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Patriot

Editor, Rapio GuiIDE:

I have read in the papers about peo-
ple who are all for changing the Star-
Spangled Banner. They have said it
could not be sung, that the notes were
too low or too high or too something-

or-other. They say that it wasn't in-
spired.
Not inspired! Let's travel back

through the pages of history for a
moment. It's the year 1814; America is
at war. Many battleships fill the har-
bor. Below deck on one of these ships
is a young American lawyer. He is a
prisoner. All night long he listens to
the roar of the cannon, straining his
eyes through a tiny porthole for the
sight of his flag. Finally, the first thin
streaks of light spread across the sky
and he sees his flag. It is a sight he
could never forget, and so the young
man sat down and started to write. He
was Francis Scott Key and the song he
wrote was our own 'Star-Spangled
Banner.” Not inspired, they say! Well,
I wonder.
Kate SmitH, New York.

Editor, Rapio GUIDE:

I have your letter asking my opinion
about the radio and its liabilities and
assets. I know very little about it. 1
do not turn the radio on more than
twice a year, and then always to hear
some specific thing. My general opin-
ion of the radio is low and I am afraid
that isn’t the sort of an opinion you
want. But also my opinion is absolutely
worthless, because 1 do not use the
radio and so I do not express my
opinion.

Wirrtam ALLEN WHITE,
Emporia, Kans.

Re Kaltenborn

Editor, RApio GUIDE:

Sir, you are not speaking for a num-
ber in this section when you say that
Kaltenborn is a good news commenta-
tor. He is a good propagandist, a
builder of hatred in hearts of people.
He does a wonderful job of shading the
news. We can guess his alignment.

Frank Rosser, Glendale, Kans.

Editor, RApio GUIDE:

The recent broadcasts from Europe
have convinced most of my friends of
what I have known for years; namely,

LETTERS TO THE EDITOR

DOUBLES YOUR RADIO ENJOYMENT

731 PLYMOUTH COURT, CHICAGO, ILL.

that H. V. Kaltenborn is a great news
analyst and foreign expert. His two-
week task of interpreting the news from
Europe marks a new high in “educa-
tional broadcasting” in this country.
C. M. Cuartes, Madison, Wisc.

Editor, Rapio GUIDE:

I want to let my hair down about the
new up-swept hair-do. Thousands of
girls and women are turning to Holly-
wood to see what the aciresses are go-
ing to do about it. The other day I saw
a newspaper article in which hair styl-
ists criticized Greta Garbo for wearing
a long bob on her return to this coun-
try. That happens to be a style that
best becomes Miss Garbo, and she's
smart enough to know it. I want to
plead, through the medium of your pub-

lication, for the individuality of girls.
Wear your hair any way you want.
Show your friends that you have imag-
ination enough to be original, instead
of just one of the herd. My studio re-
quested I change my hair style for my
current picture, "St. Louis Blues,” but
I insisted that would change my per-
sonality, and finally the studio agreed.
Dorotuy Lamour, Hollywood.

Annoyed Listener

Editor, Rapio GUIDE:

What good is a very fine program
like the NBC Symphony Orchestra un-
der Toscanini when our local station,
KWK, cuts in after fifty-eight minutes
of broadcast, without any explanation
or word of any kind, for the benefit of
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local beer commercials and dance pro-
grams?

Realizing fully that a station needs
commercials for successful operation,
but do they realize that this indecent
way of handling exceptional programs
is not conducive to more listeners.

ErwiIN R. Branpon, St. Louis, Mo.

Advice

Editor, Rapio GUIDE:

I've been reading and hearing a lot
about swinging the classics lately, and
from the way the boys are talking
you'd really think it was important.
Music, whether popular or symphonic,
must live in the present. It's all right
to dress up a classic in modern rhythms,
but it's not of any particular value mu-
sically. Anybody can do it, and every-
body has. I did it myself years ago,
and my dance arrangement of Rimsky-
Korsakoff's "“Song of Indis” from his
opera “Sadko” is still remembered by
a lot of people. So what?

What really counis is developing
new musical ideas and talent. That's
the vital thing. People live in the pres-
ent. They want something fresh and
new and living. They don’t want popu-
lar music waltzing around in dead men’s
clothes.

Fifteen years ago I gave my first
New York jazz concert in Carnegie Hall.
My aim was not merely to provide a
pleasant evening’s entertainment for
several thousand people, but to help
foster fresh American talent. George
Gershwin’'s “Rhapsody in Blue” was
one of the results of that concert.

My advice to bandleaders and com-
posers is: Remember, there’s no time
like the present!

Paur Writeman, New York.

Grateful

Editor, Rapio GUIDE:

This fantastic outcry about the Orson
Welles broadcast is both an unfavor-
able commentary on the mental atti-
tude (I might say altitude) of the aver-
age radio listener, and a magnificent
tribute to the realistic drama of the Mer-
cury Theater. The Mercury Theater
needs no defense from me.

I am one of many thousands who
feel grateful to the Columbia Broad-
casting System for relieving me of the
necessity of listening to the Chase and
Sanborn program as Sunday evening
entertainment—excepting Bergen.

Cuas. R. Hoyr, Worcester, Mass.
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Famed alreacv as an au-
thor, playwrigkt, actor,
humorist, cdlumrnist and
critic, Robert Benchley
will pit his zakert against
radio’s great on Sunday

COMEDIANS,
BEWARE!

ROBERT BENCHLEY BRINGS HIS
HUMOR TO CBS SUNDAY. WILL

mentous radio test will be made. Wken the
Old Gold Variety Show goes on the air, a
new 1939 star of the airways may be born that
will cause the whele galaxy of funmakers to grow
a little pale by comparison. For that night Robert
Benchley, already famous in five fields of humor,
will make his first bow as a radio comedigan when
he headlines the Old Gold show.
The fact that it takes all kinds of people to make
a world may explain the Benchley phenomenon. At
any rate, he has earned the title “Jack of all trades
and master of many.” But whether he will add
mastery of radio to his roster remains to be proved.
Those listeners-in to whom the name of Robert
Benchley is not yet familiar may say when they
have read this far: “What makes him so outstand-
ing? What has he as a comedian to offer that our
favorites Charlie McCarthy, Fred Allen, Lew Lehr,
and Jack Benny, fo name just a few, aren’t already
giving on their programs? Just why should he be

ON SUNDAY evening, November 20, a mo-

N 8/6

HE BE

considered a five-star threat as a laugh-provoker?
Well, consider the droll quality of his voice. The
inimitable Benchley inflections are unique. And he
has the gift of translating his most vagrant thoughts
into word-pictures that are highly amusing.
Should you ask Mr. Benchley if he started out in
life being funny he would probably tell you that
he didn’t; that his parents considered him a normal
baby when he was born in 1889; that he went
through public school without much trouble, and
even managed to get an A. B. from Harvard in
1912 with no serious difficulties. He might add that
he didn’t exhibit any definite symptons of develop-
ing “the case of Robert C. Benchley, humorist,”
until shortly after graduating from college.
Perhaps just getting out of Harvard gave his
inclination toward seeing the funny side of every-
thing—or nearly everything—a chance to assert
itself for the first time.
Benchley arrived in New York City in 1916,
looking for some of the pitfalls he had heard so

vy americanradiohistaory. com

1938'S COMEDY HIT?

much about in the big city. “I got out at Grand
Central Station,” he says, “and asked a policeman
the way to the nearest pitfall. You can imagine my
disappointment when the officer told me that it wzs
election day and the pitfalls were all closed up.”

HIS advent into New York saw the real beginning

of a career as one of America’s most famous
wits. His first job was that of associate editor on
the New York Tribune’s Sunday magazine. From
newspaper editorial work, he went to Vanity Fair
magazine as managing editor. But it wasn’t until
he became dramatic editor of Life that he hit h:s
full stride as a humorist and made his name known
to many with his pungent, pithy comments on shov:s
and show people. In 1929 the New Yorker grabbed
him and he has been that magazine’s theatrical
critic ever since.

As an author, Mr. Benchley has several books on
humor to his credit, including “My Ten Years in a
Quandary,” “The Early Worm,” “Pluck and Luck,”
and ‘“The Treasurer’s Report.”

Typical excerpts from his writings show his
ability as a pithy writer on everything from hic-
coughs to maxims. “It is,” he says, “often difficu't
to tell whether a maxim means something, or some-
thing means maxim.

As a cure for hiccoughs, of which everybody has
at least one, he suggests:

“Bend the body backward until the head touches
the floor, and whistle in reverse.”

If that doesn't do the trick, “Place the head in
a pail of water and inhale twelve times deeply.”

In case the sufferer balks at that, ‘“Try rolling
down a long inclined lawn, snatching a mouthful
of grass up each time the face is downward.”

Speaking of a more modern affliction, he says:
“There are some honeys among phobias that don't
get publicity. There is, for example, phobiaphobia,
which is the fear of having a phobia, even though
you may not have one at the moment.”

AS A comfort to those who fear germs and infec~
tion, he offers: “Not being much of a haemo-
phile and being fairly immune against infection
from anything smaller than B-B shot, I do not keep
abreast of the antiseptic procession. Unless a germ
starts trying to wrestle, I usually let him alone on
me. I find that he goes away sooner or later.”
Turning with ease to the subject of ichthyology
(fish to most of us), he observes: “The carp is one
of the least-promising of all fish. He has practically
no forehead, and brings nothing at all to a con-
versation.”
(Continued on Page 15)
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retires from politics in 1940 and if

certain overtures now being made to
him are successful, he will become the
first czar of broadcasting!

Incredible as it sounds, that informa-
tion comes to Rapio GumEe through
unimpeachable channels, is based on
solid” fact. Broadcasting today stands
sorely in need of some form of control.
The Federal Communications Commis-
sion, concerned as it is almost exclu-
sively with technical matters, the allo-
cation of wave-lengths, station licens-
ing, doesn't offer the right kind of con-
trol, or enough of it. Radio has grown
so big that it's attracting political atten-
tion—some of it the wrong kind of
attention. In certain quarters there is
a strong demand for censorship of
radio. If radio is not to face discipline
and control from the outside, it must
provide self-discipline from the inside.
For that, a strong man is needed, and
Franklin Delano Roosevelt, the radio
industry has decided, is that man!

The idea that the President of the
United States should be called upon to
dictate the policies of broadcasting is
not so incredible as it sounds. Let's
look at broadcasting as it is today, with

2

gF FRANKLIN DELANO ROOSEVELT

the hue-and-cry raised over the recent
Orson Welles "Men from Mars" pro-
gram still at its height.

Radio stands at a cross-toad. The
choice is plain. Radio can continue
along the path it is on now, free and
untrammeled, taking the chance that
some unfortunate broadcast in the
future will bring down governmental
wrath on its head, with stringent cen-
sorship inevitably following—or radio
can, like the movies, like baseball,
anticipate government control by the
appointment of its own governing
head, or “czar.” The latter plan has
been decided upon by the men who

direct American broadcasting, and
President Roosevelt will be offered
the job!

This decision has been made, Rabio
GuipE learns, because of and in the
face of certain definite dangers con-
fronting broadcasting today.

First and foremost is the danger of
political control. There is every rea-
son for thinking that such control is
imminent. On the morning after the
recent Orson Welles broadcast had
thrown the Easlern Seaboard into a
terror-stricken panic, Senator Clyde
Herring of lowa announced that he
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RADIO CZAR?

AFTER 1940, WHAT? WILL FRANKLIN
ROOSEVELT DROP THE REINS OF THE
GOVERNMENT TO RULE OVER ALL RADIO?

would introduce in the next session of
Congress a bill outlawing such broad-
casts. At the last session of Congress,
the Sellers-McAdoo bill was introduced,
narrowly missed becoming law. This
bill provided for the erection of a pow-
erful short-wave station to broadcast
propaganda programs to South Ameri-
ca. No one denied that it could be used
for propaganda purposes—not in South
America, but in these United States, if
it pleased the government to do sg.

ROADCASTING is threatened from

within its own ranks. As long as
there is no control over programs be-
fore they are put on the air (the FCC
takes action only after a program has
aroused public complaint) there is the
possibility that careless and irresponsi-
ble radio producers will broadcast
material so offensive that the govern-
ment will be forced to assume respon-
sibility. The Orson Welles broadcast
is a case in point. So is the now
famous Mae West broadcast of just a
year ago. Radio needs the benefit of
a mature experience, backed by careful
judgment, a thorough understanding of
public taste, and plenty of authority.

Radio listeners themselves constitute

www americanradiohistorv com

a threat to the American system of
broadcasting. Too often one hears the
remark, “Why doesn’t the government
in this country take over radio, levy a
small tax on each set, and put on its
own programs. That's the way it's done
in England. Then we wouldn’t have to
listen to so many long-winded an-
nouncements!”

That's a splendid idea, providing the
Bmerican listener wants the things that
go with the English system: Dull pro-
grams because of a lack of competi-
tion, too high a percentage of what we
would ‘call “sustaining shows,” fre-
quent changes in program time, un-
explained "“dead” time on the air, and
so forth. There are certain other things
that go with government-controlled ra-
dio, too. A government-controlled press,
for instance. England has, supposedly,
a free press, but the most powerful of
English newspapers are government-
controlled. During the King Edward
VII-Wallis Simpson crisis, for instance,
the English public knew nothing of
what was going on until the affair was
practically over, although American
newspapers had been full of it for
weeks.

Biggest headache facing organized

8/6 N


www.americanradiohistory.com

America’s first family, the Roosevelts, are already radio wise. Son James is
familiar to network listeners everywhere, having been on NBC, CBS and
MBS many times. Above: With Collier’s magazine writer, Walter Davenport

broadcasting today is television. It has
been announced that television will be
ready for the public in one year, but
insiders, well aware of the confusion,
the doubt, the research yet undone, are
openly skeptical, see nothing but con-
fusion and ruinous competition ahead
if individual networks, stations and
manufacturing companies are allowed
to proceed without a unified program.

To every one of these dangers radio
can provide an answer. Radio can fore-
stall political attacks by removing the
basis for political attacks. A mind
adept in political thinking, a mind such
as Franklin Roosevelt’s, would be quick
to detect in a program—before it went
on the air—those elements which would
make it vulnerable to political attack.
It is only through such action that
broadcasting freedom can be preseryed.

THE answer to the problem of the

careless producer, the man to whom
temporary advantage is more impor-
tant than the long-term welfare of the
broadcasting industry, is discipline—
stern, thorough-going discipline from
within the ranks of radio itself. Unless
this discipline is applied, and applied
quickly, radio will suffer. One more
broadcast in the bad taste that charac-
terized the Mae West episode; one
more broadcast causing such near-ca-
tastrophe as the Orson Welles program
—and who knows what might happen?
Only the appointment of Judge Kene-
saw Mountain Landis to rule over base-
ball after the Black Sox scandal of 1919
saved the national game from destruc-
tion. If the movie industry had not
gathered itself together after the Fatty
Arbuckle scandal and appointed Will
Hays guardian of a rigid code of ethics
we might have government-controlled
films today, as is the case in Germany,
in Italy, in England. Because radio’s in-
fluence is so widespread, because its
absolute saturation of the country mag-
nifies everything it touches, incidents
of much less gravity than the Fatty Ar-
buckle or Black Sox scandal would suf-
fice as an excuse to clap it under
control. Radio must be on its guard!

What about the unthinking listener
who would like to have government-
sponsored programs? He must be edu-
cated. A dictatorship cannot arise with-
out the consent of at least a large mi-
nority of the people. Those people do
not actually want dictatorship, they
want only its surface benefits. They
don't reckon with the price they must
pay in freedom lost. Similarly with
censorship (and the censor is only* an
advance man for the dictator). Gov-
ernment-controlled radio in Americs

N 8/6

might relieve listeners of the necessity
of listening to a few programs in doubt-
ful taste, a few programs of no real
value, a few overlong commercial an-
nouncements. But it would also put the
listener directly in line for a rigid gov-
ernmental preselection of his news, his
political, religious and economic views.
If a government official can say, “"We'll
keep that off the air,” it won't be long
before hell be saying, “We'll keep
such-and-such out of the newspapers.”
When he says that, the deathknell of
liberty is rung.

To cope with political attacks, to ex-
ercise a firm guidance over radio’s pro-
gram-makers, to bring the American
pecple to a complete understanding of

. .. Radio can . . .

radio’s purpose and its place in the
scheme of things, no one in America is
better qualified than President Roose-
velt. He has the political acumen nec-
essary to forestall and ward off the
grasping bureaucrats; a topvanking ex-
ecutive, with a lifetime of power and
high authority behind him, he is cap-
able of establishing and maintaining
discipline within the ranks of radio; and
there is no one alive who has a greater
appeal for the American radio listener
or wheo is fitted better to bring to that
listener a complete understanding of
radio’s plans and problems.

President Roosevelt is already an ex-
pert in radio. He is known to be vitally
interested in it, a keen student of its

anticipate governmental control by the appaintment

of its own governing head . . . President Roosevelt will be offered that job!"

"In certain quarters there is a strong demand for censorship of radio."”

"Broadcasting is threatened from within i*s own ranks . . .

radio needs

the benefit of a mature experience, backed by careful judgment, a thorough
understanding of public tuste, and plenty of authority.”

"Radio listeners themselves constitute a threat to the American system

of broadcasting."

. . . To bring the American people fo o complete understanding of
radio’s purpose and its place in the scheme of things, no one is better quali-
fiad than President Roosevelt."

—Wide World

Perhaps no other woman in America is so well liked as Mrs. Roosevelt,
and certainly no other woman is more fitted 1o be czarina of radio. Fre-
quently on the air, she's an authority on what gains the public's favor

MMM americantadiohistory. com

—Acme
Son Elliott Roosevelt is well known in the radio field as president of Mu-
tual’s new unit, the Texas State Network. His vast experience as such
would make him invaluable to his father, should F. D. R. turn radio czar

potentialities and its technique. During
his stay in the White House, President
Roosevelt has made more than 132
radio addresses, reaching a far vaster
audience than any other President ever
reached. But his interest in radio goes
beyond its utilization as a medium of
expression. Radiomen will tell you that
he is thoroughly and minutely informed
about every phase of broadcasting.
They point to the speeches, the inter-
views and state papers in which he has
referred to radio. Socially minded to
the core, Roosevelt believes in radio as
a force for the public good. A year
ago he said: "The watchword of sci-
ence must be progress. It is not within
the province of reactionaries to put
obstacles in the way of orderly devel-
opment nor to mark boundaries beyond
which radio may not go.” If Franklin
Roosevelt is named czar of radio he
will enter office with the determination
that radio shall have orderly progress
and honest liberty under careful guid-
ance. That is what radio needs.

There is, of course, the definite pos-
sibility that President Roosevelt will not
be available to radio in 1940. Still un-
answered is the question, “"Will Roose-
velt run again in 1940?” Save from
the President himself, there can be no
definitive reply to that question, and the
President has not chosen to speak. Best
opinion in official Washington is this:
If Roosevelt can obtain the Democratic
nomination, and if his advisors and his
own shrewd political sense convince
him that he has a fair chance of win-
ning, he will definitely run. Otherwise,
he will step out of the picture in 1940.
The third-term tradition is a strong one;
opposition to the New Deal is gradually
strengthening; Roosevelt faces a schism
in his own party, and, after eight years
in the hardest, most exacting job in the
world, he could hardly be blamed if he
chose to turn his energies into a new
channel.

IF THAT is the course that Franklin

Roosevelt takes in 1940, America’s
loss will be radio’s gain. Definitely, or-
ganized broadcasting needs him, wants
him, is even now seeking an option on
his services. What is good for radio is
good for the radio listener, but the radio
listener probably needs little convinc-
ing in this case. Suppose, for instance,
that listeners could hear Franklin
Roosevelt in a “fireside chat” every
Saturday night, Roosevelt talking—not
on politics but on “getting the most
out of the radio!” It's a wonderful
idea, and in the interests of radio lis-
teners and radio itself, we hope it will
come true.

3
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Radio-movie star Bob Burns returns to “Kraft
Music Hall” Thursday, after a month’s absence

GROWN-UP EDUCATION —Sunday, MBS

To a carpenter a “round table” may be just
a plece of furniture. To others it may suggest
only cotfee and. To still others—many of them
—it has taken on a new significance, as
fostered by radio’s educational phase. “Round
table” now means a chance to hear live dis-
cussion of various subjects by real .experts,
and, in some cases, the chance to inject one's
own personal views into such discussions. If
one word had to be chosen to describe this
type of radio program, it would probably be
“vital,” in spite of the extra burden that word
often has to bear. We should not have to
stretch the word to cover MBS’
round-table discussion of

HI

LIGHTS

PREVIEWS OF SOME OF THIS

ominous tale of the war stage ascending from
land and sea to the air. Von Richthofen and
Rickenbacker—what did they accomplish® and
how? The fighting Fokker, the "Baby” Nieu-
port, the Vickers, the Liberty—what did they
mean to liberty and peace? What part did they
play in establishing the fact that “The World
Is Yours"?

4:30 p.m. Eastern Time; 3:30 p.m. Central Time
2:30 p.m. Mountain Time; 1:30 p.m. Pacific Time

AMERICAN GO-BETWEEN —Sunday, NBC

Edward Tomlinson knows South America
like Connie Mack knows baseball, like the
Morgans know money, like Einstein knows
what we don't know, and like we all know the
taste of apple pie. And now that we are talking
more forcefully than ever of the Monroe Doc-
trine, New World versus Old World, and pan-
American alliances, Tomlinson becomes some-
what of a key figure, a sort of semi-official
ambassador-at-large. Sunday he will present
an outline preview of the Pan-American Con-
gress to be held December 8, in Peru. The
program is more auspicious for being the last
scheduled in the commentator’'s present series.
In the light of current international trends, how-
ever, it may be supposed that Tomlinson will
be back on the air at a later date with more ol
his enlightening comment on the other
Americas and perhaps a report on this Con-

Maybe so. At any rate, the Pine Mountain
Settlement School of Harlan County celebrates
its twenty-fifth anniversary this week. The
school was founded by William Creech, Sr.,
pioneer and patriarch of the mountains, who
deeded 136 acres of his best land for the
school. Well, now they're getting so high-
falutin’ that they're celebrating on the radio.
The program will feature Joan and Ruby Ayers
and Lucille Christian, vocal trio, singing old
hymns and folk-music of the region. Maybe
this gesture is symbolical of the growth which
may make Harlan County the last frontier of
feudin’.

1:00 p.m. Eastern Time; 12:00 noon Central Time

11:00 a.m. Mountain Time; 10:00 a.m. Pacific Time

FOSTER, SON OF SONG ~—Tuesday, CBS

Of course you knew that Stephen Foster
wrote “Old Folks at Home.” But did you know
that the same man wrote "Oh! Susanna” long
before the time of Alf Landon? In fact, Stephen
Collins Foster wrote many of his songs back
in the era when Negroes sang by the sunlight
in the cotton fields and by the moonlight in
their cabin groups, and when Negro minstrels
were the acme of entertainment. Being himself
southern by descent and temperament, and
realizing the commercial appeal of minstrel
songs and spirituals, Foster composed such
works with genuine insight and sympathy. In

fact, all his songs, whether
they be rollicking ditties, ten-

“Adult Education,” with its
philosophy and objectives in
relation to community life.
Prominent figures who will sit
in at the session are Dr. R. H.
Morrison, New Jersey director
of teacher training; Dr. R. D.
Runnels, principal of Maple-
wood, N. J., high school; Dr.
Frank Kingdon, president of
the University of Newark: W.
F. Little, member of the New
Jersey Board of Education; Dr.
E. M. Townsend, president of
the State Teachers College of
Newark, and Dr. H. C. Hun-
saker, dean of the University
of Newark.
2:30 p.m. Eastern Time
1:30 p.m. Central Time

12:30 p.m. Mountain Time
11:30 a.m. Pacific Time

THRILLS AND VRILLES

] f 25

—Sunday, NBC

"Contact!” The war aces
ride again across the unmarked
highways of the air to gamble
with death among the clouds, as the engineers
sit hunched over their drafting-boards fighting
the same battles with pencils for weapons and
their genius for wings. You would like to hear
the true story of "Aircraft in the World War”
—without being subjected to the stupendous
risk of those circumstances? Then tune to “The
World Is Yours” Sunday for these thrills of
fact with the color of fiction. The war aircraft
story is that of the child that is forced by
emergency to grow adult in less than the nor-
mal time. It is the fascinating tale of the devel-
opment of air flivver into mighty fighting-plane
—the grim tale of scoutto-ace transition—

4

By popular request, Shirley Ross comes back to the mike Tuesday with Comedian
Bob Hope. Reason: Shirley and Bob’s hit “airing” of “Thanks for the Memory”

gress—one of the most potent yet to be held.

7:00 p.m. Eastern Time; 6:00 p.m. Central Time
5:C0 p.m. Mountain Time; 4:00 p.m. Pacific Time

LARNIN' IN HARLAN —Monday, NBC

Four men were killed in Harlan County,
Kentucky, on election day. The old Harlanites
shake their heads. Somethin’s wrong, by thun-
der. Only four casualties. Harlan's slippin’.
Six-shooters and shotguns still have a loud
voice in elections down thar’. But only four—
why, in 1933 there were eighteen! The younger
generation and their dratted book-larnin’ must
be growing up and makin’ Harlan sissified.

www-americanradiohistorv com

der ballads or sentimental love-
songs, have the same quality
of simple sincerity, graceful
charm and appropriateness of
words and music that have
made Foster's compositions en-
during favorites. When on
Tuesday the "“American School
of the Air" presents a Stephen
Foster program, such favorites
as "Old Folks at Home,” “Jea-
nie With the Light Brown Hair,”
"Beautiful Dreamer,’’ and
others will be presented.

2:30 p.m. Eastern Time

1:30 p.m. Central Time

12:30 p.m. Mountain Time
11:30 a.m. Pacific Time

"B. T." THANKS — Tuesday, CBS

"What Have We to Be
Thankful For?” That qdestion
will be asked many times this
week by ministers, by speak-
ers, by writers, by our own
inner voices. It will be asked
by actors of "Big Town,” Ed-
ward G. Robinson and Claire
Trevor, when they enact a drama built upon
that question as its title. What have we to be
thankful for? We voted for whomever we
pleased two weeks ago, did we not? We speak
our minds pretty freely and often, do we not?
We give thanks to a God of our own choosing.
do we not? We are men. We are women. We
are free men and women. We have that to be
thankful for, among many other important
things. Maybe you don't doubt it, but we do
often let its significance become commonplace
or forgotten. A good drama—as ""Big Town' is
capable of presenting—might enjoyably em-
phasize this, one of the many justifications
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OF THIS WEEK

WEEK'S BETTER PROGRAMS

for 1938 Thanksgiving by us of America.

8:00 p.m. Eastern Time; 7:00 p.m. Central Time
6:00 p.m. Mountain Time; for the West, 9:30 p.m.
Mountain Time; 8:30 p.m. Pacific Time

MORE REMINISCING —Tuesday, NBC

There have been many platonic partnerships,
but few that so quickly and completely won
the public approval as the Bob Hope-Shirley
Ross combination. They did "“Thanks For the
Memory” so convincingly on the screen that
we, the people, refused to let the setup and
the song pass into the memory stage. When
Shirley appeared with Bob on his radio show
a few weeks ago, their humorous skit and
whimsical song rang the bell with the audience
—and Shirley’s hubby at home kept ringing
the telephone bell to kibitz in the romantic
double-dealing. Well, the listeners requested
more of the same sort of stuff, and hubby prob-
ably got such a vicarious kick out of his parti-
cipation that even he sanctioned another
rendezvous. So, by popular request, Shirley
Ross will appear again this week to help Bob
Hope recall those old memories, for from their
famous musical vehicle of reminiscent grati-
tude will be spun a musical cocoon out of
which will crawl Bob’s reqular comedy sketch.
Hilarious retrospections are "Shirley” lying
there waiting to come forth—we Hope, we
Hope, we Hope.

10:00 p.m. Eastern
9:00 p.m. Central

Time
Time

will play a game with You Listeners U. A
well.known alumnus returns as a guest of the
institution and a prodigal prof. comes back to
ye olde campus. Once again the cloistered
towers will resound to another sweet sound
besides the bellringing of undergrad Carpen-
ter—the raucous bazooka-blowing of Professor
Burns. Of course, this is only an extra-curricu-
lar activity with Burns, supplementing his reg-
ular position in the chair of Hillbillyology and
Applied Wind, to which he will be welcomed
back by Prexy Crosby after a four-week leave
of absence: A special attraction for the Home-
coming activities will be the appearance of
Chester "Merlin” Morris, who has often con-
founded faculty and students alike with his
amateur feats of magic and his accompanying
patter. If Burns should jealously blow Morris
away from the mike, the latter can retaliate by
transporting the former back to Van Buren.
Both boys have promised to be on their good
behavior, however, for the sake of old K. M. H.

10:00 p.m, Eastern Time; 9:00 p.m. Central Time
8:00 p.m. Mountain Time; 7:00 p.m. Pacific Time

PIGSKIN WAR —Saturday, MBS, CBS, NBC

The Blue and the Gray fight it out again this
week—not at Gettysburg this time, but at Phil-
adelphia in the same state. Don't be alarmed,
for it isn't war of the Old World variety, even
if it is a clash of service institutions. Yes, sir,

Sunday, Edward Tomlinson presents a preview
of Pan-American Congress to be held in Peru

Tradition and intense rivalry make the game
unpredictable and attractive, with extra-game
activities adding a highly picturesque note.
Anchors aweigh, Middies! Forward, march,
Cadets!

1:15 p.m. Eastern Time; 12:15 p.m. Central Time
11:15 a.m. Mountain Time; 10:15 a.m. Pacific Time

PLAGUE BUSTER —Saturday, CBS

If you meet a pellagrin, you needn't run. It
isn't a monster; it's a human—a human who has
pellagra. But then pellagra isn't the dread
plague that it was not so many years ago. It
isn't contagious and it is quite easily cured. A
long story, however, goes be-
fore that statement. In 1914 in

Time
Time

8:00 p.m. Mountain
7:00 p.m. Pacific

WHAT A WOMAN!
—Wednesday, CBS

There was a time when "Life
begins at forty” shocked us or
amused us or left us cold. And
there still are many examples
of the present economic futility
of advancing age. On the
other hand, evidences contin-
ually crop up to prove that, in
this rough-and-tumble whirla-
majig called the world, life can
begin at almost any age. Take
Mrs. Bruce Fahnestock, for in-
stance, whose book “Stars to
Windward" has just been pub-
lished. Her boys started off on
a cruise to the South Seas in a
little schooner. While they
were in Panama, mother Fahne-

stock (let’s imagine) was pour-
ing tea at home one day when
suddenly the steam turned to
salt-spray and the aroma be-
came a South Sea wind and the
ripples swelled to breakers. So she joined the
other kids and "went down to the sea” “to
the vagrant gypsy life.” Sharks, snakes, de-
serted islands, jungles—then cannibals—and
Mrs. Fahnestock decided to go home. So she
pawned some South Sea pearls and went. Her
experiences are now in book form, and they
also take radio form this week on Edgar A.
Guest's "It Can Be Done” program.

10:30 p.m. Eastern Time; 9:30 p.m. Central Time
(Not available to West)

WELCOME HOME! —Thursday, NBC
K. M. H. has a Homecoming this week and

“Bi”,"
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the Annapolis mascot,
when the Army and Navy teams

will

fight their annual

it's the annual Army-Navy football classic, and
they may even bring the airforce into play
to drop a few football bombs over the goal
lines. The boys from West Point and Annapolis
may not have the best teams in the country,
but they have spirit, incentive and the power to
rise to an occasion-—especially this one. The
game may develop no Grange, Four Horsemen
or "dream’’ backfield, but when the time comes
to lay the money on the line, the usual throng
will be on hand at the field and at the radios,
attracted by that something Americans love—
color. Can the goat buit over the Army mule?
Can the mule smear the Navy's “butter’?

—any americantadiochistorns.com

be on parade Saturday in Philadelphia
pigskin battle there

Mississippi alone 1192 people
died of pellagra. Thousands of
others died throughout the
South. No one knew what
caused the red rash, the sore
mouth, the mental derange-
ment. So in 1914 a young doc-
tor named Joseph Goldberger
—who called himself a "bum
doctor’’—was sent to the South
to investigate this insidious
malady. There were precedent-
breakers in that day, for Gold-
berger used no laboratory tech-
nique, but proceeded with a
policy of simple investigation.
How he applied his observa-
tions and logic to the case of
wholesale death — more like
Philo Vance than a doctor—
makes a story as interesting as
one of those fictitious detective
adventures, and even involves
experiments with convicts. The
causes, the symptoms, the cure
were brought to light, reaching
a climax in 1923, when Gold-
berger made an important dis-
covery. How the unassuming young man re-
duced a plague to a minor disease will be
dramatized under the title "“Goldberger, the
Soft-Spoken Desperado” in the "Men Against
Death” series from the works of Paul de Kruif.
This is a Federal Theatre Radio Division pro-
gram. The story is tied to the present by the
announcement a few weeks ago that nico-
tine is another cure for pellagra. Maybe wea
shouldn't tell the “Small Fry,” lest they try to
start a pellagra epidemic for the sake of a
cigarette!

—linternational

9:00 p.m. Eastern Time; 8:00 p.m. Central Time
7:00 p.m. Mountain Time; 6:00 p.m. Pacific Time
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THE RADIO PLAYBILL:

HEN Young America tunes in on “Howie Wing”

they are listening to an authentic saga of aviation.
Fledgling pilots of the Army Air Corps flying in for-
mation near Randolph Field, Texas {above), is just
one of the thrilling scenes accurately described in the
show. Author Captain Moore was so impressed by the
tralning and personne} of the Cadet Corps when he

~Ufticial Photograph. U S Army Air Corps

landed there on one of hls practise flights as a reserve
officer that he at once visualized it as the perfect back-
ground for an air drama. And the radio serial, “Howle
Wing,” was born. For episodes in the test flight of a
transatiantic clipper, the Boelng Aircraft Corporation
of Seattle, Washlngton, provided the source material,
based on the Boeing. 314, built for Pan Americanp Airways

THIS WEEK — "HOWIE WING"

HE story of "Howie Wing" re-

flects the pattern of every young

aviator's life. He isn't always a
hero; but he is human and under-
standable. Howie started his aviation
training at Randolph Field, Texas, un-
der the strict but inspiring tutelage of
Captain  Harvey. After Howie's
course is finished, Captain Harvey is
assigned to test-work on clipper
planes for South American service. He
asks that Howie be assigned the job
of his assistant on the trial flights.
Wing acquitted himself so well that
Harvey takes him to Botwood, New-
foundland, to aid in similar test-work
on a 40-ton, 4-motored clipper that's
to be put into transatlantic service if
Harvey's tests prove successful. The
parent company, Transoceanic Air-
ways, assigns Zero Smith the task of
helping Harvey in piloting the craft.
Smith proves himself a heel by kick-
ing Howie out of his regular quarters.
Then he breaks rules by lighting a
cigarette on a test flight. A fire starts
from this, comes perilously near the
gas-tanks, and only quick thinking by
Captain Harvey and Howie save the
ship. The next suspicious incident oc-
curs when a submerged tank comes to
the surface of the bay just in time to
collide with the clipper's test take-off.
Harvey and Wing barely miss the
tank, which lowers into the bay as they
whiz by. High officials of the airline,
who are aboard, believe that this is
Harvey's work to cover a mistake. But
it is now apparent to Howie that
Smith is conniving with Burton York,
a phony insurance representative
aboard, to discredit Captain Harvey
and get him discharged. Fake naviga-
tion figures given by Smith on a test
flight over the Atlantic chalk up an-
other black-mark against Harvey.
Broadcast over CBS, "Howie Wing"
is heard Monday through Friday at
6:15 p.m. EST; 5:15 p.m. CST. For the
West: 6:15 p.m. MST; 5:15 p.m. PST.

O ARMCHAILIR adventurer Is

Captaln Willfred G. (Bill)
Moore, author of *“Howie Wing."”
At 19 he was a fighting pilot, trad-
ing shots with German aces on the
western front. His life experience
parallels -Capt. Harvey’s in show

8/6 N


www.americanradiohistory.com

OWIE WING is just twent¥-one and his whole

life is bound up In aviation. After a flying-
course at Randolph Field, in Texas, under the
instruction of Captain Harvey, he flew with
Harvey in the service of a South American line.
Howie hasn’t a pilot's licenss, but is a junior
pilot. William Janney plays the role of Howie

TYPHOON is nearing his half-century birthday,

but he's still tops as a mechanic. He served
under Harvey in the War, and has stuck closer
than a brother ever since, even though the cap-
tain has trled to shake him off. He’s a new char-
acter in “Howie Wing,” and furnishes the comedy
relief in the show. It's Robert Strauss’ part

N 3/0

DONNA CAVENDISH (Mary Parker) isn't as

yet Howie’s full-grown heart-inferest, but
she has been taking moonlight flights with him,
and it probably won’t be long before she is.
Donna wants to be a stewardess on a clipper ship,
but can’t, as she Isn’t a registered nurse. Her job
is to please women passengers on the planes

l
|
i

ZERO SMITH (playsd by John Griggs) has

earned the reputation of being one of the
best tough -weather pilots of all tine. A disagree-
able cuss, everybody hates him, Howie suspects
Zero's trying to get data for a rival airline

NEXT WEEK — "HER HONOR,

APTAIN HARVEY is considered the best pilot

in the business. A World War flyer, he got a
job with commercial airlines in the days when
aviation was' risky business. Most af his pals
were killed in crack-ups. When airmail started,
Harvey went back into the army to fly the mail.
Neill O'Malley plays the role of Captain Harvey

URTON YORK, the villain of the piece, goes
on the test filght of the forty-ton clipper
under pretense of being a representative of the
company that has insured the ship. Howle thinks
he is a phony. Raymond Bramiey plays York

NANCY JAMES"

7
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Italian
makes her “Met” debut this season

Maria Caniglia, soprano,

Enter Metropolitan Opera

O MATTER what has happened
N musically in New York during

each early autumn, there are
those who feel that the real glamour
of the season does not start until the
evening in November which offers the
annual premiere of the Metropolitan
Opera.

The significance of the event, musi-
cally and socially has been established
long ago, but now it takes on more
importance than ever, because of radio
and the infinitely larger audience it
brings into contact with the perfor-
mances at the Metropolitan. These
days, its paying hearers have only
visual advantage over the dialing lis-
teners; and even so, what with the
spoken descriptions, the absentees
need exercise no unusual imagination
to obtain an excellent mind-picture of
the background at the Saturday mati-
nees in the great house of song.

A repertoire as comprehensive as in
past years promises high pleasures, al-
though no absolutely new work Iis
scheduled. To compensate, however, we
are to have quasi-novelty in the' form
of several revivals of older examples,
comprising Gluck’s “Orpheus,” Bee-
thoven’s “Fidelio,” Verdi’s “Falstaff,”
Moussorgsky’s “Boris Godouno ff,”
Massenet’s “Thais” and Charpentier’s
“Louise.” In that list is a far coverage
of styles, from the pure classicism of
“Orpheus” to the realistic ‘“Louise,”
with its topical scenes and vivid Bo-
hemian characters of the Paris of 1900.

Devotees of Richard Strauss-—and
every intelligent music-lover should be
in that following—are glad to know
that his graphic “Elektra” and “Salo-
me,” as well as his merry “Rosenkaval-
ier,” are retained this season. Compan-
ioning them will be the standard Italian
and French operas, Mozart’s “Don Gio-
vanni” and of course the customary
array of Wagner masterpieces (yes,
featuring Flagstad, Lehmann and Mel-
chior), including the complete “Ring”
cycle.

Fourteen new singers enter the per-
sonnel, among them three young Amer-
icans—Rise Stevens, contralto; Leonard
Warren, baritone; John Carter, tenor.
The two men are winners of the Metro-
politan Auditions of the Air last season.
Newcomer Jussi Bjoerling’s tenoring is
familiar to radio auditors. Maria Can-
iglia, Italian soprano, is expected to
shine exceptionally, and we can make
up our minds about her when she in-
troduces herself to us on radio.

8

The March
of Music

Edited by
LEONARD LIEBLING

... An ampler Ether,
a diviner Air . . ."—Wordsworth

Conductors presiding will be the
veteran Bodanzky, the able Panizza,
the youthful baton genius, Erich Leins-
dorf (who succeeded sensationally in
1937-38), and Messrs. Pelletier, Papi,
and Riedel. In prospect, too, is a widen-
ing of ballet activities under new direc-
tion, that of Boris Romanoff, Russian
dance master and choreographer.

Congratulations to General Manager
Edward Johnson for his stimulative
prospectus; and best seasonal wishes
from us legions of devoted dial-turners.

Speaking Up
Opera! Opera!

How should opera be broadcast?
Full-length, tabloid, stream-lined or
written especially for radio? This
week, three different techniques are
represented: full-length on Saturday
from the Metropolitan; tabloid on
Sunday from the Music Hall of the
Air; and the Thursday premiere of

contralto and new
“Met” personnel

Rise Stevens,

singer, enters
“Beauty and the Beast,” radio opera
composed by Vittorio Giannini (Colum-
bia Composers Commission) and Rob-
ert A. Simon, music critic of the New
Yorker. That work will last only 29
minutes and 30 seconds precisely, by
order of the Commission. It’s a good
thing the Commission wasn’t around
when Wagner was alive.

Here’s your chance of comparing
three ways of giving opera on the air
and deciding which you think will be
used on the radio of the future.

“Met"
auditions winner and new baritone

Leonard Warren, 1937-38

Hi, Mr. Johnson

For years there’s been a lot of talk
about finding another Caruso. The
Metropolitan directors have been hope-
fully importing tenors by the gross
from Europe, and blandly ignoring
Caruso’s logical successor. Jan Peerce,
of the Music Hall, has been singing
year in, year out practically in the
Metropolitan’s back yard, and any lin-
gering doubt on his ability should be
dispelled by listening to the Sunday
Music Hall tabloid opera series.
Peerce’s performances of the leading
operatic tenor roles rank with the finest
ever heard in this country.

Cheers for Barber

One of the best pieces of modern
American music heard on the air for
years was Samuel Barber’s Adagio for
Strings on the NBC Symphony pro-
gram, November 5. Toscanini made no
mistake in his choice of an American
composition. The music is simple, well-
knit and richly melodic. The twenty-
four-year-old composer was in the
studio to take a bow, and became so
flustered at the applause that he spun
around in circles, smiling at the or-
chestra, until Toscanini patted him on
the back and with a gentle shove
sent him in the right direction.

A Little Night Music

It’s a pity one of the big networks
can’t give us at least a half-hour of
good music every night. Smaller sta-
tions, such as WQXR in New York,
have popularized the local evening
hour of classical music with great suc-
cess, and it’s surprising how many peo-
ple turn to it in relief from the eternal
swing. European stations have always
followed the practise. Now let our net-
works get busy.

HAVE YOU HEARD THAT: Lauritz
Melchior smokes only large, black ci-
gars; Lily Pons is planning a Christmas
broadcast with the Dionne quintuplets;
Toscanini hates autograph hounds, but
even Mussolini couldn’t make him part
with an inscribed picture of Giuseppe
Verdi, given to the conductor by the
composer himself; the best hair for
cello bows comes from wild Siberian
horses; Erno Rapee sings sad Hungar-
ian songs at the tail end of his parties;
Victor Granados, son of the famous
Spanish composer, is here on a mission
for the Spanish government and will
give a lecture series on Spanish music
on NBC short-wave Saturday evenings:

—V.V.
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MUSICAL
PROGRAMS

Times given are EST. For CST subtract
1 hour; MST, 2 hours; PST, 3 hours.
For stations, see our program pages.

SUNDAY, NOV. 20.

Dr. Charles Courboin, organist. 12
noon EST, MBS. Solemn Prelude
(Noble); Minuet and Trio (Mozart);
Aria (Lotti); Ave Viram (Mozart);
Triumphal March (Moullet).

Radio City Music Hall of the Air.
12 noon EST, NBC. “Rigoletto” (Verdi)
tabloid version. Rosemarie Brancato
(Gilda), Jan Peerce (The Duke), Rob-
ert Weede (Rigoletto), Lorentzo Al-
vari (Sparafucile), Martha Lipton
(Maddalena). Erno Rapee, conductor.

The Metropolitan Auditions of the
Air. 5 p.m. EST, NBC. Metropolitan
Opera tryouts. Wilfred Pelletier, con-
ductor; Edward Johnson, master of
ceremonies. Gloria Hills, soprano, of
Maplewood, N. J.; Ernesto Vinci, bari-
tone, of New York, N. Y.; Suzanne
Stein, mezzo soprano, of New York,
N. Y., contestants.

The New Friends of Music. 6 p.m.
EST, NBC. The Kolisch Quartet. Bee-
thoven Quartet Cycle. Quartets in G
Major, Opus 18, No. 2, in C Sharp
Minor, Opus 131, and in D Major, Opus
18, No. 3.

Bach Cantata Series. 8 p.m. EST,
MBS. Alfred Wallenstein, conductor.
Genevieve Rowe, soprano; Mary Hop-
ple, contralto; William Hain, tenor;
Raoul Nadeau, baritone. Cantata No.
139, “Wohl Dem, Der Sich Auf Seinen
Gott.”

The Ford Sunday Evening Hour. 9
p.m. EST, CBS.

MONDAY, NOV. 21I.

The Curtis Institute of Music. 3 p.m.
EST, CBS. Chamber music students.
Quintet in A Major (Schubert); La
Oracion del Torero (Turina); Trio in
E Flat, Opus 1, No. 1 (Beethoven).

The Voice of Firestone. 8:30 p.m.
EST (For the West, 8:30 p.m. PST),

NBC. Alfred Wallenstein, conductor;
) Richard Crooks, tenor. QOverture
“Tannhaeuser” (Wagner); Aria from

“Le Roi d’Ys” (Lalo); Gavotte “Mig-
non” (Thomas); Hills of Home (Fox);
Turkey in the Straw (Guion); Lindy
Lou (Strickland).

Famous Musical Evenings. 10:30 p.m.
EST, CBS. ‘“An Evening at Bath,”
18th century music. Genevieve Rowe,
soprano; Morton Bowe, tenor; Mitchell
Miller, oboist.

TUESDAY, NOV. 22.

Piano Series. 9:15 p.m. EST, MBS.
Alfred Wallenstein, conductor; Nadia
Reisenberg, pianist.

WEDNESDAY, NOV. 23.

Everybody’s Music. 9 p.m, EST, CBS.
Howard Barlow, conductor. Symphony
No. 5 (Schubert).

THURSDAY, NOV. 24.

Columbia Concert Orchestra. 3:30
p.m. EST, CBS. Howard Barlow, con-
ductor. Overture “Pique Dame” (Sup-
pe); Day in Venice (Nevin); Autumn,
Winter (Glazounow); Habanera ‘“Na-
toma” (Herbert); Dagger Dance (Her-
bert).

Sinfonietta. 8:30 p.m. EST, MBS.
Small symphony orchestra. Alfred
Wallenstein, conductor.

SATURDAY, NOV. 26.

The NBC Symphony Orchestra. 10
p.m. EST, NBC. Arturo Toscanini, con-
ductor.
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Charles Kullmann, tenor featured
in “Beauty and the Beast’” Thurs.

SUNDAY, NOVEMBER 20

On CBS at 3 p.m. EST; 2 p.m. CST;
1 p.m. MST; 12 noon PST

THE NEW YORK PHILHARMONIC
ORCHESTRA

John Barbirolli, conductor
ALL-WAGNER PROGRAM

Overture to ‘“Rienzi”
Venusberg Music, “Tannhaeuser”
Prelude and Finale, “Tristan
and Isolde”

Ride of the Valkyries
Siegfried Idyll
Excerpts from “Die Meistersinger”

HE Venusberg music from the first

act of “Tannhaeuser” always recalls
the 1861 failure of the opera in Paris,
brought about by the members of the
Jockey Club, who resented a ballet so
early when they were accustomed to
its usual place in the second or third
act, so that they could stroll in leis-
urely after a late dinner.

If you have been listening to Papa
Damrosch’s radio explanations, see if
you can determine which brass instru-
ments play the Valkyrie theme in the
famous “ride.”

Nothing more tender has come from
Wagner’s pen than the “Idyll,” made
up largely of music from “Siegfried.”

SUNDAY, NOVEMBER 20

On CBS at 9 p.m. EST; 8 p.m. CST;
7 p.m. MST; 6 p.m. PST

THE FORD SUNDAY EVENING
HOUR

Jose lturbi, tenor
Beniamino Gigli, tenor

Qverture to “Rienzi” (Wagner)
The Orchestra

Aria, Act I, “La Boheme” (Puccini)
Mattinata (Leoncavallo)
Beniamino Gigli

Intermezzo from “Cavalleria
Rusticana” (Mascagni)
The Orchestra

Core n’grato (Cardello)
Celeste Aida from “Aida” (Verdi)
Quann’a femmena vo’ (De Crescenzo)
Beniamino Gigli

Les Preludes (Liszt)
The Orchestra

FITTING framework for Gigli’s re-

finements of vocalism are the pomp
of “Rienzi,” the grandiloquence of
“Preludes,” and the songful “Inter-
mezzo.”

The offerings of our captivating
tenor include two romantic arias,
which are prime favorites in opera
and bring out all Gigli’s art, tempera-
ment and celebrated high tones.
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THE METROPOLITAN OPERA COMPANY

presents

"ORPHEUS AND EURYDICE"

by
Cristoph Willibald Gluck

SATURDAY, NOVEMBER 28
On NBC, 2 p.m. EST; 1 p.m. CST; 12 noon MST; 11 a.m. PST

THE CAST:
Orpheus w « « 4« « « +« « .« Kerstin Thorborg
Eurydice e« « « +« + 4« &+ « . Vina Bovy
Happy Shade . . . . . . . Vina Bovy
Amor . « « <« <« . . . Marisa Morel
Conductor - - Artur Bodanzky

WENTY-FIVE years have elapsed

since the Metropolitan previously

performed “Orpheus” (under Tos-
canini), in which the late Alma Gluck
sang the role of the Happy Shade.

Now 176 years old, the masterpiece
remains in our affections with its clas-
sically chaste libretto and the divine
beauty of Gluck’s melodies. In all mu-
sic there are no more celestial meas-
ures than Orpheus’ threnody “Che faro
senza Eurydice” and nc ballet num-
bers exceed in grace and loveliness
those with which the noble dramatic
passages are interspersed.

Gluck, following the habit of many
other eighteenth - century composers,
wrote his hero role for a contralto.

In the present production, new sce-
nery is used, designed by Harry Hor-
ner; the costumes are by Frank Bevan.

ACT |
A grotto in ancient Greece.

The libretto, by Calzabigi, is based
on the mythological tale of Virgil in
his “Georgics.”

After a brief and solemn prelude,
the curtain rises on a grotto, with a
tomb in the center. Orpheus, famous
musician of Greek antiguity, son of
Apollo (god of music) and Calliope
(goddess of epic poetry), has lost his
beautiful bride, Eurydice, and has
come to mourn at her grave. Shep-
herds and shepherdesses join in his

die immediately and be lost to him
forever.

ACT 11
Entrance to Hades.

The Furies, servants of Pluto, dance
grotesquely to keep Orpheus out. He
pleads earnestly against their fright-
ening shouts of “No!” Finally, through
the sweetness of his music, he wins
them over and they allow him to go
into the Valley of the Blest, where the
Good Spirits dwell. There Eurydice is
led in, but Orpheus, remembering the
warning, turns his head away.

ACT 111
A forest.

Still bound by his promise, Orpheus
is seen hurrying on ahead of Eury-
dice, she’following and vainly plead-
ing, vowing that she would rather die
than lose his ¥ove. Finally overcome
by her grief, Orpheus glances back
at Eurydice and takes her in his arms.
She dies.

Orpheus, stunned with despairing
grief, sings the immortal aria “Che
faro senza Eurydice” (What shall I
do without Eurydice?). Amor, pro-
foundly touched by Orpheus’ lament,
at last revives Eurydice and returns
her to her husband’s arms.

As Rapio GUIDE goes to press, word
has been received from France that

Left: Vina Bovy, coloratura soprano, Metropolitan Opera Company.
Right: Kerstin Thorborg will be heard singing role of “Orpheus’” Sat.

lament and bring flowers to lay on her
tomb. Amor, god of love, moved by
the sincerity of Orpheus’ grief, tells
him that Zeus, ruler of the gods, has
granted permission to Orpheus to de-
scend into Hades and find the shade
of Eurydice. If he can win over the
servants of Pluto, ruler of Hades, by
the charm of his music, he can bring
Eurydice back to earth. But one con-
dition is attached. He must on no ac-
count look at Eurydice until they are
safely past the River Styx, or she will

Mme. Vina Bovy was suddenly
stricken with appendicitis and under-
went an emergency operation. This,
of course, delays her return to the
United States, and in all probability
will mean she cannot open in the
opera as announced in this department.
The Metropolitan Opera assures Rapro
Guipe that if Mme., Bovy cannot re-
turn to America and sing, as sched-
uled, that the opera scheduled will be
broadcast as planned with Irene Jess-
ner substituting.
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Giannini

Vittorio
dio opera, “Beauty and the Beast”

composed ra-

THURSDAY, NOVEMBER 24

On CBS at 10 p.m. EST,; 9 p.m. CST;
8 p.m. MST; 7 p.m. PST

COLUMBIA WORKSHOP

“BEAUTY AND THE BEAST"”
(radio opera)

by
Vittorio Giannini and Robert Simon
The Cast:

Beauty - - - Genevieve Rowe
Beast - - - - Charles Kullmann
Prince -~ - - - Charles Kullmann
Beauty’s father - Richard Hale
Gardener - - - Morton Bowe
Narrator - - - Agnes Moorehead
T . Helen van Loon
IO ERGE e S 3Lillian Knowles

Conductor - - Howard Bariow
ERE is the answer, supplied by
radio, to the familiar plaint that

most operas are too long. Messrs. Gi-

annini and Simon were commissioned

to fashion an opera lasting exactly 29

minutes and 30 seconds, and ‘“Beauty

and the Beast” is proof that it can be
done,

Born in Philadelphia, 1903, Gian-
nini has just premiered his longer
opera, “The Scarlet Letter,” in Ham-
burg, Germany; Simon is a seasoned
librettist of fancy and wit. Their aim
was to create a work of quick, unin-
terrupted action and directly ex-
pressed music, with no undue devel-
opment or padding.

Giannini’s composing is modern in
technic but adheres to the good old
belief that melody is the essential
basis of all music. Therefore, in this
short opera, look for lyrical tuneful-
ness mingled with dramatic power.

SATURDAY, NOVEMBER 26

On NBC at 10 p.m. EST; 9 p.m. CST;
-8 p.m. MST; 7 p.m. PST

THE NBC SYMPHONY ORCHESTRA
Arturo Toscanini, conductor

Symphony No. 3, “Eroica”
(Beethoven)
Funeral March from “Goetterdaem-
merung” (Wagner)
Overture to “Rienzi” (Wagner)

HAT subconscious or even occult

influence is at work when within
a week three conductors perform the
same infrequently heard composition?
Regard on this page the triple pro-
gramming of Wagner’s “Rienzi” over-
ture, and wonder at the strange coin-
cidence.

Toscanini contributes also his in-
spired interpretation of the nobly
tragic music which solemnizes the
bearing of the slain Siegfried to his
sorrowing Bruennhilde.

9
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SCRIPT-

In 1the waste-paper warehouse under Brooklyn
Eridge, script-writer Jack Johnstone tleft) and
Richard de Raismes face a prodigious task

UNT

Johnstone’s script for the Philip Morris show,
“Thrill of the Week,” is somewhere among the
1,400 bags of waste, and it must be found

e T

—Sydney Desfor

1t's a needle-in-haystack job, but that doesn’t
Feaze them. And—“Eureka’—here it is in
the third bag! Located in exactly 45 minutes!
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R. ORSON WELLES probably doesn’t feel
M too badly about his now famous broadcast

of “War of the Worlds.” It got him a
sponsor, which is the ultimate goal of every sus-
taining artist and program. His commercial series
of one-hour dramatizations starts on December 9
at a reported salary of $7,000 per broadcast, and
only a few months ago he was being offered for
$2,500 with no takers. So if Mr. Welles is laughing
up his sleeve, we can hardly blame him.

Several of the ether comics took advantage of the
situation caused by the Welles scare and inserted
a few gag-lines in their scripts kidding it. Some
were able to get away with it; some were not. Fred
Allen comes under the latter classification, as NBC
made him cut his out, believing it was not diplo-
matic to poke fun at a rival network. Because it
is amusing, and for the benefit of the readers who
may be interested in what was cut from the Allen
script, the following is an exact transcript:

Allen: In view of recent happenings in radio,
I think it might be better, before we start, if I
made sort of an announcement.

Von Zell: It would be safer, Fred.

Allen: T think I will. We ought to take every
precaution. Ladies and
gentlemen, before this ra-
dio presentation starts, I
would like to announce
that this is a comedy pro-
gram. Any dialogue or
sound-effects heard during
the next hour will be
purely imaginary and will
have no relation to any
living sounds. And any

AIRIALTO
LOWDOWN

Henny is even funnier than he sounds in his lines,
long and thin, with loose, baggy clothes. He never
carries a violin with him, just borrows one from one
of the musicians a few seconds before going on.

Next stop is at NBC to watch Eddy Duchin and
his orchestra rehearse their program. I walk in the
studio just as Eddy is experimenting on a new
arrangement of “Swamp Fire.” After it is over
Duchin yells into the mike at Harry von Zell, pro-
ducer of the program, who is sitting in the control-
room. “Do you like the idea or do you think it
smells?” After a few changes and playing it over
and over about a dozen times, the idea was liked
by all who heard it that night at the broadcast.
Eddy is that way. He’ll make his boys rehearse a
number until he’s positive it’s perfect, that’s why
his music is so easy on the ears. It was funny to
watch Duchin at the piano during the program with
his back to the audience looking at Von Zell, who
was still sitting in the control-room giving direc-
tions. After Duchin hit the piano keys, his right
hand would accidentally on purpose come up in
rhythm until the thumb would touch his nose and
the other four fingers were spread out. Between
rehearsals and the broadcast everyone has to have
dinner and change into
tuxedo or full dress. On
the particular Monday
night, very little time was
left to do it in, so Von
Zell didn’t bother to
change his socks. After
the broadcast he lifted his
trousers to show me what
the well -dressed man
doesn’t wear — brown sox

audible laughter heard
will be strictly coinciden-
tal. If you hear a phone
ringing—Ilike this—
(phone rings)
do not rush to pick up
your receiver. If you hear
a knock—Ilike this—
(door knock)
do not run to open your
door. Ignore everything
you hear on this program.
Just sit back and relax.
Nothing is going to hap-
pen. And to prove that
the offing is positively crammed with nothing, we
plunge instantly into the latest news of the week.

Despite the fact that its four stars are all busy
people, with many other engagements, ‘“The Mon-
day Night Show” rehearsals manage to have a very
informal, kidding atmosphere. Ted Husing, of
course, is busy rushing around the country reporting
football games. Connie Boswell and Henny Young-
man both are doing a lot of guest appearances, and
Connie has just finished a four-week engagement
at the New York Paramount. Richard Himber plays
nightly at the Essex House. Yet they all find time
to kid during their Monday rehearsals. Himber and
Husing, particularly, are always gagging together.
Connie and Himber and the band are the first ones
to show up at rehearsals; Husing and Henny always
drop in a little late. Connie is accompanied by her
husband, Harry Leedy, and her arranger, and is
dressed, even at this time of year, in slacks and a
bandana. She chews gum all during rehearsal, even
when she sings. Dick Himber, Ted Husing and
announcer Kenneth Roberts burst into an impromp-
tu shag in the middle of a tune. Dick Himber sits
on a stool while he runs the orchestra through the
tunes. When it’s time for one of Connie’s numbers,
Dick always gets up and moves over beside her
chair, directing from there. Himber is always diet-
ing to get thin, and he’s always moaning about how
hungry he is. About the middle of rehearsal he
usually breaks down and sends a boy out for coffee
and doughnuts, which he eats while he works.
Husing always has his hat tipped back at the same
crazy angle as he stands before the mike. Henny
Youngman always seems to bring a couple of pals
along with him to rehearsal, and stays in the pit
talking to them until just before his part comes.

www americanradiohistorvy com

BY MARTIN LEWIS

with a tuxedo.

A final word about Du-
chin, who manages to
smile though his heart is
heavy. His fifteen-month-
old baby has been very
sick since birth. For weeks
two nurses were on hand
to watch him twenty-four
hours a day. Several
times the baby has keen
placed in an oxygen tent.
Eddy was sad because the
baby was going to leave
for Palm Springs, Cali-
fornia, in a few days on doctor’s orders, and he
wouldn’t see him for months. I am sure all of
Duchin’s many admirers join me in the wish that
the child will come back to his father completely
recovered and in the best of health.

From the Duchin program over to the CBS Play-
house to watch the Eddie Cantor repeat broadcast
for West Coast listeners. There is a mob out-
side the theater asking the fortunate ticket-holders
if they have an extra ticket. Went backstage to
extend my personal welcome to Cantor, and it seems
he gets younger-looking every time I see him. When
I asked him how he does it, he seriously replied,
“I don’t worry about myself, I worry about others.”
Well, I suppose it’s nice if you can do it. Neverthe-
less, I envy his vitality. All during the broadcast
he jumps around the stage, falls down between
gags while the audience is laughing and hops around
just like a kid, which incidentally he claims he
still is. The audience at a Cantor broadcast really
has a grand time. The biggest laugh is when the
“Mad Russian” comes out on the stage with his
ears pinned back and then releases them so that
they flap out like wings. While the Russian is on
the stage, he receives plenty of punishment from
Cantor, who either “pooshes” him in the face or
kicks him where it makes for a funny “seatuation.”

Cantor ad-libbed a very funny remark when he
looked at the “Mad Russian’ and said, “Look at that
face, willya; it’s so homely it would even frighten
Orson Welles!”

The guest of the evening, Giovanni Martinelli,
star of the Metropolitan Opera, seemed to enjoy
the broadcast more than anyone else. He was
laughing so much he could hardly read his lines.

(Continued on Page 17)
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HOLLYWOQD.—One announced upheaval and
another threatening the composure of Glamour-
town-produced broadcast programs have led to all
sorts of second guesses, the most common being
that Hollywood is rapidly washing up as an air
talent center. The rapid deduction is slightly cock-
eyed. The casualty, of course, is “Hollywood Ho-
tel,” pioneer West Coast variety hour, which will
give way December 9 to the Mercury Theater star-
ring Orson Welles. But what the public doesn’t
know is that “Hollywood Hotel” has been ailing
since last Spring. A switch in producers from Fred
Ibbett, whose popular formula did attract the cus-
tomers, to Brewster Morgan failed to blow new
life into the body nor attract the masses, as the
sponsor had hoped, to its class productions. Pro-
ducer Morgan, as summer came, suggested that
Orson Welles be considered as a substitute. The
sponsor demurred on the grounds that Welles was
not a big enough name.

The recent Martian drama episode, however,
evidently reappraised the value of Mr. Welles suf-
ficiently to clinch the soup-selling job. Now, all
Mr. Welles need worry about is how he can pos-
sibly attract the can-opening public to a dra-
matic series which must remain highbrow.

Rumors of dissension
between Texaco and its
program producer, Bill
Bacher, are also breezing
about, but if anything, the
dissatisfaction of the oil-
gas angel is over the too-
slow growth in popularity
of the excellent star-stud-
ded program. In the East

HOLLYWOOD
SHOWDOWN

on movie sets where he was engaged . . . Cross off
that rumored Jean Sablon-Hedy LaMarr romance,
for Jean has only been squiring the sexy Hedy
about with Reggie Gardiner’s express permission
while he was hospitalized with a broken arm. And
can you believe it that the lovely LaMarr receives
but $200 a week salary for those sigh-provoking
eyes and lips? . . . Hollywood’s Sprigg Duck Club,
boasting as members Clark Gable, Carole Lom-
bard, Phil Harris, Lum and Abner, Andy Devine,
Fred MacMurray and Mischa Auer, is equally boast-
ful of its secret location—but you’ll stumble onto it
about 40 miles northeast of Bakersfield, Calif. . . .
Florence George, pretty Chicago Civic Opera canary
who graduated last year to pictures and the Packard
hour, has been sued by her teacher, Mario Rubini,
for $810 for lessons and funds advanced . . . Ted
Fio-Rito threw up the dance-band sponge on No-
vember 16 and henceforth will devote himself to
radio and his unfinished symphony. Muzzy Mar-
celino will head his own band . Don’t give
Mickey Rooney too much credit for that tune “of
his” he aired recently on the Cantor Caravan, for
young movie actor Sidney Miller really wrote both
words and music . . . In NBC’s new studios is a
seven-foot thunder drum, the skin of which has
been reserved for the
autographs of big-name
stars, but last week the
network requested Don

icker thereon, so now the
Jell - O - Post - Toasties
mikeman feels that at last
he has arrived!

Wayne King celebrated

it must compete for listen-
ers with Fred Allen and'
Kay Kyser; in the West,
where competition from
the latter two is reduced
by Allen’s later Pacific
Coast rebroadcast, the
Texaco Star Theater is
doing very well: the cast
was signed to a 13-week
series. That includes Ken-
ny Baker, Jane Froman,
Jimmy Wallington, three
comics, and Broekman.

Add-a-line: As a present for her twenty-second
birthday on November 20, Lucille Ball taught Vir-
ginia Verrill how to make “everlasting” imitation
flowers. Miss Ball owns a ‘“sideline” shop selling
the decorations . . . He hopes it brings him better
luck—for Haley writer Hal Fimberg is dwelling in
the late Jean Harlow’s house on Maple Drive in
Beverly Hills.

The Hmmm, Hmmm Dept.: NBC network
censors deleted cracks pertaining to the men from
Mars in all scripts following the recent Sunday
scare, but CBS, over whose wires the thriller went,
has permitted its comics to kid and capitalize on
the event . . . Gracie Allen’s surrealistic paintings
are being exhibited in various cities at a charge
of two-bits per look, and if the money wasn’t being
turned over to the Chinese war orphans and refu-
gees, your keyholer would begin to ask who really
did paint “Gracie’s” futuristic daubs . . . William
Powell won’t worry about finances when he winds
up and off the air after December 2, for M-G-M
has just .signed the actor to a new long-term con-
tract paying him $200,000 a picture for three pic-
tures a year, the first to be “The Return of the
Thin Man” . . . Those who are rooting for tele-
vision might note that Jack Haley, who tried a
scriptless five-minute spot on his first two shows
of this fall’s series, discarded the stunt with his
third broadcast because it took too much time for
his cast to memorize only five minutes of the show!
Which gives an inkling of but one problem to lick
before television can sail majestically around that
corner . . . On the other hand, Otto Kruger, about
to sail to England for his seventh picture, looks
forward to being televised there again as he was
on previous visits, when the “lookies” were trained
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BY EVANS PLUMMER

Wayne Junior’s first hair-
cut on November 4 by
taking his toddling heir to
the Lakeside Country
Club in order to have the
operation done in the club
barber shop while Papa
King, announcer Phil
Stewart and Dick Arlen
whipped out a close three-
some on the golf course in
commemoration of the
event. Net result of the
day at Lakeside Country
Club: Wayne Senior lost
the match and Wayne Junior lost his curls.

Gene Krupa opened at the Palomar last week
and knocked visiting celebrities, jitterbugs and your
observer for a double loop with his band’s weird
tom-tom drum number known as “Blue Rhythm
Fantasy.” Everyone stood or sat silently at atten-
tion while the rhythm of the drums held sway for
nine long minutes, building up to a savage, soul-
pounding climax that half-mesmerized the audi-
ence, which finally broke into wild cheers when it
was finished. One hard-bitten sports-writer and
band addict fled from the hall, unable to take the
jungle music. Krupa achieves the effect by the use
of tom-toms attached to the music stand of each
member of the orchestra. Altogether there are
nine drums in use besides the five surrounding
Krupa. When the fantasy is at its height, all four-
teen drums are being pounded at once in a fren-
zied, feverish rhythm. The number was composed
by Krupa and Chappie Willet, using as a base the
tribal tom-tem music of African natives, but has
never been scored. Krupa’s musicians “feel” their
way, and the beating may run anywhere from seven
to twenty-five minutes, depending upon their moods.
Krupa hopes to broadcast it soon over CBS, if the
mikes can handle it, so you’d better watch out or
you’ll be bewitched into a jitterbug!

Backstage Stuff: November 6 at Silver Theater:
Rita Johnson, playing the lead in “Hollywood Leg-
end,” was supposedly a tap-dancer, but the radio-
movie star couldn’t tap. Instead, the tapping toes
of Diana Lewis, dancer, were broadcast . . At
the Pepsodent preview show Sunday, November 6,
Bob Hope explained to the audience, “You have now

(Continued on Page 19)
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Wilson to pen his mon- |

IN HOLLYWOOD

Hirsute eruption an Jerry Ceolonna’s upper lip
is real. Grand opera nightmare of NBC’s Pep-
scdent show, Jerry’s on the air every Tuesday

Deep-sea fishermen Andy Devine (left) and
Norris (“Abner”) Goff nab two elusive marlin.
Goff’'s weighed 201 Ibs.—26 more than Andy’s

Frances Langford, vzteran member of “Holly-
wood Hotel” cast, displays the 125th gardenia
corsage presented by her two most loyal fans
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N CHICAGO

Mr. and Mrs. (Harriet Hiiliard to you) Ozzie
Nelson have just opened a new show at Chica-
go’s Drake Hotel. They may be in movies soon

-Foto-Ad
Robert Scanlon, blind University of Chicago
student, and Utz, his “Seeing Eye” will be in-
terviewed Sunday by Beb Becker, dog expert

All-Even. Pho.o

New York-bound, Eddie Cantor couldn’t attend
Chicago’s Radio Ball, but he did autograph sev-
eral tickets for Sandra Karyl & “Fibber McGee”

12

Puttin® on my Tails

CHICAGO.—Your Tattler donned his tux to at-
tend Ozzie Nelson’s and Harriet Hilliard’s formal
opening at the Drake. Ozzie was all aglow as his
alma mater, Rutgers, had defeated Princeton for
the first time since the two teams played the first
football game in this country sixty-nine years ago.
Don’t be surprised to see Ozzie heading a new com-
mercial out of Hollywood, with the frau doubling
in the show and in a new movie. Wayne Morris,
the rising movie favorite and a buddy of Ozzie’s,
trained in from Ohio to wish the young maestro
luck in his Chi engagement. In hilarious mood,
Morris donned a waiter’s jacket and kibitzed around
with Ozzie, much to the amazement of some of the
formally attired socialites present.

Quite a few Windy City stars were on hand to
greet Mr. and Mrs. Nelson. Dolores Gillen, who
takes the part of the little boy, Davey, in “The
Story of Mary Marlin,” was escorted by Bill Thomp-
son, whom you all know as Nick de Popolos and the
Old Timer in the Fibber McGee show. The star of
“Mary Marlin,” Anne Seymour, was there with
handsome David Gothard. Dave takes the part of
Peter Dillon in “Backstage Wife,” and you've no
doubt also heard him as Bryant Chandler in “Wo-
man in White.” Anne’s
quite a clever gal. In
addition to her top-notch
acting work she’s compos-
ing lyrics for some popu-
lar songs. Her brother,
Bill, a Chicago announcer
for Columbia, is writing
the music.

'Tis true that your Tat-
tler will undoubtedly in-
cur the wrath of the
mothers all over the coun-
try for saying this, but
one of the cutest young-
sters I’ve ever seen is the
Nelson-Hilliard offspring,
little David Ozzie Nelson.
Big brown eyes, curly,
blond, flaxen hair, ruddy
complexion, the youngster
is as near a perfect baby
I've ever seen. He cele-
brated his second birthday
recently and the boys in
Ozzie’s band gave him a birthday cake that was
bigger than he was. The current road trip of Ozzie'’s
was the first time the youngster had gone “on tour.”

Scriptual Notes

The “Bachelor’s Children” cast can’t keep away
from each other—even away from the mike. Mar-
jorie Hannan and Patricia Dunlap, the twins in the
show, have each moved into the penthouse just
across the street from Hugh Studebaker’s. Hugh is
the star of the program . . . Don Gordon, “Curtain
Time” announcer, observed a double anniversary
November 15. It was his birthday and fourth wed-
ding anniversary as well . . . Virginia Payne, “Ma
Perkins” to you, has turned script-writer and sold
her show to a Chicago station . . . Forrest Lewis,
one of the busiest actors in town, keeps all his
appointments without the aid of an engagement-
book . . . Harold Peary, Tom Brayden in “Madame
Courageous,” as well as taking other character roles,
is sprouting one of those handlebar mustaches.

Another Cantor find?

A Mrs. Sandquist at 4411 N. Spaulding Avenue,
Chicago, called your Tattler one day, spoke about
a singing daughter of hers and wanted to know how
to get in touch with Eddie Cantor. After I gave her
the necessary information, a record of the girl’s
voice was shipped westward. Eddie heard the rec-
ord and liked her singing very much. When he
arrived in Chicago en route to New York he said
he wanted to hear her in person. Originally he had
planned to hear her at the Sherman, but time didn’t
permit, so he heard her on the train before it left
for New York, using the special little piano that
accompanied the Cantor entourage across the coun-
try. Though the famous comic heard the young
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BY HAL TATE

Sandquist girl do only one number before “All
Aboard” was shouted, he seemed pleased with her
work and there is a possibility that she may shortly
appear on the air with him.

Chicago’s top radio comedian, Jim Jordan (Fibber
McGee), was on hand to greet his fellow air-jester.
when Cantor arrived at the station. The gags flew
thick and fast as the two comedians exchanged
quips. Changing momentarily, however, from com-
edy to business (Cantor would probably say comedy
is business), you probably didn’t know that Eddie is
president of the actors’ union in this country. And
there he is (see picture), buying a ticket to the
Chicago actors’ ball, The little actress there between
Eddie and Fibber must certainly be the best ducat
salesman among Chicago radio folk. That’s the same
girl that was mentioned in this column a few weeks
ago as selling your Tattler two tickets to the same
ball—after we had received two complimentary ones.

Seen Around Town

All actors and actresses were scurrying about
town selling tickets and making final preparations
for the big event of the year—the aforementioned
ball. Tell you all about it in next week’s column. ..
Tommy Bartlett, popular
red-headed “Laugh Liner”
announcer, squiring Hil-
degarde, Chicago night-
club entertainer . . . Le-
nore Kingston, in the “Af-
fairs of Anthony” and
“Don Winslow” shows,
and Herbert Nelson of
“Dan Harding’s Wife,”
make a twosome that is
being seen quite frequent-
ly around town these days.

Yisiting the Winklers

Blair Walliser, WGN
producer, and your Tat-
tler spent an enjoyable
evening at the Winklers’.
Betty, the star of “Girl
Alone,” lives with her
mother at a cozy little
near North Side apart-
ment. The charming star
of “Girl Alone” is inter-
ested in starting a radio
guild here in Chicago, in which the actors here
might work together in some better-class radio
dramas. It’s a good idea and perhaps the Windy
City mike Thespians could work out something on
this scale. But back to the Winklers. Talk during
the evening drifted westward, towards Betty’s best
friend, Gale Page. It was Betty who threw a party
for Gale when the now-rising movie star returned
to Chicago for a visit last summer. Betty’s mother
is quite a charming person and is a favorite with the
Chicago mike crowd. Betty doesn’t call her
“mother,” the usual maternal term, but instead uses
her mother’s first name, “Bertha.”

Yisiting the Chez

To Jimmy Durante’s opening at the nationally
famous Chez Parce. Songs that “Schnozzola’” made
nationally famous on his show a few seasons ago
when he was on with David Rubinoff were de-
manded by the patrons as encores. “Nothing definite
on radio,” said Jimmy. He’ll go to New York shortly
to star with Ethel Merman in a new musical, “Swing
to the Left.” The Chez Paree may prove the step-
ping-stone for Lou Breese’s orchestra, whose music
is now being heard nationally on the night-time
NBC broadcasts from the Chez. It was Henry
Busse’s broadcasts from there that put the ex-
Whiteman trumpeter into the upper brackets.

The Tattler's Tidbits!

Hollywood-bound again is Henry Hunter. Seems
the frau and offspring preferred California’s sunny
skies to the Windy City’s wintry blasts . . . Spon-
sored cooperatively by furriers all over the country,
a new half-hour Sunday show originating in Helly-
wood and featuring Bette Davis and other Warner
Bros. stars, is scheduled to hit the airlanes shortly.
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DO YOU APPROVE OF STUDIO
APPLAUSE DURING A BROADCAST?

A ROVING REPORTER FOR RADIO SUIDE PUTS THIS ALL-IMPOR-
TANT QUESTION TO A SROUP OF AMERICAN LISTENERS-IN

' 7::?!1"' Séadai ot
BANANA 7149,
(AMPAGNE | |

weor TOORDER  LIRE

—Bruce Balley —Bruce Bailey

YES. “l llke to hear applause. It shows that people watching the show YES, agrees Jim Doane, talent-agent of Movietown. ‘It’s necessary on
in the studic like it, and are really interested,” says Jacqulyn Shan- all comedy shows, as the audience responsz stimulates the performers.
non, counter-girl at Tropical Fruits, located on Hollywood Boulevard On a dramatic show, NO, for it is apt to spoil the illusion of the play”

S|

—Chzries Seawood —Gus Gale ~Gus Gale

NO. Sylvia Maerl, costume-finisher in New York NO. “I'm agalnst it because it is pompted by YES. With reservations. “Applause should not
City, thinks that applause mars a program. To the signals of announcers,” comments Sally be denied artists, but there should be a time
her it's just as annoying as static on the radio Mabie, cosmetics saleslady In Jersey City, N. J. limit,”” says George Santini, chef on Broadway
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LISTENING TO LEARN

... A Ceaseless Search, an Unquenched Thirst for Knowledge . . .

Cleveland's Radio
W orkshop

First and Only . ..

WBOE, Cleveland, Ohio, was the first
school-owned radio station granted a
license by the Federal Communications
Commission to broadcast in the special
ultra-high-frequency band created for
“non-commercial educational radio
stations.” More than this, it was the
first and still is also the only station
operating under such a permit.

This system did not come into being
overnight, but was the result of many
years’ work and experimentation plus
. a money grant from Rockefeller’s phil-
anthropic General - Education Board.
As the move toward radio-education
becomes more pronounced, many of
the findings of pioneer Cleveland edu-
cators deserve national attention.

‘Why? ...

“Why have a school-operated radio
station when commercial radio time is
already available?”’—is an often-asked
question. H. M. Buckley, assistant
superintendent of Cleveland schools,
a man who was largely responsible for
the new station, suggests the answer
in the following comments:

(1) The radio lesson often requires
a silent interval that the com-
mercial station may regret, and
from their viewpoint justifi-
ably so.

The time most desired for a

2)

particular lesson may not be |

available.

The radio schedule may be
suddenly changed, either be-
cause of some special event or
because of commercial obliga-
tions.

The exact timing required by
the commercial schedule is
hard to justify in teaching pro-
cedure.

The lesson material, by its very
nature, holds little interest for
the general public.’ - :
There is a basic distinction be-
tween educational and com-
mercial broadcasting.

Subjects . . .

Spelling, history, art, music,.science,
arithmetic, safety and geography are
sent into elementary grade class-
rooms as radio lessons. With every
“master lesson” that is presented there
go pupil work-sheets and suggestions
for the classroom teachers. Often the
broadcast material is synchronized
with films or slides to avoid mere pas-
sive listening.

3

(4)

(5)

(6)

Repeat Lessons . . .

In classroom teaching there is fre-
quent necessity to repeat lessons to
facilitate clearer understanding by the
pupils; this also applies to the broad-
cast lesson. To serve this need, re-
cording apparatus has proved to be
very serviceable equipment at WBOE.
By recording each lesson broadcast,
repeats are made very easily.

Significant . . .

Ten years of radio teaching in
Cleveland, according to Mr. Buckley,
has proved, among other things, that
we should make clear the distinction
between educational and commercial
broadcasting, thereby eliminating the
conflict due to the use of a common
measuring-stick for educational and
commercial programs.

14

—Acme

WBOE sends “master lessons” to 115 Cieveland schools. J. D. Wood-
worth, technical director of publit-owned station, is shown at controis

Just for Education

OPE ran high in most educa-
H tional circles during the early

twenties that the new device
called radio would be a boon to edu-
cation. Discouragement was immedi-
ate, however, due to the difficulties of
using this new medium. There en-
sued long years of bitter squabbling
among educators, the government and
broadcasters regarding the place of ra-
dio education. Commercial broadcast-
ers frequently were targets at which
accusations and challenges were
hurled. But because there was so
much dissension, disagreement and
misunderstanding within the ranks of
those who were fighting for education’s
place in broadcasting, the retaliating
arguments and suggestions of com-
mercial broadcasters were more-con-
vincing and practical than those pre-
sented by the radio-for-education fac-
tions. Thus this groping in the dark-
ness of inexperience and ignorance
became increasingly unproduclive un-
til the dawn of a new order on May
15, 1935.

On this date, at a conference in
Washington, the Federal Radio Educa-
tion Committee was created by the
Federal Communications Commission
in cooperation with other governmental
departments. Dr. John Ward Stude-
baker, U. S. Commissioner of Educa-
tion, accepted the chairmanship of this
committee, and on June 15, 1936, pre-
sented a statement outlining the need
for the establishment of a class of
broadcast stations to be devoted to the
advancement of education in connec-
tion with the country’s school system.

As a result of this, the Federal Com-
munications Commission announced in

January, 1938, the establishment of a
class of broadcast stations to be known
as “non-commercial educational broad-
cast stations.” These broadcasting
units would be licensed to organized
nen-profit educational agencies for the
purpose of transmitting educational
programs directed to specific schools
in the system for use in connection
with regular courses as well as for
routine and administrative material
pertaining to the school system. Twen-
ty-five channels in the ultra-high-fre-
quency band between 41,000 and “42,-
000 kilocycles were allocated for as-
signment, sufficient to provide facilities
and service to every city and town.

Since the announcement of this spe-
cial broadcast band for educating
agencies, only two have been granted
permits to operate, and only one is
actually in operation at present. WBOE
in Cleveland was the first station to
meet FCC specifications and begin
operation; WCNY in New York was
the second to get official sanction,
promises to begin operation this fall.
There are six other applications pend-
ing before the Commission: Moody
Bible Institute, Chicago, Illinois; Min-
nesota Economic Foundation, Minne-
apolis, Minnesota; University of Tam-
pa, Florida; University of Illinois, Ur-
bana; Florida Southern College, Lake-
land; San Mateo Junior College Dis-
trict, San Mateo, California.

So the die is laid, and it remains to
be proved what radio can do as an
agency of education. The next ten
years should reveal some very inter-
esting, hitherto unknown, facts. For
these we have but to wait, to watch, to
listen.

Radio Guide's Educational Program Classifier will
appear in the issue for the Week Ending December 17

-
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Notes

Books . . .

Books by two of Columbia network’s
“foreign situation specialists” were put
on the market recently: H. V. Kalten-
born’s “I Covered the Crisis,” pub-
lished by Random House; Maurice
Hindu’s autobiography, “Green
Worlds,” issued by Doubleday-Doran.
Kaltenborn’s opus is a 359-page day-
by-day record of the interpretive
broadcasts which he made over CBS
during the recent European crisis. It
gives the American radio listener the
first complete record of events in
which they themselves shared. Com-
menting on his radio audience’s role in
the September crisis, Kaltenborn
states: “Through radio, particularly in
America, the people were able to carry
back to responsible statesmen a de-
mand for peace so compelling that it
could not ‘be resisted.”

Denny Re: Moderating . . .

In A Handbook for Discussion Lead-
ers, recently published by the Town
Hall Advisory Service, George V.
Denny, Jr., president of Town Hall,
Inc., and moderator of NBC’s “Amer-
ica’s Town Meeting of the Air,” main-
tains: A moderator must have an in-
herent sense of fair play, good humor
and some knowledge of the subject
under discussion. The handbook is
part of the advisory service that has
been established by Town Hall to aid
the hundreds of discussion groups,
forums and town meetings all over the
country that follow “America’s Town
Meeting of the Air.”

A. V. A. Convention . . .

St. Louis will be host to the Amer-
ican Vocational Association’s conven-
tion, being held this year November
30 to December 3.

NEA? . ..

The November issue of the Na-
tional Education Association’s Journal
warns NEA members not to be misled
by the use of the initials “NEA” by the
National Educational Alliance, Inc.
Seems that a number of inquiries have
been received by officers and members
of the National Education Association,
and they wish to make clear the fact
the original NEA has no connection
whatsoever with the National Educa-
tional Alliance, Inc., or with the pub-
lication of a magazine termed the
Popular Educator.

P.-T. A. Attacks Family Problems . . .

“We are an organization of over
2,000,000 members who are mutually
concerned with the problems of mod-
ern education as they arise in the
school and the community,” stated Mrs.
J. K. Pettengill, president, National
Congress and Teachers, in announcing
the P.-T. A. Office of Education new
radio series, “Wings for the Martins.”
“We believe that these programs will
stimulate the interests of parent-teach-
er groups in the study of their local
problems as they relate to the newer
approach to American education. We
hope that this interest will result in
community-wide programs for the im=
provement of education and the Qetter-
ment of conditions surrounding chil-
dren and youth.” In this series the
problems of an average American fam-
ily are presented in dramatic se-
quence, together with the attack on
those problems recommended by mod-
ern educators.
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OBERT
R (Believe-

It -or -
Not) RIPLEY,
fact-collector
extraordinary
on this week’s
cover of Ra-
D10 GUIDE,
picked the
most fascinat-
ing job on
life work. Born on

earth for his
Christmas Day, forty-five years ago,
he has carved an unusual niche in the
Hall of Fame by his tireless search tfor
odd and little-known facts about the
world and its people, which he relates

on the radio, in movie shorts and
newspapers. Now in Asia to collect
more Believe-It-or-Nots for “airing”
in January, Mr. Ripley has, to date,
traveled in 181 countries, and receives
more than 1,000,000 letters yearly from
people the world over. And, believe it
or not, he tells us we are really in-
debted to the Irish for turning the
great American holiday, Thanksgiving,
from a day of fasting to one of feast-
ing. It was a fast day for twenty-four
years. In 1631, the governor of
Charleston changed it. He had desig-
nated February 5 as Thanksgiving,
and intended that it should be ob-
served in the usual way. But on the
eve of the day, a ship laden with pro-
visions arrived from Ireland. The col-
onists were so overjoyed that they
made the governor change il to a
feast day, and that custom has en-
dured ever since. The first Thanks-
giving was August 9, 1607, the day
when the Popham colonists landed at
Mohegan Point, near Kennebec, Maine.
Grateful to God “for their saffe
aryval” in America, they declared that
day a day of fasting to give thanks.

WE GIVE THANKS

The bird which has been consumed in
such huge quantities ever since
Thanksgiving became a feast was
misnamed by the English, who thought
it came from Turkey because Turkish
merchants first brought it into En-
gland. The Turks themselves called
it the “American bird.” The Germans
call it “The Indianer,” and the French
“Poule d’ Inde” (Indian hen). The
turkey is native Americana, and, be-
lieve it or not, it formed the theme
for the first publicity story ever sent
out from the New World. In 1520,
Brother Agapida, who was the pub-
licity agent for Cortez, the Conqueror,
sent this story to Spain in advance of
the first shipment of turkeys from
Mexico. Turkeys, like press-agents,
have also been known to ballyhoo
“finds” that led to tortunes. In Can-
ada a little over four years ago, they
had a gold rush started by a turkey.
Two gold nuggets were found in a
gizzard, and the rush was on.

OST Americans have used or heard

the phrase “talk turkey,” but
Mr. Ripley tells us that an Indian
started the expression. Two hunters,
an Indian and a white man, shot one
turkey and one crow during the day.
When it came time to divide the spoils,
the white man turned to the Indian
and said, *“Either you take the crow
and I take the turkey, or I take the
crow and you take the turkey.” To
which the red man answered, ‘“Say
why you no talk turkey to me.” “And,”
adds Mr. Ripley, “for once the Indian
didn’t get the worst of the bargain.”
The wild turkey of Colonial times is
almost extinct now, and domesticated
birds, introduced from Cuba, will form
the piece de resistance on American
dinner-tables Thursday.

HAPPY THANKSGIVING!

Cover Printed by Permission of Robert Ripley and Believe-I1t-Gr-Not, Inc.

MR. FAIRFAX REPLIES

No personal replies to questions un-
less accompanied by stamped, self-
addressed envelope.

Mr. Sidney Hyden, Boulder, Colo.:—
Orson Welles, brilliant 23 - year - old
director-actor of ‘“The Mercury Thea-
ter,” was born in Kenosha, Wisconsin.
At the age of 16 he ran away from
home and went to Ireland, with plans
to become an artist. When he arrived
in the land of shamrocks, the urge for
the theater dominated his artistic am-
bitions and he bluffed his way into a
star role at the Gate Theater in Dub-
lin, describing himself as a New York
Theater Guild actor. Later he acted at
the famous Peacock and Abbey Thea-
ters before returning to Manhattan.
Back in New York, his fame spread
rapidly and he appeared in such suc-
cesses as “Romeo and Juliet,” “Panic,”
and his own streamlined version of
“Julius Caesar.” He also attracted
much recognition for his excellent por-
trayal of “The Shadow,” a radio series
which he concluded several months
ago. At present he is writing, produc-
ing and acting in the now well-known
“Mercury Theater” series.

Mr. Fred Reeves, Burlington, Iowa.:
—Yes, Elmo Tanner is still with Ted
Weems’ orchestra, broadcasting from
the St. Francis Hotel in San Francisco.

Miss Betty Webb, Choteau, Mon-
tana:—Boake Carter ceased broadcast-
ing because the contract for his series
expired and was not renewed. At this

X 8/6

writing we have nothing definite re-
garding his return to the air.

Mr. John Pine, Gallipolis, Ohio:—
Wayne King’s orchestra was replaced
on the cosmetic series by Guy Lom-
bardo’s orchestra. King is now play-
ing and broadcasting from the Ambas-
sador Hotel in Los Angeles.

Mrs. Fred Hendrichson, Gary, In-
diana:—Eddy Duchin was born in Bos-
ton, Mass.,, on April 1, 1309. His fa-
ther, a pharmacist, owned a chain of
drug stores, and wanted Eddy to fol-
low in his footsteps. He sent his young
son to pharmacy school, but the boy’s
interest in music came to the fore and
he was soon playing with a three-piece
orchestra after school hours. One
year before graduating from college,
young Eddy quit to play with Leo
Reisman’s orchestra. He returned to
college later, graduating with honors
as president of his class. He entered
into his career as a pharmacist with
much gusto, but his musical inclina-
tions were too strong to resist. After
giving the matter much thought, he
decided to return to Reisman’s band,
the move that led to his present suc-
cess in the musical world. On Sep-
tember 5, 1935, he was married to
Marjorie Oelrichs of the social regis-
ter. The saddest event of his life came
two years later when his wife died
while giving birth to a son. Eddy’s
hands are insured for $100,000. He is
five feet eleven inches tall, has black
hair and brown eyes.

—Artpur Fairfax.

COMEDIANS, BEWARE!

(Continued from Page 1)

In his brief essay entitled “A Van-
ishing Art”—that of putting little ships
in bottles—he warns: “Think twice
before you go in for putting little ships
in bottles. That is, unless you are plan-
ning to spend a lot of time in jail,
where time hangs heavy.”

With the rare ability of putting the
driest subjects on earth into reverse,
Mr. Benchley has written and recorded
some utterly ridiculous monologs. Two
of his best-known are “The Life of
a Polyp” and “The Treasurer’s Re-
port.” Even Mr. Benchley admits that
“The Treasurer’s Report,” given in the
Third Music Box Revue in 1923 and
1924, changed the whole .course of his
life.

In telling why, he says: “I did it
every night—and two matinees a week
for nine months in the Revue. Follow-
ing that, I did it for ten weeks in
vaudeville around tle country. 1 did
it for banquets, teas, at friends’ houses,
and at my own house, and finally went
out to Hollywood and made a talking
picture of it. In fact, I have inflicted
it on the public in every conceivable
way excepl over the radio and drop-
ping it from airplanes.”

Those movie-goers who saw Bench-
ley in his first feature picture, “China
Seas,” with Clark Gable and Jean Har-
low, will recall the hit he made as the
constant drunk. Others will remember
how they laughed at his series of
shorts, “How to Sleep” (which won the

Academy Award for novelty shorts in
1935), “How to Train a Dog,” “How to
Be a Detective,” “How to Watch Foot-
ball,” and “How to Raise a Baby.”

In addition to being an author, actor,
columnist, and critic on humorous sub-
jects, Benchley shows, too, no mean
ability as a commentator. His latest
views on the “41-yard line as a menace
to the 1938 football season” is typical.
To quote in part: “Sixty games every
Saturday!” ex®aims Benchley. “Do they
all have to be .cught out on the forty-
one-yard line? Last week I counted
twenty-nine forward passes blocked on
the forty-one-yard line, ten end runs
stopped on the forty-one-yard line,
thirty-one tullbacks nailed on the
forty-one-yard line. Can’t some foot-
ball pioneer pull a play that winds up
on the thirty-nine-yard line?—or I’ll
compromise on forty-two. Listen to
your favorite game next Saturday and
then send in your check as a charter
member of the Benchley Anti-Forty-
One-Yard-Line Society.”

Whether Mr. Benchley talks on foot-
ball, the love-life of an oyster, or the
rejuvenation of a cockroach, when he
goes on the air Sunday you may judge
for yourselt whether the wit that has
made him famous in other fields of
humeor will also make him a radio star.

Robert Benchley may be heard Sun-
day night on “Melody and Madness”
over CBS at:

EST 10:00 p.m. — CST 9:00 p.m.

MST 8:00 p.m. — PST 7:00 p.m.
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For the Playgoer

ADIO, always rich in dramatic
R offerings, is especially generous

this week. Scheduled to be broad-
cast over the national networks are no
fewer than five plays, ranging from
the great classics, seasoned by genera-
tions, centuries even, of approval and
applause, to brand-new dramas newly
written especially for broadcasting, the
first performance of which, so vora-
cious is radio’s appetite, will probably
be the last. First-flight stars and es-
tablished veterans will read lines old
and new this week, seeking your at-
tention, your amusement and approval.

Julius Caesar

First on the list, as it must be first
on any list, is the name of William
Shakespeare. His “Julius Caesar” will
be presented by the National Broad-
casting Company on Sunday, Novem-
ber 20, at 1 p.m. EST (12 noon CST;
11 am. MST; 10 am. PST), as the
sixth in the current series of Great
Plays being aired by NBC this season.
“Julius Caesar” is, more than any-
thing else, a character study, master-
fully, perfectly done. Into it the great-
est dramatist who ever lived has
poured all that he knew of the human
mind and spirit, all that he knew of
passion, pride, love and hate thrown
into conflict to produce bitter conflict
and inevitable tragedy. The play is
divided into two easily recognizable
parts: the death of Caesar and the re-
venge taken for that death. Caesar
was to Shakespeare a figure of appall-
ing stature, as he must be to any stu-
dent of history. But Shakespeare saw
in him a man whose strength and
greatness was so awful that his assas-
sins’ own ultimate destruction began
even as their victim lay dying. It is to
the effect of their horrible deed upon
Brutus and Cassius, leaders of the con-
spirators against Caesar, that Shake-
speare devotes most of his attention.
Over the bier of the fallen leader, An-
thony delivers his oration, shrewdly
devised to arouse the Roman masses
to revenge. Cassius and Brutus, what-
ever gain they sought irom Caesar’s
death out of hope now, are forced to

flee from Rome. They quarrel bitterly,
each blaming the other inwardly for
the haunting fear that dogs him, and
from that point forward until they die,
each by his own hand, their characters
manifest more énd more the inevitable
disintegration that began when the
broad-bladed daggers bit into the body
of Gaius Julius Caesar.

Peer Gynt

Also of classic ranking, though
younger by several hundreds of years,
is Henrik Ibsen’s “Peer Gynt,” to be

tist’s insight and wide range of emo-
tional capabilities. A compelling tale,
it deals with the life of a wanderer
over the face of the globe who is
brought ultimately to the realization
that, willy-nilly, he must return to his
homeland. Musical accompaniment for
“Peer Gynt” will be from the original
score written for the play by Edward
Grieg, a close friend of Ibsen’s.

To Be Thankful

Hard-boiled Edward G. Robinson,
the crusading newspaperman of the

Orson Welles brings Henrik ib-
sen's “Peer Gynt” to the Mer-
cury Theater drama sernies Sun.

put on the air on Sunday, November
20, as one in the series of dramatiza-
tions by Orson Welles’ Mercury Thea-
ter of the Air. This program will be
heard at 8 p.m. EST over the Colum-
bia Broadcasting System (7 p.m. CST;
6 p.m. MST; 5 p.m. PST). As is his
usual custom, Welles will take the
leading role, and will also serve as
narrator, filling the gaps that must
result when so long a play as “Peer
Gynt” is adapted for radio. The story
is one of Ibsen’s best, thoroughly re-
flects the great Scandinavian drama-

“Death Takes a Holiday,” out-
standing stage and screen hit,
features William Powell Friday

“Big Town” program, will reveal a
slightly softer side of his chrome-
polished personality in the radio drama
scheduled for presentation on Tuesday
at 8 pm. EST over Columbia’s facili-
ties (7 p.m. CST; for the West, 9:30
p.m. MST; 8:30 p.m. PST): The story
will open with Robinson’s announced
suspicions to the effect that he believes
he has discovered disloyalty in his
own newspaper plant. As hot on the
trail of corruption close at home as he
is anywhere else, Robinson goes to
work, tears the lid off of his own or-

ganization, and prepares to face the
worst. But instead of disloyalty and
corruption he finds that everything is
in apple-pie order, and that an apology
from him is directly in order. At a
huge dinner which he forthwith orders
planned for his staff and workers,
Robinson—or Steve Wilson, to give
him his radio name—speaks long and
pointedly about democracy in general
and Americanism in particular. Here
is the heart and substance of the play.
Titled “What Have We to Be Thank-
ful For?” the play was written by
John Wexley.

Death Takes a Holiday

“Death Takes a Holiday,” a modern-
day play the popularity of which
seems to assure its almost constant
performance somewhere, will be the
Hollywood Hotel vehicle this week,
with William Powell in the lead, Gale
Page and C. Aubrey Smith playing
supporting roles. This should be a
performance distinguished by a high
degree of excellence. Since “Death
Takes a Holiday” is a known quantity,
universally recognized as a drama of
great merit, the emphasis should right-
ly be placed on the cast. Much can
legitimately be expected from them.
The program will bé on the air at 9
p.m. EST (8 pm. CST; 7 p.m. MST;
6 p.m. PST) on Friday, November 25,
over Columbia.

First Nighter Anniversary

The spectacular one-performance
shows and the brilliant, flashy serials
get a large share, more than their
share perhaps, of attention from the
radio audience. But there are those
who will argue, and tellingly, that the
quieter, steadier programs on the air
are the backbone of radio drama. This
week, broadcasting will pause to pay
tribute to just such a program—“First
Nighter,” on the air now without in-
terruption for nine solid years! The
anniversary program is scheduled for
8 pm. EST (7 p.m. CST; 6 p.m. MST,
for the West, 10 pm. MST; 9 p.m.
PST) on Friday, November 25. Les
Tremayne and Barbara Luddy are co-
stars on program at present time.

—lInternational

4 P

—Norma Lloyd

“l won’t drag this paper through the mud as you
have,”’ cracks Lorelei (Claire Trevor) to Boss Steve
Wilson (Edward G. Robinson) on *“Big Town,” Tues.

Shakespeare’s “Julius Caesar” will be
the sixth in the current “Great Plays”
series to be aired by NBC on Sunday

Barbara Luddy and Les Tremayne are co-stars on the
“First Nighter,” which celebrates its ninth anniver-
sary on Friday. This show brought Don Ameche fame
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RECORDS OF THE -WEEK

HAPPY BIRTHDAY

A department reviewing the recordings of your radio favorites

Classical:

ONDON AGAIN is a suite by the
L Britisher Eric Coates, starting ofl

with “Oxford Place,” a march that
sounds as though it should have been
in Chu Chin Chow; thence to a senti-
mental movement, ‘“Langham Place,”
and thence to a bright waltz, “Mayfair.”
The composer conducts the symphony
orchestra in Columbia album X-102
($3.25)—pleasant but light-weight.

Children of Men brings more of the
great singing of John Charles Thomas
—strong, although not as fine as the
magnificent Requiem du Coeur of last
month. (Victor album 1940. $1.50.)

Mozart: Violin Concerto in G Major,
from the foreign release of the Victor
company, gives us more fine fiddling
by Yehudi Menuhin-—a brilliant first
movement and an over-schmaltzy sec-
ond. Enesco and the Paris orchestra
accompany. And you can’t go wrong
on Mozart. (Victor album 485. $6.50.)

Popular:

Henry King’s suave band gives forth
with ten of rumbadom’s most familiar
rumbas in Decca’s latest 10-inch pop-
ular album—Siboney, Peanut Vendor,
Mama Inez, Ombo and all the rest. It
is hard to believe that these rhythms
were unknown to the U. S. ten years
ago. King’s interpretations, like on all
the Decca albums, are obvious and
Americanized. (Decca album 16. $2.25.)

Livery Stabie Blues, a fine old tradi-
tional, comes to us by the band that is
stepping forth as the most swingworthy
of late, Bunny Berigan, replete with
trumpet and vigor. Bunny has issued
four sides of late, but the above is the
standout. (Victor 26068.)

J’Ai Ta Main is one of the plaintive
love-songs Jean Sablon, of “Hollywood
Hotel,” sings best. On the other side
yowll find Stardust (Victor). The
cffective Mr. S. also is represented on
the Columbia list with two more in
French, which he recorded in Europe.

. Plus Rien N’Existe and Pour Vous
J’Avais Fait Cette Chanson—all with
that Rue de la Paix savoir-faire.

Am | Blue? All guitar-violin com-
binations will eternally be compared
with the historic Venuti-Lang duo and,
although the memory of those two will
always be sacred, others should be
commended for trying. Such are Blue
Stone and Bob Sherwood on Decca
2063.

Come to the Fair. Sprightly singing
by Ella Logan, Perry Botkin’s accom-
paniment and Andy Secrest’s volatile
trumpet all combine to make this
worthy of your best turntable. (Bruns-
wick.)

Nobody Knows the Trouble I've
Seen. Hoarse Louis Armstrong does
another vocal-without-trumpet spir-
itual. Not as strong as tne very strong
Shadrack of a few months back.
(Decca.)

Chant of the Jungle. Swung neatly
by Larry Clinton. (Victor.)

Carolina Moon. This is another of
Victor’'s sly “how do you like it,
sweet or hot” platters, with Tommy
Dorsey’s ride treatment on one side
of the record, and “Swing (a misno-
mer) and Sway” with Sammy Kaye
giving it the business on the reverse.
Ah well, it’s all a matter of personal
choice. (Victor.)

I Have Eyes and You're A Sweet
Little Headache are the next two
tunes in line for Bing Crosby to
popularize, since they are from his
forthcoming flicker, Paris Honeymoon,
Bing, however, has been scooped on
records by both Benny Goodman on
Victor and Red Norvo on Brunswick.
They are ingratiating melodies and
handled adequately by both bands.

Nightmare, Artie Shaw’s theme, is
the only pop disk we ever heard that
stays on one single chord from top
to bottom. Shaw already has released
it on Brunswick and Vocalion, but
his newest is a refreshed version on
Bluebird. Non-Stop Flight on the
other side is well worth having, too,
with the tenor sax and Shaw’s clari-
net the standouts.

—~—Joe Thompson.

AIRIALTO LOWDOWN

(Continued from Page 10)

Seen at the Benny Goodman re-
hearsal: Benny, with a large scarf
wrapped around his neck, giving in-
structions to the band in a whisper.
Benny had a sore throat, and practi-
cally no voice left. There was absolute
quiet during his directions, too, so
everybody could catch his whispers.
Martha Tilton, the band’s vocalist,
drinking a bottle of milk offstage.
Martha says that she’s developed a
milk habit from the milk bar they
have up at the Waldorf, where the
Goodman band is playing each night.

Kilocycle Chatter: Raymond Paige
with a “100 Men and a Girl” (the girl
is Hildegarde) held a public audition
for a sponsor, which went over in a
big way with the invited guests . . .
Artie Shaw’s swing orchestra, with
Dick Todds, baritone, will be heard
on the new Bob Benchley show . . . I
understand the Pick and Pat show will
have a few changes. Report is that
Ray Block’s orchestra, with the Eton
Boys, replaces Benny Kreuger and Ed
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Roecker, who should be grabbed im-
mediately . . . Dave Elman of “Hobby
Lobby” is putting the finishing touches
to a book on hobbies. He is also dis-
cussing a syndicated newspaper column
on the subject . . . Lew Lehr has al-
ready been signed by Waltan Features
Syndicate to write a daily newspaper
column H. V. Kaltenborn’s new
book, “I Broadcast the Crisis,” makes
swell reading . . . Ed East is delivering
his manuscript, “How to Get on Radio,”
to his publisher, and it will be out in
book form in a few weeks . . . Chick
Adams, arranger for the Abe Lyman
orchestra and associated with the
“Waltz Time” and “Manhattan Merry-
Go-Round” programs, has written a
full-length book titled “Song Success.”
The book deals with the problems con-
fronting the unknown composers . . .
The new tune, “Shades of Gray,” that
you will be hearing quite often was
written by CBS publicist Hal Davis. ..
Peter Van Steeden actually laughed so
hard during a Fred Allen rehearsal last
week that he fell off the stand, fell on
the bull fiddle and broke his thumb.
Thumb fun, eh, Peter?

NOVEMBER 20

Virginia Verrill, CBS, Hollywood,

Calif.
Art Janes, Station WLS, Chicago, Ill.

Fran Allison, NBC, Merchandise

Mart, Chicago, Ill

NOVEMBER 22

Howard Petrie, NBC, RCA Bldg,

New York, N. Y.

NOVEMBER 24

Ireene Wicker, NBC, RCA Bldg,

New York, N. Y.

Willard Farnum, NBC, Merchandise
Mart, Chicago, Il

NOVEMBER 25
Bert Horton (Bill Herbert -of “One

Man’s Family”), NBC, 5515 Melrose
Ave., Hollywood, Calif.

William (Jolly Bill) Steinke, Station
WINS, New York, N. Y.

Will Osborne, MBS, 1440 Broadway,
New York, N. Y.

Pierre Andre,
cago, Ill.

Station WGN, Chi-
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SHOW YOUR FRIENDS SOMETHING NEW

How can | earn some extra money at home?
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o5t ], FAMOUS

BRINGS

OFFERED, for a limited time,

once, on

$1.95 in 2 small monthly remittances.
sole judge.

be refunded immediately.

dance ensembles for many of the
smash hits of the screen, including

“Gay Divorcee”,

the Dave
course—you’ll be delighted,
your friends.

pletely satisfied.

the SCREEN’S SMASH HITS!
¢ 5
Whose famous dance creations
have included such stars as

Ginger Rogers, Ruby Keeler, Geo, Murphy, Betty Grable, June Knight, Ann Sothern, and many others

WILL TEACH vouJJow to Dance

ONLY $E 0ocomw.nsns COURSE

This amazing home course of sensational Ballroom
Dance Instructions, regularly sold for $10, NOW
for only $2.95.
You send only $1.00, and the complete course of
Dave Gould’s Dance Instructlons, covering five of
his amazing dance creations, will be sent you at

5 DAYS FREE TRIAL

With the understanding that after you study it,
practice the steps—see how easy it is to become
an accomplished dancer-—and after you are com-—
pletely satisfied, you remit the small balance of
You are the
If not completely thrilled with this
amazing offer, return the course and your $1 will

LEARN THRILLING DAKCES

Imagine, learning at home, from the famous Dance
Director who created the Carioca, The Continental,
and other famous dances; the man who staged the
outstanding
“Broadway
Melody”, “Born to Dance”, “A Day at the Races”,
and numerous other big hits.
Dave Gould will teach you how to master the steps
of his thrilling ballroom dance creations, will show
you how to become a good dancer for your share
of fun and popularity. Stars and Studios have
paid Ddve Gould thousands of dollars for his
methods—they are yours at home for next to
nothing. Be the first in your community to get
Gould complete Ballroom dancing
and the envy of

DAVYE GOULD GUARANTEES

To teach you how to dance by his simple,
unique method of teaching, or it won’t cost you
a single penny. You take no chances because
your money will be completely refunded during
5 days free trial period, if you are not com-—

DANGE DIRECTOR of

Fred Astaire, Eleanor Powell,

DAVE GOULD, Box 110
HOLLYWOOD, CALIF.

|
|
| Under your money back guarantee, send me your
] regular $10 Dance Course, at special price of
only $2.05. I am enclosing $1. and will remit
| balance of $1.95

understand that If not comglou-ly satisfied, I may
| return the course within 5 days and my money
I
I
]

-

in 2 monthly remlittances.

will be refunded.

IFII.I. OUT COUPON—SEND IT WITH $1 TODAY
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FRIENDS OF _ YOURS

Music- master of the Burns and Allen show, heard over CBS Fridays, 8:30
p-m. EST; 9:30 PST, Engllsh-borm Ray Noble composes popular songs for
the fun of it. says he considers jazz the “billboard” of modern music

“Dipsy Doodte” isn’t Larry Clinton's only clalm to distinction. In
1937, he arranged more than a fourth of all songs published. Larry leads
his own orchestra for NBC’s Saturday night “Quaker Party,” 8 p.m. EST

PR gy - S R

‘km

e 4 .
“Hollywood Hotel’s” telephone operator, whose Vocalist of Kay Kyser’s “Kollege of Musical Richard Maxwell, CBS tenoe-philosopher, brings
voice has launched 4 years of programs, is Du- Knowledge” Is Virginia Simms, heard on NBC’s “Songs of Chzer and Comfort” to listeners, Mon-
ane Thompson. CBS, Fridays, 9 to 10 p.m. EST classroom hour Wednesdays at 10 p.m. EST day through Friday, from 9 to 9:15 a.m. EST
876 N
18
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LANGUAGES

“LINGUAPHONE

This amazing new Methodr enables
you, in your own home, to speak and
read any of 23 f01e1gn languages in
an incredibly short time. Endorsed by
leading university professors and
thousands of men and women as the
quickest, simplest and most thorough
language method. Send for catalogue
and FREE Trial Offer.

LINGUAPHONE INSTITUTE

43 Rockefeller Center Mew York City

E R E E Elfnfl'l'lia‘;lar

St WITH NEW 51!l
RS NOISE ELIMINATOR (@l

Now . . . by simply :uaching
your WONDER-TONE NOISEK
ELIMINATOR to your radic
(long or short wave) distracting
I} buzzes and ciicks will vanish
il like magle. Entirely differ-
ent, this amazing new inven
tion Insures thrilling, clear- g
tone reception on local and dis
tant stattons' 5-DAY TRIAL
OFFER, Send $1.00 (coin or stamps) for your WONDER-
TONE NOISE ELIMINATOR—with Aerial Eliminator
included FREE—~ends the need for aerial wires! Re-
turn merchandise after 5 days’ trial, it you're not delighted

WONDER-TONE LABS.. 7078 North Cilark St.

Dept.r.14,Chicago, I1I.

PORTA BLE SALE]

HOLYNIWITI
| 3sion-3ann

Brand NEW! *‘-Ta‘-—f ]
s1995'md e

10 Day Trial—Easy Terms

Brand New, latest inodel

Remington Cadet only $19.95

during this sensational sale f

Also, Royal, Corona, and wo

famous Featherw elght Portables -

at real money-gaving prices, Featherweight Model
NO MONEY DOWN — Sent on 10 days trial —— Easy terms.
Guaranteed latest els—up-to-date streamline features.
Limited offer. Descriptive literatlure sent free. Act at once.
FREE course in typing included. Also standard, full-sized
office modeis rebuxll and fully guaranteed at llz saving.

. m s
Internatlonal Typewriter Exch., ncpt%ngrt‘:';ﬁiagﬁa

Free for Asthma
During Winter

I1f you snffer with those terrible attacks of Asthma
when it is cold and damp; if raw, Wintry winds
make you choke as if each gasp for breath was the
very last; if restful sleep is impossible becanse of
the struggle to breathe; if you feel the disease is
slowly wearing your life away, don’t fail to send at
once to the Frontier Asthma Co. for 2 free trial of
a remarkable method. No matter where you live or
whether you have any faith in any remedy under
the Sun, send for this free trial. If you have suffered
for a lifetime and tried everything yon could lear:
of without relief; even if you are utterly discour-
aged, do not ahandon hope but send today for thix
free trial. It will cost you nothing. Address

Frontier Asthma Co. 93—-D Frontier Bldg
462 Niagara Street. Buffalo, New Yo;-

J
R

WOMEN WANTED TO

SELL DRESSES

AsLow As $1.24 to FRIERNDS!

Easy to Earn Extra Money in Spare Time
1t's easy to earn up to $22 in a week demon-
strating and taking orders from {riends for
newest, smartest Spring and Summer styles
tamous Harford Frocks. Amazing values. Com-
3 \ pleuzl %u.ll gizes. No experience—no money

L] h canvassing. We
send you beauurul style presematlon FREE
— also opportunity to get your own dresses
FREE of extra cost. Please write fully about yourself.

HARFORD FROCKS, Dept. N-81, Cincinnati, O.

WAVE Your HAIR AT HOME
with “JACKEY” Wave Seﬂer

New amazing device
gives you professional
wave in 5 minutes—
also re-sets your per-
manent. Jackey does
for you, mechaniecally,
exactly what the
beauty operator does
with her fingers and a
comnb, when she gives
you a linger wave. It
took her 6 months to
learn it, you can do it
instantly by placing
“Jackey’’ on your hair and merely pushing your
thunib and forefinger together. It automatically
draws any type of wave, void of amateurish look
—best suited to your personality—saves $13.50 to
$26.00 a year on beauty biil. Uses no heat; no
electrieity; no dangerous chemicals. Made of sturdy
comb-like material, lasts many years. Light as a
feather, a ehild can handle it. Costs only $1.00.
Just send $1.00 for ‘‘Jackey” postpaid. Or send
your name and address and we'll ship C.0.D.
Pay postman $1.00 pins charges on arrival. Guar-
anteed as advertised in Good Housekeeping. If
not delighted we insist you return it within 10 days
for your dollar back. Order today.

JACKEY PRODUCTS, Box 61-XD, Louisville, Ky,

PAT. NO. 2100538
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RADIO GUIDE'S X-WORD PUZZLE

1 z > * 4 H [3 7 S * 9 10 i
*]" *] [x)° +
t4 * 15 * 16
17 s |
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19 10
%] [x]" *] [*x
6 27 29
%" *
32 |33 34 36 |37
33
40 41
* *
1 a7 I
* *
* = *
52 *xY | 57 |58 *)
60
63 64
[ [13 I
HORIZONTAL 53. Accumulates 4. Barney , bandleader
1. Carl , bandleader 56. Rachel singer 5. Uneasiness
4. “Tiny” ——, announcer 60. Curtis , radio actor 6. Comical
. Move backward and for- 61. A number 7. Become apparent
ward rapidly 62. Optical illusion of a desert 8. Almost raw
12. Jesse Crawford plays one 63. Medlev 9. Pours liquid to the brim
13. Rose Brancato, so- 64. Once again 10. Letting out property for
2 prano 65. Device for increasing a certain period
. Telegram draft 11. Frank ——, tenor
15. A typesetter 66. A shoe fastened by straps 21 Keech, announcer
16. Covert of a wild beast 22. Fred and Gracie
17. Public storehouse . VERTICAF 24. —— Henie, screen star
18. Lively Scotch dances I F”'StI name, star in the por- 25. Gentle flowing
19. An overseer trai 27. Organs of hearing
20. Aspect 2. Belonging to another na- 29, Former
21. Smith, singer tion 33. Bob , announcer
23. Johnson, radio ac- 3. Irritates 34. Lofty
tress 36. Give relief
26. To bend the knees s i 37. Convincing evidence
olution to Puzzle g !
%g &'r}‘::(]v letter Given Last Week 43. {,r«:lsltt name, star in the por-
3], Correlative of neither A Taly WL T VIR [S[S TOTN € 44, Belfore long
32. Perish from hunger VIOt nEEG oA~ A 45, Constellation
35. Pasternack, orchestra i o I R 46 Cloutier, orchestra
leader SeEa. & Hobd 8 leader
38. Substance taken from pine pod 0 pEEEd BEaae 48. A case for musie, etc.
trees WlciElL BEGE O 51. Without sight
39. Oil from the petal of roses ‘;’A - Af“ wapy YRR S 52. Helen , songstress
2? Either ANGE  [heaad . Gasn 53. Pretender to gentility
. Thus willoolz|v B0 - O 54. High in stature
P slalv[ielle Ly E ‘inci -<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>