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25 (ents

Gladys Brittain cvs
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George Olsen « Letters to the Colonel and Budd * Irvin Cobb
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Heroes in Overalls!

WLS

CHICAGO

It’s seven o’clock and all is well

By the clock upon the wall

Good morning folks—how do you
do;

We're the Boys in Overalls!

The Lee Overall Boys

That's the way the Lee Overall Boys greet listeners every Saturday
marning at 7 o'clock from WLS, Chicago, for the H. D. Lee Company,
makers of Lee Overalls. They are assisted by Ralph Waldo Emerson,
organist; and John Brown, panist; who add sparkle to the programs
with their brilliant organ-piano duets.

The feature of the program is a tribute to the unknown thousands of
herces in overalis——men who carry the job through. Each week,
William Vickland, reader, dramatizes a true story of a man in over-
alls who has stepped from his role ameng the workers who carry
on while dreamers dream and plan, to the pinnacle of honor In same
heroic act toward his fellowmen,

This program is sponsored by the H D. Lee Company, the world's
largest manufacturers of work clothing  For vears Lee Overalls,
Lee Jackets, Lea Work Shirts, and other l.ee work and play clothing,
have lead the world in overall value. Lee invites you to listen to this
program and hear these interesting tributes fo men in overalls, in-
cidents which are sent in by their interested listeners.

William Vickland, Reader

THE PRAIRIE FARMER

STATION B
BURRIDGE D. BUTLER, President : : >
GLENN SNYDER, Manager John Brown and Ralph Waldo Emerson
Main Studios and Office: 1230 West Washington Bivd.,, CHICAGO, ILL.
50,000 WATTS 870 KILOCYCLES
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Rapio DiGEST

OPPORTUNITIES

are many

for the Radio

Trained Man

Don't spend your life slaving away in some dull, hopeless job! Don't he d
satisfied to work for a mere $20 or $30 a week. Let me show you how
to get your start in Radio— the fastest-growing, biggest money-making

game on earth.

Jobs Leading to Salaries of $50 a Week and Up

Prepare for jobs as Designer, Inspector and Tester—as Radio Salesman
and in Service and Installation Work—as Operator or Manager of a Broad-
casting Station—as Wireless Operator on a Ship or Airplane, or in Talk-
ing Picture or Sound Work— HUNDREDS of OPPORTUNITIES for a

real future in Radio!

TenWeeks of Shop Tralnmg

We don'tteach by book study. We train you on a great outlay of Radio, Tele~
vision and Sound equipment — on scores of modern Radio Receivers, huge
Broadcasting equipment, the very latestand newest Televisionapparatus, Talk-

|

ing Picture and Sound Reproduction equipment, Code Practice equipment, etc. y; 5
You don't need advanced education or previous experience. We give you— /=

i

RIGHT HERE IN THE COYNE SHOPS—the actual practice and experience * ~
vou'llneedfor yourstartinthisgreatfield. Andbecausewecutoutalluselessthe-
oryand onlygivethatwhichis necessary you geta practical training in 10 weeks.

TELEVISION ard TALKING PICTURES

And Television is already here! Soon there’ll be
a demand for THOUSANDS of TELEVISION
EXPERTS! The man who learns Television
now can have a great future in this great new
field. Get in on the ground-floor of this amaz-
ing new Radio development! Come to COYNE
and learn Television on the very latest new-

Many EarnWhile Learning
You get Free Employment Service for Life. And
don’tlet lack of money stop you. Many of our students
make all or a good part of their living expenses while
going to school and if you should need this help just
write to me. Coyne is 32 years old! Coyne Train-
ing is tested—proven beyond all doubt. You can find
out everything absolutely free. Just mail coupon
for my big free book

H. C. Lewis, Pres. RADIO DIVISION Founded 189%

COYNE Electrical School

500 S. Paulinza $¢., Dept. 4z2-9H, Chicago, Jll.

est Television equipment. Talking Picture and
Public Address Systems offer opportunities to
the Trained Radio Man. Here is a great new
Radio field just beginning to grow! Prepare
NOW for these wonderful opportunities! Learn
Radio Sound Work at COYNE on actual Talk-
ing Picture and Sound Reproduction equipment.

All Practical Work
At COYNE In Chicago

ALL ACTUAL, PRACTICAL WORK. You build
radio sets, install and service them. You actually op-
erate great Broadeasting equipment. You construct
Television Receiving Sets and actually transmit your
own Television programs over our modern Tele-
vision equipment. You work on real Talking Picture
machines and Sound equipment. You learn Wireless
Operating on actual Code Practice apparatus. We don’t
waste time on useless theory. We give you the prac-
tical training you’ll need—in 10 short, pleasant weeks.

Mail CouponToday forAllthe Facts

I H. C. LEWIS, President

g Radio Division, Coyne Efectrical School

l 500 S. Paulina St., Dept. 42-9H, Chicago, I11.

I Dear Mr. Lewis:— Send me your Big Free Radio Book, and
| ell details of your Special Offer.

|

! A7 ey ey A e P e L ey e e =
i

| Addressicoiicisiiiiiineisicvions saieisaiisies
]
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Harold P. Brown,

Managing Editor

Henry J. Wright,
Advisory Editor

HEY call her lit-

e Ovgan Annie
~—ihe's only four fees
eleven and is one of
the besr orgenishi on
the  air— menmber of
the Honse of CBS,
Ann Leaf, of course.
Heard ber yer on
Wednesdays ar 3:157

EET Mirs Ruth
Matieson, dyaft-
ed not lopg ago from
the legitimate stage to
join the members of

the NBC National
Players om the Pucific
Coast. Can't tell from
1hty picture whether
she is twelyve or twon-
ty. Jair guess, Maybe

she's epen twinty-one!

THE NATIONAL BROADCAST AUTHORITY
o

Prioted in U. §. A.

Including RADIO REVUE and RADIO BROADCAST
Raymond Bill, Editor

April, 1932
CONTENTS

COVER PORTRAIT, Gladys Brittain,
prima donna, joins CBS.

LEO REISMAN maber startling vevelation that
Jazz and the Clasiics are brothers under the skin.

MISTUH BONES &

charcoal off hir face .

youthful

Charles Sheldon
Carl M. Banmbart 9

loffs L'r kin -’1 wig, takes the
md prevo! Woe meet Paul

Dumomt—NBC winonncer ex officio. Anne B, Lazar 10
N e R Mark Qurest 14
TF‘I!E PERFECT SONG bas u.'dlmc'rf through

S0 amaon s el Ao i B ok T8
GEORGE OLSEN twrns the Montmarise Night

L!;‘j:: {:::i? u.)mi‘:h;(‘;:”r: r‘:?;:”j’lj:gi';g;?"f’?-‘ ¥4 1‘4.(?!'5/.3:4'/ 7‘42‘_}’."0)' 20

FRANK PARKER, the A & P Gypiy Tenor, once
played opposite Hope Hampton.

Ted Dt.’g/in 23

ART JARRETT, comparative network newcomer,
har alveady ereared palpirarion of fersinine bearts.

AUTHOR TELLS origin of “the hand-our”" How
a Starving war correspondent succeeded in get-
ting an anexpected ration of food.

STOOPNAGLE and BUDD. Colone! and bis
pal maks life worth living for lstener on edge
of ruicrde. Letiers 1o this pair reves! bensficial
off ect of their buwior.

LAWS THAT SAFEGUARD MARRIAGE

imerpreted in intelligible termie by Dean of I AP %
Suffolk Law Schaol, Gleason L, Archer, LL.D,

WINNERS of Ridio Digest's Beanty Contest, 34
RADIO GUILD fur developed inte one of the N .
fineit airstage features in existence. ] ohn [\"J”gze 38

GABALOGUE—/"vive of Radio Digest object of
eney as she entertains (or &5 emteriained) by
fivre NBC orchestra leaders.

TUNEFUL TOPICS—T1he ten melody hits of

the month.

Irvin Cobb

Colonel and Budd 28

Nellie Revell 43

Rudy Vallée 48

Vipice of the Listener (52)

Coming rn. Going (p. 6) Editorial (40) ¢
63)

Station News (begini 54) Hits, Quips and Siips

Murcellz (36)
(44) Chain and Local Features

Radio Digest, 420 Lexington Ave., New York, N. Y. Phone Mohawl 4-1760. Radio Digest will not be

held respansible for unsolicited manuscripts or avt received through the mail. ANl manuscripts submitted

should be accompanied by return postage. Business Staff: E, B. Munch, Advertising Manager, Ad-

vartising Representatives, R. G. Maxwell & Co.. 420 Lexington Ave.,, New York City, and Mallers Bidg.,

Chicago, Western Manager, Scott Kingwill, 333 North Michigan Ave., Chicage, Telephone: State 1266

Pacific Coast representative, W. L. Gleesan, 303 Robert Dollar Building, San Francisco, Calif.
Member Audit Burcau of Circulations.
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Charles R. Tighe,

Associate Editor

Nellie Revell,

Associate Editor

ARBARA MAU-

REL thuns sen-
sational publicicy and
of tourse is always
sure 1o get t—made
of whole cloth 1o be
sure. One of Coluni-
bia's contrallos—alive
with  perconality but
apt fo 'be retiring. Alse
televisey via W2XAB

HE 1 20—

asily
is Mary Lllen
Danieli—bur she fas

aehieved stale-wide
papularity ay a "hlver”
singer. And the "blue-
ing” comer to you al-
most every afternoon
over WCFL Chic: e
Alirry, by Hhe swiay, bails
from Kansas City, M.
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2EESEN " M Ty
Germany T
ek
s

From all over the world
come letters like these

Excellent Program From Germany

rebved with ample volume Rome, lh:ls 3
[t three wave lengthe; GSSW, Eng-
d s and half & doren HE's
Trom South Americs, orgetting VEZME, Aus-
tralin. | wan particalarly pleased with the cxcellent
reception lrom Leesen, l:.t.rm 1y,
F. &, New York City, N. Y.

N. German

Wished He Knew n Dozen
Languages

"I 1 knew a dozen different Ianguages 1 could have
put thew all to good use toduy. At 10:30 A M
today 1 tuned In n French station and stuck with
it untdl 11:00 < when they gult .m'.r'r playing a
phonograpl rrcrmd entitled "Marseillea | received
two Spaniah stations I could not identd
station that sounded very much Hke
went by the board, 1 was well repald for my paticnce
when | taned in 12RO, Rome. Here wan real e

Hon—voliime trc.u enolgh to fill an suditoriom,
clear 1, bo fading and no static at alt. | heid
this station frawm 1:30 to 3:50 and heourd every word
uttered & lImuT,h 1 did not undr'rnl and much of the
qu&'u ane. Thele 'algun] wase caming i very -u.mnE
& M., McKeesport, Pa

~

Indo-China Every Morning

“I get FILCD, Indo-China, every moming from
slx o elght our tme sind enjoy their progmm very
much us L Is very clear. Can alko tunc in stations
in South Americy oightly.”

F. L. F., Bolee, Idaho

Italy and France All Week

I have picked up these two stations all last week
— 1RO, Rome, laly: FYA, Pare, France, frcm
2:30 P, M., untfl 500 P. M. with uemendous
volipne 1 wean able to Jisten o a pragram from
Englnnd from 3:00 to 4:30 P, M, Sure wan good
recention. I can aleo get Spanish and South Ameri-
can ntatic A, M., Lolsville, Ky.

nm

In o class by it<elf
- !"J"l‘ «“an Lar E—S""A
The Seatr All-Wace
ia the unchallonged
champion of the
radio world.

Rapio

HEAR

Radle Trunsmia-
ulon from

I Forelgn  Rroad-
caut Stations

9 Alrplapes in

2 dight

3 Amuteur phones

4 Trannatlantic
phoncs

5 Shipsateea
Police depart-
ments

78 Conle umﬂmmnll
over \\Ul

] Domentic Sta-

thuns

DigeESsT

_Recewver that danes to promise

‘round the world
Performance

Out of the maze of radio claims and counter-claims—one FACT
ii outstanding. '_/'hf Scott AU-W ave not only claims ability to tune
in stations clear *round the world, but pleﬁvn ts undeniable @mr?
of its world-wide prowess. Then it crowns rg of range with
proof of regularity—thereby cstabllshmg corr All-Wave
as a I)-"\O meter receiver E,rnu can depend upon to bring the
whole W orld to your ears whenever you choose.

Here's the proof: During the last 8 months every bi-weekly
broadcast (excepting three) put on the air by VK3ME, Mel-
bourne, Australia—9,560 miles from Chicago—has been re-
ceived here, recorded on disc and verified. You can hear these
recordings at the Scott laboratories any time you wish. You

can also hear records made of reception from Japan, France, Germany, England,
and South America; receprion picked up by a Scort All-Wave righe. hen. in Chi-

cago. In other words, you can have ACTUAL PROOF of this receiver's

s ability

bf]()rf vou buy it! 1\nd if you came here to the Scott laboratories you would see
y the Scoct All-Wave can promise daily 'round the world performance—and

whv all Scort All-Wave R( -ceivers are identical in capability.
The reason, of course, is advanced design and precision work—every step of the
job acrually done in the laboratory and to strict laboratory standards. And every
receiver actually tested on reception from London and Rome before shipping!

Ger the only receiver that can

romise daily ‘round the world performance,

and live up to it. Write now for full p'nmcuhrs of the Scott All-Wave. You'll
be agreeably surprised at the most reasonable price.

The E. H. ScorT RAD1I0 LABORATORIES, INC.

(Formerly Scott Transformer Co.)

SCOTT

ALL- WAVE

15:550 METER
Juperhetlrodyne:

4450 Ravenswoad Ave., Dept.D-42, Chicago, 111.

v 1
! Tue BE. H. Scorr Rapio Lanosarouness, Inc |}
: 4430 Ravegswood Ave., Dept. D-42, Chleago, 1L ¥
1 Send me full particulars of the Soott All-Wave 15-550
{ meter Superhicterodyne. ]
' [] Set Builder O Dealer 0 DXer :
! )
: B RESAL [ 01 By - e fw v e e n by P e st et A
{ ]
' Stoeebiiscininsivens o i o e e e A T E L T :
: I

TOWT i -usis T s W o i SAokE. . . .5 cee casvan !

D WD W N W WD WD W e i o
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News, Vviews and Comment

QNTESTS! The air is full of
them. It seems that every other
evening broadcast blasts the ear
with a “something for nothing™

offer., The idea has been carried to an
extreme that is proving detrimental to
the best interests of the sponsors. Con-
stant repetition has killed any original-
itv that might have existed . . . although
there is nothing new abont a contest.
Even straight advertising ballyhoo . . .
no matter how insistent . . . is better
than a long winded deseription of the
rules of a contest. What 15 sadly needed
are some new ideas in connection with
radio programs designed to sell the pub-
lic in a manner more agreeable. In the
end the sponsor who spends his money
for an expensive hook-up alienates the
good will of listeners.
* - *

FEW months ago television came

in for more than its share of at-
tention. At this writing the publicizing
of the new art has died down somewhat.
However, in broadcasting stations
equipped for television, in labor
spotted here and there, and in homes
carnest men are at work experiment-
ing . . . and making progress. About
the latter part of May radio manniac-
wrers from all parts of the country
stage their annual showing of new mod-

atories

els in Chicago., Dealers journey to this
Radio Mecca to view the sets that will
grace their stores shortly thercafter.
There is a growing conviction among
those “in the know" that television will
come in for unusual attention this year.
We hope so. It is about time some
progressive and far-seeing manufactur-
ers actually start producing combina-
tion television-allwave receivers. Until
production and distribution are under
Wiy progress in television will be re-
tarded. And while we are on the sub-
ject of radio sets how old is the
receiver in yvour home? Are vou get-
ting the full beneft from some of the
remarkably fine programs now on the
air? If your set is too old 10 give you

By Robert L. Kent

perfect service you owe it to yourself
to purchase one of the modern sets now,
Prices have never been lower and the
chances are that the future never will
see them as low as they are right now,
* * %

HE effort on the part of certain in-

terests to force by legislation the
turning over of fifteen per cent of
broadcasting time to educational inter-
ests continues strong. The question that
persists in obtruding is: What will the
educators de with the time if they zet
it? Do vou want to listen to acadenmie
discussions on various dry-as-dnst sub-
jects that shouwld be confined to class-
rooms? Do vou? If vou do not, keep
yvour eves on sonte of those misguided
lambs in Washington who are being
used as tools by unserupulous individu-
als who are not so much concerned with
the development nf broadcasting as they
are in flling some nice easyv-work-hig-
pay jobh and cornering political power.

HY is it that the Swunday pro-
grams on the chains are so uni-
formly excellent while during the week,
especially in the evening hours, one
jazz band follows another with monoto-
nous regujaritv 7 Well, perhaps there is
some encouragenient in the obvious
trend towayd more and better dramatic
skitz and the vse of outstanding artists,
Broadeasters have been paying too much
attention to so-calied “names.” The re-
sult has been a plethora of thivd-rate
comedy and jokes that had long white
whiskers when grandfather was a boy.
These high priced stage comedians evi-
dently save their best gags for the stage
or else they have heen much overrated.
A

I knew him when—
HIILL DEWEY., of the Revelers, an
NBC, sold bibles for a living, Frank
Ventree, leader of the Bath Club Or-
chiestra, was supervisor of music for
Paramount stage productions, . . Art
Gentry, of the Four Eton Boys, was a

voung announcer at KMOX, St. Louis.
. . . Charles Carlile, Columbia tenor,
used to pound a typewriter and win
medals for doing it faster than any-
body else. . . Vaughn de Leath, original
radio singer, sang on the radio without
compensation in the pioneer days of
broadeasting. . . Howard Claney, NBCU
annoulcer, was an actor,

¥ o &
Is that so?

OHNN WHITE, NBC’s Lonesome

Cowboy, first saw the light of day
in Washington, D. C. He wears spats
instead of spurs. He plaved around on
an Arizona Dade ranch for a while. | .
George Martin, Old Reporter on the
Musical Showmen program, started lis
career driving a mule team in a mine;
ran a general store in Colorado; gradu-
ated to side show barker; sang in a
medicine show quartet; gravitated to
hotel work as a night clerk, bus boy and
i Then he becamie a newspaper

worked at it for a quarter
century before he reformed. . . The
actions of some artists while broadcast-
ing are often amusing but usually there
is a reason behind the apparently inex-
plicable. For example, Bing Crosby al-
wavs wears a hat when he broadecasts:
so does John Kelvin. They claim this
produces an increased resonance that
enables them to hear their own tones
as they go into the muicrophone. . .

The Sisters of the Skillet and their
announcer constitute the heaviest trio
on the air at any one time. Their com-
bined weight is just 700 pownds.
Edwin Whitney, NBC artist, can imi-
tate thirty voices on a single fifteen
minute program. “Believe 1t ar Not"
Job Ripley didn’t so Whitney demon-
strated and in addition mmitated ten
barn-yvard animals for good measure, . .
Victor Arden. who with Phil Oman,
team on the piano and get more money
than any other duo in their line, once
vas in the three dollar a week class
plaving in a roller skating rink in his
home town of Wenona, TIL

man .

Street

Radio Digest Publishing Corp.,
420 Lexington Ave., New York, N. Y.

To make sure of every forthcoming issue of Ranio DIGEST I wish to become a regular subscriber.
Enclosed find $2.00 in payment for my subscription for one year.

INIE: £37 (e e T
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Rapio DIGEST

" To Ambitious Men and Young Men

. who are awake to the Opportunities

—

This book tells you
where the GOOD JOBS are
what they PAY
how to fill one

I Help You

Courses

AIRCRAFT RADIO
HROADUASTING

Commervial il Ship Hadin
Statiuns

“Rich Rewards in Radio'
outline of

Hame Stndy Trining cin

be to you. NOUL men S200 By . SMITH, President i
- l FREE oif Pl Time mian fus ke ’ Nationnl Radio Instilute, Dept. 2DR3 ]
o SPCCIQ el‘ 2% much as  $40, N Washington, D. C. t
4007, increase e Grat 13 this's ar- SO0, 1o §100 a week.
“My lprema b mow 1":-11:}3‘-:]{:'. : t‘mq]":]:-??ﬂl _;; B Dear Mr. Smithi—1 want to take advantage 1
about E400 per month, i e UL g L e ® af vour 1 offer, Send me your two {
whioll {x 400 Introns muade avallable to the = ¥ ) R Television' and
over my incomn at tho U eral publie. Untll now only ] lm/_ii\.h»t' he F um:nlll\:- Television™ and ¢
heglinning of my enroll- b my students could have it. B “Rich Re « in Radio. his request does (
nien N, 1L 1 Act  promptly, and 1l p "ot obligute me and no salesman will eall. t
S ';'_\""“" UL;'S::_'_"{ \ send you n copy FREE, N q
T = in  addltion to my s ¥
! free hook, ""Rich Rtew P50, | R p e e SR B o e 1
$800 in Spare Time fn Radio.” This 1 » t
“Hear Mr, 8m Televinion gives you ] '
P) 'rll:luim,‘“:]Ir'a-:nltu“l'iln fundanmental steps of B AdAresS i - -~
Wl fore 1 enroileil, Television. (et the ) w4
LD T acts about this com- ity Srate
ing field of » ) Cil sState s =2u Yy
partunity, Lammenome o o & b e nosal

Send for your Free Copy Today
I have started many in Radio at 2and3

III - -
times what they were making before

I'l

) Seldom under F
$100 :! 'Wr:mk Slr:ou; S"Vsezlo(
. e, s o
week, My profits ru'ur vleing =nd

“ver #o often a new business is . iy

started. Many of the men who hooked
up with the antomobile, motion pie-
ture, anmd other Indust #t the right
time zare now the . S10.000,
215,000 A yeuir men - serident,

1 indey

Many Radio Experts
Make 50 to 5100 a Week

chandising. anc
in my course.

Many Make Good Money

I W1l Train You at Home

coupon
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National Radio Institute

f]’l“" ‘, e in Your Spare Time

e o . bl i o) 4 30

See for yoursell how vilo- Hold your prevent job. My H0-50 method of jﬂﬁu’ "

able this new 3dea in triining, half from lesson beoks nud half from the FREE %UCOU PON

T

it w
o

5pecﬂaﬁze satisfied The same opportunitics they had in
those industries—the chanees that made them vieh. . —
Through My | [0 5o krowth hot aireads made hundres ken Tosrmins ot home Gney. fussinating:
Five New | o e e e O o aeoma rlch and ek e e A el
Advanced it ey’ VUL SND. oA J—.]:Ir:::ll-:.- --.'_ I::’n‘l:‘::'..l:[:-‘lfeil,l' .1"‘1’mzilt!?i..thh?li\:}l;;;:ru.c‘a.

Your Money Back 1f Not Satisfied

Aly i I have doubled and tripled the salaries of many T s S =
.."f‘_”t men and young men by them for Radio’s ok I":‘r':].'i?" r_mf‘ "'I' ““:lh T i AT S0
of Radio—all woad johs. My Lrnining fits you for Radio factories, N Bvery . _' f'l"f} ,'\_Ull_‘ AR .“"i,] “p‘“““' to
ek wndhnida brondeastiny stntions, i 1 gL R drirzl l.vﬁ“_\r_\ilul.nrn.\1 1.'1’_\‘1‘\{.} money if, ..\1’101 com-
but, fn additd business of your own, operating on bonrd ship— Tnstracti Al f“ Iufied with the Lessons and
1ake Aoy one which gives you world-wiile travel without e BESREM SRR R a I ORI AR YO F O
aisaneéal courmes, © and a good salary. commercial 1l static
extra charge. They wenrch  laboratories. #ind many other 1 ACT NOW—
- Talking Moviey, Public Adrdress Systems, Find Out What Radio Offers You
TELEVISION for Success and Bigger Pay

My

book ¥

the facts, what your pros-
td quick promotions, how yvou
delny. what vou ¢ make.

inSpare Time While Learning . ; : explains il Hrethod TaE eht
SOUND PICTURES 'The duy you enroll 1 send you inatructi :;_‘”“”] '}‘;',I.I‘lu.. ||.|-u‘. my home il outfits, what my Lifetime
N 5 which you should master quickly, for doir 24 Dperniovs employed sery meuns ta you. and many
AND Radio jobs common in almost every neighborhoods  hrotgh I Sarve < thiot have made N R.I. training un-
PUBLIC ADDRESS Throughout your course I'll show you how to do  jeeth nalled. There Is no obllgation. Sim 61l out
SYSTEMS mMany other jobs tha! have m de £1.10 coupon below ond muil it. Do TEtodi
¥ for many N.R.l. men while learning. reay
ADVANCED RADIO | [g08-B 4th Ave., N N:lh!;\t’i“(},i Tenn.
YVICING i i pare time while taking his con =
SERA‘\'H ek, 20 Telegram Ave.. Elmo J. E. SMITH, President
s . ., says: "My totul earninegs since my enrollment Dept 2DR3
MERCHANDISING amount to $2,5802 for spare time work in evenings.” 5

Washington, D, C,
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Coming and Going

Observations on Events and Incidents in the World of Broadcasting

HAT a pity that the March of Time was discontinued

just ac a rime when it might have produced an epochal
program—a dramatizarion of the kidnaping of and search for
the Lindbergh baby! Those of us who have felt thar chis
program represented the top nocch of radio achievement were
hoping almost against hope thac the Dupont program, Today
and Yesterday, would pick up the hour.glass and carry on.
Bur this was a program that required the genius of the “nose
for news” and the capacity to dramatize news. The new
sponsors are not constituted thac way. They have become
great along other lines. When I asked a representative of the
organizacion after thac first program why they had not pre-
sented the dramarization of this supreme news event 1 was
told, "We were afraid thac by the rime we wenr on the air
the worst might have happened, and what we would do or
say then mighe be considered bad waste.”

OBODY could blame the new sponsors for feeling that

restraint.  However, one of the most touching, most
expressive dramatizations ever presented on the March of
Time program to my notion was the story of the fatal crip of
the moror coach thar salled in the snow in Colorado last year.
You will remember the children's voices, and farewell of the
heroic driver as he lefc his lictle charges in a practically hope-
less effort to get help. No listener ever criticized this broad.
cast unfavorably. It rouched every heart. It awakened a new
faith in all humaniry, that such courage and heroism should
manifest itself even in a rural school bus full of freezing
children. In the Lindbergh case the Columbia Syscem had
established its short wave station right ac the scene of the
kidnaping and could have connected directly with instant de.
tails of this grear mystery drama of the hour. The story of
how a nation responded to the distress of this outraged family
could have been broadcast as a radio epic.

E £ &

OU will notice in this issue of Radio Digest thar we are

trying out a new way of presenting information abour the
programs. Chain starion listings, which require a grear deal
of repeticion, have been left our beciuse it 1s assumed thar
practically every listener knows the most convenient station
over which he may hear either of the continental chain pro-
grams. By simple mention of the network and time the
listener will know from experience where to ser his dial.
Paragraph comment may prove more interesting.

£ £ L3

T IS hazardous for us to attempr to present news because
we must close our forms 2 monch before you see the maga-
zine on the stands. But one of the interesting rumors of the
moment as this is written is thar Florenz Ziegfeld, the Great
Follies fellow, is going ro produce a series of programs for the
Chrysler Motor Car company to be called the Chrysler Follies.
It is to be on the Columbia System and will cost Mr. Chrysler
85,000 per breadcast for talent alone. Alas, and now we find
there are some more corners for television! It is possible some
of the beauties may be seen in the New York area over
W2XAB of the CBS. The reg

s by the time you read this.

lar program waits a favorable
evening spot, pe

I

IT SEEMS as though half the members of Congress are sitting
up nights to think up new bills to be introduced to regu-
late radio. ‘Thirty bills are now pending in Senate and House.
The Senators seem to be getting the most ideas as they have
introduced 19 of the 30 bills.
® # *
HAT is chis thing chat makes so many of us chronic
faule finders? It is almost like a disease. A very re-
spectable gencleman of my acquaintance recently took occasion
to vent all his pent up rage about things he didn't like about
radio on me. It seemed he abominated practically everything
on the air with a possible exception of one of the morning
programs. | tried to remind him of some of the great artists
and really very fine things that we hear every day. Bur be was
obdurate, FEverything I mentioned was “simply rerrible”. It
was hopeless. There is no use arguing with this kind of
individual. Such persons seem rather o enjoy being miserable.
In expressing their contempe and disapproval of some great
enterprise thar has caken a vast amount of brain power and
intelligent construction they doubtless ser up in their own
minds some sort of compensation for someching they lack.
By affecting an air of carping criticism they try o convince
first themselves, and then others, that they possess some
superior perceprion quite beyond the understanding of che
common herd. And in the end they defeat their own purposc
by making themselves appear not only obtuse bur ridiculous.
+ # *
13 HAT do you suppose is back of the refusal of the

Federal Radio Commission ro allow the I. T. & T.
- wart station for relevision experiments?”

a measely lircle five
asked a caller the ather day.

“Something neéw in a television set-up?” he was asked.

"A Frenchman by the name of Clavier has been doing some
startling dhungs in relevision working on a wave about one
foot long. He is employed by the International Telephone and
Telegraph Company, only rival here for international com.-
munications of the R.C.A. They brought M. Clavier over
here and asked for this tiny bit of airway, and the Commission
turned them down. There are a few shares of . T. & T. stock
owned in Spain and England. But 6,000,000 of the 6,642,508
shares are owned in the United States. The commission has
now asked the Court of Appeals to mle on whether the
I. T. & T. is entitled ro have any wave channels at all, because
some of its stock is owned abroad and four of the 23 direcrors
live in foreign countries.”

“"What an alarming situation thar presents! Is our war with
Spain over yer?”

"No, but do you suppose the R. C. A. is back of ic?”

"Heavens nol Why if the I T, & T. had to give up its
waves the poor old R.C.A. would have to carry on all the
incernational work iself. And just consider what all chat
would mean with all this trans-oceanic broadeasting going on
now. That, added ro the worries of the new relevision plans,
pucting tn extra wire lines ro carry ir, the new sers and all
that. How can they ever rake care of ir all withour help
from their good friends the Postal Telegraph people!”

—H. P. B

wwWWwW americanradiohistorv com
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I_I.-\\-'E yor an idea for a radio program?
Can you deseribe things? Ha e you a
Radio voice? Are yon musically nelined?
Have yvou the ability 1o write humor, dramatic
sketches, playlets, advertising? Can you sell?
If yon can do any of these things—Bromd-
casting needs you!

Last year alone, more than $§31,000,000
was expended for talent hefore the micro-
phone 1o entertain and educate the Amer-
jean people. The  estimated number  of
announcers, speakers, musicians, actors, etc.,
who perform yearly at the 600 or wmore
American Broadeasting Stations is well over
300,000 persons.

The Fastest Growing Medium in
the World

The biggest advertisers in the country
recognize the business strength of Broad-
casting. They rely on it more and more
for publicity, promotion and sales work.
They are seeking new ideas, new talem
overy day.

If you are good at thinking up ideas: if
your voice shows promise for announcing or
singing: if you can play an instroment; if
yau can =ell or write; if you possess hidden
talents that could be turned 10 profitable
broadeasting purposes, you can qualify for a
job inside or oulside of the Srudio. Let
Floyd Gibbons show you how 1o capitalize
your hidden tolents!

No matter how much latent ability vou
posseze—it js useless in Radio unless you
know the technique of Broadeasting, Unless
you know how to get a fry-out. Iow to con-
front the microphone. How to lend color,
personality, sincerity and clearness 1o your
vaice.

Merely the ability to sing i< not sufl.
cient. It must be coupled with the art of
knowing how to get the most out of your

Rapio DicesT

~I

—

Announeer
Singer

Actor

Musical Director

casting.

HELLO, EVERYRODY

If you possess natural talent, you can be trained to
enter Broadeasling as an:

or any other field of Broadcasting

Excellent positions in Broadcasting are open to tal-
ented men and women after they have mastered the
technique of radio presentation. Read below how you
can prepare yourself for a big paying job in Broad-

~

Program Manager Musician
Sales Manager Reader
Advertising Writer
Publicity Direetor

_J

vaice for Droadeasting purposes. Merely
the knack of knowing how to write will
not hring you success as a radio dramatist.
You must be familiar with the limitations
of the microphone, and know how 10 adapl
vour stories for effective radio presentation.
It is not enough ta have a good voice,
to be able to describe things, te know
low (o sell.  Broadeasting presents very
definite problems. and any talent, no mat-
ter how great, must be adapted to fit the
special requirements for successful  broad-
casting.

The Floyd Gibbons Schooal of Broadcast-
ing shows yon how to solve every radio
problem from the standpoint of the broad-
caster. Floyd Gibbons, one of America’s
foremost broadcasters, has developed a
unique method for fraining men and women
ar home for this fascinating work. This
home-study course offers you a eomplete
training in every phase of actual broadeast-
ing. Now you can profit by Floyd Gibhons'
vears of experience in Radin. You can de-
velop vour talents right at home in your
spare lime under his guidance, and acquire
the 1echnigue that makes Radio stars, Out
of obscure places are coming the future
Amos and Andys, Graham MacNamees,
Rudy Vallees, Olive Palmers and ¥loyd
Gibbonses whose yearly earnings will be
€normnous.

Unlimited Opportunities for Men
and Women

Men are needed to do special
broadcasting of all kinds: De-
scriptive hroadeasting of political
eveni. bandquets, {oothall games,
Boxing, wrestling, basehall and
hundreds of other occasions of
a similar nature.

F

Women, too, have found Rame. ...
Broadeasting a  profitable new
field of endeaver. Broadcasting
Stations are alwayvs interested in Sidress
a woman who can present a well
prepared  program  devoted to il
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Withe
¥

Let FLOYD GIBBONS

train you for a
Broadcasting career

domestic science, interior decoraling, eti-
quette, child welfare, styles, beanty and
liome making.

A Complete Course in Radio Broad-
casting By FLOYD GIBBONS

A few of the subjects covered are: Micro-
phone Technique, How to Contrel the Voice
wil Make It Expressive. How 1o Train a
Singing Voice for Broadeasting, the Knack
af Deseribing. How to Write Radio Plays.
Radio Dialogne. Dramatic Broadcasts, Mak-
ing the Andience Lavgh. How to Arrange
Daily Pragrams. Maney Making Opportu-
nities Inside and Outside the Studio, and
dozens of wother subjects.

Booklet Sent Free

An intevesting booklet entitled "How to
Find Your Place in Broadeasting.” tells you
the whole lascinating story of the Floyd
Gibbons School of Broadeasting and  de-
seribes fully the training wifered in our Home
Study Course. Here is your chance to enter
a life-long profession—ta fill an buportan
role in one of the most glamarous, powerful
industries in the world. Send for “How to
Find Your Place in Broadeasting” today, See
for yoursell how complete and practical the
Floyd Gibbon: Course in Broadeasting is
Act mow—eend coupon helow today. Floyd
Gibbons School of Broadeasting, Dept. 2D61,
U. S Savings Bank Building, 2000 I14th
Streer, N. W., Washington, D. C.

—mnt S BEN Ee M B DI I N N M W M GEN e

Floyd Gibbhons School of Broadcasting,

Dept. 2DE1, U. §. Savings Bank Building,

2000 14th Street, N. W., Washington, D. C,

it obligation send me vour [ree booklet, “How to
i Your Place in B
your home study course.

deasting,'" and full particulars of
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Leo Reisman
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JAZZ and Highbrow compo-
sitions are both brothars under
the din, according to Leo Reis-
man. The frivolous syncopated
young scamp known as |azz
comes from the same family as
the classics and there's no use
trying to disown him. He's
what he is and that's that, like
him or not as suits your fancy
Mr. Reisman is better known
for the more respectable com-
positions but he understands
the blood relationship of tha
opposed styles of music and
that may be the reason why his
interpretations receive sympa-
thetic appreciation from all
types of music lovers,
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“Classics” and “Jazz” are Brothers Says

EO REISMAN

NEBC le/[ae.\‘/ 70

in Lgnorance

O MANY people throw up their

hands and deprecate with horror

the very mention of jazz, as it is

called! It makes me smile. They
are narrow in their understanding for
the truth of the matter is, the so-called
jazz tunes and the finest classical com-
positions are so closely akin, musically,
that they may be likened 1o brothers of
the same family.

Jazz iz the vigorous, active small
Lirother, mischicvous, irrepressible. He
15 running over with impish tricks—
some people call it devilishness—and
upsets the dignity and calm ol the fam-
iy reserve. -z is the devil-may-care
voung hot-bload, sometimes furious but
always fairly bursting with vigor, vim
and vitality.

Classical music, on the other hand, 1s
the thought{ul older brother; alive to
beanty, contemplative and often philo-
sophical during his best moods. Per-
Laps he is possessed of a more inspiring
guality because he touches the heights
uf emotion and really expresses the
longring of the soul for better things.

Both brothers accupy important places
in their musical family. The vounger
brather, Jazz, is not the family “black
sheep” that some would consider him.
Neither is the elder brother an angel
supposedly not invited to the same
places as his brother.

I never can sympathize with the jazz
enthusiast who looks on classical music
as o something quite outside his ken and
neither do I agree with the classicist
that jazz 1s a low, common and vulgar
tvpe of music, Either opinion is the
off-shoot of a closed mind. 1f either
knew more about what they were say-
ing, they would know that both are
music and that one derives a great deal
from the other. In other words, they
truly had the same father and mother.

Often I have heard people say that
they da not like classical musie. T say
“classical” advisedly, I've often heard
peaple who do, or pretend to, like this
so-called classical musi¢, say T dan't
like: jazz." Tf it is this

repetitious

By lL.eo Reisman
as tld to

Carl M. Baumhart

rhythmic danee form that thev have per-
sumadded themselves to dislike. then 1
wonder if they realize that our veally,
so-called good music (s based on rhyth-
mic dance forms, and in main instances
where the dance form has heen strictly
adhered to, the music has been the bet-
ter for it

I have heard some very good jazz
music and some very poor classical
music. [ have heard people coming out
of svmphony concerts rave about poorly
written symphonic compasitions that
reallv had nothing to offer simply be-
cause these people thought it was the
thing to do to like classical music. They
took it for eranted that since the medi-
um through which this music was pre-
sented was a svmphony orchestra, it
must be good music. 1 have heard these
same people say, "Oh, no, [ never listen
to jazz. It's a waste of time."”

OV ELL, T think that if

these people had no intellectual preten-
sions and were as broad as thev should
be musically, they could assume the
point of view that some of our fore-
most composers have expressed to me—
that they do not object to jazz because
it is a rhythmic form and called jazz.
They object to it only when it is poorly
written,

What, after all, decides whether a
piece of music is really good or bad?
According to the opinion of some of my
friends, the general public does not ap-
preciate art, My argument in return
has been that they alwavs are moved by
artistic things. And the proof of any
art object 1s in its ability to move, and
the intensity and extent to which it
moves the general public is the extent
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is e Amused at ““Pretenders” Who Scorn

of What (Constitutes True ‘K hythmic <Art

to which that art object is great. To
me, that is the measure of its greatness.

Sometimes public reaction has been
great to many things that are generally
not conceded to be works of art. At
the same time | feel that the reaction
has been somewhat justified artistically,
because m the works (o which they
usually respond there is some particular
quality that has an artistic significance,
and is probably so moving in itself that
it ohliterates—in the eyves of the layman
—any crudities that may be associated
with this particular quality. Things that
are of us, closest to us, move us the
most, because they are of nature and
we are of nalure, and as we :1])[)1‘02‘16]1
this common denominator, so are sym-
pathetic wunderstanding, reactions and
pleasure increased. And the degree to
which any art object affects us is the
degree of its greatness.

So, when youn turn on vour radio og
yvour phonograph or listen to a concert
or the orchestra in the pit of a movie
house—or ¢ven myseli over the air—
please relax and like music for itself
alone. and not because your music
teacher or your musically trained friend
tells vou that vou should not like this
or that. Accept music only for what it
is worth to vou and its definite power
to entertain you. If a simple, lovely
tune of which there are many in our
light music field as there are in our
symphonic compositions, affects you, do
not be ashamed to enjov it and to have
an opinion of vour own. And if voun
really like the tune, sn, because after
all, the melodic gift is the greatest gift
And in many instances melodic material
that is in no way superior to some of
our popular tunes, has been bnilt up,
through the ingenuity of a great com-
poser, into a great symphony.

Intellectuality and techmnical
standing are necded only in creating.
Only normal emotional capacities are
needed fov reaction and entertainment,
since the creation of any art object is
for the purpose of arousing reaction—

(Continued on page 78)

under-
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“Inside Stuff’—Ferde Grofe and Ferde, Jr.

ERDE GROTFE, famous arranger of modern blue symphonies and his little disarranger, Ferde, Jr.,

getting the low down on a baby baby grand. Papa Grofe is known as the Ghost for Paul White-
man and for twelve vears sat in obscurity as the skilled manipulator of various harmonies into the jazz
tempo. He began life in New York City but spent the most of his career in Calitornia. He comes from
a musical family. His grandfather played cello in Victor Herbert's orchestra before the latter began
composing. Young Ferde grew up with a real piano for a toy just as little Ferde Junior, here, has the
baby baby grand. It's well to start 'em young. Whao can tell what genius the next Grofe will reveal
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Doris Robbins

i HEY call me ‘Angel of the Air,”” sayvs Doris Robbins, her big brown eves
A group of prisoners in an Hlinois jail once wrote me a

a

laughing right at you.
fan letter starting off with this salutation, and it has stuck ever since. Where do |
sing? Oh, I thought von kiew. Right now I'm with Herbie Kav's orchestra, at the
Cafe Blackhawk, Chicago, and we're heard every night over WGN, and occasionally

aver NBL. That's all right. You're welcome.”

www americanradiohistorv com
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Qﬂ{ISSO URI gﬁ’(_’/u'r/
‘ with Ambitious
Dreams Becomes Star of

Today and Yesterday

HEN one 13 seven the

waorld is very new and

wonderiul. There are

so many thrilling ex-
periences just ahead, so very
many tremendous things to be
done. But there is no use just sit-
ting back, chin in hand, and think-
ing about it. No sir, especially
when vou were just born to be a
great singer. The thing to do is
to get our and get started right
away.

And that is the way it was with
Gladys Brittain, the voung wom-
an, who graces our cover this
month. Just because she was little
and cute and could sing like a
grown-up she was the adored haby
of the family. She had to sing
for evervbody that came to the
house. It was rather a bore and many
a time she would turn two pages of her
MusIc it once so as to
get through  with it
and out 1o play. But
one day a very smart
lady who knew all
about such things
caught her at the trick
and that was the end
of such didoes.

One who is destined to sing must
make her stage debut sooner or later
and there is no good reason why it
should not be at the age of seven. At
least so her big brother argued. And
very much against the principles of her
devout Methodist mother Gladys scam-
pered off to a picture show on a Sab-
bath afterncon with her older brother
and sister.

TH ERE was a special
amateur performance. Gladys suddenly
discovered herself on a stage hefore a
wondering audience. She sang School
Days. And the audience clapped and
clapped, until the manager declared she
was entitled to the grand prize of $5.
That was her stage debut and frst
money for singing. She was quite as-
tonnded at having so much money, She
didn't know what to do with it because
she knew mother would not in the least
approve. So the affair—the whole story

Gladys Brittain

Romantic Rise of

“For a short time I went to
McKinley High School i St
Louis,” she said, “but I did no
get into really imporwant things
until we moved to Kansas City.
[ had become very much interester!
in an actress who lived neighhor
to us. 1 learned about New York
and how shows move from city
to city. I made up my mind that
eventually 1 would go to New
York and become a singer. My
father and mother encouraged me

to study.
“T
HEY started me

in with the piano. Then 1 took
my hrst singing lessons from Al
len Hinckley, My, IHinckley gave
me a place in his  Methodist
church choir where 1 earned my
first regular money at $12 a
month, singing with a quartet.
Then the minister of a Christian
church offered me 335 to sing in
their choir, A little later I was
offered more money to sing in a
Science church—I  mention the
money only as an indication of
the progress 1 was making.

“From the Science church I
went 1o the Second Presbyterian
at a very considerable increase in
compensation. The Second Pres-
byterian was just about the ultimate
one could hope for in the way of choir
singing. It was all
wonderful. I enjoved
it for | liked to sing
and I liked the church

people of the

and
6 .w Z d ‘7‘ church were very won-
k derful to me.”

By Mark Quist

of her first theatrical performance—
must for the time being be kept a pro-
found secret. Brother took the $5 and
doled it out mutually in daily visits to
the drug store soda tountain on the cor-
ner.

One day a neighbor came in and casu-
ally mentioned “what a cute and lovely
little thing™ Gladys had been at the pic-
ture theatre. Quickly came the hour of
retribution and repentance. The disci-
plinary measure consisted of a banish-
ment to the closet of those nice new
roller skates of which the little girl was
so fond. One week of that and she de-
cided that she was truly sorry and peni-
tent.

But that was the start as Miss Brit-
tain explained it to a representative of
Radio Digest befween times as she
posed for the picture for Mr. Sheldon,
the artist,
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Miss DBrittain  still
maintaing her ideals, She abhors affce-
tation #s much as she does over indul-
ence of any kind. Sometimes you cateh
in her face the look of sophistication
fumiliar as the stage and studio tvpe.
But she is very sincere, very independ-
ent and very fascinating. The color of
her eyes changes while you are looking
at thent. One moment von will declare
they are azure blue, in a Hash they seem
to be as brown as butternuts and then as
she twinkles a smile from her expressive
lips you discover they are decidedly
gray.

“1t was Mr. Hinckley who led me into
the corridors of the opera,” said Aiss
Brittain. “He zave me operatic roles to
learn so that 1 was later able to sing
these parts in productions. Eduardo Sa-
cerdote, formerly of the Chicago Musi-
cal College, beran making weekly trips
to Kansas City and T joined one of s
classes. T plaved the title role of Lakme,
Marguerite in TFaust and finally Mimi
in La Boheme.

“During one of those gloriously ro-
marntic davs when a girl hovers between


www.americanradiohistory.com

sixteen wud seventeen Harry Dunbar
hrought his light apera troupe to Kan-
sas Citye He let it be known that he
would be glad to consider young new
tulent for the chorus, A givl who shared
much of my conhdences dared me to
tike the audition. We giggled and
mimicked the grand opera notables and
then in a burst of bravade I found my
wity 10 the back stage where many adult
young women were waiting their chance
tu be heard.

"It was a bleak looking place, dusty
and untidy. Mr. Dunbar came out o
the: piano and locked us all over and
then torned to me.

“‘Guess Il call on this litde girl
first,” he said. The others smiled ndul-
goently, But 1 felt gquite confident when
he asked me to sing the Jewel Song
frot Faust.

{91
l OLU didn’t come to try

out for the chorus, did you? he asked
later after T had gone with him to the
office as he had requested,

“‘No," 1 replied, ‘to be frank with
vor, b oeame here on a dare. A friend
of mine said I would not have the nerye,
So I just wanted to show her that T did.
And here I am.’

“"Well, you are a surprise to me,’ he
said. ‘And T'll be just as frank to tell
vou that I think you have about the
sweelest lyvrie voice | have heard for a
long, long time.”

“That was a thrill. He offered me
the rales Maid Marion in Robin Hood
and also Arline in Bohemian Girl. Later
he affered me a contracl Lo go on tour
with them but T had to turn this down.
When he got to Chicago he wrote and
asked we to join their company there,
Partly against my mother’s awishes 1
went. But after evervthing was settled
I just couldn't bring myseli 1o taking
the step so I returned to Kansas City
and resumed my classes with Sacer-
dote.”

Seventeen is guite young for oue to
start out on a career but Miss Byittain
did tour for two seasons as soloist with
the Kansas City Sympliony orchestra.
[t came about quite suddenly, just as
many of her opportunities have devel-
oped, At 9 o'clock one miorning she was
asked 1o 1ake the place of the regular
soloist who had been taken i1l She was
asked if she conld sing One Fine Day
from Madam Butterfly. She replied
that she eould. Then she was instructed
to be prepared to sing it at | o’clock
that afternoon. As a maiter of fact she
had never tried the song. But she bor-
rowed the miusic, memorized the words,
and was on the dot for the audition.
She was engaged immediately.

Sometime Tater she decided to apply
for the Julliard Scholarship and sent
for an application, She was asked ta
come to New York.

At last she was 1o realize the ambi-
tions of her childhood dreams, the
dreams she had woven between  the
lines of a hook she read when she had
hived n St. Lowis. The hook twid her
of the lives of amous women. And it
seemed o her then that anyone who
ever hoped 1o become famous would al-
most necessarily have to begin in New
York.

Her trip to the Eastern Metropolis
was a revival of those dreams, the ro-
niance of ambition and success. Per-
hiaps to become a star!

Then came the day of trial, a period
of tense waiting and the glad informa-
tion that she had won the award—
i fellowship which ineluded voice, pi-
ano, languages and harmony. Naot sat-
isfied with purely an zcademic life she
has reached ont for significant achieve-
nients,

“I saw the musicil world coming into
the new day of radio,” she said, “and I
wanted to get into it. Some of my
iriends considered my opportunity to
Sl as a guest star aver the grent nei-
works, a most happy goal. But T was
not satisfied. 1 determined to get on a
sponsored program by my own efforts.

“Learning that auditions were heing
held for the Evening in Paris program
over Columbia by an advertising agency
1 asked for an audition and finally ob-
taimed one. They gave me repeated op-
portunities on this progranm. And tJen
I was considered for the new Taday and
Yesterday programs for the Dupont
company over a CBS network.”

She was selected aiter four juries of
experts had given her auditions along
with many other candidates for the stel-
lar soprano role. With this program
Gladys Brittain becomes a radio star of
the first order. She says that radio is
one of the greatest fields in the world
for artistic ambition. She is happy that
she has won her niche without any let-
ters of recommendation or intercession
by influential friends. Now she is eawer
to further estublish a name for herself
in radio as an inferesting  interpreter
af songs.

I?\’ ORDER to obtain the
vight kind of instruction for radio voice
Miss Brinain songht a teacher wha had
been successiul it tepching other radio
singers. Her chotee fell on Miss Elea-
nor McLellan whose pupils of radia dis-
tinetion include Miss Gladys Rice, Miss
IZvelyn Herbert and others prominent
in the musical world.

The last day of Miss Brittain’s ap-
pearance in the porfrait artist’s studio
was one of intense sadness, She had
just received word of her mother’s death
in Kansas City, It was on the eve of
her debut in her new triumph and first
experience as a new radio star, Only a
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month previous she had been with her
mother duringe i crisis,

Iy iz fmpossible for me te go home
now," she said as she sat in obvious de-
jection beneath a beam of winter sun
that filtered down through the studio
skylight. I feel that mother would have
me do just what 1 am doing. The fact
that my brother and sister are with my
dad 1s a comfort. My memory of her
will be as | saw her in life. She has
always meant so much to me.”

Miss Brittain sayvs that one of her am-
bitions of the future is to have a home
that she ecan furnish with Eighteenth
Cenmury furniture to be selected piece
by piece to suit the requirements. She
loves 1o make chieese dishes and desserts.
Also she has had a short course in por-
trait sketching, which she enjoys us a

hobby.
\;VI—IEN summer tays

come again Miss Brittain hopes to en-
joy some of her brief recreation oppor-
tunities with a rod and reel. She yearns
for the flashing ripple of a trout streany,
the whirr of a spinning reel, the fleck
of a finny body against the purple rock
—the jerk and haul until the fish gets
right up close enough to unhaak—and
thert, well she has never yet canght one
hig enough to go into a creel. Some duy
she hopes her many trout fishing expe-
ditions will have thetr reward. Just
now she is staking her hopes on the pos-
sibilities that exist in the water en-
virons of New York, Her work won't
permit her to wander too far away from
CBS studios in Manhattan.

She spoofs at the suggestion of su-
perstitions but is rarely seen without her
bracelet of little pink and blue lucky
elephants. The girls who know her hest
in the Tan Chapter of the Alpha lota
Sorority sayv there is some deep secret
about the little elephants which even
they have not heen able to fathom.

I 11IZ Today and Yester-

day program of news events have in it
dramatization of news events of vears
ago in parallel with those of today and
appropriate music. It extends over a
CBS network from 8:30 to 9 o'clock
EST. The musical setting is supplied
by Don Voorhees and his 24 piece or-
chestra. The du Pant quartet is com-
prised of Randolph Wevant, first tenor;
Willard Ainison, second tenor; Leonard
Stokes, baritone; and Robert Maondy,
bass, with Kenneth Christie as pianist
and arranger. The Pacific Coast pro-
gram will originate in Don Lee studios
of the Columbia network,

“Another exquisite pastel by Charles
Sheldon will adorn cover of vonr May
Radio Digest. This time vou will see
June Pursell, California singing sun-
beam, now become a national radio
idal.”
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Tack (teft)
Parker

Darry

IS is how the Three Baker nd their arranger, make their dough. But the Swaff of Life
for them is found on a t of music, and the keyboard of a piano is their bread and butter
Jack Parker is the henign looking gentleman looking down at Darryl Waoodyard, above.
sings first tenor and tells funny stories. He invites the others to ride on his speed boat,
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WIH (h‘.".“f)
Donaldson

Frank
Luther

Anjean II. But when it comes to swimming he depends on a rope to keep from sinking, Darryl
comes from Pond Creck, Oklahoma and prefers a horse. Luther goes in for odd musical con-
traptions. Besides his remarkable musical arrangements Will Donaldson does well at arranging
a bridge hand. These gentlemen are on various programs other than The Three Bakers and are
well known as The Men About Town. You hear them over NBC on Sunday nights,
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Joseph Gallicchio (left) and the orchestra which plays The Perfect Song for Amos 'n’ Andy

three times daily except Sunday.

‘The PERFECT SONG

HEN Joseph Car] DBriel

wrote “The Perfect Song,”

little did he dream that it

would become the Dbest
known melody in the United States, and
that it would have more than 4,000 pres-
entations within the space of two and
one halfl years.

It's the theme song of those two
southern dialecticians, Amos n' Andy,
who regulate the bedtime of the nation,
and it's played by a group of
musicians undex the able di-
rection of Joseph Gallicchio,
and they never grow tired of
it

For two and one half years
thev have been playing it,
“perfecting” this perfect song,
and despite this length of
time, the song has not be-
come monotonous, and they
still seek ta find the perfect
instrumentation for it.

Gallicehio tells an interest-
ing story of the sclection of The Per-
fect Song as the Amos 'n’ Andy thenme
mumber. In casting about for an ap-
propriate tune Joe auditioned such
numbers as Deep River, Old Man Riv-
er, Mighty Like a Rose. and a number
of negro spirituals. Old Man River
seemed to be leading the field as a fa-
varite, when one of the Pepsodent of-
ficials suggested that ihey try The Per-
fect Song from the great movie classic,

Bill Hay

By James H. Cook

“That was right up my alley,” Joe
remiarked, “for I had plaved the show
—yvou remember—The Birth of a Na-
tion, that the song comes from. In fact
we had played it in a program that very
day so vou might say we swung into
the number all rehearsed. From then
on The Perfect Song went out in front
and it wasn't long before they decided
to adopt it.”

A peculiar thing about reviving the
number was that for a vear
the NBC studio was swamped
with telephone calls  each
night atter the program, ask-
ing the name of the number
used on the broadeast.

Music stores were deluged
with requests for the song
and the publisher was foreed
to bring out a revised edition.
While the song did not attain
the popularity of a best seller
it remains a constantly popu-
lar number which will sell
forever, music lovers say.

Joe has not missed a bhreadeast in the
two and a half years it has heen on the
air.. “There is always plenty of cause
to vary its interpretation,” he savs. *

T'o-
night the bovs may run a litle short
and we make a rubber tune of it—
streteh it out. Tomarrow night it may
be full and we will have to dash through
the closing signature.”

“Then we have changed the instru-
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mentation from time to time and varied
the key and changed the arrangement.
We do know the song though.”

Many changes have been made in The
Periect Song in the successive steps to
its present perfection. First Galliechio,
with his violin, led a string trio. Later
they added twe violins and a tenor sax-
ophone. The last change made was to
replace the saxophone with a siring
bass. It is now actually a string quin-
tet with piano.

With each of these changes of instru-
mentation, changes were made in the
song itself. When the trio began its
work with the number they played it in
the key of C, exactly as the composer

wrote it.
\:\/ HEN it became a

sextet the key was changed to GG Major,
with some changes in the arrangement,
and this was used the longest of any
of the arrangements.

With the latest change of instrumen-
tation the key was changed to G Flat,
which, with the addition of the bass,
gives the composition a darker color.

But to Amos 'n’ Andy fans, here is
a tip. Stll other changes are contem-
plated for the signature number. Keep
your ears open for arrangements with
the harp, or the flute, or as a viglin solo
with orchestral background.

Perhaps sonie radio fan with a keen
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M usicians Never Weary of Amos 'n’ Andy’s Theme Song

Hint New Fariation Soon Will Be [ntroduced to Program

memory will remember one other varia-
tion. On just one broadcast an attempt
was made to offer the number as a tenor
solo. However when the song came
irom the loud speaker it did not have
exactly the appeal that was intended
and the tenor was given up.

Of course the theme song is inti-
mately linked with the network history
of Amos n' Andy. When the two black-
[ace hoys went on the air for Pepsodent
Joe played his number twice each night,
at the opening and close of the broad-
cast at 11 o'clock, eastern standavd time

In a short time there came a murmur
of protest from the Fast that 11 o'clock
wils too late to wait up for the boys. So
a change was made—
that the hoys might be
heard in New York a1 7
o'clock.

Then came a roar of
protest from the middle-
west and an avalanche of
letters and telegrams.
The flood could not be
denied and for the first
time in the history of
broadcasting a program
began a “two-a-day”
schedule.

Later Amas 'n” Andy
did three a day, the third
show for the henefit of
the Tucific  coast,  and
Galiicchio  continued  to
wield the baton that put
the musicians  through
their paces for the sig-
nature,

Galliceliio is well
kaown in the world of
music for reasons other than his asso-
ciation with Amos 'n' Andy.

Ie was, in iy, o vialinist with the
Minneapolis Sympliony orchestra and
Chicago Civic Op-
ern orchestra, and
hefore coming into
broadeasting  was
director of the or-
chestra at the
Fdeewater Beach
hotel in Chicago.

With  Bill Hay
lie forms the cham-
pion ping pong
doubles team of the
studios and when
Bill and Joe clash in singles—well—it
yon known ping pong vou know that a
lot of volleys eross the net when two
champions meet,

Andy

Bat they always manage to close up
the game in time to go on the air—and
then the tempo of the two men changes
—from the stuccato of the ping pong

table to the measured tones of “The
Perfect Song.” and Bill Hay's sonorous
“Amos m" Andy, in person.”

The theme song also 1s “ln Person™
—directed by Joseph Gallicchio, That
in answer to the oft repeated query.
Amos " Andy have never been intro-
duced by a transcription.

But for some of the fans who have
sets that reach out and bring in the
distant stations, they may some day
pick up some station in Australia and
hear The Perfect Song. That WILIL
be a recording by Uallicchio—used to
mtroduce the program [Pepsodent s
sponsoring i the Antipodes—Dbut nev-
er on Amos n’ Andy.

Amos ‘0’ Andy when they are not Amos 'n’
Andy but just plain Freeman F. Gosden
(left) and Charles J. Correll.

Believe it or not during all the 4.000
times the Gallichio orchestra has in-
troduced and closed the act of Amos '’
Andy the two periormers have never
seen them do it, The music and the
announcements tiake place in a studio
separate from the room in which Amos
n" Andy sit hefore a microphone and
summon up the Kingfish, Mr. Craw-
ford, Lightnin' and the score of other
characters that have Dbeen identified
with their act.

To be sure there is a window between
the two studios but there are curtains
on the window and only Bill Hay is
permitted to go near them, Not even
he peeks into the room unless it is ab-
solutely necessary near the finish or at
the start of a progrant,

This arrangement was all carefully
planned when the studios were built
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atop the great new publishing plant of
the Chicago Daily News which houses
WALAQ, one of the
firstnewspaper
broadcasting  sta-
tions i America—
or the world
Charles I. Correll,
who tdkes the part
ol Andy, and Iree-
mian IY, Gosden,
otherwise known as J
Amos, had already -
distinguished them-
selves as Sam ‘o’
[Henry at another Chicago station. They
tound they could do much better work
in their impersonations if
they were absolutely free
irom visual ebservation.

Amos

SO ONE small
studio was created open-
g off from the control
room. Adjoining this,
with a door to the outer
corridor, was the studio
for the musicians and the
announcer, As the mo
ment approaches ior one
of the broadeasts Correll
and Gosden disappear
into their room and sit
before a small flat top
desk, Amos before the
broad side of the desk and
Andy at one end. The
partition to the next stn-
dio s at Amos’ back. The
musicians  are grouped
around @ piano near the
partition and Bill Hay is at a desk on
the opposite side of the room. All watch
the second hands of their various time
pieces as the instant arrives for the
broadcast. Then comes the signal from
the control room and The Perfect Song
drifts. ont to the nation. Thus with
curtains closed ticht Amos 'n' Andy re-
main unseen and unseeing while the
musicians perform on the other side oi
a wall, sending out The Perfect Song
which has become so intimately a part
of their amazingly successful act.

FFor anyone else to use The Perfect
Song on a radio program would seen ta
the listener almost like an invasion of
private property. This recognition of
the association of a theme song to any
single program scems to have developald
1 point of ethics not hitherto recognized.
It is more than a sense of proprietorship
—no aponsar cares to lave attention di-
verted from his own product by the sug-
vestion of another through an estab-
lshed theme song.
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Nichigan Town Produces That “Typical

ew 1Yorker”

GEORGE OLSEN

Featured in Zz'cgfe/r/ Follies —
Host of Broadway Night Clubs

T WAS just like O1d Home Week
when Gearge Olsen and hig musical
aggregation came riding their syn-
copating Locomotive over the old

ether trail last Thanksgiving. You may
remember that they opened at the Club
Richman. And didn't it remind yvou of
the old days of Olsen and Brokenshire
with the genial greeting, “Hello every-
body, how DO YOU DEW !

But the Club Richman with all its
glamourous associations was i a bad
way and flickered out some months ago.
Even Qlsen and his merry gang couldn’t
save it. So they moved away and vou
hear them from the Montmartre on
Broadway mnow. They come late but
thev are worth waiting for if you hind
them on vour local CBS station any-
where from 11:30 on, EST, And speak-
ing of Norman Brokenshire you doubt-
less are aware that he has retnrned to
the Cohumbia fold,

Like so many “typical New Yarkers”
George Olsen origited in the Mid-
west, Portland, Michigan, is his old
home town. But he was born collegiate,
and as saon as the public school system
had cleared the way he moved to Ann
Arbor, and the campus of the University
of ANlichigan, He took up the baton
movement aid hot rhythm with the re-
sult that he developed the most cele-
brated college orchestra in the country.
His pep also carried him to the grid
where he distinguished himself as 3
first string half-back on the university
eleven.

G[':(J RGIE has a clear eye
and a healthy complexion but he might
be considered a rrifle too plump to rush
the pigskin through a mass of hard
bone and sinew in a conference game
today. He just doesn’t quite look that
part as you sit at vour gay little wable
and watch him sanntering around the
festive room chatting with the guests,
He strikes you as a genial good club-
fellow with plenty of money and an
ensy spender.

It is hard to sketch in this college
man's veturn to his home town and set-

By Marshal Taylor

tling down to routine ot life in Port-
land, so distant from the bright lights
of Broadway. But he used his talents
there and his wits to organize a locul
band. They played at a Portland lotel.
Traveling men talked about “that
George Olsen band.” The fame of it
spread east and west. One day Olsen
called his boys together and announced
that they were going to Chicago, There

George Olsen whose music takes you to the
gayest spot on Broadway thrice weekly.

were eight of them who took oath to
stick with him through thick and thin,
and off they dashed around the curve
of Lake Michigan end, and mto Old
Dad Dearhorn’s domain,

[ddie Cantor was there. Tddie heard
this Portland band and thought so well
of it he passed his enlogies along to I'la
Ziegfeld, the glorifier. And Ziegfeld
listened.  The next thing 1o happen
George Olsen and his band were ncoyr-
porated as part and parcel of the Zicg-
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fefd show, Kid Boots. Now vou have
the pictire—it wasn't so very long ago.
Then they went into Ziegfeld's shaw,
“Sunny”' with pretty Martlyn  Milley.
And this was the show in which Olsen
brought out that Jerome Kern hi,
“Who.” To this day that song is identi-
fied with the name of George Olsen.

There were many hits linked up with
Olsen during the run of this show.
Fran Fry, one of his gang, won a name
for himself singing “Sam, the Old Ac-
cordion Man” and “She’s Just a Corn-
fed Indiana Gal.” From “Sunny” these
Portland boys joined up with “Good
News.” Surely you remember Zelma
O'Neill and that raging “Varsity Rag"?
After that they were in a new “Follies"
and became associated with Ruth Enting
who previously had been discovered s
a radio singer on old WLS in Chicago.

And to bring the story right up 1o
date we will mention now that George
grew weary of the theatre, decided to
settle down, and be a staid old night
clubber, sort of guiet-like. He broke in
through a season at the Pennsylvania
Hotel, in New York. Then he opened
“The Chantee” which had a most curt-
ons origin so far as a pame was con-
cerned. The young blosds who quickiy
magle the place a habit called it "“The
Shanty,” but that dida't deprive it of
class in the least. As a matter of fact.
the story goes that the place was named
for a lucky race horse in France. Other
night clubs followed, “Club Olsen,”
“Club Richman" and now the “Mont-
martre.”

OF course under these

various auspices George and his hoys
and sometimes girls, were heard over
the networks at frequent intervals. They
built up a strong radio audience which
lias gladly welcomed them back after a
periad of absence, The “Montmartre”
is perhaps more ornate and pretentions
than any of his previous settings. It is
finished in good taste, vich in color but
not gaudy. There are roval blues and
gilded grills. A golden canopied ceiling
(Continwed on page 80)
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N THE very center of the giddy whirl and flutter of a Ziegfeld Follies
production George Olsen found Ethel Shutta, and Ethel Shutta found
George Olsgen. Their names flickered in the bright lights together over
the theatre entrance. But in their hearts flamed a mutual respect and affec-
tion that grew into love and marriage. Now they are heard three nights
weekly over a CBS network trom the Montmartre night club, New York.
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Ethel Shutta
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Lady L uck Smiles as She Beckons

FRANK PARKER

ACKSTAGE of the George M,
Cohan Theatre, where the Green-

wich Village Fol-

lies were playing,
chorns girls and boys,
with one hour to show
time, were  straggling
through the stage door
and stage hands were
moving “props” about
Suddenly the producer,
Iy disheveled,  rushed
down from his office, call-
ing for the stage manager.

“look,” he cried ex-
eitedly, thrusting a tele-
gram before the man-
ager's eyes, ““Bobby’s
broken a leg and the show
goes on in an hour! No
understudy—what are we
going o de for a ju-
venile 2"

The stage manager
vrabbed the telegram,
then dashed to the tele-
phone booth by the stage
doar. The producer paced
iiack and forth through
the dressing room cor-
ridlor muttering to hun-
sell and running his fn-
wers through his bushy
hair. Suddenly he stop-
ped, poised like a pomnter.

The stage manager
stumbled down the cor-
vidor, uttering impreca-
tions, “It's no use, Jake,”
he said to the producer,
“no  agent  can—ouch—
leggo my arm!”

“Listen, you fool,” the
producer whispered, “Lis-
ten, then get that boy out
here.” The stage manager
rubbed the arm the pro-
ducer had clutched and
listened—to a swect,
clear, hell-like tenor voice
coming from the cherus
boys" dressing room.

And that was Frank
Parker’s first big oppor-
tunity.

FIYHE A&P Gypsies
are on the air. Be-
fare the microphone

By TED DEGLIN

staneds a wall davk Tad. His head s hifed
and he is singing romantic words fo a

Frank Parker, “Gypsy" wnor.

www americanradiohistorv com

saft string obligato. Two girts, part of
the Gypsies” studio andience, whisper to

each other so loudly that
[arry Horlick turns from
his  conductor’s  stand.
Tan't Frank Parker hand-
some ¥ one sighs, and
the other sighs back,
“Ie's wonderful 1"

IFrank's voice, consid-
ered the highest tenor on
the air, is heard twice
weekly  with  the A&P
Gypsies, and also with
the Cavaliers' quartette
as the Vermont Lumber-
jacks, Cities Service
quartette, and part of the
Cheveolet *Big Sis” He
has been in radio three
vedrs, having starred in
musical comedy and oper-
eftas  for some years
previous,

Just as an accident wis
mstrumental in making
Frank Parker a stage
headliner, so another ac-
cident (to somebady else,
ol ¢onrse) brought him
1o Radio's ranks, .

[Franle was playing op-
pusite: Hope Humpron in
the operetta “My Prin-
cess.” One night, about
three vears ago, some offi-
cials of NBC attended a4
performance ol that mu-
«al. Oneof them found
it necessary 10 return to
the studio before the
show was over. There he
found a certain sponsor
in an uproar hecanze the
tenor scheduled to sing
on his program had failed
to make his appearance,
and the broadeast was
three-quarters of an hour
off. No one clse would
do—no one else was good
enough. The station offi-
cials were at their wits'
end, when the execcntive
who had attended “My
I'rincess” had a brilliant
idea.

“Have you seen Hope

(Continued on page &0)
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EROES come aml go o
thils pradio warkd, The ol
of tolluy way be fargatien
for o new idol tonarrew,

Sitthy on the fichie pedestal ot the

moment i Mr. Arthar  (Not-a-

Crooner) Jurrett of Brookive, Man-

hattar, Reading, Chicago and points

West to Califoruia.

Thi leeritome howa who have been
raditer thee erest far a hriel, senaah
s groitky anio g slengln  The
- patilig fmvel odi o ball smmeke
fop, gmjidari: sl S Jarreit |
of thot grougp. Hea name s com
peEnirely terw i it itriEeoE

ETINES

tlee . Ievianine  adevedeiss  wlis . B
HirElls 1 alieoaveri tis vidlce: fi

ileger il 1-'. |'5 'r||.|_.- |||l' i
“Ierte peiaoe ™ Byl s om

".'u'|1|:".1|' Yl NrE W ith [LIRIES ] 1] N AR
amm| elassifeabions Tlyree Jemrd' o
rmibuniiiie,

e M A Tt rectlone
livwe oilmr wiarda

. niiba
1|-'|'| = R il Kigrety teld you Hhiee s
atl pesrrical samctimy 10 Artling
larreit® vome (hal ie exchisivels
his owil 11 you have oy amdles
. strings in the sinews o1 your heing
it aets e going: you fecd @
thirddl & respesiie to- o luidde . g

ey that e Pendametolly lpmmne,

Arihor Jarrem Jued 1o
win like BRurcls Lefore Ll wss
cepted o Mok Vilbope-on- il 1 ndoom
"h:r'-T.' WHS I1fHer \I|'|r|] _-i|u|.|—. tHire el
afF the proples whe wes mer withoe
st suve i Wi fiE ||.||||1.1'.L'

ARNETT was borm o
|||| ]{:||:i_-'|x'||.,uf BECLEME :.IE It‘]'l_Hl‘LI}"
simrps A venrd apw ., .t i cletisest
epaare holdorsd young mang Tpming
th: acales 4t the mokcanle ar 185
s |, |, o the gooid-lTdokmg oheoer ip
persan to . the malden’s praser; and the
Tatest had an the CHS eme trelbhs. . .
He won Iis apuig o Chicaga o where
peruiek gre hetaes mred (hey hinve. sirect
pasides far Panl Ash oanil Ben Bernie
jusd lesfruse they bl foml g

He wae born with o puldie L Dis
father anil mother wieere bothy suocessful
stdpe persanalities L Dad played feals
with  Florem [Hesan], O ludirindy  O)east)

wr

amd Willipm Faverdlom, . . Sotler wis

eArt farrett 1DOL

s red fe My Podeesas . . Grani
lather plaves “hemvies” wilh Sdtlers,
andl. hin gread prandfatfes wie @ et
mwiter. | . Wnele Dan Jarrest wan o wedl
'l'.'llau.\'ll |.|.'.|r'.l.-| i;_;-ill_ P :|_l||| i L -il||_'-
Uad  played hig-lowgme
seball durimer the spring @mi suaimer.
At tuide his stape debg ol fee
ackel e lodiaf bey e e Sy
Mut” His metber =tll hns the pegali.
At sixn Arthur had leasned 1o play the
whlele with (he gesistanee al
Duify. Tlis firsy voeul breseme  where
under  the dizeciion of the lae Joe
Sehwnek. his padiats i |n1..|_\' liwe ]:' i
m mmmical MNLTEHIEETLE

e diversi

s civegiits hmoueh
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pléiyinpg cepular mmbm When 11 s
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Tonkped]  vande

they ropoested. | . He beganowe fake the
12 own somd ol
st .o D his oocked 1be begiouing of
COYINET 0 |']||(]_\'" \’\‘?]it‘h 'Ih‘ - frlhh‘{' |
vée sageaE -Today.

Berwien vandeville enpagements i
nended aldie <ol 0 b Rk,
U ker Baeve, MeeliEn Twrdveitees-aml

warrda, ail 115

SOy Mo Jarrer,
vouu are simply
marvelons, fust
wonderfull®
Etlielyn Holt (left)
and  Alildred Ann
Greene say the girls
are all just like that.
And they know be-
cause they are in
the same CBS stu-
dios with Art
farretr.

+ RADIO M ATINEE

Daliges Conpelly were i lila elosses, |
Earmend Ris Toomball detber i Ergenme
Hepgha . . A Brosokiyvo: gop be giarred
I Ao e Gports, | o He piekes) un
Ypermmenes by smtertaining at variows
Hinetions,
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lewyer, he matricudated at Fordham,
NoY. One evening a friend of the or-
eliestra Jeader at a neighborhond theatre
heard him strumming and singing in
his dormitary. - . The orchestri pilot
dissunded  him from  continuing  his
stodies, ared gave him o berth in the pit

TR
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frctbieatra ad e Cullasim Tleptee.

Fotsessesl with a bemppng (o BeEcom
W eieho wimoueeer, he applicd for a jabi
i oa New Yore swipron, . . YWis hired
huat when the mogsrml director feared
fle could pliy six imstroments, the lai-
ter advised iim to Dhecome o profes-
stonal musician. .. e did.

Joined Ted Weems' Orchestra at
Reading, Pa, in 1927, . . Playved the
lartjo and vocalized, . . Became popular
for his "counter-meladies,” and became
wdentibed with the tune "1 Can't Believe
You Are i Love with de”. . . While
i California several movie offers came
Lis way, but the band migrated to Chi-

cabo bedore the shming in the dotwe]
lise, . . Bewtme first Glentified witl:
rdic iv the Windy City a8 Ted Weems'
tilent e, Altopether, Yo seannimed
with - the  orchedira  Wsrge-adi-ledi
LTS,

Anxiows Lo bispome ioeygelio IlllJ;-=|l LTS
Fave -up s FAEK cwpek ot 0 mINE
over YWHTIE at B30 per, . Ope week
later  le peeeiverd liis brst Comtimergiol

|l\.'.l: ||

tate . . Bewwn lijs wfw vl i
i

ETEW M aix wes

e le=rnn o abtruel & luree Eadlows
m Chedagdy, . . Was alloticd thees glin
noor progrraans weidkdy aver e Golim

|

e chiadee . . Adses ajepeomeeil saghily ek
Eardl Bortnete s Sanid ui the Blackhevd
restanram. . . Hoen
Vi te tnke tlie !
Jue 8 k. : . Rerorgesl b0 New
Yok, . . A mew “Peomaumt Winmnig
Batiery of Somghinsd™ wan formed

v

KoL I ETIn 8 a1
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- .I-"1I"'. He Aty .1" \...||||" il

ard Vewrmped Lok oo TR y ktie] pevdie.
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Columbiia officials it New Yeork lagp
pened to patch Bis program. oL Wires
were nnrediately dispatebied @ aevange
for b o eome Easl. Uit redi]
obligations  colthned Tim 1o Uhieash
unkil kb dnker ey of Navember,
Thetr he came 1o New York with e
Nutre  Didoee gemin for thede Army
panik .. Bul, despiie bos codtmg, i1 s
i old - Army gnimne.

x

artgtng with Frmldle Rich®s land
@ maw gEamimr Wim inerosmg ol
rife dnne [ Lk Wk

[lomsne @i’ shee - gl il Hiatisy i

.o . Podsesses a ovoboe witlh gt

el Febges il sileE 1w GelEve

A addodbeE v bl . L e a0 Dkt
ubor. . . Has pednchani . ine dops aml =oi;
imte—ulan ltelian cooking, . Aot
Sl Lerms th admire other outstaneding
sabatsts on the nelioe—"Thev"re tremen
dous," he savs

While Listh of the great chain systen-
scornt the lowly record the chief exem
fives seem fo watch them for pew dis
covertes. And it happens that one of
the Columbia chiefs happened 1o hear
Jarrett's votece on i record and there-
upan sent for him Bing Croshy was
thscoversd in the =xme wiy by resi-
dent William Paley.
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cAwthor Tells of T'ime He
Faked as Cripple for a
Bite of Food

(Text of Armour '& Ca, broadeast over an
NBC network.)

WE just made a thrilling discovery.
I've discovered that I have a public.
You know, some writers and a good
many actors like to speak lovingly

of “their public.” But it never occuryeil
to me that I might have one of these
devoted followings, too. It seems I was
wrong. Because ['ve had a telegram—
not a collect telegram cither—{rom
mine, whichi made me very proud. Yes
sir, a regular following with @ hat and
a mail address and everyvthing. The
other day. Will Rogers in an interview
claimed that he also had a public. So
there you arve! The thing's growing.
As an after-dinner speaker, getting
ready to tell a story, might put it:

"1t seems there were two publics
named Pat and Mike, And Pat said to
Mike: ‘Faith an® begorra, I'm that fel-
low Cobb's public! Whose public are
vou?r And quick as a flash, Mike =aid
right back at him: ‘Be jabbers and
wurra, wurra, I'm Will Rogers’ pub-
lic."” And so on.

Well anvhow, Pat—that's my puhlic
sent this long wire in care of the Na-
tional Broadeasting Company, and Ar-
mour & Compuny and the Society for
the Prevention of Cruelty to parties
who try to be humorous over the radio,
saying that he had enjoved listening in
on this program here a few weeks ago
when I was telling how I, as a member
of a group of war-correspondents away
back in 1914, blundered into the full
staff of the Fifth German Army and
incidentally into the fourth son of the
German Kaiser, finding him on the
whole a very pleasant young person to
be thrown amongst. And this devoted
admirer of mine asked me in his mes-
sage to give the next chapter of that
experience on sonle convenient IFriday.

Yes, this is Mr. Cobb at leisure in
the library of his home. No, we do
not know-—perhaps it is a clerical
robe, or some specially designed
dressing  gown. Otherwise you
might be safe in calling it a smuock,
if vou don't mind those dressy
cuffs. Makes him Jook slender, what?
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By Irvin S. Cobb

As I remember, on that previous oc-
casion I described how, our little party,
traveling largely on nerve and without
any credentials to speak of—that is, we
naturally didn’t speak of them unless
pressed, but tried to turn the talk into
pleasanter and less embarrassing path-
wayvs—got snarled up with the main
German column at a littde Belgian town
just over the French border north of
Maubauge on the evening of the day
when the battle of Maubauge began,
and how the Germans, with that effi-
ciency which marked their conduct in
the fields, stowed us away on straw piles
in an improvised calaboose i1 a cowbarn
for the time-heing, after warning us
not to smoke. It was, I might add, a
totally  unnecessary  warning, hecause
all four sides of that cozy retrear were
lined with piles of shells and bombs
and other touchy forms of ammunition.
[ can’t recall a time in my whole life
when I felt less appetite for a cigar.
I'm convineced that you could cure any
man of the tobacco habit by locking
him up with thirty or forty tons ni
T.N.T. bombs and dynamite and things,
all just aching for somebody to throw
a live spark amid their midst.

BI-‘. THAT 45 it nay,

they kept us supgly housed there with
the high explosives for company until
they had enoungh wounded menr and
prisoncrs collected to make a full oad,
and they put 'em aboard i traim and
started them off for German soil, and at
the last moment somebody in command
had a happy inspiration and added us
to the cargo which took some serough-
ing, beecause every car was already over-
flowing.

T zhall never forget the wet rainy
night when we started. They lined up
the prisoners—mostly Englishmen and
Frenchmen in a double file and then
the lieutenant in charge told us to iall
in on the flanks and help watch the cap-
tives. Well, that was very gratifying
to have the Germans reposing so much
confidence and so much trust in ns but
we lost some of our enthusiasm when
one of our crowd who understood the
language heard the voung officer say in
German to the soldiers of the escort
that if any of us rried to slip out of
line, just (o shoot him dead or insert a
bayonel into him and ask questions aft-
erwards, After that, I'd bave just loved
to see the particniar guard who marched
with me try o zet an inch away from
me. 1'd bave heen tageing him so close
that thev'd have mistaken us for the
Siamese Twins,

Well, along towards davlight, they
got us all packed aboard, like so many
lemons in so many tight crates, and off
we started, but nor hurriediy. Every
few minuzes. it seemed, the engineer
would remember where he'd left his
umbrella or something and go back to
look for 1t. Measured by miles, it wasn’t
a long journey but measured by hours,
it turned out to be one of the most ex-
tended trips in the records of military
annals during the great World Wir.
It lasted two days and three nights, And
while alnwost every important officer
with whom we came in contact while on
our travels repeatedly assured us that
we were not prisoners but guests of the
German army, we finally reached the
unanimous conclusion that from where
we sat in an overigoked and neglected
huddle, the only difference we conld
see between being prisoners of the Ger-
man army and guests of the German
army was that from time to time they
did feed the prisoners;

For, during the entire time—two dayvs
and three nights—our party of eight—
for by now our company of gathered-up
civilian suspects had  grown—lived
rather frugally not te say sketchily, on
one bottle of stale, warm mineral wa-
ter, one loaf of green and moukly
soldiers’ bread and a one pound pot of
souregd and rancid honey which must
have been emanated in the first place
trom a lot of very morbid and low-
minded bees.

ON THIE morviing ot the

thired dayv. just ar dawn, | awakened
from fitful stumber doring which 1'd
heen dreaming a homesick dream of a
land called America, where cating was
still being carried on as & more or less
regular habit. [ think perhaps my rest
was furthermore broken by reason of
the fact that owing to overcrowding and
whatnot, I slept in the aisle of the car
where from time to time, persons who
were perfect strangers to me came and
watked on outlying portions of me.

At any rate, [ arose and made my
toilette, as was our custom in the
dayvs, by shaking myself, thereby shift-
ing the centre of population, so to
speak. You see, we'd just come out of
what [ may call the Cootie Belt of the
Western Front, and far be it from me
to brag, but without much fear of suc-
cessful contradiction, [ state that at
that moment I was the most densely
populated individual i all of Central
Europe. So. having given the wild life
a thrill by this shaking-up process—
the little fellows probably thonght a
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very violent earthquake was raging—I
went out on the platform of our halted
car for a breath of air.

And there, haloed about by the red
ravs of the upecoming sun, [ saw ap-
proaching me, an angel from Heaven
—an angel temporarily disguised as a
fat German sergeant in his shivisleeves,
who carried under his arm, like a bun-
ble of golf-sticks, a magnificent hundie
of the largest and the longest and the
strongest  horsemeat—and—garlic sau-
sages | ever beheld. Just for a moment
I higured hunger had made me delirious,
but while my eyes might be deceived,
my nose wasn't—it could smell garlic
and there's never any mistake about the
smell of garlic. I've been in parts of
the world since then where it seemed
to me everybody I met either bad been
eating too much garlic or not enough,

\: V ELL, when my mouth

had ceased from watering sufficiently
for me to be able to control my riparian
rights, I hauled a silver five-mark piece
out of my pocket—a great glittering
cartwheel of a coin=and 1 offered it to
the sergeant for just one of his delec-
table collection. T could see that he en-
vied me my possession of such vast
wealth bhut he told me regretinlly wvet
firmly, that the sausages were for the
wounded and that T could have none.
And then I marked how he walked alony
the side of the train passing up his offer-
ings to such of the injured men as were
able to come to the car windows to gel
them.

And I had a glorious, a beautiful, a
golden inspiration, They say starvation
quickens the mind anyhow, Now, the
night before;, a Belgian gentleman ac-
tuated by patriotic motives, had shot
the window our of our compartment in
an effort to kill him some Germans, ail
of course the jagged hole his bullets
had made was still there.

So I hourried back to our compart-
ment and hastily 1 drew down the tat-
tered shade and I rolled up a very tir-
ty shirt-sleeve from a very dirty fore-
arm, and through the shattered opening
below the shade T let that arm dangle,
with. my hand open and the fAngers all
limp—and the angel, bless his dear old
rugged heart, put a sausage in it,

On that sausage we fared simptuons-
lv until we reached Aid-la-Chappelic,
where swhen we had been liberated aml
bathed and fumigated and depopulated
—wve got in touch with our Consul there
and with Ambassador Gerard at Berlin
and succeeded in convincing the Ger-
min authorities that we were not spics,
neither were we just plain wandering
idiots—although I believe doubt on that
point exists even vet in certain quar-
ters, At any rate, they let us go and
we saw much more of the war wnder
very different conditions and aunspices,
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LETTERS To THE ARTIST

toopnagle and Budd

Columbias Star Comedians Do Moral Good

Without I'rying— and Are Happy

EAR Mr. Editor:

First of all we want to
thank you for honoring us by
permitting us to tell in the

columns of your magazine something of
the mail the radio listeners have so
graciously sent us.

May we say just a few words about
our program? Ours isn’t the kind of a
program that sets out to
make listeners better peo-
ple for having listened
to it. It's just a matter
of our having a good
time being silly and try-
ing to make others have
a good time with us. We
hold the world up to a
mirror so it can see it-
self and laugh at itself,
and at the same time we
unconsciously, some-
times, put over a truth
which may or may not
have an effect on what
people do and think,
Subtleties creep in once
in awhile, of course, hut
we try to have such a pot
pourri in each program that at least
once during the fifteen minutes, john or
Henry or Mary will find something that
canses him or her to smile or to actually
langh aloud. We feel that it we accon-
plish this we have done a goad jab.

There is really only one way by
which we can tell whether or not we
are accomplishing our purpose. Stage
stars may gange public appreciation of
their efforts through applause, notices
in newspapers and magazines and
through box office receipts. The last-
mentioned item is the most important.

Motion picture actors and actresses
measure their popularity by newspaper
and magazine notices, box office re-
ceipts and fan mail. Once again, box
office receipts play the major role.

For radio performers there are no
box office fignres. While there are the
comments of radio editors and column-
ists, there are no lengthy reviews like

those given plavs and motion pictures.
Thus, fan mail is the principal, and al-
maost the sole means by which a radio
periormer may gauge the degree of
public appreciation of his efforts,
Naturally, our mail response is of
tremendouns interest to us. The letters
we receive are not to us merely so
much applause or comment. They are

Colonel Stoopnagle (left) has just dis-

rovered a wild man-ecating fly whetting his

teeth on the gas jet in preparation for a

bloody attack. If you hear a loud report

after reading this you will know that either

the fly or the Colonel and Budd have fallen
in the fray.

a real, genuine cross-section of life.
Perhaps the most tonching commu-
nication we ever received was a letter
mailed to us and received at the WABC
studios, in New York City, from Brook-
lvn, N. Y. It bad been torn to pieces
and then pasted together again with
wax paper, [t was dated five minutes
after one of our programs went on the
air. The letter read as follows:
“Thank God for your program. It
saved me from doing the cowardly thing
tomght, 1 wonder what the future will
he?
Yours thankfully,
Carol.”
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Abour It

Another letier from Brooklyn con-
tained a clipping from the January issue
of a business publication called “Service
Echoes.” The clipping read:

“Seore One For the Radio”

“Goad for entertainment, exeellent
for hearing and enjoying all sporting
events, the good old home radio now
blossoms forth as an ar-
biter or peacemaker in
family differences. A cer-
tain couple (the lesser
half spends his days in the
prooi-room on the Tenth
Floor of The Service
Building) were not even
on speaking terms {or a
few days when along
came the good old ‘Gleom
Chasers.” One of their
jokes caused spontancous
langhter; while mirth
prevafled the gallant
male offered his superior
a drink of the liquid of
forgiveness; and now
twa hearts are hack heat-
ing in three-muurter time,
or whatever Ume it takes
to make true harmony.”

In the envelope was a short note from
the sender. He was the man in question,
and he asked permission to attend one
of our breadcasts so that he and his
wife might thank us personally “for
revniting them.”

Every radio performer will tell vou
that it gives him or her an unforgetta-
ble fecling of gratification and satis-
faction to read a letter such as the fol-
lowing, which we received recently:
“My Dear Radio Entertainers:

I am not much on the writing but
I'm <cure good on lisiening, especially
to your program, and helieve me, vou
surely go over big with all of the ex-
soldiers lving in Bed in various hospi-
tals and the others living at home.

“I was a patient at the U. S. Naval
Hospital in Brooklyn for about two
weeks and if Budd and the Colonel
were not tuned in so the boys with
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headsets could listen, there sure was a
big kick raised. I noticed the boys es-
pecially in the lung wards got a won-
derful bunch of laughs from your pro-
gram, and when [ went home, T de-
cided vou should know, and if vou can
give the boys in E7 Ward a special
kick from your program it would be
more than the doctors can do for then.
“Thomas J. Gray,
Qakmont Ave.,
Buffalo, N. Y."”

A great portion of our mail is in-
valuable to us. Radio listeners who have
heard our interviews with such great
men-of-industry as Mr, Unh, the man
who makes the windows of trains hard
to open; Mr. Haa, the fellow who first
blew on glasses to clean them; Eustice
Shush, the chap who makes the SI-
LENCE signs for motion picture thea-
tres, and the lady who makes the lace
petticoits for famb-chop bones, write
in and suggest many persons for us to
interview. Others, who have heard of
some or our inventions, like the cello-
phane umbrella so yvou can tell whether
ot not its raining, contribute numetrous
suggestions for inventions. While we
sometimes fill the requests for inter-
views with these fictitious characters,
we never use scripts submitted, of
whicli there are quite a few,

Other letters contain invaluable con-
structive criticism, which we certainly
do not hesitate to follow. Radio listen-
ers know much better than we how our
programs sound.

SOME oi the letters we
receive are hilariously funny. We oft-
en wonder if the radio audience derives
one-fitth of the pleasvre from our pro-
grams that we do from the humorous
letters. Not long ago we received a post
card from Atdanta, Ga., on the back of
whicli was a picture of the Federal
Prison, at Atlanta. The card was ad-
dressed to “Colonel Stoopnagle and
Budd, Columbia Broadcasting Systen,
New York City.” On the front was the
message, “We are having a good time.
Wish you were here.” Tt was signed
“The Gang.”

Are you familiar with our “Mr.
Bopp”? e is the chap who is a com-
bimation of all the annoying character-
istics. He started out by running en-
gines around railroad yards and bump-
ing them into standing Pullman cars
to disturb the sleeping passengers. Then
he enlarged on his activities. He would
wait for a nice, rainy day and then
would drive his automobile close to the
curb and splash the pedestrians, At
Christmas time he had a dandy time
bumping into people and knocking the
packages from their arms.

We really believe that there is just
a little of “Mr. Bopp"” in all of us.
There certainly have been a lot of sug-
gestions ror new activities for “Mr.

Bopp” to carry on. Here is an amus-
ing letter from two New York girls,
Ruth Sternberg and Joan Sternberg,
who organized the hArst “Bopp Club”:
“Dear Colonel Stoopnagle and Budd:

We are two devoted ‘Boppists’. We
have taken the liberty to organize “The
Bopp Club’ (without the permission of
the copyright owners) and would like
vour co-operation in securing other
‘Bopps” interested in our great work.

“We have made great progress since
we gave up our daily lives and ‘Bopp-
tized’ ourselves anew. So far, we have
killed three people with loaded cigar-
ettes. Three broken spines, two irac
tured skulls and one death resulted from
an oiled banana peel, Oh! We have
gay times at our club!

“But alas, we have to break off here,
hecause thither lies the iceman pros-
trate on the floor, as the bomb we in-
tended to throw in the goldfish bowl
(oh, a beantiful picture) accidently
landed on him. (We will have our lit-
tie jokes!).”

All of which may sound horribly
gruesome, Mr, Editor, but it really is
meant in the spirit of fun,

We expect that any day we may walk
dlong the street and hear someone call
“Here, Stoopnagle,” “Here, Budd,” be-
cause our mail has disclosed that six
dogs, three cats and a rooster have been
named “'Colonel Stoopnagle”; four dogs
and four cats have been mflicted with
the name “Budd™ and a Scotch terrier
must struggle through the rest of his
days, laboring to overcome the handicap
of forever heing called “Bopp.”

CV HEN we first made

our debut over the WABC-Cohmmbia
network and for some tinte thereaftter
we used the phrase;, “Schultz Is Dead,”
on most of our programs., [or months,
until we stopped using the phrase,
which was a month or so before we
started broadcasting for Frocter &
Gamble on the Ivory Soap Program,
we received bhundreds of moeurning
cards, and other forms af condolence
over the departure of the fictional
Schultz.

Letters in poetry are often well
done as in the following example:

Near the heights of old Manhattan,

On the summit of a building,

Stands the studios of Calumbia.

Here it is that every Wednesday

The air is shattered, also Monday ;

From which emanates the squeaking

Of the famous Gas-Pipe organ.

Sitting at the mighty console,

Is that King of organ grinders,

Lemuel Q. Stoopnagle.

It was just eight-forty-five,

When Bud who blew the bellows,

Filled them full of gases,

All the bellows full of gases,

And the prince of organ grinders,

Lemuel Q. Stoopnagle

Sat him down before the Gas-Pipe

Put his fingers on the key-board,

Put his feet upon the pedals,

29

Both his feet upon the pedals.
Pulled out stops to make it louder,
Pashed in stops to malke it softer,
Pushed and pulled to make 1t sweeter—
(GGamba, Bourdon, Diapasm,
Oboe, Flute d’Amour, Viola,
Tremolo, to make 1t tremble,
Warbolo, to make it warble,
Rumbolo, t¢ make it rumble,
And, to twang the people’s heartstrings,
Pulled and pushed the Vox Humana,
With his right-hand played the treble,
But the Bass he played lett-handed,
{Na | well for that however),
And he used his nose, staccato,
And his elbows, (ma non trappo),
And lus feet, appassionata.
So he played them some Staininsky
And that priceless Spanish classic,
Tayoviehi Iyenaga.
Just then Bud who blew the bellows,
01 a sudden let it perish—
Let the wind from out the bellows—
All the bellows Wanwantosa,
And the :nnsic_. SO RONOrons
Died away and came to nothing
With a squeak, demure and plaintive,
Like a koodoo with the asthma,
Or a tree-toad with Lumbago,
Or an emu with the tetter,
Or an old man with the chilblains,
Ouerndous and svmpatlietic,
Then the prince of organ grinders,
Lemuel Q. Stoopnagle
Got quite mad and was offended,
Poured the vials of his anger,
Out on Bud who blew the bellows:
Called him Onderdonk the Bonehead,
HERMAN Onderdonk the booby,
Onderdonk Pasha Nobisen,
Little Twirp, the chranic Nit Wit.
At this interesting moment,
On the scene came Uncle Dean,
To talk of Ivory soap that floats,
[vory, that pure and non sinkable soap.
Dedicated to
Colonel Lemuel Q). Stoopnagle and Bud.
“The Best Radio Team on the Air,"”
James D. Armstrong,
26 Brooke Ave,,
Toronto 12, Ontario, Canada.

Numerous well-executed drawings
and paintings of the listeners’ concep-
tion of us and our “mighty gas-pipe or-
gan” are included in the mail. We have
kept every one of them.

We're awfully afraid we've taken up
a lot of time and space talking about
ourselves, May we impose upon you
for a few lines more to thank sincerely
cveryone who has written to us. The
serious letters, telling us that we have
cheered someone or given someone a
laugh ar a smile, are among our most
prized possessions, for 1'11@_\; make us
feel that we are accomplishing some-
thing. The funny letters more than
please us, for we feel on receiving
them, that some of the radio andience
have caught the spirit of our program
and are “with us.”

We hope that whoever likes our silly
programs will please write and let us
know about it. And we particularly
want to hear from those who do not like
them, because quite often we agree with
them, and it’s good to be among friends.

Thank you, Mr. Editor, for your pa-
tience and kindness. Simply yours,

Colonel Lemuel Q. Stoopnagle
and Budd.
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[ » IﬂRR[AGE and the

By Gleason L. Archer, LL.D.

Breach of Promise
March 5, 1932
Good Evening Everybody :
HAVE previously pointed ont that
marriage itself is a contract entered
into according to forms and cere-
monies sanctioned by the law of
the jurisdiction. DBut the usual prelim-
inary to marriage is the engagement or
betrothal of the parties who ave later
1o be married. In some countries, as
we know, betrothals of marriage are
entered into with much formality, es-
pecially where dowries are arranged or
property is settled upon one of the par-
ties. A betrothal is, of course, a formal
contract to perform in the future a sec-
omnd contract—marriage itself.

Engagements of marriage, especially
of the American variety, are nsually en-
tered into when the parties thercto are
secluded from other eyes, with no wit-
nesses to prove their mutnal promises,
Engagements are therefore sometimes
difficult to establish in court. The lady
may declare that she received and ac-
cepted a promise of marriage and the
man in the case may deny that he ever
made an offer of heart and hand. Her
word is usually given more weight than
the man’s, but the circumstances of the
case are always important considera-
tions in determining the facts. The pre-
vious relations of the parties, whether
the man was eagerly attentive prior ta
the alleged engagement, whether he
continued to pay the lady attentions and
especially whether the couple gave the
appearance to others of being engaged
lovers, are each elements of proof with
a court or jury.

The important fact is that whether
the understanding is evidenced by let-
tere or otherwise an engagement once
entered into is a binding obligation
upon eachi. From the nature of things
it is the man who is sued for breach of
promise of marriage, but there is no in-
herent reason why the woman who
breaks her promise of marriage should
not be liable for damages. Let us con-
sider the matter, however, from the
woman’s angle. The man breaks the
engagement. Under the law this breach
renders him liable in an action for
damages.

Dean, Suffolk Law School, Boston

Dean Gleason L. Archer

It is undoubtedly true that the right
1o sue for breach of promise af mar-
riage is greatly abused by the type of
woman ordinarily termed an adven-
turess, or by modern slang “a gold dig-
ger.” The purpose of the law, however,
is not to enable designing young wonien
to collect damages for alleged promises,
nor damages for promises actually made
under the stress of a spell woven by a
designing enchantress. It ratlier secks
ta protect inmocent and trusting wonien
whose lives have been rained, or whose
prospects in life have been jeopardized
by a faithless lover,

E ALL know that when two
young people begin to “keep
company,” as it is called, even hefore
an engagement is arrived at, the accept-
ance of the young man's attentions as a
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regular caller upon the girl amounts to
imiplied notice to all other young men
to keep their distance. For a voung man
to monopolize a maiden's social activi-
ties for any extended period of time be-
comes a serious matter. I{ an engage-
ment oceurs, and the man later refuses
to redeem his promise by lawful mar-
riage, there is clearly an injury to the
lady thar not even monetary damages
may repair,

An interesting question arises as to
the duty of an engaged man when he
discovers that his supposed love for the
lady, under the influence of which he
had proposed marriage, was after all a
mere infatuation. His ardor has eonoled,
The thrill of romance has departed.
Should be, or sheuld lie not, marry the
girl? It might be argued that to marry
her under the circumstances would be
an injustice to her and result in misery
for botl. The law makes no allowances
however for such fAckle swains. An
engagement once entered into is legally
Linding upon the man unless the lady
releases him from the engagement. This
does not mean that be must go through
with the marriage bt that he can be
made 1o pay damages for breach.

For example: Samuel N. Neat paid
court to a young lady named Hannah
Coolidge. In May 1875 he proposed
marriage and his proposal was accepted,
For some reason that does not appear
from the record of the case the wed-
ding was postponed, a new date set and
then a furthey postponement oceurred
witil  the engagement lengthened to
three years, By this time the yvoung
man discovered that his affection for
the girl was abating and that marriage,
at first so joyously anticipated, was now
growing less and less alluring,

Hannah Coolidge and Her Luke-
warm Lover

HE GIRL was apparently very

kindly and affectionate but, as
months passed, her love became more
or less of an old story to the man. So
one day Neat had a plain talk with his
fiancee on the subject, informing her
that lie had misgivings about the wis-
dom of going o with their marriage
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plans, He suggested that they call the
engagement off, Alarmed by this sug-
gestion the gir]l sought by all her pow-
ers of persuasion to talk the man out
of what she felt was a temporary mood.
She even urged an immediate marriage
to which he half hearted assent,
Miss Coolidge began the preparation of
her trousseau. Her plans were halted,
however, when the reluctant swain came
to her and declared that it would be
wrong for them to marry when all they
could look forward to was a divoree.
This occurred in the early part of Sep-
tember, 1878,

From that time forward his calls
ceased. The unhappy young woman
soon learned the true cause of the
breach. Neat had met another girl who
had captured his wayward fancy. He
became engaged to her in the latter
part of September and they were mur-
ried in Febroary, 1879, Miss Coolidge
consulted @ lawyer and presently
brought suit for breach of promise of
marriage, Neat admitted the facts of
the engagement; that the plantiff had
always treated him kindly and affection-
ately, that their relatons had Deen
proper in all respects, and that he had
no fault to Lnd with her conduct. He
testified that long before he left her he
had made up his mind that he could not
be happy with her, because he had
ceased to regavd her with that atfection
wlich a lover should feel for the woman
who was to be his wiie. He declared
also that he had tried to reason with her
on the subject but that she had relused
to release him from the engagenent.
He also asserted that he left her only
when convinced that it would be for
the happiness of both that he do se.
The girl, however, testined that Neat
bad never made it clear to her that he
had ceased to love her. She declared
that he had always treated her with an
appearance of affection and had con-
tinued to do so up to the very last visit
that he ever made, parting with her on
that oceasion in the affectionate manner
appropriate to lovers,

The Judge Instructs the Jury

N[’.,'\T lawyer rL[IuE'ﬁICr] the judge
to instruct the jury, among other
instructions, that an  engagement to
marry is always upon the implied un-
derstanding and condition thav if, at
any time before marriage, either party
finds that consummation of the promise
will tend to the uphappiness of both,
then such party has the power to ahro-
gate the agreement, or promise. The:
judge gave this instruction to the jury
but hie added this important amendment
that a person wmight break or cancel
such engagement only upon condition
that the nt]ae person might collect
monetary damages for any loss or in-

OR twa years Dean Archer has beeti

broadcasting weekly over o constantly
cxpunding wetwork of stations his series of
tectures on lares that protect the home and
the family. Talks on the Legul Aspeets of
Muarriage have aroused tremendous inferest
and stimulaled a wvast amewnt of corre-
spondence on the part of those who find
in Dean Avcher’s comnents the answers (o
many  probicms.  The talks appearing in
this issue were broadeast during the menth
af March.

jury sustained by such breach of prom-
ise. The court also declared that the
law would not compel a man to marry
ander the circumstances recited in this
case. It was perhaps wise that a man
break the engagement rather than enter
into a loveless marriage that must result
in unhappiness and perhaps  divorce,
The court declared that in all cises
where an engagement of marriage s
hroken off not because of fault or mis-
conduct of the other party, the right to
collect damages accrues to the other
party. On the question of damages the
court instructed the jury that they might
consider the length of the engagement,
whether the girl's affections were
deeply invalved, her wounded spirit, the
disgrace, the insult to her fCt‘]in?,-_h and
thie prabable solitude that might result
hy reason of the desertion after so ex-
tended a period ot courtship. The man's
financial stnding is lkewise of the loss
snstained  because of the breach of
promise. The jury returned a verdict
for the female plaintiff in the sum of
$3.000, The case was thereupon ap-
pealed to the Supreme Court, where the
as in accordancs

decision was affirmed,
wiill law. The case was Coolidge v,
Neat, 129 Mass. 140.

Lessons Taught By This Case

E MIGHT indulge in a bit of

moralizing on this case, since it
so clearly sets forth the attitude of the
law townrd those distressing and un-
happy occurrences incidental to  the
breaking of an engagement of marriage
where the affections or the prospects in
life of the other party are seriously im-
paired. Young men should realize that
an engagement of marriage is a serious
matter and while a girl may not care
to face the notoriety of a court trial, vet
she has a legal right to eollect damages
if she chooses The woman
scarned, if she possess spirit and hardi-
Young
woemen should realize from contempla-
tion of this case that too extended an

to do so,

hood, is a dangerous adversary.

engagement has its dangers, lest they
hecome an old story and the man in the
case turn elsewhere for fresh remance:
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Lovers' Quarrels and Their Effect
[T FREQUENTLY happens that two

people engage to marry cach other,
have misunderstandings and clashes of
tcmpc-rmuun that in themselves signify

ery little as to future happiness or un-
h:l]l]’)llll"a: of a prospective marriage.
Since marriage itself is a sort of part-
nership in which each member muost
contribute somewhat in self sacrifice
and must surrender some liberties for-
merly enjoyed if the marriage is 1o be
a Ssuccess, it is inevitable that the en-
gagement period should be ar times be-
set by storms and tempests, Two people
from different homes quite natarally
have differing backgrounds of life, dif-
ferent training, and a resulting dis-
similarity of ontlook upon problems of
life. It is too much to expect that the
niere fact of falling in love will ac-
complish a harmonious adjustment of
all of these natural differences. They
niust inevitably, in the process of court-
ship, discover some of those differing
points of view. Still others will be dis-
covered after the engagement has been
entered into. If they truly love each
other, however, they will give serious
attention to the problem of reaching a
comnion ground upon which the struc-
ture of a home may be founded.

Bot as T have already pomied out the
voung couple who wish to make a suc-
cess of married life most earnestly seek
to adjust their differing viewpoints., If
lovers’ quarrels ocenr they should treat
the cause as one of the points wpon
which matrbmony itself miay be wrecked,
uniless they earnestly seck and find har-
monious readjustment during the en-
gagement period.

Laiw Allows For Human Nature

HE LAW, as I have so frequently

pointed out, is builded around the
facts of life, It recognizes human
nature and human problems, not only in
business and industrial affairs but also
in the home. It recognizes that lovers
quarrel, part from each other and some-
tines hecome again reconciled. Far that
reason it does not apply the ordinary
rules of contracts as will be seen in the
following case:

FFor Example: Sterrett became en-
gaged to the female plaintiff and the
couple were for a time as happy and
congenial as lovers uspally are in the
early days of their engagement. A
quarrel  eventually  occurred and  the
couple mutually agreed to consider the
engagemeit terminated, or at least in-
definitely suspended. After a vear of
separation Sterrett wrote a letter to the
plaintiff and asked ]wrnnumm to call
npow her. That perm ission granted and
the man was received with all the love
and tenderness of the former relation.
He did not again propose marriage. Un-
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fortunately for the girl, Starrett later hroke
off attendance upon her and refused to
marry her. When suit was brought he de-
fended on the ground that there was na
j:mpnaal of marrage after the eancellation
of the engagement. The court held thar
his act in resuming the relations of a lover
revived the original engagement. Starrett
was lable for damages for breach aof prom-
ise of marriage. The case was Judy .
Sterrett, 32 IIL App, 265.

fDrmmge Elewment in
Breach of Promise
March 12, 1032

BVIOUSLY, there are various ele-

ments that cater imo the guestion of

damages for breach of promise of
marriage. The first in order, if we are 1o
follow the logical sequence, would be the
mental shock to the agerieved party from
the breaking of the engagement.  Then
comes the grief and loneliness of disap-
pointed affection. The length of time of
the engamement is important. The loss of
the marriage itself is a very material ele-
ment of damages. Then, tao, there are sad
cases where the girl, as it is sometimes
delicately expressed. has “loved not wisely
but too well” and serious consequences fol-
fow in the wake of the desertion by her
faithless lover. Let us therefore consider
these elements in the order named.

_Every worth-while woman has a qcu-\c
of personal dignity and a natural pride i
her own womanly qualities. For a man m
pay court to her, to win her affections and
then, when it suits his purpose, to cast her
off like a worn out garment, is an insalt
that strikes 1o the very sounl. The law
takes cognizance of this fact in awarding
damages for breach of promise. The higher
the type of woman that a plaintiff may
be. the greater will be 1hc damages '1\\'ar{1uf
ta her by any court or jury. This is in ac-
'L-rddu(‘l. with simple principles of justice.
Man is a spirit and not a mwere beast of
the field. The greatest m]urlu. that any of
us can receive are imuries that shock or
numhb the spirit within.

The Faithless Casviage Maker

OHN M. BENNETT, who maintained

a4 carriage shop, paid court to Mary L5
Beam, a virtuons and estimable vouny lady.
She had perhaps had no previous love af-
fair. Bennett's ardent wooing took her
heart by storm. When he proposed mar-
riage she gladly accepted the offer. After
a period of idyllic happiness the question
of a marriage date arose. Bennett ex-
plained that his ready funds, as well as his
time available for a honeymoon, wonld be
greatly benefited. by a delay until a certain
order for carriages could be filled.

To this the girl consented; but her lover,
in willinl violation of the power that by
this time he had acquired over her, so con-
ducted imself as seriously to compromise
the girl's reputation. Having accomplished
his evil desires, like ather men of his sort,
he deserted the girl. He then consorted
with evil female compapions and thus
gronsed dispust and loathing in the heart
of the wronged lady,

She brought suit for damages for breach
ol promise, whereupon he offered, through
his lawyer, to settle the case by marrying
the girl. This she scorned 1o accept.

%‘eraI interesting questions were in-
volved i this case. Whether the promise
to marry when the buggies were completed
was o stfficiently definite proniise ta justify
the suit, was answered in the affirmative,
The court said that the law would infer
that the buggies were to be completed
within a reasonable time. Even it they
were not actually completed the orniginal
promise could not be defeated by the de-
fendant’s own delay in performing that
which he had asserted his intention of per-
formmg. The girl had a right 1o expect
marriage after the lapse of tme suflicient
for the task ta be completed.

Damage to Feelings
o

HE QUESTION of damage to the

plaintifi's feelings was argued at some
length. The girl had been permitted to tes-
tify concerning the shock to her feelings
in discovering the {falsity of the defendant.
Her father likewise tool the witness stand
and described the days of anguish and suf-
fering that had been occasioped to his
daughter by the defendant’s heartless de-
sertion and subseguent conduct.

In commenting on the seduction as an
clement of damage the court declared that
“Respectable society inflicts upon. the un-
fortunate female a severe punishment for
her too confiding indiseretion, and which
marriage would largely, if not wholly, have
relieved her fvom. The fact of seduction
should therefore go a great ways in fixing
the damages, since in 1o other way could
amends be made for the injury she sus-
tained.”

The last question discussed by the case,
viz., whether the refusal to marry the de-
fendant after sunit was brought, would ai-
feet the plaintiff’s right to recover, brought
out some very inferesting comments hy the
conrt, as will he seen from the following:

“A supposedly wirtuous man of wealth,
refinement and respectability, gains the af-
fections of a young lady, and under a
promise  of marriage, accomplishes her
riin, then abandons her, and enters upon
a life of open and notorious profligacy and
debauchery, and when sued he offers to
carry out his agreement—ofiers himself in
marriage, when any woman with even a
spark of virtue and sensibility would
shrink irom his polluted touch. To hold
that the offer of such a skeleton and re-
fusal to accept could be considered, even
in mitigation of damages, would shack the
sense of justice and be simply a legal ont-
rage. Such an offer could not in any way
atone for the past, or have any tendency
to show that the defendant had not acted
in a most heartless and outrageous man-
ner,” The case was Hennett v. Beam, 42
Mich. 346; 4 N. W, 8.

Awnimosity After Breach

BEFORE indicated, the law makes
due allowance for human nature, es-
pecially in cases where wounded pride and
outraged dignity are concerned. [t is the
most natural reaction in the world for a
rejected maiden to voice bitter thoughts
concerning the man who has thus wronged
Ler. An intensity af love, npon sufiicient
pravocation, may turn into an intensily of
hate, for the simple reason that the indi-
vidual concerned has an intensity of na-
ture, Evidence of h'ﬂr: ri or remarks tend-
ing “to save one's face,” as it is sometimes
called, have no special bearing upon the
liahility of the defendant.

For Example: In January, 1891 Rosa
Robertson became engaged to marry the
defendant, the wedding to take place an
December 25, 1891, There was evidence
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to the effect that Rosa began preparation
for her marriage in the usual happy man-
ner of betrothed maidens, piecing quilts
and domg that type of faney work tha
penerally appeals to  prospective brides.
Her lover, however, was not of the de-
pendable and steady type. He believed i
seeking pood times wherever he might be
and his tdea o1 a good time apparcntly -
cluded feminine compantonship as its chief
ingredient.

He soon found himself in the dilemmia
of Bbeing in love with two girls. The one
of whom he had already made conguest
guite naturally suffered in eomparison with
the romantic and wnattained maiden. The
unworthy  lover apparently forgot his
plighted word and gave himseli up to the
ardor of the chase, Quite unexpectedly in
April 1891 he captured the girl but only
at the cost of a wedding ring and imme-
diate marriage. The second girl evidently
realized the nature of the man with whom
she was dealing. She took no chances. The
defendant perhaps had some regrets at his
hasty action, or passibly he feared the con-
sequences and hoped to smooth matters
over. Al any rate, before the wronged
Rosa Robertson had heard of her lover's
marriage to anotber woman he came knock-
ing at her door. Imagine it yon can the
shock that Rosa must have sustained when
the miserable weakling confessed that his
passion for the other girl had separated
him from Rosa for life.

She turned him out of her home with
proper indignation and bitter reproaches.
In fact she afterward declared that she
liad never cared for him anyway, and that
she had been interested only in his money.
She later brought suit for breach of prom-
ise of marriage. Testimony was offered
tending to show that the shock of the news
of the defendant's marriage produced a
marked effect npon Miss Raobertson. Wit-
nesses testified to the fact that she refused
to discuss the matter and scemied very
downhearted. One of the contentions of
the defendant was based upon the girl's
remark that she bad never cared for him.
The Supreme Court reversed the verdict
of the lower conurt because of erroneous
instructions given o the jury, bat on the
question of the remark it declared that
angry reforts made by the girl after the
marriage of the defendant had na bearing
upon the question of what her feelings
mav have been prior to that event.

The case was Robertson v. Craver, B8
Towa 254 55 N. W, 492,

Health as an Element

HE MENTAL state of a person, as

we all know, profoundly influences the
hodily functions. Intense grief mav result
in illness, particularly if it is the sort of
grief that a sensitive woman might feel in
losing the love of one in whom she had
confided ber affections and to whom she
had expected to be marriéd. To die of a
broken heart is not a common experience,
but to suffer greatly from snch a calamity
is quite possible. In cases of breach of
premise, when the woman is utterly de-
voted to the man, with no thoughts for
anyone else, the results may be serions.
This fact may be taken into eonsideration
in assessing damages.

Santos Oritz on May 20, 1893 proposed
marriage to Carolina Navarro and was ac-
cepted. The marriage was to oceur around
November 15, 1893, When the time came
for the wedding Oritz found some excuses
for delay. In facl it soon became apparent
that be did not intend to marry the girl.
During the early months of their engage-
ment Oritz had written to Rosa eight very
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ardent love letters. l.etters and protesta-
tions. of affection ceased. In May 1894
Oritz married another woman.  Carolina
Navarro was so overcome by griefl that
she eried for several days and became very
il, remaming in this condition for a long
time. She brought suit for breach of
promise of marriage. The court held that
the illuess of the plaintif might properly
be considered as an element of damages.

The rlv:)mclnnl adopied one curicus line of
defense in claiming that to recaver it wonld
be necessary for the plaintiff to prove, if
no particular day for the wedding was
fixed upon, that she had requested him to
set the day of the wedding. In disposing
of this contention the court said;

“In an action ior breach of promise to
marry, it 18 sufficiert if the plaintiff shows
that the defendant has violated his prom-
ise by refusing to marry her. * * * [{ ean
hardly be expected that a lady should say
taa gentleman: ‘Sir, [ am ready to marry
vou, Pray fix the day and marry me! It
is not in the nature of a woman lo talk
that wav, however anxious and willing she
may bhe”

The case was
Z81.

Oritz v. Navarro, 30 S. W.

Damages Presumed

HILE the amount of damages in a

case of breach of promise of mar-
ringe always depends upon the special cir-
cumstances of the case, yver in all cases
where a breach is proven some damages
will be presumed by law. However a
woman may bave cheapened herself by
misconduct, vet if i man, knowing the
facts, asks her to marry him and she
promises to do so she would have a right
10 collect some damages, however small,
if the man should later refuse to marry
lier. The breach of contract in itselfl en-
titles her to at least nominal damages.

This faet was strikingly set forth in a
western case where a woman who was 1l-
legally and immerally living with another
man at the time of bringing sut, sued a
former Jover for breach of promise oi
marriage. The facts were that she had
formerly lived with the first man withaot
being married to him so that when he
proposed to her he knew of her past and
present and might easily have foreseen her
future conduct. The court dectared that
some damages would be presumed even
though it might amount {o almost nathing.
Said the court:

“A woaman bringing an action for breach
of promise of marriage against one man,
while at the same time unlawiuily living
and cohabiting with another, would not be
entitled to the same damages as if she
were a virtuous woman leading a pure and
unspotted life. Damages for the blasted
hopes and the ruined life of & pure, virtu-
ous woman might be immeasurably large,
and beyond any compensation, while to an
habitual nustress, whose life amd hopes
were already ruined, the damages might
he mmmeasurably smalll” The case was
Dupont y. McAdow, 6 Mont. 226: 9 Pac.
025,

Personal Vengeance
- .‘ -
Before Suing
L
March 19, 1932
HE VEXED problem of how to
mateh intangihle m}ur!u-. to the affec-
tions and the soul of a trusting woman
to the cold standard of dollars and cents

must ever continue to trouble mankind.
From the nature of things we can never

have a periect solution of the problem.

The appalling and increasing divgree
rate in modern society is i itself an indi-
cation that the fickleness of lovers before
mirriage 1s likely to become more rather
than less common in the future. lIhor a
lover to break off an engagement before
marriage oceurs 15 comparable to a divoree
after marriage. All thinking people will
admit, 1 believe, that modern psyehology,
now doing so much to break down the
moral safeguards that have been reared
through the ages, must inevitably increase
these unhappy spectacles of disillusioned
and disenchanted lovers who part before
marrying at all.

The maiden who loves not wisely bt
too well, is hier awn worst enemy. A man
once disclosed this truth o me with hrutal
frankness when 1 was upbraiding him for
not marrying a certain girl with whom he
had beent keeping company for years, a
wirl who was ntterly devoted to him. 1
knew the pair so well that the girl had
confided to me her unhappiness that her
lover was forever postponing the marriage
to a more convenient season.

shall never forget Ins words, not he-
canse there was anvthing original about
them, but because of the tragedy that later
befell the girl. He sawd: “"Hang it all,
Archer, I never chase a street car after |
have eanght it.” Within a year from that
ame | was shocked to learn of the man's
deatty, The beautifnl and attractive girl in
the case has never married. She had wo
claim wpon her lover's property. For more
thass twenty years since his death she has
heen supporting herseli as a clerk and
stenographer, The man did not break lis
engagement voluntarily., Death did it for
hiny, but the girl lost in the game of life.
1f she had been wiser she might have
married the man of her choice years be-
fore his death—or perhaps he might not
have died when he did. Married men, you
know, live longer than gay bachelors—de-
spite the current witticism  that it only
seems longer,

No Independent Means of
Livelibood

N ANY action for breach of promise of

marriage, the guestion of the female
plaintiff's financial eondition may properly
enter into the seale, in determining the
amount of damages ta be awarded for such
breach. I the woman is wealthy in her
own right the loss of the r:*\(]n:ctul sup-
port ‘and comiort of a home as the wife
of the defendant, is not nearly so greatl as
would be the loss to a woman whn had
1o means of support. Facts concesning her
financial status are therefore a legitimate
clement of evidence in the case.

Suit for breach of promise of marrage
was brought in the State of Michigan. At
the trial it appeared that the plaintiff was
residing in California  when the alleged
engagement took place. The defendam hard
been attentive to her for some time and
finally mustered up sufficient courage in
ask the fatefu]l question, which the pirl
anpswered in the affirmative.  California
sunshine and flowers perhaps added to the
bliss of the newly plighted pair but both
of them felt that the consent of the girl's
father was neediul to their perfect hap-
]nm SS.

So the evening came when the bashful
swain betook himsely to the living room of
the parental residence to interview the
father on this all imporiant matter. Ac-
cording to the evidence, he began by re-
marking that the father, no doubt, had
noticed that he had been calling quite fre-
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quently of late. He then informed the
father that he desired to marry the girl
and that she was willing. The parental
blessing was: forthcoming. Joy reigned m
that home—for a time. The defendant
later amnounced that business would call
him to Michigan for several months but
that he would return 1o California for the
summer.

The wedding was to occur at about
Christmas time. The young couple corre-
sponded after the manner of lovers wntil
the defendant's letters suddenly changed in
tone. He apparently sought to quarrel with
the girl in order o have an excuse for
breaking the e¢ngagement. The next thing
she knew was that her lover had married
another woman.

Under these distressing circumstances
iather and daughter journeved to Michigan
and settled down to the task of making the
faithless lover pay for the injury, injustice
and indignity visited by him upon the girl,
When the case came 1o trial the plainiff
was awarded damages. One of the grounds
of appeal was that the girl, while on the
witness stand, had been asked by her lawyer
whether she had any independent means of
support, to which question she answered,
“No." The Supreme Counrt in deciding for
the pirl declared ;

“When the suit is for the loss of a mar-
riage and of an expected home, the fact
that the plaintiff s without the means to
provide an independent home far berself
is yot entirely vmportant. Tt may be sop-
posed to be one of the facs which both
parties had in mind in making their ar-
rangements: and 1t is not improper that
the jury should know of it alsa and take
it into account i making up ther verdiet.”
The judgment in the girl’s favor was af-
firmued.,

The case was Vanderpool v. Richardson,
52 Mich, 336; 17 N. W, 036

Indemnity, Not Punishment

HE AIM of the law in graming re-

lief' 1o the injured party in an action
for breach oi promise is to fndemmify the
farty ingured rather than fo punish the
wrongdoer. Expressed inanother way, the
wrongdoer iz regnired to pay 1o his victim
a suffictent sum to make good to her, sa
far as money can do it, for the heartache,
mental disiress, frustrated hope, loss of the
material advantages that might have been
hiers had he kept his agreement.

Nable Swift paid court to a young lady
named Emily Harrison, In due course
they became engaged to be married. Be-
fore the happy day arrived, however, Swift
had a chiange of heart. He jilted ihe lady
andd she promptly haled him mto court. At
the trial while discussing the rquestion ot
damages the court instructed the jury that
“if the jury found that the defepdant had
broken his contract, and nat acted m good
faith towards the plaimtiff, she was en-
titled to receive d.nnaf.,c to he computed
on the principle of mdc,mnil_\‘ and reason-
able compensation, and not in any event
as vindictive damages.”

The court went on to explain that the
jury would have a right to consider the dis.
appointment of ber reasonable expectations,
and to mguire what she had Jost by such
disappointment, and for that purpose to
cansider, among other things, what would
be the money value or worldly advantages
(separate from considerations of sentiment
amd affection) of a marriage which would
have given her a permanent home and an
advantageous establishment.”

The court further declared that if the
jury were satished that the girl's affections
had truly been set npon the man and that

(Continued on page 72)
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1O will win the
honor of being
declared the
Benuty Queen of
American Radio? Radio Di-
gest's campaign to discover
the most beautiful girl in ra-
dio has reached the finals,
Readers from all parts of the
country have cast their bal-
lots, with the result that this
month we announce the win-
sier in each ot the three zones,

This ends the preliminaries
and in order to make the final
selection as fair as possible,
the hGnal vote will be made
during the present month and
the one of the three beanties
receiving the greatest number
of votes will be declared
Beauty Queen of American
Radio. Her picture will be
painted by an  outstanding
portrait painter and she will
he the Radio Digest cover
girl in a futnre issue. Also
she will be presented with the
original painting.

In zone one. which com-
prises the eastern seaboard
as far west as western Penn-
sylvania, Harrtet Lee, for-
merly  with  WABC, New
York, who was declared radio
queen av the Radio World’s
FFair in New York last Sep-
tenther, receiver the greatest
number of votes and enters
the finals from that zone.
Niss Lee chalked up a total
of R27 votes in the prelini-
naries.

IN ZONIE two,
which extends from u point
approximately at the western
end of Pennsylvania to the
Missizsippt River, Donna
Damerel, broadeasting from
WBBM, Chicago, is the win-
ner in the preliminaries and
will represent her zone in the
finals. Miss Damerel scored
with 1,715 votes.

2 hree Zmze
Selected 1n Beauty Queen Contest

Finals This Montl to Determine JFinner — Preliminary 1 inners
Are Harrier Lee, Zone One; Donna Damerel, Zone

Two; Hazel Johnson, Zone Three

Harriet Lee. winner of first place in Zone One, was declared
Radio Queen at the Radic World's Fair in New York in
September.
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Inners

In zone three, which ex-
tends from the Mississippt
River to the west coast, Hazel
Johnson, who is on the air at
KEFYR, Bismark, N. D., won
first place with a total vote of
1,654.

Remember, this is the final
month of-the contest. Be sure
to vote for one of the three
zirls in the finals; also be
sure to use the coupon pro-
vided for that purpose. inal
votes must be in the office of
Radin Digest not later than
May 3rd. There are abso-
lutely no restrictions on vot-
ing with the exception that
the special coupon provided
for the purpose on page 33
must be used. No matter
where vou live, vou may cast
your vote for any one of the
three girls entered in the
finals—but be sure to use the
coupon, Tt is the only vote
that counts:

:[?\TTEREST in
the contest has been keen and
votes have come into the Ra-
dio Digest offices from all
over the United States and
Canada. This is the first time
that the radio listeners have
had an opportunity of select-
ing the arfist to represent the
queen of heanty in broadeast-
me. Heretofore, the selection
has been entirely in the hands
of 1wo or three portrait paint-
ers and theatrical people, The
contest was started because
Radio Digest felt that the
public should be perminted 1o
act as its own judge of
beauty,

Runnuers up for the fnals
include Madeline Sivyer of
Station KOQW and KTAB,
San Jose, California, (zone
three) with i total vote of
470. Virginia Clarke in zone
two  (station WIID, Chi-
caro), won second place in
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Donna Damerel, “Marge,” of the team “Myrt and Marge,”
broadcasting out of Chicago, heads the list of contestants in the

preliminaries in Zone Two.

that zone, with a vote of 435 Jane
Froman also in zone two, WMAQ,
Chicago, was right behind Miss Clarke
with 433 votes.  Catherine  IFields,
WEAF, New York was second choice
in zone one with 282 votes.

she broadcasts . .

When von cast your ballat for the
final vote this month, be sure to mail it
sa that 1t i received in the office of
Radio Digest not later than May 3rd.
In the event that there is a tie for first
place between any of the contestants in

(2]
(&3]

Hazel Johnson hails frem North Dakota—at least that's where
. and her attractive features won first place for

Yer in Zone Three.

the finals, the pictures of all tving con-
testants will be used on the cover of
Radio Digest and the originals will be
presented to the artists. Remember, this
is yvour last chance to vote, Use the hal-
lot below and send it in early.

USE THIS COUPON IN FINAL CHOICE FOR BEAUTY QUEEN OF AMERICAN RADIO

Final Ballot—

RADIO DIGEST,

420 Lexington Ave.,
New York, N. Y.

My final choice for the Beauty Queen of American Radio is

Name of artistimioe i chaie.

Vioters Name o

oo City, State
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YARCELLA

Little Bird Knows All—7Tells All—Ask
Her about the Stars You Admaire

ODDLIES, Presiding Pig-

eonn of Gravbar Court,
bundled up some of our

fan letters, equipped her-

seli with a monacle, set her Em-
press Eugenie bat over her left
ear and eye, and in this impress-
ive dignity alighted on her bi-
cvcle. Pecking me on my right
cheek, she bade farewell and said
that to Riverside Drive was she
bent to read over some of our fan
missives—that ere mightfall she
would return and help me with
this eolum. When the first shades
of evening curtained off the speed-
ing day, and na Toddles mened up, I
hopped into my roller skates, and fol-
lowed the tracks of my pardner’s bi-
cycle. When I reached that part of the
Drive where Toddles always holds her
rendez-vous with the setting sun, |
found her bundled up in a heap and
weeping copionsly. She heid ont to me a
letter written by Betty Jumiesom who
scolded both Toddles and myseli for our
delay in answering her reguests and
said she had more confidence in Walter
Winchell than in ns. Toddles broke out
into a fresh series of sobs until | was
able to quiet her with a hudred other
letters indicative of the high esteem
which they held Toddles—Empress Fu-
genie chapenun and  wilted plume not
withstanding. And now let's get down
to business, Toddles else Radio Digest
will go to the printer and leave us out.
Well, now about Husk O'Hare, as we
were saving. You know he recently
closed a fifty-nine

week engagement
at the Hotel La-
Salle  where he

plaved in the Blue
Fountain Room. At
this writing he's on
tour. Husk is not
his official Chris-
tian name, bur he
has answered to it
for so long that his
own family cannot
recall the appella-
tion which they bestowed upon him at
birth. Ouly the records at Mavsville,
Ky. where he was horn can vield that
formation. When he was fourteen,
his family moved to Chicago, and he

Husk O'Hare

Landt Trio and White

has lived there ever since. His two
brothers and sister never cease wonder-
ing at his trunks and trunks of clothes
—his one failing,

* ok ok
FROM seventeen to seventy—that is

the range of ages when listeners are
most interested in Landt Trio and
White, Pick out Dan, Karl and Jack
Landt from this picture. VYes, that's
right—the three bovs on the right, The
one at the lett is Howard White. They
hail from the good old city of Seranton,
Pa.—home of coul strikes, where Dan
wias a house painter, Karl tanght chen-
istry, Jack was a high school student
and Howard White turned ont rolls and
loaves of bread in a bakery shop. How-
ard is blissfully ignorant of music and
probably thinks that “de” in the scales
mean weighing bread. He met the
Landt brothers at the local Scranton
stations WGBI and WOQAN where they
soon became a very popular group. The
dav they arrived in New York was a
lucky one all arounid. They received an
audition—a sponsoer happened to be
present and fate brought sponsor and
quartet together over a substantial Con-
tract. Howard White makes his honie
with the three hrathers, their parents
and sister in  Jackson
Heights, Brooklyn and a
cheerful little group they
nuike.
* ok *

LO\-‘\*"ET.I, PATTON's
Song for Today over
W]JIZ iurnishes twenty-

Lowell Patton
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tour hours of inspiration to radio
listeners, Most of the music i
from his own pen, Mr. Patton set
out on the “troubled waters” of
musgic when he was but eight, as
a singer in the choir of Trinity
Church, in Portland, Oregon, his
birthplace, where he was to be-
come organist ten vears later. In
the meantime he had traveled (o
every impertant city in Europe
where he studied the organ. Like
most musicians he has seen “lean
yvears' hut these passed over very
quickly for him. Mr. Patton
brings to the radio a background
of rich experiences and study—experi-
ences gained through his world travels
and during his service with the United
States Navy during the World War—
and the thorough training received ™
some of the best institntions in Europe
including the Royal Academy in London.

* k%

T[REE cheers for Thelma Shahan,
who sends us “several bits” about Man-
nie Lowy, first violinist of the original
Connecticut  Yan-
kees, We also owe
this picture to her.
Toddles sugmests
we quote her letter
verbatim—so  here
“Mannie
liowy has been at
Pine Crest Manor,
Southern  Pines,
North Carolina
since. Mawv, 1930.
Has heen very very
i1, but is now stead-
ily convalescing., Was in bed 13 months.
Hopes to be back with the other hoys
in the spring. Has been playing the
violin for 15 years, Started orchestra
work as frst violinist in the Morris
High School Orchestra in New York
under the very capable leadership of
Mr. . Tracy, then the leader of the
well-known Keith's Boys Band. Previ-
ons to the formation of the Connecticut
Vankees, he playved in the following or-
chestras: Moss Hallet Orchestra, Bert
Lown's Orchestra, Bill Wilgen's Or-
chesira. New York is his birthplace.
One of his outstanding characteristics
is loyalty—with a capital “L." Happily

roee .
BEOCs,

Mannie Lowy
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married—and his wife is charming.
Favorite sport prior to his illness was
tennis and football. Censiderably in-
terested in New York University's team.
Gets an immense kick oul of listening
1o his four year old danghter, Lorraine,
try to imitate Rudy singing Fagabond
Lowver. His wibute fto Vallee: “That
Rudy is one of the finest and squarest
men in the music game, especially in
the generons way lie has treated us
boys. All he asks in reusrn is fair play
and in this way we boys try to show
our appreciation by always giving him
our best vfforts and loyalw.” Of the
boys he says: “They are the most regu-
lar bunch of fellows 've ever known or
worked witli. There isn't one i the
band who can be called ‘high hat'”
Suppose we make it a hundred cheers
for Thelma—how about
it, Toddles, old deah?

* % X

D:\ VIE BERNIE, one
of Ben Bernie's wany
brothers is catering to an
audience at the Coral
Grill which opened its
doors on Broadway the
middle of February. Theres a family
resemblance, isn't there? Broadcasts
over WHAP, New York, Wediesdays
and Fridays at 11 p. m,

Dave Bernie

L N

GENE]‘{AL Items: Julia Jacques
will find feature story of Col. Stoop-
nagle and Budd in the Summer [ssue
of Radio Digest. A paragraph or two
about Eddie and Jimmie in October is-
sue, Mrs. Adams. Those interested in
Anthony Wons will find something in
thiz colunm scon. We had his picihure
and a short sketch about him over a
vear ago. No, mot one of the Landt
Trio and White group i1s married. Dan
is 30, Karl 22, Jack 19 and Howard
twenty-nine.  We'll have something
about Gene Hamilton, Janet for the
henefit of your fan club,

B W ¥

Cf\/ [Z HHAD a paragraph about Paul
Small in the January issuc—hut so
many requests came in for his picture
thar I sent our Toddles to
Paul's home to get a pho-
tograph and a short in-
terview. Flere are bhoth.
Started radio in 1924
over WGN in Chicago.
Joined Little Jack Little
in 1925, Toured country
in radio programs under
. name of “Little and
Small.,” Joined Paul Ash at MeVicker's
Theatre, Chicago. Remained three vears
i one place with him, Came to Para-
mount, with him and did first N, Y.
broadeast on  Paramouni-Publix pro-
gram aover WABC. Did vocal choruses
with Guy Lombardo’s band when he

Paul Small

first went on with his cigar program.
With Jesse Crawford for twe seasons
on IRoval Typewriter hour. Listeners
heard him also on the following pro-
grums: Luden's, Life Saver. Davega,
and Woman's Radio Review. Has heen
with Vincent Lopez for the past year.
Paul made his debut in the theatre at
the tender age of six with his mother
#48 accompanist,
U

P.‘\L'L CARSON, NBC orgamist on
the Pacific Coast, has appreciative audi-
ences everywhere, JFaul was born in
Bridgeport, L. and at
the early age of five and
a hali his mother taught
him to play the organ.
His repertoire consisted
of two hynmms, Nearer
My God to Thee and
Jesus Lover of My Soul.
This repertoire, limited
as it was, saved the day
far his father one Sunday when the
regular organist bad not arrived in time
for the service. Paul (only six at the
time) obeyed the beckoning mation of
his tather to take Ins place at the organ.
The father announced to the congrega-
tion, that they sing Nearer My God To
Thee. When they were ready to sing
the second hyvimn, the clergyman turned
aver the pages of the hyomal as it in
search of another selection. He then
paused and anvounced, “We shall now
sing Jesus Lover of My Soul. This
voung Paul executed with the same
skill as the first, But lis suspense can
just ahout be imagined when the time
approached for the third hymn—and
still the regular organist had not put in
an appearance, The voungster had ex-
hausted his complete repertoire of two
songs—and there was another to come.
The father, never at a loss to meet any
emergency opened the hymnal and de-
clared thar the last hymn was so bean-
nful that it was worthy fo he repeated,
Before the World War Paul attended
Northwestern University. His part in
the War was driving an ambulance and
carrving stretchers, After the Armis-
tice, he was transferved to the overseas
entertainment  committee and put on
shows for the Americans who were still
stationed in France and Germany,
Paul's father and grandiather were
both clergyvmen. His grandfather was
associated with the Wesleys in Ireland.
His is an intensely artistic nature—lov-
ing beauty wherever he finds it. He
possesses one of the largest libraries in
San Francisco and one of the [inest
collection of Persian rugs and rare
works of art.

Pan! Carson

* X ¥
PROBAIH.'\" the only education in
wusic Harry Frankel, (Singin’ Sam)
ever got was m a piano factory where
he learned the trade of action finisher
—and he never worked at it after he
got his PhD. And by the way, he's the
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same Singin’ Sam,
the Lawn Mower
Man whom you
heard on WLW,
and the same Sing-
in’ Sam, the Caffee
Man who broadeast
over WTAM. Two
weeks dafter assum-
ing the role of
Singin® Sam  the
Barbasol Man over
CBS, he received
something like 25,000 ietters. We hope,
for the benefit of his sponsor, that some
of these were from bearded ladies,
Harry was born in Danville, Ky., Janu-
ary 27th, A. D. His father was a cloth-
ter and discouraged his voung son's ten-
dencies toward the stage. Bt these
theatrical inclinations proved irresist-
ible and Harry soon became affiliated
with J. Ceburn's Minstrel Show. Then
came an engagement zt the Bijou The-
atre which hilled anists now well-known
oin the radio including Frank Crumit.
After two vears at this theatre, Harry
became a member of a quartet that
staved together for nine vears—and
during that time of steady traveling all
over the United States—there was never
4 Cross \\'Or(] or an arg*umcnt HINONE
them. Bur althengh they were a very
popular group and got a big hand—
there was very little in it. So Harry
thithered back to Richmond where he
opened a camera store in partnership
with a schoolboy who kuew the photog-
raphy business. But the popular germ,
wanderlust, attacked him and again he
joined a minstrel show. He stayed with
it for three years—and just as it was
about to clese down—it was during the
time when all road shows were on the
decline, he was asked by Joe Dunlevy
to join him in vaudeville. They toured
the RKO circuit as Frankel and Dun-
levy, the Two Blackbirds. But after a
thme it was discovered that vandeville
also was slipping, so Harry decided to
try radio. And that's when he became
Singin' Sam the Lawn Mower Man for
the Great States Lawn Mower Cam-
pany. He bhad a three-year contract
with this concern, but the officials of a
coffee concern in some way caie 1o
terms with the G. S. L. M. Co. and
Frankel became Singin'® Sam, the Coffee
Man, The Barbasol Company is now
the lucky concern for it holds the con-
tract with Frankel, and he in turn holds
the attention fto the program. Harry is
six feet one, weighs 2 hundred ninety-
eight and is wmmarried. He has pro-
vided a very heautiful home for his
parents whom he ealls up regularly over
long distance at least once a week.

Singin' Sam

x Kk %

M(’)Ri‘: Miscellaneous Items: Lew

Conrad can be heard. Mrs. Gunther,
Thursday evenings at 11:15 over
{Contined on page 78)
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For four vears the Radio Goild of
nique in the presentation of radio
cast from one of the Guild plays:

the National Broadeasting Company has been developing the best possible tech-
drama. In that time it has presented over 200 of the classics. Here is a typical
From left—Charles Warburton, Sheila Hayes, Jeanne Owen, Florence Malone,
Charles Webster, Leo Stark. Harry Neville and Vernon Radcliffe, director.

Brush Up on Your “Lit” by Tuning in the

Rapio GuiLp

ADIO drama has won a com-

plete divoree ifrom the stage.

[t stands on its own legs, erect,

unigue and an artistic achieve-
menl inoits own right.

This is the declaration of Vernon
Radeliffie, director and producer of the
Radio tuild, at the peak of the 1931-
32 season over the NBC network. And
out of the months of study, trial and
endeavor the radio drama has evolved
a certain dramatic technique more akin
to music than any dramatic form the
world has ever known.

In making this analogy Mr. Rad-
cliffe compares the effect on the basis
of subtlety, emotional range and in-
timacy. Greater scope in all three, he
claims, 15 possible by radio because the
lisiener is freed from the lmitations of
the physical stage and is carried through
the full range of his own imagination
to interpret every suggestion according
to his awn natural conception.

Just as the director of the symphony
stands in view before the members of
his orchestra, leading them through the
emotional phases of their music 5o does
the director af the radio drama find it
possible to step from a mere rehearsal
to the actual conducting of the perform-
ance—that single vivid, spontaneons en-
actment before the million. The unif-

By JOoHN A. NEAGLE

ON'T let this spoil your pleasnre

but you have been hearing ¢ great
deal about the problems of presenting
education by vadio. lf you'll let profes-
stonal radio showmen do the job you'll
cevtainly ltke 1t And that's why we say
fallow the dramas of the Radio Gaild
and you'll get a fine show by the best
talent in the world, and you'll be re.
[reshed by bearing somethpig you onght
o know for the cultural improvement of
your mind.

cationt and power that this makes pos-
sible is regurded by many as one of the
most ateresting factors of radio hroad-
casting.

Johm W. Elwoeod, vice president of
the NBC in charge of the educational
programs, considers the work of the
Radio Guild more than just another en-
tertainment feature. The character of
the selected dramas and the method of
their presentation contribute immeasur-
ably to the cultural welfare of the na-
tion.

The refined

radio drama’s nfluence
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may eventually have such an etfect on
the popular mind that a more whole-
some character of play will be demanded
of the visible stage. Such an eventual-
ity, however, would be only incidental
to the general plan of the broadeasters.
The work of the Guild is offered as an
extra-curricular eourse in appreciation
of the drama. Mr. Elwpod is quoted a5
Siying -

"It aims to do for the drama whai
the Music Appreciation Series of Wal-
ter Damrosch has done for music, The
series represents the best that we have
in the drama and presents actors and
aclresses well known in the roles.

113
IHF. plays have heen

selected from the required or suggested
reading hsts of the standard schools
and universities,  Altheugh there will
be no direct educational approach—thie
plays simply being offered for their
obvious and intrinsic worth—Radio
Guild provides a worthy tie-in with the
extria-curricnlar  activity  of  literary
classes.™

Thereafter at the same period, 4:15
te 5:15 p. m., E. S. T, the NBC guild
cast has presented fine drama chosen
from the reading lists of American col-
legres ani secondary schools. The plays
range from Greek to modern dramitic
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literature, including the works of
Shakespeare, Moliere, Goldsmith, 1hsen,
Sheridan and Darrie.

Such stars of the legitimate stage as
Margaret Anglin, Tom Powers, Eva Le
Gallienne, Dudley Digges. Constance
Collier, Margaret Kennedy and Basil
Rathhone, to mention only a few, have
been identified with the guild series.

Constance Collier, dramatic star of
the Enghsh amd  American  theater,
headed the cast of the Radio Guild
1931-32 premiere, “Agamemnon,” which
was broadecast on October 9. She por-
traved the role of Clytaemnestra,
treacherous wile of Agamemnon, in the
Greek tragedy by Aeschylus,

The second vehicle presented by the
Guild was “Faustus,” the interesting
work of Christopher Marlowe,

IN THE following five
weeks, four works of Shakespeare were
olfered. They were "A Midsummer
Night's Dream,” “Julius Caesar,”
“Hamlet,” presented in two parts, and
“Merchant of Venice,”

There then followed many pieces fa-
miliar 1o most every listener and suu-
dent in the country such as Goldsmith's
“She Stoops to Conquer,” “School for
Scapdal” by Sheridan, Ibsen's “Peer
Gynt” and Barrie's “Dear Brutus”

The cast which uvsually presents the
Radio Guild dramas comprise William
S, Rainey, production manager of
NBC : Florence Malone, William Shel-
ley, Charles Warbuston, Jeanne Owen,
Leo Stark, Pegey Allenby, Harry Ne-
ville and Wright Kramer.

“A word of appreciation is due the
American audience,” according to Ver-
non Radeliffe, director of the series, the
veal creator of radio drama. It re-
quires a high degree of concentration,
intelligenee, and  imagination on  the
part of the listener to
receive  the illusion
projected irom the
studio,” he says.
“Thousands  upon
thousands of letters
from all states and all
walks of life have con-
vinced me in a breath-
taking way that radia
marks the dawning of
a new spirit, the erav-
g of an maginative,
idealistic people for
the finest in drama as
in evervthing else.”

The series will run
through to April 29,
comncident  with  the
halance of the school
vear. The booking
dates have been made
rigid for the benefit
of classes desiring to
follow the series,

Eva LeGallienne

The final nine plays scheduled for
cach Friday afternogon on the guld pro-
gram follows:

MARCH

Mar. 4, Rostand, “Cyrano de Ber-
gerac:” Mar. 11, “The
Dover Road,” Milue:
Mar. 18 “The Great
Divide,” Moody ; Mar.
25, (Good Friday)
“The Terrible Meek,”
Kennedy.

APRIL

forit L, YEHe
Teuth,” Fiteh: April
8. “The Doll's House,”
Ihsen; April 15, "The
Melting TPot,” Zang-
will: April 22, “The
Jest," Benelli (espe-
cially translated);
April 29, “Beggar on
Horseback,” Kaufman
& Connolly.

Mou\‘ I than

any other factor per-
haps in vividly pre-
senting. dramias over
the radio has been the
develapment of sound
effects—and in this
important work of adding to the elusive
word something of the reality of events,
Vernon Radeliffe has taken a1 very
major part. The slam of a door, the
patter of the rain on a roof, and as
much color to a radio play as the voices
of the actors and actresses. And these
sounds have to be interpreted in a
tongne of studio mechanism—unpoetic
it may be to hear the rustle of leaves
over the vadio and to know that these
soft murmurs issue from an ugly con-
traption made of wood and steel—but
the tenseness of the play and the inter-
est  with  which it
grips vou should out-
weigh any of these
considerations,

During one of the
rehearsals which Mr.
Radcliffe was direct-
ing, there was a scene
of fingitives making
their way through a

did not come through
with the re:lism  of
the suction of marshy
eromd. “Here," cried
Mr. Raddiffe as he
strade from the con-
trol  room  where he
closely listened to
every shade and in-
flection of sound,
“T'Il sacrifice a hand-
kerchiefi—let's see
how this works.” He
dipped 1t <lowly into
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Vernon Radcliffe, Director of
Radio Guild.

deep swamp. The pirt,
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a basin of water and the ear ‘immedi-
ately canght the realism of men stalk-
ing through the spongy lund.

Mr. Radcliffe is a tall, angular persom
—impatient  with  imperfections, and
that 15 why listeners
gét such excellent per-
formances at the mere
cost of a dial pwist.

Even the most in-
veterate  theatre-goer
can listen to dramatic
presentations over the
air  without  missing
the costumes and set-
tings which his own
imagination can cof-
jure up o complete
the pictore. And that
is  why the Radio
Guild enjoys such a
tremendous  following
not only in rural sec-
tions where people de-
pend upon radio to a
great extent for their
entertainment, b al-
g0 in urban sections
where just a few
squares lead to Broad-
way, the home of the
theatre,

While the Thespi-
ans, in sackeloth and ashes, mourn over
the gradual decline of the theatre, we
hear sounds of rejoicing here, there
and everywhere, “Long live the Radio
Guild." It's just a four year old infant
but it has in that time exlibited its
strength, charvaeter and prodigality.

The most obvious disadvantage that
drama suffers by radio is that it is in-
visible, A radio andience is to all pur-
poses a blind audience. Gone is all the
showy scenery, the elaborate lighting
effects, and the pantomime of the ac-
tors. in its place radio must rely on a
ereater appeal ta the imagination. The
listener has an opportunity to paint his
own scenery in his mind’s eye—an op-
partunity indulged in by the audiences
of Shakespeare's day, but a forgotten
art to the moderns.

The very nature of radio drama, ap-
pealing as it does to the ear alone, liter-
ally 1mipels the listener to use his own
imagination. However much he may
crave realism, radio can supply it but
partially. The complementary elements
of realism—a visualization of scene and
action—must come irom awithin the lis-
tener. Any person who listens through
a radio play has necessarily participated
in the producrion. e must have imag-
ined what he has not been able to see.
He has lecome an active part in the
cycle of dramatic creation.

This element of radio drama, which
may seem from some points of view to
be a handicap, may also be interpreted
as a positive virtue. By forcing the lis-
tener to hecaome active in the play.
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Broadcasting from

The Editor’s Chair

Just a Baby Boy,
the Radio and the Press

T TOOK one little two year old child ro set the nation on
fire. It rook one litele curly haired boy snarched away
from his mother in the dead of night to make men and women
forget their sordid quarrels and turn anxious eyes to the latest
editions of the newspapers, to keep their radio receivers alive
and wned to che latese reports from the stricken home near
Hopewell, New Jersey

What a leveler this dreadful incident turned our to be!
Only a few hours before there had existed a world of pery
strife, keen edged rivalry for supremacy, and plots for con-
certed offensives. Then came a young mother’s call for her
vanished babe, a father's urgent appeal for help and all
rancor and bitterness disappeared as f by magic,

Arm in arm the “foes,” as ic seemed, rushed forward to
cooperate in the most intensive man hunt the world has ever
known. Radio and the press worked side by side, helped each
other, told of the other’s exploits. Day and nighe the receivers
were kept alive wuned co the frequent bulletios from che front.
Emergency short wave stations were established ac the line
of action. Reports were flashed to the broadcasting stations
and then relayed to millions of cagerly hopeful listeners. The
radio flashes were followed by suggestions thar “full decails
could be found in the local newspapers in every community.”

Who said the newspapers were our to fight radic? Where
were those boisterous shours of yesterday? What had hap-
pened to those maps of strategy? Why, a sleepy liccle fellow
who had been rucked away in his crib for the night had been
caught up by alien bands and carried away wnto che dark un.
fathomable night, He had to be found, It had become neces-
sary to spread che alarm chroughour the land, and then an

aroused nation waited almost breathlessly for cvery scrap of

news hoping at any momenc to hear thar this helpless litle
boy had been restored once more to his mother’s arms—just
a sunny haired licele fellow who couldn't possibly know that
he had become the most ralked about baby in the world.

T hree Cheers
for Cheerio!

NE of the most extraordinary characters in radio is the
gentle voiced speaker over the WEAT network known
to listeners from coast-to-coast only as Cheerio. His name has
been published—bur noc by Radio Digest. We have his full
name before us ar the moment bue it has been his wish that
his radio audience should know him only as Cheerio. There
is no valid reason to violate that request. We know the auchor
of an arricle published in a national story magazine wherein
Cheerio's private name was revealed for the first cime. Thar

writer heard from the Cheerio fans very shortly and has not
been quite the same since.

If ever a man of the air deserved to have his anonymity
respected it is Cheerio. His mission is one of love toward
humanity. He seeks no profic in any way other than the good
that comes to his soul from spreading good cheer. He is well
to do, the owner of a successful business. Money doe¢s not
interest him when he dons the golden cloak of Cheerio.

It is his personal creed to maintain the personality of
Cheerio as a friendly Voice almost mythicnl in characrer. He
prefers to leave to the listener's imagination the picture creared
by the character. Newspaper radio columnists have seacched
in vain for a photograph of the man who speaks with the
voice of Cheerio. He has been very careful about avoiding
photographs. It is said that he happened ro be in a gathering
of alumni recently when it was proposed thar a group picture
be raken of the old grads. When the lineup was complete and
rhe photographer was ready to snap the picture the face of the
man who stands before the mike as Cheerio had djsnppc;lrcd,

NSPIRATION, hope, good fellowship radiate on this pro-

eram. Children who have been careless listening to Cheerio

are reminded to write to their mothers or fathers, Parears

feel a kindlier philosophy toward life. The story of how ir
all starced is told somewhar in chis manner:

Years ago Mr. X was a classmate of President Hoover at
Leland Stanford University. More recencly, abour the rime
the NBC was carching its first breath, these two men were
driving rogether along a California highway. Mr. X, who
has since become Cheerio, said to the President who was then
Secretary of Commerce, that he would like very much to do
somerhing to spread sunshine into the hearts of all who felt
troubled and downcast. He particularly wanted to bring
cheer to those who had passed over the summic of life and
were going down rthe far slope.

And so he did. He began broadcasting in California under
the name of Cheerio. He wanted his listeners o think
him only as Cheerio—and not as of any other kind of indi-
vidual whatever. His eagerness and sincerity radiated through
his voice. His 1dea of spreading sunshine worked. Wichered
hearts expanded and bloomed under his warm and friendly
glow.

People who had lost faith in human kindness warched in
vain for some carch, They waited for "The Pay.Off.” Buc
che “Pay-off”" was only more sunshine and good cheer. His
broadcasts were discussed in all parts of the country. He was
invited t spread his sunshine over the NBC network, thus
reaching an audience of countless thousands. He transferred
his activities to New York.

For five years he has been cartying on this mission, doubt-
less the most purely altruistic program yet conceived. Cheerio
fans during the past few weeks have been hanging the letcer
C in their windows or over the fireplace to celebrate the oc-
casion.

Here's to Cheerio, good Mr. Cheerio! Would to God there
were more of you!
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RADIOGRAPHS

Intimate Personality Notes Gleaned from the Radio
Family of New York’s Greatr Key Stations

Phil Fisher
By James David Brice

HE storv oif Phil Fisher., who

ivoadeast from the Ten Ivek

IHotel via CRS, unlike that of

sotne who have presented their
orchestras over the air, is in no way
similar to a fairy tale. There was no
genii al hand to work miracles for him.
It was hard labor,

But an interesting story, none the
tess,

Born in the little village of Blizabeth-
towsl, Pa., on April 27, 1906, Phil grew
up amid the farm lands of the Pennsyl-
aniz Duteh.

Another case of the “Dutch” doing it.

showing an early aptitude Jor music,
the first real step toward his present
success  was  made  during his high
school davs when he acted as conductor
and concertmaster for the high school
orchestra.

At that time Paul Specht, born but a
few miles from the Fisher home, was at
the peak of his fame and the one am-
bition in voung Fisher's life was some
day to emulate his neyghbor's success,

To the present day, Phil maintains if
was this boyhood worship for a noted
orchestra  leader which decided his
course in life.

“Immediately upon finishing my high
school course,” declares T'hil, “I organ-
ized my own band and for two years
played throughout the state,”

In this venture he met with more
than usual success attained by a voung-
ster of less than twenty, but was not

satishied.
O;\'I-ﬁ character af his

Dutch ancestors, that of patience and
stindly, was deeply cembedded in the
young musician, e Dbelieved that
greater experience might come  from
being a part of a more nationally
known orchestra and, when offered a
place in Tommy Christian's band, he
promptly turned his hack on leadership
and joined.

For five years he played with Chris-
vian, traveling all over the country and
appearing on the air from WLW in
Cincinnati and KMOX in St. Louis, as
well as from the Paramount Grill in
New York.

And he not enly secured the

Xperi-

Phil Fisher

ence he desived, it also the nucleus for
his present archestra.

“lt was during the last few weeks
with Tommy Christian that I again had
the idea of forming my own band,”
Phil says. “Previously we hatd been
toined by two or three members of one
of the most famous orchestras in the
south at that time—ihe Watson Bell-
hops, including  zelle Watson, their
leader,

“What finally decided me can be at-
tributed' to two things. One, the de-
cision of Christian to retire from the
game; the other, my meeting with
Marty Brig,”

The present conductor and featured
singer with Phil's hand, previous to
that meeting, had embarked upon a
career in many ways similar to that of
Fisher,

Born in Meridian, Miss,, on May 17,
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1900, he had Tater been concertmaster
for the Meridian High School Glee club.
Leaving school for thirteen months in
the army, he returned to form his own
band, just as PPhil had, and not long
after.

For three years Marty Britt's orches-
tra enjoved the same success throughout
Texas and the southwest that Watson's
Bellhops were securing  further east
Then Aarty broke up his band and gave
his time to recording for the Victor
Company, where his reputation wis
soon made as a singer of Southern
“Blues.”

Until finally he, too, joined Tommy
Christian’s band, just prior to Christian
leaving the field of music.

“Both of us had already DLeen over
the air.” declares Phil, “and from the
experience we had secured in our other
connections we felt assured that a Phil
Fisher orchestra could be made a sne-
CCss,

“At any rate, upon Tommy's retire-
ment, we selected an orchestra, the same
one now playing, composed of members
from Christian’s, Watson's and Marty's
own hands.”

Truly representative of the country
which now hears them were the selee-

tions.

FRO.\[ Pennsylvania
comes Phil Fisher and his brother, Ted,
aleo Cliet Shaetfer, the latter from the
city of York. Ohio comributes two
members : Herbert Lessner from Youngs-
town, and Fred Tupper trom Cleveland.
New Yoark State presents Andrian Tei,
a native of Binghamton. The south is
present with three members: REzelle
Watson from Dothan, Alabama; Web-
sterr Gillen from Orlando, Florida, and
Marty Britt. The two remaining play-
ers are "Buck” Kelly from Benton, 111i-
nois and Bill Rohertson, who hails from
Minneapolis, Minn.

The new band a reality, Phil secured
several short engagements in New York
city, shortly after taking the step which
wias destined to bring him national
proninence.

Again it was the “Duateh” which sent
him ta the Ten Eyck hotel in Albany.
N. Y., where he succeeded Hustan Ray,
instead of continuing in New York
eity where some many well established
orchestras offered competition.
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The transfer occurred but a short
time after Station WOKO, under the
direction of Harold E. Smith had
moved up the Hudson from Rip Van-
Winkle land into the capitol city of
the state,

But in the same way that Fate had
brousht Phil and Marty Britt together
down in Texas, it now brought T'hil
Fisher and his orchestra to WOKO.
Both new in their fields and both des-
tined to help the other,

IFrom his first local broadeast Phil's
orchestra clicked with the radio audi-
ence, despite the fact that Albany had
two other leading bands at the time,
hoth “Sleepy™ Hall and "Doc” Peyton
being on hand.

But elick it did, and IHarold Smith
realized that WORKO, still an infant so
far as national radio prominence wis
concerned, had a real asset.

That is the story of Phil Fisher, a
I'ennsylvania Duteh boy, who will tell
vou with a smile that he pat in some
pretty good efforts to make the big time
i radio.

All those efforts can be summed up
in four little words, however,

“The ‘Dutch’ did it.”

(2hil Fisher, at the time Radio Di-
gest s going o press, is louring the
states. awd by the e our magosine
reaches the readers he will be broad-
casting from some lolel i the west.
—Editar.)

Fanny May Baldridge
By Marie K. Neff

ANNY MAY BALDRIDGI, the

wthor, producer and actresses of
“Miracles of Magnaolia,” that sketeh of
wholegome philosophy—in other words
the whole show—hails from down New
Martin, Tennessee way, but while still
a child her parents made a stop-over in
Lonisville, Kentucky, and liked it. From

Fanny May Baldridge

that time on she has heen
a Louisville girl,

When asked the ques-
tion, “What is responsible
for your sketch?” Miss
Baldridee just shook her
head and a bewildered ex-
pression shone on her face.
“Why, why,"” she stam-
mwered, “I don't know, it's
just a part of me, [ spec.”
Alter thinking over the
question for a minute or
so she told me that it was
the days back i1 New
Martin and days even he-
vond that together with
childhood  visits  to  plantations  in
Athens and Moarvesville, Alabania, that
furnished her material. Miss Baldridge
has taken her characters from child
hood's happy memories and has broug
them up-to-date. Aunt Ellen and Aum
Patsy. her own mammies are made 10
live again in Mammy Magnolia and
even though brought out of the past anl
made to face present-day problems theip
philesophy remains unchanged and is
just as applicable today as it was in

those days
U NCLE ESSEC, a bodv-

guard during the Civil War and who
died at the Richardson homestead in
Athens, Alabama, just three years ago,
is responsible for many of Mammy Mag-
notia’s biblical quotations while Janie
Jones, a farm negro who followed the
Baldridge family from New Martin to
Louisville, is the originator of a great
number of Josie's crazy word concoc-
tions.

Just as many other mothers are hid
dent in the background of their daugh-
ters” careers, so is Mrs, Sally Ryvan
Baldridge at the wheel of her daughter’s
ambitions.  To her, Miss Daldridge
gladly admits, helongs fifty per cent of
the credit for if it were not for her
mother’s memory Mammy Magnaolia
would sometines be wanting for inter-
preiations as well as many quaint ex-
pressions. AMrs. Baldridge is her dangh-
ter's severest critic. “She is a daughter
of the old south and to her friends and
those servants of her day who are still
living she is the ‘one and only Miss
Sally.'"

Aliss Baldridge started her negro im-
personations when only eleven years of
age. At this time she studied with Miss
Betty Lewis, considered the finest negro
impersonator 1n the south, who called
lier the “perfect little nigger.” During
this time she made frequent stage ap-
pearances in Louisville and towns about.

Immediately following her graduation
from the Louisville Girls High School
the author of this skit went to southern
Tennessee where she taught dramatics,
expression and voice far two vears
While teaching she decided on a pro-
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Mary and Bob of True Story Hour ”
(o Radtograplvabout this pair is scheduled for May issue)

fessional carveer and when her contract
expived she came o Chicago where shie
Lecame a student of Elias Day, teacher
af dramatic art for the Lyceum Arts
Conservatory.

At the end of the summer course Mr,
Day persuaded her to remain for the
winter one. Her stay lengthened into
five seasons with the Affiliated Lyceam
and Chautauqua Bureans, managing her
own company. As the "Dixie Girl” she
gave to the platform the first group
of mountain and negro camp meeting
songs ever given. During the World
War she was an official Y. M. C. A. en-
tertainer, her duties taking her to six
of the largest training camps in the
country, Later she taught public speak-
ing in Louisville being in charge of
that department at Kentucky Military
Institute. She also attained note as the
conch of Anne Hardin, national oratori-
cal finalist.

Miss Baldridge bases her perfect im-
personations on a real understanding of
the people to whom music and laughter
are life. She has delved into their super-
stitions and  signs.  Superstitions arce
theiy heritage having come down from
the dark ages: and their signs—to quote
an old negro, “De’s just the Lawd talkin'
to 115" Just as the wihiote folks are di-
rected by what they read so the negroes
are directed by their signs. Even if
their signs fail to materialize they con-
clude that the Lord koows what's good
for them and doesn't want them to have
whatever their sign promised whicli is
very miwch equivalent to the unanswered
prayers of the wlnte falle

MTSS FANNY MAY'S
continuities never contain a word that
might reflect on the negro and this i3
horne out hy the fact that an old negro
man grected her one dayv as she was
leaving stution WHAS, Lonisville, after
having had completed her day’s broagd-
cast of “Janie Jones,” and said, "Miss
Fanny May, [ jus® waited case I wunts
o tell vou vou sho proved yvou know us
coloved Tolks from the hide in and we
wunts vou to know we was listening to
you and the nice part of it is you vever

(Continwed on page 78)
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“It's a sax!” and Don Voorhees handed Andy Sannella the instrument specified in the
slip deawn from the hat which Nellie beld. From left: Andy, Hugo Mariani, Harry Reser,
Don, Nellie Revell and Cesare Sodero.

GABRALOGUE
By Nellie R evell

The Vewe of Radio Digest

gt H/ AIT 1ill the sun shines, Nellie"

That's what o chorus some wvery ligh priced voices sang spontancously
velien Nellie Revell commenced putiing on her Avctics as evidence that it was Lime
to go home. Since it was about three o'clock in the morning she could wot be blamed
cven af the party had been in her honor, and the guests were mastly friends who had
come from the National Broadcasting Company studios to help celebrate her first year

onthe air as THE VOICE OF Rapo Dicest.

Hugo Mariani tvas the host. With four ofher famous orchestra directors he had
taken part in Miss Rewvell's program over a WEAF network. The wmerriment had
begus iy the studios. Listeners in afl parts of the country tvere imwited fo enjox the
funn ag Nellie put slips of poper in o hat and fad the maesirvos draw them et one by
e, On cach slip was the name of some piusical Sistrument. The holder was worned
he wonld have to play a solo on the instrument and then all five wordd have to join
1n the use of them for a concert,

Andy Samella, as shown in the picture abowe, drew the saxephone. Haryy Reser
drew Uie xylophone, bul after a few bars Nellic odvised him to change over to Jis
famous hawjo (ot that Harry couldn’t make the xylophone perform o the queen's
tasicd ;. Huga Marigni dretwe the wiolin: Don Foorhees drew the piano aund Cesore
Sadero, opevatic conductor and compaoser, drewe the ‘cello.

They were introduced individually fo the ather guests in the radio qudience and
finally were divected by Nellie herself i a jozs number. Mr. Sodero claised it was
his firsl experience at playing jase. After the programs, that had sounded so merry
azer the gir, adjourned to Mavigni's apartment. The climaxy was a huge birthday cake
with one candle. Following is part of tie program as broadeast by Miss Revell :—Editor.

OWDY, friends, In the year

had barrels of requests for in-
formation about orchestra

leaders. They are the unsung heroes of year.

think of getting a fine concert with it!
I've been on the radio, I've I have assembled here the five or-
chestra leaders about whom [ have re
ceived the most inquiries during the last
Knowing, as we do, what fine

the air. They spend vears acquiring the
technique of their profession and vast
sums of money in raining under great
music masters, With their skill and
knowledge, they come 1o the studiog and
baild up programs which otherwise
would be drab and dull, and they decoy
vou to the dials. You're lured (o listen-
ing to them, and the ficst thing you
know, vou find you're buying a pack of
cigarettes, a bottle of salad dressing or
a pound of coffee, which you would
have had to buy anyhow. And just

musicians they must be to conducr the
orchestras they have under their super-
vision, the thought oceurred to me—
can they also play the various instru-
ments as well as instruct others fo.
And they, too, are wondering if they
cur.

To preclude the possibility of anyone
practising up on any particular instry-
ment, no one here knows what instru-
ment he is going to play tonight. We
have liere in front of us almost every
mstrument used in an orchestra, and
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the names oi the different instruments
are written on separate slips of paper,
placed in sealed envelepes, and put in
a hat. The baton weilders are to cach
pick one out and then play, or attempt
to play the instrument designated.”

Daly. .. “Sort of win, lose or draw.”

Nellie, “Yes, they draw and the
audience cither wins or loses. It's all in
the spirit of fun, and is 1o no way to
he regarded as a sample of their musical
art, * * * Mavhe they'll be like the story
my beloved Irvin Cobb tells about the
newly rich man who built a fine home
with all the latest whoosits and gadgets
in it, He was taking great delight in
showing a iriend through the house, and
asked the friend what he thought about
it. Mis friend said: “Well, there’s only
one thing it lacks, There should be a
chandelier in the music room.” ‘All
right,” said the owner, 'T'll order one
tonight by telegraph, but I don’t think
there's a soul in the house who can
play one,' * * * 1 don’t know whether
these baton hrandishers can play a chan-
delier or not, but if thew draw a chan-
delier, they'll play it George, please
pass the hat. The first victim is to be
Harry Reser.”

Hicks. . . “You mean the first victim
is the andience.”

NELLIE. “Harry

Reser, leader of the Cliquot Club Iis-
kimo orchestra. Mr. Reser has con-
ducted that popular polar club band for
the past six years. Harry is one of the
world's greatest, if not the greatest,
banjo plaver. Time was when the banjo
was played enly by the levee negro,
but the fne artstry of Harry Reser
limded it in the salons of the socially
clite. Transported, as it were, from the
levee to the Lido, * * * Alf right, Harry,
let's go. Hang on to vour arm chairs,
everybody., Harry is going to play . .,
what did vou draw, Harry?”

Hicks. . . “He drew a xylophone 1

( Evervbody laughs).

Haryy. . . “This is a frameup. I'm a
banjoist . . . and here they hand me a
xvlophone.”

Nellie. . . “Can you play a xvlo-
phone ?”

Harry. . . “I don't know; I never
tried,”

Nellie. . . “Well, try it.”

(Harry plays the xylophone),

Nellie. . . "Aw, Harry, let someone
play the xylophone who knows haw,
You go back to the banjo.” (Hands
Harry his banjo).

{ Harry plays the banjo).

Nellie. ., “Thanks, * * * Harry Reser
is a native of Pickwee, Ohio, and is a
direct descendant of David Crocker, the
famous pioneer. He is of medinm
hetght. slim build. wears a small mns-
tache, has sandy hair, and twinkling

(Coutinned on fage 75)
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Hits—Quips—SLips

By INDI-GEST

Catch That Slip!

HERE'S many a dlip twixt the lip and the mike.

Next time you hear a good one jot it dowsn and

send it to Indi-Gest, care of Radio Digest. W pay

contribnioss from §1 1o 85 for material accepted for

thiv department. Indi likes thort verses on the same
teyms. Suggettions welcomed,

ELL sir, did you ever see

such a rush for new radio

publications! Here we are

ten vears old and irom these
new upstarts vou'd think radio was just
discovered as a feld for journalism. But
heaven bless ‘em! We love company,
and we hope they all prosper. We don't
care if they even pick up some of our
old established features such as this de-
partment. We note that one of them is
even offering the same huge rewards we
do for the slips—and maybe if you miss
fire with Indi you can palm it off on the
other fellow. The very latest has paid
us the compliment of taking the line we
originated, “Slips That TPass in the
Mike.” Of course really that’s hardly
sporting, but what to heck, thinking up

Ir_._ -

e

lines like that is one of the easiest
things we do and we're always glad to
help a less fortunate neighbor. Besides
we got rather tired of that line and put
it away on the shelf for a rest several
months ago.
W

Thanks to Helen Lissner, 1327 Union
St.. Brunswick, Ga., we find how Lowell
Thomas explains the system by which
Fung Chow takes his ether. Says she:
“According to Mr. Thonmas Fung Chow,
was suffering from a broken hip, ‘two
nurses and a doctor held him so that
the ether could be administrated under
pressure.”” Tim, sec that FHelen gets
one buck tor spearing that one out of
the air at the expense of Mr. Thomas’
pride and our pocketbook.

Abner and Lum who discuss ceacker barrel politics daily over WJZ net from Chicago.
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Suburban Holmes and Silk Hat Sammy
at WAAT in “Shadow the Shadow.”

Defective Derwectives

UBURBAN HOLMES: “Aha! My

very Shadow! None other than P.
Q. Clews, my assistant who turns ont
to be Silk Hat Sammy, alias Sammy the
Swatter. But I must not let him know
that 1 suspect. "Twas he who spilt the
claret in Somnia’s soup! What do I see?
The fur de chapeau rubbed the wrong
way, the very fur found canght in Som-
nia's finger nails. *Tis plain to see ex-
actly where it was torn out from the
crown by the roots, That glass—the fry
glass—ithe instrument by which he used
the sun to burn his fatal sign of the Sure
Shot Swatter on the Fly leaf in Som-
nia's Diary! By my Grandfather’s Cala-
bash pipe T swear I'll have him shackled
to 1 mike at WAAT, Jersey City, ere
dawn, or I'll know waat.”

¥k x ¥

AIN'T IT AWFUL!

There was a young lady announcer,
Who, slipping, said ‘Ain’t’ so they bounced
her—
“Why 1 ain't never heard
Such a illiterate word,”
Said the boss as he scized her and trounced
her.
—Violet Hayes Peterson,
634 Insley Ave., Portland, Ore.

* ok Xk

Lum 'n’ Abner

] AIN'T no patience whats'ever,”

save Lum to Abner, “with this
effort on th’ part of the gov'munt to
turn the navy into a skeeter fleet to an-
noy the rum runners. If I was in
Washington I'd spy around to see who's
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who an' what’s what behind all the gab
to scrap the battleships without battles.
Like as not youll find some forrin
power is back of it zll, jest pallaverin’
to undermine our strength so’s if some-
thin® should happen we’d need our
fightin’ ships to keep ‘em1 from shellin®
our seaports like the Japs bave been
domm’ at Shanghat we wouldn’t have
nothin® to back up our side the argy-
ment.”

“Mebbe so, Lum,” says Abner who
had been whittlin® his mitials in the top
o’ the cracker barrel, “but vou know
Tildy Perkins says we ain’t goin’ to
bave no more wars ‘cause the last war
was to end wars—and she says it did.”

“What's Tildy Perkins know ‘bout
sech things, Abner?"” asks Lum. “She
probably don’t know China had the
same idee until Japan took a notion she
wouldn’t stand for China boycortin® her
goods. Jest imagine that for an excuse
to start blowin’® Seartle, Boston or New
York out of existence because we git
together an’ say we ain't goin’ to buy
no more Japanee tea, rice an' stuff!
Imagine the Japs rushin’ over a string
of battleships, pointin’ her guns on
FFrisco or Los Angeles an’ sayin’ “You
Yankees git out an’ buy some of our
kimonos an’ fans or we'll bomb you into
kingdom come. So pony up your wal-
lets, an’ dig down while we count ten.’
That's what they did to the Shanghat
folks when they didn’t have no fightin’
ships to argy the matter out to sea.”

Eddie Cantor, on his cantering “Chimmnie,”
as they arrive in Hollywood.

Cantor Still Running

EAR INDAJEST: Whoop-la!

Steady, there Chimmie, whoa!
Well here we are in Hollywood, Chim-
mie and me. Chimmie, you know, is not
the fickle announcer who is now mak-
ing a mikey out of George Jessel. Chim-
mie is my faithful steed (see the post-
card enclosed) and he brought me here
all the way from Chicago without stop-
ping. Ah but it is lovely here in Cali-
fornia! How I wish all my dear radio
listeners were here with me now—all
six of them—tomatoes are cheaper here.
But that would be silly, what do they
care about Cantor now that they have
Jessel. Even Chimmie Wallington, my
pal, he has gone Jessel too.

But watit, look, look! The dark horse!
As we canter through town after town
the great masses are chanting at every
middlesex, village and farm;

“We want Cantor, we want Cantor !”

Oh when I'm the pres-i-dent, when
I'm the pres-i-dent—what? Oh, is that
so? Who said I was out of the race?
Too much coffee, huh! Who said I
was a dead candidate, Say, let me tell
vou something, vou never saw a liver
one. Remember this:

It wasn't the coffee that carried him

off,

It wag the coffin they carvied him

off in.

Whoa, Chimmie! What’s biting vour
wooden leg? A sap-sucking fly, is it!
That absent minded horse carpenter
never blessed you with a tail did he.
But never mind, Chimmmie, I'll get him,
What? Why, look Chimmie! It’s not
a flv—it's a wood pecker! When, when
—giddy-ap, Chimmie—when I'm the
pres-i-dent we'll end the war in China
and have chop suey for breakfast every
day. Eddie Cantor.

® Ok K

Lu’s Idea
DEE\R MR. GEST: Em says as how

something should be done about
all the cities and towns and counties
being so hard up they can't pay the
schgol teachers or the police and what's
going to become of us. So I says to
Clara why don't vou write to Indi-Gest
and suggest for all the people to write
in and say what they think should be
done. Then out of the millions of let-
ters that would come probably there
would be hundreds of letters that would
have just the right answer,

But Clara savs. why Lu, that's a
splendid idea and T wouldn’t think of
doing it when the credit all belongs to
vou. Well, anyway somebody should
do it. Now vou see they are talking
about putting a tax on everything ex-
cept just things that you eat so I
thought that ought to stir up a lot of
thinking especially on the part of peo-
ple who are living on ‘borrowed money
or on help they are getting from money
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Clara, Lu and Em, famous gossipers who
discuss world affairs.

that is being given for the unemployed.

Is it right that people who have just
barely enough to exist should have to
use part of their borrowed mioney or
money that has been contributed for
those who have no jobs to give in taxes
on shoes to the government?

Just think of the Elisha Bixwells
over on the other side of the tracks.
Elisha ain’t had a job since he helped
shuck corn for farmers last fall, an’
they got five young ones in school and
three more not old enough to go. An'
the treasurer of the Unemployment Re-
lief Commitiee has just been keepin® 'em
body and soul together since long be-
fore Christmas.

Suppose they have to pay a tax out
of the pennies that go to buy socks for
them Bixwells? Is that right? But
what can be done? Why the school
teachers in Chicago haven’t had but
one nionthi’s pay since almost a year.
And if that's the ease in the big rich
cities what must it be in towns where
they may not have any very rich peo-
ple? Still and all money must he raised.
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No blondes here. Miss Ruth Westgate, chief hostess at San Francisco NBC studios
likes her official receivers tall and brunette,

Believe it or not this professional light-
weight pugilist has won a singing contest
and sang over a coast-to-coast network with
Paul Whiteman's orchestra. His name i
Billy Wallace and he lives in Cleveland.

[sti't it just tervible! T see Henry
Ford is going right ahead an' making a
lot of ears just as though there ain't
hard times at all. An' then those idiot
Reds who hate work riot becanse others
get jobs. Maybe Ford has the right
tldea, It everybody wounld just shat one
eye and go right ahead as though there
wian't any depression why evervhody
would miss seein’ it and forget all about
it and there would be plenty of every-
thing for evervbody. Goodness knows
I hope somehody will have the right
idea. And that's what Clara and Em
sy oo, Yours trafy, L

* " kg

Oh, Doctor
ISSTAKES will happen in the best
of families, as the maiden with

downcast eyes remarked when she
found herself entirvely surrounded by
the Three Doctors of WMAQ on a
dark and stormy night, Tr was a tick-
I'sh situation nnder any circumsiance,
10 =ay nothing of the threatening pos-
sibilities of the mysterious
sachem suspended over her
head by one of the tall and
indomitable medicine men
who Bbarred her only re-
treat.

Lipz to the right of her,
lips to leit of her puckered
and twisted.

To kiss ar not to kiss,
that was the question.

What could a poor girl

1 ‘.LI .J

What would vyou do,
dear reader, supposing yvou
were a girl chin to chin
with such a problem?
Closer and closer came
those twitching e-lip-tickle
devourers. Her heart was
in o Hutrer, Quickly she
trped  from one to the
other with questioning
glances, Sudd