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Ask

Make this 3-day test

Apply any shaving soap in the usual way— hot water,
brush, rub-in, hot towels, more soap, more brush, more
lathering, all the fuss and muss that Soap & Co. call for
—but only on one-half of your face.

Now wet down the other side with hot water or cold.
. Then spread on a film of creamy, cooling Barbasol. No
brush. No lathering. No rub-in. Only this:

'—Wash the face iand leave it wer)
“—Spread on Barbasol {but don’t rub in}
—Shave!

Do this three shaving days. And then—

/l'_r_.'_'- " .':"_ ten to -,_(',_._'_'. .I‘J;‘,‘.-!.
“Always use Barbasol on me! I never felt those whiskers
slipping off. No soapy ‘alki’ burn or after-sting or smart.
I feel all fresh and cool and soft, with the natural oils
_left right in the skin, because Barbasol is 100% beard

ANY SHAVING SOAP ON THE OTHER

USE BARBASOL ON ONE SIDE

softener: no air bubbles. Barbasol shaves last longer!”

Do it now. Before you go on vacation. Barbasol saves
space and worry—no brush, no mug to pack around.

Try Barbasol Skin Fe

126, too. After-shaving, after
bathing, any time.

Big handsome bottle of Barbasol Skin Freshener, 65¢. Big
he-man tube of Barbasol, 35¢ and 65c. At all druggists,

www americanradiohistorv com
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FAMOUS TRAINS

The Olympian -

5 Spokane -
Ch‘cago{Seattieu- Tacoma

 The Pioneer Limited

Chicago - St. Paul - Minneapolis

The Colunibian
Chicago { Yellowstone-Spokane
Twin Cities| Seattle - Tacqma

The Swztlswes! Lzmzted
Chicago {Excclsaor S :mgs
Milwaukee Kansas :ty

The Arrow

Chxcago [Des Moines - Omaha -
Milwaukee | * Sioux C:ty

, 'Th_at’_s the spirit of The Milwaukee Road . .
alive to the newest in railroading .

RADIO DIGES T—Ilustrated

. old and yoﬁng equally
. keen as the traveler about
nozse!ess roller bearings which have brought new riding comfort to

_ those sp!endxd trains, Lhe new Olympian; and thenew Ptoneer Limited.

Many a néwcomer in our service has profited by the enthusiasm

~and help that co,ﬂstantly comes from the 5,100 veterans of The
il ﬁM.,ﬂwaukee ‘Road —-men in service a quai tr.r of a century or more.

And there s our women’s aux:hary, 9,150 strong, and actlve all

f.ever fhe system from the Great Lakes to the Pa{nﬁc

Indeed, the whole Mﬁwaukee Road personnel of 5&0 000 is kmt by
loyalty, feliowship and a- feehng of responsxbﬂity Any Milwaukee
Road shipper knowsit. .. the seasoncd traveler notes it with apprecia-

tion . the woman and child in our care find it delightfully reassurmg

- For a copy of booklet or detailed mfarmanon on any subject concerning this
railroad, aa’dres; The Milwaukee Road, Roon: $84~1, Union Station, Chicago

1 L\/V AU KE E ROAD

3. revomronc 2acH
AT PR
o

VYOMING

ELECTRIFIED

between the Rockies|
- andtheSea -
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With the Publisher

Seed Houses Make Radic Pay

OME on, you specialized high powered salesmen, meet Mr.

Henry Field, proprietor of KFNF, Shenandoah, Iowa.
Mr. Field doesn’t know a lot about Wall street and big com-
bines. Never goes down to New York; just ’tends to his
business in the Henry Field Seed house and sells to folks
‘round home over the Radio and makes money. Yep, he
brought in $3,000,000 for the last fiscal year.

Earl May, another seed merchant in this same town of
Shenandoall, who won the Radio Digest popularity Gold Cup
for 1927, is a competitor in the same line and does his talking
over Radio Station KMA. While his last financial statement is
not available at the moment his profits for the year probably
were not far one way or the other from Mr. Field’s. Besides
that he built a huge auditorium to take care of his Radio guests
who come in legions to see the studio “performers.”

Day of the Racketeer

AUDIO pictures send shivers up and down the spines of
some of the musicians’ unions. In certain sections there is
just a touch of glee over the situation where the urions have
fallen into the hands of unscrupulous racketeers. These un-
representative leaders have gradually been killing the goose
that lays the golden egg. Extortion reached such a stage in
Chicago that the ancient and honorable Chicago Symphony or-
chestra was wrecked, after a service of approximately thirty
years. Owners of 52 theatres in an attempt to resist the
demands of the officials for renewals of contracts offered to
submit their books to disinterested auditors to show that they
would be running at a loss if they were compelled to hire the
minimum of four musicians. To this the spokesman for the
union is said to have replied, “We are not interested in that.
What you make is your problem, not ours.” Yet the owners
would not dare to operate in defiance for fear of losing their
union operators, their union stage hands and union janitors,
with smashed apparatus and stink bombs in the offing-—sad
lessons of the past. The public has no quarrel with union
. organization—in principle it is fine, and in most cases it is
just as dignified and honorable as any other business organ-
1zation in negotiating and carrying out its contracts. Musi-
cians individually are inclined to be refined, aesthetic and of
artistic temperament rather than hard boiled bruisers. They
are, therefore, the more susceptible to the two-fisted control of
overlords not of their kind: This alliance doubtless brings
them more money but in the long run is it really good busi-
ness? One big chain theatre organization in Chicago has
made it plain that it soon will be in a position where it will
cease to deal with the musicians’ union for any services
whatever.

, - Programs ala Soviet

l ADIO Commissioner Harold A. Lafount has proposed that
every station making application for renewal of license
shall submit a list of ten names of leading citizens of the
community to act as an advisory board in arranging the sta-
tion’s programs. This board is to act without pay and to see
that the station serves in the “public interest, convenience
and necessity,” according to the provisions of the Radio law.
Mr. Lafount comes from the Pacific coast zone whére people
are more neighborly and help each other out without monetary
consideration. The idea would not be at all practical east of
the Mississippi. Imagine volunteer committees of ten telling
the New York stations how to make up their programs! .

Radio to Salvage Human Wrecks

N article in this issue of Radio Digest from a convict in

the Ohio state prison calls attention to the great good that
may come from Radio to individuals who have become out-
casts from society. It may prove a potent salvage agent and
bring some of these men back to useful careers: Westing-
house recently published a letter from George Holmes, former
school teacher in the government employ, now confined in the

Towa state penitentiary. The letter was addressed to Uncle .

Bob at KYW. It said in part: “It may surprise you to learn
that 600 of us who have headsets connected with an A-K 32
outfit listen to you often as you kid the kids. . . . To mé
Radio programs are a liberal education. One instance: Wal-
ter Damrosch in one of his talkfests made a remark in regard
to music which aroused my curiosity—one of those rare ideas
which serve to expand one’s intellect and makes it necessary to
hustle around and find material to fill the resulting void. One
by one I draw out and read all the books in our rather com-
prehensive library touching on music. I never did find just
what T sought but, man dear, you'd be surprised at the pleas-

ure and profit T got out of the quest.” In a postscript he
adds: “I can’t remember the man’s name who puts over the
Twenty Minutes of Good Reading, but will you please tell
him that he is very popular here. For some reason, we not
only enjoy his stuff, but like him personally. I realize that
praise or criticism from a lowly convict might be considered
the absolute zero in commendation or condemnation.” The
letter is signed, “George Holmes, No. 12452, Iowa State Prison,
Fort Madison, Ia.” Make your own editorial comment,

Radio Movies and the Family

MOTION pictures by Radio—first a dream and now a
reality. The accomplishment can be credited to no single
individual any more than Radio itself can be credited as it is
today to Marconi. With the development of the Neon gas
tube the next advance was largely the work of “skilled
mathematicans. We might almost have expected the evolution
of the scanning disc from Professor Moulton or Einstein, if
either had happened to be directly interested in the problem.
As a matter of fact, the moving picture broadcast was merely
a by-product of the research made by Dr. Frank Conrad of
the Westinghouse Electric and Manufacturing company, Dr.
Conrad was first engaged in audio film development.

Having perfected that device he became intrigued with the
idea of putting the film picture through the Neon tube and
making 1t move. Utilizing what already had been devised it took
him but a few weeks to build a machine capable of presenting a
moving picture by Radio. Now that it has been done once it
can be done any number of times. The prospect is that our
Radio receivers are going to be made so attractive that we shall
resent any effort whatever to move us from the home fireside.
Is this not a natural step in the destiny of mankind?

There has been a great deal of worry that the home is going
to ruin. All the members of the family are always wanting to
go somewhere so that the family circle is little more than a
myth. Each member of the family has his own diversions.
But as the Radio receiver becomes more and more fascinating
it is plain to see that some sort of fate has now come to the
rescue to preserve unto humanity the unity of the family circle.
The luxury of a comfortable chair in a cozy room and freedom
to speak or move about will possibly make hard competition
for the future theatre and other places of amusement.

Campbell Goes to United Artists

AROLD E. CAMPBELL, for three years chief engineer

for WLS, the Sears-Roebuck station, Chicago, is one of
the many technical, as well as art experts, vamped into the
movies from Radio. He began a new contract with United
Artists as recording director of the audio film September 1.

A GREAT many small stations, operating on 10 to 50 watts,
are recommended by Commissioner O. H. Caldwell. There
should be one such station for every community of 10,000, he
thinks. It should serve in the same capacity as the community
or- country newspaper. ’

KDKA, the first broadcasting station, will be eight years
old November 2. - Now look at ’em!

If you don’t like the programs the station director wants to
know why and what you do want. Write to him.

EMBERS of Radio .commission have gone on record
that they hope to make the present allignment of broad-
cast channels fairly permanent. The announcement, whether

" it be for better or for worse, doubtless will be received by the

average listener with a deep sigh of relief.

“Dynamic” is a new word coming in strong in Radio lingo.

How much did you win on your Radio stock?

Hope the new allocations suit you fine.

Just wait. - Maybe W, R. H. will amalgamate the N. B. C.
By the way, how come there is no call “WRH"?

Maybe the old DX days will return with the new allocations.

\

AN
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SEVENTY. of the leading broad-
cast stations of the country
carried the messages of the two
leading presidential nominces to a
large majority of the wvoters of
the United States—Herbert Hoover
from the West Coast and Al Swmith
from the East Coast. Both candi-
dates were heard equally well from
one end of the country to the other.
The woters learn with equal speed
and facility the results of the great
clection.
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T]:N years ago Paul W hiteman starved himself
to pay his orchestra enough money to keep them
together. Today both sides of the Atlantic acclaim
him King of Jazz and he starves himself for other
“reasons, obvious in the above picture.
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NACike Makes Notables Quake

GHLL[-CURC[ Not Self Confident Until Rehearsed Froe
Times; Titta Ruffo Upser by Loud Speaker; Deep Sea
Diver Completely Flabbergasted

By William Burke Miller

the microphone but its apparent lack of response seems
to rob them of the confidence and well-being with which
they otherwise meet the public. A famous aviator, an
explorer, a popular hero, a celebrated actress, a musician of
world renown, a figure of international importance, on the
same evening may appear before this instrument of chrome
steel and duralumin but to none does it offer encouragement
or censure. . Cold and alone it sits enthroned unperturbed.
In a month this monarch receives
thousands at his court, but he never

I N-AN endless procession, celebrities ‘come and go before

into Studio H, the auditorium-studio on the fifteenth floor.
While asking questions about microphone technique, someone,
not aware of Ruffo’s request, turned on the expotential horn
and flooded the room with music. Ruffo jumped across the
floor and yelled: “I thought you said it would be quiet here!”
The horn was shut off. Yet with his cue from the conductor,
Ruffo forgot everything save his song. Between selections,
however, he made motions to the monitor, through the double-
glass window, to learn how he had “miked.”
Galli-Curci visited the studios for
five rehearsals before broadcasting

in the Victor hour. On these visits

acknowledges them except through 7
the recognition of his countless sub- |
jects—the listeners—who, as did the |
Roman lords of old, turn thumbs up
or down on- those seeking favor. ‘
And it is this knowledge, probably,
which affects the great more than it
does the embryo musician who is not
always so conscious of the millions
who give him hearing.

A greater number of famous per-
sons visit the National Broadcasting

click.

company’s studios in New York
than anywhere else, for celebrities in
every field appear there at one time can.

or another on the -political, educa-
tional, religious or musical programs
arranged for nation-wide broadcast-
ing. Picking at random from a list
of those who have spoken through
the NBC system within the last sev-
eral months, one sees the name of
practically ever person who has fig-

Nerovous.

LAINLY,Jeritza, the great prima

donna, was worried when it came
her turn to face the microphone. She
tried to reconcile her past experiences
They sumply didn’t
When she saw curious eyes
peering down on her from above she
ordered the curtains drawn.
with Mike she sang only as Jeritza
How would you feel before an
andience of wmore than a million?
Trader Horn almost knocked Mike
off his feet. Even Gene Tunney was
Mr. Miller tells a fascinat-
ing story of famous people before the
microphone and how they performed.

with the present.

she questioned the directors, asking
if there was any difference between
the broadcasting microphone and the
one used for phonograph recording.
Her husband and accompanist, Ho-
mer Samuels, came with her on these
visits and listened from the control
booth while she rehearsed. Fortified
by these rehearsals, Galli-Curci ap-
parently was in command of herself
when: she sang, although the eyes
from above disturbed her as they had
Jeritza.

John D. Rockefeller, Jr., sat at a
table when he broadcast and read his
speech from a copy. He showed lit-
tle or no nervousness after he began,
although his wvoice was noticeably
freer toward the end of his talk than
at the beginning. His son was in the
studios with him and listened . atten-
tively to a loud speaker in.the con-

Alone

ured in public life. \

MONG these will be found Tra-

der Horn, Commander Richard
E. Byrd, Madame Galli-Curci, Edith Mason, John D. Rocke-
feller, Jr., Rosa Ponsclle, Elsie Ferguson, William S. Wick-
wire, Gene ‘Tunney, Tom Heeney, Henry K. Hadley, Amelia
Earhart Titta Ruffo, Governor Alfred E. Smith, Herbert Hoo-
ver, President Coolidge, Charles Evans Hughes, John W. Da-
vis, Baron von Huenefeld, Capt. Herman Koehl, Maj. James
Fitzmaurice, Samuel Insull, Eva Le Gallienne, Richard Crooks,
Madame Jeritza, Mrs. Carrie Chapman Catt, William T. Cos-
grave, President of the Executive Council of the Irish Free
State: President Machado of Cuba, Daniel Frohman, Raymond
Hitchcock,. James T. Powers, F. Trubee Davison, Charles M.
Schwab, Nicholas Murray Butler, John Erskine and others.

Jeritza and Titta Ruffo, who are known for their self-assur-
ance on the operatic stage, showed bashfulness before the
microphone, although their performance did not indicate this
to the listeners. But to those in the studio it was another
story. Fear for that ever present but unknown quantity called
“temperament,” directors and assistants had taken many pre-
cautions to insure the best possible results. Every member of
the staff was on his.toes for emergencies. .

Several hundred persons were present in the National
Broadcasting company building when Jeritza sang. They
crowded about the windows on the fourteenth floor which
look down on Studio B. The prima donna, seeing the eyes on
her from above, requested that all windows be curtained while
she sang. - This was hardly completed before she burst into
tears and paced up and down. A moment later the announcer
called a warning and Jeritza attempted to control herself. She
caught up a 'wrap and put it about her shoulders, took out a
lip stick and powder as though she were about to walk out on
the stage. When announced, she stepped before the micro-
phone, glanced appealingly to the announcer, then toward the
orchestra conductor, and began to sing as only Jeritza can.

R UFFO, upon arriving at the studios, asked that he be taken
to_a room where it was absolutely quiet. He was shown

trol booth.
HE three fliers, Baron von
Huenefeld, Captain- Herman

Koehl and Major James Fitzmaurice were in too rare a mood
upon reaching New York to be upset by the microphone. The
two Germans obviously were more concerned in expressing
themselves in understandable English. Many will recall
Koehl’s delightful phrase when introduced at the dmner given
by the City of New York, “I vil no long speech make.”

Trader Horn was another to whom the microphone meant
nothing. He, too, was rehearsed for his sponsors feared his
lack of teeth would make it difficult for Horn to be under-
stood. This was overcome, however, and on the night of his
broadcast two hundred persons were sitting around the studio.
The old African trader was seated at a table with his back to
the orchestra and audience.

The microphone was- on several books on a table adjusted
oni a level'with Horn’s face. As he launched into his narrative,
however, he forgot prepared lines which were cued to the
music and threw his arms widely about and attempted to
turn around toward the audience. Two announcers were in
a panic as they saved the microphone from the waving arms
and tried to keep it in position. As the Trader turned, one
of them would deftly lift the microphone and hold it before
Horn’s mouth. This went on throughout the program and
none knew just which way he would turn his head or just
when the waving arms would -cuff the microphone and send it
tumbling to the ﬂoor But certainly no person could say that
Trader Horn stood in any awe of the bit of machinery.

Gene Tunney was not at ease in the studios. He stood and
read stiffly, although his voice registered very well. Com-

mander Byvrd was hlmself before the microphone. He had
prepared his speech in advance and in timing it he was cau-
tioned not to read too slowly.. On the air, however, Com-
mander Byrd told his story simply and the Southern drawl
was evident even though stop watches were compared and
the program director suffered agonies with visions that his
program would not be completed on time,

(Continued on next page)
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Even the dauntless heroes of the Great Outdoors suffer tremors
in the presence of the simple little microphone.

OF THE popular heroes of the year, William S. Wickwire,

His courage and quick
thinking under stress were amiply demonstrated when life
and death depended on his nerve when the United States
Wickwire was one of the divers to
establish communication by slow, painful hammer taps, with
the six imprisoned in the torpedo room who were given a

navy sea-diver, is outstanding.
submarine, S-4, sank.

little reprieve on life
and later doomed P
when bad weather 5
and a rough sea
prevented the res-
cuers from con-
tinuing their strug-
gles. In addition to
his code messages
to the entombed
sailors, Wickwire
saved a fellow di-
ver who became
entangled in the
wreckage.
Wickwire was in-
duced to appear on
the Collier’s Radio
hour and give to
the nation the
actual difficulties
which beset the
rescuers, who were
then under a cloud
of doubt for appa-
rent inactivity.
The diver was
wearing dark tan
shoes when he
came into the stu-
dio. He had writ-
ten out a few notes
for reference. As
soon as he was in-
troduced, Wick-
wire’s face was
bathed in perspira-
tion. He stuttered
and gulped as he
began to talk. The
paper in his hand
rattled and was
heard by many lis-
teners. As he con-
tinued he breathed
with difficulty and -
his face turned the
hue of his shoes.
After he was off
the air his first
words were expres-
sive.
“Gosh, that was awful. I'll go under
the sea any time, but I don’t want to
talk to one those things again.”

\/i ANY listeners will recall the Collier
Hour when Tom Mix, favorite
two-gun moving picture cowboy, talked
to the Radio audience. Poor Tom, who
has been through a thousand perils with
his loyal steed, Tony, approached the
microphone with suspicion and perspira-
tion. He sensed a tremendous force

back of the innocent looking little disc of metal. He seemed
to feel a million eyes peering at him through that little hole
into which he was to speak: And because he could not see the
eyes but knew they were there, he trembled. It is the ever-
present consciousness of critical, listening strangers off there
in the darkness with no visible evidence of their attitude

toward the speaker that seems to terrify.

into the little spot, which he afterward said would make a good
bull’s eye for a long-shot target, and stuttered. However, his
evident shyness, considering the character that he plays, no
doubt won for him only increased admiration on the part of
those who follow his adventures on the screen. This may be
said especially of the little folk to whom Tom addressed the

most of his remarks.

Would Tom Mix or any others of the notables have been
" better received had their broadcasts first been rehearsed and
put on the new form of record in perfect form? That is an
experiment that probably will come with the developments

of Radio broadcasts of the near future.

RADIO DIGES T _Ilustrated

Paul Whiteman—Self Made King

AUL WHITEMAN is sitting pretty as everybody

self-imade king.

By the smile on this pretty face you
would almost guess her title at the
KMTR studios. Yes, sir, she’s Miss
Louise Howatt, the “Happiness Girl.”
Sings contralto, plays piano.

So Tom talked

knows. Fame and fortune are now tucked securely in-
side his capacious belt.
Jazzland. Columbia just signed a long term treaty with
him for a king's ransom. No more worries about where the
rent’s coming from. No wrinkled brow on the weekly pay-
roll problem. He’s up on the throne and sittin’ pretty. He's a

He is the undisputed king of

UT time was—

not so very far

back — when Paul

Whiteman had to

pack along a mess

, of worries just like

anybody else with a
few extras.

He was born in
Denver, March 28,
1890, and grew up
there. His father
was director of mu-
sic in the Denver
public schools. So
the Dbiographers
might say he was a
: born musician. At
. 17 he was playing
<1 viola in the San
< Francisco Sym-

phony orchestra

- and had already
: made his mark.

i Just about this
| time, or shortly Dbe-
; fore, a form of
syncopated rhythm
seeped out of a
. cabaret in New
¢ Orleans. It was
-+ catchy. Paul thinks
it happened in 1915.
It spread over the
country, When he
. heard it Whiteman
. felt the portent of

* something big and
= new. He wrote the
, first orchestral
: score and called it

jazz. Then the war
. came,. ‘Whiteman
»  became leader of a
navy band. After-
ward sick and pen-
niless he struggled
with his big idea
for a new foothold.
He even starved
himself to have
money enough tc pay his men and keep
them together—that was in San Fran-
cisco.

Just while the whole band was blue
enough to take a deep shade of indigo
without instruments there came a call
to open the Ambassador hotel at Atlan-
tic City. That was their first trip east.
Their success was instantaneous. Next
they were called to the Palais Royal in
New York and there Whiteman, the
new discovery, was introduced to Lord

Mountbatten, friend of the Prince of Wales. The next step
was to London where the Whiteman orchestra was the sen-
sation of the season of 1923,

Then back to the homeland where he made concert tours
back and forth across the continent, hailed everywhere as the
master and chief of the realm of Jazz. He made phonograph
records and the records have sold into the millions.

“Our country,” says his genial Highness, “is not the child-
ishly jubilant nation that some people seem to think. Behind
the rush of achievement is a restlessness of dissatisfaction, a
vague nostalgia and yearning for something indefinable, be-
yond our grasp. That is the thing exressed by that wail, that
longing behind all the surface clamor and rhythm of jazz. The

critics may call it Oriental, Russian or anything they like. It is

the expression of the soul of America and America recognizes it.”

Under the Columbia banner he is looking forward to new
laurels and if there are any laurels that he hasn’t already had
it is promised that he will get them.
picture as he is today on page 6 of this issue.

See Paul Whiteman’s

. . . Se
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Will Resurrect Old West

the encroaching whites threatened the
extinction of the Redskins; the battles
among the Indians themselves; the stir-
ring days of the sturdy pioneer; the
thrilling trek of the Mormons with their
indomitable faith, and all the exploits
and stimulating adventures associated
with the Winning of the West.

“It is our hope to present all of this
in a very dramatic form. There will
be no hokum. Just the plain facts are
far more exciting than any novel ever
dreamed by our boyhood idol, Nick
Carter.”

A few weeks ago Mr. Talbot took a
trip East, where he visited the Radio
headquarters of the General Electric
company, which owns KOA. He dis-
cussed his plans with the chief execu-

Miss Martha Wilcox,
Spanish dancer, to help
vitalize era of Spanish
conquest. Typical pros-
pector of the Old West.

REEMAN H. TAL-

BOT, big, broad

man of the West, is

just about the type
of person you would ex-
pect to be in charge of the
mile high broadcasting sta-
tion, KOA, Denver.

He is a man of culture
and a man of the open,
and his enthusiasm never
fails. He has undertaken
a program of large pro-
portions, and when the
series of broadcasts he has i L
mapped out has been fin- 1
ished Radio listeners who
are fortunate enough to
have heard them will know e
a whole lot more -about e e
history, early days of the
country and Colorado in .
particular. Mr. Talbot made this announcement:

“QOur tentative list will embrace the following sub-
jects: Santa Fe Trail, Oregon Trail, Pony Express,
Kit Carson, Buffalo Bill, Lieutenant Pike (of Pike’s
Peak fame) and Wyoming.” )

Once again the old West will live. By the magic
of Radio the characters emblazoned across the pages
of history, legend and stories that seem half real and
half myth will come to life. Cowboys, Indians, scenes
from the old gold rush camps, early settlements, 'all
will be vividly portrayed by incident, and often with
actual characters or descendants of those exciting days,
before the inicrophone. .

“We are going to make sure that every detail is
authentic,” continued Mr. Talbot, “as we put the facts
into dramatic form. We are going back to the days
of the cliff dwellers and repeople this territory with a
race who lived and left evidence of a high degree of
civilization that existed from 500 to 800 years before
the Pilgrims landed at Plymouth Rock.

“‘N?E WILL present the coming of Cor-
onado and the Spaniards in search of the
ven cities of gold; the constant warfare as

his life.

Phil Yoder, one of the cowboy
clan, riding Old Dad. He will
help revive the era when every
man depended on his horse for

%[RﬁCLE of Radio Drama Invoked to
Bring Ancient Race Back to Life

tives at Schenectady and was told to go
ahead and make a good job of it. Every-
thing possible will be done to have the
proper materials and pecple to make
this broadcast pageant just as enter-
taining as it is instructive.

“If a scene calls for the dramatization
of an old dance hall,” said Mr. Talbot,
“you may be assured the dance hall
will be a replica of some specific dance
hall that actually existed at the period
depicted. If it necessary to shoot a few
microphone artists to add the proper
color; well, we'll see which ones we can
spare.

“Incidentally we are going to make
a permanent contribution to the music
of the country in the resuscitation of
quaint cowboy ballads, songs of the
pioneers and the authentic—mark that
word AUTHENTIC—music of the
Indians and the early Spaniards. To
make sure of the authentic emphasis we
will employ for the research work such
experts as Dr. Harold Loring, former
appointee of Theodore Roosevelt to
study Indian music; Jean Allard Jean-
con, formerly curator of the state mu-
seum and recognized authority on the
early customs and prehistoric life of
Colorado; Dean H. Dickason, world
traveler and lecturer; Courtney Riley

~Cooper and others of that class.

“This intermountain territory is the
oldest and yet the newest land in the
world,” said Mr. Talbot, discussing
again the aboriginals. “If geologists
are right, here was the original Garden
of Eden, and in the course of these his-
toric broadcasts we expect to tell the
people about this land which has more
antiquities than Egypt or Assyria; of
the famous river which flows overhead;
of the Hopi rainmakers; of the famous
rivers of stone; of the apartment houses
containing as many as 500 rooms, built
over 1,000 years ago; how the people
today telephone for rain and get it; of
the gruesome Hopi snake dance, and
of Acoma, the city built in the sky.”

This is just a
glimpse of the am-
bitious plans of
Mr. Talbot for his
station that broad-
casts from a mile
high above the sea.
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Is He Connoisseur or
-

When Leon Belasky takes up his violin
in the KFWB studio at Hollywood the
Spanish artist, Xavier Cugat, sees a
trembling heart pierced with Cupid’s
Such are the tender sentiments
stirred by the Russian’s bow. Belasky

dart.

also directs string quartet.

Xavier Cugat Would Like to

Curio Collector or

¢ MAN may have his work and a hobby,” is a rule

that many a successful man has followed. The hobby

keeps a man from going stale on his work, and in

T “many cases thie hobby has eventually assumed enough

importance so that the hobby became the work and the work
the hobby.

But what about a man who has three hobbies and no work?
Or, if you prefer, three lines of work and no hobbies. Imagine
his embarrassment if a new acquaintance should inquire,
“What line of work are you in?”’

Such is the predicament of Cugat, the violinist, or De Bru,

the caricaturist, or Xavier, the famous collector and dealer

in Spanish antiques in Hollywood. For, to be absolutely
honest, Xavier Cugat, for that is his real name, doesn’t him-
self know whether he is wedded to his bow, his lightning pen
or to the cool vastness of the loft building where as a busi-
ness man he deals in antiques of Old Spain that go back to
the Moorish invasion.

At one time he

— thought the musi-

—— cian in him was to
be his guiding spirit.

He had been soloist
with six of Furope's
best symphony or-
chestras — Berlin.
Paris and Barcelona
know this disciple of
Sarasate. He camc
to. America as. an
assisting artist for
the Great Caruso.
did concert worlk
and branched out
into musical com-
edies when he di-
rected a Winter Gar-
den show for the
Schuberts,

Then he came to
Hollywood, that
crazy-quilt city of
the leaping celluloid.
entranced by the
thought of laying
aside his wviolin to
take up a hobby of
his as a business.

Bt

K

Vernon Rickard,
formerly of WGN,
Chicago, is now tenor
on the KFWB staff
and it is announced
soon he will be a star
in the new audio.
pictures.

Carmen Castillo,
Spanish soprano,

who shares KFWB

honors with L
Cugat. :

RADIO DIGEST lilustrated

Artist-Business-Man?

Know What to Call Himself
Merchant-Violinist

On the thirteenth floor of Hollywood’s largest skyscraper
he has what is considered the most perfect collection of geu-
uine Spanish antiques in this country.

Into the plot now comes another hobby to disturb the
routine of Xavier, the collector, and Cugat, the violinist. To
amuse himself in leisure hours Cugat has for many years
made caricatures of famous people with whom he has been
thrown in contact from time to time. One day he made
one for a famous star during a party at her house. The star’s
press agent saw it and asked permission to have it printed.
It was granted. Ten days later one of the world’s largest
fan magazines wired De Bru, as he generally signs himself
on his caricatures, that they would buy two pages each month
of caricatures of well-known motion picture people. A news-
paper syndicate then offered to take a page of caricatures
weekly for Sunday rotograveure sections, and the great news-
paper of Mexico, El Universal, asked if he would come to
Mexico City as a staff artist for the paper covering the entire
Americas for them.

“But I could not go,” ex-
plained Cugat. “I have my

1))

business in Hollywood and
besides I like to play my vio-

lin, too.” )
So in Hollywood he stays, ((f
despite offers to De Bru as ///Z

the caricaturist and to Cugat, ggv
the violinist. Once each week
he plays a concert over
KFWB, bringing with him
Carmen Castillo, whose voice
he believes more nearly ap-
proaches the great Raquel o~
Meller than any he has ever T
heard(.1 G 1K
And Manager Geral ing
of KFWB is happy and con- '\";’.\\
tent, for where can you find
a more ideal combination than
a great artist whose magic Y

bow before the microphone (
draws listeners as sugar does N
flies or flowers draw bees.

Xavier Cugat by De Bru or
De Bru by Xavier Cugat
—one draws the bow, the
other the picture, both

are same.

—

Bill Ray,
right, ap-
pears thus
to the Span-
ish artist.

www americanradiohistorv com
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Florence Israel as Aunt Sammy broad-
casts home economics advice and Cugat
sees a stew about to take the air under
her direction. Gerald King, director of

KFWB, at left.



www.americanradiohistory.com

12 RADILIO DI1GEST—Tllustrated

L isteners Decide A. B. C. Music

Marjorie Le Voe, above, helped
bring fame to KYA, San Fran-
cisco, of the American Broadcast
Chain by winning the Golden
Apple in a beauty contest. Gus
Hail, right, is the wide awake
sports announcer over KEX,
Portland, Ore., a member of the
: ABC chain.

SRR

Ruby Hall, above, one of the KGA Harmony
Girls at Spokane. At right is the Vim, Vigor
and Vitality orchestra of KJR, Seattle, who
stimulate early risers with snappy morning
exercises. Mabel Mohrman, pianist and di-
rector. All part of ABC chain.

NCORTHWEST Chain Builds Programs

Based on Public Vote Contest

developing a deeper seated appreciation of music in all classes.

As_yet, a rather new section, the arts have not gained that pre-

eminent position they hold in many of the older communities,
and time alone will open a more advanced understanding of fine
music to the masses. Radio is becoming a prime mover in the ad-
vancenteut of music and Iiterature and for that reason more atten-
tion is being given the quality and tvpe of entertainment broadcast.
~ Some of the methods emploved by the broadcasting companies
in determining the type of programs to present have been program
votes, artist votes, station popularity votes, and the American
Broadcasting Company operating the A. B. C. chain of four sta-
tions in the Northwest, even went so far as to sponsor a program
planning contest through each of their four stations, including
KJR, Seattle; KGA, Spokane; KEX, Portland, and KYA, San
J'rancisco.

In this program planning coutest, which lasted over a period of
cight weeks, the entrants were invited to prepare and submit a
program of the type they most enjoyed. For the best plans sub-
mitted cash prizes were awarded ranging from $50 to $500.

The statistics afforded, and which. have determined to great
extent the program policy of this chain may
be summied up as follows: Seventy-five per
cent - preferred semi-classical and classical
instrumental programs interspersed with
vocal ballads, fifteen per cent preferred lighter
instrumental programs, with occasional sing-
ing, five per cent preferred light vocal pro-
grams and five per cent leaned towards read-
ings and dialogues.

Although striving to vary thelr programs
with interesting and novel interspersions of
a high order, a representative program over
the A, B. C. chain originating in the studios
of KJR, may be outlined as follows: Open-
ing with healtll and setting up exercises sup-
ported by a five piece orchestra, the morning
broadcast includes musical selections from
light operas and popular music played by a
five piece all-artist organization, domestic
science hints, news items, and songs of a
lighter type. The afternoon program opens
with a lunch hour concert by a twenty piece
orchestra, a program by a ‘stringed trio, a
mid-afternoon broadcast of newly released
popular numbers, a tea hour classical concert
by the twenty piece orchestra under the di-
rection of Francesco Longo, internationally
lknown pianist, and a late afternoon broadcast
(Continued on page 14)

EN THE Pacific Northwest, Radic has been the means of
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““NMerry Old Chief” Rules WJR

CFormer Kung of Kansas City Nighthawks Instills

Vivacious Spirit in Detroit Station

Gentlemen first: And it’s the
Merry Old Chief himself in
the center, now known as Mr.
Leo Fitzpatrick. Miss Thelma
Bow, above, teammate of
Bernice.

IME certainly is working fast with
the Radio game. It's a big shift every
year—change in styles of entertain-
ment, improvements in apparatus, and
change about of personnel at the studios and the stations.

Sometimes as you lean back in the old Morris chair, the
smoke curling lazily about vour head and the strains of
the Pompahloozah orchestra come lifting clear and natural
from your latest reproducer, do you not wonder what has
become of some of the voices you used to hear?

Remember the old thrills, the extremes of elation and
exasperation as you twisted the whimsy dials, dodged static
and conflicting waves, and finally pounced on the DX sta-
tion you knew should be at approximately the same point on
the configuration of the dials it had been the night before?

I'or instance, remember that jolly hilarious hour of mid-
night on WDAF at Kansas City, and the Merry Old Chief
of the Nighthawks? You fiddled around the whole evening
trying to pick them up while your blooping neighbor was
swatting and sideswiping every wave for forty miles around.
But suddenly he pulled the switch, turned out the lights and
folded himself into bed. The whistling ceased, you got a
chuckle from the Merry Old Chief, a snort from the trom-
hone, a sweeping sigh from a fiddle and a moan from the
big bassoon. Remember the thrill?

Oh, boy, betcher life you do!

Well, where’s the Merry OIld Chief today? There's a
voice you'd like to hear. He certainly isn’t at WDAF any
more. -

HERE’S a tip. Try WJR, Detroit. Maybe you'll hear
him, maybe you won’t. But that’s where he is just the
same. He’s been there two years now. He's got John Patt
with him, too, for first assistant. Oh, no, no, he’s not the
Merry Old Chief of old—he’s Mr. Leo Fitzpatrick, vice presi-
dent and general manager of one of the smartest and most

popular stations in the country.. But it was the Merry Old.

Chief that pat him there, and it is the spirit-and heart of
the Merry: Old Chief that makes W]JR: the breezy, popular
‘station that it is today. You remember the two Patt boys
at WDAF? Well, Mr, Fitzpatrick felt he simply couldn’t get
along without one of them, so he sent for John, and together

www americanradiohistorv com

Bernice has spent six pre-
cious years of her young
life as official accompanist
for the Red Apple club and
now teams with Thelma
Bow.

they have put the enthusiasm
and ginger of old in the Detroit
station.

i . The capable and successful
broadcast station of today is a four squarc institution with
one face on a par wlt}l the other. It must have an artistic front
and a social front; it must have a technically efficient front
and a business front. With all four fronts well established
it is a four square success, and WJR is a four square station.

On the artistic front stands Jean Goldkette, musical director
of the station. Mr. Goldkette enjoys national fame for his
genius both as a director and concert pianist. His name heads
a dozen orchestras playing in Detroit, Chicago and Kansas
City. Goldkette orchestra Victor records are in big demand.
It would be hard to find a more able and talented person
to supervise the artistic front of WIR.

The_social side of the station has been very carefully built
up to include many popular features, educational and religious
phases and special entertainment for various members of the
family household.

The station’s educational features are admirably designed to
suit the requirements of Radio presentation and to meet the
demands of listening. Gordon Higham, world traveler, writer
and poet, is educational director, with Miss Jessie Bonstelle,
nationally famous actress and play director, as counsel for
WIR’s dramatic activities, Mr. Higham, in addition to his
many writing activities, is an ordained minister of England,
but his speaking activities have recently been limited to Radio
and banquet work. His specialty at present is the WJR
Recreation Hour, from 2 to 3 o’clock daily.

. JOHN B. ECCLES is the studio director of WIR, in charge

of maintaini.ng all studio schedules for rehearsals and pro-
grams and assigning microphones to various programs. He
also is an announcer, handling many of the station’s studio
programs.

Neal Tomy, pioneer in Detroit broadcasting and for six
years chief of the Detroit Free Press Red Apple Club, is
manager of WCX, which is affiliated with WJR in presenting
the National Broadcasting company Blue Network programs.
His pleasantries continue to delight Red Apple Club audiences
on Tuesday nights and, in addition, (Continted on nase 14)
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“C¢o)HK i1s Happy in New Studio

@LEV ELAND Station Oldest in Northern Ohio Keeps Step

With Times in Artistic and Commercial Advance

- EEPING step with the forward

line of progress, WHK of the

Radio Air corporation in Cleve-

land, recently moved into its

. new studio atop the 20-story Engineers’

National Bank building. Studio and

station are equippéd with luxurious fur-

nishings and the very latest in the way
of electrical apparatus.

Although WHXK is one of the oldest
broadcasting stations in the state, and
the first one in northern Ohio, it has
made its most notable progress during
the past six months when it stepped its
time on the air up to an additional 45
hours per week. This makes available
the Columbia chain programs. A new

$20,000 organ also has just been in-

stalled.

The management is making a strong
bid as an instrument of real public serv-
ice by broadcasting special programs
from the Cleveland Museum of Art and
especially entertaining lectures by staff
representatives of the Museum of Nat-
ural History. -Four of the leading dance
bands in Cleveland contribute regularly
to the popular entertainment,

The station stands firmly on its own
resources and presents a number of cap-
tivating commercial features, including
the Bureau of Broadcasting Modern
Housekeeping and Cooking School,
beauty talks, shopping hints and a par-
ticularly interesting feature conducted
by Ethel and Harry who discuss the
things that interest themselves and all
young people from day to day.

The station is managed by the “Three
Howletts,” M. A. Howlett, general man-
ager; Harry Howlett, commercial man-
ager, and Eric' S. Howlett, program

director. Short wave broadcasts and

television will be announced soon.

Fans Choose Programs
(Continued from page 12)

of popular music, the evening program
opens with a vocal recital, news flashes,

anfiouncements, a light opera broad- .

cast, then reaches a climax with a clas-
sical and semi-classical program by the

Glimpse of new WHK Studios Atop
Engineers’ Bank Building. Studio Ar-
tists waiting for director’s signal.

twenty-piece orchestra under the direc-
tion of Mr. Longo. The program for
the day is closed by a late broadcast
of dance music by a well known record-
ing orchestra. The Sunday programs
are composed mostly of sacred -and
classical vocal numbers by duos, quar-
tets, double quartets and soloists and

_instrumental numbers of the heavier

order played by trios, concert, salon and
symphony groups.

“Merry Old Chief” at WJR

(Continued from page 13)

he speaks informally to the “Skeezix
Hour” kiddies at 5:30 o’clock.

Loraine Lancey, hostess and first ac-
companist . for the station, is Detroit’s
most popular accompanist, having re-
ceived her training in New.York under
the prominent piano teacher, Franklin
Cannon. She was for a time associate
accompanist at WGHP, Detroit, com-
ing to WJR in October, last year. She
also is a member of the team of “Jane
and Ruth,” popular vocalists, and teams
with  Prudence Butterfield, associatc
WJR accompanist and pianist.

Pianists may come.and go, but “Ber-
nice” has achieved more popularity than
all others on Radio. For six years she
has been the official accompanist for
the Red Apple Club of WCX, and more
recently has teamed with Thelma Bow,
Balaban & Katz mistress of ceremonies
and blues singer, for a series of weekly
programs on WJR, o

Olive Sharman is director of Women’s
Activities at WJR and personally has
charge of the WJR Modern Housekeep-
ing and Cooking School. John and
“Prudy,” the newlyweds who conduct
the- WJR Shopping Service, and. the
Homemakers’ Igour are also under her
supervision:. . She spends much-of her
time preparing new and interesting con-
tinuities for the evening broadcasts.

Because WJR has been recognized

as performing a great public service, its
business side has become an important
factor in the community. Commercial
interests have found its facilities of real
value in reaching an appreciative pub-
lic. Judicious and attractive presenta-
tion- of sales propositions have aug-
mented rather than diminished the pres-
tige of the station. Thus, the station
has proved itself stable and a paying
institution rather than the liability under
which so many broadcasting stations
have been classed. C

TODAY technical improvements have
practically eliminated the old-time
blooper. This has been effected both
in the receiving -and transmission end.
WIJR has evolved the best possible

‘transmission, so that the station prob-

ably is the best known of any station
in the state over its area.

The engineering department is headed
by M. R. Mitchell and Andrew Frieden-
thal, both “old timers” in the wireless
field. Mr. Mitchell, who is an inventor
of many electrical specialties, and most
recently produced a wave trap for finer
tuning on all makes of old sets, is chief
engineer in charge of the transmitting
plant -near Pontiac, Mich., with a staft
of picked operators under him. Mr.
Friedenthal is in charge of the Detroit
control board, supervising all monitor-
ing of programs, including rehearsals
and actual broadcasts. Under him are
John K. Harper, chief remote control
engineer, who also is in charge of the

- Book-Cadillac Hotel studios, and Colin

P. MacLellan, in charge of the new
Fisher Building studio broadcasts.
Other operators are Frank Graham and
Frank Jennings.

Thus stands WJR, the castle of the
Merry OId Chief, four square and pre-
eminent in the world of broadcasting.
Sometimes you may hear the Merry
Old Chief himself at the microphone,
and he is still merry, still bubbling with

‘enthusiasm, alert and ‘ready to be of

service to everyone—the personification
of the spirit of his station, of which,
by the way, he has become part owner,

RADIO DIGEST—Iustrated
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“C2)BAP Cuts Big Melon - Patch

%[RED HAND Broadcasts Garden
Giants to Friends Across Continent

66 HOEVVAH saad Geogiah was de greates’ watahmellion
state in de Union ain’t nevah been nowhah whah watah-
mellions grow. Texas is de kingdom of de big daddy
mellions of dem all. Yass, sah!” And there are a lot of

people in the United States thoroughly convinced that the traditional

Nemesis of the luscious watermelon is right. They have been unmis-

takably impressed by evidence that cannot be questioned, thanks to

Mr. Harold V. Hough, famous wit and philosopher-announcer at

WBAP :of the Fort Worth Star-Telegram.

As to the scope of the evidence here is a clipping from a recent
issue of the National Broadcasting company’s printed announcements:

McNamee Has Southern Admirer

The finest treasures of the animal, vegetable and mineral kingdoms have
been offered from time to time as gifts to Radio stars by an adoring public.
All manner of presents have made their appearance at the National - Broad-
casting company’s studios in New York, including barrels of oysters, wearing
apparel, jewelry, candy, imported sweetmeats, animal pets and gold fish. =
Graham McNamee, NBC announcer and baritone soloist, recently received et
from an admirer in the South a watermelon of generous proportions.

"\vf?
So it appears the Hired Hand, as Mr. Hough is known, has been P

broadcasting watermelons as far as New
York. Tt would be interesting to note
Just how far these prodigious melons
have “carried.” Could it be possible a
melon from the melon hearted an-
nouncer. reached California or Wash-
ington state?

Radio Digest solicited a photo of the
miraculous patch where these giants
grow. It was hoped that through these
columns it could be proved that this was
just ordinary and regular, in the soil of
the Lone State state, and that water-

The seeds sure did. spell
something like “Um Yum
Yum” if that’s Japanese.

At the receiving end.
Six year old Marshal
tuning in WBAP
melon at Chicago.

melons are only in proportion to the
‘men, native to Texas. But the Hired
Hand wrote back that their melon
patches were nothing to look at and
utterly devoid of picturesque qualities.
The melon that arrived at our house
weighed 88 pounds and filled a galvanized washtub
almost to overflowing. When an 88-pound water-
melon starts to overflow it is time to resume dis-
cussion of the flood relief situation.

:[T WAS a hot day. Trailed by four husky

youngsters dad toted the tub and the big melon
to the lawn beneath the pear tree. The melon
was rolled out on the grass for inspection, and
for the envious gaze of the neighbors in the big
kitchenette apartment building adjoining. The news
spread quickly. Little guests began making im-
promptu calls. They came, singly, doubly and in
droves. The big Texas watermelon was the center
of attraction. There were many questions.

“What is it?”

“What's it look like, can't you see?”

“But it really isn’t, is it?”

“Don’t be goofy. It came from Texas.”

“But it isn’t a reg’lar watermelon, is it?”

“Of course, and it’s got the Japanese Emperor’s
name spelled out with the seeds inside.”

“Oh, what a fib!”

“You wait and see”

“Is it a Japanese melon?”

www americanradiohistorv com

Hired Hand, alias Harold

V. Hough, at the mike put-

ting 88 pound melon on the

air from Fort Worth to

Chicago and other melons

for points north, east and
west.

“Say, Japanese don’t grow that big,
do they?”

“Well, it’s not a reg’lar watermelon,
I know.”

“I don’t know. Maybe it's a Radio
melon. It came from the Hired Hand
at WBAP, Fort Worth.”

“Oh, I know, that’s at 96 on our dial.”

“Did they broadcast it?”

“Oh, you silly!”

“I'll bet it’s hollow inside.”

“Here comes the knife”” Marshal,
aged six, was given the honor of making
the first incision. He had no fear. Very
quickly it was demonstrated that there
was not one speck of hollow anywhere
inside. Big, juicy, sweet, and still cold
from the refrigerator car.

And there was enough for everybody
to have until he could eat 1o more.

The reference to the Japanese Em-
peror originated in a sentence in the let-
ter from the Hired Hand stating that
the melon was en route. It said:

““Please note that your name is spelled
out in the arrangement of the seeds.
There has been some mix-up in the
patch, however, on account of so much
political Radio static. So it may be that
the melon I was raising for the Emperor
of Japan got in the wrong pen, and if
you can’t read your initials, you will
know you got the Jap melon through
clerical error, It has been hot in Texas
this summer, but we are all happy.
Plenty of crops, cows and congressmen.
We raised a new batch of each.”

And, sure enough, there must have
been a mistake because the arrange-
ment of the seeds certainly looked more
Japish than they did English, as may
be seen from the photograph shown on
this page.”

Radio plus giant watermelons with the
Hired Hand as chief administrator will
make Fort Worth famous yet. - And ‘it -
may come true that Georgia will after all
have to yield the melon palm to Texas.
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" ground floor of opportunity when

YRNA LOY (above) and
Audrey Ferris were on the

“talkies” sprang into vogue. They
were Warner Brothers’ screen stars
and also Radio entertainers over
KFWB on the Hollvwood lot where

Vitaphone began.

www americanradiohistorv com
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ARGUERITE NAMARA is the toast—or

- something like that — at wmany on American

Dreakfast table. You wight drink to her with your

and @ cup of coffce since she is the charming

soprano of the Mavwell House hour, heard. Thuys=
doy evenings over the NBC.

17
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TH/S is a page of smiles. At the top we
have Elma Novak and Beulah Blackwell
on the Herman Kennins program, KEX. In
center is Alberta Baker, popular contralto of
KDEKA. At the lower left is the sister team
of Dixie Penrose (left) and Peggy Driscoll,
at KDYL, Salt Lake City.

www americanradiohistorv com
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EAUTIFUL Anne Austin, more than occo-

sional star at WEZ-WBZA, Boston, will be

recognised by many as a wmember of the casts in

“Greenwich Village Follies,” “The Vagabond King,”
and “Hit the Deck.”

:

e

19


www.americanradiohistory.com

RADIO DIGEST—Iustrated 21

RADIO DIGEST—lustrated

g M

ST

ichliai

2 ..‘..‘_ﬁ

AN lightning sirike twice wm the same
place? Denver is hoping to produce an-
other first prize winner in the new Atwater-
Kent contest in the person of Miss Fazel
Hayes (above), student in the same school
that produced Agnes Davis last year. She
also is frequently heard over KOA at Denver.
Need vou be told who the lady is at the left?
Correct!  Clara Bow, of course. Station
WGBS featurcd her in the broadcast of the
photoplay, “Wings.”

FOR frve years Edward Buck of Cincinnati at-

tended the carcful instruction of Leon Lagge of
POpera Comique in Paris. He also gleanced from
other great celebritics, and then he was declared a
wiaster of the “cello. He is semetimes solo artist of
the Crosiey Concert Orchestra, WLW, Cincinnati.

www americanradiohistorv com
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USIC s a language that appeals alike to
cvery race or creed—Ilight or fair. And
here we have two opposite types, both dis-
tinguished exponents of music. Above is Miss
Cectlia Hansen of the Russian snows, who
interprets the wviolin for the Atwater-Kent
concerts, and at the left is Miss Adelaide de
Loca, contralto, of Latin strain, who sings on
the Roxy howr.

A LL sopranos have curly hair in California, so

you natuvally would cxpect to find a girl

like Elinar Sammons (above) at KON, Long

Beach. Poise and quality characterize the swect

contralto woice of Miss Ella McQuillan (vight )
at CHNC, Toronto.

www americanradiohistorv com


www.americanradiohistory.com

24 RADIO DIGEST—Ilustrdted

W@stmgh@use Officially States
of Moving Pictures Over

By Harold

mentioned. If you persisted they woulid finally,
with a great show of paticnce, try to tell you
why telev151on was something for the “far dis-
tant future.” It would not be this year, or next,
but possibly in the next ten or a dozen years.

Too much high speed machinery to be syn-
chronized over long distance would be neces-
sary, they explained.

Dr. Frank Conrad, chief research engineer
for the Westinghouse company, has been work-
ing with the moving picture film for some time.
In fact, he had already successfully made it pos-
sible to record full reels of music and pre-
arranged programs. Such a reel could be
attached to the transmitter and broadcast a
whole evening’s program from grand opera to
jazz with the spoken announcements inter-regis-
tered as-required.

This in itself was a tremendous achievement
concerning which little has been said, although
all the Westinghouse broadcast stations are
equipped to operate these records when desired.

While working with the standard sized regu-
lation moving picture film in its sensitized form
and otherw1se the idea began lurking in the
back of Dr. Conrad’s head that after all, it
would be possible to broadcast the little pictures
shown in the film rectangles, 1x34 inch. To be
sure it would be necessary to flash these pictures

HIS Radio—what next? Corley W. Kirby, director, WGHP, on a screen at the rate of 16 per second, whereas
Day by dav the pict is chaneing Detroit, is in his seventh year with by the existing method it took many seconds to
ay by day € picture 1s changing. Mike. Jessica Ayer Hay attends to complete one picture.

Science, the great magician, rolls up its feminine interests at’ WGHP.
metaphorical sleeves, shakes a watch-me-
now finger and tosses into the cornucopia the

old-fashioned phonograph, the modern Radio re-

He began working out some high powered
o mathematical calculations until he arrived at a
then the console combination an- very satisfactory theory. That was at the be-

: p - ‘ p ticipated .above! ginning of the summer just passed. Then he
zenf/g‘; amrg%\éiiﬁlgéitgrfug;gje%tgé,ioa ;c;l(lj thf(;ltr:_’ A, few weeks ago the majority began drawing on the resources of the Westing-
electric—and watch close—éee what comeIs) out ! of our Radio experts smiled house laboratory for the construction of new

) cynically when television was apparatus. He built a sort of camera device and

Something long, dark, an artistic piece of fur-
niture?

Ah, a console combining a phonograph, a
Radio receiver, a silver screened speaker and a
moving picture that speaks, sings and plays!

Perhaps we are little too previous in anticipat-
ing the contents of the magic cornucopia. But
such a console certainly is no farther away than
just around the corner, considering the develop-
ments that are already acknowledged facts.

The Westinghouse Electric and Manufactur-
ing company positively announces, without
(-:quivocation, that it will, “within the next few
weeks,” begin broadcasting MOVING PIC-
TleES from its pioneer station KDKA, Pitts-
burgh! Perhaps it has already begun as these
lines come into print.

Where you find moving pictures these a-days
you find audio-pictures, and absolute control of
the basic patents that make sound pictures pos-
sible is in the hands of the A. T. & T. and the
Radio Corporation of America.

An official of one of the largest picture
theater chains in America told thlS writer that
the whole moving picture industry has passed
over night iato the control of these transmission &
corporations.

So it would seem that the solemn announce- *
ment of the Westinghouse company that it is
now ready to hroadcast moving pictures regu-
larly irom its key station in PltlSDUI’"h is de-
cidedly significant. Coupled with the announce-
ment ofhcnllv authorized by the Westinghouse
company is the incidental comment that the Dr. Frank Conrad, assistant chief engineer of the Westinghouse company, is seen here
Radio Cor porat!on of America will produce and with the device he perfected for broadcasting moving pictures. The receiver is represented
market the receiver that will brmo the KDI{A by a similar.deviCe. Blank white moving picture film is shown in the picture as it appears
moving pictures into the home. before tht.e pictures are developed. The‘ black d.isc revolves, the reel of x'.ilm unwinds, tiny

= s of light shoot through the holes in the disc and through the movin icture int

Just another little shake to the magic cornu- r;y Ctecert o mos “ e i Westi % e es

photo-electric cell and the movies are “on the air.”” The Westinghouse cempany states
copia and we will have the audio- picture—ani that KDKA is prepared to send out a regular broadcast of moviag pictures for the fans.

bt

Close to
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It Is Ready to Begin Broadcast
KDKA—IsVitaphone Next?

P. Brown

a black metal disc with tiny square holes
in precise order near the outer edge. He
rigged up a peculiar kind of light that
would shoot a sharp, clean ray through one
and all of the little square holes in the edge
of the revolving disc.

Then, with infinite pains, he geared the
motor to turn the disc precisely as a tuning
fork registered exactly 5,000 cycles. Oper-
ating on this exact frequency he was able
to synchronize motors operating the disc at
the receiving end with the disc at the trans-
mitting end.

As the disc revolved before the trans-
mitter the light shot through each little
hole in turn and touched a tiny spot of the
picture film. If the ray from one little
square hole struck Tom Mix’s white shirt
it passed into a photo-electric cell and sent
a hot surge of current through to the trans-
mitter, but if the beam through the next
little hole struck Tom Mix’s black hat it
stopped there and the photo electric cell
left that spot dark by withholding any cur-
rent to the transmitter. The little holes
pass so quickly before the light that it would
seem, if you could follow the movement
with your eye, that a pencil the size of a
needle point was scanning tiny lines back
and across the picture—60 lines to each
picture. It covers sixteen of these pictures
per second. And so, when these little dots
of varying strength, according to the lights
and shadows of the picture, come into your
receiver with such rapidity, the picture
actually seems to move as you sce it on the
screen in the theater.

After describing how the photo-electric
cell, which looks like the ordinary Radio

Probably the most thrilling Radio broadcast rec-
ord of the year was sent out by the Australian-
American fliers aboard the Southern Cross as
she flew from California to Hawaii to Australia,
sending out cheery messages all the way. The
picture shows them at 3LO, Melhourne.

Howard Melaney, the singing foreman of the Northern Pacific railway, is douktless the

champion marathon Radio artist of the world.

A traveling music critic heard him singing

as he oiled his engine cn a mountain in Montana two years ago. That led to an audition.
Now he sings to millions and travels 4,000 miles every week o keep his engagernents.
Monday he leaves St. Paul for WLS, Chicage; Tuesday, WIEN. Buffalo; Wednesday,

WHK, Cleveland; Thursday, WTMJ,

Milwaukee; Friday, WCCO, Minneapolis, and

Saturday, KMBC, Kansas City. He has been heard over fifty stations, from WJZ, New
York, ta KGW, PFortland, Ore.

www americanradiohistorv com
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tube, functions by passing electric current in exact
proportion to the amount of light it receives, the
Westinghouse description of What happened at the
demonstration before all the chief officials of the
Radio Corporation of America, General Electric,
National Broadcasting company, and Westinghouse,
goes on to say:
“The beams of light have now become electrical

impulses and are sent to the broadcasting
station. Here the beams assume definite
and varied frequencies, some of which are
audible. Dr. Conrad states that these fre-
quencies range from somewhere near 500 to
approx1mately 60,000. .

YAt the broadcastmv station these fre-
quencies are tmnsposed on a Radio wave
and transmitted exactly as the ordinary
music or voice. The Radio signals now can
be sent across a room, or across a conti-
nent. Their distance range is limited only
by the broadcasting station’s equipment.

“In the Westinghouse demonstration, the
signals traversed a distance of about four
miles; two miles from the laboratory to the
broadcasting station by wire, and two miles
back to the laboratory by Radio.

“To turn these Radio waves back into
light, an arrangement which permits the use
of a mercury arc lamp is used. By this
adaptation the weak Radio currents control
the action of the many times more power-
ful current operating the arc lamp (similar
to the amplifying powers of a Radio tube).

“Thus the mercury arc lamp goes bright
or dim as fast as the current changes anil
its light at any instant is in proportion to
the light that the electric eye sees in the
same instant. To return the dots of light
to their original pattern another revolving
disc or scanner is also used to correspond
with the transmitting scanner.

“The use of a mercury arc lamp permits
the Radio pictures to be thrown upon a
groundglass or screen. the first time th's
has been done with television apparatus.”

The .primary elements of transmitting
pictures were n existence before Dr. Con-
rad took hold of the movie phase of
His contribution was a feasible method of
synchronism.

(Continued on page 02)
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eptune “Sings” at
NCARINE Siudip Lives Up to

Its Name with Sea Atmosphere

By Ethel Rattay Fowler

And Uncle Si Hoskins, four miles up the road from
Raspberry- Corners in Grass county, can hoist his boots
on the old cane hottom chair and tune in all the cursory
comment Father Neptune may be uttering at the moment.

You can’t fail to feel the briny atmosphere after such
a greeting. Then perchance we have the thrill of a big
splash and Mr. Reed tells us that one of the Hawaiian
High Divers has just shoved off from an elghty—fogt
perch and disappeared beneath the wave—what hol He's
up again—blowing and snorting and ready for another
tail spin into the sea. .

And the program continues with suggestions through-

out of the rolling waves and the people who master them.
“Sea Memories” is an interesting feature. The Musical
Maids, an instrumental trio, bring suggestions of white
sand and mermaids. Josh Kitching with his banjo brings
visions of the sunny Southland. Sometimes he males up
for an old darky and that is when those who come to peek
through the portholes enjoy him most. .
: Citizens of the inte-
rior find WPG a great
hoon during the hot
spells because of the
ocean atmosphere that
prevails and the man-
agement never fails to
provide a program with
this particular charac-
teristic.

This is the Marine
Studio at WPG
with the gang-
plank entrance,
ship’s flags,
wheel, red and
green lights, com-
pass, lifeboats
and buoys to

Josh Kitching make it real.

pickin’ the ol’
banjo in his WPG
skit with the
“Subway Boys.”
At right, “Mu-
sical Maids’’ from

Colton Manor
Ship’s Deck.

ARINE Studio means marine.

And the Marine Studio of WPG, Atlantic

City, N, J., means that the sweltering citizen

of the hot interior of our fair land who tunes

in this studio will get a whiff of the sea. He will hear

the roll of the waves, the shouts of the bathers, songs of

the blue deep—and his nostrils will all but tingle with
the smell of the salt.

When the sponsors of this individualistic station de-
cided to have a Marine studio they employed a inarine
architect and a ship’s interior decorator—if there is any
such animule. You f{ind the studio embroidered with
portholes, a ship’s wheel in the pilot house, ropes, life
preservers and boats to make the illusion complete.

Irather Neptune himself opens up the day’s broadcast-
ing in the WPG Marine Studio. It’s an invitation or a
challenge, according to his mood. Chief Announcer
Norman Reed assists at the cereinonies hy heaving the
microphone down the scuttle hatch of the control room
to the old gent’s immediate domain. There he whispers
or he roars—and sometimes he purrs or he grumbles.
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C%A’R@ELL% SAYS “Original Radio Widow”’
Admits Being Graham's Flarshest Critic

By Marcella

(3 ELL, well, if it isn't Marcella,” exclaimed Mr, John-
stone, when T walked into the publicity office of the
National Broadcasting Company, New York City.
“How would you like to run up and see Mrs. Graham
McNamee this morning ?”

I don’t need to tell you what I said. To meet the wife of the
World’s Greatest Announcer! What would Josephine McNamee
look like? I really felt a little shy of going in and asking her all
sorts of questions. This Mrs. McNamee might be very haughty and
she might not like blonds.

Their apartment is not far away from the National Broadcasting
Company building on Riverside Drive. I can’t tell you just where,
because I was so excited and nervous I paid no attention to the
streets; as you all know, I haven’t met very many wives, and then
to meet the wife of the most heard of announcers. It seemed just
a minute before Mr. Johnstone and I were climbing out of the taxi,
entering the pleasant homey apartment of the McNamees, and I was
shaking hands with Mrs. Graham.

I know you are all terribly anxious for me to tell you just what
she looked like. Of course, she wasn’t any of the things I imagined.
She is quite short and dainty, and her simple powder blue silk dress
was very becoming. She has blue eyes and black hair. Her
manner is the important thing about her. Although she is gay
and sparkling, she has a restful efficient way of taking care of
you. I felt at home at once, especially when she made me sit
down beside her on the couch. We sat there chatting away
like old friends.

I could see why Mr. McNamee depends
upon her so much, and I want to tell you if
he ever gets to the White House, she would
make a perfect president’s wife. 1 couldn’t
help but think of this because when I was

“HELLO, honey, gee,
this is a wild mob
and it’s hot, hot,
HOT! Well, what’s
the bad news this
time?” Graham Mec-
Namee always calls
his wife in New York
for verdict on his
broadcast wherever he
may be.

there, the Democratic convention was being
broadcast.
) Look at her at the telephone. There she
A is, talking to Mr. McNamee late at night.
"~ %, When he is away on some big broadcast, he
ﬁ always calls her up after the broadcasting
1s over, and it may be any time between
midnight and four in the morning, to ask
her how it came through. She sleeps with the
telephone beside her. ‘Think what devotion that
means |
You'd never dream to hear her talk that she had
been married seven years. I think that speaks well’

“HELLO, dear, I'm afraid 2 L for her husband, don’t you? She used to be a
you aren’t feeling so well % ;W singer herself and that’s the reason she has such a
tonight—your voice falters o £, ] lovely voice, but she says there isn't room for two
a bit. You turn away from Vi .

the mike too much. And I ;

must caution you not to say
‘and so’ quite so often.”

MRS. McNAMEE
rarely attends the no-
teble affairs at which
< her husband func-
tions. She stays at
" home and listens and
remains always with-
m phone call ready to
answei questions. She
gave up her own ca-
reer becaise,she said,
“one carcer is enough
for one famuly.”

www americanradiohistorv com

Here she jumped up with such an expression of
consternation that I was quite alarmed.

“Please excuse me,” she explained, “but Gra-
ham’s just going on the air and I listen to every
broadcast. Then I can tell him whether it is good
or bad. I am afraid T am his harshest critic. You
know, when everybody is praising a man, someone

o
\i\\ I careers in one family and Graham’s is so much
4 ., j f more important.

has to Ieep his feet on the ground, even if that something only weighs 102
pounds. Look what happens to these announcers who have no wives to
- keep them on the earth.”

{ As she turned on the Radio set, the familiar voice of Graham McNaniee
filled the air. We waited until he finished describing the great hall where
the Democratic convention was being held and a very tiresome speaker
got up and talked at great length about something political. I can’t tell
you what, because we stopped listening as soon as Mr. McNamee stopped
announcing and didn’t listen again until his voice was heard.

““Don’t you ever praise him?” I asked above the noise of the convention..

“I never praise him except in a conservative way and then he knows that
I mean it. I often wire him, suggesting changes here and there. For
instance, you have probably noticed what a large vocabulary Grabam has, but it is
casy to use one word too much. When he begins to use the same word a great deal,
I tell him about it. That helps to keep his descriptions from getting tiresome.”

“Yes,” she sighed in answer to my question about missing all the
big events, “I do have to miss seeing many important things because
if I am there, I can’t hear the broadcast. You can’t get the effect
1f vou are sitting behind the announcer. You have to be at the other
end of a loud speaker. There was one football game I really
enjoyed. That was the Stanford-Pittsburgh game in Pasadena.
Somebody loaned me a little portable set and I could listen to the
broadcast and watcl the game at the same time. One of these days
I am going to have one to carry with me.”

Of course, I asked her if she ever hroadcast. )

“Just recently I very nearly had to,” she replied. “In fact, I did
say a few things. Graham and I were coming through Omaha and
he was supposed to come up to the radio station to say a few words.
Something came up and he was late. There I sat and they suggested
I speak. It was really quite terrible to have to think up something
so quickly. While I was sitting before the microphone of WOW,

(Continued on page 60)
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e HOOP-EEL! Catchum - ALMOST before the ink is dry Clyde and Flor-

i ence Massengale seise the new songs from the

presses of music publishers and present them to

IWBAP listeners at Fort Worth., Clyde warbles
and Florence plays.

corn borer heap quick!

No corn, no whoopee!” Russell

Hill, New York Indian warns

members of Seneca tribe of corn
peril over WGR, Buffalo.

ARJORIE HORTON, Jimmic Haupt and twin Mikes
make a combination for harmony delightful to nusic
lowers wherever the wide circuit of the National Broadcasting
company is known. Miss Hortow's clear soprano voice is well
adapted to the peculiar requirements of radio broadcasting.

ERE'S Happy

Helen Ford

back again with her

WSUN listencrs

for the Classic

Houwr Recitals.
She’s been away.

F. Harold Peterson, the downhearted piawist, sadly. Helen Hughes and

Her Bows leaned forward breathlessly. "I remember now that I gave her the key—
the Key of C; and she sang beautifully.” Then the red monitor blinked and WHO
listeners never knew why the Florentine pianist scemed so nervous that day. fare.

AUL M. CRAIG'S 250

voices bring many listeners

to the KLDS wave length. He

directs the Messiah and also the

Stone Church choirs at Inde-
pendence, Mo.

JACK THOMPSON (left) is the versatile wit of this
masculine trio. His quips and comebacks put a snappy
tempo in the voices of Ed Hicks
(center) bass, and Edgar Spraque,
tenor. They are known to KDKA
listeners as Reymer’s R. V. Bees.

ERT PETCH,
§€ QYO she turned to go, but before we parted—I—I—gave her the key,” narrated tale teller at

CHNC, Toronto.
His impersonations
make good radio

RADIO DIGES T—/lustrated

5
has that indefinable some-
thing to his voice that makes all
the listeners think of him as
“that gentleman friend.” He
talks confidingly over KDK A.

e ke

A GOOD cup of Java between mumbers tones up the spirit
and wunlimbers the voice and that is the moment when the
photographer caught this utteresting trio at the Don Lee KFRC
statron, San Francisco. Want names? Here they are: Don
Wilson, Martin Daugherty and Harry Morton — the Piggly
Wiggly Trio. Oink! Qink! )

RIS MARTIN-
SON 04K -
LEY, KOIN. W
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ROM the sunny skies of Italy the Guth
brothers, shown above, bring their gay seve-
nades with voices tender and guitars melodious to
the listeners of WPG, Atlantic City. They bring
visions of old Venice and singing gondoliers.

EIGH HO! And away we go to sail the ether seas. )
Heave Yo! Let strong winds blow, we laugh at cvery breese.
Oh we've the Maple City Four,
We make a port at every door.
Yea-bo! We're off, let's go! Owver the hills and trees.
LS S-e-a-r-s Roebuck station, Chicago.

EARLE C. ANTHONY is
the power behind the great
Los Angeles station KFI. No
West Coast radio station has
been heard so frequently and
east of the Rockies as KFI.

DID YOU cver hear the boom-boom and rat-tat-tat, clash
L of steel against steel, shouts of men in battle and the voice
of the old admiral telling of naval skirmishes in United States
history over KYW, Chicago? These are the real honest-to-gob
men who did it under the direction of Lieut. Bristol McHugh,
U.S.N., at the mike on U.S. S. Gunboat Wilmette.

UCILLE
ATHERTON
HARGER, hay-
mony singer, KPO,
San Francisco.

29



www.americanradiohistory.com

30

A LLE. DOLLY GILL, sou-
brette of the Folies Ber-
geres, liked the “Americaines”
so “wveree” much she came over
and was promptly adopied as a
soloist by the WPG family.

RINCESS DRIFTED
SNOW, held by “Grandpa”
Bulger, brought a message to
Jack Barnet, KEX director,
Portland, that his mother had
escaped dom disaster.

RADIO DIGES T--Illustrated
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CCYHUCKLETIME” at WIBO, Chicago, means

that you are going to hear the Three Vaga-

bonds who go roistering through an hour of merry

tuntes and snappy parsiflage beginning at 8:15.

They'd wring chuckles from the neck of a wooden

Indian. Note the “musical sword” poiscd for a
slashing crescendo.

LD FATHER NEPTUNE is represented on

the WPG program by tlis trio, who present a

feature called “Sea Memories.”  Caplain Smith El-

more is basso profundo; Margaret Keever, con-

tralto, and Ethel Rattay Fowler, pianist (right).

They specialize in songs of the sea at the Atlantic
City station.

HREVEPQORT is a lvely

Radio broadcast center and

one of the popular KW KH en-

tertainers 1s Miss Virginia Rena

Swith, who made her debut not
so very long ago.

CURTKRE[IIER of Kremer's
KEX entertainers does not
depend on just what the music
mart offers. He's a good com-
poser and when necessary writes
the kind of stuff he wants.

OHN TOFOLLI was born

with a distinct preference
for the accordion. Finally he
becamme master of it himself.
Now he is one of the Pacific

coast NBC staff artists.

ISS FLORENCE JAS-
PER, WIBO, Chicago,
announces contract to do her fu-
ture broadcasting for “one cer-
tain party.” And now, that great
Mendelssohn classic

P

H'ARBINGER of good will

is Senor Rodolfo Hoyos,

Mexican baritone, when he sings

on international programns from

NAA, Washington, D. C. He's
an operatic star.

i

ON BERNARD, successful

operatic tenor, heard the
call of Radio, became manager
of WAIU, Cohunbus, and now
he is a production manager at

NBC, New York.

www americanradiohistorv com
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RANKIE AND JOHNNIE of WWNC a

Asheville, N. C., are so popular m their part of

the country they could swing the Caroling’s presi-

dential vote to either candidate. But they prefer to

go thetr own way strumming and twmining the
favorite tunes of the day.

YOMETIMES the American Legion boxing

shows get a little rough at the armory in

Indianapolis so Ralph Elvin, WFBM announcer,

puts on his blow-out uniform as he sits at the ring-

side and reports the action blow by blow. Al Ruth-
erford, operator.

RINCESS WHITE
BEAVER, from South Da-~
kota Sioux veservation, entered
the WOW piano contest, Omaha,
and won high honors. She com-
poses Indian music.

ILLY AND HELEN took

thewr weekly KOIL feature

of skits of married life seriously.

They recently concluded to make

the pretense reality and now they
are “Mr. and Mrs.”
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évery Movement Has

By Gwenfread E. Allen

Special Hawaiian Correspondence.

B 7 HEN you “tune in” on a program of Ha-

what those dreamy songs of tropic isles
mean? Is one song the same as the other,
all a Jumble of Hawailan words and meanllloless

“o0ld Plantation” and

Nearly all Hawaiian music commonly heard, and

IGNON (above)
comes from
Wailuku on the Isle
of Maui and is a
true Hawaiian., She
sings of the flowers
and the beautiful
maiden as originally
conceived ky native
composers. She is
one of three Ha-
waiianis at KMA,
Shenandoah.

)

= ern music,” written within the last fifty years. But
i even the “latest hits” were written with a purpose,
and that purpose was not to raise money for some poi
and sweet potatoes, but to interpret some beauty of
the islands.

To the “malihini,” or stranger’s ear, Hawaiian
1 music is sometimes doleful. But never to the Ha-
waiian. It is always sweet, sometimes sadly sweet,
but it is more often musingly poetic. Hula music,
songs written especially for dancing, are always
bright and gay.

Nearly all Hawaiian music centers around two
themes, nature’s beauty, or love for a beautiful girl.

VERY flower of Hawaii has its own song. The
sweet smelling green maile vine, the royal yel-
low ilima of the Island of Oahu, the bright red lehua
of the Island of Hawaii, the fragrant mokihana of the
Island of Kaual, the rose-fani of Maui, the pikaki, or
jasmine, all have formed the basis for beautiful songs.

Cdlin
HAW AITAN WRITER Explamns Motive of

Native Composers Is to Interpret Beauty

titles? by the same composer.

A Songs of flowers frequently have the word “pua,”
waiian music, do you ever stop to wonder “flower,” or “le,” “a wrecath of flowers™ in the title.
LEvery place of Hawaii also has its song. Therc are
“Beautiful Kahana” (Kalana
being a valley several miles {rom Honolulu), writhn
There is “Ainahau,” which
tells of the home of the romantic little Princess Kain-
especially that comprising popular programs, is “mod- lani, one-time heiress-apparent to the Hawaiian

throne. There are
“Palolo” and “Pauoa,”
which tell of valleys in

- Honolulu. -

“The Beach at Wai-
kiki” conjures up mem-
ories not only of the
beach and of ‘“sweet
brown maidens,” but of
other aspects of Wai-
kiki. Flappers’ Acre,
where hundreds of cot-
tages huddle together
under crazily slanting
cocoanut palms. The
beach hotels, dances on
the Moana lanat
(porch), or a bridge
tea on the Cocoanut
Grove lanai of the
Royal Hawaiian.
Warm waters, outrig-
ger canoes, round-the-
world steamers fading
into the distance.
“Painted fish” in the
aquarium. Sunsets

American picture

stars interpolate

frills and faster
rhythm.

(Photos left and below by
9 courtesy Baleban &*
Katztheatres.)
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more brilliant than artist ever dared, moonlights such as the tropics
only know. Torch light fishermen. Sur{ board riders. Hau tree
lanais, Aaming hibiscus. All woven in the plaintive strains of “The
Beach of Waikiki.”

“Hanohano Hanalei” is a song of that beach on the Island of
Kauai where broad expanses of sand are added to Waikiki’s charm.
Hanalei, to island residents, also brings visions of flooded fields of
green rice and sky blue reflections. And the music brings pictures
of hula girls, whose lithe bodies and graceiul arms weave intricatc

patterns in telling in interpretative dance of the heauties of Hanalei. "

Some of the places usually have in their titles the words “wai,”
“water,” or “kal,” sea. Sometimes they sing of “lani,” the heavens.

There are several songs of all the islands 11 which a verse is given
to describe the beauties of each 1sland.  Most popular of these is
King’s “Na Lei o Hawaii,” in which the symbolic flower of each
island is described. But, the Hawaiians will tell vou, the song is
not really about each ﬂower at all, but about the heauti ful girls
whose charms, each island hoasts. are as lovely as the flowers from
which they weave
their leis.

THE golden age of
Hawaiian music
was during the latter
part of the nineteenth
century, when a trio
of royal song writers
were living. King
Kalakaua, who ruled
from 1874 to 1891,
was known as the
‘merry monarch,”
who not only encour-
aged the writing of
native melodies, but
who wrote many
himself. His brother,
Prince Leleiohoku,
and his sister, QJueen
Liliuokalani, who
succeeded him as
ruler of the islands,
vied with him in
composing. The
Princess Likelike
also wrote songs
which are still heard.

Best known of all
King Kalakaua’s
songs is “Sweet Lel
Lehua,” in which he
compares his wife,
Queen Kapiolani, to
the sweet lehua
flower. Rare, indeed,
is the Hawaiian who,
even today, cannot
sing this tribute of
a klncr to his queen.

KingKalakaua
once left his islands
for a trip around the
world, and, as he was
returning, his people
gathered together to
plan a welcome for
him. As he loved
music so much, the
story goes, they de-
cided that nothing
would please him bet-
ter than a song about
his return. A group
of people, determined
to write the best
song, set to work
and labored all night,
finally finishing a
song which told of
every beauty of the
islands, the flowers,
the birds, the clouds,
t he verdant valleys,
the moonlight and
the sea, the mountains, the rainhows, and the heautiful girls. Surely,
no one could write a hetter song, they thought, because they had
written about everything and there was nothing left for anyone else
to use as a theme.

But, the story continues, their rivals were not discouraged. The
next night a man named Nahinu set to work, and by the following
day he had written an even better song in which he told how the
Hawaiian sun had followed its- master around the world, shining
over and protecting him. It was this song, “La Oe E Ka La,” which
charmed the king upon his return, and w hich still charms Hawanan

take you for some more rambling.

WWW amencanradlohlstorv com

audiences today as in days of old.

ANOTHER main who sct out to honor the king with a song and
achieved a lasting success was a white man, and one who has
never yet set foot on the shores of Hawaii! He is Joseph Redding
of San Francisco, and his song, “A Song to Hawalii,” is dreamy,

‘reminiscent, typically Hawaiian. Rcdding, a friend of many

Hawaiians, had learned much of the islands, and when Kalakaua
paid a visit to San Francisco lie wrote his son0 in tribute to him.
The words, so appealing to the Hawaiians away from home, and
the music, so expressive of island life, were immediately taken up
by the 1\1110 s glee club, who carried them back to Honolutu.

It remalne(l for Kalakaua's sister, Liliuokalani, to write the
Hawaiian song which is known around the world. The queen, then
a princess, was returning homeward with a group of friends after
a day spent in the country, when her attention was attracted to a
gallant young Amcrican army officer who kissed a pretty Hawaiian
girl who placed a farewell lei around his neck.  Perhaps the princess
also lingered to bid
farewell to some
companion of the day.
As the party rode
slowly up the steep
pali which separates
Honolulu from the
windward side of
the island, she hum-
med an old song,
“The Lone Rock by
the Sea,” and sang
the words, “One fond
embrace, before we
now depart, until we
meet again.” The
words and music in-
trigued her, and the
following day she
changed the music
slightly and wrote
words for a verse and
a chorus. Capt. Henri
Berger, German
leader” of the Royal
Hawaiian Band, later
put the song in fin-
ished form for an or-
chestra.

The song, of
course, was “Aloha

Oez"

ONOLULU
loves “Aloha
Qe.” 1t is played on
countless occasions,
when ships arrive,
and when ships de-
part, at dances and
theaters and lunch-
eons and meetings,
and at the end of
every Hawaiian pro-
gram. Tt is a part of
Hawaii. Honolulans
rise when it is played,
the same as they do
" when they pay re-
spect to the old Ha-
waiian anthem and to
“The Star Spangled
Banner.”

Of songs written
for Queen Liliuoka- -
lani, none is more
popular than “E Liliu
E,” a song which de-
scribes the beauty of
the queen as a young

HEN you go rambling around the dials you may chance to draw girl. Not only as a
down on KMOX, St. Louis, and meet this charming lady who will
She’s Miss Ethel Arnold, chief Ram-
bolier of KMOX Ramblers, hotsy-totsy flapper band. of the best known

song, but as an ac-
compamment for one

hula dances, “E Liliu

E” 1s widely played.

One of the most haunting melodies written in Tlawaii in recent
vears is King's serenade, “Imi Au I'a Oe.” Like King Kalakaua’s

_ “Alekoki,” this is a lament for a lost lover. Its plaintive tune sug-

gests an unknown longing, and so well does it express the half-sad,
half-happy “steamer day” that it is almost always played on the
Honolulu wharfs as the gangplank is lowered from departing
steamers. The national hymn of the Hawaiian monarchy, “Hawaii
Ponot,” is not at all Hawaiian, being of the martial type of most
national anthems. It was written by Captain Berger of the Royal
Hawaiian Band just at the end of the royal regime.
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Modern Pegasus Flies Ocean

JKCAR YLAND HORSE Wins Heroic Race in
England—Hoofbeats Heard over W BAL

ILLY BARTON is a beloved aristocrat. Yes sir, he is one

of the bluest of the blue bloods and mighty spry on his legs.

He is the pride and joy of all Baltimore, Maryland, and if it

hadn’t been for bit of slithery mud at the last jump he would
have taken first place easily in the great English classic, the Grand
National Steeplechase at Aintree. .

And that was the time nearly half a million listeners on the big
Radio station, WBAL, just about dropped dead in front of their
Toud speakers. When you have a horse good enough to challenge
the whole English
turf in a national
event like the Grand
Steeplechase at
Aintree local pride
runs close to fever
heat.

So when it came
out in the papers
that Howard Bruce,
the owner, was
going to send Billy
Barton across the

HENRIETTE KERN,

concert soprano; Ed-
mund Cooke’s elite
String Quartette and all
other famous WBAL art-
ists paid homage and
surrendered the entire
facilities of the station to
Billy Barton (center) in
sensaticnal British race.

Atlantic, almost everybody along the Atlan-
tic seaboard simply stood up on their hind
legs and clapped. On account of the high
cost of transportation it was out of the
question to figure on getting up a special
excursion steamer to take the fans across
the pond. And, as always in time of trouble
like that, Mayor William F. Broening and
other delegations of citizens thought of the
possibilities of their favorite station,
WBAL. Would it be possible to get the
details by radic?

66e'YHAT'S a whale of a big undertaking,” declared Director
Frederick R. Huber, “but T'll certainly seé¢ what can be done
about it.” Then followed heavy conferences with the big Radio
guns, lengthy cablegrams and radiograms, until finally it was an-
nounced definitely that WBAL would attempt, for the first time in
history, to broadcast a sporting event taking place in England to
American listeners through an American broadcasting station.

Billy Barton sailed in state. There was also another American
horse going under the Old Glory colors for the same event. The
American horses had the best the hoat affords, but Billy Barton was
the favorite. Oune of the ladies upstairs suggested sending down a
houquet of American Beauty roses to make it a.little more cheerful,
but the trainer objected on the grounds he was afraid Billy would
consider the roses rather from a gastronomic than an aesthetic
viewpoint and he had plenty to do to steer him clear of mal de mer
as it was. All in all, the trip was OK and put Billy Barton in fine
fettle for the big steeplechase. i

Now Aintree was in one grand hubub of excitement when the
great day came along. Thousands and thousands of people from

every sector of the globe had arranged their first trip home to be
timed for this great occasion. They swarmed through the gates.
Colors were flying; tallyhoes and motor coaches with laughing,
cheering passengers trundled along hub to hub. Venders shouted
their edibles and curios. Old Gypsy ladies promised luck when
their palms were crossed with silver. Toy balloons sailed aloft.
Airplanes skimmed through the sky. Billy Barton and all the proud
and noble steeds of Great Britain snorted and pricked up their ears
while waiting for the trumpet call.

WHAT was happening in Baltimore? You should know! Mayor
Broening ordered out the Municipal Band. They played
“Hands Across the Sea,” the British and the American anthems.
Engineers and operators were on their toes. It was getting about
time for the big race. Suddenly there was a click, a Morse code
flash from New York, the flick of a small switch, and America had
Alntree on the air!

The voice of the English announcer came through clearly and
distinctly. He was telling them of what he saw all around—the
general view from top of the grandstand-—the horses! The horses!
They were going to the post!

Baltimore and ten states all around sat forward on the edge of
their respective chairs and strained a tense ear toward the loud
speaker.

Boom! They were off ! A mighty roar! Voices of tens of thou-
sands echoing three thousand miles across the Atlantic! Space and
time obliterated ! '

What was that? Hooray! Hooray! Two leaders were coming
out of the pack. They were over the first jump! Tipperary Tim
was in the lead—and a foreign horse, a stranger—ah, the American
horse Billy Barton was second. What speed! What skill—over the
jumps — another and another — the American horse was gaining.
Another jump, now Billy Barton was in the lead!

Hooray! Hooray! Billy Barton, ’tis the American horse—going
like sin! Beautiful form, taking the jumns magnificently. He must
win. He has a good lead. The last jump—he clears it beautifully—
Oh! Ah! Shame! A muddy patch, Billy slips, slides, and goes down !

The jockey is thrown clear! Twenty listening tur{ fans in Baltimore
fell off their chairs. But listen! Billy is up again. The jockey is
unhurt. He jumps to the saddle! They are away! Only Tipperary
Tim has caught up to him! You could almost hear the clatter of
hoofs. Over the line scampered Tipperary and right behind him
came Billy Barton, safe in second place!

HREE CHEERS for the Red, White and Blue! Even as far

inland as Kentucky, American patriots and horse lovers heard the
hoofbeats of Billy Barton and that speed-mad flock of thorough-
breds pounding down the course and cheered themselves hoarse.

England, famous for its horse racing for hundreds of years,
shouted its admiration. The gamest and sportingest horse that had
been seen in England for a generation. Three cheerios for the
American horse, Billy Barton!

But it was more than Billy Barton’s victory. It was a great
Radio victory. Three cheers for WBAL! And now we know that
we are on the threshold of a great era. Dilly Barton’s blue blooded
hoofs flipped a page in the world’s history of scientific achievement.
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“Radio Brings

Alaska Nearer

SCHOOLS AND INDUSTRY Keep in Contact
Through KGBU and Northwest U. S. Stations

OME of these days Alaska will

produce wealth from her natural

resources that will make the mil-

lions in gold from the Klondike

look like a piker. Radio is going to help bring that progress about.

It has already achieved marvels in-uniting and educating the great

territory, welding it into a conscious entity which is the first step of
organized effort in development. o }

We, in the milder climate of the Union, are inclined to think of

CATCH Ketchikan, Station
KGBU, 750 kc, and you are likely
to hear this merry Music Hour
group broadcasting the “Voice of
Alaska.”

Alaska as a great barren waste in the Arctic
wilderness. Do you know that Sitka, the
former capital, has a rainfall varying from
190 to 285 days out of the year? Since 1900
Alaska has furnished more than half of the
total salmon product of the United States.
If we could get just a littl<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>