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AWARDED TO RADIO STATION WQXR 

RADIO has the greatest power of any 
medium on earth to sway thought, to 
communicate ideas, to entertain. Yet 

'Me Harriet Beecher Stowe's "Topsy," radio 
'jes' growed"-for, a few years ago, nobody 
knew who would listen to the gadget; many 
wondered whether anybody would, after the 

novelty wore off; none had a clear idea of 
what the public would accept and appreciate. 

Experimentation has shown some paths no+ 

to be followed-as when Miss Mae Wes+ in- 
flected a syllable or two too 
many; purposeful observation 
has shown which offerings have 

been well received-and others 
have been fashioned from the 

same pattern. Through it all, 

the scientist's system of trial - 
and -error has served radio, 
and well. Through it, broad- 
casting has developed both 
variety and quality. 

The daring of the bolder 
broadcasters has brought many 

a triumph. Today a new one 

seems ready to thrust itself across our thresh- 

old. At New York's Station WQXR, an idea 
is aweaning; soon it may mature into a radio 
revolution! 

WQXR was licensed as a regular commer- 
cial radio station in 1936. About five years 

before, it had been licensed to conduct tele- 
vision experiments. Inventor John 'I, L. Ho- 
gan, who had been responsible for such de- 
velopments as single -dial control and +he im- 
proved heterodyne receiving system, used 

recordings to accompany his attempts to 
solve the mysteries of visual transmission- The 

records he played were those he enjoyed 

himself-arias from the operas; passages 
from the grea+ symphonies. There was no 

ballyhoo on the programs-there was nothing 
but unadulterated entertainment. 

Shortly, letters began to come to the little 
outpost on science's frontier-but not from 
television receivers. The letters came from 
people who said +hat +he station's programs 
were messages from heaven; that they kept 
their dials tuned to WQXR's fine music as 

lono as the station was operating. As +hey 

became even more expressive 
in +heir appreciations, Hogan 
obtained hiscommercial license 
-with a widespread audience 
already build Stringer+ adver- 
tising requirements were laid 
down. The program content 
remained approximately what 
it had been before: eighty per- 
cent are still recorded music; 
other programs inclide rom- 
ments on books, +he +heater 
and cinema, music, the ballet 
and o+her cultural interes+s. 

WQXR is the first "specialized" radio 
atatior-perhaps the forerunner of stations 
which will concentrate on drama; o+hers 

which will broadcast the news so promntly 
that newspapers will disappear, are! so on. 

Because it has scrupulously avoided all 1 -he 

tricks which sometimes leave radio open to 
criticism, because it has found a new idea 
and developed i+ where everyone else has 

hesitated, and because it offers the possi- 
bility of a whole rearrangement of radio, et -is 

week Radio Guide's editors award to John 
V. L. Hogan and his station WQXR the Radio 
Guide Medal of Merit. 
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HAPPY 
LISTENING 

A 
'Con" Cueen 

TWENTY-EIGHT years ego, for its 
romance, youth didn't retreat to con- 
veniently darkened rear rows of mo- 

tion -picture palaces or go driving like 
mad about the highways in long, sleek 
roadsters. No, life and love then were 
a bi+ simpler, and indeed, much more 
beautiful and tender, if a member of this 
younger generation may dare to say so. 
Personally, we rather wish that as did 
Tell Taylor, we could stroll down along 
ar old mill stream, look into eyes of blue, 
and call someone our "village queen." 
But not with the consequences that be- 
fell Tell Taylor. True, he did find in his 
experience the magic of an immortal 
song, but the old mill stream became 
muddy and poisonous, +he eyes of blue 
took on a hard, steely glint, and the 
gingham of his "village queer" turned 
into the tawdry silks and satins of a pent- 
house cheat.-But let James Street tell 
irou on page 2 about the strange career 
of Buda Godman, alias Helen Smith, 
"con" girl and ex -convict, in whose glory 
was written 'Down by the Old Mill 
Stream." 

Pen Partners 

PARTNERS 
whose temperaments were 

opposite and who considered their 
work and each other beneath their tal- 
ents, William S. Gilbert and Arthur S. 
Sullivan flashed across the nineteenth- 
century scene as twin masters of oper- 
etta. Today hardened theatrical produc- 
ers still expect every season to be the 
one that will see the return of Gilbert 
and Sullivan. Herald of that glad day is 
the MBS operetta series, which this week 
oresents 'The Gondoliers. ' Little is 
known of the wrangling and tempera- 
mental outbursts +hat beset these two 
famous collaborators You'll find an 
illuminating story about all of this on 
page 4, 

The "Met" Set 

WHEN Lauritz Melchior, Ezio Pinza, 
Lotte Lehmann and their playmates 

appear on the stage that marks the cen- 
'er of the world's opera, audiences gasp 
at the grandeur of their voices and cos- 
tumes. Beginning on page 19 this week, 
Radio Guide essays a jaunt backstage at 
the "Met" to find that opera is little less 

a matter of perspiration versus inspira- 
tion than any other art. Perhaps it's dis- 
illusioning; certainly it's interesting. 
Ccme with us, won't you? 
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PREVIEWS OF SOME OF THE BETTER 

GULAR AND SPECIAL BROADCASTS 

"Lux Radio Theater" plans to fea- 
ture Actress Bette Davis-Monday 

SUNDAY, FEBRUARY 27 

Rose Pauly ... Hungarian soprano 
Philharmonic -Symphony Society-CBS, 3 p.m. EST. 

Mme. Pauly, who invaded America for the first 
time last year, was a highlight of the current Metro- 
politan Opera season. Hailed for her Strauss inter- 
pretations, she'll be heard in an all -Strauss program 
featuring the closing scene of "Salome." 

Kirsten Flagstad ... for Ford 
"Sunday Evening Hour"-CBS, 9 p.m. EST. 

When Flagstad made her "Met" debut two years 
ago she sent New York critics scurrying to their 
typewriters to hail the arrival of the greatest Wag- 
nerian soprano of all time. Wife of a lumber -dealer, 
she's Norway's gift to music -lovers. Conducting 
Sunday will be Sir Ernest MacMillan. 

MONDAY, FEBRUARY 28 

Ted Malone ... network change 
"Between the Bookends"-M BS, 4:15 p.m. EST. 

Malone, who has been associated with CBS for 
the past year as writer, producer and narrator of 
"Between the Bookends," has joined the Mutual 
continuity staff. Beginning this week, his show will 
be heard Monday through Friday over MBS. 

Chester Lauck 
Norris Goff ... network -and -sponsor switch 
"Lum and Abner"-CBS, 6:45 p.m. EST. 
(For the West, 8:15 p.m. PST.) 

Lum and Abner, those Arkansas rustics who have 
put rural philosophy in the higher -income brackets, 
begin a new series in the interests of Postum. For- 
merly on NBC three nights a week, they'll now be 
heard Monday, Wednesday and Friday over CBS. 

Stars ... on parade 
Brewers' Association-CBS, 8 p.m. EST. 

A brand-new show, starring Richard Himber and 
his orchestra, sultry Singer Connie Boswell, Comic 
Lou Holtz and Ace Announcer Ted Husing, makes its 
bow Coast to Coast. Well-known guest stars will 
also feature this half-hour of gala entertainment. 

Bette Davis ... Lux's star 
"Radio Theater"-CBS, 9 p.m. ES7. 

Born in Lowell, Massachusetts, in 1908, Miss 
Davis grew up to amaze movie-goers with her "bad - 
girl" roles in such successes as "Of Human Bondage" 
and "Bordertown." Although Miss Davis' appear- 
ance is tentative, announcement has been made that 
Lux plans to star her in "Forsaking All Others." 
Also famous for her romantic portrayals, she'll soon 
be seen in Warner Bros.' sensational production 
"Jezebel." 

Lauritz Melchior ... superb 
Philadelphia Orchestra-N BC- Blue, 9 p.m. EST. 

Praised for his grand characterizations of the title 
roles of "Tannhaeuser" and "Siegfried," Melchior 
is hailed as the greatest Wagnerian tenor of the 
world. A Dane by birth, he made his "Met" debut 
the same day as did Kansas City's Marion Talley. 
He'll be heard singing Monday under the direction 
of Charles O'Connell. 

South America ... on display 
"Brave New World"-CBS, 10:30 p.m. EST. 

In its presentation of "Wings Over South Ameri- 
ca," Brave New World brings in dramatic form 
glimpses of Miami, some of the West Indies, the 
beautiful Latin-American cities, South America's 
great coffee plantations, its rivers, its mountains. 

V. F. W.... "Hello America" 
Veterans of Foreign Wars-N BC- Blue, 
11:30 p.m. EST. 

A four -point pick-up, from Washington, Holly- 
wood, Chicago and New York features this program. 
Speaking from Washington will be Senator Wm. G. 
McAdoo, and Scott P. Squyres, Commander -in - 
Chief of the V. F. W. In addition to music by var- 
ious "name" orchestras, listeners will hear the 
United States Navy Band. 

TUESDAY, MARCH 1 

Student editors ... In round -table meet 
"American School of the Air"-CBS, 2:30 p.m. EST. 

Each year student editors of school newspapers 
throughout the country gather in New York for a 
meeting at Columbia University of the Columbia 
Scholastic Press Association. Tuners -in will hear 
these editors discussing, "What Actually Constitutes 
a Good School Paper?" 

Crooner Bing Crosby covers 
Santa Anita Handicap-Sat. 

WEDNESDAY, MARCH 2 

Anne Sullivan Macy ... her story 
"Cavalcade of America"-CBS, 8 p.m. EST. 
(For the West, 9 p.m. PST.) 

The life of Mrs. Macy, partly blind teacher -com- 
panion of Helen Keller, will be the subject of Cav- 
alcade's dramatization. Through her work with Miss 
Keller, Mrs. Macy actually revolutionized teaching 
of the blind and deaf. She died in 1936. 

Rustic comics "Lum (left) and Ab- 
ner." They begin a new series-Mon. 

Methodism ... 200 years old 
National Family Dinner-M BS, 9 p.m. EST. 

In celebration of the 200th anniversary of the 
Methodist Church, Jeanette MacDonald, glamorous 
Hollywood singing star, will be heard. Speakers 
will be Congressman Bruce Barton, Dr. Edwin 
Hughes, senior bishop of the Methodist Church, and 
Dr. Arthur Compton, Nobel Prize winner. 

SATURDAY, MARCH 5 

Women ... at work 
National Federation of Business and Professional 
Women-CBS. 1 p.m. EST. 

There will be a discussion of a study just made by 
the organization on "Why Women Work." Speaker 
will be Miss Earlene White, national president of 
the Federation; Miss Emma Hirth, secretary of the 
national board of the YWCA, and Maxwell S. 
Stewart, editor of the Public Affairs Committee. 

Funfest ... from London 
"The Palace of Varieties"-M BS, 3 p.m. EST. 

Another presentation of this popular British 
broadcast will be heard direct from London. In 
addition to a galaxy of London Music Hall stars, the 
program will feature George Robey and the BBC 
Variety Orchestra directed by Ernest Longstaffe. 

Brian Field ... from Hialeah Park 

Widener Cup Race-CBS, 4:15 p.m. EST. 

The $50,000 -added Widener Cup promises to be 
one of the season's important races, because War 
Admiral, winner of the Kentucky Derby, the Preak- 
ness, and the Belmont last year will be running. 

Bing Crosby 
Joe Hernandez ... $100,000 -added 
Santa Anita Handicap-NBC-CBS-NIBS, 
7 p.m. EST. 

Hernandez, "voice of Santa Anita," and Crosby, 
stable -owner -sportsman, are two of the West's most 
noted turfinen. In addition to interviewing notables, 
Crosby will join Columbia's Hernandez in a pre - 
race description of horses entered in the year's 
richest turf event. Covering the event for NBC will 
be Ace Announcer Clem McCarthy, assisted by 
Sports Commentator Buddy Twiss. 

Richard Bonelli ... American baritone 
Indianapolis Symphony Orchestra-M BS, 
9:30 p.m. EST. 

A native of Port Byron, New York, Mr. Bonelli's 
Metropolitan Opera debut came in 1932, when he 
sang the elder Germont in Verdi's "La Traviata." 
Saturday he'll be heard singing Massenet's the 
"Vision Fugitive" aria from Herodiade. 

Arturo Toscanini ... held over 
NBC Symphony Orchestra-NBC-Red and Blue, 
10 p.m. EST. 

Aware of the great popularity of the eminent 
Italian conductor's series, NBC officials have pre- 
vailed upon Toscanini to lead the orchestra in one 
more broadcast. This final program will consist en- 
tirely of the works of Richard Wagner. 

For Stations Which Will Broadcast These Shows, Please Turn to "This Week's Programs" on Pages 27 to 43 
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STORIES OF THE SONGS YOU LOVE 

"DOWN BY THE OLD MILL STREAM" 

MORE than one hundred million 
persons have sung to the glory 
of the eyes of blue of Buda 

Godman, the village queen who be- 
came the empress of the charlatans, 
the little girl who traded her gingham 
dress for prison garb, who broke a 
man's heart but who gave the world 
a tender melody, and tender memo- 
ries, although she had none for herself. 

So this is the saga of a moody, 
melancholy man who loved not wisely 
but who put his sentiments to music 
down by the old mill stream, and of 
the woman who inspired him, then 
cast him aside. 

He died in his sleep, and the nation 
paused to honor him. 

She reports each week to a parole 
board, for the prison gates still are 
ajar, waiting for her should she step 
back to the primrose path she trod 
so gaily. 

She holds her coat collar over her 
face as she walks down the street, so 
none will know that she is Buda God - 
man, the village queen. Her hair is 
white. There are many lines around 
her mouth, and there are crows' feet 
around her eyes, but her eyes still are 
blue. 

And as she shuffles along, afraid 
and unknown and lonely, she often 
hears the multitude singing of her- 
"with your eyes of blue, dressed in 
gingham, too." 

I wonder what Buda Godman thinks 
about when she hears "Down by the 
Old Mill Stream?" Buda Godman, the 
cheat, the "con" girl who took her fun 
where she found it. 

Somehow, it doesn't seem to matter 
any more that she was a fraud-the 
song wasn't. It doesn't seem to matter 
any more that her life was wasted, 
for to millions and millions she always 
will be the little girl in gingham who 
walked along a stream, holding hands 
with Tell Taylor and inspiring him to 
write that gentle tune! 

SHE is forty-seven now, but she 
always will be sixteen to all who 

have sung her praises in bars and bar- 
ber shops, or even in the moonlight. 
She has been the foundation of friend- 
ships of congenial comrades who have 
toasted her beauty in beer, and then 
cried in it. 

Next to Sweet Adeline, her eyes of 
blue have caused more headaches than 
anything except income taxes. Some 
day, somebody is going to build a bar 
in tribute to Sweet Adeline and the 
Village Queen. That's the only monu- 
ment they'll ever have, but they de- 
serve one, for they have worked for 
the house for many years and got 
nothing out of it except a few press 
notices and a hang -over. 

Lovers owe a debt to Buda Godman 
too. Who hasn't walked along some 
stream and sung and hummed the 
melody about her blue eyes to a 
sweetheart, a village queen? The 
chances are odds-on, however, that the 
village queen never wears gingham 
and doesn't like to walk along streams, 
because her high -heeled shoes might 
get muddy, or the weeping willows 
and luscious grass might prick her 
stockings and cause a run. 

But Buda Godman bothered not 

THE BEAUTY OF THE BLANCHARD RIVER 

AND OF A GIRL'S BLUE EYES WAS LOST 

AFTER IT INSPIRED A SONG OF LOVE 

BY JAMES STREET 

about her shoes 
when she strolled 
along the Blanchard 
River in Ohio with 
Tell Taylor, and he 
sang to her and 
asked her to be his 
wife. That was 
thirty - one years 
ago, and Buda wore 
cotton stockings, and 
then she changed to 
silk, and to keep in 
silk she stole, and 
then she changed 
again to cotton 
stockings. Tell Tay- 
lor changed and the 
Blanchard River 
changed, and the 
willows were cut 
away and the grass 
died, and factories 
spewed their filth 
into the old mill 
stream. 

Only the song did 
not change. 

T h e Blanchard 
River is a tiny 
thing, so small it 
has been snubbed 
by gazetteers. It is 
born west of Ot- 
tawa, Ohio, and me- 
anders about fifteen 
miles west of the 
town. For a hun- 
dred miles it roams. 
It's only a fork of 
the Auglaize River, 
an insignificant 
thing, watering the 
land and doing its 
chores. 

Thirty-five years 
ago it was a beauti- 
ful little river, gay 
and clear, and trees trooped along its 
banks and fish played in its deep pools, 
and children swam in it and lovers 
strolled along its banks. 

The Misomore water -mill was near 
a bend in the stream, and every day 
the river turned the wheel and the 
wheel ground corn for the f armers- 
every day except Sunday, and then 
the day of rest was upon the land. 

Tell Taylor lived on a farm near the 
river. Everybody knew Tell. He was 
born on October 14, 1876, at Vanlue, 
in Ohio's Hancock County. He went to 
town when he was a boy, to Findlay, 
and sold shoes. Then he taught school 
in the country, but he was not happy. 
There was music in his heart so he 
moved to the Blanchard River and 

tried to write music. 
The inspiration was 
not there. He sat for 
hours by the old 
water -mill and tried 
to create. Then he 
met Buda Godman. 
She was sixteen, 
and he met her at 
the water -wheel. 

Buda Godman was 
never a small-town 
girl. She looked de- 
mure and gentle. It 
was easy to fool a 
poet like Tell Tay- 
lor. But she came 
from a reckless 
clan, race - horse 
bookies, gamblers. 

Back in Chicago, 
where she was born, 
her father was a 
race - track figure, 
and Buda knew all 
the answers before 
she was fifteen. She 
simply didn't fit 
into the Blanchard 
River scene. But 
Tell didn't know- 
all he saw were her 
eyes of blue and his 
village queen in 
gingham. 

Buda Godman in 
gingham! Madame 
Pompadour in rags! 
Cleopatra in mus- 
lin! It just doesn't 
add up! 

Taylor told her 
he loved her, and 
she murmured con- 
sent to a marriage. 
Maybe she wasn't 
to blame. After all, 
sixteen is a silly 

age. But they were married, and the 
villagers shook their heads. In 1907, 
Taylor took his bride to Chicago, 
where he tried to eke out a living 
writing songs. Buda wasn't used to 
work, not as long as the ponies ran. 

Taylor loved her hopelessly, desper- 
ately, and in 1910 he went back to the 
Blanchard River, seeking peace. She 
went there too, and one day they 
walked along the stream. 

"With your eyes of blue-you were 
dressed in gingham, too," he laughed 
as he reminded her of their first meet- 
ing. Then he paused - "That's it! 
That's it. I've got it-my song!" 

And "Down by the Old Mill Stream" 
was the result. 

Buda divorced him the same year, 

and crossed the river. Taylor never 
recovered from the blow. 

"It was there I knew, that you loved 
me too"-what mockery. So he, too, 
crossed the river and went to Chicago 
to write songs. 

His one hit swept the nation. It was 
a real love -song back in pre-war days. 
Everybody sang it. Then came prohi- 
bition. Sweet Adeline was rolling 
across the country from Massachusetts, 
gathering disciples as she rolled from 
speakeasies to the gutter. Adeline was 
the belle of the bars, but the Old Mill 
Stream was a runner-up. It was natu- 
ral for -the boys to get full of raw 
liquor, and sing Adeline and then wan- 
der off to the Old Mill Stream. It was 
a shame that Adeline and Buda God - 
man never met-they had a lot in 
common. 

THERE is a certain swing to the Old 
Mill Stream that simply fits in with 

beer and cheese and good fellowship. 
Often, however, in the speakeasy days 
of the gilt and goofy era, the boys tried 
to make the old stream roll to the 
clang of highball glasses. Then the 
stream flooded over until the popula- 
tion prayed fervently that Adeline 
would fall in the mill -stream and get 
it over with. 

But nothing could kill Adeline. 
There was a gal who could take it. 
And nothing could stop the old stream. 
It just kept rolling along until more 
than four million copies of the song 
were sold and Tell Taylor got pros- 
perous. 

He married again, and was divorced 
again. His friends said he never forgot 
Buda, but he didn't know where she 
was. He bought a big farm near Find- 
lay, and raised horses. He had learned 
about horses from Buda. He had a 
golf course on his farm. 

Prohibition came and went, and the 
Old Mill Stream kept right on rolling. 
But the Blanchard River had changed. 
Factories went there, and the old 
water -mill was torn down. 

The village queens went to work in 
the factories, in the hamburger joints 
and hot-dog stands. Smoke from a 
hundred stacks wrote a new alphabet 
in the sky, and the Blanchard River 
turned green, then yellow with the 
poison and refuse from the mills. The 
fish died, and the swimming -holes be- 
came useless. A sewage plant was 
built not far from where the old 
water -mill had stood. 

TAYLOR protested, and health au- 
thorities went to the river to see 

if it could be returned to its health- 
ful beauty. But when they saw it, 
they shook their heads. It was beyond 
redemption, as Buda Godman was 
beyond redemption. 

Taylor was heavy-hearted. The only 
gay time of his years was his annual 
visit to his pal, Roger Lewis, a äfii-ago 
druggist who tried to write songs. 
Lewis had written "Oceana Roll," and 
he and Taylor visited together and 
talked of happier days. 

Taylor was writing another song 
"On the Banks of the Old Mill 
Stream," and he and Lewis planned - 

great things. Tell was well off, -fer as' 
late as 1935 his Old Mill Stream was 
played 5,532 times on the two majgx! 
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networks. But he wasn't happy. He 
kept wondering where Buda Godman 
was-his village queen. 

He would talk much of her, and 
then he would doze in his chair. Last 
October 23, he rocked in his chair and 
talked to Lewis about their plans to 
write a new hit, and about Buda. He 
had been visiting his crony for several 
days. Then he dozed off to sleep. 
Lewis tiptoed away, fearful of waking 
his friend. And when he tried to 
awaken him, Tell Taylor was dead. 
His heart had stopped while he slept. 

They took him back to the Old Mill 
Stream and buried him, where the soot 
from the factories could fall on his 
grave. 

BUDA 
GODMAN read of his death 

in the newspapers, and there were 
tears in her eyes of blue. The picture 
of her life must have spread before 
her eyes, an ugly picture, as ugly as 
the factories and grime and soot that 
had changed the Old Mill Stream 
from blue to green to yellow. 

After she divorced Tell Taylor, she 
returned to Chicago to the race -tracks, 
and there she met Dapper Dan Collins. 
Chicago was bustling in those days, 
jammed with big men and big money. 
Buda was such a sweet -looking girl, 
big blue eyes and a soft voice. 

She was the kind of girl men would 
confide in, pour out their woes to, so 
she became the queen of the badger 
game, that venerable racket in which 
a girl lured a man to her apartment, 
then screamed. And a fake husband 
would run in, and the victim would 
pay off. The victims seldom appealed 
to the police. They were ashamed. 

She became soiled, as the river was 
soiled by soot. The refuse of the world 
passed by her, as the refuse passed 
down the old mill stream. 

In 1916, she was indicted for "shak- 
ing down" Edward R. West, a Chicago 
coffee importer. Several of her male 
pals went to prison, but Buda disap- 
peared. Obviously, powerful influ- 
ences were on her side. She knew a 
lot about many men, and they didn't 
want her to talk. 

For fifteen years she was "lost" to 
the world. 

HELEN SMITH had eyes of blue and 
a soft voice when she came to 

New York. She knew the ropes, and 
her trim figure was prominent in the 
night clubs and speakeasies. She 
always smiled when the boys put their 
heads together over a schooner of suds, 
or a hooker of "red eye" and sang 
"Down by the Old Mill Stream." 

She was seen often with a promi- 
nent millionaire. She lived in a 
swanky apartment that cost $175 a 
week-the village queen in silks and 
satins. 

She traveled everywhere. She 
stopped walking down the primrose 
path and began running. 

The dream ended in 1932. 
Jewels valued at $305,000 had oeen 

stolen from Harvey C. Glemby. The 
giddy era was dead, and America had 
sobered up. The underworld was no 
longer glamorous, but police showed 
it for what it is-a sordid world of 
cowards. 

Helen Smith was indicted for a part 
in the robbery. Her millionaire stepped 
forward and said he would assure her 
future if she were given her freedom. 
The police shook their heads. The 
courts said no. More powerful influ- 
ences were brought to bear in Helen's 
behalf, but the courts held fast. 

Helen confessed. She said a pal, 
Sam Entratta, had given her the 
jewels to sell. She tried to sell them 
to her "benefactor"-to the man who 
had been kind to her. 

And she asked of him $10,000 more 

than the thieves had told her to ask! 
The village queen wanted more than 
her share! 

When Entratta was convicted and 
released on bail pending an appeal, he 
killed himself in her apartment. 

HELEN SMITH told almost every- 
thing. But she fibbed about her 

age, and never told that she was Buda 
Godman-the girl in gingham with the 
eyes of blue.. 

The court was not lenient, and or- 
dered her to Auburn prison in New 
York for from four to eight years. She 
took off her silks and satins and went 
back to gingham. 

In Auburn she was a good prisoner. 
Her comrades called her Helen. And 

they told her how pretty her eyes 
were. And during recreation hours 
when the radio played "Down by the 
Old Mill Stream" Helen would smile 
wistfully and look beyond the prison 
at the river that flows by there. 

The parole board freed her in 1935, 
but she must report once a week. It 
was a few days after Tell Taylor's 
death that she walked to her parole 
officer. No one noticed her.. No one 
cared. She was just a white-haired 
woman, with blue eyes and lips that 
quivered. 

And when she was released again 
after a good report, an officer told a 
newspaper man: 

"Know who she is?" 
"Nope," said the newsman, "but 

she's got pretty eyes." 
"That's Buda Godman." 
The parole board refused to tell 

more, or even where she is. 
"Regulations of the board," said a 

parole officer, "do not permit us to 
reveal her whereabouts. Under our 
policy of protecting the past lives of 
paroled prisoners, we cannot consis- 
tently approve of any personal pub- 
licity in connection with Miss God - 
man." 

But she's somewhere in New York, 
for she must not go away. If she 
should try to run away, she could be 
found easily. 

Anyone would know Buda Godman 
anywhere-well, because her eyes are 
so blue. 
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Sir William S. Gilbert (left), playwright, humorist, and Sir Arthur S. Sullivan (right), musical composer, 
were partners for over twenty years. Together they gave the world wholesome pleasure, bubbling melody 

WORDS and MUSIC 
MASTERS OF LIGHT OPERA, GILBERT AND SULLIVAN WROTE 

"THE GONDOLIERS" IN 1889. FRIDAY MBS WILL AIR IT 

IT IS remarkable that Fate should 
have brought together two men 
whose talents were as well matched 

as were those of Gilbert and Sullivan. 
But it is even more remarkable that 
men whose personalities were so dif- 
ferent should have been able to sur- 
vive clashes and quarrels and work 
together for a quarter of a century. 

Gilbert was irritable and short-tem- 
pered. During his career as a drama- 
tist, he fought frequently with the 
actors, producers and critics of his 
plays. He is said to have walked into 
a drawing -room once and exclaimed 
in mock amazement: "Hm! A dozen 
men here, and I'm on good terms with 
all of them!" 

Sullivan was good-natured and ami- 
able. He had little difficulty in find- 
ing and keeping friends, and he was 
beloved for his social graces almost as 
much as for his music. He was the 
most popular composer in Victorian 

Listen to Gilbert and Sullivan's 
"The Gondoliers," to be aired Fri- 
day over MBS at: 
EST 9:00 p.m. - CST 8:00 p.m. 
MST 7:00 p.m. - PST 6:00 p.m. 

England, honored and admired both by 
royalty and commoners. 

Gilbert was the dominant figure in 
the duo. Sullivan followed his lead. It 
was he who set Gilbert's words to 
music. But there were times when it 
was plain that Gilbert's arrogance an- 
noyed Sullivan. 

Neither Gilbert nor Sullivan was 
satisfied with his lot. Gilbert, probably 
until his dying day, entertained a 
haunting ambition to be remembered 
as a serious dramatist, but although he 
wrote some seventy plays in his time, 
they have been long forgotten. Sulli- 
van, likewise, felt that he was wasting 
his talent on light music, and often 
tried to break away. 

Gilbert is remembered mainly for 
his comic operas and for "Bab Bal- 
lads," the verses he wrote and illus- 
trated as a contributor to the maga- 
zine "Fun." Sullivan, however, wrote 
serious music which outlasted his life- 
time. 

SULLIVAN'S "In Memoriam," moti- 
vated by his father's death, and 

"The Lost Chord," written shortly after 
the death of his beloved older brother, 
Frederic, are still played. His inci- 
dental music for Shakespeare's "The 
Tempest" is enduring, and his hymn - 

tune, "Onward Christian Soldiers," is 
familiar everywhere. 

William Schwenck Gilbert, who 
wrote the words of the Gilbert and 
Sullivan operas, was born in London 
on Nov. 18, 1836, the son of a retired 
naval surgeon who put in his spare 
time writing voluminous novels and 
pamphlets. 

Arthur Seymour Sullivan, born May 
13, 1842, was the son of a poverty- 
stricken Irish musician, Thomas Sulli- 
van, who taught and copied music for 
a living. Arthur's mother was Maria 
Clementine Coghlan Sullivan, a penni- 
less girl of Italian descent. 

SULLIVAN said later that after he 
had reached the age of five he cared 

for nothing but music. Even as a small 
boy he could play every instrument in 
his father's band. 

The man who brought Gilbert and 
Sullivan together was Fred Clay, a 
facile composer of popular music, who 
had followed Sullivan as a student at 
Leipzig, and who had written the music 
for several of Gilbert's early operettas. 

The first Gilbert and Sullivan col- 
laboration was "Thespis," an extrava- 
ganza, produced on Dec. 23, 1871, and 
not notably successful. It closed after 
a month's run, and the pair separated 

-Gilbert to go back to the drama and 
Sullivan to the composition of sacred 
music. 

Richard D'Oyly Carte appeared on 
the scene in 1875. Carte was convinced 
that there was money to be made out 
of a marriage of talent between Gil- 
bert and Sullivan, and he was a 
shrewd producer. For many years he 
had run a theatrical booking agency 
in London, the best of its kind. 

Gilbert had already suggested an- 
other operetta to Sullivan, and under 
D'Oyly Carte's prodding they turned 
out "Trial by Jury," the music for 
which Sullivan composed in a period 
of two weeks. It was produced at the 
Royalty Theater on March 25, 1876. 

"Trial by Jury" was an instant suc- 
cess, and Carte quickly formed the 
Comedy Opera Company, financed by 
himself and four others, two of whom 
were music publishers, and moved into 
the Opera Comique Theater. 

THEN came "The Sorcerer" in 1877, 
and in 1878 "H. M. S. Pinafore," 

which ran 700 nights in London, and 
was so popular in America that to- 
ward the end of the year it was being 
produced, in pirated versions, in eight 
theaters in New York. 

Gilbert, Sullivan and Carte hurried 
to the United States in 1879 with a 
Pinafore Company of their own, and 
in 1879 brought out "The Pirates of 
Penzance" in New York. 

"Patience" came out in 1881 at the 
Opera Comique, and was later shifted 
to the Savoy, where all the rest of the 
operas were produced. "lolanthe" ap- 
peared there in 1882; "Princess Ida," in 
1884; "The Mikado," in 1885; "Ruddi- 
gore," in 1887; "The Yeomen of the 
Guard," in 1888; "The Gondoliers," in 
1889; "Utopia, Limited," in 1893; and 
"The Grand Duke," in 1896. 

Even after the success of "Trial by 
Jury," Gilbert and Sullivan were luke- 
warm toward further collaboration. 

In America, where the partners had 
found such popularity, Sullivan had 
suffered from Gilbert's quips and gibes 
at social functions. Some authorities 
say Gilbert was jealous of Sullivan's 
music. He himself knew nothing about 
music, and was frank to admit it, but 
he was irritated that Sullivan should 
be able to create such melodies. 

IN 1883, Sullivan was knighted, but 
Gilbert, whose biting satire had 

wounded official feelings in high 
places, was overlooked. This, too, may 
have had something to do with the 
Gilbert and Sullivan difficulties. Gil- 
bert wasn't honored with knighthood 
until 1907-seven years after the death 
of his collaborator. 

Frequent wrangles between the part- 
ners reached a climax in 1890, when 
Gilbert quarreled with D'Oyly Carte 
because Carte, he said, had exceeded 
his authority in purchasing some 500 
pounds worth of carpeting for the Sa- 
voy Theater. Carte forthwith dragged 
Sullivan into the fray by writing to 
Gilbert that he (Carte) and Sullivan 
were tired of Gilbert's interference in 
matters that did not concern him, and 
that if it were kept up they would get 
a new librettist. 

There was a terrific uproar in Carte's 
office when Gilbert called to tell Carte 
and Sullivan what he thought of them 
and stomped out furiously to begin a 
law suit, filed while "The Gondoliers" 
was at the height of its popularity. 
Gilbert tried to throw the Savoy into 
receivership, but did not succeed, al- 
though he did win an accounting and 

(Continued on Page 44) 
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Gossiper George Fischer returns to MBS in his "Hollywood Whis- 
pers" program this Sunday. Gne of Cinemaland's most vivid report- 
ers. George its an intimate friend of many o' the stars, hobnobs 
witti them often as he's shown doing above with Loretta Young 

Holllywcod's newest movie sensation is talented Actor Akim Tam- 
iroff, shown above as he agpears in costume in the new Paramount 
production, "The Buccaneer." Listeners wi l hear him Sunday 
on "Baker's Broadcast" as Feg Murray's "Seems' Stars- guest 

N. E. A. convention speaker 
Thursday will be Rear Admiral 
Richard E. Byrd. He'll describe 
his last Antarctic trip experience 

Expert reporting or the Lind- 
bergh kidnaping brought fame 
to Boake Carter. Monday he will 
begin a new 5 -a -week series 

HIGHLIGHTS 
OF THE WEEK 

Friday night "Hollywood Hotel" previews 20th Century -Fox's latest 
musical. "Sally, Irene and Mary," starring Alice Faye, Tony Martin and 
Fred Allen. Allen will be piped in from New York to participate in the 
Hollywood broadcast. Above: Allen. with Marjorie Weaver. in the film 

Buddy Baer (above), weighing 
230, will meet Gunnar Barland 
in a ten -round heavyweight bout 
to be aired over NBC -Blue Fri. 

"Columbia Workshop" repeats 
"The Ghost of Benjamin Sweet" 
Saturday. Cast as the ghost 
will be Karl Swenson (above) 
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