| 4 Complete Programs

‘ | to Be Broadcast for
Week Ending June 3

: TEN GENTS

Frances Langford
and Kenny Baker

IS A RADIO HEADACHE

See Page 1




AEAS8TDBC25Y43T16MPN

731 PLYMOUTH COURT

RADIO GUIDE

CHICAGO, ILLINOIS

HE tremendous part played by radio

as a medium of education, propa-

ganda, promotion and entertainment
naturally has attracted the attention of
the medical profession. As a part of its
voluntarily assumed function in edu-
cating the public in matters of health,
scientific medicine is contributing to-
day of its utmost to the radio as a
means of public-health education. The
American Medical Association has had
for some years a program released over
one of the large chains, part of the time
for the public in general and on other
occasions specifically for children in
the upper grades and in the high
school. The response from this pro-
gram has been tremendous. Most of
the county medical societies, the state
medical societies and the organizations
of specialists in various fields of medi-
cal science have also contributed edu-
cational material in the form of ad-
dresses, dialogs, question-and-answer
programs, and dramas to individual
stations and to the chains.

In times of epidemic, flood or disas-
ter, the radio has proved itself to be
an invaluable medium for the dissemi-
nation of warnings, for the encourage-
ment of inoculation against the infec-
tious diseases, for information as to
places where medical help might be
available. No other medium yet devel-
oped by mankind has been as useful
as radio under such circumstances.

However, the commercialization of
medical information displayed by radio
in the past has been an indication of
its youth. Until the passing of the
recent Food, Drug, Therapeutic Devices
and Cosmetics Act, exploitation of pat-
ent medicines, queer medical cults,
strange notions and beliefs over the ra-
dio was anathema to the medical profes-
sion. I hardly need to remind persons
interested in radio that even today med-
ical material not possible of exploitation
in the United States continues to come
to us from across the Mexican border.
Constantly we wonder why interna-
tional radio conventions, government
agencies or some other technic cannot
be developed to bring us surcease
from this annoyance and to protect the
ignorant who are misled by such pro-
motion. Yet it goes on and on and on!

Notwithstanding the removal of
these grosser manifestations of the
evil employment of an excellent device,
there has been in the past promotion of

—Torkel Korling
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patent medicines and nostrums with
false claims not controllable by any
method the lawmakers were able to
develop. Presumably the new regula-
tions under the Federal Trade Com-
mission and under the Food and Drugs

Administration will be able to check
much of the material that even now
continues to be perpetrated upon the
public. Yet the appropriation available
to these agencies and those respon-
sible for enforcement of the law is
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hardly sufficient to bring about efficient
control unless the American people
take a real interest in the matter and
contribute of their time and of their
effort to aid governmental agencies in
the performance of this task.

I am particularly impressed by the
tremendous influence of radio on the
minds of the children of the present
generation. Recently a professor in
a midwestern university told me that
his six-year-old daughter could spell
the name of a well'kknown proprietary
soap before she knew her ABC's. My
own son, when aged eight years, asked
for certain products with the slogans
used on the radio which were in addi-
tion to the name of the product itself.
Radio brings to the mind of the child
not only education but also modifica-
tions of speech, of expression, of
thought, and of action perhaps never
seriously considered or even contem-
plated by those responsible for the
development of the radio program.
How many children today are confus-
ing their speech because of the hu-
morous confusion of speech regularly
heard on certain programs? How many
children today are repeating the pecu-
liarities of diction used by our better-
known comedians simply because of
the repeated reiteration of these pecu-
liarities week after week and day after
day? It may be argued that nobody’s
child has to listen to the radio and
that parents can easily keep from their
children the programs that they do not
wish them to hear. The argument is in
the nature of wishful thinking.

The agencies which develop pro-
grams particularly devoted to children
have a responsibility far greater than
that which rests upon the producers
and purveyors of motion pictures and
of literature, yet it is doubtful that they
have developed any proper medium
for consideration and control of this
feature of their work unless it would
be the National Association of Broad-
casters—an organization which is hard-
ly capable under its present setup of
fulfilling this function efficiently in the
public interest.

The potentiality of radio for benefit
in the field of public health is immeas-
urable. Its responsibility is tremen-
dous. Thus far it has failed miserably
to approximate either its responsibili-
ties or its potentialities in the field of
social welfare.

Ranto Grrne (Trade Mark Registered U, §. Pat. (ffice). Volume VIIT. Number 32, Week ending June 3. 1079, Pubthp«l weekly by The Cecelia Company. 731 Plymouth Court. Chicago. Tllinois. Fnrered as seennd-elass matter at the

T'ost Office, Chicago, illinois. Felpuary 21, 19 uider aet of Mareh 3. 1879, Anthovized by Past Office Departinent, Ottawa, Canada. as second-class tmatter.  Copyright. 1934, by The Cecelia Company. All rights reserved. M. L. .Annenberg,

President; Arnold Kruse, Necretury; Georse o Utassy, General Manager; 1d Zoty, Cireulation Manager. Unsolicited manuseripls should be accompanied by stamped, self-addressed envelope ey return.  ‘Ten cents per copy in the United States.

Subgeription rates in the U. S, and possessions anii mtries of the an-Am att Postal Union:  six months, $2.54 one year, $4.00. Subseription rates in fareign eountri six months, $3.50; ane year. $6.00, Remit by postal money orvder,
express mmoney orler, or check drawn to order of Ravio GUipk. Currency sent at subscribier's ri<l

8/33 1



serious one, to be sure, but nev-

ertheless one which is causing
many of the boys to go without sleep.
The cause is the visit of England’s
royal king and queen.

How does one speak to a king or
queen? Or does one speak? How does
one dress? Does the commentator wear
slacks or full dress? Or something else?
The prospect of seeing George Hicks
and Bob Trout garbed in knee-breeches
is something to make us happy that
television is still around the corner.

All three major networks and dozens
of individual stations are broadcasting
zvents along the tour of King George
VI and Queen Elizabeth to Canada and
the United States. And American
broadcasting hasn’t had much experi-
ence handling jobs like this. The King
of Siam did come over for an eye-
operation a few years ago, but Siam

RADIO has a new headache. Not a
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Talk To

A King And Queen

The first visit of

Britannic Majesty

to the New World poses some ticklish

problems for American broadcasters

just doesn’t stack up at all against
Great Britain and her far-flung domin-
ions for pomp and circumstance. Ditto
Queen Marie of Rumania, who came
over to do a bit of sight-seeing.

First, there was the question of
whether or not an announcer might
say, “King, would you mind standing
by this microphone?”” Or whether to
address Queen Elizabeth as “Your Maj-
esty,”” “Your Excellency” or “Your
Royal Highness.” Or, as one radio man
jokingly remarked, maybe it would be

best to fall down on hands and knees
and go “Ahwa, Ahwa.”

That little difficulty was easily set-
tled. When Queen Marie visited Amer-
ican shores, one news photographer
did address her as ‘“‘Queenie” and
nearly precipitated an international in-
cident. The King of Siam, while vis-
iting NBC's New York studios, came
out of the men's room with his pants
unbuttoned, and an NBC official had
to whisper a word of warning which
was, to say the least, a bit embarrass-

ing for the King. So, to avoid any such
incidents, it was previously decreed by
British advance agents that broadcast-
ers and newsmen would not address

either the King or Queen directly.
Broadcasters will watch and listen, be
spoken to but not speak.

That being settled, broadcasters
started worrying about how to refer to
the King and Queen on broadcasts.
And about how to pronounce names of
members of their parties, and how to
keep titles straight.

In the beginning, the job is not so
hard, because NBC, CBS and Mutual
are leaning upon the shoulders of the
Canadian Broadcasting Corporation.
And the Canadian broadcasters, being
subjects of the King and Queen, are
up on their royal etiquette. All Amer-
ican networks have to do is to plug in
on the Canadian line.

(Continued on Page 39)



BINGO!

AND THE MAN WINS
A MILLION

—Paramount

Left: Bing with his wife, Dixie Lee, soon after they were married. Above: The Crosby kids, Gary,

then fifteen months old, and the twins—Dennis and Phillip—with their nurse.

Last week we presented the story of
how the Crosby children are protected.
This week we give you the behind-the-
scenes details of how a happy-go-lucky
crooner became Hollywood’'s favorite
father and one of America’s greatest
stars.—Editor.

Bingo man who made a million,
has been off-side many times in
the game of life, but he never has
clipped from behind and he scored
because he had fame thrust upon him
and heeded the long-range counsel of
his wife, his mother and his brother,
Everett, who once was a bootlegger.
His wife, Dixie Lee, told him, “I'll
never marry a playboy.” In those days
Bingo was nursing the bottle. He still
plays games with Dr. John Barleycorn,
but they are no longer bedfellows.

His brother told him, “Cut out the
foolishness, you are a big boy now.”
Bingo was paying homage to the idol
of Chance and often slept at her feet.
He had given her his wages. Now he
just tips his hat to that most enchant-
ing of all idols.

His mother told him, “I'm praying for
you.” The Bingo man needed prayer,
for he didn't have much else, except a
corn in his throat—a singer’s node or
callous on his vocal cords that gives
his voice that husky tone that sounds
like a damp wind playing in a shallow
cave.

2

l IARRY LILLIS CROSBY, ]R., the

Once upon a time William E. Wood-
ward sharpened his pen and sculptured
this paragraph from the rainbow:

“In the queer mess of human des-
tiny the determining factor is luck.
For every important place in life there
are many men of fairly equal capa-
cities. Among them luck decides who
shall accomplish the great work, who
shall be crowned with laurel, and who
shall fall back into obscurity and si-
lence.”

Mr. Woodward might have had Mr.
Crosby in mind if he had known him.
The mere fact he was thinking of
George Washington has nothing to do
with this spree.

MANY persons say Mr. Crosby is the

richest actor in America. Mr. Cros-
by says he's not. We won't wrangle
about it. He gets a mite peeved over
that. Really, about the only things Mr.
Crosby is sensitive about are his wealth
and his bald spot, for he has no hair
in the place where the hair ought to
grow and would swap at least two
fingers of his Midas hand for a hank
of hair on his pate.

Mr. Crosby’s income tax is a whop-
per and the reason he had to borrow
money to pay it is because his fortune
is invested and he has a heap of notes
that are as cold and frozen as a witch's
kiss. Only a very rich man can atford
to borrow money to pay an enormous
income tax.

A few years ago the Bingo man was
borrowing money for buns and bacon.
Now he can afford to own a fortune
and make more money, which, after
all, is the most expensive pastime in
the world. Let's get this money out of
the way, the crude stuff, so we can
work on Dr. Crosby from his throat
corn to the nude pate and see what
makes him go. His take from Para-
mount is $135,000 a picture and he
makes two a year. He free-lances for
one picture a year and gets about $200,-
000. His ten-year Kraft cheese radio
contract guarantees him more than
$6.000 a week. He has a stable of
thirty horses, and is president, patron
saint and sucker of the $500,000 Del
Mar track. An Oklahoma oil field
brings him more than any other source.
He owns two prize-fighters and one of
the best kennels of dogs in the coun-
try. He backs a female soft-ball outfit,
and is connected with a fish-canning
business, popcorn concessions, a gold
mine and a few other money-makers,
including the sale of his records and
sheet music. He is incorporated as
Bing Crosby, Ltd., Inc., and his cor-
poration has a two-story office in Hol-
lywood. His relatives run it.

MR‘ CROSBY is the spring that feeds

the creeks and rivers of the Crosby
clan, the seven C’s, and one of the few
families that used money to strengthen
their ties. A few dollars can bust up

Lindsay came later

many families, but when the Bingo
man hit the jack-pot, he just fetched
his folks in and they all still hang to-
gether. It always was a sort of strange
tamily. They actually love one an-
other! :

HE sire of the clan, Father Crosby,

was an Irishman with a sense of fun
and no money. Harry Lillis was born
in Tacoma, Washington, on May 2,
1904, and by the time he learned to
wash his own ears, the folks moved to
Spokane, and Pa Crosby kept books
for a brewery. He didn't take much of
his salary out in trade.

Bingo was the middle C of the seven,
and by the time Mr. and Mrs. Crosby
got around to counting their brood, they
discovered they had seven—{ive boys
and two girls.

Harry had reached the gang age,
and one day Mrs. Crosby heard a shrill
whistle in the back yard and poked her
head out of a window. Several of
Harry’s gang were out there and one
asked, “Is Bingo home?"

“Bingo?’’ asked Mrs. Crosby.

“I mean Harry. We call him Bingo
because he likes the Bingville Bugle
in the funny-papers.”

Thence came Bing. The most popu-
lar story about the nickname is that
he got it for shouting “bing, bing” as
two redskins bit the dust in cowboy-
and-Indian games. It's a nice bit of
darning, but it ain‘t so.
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Beginning a story of Bing Crosby,

the crooner who won fame and for-

tune from the corn in his throat

BY JAMES STREET

—Jack Albin

Above: Bing, the playboy turfman, views a race at the $500,000 Del Mar track, of which he is presi-
dent. Right: Aunt Kitty, one of the Crosby nags who won “once,”’ poses with her long-suffering owner

He was a fair student and learned
too easily. He did the usual things—
sold papers, delivered parcels, fought,
picked up odd jobs, sold junk and hur-
ried through those marvelous days
that pass so slowly while we live them.
His first love was a girl named Helen
Lemon, but he broke with her when
Brother Larry called him “Lemon
squeezer.”

ONZAGA UNIVERSITY, a Jesuit in-

stitution with a high-school depart-
ment, was only a few blocks from the
Crosby zoo. Father James Kennelly, six
feet, three hundred pounds, ran the uni-
versity roost. He was a generous soul,
but he tock no trifling from boys. He
didn’t whip them. Oh, no! The good
father had a fistful of keys on a chain
that danglad at his waist. If a boy got
uppity, the father swung the keys.

The first day at Gonzaga, the father
said, “Well, boys, I suppose you came
here to dc some studying.”

The Bingo said, “Yeah, and to play
football.”

Bingo ducked the keys. The father
laughed, after the Bingo had gone to
his studies. He understood boys.

Bing made his grades and the teams,
football and baseball. At 4 am. he got
up and delivered papers. Then to
cchool. Athletic practise in the after-
noon. A busy life, a good life.

The five C boys were up and around.
Larry, the eldest, went to California.
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Everett headed for Montana. The
Bingo stayed at home and studied law.
He was a janitor on the side. He got a
job as wardrobe assistant in a theater
and heard Jolson. When he learned
that Jolson got $1,000 to make a record,
he said, "“Golly ding!”

He wrote stories for the college mag-
azine. He loved to write, and an ambi-
tion today is to write the great Amer-
ican novel. Well, that is his second
ambition. His first is to grow a double
handful of hair on that bald spot.

He organized a six-piece band at
school and played the trap-drum and
cymbals. Sometimes he and his pal,
Al Rinker, sang. There was no strenu-
ous objection. No member of the band
could read music, and copied from
phonograph records.

CHOOL closed. Bingo ushered for

fights and wanted to be a pug. That
passed away. It takes hard work to
fight. He farmed a bit. Everett was
clerking in a hotel at Portland. The
Bingo and a pal decided to visit him.
Maybe Ev would have a jcb for them,
an easy job. They hoboed to Portland
and Bing got the surprise of his life.

Ev was not clerking at a hotel. He
had written that home to keep Ma from
worrying. Ev was bootlegging.

“But only in a nice way,” said Ev.
He gave the boys a big meal and a
dollar. Bing and his pal went to a
show. Later, they ate chop suey and

tried to gyp the Chinese out of his fee.
They wound up in the clink.

Al Rinker and Bing finally organized
an act—Two Boys and a Piano—and
made $40 in a week's stand at home.
They bought a $20 jalopy. The Bingo
had his mind made up, and told Ma
and Pa he was striking out on his own
to sing for his supper.

“What about your law course?"” said
Ma. I wanted you to have a degree.”

“I want to sing, Ma,” said the Bingo.

Pa Crosby agreed. "If you want to
sing, son, then sing!”

Ma Crosby said, “T'll be praying for
you.”

Rinker's sister, Mildred Bailey, was
in Los Angeles and Al and the Bingo
headed south. Ev was in Los Angeles,
too, selling trucks. They were rolling
down to Los Angeles, or, to be more
correct, were bumping along in the
jalopy, when the Bingo began singing
“I Never Knew I Could Love Any-
body" in fast time, with Rinker doing
the tenor. The jalopy was spluttering
and stuttering and it occurred to the
Bingo that he might utilize the sound
of the jalopy in singing, so he skipped
the second line in the song and stut-
tered, "bay-bah-de-dee.” That corn in
his throat let him do it!

And there, my friends, was the be-
ginning of a millionaire, singing with
a corn in his throat and stuttering a
song because a twenty-dollar jalopy
gave him the idea.

Ev got them a job in Los Angeles
and they wound up with a sixteen-
week contract at the Boulevard Thea-
ter. The Bingo wore Ev's tux. The boy
wrote his mother, “Your prayers are
getting results.”

HE Bingo always wrote his mother

every time he got a break.

Soon he was out of a job again. The
Bingo was playing a lot in those days.
Al Rinker suggested radio.

The Bingo snorted.

A few days later they got a skimpy
vaudeville contract and began touring
the West Coast. Paul Whiteman heard
them and beat his breast and begged
his agent for $300 a week to hire the
pair. The price was upped to $200
each. Dr. Crosby went rather haywire.
He did a lot of silly things, drinking
and gambling. It was fun while it
lasted.

There were two steady influences in
his life then—his mother, his brother
Ev. And a third one entered—Dixie
Lee of Tennessee. She was doing all
right in the movies. The Bingo was
making money with Whiteman. Ev
was working to get him in radio.

Bing fell in love. He sang "I Sur-
render, Dear” to Miss Lee, but she
wouldn’t. She said she’'d never marry
a playboy. The Bingo began to get
sober. He made a record of "I Sur-
render, Dear.” William Paley, president

(Continued on Page 40)
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—8enton and Bowles, lac.
Frank Morgan, comedian of ‘“Good News of
1939"” (NBC, Thurs.), arrives with actor William
Gargan for his first visit East in two years

Benay Venuta and Jane Pickens, popular song-
siresses of radio, enjoy themselves in New York
City’s only wheatfield—at the World's Fair

—Charles P. Seawood
Jcan Edwards, vocalist with Paul Whiteman’s
band (CBS, Wecd.), shown with mother, Mrs. Ben
Edwards, with whom she lives in Manhattan

Airialto Lowdown

By Martin Lewis

NEW YORK.—The announcement
that the Kate Smith show would be
heard on Friday nights when it
returns in the fall came as a big
surprise to many, but not to your
reporter. I know Ted Collins has
been trying to persuade Mr. Spon-
sor to make the change for quite
some time, and anything Collins
goes after he generally gets. The
shift is a wise one and undoubtedly
will mean a huge increase in listen-
ers . . . James Melton is returning to the air in a
new summer series for Ford starting June 11. Josef
Pasternack’s orchestra will supply the music, and
it is expected the program will feature a femme
singer from time to time . . . Horace Heidt wasn’t
expected to return to the air until fall, but his new
sponsor decided to put the show on starting June 3
because of a novel idea they have for the show and
they didn’t want anyone to beat them to it .
When “Where Am I?” replaced “What’s My Name?”
for Philip Morris, your reporter stated that he
thought the sponsor made a misiake in making the
change, because the new show wasn't near as good
as the first idea. Apparently they agree, because
after a few weeks’ trial they have put the program
in moth-balls and have started a new musical pro-
gram with Johnny Green’s orchestra . . . Phil Lord’s
“District Attorney” is being considered as a replace-
ment for the Bob Hope show.

Kilocycle Chatter

Walter Winchell has been given a renewal of his
radio contract for another year . .. I understand the
Texaco, Andre Kostelanetz and Raymond Paige
shows are all trying to get the Friday night spot
being vacated by Orson Welles. The winner will
undoubtedly be announced by the time you read
this . . . Hildegarde is off the Raymond Paige show
but will continue on the Ripley show and probably
be heard as guestar on other variety programs . . .
Bea Wain, who is the wife of announcer Andre
Baruch, leaves the Larry Clinton band. She won’t
be with Clinton when he starts his new cigarette
series. Both parties assure me the break is a
friendly one. The maestro feels that Bea is ready
to step out on her own and become a star in her
own right. As a soloist, rather than a vocalist, her
earning capacity would be greatly increased .
John Tillman, formerly on the announcing staff of
WHAS in Louisville, Kentucky, and WSB in Atlan-
ta, Georgia, is now with CBS in New York . .. Dave
Elman’s “Hobby Lobby” exhibit at the World’s Fair
is staffed by former NBC page-boys, who explain
the various exhibits to the visitors . . . In addition
to his Wednesday night cigarette show, Tommy
Dorsey and his orchestra can now be heard on
Mondays, Thursdays, Fridays and Saturdays from
the Pennsylvania Hotel . . . Enoch Light, who has
a very clever introduction when he comes on the
air (“Lights On”), celebrates his first year of play-
ing at the Taft Hotel, but he still has a long way
to go to tie George Hall’s long record . . . Guy Lom-
bardo is considering adding a female vocalist to
his band for the first time since they have been
organized. It’s Guy's young sister, Rose Marie, who
has been singing with the band during rehearsals.

Caught the broadcast of CBS’ “Dance Hour” when
they featured the new dance rage from England,
the Chestnut Tree. Socialites Billy Livingston, Ray
Higgins and Suzanne Close were there to show how
the dance is done in the night-spots, as were CBS
vocalists Kay Lorraine, Lee Wiley and Nan Wynn.
Everybody chose partners and danced, and the only

one out of step was hot-music critic
Leonard Feather, who just came
over from England . . . Nobody
wasles time at radio rehearsals. As
I walked in on “Honolulu Bound’
at CBS Radio Theater 4, Phil Baker
was standing at the mike, a bottle
of celery soda in one hand and a
ham-on-rye in the other. He had
his script propped up on a music-
stand and was running through a
sequence while he ate lunch. I hate
to say a person always does something, but every
time I've caught a ‘“Honolulu Bound” rehearsal
Phil Baker has had on a dark-blue suit, a light-
blue shirt and a bow tie . . . Lanny Ross had a
young lady visitor at the rehearsal of “Your Hit
Parade” last week who was in a very agitated con-
dition. It seemed that she had told all her girl
friends that Lanny was taking her to her school
prom and that she couldn’t possibly go unless Lanny
went with her. Lanny handled it very well, took
the girl’s name and address, and promised to send
her a telegram saying that last-minute business
would keep him from keeping the date. That seemed
to satisfy the girl.

His Story

Kay Kyser will be in California by the time you
read this. I went over to say good-by to him just
before he left and asked him where he was going
to be playing. He will be at Catalina Island for one
month, then play theater engagements in Los An-
geles and San Francisco and one week at the Bal
Tabarin night-club in Frisco. I had hecard some-
thing about that Bal Tabarin engagement and I
asked Kay to tell me the story in his own words,
and here it is:

“Back in the fall of 1932, I got all my boys to-
gether in the living-room of my home in Rocky
Mount, N. C. We had played practically every town
in the South and Midwest for just about enough
money to pay our expenses. There weren’t any more
bookings for us in that part of the country and we
had only one offer to consider—our agent told us we
could play six weeks at the Bal Tabarin in San
Francisco at $800 per week if we wanted it. That's
why I got the boys together—to ask them if thev
wanted to take the chance and travel across the
country where we were unknown. The boys de-
cided to take the gamble, even though some of them
had to borrow money to make that trip. We were
so broke most of us had two meals a day, which
consisted of coffee and doughnuts. We had to cross
several toll-bridges that we didn’t count on, and
Sully Mason had to break open his baby’s bank to
get us over the last bridge. After three weeks at
the Bal, we got word from our agent that we would
be through at the end of the six weeks. I saw the
handwriting on the wall and realized that it meant
the breaking-up of the band. I went over to Frank
Martinelli, part owner of the night-spot, and told
him we were sorry that we didn’t click. The boss
couldn’t understand it, he knew nothing about such
orders. He called his partner, who was in Chicago,
and asked him if he issued the orders, but he too
knew nothing about it. Martinelli assured me he
liked the band, he had faith in it and kept us there
for over a year.’

So Kay and the boys are going back to play at
the Bal for one week. The boys will be paid union
scale, which is the same as they would have to pay
any ordinary local band, and Kyser is not going to
take any remuneration, which is his way of show-
ing his appreciation to Frank Martinelli for the
faith he had in the band seven years ago.
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Hoﬂywood

HOLLYWOOD.—Looks as if Edgar
Bergen (and Charlie McCarthy) will
get a four-week vacation this sum-
mer but be missing from the air
only the first and last weeks of the
“rest’”: center two weeks will have
the pair aired from the Bergen va-
cationland Bing Crosby, too,
plans his siesta at Del Mar and
Rancho Santa Fe starting in mid-
July . . . And an exclusive tip re-
veals the Jack Benny scheme to stay
on the air one week longer this season and possibly
do his July 2 airing from Waukegan, Ill, his birth-
place, where simultaneously the premiere of his
new Paramount picture, “Man About Town,” would
be staged . . . All of whom remind me that Clff
(Ukulele Ike) Edwards and Jack (ex-crooner) Swift
have launched a million-dollar guaranteed hair-
raising salon on the Sunset Strip-—and you'd be
surprised if you knew the names of their long list
of confidential customers who enter by means of a
private rear entrance! . . . Hedda Hopper, “Brent
House” star, is filing suit against the State of Cali-
fornia for illegally starting to construct a spillway
on her Pomona Whoopee Ranch land . . . San
Francisco’s smartest Bohemian Club members, in-
cluding one wed to a Grecian girl, were hoaxed last
week at their Los Angeles Day festivities and ban-
quet by “Lieut. Dimitrous Parkapolos,” airplane
inspector for the Greek army, purportedly, who later
was unveiled as none other than Bill Thompson,
Fibber McGee’s ace dialectician . . . That wasn’t
Paul Muni’s ankle the dog bit; the location was
embarrassingly higher up! . . . Most worried girl
in Hollvwood momentarily is Jean Arthur, to be
heard May 29 in Lux Theater's “Only Angels Have
Wings”; Jean’s mike fright is as bad as that of Joan
Crawford . . . The answer to why Maxine Grey quit
singing for Hal Kemp intrigues this writer. He
wonders why?

Yallee Public Enigma No. 1

When Pinky Tomlin opened with his new band
at the Biltmore Bowl, of all the celebrities present
it was Rudy Vallee alone who arose and, “for
free,” put on a swell three-number show for his
old friend. Again, that was Vallee who paid the
huge eulogy to rival Bing Crosby on a recent edi-
tion of the “Gelatin Hour.” And Vallee also who
foots the bills for years, if need be, whenever any
of his musicians ail and require sanitarium treat-
ment—BUT will rage if they ask for a raise, and
leave them ‘“on a limb” when he jaunts with key
instrumentalists only to “All Points West” . . . The
other night he mixed with the men like oil and
water at a friend’s party; then fared much better
with the women guests until the brunet with him
exploded, “You brought me here; you’ll have to
quit ogling all the other girls!” To which Rudy
raged, “I'm Rudy Vallee! You can’t tell me what
I can do!” . . . After that episode, Vallee switched
his escorting activities to young Lorraine Sender
for the duration of his Hollywood stay. On the
night of his New York departure, he threw a
dining-car dinner for his friends and radio aids.
It was a nice, friendly gesture . . . Somehow or
other, it seems silly to feel sorry for a man who
has been smart enough to pile up a million dollars,
but your reporter does feel just that way for Rudy.

Bridal Yeils and Safety Pins

Jean Rouverol, of “One Man’s Family,” will be
a mother in July . . . Jack Lescoulie, the “Grouch
Club” Grouchmaster, and Dennis O’Keefe are rivals
for the hand of Sue Ream, Louis B. Mayer’s secre-

P 8/33

By Evans Plummer

Showdown

tary . . . If Louella Parsons would
quit kidding them, that Skinnay
Ennis-Joy Hodges romance could
become very serious Bing’s
radio producer, Bob Brewster, is
New York-bound in June to wed
Jane Witherspoon on the fifteenth
... Wed, May 11, at Las Vegas, Ne-
vada, Tony (“Oswald”) Labriola to
dancer Claire Hickman, of Mont-
gomery, Ala. Home: Hollywood.

Backstage is Glamourland

At Al Pearce Show, May 15: Al telling his co-
workers of the 75-pound tuna he couldn’t gaft the
day before; the King Sisters teaching Bill Goodwin
a dance routine; huge Kitty O'Neill laughing at the
fat-woman gags . . . At Jell-O show: Scripters Bill
Morrow and Ed Beloin discussing their Tin Lizzie
Derby promotion sideline which they expect to
extend nationally . . Turning up -at Lum and
Abner's studio to bid them good-by, a clean-shaven
Andy Devine ready to head his station-wagon north
along the coast to fish and hunt to his heart’s con-
tent. Abner, by the way, recently gave son Gary
a miniature station-wagon ... At “Pepsodent Show’”:
The unfolding of the story of how Bob Hope went
swimming two days before in his pool and almost
lost his sense of humor when a four-foot water
snake gleamed hungrily at him; Bob suspecting it
the trick of a snake named Colonna . . . At “Tex-
aco Theater’: Frances Langford and Jon Hall,
whose mothers are vacationing in Hawaii, relating
their plan to sail out to meet them on their return-
ing boat and take them off the ship as a surprise;
guest Arthur Q. Bryan, the “Grouch Club’s” Little
Man, scoring a terrific hit (I told you so) with his
“Three Little Fishies” solo . . . At “Screen Guild
Show’ rehearsal: Gertrude Niesen wearing pajama
slacks printed with the words of her latest hit
tune. La Niesen is now appearing at Marcel’s on
the Strip.

Maxie Rosenbloom Doublecrosses

It happend at “Screen Guild Show.” Maxie
Slapsie Rosenbloom, the town pug, night-club im-
presario, cinemactor and general bon vivant, over-
heard a couple of women spectators say, “He cer-
tainly looks ignorant!” After the broadcast, he
walked up to his critics and said, “Would youse
two dames like me autygraph?” They meekly said
yes and offered slips of paper. On each, with a
tongue in his cheek, Maxie solemnly marked a
big X.

The Man on Page 27

Jerry Hausner, radactor of many bits on the “Sil-
ver Theater,” had a standing joke with its producer,
Glenhall Taylor. Whenever Taylor wanted Hausner
for a part—or several parts—he’'d call the actor and
tell him he was to be “the man on Page 27,” re-
ferring to the script-page number, of course. Mat-
ter of fact, Jerry would do many other odd lines.
On one show, he played the roles of a cop, a news-
boy and a baby! . . . Came the final Hollywood
performance of “Silver Theater” and Hausner was
in San Francisco winding up a run in “Of Men
and Mice.” Taylor wired Hausner to fly back to
Hollywood for a part on Sunday. Jerry, reading
the telegram, visualized a fat assignment. He flew,
landed, called the producer and asked, “What do I
do?” “You,” Taylor said, without a chuckle, “are
the man on Page 27.” Jerry, when given a script,
turned to page 27. He was “the man” and he had
ONE LINE! . . . Glenhall Taylor thought it was a
great gag. Well, maybe.

—Jack Albi¢
Seldom has the camera caught comedian Bob
Hope (NBC, Tues.) so sober-faced as here with
Mrs. Hope, nee Dolores Reade, formerly of stage

—Jack Albia
Edward G. Robinson, star of “Big Town” (CBS,
Tues.}, attends premiere cof his Hatest picture,
“Confessions of a Nazi Spy,” with his wife

—Gene: Lester
Heckler Ned Sparks (center) of “Texaco Thea-
ter’* (CBS, Wed.) is so popular Jimmie Fidler
(1.) and Texaco m.c. Ken Murray try his style
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Television came to New York on
April 30. What do New Yorkers think
about it? What do World's Fair visitors
think about it? Is it to be the great boon
to mankind that we have anticipated?
Is it bright or dull, gay or tiresome, a
thrill-a-minute or a pain in the neck?
Our observer attempts to answer some
of these questions.—Editor.

And the strangest reactions pre-
vail

The public, as far as this writer can
determine, isn't the least bit excited.
It might as well be another cough medi-
cine as far as the average New Yorker
is concerned.

Neither are those in the business
excited. Instead, their reaction appears
to be one of bewilderment over the
matter of what to do about the thing
now that it is here. It is as if
engineers expected television all

TELEVISION has come to New York

—William Haussler

SO THIS IS
TELEVISION

An impartial observer comments

frankly on what television means

to Mr. Average American today

BY NELSON KELLER

Marcy Westcott, of “The Boys
from Syracuse,” as she looked to
viewers when televised on May 8

think of it?" "Of what?”’ was his an-
swer. Television was furthermost from
his mind—and he had never seen tele-
vision before.

It was interesting to stand outside
the window of a Madison Avenue radio
shop and listen and watch as people
walked by. Not one in fifty noticed
that the central theme of the window
display was television. Some few
stopped to look at the set on display;
the others stopped and glanced, walked
on, making no comments.

“WHAT'S the matter?”” 1 asked of

one whose business is television.

His answer, I think, makes sense. It's
simply that people have heard about
television for so long a time that it
means nothing new to them. They
have always expected it, and they now
accept its arrival simply as a matter
of course. It's like getting excited
about rain when you've known all day
that it was coming. But why so little
excitement upon seeing it? Again my
friend's answer made sense. It's just
about what the public expected, he
pointed out. If television were inferior,
they'd criticise it. If it were amazing,
people would be amazed. But it isn't
either. It's exactly what they thought
it would be; and so they are moved to
neither any great disappointment—nor
to any great expectancy.

It seems odd, too, when one stops to
consider that television is actually a
great scientific achievement — making
just about as important a step in com-
munication as did the telephone back
in 1876. Perhaps we're a wiser world.
Perhaps we're growing to expect so
much in so short a time. Perhaps we're
used to startling discoveries and inven-
tions. Or, perhaps we just won't admit
that we're amazed.

So much for reactions. What is the
television situation up to date? What
is its cost? What programs are avail-
able? What are the handicaps?

On May 3. NBC began a schedule of
reqular televising. That same schedule
is being followed today. It calls for
five hours of televising Mondays
through Fridays.

Let's look at a typical week’s pro-
grams, April 30 to May 5, for example:

April 30, 12:30 to 4 p.m—President
Franklin D. Roosevelt, Grover Whalen

and others participating in the
opening ceremonies of the New

the time and now accept it all in
the day’s work. Others in the
business, particularly in the pro-
gram departments, give the im-
pression of folk caught napping,
awaking to find a baby on their
hands without much knowledge
of how to warm milk or change
a diaper.

Even this writer, close to the
scene for the past eight years,

can’t seem to get excited. Yes,

I've seen many television dem-

onstrations. And the other day

1 visited the RCA exhibit at the
New York World's Fair and mingled
with a crowd huddled around tele-
vision receivers. Not a single “Oh” or
"Ah” was heard. Instead, one man,
undoubtedly not a New Yorker, was
heard to remark: “It's not so hot, is
it?” As a matter of fact, the program

6

Ed Sullivan says: “Until the war scare dies down television is a

dead pigeon.”

Walter Winchell says: “Television came in with the World's Fair
and nothing happened. It's still in the experimental stage—
so you'll have to be patient with it, the way you are with

prosperity.”

York World's Fair.

May I, 11 am. to 4 pm-
Motion-picture  film. This in-
cluded news events, short come-
dies, and educational shorts.

May 2. 1l am. to 4 pm.
More motion-picture film.

May 3, 4 to 8 p.m.—More mo-
tion-picture film.

May 3, 8 to 8:50 p.m.—Fred
Waring and his Pennsylvanians

he was watching was one of the best
yet produced. And I could tell, from
my own experiences, that the recep-
tion was above par. Yet, “It's not so
hot, is it?” was the only peep he made.

Out in New Rochelle, I went with
David Miller, a real-estate dealer, into
a radio store where a television set was

going full blast. The receiver was one
of the smaller ones, showing a picture
three by four inches in size. We en-
tered the store for another purpose.
While 1 occupied myself with other
things, I noticed Mr. Miller had stopped
to look at the television demonstration.
Out of the store, I asked: “What'd you

and Richard Rodgers, of the
song-writing team of Rodgers
and Hart, featured in the first
studio program of NBC's television ser-
vice. Marcy Westcott, of “The Boys
from Syracuse,” sang songs from that
show with the composer, Mr. Rodgers,
at the piano.

May 3, 8:50 to 9 p.m.—Man-on-the-
street interviews with visitors to the
(Continued on Page 41)

8/33 P



John and Elaine as they appeared
in St. Louis just two days before
the Barrymore temper boiled over

Those Barrymores — John and
Elaine—are not going on the air.
A year ago you were hearing them—
John as master of ceremonies, Elaine
as occasional guest on “Texaco Star
Theater.” That series, plus a few screen-
comedy roles, introduced a rehabili-
tated, reglamorized John Barrymore
who delighted many. But a Barrymore
who left the big producers surprised
and wondering.

For the Great Lover had jilted his
admirers so brazenly and so unfailingly
in years past that even the most ardent
of them had long ago turned luke-
warm. To put it mildly, John was just
about washed up in Hollywood. That
is, until Elaine- happened along—

Elaine, the fair; Elaine, the lovable

Elaine, the lily maid . . .

Only this Elaine wasn't fair, she was
dark; and she wasn't precisely what
you'd call a “lily maid” either. But she
was lovable—young, beautiful, exotic.
More important, she was the gal who
turned the famous Barrymore profile
toward the fans again, and planted the
Barrymore feet firmly on the road back
to stardom. It was after Elaine took
John under her wifely wing that radio
and screen producers began to take an
interest in Barrymore, an interest which
has steadily grown. This new Barry-
more has possibilities, they've been
saying.

But alas! It's not to be.

Last month on the stage of a St. Louis
theater at a performance of John's and
Elaine’s play, “My Dear Children,”
things began to happen. As the Great
Lover grown old—a role which strik-
ingly resembles his own situation—
John was surrounded in the play by a
bevy of daughters whom he had never
seen. They were the offspring of his
numerous marriages and love-affairs,
and Elaine had the part of one whom
father John was supposed to spank.
Business of the play called for an old-
fashioned over-the-knee spanking, to
which Elaine made no objections. But
that night in St. Louis, John overdid
the heavy father, gave her a much too
realistic spanking—one which put an
effective halt to any plans which might
have tied Barrymore to broadcasting!

For, sad to relate, wife Elaine packed
her thirgs and went home to Holly-
wood with her mother. And
who’d have John Barrymore with-

REGRETFULLY, we must admit it.

THE BARRYMORE
BREAK-UP

A too realistic

stage spanking

lost John his Elaine — perhaps

his radio and film career too!

BY JOHN

CARLSON

share his professional misfortunes and

impending bankruptcy, there were
other difficulties. John had always
been a convivial fellow, and as he
coasted down from the heights of star-
dom, he carried his conviviality to a
point some people might describe as
intemperance.

In fact, Dolores was unkind enough
to so accuse him in the bill of divorce
she filed in April, 1935. But the Great
Lover was not yet to find himself com-
fortless. Well past fifty, he still had
power to charm women. This time it
was nineteen-year-old Elaine Barrie, a
stage-struck New York girl, who came
to see him as he recuperated from an
illness in Doctors’ Hospital, New York.
She came to interview him for her col-
lege magazine, stayed to fall in love
with him. There are signs that she may
have also had a brainy idea for fur-

thering her own dramatic career,
of which more will be said later.

out his Elaine, said the bigwigs.

Yes, the bigwigs hand Elaine
the credit for John's spectacular
comeback and have definitely
associated her with his future.
During the past two years, since
the two settled down after their
hot-and-cold cross-country court-
ship, young Elaine has played
the waichful parent, kept John

away from bad influences of pre-

John Barrymore says: “Never put your wife ‘in her place.” You
wouldn’t do that to a friend—why try it on a wife? But no man
can advise another about matrimony—we’ve got to follow

our own destiny.”

Barrymore again: “The greatest of all wifely virtues is compatibility.
And common interests are what put the ‘y’ in compatibility.”

At any rate, romance blossomed
and summer of 1935 found John
and this dark, luscious - lipped
Elaine embarked on a summer
cruise—with her mother, Mrs.
Jacobs. Don't forget Mrs. Jacobs;
she has figured in the Barrymore
affairs from those first days down
to the developments you've read
in your latest newspaper.

Events moved swiftly — mar-

Elaine days, insured his depend-
ability once given a job. The
producers knew it!

Now John had snatched the parental
role for himself and the Barrymore
break-up had come. With what disas-
trous results to John was soon appar-
ent. After securing Doris Dudley to
play Cordelia, Elaine’s role in "My
Dear Children,” the show continued.
It hadn’t gotten farther than Omaha
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when Elaine's departure became all too
evident. Normally. the play was a hec-
tic whirl of comic, romantic situations,
but when Barrymore walked crookedly
onto the stage, ad-libbing his lines,
adding off-color remarks, and splutter-
ing with profanity, staid Omahans
were shocked, the rest of the cast con-

vulsed. Whatever other conclusions
may be drawn, the incident presents a
good picture of Barrymore without his
Elaine. As he was, for example, back
in 1935.

Then, John's third marriage, to Do-
lores Costello, seemed to be fading.
For even if Dolores were content to

riage in 1936, a suit for divorce

in 1937, reconciliation two months

later. And what a reconciliation!
From Hollywood to New York and
back again, Elaine chased John. So
spectacular was the cross-country chase
and the publicity it received that many
suspected a newspaper stunt, financed
and engineered with newspaper
money, presumably a build-up for the
(Continued on Page 37)



BIRTHDAY

HERE was really a hot time in the haylof+
Twhen the WLS "National Barn Dance'
celebrated recently its seventh anniversary
in Chicago's Eighth Street Theater. The WLS

‘Barn Dance" history goes back more than

Belle’s old-fashioned pantaloons and old-fashioned
songs, gum-chawin’ and giggles, are of the warp and woof

of the “Barn Dance.” Here she gets “dressed” for the show

Sally (left) and Louisa Vass do some hey-
hey with dean of ballad singers Henry
Burr, veteran tenor of 9,000.000 recordings

)
s

The crowd begins to file in for the anniversary broadcast.
Long lines of paying customers can always be seen on Sat-
urday nights at Eighth and Wabash, even in zerg weather

PARTY IN

seven years. To many it's an institution, almost
as much a part of radic as kilocycles, micro-
phones and "buy some now!" In 1932, after
eight successful years elsewhere, the show
moved into the old theater to azcommodate

Glenn Welty, musical director, points out
catchy passage in a tune to two musicians
and Arky (right), who calls square dances

#

i e

Those irrepressible Hoosier Hot Shots jam it a bit in the hayleft while Uncle Ezra does
a hot lick. Left to right are Hezzie Trietsch, virtuoso of the washboard; Gabe Ward, the
hot clarinetist; Uncle Ezra; Frank Kettering, ihe bass fiddler; Ken Trietsch, the guitarist

It’s a “four belle” (and one brother) song when the Vass
Family sing one of their novzlties. The No’th Caroliny
larks are, left to right, Emily, Sally, Virginia, Frank, Louisa
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THE OLD HAYLOFI

the public for a short time. The public kept  bang-up entertainment, drawing a million let-
coming back for more, so the show set up per-  ters a year and packing them in at the Eighth
manent residence. Radic shows come and go,  Street Theater—and at radio sets Saturday
but the old "National Barn Dance" goes right  over NBC at 9 p.m. EDT, 8 EST, 8 CDT, 7
along with its happy-go-lucky air and i*s lively, ~ CST, and at 10 CDT, 9 CST, 8 MST, 7 PST.

When Ann, Pat and Judy sing one of their The camera caught “Jitchy,” Sally and
trio numbers, the “Barn Dance’” audience “Weezie” Vass in a candid clinech with
opens its collective eyes as well as ears the hot-dogs backstage during the show

Pat Barrett becomes Uncle Ezra in his dressing-room under
the theater stage. The beloved old Rosedale busybody is
always in character for his part in the hayloft jamkorezs

The whole happy hayloft gang gathers for the piece de resis-
tance, tha huge birthday cake. Uncle Ezra, right in the middle
of the doings, of course, gets the cake-carving assignment

i

—Photographs by Jun Fujita

A typical section of a “Barn Dance” audience gets settied for On the air! The cast is poised for the Coast-to-Coast signal for the anniversary kroad
the show to begin. The whole atmesphere at the “Barn Dance,” cast. The whole WLS “Barn Dance” runs for four and a half hours on Saturday night,
with bo:h audience and cast, is one of carefree informality partly over WLS locally, with an hour on NBC and a repeat West Coast broadcast
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¥/ OOD EVENING,
G Mr. aAND Mars.
NorTH AMERICSE,
AND ALL THE SHIPS AT SEA,
LET'S GO TO PRESS!
“FLasH! Lonpon!—Great
Britain tonight is tense, ex-
cited and ready for action
in a general European war
. . The reports persist in
London that German bat-
talions may be on the
march in the direction of
Belgium and Holland!
“FLasy! Mexico Ciry!
—A dozen Japanese have
been apprehended by Mex-
ican police as suspected
spies working against the
United States . . . They will
be tried by Mexican and
not American courts!
“ATTENTION, MR. AND
Mgs. UniTep StaTes! . . . With the full-
est confidence of the American people
—the President of these United States
—has defined American foreign policy
.. . America is morally committed—
to the defense of democracy; America
will defend by force, if necessary, the
republics of North and South America
. BUT IN sPITE of the President’s
clear statement certain European
countries appear to believe that they
can use the American army and navy
in time of war. They are mistaken . . .
Our statesmen are well aware—that in
Europe—love for American democracy
—usually appears—when there is fear
for European property—But American
treaties are ratified in the U. S. Senate,
not at Embassy teas . . . Indeed, the
State Department should answer the
demonstrations of the dictators—with a
demonstration of American democracy
. . . Let all the facts—for instance—be
presented to the American public at
once . . . The secret talks of Ambassa-
dors never kept our nation out of war
—and no crusade ever started out un-
der sealed orders! . . . Our Ambassa-
dors should be officially reminded—
that under our system of government
—there is nothing that an official in
tull dress says—that the man in over-
alls hasn’t a right to hear! . . . If the
situation FOR AMERICA is as grave as is
stated, the American people have a
right to know the full facts now . . . If,
however, the situation is not as serious
as represented—the American people
have the right to a good night's sleep.”
That's Walter Winchell—the Walter
Winchell of today: the New Walter
Winchell, the Winchell who, as some
wag has remarked, set 1938 down in
the pages of history as the year when
he discovered America.

THE question that Winchell’'s beloved

“Mr. and Mrs. America” are asking
today is, How come? What has brought
all this about? Is Winchell's Ameri-
canism on the level or is he, with the
shrewdness which has been evident in
every step of his career to date, merely
capitalizing on the wave of patriotism
that has swept America recently? Is
it true that Broadway gossip is begin-
ning to bore him, that he feels he's out-
grown that sort of thing, that he is now
determined to operate on a big scale?

To find the answers to those ques-
tions, we'll have to go digging into
Walter Winchell's past—which is some-
thing he resents, incidentally. Although
he has made a fortune by tearing the
veil of privacy from other people’s

10

STRANGE CASE OF
WALTER WINCI

Is Winchell'’s Americanism on the
or is he merely capitalizing on the wave

of patriotism that

BY CARL

lives, Winchell is furiously jealous of
his own. There are hundreds of Broad-
waylarers who'll tell you that they are
closer to Walter than a dead heat, but
not even his most intimate friends can
tell you three things—the location of
his apartment on Riverside Drive, his
telephone number there, and the loca-
tion of the up-state farm where he
vacations. Part of the columnist's ex-

has

PRENTISS

000 people, and his weekly radio
broadcasts—now sky-high on all audi-
ence-rating tests—reach millions more.
If there is a “Voice of America,” Walter
Winchell is it.

A psychiatrist once put the Freudian
finger on Walter Winchell by stating
that he was an example of “sublimated
voyeurism” — a technical description
for the type of person who carries in

If there is a “Voice of America,”

aggerated sense of privacy is, of
course, due to the fact that he has,
through the years, and particularly in
recent months, amassed an imposing
array of enemies—serious enemies.
Last year he made something like
$430,000, and since he has from the
beginning steadily improved the qual-
ity of his work and steadily enlarged
its scope, it isn't likely that he has yet
hit his peak. At the moment, his col-
umn goes daily into the hands of 7,200,-

Winchell is it (NBC, Sunday)

his heart a consuming, passionate de-
sire to see, to know, to get inside of
things; who hates a secret and loves to
live other people’s lives for them. It's
as good an explanation as any. For
Walter Winchell life's-blood is news,
news, and more news.

People closest to Winchell believe
that his interest in America and things
American became a sudden, important
reality to him about the time of the
Lindbergh kidnaping. Lindbergh was

ELL

level

swept' America?

an idol, a celebrity, and as
such, Winchell was vitally
interested in him. He dove
head first into the kidnap-
ing and the Hauptmann
trial, and came up with a
fistful of such scoops that
he had opposition reporters
weeping into their beer.
But politics, the national
scene—that was something
else again. He met—and
soon idolized—John Edgar
Hoover, chief of the G-men.
Winchell has always liked
cops. Nightly he tears
around New York in a spe-
cial car equipped with siren
and red lights and a police
radio receiver, hot on the
trail of crime, and more
than once he's been on the
scene of a hold-up before
the squad cars assigned to it. He tries
to avoid that now. But J. Edgar Hoover
didnt have just New York City to
think about; he covered the entire
country. That, thought Winchell, was
something. Through Hoover, he met
other top-ranking government figures.
He began to realize that here was a
juicy newsfield which he had so far
left untilled. Nothing if not ambitious,
he went to work on it, and today his
Washington sources are probably bet-
ter than those of any other columnists,
excepting such crack specialists as
Pearson and Allen.

Another factor in the metamorphosis
ot Broadway's favorite scribe was the
rise of Hitler in Germany. Jewish and
proud of it, Winchell naturally began
to teel that it was incumbent upon him
to do what he could to alleviate the
misery inflicted on the people of his
race in Germany, and to prevent such
monstrous horrors as Nazism from
spreading. His huge listening and
reading audiences were instruments of
great power, and he felt that he ought
to make the most of them. Eddie Can-
tor feels the same way-—and why not?

SO, FOR the first time, Walter Win-

chell began to look beneath the sur-
face of America. He began to realize
that the glittering facades of the Stork
Club and El Morocco represented the
real America about as much as a gilt
frame represents the painting it en-
closes. He began to compare the
American way of living with the stand-
ard of other countries—and what he
found brought him bolt upright. Of
course, none of these things were news
to the average wellinformed citizen,
but it must always be remembered, in
considering what makes Walter Win-
chell tick, that the biggest well-spring
of his success is an essential naivete.
Superficially he may seem cynical
Actually he’s nothing of the sort. He
has a little-boy curiosity, he's as excit-
able as they come, and for him the
world is constantly unfolding strange
and wonderful and brand-new things.
There's as much truth as there is quip
in the remark that Winchell didn’t dis-
cover America until 1938. He really
didn’t. He was just living here before
that.

Now, how does Walter Winchell,
American, define Americanism? He
knows what it means to be an Ameri-
can. He puts it like this:

“ATTENTION, MR. AND MRrs. UNnITED
States! Your newsboy recently re-

(Continued on Page 37)
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WE VISIT AL PEARCE

HOSE clicks Al Pearce warned you about on his program
. : a couple of Monday nights ago came, as he informed you,
R ' ) _ B\ from the candid camera of Radio Guide’s Gene Lester. Al
gave Gene a swell chance to do some clicking during the
show, results of which we pridefully present on this page,
partly because they're good pictures, more especially be-
e cause ""Al Pearce's Gang” is a national radio favorite. Main-
spring of Al's success has been his characterization of Elmer
Blurt, which is based on early experiences as a timorous door-
3 to-door salesman, as is also his famous tag-line, "There's
) nobody to home, | hope, | hepe, | hope." His show is heard
over NBC on Mondays at 8:00 p.m. EDT; 7:00 p.m. EST; 7:00
p-m. CDT; 6:00 p.m. CST; 9:30 p.m. MST; 8:30 p.m. PST

Exclusive Radio Guide Photographs
by Gene Lester

Carl Hoff gives himself four Arlene Harris, better known
sound-effect bells on second as “the human chatter-box,”
spiels 240 words per minute

anniversary as Al’s maestro

Best shot of the evening turned out to bz of Al Pearce himself, all set to do one of “Uncle” Everett West, Al's Al and announcer Bill Good-
his famous Elmer Blurt acts. Elmer is the low-pressure insurance salesman whom Al tenor discovery, gives Char- win mimic curtsey of Char-
portrays from a special “pulpit” fitted with a resonance box—always with a comic hat lene Wyatt, 7, shoulder ride lene as she sings theme song

The comedy team of Yahbut (Jennison Parker) and Cheerily (Bill wright, who also Here cameraman Lester caught Al in a laughing-bout with the
plays Zeb) has just returned to the Gang. Parker writes the bit, besides stoaging for Laughing Lady, Kitty O'Neill. Kitty weighs 179 pounds, eats all
Gheerily, the explorer whose travelogs will never appear in the National Geographic rich foods, doesn’t drink, smoke, or worry about her weight
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Henry Fonda, above as Abraham Lincoln in the new film, “Young Mr. Lin-
coln,” will appear with other celebrities on program (MBS, Tues.) from

Springfietd,

During and because of the summer
lull in the radio bill of fare, the “Com-
ing Events” department will be con-
fined to one page, thus making room
for other valuable features.

THIS WEEK'S BEST DRAMA
Monday, CBS

The much-publicized new movie,
"Only Angels Have Wings,” will be
adapted for radio and presented by
“Lux Radio Theater” Monday. Cary
Grant and Jean Arthur, stars of the pic-
ture, will also do the radio version.
The story involves an aviator and a
chorus girl in love with him.

Eastern Daylight Central Daylight
EHl m i m

Pacific

B .. €O p.m.
Eastern Standard Central Standard
B:0GO p.m. 110w p 5:00 p.m.

Wednesday, CBS

The romantic Tahitian setting of the
drama featured on "Texaco Star Thea-
ter'” Wednesday will be home for Jon
Hall, who will we starred with his wife,
radio. songstress Frances Langiord. Hall
not only has played native parts in the
films but he was actually born and
reared in Tahiti
Eas(e_rn Daylight ce".‘;?,lon:)i'.igm

Pacific

9:00 p.m
Eastern Standard
8:00 p.m. 5:00 p.m

14

Central Standard
7:00 p.m

Itl.,, where the new picture will

have its premiere showing

Saturday, NBC

“The Laugh” and “The Tear" will be
contrasted in two short dramas by
Arch Oboler this Saturday. Two prom-
inent radio artists will be starred, Ray-
mond Johnson in "“The Laugh” and
Joan Blaine in "“The Tear.”

Eastern Daylight Central Daylight
10:00 p.m B
Eastern Standard

100 p.m.
Central Standard Pacific
9:00 p.m. 8:00 p.

6:00 p.m.

THE WEEK'S BETTER PROGRAMS
DREAM PROGRAM Sunday, CBS

Even if you're one of those who
have become pretty bored with movie
guest stars, you'll just have to take
notice of the “Screen Guild Show'’ cast
for this week. It's just about one of
the most glittering and complete line-
ups of talent you could put together
on a program-—almost the dream show.
Here they are: Roland Young as master
of ceremonies, radio comics Fibber
McGee and Molly, (Oh, fellers!) Ann
Sheridan, (Oh, gals!) Nelson Eddy, and
just-married Douglas Fairbanks, Jr.
Enough said! Let your dial be your
guide.
Eastern Daylight Cenér.al Daylight

A
Eastern Standard Centrat Standard Pacific
©:30 p.m E 3:30 p.m.

COMING
- EVENTS

Previews of some of this

week’s better programs

REUNION BY RADIO Tuesday, NBC

You have probably heard the stirring
story of how the Boys in Blue and the
Boys in Gray were encamped on op-
posite banks of the Potomac River.
Some homesick soldier started playing
a sentimental tune. In a few minutes
war was forgotten as the voices of the
Boys in Blue and the voices of the
Boys in Gray swelled in unison into
an emotional songfest that told of the
pathos of war better than a thousand
sermons could. This week there will
be an echo of that great story on the
“Breakfast Club.” Emcee Don McNaeill
and orchestra-leader Walter Blaufuss
have written a new hymn entitled, “Let
Us Have Peace.” As a Memorial Day
tribute, the song will be sung Tuesday
on the program as a duet by Fran Alli-
son and Jack Baker. Miss Allison's
grandfather, Lieut. David Henry Alli-
son, was long active in the G. A. R,
and Baker's grandfather, Henry C.
Jones, lost both legs fighting with the
southern forces at Vicksburg. The duet
is therefore to be a symbolic tribute
also to the unifying forces of radio.
Eas;e:;‘ngnaylight Centfglabaylight

Pacific

Eastern Standard
8 Not available

05 a’m.
Central Standard
w5 am 7:05 a.m.

MORE SPEED!
Tuesday, NBC, CBS, MBS
Faster than ever this year will be the
Indianapolis Speedway race on Me-
morial Day. Speeds three to five miles
per hour greater than ever before are
expected in the 500-mile grind this
week. A specially treated asphalt sur-
face for the track, the dropping of fuel
restrictions, and the use of lighter ma-
chines all will make for a faster race
and more intense competition. All the
demons will answer the roll—Snyder,
Meyer, Roberts, Petillo, May, and many
others. Lou Meyer, only threetime
winner, is once more a strong favorite.

(See program listings for various times of broadcasts)

YOUNG ABE Tuesday, MBS

Come on back to New Salem, Illinois,
in 1831 and meet young Mr. Lincoln,
half-owner of the Berry-Lincoln gen-
eral store. Or come to Springtfield, Illi-
nois, this week—it's easier——and meet
the same young Mr. Lincoln by radio.
"Young Mr. Lincoln” is the title of a
new motion picture, starring Henry
Fonda as Abraham Lincoln, Marjorie
Weaver as Mary Todd, and Alice
Brady. The picture is properly to have
its premiere showing in Springfield,
scene of Lincoln's early life as a public
figure. Elaborate ceremonies involving
stars of the picture, public officials, and
Marian Anderson, famous Negro con-

tralto, will be broadcast by MBS. Says
Lamar Trotti, who wrote the film script:
"Curiously enough, fidelity of the pic-
ture to history is accidental. We tried
to make a film consonant with Lincoln's
character with no special idea of cling-
ing to the true story of his life. But so
much of Lincoln was picturesque and
dramatic that to fictionize would have
been stupid.”

Eastern Daytlight Centra) Daylight
10:00 ¢ o vita

Eastern Standard Central Standard Pacific
9 2 . 5 6:00 p.m.

A METEORCH Thursday, CBS

The dance bands, especially swing
bands, spring up like mushrooms these
days, and their popularity sometimes
grows like mushrooms. No band has
had a more sensational rise to atten-
tion than the most recent one, Matty
Malneck's. You've surely heard of
Malneck. For eleven years he was
first violinist for Paul Whiteman. Then
he got together a bunch of top-flight
musicians to {it his musical ideas. They
opened at the Cafe LaMaze in Los An-
geles, made an instantaneous hit, were
engaged for several movies, and now
the Malneck jam outfit is taking over
the cigarette program being vacated
by Eddy Duchin. Thirty-two-year-old
Malneck is also composer of several
hit tunes, such as “Pardon My South-
ern Accent.” The show also swings
from NBC to CBS.

Eas;erln5 Dpay“ligm cev;tor:all SD:y'Irzght

Eastern Standard Central Standard Pacific
H 9:

7:15 p.m.

SCHEDULE CHANGES

(Consult the program pages for
your local station)

NEW PROGRAMS

"“Knickerbocker Playhouse” (Drene and
Teel) started a new series of weekly
dramas Sunday, May 21.

Eai{g!’g Dpa)"_‘!‘ight Cengtral Dayiight

g . 100 p.m.
Eastern Standard Central Standard Pacific
9:00 p.m 8: : 6:00 p.m.

PROGRAM CHANGES

“Melody and Madness” (Old Gold
Cigarettes) with Robert Benchley and
Artie Shaw's orchestra, switched to
the NBC network Tuesday night,
May 23.

Eastern Daylight Central Daylight

Eastern Standard
8:00 p

Central Standard Pacific
NN 7:00 p.m.

5:00 p.m.

CLOSINGS

Eddy Duchin's orchestra, Monday, May
29.

Smilin’ Ed McConnell, Thursday, June
1.

Front Page Drama, Friday, May 26.

Quaker Party, Tommy Riggs and Betty
Lou, Saturday, May 27.



THE RADE{} gjlwAYE)!LL: THIS WEEK-"MIDSTREAM”

—Art Photo

HARLES MEREDITH (played by Hugh Stude-

baker) is the typical successful businessman.
Not the Babbitt type, but a kindly, somewhat be-
wildered man who demands nothing but the love
of his wife and family, and the opportunity to
putter around as much as he likes. He refuses to
admit that his security may be threatened again

—Maurice Seymour
™M AVID MEREDITH (played by Willard Farnum)
is a youngster who finds suddenly that he's

older than his years. When his mother left his
father for another man last year, David disappeared
and returned only when his parents were reconciled.
David has a girl friend, Jinny (played by Lenore
Kingston). She’s sweet, romantic, and sixteen
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JULIA MEREDITH (played by Betty Lou

Gerson) is fighting desperately against
“‘settled” middle age. A year ago, she an-
nounced she was leaving Charles to live
her own life. Although they were recon-
ciled, she is still restless and unhappy, often
wonders if she did the wise thing to return

IDSTREAM in life—where the
currents are swiftest, the
problems greatest, the temp-

tations strongest. Charles and Julia
Meredith stand at that point in "Mid-
stream,” facing the future with en-
tirely opposite viewpoints. Charles
has achieved success, now looks for-
ward to a comfortable, slippered life
with his family. Julia, still beautiful,
still passionate, looks for romance,
gaiety, glamour. Their story is heard
on NBC, Mondays through Fridays, at
5 p.m. EDT; 4 p.m. EST; 4 p.m. CDT;
3 p.m. CST; 2 p.m. MST; I p.m. PST.

NEXT WEEK:
“DAVID HARUM”

—Maurice Seymour

MIDGE (played by Mercedes McCambridge) is the

daughter of the Merediths, a young matron
with the restless spirit of her mother. Since the
loss of her first baby some months ago, Midge has
been gradually drifting from her husband and cast-
ing about for interests to take the place of her baby.
Somewhat confused, she’s trying to adjust her life

—Foto-ad
TANLEY BARTLETT (played by Bill
Bouchey) is the man whose determined
pursuit of Julia was responsible for her

estrangement from Charles. In the hope
that his departure would solve their prob-
lems, Charles got him a job in another city,
but Bartlett returned, is seeing Julia again

—Maurice Seymour

UTH (played by Connie Osgood) is Charles’

secretary and confidante. Devoted to him and his
family, she knows the Merediths’ faults and foibles.
But, loyal to Charles, she completely misunder-
stands his wife, tries to make him realize that he is
blindly endangering his home and happiness by
allowing Julia’s affair with Bartlett to continue



Jack Benny was Star of Stars in
1935, 1936, 1937, was best come-
dian in 1936, 1937, 1938. This
year he’s running second among
comics, fourth as Star of Stars

Official Ballot: Mail to Star of Stars Poll, 731 Plymouth Court, Chicago, |Il.

I cast my votes for the following stars and programs:

Best commentator (Man) (Woman)
Best comedian.

Best dramatic program e

Best radio actor -~ ACLrESS
Best sjnger of popular songs (Man) {Woman)
Best musical program ” :

Best singer of classical songs (Man) 7 (Woman)

Best announcer,

e

Best audience-participation program

Best variety program

Master of ceremonies

Best children’s program

Best serial dramatic program

Best educational program

Best dance orchestra

Best swing band . .

Best swing instrumentalist Best swing singer
Best program not cn a network (local) Station

Radio’s Star of Stars

Name Adgrazs

A radio phenomenon s the continued immense popu-
larity of Jessica Dragonette, not regularly on the air
for many months. She was Star of Stars last year

12

LAST
BALLOT

AST chance to vote—and we
do mean vote! The final bal-
lot of the current Star of

Stars poll is printed above. The
deadline is May 31. Is your voice
represented in the current contest
results announced on page 407
Listeners write many letters of criti-
cism, suggestion and praise. Well
they may, for radio belongs to
them. They often write, too, en-
quiring what they can do to get
what they want in radio entertain-
ment. The Star of Stars poll offers
one spectacular way to achieve the
listeners' desires. And as is the
American way, the majority rules,
but the minority has a right to be
heard. This has been the most com-
plete, most exciting and most
wholly satisfying of all Radio Guide
polls. Radio Guide appreciates
your help. So do the stars.

Second to Benny last year in
comedian classification, this year
the Bergen-McCarthy combine is
helding the first position in
comedy, third for Star of Stars

One of the most sensational races yet is this year's
Star of Stars contest. In a seesaw matech, Nelson
Eddy is leading Jessica Dragonette in the closing stages
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THE RADIO NEWSREEL

—NBC Hollywood

Hollywood “ain’t what she used to be,” with all the eligibles getting hitched
and settling down. Even fong-time bachelor Edgar Bergen has a lot of
them thinking he's on the verge of deserting the holdout ranks for his
favorite girl friend, Eddie Cantor’s scngstress, Kay St. Germain, with whom
he was snapped cheek-to-cheeking at Universal Studio’s annual shindig

g

—A. L. Schaier

“Only Angels Have Wings” is one of the current motion pictures being
raved about by critics and public alike. It’s good news to radio listeners
that this week a radio adaptation of the story will be presented on “Lux
Radio Theater,” and the stars of the movie, Cary Grant and Jear Arthur,
will appear in the radio play. It's the story of an aviator and a showgirl

DOO0OORE

35 s
—lInternational

Slender, brunet Miss Thora Taylor has
been named Utah’s 1939 Radio Queen,
polling more than 100,000 votes in state-
wide contest. Her award is a trip to Hol-
lywood and San Francisco World’s Fair

Mrs. Sarah Shaw is mighty happy now that her son, popular band-
leader Artie Shaw, pulled through a critical iliness. Swing fans are
happy, too. Shaw had a relapse after playing an opening engage-
ment at Los Angeles’ Palomar, although ill at the time. He was
found to have agranulocytopenia, a rare and usually fatal disease

Orchestra-leader Bob Crosby tried out
new Radio News all-purpose transmitter-
receiver, to be exhibited at forthcoming
radio-parts show in Chicago. The instru-
‘ment has twenty-seven features in one

'..-u-,.

“?’%‘J E
K $ - —— =%

—M-G-M

On Lionel Barrymore's sixty-first birthday, April 27, he was honored with a
birthday banquet on the M-G-M lot. A part of the celebration was heard on
“Good News of 1939" that evening. Some of the stars who attended are pic-
tured above, left to right: Mickey Rooney. Norma Shearer, Bob Montgomery,
Clark Gable, Barrymore, Louis B. Mayer, Rosalind Russell, Rosert Taylor

r 8/33

Symbolic of American solidarity will be a duet to be sung by Fran Allison
(left) and Jack Baker (right) on NBC “Breakfast Club” Memorial Day
program. Miss Allison, whose grandfather was a Union soldier, and Baker,
whose grandfather was a Confederate, will harmonize “Let Us Have Peace,”
a new hymn written by Don McNeill (center) and conductor Walter Blaufuss

15

—Acme



The March of Music

Edited by LEONARD LIEBLING

.. An ampler Ether, a diviner Air . ..

"—Wordsworth

Words and Music

ITH all the vaunted improve-
Wment made by radio in the
selection and presentation of

most of its good music, the material
used as incidental to the presentation
of dramas still lags far behind in origi-
nality and meaning. It is difficult to
understand why the air public, now
credited with due appreciation of sym-
phonies, symphonic poems, operas, the
best solo works and even Bach’s eru-
dite cantatas, should be regaled over
and over with the same trite themes
from the most familiar compositions
as illustrations for certain situations
and scenes in the broadcast plays. The
radio corporations lay large stress on
their effort to induce the writing of
new concert music and offer generous
prizes to encourage its creation. But
the incidental examples? That is an-
other story. Again one wonders why.
We still hear shreds from Tschai-
kowsky’s “Pathetique” symphony un-
derlining emotional moments which
the composer never had in mind; Bee-

thoven’s “Moonlight” sonata accom-
panying action not at all lunar;
Brahms’ spiritual excerpts tonalizing

carnal passion. As well have Debussy’s
“Reverie” denote mother-love, or
Bach’s “Air” symbolize the sad death
of faithful old dog Tray that saves
the drowning child. One almost ex-
pects the producers to take still less
trouble and hark back to those hoary
descriptive pieces technically known
as “Eliza crossing the ice” music, like
“The Dying Poet” and “Hearts and

Flowers.” Also there was that tremolo
gem for violin solo, Lange’s “The
“Flower Song,” invariably played in

ancient melodramas when the erring
daughter was pushed into the snowy
night by Father, or the villain still
pursued her and almost caught up
with her.

Radio should be up and doing in the
way of specially written music for its
dramas, most of them excellent and
convincing pieces of production. The
tonal breaks are necessary, of course,
in order to separate scenes and bridge
from one thought or emotion to an-
other, but, so far, the air method is
much inferior to the resourcefulness
and originality of the films, which have
supplied totally new orchestral scores
—many of them outstanding—under
similar conditions.

We have many American composers
capable of furnishing characteristic
and eloquent music to intensify the ef-
fect of spoken dialog, and radio has
a magnificent opportunity to bring
them into being. Drama on the air
cries for such aid, especially because
of the lack of scenery, costumes and
visual personages to establish realism.

Original musical interludes have
been done on rare occasions but not
near often enough. As a regular prac-
tise, the idea ‘is sure to help the dra-
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mas and augment the pleasure of the
dialers.

Speaking Up
By V. Vidal

A few years ago, the smart Rainbow
Room in New York’s Radio City ad-
vertised a new attraction—Alec Tem-
pleton, pianist. To an audience who
had seen about everything in night-
club entertainment, a pianist was no
novelty. But this one was—he was
blind.

The audience came to see him per-
form as they might have watched the
india-rubber man or the living skele-
ton at the circus. But the moment the
small, sunny-faced man grinned at
them from the piano, the audience
forgot the freak element of his blind-
ness. They grinned with him. And
after his performance they cheered an
extraordinary artist, one who switches
with ease from Bach to Gershwin,
from excruciatingly funny musical
monologs to brilliant improvisation
in the great tradition of Mozart and
Liszt. He became a sensation not be-
cause of his blindness but in spite of it.

Since then, Australian Alec Temple-
ton has become a familiar and beloved
figure in this country. His concerts
draw capacity audiences. His records
are best-sellers. This year he grossed
$80,000 from concerts, radio appear-
ances and records. But more important
than all that, he has awakened a reali-
zation that the blind can no longer be
denied the right to work at their
chosen professions. By means of
Braille, radio and modern methods of
education, thousands of blind people
are being trained to take their place
in society as normal and useful hu-
man beings. Particularly have they
scored in music. Every instrument is
taught in the schools and institutions
for the blind, as well as solo voice and
choral singing.

Most of the students hope eventually
to find the same type of professional
work as the “seeing” person. There is
no reason why they shouldn’t. You
who hear Alec Templeton on the Ford
hour this Sunday night will surely
agree that he has proved that the blind
are no longer “handicapped.”

Imitation may be the sincerest form
of flattery, but sometimes it’s carried
too far. Just because Toscanini has a
bad habit of changing his programs at
the last moment is no reason for Hans
Steinberg to do the same. He has now
altered the NBC Orchestra programs
three consccutive times. No doubt
Conductor Steinberg is a perfectionist,
not satisfied with his program until
he’s changed it at least twice. But he
should think of his audience, all set
to hear one thing and then surprised
with something quite different. Audi-
ences really don’t like surprises, Mr.
Steinberg.

Alec Templeton, blind pianist, will
be this week’s guest of the “Ford

Sunday Evening Hour” over CBS

FORECAST

DWIN FRANKO GOLDMAN’S
E band is back on the air in its sec-

ond concert from the San Fran-
cisco World’s Fair. For thosc who like
band music, the Goldman Band is
about tops.

On Tuesday Marian Anderson ap-
pears briefly in a group of songs from
Springfield, Ill. She sings at the gala
opening there of the new movie,
“Young Mr. Lincoln,” It’s a pity we
can’t hear this truly great singer more
often.

SUNDAY, MAY 28

Dr. Charles Courboin, organist, MBS.
Adagio from Symphony No. 6 (Widor),
Aria from “Pur dicesti” (Lotti), Sere-
nade (Block), Abendlied (Schumann),
Sketch (Schumann), Chorus Magnus
(Dubois).

Eastern Daylight Central Dayhght

12:0° ~oon

Pacific
8:00 a.m.

Eastern Standard Cerlﬂral Standard
11:00 a.m, 0 a.r

Radio City Music Hall of the Air, NBC.
Tabloid opera series, “Rigoletto”
(Verdi). (Gilda) Rosemarie Brancato;
(Rigoletto) Robert Weede; (Duke of
Mantua) Jan Peerce; (Sparafucile)
Lorenzo Alvari; (Monterone) Llopis de
Olivares; (Borsa) Louis Purdy; (Count
Ceprano) Dolf Swing, (Maddalena)
not yet chosen; (Marrullo and Usher)
John de Merchant; (Countess Ceprano)
Dorothy Sarnoff. Conductor, Erno
Rapee.

E]stern Daynght Centra(; Dayllght

Pacific

Eastern Standard
1:00 a 8:00 a.m.

Central Standard
10:

Chamber Music, NBC.
violinist.
Eastern Dayngm

Philip Frank,

Central Daylight
130 p.m.
Central smndard Pacific

Eastbrn S(andard
2:30 8:30 a.m.

The Magic Key of RCA. NBC Sym-
phony orchestra; Frank Black, conduc-
tor. Guests.
Eas:e(r)n Dayltght Cenltrzlnbna)!‘l‘iqht

Eastern S!andal’d Central Standard

12:00 noon

Pacific
10:00 a.m,
The Columbia Symphony Orchestra,
CBS. Howard Barlow, conductor; Karl
Ulrich Schnabel, pianist; Helen Fogl,
pianist. Jubilee Overture (Chadwick),
Tall Story (Moross), the Orchestra;
Symbolistic Study No. 6 (Arthur Far-
well), Karl Ulrich Schnabel, Helen
Fogl, String Orchestra; Le Printemps
(Debussy), Liebesverbot (Wagner). the
Orchestra.

George W. Chadwick (1854-1931), born
in Lowell, Mass., ranks worthily with
MacDowell, Foote, Paine as a leading
American composer during the post-
classical and romantic periods. He lived
long enough to be in sympathy with the

spirit and manner of modern writing,

although he never practised it in his
own works. As the director of the New
England Conservatory of Music in Boston
from 1897 until his death, Chadwick en-
couraged the utmost liberalism there in
the teaching of composition. His “Jubi-
lee Overture,” tunefully attractive and
rhythmically propulsive, shows an expert
pen and lively fancy.

Arthur Farwell (born 1872), now a
pedagog of musical theory at the Mich-
igan State College, specialized for a while
in composing “Indian” music, using
themes he gathered phonographically at
various reservations of the Red Man.
The work heard today is a one-move-
ment piano concerto sub-titled “Moun-
tain Vision” and has the unusual accom-
paniment of a second piano and string
orchestra.

Eastern Daylught Central nayngm

Easicv;)n Standard Cen(ral Standard Pacific

11:00 a.m.
Bach Cantata Series, MBS. Alfred
Wallenstein, conductor; Genevieve

Rowe, soprano; Mary Hopple, contralto;
William Hain, tenor; Raoul Nadeau,
baritone.
Cantata No. 74.
Eastern Daynght Centrat Dayhght

Eastern St‘cndard Centrai Standard Pacific
6: 5:

3:00 p.m.
The NBC Orchestra, NBC.
Easterr\ Dayllght Central naynght
8:00
East(‘rn Slandard Cenlr‘ll Sfﬂndﬂrd Pacific
7:00 6:0 4:00 p.m.

The Ford Sunday Evening Hour, CBS.
John Barbirolli, conductor; Alec Tem-
pleton, pianist. Overture to “Donna Di-
ana” (Reznicek), the Orchestra; Finale
from Concerto in A Minor (Grieg),
Alec Templeton and Orchestra; Minuet
(Boccherini), the Orchestra; Welcome
Gentry from “Ruddigore” (Sullivan),
Chorus and Orchestra; Ancient and
Modern (Mozart), Caprice in the Old
Style (Templeton), Alec Templeton;
Shepherd’s Fennel Dance (Gardiner),
the Orchestra; Improvisation on Five
Tones submitted by the Audience, Alec
Templeton; Overture to the “Bartered
Bride” (Smetana), the Orchestra.

Seventy-nine years old and living in
Berlin, Reznicek (Austrian), rests his
reputation as a creator chiefly on the
opera “Donna Diana” (1894), successful
in Central Europe but known in America
only through its cheery and fluent over-
ture.

Alec Templeton. the blind Australian
pianist, is unusually gifted as a composer,
improvisator and—humorist. I wish the
Ford listeners might some time hear his
side-splitting imitations of various types
of operas and opera-singers. They will
be astonished, however, at the facility
and cleverness with which he will fashion
into a complete little composition the
detached five tones given to him for an
improvisation.

“Ruddigore,” not one of the real hit
operas of Gilbert and Sullivan, neverthe-
less has several numbers of typical mel-
ody and atmosphere.

—Rembrandt

Norris West, announcer, has been
named assistant manager with the
Philadelphia Orchestra Association
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Altogether this program does high
credit to Barbirolli’s taste and judgment
in the selection of music that brings
cheer rather than deep thought.

Eastern Daylight Central Daylxght
9:00 p.m. 8:00 p.m

Pacific
5:00 p.m.

Eastern

Central Stand
8:00 p.m. 7:00 p.m.

MONDAY, MAY 29

The Ohio State University, CBS. Men’s
Glee Club, Louis Diercks, director;
Women’s Glee Club, Dale V. Gilliland,
director. Junior Men’s Glee Club.

Eas:t’eg:)naylnght Centr;al Dayl-ght

Eastern Standard Pacific

Central Standard
1: 11:30 a.m.

The Voice of Firestone, NBC. Alfred
Wallenstein, conductor, Margaret
Speaks, soprano. Danza Iberica (Bor-
gano), the Orchestra; None But the
Lonely Heart (Tschaikowsky), Mar-
garet Speaks; Ballerina (Crist), the
Orchestra; I Hear a Thrush at Eve
¢tCadman); Ring Out, Wild Bells (Gou-
nod), Margaret Speaks; Valse des
Fleurs (Tschaikowsky), the Orchestra;
Italian Street Song (Herbert), Mar-
garet Speaks.

These programs have been sneaking in
a few novelties lately and this week there
are two, “Danza Iberica” and “Ballerina.”
The former was written by Augustin Bor-
gano, Spaniard from Catalonia, who is
an arranger at WOR and an authority
on Spanish music, as well as a com-
poser. His work is mostly in the Spanish
idiom and possesses the exciting rhythms
and melody of that country.

Bainbridge Crist is an American, born
1883 in Lawrenceburg, Va. He prac-
ised law for a while and gave it up to
settle in South Yarmouth, Mass.,, where
he conducts the Cape Cod Choral Soci-
ety. He has written various ballets and
ehoreographic dramas, the majority on
oriental themes.

“None but the Lonely Heart,” Tschai-
kowsky’s immortal song, should really be
heard in the original German, which I
am quite sure Miss Speaks is capable of
singing. It loses much of its charm with
English words, which, by the way, are
poorly translated. The German “Nur
Wer Die Sehnsucht Kennt” could more
nearly be interpreted as “Only One Who
Has Known Longing.”

Eastern Daylight Cen!ral Dayl-ght
8:30 p.m

Eastern Standard Central Skandard Pacific
7:30 p.m. 6:3

7:30 p.m.

WOR Symphony Orchestra, MBS. Eric
DeLamarter, conductor. Symphony No.
24 (Mozart), Chorus Hermosa (arr.:
DeLamarter) (Duron); Suite from
“Cephale et Procris” (Gretry-Mottl).
Eastegn Dayl:ght Central Daytlight

p.m
Easgean Standard Central Skandard Pacific

5:30 p.m.
Henry Weber's Pageant of Melody,
MBS.
Easter;onayhght Central Dpayl-ght
Eastern Standard Central Skandard Pacific
9:30 6:30 p.m.

Arthur Farwell: His

prize-win-
ning composition will be heard on
Columbia Symphony Hour, Sunday
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Edwin Franko Goldman, American

conductor. His band may be heard
over an NBC network each Tues.

TUESDAY, MAY 30
Story of the Song, CBS.

gram,
Eastern Dayllght

Italian pro-

Central Dayhght

Pacific
11:30 a.m.

Eastern Standard Cen!ral Slandard
2:30 p.m.

Marian Anderson from Springfield, II-
linois, MBS. Singing a group of songs
at the opening of “Young Mr. Lincoln.”
Eas!ergol)ayllght Cengtral Daylight

Eastern Standard Cen!val S(\ndard Pacific
9:00 p.m. 8:0 8:00 p.m

THURSDAY, JUNE |

Goldman Band, NBC. Edwin Franko

Goldman, conductor.

Eastern Baylught Centrnl Dayluqht
7:30 6:3

Pacific
3:30 p-m.

Eastern Standard Central Standard
6:30

Sinfonietta, MBS, Alfred Wallenstein,
conductor. Symphony No. 39 (Haydn),
“Mother Goose” Suite (Ravel).

Ravel’s charming “Mother Goose” Suite
(1910) was originally a piano suite writ-
ten for four hands and dedicated to two
small friends of his. Its first public
playing was also by two children.

Later Ravel orchestrated the five short
pieces in the form of a ballet. The five
divisions do not follow the Mother Goose
rhymes as we know them, but are based
on French fairy-tales by Perrault and
Countess d’Aulnoy.

The first movement is the “Pavane of
the Sleeping Beauty,” a brief, stately
dance, all about the famous princess
asleep in a castle surrounded by her re-
tainers. (2) “Hop o’ My Thumb” illus-
trates a quotation from Perrault, “He
believed he would be able to find his way
by scattering bread crumbs wherever he
passed. But on his return he was sur-
prised to find that the birds had eaten
every one.” (3) “Laideronette, Empress
of the Pagodes” tells the tale of an ugly
little girl who is shipwrecked on an
island with a green serpent. The island
is inhabited by pagodes (the French
words for little porcelain figures with
movable heads) and the little girl has
many adventures until she is finally
made beautiful and the green serpent
turns into a handsome prince. 4)
“Beauty and the Beast” is an evocation
of the ancient story. (5) The composi-
tion ends with “The Fairy Garden.”

The music throughout is of almost
cobwebby delicacy and tenderness, with
strange, elusive harmonies, especially in
the first and third movements.

Easéo;n D\yhght Centralonaynght

Pacific

Eastern Slandard
:30 4:30 p.m.

Centrai Standard
6:30

SATURDAY, JUNE 3

Cincinnati Conservatory of Music, CBS.

Alexander von Kreisler, conductor.
Cincinnati Conservatory Orchestra.
“Unfinished” Symphony (Schubert),

Symphony No. 5 (Beethoven).
Eastern Dayl-ght Centra! Dayhght

Pacific
7:00 a.m.

Easterg Standard Central standard

Something About
Unusual Concertos

have taken on an unexpected

length, but once engaged on the
subject, we may as well carry it
through to completion.

Last week saw us finish off the solo
concertos for piano, violin and cello.
Today let us browse among the less
familiar ones, dedicated to instruments
not so frequently heard on the air.

There is, first of all, Haydn’s output
of sixteen concertos for double-bass,
lyre, flute, horn. Mozart, trying his
hand at practically every medium, pro-
duced concertos for flute, horn (4),
clarinet, bassoon, and the partnered
flute and harp. Weber, now known
chiefly as an opera composer, did clari-
net concertos (4), and one each for horn
and bassoon. Most of the works afore-
mentioned now are merely historical
curiosities.

Harp concertos never figured promi-
nently. The first ones on record are by
Krumpholz (1745-90), Bohemian harp-
ist, who left six. Bach, Handel, Haydn,
Beethoven, created none and seem not
to have felt with the poet—

That heavenly music! What is it

I hear?

The notes of the harpers ring

sweet in my ear.

Parish - Alvars (1808-49), English
harp virtuoso, wrote two harp concer-
tos, that in G Minor enjoying some
vogue. The best modern example is by
the living Carlos Salzedo, but he used
only wind instruments for accompani-
ment. Written in 1926, the score is still
in manuscript. Wagenaar (composition
teacher at the Juilliard School) has a
triple concerto for flute, harp and cello.
Another mass concerto of our day is
Antheil’s for flute, bassoon and piano.
He is the young man who once caused
a near-riot at Carnegie Hall in New
York with an orchestral composition,
“Ballet Mecanigue,” in which he em-
ployed, among other delectable instru-
ments, anvils, airplane propellers, elec-
tric bells, motor-horns, typewriters and
sheets of tin and steel!

The oboe was honored by Handel
with six concertos. The most recent
experiment of the same kind is by
Gordon Jacob, who created a concerto
for the famed London oboist, Leon
Goossens, brother of the present con-
ductor of the Cincinnati Orchestra.
The French horn fares well, thanks to
Mozart (4), Haydn (4), Richard Strauss
(1), and Handel, who combined the
trumpet and the horn in one concerto.
By the way, Strauss’ father, Franz, was
a2 renowned horn-player, member of
the Munich Opera orchestra. Richard
wrote the concerto when he was only
twenty.

The English horn, belonging to the
oboe family, has no concerto to its
credit, so far as the books tell. The
trumpet, however, emerges with one
by the Viennese, Carl Pilss, of which
he delivered himself in 1926. Hol-
brooke (English) and Ibert (French)
felt moved to contribute concertos for

THE concerto chapters of this series

the saxophone. And, strange to relate,
there is at least one concerto for the
kettledrum! Pietro Pieranzovini (1814-
85) perpetrated it, and banged the
opus in concerts on the instrument, of
which he was a noted master. Liszt's
E Flat piano concerto was dubbed
“the triangle concerto” by the mali-
cious Vienna critic, Hanslick, but only
because its scherzo sounds a brief in-
troductory solo for that instrument.

The world’s record for a single com-
poser doubtless goes to Quantz, flute-
teacher of Frederick the Great, with
300 concertos devoted to the “flauto,”
as it was called in those days. Quantz
alone, of all the large court in Pots-
dam, dared to stand up to the bullyish
monarch and bawl him out when his
lip and finger technique fell below par
at the lessons. He made Frederick
practise diligently, but, it is to be
hoped, not all those concertos!

Certainly Quantz, who died in 1773,
never heard the two lovely flute con-
certos composed by Mozart in 1778.
The strong likelihood is that also Fred-
erick, living until 1786, remained un-
acquainted with them, for in 1772
(when he was sixty) he lost his teeth,
had to give up playing the flute, and
in consequence, as some historians
have set down, formed a strong aver-
sion to any kind of music. He prob-
ably knew Mozart by reputation, for
Princess Amalie, the king’s sister, had
heard the lad at Aix when he was
seven (1763) and vainly tried to in-
duce his father to let him appear in
Berlin before her august brother. Mo-
zart did not reach the German capi-
tal until 1789, three years after the
passing of Frederick . . . In the United
States, the Mozart flute concertos have
of recent years enjoyed memorable
performances by the eminent Georges
Barrere, and the remarkable young
American, Frances Kincaid, now solo
flute-player with the Spitalny orches-
tra in their “Hour of Charm” broad-
casts.

Also at the age of seven, Mozart in
London came under the influence of
Abel, a leading composer there, and
while copying one of the latter’s sym-
phonies probably met with the clarinet
for the first time, as it was then a rare
instrument. He fell in love with it
enduringly, and used its facility, tone
and colors in many of his concerted
works, particularly in the heavenly A
Major quintet, and the clarinet con-
certo, written shortly before his death.

And now we are at the end of our
contemplations regarding the concer-
tos, even though many of them found
no mention in these articles. They tried
as much as possible to avoid unfamiliar
names and compositions, among the
latter being dozens of concertos for
various combinations of solo instru-
ments with orchestra. Some of those
works are veritable classics, and be-
cause of the constant search made by
radio for musical novelty should cer-
tainly be brought to hearing on the air.
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BACKSTAGE

IN CHICAGO

BY DON MOORE

CHICAGO.—WGN’s “I Need a Job”
program has found work for almost
10% of the 20,000 applicants since its
inception. Every radio station in the
country should have such a program
. . . The legal ramifications of Andy’s
recent marital case have a parallel
here. John Hearne of “Scattergood
Baines” was presented by Mrs. Hearne
with a baby daughter. She became a
problem child immediately, for she
was born at 12:30 a.m. Central Daylight
Saving Time on Friday, May 5. They’re
wondering if she was actually born on
May 4 (11:30 p.m. Central Standard
Time). Little Ina Susan may not care,
but they do say girls are squeamish
about birthdays . . .

NBC announcer Norman Barry got
his baptism by water while broadcast-
ing from the scene of Chicago’s big
grain-elevator fire. Firemen lost con-
trol of a hose, and the water-spouting
nozzle was pointing smack at the word-
spouting announcer . . . Joe DuMond,
radio’s “Josh Higgins of Finchville,”
took a trip to Cedar Falls, Iowa, to con-
fer with Sen. John Berg on plans for
the third annual Josh Higgins Day . . .
“Ma Perkins” is a hardy perennial,
even if Virginia Payne, who plays the
title role, is a young woman. Mem-
bers of the cast of the popular serial,
executives of Procter & Gamble, spon-
sors, and radio officials honored Miss
Payne with a dinner-dance at the Co-
lumbia Yacht Club on May 17, in cele-
bration of her 1500th performance as
“Ma” . . . A unit of the WLS “Barn
Dance,” headed by Lulu Belle and
Scotty, played at the Orpheum Theater,
Winnipeg, Canada, to help the Mani-
toba capital celebrate the visit there
of the British king and queen. Maybe
their majesties should have gone to
the theater to hear the hill music and
forget temporarily the Heil music!

The Cast Turnover

The new Ellis Smith (Mr. Nobody
from Nowhere) of “Guiding Light” is
Philip Dakin. Glenn Goodwin is play-
ing Dr. Lee Markham of “Woman in
White.” Frank Behrens got the role
of Chris Forrest in “Arnold Grimm’s
Daughter.” “Midstream” picks up its
current with these additions: Lenore
Kingston as Jinny, Bill Bouchey as
Stanley Bartlett, Helen Behmiller as
Bertha, and Elliott Lewis as Howard
Andrews. Mercedes McCambridge and
Sharon Grainger go native as South
American Indian gals, Lauaana (pro-
nounced Lauaana) and Gitanda, in
“Don Winslow.” Mrs. Susan Calkins
in “Scattergood Baines” is being played
by Cecile Roy. Louise Fitch has joined
the “It Can Be Done” cast for ingenue
roles.

Orchestra Round-up

The Empire Room of the Palmer
House brought in Glen Gray to Casa
Loma spell over visitors there after
Eddy Duchin left May 18. Duke El-
lington’s music will weave its sinuous
way into the South Side Grand Terrace
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in mid-June. At this writing Phil
Spitalny is booked for the Drake Hotel
May 20, and Vincent Lopez for the
Chez Paree, replacing Russ Morgan,
May 19.

Personal to—

John Harrington (WBBM’s versatile
mikeman): I think the public should
know that May 12 marked the anni-
versary of your first ten years at the
mike, doing sports, special events, man-
on-the-street interviews, and news—
and never without a sponsor since the
first four days of your career.

Marlin Hurt (Dick of Tom, Dick
and Harry): Where’s Beulah? You
remember her—the double-voice char-
acter you did so well on “Plantation
Party.”

E. F. D. of Brockton, Mass.: I'd
like to know your name, so I can an-
swer your fine letter.

Ranch Boys: So long, fellows. Sorry
to see you leave the Crossroads, but
wish you lots of luck in Hollywood.

Bess Flynn: Your fine characteriza-
tion of Mother Moynihan in WGN'’s
“Painted Dreams” has kept that pro-
gram popular a long time.

Elaine Sterne Carrington: Mighty
nice of you to write “Pepper Young’s
Family” so that every cast member
can have a two weeks’ vacation.

Fran Allison (Aunt Fanny): You

—Maurice Seymour

Here is that likable chap you've
asked for pictures of—Pat Mur-
phy, Scoop Curtis of “Girl Alone”

know your feminine camouflage—cun-
ningly wearing horizontal stripes in
your clothes, avoiding spike heels and
high coiffures, in order not to accentu-
ate your height.

Red Skelton: Are you really the
world’s champion doughnut-dunker?

Browsing Backstage

Ken Griffin, Larry Noble of “Back-
stage Wife,” has been spending his
spare time remodeling his sloop Re-
venge, largest racing-yacht on Lake
Michigan . . . Don Norman, popular
street showman, is another veteran
boatman getting ready for a big sum-

mer of sailing. Don’s program, by the
way, has moved to 12:15 pm. CDT . ..
Peggy Wall, “Stepmother” ingenue,
honored her mother on Mother’s Day
by entertaining a group of radio stars

—NBC

Dolores Gillen, pretty NBC inge-
nue and “cry-baby,” applied origi-
nally as hostess, got actress job

and their mothers . . . When Glenn
Welty, musical director of “Barn
Dance” and “Inside Story,” took a trip
to Florida a while back, he stopped to
gas up his car and remained to gab
with the owner, thereby discovering a
second cousin. Now Glenn gets a crate
of oranges occasionaily from the other
Welty, and reciprocates by sending
Mrs. Welty, of the gas-station Weltys,
the latest sheet music.

Tried and true trio Tom, Dick and
Harry are now being heard on three
important NBC shows, ‘“Avalon Time,”
“Plantation Party,” and “Uncle Wal-
ter’s Dog House” . . . Hal Tate, con-
ductor of “Radio Tattler,” predecessor
to this column, is now conducting a
program called “Movie Tattler” over
WCFL, featuring interviews with stars,
review of films and Hollywood news
.. . Petite is the word for Betty Olson,
of Escorts and Betty; also for “First
Nighter” Barbara Luddy. The former
measures less than five feet in height;
the latter, ditto . . .

Don McNeill is not only an m.c. and
a comedian, but he is also a hymn-
writer, with several published sacred
songs to his credit . . . Margaret Hil-
lias, Marjorie Hannan and Les Tre-
mayne, CBS dramatic artists, were
honor guests at Benton Harbor, Mich-
igan, acting as judges in selecting the
1939 Blossom Queen for Michigan’s an-
nual spring Blossom Festival . . . MBS
health expert Wallace will be doing
aquatic calisthenics this summer. He
has bought a folding boat and light-
weight outboard motor for trips to re-
mote corners of Wisconsin lakes . . .
The well-known Duluth (Minn.) Sym-
phony had the distinction of playing a
concert May 23 at Fort William, Ont.,
as part of the celebration for the visit
of the British royalty . . . The Hoosier

Hot Shots spent last week trout fish-
ing in northern Michigan with Pat
(Uncle Ezra) Barrett. The fishing was
done from canoes, and some ducking
was also done from the canoes, for all
of the five were neophytes at handling
this temperamental type of boat. Any-
way, thirty-two itty fitties fam too far
from mama trout and got themselves
abducted by the five wet Waltonians
.. . Louise Massey of the ‘“Plantation
Party” Westerners has gone and bought
herself a New Mexico “ranch.” She’s
proud of her 190 acres, even if her
neighbors do measure their ranches ty
sections rather than acres . . . Garry
Morfit, new “Club Matinee” come-
dian, is all set to marry Eleanor Little,
of Richmond, Va, culminating a
courtship which began when the two
met behind masks at a Halloween
party in 1932 . . . Bonnie Kay, young
CBS actress, has designed a dress in-
spired by seeing a circus-clown’s
costume.

Quiz of the Week

I can’t understand it, and I know
many, many others who can’t. If you
know the answer, please let me in on
the secret and I'll let those others in.
It’s one of radio’s biggest mysteries,
and I'm speaking simply as a listener.
I mean—why does the ‘“Breakfast
Club” go on and on with one of the
biggest, most loyal and most enthu-
siastic audiences of any program on
the air, and still no sponsor with en-
terprise and perspicacity enough to
give his own product a break by hir-
ing McNeill and company? They took
an unfertile time-spot and made it
into one of the garden plots of radio-
listening. They deserve a commercial,
and the right commercial set-up
wouldn’t hurt the program.

I'm a “Breakfast Club” fan, and I
expect my little daughter Judy to be
a B. C. fan when McNeill gets to the
white-whiskers-and-wheelchair stage.
If you other B. C’ers will give me a
hand, maybe we can do something.
C’mon, get busy.

—Maurice Seymour

Many requests come in for pictures
of Fran Allison, brunet NBC con-
tralto and ‘‘Aunt Fanny” character
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VOICE OF THE LISTENER

Radio Rodeo

Editor, Radio Guide:

All comedians and many other people
are guilty of a shameful error. Why
does it seem to be an unwritten rule that
anything unsightly or ridiculous should
be compared to a horse, and that sooner
or later all horses must end in glue fac-
tories? This idea is terribly overdone
and makes at least this listener wonder
why these wisecrackers can’t pick on
some other subject for ridicule now and
then.

I have yet to see any screen star or
mike artist that could ever hope to have
the natural beauty that is the horse’s,
even a mediocre horse, let alone his in-
telligence or likable nature. And as for
glue factories, most of these guys I lis-
ten to would be useless for even this con-
version, though some of their horse jokes
smell worse than glue.

Were I ever offered the choice of a
day in the company of any of the people
I have in mind or in the company of my
horse, I'd take the horse.

There are many fine comedians on the
air, but so many of them seem to be
firmly convinced that horses have no
friends. I and many others are as firmly
convinced to the contrary.

A. C. Lurbet. Portland, Oregon.

® 'Ome, James, and do spare the ’osses.
—Editor.

Applause Nuisance

Editor, Radio Guide:

How long will the listeners have to en-
dure the shrill whistling that passes for
applause on most programs?

I like dance-band programs but not
such applause that comes boiling in at
the conclusion of each musical number.
It is my belief that the elimination of
such whistling and much of the applause
would he an improvement on any pro-
gram.

Am I right in assuming that radio
programs are primarily for the enjoy-
ment of broadcast listeners and not for
the few that make up the studio audi-
ence?

J. H. Swarthout, Ponca City, Okla.

® Radio should be primarily for the
many listeners rather than the few in
the studio audience, but some perform-
ers just love that audible applause, and
many sponsors think it impresses the

--Charmante Studio

Above L. to r.. Andrews Sisters,
Patty, Laverne, Maxene. (Dresses
by Capri; Kkerchiefs by Burmel)
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listeners. Many listeners are impressed
adversely.—Editor.

On Eating Assertions
Editor, Radio Guide:
Who said the mentality of the average

—Charmante

tudio

Annamary Dickey, soprano, Met
auditions winner, will sing on “99
Men and a Girl.” (Hat by Alfreda)

radio listener was that of a fourteen-
year-old child? T'd like to get hold of
the idiot. I'd gently but firmly set him
down in a nice easy-chair before a radio
on a Tuesday night and make him listen
to “Information, Please.” Then I'd ask
him one question: “How can a program
built on educational information, intel-
lectual wit, classical lore and broad facts
fairly leap from an inauspicious begin-
ning to near the top of the whole radio
heap?”

If he could answer that question to my
satisfaction, I'd let him go with a grudg-
ing admission of defeat. But if he
couldn’t—and I'm sure he couldn’t—I'd
make him eat that assertion about the
mental level of average listening Amer-
ica, so help me. If he turned out to be
a sponsor or an advertisirg agency exec-
utive, I'd cram a double order down his
throat.

T’'d tell him in strong words to listen
to that rooster crowing at the opening
of “Information, Please,” and to wake up
with Americans.

Joseph Hilson, Springfield, IlL
® Shake hands, pal.—Editor.

The Pleasure's Ours

Editor, Radio Guide:

The Andrews Sisters are, in my opin-
ion, the best trio on the air today, and
I think many others think so. Their
swing arrangements are tops and their
harmony couldn’'t be any closer. They
should get more publicity than they do.
Why don’'t you give them a break?

Lesley Martin, Lansing, Mich.

® Okay.—Editor.

Day of Rest

Editor, Radio Guide:

I always thought Sunday was a day of
rest. Why must all Sunday evening on
the radio be devoted entirely to comedy,
drama, and dance music? Can’t we have
at least one or two inspirational pro-
grams on Sunday evening? Even the
“Ford Sunday Evening Hour” is blatantly
wearisome sometimes.

Mrs. W. A. Rose, Nashville, Tenn.

® Listen to “Cheerio” over NBC—one
of the finest inspirational programs on
the air. Granted there might well be
more.—Editor.

Sorry

Editor, Radio Guide:

In your Chicago edition for the week
ending May 20, on pages 20 and 21, you
have pictures of Dave Bacal and Milton
Charles, organists at station WBBM. It
happens that I've seen both of these men
enough times to know that you had the
pictures switched, calling Dave Bacal
Milton Charles, and vice versa. Probably
others have called your attention to the
error.

Leo J. Dublinch, Chicago, Ill.

® A number of readers recognized the
error. The pictures that came to us
were incorrectly identified. The pic-
ture on page 20 should have been cap-
tioned Dave Bacal, the one on page 21,
Milton Charles. Sorry. Anyway, they
were both there.—Editor.

Serialysis
Editor, Radio Guide:

I want to add my voice to the many
others against the sorrowfulness of the
daytime serials. We housewives—and
serials depend on the housewife—have
enough worries without worrying about
the doings of the serial characters. I for
one listen all day, and have come to de-
pend on a few for a good smile and

—NBC Photograph

Popular baritone Jerry Cooper is
star of ‘“Vocal Varieties” heard
over NBC, Tuesday and Thursday

cheer. But now theyre going “droopy”
on me. Some of the stories drag on and
on and never get anywhere. Give the
poor people in the stories as well as the
listeners a break. It's all a mess, if you
ask me.

Mrs. M. A. K., Glen Rock, N. J.

® Let’s hear from other housewives.
It’s an open forum (and againstum).—
Editor.

Prefers Records

Editor, Radio Guide;

Don’t condemn recorded music. My
favorite local programs are of recorded
music. Indeed, WNYC is my favorite
station, for it gives me what I most enjoy
hearing on the air—fine music. I am a
professional musician myself, and good

music is as necessary to me almost' as
food and sunlight. Until sponsors are
willing to give more good music, I for
one shall listen to recorded programs.
And if the recorded programs should be
stopped, my radio would often remain
silent, for I have a phonograph and a
library of records.

Lillian P. Schell, Maplewood, N. J.

® Our objection is not to recorded mu-
sic on local stations, only to an excess
of such to the exclusion of live talent.
—Editor.

Telling Off Television

Editor, Radio Guide:

I don’t want television. It will shackle
my imagination. Today I can turn on
the radio and listen to my favorite pro-
grams while doing the housework or
playing a game. I hear what’s going on
without having to see. In the event of
television. I would have to drop every-
thing and hurry to the radio in order to
keep my eye glued to a screen—an un-
exciting prospect to me.

Television will take radio out of the
distinctive class and peg it a rung below
Hollywood on the ladder of amusement.
Little screens and imperfect pictures
aren’t very strong competition for Holly-
wood’s perfected films. I listen to fifty-
two programs every week, and I'll be
darned if I want to look at pictures that
often.

Rosanne Knight, Bound Brook, N. J.

® What do the rest of you think?—
Editor.

Time Troubles

Editor, Radio Guide:

Why is it that because New York City
adopts daylight-saving time the radio
and other habits of all the rest of the
country have to be upset twice yearly?

If New York City and a few other cit-
ies, for reasons of their own, want day-
light-saving time, why not let them
change their radio habits? Why should
twenty million people inconvenience and
upset one hundred and ten millions?

Robert Whitfield, Columbus, Ohio.

® It does cause unfortunate confusion,
and believe us, with such a publication
as ours we realize and experience the
confusion fully. However, there is quite
a large portion of the population which
follows daylight-saving time. See page
838, 1939 World Almanac.—Editor.

Local Girl Making Good

Editor, Radio Guide:

All those who know Annamary Dickey
of this city are mighty happy that she
was one of the winners this year in the
radio contest, “Metropolitan Opera Audi-
tions of the Air.” She’s a charming per-
son and talented. too, and deserves such
a break. We all hope she’ll get more big
chances.

Mrs. D. A. V., Decatur. Iil.

® Miss Dickey is scheduled this very
week for a guest appearance on “99
Men and a Girl” (Wed., CBS).—Editor.
. Shavings
Editor, Radio Guide:

I read once that Jerry Cooper was &
champion whittler in New Orleans.
Thought you'd be interested to know I
used to whittle with him and was just
about as good as he was.

Jerome Martin, New Orleans, La.
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LISTENING TO LEARN

“Men Behind the Stars’’

To meet the needs of a steadily
gréwing number of people who are
turning toward the study of the stars
as an educational hobby and to stim-
ulate further interest in astronomy
among the young and old, the Hayden
Planetarium of the American Museum
of Natural History presents a series of
programs titled Men Behind the Stars.
This series brings to the listener
glimpses into the sum of man’s knowl-
edge in astronomy starting, at times,
before the dawn of history, as ex-
pressed in the legends of the constella-
tions. These legends are all that have
come down to us of the wonderment
and speculation of the ancients as they
watched the sky, and of wise men as
they peopled the heavens with gods
and goddesses, and of the superstitions
and beliefs of the ancient world which
can sometimes be interpreted in the
light of modern science to unearth
some interesting and amazing conclu-
sions.

Men Behind the Stars is prepared in
association with Professor William H.
Barton, executive curator of the Hay-
den Planetarium, and Hans Christian
Adamson of the American Museum of
Natural History, and produced by
Vernon Radcliffe, radio production
manager of the Works Progress Ad-
ministration of the City of New York.
The programs are presented over the
Columbia network every Friday after-
noon in the form of a conference in
the Hayden Planetarium between Pro-
fessor Barton, who appears on the
program in person, and three fictitious
characters®*: Henry Markham, an
author; Dan Nevins, a research man,
and Dan’s secretary, Ruth Wilson. At
the beginning of each broadcast they
discuss the history of a certain con-
stellation from an astronomical view-
point; and the program then swings
into a dramatization designed with the
stress upon the human-interest angle
in astronomy. The constellation under
discussion each week is always visible
in the sky at the time of the broadcast,
which gives listeners a unique oppor-
tunity to carry further the study of
astronomy that begins at their loud-
speakers.

Beginning this week Rapio Guipe
will follow the Men Behind the Stars
programs with ‘“visual aids,” to sup-
plement the broadcast of that week.
The first! may be found on this page.
All the star-constellation pictures are
photographs of drawings published
in 1603 in Bayer’s Uranometria, a rare
star atlas of which there are so few
copies that it is a highly prized item
among book-collectors. We feel very
fortunate to have th<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>