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OUT OF A MUDDY YELLOW STREAM JO-
HANN STRAUSS CREATED "BLUE DANUBE."
THE MUSIC FLOWED FROM HIS HEART!

NY novice in the art of word-
A juggling can prove that black

is white—or that white 1s
black—but it required the wizardry ot
Johann Strauss II to change the color
of a river.

Through the magic of a waltz
rhythm h2 transformed a dirty-yellow,
green-and-black stream into the
“Beautiful Blue Danube,” and in so
doing lef: the world one of its most
dearly beloved, most treasured melo-
dies.

Search the Danube from its source
high up in Germany’s Black Forest to
the Black Sea-—and you will not find
a single trace of the Straussian azure
along its entire 1,750 miles. But as
hard as your eyes try to disillusion
you, your ears convincingly argue that
the Danube is as blue as it is beautiful
—and to prove it, you recall the
hauntingly “Beautiful Blue Danube”
waltzing through time, richly endowed

with romance, memories and senti-
ments!
Yet, just as the bubbling little

springs that unite to form the head-
waters of the river whisper no hint
of their important destiny, neither did
the first upspringings of this univer-
sally beloved waltz give any promise
of its future popularity. In fact, at
its first public hearing it turned out
to be a cordially disliked little flop—
such a lifttle flop that it attracted no
attention, and so cordially disliked
that it was almost denied a public
hearing!

Johann II had already givei. new
luster to the crown of “Waltz King”
which he had inherited from his
father, Johann I, before he sat down
to write a male chorus for the Vienna
Maennergesangverein, by way of com-
plimenting this organization. Josef

~

Weyl, a police official who was poet
laureate of the club, supplied the
Iyrics. Strauss was not entirely satis-
fied and changed several lines, which
probably did not please the original
author. He and other members of
the chorus were far from enthusiastic
when the composition was finally de-
livered for rehearsal for the program
of Feb. 13, 1867. A movement even
got under way to boycott the song.
Naturally, the singers gave the work
less than a half-hearted performance
—and it fell flat.

TRAUSS did not worry about it. He

was not superstitious about dates,
and since this was his three hundred
and fourteenth opus,
flops were nothing new
to him. He even forgot
the work until later
that year when he was
invited to conduct in
Paris. Parisian hospi-
tality was so lavish
that he had no time to
compose the new waltz

by
Walter

‘The Beautiful Danube Waltzes” were
included in that important program.
This captivating melody becarme the
hit of the week. It lasted to become
the hit of the year and continued to
be the hit of a generation, several gen-
erations, and it will probably live as a
hit for many generations to come.
Mention of hit-songs recalls dance
bands,which inevitably
reminds me that Jo-
hann Strauss’ father,
Johann I, with Josef
Lanner,was co-founder
of the modern dance
orchestra which first
popularized cafe danc-
ing in Vienna in 1825.
The following year,

that was inevitably during the Viennese
expected from a guest carnival, Strauss and
conductor. Recalling Lanner parted, with
that no one in Paris n Johann the elder be-
had heard that ill- i coming an overnight

fated male chorus, he
hastily rewrote it at
this time as an orches-
tral waltz. Paris went wild over it.
The popularity of “The Beautiful
Blue Danube Waltzes” swept Europe.
(The correct title is in the plural, for
the work is actually eight separate
waltz tunes flowing into each other.)
It had already become a favorite in
London before Strauss went there a
few weeks later to play before the
Prince of Wales, later England’s Ed-
ward VII, and by “royal command”
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sensation at the

“Swan” cafe, where

night after night he
kept the house packed. Soon his fame
spread far and wide. Music centers
competed for him. Wherever he went
he was idolized, and that, coupled with
the fact that a fascinating widow sud-
denly appeared on his horizon, gave
later biographers a chance to use the
word ‘“desertion” in his life stories.
However, before Johann I completely
forgot the address of his family, he
and his first-born son had a terrific

Ending May 29, 1937

in its conse-

row which was bitter
quences.

The elder Strauss’ plans included noc
professionals in his family other than
himself. His vanity was insatiable and
he meant to keep it safe from rivalry
from his three®sons. Johann II was to
become a banker, Josef an architect,
and Eduard—he was too young to
worry about when the father left home.

But one night he came home unex-
pectedly. And there he discovered, to
his great distress, that young Johann
was playing the violin in front of a
mirror. ‘“Ingrate,” he shouted. “Up-
start! What is the meaning of this?”

OHANN 1II tried to explain. He had
been giving the daughter of a

neighborhood tailor piano lessons,
thereby earning enough to study vio-
lin secretly with his father’s own con-
cert master.

“It must stop at once,” the old man
thundered. “You are to be a banker.
I—TI am the only musician in this fam-
ily and

But Johann II knew hetter. The an-
grier the father grew, the more stub-
born the son became. Eventually both
lost their tempers and scorching words
were exchanged. So scorching that it
took years for the burns to heal in a
reconciliation.

Johann II began a career that
eclipsed even the popularity of the first
“Waltz King” before he died of scarlet

(Continued on Page 19)
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night of 1903. Gas flames in the

street lamps danced and friendly
shadows raced across the icy side-
walk of the Cosmopolitan Theater. In-
side the theater, a little girl of 18 with
a creaky voice and black curls tossed
her head saucily and sang “Airy
Fairy, Carry Barry,” and the patrons
applauded their approval.

“Who is she?” they asked, and
thumbed quickly through their pro-
grams. The show was “The Wizard
of Oz”—the land of make-believe.
They knew Fred Stone was the Scare-
crow and that David Montgomery was
the Tinman, but who was the child that
played Dorothy Dale, the Kansas girl
who romped and sang in the delight-
ful domain of Oz.

The program gave only a thumb-
nail profile of her.

“Dorothy Dale played by Anna
Laughlin. Born in Sacramento, Calif.,
Oct. 11, 1885. Began her stage career
on Sept. 12, 1892, and toured in ‘Uncle
Tom’s Cabin’ with Peter Jackson.”

4

IT WAS calm and crisp that Winter

Anna Laughlin, star
of another day, was
determined to mold
her daughter after
herself. She didn’t
realize that some
day Lucy would
grow up, want to
lead her own life

The little girl beamed and bowed as
the audience cheered her. Too much
applause is not good for little girls of
18, for the world will not always ap-
plaud and little girls will not always
be 18.

But that was 1903, the mauve days.

Then came Van Monroe, a diamond
merchant; and married Anna Laughlin
and took her to his home on West 70th
Street, which was ’way uptown in
Manhattan in those days. Her mother

Radio Guide @ Week

FOLLOWING HER MOTHER'S FOOT-

STEPS, LUCY

MONROE ROSE TO

FAME, FOUND HAPPINESS. THEN

TRAGEDY STRUCK

Fame came — and
Lucy walked out
on it! But it was
only for a rest, and
she’ll be back. Mil-
lions remember the
“Album of Famil-
iar Music,” await
her return to radio

Her mother al-
ways had heen her companion, walch-
ing, urging, teaching.

And there on October 23, a baby
was born. They named her Lucy.

“She’ll be a great actress,” said her
mother. “I will be with her. She will
follow my steps.”

Oh, no, counseled Van Monroc, let
the child live her own life. Perhaps
he understood one thing that so many
mothers do not—a child can be moth-

was with them often.
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IN HER LIFE!

But Van Monroe

cred into rebellion.

died too soon to argue his point.
Lucy Monroe was only 18 months

old when she first blinked at the foot-

lights. Anna Laughlin was starring
in “The Top O’ the World.” The au-
dience clung to every word she said
and sang. She was at the top of the
ladder, and while the patrons roared
their approval she stepped into the
wings of the stage, lifted a tiny baby
and held her for the audience to see.

“This is my baby,” she said. “This
is Lucy Monroe.”

She vowed then that she would live
for her child. Accustomed to seeing
her name in headlines, she was sur-
prised to see it appear less and less.
To vaudeville she went and played
with a man billed as “Will R. Rogers,
cowboy.” In 1910, she denied a report
that she was retiring. Two years later
she rated one line in an announcement
of a new play. Charles Winninger—
you know Cap’n Henry—also was in
the show. Then Broadway forgot
about her.

1t was calm and crisp that Winter
night in 1925. Electric lights blazed
along Broadway and there were no
shadows on the street. The multitude
stepped gingerly on the icy sidewalk
of the new Cosmopolitan Theater.

Inside the theater, a little girl of 18
slipped into the chorus of “Louie the
14th” and old-timers in the audience
rubbed their glasses. Where had they
seen that girl before? Anna Laugh-
lint The Wizard of Oz! I{ was impos-
sible. Anna Laughlin was too old. Oh,
i’s little Lucy Monroe, Anna Laugh-
lin’s baby, making her debut. Applause
for Lucy. Like mother, like daughter.

N THE wings stood the mother weep-
ing—seeing in her slim, graceful
daughter her own self as she danced
and sang so long ago with Fred Stone.
She had watched Lucy closely and had
brought her for her debut to the same
stage where Anna Laughlin had be-
come famous, and then was forgotten.
That night Lucy Monroe gave her
tirst interview as her eyes sparkled
and her skin glowed with triumph.
Her first words were of her mother.

“We never grow old in the theater,”
she said, smiling at her mother, who
was at her side. “Mother now is plan-
ning another vaudeville act. Mother
is the youngest girl I know. She’s
wonderful!”’

She talked on and on—about her
mother. The reporters wanted to know
about Lucy Monroe, but it was al-
ways Mother this, and Mother that.
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“Did Mother object to my seeking
a stage career?” Lucy laughed. *“No,
indeed. She is happy to have me fol-
low her own profession. She has
helped me in every way possible. She
thought a good, sane, solid education
was necessary, so I have just been
graduated from Horace Mann School.

“Meanwhile I have been studying
dancing and singing. I have ambi-
tions to be a prima donna in musical
comedy and light opera.

“My singing teacher is George Ham-
lin. I don't have much time to play.
But I like to ride horseback. I want
to learn to sew. Love? I must get ahead

first. Perhaps I have inherited some of
Mother's ambitions.”

Her mother tried a come-back that
year in a road company—‘The Fall
Guy.” She got about one stick of type.
Lucy was getting columns.

On to musical comedy went the
star with her mother as her shadow.
“Criss Cross” was cast. Fred Stone
was the star. Lucy was in the chorus,
but the star actress was taken sick, and
Lucy was cast for the leading role. She
too played opposite Fred Stone.

Lucy jecined the Chicago Opera
Company, then the St. Louis Opera
Company, and eventually was starred
by the Hippodrome Company in New
York.

Then in 1933, she went to radio.

A radio star of magnitude, Lucy
joined WEAF’s Hammerstein’s Music
Hall program in 1935. Anna Laughlin
had sung at the old Hammerstein Vic-
toria 30 years before. The man with
whom Lucy sang was Joe Howard,
who was her mother’s partner in the
old Victoria engagement.

New Yorkers, who are just as med-
dlesome as small-town folk, began to
wonder why there was no romance in
Lucy’s life. It seemed very strange.

ONE night last year, after she had
appeared over the NBC network

in the “American Album of Familiar

Music,” somebody asked her why.

Tears flooded her eyes. She blinked
them away. There was a catch in her
voice.

“Now that I've lost it, I know that
love is the most important thing in the
world,” she spoke softly.

“You see, for several years I was in
love. He loved me. And I loved him.
He wanted me to marry him. I said I
would, but I kept putting it off. I sup-
pose he finally got tired of my not
making more room for him in my life,
of my absorption in my career.

“It’s all over now. He’s found an-
other girl. She has no interfering ca-
reer. To her, love means everything.
I never dreamed that this could hap-
pen. But now that it has happened, I
might as well admit I’ve made a mis-
take. Nothing is so important as love.”

Lucy and her mother lived an un-
exciting existence in a New York
apartment. Last February Lucy Mon-
roe moved to a hotel. She didn’t ex-
plain. Anna Laughlin remained alone
at the apartment until April 5.

Neighbors were the first to smell the
gas and call the building superinten-
dent. He took a deep breath, and
then he broke into the apartment.

N

1at came | o

Anna Laughlin was in the kitchen.
Her head rested on the oven door. Four
gas jets were open.

“Call the police,” whispered the su-
perintendent. “This woman is dead.”

On the drain-board was this note:

“Lucy is never coming back! Won’t
understand. I am so afraid. Why did I
fail? Where is God? She does not know
what she is doing. This is good-by.

“I can’t be hard—hard people are
dreadful, but I can’t be calm. I love
my child. I have given all I have in
this world to put her where she is now.
She has gone.

“I want her. God forgive me and I

Radio Guids ®
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ask my darling daughter and my God
from heaven. The way is so long and
I have no loved ones near. I love my
little home. I intended to sublet it but
no one came.

“We were so eager to do things to-
gether, but my darling daughter has
forsaken me. God forgive me—God
help her and keep her safe in His

arms. I am so alone and so afraid.
Please watch over and protect my
child.”

A man would have broken under
such a blow. Men are emotional cow-
ards. Lucy Monroe just stared into
space when she heard, but she didn’t

BY

All alone, Lucy leads
an uneventful, quiet
life. Most of her
time is given over to
her singing—but at
times she relaxes,
enjoys the solitude
of the garden, the
shade of the porch,
the view from the
terrace. Her success
has held no glamor

1937

break. Women may let their intense
love for their babies warp their judg-
ment, but they are not cowards. That’s
why the scheme of things made women
for mothers.

Lucy Monroe took a leave of absence
and went to visit friends in New Or-
leans. But she will be back.

I do not know Miss Monroe. I am
merely one of her fans and I will put
away a book anytime to hear her sing.

She is the captain of her ship, the
master of her fate. The world is wait-
ing to pay her homage. So hurry on
back home, Lucy Monroe, and sing.
The world understands.

JAMES H. STREET




Broderick

Phme -

began career
as a chorus girl at
14 — for 8 years
stepped high in
“Ziegfeld’s Fol-
lies,”” other pro-
ductions, until
Lester Crawford,
actor, discovered
she was a natural
comic, coached
her—married her!

Left, above: Com-
edienne Helen
tasting food pre-
pared from a radio
recipe—says some-
thing’s wrong.
Left: Victor comes
to Helen’s aid and
he thinks the con-
coction is okay—
says it'll make
an appetizing dish

Radio Guide ® Week Ending May 29, 1937




FROM TANK TOWN
TROUPING TO RADIO'S
STELLAR TOP: IT'S A
LONG UP-HILL CLIMB,
BUT THEY WORKED
—MADE THE GRADE!

After nearly half
a century on screen
and stage, quizzical
Victor Moore has
turned his talents
to radio. The comic
was born in Ham-
monton, N. J.—be-
gan acting at 17 in
Boston 44 years ago

Left, above: Hilarious Helen
and the guileless Victor wear-
ing Spanish bonnets—and grins.
Governor Allred of Texas has
made them Ambajadores Ex-
traordinarios to the Pan Amer-
ican-Greater Texas Exposition
opening in June. Above: Victor
shows Helen two parakeets,
Napoleon and Josephine. They
are presents from a listener

e

Vic's building a new house—
wan:s Helen to inspect it. Vau-

5 deville proved his lode of fame,
and with his wife, the late Em-

N ma Littlefield, Vic played in
metropolis and tank town for

25 years, made his first silent
screen appearance in 1931, has

been in many Broadway plays.

He loves yachting, raising
chickens and his three children

Anything to please a
lady—even if it s
swatting a fly. Helen’s
inviting Victor to an
after-broadcast lunch-
eon. The Philadelphia-
born funster is proud
of her culinary adept-
ness and it’s not a gag
—she really likes to
play in the kitchen and
is an expert cook!

Helen’s making use of a ladder
to get a better view of Vic's
new home. Once launched as a
comedienne, Miss Broderick
soon ascended to stardom on
Broadway, on the screen and
now In 1937 Edition of Twin
Stars”"—a CBS Sunday airing.
She spends most of her leisure
time in her garden, has an
actor-son—Broderick Crawford

. &

M Radio Guide ® Week Znding May 29, 1937 7

-



O

now! I'm on the air!”
“That’s what you think, buddy.
Come along.”

“But, Officer, you don’t understand.
What will our radio audience think?”

“They’ll probably think you’re get-
ting pinched for obstructing traffic,
buddy—and that’s just what’s hap-
pening.”

“But, Officer—oh, well. Ladies and
gentlemen, you WERE listening to a
Man - in - the - Street broadcast, with
your present unhappy announcer, Bob
Trout, interviewing casual passers-by
on the corner of 13th and E Streets, in
Washington, D. C. At the moment your
announcer, still clutching his portable
microphone, is being escorted in the
general direction of the District of
Columbia jail by a large and very de-
termined member of the metropolitan
police force. And this, I am afraid, is
the end of the Man-in-the-Street.
Now, Officer, the broadcast has only
three minutes to go, anyway. Why
don’t you stop pulling me along the
sidewalk and answer a question or
two as the little microphone here
catches every word. Just a simple
question, like, “‘What do you think of
the United States going off the gold
standard?’ or, ‘Has repeal been a suc-
cess?’ or even, ‘When I have time to
burn, why must you pick a time when
I am on the air to arrest me?’”

“Well, if you want an answer to that
last question, buddy, I'm doing it be-
cause your two pals over there on the
corner told me it would make your
program better if I walked up to you
and made out like I was arresting you,
see?”

So I didn’t get a free ride in the
patrol wagon, after all! That particu-
lar Man-in-the-Street broadcast on the
Capital pavement went on to its proper
ending as the stop-watch ticked off the
exact final second of airtime, and 1
had had another practical lesson in
talking under difficulties. An an-
nouncer’s life is crammed full of
stories it is fun to tell, and if you’ll
hold the stop-watch, I'll do the talking:

BUT, Officer, you can’t arrest me

BERT LAWSON Photo

Bob at a jackass softball game—he found the donkeys had ideas!

Trout...

A SPECIAL EVENTS
ANNOUNCER'S LIFE
IS FILLED WITH
THRILLS — SOME-
TIMES COMIC —
SOMETIMES SAD!

It is a chill Spring night in Wash-
ington, D. C. On a great, rolling lawn
near the dark Potomac, hundreds of
Washingtonians and visitors aré gath-
ered to watch a first-rate display of
fireworks, for this is the last night of
the Capital City’s week-long festival
in honor of the annual blooming of the
famed Japanese cherry trees that line
the river.

TO OUR straining eyes, the crowd is

a hazy shadow 550 feet below, for
we have taken our short-wave broad-
casting equipment up into the top
chamber of the deserted, gloomy
Washington Monument. Fireworks
have been described on the radio be-
fore, but until this night nobody has
thought of having one announcer on

‘the ground first describe the light-

ing and firing of a sky-rocket and then
switch the air to another announcer
high above the earth who will describe
the rocket’s arrival in the heavens and
its brilliant smash against the sky.

Radio Guide @ Week Ending May 29, 1937

On the ground below us, our col-
league tells our radio audience that the
first giant rocket is about to shoot up-
ward toward us on a path of gleaming
sparks. We hold the microphone to our
lips, stretch far out the small square
window, peering down into the night.
A strong wind beats against the Monu-
ment, roaring defiantly as it sweeps
out of the black northern sky. In our
sensitive microphone the bellow of the
wind is magnified unbelievably. On the
radio, it sounds like ten volcanoes ex-
ploding into the snapping teeth of a
hundred hurricanes.

Swiftly as an uncoiling spring, the
rocket flashes up at us. Before our eyes
it rips itself into a soaring octupus
with brilliantly colored tentacles feel-
ing their way into the night. We use
those pretty words to tell our air audi-
ence about it, but nobody hears. The
wind against the microphone has swal-
lowed every word.

Hastily experimenting, we learn that
when we stand at the lofty window to
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look out we can’t be heard against the
wind; when we come away from the
window to lie flat on the cold stone
floor, microphone clutched at our side,
the voice sounds fine—but we can't
see anything to talk about!

TO GIVE you the flavor of the inci-

dent, I have been assuming you
were standing (or lying on the Monu-
ment floor!) beside me that Spring
night of 1934 on which these events
really happened. If you had been, what
would you have done? What I did first
was to laugh at the absurd situation,
and then to explain the whole affair

When President Roosevelt gave
at Georgia Tech U., Bob was

long-suffering air audience. In
d, I believe they thought it as
7 as I did. Being entertaining,
¢ adcast was a success, after all.
‘Are you watching that second-hand?
The guestion most often fired at a
pporter is, “What is the most
1@ broadcast you ever an-
?” It is perhaps the hardest
1e book to answer. You see,
ead and forgotten radio thrill
again for an instant in my
mory revives the past, calls
_tr. r that was—on second
Ht— fist a little more thrilling
“the #irst; and then another, and

p your eye on that watch!
irilling bit of action I ever
words and sent skimming
proadcast wires happened
in Maine.
g while we were broad-
ci 3 tate network of Maine
std 'f' that was once that I
yes aaeepty for the entire Colum-
bia network, for I wanted to tell the
world what that Maine crowd and I
were seeing and feeling,

Bar Harbor, Maine, was celebrating
her annual Visitors’ Day with an out-

N

door program to be climaxed by a gay
pageant showing the antiguated cos-
tumes worn by Bar Harbor visitors of
years past. Seated on a bunting-draped
speakers’ platform under a blazing
sun, the presiding officer was Maine’s
governor, the Honorable Louis J.
Brann. Walter Damrosch, long a Sum-
mer resident of Maine, acted as master
of ceremonies.

Throughout the long program of en-
tertainment, patiently waiting through
the hot afternoon, two handsome
horses, hitched to an open carriage,
had been standing in the sun. In the
carriage sat a group of young ladies

early boyhood and thrown into the
real life of the present moment. Sen-
tences and paragraphs came into being
in my head, poured out of my mouth
and on the air automatically, and the
whole universe was suddenly nar-
rowed down and concentrated into that
one small green field where two sweat-
ing horses lurched toward a horrified
audience, dragging behind them-—over
falling, broken chairs—the carriage
full of very frightened girls.

FOR my own information, to know
just what I did say, I have often
wished I could have a record of that

BY BOB TROUT

the “Homecoming Day” address
there—with his portable mike!

wearing the cumbersome and somehow
unreal dresses that young ladies wore
when livery stables were in flower.

In the midst of the show there came
a sudden stirring in the crowd, a muf-
fled cry, the rustling and scraping of
hundreds of humans struggling to their
feet in awkward haste. The horses had
run away!

In a frantic, yet strangely beautiful,
gallop, they raced toward the rear of
the open field, the old-fashioned fem-
inine figures swaying and jerking in
the high-wheeled carriage that swung
along behind the excited team. We
killed the mike at the speakers’ stand,
opened my announcing microphone.
The horses reared, spun ’round on
their hind legs as front hoofs pawed
through the air, then plunged straight
into rows of empty chairs placed at
the rear for a possible overflow audi-
ence. I talked.

My spine was suddenly full of pins.
My eardrums echoed with the popping
and cracking of wood as long rows of
chairs splintered under violent, lash-
ing hoofs. It was a ten-cent Wild-West
Saturday-afternoon-movierunaway
dragged off the silver screen of my

Radio Guide ® Week

home plate and rode around the bases.
At least, that was the idea. The jack-
asses seemed more familiar with Mar-
quis of Queensbury rules than with
the official rules of organized baseball.

Kate Smith, in the New York City
studios, switched the air to the three
of us on the diamond, and we—if not
our listeners—enjoyed ourselves huge-
ly as we loaded the airwaves with a
year’s supply of wise-cracks and amaz-
ingly brilliant observations. Finally, I
took the microphone, and as Bryan
watched with an expert eye, Ted Hus-
ing decided to try the game himself.
He stepped to the plate, swung a bat
from his shoulder. After he made his
hit and climbed aboard his jackass, I
was to hand him the portable micro-
phone so that our listeners could hear
Ted talk as he ran—or, rather, rode—
the bases. That, as I said, was the
idea. Jackasses, I learned, are brimful
of ideas themselves.

The pitcher threw a curve. “Babe”
Husing swung mightily and connected.
Then he jumped on the animal’s back

Bob Trout interviewed Al Smith on the Empire State Building

roof. The Happy Warrior’s

description of the runaway, the dar-
ing attempts of running men to stop
the team, the skilful efforts of those
in charge of the show to save the
crowd from panic, its accompanying
chaos, the paralysis that clutched the
spectators as the horses charged on-
ward straight at them, and the final,
last-minute capture of the frightened
animals in the nick of time, with, in-
credibly, no injury to anyone. A story-
book ending to a story-book broadcast.

THEN there was the never-to-be-for-

gotten evening, when the chirp
of the crickets punctuated the braying
of jackasses in New Rochelle, New
York. Columbia’s ace sports announcer,
Ted Husing; the New York Times’
horse expert, Bryan Field; and I jour-
neyed to New Rochelle to announce a
jackass baseball game as part of Kate
Smith’s variety show. In case you don’t
mingle often with jackasses, I'd better
tell you that this was a more or less
ordinary game of baseball, played with
a soft ball. The point was that all the
fielders and basemen rode astride these
animals, and a batter, on getting a hit,
immediately mounted a jackass at

Ending May 29, 1937

remarks brought

laughter, cheers

for the long canter to first base, as I
described the scene. The canter wasn’t
so long after all. That was one of the
shortest and most violent rides I have
ever seen. In ten seconds, before I
could even hand him the microphone,
Ted Husing left the jackass to its own
devices, and after swooping gracefully
through the air, landed at our feet
with a thump that registered in loud
speakers from Coast to Coast.

One minute? Time’s up, you say?
But, wait a minute: I wanted to tell
you about the time the bugler disap-
peared and there was no one to blow
taps as airtime drew near that Ar-
mistice Day morning on the Capitol
steps. And what about the broadcast
from the haunted house on Hallowe’en
when [ invited all talkative ghosts to
step up to the microphone for a few
words. Or the flight of the rocket ship
when—not even one more minute?

Oh, all right, then. Anyhow, you see
how it is done. You just start talking,
and you keep talking until the second-
hand tells you it’s all over. And then
you give the cue, like this: Bob Trout
speaking. This is the Columbia Broad-
casting System.
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At 2:45 p.m. EDST, Thursday, May 13, the popular radio team of
Myrt and Marge entered Columbia’s New York studios, precisely on
time, put their regular dally show on the air. Immediately afterward
Marge’s husband, Jean Kretsinger (of the radio team, “Jean and
Charlie”), hurried his wife into a taxi, urged the driver to speed to
Brooklyn Hospitai. There attendants hustied Marge into a reserved
room, listed her “Maternity Case,”” began preparations for the stork.

At exactly 4:45 a.m. EDST to the second on the next morning
(Friday, May 14), Dr. Winfield Stupt announced the birth of a boy,
weight seven pounds, three ounces. It was Marge's second child.

First member of the family to see the new arrival was Father
Jean. He saw his son just 20 minutes after the birth. Second was
George Damerel, Marge’s brother, the baby’s uncle. Third was Myrt,
Marge'’s mother, Baby Richard Jean Kretsinger’s grandmother.
Fourth was Mrs. Mary E. Kretsinger, Marge's mother-in-law, visit-
ing in New York. J

Radio’s youngest star-to-be had been in the world barely twelve
hours when Cameraman Gene Lester, clad in long white sterile gown
and cap, entered the room to make the pictures you see on this page,
score one more exclusive news-beat for Radio Guide!

Mother and baby are doing splendidly. Baby Rikky (he immed-
lately fell heir to that nickname) was born on the exact day he was
expected. For that reason Marge had been in the “Myrt and Marge”
seript for Thursday, May 13, but was written out on the predicted
day of her baby’s birth, May 14. She expects to be back on May 28!

Radio Guide ® Week Ending May 29,
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ATHER wife than stenog,” says
R Dorothy Thompson!

There on the desk between us
lay an illusion shattered. A legend

crumbled in my fingers. Dorothy
Thompson, the career woman, the
brilliant, scathing writer had de-

nounced work, had spoken heresy.

Work had made her own life as ad-
venturous as a small boy’s imaginings;
as romantic as a young girl’s dreams.
Achievement had made it a legend. If
she coula live it again she wouldn’t
change it—for herself. But we oth-
ers . . .

“Many women,” she says, “are real-
izing at last that there is little differ-
ence bhetween working for one man
and another . . . husband or boss. A
housewife has more real independence
than a working girl. Rather wife than
stenog, say 1.”

This was the woman speaking,
whom legend has obscured; the woman
whose sane observations so annoyed
one editor that he said, “I like what
you write, but I don’t like a woman
to write it.”

It was absurd, of course, to expect
a legend to materialize. It was, how-
ever, what I had expected the
“blue-eyed tornado” to blow in, dy-
namic, challenging the world with
angry words; the super-woman being
as super as can be; the foreign cor-
respondent whose newspaper exploits
shame fiction; the political analyst
whose tongue lashes conservatives and
radicals alike; the radio commentator
who brilliantly reported both of last
year’s major political conventions for
NBC; the feminist Miss Thompson who
married Sinclair Lewis, Nobel prize-
winning novelist, and remained Miss
Thompson; the friend of kings and
dictators who is banned from Ger-
many. I expected the whole cyclonic
legend in person.

I was early. She was late. The
phone rang. “Mrs. Lewis isn’t in,” the
secretary said. Mrs. Lewis? Prob-
ably a family friend, I decided. Many
women are “Mrs.” at home and “Miss”
at work.

N EDITOR from the New York

Herald-Tribune entered. “When
Mrs. Lewis comes in, tell her...” What
kind of feminist was this who was
Mrs. Lewis in her own office? It didn’t
make sense. If she signed her articles
“Mrs. Sinclair Lewis” she would make
twice as much. Only in print, it seems,
is she Dorothy Thompson. Miss
Thompson does not exist. The legend
was wrong. I soon found out how
wrong.

When she arrived, forty-five minutes
late, her first fine, angry words were:
“Cottage curtains . . . plain white cot-
tage curtains with rufifles. You would
think you could find them somewhere
in New York, wouldn’t you? But, oh
no, they don’t make them anymore!
That’s why I'm late. I’ve been every-
where . . .”

Fine, angry words, full of scorn for
stupidity . . . about curtains! A house-
wife’s indignation. Mrs. Lewis’ annoy-
ance. An unexpected, but understand-
able, outburst. After all, if you have a
colonial cottage in upper Vermont, you
really must have ruffled cottage cur-
tains. Any woman knows that!

And that is Dorothy Thompson . . .
any woman—with more brains than
most men. She would hoot derisively
at that sentence. Nothing Dorothy
Thompson hates more than generalities
beginning with “mcst women,” “most
men” . . . even for the sake of argu-
ment. ‘“Women are half the human
race,” is her stock come-back.

“What kind of feminist is this?” I
gasp.

She laughs impatiently. The answer
is, of course, that she is not a femi-

N

nist—at least, not the well-known,
chip-on-the-shoulder, man-defying
kind.

“Why all this
men?” she asks.

hostility towards
“This insistence on
rivalry? Men are people.” Her blue
eyes flash with scorn, then with
amusement. “The tremendous emphasis
on careers for women that I grew up
with is on the ecbb, thank goodness.
Keeping house may be as fine a career
as any.”

MARTER, more feminine, more

charming than her photographs, to-
day in her early forties, married, moth-
er of a six-year-old son who is a
miniature ‘“Red” Lewis, she has no
patience with feminism and “modern
women.”

“Show me a ‘modern man’,” is her
none too amiable retort. “A ‘modern’
woman! Humph! The very word is
absurd. What do they mean by it? An
aggressive woman? There have been
aggressive women since Clcopatra. The
idea that all women were once docile
is nonsense.”

The wails of women who complain
of overwork, of the sacrifices they
must make for their careers bring no
tears to her eyes.

“Sacrifices? What’s wrong with sac-
rifices?” she demands. “They never
hurt anyone.” It is a key to her char-
acler. For her career she has had, on
occasion, to sacrifice her safety, her
comfort, and, ironically, her earning
capacity. She alone is responsible for
her opinions. Her husband’s more fa-
mous name must take neither the
credit nor the blame for them:.

She signed a letter, employed a gov-
erness for young Michael and went on

are HAPF

ADVENTURE, FAME, SUCCESS
—THESE DOROTHY THOMPSON
PUT ASIDE—FOR MARRIAGE!

BY HALLY POMEROQY

talking about the subject that riles her
most . . . the “problem” of modern
women:

“The only genuine problem women
have today is the general problem of
modern industry . . . the fight for a
decent wage during a produection crisis.
They think their independence is being
assailed because there has been talk
about laking women out of industry
and putting them back in the home.
They needn’t worry. It won’t work.
They’ve found that out in Germany.
Women are still working in Germany
because without self-support they
would starve.

“It is all too ridiculous, this modern
woman talk. I have actually heard
women apologize for being ‘only

housewives’ as though they were in-
ferior to wage-earners! What does the
normal woman want out of life? Love,
marriage and children. That is wom-
an’s primary, natural desire. A fur-
ther desire, which is the root of the so-
called problem, is a desire for a certain
degree of economic security of our
own, the feeling of safety that comes
from not depending entirely on some-
one else for our support—husband or
parents. That is why women take jobs
they don’t need; why they have exag-
gerated the importance of careers. It
is money, the ‘pin money’ of our
grandmothers, we want, not work it-
sell.”

It is impossible to imagine Dorothy
Thompson not working, despite the
ruffled curtains, despite her claim that
she is ‘“healthily lazy.”

Six years out of college, with “votes
for women” a fact, she decided to be a
newspaper woman. With $150 in cash
and a boundless ignorance of news-
paper ways, she went to England in the
Spring of 1920 for that purpose. She
didn’t get a job, of course. An Ameri-
can, a stranger in London, with no
experience, hadn’t a hope.

AFTER a penny-pinching time of

writing, and sometimes selling,
newspaper fillers, a friend—she has a
genius for making friends—suggested
that she go to Ireland if she wanted
excitement. There was a rebellion on.
There she met Carl Reeves, London
correspondent for International News
Service. She showed him some things
she'd written, interviews she’d had. If
he thought they could be sold . .. He
looked and nearly collapsed. She had
what every reporter had sought: the

IER

“I't"’s all too ri-
diculous, this mod-
ern woman talk!”
says ex-feminist
Dorothy Thompson!

Radio Guice ® Week Ending May 29, 1937

last interviews with the McSweeney
hunger-strikers. Here was a world-
wide scoop, weeks late, because she
didn’t know its importance!

Having tasted excitement, she soon
grew bored with a publicity job that
she had landed with the American
Red Cross in Paris. She begged for a
transfer to Budapest, where excite-
ment was daily fare and revolutions
happened by the hour. Given it, she
bulldozed the Philadelphia Public
Ledger into considering her one of its
foreign correspondents. No salary, no
expense account—merely space rates
was the agreement. Four yecars later
she was chief of the Ledger’s foreign
bureau in Berlin—one of two women
ever to hold such a position.

URING those years things happened
fast. She married and divorced
a Hungarian writer. Her wit and

charm drew all the disturbed great
and near-great to her home. Her Vi-
enna drawing-room was crowded with
prime ministers, psychoanalysts, radi-
cals, Balkan refugees, sulking prole-
(Continued on Pagye 18)




The newly wed Robert Simmons

(Patti Pickens) use Millet’s
“The Angelus” as inspiration
for a Ifving-room color scheme

PLUMS
and
PRUNE

EVANS
FLUMMER

The St. Louis Terdinzls’ quintet!
Martin, Bill M:Gee.

now and Rapro GUIDE even made

a special award of merit last
week to Herbert Morrison and Charles
Nehlsen, of WLS, Chicago, for their
most dramatic recording of the Hin-
denburg disaster—but perhaps you’'d
like a thumb-nail sketch of these two
lads who were on the spot to cover
the most dramatic and tragic broadcast
the world has ever known. Morrison
is an easterner, formerly having
worked at KQV in Pittsburgh (where
he described the Pittsburgh flood),
WIND in Gary, Ind, and WTMJ in
Milwaukee. He started with WLS last
October. Attended West Point, but did
not graduate. Is an amateur pilot. Born
32 years ago, is single, stands five feet,
eight inches, weighs 142, has dark hair
and blue eyes and never had any
newspaper experience! . . . Engineer
Nehlsen is one of those rare native
Chicagoans. Arrived here 35 years ago.
Has been with WLS twelve years and
was originally radio operator aboard
ships where he had his share of SOS
calls. Also unmarried, he stands five

CHICAGO.—Of course, it’s all over

sale from the master recording which
Morrison and Nehlsen cut, but the sta-
tion’s officials feel that it would be the
wrong thing to do. I disagree. The
records should be made for the sake of
posterity, and the profit from the sale
could be given to the needy surviving
families of many of the poorer mem-
bers of the crew who perished.

Hollywood Flicks: Lum and Abner,
a pair of small-town boys who made
good, still get a kick out of meeting
the movie stars. Last week their joy
knew no bounds when, after they had
locked bumpers with another motor
car, they discovered that its occupant
was the elusive Garbo! . . . Freeman
(Amos) Gosden is having home-own-
er’s trouble in Beverly Hills. His real
estate is plagued with rabbits and he’d
like to know the remedy . . . Tommy
Harris, pint-sized tenor added to the
Fibber McGee shows from Hollywood,
is a descendant of Mendelssohn . . .
Lucky! Blanche Stewart, the girl friend
of Kenny Baker in the Benny pro-
grams, was riding last week in a mo-

Left: Betty Jane Atkinson, violin prodigy, recently on the air.
Center: Lily Pons and her mother, here from France on a visit.

Right: Milton Rettenberg, conductor for “The Singing Lady”

feet, seven inches tall, weighs 175
pounds and is a candid-camera fan.
Note: He had his camera with him at
Lakehurst but he was so busy making
the historic recording that he did not
have time to take pictures.

WLS has had numerous overtures to
make phonograph records for public

Left to right, seated: Warnecke,

Stasding, Frenchy Bordagaray and Bob Wei-

land. The Cardimal musicians recently guested on Saturday Night Party
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tor car which was virtually demolished
in a collision, but Blanche walked
away—without even a scratch!

Romance Corner: One of Phil Spi-
talny’s girl musicians finally broke her
contract, whick calls for an unmarried
status. She was Frances Blaisdell, flut-
ist, but now she’s Mrs. Alexander
Williams, whose hubby also plays the
flute and clarinet with the New York
Philharmonic Orchestra . . . Bill Sey-
mour, WLW radio actor and brother
of Anne (Mary Marlin) Seymour, was
married last Sunday to Patricia Gar-
rity, actress daughter of J. J. Garrity,
Chicago Shubert Theater manager.

Pardon me if I seem to have called
my shots wrong. When I announced
the birth of a baby to Jean McGregor
Miller, I called her Fran Moran. Of
course I knew as well as you that she
plays the part of Dorothy Moran, the
radio wife of Terry Moran (played by
Fred Von Ammon). Jean’s real-life
husband is a Milwaukee business man.
By the way, an unusual incident oc-
curred last week in “Today’s Children”
when, in the script, Gloria Marsh,
played by Gale Page, left the cast to
take a position in a night club. On the
day she was supposed to leave “To-
day’s Children,” the odd part about it
was that she did accept an offer to ap-
pear in the current floor show at the
Drake Hotel! Incidentally, “Today’s
Children” tuner-inners are set for
some juicy but veiled stories from real
life when that dramatic sequence re-
veals the trials and tribulations of a
gal who decided to be a radio star.

Nicest Happening of the week: A
doctor sent Gene Arnold twelve dol-
lars because he liked Gene’s work in
his mew Saturday morning program.
The doctor said that he drew the
money from a fund which he main-
tains in order to contribute to worth-
while public causes.
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leaves the air after the broadcast

of July 6, with the return set for
September 7 . . . It’s practically all set
for Jane Froman and her hubby, Don
Ross, to pinch-hit for Jack Benny
while the comic is on a summer va-
cation—which can’t come soon enough
as far as the comic is concerned!
Jack is being worked to death and is
on the go twelve hours a day with
little or no time out to eat. Anyway,
before he leaves on his European trip,
the ace comedian will do three per-
sonal appearances at the Pan-Ameri-
can Exposition at Dallas, for which
he will receive $15,000 for the July 3,
4 and 5 dates . . . When Joe Penner
leaves the air for a summer layoft, the
spot will be filled by Gene Austin and
Jimmy Grier's playboys . . . Kate
Smith will not have any substitute
while she is enjoying her summer va-
cation at Lake Placid and later in
Banff, Canada, but it is all set for her
to return to the airlanes for her new
boss on September 30 . . . Jack Oakie
will have a sub when he goes on his
vacation. Stuart Erwin is rumored as
the one who is likely to get the job.

THE Al Jolson-Parkyakarkus show

Phil Baker will get time off during
the hot weather period with Harry Von
Zell slated to take charge of the pro-
gram and act as master of ceremonies.
Harry’s first show in the new role will
be on July 4 when it will turn into
a half-hour variety airing and will in-
clude about three guests each week.

will soon

Harry’s rise since entering the field of
radio has been rapid. First he was a
CBS staff announcer, doing all kinds
of shows from kiddie varieties, side-
walk interviews, to hour guest shows
and presidential inaugurations. Then
he got a job in the radio department
of an agency which produces radio
shows. Then, in his role of announcing
those shows, which he also helped to
build, he adapted himself to the mood

Na

Hollywood gossips say wedding
ring for Bob Burns and his
pretty blond secretary,
They just announced their engagement

of the program. Some of the programs
he handled were comedy shaws, so he,
too, became comical—so comical, in
fact, that people liked him a lot. Thus,
Phil Baker is going on a vacation in
June and Harry Von Zell will become
the head man.

It seems there’s no end to this vaca-
tion news. I just learned that the pop-
ular Lulu Belle and her husband, Scot-
ty, have already left the National Barn
Dance for a three-month wvacation in
North Carolina . . . W. C. Fields has
come back in a big way and is now a
permanent member of the Sunday
night coffee hour. The beloved come-
dian received a tremendous ovation
when he was introduced to the studio
audience . . . A dramatized, comical
version of a popular song will be a
permanent feature of Bob Hope's on
the “Rippling Rhythm” show . . . Mar-
garet Brayton, the girl wha portrays
the English friend of Ray Noble on the
Burns and Allen show, will be perma-
nent on that program, having scrawled
her signature to a long-term contract

. . Tony Wons will be back on the
air in the fall. He's been up in Wis-
consin for the past two years, but
you'll be reading all about it in an ex-
clusive story to be published soon in
Rapio GuUIDE . . . Bill Robinson was to
have made a guest appearance on
“Show Boat,” May 20, but the movie
strike kept him on the Coast. He'll be
on the first Thursday after his arrival
in New York . . . Hugh Studebaker,

bells

Harriet Foster.

&

who plays Silly Watson on the “Fibber
McGee and Molly” show, plans to re-
join the comedy team in Hollywood
on May 31.

Bandnotes: Ted Lewis, the man who
always wants to know if everybody is
happy, will return to the networks on
May 25 when he replaces Henry Busse
at the wvery popular Chez Paree in
Chicago . . . Ferde Grofe takes over the

Radio Guide @ Week

baton-swinging job on the Friday night
bankers program, aired over CBS . . .
Benny Goodman will be seen and
heard with Dick Powell in the Warner
Bros. movie wversion of “Hollywood
Hotel,” which, incidentally, was written
by Jerry Wald, former Rapio GuIbe
gossip scribbler . . . The Louis Arm-
strong all-colored show is said to be
such a success that another sponsor is
negotiating for a new radio show that
will feature Duke Ellington and his
orchestra.

The ban on broadcasting from the
Hollywood Bowl has been lifted at
last and NBC has set two concerts to
be broadcast from that spot. The dates
for the two broadcasts have been set

Ending May 29, 1937

Bette Davis, rapidly adding radio stardom to screen lau-
L\ rels, recently Radio-Theatered in “Another Language”

INSIDE
STUFF

BY

MARTIN
LEWIS

as July 22 and 23, with Erno Rapee
engaged to conduct the Los Angeles
Symphony orchestra. Broadcasts pre-
viously had been only on rare occa-
sions, as the management felt that air-
ings would cut down the number of
customers.

Buddy Clark will soon leave the “Hit
Parade” to go to Hollywood. He did
such a good job of voice doubling for
Jack Haley in “Wake Up and Live,”
that 20th Century-Fox has put him
under contract to act as well as sing.
Buddy’s wife, who is the daughter of
Ralph Hitz, famed hotel operator, has
already gone to California. Buddy will
be there when the couple’s first baby,
expected soon, makes its appearance.
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Frank Parker, ro-
mantic NBC tenor,
recently celebrated
his 10th anniversary
in radio. Frank's a
busy man—he’s been
guest - appearing in
Miami Beach, where
he's vacationing, for
Ben Bernie, and air
commuting to New
York for his Sunday
“Rippling Rhythm
Revue’” broadcasts

Right: Four beauties go for a stroli. Left to
right: Zarova, NBC soprano, heard on the Cali-
fornia Concert; Mary Ellen Herrick and Phoebe
Clark of the Junior News show; and Nancy
Coleman, drama deb, of Hawthorne House

Baritone Ralph Kirbery, “The Dream
Singer,”” has been heard over NBC
since 1931, when he gave up the busi-
ness of being a flour broker to become
a radio performer. He rose to nation-
wide popularity in less than one year

ﬁ.

o

D|a| Time

Petite Hollywood
Dancing Starlet
Eleanore Whitney
danced for NBC
“Jamboree” lis-
teners recently.
Graceful Elea-
nore Is known as
the world’s fast-
est tap-dancer

NBC Turf Authority amd Commen=
tator Clem McCar\hy prcklng up

Radic Guide ® Week Ending May 29, 1937 N
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Walter Pitkin

on 'Magazine
of the Air’

Walter Pitkin will appear on the
Magazine of the Air program when it
is broadcast over the WABC-Columbia
network Friday, May 21, serving again
as guest columnist.

Pitkin, who achieved national fame
with the publication of his much-dis-
cussed “Life Begins At Forty,” will
discuss “Careers for Women Over
Forty.”

An indefatigable student, Pitkin has
achieved outstanding success in half a
dozen fields, is most famous for practi-
cal advice to others on how to succeed.

A dramatized chapter of “Trouble
House” and a poetry selection read by
Editor Delma Edmondson will close
the pages of the magazine.

Friday, May 21—CBS
11 a.m. EDT (10 EST; 9 CST)

Rochester Symprony
Concludes Series

The Rochester Symphony Orchestra,
under the leadership of Jose Iturbi,
will be guest performer for the Phila-
delphia Symphony on Friday, May 21.

The Rochester group will be the final
guest orchestra to be heard while the
Philadelphia Orchestra is on tour of
the United States and Canada. Four
other major symphony orchestras of
the United States have been guests
previously on the program.

Friday, May 28, marks the return to
the air of the Philadelphia group, un-
der the direction of Eugene Ormandy.
Friday, May 21—CBS
10 p.m. EDT (9 EST; 8 CST)

Mark Lindbergh Flight

Commemorating the tenth anniver-
sary of Col. Charles A. Lindbergh’s
flight to Paris in 1927, the WABC-Co-
lumbia network will present a special
program Friday, May 21.

Featured will be pick-ups from com-
mercial planes in flights across the na-
tion and talks by persons closely con-
nected with the famous flight.

Friday, May 21—CBS
12 mid. EDT (11 p.m. EST; 10 CST)

Lowell Thomas Back

Lowell Thomas, NBC news com-
mentator, will speak from aboard the
liner Queen Mary on Friday, May 21,
over the NBC-Blue network, Thomas
will be returning home after witness-
ing the Coronaton of King George VI.
Friday, May 21—NBC
6:45 p.m. EDT (5:45 EST; 4:45 CST)

Kathryn Meisle Guests

The famous Metropolitan Opera con-
tralto, Kataryn Meisle, will be the fea-
tured soloist on the Sunday Evening
Hour, May 23.

Few great American-born singers
have received all of their musical edu-
cation in their native land. Miss Meisle
is one of these few, and styles herself
“purely an American product.”
Sunday, May 23—CBS
9 p.m. EDT (8 EST; 7 CST)
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GUESTS, SPECIAL EVENTS & PREMIERES

THURSDAY, May 20

Handel compositions. 1:30 p.m. EDT (12:30 EST;
11:30 a.m. CST), NBC. Music Guild.

Nick Kenny, song writer, interviewed by Bill
Wright. 3 p.m. EDT (2 EST; 1 CS8T), CBS.

Concert from Copenhagen. 3 p.m. EDT (2 EST;
1 CST), NBC.

Walter O'Keefe. 8 p.m. EDT (7 EST; 6 CST),
NBC. Rudy Vallee's guest.

Lee Tracy, Connie Boswell, William Gargan, Lionel
Stander. 10 p.mi. EDT (9 EST; 8 CST), NBC.
Bing Croshy's guests.

University of Chicago Co-eds vs. Bryn Mawr.
10 p.m. EDT (9 EST; 8 CST), NBC. Spell-
ing Bee.

NBC Night Club with Morey Amstordam, m.c. 11
pm. EDT (10 EST; 9 CST), NBC.

FRIDAY, May 21

Walter B. Pitkin. 11 a.m. EDT (1€ EST; 9 CST),
CBS. Magazine of the Air guest.

Rochester Symphony Orchestra, Jose Iturbi, con-
ducting. 10 p.m. EDT (9 EST. 8 CST), CBS.
Guests, American Banks series.

Jimmy Fidler. 10:30 p.m. EDT (9:30 EST; 8:30
CST), NBC. New Spot.

Boy Scout Mass-Meeting. 10:30 p.m. EDT (9:30
EST; 8:30 CST), NBC.
Lindbergh Memorial Program.

p.m. EST; 10 CST), CBS.

12 mid. EDT (11

SATURDAY, May 2Z

Pennsylvania Military College Glee Club. 12 noon
EDT (11 a.m. EST; 10 CST), CBS.

World premiere of Walter Damrosch’s “The Man
Without a Country.” 2 p.m. EDT (1 EST;
12 noon CST), NBC.

Captain Riesenberg discusses caresrs at sea for
boys. 2:30 p.m. EDT (1:30 EST; 12:30 CST),
CBs.

Eclipse Expedition from Lima, Peru. 6:45 p.m.
EDT (5:45 EST; 4:45 CST), CBS. Hans
Christian Adamson describes preparations.

“Ten Nights in a Bar Room.” 9:30 p.m. EDT
(8:30 EST; 7:30 €ST), MBS. Old Tine Melo-
dramas.

Leslie Howard. 10 p.m. EDT (9 EST; 8 CST),
CBS. Your Hit Parade guest.

SUNDAY, May 23

Frank Guhnay, “Legends of the Red Man.” 9
am. EDT (8 EST; 7 CST), CBS. Guest,
Sunday Morning at Aunt Susan's.

Religious Freedom, forum. 1:45 p.m. EDT (1245
EST; 11:45 a.n. CST), CBS.

Philadelphia Symphony Orchestra with Charles
O’'Connell conducting, University of Pennsyl-
vania Chorus with Harl McDonald directing,
llelen Jepson and Dr. Charles Courboin.
2 p.m. EDT (1 EST; 12 noou CST), NBC.
Magic Key guests.

World premiere of William Grant Still's “Lennox
Avenue”” 3 p.m. EDT (2 EST; 1 CST), CHS.
Everybody's Music.

Peobody Conservatory of Music Racital.
EDT (3 EST; 2 CST), NBC.

Anne Jamison. 6:30 p.n. EDT (5:30 EST; 4:30
CST), CBS. Rubinoff's guest.

“*Schnozzle” Durante and Sybil Jason. 8 p.m. EDT
(7 EST; 6 CST), NBC. Guests of the pre
miere of the Sunday Night Party, featuring
James Melton, Jane Pickens, Tom Howard,
George Shelton, and others.

W. C. Fields added to the cast of the Sunday night
coffee hour. 8 p.m. EDT (7 EST; 6 CST),
NBC.

Maria Jeritza. 8 p.n. EDT (7 EST; 6 CST),
NBC. Promenade Coucert guest.

Kathryn Meisle. 9 p.m. EDT (8 EST; 7 CST),
CBS. Ford Sunday Evening IHour guest.
John D. M. Hamilton. 11 p.m. EDT (10 EST; 9

CST), CBS, Second appearance.

MONDAY, May 24

Concert from Russia. 9:30 aun. EDT (8:30 EST;
7:30 CST), NBC.

William Lyon Phelps, “A Book Review.”
EDT (10 EST; 9 CST), CBS.
the Air guest.

British Empire Day from Ceylon, India. 3:30 p.n.
EDT (2:30 EST; 1:30 CST), NBC.

Sanford Bates, talk on boys. 5 p.n. EDT (4 EST;
3 CST), CBS.

Hollywood News. 7:30 p.m. EDT (6:30 EST; 5:30
CST), CBS. New Monday-Friduy series with
Del Casino and Ray Block's orehestra.

The World in a City. 8 p.m. EDT (7 EST; 6
CST), NBC. Radio tour of New York City.

4 p.n.

1T a.m.
Magazine of
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Ted Weems' Orchestra. 8 p.m. LEDT (7 EST; 6
CST), CBS. Substitute for Horace Heidt.

TUESDAY, May 25

National Spelling Bee Finals. 1:30 p.m. EDT
(12:30 EST; 11:30 a.n. CST), CBS.

Elsa Alsen and Wood Miller. 3:30 p.m. EDT (2:30
EST; 1:30 CST), CBS. Columbia Concert
Hall guests.

Mary Small. 5 p.m. EDT (4 EST; 3 CST), NBC.
Interviewed by Nellie Revell.

Marylin  Miller, Eddie Foy, Jr.. Alfred Drake.
8 p.m. EDT (7 EST; 6 CST), CBS. Hamnier
stein guests.

Mr. and Mrs. Jesse Crawford. 9 p.m. EDT (8
EST; 7 CST), NBC. Ben Bernie's guests.
Bert Swor and Lou Lubin. 9 p.m. EDT (8 EST;

7 CST), CBS. Guests, Watch the Fun Go By.

Special broadcast to the 1937 Total Eclipse Expedi-
tion. 10 pan. EDT (9 EST; 8 CST), NBC.

National Conference of Social Work. 10:30 p.m.
EDT (9:30 EST; 8:30 CST), NBC.

WEDNESDAY, May 26
Nina Wilcox Putnam, “Trailers.” 11 a.m. EDT
(10 EST; 9 CST), CBS. Magazine of the Air
guest.
The Acorn Stakes from Belmont Park. 3:45 p.m.
EDT (2:45 EST; 1:45 CST), MBS. Bryan
Field, commentator,

Dr. William Goldring, “Blood Pressure and Its
Significance.” 4:45 pan. EDT (3:45 EST;
2:45 CST), CBS. Academy of Medicine
speaker.

Dr. Robert E. Speer, “General Assembly Presby-

terian Church.” 5:15 p.m. EDT (4:15 EST;

3:15 CST), CBS.

History of the Davis Cup Matches. 6 p.m. EDT
(5 EST; 4 CST), CBS.

Ann Sothern. 10 p.m. EDT (9 EST; 8 CST),
NBC. Hit Parade guest.

“Untit Dead.” 12:30 a.m. EDT (11:39 p.m. EST;
10:30 CST), NBC. Lights Out drama.

THURSDAY, May 27

Camp_Fire Girls Silver Jubilee. 4:15 p.m. EDT
(3:15 EST; 2:15 CST), CBS.

Mrs. Arthur H. Vandenberg, talk. 5:45 p.m. EDT
(4:45 EST; 3:45 CST), NBC.

Oxford Church Conference preview. 6:15 p.m.
EDT (5:15 LST; 4:15 CST), NBC.

Jane Pickens. 7:15 p.m. EDT (6:15 EST; 5:15
CST), NBC. Guest, Ridin’ High.

William A. Brady in “A Free Soul.” 8 p.m. EDT
(7 EST; 6 CST), CBS. Kate Smith’s guest.

Rudolph Ganz, pianist. 10 p.m. EDT (9 EST; 8
CST), NBC. Bing Crosby's guest.

FRIDAY, May 28

Alice Duer Miller, “Why Do Authors Go 1o Holly-
wood?” 11 am. EDT (10 EST; 9 CST), CBS
Magazine of the Air guest.

Formal Opening of Golden Gate Bridge. 2:30 p.m.
EDT (1:30 EST; 12:30 CST), NBC.

Interviews of Davis Cup Players. 4:30 p.m. EDT
(3:30 EST; 2:30 CST), CBS.

Hobart Bosworth, dean of Hollywood. 6:15 p.m.
EDT (5:15 EST; 4:15 CST), CBS.

Edward Arnold in “The Toast of New York)' 9
p.m. EDT (8 EST; 7 CST), CBS. Hollywood
Hotel guest.

Philadelphia Orchestra, Eugene Ormandy. director.

0 p.m. EDT (9 EST; 8 CST), CBS. Ameri-
can Banks series.

Governor Frank Murphy, labor talk. 10:45 p.m.
EDT (9:45 EST; 845 CST), CBS.

International Golden Gioves Boxing Tournament.
11 pan. EDT (10 EST; 9 CST), MBS.

Aviation Day program. 11:15 p.m. EDT (10:15
EST; 9:15 CST), CBS.

Ohio State University Prom. 12:30 am. EDT
11:30 p.n. EST; 10:30 CST), CBS. Music by
Noble Sissle and Iled Norvo.

SATURDAY, May 29

“Rumpelstiltskin.” 10:30 a.m. EDT ($:30 EST;
8:30 CST), CBS. Let’s Pretend dramatization.

Viennese Concert Relay. 3 p.m. EDT (2 EST; 1
CST), NBC.

Juvenile Race from Belmont Park. 3:30 p.m.
EDT (2:30 EST; 1:30 CST), MBS.

Animal News Club. 5:15 p.m. EDT (4:15 EST,;
3:15 CST), NBC. Returns to the air.

Eclipse Superstitions, Dr. Clyde Fisher. 6:45 p.m.
EDT (5:45 EST; 4:45 CST), CBS.

Helen Gleason. 10 p.m. EDT (9 EST; 8 CST),
CBS. Hit Parade guest.

English Music Hall program.
EST; 8 CST), NBC.

10 p.m. EDT (9

Ending May 29, 1937

Leslie Howard
On "Your Hit
Parade'

Leslie Howard, long ranked as one
of the screen’s most polished perform-
ers, makes one of his infrequent mi-
crophone appearances on Saturday,
May 22, as guest star of the Your Hit
Parade program.

Radio audiences have heard little of
Howard since 1935, when he brought a
re_zgular weekly dramatic show to the
air.

Star of 24 Broadway successes in the
decade from 1920 to 1930, Howard be-
gan a similar streak of film hits with
his first picture in Hollywood, “Out-
ward Bound.” Since 1930, Howard
has spent most of his time in the
studios, playing in such successes as
“Smilin’ Through,” “The Animal King-
dom,” “Secrets,” “Of Human Bond-
age,” “The Scarlet Pimpernel” and
“Petrified Forest.”

Son of a British stock-broker, How-
ard’s career seemed cut out for him
until the World War came along. Re-
turning from France to find no place
for himself in business, he fell back on
dramatics, which had been his chief
joy in college, was soon on the way to
stardom.

Saturday, May 22—CBS
10 p.m. EDT (9 EST; 8 CST)

NBC Brings Night
Club to the Air!

There’s something new under the
radio sun!

The NBC Night Club, a brand-new
feature, starring Morey Amsterdam as
master of ceremonies, will make its
debut over the NBC-Blue network on
Thursday, May 20, and will be heard
each week thereafter.

The Club will be Studio A of the
NBC Chicago studios, and the center
of the studio will be cleared for danc-
ing. Fifty couples will display their
ballroom technique during musical
numbers, and, in the words of Amster-
dam, “all you’ll have to do is close
your eyes, throw a twenty-dollar bill
out the window, and imagine you’re in
a night club.”

Thursday, May 20—NBC
11 p.m. EDT (10 EST; 9 CST)

Plan Radio Meeting

More than a million Boy Scouts
throughout America will “attend” by
radio a monster meeting on Friday,
May 21, to hear discussion of plans for
the National Scout Jamboree. High-
ranking scouts and officials will speak.
Friday, May 21—NBC
10:30 p.m. EDT (9:30 EST; 8:30 CST)

Fidler In New Spot

Jimmy Fidler, ace Hollywood re-
porter, adds a second weekly micro-
phone appearance to his schedule: be-
ginning Friday, May 21. His present
Tuesday night broadcast, at the same
time and over the same network, will
continue.

Friday, May 21—NBC
10:30 p.m. EDT (9:30 EST,; 8:30 CST)
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almost reached her home when the
moron attacked her.

Well-dressed, matronly Mrs. Weimer
was hurrying to get in out of the chill
Soring air. An attractive woman, her
heels tapped a brisk and sprightly
rhythm on the pavement as she hur-
ried.

And then, out of the shadows, the
beast-man leaped.

There was no warning except the
whisper of his shoe-leather on the

THAT night, Mrs. Edna Weimer had

pavement. Only that—and the next
instant Mrs. Weimer felt the man’s
arms hurled around her—felt his

hands, dragging at her, pulling her
towards the black shadows—felt his
eager breath panting, hot.

Nothing but sheer instinct saved Mrs.
Weimer from the fatal error of relax-
ing in a faint.

“Help!” she screamed. She struggled.

Cursing, the man let go his hold and
for an instant Mrs. Weimer saw his
face in the light of a street lamp. It
was a brutal face, contorted, savage.
And the next moment his hard fists
crashed into her face and body, and
she fell, stunned and bruised, to the
sidewallk.

The man was running down the
street when Mrs. Weimer staggered
into her home, moaning. Her husband
threw down the evening paper, ran
to her.

“Good God, Edna—what happened?”
She told him.

“Which way did he go?” snapped
Weimer. Feebly the wife gestured then
sank into a chair. But Weimer, with
splendid—and unusual—presence of
mind, shouted:

“Phone the police! I'll go after him.
Police’ll send out a radio flash!”

With that the door slammed behind
him. Mrs. Weimer picked up the tele~
phone receiver with a hand that shook.
“Get me police headquarters,” she said.

Even while Mr. Weimer drove his
car away from the curb in front of the
house, the police of Pittsburgh were
broadcasting this radio call:

“Calling Car 4 ... Car 4. .. Woman
reported attacked in Jfront of 518
Kearns Street . . . Car 4 .. 7

And in less than three minutes, Mrs.
Weimer was telling her experience to
Inspector Gus Ellis and Acting-Lieu-
tenant John Reese, while the siren of
their radio car subsided in a dying
moan, just outside the Weimer home.

EANWHILE the alert Weimer—

with a cool head, despite the mur-
der in his heart—was following Pitts-
burgh’s Crafton car line. He cruised
at moderate speed, looking and listen-
ing in frenzied intensity for any clew
that might lead him to the would-be
ravisher of his wife.

“He got away,” Weimer murmured
through clenched teeth. ‘“He got away!”

And then a woman’s voice cried
aloud in the night.

Ahead and to Weimer’s right was a
long bank of billboards, displaying
their colored advertising posters. He
throttled down his engine and listened.

“Take your hands off me! Help!
Don’t you touch me!”

Again the voice shrilled in the dark-
ness—and this time there could be no
doubt. Behind those billboards another
woman was struggling against the fate
so narrowly escaped by Mrs. Weimer.

/1 &Egﬂq A28, Cana §
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The next instant Mrs. Weimer feit the man’s arms, felt his hands,
dragging at her, pulling her toward the near-by black shadows

And almost certainly, Weimer realized
with a savage leap of the heart, this
second woman was crying for help
against the same monster that had
attacked his wife.

Weimar jammed on the brakes,
threw open the car doer and hit the
pavement running. He didn’t stop to
look for a policeman—there was no
time. He didn’t stop to wonder f the
fiend behind that billboard had a gun.
All he knew was a craving to wrap his
hands around the throat of the man
who had attacked his wife—a craving
so intense that his palms itched as he

tore around the end of that bank of
billboards. There was murder in his
heart.

At that moment, Weimer would have
traded anything he had in the world
for one solid punch at the fiend he
knew was attacking a woman behind
the billboards.

At once he saw them. The light was
dim, but Weimer saw them. A woman,
on one knee. A man, forcing her to
the ground—reaching for her throat,
to shut off her shrieking, horrified cries
by choking her.

But the man jerked up his head at

HE WAS BRAVE—WHEN WOMEN WERE ALONE:
BUT HE QUAILED BEFORE POLICE RADIO!
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the sound of Weimer’s pounding heels.
And with a bleating little sound of fear
the attacker, so brave against helpless
women, turned tail and ran, losing
himself quickly in the shadows.

Weimer returned to the sobbing wo-
man.

“Thank God you came in time,” she
said, leaning against him as he led her
to the car. The motor was still running.

“A telephone—a telephone!” mur-
mured Weimer, harshly. “Don’t you
worry,” he consoled, ‘“as soon as I get
to a telephone, the police will throw
an army of radio cars around this dis-
trict. We’ll get him!”

N FRONT of the Weimer house, Mrs.

Weimer was showing the two police
officials the exact spot on which the
outrage had taken place. They were
looking for any possible clew to the
moron’s identity. At the curb, just a
few feet away, was the radio car. And
suddenly its loudspeaker summoned
them:

“Calling Car 4 ... Car 22 ... Car 18
. . . The man who attacked « woman
on Kearns Street has just tried a sec-
ond attack near .. .”

“Come on!” cried Lieutenant Reese.
He and Ellis leaped into their car and
tore away from the curb.

But they stopped, when, in the road
ahead, their lights picked out a man
and a woman, waving frantically.

“He went that way!” the man cried,
pointing. “I’'m Weimer, the husband
of the lady who was assaulted first.
This lady is his second victim.”

“Get in!” cried Ellis, and in an in-
stant the speedy radio car was away.

They were going along Wabash Ave-
nue when Weimer suddenly pointed
and cried: “There he is!” And down
the street a broad-shouldered youth
suddenly started to run as the car
approached him. From near and far
came the wail of other radio cars, clos-
ing in.

With a burst of speed the car drew
abreast the fleeing figure, jerked to a
stop. The two police officials and Wei-
met jumped out.

“Halt!” yelled Reese, “or I'll let you
have it!” And up ahead a broad-
shouldered youth threw up his hands,
came to a sudden stop.

“] didn’t do anything!” he protested.
But a voice from the radio car flatly
contradicted this.

“That’s the man who dragged me
behind those billboards!” this outraged
feminine voice cried, as Mrs. Elsie
Sansbury, the moron’s second victim,
climbed out to take a better look at the
captive’s woebegone features. “That’s
the man,” she repeated. “I’d know that
face anywhere.”

“What’s your name?” snapped Lieu-
tenant Reese.

“Leo Haberman. I didn’t—"

“Save that for the jury!” said In-
spector Ellis. “You’'ll need it. You
thought you were safe enough, attack-
ing women and then running. You
didn’t expect that radio would catch
you—and then bring a witness along
in a radio car to identify you almost on
the scene of your crime.”

Haberman said nothing. And just a
couple of minutes later he was forced
to face Mrs. Weimer, who also identi-
fied him.

“I told you a radio flash’d get him,”
Mr. Weimer reminded his wife.
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of the

radio fans—music lovers in-

cluded—take to the road. And
along with them they take their fa-
vorite singers and the country’s great-
est musicians. There is no need to be
without them. In this day you can
have music wherever you are . . .
whether rolling down hills. swaying
around broad curves, gliding on
smooth slabs or bumping over country
roads.

This week I have been in Indiana’s
renowned Brown County, visiting its
picturesque court house and jail and
gossiping in such music centers as
Bean Blossom, Gnaw Bone, and Stony
Lonesome. These are communities of
unquestioned cultural accomplish-
ments, and, believe it or not, it is no
mean experience to assist at a sym-
phony concert with their citizens.

The response of honest people to the
greater moments in musical literature
is both a surprise and a delight. Not
only do they say what they think, but
what they think is worth saying and
remembering.

“You know, there is sumpin’ in that
thar music that I bin hankerin’ after
... but I jist never could git the tune,”
one old hill-farmer told me. “Since we
bin a-gitting it on the radio, I sorta
hears every now and then a bit I likes
... an’ I hankers to hyar more. ’Fore
long, I’'ll be a high-falutin’ music-lover,
by jimminy!”

NOW comes the time when most

* * #

If you are fed up with the sophisti-
cated snobbishness that airs itself in
the corridors of our concert halls, go
out and hear music with the country
folk in your own county. Make friends
and learn what the music of the mas-
ters can mezn to listeners who create
no barriers between themselves and
what they hear . .. who are not dis-
turbed by their neighbors’ opinion of
their musical tastes.

* * *

Another refreshing experience is to
take your lunch-basket and a congenial
friend to a quiet, wooded spot . . . along
a lake, a river, or a pond . . . and listen
to the symphony of nature. You can
draw your own conclusions as to what
this music says. There will be no need
for commentator or newspaper: your
own thoughts will be enough. And
when you understand this, turn on the
radio in your car . .. lie on the grass
and listen. Unless T am mistaken, mu-
sic will take on a new meaning for you.

* * *

There has been considerable discus-
sion lately as to what sort of commen-
tary listeners prefer during orchestral
and opera intermissions. Do they want
stories of the music, life histories of
the composers, personality sketches of
performing artists, or fanciful tales of
the commentator’s own reactions to the
music? Do they prefer the poetical
descriptions presented by the reserved,
erudite Lawrence Gilman . or the
more controversial, breezy thoughts of
Deems Taylor?

Provoked by the complaining letters
Milton J. Cross read from Cleveland on
the final broadcast of the Metropolitan
Opera’s regular scason—the one about
the advertising blurb for Boston, etc.
—thousands of listeners have written
their views on operatic lobby talks.
‘We have permission to quote some of
their letters, but before we do, we
should like to have your opinions on
the subject in general. What do you

N

MASTERS

BY
CARLETON

want to know from the man who flls
in with talk during the intermissions
of broadcast concerts?

* * *

Arrangements . . . why must every-
thing be arranged?

When Mr. Heifetz comes before the
microphone in one of his all too rare
appearances, should he not be allowed
to play music originally written for his
instrument? Must he be forced to give
us thrice-arranged excerpts from an
opera, that were never intended to be
squeaked out by a violin with orches-
tral background, no matter how fine
the instrument or the artist?

Apropos of arrangements, when great
masters of orchestration, Richard
Straus, Brahms, et. al, whose genius
is recognized the world over, write a
piece of music, is it not the better part
of wisdom to hear their music as it
was written instead of in an arrange-
ment by a $75 or $100 a week orches-
trator in some publishing house or in
some bandleader’s employ. Music of
little worth and of only passing mo-
ment may need to be rearranged
nightly to prolong its already fecble
life, but this is not true of music’s mas-
terpieces. And all program-builders
would do well to search the store-
houses of music carefully before they
make substitute arrangements.

E O

The programs on Mother’s Day
week-end revealed the paucity of
suitable musical material. For some
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Above: Jascha Heifetz, master of the
violin. His appearances “are all too
rare.”” Left: John Charles Thomas, one
of the finest of American baritones

reason or other, the number of great
composers who paid tribute to their
mothers is not large. Dvorak’s “Songs
My Mother Taught Me” and a few
other more or less, mostly less, worthy
songs head a list that tapers off to the
worst conceivable drivel and saccha-
rine slop. The sentiment is always
praiseworthy but both the musical
setting and the poetical expression
show, more often than not, a distinct
lack of inspiration.

Here is a subject worthy of our most
talented composers. We should have
several great ballads about mother-
hood in the next few years . . . and
perhaps a more extended work. John
Charles Thomas contributed a simple
song, “Mother,” which was distin-
guished more by its presentation than
by its intrinsic merit. Mr. Thomas
proved once again his incomparable
mastery of the art of singing.

The Vienna radio studios, in present-
ing their first “Listen, America” pro-
gram, chose to give us a lesson in how
to play our own fox-trots. Not only
did they give us von Suppe and
Strauss, but they tried an American
tune and proved, beyond doubt, to
every listener that he’d never want to
dance our jazz away from home. The
half-hour was packed with variety and
I'm willing to wager so much music
has never before gone over an Aus-
trian microphone in a single half-hour.
Usually, in Vienna, they take ten min-
utes to get started.

Ending May 29, 1937

THE MAN WITHOUT
A COUNTRY

By Walter Damrosch

May 22, 1:56 p.m. EDT (12:55 EST;
12:55 CDT; 11:55 a.m. CST; 10:556 a.m.
MST; 9:55 a.m. PST)

NBC-Red Network

THE CAST:

Arthur Carron
Helen Traubel
George Rasely

Philip Nolan
Mary Rutledge .
Harman Blennerhassett

Aaron Burr . . . . . Joseph Royer
Col. Morgan . . ., . . John Gurney
Parke . . . . . . . Nicholas Massue
Fairfax . . . . . Lodovico Oliviero
Lieut. Pinckney . . . Wilfred Engelman
Lieut. Reeve . . ., . George Cehanovsky
Negro Boatman . Donald Dickson
First Officer . . . . . . Daniel Harris
Second Officer Donald Dickson
Third Officer . . . . Nicholas Massue

Nicholas Massue
Donaid Dickson
Daniel Harris

First Midshipman . .
Second Midshipman . .
Third Midshipman . . .

Fourth Midshipman . . John Gurney
Fifth Midshipman . . . . George Rasely
Boatswain Joseph Royer

Admiral of Algéria}u r:'[eelt
Five American Girls

George Rasely
Lucielle Browning
Marya Matyas
Jarna Paull
Thelma Votipka
Maxine Steflman

SPEAKING PARTS

Commodore Stephen Decatur Louis D’Angelo
Captain Morris . Norman Cordon
Midshipman Denton . . Donald Dickson
Midshipman Aheard . . John Gurney
A Surgeon . . . . . Robert Nicholson
Captain Sedley . . . Robert Nicholson
Sergeant O'Neil . . Louis D'Angelo
Private Schwartz . . Ludwig Burgstaller
Fourth Officer . . . Robert Nicholson
Fifth Officer . . . Lodovico Oliviero

Conductor . . Wilfred Pelletier

This performance of “The Man Without a Coun-
try” will be the radio premiere of the work, and
will follow by only ten days the first performance.

The story of the new opera, latest creation by
the grand old man of American music, is one
that is familiar to generations of American school
children. It is hased on the story written in the
early days of the Civil War by Edward Everett
llale. Dr. Damrosch has used one historic Amer-
ican tune, “Captain Hull's Victory,” and has
composed one or two other airs in the early
American manner. There is also a dance tune of
American Negro characteristics. The coniposer
has used spoken, as well as sung, text. The
opera will be given in English, of course.

Dr. Damrosch has made some alterations in the
story to iit it to operatic use. In the tale as orig-
inally written no woman figures, and the hero
finally dies, an exile to the end in acecordance
with the fateful court-martial verdict. In {he
Damrosch version, Philip Nolan, a young marine
lieutenant, is in love with Mary Rutledge, and
his desire to impress her makes him an easy dupe
of Aaron Burr's schemes to establish an empire
of his own on American soil. Burr is financed
by an eccentric Irishman, Harman Blennerhassett.

“The Man Without a Country,” in two acts,
opens on Blennerhassett’s Island in the Ohio
River, where a gay party is being held as a cover
for a meeting of the Burr conspirators. Mary,
who has learned that Nolan is involved, warns
him in vain. Burr and the others disperse, but
Nolan lingers to see Mary again and is arrested
by a party of soldiers on the charge of treason.

In the following scene is depicted the court-
martial under Colonel Morgan, featured by No-
lan’s dramatic ejaculation that he never wishes to
see or hear of the United States again. The sen-
tence is that this impetuous wish shall be carried
out literally. Mary resolves to devote her life to
obtaining a pardon for Nolan.

The second act finds Nolan, a perpetual exile,
on the Irigate Guerriere off Gibraltar. Toward
the end of the scene one of the midshipmen ap-
proaches Nolan and asks him to read a poem by
Scott which has just appeared. This leads to his
aria, ‘‘Breathes There The Man,” in which his
despair and remorse reach their climax. In an-
other scene some American girls, Mary among
thein, come aboard for a celebration. Mary begs
Commodore Decatur to give Nolan leave to fight
in the coming encounter with Algerian pirates. He
grants her request.

In the final episode Nolan is shot as he kills the
Algerian pirate chief. As he lies dying he hears
Mary’s voice and at the end of her song he lifts
his arms longingly and breathes his last. Decatur
places his own sword in Philip’s arms.
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VOICE OF THE
LISTENER

The “Voice of the Listener” letter-
forum is a regular feature in Radio
Guide each week, offered to the read-
ers as a means for expressing and ex-
changing opinions about radio.

Radio Guide will pay $10 for the
best letter published each week and
$5 for the next best. Other letters de-
serving our readers’ attention also will
be published.

UNTRIED TALENT
($10 Prize Letter)

Voice of the Listener: The sponsors
of radio programs have been most gen-
erous and helpful to those who aspire
to become actors, singers, dancers or
have an unusual ability for playing
a musical instrument. But why are
they so unmindful of discovering new
talent in their most vital department—
seript-writing.

Through amateur hours we have
heard many new singing discoveries
given their first big chance. Is it not
just as likely if the sponsors tried they
could find new gag- and script-writers
among their listeners by using con-
tests of some sort? Those who aspire
to write deserve as much opportunity
as those who would sing, for they are
truly the most important cog in the
spinning - wheel of entertainment.—
Herman Francis Kissell, Columbus, O.

DISCRIMINATION
($5 Prize Letter)

Voice of the Listener: Consider the
case of Rosa Ponselle, the great Amer-
ican soprano who has contributed
more than a decade of honor to musi-
cal achievement in America. What
does she get in return?

How many times has she been heard
on the radio in the past ycar?

Half a dozen times.

Has she been borne triumphantly to
Hollywood so the rank and file could
shia\{e her with Gotham’s opera-goers?

0.

A fashion-plate prima donna and yet
you never see her face in magazines.

WHY?

But here’s the procedure with—we’ll
say—an unknown French singer. At
her Met debut we are carried away
with enthusiasm-—we demand hearing
her on the air—beseech a movie con-
tract for her—name a town after her—
vote her into top position in popularity
polls.

Why have foundations to foster na-
tive ability if we never intend to give
our native talent preference to the
accented visitors?—Eileen Doyle, Bir-
mingham, Ala.

GOOD CLEAN FUN

Dear VOL: T've always doffed my
chapeau to radio because it, unlike
other entertainment mediums, offered
humor without traces of filth. Of late,
however, it appears to me that radio’s
censors must be on one of those sit-
down strikes. Certain nationally fa-
mous comedy programs have allowed
to seep into their scripts entirely too
many “off-color” jokes.

I have a sense of humor and enjoy
good jokes as much as the next fel-
low, but please let my helping be of
the CLEAN variety.—Rosse Fowlkes,
Jr., Danville, Va.

LOOKING HIM-WARD

VOL: So it is all a form of “fantasy
love” is it? Or at least on the verge.
Maybe some are, but I say the ma-
jority are not. And those wiseacres
had better go easy.

We’d be called quite properly na-
tural ladies if we enthused over a
beautiful baby, an appealing puppy,
a rare jewel. If it be a man who rouses
admiration what need be the differ-
ence?

Personally, I am having a lovely
time looking him-ward, whoever the
commendable him of the moment may
be.—Beulah Barker, Chicago, Ill.

18

JUSTICE GETS THE AIR

BY STANLEY

BALDISH, unassuming man
A wearing spectacles looked with
4% interest at technicians who
were {inkering at the very last mo-
ment with a gleaming instrument on
his desk.

“So, I'm to make my radio debut!”
he laughed, as engineers from WHD
in Kansas City, Mo., gave final ap-
proval to the “mike” which the be-
spectacled one was observing at close
range for the first time.

“Scared, Mr. Gershon?” asked a
young lady who was sitting next to
him, notebook in hand.

“No,” replied Tom Gershon quietly,
“I'm not. You see, I'm not the star
actor in this program. I'm only the
master of ceremonies. There are the
villains and heroes of this new radio
drama—" And he waved toward the
close-packed benches of Kansas City’s
North Side Municipal Court, where
tattered ’bos rubbed elbows with dig-
nified professional men and society
women, in the courtroom to give their
versions of fights, thefts and brawls.

That was a cold day in February,
1932. Tom Gershon, the famed “radio
prosecutor” of Kansas City, has been
proved wrong in the years since then.

For his half-hour court broadcast
over WHB from 10 to 10:30 o’clock
each morning has become a work-
stopping, traffic-delaying event in the
midwestern area where thousands aver
they “wouldn’t miss Tom’s program for
anything.” He is the real star.

Tom Gershon—*“Terrible Tom”—
will scare the devil out of you when
you first hear him. His is a stevedore’s
voice. It cuts through the courtroom
noises like a knife. And a sharp one,
at that.

“Bring out John Doe!” he rumbles.
You hear the door to the bullpen
creak open, slam shut. Then the voice
of John telling his story—and woe to
Doe if he is fibbing.

“Come, come!” Tom will snap.
“Your name’s not Doe. It’s .
Weren’t you here in 1929 for shoplift-
ing, and in 1932 for cheating a taxi
driver?”

OM’S barrage of questions over-

whelms the luckless Doe. Tom is
through. His partner, Judge Thomas V.
Holland, quietly assesses a penalty and
Tom already is bawling out the name
of the next radio player.

It goes that way for thirty interest-
packed minutes. If a defendant asks
that his case not be broadcast, Gershon
complies.

“But I think court broadcasts harm
nobody,” he says. “I believe that when
a momentous decision is being handed
down by the Chief Justice of the Unit-
ed States Supreme Court, microphones
should pick up his memorable words
and carry them to millions who cannot
be present. Radio really makes the
words ‘people’s court’ mean some-
thing!”

More of Tom’s words: “Our court is
the court of last resort for 95 percent
of the people who appear here. Most
of them have no money for appeals.
Their oft-time trivial domestic quar-
rels loom as momentous affairs to
them.

“People listening in get a kick out of
the program—but they also get a les-
son, particularly when reckless and
drunken driving cases come up. Speed-
ers and reckless drivers caused the ra-
dio court. But we believe numerous
lives have been saved and injuries
averted by the compelling object les-
sons presented here and transmitted to
listeners in dozens of states.”

One “in the know’ who sings Tom’s
praises is F. C. Lynch, director of the
Kansas City Safety Council.

“As a result of the broadcast, prac-
tically every driver in Kansas City is
aware of the seriousness of driving an
automobile on our streets while intoxi-
cated,” said Mr. Lynch.
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Prosecutor Gershon, when he works
in his oflice, is almost concealed by the

mound of fan letters and cards placed |

there by the postman every morning
and afternoon.

“It’s funny but true,” Tom chuckled,
“that radio crooners and screen actors
aren’t the only ones to get mushy let-
ters and requests for photographs.
Here is a sample—" And he plucked
out an importunate letter from a col-
lege girl whose purple passages about
the “dream prosecutor” were ardent
enough lo flatter Nino Martini or Don
Ameche.

“I don’t answer mash notes or crank
letters,” Tom continued, “but hundreds
contain sound advice and shrewd com-
ment. Hundreds more write me in

strictest confidence about family mat-
ters. They look upon the North Side
court as a mystic, Jovian place where
unfailing,

heavenly justice is dis-

Tom Gershon of Kansas City puts
his court on the air—for justice!

pensed. I do my best to answer them—
but it’s a hard job.”

Tom himself is something of a show-
man. “I have to act hard-boiled while
broadcasting,” he chuckled. “If pros-
pective Kkiller-drivers are to be check-
ed, if wife-beaters are to think before
striking, if larcenists are to terminate
their careers of stealing, they must rid
themselves of the notion that the radio
court is an indulgent Major Bowes
program. A hearing or trial is serious
business, on the air or off.”

OME smart Alecks try to hog the
microphone, Tom admits. He calls
them “exhibitionists.” But Major Ger-
shon doesn’t ring the gong on ’em; he
clangs the jail doors, instead.

“School boys and girls listen in—
and so do Mama and Papa,” continued
Tom. “The kids shudder to think of
appearing in court while their folks
are listening in, and the elders adjust
little spats so that Junior and Sister
may not hear family squabbles ‘aired’
in earnest.”’

Judge Holland, the real boss of the
air show, is happy to let his versatile
assistant serve as program director,
narrator, and leading man.

The prosecutor’s most loyal dialers
are those in hospitals and sanatoriums.
He is an especial favorite with the
boys at the U. S. Veterans’ Hospital at
Excelsior Springs, Mo.,, and many
times Tom commands a defendant:

“Speak up, quit that mumbling! The
boys down at Excelsior Springs can’t
hear you.”

That is Tom Gershon—showman,
prosecutor and confidant.

Ending May 29, 1937

HOUSEWIVES
ARE HAPPIER

(Continued from Page 11)

tarian writers and haughty aristocrats.
T a dinner she gave in honor of
the president of the Hungarian Re-
public, a friend brought Sinclair Lewis.
The red-headed author stared at her
steadily throughout dinner. As they
llqeft the dining-room he came up to
er.
“Will you marry me?” he asked.
Dorothy Thompson laughed. “That
is a well-timed proposal, Mr. Lewis.
Not only have I just received my di-
vorce today, but it is my birthday.”
He laughed, too, until he realized
this wasn’t acceptance. That follows.
Adventure and success come first.

USTRIA was in revolt against the

Hapsburgs in 1922 when Dorothy
Thompson arrived in Vienna. Emperor
Karl and Empress Zita were prisoners
in their own palace. They, thought
young Dorothy, would be a good be-
ginning to her career as foreign cor-
respondent. Dressed in a Red Cross
uniform which would get her past the
menacing lines of revolutionary sol-
diers, she marched into the palace. She
found there, not an Empress but a
heart-broken mother who welcomed
the American reporter as a God-sent
messenger who could send word to a
little boy away at school who might
be worried about his parents.

“All well,” wrote the Empress to
Crown Prince Otto, “Don’t be anxious.
Mother.”

Dorothy Thompson was no longer
on space rates after that interview.
Her nose for news led her to every
disturbance. Death from a Bulgarian
machine-gun missed her by inches.
Revolution in Poland brought her fame
—and the end of adventure. Her head,
not her feet, she intended to use in the
future. Events, she had long realized,
were only the frame in which hangs
the true meaning of history. She was
through with events. Rewarded with
the important job in Berlin, she be-
came a commentator, not a reporter.
She traveled, observed and analyzed—
a crusader, then, as she is today,
against social injustice.

INCLAIR LEWIS kept popping up.

but she saw no room for a husband
in her busy life. In 1927 he followed
her to Russia. A committee of proud
Communists stood on the platform to
welcome the great American writer
who had come, no doubt, to praise and
envy their country.

“What interests you most in Rus-
sia?” they asked.

“Dorothy,” he answered.

The committee tried again.
would you like to see first?”

“Dorothy,” he repeated.

After that Dorothy Thompson gave
up. In 1928 they were married and
returned to America.

To be Mrs. Sinclair Lewis was a dis-
tinction, but it was also a problem. Her
first marriage had been too brief, too
hectic to count. She had still to realize
to what extent, as she puts it, “every
woman’s life is a compromise.”

“It is extremely difficult to be a
woman even under the simplest cir-
cumstances. Women have to make
more adjustments every day than most
men make in a year. We have more
things to handle; must be able to
switch our attention from one thing to
another instantaneously. Consider the
complexity of housekeeping. Our lives
are far more complex than men’s, but
fortunately we are better equipped by
nature to handle the countless things
that confront us. If we wish to, or
must work, also, it is only one more
thing to handle if women would only
admit it. I know women who exhaust
themselves with golf after work, but
would scream at the mention of house-
work. I'd rather keep house any day
than play a tiring game. It’s a woman’;
natural work—the work for me!”

“What
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STORIES OF

THE SONGS YOU LOVE

(Continued from Page 3)

fever in Vienna September 25, 1849.
He had his first chance to lead an
orchestra in the historic Casino on
October 15, 1844. The proprietor reluc-
tantly consented to Strauss’ demand
that he include one of his own waltzes.
But after his very first, the “Sinnege-
dichte” waltz, he did not regret his
leniency, for one critic, who reported
that he left the Casino at 11:30, re-
cords that this new waltz had been en-
cored six times and that the dancers
were still clamoring for repetitions.

EING the son of a popular idol no
doubt helped Johann II gain his

first hearings, but eventually his public
forgot that he was the son of their
idol and worshipped him in his own
right. That public was more discrim-
inating than fickle, for time has proved
that the son was unquestionably the
greater of the two geniuses.

New +waltzes sprang from his ink-
well with amazing rapidity — more
than five hundred of them before he
died in Vienna, June 3, 1899, and each
one, according to the composer, writ-
ten between sunset and dawn. Many
of these have long since been forgot-
1en, but the list of those which remain
popular in our own day is an impres-

>

sive one. While “The Beautiful Blue
Danube Waltzes” is certainly the best
known and most frequently heard, re-
call how often your loudspeaker
brings you “Tales from the Vienna
Woods,” the “Emperor Waltz,” “South-
ern Roses,” “Wine, Women and Song,”
“Wiener Blut” and “Die ¥ledermauss.”
You may not know these by name but
you immediately recognize those tunes
as familiar favorites when you hear
them. A number of these are listed
in the standard repertoire of the
world’s foremost orchestras and are
included on programs chosen by the
most eminent of conductors. His sev-
eral operettas also have lasting appeal
—with “Die Fledermaus” scheduled
for revival at the Metropolitan Opera
during this coming scason.

LONG before Strauss, lured by the
promise of gold, finally yielded to in-
vitations to visit the United States, his
waltzes had become popular favorites
with Americans. And when Patrick
Sarsfield Gilmore succeeded in induc-
ing Strauss to take part in the Inter-
national Peace Jubilee in 1872, he was
accorded a reception that rivaled the
one P. T. Barnum staged for Jenny
Lind when she first arrived.
Elaborate plans were
Strauss’ opening concert in Boston.

made for
It
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proved to be one of the most gargan-
tuan music shows ever staged in this
country. An audience of more than
50,000 gathered for the occasion, and
Gilmore planned a band of corre-
sponding proportions. To his own large
concert unit he added 2,000 players
from the country’s leading concert and
military bands. There was also a chor-
us of 2,000—in addition to which Gil-
more engaged 100 gentlemen from the
Boston fire department, who robustly
pounded 100 tuned anvils!

Strauss’ tour of the United States
was one triumph after another. Wher-
ever he appeared persons drove from
miles dround to catch a glimpse of the
great man whose music they had al-
ready known and loved. Orchestras
and choruses everywhere were aug-
mented for the occasion. In Nashville,
Tennessee, he was assisted by the fa-
mous Jubilee Singers plus a “Bouquet
of Artists,” one hundred and fifty well-
known professional singers.

HOSE who came to hear Strauss’

music became hypnotized by the man
himself, as the following picturesque
recollection of Charles P. Upton, late
critic of the Chicago Tribune, records
in his “Musical Memories’:

“Strauss was a fascinating leader.
At the time I saw him he was about
forty years old. He was of medium
stature, with a rather low and narrow
forehead, from which he brushed his
hair straight back. He had the swarthy
Austrian complexion, bright, restless
black eyes, and wore side whiskers
English fashion. With his left leg a
little advanced and his violin resting
on his knee, he gave the time for a bar
or two very gracefully, also marking
time with his right foot.
then play with the orchestra, his whole
body swaying to the rhythm of the
waltz—only for a minute, however,
for as a new phrase developed itself,
his bow would be in the air, the violin
again resting on his knee. He would
turn to each part when he gave the
signal to come in, sometimes develop-
ing whole bars, note for note, abruptly
pausing for a beat or two, then elec-
trically springing into the music—
feet, arms, legs, even the features of
his face moving in the tempo. He im-
pressed his individuality upon every
player, and they moved as one in the
intoxicating delirium of the waltz. The
effect upon the audience was as mar-
velous. All over the building thou-
sands of heads—black, blond and gray
-——were swaying in time. Children
were fairly dancing. The singers were
bobbing in time. The players yielded
to the fascination and marked time
with their bodies. And high above all
stood the presiding genius—the em-
bodiment of the waltz rhythm.”

Perhaps the greatest of all tributes
to Johann Strauss and to the “Beau-
tiful Blue Danube” was paid by that
other great Johann, Brahms. When
Frau Strauss requested him to auto-
graph her fan he carefully inscribed
the opening bars of that waltz and
signed it, “Unfortunately not by Jo-
hannes Brahms.”” And he was no mean
writer of waltzes himself!

F VIENNA failed to recognize the
“Beautiful Blue Danube” at its first
performance, the Austrian capital soon
came to ireasure that work almost as
sacredly as its national anthem—as
much as Americans treasure John
Philip Sousa’s “Stars and Stripes For-
ever.” Austrians have since come to
revere Johann Strauss as one of their
greatest composers, and when that
courdry honored its most notable cre-
ators of music by issuing seven special
postage stamps in 1921, Johann Strauss
was included along with Mozart,
Haydn, Schubert, Beethoven, Mahler
and Hugo Wolf. His portrait graces the
50-kronen stamp of that issue.

Thus the “Beautiful Blue Danube”
continues to waltz through time, an
endless time that has no Black Sea as
its destination. But if the “Beautiful
Blue Danube” seems without end,
other than to make glad the hearts of
man, it did have a source. That source
was the heart of its immortal com-
poser—Johann Strauss.

Ending May 29, 1937
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“So you've just discovered

Beeman's? About time such
a bright girl caught up with
such a luscious flavor! As a
discriminating person you've
noticed that airtight package.
It's important to those who ap-
preciate fresh chewing gum.
And Beeman's is the favorite
among thinking people as
a delicious aid to digestion.”

SCREEN GUIDE
brings you
PHOTO-PARADE

A thrilling new feature, universal in its
appeal, which brings you everything
of interest in Hollywood, portrayed
vividly, realistically, in the modern
manner — in pictures! Don’t miss it!

10¢ — At All Newsstands — 10c¢
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Log of Short-Wave Stations
Whose Programs Are Listed
(Megacycles or thousands of kilocycles shown)

CEC, Chile 10,67 VJ, Vatican City 15.1
CJRO, Canada 6.15 JVH. Japan 14.6
CIRX, 11.72 JVN, Japan 10.68
COCD, Cuba 6.13 1, n 9.535
coco, 6.01 JZJ, " 11.80
cocaq, 9.75 JZK, 15.16
CSW, Portugal 9.94 XI0, Hawaii 11.68
DJB, Germany 15.20 KKH, 7.52
DJC, i 6.02 KKP, b 16.03
DJD, 9 11.77 LRU, Argentina 15.29
DJL, b 15.11 LRX, " 9.66
EAQ, Spain 9.87 LSX, Ui 10.35
EAQ-2 9.49 OLR3A, Czecho-
EA9AH, Spanish slovakia 9.55
Morocco 14.045 OLR4A, 11.84
FOBAA, Tahiti 7.11 ORK, Belginm 10.33
GSA. England .6.05 PCJ, Holland 9.59, 15.22
GSB, ' 9.51 PHI, » 17.775
GSC. » 9.58 PRADO. Ecuador 6.62
GSD, " 11.75 PRF5, Brazil 9.50
GSF. " 15.14 RAN, Russia 9.60
GSG, ” 17.79 RNE, ” 12.00
GSH, ” 21.47 RV, 4.273
GSI, b2 15.26 RV59, ' 6.00
GSJ, ” 21.53 SPW, Poland 13.64
GSL, ' 6.11 TFJ, Iceland 12.23
GSO, - 15.18 TIPG, Costa Rica 6.41
GSP. " 15.31 TI4NRH, ' 9.698
HAS3, Hungary 15.37 TPA2, France 15.24
HAT4, 7 9.12 TPAS, e 11.88
HBJ, Switzerland 14.535 TPA4, . 11.71
HBL, ” .60 2RO3, Ital 9.635
HBO, " 11,402 2RO4, ’ 11.81
HBP, ” 7.80 VE9DN, Canada 6.005
HC2CW, Ecuador 8.20 VHKZME, Australia 9.59
HC2RL, & 6.66 VKS3LR, ’ 9.58
HH28, Haiti 5.925 VXK3IME, " 9.51
HIN, Dominican VPD2, Fijis 9.54
Republic 6.243 WIXAL, Boston, Mass.
HJ1ABE, Colombia 9.5 15.25, 11.79 and 6.04
HJ1ABP, 9.618 XECR, Mexico 7.38
HJU, " 9.51 XEFT, ” 6.12
HP§J. Panama 9.60 YV5RC. Venezuela 95égg

HRN, Honduras 5.87 ZBWS3, China o
HS8PJ, Siam 9.35, 19.02 ZBW4, " 15.19

Time given is CST; for MST subtract one hour.
Short-wave programs of American stations are
shown along with the regular listings beginning on
page 29. These are indicated. for example. by
(sw-11.87) in parentheses following a program list-
ing. This means that on 11.87 megacycles the same
program may also be heard over an American short-
wave station. Please note that foreign stations do
not always adhere precisely to their announced
program schedules.

News Broadcasts

Daily—12:25 a.m., GSB, GSO, GSG, GSD; 2:40,
TPA3; 5, TPA2; 7:30, G5J, GSO, GSG, GSH;
8:40, Jz1, JZJ; 10:10, GSJ, GSF, GSG, GSli;
12 noon, GSG, GSI, GSB, GSD; 1:10 p.m,
TPA3; 2, OLR4A; 3, GSO, GSB, GSG, GSF;
3:15, JZJ; 5:30, EAQ-2; 5:40, HP5J; 6, RAN;
6:15, CSW; 6:30, EAQ-2; 7:10, GSB, GSD,
GSP, GSO; 7:15, DJB, DJD; 9:30, DJB, DJD,
TPA4; 9:40, GSC, GSD, GSI, GSB, OLR4A;
9:45, CJRO, CJRX; 11:40, JZJ.

Daily except Sundays—5 am., VK3ME; 6:30,
VK3LR; 8, 2R04; 12:20 p.m., 2R04; 5, 2RO3.

Sun., Mon., Wed., Fri.—3 p.m., RNE.

Sun., Tues., Wed., Fri,, Sat—7:30 a.m., ZBW3.

Mon. & Thurs.—8:30 p.m., OLR4A.

Sunday, May 23

#6:40 a.m.—International Church: COCQ

*7 a.m.—Vauriety program: DJL

#8 a.m.—Overseas hour for Australia: JZK JZJ

& a.m.—Gypsy music: HAS3

*9:30 a.m.—Vatican City topics: HVJ

11:20 a.m.—BBC Military band: GSG GSI

#11:30 a.m.~—Program from Belgium: ORK

12:05 p.m.—"Birds in St. James Park”: GSG GS1

12:40 p.m.—Iceland hour: TFJ

2:05 p.m.—Victorian melodies: GSG GSI

2:30 p.m.—Devotional period: WINAL (11.79)

3 p.m.—President’s study: WIXAL (11.79)

3:30 p.m.—“Atoms, the Building Blocks of the
Universe’”: WIXAL (11.79)

4 p.m.—Black Forest cuckoo clock: DJB DJID

4:15 p.m.—Call of far horizons: WINAL (11.79)

6 p.m.—Happy broadeast: PCJ (9.59)

*6 p.m.—Broadcast from Moscow: RAN

#*6:15 p.m.—Sound pictures: DJB DJD

6:30 p.m.—Two hours with Cuba: COCO

6:50 p.m.—Marian Brown, soprano: GSP GSO

8 p.m.—Chas. Ernesco’s quintet: GSD GSC GSB

8:15 p.m.—Popular orchestral concert: DJB DID

*8:30 p.m.—Dance music: LRX

9:20 p.m.—Watson Forbes, viola: GSD GSB

11 p.m.—Overseas hour (Pucific Coast): JZJ

1 p.m.—“ROTHWELL CHARTER FAIR." A
commentary on the Fair, founded in 1204:
GSD GSB

11:15 p.m.—By motor to Musashi-Ranzan: JZJ

2 a.m.—English programs from Siberia: RV15

Key to Symbols Used: *Daily; tWeek Days;
fMonday, Wednesday, Friday; §Mon., Thurs,

Monday, May 24

4:55 a.m.—Empire Day Service: GSJ GSO

47 a.m.—Siamese broadeast: HS8PJ (19.02)

&7 a.m.—Oriental variety: ZBW3

11:20 a.m.—Crew races at Oxford U.: GSG GSI

+11:30 a.m.—Polish hour: SPW

12:20 p.m.—English letter box: 2R03

12:55 p.m.—Advs. of Mr. Pennv: GSG GSI

1:30 p.m.—EMPIRE DAY CELEBRATION, pro-
gram from India and Cevlon: GSG GSI

2 p.m.—EMPIRE DAY CONCERT; Chorus from
Coronation Choir; BBC orch.: GSG GSI

§2:55 p.m.—Science news: WIXAL (11.79)

3 p.m.—In the Soviet Army: RNE

3:30 p.m.—Light Opera Excerpts: GSG GS0O GSF

4 p.m.—Views of the news: WINAL (11.79)

4:30 p.m.—Brazilian hour: PRF5

4:30 p.m.—Old Shepherd songs: DJB DJD

+4:45 p.m. (ex. Sat.)—Jorge Leal, Spanish com-
mentator: W2XE (15.27)
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BY CHAS. A. MORRISON, president, INTERNATIONAL DX-ER’S ALLIANCE

(Figures in Parentheses Are Megacycles)

HORT-WAVE reception conditions

have improved somewhat but are

still below normal for this time
of the year. Although the principal
broadcasters are heard with regular-
ity, their signals lack the sock that
characterized, for example, the Zee-
sen, Germany, broadcasts from the
Olympics last Summer.

According to microphone announce-
ments, two of the new Daventry trans-
mitters are now in operation, but, ex-
cept for a more noticeable stability of
carrier wave, the signals do not seem
to have improved much. I doubt if
the full power of 50,000 watts or the
new directive aerial system is yet in
effect.

Two separate transmitters will be
used under the call GSG (17.79) with
transmissions beamed in different di-
rections. GSG is the best of the Dav-
entry frequencies at present and in
the early afternoon is much stronger
than its next-door neighbor, W3XAL
(17.78), of Boundbrook, New Jersey.

HE Columbia Broadcasting System’s

new international short-wave broad-
cast transmitter, with a peak power
of 40,000 watts, has been dedicated
officially. Programs of interest, pri-
marily to foreign audiences, will be
selected for W2XE’s trans-Atlantic
broadcasts by a new program depart-
ment headed by Elizabeth Ann Tuck-
er, who, as a former member of the
CBS general engineering department,
for the past several years has been
closely associated with Columbia
short-wave activities. The following
transmissions will be beéamed on En-
gland and Europe daily: On 21.52 megs
from 6:30 to 9 am. EST (5:30 to 8
am ,CST); on 17.76 megs from 12
noon to 1 p.m. EST (11 a.m. to 12 noon
CST), and on 15.27 megs from 2 to 5
p.m. EST (1 to 4 p.m. CST).

NBC’s official apex transmitters in-
clude: W2XHG (41 megs), which op-
erates daily with a power of 100 watts
from 8 a.m. to 11 p.m. EST (7 am. to
10 pm. CST); W8XKA (55.5), which
relays W8XK of Pittsburgh, Penn,
daily from 1 to 9 p.m. EST (12 noon
to 8 p.m. CST); W1XKA (55.5), which
relays W1XK of Springfield, Mass.,
daily from 6 am. to 12 noon EST (5
to 11 a.m. CST), and W4XCA (31.6),
which relays WMC of Memphis, Tenn.,
daily from 7:30 a.m. to 11 p.m. EST
(6:30 am. to 10 p.m. CST).

On May 19, official telephonic com-
munications between the United States
and Shanghat, China, was inaugurated.
Service opened by a conversation be-
tween Mrs. Franklin D. Roosevelt and
Mme. Chiang Kai-shek, wife of the
Chinese dictator.

NEW and powerful short-wave
station will be erected in Rio de
Janeiro, Brazil, this year. With 50,000
watts, it will be the most powerful
short-wave broadcaster in  South
America. The station will have two

beams, one for Japan, Europe, and
Asia, and the other for Central Amer-
ica. The Central American aerial
should also give good program service
throughout the United States.

Commander E. F. McDonald, Jr.,
president of the Zenith Radio Corpor-
ation, announces that his company
has moved to its new factory in north-
west Chicago, which is the largest ra-
dio factory in the world on one floor.
The mew plant will be capable of
turning out 10,500 all-wave receivers
every eight hours, or nearly 22 radio
sets a minute!

Kahuku, Hawaii, commercial sta-
tions KQH (14.92), KIO (11.68) and
KRO (5.84) have been licensed to
communicate with relay broadcast
station KMEF, which is located aboard
the U. S. S. Avocet, for the purpose
of transmitting programs relating to
the Solar Eclipse Expedition. Bolinas,
Calif., stations KQJ, KKZ, KEI and
KEB also will be utilized.

Sintonia states that the mew short-
wave station CPl (9.85), located at
Sucre, Bolivia, is operating from § to
10 p.m. EST (7 to 9 p.m. CST) daily.

It will be a great disappointment to
many short-wave listeners to learn
that a recent communication from the
Ministry of Communications in New
Zealand states that the popular short-
wave transmitter ZMBJ, aboard the
S. S. Awatea, has been ordered to stop
broadcasting. The reason is unknown.

CCORDING to Clyde Criswell of

of Phoenix, Ariz., African ama-
teurs on the 10-meter band may be
heard between 11 am. and 1 p.m. EST
(10 a.m. and 12 noon CST); Europeans
from 12 noon to 2 p.m. EST (11 a.m. to
1 p.m. CST); Australians from 8 to 10
p.m. EST (7 to 9 p.m. CST), and South
Americans from 2 to 8 pm. EST (1 to
7 pm. CST).

Herbert Campbell, of Athens, Penn.,
writes to say that a band selection,
which is probably the Peruvian an-
them, or a stirring fife and drum se-
lection, is always played just prior to
station announcements over OAXS5A
(11.8), of Ica, Peru. This station has
been coming through with excellent
volume of late.

David Sarnoff, president of the Ra-
dio Corporation of America, in a
speech before the American Physical
Society, stated in part: “Short-wave
transmission of pictures and printed
or written material has been an ac-
complished fact for several years. It
is now in daily service between Eu-
rope and America. The broadcasting
of a facsimile newspaper into every
business office and home, in half-
hourly installments if desired, is per-
fectly feasible. The establishment of
such a service is now an economic
rather than a technical problem.

(Continued on Page 47)

5 p.m.—Course in radio: WIXAL (6.04)

5:15 p.m.—American travelogue: W2XAF (9.53)
5:30 p.m.—OPERA from Scala: 2R03

€ p.m.—Empire exchange talks: GSO GSD

€ p.m.—""Agriculture in Italy’: 2R03

6:15 p.m.—EMPIRE DAY concert: GSO GSD
6:25 p.m.—Mail hag: 2RO3

7 p.m.—American news: EAQ2

7:05 p.m.—Operetta music: OLR4A

7:30 p.m.—Little German reader: DJB DJD
7:45 p.m.—Amateur hour: YV5RC

§ p.m.—Crew races at Oxford: GSD GSC GSB
8:20 p.m.—FEmpire artists’ recital: GSD GSC
+8:30 p.m.—Sea Melody orchestra: YVSRC
8:40 p.m.—Popular wind quintet: OLR4A

Radio Guide @ Week

12:15 a.m.—Hawait calls: KKP
12:45 a.m.—EMPIRE DAY, pregram from India:
GSO GSD GSB

Tuesday, May 25
+4:30 a.m.—Fiji hour: VPD2
9:20 a.m.—Hungarian Gypsy orch.: GSJ GSG
11:20 a.m.—BBC Theater orchestra: GSG GSI
1 p.m.—Musical romance, “Gallery Goddess”:
GSG GSI
2:10 p.m.—PERRY VS. VINES, TENNIS MATCH:
GSG GSt GSD GSB
3:35 p.m.—Jack Harris’ band: GSG GSO GSF
4:30 p.m.—Fascist housekeeping: DJB DJID

Ending Moy 29, 1937

p.m.—Fritz Steinkamp, clarinet: DJB DJD

:30 p.m.—Conrad Eden, organ: GSO GSD GSB

:45 p.m.—Program on Alaska: WIXAL (6.04)

p.m.-—Revue, “All in Pink”: GSO GSD G5B

:30 p.m.—PLAY, “The Taming of the Shrew,"”
Wm. Shakespeare: DJB DJD

:30 p.m.——Finding Oneself: WIXAL (6.04)

:45 p.m.—American program: EAQ2

7:45 p.m.——Duily life in Germany: DJB DJD

8 p.m—ECLIPSE EXPEDITION BROADCAST
FROM ENDERBURY ISLAND: (12.862)

8:50 p.m.—PLAYS, “Capital Punishment’” and
“Tony Kytes': GSD GSC GSB

9:20 p.m.—Otto Ferrari players: GSD GSC GSB

10 p.m.—Program from Tahiti: FOBAA

12 mid.—Dave Frost’s band: GSO GSD GSB

12:15 a.m.—Hawaii calls: KKP

Wednesday, May 26

6:15a.m.-—CRICKET MATCH—M. C. C. AUS-
TRALIAN XI VS, REST OF ENGLAND:
GSJ) GSG

10 a.m.—Repeat of above: GSJ GSG

11:40 a.m.—The Little Orchestra: GSG GSI

12:30 p.m.—BBC dance orchestra: GSG GSI

1:15 p.m.—LONDON MUSIC FESTIVAL, from
Queen’s Hall, London; BBC Symphony orch.,
conducted by ARTURO TOSCANINI: GSG
GSI GSD GSB

2:25 p.m.—Melodies from operettas: OLR4A

4 p.m.—Views of the news: WIXAL (11.79)

4:26 p.m.—Billy Cotton’s band: GSG GSO GSF

5:30 p.m.—Organ recital: 2R03

6 p.m.—Forests of Ethiopia: 2R03

6 p.m.—Program from Budapest: HAT4

6:15 p.m.—Pedigreed Stock: GSO GSD GSB

6:30 p.m.—Billy Bissett’s Canadians: GSO GSD

7:30 p.m.—Press reviews: DJB DJD

8 p.m.—National Tourist pregram: TIPG

8:15 p.m.—OPERA, “THE DEAD EYES,” Eugene
d’Albert: DJB DJD

8:50 p.m.—Recital by Australians: GSD GSC

9:15 p.m.—Songs and excerpts from Royal Com-
mand plays: GSD GSC GSB

11 p.m.—BBC Empire orchestra: GSO GSD GSB

11:15 p.m.—Navy Day program: JZJ

Thursday, May 27

10 a.m.—Cricket match, repeat: GSJ GSG

11:20 a.m.—Impressions of Europeans: GSJ GSG
1:4G p.m.—A Cornish Notebook: GSG GSI

2:25 p.m.—S. Bohemian Wedding songs: OLR4A
4 p.m.—Views of the news: WIXAL (11.75)

4 p.m.—BBC dance orchestra: GSG GSI

4:30 p.m.—Magazine review: DJB DJD

5:15 p.m.—*“Tobacco Smoke”: DJB DID

6 p.m.—G. Thalben-Ball, organ: GSO GSD GEB
6:3C p.m.—Empire Follies: GSO GSD GSB

7:05 p.m.—Salon orchestra: OLR4A

7:3C p.m.—Juan Alvarado, songs: YV5RC

7:45 p.m.—German Labor Service: DJB DJD

8 p.m.—BBC Empire orchestra: GSD GSC GEB

8:15 p.m.—Dance music: DJB DJD

8:40 p.m.—Military band: OLR4A

9 p.m.—Canadian hour: HH2S

11:15 p.m.—Comedy presented by Moulin Rouge
Theater group: JZJ

11:55 p.m.—Scotch song recital: GSO GSD GEB

Friday, May 28
9 a.m.—*Drury Lane,” story of the Drury Lane
Theater: GSJ GSG
1:15 p.m.—London Music Festival, 1937 (repeat),
CONDUCTED BY ARTURO TOSCANINI:
GG GSI GSD GSB

2:20 p.m.—Duties of Empire: GSI GSG

3:25 p.m.—BBC Military band: GSG GSO GSF
4 p.m.—Argentina hour: LSX

4:15 p.m.—Lew Stone’s band: GSG GSO GSF
5 p.m.—S. Burgstaller, songs: DJB DJD

5:15 p.m.—Listeners’ mail bag: WIXAL (11.75}
5:30 p.m.—The Little Theater: WIXAL (11.79)
6 p.m.—Sails and sailors: WIXAL (11.79)

6:15 p.m.—John Dickinson’s band: GSO GSD
6 p.m.—Rome’s Midnight Voice: 2R03

6:30 p.m.—League of South American Women:
W3XAL (6.1)

6:45 p.m.—Astronomy talk: WIXAL (11.7%)

7 p.m.—With the poets: WIXAL (11.79)

7:30 p.m.—“May Brings Us Joy”: DJB DJD

10 p.m.—Programn from Tahiti: FOSAA

11 p.m.—DX Club: W8XK (6.14)

12:10 a.m.—Duties of Empire: GSO GSD GSB

Saturday, May 29

9:30 a.m.—Troise mandoliers: GSJ GSG
12:30 p.m.—Int’l Concert: WIXAL (11.79)
12:30 p.m.—BBC presents letter G: GSJ GSG

:40 p.m.—Popular concert: OLR4A

:45 p.m.—European mail bag: WIXAL (11.7%)
:30 p.m.—World-wide news: WINAL (11.79)
p.m.—World youth speaks: WIXAL (11.79)
:55 p.m.—Ursigram broadeast: WINAL (11.7%)
p.m.—World-wide news: WIXAL (11.75)

15 p.m.—OPERA, “Carmen”: GSG G50 GSF
:30 p.m.—League of Nations: HBL HBP

Y

0 p.m.—Ambrose’s Ciro Orch.: GG GSO

.m.—Program from Budapest: HAT4

:20 p.m.—London Log: GSO GSD GSB

5 p.m.—Variety from Switzerland: HEO HBJ

5 p.m.—Cuban music: YV5RC

:30 p.m.—Songs of foreigners: DJB DJD

8 p.m.—Advs. of Mr. Penny: GSD GSC GSB

8:15 p.m.—Club of Notions: DJB DJID

9 p.m.—English hour: HJ4ABB HJTABP

10 p.m.&f\'orthern Messenger: VESDN, CRCX
(6.09)

11:15 p.m.— The Late Fleet Admiral Marauis

Heihachira Togo,” Vice-Admiral Ogasawaray
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FUNSTERS, SONGSTERS, A
MUSIC TEACHER—TO THEM:
THE WEEK'S APPLAUSE, YOUR
CHEERS, A NATION'S ORCHIDS

... Estelle Liebling, muslc teacher,
and Jessica Dragonette, her air-
famous pupil, for posing together
for the first time at Miss Liebling’s
West 55th Street studio in New
York, where Rosemarie Brancato,
Kitty Carliste, Dick Foran, studied

L
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Ray Lee Jackson Photn

.+. Goodman Ace, his wife, Jane (right),
and Mary Hunter (center) for home-
and-fireside air bickering—never bitter,
never barbed, always laugh-laden.
Goodman was a reporter, dramatic crit-
ic, columnist in Kansas City—still is an
Ink-slinger, writes the “Easy Aces”
script., Once he had to ad-lib at the
mlke, beckoned wife Jane, started the
“Ace” team. Mary Hunter was a radi-
writer—is ‘“Marge” in “Ace” airings

. Richard Bonelli (left) for great
songs, greatly sung; for rising from
newsboy to opera-and-radio fame.
Clerk, farm hand, cemetery gardener,
auto mechanic, zinc miner—these were
his jobs before songs brought success.
Today motor mechanics is his hobby

.. Lily Pons for soaring on wings
of song to world-renown in opera,
on the screen, in radlo. Prize pian-
ist at the Parls Conservatoire at 13.
Lily took her first singing-lesson
at 21, deserted the keyboard, tri-
umphed in Europe, in Amerlca



2 La Gracie phones from her beauteous bedroom—done in exquisite shades of

cream and green. The famous radio and screen team’s new home was com-
pleted this past Winter, has fourteen rooms and is their first-owned California
home. They had been renting from the ever-popular actress, Pauline Frederick

No, Gracie Allen
Isn’t looking for
her celebrated “miss-
ing brother,” but
rather Into a spacious
dressing-table mirror
in the new Burns and
Allen Beverly Hills
home. She's repairing
those shiny spots!

3 With sunbonnet
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