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I stuttered my assurance, and she
smiled her thanks.

For almost an hour we discussed
radio, 1ts past, present and future, and
radio personalities. It developed that
Mary doted on Ed Wynn, Will Rog-
ers, Amos 'n’ Andy, and in particular
a West Coast radio dramatic troupe
known as the “English and French
Coronets”.

I asked her how she felt about
her forthcoming program. She threw
up her hands in a gesture of relief.
“I'm glad it’s all over,” she said sim-
ply. “For years I've held out against
radio, as | felt that the medium was
too revolutionary for a picture actress.
The screen was born as a visible medi-
um of expression, and with the ad-
verit of talking pictures the visual
shared honors with the audible. But
in radio there are no eyes to please—
only the ears of millions of hsteners.

“My experience with talking pic-
tures naturally influenced my decision
to cast my lot with radio, but that is
not the primary reason. The basic
reason is that 1 have come to the con-
clusion that radio is an even greater
medium than the screen in that it
actually enters the home, whereas
people must still go to the theater.
In addition, 1 have faith in the ma-

Mary might appear coy to casual ob-
1 servers who do not _know her. Actually,
she is retiring and shy, when it comes
to contemplation of her radio debut

.

By Henry Bentinck

ol signing a radio contract, and on each occasion

she got cold feet. Once it was because she didn’t
like the prospective sponsor’s product. Again it was
because she felt that radio lacked artistic merit. And
always it was because she was terribly atraid of the
microphone! ]

Now, aiter months of careful study and preparation,
she has contracted to embrace the audible art. Com-
mencing Wednesday night, October 3, the most sought
Hollywood star will be presented over the transcon-
sinental NBC-WEAT network in a series of dramatic
plays. The programs will emanate from the NBC studios
in Hollywood.

Mury is no longer the little elfin creature she por-
trayed in scores of film successes. A new Sweetheart of
America has emerged from the welter of recent sorrow-
ful events, for the experiences of the past few years have
tempered her steel, giving her a fuller, more mature
personality.

When this interviewer spoke to Mary in New York
jast week, she had just signed her radio contract. The
agency oflicials departed with the precious document, i
and she turned to me and. asked nervously: “Do you
think I'll make good in radio?” s

Shades of Greta Garbo! Shades of Constance Ben-
nett! In fact—shades of all the temperamental Holly-
wood actresses! Imagine—!lollywood’s most famoals star
of stars—the actress whose lovely countenance is en-
shrined in millions of hearts—asking a humble inter-
viewer to pass judgment on her radio prospects. She was
as nervous as a young kid who had just received news of
her first feature assignment.

Many times Mary Pickford has been on the verge

Always first-night showings of pictures on
the West Coast revolve around Mary, as
does the exclusive social life of Hollywood
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America's

After Mary Pickford’s Universal Success of the Silver
Screen, and After Endearing Herself to the Hearts of
Millions, Do You Think She is a Temperamental ‘‘Know
It AIl” as She Enters the Field of Radio? If You Do,
Then Read and Learn this Woman’s True Greatness

terial offered me by the spensers of the show.”

Was the material, then, so unusual?

“Yes,” said Miss Pickford. “The world’s finest novels
and plays will be condensed in radio versions, and each
program will offer a complete play shortened to com-
ply with radio conditions.”

In the course of the discussion about the merits of
the material, the talk veered around to sponsors, and
Miss Pickford revealed a few humorous experiences she
has had with them. A sponsor once offered her a fabu-
lous sum to portray the vivid life of Cleopatra, of all
things! Another dangled a lucrative offer for a singing
appearance.

eturning to the subject of plays, however, Miss Pick-

ford revealed that no story has been decided upon
definitely as yet. It has been established, though, that
only contemporary novels and dramas will be utilized.
The famous star will make an attempt to obtain George
Bernard Shaw’s consent for a radioized version of one of
the bewhiskered sage’s plays, but she holds out very
little hope for this.

“] once cabled Mr. Shaw for permission to film one
of his plays,” she recalled humorously, “and he replied
that it would be perfectly all right with him, providing
I did not leave out a single word, comma or period, or
make a single change in the text. Apparently Mr. Shaw
had heard about Hollywood,” and she smiled broadly.

With the discussion still raging about the pros and
cons of studio audiences, I asked Miss Picklord to voice
her opinion on the matter.

Frankly, she was undecided. ‘| suppose | shall have
to experiment,” she said. “Of course | never permit
people on the movie sets when | am filming a picture,
but | recall » and here she smiled ruefully—"the radio
appearance. 1t was an appeal for funds in behalf of a
stricken area, and | agreed to make a radio speech, ap-
pealing to the listeners to contribute anything within
their power to help the poor unfortunate in the affected
area,

“They ushered me into a barren and enormous room.
It was almost like a death chamber. That terrible ogre,
the microphone, stood in the center of the room like a
gaunt skeleton. The only sign of life was represented
in the group of listeners grouped behind me. 1 was so
nervous my knees shook and trembled, and an invisible
something seemed to be clutching at my throat, causing
me to cough repeatedly. Thinking that it would make
me feel better, | demanded that the room be cleared of
all occupants. | cannot describe my feelings as the studio
door closed and | found myself alone with the micro-
phone. It was perfectly awful. | would have given
anything to recall the folks 1 had preemptorily ordered
from the studio. | read my speech hollowly and almost
collapsed at the finish.”

Was this her only radio appearance to date?

She closed her eyes for a second as she thought. “No.
i’ve made about five microphone appearances all told,
but all were in the nature of speeches. Twice | spoke
over the air in French—once in Paris and again in Que-
bec. Once | officiated in the opening of a Japanese studio
in Tokio.” She chuckled heartily. “I’ve done more for-
eign broadcasting than | have American.”

here was nothing of impulse that decided Mary on a

radio career. In the course of the interview she es-
corted me into a wing of her sumptuous hotel suite and
displayed a portable contraption that looked somewhat
like a talking machine. Withdrawing a record from a
folder, she placed it in the machine.

“Now listen,” she said.

The disc spun around evenly, echoing recorded pass-
ages. One moment the voice was raised in a triumphant
wave of enthusiasm. Suddenly it became naive . . . child-
ish . . . sweet. Then came an agonizing moment when
the sobbing tones of a grief-torn woman cascaded from
the loudspeaker. And so on it went, echoing the entire
gamut of vocal emotions.

The voice was Mary Pickford’s, the versatile and
intelligent First Lady of Hollywood explained. “While
I was debating the advisability of entering upon a radio
carcer,” she said, “! decided to make a series of vocal
tests for nuance, tempo and change of voice. These tests
revealed my microphone weaknesses. Since signing . the
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Sweetheart

Wednesday, October Third, Will Launch a New Career
for Mary, Already Distinguished in Two Other Branches
of Entertainment, the Stage and the Screen. A Star at
Nine, Paid the Highest Actress’ Salary for Years; Her-
self a Producer-Writer—Mary Now Comes to Radio

contract, [ have decided to continue with these tests, as
they will be of invaluable assistance to me. I'm still far
from perfect, and will continue testing and practicing on
this machine until the very eve of the initial broadcast.”

Mary is excited about radio and its prospects. She
is particularly entranced with television, and confidenfly
predicts that the industry will be revolutionized within
five years. “When television arrives,” she stated soberly,
“the radio stars and officials will appreciate the havoc
the talkies created in Hollywood. The process will be
reversed, that’s all. llollywood had to learn to speak,
while radio will have to learn how to be seen.”

ary has none of the lofty illusions of grandeur and
M temperamental eccentricities that reach the public
prints in connection with the average film star. In fact,
she is downright humble. She admitted guilelessly that
she considered herself just a beginner in the radio branch
of show business, and is willing and eager to be guided
by experienced radio officials. Even a matter so impor-
tant and vital as the selection of a supporting cast is
being left in the hands of studio heads.

“| am doing this,” she said, “because radio, like any
other artistic medium, has no place for the show that
is poorly done. 1 certainly wouldn’t expect a radio per-
sonality to come to llollywood and tell me how to run
a picture. Why then should | attempt to dictate to
folks who know the ins and outs of broadcasting?

“Of course | will have something to say in the selec-
tion of story material. For example the sponsors want
me to repeat some of my picture successes on the air,
At the present time | feel that this would be a mistake.
While | am on the air | want the fans to form an attach-
ment for Mary Pickford the radio star, rather than Pick-
ford the screen star.”

For one so tiny physically, Mary has a great fund
of energy. At present she is busy writing a story for a
sister Hollywood star, and it is quite probable that she
will start production on her own picture immediately
after the radio broadcasts get under way.

Delicately, | asked her whether money plaved any
great part in bringing her into the radio fold.

“Not at all,” she answered instantly. “lt is simply
that | have come to the conclusion that radio is now a
definite part of every-day life, and 1 believe the day is
not far distant when it will assume the proportions of a
truly great art. In addition it is performing a noble
service for millions of bedridden folks, as well as reliev-
ing the humdrum existence of millions of housewives.”

[t is cnly natural that this great artist should desire
to conquer radio, for she has triumphed in every other
struggle she has undertaken with life. Even most of her
millions of fans do not know that the movies are her
second love—not her first. She started as a performer
on the legitimate stage.

H er name was not always “Mary Pickford.” That is
a stage name. Born Gladys Smith, in Toronto,
Canada, Mary made her debut at the age of five in “|he
Silver King,” in which she plaved two roles—a little boy
and a little girl. [t was years later, at the suggestion of
the great David Belasco, that she adopted the name now
famous around the world. Incidentally, she liked the
name “Mary”.

She was a lovely little creature at the age of five,
and lovely and little she has remained ever since. From
the very first, people adored her as soon as they saw
her. Her vivid golden curls drew many an “Ah-h-h!” and
“00-0000!” from maternal hearts in the audiences, when
she stepped out upon the stage in childhood. Small won-
der that she was actually a veteran actress by the time
she was eight!

At that age. she was on the road in a play called
“The Little Red Schoothouse”—swhile her very wonderful
mother, whose wise counsels have been responsible for
much of her success, taught her the “Three R’s” which
her absence from all schoolhouses would otherwise have
denied her.

At nine, little Mary—or Gladys as she was known
then—was a star! The play was called “The Fatal Wed-
ding,” and many lusty melodramas of those days fol-
lowed, to feature this tiny, glamorous girl who scemed
to have some magic appeal to the hearts of audiences.
Seasoned theater managers, long grown blase about child

performers, were amazed at her mys-
tic appeal. And best of all, little
Gladys was no precocious infant prodi-
gy. She was a good, well-behaved
child, who loved to play almost as
much as to act. Ider mother saw to it
that she remained simple and un-
spoiled.

his maternal care which was la-

vished on the golden-haired doll-
child was but one phase of an intense
family spirit which animates all the
Pickford family—for the Smiths, by
the way, followed the example of their
illustrious Gladys, and changed the
family name to Pickford. This in it-
selt reflects the spirit of family pride
and cohesiveness. It was also illus-
trated when Mary was offered her
first job away from the Canadian city
of Toronto.

This happened when Hal Reid—
father of the later famous Wally Reid
~—had written a play called “The Con-
vict’s Stripes”. Realizing the impor-
tance of little Gladys” mighty audi-
ence appeal, he wrote into the play
an important part for her. But when
he tried to engage her, the child’s
mother was adamant in her refusal
to permit the youthful stage veteran
to go alone. FIinally, in desveration.

Mary as she looked when she starred a
few years ago in a brilliant picture,
“Dorothy Vernon of Haddon Hall”

Mary’s spacious and elahorate estate,
Pickfair, is known to royalty of three
continents. She enjoys few things more
than a quiet hour on the grounds

Reid hired the whole Smith family—tiny Gladys, her
mother, her sister Lottie and her brother Jack!

Determined to become a great star, the little Smith
girl managed to see David Belasco. She asked him for
a chance, and he promised to keep her in mind. It
was then that he suggested the change in her name. She
adopted his suggestion at once, and in a few months he
gave her the part of Betty in “The Warrens of Virginia”,
When she was thirteen, Mary played with Chauncey Ol-
cott in “Edmund Burke”.

One day Mary went to the old Biograph Studios.
“] thought I’d try out those new moving picture things,”
she tells. Little did she dream that those “new moving
picture things” would exalt her to undreamed fame
and wealth! She happened to meet the director, D. W.
Griflith, coming out of his office, and she was hired then
and there. And her first picture was a 500-foot “thing”
called “Her First Biscuits!”

n the next eighteen months little Mary went from won-
l der to wonder. Success had arrived for her with a
rush. She started to work for Biograph for $40 a weck.
During those eighteen months, that salary went up to
§5,000 a year. This was a huge movie salary in those
davs, and Mary could scarcely believe that her good
fortune was real. Ahead of her were salaries destined to
make that $5,000 a year look like chicken-feed, but of
course, Mary had no way of knowing that.

“Miss Pickford,” 1 asked at the conclusion of the
interview, “you are universally recognized as the Sweet-
heart of the Screen. Will you aspire to the title of
Sweectheart of the Radio, as well?” )

“You bet 1 will!"” she answered firmly., “Nothing
would make me happier!”

Mary Pickford will be heard every Wednes-
day at 8 p. m. EST, or 7 p. m. CST, over an
NBC-WEAF network, in a program sponsored
by the makers of Royal Gelatin.




Harry Von Zell, the announcer who handles the
Byrd broadcasts every Wednesday night over CBS

thought frequently explodes in our faces‘ as some
daring current prophet puts into words: “The d“ay
i An echo answers, “[s

Like a bolt of lightning from a clear blue sky, the

of the announcer is passing” . . .
zat sor” . .
I believe it was early in the spring of 1928, in the
studios of a 250-watt station in Inglewood, California,
when 1 first was called upon to survive the shock of
that stunning thunderbolt, “The day of the announcer
is passing.” It probably had been said many times
before then—but | wouldn’t be interested in that, for |
had just become a radio announcer. And | feared great-
ly lest my day pass right then and there, R
“Woe 1s me!” | thought, “Here | get a new job
just as the work is going out of fashion! What luck
1 have! It's a wonder | wasn’t born a horse-and-buggy
salesman in the days when Henry [Ford was getting
nicely started!” For 1 always have been the kind of guy
who craftily buys stock when the market is at its top.
It never occurred to me to ask the prophets what
would take the place of the announcer whem he did
pass away. Would they have a robot broadcaster, or
would they just let people guess about the programs
and offer prizes for the best guesses? No, | didn’t ask
those questions—the prophets were too impressive, and
[ was too scared. Why, the very phrase had a ring of
doom to it—a lyric, almost scriptural lilt: “The day
of the announcer is passing”
But anyway, the day of the announcer didi’t pass,
even 1n spite of the awful sound of the phrase. That
day has been so long in passing that I'm beginning to
believe there never will be an end to it. But this par-
- AHROHBCEE Pass ¥i : ronl
I'll admit | was still a bit timid, though. 1 was afraid
that the end of the poor announcer’s world might come
any time. But still 1 had not found out what the croak-
ers meant by their silly phrase, nor what they would
put in our places if they did kick us announcers out to
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Your Announcer

By Harry Von Zell

the comparative restfulness of clerking in grocery stores
or holding down the front ends of trolley cars.

A change in my job took place late in the fall
of the same year | heard those words of doom, and 1
found myself in the capacity of announcer at the studios
of KMTR in Hollywood, then an affiliated station of the
Columbia network. There again | encountered the dread-
ful prophecy, “The day of the announcer is passing.”
But somehow it did not produce
in me the same feeling of hope-
less terror that had resulted
when [ first heard it. Perhaps
this was due to the fact that
I had developed a “sideline” to
protect myself against that
terrible day. Because—in ad-
dition to being an announcer—
I was also a ?u]l-ﬂedged singer He
and entertainer on the talent
staff of KMTR.

After several months at
KMTR there came an offer
from Station KGB at San Diego, California. It seemed
that they were in need of a program manager and
thought that [ could fill the job. 1 took it. Among my
duties at KGB was the employing and supervision of
the announcing staff.

Believe me, | shall never forget the interview with
our first applicant. He aspired to be an announcer and,
“Don’t you think it’s a great field, Mr. Von Zell?” he
asked. And what did | say? From my own lips | heard
the words fall with dreadful portent, “The day of the
announcer is passing.” | didn’t believe it—I didn’t even
know what it meant—but | had said it, and what was
there to do about it?

After eight or nine months at KGB 1 again re-
turned to KMTR—this time as business manager. And
for almost a year | was spared the ordeal of listening
to the passionless voice of the prophet entoning, “The
day of the etc., etc.”. In fact, the awful words were
almost forgotten. )

Paul Whiteman and his orchestra came to Holly-
wood to make a picture. While there he broadcast his
weekly network program for a cigaret sponsor. Ted
Husing, the announcer, was needed in the East and
could not remain. So they sought someone to take his
place on the broadcasts. They held auditions. For days
they listened to announcers from far and near—250 or
300" of them. They must have been tired of listening

in This

Prophets of Gloom Have Been big
Predicting the End of Announcers
Announcer’s Ears for
Years — with Results that Only
Can Tell with Full Justice

when 1 finally walked in, because, after reading a few
lines of script, | was interrupted by the entrance into
the room of Burt McMurtrie, who gave out the welcome
news that the job was mine.

With the end of the west coast series of Whiteman
program came the offer from New York to join the
announcers’ staff at WABC, Columbia’s key station, It
sounded good to me but | knew nothing about New

York, entertained grave doubts

as to my qualifications for

“making the grade” in the
city, and was com-
fortably  settled in Holly-
wood with the very best “better
half” in the whole world, also a
brand new babyv boy. 1 was un-
decided so | went to the great
Maestro Whiteman for his ad-
vice. He said, “Harry, go to
New York by all means. You
should do well there. But don’t
give up your singing because—"
He drew a breath. Instinctively, because | knew what was
coming, | drew a breath too. And together we said:

“. .. the day of the announcer is passing!”

Then we looked at each other. | felt a little foolish
for letting the glib phrase slip out like that—just because
it trips so pleasantly and doomfully oft the tongue. Paul
looked a bit flabbergasted, too. We stared at each other
sheepishly. Then 1 said: “Fonest, Paul, what the heck
do people mean when they say that the announcer’s job
is doomed?”

For a long minute the great Whiteman hesitated,
Then he grinned. “Darned if 1 know,” he said, “but
everybody goes around saying it. Why—" he picked up
a saxophone—"it has a musical sound to it. Like this.”
And he picked off nine notes on the sax. It was musical
caricature of a high order. Full realization of the silliness
of the saying burst upon me. We both laughed.

Well, 1 did go to New York, went to work, liked and
enjoyed it for four years, and still do. And people are
still predicting that “the day . .. ” But why go on? You
know that refrain by now, as well as 1 do!

Ships can never be run by steam. The horse will
never be replaced by the automobile. Man will never
fly in man-made machines. Stoopnagle and Budd are
“finished.”” Bing Crosby is “through”—and THE DAY
OfF.T'HE ANNOUNCER 1S PASSING! Heh heh to all
of 1t!

Famous Composers
By Carleton Smith

The Ripe Genius of “the Greatest Living Symphonic Com-
poser” Is Possible Only Because He Must “Be Himself”

ho are the men behind our music?
\x/ Before the conductor can lift his
baton—before the long rehearsals
needed to put a piece of symphonic com-
position on the air—there comes first the
composer, What manner of umen are
these, who first play their tunes soundless-
ly, with their own heart-chords for strings
and brains for brasses?
Early in November, the Fifth Sym-
phony of Jan Sibelius, musical genius of
Finland, will be presented to the radio

Orchestra under the baton of the young
American conductor, Werner Janssen. Al-
though millions of listeners on this con-
tinent have become familiar with Sibelius’
works through the medium of radio, very
few know a great deal about the man
himself. ) .

It has been said that every human being has music
in his soul. Sibelius is one of those who have succeeded
in bringing this to full, rich expression. A few minutes
spent with him, therefore, should disclose something of
the nature of this mysterious gift of imagining music,
which is the source-spring of all musical composition.
From what combinations of mood and thought does he
derive those arrangements of tones which transmit to
listeners his own feelings and philosophy of life? [How

Jan Sibelius — he loves
solitude and himself

_ his symbol and his meanings.

does he live, think, dream?

Jan Sibelius, on the verge of seventy,
has lived his life alone. Enjoying the cold
and hard climate of his native Finland,
removed from the influences of world cur-
rents, he has dodged the limelight success-
fully for most of his years. If you want
to see him, you must travel to his sylvan
retreat a thousand miles from London.

The country is full of lakes, vast un-
inhabited wilds, mysterious fells, and sal-
mon-filled " streams. All during the sum-
mer the sun never sets, but at midnight
covers the land with a saffron half-light.
In the long winter night, months pass
without a glimpse of the morning sun.

“l like the forests here,” he says,
“forests where there is only Sibelius.
You see 1 am egoist. I like too much
Sibelius, but that is necessary for me. [f
I did not like Sibelius, 1 could not write Sibelius.”

You watch the heavy, powerful frame of the man,
in his high, stiff collar and large, starched cuffs, and
wish he would speak more in his quick, broken English.

“My music, yes, it is very much Sibelius . = . it is
in the air, not on paper, you know. | like opera . .,
but opera not like me, [ am not literary. Wagner {
do not understand. 1 must always look to paper for
(Continued on Page 31)



ive a Youngster

His Head!

By Edgar A. Cuest

Children Who Listen to Blood and Thunder
Radio Programs May Not Agree with Their
Parents’ Tastes — But This Student of Life
and Interpreter of Dreams Has Something
Very Pertinent to Say About Their Choice

w

parents, as a rule, know so little abaut it.

[Fathers and mothers are forever trying to guess
what will be good for their children and very often guess-
ing wrongly. I've missed it so often that | ought to be
cured by now, but I’'m probably not. 1 shall no doubt
go on to the end of their youth imagining myself to be
wiser than they in the pleasures and needs and wishes of
the young.

Our experience at Christmas time should teach us
much about them. Instead, we think ourselves clever and
our children queer. We usually buy them some gift
which we are sure we should have loved at their age—
only to discover that some novel and cheaper trinket de-
lights and fascinates them more. What we forget entirely
is that we were young forty years ago, and they are being
young today.

So it seems to be with everything. Gray-tinged forty-
five sees no longer with the eyes of five.

We select their books with care. They are stories we
loved when we were small or very like them; but some-
where and somehow the very young have heard of more
stirring tales, and they shock us with the wish for those
tales. | think this to be the reason there are so few good
story writers for children.

Most authors write what they think the children
ought to like, and are moved by a motive to pen only
what is good for them. It is the parent motive vicariously
employed. It is the motive of all supervision. “Take this
because it is good for you!” is dinned into the children’s
ears from the very beginning. “Eat spinach because it is
good for you!” “Read this book because it is good for
you” and as a result they begin to resent all things that
are good for them,

It seems to me that the trouble with childhood is that

To our surprise they begin to want something else;
they want less safe-guarding and more freedom;
they want to risk their precious
try the spice of life themselves.

Childhood today is filled with things of interest and
delight, of which we as children knew nothing at all.

As a newspaper man | saw the beginning of the com-
ic sections of the Sunday paper. “Buster Brown” and the
“Yellow Kid” caught instantly the fancy of the little
ones. What horrible mischief the “Yellow Kid” got into!
Parents everywhere protested that it was not good chil-
dren’s material. It wasn’t suitable for the young. But
the youngsters loved it, and the comic sections of today
prove that Outcault and Opper knew the child mind
better than the parents.

The more | think about it the more I am sure that a
life filled only with the things that are good for us would
be deadly dull.

So with the radio programs for children. They scem
to delight the young and shock the old. Personally, there
is not one on the air—unless it be “Orphan Annie”"—
which threé years ago | would have thought was child
material. Had | been asked to write a child’s serial my-
self, it certainly would not have been blood-and-thunder
stuff. 1 should have operated, of course, on a nobler
motive. | should have wanted to instruct and not merely
to elntg:lrltain. I should have endeavored to teach and not
to thrill.

little necks and

should never have guessed that my lovely little Janet

would sit from five to seven o’clock entranced by tales
of desperadoes. But she does! She even takes her dinner
from the table to eat alone in the library and listen to
adventure that would freeze the blood of an old man
like me. Such is the childhood of today, and wise were
they who sensed it first. In some cases is it overdone?
Yes. Of course there are always those who would out-
Herod- Herod, but startling as the children’s programs
are to the older minds, | think them no more startling
than any other change in habit and custom which is
forced upon us. Certainly they are no more startling than
was an experience of mine a few years ago.

At our summer home, fearing the danger of the high-
way and wishing to keep Janet secure from harm, 1 built
a playground in the yard. | equipped it with everything
I thought a child would like to play with. I installed sand

Edgar A. Guest (who pre-
fers that his friends call
him “Eddie”) spends most
of his time away from the
microphone on his spa-
cious estate in Michigan.
At right he is shown with
his favorite dog. Below is
his most recent portrait.
Tune in on Eddie’s homely
philosophy and verse any
Tuesday evening at 6:30'
p. m. CST over an NBC-
WJZ network, sponsored
by Household Finance
Corporation

box and swing and slide and trapeze and play house. All
that was good for her, I gave. The first day she and her
playmates were amused. The second day they had all
disappeared, and looking for them | found them in a
tangled patch of briars playing a game of their own.
More than beautiful surroundings; more than costly
playthings; more than manufactured slides and swings
—and the things that were good for them—they wanted
their freedom. LLven children like to have a little to say
about their own lives.

Will harm come from these children’s programs? |
think not. Against a good home influence, no gutside in-
fluence can prevail. When fathers and mothers enjoy be-
ing parents and stay close to their children, they need
fear no seductive stranger. Neither radio nor book nor
picture-show nor anything else is tc be feared where
the home life is happy and the instruction sound. It is
common practice for the negligent to shift the blame to

others. A son or a daughter goes wrong and the cry im-
mediately is set up that some outside influence was to
blame in an attempt to cover the failure of the inside
influence. | should say as a general rule, good parents
have good children. .

But one afternoon, after two hours of children’s pro-
grams, | thought of Ienry Wadsworth Longfellow and
wondered if he had known the modern “Children’s
Hour,” would he not have written it this way:

The Children’s Hour
(With Apologiesto H. W. L.)

Between the dark and the davlight

When the night is beginning to lower
Comes a time on the radio schedule

That is known as the children’s hour.

I hear a loud voice in the parlor
Commanding the children to" eat—

If they would grow big like Carnera—
Somebody’s barley or wheat.

Then follows the tale of adventure.
A pistol shot rings on the air,

And | know by the shrieks of the dying
A couple of gunmen are there.

Oft the diamonds are stolen by bandits
As the owner is trussed up with wire.

And to make things a little more hideous
They set the poor fellow on fire,

With knives and with bombs and with poison
The villains are ever at work,

And always the heroes are treading
Where blood-thirsty enemies lurk.

An hour? Yes and longer each evening
She sprawls at full length on the floor
Entranced by the children’s hour programs
Of robbery, arson and gore.

And | wonder whoever imagined
That our babes would so madly devout
That time on the radio schedule
That is known as the Children’s Hour.
(Copyright 1933 by Edgar A. Guest)
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Standing By—

‘a ;rhen a mike actor gets more than 2 thousand
plunks a week, the authorities start publicizing
his salary. Anything less than a grand is not

considered worth mentioning in the papers (don’t ask

me why). But these salaries are all relative, pals.

For example, Joe Glot; may get only two hundred
smackers a broadcast, but he may make more than
lke Swizile, who according to the publicity releases
tears down sixteen hundred a week. Some of these Joe
Gloizes, you see, broadcast three or five times a week,
whereas ke Swigzle is on.an exclusive contract for
one shot weekly, and out of his sixteen hundred he has
to pay six stooges. a girl trio, and two gag men.

Then again, Mr. Glotz may work 45> weeks a year
as against lke’s eighteen. | know musicians who aver-
age a “miserable” two hundred a week, fifty weeks a
year, playing in an anonymous seat in the last row,
four broadcasts a day. At the end of the year they
have more of the stuff you bet on horses than many
of the stars on whose programs they toot an incon-
spicuous part,

ome of the expenses a “broadcastar” has to deduct
from his or her profits are: (a) Commission to one
agent or more, ranging from 0 per cent minimum to
25 per cent frequent; (b) salary to publicity man, {rom
15 to 125 kopeks a week; (c¢) advertising in trade pa-
pers, a what-have-you amount; (d) photos, cuts, print-
Ing, stationery, oflice rent perhaps, special orchestra-
tions, music, subscriptions to radio magazines, etc.; (e)
legitimate entertaining for business purposes, tuncheons,
dinners, parties to important folk in the business; (f)
travel expenses, frequently considerable (1- commuted
from New York to Chicago last spring and summer for
18 weeks at about $150 per commute); (g) expenses at
Grand Openings, public events, benefits, social orgies,
etc., where “one must be seen”; (h) five or ten per cent
overcharge of the butcher, the baker, the candlestick-
maker, all of whom think a radio performer is filthy
with lucre; (i) extra expense for wardrobe to enable
performer to stand up under minute sartorial scrutiny
not accorded to business men or housewives.
| do hope you've enjoyed the above. But even if
you haven’t | want to sce it in print so [ can cut it
out and show it to those federal income tax hoys next
time they send for me to explain some two-year-old
jtem that I’ve forgotten all about!

ANOTHER NEWLY INVENTED instrument, the
Vivo-cello, was used on that Contented Milk program.
We're baving a rush of new instruments lately. Aly
Aunt Pandora, who originated the lefi-banded |ewsharp,
is perfecting a new type of bass horn that will revolu-
tionize the wind instrument game. The basic principal
is 1hat instead of poiniing the horn at (be microphone
and blowing out, the player siands with bis back to

With Ray Perkins

Eo

There seems 40 be a rift in the loot as Charles
(Andy) Correll, left, and Freeman (Amos)
Gosden divide the spoils from their recent
vacation trips. Fearful of being challenged
about his fishing prowess, Correll offers can-
did proof of his skill, while Gosden skulks
beneath the bear facts of his successful foray
into Alaska. Andy’s new name for his part-
per is Nero because, he charges, Amos was
fiddling around while Nome burned

the mike and sucks in. The result is juicier but fuggier.
Wrong notes don’t stand out so much.

. THE GROUNDHOG went into his hole for the
winter last week, but the Shadow emerged from retiré-
ment on CBS.

SINCE PETE DE LIMA has been on the west
coast for CBS, there seems to be a powerful lot of
activity out there. The new program for that big
soup company involved the frantic airplaning of CBS
execs between N. Y. and Los Angeles. With de Lima
on the ground to prepare the details, and the New
Yorkers within overnight plane jump, CBS clinched the
account in the short space of 48 hours.

One of the most obvious “trends” in this sea-
sop’s b’casting so far appears to be the amount of
mike-fodder on both CBS and NBC originating on
the Pacific.

‘In New York the boys and girls are all wondering

whether it's a prelude to a West Coast boom and
whether New York will have to share its glory with
Los Angeles and Frisco in addition to Chicago.

BERTHA BRAINARD, the Frances Perkins of
NBC's program department in Radio City, kas adopted
a new coiffeur (bair-comb to me) that goes over with
a bang. After all, bangs are appropriate to hair the
color of fire-crackers. Male visitors to “B.B.'s” sanctum
are torn between ga:ing at ber and trying to keep their
minds on their bustuess. Very disconcerting.

SPEAKING OF MR. DURANTE'S nose again,
the Jesters Trio wandered into my life a few mo-
ments yesterday to tell me they know a man whe
hais a nose a foot long but he doesn’t use it as &
rule,

IT'S BEEN A LONG TIME since this country had
a queen as good as [rene Beasley, a swellegant gal who
deserves the honor in every respect. In other words,
there’s plenty of honey in the new Queen “Bee” |
wouldn’t mind being her Prime Minister. “God save
the Queen!” sez you.

Leonard Cox, who pioneered at WOR and WJZ
{remember “Main Street Sketches” in which he wrote,
directed and acted?) has his body planted behind a
swank desk in Hanff Metzger adagency, Chicago. Got
the job last spring thru’ Louis A. Witten, of the N.Y.
Office same agency, who cut his teeth on WOR also
back when. Both lads are as dizzy as you or me, and
each is a whiz with a stopwatch.

And here’s advice to actors angling for jobs in the
NBChicago lot. Clarence Menser, production king, has
just got his flying license. Bet him you won’t get a_job
and maybe he’ll take you up.

Along the Airialto

ilocycle Chatter: Dell Campo, who opened with
K his orchestra and entertainers at Hotel Roosevelt,

New York, with an NBC wire, will set a pace for
radio leaders in versatility. Dell Campo, in addifion to
conducting the orchestra and handling all announce-
ments, oflers the vocals on all programs. Just an all-
around guy . .. Every member of the “Modern Choir”
heard on NBC Sunday nights, has been a featured solo-
ist in a church choir . . . Pat Barnes, narrator on the
“Lombaro Land” programs,” is adapting his “Sketches
of Lile” for a radio series . . . Richard Leibert, who
is playing the “color” organ at the swanky Radio City
night “club, is sighing for the speedy perfection of
television. [t's a sight for sore eyes . .. Juliet Lowell,
author and playright, is assuring secretaries through-
out the country that her new radio series, “"Dumb
Belles,” will not ridicule the American stenographer . ..
There’s a men’s furnishing store in the RCA building
that has hats named after the NBC announcers. You
can get a Wallington, a Clancy, or a Young, for $5.00.

“Easy Aces” could have heen on the air all
through the summer, but declined the offer from
their sponsor because they believe every radio skit
should lay off at least two months ecach year. In-
cidentally, they start their fifth vear ¢n the air with
their new series opening October 3 over CBS.
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By Martin Lewis

Abe Lyman and Thelma Todd are burning up
the cross-country wires again, fanning an old flame . ..
‘I'he Pickens Sisters are now being managed by the
fourth sister, Grace, who once sang in the trio but was
replaced by Patti . . . Mark Warnow's trip to Holly-
wood for a special “45 Minutes in Hollywood” program
has been cafled off . . . Don Bestor, exiting from the
Hotel Pennsylvania October®l, is expected to ease into
a brand new cafe in the Broadway sector . . . Annelte
Hanshaw was ordered by her physician to take a com-
plete rest before her new Camel program, or else—

. The Landt Trio and White have noted a large
gain in fan mail since they switched from 8:15 a. m.
to 7:15 a. m, on NBC .. . Jack Berger adds a sixth
weekly broadcast to his present NBC band schedule
on Monday, October | . . . Al Goodman’s trumpeter,
Manny. Kline, considered by many the best trumpet
player on the air, is forming his own band for radio
presentation . . . Xawier Cugat returns from Europe
on October 14. and resumes at the Waldorf-Astoria
with an NBC wire shortly after.

Henry King, the NBC bandman, is the latest
air batoneer to turn composer. Two of King’s seng

efforts will be featured in a forthcoming Broadway
musical, “Champagne Cocktail,”

Arlene Sobr, the charming vocalist with Ted Black
and his NBC orchestra, is Mrs. Ted Black in private
Iife . .. It took Tito Guizar nigh on to two months to
pick the five harpists who will serve as the musical
stringed background on his “Sunday Mid-day Serenade”
starting on October 16 . . . Mary Pickford took thirty-
seven scripts with her to look over for possible use
on her forthcoming air shows . . . Joe Penner is stop-
ping off for a week in Detroit to visit his folks before
returning to New York and the airwaves . . . When
Lanny Ross starts his new program from the coast
you may be led to believe he is directing his own
orchestra. Don’t put too much stock in it because it
will be Harry Salter who will be waving the baton . ..
Everett Marshall will be the guest artist on the Atwater
Kent program Monday, October 1. The following week
this feature will mark its 300th broadcast over CBS.
297 broadcasts were made over NBC from 1925 to 1931
. . . Betty Barthell is receiving radiograms from one
of the boys of the Byrd Expedition. who can’t see her
until 1935, She has sung on two recent Byrd broad-
casts and the Antarctic explorer, who hails from Texas,
has become infatuated by her Southern accent=
Pardon it, boys.



“Are You Listen

Id folks fit perfectly into a garden. It struck

me that this was true as 1 wandered through

a garden the other day and saw an old couple
walking, hand in hand, down one of the tree-shaded
lanes. They seemed to be part of that garden.

I remember my mother when she was old, how she
used to stand among her flowers, her hair as white as
the elderberry blossoms. I knew then that she had
carried a heavy burden of troubles through life, and
yet there were two times when she seemed to be able
to forget the past and be happy—when she was in her
garden tending her flowers and vegetables, and again
when she would sit with her family on the front porch
of a summer's evening, watching the stars in the
heavens.

Those aré two privileges that no tired old person
should be denied. There is the same peace and quiet
in a garden and in the contemplation of the stars that
there is in the eyes of the very old.

How silently the flowers grow—how silently the
stars travel in their appointed orbits—how silently they
who have gone through a long life filled with battles
and excitement, wait! If I were a painter, I know that
my next picture would be of my mother bending lov-
ingly over her flowers.

It is said the farmer never knows hunger or un-
employment, but someone claims that it’s the farm-
er’s wife who never knows unemployment, and that
that is why the farmer never knows hunger. Look
into it—there may be some sense in it.

You often hear educated people say that everyone
should travel, and most of us do have a desire to
travel to unknown lands. We imagine that seeing
unusual places we have read and heard about would
bring us much happiness. But that’s not always true.
I remember, as a kid, that [ used to go to the little
lake called Winnebago, out in Wisconsin. I could just
barely see the high cliff of the other shore on a clear
day. In my imagination, | pictured a land of en-
chantment there,

Then one day my dad took me across the lake in
a boat, and my enchanted land vanished, for there |
saw only some houses and some farms and a few fac-
tories, just as on the side where we lived—and | was
sadly disappointed. Never again did contemplation of
that far shore bring happiness.

Knowledge does not always bring happiness. 1
know people who have been all over the world, who
have seen every country, and they are unhappy and
discontented. hen [ know others who never have
traveled more than a few miles from their birthplaces,
and they are as happy as it is possible for human beings
to be on this earth.

By Tony Wons

Buck and Wilma have their troubles hopping

from c¢ne adventure to another in “Buck
Rogers in the 25th Century,” popular Monday
to Thursday evening CBS-WABC program

I WAS VERY MUCH interested in a news item
from London some time ago, which claims that a cer-
tain scientist says spiders possess considerable intelli-
gence, and the male spider could give many a married
man pointers in tact when dealing with a peevish wife.
When a female spider gets mad and starts an argu-
ment, does the male talk back? No, sir. Instead

nl?ll

of arguing, he gently shakes the web—swinging his
irate lady. She loves to be swung and in less time
than it takes to tell about it she is agrecable again,
gentle, and willing to listen to reason. Why not try
a porch swing in your home!

If you would like to have a definition of diplo-
macy, here it is: “Diplomacy is the art of letting
somebody else have your way!’ And if you would
like to have something in your pockets when a
salesman comes to your door, consider this bee, for
it says: “The bee that hangs around the hive never
gets any honey!”

letter from a farmer’s wife: “l am that down-

trodden and unquoted creature, the farmer’s wife;
and I'm sick and tired of being pitied.

“We work hard and live plainly but well. We
raise our own garden and raise our own meat and cure
it. | pump every drop of water and carry it in heavy
pails to the house and ‘wash over a board’ My days
are an endless repetition of monotonous tasks—dishes,
separator, meals to cook, garden, floors, washing, churn-
ing, baking, all the hundred and one things a farmer’s
wife must do, and | know what it is to get into overalls
and hitch four skittish mules to the disk . . .

“Does that call for pity? [ don’t see why. 1
wanted to be a farmer’s wife. Nobody led me to the
altar unwillingly. 1 wasn’t blind to a farmer's task; |
was a farmer’s daughter. .

“Our possessions are so humble and so precious: a
herd of white faces grazing, a garden of flowers, a dog
that yesterday was a frolicsome puppy and now is a
loyal helper and protector. The soil itself, black and
gleaming, or hard and sullen from lack of rain. The
old familiar landmarks; trees planted by loved ones
who were of this soil before us; the diamond willow
from which Grandpap carved his cane. You who have
never farmed, how can you know that sense of con-
tinuing life which surrounds us, or taste the bitterness
of our sorrow, or savor the keenness of our joys:”

he Bore’s handbook of ready reference: Have an

opinion on every subject under the sun, and never
fail to express it. .

Take thirty minutes of somebody’s valuable time to
tell something that could be told in three minutes, and
about which he already knows more than you do.

By all means, relate the gruesome details of the
time you “went under the knife.” .

If your friend looks a bit under the weather, im-
press upon him that he may be nearly dead from some
fatal malady without realizing it.

If someone innocently inquires, “How are you?™
give him a complete inventory of your ailments,

Reviewing Radio

y the time television arrives, if it ever arrives,
the radio audience is very likely to be made up
of people too doggone lazy to look at the pic-
tures, Significant indications in New York at the
moment point that way. If you own a car, and have
got so used to riding in it that you won’t even walk
around the corner to the drug store, you get the idea.
Of course, you know that the radio show is on
in New York. And it was there that I got the impres-
sion that the listening public is being pampered so that
it will be a pretty lazy, good-for-nothing bunch if the
inventions shown at the exposition continue to make
progress. There is one receiving set, for instance, which
contributes to laziness by turning itself on and off;
tuning, as directed early in the day, from one station
to another; and operating itself so that you don’t have
to move out of your chair. There are other gadgets
by which you may shift a program from one room to
another, upstairs or down. Stll another electrical de-
vice makes it possible for you to write on a pad and
have the message reproduced in any other part of the
house, the neighborhood, or the city, according to
where you put the wires.
hen there are automatic things which do all the
housework, except mending socks; machinery that keeps
the baby from being kidnaped and his tootsies warm
at the same time. When television comes along, you

By Martin J. Porter

won’t even have to get up to read your newspaper. [
don’t know whether that’s good for civilization or not—
but it’s pleasant.

.1 can’t vouch for the truth of this—and I'll leave
it to Evans Plummer to reveal whether it’s just a
publicity story; but they say it happened—and the

finish really gives me a cheer:
L eonard Keller, the tone poet, whose orchestra was
heard from the Bismarck in Chicago, wanted to find
out for himself what kind of music the man in the
street preferred. So he disguised himself as a mendi-
cant fiddler, took his violin and sauntered, at night,
along the byways, sawing the old fiddle, playing popu-
lar tunes and classic ones. Ilis notion was to discover
which intrigued the passerby most—pop or classic. So
he stood on scveral street corners, several hours, fid-
dling away.
And nobody paid the slightest attention to him.

Stokowski again comes to CBS—and CBS to Sto-
kowski. Eegmning October 5, the Philadelphia orches-
tra will begin a series of nine two-hour Friday con-

certs at 2 p. m. CST from WCAU in Philadelphia.

At last reports, Mr. Stokowski had not yet kicked
in with any new inventions for broadcasting better
tones.

he radio editors about the country are sometimes

amusing in spite of their seriousness. They held a
meeting concurrently in Cincinnati with the National
Association of Broadcasters. 1 might add that most
of the lads who attended represented the more bucolic
regions, although one man there was from a city as
large as Cleveland.

For some mysterious reason the boys decided to
hold a debate. They wanted to settle the point
whether they should indulge hereafter in writing feature
stuff, or whether they should confine themselves to
news. One assumes that all of them possessed some
kind of journalistic training. In that event, it appears
to me rather stupid that they should be argumentative
about what to print. .

Newspaper men cannot ignore news, and they either
can, or are unable to, write feature stuff,

It is so obvious that radio columns should
be made up (1) of informative news; (2) of interesting
features; and (3) of constructive criticism, that the
debate sort of made one wonder where these boys get
their ideas, if any.
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Foyer and Staircase of the
RKO Music Hall in New
York, designed and built
under Roxy’s supervision

Roxy—the ex-marine leatherneck who held
aloft the flickering torch of radio in the
dark days of 4ts inception, and by the magic of
his inspiration and genius transformed it into
the outstanding scientific achievement of mod-
ern times, arrived with the building of Radio

The golden era of Samuel L. Rothafel—

City.

Radio City . .. a two hundred and fifty mil-
lion dollar development . . . the crowning glory
... the epic achievement . . . the greatest joy ...

and the bitterest disappointment in the check-
ered career of the swashbuckling little Corsican
of the air.

Yes, like most little men, Roxy has the
Napoleonic complex. He has a complete library
on the career of the little Corporal who conquered the
world by his startling and unexpected forays. Like
Napoleon, Roxy built himsel{ up to a position of dom-
inance, only to see his empire come crashing down about
his head in smoking ruins,

Radio City was Roxy’s Waterloo.

On May 17, 1930, all was serene at the original
Roxy Theater. Roxy was still riding the crest of the
wave. A few blocks away a horde of workers descended
upon the area surrounding the vicinity between lorty-
Eighth and Fifty-First Streets, and (rom [Fiith Avenue
clear across a similar frontage of three blocks on Sixth
Avenue, and commenced the work of demolishing the
buildings that stood on this vast tract. Acres of brown-
stone homes, reflecting the former glories of the mauve
decade, hundreds of shops and scores of office buildings,
were plucked up by the very roots to make room for
the greatest art and cultural development in the history
of the world—Rockefeller Center and Radio City. So
vast in scope was this undertaking that it took more
than fourteen months of destruction before actual con-
struction was started.

Meanwhile, as the workers burrowed into the bowels
of the earth, fate was spinning the web that was
to smash Roxy in this gallant enterprise.

David Sarnoff was the squat little Russian who first
reached world-wide attention on April 14, 1912, when
he leaned forward at his telegraph instrument, pressed
the earphones more closely to his head and through
the sputtering and static heard the message: “S. S. Ti-
tanic ran into iceberg. Sinking fast.” By gradual evolu-
tion he became head of the Radio Corporation of Amer-
ica and a power in the National Broadcasting Company;
he was a firm friend of Roxy.

When Roxy washed his hands of the original Roxy
Theater, it was to Sarnoff he came with his tale of woe.
And it was Sarnoff who first planted the seed of Radio
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By Jack Banner

Roxy’s Greatest Accomplishment Was to Fol-
low the Building of His Name-Theater. Here
Are the Facts in Full Detail, Told in the
Fourth Instalment of His Brilliant Life-Story

Samuel Lionel Rothafel, as
he looks embarking on the
latest phase of his career,
broadcasting once again

City in Roxy’s brain. This explodes the myth that Roxy
was the genius who first visualized Radio City and
Rockefeller Center. If any single individual deserves
credit for this it is David Sarnoff, who, with Owen D.
Young, enlisted the aid of the Rockefellers, whose plan
for an opera house had collapsed. Nevertheless his
name and spirit became so closely identified with the
proposition through the subsequent incorporation of
many of his ideas, that he must be included in the list
of crusaders whose genius brought the epochal project
to a triumphant conclusion.

arnoff always had a high regard for Roxy, and when

Roxy told him that he was finished with the Fox
FFilm interests and Lubin, Sarnoff immediately offered
him an advisory berth in the erection of Radio City.
Roxy accepted eagerly.

He threw himself into the work with his usual
vigor and reckless abandon. It became apparent
at once that he was singu-
larly fitted to assist in de-
veloping and realizing
many of the pretentious
and unique plans proposed
in the theater and radio
divisions.

Rockefeller, Sarnoff,
Aylesworth, and Hiram
Brown, President of RKO,
dispatched him to Europe
in 1931 with carte blanche
power to buy materials and
art necessary to make Ra-
dio City the finest edifice
in the world. In this con-
nection he visited the prin-
cipal cities of France, Eng-
Jand, Germany and Rus-
sia, seeking the finest ar-
tists and art work that
money could buy, and
studying the operatic and
concert offerings of the
Old World masters. It
was on this trip that Roxy
marked off another “first”
when he purchased five
electrical pianos for Radio
City, signifying the first
time that electrical music made its appearance in the
field of broadcasting.

“How much money did you spend on this trip?”
Roxy was asked recently.

“I'm not prepared to say how much,” answered
Roxy, “and even if | were I’d be scared to tell you. All
I can say is that the success of the trip meant so much
to me. | had built up a great and sacred respon-
sibility with the fans,
and | wanted to live up
to the impressions and
illusions [ had created. |
knew what they expected
of Roxy, and | endeav-
ored to give it to them.”

Meanwhile, the
astounding edifice was
rising higher and higher
in the sky, and on Sun-
day, November 12, 1932,
Roxy raised his baton
and Radio City’s inaugu-
ral  program  flashed
across the world. The
historic broadcast was
carried over the com-
bined wires of the NBC-
WJZ and WEAF net-
works, and was short-
waved into every nook
and cranny of the globe.
Thus, after an extended
absence, Roxy once more
returned to the homes
and hearths of his fans,

The following days
and months were succes-
sions of triumphs for

Roxy. On Christmas day of that same year the most
stupendous broadcast in the history of radio was re-
leased throughout the world. Over five hundred per-
sons participated in the program. The symphony
orchestra, under the combined directorship of Erno
Rapee and Leopold Stokowski, was enlarged to
mammoth size—two hundred and twenty-five pieces. In
addition, Roxy, with his usual flair for grandeur, in-
cluded the Tuskegee Negro Choir of one hundred and
twenty-five voices, the newly formed Radio City Choir
of one hundred and fifteen voices, many soloists and a
special children’s choir.

His other hours of triumphs were yet to come.
Three days later, on the evening of December 28, 1932,
the Radio City Music Hall opened. This theater,
which has been described as being so beautiful it needs
no performers, was [toxy’s pride and joy, for he had
designed and furnished it practically alone. The archi-
tectural and sculptural wonder of the playhouse left
New Yorkers enthralled. The grandeur of the scenery
—the false dawns and afterglows and the great planes of
the sky-high ceiling; the beauty and gaiety of the walls
and murals; the enormous trick curtain; the revolving
and disappearing stage—all combined to make a thrill-
ing and engrossed fairyland.

Two nights later the RKO Roxy Theater opened
in similar triumph. ‘

Roxy’s cup of happiness was full for about one
year. Then clouds began to gather over his destiny,
The hue and cry went up: Radio City was a White
Elephant!”—and accusing fingers were pointed his way.

Roxy knows how to win—and lose—gracefully.

As the grumblings and clamor grew louder, he took
the veiled barbs and shafts that were aimed his way.
Not once did he utter a complaint that he was not
responsible either for the idea and building of Radio
City and Rockefeller Center, or for the laws of eco-
nomics that had brought about a numbing depression.

With the passing of the months, conditions grew
more intolerable, and finally, on_January 6, 1934, Roxy
stepped out of the Radio City picture.

Now Roxy is back again. On September 15 he
brought his gang over to the rival chain, the Columbia
Broadcasting System, for his first commercial program.
That program includes many old favorites, as well as
new and coming stars such as Sue Read and John
Evans and Larry Taylor and the Kingsley-Chase piano
team. What does the future hold for Roxy? Only Fate
and time can tell.

This much can ke said in favor of his future:
While shaping the present, Roxy always envisions some-
thing bigger ahead.

The program “Roxy and His Gang” is

broadcast over a CBS-WABC network every
Saturday might at 7 o’clock CST, and is spon-
sored by the Centaur company.

The vast auditorium of the Music Hall, with a seating capacity of 6,500. Not
a modern improvement for the comfort of patrons that Roxy didn’t introduce



Cracie Allen’s Europe

turning George Burns and Gracie Allen, back from

a brief vacation and all set to resume their Wed-
nesday broadcasting in the new CBS-WABC program,
“The Adventures of Gracie.”

But Gracie was more voluble about her European ad-
ventures than about the program in which she is to be
starred. As the great liner neared the harbor she and
George looked across the smooth waters at the towering
pile of buildings that silhouettes the Gotham sky-line.

“Look, Georgie Porgie,” she cried, “Isn’t that won-
derful? Those are the very same buildings that were
there when we left, arent they? My—it's a small world,
isn’t it, Georgie Porgie?”

“Yes, Gracie, but why don’t you listen to the ques-
tions the man is asking your” countered the spiritless
George.

“Oh, don’t pay any at-
tention to him, George,” she

ﬁ pilot boat carried us down the bay to greet the re-

repited, “I'll bet he asks
those questions of every
girl he meets; don’t you,

mister?”

“l know, Gracie,” patient-
ly explained George, “but
this gentleman is from Rabio
Guipe. tle wants to write
a story -about you for his
paper.

“Ile wants to know
how vyou liked being

abroad.”

“Well 1 like that,” she
bridled. “Are you going to
let him say such a thing
about me in his paper,
George Burns?”

ut, Gracie, you don’t un-
derstand,” sighed George.
“Ile wants to know what
you saw in Europe, and
what kind of a trip you

“Oh,” she giggled, “we
had a grand trip coming
back, but it was terrible go-
ing over. We stopped some
place to eat before we got
on the boat and the mush-
rooms must have been
spoiled or something. | was
sick all the way over. Some-
body certainly must have
sold the restaurants some
funny food that day be-
cause a lot of the other
people were sick, too. But
[ got over it. Coming back
1 was careful what | ate
before I got on the boat.
We only had one disappoint-
ment on the way back.
Somebody took up a collection for a pool, but 1 guess
they didn’t get it finished in time because 1 didn’t even
have a chance to put on my new bathing suit.

“Oh, look Georgie Porgie,” she continued, “there’s a
statue of Libby Holman!” . .

“Gracie, Gracie,” he murmured, “That isn’t Libby
Holman, that’s the Statue of Liberty.”

“Oh, George,” she answered, “don’t be silly. It looks
like a torch singer to me. Besides, who'd build a statue of
Liberty? Oh,” she brightened, “is that the magazine this
man is going to put the story about me in?”

“No, Gracie,” he explained carefully, “the Statue of
Liberty was given to the United States by France in
recognition of the liberty which exists here for the
people.”

h, 1 see,” she said, showing signs of comprehension,

“maybe it was when we got repeal. People certainly
take liberties when they’ve had a few drinks. | like
France and | think it was nice of them to give us that
statue. But maybe they had a selfish motive. Maybe
they wanted to advertise their plaster-of-Paris, don’t you
think so, maybe, Georgie Porgie?”

“No, Gracie, | don’t think so,” parried the harassed
George. “But I'm glad you thought of that. It’s a dandy
idea for a way to stop up your mouth when you get so
garrulous, But, Gracie, why don’t you answer the man’s
questions?”

“Oh, George,” she said “you’re so funny! The man
hasn’t asked me any questions yet.”

“l know he hasn’t, Gracie,” he replied, “he hasn’t
had a chance.

“Won't you please stop talking just a moment and

By Harry Steele

When An Interviewer Tries to Get a Story
from Gracie Allen, Anything Might Hap-
pen. This Time Almost Everything Did

let the gentleman have the privilege of telling you what
he would like to know.”

“Silly,” she giggled, “How can he tell me what he’d
like to know? If he doesn’t know it, he couldn’t tell me,
could he? It doesn’t make sense. | guess you have to be
dumb to be a reporter. But [ liked the I-rench reporters.
The very first one | met said to me “Parleg vous Fran-
cais?” and it certainly stopped me from being homesick.
It’s cute to hear American gags ‘'way over in Paris,”

“I liked the French reporters. The very first one I met said to me
‘Parlez vous Francais?’ and it certainly stopped me from being home-
sick. It’'s so cute to hear American gags ’way over in Europe”

“Parle; wous — American gag,” George muttered
softly; “Gracie, he would like to know if you saw any
beautiful buildings in Paris. Did you visit the Invalides?”

“Certainly not! We were on a pleasure trip. Who
wants to run around seeing sick people when they’re on
a vacation? Oh, Georgie,” she added hastily, “there’s a
good one. You can’t tell whether 1 mean when the sick
people are on a vacation or the people who don’t go
to see them. That’s cute, isn’t it, Georgie Porgie? I'll bet
if Eddie Cantor said that he’d get a lot of money for it.”

“Yeh, he would,” replied George, “and you ought
to get life for it. But tell this gentleman what you did
n Germarg""

“Oh, Germany was wonderful, wasn’t it, George?
And | didn’t get a chance to get homesick over there
either. Who do you think | saw in Berlin? Charlie
Chaplin! He looked so cute and all the people were
bowing and scraping. Gee, it’s great to be famous, isn’t
it? 1 ran right up to talk to him but a couple of soldiers
tried to stop me. I told them | knew him in the United
States and then | hollered over to him that ! had seen
him in “The Kid” and “Shoulder Arms.” They told me
it wasn’t Chaplin at all. They said his name was Hitler.
But that’s the trouble with being famous like that.
Every place you go you have to travel ingagi; you know,
under a phoney name.

But I liked Germany. 1 saw the Danube. You know
that’s the Swanee river of Germany. They play it a
lot in the United States. | guess they’re trying to make
it an American folk song like ‘Old Man River. But I
think the Swanee will be more popular, don’t you,
Georgie Porgier”

Georgie Porgie wasn’t thinking at all by that time,
but he urged her to outline high spots of their journey.
Switzerland, she said, was the cleanest country she saw.

“But,” she added, “I guess they must be broke over
in those countries just like they are here, because Switz-
erland was terrible. They hadn’t swept away the snow
for months. Anybody could see that. And we went to
St. Moritz, too. But | like the St. Moritz in New York
much better, don’t you, George?” she mused.

“So Alp me, | don’t know,” muttered George, be-
witched by Gracie’s mood; “but 1 know what 1 would
like best of all. That’s to get you to go on and tell this
gentleman something specific about your trip.”

“Oh, George, you're so cute,” she answered. “You
know we went and came back on the Atlantic. You're
thinking of the time we went to Catalina Island. That’s
in the Specific, isn’t it, mis-
ter? But we went to Italy,
too. | was disappointed in
the food there. They certain-
ly copy the Americans. All
you can get in [talian restau-
rants in the United States is
spaghetti, And that’s the
first thing they gave us in
Italy. They certainly are the
copy-cats, don’t you think
so, George?

ut 1 was certainly inter-
B ested in one thing in Ita-
ly. You know in this coun-
try youre always reading
about ltalians getting taken
for a ride because they tried
to muscle in. Well, | saw the
man that they named that
after, Mussolini. He muscled
into the government over
there, and | certainly felt
like telling him that he had
started something in this
country. But it was interest-
ing because | like to know
all about languages and
words. It’s intercsting, don’t
you think, George? | know
a lot of words, don't I,
George?”

“Well,” he sighed, “you
may not know so many but
your turn-over is marvelous
on the ones you do. And
would you mind telling him
about the other places you
visited?”

“Oh, no, 1 was going to
tell him some more about
Italy. Of course there were
some things | didn’t like. In
some places they didn’t seem
so very progressive. Now in
. Rome | was certainly sur-
prised. They must have started at least fifty buildings
over there that they never finished. Now they’re just
standing there. | thought that big arena would have
been just beautiful if they had finished it.

And George is so funny! Before we got there he told
me, ‘Now don’t forget, when you're in Rome do as
the Romans do’, but | watched pretty closely and they
were just doing things that 1’d been doing all my life;
you know, just eating and sleeping and walking around
and riding in automobiles and things like that. 1 did
them, too but it was no novelty to me. ! think George
is sort of silly sometimes, don’t you, Mr. Reporter?”

“l know,” answered the imperturable Burns; “but
look, Gracie, we're almost at the pier, and you still.
haven’t told the man a single thing.”

“Oh, is that the pier?” she asked. “That reminds
me of England, too. At the race track a couple of

angly looking men were pointed out to us as two of
the greatest piers of England.”

“But tell the gentleman, Gracie, are you happy at
returning?”

“Oh, George,” she replied, “l guess you'll always be
silly. 1 made ‘Many llappy Returns’ before | even
Vlrent away. Don’t you remember, George, with Guy

oM

“Yeh,” replied George. “l remember. And I'll bet
this chap is wishing that this is one return you’d never
made.”

Gracie Allen may be heard in “The Adven-
tures of Gracie” at 8:30 p. m. CST Wednesdays
over the CBS-WABC network, and is sponsored
by the General Cigar Company.



Voice of the Listener

This department is solely for the use of the readers as a place in which to voice
opinions and exchange views about radio. Address your letters to VOL editor, 731 Ply-

mouth Court, Chicago, Ill.

A Pianist’s Notes

Dear VOL: New Orleans, La.
In a recent issue of RADIO GUIDE a writer
expressed her opinion of Al Kavelin's music
and about his pianist. I think the same way
about his orchestra and
T T have a right to think
much about his pianist
: myself, because I am a
pianist  playing over
WJIBW, New Orleans.
1 have a suggestion
to make, however, that
I think would improve

,,.‘........

i radio. That is that all
i political ~ speeches  be
barred from the air.

< Recently in New Orleans
: we have had a political
o= campaign and the talks

have taken up the time of the best programs.

I and my family like classical music very
much. We listen to nearly all classical programs
over the Columbia or National networks, pro-
vided they are broadcast here.

Charles Rene Madwell

Rea Down East

Dear VOL: Somerville, Mass.

Come on fans, won’t you join me in praising
that finest soprano, Miss Virginia Rea? She
is without doubt the greatest soprano on the
air today. Miss Dragonette is lovely, but Miss
Rea is superior. Miss Wilson’s voice is much
too childish. Miss Rea’s voice has the grand
quality and wholeness of tone that Lily Pons
has in her voice.

I have never read anything about her. She
evidently doesn’t care for publicity—her voice
speaks for itself. She hasn’t won contests, but
what does it ‘matier? She doesn’t sing as often
as the others, but her voice (it may please her
to' know) appeals to all those who enjoy a
really good voice. Marie Jones

Frome on the Range

Dear VOL: Bristol, Conn.
Wanted—100,000 listeners to send an appeal
to NBC to put Anthony Frome, ‘“Poet Prince”
of WJZ, back on the air. I think also that a
daytime or early evening broadcast would be
more appropriate than so late in the evening.
Such deep, sincere singers certainly need a bet-
ter break than some of them are getting. But
it is up to us, the public, to show our ap-
preciation enough for what they are doing for
us, to back them up. More cultured character
singers are what we wish to hear. I am for
more Frank Munns, Frank Luthers and Anthony
Fromes and I have heard practically every singer.
R. M. Denning

Jeanie-ology

Dear VOL: Pleasant Hill, Il

H‘aving had an opportunity to talk with one
of radio’s most beloved stars, I thought perhaps
others might like to hear of my meeting with
Miss Jeanie Lang.

And now it seems
almost a dream to
think that I met lov-
able Jeanie. She was
here visiting an wuncle
and I heard she was
to be in town only a
short time. You ecan
well imagine my terrible
moments until I had
the opportunity to real-
ly meet her. She was
just leaving when I
bolstered up enough

courage to see her.
Ordinary words cannot express my apprecia-

tion of Jeanie. She’s real, charming and very
small. Just as common as your best friend
but with an air about her that dominates the
scene.

Jess Hoaglin
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Feudal Argument

Dear VOL:

In a recent issue Miss Betty Mulholland said
neither Jan Garber nor Wayne King could com-
pare with Guy Lombardo.

In my opinion Jan
Garber has the smooth-
est orchestra on the
air and also the best
vocalists. I wonder_ if
Miss  Mulholland' has
ever listened to a
Garber program  with
het whole attention on
it. I wonder if, in the
back of her head, she
isn’t’ thinking of how
Lombardo would play
the same numbers.

Garber plays a much
more difficult arrangement -than Lombardo and
handles it better. Ever hear him play a waltz,
Miss Mulholland? ©~ Even “The Waltz King,”
can’t touch him. But they're all good.

k Marvin Hinshaw

Abie Take a Bow

Dear VOL: Nevis, Minn.

One of the most amazing of all things to me
itz that not a single one of the people who
write to the Voice of the Listener ever men-
tions Abe Lyman’s band. There is a good deal
of argument for and against three or four of
the better-known orchestras but never a com-
plimentary word about Lyman's, which I think.
is the outstanding musical organizatien on the
air. Lyman’s programs are beantifully played
and as beautifully selected. Don Latham

T e s e

In the Tigers’ Lair

Dear VOL: Detroit, Mich.

It sure is funny to me why I haven't seen
any letter in VOL praising Vic and Sade. You
can’t get away with it, some sponsors are dumb
—bringing to the radio some ‘“great” singer who
probably hasn’t been heard outside of New York
City and ignoring this popular skit.

Just a word to draw the listener’s attention
to a new colored team, Honeyboy and Sassafras,
the NBC has placed in the “Sisters” morning
spot on trial. They are kind of different and
it takes a while to get used te their lingo but
once you do you'll always enjoy them.

I read in the Guide that Columbia was put.
ting on a “Men in the Street” program to get
the public view of important happenings. =Just
stealing some more of Detroit’s thunder. WJR
has had the “Inquiring Reporters” who take
their mikes to busy corners and ask the passer.
by questions on important public topics for over
two years. Some more original stuff!

G. J. Corkery

Splitting Airs

Dear VOL: Hartford, Conn.
RADIO GUIDE is a great magazine with real
news while it’s still news. Let me say that
the recent letter of James Seaton about splitting
network programs con-
tained a real idea.

The  ambitions of
some people when asked
to criticize or when
appointed  eritics, is
merely to find fault
and razz their subjects,
which isn't at all sport.
ing, fair or decent.

Betty Mulholland, in
comparing Wayne King
to Guy Lombardo, ex-
plains my statement.
Wayne has a good band
and plays marvelous music. More people have
found a reason to notice the elock and learn
the numbers on the dials since Wayne King's
programs have been on the network. I also
think Guy has a swell band.

My statement goes for Abner Menn, too. In-
stead of protesting programs he dislikes, why
not send a penny postcard to the ones he likes?

Thomas Lappe

Short Wave Timetable

Me- Sta. Schedule (Central Standard Time)

ters Megs tion Location Time

23.38 12.83 RABAT Morocco Sunday, 7:30 to 9 P.M.

31.41 J2.29 CTICT Portugal Sunday 7 to 9 AM. and Thursday 4 to 6 P.M.

25.20 11.90 PONTOISE France 10:15 A.M. to 1:15 P.M. and 2 to 6 P.M.

2527 11.87 W8XK Pittsburgh, Pa. 3:30 to 9 PM.

25.28 11.86 GSE England 8:45 AM. to 12:45 P.M.

25.36 11.83 W2XE Wayne, N. J. 2 to 4 PM.

25.39 11.81 2RO Italy 11:30 A.M. to 12:30 P.M. and 1:15 to 6 P.M.

25.51 11.76 DJD Germany 5 to 10:30 P.M. »

25.53 11.75 GSD England 12:15 to 2:15 AM. and 1 PM. to 8 P.M.

25.60 11.72 VESJR Winnipeg, Canada  Daily 6 to 10:30 P.M.

§(5)64‘3) 11978'17 EONTOISE France 2 to 11 PM.

K : AQ Spain Daily 5:15 to 7 P.M.; Sat., 12 noon to 2 P.M.

3125 9.60 XETE Mexico 8 to 10 P.M.

31.25 9.60 CTIAA Portugal Tuesday, Friday, 4:30 to 7 P.M.

31.27 9.59 HBL Switzerland Saturdays, 5:30 to 6:15 P.M,

31.28 959 W3XAU  Philadelphia, Pa. 1 AM. to 5 PM.

31.29 9.58 VK2ZME Australia Sundays, Midnight to 2 AM.; 5 to 9 AM. and 11:30
AM. to 1:30 P.M.

;l]g? 3%% (\;ISE(S:LR England 63 to 8 P.M.

d a Australia 15 to 7:30 AM. daily except Sunda

31.36 9.57 wixaz Boston, Mass, 6 AM. to 12 Midnight v g Y

3138 9.57 DJA Germany 6:45 to 9:45 AM. and 5 to 7:30 P.M.

31.49 9.53 WZXAF Schenectady, N. Y. 6:45 to 10 P.M.

3155 9.51 VK3ME Australia Wednesday, 5 to 6:30 A.M.; Saturdav. 5 to 7 AM.

31.55 9.51 6SB Encland 11:30 P.M. to 1:30 AM. and 1 to 5:30 P.M.

31.56 9.50 YV3BC Venezuela 4:30 to 10 PM,

32.02 9.37 HISABH  Colombia 11_AM. to 12 Noon and 7:30 to 9:30 P.M.

32.89 9.12 CPS Bolivia 7:30 to 10:30 P.M.

36.65 8.19 PRA3 Brazil 6 to 7:30 P.M.

37.33 8.05 CNR Africa Sunday 2:30 to 5 P.M.

38.07 7.88 J1AA Japan 5 to 7:45 AM.

38.47 7.80 HBP Switzerland Saturday, 5:30 to 6:15 P.M.

40.55 7.40 HJ3ABD Colombia 7:30 to 11 P.M.

41,55 7.22 HKE Colombia Monday, 6 to 7 P.M.: Tuesdav. Friday, 8 to 9 P.M.

42.86 7.00 HITABE  Colombia Monday 10:00; Wednesday 8 P.M.

4292 699 LCL Norway 11 AM. to 6 PM.

4500 6.67 HC2RL Ecuador Sunday 5:45 to 8 P.M.; Tues. 9:15 P.M. to 11:45 P.M.

4531 6.62 PRADO  Ecuador Thursday, 9 to 11 P.M.

4630 6.48 HISABD  Colombia 7 to 10 PM.

46.51 6.45 HI1IABB  Colombia 7:30 to 10 P.M.

46.69 6.43 wW3XL Bound Brook., N. J. Used for experimental NBC broadcasts

4750 632 HI Santo Dominzo 4:45 to 5:40 P.M.; Saturday 11 AM. to 12:40 P.M.

4780 6.23 HI1A Dominican Rep. 12 noon to 1:40 and 7:40 to 9:40 P.M. daily; Sunday
1:40 to 4:40 P.M.

48.00 6.25 HJI3ABF  Colombia 7 to 11 P.M,

48.78 6.15 YV3BC Venezuela 10:30 A.M. to 1:30 P.M. and 4:30 to 9:30 P.M.

48.86 6.14 WBXK Pittsburgh, Pa. 3:30 P.M. to 1 AM.

4892 6.13 ZGE Malaya States Sunday, Tuesday, Friday, 6:40 to 8:40 A.M.

49.00 6.12 JB Africa 4to6 AM.; 8 to 10:30 A.M. and 11 AM. to 3:30 P.M.

49.02 6.12 PKIWK  Java 5 to 6:30 A.M.

49.02 612 W2XE Wayne, N. J. 3 to 10 P.M.

49.08 6.11 YVIBC Venezuela 10:30 AM. to1 PM. and 5 to 10 P.M.

49.10 6.11 VESHX Halifax, N. S. 8:30 to 11:30 AM. and 5 to 10 P.M.

49.10 6.11 VUC India 9:30 A.NBLAt](\)/[ 12 noon and Saturday 11:45 P.M. to

4918 6.10 W3XAL Bound Brook, N. J. Monday, Wednesday, Saturday. 4 P.M. to 12 Midnight

49.18 6.10 WOXF Chicazo, Il 3:30 to 7 P.M. and 8:30 P.M. to 1 A.M.

49.20 6.09 HJ1ABD  China 11:30 AM. to 12:30 P.M. and 7 to 9 P.M.

49.22 6.09 VESGW Bowinanville, Can. Monday, Tuesday, Wednesday, 1..to 10 P.M.; Thursday,
2 to 11 P.M.; Saturday, 6 to 11 A.M.; Sun-
day, 10 A M. to 7 P.M.

49.34 WIXAA Chicago, Il 1 PM. to 6 P.M. Sundays

49.34 CP5 Bolivia 7:30 to 10:30 P.M.

49.39 YVS5BMO  Venezuela 5:30 to 11 P.M.

49.40 oxXyY Denmark 2 to 6:30 P.M.

49.42 VEICS Vancouver, B. C. Friday, 12:30 :lo 1:45 A.M.; Sunday, 12 Noon to 12
Midnight

Santo Domingo

49.50 W3XAU Philadelphia, Pa.
49.50 WEXAL Cincinnati. Ohio
49.50 VQ7L0 Kenya Colony
49.60 HJ3ABI Colombia
49.67 WIXAL Boston, Mass.
49.83 DJC Germany

i China
49.83 XEBT Mexico
49.96 VE9DN Drummondville. Can.
49.96 coc Cuba
50.00 RV59 Russia
50.08 YV4BSG  Venezuela
50.25 HJ2ABC  Colombia
50.26 HVJ Vatican Citv Italy
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50.50 TGX Guatemala City
51.49 HJ2ABA  Colombia

52.65 HCK Ecuador

53.57 HJ3ABC  Colombia

70.65 RV15 Russia

73.00 HCIB Ecuador

Tuesday and Friday, 8 to 10 P.M.; Sunday, 8:40 to
10:40 A.M. and 2:40 to 4:40 P.M.

7 P.M. to 12 Midnight

6:30 AM. to 7PM.; 10 PM. to 2 AM.

11 AM. to 2 P.M. daily

8 to 10 P.M.

6 to 7 P.M. daily

8:45 to 10:30 P.M.

Monday and Friday 7 to 9 A.M.

6 P.M. to 2 AM.

Saturdays, 10:30 P.M. to 1 AM.

4 to 6 P.M. and 8 to 10 P.M.

3 to 4 P.M. Sunday, Monday, Wednesday and Friday

4:30 to 10:30 P.M.

11 AM. to 12 Noon and 6 to 9 P.M.

Daily, 2 to 2:15 P.M.; Sunday, 5 to 5:30 A.M.

Sunday 2 to 5 AM.

1 to 2 and 7:30 to 10 P.M.

1 to9 AM.
7:30 to 9:45 P.M. daily except Monday

On Short Waves

he annual “Oktoberfest,” festival and

field day in Munich, Germany, will be
described to American listeners in a short-
wave rebroadcast from the German. me-
tropolis Saturday, September 29. Talking
in English, an announcer will four the
festival grounds. The broadcast will reach
the United States at 2:30 p. m. CST over

an NBC-WEAF network.

On Monday, October 1, NBC will pre-
sent another of its broadcasts from the
This program is
sent each Monday by short wave and re-
broadcast over the NBC-W]Z network at
program can
be received directly from the Seth Parker
by tuning to station KNRA which oper-
ates on 4870, 24.30, and 3122 meters, or

schooner Seth Parker.

7:45 p. m. CST. The

from the NBC-W]Z network.

On Saturday, October 6, a short-wave
broadcast from Honolulu will present
Owen’s Royal Hawaiians. The program
is sent out by station KGU, picked up
by the RCA Communications, relayed by
short wave to San Fragcisco, and then
to the network of NBC:

On Wednesday, Octpber 3, the Colum-
bia Broadcasting Sysgem will present an-
other of its two-way broadcasts of the
Byrd Expedition. hese programs are
presented over shgrt-wave station KFZ in
Little America, and can be received easily
in America direct. This station can be
tuned in by short-wave set owners be-
tween the hours of 6 and 9 p. m. every
Monday, Tuesday and Wednesday. The
regular broadcast, on the CBS network, is
presented at 9 p. m. CST.



Three Who
Rode into
the Night

“Calling All Cars”
By Arthur Kent

The Power of Radio as an Influence for Law and Ox-
der Sometimes Accomplishes Greater Ends Than Send-
ing Squad Cars in Hot Pursuit of Fleeing Murderers

gun which lay across his knees. He wasn’t used
to being night watchman of a big department
store—with trouble expected at any moment.

“D’you think they’ll come tonight, Stan?” he
aes(I;ed the husky youth who sat behind the wheel of the
sedan.

Stanley Gross shook his head dubiously and peered
through the windshield. It was almost midnight, on
the night of May 22, 1933. Nothing stirred in the dark
street. Faint reflections gleamed on the polished plate-
glass windows of the Goldblatt store, which they were
guarding.

“I don’t know,” murmured Gross. “It’s awful quiet.”
Wilcox caressed the shotgun.

Down the street suddenly appeared the headlights
of a car which had just turned out of a side street.
Tensing, the two young men watched it slowly ap-
proach.  Something went “click” in Wilcox’s gun.

“D’you suppose. . .?” said young Gross.

Instinctively, they both crouched as the prowling
car came closer. “There’s half a dozen guys in 1t!” said
Wilcox grimly.

But the automobile went past without spitting the
fusillade of shots Wilcox and Gross awaited. It went
on to the next corner; then suddenly swung its nose
around. With the roar of a swiftly-accelerated engine,
it leaped back—towards them,

Nervously, young Edwin Wilcox shifted the shot-
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State’s Attorney Thomas J. Court-
ney — “The racketeers must go!”

The three who
rode, came bhack to
stand before the
tribunal of justice.
Left to right: John
Rooney, Henry
Berry and Rosalie
Rizzo, as they
locked when sen-
tence was being
proncunced upon
them

Brakes squealed to a halt. Car doors burst open.
Men piled out, and the dim midnight lights gleamed
on drawn pistals:

“Cops!” cried Stanley Gross. There was a ncte of
relief in his voice.

_“What do you guys think you're doing?” a gruff
voms) demanded over a levelled pistol. “Drop that shot-
gun!

Nervous, but grinning, Wilcox complied.

“We're okay,” said Gross. “We're watchmen.” He
produced a letter, signed by officials of the Goldblatt
store, and countersigned by States Attorney Thomas J.
Courtney, who recently had enlisted the aid of over
4,000 Chicago businessmen in a slashing attack on
racketeering.

You see,” Gross continued, “the Goldblatts have been
paying through the nose to Rooney and Berry,
the racketeers of the Circular Distributors’ Union.
They’ve been smashing windows and pouring acid on
stock and throwing stink bombs——"

“You're telling us!” interjected Detective-Sergeant
Frank Luczak, in charge of the radio car. “We thought
you were hoods yourself. Well, better get headquarters
to pass the word to the detective bureau, or you and
our boysll get to trading slugs. We'll drive by every
i;mce in awhile and see how you're making out. So
ong ...”

Blocks away, in the headquarters of the Circular
Distributors’ Union, two hard men were smoking and
drinking, and talking in low tones. Behind a counter
which served as a bar, a third man quietly watched
them as he polished glasses.

“It’s gotta be tonight,” said John Rooney, setting
his glass down hard upon the table. A small radio
squawked behind the bar. Significantly enough, it was
tuned in on the police calls.

“Okay,” said llenry Berry, “You're the boss.”

A strange look flitted over the face of the patient
polisher of glasses, but the two at the table paid no
attention to him. A mere handyman—a sap honest
enough to work for a poor living—was almost beneath
their notice. Almost but not quite. Berry snapped his
fingers, as he might have done at'a dog.

“More gin, Alex!” he ordered. And Alex Davidson,
the handyman, quietly obeyed. As he did so, he glance
thoughtfully at that little radio, through which the
steady and low tones of the police broadcaster sporadi-
cally flowed.

“Yes, sir,” said Rooney again, “if we let Courtney
and them storekeepers get away with this, we might as
well get outta town. This time we gotta break more
than a wirdow.”

“What then?” growled Berry.

“A guy's skull,” Rooney replied.

“Wh-whait’re you going to dor”

“This,” said Rooney, picking up the telephone.

Alex Davidson smiled mirthlessly at the way
Rooney’s surly tones turned sugary when the call was
completed. Rough, tough and nasty he might be—a
bully and a gunman—but he always tried to make his
rasping voice sweet whenever he talked to his woman,
the fiery and flashing Rosalie Rizzo.

“Hello, sweetie,” said Rooney mincingly . . . “Oh,
just sitting around waiting for you . . . Sure 1 do . ..
yeah . .. And listen, get that gat of mine outta the
bureau drawer and bring it with you, willya? . . . Oh,
I just got to take care of a guy. That’s all. And say,
better park down the street a ways. . The bulls-are
watching the place. Okay, sweetie . . .

Rooney hung up, leered knowingly at Berry. Neith-
er of them noticed the strange look on the face of Alex:
Davidson, the poor handyman. Neither saw him glance
again at the radio, as if he took some kind of comlort
from the voice of authority which spoke through it,
now and again.

lex just went on polishing his glasses and saying
A nothing—but he remembered a time when the
Union wasn't run Rooney’s way. Those were the days,
Davidson reflected, when an honest man -didn’t have
to hang his head while his neighbors whispered that he
was working for a bunch of racketeers.

Originally the Union—organized in 1924—was a
legitimate labor body, affiliated with the American [Fed-
eration of Labor. When the depression came, work fell
off, the treasury lost money and Rooney—a paid. of-
ganizer—managed to kick out the old officials and re-
organize the entire body on (Continued on Page 30)
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Signposts of Success

Revealed by the Lines of Your Face

eah Ray has broken sev-
L eral Broadway traditions

since she first was thrown
into stardom with Phil Harris’
orchestra. This is the opinion
of those who think they know
what to expect in the way of
reaction from the youthful per-
former who suddenly finds
herself on a top rung of the )
ladder without the incessant striving and hardships ex-
perienced by the average person who reaches this posi-
tion. Many have attempted constantly to discover the
reasons for her success; but more perplexing to them
are the reasons for her unusual ability to retain her
modesty and to escape the dangerous eflects of the
temperament displayed so avidly by most artists

Interviewers and publicity-writers and speculating
listeners may come and go; but character analysis
alone gives us the story of which we can be sure.

If Leah Ray had not discovered her voice, she
could easily have become a first-class assistant to an
executive, and have analyzed his problems with really
valuable common sense. Many persons who have good
voices do not discover this talent. -

This lady has a large emotional sense, and it is
difficult for the analyst to determine whether she can
make the most of it vocally. In singing and in speak-
ing emotional expression requires a quality of timbre, a
form of vocal stress and training, which are difficult
to master and make “telling” We cannot determine
if Miss Ray has indulged in sufficient training. We
do know that she possesses the necessary natural ability
to an unusual degree. This means that proper and
careful training and instruction can mold _this voice
and emotional ability into a product which will place her
above her present status.

By “The Doctor”

Ledh Ray Is Another of Those
Rare Persons Who Has Found
Her True Profession.

This face has qualitv. It
possesses modeling which
speaks of an ancestry of ac-
complishment, and if carried
into a studied and careful ca-
reer it will reach topmost alti-
tudes. We have not heard
Leah Ray’s wvoice, and do
not pretend to criticise it;
but by the lines of her face
we see that the instrument is obviously an excellent
one, and that the fair amount of ambition that is
behind it will doubtless count much, just as it would
have counted in mastering a learned profession. In the
temple region we find the musical sense; mobility and
rhythm are in the rounded lower face. The parenthesis
of this mouth tells of mental alertness and subtle
movement.

_ Miss Ray’s is not a teacher’s face. It dislikes repe-
tition, and we can imagine that it demands considerable
freedom from dictation.

Read Why

The amount of love of display and interest in the
footlights must make it rather restricting for her to
stand behind the microphone; but without a visible
audience l.eah Ray can look “through the microphone”
at the audience beyond. The fullness where the nose
blends into the eyebrows tells of good form perception,
while color perception is discovered over the eyes. A
sense of display is found in the mouth.

We advise unusual care in matters of digestion and
nutrition as there are indications of possible troubles
in these directions. particularly in the improper use of
reducing diets—which may be necessary with this young
lady for effective personal appearance at times.

Another faculty evident in the upper lip region is
high congeniality. The lower lip also has its marked

Leah Ray, who may be heard any
Friday over an NBC-WJZ network

Miss Ray’s
It is expression

indexes of strong and sensitive affections.
great aspirations ar2 rather impersonal.
rather than praise which she seeks.
The high signs of friendship and good will should be
balanced by more of the self-protecting characteristics.
These are shown to be less than medium abilities come
pared with the rest of the face, The lower cheek
regions are somewhat hollow and do not indicate enough
rebuffing and self-protecting power. This is likely to
lead to hurt feelings in one so sensitive; to emotional
depression rather than fighting through opposition,

Flashes of Best Fun

Portland: [I'll have you understahd that
beauty is only skin deep, Mr. Allen.

Fred Allen: ! know, but you never hear
people bragging about their X-Ray pictures.
do you? )

Portland: O, you're impossible! Do you
know what Sir Walter Scott said?

Allen: You mean about his emulsipns?
—Town Hall Tonight
Durante: Listen, Meadows, | stubbed

my toe against the piano last night.
Meadows: Did it hurt, sir?
Durante: No, you sap. ! hit the soft

Open Door to Beauty

By V. E. Meadows

The Director of the Beauty Guild of the Air Offers
Helpful Suggestions on the Use of Base Cream

M

any members of the Beauty Guild of the Air have tried to
apply the base cream properly, and have failed. Some write
to tell me that “my powder looks flaked.” Others complain
that they cannot apply the base cream smoothly. And a few ques-

Bulls and Boners

George Van Horn: *“Is it all right for a
man to marry his widow’s sister?”—James
Sieber, Evansville, Ind.

(Aug. 9; WGBF; 12:56 p. m.)

Cecil Underwood: “People get athlete’s
foot at public bath houses, pools and dance
halls where people walk barefooted.”—S. C.
Sands, Danver, Colo.

(Sept. 2; KOA; 7:16 p. m.)

Announcer: “For sale, baker’s business.
Good trade, large oven. Present owner has
been in it for seven years.”—Mrs. Mildred
Zaengle, Clark’s Summit, Pa.

pedal! —Chase and Sanborn

Baron: | was fishing, Sharlie, and caught
a cod fish—and he spoke to me!
know what he said? .
Sharlie: | can hardly believe it, but
what did the cod fish say?
Baron: He said, “Baron, please let me

go and I'll give you five dollars!”

Sharlie: Five dollars! Did he give it
to you?

Baron: Not exactly five dollars—he gave
me a fin! —Tender Leaf Tea

Lou Holtz: Who are you?

Smith: | am Captain John Smith. | come
here on orders from Her Majesty, the Queen!

Holtz: Really? Why I'm an old friend
of her maj.

Smith: Sir, that's an insult!

Holtz: Tut, tut, old fellow, do not be
alarmed. The Queen and 1 are very dear
friends. Iller family and my family have
known cach other for the past five decades.
So you see my family has been decading for
some time, —Vallee Variety Hour

Joe Cook: Hollywood tax records show
that Greta Garbo has an automobile worth $80.
No wonder Greta keeps saying “Ay tank ay
go home” and never gets any further than the
next block! And [ see that France declares
that thousands of men in uniform are drilling
in Germany. Hitler should resent this accusa-
tion by saying that that’s no army—it’s just
Cecile B. De Mille on location!

—Colgate House Party
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Do you

tion the necessity of applying the base at all.

I never have stated definitely that a base cream was absolutely
necessary. What | have said in the past and will continue to say is
that a base cream, properly applied, is of great value for the proper
makeup. Of course, as 1 have often stated, great care must be ex-
ercised to apply it smoothly and properly, else the result will be
quite contrary. It cannot be applied “just any old way.” The ideal
base cream should conform to the following principles: It should
be a greasy cream, and of a thick consistency. It also should be
o?takipable in various colors to correspond with the ditferent colors
of skin.

Essentially, a base cream is the product which gives the first
coat of protection to the face. Its secondary purpose is to afford a
clinging background for the powder. If it is applied smoothly, with
the hands moistened with cold water or a mild skin tonic, it will
hold the face powder on all day long without need of retouching.
It is impervious to moisture; neither perspiration nor water will
mar the powder that has the proper underlying base. Do not get
the impression, however, that the face is sealed tight because of the
base. You will perspire quite naturally through your makeup, but
all that vou need do is dab your handkerchief (not rub) over your
face, and the moisture will be absorbed without telltale effects.

Base cream is ideal for daytime or evening for persons of all
ages. Do not ever use it on the neck or arms, for if clothing touches
the covered surface—as is the case when dancing—it would quite
naturally come off on the clothing. As | have said before, the fiim
of protection for the neck and arms is finishing lotion,

In addition to being the film that holds the face powder on
evenly and smoothly, base cream is also the undertone to your
makeup. In other words, if the color of the base cream is correct,
it will give a transparency or undertone that is highly pleasing
and very natural in its appearance,

I don’t intend, of course, to give any woman the impression
that she must literally coat her face with base cream in order to
look attractive. But I do believe that base cream helps.

(July 30; WQAN; 12:35 p, m)

Everett Mitchell (Speaking of the Syme
phony audience): “The people come in, listen
for a little while and then pass out.”—Buell
Hamilton, Tulsa, Okla.

(Aug 29; KVOO; 2:50 p. m.)

Anncuncer: “Nothing is as good when
you come home hot and dusty as a glass of
Hamm’'s Beer.”—D. E. Ziev, Larimore, N. D,

(Aug. 18; KFJM; 4:30 p. m.)

Roger Baker: “Max Baer has a heavy-
weight crown on his shoulders.”—Thomas J.
Connolly, Rochester, N. Y,

(Aug. 27; WGR; 5:40 p. m.)

Announcer: “Put Kraft Cheese on your
grocery list tomorrow morning.” — Frank
Smith, Olive View, Calif,

(Aug. 16; KFI; 6:33 p. m))

Announcer: “Miss Pickford is all in
black, carrying a black purse and black shoes.”
—Miss C. Stockford, Fayetteville, Ark.

(Aug. 31; KVOO, 4:40 p. m.)

Announcer: “She is very superstitious;
she has a habit of walking under ladders and
black cats.”—Miss Dorothy Williams, Char-
lotte, N. C.

(Aug. 6; WBT; 9:25 p. m.)

One dollar is paid for each Bull and
Boner published. Include date, name of
station and hour.



plenty of regular
sleep, and correct diet will work won-
ders to eliminate childish peevishness.

No “showing-off,”

This child seems to have none

child. Nothing seems to please him. He cries
constantly and without apparent reason. He
becomes angry at the slightest occasions and stamps
and storms about the house. Apparently he does not

Many parents are driven to distraction by a peevish

appreciate anything the parents do for him.

I have in mind a woman whose son fits into this

The Child’s Hour

By Nila Mack

category. Tortunately, 1 knew
the child’s background, and so
was in a position to correct his
ill-mannered attitude.

The parents have many
friends who frequently come to
visit them. Thus, the mother
had so many social and house-
hold duties that she could not effect a regular program
for the lad’s meals, sleeping, and so on. A few evenings
a week she would try to put him to bed about 7
o'clock, but other evenings, when there were visitors,
she would allow him to sit up a few extra hours.

Naturally he grew a bit peevish. He couldn’t help
himself. It was nature’s way of objecting to such an
irregular schedute. Further, in catering to his peevish-
ness, the mother would try to mellow him by covering
his cereals liberally with sugar, and coating his bread
with overdoses of honey or maple syrup.

Thus, in the final analysis. there were three con-
tributory causes for his peevishness.

First, overstimulation because of too constant con-
tact with grown-ups; second, an irregular program which
broke up his sleeping hours; third, a poorly-balanced
bill of fare.

Of course, there may have been other and more
natural causes for his peevishness, but these were con-
ditions which I noted and corrected.

Many children would not be affected by the condi-
tions outlined above. One child may take anything
that comes his way without any feeling of annoyance
or peevishness, while another child may manifest
distress.

The first thing | did for this boy was to take him
out of reach of the folks who came to visit his parents.
I saw to it that he was allowed a regular sleeping hour,
irrespective of any social events that were being

Peevishness Is Nothing More Nor
Less Than Lack of Understanding
of a Child, Says the Director of
All Children’s Programs for CBS

planned in his home.

IFormerly his parents used
to show him off to the
guests, for the boy possessed a
good voice and was a capable
little mimic. | put a stop to
all this, for I had determined
to enroll the boy in my radio
troupe where he would receive plenty of opportunity
to display his talents.

Next | put him on a regular program in respect to
meals. Only good wholesome children’s food was in-
cluded in his bill of fare.

I placed these conditions as the cause of his
nervous instability—and | knew that the best way to
treat it would be regularity in rest, protection from
overstimulation by adults and a good, wholesome diet.

| waited for two weeks before | brought him to
the dramatic school, as | wanted to give his system a
chance to recover from the shock of months of im-
proper procedure. His first visit to the school was
disastrous, and gave a fair indication of the extent of
his nervousness and peevishness.

At a rehearsal | asked him to sing a song, and
instructed one of my girl pupils to accompany him on
the piano. In the midst of his song the little pianist
struck a wrong note. The lad broke down completely.
He started to cry. It was a disagreeable situation, but
in time | managed to stop his sniffling and dry his
tears.

It took several months of careful watching and
action to bring the child back to a proper frame of
mind. Today he is happy and can readily adapt him-
self to changing conditions. He is no longer nervously
overtaxed, and his nervous instability, which was mani-
fested in whining, irritability and peevishness, has
disappeared.

Radio Road to Health

codes of fair practice have been prepared

for every industry in the land. But how
about a code for the most important group in
every community—the school child—the future
citizens of the nation?

School has reopened. A child enters upon a
serious job when he begins his school term. He
needs every bit of his natural energy and health
to carry him through. Therefore | urge all par-

Under the leadership of President Roosevelt,

By Shirley W. Wynne, M. D.

Let .the Director of the Nation’s Health
Over the Air Suggest Timely Corrections
for the Children Returning to School

by Department of Ilealth doctors. This means
that they consult with parents who call at the
school, or they visit parents in their homes and
point out the importance and urgency of the
needed medical treatment.

In cases where the parents cannot afford the
services of a private physician, the nurses supply
information regarding clinics where children can
get the nceded care, either for a small fee or free
of cost.

ents to take their children to the family physician
immediately after school opens.

The family physician is the logical person to
éxamine your child, as he knows the background
of health; he can give specific and- practical advice
regarding the physical defects he may discover—
advice adapted to your child individually and
to your family’s circumstances; and he may carry
out and direct the treatment which may be
needed.

Of course, in cases where parents cannot
or will not have their children examined by a
private physician, the physical examination is
made in the school by Department of Health
physicians, thereby giving every child a chance
for good health,

1 say chance for good health, because if
nothing ts done to correct the child’s physical
defects that are found, the physical examination
has accomplished nothing. Strange as it may
sound, a decayed tooth can handicap a child’s
health to the point where he cannot compete
with his schoolmates either in the classroom or at
play. The same holds true regarding diseased
tonsils and adenoids.

As for eye defects, 1 wonder if you realize
that many bright children get a wrong start
because they cannot see as well as other children?
Deafness, too, has handicapped many a child at
this crucial point in his life.

It is a mistaken idea that a child will out-
grow his physical defects without medical care.
More than likely the defects will interfere seri-
ously with the child’s growth and development
unless they are corrected.

So a code for children would pledge all par-
ents to see that their children get suitable medical
treatment for the correction of physical defects.

Department of Health nurses in your city
follow up every examination made in the schools

Your Grouch Box

If you want good radio entertainment, it is your privilege
and duty to complain about programs or practices that
annoy you—just -as much as to praise those that please
you. That is why “Your Grouch Box” is otlered to you.
Every knock at a flaw is, in the long run, a boost for radio.

Wanted—an explanation

Dear Editor: Why, oh why does a station give us
an excellent program for awhile, and then suddenly dis-
continue it without even a word of explanation?

Chicago, 1. MARTHA CURRAN

Puns and beauty

Dear Editor: Two things annoy me: announcers who
introduce songs with some play of words on the title, and
those who announce that a performer is “a beautiful blonde
dggls.sed in blue” Beauty is no indication of musical
abulity.

Staten Island, N. Y. MRS. A, L.

Frowning on foreigners

Dear Editor: 1 hope they give us a break soon, and
have a really good singer instead of all them foreigners.
1 think John Fogarty is the best singer on the radio.

Easton, Pa. MRS. . SUTTON

Wanted—more dances Sunday

Dear Editor: | would like to hear more dance orches-
tras from one to four o’clock Sunday afternoons.

Monticello, L JOE M. MINER

The listener’s word is radio’s law—so send your
grouch to “Your Grouch Box,” in care of RADIO
GUIDE, 731 Plymouth Court, Chicago, Ill.

As for those children who have been examined
by family physicians, it must be assumed that
their parents will follow the course pointed out
by the doctor.

But do they? 1 fear that many parents put
off obtaining medical treatment either because
they believe 1t will do no harm to wait or because
they are dilatory or even because they think they
can better atford it later on.

Delay not only causes the child to lose valu-
able time in adjusting himself properly in his
school life, but also can cause the defect to be-
come more pronounced, more difficult of cor-
rection. If you are thinking of the saving of
money, early treatment actually saves money in
the long run.

Besides this, remember it is important to pro-
tect your child from smallpox and diphtheria.
While both vaccination and diphtheria immuniza-
tion should be the regular procedure in every
baby’s life before his first birthday, your child
may have missed them. If so, have them attend-
ed to immediately.

But important as all this is, there are other
things that must also enter into your child’s
health code. .

For example: See that he gets sufficient
sleep. See that he rests for at least an hour
every afternoon.

By all means see to it that he consumes at
least a quart of milk each day. Give him a wide
selection of vegetables and fruits. Make certain
that he gets a sufficient share of sunlight.

See that he develops important health habits,
such as the brushing of teeth; a bit of rest after
meals; the washing and cleansing of his hands
before meals.

Above all, see that he is measured regu-
larly to know if he is growing and developing as
he should.
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Programs for Sunday, September 30

Log of Stations

(SOUTHWESTERN EDITION)

= 5 k) é’ § é - -“5
o8 2 &2 Location =2
KASA-s 1210 100 Eik City
KFABt 770 5,000 Lincoln C
KF1} 640 50,000 Los Angeles N
KGBX 1310 100 Springfield
KLZt 560 1,000 Denver [
KMBC 950 1,000 Kansas City C
KMOX 1090 50,000 St. Louis C
KOA 830 50,000 Denver N
KOB 1180 10,000 Albuquerque
KOMA?Y 1480 5,000 Okla. City C
KPRCt 920 1,000 Houston N
KRLDt 1040 10,000 Dailas C
KSL 1130 50,000 Salt Lake City C
KTBSt 1450 1,000 Shreveport N
KTHSt 1060 10,000 Hot Springs N
KTULt 1400 500 Tulsa C
KvoO0t 1140 25,000 Tulsa N
KWKt 1350 1,000 St.Louis N
KWTO* 560 1,000 Springfield
WBAP 800 50.000 Ft. Worth N
WDAF 610 1,000 Kansas City N
WDSUt 1250 1.000 New Orleans C
WENR 870 50,000 Chicago N
WFAA 800 50,000 Dallas N
WGN-s 720 50,000 Chicago
WIBWt 580 1,000 Topeka C
WKYt 900 1,000 Okla. City N
WLS 870 50,000 Chicago N
WLW 700 500,000 Cincinnati W
WOAI 1190 50,000 San Antonio N
WREN 1220 1,000 Lawrence N
WSM 650 50,000 Nashvilie N
WSMB 1320 500 New Orleans N
WWL 850 10.000 New Orleans

tNetwork Programs Listed Only.
$Night Programs Listed Only.
s-Special Programs Listed Only.
®Noon to Sign Off.

€—CBS Programs.

N—NBC Programs.

"y

Look for the Bell/A for Religious
Services and Programs

8:00 A M.
NBC—The Balladeers: WDAF WFAA
WSM KTBS KVOO
CBS—Sunday at Aunt Susan’s:
KTUL WIBW KSL
NBC—Coast to Coast on a Bus: WREN
KMOX—/\Bible Broadcaster
WLS—Organ Concert
WLW—Children’s Hour
8:15 A.M.
NBC—Cloister Bells: WDAF WFAA
KPRC WSM KTBS KVOO
8:30 A.M.

KMBC

NBC—Trio Romantique:
WSM KVOO
WFAA—Uncle Gene & the Funnies
WLS—News; Julian Bentley
WREN—/\ Trinity Lutheran Service
WSMB—QDL Dunbar Ogden
8:45 AM.

NBC—Alden Edkins, bass-baritone:
WDAF WFAA WSM KTBS
KMOX—Religious Education
WLS—Farm Service Prgm.
9:00 A.M.
NBC—/\Sabbath  Reveries: KV0O
KTBS WSM WOAI WFAA KPRC
WDAF KV0OO WSMB
% CBS—/\Church of the Air: WDSU
KOMA KTUL WIBW KRLD KMOX

WDAF KTBS

KLZ KSL

NBC—Southernaires:

KTHS

KMBC—Brother Jack Reads the
Comics

WLS—\ Religious Services; Paul Ra-
der; Orch.; Choir; Soloists
WLW—Q Church Forum
9:15 AM.

KMBC—Moment Musicale
9:30 AM.

NBC—Samovar Serenade: WOAI WSM
WSMB KWK KV0OO KTBS KPRC
WFAA

CBS—Patterns in Harmony: WDSU
KMOX WIBW KTUL KMBC KOMA
KRLD KLZ

NBC—Mexican Typica Orch.: WLW
KSL—Uncle Tom
WDAF—Variety Hour

9:45 A M.
CBS—Between the Bookends: WDSU

WIBW KTUL KOMA
KMBC—Renee Long’s Charm Feature
KSL—Uncle Tom, comic strips
WDAF—Address, Dr. Burris Jenkins
WSM—\First Baptist Church
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10:00 A.M.
NBC—News; Morning Musicale: WLW
WREN WBAP KWK WSMB WOAIL
WKY KTHS KTBS KPRC KOA
CBS—Iniperial  Hawaiians:  WIBW
WDSU KOMA KI'AB KMOX KTUL
KMBC

NBC—The Vagabonds, trio: WDAF
:15 AM.
NBC—Devora Nadworney, contralto:
WDAF

KMBC—Sunday Morning Musicale
10:30 AM.

NBC—Major Bowes’ Capitol Family:
WSMB KOA WOAI WS KTHS
KVOO KTBS WDAF WKY KPRC

NBC—Richard Maxuwell, tenor: KWK
WREN WBAP

CBS—Salt Lake City Tabernacle: KSL
KOMA WIBW WDSU KMOX KRLD
KTUL

KMBC—Sunday Morning Musicale

WLW—/\Cadle Tabernacle Choir

10:45 AM.
NBC—Phantom Strings: WLW WREN
CBS—Sait Lake Tabernacle: KFAB

11:00 A M.

NBC—Phantom Strings: KWK WLW
WREN

KMBC—Stone Church Choir

WBAP—\Services of First Methodist
Church

WDAF—Furniture Hour

WLS~—Friendly Philosopher

WSM—/\ Methodist Church Services

WWL— A Holv Name of Jesus Church

11:15 A.M.

NBC—Gould and Shefter, piano duo:
WLW WREN KWK

KTBS—Music Hall (NBC)

:30 A M.

CBS—The Romany Trail: KSL WIBW
WDSU KMOX KMBC KFAB KOMA

% NBC—Radio City Symphony Chor-
us; Soloists: KPRC KWK WREN
KTHS WSM KOA WOAI WSMB
WKY KVOO WLW

WWLLCreole Orch.

11:45 A.M.
CBS—Romany Trail: KRLD KLZ
KSL—/\The Watchtower

Afternoon

12:00 Noon
% CBS— A Church of the Air: KOMA

1:45 P.M.
KMBC—From the Walkathon
KPRC—Concert Artists (NBC)
KWTO—Magic Harmony
WWL—Crazy Crystals

2:00 P.M.

NBC—Talkie Picture Time: WSMB
WDAF WSM
CBS—Symphonic Hour: KMBC KSL

KTUL KFAB KRLD WIBW KLZ
WDSU KOMA KMOX
NBC—Organ Recital: WREN
KOA KVOO WOAI WFAA
KWTO— Q\ Assembly of God
WLS—Vibrant Strings, ensemble
WLW—AChurch in the Hills
WWL—Dance Orchestra
2:15 P.M.
NBC—Organ Recital: KPRC WKY
KWTO—Merry Oldsmobile
WREN-—OId Qbserver
2:30 P.M.

KTBS

% NBC—Musical Romance: WDAF
KOA WLW KPRC
NBC—Sunday Vespers: WREN

KWK WKY WFAA WSMB WSM
KVOO KTBS KTHS
KWTO—Melody Pallette
WOQAI— A\ Christian Science Talk
WWL—Romantic Musical Travelogue
2:45 P.M.

KWT(O—Siesta Songs
3:00 P.M

NBC—Temple of Song:.\\'LW KVO0O
WREN WKY
CB>—Buttalo Variety Workshop:

KMOX KSL WDSU KOMA WIBW
KMBC KLZ

#NBC—dohn “B. Kennedy; News:
WOAL KTBS KOA WSMB WSM

WBAP WDAF
KWTO—Trio
WWL—Variety Show

3:15 P.M.

NBC—Lilian Bucknam, soprano: WDAF
WOAI KTBS WSMB WSM WKY
KOA WBAP KVOO

CBS—Buffale Variety: KRLD KTUL

WWL—Joseph Schramm, pianist

3:30 P.M.

% NBC—"The House by the Side of
the Road”’; Tony Wons, philosopher:
KOA KRLD KFI WSMB WSM

NBC—R. B. Whiteman, talk: WENR
KWK WKY KVOO KTBS WREN
WBAP

CBS—Oregon on Parade: KOMA KLZ

KSL KRLD WDSU KLZ WIBW / KMOX KRLD WIBW KMBC KTUL

KTUL
KMBC—Melody Palette
KMOX—Three Brown Bears
WDAF—/AMid-Day Meditations
WFAA—Musie Hall Concert (NBC)
12:15 P.M.

KMOX—Russell
Ensemble
KWTO—Variety Prgm.
12:30 P.M.
NBC— A\ Highlights of the Bible:
KOA WREN WSMB KPRC KTBS
WSM KWK KTHS KVOO
CBS—Beale Street Boys: KMBC KLZ
KOMA KRLD WDSU KTUL WIBW
KMOX
% NBC—Mary
WDAF
KSL—Variety Prgm.
KWTO—AAMid-day Meditations

Brown & Rhythm

Small; Orchestra:

WFAA—Elmer Scott, Education of
Adult

WLW—Antoinette West, soprano
WWL—Creole Orchestra

12:45 P.M.

CBS—Pat Kennedy, tenor; Art Kas-
sel's Orch.: KMBC KMOX KSL
KLZ

WFAA—Plainsmen Quartet

WLW—Rhythm Jesters

WOAI— A Rev. Louis Entzminger
1:00 P.M, ©

NBC—South Sea Islanders: KWK
KTHS WREN WSMB WFAA KVOO
WSM WOAI WKY KTBS

WREN KWK/ % NBC—Treasure Chest: WOAT WLW

KOA WSMB WDAF ..

% CBS—‘“Lazy Dan,” Minstrel Man:
KMBC KRLD WDSU KLZ KOMA
KMOX WIBW KSL

KASA—Around the District with the
Bell Oilers

KWTO—King's Men

WWL—Dramatic Sketch

1:15 P.M.

NBC—Bob Becker, Chats About Dogs:
WREN WENR

KWTO—Merry Oldsmobile

WFAA— A\ Christian Science Lecture

WSM—John Lewis, baritone

WSMB—The Ambassadors

1:30 P.ML

NBC—Concert Artists: KWK WSMB
KTHS WREN WSM WLW WOAI
KTBS WFAA KOA KVOO WKY

CBS—Hill's Prgm.: KMOX WIBW
WDSU KLZ KRLD KSL KOMA
KMBC

KWTO—Siesta Songs

WDAF—Song Hit Revue

WWL—Harry Burke, accordianist

WDSU
KSL—Variety Prgm.
KWTO—Reflections of Romance
WDAF—Dr. G. Charles Gray
WWL—Sharkey’s Orchestra
3:45 P.M.

% NBC—Dream Drama, sketch:
WDAF

NBC—Pedro Via’s Orch.: KPRC
WENR

KSL—Musical Portraits

KWTO—Piano Improvisations
WBAP— A Riverside Baptist Church
WOAI—News

4:00 P.M.

NBC—Sentinels Serenade: WDAF

CBS—The Plavbovs: KMOX WDSU
KOMA KRLD KMBC KLZ WIBW
KSL

» NBC—Roses and Drums, drama: WKY
WBAP WREN WOAI WENR WLW
KWK KPRC KTHS KTBS

KOA—Home Sweet Home Hour

KWTO—Castles in Music

WSM—Leon Cole; Fred Waller, tenor

WSMB—Anson Weeks’ Orch.

WWL—Salon Orchostra

4:15 P.M.

CBS—Poet’s Gold: KMOX WIBW
KMBC WDSU KTUL KLZ KRLD
KOMA KSL

KWTO—Vocal Varieties

WSMB—Ruy McNamara, pianist

4:30 P.M.

A NBC—S. C. JOHNSON & SONS
Presents “The House by the Side of
the Road”; Tony Wons, philosopher:
WDAF WOAI WBAP KV0OO WKY
KTHS KPRC WLW

CBS—Crumit and Sanderson: KMBC
KMOX WDSU KOMA KTUL WIBW

% NBC—Radio Explorers’ Club: WSM
WREN WENR KWK KOA WSMB

KSL—Victor Herbert's Melodies

KWTO—Metropolitan Moods

WWL—Joe C;p;aros Orchestra

5

NBC—Dog Drama:
WENR KWK
KOA—Variety Program
KSL—Phil Harris' Orch.
KWTO—Piano Improvisations
WSM—String Ensemble
WSMB—Herbie Pell's Orchestra
5:00 P.M,
NBC—\Catholic Hour: WSM WOAI
KOA WKY WBAP KTBS WDAF
KTHS KVOO KPRC WSMB
% CBS—Music by Gershwin: KMBC
KSL 'KOMA WDSU KLZ WIBW
KMOX KRLD KFAB

KTBS WREN

NBC—Heart Throbs of the
WENR WREN KWK
KWT0O—Souvenirs of Song
WLW—Vox Humana: chorus, organ
115 P.M.
KWTO—Early Dinner Music

WWL—Madge Langford, contralto
5:30 P.M.

Hills:

NBC—Bennett  Chapple, narrator;
Frank Simon's Orch.: KOA WKY
WDAF WBAP KTBS WOAI KPRC
KVO0Oo

% CBS—ACME WHITE LEAD AND
Color Works Presents “Swnilin’ Ed”™
McConnell: KMOX KLZ KRLD
WDSU KSL KMBC KFAB

% NBC—Grand Hotel, sketch:
KWK WREN WLW KTHS

KPRC—/ASkyline Radio Chapel

KWTO—Carefree Capers

WGN—Wayne King's Orchestra

© WSM—Sacred Quartet

WSMB—Uncle Bert, poems

- WWL—String Trio Readings

5:45 P.M.

CBS—Voice of Experience:
KMOX WDSU

KMBC—Vesper Hour

KSL—Variety Prgm.

WBAP—/Rev. 0. C. Reid

Night

6:00 P.M.
CBS—Chicagoe Knights: WDSU KTHS
KFAB KOMA KLZ KRLD KMOX
NBC—K.7, Spy Stories: WHAS
% NBC—CHARLES PREVIN'S OR-
chestra; Countess llga Albani, se-
prano: WLW KOA WREN KWK
KPRC WKY WLS WOAI WSM3
WsM WFAA
KSL—Musical Prgm.
KWTO—Atwell Sisters Trio
WGN—Jan Garber’s Orchestra
WWL—Children’s Program
6:15 P.M.

WENR

KRLD

KSL—Afternoon Melodies
KWTO—Rhythmaires
/WGN—-Wuyne King’s Orchestra

6:30 P.M
NBC—Queena Mario, soprano: KVOQ
CBS—Raffles, amateur cracksman:

WIBW KMBC KMOX KOMA WDSU
KSL KTUL KRLD KLZ KFAB

NBC—String  Symphonic Ensemble:
WLS KPRC WSM KTBS KTHS
KOA KWK WREN WSMB WFAA

KWTO—Carefree Capers

WDAF—Foods Prgm.

WKY—Explorers’ Club

WLW—Smoke Dreams

WOAI—Jimmy Klein’s Orchestra

WWL—Radio Salute; Henry and Don

:45 P.M.
KGBX—Around the Family Organ
WSMB—Herbie Pell’s Orchestra

7:00 P.M.

% NBC—Jimmy Durante, comedian:
Rubinoff’s Orchestra: WSMB WDAF
WLW WKY WFAA WOAI KOA
KF1 KTHS WSM KPRC KVOO

% CBS-—Columbia Variety Hour:
KMBC KRLD KMOX KLZ WDSU
KFAB KSL KTUL WIBW

% NBC—Concert Hour; Harold Szn-
ford’s Orchestra: KWK WREN

KGBX—Dinner Music

WLS—Sports Review; Hal Totten

WWL—Carl Junker

7:15 PM.
KGBX—After-Dinner Music
WLS—Don Pedro’s Orch.

7:30 P.M.
KASA—Front Page Drama
KOMA—Columbia Variety (CBS)
WLS—Paul Pendarvis’ Orchestra

7:45 P.M.
KGBX—/\Assembly of God Church
WWL—Nick Palmisano
_ 8:00 P.M.

~% NBC—Manhattan Merry-Go-Round:
KOA WDAF KFI

CBS—Buddy Rogers’ Orch.; Jeznie
Lang: KMOX
% NBC—Headliners: WSM  KTBS

. WLW WOAI WSMB WFAA KFRC

CBS—Edgewater Beach Concert Or-
chestra: KSL KMBC KFAB KCMA
KRLD WIBW

WENR—City Club

WREN—Souvenirs in Story and Song

WWL—Castro Carazo’s Orchestra

8:15 P.M.

CBS—Edgewater Beach Concert Or-
chestra: KLZ KTUL
KGBX—Dinner Music
WENR—Art Kassel’'s Orch.
WREN—Man about Town
8:30 P.M.
NBC—Album of Familiar Music: WKY
KOA WSM KPRC WDAF KV0O
WOAI KFI WSMB WFAA
NBC-—Walter Winchell, columnist:
WENR WLW KWK WREN
/* CBS—Fred Waring’s Orchestra:
KTUL WDSU KOMA KMBC KLZ
KRLD KMOX KSL WIBW KFAB
WWL—Musical Program

/*

% CBS—Wayne

8:45 P.M.
NBC—One Act Play: KWK WENR
WREN
KGBX—Hawaiian Melodies
WLW—Unbroken Melodies
9:00 .
King’'s  Orchestra:
KFAB KLZ KMOX WDSU KRLD
KSL KMBC WIBW

NBC—Hall of Fame; Guest Stars:

/*
WDAF KOA WSM WLW KFI WKY

KTBS KPRC WSMB WOAI KTHS
WBAP
* NBC—Madame Schumann-Heink:
KWK WENR WREN
KGBX—Jewel Box
9:15 P.M.
% NBC—Mischa Levitzki,
WREN
WENR—Symphony Orch.
9:30 P.M.
% NBC—Jane Froman contralto; Don
McNeill, m. c.; Frank Black’s Orch.:
WDAF KPRC WSM KOA KTBS
WSMB KFI WOAI WBAP WLW
NBC—L’Heure Exquise: WREN KWK
CBS—Care & Feeding of Hobby
Horses: KMOX KOMA KMBC KSL
KTUL KRLD KLZ WDSU
KGBX—Song Bag
KSL—Merrymakers
9:45

pianist:

P.M.
NBC—Canadian Capers:
KF1 WKY
KGBX—Hawaitan Melodies
WENR—OId Heidelberg Octet
WIBW—Care & Feeding of Hobby
Horses (CBS)
10:00 P.M.

WOAI WSMB

NBC—Roxanne Wallace, songs: KWK
WREN

NBC—Wendell Hall, ukelele and
songs: KFI WBAP KOA WDAF
KTBS WOAI WKY KPRC WSMB
WSM KTHS

CBS—Henry Busse’s Orchestra: KLZ

KFAB WIBW KOMA KRLD KMOX
KSL
KMBC—Musical Prgm.
WENR—Charlie Davis’ Orch. (NBC)
WLW—Flying Dutchmen’s Orchestra
10:15 P.
CBS—Henry Busse's Orch KMOX
KTUL
NBC—Madame Schumann-Heink: KF1
WOAl WKY KOA WBAP KPRC
KTHS
WREN—Do You Believe in Ghosts?
WSMB—Joe Capraro’s Orchs
10:30 P.ML

NBC—News; Charlie Davis’ Orch.:
KPRC WOAI KTBS KTHS KOA
WSMB

CBS—Joe Haymes’ Orch.: KMBC
KMOX KLZ KOMA KRLD WDSU
KFAB KSL

KFI—Concert Orch.
KGBX—Song Bag
WBAP—Dance Orch.
WDAF—Sports; Dance Orch.
WENR-—News; Art Kassel's Orch.
WGN—Wayne King’s Orchestra
WLW—Tea Leaves and Jade
WSM—Francis Craig's Orch.
10:45 P.M.
KMOX—Jimmy Joy’s Orch.
KTUL—Joe Haymes’ Orch. (CBS):
11:00 P.ML

NBC—Paul  Pendarvis’ Orchestra:
WKY KTHS WDAF WBAP WOAI
KTBS KPRC WSMB

CBS—Enoch Light’'s Orch.: KFAB
KMOX KRLD KLZ WDSU WIBW

KMBC

NBC—Mills’ Blue Rhythm Band:
WREN WLW

KFI—U. of Cal. Prgm.

KMOX—Sports Reporter (5 Min.)

KOA—Comedy Stars of Hollywood

KSL—Evening Prgm.

WENR—George Olsen’s Orch.

WGN—Jan Garber’s Orchestra
11:15 P.

KWK—Blue Rhythm Band (NBC)
11:30 P.ML

NBC—Stan Myers’ ‘Orchestra: WREN
KWK WLW WSMB
CBS—Joe Reichman’s Orch.: KMBC

KLZ KFAB KOMA WIBW KMOX
KTUL
KFI1—Readers’ Guide
KSL—Temple Square
WENR—Frank_ Svlvano's Orch.
11:45 P.M.

KMOX—When Day is Done, organ
KSL—/\The Watchtower

CBS—Joe Reichman’s Orchestra?

WDSU
12:00 Mid.

NBC—Art Kassel's Orchestra: KTBS
WKY WSMB KOA

CBS—Joe Haymes' Orch.: KOMA
KFAB KMBC

NBC—Phil Levant’s Orchestra: KWK

WENR—Jess Hawkins’ Orch,
KFI—News

KSL—Variety Prgm.
WLW—Dance Orchestra i
WOAI—Freddie Bergen’s Orchestra



Sunday, September 30

(Time Shown Is Central Standard)
J oe White, tenor, and the “Tune Twis-

ters,” harmony trio, will be Mary
Small’'s guests on “Little Miss Bab-

O’s Surprise Party’ today at 12:30
p. m. over an NBC-WEAF network.
Pat  Kennedy, popular young tenor

with Art Kassel's orchestra, will make his
debut in a new series presented over the
CBS-WABC network from 12:45 to |
p. m. every Sunday, Monday, Tuesday
and Thursday,

“Lagy Dan, the Minstrel Man will
be heard in the first of his new fall series
over the CBS-WABC network from 1 to
1:30 p. m.

“Music by Gershwin,” featuring the
composer George Gershwin as piano solo-
ist, with Luis Kafzman and a concert or-
chestra; Dick Robertson, tenor; Rboda
Arnold, soprano; Lucille [’eter:on contral-
to; and a male sextet, will have its pre-
miere over the CBS-WABC network from
5 to 5:30 p. 1

The Armco Concert Band directed by
Frank Simon will have its premiere broad-
cast tonight at 5:30 p. m. over WEAF
and associated stations. Benneit Chapple,
narrator, will be heard every week, to-
gether with guest artists.

Famous stars of stage, screen and opera
will come to the microphone to be in-
ducted into radio’s “Hall of Fame” in a
new series of broadcasts starting tonight
at 9 p. m. over an NBC-WEAF net-
work. Charles Ruggles and Mary Boland,
filmland’s famous comedy team, will be
the initial guest performers on this broad-
cast from Hollywocd. Jimmy Grier's or-
chestra will supply the musical back-
ground for their comedy.

“THE
HOUSE BY THE SIDE
OF THE ROAD”

’is the most
charming program
on the air,’ says
DOROTHY LANE
Radia Editor
Philadelphia
Dally News

TONY WONS

and many other stars! This thrill-
ing new show brings you glo-
rious music, romance, comedy.
Sunday Afternoons, N.B. C.,
Coast to Coast. (See listing for
time and station.} Through the
courtesy of the makers of

JOHNSON’'S WAX

“SMILIN ED”
McCONNELL

Sponsored by

ACME QUALITY PAINT
and LIN-X

You’ll hear him over the
Columbia Broadcasting System
KFAB KMBC KMOX
KERLD WDSU KLZ

*

Every SUNDAY Evening at 6:30
P.M., ES.T. (5:30 P.M., C.S5.T.)

Every THURSDAY Noon at 12:30
P.M,, ES.T. (11:30 AM,, CS.T)

New Programs, Changes

Monday, October 1

“Peggy’s Doctor”, a new series of ro-
mantic sketches, will be inaugurated over
an NBC-WEAF network at 12:15 p. m.
Rosaline Greene and James Meighan will
be the featured stars of these fifteen-
minute shows, which will be presented each
Monday, Wednesday and YPriday after-
noon.

More Tom M:ix adventures will be re-
sumed again for young listeners when the
“Ralston Straight Shooter” dramas re-
turn to WEAF at 4:15 p. m. This pro-
gram will also be a three-a-weck show,
that 1s Monday, Wednesday and [l'riday.
Midwestern listeners can hear these ad-
ventures at 5:15 p. m.

Skippy, the long popular children's pro-
gram series, will return to fall schedule
over the CBS-WABC network today,
broadcasting Mondays through Fridays
from 4:15 to 4:30 p. m. to Eastern sta-
tions, and one hour later, from 5:15 to
5:30 p. m, for Midwestern stations.

Myrt and Marge will launch their new
fall series beginning today with broad-
casts over the Columbia network Mon-
days through Fridays at 6 to the East,
and at 10 p. m. to the West.

“Red Davis”
Burgess Meredith will again return to the
airwaves every- Monday, Wednesday and
Friday evening over an NBC-W]JZ net-
work at 6:30.

Tuesday, October 2

Ed Wwynn, the Fire Chief, with Gra-
ham McNamee, return for another series
of weekly broadcasts at 8:30 p. m. over
an NBC-WEAF coast-to-coast. hookup.
Eddy Duchin will furnish the music.

The premiere of “Camel Caravan,” star-
ring Walter O'Keefe;, Glen Gray's Casa
Loma orchestra; Annette fanshaw and
Ted IHusing, will be heard over the CBS-
WABC network tonight from 9 to 9:30
p. m. This program will be heard every
Tuesday at this time, and Thursday from
8 to 8:30 p. m. (Repeat to far West
10:30 to 11 p. m.)

Another Tuesday night high spot re-
turning to the arrwaves for a weckly series
of dance music and ‘“gossipy” chatter is
Ben Bernie’s Blue Ribbon orchestra. This
program will be presented at 3 p. m. over
NBC-WEAF and again at Il p. m. for
Western listeners.

Wednesday, October 3

Mary Pickford, famous screen star, will
launch her radio career with a series of
plays over NBC networks tonight at 7
p. m. over an NBC-WLAF coast-to-coast
hookup.

Lanny Ross will be starred with guest
artists and an orchestra directed by Harry
Salter in a new series to be inaugurated
tonight over an NBC-W]Z network at
7:30 p. m. Lanny Ross and his Log Cabin
orchestra will be the title of the series,
which will consist of half-hour programs
of vocal and instrumental music. A repeat
show will be heard at 10:30 p. m. for
the far West.

Thursday, October 4

“Fats” Waller's Rhythm Club will be
presented at a new time, 7:15 to 7:30
p. m., over the CBS- WABC network.

First of the Thursday “Camel Cara-
vans” will be heard over the CBS-WABC
network from 8 to 8:30 p. m.

Friday, October 5

The NBC “Music Appreciation Hour”
will be inaugurated under the baton of
Dr. Walter Damrosch today over com-
bined coast-to-coast NBC-WEAF-W]Z
networks at 10 a. m.

tra, El Brendel. William O'Neal Rowene
Williams, Louella Parsons and guest stars,
will be heard over the CBS-WABC net-
work from 8:30 to 9:30 p. m.

Saturday, October 6

The “Swift Hour,” with Sigmund Rom-
berg, will be inaugurated over a coast-to-
coast NBC-WEAI- network tonight at
7 p. m. William Lyon Phelps will act as
master of ceremonies, and numerous das-
sisting artists will participate In these
full hour broadcasts.

Richard Himber and his Champions,
and soloist Joey Nash, will be heard over

“March of Time,” dramatization of cur-
rent events, will have its fall premiere
over the CBS-WABC network from 8 to
8:30 p. m.

Phil Baker and Harry McNaughton
will return to the Armour Program to-
night. Martha Mears, contralto, assisted
by Leon Belasco's orchestra, will com-
prise the new lineup in this weckly series.
which is presented over an NBC-W |Z net-

work. the CBS-WABC network from 8:30 to
. : 9 p. m. (in the far West at 10 p. m.).
The premicre of “llollywood Hotel,” [‘ormerly, this program was presented on

with Dick Powell, Ted Fiorito's orches-

Tuesdays.

dramatic sketch featuring
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BEFORE you buy any radio, write for

FREE copy of the new Midwest 1933
“Fifteenth Anniversary” catalog. Learn why | %
Midwest radios out-perform sets costing up to
$200 and more. Learn why popular movie stars |

like Jean Harlow, Richard Arlen, Claudette
Colbert, Neil Hannlton, Maureen Q' buihv.m. Gloria
Stuart and Ginger Rogers prefer the Midwest Super De-
Luxe 16-tube All-Wave Radio. Learn why over 110,000
customers saved »§ to 14 by buying direct from Midwest.
You, too, can make a positive saving of 309, to 50%
by buying this more economical way. Why be con- .
tent with ordm'\ry so-called “All-Wave”, “Dual g

Wave”, or “Tri-Wave' receivers when dewest
gives you more wave lengths in today’s most per-
fectly developed 16-tube Super DeLuxe ALL WAVE
radios that are proven by four years of success.

that carry an iron-clad guarantee of foreign recep-
tion.Thesebigger,better,inore powerful,clearer-toned,
super-gelective radios have FIVE distinct wave
bands: ultra-short, short, medium, broadcast andlong.

Theirgreaterall-
wave tuning range
of 9 to 2400 meters
(33 megacycles
to 125 KC) en-
ables you to tune
in stationa 12,000
miles or more away
with elear loud-
speaker reception.

WITH IABORATOR I3
Now you can enjoy

super American, Ca- SAVE
nadian, police, ama- ‘y
teur, commercial, air- (1]

4 plane and ship broad-
oasta . . . and derive new excitement
from unequalled world - wide performance.
Increasing costs aresure to result in higher radio
prices soon. Buy before the big advance. NOW
.whileyoucantakeadvantageof Midwest's sene
sational values. .no middlemen's profits to pay.
You can order your radio from the new Midwest
catalog with as miuch certainty of satisfaction as
if you were to select it in our great radio labora-

rleller Foreign Reception
Hollywood, Catif -1 am quite
enthused  with  my Muiwest
Many [ricnds who have heard
n are delighted with its per-
formance. It brings in, with-
out a doubt, the fincst all-wave
teccption [ have ever lheard

3' H H&'ﬁw\

tories. You save 30% to 50%, when you hug
50 ADVANCED 1935 FEATURES this popular way . . . you get 30 daysll RE
Try this super de luxe 16-tube All Wave radio in your own home trial 7. as little a3°35.00 down puts a Midwest

radio ln your home. MNidwest givesa you triple
protection with: A one-year guarantee, foreigm
reception guarantee, money-back guarantes.

'Igry the Midwest for thirty days befors
TERMS|you decide. Send for FREE catalog.

for 30 days—hefore you decide. The new 3G-page catalog pic-
tures the complete line of artiatic oconsoles and chassin. Sce
for yourself the 50 advanced features that insure amazing per-
formance. The muny exclusive Midwest featurcs include: A
large mirplune-type, modernized dial which is tripte calibrated

in frequenciea, wave lengths and call letters. This exclusive [ASLOWAS
feature, together with simpiified tuning guide lights enables you MIDWEST RA Dlo cORP
to tune your Midwest as quickly and accurately as an expert. f 00 Established 1920

Dept. 775 Clnctnnati, G, U.S.A.
Cable Address: Miraco, All Codes

Among the other features are: Controllable Fxpansion of Volume-
Selectivity-Sensitivity {Micro-Tenuator) ... Fidel-A-Stat .., Tripla
Calibration Plus.. . Pure Silver Wire... Ceramic Coil Form...
Separate Audio Generator . . . Simplified Tuning
Guide Lighta . . . Compact Synchronized Band
Bwitch . .. Amplified Automatic Valume Countrol [

- .. 7 KC Selectivity . . . Power Driver Stage... 5
# 16 Latest Tvpe Tubes . . . ete. Read about these |- GHFFER AND .tw .035 ‘ATM
and other features in the new FREE Midwest
d catulog. Never bLefore so much radio for so MIDWEST RADIO CORP,, User-Agents
little money. Write for FREE catalog TODAY'| Dept. 775 Make Easy
NEW STYLE CONSOLES Cincinnatl. Ohle, ExtraMoney

Check Hera
your new FREE (933 catalog, and com- | for
plete_details of your hberal 30-day | Detaits
“IREE trial offor. Thi is NUT un order.

E4 Tho new, big, Midwest 36-page 1935 catalog pio-
|3 tures a complete line of beautiful, artistic de luxe
#] consoles and chassis . . . in four colors. .. a model
A for every purse. Hand mnde by master crafts-
men, they harmonize beautifully with any furnis
ture arrangement. Write for new FREE catalog. E Name ... iasnnenncanerncescassaacaceccecganciaee -

MIDWEST RADIO CORP.

DEFT. KAA—~ CINCINNAT}, OHIO, U. S. A.
Cable. Address Miraco. . . . . All Codes

S Address . cenerns

Established 1920




Programs for Monday, October 1

5:30 A.M.
KMCX—Home Folks’ Hour

5:45 A M.
KMOX—Dynamite Jim
6:00 A.M.
KMOX—Riddles & Grins
6:30 A.M.
KMBC—/\ Morving Devotions
KMOX—Melody Weavers & Skeets
WLW—Top o the Morning
6:45 A.M.
KMBC—Tex Owens, songs
KMOX—Black & White Rhythm
WFAA—Pex Moreland, cowboy crooner
7:00 AM.
NBC—Morning  Devotions:
WREN KTBS KV0OO
KMOX—Mountain Minstrels
WFAA—Early Birds & Jimmie Jefferies
WLW— A Family Prayer Period
7:15 AM
NBC—The Sizzlers:
WREN KV0OO
WLW— A Morning Devotions
7:30 AM.
¥BC—Cheerio: WLW WSM WSMB
KTBS .
NBC—Lew White, organist:
KMBC—News Flashes
KMOX—Tick-Tock Revue
KSL—Morning Musicale
WDAF—Over the Coffee Cups
WFAA—The Troubadours
7:45 AM.
KMBC—Musical Time X
KMOX—Black and White Rhyth
WDAF—/\ Bible Lesson
WIFAA—BIluebonnet Harvesters
8:00 A.M.
CBS—The Song Reporter: WDSU
KTUL KLZ KMBC KSL WIBW
% NBC—Breakfast Club: WKY KWK
WREN WSMB KTHS KTBS WOAI
KPRC KVOO
KMOX—The Skipper's Serenade .
WFAA—Magnus & Lotta Biceps, skit
WLS—Jolly Joe's Pet Pals
WLW—Salt & Peanuts, harmony duo
WSM—Leon Cole, organist
WWIL—Jumes Willson, hymns
8:15 AM

KTHS

KTHS KTBS

WREN

CBS—Harmonies in Contrast: WDSU

KMOX KTUL KLZ KMBC
NBC—Don Hall Trio: WLW KTHS
NBC—Breakfast Club: WFAA WSM
KSL—Morning Watch

8:30 AM.
CBS—Metropolitan  Parade: KTUL
KLZ KMBC

NBC—Eva Taylor, songs: WDAF
KSL—Morning Musicale
WBAP—Between Us
WLS—Ford Rush
WLW—Joe Emerson, Hymns
8:45 A.M.
NBC—Mattinata, chorus: WLW
WDAF
KMOX—Fashion Parade
WLS—Morning Minsirels
9:00 AM.
NBC—News; Breen & de Rose: WLW
WDAF
NBC—Harvest of Song: WREN KTHS

KVOO WOAl KOA KTBS WSM
KWK WSMB
CBS—Metropolitan ~ Parade: KOMA

KMOX KSL KRLD KFAB KTUL
KMBC ,

WBAP—The Jewel Gems

WLS—Livestock; Westerners

WWL~—Musical Clock

9:15 A M.,

NBC—Holman  Sisters,
WREN KWK KOA

NBC—Clara, Lu 'n’ Em, gossip: WSM
WOAlI WKY WDAF KPRC KVOO
WSMB WLW WBAP

KMBC—Melody in the Morning

KMOX—Norman Paule & Organ

WWL—Souvenirs; Henry Dupre

:30 AL

CBS—All About You: WDSU

CBS—Marion Carley. pianist:
~“KLZ KOMA KMBC KRLD

NBC—Morning Parade: WSM KOA

NBC—Today’s Children: WKY KWK
WBAP WREN KPRC WLS WOAI

KMOX—Let’s Compare Notes

WDAF—Variety Hour

WI.W—Mailbag

WREN—Safety Council Prgm,

WWL—Morning Musicale

9:45 AM.

NBC—News; Radio Kitchen: WREN
KTHS KTBS KVOO WOAI WBAP
WKY KPRC KWK

CBS—News; The Three Flats: KOMA
KRLED WDSU KLZ KMBC KTUL
KMOX

NBC—Morning Parade: WDAF WSMB

KSL—Advertisers Review

WLS—The Dean Boys

WLW—Jinymv Arlen. haritone

10:00 A.M.

CB&—Quarter Hour in Waltz Time:
KMOX KOMA KTUL WDSU KRLD
KLZ KSL
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piano duo:

WIBW

Star % Indicates High Spot Selections

NBC—U. S. Navy Band: WDAF WSM
KTHS KPRC KTBS

NBC—The Wife Saver: WBAP

KMBC—The Sunshine Lady

WLS—Shoppers’ Service

WLW—Mary Alcott, vocalist

WREN—The Honevmooners (NBC)

WSEMB—Health Exercises

WWL—Marvin, Merrymakers & Tony

10:15 A.M.

CBS—Beale Street Boys: WDSU KLZ
KOMA KFAB KMBC KTUL KSL

NBC—Tony Wons, philosopher: WREN

WBAP—Markets

WLS—Julian Bentley, news

WI.W-—News: Livestock Repcrte

WSMB—U. S. Navy Band (NBC)

10:30 A.M.
CBS—Mayfair Melodies: KTUL KOMA
KMBC
KMOX—*Let’s Compare Notes”
KSL—Good Morning Judge
WFAA—U. S. Navy Band (NBC)
WLS—Jim Poole; Livestock Markets;
Weather
WLW-—Charioteers, spiritual singers
WWL—“Gaga” and the Barker
10:45 A.M.
CBS—The Cadets Quartet:
KMOX KTUL
KSL—Morning Melodies
WLW—Arthui Chandler. Jr., organist
11:00 A.M.
McAfee,

KMBC

NBC—Marion
WDAF
* CBS—Voice of Experience; KMBC
KMOX KSL KLZ wDSU
NBC—Fields and Hall, songs: WREN
WSM WKY KWK KPRC KVOO
WOAI KOA KTBS
WFAA—Womun's Mirror
WGN—Tom, Dick and Harry, trio
WLW—Music by Devano
WSMB—Childhood & Youth Week
WWL—Qualitv Club Bovs
11:153 AM.

soprano:

CBS—Bettv Barthell. songs: KMBC
WDSU KOMA KFAB KLZ KRLD
KTUL

NBC—Charles Sears. tenor: WOAI

KTHS KTBS KPPRC WREN WKY
KOA KWK WSMB KVOO WSM
WBAP
KMOX-—Katherine Darst, talk
KSIL—Jennie Lee
WDAF—Service Reports
WFAA—Wanderers. singing plavers
WLS—Little German Band
WLW—The Texans. trio

11:30 AM.

NBC—Farm & Home Hour: WSMB

WOAI KTHS KOA WFAA WREN

WKY KPRC KWK KTBS WSM

KVOO WDAF )
CBS—Al Kavelin’s Orchestra: KLZ

KTUL KFAB KRLD WDSU KMBC

KOMA KSL
NBC—Merry Madcaps: WLW

11:45 AM.

KMBC—News Flashes
KMOX—O0zark Melodies
WLS—Weather; Markets; News
WWL—Farm and Home Hour

Aﬂemoon

12:00 Noon
CBS—Georze Hall's Urcnestra: KSL
WDSU KOMA KFAB KRLD KLZ

CBS—Just Plain Bill: KMOX
KMBC—Tex Owens. songs
KWTO—Sully's Radiotorial
WFAA—Markets; XNylophouics
W1.S—Virginia Lee & Sunbeam
WLW—Bob Albright
WWL—Masters of Music
12:15 P.M.
KMBC—The Sunbonnet Girls; News
KMOX—Curious Questions
KOA—Memories (NBC)
KWTO—Luncheon Music
WFAA—Mrs. Tucker's Children
WLS—Prairie Farmer Dinnerbell
WLW—River, Market & Livestock
WWL—Radio Salute: Henry and Don
12:30 P.M.
CBS—Artist Recital: KSL KMBC KLZ
KTUL KOMA
NBC—Vi¢ & Sade: WLW KWK KOA
KPRC KTBS KTHS WSMB WKY
WREN
KMOX—Magcie Kitchen
KWTO—News
KRI.D—Mid-day Musical Ramblers
WBAP—W. Lee O'Daniel’s Doughboys
WDAF—Melody Parade
WILS—Jim Poole; Livestock
WOAI—Licht Crust Doughboys
WSM—Markets

12:45 P.M.

CBS—Pat Kennedy; Art Kassel's Or-

chesfra: KMBC KMOX KSL KLZ
KWTO—Ozarkanna Corners
WBAP—Dance Orchestra
WDAF—Rex Battle’s Ensemble (NBC)
WLS—Dinnerbell
WOAl—Crazy Band
WSMB—Anson Weeks’ Orch,
WWL—Variety Prograin

1:00 P.M.
CBS—Allan  Leafer’s Orch.: KLZ
KOMA KSL
NBC—Revolving Stage: WDAF
CBS—Scott Fisher's Orch.: KMOX
E. T—Chuck Wagon Ga