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Medal of Merit

A Weekly Award for Excellence in Broadcasting

AWARDED TO LUM AND ABNER

UM AND ABNER'S method of
selecting a theme song is as
typical of them as their own

finger-prints. They needed a theme
so they went into a music store and
asked to hear some records. One
was the song "Eleanor,”" and they
simply liked it.

No fuss. No consulting of mu-
sical nabobs who would attempt to
catch the vibration of their personalities and
match it with melody and counter-melody.
An ordinary music store was all these very
ordinary but quite remarkable fellows needed.

Chester Lauck and Norris Goff are two
young men from Mena, Arkansas, who have
made good. The world, however, knows them
better as a couple of other fellows. And then
some. Chester Lauck, who is tall and spry
and also Lum Edwards, likewise plays Grand-
pappy Spears, Snake Hogan, Cedric Wee-
hunt, Butch Dolan, Oscar Fields, Dan Davis,
Frank Foster, Clarence O. Willoughby, and
the presiding judge and defense counsel in
whatever courtroom scenes are required.

Norris Goff, who is short and dapper, is
heard as Abner Peabody. He also takes the
parts of Dick Hud-
dleston, Squire Skimp,
Mose Moots, Caleb
Weehunt, Lord Chol-
mondelay, and a half-
dozen incidental male
characters.

In their many roles
and in their wisdom
they have treated the
Chester Lauck . . . radio audience to
tall, spry . . . isLum some profound re-

marks. Listeners still recall Lum's
famous comment on friends.

"We always figured," he stated,
"that if a feller would choose his
friends the way he chooses his
britches there would be fewer rips
in friendship and no patches on the
seat of his wisdom."

Back in Mena, Ark., in 1930, to-
day's amazingly successful Lum
and Abner were employed respectively by a
local finance company and a wholesale gro-
cery. They did not know that a neighboring
hamlet would change its name from Waters
to Pine Ridge. They did not know that they
would sign a contract which would pay them
$355,500 for slightly more than two years of
radio work. Nor that they would live in Holly-
wood on magnificent estates and have for
their friends the star-spangled celebrities of
the screen and radio.

Certainly they did not forsee that their
radio fame would become so great that their
listeners would demand of Radio Guide that
the Medal of Merit be awarded to them.

But the boys have made good. Because
they have, because in their whole careers
their programs have
never stooped to the
use of off-color words
or meaning, because
they please a huge
and growing army of
listerters, we award to
Lum and Abner and
their broadcast for
the Horlick's Corpor- :
ation, Radio Guide's porris Goff ... short,
Medal of Merit. dapper . . . is Abner
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HAPPY

LISTENING
@

No Pons
FOR radio, we give thanks.

Last week, we were in a slough

of despond, a blue funk, an abyss

of despair. Our editorial pride had

been cut to the quick by one of the un-

fortunate errors to which such a publi-

cation as Radio Guide is subject. To be

exact, our beautiful cover had stated

with no possibility of argument that Lily

Pons would appear on the "Vick's Open
House' program.

‘But she didn't.

To be sure, at the time we went to
press it seemed that she would sing in
place of Miss MacDonald, but subse-
quent developments changed that. So
Radio Guide was in error and our edi-
torial head was bowed in grief.

But radio brought us a message. It
was a program whose name escapes us
but to which we shall be everlastingly
grateful. In a voice ringing with con-
viction and sincerity, a full-throated an-
nouncer told us that it is good to make
mistakes. In his own words, "He who
makes mistakes is he who makes discov-
eries.”

That brightened us up a lot.

On Temperament
S A matter of fact, Radio Guide is
an easy prey to errors. Periodically,
we cleanse our souls by apologizing for
them, as in this case. Actually, we do
reassure all who read our columns that
no amount of expense or time is spared
to make our listings of programs as com-
plete and authentic as is possible. Wher-
ever we do err, the chief reason lies in
the fact that people are human and
bodies are frail, and the temperamental
or hurried folk who build radic shows
change their minds after we go to press.
For these errors—as for Miss Pons'
lamentable absence after we had an-
nounced her—we beg your understand-
ing and sympathy. Believe it or not, it
hurts us worse than it does you.

Pacific Beauty

HAT is there about the Pacific slope

which produces such beautiful girls?
Kathleen Wilson, who is one of the
brightest stars of "One Man's Family,"
is the subject of our cover this week.
We offer this work from the brush of
our art director, Mr. Charles Rubino, as
a distinguished addition to the private
collections many readers are making of
our cover portraits.
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SUNDAY, NOYV. 28

Basil Rathbone . . . hero

Film Actor Basil Rathbone is Feg
Murray’s guest on the ‘“Baker’s
Broadcast,” heard over NBC, Sun-
day at 7:30 p.m. EST.

Basil Rathbone, who always takes
the part of the villain in movies, is a
hero in real life. Sunday he’ll tell how
he won the coveted Victoria Cross.

Andrea Leeds . . . vivacious

Cinema Actress Andrea Leeds will

be guest of “Chase and Sanborn.”

NBC, Sunday at 8 p.m. EST.
Miss Leeds, recently seen in ‘“Stage
Dceor,” gained much publicity when
she set a Hollywood Kkissing-record
while testing for male leads. Sunday
she’ll gain much praise in a radio dra-
matization with Don Ameche.

Workshop . . . murder fantasy
“Columbia Workshop” presents
“Ninth Avenue L” over CBS.

Heard Sunday at 8 p.m. EST.

Because of hundreds of requests from
listeners, the Workshop repeats a per-
formance of Charles Tazewell’s ex-
perimental fantasy about an unusual
murder in Manhattan.

Jeritza . . . divine Maria

“General Motors Concert Com-

pany” features Maria Jeritza on

NBC, Sunday, at 8 p.m. EST.
Toast of both Europe and America,
Austrian-born Mme. Jeritza is letter-
perfect in more than fifty operatic
roles. Sunday she’ll sing some of her
most famous songs.

For a complete story about Maria Jeritza and the
Motors'’ hour Sunday, hleass see page 5

“'General

Earaches ... '38

A new comedy show, “Earaches

of 1938” premieres over CBS.

Sunday, at 8:30 p.m. EST.
Starring Mark Warnow and his orches-
tra, Songstress Beatrice Kay, Baritone
Barry Wood, Comedian Bill Jones and
Comic-Author Harry Conn, listeners
Sunday evening are assured sparkling
entertainment, a grand show.

Gladys Swarthout . . . for Ford
Eugene Ormandy will introduce
Gladys Swarthout on “Ford’” hour
CBS, Sunday at 9 p.m. EST.

Mezzo-soprano of radio, opera and the

screen, glamorous Miss Swarthout has

long been known to NBC audiences.

Sunday, fans will again welcome her.

MONDAY, NOY. 29

Farm and Home . . . stock exposition

“National Farm and .tvme Hour”
to originate from Intcrnational
Livestock Show in Chicago. Heard
over NBC, Mon., Tues.,, Wed.,
Thurs., Fri.,, 12:30 p.m. EST.

With Everett Mitchell presiding as
master of ceremonies, prominent
judges, exhibitors and experts will be

[ 4

CBS “Silver Theater” features Film Starlet Joan Fontaine Sun-
day afternoon in a preview of the film “Photographic Finish”

interviewed. Important prize winnings
and reports from the National 4-H
Club Congress will also be given.

Marion Davies . . . "Peg"”

“Lux Radio Theater” stars Marion
Davies and Brian Aherne in ‘“Peg
o’ My Heart.” Heard over CBS,
Monday at 9 p.m. EST.
A poor Irish girl, “Peg” is about to
inherit a wvast fortune, but first she
must be groomed to be a lady. Her
failures and triumphs weave an en-
grossing and amusing story.

TUESDAY, NOYV. 30

Edward Everett Horton . . . hobnobs
Edward Everett Horton is “Holly-
wood Mardi Gras” guest. NBC,
Tuesday at 9:30 p.m. EST.

There’ll be fun aplenty on the Packard

show when “Dead Pan’ Charlie But-

terworth meets the stuttering Mr.

Horton. A favorite with movie-goers,

Horton will be a top-notch favorite

with Tuesday dialers.

WEDNESDAY, DEC. 1

Max Gene Nohl . .. 360 feet below

Nohl to explore bottom of Lake

Michigan. NBC, Wednesday, 1:45

p.m. EST, and 2:45 p.m. EST.
Listeners will hear Nohl, inventor of a
frew type of diving-suit, describe what
he sees and the sensation he experi-

ences as he attempts a record dive in
Lake Michigan Wednesday.

For a complete story of Nohl's dive. please see page 6.

Hobbies . . . these three

“Hobby Lobby” introduces Edward
I*. Kelly, Mildred Dilling and W.
F. Weindorf. Heard over CBS,
Wed., 7:15 and 1G:30 p.m. EST.
A vagabond, a concert artist, a laborer
—their strange hobbies wrought amaz-
ing incidents in their entire lives. Lis-
ten how their lives were changed.

For a complete story ahout '‘Hobby Lobby'’ and its broad-
cast Wednesday, please turn to page 7

Ezio Pinza . . . sad bass

Andre Kostelanetz presents Ezio

Pinza on “Chesterfield Hour.”

CBS, Wednesday, ¢ p.m. EST.
All hearts but Ezio’s will gladden when
his deep voice bursts into roaring song.
Singing villainous operatic roles makes
this great basso of grand opera feel
very sad indeed.

A story of Ezio Pinza and of his appearance wWednesday
may be found on hade 4.

Death Pit . .. terror
Arch Oboler’s ‘“Death Pit” is
“Lights Out” drama. NBC, Wed-
nesday at 12:30 a.m. EST.
12,000 years ago a human being was
trapped in the sticky asphalt of the
La Brea tar pits in Los Angeles. The
story of his death provides drama
that’s terrifying, fantastic.

For more information about Arch Oboler's ‘‘Death Pit,’’
please turn to pase 7.

THURSDAY, DEC. 2

Miriam Hopkins . . . versatile
Miriam Hopkins is Kate Smith’s
guest. CBS, Thurs,, 8 p.m. EST.
For the West, 8:30 p.m. PST.
Miss Hopkins is known both for her
work on the New York legitimate stage
and her many Hollywood successes.
She’ll be heard in an amusing sketch.

Wallace Beery . . . bandit

“Good News of 1938” previews

M-G-M’s “Bad Man of Brim-

stone,” with Wallace Beery. Over

NBC, Thursday at 9 p.m. EST.
Back in the 1880’s badmen were really
bad out West. When a tenderfoot is
tossed in with a lot of boisterous buck-
eroos, there’s trouble. Wallace Beery,
of course, is the badman.

Mischa Auer . . . funnyman
Elza Schallert interviews film-
dom’s Mischa Auer over NBC,

Thursday, 11:15 p.m. EST.
Mischa Auer, Russian, long cast in sin-
ister movie roles, is established as one
of Hollywood’s top-notch comics.
Thursday he’ll bring happy listening.

FRIDAY, DEC. 3

Old Ranger . . . heirlooms

Old Ranger tells story of Paul La

Farge on “Death Valley Days.”

NBC, Friday at 8:30 p.m. EST.
Paul didn’t find silver in Nevada. He
brought it there in the form of a pair
of silver candlesticks. Eventually their
value became known, bringing plenty
of excitement and adventure to Paul.

Carole Lombard
Fred MacMurray . . . heyday
‘“Hollywood Hotel” play stars Fred
MacMurray and Carole Lombard.
CBS, Friday at 9 p.m. EST.
Lombard and MacMurray (remember
“Swing High, Swing Low”’?) will be at
their best in a radio adaptation of
Paramount’s new and rollicking pic-
ture farce, “True Confessions.”

SATURDAY, DEC. 4

Mefropoli‘ran . .. season opens
Metropolitan Opera will begin its
winter series over NBC. Saturday
at 1:55 p.m. EST

This week the glorious voices of So-

prano Bidu Sayao in the role of the

lovely and pathetic “Manon,” and that
of Tenor Richard Crooks as “Des

Grieux,” her lover, are featured.

A complete story about the Metropolitan Opera broadcasts
may be found on page 6. ‘‘Manon's'’ story is on page

Artur Rodzinski . . . brilliant

NBC Symphony Orchestra to be

conducted by Rodzinski. NBC,

Saturday, 10 p.m. EST.
Rodzinski, born in Dalmatia of Polish
parents, is among the most celebrated
of the young school of conductors.
He’ll bring forth grand music.

FOR RADIO STATIONS WHIZH WILL BROADCAST THESE SHOWS, PLEASE TURN TO THIS WEEK'S PROGRAMS, WHICH ARE LISTED ON PAGES 29 TO 45
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Valley of Magic, and seldom is

there a clapping of hands. But
there is laughter and hope, and a
courage quite beyond the ken of
healthy folk whose bodies have never
been blighted by infantile paralysis.

For there in the valley of Warm
Springs, snug in the hoary mountains
of middle Georgia, nature and man
labor in the same vineyard for the
same cause—defeat of a disease that
knows no master, and obeys no bar-
riers. And miracles are wrought there
with water and words; dead muscles
are awakened anc¢ sleeping sinews
are quickened with music, and radio
becomes a comforter and healer.

They will tell you in that haven:
“Enter here, you who are heavy-laden
and without hope, for God gave us
this valley and man gave us radio.”

I had heard of the mircles of water
and words at Warm Springs, and I
wanted to see. I entered the Valley
of Magic at noon, coasting down
through the eastern pass. The earth
seemed to be napping. Autumn had
come to the land. Rabbits darted
through the cotton stubble. Squirrels
scampered across the highway. Bob
Whites whistled in the clover fields
and a mocking-bird perched on a
sign which read:

“Careful. please.
ing.”

THERE is no patter of feet in the

Patients’ cross-

DOWN in the valley a community
scurried on wheels. There came a
shriek of childish delight. and a
youngster about ten came tearing
down the hillside in a wheel-chair.
He took the inside of a curve, banked
his vehicle like a motor-car racer,
and shot across the road His comrades
followed his trail.

“Last one in is a polecat!” the lead-
er shouted over his shoulder.

The racers jerkel at the auxiliary
wheels on their chairs and sprinted.
They whooped and laughed in excite-
ment as all kids have always done in
the race for the swimming-hole. Three
were rolling neck and neck for the
lead, their warped little bodies lean-
ing and weaving to maintain balance
of the flying chairs.

1 held my breath! A pebble—an
error in timing would have hurled
them from their chairs. 1t would have
meant broken bones. but, after all,
what is a broken arm or a sprained
ankle to kids with infantile paralysis!

They grabbed their wheels and skid-
ded their chairs to a stop inside the
white walls that she. er the warm
springs from the gawks of the curious.
They were lifted from their chairs by
attendants and their withered and
gnarled little bodies were placed
gently in the water

HEN they were like fish—darting

and ducking, doing everything you
did in the old swimming-hole except
climb out and dive. And some of the
game little fellows even did that—
by pulling themselves along the spring-
board and tumbling c-rer

A radio near one end ot the pool
was droning football results, and some
of the fellows clung to the side of the
pool with their twisted fingers and
listened. An announcer swung into
the running-fire descripticn of a game,
and the boys jumped up and down in
the water

And every time they jumped their
muscles gained a speck of strength!—
jumping to words and words giving
strength. Wonder if Ted Husing ever
realized his voice was helping cure
some youngster of infantile paralysis?

“Come on, you guys,” yelled one
lad who was bouucing in excitement
at the broadcast, “touchdown!”

1 tried so hard to feel sorry for

2

VALLEY
OF MAGIC

BY JAMES H. STREET

BRINGING HOPE AND HEALTH
TO WARM SPRINGS, RADIO
IS A POLIO'S BEST FRIEND

them, but you can’t weep for kids who
laugh in your face.

Someone moved to switch the radio
to a musical program, and a howl of
protest came from the boys.

“We want football,” one shouted.
“Leave it on or we’ll get you in here
and duck you!”

“Yeah, we'll run you ragged,” yelled
another, who can’t run.

The game got exciting, and the boys
hushed and cocked their heads to
catch every word.

“Wait ’'til I get well,” said one to
nobody in particular “I'm going to
play football.”

HE boys laughed. “You!” a compan-

ion snorted. “They don’t play foot-
ball in a wheel-chair!”’ Children often
are cruel even to their own friends.

“I’ll play football,” said lad
quietly. The odds are ten
million to one against him,
but 1 won’t give them. I
won’t bet against courage—
never against the kind of
courage that is born in the
Valley of Magic.

Attendants lifted them
from the pool and rubbed
their limbs. I approached a
group of them.

“Hello, fellows. Just heard
you listening to that radio.
Interested in radio?”

It sounded very silly. They
obviously thought so, too,
for they looked at me rather
blankly and queerly.

“Interested in radio?” one
answered after a pause.
“Say, mister, if you sell ra-
dios you’ll starve to death
here. Everybody’s got a
radio—and a wheel-chair.”

The crowd laughed, actually laughed!

“We go to bed by radio and wake
up with it,” said another. “You see,
mister, the more we wiggle the better
we are—and radio helps make us
wiggle. And you never get lonesome
when you’ve got somebody to talk
to you, and the doctors say that keeps
us from worrying, and if we don't
worry at all and wiggle a lot we'll
get well—maybe. Go up to Georgia
Hall—up the hill at the foundation—
and ask about radios. We’ll be up
there in a minute. Come on, fellows,
race you up the road.”

Georgia Hall is the hub of the
Warm Springs Foundation, an organi-

the

zation begun by President Roosevelt
in 1926, a year after he went there
and began treatments that eventually
restored his health but never com-
plete use of his legs.

Up the side of Pine Mountain, be-
tween rows of mimosa, leads the trail
to the community that never walks.
Off to one side-—-simple and white
and cool even in the Georgia sun—is
the “Little White House,” the health
home of the President. Georgia Hall,
stately and impressive, is in the center
of the community. Grouped around it
are the brace-shop, the playhouse,
the exercise house and the infirmary.

“The Magic Door,” operated by an
electric eye, leads into the patients’
entrance of the hall, and around the
lobby are radios. Virtually every cot-
tage also has a radio.

The Valley of Magic was a wilder-
ness not many years ago.
Legend says Indians told
Ponce de Leon it was the
Fountain of Youth and his
search for Warm Springs
lured him on the futile jour-
ney, seeking life everlasting.
The valley is shadowed by a
fringe of hills, created when
the earth had a spasm, and
ancient before the Rockies
were born. The hills droop
to the west. At the base of
Pine Mountain gushes Warm
Springs, spewing forth 1,700
gallons of water a minute
to the surface.

To the west is Magic Hill,
where nature cuts one of her
craziest capers. Your auto-
mobile seems to run uphill
in neutral, but you have to
put it in gear to pull down-
hill. Scientists say it’s an
optical illusion, but a view into the
Valley of Magic is not an illusion.

It’s a valley of few steps, where
every house has a runway and chil-
dren play baseball in wheel-chairs,
and whirl and weave in square dances,
and where radio is the eye and ear
and voice to them from the great
world beyond their valley.

EORGIANS knew of Warm Springs

before the turn of the century, and
there was a tiny health resort there.
But the waters were not used for
treatment of paralysis until 1922. Then
it was discovered that the waters con-
tain 13 of the 21 necessary chemical
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elements. It also was iearned that the
water has a specific gravity of .998
and is so light that it can be drunk
in huge quantities. Its temperature
never varies from 90 degrees. A
paralysis victim discovered that the
“light” water brought life to his limbs.
The story reached Franklin D. Roose-
velt, who had been stricken. He went
there in 1925 and the fame of the
valley became universal.

Geologists, studying the pheno-
menon, found that Pine Mountain was
formed when the earth heaved up the
bottom of the sea ages before the be-
ginning of man. And about the time
mammals crawled from the oceans and

began to develop lungs, a mighty
earthquake gripped the mountain,
twisted its spine, left its insides in

folds and formed a kind of reservoir
deep in the hills.

It takes water 40 years to seep
from the surface to the reservoir, and
there it is heated by rock decomposi-
tion at considerable depth, due to ra-
dioactivity.

So rightfully, the Fountain of Magic
owes its life to radio.

I was rolling down from Pine Moun-
tain when I met Russell Porch. He
lives in a trailer, about three hundred
yards from the pool. His trailer is
parked by the side of the highway.
It gives him easy access to the springs
—and then, too, he can not afford a
cottage on the hill.

AY music floated from his little

home and I stopped to investigate.
Russell was propped on a couch. A
Negro man servant was at his elbow
A little radio was doing its chore and
Russell was reading. The servant was
turning the pages.

“Come in,” he called. “Pull up a
chair, and stay a while. Just getting
a little music. Thought I might dance.’

He grinned. He is paralyzed from
his neck to his toes. He was such a
friendly fellow, propped up there
smiling. Thank God, even paralysis
doesn’t wipe away grins.

He had eaten beans and white
bread—*light bread” in Georgia—for
lunch, and his servant hadn’t cleaned
the dishes.

“How ’bout some grub,” he sug-
gested. “Got plenty. Have to have—
I’'ve got an appetite like a vacuum
cleaner. But it doesn’t do me much
good. Most of my digestive organs are
paralyzed. I can’t get a thimbleful of
strength from a planked steak.”

We chatted. He was sorry the Giants
lost the World Series. He’s a Chicago
Cub fan, however, since he lives in
central Illinois. We talked about the
rumors of war.

“l was too young to fight the last
one,” he said, “and there’s one thing
sure, I certainly won’t be drafted for
the next one.”

ISTEN, old man,” I said. “I've
heard a lot about what radio
means to fellows like you. I’'ve heard
it inspires you. That it helps return
your health. Come on-—tell me about
it in one-syllable words.”

He was thoughtful for a minute.

“Let me ask you a question,” he
said, softly.

His man servant lifted his master’s
arm, and Russell wiggled the first
digits of two fingers.

“See that? Those are the only mus-
cles I can move in my body. Suppose
you had been active all your life—
loved to hunt and work. Suppose you
were stricken with a disease nobody
understands and you had to begin
life from zero? Suppose you had to
sit propped here, day after day, know-
ing that if you felt sorry for yourself
you would go mad?



“Then suddenly you discovered you
could twist a knob and bring to your-
sclf companionship—that you could
live again the life you loved and that
that strange little thing—" he nodded
toward his radio—“can bring the
world to your door and give you
anything you want, except health—
and can help you get that. What would
radio mean to you?”

I began to understand

QU are a stranger here,” he con-

tinued. “You don’t belong in this
valley. You can walk. You are not a
polio That’s what we call one an-
other Like you say. ‘Hello, neighbor,
we say ‘Hello, polio.. We really have
poliomyelitis, but for some crazy rea-
son folks got to calling it infantile par-
alysis. But it doesn’t just pick on kids!

“No! Not polio! It picks on anybody
—and the bigger they are, the harder
they fall. What causes it? God knows,
and if I ever get to heaven I'm going
to find out. Tell you what I think
though. Doctors may say I don’t know
anything about it. Maybe not—I'm
just one of the guys who has got it!
It’s a germ, all right, and it jumps on
the fellow who is run down. You can’t
run away from polio. The best way
t¢ duck it is to keep your bod:
healthy.

“I don’t know where [ got it. There
are fellows here right now who got
it in the scourge last summer. But
my case was the only one in my town.

“Don’t pity us. Pity will drive us

mad. We never allow ourselves to
think about our plight. [ never give
my mind an idle moment. I keep my
radio going. or I read. Or 1 pray
Sure [ pray. You would, too. buddy
if you were like this and knew only
one Doctor in the universe could
cure you

“I never read serious stuft. | usea
to—back in Illinois. But serious stuft
makes me think, and I can’t allow
myself to think. I even like light stuft
on the radio. Serials—blood and thun
der adventure.

“No, T don’t sit here just by myselt
L swim and sometimes I go to the
movies. Sure, we have movies. There
are no chairs—just a runway for
wheel-chairs. Sometimes I go to the
dances. No, I don’t dance. But some
of the polios do. In wheel-chairs-

the old square dance. you know
swing your partner!
“My story? 1 told you we don

think about ourselves. much less talk -

BUT a statement here, a memor)

there, patched together his story of
journey’s end. Up in Illinois, he had
just branched out in the grain-elevato:
business. He worked hard—maybe too
hard, but a man of thirty-two can
stand a lot of hard work. Then, too,
there was the family, a wife and two
children-—and ambition. Love and am-
bition are ruthless taskmasters.

Eight months ago he was stricken

“I didn't feel anything at first. 1
just went numb—like I was falling

Radio Guide ® Week Ending December 4,

asleep all over. There was a sort of

a tingling, prickly feeling, then no
fceling at all. For five days doctors
said I wouldn’t live. That was polio.
[t doesn’t hurt--the damn sneak. It
steals up on a fellow, knifes him in
the back and pufs his body to sleep.
Then polio runs away, and leaves a
tellow twisted and frightened Then
the pain comes ™

USSELL shuddered and his face

went white at the memory. The
smile vanished and his eyves stared
straight ahead-—stark, as though there
was a vision out there in the dancing
shadows of the Valley of Magic.

“Pain! Have you ever been hit on
the muscle with a baseball, or crack-
ed your elbow sharply against & hard
substance” Remember that quick, bit-
ing pain? Well. that’s the way it felt.
All over! Every muscle in my body!
For five months! Day and night! Even
morphine couldn’t stop it! I could see
pain, I tell you—see it! Liks red
streaks it looked.

“Every organ below my neck except
my right lung, my heart and the tips
of two fingers was paralyzed.

“I was simply wasting away. My
money was gone. But I got a trailer
and came here. Why? Good God, man,
you don’t know how precious a spark
of life is until you feel it slipping
away from you!

“I can sit propped up now. The
second joint on one finger is loosen-
ing. I can feel it! I can feel life
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creeping back there! It’s a start! Just
one joint. I know it’s not much, but
it’s something! There’s hope, I tell you
—there’s hope! "m not dead—I’m not
licked by a long shot!”

His voice shook.

“Life will come back to my hands,
my stomach! I’ll make it come back!
They said I couldn’t live. Well, I'm
alive! I'm here! And TI'll walk again.
by God—7TI’ll walk some day!”

There was a strange light
eyes. -

“I got thrown back to zero. Well,
that’s where /I started when I was
born. Except I could wiggle then, my
mother said.”

in his

TUNNED at his determination, I

thoughtlessly bleated out:

“But man, what can you do? You
haven’t got a chance. You—"

“Haven’t got a chance, huh?”

He glanced around his tiny home.
On a shelf was a framed poem—writ-
ten by a dying man—

Out of the night that covers me,
Black as a pit from pole to pole—

I thank what e’er gods may be
ror my unconquerable soul.

Then he looked out into the twi-
light and up Pine Mountain where
the mimosa paraded down to the
Valley of Magic and pine trees stood
their silent guard.

“Haven’t got a chance, huh? Who
hasn’t? Roosevelt did right well for
himself, didn’t he?”

——
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it’s the kind of bass that rhymes
with “lass,”” and which one
catches with a hook and line.

When it rhymes with “face” and
means a grand-opera singer nobody
likes it. Nobody. No—nobody . . .

So insists Ezio Pinza, whose lumin-
ous, deep voice will rise in robust song
over CBS on the “Chesterfield Pro-
gram” Wednesday night, and Pinza
ought to know. He is a bass. Singing
under the direction of Andre Kostel-
anetz and assisted by the “Chester-
field” orchestra, Ezio Pinza brings to
music-lovers the rare opportunity of
hearing one of grand opera’s greatest
bassos this week.

But being a basso—there’s nothing
worse, says Pinza. They get all the
dirty deals. They are the blackest of
black sheep, the sinisterest of sinister
villains. They get the boos and the
raspberries and the ax. Excitable
Italian opera fans up in the peanut
gallery sling pop bottles at them as if
they were umpires. Even the other
singers are mean to them. They always
give a basso the oldest and dirtiest

NOBODY loves a bass. Not unless

" dressing-room.

“Only Chaliapin,” says Ezio mourn-
fully, “ever managed to get treated
like a tenor.” He sighs wistfully, and
a tear glints in his eye.

What is a basso like when he is not
singing.

Many-y brave hearts are a-sleep-p in
the deep-p
So be-wa
F
e

HAT is he like? Ezio looks like a

rather lean Ricardo Cortez, with
overtones of Gary Cooper. He has
what is commonly known as a chiseled
profile, and exquisitely cut almond-
shaped eyes, for which any woman
would give her left ear. He stands an
inch over six feet and weighs 195
pounds. He got into opera by mistake.
What he wanted to be was a six-day
bike-racer.

As Italian as spaghetti, Ezio was
born in Rome, the son of a lumber
dealer. When he arrived he was so
puny that they didn’t expect him to
live and didn’t even bother to get a
christening name for him, according
to the custom, from the church. When
he was still alive after two days, how-
ever, a friend of the family suggested
“Ezio.” His father rushed him to
church and found to his horror that it
was the name of a pagan conqueror.
As Ezio he survived, however, and
grew up to go to school and study civil
engineering. He quit school to go into
professional bicycle racing.

Ezio is probably the only profes-
sional bike-rider in the world who has
never won a single race. Once, though
—only once!—he did come in third.
The triumph made him delirious with
happiness. When they went to the
showers after the race he sang at the
top of his lungs.

“As a bike-rider,” one of his team-
mates remarked significantly, “you’ve
got a pretly good voice.”

After some thought, Ezio took this
to be a delicate hint that his friends
thought he might do better in the
vocal line than on the track, so he
gave up his bike-racing and went to
singing school. Thus another basso
was born. Such are the accidents that
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THE
BIG BAD BAS

BY JACK

JAMISON

PLAYING OPERATIC BADMAN IS ONLY
A ROLE, BUT TO EZIO PINZA, CHESTER-
FIELD GUEST WEDNESDAY, IT'S TRAGIC

Ezio Pinza—he wanted to be a

determine our lives. Bicycle accidents!
“And now look at the roles I have
to sing on the stage,” he groans. “Is it
any wonder people don’t like me?”
And he tells you
sadly about ‘“Boris
Goudounow.”
“Boris Goudou-
now’’ is a Russian
opera. The Rus-
sians, as has fre-
quently been
pointed out, are a
somewhat morbid
people. In ‘“Boris
Goudounow,” Ezio
has a very pretty
little part. He assassinates the heir to
the throne and tries to get himself
elected czar. The people don’t like the
idea, so he hires some strike-breakers
to bang them over the head with iron
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bike-racer, not an opera singer

pipes until they change their minds
about their dear new czar. Finally there
is a revolt against him and he writhes
on the stage, as the curtain falls, dying
a horrible death in
keenest agony. By
that time the audi-
ence feels that
nothing is too bad
for him. “Go on,
boy,” they yell
“Writhe! Writhe!
We like it.”

This makes Ezio
very, very sad.

Then there is
“Aida.” In “Aida”
he is a high priest of the Egyptian
temple, in forty pounds of beard and
costume. After stalking around the
stage scaring everybody half to death,
he pounces on the handsome hero—
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the tenor-—-and has him sealed up
alive in a tomb. As a generous gesture
he permits the girl who is in love with
the boy to go in and stifle with -him.

Then there is “Faust.” In “Faust,”
Ezio is the devil. He buys the soul of
Faust, the good doctor, and tricks him
into seducing an innocent young
maiden. After murdering her child,
the girl goes insane. The devil thinks
this is very funny and laughs merrily
as he dooms Faust to hell.

One begins to understand why no-
body loves the big, bad Ezio.

And the awful part of it is that he is
really a very nice fellow at heart. Ail
he wants is to be friendly. And yet
when he does make a friend something
terrible always comes of it; something
heart-breaking. There was the time,
for example, when he was singing in
“Carmen” in a small town in northern
Italy. His role in “Carmen” lets him
be pretty decent, comparatively, and
one of the local farmers took a great
fancy to him. It may be funny to us
to think of farmers going to operas,
but in Italy operas are like corn-
shucking contests: you go to see what
the boys can do. Anyhow, this farmer
became a Pinza fan. Ezio was happy.
His heart sang. All his life he had
wanted a fan and now he had one.
And then—

HE farmer decided that Ezio was

so wonderful that he would have to
give him a present. He thought and
thought. What should he give him?
The opera was “Carmen.” Then—the
great idea! In *Carmen” a bull is on
the stage. It is a papier mache bull;
a dummy. What could be nicer, what
would thrill the wonderful Ezio more,
the farmer asked himself, than to give
him a better bull to fight while he
sang? That night when the company
came on the stage for the second act
they found a real live bull charging
out at them from the wings. When
the animal was finally lassoed and
locked in a dressing-room, and the so-
pranos and tenors and mezzo-sopranos
were coaxed down from the various
lamp-posts and trees in the neighbor-
hood, which they had hurriedly
climbed, everyone was very angry
with Mr. Pinza. They blamed it on
him and his fan. So it was just the
same old thing. Even when he made
a friend, the friend only succeeded in
making other people dislike him.

Even so, “Carmens” are rare in
Ezio’s life. For one dashing toreador
he has to play ten deep-dyed villains.
“I am bad,” Ezio says dismally, “and
if I want to be a good actor I have to
be very bad. The better I am the worse
I am.”

IS handsome face grows sad as he

ponders his other nefarious, grue-
some roles—Don Giovanni, for instance.
In “Don Giovanni,” Ezio is a licentious
young nobleman. He begins by mak-
ing ardent love to an innocent girl.
She returns his passion, whereupon he
kills her father. This is rather impo-
lite of him, perhaps, but that is the
way things happen in opera. After
stabbing her father, he runs away
from the girl. Shortly afterward he
meets another of his old, previously
deserted sweethearts. He murmurs
words of love into her shell-pink ear
and then deserts her again, making it
twice for good measure and setting
them up in the other alley. At this
point he takes a little trip out into the
country, no doubt for his health. And
there at a country wedding his roving
eye falls on still another young girl—
a pretty peasant lass—the bride. He
tries his old tricks once more, nearly
gets caught, and in cowardly fashion

(Continued on Page 19)



Estelle Liebling, renowned New
York voice teacher, was a well-known
operatic and concert coloratura so-
prano before she devoted herself to
teaching. Her debut occurred at the
Dresden Royal Opera and for two sea-
sons she sang at the Metropolitan,
where she made her first appearance
as Musetta in “La Boheme” with Ca-
ruso, Sembrich and Scotti. Mme.
Liebling is well suited to tell the inter-
esting story of Mme. Jeritza’s life, for
Mme. Jeritza is one of her best-known
pupils. Jeritza’s triumphs, her failures,
her idiosyncrasies are startling, and it
is with pleasure that Rapio GUIDE
herewith presents this fascinating, un-
biased story of The Divine Maria.

T A fashionable tea party one
A afternoon, thirty or forty of

New York’s most conservative
sociely women sat under their loads of
silver fox and orchids, sipping from
their cups. Suddenly a human pin-
wheel rolled the length of the room,
her long legs flying—a six-foot blonde,
with a pair of the violet eyes which
are never seen outside Austria.

“Good heavens!” A gasp ran through
the room.

“The lady asked me,” innocently
explained Maria Jeritza, “if singing
in opera kept me in good health.”

And with the simple directness of
one who lives, sleeps and breathes
opera, Jeritza had supplied the answer
in a practical demonstration.

Sunday night the “General Motors
Concert Company” introduces you to
this startling prima donna.

In bringing the Divine Maria, as
Europe calls her, to the air, General
Motors features a woman who justly
may be said to do exactly that; who
lives, sleeps and breathes opera, who
has devoted her every waking moment
to il since she was fourteen years old.
More legends have sprung up about
Jeritza than about any other stellar
prima donna. We don’t have women
like her in America. Our women are
either mannish or ultra-feminine. Jer-
itza is both. So tall that she looks thin,
she strides like a grenadier guard and
is muscled like an acrobat. Yet she is
so feminine that after years of doing
it it still embarrasses her to take a
man’s part on the stage and show her
legs in knee breeches.

ERITZA was born in Brunn, Austria,

a town that is half modern and halt
medieval. Half of it is rather like
Pittsburgh. “When I am in Pittsburgh
I always feel at home,” she says. Yet
when the Emperor Josef II had him-
self locked up in the dungeons ot
Brunn’s old Spielberg Castle once, for
fun, he found them so horrible that he
gave orders they should never be used
again. Maria’s parents were poor, but
in spite of that she took singing lessons
from the time she was twelve. She
was very shy about her voice—so shy
that regardless of the occasion or the
individual she would not sing for any-
body but her teacher.

But one afternoon, under the pre-
fense that it was only a regular lesson.
e little Brunn singing teacher had
her run through her entire repertoire.
And when she was done, out from be-
hind a red velvet curtain, where he had
hidden himself stepped the director of
the Olmutz Theater. “Very good,” he
said. “You are hired for our opera
company.” She almost fainlied. The
first time she sang in “Faust” at the
theater, the devil looked so real in his
ghastly make-up that she screamed
and wouldn’t go near him until she
touched him and made sure he was
only another singer. And when the
cirector presented her to the Queen of
Wurtemberg, after the performance,
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THE

IVINE

MARIA

BY ESTELLE LIEBLING

(Maria Jeritza’s Voice Teacher)

OPERA'S LADY SOLDIER, MARIA JERITZA,
ON GENERAL MOTORS SHOW SUNDAY
SINGS THE SONGS SHE'S MADE FAMOUS

Madame Jeritza: She’s letter-perfect in more than fifty roles

she called her “Mrs. Queen” as she
dropped her curtsy instead of the con-
ventional “Your Majesty.”

Jeritza rose rapidly to the top. Her
only setback came
when she sang in
the great city of
Hamburg as a
guest artist and
the critics, object-
ing to her youth.
ordered her to go
back to the sticks
because Hamburg
“didn’t want its art
in diapers.” To
this day she has
never sung in Hamburg. When she is
asked she says, “Oh, no, I'm still too
young. I'm sure Hamburg doesn’t want
its art in diapers.” Every woman has
a vein of malice in her, and revenge

is sweet. But she was soon the petted

darling of composers and royalties
alike. Puceini personally corrected a
score for her. She was almost a

family friend to

the old Emperor
Franz Josef and to
the Empress Zita,
now in exile hop-
ing that Hitler will
restore the tlirone
to her son Otto.
She came to
America and the
Metropolitan Cp-
era for the first
time back in 1921.
is told about Maria’s first

A story
appearance in the United States which
reveals her highly emotional nature in

amusing fashion. Devoutly religious,
she spent hours on her knees in church
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every day praying for success, tears
streaming down her cheeks. She drove
to the church one afternoon in a taxi-
cab. In her sable coat, her arms full
of red roses, she made a striking pic-
ture, and as she dismissed the cab a
good many people turned on the side-
walk to stare at her. Sincere as her
religious emotion might be, Maria was
still enough of a prima donna to no-
tice the attention she was getting, and
she swept up the steps proudly with
her head held high—and tripped and
fell flat on her face. She is sport
enough to tell the story on herself.
She got just what she deserved, she
thinks, since “pride cometh before a
fall.”

ERITZA’S falls are famous and she

owes much to them. Rehearsing an
aria for “Tosca,” in which she was
supposed to sink to a sofa in the throes
of profoundest grief, she missed the
sofa and landed on the floor with a
resounding bump.

“At last,” cried Puccini, the com-
poser, who was there, “we have the
exact way the Vissi d’arte should be
sung—on the floor!”

From the floor she sang it, and from
the floor she has sung it ever since,
and it has been one of her greatest
triumphs. How she manages it is her
secret. Singing arias while lying on
the stomach is anything but easy.

She is every bit as temperamental
as fictional opera stars are supposed to
be. She is quite capable of going to a
party and refusing to enter the room
until everyone puts out his cigarette—
something which does not make her
popular with the other guests. Between
the acts at the opera house she eats
soft-boiled eggs, cooked in her dress-
ing room, and she firmly believes that
swallowing a mouthful of pineapple
Just before she steps out on the stage
improves her voice. On a concert tour
her accompanist played a Paganini
concerto to give her time to make a
costume change. She always called the
concerto her pineapple number. When
she was invited to sing in Milwaukee
and a private car was coupled to the
interurban train for her in Chicago,
the thing which pleased her most was
not the private car but the fact that
they let her jerk the whistle-cord as
often as she liked all the way. A bou-
quet of roses once hit her over the eye,
so she refuses to let the audience
throw flowers onto the stage any more.
When she heard Caruso the first time
she laughed, wept and clapped in such
a frenzy of enthusiasm that her in-
credibly long golden hair fell down her
back. She dashed backstage, impetu-
ously tlung her arms about him and
kissed him.

BUT under all her temperament lies a

sober scholarship, an ability to take
punishment, a single-minded intensity
of purpose which a laboratory scientist
might envy. Jeritza is letter-perfect in
more than fifty roles. Gatti of the
Metropolitan said, “She’s disciplined
like a soldier.” She practices every
day. For her “General Motors” appear-
ance she left California two weeks
early in order to come to New York
and polish her performance song by
song and note by note. She took a
singing lesson every day and had six
rehearsals over the microphone. She
works as hard as the greenest beginner.
And this, remember, is the woman
whose roles as Octavian in the “Rosen-
kavalier,” as Elsa in ‘“Lohengrin,” as
Elisabeth in “Tannhauser,” as Sieg-
linde in “Die Walkure” are among the
greatest ever created by a singer.

Her friends tell one little story about
Maria as evidence of the intense seri-

(Continued on Page 19)



STARRING RICHARD CROOKS AND
BIDU SAYAO IN "MANON,” THE
"MET” SEASON OPENS SATURDAY

PERATIC broadcasting must soon pass, as its personality, color

O and movement can never be successfully transmitted by wireless.”

That astounding statement was published in a Paris newspaper

only three years ago. The writer probably has eaten his words by now,
and let us hope they did not give him verbal indigestion.

No doubt he is aware by this time of the overwhelming hold which
the Metropolitan Opera broadcasts exercise every Saturday upon mil-
lions of American and foreign listeners. The performances represent
the most fascinating musical service now offered by radio.

Starting this Saturday with “"Manon,” featuring Bidu Sayao and
Richard Crooks, another season of lyrical delights is with us, and again
the unseen and unseeing auditors will enjoy the musico-dramatic master-
pieces, hear great voices, a splendid orchestra
(just fortified with a transfusion of new young

players), expert and illuminative conducting.

_The invisibility of radio opera can be
made almost negligible by any listener who
takes the trouble to read the libretto in advance
—or, at least, the stories of the operas, avail-
able in many books on the subject—to lend ear
to the official commentators, and perhaps give

attention to phonograph records of selected

numbers, or even of the eritire operas. Such
previous preparation and devoted communion with the radio per-
formances cannot fail to put opera completely within the understanding
of anyone who has an open mind and intelligent ears.

The Metropolitan Opera remains the most important institution
of its kind in the world, both because of its past glorious traditions and
its current achievements. No other opera house has so numerous a com-
pany, gives performances in so many languages (Italian, German, French
and English) or gathers together under one roof such an array of remark-
able voices. One looks over the international musical map in vain to
find any lyricab stage provided in a single season with artists to match
Mmes. Flagstad, Pons, Lehmann, Ponselle, Rethberg, Moore, Cigna,
Branzell, Thorberz, Wettergren; and Messrs. Melchior, Martinelli,
Martini, Crooks, Tibbett, Bonelli Thomas, Tokatyan, Pinza, Schorr,
Althouse, Maison, Hofmann, Kullmann, Bentonelli, Dickson, List and
the host of younger singers who are on their way to higher rungs on the
ladder of fame.

To hear most of those artists during the winter broadcasts is the
privileze of radio listeners, even those who have never looked at opera.
(Television is on its way with the remedy for that.) The Metropolitan
has had letters from far-off Alaska, Labrador, and other distant points,
confirming the excellent reception of the melodious airwaves.

This season there are sure to be more radio listeners than ever
betore enjoying the operas to be selected from a list embracing, among

others, “Fidelio,” "‘Norma,”" ‘‘Carmen,” “Romeo and Juliet,”” “Don
Giovanni,” “Cogq d'Or,”” “Barber of Seville,”’ “Rosenkavalier,”
“Elektra,” “Salome” (all three by Richard Strauss), “Ring of the
Nibelung,” “‘Meistersinger,”” ‘‘Parsifal,” “‘Tristan and Isolde,” “Tann-

hauser,”” “Lohengrin,”” the usual Verdi and Puccini repertoire, and two
American operas, Amelia Goes To the Ball,”" by Menotti, and “The
Man Without a Country,”” by Damrosch.

For myself, | hope that Richard Strauss’ gay ‘‘Rosenkavalier’” and
Wagner's sublime “Tristan and Isolde” may be two of the broadcasts,
and | feel fairly sure that they will be.

As far as possible, Radio Guide plans to give its readers advance
information about the cast and story of each opera. Melodious listening
to all.its readers! —By Leonard Liebling.

For your station, please turn to the program page for Saturday, 1:55 p.m.
EST, 12:55 CST, 11:55 a.m. MST, 10:55 PST.

Cinema Actress Andrea Leeds is
“Chase and Sanborn’s” guest Sun.

Maxwell-MGM stars Wallace Beery
in “Bad Man of Brimstone” Thurs.

ux Theater” play Mon. is “Peg
My Heart” with Marion Davies

Mischa Auer, screen comic, is
Elza Schallert’s guest Thursday
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MAX GENE NOHL WILL
ATTEMPT RECORD DIVE
OF 360 FEET IN LAKE
MICHIGAN WEDNESDAY

—And down went McGinty
To the bottom of the sea.

Wednesday, when Max Gene Nohl

drops over the side of a coast-guard
cutter and sinks into Lake Michigan
during an NBC-Blue network special-
events broadcast.

For Nohl, dressed in a diving-suit
he designed and perfected with the aid
of Captain John D. Craig, world’s
premiere underwater photographer,
will attempt to descend to the bottom
of the lake, a depth of 360 feet. If he
makes it, he will have descended 53
feet deeper than any human being,
clad in diving garments, has ever
been able to go.

Standing by, carrying to millions of
listeners a vivid description of what
goes on so far below the surface, will
be a corps of NBC engineers. Nohl,
speaking over a special telephone, will
describe his sensations and thrills as
he speeds to the muddy bottom of the
lake, and his voice will be short-waved
from the Coast Guard Cutter Antietam.
commanded by Captain J. L. Ahern.
The short-wave broadcast will be
picked up at the nearest point ashore
and rebroadcast over the NBC-Blue
network facilities. The first broadcast
will be devoted to a description of the
descent. The second broadcast will
offer a description of the adjusting
process, which takes place ten feet be-
low the surface of the lake.

It all sounds simple, like the first
girl reporter going down in a sub-
marine—just another thrill. But be-
hind the broadcast are months of work,
of intense study and dangerous experi-
menting. And, to the man who de-
scends to this unbelievable depth, this
dive will be the supreme test for his
brain-child—the special diving-suit.

OHL believes he could descend to a

greater depth than he will attempt
to reach next Wednesday. He bases his
belief on the experience he has gained
in a series of experiments, most no-
table of which was the descent made
last April 10 in a preview of their
Lusitania diving plans, when he drop-
ped down to the bottom of Lake Michi-
gan to look for the hulk of the Nor-
land, which sank in a storm in 1922
He found the wreck on that occasion
and NBC described the descent in
much the same manner as it will be
described this time.

The first fifteen-minute broade¢ast
will cover preparations for the dive
and the descent and exploration on
the bottom. The segond period will
cover the last part of the time passed
at the ten-foot level. Both will be di-
rect from the diver.

Nohl’s secret for such deep diving
lies in the application, perfected joint-
ly by him and Captain Craig, of a mix-
ture of helium, oxygen and nitrogen
in the suit. Helium, being an inert gas,
holds its yolume at maximum depth—
oxygen is replenished as it is used.

THE old song will be apropos on

For your station, please turn to the
program page for Wednesday., 145
p.m. EST, 12:45 CST, 11145 a.m. MST,
10:45 a.m. PST. Also 2:45 p.m. EST,
1:45 CST, 12:45 MST, 11:45 a.m. PST.
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A WANDERER, A CON-
CERT ARTIST, A LABORER,
BECOME "HOBBY LOBBY"
VISITORS WEDNESDAY

OBBIES, things in which one
takes ‘“an absorbing interest,”

during recent years have at-
tracted the attention of medical au-
thorities, scientists, and psychologists
for their value in providing an outlet
for pent-up emotions, relieving strains
on the nervous system, and their gen-
eral rejuvenating faculties.

So popular and vitally important
are hobbies today that a radio pro-
gram, Dave Elman’s “Hobby Lobby,”
has been dedicated to their develop-
ment. On next Wednesday evening’s
program over CBS, Elman has ar-
ranged to dramatize the effect which
strange hobbies had on the lives of
three individuals whom he will intro-
duce on the broadcast.

Vagabond, wanderer, human drift-
wood — Edward F. Kelly and those
symbols of uncertainty were synony-
mous. Before he was a year old, trag-
edy of the most horrible kind struck
his family and shaped the destiny of
his formative years.

An orphanage was the home of
Edward until he reached the age of
seven, when his roving instincts be-
came apparent. He ran away. The fol-
lowing years were ones of perennial
wanderings.

Eventually, as a man, he settled in
New York City and faced the serious
problem of making a home for his new
bride. Strangely enough, formerly a
piece of driftwood himself, Edward
found an outlet for his innate restless~
ness in collecting—driftwood!

FALLING back on the meager knowl-
edge of wood-carving which he had
gained as a child in the orphanage, he
began to fashion odds and ends from
the wood he had gathered. The years
passed, and now Kelly’s is one of the
finest collections of wood carvings.

In direct contrast is the expensive
hobby of Harpist Mildred Dilling.
Miss Dilling was playing a concert in
London in the fall of 1929 when came
the news of the historic stock-market
crash and the loss of her entire sav-
ings. With figuratively only a few
harpstrings, she was faced with the
necessity of starting all over again.

Harps had always meant more to her
than anything else—so, she began to
collect them as a hobby. She now
has more than fifty, some of which are
thousands of years old.

Perhaps, though, the greatest of
gaps was filled by the hobby developed
by W. F. Weindorf, who also appears
on this Wednesday evening’s ‘“Hobby
Lobby” show. Deeply
completely happy with his wife, her
death about a year and a half ago
caused him so much grief that life
didn’t seem' worth living. Packing
boxes at the electric company which
employed him gave him an idea. Some-
how, from the plain cases he whittled
images of friends, and now his crea-
tions are considered works of art. With
his new hobby came an interest in
life, a contentment which maintained
for him a necessary sense of balance.

For your station, please turn to the
program page for Wednesday, 7:15
p.m. EST, 6:15 CST. Aiso 9:30 CST.
8:30 MST, 7:30 PST.
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in love and -

Filmdom’'s Miriam Hopkins high-

lights “Kate Smith Hour” Thurs.

Packard

Edward

“Silver
Tracy

on the

Movie Actor Basil Rathbone will be

Show stars Comedian
Everett Horton Tuesday

stars Lee
in “Photographic Finish”

Theater” Sun.

‘“Baker’s Broadcast” Sun.
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"DEATH PIT” WILL TAKE “LICHTS
OUT” HORROR FANS BACK TO
PREHISTORIC DAYS WEDNESDAY

IME will turn backward in its flight, crossing twelve millennial mile-
posts, when Arch*Oboler’s *'‘Death Pit” is presented as the “Lights
Out” horror drama over NBC Wednesday night.

Dealing with the gruesome story of a human being who was trapped
in the sticky asphalt of the world-famous La Brea tar pits in Los Angeles
12,000 years ago, “‘Death Pit”" promises to bring greater chills and shud-
ders to listeners than any play yet concocted by the inventive and imagi-
native author, who is now in Hollywood writing the Sunday night dramas
for the Irene Rich show.

A spine-tickling novelty, “‘Death Pit™ is especially written for those
hardy radio fans who prefer something different in late broadcasts. Both
Willis O. Cooper, former continuity editor of the NBC central division,
originator of the “‘Lights Out’" idea, and Mr. Oboler, who is carrying on
the tradition, have been amazed at the response of the show's listening
audience. Each week they have thought the absolute peak in horror had
been reached, only to receive letters from murder-loving fans begging
for more thrills and terror.

Consequently, “Death Pit”" is decidedly not a program for children,
or for adults who are faint of heart. It is a story of revenge, showing how
two men of prehistoric California met, grappled on the edge of the
ancient tar pits, the greatest death traps in the world. Oboler received
the idea for the fantastic drama from an actual newspaper story report-
ing the discovery of a lone human skeleton among the innumerable bones
of dozens of mammoths and saber-tooth tigers found in the pools of
liquid asphalt. His mind, attuned to horriferous situations after months
of writing shudder pieces, immediately seized upon the situation and at-
tempted to reconstruct what might have been the actual story of the pre-
historic Californian’s death. He will emphasize the fact that the bones of
only one human being were discovered. More than that might be unfair
to the strange, yet real, story.

Oboler, a Chicago-born playwright, is an erratic writer, writing
where and when an idea or inspiration comes to him. Before writing for
radio, he wrote and sold more than 200 short stories to magazines. Of
these, some 150 were based on horror and ghost themes. Married early
this year to Eleanor Helfand, University of Chicago co-ed, Arch and his
bride went on a honeymoon of haunted houses in New England.

“Death Pit”" will be cast only a few hours before it goes on the air.
After each part has been carefully assigned to a
competent NBC actor, Director Howard Kee-
gan will rehearse the play itself with the aid of
practically all the sound-effects equipment in
the NBC central division.

Passers-by in the halls are frequently
startled Wednesday nights by shrieks of terror,
moans of anguish, crashing sounds, thunder, or
the like. One uninitiated in the varied ways of
radiodom might think that a murder was being
committed in the studio. Over and over Keegan
rehearses the actors until they are letter, snarl, scream and groan perfect.
Weak, worn and with throats as raw as those of football fans after a big
game, the case goes into the actual production on the air. To add to the
effect, listeners are urged to dim their lights and not hold hands. Br-r-r-r!

*Lights Out” first went on the air in 1934, was discontinued for a
few weeks in 1935, but had to be brought back because of the clamor
set up by its hardy, ghost-story-loving audience. And, again, during the

past summer, when it was cancelled, listeners proved loyal as ever—
deluged officials with scores of petitions and hundreds of letters vehem
ently demanding the resurrection of the horror-drama program for the
second time in its three-year history.

For your station, please turn to program page for Wednesday, 12:30 a.m.
EST, 11:30 p.m. CST, 10:30 MST, 9:30 PST.
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Edwina Eustis

SUNDAY, NOVEMBER 28
at 10 p.m. EST
NBC

Sealtest

Presents

“A Rising Musical Star”

Edwina Eustis, contralto

Overture “Donna Diana” (Reznicek)
Alexander Smallens, Orchestra

Aria of Lia from “L’Enfant Prodigue”
(Debussy)
Seguedilla from “Carmen” (Bizet)
Edwina Eustis

“Much Ado About Nothing”
(Korngold)
Alexander Smallens, Orchestra

Finale from Act II of “Aida” (Verdi)
Orchestra, Chorus and special soloists

Ethel Bartlett and Rae Robertson

SUNDAY, NOVEMBER 28
at 3 p.m. EST
CBS

The New York
Philharmonic Orchestra

Presents

Ethel Bartlett, d ianist
Rae Robertson, UoipiaiSts
Symphony No. 92 (“Oxford”)
(Haydn)
The Orchestra
Concerto for Two Pianos

(Poulenc)
Bartiett and Robertson

Symphony in D Minor (Franck)
The Orchestra

The March of Music

Edited by Leonard Liebling

". .. An ampler Ether, a diviner Air . .."—Wordsworth

CORRESPONDENT writes to this department, ““Whom do you
consider the better singer—Grace Moore or Lily Pons?”

What other reply could be made? Miss
Moore is a light-dramatic singer; Miss Pons is a coloratura artist. The

The answer is “‘Yes.

two styles are entirely dissimilar.

| cannot quite blame the correspondent for asking the question, for
as a nation we are imbued with the spirit of competition. We like to
determine a winner in every walk of life. We adore champions and
broken records. Only ‘‘tops” impress the rank and file. The custom
extends also to music, where it is least applicable. Someone said that
in art comparisons are odious, and someone else changed the comparison
to “odorous.”” Both are right.

The leading tonal interpreters thrive because each one is individual
in his presentation, excels in some special way, and appeals to a follow-
ing which prefers that special way. Nothing is more foolish and unprofit-
able than to argue about the worth of various artists, or to hear other
persons so engaged. No one ever convinces anyore else. As well debate
the relative merits of the apple and the pear. Each is pleasing for those
who like it.

Nick Kenny, the radio columnist, put it neatly when he wrote not
“No sooner does one decide that Miss So-and-So is the

best singer on the air, and that Miss Somebody Else is runner-up, than

long ago:
some talented unknown springs up to offset all the ratings.”

Secret spies of this department whisper to its editor that Maria
Jeritza, soloist with Jussi Bjoerling on “‘General Motors this Sunday
evening, might be re-engaged as a member of the Metropolitan Opera
Company later in the winter. That hope springs strong in the breasts
of those of us who remember the former triumphs of the vivid blond
beauty in the Wagnerian repertoire, *Tosca,”’ and the revealing knicker-
bockers of the gallant in ‘Der Rosenkavalier.”

Lovers of authoritative and polished piano playing can find reward
by contacting the Josef Lhevinne appearance next Friday (MBS at 10:15
p.m. EST) when he will perform Liszt's E Flat Concerto. With Leon
Barzin leading the orchestral accompaniment of enduring romance and
sparkle, the work is an ideal vehicle for the masterful Lhevinne.

Elizabeth Sprague Coolidge's fine musical philanthropies include
the Foundation named after her, which offers broadcasts at the Library
of Congress in Washington. In past seasons she commissioned numerous
composers to write new works and imported many of the best chamber-
music organizations from Europe for special concerts in our country.
This winter, the Coolidge Quartet is giving Saturday afternoon radio
programs (CBS, 5:45 p.m. EST) of chamber music, ranging from Haydn
to Debussy. Saturday, the immortal Quintet by Schumann will have
as assisting artist, the American pianist, Frank Sheridan, a sterling
musician and potent performer.

Ethel Bartlett and Rae Robertson, English duo-pianists, are a mar-
ried pair who first met as students at the Royal College of Music in
London. One of their fellow learners, then studying the cello, was
John Barbirolli, conductor of the New York Philharmonic Orchestra.
It will, therefore, be Old Home Week when the three meet on the
stage of Carnegie Hall Sunday afternoon and join in doing the Concerto
by Poulenc for two pianos and orchestra.

For the fourth concert of the new and outstanding NBC Symphony
Orchestra, Artur Rodzinski is to be on the conductor’s stand. He se-
lected and trained the players, who so far have been led by Pierre
Monteux. A certain electric quality distinguishes Rodzinski from the
more conservative Monteux, and the former may be expected to reveal
the fullest vibrancy of the strings and the richest sonority of the brass.
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Artur Rodzinski

SATURDAY, DECEMBER 4
at 10 p.m. EST
NBC

The National Broadcasting
Company
Symphony Orchestra
Presents
Artur Rodzinski, conductor
Water Music (Handel-Harty)

Symphony No. §
(Beethoven)

Pohjola’s Daughter
(Stbelius)

Nocturnes:
“Nuages” and “Fetes”
(Debussy)

Triana (Albeniz)

Josef Lhevinne

FRIDAY, DECEMBER 3
at 10:15 p.m. EST
MBS

The Bamberger Symphony
Orchestra

Presents

Josef Lhevinne, pianist
Leon Barzin, conductor

Cverture to “Sakuntala”
(Goldmark)
The Orchestra

Concerto in E Flat
(Liszt)
Josef Lhevinne

Polovtsian Dances
(Borodin)
The Orchestra



SUNDAY, NOVEMBER 28
at 12:30 p.m. EST
NBC

The Radio City Music Hall

Presents

Henrietta Schumann, pianist

Edwina Eustis, soprano

Erno Rapee, conductor

Symphony No. 3 (Sibelius)
The Orchestra

Two Songs (Sibelius)
Edwina Eustis

Burlesque (Strauss)
Henrietta Schumann and Orchestra

RECENTLY I suggested a straw vote

concerning musical commentators.
A poll might also determine the gen-
eral reaction to the Sibelius Sym-
phony course functioning under the
direction of Erno Rapee. The fact that
Rapee offers it is a high compliment
to the public at large. This department
would like to know how listeners take
to the Finnish master and his by no
means easily understood music.

Much exalted emotion distinguishes
the third symphony, lightening the
long stretches of sombre reflection.

The “Burlesque” by Richard Strauss
is his only work for piano and orches-
tra. Its sparkling and witty passages
will keep Miss Schumann’s fingers
agilely busy.

[

SATURDAY, DECEMBER 4
at 5145 p.m. EST
CcBS

The Elizabeth Sprague
Coolidge Foundation

Presents

The Coolidge Quartet
Frank Sheridan, pianist

Piano Quintet, Opus 44
(Schumann)
The Quartet and Mr. Sheridan

String Quartet, Opus 44, No. 2
(Mendelssohn)
The Quartet

OMPOSED in 1841,

imperishable Quintet for piano
and strings, stems from the ripest
period of his artistic fruitfulness.

He was just past thirty, and in the
first year of his marriage to Clara,
after one of the most romantic court-
ships in musical history. Elevated and
inspirational in mood, a quick suc-
cession of creations poured from Schu-
mann’s mind and heart—many of his
mastersongs, four instrumental quar-
tets, the choral “Paradise and Peri,”
and the monumental Quintet, played at
this concert by the Coolidge organiza-
tion. The composition breathes hap-
piness, sentiment, vigor, joy of living.

A note of amusement always creeps
into my listening when I hear the
opening four notes of the Quintet, for
they strongly suggest the Italian ditty,
“Funiculi, Funicula.” However, while
its composer made only a popular song
of his idea, Schumann fashioned the
four-note motif into a classic of rare
eloquence. The slow movement speaks
in accents of tender beauty. The
Scherzo might be descriptive of elves
dancing in the sunlight. To deliver
that section with the required speed
and agility is possible only for a
truly virtuoso foursome.

Mendelssohn’s Quartet is closely re-
lated in spirit to the foregoing com-
position, as he was contemporary with
Schumann and both men fell deeply
under the influence of their time—
an era which has come to be known as
the Romantic.

One can never encounter Mendels-
sohn’s music without marveling at its
euphony, fragrant feeling and perfec-
tion of form and craftsmanship.

Schumann’s

N

Bidu Sayao ... an innocent Manon

Richard Crooks . .

. gallant Chevalier

The Metropolitan Opera Company

Presents

“"Muanon”

By Jules Massenet
The Cast:

Bidu Sayao . . . .
Richard Crooks o
John Brownlee .

Leon Rothier

Manon

Chevalier Des Grieux
Lescaut

Des Grieux, Senior

Maurice Abravanell, conductor

SATURDAY, DECEMBER 4, at 1:55 p.m. EST on NBC

HEN, in 1912, the seventy-year-
Wold French composer, Jules Mas-
senet, psssed away in Paris. he
bequeathed to the world an abundant
heritage of about twenty-five operas.
“Manon,” however, is likely in the end
to be the one enduring opera by Masse-
net, both because of its exquisite music
and its immemorial love story, authored
by the Abbe Prevost.

A short orchestral prelude announces
some of the melodies heard throughout
“Manon,” notably an esperially graceful
episode for ce'lo. The szore of the opera
is lightly lyrical and d-scriptive of the
contrasting moods of the story.

ACT 1

Manon, a pretty country girl, is being
escorted to a convent school by her ras-
cally uncle, Lescaut. To break the jour-
ney, they stop at a wayside inn. Les-
caut leaves her in the courtyard, while
he goes in to drink, admonishing her to
be a good girl while she waits for him.
She sings an entrance air, “A Simple
Maiden Fresh From Home!" De Bretigny
and Guillot, two rich roues accompanied
by several actresses. are dining in a
pavilion. Manon watches them fasci-
nated, meanwhile singing a song warn-
ing herself against dreaming too much
of vanities. More sophisticated than she
looks, Manon flirts with the two roues.
The dashing young Chevalier des Grieux
comes into the courtyard, sees Manon
and falls instantly in love. He sings a
wooing aria, Manon responds, they do a
duet. and decide to steal Guillot’s car-
riage and elope to Paris.

ACT 1II

The lovers dwell in a chic apartment.
Des Grieux’ mad infatuation meets with
opposition from the scheming Lescaut
who has come to see his niece, with De
Bretigny. While Des Grieux 1s out, De
Bretigny tells her that Senior Des Grieux
is against her marriage to his son, and
plans to carry him off by force. Manon’s
cupidity aroused, she casts favorable
eyes on De Bretigny, even though she
loves the younzer man. De Bretigny
and Lescaut leave, and Manon and Des
Grieux are alone He sings the famous
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“Dream.” an entrancing air with soft
harp accompiniment. They have supper
and then Lescaut’s confederatss kidnap
the Chevalier. Manon meanwhilz has
decided to accept the luxury offered by
her elderly admirer.

ACT III
(Scene I is sometimes omitted)

Scene 1

A fete at the Cours des la Reine. in
Paris. Dancing and gaiety. Manon
beautifully dressed in early nineteenth
century fashion, appears with De Bre-
tigny, and sings the celebrated Gavotte
(“List to the Voice of Youth”). She
learns that the Chevalier is about to
enter a seminary at St. Sulpice Church.

Scene 2

Sensing that Des Grieux still loves
her, Manon, veiled and modestly garbed,
seeks him at the church. She hears his
father admonish him and leave. Coming
out of her hiding place, she seduces the
Cavalier from his priestly intentions.
They sing a tempestuous love duet and
elope again.

ACT 1V

A fashionable gambling house. The
Chevalier, having spent most of his
money on Manon, stakes the remnant
of his cash, wins consistently, but finally
is accused by Guillot of cheating. Ma-
non and her lover are arrested, and con-
fronted with the elder Des Grieux. The
act ends with a genuinely heartfelt
lamentation by the ill-fated girl.

ACT V

A lonely spot on the road to Havre
Manon, legally condemned as immoral,
is to be deported to a French penal col-
ony in Louisiana. The Chevalier, freed
through the influence of his father,
plans to attack the convoy escorting
Manon to the ship. However, hopelessly
ill and exhausted, she falls by the way-
side and dies in the Chevalier's arms
Even at the end, the keynote of her
character is stressed when she has a
delirious vision of glittering jewels, but
she gazes at Des Grieux, kisses him and
sings, "I Love Thee.” as she expires,
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MONDAY, NOVEMBER 29
at 9 p.m. EST
NBC

The Associated Banks
Present

The Philadelphia Orchestra

Leopold Stokowski, conductor
Fernando Germani, organist

Prelude for Organ and Orchestra
(Bach)

Fete-Dieu a Seville (Albeniz)
Gymnopedies (Satie)
La Cathedrale Engloutie (Debussy)
Danse Macabre (Saint-Saens)
Petrouchka (Stravinsky)

ERE is, well-exemplified, Leopold

Stokowski's frequent inclination
toward leaving the beaten track in his
programs. With the exception of Bach,
no strictly classical composer is en-
gaged in this list. His Prelude (written
to introduce the Cantata “We all must
bear much sorrow to enter the King-
dom of God” will have Fernando Ger-
mani officiating as the player of the
new electric Hamrgon organ recently
added to the Philadelphia Orchestra.
The instrument is an improvement in
fullness and vibrancy of tone over the
older style of organ.

How quickly some composers are
neglected by a public that once adored
them. Take the case of Camille Saint-
Saens. A fertile and fascinating pro-
ducer of sprightly music, that French
master comes to hearing now practi-
cally only with his “Samson and De-
lilah” (to be revived at the Metro-
politan Opera this winter) and the
present “Danse Macabre,” which may
be hackneyed, but to me is still an
arresting caricature of the subject of
Death. The sardonic orchestral imi-
tation of the skeleton-bones was con-
ceived before Richard Strauss accus-
tomed us to realistic characterizations.

Debussy looms larger every year as
the embodiment of poetry and mysti-
cism in music. The “Cathedrale” com-
position, suggesting a holy edifice sub-
merged under water and floating its
bell-tones over the waves, is deeply
suggestive in theme and treatment.

The programs on these pages, based
on advance information. are subject to
change at the time of performance.

Also Recommended
For stations see our programn pages

SUNDAY, NOVEMBER 28

12:30 p.m. EST—Salt Lake
Choir
2:00 p.m. EST—The Magic Key
5:00 p.m. EST—Metropolitan Auditions of the
Air
. EST—Genera: Motors Concert Co.
-EST—Ford Hour

MONDAY, NOVEMBER 29

0 p.m. EST—The Rochester Civic
S p.m. EST—Music Is My Hobby
0
0

City Tabernacle

8:00 p.m
9:00 p.m

Orch.

3
7:
8:30 p.m. EST—The Voice of Firestone

1:00 p.m. EST—Chicago Opera Co. "‘Othello™

TUESDAY, NOVEMBER 30

2:45 p.m. EST—Music Guild
3:30 p.m. EST—Columbia Concert Hall

WEDNESDAY, DECEMBER 1

4:00 p.m. EST—Curtis Institute of Music
9:00 p.m. EST—Kaostelanetz Concert Orch.

THURSDAY, DECEMBER 2

:00 o.m. EST—Music Guild

15 p.m. EST—Eastman School of Music
:15 p.m. EST—Music and Ballet

:1S p.m, EST—Rochester Philharmonic Orch.
:30 p.im. EST—Victor Bay’s Essays in Music

FRIDAY, DECEMBER 3

p.m. EST—Music Appreciation
p.m.—Columbia Concert Hall Chamber
Music

:00
:00

SATURDAY, DECEMBER 4
11:00 a.m. EST—Cincinnati Conservatory
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Artist Anesto Uzzeil (right) compares his portrait of Maestro Hal Kemp to Hal in person.
The painting was presented to Kemp recently on his Friday night €8S “Chesterfield” show
by the members of his band, who wanted to commemorate thelr maestro’s founding of the
Kemp Tempo Orchestra on the campus of the University of North Carolina twelve years ago
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Above: Radio’s newest romance is that be-
tween Rudy Vallee and Gloria Yeungblood
—German-Indian beauty, stariet. 1t aM
began when Rudy spled her in his audience

Maestro Joe Rines and Mimic Sheila Barrett turned
comic, introduced the new Charlie McCarthy game
at a recent rehearsal of their NBC Sunday “Time of
Your Life” program. “I'm the dummy,” says Jae




Above: Mary Margaret McBride, woman radio columnist
heard over CBS thrice weekly. She recently gave close-
up reports of a robat milkmaid from a New Jersey farm

Left: Bob Burns visited “Hollywood Mardi Gras” re-
cently, taught Charlie Butterworth (right) and chorus
the art of “bazooking.” At left is Maestro Ray Paige

—Wide wWorld

“Chase and Sanborn’s” Charlie McCarthy attended his first premiere, If petite Coloratura Lily Pons and Andre Kostelanetz, maestro of the
“Hurricane,” recently, with the star of the picture to be previawed— “Chesterfield Hour,”” are married, they're certainly not telling anyone
beauteous Dorothy Lamour. The thivd party (without whom Charlie about t. They affectionately greeted one another in San Franclsco
thinks he could have done very well) is Edgar Bergen—Charlle’s pal recently, denied all rumors of marriage, waved generously to crowds
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HOLLYWOOD SHOWDOWN s e musar

n’ Andy announcer when Camp-

bell Soup takes over January 3.
He’s been signed . . . and the difficulty
which loomed on the horizon between
that sponsor and Louella Parsons is
now ironed out . . . Hollywood Hotel
will move off Christmas Eve and onto
Christmas Day for that week only, and
the chances are that you’ll be hearing
Amos 'n’ Andy guest-starring all over
the show by way of acquainting you
with their new sponsor

BILL HAY will continue to be Amos

When Paul Whiteman takes over the
Chesterfield Friday airing starting New
Year’s Eve, things will begin happen-
ing to the Hal Kemp outfit that I wish
wouldn’t. Skinnay Ennis, set for one
film, is movie-struck and plans to stay
in Hollywood. “Porky” Dankers, first
sax, will be put at the baton of a new
Holden-Kemp band unit after arriving
east. And “Saxie” Dowell, comedy
singer whom Hal and his partner-
manager, Alex Holden, wanted to take
a second band wunit on the rtoad, is
strongly desirous of continuing to be
a Hollywood citizen. So, if the little
Kemp chorister, Maxine Gray, should
altar it with Tommy Lee, with whom
she is now holding hands, the Kemp
first-string band will resemble nothing
less than a deserted village.

Christmas is less than a month away
and Gracie Allen is doing her Yule-
tide shopping early. George Burns,
she reports, will buy her a set of gold
jewelry like the set Mary Livingstone
(Benny) has, except it will be set with
rubies, Gracie’s birthstone, instead of
diamonds. Mrs. Benny, whom Jack
reports is so fond of movies that she’d
sit through two class B pictures twice,
is slated to receive projection equip-
ment for the rumpus room in their
new Roxbury Drive home.

At the Benny opus of November 14
and during his prebroadcast antics,
Jack mentioned that Don Wilson’s new
San Fernando Valley home was fitted
with a spotlight directed on the front
gate so that Don could “keep in prac-
tise taking bows.” Jack also kidded
Mary’s new fez hat, one of ten she
bought abroad, but Mary wasn’t kid-
ding when she said that if he didn’t
like it, she’d throw it away . . . Which
reminds that there’s a Schlepperman
hat, a derby, now on the market and
named “Hello Stranger” . . . The comic
sound-effects, incidentally, heard on
this episode were made by “Pinto”
Colvig, Walter (Mickey Mouse) Dis-
ney’s “racketeer” — except for the
whinny of Buck Benny’s horse, which
again was handled by Don Wilson, the
expert on “plugs.”

Radi-oddity: Lloyd Pantages, CBS
movie commentator, fell off a horse
last summer and broke an ankle. Week
before last, his dramatic aid, Margaret
MacDonald, tripped on her way to re-
hearsal and broke an ankle! This
should be a good start for another
superstition.

Shocking scandal at desert hide-
away! Sunday before last, Dorothy
Lamour wound up her radio work and
deserted Hollywood for the warmer
clime of Palm Springs, where she reg-
istered in at the Del Tahquitz Hotel.
But little Charlie McCarthy could not
be so lightly dismissed. Mounting his
hobbyhorse, he galloped off to pursue
his amour Lamour and—believe it or
not—awas given a room to himself at
Del Tahquitz right next to Dorothy’s!
. .. The cad!

Phil Baker is still wondering who
sent him a gift spaniel pup—and
shortly after mailed engraved cards to
his friends announcing a ‘“new ar-
rival” at the Phil Bakers’. But regard-
less of the wag, the dog has been
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wholeheartedly adopted by the Bak-
ers, and because of his origin has been
dubbed “Gags” . . . Less believable,
but more humorous, is Phil Harris’
account of his adventures in sending a
dog to training-school. “A few weeks
later,” Harris narrates, “it was gradu-
ated and returned home so snooty that
it wouldn’t have anything to do with
us. So I sent it back to the trainer and
told him to make the dog more friend-
ly. Next time it returned home it let

take more than two minutes! Prac-
tically every star’s home is fitted with
an elaborate push-button alarm sys-
tem connected direct with branch po-
lice stations. Push a button, a light
flashes at the nearest station, the
alarm is immediately broadcast and a
listening squad-car rushes to the scene.
Since Lum and Abner recently re-

ceived a kidnap threat, their homes
have becen equipped with the system.
A few days ago, nervy souvenir hunt-

Maestro Harry Sosnik (right), of “Holiywood Playhouse,” recently
wed Betty Bryant in Yuma, Arizona. Accompanying them from Hol-
lywood were Ted Fio-Rito (left), of “Jack Haley's Revue,” & his wife

Three grand singers {(left to right): Lanny Rcss, igor Gorin, Allan

Jones.

They recently celebrated the premiere of “Good News of

1938"” by singing “Three Little Pigs” at Hollywood's Vendome Cafe

a burglar ransack our home and never
yipped once! Back it went to the school
again to be made a watchdog. So
later, when I came home late one
night, it bit me where I sit down.”

Ken Murray would have you know
that recently, while searching for a
honeymoon home in Bel Air, he almost
leased a mansion once occupied by
Freddie Bartholomew. But he didn’t
do it. He remembered that he might
have “ant” trouble.

Don’t get the idea—if you're a thiet
or kidnaper—that you can get away
with entering the premises of a star’s
home in Hollywood. Try it and you’ll
land in durance vile. And it won’t

Radio Guide ® Week Ending December 4,

ers gave Abner a chance to test it out
Police arrived in a minute and three-
quarters and shooed the pests away
Not only does the device call the
squad-car, but it also turns on every
light in the house, automatically locks
doors leading to the nursery, and flood-
lights the grounds!

It was a real pleasure to act as
Rapio Guipe’s ambassador recently in
awarding Medals of Merit to Actor
Edward G. Robinson and Hollywood
Newscaster Jimmie Fidler. Robinson
was like a child with a Christmas tree
full of toys; Fidler was thrilled to the
point of tears. Jimmie, I discovered,
always eats a bowl of vegetable soup
before each broadcast; restrains his
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appetite till after the program so that
he can have dinmer with his wife, a
ritual he hasn’t missed in years. As
for Robinson, he’s genuine all the way
through. Be sure to see his mnewest
picture, “The Last Gangster.”

Fred Allen is being cured of his
worst habit by Hollywood. Either he’s
being cured—or killed by lead poison-
ing. You see, on the “Sally, Irene and
Mary” movie set the other day, he
parked his gum on the rear of a harm-
less-looking door. Along came a work-
man who painted right over Fred's
gum. Fred, returning a moment later
to his gum-parking lot, plucked the
tidbit off the docr and flipped it into
his mouth without even noticing the
wet paint . . . Oh well, maybe Sal He-
patica will help.

The Stroud Twins have changed
managers again. They do it every six
weeks. First Clarence is manager.
Then, after six weeks, it’s Claude’s
turn. Claude’s it right now. His duties
will include answering the telephone,
paying all traffic tickets, and sending
out the two-pants suit to be pressed

It’s a Date: Claire Trevor and “Big
Town” Producer Clark Andrews . . .
Nelson Eddy and (still) Ann Franklin

. . Rosalind Russell and “Silver Thea-
ter” Producer Pat Weaver.

The stork delivered triplets—in dif-
ferent homes-—on November 12. The
lucky couples: The Nate (Penner pro-
ducer) Tufts, a boy, the Danny (Lux
talent signer) Dankers, a girl, and the
Jim (radio publicity man) Beales, a
daughter, Celia. All mothers are doing
well . . . Recovering from emergeney
appendectomy: Norma (Mrs. George
Jessel) Talmadge at St. Vincent’s
Hospital.

A basket of sugar piums tor petite
Ella Logan, once of the air, now ot the
screen. When Alan K. Foster died,
there was no insurance, no funds and a
destitute widow. Ella financed the
funeral expenses.

The whole Texaco Town radio crew
has gone “movie actor” since Jimmie
Wallington won a part in the film
“Start Cheering,” That is, all except
Jack Renard, who’d rather sing—on
the radio. Recently, at rehearsal,
when Bobby Breen guested on the
show, he had his chance. Eddie Can-
tor, in the control-room, was showing
Bobby how to sing a certain part of
“Ave Maria” which Renard had ar-
ranged with “Chapel in the Moon-
light.” Jack saw his chance  The
mike was unguarded, so he crep!
forward and crooned the words!

If you’ve been missing Barbara Jo
Allen (Beth Holly) from One Man’'s
Family of late, i’s because she has a
conflicting program heard only along
the West Coast, in which she has an
important part. She’ll be back.

Tag Lines: The Stroud Twins have
one Hollywood barber in a dither and
a lather. He shaved and haircut
Claude one recent morning, a half
hour later his unshaven brother Clar-
ence turned up in the shop looking for

Claude. The barber almost drew his
razor to slay the ghost . . . Anne’
Jamison sang her American concert

premiere at San Diego on November
23 for the Amphion Club . . . If those
bagpipes played recently on the Open
House show by Tommy Freebairn-
Smith sounded a little bit squeaky,
Baritone Wilbur Evans asks you to
have respect for their age—150 years
. Vi Bradley and Rube Wclfe are
readying a musical novelty show for
the Mutual net which will be tagged
“Temporarily Yours” and which will
have as its theme a song of Vi’s.



AIRIALTO LOWDOWN

BY MARTIN LEWIS

Hollywood aircastles, I couldn’t

help but notice how differently
the stars dress for their broadcasts
compared to the way they dress in
the East. On the Coast I have secen
them come to the studios in sweaters,
sports shirts, slacks and even riding-
habits. Personally, I admire the in-
formality, and offthand I don’t know of
one broadcast where the strictly for-
mal ruling prevails. Recently I at-
tended the Andre Kostelanctz broad-
cast, which resembles, in appearance,
Hollywood airings—that is, by con-
trast. Deems Taylor and Kostelanetz
wolre white-ties-and-tails. The musi-
cians in the orchestra and Announcer
Paul Douglas wore tuxedos.

Eddy Duchin, Mark Warnow and
Harry Salter always show up for their
programs in formal attire. As a matter
of fact, Duchin’s studio is even be-
decked with huge baskets of flowers.
This gives you an idea of how things
are done in radio on each coast.

DURING my recent visit to the

Getting back to the Kostelanetz
show, I want to repeat which I said a
few weeks ago: It is one of the best
musical contributions on the airwaves.
When not speaking into the micro-
phone, Deems Taylor sits in a very
comjortabie chair in « corner of the
stage. Maestro Kostelanetz heartily
applauds the guest artist after each
number. The entire half-hour is very
impressive, and I doff my hat to the
sponsor for taking so little time to
advertise his product.

The other Tuesday night I visited
the Al Pearce show and was surprised
to see Arlene Harris, who is also known
as the “Human Chatterbox,” do her
stufl before the microphone without a
script. She memorizes every line of
her bit each week, which is quite un-
usual in radio.

A sight for sore eyes is Bill Com-
stock, who is familiarly known to
loudspeaker eavesdroppers as “Tizzie
Lish.” For some time I have been
wondering what was the cause of the
burst of laughter after Tizzie finishes
“her” routine. The reason, my friends,
is a very ungraceful, but funny, curtsy.

If you happen to walk into the CBS
Playhouse of a Thursday at exactly
6 p.m. to look for Ted Collins, Kate
Smith’s mentor, you can almost always
bet that you will find Ted in a chair
with a towel wrapped around his neck
and a man working over him. Ted’s
personal barber has a standing ap-
pointment to come to the Playhouse
every week at the same time to give
him a shave—and a haircut, if needed
—so that he can look presentable by
broadcast time.

Mentioning the Kate Smith show
calls to mind the scene witnessed dur-
tng a recent program which featured
James Barton and Betty Garde in “The
Informer.” Betty fractured her ankle
the previous night, and despite her
doctor’s urging she refused to stay
away from the broadcast. That is the
reason why the actress hobbled into
the studio on crutches. Miss Garde
apparently has heard the old theatrical
slogan, “The show must go on!” Any-
way, it was a grand gesture.

Songstress Jean Ellington had some-
thing of an accident, bul not quite so
serious. It seems Jean always steps
out of her shoes before going on the
air because, as she explains it, it brings
her luck. After her last number at a
recent broadcast, she glanced down as
she stood before the microphone, and
saw that only one of her shoes was
lying beside her. The other had dis-
appeared. After the show, page-boys
and engineers joined in the search for
the missing shoe but it was nowhere
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in sight. Jean hopes it’s only a prac-
tical joker who went off with tne foot-
wear, for it is one of her favorite pairs
of shoes. Anyway, she had to limp to
an elevator, ride down to the street
floor standing on one foot, and hop to
a cab. Such goings on!

Major Bowes is very sad, and he has
every reason to feel that way. On
Friday, November 12, about 5 p.m., he
informing

received a telephone call

time Uttal was informed he couldn’t do
it because he wasn’t a member of the
Musicians’ Union. There was no time
to change the script for the show, so
a union musician was called in, and
the few drum-beats cost $24—union
minimum for the two broadcasts of
the show!

Ireene Wicker’s eleven - year -old
daughter, Nancy, made her debut as
a radio actress recently when she took

—Acme

Stooging is not only fun for Gracie Allen (left) and Mary Living-

stone, but it buys fine furs.

Luxuriously bedecked, they previewed

“Hurricane” with Husbands George Burns (left) and Jack Benny
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Ireene W cker, NBC’s Singing Lady, is planning more ’'round-the-
world adventures for “Nancy, Charlie and Their Dog.” The characters
were inspired by her own children, Nancy and Walter, Jr. (above)

him that the main house of his coun-
try estate in Westchester Hills, New
York, consisting of sixteen rooms, had
burned to the ground. If you recall
the pictures that appeared in a recent
issue of Rapio GUIDE, you can appre-
ciate his loss. The DMajor, however,
doesn’t estimate it in dollars and cents.
There were many things lost that were
of great sentimental value to him, such
as valuable paintings, and the -late
Mrs. Bowes’ rocm which had been left
intact since her death in March, 1934.

On a program aired over CBS, they
needed a few drum-beats as part of
the sound-effects background. So the
announcer, Fred Uttal, was told to take
care of the job. Just before broadcast
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the part of Margaret in “The Magic
Fishbone,” a Sunday dramatization by
“The Singing Lady.” Nancy had been
playing around the studios for some
time while her mother broadcast, but
heretofore had been heard oniy as a
member of an occasional chorus in her
mother’s shows.

Harry Salter, currently performing
on the “Hit Parade” series, tells how
Cliff Friend and Dave Franklin came
to write “You Can’t Stop Me From
Dreaming”—a best-seller in the field
of popular music. Friend and Franklin
had each published a song hit previ-
ously with the word “dream” in the
title. Their first collaboration was
“When My Dream Boat Comes Home.’

1937

So, when one of them suggested a
“dream” title for their next song, the
other objected. “I wish I could stop
you from ‘dreaming,’ ” he said, “so we
could concentrate on another type of
song.” “You can’t stop me from
dreaming,” said the other partner,
laughingly. They both paused. “There's
our idea,” said one, ‘“and our song!”

Thinking Out Loud: If I am not
mistaken, Jack Benny made a mistake
in reviving “Buck Benny Rides Again.”
To this eavesdropper, it has worn out
its welcome . . . After listening to the
second edition of M-G-M’s Maxwell
House show, I am convinced that Com-
ic Ted Healy is a natural for the air.
Healy will soon give you plenty of
laughs in the Warner Bros. version of
“Hollywood Hotel.”

An informal game of “theme song”
was indulged in by Mark Warnow,
Tony Wons and Doris Fisher at the
CBS studios recently. “Theme song” is
the simple game in which one con-
testant hums a theme melody of a
popular orchestra which the other con-
testant must identify. The game is
simple, but taxes the memory, for
there are over 200 eligible theme songs
to choose from. Try it yourself some-
time and keep score. Warnow recog-
nized 128 out of 150, which isn’t bad
at all. In fact, it’s very good!

Omne of the current tunes which has
me humming is “Vieni Vieni.” If you
listen to the recording of it by Benny
Goodman’s quartet, you will have
trouble keeping your feet still. It’s
plenty hot! And so are the Mills
Brothers harmonizing “In the Shade
of the Old Apple Tree,” which makes
me wonder why some sponsor doesn’t
put this excellent quartet on the air.
They were headliners in radio some
years ago, and they still are tops, in
this scribbler’s opinion.

Doctors and nurses at New York’s
Polyclinic Hospital were both amazed
and startled when a patient upon
whom an operation was being per-
formed murmured clearly through the
anesthetic: “Don’t shoot! They got me!
Here come the cops! Let ’em have it!”
The doctors ordered an immediate in-
vestigation and learned that they
didn’t have a gangster on their hands.
The patient, Harry Hoffman, is a
member of Phil Lord’s “Gang Busters.”

Romance in the Air: Barney Ross,
the fight champ, took his pal, Abe Ly-
man, with him when he called on the
gal to whom he recently announced
his engagement. The orchestra leader
met the gal and also her sister, and
they tell me Abe has fallen—but hard
.. . Kathryn Cravens, CBS flying com~
mentator, may have an important an-
nouncement to make very soon. (Don’t
forget to let me know when congratu-
lations are in order, Kathryn) . .. At
this writing, Dave Rubinoff’s daughter,
Ruby, is waiting for her papa’s con-
sent to procure her marriage license

. Jean Yewell and Bill Thorne,
members of Roy Campbell’s Royalists,
who are heard on the “Time of Your
Life” show, will be looking for a
preacher very shortly . . . In case you
didn’t know, Edith Adams of the
“Jenny Peabody” dramas is the wife
of CBS Announcer Paul Dowty.

The other day Edward MacHugh
received a letter and took out a piece
of paper that looked like a summons,
which frightened him for the moment.
A deputy clerk of the Supreme Court
in Brooklyn, New York, who is an
ardent fan of MacHugh’s, thought of
this unique method to get Edward to
sing his favorite tune, ‘“In the Garden.”
The novelty request had the desired
effect and MacHugh sang the song.
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YOUR OPPORTUNITY

Times listed under radio contests are EST; for CST subtract 1 hour; MST, 2 hours; PST, 3 hours.

TWELVE PACKARDS
PRIZES: (Weekly) Three Packard automobiles.

TO ENTER: Only owners of automobiles are
eligible to enter. They must ride in a Packard,
then add twenty-five words or less to “Alter
riding in the new Packard, the one thing 1 like
about it best is ”” The entry must be on an
official blank, and must bear the signature of
the salesman who gave the required ride, and
his distributor, dealer, or sales manager, as well
as the contestant’s auto license number, name,
address, signature and the name of the type of

car owned. Send entries to Packard Motor Car
Co., Detroit, Mich. Last weekly contest closes
Nov. 30.

For more facts, see official entry blanks avail-
able at Packard showrooms.

$1,000.00 AND MERCHANDISE

PRIZES: (Grand) 1lst, $500; 2nd, $250; 3rd,
$250 coat worn by Marlene Dietrich in movie,
“Angel”’; 4th, $100; ten prizes of $10 each; six
$10 ‘evening bags; ten prizes of $5 each.

TO ENTER: Write titles for two sets of three
pictures each, appearing in December and Janu-
ary issues of Screen Guide magazine, and a 100-
word (or less) letter on the subject “Which Man
1 Would Have Chosen—the Husband or the Lover
—had 1 been the woman in the story told by
the motion picture, ‘Angel’.”” Send pictures with
entry; do not decorate. Send to Eternal Triangle
Contest, Screen Guide, 551 Fifth Avenue, NYC.
Must be mailed betore Feb. 1, 1938.

For more facts, see current issue of Screen Guide

magazine.

$10,000.00 CASH
PRIZES: (Grand) For women—Ist, $1,000;
2nd, $500; 3rd, $250. Duplicate grand prizes for
men. (Weekly): Two hundred prizes of $2.50.
TO ENTER: Women add one point to the nine
given in “The Perfect Husband” guide; men
add one to “The Perfect Wife” guide given on
the official entry blank. Enclose a one-inch
piece from the metal strip which unwinds
when the can of S & W Coffee is opened. Only
one entry per person per week. Weekly contests
run from October 17 to January 15, 1938. Send
entries to Contest Department, S & W Fine
Foods, Inc., San Francisco, Calif. Eutries do not
have to be on official entry blanks.
For more facts see current newspaper advertise-
ments of S & W Coffee, or write to address
given above.

$25.00 FOR LETTERS
PRIZES: (On occasion) $25 each.
TO ENTER: If you can truly credit to Fleisch-
mann’s Yeast some part of the health that made
your success possible, send to “Life Begins,” 420
Lexington Ave., New York, a letter explaining
how, and enclose your picture. The writer must
be older than 40, and his true testimonial letter
must be “so helpful to others we will wish to
print it,” according to the sponsor.

For more facts, see current newspaper and maga-
zine advertisements of Fleischmann’s Yeast.

750 WATCHES

PRIZES: (Daily) Thirty Benrus men's or wo-
men’s watches, worth $49.50 each.
TO ENTER : Complete the sentence, “I like Chipso
because ” in 25 additional words or less and
send with Chipso box-top to ‘Chipso,” Cincin-
nati, Ohio. Contest runs 25 days through Dec. 10.
For more facts, listen to “The Road of Life,”

NBC. Monday through Friday, 4:45 p.m. EST.

$100.00 CASH
PRIZE: (Weekly) One hundred dollars cash.
TO ENTER: Read a designated story in the
sponsor’s magazine and explain what you would
have done in the same situation. Send entry to
True Story Court, 205 East 42nd Street, New
York City. No limit to length of entry. Send
name of your newsdealer—he gets $25 if you win!

For more facts, listen to “True Story Court of
Human Relations,” NBC, Friday, 9:30 p.m.
EST. For the West, 9:30 p.m. MST, 8:30 PST.

TWO NEW HOMES

PRIZES: (Weekly) Merchandise certificates worth
$200 each. Also two grand prize certificates
worth $12,000 and $8,000, to be applied toward
the building of New American Homes. Grand
prizes selected from weekly winners and an-
nounced at close of contest.

TO ENTER. Write an essay of 100 words or
less on the ‘‘Electrical Standard of Living.” En-
try must be on official entry blank, available at

General Electric dealers. Send entry to General

Electric Co., P. Q. Box 535, Grand Centra! Annex.

New York City. Contest runs 10 weeks up to

Dec. 4

For more facts, listen to the *‘Hour of Charm,”
NBC, Monday, 9:30 p.m. EST.

$10.00 A DAY

PRIZE: (Daily) $10 in cash.

TO ENTER: Send a poem suitable for use on this
program to Ted Malone, c¢/o ‘Between the Book-
ends,” at the CBS station on which you hear the
programn, or to the Columbia Broadcasting Sys-
tem, New York City. Listen to the program for
ideas on type of poetry desired.

For more facts, listen to “‘Between the Bookends,”

CBS, Monday through Friday, 4 p.m. EST.

$2,500.00 IN CASH

PRIZES: (Weekly) $2,500 in cash.
$500. Also $10,000 in grand prizes.

TO ENTER: Get the “Phyl Coe” Mystery Tab-
loid, with rules and entry blanks, from Philco
radio or tube dealer. Then solve the mysteries
broadcast independently over 225 stations. Send
solution to Philco Contest Division, P. 0. Box
No. 416, Grand Central Annex, New York City.
For more facts, listen to “Phyl Coe” Mysteries
(Philco Radio Corp.), broadcast on transcrip-
tions at different times by 225 stations. See
program pages for day, station and time.

$250,000.00 CASH

PRIZES: (Grand) $100,000.00 cash and sup-
plementary cash prizes totaling $150,000.00.

TO ENTER: Write conversation of not more than
12 words in one of two balloons in each of 45
cartoons distributed in series of three each week.
Send three Old Gold packages with each series
to Old Gold Contest, P. 0. Box 9, Varick St.
Station, New York City. New contestants may
obtain early series bringing contest up to date.
For more facts, see Old Gold Contest rules and

cartoons, available at most cigarette counters.

$55,000.00 IN MERCHANDISE

PRIZES: (Weekly) 50 major prizes and 250
secondary prizes of merchandise, including dia-
mond wrist-watches, radios, washing machines, etc.
TO ENTER: Write a 20-word statement about an
Ann Page food product, the product changing
each week as announced on entry blanks. List
any 8 Ann Page food products and enclose a label
or package top from any one. Give name of your
A & P store. Send entrv to A & P, P. 0. Box
459, Grand Central Station, New York City. Con-
test runs 12 weeks up to week ending Dec. I11.
For more facts, see rules, optional entry blanks,
displays of prizes and product-of-the-week at
A & P stores.

SIX $25.00 PRIZES

PRIZES: (Weekly) Six prizes of $25 each.

TO ENTER: Submit six questions suitable for

use on the air, with correct answers, to ‘“‘Profes-

sor Quiz,’ ¢/o CBS, New York City. Listen to

the program to get an idea of type of questions

wanted.

For more facts, listen to ‘‘Professor Quiz,” CBS,
Sat. 9 p.m. EST. For West, 10 p.m. MST, 9.PST.

TEN $100.00 WATCHES DAILY

PRIZES: (Daily) Ten $100 Longines watches
daily except Saturdays and Sundays.

TO ENTER: Complete the sentence ‘I like and
use Pebeco because—" in 25 words or less. En-
close two 10c cartons or one 25¢ or 50c¢ carton
with your entry, and mail to P’ebeco Contest, c¢/o
Columbia Broadcasting System, New York. Con-
test closes Dec. 24
For more facts,
(Pebeco Toothpaste),
Friday, 5 p.m. EST.

TWELVYE BICYCLES

PRIZES: (Weekly) Twelve bicycles, 10 to peo-
ple under 20, and 2 to adults.

TO ENTER: Give answers to games given on
programs and finish the sentence announced on
the air mm 25 words or less. Sentence changes
each week. Contest closes each Tuesday mid-
night following Sunday broadcast; last contest
closes Dec. 21. After you have written your
entry, add your name, age and address. Then
take it to your bicycle dealer, whose signature
makes your entry official. Send it to “Bike
Headquarters,” in care of your station.

For more facts, listen to the “Bicycle Party”
(Cycle Trades), NBC, Sunday, 3:30 p.m. EST.

First prize,

listen to ‘‘Follow the Moon™
CBS, Monday through

GUIDE

THREE $200.00 SILVER FOX FURS

PRIZES: (Weekly) Three $200 silver fox furs
and 500 pairs of $2 hose.

TO ENTER: Add fifty words or less to “I like

Admiracion Shampoo because . " Mail your

entry, with a box-top, to Tim and Irene, Mutual

Broadcasting System, 1440 Broadway, NYC, or to

your station.

For more facts, listen to “The Tim and Irene
Show.” MBS, Sunday, 6:30 p.m. EST.

$1,000.00 CASH

PRIZES: (Grand) $1,000.00 in cash (or $500.00
—see below) and letters from favorite radio stars.
TO ENTER: Write a letter of any length to
Eaton’s Fine Papers, Pittsfield, Mass.,, naming
your favorite radio star and explaining your
choice. Letters written on Eaton water-marked
stationery eligible for $1,000.00 prize; others
eligible for half that amount. Participating radio
stars will personally answer ten best letters from
their supporters. According to the sponsor, over
250 stars are participating in the contest, and
the list is being increased constantly. Letters
must be post-marked before midnight, Dec. 15.
For more facts, see Eaton's Letter Papers adver-
tisements in current magazines.

$15,000.00

PRIZES: (Grand) 1 Lincoln Zephyr sedan; 5
Ford V-8 coaches; 25 prizes of $100 each; 50
prizes of $25 each; 50 prizes of $10 each; 1,000
prizes of $5 each—total value $15,000.00.

TO ENTER: Write 25 words or less on I like
Watkins Liniment because—"" and mail entry with
wrapper packed with bottle of liniment to Wat-
kins Liniment Contest, Winona, Minn., before
midnight, Nov. 30

For more facts, see current magazine and news-

paper advertisements of Watkins Liniment.

Regional Contests

$2,600.00 CASH

PRIZES: (Grand) Ist, $300; 2nd, $200; 3rd,
$100; 10 prizes, $50 each; 30 prizes, $25 each;
50 prizes, $10 each; 50 prizes, $5 each.

TO ENTER: This contest is restricted to resi-
dents of Washington and Oregon states. On the
official entry blank available at grocery stores,
use the words “'Silk-Sifted Flour” to begin a sen-
tence of 25 words or less describing some ordi-

nary or some unusual use for flour, or some
quality of this brand of flour. Do not decorate
entries. Be sure your name and address and

dealer’s name and address are on entry blank.

Must send sales slip or recipe folder cover with

entry. Send entry to Centennial Flouring Mills

Co., 814 Second Ave. Bldg.. Seattle, Wush. Con-

test closes Dec. 15.

For more facts, see Centennial Flouring Mills Co.
advertisements in newspapers in Washington
and Oregon.

$15,000.00 CASH

PRIZES: (Grand) lst, $10,000; 2nd, $2,000;
3rd, $1,000; 4th, $500; three prizes of $250 each:
three prizes of $100 each, ninety prizes of $5
each—total, $15,000.

TO ENTER: This contest is restricted to resi-
dents of Michigan. The Detroit Times is printing
a series of 90 “famous names” cartoons, in series
of six each week for fifteen weeks ending Jan.
15, 1938. Send solutions, with ten cents for each
series, to Famous Names Contest Editor, The
Detroit Times, Detroit, Mich. Necatness does not
count. Back cartoons may be obtained from
same source for three cents each.

For more facts, see current editions of the De-
troit Times.

$20,000.00 CASH

PRIZES: (Grand) 1st, $15,000; 2nd, $2,500;
3rd, $1,000; 4th, $500; 5th, $250; five prizes of
$50; ten prizes of $10; eighty prizes of $5—tota!,
one hundred prizes of $20,000.

TO ENTER: This contest is restricted to resi-
dents of New England. The Boston Evening
American prints each day a human problem pre-
sented in cartoon form; there are 90 cartoons, ap-
pearing six days each week for fifteen weeks
ending Jan. 22, 1938. Ten cents must be sent in
with each set of six solutions. Coupons for back
cartoons may be obtained from Human Problems
Editor at No. 5 Winthrop Square, Boston. Send
entries to P. 0. Box 1924, Boston, Mass.

For more facts, see current editions of the Bos-
ton Evening American.

If you have a contest question, send it, with stamped, self-addressed envelope, to "So You Like Contests,” ¢/o Radio Guide,
731 Plymouth Court, Chicago, Ili. The editors will attempt to answer each one. Please sign your name clearly.
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valuable than a friend. Don’t mis-

understand. This is no friend you
have now. This is not your mother-in-
law or your sister; your friends of the
bridge-table or of business; your next-
door neighbor. This is a friend you've
never seen—and will never see, if
things go well! This is a “contest pal”
—a friend in contesting alone.

There’s a need for friends in con-
testing, because nobody is his own
best critic. It can't be done. Ordinary
friends won’t fill the bill either. Here’s
why: Your family is pretty much obli-
gated to approve anything you write
because your feelings are dear to them.
They don’t want to hurt you. Neigh-
bors, too, know the danger of criti-
cising. If they value your friendship
they won’t brave your scorn to help
you build a better contest entry. They
would rather say “It’s just lovely”
and let it go at that. So it goes. Al-
most everyone you know will hesitate
to give you a frank criticism of your
creation. If you have done it, it’s good
—+to all who are close to your heart
and near at hand.

They are not hypocritical in this.
The fact that they know the writer
influences them somewhat. They can’t
help wanting to like it.

Judges aren’t that way. When they
select an entry that means a gain for
one person, they know perfectly well
that hundreds of thousands of others
must lose. The judges can’t care on
which side of the fence any one per-
son falls.

Where can a contestant turn, then?
What can he do? That is a brace of
questions that experienced contestants
have faced and answered. This depart-
ment is trying to give beginning con-
testants the benefits of others’ exper-
ience. Here is one of them—revealing
a method of finding good critics.

IN ALL of contesting, nothing is more

Find a Friend

The procedure has been simple.
When a list of winners in a big con-
test is announced, it is circulated 4n
newspapers, magazines, on the air, and
in contest publications, of which there
are several. Contestants who follow
contest news read these lists, select a
likely name, and write the winner a
letter. It doesn’t have to be much. It’s
just an opener, to get an answer. As a
matter of courtesy, the person who
writes first generally includes with his
letter a self-addressed stamped envel-
ope. This keeps the winner from
spending all his money on stamps! If
an answer comes, and it’s to the liking
of the one who started the whole
thing, a friendship may be built up.
Contest winners are a friendly sort,
anyway.

That solves it all. Two people who
owe nothing to each other, who are
not bound by any earlier friendship
or relationship, and who are both ob-
viously interested in contests, become
contest critics for each other. It’s as
simple as that. And it works.

Sometimes an arrangement is set up
so that if one member of the team is
entering a certain contest, the other
will stay out of it, to avoid any thought
of “cribbing” entries which have been
sent for criticism. More often entries
are built on a cooperative basis, so
that each profits from the other’s study
of the contest problem. Both usually
have better entries because of their
criticisms.

Let Us Help

To give this department’s readers a
flying start on this contest aid, here is
an offer that has never been made by
any publication, as far as we know.
It’s the sort of thing that will build a
family of followers of contesting—and
that’s what this department is trying

(Continued on Next Page)



to do. Our offer is this: Write us a
letter of not less than fifty words nor
more than one hundred, on any sub-
ject related to contesting. With that
letter, we’ll attempt to see what your
strong points are, where your contest
weaknesses lie. As others do the same
thing, we'll analyze their letters in the
same way. And if you enclose a
stamped, self-addressed envelope, we’ll
send you the name of one of these
others who seems able to help you im-
prove your entries. If you write with
beautiful adjectives and are weak on
irregular verbs, we’ll send you the
name of a person whose grammar is
perfect, but whose writing is stilted.
If your ideas are good but your ex-
pression is weak, we’'ll send you the
name of a person who is just the op-
posite.

When you write to each other, your
correspondence and criticisms should
help overcome your weaknesses. Every-
one should profil. As a help for us,
here’s one thing we’d appreciate. If
you want to ask another question
about contests, don’t make one letter
do. To facilitate handling, requests for
“contest pals” must be separated from
other correspondence with this depart-
ment. If you want a friend who’ll con-
sider your contest entries his personal
concern, let us know. There are others
who feel the same way!

Judging Entries

Most people who don’t win become
sceptical about the way contests are
judged. Some of them wonder whether
they are judged! Then they write let-
ters right and left, stating that the real
situation is that all the entries are
thrown down a long stairway, with all
entries which stick on the top step
winning prizes; or they report that a
large vat holds all entries until the
contest closes—then winners are se-
lected by burying the arm up to the
elbow in the vat, grabbing an entry,
and proclaiming it the best of the lot.

These might be ways of judging con-
tests. They are not the way contests
are judged.

In response to many queries. here’s
a typical procedure in the judging of
a contest. The system varies, of course,
but many sponsors and contest agencies
work along these lines.

The first hurdle an entry must take
in contests in which they are required,
is the proof of purchase. If the box-
top or carton or wrapper is not en-
closed, the entry goes immediately into
that unhappy file where there is no
further consideration. Ordinarily, no
entries are destroyed; even those
which have broken elementary rules
are filed and saved. Sponsors never
know what kind of litigation or com-
plaints may be received after the close
of the contest and they don’t want to
throw away evidence which might be
valuable. Most sponsors and judges
refuse to enter into any correspon-
dence regarding such losing entries,
but ordinarily they have them. It is
their protection against the cranks
who are the scourge of contesting.

Second step is some more routine
checking. Obviously, if the contestant
has not signed his name or given his
address, he cannot be given a prize, so
such entries are dropped. If the deal-
er’'s name and address are required,
a. is becoming increasingly common
these days, omission of these will dis-
qualify an entry. If the rules ask for
entries on a single sheet of paper,
other kinds are discarded. The. top
word-count may be twenty-five, yet
hundreds of entries will run as high
as five hundred. They don’t win.

Details of form are also checked by
clerks. If the rules ask for “a sen-
tence,” statements written in two sen-
tences will not win in contests judged
strictly. Other points peculiar to cer-
tain contests are checked at this stage
also.

Plagiarism comes under considera-
tion, too. If entries have passed other
tests, they may be checked at this
point with files of past entries to be
sure that the sponsor will not be sued
by someone who has already bought
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that statement or slogan or name and
copyrighted it. Sometimes this test is
reserved for entries which have passed
all other requirements, to cut down on
the amount of work.

These Win:

Judging varies a great deal after the
checks listed above have been made.
In most instances, the judges read all
entries which have reached this point,
and, on the basis of quality, select a
hundred, a thousand, or whatever
figure will give them five or ten times
as many entries as there are prizes.
These are retyped on plain sheets of
paper, with the contestants’ names in-
dicated by code letters. Thus, in con-
tests judged in this way, decorated en-
tries lose their advantage before prizes
are awarded.

After this list of entries has been
prepared, several judges indicate their
preferences, and the entries getting the
most votes from the group win the
prizes. Sometimes the sponsor also
rates them, or makes the final selec-
tion from the top entries chosen by
the judges. Some sponsors have the
winners sign short affidavits stating
that the entries are their own, and
that they are not connected with the
company, its advertising agency, or
any other group excluded from com-
petition in the contest rules. Others
have their local dealers deliver win-
ning checks or merchandise, and the
consequent publicity also lets others
in the same town know that a local
person has won.

Enter This Week!

This Saturday the General Electric
contest closes (see “Your Opportunity
Guide”). Its weekly prizes are mighty
attractive—and the grand prizes se-
lected from weekly winners are about
as fine as contesting ever offers. Don’t
let this last week get by without en-
tering!

Here are the ten people who won

$200 merchandise certificates in the
fifth weekly contest: Mrs. F. L. Ait-
cheson, St. Augustine, Fla.; Hattie
Brodman, Glenside, Pa.; Norma

Thompson Carpenter, Lincoln, Neb.;
Mrs. Beatrice B. Forster, East Hart-
ford, Conn.; Mrs. Ruth Ham, Omaha,
Neb.; Dr. Martha Lou Hefley, Knox-
ville, Tenn.; Mrs. Mildred Horn, New
Orleans, La.; I. K. Jackson, Knoxville,
Tenn.; Mrs. W. J. MacKay, Hornell,
N. Y.; Mrs. O. N. Ulry, Gambier, Ohio.
These people are now eligible for con-
sideration for the $8,000 and $12,000
grand prize certificates to be applied
toward the building of new homes.

Recently the General Electric Home
News published letters written for
this contest, picked at random. Thirty-
four letters were reprinted. Some won
prizes, some didn’t. We don’t know
which ones won, but here is our choice
as an unusually fine letter:

“The Electrical way of living appeals
to me, particularly, because:

“With all modern electrical appli-
ances and plenty of light, my electric
bill is never cver $4 per month in
the winter time.

“For $4 per month we operate a
washer, ironer, two radios, refrigerator,
control for heat, nine 100-watt lamps
in the basement. Our five-room house
has six floor plugs in the living-room
and two or more in every other room.

“There is nothing in the world that
can give us more pleasure for $4 per
month than electrical appliances. We
enjoy them all very much.”

The letter is more specific than any
other reprinted; it does not merely
eulogize electricity’s benefits, it evalu-
ates them and prices them. It doesn’t
use flowery adjectives nor over-state
the case for electricity. We don’t know
who wrote it or whether it is a winner.
But we’re willing to wager that most
judges would read it over several
times; and we’ll guess that there will
not be many that are better. Make
yours as good and it will have a good
chance to bring you a prize in this
excellent contest.

Radio Guide ® Week Ending December 4,

Yours Is The World
With a Fence Around Ite

The air crackles with news of world-

shaking events. Newspaper headlines
clamor for our attention. A king abdi-
cates . . . a president is killed . . . a

dictator turns plrate . . . a scrubwoman
tortures a millionaire . . . a young movie
star dies . . . a Baltimore belle decides
not to visit the old home town. What
does it all mean? How can one keep
abreast of the news? How can one
hope to understand it ali?

To the pell-mell procession of contra-
dictory world happenings, broadcasting
brings many an observer, many an
authority. Their voices, wise and clear,
are ours if we but listen.

To the perplexed and busy listener,
Radio Guide will soon bring a new de-
partment. In a daring editorial section,
it will tell you when to listen.

Broadcasting is an inexhaustible store-
house of knowledge and pleasure. In it
are such diverse but stimulating subjects
as world intrigue, current news, art,
science, crime, education, politics, his-
tory. business. In it are lessons on how
to play the piano and how to pluck your
eyebrows. In it are the secrets of happi-
ness and success for which every man
and woman searches.

Wisdom can be yours. Understanding
can be yours. A scholar’s knowledge can
be yours. The poised awareness of the
successful man or woman of the world
can be yours. They are at your fingertips.

Let Radio Guide’s new department un-
lock for you the wisdom of the ages,
and the meaning of things today. Read
our new department in the issue for
December 11 which will be on your
news stand December 2.

For 30 Minutes a Day

OWN A ROYAL PORTABLE
ON YOUR OWN TERMS!

FREE HOME TR'AL for every

member of the family ! Without risking a
single penny —prove that the students in your
family can write faster, get higher marks!
Prove that Dad can get his ideas and reports
down on paper in a modern, intelligent manner.
Prove that Mother can take care of her social
correspondence easier,

SEE what a latest model,
factory-new Royal Port-
able can do for your fam-
ily. Then own it on your
own terms—cash or only
a few cents a day. Mail
the coupon today!

READ WHAT ROYAL GIVES YOU: These
great features explain why so many
thousands of families are Royal
owners. Built by the world’s largest
company devoted exclusively to
typewriters — with standard, full-
sized keyboard and easy, effortless
action; Touch Control, Finger Com-
fort Keys, Complete Dust Protec-
tion, Genuine Tabulator and
numerous other office features.

ONLY A FEW
CENTS A DAY!

Instant TYPING CHART—it shows you
how to type RIGHT. Also CARRYING
CASE! Handsome, durable. convertible.

Handsomest — Easiest to Use—
Greatest Value!
Christmas Gift of All?

FREE!

——

Finest

ROYAL TYPEWRITER COMPANY, Inc.

SEND NO ﬂ
Dep:rtment A-194, 2 Park Avenue, New York, N. Y.

MONEY!

1 now own a.__ Typewriter, l
Serial No..____ Tell me how much you will
allow on it as CASH allowance on n Royal Portable.

Strsot. |

Stute.

F'lense tell me how I can own — for oalv a few oents
a duy-—a latest mode! Roval Portable__complete
with fres Currving Case and Instant Typing Chart.

Name.

City—
— — —— — — — — — — — ——— — — —— — — —

1937



NEWS

Sunday
Headlines & Bylines. H. V.
Kaltenborn; Bob Trout;

Lewis Browne, 10:30 p.m.
CBS.

Lloyd Pantages Covers Hol-
lywood, Sun, 1:45 p.m.
11:00 p.m. for west)
CBS.

Radio Newsreel. Parks John-
son and Wallace Butter—
worth interviewing persons
in the week's headlines, 3
p.m. NBC-R.

Winchell, Walter. 9:30 &
11:15 p.m. NBC-B.

9:55 am. CBS; 11 am.
NBC-R & NBC-B; 11
p-m. NBC-B; 11:30 p.m.
NBC-R.

Monday

Baker, Captain Bob. Holly-
wood News and Interviews.
Mon. thru Fri. 1:45 p.m.
CBS.

Carter, Boake. News Com-
mentator. Mon. Wed Fri.
7:45 pm. (11:15 p.m. for

S.

Cravens, Kathryn. News
Through a Woman's Eyes,
Mon. Wed. Fri. 2 pm.
(5:30 p.m. for West) CBS.

Hill, Edwin C. News Com-—-
mentator. Mon. thru Fri.
12:15 p.m. CBS.

Johnson, General Hugh. News
Comimentator. Mon.
Thurs. 8 p.m.; Tues. &
Wed. 10 p.m. NBC-B.

Thomas, Lowell. News Com-
mentator, Mon. thru Fri.
6:45 p.m. NBC-B.

Thorgersen, Ed. Football
News, Tues. & Fri. 6:45
p.m. NBC-B.

9:25 am. & 6:30 p.m. CBS;
9:40 am. & 6:30 p.m.
NBC-R: 9:40 am. & 5:10
p.m. NBC-B.

Tuesday

Fidler, Jimmie, Hollywood
News. Tues. & Fri. 10:30
p.m. NBC-R.

Hollywood Screen Scoops.
George McCall. Tues. Thur.
7:15 pom. (11:15 p.m. for
West) CBS.

9:25 am. & 6:30 p.m. CBS;
9:40 am. & 6:30 p.m.
NBC-R; 9:40 a.m. & 5:10
p.m. NBC-B.

Wednesday

Skolsky, Sid. Hollywood
News. 8:30 p.m. NBC-B.

9:25 am. & 6:30 p.m. CBS;
9:40 am. & 6:30 pm
NBC-R: 9:40 a.m. & 5:10
p.m. NBC-B.

Thursday

Dooley, Eddie. Football News.
Thurs. & Sat. 6:30 p.m.
(8:30 p.m. for West)
CBS.

March of Time. News Dra-
matization, 8:30 p.m.
NB

9:25 am. & 6:25 p.m. CBS;
9:40 am. & 6:30 p.m.
NBC-R; 9:40 a.m. & 5:10
p.m. NBC-B.

Friday
Holmes, George R., chief of
the Washington Bureau of

International News Ser-
vice. 11 p.m. NBC-R.

Thompson, Dorothy. People
in the News. 10:45 p.m.
NBC-R.

9:25 am. & €:30 p.m. CBS:
9:40 am. & 6:30 p.m

s NBC-R; 9:40 am. & 5:10
p.m. NBC-B.

Saturday

9 55 am. & 6:25 p.m. CBS;
9:40 am. & 6:30 pm.
NBC-R & NBC-B

LIGHT MUSIC
Sunday

American Album ot Familiar
usic. Jean Dickenson,
soprano; Frank Munn,
tenor: Arden and Arden,
piano duo; Bertrand
Hirsch, violinist; Haen-
schen Concert Orchestra.
9:30 p.m. NBC-R.

American Radio Warblers.
11:45 a.m. MBS.

Chase & Sanborn. Don Ame-
che, m.c.; Nelson Eddy.
baritone; Stroud Twins,
comedians; Edgar Bergen
& Charlie McCarthy; Dor-
othy Lamour. songs; Or-
chestra. dir. Robert Arm-
bruster 8 p.m. NBC-R.

Fireside Recitals. Helen
Marshall, soprano; Sigurd
Nilssen. basso; Frank St.
Leger, pianist - composer.
7:30 p.m. NBC-R.

Manhattan Merry—Go-Round.
Rachel Carlay; Pierre Le-
Kreun; Men About Town
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Find Yours

The Program Selector is a classified index of network programs—Ilisting each pro-
gram in complete detail under its particular classification and that of any one of its
individual stars. For example: if the program as a whole is of a varied nature you will
find it under “Variety.” However, should there be a comedian or concert star on the
same program it can also be found under “Comedy” or “Classical.” Look for your favor-
ite program in the Selector in Eastern Standard Time, find your time in the tablie above,
then turn to the Rapio GUIDE program pages to find your staticn carrying the program.

Program Selector Time |s Eastern Stardard. Use This Table to

g‘ric; Dglrhé)(;?nnie's orch.. Saturday Friday Symphczjqic S_trin%As.f El)rches—
p.m. —R. . L . tra, direction Alfred Wal-
) Saturday Night Serenade. Cities Service Concert. Lu- :
Open House. Wilbur Evans, Mary Eastman, soprano; cille Manners, soprano; lenstein. 10 p.m. MBS.
b:ril:’cnec;)rc}{:sstefa 535:)5;‘_ g;}l Perry, terla_;)r; Mixed Revelers Quartet: Rosario Wednesday
nack's ra, -m. orus; Gus aenschen's Bourdon’s orch. 8 p.m. 3
CBS. orchestra. 9:30 p.m. CBS. NBC-R. Chesterfield Program. Andre

Kostelanetz® orch.; Deems
Taylor. commentator;
Guest Artists, 9 p.m. CBS.

Radio City Music Hall. Sym-~

ohany  Orchescra,  directed Columbia Concert Hall. Guest

Instrumentalists. 3 pm.
CBS

CLASSICAL

bySiE rnoli iR pecl; S“es‘ Curtis Institut f Musi 4
. . - nstuitute o usic,
%‘rnsts. 12:30 p.m. NBC Sunday M‘gic %ap]recialio[x)l Hou}r]. e s
s R Chase & Sanborn. Don Ame- B alter amrosch,
Rlé‘aille?\dsusm;ilrecstg?n S‘::re:f che, m.c.: Nelson Eddy, S&ondécéor. 2 p.m. NBC-B Tnursday
phony orchestra; Mixed baritone; Stroud Twins, S Rochester Philharmonic Or-
Chorus, directed by Hans f&one;dia]r_ls;MEéiga;] Be]:;gen Saturday chestra  Concert. Jose
Fuerst; Richard Gordon. oth a]l: Q RCCARays 01;: Cincinnati Conservatory of Iturbi, conductor. 3:15
commentator; Guest, 10 chegtra a‘gf’r“rvR(S)g:fts-Ao Music, 11 am. CBS p.m. NBC-B.
.m. NBC-R. o i Sailia gmi X ’ - ) .
Ro‘:n‘:ntic CRhythm Sally bruster. 8 p.m. NBC-R. Coolidge  String  Quartet. Friday
Nelson, songs; Barry Mc— Fireside  Recitals. Helen 5:45 p.m. CBS. Cities Service Concert. Lu—
Kinley, barito'ne; Seymour M_arshall, soprano; Sigurd Metropolitan Opera Com— cille Manners, soprano;
Simons' orchestra; Basil E;Lssfn. ;})i:isi(s’t; IZ;:]IKI)(OSE;- pany. 1:55 p.m. NBC-B. gevelders. Quart}ft; Rosario
- g = 5 ; ourdon’s orch. .m.
Ruysdste, master of cefe 7T od WHC R, Sejgiay | Nighe Secmde | Fgigne ek e
Talley, Marion, soprano. Jo- General Motors Concert Bill Perry, tenor: Mixed Music Appreciation Hour.
sef Koestner's orch. 5§ p.m. Company. .Sym_phony or— Chorus; Gus Hacnschen's Dr. Walter Damrosch,
NBC-R. %hestra, 8 d"ec‘I:IoIgC BEI'HO orchestra. 9:30 p.m. CBS. conductor. 2 p.m. NBC-B
apee. p.m. —B. & NBC-R.
Monday e el o o ORCHESTRAL =
Contented Hour. Lullaby chestra, direction Frank Sunday Coolidge Stri y
Lady: Male Quartet; Or— Black; Linton Wells, jour- 5'145g Cr]‘3nSg Quartet.
chestra directed by Frank nalist; Milton Cross. nar- Chase & Sanborn. Don Ame- 8 p:m. 4
Black; Choir directed by rator. 2 p.m. NBC-B. che, m.c.; Nelson Eddy, Metropolitan Opera Com~
Noble Cain. 10 p.m. NBC- Metropolitan Opera Audi- bantope; Stroud Twins. pany. 1:55 p.m. NBC-B.
R. tions of the Air. Wilfred f&onéehdlags;MEggaL Be[;gen Saturday _ Night Serenade.
Hour of Charm. Phil Spital- Pelletier Conducting Met— oth ai cRIcR anthys ) 8"” Mary Eastman, soprano;
ropolitan Opera  Orch.; Y amoun, songss; - Bill Perry, tenor; Mixed

T&YI;S Girl Orch. 9:30 p.m. chestra. dir. Robert Arm-

_ Guests. 5 p.m. NBC-B. Brcter & Chorus; Gus Haenschen’s

Poetic Melodies. Jack Fulton, Open House. Wilbur Evans, o ., Nsilim NBé: Ri d orchestra. 9:30 p.m. CBS.

tenor; Franklyn MacCor- baritone: Josef Paster— 32;:)“ osors ho oncoer DANCE

mack; Orchestra. Mon. nack's Orchestra. 7 p.m. chestlra ya. ec)t’%p E"y Rr_

thra Fri.7 & 11 pm. CBS.  CBS. pee. 8 pm NBC-B. Sunday
Voice of Firestone. Richard Philharmonic~Symphony So- : :

Crooks, tenor; Orchestra, ciety of New York. John Miilecst:(aey' difeycr?ig}::onyFr?::E Bulsf‘fasHe“ry' I?Iré:}éeséra' Sun.

direction Alfred Wallen— Barbirolli, conductor, 3 Black: Linton Wells, jour— 6 Bk ~X.

stein. 8:30 p.m. (11:30 p.m. CBS. nalist:' Milton Cross., nai Calloway, Cab, orchestra,

Sun. 11:30 p.m. & Thurs.

p.m. for West) NBC-R.
11 p.m. CBS.

Radio City Music Hall. Sym-

. rator. 2 p.m. NBC-B.
phony Orchestra, directed

Open House. Wilbur Evans,

Tuesday b E X L
y rno Rapee; Guest ; 2 ombardo, Guy, orchestra.
Hollywood Mardi Gras. Lan— Artists. 12:30 p.m. NBC- 2:21kt‘(;ne6rc},]eossterf& P;aS:)e:._A Sun. §:30 pm. & Fri. 12
%odelzoss'sontgesn'm; hgf{;: R'B" Musical St Al CES. Ozr;liled. Clsisl;o s Orchest
* * - 1sing usica. ar. €X H P - . n | rchestra.
gutterwgrthb come dona}r: ; Smallens, director Sym- Ph;li::\;m:fm&eimepol;(;(ny jsl‘:n Harriet Hilliard, songs;
Gaymon Pk SciS D phony orchestra; Mixed Barbirolli, conductor 3 HegiMunray Tcantoonist;
uest. 9:30 p.m. NBC-R. Chorus, direchtedd b}é Hans s 9 . guests. 7:30 p.m. NBC-
Vocal ieti T . Fuerst; Richar ordon, e .
OT?mrs. v?f‘lesue:)'.mA (‘ille:ls_': c:mmentator; Guest, 10 Radio City Music Hall. Sym- Romantic Rhythm. Sally Nel-
%l’él for West, Tues. only) p.m. NBC-R. ghO“YE Orcl1§st;a,e d“’é‘:‘e‘z son, .songs; Barry Mc—
_R. : = y rno apee; ues ; ; 3
- Sunday Eyening Hour, Sym Artists. 12:30 b NEC-  Simond' " erehestra;” Bash
Wednesda phony Orchestra, direction B. H
y of Eugene Ormandy; = i Ruysdale, master of cere-
Chesterfield P'rogram. Andre Chorus; Guest Artists, 9 Rising Musical Star. Alex monies, 6:30 p.m. CBS.
Kostelanetz’” Orch.; Deems p.m. Smallens, director Sym- Weems, Ted, orchestra. 1:30
Taylor, commentator & phony orchestra; Mixed p.m. ’ s “ul

Talley, Marion, soprano. Jo-—

Guest Artist.” 9 p.m. CBS. Chorus, directed by Hans

sef Ié%e(s:m;r's orch. 5 Fuerst: Richard Gordon, Monday
Thursday p.m. M’ .d ?lfangeirenaton 10 p.m Gra{r, Glen.FO_rchestra. Mon.
Kraft Music Hall. Bing Cros- onaay - p.m.; Fri. 11 p.m. CBS.
by, Bob Burns,. Chorus, Philadelphia Orchestra. Guest Sunday Evening Hour. Sym- Hali, George, orchestra, Mon
Johnny  Trotter’s  Orch. conductor. 9 p.m. NBC-B. p}}on)é Orchestra, direction Tues. 6:30 p.m.; Sat.
:Inlgc_RGuests. 10 p.m. Rochester Civic Orchestra (()Suest l;\%&:é 90;$aré%ys, 112:30 p.m. CBS.
° . uy Fraser Harrison, con— . ol d Heidt, Horace, orchestra. 8
Good News of 1938. Film ducting. M p.m.: Monday p.m. (12 mid for West)

. 3
Stars; Meredith Willson’s Tues. 1:45 g_"m_ NBC-B. CBS

Contented Hour.

] Lullab . X
gli?‘cg;,R Cherus. 9 p.m. Voice of Firestone. Richard Lady; Male Quartet; Orf Hiraher, Richard, Orchestra.
. . Crooks, tenor; Orchestra, chestra directed by Frank Mon, 12:30 a.m.; Tues. 12
Friday direction Alfred Wallen— Black; Choir directed by mid.; Wed. 11:30 p.m.
Cities Service Concert. Lu-~ stein. 8:30 p.m. (11:30 Noble Cain. 9:30 p.m. Hour of Charm. Phil Spital-

p.m. for West) NBC-R.
Tuesday

Music Guild. Guest Instru-
mentalists, Tues. 2:30 p.m.
NBC-B, Thurs. 2 pm.
NBC-R.

NBC--R. ny's Girl Orchestra. 9:30
Hour of Charm. Phil Spital- p.m. NBC-R.

ny's Girl Orch. 9:30 p.m King. Wayne, orchestra. Mon.

NBC-R. 10 p.m. CBS; Tues. Wed.
8:30 p.m. NBC-R.

Tuesday

cille Manners, soprano;
Revelers Quartet. Rosario
Bourdon’s orch. 8 pm.
NBC-R.

Hollywood Hotel; Ken Mur-
ray & Oswald, comedians;

Philadelphia Orchestra. Guest
conductor. 9 p.m. NBC-B.

Anne Jamison, soprano; . . Rochest Civi Orch o - .
iy ! Symphonic Strings. Orches- ochests ivic  Orchestra.  pig_Rito, Ted, orchestra,
}R;yrr;lon%ooﬁ:;‘ge Sbaroitrocx!l]é; tra, direction Alfred Wal- dG;gtiSraserM}z)?x"ls%n‘ cmr‘n— Tues. Fri. 12:30 a.m. CBS.
Frances Langford, blues; lenstein. 10 p.m. MBS. NBC—%. - Bens Melody  Puzzles. Richard
go:zlllacfgasrsons GgGussts] Wednesday Voice of Firestone. Richard }}I\énsbers Oiichestyandions

i . . Chesterfield Program. Andre Crooks, tenor; Orchestra, :

Song Shop. Kitty Carlisle; Kostelanetz' orch.: Deems direction Alfred Wallen— Olsen, George, orchestra,
Fra“lf Crumit; Reed Eeﬂ‘ Taylor, commentator & stein. 8:30 p.m._ (11:30 Tues. fI‘hurs. ll:%OS p.m. &
g;dy, Alice Cornett; Song Guest Artists, 9 p.m. CBS. p.m. for West) NBC-R. Sat. 5:15 p.m. CBS.

op Quartet; Twenty—two  Curtis Institute of Music. 4 Tuesd Swing School. Benny Good-
Voice (ile‘e Club, direction p.m. saay man's orchestra. Wed. 10
Ken Christie: Orchestra, Th Hollywood Mardi Gras. Lan- p.m.; Sat. 11 p.m CBS.
direction Gustave Haen- ursday ny Ross, tenor; Jane
schen. 10 p.m. CBS Rochester Philharmonic Or- Rhodes, songs; Charles Wednesday

Waltz Time. Abe Lyman’s chestra Concert. Jose Butterworth, comedian; Dailey, Frank, orchestra.
Orch.; Frank Munn, tenor. Iturbi, conductor, 3:15 Raymond Paige’s Orch.; Fri. 6:30 p.m.; Sat. 4:45
9 p.m. NBC-R. p.m. NBC-B Guest. 9:30 p.m. NBC-R p.m. CBS.
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Duchin, Eddy, orchestra. 8
p.m. NBC-B.

Your Hit Parade. Leo Reis-
man’s Orchestra; Fredda
Gibson and Buddy Clark,

vocalists; Male Quartet.
10 p.m. NBC-R.
Thursday
Valles, Rudy, orchestra.
Tommy (Betty Lou)
Riggs; - Guests, 8 p.m.
NEC-R.
Friday
Dorsey, Tommy, orchestra.
Edythe Wright & Jack
Leonard, songs: Paul

Stewart, m.c. 9:30 pm
NBC-B.

Music from Hollywood. Hal
Kemp's orchestra; Alice
Faye, songs. 8:30 p.m.
(11:30 p.m. for West)
CRS.

Walsh, Mary Jane, songs.
Nat Brusiloff’s Orches'ra.
7:45 & 8 pom. (11:15 p.m.
for West) MBS.

Waltz Time. Abe Lyran's
orchestra; Frank Munn,
« tenor. 9 p.m. NBC-R.

Saturday

Your Hit Parade. Harry
Salter’s Orchestra; Fredda
Gibson & Buddy Clarlk, vo—
calists; Male Quartet. 10

p.m.
COMEDY
Sunday

Baker, Phil, comedian; Lu-
cille Ball, comedienne;
Beetle and Bottle; Oscar
Bradley’'s orchestra, 7:30
p.m.

Bicycle Party. Swor and Lu-
bin, comedians; Bijll Slater,
sports commentator, mas-—
ter of ceremonies and in-
rerviewing sports celebri-
ties; Bert Whaley, bari
tone; Mugo Mariani's or-
%hestra. 3:30 p.m. NBC-

Chase & Sanborn. Don Ame-
che, m.c.; Nelson Eddy.
baritone; Stroud Twins,
comedians; Edgar Bergen
& Charlie McCarthy; Dor
othy Lamour. songs; Or-
chestra, dir. Robert Arm-
bruster, Sun. 8 p.m. NBC-
R.

Fun Bug. Billy Franz. com
edian; Male Chorus; Or-
chestra, 2 p.m. CBS

Jell-O Program. Jack Benny:

ary Livingstone; Kenny
Baker; Sam Hearn; Andy
Devine; Phil Harris' Or-
chestra; Don Wilson. Sun
7 p.m. (11:30 p.m for
West) NBC-R.

Penner, Joe, comedian. Gene
Austin, tenor; Julie Gib-
son, songs; Coco and Malt.
comic _instrumentalists:
Jimmie Grier's orchestra.
6 p.m. CBS

Sen, Fishface and Prot.
Figgsbottle, comedians
Jack Douglas. master of
ceremonies; The Showmen
Quartet: Norman Clou
tier’'s orchestra. 3:30 p.m.
NBC-B.

Tim and Irene. Hal Gordon.
songs; D'Artega's orches-
tra, 6:30 p.m.

Time of Your Life. Shelia
Barrett, impersonator:
Graham McNamee, master
of ceremonies; Joe Rines.
comedian & orchestra lead-
er. 5:30 pm NBC-R.

Thirty Minutes in Holly-
wood. George Jessel, co-
median; Norma Talmadge:

my Arnell; Tommy

Tucker’s. Orchestra; The
Tommy Tucker Trio; Dor-
othy McNulty. 6 p.m.
MBS.

Monday

Burns & Allen. Ray Noble’s
orchestra; Tony Martin,
tenor. 8 p.m. (10:30 p.n.
for West) NBC-R.

Fibber McGee and Molly
Marian and Jim Jordan:
Ted Weems' orchestra, 9
p.m. (12 mid. for west)
NRBRC-R.

Pipe Smoking Time. Pick
and Pat, blackface come-
dians; Edward Roecker
baritone; Benny Kreuger's
orchestra, 8:30 p.m. (11:30
p.m. for west) CBS.

Tuesday

Al Jolson Show. Martha Rave.
songs; Parkyakarkus, com
edian; Victor Young's or-
chestra, 8:30 p.m. (11:30
p.m. for west) CBS

Hollywood Mardi Gras. Lan-
ny Ross, tenor; Charles
Butterworth, comedian;

ane Rhodes, songs; Don
ilson; Raymond Paige's
(}){chestra, 9:30 p.m. NBC-

(Continued on Page 18)



RENAISSANCE

BY DEE LOWRANCE

ment world seem to follow a reg-

ular route: Discovery, rise to star-
dom, fame and fortune, disappearance
and virtual oblivion. Once in a while
someone in a reminiscent mood will
start that “Wonder what happened to
So-and-So?” game. But most ex-stars
have discovered to their despair that
out of sight is only too much out of
mind with the public.

For this reason it is a case of man-
bites-dog when a star who has not
been seen for some time suddenly re-
appears. And when that star turns up
again in a totally new field, sporting a
completely new voice and looking
fresher than the proverbial daisy, the
fact is definitely news.

Just such news is the reappearance
in the public eye of Olga Baclanova,
this time as a radio star headlining her
own airshow and singing in a decid-
edly new voice. Movie-goers will re-
member Baclanova as a slim, blond
“menace”—a vamp, in other words.
Broadwayites remember her for her
work with the Musical Studio (or the
younger generation) with the Moscow
Art Theater when she starred in op-
eratic roles in “Carmencita and the
Soldier,” “Lysistrata” ‘Perecola” and
many others. She was presented in
these operatic roies in all the leading
cities in the United States.

But to radio audiences Olga Bac-
lanova is neither the heavily dramatic
actress of the films nor the operatic so-
prano of the stage. As mistress of
ceremonies on her own program, “Olga
Baclanova’s Continental Revue,” lis-
teners tuning in every Friday evening
hear a naturally low speaking-voice
that lilts gaily, with but a touch of an
accent as it =2nnounces the musical
numbers, inierposes remarks about
performers and songs to be heard and
then sings in a deep, throaty contralto.
This is the new Baclanova.

The first question everybody (not
having heard of her for a while, the
public is naturally amazed to find her
on the air) asks is “How did it hap-
pen?” The answer is not very compli-
cated. Baclanova came to America
when Morris Gest imported the Mos-
cow Art Theater company of “Carmen-
cita and the Soldier.” After an cight-
month stay the company returned to
Europe, but Baclanova stayed behind
to play the nun in “The Miracle,” later
appearing in other stage plays and
touring the country.

PERSONALITIES in the entertain-

ER tours were so successful and she

became so famous that she was
sought by the film industry to prove
her ability in another way.

Then Hollywood called and she
played her first screen role in “The
Dove,” with Norma Talmadge and
Noah Beery. Next, Mauritz Stiller,
the director who discovered Greta
Garbo, cast Baclanova in Emil Jan-
ning’s “Street of Sin.” That led to
many other film assignments. The sud-
den advent of the talkies did not affect
Baclanova as it did so many other for-
eign actors because, by 1928, she had
learned to speak English.

But Baclanova had been typed from
the first by the movies and she was
heartily tired of never being able to
play another sort of character but
vamps, so she suddenly made up her
mind to break completely with the
films and return to her first love, the
stage. Being a lady of quick decisions
quickly acted upon, she left the films
and was next seen in several straight
plays and musicals on the Coast, play-
ing twenty weeks in “The Cat and the
Fiddle” and twenty weeks in “Grand
Hotel.” Next, she was starred on
Broadway in Earl Carroll’s “Vanities.”

Meanwhile she kept on working with
her voice, still as a soprano, and per-
fecting her English. Last winter she
spent in England, playing the lead for
six months in a musical comedy, “Go-

N

ing Places.” Then she returned to
America and it was shortly after her
return that she made the startling dis-
covery that she could sing in two en-
tirely different voice ranges—the so-
prano she had been trained in and a
low, dramatic contralto.

The contralto was an exciting dis-
covery. It was new and Baclanova
found it fun to use. Against her voice
teacher’s advice, she was auditioned
by Mutual Broadcasting System offi-
cials and, after only one audition,
signed to a long-term contract.

Mutual had been looking for some-
one just like Baclanova to take over a
program idea they had—a “Continen-
tal Revue”—to be devoted to songs of
all nations in all languages. Here was
a name personality, with a voice ad-
mirably suited to the radio, who spoke
four languages (Russian, English,
French and German) and who could

/

Olga Baclanova:

Veteran
and screen, now she’s on the air!

of stage

sing in two others—Spanish and Ital-
ian. What could be more ‘“Continen-
tal”?

With only a weck’s notice. Mutual
scheduled her progruz. for carly every
Monday evening and supplied a sup-
porting cast. made up of musicians al-
ready familiar to radio listeners. These
were a baritone, Raoul Nadeau, a
French-Canadian who sings in French,
Spanish and English; a twenty-four-
piece orchestra under the direction of
Bob Stanley, recently appointed house-
conductor for Mutual; and an ensem-
ble made up of three female and four
male voices known for their featured
work on other programs as, respec-
tively, the Embassy Trio and the Key
Men.

UNTIL she was signed by Mutual,
Miss Baclanova had only appeared
on radio as a guest artist on Rudy Val-
lee’s hour and had made two appear-
ances on Hammerstein’s Music Hall.
The aim of the Continental Revue
is to present, dramatically and with
variety, all types of songs in all lan-
guages. After only two weekly broad-
casts, and in response to listeners’ re-
quests for a chance to attend the
broadcasts, Mutual changed the time,
date and place of the program. It is
now being presented, as are few sus-
taining programs, at the WOR Mutual
Playhouse in Times Square, every
Saturday evening from 8:30 to 9 p.m.
EST over a Coast-to-Coast network.
All of which is quite a feather in the
cap of this newcomer to the airwaves,
Olga Baclanova.
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HOW OFTEN
CAN YOU KISS AND
MAKE UP?

EW husbands can understand

why a wife should turn from a
pleasant companion into a shrew
for one whole week in every month.

You can say “I'm sorry” and
kiss and make up easier before
marriage than after. If you're wise
and if you want to hold your hus-
band, you won’t be a three-quarter
wife.

For threegenerationsone woman
has told another how to go ‘ismil-
ing through” with Lydia E. Pink-
ham's Vegetable Compound. It
helps Nature tone up the system,
thuslessening the discomforts from
the functional disorders which
women must endure in the three
ordeals of life: 1. Turning from
girlhood to womanhood. 2. Pre-
paring for motherhood. 3. Ap-
proaching “middle age.”

Don’t be a three-quarter wife,
take LYDIA E. PINKIAM'S
VEGETABLE COMPOUND and
Go “Smiling Through.”

2 M F
adiQinl2ume

| °%™ MOVIE. CAMERA!

For the first time, you can buy any
’ nationally - known movie camera
on terms as low as 10¢ a day! Do
business withthe largest firm deal-
ing exclusivelyinmovieequipment.
Send for free illustrated catalogue
i giving complete ‘

details. Modern
Camera Ex-
change {Dept.
7111270~ 6th Ave.
(Radio City!
NewYork,N.Y.

\Amazing Machine

GROWS HAIR

%% EXCVTING NEWS
FOR EVERY MAN
¥ WHC IS BALD OR
% WHOSE HAIR 1S
THINNING OUT!

% oy Slop looking old
before your time.

EASTMAN
KEYSTONE

A\

NO WATER
TOUCHES
YOUR HEAD cases. Amazing PRACTO
¥ Hair Grower stops falling
halir almost at once—grows
hair on your hearl in as little
as 680 days. Just attach this
> simpie, trouble.free device to
water faueet. No water touches your hair or scalp. Only the
PRESSURE of the water i8 used to produce Intermittent
Vacuum, forcing rich, life-giving blood fn and out of the
deep-lying blood vessels that nourish tne hair roots.

Reaches real cauge of trouble, whete massages and tonics
cannot go. Regular treatments quickly produce thick, healthy
hair. Rush your name and acddress NOW for FREE detalls.

THE PRACTICAL PRODUCTS CO.,
Dept. CC-581, 4204 Davis Lane, Cincinnati, Ohio

THROW AWAY 208

AERIAL!
Banish Buzzing, Howling, Clicking—
Get Better, Trouble-Frce Reception!
XYZ AERIAL ELIMINATOR!

Amazing new device completely elirminates aerial
§ —and ALL aerizl troubles! No more unsightly,
. comroding, i

FINANCE YOUR TRAINING
If You Are Short of Money

Prepare for jobs in Radio Broadcast, Talking Pic-
tures, Television, by 12 weeks of practical shop
work in the great Coyne Radio Shops, on real RADIO
and Sound equipment, You don’t n advanced educa-
tion or experience. Free Employment Service forlife, Many earn
whife learning. Electric Refrigeration--Air COnditlomng in-
cluded. Mail coupon today rmg{eﬁ)ook whichteiis you how hun~
u b b 10

r
H.C. Lewis, Pres., Coyne Electrical & Radio School

v trouhle-making outdoor or indoor "
g aerial or lead-in wires. Simply attach XY% $00 S, Paulina St,, Dept. 97-2M, Chicago, Winois
Aerial Eliminator to any A. C. or D. C. Radlo Send Free Radjo Bock and facts. Tell me about

Set—givea helter, cleaver, sleadier reception on your *‘Pay-Tuition-After=Graduation’’ Plan.

all bands—long or short wave. Neat, compact—

" takes onlv liny space in or behind radio set.

s Factory-tested. Anyone can attarh in jifly, NAME 2GE
f Simple instructions furnished. | | ADDRESS
Onlly FREE TRIAL — Send No Money! || oy STATE
Try the XYZ Aerial Eliminator at our visk! Send
no maney! Order on postcard, giving name, ad-
dress. I’ay postman only 89c. plus few cents
¢postage on delivery. If not delightel, return 1F YOU
Eliminator in 5 days, and we refund money you IKE RADIO GUID
paid us. Order today! &

XYZ Company, Suite 1200,
Chicago, IIl,

COMPLETE 140 s, Please Tell Your Friends

Dearborn St.,

NOW OLD RADIOS WORK LIKE NEW!

Does your radio sound lifeless—with poor, distorted tone? Tas it lost its power to reach
out and bring in those distant and foreign stations you want to hear? Are you bothered
with excess noise und with interference from powerful or nearby stations?

USE "TUNE-A-TUBE"
Not just another gadget——hut a scientifically designed instrument that 1s GUARANTEED
to improve recepticn of YOUR radio. Users say: “‘My set works like new. Can't believe
it’s the same old radio.”” ““TUNE-A-TUBE doubles the distance and volume of my radioc.”
USES NO EXTRA CURRENT—Actually saves money by making it unnecessary to overload
tubes to bring in those distant stations.

MONEY-BACK GUARANTEE

Try "TUNE-A-TUBE” at OUR risk. We guarantee you'll be pleased with new thrill of
pulling in distant stations and improvement in your reception. For ALL sets—Home or
Auto—Elcetric or Batters—Short or Long Waves —Inside or Qutside Aerials.

SEND NO MONEY—Order your “TUNE-A-TUBE" today! Just send name and address
on posteard and '“TUNE-A-TURE’ will be sent you at once. Pay postman only $1.00
nlus few cents po.tage on delivery. Complete with instructions —nothing else to buy,
Anyone can install it without teols in a minute. Use it 5 days—if not delighted,
return ““TUNE-A-TUBE" and your money will be promptly retfunded.

NuTONE, INC., 317 Sycamore St., Cincinnati, Ohio

GET YOURSELF A 1938
GOVERNMENT JOB

START $1260 TO $2100 A YEAR
MEN—WOMEN

GET READY IMMEDIATELY

Common Education Usually EICITIIIIIIC I TUACIITEEE R EEELE
Sufficient " FRANKLIN INSTITUTE
..’. Dept. L186, Rochester, N. Y.

Rush to me entirely free of charge,

Fu" Parhculars FREE :’. (1) a full description of U. S. Gov-

2 ernment Jobs; (2) Free copy of illus-
. s trated 32-page book, “U. S. Government
Write your name and :’ Positions and How to Get Them’; (3)

address on coupon and »  List of U. S. Government Jobs; (4) Tell

. . i jobs.
mail at once. This may ...' me how to qualify for one of these jobs
result in you getting Ky
a big paid, .U. S. LA e
Government |°b' .’. Use This Coupon Before You Mislay It—Write or Print Plainly
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(Continued from Page 16)
Jack Oakie’s College. Stuart
Erwin, Raymond Hatton,
comedians; Helen Lind,
comedienne; Harry Barris,
songs; Camel Chorus;
Georgie Stoll’s orchestra,
9:30 p.m. CBS.

Watch the Fun Go By. Al
Pearce and His Gang; Ar—
line Harris, human chat-
terbox; Tizzie Lish, come-
dian; Carl Hoff’s orchestra,
9 p.m. (12 mid. for west)
CBS.

Wednesday

Minstrel Show. Gene Arnold.
interlocutor. Wed. 9:30
p.m. NBC-B.

Texaco Town. Eddie Cantor,
comedian; Deanna Durbin,
soprano; Pinky Tomlin,
songs; Jacques Renard’s
orchestra; James Walling-
ton, 8:30 p.m. (11:30 p.m.
for West) CBS.

Hall Tonight. Fred

Allen & Portland Hoffa;

Town Hall Quartet; Peter

Van Steeden’s orchestra;

Guests. 9 p.m. (12 mid.

for West) NBC-R.

Thursday

Kate Smith Hour. Henny
Youngman, comedian; Jim
Crowley, football forum;
Jack Miller’'s orchestra;
Guests, 8 p.m. (11:30 for
west) CBS.

Kraft Music Hall Bing
Crosby; Bob Burns, come—
dian; Johnny Trotter's
orchestra; Guests. 10 p.m.
NBC-R.

Good News of 1938,
Stars; Chorus; Meredith
Willson's  Orchestra. 9
p.m. NBC-R.

Vallee’s Varieties. Tommy
(Betty Lou) Riggs, come-
%ian; Guests, 8 p.m. NBC-

Film

Friday
Hammerstein’s Music Hall.
Ted Hammerstein, m.c.;
Jerry  Mann, comedian;
Music Hall orchestra;
Guests, 8 p.m. CBS.
Hollywood Hotel. Ken Mur-—
ray & Oswald, comedians;
Anne Jamison, soprano;
Jerry  Cooper, Dbaritone;

Louella Parsons & Guests,
9 p.m.

Saturday

Jack Haley, comedian. Vir-
ginia Verrill, songs; Wen—
dy Barrie; Warren Hull,
master of ceremomes Ted
Fio—Rito's orchestra. 8:30

am. for West)

Kaltenmeyer’s Kindergarten.
Bruce Kamman; Johnny
Wolf, Thor Ericson, Mer-—
rill Fuglt Harry Kogen’s
(l:zrchestra 5:30 p.m. NBC-

National Barn Dance. Joe
Kelly, m.c. Sat. 9 p.m. (11
p.m. for West) NBC-B.

DRAMA

Sunday

Chase & Sanborn. Don Ame-

che, dramatic star; Nelson
Eddy, baritone; Stroud
Twins, comedians; Edgar
Bergen & Charlie McCar-—
thy; Dorothy Lamour,
songs; Orchestra, direction
Robert Armbruster. 8 p.m.
NBC-

Columbia Workshop. Irving

Reis, director. 8 p.m. CBS
Dog Heroes. 4:45 p.m. NBC-

Good Wiil Hour 10 p.m.
MBS

Hollywood Playhouse. Ty-
rone Power. 9 & :30
p.m. NBC-B.

irene Rich. Sun. 9:45 p.m
{311 p.m. tor West) NEC.

OnBBroadway. 3 p.m. NBC-

Silver Theater. Conrad Na-

gel, director, 5§ p.m. CBS
The Shadow. 4 & 5:30 p.m
MBS

There Was a WNoman, dra-
matizing liv.s of women in
the lives of famous men.
3 p.m. NBC-B

The Zenith Foundation. 10
p.m NBC-B.
Monday

Behind Prison Bars. War-
den Lewis E. Lawes. 10
p.m. NBC-B.

Court of Missing Heirs. 7
p.m. CBS.

Grand Hotel. 8:30 p.m
NBC-B.

Public Hero No. One. 10:30
p.-m NBC-R.

Radio Theater. Cecile B. de
Mille, producer 9 p.m
CBS
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Tuesday

Big Town. Edward G. Robin—
son and Claire Trevor. 8
p.m. CBS

Mr. Keen, Tracer of Lost
Persons. Tues. Wed. Thurs.
7:15 p.m. NBC-B.

Wednesday

Cavalcade of America. gm
(12 mid. for West) CB
Gang Busters. Phillips Lords,

10 p.m.
Lights Out. Mystery Drama.
12:30 a.m. NBC-R.

Thursday

March of Time. Dramatiza-
tion of the week’s news.
8:30 pm. NBC-R.

Good News of 1938. Film
Stars; Chorus; Meredith
Willson’s  Orchestra, 9
p.m. NBC-R.

Northern Lights. 11:30 p.m.
NBC-R.

We, The People. Gabriel

Heatter, director; Mark

Warnow's orchestra. 7:30

p.m. (10:30 p.m. for West)

CBS.

Friday
Curtain Time. 10:30 p.m.
BS.

Death Valley Days. 8:30
p.m. NBC-B.

First Nighter. Barbara Lud-
dy & Les Tremayne. 10
p.m. NBC-R.

Grand Central
p.m. NBC-B.

Radio Guild,

Station. 8
3 p.m. NBC-

True Story Court. 9:30 p.m.

1:30 p.m. for West)
NBC-R
TALKS
Sunday
Cheerio, inspirational talk.
10:30 p.m. NBC-B.
Passing Parade. John Nes-—

bit; Talk on Personalities,
Past and Present. 9 p.m.
(12:30 West)
MBS.

The Zenith Foundation. 10
p.m. NBC-B.

Monday

Dafoe, Dr. Allan Roy, Medi-
cal Talk for Mothers, Mon.

a.m. for

Wed. Fri. 4:45 p.m. CBS.
Kingsley, Myra, astrology.
Mon. thru Fri. 11:45 a.m.
(1:30 p.m. for West)
MBS.
McBride, Mary Margaret,

Cooking Talk, Mon. Wed.
Fri. 12 noon CBS.
National Farm & Home.
uest Speakers; Walter
Blaufuss’ orchestra. Mon.
i}hru Sat. 12:30 p.m. NBC-

Nati.onal Radio Forum, guest
speakers. 10:30 p.m. NBC-
B

Tuesday

Fairtax, Beatrice, Advice To
The Lovelorn, Tues. thru.
Fri. 2:45 p.m. MBS.

Homemakers’ Exchange. Ele-
anor Howe. Tues. Thurs.
11:30 a.m. (12:45 p.m. for
West) NBC-R.

Mills, Marjorie, Homemaking
& Cooking Talk, Tues.
Thur. 1:15 & 1:45 p.m.
MBS.

Post, Emily. Etiquette Prob-
fems, Tues. Thurs. 10:30
a.m. CBS.

Science in the News.
Speaker. Tues. 6
NBC-R.

Story of Industry.

Taylor, Mary Lee,
Talk Tues. Thurs.
(3 p.m. for West)

Wednesday

Lobby. Dave El-
man; Stuart Allen, tenor;
Harry Salter’s Orchestra.
7:15 p.m. (10:30 p.m for
West) CBS.

Magazine of the Air.
3:15 pm.

Thursday

Science Service Series. Wat>

Guest
p.m.

4:30 p.m.

Cooking
11 a.m.
CBS

Hobby

Thurs.

son Davis, director. 3:30
p.m. CBS
Town Meeting of the Air.
Round Table Discussion;
Prominent Speakers; Geo.
V. Denny Jr., moderator.
9:30 pm. NBC-B
Friday
Dr. Kari Reiland. Inspira-
tional Talk. Fri 7:15 p.m
NBC-
Saturday
Religion in the News. Dr.
Walter Van Kirk. 6:45
p.m. NBC-R
VARIETY
Sunday
Bicycle Party; Swor & Lu-

bin, comedians: Bill Slater.

-

sports commentator, m.c. &
mtervxewmg sports celebri—
ties; Bert Whaley, bar,;
Hugo Mariani’s  Orch,,
3:30 p.m. NBC-R

Chase & Sanborn. Don Ame-
che. dramatic star; Nelson
Eddy, Dbaritone; Stroud
Twins, comedians; Edgar
Bergen & Charlie McCar-
thy; Dorothy Lamour,
songs; Orchestra, direction
Robert Armbruster. 8 p.m.
NBC-R.

Tim and lrene. Hal Gordon,
songs; D'Artega’s orches—
tra. 6:30 p.m. MBS.

Interesting Neighbors; Jerry
Belcher. 7:45 p.m. (11
p.m. for West) NBC-R

Jell-O Program, Jack Benny,
Mary Livingstone; Kenny
Baker. tnr.; Sam Hearn,
Andy Devine; Phil Harris’
Orch.; Don Wilson, Sun.
7 p.m. (11:30 p.m. for
West) NBC-R.

Maiic Key. Symphony Or-
chestra, direction Frank
Black; Milton Cross, nar-
rator; Linton Wells, jour—

nalist; Guests. 2 pm.
NBC-

Nelson’s, Ozzie, orch.; Har-
riet Hilliard, songs; Feg

Murray, cartoonist: Guests,
7:30 p.m. NBC-B

Penner, Joe, comedlan Gene
Austin, songs; ]u]xe Gib-
son, songs; Coco & Maly,
comic instrumentalists;
Jimmy Grier’s orchestra. 6
p.m. CBS

Radio Newsreel. Parks John-
son Wallace. Butter—
worth Intervxewmg Per—

sons in the Week’s Head-
lines. 3 p.m. NBC-R.

Sen. Fishface & Prof. Figgs—
bottle, comedians. Jack
Douglas, master of cere—
monies; The Showmen
Ouartet; Norman Clou-
tier's orchestra. 3:30 p.m.
NBC-B.

Sunday Afternoon with Smil-
ing Ed. McConnell. Choral
Group; Robert Trendler’s
Orch. 5:30 p.m. NBC-B.

Thirty Minutes in Holly-
wood. George Jessel; Nor—
ma Talmadge; Amy
Arnell; Tommy Tucker’s
orchestra; The Tommy
Tucker Trio. 6 p.m. MBS.

Time of Your Life; Sheila
Barrett, impersonator;
Graham McNamee. m.c.;
Joe Rines, comedian & or—
chestra leader. Sun. 3:30
p.m. NBC-R.

Monday

Cluh. Don Mec-

master of ceremon—
ies; Soloists; Orchestra,
Mon. thru Sat. 9:00 a.m.
NBC-B.

Burns & Allen. Ray Noble's
Orchestra; Tony Martin,
tenor. 8 p.m. (10:30 p.m.
p.m. for West) NBC-R.

Carson Robison’s Buckaroos
Mon. Wed. Fri. 1:15 p.m.
MBS

Fibber McGee & Molly.
Marian & Jim Jordan; Ted
Weems’ orchestra. 9 p.m
%12 mid. for West) NBC-

Breakfast
Neill,

Kitchen Cavalcade. Crosby
Gaige, m.c. Mon. thru Fn.
10:45 a.m. NBC-B.

National Farm & Home
Guest Speakers; Walter
Blaufuss’ Orchestra. Mon.
glru Sat. 12:30 p.m. NBC-

Pipe Smoking Time. Pick
& Pat, blackface come-
dians; Edward Roecker,
baritone; Benny Kreuger's
orchestra. 8:30 p.m.
‘11:30 p.m. for West)
CBS.

Poetic Melodies. Jack Fulton,
tenor; Franklyn MacCor-
mack; Orchestra. Mon.
thru Frii 7 & 11 p.m.

CBS.

Tony Wons. Mon. Wed. Fri
10:30 a.m. CBS.
Vox Pop Parks Johnson &

Wallace Butterworth. con-

ducting interviews with

People on the Street, Tues.

9 p.m. (Mon. 12:30 a.m
for West) NBC-R.
Tuesday

Al _ Jolson Show,. Martha

Raye. songs; Parkyakar-

kus. comedian; Victor

Young’s orchestra. 8.30

p.m (11:30 p.m. for West)
CBS.

Hollywood Mardi Gras. Lan
ny Ross, tenor; Charles
Butterworth, comedian;
Jane Rhodes, songs; Ray-
mond Paige’s orchestra:
Guest. 9:30 p.m. WBC-R

Husbands and Wives. Allie
Lowe Miles and Sedley
Brown Tues. 8 p.m NBC-
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It Can Be Done.
Guest; Frankie Masters’
Orch.; Singing Ensemble;
Guest Speaker. 8:30 p.m.
NBC-B.

Jack Oakie’s College. Stuart
Erwin, Raymond Hatton,
comedians; Helen Lind,
comedienne; Harry Barris,
songs; Camel Chorus;
Georgie Stoll’s Orchestra.
9:30 p.m. CB

Johnny Presents. Chas. Mar—
tin; Russ Morgan's Or-—
chestra; Frances Adair,
Glenn Cross & Genevieve
Rowe, vocalists; Ray
Block & Swing Fourteen.
Tues. 8 p.m. (11:30 p.m.
for West) NBC-R. Sat.
8:30 pom. (11:30 p.m. for
West) CBS.

Watch the Fun Go By. Al
Pearce & His Gang; Arline
Harris, human chatterbox;
Tizzie Lish, comedxan Carl
Hoff’s orchestra. CP
(12 mid. for West) BS.

Wednesday

Hobby Lohhy. Dave El-
man; Stuart Allen, tenor;
Harry Salter’s Orchestra.
7:15 p.m. (10:30 p.m. for
West) CBS.

Magazine of the Air. Julia
Sanderson and Frank Cru-
mit; B. A. Rolfe’s orches-
tra; Bill Adams, food talk.
Wed. Fri. 11 a.m. (3 p.m.
for West) CBS.

Minstrel Show. Gene Arnold,
9.30

interlocutor. Wed.
p.m. NBC-B

Texaco Town. Eddie Cantor,
comedian; Deanna Durbin,
soprano; Jacques Renard’s
Orchestra; Pinky Tomlin;
James Wallington, 8:30

p.m. (11:30 p.m. 'for West)
CBS.

Town Hall Tonight. Fred
Allen & Portland Hoffa;
Town Hall Quartet; Peter
Van Steeden’s Orchestra;
Guests. 9 p.m. (12 mid.
for West) NBC-R.

Thursday

Amateur Hour. Major Bowes.
9 p.m. €BS

Kate Smith’s Hour. Henny
Youngman, comedian; Jim
Crowley. Football Forum;
Jack Miller’s orchestra;
Guests. 8 p.m. (11:15 for
West) CBS.

Kraft Music Hall. Bing

Crosby: Bob Burns, come-
dian; Johnny Trotter’s Or-—

chestra; Guests. 10 p.m.
NBC-R.

Good News of 1938. Film
Stars; Chorus; Meredith
Willson's  Orchestra. 9
p.m. NBC-R.

Vallee’s Varieties. Tommy

(Betty Lou) Riggs, come-

%lan Guests. 8 p.m. NBC-
We, The People. Gabriel
Heatter, director; Mark

Warnow's orchestra. 7:30
p.m. (10:30 p.m. for West)
CBS.

Friday

Tommy, orchestra.

Wright & 1Lz\ck

Leonard. songs; aul
Stewart, m.c. 9:30 p.m.
NBC-B. -

Hammerstein’s Music
Ted Hammerstein, m.c.;
Music  Hall Orchestra;
Guests; Jerry Mann. come-
dian. 8 p.m. CBS.

Hollywood Hotel; Ken Mur-
ray & Oswald. comedians,
Anne Jamison, soprano;
Raymond Paige’s Orch.;
Jerry  Cooper. baritone;
Louella Parsons & Guests.
9 p.m. CBS.

Pontiac Varsity Show. Paul
Dumont, m.c. Fri. 9 p.m
NBC-B.

Song Shop. Kitty Carlisle;
Frank Crumit; Reed Ken-
nedy: Alice Cornett Song
Shop Quartet; Twenty two
Voice Glee Club, direction
Ken Christie; ‘Orchestra.
direction Gustave Haen-
schen 10 p.m. CBS

Walsh, Mary Jane, songs.
Nat Brusiloff's Orchestra.
Fri. 7:45 & 8 p.m. (11:15

Dorsey,
Edythe

Hall.

p.m. for West) MBS
Saturday
Nationat Barn Dance. Joe

Kelly, m.c. Sat. 9 p.m. (11
p.m. for West) NBC-B
Prof. Quiz. 9 p.m. (12 mid

for West) CBS.

Rohert L® Ripley. B. A
Rolfe’s orchestra; Guests.
8 p.m. (12 mid. for West)
NBC-R.

Uncle Jim’s Question
7:30 p.m. NBC-B.

Jack Haley, comedian. Vir

Bee.

ginia Verrill, songs; Wen-
dy Barrie; Warren Hull,
master of ceremonies: Ted
Fio—-Rito’s orchestra 8:30
p.m. (12:30 a.m. for
West) NBC-R.

1937

Edgar -

Johnny Presents. Chas. Mar-
tin; Russ Morgan’s Or—
chestra' Frances Adair,
Glenn Cross & Genevieve
Rowe, vocalists ; Ray
Block & Swing Fourteen.
8:30 p.m, (11:30 p.m. for
West) CBS.

SERJAL

Sunday

Jean Hersholt in “Dr. Chris—

tian of Rivers End.” 2:30

m. (5:30 p.m. for West)
CBS.

One Man’s Family. (12:30
a.m. for West ‘only). Wed.
8 p.m. NBC-R.

Tale of Today. 6:30 p.m.

NBC-R.
Monday

Amos 'n’ Andy. Mon. thru
Fri. 7 & 11 p.m. NBC-R.

Arnold Grimm’s Daughter.
Mon. thru Fri. 1:30 p.m.
CBS.

Aunt Jenny’s Real Life Sto—
ries. Mon. thru Fri. 11:45
a.m. (2:15 p.m. for West)
CBS.

Bachelor’s
thru Fri.
Mon.
MBS.

Backstage Wife. Mon. thru
Fri. 11:15 a.m. NBC-R.

Betty & Bob. Mon. thru Fri.
1 p.m. CBS

Children.  Mon.
9:45 a.m. CBS &
thru Fri. 11:15 a.m.

Big Sister. Mon. thru Fri.
11:30 a.m. (2 p.m. for
West) CBS.

Carol Kennedy’s Romance.
Mon. thru Fri. 11:15 a.m.
(3:15 p.m. except Thurs.

for West) CBS.

Dan Harding’s Wife. Mon.
;2hru Fri. 1:45 p.m. NBC-

David Harum. Mon.
Fri. 11 a.m. NBC-R.

Follow the Moon. Elsie Hitz
& Nick Dawson, Mon. thru
Fri. 5 p.m. CBS.

Girl Alone. Betty Winkler &

thru

Pat Murphy, Mon. thru
Fri 12 noon NBC-R.

Goldbergs. Gertrude Berg;
Mon. thru Fri. 12:15 p.m.
NBC-R.

Guiding Light. Mon. thru
Fri. 4:15 p.m. NBC-R.

Hilltop House. Bess John-
son, Mon. thru Fri. 5:45
p.m. CBS.

Haw to Be Charming. Mon.
Wed. Fri. 11:30 a,m. (2:30
p.m. for West) NBC-R.

Jack Armstrong. Mon. thru
Fri. 5:30 p.m. NBC-R.

Jenny Peahody. Mon. Wed.
Fri. 3:30 p.m. CBS.

John’s Other Wife. Mon.
thru Fri. 10:15 a.m. (1:30
p.m. for West) NBC-R.

Just Plain Bill. Mon. thru
Fri. 10:30 a.m. (1:45 p.m.
for West) NBC-R.

Kitty Keene. Mon. thru Fri.
4:45 p.m. NBC-R.

Life of Mary Sothern. Mon.
thru Fri. 5:15 p.m. CBS.

Lone Ranger. Mon. Wed. Fri.
7:30 & 8:30 p.m. (10:30
p.m. for West) MBS.

Lorenzo Jones. Mon. thru
Fri. 4 p.m. NBC-R. .
Love and Learn. Mon. thru

Fri. 1:30 p.m. NBC-B.

Lum & Abner. Mon., Wed.,
Fri. 7:30 p.m. (11:15 p.m.
for West) NBC-B.

Ma Perkins. Mon. thru Fri.
10:15 am. NBC-B & 3:15
p.m. NBC-R.

Mrs. Wiggs of the Cabbage
Patch. Mon. thru Fri. 10
a.m. (1:15 p.m. for West)
NBC-R.

Myrt & Marge. Mon. thru
Fri. 10:15 a.m. (4 p.m. for
West) CBS.

Neighbor Nell. Mon. Wed.
Fri. 5 p.m. -B.

O’Neills. Mon. thru Fri. 11
a.m. BC-B: 3:45 p.m.
NBC-R.

Our Gal Sunday. Mon. thru
Fri. 12:45 p.m. CBS.
Pepper Young. Mon. thru
Fri. 10:30 a.m. NBC-B

& 3 p.m. NBC-R.

Pretty Kitty Kelly. Mon. thru
Fri. 10 a.m. (4:15 p.m. for
West) CBS.

Road of Life. Mon. thru Fri.
11:15 a.m. NBC-B & 4:45
p.