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JESSICA DRACONETTE

Barn in mystic India, Jessica showed the foresight credited to the people of her
nativa Jand when she deserted the stage five years ago at the height of a musical
comady career fo join the staff of NBC. Because of the millions who now follow
her work in tha excellent Cities Service broadcasts, it is interesting to note that
her first taste of success was also before an unseen audience. |t was in Max
Reinhardt's play, "The Miracle.”! She was 'an angel's voice,” and sang her role far
up In the wings, hiddan from sight. Characteristics: five feet two—light, wavy hair
—ayes an unusual shade of blue (sha calls it "plaid"}—weighs only 100 pounds,
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THE TALK OF THE AIR

ECENTLY Budd Hulick, Col-
oncl Stoopnagle's aide—le-cramp-
in-vour-side, was talking to WARC's
pretty receptionist, Margaret Ilnl-
tand, who said, “Well, I'm going
heme to Troy this weck-cnd to get
away from you comedians. There'll
be nothing {funnier there than a
church social.”

“Try and get awwuy from us,”
plicd Budd.

A guick checleup by Margaret re-
vealed that Budd and the Celonel
were due there on the same date lo
appear at a church jubilee. “Well,
would jubilee 1?7 asked Margie.
“That church is just across the strect
from my house and a friend of mine
has invited me to go to hear her sing
in the choir. She said nothing about
vou though, How'd Hulick that?”

. L ] L
HIL REGAN, the handsome Irish
tenor, used to be a cop on the beat.
The CBS5 page boys say Phil has
lived from hoof to mouth,

-

IEN the Boswell Sisters were

in London a f[ew weeks ago
Connic thought she seemed to he get-
ting a bil plunip in the {ace and so
she did some heavy dieting for a
couple of days. Her face got plumper.
It turned out that it wasn’t obesity.
It was mumps.

* & @

OW’LL see Jimmie Melton in the

movics soon. He has just dieted

away twenty-eight pounds so that the
camera will he kinder.

By JACK FOSTER

formerly Radio Editor and now Feature
Editor, New York World-Telegrem

BETV\"EEN performunces at a
Hartford theatre this  week,
Lanny Raoss, not stopping to remove
makeup, hurried over to the Hartford
General Iiospital to see the wife and
brand new baby of a Hartford friend.
Waiting in the reception room, lic was
pounced on hy a staff physician who
tried to hurry him into the clinic. In
the uncertain light the doc took
Lanny’s makeup for an extreme case
of jaundice. After explanations,
both had a good laugh and it turned
out the M.D. was the father of Kath-
erme Hepbhurn, Radio Dictnres star.

T'S about time these autograph

hunters were exposed! If Bube
Ruth would like to know where thie
fly ball is that he hit into the Yankee
Stadium stands soine  while  back,
plcase call the CBS stidios and ask
for Charles Carlile, lyric tenor and
rabid Dbaschall fan. Charlic caught
the ball and is carrying it around in
his pocket until the Babe is booked
to appear at the studios,

Ile won't be content until he sees
the handwriting on the ball.

HEN they gave a radio demon-

stration of that famons “truth”
serum {which is supposed to malse
you tell the truth in spite of anything
vou try to do) they wanted to get an
extremely difficult subject for the ¢x-
periment.  Yes, they finally decided
on 2 commercial announcer.

OCAL-BOY-MAKES-GOQT) de-
partment: Ben DBernie recalls

that Jimmume Mattern, who few (o
Siberia for the summcer, otice played
the rlrums in the Qld Maestro’s band.
Ben says there was nothmg the mat-
ter with Jimmic¢’s drumming, cither.

ILDRED BAILEY used to be

one of Ilollywood's ghast sing-
ers. It was Mildred's voice you heard
when you watched some of the best
known mavie stars go through the
motions of warbling. Now Holly-
wood is angling for Mildred in
person.

o o @

ICROTIIONE No. 13 m Co-

tumbia’s New York studios is
apparently not jinxed. It has never
“bBlown.” The mike stands in the
studio used by Alfred E. Smith,
Charles A. Lindbergh, John W,
Davis and most of the nation’s celeb-
rities.

] L ] L ]

USSELL JOHNS used to go to
grammar school in Chillicothe,
Ohio, with Clyde Beatty, now of
“Beatty und the Beasts.” Rus says
he thinks it was their eighth grade
teacher who drove Clyde into hon

taming.

* & »

WILL ROGERS says the alarm
clock he takes to broadcasts
with him is used not only to tell him
when to stop talkmlT but aho to wake
the audience up. i

Radin Yan-Fare. cumbi_nlm. Tadio Digest. anuma m/No. Ay SemembEr 1933, Subscrlption rates rerrly S1.50 in U. 3.

9, 1832, at tha post offiea at ML Morris, IMinois, ueder tha aet of March 3, IBW
Rallo Fao-Fare combinlaog Nadfo Dlgrest, 1 nubllsh&d monthly by Radio Dige L
Editorial aml Advertisfu? gfficas 420 Leximgton Averiue, Nesw Yok Cify. Not respoosible for unsolleited manaserlpts o ner re

Entered as i'@f’cﬂd ¢Jasd Mmatter Ortobar 1
Cocporation 1 riehla cesvrved,
Weiley Amh" Mount Moerrle, L

st Pubilildne

: Forelgn, $Jl‘H1|(m111 ¥

fngla Coples
("'imnl'l\trf ireat

11
I'uPh l‘:.
i Nortts

lTRaTy
vihail by anall


www.americanradiohistory.com

4

N New York's Carnegie Llall the

orher might ¥red Waring conduc-
ted Ravel’s “Bolero” after his Old
Gold broadcast, It was there that the
great Toscanini introduced the “Bao-
lero” to Amervica several years be-
fore. After the Toscanini interpre-
tation the audicnce rose and spon-
taneously cheered fur a quarter hour,
Alter the Waring rendition a radio
fan uear this open ear said:

“IThe ‘Bolero’?  The ‘Bolero’? Oh
ves, 1 know—that’s the tune from
Earl Carroll’'s “Vanitics””

T IS well known that Mavyar John

Patrick ('Brien is the patron
saint of radio in New York. He
once told Major Edward Bowes, of
the Capitol Theatre, that hc wonld
do anything within his power to as-
sist the workers in this marvclaus
art {(a brave statement in view of
the fact that he becomes more than
a little confused before the micro-
phone). DBut George Burms and
Gracies Allen have to be shown,

George and Gracie recently flew
from Chicago with an official invi-
tation to Mayor O'Brien ro visit the
World's Fair. Arrangements were
madc for the radio-minded mayor to
meet them at the airport. Bur when
they landed ueither he nor a repre-
sentative were on the horizon. So
they took the letter liome with then,
Not knowing exactly what to do
with an official wivitation, they kept
it for several days—first in a vase,
then in a cupboard drawer, then un-
der the family allbum. Finally Gracie
disposed of it by using it as a pad
for her corn.

,"" '@1 i
A ﬁ]l-:"h":\}

by #G‘-";"Fs ~

TAPTAIN FRANK HAWIS had
flown from Atlanta to New
York in five and a half hours, a
thrilling flight sure enough for any
of us, That same night Frank was
found i the studio audience at the
first Taylor Holmes broadeast for
Texaco.

“Things get so dull in my busi-
ncss,” explained Captain Ilawks. “I
like to go to a broadeast for a little
excitement.”

PEAIING cof this program, Tay-
lor Holmes appeared in the NBC
Times Square Studio in a crazy get-
up similar to that of his predecessor,
Ed Wynn. He wove a tight-fitting
checked suit, embroidered shoes, and
a fiery necktic. And he changed his
outlandish hats at breathing points
m the sketch.

Mr. Ilolmes many vyears ago
plaved vaudeville with Ed Wynn.
Tn Kansas City one time, Mr.

Holmes recalls, a critic scourged
Wynn’s act with particular vicious-
ness. Wynn was 50 incensed that he
wrote him a letter. He outlined
poetic language the beauties of the
vaudeville touar that was ahead of
him—the clear, blue sky of Denver,
the magnificent rabernacle in Salt
T.ake City, the sapphire T.ake T.ouise
in Banff, the kFar Kast, the aticient
splendor of Europe, the wonder city
of Manhattan.

“But vou,” Wynn wound up con-
temptuously, “you will always live
in Kansas City!”

Since Taylor Holmes cannot re-
nmember the name of the critic, we
prefer to believe that it was Good-

"I¥'s my life's ambition o eat a radio crooner'
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Rapro Faw-Farr
Ace, an old Xansas City
scourger who moved to Chicago and
miade a mint of money with his Easy
Aces radio act.

man

INCE the broadcasters have been

deprived of information by the
newspaper wire serviees, rhey have
had to do a lar of scurrying around
on their own to obrain news bulle-
tins. The National DBroadcasting
Company has Dbeen especially ener-
getic in this field. Frank Mason, vice-
president in charge of publicity, has
organized his American stations and
foreign offices into a more or less
general news seryvice whose agents
carefully read the local newspapers
and check at the sources on the prin-
cipal stories, Just 1o shaw you how
it sometimes works, when the broad-
casters read that Jimmie WMattern
had reached Europe at the start of
his recent flight, they promptly went
through the motions oi calling Ber-
lin - ($100) to find out whether the
headlines were true!

The NBC also has made consider-
able use of Dulleting from the
Mackey international telephone sys-
tem, particularly in reporting prog-
ress of the Balba planes to America.
This, as you may well imagine, has
caused themn considerable embarrass-
ment. IFor the NBC is associated
with RCA Communications, a dead-
ly rival of the Mackey outfit. And
at the last hunddle they could uet
seem to decide whether they should
continue . to mention the Mackey
name on the air,

EFORE summer’s past the trans-

mitter tower of Columbia’s key
station, WABC, will have a new
coat of ‘'orange and white paint.
And silky-throated crooners, whose
voices are bounced from its ribs, will
never realize what a job rhat was.
Twelve painting concerns turned it
down at any price—and, if you ask
us, for very gaod rcasons.

In the first place, since you can't
paiat a transntitter while the station
is on the air, the only available work-
ing hours are between 2 A, M. and 6
A. M. The tower is 655 fect high.
It is seven inches across at the base
and, at 262 feet up, it is 28 fcct
across. With such a shape to shinny
up, each of the four painters takes
an honr to ascend and an hour to
descend, limiting the daubing w two
hours.
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PAUL WHITEMAN'S
“MIRACLE WHIP” SHOW

ROY BARGY . .. plays the piano,
sings hot sengs with Pegqy, does
arrangamants, and composes dur-
ing his spare moments, (Boy! f
he could only cook!)

PEGGY HEALY . . , ean sing
sweet or jow-down—is easy an the
eyes—and has a personality that
would be sure-fire in 2 Broadway
show. [Ara you listaning, Mr. Shu-
bert?)

- |

=~ : =
DEEMS TAYLOR . . . issaying, "In
Mr. Whiteman's next selection—"
followed by intelligent remarks
that are informative but unpreten-
tious. [Qther announcers please
copy.)

THE RHYTHM BOYS , .. [Jimmy
Noel, George MeDeonald, Ray
Kulz, and Al Dary] carry on the
tradition of wunusual harmony
established by Bing Crosby, Harey
Barris, and other noied graduales
of the Whitemar organization.

THE WHITEMAN BAND . . . in

action. The closeup at the ex-

trame tight shows Paul bearing

down in the clinches, and inci-

dentally presents Mike Pingatore,

the guitarist who has been with

the maestro ever since he or-

ganized his first band.
RAMONA ., . tha tall [see Nellie
Ravell, page 1{], exotic lady who
can massage a Baby Grand into
a fremry, or waft a breath of
romance with a sweat blue sang.

a www americanradiohistorv com
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T'he painters work in bos'un chairs.
No floodlights can he used because
these might blind them and cause
them to lose their balance and ap-
petites. So each wears a searchlight
atlached 1o his cap, and looks like a
firefly in the dark when it is not
singing.

The tower must be grounded by
300 feet of copper wire every time
the painters are hoisted. Sometime,
it is pointed out by the alarmists,
with sleepiness in the 2 A, M. air,
someone may forget to attach the

RESIDENT ROOSEVEILT'S

frequent use of radio to talk ta
the people reminds us, by contrast,
that his last Dentocratic predecessor,
Woodrow Wilsan, used the micru-
phone only once. This aceasion
marked hig first public utierance af-
ter his collapse during the peacc
treaty ratification fight,

Mr, Wilson was to go on the air
on Armistice Day, November 11,
1923, at 8:30 I’. M. from the library
on the second floor of his S Street
residence in Washmgton. Precau-

S S |

i
|

ground wire. And you may Just
imagine what a shock this would be
to The Four Painters, radio’s newest
quartet.

s s =

HAT is a radio announcer
without his emolions? David
Ross, Columbia’s wnice of the
flowers, burst into bloom the other
aight. “I {feel as if I am in Ha-
waii today,” he confessed to a studio
audience. “So alohave—welcomie—
alohaoe.”
Mr. Rouss was borit in The Broux.

"But, Mr. Glotz—aren't you putting the cart beiore the horse?"

tions had been taken in setting up
the equipment so as not to annoy the
sick and weary leader. A truck had
been backed into the driveway to
carry a linc inte the house.

The announcer, Faul Gascoigne,
was stationed in a dimly lighted cor-
ner of the library and shielded from
view by a screen. Mr. Gascoigne in-
truduced the speaker at the sched-
wled hour, and then had ta ad lib
frantically for twenty awful minutes
betore Mr. Wilson  arrived-—thin,
haggard, walking as if each step
were agony. The former President

www americanradiohistorv com

Rapio Haxn-Faro

was leaning on the arms of Mrs,
Wilson and his secretary, John Ran-
dolph Bolling, the only other per-
$0ns present,

Mrs, Wilson sat next to her hus-
bund as he faced the microphone on
his desk. She read the speech into
his right ear, and he repeated the
lines after her in a weak, halting
voice. For ten minutes he spoke, ex-
pressing his bitter -disappointment in
the country’s failure to endorse the
Leagne of Nations. Three months
later he died.

The newspapers noted at that time
that Mr. Wilson was heard by the
“greatest audience to date.” Three
stations—W CA P, Wushington
(which eall letters have since been
transferred to New Jersey); WEAT,
New York; and WJAR, Providence
—formed the primitive network.
This “greatest audience to date”
could not have exceeded 20,000,
whereas President Roosevelt’s andi-
ences passibly have been as large as

20,000,000,

® L} [ ]

it HE TPerfect Song,” Amos o’

Andy’s theme song, as you
must know by this time, is from
that old movie spectacle, “The Birth
of a Nation.”

“And why,” we asked one of the
backers vf the film yesterday, “did
you give il thal name?”

“Because,” he replied, “we thought
it was a perfect gong.”

Presumably Amos 'n’ Andy’s spon-
sors have the same notion. Played
at the beginning and end of their
twe daily programs, the tunme has
been broadcast something aver five
thousand times in the four years
they have been on a network. Sy,
conservalively, nearly ten days have
been consumed in plaving it—or
enough time to give Amos '’ Andy
a good and richly deserved vacaulion.

HIS little story may show you
what is wrong with so many
radio programs. The program de-
partment of ane of the major broad-
casting systems had got topether to
consider a half hour skit for a pros-
pective sponsor. Everyone present
agreed that the advertising ballyhoo
was disgusting. Evervone, that is,
except the chief executive whose
opinion they awaited. He gave it
“I don’t care what you say,” he
said, “as long as you don't cut the
revenue.”
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THE HUMOR

COL STOOPNAGLE

By HOPE HALE

T SEEMS that so many people

buught Pontiacs in order to tear
the tops off and biccome Stoopnocrats
in the first half of 1933 that the sales
exceeded the company guota for the
whole year, Hence Stoopnagle and
Budd were asked to cut short their
seli-imposed vacation from Colum-
bia and come back to sell more Pan-
LIACS,

The news came as an amazmng
coingidence, just as we threc were
sitting here in the woods of Virginia,
But perhaps T'd better tell you how
we happened to be here.

When the cditor of Fan-Fare
wired me for a story on Stoopnagel
and Budd, I wired back that it
couldn’t be done. Flere I was vacation-
ing in Cherrydale, Virgima, while the
Colonel and Budd—wvell, only the
L.ord knew where they were, because
they were also away on a holiday. If
it had just been an ordinary assigo-
ment T might have written something
from my past acquaintance with this
awell tcam of comedians, but the
boss wanted the story based on “an
analysis of their radic humor.”

To do a job of this kind satisfac-
torily three things are necessary.
First—vou've got to ser the slars,
personally, Second—yon should get
then as far away from a theatre or
broadeasting station as possible. And
third—you should make them relax.

And then the gods smiled on me—
in fact, they practically laughed

| -rzﬂl --

SECRETS OF

right in my face. A notice in the
Washington Sitzr announced that
Stoopnagel and Budd werc making
a special stage appearance in Wash-
ington. I hopped in my Lizzie—
huzzed mto Washington—cornered
my victims in their hotel—and be-
fore they knew what had happened
we were back in Cherrydale and
everything was hunky dooley. There
they were, personally, seated m the
shade of a tree. Second, they were
far from a stage or mcrophone.
And third—they were sipping a tall
glass of the swellest Iittle relaxer
the fair State of Virginia provides.

L ITAD becu talking only a
few minutes when 1 said;

“1 thought yonr recent Ponliac
programs were all righy, but it cer-
tainly would be mice i you could
have a fifteen-minute show all to
voursclves—Ilike you used to.”

Now this may sound lhke 2 bit of
fiction, but it’s the truth, A few
minutes after I spoke those words,
the phone rang. It was for the hoys,
and the message suid that Pontiac
was offering them a fftcen-minute
period, twice a week, come August!
Whereupon 1 threw my typewriter
in the air and we had another long,
tall, cool one {(not a typewriter) all
around,

Thus it 1s, ladics and gentlemen
of the radio audience, that when you
have read this inside story of Stoop-
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Raplo Fan-Fagre

nagle humor you can try a new gamne
on your radio.

For on that pleasant afternoon in
Old Virginia, Colonel Stoopnagle re-
vealed all. He took his unique brand
of humar apart and showed us how
the wheels go round. Tune in and
try picking it to pieces for yourself
and see if you can guess how it was
put together. Sce if you can figure
out why you laugh at it. Try to
work out some Stoopnaple lines for
your friends according to his recipes.

Becausc their humor does not just
happen. It is probably the most pre-
cisely directed, consciously formu-
lated comedy on the stage or on the
air right now,

F YOU asked onc hundred people
this question, “Why do you laugh
at Stoopmagle and Budd?” nincty- |
nine would answer something like °
this: “They’re so cockeyed. Crazy.
Nuts. Loony. Gaga.” And so on
The hundredth might say, “7 don’t.”
Ii you happen to be the unfortu- |
nate hundredth, mayhap you can Gl
this sorry void in your Enjoyment
Department by studying the follaw-
ing lesson in Stoopnappreciation.
But if you are one of the [ucky
millions of fans (from those who
must haold to the sides nf their kiddic-
koops while they laugh, on up to the
victims of the rocking chair) then
here ic how you got that way. What
{ollows 1s from the gogpel according
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to Colonel Lemuel ), Stoopnagie:

The commonly held theory that
Stoopnagle and Budd were Dorn a
little insane—not dangerous, of
course, but more than slightly
cuckoo—is erromecus. Both Stoop-
nagle and Budd are pormal human
beings.

Budd is the father of a two-year-
old daughter whose brilliance is a
constant source 'of awe to him,

Colonel Stoopnagle is prabably
the most scrious person I have cver
met. If there is one thing that in-
furiates him wore than another--
and there are many, many things
that infuriate him—it is having
some simple goop like you and me
{who innocently thinks he is funny)
recognize him and come up holding
out a hand that shakes with mirth
and say, “Well, ha hz, hello, So this,
ha ha, is Colonel Stoopnagle, ha ha.”

Y p; 5‘ ANYTHING-
'sx4
OR
§x4

The Colonel regards his work
more as a form of art than as a
laughing matter, He even got into
the profession of humor for wvery
Serious reasoms.

I ITAPPENLED to‘be the son

of on¢ of Buffale’s most promi-
nent businessmen, and though he
had an extremely happy boyhood
with a jolly home and a mother whao
could tell Irish dialect stories better
than anybody he has ever heard
since, it was just a lirtle too happy

R
Pl

USENO

—_HOOKS

4

Here the Colanel lats you in on a simple solu-
fion to his theories on Stoopnocracy. As you
can see, he has it all reduced +¢ a formula
that a child can understand as well as a grown-
up—maybe better, Above is Bud, whoss smil-
ing pan teflacts the spirit of the sunny Cali-
fornia shore—and at the top we have the
Colonel, gone native in Howail.

to prepare him for the normal adult
mixture of crouble and difhculty.
Always he had had before him the
constant example of perfect married
happiness. His wmother had sat on
his father’s lap to rtell the stories
that made his friends chortle, and
his father and mother had remained
deeply in love until she died. S0
when his own draw in the marriage
lottery turned out to be not quite the
lucky number, it hit him muoch
harder than it might have hit 2 man
whe had not sel his marital ideal
so high.

That, and the stifling effect of

having a wealthy, unportant citizen
tor a tather, of being known as
“Horace Taylor's son,” drove him
out of his father’s lumber business
and into work on his own—even-
tually landing him in a Buffalo
Droadeasting station. By that time
he had already been writing humor
on the side, and when even a serious
program became a joke on his lis-
teners, he was started on his real
CATCCT.,

That program was “Noma, who
sees all and tells everything.” Some
woman sat with a ervstal ball before

{Continued on page 48)
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"RADIO REVELL-ATIONS

By NELLIE REVELL

ROADCASTING hbeauties won't

appear in the public prints much
longer clad only in a string of beads
and little else . . . Women's clubs
around the country have heen pro-
Lesting that singers don’t sing in back-
less bathing suits and actresses dou’t
act in scanty shorts . ., . So the net-
works have instructed the publicity
boys to cut out the s.a. in photographs
released to the press . . . Radio must
be kept pure in thought and in decd
. Yes, indeed !

PEAKING of pictures, I suppose
+.J vou have wondered why Irvin S.
Cebb wears a smock when he broad-
casts . . . It's an importation to the
studio from Mr. Cobb’s writing study
... He’s an old-fashioned authar
who uses a pen and scorns that new-
fangled contrivance, the typewriter
.« . Ink spills easily, you know, so
the sage of Paducah relies on an all-
embracing smock tu protect his ample
person from wayward drops ... The
humorist spills a lot of laughs when
he etherizes, but none get on his vest
. . . Rather, they get under the lis-
tener’s vest.

[N his writing habit, Mr. Cobb is 2
picturesque figure before the mike
. And a never-ending source of
delight to studio audiences . . . He
encourages self-expression from his
guests . . . For insiance, one night
hefore he took to the air he said:
“Folks, if you should feel a langh
coming on, don’t force it—but for
Heaven's sake, don’t stifle it!”

N instrument so sensitive that it
records the heat of a candle
twenty miles away has been invented.
It would be handy for measuring the
warmth of affection of one radio
songhird for another,

DID you know that—Bing Cros-
by, Kate Smith, and Morton
Downey never took a singing lesson?
. . . Mildred Bailey is on a milk diet?
. .. Ida Bailey Allen really eats
those menus she prescribes {or listen-
ers? . . . Arthur Brisbane, Lowell
Thomas, and Colonel Louis McHenry
Haowe, the President’s secretary, read
seripts prepared on typewriters with
letters about twice the size of these?

NNOUNCERS on those pro-
grams surfeited with advertis-
ing blurbs are called “matadors” in
the studios. Matadors, you know,
are adept in throwing the bull. . .
“Soconyland Sketches” is the oldest
dramatic show on the airwaves. . .
William Hall is the tallest male singer
in the Columbia station and Charles
Carlile 1s the shortest. . . Nine years
ago Vaughn de Leath, the original
crooner, operated her own one-lunged
atation in New York City—WDT. . .
Edwin C. Hill, commentator, is the
best dressed man at Columbia or in
any other studio. . . II. V. Kalten-
horn, Ed's colleague, tutored Vincent
Astor for Harvard. . . June Pursell,
originally a soprane, became a con-
tralto after an opcration on  her
tonsils.

ITH the way things are going,
Tom Howard, {former Musical
Grocery Store comedian, figures it
won’t be long now before a2 man at a
bank will conduet a colloquy soine-
thing like this:
“Is the president n#”
T
“T'd like to see him.”
“You can’t see him until he's at
liberty.”
“When will that be?”
*In about four years.”

RESIDENT MERLIN

H. AYLESWORUTH of
NRC was escorting a group
of distinguished visitors
through the New York stu-
dios . . . Unheralded, they
came te the vopm where the
announcers relax between
assignments . As Mr.
Ayleswarth opened the
door, cries of “Come
seven! Come eleven!|
Baby needs new shoes!”
and similar exhortations v
grected  the  surprised
ears of the callers . . . The |
half-dozen mike-masters as-
sembled abont an improvised
dice tahle were thrown into
confusion ., . Bul not NBC’s
Head Man . . . “The gentle-
men,” he explained to his entourage,
“are rehearsing sound effects for a
southern plantation broadcast.” . . .

www americanradiohistorv com
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And Mr. Aylesworth’s companions
believed him!

RACIE ALLEN didn’t always

make the dumb cracks, . .
Years ago, when she and George
Burns opened in vaudeville, George
was supposed to be the comedy end
of the team. . . But audiences smick-
ered at Gracie and tarned thumbs
down on George’s humor. . - So
Burns, recognizing a law of lLuman
nature, rewrote the seript to give
Gracie all the {unny answers, and
they havc lived happily ever after-
wards.

T was a famous stage star (turned

down afler an audition) who first

said there are a lot of pcople on the
ether who should be under it.

TOM HOWARD—who used to be the head
man of the Best Foods Musical Grocery Store
program—hai his own idea of the dialogue
that takss place in banks teday.
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H. Y. KALTENBORN . . . cne of

the better news commentatars,
i saifing for Europe on the Grip-
i sholm with his 2l-year-old daugh-
ter, Anais, {And did you know he
once tutored Yincent Astor?)

KATE SMITH frelics ot  the
" Neponsit, Leng Island, heme of
her manager, Ted Collins. Ted's

| huge police dog wants fo get
3 rough, but it looks like he has
over-matched himself.

CHARLES CARLILE'S mather
came all the way from Central
Falls, Rhode |sland, to hear him
broadcast—and he deccrated her
with carnations, Charles is the
shortest tenor on the Columbia
chain, in case you're interested—
and why should you be?

“N OU look tired and sleepy,

Kate,” said Ted Collins, her
manager, to Kate Smith when she
appeared at rchearsal one morning.
“It’s the new baby in the apartment
next door,” explained Kate, “He
broadeasts 21l night long.”

N BERNIE reports everything
on exhibition at the Chicago
World Fair but a paid scheol teacher
.. - A “sportrait” is what Ted
Husing calls a word picture of an

athletic event . . . The hardest thing
to get on a radio is $10 in a pawn
shap . .. Radio’s youngest performer
is two-year-old Ronald Liss, heard on
NBC's Children Hour , . , John P,
Medbary, ane of the husiest radio
gag writers, thrives on four hours’
sleep a night . ., ., Ramona, on the
Paul Whiteman shows is said te be
the tallest woman n the studios.

PANNING old gags heard on the
air 1s the most popular pastime of

IF YOU SAW a man
having his hair cut with
his hat on you could be
sure that the only per-
ton gooly cnough to
think it up would be
Gracie Allen—and the
only man patient
enough to try it would
be George Burns.

radio commentators these days .
But when they refer to an ancient
joke as a “Joe DMiller” they don't
mean an individual but an iastitution
.+, There was a Joe Miller, an Eng-
lish actor bern in 1684, but he was
never known to have perpetrated so
much as a pun . . . However, short-
ly after his death a book called “Joe
Miller’s Joke Boold” was published in
London. . . Thus was created a leg-
endary character, uselful in implying
the antiquity of a jest.
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"JUNIOR, come right here this in-

stant and hang up your wash

ragl”
Mrs. Tottle was surveying the
scene of Junior’s recent bath, and

uttering up a loud prayer into the
four winds, rather than addressing
Junior specifically, ior Junior was
now probably three blocks away at
the Gooley's getting dirty again.

Timothy Tottle, Sr.. was in the
bedroom next to the bath, yunking at
an unwilling necktic.

Mrs. Tottle continued, “That bay
nezer hangs up his wash rag. IHe
doesn’t know what it is to hang up a
wash rag, Tt's just as apt to be on
the floor as anywhere.” This to Mr.
Tottle in the nexz room.

“Well, you ought to be glad he will
vven go through the metions of using
a wash rag. My parents used to have
to use a shotgun to get me to take
a bath. Shotgun baths arc what 1
took.,”

“I’'m half in the notion of writing
to Uncle Tom, at WOQZ, about
Junior's habit of throwing the wash
rag in any old direction after his
haths, Ilm or listens to Uncle Tom
every evening, and fairly worships
him. I believe he would pay some
attention to Unecle Tom.”

“That lizard!”

“Who? Junior?”

“No. Uncle Tom. That male pig-

Rapio Fawn-Fare

hc]e

by ohn el”o

gler! That low-life, double-dealing,
oily, self-delighted broadeasting mor-
alizer. Faertains the so-called kid-
dies, uncles them unctuously, and
then socks them with moral precepts.
It's funny that children can’t have
entertainment in this world without
having 1o pay for it by listening to
lessons. Uncle Tom! [I'll bet that
guy robs birds’ nests.”

“Why, [ think he’s a fine influ-
enee,”

IN CASE vou are still reading,
Uncle Tom was perhaps the most
popular of those self-elected radio
uncles in one seacoast section of the
countrv. He opened his half hour
programm with a laugh, played the
piano, laughed, told bedtime stories,
laughed in anticipation of the ending
and laughed at the ending, sang inane
nursery songs, oozed personality and
lovability, and intevspersed his enter-
tainment with intimate lectures to in-
dividual children about whose faults
und misdemeanors desperate parents
had written him. Thus:

“Esther VanDyke, of Glenvale,
Pennsylvania, you dont drink your
milk or eat your vegetables. My, my,
Esther, Unecle Tom is sorry to hear
that. Don’t you know that you can't

www americanradiohistorv com

ever be a fine, strong girl nnless you
drinlc plenty of good, rich milk, and
cat 2 lot of wholesome, healthiul
vegetables. You won't get the vita-
mins that you need, Esther. Now, [
hope you'll do better from now on,
Esther.

“Now, let’s see, ha, ha, ha, ha, ha,

ha. Oh yes, Patricia Brinkerhoff, of
New York City. You must quit bit-
ing your fngernails, Patricia, or I

really don't know what will happen.

“Now Uncle Tom, ha, ba, ha, ha,
ha, will tell you all the story about
the little hear who found a bicycle in
the woods, but who didn’t have any
bicycle pump with which to blow up
the tires. Ha, ha, ha, ha, ha, hal”

And so on.

Junior Tottle enjoyed Uncle Tom,
or pretended to. It may have been
because he liked to hear other “kid-
dies” getting roasted, or it may have
beent hecause he liked to see and hear
his father get hot and boil aver cvery
time Unecle Tom’s voice or gigyle
emerged irom the loud speaker.

Xf OU may remember that Mr. Tot-
tle was dressing, and now, having
finally mastered his neckwcar, he was
transterring his knicknacks from one
suit to another.

“T’d rather bave Junmior go clear
through this life a non-wash-rag-
hanger-upper than to have you stoap |

L
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s0 low as to connive with thar Uncle
Tom. Wo sir, T was raised without
the aid of radio uncles or cousins or
aunts. and 1 may be a washout, hut
we'll get Junior up to the age of dis-
cretion without the use of any ether
uncles.  Of course, Santa Claus is
different. T think it's all right to get
what virtue yon can out of kids by
holding Santa Claus over them a few
months befare Christmas.  I'm not
above a little skulduggery in this mat-
ter of raising children, hut I'll be
darned if I'll let vou write to Uncle
Tom. T don't like that gus.”

Mr. Tottle took a last vicious
swash al his hair with the brush,
nmed and faced his wife belliger-
ently.

“Here we have the miracle -of
radio. The marvelous human rmind
discovers a way to transmit sound
through the ether and tu capture 1t
again a thousand miles away, mllions
of dollars are invested in broadcast-
ing stations, Lthe public invests its own
millions of dollars in receiving sets

. it’s the greatest single discovery
in the history of the human race . . .
and what does it get us? Uncle Tom!
That laughing hvena!”

Mrs. Tottle had often been the one-
woman audience to these one-rran
chautauquas, and she wasn't really
listening, as Mr. Tottle half suspecterd
shc wasn't. Nor did he care, {for all
he wanted was a topic and the vibra-
tion of his own voice. Mi. Tottle

had something of the makings of a
radio artist, himself.

“Uncle Tom—a fine desecration of
Godl-given ether, i you ask me!” con-
cluded Mr. Tottle.

" OW, let's see. Ha, ha, ha, ha,

ha, ha! Uncle Tom certainly
does ger a lot of mail these days.
Now, let's see. Oh, ves. Stanlcy
Brown, Washington, D. (C. T hear you
don’t answer when your mamma calls.
Sranley. Do you think that is nice?
How moach nicer it would be if vou
came runuing into the house or an-
swered, ‘Yes, Mother!” I hope to
hear you are daing better abour this
from now on, Stanley.

“Well, ha, ha, T guecss Uncle Tom's
time s ahout up. It certainly has heen
a jolly party today, and we’ll all be
back for another one romorrow eve-
ning at the same time. Ha, ha, ha,
ha, ha! Well, cvery gnod thing must
come to an end.. Good night, kiddies.”

In the studio of WQZ. Uncle Tom
mopped his brow, reached for a cig-
arette, and said to himself, “Tecz,
T'm glad that's aver !

As he passed the switchboard girl
in the hall on his way out, he said,
“(oad night, beautiful.”

As he left the elevator, he said 1o
the clevator girl, “Good night, sweet-
heart.”

As he passcd the newsstand girl in
the corridor of the building, he said,
“Good night, dearest.””

13

“Fresh egg !

Fifteen minutes later, Uncle Tom
entered the Wharf Pool Room on
Water Street.

“T1i, Charlie,” he said ta the man
with a hat on, behind the cigar coun-
ter.

“Howdy, Uncle.”

- “Are the boys in the buck room?”

“Yeh, Nails and Splinter and
Sneerface are Lhere. Waitin® [or
vou.”

“Let’s shake for a plug of Crow-
bar.”

They shook. The house lost and
Uncle Tom got hiz chewing tobacco
for nothing.

He then walked through the length
of the poolroom, speaking to a few
fricnedds who paused with cues bal-
anced as he passed.

“Ilello, Uncle Tom. -Say. that's a
fine bunch of bologna vou hand those
kids. Someday the Society for the
Suppression of Kidding the Kiddies
will gel vou!”

“CAt's all’ right, 1 ger the jack,
don'c T¢7

“Sure,
racket.”

Unele Tam lnocked four times on
a door in the rear. Tt was unlocked
and an unshaved [face peeked
through. A thick voice said. “Come
in, Unele.”

"Hawdy, boys.”

"Hello, Uncle. Have a drink.” A
tall Wlack borrle was pushed across a
pine table. Uncle T'om poured him-
self a big slug.

“Not had.”

“Don’t burn up that radio throat
of vours, Uncle. T{ vou stari getrin’
husky, some of the parenrs may get
on that vou ain’t as sweet as you let
on to he.”

“Never mind. Tl rake care of the
sound box.  Well, let’s get down Lo
business. I gota date ta feed a dame
chop suev ajter a while. Here's the
list for next two weeks.”

Uncle Tom took a picce of paper
from his inside coat pocket and
handed it to Nails. Upon this paper
was the following typewritten list:
Freddie Johnson
Sophie Mayer
Spuddie Miller
Tinmmic Torile
Bobbie Biggers
Lucile Christie
Leo Burnett
Maggie Fishback
Rosic Robinson

Ada Tate
(Conttnued on page 46)

gn ahead —it's a great
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Rapio Fan-Fare

REVIEWING THE CURRENT PROGRAMS

BING CROSBY

See front caover
Cast—DBing (and that’s plenty)
Comment—\When this was writtcn

I bad just hcard that Mr. Crosby
was going back on the air with a
sponsored show . . . sometime In
Seprember. 1 don’t know when and,
naturally, T haven’t heard onc of the
programs. Nevertheless it is quite
¢asy to write a rcview ol his new
show. Regardless of who sponsors
Jing or what sort of spot he is
given, hie will still be just ahont the
biggest single musical attraction on

the air,. Aad yon don't have to take
my word for it. Lver since Bing
was  one of Pau Whiteman’s

Rhythm Boys his radio popularity
has increased every year.

During the pasr summer he has
not been on the air at all. yet the
{_nlambia stations have continucd to
receive more fan mail addressed to
Mr. Crosby than to the majarity of
Leadliners who have leen wocking
steadily.

The Plug—No matter how long
and sappy it may be, the Crosby fans
will take it, and hke 1t.

Opinion—That's my story,  and
I'll stick to it

[ ] L ] L
THE KRAFT PROGRAM
See frant cover
(NBC-WEAF, Thursday at 10:00-
11:00 PM-DNST)

HOWARD MARSH

. ladies wha like Herbert
will like Howard

By DYAL TURNER

Cast—Paul Whiteman's Orches-
tra, Al Jolson, Deems Taylor, Ra-
mona, Peggy Healy, The Rhythm
Boys, Roy Bargy. Jack Fulton.

Comment—This one-hour pro-
gram, put on by the Kraft Phenix
Cheese Corporation to exploit their
new "Miracle Whip” salad dressing,
is one of the most elaborate gestures
that has been made by the hig ad-
vertisers. Despite the length of the
show. the [irst programs had all the
carmarks of successful entertain-

ment. The Whiteman organization
is, ol vonrse, loal-proof. Whether
it's classical stuff or jazz—DPaul's

crowd handle the assignment cqually
well.

Yes sir, it makes ng difference to
those lads. Hiwh or low, sweet or
hot they've got what it rakes.
And Paul himself in his routines
with Al Jolson, has proved thar he
is no mean straight man,

Mr. Jolson's talents arc nat so
well suited to radio as they are to
the stage and movies, hut uncdonbr-
edly he'll appeal to the folls who do
not obyject ro Al's heavy hand on the
tremolo slop.

Ramona, Peggy Healy, Roy
Bargy, and The Rhythm Boyvs—are
all well known to radio fans. {And

by the time you rcad this, Miss
Healy should also be sipned up [or
show.
personality.)

a Broadway
gal, and swell

Cute looking
Ra-

%

A
3
e
b ?_-\,
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JANE FROMAN

.. . with television she could
break up homes
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mona, who got her radio start with
Don Bestor's Orchestra, has been
one of Paul Whiteman’s stellar pu-
pils for somce time.  Her unique sing-
ing and piano playmg are always
warth your time.

Deems Taylor, noted music critic
who handled the Metropolitan Opera
broadcasts so capably, introduces
the singers and announces the

Whiteman selections with intelligent
build-ups that arc a pleasant con-
trast to the far-fetched metaphor-

TAYLOR HOLMES

... he is Ed Wynn's but not Don
Herold's radio uncle

simile technique you usually hear
irom the regular announcers.

Also, Mr. Taylor offers brief com-
ments during the playing of the
classical selections to explain the im-
port of certain passages. And he
sometimes describes the scenes of
the musical plays or operas [rom
which they are taken. Mr. Taylor’s
remarks arc always in good taste
and never give the impression that
the speaker is being condescending.
And in addition to all that, Mr. Tay-
lor should be heard for his mock
scrions  observations and for his
utter lack of unctuousness.

The Plug—At the start of these
programs, listeners were given a
“twice-your-money-back” guarantec
if they bought “Miracle Whip” and
did not think it was the best salad
dressing they had cver used. (To
cash in, you had to take the wrapper
off the jur and send it back to the
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YERA VAN
. . . Marion {Ohio) said "O-o-h!"

company with a detailed explanation
of your reasons—which maude the
offer a preity safe one for the com-
pany.) “Socially prominent” women
were also brought in to “say a few
words” about the product. These
“yeses,” together with the wordy
plugs by the announcer, become
pretty irksome alter you've heard
them for an hour. (RBut, after all, you
couldn't expect the Kraft bovs to
spend all thal money and nmot say
a mouthful.)

Opinion—F.xcellent, well handled
musical entertainment—ywith a little
too much dressing.

THE FRIGIDAIRE PROGRAM

(CBS-WABC, Wednesday and Fri-
d("‘y af 10.30 .l‘jﬂ-’f'D.SlT)

Cast— Janc Froman (Friday),
Howard Marsh (Wednesday), The
Snow Queens, Jacques Renard’s Or-
chestra

Comment—Suhstantial radio tare,
with lovcly Janc Froman as the
pitce de résistance. (I they ever
put this gal on a big tclevision nct-
work, there will be many a good
home broken up. She’s certainly an
eyeful ) Miss Froman has alveady
acquired an air following that as-
sures a flock aof listeners, and Mr,
Marsh is a pleasant and capable ex-
penent of the light epera schiool. He
will be particularly acceptable ta the
ladics who like the Victor Herbert,
Rudolph TFriml and Jerome Kern
ivpe of musical sentiment. The
Snow Queens (who are referred to
for no good reason as Economy,

Beauty, Convenience, and Quality)
don't do much bul hum. Jacques
Renard puts his orchestra through
paces vou'll like,

The Plug—You are probably
weary of hearing us say, “The com-
mercial announcement 1s too long.”
We are certainly sicl of writing 1,
but what the hell can vou do alout
it when they all are,

Opinion — T'irst-class  cntertain-
ment wilh a bit Loo much blurh.

] L J .
"ED WYNN'S UNCLE"
(INBC-WEAF, Tuesday a!
FM-DST)

Cast—lavlor Holmes, Graham
MeNamee, Wamp Carlson, Larry
Butler, Don Voorhees' Orchestra,
The Five Chict Quartet

Comment—] notice that my old
friend Don Herold has a story in
this issuc about uncles . . . the kind
who sing chanteys to the kiddies
and tell them to cat their spinach
and whispy-crispies. Taylor Holmes,
who is substituting for Ed Wynn
on the Texaco program is nof one of
these uncles. He does play an uncle,
however—Ed’s uncle—thereby keep-
ing the Wynn name green in the
minds of his thousunds of urdent
fans (as though they'd forget him!).

1 you are a regulur Wynn fun (as
most listeners are) vou will remem-
ber that Ed kept saving, “All right,
Graham. You can have vour Tex-
aco and vour automobiles. T'll stick
to my horse. But my uncle has a
car . . ."” alter which there would

.30

0

"LUM AND

1

(41}

be sundry cracks about his uncle.
This gave some smart buoy over at
the ITanff-Metzger advertising
agency Lhe hunch to ring in the
uncle while Ed was vacationing. Mr.
Holmes is it. 1Iis characrer is that
of an old-fashioned codger who
wears  trick clothes and  slutters.
Employing this stammering tech-
mque for added laughs, he follows
the humor tradition of the program
by doing a guy routine with Graham
McNamee—utilizing a linc of wise-
cracks that are neither newer nor
older than the Wynn collection,
Also appearing tu these programs
is Olaf (Wamp Carlson), the hired
man who takes care of Chief Wynn's
horse.  Olaf manages 1o get his
share of giggles with his dumb-
Swedc technique.  Larry Butler. the
Fire House mascot, is there to please
the kiddies—swhich may be smart.

The Plug—5anie as usual, with
Ar. Ilolmes interrupting the com-
mercial announcewneni just as Mr.
Wrnn used to do. Many sponsors
would swell up and burst at the idea
of such irrelevancy during the imi-
pressive (they think) moments dedi-
caled to the sacred “product.” This
very lack of importanece has made it
pussible for Texaco to put in over-
time an their plugs without causing
a pain in the neck to the listener.

Opinion~—Cumpetent enough as a
substitute for Mr. Wynn, it isn’t to
he expected that Ed's uncle will be
able to hold (Continued on puye 45)
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ABNER"

. . they're goed at hick dia—never mind
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POPULAR TUNES

An Analysis and Opinton

By RUDY VALLEE

“WHEN THE SWEET MAGNOLIAS
BLOOM AGAIN"
By Joe Young and Dave Dreyer. Pub-
lished by Irving Berlin, Inc.

With cur return to the Pennsyl-
vania Roof, some of the publishers
tried to find suitable opening and
closimg  songs for our programs.
While listening to the catalogue of
Irving Berlin, Inc, I heard a number
that seemed fo have a soothing qual-
ity of meledy and I f(inally decided on
“When The Sweet Magnolias Bioom
Again™ as the signature song for our
Monday and Saturday dance broad-
casts,

The song has received a pleasing
acceptance. The Victor people, for
whom we made a Bluehird record of
it, characterize the waltz as one of
the best mixtures of the style of
Wayne King and ’aul Whiteman to
svhich they have listened in a long
time. The quality on the record itself
was due¢ in no smal]l mcasure to the
arrangement by Elliott Jacohy, and
to the fact that we taok it at the slow
Wayne King tempo.

“Whenn The Sweet Magnolias
Bloom Again” is extremely simple
and may become quite popular.

"I HAYE TO PASS YOUR HOUSE TO
GET TO MY HOUSE"

By Lew Brown. Published by De Sylva,
Brown & Henderson, Inc.

About two years ago, when I was
in George White's “Scandals” I paid
tribute in this department to Lew
‘rown and Ray Henderson, who
wrote the “Scandals” muosic. They
were then and still are two of Broad-
way's cleverest collaborators not only
on blackouts for musical comedy but
especially on songs. As you may

kiow, the team originally had three
members—Brown, Henderson, and
Buddy De Sylva. Then De Sylva
left because he wanted to live on the
Coast and write exclusively for pie-
tures. And now it's rumored that
Brown and Hendcersun have decided
to go separate wavs. [ hope the

rumor 15 unfounded, because I believe
that together the hoys are almost un-
Deatable and, even though each is ex-
ceedingly gifted, I should dislike aw-
fully to see them split.

If “I Have Ta Pass Your Housc
To Get To My House” is a sample

of Lew Brown's work in hoth the
melody and lvric fields, T would
hesitate to say just what his capabili-
tics as a songwriter may he. Pew
wrote songs long hefore he met Hen-
derson and De Sylva and perhaps I'm
wrong in thinking that he is a better
tyricist than melodist. By that 1 don't
wish to imply that this song is not a
good job—only that it is a most un-
usual piece of work.

In the first place, it is of anusual
length, having 60 measures, This, in
the minds of most publishers, puts
two strikes against it right at the
start. However, emboldened by the
success of “Night and Day” (which
was mucli more than the usual length
of 32 measures), Brown probably
conceived the idea of writing a long
type of fux trot, and then went one
step farther in being unorthodox. He
made his song almost completely in
minor, giving it ¢very quality of a
Jewish synagogue composition.

What's more, the story in the lyrics
15 sad, which is typieal of Brown,
The weords were probably written

:
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quickly, yet upon analysis there is lit-
tle in them that could be improved.
Erown’s lyrics are like that,

"ISN'T THIS A NIGHT FOR LOYE"
By VYal Burton and Will Jason. Pub-

lished by Sam Fox Publishing Co.

Every now and then the West
Coast produces an orchestral hero,
Tirst it was Art Hickman, then Paul
Whiteman, Paul Ash, Abe Lyman,
Burmett,

Earl Gus

Arnheim . . .

and now, Phil Harris. Harris was
onginally with the Harris-Lofner
Orchestra of San Francisco. Or-
chestras run by two men rarely do
succeed, end Harris eventually broke
away from the parmership, going to
the Cocoanut Grove with his own
combination. Although his former

" partner is doing well on his own, Har-

ris haz recently come into nationwide
prominence through his radio work
and  the REKO mowvie, “Melady
Cruise.” Tarris has now left the
Cocoanut Grove and is playing in
Chicago, where he intends to suininer
with the possihility of coming on
to New York this fail.

Of the several songs which Harris
sings in “Melody Cruisc,” "Isn’t This
A Night Tor Love” is unquestion-
ably the most tuneful. It is written
by the two boys who wrote “Pent-
house Serenade” and it proves that
they are complete masters of the arl
ol writing popular songs.

"HOLD ME"
By LitHe Jack LitHe, Dave Oppenheim,
and Ira Schuster. Pubﬁsﬁed by
Robbins Music Corporation
Well, T must admit I've made an-
other mistake. Why was I unable
10 sense the popular appeal of “Hold
Me”? Was it because it was badly
plaved on the piano the first time I
heard it, or what? I houestly felt
rthat “Hold Mc” was one of the worst
tunes I had heard in a long time. It's
truc that a song should never be deni-
onstrated on a piano unless the pianist
has an unnsual touch and style of
presentation, hut I can’t elaim that as
a complete alibi for my opinion.
I have frequently been able to
sense the appeal of songs we've
(Continued on page 46)
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THINKING MADE EASY—
Arthur Prisbane, sooth-
sayer-in-chief for Mr.
Hearst’s “People Who
Think,” will probably be off the
Gulf Gasoline program by the
time vou hold this issuic of Fax-
Fare in wour little hot hands.
But, if he wishes, he's sure to be
back on the air soon because he
has been an increasingly pupular
radio attraction—and rightly so.

His recent talks have becen
much like his “Today™ calumn in
the Hearst newspapers—ivith the
satme sweeping generalities, the
same careful sidestepping to
avaid giving serious offense, and
the same non sequifurs. But, in
addition to being able to turn out
as nice a platitude as anyone
writing today, Mr. Brishane is
undeniably an interesting radio

speaker. He has a faculty for
eliminating dead woand in  This
material  (which many micro-

phony thinkers might well capy),
and he has the oracular knack of
making a comment of little con-
sequence seem like a profound
pronouncement from On ITigh.
[t 15 udd that no radio advertiser
eigned  Mr.  Brishane before.
Yars and yars ago the Brisbrain
hit upon the writing formula that
has pruoved to be the great com-
man denominator for the mental
efforts of twenty million Amer-
icans. This audiencc i1s by far
the greatest held regularly by a
single living person in the world
today. (A statement for “People
Wha Think™.) And it has long
been apparent that Mr. Brishane
could take a goodly propartion of
his newspaper audience to the
radio whenever he wished. No
sponsor, however, gave him a
long term contract until radio
went crazy over commentators,
analysts, and problem solvers.
Then the bandwagon was stopped
long enough for Mr. Brishane to
be helped reverently abwoard.
. We like Mr. Brishane's radio
"ﬂ:’)tal‘na best when he essavs lLu-
L,'«é mor. He has a mildly epigram-
matic touch. Recently he re-
marked that the radio, airplane,
telephone, and  telegraph  have

a0 g el
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made 1t possible for all nations
to have the same difficuliies at the
same tune. This clarified the sig-
nificance of Progress for us to
such an extent that we called off
our plan to push a Grape Nut
with our ear all the way oul 10
the big medicine show we're told
they're putting on in Chicaga.

J'A\ THE SOOD GULF HU-
i " MORISTS—The Gulf
i Gasoline people have alsa

done o Lig service for ra-
dio listeners in hiring three ho-
marists—Will Rogers, Irvin S.
Cobh, and Walter F. Kelly—who
afford a distinct rehef from the 5
gag comedians.  Mr. Rogers will &
be Dback on the anr soon and E{
should be heard Ly all means, it 1
you don't already know it.

A critic has said that it is no
less than cffrentery for Will o
take so much for his work .1114-1‘7,
then refusc to prepare anything
in advance for his broadcasts. 5 Vv
Will has also been eriticised for _
oceasional “bad taste.” We don't -
belicve these criticisms are sound.
In the first place, Will could not
write his stuff and then delete the :
sharpest barbs without sacrificing
most of the spontaneity and
stingo which are so appealing in
his talks. (And don't vou sup-
pose that he puts in a good many
bours of mental preparation for
eachh talk?) To be sure, we
could do with less of the Rogers
stammertng and repetition. But
Will is by all odds the most
brightly original entertainer wha
zoes on the air and bath sponsor
und! bistener can count on at least
half a dozen hearty laughs in
cach of Will’s broadeasts. \What
other comic can he counted on o
offer so much 1 every program?

We wish we could be s0 en-
thusiastic about the radiu future
of Mr. Cobb and Mr. Kelly. We
enjoyv them both, but we wonder
if enough other people do to
make up a audicnce.

o RTERTTIIST

%

i B

T,

sizeable

Messrs, Cobb and Kelly are

amung the few really finished p=

raconteurs left an this planet. but : @*{IW”
= L

the very subtlety of their wir may
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make them seem only tolerably amusing to
the listeners who have come to expect wise-
cracks with a wallop. Also, some of the
material used by Mr, Cobb and Mr. Kelly
18 pretty familiar, and it is dangerous for
them to try to gat by with it, even on old
sentimentalists like us, It may be, how-
ever, that there are sufficient numbcrs of
people who can’l hear Mr. Cobb without
thinking of JFudge Priest, or Mr. Kelly
withoul recalling The Firginia Judge, to
ntake up a radio audience that will con-
tinue to tempt advertisers.

And, by the way, the advertising ou the
Gulf programs is fairly unobjectionable, the
Brisbane-Rogers-Kelly show being the het-
ter of the two. The plugs an the Cobl pro-
gram are often far fetched, but they're not
so bad as they would be without the pleas-
ing personality of Allan Joselyn, who plays
the gas station attendant,

e o o
; MEMO TO SPONSORS—M ildred
4 Bailey and Gertrude Niesen are two

good ones you've averlaoked. Miss
Bailey is an unusually good bet. Mliss
Niesen gets plenty of punch in her waork
(but would be better if she could eliminate
some of the nasal quality in her delivery).
Blubber Bergman, who went off the air
when the Best Foods™ Muasical Grocery
Store c¢loscd, should be brought back by
some sponsor soon. He is one of the ex-
tremely rare natural radio comedians who
can be funny without straight gag stuff. His
material should be written for hun by orig-
inal humaorists like Normman Anthony (editor
uf Beallyhoo) and Bill Scotr (editor of
Pastime), who did some of the better
sketches for The Musical Grocery Store.

A Yl APOLOGIZE"—That, you'll re-
““ member, wis the name of anc of the
F9%  sougs that helped start Kate Smith
on her way to fame and a husky bank
account. The whole staff of Fan-Fare has
heen singing it ever since Kate told us about
a mislake we made two 1ssucs ago. 'We said
her program was gripping and then pointed
an arrow under her picture down instead of
up. Sorry, Kate, it was just one of those
careless arrows—we mean errors. And lots
of success with your new program,

NO FAULT TO FIND—The Tydol

Jubilee program is still going strong.

It has some fairly fool-proof ele-

ments—Dolph Martin’s good musie,
the pleasing harmonizing of the Travelers
Cruartet, the likable Negro character, Mor-
timer (played by John Battle, who also
writes the show), and advertising that could
he much worse,

MILDRED BAILEY
She should have a sponser

EDWIN C. HILL
He'll never bore you

JEAN SARGENT
Ohne of the boler torchers

BLUBBER BERGMAN

He should have a great
radio future

www americanradiohistorv com
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THE WHIFFLEDINGLE AWARDS—

We announce the award of the

Woolus W. Whifilledingle Memorial

Moustache Cup for the most unbe-
lievable, insincere, and generally obnoxious
advertising during 1933 on any large radio
program (that is, a program on which the
sponsors should know better). The winner
is Woodberry’s Soap, whose program 1s now
off the air. We feel absolutely safe in
making this award for 1933 four months be-
fore the end of the year.

Runner-up for the award was the Non-
Spt “how-lo-gel-your-man” program. The
selling argument was that a girl would be
popular if she used Non-Spi and simelled
pretty, and the idea was put over about as
bluntly as that.

BETTER THAN AVERA G E—~The
Happy Bakers . . . good musical en-
tertaimuent, bul heavy advertising
with claims that strain our credulity.

Little Jack Little . . . this one man show
is as good as ever.

K-7 Secret Service Stories . . . sup-
posedly true tales of big leugue spying well
wrilten (by Burke Boyce, head of the NBC
continuity department), smartly directed,
and frequently cxciting. As often as not
the villain doesn’t get his, which appeals
to us.

Lowell Thowmas . . . not very exciting
nor particularly inleresting compared to Ed
Hill, bur still pleasant encugh. Lowell’s
sponsor, the Sun Oil Company, goes light
on the plugs, which makes the program
seem betler.

Manhettan Merry-Go-Round . . . Jean
Sargent, one of the better torchers, should
appeal to pyrophiles. David Percy and the
Men About Town do the usual singer-quar-
tet stuff agreeably, and Gene Rodemich’s
band is one of radio’s best.

The Wildroot Institute . . . Good sing-
ing by Johnny Seagle and Tec Tawnhurst,
and facile piano work by the latter. The
dramatized part of the plug is, however,
dreadful.

The Capitol Family . . . Major Bowes
and his talented group are still offering finc
enterlainment cvery Sunday. The program
has changed little throngh the years—which
proves you don't have to hitch your radio
budget to a fad to put on a good show.
There has, of course, always been enough
variety in the program itself 10 keep it from
seeming like the same thing week after
week,

The Yeast Foamers . . . Light, amusing
music and singing, and advertising that is
sincere and easy to lakc because it contains
traces of understatement.  Jan Garber’s soft
music is the best bet on the program, but the
warbling of Virginia Hamilton, Rudy Rndi-
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GERTRUDE NIESEN

=vibrant as a bell ~blue as deep water

... and that describes the vaice of the
lady we find here making up in her
dressing room at Loew's State Theatre
in New York, as she prepares 1o go aut
and stop the show. (Which she did at
avery performance.] Then, in the top
thres pictures on the right, we see her
on the stage singing "Stermy Weath-
er'-—while in the bottom shot she goes

to fown as she gives her famous imita-
tian of Lyda Roberti, and sings, "But
de moosic hass got to be .. . Oh-ho-ho
« o » Su-veet an’ hu-u-ahfl" Miss Niesen
gets by so well in public that she
doesn't have to worry about radic work
. which probably makes CBS just
that much more anxious fo have Ler
hanging around their microphones.
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sill, and Lee Bennett 15 nothing to be sniffy
about.

Borrah Minevitch and His Harinonica
Rascals . . . Amazing stunt music plus Bor-
rah's likeable persouality. For all but har-
momica haters.

Eno Crime Clues . . . Q. K. for those who
can still get excited about radio murder mys-
teries.  Usually these Spencer Dean stories
are ingeniously written, directed with re-
straint, and well acted {Edward Reese who
plavs Deon and Jack M¢Bryde who plays
Dan Cassidy are especially good). If you
should pick a night when the story hogs
down into the pure, undisguised hokum-and-
ham, try again and the chances are you'll
be glad you did. Eno {in common with zll
laxative advertisers on the air) l@s wnot
found a formmla, however, for presenting
the product without offense.

Califoimia Melodies . . | fine variety pro-
gram pul on by California radio stars and
broadeast nationally from the Don Lee sta-
tion in Los Angeles. The performers in-
clude Raymond Paige and his excellent
orchestra, Sam Caoslow, Hazel Waters, Nora
Schiller, Ray Hendricks, and Eleanor
B3arnes. The latter is a newspaper reporter
who entices movie stars into the studio aml
“interviews™ them, To a cynic or sceptic
these interviews are ridiculous, but prob-
ably the confirmed movic fans enjoy hearing
the stars spiel off a philosophy of life which
has been cooked up for them by a press
agent. The night Jean Harlow was inter-
viewed she demonstrated that she has a radio
singing voice good enough to rate an air job
any time she wants to quit making pictures.
She alsa denied a statement she said Walter
Winchell had made about her (which proh-
ahly made a lot of people regret not having
a chance to do the same thing—over a
nationwide hookup.)

Johw Henry, Black Ruwwer Giant . . . A
grand show for those who like Negro folk
lore,

Triple Bar X Days And Nights . . . We
should think evervhody would like this ane,
particilarly when the story is tlopnotch.
Carson Robisou and his buckaroos are al-
ways hrst class.

Burton Holmes . .. A pleasant and mor-
erately interesting radio speaker who is now
off the air. He should he 2 gnod bet for a
sponsored series of travel talks.’

Malcolm La Prade, “The Man From
Coeok’s” . .. Far and away thic best travel
speaker who has ever bheen on the air. My,
MecLeod can really make you want to gzo
places. He writes all his own stuff and it's
a beautitul job. He'll he back scon. Be
sure to tune in.

Sitver Dust , . . Jack Deuny and his
orchestra, Scrappy Lambert, Jeannie Lang,
and lats of fairly reasonable advertising.

Better than seme who've
found spansors

Ay | &
BORRAH MINEVITCH

For all but harmonica
haters

ik

JULIA SANDERSON

May she and Frank Crumit
never lack a contract

¥
L

-

W

Ay

Y

PHIL COOK

What more do adveriisers
wani?

]
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Denny and Lambert are O. K. We've said
before Lhat Jeannie should get some new
tricks, but she hasn’t done anything about
. If she can only sing “cute” she won't be
sponsored much longer.

KRalthryn Newwman . . . Good soprano with
lots of the old colaratura. She should find
a sponsor just as soon as the vogue for coon-
shouters passcs,

The Road Reperter . . . Shell Gasoline’s
tolerably interesting program with bearable
advertising and {airly well done dramatic
sketches. The dullest part is the preliminary
travel stuff by The Koad Reporter (Tanl
Douglas) and his stooge,

Light Opera Gems (Channon Collinge,
Conductor) . . . Dun’t miss a single one of
these programs, cspecially if they're. putting
on Gilbert and Sullivan operas. There
hasn’t been a had spot on any of these shows
we've heard. Grand cast throughout. The
regulars arc Theo Karle, Barbara Maurel,
Rhoda Arnold, and Crane Calder,

Horlick's Adoentures In [ealth . . . Dr.
Herman Bundesen is doing a great service
by helping educale the average person to
think straight in matters of health. The
ilramatized cases put on hy Dr. Bundesen
will seem pretty obvious and overdone to
the intellipent listener, but cweryone clse
{and that's 90% of the radio audience) will
learn a lot [rom them. And, in justice to
Dr. Bundesen, we don't know how such ail-
ments as sinus, colds, and backache could be
turned into interesting radio materizl unless
the outward sufferings were laid on thick.
(Who, by the way, is going to bring Dr.
Howard W. Haggard back on the air? His
recent talks for Sharpe and Dohme, the
mzkers of ST37, were among the most inter-
esting we've heard anywhere—and must
have rendered a profitable service to his
sponsors, to the medical profession, and to
listencrs in every walk of life.)

Miss Lille . . . Southern dialect sketch
with mildly amusing touches aof authentic
native humor. Emmet Gowen is the author.
He also plays Tead Griffith. Ann Elstner
is Misy Lille and other regulars are Jack
Roseleigh and John Battle.

America’s Grub Street Speaks . . . Inter-
views with writers who have something to
say and who are usually refreshingly frauk
in saving it. ‘There's a letting-down-the-
back-hair spirit about these programs which
we like, and Thomas L. Stix (head of the
sook League of Amerjea,) sheuld be ap-
plauded not only for picking interesting peo-
ple to interview, but also for keeping the
programs free from the noisesoma overtones
of canned publicity.

Sunday Al Seth Parker's . . . A fine
program right up ta the last broadcast, al-
though perhaps it was slipping a Little at the
end—just as every program which is on the
air so long is bound (Continued on page 50)
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SHORT WAVES | HAVE KNOWN
A Department of Radio Information

Conducted by ZEH BOUCK, The Circuit Judge

HE radio enthusiast who employs
his experience on the broadcast
bands as a criterion in judging short
wave restlts, is in for a rather dis-
heartening jolt when hLe first dials
around for an illusive and distant
short wave signal. This is not the
fault of the receiver—as the fan is
likely to believe—nor of the short
waves themselves. The unjnstified
basis of comparison is the real cause
of his dissatisfaction and disappoint-
ment. It is practically impossible, on
the short waves, to duplicate certain
effects which have contributed greatly
to our enjoyment of the hroadcast
bands. On the other hand, things can
e done with the short waves that are
utterly beyond possibibty on  the
waves with which we have long been
familiar.  An idea of short wave fare,
and how it is dished up, is essential
beforc one passes judgment on the
merits of a short wave or all wave
receiver and before ane can derive
maxitnum pleasure from its operation.
Short waves, by the way, are waves
below the conventional broadcast
hand (the lower end of which is
about 200 meters) and above 10 nmie-
ters, where the wultra short wave
region begins. Connsidered in an ap-
proxitmate order of shortness, these
waves provide the following services
of interest to the broadcast fan:
Police broadeast (200 to 175 mcters),
aircraft telephone stations (90 me-
ters), amatcur statious {75 melcrs),
short wave broadcasting (50 to 20
meters),  and  commercial  trans-
oceanic telephony (30 to 15 meters).
It is the entertmmnent value of these
hroadcasts in which the fan is inter-
ciled and which determines his de-
gree of satisfaction. So let’s rate
vour favorite long wave program at
1006, and then see how entertain-
ment on the different short-wave
services compares with it:

Police broadcasts to patrol and
squad cors are relatively high
entertainment value. Police announc-
ers have voices that would shrivel a

crooner, and the real life dramas con-
densed into prosalc announcements
provide cooling ctherie breezes after
the hot air of commercial plugs on
the broadcast band. Besides, we are
not $o many generations removed
from Nero's amphitheater, and this
second hand hlood and gore, in the
salety of our easy chairs, is piquant
and dclighriul.  Husbands derive
vicarious satisfaction from the an-
nouncement that a man is Leating his
wife on the fourth floor of 286 South
La Salle Street. It is quaintly amus-
ing to learn that the proprictor of a
filling station at 23 Broome Avenue
was murdered and robbed just Lwo
minutes ago, or that somebody else’s
automaobile was stolen by a youth in
a gray suit and blue cap. Unfortu-
nately, the entertainment value has
been curtailed in some localities by
substituting code numbers for a de-
tailed description of the crime. Con-
gress should do something about it.
However, therc are still plenty of
cities where they call a bashed-in
head a bashed-in head.
Entertainment value: 25% to
1004 —dcpending on whether, as a
child, you pinned butterflies to a
board and committed divers may-
hem on flies and other insects.
THE element of reul Lile drama
also contributes a bit ta the pleas-
urable possibilities of eirplone broad-
casts. Something romantic still ¢lings
to the idea of fight. But that is all.
These stations flash om and off spo-
radically, and the announcements of
weather and position are dry and un-
mteresting.
Entertainment value: 5%.
3 Awmatenr vadio leleplione conver-
sations are highly intelligent and
cdifying—to the amatenr. A sample
runs as follows: “CQ CQ CO CO
CO alling CQ CQ CO—Hello, ald
man—ITow are you getting me, old
man ’—You're coming in ahoul R-5,
old man—Well, old man, I'll be say-
ing 73, old man. Glad to have mel
vou, old man—See you again, old
man—73, old man.”

Entertainment value: To the
normal person—L; of 1%, To
those who like phonograph records
with crossed grooves, or to those of
the psychopathic type addicted to
bridge post mortems, up to 75%.

Short wave Uroadcasting s the

principal roison d'eire for short
wave receivers in the home. Praclic-
ally all important programs, origin-
ating in every part of the world, are
broadeast simultaneously on long and
short wave-lengths. The peculiar
cafrying power of thesc waves makes
it possible to pick them up at dis-
tances [imited ouly by the hall cir-
cumference of the earth. But do not
expect long wave results (in Lene,
quiet reception and steadiness) on the
short waves. In ten years of short
wave listcning, I huve never heard a
program that was fuite so good as a
long wave presentation from a local
station. The tendency to fade is
more consistently a characteristic of
short wave stations, and the function-
ing of the automatic volume control,
to compensate this fading, often in-
troduces noticeable distortion of
voice and music, \With the exception
of commercial installations in noisc
free areas, reception is always more
noisy than on rhe longer wave bands.
All this docs not mean, however, that
good quality short wave reception is
an isolated phenomenon. On the
contrary, highly enjoyable short
wave results can be expected consis-
tently on a good receiver, The short
wave receiver also has a genuine pro-
gram utility in jnstances where an
mparlant long wave program cannot
be satisiactorily received. Almost in-
variably it will be possible to lncate a
good signal from a short wave sta-
tion carrying the same program.

Entertainment Value: 75%.

Offhand, short wave trans-oceanic

tele phrony scems (o offer consider-
able promise to those addicted to lis-
(ening in on parly lines. These are
the channels that carry rhe commer-
cial telephone conversations between
different (Cantinued on page 47)

_E———— . \WAWW.americanradiohistorv com
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~ RESTLESS RADIO ROMEOS

I3
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JACK BENNY . . . is not using the
air, he's taking it~—in this case at At-
lantic Gity. His bored walk along the
boardwalk has atiracted two gents f1
who are saying, ''Lock! That great =
comedian, Jack Benny!" (Maybe.) I

TONY WQNS . . . is probably exam-
ining the price tag on his fish and
wondering if the publicity s worth it.
The little girl is Jearning to say, "M
was this big," in case a pholographer
happens along when they haven't got
the fish.

WILL CUPPY . .. praclises the HHe
of his radic program—"Just Relaxn."
He brought the Siamese kitty along
because he knew she would enjoy a
ride on his catboat.

NINO MARTINI . , . says that he
does most of his relaxing on a horse,
which means that he almost never re-
laxes, Or maybe he makes the horse
pursue the even tenor of his way.

JOHN SEAGLE .. . turns his holiday
into @ Collie-day. The two full grown
dogs are named "Hallelujah" and
"Glery Be," which explains why John
calls their offspring *Amen,”

T an b - oy +
e ‘

-i
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LANMY ROSS . . . isn't really nuts
about swimming, but how could we
call these vacation pictures without
showing somabady in the water? Se
Lanny, bless his heart, went in just fo
plsase us.

HOWARD BARLOW . ..
eminent young maestro, is a
simple fellow at hearl.
Give him a deg and a ball
and a beach and some
knickers and an old sweater,
and you can have the rest
of it

JIMMY MELTON . . . takes his ease
an a yacht, o less. But when friends
say he must be rich, Jimmy daclares
that he picked the boat up for a
song. That's easy to believe, consid-
ering what he gets fot a song-

www americanradiohistorv com

BEN BERMIE AND GEORGE OLSEN
. spend their spare fime trying ta
prove which is the better golfer. {(We
won't take sides, but we would like to
point aut that Ben uses a mashie
whare Gearge requires a brassie.)
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VOICE OF THE
LISTENER

Roses and Razzes

We are in a position to speak for hun-
dreds of our customers in complimenting
your magazine on criticizing some of the
radio programs on the aic. We all agree
that some of the advertising comnnccted
with these programs s awful. Hoping
vour magazine has goad success in clean-
ing up some of these windjammers, we
remain, Julius J. Cohen, Washington
Electrical Supply Company, 24 Stuart
Strect, Boston, Massachnsetts.

2 e o
Tuna:

As a critic your a great snceess! But!
I wager that if you had to go one the air
for six months as a comedian equal to
Ed Wynn, as a Sherlock Holmes cqual
to Richard Gordon, or as a Fanoie Brice,
a Kate Smith, or a Rudy Vallee, you
would in all probabilities be a good ex-
ample of the perfect failer. It takes iu-
finite work to keep up as a camedian for
21 vears at Ed Wynn's pace and still
he as good as Kd is today. It takes time
to become a Rudy Vallee. Rundy spent
about 6 years before becoming famous.
It took work. It hurts me 1o scc yau
with a few words help to put the slides
under a performer and make him a flop.

Tt has taken Wynn 30 ycars to achieve
what he now has. If possible to help
fix the slides you'd be there with much
desire to se 30 years work crumble to
dust, to see a man’s heart broken and
all caused by a critics few words. War-
ren Johnson, {no address given).

e o @

We have recad two of the Ranto Fax-
Fake magazines and find them warth
while, in fact the best radio magazine
printed,

Your articles are the fairest we have
ever read in a radic magazine and, more
than thar, we agree with you that many
of the so-called comedians are so Dbad
that we are glad to he able to tune them
out.

Yon did not write anything of “The
Ship Of Joy.” Captain Dobbsie is a well
beloved character in the West and we
Californians are very loval ta his pro-
zrams. We have listened to him inany
vears and have ncver been bored, and
that's something.

Pleasc listen to him. This is one pro-
gram that will win millions of new lis-
teners even during the summer months,
It is now on the NBC network.

Thaak you for the pleasare your ar-
ticles gave us. Mrs, Charles F, Keene,
Hatel Park Lane, Chicago, Illinois,

e« ¢ o

We've jnst gotten over a heat wave and
now I'm cooled off enough to tackle a
subject judiciously that has been scething
within my bosom.

First off, where do you folks get the
idea we like the pamming that you take
upon vourself to give some of our radio
{favorites? [ liked old Radio Digest for
il never pretended to know more than
God about these radio boys and girls
who do their darndest to entertain us. 5S¢
out goes Slipping and Gripping. Do vou
rcalize Buddy Rogers for instance is ‘not
so hot” in NYC while he's the next snceze
i the mid-west? What Broadway likes
isn't all castoria for us midwesterners!

Fd Wynn may seem prosaic to you boys
ai the Great White Way but someone's
grandmother out in Gapher Ciry likes
him immensely. Arc you so perfect vour
guesses never fail, your comments are al-
rave correct?  Of course, if you only in-
tend to let a newsboy take an armiul of
your magazines out on Broadway, stick
te vour gags. But some of us fram the
“stix" subscribe hoping ta catch a glimpse
now and then af rthe man who thrills us,
the girls who charm us.

Dear Tuna (Fish):

At leasr vou said yourself that Slipping
and Gripping was written by “Tuna.”

In spite of the fact 1 think it is bad
taste to allow your super ¢riticisms space,
I do read them just to find faolt with
them. Perhaps we are akin.

Last cdition’s cxceptions are that again
vau allow that universal wrge of the
pocket book to influence your syrupy
coated love for the Fleischmann Hour.
The Hour would be fine if Rudy never
opened his mouth, Yes, T like the hour
aml would listen nftener in arder to get
the varicty show if Rudy's presence could
be crascd &t the same time.

Anather thing—you say, "“The high
point in selective criticism will be reached
when someone can tell the different torch
sigers, crooners, and dance orchestras
apart.” Will you take me up on that? I'm
game, for I CAN 11!l No foelin’! It
takes time, conceniration and keen
senses, ot I do just that. My d{riends
have never stimped me. Not only friends
but occasional strangers, curious as to
oy talent that way, find it truth. T make
a study of the personalities with cach
voice and study them to find each one's
individuality. On that hangs the dis-
tinguishing factor. They may seem alike
in all points but that makes it harder to
find an individual characteristic, thos tak-
ing more time to determine who is who.
They turn on the radio and dial station
after station. As an artist speaks, sings
or plays an instrument, or leads a band
1 give the name and often the station.
My examiner waits to find the correct
answer and I may make one mistake in
two dozen artists. Understand they do
nat even tell me the station. I thank
vou far the compliment in saying I have

Rapiy Fax-Farg

reached the high point in selective criti-
cism. So let’s trade jobs, huh?
Thanking yun for yaur time and pa-
tience (if you displaved such), I am,
Forever, Betty Jamieson, 635 Stibbs
Street, Wooster, Ohio.
¢ o o

Well, M TELLING YQU, Rabpmo
Fax-Fare is, in my opinion, the best
magazine for radio fans published today.
There are other good ones, but from the
title at the taup of the front cover to the
baclk of the book it 13 GOOD, ad I don’t
mean maybe. The Program Finder is a
rcal feature, W, H. Wilson, DBox 1113,
Timmins, Ontario.

* | ] [ ]

I have just Aunished reading sour last
issue from cover to cover. I can honcstly
say that I think it is the most complete,
most satisfactory magazine of its type.
‘The articles are up ta the minute and
the I'rogram [inder is unigue. I espe-
cially liked Hope Ifalc’s article which

dealt so cleverly with Nino Martini
Dorcaz E. Coulter, Asbury, Warren
County, New Jersev,

e o ©

A good many of your articles are rip-
ping commercial programs up the back,
even to mentioning their names. I agree
with you that some of the ideas back of
these articles are true eomough but this
type of camment is not agreeable. Harpld
B. Bowers, 19 Hubbard Avenue, Concord,
Massachusetts,

* B B

I purchased my first capy of Fay-Fare
taday and rthink it a very good piece of
reading matter. I notice vou asked for
suggestions for other features to be added
ifrom time ta time. T have a suggestion.

Lt would be very nice to have a sched-
ule showing the contcsts that are given
over the air. This would be sought by
a great number of radio fans who arc in-
terested in contcsts.

May 1 mention the article, “Is Radio
Ruining Your Child?¥ That article was
simple and to the point. 1f my opposite
apinion would be worth anything, how-
cver, 1 would like to answer Mr. and
Mrs, Leslic Allen with my thought that
radio is the best cotertainment for your
child. Amos R. Peacock, 675 Regent
Street, Fhiladelphia, Pa.

Discussing the Program Finder

I am a new reader ¢of Fan-Fare and
I sure enjoy ¥our DProgzram Fipder. T
have at last found what I wanted In the
way of finding programs ... Do not
make your magazine toa much of the
movie magazine type. We alrcady have
too much of that junk. Keep up your
program space. Joe W. Swadley, Jr., Box
103, Primrose, Nebraska.

I like the lists of programs and the lists
of artists who appear on the programs.
That's what Ive been wanting to see for
a2 leng time. Ruth George, Leon, Iowa,

Having just purchased my first copy of
Ranie Fax-Fareg I want to tell yvou that
1 think youw have a great magazine; I
enjoyed every bit of it.

Your Program Finder is a rcal treat.
To me it 15 something new and I like it

{Contined on page 47)

www americanradiohistorvcom


www.americanradiohistory.com

SEPTEN EER

FAN-FARE'S HUMOR

CAFETERIA

(RADIO COMEDIANS

Math. Prof.: Now, if I subtract 25
irom 37, what's the difference?
Little Willie: You said it!

it's 4 lot of hooey, too.
Alabama Rammer-Junumer

I think

A negro woman was holding a baby
on each arm and trying to get money
from a pocketbook to buy a ticket. An
0ld negro man sceing her plight agreed
to hold one of the babies. - Upen re-
turning the baby he asked their names
and was promptly told that one was
named Roosevelt and the other Hoover.
“Well,” he said. “Ah’m positive Ah was
holding Roosevelt,” —V. P. I, Skipper

Father now broadeasts from
Heavenly stattons—
He was humped off for razzing
His wiie's relations.
—Buffale Evening News

He (as they drove along a lonely

road) : You look lovelier to me every
minute. Da you know what that’s a
sign of ?

She: Sure. You're about to run out
of gas. —Iadiane Bored Walk

An American actress appcared in a
new revue in a costume composed en-
tirely of colored glass beads.

Tinkle, tinkle, little star. —Purach

Chauffeur: This, madam, is the hand
brake—it’s put on very quickly, in tase
ol an emergency.

Madam: T see—something like a
kimono. —The Pointer

If Mohanmmed went to the moun-
rains, we suppose his wife went to the
seashore. —Sudge

“Get my broker, Miss Jomes.”
“Yes, sir, stock or pawn?”
—Ewperybody’s

A malesvoice choir {s to sing next
month from five hundred feet below
ground in Wookey Hole Cave, Somer-
set. It is feared that thev will be heard
in spite of thar —Pinch

HELP YOUkSELVES}

Mountaineer;  You dirty skunk!
You're a-goin’ to marry my daughter!
Skunk: Y-y-y-yessir. Which one?
~—Pennr Punch Bowl

Indians on a Western reservation are
reported to be showing symptoms of
uneasiness. Maybe someone has been
relling them that the whites want to give
the country back to them.

—hBuffale Evening News

“Will we cver have a woman Dresi-
deni 2"
“Of course not. A President has to
be over thirty-five years of age.”
—Phoenix

This three-dot-two beer was legal-
ized by Congress on.the theory that it
s nor-intoxicating, and many of our
citizens ifeel that they have becn de-

ceived, Nobody believed that it was

possible for Congressmen to be so dis-
gustingly right. ~—The New Yurker

I love the laughter of a child,

The freedom of life in the wild—

Perfume from a field of clover.

(T also love my eggs turned over.)
—Buffalo Evening News

Neighbor-Tady:  Willle, T
dozen eggs 1rom the store.
suppose you could go Tor me?

Willic: Na, but I heard Pa say that
be could. —dAnnapolis Lag

need a
Do you

Hotel Clerk  (knocking  at  guest’s

door) : You told me to call you at six
o'clock, but I didn't wake up wnvself,
so I just wanted to tell you thar it's
eight o'clock now, the train’s gone, and
you can sleep as long as you like.
—Pathfinder

Simple Circe's old man wants a radio
to play at his Tuneral. He says it will
be ome time when he won't have to
listen to it, —Fudge

The first woman was made from
man's rib, but today she usually js made
from something irom his hip.

—College Humor

N
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Ranio Fan-Farr

ALL IN THE SPIRIT OF GOOD

ITE lads over at Columbia tell
me that Howard Marsh is look-
ing for an appropriate theme song
for his Frigidaire program. Why
not, “Freeze A Jolly Good Fellow™?

VERY time I hear Jimmy Mel-

ton’s voice over the air I remem-
ber the first ime I saw him. It was
in 5i. Augustine, Florida. He was a
member of the University of IFlorida
orchestra, which we had hired to play
far a dance at the Country Cluh.
Came one of those moonlight waltzes
{when they turn out most of the

forth on my radio. “Pardon me,” I
sald, and made a quick dive for the
dial. There’s ane guy 1 will always

respect.
L] 9 9

HET Richfield Qil program 1s fea-
turing sport talks by Grantland
Rice, and it is a privilege to say some-
thing nice about this man, At Teast
it may sound nice, though to tell the
truth I don't believe there is anything
nice cnough that could be written
about Grant. He's that sort of person.
When I first came to New York,
seven vears ago, I went lo a parly

to tell him ahout Granmt he said,
“Sure, I know. You think he's the
greatest guy you ever met. Every-

body thinks that abogt him.”

After such elaborations on Mr,
Rice, you will naturally disconnl my
apinion of him as a radio performer
—and I don’t blame vou. But just
listenn to his talks on golf and other
sports daring the Richfield program,
and you will get a pretty good 1m-
pression of the man’s character from
his warm, friendly, unaffected voice.
Furthermore, anything he says about
sports is the last word—and you can

TITO GUIZAR, pepular tenor, and his wifc present the very new Miss Nena Guizar.
she consented to pose for the Fan-Fare photographer, Nena was two weeks old, geing on

three.

When

She was named for her mother, and locks like her father (he says].

MILLIE JUNE—o versatile she plays most of |
the female roles in the Carson Robison Trlple
Bar X shows. Mercy, Millic!

lights, and all the dancers automati-
cally shut their eyes and scrunch up
a lirtle closer). 1 was with my best
gal, anid we were gong goad. Then
Jimmy suddenly started crooning
“Girl Of My Dreams,” whercupou
the girl of my dreams practically
walked off and left me by myself. 1
mean to say that at the first sound of
Jimmy's voice she opened her eves.
Then she stopped scrunching. Then
she stopped dancing and  said,
“O-o-o-0! Let's listen!””

During the rest of the evening it
was impossible to keep that girl mov-
ing when Jimmy sang—and the other
gents were having the same trouble
with their sweet things.

Nol long ago I was sitting in my
apartment entertaining (I hope) a
ladly when the Melton wvoice burst

given Dy the Artists and Writers Golf
Association. I had just arrived from
a small town in the South, and had
neyer hoped to sec so many Big
Names in one room in my whole life.
“Meel James Montgomery Flagg . . .
This is Rube Goldberg . . . Shake
hands with Jefferson Machamer
(page 7) . . . and this is Rex Beach
. and Octavus Roy Cohen.” Natu-
rally I was completely awed.
They were all very cordizl, but
when I met Grantland Rice—well—
that was something else again. It is
prelty hard {o describe a perfect wel-
come, but that’s what Grant gave me.
Never had anything make me feel
better in my life,
My host on that occasion was Fred
G. Cooper (he drew the illustrations
on pages 16 and 17) and when I tried

bank on that because hie probably has
a finer general knowledge of the field
than any other man alive,
- L] ]
AND here’s a funny thing, When
I wrote the paragraphs ahout
Jimmy and Grant I dido’t know they
had ever met. Last night I ran into
Grant i Rcuben’s Restaurant—we
talked radio—und he said Jimmy had
been his guest over the past week-end,
And, as an added surprise, he said
that he had just completed the lyrics
to a tune by Oscar Fox—the title is
“Singing To Yon"—and it was writ-
ten especially for Jimmy. Small
warld—or sowething,
e L ] [ 4
HIS may seem like a lot of con-
versation about one man, but I
think this story is worth the space.
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CLEAN FUN & mnerevas

When T met Mr. Rice in Reuben’s
he was with Rex Cole (he is the New
Yerk City distributor for General
Electric and puts on the Rex Cole
Mountaineers program over WIEAT },
It seems that Grant and Rex had been
over lo the home of Merlin H.
“Deke” Aylesworth. Besides leing
president of the National Broadcast-
ing Company, Mr. Aylesworth is a
director in a number of other organi-
zations.

“We were celebrating Deke’s birth-
day,” Grant said, “and during the
evering 1 played Dbridge with Rex

CLAIRE WILLIS, who sings with Dolph Mar-

tin's orchestra over WABC, is also a skilled

violinist aad fashion designer. Clever Claire.

neers of 81 radio stations press a
button; 81 technicians at 81 trans-
mitters throw a swiich; aml 81 an-
nouncers give their local call letters,

Decause - the Waring-Mandy T.ou
program 1 broadeast over the world's
largest regular network, it serves as
the best example of the intricacies
that surround every link cf a radio
chain. Desides the 243 engineers and
annoimceers, the telephone company
over whose wires the programns are
routed has engineers stationed along
the line. They are on duty at the
“repeaters,” or line amplifiers, every

SRANTLAND RICE, eminent sports suther-
ity, will blush whea he reads the arficle on
the other page. Great guy.

27
AYMOND KNIGHT has found
a century plant in Chicago

named Elmer, Ray says Elmer usu-
ally_blooms cvery hundred years, but
doesn't know why, The Century of
Progress authorities have told Ray
that as a special favor they will let
Elmer Lloom this year, five years
ahead of time.
® L L ]

ARIO COZZI, young opera

" baritone on the NB3C Concert
Footlights programs, was secretary to
Gatti-Casazza, Metropolitan  Cpera
inpresario, for several years, hut
never asked for an audition. Al-
though on the inside literally and fig-
uratively al the Metropolitan, he
made no arttempt to hegin his oper-
atic carcer there, but went to Ttaly
and made his debut at La Scala,
Europe’s most famous opera house

b

oy AR

SALLY ANN DAVIS {WCKY, Covington, Ky.|
whose vocalizing is welcomed in the old Ken-

tucky homes. Tasky taleni.

here a8 my parlner, against Deke
and Bruce Barton, At the end of the
game we owed them about five dol-
lzrs apiece, so Rex said to Rruce,
‘T'll match vou double or nothing.’
Bruce agreed so they flipped a coin,
and Rex won, making him all square.
Then T turncd to Dcke and suggested
the same thing. ‘Nothing doing!" he
sail, ‘T attended three recciver's
meetings this morning, and L'm not
accepling any morc compromises to-
day!"”
a & 9
ADIO sounds much simpler than
il is. Wheu David Ross says,
“This is the Columbia Broadcasting
Systern,” at the end of the Old Gold
programs with Fred Waring's Pena-
sylvawigns, 81 monitor-romn  engi-

several hundred milcs—with more
than 15,000 miles of land wire used
to collate the stations. Yet how easy
it all secrns wlen yon are seated in
a comfortable chair at home and a
mere flick of the dials brings you
Fred Waring'’s smooth music and the
drawly comedy of Mandy Lou.

OLTT of town note: Herman Pol-
linck, RCA distributor {rom
Sonth Africa, says that in Johannes-
burg, Cape Town, and Prétoria the
high ranking radio favorites are Rudy
Vallee and Amos 'n” Andy, KDKA,
WGY, and WJZ are heard  daily
throughout Herman's sales territory
which covers more than two hundred
thousand square milcs.

www americanradiohistorv com

1,ADY who hives in Little Rock,
Arlansas, sent g letter to Car-
son Robison after the Triple Bar X
broadcast of “The Fall of the
Alamo.”  She said she had been par-
ticularly interested n the radio ver-
sion of the battle becanse her great-
great-grandfather had played a rath-
er important part In the original
version. Man by the name of
Crockett . . . Davy Crockett. The
letter writer was Miss leth Crockett,
last {0 hear the famous name.

IM MEIGHAN. one of the busiest

radio actors and nephew of the
famous Tom, finds time to contribute
thrillers regularly to the pulp detec-
tive tagazines,
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QRRAH MINEVITCH calls his
Harmonica Rascals his I'hilhar-
monica Orchestra.
* o @
EOPLE who watch B. A. Rolfe
and his orchestra during his Sat-
urday night programs arc fascinated
Ly the dexterity of Harry Barth, the
slap-fiddle gentus. Harry swings a
mean bass viol and when he has a
solo hit he grabs his dog house by
the neck, hoists it inta the air, thrusts
it over the saxaphone, violin, and
piano players and sets it down at the
mike. When his snla is over Harry
takes the bull fiddle in one hand and
twirls 1t in front of him as he wulks
back to his seat. So {ar he hasn't

lit anybody with the weapon, but the
audience hopes that sometime one of
the other players won't duck quite
low enough.

{ =

NANCY TURNER gives WBAL (Baltimore)
[isteners the lajest style hints from the salons
of the leading designers. s that why you see
so many well dressed gals in Baltimore?

YRTLE VAIL, author and lead
of "“Myrt and Marge,” Bobhy
Brown, director of the sketches, and
Mrs, Brown are in South America
gathering material for the programs,

which will he resumed this {fall,
1\/ ISCHA LEVITSKI, world re-
nowned piano virtuoso, has his
own reason for including in his pro-
grams only sclections irom the finest
music of recognized masters. The
reason is his interest in the develop-
ment of a new national music of and
by Americans. “Beforc a country
can produce music of its own and ap-
preciate it,” says Levitski, "1t must
know all music. That is the problem
in America-—to develop musical ap-
preciation. That is what the artists
who are in radio can do. If they only

CAPTAIN DOBBSIE {Hugh B. Dabbs] sailed
his popular “Ship Of Joy" from the West
Coast ta the NBC sfudios in Mew York.
Whalesome hokum. Smart show.

Rapio Fan-Fare
DUCATION NOTE: The stu-
dent body of the Sunset High
School m Dallas, Texas, was gath-
cred in the audilorium one afternoon
to hear a radio lecture on “How To
Increase Your Vocabulary.,” The dial
twister evidently did not know his
kilocycles for he tuned in on one of
radio’s best known sister acts—Ed
East and Ralph Dumlke, Sisters of
the Skillet. The kids got such a kick
out af the sketch that no one had the
heart to turn to the vocabulary lesson.
@ o
OHN 5. YOUNG, thirty-year-old
announcer, i3 onc of the yotingest
LL.D)s in the country. St. Bene-
dict's College in Atchisan, Jansas,
has just honored John with the de-
gree “m recognition of his endeavors
toward the promotion of Catholic Ac-
tion in the United States.”

GLADYS BAXTER sings aperettas over WABC,
owns & black chow dog with & good disposi-
tian, and has lunch in lhe same drug store
on 591h Street where the writer eals,

OSE McCLENDON who plays
opposite  Juano Hernandez in
“John Henry, Black River Giant” has
just got over an attack of “Srormy
Weather,” While she was in bed by
the doctor’s orders in her Harlem
apartment the neighbors hal phono-
graphs and radios going full tilt. Be-
cause “Stormy Weather” originated
in Harlem that scemed to be all the
neighbors wanted to hear. When the
doc told Rose she was well enough to
cet up he also suggested a sca trip.
“Nathing doing,” said Rose. “Ships’
bands don’t start playing tuncs until
a month or so after they became hits.
They'll only be getting around ta
‘Stormy Weathet” about now.  So if
you don’t mind I think I'll just go
fur a walk.”

knew 1t, their program-making may
determine the future of music n
Armnerica,”

Levitski is an interesting pianist tu
walch. He always gives his recitals
in his shirt sleeves and the studio is
usually crowded with NBC staff plan-
ists who come around to try and learn
a thing or two about virtuosoing. Une
day John Kahn, oue of the betrer
ivory ticklers, was determined to
watch a Levitski recital from the con-
trol room. He got into the room but
was ejected Dy the engincer in charge
for some reason we can't recall now.
When the control man next saw Joe
he was sitting with the orchestra,
holding a piccolo—not playing, but
just absorbed in watching Levitsk
massage beauty out of the classics.

www americanradiohistorv com

RVIN 5. COBB is probably the

only radio artist who is a Cheva-
licr of France's Legion of Honor.

*. & 2

T IS rumored there will saou be a

broadeast from a nudist camp . . ,
and we understand the job of an-
nouncing  the program  will  be
awarded te the highest bidder. As an
appropriate selection of musical num-
bers may we sugpest, “Look Who's
Here” , . . “Where Have We Met
Befare?” . . . "0Q-0~0-0, I'm Think-
in'l” ., “If A Body Meet A
Body” . . . “What Have We Cot To
Lose?" ... “Put On Your OId
Gray Bonnet” . .. “They Wouldn’t
Believe Me” . . . “When I Lock In
Your Eyes (1f.Ever)” .. "Just
Break The Nudes To Mother.”
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A Greater Service

R‘\DID Fan-Fare Program Finder offers a service
o discriminating listeners who waut more from
radio eptertainment thar a mere background for &z
game of bridge, an evening of reading or a cocktail
party.

HE oulstanding chain programs are grouped, in

the Classified Schedide according 10 the type of
program. If, for instance, vou want o listen (o organ
music or to a humorous sketch, merely turn to that
section of the Classified Schednle and you can select
the program which best suits your tastes. If you want
to hear a particular artist or a special program turn

2

PROGRAM FINDER

to Radio Listeners

to the Arlisi and Program Sechedule, pages 42-43, The
Tiine Schedule page 41 cnables you o determine what
15 on the air at a given lime.

£ have listed what we deem to be the better

programs, bearing in mind that we must restrict
our choice to PIOgrams which are cautmuous enough
to warrant inclusion in a monthly magazmc. We can-
net of course he responsibile for last minote changes
in programs nor stations but we will do evervthiung
humaunly possible to limi{ erors and to extend the
service rendered. Qur readers arc invited to suggest
improvements,

CLASSIFIED

SCHEDULE®

CLASSIFICATIONS INCLUDED

Indesx Type of Program Paye
A | Beauty .. 29
B Books and Literature . 29
C Children’s T‘rogmm s 24
D { Comedians . i 30
E TFoad.- 30
F General. . 30

(L‘nhtlcn,l Tiducntional, Philos

Sporta, cte.)

G | ealth v scnrmimias 31
H Home and Lrarden. 31
1 Musie—Band... 3
J Musio— Chambo T 31
K Musie—Choruses, Glee Clubs, Qu artets,| [

et 31
L Musi i B )
M I\iuslc—D‘mue e 2 I 2w
N | Music—Medley Frograms.. 33
0 Music—Novelty. ... 34
P Music—Organ._____. 34
Q Musie, PPatter and Rong 34
R | Musie—Popular._.. 34
s Musie—Religions. . 3
an Music—Standard and F 36
U | Music-—Symphony... 37
v News Reports.__. 37
W | Religious Service 38
X Sketches—Drunatic s B8
Y Sketches—Daetective and Mvswrs' .| 29
Z Rketches—Humorons - ]
BE Tr's\r(-\] PO 39
DD | Variewy Yhows . 1

NOTE—Time zones are abbreviated as fallows: ED—

Euastern Daylight, ES-CD—Eastern Standard, Central Day-
light, CS—Central &tandard, M—Mountain, P—Pacific.
The index number appearing at Lhe left of each program
title Is the key for reference froin the Artist end Progrem
Schedule and from the Time Schedule. Where no stalion list-

ing iz piven, haok-up iz vatriahle; best results can be obtlained
by tuning in the nearest key station of thi network indicated.
Write Fan-Fare Program Editor, 420 Icxington Ave., New
York City, for further information, enelosing relurn postage.

AS—LADY ESTHER SERENADE ! M P
Sunday. 14 hour wIDX 12:00 PM 11:00 AW
Wlith Wayne King and Orchestra WoC WHO KOA EGwW

WOW WDAF KDYL IO
4:00 PM—ED 2:00 PM—ES-GD WTMJ XBTP KG
WEAF WTAG VWLW WRC EYOOQ WKY KFI
WEEl WOSH WTAM NAT WOALI KPRC KOMO
WOGY WEBEN WJAX WILA  WEFAA WMC
WCAE WILIT WWNC WIOD WiEMB WSM
WIAR ] W3B
Tuasday, 14 hour LT
8:80 PM—ED 7:30 PM—ES-LD B:3p PM—ECS
WEAF WTAG WRC WTAM  wDary
WCAE WEEL WWwJ W34l
WBEN WIAR {YFBR WMAQ
WEI  WGY
WCSH s

L OC ATTES W H AT

Method of arrangewmcnt vopyrighted.

*Notice of Copyright.

A—BEAUTY (Continued)

Thursday. M hour B:30 PM ES-CD  7:30 PM —GC3
9:30 v—ED WBAL WGALL KWE KWCR
Wz 'BE WJT.  WHaM K30 KOIL
WREA WEN WREN

- R R-R T l:%-_lil- B

B1—AMERICA'S GRUB STREET SPEAKS—Mon,
M—ED

Y4 how M
§:48 P 4:456 PM—ES-CD 3: 45 PM CS 245 PM
WABC WJIAS WADC \":J. v KF.\B WGST  KLZ
WCAU WLBZ WBIG XBN WHAZ KSL
WDRC WOKO WBT WLBW KLRA WIBW
WEAN WORC WCAQ WMBG KMBU WLAU
WHP CFRB WDAE AN KOMA WMT
wICe WDBJ WgIS KRLD WODX
WDBO WSPD  XTRH WSFA
WFBL Wwva XTSA wTAQ
WFE4 CELW  WACQ WREC
WHK WTAR  WDaIT
BZ—POET'S QOLD, POETIC READINGS B: IS PM—CS
Tuesdiy. — 14 hour MRC WFBM
David Ross M'BD WGIT L P
816 PM—-ED T:16 PM - ES-CD WBRC WDOD 515 PM 415 PM
WABC WOEKO WCAQ WHK WREC WODX KVOR  KHJ
WNAC WCR CKOK wirD WRFA WLAC KL% KOIN
WDRC WIP WKEA WLAW  WDSU KOLD KGR
WIAB WEAN WKBN WTAR KTRHE WIBW EFRC
WLRZ WICC WDBJ wTOC wTAQ WKBH KOL
WHP WORC WRAM wDBO KFAB wCGO KEPY
CFRB WIS WEBT WMT

B3—A4OLDEN TREASYRY BREWSTER—Tuesday, % howr, John Brewster,

4:00 PM—ED ~ 3;00PM ES-CD 2:00 PM—CS

WEAF WCSH WFHR WIAM WOW WOC
WGY WTAG WWJ  WDAF  WHO
WJAR WCAE WOKY WSAL

WRC WMAQ

b
M r"—!‘h.\lan-—-—'-e, V .

C1—ADYENTURE OF HELEM AND MARY - Jaturday. 5 hour. M P
11:00 AM—ED 10:00 AM—ES-CD 900 AM—C3 800 AM  7.00 AM
WARBC WOKO WADC WFBL  KMBC WGET KVOR  KHJ
WNAC WERW CKOK WIJ3V WOono WREC KOIN
WLRC WCAU  YWESD WFEA  WODX WiFa KGB
WIAZ WPG WOAR WHEC  WLAC WDSU KFRC
WLBZ WORC  WLBW WKBN KIRH KLRA KOL
CFRR WWYA WQAM  WACO WTAQ KFPY
WBIG WDAE Weeo WMT
WTOU
I WEME
€2 COLUMBIA JUNIOR BUGLE—Sunday. 1 hour,
9:00 AM—ED 2.00 AM—ES-CD 7:00 AM-—-C3
WABC WOKO WADC WCAQ EKMBC WFBM
WNAC WGR WHK CKOK  WMBD WGET
WDHC w(aU WFBL WEBPD  WDOD WREC
WEAN UG WIEY WCOAH WLAC KRLD
WIBZ WICG WIBW WHEC TRHE KLRA
WHP WORC WWYA WKBN KT3A WIBW
WBIGC WDBJ] KFH WTAQ
WToc WDBD  WISN woro
WLAL
€3-- H-BAR-O RANGERS —Monday, Tuesday, Wednesday, Thursday, Friday, !, hogr.

5:00 PM—ED—WABC Network (Staris Sept, 18.)

Cd -JACK ARMSTROMG —-ALL AMERICAN BOY—Monday, Twasday, Wednesdsy,
Thu;sga’y‘, l'lEniDay, SAturday 4 <hour.

§:30 H—ES-ED
WABC WEAN WCAO WERC
WCAU WGR

WHK CKLW
W2 WNAC

WISV  WRAM
Y O U

Infringment will he prosecuted

www americanradiohistorv com
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C—CHILDREN'S PROGRAMS (Continued)

C7—LADY NEXT DOOR—Monday, Tuesday, Wednesday and Thursday, I{ hour,
Mnlh}! Tucker, Dirextar
4:45 PM—ED 3:45 PM—ES-CD 245 PM—CS

WEA? WTAG WFBR WTAM KSD WDAF
WIAR WCSH Wsal WRC
WGy WHENR

C3—LITTLE oRPHAH ANHIE
Monday, Tuesday, Wednesday, Thursday, Friday and Saturday, 1{ haur
Shirley Bell, Alban Baruck, Henrietta Tedro, Harry Cansdale

§:46 PM—ED 4:45 PM—ES-CO 1 :45 PM -C5
Wiz WDa WBAL WIR 8T 01k
WBZA KDKA WGAR WwI3 WRER WERC
CEGW LW WWHND WDAY KFYR
WRVA WJaxX  WOAS WKY
WHAM FRC KTES
5:45 FM—ES3-GD WBAP KWCRt
WENR. EWK
€5 —NBC CHILDREN’S HOUR—Sunday. 1 homw. Milion Cross.
9:00 AM—ED 0:00 AM—ES-CD 7:00 AM—C%
WIZ WBZ WBAL WGAR WIBA KWK
WBZA WLYW WIR WREN KSTP
WIAM WEYR WEBC KFYR :
WHMAL WENR KDKA
CW——HUHSERY RHYMES 3:45 PM—CS M P
Tuesday. 3{ hour K3D  WOC 2:45PM 145 PM
Lewis Jamea, Milton Crose HO WUW KOA KGO
5:46 P 445 PM—ES-CP WDAL WIBA KDYL KW
W'E‘{F WGY WFBR WRC KSTP WDAY XOMO
WLIT WTAG  WTAM WAl KFYR XTBS KHQ
WELI WJAR WWJ  WOKY WEY WFAA
WCRR WBEN  WMaQ WwoAlL
Ci11—PAUL WING THE STORY MAN—Monday, Wednesday and Friday. !4 hour.
546 PM—ED 4:45 PM—ES-COD
WEAF WQY Wi‘\-J WTax
WHEN
C18—THE SINGING LADY—Mon,, Toes,, Wed., Thurs, and FrL 1{ hour.

Suspended unt)l Sept. 4)
5:30 PM— 4:30 PM—ES-CD 3:30 PM—CS
wJ% WBZ WBAL WJR WM

WBZA KDEA '\Jy%\i’n WHAM

€14—3KIPPY—Mon,, Tues,, Wed., Thurs, and Fri, 1§ hewr,
5.00 FM ED £°00 PM—ES-CD
WABC WEAN WCAQ WKRC
WNAC WGR WHK CHKOK
WDRC WCAU WISV WBBM
Starting Sept. 18, this ime taken by “H-Bar-O Nangere, Bee O

GIE—STAMP ADVENTURER'S CLUB—Friday, !{ hour,
PM—ED 5:20 PM—ES-CD
WARC Waall  WEBM WHX
WKBW WDRCG  WOWO WCAD
WCAT WOKO WAFD WERL
WEAN WORC WC4d WISV

WIAS  WHEC
WKRC

D1—PHIL BAKER, THE ABMOUR JMESTER—Friday. 15 hewr,
The Armour J-:Iel‘ Harry MgNaughtan, Roy Shisld, Mmu-l:n Nell Slllen

9:30 PM—ED B:280 PM—ES-CD 7:30 PMA—CY 5 30 PM & 30 FM
wJ4  WBZ WBAL WHAM KWK WREN KaG
WBZA KDKA WGAR WIR EKOIL WTMJ KDYL KOMO
YRYA WWNC KEBIF WEBC KHQ
WIAX WIOD  WiM  WMC HGO
WEB WAkl KF1
WsMD WFAA
KPRC WOAT
WKY K30
na__ntn BERNIE'S BLUE RIBBDN DRCHESTRA—Tucyday. Y% hwur, P
9:00 PM—ED £:00 PR—ES-CD =30 PM
WEAY WJAR WRC WFBR KGO
WERI WI WTAM WBal KFt
WCIH WIEN  WWJ WOKY KGW
WGY WLE KOMO
WCAE KHQ

Di—THE FIRE CH!EF BAND—Tuesday.
Orchastra and firaham McNamee

14 hour, Taylor Holmes, Dan ¥gorhgss'

] P
2:30 PM—ED 8:30 PM—E3-CD 7;30 PM—LS 80 PM  5:30 PM
WEAI WCBH WFBR WRC  KE&D  WOW  KDYL  KUPSh
T WGY  WTAM ¥W]  WHO ®0C  ROA RTAR
WBEN WEEL WLW WEYA WSM WDAF KGR KGO
WIAR WOAR WWEQ WLS WIBA KSTF  KGHL KFL
WTAG CFCF  WJAX WIOD  WEBC W KCW

WL WMAQ RFVR WTMJ ROMO
VOO WMQ KiQ
WSR  KTHS
WSME WBAP
KPRC WKY
WOAL KTBS
l WIDX

ABBREVIATIONS: ED—Eastern Daylight,

ES-CR—Eastern Standard, Central
SE

PROGRAM

Talp

Rapro IFan-Fagre

FINDEHR

E1—FRANCES LEE BARTON 915 AM-C8
Tuesday and Thursday, 14 howr WHO WsM

11:15 AM—ED 10:16 AM ES-C0D WMC WERB
WEAF WTIC WRC WFBR WAPT WEMB
WTAG WEpI WTAM WWJ KTUS KV00O
WIAR WCBH WLW WMAQ KPR WwW0Al
WLIT WGY WXY TB3
WDEN WCAR WwOow

E2—BETTY CROCKER—Wadnesday and Friday. 1{ hour. -
10:45 AM—ED B:45 AM -ES-CD 3:45 AM—CS .
W:E*\F WTAG WTAM WWJ KRD WOW
WEEI WCSH  WSAl WIDR WOAL KPRO
WBAP WFI_ WRVA WPTF WKY WoO(

EN WGY WIAX WIOD

wB
WIAR TWCAE

WFLA KYW
WRC

WHO KVOD
KTHRE WDAF

E5—-RADIO HDUSEHOLD INSTITUTE

Wednesday and Saturday.

11:16 AM—ED
WEAF WTAG

WBEN
WOAE WTIC

1 haur

WRC WFBR
WTAM WWwJ
WHAL EKYW

BD
10:15 AM—ES-CD WHO

ES—VIEITING WITH IDA BAILEY ALLEN—Thursday.

9:15 AM—ES-CD
WADC WOAD

WHK CKOK

WFBL WSPD

WISY  WOCAH

WLIW WLEC

WWYA WBIG

WDBJ WOQAM
WDBO WDAR

WEJS

FI—AMERICAN LEGION PROGRAM

Thursday.
445
WABC WOKO
WALE WGH
WIP  WJAS
WIS  WLBZ
WORC

3:45 PM—ES-CD

WFEA WLDW
WEKBN WBIG
WTAR WDBJ
WMBG WTOU
WQAM WDDO
LEAL]

4:15 AM—C3

woC 8:15 AM

WDAF  EQA
WTMI K3TP KDYL
WEBC KYOQD
KIRC WOAI
WKY KTHS
WiM  WSR
WEMB WAPT
WMC WEAP

14 hawr,

8:15 AM—CS 1:15 AM
KMBC KMOX KVOR
WMBD WGST  XLZ

WDOD WREC KEfL
WBFA WTLAC

KFE WTAQ
WISN WRRT

WIBW
WTAQ
WISN
WMT

F3—COLUMRIA EDVCATIONAL FEATURES—Fri 14 hour,

M P
11:45 AM 10:45 &AM

A5 PM—ED 1:45 PM—ES-CO 12:45 PM—GS
WARC WOKO WADC WCAO  XMBC “'L.ST KYCI. EHIJ
WEKIW wir WEBM CKOK wNoh WREC  KLZ KOIN
WJAS WEAN WFDL WSPD WODX WSFA KGR
WPG WLBZ WISV WCAH TWLAC WDSU KFRC
WHP WORC WFEA WLBW KTRH WTAQ KOL
CFRB WHEC WWyA WIBN WSBT XFPY
WKBN WBIG WMT
WTOC WOAM
WDDSO WDAR
F7—GULF PRDGRAM—Wednesday and Friday. !4 hour, Irvin 8. Cobb.
p:00 PM—ED 3:00 PM—ES.CD  7:00 P M—C:
WABC WOKO WCAOD WKNC WGST WRRE
WNAC WEBW WHK CKOXK WREG WDal
WDRC WCAU  WFBL W3PD  "WLAC KTRH
WEAN WORC  WJ3V WCAH LKULD JTBA
WIS wWLDz WBT WBIG KLR4 WBFA
WDBJ WMBG  WHASR
WQAM WDBQ
WDAE WOWO
WI0Q WFEA
WADC
Fa—INTEANATIONAL RADIO FORUM 12;16 PM €3 M P
Snndny. 34 hopr KWK }(WL,R 11:15 AM 10215 AM
5P M—ED (116 PM—ES-CD K30 WREN 0A KGO
WJZ CFCF WBAL WMAL KOIL WDAY (I, EFI
SYR KEDKA EFYR WSM EGIR EOMO
Whva WPTF WAL wWMC KGHL KH)
WUWNC WIS WBMR WEERC KF3D
WIAX WMAQ WJDX WEY ETAR
KvOOQ WFA4
KTR: XTHS
WOAL

F!—GULFHEADLINEHS—SLIIIII“.
9:00 PM—ED 300 PM

WIZ  WRAL
WBZ WBZ4A

Y OV

Daylight,

E NOTE PAGE 29

www americanradiohistorv com

34 hour.

ES-CD
WGADR WJ'R
WL®  WBYR
WMAL WRYA
WPTF WWNC
Wi WIAX
WERDA

I K E

CS5—Central Standard, M—Mouuntain,

Ravelars Quartet, AT Gosdman's Bmhesira

B E ST

P—Pacific.
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F—GENERAL (Continued) F—HOME AND GARDEN (Continued)
F13— LITTLE KNOWN FACTS OF WELL-KNOWHN PEOFLE—Sunday. 14 har, H5—NATIDNAL FARM ANDO HOME HOUR—Mon., Tues., Wed,, Thurs., Fri, Sat.
Dale Carnegie. (St2ris Aug. 20.) 1 hour, 12:30 PM—ES-CD 11:30 AM—CS M
5:30 PM— 4:30 PM__ES-CD 1:30 PM—ED WBAL WRC  KOIL XPRC [(0:30 AM
WEAF WFI WTAM Wwl Wz WBZ WLW WCKY KWK WOC  EDA
WBEN WGY WDZA KDKA \‘..m WRVA  WHEN TOW
WOSH WJAR WPTF WWNC WHO ICTBS
WEEI WTAQ WI3  WJaX  WDAF WIBA
w%)n WELA W"%'\v}s ﬁ';:ng w;gu.w \\;.:rlu:{
v. AM WEYR K ¥ WSM W44
F17—NATIONAL RADID FDRUM—Tucsday. 14 hour, L 3
10:30 PM—ED  8:30 PM—ES-GD. §-30 FM--CS K3TP WSB  WAPI WOAl
WEAF WEFI WFBR WwJ W3IMB WTAG %‘;&w?w“- Sy
WIAR WCSH WIS WFLA  WIBA WEBC .gs T—MUSI
WG WEEN  WIAK WSAT  WEh. Wb Pt Perr
WL 3 T LY =
WIDX WLIT WIOD EYW KTDS WSR " MUUSIg.OAlr-mTHBE:&EE:m?.A:'m J, Stannerd, Bandmaster
WGY WRY WFAA Tuesday. Vi hour. T ’ ' ™
WTMJ 11:30 AM—ED 1030 AM ~ES-CD 3:30 AM—CS 3330 AM
T T
1 JATE WRC R WD W 3
FIFGHEgBID—:;n.,Tu:.iuWA:&, Tthgréﬁr"ll-bgakm /’,hsuur. J. Hamrlson Isles, WERT BTIC WIAM WDAF
WEAF WTAG WRC WTAM WOW WDAF CECF WGY  KYW
WRE] WJAR WWI WCKY XIL8 WKY WCSH CHGW
WCSH Wil WRVA WETF “}‘%mf Ic_lérﬁ‘ Treim. 3% bewE
L ) S £ I M F0DPM_ED  3:00PM_ES-CD 2:00 PM—CS _ 1:00 FM 12:00 #M
CFCF & WIOD WFLA  WHMC WABC WOKO WCAO WBBM MBC KMOX Kvon {11J
* WSAL WOFL WNAC WQR WK CKOK  WEST wWhoD K KOIN
WPRC WCAU  WFRL WSPD  WREC WSF4  K3L KGB
WIir  WIAS WY WCAH  WLAC WpsU K¥RRC
F20-- TED HUSING—Wednesday, 1< hour. (Sports) M | WEAN WDPG Wrea WHEC KRLD KTHRU KOL
8:45 PM—ED 5:45 PM—ES-CD  4:45 PM—CS 3:45 P#A WIRZ WICC  WWV4 WKBN  KLRA KTSA KIFY
WABC WICC  WBIG WMBG KFIL WISN KL WORC CFRE  WDBJ WTOC WIDW WACQ
WAAB WEBW WBT WqaAM KLRA WLAC  KSL ' WQALK WDBO KFH WTA
WCAU WLBZ WOAQ WIS KMBC WMT  KVOR ‘ WDAE WaJ8  KF4R WIBN
WDNC WOKO WDRJ W8PD KTRH WODX WABT WMT
WE4AN WORC WFBL WTOC KT8A WSra Friday. 1% hour. M P
WrE4a WWVA WBRC WTaAQ 4£:50PM ED 3:40 PM—ES-CD  2:30 PM—G5 1230 PM 12:30 PM
WIBW CKLW  WDOD WREC WAEBC WOKO WCAQ WHK  KMBC WGST  KVOE  KHJ
WGET WiAD WGH  CKOK WFBL WBRC WDOD KILZ KOLN
\gDIlC %;IP %.:?%D %;%A WREG WODX  KSL KGB
F22—VOICE DF EXPERIENCE. ' ‘vi"% WPG f,\w D 5{ a»bkg‘%; ‘ﬂ‘ﬁt K-F?c
OICE "ERIF . WLB 1p WTAR WDR D! D KOl
{ Digeontimued—will refurn Sept. 11—WARC Neiwork.} WORC CFRE WMBG WTOC KTRH WIDW KFEY
N V0 s v
F23 ~WOMWEN'S RADID REVIEW 1:30 PM—CS & FABH Wl
Monday, Tucsday, Wednesday, KSD_ WOO Bebh WSBT
Rt i, i
Aotepn ) Slawdee 9 aafrmi—r:s-cn S N 12U, 5. NAVY BAMD—Tuesday. % haur. M
WEAF WJIAR WFDR WTaM WDAY Wil 4:00 PM—ED 3:00 PM—ES-GD 2:00 PM—CS I:u! PM
wWoY W].’;BJN WY WWNC WMO WKY WARC WI4S WADU WJIBY KFAB \‘{}BM KLA
WOAR WCSH WIS WIOD  KPRC KTRS WAAR WOKO WBT WIKUN  KLRA WGST  KYOR
WFI WTAG WIAYX WFLA WAPL WERAF WCal “:ORC WCAG WLBW KKBC WISN
WSAI WRO KFYR WDAY WDRC WFPG WDAE WMBG KOMA WLAC
i ‘ WGR CFRE  WDBJ WQAM KRLD WMT
WDB(Q WHE)S  KTRH WEBT
- - WEBL WSPD  WACD W5FA
F25—OUR AMERICAN SCHDDLS—Sun. % hour. 6:30 PM—ED—WEAF N ctwark WEFEA CKLW  WHRC WTAQ
; ¢ WDOD WREC
WDSU
v ki '
@l—ADVENTURES IN HEALTH—Tues. 1 heur. Or. Herman Bundeson, ;:8: . Jl—(;DM;JP;#TELHID—?;"’%:;MJ_AE?:B S IIII';.I: e
8:30 PM—ED 7:30 PM—ES-CO 6:30 PM—CS 530 PFM KGO WABC WOKO WADC WLDY KFAD ﬁqn
WJZ WBZ  WBAL WHAM K30 KA KGW ¢ WAAB WORC  WBT WQAM KMOX “Mnn KvoR
WBZA EbKs WLW WOAR g5 PM—os KDYL  KOMO | WDRC WPG  WCAQ ®xJS  KOMA WMT
CRGW VLS M W | WGR CUFRB  WDAE WEPD KTRH WODX
s«gpy EFL ' WIAR WDRJ CKLW  WCGCD WEBT
K04 TA5PM | WFRI, WTAR  WDOD WTAQ
KD KGO WHEC WDSU WREC
Starting Sepl, 8—Friday. B:30 PM—EQ—WJZ Natwork. KGW WCIT
K'mé‘o J2 MADISDN ENSEMBLE—Men., Wed., Fri,, and Sal, 1 hour. 3:30 PM -ED
WABC Hetwork,
GL—TOWERA HEALTH EXERCISES—Mon., Tues, Wed., Thurs,, Fri, Sat. 1) hours Jl MUORHING MUSICALE—Sunday. 24 hour. 11:00 AM—ED—WJZ Nelwork.
A"'&".[fm'i'gg 5:45 AM—ES-GD J&—CHAMBER MUSIC—Sun 1§ hr. 1:15 PM—ED—WJZ Network, 1% hr. 1:00
1:45 AM—ER 6:45 AM—ES-CD PM—ED—WEAF Network.
WEAF WEEL WRC : =
Wkl WGY
WBLN WCAR
CKGW
65—ACADEMY DF MEDICINE—Thursdsy. 1 hour = ' PG
Al O I T o 2 J'ie::f::.‘;“:u:::‘.."i'zs:*.a:r::w-E.;m":;'
WABC WOKO WCAQ CKOK ~ WDOD WREC  8:45 AM PM_ED | 2:00 PM_ES.CD  8:00 PM—CS
Whee Wi WEEA WIBW WA RELb  mien NEETNRST Wl 6D o
WEAN WPG  WWVA WBIG  KTRH KLIa WCAE WTAM WENR  ¥DAT Wik
WLBZ WHP  WQAM WDBO WIBW WTAQ
WORC CFRE  WDAR Ween K3—ETHEL HAYDEN AND ARTHUR LANG—Wed. li M
545 PM ED 4145 PM_ES-CD  3:45 PM—CS 2:45 PM
WABC WLBZ  WaADC WIBN XFAB WDSU KLZ
WDRG WOKO  WERIG WLBW  KITL  WGST  LKSL
WEAN CTRB WBT WMBG KLRA WIHAS KVOR
Tl O Teig TN B Wi
HI—BETTY MoonE—lmEﬁan DECDRATING—Woednesday. ! hour, WDBJ WSPD  KRLD WODX
Butty Moore; Lew White, Organ, WDRO) WWy4 KTRHE WIRT
31:30 AM—ED  10:30 AM—ES-CD 9;30 AM—CS WFRT, CKIW  KTSh WoFA
WEAF WGY WFBR WTAM K3D WEBC WFEA WTAR  WACD WTAQ
WCAE WLIT WLW Wy WRAP WOAL WISV wBRC WREC
WELT WTAG WRG WDAY WOW WDOD

LOCATES

ABBREVIATIONS:

W H AT Y O VU

ES-CD—Eastern Standard, Central Daylight,
SEE NOTE PAGE 29

ED—FEastern Daylight, CS—Central Standard, M—Mountain, P—Pacific.

www americanradiohistorv com
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F AN-FARE

K—MUSIC—CHCRUSES, GLEE CLUBS,
ETC. (Continued)

% hour.

QUARTETS,

K7—MANHATTAN KOO D&—5unday,
Do, Re, Mi; Mark Warnow's Orohestra,

U]
2:30 PM—ED 7:30 PM—ES-GD  12;30 PM—CS  11:30 AM
WAHC WJAR  WADC WHK  KLRA WHAS KLZ

WDKKy WISV KMBC WIBW K3
WBT WLDW MOX WISN
. WCAH WMBG KQMA WLAC
: ¥ WDAE WQAM  KTRIL WMT
WICC WNAC  WDBJ WBIS  KTSA WwQODX
WDBO W3PD  WOCO WIBT
FBL WWVYA WDSU WSFA
WFEA CKLW  WGST WTAQ
WHEZ WBBM

KI0—ROUND TOWNERS QUARTET—Mon. { hour. ]
2:00 PM—ED 1:00 PM—ES-CD  12:00 N--C§ 11:60 AM
WARC WJAS3  WADC WJISY  EF m WFBM  KLZ
WAAR WLDZ WBIG WKBN KLIA WGST KVOR
WDRC WOKO  WHT WLAW ‘KMH(‘ WHAZ
WGR  WORC  WOAD WMEG  KOMA WISN
WIP  CFRE  WDAE WQAM KRLD WTAC

WDR] WIS KTRH WMT
WDBO WEPD  KT9a WSBRT
WKBL, WWVA WACO WSFA
WEEA ORKLW  WBIC WTaQ
WHK WTAR WDOD WREC

WDSIF
Alsa Tuesday,4:30 PM —-ED—WABE Natwark,

K12—LHEURE EXQUISE—Sunday. %4 hour.

1:30 PM—ED—WEAF Hetwork,
Gearge Dilworth, Dircctor.

K14—TEMPLE OF BONG—Sunday. Y% hour. 4:30 PM—ED -WEAF Network,
Hoble €ain, Direcior.

MDRNIRG GLEE CLUB—Moeanday, Tuesday, Wednesday, Thursday, Friday and
Saturgay. ! hour. B:30 AM—ED—WEAF Nelwork.

K15

Ki7—THE PIONEERS, MALE QUARTET—Thws. 1§ hr.
@ene Albridge and’ Dick Fulton, Tenors; Reed Kennedy, Baritone; Russ Mitchell,
Basso} Aneurin Bodychmbe, Pianist,

2:30 PM—ED 1:30 PM—ES5-CD  12:310 PM—CS

W72 CKGW WBAL WMAL K=O KWK
WCKY WEYR  KWOR WREN

K18—RUSSIAN SYMPHONIC CHOIR—Sunday. 13 haur,

7:30 PM ED

WEAF WTAG

\'(“111 WTIO

WIAR

(See alsa Band, Crgan, Religious and $ymphony Music)

L3—GRANDE TRIQ—Wednesday. 1% hour,
3:10 PM—ED 2:00 PM—ES-€D 1:00 PM—-CS
WEAF WTaG WFBR WRC WiIMR K3D
WEEL WJAR  WCKY WTAM WOW TWDAF
WOCSR WGY Wl WiBs WDAY
WBEN WAL WRVA WWNC WKY
CKGW CFCF wis  WIOD
WMA
L5—IMPRESS(ONS OF ITALY —Sunday. 1% hour M
9:15 PM—ES-CD 815 PM—CS 115 PM
10:95 PM—ED WRC WFBR WERC KFYR KOA
WEAF WJAR WTAM WWNC KSTP WMC KDYL
WiHH WGY wIOD WJAX WBMB WKY
WREN WIKLA WMAQ WFAA XTDY
WQAI KPRC
WTAQ

L6 LA FORGE BERUMEN MUSI{CALE-Thursday. ‘/z hour, M

3:00 PM—ED 2:00 PM—ES-CD 1:00 PM -C8 12:00 PM 11:00 AM
WABC WOKO WADC WOAD  KMBC WFBM  KYOR KHI
WNAC WOR WBBM WHK WMED WGST  KLZ KOIN
WDRC WIAS CKOK WEBL WDOD WREC  KSI. KGe
WEAN WIF WSpPD WJRY WEFA WLAC KFRC
WLBZ WPG WCaH WFEs  WDSU KRLD KOL
WHP WILD LBW WHEC KTRH KLRA EFPY
CFRB WORC  WWVA WKBN  WIBW WAOO

WBIG WDBJ WTAQ KFAB

WTOC WQAM  WIBN WCCO

wm%r)_ ‘S’DAE WIRT WMT

1{ hour,

L10 - GHARLES GILBERT SPRD35—Friday. !

3:00 PM—ED 2:00 PM—ES-CD 7:00 PM—CS

W, '!.F WCY WTAM WFBR

H CKGW  WSAL WCKY

WREN WCARE W WwNn

WRVA WMAQ
Whe

Li1—ON WINGS DF SONG, STRING ENSEMBLE—Monday, Wednesday, Thursday,
and Friday.

14 hour, 1£:30 PM—ED —WEAF Network.

W H AT

L OCATTES

ABBREVIATIONS:

ED—Easztern

Daylight,

PROCRAM
L—MUSIC—CLASSICAL (Continued)

Rapio Fan-Farz

FINDTEHR

L12—DINNER MUSIC, 440 PM—CS M P
Men., Tues., Wed., Thurs, Fri, and K8n  WIBA 3:00 P 2:00 PM
Sal ' hour. WiMB KPRC K04 KPO

8:00 PM—ED 500 PM—ES-CD XV00 WO0Al KD KrD
WEAF WCSH WOYK WWNC  KIBRS W3M
WIal WFI WIS  WFBH WML WOC
CKGW VEAL WIOL  WHO WDAY
WWJ  WMAQ WDak WKY
WAPI KFYR
L13—CONCERT FAOTLIGHTS- Thars. i hr. 7:15 PM—ED-WJI Network

Mario Bozti, Baritome; Orohestra Direction Joseph Litaw

L14—MAD?ME BE&-LE FORBES CUTTER AND ORCHESTRA—Wed. Y% hour.
12;15PW

WARC WOKQ
WNAC WGK
wLRC WIP
WEAN
HZ

WHP
CFRB

wiGo
\WOH

2:15 PM—ES-CD
WwaADQ

WISV
WFEA
w HEC‘
“7
WDR l
! WRAM

WDAE
Wals

1:15 FM—CS
WIDM WMED
WGST WDOD
WREC WIFA
WLaC WDSU
KRLD XTBH
WIDW
WTAR
WISN

WEBT WHMT

KYOR
KL2
K8L

LIE—ESSEX HDUSE EHBEHBLE Tucs. and FrL 24 hour, 1:30 PH—ED—WETF‘

HNetwork, Richard Himber.

L16—GLADYS RICE—Thursday, 'z hou M
10:45 PM—ED 8:45 FM EB L'.D 8:45 PM—C5 7:45 PM
WABC WIr wADC WISV fs_F WDsU KI.7Z
WAAR WJIAS WBIG WKBN WFBM  KSIL
WDED WOEC WBT WLBW  KMBC WQABT KYOR
WEAN WOIIC WCAO WMBG KOMA WHAS
WHF WPG WDAE WQAM LKTRH WIRW
Wit CFRBE WUB] Wais KTSA WLAC
WDBO wSpPL WACO WMBD
WFBL WTOC WBRC WMT
TWFEA CHELW WCCO WODX
WHEC WDOD WiiC
L7 -MEDLEY—Wed. }ihowr. 4 PM—ED—WEAF Network. Christiaan Krlens.
LIB—SAVITT STRING QUARTETTE—Sat 14 h
2:80 PM— 1:3 PM—ES-CD 1 Sﬁ PM—Cs M P
WABC WOKO WADC WCAO KMBC WFBM  11:30 AM 10:3¢ AM
WNACD WGR WBBM WHK WHMBD WGST KVoR KLY
WDRC WCAU CKQK WFPBL WDOD WRED & KO1
WJIAS WERAN  WIPD WIsY WODX Wil'A KSL KGR
WPG  WLRA WCAH WFEA ‘v'v'[.A\'T haEsLE KFR(C
WICC WHP WIBW WIEC ESC) KTRH KQL
WORC WWVA WDBJ]  KLRA KTs: KFPY
PLOC WQAM W'IBW WACO
WLBO WDABR WTAQ KFAD
WaIs Wl‘)N WanT
WMT
L18—ALE X SEMMLER—Friday, }; hour. 1:15 PM—CS - M P
EMBC WFBM 1215 PM 11:15 AM
§15FPM - ED 2:16 FM—ES-CD WDCD WBRC KVOR KHJ
WABC WOKO CKOK WHK WLAC WDSU Kz KOIN
WGR  wbio W3PD WFBL EKNLD KTHIL KRL KisB
wIFP WJa3g WIEW WFEA WIBW WACD KFR(‘
WPG WLB% WTAR WHE KFH WTA
WICC WHP  WMBGWDRJ WKBH KFAB AT
WORC CFRB WQAM WTOC WISN WCCo
W55 WDBO WnB’I‘ WM
L20—TROUBADOR OF THE ¥IOLIN—Sun, !4 hour, T7:00 PM—ED—WJ1 Network
Jules Lande,
L21—KATHLEEN STEWART—Manday. '{ howr. 4;15 PM—ED—WEAF Network
L23—INSTRUMENTAL MUSIC—Wed, 24 hour, 10:15 AM—ED—WEAF Netwark.

Sylvia Altman, Julian Aliman, Urban IntondL

L26—MELGDY HOUR—Sun,

1 hour,

B:00 AM—ED—WEAF Netwnrk,

LES—NATIONAL DPERA CONGERT—S5un, 1 hr,

3:00 PM—ED—WJI Network.

L27—TID BITS—Sunday.

1% hour. 12:30

PM—ED—WEAF Network.

LZ3—NiNO MARTINI,

PHONY ORGHESTHA—Tunsday. 14 haur
9:20 PM—ED 8:30 PM-ES-CD 7:30 FPM—LCS B30 PM
WABC WOKO WCAQO WBBM KMBC WFBM XKVOR
WNAC WKBW CKOK WSPD WDOD WREC  KLZ
WDRC WIa% WIEY  WFEA WODX W8FA KBL
WEAN WLD%Z WLBW WKBN WLAC WDsU
wico HP WRIG WDBJ KTRH ELRA
WORC CFRB WHMDG WUAM  KThA WIRR
WDBO WTIAE  WTAGQ KFH
\'i‘]} N WCCO

M1—HOTEL LEXINGTON DANGE ORGHESTRA—Sat 14 hr.

" TENOR, HOWARD BARLOW AND THE COLUMEIA SYM-

6§ FM—ED—WJi

Network, Sat )4 hr, 1:00 PM-~ED—WEAF Network. Thurs. Y4 br.12 Mid. =
ED -WJZ Network. Ernle HelsL
M2 ANTOBALS CUBANS WITH ANTONIO AND DANIEL—Satwday. 1< hour.
8:30 PM—ED 7:30 PM—ES-CD 6:30 PM—CS M P
Wi ~\F WGY WFBR WTAM K8D WHO 5:30 PM 4:30 PM
WCSH WJIAR WFEFLA WWN(  KVY00 WIBA KDYL KFPOD
WEEI WTAG WIOD WMAQ  WDAY WOAI KOA
WFL WR( WEBC WOC
WFAA WOW
Alsa Sunday. 14 hour. 11:45 AM—ED—WJI Network,
M2 HOTEL BILTMORE CONCERT ENSEMBLE—Friday. 12 hour. 11:30 PM—

ED. Salurday.

Y O
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1205 AM—ED—WEAF Netwmk. Harold Starn.

ES-CD-_EH‘EEI\E Standard, Central Daylight, CS—Central Standard, M—Mountain, P—Pacific.
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PROGRAM FINDER.
M—MUSIC—DANCE {Continued)

11:30 PM — ED—WABC Network.
11:30 FM —ED —WABC Network.

M13—DANCE QACHESTRA-—Wed. 2 hrs.
M14—DANCE DRCHESTRAS~—Thure, Z hrs.

M15 DANCING IN THE TWIN CITIES Thurs, 'z hr. 12:30 AM—ED—WJZ Net-

worlk.
M16—GUS ARNHEIM ARD HIS DACHESTRA From San Franc?sw.MSaL 14 haur,
12:30 AM—ED 11:30 PM—ES-CD 10:230 PM—CS 9:30 PM
WARC WEBW WaD2 WHK RE WFRM KL%
woall WOKO WBT WISY KLRA WGA3T KSI,
WEAN WKAC WCAD WLBYW  KMBC WHAR KVYOR
WIoC WNAE WMBG KOMA WISN
WDRBJ WqQaM KTRH WLAC
WDBO WIS KT3A WMBDL
WEML WAPD  WACO WMT
WHLEC WTaR  WBR( WSBT
WDohH WREC
WNSU
M1T—EDGEWATER BEACH HDTEL ORCHESTRA-—Tues, ¥ hr, 12:30 AM—ED—

WJZ Network, Wed., 14 hr. 12:30 AM—ED—WEAF Networke Sal '] hr.

12:00 AM ED—WJZ Netwark.

MiI§—PHIL HARRIS AND Hi1S ORGHESTRA—Friday.
WJZ Matwork. Phil Harris and Leah Ray,

Mg GEORGE HALL AND HIS ORCHESTHA—Mon,
}j be, 5:46 PM—ED. Wad. Whr, 1115 PM—ED Thurs.
ED. "Fri. 24 hr. 6:15 PM—ED, Sa1

M20—DANCE ORCHESTRAA—Thursday. % hour,

5 br. 8:00 PM—ED-

i hr. 5:15PM

M P
9:00 AM 8:00 AM

MI—CDLLEGE INN ORCHESTRA—Wed 3 hr. 1205 AM—ED—WEAF Netvork | M3I—GUY LOMBARDD AND HIS RDYAL CANADIANS—Fri i hew.
Ben Eernie,
L 10:30 PM—ED  10:30 PM —ES-CD 9:J0PM-CS  $:30PM T7:10 PM
M8—_CDTTON CLUE DRCHESTRA—Tucs. and Fri, 13 hr. 12:00 Mid—ED—WJZ WABG WOKO WADC WCaD KMBC WFEBM  JVOR  KHJ
Network. Thursday, ¥ hour, 12405 AM—ED— WEAF Netwark. wiiB WEBW WHK CEOK KMOX WMBD XLA KOIN
: WDRO WOAU  WEML WSPD - WGST woOD XSl KGB
M10 DANCE MUSIC—Sun. 1 hr, 12:30 AM—EO—WJZ Nelwork. Inchuding N WPG WISV WOAH WIFD WOnx KFRU
Corlos Molina Winz Wiee Winw WhEe  WIaC Wrst KOL
YHP' WORO WEB{[ VOO KTRH KLRA K
—DANCE MUSIC— . 1hr. 12:00 Mid—ED—WEAF Network, Includin IR WOAM WD B WAoo KF
NN oot and Bud Stor = ' oy s WDAL WS  KFH  EPAB EOH
: . WISN WOlo
: = WSBT WMT
M12—DANCE DREMESTRAS—Man. £ hrs. 11:30 PM—ED—WABC Netwark, VR % 1190 PM~ED—waBl e

; hr, 12:00 Noon—ED. Tues.

34 br. 1:00 PM—ED.—WABC Network.

M33—BLUE RODM ECHDES—Saturday. ¢ hr. 3:00 PM—ED—WEAF Network.

Norman L. Chutiar Drchaswa, Frod Wade,

M411—PALMER HDUSE DACHESTRA—Wednesday. U3 hour, 11:31 FM—ED—WEAF

Netwetk. Richard Goke. .
M4z DANCE MUSIC HDTEL PENNSYLVANIA RDDF—Satwrday.

1% hour.
Phil Harris,
11;00 PM—ED 10:00 PM —ES-CD 3:06 PM—C3
WEAF WFI WFBR WSal WDAF WOC
WAL WGY WRC WTAM  WHO
WOSH
Mnnday 1 hour. 11:15 PM. ED - WEAF Network.

MM—PDHD’S PHDGRAM Fri. 4 hr. Ilka Chase, Mugh D*Connell, Victor Young.
Lee Wiky, Paul Small

9:30 PM—ED 8:30 PM -ES-LD T:30 PM—CS
WEAF WTaG  WWJ WFBR WDAF K8D
WJAR WOSH  WRCG  WTAM WOC  WHO
WLLT WY WAl WENR  WOW

WBLEN WCAL

M45 . SATURDAY NIGHT DANCING PARTY—Sal. 1 hr,
Drehesira,
10:

B_ A RAalte and 'I'erraplant
L]

10 PM—ED 9:10 PM_ES-CD B8:00 FM—C$S 1:00 PM G 00 PH
" WTAG WRC TWFslIL  K3D WOW 1A RGO
WIAR WTaM WLW WDAF EBTP KDYL K11
WFI W Wi Wsh WHMR
WREN  WHO  WOAE  WBAP
CRGYW CTCF WMAD

M4T—GENE QUIW HDTEL GDSGE;DLITAN DRCHESTHA—
Friday. 14 hour. 4:00 PM—ED—WJZ Hetwerk

LOCATES WHAT

ABBREVIATIONS:

12:00 H—ED 11:00 AM—ES-CD 10:00 AM CS M50—2YNCOPATDRS—Tues., Wed. 1{ hr. 2:30 PM—ED—WJZ Network, Harsld
WABC WOKO WCAQ WBEM KMBC WIBM KYOR 1 Stokes, Dick Tesle.
WGR WNAC CKOK WRPD  WMBD WGET KLz LOIN
WIP  WDRC  WEEA WLEBW \\"D{if‘ wDOD  REL IGE MG66—WALDDRF ASTDRIA DREHESTRAJack Denay,
WEAN WJIAS WEBN WTAR  WREC Wonx KFRO Monday. 1/ hour. Thursday. 1% hour.
WLBZ WPG WDDJ WAMBG  WSFA WLAQ HOL 11:3 PM—ED  10:30 PM—ES-CD 11:30 PM—ED 10:30 PM—ES-CD
WORC WHP W_TOU W[.E.\J“ \\’DE!U KRLD EFPY WEAT WTaG WRC WFBR WEAK WIAR WFBR WWJ
FRE WDRO WHIS KTRIO KTSA WIAR WTIC WHEN ¥ 1AG
WACQ KTH WORH WFL
WTAQ WEBILE
WISN WSBT M57—WEALTH DF HARMDNY—Saturday, 34 hour, 3:30 PM—ED—WJZ Nefwork.
WMT Joseph Gallicckio, Edward Daviex
M21—DANCE DACHESTRA Monday. 1% hour. MEB)—BREAKFAST CLUB—
M P Mon,, Tuc., Wed., Thur., Fri., Sat. Y4 hour. 8:15 AM ED—WJZ Network
1:400 PM—ED 1200 N ES-CD 11:00 AM—CS 10:00 AM 8:00 AM
WABC WOKO WBDM WHK KMBC WUET  EKVOIL  KIJ
WasH WGR CEOX WIPRI.  WBR(C WDUD KILZ KN e P O L Sy : ..
W DHC WOCATT  WEPD WFES WRED WODX s o e e T AR LR T L S
WLDZ WLBW WHEC  W3F4 WLAC i e U . v
W'llfL WHP WEBK WTAR WDSU XTRH
o TR hbe) MG KiSl, I
= el ; N1 A AND P. GYPSIES—Monday, 1> hour, arr )
WDBO WSI3 WISN WOCO P il oty PM‘LES/-EI;. ur.  Harry Horlick, Frank Parker.
WIRT WMT WEAE WTIC  WRC  WTAM
- e S,
- - Wednesday. % hour. ‘. R 2
M23—DANCE DRCHESTRA - Wednesday., )z - WHT wOY
3:45 PM—ED %vgsD?M ES-G‘% ;(:;i;ﬂ—%ﬁ 12:45 PM WBEN WOAR
WIAS ADC WLB WpDOoD  KLZ
%V;\&BL WLBZ WBIG TMRC KFH WDSU RK8IL N2—CITIES SERYICE CDNCEART—{Fri. 1 hr. Jlessica Dragonette, The Bawalms
WDRC WOKO WOCAD WOAM  KLRA WFBRM  KYOR Henry hopu Fred Hufemith, John Seagle, Ellivt Shaw, Lee Manwonery, Fraak
WGk WORC WDAE W3IS KMBC WHAS Ranta, Rnxzne Bowurdan.
WHPF WPG wDBJ W3PL  KOMA WISN 8:00 PM—ED 1:00 PM E3-CD 6:00 PM—CS M
WwWIF OFRE  WDBO we0U KR WM WEAF WTIC  WEFBR WRC WDAF woe 5:00 PM
WFBL WWVa EKTRII WODX WORLL WCAL WIaM wwli WDAT WIIO K04
WPEA CKLW  KTSA WSET WLIT WGY Wsal KYW BKSD  Wow KDYL
W WTAR WACO WSFA WIEN WTAG ETB? WEY
WIRY WBR(? WTAQ CECW WEEL WEBC RKYGOD
WCC0 WREC WIAR WIFAA KTBEB
M25—DICK FIDOLER AND HI53 LDTUS GARDENS DRCHESTRA—Fri. [ hr. NS JACK FADST MELDDT MDMENTS—~Mun 12 hr. Jose! Pasternach,
1:15 PM—ED—WEAF HNewwark, 9:30 PM—ED 30 PR —ES-CD
Wiz KDKA "‘\"BAL WHAM
MZ7—PENNSYLVANIA DANCE DREHMESTRA—Mon, 3 hr. Phil Harris. WGAR WLW
12-00 Mid—ED 11:00 PM—ES.CD 10:00—PM L5 Wik WENR
WJ% KDKA WBAL WJR KQIL  KwCR ——
WCKY WEYH K50 N¥ -MAJDR BDWES’ CAPITDL FAMILY —Sunday. 1 heowr.
WCAII\{:( WENR 11‘.15}?”—5!} 10:15 Am -ES-CD 2 1'_5“?&?1\;-&(_:1; M
WEAF WIAR 3 £ 8:15 AM T1:15 am
WBZ Wh2a WREN sdded at 12:15 AMED WTAG WLIT Pl WsMB K04 KFiD
= WGy WEBC KDVL KGO
M23—HDTEL FIERRE DANGE DACHESTRA Wed. !4 . Henry King, WIDA
12:30 AM—ED  11:30 PM—ES-CD  10:20PM - C5 T
Wiz WBZA WRAL WENR KOIL KWK WEAR
WBZ WCKY KMRC WBAP woal i
WGAR KO WKY R
WHAM KTBS YWREN T — i e
wa’v KWCR moimmzls MEN QUARTET—Mon., Wed., 1{ hr. 12:30 PM -ED-WJZ
) etwaor Wesley Sumnterfield, Elliot Snwart Bob Geddes, N
12:05 Mid.—ED. 5 haur—WEAF Network. Foit Lawiehin: o G » Horman Gorden,

Y O U

ED—Eastern Daylight, ECD——Enstern Slandud Centrnl Daylight, C5—Central Standard, M—Mountain, P—Pacific.
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PROGRAM FINDEHR

N—Music—Medley Programs (Continued)

Q—Music, Patter and Song (Continued)

NIG—THURSDAY SPECIAL—Thursday. 1 hour.
Ruth Lyon, Edward Davies, Josel Koestner,

4:00 PM—ED—WJZ Network.

NiB- TONE PICTURES—Sunday. 1hour, 8:00 AM—ED—WJZ Network,
Goorge Blake, Mary Merker, Melen Janke, Richard Maxwell, Curt Pelsfson.

NI7--VOCAL ART QUARTET—Tuesday. 14 hour.
Alma Kllchell, Selma Jahansan, Chester é\l‘ers Earl Waldo,

L

3:00 PM—ED 2:00 PM—ES-CDl (:00 PM—C5 12:00 PM
WEAF W1AG WFBR WRC WBM WSB K0A
WEEL WJAR wioD wwl WAPL KSD
WGY WCAE WCEY WDAF Wogo WHO
Wl WOEH  WRVA WWNC WIRa TBap
CHGW WEBEN WSAI WFLa  KFYR KTB3

WL3  WTAM  WDAY WOW

KsSMB WMC

N20—- MOANING PARADE—Saturday, 1 hour. 10:15 AM—ED—WEAF Notwork

NZ1—RADID CIT¥ CONECERT—Sunday,
Erro Rapee, Director,

1 hour, 12:5 PA—ED—WJZ Network

= R T W L R LAt e

02—THE PLAYBOI’S-—“SH Hands on T\w Pianes’—Supday. '4 hour.
Also Wednesday, %{ howr. 11;30 AM—ED—Same S1avgns.
Felix Bernard, Walter Samuels, and Leonard Whitcup.

M
2:15 PM—ED 1215 PM—ES-CD 12:15 PM—CS 11115 AM
WABC WICC WADC WOQAM KFAD WIIAS KL3Z
WCAU WJAS WBT WSS KFH WIBW KVOR
WDRC WOKO WCAO WSPD KLRA WISK
WEAN WQRC WD8J W10C KMB{C WLAC
WCk  wNAC WEBL WIWY¥A KTRH WMT
WFEA CKLW  KTSA WODX
WLBW WBRC WSBT
WDOD WBFA
VB WTAQ
WEIT
Friday, !i hour. 11:45 AM—ED—WABEG Netwmrk.

04—THE HAPPY RAMBLER—Thursday and Friday. 1{ hour, 10:30 AM—ED— WEAF
Network, Irving Kaulman, Lucy Allen.

e -

P1—ANN LEAF AT THE ORGAN—Tuesday, Wednesday, and l'hursnt:aj. 4% hour.

9;45 AM—ED €:45 AM—ES-GD 7:45 AM—CS
WARC WJIAS WADC WKBN KFAB WLUAS
WDRC WLBZ WBIG WLBW KFII  WIaN
WEAN WOEKQ WBT WHMBG KLRA WLAC
WHP WORC TWCAH WQAM EMRC WMED
WICC WPG WDAE WWS KHMOX WMT
wir CIFEB WDRJ WSPD KOMA WODX
WDBO WwVA KRLD WSBT
WFEA CKLW KTRI W3FA
WHEC WTAR KT3x WTAQ
“:_,T{K WBBM ‘\’DS[T WREC
wIsv
Also Monday. 3{ haur. 6:00 FH-ED—WABC Nar«nrk
Q6—BILL AND GINGER-—Mon,, \\’ed., Fri. 1{ hour.
10:15 AM—ED 9:15 AM—ES-CD
\H\_UC WIAS WFBL WISY
WEAN WHPyW
Wi
Alsa Tues. and Thurs. 2{ hr, 10230 AM—ED—WABC Metwork.

Q2—FRANK CRUMIT AND JUI.M SANDERSON—-Sunday. 1% hour,
30 PM—E 4:30 PM—ES-CD 830 FM—CS

WARC WOEO WADL WCAO KKMMBC WFBM
WAAB WCR WHK CKOUKE WHAS KMOX
WDRC WCAU WFRL WSPD  WDSU KOMA
WEAN WICC WCAH WISY KFH XFAB
wonro WWVA WHEC
WTAR
Qi1-KANE AND KANNEH—Fnday 1{ haur,
B:45 PM— T1:A45 PM—ES CD 6:45 PM—CS
WIZ WBZ WBAL WMAL KOIL KWK
KDK4 WRZA WCKY wWsYR X&0 WEREN
WHAM WLS KWOR WIDX
Wik WFLA W3B  Wan
Wwis WiaMB
Q4—THE O0XDL FEATURE—Wednesday, Friday., !{ hour, Dave Grami, Gordon

Qraham and Burmr l:onuhlm.

10:00 AM—ED 9:00 AM—ES-CD
WABC WOEO WCAD WERC
WAAB WDRC WFBL

WCAU WIAB

WEAN

QS—LEJ REIS AND ARTY DUNN —Monday, Tuesday, Thursday, Simrda] 14 hour,
Assisted by Noveily Orchestra,

Q?—TUNE DETECTIVE, SIGMUND SPAETH—Thursday. 1{ howr
5

1:45 PM—ED 45 PM—ES-€D 5:45 PM—

WJZ KDKA WHAL WCKY KWCR KWK
CFCF WIR SYR  KOIL
WHAQ

Q8—MARION AND JIM JORDAN—Wed.
Also Saturday and Tuesday. 12:00 N—ED

14 howr, 11:15 AM—ED—WJZ Hetwork,
—WJZ Newwork,

Q3—SMILING ED McCONNELL—Sun, 2§ hr
{Starting Sept, 10;,

8:00 PM—ED—WABC HNetwork

2:00 PM—ED 1:00 PM—ES-CD 1Z:00 PM-CS 17:00 AM
WABC WOKO WCAQ WHBBM  WGST WBRC KVDR
WNAC WGR CKXO0K WFBL WDDD WREC KLZ
WDRC WCAU WS3PD WFEA  WODX WSFA KSL
WJAS WLBC WLBW WH WLAC WDSU
WwiCU WORC wlak WDBI  KTHKH KFH
CFRD WHBG WTOC  WIAQ WEKBIT

WQAM W3IS WISN WaCn
WIRT
Alsd Mnnday at 2:45 PM—ED—WABC Network,
PZ—LARR‘I’ LARSEN—SIIurdI)‘. 14 hour.
10:45 AM—ED 9:45 AM-—-ES CD B;45 AM—CS
Wiz WBAL WJR KWX KWCR
WMAL KYW

WREN KOIL
K30

P4—RADIO CITY ORGAN—Monday, Tuesday, Wodnesday, Thursday, Friday, Salurday

14 nour, Rlchard Laibert.
8:00 AM—ED 7:00 AM—ES-GD  6:00 AM—CS
WEAF WwWIAG WDAF WFBR  WOW
WJAL CFCF WIAM WS5AI
WCAR WOy WwJ
WFI  WBEN

WEEI WC3H

P7—MATINEE GEMS—Sat. 1% hour. 3:30 PM—ED—WEAF Network. Low White.
P9—-fRED FEIHEI- AT THE ORGAN—Sunday. L% hour. M
FM—EO 12:00 N -ES-CD  11:00 AM—CS 10:00 AM
WABC WOKO WADC WHEC KFAB WISN  ELZ
WAAB WONRC WHBT  wLSw  KMOX wMBD EVYOR
WDRC WPG WCAO WOQAM KOMA WMT
WGR CFRB WDAER W3lIs KTRE WODX
WJAS WDBJ W3rD WCCO WIRT
WDBO CELW  WDOD WTAQ
WFBL WITAR

wDsH WUEC
WaQSsT

PI0—IAMA GLEN—Thursday, !4 hour. 10:45 AM—ED—WJI Network.

e ——— AT A gt
e o i T H et aure 3 O,

Q1—BLAGK3TDNE PLAHTATIOM—Tuesday. ‘/z hour. Julia Sanderson, Frank Cromil,
Jack Shilkret, Parker Fznnelly
3:00 PM—ED 7:00 PM—ES-CD
WEAF WTad WRC WTAM
WEEL WIAR ww)
WrsEH WFL
WY WBEN
WAL

LOCATTESS W H AT

APBBREVIATIONS: ED-—Eastern Daylight,

QIZ—GI.AIRE WILSON AND GRANT ALLEN—Thursday and Friday, 1 hour, 2:30

| Q15—60OLDY AND IJ/'.{JS.'.I'Y AND THE SILVER DUST TWINS—Mon., Tust.,, Wed,
ol

ES. CD—Easlem Slmdard Central Dayllght,

Q11—MARTHA AND HAL—Mon, 8:00 AM—ED—WJZ

Network

Wed., Frl %[ hour

—ED—WEAF Hetwork

Thurs. and Frl,

9:15 AM—ED ;15 AM—ES-CD
\S'AB(, WOKQ  WFBL WHEC
WOR  WDRC WwYa

WCAU WJAR

WHIr WORC

Q16—3ALT AND PEANUTS—Mon., Tues., Thurs, and Sal. !4 hour.

12 Hoon—ED_ 11:00 AM—ES-GO 10:00 AM—C3
WEAF WLIT ~ WEBR WSAl  KSD  WHO
WBEN WTAG WFLa WTAM KATP WJDX
WCAE WTIC  WIoD WWJI  WAPL Wwe
WEEL CFCF  WI3  WWNC WDAF %OC
WIAR CKGW  WRC WMAQ WDAY WEM

WRVA WEBC WSMB

(Spc alse Dante and Yariety Muslc and Palter and Song)

R1—MILDAED BAILEY— Munday and Saturdiz haur, M
1:15 FM——ED B:16 5 M—Cs 4:15 PM
WABCG B% W'BIG W LBW WHAS KL%
WDIC VOKO WBT WMBG HMBC TI9N KYQR
WEAN WORD WDBJ WQAM KOMA WLAC
WGR  CFRB wDnp wWaJ3 KTgd WMT
wWJAS WHNAC WFBL WSID WACO WODX

WFBA CKLW  WRARD Waka
WEBN WEBOD WTIaQ
WwDSU WREC
WGS3T
Thursday. 34 hour, 6:30 PM—ED—-WABC Metwork,
Y O VU | K B E § T

CS—Central Standard, M—Mountain, P—{Pacific,
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R ADIO F AN F ARE PROGRAM FINDTEHR
R—MUSIC—POPULAR (Continued) R—MUSIC—POPULAR {Caetinued)

Mondzy. 4 haur, M P
R3—BETTY BARTHELL—Tuesday, Y4 hawr, M 10:50 PM—ED 830 PM—ES-CO 2:30 PM - C§ 7:30 PM  6:20 PM
b:35 PM—ED §:15 PM—ES-CD  4;15 PM—LC3 16 PM WaBC WOKQ WCAQ WHK  EMEC W¥EM KYOR J
WABC WEBW WBIG WM BG EFH WHAS KLZ WAAHR WKBW CEKOK WKEL WMBD WGST KLz KCIN
WAAB WLBZ WBT M KLRA WISN  KsL WDRAC WCAU WSPD WFEX WBAC WDOD X
WCAU WOKO  WCal W 5 EMBC WLAG  KVOR WIAZ WFAN WLBW WTAR WRFC WODX KFRC
WDRC WORL WDEBJ WSPD KTRIT WMT WY WLEZ WMBG WOAM  WLAC WDSU XoL
WEAN Ww%%ﬁ ‘m“ %%Ac gg&‘i “:EJCG-- Eﬂ% wDBO WSJS K_‘ERH ‘V‘YIB'\‘M XFrY
WLBW CKLW  WDOD WTaQ SO o WCCo W
o RLIST - Wt R13—YEASTFOAMERS—Sunday. 14 hour.
Jan Garber and His Grthestra, M P
m—c:nz ARHDLD ANO THE COMMOOORES Man, and Thurs. 1 haur. 2:30 PM—EQ 1:30 PM—ES-CD 12:30 PM—CS ;20 AM 10:30 AM
12:00 N—EO 19:00 AM—ES$-C0 1D;00 AM—CS WJZ WBZ WBAL WHAM XWK WREN K04 KTAR
WJ/ WHZ WEAL WIR KSO WFAA WBZ4 KDEA WGAR WJK  KOIL WIMJ K®@R  KFS
KDEA WBZA WCKY WMAL XWCR WREK WLW  WAYA  WIBA KSI¥Y  KDYL KGW
WEAR WEYIL KWK WPTF WWNC WEBC WDAY XKG RGO
WHAM WIS  WIOh EFYR WSM KFl
Also 1 hour Sunday. 2:00 PM—E0-—Wed. and Fri. 12:00 N—ED—WEAF Netwark WFL4 WJAX WSB  WAPL KDMO
WSYR WMAL WJDX WEMB KHQ
RS—CURTAIN CALLS—Wed, 3 hr, Mark Warnow's Orchestrs; Charfes Carfile; KYW Eius XYoo
Rhada Arnold; and Fawr Gluhmﬂl Quartet, M WFAL WMC
$:15 PM—ED 7:16 PM—ES- cn 115 PM—CS 5.15 PM R0~ ETRS
TR, G G gy oo
WCAL WA F
sk RZ1—JACK MILLER, BARITONE—Friday. !¢ hour, M
WDHG WORC ~WBT WMBG KLR4 WODX 5:45 PM—ED'  4:45 PM—ES-CO $:45 FM—GS_ 235 PM
WHAN WPG  WCAQ WOAM  KMBC WHET WABC WIAS  WADC WLRW JFAR WIDW KL%
WGR CTRB ~ WDA] WAL KTRH WaRa WDRC WKBW WRIG WMRG KFH WISK  KSL
WL WG it SeCH BT SLst WEAN WIBZ NBET WOQAM KLRA WLAGC KVGR
L e YRGU WEE WHP WOKO WCAQ WNS  KMBU WMI
Wran WIP  WONC WDBJ W&D KRLD WwODX
WFBL WWyYA EKTRA WSDT
WFEA CKLW WBRC WaFa
R6—MDRTDN DOWNEY—Wed., Thurs. and Frii }{ hr, M WHEC wDOD WT4q
7:60 PM—ED 6:80 FM—ES.CD 5:00 FM—C5 4:00 PM WGST WRRC
WABC WIOC WADC WMBG EKFAR WQST  KLZ WHAS
WCAU WJAS WEIG WQAM KFH WISN ESL Pt
WDRC WLBZ TWBT W83 LRa WLAC KVOR A22—BILLY WHITE, TENOR, AND ORGHESTRA—Tues. and Thurs. ¢ hr.
WEAN WOKO WDBJ WSPD  KIRH WMT M
WEE WNAD  WELNL WLOC KISA WODX 8:30 PM—EO 2:30 PM—ES-CD  1:30 PM~—CS 12:30 PM
WEEL WWVA WIFA WABC WHP  WADC WIBW KPAB WHAS KL%
WHEC CRLW  WCCO WTaQ WaAH WJA  WBIG WMBG XFH WIBW KVOR
WLBW WTAR WDOD WREC WoAU WLBZ WBT WQAM KLRA WISK
i‘gDRL g%o gGAU wb.}!'b %{HC WH'IATC
R1-WILL OSBORNE ORCHESTRA—Mon., Wed., Fri. 3 hr. Pedra Do Gordobs, WGR  WORC  WDA WeED  KRLU hip
“The Friendly Philozapher™ WFEA WWVA WBRC WSBT
10:45 AM—EQ  10:45 AM—ES-CD 9:45AM—CS§ WHE CKLW WOCO WSFA
WABC WOKQ WLAD WHE KMBC WUA3 WHOD! WTSG
WNAC WGR  WEDL WISV  EMDX WGST WFBM WiRe
WEAN WCAU WCAH WBT ~ KRLD WCCO ST
28 R Alss Monday, 14 hour, 4:00 PM—ED—Same Statiant,
CKLW R2I—THE HAPPY WONOQER aAKEns—Mun.. Wed. and Fri 24 hour
2:00 PM—EOQ 1:00 pPM—ES.CD
R$—PAT KENNEDY—Mcn., Wed., and fri. WaRC WDRC WHEC
12:45 PM—ED  11:45 AM—ES-CD 45m—cs WaaB WORC
WJZ KDKA WBAL WSYR K80 KWK WICC WHEBW
WCEY KWCR WREH wMAS
= Rzg_rug MERAYMAKEAS—Mon. 17 hr. 10:30 -AM—ED, Tued. '4 hr, 11:45
R10—FRIGIDAIRE PROGRAM—Wed, and Fri !4 hr. Huward Marsh and Boew —ED. Wed, !4 he, 11:00 AM E0O—WAEBLC Netwirl., Fred Eerrcns. Con-
um"?wﬁd'zma Fruu;n:ﬂssmé; O:Esennﬁlmns 1:30 PM ssoP M dmm’
WiBe WKBW WADC WERC KPR WDOD KLz T Eeev RE5—GERTAUDE NIESEN—Saturday, ¢ heur, M
‘CAU WOKQ TWCAO WQAM KMOX WDSU  KSL KFRC 10:45 PM—ED 945 PM_ES-CD 845 PM_CS = T:A45PM
b X 3 WIAS DC C EFR WDSU XLz
WDIC CFRE  WDAE WSPD  KOMA WGAT KGB wanu WIAS Wwapc wuRC  ETH ¢
WEAN CRAC WDBJ OKLW KSCGJ  WHAR KEJ wCAU WOKO  WH SN RMBC WEBM LVOR
WIAS WNAC WDRO Wrik KIRE WMID KOIN WDRC WORC ~ WCAQ WKBN ~KMOX WOST
WFBL WBDM KTSX WREC KOL WGR  WNAC  WDaB W‘\‘{ EOMa WIsN,
WHE O 3 A
yowe “Wo CO o WOBO Wals — WACO WODX
WFRI, WSPD  WRRC "%BT
R15—ARLENE JACKION—Saturday. 34 heur. M P WFEA CELW WCCO WSLA
§:30 PM—ED 4:30 PM—ES-CD  3:30 PM—C3 2:30 PM  1:30 PM WDOD WTAQ
WE/\’F WTAG WTAM WbAl WIBA “KSTP  KO4 EGD
ol weaN EE, WK TN SE DT ﬁg‘w R26—WILDROOT INSTITUTE—Sun. 3{ br. Ve Lawnhurst and dokny Seadle.
WY Tor E0MO0 G16PM—FED  3:15PM—_ES-CO 2(SPM—CS' 116 PM 12115 PM
BIBS WOl KEQ WEAF WJAR  WBAI WwWwJ KFYR WHO Dy KFL
WCAE WLIT  WTAM WIS KPRC WIBA  KOA KGO
WOSH WTAG ST WEY KOW
R16-VINCENT II;UPEI AND HIS ORCHESTRA; ALICE JOY, GUEST ARTIST— WEEL KIE% Wg-('\,l Eﬂu\?ﬂ
Sunday. 34 heur, . ; "
R il 3:95 PM—ES-CD  2;15 FM—CS WDAF Waw
WGARL WLW K80 WREN WDAY WTMJ
WIR  WMAQ KWK WFAA
A31—0ON ROSS, SONGS—Tues. and Thurs. 1f hr,
R17—LA PALINA—Monday, Tunsdzy,\hdnesdav- 34 hour. Kate Smith. 2:30 PM—EO 1:30 PM - EB-CO 12:30 PM—CS 1:00 PM
§:30 P -ED .30 PM—_ES-CD 6:30 FM—ES WABC WJAS  WBI WKRC EFAB WBHC KLZ
WABL: WOKQ WABC WCAQ KMBC WEBM WCAU WLBZ  WFBL WMEG KFH WCCO K8L
WGR WCAU WGN WEHC WHAS KMOX WGR WFEA WTOC WD KERN
WIAS WHE CKLW WMT WOooo WHK CRLW KMBC WEBM  KALS
WOWO WEBL KFAB WJSY WBBM KMOX WGST EFRK
WEPD WJSV KOMA WHAS EKDB
WHEC WKBN KA3QJ WISKN  KWG
E%\}H WMT
RIE—LITTLE JACK tITTLE—Mon., Tues., Wed,, Thurs, Fri., 1{ hour A
8:00 AM—ED 8:00 AM—ES-CO 7:00 AM—ES A32—SINGIN' SAM THE BARBASOL MAN- umnay. £ hour,
‘.va:(ﬁ {‘218%0 “%RC g]ffg.g Hﬁ% &:EEI;{ 8:16 PM—ED 1:16 FM—ES-CD  §: upm—cs
A WABC WOKO WADC WCAQ KEMBC WIBM
WDRC WIP WCAH WFEA  WDOD WHEU WKAL WOR WGN WRRC EMOX WCCO
TS wEAY AW MR MR M TS dge S o
Wroo Wbz wEIG SOk wg }’%‘Té‘ﬁ WIAS WEAN ‘;FB‘,I WSPD
CFRB WSB’[‘ A After Seph. 17, Tuesday and Thursday abso.
L OC A TE S A T Y O U L 1 K E B E 5 T
ABBREVIATIONS: ED—Eastéera Daylight, ES-CD— Enslern S:a_ndard Centml Daylight, C8—Central Standard, M—Muaountain, P—Pacific.
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RADIO F AN F ARE
R—MUSIC—POPULAR (Continued)

PROGCRAM

- Tmus

-ﬂ.,.. -

Kanio Faw-Faue

FINDER

B --‘!-.‘, ooy l-"-'f'

(Sce olso Organ Music)

§1—MID WEEK HYMN SING—Tuesday, 2£ hour, M P
€:30 PM—ED £:30 PM—ES-CD 4130 FM -C$ :30 PM 2:10 PM
WEAF WTAG WIS WHAT WDAE KS5D KGIR KGO
WGy WWl WWNC KFYRE WV0O KGW

WMAD WEB  WDAL KFBD
WlBs K'TBE LTAR
ICTHS  WIDX KHQ
WOwW

93—0LD SONGS OF THE CHURGH—Thursday. 34 hour.
Kathryn Palmer, Soprano; Juyce Allmand, Contralto; Signey $mith, Tenor; Lowell
Patton, Orpanist: Earl Styors, Baritone.

6:30 PM—ED 5:30 FM --ES-CD 4:30 FM—-CS$
WI% WEYR KWK KWCR
WREN
S5—SALT LAKE TABERNACLE CHOIR AND ORKGAN Sunday. 1 heour.
11:30 AM -ED 10;30 AM—ES-CD 9;30 AM—CS M P
WOKO WPG WCAD CKOK KMBC WMBD B:30AM 130 AM
WLBZ WHP WFBL WIPD WGET WDOD KVOR  KHI
W¥EA WLBYW WREC WLAC KLZ KOIN
WEMN WDHJ  WDSU KRLLD  KSL KGB
WI0C weiM  KIRE WIBW KFRU
WDRG WACD KIFH KOL
WTiQd WKBH KFFY
WABC added at 11.45 AM—ED—for 2/ KFAE WCCO
hour. W3BT WMT
86— CATHEDRAL HOUR—Sunday, 1 howr,
Channon Colinge, Condurtor, M
4:00 PM—ED 800 PM—ES-GD 2:00 PM—CS 1:00 PFM
WARC WA WAD( WISV KTAB WDsU KLZ
WCATl WOK(Q WBT WEBN LTI WIBM
WDHC WORC WCAQ WLBW KLRA WGST
WEAN WPC WD4E WMBG EKMBC WISN
WCIL CFRBE WDBJI WwWQAM  KMOX WLAC
WIC WNAD  WDBO WSS KOMA WMED
WFBL WBPD KRLD WMT
WIEA CKLW X 3 X
WHEC WTAR WACO WBBT
WHE WBRC WBFA
WCCO WTAQ
WDOD WREC

ABODREVIATIQNS: ED—Eastern Daylight,

R33-—-YERA VAN, CONTRALTO—Wednesday and Friday. 4 kour. M T1—AMERICAN ALBUM FAMILIAR MUSIG- Sunday.
L " Y. Yahour. G H hen, Frank
%‘_153%5‘\’%80 g\"AS M“_Es-c 115 PM—CS ‘-157“ Munn, Elizsbeth Lenox, Ohman and Arden, BerhandzHu:c e
CABD WICC NE WMBG KFH Wias - KIL7 90 FM—ED 330 PM—ES-CO T30 PN 08 " 6:30 PIA 8§30 PM
g‘_%:\%_. WIAS  WRIG WQAM . WIBwW  KVOR WEAF WCSH  WCKY WFBR  KSD  WOC  KODA KGO
RC WLEBZ  WBT W83 KMH( WISK WJAR WTAG WRC WTAM WHO WOW  KDYL KOMO
WEAN WOEOQ  WDBJ WSID  KRLD WLAC WFL  WGY  WWJ WSAl  WSM  WMG KI'L
“‘GR ‘\_U"Et(.‘ W¥BL WTOQ T WMBD WBEN WOAL WIOD WFLA  WSB  WOAL RGW
WHF  WNAC  WREA WIRV4 LT84 WMT WEEL WRYA WJIAX WJDX KTHS KHO
WHK CHLW  WRRC WODX WENR WPTF  WFAA WKY
WLBW WTAR WCCO WEBT PR WEMB
ﬂf?gﬁ @5&} WAL WTMI
. WOST WRES Y, L
Also Sunday, i hour, 5:1§ PM—ED—Same Stations, T2—ARCADIANS - Friday. 4 hour. 4:30 PM—ED—WJI Network. Ruth Kelty Bella,
RIT—MARK WARNOW’S NOVELTY ORCHESTRA—Thursday. 1< lour, T3—RHODA ARNOLD AND CHAHLES CARLILE DUETS—Sunday. 1% hour. 11:00
*] AM—ED— WABG Retwork_
%\1‘53%51‘,\}5%2 £:15 PM—ES-CD -15 FM—CS sl{:lszrm
1 WALC WHE ~ KFH WFBM : T4_FERDE GROFE’S ORCHESTAA WITH COMRAD THIBAULT—Men. 17 ,
WCOAL WOKO IG WISy KLRA WasT  KBL 8:45 PM—ED 1:45 PM—ES-CD  6:46 PM -—C5 et 158
WDRC WORC ~WBT WLBW KMBC WISN  KVYOR WIRAF WTI  WRC WTAM  WIMJ
WEAN WPG  WCAQ WMBG KOMA WLAC WTAG WEEl WWJ WLW
WGR CFRB  WDAE WQAM KTRH WODX WIAR WCSK
WICC SVNAC WDBJ WHJS  KTSA WSBT WLIT WGY
AT T wen wme bk
FWYA WCC0 W Wednesday, 1 hour. M P
P GHAN: 00 9:00 PM—ED  B:00 PM—ES-CD 7:00 PN—€S  6:00 FM 5:00 PN
ST WEAF WTAG WWJ WTAM WHMAQ K8D WDAT
—MAN -B0- m il L g J TM.
R40 G:‘l’l: ﬁl‘L‘::nElAch" MERRY-GO-ROUND--Sunday. 14 hour, Tamara, Oavld Percy ‘rI\CAEE_ WERL
B:00 PM—ED  B:00 PM—ES-CO 7:00 PM—CS WHEN
WEAF WJAR  WFBH WWI  K&D ; :
wGY WTIC WSAl WRO WDAF wW0OC T6~CHASE & SANBORN TEA PROGRAM—Wednesday. %4 hour, Fanny Hrice,
WENT WO Gearge Olson.
8:00 PM—ED  1:00 PM—ES-CO 6:00 FM —C§
: i WEAF WTIC  WEBLL WRC  KSD_ WOW
F41--DOLPH MARTIN'S ORCHESTRA—Mon., Wed., Fri. ){ hour. The Travelers WTAG WEEL TWTAM WwJ WDAF WwWOC
Quarter. WJAR W= WSAT WCKY  WHO
1:30 PM—ED 6:10 PM—ES-€D WLIT WGY  WLS
WABC WOKO  WCAO WFPRL WEEN WCAE
WNAC WGR WISV WFEA o i
WORC naal WEE T6 COLUMEIA ARTISTS, RECITAL - Tucsdey, 1 how, o
MESC R 3:00 PM-ED  2:00 FM—ES-CD 1:00 PM—CS 12:00 N
Whha wRt WABC WOKO WADC WIK  KFAB WDOD Kol
v \‘v:?_-kl('" WORC “:I\'r‘n WISy KFII  WDSU  KVOR
A42—MELODY PARADE—Tuesday. 3 hr. 10:45 AM—ED. wed, }{ hr. 1145 &rcfg' “ f:ﬂ?ﬁ ?v%kn ;’}kﬁa‘é i’gﬂ;% %‘GE!}'
AM—ED, Fri 3 hr. 11:00 AM -ED—WABG Heiwork, wlak WDBI WQiaM  KMOX WISN
Vineent Sorey, Conduetor - WDOBO WBIS  KOMA WLAC
&;‘;%r. (WKSEQ IgRlz;g WODX
R4—PHIL REGAN, TENOR—Man, snd Thurs, 15 hr. 11315 PM—ED—WABC fail . pIRE WERI
Nertwork. WHEC WTAR }:r%g% ‘T:rhli.k
WCoh WREC
i |JH‘F":’"TTV Monday. 1% hour. 4:10 PM—ED—WABC Network,

Wednesday.
Friday.

31 haur.

14 haur, 2:

4:15 PM—ED— wABC Metwerk.
30 PM-—-ED--WARE Network.

TI—NEW WORLD SALDN ORCHEBTRA- Bun.
3:30 PM—ED. Fri

Mo, 17 hr.

15 . 12:30 PM—ED,

4 br, 3:00 PM—ED—WABC Network.

TI—CGONGERT MINIATURES—MDonday, Tucsday, Wednesday, Thursday, Friday, 14
Ettery Dautsch, M

hour,

1230 PM—ED
WABG WOKO
wWGR  wIr
WIAS WERAN
WPG WLBZ
WIIP CFRB

Saturday. 14 hour,

11:30 AM—ES-GD 10:30 AM cS

WADC WCAO 0 EMOX
WBBM CKOK
WFBL WsPD

WISV WAl WDSL
WFEA WLBW KTRLU WIBW
WHEC WWvyA WwACO KFH
WBIG WT0C WTAQ WISN
WQAM WDBO  WaBT WMY
WDAE W&S

11:310 AM-—ED. Same stalions a¢ above.

T8 —DANCING ECHOES—Saturday, 2 hour, 2:00 PM—ED—WABC Netwerk,

T11—PHIL DUYEY AND HIS FIRESIDE SONGS—3unday.
10:4S PM —ED—WJI Netwark,

44 hour.

'|'|3_afpsv NINA—Tucsday. { howr M
PM—ED 9:00 PM—ES5-CD 6:00 PM—CS 4:00 PM
W H.IJU WHI WBIG WMBEG KFAB WCGET XLZ
WAAR WICC WBT WOQAM KFH  WHAS KEL
WCATU WIAS WDBJ WSI8 KLRA WISN KVOR
WDRC WOKO  WFBL WSPD KTRII WLAC
WEAN WORC WFEA WTOO KTSA WODX
WGR WHK CKLW WBRC WAFA
WLBW WIAR  WCCO WlA
WDOoy WREC
Also Salurday, X/ hour. 6:30 PM—ED—WABC Hetwork,
T15—TITO GUIZAR— Sawrna 12 hour.
G:45PM—ED 1:45 PM —-ES-CD 345 PM—-CS 245 PM 1; 45?“
WABC WOKO “rL,AO WIIK EMBC WGST KVOR
WAAB W(JR CECOK WFBL WBRC WNOD  KLZ KOIN
WDRC WCAU WEPD WILHA WREC WEBFA K8L KGR
WJAS WEAN ‘v‘vLHW WHEC  WLAC “:'DS[ KFRC
WIRZ WORC KBN WTAL KRLD KTRH EOL
CFRE \"D“f WMRG ETSA WACO KFPY
WTOO WQAM KNI - WTAQ
WIhBO WaJ2 WKBIO KT
WIAN WMT
Wednesday, )4 hour, 8:45 PM - ED—WABG Network,
CS—<Central Standard, M-—Mountain, P—Pacific,

ES-CR—Eastern Standard, Czntral Daylight,
SEE
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PROGRAM FINDESR
T—MUSIC—STANDARD & FOLK (Continued)

TIT—HDUSEHOLD MUSICAL MEMORIES—Tuesday, 1< hour.
Koestner, Allcs Mozk,

Edgar Quest, Jasef

10:00 PM—EQ 9:00 PM—ES-CD
WJZ WBZ WHAM WSYR
WBZA KDK4 WIR WBAL
WMAQ
TI2—RAY HEATHERTON, BARITONE — Tuesday. ){ hdur. 7:4% FM - ED—
WJZ Network.
T\S*I'I'ALIAN|0YLI.—$amr|lay. 14 heur. M P
o IRELED W, RRY
W Bb WO WOAD W I <
W-! GR wHKX CKOE WGST WBRC XAiL KOIN
WDRO WOAU  WEFBL WEPD  WDOD WRKG KGB
WJIAB WG WPEA WLRW  WHEFA WLAG KFRU
WLRZ WICC WHEC WIAR  WDEU KitLD KOL
WHP WORC WDBJ WNBG KTRI KTSA KFFY
CH WTOC WQAM WACO KFH
WDBO WSIf WTAQ WKER
KrAl WIEN
wepl WMT

T20—AALPH KIRBERY — Tucsday, Wedwesday, Thursday, Friday, Safurday.

6§ Minutes; 12:00 Mid.—ED—WEAF Nelwork,
721—ANDRE KOSTELANETZ PRESENTS —Manday. %4 heur. Gladys Rice, Soprano;
Evan Evans, Baritone; Mixed Ghorus and Oruhestra. M P
10:00 PM—EQ 9;00 PM—ES-CD 800 PM—CB T:00 FM  6:00 PM
WARC WOKO WADG WCAO KMBC WIBM  K¥OR  KHJ
WNAC WGR WRRM WIIK EMOX WGST  ELZ KOIN
WDR( WJAS CEKQE WFBL WDOD WRIFC  K8L KGB
WIAN WLBZ WSPD WISV WSFA WLAC KFRC
WICC WHP WCAH WFEA  WDSU ERLD KOL
WORC WLRW WHEC KT hLRA KFPY
WKBN WDRI KI1SA WIBW
WwDB(Q WDAE WISN WCCO
WEIS MT
T22—JIOHN KEI.VIN TEMOR—Thursday. 7{ hour. M
6:45 PM—ED 4:45 PM—ES-CD 3:45 FM—CB 2:45 PM
WABC WJAS WADC WLBW  KRAB WHAS  KLA
WDRC WLBZ WBIG WMDG XI'U WIBW  KBL
WEAN WOKO WBT  wWQeAM  KLRA AC  KVOR
WOR  WORC  WCAD WSIR KMEBC WMT
wIIr WNAC  WDBJ WBSFD KRLD WODX
WDBO WTOC KTSa W3DT
WFBL WWVA WBRLC WSFA
WIEA CELW  WDOD WTA
WK 'GET WRRC
alsa L{ hr, Sunday 2:00 PM—ED—and Fri. 5:15 PM—EO0—Sanie Stations,
T24—0LGA, COUNTESS ALBANI—Bunday. £ hour. P
7:00 PM—ED 6:00 FM—ES-€D 5:00 PM—CS 5:00 PM
WEAF WTAG WIBR WIS woCr  Wio KGO
WCAE WJAR WS8Al WWNC WAM WSB KI'8D
WEEN WRE  WJAX WM - WOl KGW
W KOMO

Thursday. 1 heur. T7:15 PM —ED—S$ame atations,
T27—FRANCES' PAPERTE, MEIZO-SOPRANO—Thurs. i{ hr. 12:15 PM—EO—
WEAF Network.
T28—GEORGE SCHERBAN'S RUSSIAN GYPSIES ORCHESTRA.
Monday, Tuesday and Thursday. 4 hoiw,
T30 PM_ED  12:30 PM—ES-CD 11:30 AM—CE_  10:30 AM
WABC WOKO WCAO WHIL HAMBC WOLX  KVOR
WasB WGR CKOK WFBDL WBRC WLAC KLZ
WDRC WPG WEED WPEA WREC WTRU K&L
WIAS WORDZ WLBW WHEC WJSFA WTAQ
WLBEZ WOAT WMBG WIAR  WIBW WIBN
WAL WQAM WIOC K¥H  WSHBT
WRIG WADC WSI3 WCCO WIIAS
WHP TWYA WRT WMT KLRA
WGAT KTS8a
DOD

Alse Wedneaday. 3 hour. €:30 PM—EO—WABG Nefwork.

Te—SOUTHLAND SKETGHES—Sunday. 1% bour. 10:00 AM—ED—WJZ Network.
Southernairce, Hoter Srmith, Lowell Petars, Jay Toney, Williani Edmanson

T31—VASS FAMILY—S8at. 2 hour. Seven South Garolina Children Singing.
11:00 AM—ED 9:00 AM—CS
WEAF WEEL KEYR XSD
WIAR WTAG WOW KSTP
WGY WOAL

WOSH WlLIC

TI2—THE BALLADEERS—Sunday, 14 hour, 9:08 AM—EQ—WEAF Nptwork.

T35—HQUR GLASS—Monday. 1hour. 10:00 PM—ED—WJZ Nelwork. Harold Sanford,

TS’T—OH.CH ESTRAL GEMS—Sunday. 1% howr,
14 haur.

11:30 PM—EQ—WEAF Network,
11:00 AM—ED—WEAF Network.

e "’?53 6t ;‘ T

TS8—RADIO RUSES —Sunday.
——
Eﬁi‘fﬁ

U1—HOWARD BARLOW AND THE GOLUMBIA SYMPHONY ORCHESTRA—Wed.

e

T33—WILLARD ROBISON, EVANGELIST OF RHYTHM—Sunday, ){ houwr,
5200 PM—ED 4:00 PM—ES.-CD  3:00 FM~—CS
WARC WIGC  WADC WMBG KFH WHAS  2:00PM
wCAD WJIAS WBIG WQAM KLRA WIR KLZ
WDRC WLRZ WEBT WSS KMBU WISN KEVOR
WEAN WOKO WCAQ WSPD  KRLI} WLAC
wGl, WORC  WDBJ QC XTRH WMBD
WHE WNAC WIBL WwVA KTa WMT
WFEA CELW WBRC WODX
WHK  WIAR  WCOD WSRT
WLRW WDOD WIFA
BM WTAQ |
WGST WuUEC
Also Thursday. )4 hour. 10:00 PM—EO0—Same Stations,

T3I4—YESTERDAY AND TODAY—Monday.
Frank Tours and his Orchestra; Henry

L4 hour. B:00 PM—ED—WJI Network.
M. Neely, Narrator.

and Fri.
II:N PM—ED 10:00 PM—ES-CO 9:00 PM—CS 4:00 PM
'v'v'_A_BU WIiP WADC WHEC KFPAB WGST KSL
WDRC WJAR WBIG WLBW KFH  WHA HEYOR
“TEAN' WLBZ WBT wWQAM KMBC WIBW
WGR  WORQ WCAQ0 WSS KIRIl WLAO
WHP WOHRL WDBJ WSPD KT3a WMDD
WICC WNAC WFARL WTQC WBRC WMT
WFEA OKLW  WOC0 WODX
WDOD WESBT
BM WREC
Ako Sun, 1 hr. 3:00 PM—EQ., and Man. 10:45 PM—ED--5ame $tations.
UZ—LIGHT OPERA GEMS—Tuesday, Yo hdur. M
Channan Collinge, conducmr 8:46 PM—CS 7:45 PM  B:45 FM
10:15 PM—Eb $:46 PM—ES-CD KMBC wiBM LVOR KHI
WABC WOKO WCa0 WHK WMBD WGST KLZ KOLN
WAAB WOUR CROK WTBI WRRC WDOD  K8L KGB
WDRC WJAS WSPTY WFEA WREC WODX KFRC
TEAN WLDZ WLBW WHEC WLAC WDBU KoL
WICC WHP WTAR WLBJ  KTRH K14 KEPY
WORC CFRP WMBG WTOC WiBYW KI'[{
WQAM WDRO  WKRI W(CCO
WAIR W"BT WMT

U4—SYMPHONETTE -§unday. }{ hour. 4:15 PM—ED—-WJZ Network. Gyrll Pitts,
Josef Koestmer.

U§—HOLLYWOOD BOWL CONCERT SYMPHONIES UNDER THE STARS— Sa(urdny
A¢ heur. 12:15 AM—EQ - WEAF Network, (Ends Sept. 2).

v1—BOAKE CAHTEH—Hnnday. Tuesday, D'thne:day, Thursday, Friday. 14

houwr.
PM—ED €45 PM—ES-C
WAB(‘ WNAC wCa0 WBBM
WGR  WCAT  WHK CKOK
WJAS WISV WBT
V3—FLOYD GI’BBONS THE WORLD’S FAIR REPORTER—&un., Tucs., Thur. 14 hour,
8:45 PM—ED 7:45 PM—ES-CD
W2 WBZA  WBAL WMaL
KDK WGEAR WEYR
WBZr WHAM WLS,
WOR

Y4—BACK OF NEWS IN WASHINGTO H—Wednaday Eg/hm"
620 P D

— 5:30 PM—ES-CD 4:3 P
JAF WREN WFBR WCKY ‘i‘.JD"C K8D smPu LIDPM
WIAR WWNC WIS WDAK KVOO  KOA bioxd
WMAQ WiBs KBS
WOAL KTRS
KFYR WEBC
WMGC  WAFTL
WSMB
V5—EDWIN C. HILL—Mon., Wed. and Fri. ) hr. (Starting Sopt 11),
§:15 PM—ED 7:15 PM~ES-CD §:15 FM—CS
WABC WGR ADC WKRC  KMBC WCCO
WOAU WJAS  WCAQ WSPD  EKMOX WFBM

WDRC WOKO  WFXBL CELW

WEAN WKNAC WHEK  WGN
WISV
VG‘—JDHN B, KENNEQY--Thurgday. 5 Minutes. M P
6:30 PM—ED §:30 PM—ES.CD  4:30 PM—CS 3:30PM 230 PM
WEAF WTAG WWJ WUWNC WDAR WIBA KOA KECA °
wWGY WIS  WsAl KFYR KSD XPQ
WOKY WMAQ KTIBE WAPL KFaD
WAMB WO0AT
KTHS WDAY
— WAR  WOW
Ve LDWEI.L THOMAG TDDAY'S NEWS—Mon., Tues., Wed,, Thure,, Fri, £ hour
8:45 PM—ED 5:45 PM—ES-GD
WJZ  WBZ WLW  WIOaM
CRGW KDXA  WGAR WBAL
WAL R W3YR

Vi—THE JERGENS PROGRAM—Sunday. 4 haur.
walter Winchell with Orchestra,  $tarting SepL 3.

4:30 PM—EQ B:30 PM—ES-CD 7.0 PM—C5
w1z WBZ WBAL WLW HOIL KWK
KDEA WBZA WOAR WM 1KSQ WERLN
WHAM \\'SXH KWCR
WIR WMAQ
VI0—INTERVIEY ON MATIOMAL AFFAIRS—Sunday, L{ haur,

Col. Louis McHenry Howe and Waltce Trumbull M P
10:00 FM—ED 9:00 PM—ES-GO B:00 PM—OS T:00 PM 6:00 PM
VEAR WY WIBR WTAM KFYR WIB4A KDYL  KFI
WDBEN WJAR  WRC WWJ XPRC WKY HGHL KGO
WCAE WTAG WAL WMAQ KSD wWMC KGIR KGW
WOBH WUIIC K3TP  WOoAl  KNA KHG
WF1 WDAT" WOC ,_».UMO

WDAY WOw
WEBC WaB

W¥KAA WSMB
WHO  WTMJ

LOCATESS

W H AT

ABBREVIATIONS: EDP—Eastern Daylight,

ES-CD—Eastern Standard, Cenh'al Daylight,

CS—~Central Standard, M—Muauntain, P—Pacific.

SEE NOTE PAGE 2
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F AN

F A RE

‘Wi1—CATHGLIC HOUR—Sunday. 1% hour, M P
6:00 PM—ED 6:00 PM ~ES-CD 4:00 FM—CS $:00 FM 2:00 FM
WEAF WTAG WFBR WRC WEB( KFYR XoA KTAR
WEEL WIAR  WIAM Ww/ WOAl oc KGHIL, KPO
WOSH WILIT WIOD Whia  WHO wWOWw XDYIL
WAY WREN WSAL WFIA WDAK WIBA XGIR
WCAE WWHNC WIS weM  WMC

WIAX WMAQ WSMB WKY
WJDX KV0O
WBAF KPRC
WAl KSD
WDAY WSB
KTRS

WA—ELDER MIGHAUX AND CONGREGATION —Satrday, 4% huur,
7:30 PM—ED 6:30 PM—ES-GD 5:30 PM—CS
WARD WOKO  WBBM CKOK  WGST WRRC
WALB WGR WFBL W3FD wWDOD WREC
wpie Woall  WLBW WHLC  WODX WLAC

AN T WTAR WDBF WDSU KRLD
WILRZ WICC WMRG WTOC ETRH KTSA
WHP TWORC TWQAM WDBO KFH WTaQ
CFRB WEIS WSBT WMT

W5 THE RADIO PULPIT—Sunday. 1% hour,

Dr, Frederick H, Knubel, Dr, Paul E, Scherar. M P
$:30 PM—ED 2:3 PM—ES-CD  1:30 PM—GS 12:30 PM 1130 AM
WEAF WELI WIHC WFBR  KTHE K0DA KGO
¥ WBEN  WiRJ Yo  WDAF WEBQ KDYL KGW
WLIT WGY WIS WWNC KFVR KPROC K{IR KHQ
WJAR WOCAE  WIOD WiAX KV WKY KFED
WIAG WIAM WFLA  WOAI WEO KOMOQ

W[”FJ’ WAL WOC  WMC KF1
WIDX WSMB
W3M  WEB

W6 - MORNING DEVOTIDNB -Mon., Tues,, Wed,, Thurs,, Fri,, SaL ¢ hour, 8:00 AM
Kathryn Falmer, doyeo Allmand Richard Donnis, Lowell

- ED - WIZ Natwork.

Fiﬂbl‘.\.

W1—THE WORLD OF RELIGION—Sunday.
4:00 PM—ES-CD

Dr, Stanley High

5:00 PM—ED
WIZ  WBEZ
WBZA

WBaL WOAR
WBAP WPTF
WWNC

WHAM WO KY
WOFL

1% hour,

3:00 PM—CS
WREN
KWK

KWCR
WIDX
WOAIL

WLBL

WS _SABBATH REVERIES—5unday. 13 h
Or. William Hiram Foulkes.

A g g || Pty LT g T e T g T

an
B0 PM—ED
WiZ  WRZ
WBZA KDKA

CAPTAIN DIAMOND'S ADVENTURES—Thursday.

our.

M
2:00 PM

14 hour.

T TR

X2—DEATH YALLEY DAYS—Thuraday.
W. Whitney, Joszph Bonine, Director.
D 8:M PM—ES-CD T:00Pm.Ca

9:00 PM—
Wiz  WB%
WBZA KDXA

WLW WJK
WBil\L WH;\M

45 hour,

KOIL
KWK

WREN

Tim Fraw'sy, Joseph Bell, Edwin

1:00 PM

KOMO

1:30 PMAED WJZ Network

K1 - COLUMBIA DRAMATIC GUILD—Thursday. 35 haur.

8:30 PM—ED

WARC WIAS
WAL WOKO
WD WORC
WHiHAN CFRB
WG WNAC

X4 —-FAMOUS LOVES—Friday.

3:15 PM—ED
WEAF WTAG
WERL WGY
WBEN WCAE

7:30 PM—ES-CD 6:30 PM—GS
WADC WISV KFAR WDSU
WBT WKBN KLRA WFBM
WCAO wLBw  KMBC WCIT
WDAE WQAM KMOX WISN
YWDES WSIS KOMA WTLAC
WDBO WP WACO WMT
WFBL (ELW WUHRC WSKA
WFEX WTAR WCCO “’T-&Q
\"‘\"]'”7."(1 WDOD WREC
L{ hour. Ulita Torperson.
2:15 PM—ES-BD  1:15 PM—C3
WFBR WTAM K3D WIBA
WAl wwil WDAY W3MB
WDAF WIS M WMC
WRYA WWNO WKY KTBR
W IQD WRO WOC  WHO

]
6:30 PM
KLZ
KVOR

M
1215 P M
KOA

%5 THE FIRST HIGHTER Friday. >4 Hour. June Meredith, Den Amachc Csritan
Bricker?, Clift Soubier, sEnm; Sagerquis’s Qrchestra, P

10:00 PM—ED PM—ES.CO 8:00 PM—LCS 7200 PM 6:00 PM
WI7Z  WRZA WRAL WHAM KWK WREN KDA KGO
KNKA WRZ WiraR WCKY KOIL KS8TP EDYL KF1
WK WEBC WSB KCW
WENR WOAL K'TBS KOMO
WKY WsSM KHQ
WAFlL KFRC
WEMB
LOCATTES W H AT
ADBREVIATIONS: ED—Eunstern Daylight, ES-CR--—Eastern

Rapio Fan-TTare

PROGRAM FINDEHR
A—SKETCHES—DRAMATIC (Continued)

XB—DRAKE'S DRUMS—HISTORICAL DRAMA; SONGS—

Monday, 14 hour, M P
6:30 PM—ED 5.30 PM—ES-CD 4;30 PM—L5 $:10PM  2:30 PM
WEAF WFHBR WIAX  KPRC WM(C Koa KFL -

WHAM WWNC KTBS WOC KGO
WIOD WMAQ EYOD WOW

WHO VWBB

WIDX WEMB

X7—THE GOLDBERGS— Manday, Tuesday, Wadnesday, Thursday, Friday, 1§ howr,
Gertrude Berg, James Waters.

1:45 PM—ED 6:45 PM—ES-CD 5:46 PM—CS
WEAF WTAG WRC WTAM WKY WFAA
WRF] WJAR WWJ TWSAI  WOAI WOW
WCSH WLII'  WBKR WENR  WDAK WTMJ
WGY  WBEN KFY®R KFRC
WCAE

X8—HAPPINESS HOUSE—Tuesday. 3 hour,

Burr Blackburn; Or. Gustay Ronfart, Organist
11:30 AM -ED . 10:30 AM—ES-GD 9:30 AM—G§
WABC WEBW WCAQC WLBW  KMBC WISN
WOAU WOXK0  wiBL CELW KMOX WMRD

WEAN WORC WHEC WGN WIBM WTAQ
WIAS WNAC WKRO
{ X9_-JOHN HENM’—!LACK RIVER GIANT—Sunday, }{ hour,
{Second Eplsaﬂo Starts at 3:13 PM—ED)
7:30 PM—ED 6:90 PM—ES-CD  5:30 PM—CS M
WABC WJAS WADC WHK KLEA WDSU  4:30 PM
WAAB WEBW WBT WJISY EMBC wWFBM ELZ
WCAU WOKOQ WCAO0 WEKBN KMOX WGST EVOR
WDRC WORC WDAE WLBW FKOMA WISK
WICC WPG WDB/J \‘::gAM KRLD WLAC
WDBO WEJS KTRH wWMT
WFBL WSPD WBR( WODX
WFEA f'le“' wDOD WREC
WHEC WTA
\\BBM
X11—LIVES AT STAKE—Tuesday, '% hour, 8:00 PM—CS M P
10:00 PM—ED 900 PM—ES-CD WSR  WJDX 7:00 PM €:00 PM
WEAl' WEET WFRR WENR WKY KPR(! KDYL KM
WCSH WTAG WRC  WTAM  KTHAS WHO KOA KOMO
WJAR WFL Wi WOAL WAL XG0
WBEN WGY WMC  WDADP KGW
KTBE WO XHQ
WDAF KSD

X13—MARJE, THE LITTLE FRENCH PRINCESS—Tues., Wed,, Thurs., Fri,
Ruth Yarke and James Meighan,

{ hr-

1:00 FM—ED 12:00 N—ES-GD  11:00 AM—CS 10:00 AM 9:00 AM
WABC WNAC WKRC WBBM KMB(Q KL7 KFPY
WCAU CRLW KMOX KSL KFRC
WGST KGB
WDSU KHI
EOL
KVI
Xi4 -ROBES AND DAUMS - Sun. !5 hr. B:20 PM --ED - WABC Netwark. (Starfing
Scpl. 30
X15—SOCONYLAND SKETCHES—Monday, 14 hour,
8:00 PM—ED
WEAF wTIC
WTAG WEET
WIAR WCRH
WCY WRBEN
X16—SUNDAY AT SETH PARKERS 8:45 PH M P
Sunday. 14 hour WO WHO 7:45 PM 6345 PM
10:45 PM—ED 9:45 PM—ES-€D WOW WDAF K04 KGO
WEAF WJAR WFBR WRC WTMJ WIBA KEGHL EKGW
WCSH WFI WTAM WWwJ KSTP WEB( KDYL LKFSD
WGY WBEN  WSAI WRVA  WDAY KIYR G
WOCAE CFCF WIS WJAX WM  WM( KTAR
CKGW WTAG WIOD WTLy  W3D AP] EOMO
WEEL WWKRC WOKY WIDX Wo0aAl
KYW KTEg KPRC
KTH3 WBAP
IIT—THE ROAD REPORTER—Tuesday, Thursday. ! hawr,
T:30 PM—ED  6:30 PM—ES- 7))
WABC WNAC WBT WHEC
WGCAU V»(‘e\O WISY
WFEBL
X18—TALES OF THE TiTaNS —Friday. < hour,
800 P — 1300 PM— S-Cﬂ §:00 PM—C8
Wiz W}M WBAL WJR KOIL WaE
KNDKyY WDZA WCKY WLW WREN WSMB
WILA WBYR
WGAR WWNC
WHAM WLE
X18—BAR X DAYS AND NIGHTS—Friday. 13 hour.
Carson Robinstn M
£:30 P4 - ED 1:30 PM—ES-CD 6:30 PM-—CS 5:30 PM
WABC WICC WaD(! WH KFAR WGST KLZ
WAAE WJAS WEIG WJSV KFH WHA3 KSL
WOAII WLBZ  WBT WLBW  KLRA WIEW EVOR
WDRC WOKO WAL WMBG KMBC WISY
WEAN WORC WCAOQ WQAM KMOX WLAC
WHP CERB WDAE W{JS KOMA WMBRD
WDOR] WIPD KRLD WMT
WDBO WWVA KTRH WODX
WFBL, CELW  KTSA WSFA
WEFRA WTAR  WCCO WTAQ
WHE WDSU WRLC
WFBM
Y O VU K E B E S T

Standard, Central Daylight, CS—Ceniral Siandard, M—Mocuntain, P-—Pacific.
SEE. NOTE PAGE 29
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X—SKETCHES—DRAMATIC (Continued)

WJI Nelwork. Art Van Harvey, Beraardine

TZ—ENO CRIME GLUE&-TnE:. and Wed. %z hour.
(sumlng Sept. B).

X20—THE THEATRE OF TODAY—-Monday, 34 hour. M
5:00 PM—ED  :00 FM—E$-CO 7:00 PM—CS  B:00 PM
WABC WJAS WADC WHE  KLRA WIBY KL%
WDRQ WEDW WMG WLBW KRLD WISN KL
WEAN WOKO WBT WOAM KT3A WILAC EVOR
WHP  WORC WwCi0 wi&d  WoRO WHRT
WINC WNAC WDEJ) WSPD WDOD WEFA
wh* WF¥RL WTOO WFBM WTA

WEPEA WWVA WGST WREC
WEEC CKLW AS
X23—¥IC AND SADE—Meon,, Toe,, Wed,, Thurs,, Frl, Sat. J{br. 1:00PM—ED -

l’lynn.

Edward ficese, Georgia Backua,

2:00 PM—ED 7:00 PM—ES-CD

WJZ  WBZ WHAM WGAR
WDB2A KDKA W'B AL WLW

Wl TWHMAL

WL'v[AQ
Y —“K-7"—Satwrday. 14 hour.

9:20 PM—ED - 8:30 PM ES.cO 7:30 PM—CS
WEAF WTAG WRC WFBR  KSD  WOC
WEEI WOBII  WIAM WBSAIL WHO  WOw
WIAR WFL W] WMAQ WDA
W:" GY WBEN

10 —LUM AND ABNER~—Mun,. Tues., Wed,, Thurs.

1:30 PM-—ED 6:30 PM -ES 9IEP
W'EAF waY WFER WTAM K50 i

WHEN WJAR WRC WDAF WTMI
WC%F[ WTAG ‘17:1'5]5 PM-CD Wi0 WESBF

FINDER

14 hour.

I1—AMDS 'N' ANDY—Mon., Tues., Wed., Thurs., Fri.

Friday- 3< hour,
10:30 PM—ED 9:30 PM—ES-CD H:30 PM—CS
WEAF WGY WFAR WW.I E8D  WTMJ
WBEN WLIT WRC WENR WHQ WKBF
WTAM {s
WLW added a1 9:45 PM—ES
Z14§—POTASH AND PERLMUTTER—Monday, Wednesday and Friday. 14 hour. B:.10
M—ED—WJZ Network. Juuph Gresnwald, Lou Welnh.
BB3—SEEING THE DTHER AMERICAS —Sun, 17 hour_ Ed-ard Temlinsen.
12:16 PM—-ED 11:16 AM—ES-CD 10:15 AM—C
WIAF WCSH  WSAL WTAM  WOC WDM
WFI WTAG wWwJ WCKY WwLO
WGY WJAR
: N AR Q’
S el R
DO1—BEST FODDS MUSICAL GROCERY $STORE—Friday. P
V4 he.  Fred Allen, Portland Huoffa, Roy Atwell, Jack Smart 1:30 PM
and others; Ferde Grefe’s Drchesira. M K30
300 PM-—ED 800 PM—ES-CD 700 PM—C5 836 P KGW
WLAF WTIC WFBRR WRC KSD WDAF EKDYL KHQ
WTA{( WLEI WTAM WWwJ KOa ROMO
WJAR WCBH  WMAQ KET
WGY WBEN KI&8D
WLIT ETAR
DDZ—CHASE & SANBDORN HOUR 6:00 PM—CS M P
Sunday. 1 haour XBD WOoC 5:00PM 400 PMA
fert Lahr, Lae Sims, |lomay WHU WDAF  LKDYL KGO
Balley, Rubinaf! Drehestra. WSB WTNMJ KOA KHQ
800 FM—_ED 7:00 PM—ES-CD KS3TP WERBC ETAR
WEAP WTIC RTAM WWI WDAY XFYRR RF1
WTAG WBEN WLW TWWNC WWNC XKI'Te KGW
WUAE CFCE WIS WIOD  WKY WMNC RKOMO
CKGW WIAR WFLA WETF WIDX WSMHA .
WOBH WOY WIFBR WRC KVDD WFaA
WMAQ WOAL W8M

1y hour, M P
1:00 PM—ED 8:00 PM—ES-CD  9:00 PM—CS B:00FM 700 PM
WY WB% WILW WCEY KWK WREN KO0i Q
WBZ4 EDEA WMWAL WRVA  WDAF KOIL XDYL KGO
£ WFTF WFLA WTMJ R3TP KFT
WIoD WJR WaM  WMC KOW
WGAR WHAM  WSB  WSMD KOMO
KTHE WBAP
10:00 PM—CD Rl"li,(‘ WOAl
W’W\Q WF‘}‘R WK

wOow
{After Sepl. 11, Eddie Cantor replaces 8ert Lahr.)

; 0D3—FRED BERRENS AND HIS SATURDAY REVUE—Saiurday. hour,
T12—8ETTY AND BDB Mundar, Tucsda Wednesdey, Thursday, Friday. !; hawr, Vera ¥an, Phil Regan: Hnund T owners Quarlel and anh.m-:’ /i‘
3:00 PH—ED PH_ES-CD 1:00 PM-CS 9:45 PM—E B:45 PM—ES-00  7:4E PM—CS 8:4E PM
WIZ WBZ =~ WHAL WGAR KWK KOIL WARC WIAS WADG WLRW KFAR WEBM KLZ
WBZA KDEA WIR =~ WLW WCAT WHEKBW WBID WMBG KFH WGST  KsL
WHSAM WL3 B WDRG WLEZ vpg}: wqiqgm %R'\ W%xssw KVOR
13—BETTY BDOP FADLICS—Friday. 1§ hour. %,’%\J “5‘:"8%0 ?v(ﬁn? {{ZE};“ KRLD }‘Lj.f‘c
Bennie Poe, Red Peppar Sam, Vlclnun'u EBand. WICC wYAC WDBO WTOC KTRE WMBD
7:15 PM—ED §:15 FM—ES-CD  5:15 PM—(S [ : i WFBL WWVA KT%A war
WEAT VI?JAP} WCKY WMAQ KSDr  WIDX KGW WFEA CELW oDy
g e ST pe KB HEb WX R g
Wi 404 v W | y e 4
S e < WHOD WREC
PR 14 . — -
o e T A g e OD4—CHICAGO VARIETY PROGHAM—Sun. lihr, 7:45 PM—ED—WABC Network
I6—GLARA, LU ‘N’ EM—Manday, Tussday, Wednasday, Thursday, Friday, :{ hour | DD5—CORN COE PIPE £LUB DF VIRGINIA—Wed, 1 hoar. M P
Louist Starky, | sabelle Caroihers, Helen King. N 10:00 PM—ED “_FBPM;,EI.S -CD 8:00 P“jcs 700 PM E:Q0PM
10:15 AM—ED  9:15 AM—ES-CD 15 AM - €8 T:15 AM WEAF WGY _mﬁ rTAM EFYROWHO - KDYL K
WJZ  WD%  WBAL WGAR KWK WREN KDYL WEEN Wk IR TNix R, MiBa KGAL KGO
WBZA KDXA VWJR WCEY XKOIL WTMJ XOA “,C}gﬂh W'L-m ¢ WENR %,ETPF Woc  KGIR  KGW
WRVA WPTF WIBA WEBC &"EEI' W'{"lo WDAF WOW  KOA KHi
WWNC W13 WDAY KFYR WDAY WTMJ KOMO
WJ-\\ WIOD WEM TSB "EBC
WELSA WHAM WAPL WSMB DO7 —TED HUSING AND LEDN BELASCO—
WaN WIDX KVOO Tuesday and Thursday. 15 howr. M
KPRC WOAL 10:50 PM—ED  9:30 PM—ES-CD  3:30 PM—CS 1:30 PM
WKY WBAP WABC WEAN WADC WJBV  XFII WCC0 KLg
K3TP WAAR WIAS  WBT WKRO KMDO WGST
WOAT WEBW WCAH WBRM  KOMA WIbw
ZB—GUGKOD PROGRAM—S5ziurday. % hour. Raymond Knight, Rober1 Armbruster. WDRC WUKO WCAD WOWD  ES(y \’,L Q
10:30 PM—ED  8:30 PM—ES-CO WHE KTEL WWT
wJZ KDEA W:BAL WHAM WBRC
}"vfg“R g:f,%} Dna—Hnnmsaune VARIETY SHOW _Friday. 13 hour,
wIOU WWNe 3:10 FM—ED 2.30 PM—ES-C0 1:30 PM—GS
WEUA WA WaABC WOKQ WADC WHE  KLRA WOST
WIVE EYW wWCAT \‘rORG WCAQ WISV KMDC WISN
“.311:\12.0 »yble(‘x WDAR WK;}!\[ 0MA WLAC
75—HORSE SENSE PHlLosnPHv4unday. 15 howr. Andrsw F. Kelly Wi c¥RE - DR Woav RELD ND
TA5PM -ED  6:15 FM—ES-CD 5:15 PM—CS WFBL WSPD  WDOD WHFA
mu' WEEL  WRC WITAM WDAF wWOG WFEA CRLW WDSU WTAG
1‘{'1'('35{3 WLIT  WWl WMAQ  WIUD WHEC WBBM WEDM WREC
DOY—THE GRAB RAG—Frl. L4 hr. Helen Mors, Brodks and Ross, Billy White,
19— JUST RELAX—Friday. X4 hour. Freddy Rese, w:nphalxorchesua M P
Will Cuppy and Jeanne Dwen, 4:00 PM—ED 0PM—ES-CO 2400 PM—CS 100 PM  12:00 N
8:45 PM _ED G:46 PM—ES-CO 445 FM—CS 345|=u 245 FM \v,mo WOKD ‘.TAT)F WCAD  KMBC WGST  KVOR  KHJ
WEAF WGY  WCKY WSAI  KEYR WFAL  KO& KPO WNAC WGR  WBRM CKOK  WDOD WREC XELZ KN
WHEN wJAR WFBR WWJ  KPRC WIBA WDRC WIP WHK WJ3V  WSFA WLAC LSL ¥on
WCAE WIAG WIS WWKO K8D WIDX WJAS WEAN WEPD WFEsS WDSU KRLD KFaC
WIAY WMAQ KSIP WKY WPG WLBEZ  WCAH WWVA KTREH ELRA KOL
KIS WMC WIOC WORG  WLBW WRIG KT34 WIDW IFPY
KTIS WOAl CFRU WKBN WTOC WACO XFH
XVO0 WOW WDBJ WDBO WTLQ KFap
WDAY WRB WQAM wWslIs W! *I WEBT
WEBG WEMB WDAE
ABBREVIATIONS: ED—Eastern Daylizht, ES-CR—Eastern Standard, Central Daylight, €S—Central Standard, M-—Mountain, P—Pacific.
: SEE NOTE PAGE 29
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R ADIO F AN F ARE PROCRAM FI NDER
DD-~VARIETY SHOWS {(Continued) DD—VARIETY SHOWS (Continued)

DDI0—KALTENMEYER'S KINDERGARTEN—Sal. 14 hr, Brucs Mamman, Marion oma—wzzx END nzwsw Bnlurday. 1 hour, M

and Jim Jordan, Sany Fellows, Mcrrill Fugit, Jofinny Wolf, Larcita Paynton, Don 4:00 PM—ED 3:00 FM—ES-CD 2:00 PM—CS 1:00 PMX

Manganc. WEM WTAG WFRR WRO WO WH ROA
7:30 M -ED 5:30 PM—ES-CD  5:30 PM—CS WEET WIAR WWJ WTAM TWOW WIBA  KDYL
WILZ  WBZL WBAT. WM4L KYW KWK WOY WOAE  WSAI WDAF  KSTT WEBC
Wh7y CKGW WSYR WHaM KWCR K80 WBEN W¥I WOKY WRVA WDAY KFYRt
COFCF KDKA  WCKY EOIL WHEN CEGW WWNC WIS WSM WSE

WJAX WIOD  WMC WSMB
DDIT—FLEISCHMANN HDURA—Thurs. 6:00 PM—CS M P WFLA WMAQ WXY KPRC

1hr. Rudy Vallee, Cannecticut Yankees. E3SD WOC  5:00PM 4:00PM KTRS
1:00 PM—ED 7:00 PM—ES-ED WHO WOW  KDYL  KFI
TERI WOSH WramM w¥l  weRo MW 0 KoE

' TA ¥ Y P W B
WFL  WGY  WIOD WIAX  WDAF WMC KOM DD20—RADIQ GUILD
WREN WOAE WFL4 WRVA  WAPI WJIDX KT4 Morday., 1 Hoor, 4:00 PM—ED—WJZ Network
CFCF WJAR  WSAI WCEY WSMB WOAL XHQ
WLW WPTF  WHKY KFYR
WHAQ ROSL  EAT KRG DD21—CALIFDRNIA MELODIES—Tuesddy. %4 hour.
o B4 1:nu g 9:00 PM—ES-CD E:00 PM—CS
L3 'ABS_ gﬂsw WAIG WFRA KLRA WL__%%
CAU W ‘BT WJEY  WDOD WR
DD12—CAFT. HENRY'S MAXWELL HDUSE SHDW BOAT—Thurs, 1 br. Charles | &-’Dm- WOKO -\-"x%w gg} WDRU 4

Winningar, Lanny Ross, Annette Manshaw, Muriel Wilsan, Molsses *n' January, WraN WOHC  WFBL. WTAR

Don Voorheos. 7:00 PM—CS M ‘ WHEP WXNAC
9:00 PM—ED 8:00 PM—ES-CD KSD WOC 1D:00 PM 9:00 PM | wice
WEAR WERT WFBR WRC WHO WOW K0A KGO v i
WIAG WIAR  WTAM WWJ  WDAF WTMJ  KDYL Kl |
E(C}%H X\X_ggm “\V%‘&b “;\V,}g“ “Jg“‘ %ﬁipo] Kg},‘m | DD2—~WINDY CITY REYUE—Thursday. U5 hour. M
WOAT: WIAX WIOD T&MB HTRS Ril | 8:00 PM ED 7:00 PM—ES-BD  5:00 PM—CS 5:00 PAX

WETA WCKY WKY XpPRC Xrs WABLC WIAS WADC WKBN XTI WEB).I I{I:.Z
WA WOAT VoM ETar || WAAE WKBW WEIG WKRG KLRA WodT XSL
i KSTE WBAP A WCAU WOKO WBT WLBW EMBC WISN  KVOR
TGRS e B R MG
o . AN WPG AR WQAM S D
DI]IGMHO"I.‘.IDLSULD PROGRAM—Wed, 1% hr. Fred Waring'y Penmylusmznps and WIGC WDBJ WIS WBRC WMT
10:00 PM—ED  #:00 PM—ES-CD 8:00 PM—CS  T:00PM 6:00 PM O e R
WABC WEBW WADC WISY  KFH WDBU KLZ KEpY WIRG ORTY e
weal WLBZ ~ WEIG WKRC KLRA WFBM  KAL KLRC WHK  WTaR
WLTC WOKO  WBT  WLBW KMBC WGET KVOR  KOB WISV WEBEM
WEAN WORC WCAH WMBG  KEMOX WHaS KHJ ¥ -
D BTG, NGNS U o R 530
Wias WM4S  WDBJ WI‘BC KSCJ &'LSAC KOT, DD23—CHESTERFIELD PROGRAM—Fri. 1% hr. Lou Holt, Comedian; Grace
WDB0O CKLW XTRH WMBD Muure, Songs; Leanars Haytan's Drehestra M P
WFBL WTAR KTSA WMT 10:00 PM—ED  9:00 PM—ES-CD  8:00 PM—ES 'um PM B:00 PM
WFEA WGN  WHILC WODLX ; WABC WKBW WADC WJSV  EFH  WCCO KFPY
SWHRY WOwD  WOCH WDREC WAAR WILRZ Wil WENC ELRA WDSU .K“-L I\I‘I\‘L
wNOD WKBH | WCAU WORC W0 WMBG KMBC WFBM KGB
WNAX WDRC WPG wDRl WAPD  KMOX WGST 1914}
DD14 -REVDLVING STAGE—Mondsy, 1 hour, I WIS WEBL CKLW  KRLD TSN
2:00 PM—ED 100 PM—ES-£D 12:00 N—CS - WIIEC WTakR  ETRO WLAG IO
WEAY WTAG WRC WFBR  WOC  WHO WIIK WGN =~ ETS8A WMT g
WBEN WJAR  WSAI WIAM WDAF WOWQ  WRRC WIREG
WGY WCSH WWwJ
D024—THE SHIP OF JOY—Wedneeday. 34 hour,
i Captain Dobhsi he Happy Ti & M P
DD15—THE RICHFELD CDUNTRY CLUB—Friday. 34 hour. GQrantland Rite, Golgen's pitdin Dahicle and the Happy Timars. : -

Drchestra, Betty Barthsll, Mary McCoy. L 10:30 PM—ED  9:30 PM—ES-CD 8:30PM_€3 7:40 PM  6:30 PM
8'30 PM— ED 450 PM_ES D WIAR ¥V WFBR WIAM KFYR WIBA  KDYL EPO
; - L ik WHREN WJAR  WFLA WW)J KPuC WIDX  KOA
WARC WOKD WCAO WFBL g NG KRR
WAAR WKBW WISV WLBW WCAE WTa WIOD WWNC K3 WKY
WORO WO WILEe WCSH CFCF WIS WMAQ KSTP WMC
WI4E WEG e iE WRYA KTRE  WOAL
wIce Wi WDAF Wow
WRAN WMAS 24, %,r;}, ngm

Alsg Manday, 15 hour. h
7:30 PM—ED  5:30 PM—ES-CD Wik XL
WIZ WBZA  WRAL WMAL
KD;(.J. CRCT  WIAM WSYR

DDIE—WHITE OWL PROGRAM-—Wed. 12 hour. Guy Lombarda’t Reyal Canadians, | DDZ6—PAUL WHITEMAN AND HIS DRCHESTRA—Thursday. 1 heur,

Burns & Allen, Gomedy. M P Al Joksan ang Schaists, M P
9:30 PM—ED 2:30 PM—ES-CD 7:30) PM—CS 8:30 PM 5:30 PM 10:00 P ED  9:00 PM_—ES-CD 8;00 PM—CS 7:00 FM  5:00 PM
WABC WOKO WADC WCAQ KMBC WrBM KL2 1 WEAK Wyl ~ WFBR WRC ~ KFYR WHO  KDVL  EFT
WNAC WEKBW WGN WKL KMOX KTRH  XSL KOIN WEBEN WGY WFLA WRVA  KPRC WIBA  KO& BGO
WDRE W4 WHK CKOK  KTR4 KOMS KGR WCAR WJAR ~ WIOD WIAM KSD  WIDX EGW
WJaS WE4AN WOWO WFOT. FKRLD WOCO HFRC WOSH WTAG WIS ®WwJ  KSTP WKY KHQ
WORC WEPD WISV XOL WEHEI WIAX WWNC KIBS WMC KOMQ

WEBT KEPY WLW WMAQ KTHS WOAL
KVl WETF WAPI wWOC
WBAP WOW
DD17—FREDDIE RIGH ENTERTAINS—Sunday, 14 hour, M WDAF WSE
10:30 PM—ED  9:30 PM—ES-CD £:30 PM—CS 1:20 PM WDAY Q‘vb-\ﬂi
WABC WICC WADC WHK ~ KFH WGIT KLz WEBC WTMI
WaAB WJAS  WBIG WLBW ELRa WHAS KSL
NI WOk Weio Wom KRID Wby OB
CDRC WOL . S <
WEAN WORC WDOB] WSPD KIRH WLAC b o A 4 - P g i 1 LM, IS 25
WGR  WNAC WEFBL WTOC —ETSA  wWMBD fial WGY  WEBR WTAM  KSD | WOC KDV, K
WHP WIEA CKLW WBLC WMT o i D oW EOA KGO
WHES WT e T WEBRY WJAR WLW Wwi AF WOW 4 (GO
AR Bk o WCAR WLIL WRC WMAQ WHO KCW
FUAES NN WOIH WTAG w%
M WEEI KoMo
DO18 -SINCLAIR GREATER MINSTRELS—Mon, % br. Jean Arold, Ghauncey

Parsans, Jos Partons, 81\ Chilay, Frisx Clark, Mac McCloud, Clittard S

Harry Hoten. Kk
9:00 PM—ED £.00 PM—ES-CD DDE7T—THE NESTLE PROGRAM—Friday. !4 hour (haginning Aup, 25,)
wJ7 Wbz WIAM WGEAR Walter 0'Ketfe, Ethel Shutta,

WB74 KDK4& WDAT. WWNC ! §:00 PM—ED 7:00 PM—ES-CD  6:00 PM—CS
WIS WJAX WJZ  WBEZ WR4T, WIS KWK
WIOD WiT. KDEA WBZA  WCKY WIR
WELA WLW WOAR WMAL
WLS WHAM WEYR
|
L OC ATES W H AT Y O U L I K E B E § T

ABBREVIATIONS: ED—Easteen Daylight, F.S-CR—Eash:rn

Standa

dard, Central Daylight, CS——Central Standard, M—Mountain, P—Pacific.
29
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FINDER

" TIME SCHEDULE

The arrangement of the Time Schedule enables you to deter-
mine what is on the air at a given time. Iastern Daylight
time is shown, The key stations listed indicate the chain over
which the program is broadeast and the Index Numbers under
each day of the week tell you the programs. The letter preced-

ing the fizures in the Index Number indicates the nature of
program and reference to the list of classificalions set forth on
page 29 will enable you to select the type of programs you like
SEE NOTE BELOW and explanation of Classified

besl.

Schedule on page 29.

Start Key #Index Number | Srart Koy *Index Number
EDT | Man. | Tues. | Wed. | Thurs.| Fri. | Sat. EDT Sun. | Mon, | Tues. | Wed. | Thurs. | Fri. | Sat
45 | WEAFE C7? 7 7 C7 —
WARBC — | e | E3 Fi |
MORNING PROGRAMS 600 [ WABC [Ts3 | Cl4 |CM [Cl4 | CM |G | —
715 | WEAF Ga G4 Ga Gi Ga G4
8:00 | WEAF 125 P1 P4 P4 P4 P4 P4 5:15 | WABC R33 —_— — | M19 'I'2'2
WIZ Niss | Q11 011 — | Q11 5:30 th\ZBC oz E; gél t;i 8;3 Eid =
B VR — — | K1 Ak 18 d E £ X X 4
8:30 | WRAF Kis | k135 [ Ki1s | Kis | KI5 | KIS o %:‘%B\g gz = == - | £l
9:00 | WADBC | C2 s [ R | R1I8 | Ris | RI8 | —— ! ; 3 22} R? TLs
Wiz Co Ws We W W W W wiz — | &8 cs c8 Ca 8 Cy
wRAT | T32 A e poAi, P WEAF | —— | CI1 C10 Cll - C1l ——
9:15 &’ﬁ) " r\rrssn gllﬁqﬂ graco 1(»11650 gllaso M60
AR 01 315 15 ) -
9:30 | WEAF Fip - Fi10 | Fi9 | F1o | F19 | Fis EVENING PROGRAMS
6:00 | WABC | 09 a5 Cls | ——
9:45 | wanC [ —— | Q3 Q5 Qs — v WEAF | Wi Li2 | Liz | Lz Lz |tz | Lz
10:00 | WARE — e Q4 WIZ M1
wJz Tz29 _— _— f:30 | WILAT E25 X6 St V4 V6 _ —
10:18 | WARC 06 — Es Q6 [ w7 R 4 -
WEAF = I3 | S N2 | WABC | X14 — | T22 |11 T
WJZ — | z8 z3 75 z3 5 — & wlz V8 Ve ve | VB V3
10:30 | WEAF | —— | —— — | 01 04 645 | WIZ — |#c8 s |*tcs  |*cy |+cm [xCe
WABC | —— | R4 | @5 — | Qs —_ wiz —_ | V8 v vy Vs Vv
10:45 | WEAF | — | —— | —— | E2 E2 WABC | — | —— F20
Wz — | —— P10 pz WEAF | — | — | — | — z9 _
WABC | —— | R7 R4z | R7 — | R7 1700 | WABC | —— | —— | T13 | me Ré ks R
: WIZ Lo | 71 21 71 71 71 —
11.00 &’ABC T3 —_— ——— | R24 —— | R42 c1 WERAF | T —_— Yy — , — | 2 _—
V12 T3 —_ | | — | — =
WEAF | Tog8 | — — —  Ti1 7:15 | WABC | — — | R1 — ' —Ir:
11:15 | WEAF [ N9 —— | E1 E3 E1 —— K5 Wiz —_— — | — L —
WI2 — | —— | 8 —_ — — WAL | 28 —— ' T25s | 23
| | | 730 | WEAT | Kis | 210 |2l | 216 | Zlo —
11:30 | WEAF T Hi —_— WARBC | Xo R4l | X17 | R4 | XI7 | R41 | Wi
| waABC [*ss — | X8 02 — | ——| T Wiz —— | ppus|: s P DD10
1£:45 | WABC | 55 #R7 | R24  *R7 G5 *RY ) |
7:45 | WJZ [ T18 Y — | —
el ol T R R T
WL 7 X7 X7 4 7 _
AFTERNOON PROGRAMS 8:00 | WEAF | DD2 | XIs | 1 Ts BDu | N2 | —
Wiz T34 | ¥2 v X1 DD | —
12:00 | WEAT | —— | @16 | QI6 | R4 Q16 | R4 016 WABC | — — i R23 R23 | D2D | R23 | — —
WABC | — | M1o | —| — | M20 | — : |
WIZ — 1! R 08 — | RA —lor 8:05 | WARGC | 9 R32 | B2 R f— | ——
12:15 | Wiz N2t [ —— | = | — e 8:30 | WEAF | —— Al - | — | M2
WEAF BB} | — | —— | — | T27 | — | — Wiz —— | z1a | G1 7214 | —— | 214 | ——
WARC | —— | R17 | R17 | RI7 ! X3 X19
12:30 | WEAF [ L2r | L1y Li1 Lt 111 | —— b:45 | WEAF | —— | T4 SR O e
WJz —_—— | N10 N1g Nin —_— \VIZ. Vi —_— | V3 w3 Q4 J—
WABC | T7 T2 TS TR T& T — }
12:45 | WJzZ —— - | R Ro — | re — 400 | WRAF | R40 | Ny 2 T4 po1z | oo | ——
WABC | %20 — | F7 — | r7 —
1:00 | wrar |74 = — | — | M2 Wiz 19 D18 | — | —— | X2 M8 | —
WABC | P9 M21 | X13 [ X13 | x13 | X13 | M1 9:15 VABC — | — | R33 | R37 | R33 | ——
wWIZ —— | X33 | X2z | X2y | M2y | X33 | M23 9:30 | WJ2 Vo N6 — | — | A3 Di
1:15 | Wiz J4 —_— — WEAF | T1 DD25 | D7 —— = - Mat | Y
WABC [—— | — | —— | M9 } —— WAEBC | —— | — = | L28 | DD16 DDIS
WHEAR [—— | — | — | — | — | M23 .| ——
9:45 [ WABC _ DD3
1:30 | WJZ W8 s Hi H5 H5 H5 HS 10:00 | WEAF | viao  |:g2 X111 | DD3 | DD25 M45
WABC [ I T2R T28 J2 T28 J2 32 IJ — | T35 Ti7 X5 —_—
WEAF | K10 L5 |——| — 115 | —— WABC | —— | T21 | bD21| vw13| T33 | bL23| ——
2:00 | WABC | T22 K10 | PL P1 P1 — ™
WEAF | Ra DD14 —_ | —— =} == 10:15 | WEAF | Ls [ _— —
| WJZ  [*Rla _ — — | — —
2:15 | W] T8 —_ | — |} —— | 10:30 | WEAF Dn2G | F17 | D2 | —— | z10
WARC 02 St | — —— — WABC nniz | rR18 D7 RI1D DD7 R10
2:30 | WABC | K7 —  R31 R31 T6 | 118 WIZ - - - Z4
WIZ R15 | —— MSa | M30 | Ki7 -
WEAR — | == == |12 |12 10:45 | WABC | U1 — Uz —— | L16 R25
: WIZ Tl | — | — | — | —
2:45 | WARC | —— ' P1 — F3 JE— WEAF | Y16 | — | —— — | —
300 | WEAE | A e— | N17 [ L3 110 | M34 1L:00 | WABG [ M31 [ — | —— |1 — | m
WABC | U — | Ts 1.4 T TI9 | WEAF | — | — | —— — | =] M4
W1z L 26 {22 z2 z2 z2 z2 —_
3:15 | WABC — | —— | LI4 —— | L19 — — ; 11:15 | WEAF M42 D) Eoi: | ER— ST —
WEAF —_— X4 ! “:“&-:AUC - |R43 | —| — | R} | — | ——
il A _ —_ —_— [ES— P [ES—
- 3:30 | WEAF | ws F23 | F23 |F23 |Fa3 (F23 | Py 111230 | W)z _ ] - —_—
wiz - Ms7 | WEAF | Ta7 M56 | ——— | M41 | MS6 M4 —
WABC | —— | 17 R22 R2z2 | DD$ | —— WABC M12 | o—— | MI13 | M14 | M3} | —
3:45 | WARC | —— | —— _—
;1 —t —_— ——
4:00 | WEAF ' M1 M3 M17
WABC | S6 M7 [ M8 | —— 12
W)Z —— i T20 | 120 | T20 | T20
4:15 | WwEAF | W26 | |
WABC *210 |*Z10 | ——  U&
Wiz (&7} M 17 TR ) - SO
4:30 | WABC Mz9 | M15 | —— | ——
WEAF | K14 —— | —— | Mg
L W)z —— *DDI2 -

NOTE—*INDEX NUMBER refers to proprams in Clessificd Schedule starting on papge 29 where full details are given.
Clossijied Schedule are arranted alphabetically as to type of program and numerically as rezards programs under each classification.

indicales program is not broadeust over key station but is avallable on other stalions of thut chain.
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A1} 3 - r
Oh Where Is My Favorite Star Tonight?

The days when 1t was a thrill just to hear a program  tion possible. Program (itles, individual artists and
over the air have passed. Mere reception is taken for  teams are listed alphabetically. Look down the list for
ET: o W q v L are iy D031g - - . - 1

granted 11;111.\ and ]litmnl_rs erF}\I;dun and choos: ;n thle your favorite radio personality or the program you want
rograms they want to hear. & movies wenl t wough - :

s 3 to hear and the index number at the lefl of that name
the same stages. At first, all that was needed was a } &

r al will show you where, in the Clussified Schedule (pages

fairly clear image on the screen. Now movie fans have 20.40 1 [t :] o : -

i - g - 29- 70 ) dets varding
their favorite stars and wait for them to appear in a : ) you CaxL U“_‘te A t‘"}_' details regarding time of

i R f P, ph 1 e P
new film. Just so with radio. The listener of today broadcast, stations included in the network, etc. Qur
wants to hear his favorile star or to seleet a particular readers are invited to send in comments on this new
- ] xr ¥ L " -
program rather than merely tune in on whatever hap- program service. We want to do everything we can to
peus to be on the air. assist the discriminating listener in his search for pro-
Our Artist and Program Schedule makes this selec-  grams and personalities which fit his or her tastes.
{
Index® Artist Index?t Arglsy { Index* Ariist Index* Artist
N ALK P, Gypdes Z4 Bertie & Detcy R4 Commodores, The R 10  Trigidaire Program
G5 Academy of Medicine L6 Berumen, Lalforge | 1210 I'romian, Jane
G Advencures in Health Z2 Betly & Bab J1 Compinsky Trio DT 10 Fugiv, Merrill
T 24 Albani, Countess Olga 73 Betiy Boop Frolics L 13 Coneerl Foollizhly K 17 Fulwon, Nick
K17 Albridge. Gene Qb Bill & Ginger T Concert Miniatures
DD 11 Conneciicui Yankees M 37 | Gallicchio, Joseph
T30 1 | Allen, Fred M4 Tiltmore Hotel Ensemble K2 Contented Program R 19 Garber, Jan
Q12 Allen, Grant X8 Blackburn, Burr ! N 10 Geddes, Bob
E6 Adlen, Ida Railey Q1 Hlackstone Phkintation DD 5 | Corn Cob Pipe Club of V3 Gibhans, Floyd
04 Allen, Lucy N 16 Blake. George Virginia P10 Glen, Irma
53 Allmand, Joyce D2 Blue Ribbon Orchestra N 47 Cosmopolitan Horel Orehestra
I | M R Cotton Club Orchestra L o Galdbergs, The
WG Alltmand, Joyce M 34 Rlive Room Echiges Qs Cougblin, Bunny DD 15| Galden's Qrebestra, Yack
T.23 | Altnan, Julian 1T Bodyvcainhe, Anenrin .13 (Cozzi, Marin {1 15 Goldy & Dusty
Lo2d Altman. Svlvia Wed Bonime, Joseph KFa Goodnan Oreh,, Al
X35 Ameche. Don N2 Bourdon. Rosario E Crocker, Batty N 10 Gordon, Norman
TI1 American Album of Music N Bowes, Majar lCo Crozs, Milton
C I Cross, Milton DD % | Grab Bag. The
F1 American 1.cgion Pragram M 60 [ Rreakfas, Club 21 Crumit, Frank 4 Gralam, Gordon
B 1 America’s Grub Street B3 Brewster, John Q2 Crumit, Frank L3 Grande Triv
Z1 Amos " Andy TS HBrice, Farnmy 04 Grant. Duve
M2 Aniobal's Cubans XS Brickert, Carlton Z6 Cuckoc Progeain 714 Grecnwald, Joscph
M 2 Antenio and Dandel DD 9 | Brooks and Ross A Cuppy. \Vill
RS Curtain Calls T4 Grofa, Ferde Orchestra
T 2 Areadians DD 26| Buick Trogram L 14 (‘mLPr, Mmie. Belle Forbes| DD 1 | Grofie, Ferde
Za Armboruster, Robert 51 Bundeson, Lr. Herman atd Orneheatra T 1T Guest, Edgar
4 Armstrong, Jack DD 14| Bums & Allen M 57 | Davies. Edward T 15 Gulzar, Tite
D1l Armour Jester, The | K 14 Cain, Noble Fo Culf ITeadliners
M 16 } Arnhelm. Gus Ccs Cansdale, Harry N 13 Davies, Cdward
Xz Death Valley Days F7 Culf Program (Cobh)
R4 Arnold, Gene LL 2 (:Lntor Eddie R 7 TwCordaba, Pedro T 13 | Cypsy Nina
DD 18| Arnold, Jean DD 24| Caprain Dobhsie W6 Denuis, Richard T Hacnschen, Guy
K2 Arnold, Jean T3 Carlile, Charles M 56 | Denny, Jack M 19 | Hall, George
T3 Arnold, Rhoda R3S Carlile, Charles DD 12| Hanshaw, Annette
R3S Arneld, Ruoda F 13 Carnegie, Ixule TS& Deutsch. Emery
& | Diamond's Adventures, Capl.| X 8 .| Happiness Honse
DD 1 | Atwell, Roy Z5 Carothers, Jsabelle K 12 Dilworch, George 04 Happy Rambler
Y2 Backus. (Georgia vl (’artcr Boa ke K7 Do-Ie-Mi (Trio} DD 24| Happy Timersz
G4 Ragley, Arthur sS4 {Zathedral Hour R & Downey, Maorton R 22 Happy Wonder Bakerz
DD 2 } Hailey, Ilomay Wl “athnlic Hour b 18 | Harris, Phil
R1 Bzilev, hildred N2 Cavaliers, The N Z Draganetie, Jessica
X6 Dralke’s Drums M 42 Harrxis, Phil
D1 Baker, Ihil MM 44 | Chase, Jika T 11 Duey, Phit M 27 | Harris, Phil
T 32 Balladeers, The D 2 | Chase & Sanboerm Hour K 2 Eastman, Morgan L. DD 8 | Harrisbury Varicty Show
M2 Banta, Frank T8 hase & Sanborn Tea FPro- M 17 | Edgewater Beach Orchestra K3 [Tayden, Lthel
1. 48 | Barlow, Howard gram DD 23| Hayton, Leonard
L1 Barlow, Howard Fl1v Cheeno T2 Edmonson, Willian
: DD 235 Chesterfield Prograrn ¥ 2 Enos Crime Clues C3 H-Rut-0 Rangacrs
DD 15) Barthell, Betty L 15 Essex House Enscmble T 18 Huatherion, Ray
R3 Barthell, Betty DD 18 Childs, Dill T 21 | Evans, Livan Cl1 Helen & Mary Adventute
El Barton, Frances Les N2 Cities Service Concert N 17 | Lvers, Chestec X9 Henrv, John., Black River
C8 Baruck, Allan Zs Clats, L 'n" Em (Fiant
M 19 | Bar X Daysand Mights D 18 Clark, Frjiz X4 Farmous loves w7 High, Dr. Suanley
M 34 Cloutier, Norman L. 7o Feibel, Fied
DI} 7 | Belasco, Leon Q1 i"ennely, Parker V5 Hill, Edwin C.
X2 Bell, Joeeph 7 Caobb, Irvin &, M 25 [Middler, Dick Lis Himber. Richard
Cx Bell, Shirley M 41 Cole, Richard X5 First Nighter T Hirsch, Bertrand
T2 Bella, Ruth Kelly M 7 Colleps Tin Orchestra DD |  Hoffa, Portland
xT Berp., Gertrude U2 Caollinge, Channon DL 1L Fleischunaan Hour U6 Hollywood Bowl Symphonics
56 Collinge, Channon X 23 Flynn, Bernardine
02 Bernard, Feliz W Ifgulkes, Dr. W. H. D7 Holmes, Taylor
D2 HBernie, Ben T5 Calumbia Artist Recital RS Four Clubmen (Juartet M1 Holst. Ernie
M7 Lierpie. Ben | ¢ 2 Calumbia Junior Bugle X2 Frawley, Tim D 23 Holtz, Lou
i Berrens, Vred Ul Columbia Syrmphomy Qrck., | N1 Horlick, Harry
DIz Herrritg, Fred L 28 | Columbia. Sympbony Orch. R7 Friendly Philosophicr, The 78 Horse Sense Philosaphy
NOTE: "INDEX NUMBER refers to nrgrams in Cleeaified Seheduic napes 29-40. To seenre complete information recarding a particular pro-
rram or un individual artist, loeate the imdei number appearing st the left of the name on this puee, in the Clessified Sehodele.  Index numbers
in the Clagsified Schedule are arranged alphabelically as Lo the lelters which set off the different types of vrograms and numerically as regards the
programs Jisted under cach classification. See also, Note; paga 29.

F A Y ORITE $ T AR

Infrngomont will bo prozecuted.



www.americanradiohistory.com

QOc1oBER

R ADIO

F AN -

F ARE

PROGRAM

43
FINDTER

_ ARTIST AND PROGRAM SCHEDULE

programa listed unde

F O LLOW

*Meldee af copyright.

lnd.eﬂl Artist Index* Artist [adex* Artist, Index® Artlst
7 Household Men;nrla: nn 13| Mandy lou M LE Ray, laeal N 19 Stewart, Elliott
Y 10 Howe, Col. Lonis McHenry 73 Red Peuper Sam 1.21 Stevrart, Kathleen
?220 gufsmi#.dFred DD 10| Mungano, Den 1Yz Reese, Edward

Y using, Te R 40 Manharian Merry-Go-Round ks
DD 7 | Husing, Ted X133 Marle, French Princess R 43 Re Phil M 50 Stokes, Harold
gan, £hi S 3 Styers, Eari
LAl | tordh, Howirod DD3 | Regan, Fii) N Summerdeld. Weglew
LS TIwpressions of Jealy an Maurchy and Hal 0% Rats &,: Puos t i 3 h‘ beld. Wagley
Fa [nrernativnzl Radip Forum Fa Revelers Ollurtet U4 Sylophonette
1.23 Intondl, Urban R 4l Martio, Dolph L 16 Rice, Gladvs M SO Syncuparore
%‘ Tiq Trwin's Band, Vie L 1235 Martini, Ning ¥ b
g ses, J. Ha DD 12| Mavwe : 8 , ) 20 Titans
Idles, J. Harnison 28 \:{?\;w:*]l: }li{ciéx}?;rahuw Boat T 21 Rice, Gladys i{lg %ﬁ{is‘;{ tae Titan
; i . r Meotehan, 15 | Ricr, Grantland ~ AR .
Tia Italian ldyll X L3 Meighan. James g% h e, a Cst Tedm, Henrjotty
N6 | Jack Fros. Melody Moments DD 18] Richfield Canniry Cluh 3150  Terla, Dick
R 15 Jarkenn, Arlens X5 Meredith, June X ”1 7| Rich, Freddie, Orciestra 14 Temple of Song
ﬁ 11(! James, ILewl’s g 16 k%crkcr. Mary(') ] Rouad Reporter. The
o Janke. Helen 1 crric-Men (Quarter) .

. M 10 | Merric-Men (Ouarter) T33 | Robizon, Willard M a5 | Termaplanc, Orchestra
Ve Jerzens Program. The R 24 Merry Malkera X 19 Robinson, Carron Xw Tﬁ?gtl'c‘ of Today. Thr
N 17 | Johanson, Seima R 40 Rodemicit, Gene I'4 -[.1 aule, Conrad
DD 25| Yolson, Al W4 | Michaux, Plder M 45 | Reie, B AL Vs nomas, Towell
DD 10| Jordun, Mation and Jim R21 | Miler, Juck b Ronfort, Dr. Gustav BB 3 | Tomlinson, Edward
Q8 Jordan, Marign and Jim K |_:7 Mitchell, Russ

; . 5113112 ?}Ofk_. z’:)l’s‘c' Tam L Rooney, Mande N 16 Cone 'PICILI-[ES
R 18 | joy, slice PrRasscs annary ND 9 | Roge, [reddy T29  Tomey. Jay
zZ9 just Relax X 14 Rosss and Drums X4 Torgerson, Ulita
Yo |Tg M 10  Molina, Curlos E 2 Ross, David T34 Tonrs, Foank
DD 10| Kalrenmeyer's Kindergarten | N 2 Montgomery, Lee R 31 Ruoss, Dou G4 Tower Health Koxercires
DD 10| Kamman. Brusc H1 ~ Moore, Betty
i R‘% 23 Moore, Grace DD 12| Rosa. Lanuy R 41 | Travelers Quartet, The
Q3 Kane and Kanyer Morumg Devotions K 10 | Round Towners, The V 10 | Trumbull. Walier
041 Koaufman, Irving DN 3 | Round Towers Quarter (ol Tucker, Madzge
Z3 Kelly, Andiew F. N 20 Moraing Pavade DI» 16 | Royal Canadians QT Tune Detecrive
'1: 22 Kelvin. john DD 9 | Mors, Mclen M 31 Royul Canudians 11 U.S. Army Band
V6 | Kennedy, Joan B. ll.U; . ﬁun_n. F&ank <
dusical (srocery Store D 2 | Rubinoff, Dawve U. S Navy Band
RO Kermedy, Pac us Nativnal Farm & Hotne Hour 12 13 Ruesian Symplonic Choir D_ZD 11| Vallee, Ru!gly
K17 Keonedy, Reed X5 Sageranlst, Lric . K 33 Van, Vera
M 29 | King, Henry | E 17 National Radip Iforum Q16 | Sal. & Peanurs - .. |DD Vam, Vera
Z5 Ning, Helen T Neerly, Henry B 55 Salt Lake Tabervacle Chair X 23 Van Harvey, Alt
A3 King, Wayne 8); . Meil Si:rgrri
27| Neatle Program 02 Samuels, Walter p? il
T 20 | Kirbery, Ralph B3 Kicsen, Gertrude @1 ganderson. Juliu ;F(% }}‘fi?é‘;:‘,'}‘
N U7 | Witclell, Alma 01z Sandeczon, Julia F 22 | Voice of Lxperlence
26 Knight, Raymond C 10 | Kurserv Rhymes T 35 | Sanfnrd, Harel DD 12| Voorlwees, Don
RS Knubel. Dr. F. H. M44 O 'Connell, 11ugh L 18 Savitl Steing Quartet D7 Voorliers, Tan Orchestra
N 15 | Koesener, Josef B 8‘Keefe,&\1;u!ter 2
hwan & Arden T 28 Seherban, George '
’(I; L7 | Koestner, Josrt DD 13 Oid Gold Prowam W's grhﬂ'e?\r%t' raul E. E;,i N &2’?& Fred
RKoestoer, Jose M 11 Seotd, William P T, ! -
DD 18| Kogen, Hurry TS5 Qlgen. George N2 Seagle, John }?]:;61 3 &,:ﬁ‘r‘i’ﬂ ;_\;_serdom Qrchestra
T2l | Kostelanctz, Andre R7 Oshorne, Wil R 26 Seagle, John K7 W’a.rnr%\:v Mark
L 17 | Krlens, Christian ‘Z.Jl;l gxnl F(]‘;al nre '
’ wen, Jeanne R seeing the Other Awmcricas
A3 Lady Esther Serenade M 41 | palmer House Orchestra EBIDJ Eﬁ_,‘nn’fj‘fr_emex R 37 | Wamow, Murk
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F'YQU are one of the sixty million

people in this country who think
they could become successful radio
performers, you may gel a few good
tips from the career of Agnes Moore-
head. She, you know, is the com-
parative youngster who has taken
only four years to hecome one of
radio’s leading dramatic actresses. It's
unusual enough for any girl, unless
she’s a gag comedienne or singer, o
he given 4 cantract ar to be featured.
Well, Agnes Mooreheud not only gels
conlracts and has her name played up
an each program, but she also has
entire  programs built around the
characters she plays. And, what’s
iore, she is so securely established
that she can even refuse to allow her
name Lo be used in connection with
programs when she does not like the
kind of material prepared [or her.

But please don't think I'm implying
that Miss Moarchead is perhaps a hit
termperamental or upstage.  On the
contrary. She's a thoroughly pleasant
persun and not at all like ,"fiﬂlﬂ, Ter
popular “Lvening In Paris” program
character.  Anna, you'll reeall, is a
mther plain country gal who somehow

NEVET

seems 0 get anything  just
right.  Agnes, on the other hand, is an
unusually attractive red-headed city
gal who unpresses vou as being likely
to  get almost overything  exuctly
right—purticularly her dramatic char-
acterizations.

DISCUSSED this and that with

BMiss Moarehead during a rehear-
sal of her “Evening In Paris” pro-
gram, When I got to the studio she
and André Baruch were talking and
gesturing into the microphone while
Jack Shilkret and the Doys in his
brother Nat's archestra (Nat is in
Europe on vacation and Jack is ba-
toning for him) were sitting around
langhing at the lines and antics of
the pair at the mike—even though
thevy were hearing the skit for the
sixth time. T ducked into the control
room and sat down amoeng a fock of
prodoction men,  Iven fhey were
laughing and they must have heard ar
tead the stuff 2 dozen times.

When her part of the rehearsal was
over Agnes came back to the control
room and suggested that we find a
qquiet, 1nerowded place where we
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Rapio IFan-Fare

Agnes
MOOREHEAD

Boston

REDHEAD

By R. R. ENDICOTT

could talk. As Jack Shilkret was just
starting to put the orchestra through
its paces, the only uncongested naok
seemed to be the decompression
chamber, so to speak, between the
control room and the studio. This
cubicle, aboul the size of the ordinury
New York apartment  hedroom
{ ¥x8), was filled with odd bits of
studio furniture, but only oue chair.
Agnes insisted she would be perfect-
Iv comforiable perched against the
wzll on 2 low, wooden music rack, so,
after protesting just about long
enough (who says chivalry is dead?),
T sat on the chair and we talked for
an hour.

IASI‘CED Agnes how she cver got
started impersonating a twangy-
voiced bit of rustic flora like Anne,

“That just shows whal ean happen
to vou in this business,” Agnes said.
“A mck character called Nang was
written into the fist ‘Myslerics In
Paris’ shows to give the mysterics
comic relief. I got the part and for
some strange reason the character be-
came tremendously popular almost

immediately.  Apparently she  re-
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reminded listeners of Zasu Pitts, At
least, hundreds wrote in and said that
when they heard Nauz they conld see
Zasu. Then the whole idea of the pro-
gram was revised and the name changed
10 ‘Evening In Paris.” Burt the sponsoers
thought they'd berter keep the tvomie
character. They call her Apia now but
don’t ask me why.”

Although Agnes didn’t say so, the
fact 15 that Nana, or Amna, stole the
show, and instead af having jusi a few
lines as she did at first, the whole dra-
matic part of the program 15 now
written around her.

“How do you like being identified
with that type of character?” 1 asked
Miss Moorehead, “Doesn't it tend to
make listeners and sponsors pigeonhole
you as a rural comic.”

“T wouldn’t say that,” she replied.
“Anna is undoubtedly my best known
character, hut T've played hundreds of
diilerent parts. I do all kinds of dia-
lects. And right now I'm even doing a
rahbit—Peter Rabbit—in A. A. Milne's
7 imaie The Pooh series. This fall
T'll be back in the Sherlock Ilolmes and
the Warden Lawes Twreuty Thousand
Yeors in Sing Stng programs.”

Miss Maoorehead then went on to ex-
plain how she learns dialects. She does
it by tuaking every chance she gets to
study different types and nationalities.
She goes down Lo’ the wharves, for ex-
ample, and listens to the passengers and
crews [rom foreign ships; she goes to
prizefights and absorbs the polyglot
voice of the crowd; and she is a fre-
quent visitor to New York’s Interna-
tional House, where peaple ol every
rdce and country make their home.

HE maintains that the only way to

he any good in her kind of work is
to be forever studying people. It's no
secret, of course, that most rudio writ-
ers, directors, actors and actresses muke
no intelligent altempt to bring realily 1o
their characters.  Miss Moorehead

thinks that is where one great jmprove- |

meut in radio programs will be mude
in the next {ew years. She is intensely
sincere in her belief that slipshod
wriling, directing, and acling are among
the major reasons for all the damming
radio has to endure today. And she
is not going to lay her work open to
any of the gsnal criticisms, if painstak-
ing preparation and intelligent inter-
pretation will prevent them.

We talked ubout radio work in com-
parison with the stage. Agnes spent
several years on the stage in St. Louis
and New York. Although born in Bos-
tonr, she has lived longer in St. Lonis
than anywhere else. Her father is a
minister, but he did not object when
she joired the chorus of the St. Louis
municipal opera company and under-
studied the comedienne. Then Miss
Maoorehead came to New York and

played in several Broadway hits (and
errors) before trying radio.

“What do you think the chances are,”
I asked her, “for a dramalic actress in
radio to allain the veputation and in-
come that are possible on the stage?
It seems to me that so far every really
well known and well paid womdn in
rativ is either 2 gag comedienne or a
singer,"”

Agnes laughed. “Well, as far as I'm
concerned,” she replied, “radio has hezn
much kinder to me than the stage ever
was. But T realize that doesn’i answer
your question, I should say that radio
is slowly making a definite place for
good actors and actresses. [ am so much
nmore enthusiastic over the possibilities
of radic than I ever was abont the stage
that I may be prejudiced, Radio
obviously offers a far grewter audience
for the artist than any stage, and every-
thing indicates that radio technique in
producing plays i= improving to such
an extent thal we shall soon he able Lo
put on dramatic programs of as ahsorb-
ing interest as any stuge play.  And
when that happens the stars in radio
plays will he just as well pald as any

star ever was on the stage”
\ HETHIER you agree with Agnes
or not, you'll admit that she’s a
girl who seems to know whal she’s try-
ing 1o do. And if you could have heard
her expound her convictions I think she
wonld have convinced you. She's cer-
tainly an industrions  and  intelligent
young lady and. if anvone’s success can
be “explained,” that’s probably the ex-
planation of hers.

The only thimg that strock me as
incongruonus about the whole interview
was that such a small, attractive person
(five feet three, 114 pounds) could be
so impressive . . . sitting on a nusic
rack.

PROGRAM REVIEWS
(Continued )
all of the mob that followed the old
Fire Chief himself.

"BUICK ON PARADE"
(Review based on first program)
(NBC-TWEAF, Monday at 10:00-
11:00 PM-DST)

Cast—Gus Ilaenschen's Orchestra,
Conrad Thibault, Graham McNamee,
Arlene  Jackson, Arthur DBoran,
Ohman and Arden, The Nighiingales,
The Songsmiths.

Comment—Little imagination
shown in combining the proven tal-
ents of this expensive flock of stars.
Individually they were excellent—ex-
cept Arthur Boran, whose imitations
lacked conviction and humeor.  (Dis-
obeying doctor’'s orders, Arlene Jack-
son postponed an nperation to ging,
aud had a nurse beside her at the
mike. Game kid.)

The Plug—Craham McNamee [ans
probably found his usual over-enthus-
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iaem digestible—but the majority of
listetiers must have resented Boran’s
imitation of Wiley Post in the testi-
monial. The faith-shattered public
is in no condilinn to stand this flirting
with the truth. The trick was not
only wnfair but stupid, as Wiley him-
self had broadeast for Sccony on the
same station two hours before.

Opinion—Cut out ihe faking—gert
a good comic—add a dash of show-
manship, and the show should be a

WwWow, VERA VAN
(CBS-IWABC, Sunday at 7:00 F'M-
DST)
Comment—The folks in Marion,
Ohio, remember Vera as a child
dancer who made the neighbors
“O-0-h!”’" and “A-a-h!" and predict

thut she wonld make her nmurk with
her toes. Vaudeville audiences re-
member her as an excellent dancer
who could also sing a populur tune
commendahly. Bul Vera had other
ideas — worked conscientiously on
them~—studied voice—and became so
popular with West Coast radio fans
that CBS Dbrought her East and is
building her up for a sponsor. Miss
Van has a clear soprano voice that
takes high notes withount offending
the microphone. With her knowledge
of rhythm, she ecan sing hot as well
as sweet, but she prefers the classic
field.

Opinion—Good prospect for a com-
mercial program.

"LUM AND ABNER™
(NEC-WEAE, Monday through
Thursday et 7:30 PM and Friday ut

10:30 PM-DST)

Cast—Norris  Goff
Lauck

Comment—If you are a customer
for hick dialect, here are a conple of
rural character plavers who kuow
how to speak the langnage. The
“cracker” lingo iz wrapped around the
usual large hunks of homey happen-
ings, perked up with the king of folk-
sey humor that goes over hig with
people who like hick dialect. And so
if you are one of those who like hick
dialect, you will lilke Lum and Abner
because these hick character actors
certainly ecan do hick dialect, and

. well you prohably get the idea.
In other waords, it's a good hick dia-
lect program,

The Plug—TPrelly easy to take. The
Ford dealers, who sponsor the pro-
gram, seem to realize that their prod-
uct is fairly well known, so they just
corcentrate on a few catch-phrases
and sneak in an occasional =sock dur-
ing the hick dialect part of the pro-
gram=or maybe vou'd forgotten that
T said it was a hick dialect program,

Comment — Eutertaining sketches
for those who enjoy a good hick dia
. .. now, now—put down that brick,
I'll quit.

Chesler

and
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POPULAR TUNES

(Contined)

played from mercly lookmyg at the
hlack and white notes and lyrics. But
there are many songs that require a
demonstration, nol alone by a piano,
hut by instruments of the sustoined
fype as well. I believe “Hold Me" is
in that class. Had I heard it played
maderately slowly by a good dance
orchestra, featuring the reeds and
strings, I might have realized that the
song was very much on the same or-
der as “Tell Me,” a tuic over which
I went into rhapsodies many, many
vears ago, When T did come to the
conclusion that “Hold Me' was a
grand tune for popular consumption,
it had been whacked out by most of
my colleagues on the air. And in
many cases 1l was played and sung
s0 niuch better than we could ever
liope ta do it that T (el it best to for-
get about it entirely.

"THREE WISHES"

By Douglas Furbur and George Pos-
ford. Published by Sam Fox Pub-
lishing Co.

From thc British nwovie, “The
Cood Conipanions,” comes a song
that we fccl is a eredit ta our reper-
toire, “Three Wishes,” There seems
to be somcthing successful ahout hav-
ing the word ‘“three” in a song:
“Three Little Words,” “Three
Guesses,” “Three On A Match” are
cramples,

“Three Wishes” is unnsually well
written, It is, incidentally, one of

| our first recordings for the new Blue-
| bird 25¢ Victor record. The proofs
of the records, to which my boys and
I listened today, were pleasing—es-
pecially the record of ““Three
Wishes.” We play the song after the
style of Ray Noble, whose English
Victor record showed me just how
lovely it really could De.

"BLUE PRELUDE"

By Gordon Jenkins and Joe Bishop.
Published by Keit-Engel, Ine,

Just a little bouguet in the general
direction ol Isham Jonez and his
orchestra. Two of his boys, Gordon
Jeokins and foe Bishop, evidently in-
spired by the prolific output of their
director (who has been writing tunes
since the Waorld War, and whose run
of hits during 1923 and 1924 was
mnprecedented), have given Isham
and the rest of us an unusually fine
number,

I would call it a combination of
“Sang Of The Rayou” and “Chloe,”
as its thought, rhythm, and general
minor quality arc a hit like both. Tt
makes a  delightful trombone and
trumpet feature fox trot. The hays
saw fit to make it an oddity, having
na verse, and 40 mcasurcs.

We take it at what is commonly
called “stomp tempo,” with accented
rhythm, accenting equally the four
beats of the measure. The “stomp”
iddea came partly fom Harlem and
partly from Mr. Jolson’s building up
of the last part of his last chorus by
stamping bhis feet on the floor with

DISCARD YOUR AERIAL

New Scientific $1.00 Invention
DOES AWAY WITH AERIAL

ENTIRELY

Juat plece yn F & H Capacity Aerial Eliminator within your set—forget outdoor agrial iroua

bles—raove your seh (reely, anywhers,

BETTER TONE AND DISTANCE GUARANTEED

Senaitivity, selectivity, tone and volume improved.

Aller lests, the FF & H Capacity Aerial

Rliminator was choseu by the 10, 5. Government for use in Naval Hospital.

WE YREDICT THIS TYPE OF AERIAL
W1l Nt USED PRACTICALLY ENTIRELY
IN THE FUTURE.

EACH TESTED ON ACTUAL
1127-MILE RECEPTION

Connected by angonc without icols In a_mawent, No
Ight sacksd cennection; no current uyed. Fully coneceled
nifse 137 & Tour Inphed),

Satisfied Users Throughout The
World

Cane Tewn, 8, Alrlen—Reenlted Capaelty Aerial Rliml-
nator and fHind 10 a2 very remarkable instrument, Uur
rect statlon 1000 mfles away come: in with full Joud-
speaker volame. [ have alse lstened oo my Joud apeaker
ta sl oFeraeas ptatlons 8000 miles wway, among Lhem be-
ing  London, Kinland, etr. indly B4l ul 72 more
* # II, Capuclty Arrlel Ellmlnatara. 2izped: Copper
windy, W. Y.—1 lake plossurs I cepressing m{
stactlon with the Capweity Aerlal Elimlnater,
witn Joud speaknrevolome, KVI Loz Anenlea,
antisfurlory—it {3

ran  got
onin miles  away.

5 noL ouly
wooderful 2lgmed: Dobért Wnolley.
F. & H. RADIO LABORATORIES
Depl, 33 Farzo, N, Dakota

TRY ONE 5 DAYS AT OUR
RISK! SEND NO MONEY

Mail ¢oupon ai ance—pay postmapn $1.00 plus faw pernias
postage upon delivery; If not entlrely satlsfled rulurn i
O days and vour $1.00 will he refunded without que:tion.
qcilfen} “uloslpmd. 1 you temlt personal check, BMM-1) or
dallar -hbill,

[—=—JUST MAIL THIS COQUPON——=—

| F. & H. RADIO LABORATORIES, |
Dept, 33, Fargo, N. D
Scend F. & H, Capaclty Aetinl.
$1 plug few cents postace.

withln 5 dayzs far 31 retund,

e OliRetr Niere It sendlng 21 with ardar—thus I

: Wil pay peilman I
|
| javing nostage cost—same refimd gugranlce, Checke
|
|
|
|

£ nol pleased will return

here IP interested in dealer™s propOsition...eree. .

KAME ———

ADDRESE

wwWw americanradiohistorv com

Rapro Fan-Fags
cach heat of the measure—ihas
stamping into the mind of his audi-
ence cach word and each note of the
composition,

IIFREEM

By Dana Suesse and Ed Heyman.
Published by Harms, Inc.

1 have previously mentioned Dana
Suvesse on thns page. Her “Jazz Noc-
turne” hrought her into Tin Pan Al-
ley prominence.  And her earlier
“Whistling Tn The Dark” and her un-
usual piano style have made her the
subject of much discussion at Lin-
dy’s, where musical nofables meet
daily,

Larry Spier, who was probably re-
sponsible for the development of
Jehnny Green and Ed Heyman in
the popular music field, saw fit to
werge Dana’s unusual melody with
a lyric by Fd Ileyman. The com-
hination is “Free.”

The song haunted me for days after
I first hicard and played it. As to its
chances of becoming a rival to “Hold
Me,” T have my doubts, because Miss
Suesse, like Johnny Green, is inclined
to write beautiful things which rarely
are as casily ahsarbed as the triter
melodic twists of other composers.
Stifl, T thought enough of “Free” to
include it in our first Bluebird re-
cordings. The recard passed muster
(although it sounded as if our rhythm
section had gone out for a shave dur-
ing the chorus).

"RADIO UNCLE"
( Continued)

1. Jimmie Peterson
12, Joe Wizgin

13. Louic Brendel
14, Helen Connell

“0.K.” said Nails. “And for Gaw’s
sake, bawl out the key name a little
louder than the others when you
come to it. Now, here, on the elev-
enth, for instance, when you come to
Jimmy Peterson, give us the Jimmy
Peterson good and loud, or clear your
throat or sumpin’, so we'll wake up
and listen, Gawd knows it’s hard
enough to keep awake having to lis-
ten to all that other drivel of yours,
just to get ten or fifteen words meant
for us. Wake us up somehow when
our turn comes,”

“And try to rive us our stuff a little
earlier on your program. Then we
can tunc out on vou and get back to
doing something useful on the boat”
This from Splinter.

“And ain’t there something that you
can do about that giggle of yours?
That ha, ha, ha makes me sick”
snarled Sneerface.
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“That’s what puts my act Across.
I've got to have personality. I got
to be a radio artist first and foremost,
or the radio station throws me out
and the first thing you know your
wireless signal service goes haywire.
[t's worked all right so far, hasn't it#"

“Yeh, it's all right. Here's your

money for the last two weeks. The
code stays the same, don’t iL? Voux
ought te coime when Jyouwr mamma

calls’ still means the gang on shore
has got everything fixed and it’s all
right to land a load that night?”

“Yeh," said Uncie Tom, “but I've

been thinking about the code. We've
got to keep getting variety and adding
new stuff, or my public will get tired
of the ald patter, and somebody might
get wise. I’ve wrilten a bunch of new
messages, just to keep my act fresh.”
He drew anather sheet of paper from
his pocket and handed it to Nails. who
opened it, looked it vver casually, and
read part of it aloud:

“*Vou aught to wash thoroughly be-
hind your neck aind eary’ . ., "Clean up
yaour ¢argo and bring everything ashore
tonight.'

“THung your  wash  reg . . .
‘Lay low, and don’t try to land any-
thing for a week.’"”

wh

AND that is how Mrs. Timothy
Tottle, wife of Timothy Tottle
and mother of Timothy Tottle, Jr.,
aawittingly Lied wp a rum ship for a
week and thus temporarily paralyred
an important sector of a great Ameri-
can induatry.  All  because Dlrs.
Tottle had a way of ignoring her hus-
band’s ideas on methods of control-

ing Junior, and finally took the reins |

in her own hands and wrote to Uncle
Tom about Junior’s wash rag short-
ecomings. And all because she hap-
pened to do it on the second of the
month and Uncle Tom gnt arcund to
answering it on the fourth and be-
cause he put Junior's answer early on
his program, and didnt remember
that he had a more vital notice for
a fictitious Timothy Torile later,
which would signal the hoys on the
boat to hurry in with evervthing they
had. And because Uncle Tum's gig-
gling made the boys an the boat so
seasick that when they got what they
wanted on his program that evening
they tuned out on him . . . snap . . .
like thef.

UT herc comes the funniest part
ol all:

When Timmie Tottle had heard his
name on the radio, and the admoni-
tion to hang up his wash rag, he had
exciledly tuned off Uncle Tom and
slipped upstairs and hung up the wash
rag in question, and mot only hung
it up but {olded it with great care and
precision.

“So!” ruged Mr. Tottle to Mrs.

Tottle, “vou really wrote in to that
low-life, did you? Over my head.
No respect for my wishes in the mat-
ter. I'm nobody around here! What
I say doesn't mean a thing in this
house !

“Naw, let’s wail and see, Father.

Let's see. It may de Junior some
good.”
The next morning, Mrs. Tottle

called her husband into the bath room
Lo see a miracle.

“That’s the first time in his life that
Timmie ever hung up his wash rag.”

And Timmie hung it up every day
trom then on.

Mr, Tottle could do nothing but
suffer in silence. Uncle Tom was now
tuned in every evening Lwice as loud
as ever, Mr. Tottle sat through the
program a grim, glum martyr. Mrs.
Totrle and Timiie heamed.

But about ten days later, Uncle
Tom failed to come on at the usual
hour.  Withaut explanation, WQZ
substituted a good jazz orchestra in
place of the Uncle Tom act.

Me. Tottle was delighted.

“Somebody has done it at last
Somebody has murdered that guy at
lagt !™

He wasn’t far wrong.

T SEEMS that Unecle Tom had dis-
appeared from WQZ for ihres

days. And when he had come back,
it was with a black eye, ten stitches in
his scalp, a caurt plaster on oane
cheek, and a bruise om his chin.
Exidently he had been out with some
rough company, somebody who ap-
parently must have had a reason for
being pretty sore at hin.

And even a rtadio artist can't get
away with conduct like that . . . ab-
senice from the studio without permis-
sion . . . indifference to schedule . ..
poing nuc with rowdies.

WQZ had had to give Uncle Tom
the air—in the good old-fashioned
sense.

SHORT WAVES
(Continued)

patts of the world widely separated by
water—the most famous channel Deing
the New York to London circuit. IL
happens, however, that all conversations
worth eavesdropping on are scrambled
—s0 distorted that English sounds ex-
actly like Chinese, and elaboratc egquip-
ment s required to unscramble the
voice mn the other end.

Entertainment value: 5%,
DDING these percentages, we find
that, altogether, the entertainment
value of short wave reception is ahout
on a par with that of conventional
broadeasting. But we have neglected
one consideration which, in many in-

stances, tips the scales definitely on the
short wave side~-namely the appeal to
the DX fan. Tha the twirler of the mid-
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uight dial, short waves offer a new
Tealm of greater pleasure and less pre-
varication. There is nn time, day or
night, ut which it is not possible, on a
good receiver, to pull in stations many
thousands of miles away. Trus, it is
often possible to receive [uropean sta-
tions via long wave rebroadcasts, but
the thmll of direct conract is missing.
Tor the fan to whom the crackling
swish of a distant carrier is more en-

| ticing than a night’s slumber, we must

reverse the order of percentages. The
short wave set rates 1007-—and the
long wave Droadeast recerver somewhat
less than that.

It is obvious that short wave recep-
tion in no way takes the place of long
wave reception. Rather. it supple-
ments it. And advantage should he
taken of {ts high entertainment value.
The most simple and satisiactory solu-
tion to the problem is a high grads
combination all wave receiver.

VOICE OF THE LISTENER
(Continncd)
Wishing Rapmo Fax-Fare worldwide suc-
cess and assuring you that each issue
will find a place in my home, T am, Agnes
Gearhart, 1746 Arlingion Avenue, Toledo,
Ohio.

Tn examining the Artist and Program
Schedule T find the idea of listing the
artists  alphabetically s a great lelp.
There are many times when one loses
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track of a favorite and has great diffi-
culty in locating him or her. The idea is
a great one and sheuld certainly add to
the weli deserved popularity of your pub-
lication. Rawena Postles, Box 573, West-
field, N, J.

What has happencd to Nellie Revell?
Her coiumm was always very interesting
and we sure do miss it. The Program
Finder is good, but [ cannot see the ne-
cessity of it in view of the fact that all
newspapers have complete radic program
schednles every day. It would be much
picer to give us more irlefesting News
ghout our favorite radio stars. DMra. Al
V. Schneider, 1815 Summerfield Avenue,
Brooklyn, New York (See pages 10 and
11 for Nellie Revell, Editor.)

* e 4

leceived my magzazine vesterday and
liked it wvery much. Dut would rather
have readmy matter in place of the radio
programs as I get them in my New York
paper every day. Otherwise the book is
0O.K. Mrs. G. W. Olrey, R.I".D. 2, Ridge-
field, Connecticut.

(Daily radie pregraim  schedules are
printed in oonly a few hundred of the more
than twon thowsaud daily newspapers in the
United States,  The list
printing radio news of any sort ¥s rapidiy

of stetespapers -

decreasing. 1i {s likely that big eily nzws- |

pafers soon will earry no yadio pews that
is nef paid fop by advertisers. Fan-Faxe's
Program Fider is intended primarily for
the nafority of its readers to whom a daily
newspaper schetile is not readily ovail-
able. Featurcg of the Prograom Finder not-
found i any newspaper ove the listing of
arlisls and the convenieni classification of
frograms by subject watter. Editor.)

providus
gquiek,
#l exeyfilling
by positive
riechani-
col oclion.
. B reveals
‘29 theink
supplyat all
titmes. Both
conveniences
no uther pun
I affurdn,  Axk
tu -ec—uorgx-
Te——— parece—the
e Ncezac* (1o
nunek) when
you shop for o
suckleszs pen...
§5.00 and more.
Other Conklina
32.735, 23.54 and
vaeore. Pancile 31
and mora.
THE CONKLIN
PEN CO., loledo
Chitsgo
nn Fruncisco

*Proved by over 2 veam
af genceal publie use.

NOZA

L& b3, PAY QU1

SATISFACTION GUARANTEED

C

- Calonel Lemuel (). Stacpnagle,

steps into it deliherately. It has
proved a marvelous escape from his
| troubles. The tribulations of F.

. the

| tant are always the Colonel's favorite |

STOOPNAGLE'S SECRET
{Continued) .
her in which was concealed g micro-
phone, and read out of it to her
studio audience cryptic society notes
like this: “Who was the man in a
green sedan who drove to the apart-
ment house at the corner of Umpty-
ninth Street and Walloo Avenue last
night at ten-forcy-six o'clock, atopped
and looked up at a window shade on
the sixth fleor, then went in and
stayed until eleven-six and came ouw
and drove away?' Curiosity was as
rampant as if the items had been in
Winchell's column, while all the time
they were being manufactured hap-
pily by F. Chase Taylor. Tt was then
that he began to iormulate the ideas
out of which grew the character of

Even now that character is an en-
tirely separate one from his nwn. He

Chase Tavlor cannot pursue him into
entitv of Colonel T.emuel Q.
Stoopnagle.

HE hig reason for the consist-

ently fresh quality of his hu-
mor is that it is original. That is why
there is in it none of that tred feeling
which vou can detect in the programs
oif comedians whose gags were writ-
ten or swiped for them by hack joke
producers—gags apparently collected
on the theory that if something has
been sold befare it can be sold again
(which works pretty well in selling
jokes but has yet to build up a lasting
following for a comedian). The jokes
sound stale no matter how clever and
frolicsome the manner of the artist
who is breaking his neck to put them
over.

Stoopnagle and Budd stick to their
own style, refuse to be bothered by
the inevitable suggestions of Broad-
way-niinded professionals. They could
not stick to their own humor if they
did mor nnderstand exactly what their
awn humor consists of, what under-
lving principles are its basis. And
those foundation ideas are what they
have now broken down and told.

TH ILLRE are certain key words al-
wiavs in the back of the creative
mind of Colonel Stoopnagle. They
are all twenty-five-cent words, but
don’t let that worry you—they're not
that way when they come out.

One word is futtlity. You and 1
puzzle and sweat and work hard and
play the zame according to the rules,
amd when we are through where are
we

Another word s prefentiousness.
The hig, the solemn, the zelf-impor-

targets. A third word is ‘incosrgruii;',|

com

Ravro Fan-Fars
which explains the delicious contrast
between Stoopnagle’s subject and his
handling of it that makes everyone

think he just happened 1o he born
cockeyed. The fourth word is Jn-
manity, It s the most important

word of all, becausce Iy keeping i iu
mind he brings his humor close to
the bves of us, the hundred million.

Now find those four words in the
following typically Stoopnagle epi-
sode, butchered t}mu\gh it will be in
this version. It is the favorite of the
Colonel himszelf and can only be
relished by true Stoopnappreciators.
(All others change here.)

The construction engineer calls up
the financial big shot.

“T just wanted to tell you,” he says,
“that vour hillion dollar bridge over
the Chesapeake has at last heen com-
pleted.”

“Indeed,”” says the boss, “why, that
is just dandy. I certainly am proud
of you boys, T wish T conld have
been with vou for the opening. And
50 the cars are now whizzing mernily
aover it?”

“No, sir,”” the engineer admits with
the mild embarrassment of one who
has awkwardly upset a tea cup. “You
see, sir, we made a slight mistake.
We must have forgotten ane of the
spans, becanse it doesn’t quite reach
the other shore”

And the only answer from the big
executive, the man who has spent a
billion dollars Lo build a bridge across
the Chesapeake, is this:

"Aw, shucks.”

Well, we warned vou. If you're
not a hundred-percenter, you can’t fill
in with your imagination the fine
points of their exposition and get
vour laugh. But if you can, here is
why you got such a deeply satisiving
chuckle:

The first key word, pretentiousness,
15 in the higness of the bridge, the
tumult and the shouting that always
go with those stupendous undertak-
ings, and the pomposity of the big
official who officiates at ceremonials.
Colonel Swopnagle sticks his pin
square Into these balloons. And the
resulting slow deflation is pure Stoop-

nagle. “dw, shucks” Those two
words do the job. They are wucon-
gricons because they are so  inade-

quate to the billion-dollar sitmzation.
They show up the futdity of the most
far-flung  ambitions, and express the
puny despair of all Jrumanity when
vur best-laid plans bite the dust,

(T all four key words are always

found in every sketch. Some-
times three of them, or two, or only
one. For instance, futility is Stoop-
nagle’s most precious theme. It
sounds pretty pessimistic, doesn’t it7
One oi the curious paradoxzes about
llamor is that the better it is and the
closer it approaches real art, the more

S —
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pathos and futility and basic pessi-
mism yon will find expressed in it
Witness Charlie Chaplin in his great
days. Would you call him a cheerful
fizure ?

Bur the swell part of it all is that
these real artists can take the tough
things that make us c¢ry in life and
use them to make us laugh.

We are all familiar with the feeling
of frustration and boredom anig heip-
lessness at the routine of life, hut not
many of us are conscions of just
which trifles have mounted up to
make out shoulders sag down,

Colonel Stoopnagle, who is himself
essentially normal and subject to all
of life’s petty aunnoyances, is gifted
with the divine ability to select the
significant cinder in the eye of the
universe. His “irks” are our irks and
we get them off our chest through
him.

He will get an idea, for instance,
on a morning when he is lying in bed
too borne down by life's trifles 1a getl
up. The closet door is open and he
notices that the one clegantily pressed
suit hanging there makes all the rest
of his clothes look perfectly terrible.
Ont of that comes the invention of
a “permanently wrinkled suit” for
hanging in the closet to make your
other clothes look natty. The futility
theme combined with the humanity
chard maukes that funny.

OU will find that in most Stoop-

nagle stunts there is a great big
thing like the bridge across the Ches-
apeake. He is always on the lookout
for something stupendous to approach
from the point of view of small, aver-
age Mr. Humanity. Hence the enter-
prise of selling skylines to smal)
towns, That's why chip-launchings
are his meat. And then there is the
man who has been giveun a bottle of
champagne, He dceesn’t like cham-
pague so hie buys a yacht to break the
bottle over the bow. Passing by
a “vacht store” one day iu New York,
Caolonel Stoopnagle could not resist
the spectacle of this tremendous salon
with its huge brassbound vachts sit-
ting around, and thousunds of pecple
going hy for whom these things just
do not exist. Nobody ever went in
to buy and the only person in sight
in the store was a little man sitting at
a desk figuring and looking impor-
tant. So out of that is worked the
idea of the man who goes in a yacht
stove to buy half a vacht, charges it,
has it wrapped up and sent the next

day to his apartment. The whole
transaction takes place In perfect
solemmnity. Ounly after the clerk has

figured to the exact cent whar exactly
half a yacht would cost does he break
down and ask why only the how is
heing bought. “Becausc,” the pur-
chaser replies, “my daughter is chris-

tening a boat next week and she
wants to practice.”

Sir Hubert Wilkins had only
start his absurd underwater expedi-
tion to the North Pole, forcing us to
read columns of front page publicity
about it, when he was preseated with
the S. &, & S. §. 6. Stoopnagle which
Stoopnagle and Budd launched with
only one slight mishap: it did not
flnat.

We all get a little sick of success
stories, so Colonel Stoopnagle inter-
views “little known personalities of
industry” and shows us the man who
is engaged in not writing the things
vou read belween the lnes in letters,
Also the telephone aperator in a hotel
who busies herself with not calling
peonple who wish not to be called until
twelve o'clock. She works much
harder than her colleague whose
lesser job consists of not calling peo-
ple until ten o’clock. And there are
the hookless hooks for not hanging
your wmother-in-law’s picture—greesn
ones for not hanging 1t in the dining
roowm, blue anes for not hanging it in
the bedrcom, and so on.

Nothing would be more fun than to
go ou quoting chapter and verse for
this thesis, but the maguzince hasn't
been pul)hahed that wauld hold all the
choice examples of Stoopnagliana.
So I'll conclude with a sticker, Even
the Colonel can't classify it. He
doesn’t know why it’s funny, but he
knows it is truly his own. I think I
could analyze it like the rest, but it
would be a shame. It's too sweet.
I'll Teave it to you.

A modest but stuttering sportsman
meets a friend. “Well, old chap, and
where have you been?” asks the
friend.

“Oh, just t-t-t-t-tiger-hunting,” says
the sportsman,

“Tiger hunting, ¢h? Where?”

“Oh, Y-Y-Y-Y-Yucatan.”

“Yucatan! Why, there aren’t any
tigers tliere. You must mean Africa.”

“All right”” says our hero with
charming acguiescence. “I was in
A-A-A-A-Africa, then”

“"How did you catch your tigers?”

“Onh, T worked out a s-s-5-

to

s-syslen.

' I s-s-s-sorl of snuck up on them and

twisted their taills until
dropped off.”

“Well, have you seen any tigers
since you got back to New York?”

“Yes, 1 have. I saw oue only yes-
terday in my back yard”

“Did vou get him?”

“Well, T went down and snuck up
on him and got hold of his t-t-tail
and twisted it—"

“Ludl his head dropped off 2”

“No. I stopped twisting it.”

“For heaven’s sake, why?”

“Well, as I was t-t-t-wisting I got
to thinking: *What if this is some
f-p-p-poor man's tiger?”

their heads
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SELECT THIS
HOTEL

FOR YOUR SUMMER
YISIT TO NEW YORK!

When you come to the "First
city of the world" for a vaca-
tion of thrills and shopping, ba
sure to enjoy the added pleas-
ure of living in the new, smart
center of New York . .. at the
medern Hotel Meontclair, The
Montclair is adjacent to all the
railroad and important bus ter-
minals, the better shops and
the glamorous theatrical dis-
trict. It offers you every com-
fort at rates that are surprising-
ly moderate.

200 ROOMS—EACH WITH
BATH, SHOWER, RADIO

SINGLE

fram $2.50 to $5.00 per day
chkly from $15.00

DOUBLE

from $3.50 1o $6.00 per day
Weekly from $21.00

Something New in New York . .
Casing-in-the-Air! For lunch or
tea, dinner or supper. Moderate
prives. No couvert or minimum
charge. Music by Scotti and his
Hotel Montelair Dance Oreheztra.

MOTEL
MONTCLAIR

Lexingtonm Avenue at 49th Street
NEW YORK CITY

SLIPPING AND GRIPPING

(Coniinued)

to slip.

The broadcusts were discon- °

tinued only because Phillips Lord (who |

played Seth and was the warks of the
show) left on a well carned round-the-
world cruising vacation. Accordingly,
we want to doff our hat to the author
and cast before their work is fargotten,
The activities of the Parkers and their
friends have always been lush with' sen-
timent, but it was never allowed 1o go so
[ar that it became a cheap and ridiculous
atlempt at tear-jerking.
remarkable how the program always
stopped laying on the hokum just before
it got too heavy to bear. Every per-
former in the cast was good, the
sketches were written with a convincing
naturalness, and the capable direction
kept up the interest of all except those
who just couldn’t get aroused over small
town doings. As for ps, we're a better
hoy for having listened 1a the (olks from

Jonesport.
Phil Cook . . . Is, unfartunately, off
the air, We recommend that a sponsor

grab him quick. Thil has onc of the
friendliest, most likable personalities in
radio, IIe's versatile and he's original.
What more do vou advertisers want?

Andy Sannelly . . . Phil Caok’s radic
sidekick. Another sure-firc bet for
s0me sponsor.

Edwin C. Hill . . . The best in his
business if you'll stand for a little flag
waving and some expressions of apinion
that you may not hold with. We've
never heard a broadecast of Mr. Hill's
that bored us. DBarbasol will SPONSOr
Ed starting Sept. 11, Be sure to tune in,

MISS THESE—Smalin’ Ed Mec-
Connell . . . One of the worst
ane man ShOVVS Ccver cuncei\-‘ed
because of the sappy combina-
tion of “entertainment” and ad-
verlising. For instance, un 4 recent pro-
gram Smilin’ Iid said, “Well, I'd better
stop talkin® about Acme Ant Killer and
sing vou a little hymn ., . Al right,
tolks, I'll sing you the verse ef ‘Does
Jesus Care?” (We should think He
would.)

The best one man programs we've
ever leard were puL on several vears
ago by one Charley Hamp on behalf of
Dr. Straska’s Toothpasie, They were
loxded with advertising and yet Charley
made folks all over the country take it
and like it, He wus the first of radio’s
singing-playing humorists wha could

Rapio Fan-Fage

Sacanyland Skeiches . . . Hick stuff;
veddy, veddy dull,

Gypsy Nina . . . The sort of voice we
don’t appreciate, but she's better than
some who've found sponsors.

Household Musical Memories

:_Iosef Koestner’s Orchestra, Alice Mock

It was really ;

|

actually kid the boys and girls into buy- !

ing the product. It has been reported
that Charley is now on the West Caasl
lovking for a spomsor. We hope he
finds a good one, quick.

The First Nighier . . . The old hoke
| overplayed by Charles Hunhea, June
| Meredith, and Don Ameche,

Polaﬂm’ Water Program . .
only much worse,

. Ditto,

(soprano), vocal trio, contest, and Ed-
gar (Guest, 'We rate them in that order.
Mr, Guest’s cxtremely folksy personal-
ity doesn't penetrate the micraphone,

We've heard him make intensely inter-

esting talks at Father and Son lunch-
eons, Rotary get-togethers, cte, so the
trouble iz with radio and not with the
Bungalow Poet,

FPotash and Perlwmuiler . . . Taa bad
this was revived because people arc go-
ing to think that Montague Glass’ two
Jewish characters were never funny,
The sponsors may not know about their
mistake yet because they are apparenly
not perceptive enough to reulize how
offensive their dramatved advcz tising
of Feenamint is.

Chase and Sanbora Coffec Program
—The musi¢c and singing is all that is
keeping this one going. Mr. Lahr's
humor is flat and Leo Carrillo’s Mas-
ter of Sermonizing is . . . well, you'd
have to hear some of the things he says
to believe he said them. We understand
that Mr. Lahr has just heen given a
d5-weeek contract by Standard Brands.
If this is true then one of two things is
certain. Either Bert has a marvelous
agent, or he has worked out a new radio
technique, We believe it must be the
latter. Mr. Lahr has always been one
of our favorite stage comedians, and it
will be gnod news to know that he has
at last discovered a formula that will
put his personality over as effectively an
the air as it is behind the foatlights,
Lord knows the radio stuff he has been
doing is a discredit to his ability and
showmanship.

3& G0O0D SHOWS—Fhil  Bak-
L™ oFs  Avmouwr  program  with
ITarry McNauwvghton, Roy
Shield’s Orchestra, the Merrie-
Men, and the Neil Sisters. You
call 1t tmadness, but we call it Baket.

The Siaclair Minstrels with Gene
Arnold, Chauncey Parsons, Bill Childs,
Mac MeCloud, and Cliff Soubier. Lots
of variety, good clean fun, and jokes
that don't seem nearly so old as they
are. If you ever liked a minsirel show
this one should please vou,

The Blackstone Plantation with Julia
Sanderson, I'rank Crumit, Parker Fen-
nelly, and some well done advertising,
WWe hope FFrank and Julia never lack a
sponsor. To us they are perhaps the
friendliest, most pleasing personalities
on the air. What if their voices aren’t
perfectly trained? We woulda't care if
they never hit a note Tight on the nose

—s0 long as they. retained their char-

acleristic warmth, naturalness, and good
humor. —TUNA
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BROADCASTING

offers you these
and more!

O vou, ton, wanl Lo get inta Bromd-

casting—the most fascinating, glam-
orous, highly paying industry in the
world? Da yun want to carn big money—
more than yeu cver dreamed possible be-
fare? Da you want o have your wolce
brought into huodreds of thousands of
homes all over the land? Tf you do, you'll
read every word of this amazing oppor-
Tunity.

For no marter where you live—no marrer
how old or how voung you are—if vou
have talent—then here is a remarkable new
way o realize your life’s ambicion. Broad-
casting weeds new ralent—in facr rhe de-
mand far exceeds the available supply.

Greatest Opportunity in

Broadcasting

Because Broadcasting is expanding so fast

that no on¢ can predicr to what gigantic

size it will grow in the next few years—

Broadeasting offers more opportunities for

fame and success than perhaps any other

industry in the world raday.

‘Think of it! Froadcasting has been taking such
rapid serides that rtoday edverfiters alume are
spending more than 7 times as many milliuns
a year as the endre induscey did
only foyr yeacs ago, last year, ad-
vertisers spent  $35,000,000, while
Broadcasting  Stations  themselves
spent millions for sustaining pro-
grams. Think of the millions that
will be spent mext yrar, and the
year after—chink of rthe glorious
opportunmities for thousands of ral-
ented and properly wained  men
and women,

Earn Big Money

heing vou Broad-
have a Lhorough

But talent alone

casiing

may not
SNCCESS You musl
and  complete knuwledge of the technique
of this new industry. Many a singer, acror,
writer or other type of artist who had been
successful in different lines of enrertainment
was a dismal failure before the microphone.

Yer others, practically unknown a short
time ago have riscn to undreamed of Fame
and  fortune. Why? Because they were

frafmed in Broadeasting technique, while those
others who failed were not.

Yer HBreoadcasting stations have not the time
to train you. That is why che
Tloyd Gibbons School of Droad-
casting  was  founded=—to bring
vou the traiming what will stare you
on the road to Broadcasting suc-
cess. This new easy Course gives you
a most complete and chocough train-
ing in Broadcasting cechmique. It
shows you how 1o solve cvery cadio
problem from the standpoint of the
Breadcast—sgives you 31 complete
training 1n every phase of acrual

Breadcasting. Now  veu can
Quickly profit by Floyd Gibbans' years
| e T | — - - . i
Why not ger your share of . or cxperienct 1n Broadcasting.
You ecan rain far a big | ph h th kahls caiirs
= T Y : " irough this remarkahle course,
these millions?  For if your | paying posicion in Bruadcast- LI . p
speaking or  singing  voive [ \0g 3§ an: you can train for a tig payig
Jhows  promisc, i yow ace | Announcer Musical Direcor Broadcasting position—right in
Voo b g =2 Singer ProgramManager | yaur  home—in  your spare
good ar thinking up ideas, i | A Ur Sales Manager ; i L T
. & time—entirely wicthour giving
vou can act, if you have any Advertising Reader S k"
hidden  1alemts rhat  can be Publicity ~ Writer up your present posilion or mak-
turned to profitable Broadcast- Musician  Dircetor mg a Nlng'C_L.!(rltu:u of anv kind
: ; Excellent  opportunities  {n | ~—and acquire the technigue chac
ing 'PLH'POSQS‘ per\aps 'y(\ll can Broadcas"ng are opea 5] makes Rad‘ll" S[Ers. OUL Of \:Il!-
qualify for a jub beforc the | men and women who bave | . -7 o 5T L T
microphone Tet che T[loyd | maswred (ke rechnique of [ ° PR (10 nommng tad, u-
MCEADIATE. et - } radio  presentation.  Read | ture Amos 'n' Andys, Graham
Gibbons coucse show you how | how ﬁ:u‘f g, &a hprepa:e MacNarners, Olive Palmers, and
to turn your natural shiliey i | JOUrsE SO0 your share amo gy g Gibhonses—why not be
< Braadeasting, )
money! ainong  than?

www americanradiohistorv com

Complete Course in Radio Broadcast-

ing by FLOYD GIBBONS
A few of the subjecrs covered are: The Studio
and How it Works, Microphane Technique, How
ra Control the Voice and Make it Expressive,
How to Train a 5inging Vuice for Broadcasting,
The Knack of Describing, How to Wrine Radio
Plays, Dramauc Lroadeasts, How ro Devclap a
Radiv Personality, Sperts Announcing, Fduca-
tional firoadcasting, Radio Publicity, Adverrising
Broadcasts, Program Management, and dozens
of other subjects.

Send for Valuable FREE Booklet
An inweresiing buvkler cnrirled “How o Find
Your Place in Broadeasting” rells you the whole
fascinating story of the Flovd Gibbens School
of Broadeasting. Ler us show yau how to qual-
iy fer a leading job in Braadeasring, Let us
show you how to wurn your undeveloped tal-
ents into moncy. Here is your chance ta fill
an important rale in one of the masr glamor-
ous, powerful induscries in the world. Send for
“How to¢ Find Your Place in Broadcasting” co-
day. See for yourself how complete and prac-
tical the Playd Gibbons Course in Broadeasting
15, No enst or abligation. Act nuw—s¢nd coupon
below tuday. Floyd Gibbons School nf Broadcast-
ing, Dept. 3K61, U, S. Savings Bank Building,
2000 L4th Sureer, MW, Washingron, D, C,

ThIS Book Sent To You FREE
e o e ST |
Flovd Gibhons Schoal of Braadcasting, |
| Deepe, K61, U. 8. qavmm Bapk Buildiag,
| 2000 tdch Sereer, W. \V.lshmal'm D. Lo
I“)thont abligntian .fl'!d
|
|
I
|
|
|

me

booklet, "How (o Find Your P]aun 'u" Iir m”l- |
eustines,” and full partieulars of your home |
sty eouTse, |

Name ... T Ea—— l
BOUTOBE cmrmrs ey s 5 iea R i S RE R |
ity State I
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ALL'WAVE Deluxe

ﬁi"ﬂ

THRILL CRUISE//

'ROUND THE

WORLD

If vou're an adventurer ac heare
{end aren’t we allZ} von'll glory in the rhrills
of cruising the ether-waves vin a SCOTT
ALL-WAVE Deluze Radio.

Sit right in your own comfortable living
raoin .« . « there’s no sea-bag to pack, no dun—
uage [o 510w, NO passpolls Lo secute, Juse
the twist of a single, simple tuning dial and
it's “Ha! You're off for strange lands of
romance and allure!™

Supreme for Stay-at-Home Listeners

Firsr o shoke-down cruise in hume wacees, Listen in
on American breadcast smations uear and fac—coast-
to-c@ast 1s ab casy Jaunt. Discover c¢he marvelous
capability af chiz dream ship to carry you anvwhere
ar your will . . . with a deligheful Gdelity of tone rhac
puts you righe ineo the sending studio, giving vou cvery
word of ipeech and svery note ol music with a glorious
perfecnion thar transcends all previows helghos of
mechanizal sound repreduciion. Your own cars will
eell vou so ... and the evidence is backed up by scicntific
Labaratory imdings that prove SCOTT radio reprodue-
tion to b the closest oo perfection vet attained.

Az a Brst venture in shorr wave receprion listen-in
on the ctime wave ad ceported by p-:lhcccilhfmmonc
end & wnd ro the acher o 4 eavedron on possimy
unareur wireless welephany “hams", and hesr the air-
plnged aid cheir pround stations wlk ek and farh.

Hear Canada and Mevxico

Maw venture farcher] 'R.ﬁ am the air-waves to Canada
and Mex ditferene . . . something
| of these pearsby forcign lands broadcast on

o bands from 1500 550 rers. Dion't feeg abour che
Ors v have heard thar chese countri e
wavelength + your SCOTT can
oquir ped to recove on al! bands berween 15 and 4,000
meters at o small oxeea charge.

Lrsten-in On Al of Envope
And sow pou've “por i §
i ) the open
i fadio J-J\
et r.
- duy for

il of your ship.”

Head

o
e benichie of

lisecncrs<in . . » there's peppy musie from a famous
Lendon hoel . .. and at signing of time (midnghc in
London, but only § I'M, Ceptral Standard Tune) the
chime: of Blg Ben, atop the Houwes of Parliament, clang
sanorously a# thouph you were acrually there 1o hear
them in person.

Slip your moorings once again. Crass the Charmel
and lend an ear o Radio Coloniul, Patieoise, France,
It's bringing you Parsian music md rypically French
entertainment.

Varied Programs from Far Countries

Distance still [utes youl Then scr your course for
Germany . . . in a Jiffy you'te listening 1o Zeeseu, with
pragrams of glotiout symphany archestruy, and per-
hape o speech by “Handsome Adolph’ thar will give
you n dillerent viewpoine on Hirlerism,

Make port ot Madod, i suony $pain, and hear
EAQ broudeasting typical Nauonal music. Annsugce-
ments from this station are consideratsly made in
Erglish as well a2 Spanish.

Then swing south o Rome and hear the voice of
12RO waiman announcer tell you it's “'Radio Homa,
Napoli,” thar's on the air. Mo Likely the following
musical propram will be apera direst from LaScala,
Milan, or sisme other musical rrear woreh golng actual
miles to hear—and you'll be listening ro ie, with purite
of tone aond richiess of seproducdon that's truly
amaring, M‘II]‘IOUL stireing {rom your casy chair ar home.

And now for an advenrurc-trck that holds n supreme
“Rlek" for the radio sensarion-secker! Sall away "down
under.” Luken in o VEKEME ot VR3IME, in Sydney
and Melbourne, Australia. Hear the call of that famous
Kookaburea bird, liseen with delight to an interesting
and varied propram of music and miks on the comeer.
cial and scenic arractions of the Andpades,

Ovwners’ Reports Show Real Ability

And these ere bun o few of che imernesting places ro
be visited by mein: of vour SCOTT ALL-WAVE
Delwze Receiver . . . F. L. Srirzinger, for Instance, is a
Seort owner who in a sbemonikh’s petlod received
1588 programs from 41 statlons in 22 fercipn Tonds, A
G, Luama got 126] programs from 75 different stations
i 26 counttics, and some 200 orther SCOTT owners
feported feception of 16,439 programs from 320 sine
m:\nr in 46 counerics during the same time.

Can wich starding tadic performance be true™

"
el
1 %ﬁ?ﬁi

you ask. Do you deubt that any but radis professionals
can enjay the deliphts of explering the air-waves che
world ovet, far from the toefamiliar programs of
broadcast stations here at homel! Do you think thae ix
ray he possible, buc feel that the cose of sufficienty
able equipment is mare than you can atlord for entcr-
tainnyent?

New Value al Moderate Cost!

Then set your mind at east! For such performance is
actually possikle. . . we pladly prove ic to you, and back
the prool by an iron-clad guarsotes of consistent
for¢lgn reception.

Labotarery technique, employing the world’s most
skillful, specially mwamned engminects and crafesmen in
custom-building a receiver constructed to the highcst
standards of perfection known In radio, makes possiblc
the super-perfarmance of the SCOTT ALL-WAVE
Deluxe for any radio-uzer, regardless of his expericnce
ot skill in operaring. In this ser top efficiency is coupled
wirh ghsalute simpliciry of tuning.

Prohibicively high priced? Not at all! You can have
a SCOTT, and enjoy the supreme chrill of mastering
the gir-waves of all the world, at moderare cost,

Get Complete Dotatls—Mail Coupont

Recuuse the SOOTT ALL-WAVE Dehac is onz of
the teuly fine things of the world, custom-buile fotr
those discriminating people who demand the bese, iz
1% not distribuwed broadeast, 1o be casnally picked up
here, there, ar anywhere. To ger full pariculars re-
garding ir, absolute FROOF of irs performance, and
all the informarlen you require, simply send the coupaorn
below ditcer to the modern scicntific Laboratories where
it 35 Buile.

- SEEEEEEN

E. H. SCOTT RADIO LABORATORIES, INC.

4450 Ravemswood Ave, Dep't D43, Chicaga, L
Tell mc how 1 can have a SCOTT ALL-WAVE

Dcbure to rake mae radio world-cruising. Include all rech~

nical details, precfs of performance, and complete

information,
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