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WHAT’'S NEW?

A department about radio sefs and
radio accessories in the interest of bet-
ter listening.

Tone Control

With mechanical phases of reception
in its present highly developed stage,
tone control is one of the new fields to
which set-builders may well turn their
attention. Pioneering with a distinct in-
novation in this field, Midwest Radio
Corp. of Cincinnati, Ohio, has devel-
oped the Organ Tone Key Control for
its 1940 television - adapted Midwest
radios. You simply touch lightly one
or more of the tone-control keys and
you can blend harmonies to any de-
sired tone characteristic. There are
fourteen distinct vibrations of tone thus
effected. With this new system you are
something of a master of color-tone
changes in music, molding it to your
cwn tastes. The Organ Tone Key Con-
trol is part of the twelve- and seventeen-
tube sets.

Farm Features

Two battery-operated radios, which
are built with higher style and per-
formance standards for rural homes in
view, have been added to the RCA 1940
series of farm radios.

Only a single AB battery pack is re-
quired for operation of either radio.
Battery life under normal operating con-
ditions is about 1,000 hours. The big
console model, 38" high, is unusually
attractive, with smartly styled grille
opening and distinctive dial. It is the
BK-41, similar in design to the popular
K-60 RCA AC model. The table model,
BT-41, is housed in a horizontal cabinet
of matched walnut veneers.

Curveflector

New Crosley radios feature another
radio-set innovation — the Curveflector
tone distributor. With this principle of
curve construction incorporated in the
design of the receiver, there is no influ-
ence of direction in the sounds coming
from the set. Tone floods the room with
fidelity in any direction. One of the
sets which incorporates the Curve-
tlector among other bargain features is
a large three-band console listing at
$69.95.

Super-Aerial

Aerial and ground wires are getting
old-fashioned. Many modern radios
need no special installation. You just
plug them in, turn them on, and listen.
Philco’s Built-in Super Aerial System
represents a big step in this phase of
radio reception. It's more than a mere
builtin aerial. It's a combination of
teatures—a specially shielded, refined
Loop Aerial, a newly developed Twin-
Loop Aerial for American and foreign
short-wave reception, new Philco Loktal
tubes, the costly R. F. Stage, and the
triple-power 1232 television tube.

Tuning and Time

An interesting double feature is the
compact Majestic clock-and-radio com-
bination. With the radio off it's a charm-
ing ivory or onyx plastic clock with
gold-and-silver mirror face. Then when
you switch it on it's a five-tube super-
heterodyne receiver. The ivory com-
bination sells for $25.95, the onyx for
$27.95.

~Gene  Lester

GENE AUTRY’'S GOOD
DEEDS ARE REVEALED

OT very many years ago,
N Gene Autry was a cow-

boy star on WLS, Chi-
cago. Good-looking and good-
natured, he was typical of
those banjo-strumming sons of
the West who make so much
of our radio entertainment.
When the movies summoned
him to Hollywood, everyone
was happy to see him get a
chance at the "horse operas.”
Today Gene Autry is the big-
gest drawing-card in pictures.
His transcriptions are played
on hundreds of stations and
his guest appearances on reg-
ular radio shows are high-
priced events. But no one
knows that Gene Autry still
remembers those radio friends
with whom he worked back at
WLS, and that he shows his
friendship in a most remark-
able way. That way, plus
many other fascinating facts,

is revealed in a story called
“Radio’s Richest Cowboy” in
next week's Rapio Guipe. His
picture is on the cover, too.
Don't miss it.

Those who have followed
Arch Oboler’s plays have
worked up quite an appetite
for more facts about this dy-
namic genius. We tell his story
in "Saturday’'s Wonder Boy.”
Then there is a story about
Molly Goldberg, celebrating
her tenth year on the air. If
you love fine paintings, the
sort that museums pay for-
tunes for, NBC is offering an
amazing plan whereby you
can have perfectly gorgeous
reproductions in six colors for
your own home at a cost next
to nothing. This is the most
important news of the radio
season to those who Ilove
beautiful things. Don't miss
next week's issue.
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BULLS & BONERS

One Dollar will be paid for every
broadcasting boner printed in this col-
umn. Your boner —a ludicrous error or
a statement with twisted meaning made
by some radio performer—should be
accompanied by name of station and
broadcaster, date of program. Address
Bulls and Boners, Rapio Guipg, 731
Plymouth Court, Chicago, Ill. In case
more than one reader submits same
boner, prize goes to contributor whose
letter bears earliest postmark. In case
of tying postmarks, all tying contestants
will receive prizes.

Football announcer: ‘“George Mc-
Affee seems to be all right now after
taking a roughing in his end zone.'—
Jack Page, 113 North St., Bluefield,
Wis. (Oct. 14 over Station WDBJ.)

[

Ex-Governor Alfred E. Smith: “I
want to make a few general remarks
before | say anything.—Conrad Fi-
orillo, 1352 49th St., Brooklyn, N. Y.
(Oct. 19 over Station WHN.)

9

Vic of “Vic and Sade”: “It took me a
year and a half to squeeze a garbage-
can out of Mr. Erickson."—Clarence
Ecker, Stanford, Mont. (Oct. 16 over
NBC.)

[

Announcer: “On these cold winter
nights you could eat a bear, but you
don't want to spoil your supper.’—
Ruth M. Schmidt, 621 First Ave., N.
E.. Waverly, lowa. (Oct. 17 over Sta-
tion WGN.)

9

Myron Wallace, news announcer:

| “A lady was picked up today in front

of Woolworth's suffering from
nesit.”—G. McGary, Hotel
Grand Rapids, Mich. (Oct.
Station WOOD.)

ey -
Mertens,
16 over

[

Red Barber (broadcasting Notre
Dame vs. 8. M. U, foothall game): *“The
gun went off before | could get it out
of my mouth.” — Mary Grace Mac-
Arthur, 130 Eastern Point Road, Gro-
ton, Conn. (Oct. 14 over MBS.)

[

News announcer: “Work for a better
world odor!"—Mrs. O. M. Torgerson,
R. R. No. 3. Wheaton, Minn. (Oct. 14
over Station CKY.)

[

Ransom Sherman on “Quicksilver’:
“l got a wife too and | buy them off
the rack.”—Mrs. Helen Wilkins, Troy,
N. Y. (Oct. 18 over NBC.)

[

Dick Welles, announcer: ‘“Listen in
to ‘Pepper Young's Family,” that true-
to-life story of the Youngs in the face
of misfortune that follows immediately
over this station.”—Mary E. Nicholson,
518 Highland Ave., San Mateo, Calif.
(Oct. 16 over Station KPO.)

9
Announcer: “The dog didn't know
Rip so he went to the door and
knocked.” — Alice Bleyl, Bleecker

Stage, Gloversville, N. Y. (Oct. 10 over
Station WGY.)
[

Ralph Edwards, announcer: *Rozelle
Brisbane got six months’ wear from
four pairs of silk stockings for she
washed all four pairs every night when
she took them off."—Mrs. Alice Barn-
ingham. Vermontville, Mich. (Oct. 17
over CBS.)

[

Leslie Foster on “Those We Love™:
“Be sure to keep your throat wrapped
up in the car.’—Mary Lou Barker,
Denby, S. D. (Oct. 12 over NBC.)

e
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GOOD-BY
NELSON EDDY

OW radio listeners must say good-by to Nel-
N son Eddy. And, it seems, they must say cood-
by to great classica! singers in general. Eddy,
epitomizing the polish and glamour of concert and
operatic art, is making his last appearance om the
"Chase and Sanborn Hour" this Sunday (NBC]).
With his departure, few of his kind remain as regu-
lars besides Richard Crocks, who returns 4o '"Yoice
of Firestone" this week. Only a short while ago
Lawrence Tibbett was upholding a strong segment
of "The Circle," Lily Pons was combining her glori-
ous art with that of Andre Kostelanetz, Grace
Mocre's voice was thrilling thousands. Where are
they now? Where are Rosa Ponselle eand G adys
Swarthout, John Charles Thomas and Nino Martini?
We are puzzled. Why must this be? Surely people
still want to hear great singing. Perhaps the best
way to get it back is for lsteners to demand it of
the broadcasters. So au revoir to Nelson Eddy—
and may he return socn to our waiting loudspeakers,

—Clarence Sinclair Bull
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MEDAL OF MERIT

An Award for Excellence in Broadcas-ing

AWARDED 70

N ANY industry or art, the appearance of a genius
is an occasion for joy and enthusiasm which may
be temperad only by a vague sort of ewe. That

radio, a comparatively new medium, should hail the
appearance on the radio horizon of its newest big
star—Alec Templeton—with the same joy and en-
thusiasm (Alec wouldn't permit awe) is a matter for
which radio might easily be forgiven. For the gifts
this brilliant musician and entertainer has brought
can be conveniently grouped under one word only—
genius. Whether it be in the realm of the classics
or in the most modern jazz, Alec Templeten's piano

ALEC

TEMPLETON

technique compels listening His gifts of mimicry
and pantomime which causz t=ars >f laughter to
-oll down millions of cheeks jive him ¢ balance few
sntertainers in a1y field can soest. Blind from birth,
e did not give himself up -o :elf-pitv but studied
that he might make the wo-ld in wkich he lived a
cetter place be:ause he hai lived thsre. Because
1e has so successfully achievec this ¢im; because,
always, he is wholesome and refreshing and simple
n his radio presence (Monday, NBC); because he
remains a constant and inspiring person, we are hap-

oy to award hir the Radio Sude Medal of Merit.

9/4 P
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COMING
EVENTS

A preview of some
of this week’s better

broadcast features

THIS WEEK

Saturday CBS
WAR'S EFFECT on the American
farmer, a really important question, will
be discussed by two Northwest busi-
nessmen and two farmers on "People’s
h
Platform.”

Eastern Central Mountain
7:00 p.m. 6:00 p.m. 5:00 p.m.

Pacific
4:00 p.m.

Saturday NBC
THE QUIZ SHOW that nicely bal-
ances humor and interesting facts—
“What's My Name?” — returns this
week with the same popular team of
Arlene Francis and Budd Hulick.

Eastern Central Mountain Pacific
7:00 p.m. G:30 p.m. 8:30 p.m. 7:30 p.m.
Saturday CBS

GUNMAN-KILLER Herman Taylor, a
vicious but cowardly criminal, will be
the subjekt of the “Gang Busters” dram-
atization.

Eastern Central Mountain Pacific
8:00 p.m. 7:00 p.m. 9:30 p.m. 8:30 p.m.

Saturday CBS

BARRY WOOD, Yale alumnus, re-
places Lenny Ross, Yale alumnus, on
the "Hit Parade.”

Eastern
9:00 p.m.

central
8:00 p.m.

Mountain
10:00 p.m. 9

8,
Saturday NBC

MILDRED BAILEY, the "Rockin’ Chair
Lady"” and blues singer extraordinary,
has joined Benny Goodman's orchestra
as a reqular on the Saturday night
swing session.

Eastern

Mountain
10:00 p.m. 8:

Pacific
7:00 p.m.

Sunday NBC

DR. GECRGE GALLUP, who should
know something of public opinion, be-
ing head of the American Institute of
Public Opinion, will participate in the
University of Chicago Round Table dis-
cussion of “Public Opinion—Fact or
Fancy?”

Eastern
2:30 p.m.

Central
100 p.m.

Mountain
12:30 p.m.

Central

Pacitic
1:30 p.m. A

11:30 a.m.

Pa. 9/4

Sunday CBS

FATHER FLANAGAN, founder of fa-
mous Boys Town, will headline the
parade of hobbyists on “Hobby Lobby."”

Eastern
5:00 p.m.

Central
4:00 p.m.

Pacific
8:00 p.m.

. DOUBLE FEATURE

Suggested for the week's
outstanding two hours:

Mountain
9:00 p.m.

“Tune-Up Time,” "Voice
of Firestone,” '"'Lux Radio
Theater"—Monday, 8:00 to
10:00 p.m. EST, on CBS, NBC

Sunday CBS

JOHN GARFIELD, fastrising young
screen star, will appear in a hospital
story, “The Road Goes Farther,” on
"Silver Theater.”

Eastern Central Mountain Pacific
:0q p.m. 5:00 p.m. 4:00 p.m. 3:00 p.m.
Sunday CBS

TWO YOUNGSTERS plucked this week
from among the many to get a chance
at fame and fortune on "Gateway to
Hollywood" are Pamela Carey, of Oma-
ha, Nebr., and George Robert Rubaker,
of Hollywood, Calif. They will be sup-
ported by movie actress Merle Oberon.

Central
5:30 p.m

Eastern
6:30 p.m.

Pacific
3:30 p.m.

Sunday NBC

JACK BENMY'S success last year as
Gunga Din has tempted him to assume
the role of the Indian Prince in the
Benny version of “The Rains Came,”
to be presented on this week’'s show.

Mountain
4:30 p.m.

Eastern Central Mountain Pacific
7:00 p.m. 65:00 p.m. 9:30 p.m. 8:30 p.m.
Sunday CBS

BE WARNED! Orson Welles, who

-
once presented a play too realistic for
the good of the listeners, will this week
produce the tumultuous “Hurricane.”
Mary Astor, who appeared in the
screen version, will support Welles.

Eastern

Central Mountain
8:00 p.m. p.m.

Pacific
9:00 p.m. 8:00 8 p.m

7:00

Sunday NBC

THE WOMAN of the week, so hon-
ored on the "Hour of Charm,” will be
Mary Breckinridge of Frontier Nursing
Service iame.

Eastern Central “Mountain Pacific
10:00 p.m.  9:00 p.m. 8:00 p.m. 7:00 p.m.
Mon., Wed., Fri. CBS

HEDDA HOPPER begins a new pro-
gram, with Hollywood news and gossip
and dramatizations of movie stars’ lives.

Central
5:15 p.m.

Eastern Pacific
6:15 p.m. 3:15 p.m.

Monday NBC

PAT O'MALLEY, the Irishman famous
for his “Albert and the Lion” sketches,
will bring “Albert” with him to visit
friend Alec on “Alec Templeton Time."”

East2rn
9:30 p.m.

Mountain
4:15 p.m.

Central
8:30 p.m.

Mountain
7:30 p.m.

Pacific
6:30 p.m

- L

'SNAP-SHOT

Mortimer Snerd ousts the
great McCarthy on “Chase
and Sanborn Hour," Sun.,
8:00 p.m. EST, 7:00 CST,
6:00 MST, 5:00 PST, NBC.

Don't miss the fireworks!

Tuesday CBS

“BIG TOWN."” with Edward G. Rob-
inson, will present “"The Unknown Sol-
dier/ a special drama in commemoras-
tion of Armistice Day.

Eastern
8:00 p.m.

Central
7:00 p.m.

Mountain
6:00 p.m.

Pacitic
8:30 p.m.

www americanradiohistorv com

Tuesday NBC

“INFORMATION, PLEASE" guests will
be Christopher Morley, author, and
Marquis James, biographer of Andrew
Jackson.

Eastern Central
8:30 p.m. 7:30 p.m.

Pacific
9:00 p.m.

Tuesday CBS

DEATH RAY inventor Dr. Antonio Lan-
goria will be headline guest of “We,
the People.”

Mountain
10:00 p.m.

Eastern Central Mountain Pacific
9:00 p.m 8:00 p.m. 10:30 p.m 9:30 p.m.
Wednesday CBS

DON REID will sing “Last Night,” one
of Nick Kenny's latest tunes, on the Al
Pearce program.

Eastern Central
_ . :00 p

Mountain
0 p.m. 0:00 p.

Pacific
8:00 p.m. 7 p.m. 9:00 p.m.

Wednesday CBS
"CRIMINAL CODE" will be the drama
on “‘Texaco Star Theater.” Stars in the

cast will be Franchot Tone, Helen Claire
and Charles Waldron.

Central
8:00 p.m.

Mountain
7:00 p.m.

Eastern Pacific

9:00 p.m. 6:00 p.m.

Thursday NBC

"TOWN MEETING" subject will be
the significant and timely "How Will
the War Situation Affect Unemploy-
ment?’’ Debaters will be John Carmody
and Mark Jones.

Eastern Central Mountain Pacific
9:30 p.m. 8:30 p.m. 7:30 p.m. 6:30 p.m.
Thursday NBC

LOU HOLTZ, with his much-imitated
Sam Lapidus stories, will be one of
Bing Crosby's guests this week. Oth-
ers will be Larry Adler and Chester
Morris, the accomplished magician-ac-
tor.

Eastern Central Mountain Pacific
10:00 p.m. 9:00 p.m. 8:00 p.m. 7:00 p.m.
MUSIC GUIDE
This week presents for lovers of

serious music among other good things:
Toscanini, Met. Auditions, Jascha Hei-
tetz, Richard Crooks, Jose Iturbi.

(For further details see page 10)
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Louie E. Whitsitt, writer of this story,
is a lifer at Southern Michigan prison,
Jackson, Michigan. He is convict num-
ber 34234. Sentenced at the age of
seventeen to forty-five to ninety years
and life, he took advantage of Warden
Harry H. Jackson’s rehabilitative pro-

gram, studied in the prison school.
Today, having served six years of his
term, he is inmate news commentator
for 4,200 convict listeners. Read his
unusual story of radio in a convict's
life.—Editor.

clusive newscast in the world.”

That's what the boys here call it,
anyhow. If you're a radio listener, you
will never hear it; that is, unless some
bad break puts you inside the walls of
Southern Michigan Prison at Jackson,
Michigan.

My broadcast starts like this:

“It's news time again. Time to bring

4

l’M RESPONSIBLE for “the most ex-

you this evening’s edition of the Radio
Gazette headlines.”

That introduction is always the same.
The men who hear it always hunch
forward a little in their cells, I imagine,
and settle their earphones down more
securely. I'm no Walter Winchell with
a snappy line of Broadway chatter, but
I do know what goes on inside these
walls and I tell the boys straight. For
instance:

“Good evening, men. This evening's
teature story is headed: Thirteen incor-
rigibles shipped to Siberian stir.”

You don't even understand that sort
of language, but my listeners do. They
know it means thirteen of the tough
babies who wouldn’t be good in our
little playhouse have been shifted to
the Marquette Branch prison, a place
affording “maximum security.” Trans-
fers of this sort are always a feature.
Even war news takes a back seat be-
hind what goes on here at “home.”

READ THIS STIRRING STORY OF THE
WORLD'S STRANGEST NEWSCASTER

e

By Louie E. Whitsitt-~- -

Southern Michigan prison’s newscast
was inaugurated in June, 1937. The
first inmate news commentator, it's be-
lieved, who ever aired prison news be-
hind prison walls was an inmate serv-
ing double life for murder and bank
robbery. The second commentator, a
former high-school superintendent,
spent four months reporting prison hap-
penings via the radio system before he
was transferred to the educational de-
partment. I then became the third
Southern Michigan prison inmate com-
mentator.

Warden Jackson had introduced radio
to his large inmate body in December,
1936. Since that bleak December day
when two thousand listening “cons”
roared their lusty approval of the new
entertainment, the prison’s radio hook-
up system——designed by an inmate—
has gone places, and in less than a
year broadcasting from within the
prison to inmates became a possibility.
Today the Radio Gazette newscast bor-
rows fifteen minutes nightly from the
outside entertainment, and surveys
show that it practically disrupts the
8:30 to 8:45 evening period with its
popularity.

You may wonder what news ever
happens in a prison. Well, plenty
happens that is of interest to the men
confined there, and these happenings
run from the gruesome and tragic to
the humorous. One day I was passing
the visiting-room in my search for news
when a guard motioned me in to where
a crippled old lady sat, waiting for
her culprit son to be brought to her.
She had hitch-hiked there from the
upper peninsula, a distance of over 500
miles, to visit her beloved son who had
gone astray. Penniless, she arrived at
the prison this cold winter day both
hungry and scantily clad. Now, as she
talked with her son, big tears formed
rivers on her wrinkled face and moth-
erly suffering wreathed her kindly
countenance.

HE guards saw that she was well fed

in their special dining quarters inside
the walls and one guard suggested a
small collection. They soon had enough
money for train fare back to her home,
food and a brand-new winter coat.
This careworn old mother left the prison
late that afternoon secure in her
thoughts that no real harm could come
to her wayward son among officials of
this type . . . I had one helluva time
writing that news item!

Visitors provide much of the news.
It is easy to understand why those
confined in a prison are interested in

www americanradiohistorvy com

seeing & different face, hearing a new
voice. It has been my privilege and
pleasure, as prison commentator, to
talk with Jack Dempsey, who is not
only the nation's idol but this stir's
idol as well, and to convey to my lis-
teners “his best wishes.” Jess Willard
was another visitor who made news
here.

Still another wvisitor was Duncan
Moore, WJR announcer and commenta-
tor, of Detroit, who stayed to hear me
perform. To say that I was frightened
by the presence of such a veteran is
putting it mildly, but his encouraging
smile allayed my fears. At the end of
the program, he turned to the warden
and said, “Give him a little time and
he'll be knocking at WJR's door asking
for my job."”

HE warden laughingly explained that

I was serving life and forty-five
years.

We handle only the local news. Out-
side news—war news, which is avidly
listened for in the cell-blocks—comes
to us from outside news broadcasts,
which may be switched off at a mo-
ment’s notice if officials feel that they
shouldn’t be heard by inmates. In the
twenty-two months I've been airing
news inside the prison, I've learned this:
All cons have similar appetites when it
comes to local news. They want to
know who, what, why, when, where,
how and—if possible—how much of
every happening. They're downright
nosey when it comes to bizarre hap-
penings, sports flashes, and bits of un-
important news they’'d pass over out-
side. Their news gives them a gossipy
basis for conversation in the prison
shops next day.

Frankness in delivery pays dividends
in Jacktown, and affectation in voice, a
pseudo-Oxfordian accent, will draw a
painful chorus of boos. Prison audi-
ences have been found by entertainers
and speakers to be the most critical—
and yet the fairest of audiences.

Being inmate newscaster for 4,200 in-
terested listeners has been a job any
inmate with “time to pull” would appre-
ciate. With a warden like Harry H.
Jackson encouraging all men in his
walled village of sinners to participate
in rehabilitative pastimes and activities
and keeping them informed by way of
the Radio Gazette and the centralized
hook-up, 1 feel that my time has been
well spent in finding, writing and broad-
casting the evening headlines. It's my
hope that I'll still be chasing news leads
for our 8:30 newscast when my time
here expires.

8/4 P
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BACKSTAGE
IN CHICAGO

Dick Todd’s stock
booming; trouble on

Wayne King’s show

By Don Moore

Red-headed Dick Todd,

now heard as

baritone vocalist on “Avalon Time” (Wed.,
NBC), is one of the top names among vo-

calists in

Because of many requests from all
sections, we bring back in this issue
the department “Backstage in Chi-
cago,” which was temporarily discon-
tinued when Don Moore took his vaca-
tion. The loyalty of the readers is ap-
preciated, and we are sure you will find
this page of more interest than ever.—
Editor.

CHICAGO.—Crooning comet of the
moment, we'd say, is Dick Todd. The
twenty-five-year-old Canadian has been
and is sweeping right through the air,
with public favor spreading out in the
wake of his flaming hair and warm
voice. Formerly Dick sang with Larry
Clinton 'and Artie Shaw and soloed on
the Bob Benchley show; now he's sing-
ing on “Avalon Time.” Todd isn't a
Crosby carbon, but he does have a
similar husky vibrancy in his deep
baritone veice. His disks sell like hot
cakes, with plenty of vocal syrup. His
colorful records of "Blue Evening,”
“Blue QUrchids,” and "Deep Purple” are
best-sellers. He was recently given an
award &s ‘outstanding air vocalist” by
the musical publication, Metronome.
Dick’s voice makes you think of some-
thing like an echo in the valley at twi-
light, so he makes a good teammate
for the big breeze Skelton!

Diamonds for Ditties

The Wayne King show, which pre-
miered October 21, is not only a mecca
for sweet music-lovers but also a dia-
mond mart for those who have favorite
songs, as everybody does. The pro-
gram is built on an all-request founda-
tion. Listeners write letters telling what
is their favorite song and why. Seven
letters are chosen each week, the seven
favorita songs are played on the pro-
gram, and seven $100 diamond rings
are awarded to the winners.

At the premiere show Wayne King

ro9/4

phonograph - recording

sales

said to the audience: “This is the first
time we have had a show like this. It's
the first time we've had such a nice,
big audience, the first time we've had
a special vocalist (Buddy Clark), the
first time we've had beautiful girls on
the stage (CBS actresses Lesley Woods,
Janet Logan, Betty Arnold).” Introduc-
ing his orchestra, Wayne said, "“This
is my orchestra and has been for four-
teen years. When this is not my or-
chestra, I won't have one.” He asked
the audience to refrain from any audi-
ble expression (Bravo, Wayne!). He
had very nice words for Buddy Clark,
who did a swell job of the vocals,
though he was nervous as a kid on
Christmas Eve. It was a boyishly
exuberant and jovial Wayne King in
the studio, carrying on almost Kay
Kyser-like antics during the show, and
thus smartly relieving first-night ten-
sion. There was some unfortunate con-
fusion the last few days prior to the
premiere about who would be narrator
for the series, with two announcers
holding contracts, but it is apparently
smoothed out now.

Hark, the Lark!

In our series of thurnbnail sketches—
by their own thumbnails—here is one
for which | have had many and fre-
quent requests—that of Jack Baker,
the “Louisiana Lark” of the NBC
”Breakfast Club.” Take 1t, Jack.

“Dear Listeners:

“The name given me when I was
born—June 29, 1911—was not Jack
Baker or F. D. R. Jones, but Ernest
Mahlon Jones. I studied for the min-
istry for a short while, then took up
voice. | worked as evangelistic singer,
school-teacher and store clerk before
going to Detroit in 1935. After working
there on local radio stations and in
night-clubs, I came to NBC in Chicago
in December, 1936. I've been a happy
member of the ‘Breakfast Club’ since.

“I married Vivian Kemp in 1933, after
having known her only five weeks.
Love at first sight was good enough
for me. I like sports, having played
football in high school. I'd like to
make enough money to return to
Dixie some day and loaf in the shade
of the magnolias. But you know ‘a
Baker kneeds dough,’ and besides I
like radio very much, so—with good
luck—TI'll stick around in radio for a
long time.

“I'm proud of the fact that I answer
all my mail personally and that I talk
to shine boys as freely as to executives.
I like to consider my fans my friends.

“I'm five feet seven, weigh 165
pounds, have black hair, brown eyes
and dark complexion.

“Sincerely,
“Jack Baker.”

Dramatis Personae

Recognizing that the many listeners
to network serials like to know whose
are the voices that they hear daily, I
expect to devote a section each week
to a complete cast listing of one of
the sketches heard from Chicago, and
I suggest you clip these casts and
paste or file {or future reference. This
week’s “junior playbill” is that of the
popular CBS skit, "Romance of Helen
Trent.” Here it is:

Helen Trent—Virginia Clark.

Ted Galloway—Ken Christy.

Agatha Anthony—Marie Nelson.

Drew Sinclair—Reese Taylor.

Peter Sinclair-—Cleveland Towne.

Chris Wilson—Carlton KaDell,

Doris Harper—Donna Reade.

Ken McKenzie—Olan Soule.

Julie—Doris Dudley.

Gordon Decker—Bill Bouchey.

Alice Carroll—Virginia Jones.

Announcer—Don Hancock.

Memo-Random
Do you notice theme songs? One
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you can't beat for character is the sig-
nature of “Avalon Time,” the one the
orchestra fades off the air with after
the singing of “Avalon.” Catch it
sometime and see if you don't think it
beckons you to float and bounce along

with it. It's an unpublished special
theme written by orchleader Bob
Strong . . . Bob Dyrenforth, character

actor heard in “Arnold Grimm's Daugh-
ter” and “Bachelor's Children,” has
been recovering from a fractured leg
and arm and pelvic injury suffered
when struck by an automobile while
he was crossing the street on Chicago’s
north side (Hurry and get welk, Bob) . . .
To Bob Brown: You do a mighty neat
job of keeping the flavor in the
“Breakfast Club” menu when maitre-
de-mike McNeill is absent.

The sheriff on the "Tom Mix" show,
DeWitt McBride, and his wife expect
to swear a junior deputy into the family
this winter . . . To Betty Arnold: I
understand you're somewhat of a new-
comer with CBS, but if the mike per-
sonality you demonstrated on the pre-
miere of the Wayne King show is a
sample, you'll go far . . . Whether or
not there was any special significance
attached to the ham Les Tremayne
received from a fan, it was good eat-
ing . . . To Bob Barron: Come out from
around those paper balls you use in
your mouth for the voice of the sinister
Blackbeard on “Jack Armstrong”—I
recognized you with that avenging
shotgun on the cover of the November
Actual Detective magazine.

Harriette Widmer (Magnolia on
“Caroline’s Golden Store”) has more
hobbies than you can shake a mike at.
She makes puppets, puts on puppet
shows for neighborhood kids, builds
model ships, dabbles in interior deco-
rating and rides often—and frequently
with a western saddle.

5
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AIRIALTO
LOWDOWN

Jazz King opening at
New Yorker brings out
celebs, including Ann
““oomph girl"” Sheridan

By Martin Lewis

NEW YORK.—Paul Whiteman's open-
ing at the Hotel New Yorker brought
out the who's who of radio, stage and
screen. There hasn't been a bigger or
better opening around these parts this
year. Among the bandleaders in the
crowded room were Guy Lombardo,
Benny Goodman, Ted Weems, Russ
Morgan, Al Donahue, Mark Warnow,
others. Songstress Doris Rhodes in-
forms that starting next week the door
will be kept open for the expected
arrival of ‘the stork. Buddy Clark and
his frau were sitting with Doris and her
husband. Mildred Bailey was at the
next table. After being introduced to
the assemblage by his reqular an-
nouncer, Paul Douglas, maestro Paul
introduced the celebrities in the crowd.
When he finished he had to be re-
minded that in the excitement he failed
to introduce one of the famous names
of the movies who was sitting at the
ringside. It was only Ann Sheridan, the
“oomph girl,” with whom he had posed
for the picture on this page only a few
minutes before.

Kilocycle Chatter

The new Columbia radio drama,
“Society Girl,” which is about 1940’s
glamour girl No. 1, will also be made
into a legitimate show to play on
Broadway. Roger White, the producer,
plans to use most of his radio cast for
the stage production . .. “First Nighter”
will be made into a series of movie
shorts any week now . .. When Kate
Smith returns from California she won't
have to move out of her apartment for
her noonday broadcasts. Lines were in-
stalled in her domicile last week . . .
Now Kate can have her breakfast and
broadcast in bed . . . Mildred Bailey
will be on the Benny Goodman show
reqularly, which makes it about time
someone grabbed this songstress for
a reqular spot . . . The Smoothies are
hunling for a new “Babs” to replace
Arlene Johnson, who is going to leave
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—Gustave W. Gale

On the opening night of Paul Whiteman’s engagement at the Hotel New Yorker recently, a
veritable who's who of radio, stage and screen stars turned out to greet him, but none was

more welcome than Ann Sheridan, who favored him with one of her “oomph gir

the trio for a marriage career. The first
Babs left for the same reason. She mar-
ried jockey Bobby Merritt . . . A Mr.
Lapidus of Detroit asked the court for
permission to change his name because
his friends kidded him by repeating
Lou Holtz's “Mr. Lapidus” stories.

Two issues ago you read in this de-
partment an open letter to Fred Allen’s
sponsor suggesting they permit the
comic to restore the newsreels and the
“Person You Didn't Expect to Meet”
interviews, both of which were always
good for many laughs. It is gratifying
to note that at least half the battle has
been won and consideration is still be-
ing given the other half. The newsreel
is back on the program. However, the
big-name guestar interview will con-
tinue as long as it sounds funny. If it
doesn’t, out it goes and the surprise
interview will return.

Richard Himber, who opened at the
swanky Hotel Pierre, was discussing
his paradoxical career with sponsors.
Once he did a series for a cigarette
manufacturer, but doesn’t smoke. An-
other for an auto concern, but doesn't
drive. A third program was sponsored
by a beer-maker, and he doesn’t drink.
Recently Dick complained, I audi-
tioned for a cereal firm and I haven't
heard a word about it since.” He added,
“It must be because I eat the sponsor’s
product for breakfast every morning.”

Bebind the Scene

A couple of programs ago Walter
O'Keefe introduced as his guestar
Charles Atlas, the strong man. Atlas
was scheduled to tear up a telephone
book. Not being a professional actor,
it was difficult for him to hold a script
and tear a telephone book at the same
time, so they let the sound-effects man
tear some papers while Atlas grunted.
That didn’t go so good because the tear-
ing and grunts didn’t synchronize. They

ended up with the sound-effects man
doing the tearing and grunting.

Six guards are stationed outside
NBC’s largest studio every afternoon
to keep outsiders where they belong—
out of the Toscanini rehearsals . . . Mr.
Keen, famous tracer of lost persons,
isn’t so fortunate. Snoopy people even
disregard the red "REHEARSAL" light
outside the studio and barge right in.
He solved the problem by having the
“ON THE AIR"” sign lit, which is always
respected by everyone . . . Poked my
head in on a preliminary rehearsal of
“Gang Busters,” which has started its
fourth year over CBS. An interesting

sidelight is that sound-effects man Ray

Cramer has been with the show for
every one of its broadcasts. Sound-ef-
fects are an important adjunct of “Gang
Busters,” and having a man who knows
and understands the problems of the
show is important. It's on my docket to
tell you something soon about the intri-
cate sound-effects of "Gang Busters.”

At Rehearsal

I've never kept track, but I know I'm-

safe in saying I've watched more than
several hundred radio rehearsals, and
I've noticed one thing about the day-
time script-show—the studio is gener-
ally like a madhouse one or two min-
utes before air-time. There is usually
organ music from the preceding pro-
gram and girls are dancing around.
Somebody is telling someone else a
joke. Ten seconds before air-time it all
stops — just like that —and the show
goes on. What has happened is a little
relaxation exercise. Everything has
been rehearsed, so they let off a little
steam before going into the home
stretch.

Walking into a studio one day I
caught John (Harry Davis) Raby of
“When a Girl Marries” tossing a paper
airplane at announcer Frank Gallop
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I” kisses

which hit Joan (Sylvia Field) Tetzel by
mistake. Just before a program of “Life
and Love of Dr. Susan” I caught Ches-
ter Stratton, who plays “Butch’ Bixby,
turning some tricky somersaults. One
morning during a “Pretty Kitty Kelly”
rehearsal, nine-year-old Jackie Grimes
brought a sling-shot to the studio with
him and challenged young Bobby
(Billy Nelson) Hastings to a contest to
see who was the best shot at hitting
the mike.

Lewis, the Sleuth and Murderer

Your reporter qualified for the job of
G-man when he appeared on the east-
ern broadcast of the “Adventures of
Ellery Queen” over CBS the other Sun-
day night and was the only one of the
amateur sleuths to name the murderer.
Well, why shouldn’t I-—the culprit's
name was Lewis. I hadn’t any doubt
about the popularity of the program,
but now I'm convinced this interesting
show has more listeners than even they
themselves realize. I was swamped
with calls the day after the show and
I'm still receiving letters from readers
stating they heard the show and
thought I did very well. Thanks, pals,
my modesty prevents me from brag-

ging.

Purely Personal
Kenneth Roberts, announcer for the
Ellery Queen show, looked as though
he needed a good night's sleep. Well,
he did; he was up all night pacing the
floor of the hospital where his frau
gave birth to a son as dawn approached
. Ted Newton, whom listeners of
“Joyce Jordan, Girl Interne” know as
Dr. Christopher Parker, has also wel-
comed tHe arrival of a son . . . A good
many listeners no doubt remember
Betty Barthell, who used to sing over
CBS several years ago. Betty is living
in Florida and expects a baby in De-
cember. Her hubby is a pilot on the

Pan-American.
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—Gene Lester

More than a little credit for the success of Dennis Day. Jack Benny’s new comic tenor, goes
to his stage mother, seen above giving him sternly maternal admonitions before he steps up to
microp"fnone. Actually Mama Day is Verna Felton, favorite character actress on the West Coast

HOLLYWOOD. — Jack Benny's new
Timid Tenor, Dennis Day, is intended to
outdo even Kenny Baker, what with a
super-protgctive mother written into the
script. Mama Day is really a veteran
West Codst character actress, Verna
Felton . . . Charlie McCarthy is about
to be “shut out” by Edgar Bergen!
Sunday, November 5, Charlie’s “cous-
in,” Mortimer Snerd, will grab off the
snooty McCarthy's job—but odds are
ten to ome Charlie will figure out a
way to get back into Bergen's good
graces before another Sabbath rolls
around! .. . Donald Dickson has been
signed to fill Nelson Eddy’s shoes on
the coffee hour on or before November
19.

Kate Smith’s daytime air show on
October 30 came from Trinidad, Colo.,
BEFORE Kate came over the mountains,
and her pext day’s program from Vic-
forville, Calif., AFTER Kate had come
over the mountains—just to prove she
could dol it! . Syndicate screen-
gossiper Louella Parsons will have to
pay for her movie-star quest broadcast-
ers hereafter, so the radio union,
A. F. R. A., insists! No more "for-free”
or orchids . . . Is that stage mother
gag tiring on the Jell-O show? Our
complaini file is growing . . . Having
to give away dishes and bonuses at
movie hduses to attract the customers
has always indicated a confession of
weakness in the double-billed “fea-
ture” films. Are radio programs now so
weak they have to offer “Pots o' Gold”
to get listeners?

Yital Stafic . . . Statistics

Penny Singleton, Dagwood’s Blondie,
may be commuting weekly to the CBS
Hollywodd studios from Reno before
long. Her husband is Dr. Lawrence
Singletori, dentist . . . Gale Page, ex-
Chi radagtress now screen-starring for
Warner Brothers, was given her inter-
locutory idivorce decree October 20 in
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Los Angeles from Fred M. Tritscher,
Windy City broker . . . The Don Wilson
San Fernando Valley ranch home, with
no big red letters on it, is for sale.

Dennis Day (Eugene Denis McNulty
according to the birth records) has seen
and likes Fibber McGee's daughter . . .
Helen Wood, portrayer of “Elaine
Dascomb” for “Those We Love,” is in
the clouds over a certain young sur-
geon.

The Ken Murray-plus-Nancy Kelly
nighi-club run is steady except when
Lee Bowman rings Miss Kelly’s door-
bell . . . Benny jokesmith Ed Beloin
and model Lynn Hayden are getting
serious about that wedding . . . Did
that orchid on "Gateway” auditioner
Mary Dugan, from Tennessee, sent by
“Big Town" producer William Robson,
mean anything? . . . Grandpappy Eddie
Cantor is hurrying home to Hollywood
to see his grandson and ask son-in-law
Joseph Metzger the recipe . . . The
adoption epidemic which hit Phil Harris
last summer caught up with his ar-
ranger and concertmaster, Mahlon
Merrick, last week and now the Mer-
ricks have a two-month-old baby. Curly
Harris is godfather . . . Born October
19 fo the wife of Lum and Abner's
praise-agent, Mrs. Coy Williams, a six-
pound daughter, Karen, at Glendale
Hospital.

No Bellie for Fidler!

Catching a glimpse of a gorgeous
gal, a stranger in town, pufting away
her salad and Melba toast at the Holly-
wood Brown Derby the other lunch-
time, your movie gossiper Jimmie Fid-

ler was intrigued. He sent the Derby

photographer to snapshoot her, get her
name and ask if she'd like to try out
for a screen career. But Jimmie reck-
oned not on the answer. It was, "No,
thank you. I'm here with my husband
on our honeymoon!” . . . That doesn't
happen often . . . And correction, Jim-

mie: On your recent broadcast, you
meant that the stork was hovering over
the Holmby Hills home of Charlie
(ANDY) Correll, not the Beverly Hills
manse of Freeman (AMOS) Gosden.
You're welcome.

Backstage Curtain-Raisers

At “Good News' October 19: Just be-
fore the red on-the-air light flashed, a
little girl in the audience rushed down
the aisle and up onto the stage to scold
Baby (Fannie Brice) Snooks. “You're a
naughty girl and you should be nicer
to your daddy!” she shouted. Fannie
promised to be better—and the show
went on . . . At Chase & Sanborn Oc-
tober 22: Dorothy Lamour putting on
furs and gloves a la Vogue before her
song—and gquest Olivia De Havilland
taking off her coat before dramatizing!
And Dotty, glamour girls shouldn't
smoke cigarettes before their studio
audiences.

Fairbanks family day at Lux Theater
October 16: Doug Junior in a star role
being watched from the audience, third
row, by Doug Senior, Mrs. Junior and
Mrs. Senior, the former Lady Ashley

. At Burns & Allen October 18:
George accusing Frank Parker of paint-
ing two gray streaks in his hair and
Parker charging he had seen Burns in
a beret two days earlier while George's
“top-piece was out at the cleaners” . . .
At Amos 'n’ Andy: Mikeman Bill Hay
looking younger and springier every
year—and even growing a brand-new
head of hair—despite his sixteen-year
record on the air . . . At Jell-O Show
October 22: Mary Livingstone thrilled
at receiving a long-distance phone call
from a man in Omaha who insisted she
be given more songs to sing—only to
learn he'd lifted too many cocktail
glasses!

At Grouch Club October 22: Ned
Sparks plenty good at new heckling
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HOLLYWOOD
SHOWDOWN

Dennis Day’s mama
revealed as veteran
aclress;
takes Charlie’s job

Mortimer

By Evans Plummer

role; ex(?) Jack Lescoulie-heartbeat
Susie Reams among those present;
Diana Gale making good as vocalist
understudy to Beth Wilson, who was
laid low by laryngitis . . . After "Gate-
way to Hollywood” October 22: Leo
Carrillo turning big brother and throw-
ing a barbecue at his beach house for
the six Texas Lasky discoveries who
felt less homesick after their host's re-
past . . . At Texaco Theater October 18:
Dave Broekman'’s orchestra rising to de-
liver a Tarzan yell chorus to greet the
arrival of guest Edgar Rice Burroughs,
author of the Tarzan books. And Bur-
roughs admitting he disliked monkeys,
had never been to Africa, and intimat-
ing he simply wrote the books to scare
some of his relatives!

No-Stuffed-Shirt Ennis

Dead End Kid Bobby Jordan, while
running down a treasure-hunt list the
other night, turned up at Victor Hugo's
in Beverly Hills wearing a sports shirt
without tie. He had to get a menu auto-
graphed by Skinnay Ennis. But the
head waiter refused admittance to Jor-
dan, whom he erringly failed to recog-
nize. Bobby, seeing Rapro Guipe cam-
eraman Jack Albin on his way in, hailed
the lensman and told his story. Albin
informed Ennis, and Skinnay turned
red with fury, rushed over to the waiter
chief and told him off. “Want to make a
stuffed shirt out of me? Cut it out. I'll
autograph anything anyone asks me
to!” he stated.

Tag Lines . .

Kenny Baker was to be honored by
the city of Long Beach November 2, to-
gether with his wife, father and mother,
at a Chamber of Commerce banquet for
the "home-town boy” who made good

. Irving Reis is convalescing at
Cedars of Lebanon from an appendix
removal . . . Gene ("My Blue Heaven”)
Austin, Coco and Candy are entertain-
ing at Sardi's Cafe.
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Honorary judges for Pop-
Song Contest No. 7 are
Gracie Allen (above), Ray
Noble (extreme right)

AN you imagine the thrill of

hearing a big-name band like

Bob Crosby's play your song
on the air? Can you picture your-
self walking up to a music counter
to purchase a sheet-music copy of
your own song, like that reproduced
above? Can you hear your song
being aired by two hundred local
stations, the country over? These
advantages, never offered in any
previous song contest, went last
week to Sylvia Seligson, writer of
“"Good Night, My Lovely Lady.”
This week they go to winner Clyde
Hunter, of Columbia City, Ind.,
whose "I Want Just You” will be
premiered by Bob Crosby on his
Coast to Coast broadcast Tuesday
night over CBS (9:30 p.m. EST; 8:30
p-m. CST; 7:30 p.m. MST; 6:30 p.m.
PST). Will you be next?

Seven Brand-New Chances

Remember that with Contest No.
7 starting this week, there are seven
brand-new chances for that $200
prize. If you haven't entered the
Song Search as yet, enter it today.
If your entries were not successtul
in the first contests, keep on send-
ing us songs. And as you send
them, we suggest that you do these
three things: First, follow the rules
on this page to the letter. Second,
watch our complete list of entrants
to see if your song has been re-
ceived. On Page 42 of this week's
issue appear Contest No. 3 entrants
with last names beginning with let-
ters A through O inclusive, also all
Contest No. 2 entrants not listed
last week. Third, listen each week
to the winning songs as the big-
name bands play them. Compare
your song with those which Song
Search judges have selected.

Two Other Contests

So far, Pop-Song entries have
greatly outnumbered those in the
Hymn and Semi-Classical Contests.
Closing dates for these latter are
still far away and contestants will
do well to enter them also. The
same conditions apply to all three
contests.
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OF $200.00

Clyde Hunter, Box 166, Columbia City,
Ind. Composition: 'l Want Just You"

CONSOLATION PRIZES OF $10.00

North
"Sittin’

Al Terry, 10834 Hartsook St.,
Hollywood, Calif. Composition:
in the Saddle.”

15th Street
"That

1837
Composition:

Edward George,
Place, Moline, Il
Rah Rah Shag.”

Lee Darnelle, 6 N. Dearborn St., Chi-

HONORABLE

Shelly Hair, 809 S. W. 9th Ave., Mi-
ami, Fla. Composition: "What Have You
Done With My Heart?"

Grace Edna Heaton, 806 W. 1st St.,
Okmulgee, Okla. Composition: “Honey-
moon Town.”

Mrs. R. G. Moss, 851 E. Gunn S¢.,
Evansville, Ind. Composition: "Beloved.”

cago, il “Impatient

Arms."

Hazel York Robertson, Box 82, Wes#-
cliffe, Colo. Composition: "The Jitter-
bugs' Jamboree.”

Lee Darnelle, 6 N. Dearborn St., Chi-

cago, lll. Composition: "Tiddle-lddle
Umpkin.”

MENTIONS

Frank M. Sheeley, 1277 Ackermant St.,
Waterloo, lowa. Composition: "Beneath
the Pines."

Ingard Neilson,
ldaho. Composition:
Swing."

Nellie M. Hurd, 33 Hayes St., Norwich,
N. Y. Composition: "A Love Story True."

Composition:

Box 427, Pocatello,
“Swing, Fiddle,

THREE BIG CONTESTS
A Hymn Contest

To find a great, new American
hymn or sacred number. Example:
“Rock of Ages,” “The Old Rugged
Cross.” All entries must be mailed
before midnight of December 30.

A Semi-Classical Number
Contest

To discover a fine, new American
semi-classical number for voice. Ex-
ample: "Trees,” “Indian Love Call,”
“Sylvia.” All entries must be mailed
before midnight of January 6.

A Pop-Song Contest, No. 7

To find a new, popular, singable,
danceable song. All entries must be
mailed before midnight, Nov. 11.

A New Contest Every Week

For the next six weeks, we plan
to find and have published six other
new American popular songs. Each
week will offer a brand-new pop-
song contest and a brand-new chance
to win fame and fortune.

PRIZES

The greatest first prize ever of-
fered an unknown song-writer.

The winner of each contest will
receive . . .

$200.00 .. ...

The regular song-writers’ con-

tract with the great Los Angeles

music-publishing firm, Davis-

Schwegler, providing for royal-

ties on all sheet music and other

sales.

3. Immediate publication and dis-
tribution as sheet music.

4. Immediate recording and distri-
bution as phonograph record.

5. Inclusion of the winning song in

regular Davis-Schwegler Libra-

ry Service to Radio Stations

from Coast to Coast.

Consolation Prizes

The next five song-writers selected
will receive $10.00 each in cash.

Honorable Mentions

The next six song-writers will be
given Honorable Mention Cer-
tificates.
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Last week’s winner is
already in sheet - music
form (center) and on sale
at many music counters

Read These
Rules Carefully

1. Contestants must live in the United States
or Canada. Anyone may enter the National
Song Search with the exception of empioyes or
members of the families of employes of Radio
Guide or the Davis-Schwegler Company.

2. Entries must be addressed as follows:
National Song Search Headquarters, Radio
Guide, 731 Piymouth Court, ghicago, Ill. No
manuscripts will be returned unless accom-
panied by self-addressed stamped envelopes.

3. An entry must be written in ink (not
pencil) on regularly ruled music copying paper.
It may be a full piano arrangement or a simple
melody. Words will not be considered in
judging.

4. No correspondence can be entered into
by either Radio Guide or Davis-Schwegler re-
garding individual contributions.

5. Contestants may enter any or all con-
tests. Winning any contest prize does not dis-
qualliy for other contest prxzes Contestams
wishing to enter the same composition in differ-
ent weekly popular song contests may do so but
must make separate submissions in each case.

6. The name and address of contestant must
be written in ink or typed in the top margin of
page one of each entry submitted. The name of
the contest and the number (if entry is in
Popular-Song Contest) must also be written in
ink or typed on page one.

7. A contestant may submit as many entries
for any single contest as he may wish-—and
may win more than one prize provided his en-
tries merit such consideration.

8. Each entry shall be judged solely on its
musical merit. Judges will be the editorial
boards of Radio Guide and Davis-Schwegler.
Contestants, by entering the contest, agree
that the decisions of the judges shall be final.

9, The prizes awarded winners of each con-
test are identical, namely, the song-writer
whose song is selected by the judges as best in
each contest will receive: (a) %200 in cash; (b)
The standard song-writers’ contract with Davis-
Schwegler, music publishers, providing for
standard royalties on sheet music and other
sales; (c) His song will be published and dis-
tributed through Davis-Schwegler outlets; (d)
His song will be recorded and phonograph
records offered for sale through regular D-S
outlets; (e) His song will be electrically tran-
scribed and placed in the regular Davis-Schweg-
ler library service to more than 200 radio
stations. One dozen pieces of sheet music, two
records and one electrical transcription will be
given free to the song-writer. The next five
songs selected by the judges as being most
worthy will win for their writers the sum of
$10.00 each. The next six songs selected by
the judges will be given Honorable Mention
Certificates.

10. Hymn or sacred music contest entries
must be mailed before midnight of Saturday.
December 30.

Semij-classical number contest entries must
be mailed before midnight of Saturday, Jan-
uary 6, 1940.

Popular-Song Contest No. 7 (this is the
seventh of a series of 13 weekly contests) en-
tries must be mailed before midnight of Satur-
day, November 11, 1939. Winners will be an-
nounced as soon as possible. In case of ties,
duplicate prizes will be awarded.
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MUSIC BY BROEKMAN

Here is a hard-luck story with a

happy ending—the story of “Texaco

Star Theater’s’”” Mr. David Broekman

11 ND now, the music of David
Broekman!" . . .

How many times have you
listened fo those words of introduction
as you seitled comfortably back in
your easy chair while the Broekman
musicians set about their task of weav-
ing a rich musical background for the
"Texaco Star Theater”? That introduc-
tion is casual—almost too casual when
you know of the dramatic story that lies
behind the words, “David Broekman's
music.” For here was a man who stood
on the brink of disaster and, clutching
at one last straw in a desperate effort
to prove to himself and to the world
that he was not the miserable failure he
seemed, succeeded far beyond any
measure of hope for success he might
have entertained.

And now, for the first time, David
Broekman's story.

Broekman was never one to gild the
lity, so as he stood on the corner of Hol-
lywood and Vine that afternoon in 1934
for the express purpose of waylaying
some erstwhile friend and borrowing a
dollar or two to buy food for his wife
and babies, he knew how narrow was
the margin that separated him from
other panhandlers who plied their trade
there on the sidewalks. Remembering
the recent past, he knew a feeling of
sorrow and regret at his former care-
lessness with money and a vague won-
derment at his present predicament.
Only three years before he had been
riding the crest of the wave. Universal
Pictures had brought him to Holly-
wood from his berth in the New York
Philharmonic to score pictures, and his
work on “Dirigible,” "Platinum Blonde”
and “Backstage” was recognized as
superb. Now-—and he didn’t know how
such things could be—he was walking
the streets, penniless, hungry, friend-
less.

He hadn’t made a touch all afternoon.
His friends had learned to avoid him
when thay saw him now, and as it be-
gan to grow dark he started for home.
Home? Home was a two-room cabin
in an aato-trailer camp, and the only
reason that the Broekmans hadn’t been
thrown out of it on their ear was be-
cause Mrs. Broekman kept herself
locked up inside and refused to answer
the doorbell.

Now a man doesn't jump from the
top to the bottom—not even in Holly-
wood—without some semblance of a
reason. Broekman's trouble had been a
vociferous tongue, a biting tongue that
loosed sarcasm and sharp criticism
upon executive ears accustomed to the
soft, purring “yes” of their assistants.
From thes start, he had been labeled a
trouble-maker. When the bounce had
come, rather quickly in view of his ex-
cellent work, he found other studio
doors closed fo him as well. They
wanted no part of him. The first dis-
possession had taken most of the Broek-
man possessions. The three succeeding
dispossessions took what little re-
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mained, until he had reached a stage
now where he had to stay home until
noon while Mrs. Broekman washed his
one remaining shirt, his one suit of
underwear.

The children were in bed when he
reached the cabin, and the elder Broek-
mans sat far into the night talking,
each trying to bolster the spirits of the
other. But it was no use. “I'm just a
bum,” David would cry, and Mrs.
Broekman, trying to make him forget,
would lead the conversation away from
the present, back to their childhood in
Holland. Soon David—impressionable
—was recounting anecdotes of an uncle
back in the little Dutch city in which
he had lived. Once, long ago, he had
sent David to hear an opera which was
written by a friend, and when the
young music student returned, the
uncle asked him how he liked it.

"Quite frankly,” Broekman told him
(he had a sharp tongue in his head
even then), "it stinks! Your friend isn't
a musician; he's a bum.”

“But you must be wrong, David.”
The uncle was insistent. “The man has
written an opera. It was performed
from eight p.m. until eleven p.m. and
people listened to it. No man who has
written an opera that people listen to
can be called a bum.”

HE Broekmans sat in silence for a lit-

tle while until Mrs. Broekman asked,
"David, why don't you write an opera?”’

“Operas are out of date. And be-
sides, what would it get me?”

“Well, write a symphony, then.”

""What would that get me?”

“It would prove that you weren't a
bum, anyway. If a man who has writ-
ten an opera can't be a bum, a man
who has written a symphony can't be
a bum either.”

It was an odd beginning for a sym-
phony, but “Harlem Heab'n” was an
odd symphony. Startling at times and
yet tender and beautiful, it was a mod-
ern treatise on the Negro which was
none the less amazing when you learn
that Broekman was never south of the
Mason-Dixon line. Yet his "Harlem
Heab'n” was born that night in the

cold and gloomy little cabin camp.
If you happen to be a theater-goer
in Los Angeles, you may have a small
stake in the success of David Broek-
man. For theater-goers of Los Angeles
supported Broekman and his family at
the lavish rate of two dollars a day
while he worked on his symphony with
a borrowed piano, borrowed copy-pa-
per. A young man who—strangely, in
view of Broekman's down-at-the-heels
appearance — had an unaccountable
faith in his ability agreed to back him
to the extent of two dollars a day in re-
turn for a share in the finished work.
The young man was a ticket-seller at a
motion-picture theater on a salary that
barely supported his own family. The
two dollars that he turned over to Broek-
man on most days was the result of
short-changing patrons of the theater
whenever he could get away with it.
And so the public which enjoys Broek-
man’s music today can justly feel that
it had a large part in placing him
where he is. Broekman feels this ob-
ligation and works a little harder on
each program to repay the debt.
Three hard and hungry months fol-
lowed. The small daily sum he was
given was barely enough for food, not
nearly enough to keep away insistent
creditors, and most of his work was
done in the early hours of the morning
after all respectable creditors had given
up and gone to bed. He hid out during
the waking hours. But when "Harlem
Heab'n” was finally finished, critics ad-
mitted that he had something.
Leading music event in Hollywood
is the series of Symphonies Under the
Stars, held in the Hollywood Bowl. The
committee which schedules these sym-
phonies was enthusiastic about "Har-
lem Heab'n” and scheduled it for Au-
gust. But it was only May, and in the

intervening months it was necessary

to live. A wealthy woman, interested
in music, agreed to buy a third share
in it, and this money permitted the
Broekmans to get over the following
three months.

The night of the concert found David
ready. The performance was one of the
most successful ever to be held in the
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Hollywood Bowl. Nineteen thousand
people had passed the turnstiles, went
home enthusiastic in proclaiming the
genius of Broekman, and when at last
he sat across the table from his wife
in the little cabin that night, he laid
eleven hundred dollars—his share—out
before her. In other days that would
have called for a celebration. But now
they were wiser, more sober. They
brought out the old bills which had
been accumulating over the three years
and which now they could pay. Then,
with a clean slate, he'd start all over
again to rebuild his musical careey.

HE COULD go back to the studios,

against whose doors he had butted
his head vainly for three years, and with
his new success probably find a place.
But he said to his wife, “I'm still the
same Broekman. I'm no better as a
musician, no better as a man than I
was before when they kicked me out
and locked their doors.”

So he called radio station KHJ and
talked with Tommy Lee.

“I'm David Broekman. [ wrote a
symphony.” It was like saying, “I'm
David Broekman. I'm no bum.”

"Yes, I've heard about it. Come
down and see me,” Lee told him.

The result was a trial program,
“Tommy Lee Presents David Broek-
man.” It led to Broekman’s permanent
engagement for "“California Melodies,”
the Mobile Magazine, Union Oil show.

But Broekman, in his self-estimate,
was wrong. He is not the same old
Broekman as before. His music is more
human, more universal in its appeal
than before. Perhaps hardship and the
suffering he underwent for so long a
time is responsible. And he, as a man,
is no longer the sharp-tongued, sar-
castic being of 1931. Perhaps hardship
and suffering have made him not only
a more mellow musician but a more
mellow human being as well.

—Francis Chase, Jr.

David Broekman is musical director
of “Texaco Star Theater,” heard
Wednesday over CBS at:

EST 9:00 p.m. CST 8:00 p.m.
MST 7:00 p.m. PST 6:00 p.m.
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The March of Music

Edited by LEONARD LIEBLING

"... An ampler Ether, a diviner Air . .."—Wordsworth

FORECAST

ICHARD CROOKS returns to Fire-
R stone on Monday from a world

tour cut short by the war. A new-
comer of the week is Mario Castel-
nuovo-Tedesco, eminent Italian com-
poser, who will premiere his piano
concerto with the Philharmonic Sun-
day. Before that, at 2:30 p.m. EST,
your Music Editor returns to “So You
Think You Know Music” as a contest-
tant and with poll results.

Saturday, November 4

New England Conservatory of Music,
CBS. Symphony orchestra; Wallace

is new, even though elemental to us
veteran followers of tone.

So the fact that fastidious Beethoven
wrote four overtures for his lone opera,
“Fidelio.” one bearing that name and
the others titled after Leonora, the hero-
ine of the work. The “Fidelio” overture
usually is played as a prelude to the
opera, and the “Leonora Overture No. 3”
is used as an intermezzo between the
two scenes of the second act. This “No.
3" has an independent life as an abiding
favorite on concert programs.

In presenting symphonies No. 2 and 4,
Toscanini chooses lesser-known ones of
the series of nine. Both works, predom-
inantly amiable, seem like “resting-
places” before Beethoven climbed to the
heights. No. 2 immediately precedes the
towering “Eroica.” No. 4 is the stepping-

Jascha Heifetz,

Goodrich, conductor; Lucille Mona-
ghan, pianist. Overture Opus 52 (Schu-
mann), Two Movements Symphony
(Chausson), Reverie du Soir (Saint-
Saens), Concertino (Converse).

Central
10:05 a.m.

Mountain
105 a.m.

Pacific
8:05 a.m.

Eastern
11:05 a.m.
Milestones in Music, NBC. Eastman
School Symphony Orchestra; Dr. How-
ard Hanson, conductor. Music from
the time of Frederick the Great. Trio
in G Major (C. P. E. Bach), Ariette
with Variations (Fasch), Trio in F
Major (Graun), Sonata in A Minor
(Quantz), Concerto No. 2 in G Major
(Frederick the Great).

Eastern
12:00 noon
Symphonic Strings, MBS. Alfred Wal-
lenstein, conductor. Suite in Olden
Style (Lubin), Symphony for Strings
(Griffis).

Eastern
9:30 p.m.

The NBC Symphony Orchestra, NBC.
Arturo Toscanini, conductor. Beetho-
ven Cycle. Symphony No. 2, Sym-
phony No. 4, Leonora Ouverture No. 3.

How is one to commentate on Beetho-
ven’s music these days? Whenever the
present writer does it, he feels with
Shakespeare (if the bard will permit it)
that it is ‘“wasteful and ridiculous ex-
cess” to “gild refined gold, to paint the
lily, to throw perfume on the violet,”
etc. But there always come fresh mu-
sic-lovers, to whom certain information

10

Pacific
9:00 a.m.

Mountain
10:00 a.m.

central
11:00 a.m.

Central
8:30 p.m.

Mountain

Pacific
7:30 p.m. 6:30 p.

world-famous violinist,

caught by the cameraman,
above, as he repaired son Robert’s soap-box racer, will be heard as
guest soloist on “Ford Sunday Evening Hour” this week over a CBS net

stone for the epical Fifth Symphony.

Bold and jubilant is the opening move-
ment of No. 2, with a truly beatific suc-
ceeding slow section; then the first
scherzo ever to be included in a sym-
phony,; and the finale keeping up the
happy spirit of the whole sunshiny
score.

In No. 4 the introductory division again
reflects geniality, the slow part loveli-
ness, the minuet jollity, and the end
part a sort of playfully dramatic romp.

Centrai
9:00 p.m.

Mountain
8:00 p.m.

Eastern
10:00 p.m.

Pacific
7:00 p.m.

Sunday, November 5

Radio City Music Hall of the Air, NBC.
Erno Rapee, conductor; Henrietta
Schumann, pianist. Overture to “Russ-
lan and Ludmilla” (Glinka), the Or-
chestra; Second and Third Movements,
Piano Concerto No. 3 (Rachmaninoff),
Henrietta Schumann and Orchestra;
Capriccio Espagnol (Rimsky-Korsa-
koft).

Eastern
12:00 naon

Central

Mountain Pacific
11:00 a.m. 10:00 a.m. 9:0

0 a.m.

String Symphony, NBC. Frank Black,
conductor. Suite in E Minor (Bridge),
Two Swedish Folk Songs (Svendsen).

Central
1:00 p.m.

Pacitic
11:00 a.m.

Mountain
12:00 noon

Eastern

2:00 p.m.
So You Think You Know Music, CBS.
Music guiz. Ted Cott, master of cere-
monies. Guests include Leonard Lieb-~
ling, who will give results of the poll
“Which living composer do you think

will be immortalized a hundred years
from now?”

Eastern
2:30 p.m.

Mountain

Central Pacific
Not Available Not Available

1:30 p.m.

The New York Philharmonic Orches-
tra, CBS. John Barbirolli, conductor;
Mario Castelnuovo-Tedesco, composer-
pianist. Concerto in F for Strings
(Marcello), the Orchestra; Piano Con-
certo No. 2 (Castelnuovo-Tedesco),
Mario Castelnuovo-Tedesco and Or-
chestra; Owverture “Twelfth Night”
(Castelnuovo-Tedesco), Overture “Ro-
meo and Juliet” (Tschaikowsky), the
Orchestra.

Benedetto Marcello (1686-1739) repre-
sents the strictly classical note here. A
versatile man he was, composer, poet,
singer, violinist and law student. (To
help him collect his bills?) His concerto
is in the pure and formal style of his
period.

In another column of this department
you learn about Castelnuovo-Tedesco
personally.

His overture is not incidental music
to Shakespeare’s drama but was inspired
by some of the characters of the play.
The slow introduction pictures the
dreamy Prince Orsino, who always asked
for songs. The brilliant main section
denotes the foppish Malvolio. The hero-
ine, Viola, and the clown are also rep-
resented. Three old men dance to a tune
suggesting an antique galliard, gay spir-
ited Italian steps.

The piano concerto is two years old
and has three moods—lively, dreamy
and impetuous. A showy cadenza bridges
over from the second to the third move-
ments,

Eastern
3:00 p.m.

Mountain
1:00 p.m.

Central
2:00 p.m.

1266 moon
Metropolitan Auditions of the Air,
NBC. Milton Cross, master of cere-
monies; Wilfred Pelletier, conductor.
Emery D’Arcy, baritone from Holly-
wood, and Alice Hollmand, soprano
from Forest Hills, Long Island, con-
testants.

Eastern
5:30 p.m.

Central Mountain
4:30 p.m. 3:30 p.m.

Pacific
2:30 p.m.

New Friends of Music Concert, NBC.
Primrose Quartet; Marcel Maas, pian-
ist; Diez Weismann, violinist; Kurt
Frederick, violist; Augustin Duques,
clarinetist. Clarinet Trio in A Minor,
Opus 114 (Brahms), Violin and Viola
Duo in G (K. 423) (Mozart), Quintet
in E Flat (Mozart).

Eastern Central
€:00 p.m. 5:00 p.m.

Mountain
4:00 p.m.

Series, MBS. Alfred
Wallenstein, conductor; Genevieve
Rowe, soprano; Mary Hopple, con-
tralto; William Hain, tenor; Raoul Na-
deau, baritone. Cantata No. 163.

Central Mountain Pacific
6:00 p.m. :00 p.m. 4:00 p.m.

Pacific
3:00 p.m.

Bach Cantata

Eastern

7:00 p.m.
The Ford Sunday Evening Hour, CBS.
The Detroit Symphony Orchestra; Eu-
gene Ormandy, conductor; Jascha
Heifetz, violinist. Entrance of the Gods
into Valhalla from “Rheingold” (Wag-
ner), the Orchestra; Havanaise (Saint-
Saens), Jascha Heifetz and Orchestra;
March from “The Queen of Sheba”
(Goldmark), the Orchestra; Tarentella
(Thompson), Chorus and Orchestra;
Londonderry Air (Grainger-Kreisler),
Scherzo Tarantelle (Wieniawski),
Jascha Heifetz; Finlandia (Sibelius),
the Orchestra; For All Who Watch
(Dickinson), Chorus, Orchestra and
Audience.

All familiar is this list, with the pos-
sible exception of Wieniawski’s nimble
little example. In other days, not so
long ago, that Polish violinist-composer
was deservedly and widely played, for
he wrote euphoniously and flashingly.
His D Minor Concerto still figures as
one of the most fragrant items in the
repertoire of the fiddle. Wieniawski, a
distinctly fat man, had the good nature
that often goes with obesity, but at one
period of his life he gave in to testiness,
when he toured America in 1872 with
Anton Rubinstein, the celebrated pian-
ist. The latter was billed occasionally
in larger type than his partner, and so
at nearly fifty concerts Wieniawski re-
fused to speak to Rubinstein, although
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on each occasion they performed Bee-
thoven’s “Kreutzer Sonata” together.
Heifetz, undisputed tops today on his
instrument, was a guest at the Bohe-
mian Club encampment last summer in
San Francisco together with the editor
of this department. The artist per-
formed marvelously at an impromptu
concert around the campfire, and when
he had finished your editor turned en-
thusiastically to a man lying on the
grass beside him, slapped him heartily
on the back and said, “Some playing,
eh?” The man turned and answered,
“I'll say it is.” It was Herbert Hoover!
2%60 om. 6/06 mim.

Mountain
7:00 p.m.

Central
8:00 p.m.

Monday, November 6

The Rochester Civic Orchestra, NBC.
Guy Fraser Harrison, conductor. Over-
ture to “The Merry Wives of Windsor”

(Nicolai), Petite Suite (Debussy),
Prelude to Act III “Lohengrin”
(Wagner).

2530 mm. 130 %M. e i em,

The Voice of Firestone, NBC. Alfred
Wallenstein, conductor; Richard
Crooks, tenor. Owverture to “The Bar-
ber of Sewville” (Rossini), the Orches-
tra; Good-by Forever (Tosti), Richard
Crooks; Autumn from “The Seasons”
(Glazounow), the Orchestra; Songs My
Mother Taught Me (Dvorak), “Una
Furtiva Lagrima” from “The Elixir of
Love” (Donizetti), Richard Crooks;
Waltz of the Flowers (Tschaikowsky),
the Orchestra; Rose of Tralee (Glo-
ver), Richard Crooks.

Eastern
8:30 p.m.

Pacific

Central Mountain
p.m 8:30 p.m.

7:30 p.m. 9:30

MBS. Cesare
Symphony No. 39

Symphony Orchestra,
Sodero, conductor.
in E Flat (Mozart).

Eastern
9:30 p.m.

Central

Mountain
8:30 p.m. :

7:30 p.m.

Pacific
6:30 p.m.

Tuesday, November 7

Mozart Piano Concerto Series, MBS.
Alfred Wallenstein, conductor; Nadia
Reisenberg, pianist. Concerto No. 8

(K. 246).
Eastern Centrit Mountain Pacific
9:30 p.m. 8:30 p.m. 7:30 p. 6:30 p.m.,

Thursd ay, November 9

Rochester Philharmonic Concert, NBC.
Jose Iturbi, conductor.

Eastern Central
9:00 p.m, 8:00 p.m.

Mountain
7:00 p.m.

Friday, November 10
Music Appreciation Hour, NBC. Dr.

Pacific
6:00 p.m.

Walter Damrosch, conductor. Cellos
and Basses. Toys in ‘Music.
Eastern Central Mountain Pacific
2:00 p.m. 1:00 p.m. 12:00 noon 11:00 a.m.

Sinfonietta, MBS. Alfred Wallenstein,

conductor. Symphony No. 5 in B Flat
(Schubert).
Eastern Central Mountain Pacific
8:30 p.m. 7:30 p.m. 6:30 p.m. 5:30 p.m,

—Gustave W. Gale

Radio Guide’s Leonard Liebling
wiill announce poll results on “So
You Think You Know Music,” Sun.
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Tilling Our Musical Soil

By Leonard Liebling

HERE has been much pointing-out
Tthat American folk-tune should be

the primal basis of our native sym-
phonic music. Because—so the point-
ers-out claim—that is how the great
European countries began in art and
were able to develop it into authentic
expression of their various nationalities.
The ancient history of those lands lends
proof that the argument is sound.

In earlier American times, when the
symphonic use of folk-music was advo-
cated, the dissenters made the retort
uncourteous that we had no folk-music.
However, as generations rolled on and
methods of musical research, collection
and recording improved, a whole
library of such material gradually came
to light from America’s plains, valleys,
mountains; along the rivers and bayous
and seashores; from old planfations,
missions; lumber-camps. In short, hard-
ly a section of our vast area failed to
contribute tunes, songs and dances of
melodic charm, indigenous feeling and
rare rhythmic appeal. What more nat-
ural, therefore, that such music should
begin to percolate into the pages of the
composers devoted to symphonic writ-
ing? It did so, and it is doing so more
than ever at the present time. Progres-
sive CBS, which has achieved so much
in recent years for American creators,
takes notice of the growing trend and
now commissions them to write orches-
tral works “drawing on the inspiration
of folk-melody for 'Columbia’s School
of the Air" Tuesday series 'Folk Music
of America."”

The plan is to engage twenty com-
posers in all, some of those already
commissioned being Roy Harris, Fred-
erick S. Converse, Quinto Maganini,
Henry Brant, Philip James, David Guion,
Hans Spialek, Ruth Crawford, Julia
Smith, Ross Le Finney, Bernard Wage-
naar, Jerome Moross, Amadeo de
Filippi, Aaron Copland. The first to
have been aired was Harris, and Octo-
ber 24 saw his essay introduced. Har-
ris’ opus treats three cowboy melodies
—"Goodbye, Old Paint,” “Bury Me Not
on the Lone Prairie,” and “The Old
Chisholm Trail.”

To coordinate student listeners better
with the program, its first half is given
up to Alan Lomax, folk-music specialist
associated with the Library of Congress.
He contrasts the later symphonic num-

—Leon Elzin

Castelnuovo-Tedesco, refugee Ital-
ian composer, will play second con-
certo with Philharmonic, CBS, Sun.
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bers with the original songs of the
various localities, discusses them and
their background, and even sings them,
accompanying himself on the guitar.
Nothing more timely and construc-
tive for the cause of American music
has been done for a long while than
this project sponsored by CBS. It will
probably be a revelation. too, for those
who have not followed the subject
closely, to find out how plentiful is
our treasure of folk-song and how suc-
cesstully it vies with European exam-
ples in originality and attractiveness.

Speaking Up

By V. Vidal

N SUNDAY, Mr. “Newcastle-
O German”’ plays his second pi-

ano concerto with the New York
Philharmonic. This, in case you haven't
guessed, is the literal translation of
Castelnuovo-Tedesco, the name of one
of Italy’s foremost composers, now
living in America and very glad to be
here, thank you.

Larchmont, New York, may be an
anticlimax after Florence, Italy, but to
Castelnuovo-Tedesco it possesses the
peculiar charm of freedom. A politi-
cal exile, he has come to America at
the age of forty-four, with his wife and
two sons, to start life over again. That
he will never get Florence and his
native Italy out of his heart is evi-
denced by the fact that he signs him-
self "Musician of Florence.” But like
so many others in this boiling-pot of
a world, he has found a safe refuge,
a place where he can carry on his
work unmolested, safe from terror and
persecution. He feels that eventually
America will fill just as large a place
in his feelings as Italy, and so quickly
has he adapted himself that he has
already discovered Walt Whitman and
made twelve songs from excerpts of
his works.

Castelnuovo-Tedesco’s English is ex-
cellent and practically accentless. He
learned it in order to write a musical
setting for Shakespeare's “'Twelith
Night."”

Coming from a banking family, he
was the first in his family to take up
music as a profession. By the time he
was thirty, he was regarded as one of
the most important of modern compos-
ers. Since arriving here in July, he has
already completed a violin concerto for
Jascha Heifetz and the twelve Whitman
songs.

There was a time when artists and
creators came here only to pocket the
shekels and run back to Europe by the
fastest boat. America had no culture,
they declared with loud scorn. We
listened and meekly accepted the ver-
dict. But in the meantime much has
happened. Today America has become
the center of the world’s culture; not
only because of the influx of old-world
talent that has descended upon us but
because in these last years we have
developed into a culturally conscious
nation, due in large part to the radio.
Today when we salute a man of Castel-
nuovo-Tedesco's artistic stature, or any
other great European creator, we can
say with honest pride and an awakened
knowledge, "Welcome to our country.
May our inspiration and encourage-
ment make up to you for what you
have lost. And may you in turn be-
come one of us and help us to preserve
the past and create a future.”

Men Behind the Music

This Week: Music Librarian Julius Mattfeld

ACK in the wild, barbaric days
B when it was as much as one's life
was worth to play Bach on the air,
radio conductors and performers used
to run down to the corner music store
to buy their scores and parts. ‘If the
script-writer wanted to know the year
of Beethoven's birth, he called up the
New York Public Library or asked a
stray musical friend. And everyone
played practically the same repertoire,
because the idea of hunting for new
and original music for radio was a fan-
tastic and loudly scorned idea.
In the short space of thirteen years,
all that has changed. Today NBC

—Gustave W. Gale

Enthusiastic musicologist Julius
Mattfeld, now CBS music librarian,
began first network library in 1926

possesses one of the largest musical
libraries in the world, numbering some
300,000 numbers. WOR, purveyor of
most of Mutual’s good music, owns
one of the finest and possibly the
largest collection of string composi-
tions in existence. And CBS, whose
library equals and in' some ways sur-
passes the others, is the proud em-
ployer of the man who started it all.

Julius Mattfeld was formerly music
librarian at the New York Public Li-
brary. It was in 1926 that he joined
station WEAF to start a library in a
modest way, just buying a few pieces
of music now and then as they were
needed. However, Mattfeld had the
vision to see just what radio might
some day mean to music. And soon
WEAF's music library began to assume
importance. By the time the two net-
works combined, the corner music
store had definitely lost a good busi-
ness. With the purchase of the New
York Symphony collection of scores
(from Dr. Damrosch), NBC's music li-
brary became one of the most compre-
hensive in the country.

In 1929 Mattfeld left NBC and went
over to Columbia to repeat his job
for CBS. He is still with them, and in
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addition to heading all the music-library
activities is a walking encyclopedia of
musical knowledge for the continuity-
writers and has his own organ program
cn the air.

Tall, thin, nervously alert, with a
long, narrow head, and glasses which
he takes off and puts on continually,
Mattfeld lives, breathes and almost eats
music. In a rush of crackling, enthusi-
astic words he will tell you that his
favorite reading is music publishers’
catalogs, which he insists are the
gossip-sheets of music. There he
learns of new compositions, new ar-
rangements and editions, news of com-

—Bachrach

NBC’s Lewis Lane, former Matt-
feld assistant, will be discussed
in this department next week

posers and everything of interest to
the up-to-the-minute musicologist.

Mattfeld is called upon for every
kind of musical service. If “The
March of Time" needs a condensation
of a Wagnerian prelude to spice up a
hot bit of Nazi news, it is Mattfeld who
supplies it in record time. All
day long the telephone rings, with
people asking for identification of a
tune they “just can’t get out of their
head.” Mattfeld usually gets it out of
his head and gives it to them. He re-
ceives letters from all over the world
with peculiar demands. Two came in
from Hongkong and South Africa,
from composers who offered to split
fifty-fifty with him if he would popular-
ize their works on the air. Hongkong
and South Africa both got the same
reply—a gentle but firm “No.”

Mattfeld buys music from every
country to add to the library and is
continually on the hunt for more. “Ra-
dio is the biggest consumer of music
in the world’s history,” he says, “and
as such has to be fed continuously
with a fresh and unhackneyed diet. It's
our job to feed it."”

(Continued next week)
—Leonard Liebling.
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George V. Denny, Jr.,, referees
“Town Meeting” sessions, where
experts’ opinions are presented

Debate and Discussion. ..

Here is a listening schedule for the
person who is interested in the opinions
of others on important issues of the day.

Saturdays

Bull Session, CBS. Spontaneous col-
lege-student discussion of contempo-
rary affairs.

Pacific
7:00 a.m.

American Education Forum, NBC.
Education problems of interest to
teachers and parents are discussed by
a forum arranged by Dr. Grayson Ke-
fauver, professor of education at Stan-
ford University.

Eastern
10:00 a.m.

Mountain

Central
=1 8:00 a.m.

a.m.

Eastern Central Mountain Pacific
12:00 noon 11:00 a.m. 10:00 a.m. 9:00 a.m.
People’'s Platform, CBS. Citizens

chosen from all walks of life join au-
thorities and persons defending op-
posite viewpoints on a given subject
to exchange opinions on problems of
the day in the homey atmosphere of
the dinner-table.

Eastern

g Pacific
7:00 p.m.

Central Mountain
5 4:00 p.m.

6:00 p.m. 5:00 p.m.

Sundays

Reviewing Stand, MBS. Authorities
on current problems “hash over” events
that affect the common weal for those
who use Sunday morning leisure to
keep abreast of important issues.

Eastern
11:15 a.m.

Centra
10:15 a.m.

Mountain
9:15 a.m.

Pacific
8:15 a.m.

University of Chicago Round Table
Discussions, NBC. Lively treatment of
timely topics by experts and prominent
figures in both national and interna-
tional affairs.

Easte!
30 p

Mountain
12:30 p.m.

Centrai
1:30 p.m.

Pacific
11:30 a.m.

American Forum of the Air, MBS.
Free discussion of controversial issues
by statesmen entertaining opposing
viewpoints. This program comes from
the radio auditorium of the Department
of the Interior, Washington, D. C. S.
Theodore Granik, nationally known at-
torney, presides.

Eastern
8:00 P.m

Pacific
5:00 p.m.

Mountain
6:00 p.m.

Central
7:00 p.m

Mondays

Youth Questions the Headlines, NBC.
Forum series in which young men and
women, ranging in age from 20 to 30,
analyze questions being discussed on
the front and editorial pages of the
country’s newspapers.

Eastern
9:30 p.m.

Pacific
6:30 p.m.

National Radio Forum, NBC. Men
who make and administer our laws in
Washington, D. C., come to the micro-
phone to explain them and their oft-

1

Central Mountain
8:30 p.m. 7:30 p.m.

LISTENING
TO LEARN

Programs that feature viewpoints of

average citizens as well as experts

The last ten minutes of “This Living World,” on Fridays, is turned
over to a group of high-school students who present their views on

the social

confusing applications. Unequaled for
those who wish to keep posted on legis-
lative measures before Congress.

Eastern Centra Mountain Pacific
10:30 p.m. 9:30 p.m. 8:30 p.m 7:30 p.m.
Thursdays

America’s Town Meeting of the Air,
NBC. In this most popular form for
the discussion of vital public affairs,
authorities present opinion and inter-
pretation of the proposed question, then
submit to query by the audience. No
censorship is imposed on either other
than that they keep on the subject and
within good taste.

Mountiin
7:30 p.m.

Eastern
9:30 p.m.

Central
8:30 p.m.

Pacific
6:30 p.m.
Fridays

*This Living World, CBS. Dramati-
zations, commentary and forums on
problems at home and abroad that face
our country today. The last ten min-
utes of this period is made available to
local groups in the studios of local sta-
tions for further discussion of the
questions treated in the broadcast.

Pacific
12:30 p.m.

Mountain
1:30 p.m.

Central

Eastern
9:15 a.m. 2:30 p.m.

*“"American School of the Air” program. designed and
timed for elassroom use.

® Bringing to forty-one the number of
prominent educators and scientists
serving on the board of consultants of
Columbia’s ‘“American School of the
Air,” Dr. Lee De Forest recently ac-
cepted membership. Dr. De Forest, oft
referred to as “the father of radio,”
will serve in the capacity of adviser in
fields of science in general and radio
technology in particular.

or economic problem to which the program

is devoted

More Study Aids . ..

Significant development is the very
noticeable increase in the number of
programs for which script reprints and
supplementary study - aids are now
available. Principal publisher is Co-
lumbia University Press, New York,
which now offers reprints of the fol-
lowing programs, including bibliog-
raphy, at ten cents per broadcast:

“The World Is Yours.”
“America’s Town Meeting.”
“Torch of Progress.”

“Story Behind the Headlines.”
“Americans at Work.”
“American Education Forum.”
“On Your Job.”

“Gallant American Women.”

In addition to the above-mentioned
script reprints, the Columbia Universi-
ty Press is publishing supplementary
study materials for the following pro-
grams:

“Ideas That Came True,” teacher’s
manual and student’s worksheets, ten
cents for set covering series of thirteen
broadcasts.

“Great Plays,” work manual con-
taining Teference material, bibliog-
raphy, etc., twenty-five cents each.

“Pilgrimage of Poetry,” listener’s
manual with graphic map of pilgrim-
age, ten cents each.

“Music Appreciation Hour,” twenty-
four-page instructor’s manual, five
cents each; students’ worksheets, ten
cents a set for each of the four grades
covered by this series.

www americanradiohistorvy com

Lyman Bryson is host to “People’s

Platform”
zens'

who give citi-
social problems

guests,
views on

Person-to-Person . . .

® The new radio studios at the Uni-
versity of Kentucky are actually in
operation now, although dedication
ceremonies have not been held, pend-
ing completion of a few finishing
touches. Dedication will take place on
a University of Kentucky program
titled “Capsules of Knowledge.”

‘® The National Art Society, 30 Broad

Street, New York, has prepared a
manual for followers of NBC’s new
“Art for Your Sake” programs. In-
cluded is a folio of sixteen color re-
productions of paintings discussed on
the broadcasts.

® There’s a smug smile on my face as
I read a press release from the Univer-
sity of Chicago: “Not long ago twelve
political spokesmen — nine of them
members of Congress—declined an in-
vitation to face T. V. Smith—the uni-
versity’s philosopher-politician —in a
discussion of the last session of Con-
gress.” In case you wonder why I'm
smiling, T. V.s this writer’s favorite
round-tabler and radio speaker.

® The same U. of C. release states
that the “Human Adventure’ series
that was given a trial run in a choice
evening spot this last summer is un-
dergoing improvements preliminary to
its return to the air, probably in De-
cember. Here’s an experiment in edu-
cational broadcasting that deserves
watching because it is a definite, or-
ganized step toward dressing up educa-
tion to make it appealing to those who
need 1t most.

@ Another national series deserving
the close attention of teachers and
group leaders who wish to use radio
as a basis of study and discussion is
the Office of Education’s ‘“Democracy
in Action” (for time refer to “Sunday
Goou Listening Guide” on page 28).
In this series, health, social security,
foreign trade, labor welfare, and other
problems of democratic government
are treated documentarily in units of
five to six broadcasts each. The last
program 1mn a group of five correlated
broadcasts on the subject of foreign
trade will be aired on November 5; the
topic to be treated in the next unit has
not yet been announced. Scripts for
this series are written by Laura Vitray,
formerly Sunday editor of the Wash-
ington Post, with facts supplied by the
Department of State, the Library of
Congress and other research agencies.
—J. H,
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THE FUNNIEST MAN

iN THE

WORLD

More about Fred Allen, the

simplest of simple lifers

among radio’s celebrities

lic Library, Fred Allen tried juggling

at an amateur show. His act was a
colossal flop, but when he began to
talk, the crowd roared. On that night
the Fred Allen we know—the wise-
cracking Fred Allen—was born. He
used the name of Fred James and went
into five-a-day vaudeville. Out in El
Paso he made the mistake of doubting
that a fellow had jacks back-to-back and
Fred went broke. But he had credit in
New Orleans. He had no way to get to
New Orleans. He scraped together
enough money to buy a ticket part of
the way and boarded the train, trusting
something would turn up. The train was
wrecked and the railroad took Fred to
New Orleans without a complaint. He
might have sued, you know.

FIRED from his job at the Boston Pub-

Next he went from New Orleans to
Australia without a passport. He just
walked aboard a ship and walked off
in Brisbane. Australia was at war and
the folks locked twice at husky young
men, wonde:ing why they were not in
France getting their brains blown out.
The women particularly were anxious
to snub a guy if he was not in uniform.
Women are the most effective rabble-
rousers in the world. Men will suffer
their brains to be splattered rather than
face the scorn of some nitwitted wo-
man.

Fred decided to leave Australia. He
and other Americans were subjected to
many insults. But it wasn't so easy to
leave. He had no papers and the offi-
cials were watching young men who
caught boats. Finally Fred appealed to
an American consul, who was not great-
ly interested in a juggler. He asked for
Fred's birth certificate and Fred didn't
have any, There was no record in Mas-
sachusetts of his having been born, but
by enlisting the services of the mayor
of Boston and a covey of notaries, he
got proof that he had been born, and
he got permission to come back home.

He was crossing the Pacific when the
United States declared war and Fred
joined the army. “After that war,” he
said, "'l got married.”

That was another time Fred used his
head, for he married Portland Holffa,
named for Portland, Ore., where she
was born.

They lead the quietest life of any
celebrities. Their home is a rather small
apartmen: in a midtown Manhattan ho-
tel. They have no servants or automo-

Pa 9/4

bile. Fred prefers cabs. Portland does
most of the cooking or they eat out.
He is the most unpretentious man in
the show business.

He was invited to Hollywood to make
a picture and wrote his business man-
ager to reserve a hotel room for him
and Portland.

The manager wired back that he
could get a suitable mansion for a good
price, something in keeping with Al-
len's prestige. Fred wired back for him
to get a hotel room. The manager ob-
jected and pointed out that in Holly-
wood a big-shot simply had to have a
big house.

Allen’s final answer was, "Get a
small place for Portland and me. You
won't have to admit you know us.”

He enjoys attending fights and some-
times he goes to the theater, but usually
he stays home at night and reads. One
of his best friends is Alton Cook, a
radio columnist. He calls on the Cooks
quite often. Cook can be a serious fel-
low, interested in serious things, and so
can Fred. Dinty Doyle, another New
York radio columnist, got a week's the-
ater engagement on condition he could
persuade some radio stars to appear
with him. Allen has refused for years
to make personal appearances for big
money, but he went to bat for Doyle.
His first crack was, “This is the first
time I've ever played a benefit for a
guy with a job.”

IS feud with Jack Benny is a fake, of

course, and at times rather boring.
To be brutally frank, it's so one-sided
that it's not cricket. Fred thinks his
friend Benny is the greatest interpreter
of comedy in the world and perhaps
he is. Jack thinks Allen is the smartest
writer of comedy in the world, and he
is. One night Benny surrendered before
a barrage of Allen cracks and moaned,
"If my writers were here you couldn't
talk to me like that.”

Fred Allen is not a comedian, he's a
humorist. He never really opens up on
the radio, because the public has not
been educated to appreciate the bril-
liant satire of the man. He is a student
of history, philosophy and literature.
Some have said his snapping satire has
approached Voltaire's.

Here is a typical example. It was
back during the freedom-of-speech con-
troversy in Jersey City when Mayor
Hague was bellowing that he was the

—Haussler

Fred Allen used his head when he married Portland Hoffa (named for
Portland, Oregon). They live in a small mid- Manhattan apartment,
have no servants, ride in cabs. Portland does most of the cooking

law. In the middle of Allen's broad-
cast there was a station-break for an-
nouncement, and Fred whispered to his
audience, “This is where we break the
program to ask Mayor Hague if the re-
mainder of the broadcast can go to
Jersey City."”

He grumbles a lot, especially about
how hard he works. When he goes out
he sets a time limit for fun. Recently
he went to a friend’s house and vowed
he would have to leave at midnight.
He made Portland promise to remind
him to leave at twelve. At midnight he
was enjoying himself.

Portland said, “It's midnight, Fred.
You said you had to be home at
twelve.”

“That's right,” said Fred,
Pacific Coast time.”

His pockets always are stuffed with
envelopes on which he has jotted down
ideas for gags.

His routine of life is almost as strict
as a monk's. His week begins at 1
a. m., Thursdays, after his Wednesday
broadcast. He spends that day answer-
ing mail and attending to personal mat-
ters. He devotes Friday to writing, and
sometimes takes Portland out Friday
night. He almost always goes to
church Sunday mornings and does his
“newsreel” and “Portland spot” Sun-
day afternoon. To do his "'newsreel” he
spreads seven days' worth of New
York papers and news magazines before
him and goes through them, shears in
hand. He usually picks up a hundred
items, and saves about six. That's one
reason he is so well informed.

He meets with his production staft
on Mondays, puts the finishing touch

"twelve
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on his script on Tuesday, rehearses
Wednesday and is ready for the air
that night.

Twice a week he works out at a gym-
nasium, usually boxing. Any break in
his routine throws him off. He's a
chronic bellyacher. He keeps track of
everything, however. He hates to keep
track of his income tax, but keeps it
straight to the penny. One day a la-
borer neglected to receipt a bill and
Allen yelled, “Come here and sign this
memorandum for Mr. Morgenthau.”

HIS wife says her hardest job is to
get Allen to part with his derby in
spring.

After starring in several Broadway
shows, Allen took to the air in 1932
with a half-hour show. His wife began
to heckle him during his first show,
and he added her to his cast. He began
“Town Hall Tonight” in 1934. Other
sponsors have told him to write his
own ticket, but he is loyal to “Town
Hall.” He knows if he breaks up his
organization a lot of folks might be out
of work. He has all the money a man
needs. His new contract provides that
“Town Hall” must run until 1941.

When he signed it, Fred told his
sponsor, “If it flops, the joke is on
you."” —James Street.

Read Part lll of “The Funniest Man
in the World” in next week’s issue of
Rapro GUIDE.

Fred Allen may be heard Wednesdays
over an NBC network at:
EST 9:00 p.m. CST 8:00 p.m.
MST 10:00 p.m. PST 9:00 p.m.
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COMPLETE LOG OF BROADCASTING STATIONS

KEY TO POWER LISTING
THE POWER OF STATIONS
IN THI8 LOG IS GIVEN

KILOWATTS:

1IN

50 MEANS 50,000

WATTS; 1 MEANS 1,000 WATTS;

Y2

MEANS 500 WATTS;

Y

MEANS 250 WATTS; BLANKS
INDICATE POWER LESS THAN
250 WATTS.
Kito-
Fre- watt
Station Location quency Power
KABC 8, Antonio,Tex. 1420 !
KABR  Aberd'n, S. D. 1390 1
KADA  Ada, Okla. 1200 ..
KALB  Alexanmia, La. 1210 4
KALE Portland. Ore. 1300 5
KAND Corsicana, Tex, 1310 ..
KANS Wichita, Kans. 1210 ..
KARK L. Rock, Ark. 890 1
KARM Fresno, Cal. 1310 ..
KASA  Elk City, Okla. 1210 ..
KAST Astoria, Ore. 1200 Y4
KATE Alb, Lea, Minn, 1420 14
KAWM Gallup, N. M. 1500 14
KBIX Muskogee, Ok. 1500 ..
KBND Bend, Ore. 1310 14
KBPS Portland, Ore. 1420 ..
KBST B. Spring. Tex. 1500 ..
KBTM  J’nesboro, Ark, 1200 ..
KCKN K’ns’ C'ty, K's 1310 Y
KCMC T'xarkana, Tex,1420 14
KCMO K'ns’s C'ty, Mo. 1450 1
KCRC  Enid, Okla. 1360 Y
KCRT  Jerome, Ariz. 1310 4}
KDAL Duluth, Minn, 1500 £}
KDB S. B’ bara Cal. 1500 Y
KDFN Casper, Wyo. 1440 14
KDKA Pittsburgh, Pa. 980 50
KDLR D'v'ls L'ke, ND 1210 Y
KDNT Denton, Tex. 1420 ..
KDON Monterey, Cal, 1210 ..
KDRO  Sedalia, Mo. 1500 Y,
KDTH Dubugue. Iowa 1340 14
KDYL Salt Lake City 1290 5
KECA L. Angeles, Cal. 780 5
KEEN Seattle, Wash, 1370 ..
KELA  C'tralia, Wash. 1440 1
KELD El D'rado, Ark, 1370 ..
KELO Sioux Falls.S.D.1200 14
KERN  Bakersf’d. Cal. 1370 ..
KEUB Price, Utah 1420 3
KEX Portland, Ore. 1180 5
KFAB  Lincoln. Neb. 770 10
KFAC L. Angeles, Cal. 1300 1
KFAM 8. Cloud, Minn. 1420 14
KFBB Gt. Falls. Mont.1280 5
KFBI Abilene, Kans. - 1050 5
KFBK  Sacram to, Cal, 1490 10
KFDA Amarillo, Tex. 1500 ..
KFDM  Beaumont, Tex. 550 1
KFDY Br'kings, S. D. 780 1
KFEL Denver, Colo. 920 1
KFEQ St. Joseph, Mo. 680 2%
KFGQ  Boone, Towa 1370 ..
KFH Wichita, Kans, 1300 5
KFI L. Angeles, Cal. 640 50
KFIO Spokane, Wash, 1120 ..
KFIZ Fond du Lac,
Wis 1420 ..
KFJB M’ rsh'llt n, Ia, 1200 Y
KFJI K'm'h F'lis, Ore. 1210 ..
KFIM Gr. Forks. N.D. 1410 1
KFJZ Ft. Worth, Tex. 1240 1
KFKA  Greeley, Colo. 880 1
KFKU Lawr'nce.Kans., 1220 5
KFNF Shenand'h, Iowa 890 1
KFOR  Lincoln, Neb, 1210 1
KFOX L. Beach, Cal. 1250 1
KFPL Dublin, Tex. 130 14
KFPW Ft. Smith, Ark. 1210 ..
KFPY Spokane, Wash, 8390 5
KFRC S.Francisco,Cal. 610 &
KFRO Longview, Tex. 1370 Y4
KFRU  Columbia. Mo. 630 i
KFSD  San Diego, Cal. 600 1
KFSG L. Angeles Cal.1120 2%
KFUOQO  Clayton. Mo. 550 1
KFVD L. Angeles, Cal. 1000 1
KFVS  Cape Girardeau,
Mo. 1210 44
KFWB L. Angeles, Cal. 950 5
KFXD Nampa,Idaho 1200 14
KFXJ G'd Junc., Colo.1209 14
KFXM 8. B'rdino, Cal, 1210 ..
KFYO Lubbock, Tex. 1310 14
KFYR  Bismarck, N. D. 550 5
KGA Spokane, Wash. 1470 5
KGB 8. Diego. Cal. 1330 1
KGBX Springf’ld, Mo, 1230 12
KGCA Decorah. Iowa 1270 ..
KGCU  Mandan, N. D, 1240 l/f
KGCX  Wolf Pt.. Mont.1450
KGDE Fergus Falls,
Minn. 1200 14
KGDM Stockton. Cal. 1100 1
KGEX  Sterling, Colo. 1200 ..
KGER. L. Beach, Cal. 1360 1
KGEZ Kalispell, Mont. 1310 ..
EKGFF Shawnee, Okla. 1420 14
KGFI Br'nsville, Tex.1500 14
KGFJ L. Angeles. Cal. 1200 ..
KGFL Roswell, N. M. 1370 .
KGFW Kearney. Neb, 1310 14
KGFX  Pierre, 3. D. 630 ..
KGGF Coffeyv., Kans.1010 1
KGGM Alb’que. N. M, 1230 1
KGHF Pueblo. Colo. 1320 1,
KGHI L. Rock. Ark. 1200 ‘Y4
KGHL Billings. Mont. 780 5
KGIR Butte, Mont. 1340 5
KGIW  Alamosa. Colo. 1420 ..
KGKB Tyler, Tex. 1500 14
EGKL 8. Angelo. Tex. 1370 14
KGKO F. Worth, Tex. 570 5
KGKY Scottsbluff.Neb.1500 1/
KGLO  Mason City.Ta. 1210 1}
KGLU Safford, Ark. 1420 Y,
KGNC Amarillo, Tex. 1410 2%
KGNF N. Platte, Neb. 1430 1
KGNO D'dge C’ty, K'’s 1340 Y3
KGO S.Francisco.Cal. 790 7,
KGVO Missoula, Mont. 1260 5
KGwW Portland, Ore. 620 b
KGY Oly’pia, Wash. 1210 ..
KHBG Okmulgee, Okla.1210 ..
KHT L. Angeles, Cal. 900 5
KHQ 8pokane, Wash., 5%0 5
KHSL Chico, Cal. 1260 14
KHUB  Wats'ville, Cal. 1310 1}
KICA Clovis, N, M. 1370 ..
KID Idaho F’lls, Ida.1320 5
KIDO  Boise, Idaho 1350 21,
KIDW  Lamar, Colo. 1420 ..
KIEM  Eureka. Cal. 1450 1
KIEV Glendale, Cal. 850 Y4
KIRO Seattle, Wash, 710 1
KIT Yakima, Wash._ 1250 1
KITE Kans. City, Mo. 1530 1

Station

KIUL

Kito-

Fre-
Location

Garden City,

Kans. 1210
Pecos. Tex. 1370
Durango, Colo. 1370
San Fran.. Cal. 1070
Seattle, Wash. 970
C'rlsbad. N. M, 1210
La Gr'nde, Ore. 1420
Blythev’e, Ark.1290
Ogden, Utah 1400
Minot, N. D. 1360
L. Rock, Ark. 1390
Oakland, Cal. 1280
Galveston, Tex. 1370
Oakland. Cal. 880
Denver, Colo. 560
Sh’andoah, Iowa 930
S. Antonio, Tex.1370
Kansas Cy., Mo. 950
Medford, Ore. 1410
Fresno, Cal. 580
Monroe, La. 1200
Grand Isl'd.Neb. 74C
Tacoma, Wash. 1330
St. Louis, Mo. 1090
Bev. Hills, Cal. 710
L. Angeles, Cal. 570
Brady, Tex. 1500
Palestine. Tex. 1420
Austin. Tex. 1500
L. Angeles, Cal. 1050
Denver. Colo. 830
Corvallis, Ore, 550
Pittsb’g. Kans. 790
Alh'que, N. M. 1180
Rapid Cy., 8. D.1370
Kilgore. Tex, 1210
Okla. Cy., Okla.1310
Reno. Nev. 1380
Omaha. Neb. 1260
Portland. Ove. 940
La Junta. Colo.1370
Seattle. Wash, 1270
Okla. Cy.. Okla.1480
Tulsa. Okla. 1310
Seattle. Wash, 920
S. Antonio. Tex.1370
M’shfield. Ore. 1200
Eugene, Ore. 1420
Pine Bluff, Ark.1500
Valley Cv., N. D.1500
Omalha, Neb, 650
Phoenix. Ariz. 1390
Laredo. Tex. 1500
Pt. Arthur, Tex. 1260
Pampa, Tex. 1310
Helena. Mont. 1210
L. Charles, La. 1500
Paris, Tex. 1500
Bakersf'd, Cal. 1550
S. Fr'cisco. Cal. 680
Denver, Colo. 880
Pasadena. Cal. 1210
Wenat’e, Wash. 1500
Houston, Tex. 920
Pittsb'rgh. Pa. 1380
San Jose, Cal. 1010
Lufkin. Tex. 1310
Abilene. Tex., 1420
Berkeley, Cal. 1370
Weslaco, Tex. 1260
B’'umont. Tex. 1420
C. Christi, Tex. 1330
L. Angeles. Cal. 1120
Everett, Wash. 1370
Lewiston. Id. 1390
Dallas, Tex. 1040
Midland, Tex. 1420
J'm’st'n, D. 1370
Shreveport. La. 1310
Roseburg, Ore. 1500
D’s M'nes. Ia. 1320
Roch’er. Minn, 1310
Oakland, Cal. 930
Sacramento 1210
Sherman, Tex. 1310
Seattle, Wash, 1120
Manh’'n. Kans. 580
Salina, Kans. 1500
Huntsville, Tex.1500
San Francisce 1420
Sioux City, Ia. 1330
St. Louis, Mo. 550
Pocatello, Idaho 900
San Francisco 560
Salt Lake City 1130
Salem, Ore. 60
Des Moines, Ia. 1430

S'ux F'lls, 8. D.1110
Santa Rosa, Cal.1310

St. Paul. Minn, 1460
Cedar City. U. 1310
Lowell, Ariz. 1200
Phoenix, Ariz. 620
Austin, Tex, 1120
Shreveport. La. 1450
Temple, Tex. 1370
Twin Falls. Id. 1240
Hot Springs 1040
Visalia, Cal. 890
8. Barbara. Cal.1220
Oklahoma City 1370
Modesto. Cal. 740
Houston. Tex. 1290

Sioux Cy., Iowal420
S. Antonio, Tex. 550
El Paso, Tex. 1310
Emporia, Kans. 1370

Tucson, Ariz. 1370
Tulsa. Okla. 1400
Seattle, Wash. 1220
Walla Walla,
Wash. 1370
Yuma, Ariz. 1420
Sllonm Springs,

Ark. 1260
Vermillion, 8.D. 890
Salt Lake City 1500
Atchison, Kans. 1420

V'ne’ver, Wash. 880
Redding, Cal. 1200
8an Luis Obispo,
Cal. 1200
Gr. Bend, Kans.1370

Tacoma, Wash., 570
Logan, Utah 1200
Tucson. Ariz. 1260
Denver, Colo. 920
8. Ana, Cal. 1500
Lafayefte, La. 1310
Tulsa, Okla. 1140

Colo. 8p., Colo. 1270
B’I’ham, Wash. 1200
M’rhead, Minn. 1310
Rock Sp., Wyo, 1370
Ardmore, Okla. 1210

watt
quency Power
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Fre.
Location
Vernon, Tex. 1500
Hutchinson,
Kans,
Hobbs, N. M.
\Mc}uta Falls,

1420
1500

620
1200
1210
1040
1350
1100
1270

80
1200

Stockton. Cal.
Globe, Ariz,
Portland, Ore.
St. Louis, Mo.
Shreveport, La,
Decorah, Iowa
Longv'w, Wash,
Winona, Minn.
Pop. Bluff, Mo. 1310
Jeff. Cy., Mo. 1310
Pullman, Wash.1220
WVat't'n, 8. D. 1210
Springfield, Mo. 560
Sheridan, yo. 1370
Seattle, Wash. 760

Portland, Ore. 1420
El Centro, Cal. 1500
St. Louis, Mo. 1250
Aberd’n, Wash. 1310
Houston, Tex. 1440
San Fran.. Cal. 1230
Prescott, Ariz. 1500
Merced, Cal. 1040
Mankato. Minn.1500
Phila., Pa. 1020
Boston, Mass. 1410
Chicago, Ill. 920
Jersey City 240
New York City 860
Bangor. Me, 1200
Albany, N. Y. 1370
Waco, Tex. 1420
Tallmadge, Ohiol320
Atlanta, Ga. 1450
Dotham, Ala. 1370

Pr'que Isle, Me.1420

Anderson, 8. C. 1200

Winston-Salem,
N. C

. C. 1250
Mohile. Ala. 1380
Zanesville. Ohiol210
Laurel, M:ss. 1310

Birm’'gh’m, Ala.1140
Ch'ttan’a, Ten. 1420
Brooklyn, N. Y.1400
Giand Rapids ,2°0
Atlanta, Ga. 1370
Waterbury,

Conn. 1290
Lounisville, Ky. 910
Z'rephath, N. J.1350

Waycross, Ga. 1200
Hazleton, Pa. 1420
W. Lafayette,

Ind. 890

Baltimore, Md. 1050
Ft. Worth. Tex. 800
Wilkes-Barre,

Pa 1210
onoklyn N. Y.1400
Richmond, Va. 1210
Chicago. Ill. 770
Brooklyn, N. Y.1309

Ponca Cy.. Ok. 1200
y Cy.. Mlch 1410
Buﬂ‘alo, Y. 900
Marquette,
Mich. 1310
Huntsville. Ala.1200

Gr'nsboro, N. C.
New York N.Y.
Cl'ksb’g. W.Va.
Columbus. Ohio
New York City
Buffalo, N, Y.
Terre Haute
Red Bank, N. J.
Birm'gh’m, Ala.
Wilkes-Barre,

Pa. 1310
Pittsfield, Mass.1310
Waterbury,

Conn. 1530
Charlotte. N. C.1080
W'mson W, Va. 1370
Danville. Va. 1370
Boston, Mass. 990
Boston, Mass. 990
Canton. N. Y. 1220
Pittsburgh. Pa. 1220
N'rthf'ld, Minn. 760
Camden, N. J. 1280
Baltimore. Md. 600
Ashury Park,

N. J. 1280
Rapid Cv.. 8. D.1200
Phil.. Pa. 1170
Bur'ton, Vt. 1200
Carthage. I1l. 1070
Allentown. Pa, 1440
Chicago. Ill. 1080
Baltimore, Md. 1370
Svoringfield. Il1l. 1420
Minneapolis 810
Chiecago. Ill. 970
Ch’lest'n.W.Va. 580
Ch’lottsv'e,Va. 1420
Covington, Ky. 1490
Cleveland. Ohio 610
Janesville. Wis.1200
Joliet, Ill. 1310
Ashland, Ky. 1310
Brooklyn, N. Y.1500
Pensacola, Fla. 1340
Meridian, Miss. 880
Columbus. Ohio 1210
Boston, Mass. 1120
Lewiston. Me. 1210
Montgomery 1210
Cincinnati, Ohiol200
Chicago. Ill. 1210
Charleston, §.C.1360
Portland. Me. 940
Tampa, Fla. 1220
Kansas Cy., Mo. 610
El Paso, Tex. 1310
Danville, Tll. 1500
Phil'phia. Pa. 1370
Fargo, N. D. 940
Roanoke, Va, 930
Orlando. Fla. 580
Wilm’gton, Del.1120
Waterbury, Vt. 550
Minneapolis 1180
Durham, N. C. 1500
Chattanooga,

Tenn. 1280

Hartford, Conn.1330
N. Orleans, La. 1250
Champaign, Iil. 1370

att
quency Power

%

Station

WDZ

Location

Tuscola, Ill.

quency Power

1020

New York, N.Y. 660
Providence, R.I. 780
Eau Claire, Wis.1050
Duluth, Minn. 1290
Haryrisburg, Ill. 1210
Buffalo, Y. 1310
Chicago, Il 1210
Rocky Mount,

N. C. 1420
Boston, Mass. 590
Reading, Pa. 830
New Haven,

Conn. 5 930
Battle Creek 1420
Milwaukee 1310
Chicago, IlIl. 870
Evansville, Ind.1370
Elmira, N. Y. 850
Easton, Pa. 1200
New York., N.Y.1300
St. Louis, Mo, 760
Royal Oak,

Mich. 1310
Dallas. Tex. 800
South B'd, Ind.1200
Whlte Plains,

e 1210
Greenvxlle. S.C. 1300
Altoona, Pa. 1310
Syracuse, N. Y.1360
Indianapolis 1230
Baltimore, Md. 1270
Flint, Mich. 1310
Manchester,

2 He 1340
Phil'phia. Pa. 560
Tampa, Fla. 620
Frederick, Md. 900
Y’ngstown, 0. 1420
Hattiesburg.

Miss. 1370
8t. Augustine,

Fla. 1210
Kinsten, N. C. 1200
Lancaster, Pa. 1500
Portland, Me. 640
Cleveland, Ohio 1450
Athens, Ga. 1310
Fleepart N. Y. 1210
Evansville, Ind. 630
Scranton, Pa. 880
Goldsb'eo, N. C. 1370
Gulfport, Miss. 1210
Chicago, Il 1360
Newport News,

Va 310
Galesburg. Ill. 1500
Ft. Wayne. Ind.1370
Chicago. Ill. 720
Gastonia, N. C. 1420
Newburgh. N.Y.1220
Albany, Ga. 1420
Buffalo. N. Y, 550
New Albany,

Ind. 1370
Grenada. Miss. 1210
Atlanta, Ga. 890
Wilson, N. C. 1310
Schenectady 790
Madison., Wis. 940
Gr'nfield, Mass. 1210
Rochester, N.Y.1150
Louisville, Ky. 820
Phil’phia, Pa. 1310
Troy, N. Y. 1300
Kansas Cy.. Mo. 860
Selma, Ala. 1500
Canton, Ohio 1200
Rock Island, Ill.1240
Newark. N. J. 1250
8heboyg'n. Wis.1300
Memphis. Tenn. 1370
Anderson. Ind. 1210
Gr'n Bay, Wis. 1200
Calumet. Mich. 1370
Boston, Mass. 830
Olean. N. Y, 1400
Portsmouth,

N. H, 740
Rochester. N.Y.1430
Cicero. Ill. 1420
Dayton, Ohio 1260
Hammond., Ind. 1480
Bluefield, W.Va.1410
Greensburg, Pa. 620
Cleveland. Ohio 1390
Columbus. Ohio 640
Virginia. Minn. 1370
Port Huron.

Mich, 1370
Anniston, Ala. 1420
New York. N.Y.1010
Des Moines, Ia. 1000
Jersey City 1450
Harrisburg., Pa.1430
Madison, Wis. 1280
In?ianapolis 1050
Glenside. Pa. 970
Jackson. Mich. 1370
Poynette, Wis. 1210
Topeka, Kans. 580
Utica. N. Y. 1200
Ashtabula. Ohio 940
Bridgeport,

Conn. 600
§t. Louis, Mo. 1200
Urbana. Ill. 580
Wilm’gton, Del.1420
Gary. Ind. 560
Dayton. Ohio 1380
New York. N.Y.1180
Miami, Fla. 610
Phil’phia. Pa. 610
Indianapolis 1400
Columbia, 8. C. 560
Milwaukee 1120
Johnstown, Pa. 1370
Norfolk. Neb. 1060
Providence, R.I. 890
Pittsburgh. Pa. 1290
Jacksonville,

Fla. 900
Bl'mington, Ill. 1200
Detroit, Mich. 1500
Decatur, Il 1200
Baton Rouge,

La. 1120
New Orl's, La.1200
Gadsden, Ala. 1210
Jackson, Miss, 1270
Hag'rst’'n, Md. 1210
Johnson élty,

Tenn. 1200
Lansing, Mich. 1210
Chicago, Ill. 1130
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Beckley, W. Va.1210
Rice Lake, Wis.1210
Ironw'd, Mich. 1420
W. Palm Beach 1200

Detroit, Mich. 750
Tuscola. Ala. 1200
W'sh'gton, D.C.1460
Jamest'n, N. Y.1210
Akron, Ohio 1210
New York, N.Y, 760
East Lansing 850
Miami Beach 1500

E. Dubuque. Ill. 1500
LaCrosse, Wis. 1380
Y'ngstown, 0. 570
Harrisburg, Pa.1200
Richmond, Ind. 1500
Buffalo, N. Y, 1480

Muskegon,

Mich. 1500
Griffin, Ga. 1500
Sunbury, Pa. 1210

Cincinnati, Ohio 550
Newcastle, Pa. 1250
Oklahoma City 900
Kalamazoo 590
Nashville, Tenn.1470
Lakeland, Fla. 1310
Lexington, Ky. 1420
Lawr’nce, Mass. 680
Minneapolis
Muncie, Ind. 1310
Stev'ns P., Wis. 900

Bangor, Me. 620
Erie. Pa. 1420
Lowell, Mass, 1310
Laconia, N. H, 1310
Lima, Ohio 1210
Chicago 870
New York 1400
Lynchburg, Va.l200
Cincinnati, Q. 700
Wash't'n, D. C. 630
Marinette. Wis. 570
Chicago, Ill. 670
Sprigf'd. Mass. 1420
Macon, Ga. 1180
Detroit, Mich. 1420
Peoria, Il 1440
Miami, Fla. 610
Richmond, Va. 1350
Joplin. Mo, 1420
Chicago, Ill. 1080
Auburn. N. Y, 1310
Jacksonville,

Fla. 1370
Uniontown. Pa. 1420
Memphis, Tenn. 780
New York. N.Y. 570
Boston. Mass. 1500
Wilm'g'ton.N.C.1370

Plattsb’g, N, Y.1310

Hibbing. Minn. 1210
Daytona Reach 1420
Decatur. Ala, 1370
High Pt., N. C. 1200
Moultrie. Ga. 1370
St. Panl, Minn. 1370
Fairmont,

W. Va. 890
Lapeer. Mich. 1200
Memphis, Tenn.1430
Aurora, Ill. 1250
Muscle Shoals,

Ala. 1420
Cedar Rapids,

Jowa 600
Boston, Mass. 1230
Norman. Okla. 1010
Yankton, 8. D. 570
New Britain,

Conn. 1380
Binghamton,

. Yu 1500
New Bedforad,

Mass, 1310
8pringfield. Vt. 1260
Saranac Lake,

N. Y. 1290
New York, N.Y.1250
N. London.Conn.1500
N. Orleans, La. 1420
Knoxv’le. Tenn. 1010

New York, N.Y. 810
San Antonio 1190
Davenport. Iowa1370
Ames, Towa

Florence. S, C. 1200
Owensboro, Ky. 1500
Manitow'c, Wis. 1210
Grand Rapids 1270
Bristel, Tenn. 1500
Newark, N. J. 710
Wore'r. Mass. 1280
York. Pa. 1320
Boston, Mass.
Columbus, Ohie 570
New York. N.Y.1130
Omaha., Neb, 590
Ft. Wayne. Ind.1160
Paducah. Ky. 1420
Park'b'g, W.Va. 1420
Thom’sv’le. Ga. 1210
Portsm’th. Ohio 1370
Phil'phia, Pa. 920
Atl'tic C'y, N.J. 1100
Sharon, Pa. 780
Pet’sburg, Va. 1210
Providence, R.I. 630

Raleigh. N. C. 680
Miami. Fla. 560
Scranton, Pa. 880
Vicksb'g, Miss. 1360

St. Albans. Vt. 1390
New York, N.Y.1550

Will'port., Pa. 1370
Raleigh, N. C. 1210
Reading. Pa. 1310
Columbus, Ga. 1200

Wash’ton. D. C. 950

Augusta, Me. 1370
Augusta, Ga. 1500
Memphis, Tenn. 600
Lawr’nce, Kans.1220
Rome, Ga. 1500
Racine, Wis. 1370
Richmond, Va. 880
Rockford, Ill. 1410

Kn'’xville, Tenn.1310
Dallas, Tex. 1280
Richmond, Va. 1500
Gainesville, Fla. 830
Richmond, Va. 1110
Cmcmnatl, Ohio1330
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WSAJ Grove City. Pa. 1310 ..
WSAL  Salisbury, Md. 1200 4
WSAN  Allentown, Pa. 1440 14
WSAR  Fall R., Mass, 1450 1
WSAU  Wausau, Wis. 1370 4
WSAY Rochester, N.Y.1210 Y%
WSAZ Hunt'on, W.Va, 1190 1
WSB Atlanta, Ga. 740 50
WSBC  Chicago, IIl. 1210 Y
WSBT South B’nd, Ind.1360 %
WSFA Montg'ery, Ala. 1410 1
WSGN Birm'gh'm Ala. 1310 Y
WSIX  Nashville, Tenn.1210 14
| W8JISs Winston-Salem,
| N. 1310 Y4
| WSBK McComb Miss. 1200 ..
WSLI Jackson, Miss. 1420 14
WSM Nashville, Tenn. 650 50
WSMB N. Orleans, La, 1320 &
WSNJ Bridgeton, N.J. 1210 1,
WSO0C Charlotte, N, C.1210 1
WSPA Spart'nb’g, S.C. 920 ]
WSPD  Toledo, Ohio 1340 5
WSPR  Sprgf'd. Mass. 1140 14
WSTP  Salisbury. N. C.1500 14
WSUI Iowa City, Iowa 880 1
WSUN  St. Pet'urg, Fla. 620 5
WSVA Harrison'bg, Va. 550 1
WSVSs Buffalo. N. ¥, 1370 ..
WSYB Rutland, Vt. 1500
WSYR
WSYU Syracuse, N. Y. 570 1
WTAD Qiizay, Il 900 1
WTAG Wasreester,
Mass. 580 1
WTAL Tallahassee,
Fla. 1310 Y
WTAM Cleveland, Ohio 1070 50
WTAQ Green Bay, Wis 1330 5
WTAR Norfolk, Va, 780 b
WTAW College Station,
Tex. 1120 1,
WTAX Springfield, Ill. 1210 .
WTBO Cumberl’d, Md. 800 14
| WTCN Minneapolis 1250 5
WTEL Phil'’phia, Pa, 1310 ..
| WTHT Hartford, Conn.1200
WTIC Hartford, Conn.1040 50
WTJS Jackson, Tenn. 1310 E)'
WTMA Charleston, $.C.1210 14
WTMC Ocala, Fla. 1500 %
WIMJ Mxlwaukee 620 5
WTMV S8t. Louis, Il1.1150 14
WTNJ Tlenton N. J. 1280 1,
WTOC Savannah, Ga. 1260 &
WTOL Toledo, Ohio 1200 ..
WTRC Elkhart, Ind. 1310 14
WTSP St. Pet’b’g, Fla. 1370 14
WVFW Brooklyn. N. Y.1400 1,
WWAE Hammond, Ind, 1200 ..
wJ Detroit, Mich. 920 5
WWL N. Orleans, La. 850 50
WWNC Asheville, N, C. 570 1
WWRL Woodside. N. Y.1500 Y
WWSW Pittsburgh, Pa, 1500 ¥
WWVA Wheeling 1160 5
WXYZ Detroit, Mich. 1240 5
CANADIAN STATIONS
CBF Montreal. Que. 910 50
CBJ Chic’utimi, Que.1120 ..
CBK Watrous, Sas, 540 50
CBL Toronto. Ont. 840 50
CBM Montreal, Que. 960 &
CBO Ottawa, Ont. 880 1
CBR V'ncouver, B, C.1100 5
CBV Quebec, Que. 950 1
CFAC Calgary, Alb, 930 1
CFAR Flin Flon. Man,1370 ..
CFCF Montreal, Que. 600 14
CFCH No. Bay, Ont. 930 ..
CFCN Calgary. Alb. 1030 10
CFCO Chatham. Ont. 630 ..
CrcT Victoria, B. C. 1450 ..
CFCY Char't'wn.P.E.I. 630 1
CFGP Gr. Prairie, Alb. 1200 ..
| CEJC Kamloops, B. C, 880 1
| CELC Prescott, Ont. 930 ..
| CENB Fred'ton, N. B, 550 1
-CFPL London. Ont. 730 ..
CFQC Saskatoon, Sas. 600 1
CFRB Toronto, Ont. 690 10
CFRC Kingston, Ont, 1510 ..
CFRN Edmonton. Alb. 960 ..
CHAB Moose Jaw, Sas.1200 14
CR uN Three Riv., Que.1420 ..
CHLP Montreal, Que. 1120 ..
CHLT  Sherbr’ke, Que. 1210 ..
CHML  Hamilton, Ont. 1010 ..
CHNC N. Carlisle. Que. 610 1
| CHNS Halifax, N. S, 930 1
CHRC  Quebec. Que. 580 ca
CHSJ St. John. N. B. 1120 ..
CHWK Ch'liwack, B. C. 780 ..
CJAT Trail. B. C. 910 1
CIBR Rimouski. Que. 1030 1
CJCA Edm’'nton. Alb. 730 1
CJCB Sydney. N. 8. 1240 1
CICT Calgary. Alb. 690 ..
CINS Stratford. Ont, 1210 ..
CIGX Yorkton. Sas. 0 1
CJIC S.St.Marie.Ont. 1500 ..
CJKL Kirkland Lake,
Ont, 1310 ..
CILS Yarm’uth. N.S. 1310 ..
cJoccC Lethbridge. Alb.1210 ..
CJOR Vanc'uver, B, C. 600 %
CJIRC Winnipeg. Man. 630 1
CIRM Regina, ga 950 1
CKAC Montreal, Que 730 6
CKBI Prince Alb..8as. 1210 ..
CKCA Kenora, Ont. 1420
CKCD Vanc'ver. B. C. 1010 .
CKCH  Hull. Que. 1210 ..
CKCK Regina, Sas. 1010 1
CKCL Toronto, Ont. 580 ..
CKCO Ottawa, Ont. 1010 ..
CKCR  Wa™wloo. Ont. 1510 ..
CKCV Quesec, Que. 1310 ..
CKCW  Monc¢tsn, N. B, 1370 ..
CKGB Timmins. Ont. 1420 ..
| CKLN Nelson. B. C. 1420 ..
CKLW Windsor, Ont. 1030 6
CKMO Vanc’'ver. B. C. 1410 ..
CEKNX Wingham, Ont. 1200 ..
CKOC Hamilton, Ont. 1120 1
CKOV  Kelowna, B. C. 630 1
CKFC Brantford. Ont. 930 ..
CKPR Ft. W’liam, Ont.580 1
CKSO Sudbury, Ont. 780 1
CKTB St. Cath., Ont. 1200 ..
CKUA Edmonton, Alb. 580 14
CKWX Vanc'ver, B. C. 1010 ..
CKX Brandon, Man. 1120 1
CKY Winnipeg, Man. 910 15
9/4 P
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THE VOICE OF THE LISTENER

$1.00 will be paid to the writer of every letter used in this department. Readers,
express your opinions, write to V. O. L., 731 Plymouth Court, Chicago, lllinois

Bang, Bing!
Dear V. O. L.:

On his program a few weeks ago Bing
Crosby referred to “an old-fashioned,
ten-gauge, single-choke shotgun.” If Bob
Burns really hunts down in Arkansas, he
could tell Bing that shotguns may be
single- or double-barreled, but never
single-choke. Choke is described as be-
ing full-choke, modified-choke, etc.

Mrs. W. C. Fry, Effingham, Il

® And would you say Bing's voice
illustrates a "modified choke”?—V. O.
L.

A Recession?
Dear V. O. L.:

So Nelson Eddy is leaving the ‘“Chase
and Sanborn Hour.” When he leaves the
air it will mark the disappearance of the
last of the top-flight singers from our
radio fare. Yet not more than two or
three years ago we were listening regu-
larly to Tibbett, Thomas, Bonelli, Crooks,
Melton, Everett Marshall, together with
such feminine stars as Grace Moore,
Lily Pons, Anne Jamison and others too
numerous to mention. The finest instru-
mental music is available to us in ample
quantity, some captious critics notwith-
standing. A few of the sustaining pro-
grams are still featuring fine vocalists
such as Thomas L. Thomas, and a num-
ber of delightful guest artists are ap-
pearing on various concert hours, but
with Mr. Eddy’s departure not one of the
big commercial shows, with all their
miscellaneous array of so-called “tal-
ent,” will be featuring a really distin-
guished singing artist regularly. It may
be a question of expense, but that is the
fault of the sponsors, as they have been
outbidding each other for the services
of these singers until they have delib-
erately run up their fees to fantastic
figures.

There are thousands of potential cus-
tomers who are utterly weary of the
prevailing variety formula and would
welcome a few fine all-musical programs
with real vocal artists.

Anne H. Church, Mt. Airy, Pa.

@ We agree with Miss Church that real
entertainment balance would be served
with more of the great classical artists
regularly on the big programs. But we
believe this is only a temporary dearth.
Meanwhile many will be interested to
know that Richard Crooks is scheduled
to return to "Voice of Firestone” this
week and Donald Dickson, whom we
classify as a great voice, is booked to

join “"Chase and Sanborn Hour” soon.—
V.O. L

Allergies Not Funny

Dear V. O. L.:

Just the other day I heard something
that is said and done very frequently
over the air and in the movies and even
in newspaper comic strips—and “it ain’t
funny!” I refer to remarks in ridicule
of asthmatic and hay-fever sufferers.
This last jibe I heard was something
like this: “I'll give an imitation of Miss
Asthma calling her mate, ‘Hey, Fever!’”
This is no more funny than those two
terrible diseases. Such ridicule, and all
other perscnal remarks of illness and
physical defects, should be kept out of
programs. Those who are guilty should
try choking with asthma as I have for
a long time, or being racked with hay
fever, and they’'d be convinced their re-
marks were cruel rather than humorous.

Mrs. B. N. Lawson, Winnebago, Wis.

Knows His Pledge
Dear V. O. L.:

In Radio Guide for October 20 in the
radio quiz department there was the
following question: “Finish this pledge
to the flag—‘1 pledge allegiance to the
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flag, and to the republic for which it
stands—.""” According to my knowledge
the first part of the above is wrong. The
way we do it in school and the way I
have for nine years been taught to do
it is as follows: “I pledge allegiance to
the flag of the United States of Amer-
ica and to the republic for which it
stands,” etc.

Russell Bayley (14),

San Francisco, Calif.

® Atsa spirit, Russelll You're right—
VLED I

Shut-In Corner

Dear V. O. L.:

I have been a shut-in for almost eight
years. The entire time has been spent
in hospitals and, with the exception of
a few months, all of my time has been
spent in bed. And by my bed I always
have my radio, for, naturally, it is my
best and almost only entertainment.

Until this year I have always made a
few dollars making and selling leather-
craft products. Due to a relapse I can’t
do that very well, so I am selling Christ-
mas cards, and I'd certainly appreciate

(For correct answers to fol-
lowing questions see Page 43.)

From "Question Bee"”
{NBC, Sat., 7:30 p.m. EST)

1. What fort is famous as the
birthplace of the "Star-Span-
gled Banner"?

2. Is bas-relief a cure for in-
digestion, the cry of a lamb or
a type of sculpture?

3. In what country is the
lanqguage Breton spoken?

From "True or False"
{NBC, Mon., 8:30 p.m. EST)

1. Pound cake is always
bought by the pound.
2. In South Africa, Christ-

mas is observed in the sum-
mer.

3. The treasurer of the Uni-
ted States is a member of the
cabinet.

From "Dr. I. Q."
{NBC, Mon., 9:00 p.m. EST)

1. What is the earth’s only
satellite?

2. An expert fire-fighter saw
a fire in a bale of cotton. He
had a bucket df water, a
bucket of dawdust and a buck-
et of gasoline available. Which
did he use to put out the fire?

3. What one word means to
outwit, a thin sheet of metal
and a light sword?

GET IN THE QUIZ GAME

OLONEL LEMUEL Q.
c STOOPNAGLE was born

a normal-looking baby
named Frederick Chase Taylor
some forty frenzied years ago.
He lived, grew and waxed
wackier up to, including and be-
yond the crisis in 1930 when he
teamed with Budd Hulick in an
impromptu emergency on a
Buffalo station and became a
hit comedian. Now Comrade
Stoopnagle thinks he has a
"natural” for his catch-as-catch-
can, scatter-shot style in his
new "'Quixie - Doodle Contest”
{MBS, Fri., 8 p.m. EST, 7 p.m.
CST, not available to Westl.

From “Information, Please"
{NBC, Tues., 8:30 p.m. EST)

1. Name the predecessors
of: Chamberlain, La Guardia,
Gen. Argesnau, Joe McCarthy.

From "Quicksilver”
{NBC, Wed., 8:30 p.m. EST)

1. What kind of hog is most
dangerous to humans?

2. If thirtytwo is the freez-
ing-point, what is the squeez-
ing-point?

3. What does the buffalo on
a nickel stand for?

From "Ask-l1t-Basket"
(CBS, Thurs., 8:00 p.m. EST)

1. Who first made the state-
ment, "I would rather be right
than be president”?

2. Who are the wives of:
Alfred Lunt, Andre Kostelanetz,
Charles Laughton?

3. When you nictitate, do
you smoke, wink or score a
point?

From."Colonel Stoopnagle's

Quixie-Doodle Contest"
(MBS, Fri., 8:00 p.m. EST)

1. How long will an eight-
day clock run without winding
it?

2. What is the name of the
device commonly used to help
people see through brick
walls?

3. Can you drop an egg five
feet without breaking it?
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any customers I may contact outside my
circle of acquaintances. I'd like to hear
from other shut-ins, too.
W. Lawrence Coster,
C-1, City Hospitals,
Baltimore, Md.

® Another shutin selling Christmas
cards is Frances Ferguson, 310 N. Was-
son St., Lamesa, Tex—V. O. L.

Calling Mildred

Dear V. O. L.:

Every Thursday evening for several
years a dear friend, Mildred Jeffries, and
I worked the cross-word puzzles in Radio
Guide together, after we read everything
from cover to cover. Our husbands, em-
ployed in the oil fields of Oklahoma,
worked every night. Radio was our only
entertainment for many happy evenings
together. Six months ago we were trans-
ferred to Illinois, and shortly afterward
the Jeffries moved to California. We
have lost complete track of one another.
I want very much to get in contact with
her again, and I know she reads Radio
Guide every week, so I am writing to
you. I have a hunch she will see my
letter.

Mrs. Helene Carter, Fairfield, Il

Ideas for Met

Dear V. O. L.:

Concerning your article, “No More
Opera,” I think the solution of the prob-
lem lies with the radio audience. Com-
mercial broadcasts are made possible by
our purchases of various products, but
the Met broadcasts are free from the
tiresome exhortations to buy this or that.
This alone should be worth something
to listeners.

The N. Y. Philharmonic derives a por-
tion of its income from listeners by sale
of booklets explaining Beethoven sym-
phonies and dictionaries of musical
terms. Why shouldn’t the Met do the
same? Autographed photos of the stars
could be sold for one dollar each, or il-
lustrated pocket editions of the history
of the Met could be sold.

I believe there are a million and a half
listeners who would be willing to pay a
dollar this year and each year to help
keep the Met.

C. N. Calhoun, Valdosta, Ga.

Sick of Super-Stuff

Dear V. O. L.:

When are the sponsors of some of the
daytime serials going to wake up and
realize that the American housewife is
possessed of normal intelligence and does
not need to be shouted at regarding the
merits of products?

I know that I am not alone in my dis-
gust at the use of superlatives to describe
the “amazing,” “revolutionary,” “super-
this-or-that” qualities of commodities.
The dramatic delivery of the advertising
on the part of the announcers outdoes
the acting of the dramatic players them-
selves. It has reached the point where
we tune out entirely the advertising part
of the programs.

A few simple, well-chosen words would
be much more effective than the barker-
like ranting that turns the average lis-
tener against the product rather than
creating the desire to try it.

“Methinks the gentleman doth protest
too much.”

Mitzi Gatti, Hartford, Conn.

Weary of Woe

Dear V. O. L.:

Is there nothing else to write about
for our radio programs but doctors,
nurses, hospitals and babies? They have
so deified doctors that when I meet one
I begin to look for wings; and in the
last year I think everybody on the air
has had a fictitious baby except the
announcers.

There 1s enough suffering in real life
without having to listen to it all the
time on the air. There are so many
cheering things they could write about.

A. L. Smith, Hoquiam, Wash.
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War News from Europe
DAILY PROGRAMS IN ENGLISH
Morning

CST CITY STATION DIAL
3:00 a.m. London GSB 9.51
5:00 a.m. Paris TPB3 17.85
5:30 a.m. London GSG 17.79
7:15a.m. London GSG 17.79

GSJ 21.53
9:00 a.m. London GSG 17.79
GSJ 2153
10:00 a.m. Lendon GSG 171.79
10:00 a.m. Rome 2R06 15.30
11:30 a.m, Londen GSI 15.26
12:00 noon Paris TPA2 15.243
Afternoon
12:18 p.m Rome 2R03 9.63
2R04 11.81
1:000p.m London GSG 17.79
GSI 15.26
1:30 p.m. Berlin DXB 9.61
2:00 p.m, London GSI 15.26
3:15 p.m. Berlin DXB 9.61
3:45 p.m, London GSP 15.31
5:00 p.m. Berlin DJD 11.77
DXB 9.61
5:30 p.m. London GSD 11.75
Evening
6:00 p.m Moscow RAN 9.60
6:10p.m Budapest HAT4 9.125
(ex. Sat.)
6:25 p.m Berlin DXB 9.61
(ex. Sat.)
6:30 p.m. Rome 2R04 11.81
2R03 9.63
6:30 p.m. London GSD 11.75
6:45 p.m: Madrid EAQ 9.86 ‘
7:05 p.m. Paris 9.68
TPBI1 11.885 |
7:15 p.m. Berlin DJD 11.77
DXB 9.61
7:45 p.m. London GSB 9.51
GSD 11.75 ]
8:45 p.m. London GSB 9.51
GSD 1.75
9:30 p.m. Berlin DJD 11.77
DXB 9.61
10:00 p.m. London GSB 9.51
GSC 9.58
10:30 p.m. Paris 9.68
TPBI1 11.885
11:15 p.m. Paris 9.68
11:15 p.m. London GSB 9.51
GSC 9.58
12:15a.m. Lendon GSB 9.51
2:00 a.m. London GSB 9.51
2:00 a.m. Moscow RV9  15.18
2:15a.m. Paris TPBI1 11.885

Daily Programs, Sat., Nov.
4, Through Fri., Nov. 10

NOTE: Programs from warring coun-
tries subject to change without notice,

The programs listed here are those broadcast daily at the
same time. Exceptions are indicated.
CST

City Program Station
5:15 a.m—China—News (English): XGOY (11.9)
5:30 a.m.—Saigon—News (English): (11.78)
6:30 a.m.—Ireland—Variety: EIRE (17.84)
6:30 a.ng.g——Delhi, India—News (English):

(9.59)

6:30 a.m. (ex. Sun.)—Melbourne—W ar news:
VLR (9.58)

6:30 a.m.—San Franciscoo-~News (English):
KGEI (9.53)

6:45 a.m.—London—News (Italian): GSG (17.79)

7 a.m.—Berlin—Variety program: DJB (15.20)

7 a.m.—New York City—European Pick-ups:
WCBX (21.57) WGEA (15.33)

7:15a.m. (ex. Sun.,, Mon.)—San
Golden Gate Exposition Stroller: KGEI (9.53)

7:30 a.m.—Tokyo—News (English): JZJ (11.8)

8 a.m.—China—News (English): XGOY (11.9)

8 a.m.—Pittsburgh, Schenectady — News (En-
glish): WPIT (15.21) WGEA (15.33)

8:15 a.m.—Oslo—News (French): LKV (15.17)

vuD2

Francisco—

10:05a.m. (ex. Sun.)—New York City—News
(German, French, ltalian, Polish): WCBX
(21.57

17 a.m.—New York City—English Hour: WNBI
(17.78)

12 noon—New York City—News (Italian): WNBI
(17.78)

12:30 p.m.—New
WNBI (17.78)

1 p.m.—New York City—News (Germnan):
(17.78)

1:15 p.m.—London—News (French): GSI (15.26)

2 p.m.—New York City—News (French): WNBI
(17.78)

2:30 p.m.—New York City—News (English):
WCBX (15.27)

3 & 6 p.m.—New York City—News (Portuguese) :
WNBI (17.78) WRCA (9.67)

3;15 p.m.—London — News {German):
(15.31)

3:55 p.m. (ex. Sat., Sun.)—Pittsburgh. Schenec.
tady-—News (English): WPIT (11.87) WGEA
(15.33)

4 p.m. (ex. Sun.)—New York City—News (Po-
lish, French, German, talian): WCBX (11.83)

4 &5 p.m—New York City—News (Spanish):
WNBI (17.78) WRCA (9.67)

4:45 p.m.—Lisbon—Variety program: CSW7 (9.74)

5:30 p.m.~—~Panama—News (English): HP5A

.7
5:30 p.m. (ex. Sat.,, Sun.)—New York City—XKal.
tenborn views the news: WCBX (11.83)
5:45 p.m. (ex. Sat., Sun.)—<Cincinnat—News
(English): WLWO (6.06)
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York City—News (English):

WNBI

GSP

President,

On Short Waves

Edited by Charles A. Morrison

International DX'ers Alliance

Radio Center-Moscow Calling

necessity in Soviet Russia since it

is the only means of communica-
tion between millions of inhabitants
scattered throughout its vast expanses.
Children are educated by radio, collec-
tive farms run by radio, and the only
news of the outside world received 'in

SHORT-WAVE radio is an absolute

| remote settlements is by radio. Radio

Center-Moscow, the nerve center of
Soviet Russia’s complicated radio net-
works, broadcasts by short wave daily
programs in more than a score of dif-
ferent Slavonic languages and dialects
to its own peoples and to world audi-
ences in French, German, Spanish,
Italian, Hungarian, Cze¢h, Swedish
and English.

You can hear Moscow on your all-
wave receiver but you must be patient
for it is an elusive visitor. To reach
this country its signals must cross great
magnetic deposits within the Arctic
Circle. These magnetic disturbances
often sidetrack Moscow’s signals be-
fore they reach us, but under favor-
able conditions this city may occa-
sionally be heard with good signal
strength. The daily Soviet broadcast
for North America is radiated from
6 to 7:50 p.m. CST. At this time of the
year the following frequencies are
used: RKI (15.04), RNE (12.00), RAN
(9.60) and RV96 (6.03). Of these, only
RKI and RV96 occupy clear channels.
Signals from RKI (15.04) are usually
weak but fairly intelligible. It is easy
to locate at the extreme low-frequency
side (nearest 15 megs) of the 19-meter
band. RNE (12.00) is at the extreme
high-frequency side (nearest 12 megs)

of the 25-meter band,
badly cut up by code interference.
RAN (9:60) is right in the most con-
gested part of the 31-meter band, be-
tween DXB (9.61), Beriin, and WCAB
(9.59), Philadelphia, and usually under
one or two layers of Latin stations.
You will find it difficult to locate RAN

unless you are an expert listener with |

a very sharp-tuning set. RV96 (6.03)
is a mid-winter frequency on the 49-
meter band and should furnish good
reception during December and Jan-
uary. It is at the low-frequency side
(nearest 6 megs) of the band.

If you are tuning near one of the
spots described above, between 6 and
7:50 p.m. CST, and you hear a woman
giving an English commentary, fol-
lowed by a man giving the same line
of talk, and the signal constantly wa-
vers (sort of a bubbling effect), you are
in tune with Moscow. The program
opens (and closes) with the Soviet
“Internationale,” followed by these
words in English, “This is Radio Cen-
ter-Moscow calling,” given by a wo-
man. The program consists of a mo-
notonous series of English talks, mostly
very direct and blunt anti- democracy
propaganda (formerly anti- Nazi).
given alternately by male and female
announcers, occasionally interspersed
with somber semi-classical music of
the Russian type. Moscow’s programs
are distinctly not entertaining, but if
you want to hear all sides of the pres-
ent war of words, you will want to
know what Moscow is saying—this is
the American short-wave listener’s
right.

FROM THE EUROPEAN ARENA: Berlin now
broadcasts to North America as follows: From
3:55 to 9:50 p.m. CST, over DJD (11.77) and
DXB (9.61) and from 3:55 to 7 p.m., over DJL
(15.11). The early morning program for United
States listeners, daily 7 to 8 a.m. CST, is now
broadcast over DJB (15.20), with news in En-
glish at 7:30 a . . . European frequencies at
the high- frequenc side of the 31-meter band.
namely GRX (9. g9) Paris Mondial (9.68) and
DXB (9.61) are all suffering badly from inter-
ference caused by adjacent Latin stations at pres-
ent . . . Rene Weiller, consul general for France,
at Chicago, writes the following program items
may now be heard over Paris Mondial (9.68 or

cital; 8, the news in Spanish; 9:30, news and
events of the moment; 9:45 music; 10:30, news
in English; 10:45, news in Spanish; 11, a talk
in English, and at 11:15 p.m. CST, the news in
English, with sign-off at 11:30 p.m. CST . . .
Sweden presents a fine program for North Amer-
ican listeners on Wednesdays and Saturdays. from
7 to 8 p.m. CST. Last Saturday's broadcast was
heard with very loud volume over SBT (15.155).
SBP- (11.705) could not be heard at the time

. . According to the NNRC, the new 10,000-
watt international station at Spata, Greece, to
take the air almost any day now, has been as-
signed the following calls and frequencies: SVD
(6.885), SVL (7.228), SVG (7.805), SVH (9.030),

11.885): 7:03, news in English: 7:15, an English  SVI (9.695), svJ (9.825), svm (9.935). SVN

talk; 7:30, news in French; 7:45. a vocal re- (10.705). SVP (12.195), SVQ (13.64).

6 p.m.—Moscow—News. talks and music: RAN 9 p.m.—New York City—News (English) : WRCA
(9.60) RV96 (6.03) (9.67)

6 p.m.—London—News (Portuguese): GSD 10p.m.—New York City — Commentaries by

(11.75)

6 p.m. (ex. Sat.)—Budapest—DProgram from Hun-
gary: HAT4 (9.125)

6 p.m.—Belgradle—Program for North America:
YUG (15.24 or 11.74)

6:15 p.m. (ex. Sat, Sun.)—New York City—
News (Portuguese) : WCBX: (11.83)

6:30 p.m.—Rome—American Hour: 2R03 (9.63)
2R0O4 (11.81)

6:30 p.m.—Berlin—Interesting events of the day:
pJD (1.7

6:45 p.m.—Madrid—North American program:
EAQ (9.86)

6:55 p.m.—Prague—Program for Czechs: OLR4A
(11.84)

7 p.m.—Paris—Talks, plays, music and news:
(11.885 or 9.68)

7 p.m.—London—News (Portuguese and Span-
ish): GSB (9.51) GSF (15.14)

7 & 8 p.m.—New York City—News (Spanish):

KGEI (15.33) WPIT (11.87) WRCA (5.67)
7 p.m.—Tokyo—Program for Eastern North
America: JZK (15.16)
7:15 p.m.—Paris—English talk: (9.68 or 11.885)
7:30 p.m.—Paris—News (French): (9.68)
7:50 p.m.—Rome—News (Italian): 2R03 (9.63)
2R04 (11.81) 2R06 (15.30)
7:55 p.m.—New York City—News (English):
WCBX (11.83)
8 p.m.—China—Program in English: XGOX (15.2)
8 p.m.—Paris—News (Spanish): (9:68 or 11.885)
8 p.m.—London—News (Spanish): GSB (9.51)
8:30 p.m.—Denmark—Program for Danish listen-
ers: OZF (9.52)

WGEQ (9.53)
(Enelish) :  WLWO

Guenther and Baukhage:
10 p.m.—<Cincinnati—N e w s

(6.06)
10:45 p.m.
exercises from South Africa:

Saturday, November 4

(ex. Sat.)—C apetown—Setting-up
ZRL (9.61)

For Programs broadcast daily see Daily Programs (Col. 1) |

12:45 p.m.—Boston—Football; Yale vs. Dart.
mouth: WRUW (15.13) WRUL (11.79)

7 p.m.—Stockholm-—Program for Swedish listen-
ers in North America: SBP (11.705) SBT
(15.155)

7:30 p.m.—Hawaii—Native music and songs from
Honolulu: KHE (18.04) KQH (14.92)

10 p.m.—Mexico City—Variety program for Amer-
ican listeners: XEXA (6.175)

12 mid.—Guatemala—DX program dedicated to
the Radio Signal Survey League: TGZ (6.195)

Sunday, November 5

For Programs broadcast daily see Daily Programs {(Col. 1)

8 a.m.—New York City—European Pick-ups:
WCBX (21.57)

11:45am—Guatemala—Marimba Ensemble:
TGWA (15.17)

4:15 p.m.—Pittsbureh,
program pick-ups:
(15.33)

6 p.m.—New York, Philadelphia—The War This
Week: WCBX (11.83) WCAB (6.06)

6:45 p.m.—Rome—Opera from the Royal Opera
House: 2RO3 (9.63) 2R04 (11.81)

Schenectady — European
WPIT (11.87) WGEA
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but is usually |

Important Short-Wave
Stations

(Megacycles or thousands c¢f kilocycles shown)

Coco, Cuba 8.70
cocaq, 8.85
CSW7, Portugal 9.735
DJB, Germany 15.20
DJID. 11.77
DJL, 0 15.11
DXB. ” 9.61
EAQ. Spain 9.86
EIRE, Ireland 17.84
.595
GRX. England 9.69
GSA. g 6.05
GSB b 9.51
ggc. M 9.58
D & 11.75
GSE, " 11.86
ggg :: 15.14
. 17.7
GSH o 21.4?
GSI, e 15.26
gg{) :: 21.58
i 15.18
GSP, ” 15.31
GSV, i 17,81

HAT4, Hungary 9.125
gg{) Swltzerland 14.535

11.402
HPSA Panama
5G,

li ;0
8
HVJ Vatican City 15.12

9.

JZ} J’apan 535
.8
JZK, v ifl) lg
KGEI, San Franeisco,
Calif. 9.53. 15.38
LRX, Afgentina 9.66
MTCY. Manchukuo
11.775
OLR4A. Bohemia 11.84
0%; Denmﬁrk 9.52
15,32
PARIS MONDIAL,
France 9.68, 11 885
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PCJ. Holland 9.59, 15 22
PHI.

17.775
RAN. U.S.S.R. 9.60

RNE, L 12.00°
RVI6, > 6.03. 15 18
SBP, Sweden
SPW, Poland
TGWA. Guatemala
9.685. 15.17
TG2, Guatemala  6.195
VE3ME. Australia  9.51
VLR, 9.58
W2XJI, New York

City
W2XPI ™ o
WCAB. Philadelphia.
Pa. 6.06. 9.59. 21.52
WCBX. New York City
21.57, 15,27, 11.83
9.65, 6.06
WGEA. Schenectady.
N.¥Y. 21.50, 15.33, 9.55
WGEO, Schenectady.
N.Y. 9.53
WLWO, Cincinnati,
Ohio .06
WNBI, New York City
17.78
WPIT. Pittsburgh, Pa.
21.54. 15.21
11.87. 6.14
WRCA, New York Cltym
WRUL, Boston Mass
11,79, 6.04
WRUW, Boston
1.73, 15.13
XEWW, Mewa 9.5
X0GX. China 5
X0GY. ” 11.9n
XGX. 15.2. 11.90
YV5RN, Venezuela 5.04

YUG. Yugoslavia
15.24, 11.74
9.8%

2R03. Ttaly

2RO04. Do 11.81
2R06. ” 15.30
2R0O9. " 9.67
Luxembourg 6.0¢

7 p.m. (Sun., Mon.,

gram from Luxemburg:

Tues.)—Luxemburg—Pro-

(6.09)

8:30 p.m.—Paris—English play: (9.68)

9 p.m.—Hawaii—Native

music and songs from

Honolulu: KQH (14.92) KKH (7.52)

Monday, November 6

For programs broadcast daily see Daily Programs (Col. 1)

3 p.m.—Boston—News (German, French,
WRUW (15.13) WRUL (11.79)

English) :

Italian,

4:30 p.m. —Schenectady—Travelog about interest-
ing spots in America: WGEO (9.53)

6 p.m.—Boston—Radio

and

Television Course:

WRUL (6.04) WRUW (11.73)
7 p.m.—Rio de Janeiro—Brazilian progzram for

North America,
talks and news:

p