
be that some of the guns go "bang" when 
he drops his western comics. Could be! 

We occupy the premises four or five 
days a week. The balance of the week is 
spent in our country home. Since mov-
ing into 715 we haven't had a guest in 
for even one evening. 

Noise? Your C.T. is nuts. If your 
C.T. is a man, I'd recommend he come out 
to our place some weekend and spend 

some time in David's attic train room. 
Let him watch the Anthony Limited tear 
around the curves and hear the whistle. 
If your C.T. is a woman, she, too, is 
invited to sit on our back lawn and watch 
David and his friends six-shoot, stab, and 
lasso each other 2,000 times a day. She 
might also like to see him stick his beau-
tiful head out of the shower and yell, 
"Hey, Mom, I got soap in my eye." If 
this generous offer is not taken by your 
C.T., then I recommend a leavening dose 
of salts to help rid of him of the curdled 
• milk of human kindness that must be 
clogging his system. 

(Aside to secretary—send copies of this 
letter to every tenant, find out if there 
are any 10- or 11-year old kids who like 
electric trains. If so, maybe David ought 
to bring into town his freight outfit and 
set up a secondary operation at 715.) 

Rest assured my son shall not be com-
pelled to wear silencers over his shoes, 
nor shall he be punished, if momentarily 
he forgets his Sunday school manners. 
Curb his spirit, tell him to shorten his 
leap and quiet his "Hi, Pop!" when my 
key enters the lock after a tough day at 

the office? Hell, no! 
Very truly yours, 

John J. Anthony. 
P.S. Any complaints this week? The 

silence has been oppressive because David 
has been bedded with a cold. 
P.P.S. "If you feel that this matter 

can be mitigated in a different fashion, 
we will be pleased to receive your ex-
pressions."- Sure—you can have both 
your C.T. and the apartment any time 
you want it. 

P.P.P.S. On one occasion David didn't 
have much strength left to be a "private 
eye" when he came home, let alone skate. 
He had to walk up ten flights of stairs. 

J. J. A. 

May 21, 1950 
Mr. John J. Anthony 
New York 21, New York 

RE: APARTMENT 
Dear Sir: 
Your letter of May 17th is acknowl-

edged and contents noted. 
Very truly yours, 

(Signed) xxxxxxxxxxxx 
Manager—Credit Department 

THE END 
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is it true that " father knows hest"----Robert Young-
(Continued from page 23) 

There were several bewhiskered char-
acters on the darkly-lighted stage and as 
curtain time approached with no obvious 
sign of Carol, Bob whispered to Betty, 
"Maybe she's there behind the whiskers." 
Carol enlightened them after the per-

formance. "Of course I was in the play," 
she said. "I was the 'off-stage noises'." 
When the Bishop School asked the 

fathers of the students—instead of the 
mothers as is more customary—to organ-
ize for fund-raising activities, Bob took 
over as president of the Fathers' Council 
and, by means of a membership drive and 
help from a "dark-horse donor," the 
Council raised enough money to buy a 
station wagon and a motion picture ma-
chine. "Much more than the mothers 
would have been able to get at a twenty-
five cent tea," says Betty. 
On the whole, the Youngs are a closely-

knit unit, with all members very family-
conscious and proud of it. Since the 
lapse in time between Bob's studio hours 
and the children's school hours prevents 
them from dining together regularly, he 
has set aside Sunday and one night 
of the week—Friday—as absolutely and 
inviolately theirs. Friday night is de-
voted to a "sit-down meal" attended by 
the whole family and as many of their 
friends as the girls care to invite, and a 
motion picturè with Daddy in charge of 
the machine. 
Another reason for the Friday night 

meal with his family is that it gives him 
a chance to check on the younger chil-
dren's table manners. He tries not to be 
"stuffy" about such things, he says, but 
he believes they are well-behaved and 
he is always proud to take them out. 
"At least they know the difference be-

tween right and wrong," he adds. 
'Every effort is made to season disci-

pline with humor, not too difficult an 
undertaking since Bob and Betty are still 
young enough to "clown around a bit" 
with their children. Betty frequently 
calls on her husband for help when she 
feels that the masculine viewpoint will 
help her to clinch an argument. When 
Barbara sulked because her mother re-
fused to allow her to wear the sloppy 
clothes that most teen-agers affect, she 
was more impressed by her father's state-
ment that dungarees did not flatter her 
figure—"if you want a man's opinion, of 
course"—than by her mother's insistence 
that they were a "disgrace to femininity." 
Barbara, like many other twelve-year-

olds, is beginning to take an interest in 
the other sex. It's a natural development 
but both Bob and Betty disapprove of 
the sit-down dinners, given by some of 
her friends, at which the girls are paired 
off with the boys. She will have nothing 
to look forward to when she is 16, Betty 
points out and furthermore, the boys of 
her age are still more interested in foot-
ball than in girls. Since Barbara was 
not convinced, Bob came to the rescue. 

"I reminded her that I was once twelve 
years old—although I know she doesn't 
believe it," he says with a grin. "And 
I told her that I wasn't much interested 
in girls at that age and that I certainly 
didn't like the over-anxious ones. I said 
that girls should wait for the boys to 
come to them, not throw themselves at 
the boys." 

Recalling her own teen-age experi-
ences, Betty interposes that "we weren't 
above throwing ourselves at the boys, 
but we were more subtle about it than the 
kids are today." Says Bob, "You cer-
tainly were!" 
But the fact that they were childhood 

sweethearts has often been used as a 
verbal weapon by Barbara and might 
better have been kept a secret from re-
porters. "You tell me I shouldn't have 
dates," she might say, "but Daddy was 
calling on you when you were 13. It 
says so in the magazines!" 
Although Bob could afford to give them 

much more, his daughters get only a 
moderate allowance—Carol, $1.50, and 
Barbara, 50 cents, per week—and he and 
Betty have emphasized the importance 
of living on a budget. Nonetheless, the 
girls are always in the desperate financial 
straits familiar to all teen-agers. 
Betty thinks Bob is inclined to he an 

easy mark for a tale of financial woe. She 
remembers that once Carol went heavily 
into debt at Christmas and Bob, saying 
that he was "going to raise her salary 
anyway," agreed to take off 50 cents a 
week until her debt was paid. 
But Bob declares very vigorously that 

he is against any undue leniency and re-
grets that many of his daughters' friends 
have much larger allowances. He is par-
ticularly forceful in expressing the re-
sentment he feels toward the people who 
interfere when one of the girls is argu-
ing for a little extra largesse and Bob 
refusing. One of them might say, "Oh, 
go on, give it to her. What difference 
does it make?" 
Bob shakes his head and frowns as he 

recalls the scene. "When somebody makes 
a villain out of me like that in front of 
my children, I want to kick him in the 
teeth!" Offenders who value their teeth 
are hereby warned that he speaks with 
great sincerity. 
Bob is not inclined to take his position 

as the father of four daughters too seri-
ously and he shies from the suggestion 
that he give advice to other men in sim-
ilar "straits." 
But he does not smile when he speaks 

of his hope to give his daughters an 
awareness of the true value of money in 
the entire scheme of things. 
He has always been able to gratify 

their every wish. The very atmosphere 
in which they live in Beverly Hills is 
tinged by extravagance and he regrets 
that the local schools do not offer the 
same cross-section, with representatives 

.9cia _Leep-wia 

"geapepae" 

The famous star "acts out" 
every scene for the radio audi-
ence. 

"I can't believe it." 

"I'll kill him!" 

"He can't do that to me." 

"Please forgive me!" 
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from all economic levels, as they do in 
New York City, for example. 

"If I can only instil in them, just a 
little bit, the knowledge that material 
possessions are of minor importance, then 
I think I'll have done a good job," he 
says. "I want to be sure that they won't 
turn their backs on a boy because he 
hasn't a good job and a Fleetwood car." 
Bob's children will never have so deep 

an appreciation of their present financial 
circumstances as their father. Son of a 
general .contractor whose income pro-
vided only absolute necessities, Bob be-
gan to contribute to the family coffers at 
the age of eight by working at a grocery 
store, a soda fountain and selling news-
papers. 

If Bob sometimes feels that he's play-
ing a documentary role in "Father Knows 
Best," it is probably because his daugh-
ters take him very much for granted. 
He has always been a famous movie actor 
and now it is as much a part of the scheme 
of things as the fact that apples grow 
on trees. When Robert Young walks into 
a restaurant or any public place, heads 
turn to look and there is much whisper-
ing and pointing. He sits down with a 
pleasant awareness that he is the center 
of attention. 
But when Robert Young enters the 

very beautiful home he has provided for 
his family, he is just Daddy coming home 
from work and many's the time he does 
not hear even a greeting, much less a 
buzz of excitement. Barbara has re-
cently come down with telephonitis, a 
disease common to her age and sex, and 
can't interrupt her conversation, while the 
two younger children are probably ab-
sorbed in a radio or television program. 
Bob takes it philosophically. "There's 

nothing like a few daughters to deflate 
a man's ego," he remarks. 
The girls take pretty much the same 

attitude toward all the other residents 
of the movie colony. One Christmas they 
asked for autograph books, but the next 
time that some visitors, among them a 
few well-known actors, came to the 
house, Betty noticed no rush for signa-
tures. ' 

"Aren't you going to use your auto-
graph books?" she asked. 

"Oh, we have been using them," was 
the answer and the girls showed her the 
autographs—of the butler, the cook, the 
milkman and the grocery store clerk. 
A few years ago, when the family was 

taking a vacation at Laguna Beach, a man 
I' who had known Barbara when she was 
very young, attempted to make conver-
sation with her. 
"And what do you think of your fa-

mous father?" he asked. 
Barbara shrugged her shoulders. "I 

guess he's just as good as the rest of 
them," she said. 
Bob is still trying to figure out the 

meaning of her remark and has stowed 
it away in his mind for reference in the 
event he should ever feel his head swell-
ing. 
Yet when six-year-old Betty met 

Gregory Peck, her eyes lit up with de-
light and she exclaimed, "My, he's hanson 
(her own version of handsome')!" She 

1 
1011111111.11 ..11 1111011 

RADIO BEST 

(Pommales for dlarclom 

16 pear old gicL"AaLan 

T is not often that RADIO BEST goes 
out on the limb to make its own 
nomination for stardom. Show-

business is filled with budding talent 
waiting patiently to be discovered. The 
problem has never been a lack of 
prospects but an unfortunate lack of 
opportunity. 
Our debut as talent scouts dates 

back to March, 1948, when we stepped 
out to "nominate for stardom" a young 
good looking vocalist named, Gordon 
MacRae. History has recorded the 
sagacity of that nomination. Gordon's 
ascending star has never faltered. 
Well, here we go with our newest 

"nomination for stardom." His name 

1.1 

said later that she "almost fell down" at 
sight of him. This her parents welcome 
as evidence that their children are "nor-
mal" but just can't get excited about 
somebody who crosses their path every 
day. 
But Bob's good looks often overcome 

his daughters' tendency to treat him like 
any other less famous father. They are 
very much interested in his clothes. On 
one occasion, Bob and Betty dressed in 
formal evening attire for an opening 
night—"the only time you can get Bob 
into a pair of tails," says his wife. Carol 
1:vas admiring her mother when one of 
the younger girls caught sight of her 
father in his high silk hat and white 

is Dick Kallrnan and he's just about 
passed his sixteenth birthday. We 
first caught him warbling away on a 
local New York station. His easy 
soothing style mixed with that inde-
scribable something called "showman-
ship" hit one like an arrow from a 
cupid's bow. In April, the star-fated 
youngster tried a ten day stint at The. 
Saxony Hotel's supper club in Miami 
Beach. Later he made his New York 
bow at the Cotillion Room. Both 
appearances were bang up successes. 
Dick is a free agent at the moment, 

deep in study and imbued with the 
spirit to make good. 
We predict he'll make it. 

II I 1.1111111.1. 

scarf. "Mother, you're pretty," she ex-
claimed, "but Daddy's just gorgiful!" An 
ingenious combination of "gorgeous" and 
"beautiful," the word "gorgiful" is now in 
regular use by the Young family. 
Although he does not receive all the 

admiration he might be entitled to, there 
is no doubt that Bob is completely happy 
in his female-dominated environment. 
On Wednesday every week there are some 
11 women—including Betty's mother, the 
governess, seamstress, laundress, cook 
and day maid—in the house. 
One day Bob came home with a puppy 

under his arm. The sex? Female, of 
course! 

THE END 
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married life of the "Easy Aces" 
(Continued from page 43) 

Q: Are you both interested in the appearanCe of your home? 

Goodman: I must admit that when 
it comes to looking after our home, 
Jane is a good manager. Everything 
must be in its place and heaven help 
me if I drop my coat on a living room 
chair. Almost any evening she can be 
found mending something—lengthen-
ing this or shortening that. All through 
these housewifely chores she keeps up 
a running line of chatter—small talk, 
gossip and "guess who I ran into to-
day"—that drives me nuts. 

Jane: One thing I insist on is keep-
ing our apartment looking neat. If he 
had his way, the whole place would be 
topsy-eva. I love to sit around eve-
nings mending things. Sewing is my 
favorite subject, and while I sew we 
sit there and talk and talk. It makes 
a wonderful homely evening, sitting 
around sewing and talking. We both 
love it, except him. But I don't care; 
I didn't take domestic silence in school 
for nothing. 

Q: Do you have any mutual hobbies— sports that you both enjoy for example? 

Goodman: Our hobbies are specta-
tor stuff for the most part. We used to 
go to the races exclusively but for 
some reason, Jane decided she didn't 
like them. Now we have boxes at the 
Yankee Stadium and the Polo Grounds 
and we're ardent Giant rooters. But 
our favorite hobby is Blackie, a West 
Highland terrier. He's all white and 
naturally enough, Jane named him 
Blackie. He's a smart dog even though 
Jane is always telling him long stories 
in her own inimitable way. 

Jane: We used to go to the race 
track every day but he lost so much 
money, I decided we better find some-
thing else to do. So now we go to the 
ball games. We root like mad for the 
Yankees. Next to Blackie, our dog, 
I guess we like baseball better than 
anything. He's all white but my hus-
band named him Blackie so what 
could I do? He's just about the 
smartest dog in the world, but why 
shouldn't he be? I've taught him 
everything I know. 

Q: Do you cooperate in the managing of your financial affairs? 

Goodman: When it comes to 
finances, I try to make Jane under-
stand that we must live on a budget— 
what with taxes and all. And I do 
mean all. I've explained it's impor-
tant to make both ends meet. Not 
that I want her to live in squalor, but 
if she keeps spending money the way 
she does we'll have to give up our 
penthouse and move to some cheap 
place. That scares her and for a 
whole day she doesn't spend any 
money. Then she's off again. 

Jane: When it comes to money, 
sometimes I think he's a tightrope. 
You ought to see the budget book he 
bought me. It's a budget book because 
you can only spend so much and you 
can't budge it. I try to make both 
ends neat but we can't just live in 
squander. He keeps saying if I'm not 
careful we'll have to move into one of 
those old testament houses. But I 
can't help it if everything costs so 
much. And I figured out why they 
cost so much—the prices are so high. 

Q: Would you say that, on the whole, your marriage has been successful? 

Goodman: In spite of these com-
plaints, our married life has been a 
good one. At least, I get a lot of ideas 
from things Jane does. They make 
some of the funniest episodes in our 
scripts. The funniest part is she never 
recognizes them as things that hap-
pened to us. She often says, "Things 
like this don't happen, dear. How can 
you make up stuff like this?" 

Jane: Please don't think I'm com-
plaining about my married life. I 
realize my husband is nervous be-
cause he has so much writing to do. 
It must be awfully hard to think up 
all the silly things he puts into our 
shows. He says he gets them "from 
life." But all I can say is he must 
have known some awfully peculiar 
people before he met me. 

THE END 

seat at the dial 
(Continued from page 12) 

Dancers and choreographers? Everything 
is there. Oh yes, and two—count them, 
two—regular origination points; the first 
part of the show, for an hour, comes from 
Chicago; then the co-axial cable is re-
versed from east to west. Emcees? Any 
old program can have an emcee—this one 
has three. There is Jack Carter lording it 
over the Chicago production. There is 
Sid Caesar as the big star on the New 
York end. And there is a special, weekly 
master of ceremony-guest on the New 
York end, someone with a name—say, 
Burgess Meredith, or Jose Ferrer. 
Now that I have convinced you that 

when I say big, I mean Big—let's take that 
exception to bigness at which I hinted 
above. The only thing small about the 
program is its imaginative quality. Of 
that commodity, there just isn't any. 
The program is usually divided, for 

review purposes and for other aims as 
well, into two parts (how come NBC let 
Gaul or anyone else get ahead of it?). 
First there is the Chicago segment. That 
one is Carter's chore. When the show 
first got on the air, Carter was no better 
on NBC than he had been when he used 
to fill in during Milton Berle's mid-season 
vacations, or during his conductorship on 
DuMont's "Cavalcade of Stars." 
Anyway, Carter was just there, filling 

in between numbers. And the numbers 
coming from Chicago had little distinction. 
There is a reason for that. Chicago does 
not have nearly the amount of talent 
available in New York. You just don't 
pick up as many dancers, singers, or acro-
bats in Chi over the telephone as you 
might in New York. Chicago television 
people, therefore, have resorted to in-
genuity. They have created their own 
way of using the new medium to its best 
videogenic advantage. Examples are such 
shows as are put on by Dave Garroway, 
or "Kukla, Fran and 011ie," or NBC's 
lamented "Saturday Square." But no— 
when "Saturday Revue" started, NBC 
wouldn't trust the Chicago people. The 
thing originated in Chicago—but it was a 
New York package; even the technicians 
—let alone Carter—were New York im-
ports. The result: mediocrity, if not 
worse. 
The Carter end of this clambake has 

improved. There is a little more of the 
Chicago TV know-how on the program 
as of this writing. But it's still far from 
top entertainment. 
On the New York end, there are the 

guest emcees. Most of them have little to 
contribute. Burgess Meredith, who was 
on the opener, amounted to very little be-
cause little was given him to do. Much 
later, Jose Ferrer was put on. In a cou-
ple of numbers that he did himself, he 
was very, very amusing. For the rest— 
he seemed to suffer embarrassment every 
time he had to speak very commonplace 
lines written for him as introductions to 

(Continued on page 72) 
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ENJOY MAKING RECORDS IN THE 
PRIVACY OF YOUR OWN HOME 

Now you can make records of your 
singing, talking, reciting, or instru-
ment playing right in your own 
home! No longer need the high price 
of recording machines or studio 
facilities prevent you or your family 
from hearing their own voice or 
playing. No Expel iepce 
Necessary. Set up the 
NEW HOME RECORD 
M AKER, play, talk, or 
sing, and immediately 
you have a record 
which you and your 
friends can enjoy. 
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Record jokes, imitations, voices and in-
struments — and play for happy, happy 

can play new record at once! Give yourself, your family and 
Records can be played back on ANY phonograph. 
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memories. You 
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SEND NO MONEY! 
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LET ME MAKE A 
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acting, or playing a musical instrument into your own record 
player using a NEW HOME RECORD MAKING UNIT. This 
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with your recording kit. No processing of the record required 
. . . just make your recording and it is immediately ready for 
playback. USE THE NEW HOME RECORD MAKER with 
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on either AC or DC. 
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glir The recordograph is an accoustical de-
.j.. ig vice for making home recordings to be 

used with a record player or turn-table. 

SING - PLAY- TALK 

Have lots of fun! Record voices of seldom-seen but 
well-loved friends and dear ones. Make greeting 
records — Birthday, Anniversary Greetings for you. 
loved ones. 

EASY AS SPEAKING INTO A PHONE 

Use your NEW HOME RECORD MAKER any-
time and perform as comfortably as you'd talk on 
the telephone — needs no special "recording tech-
nique." No experience necessary Records for 
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sided records ( enough 
for 4 recordings), spi-
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talent not much better than commonplace. 
There are two exceptions to the "com-
monplace" label on the New York end. 
These two are Sid Caesar and Imogene 
Coca. They are on the show regularly. 
Caesar is a great mimic, a great panto-

mimist, a great comedian, a great artist. 
Miss Coca falls just short of greatness 
but, working with a fellow like Caesar, 
she is often on the terrific side; some-
times, she is tops even in a solo number. 
Anyway, the two together are an out-
standing pair. But to use them every fif-
teen minutes for an hour and a half—usu-
ally, twice each of the 30-minute seg-
ments of this giant sweepstake—I ask 
you, does this indicate programming 
imagination? How far in a rut can you 
get? 

Holiday Hotel 
Thursday, 9:30 p.m. 
Take the venerable play "Grand Hotel," 

add a shot of "Duffy's Tavern," place Ed-
ward Everett Horton into the pot, spice 
with one of the most videogenic girls on 
the air, Betty Brewer, and what have 
you? Take à look at this one and tell me. 
My answer, even before you look, is sim-
ple. It's hodgepodge. 
Horton is the manager of a hotel hap-

pily named after an absentee owner called 
"Holiday." So far, I haven't seen the gent 
whose name adorns the hostelry. I have 
a suspicion that, like the owner of Duf-
fy's famous beer emporium, the idea is 
for him always to be in the background. 
Lenore Lonergan assists Horton; she does 
what little she has to do with good sense. 
In a hotel there is, of course, music and 
singing. Some of that isn't bad—especial-
ly when the extremely lovely Betty 
Brewer engages in this portion of the 
doings. I saw also Sarah Churchill, one 
night, doing a pointless skit. There was 
Dave Burns just talking on and on—he 
was supposed to be unintentionally fun-
ny; he was merely a bore. And all the 
way through, Horton is around. If you 

Jack Carter teams up with Benny Youngman in a south-of-the-
border skit televised from Chicago on "Saturday Night Revue." 

can take that much of Horton's type of 
sniffing—you're sturdier than I am. I 
give up. 

Your Lucky Strike 
Theatre 
Mondays, 9:30-10:30 p.m. 
(Every other week) 

NBC hired Robert Montgomery as an 
executive producer and put him in charge 
of a full-hour dramatic program which 
goes on Monday nights at a time that 
keeps you from seeing CBS' "Studio 
One." On this program, you'll find sec-
ond-rate classics popular with Hollywood 
fans; first-rate stars, some of them doing 
good acting; production techniques that 
are ordinary most of the time; and Mont-
gomery. 
I have a suspicion that NBC intends to 

pitch, with this program, for the laurels 
copped on radio by CBS' perennial "Lux 
Radio Theatre." Accuse me of being long-
hair, if you like—but the Lux show, for 
all its popularity, never was my idea of 
top air-drama; it doesn't hold a candle to 
"Theatre Guild on the Air," for instance. 
But just as Lux succeeded with its Holly-
woodish program, so Luckies may suc-
ceed with theirs on NBC-TV. Don't let 
me influence you. You may like this. I 
can take it or let it alone. It does not 
annoy me. It simply fails to intrigue me 
—and TV never promised to do that to 
me, so why should I kick? 

Today With 
Mrs. Roosevelt 
Sundays, 4 p.m. 
. Far and away out front among the sea-
son's TV programs has been—of all things 
—a gabfest, the kind I have often sloughed 
off as inadequate for video because the 
format, essentially, is aural rather than 
visual. But this one is emceed by the one 
person in this country who probably still 
holds universal respect, Mrs. Eleanor 
Roosevelt. And the people she rallies 

around her teacups on Sunday afternoons 
are the most important in their fields, 
those who really have something to say 
—whether about atomic energy and the 
H-bomb, or about the program of eco-
nomic aid to Europe. I shan't try to gild 
to lily. You must see this program to 
appreciate it. The talk here is adult and 
knowing. Mrs. Roosevelt is not only a 
gracious hostess, she is also an extremely 
wise one. 
As often happens at NBC (sometimes 

on other networks too) somebody snaf-
ved the works at one time during the sea-
son's run of this program. Elliott Roose-
velt, who is producer of his mother's 
show, had scheduled' Paul Robeson for 
one of the discussions. Robeson had not 
tried to push himself onto the program— 
he was invited. A howl was raised. With 
a lot of double-talk by everybody con-
cerned (except the unhappy Mrs. Roose-
velt) Robeson was shunted aside. It was 
unfortunate that, of all programs, this 
one had to get that kind of negative pub-
licity. A program devoted to the prin-
ciple of free discussion got itself snarled 
in a tangle of suppression. Over at CBS, 
on Ed Sullivan's "Toast of the Town," 
Paul Draper got himself black-balled 
(after being on the air) because someone 
was tossing the red herring his way. In 
the CBS fiasco, the only person who be-
haved honorably all the way through was 
Sullivan—everybody else crawled. These 
are some of the things that give not only 
TV but all of broadcasting an odor that's 
anything but palatable. I think this is 
what people have in mind when they 
say, after reading all the hoopla about 
color television: "I'll wait until they have 
not only color on TV but perfume too." 
Now that I got that off my chest, I re-

peat: Look at Mrs. Roosevelt's program 
on NBC. In fact, look at her, or listen to 
her, any time she is on the air. 

LISTEN 
NBC—Once a month, Sundays, 1-1:30 p.m. 
MUTUAL—Once a month, Sundays, 9-10 

p.m. 
CBS—Saturdays, 6:15 p.m. 
The triple-play Usted here needs some 

warnings. My major aim is to call atten-
tion to the programs of radio emanating 
from the United Nations and dished out 
among various networks and stations. 
These are by far the most important pro-
grams, and some of the best entertain-
ment, offered on the air, in any of the air 
media. But the day and the time at which 
these shows originate on the networks do 
not, necessarily, indicate the day and time 
you may be able to get them on your 
local stations. The station in your area 
may shuffle the schedule considerably—so 
that a show broadcast ( let us say) over 
the NBC network on Sunday at 1 p.m., 
may be broadcast in your area the fol-
lowing Thursday at 11:30 p.m. However, 
all one can do here is mention the net-
work originating time. That's what I am 
doing. From that point on, you're on your 
own. If you are interested in any of the 
shows—and I hope you will be—check 
your local stations and your local radio 
listings in the local newspaper. Or, better 
still, write to Mrs. Dorothy Lewis, Coor-
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dinator of U.S. Station Relations, United 
Nations Radio, Lake Success, N.Y. Ask 
Mrs. Lewis to send you a schedule of all 
U.N. shows as they are broadcast on the 
stations in your locality. She'll be happy 
to send you that information. Now here 
is the network originating schedule (with 
some local station information added): 

June 18—NBC-1-1: 30 P.M.—A play 
about atomic energy, entitled "E 
equals MC-Squared: Formula for 
Peace?" Written and produced by one 
of Canada's major radio people, Mayor 
Moore. 
June 18—Mutual-9-10 p.m. "Trus-

tee," a play about the work of the 
Trusteeship Council of the United Na-
tions, written and produced by Nor-
man Corwin. This one was scheduled 
to originate from New Delhi, India. 
July 9 — NBC — 1-1:30 p.m.—"Pay 

As You Go," about the work of the 
UN's International Bank. Produced 
by Moore. 
July 16—Mutual-9-10 p.m. "UNES-

CO"—the work of the United Nations 
Educational, Scientific and Cultural 
Organization. Laurence Gilliam, one of 
the great luminaries of British radio, 
is scheduled to come to this country 
especially to produce this show. Watch 
for it. 
September 10—Mutual—A program 

about the United Nations' technical as-
sistance program. Another one of the 
series written, produced and directed 
by Corwin. This one will originate in 
Washington, and will have enough 
brass on it to adorn an entire navy. 
Don't miss it. 
Saturdays—each week —CBS-6: 15 

p.m.—"Memo From Lake Success." An 
excellent documentary, wrapping up 
with much skill a lot of "actuality" 
tape recordings and live voicings tell-
ing in dynamic manner what happened 
during the preceding week in Lake 
Success or around the various UN or-
ganizations. Highly worth while for 
regular listening. 

"U.N. Today"—varying times on va-
rious stations, five nights (or days) a 
week. This is an "across-the-board" 
reporting job of what happens day-by-
day at the UN, done from the voices of 
delegates as they speak, argue and 
haggle. Wonderful reporting. Find out 
what day and time your favorite local 
station broadcasts this one, and listen 
regularly. 
"U.N. Story"—also varying times on 

various stations, but once a week. This 
one, like "U.N. Today" is also a 15-
minute show. But this one is done in 
dramatic-documentary style; highly 
entertaining, and at the same time 
very informative. Again, ask your 
favorite local station to let you know 
what night or day and time you can 
hear "UN. Story." 

Any way you look at it, these UN pro-
grams are there for you, and you're a 
sucker if you don't listen—to each and 

every one of them. Corwin has been doing 
the most exciting radio—on these UN 
series—that he has ever done. And he's 
not the only top writer they use. A young 
fellow named Alan Sloane has been revo-
lutionizing the kilocycles with his UN 
material. Still other top writers—as well 
as producers, directors, actors, musicians, 
etc.—are at work. The UN's Radio Divi-
sion programs for the United States are 
under the over-all supervisioni of another 
man you have probably never heard of, 
named Gerald Kean. It doesn't matter too 
much whether you recognize the names 
or not. What does matter is what the UN 
gives radio—and you. 
The networks that are putting this ma-

terial on the air deserve some credit. So 
do the 400-500 radio stations around the 
country that broadcast the various UN 

shows. But don't weep too heartily for 
the broadcasters. Actually, these shows 
cost them little or nothing. The UN 
spends the money. In the case of the net-
works, they may contribute a sizeable 
orchestra in addition to studio facilities. 
But that's about all. Let's just keep the 
record straight. 

If better radio is done—it could be done 
by our big networks and by some of our 
better local stations. Maybe the above-
mentioned Cott will bring something of 
this new spirit to NBC—that remains in 
the category of something to be hoped-
for, in the future. Meanwhile—to para-
phrase an old Lucky Strike nuisance 
jingle—"The best radio of all comes from 
the UN Conference Hall." 

Good listening—and viewing! 
THE END 

Dear Mr. Anthony— 
(Continued from page 49) 

never married. 
Recently I was about to enter a subway 

train and just as I approached the car the 
door slammed in front of me, but on the 
other side of the glass there was a face! 
I gasped when I saw him, I shouted his 
name, but above the rumble and noise of 
the departing train certainly he could not 
have heard me. It was the man I hadn't 
seen for more than 20 years. Lest you 
think perhaps I might be mistaken, rest 
assured I was not. It was he. Of this I 
am quite positive. Since that fateful 
afternoon my days and nights have been 
filled with a mixture of longing and 
despair. Where can I find him? What 
can I do? I know that were we to meet 
again, I could be happy. I would cer-
tainly be willing to give up my present 
state of excellent economic security with-
out love for the man I once wanted to 
marry. What am I to do? 

Mrs. R. V. 
Dear Mrs. R. V. 
What a romanticist you must be! As 

I pen this reply to you I can almost see 
you in my mind's eye. You must be a 
handsome woman with many virtues, 
given, perhaps, to reading a great deal of 
romantic literature. I am not trying to 
belittle your problem, believe me, for 
what pain it must be to carry a romantic 
illusion in one's heart for so many years! 
I do not think that no love has existed in 
your marriage, as your letter indicates. 
Certainly in these more than 20 years 
there must have been times when thè 
love I know you are capable of giving 
was given and reciprocated by your mate. 
You have brought into the world three 
lovely children; you have had 20 years of 
marriage, obviously a devoted husband 
and, according to your story, excellent 
economic security. Few women, few 
wives receive more out of life than this. 
To throw all of this away and whatever 

the future may hold for you within the 
framework of your marriage in the search 
for a face behind the glass of a subway 
door does not do you credit as the intel-

ligent person I know you are. I have 
seen so many of these illusions shattered. 
The boy you knew at the age of 18 is not 
the same man some 20-odd years later. 
So many changes have taken place, and 
the happy thoughts you carry in your 
heart and in your mind are valuable only 
for what they represent as memories. 
You can not transport them arzuss two 
decades and yet have them remain what 
they once were. 
Give up your search for "The Face." 

Live your life in the present. Utilize to 
the fullest the joy and happiness that 
must come to a mother with "three won-
derful children." Remember that your 
marriage has been productive of a great 
deal of good. Why not magnify this good 
and minimize whatever faults and frail-
ties your mate may have? I imagine 
that even the chemistry of one's soul 
changes over the years, and I would 
hesitate, if it were possible for me to ar-
range a meeting with your friend of long 
ago—yes, I would hesitate to have you 
meet him, for I am not sure that the re-
sult would be what you looked forward 
to. I can tell you this, though—that in 
many similar instances, the sweetheart of 
long ago proved very disappointing in 
later years. We must not forget that 
there is another possibility. Contrary to 
what you may have heard, there is a good 
chance that this man is presently married 
and has a family of his own. For you to 
come into his life at this time with the 
conscious thought of resurrecting the past 
would indeed be unkind to him. 
You have much to be grateful for— 

pleasant memories of the past and a great 
deal to look forward to in the future with 
your children, your husband, and the 
families your children will bring into the 
world. Yes, my dear Mrs. V., you have 
much to be grateful for. 
Act wisely now, lest by your own 

foolishness you bring misery into the 
lives of those you love. 

John J. Anthony. 
THE END 
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New silk-finish enlargement, ivory gold-tooled frame 

IMPORTANT!--DO NOT ENCLOSE ANY MONEY 

to Receive Your Beautiful New Silk Finish 

ENLARGEMENT and Ivory Gold-Tooled Frame 
Here', What to Do: SEND NO MONEY! Just bend us a snap-
shot, photograph or negative of your favorite picture. Mail with the 
coupon. Accept your beautifully framed enlargement when it arrives 
and pay postman only 19e each plus small mailing cost for picture 
and frame. If not completely satisfied, return the enlargement within 
10 days and your money will be refunded. But you may keep the 
frame as a gift for promptness. Limit 2 to a customer. Original 
snapshot or negative will be returned. NOTE: Be sure to enclose 
color of hair, eyes and clothing for complete information on having 
your enlargement beautifully hand-colored in oils. Rush coupon with 
photo or negative today before offer is withdrawn. 

censairíonai 

FROM YOUR FAVORITE SNAPSHOT, 
PHOTOGRAPH OR NEGATIVE 

II Send Any Photo For Beautiful 

5)(7 inch ENLARGEMENT On This 
SPECIAL GET ACQUAINTED OFFER! 

Your Original Returned 

Have you ever wished you could have your own favorite pic- • 
ture or snapshot enlarged like the pictures of Movie Stars? 
If you act now, you can make your wish come true. Just to 
get acquainted, we will make you a handsome, silk finish 
enlargement, mounted in a rich, gold-tooled frame with glas-
sine front and standing easel back for only 19c each for the 
Picture and Frame, plus cost of mailing. Hundreds of thou-
sands of people have already taken advantage of this generous 
offer. and to acquaint millions more like yourself with the 
famous studio portrait quality of our work, we now make 
this trial offer to you. 

Think of it, only 19c each for a beautiful enlargement and - 
frame you will cherish for years to come. Because of the 
sensational low price of this get-acquainted offer we must set 
a limit of 2 to a customer. So hurry—send one or two of 
your best photographs ( either picture or negative) with the 
coupon below today. Be • sure to include the color of hair, 
eyes and clothing for complete information on having your 
enlargement beautifully colored in life-like oils. SEND NO 
MONEY! Just mail coupon to us today. Include all infor-
mation. Your original snapshot or negative will be returned. 

RUSH YOUR ORDER! Your enlargement will be 

shipped direct from our Hollywood studios! 

SEND NO MONEY! Mail Coupon Today! 
HOLLYWOOD FILM STUDIOS, Dept. a26 
1227 Loyola Ave.. Chicago 26 Ill. 

Enclosed find snapshot or negative. 
(specify number. limit 2) 

Please make Enlargement and Frame. 
'Specify number, limit 2) 

I will pay postman only 19c each fur Enlargement 
and Frame, on arrival. plus mailing costs, on your 
10-day money-back guarantee offer. 

NA M F  

ADDRESS  

CITY  ( ) STATE  
(Zone) 

•ut . Icerript Ion be-
kw. Mark bark of plu-turc 
I and 2. 

l'OlAnt—Pleture No. 1 

Hair   

Eyes   

l'OLOR—Pirture No. 2 

Hair  

Eyes  

clothing 

• 
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Now YOU CAN ENJOY TELEVISION 

EASILY APPLIED . . . LASTS A LIFETIME 

This famous " no-glare- TV filter is as easy to attach to 
your set as a postage stamp—takes but half-a-minute! Once 
it's on—it lasts for the life of your set! 

SCIENTIFICALLY DESIGNED . . . FULLY GUARANTEED 

The TV Filter is not just "a piece of colored plastic." 
It is a carefully manufactured filter material scientifically 
designed for TV viewing. 

TV FILTER IN ANY SIZE 
— TO FIT YOUR SCREEN 

Whatever size your television 
screen is— there's a TV Filter 
to fit! Send only $ 1.95 for TV 
Filters in sizes from 7" to 12". 
For sizes more than 12" send 
only $2.95 Indicate size of your 
screen on coupon. 

The TV Filter is Guaranteed 
Nationally Famous — 
Save Up to $3.00 
If You Act Now: 

nonnun•  

GLARE FREE CLEARER RESTFUL 
• • 

RECEPTION IMAGES VISION 

Mail This Coupon 
Today & SAVE! 

Send t 19 
Only Y 
(OUS "le le 

emer 

trail lg ('o, ,$) 

AT ITS BEST! 

Enjoy crisp, clear television 
without eye-fatigue! 
Thousands of enthusiastic television 

set owners who have purchased this 
famous TV "no-glare" filter will tell 
you what a difference it makes! 

It's scientifically designed to absorb 
those irritating light rays to which 
the eye is most sensitive, gives a 
clearer, sharper picture, absolutely 
pleasant glare-free reception for the 
life of your set! 

MMMMMMMM MI Ma Mill UM 

ROBERT EDWARDS COMPANY, Dept. TV-7 

9 West 57th St., New York 19, N. Y. 

Please send me your famous television filter. The size of my 

television screen is indicated below. I ant enclosing S  

SIZE SCREEN 10 7" D  10" 0 12' 0 15" 0 16" 

(semi 12.53 If your arreen size Is more than 12" . 
—plug 5e to cover mailing costs) 

Nome  
please print 

Address  

City, Zone 
and State 

(Yoe may take advantage of this offer for your friends and 

neighbors by using a separate sheet for additional orders.) 

-----------------------



Cool. .. cute . .. and sauced 

with a big bow- tie and sash 

of polka dotted rayon. Waffle 

weave cotton pique in 

powder blue, pink, aqua, 

white or maize. 

Style No. 2603 

Sizes: 

9, 11, 13, 15, 17 

12, 14, 16, 18, 20 

598 
Sizes: 

38, 40, 42, 44) 

6S8 

Send for 

FREE 

FASHION 

CATALOG 

eteacheay 7a4hept.itfrobl41-°, iNC 
D  

599 Broadway _-

New York 12, N. Y. 

If PREPAID, enclose price plus 
20 cents for postage. You 
save C.O.D. charges. 
If C.O.D., you pay price, plus 
postage and C.O.D. charges. 

FREE " SILENT NIGHT" PER-
FUrvt.: ON ALL PREPAID OR-
DERS. 

GUARANTEED 
REFUND PRIVILEGE 

STYLE No. 

828 

2603 

Int) 

NAME 

P DRESS 
CITY g. 
ZC NE 

Prettiest to stroll in . . . 

or just be admired in, with or minus 

its butcher-weave rayon jacket. 

Stunn ng rose-print rayon crepe 

dress with hi- low neckline. Navy, 

black, aqua, powder, pink. 

SIZE FIRST COLOR CHOICE SECOND COLOR CHOICE 

',TATE 

Style NI 828 

Sizes: 9, 11, 13, 15 

12, 14,16, 18, 20 

Sizes: 38, 40, 42, 44 

1098 


