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The Door Is Open

"How can I get a job on the ra-
dio?’ The question is asked anyone
who is connected with the business
of broadcasting. Proud parents and
ambitious youngsters stalk the
Broadways of every important radio
center in America seeking a key
that will open the doors of oppor-
tunity.

Now is their time.

Those who come to us are being
told to forget about summer vaca-
tions and the natural hot-weather
desire to take it easy. Summertime
schedules are the happy hunting-
grounds of newcomers with talent.
There is hardly a station in the land
that has not found it necessary to
provide new programs to replace
those which have gone off the air.

Through the summer, station
managers must put on many new
shows. They must present new
ideas and new talent. In every big
city the "Help Wanted" sign hangs
out for budding stars who can en-
tertain radio listeners.

It isn't easy to plan a broadcast or
rehearse when the temperature is
kissing the 100-degree mark. So a
vigorous beginner who isn‘t afraid
to work has a chance to find suc-
cess and fame. Surely, he can get
experience. Don’t worry about net-
works. Try your nearest station,
then the next. If your program is
different, entertaining, or possesses
the quality of greatness, the net-
works will soon come after you.

Alas, Mr. Toscanini

When the heavenly books are
balanced, Cab Calloway and his
tribe will have much for which to
answer. Among his dubious entries
will be those fragments ol savage
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rhythm known to a circle of sophis-
ticates as ''moocher” ditties. His
latest is named “'Mr. Toscanini,
Swing for Minnie.”

We have not had the pleasure of
making Minnie's acquaintance, but
we have met Mr. Toscanini, and we

CHICAGO, ILLINOIS

are certain that our great sym-
phonic conductor is no fellow to
swing for any lady, call her what
you will. Nevertheless, unless you
have been exceedingly fortunate,
your radio has brought you that
bizarre command in the inimitable
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braying of the ding-donging Mr.
Calloway. When swing first started,
it was amusing to hear trumpeters
go crazy and saxophonists indulg-
ing in tootling somersaults.

But our patience now grows
short. The swing specialists are in-
vading the field of sacred music.
That is too much. A letter is on our
desk now. It says: "I tuned in on
the program by Tommy Dorsey’s
orchestra . . . the first thing I heard
was a jazz rendition of that lovely
hymn 'Going Home." The last time
I heard this tune was when it was
sung at my husband’s funeral a few
days ago. Many friends have joined
me in saying they will never listen
to Tommy Dorsey again.”

We know it was not the intent of
Mr. Dorsey to hurt any widow's
feelings—yet that happened. We
know Mr. Calloway means no of-
fense to the great Toscanini or his
followers—yet it is happening.

Offenses such as these cause
some of us to wonder if the broad-
casting industry is doing all that it
might to practise the self-requlation
which it proclaims is all it needs.

Another Joe Louis Record

Joe Louis’ assault on Mr. Schmel-
ing's jaw created several new box-
ing records. It also created a listen-
ing record. On the evening of the
fight, if you listened, you were one
of approximately 68,000,000 Amer-
icans who tuned io the “one punch”
broadcast. No other program in ra-
dio’s short history has reached such
a high mark.

It reminds us again that radio is
the most powerful single force in
the world, also the most useful and
also the most dangerous, if used
with malice.
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AUL DE KRUIF stands six-feet-some-
thing tall in his bare feet and
weighs 220 pounds. Hard as steel,

bursting with vitality, carrying with him
wherever he goes the boundless enthu-
siasm of a child—or a genius—Paul de

of his adult life
crusade against
microbes,” Hey-
wrote, “as other

Kruif has spent most
jousting a one-man
Death. "He rides to
wood Broun recently
men ride to hounds.”

I'o other individual in America—in
the world, for that matter—has done so
much to arouse public consciousness to
the necessity for determined action in
the fight against disease. In his five
books — “Microbe Hunters,” “Hunger
Fighters,” “Men Against Death,” “Why
Keep Them Alive?"’ and "The Fight For
Life”"—De Kruif has carried the fight to
the world. His books have been trans-
laled into a dozen languages. In more
than half a hundred magazine articles
he has sounded the battlecry, harrying
the American reading public and Amer-
ican medical men into new and feverish
activity in the fight against death.

Now Paul de Kruif comes to radio. In
a series now on the air, and sched-
uled to run for fifty-two weeks, the Co-
lumbia Broadcasting System and the
Federal Theatre Radio Division will
bring to American listeners dramatiza-
tions of the deeply moving and inspira-
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tional stories that have made best-sell-
ers of De Kruif's books: the stories of
the greatest figures in the oldest war in
the world, a war that dates back to the
very dawn of civilization itself—the war
against disease. Titled “Men Against
Death,” the program will bring to new
millions knowledge of what has been
done in the past, what must be done in
the future to free mankind from the
great scourges of nature: useless suf-
fering and early death through disease.

Y1\ AOST of radio’s millions,” says Dr.

de Kruif, "have never read my
books or even heard of them. I sin-
cerely believe that it is these millions
and not the comparatively few thou-
sands who can afford to pay three dol-
lars for a book who, when they learn
the power of science, will finally act to
make science come into its own and
change the life of mankind.”

And so there has come to radio at
last the stories of Leeuwenhoek, per-
fector of the microscope and first to
prove the existence of microbes; the
story of Koch, who discovered the tu-
berculosis germ; of Lister, first great
surgeon to operate in a germ-ree at-
mosphere; of Pasteur, that giant among
medical men who proved the deadli-
ness of bacteria, of Spallanzani, the
eighteenth - century Italian who laid
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much of the groundwork for Pasteur,
and of dozens of the other immortals
of medicine.

Characteristically, Paul de Kruif has
given the Federal Theatre permission
to use his books without royalty or any
other charge, and the Columbia Broad-
casting System, in addition to donating
Coast-to-Coast time for the broadcast,
has assigned two top-ranking experts to
the “Men Against Death” staff: George
Zachary will direct, and Bernard Herr-
mann, young composer-conductor, will
supervise the musical treatment. Much
of the music, incidentally, will be writ-
ten by Herrmann for this program
alone. Leo Fontaine of the Federal The-
atre staff, remembered for his brilliant
adaptation of the "“Epic of America”
series, will handle the continuity on the
program.

What sort of a man is this Paul de
Kruif? Although he would deny it, his
name is almost a household word, yet
the American public actually knows
very little about him. He has written
hundreds of thousands of words—but
always about other men, never himself.
Great, lusty, vibrant though he may be
—the exact opposite of a modest man,
one would think, looking at him—the
fact of the matter is that Paul de Kruif's
intense interest in the task he has set
himself is so all-pervading that he has
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FIGHTING DISEASE HAS BEEN
IN PAUL DE KRUIF'S
NOW LISTENERS WILL
HEAR HIS STORIES
TIZED FORM OVER CBS THURS.

IN DRAMA.-

no time to think of himself, no inclina-
tion to intrude himself in matters which
he considers of much greater impor-
tance!

Since he first sprang into promi-
nence, Paul de Kruif has been ap-
proached dozens of times by other
writers anxious to tell the world all
about him. Most men who make their
living at the business of writing are
vain, and there are few of them who
are not anxious for personal publicity.
But not Paul de Kruif. To every sug-
gestion of publicity he has made the
same unequivocal answer—no. With the
exception of a little sixty-page book,
written for private circulation by one
of his close associates, the story ot
Paul de Kruif up to this time has never
been told.

IT IS a story that should be told, for it

is a story of devotion to an ideal, sin-
gle-minded determination, persistence,
courage — the sort of story that one
doesn’t often hear. Paul de Kruif has
taken the world of medicine by the ears
and shaken it upside down. And he has
done it in the face of the sternest op-
position. He has fought a good fight to
make the world a better place to live in
—and it's a fight that isn’t half over yet.
It will go on just as long as Paul de
Kruif can lift his hands to a typewriter,

N
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and that is likely to be a long time.
And it will go on after that.

Paul de Kruif was born in Michigan,
around the turn of the century. He still
lives there, in a rambling, rough-hewn
house that sits low against the ground
on the shores of Lake Michigan, ten
miles from the nearest town. He hasn't
a telephone, because answering it takes
too much time, time that he can put to
a better use; and in the winter, when
the lake piles up mountains of ice 150
teet from the front door and deep snow
blankets the heavy woods around the
house, Paul de Kruif and his wife travel
on skis. lIt's typical of Paul de Kruif
that his home should be tucked away
in an almost inaccessible woody place,
typical that he should swim in Lake
Michigan almost before the ice has
broken up. - For that's the kind of man
he is: he loves life, lives it to the full,
and does his level best to make the
lives of other people just as lusty and
tull of zest as his own.

Medicine, and particularly bacteri-
ology, began to fascinate Kruif while
he was still in his teens. He studied
bacteriology at the University of Michi-
gan, was made an assistant professor
in that department in 1914, won his
Ph. D. two years later. Then, simply
because he was tired of study and
wanted a little action, he joined the Na-
tional Guard. He saw action against
Villa in Mexico, and when the United
States eniered the war he went over-
seas as a lieutenant in the Sanitary
Corps.

The war over, Kruif took a job on the
research statf of Rockefeller Institute.
That was in 1920, and it didn't take him
long to get himself into trouble. Al-
though Paul de Kruif was a bacteriolo-
gist, most of his friends were writers—
and a hard-bitten lot they were, too,
full of the post-war cynicism that was
beginning to roll over America at that
time. Kruif met Glenn Frank, then editor
of the old Century Magazine, and Frank
suggested that he write a series of
articles on medicine. Kruif set promptly
to work and in due time the articles
were published — anonymously. For
there was dynamite in them. Paul de
Kruif has never hesitated to call a spade
a spade, and he saw fit in the Century
articles to handle certain eminent medi-
cal men much more roughly than they’d
ever been handled before. Some of
them were attached to the Rockefeller
Institute, and when word of the author-
ship of the offending articles leaked
out, young Paul de Kruif was out of a
job.

It was one of the most important
things that ever happened to him. Be-
cause, although he didn't know it yet,
Paul de Kruif was cut out not to practise
bacteriology but to write about it, and
about everything else under the medi-
cal sun. He was not long in getting at
it. First off, he made a book—"Our
Medicine Men''—out of the Century
articles. And he continued to sell medi-
cal stories wherever he could. Then,
one fine bright day, he met Sinclair
Lewis.

For a long time Paul de Kruif had
been concentrating on the idea of writ-
ing a novel, a dozen novels. Sinclair
Lewis was his ideal. When the two
men met, Lewis was planning a novel

about the medical profession. He needed -

a collaborator, someone who knew
medical history inside and out. He of-
fered the job to Paul de Kruif, and the
two of them set off for Europe. There,
after Kruif had poured Lewis full of his
own leaping enthusiasm, “Arrowsmith”
was written. It was one of Sinclair
Lewis’ greatest successes. There is more
of Paul de Kruif in ""Arrowsmith” than
the world knows. To a very large ex-
tent, Martin Arrowsmith is Paul de
Kruif, and the book is strongly bio-
graphical.

N

Perhaps it was his association with
Sinclair Lewis that did it, but at any
rate, not long after "Arrowsmith” was
finished, Paul de Kruif arrived at the
conclusion that has been the keystone
of his success. He decided that no one
had written about medicine in the prop-
er, human fashion. Wherever he turned
in his reading, he¢f was met by the same
pompous, “high-brow’ terminology.
“All very well for doctors themselves,”
Paul de Kruif reasoned, “but what about
the layman? What about Mr. Joe Smith,
who has just as much right as anyone
else to know what's going on to make
his life longer, and safer, and happier?”
So Kruit decided to take the stiff shirt
off medical literature, to write about the
great medical discoveries exactly as
they really were—honest, human, full
of the pulsing drama of life itself. The
result was "Microbe Hunters,” a best-
seller at the time and even today,
twelve years later, very much in de-
mand. The book has been translated
into thirteen languages, has sold some-
thing over 500,000 copies. When it was
finished, when it rolled off the pub-
lisher's presses, Paul de Kruif knew
that at last he had found the right road.

E HAS been traveling that road ever
since. When "“Microbe Hunters”
was first published, the manuscript was
sent to a magazine, the Country Gentle-
man, and parts of it were published by
that magazine in serial form. Since that
time, Paul de Kruif has written some
tifty articles for the Country Gentile-
man, and his association with Philip
Rose, editor of the magazine, has been
of vital importance to him.

Essentially a reporter, and a good
one—thorough, objective, painstaking—
Paul de Kruif is still much more than
that. Although he is best known in his

role of chronicler of medical history,
past and present, there is another side
to the man: he is himself a fighter in
the front ranks of the battle. In the bat-
tle against tuberculosis, for instance; in
the current widespread campaign
against syphilis (incidentally, Paul de
Kruif was the first writer to use the
plain word syphilis in a popular maga-
zine) against infantile paralysis and on
a dozen other fronts, Paul de Kruif has
been a moving spirit and a leader.

YPICAL of the actual down-to-earth

work he has done is the story of the
artificial-fever machine, a device that
ranks with the so-called artifical lung
as a mechanical life-saver. A Viennese
doctor named Wagner-Jauregg origi-
nated the basic principle of the fever
machine—the fact that great heat, body
temperatures ranging from 105 degrees
upward, had a near-miraculous effect
on certain types of diseases, syphilis
among them. In 1931 Paul de Kruif
brought the idea to Charles F. Kettering,
one of the biggest single figures in the
automotive industry and a research ex-
pert of the first rank. Kettering prompt-
ly offered to finance the undertaking,
and the work was put in the hands of
two young doctors at the Miami Valley
Hospital in Dayton, Ohio. It was a
great success, and the value of the
"fever therapy’ treatment is today uni-
versally recognized.

Auother medical victory in which
Paul de Kruif played an active personal
role was the fight against pellagra, a
disease which has for years been the
scourge of the agricultural population
in the southern states. The first real
light on the subject of pellagra came
from Dr. Joseph Goldberger of the
U. S. Public Health Service, who
proved that pellagra was not conta-
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gious and that its conirol hinged simply
on proper diet. Those who had the
proper things to eat—meat, milk, plenty
of fresh green vegetables-—were never
attacked by pellagra. But, although Dr.
Goldberger had the solution, it was Paul
de Kruif who applied it. He took the
matter to the Red Cross. Hundreds of
thousands of packages of garden seeds
were distributed, tons of yeast given
away. The net result: Deaths from pel-
lagra dropped sixty percent!

There are dozens of stories like that
about Paul de Kruif, stories that he him-
self has never written and probably
never will. Think of infantile paralysis;,
for instance, a disease that annually
strikes down thousands of little chil-
dren. In February, 1934, Paul de Kruif
suggested that part of the million dol-
lars that had been collected at Presi-
dent Franklin D. Roosevelt’s first nation-
wide birthday ball be devoted to re-
search in the prevention of infantile pa-
ralysis rather than using all of it for
the cure of the disease and the care of
those suffering from it. President Roose-
velt, when he heard of it, asked Paul de
Kruif to serve as secretary of a newly
tormed commission for research in in-
fantile paralysis. As a result, a full
thirty percent of the money raised at
the birthday ball was earmarked for re-
search in prevention!

The other members of the commis
sion appointed by the President were,
for the most part, very rich men. It
was decided that each member would
pay his own expenses. Now, it happens
that Paul de Kruif, although he has
made a great deal of money, has also
spent a great deal. It takes money, and
a lot of it, to track down the great sto-
ries of science. Knowing that he was
the least wealthy of all, the other mem-
bers of the commission approached
Paul de Kruif, diffidently suggested
that they be allowed to reimburse him
for the heavy traveling expenses which,
as secretary, he was sure to encounter.
He gently told them he would rather
they didn"t, and for two years he went
from one end of the country to the
other, keeping in touch with all the re-
search projects that had been estab-
lished, tying them together, imbuing
countless men with his own high-volt-
age enthusiasm. Finally, in July, 1936,
he was able to announce a discovery of
vital importance: it had been definitely
established that the infantile paralysis
germ entered the body through the
nose. And it had been found that a
solution of picric acid, used as a spray,
would give temporary immunity. Later
it was found that a zinc sulphate solu-
tion produced even better results, and
tomorrow something even better may
be discovered. But the biggest monu-
ment to Paul de Kruif in this field is the
National Infantile Paralysis Foundation,
a permanent institution that will be sup-
ported by the President's birthday
parties and private funds, and one that
will do intensive research into every
phase of the disease. The establishment
of the Foundation is directly in line with
Paul de Kruif's first suggestion.

Those who know him best describe
Paul de Kruif variously as a thunder-
storm of a man, a tornado, a human
dynamo that is apparently inexhaustible
in its energy. Day after day he goes
on in the same incredible fashion, carry-
ing on the fight he has set himself to
win, and setting down the accounts of
the battles and the skirmishes so that
all may read, even before the smoke
and the shouting have died away.
America may well be proud of Paul de
Kruif.

Listen to '"Men Against Death"
Thursday over CBS at:

8 p.m. EDT 7 p.m. EST
7 p.m. CDT 6 p.m. CST
5 p.m. MST 4 p.m. PST
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Under the Sea

When Jules Verne first wrote of the possibil-
ities of submarine travel, most people dis-
missed him lightly as an arrogant visionary.
“Twenty Thousand Leagues Under the Sea”
was, after all, utterly incredible at the time it
was written. But submarines were not, even
then, quite unheard of. Men had been dream-
ing of undersea boats for centuries. The first
really successful submarine was not launched
until 1775, however, when David Bushnell, an
American, built a vessel that was used in the
War of 1776. Robert Fulton designed a sub-
marine, and during the Civil War a Union ves-
sel, the Housatonic, was sunk by a Confederate
submersible. The World War, of course, saw
the submarine raised to its full efficiency, and
great improvements have been made since.
But to most people, undersea craft are still
deeply mysterious. Some of that mystery will
be dispelled on Thursday, July 21, when the
“Americans At Work” program presents a
broadcast from a U. S. Navy submarine cruising
in Long Island Sound. On the air at 10:30 p.m.
EDT.

International Nights

Travel for stay-at-homes will be provided on
Monday, July 18, when the Carnation Con-
tented Program inaugurates a new series of In-
ternational Nights featuring musical settings in
the world's gayest capitals. With Maestro
Marek Weber conducting, each individual pro-
gram in the long series will be devoted to the
music of a single country, the orchestral num-
bers, the vocals and the continuity all designed
to describe that particular land. On thke initial
program, Marek Weber's own birthplace, Vi-
enna, will be feted. The all-string orchestra will
feature "Vienna Dreams,” followed by a waltz
medley made up of the compositions of the
well-known Viennese composers, Komzak and
Ziehrer. Three Viennese student drinking-songs
will be sung by the Continental quartet and
Weber will conclude the first International
Night with melodies from the Strauss opera,
“Die Fledermaus.” On the air at 10 p.m. EDT.

Dictators and Democracies

There are contemporary historians, men of
sound judgment and mature experience, who
will argue that the democratic nations of the
world are today slowly sentencing themselves
to death because they are not uniting in a firm
stand against the dictator-governed countries.
They will argue, and with convincing precedent
to back them up, that the history of the world
illustrates the peril of failing to unite against
avowed aggressors. Germany, Italy and Japan
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have in the last few years made perfectly ob-
vious their intention of taking what they want
from the rest of the world through the use of
armed force. The fact that all three countries
are bankrupt does not lessen the danger, but
rather increases it. A hungry man with a gun
in his hand will not hesitate to rob. Should the
democratic nations of the world present a com-
mon front against the aggressor countries, force
them to fight or be quiet, or should a policy of
conciliation and mediation be attempted? This
question, and every angle of it, will be dis-
cussed on Friday, July 22, when the University
Town Meeting goes on the air at 8 p.m. EDT
over NBC.

Prop-Man

Observant people who have spent much time
in Hollywood film studios are apt to report that
while Shirley Temple is a nine-year-old miracle,
and Joan Crawford charming, and Clark Gable
the absolute essence of everything masculine,
the most wonderful and amazing person in all
of filmland is none of these, but the studio prop-
man, that near-genius who can, on next to no
notice, create a Sahara in a sandpile, or a
moated castle in a junkyard. It is the prop-man
who knows where the touch of a paint-spray
will improve the reflection of a sunset upon
the snow, and he is the man who knows where
to find anything from 2,000 black-widow spi-
ders to a long wig of the time of Louis XIV. If
you'd like to know more, dial "It Can Be Done,”
Wednesday, July 20. Guest on that program
will be Charles Beauchamp, No. 1 prop-man for
Paramount Pictures.

The People Speak

Radio has progressed mightily: since the
days, not so far behind, when almost no one
was allowed on the air without a typewritten
script to guide his every word. Today, with
informality the keynote, there are any number
of programs featured by strictly extemporane-
ous speaking—and as a result radio broadcast-
ing has taken on a new freshness, an increased
vitality. Latest in the roster of programs to step
into line to follow this trend is “The People’s
Platform,” on the air for the first time Wednes-
day, July 20, at 8 p.m. "The People’s Platform”
will seek to create a composite of American
popular opinion through informal dinner-table
discussion. Each week four people of varied
tastes, interests, background, will meet in a pri-
vate diningroom adjoining CBS' New York
studios, and with Lyman Bryson, noted edu-
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cator, as leader, will discuss current social,
economic and political questions for half an
hour. Leon Levine, former head of the radio
and forum division of New York's Town Hall,
will direct the broadcasts.

Swing and Sweet

Bitterly debated among devotees of “swing”
and "sweet” music are the innumerable phases
of the question: Which of the two forms is best,
which most nearly represents the true spirit of
American music, which, in the final analysis, is
the real thing? Could the two be combined, or
is sweet sweet and swing swing, and never the
twain shall meet? Answers to at least a few of
these burning questions will be put on the air,

for those who can find them, at 9:30 p.m. EDT
on Tuesday, July 19, when Guy Lombardo, for
years acknowledged leader of the “soft, slow
and sweet’ school of jazz orchestra leaders,
takes baton in hand to direct Benny Goodman's
band. Goodman, the King of Swing, is taking a
three-week vacation in Europe, and he has
arranged for other noted musicians to take over
his program during his absence. Guy Lom-
bardo will be the first to try it.

World Premiere

In the golden age of music, at the time that
Mozart and Beethoven lived, and before that
and after, it was the custom of noblemen and
kings and states to commission musicians, and
artists of all kinds, painters, sculptors, writers,
to execute works on order. The men—and wo-
men—who did this were called patrons of the
arts, and some of them spent millions to further
the talent of their times. Today such encourage-
ment is seldom given. Writers and artists and
composers are too often left to struggle along
by themselves, seeking their own audiences
for their works. Last year the Columbia Broad-
casting System, in order partially to remedy
this situation, set up a Composers Commission,
asking six talented musicians to write works
designed exclusively for radio, works which
would receive their world premiere over CBS
networks. The project was a distinct success,
and this year Columbia has repeated it, origi-
nal compositions being ordered from Robert
Russell Bennett, Vittorio Giannini, Leo Sowerby,
Jerome Moross, Quincy Porter, and R. Na-
thaniel Dett. The first of their works, “Eight

N
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OF THIS WEEK

WEEK'S BETTER PROGRAMS

Etudes for Symphony Orchestra,” by Robert
Russell Bennett, will be broadcast on July 17,
Sunday, at 3 p.m. EDT, on the reqular “Every-
body’s Music” program, Howard Barlow con-
ducting. Bennett has given each etude an in-
teresting dedication: the first, to Walter Dam-
rosch, the second to Aldous Huxley, to Noel
Coward, to Carl Hubbell, to All Dictators, to
Human Faith, to Eugene Speicher, to The
Ladies.

Three-Year-Olds

All horse-players, the saying runs, die broke,
but a goodly number of them must go slowly
mad as well. For there is no sports fan so
rabid as the race-track follower, and no argu-
ments so bitter as those that develop when-
ever lovers of horse-flesh foregather to debate
the merits of their favorites. There is only one

answer to that kind of argument, and that is
the final answer of the race itself; and when
the horses concerned cannot, for cne reason or
another, be brought together in competition,
there's no answer at all. But races like that do
provide fresh food for argument. On Satur-
day. July 23, a race will be run at the Arlington
track, in Chicago, that should prove the foun-
dation for a good, long winter of debate. The
race is the $50,000 Arlington Classic, and it
will be broadcast by CBS at 6 p.m. EDT. Earlier
in the season it was believed that this race
would decide the three-year-old championship.
Entered were Stagehand, great three-year-old
thought by some authorities to be the best in
the country; Lawrin, winner of the Kentucky
Derby (Stagehand did not run in the Derby),
and Dauber, another big money winner. Un-
fortunately enough, Lawrin and Dauber have
both suffered bowed tendons running at the
Hollywood Turf Club, and neither will race at
Arlington. And so the arguments will start.
“Now, if Lawrin had been in that race .. ."”

Murder in the Cathedral

The art of writing plays in verse reached the
climax of its perfection in William Shakespeare,
and it has been declining since. But that is not
“to say that it is dead, or that there are men writ-
ing today who are not able craftsmen in this
difficult form. Perhaps one reason that plays
are not often written in verse today is that other
writers realized the futility of attempting to
excel the greatest single figure of all literature

in his chosen field, and so allowed the verse:
play to fall into disuse. One writer intent upon
reviving it is T. S. Eliot, great contemporary
English poet. His famous verse-play, "Murder
in the Cathedral,” based on the murder of
Thomas a Becket, Archbishop of Canterbury, in
the Middle Ages, will be broadcast on Satur-
day, Julv 23, by the Columbia Workshop. The
play was produced last year in New York with
great success. Time: 7:30 p.m. EDT.

Youth and Politics

Cincinnati, Ohio, was once known as a thor-
oughly corrupt city. It conformed in every
regard to the standard pattern. Conditions in
the police department were in no way short of
scandalcus; the city treasury had been looted;
unemployment and poverty were rife among
the lower classes, while a few city officials and
city-hall hangers-on grew wealthy. Today,
Cincinnati's municipal government is regarded
as an example in near-perfection, and it stands,
with Milwaukee, Wisconsin; Bridgeport, Con-
necticut, and a few other cities, in a class by
itself. As must always be the case, Cincinnati's
reformation was marked by the election to high
office of a number of unusually able, public-
spirited men. High-ranking on Cincinnati's roll
of honor is the name of the Hon. Murray
Seasongood, former mayor and a recognized
authority on municipal government. On Sat-
urday, Murray Seasongood will speak on his
favorite subject over an NBC network. The title
of his address: “Youth and the State—Clean
Politics.” The time, 12 noon EDT.

The Farmer Talks

How will the wheat crop be this year? What
do farmers think of the AAA? What is the
truth about conditions among sharecroppers in
the South? Is the farm population in favor of
Roosevelt's foreign policy? Will the farmers
ever join with city industrial workers in a
Farmer-Labor party? These are questions that
plague politicians, journalists, economists—
questions which all thinking people would very
much like to have correctly answered. In a
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new series of broadcasts CBS will bring to the
microphone the people best qualified to answer
these questions: the American farmers. “‘The
Farmer Takes the Mike,” which will be heard
each Sunday at 4 p.m. EDT, beginning July 17,
will originate each week in a different section
of the country, with six people on the air in a
group discussion. In each broadcast there will
be a farmer, a farm tenant, a farm laborer, a
farmer’'s wife, and a farmer’s son or daughter,
with an announcer as interviewer. The first
program will come from Des Moines, lowa, cen-
ter of the corn belt.

King and President

Since the dawn of civilization, vast impor-
tance has been attached to international "visit-
ing parties” by the rulers of great nations. Be-
cause such visits offer excellent opportunity for
demonstrating the solidarity between allied na-
tions, because they provide thrilling festivities
for the amusement of the populace, and instill
government confidence in the people, they are
a standard part of international diplomatic tac-
tics. Particularly in the dictator-governed coun-
tries they are made much of. The last year has
seen Adolf Hitler in Rome and Benito Musso-
lini in Berlin, both visits costing literally
millions of dollars, both being made the occa-
sion for warlike speeches and declarations of
policy. This week, Friday, July 22, the leaders
of two of the great democracies will meet to
talk of peace when King George VI of En-
gland and President Albert Lebrun of France
join in the dedication of the Australian National
War Monument at Villers Bretonneux. The
ceremonies, recently postponed because of the
death of the Countess of Strathmore, mother of
Queen Elizabeth, will be broadcast at 8:30
a.m. EDT.

Four Corners Theater

All over the countryside there is a composite
American theater of countless small frame
auditoriums, where thousands laugh, and cry
a little, too, at plays which are never on the
Pulitzer list but which never close. This is the
nation’s rural theater, and it is an essential part
of our life. These simple dramas and comedies,
in which the villain usually comes from the
Big City and the hero is an Honest Country
Boy, will be reproduced over CBS in a new
summer series called "Four Corners Theater,”
to be heard every Tuesday at 8 p.m. EDT be-
ginning July 19. Under the direction of Earle
McGill, the best of the typically rural dramas
will be broadcast. They will be played
“straight”; that is, without suggestion of bur-
lesque. Bernard Herrmann, CBS conductor, will
direct the orchestra in old American tunes and
ballads accompanying the plays.
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BOAKE

CARTER

SPEAKING

AMERICA'S FOREMOST COMMENTATOR,
BOAKE CARTER, TAKES HIS STAND

WITH TRUTH
TO MILLIONS OF

Boake Carter is America’s No. 1 ra-
dio commentator. His audience can be
calculated only in the millions, and his
influence is widespread and weighty.
Acknowledged leader of the dissem-
inators of radio news so vitally im-
portant in the American scheme of
things, Boake Carter, we believe,
stands as typical of radio commenta-
tors as a group. Today, with half the
civilized world already engaged in
warfare or swirling headlong toward
it, with the economic system of the
world under an unrelenting drum-fire
attack, with false and malicious prop-
aganda reaching a mnew high-water
mark of effectiveness, there is no more
momentous question than this: Are
the American people—you and you
and you—being given the straight, un-
adulterated truth in the news? For in
the last analysis, it is the people who
decide the course of this nation. To de-
cide wisely, the people must think
clearly. To think clearly, they must
have the truth. In order that readers
of Rapio GUIDE may judge the caliber
of America’s foremost radio commen-
tator, and, through him, the worth and
substance of his fellows, we present
the following question-and-answer in-
terview with Boake Carter.

—The Editors.

IIMR CARTER, you were born
in Russia, weren’t you?”

“I was. My father at that
time was in the British consular ser-
vice, stationed in Baku, South Russia.
My given name, incidentally, is an
Anglicized version of ‘Baku’.”

“You traveled a great deal as a
boy?n

“Naturally. The nature of my fath-
er’s work brought frequent moves.”

“You went to school in England?”

“Yes, at Tunbridge and Christ Col-
lege, Cambridge. After that I went to
work for the London Daily Mail and
covered stories all over Europe.”

“Did you serve in the World War?”

“I did, in the air. After the War I
did a bit of kicking about, finally went
to Mexico to prospect for oil. 1 saw
something of the Central American
countries at that time, too. I came to
America in 1924, finally decided to go
back to newspapering, and went to
work for the Philadelphia Bulletin.”

“You first went on the air in Phila-
delphia?”

“That’s right, it was back in 1930.
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IN REPORTING THE NEWS

RADIO LISTENERS

The station was WCAU.”

“Now then, Mr. Carter, as a veteran
radio commentator, will you answer
this question: Do you think the news
commentators make an earnest effort
to present unbiased, unslanted,
straightforward news? Do you think
they are more, or less, restricted by
business-office requirements than are
newspapermen?”’

“In answer to the first part of the
question, I do. Most of the first half-
dozen news commentators in the coun-
try are newspapermen with many
years of newspaper experience. I think
they are all as conscientious about the
news they put on the air as they are
about the news they write, or would
write, for their papers. On the matter
of restriction, I think they are more
restricted on the radio by business-
office requirements. And yet I can re-
member the many occasions while I
was working on newspapers when the
advertising department of the business
office pressured the city desk to kill
stories that might hurt an advertiser.”

“To the frank question, Are you or
are you not anti-labor? Mr. Carter,
what would your answer be.”

“I have never been anti-labor. What
I am and will forever be is anti-nit-
wits for labor leaders. Capital is or-
ganized with its Chambers of Com-
merce and manufacturets’ associations.
Union labor should be likewise handled
for a proper social balance. But when
nitwits bring ill repute on the rank
and file of labor, then antics of the nit-
wits should be called, in my opinion.”

“In some quarters, unjustly perhaps,
you are reputed to be anti-labor, anti-

New Deal, anti-Roosevelt. How do
you account for this?”
“Propaganda, emotionalism and

smear. Nowadays if you argue theories,
faets and theses you are buried under
a shower of emotional denunciation. If
you take a piece of New Deal legisla-
tion, argue it on its merits and con-
clude against it you are automatically
anti-New Deal. If you condemn a
specific act of perhaps one labor lead-
er you are denounced as anti-all labor.
So few people nowadays will debate
the merits of any issue, and under
modern mass-emotionalism methods,
the right to hold a different opinion
and still maintain an open mind on a
subject at large is denied.”

“Do you think, as Jefferson said,
the people should know the truth and

Radio Guide ® Week

Boake Carter has been air-reporting since 1930.
news over CBS is heard Monday, Wednesday, Thursday and Friday at 7:45
p.m. EDT in the East (for the West, Monday through Friday, 4:45 p.m. PST)

are capable of attaining right action
through it, or do you feel more in sym-
pathy with the current theory that the
truth should be adjusted and pointed
for popular consumption?”

“I believe as Jefferson did. I am
completely out of sympathy with the
theory that truth should be adjusted.
The only adjustment should be toward
more truthful truthfulness. Adjust-
ment of truth in the current popular
theory is simply parlor language for
arrant distortion.”

IWAT A rough guess, Mr, Carter,
which would you call the most

effective propagandists, radio commen-

tators or newspaper columnists?”’

“They fall into two different classes,
each being effective in their own fields.
Voice plays upon emotions, cold type
provides a chance to reason. By and
large, radio stirs the emotions more
effectively, and the world, unfortunate-
ly in too many instances, is guided
more by emotion than by cold logic.”

“Can you recall an instance in which
sponsor restrictions forced you to kill
a piece -of news, or slant it from what
you felt to be the true interpretation?”

“I recall no instance of a sponsor
forcing me to kill a piece of news or
slant it from what it should have been.
Perhaps I have been lucky.”

“You are said to be an isolationist.
If this is true, your interpretation of
foreign news is naturally colored by
this philosophy. Don’t you feel that
you have just as much right as, for
instance, a newspaper publisher, to
present your own views?”

“I deny I am an isolationist. Senator
Hiram Johnson and myself once
chuckled heartily together when Mr.
Hull accused us of being ‘seclusionists.’
Actually, I believe in the adoption by
the Government of an independent

Ending July 23, 1938

www americanradiohistorv com

His fifteen minutes of

foreign policy which considers America
first, last and always, and not a per-
petuation of a policy which is a shirt-
tail philosophy laid down by the Lon-
don foreign office. England is for
England: Chamberlain and his group
have readopted the philosophy of
Castlereagh and Gladstone, which is
simply ‘England is one thousand per-
cent England and one thousand per-
cent less for everybody else.’ Selfish?
Yes, but a most effective policy and in
no sense of the word can that be called
isolationism. And yet, it’s an adoption
of that idea by America for Americans
that I have continually suggested. And
I am therefore condemned by the col-
lectionists as an isolationist. I do in-
deed feel I have the same right to ex-
press those views that a newspaper
publisher expresses in his print. But
try and do it and see how long it is
before the muzzle is slapped on from
political headquarters.”

"FROM what you have said, Mr.
Carter, one may safely assume
that you consider the American radio
commentators to be honest, unbiased,
and relatively free from sponsor in-
fluence as far as the news is concerned.
But you just spoke of political ‘muz-
zling.’ Is that a serious factor?”

“It is. The most serious fight in
which I’'ve been involved since I first
went on the air has been the slow
struggle to defend expression. It has
been a long, hard fight against con-
tinual pressure—a fight which has
turned into a rear-guard action since
1933. The pressure has been mostly
political and it is no secret to any
commentator or anyone in radio broad-
casting that the pressure goes all the
way down the line from the White
House at one end to the smallest
bureaucrat at the other.”
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GENE TIM AND IRENE

ACKED with fun and laughfer, the Royal Crown Revue is fast
becoming one of the air's most popular shows. Featuring Tim and
Irene and a host of others, it is heard over NBC every Friday night
at 9 p.m. EDT and rebroadcast for West Coast listeners at 8:30 p.m. PST.
On June 24, Radio Guide sent Gene Lester to visit Tim and Irens and
capture, in pictures, those responsible for the show's great popularity.

Exclusive Radio Guide Photographs by Gene Lester

T s
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P
Tim Ryan and Irene Noblette (who answers to the name of Mrs. Tim Ryan Charlie Cantor plays various com- Graham McNamee, famed NBC an-
off the air) are the principals in the Royal Crown Revue. Here the two edy character roles and entertalns nauncer, is announcer and master of
do a little clowning during rehearsal with Gene Lester’s Contax camera members of the cast between shows ceremonies for Royal Crown Revue
r g i ‘ S r

- s RIS g W

Nove! wvocalizing for the Royal Crown Revue is furnished by the Galden
Gate Quartet (above). Members are Willlam Sankford, Henry Owens, Willie
Johnston and Arlandus Wilson. It is their first Coast-to-Coast commercial

George Olsen, musical director of thes program, directs an eleven-piece
orchestra in a style which he calls “music of tomorrow ' Above: Olsen
helps out Vocalist Fredda Gibson by accompanying her on a slide whistle

‘
B

Irene Noblette, who is thin, bet Stooge Teddy Bergman, who is fat, that
she could. kick higher than he could. Such scenes are common to all
comedy programs, and especially to the fun-packed Tim and lirena broadcast

Radic Guide ® Week Ending July 23, 1938
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Mary Eastman sings on “Es-
says in Music” this Thursday

SUNDAY, JULY 17
at 12:30 p.m. EDT on NBC

The Radio City Music Hall
of the Air

The Music Hall Quartet

Viola Philo, soprano
Henrietta Schumann, pianist

First Movement for Piano Quintet
Opus 81 (Dvworak)
The Quartet and Henrietta Schumann

Andante and Variations from Quartet
Opus 35 (Miaskowsky)
The Quartet

None But the Lonely Heart
(Tschaikowsky)
Chi Vuola Zingarella (Paisiello)
Viola Philo

Londonderry Air (Bridge)

A La Spagnuola (Glazounow)
First Movement from Piano Quintet
Opus 24 (Brahms)

The Quartet

IS full name is Nikolai Jacovlev-
itch Miaskowsky, and to twist
American tongues further, it might be
mentioned that he was born in Novo-
georgievsk, Russia. The symphonies of
the fifly-seven-year-old composer num-
ber almost as many as the letters in his
native city, for he has written twenty
works in that form, five or six of
which have been performed in Amer-
ica, perplexing both critics and music-
lovers. Miaskowsky’s music is heavy
with typical Russian introspectiveness
and sense of tragedy, but expressed
with complexity and disregard for
easily caught beauty. Radio listeners
will have to strain both their ears and
minds to enter fully into the nature
and purpose of the music by Mias-
kowsky.

SUNDAY, JULY 17
at 3 p.m. EDT on CBS

"Everybody's dMusic”
Howard Barlow, conductor

Quverture to “Preciosa” (Weber)
Symphony No. 34 (Mozart)
Kamarinskaia (Glinka)
Eight Symphonic Etudes (Bennett)
(First Performance)

OZART’S towering C Major sym-
phony is the one justly known as
“Jupiter,” and No. 34 in the same key,
dating from 1780, ranks below its fa-
mous fellow created eight years later,
when the composer was at his inspira-
tional peak. Though less elevated in
mood and power, No. 34 has its own
charm and vivaciousness. Search all
through the thirty-nine symphonies of
Mozart and you will never find a
really dull or poorly made page.
Weber’s “Preciosa” music (1820)
was composed as incidental to a play
adapted by Wolff from a novel (1620).
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The March of Music

A Weekly Preview Edited By Leonard Liebling

". .. An ampler Ether, a diviner Air . . ."—Wordsworth

Musical Good
Neighbors

MISSOULA, Montana, correspondent praises the splendid work
done by radio in its Pan-American 'Good Neighbor" programs,
but asks: "Why must the broadcasts be nearly all talk?” He
writes that he felt prompted to put his query after listening to a short-
waved program of the Mexico Symphony Orchestra led by Carlos
Chavez, who is known to North American dialers through his batoning
with the New York Philharmonic and NBC Orchestras. The corre-
spondent also reminds us that the Mexico Police Band is world famous,
and that many of the large South American centers have firstrate
opera companies which deserve hearing on the air. He adds: "And
there are orchestras south of the Rio Grande that lift the tango and
allied dances out of the night-club sphere and into the realm of art.”
The points are well taken, for an immense majority of radio
owners in our land have no short-wave sets, and therefore are de-
prived of musical enjoyments from the southern countries. It can-
not be a matter of transmission difficulties or financial expense for the
networks, as music-programs are no harder to get or relay than dis-
cussions of social conditions and trade relations, especially when it
is considered that many hours of symphony concerts and operas are
brought successfully from Europe. True, there is a bit of music now
and then from South America, but as the Missoula correspondent says,
“"What we want is not an incidental interlude or sporadic and mo-
mentary whiffs of Latin-American entertainment, but adequate presen-
tation of our neighbors’ serious culture at home, in the arts as well
as in economics, sociology and politics.”
The timely and thoughtful hint, if accepted by the major broad-
casting concerns, would materially enhance the usefulness and
pleasure of radio communion.

Gallows

Humor

I cannot refrain from quoting also another letter-writer, who sends

his opinion on a burning subject, as follows: “After experiencing some -

of the recent 'Swing’ broadcasts, I have come to the conclusion that
'Swing’ music should be swung by the neck until dead.”

A disgruntled air-artist suggests that many of the sustaining pro-
grams hardly sustain the performers.

—Herbert Mitchell

Left: Willem van Hoogstraten conducts Robin Hood Dell Fri. & Sat.
Right: Fritz Lechner appears on “The Story of the Song” Tuesday
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Massimo Freccia conducts the
Stadium Concerts this Sunday

SUNDAY, JULY 17
at 8:30 p.m. EDT on CBS

THE STADIUM CONCERTS

The New York Philharmonic
Orchestra

Massimo Freccia, conductor

Querture to “Der Freischuetz” (Weber)
Notturno (Martucci)
Suite “Daphnis and Chloe” (Ravel)
Symphony No. 1 (Brahms)

IME was when the musical knowl-

edge of Italian conductors was gen-
erally supposed to be limited to the
operas of their native land. But along
came Toscanini and changed all that.
Since his advent, the world has
learned to respect also the versatility
of Molinari, Serafin and Panizza.

Massimo Freccia leans over back-
ward in his Stadium program to show
that he is international in his musical
tastes, for he lists only one short Ita-
lian work by the late Giuseppe Mar-
tucci, who gained wide reputation as
a pianist and composer—even though
he never wrote an opera. Liszt had
great admiration for Martucci’s piano
concerto.

In the delicate Ravel music and the
serious pages of Brahms, Freccia will
have his best chance to demonstrate
his talents with the stick.

THURSDAY, JULY 21
at 8 p.m. EDT on MBS

Sinfonietta
Alfred Wallenstein, conductor

Symphony No. 1 (Beethoven)
Slavonic Dances (Dvorak)

OR those who know all the Bee-

thoven symphonies it is interesting
to compare his first and second works
in that form with his later seven, and
to note how his imagination and skill
found ever newer and more authori-
tative expression. Hearers who have
no such historical perspective will be
rewarded just the same by enjoving
the first symphony as a bright and
fluent composition which actually
pleases the ear more than it taxes the
mind.

The third movement, although called
a minuet, shows Beethoven’s original-
ity already active, for he breaks away
from the strict tradition of that dance
(as treated by his predecessors, Haydn
and Mozart) and makes the piece re-
semble a scherzo. In his succeeding
symphonies Beethoven discards all the
implications of a minuet and uses only
scherzos for his lighter moments.

Wallenstein’s program stays in joy-
ous mood with Slavonic numbers by
Dvorak, whose ebullient measures are
eloquently descriptive of the robust
and happy spirit of his native Czecho-
slovakia.
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MONDAY, JULY 18
at 8:30 p.m. EDT on NBC
(7:30 p.m. PST for the West)

The Voice of Firestone

Alfred Wallenstein, conductor
Margaret Speaks, soprano

Overture t6 “The Barber of Seville”
(Rossini)
The Orchestra

Only a Rose, from “The Vagabond
King” (Friml)
Margaret Speaks

Largo (Handel)
The Orchestra

One Kiss, from “The New Moon”
(Romberg)
Margaret Speaks

Dance of the Comedians (Smetana)
The Orchestra

Jewel Song, from “Faust” (Gounod)
Margaret Speaks

FIRESTONE is falling off steadily in
the quality of its material, which
now appears to be entirely eliminating
the important symphonic repertoire.
There are not too many dignified or-
chestral concerts on the air, and one
hopes from such an eminent musician
as Wallenstein that his present course
is only a summer practise. Maybe the
autumn will see him doing something
of a higher type than musical vaude-
ville—sponsor permitting.

With these thoughts in mind, I
shall try nevertheless to smile with the
pleasantries of Rossini and Smetana,
and to follow Miss Speaks in the agile
ministrations of Gounod’s bejeweled
operatic aria.

It was at the personal request of
Arturo Toscanini that Wallenstein
came to New York as first cellist with
the Philharmonic-Symphony of New
York. In the spring of 1936 he re-
signed that post, as well as that of
member of the board of directors of
the Philharmonic Society, to devote
his entire time to conducting. This, too,
was done with Toscanini’s approval.

THURSDAY, JULY 21
at 9 p.m. EDT on NBC

The Toronto Promenade Symphony
Concerts

Reginald Stewart, conductor
Marcel Hubert, cellist

Symphony No. 3 (Brahms)
The Orchestra

Concerto for Cello and Orchestra
(Saint-Saens)
Marcel Hubert and Orchestra

USICAL proficiency and taste,

smooth execution and refined
tone quality distinguish the art of
Marcel Hubert, cellist from France.
For such a player, the amiable and
melodious concerto by Saint-Saens of-
fers an especially fruitful medium. In
this opus, the composer’s fancy, tune-
fulness and seemingly effortless crafts-
manship show their most gracious
voice. He has with truth been called
“The French Mendelssohn,” an apt
comparison, for both composers lacked
in lofty grandeur, and posterity there-
fore denies them a place with the
greatest of the masters.

Brahms’ innately happy disposition
is well typified in his third symphony,
and whenever I hear it, I think of his
quaint but sensible philosophy “So
long as I have healthy legs and a good
book, I can snap my fingers at the uni-
verse.” Before he composed this F
major symphony, Brahms was already
installed in the ranks of the mighty.
My favorite parts of the work are the
flowing first section and the pensive
third movement.

N

CBS Starts Performances
of Commissioned Music

Sunday, July 17, at 3 p.m. EDT on CBS

uses as a reproductive musical

medium, but hitherto did little to
stimulate creative work among the
composers except by premiering a few
new examples not snatched by the
regular concert orchestras. Some of
these scores were commissioned (and
paid for) by the major networks, but
the practise enjoyed only occasional
application.

To remedy that condition, and add
to the artistic importance of radio,
CBS founded its Columbia Composers
Commission, now ‘in its second year,
whose purpose it is to order from
American composers works written
especially for air listeners and to be
performed in “Everybody’s Music,”
conducted Sunday afternoons by How-
ard Barlow. The six composers com-
missioned for the 1937-38 premieres
are Robert Russell Bennett, L.eo Sow-
erby, R. Nathaniel Dett, Jerome Mo-
ross, Quincy Porter and Vittorio Gi-
annini. In addition to introducing the
novelties, Mr. Barlow will give hear~
ing also to other pieces by our native

RADIO has always had its obvious
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First commissioned music to be heard over CBS will

nitaries, and the Protestant creators of
sacred music drew salaries from the
heads of that church or from the rul-
ing monarchs and princes in various
lands. Secular composers worked for
potentates or noblemen, writing to
order for weddings, birthdays, funerals,
holidays, and sundry other celebra-
tions. Bach did that sort of thing, also
Haydn, Handel and Mozart, to say
nothing of the ancient Italian, French
and English music-makers. Letters are
on hand, penned by Bach and Mozart,
filled with pathetic flattery, asking
highly placed personages to “patron-
ize” certain compositions and accept
dedications. One could almost weep
at the spectacle of exalted genius so
demeaning itself.

Everyone wishes CBS well with its
commission plan, and hopes that new
American scores of high merit may
result. The first one to be broadcast
will be Bennett’s “Eight Etudes for
Symphony Orchestra,” a series of
sketches illustrating the resources of a
large instrumental body in the same
way that piano etudes show the possi-

—Wide World

be ‘“Eight

Etudes for Symphony Orchestra” by Robert Russell Bennett (above)

composers, and invites them to send
in their output on approval, whether
it has been previously heard publicly
or not. The only requisites are musical
worth and adaptability for broadcast-
ing. The first commissicned product to
be heard will take the air on July 17.

There are those who say that a
composer’s best efforts result only
when his inspiration operates purely
from creative urge, and unhampered
by promised reward cf pay or per-
formance. However, historical facts
do not bear out that view. One has
merely to remember, of comparatively
recent years, Mascagni’s ‘“Cavalleria
Rusticana” (1890) and Leoncavallo’s
“Pagliacci” (1892), both done in a hur-
ry for prize competiticns, which they
won. Neither composer later dupli-
cated the success gained by that brace
of little operas, to this day generally
paired as a double bill.

Going further back into the records,
it is astonishing to discover how much
great music was “occasional” (the
technical term for suggested or com-
missioned works). The early Italian
Catholic composers were in the pay of
the popes or lesser ecclesiastical dig-
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bilities of the keyboard. Bennett’s
etudes bear dedications to Walter
Damrosch, Aldous Huxley, Noel Cow-
ard, Carl Hubbell, All Dictators,
Human Faith, Eugene Speicher, The
Ladies. Howard Barlow explains that
“the dedications are novel in that they
appear at the conclusion of the various
numbers. Thus it might be said that we
have a series of canvases to be filled
in by the listener, who may compare
his impressions when the dedication is
revealed . . . Some of them are direct-
ly descriptive, such as the first. At the
end of that etude there is a four-note
figure which would seem to spell the
syllables ‘Wal-ter-Dam-rosch.”” Ben-
nett is a composer and arranger of ex-
ceptional gifts. Best known of his
creations are the “Abraham Lincoln”
Symphony, “Charleston Rhapsody”
and the opera ‘“Maria Malibran.”

It is interesting to know that Vittorio
Giannini’s contribution to the CBS
course will be an opera to last twenty-
nine minutes and thirty seconds. The
libretto, by Robert A. Simon, brilliant
music critic of the New Yorker, deals
with the fairytale “Beauty and the
Beast.”

Ending July 23, 1938
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Also Recommended

Sunday, July 17

Blaisdell Woodwind Quartet, 10:30
a.m. EDT, NBC. A quartet headed by
Frances Blaisdell, one of the outstand-
ing women flutists.

Yella Pessl and the Madrigal Sing-
ers, 1 pm. EDT, NBC. Examples of
ancient harpsichord music and part-
singing.

The Magic Key, 2 p.m. EDT, NBC.
Symphony orchestra, Frank Black,
conductor.

Monday, July 18

American Rhythm Master, 9 p.m.
EDT, NBC. NBC carnival of popular
music program.

Tuesday, July 19

The Story of the Song, 3:30 p.m.
EDT, CBS. Second half of the Schu-
bert “Winterreise Cycle” sung com-
petently by the German baritone, Fritz
Lechner. To appreciate the cycle fully,
one should understand German or else
read the English translation of the
texts. The story is that of a weary
wanderer betrayed by his sweetheart,
journeying aimlessly in cold, implac-
able winter.

Wednesday, July 20

Keyboard Concerts, 5 p.m. EDT,
CBS. Another in the series of excellent
piano and harpsichord recitals, this
time featuring Ralph Kirkpatrick,
harpsichordist, playing the Partita in
G Major (Bach), 2 Sonatas (Scarlatti),
Gavotte with Variations (Rameau).

Styles in Vocal Rhythms, 8:30 p.m.
EDT, NBC. Carnival of popular music
program. The best modern popular
choral groups.

Symphonic Strings, 10 p.m. EDT,
MBS. String orchestra, conducted by
Alfred Wallenstein. Concerto Grosso
(Corelli), Scenes Andalusians (Tu-
rina), Little Serenade (Larsson).

Thursday, July 21

Sinfonietta, 8 p.m. EDT, MBS. Small
symphony orchestra, Alfred Wallen-
stein, conductor. Symphony No. 1
(Beethoven), Slavonic Dances (Dvo-
rak).

Essays in Music, 10 p.m. EDT, CBS.
Victor Bay, conductor; Mary Eastman,
soprano. Subject: “The Forest.” Deep
Forest (Mabel Daniels), By a Lonely
Forest Pathway (Griffes), Forest Mur-
murs from “Siegfried” (Wagner), For-
est Solitude (Brahms), Tales from the
Vienna Woods (Johann Strauss).

Friday, July 22

Robin Hood Dell Symphony Con-
certs, 9:30 p.m. EDT, MBS. The Phila-
delphia Orchestra, Willem van Hoog-
straten, conductor. Mr. van Hoog-
straten is still in Europe at the time
of going to press, so his program is
unavailable.

Grant Park Concert, 10:30 p.m. EDT,
NBC. Chicago Philharmonic Orchestra.

Saturday, July 23
Kreiner String Quartet, 12 noon
EDT, CBS. Quartet in D Minor (Mo-
zart), Quartet (Debussy).

NBC Music Guild, 12 noon EDT,
NBC. Toronto String Quartet.

Robin Hood Dell Symphony Con-
cert, 8:30 p.m. EDT, MBS. Willem van
Hoogstraten, conductor.

Cincinnati Summer Opera, 11 p.m.
EDT, NBC. “Rigoletto” (Verdi). Lu-
cille Meusel, Lucille Browning, Carlo
Morelli, Nicholas Massue.

9
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Kenneth A. Christy, the man whose method of permanently waving hair has
attracted national attention, met his match when he attempted a demonstra-
tion for Gracie Allen. Gracie proceeded to show Christy how she would do it

from Callender, Ont., where he
co-starred with Canada’s darlings,
the Dionne quins, in sequences for
their next Fox picture, “Five of a
Kind.” “What,” I asked the famous
veteran character actor, “do they listen
to over the radio?” “At present,” came
Hersholt’s reply, “they’re only allowed
to listen to music, and they prefer good
music. You’d never guess their favor-
ite star or favorite selections. I didn’t.
Lily Pons it is who wins the unani-
mous approval of all five, and ‘Lo
Hear the Gentle Lark’ and the Bell
Song from ‘Lakme’ are their pet num-
bers!” . . . Seemingly odd that through
the veins of Pons and the quins
courses French blood, yet in this fact
lies the explanation, perhaps, of the
choice of their favorite broadcaster.
You see, Governess Nora Rouselle so
far has taught the five sisters only the
French language. English will come
later—and then maybe Benny Good-
man will charm away their ten ears
. . Hersholt, who returns to the air
for thirty Tuesdays come October,
found more radio than movie fan in-
terest in him. On his trip, the public’s
question was always, “When will you
return to the air?” not “What is your
next picture?” . . . He likes that, for
he prefers radio!

JEAN HERSHOLT had just returned

Rom-Antics: Martha Raye, before
leaving Hollywood for two weeks of
theater-bowing in Chicago, was asking
friends if they would come to her
wedding—to Dave Rose . . . Tyrone
Power and Annabella have been going
places. Power, by the way, hosted the
Don Ameches to a bon-voyage dinner
A Radactress Maggie McKay and
Attorney Sanford Carter are a mew
twosome.

Tragic and undeserved was the ac-
cident which befell Don Quinn, Fib-
ber McGee writer, and his wife Gar-
nette on the night of June 30 near
Murdo, South Dakota, as the couple
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sped along happily in their car en
route to Pebble Beach, California, and
their newly built home, which neither
yet had seen. The car skidded, rolled
over four times . . . Garnette was killed
instantly; Don survived with bruised
left thigh, minor contusions and se-
vere shock . . Jim Jordan, star of
the Fibber McGee series, immediately
left Chicago to foin his friend and co-
worker in his hour of need.

More fortunate was Bill Goodman,
CBS announcer of “Hollywood Show-
case,” who suffered minor face cuts
over the Fourth week-end when the
car in which he was riding sideswiped
another containing his wife! She was
unhurt . . . Radio folk, PLEASE be
careful!

“Hollywood Hotel” will have a new
sponsor—not Campbell’s Soup-—next
fall. Louella Parsons and her four-
year sponsor definitely have reached
a deadlock over her desire for in-
creased funds so that hereafter she
may pay her guest stars, who hitherto
have gone on the air for orchids, tea
and friendship. As the matter now
stands, Miss Parsons and Conductor
Raymond Paige are considering the
deals submitted by several prospecting
sponsors, while the soup firm is left
with the Friday night time spot and
a contract with Frances Langford,
about whom they hope to build a new
show.

Echo of ‘“Jane Eyre”: Helen Hayes
was nauseated by the mention of un-
dies and perspiration in the Lux The-
ater commercials the night she starred.
Perhaps the regal Victorian influence
has dimmed her senses to candid to-
day.

Edythe Wright, Tommy Dorsey’s ve-
calist, who was only two weeks past
her appendix removal when she
reached this town, didn’t feel any too
strong the night he opened at the Pal-
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HOLLYWOQOD
SHOWDOWN

BY EVANS

omar Ballroom. She almost collapsed,
Dorsey ordered her home to bed. Ben
Blue, the Paramount comedian who
has been looking on Edythe with eyes-
of-love since meeting her recently in
Manhattan, was the lucky guy elected
to drive Miss Wright home—and stay
up with his sick friend . . . Everett
Crosby, the Bing brotherdom’s senior,
attended the opening with Florence
George; Mable Todd and Hubby Morey
Amsterdam were on hand, too.

Robert Benchley’s radio idea, with
young Walter Tetley stooging, prac-
tically has Texaco in the bag for a fall
premiere. If the deal is inked, here’s
hoping Benchley will devote one satire
to “How to Make a Hollywood Left
Turn” . . . Didja ever drive here?

Los Angeles syndicate cameramen
no doubt will elect Irene Rich their
favorite 1938 celebrity. The other
night, she had planned to hostess them
at a home-cooked dinner of fried
chicken with all the trimmings, in-
cluding champagne. Came rumors of
Howard Hughes’ plane take-off, and
all lensmen had to send their regrets;
they must cover the airport. That
didn't stop Irene. Carefully, she
wrapped the dinner piece by piece in
waxed paper; dispatched it in baskets
to the photographers by means of
Messenger Joe Alvin, NBC publicity
man. “Swell of Irene,” “Rich is O.K.,”
and like praises greeted Alvin’s ears
when he made the delivery, “but
where,” they razzed him, “is the cham-
pagne?” . . . Deep down into one of
the baskets he reached and produced
four cold fifths! They swooned, even
before taking.

Inveterate Cigar - Burner George
Burns is learning to smoke cigarettes
—Chesterfields in particular. “If,” he
was heard to comment, “they can af-
ford to pay Gracie and me all that
dough, I guess I can afford to smoke
‘em!” The Burnses, incidentally, sail
August 5 for Honolulu.

Stanley Morner, ex-radio tenor
whose M-G-M mistreatment was re-
gretted in this column several weeks
ago, has been signed by Paramount to
play the leading role opposite Gail
Patrick, no less, in “King of Alcatraz.”
But you won’t see Morner’s name on
the list of characters. Instead, you’ll
note he has been rechristened “Rich-
ard Stanley.”

In a week or two, one Jack Benny
and trainer will head for the High
Sierras around Oregon and Washing-
ton for a strictly healthful vacation.
Wife Mary will stay home and com-
plete the furnishing of their new home.

Robin Burns, the bazooker, bought
a radio for Baby Barbara Ann the
other day, but her nurse thumbed-
down its use except for the rendition of
soft music. So now the Burns heiress
enjoys music every night of the week
_except Thursday, when a certain
part of a certain Kraft Music Hall,

Ending July 23, 1938
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PLUMMER

allegedly a bazooka solo, is edited out
of Barbara Ann’s dial menu.

Hollywood-bound vacationers should
not count on seeing many broadcasts
during late July and August. Few
transcontinental shows remain. Nearly
all are likewise vacationing. Last Mo-
hicans are Chase & Sanborn Hour
(tickets mearly impossible to get),
Burns and Allen (until after August
1), Kraft Music Hall (another toughie),
Hollywood Showcase, Tommy Dorsey,
and Marion Talley—of those programs
permitting audiences.

Tag Lines: Claude (unattached)
Stroud spotted at the Cubanola casing
the rhumbaing senoritas . . . Edward
G. Robinson is hosting his assisting
“Big Town” colleagues to a stag din-
ner at Victor Hugo’s . . . Al Jolson oft
to New York to see the sights . . .
Ditto Fred Waring, after completing
business on hurried trip here o X
Mary Martin, the “Good News” song-
stress, has been set in a Broadway
musical comedy for fall opening . . .
Three Los Angeles soap-box derby
speedsters, Bobby, Louie and Conway

(Continued on Page 15)
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“Big Town’s” Claire Trevor will
wed Radio Producer Clark An-
drews during month of August
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BY MARTIN LEWIS

week io discuss plans for his new

fall radio show. He made ex-
penses for his trip from California by
appearing for a week at the Loew’s
State Theatre. Hope tells us he hopes
to have Judy Garland as vocalist and
Ozzie Nelson’s band with him. A
weekly guestar will also be included
in the half-hour variety show which
debuts September 27, and there is a
possibility of adding grown-up Jackie
Coogan as a permanent member of
the cast.

BOB HOPE was in New York last

Quite a number of listeners to the
Fibber McGee show were quite sur-
prised to hear Mollie make a brief ap-
pearance on the final broadcast of the
season after an absence of eight months
due to illness. They wouldn’t have
been so surprised if they were regu-
lar readers of this pillar, as we an-
nounced Mollie’s contemplated appear-
ance two weeks in advance. Stop
bragging, Lewis!

ANNOUNCEMENTS ABOUT AN-
NOUNCERS: Several weeks ago we
told you how Kenneth Roberts would
instruct the audience before an Al

New hobby of Hildegarde is try-
ing out recordings on a new model
gombination radio and phonograph

Pearce broadcast on how to laugh and
applaud. You may recall that we men-
tioned Ken’s advice to look at his
mustache if they had any trouble
chuckling. In the last issue of Rabio
GUIDE you saw a picture of Ken twirl-
ing that faiaous crop of hair on the
lip, but this week it is no mo’! It was
shaved off for the hot-weather months,
but it will be back in the fall for the
same Sponsor.

CBS Announcer Charles Stark, who
has been handling quite a number of
that network’s special events, and do-
ing an excellent job of it, was in-
structed to board the Kungshold before
it docked and interview Crou i Prince
Gustav Adolf of Sweden. Stark spent
one hour in the cabin. and after the
interview His Royal Highness gave
Charlie an autograph that collectors
claim is worth $25.00. Charlie is too
proud of it to part with the signature
at any price.

Mentioning special events, did you
hear Bob Trout’s prize boner on Sun-
day, July 3? He told CBS listeners
that they were listening to a broadcast
from the Gettysfield battleground!

Truman Bradley, who announced
the Ford Sunday Ewvening Concerts,
has hit the jackpot. He has been given
a movie contract by M-G-M and re-
ports for work on the Coast August 1
. . . Andre Baruch has resigned from
CBS to join Pathe as commentator-
producer of newsreels, shorts and edu-
cational features. He’ll continue to
announce his regular commercial pro-
grams on a free-lance basis.

On a recent “Just Plain Biil” pro-
gram, Actress Geneva Harrison had a
baby boy—in the script, of course.
Miss Harrison was substituting for Ac-
tress Ruth Russell, who usually plays
that role . . . of Nancy Donovan. Miss
Russell was off the program because
two weeks ago she herself gave birth
to a baby daughter in real life . . .
Karl Swenson (“Ghost of Benjamin
Sweet”) is passing out cigars. He's
the proud papa of David Swenson, his
second offspring.

When we visited Jessica Dragonette
last week, the lovely songstress showed
us a flock of congratulatory wires and
letters from readers of Rapio GUIDE
for coming out on top in the recent
Star of Stars poll . . . Major Bowes
received a letter from a Lynn, Mass.,
fan the other week. The sender cut
a clipping showing the major’s face,
pasted it on the envelope and mailed
it. It was delivered at CBS the next
day.

PURELY PERSONAL: Kate Smith
is seriously considering going into the
pie business in the fall . . . Victor Lom-
bardo, sax-tooter with Guy’s orchestra,
has made application to become a citi-
zen of the U. S. A. . . . Allen Prescott,
the “Wifesaver,” is preparing another
book of household hints for the house-
wives . . . Arlene Harris, “The Human
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Leo Fitzpatrick, radio station executive, caused something of a furor a few
weeks ago when he cut Tommy Dorsey (right) off the air in Detroit for
swinging “Annie Laurie.” Recently they (above) met in Detroit to talk it over

Chatterbox,” used to be known as Ar-
lene Francis on the Coast. It was
changed when she arrived in the East
because of another actress with the
same tag . . . Muriel Pollack, organist-
accompanist for Amanda Snow, has
announced her engagement to Will
Donaldson, arranger and composer . . .
Margaret Shanna, star of “Arnold
Grimm’s Daughter,” has her mother
visiting her in Chicago for the sum-
mer . . . Dinty Doyle, the flying radio
reporter, just clicked off 92,000 miles
in the air . . . Paul Whiteman called
time out at a recent rehearsal and sent
out for ‘“cokes” for the whole gang.

It’s better late than mnever. Kay
Kyser’s program did not go on the air
the night of the Louis-Schmeling fight;
nevertheless, the program was put on
just the same for the benefit of the
studio audience. Tickets were mailed
out weeks in advance and Mr. Lucky
Strike did not want to disappoint 1,000
people, so he ordered Kyser to put the
show on, despite the fact it wouldn’t
be broadcast. A nice gesture..

Al Pearce was not on the Town Hall
Treasure Hunt last Wednesday as pre-
viously announced because he had to
leave for the West Coast immediately
after he completed his last “Watch the
Fun Go By” program, due to his moth-
er-in-law’s illness. It also necessitated
canceling his planned trip to Ber-
muda. Instead, the Pearces will vaca-
tion at Banff and Lake Louise . . .
Charley Cantor, whose voice can be
heard all over the dial during the reg-
ular radio season, is taking a well-
earned vacation up in New England.
Charley is one of the Mighty Allen
Art Players, is alsp heard regularly
with Tim and Irene, and about a dozen
other popular shows . . . We asked
Harry von Zell how he enjoyed his
vacation. His reply, “Terrible, it rained
most of the time and I came back
three shades paler than when I left”
. . . Bill Thompson, of the Fibber Mc-
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Gee show, sailed July 13 for Europe
and a ten-week vacation . . . CBS An-
nouncer Ralph Edwards is on his way
to his home in Oakland, California, to
be gone three weeks . . . Mr. and Mrs.
Kenneth Roberts are also California-
bound for a three-week vacation.

Ann Leaf, CBS’ young organist, re-
cently had to be all three consoles in
the regular “Three Consoles” program
of Columbia’s. The program usually
has three organists—Miss Leaf from
New York, another organist from
Chicago, and one from St. Louis. A few
days ago Miss Leaf completed her
allotted twelve minutes from New
York and sat at her comsole in the
studio waiting for Chicago to come in.
There was a long wait, and then she
saw someone motioning wildly to her
from the control-booth. There was a
severe storm, and something was
wrong with the Chicago wires, and
she’d just have to pinch-hit for the
second musician. When her Chicago
stint was over, something seemed to
have gone wrong with St. Louis, too.
And Miss Leaf played the whole
broadcast of “Three Consoles.”

BANDNOTES: Benny Goodman will
soon have some competition from his
brother Freddy, who is organizing a
swing band of his own . . . Several
Tuesday nights ago Hal Kemp and his
boys played Ravel’s “Bolero” during
their regular “Time to Shine” pro-
gram. It was during this broadcast
that I learned for the first time it costs
a bandleader fifty dollars to play this
number, which undoubtedly is the rea-
son you don’t hear it so often . . . Carl
Hoff has been signed for the new Al
Pearce show in the fall . . . After next
Sunday night’s broadcast, Horace
Heidt and gang go on tour. The pro-
gram of July 24 will come from Akron,
Ohio Little Jackie Heller has
formed his own band . . . Jack Tea-
garden of the Whiteman crew is plan-
ning to do the same thing in the fall.
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Nadine Conner has been named radio’s most perfectly devel Bandleader Russ Morgan and Vocalist Gloria Whitney give their version of just how
oped soprano by none other than Strong Man Charles Atlas. a hillbilly number should be done. Morgan plans a lengthy vacation in Arkansas
Through exercise she keeps her voice and figure in top form this summer to pick up a few hillbilly tunes for his ‘““Johnny Presents’” broadcasts
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Gladys Swarthout and husband Frank Chapman are offlcial del- Bllly and Bobby Mauch have returned from Hollywbdod to New York to resume their

egates to the international Theater Congress in London. While actlvities on the NBC network. Among first to welcome “The Prince and vhe Pauper”

there Miss Swarthout will appear in recital with Fritz Kreisler upon their return was Milton Cross (above), master of ceremonles of “The Magic Key”
12 Redio Guide ‘® Week Ending July 23, 1938 &
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George V. Denny officiates
at N. U. Friday —NBC

Denny Stirs Interest
in Town Meetings
Friday, NBC, 8-9 p.m.

The town meeting is a child of de-
mocracy——a child who cannot survive
in the same atmosphere enjoyed by
tyrants who gain and retain power by
keeping people in ignorance.

Officiating at the town meeting in
Swift Hall on the campus of North-
western University in Evanston, Illi-
nois, George V. Denny, Jr., moderator
of “America’s Town Meeting,” will be
heard on Friday in the third broad-
cast of a special series from five great
institutions of learning. The first two
broadcasts wege from Harvard Uni-
versity and Chautauqua Institute, re-
spectively; the last two will come, in
order, from Denver University and the
University of California. Denny, acting
in the same capacity for town meetings
at these schools as he does for “Ameri-
ca’s Town Meeting,” is making this
cross-country journey with the princi-
pal purpose in mind of encouraging
interest among university students in
world affairs. He is organizing listening
groups for both the town and the uni-
versity rneetings en route.

The timely subject up for debate on
Friday will be “Should Demccracies
Unite Against Dictators?” Among the
speakers chosen to lead the forum on
this question are Professor Tracy E.
Strevey, of the history department at
Northwestern, and Walter Laves, di-
rector of the midwest office of the
League of Nations Association.

The university groups are patterned
after “America’s Town Meeting,” the
popular NBC educational feature which
has served as an inspiration for hun-
dreds of local listening groups through-
out the country.

New Series Airs
Average Citizen's Views
CBS, 8-8:30 p.m.

Coinciding with the programs de-
signed to air the views of the average
farmer, another new series will be
inaugurated this week in which Mr.
John Citizen and his wife will be the
chief participants. Each week four
Americans, from the butcher and the
baker to the bank president, will meet
in a private dining-room and discuss
subjects of social, economic and po-
litical nature. The title of the series
is “The People’s Platform,” and, from
the informal discussions that will be
heard, an attempt will be made to
create a composite of American pop-
ular opinion. Lyman Bryson, noted
educator, will lead the discussions, and
Leon Levine, former head of the ra-
io and forum division of New York's
Town Hall, will direct the broadcasts.

Wednesday,

N

Listening

RECOMMENDED PROGRAMS '

Times given are EDT. For EST and CDT subtract 1 hour; CST, 2 hours;
MST, 3 hours; PST, 4 hours. Recommendations based on cultural values

DRAMA

Sunday, July 17
Way Down Home. 1:30-2 p.m. NBC.
Drama depicting life of James Whit-
comb Riley.
There Was a Woman. 5-5:30 p.m,,
NBC. Dramatization of women in the
lives of famous men.

Monday, July 18

Mercury Theater. 9-10 p.m., CBS.

Dramatic program by Orson Welles.
Tuesday, Juty 19

Let’s Pretend. 5:30-6 p.m., CBS.
(Also Thursday, same time and net-
work.) Nila Mack takes the children
into the land of make-believe.

Four Corners Theater. 8-8:30 p.m,,
CBS. ‘““Aaron Slick of Punkin Crick.”
Premiere of series of dramatizations of
rural plays.

Wednesday, July 20

WPA Radio Theatre Division. 8:30-9
p.m.,, MBS. “Drums,” by James Boyd.

Thursday, July 21

Men Against Death. 8-8:30 p.m.,
CBS. Dramatizations taken from books
of Dr. Paul de Kruif. “Robert Koch.”

Pulitzer Prize Plays. 9-10 p.m., NEC.

Dramatization of Susan Glaspell’s
“Alison’s House.”

Friday, July 22

The Nation’s Playhouse. 11:30 p.m.-
12 mid., MBS. Dramatization.

Saturday, July 23
Columbia Workshop. 7:30-8 p.m,,
CBS. Dramatization of T. S. Eliot’s

“Murder In The Cathedral,” produced
under the direction of Wm. N. Robson

Original Play. 8:30-9 p.m.,, NBC.
Dramatization of plays written ex-
pressly for radio presentation.

GOVERNMENT

Monday, July 18

National Radio Forum. 10:30-11 p.m.,
NBC. Guest speakers, talking from
Washington on current national topics.

HISTORY

Wednesday, July 20

Living History. 7:30-7:45 p.m., CBS.
History review by Prof. Carman.

INSPIRATION
Sunday, July 17

Church of the Air. 10-10:30 a.m.,
CBS. Rev. Dr. F. Paul McConkey, De-
troit, Michigan.; 1-1:30 p.m., Rabbi
Abraham L. Feinberg, New York, N. Y.

Highlights of the Bible. 10-10:30
a.m. NBC. Dr. Frederick K. Stamm
speaks on “Have We Forgotten Fear?”

Sunday Vespers. 4-4:30 p.m., NBC.
Dr. Paul Sherer speaks on “The Wages
of Sin or the Gift of God.”

The Catholic Hour. 5-6:30 p.m., NBC.
Bishop Duane G. Hunt speaks on “The
Appeal to Reason.”

Cheerio. 10:30-11 p.m., NBC.
Saturday, July 23

The Art of Living. 6:45-7 p.m., NBC.
Dr. Norman Vincent Peale. Speaks on
“What Happens When You Have Faith
In God?”

Message of Israel. 7-7:30 p.m., NBC.
Rabbi Nathan Pearlman speaks on
“The Real Asset to the People.”

Radia Guide @® Week

Ending July 23,
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to Learn

PEOPLE—THOUGHT—COMMENT

Sunday, July 17

Magic Key. 2-3 p.m., NBC. Linton
Wells speaks from Trujillo City, Domi-
nican Republic.

Headlines and By-Lines. 10:30-11
p.-m., CBS. News by Bob Trout, edi-
torials by H. V. Kaltenborn.

University of Chicago Round Table
Discussions. 10:30-11 p.m. NBC. Open
discussions on topics of the day.

Monday, July 18

American Viewpoints. 7:15-7:30 p.m.,
CBS.

American Viewpoints. 10:45-11 p.m,,
CBS.
Tuesday, July 19

The Roving Prof. 7:45-8 p.m., NBC.
Professor William Montgomery Me-
Govern comments on little-known
facts of family life in the Orient.

The Right Job. 11-11:15 p.m., MBS,
Interviews by Dr. Shirley Austin
Hamrin.

Wednesday, July 20

It’s News to Me. 7:45-8 p.m., NBC.
Commentary by Ruth Bryan Owen
Rohde.

Thursday, July 21

Of Men and Books. 4:45-5 p.m., CBS.
Prof. John T. Frederick reviews
“American Years,” by Harold Sinclair.

Stepping Ahead With America. 8-
8:30 p.m.,, NBC. Programs designed
to show activities to improve general
conditions in the United States. Sub-
?Iecl;t:, “America’s Youth Finds Its Own
ob.”

Americans at Work. 10:30-11 p.m,,
CBS. Interviews with submarine
workers.

Friday, July 22

Dedication of Australian National
War Monument. 8:30-9:45 a.m., CBS.
King George VI of England and Presi-
dent Lebrun of France speak from
Villers Bretonneux, France.

At Home in the World. 12:30-12:45
p.m, NBC. Dr. Leslie Bates Moss
speaks on “Loaded Discussions.”

American Viewpoints. 10:45-11 p.m.,,
CBS.

Saturday, July 23

Aviation Talks by Commander Frank
Hawks. 5:45-6 p.m., NBC.

American Viewpoints. 10:45-11 p.m.,
CBS. Guest speakers on topics of na-
tional interest.

lP_EﬁSONAL—SOClAL PROBLEMS
Tuesday, July 19

Highways to Health. 4-4:15 p.m,,
BS.

SCIENTIFIC DEVELOPMENTS

Sunday, July 17

The World Is Yours. 4:30-5 p.m.,
NBC. Dramatization. (Under auspices
of Smithsonian Institution.,

Monday, July 18

New Horizons. 5:45-6 p.m., CBS.
Program under auspices of American
Museum of Natural History.

Wednesday, July 20

Science on the March. 7:45-8 p.m.,
NBC. Dr. Carroll Lane Fenton speaks

—International

Samuel H. McCrory tells of
farmers’ aids Friday — CBS

Farm Expert Tells
of Farmers' Aids

Friday, CBS, 7:30-7:45 p.m.

Time was when a horse, a plow and
a plot of fertile ground were the basic
necessities for successful farming. But
in that day a tamily could live com-
fortably on a much smaller income
than is possible today. Rapid advance-
ment in the various fields of science
and engineering brought a higher
standard of living to the masses, and
this, of course, was accompanied by a
higher cost of living. The farmer, to
survive in this stepped-up civilization,
had to forsake many of the trusted
formulas that had been passed down
from generation to generation without
any startling revolutionary changes,
and, in order to keep up with the
times, sought aid in the mechanical
devices that science and engineering
had created.

Reviewing the mechanical aspects of
tarming, Samuel H. McCrory will be
heard as the main speaker in Colum-
bia’s educational series, ‘“Adventures
in Science.” McCrory has been as-
sociated with the Department of Agri-
culture in various capacities since 1907,
and, at present, is chief of that depart-
ment’s Bureau of Agricultural Engi-
neering. The title of his talk is “The
Farmer Takes a Robot.”

One portion of the program will in-
clude a panoramic story of the develop-
ment of scientific farming with special
reference to its mechanized phases, and
a discourse on what has been accom-
plished in scientific tarming and what
it means in terms of every-day living.

Farmers Give Views
On Current Events

Sunday, CBS, 4-4:30 p.m.

Comments on subjects of public in-
terest from the educat