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NEXT WEEK

HEN lovely Nancy Kelly vyelled,

“"Move over, Fido, I'm coming in!"
it just went to show that neither fame
nor fortune—to say nothing of beauty
—avails in Hollywood when it comes to
getting into both hot water and the
proverbial doghouse. It also went to
show that even doghouses in Hollywood
have glamour, because Hollywood dog-
houses have shel-
tered not only
Nancy but Bette
Davis, Pat O'Brien.
David Niven, Don
Ameche, Humphrey
Bogart and a host
of others. When
some of Holly-
wood's highest peo-
ple get into trouble
bad with

families and

Nancy
Kelly and in
their

friends, we felt there was an amusing
story there, and when you read "That

Doggone Doghouse' next week, we
think you'll agree. But more important—
and very consoling to us common folk
who had a far-fetched idea that fame
and fortune and glamour conquer all—
it just goes to show that when it comes
to getting into trouble, not even the
brightest stars are immune.

Musician at Work

A year ago Leith Stevens was waving
his baton in a devastating fashion over
Columbia's ""Saturday Night Swing Ses-
sion. He also had ambitions to crash the
classical field, and held to them in the
face of wise opinions that it couldn't be
done. This summer Mr. Stevens has taken
over Mr. Ford's Sunday program and is
proving that brilliant experimental musi-
cal direction can be
as effective with
serious and light
classics as with
swing. Because Leith
Stevens is in the
vanguard of pro-
gressive musical di-
rection, we have
asked him, through
Kate Holliday, to
tell you about a mu-
sical director’'s work
in our sixth "Men Behind the Dial'" ar-
ticle. Don't miss his story. Not to be
missed either in next week's Movie and
Radio Guide is "Confessions of a Gag-
man's Wife," by Jeanette Connor, wite
of one of radio's best gag-writers, in
which it will appear that marriage to
the man who concocts funny gags for
your radio comics can be a very unfunny
—though stimulating—business. There'll
also be exclusive pictures of. Edgar Ber-
gen, Ken Murray, Rudy Vallee and Jim-
mie Fidler at the opening of their new
"Pirates' Den"" night-club in Hollywood.

Leith
Stevens

M. L. ANNENBERG, Publisher
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THIS WEEK

HE days of dynamite are upon us. Not

war dynamife, but po‘iﬂcal—convenﬁon
dynamite, with which you'll undoubtedly
hear plenty of ominous war echoes, and
with which there will be plenty of minor
blasts of typical American ammunition.
This week the phenomenal fledgling,
Thomas E. Dewey, will meet his ultimate
test against Republican adversaries when
the Republican na-
tional convention
gets under way in
Philadelphia. Con-
sult our program
pages and man your
dial to keep up with
the resolute Repub-
licans in their fight
to find the man to
fight the New Deal.
As a matter of fact,
many of you will
want to follow not only convention do
ings but also news and your favorite
programs of entertainment while you're
on the go seeking summer enjoyment,
Which means a portable radio set is
just the thing. This week we devote a
complete section—pages 40 to 45—to
a showcase on portables, with a colorful
story introduction to be found on page
14—by Cornelius Vanderbilt, Jr.

Thomas E.
Dewey

The Girl on the Cover

Bette Davis, whose role in Warner
Bros." "All This, and Heaven Too" prom
ises the blond-haired, blue-eyed star her
third Academy Award, owes her suc-
cess largely to an innate intellectual
honesty and a determination to succeed
that would not be thwarted. Born Ruth
Elizabeth Davis in Boston in 1908, she
was educated at a public high school
and later attended
Cushing Academy,
where she studied
dramatics. At Cush
ing she earned her
tuition by waiting
on tables. From
Cushing she moved
into  bit parts in
Provincetown plays,
later into more im-
portant stage roles
with Blanche Yurka
and Richard Bennett. Her first important
screen role was with George Arliss in
"The Man Who Played God,” and it
came at a time when she was discour
aged by Hollywood bit parts. Her suc-
cess here led to starring parts in such
films as "Dangerous’ and, later, "Jeze
bel," both Academy Award winning per
formances. Bette is a past president of
the Tailwagger Foundation, set up to
sponsor humane legislation for animals,
a leader in the movement to train dogs
as quides for blind persons. Natural
color photograph by Scotty Welbourne

Bette
Davis

L
W


www.americanradiohistory.com

Why Gloria Jean's
three sisters are not

jealous of her success!

of a

CHILD STAR'S MOTHER

BY
SONIA LEE

from a hundred others. The light

arcs waved their slim, teasing fin-
gers through the sky. Behind police
lines a thousand fans strained for van-
tage points from which to view ar-
rivals. Street traffic was impeded. The
invited stars, decorated with orchids,
paused for news photographers before
entering the theater.

But to a mother and father and their
four daughters, this was a milestone,
and it held infinite implications.

For the picture was “The Underpup,”
in which an unknown eleven-year-
old child was keing featured. Gloria
Jean Schoonover, billed only by her
given name, Gloria Jean, was the sing-
ing star. The niche vacated by matur-
ing Deanna Durbin was waiting for her
at Universal Studios, if she passed the
critical judgment of this first audience.

Less than two hours later, this small
girl was a star by Hollywood standards.
True, she was yet to be introduced to
the world. It would be months before
her name was glib and easy on the
tongues of theater-goers. The story of
a child who, at three, had sung in
vaudeville, at five had been offered a
contract by Paml Whiteman, at seven
had been signed by the Colonial Opera
Company, was still to become familiar.

But in the first few weeks after the
release of the picture, Gloria Jean was
made a star in truth by the public.

IT WAS a preview night no different

BOX—OFFICE figures mounted to pro-

portions reminiscent of “Three
Smart Girls,” Deanna Durbin’s first
sensational film. Fan mail for Gloria
began arriving by the sackful. Pro-
ducers of Coast-to-Coast radio pro-
grams began bidding for her services.
No longer could she walk down Holly-
wood Boulevard unrecognized.

Stardom at eleven! Stardom because
the child had a brilliant coloratura
voice, an engaging personality.

When fame touches a child on the
shoulder, there are necessarily endless
reverberations. A child is more inti-
mately a part of a family than any
adult can possibly be. And so, when
Gloria became a star, all those whose
lives were intimately intertwined with
hers were markedly influenced.

One day she belonged solely to her
mother and daddy and her three sis-
ters. The next day they were sharing
her with countless strangers. One day

she was one of them. The next, th : . .
o pssycholocgically isolatednfrom h:: STARDOM AT ELEVEN for Gloria Jean Schoonover presented grave problems of family adminis-

There is a very real danger to every tration to her mother. How Mris. Schoonover is meeting them wisely and bravely is revealed in
(Please turn to next page) this stirring human document of a juvenile star's relations with her sisters and parents

4



www.americanradiohistory.com

member of a family when one of\them
becomes anointed by the gods of fame
and fortune. There are personality ad-
justments to be made. Lurking envy
to be exorcised. Stirrings of some-
thing akin to hate to be quieted. When
children are concerned, the danger is
far graver!

Consider, if you please, Gloria Jean!

How could Eleanor Schoonover, the
mother, keep her family evenly bal-
anced? How could she sateguard her
other daughters from developing a
sense of insufficiency within them-
selves? How could she guard them
against the delusion of neglact in favor
of the famous one? These are ingredi-
ents to make a child feel deprived of
love—and feeling so, grow into un-
happy, maladjusted adulthood.

Eleanor Schoonover knew the in-
stant Gloria was signed to a motion-
picture contract that singular psycho-
logical problems faced her. They had
to be solved, if fame for one child was
not to be bought at the cost of the
normalcy of her sisters.

No other mother of a famous child
had ever had so involved a task. With
Gertrude Temple the primary problem
was Shirley herself. Shirley’s two
brothers are many years her senior.
They have the paternal attitude which
big brothers always have toward small,
toddling sisters. They could take pride
in Shirley’s accomplishments without
losing one whit of their own self-re-
spect or their individuality. Jane
Withers is an only child. Freddie
Bartholomew has the concentrated at-
tention of his Aunt Cissy. Mickey
Rooney, Deanna Durbin and Edith
Fellows in no way involved the lives
of brothers or sisters. On these chil-
dren their mothers or guardians could
focus their entire attention without en-
dangering the physical comfort, the
mental serenity, or the spirit of an-
other child.

But Gloria Jean’s mother has four
growing daughters! Sally was fourteen
when the Schoonovers first came to
Hollywood; then came Gloria Jean;
then Lois, only ten months her junior.
Bonnie, the baby, was four.

First and foremost Eleanar Schoon-
over had to solve the time problem-—
how to divide her hours so that each
child had equal attention, and there-
fore no basis for feeling neglected.

O MOTHER budgeted her time. Dur-

ing production, Gloria and Lois,
who is her sister’s stand-in, are taken
to the studio by their father and turned
over to the schoolteacher until their
mother arrives.

Until eleven, Mrs. Schoonover re-
mains at home. She bathes Bonnie,
shares her breakfast with her, plays
games and plans the rest of the day
for her youngest. At eleven, promptly,
she says: “Now, Bonnie, Mother has
given you your share of time, so she
must go and be with Lois and Gloria.”

During the early afterncon, Mrs.
Schoonover telephones Bonnie. Later,
when Sally returns from school, she
talks to her eldest, inquires how her
day has gone—gives her every re-
assurance of her love and thought.

More than Bonnie, more than Sally,
Lois was Mrs. Schoonover’s first con-
cern.

Lois and Gloria had shared their
lives. They were a unity—each had
what the other had. They shared a
room. They shared their toys from the
time they were toddlers. Because less
than a year separated them in age,
they had developed a twin attachment
for each other. Now, suddenly, Gloria
was set apart.

How to bring Lois into Gloria’s
orbit—how to make Lois feel that she
did not lose importance in the family
circle because of Gloria’s sudden

2

prominence in the world outside, was a
puzzle acutely demanding solution.

One night, shortly before Gloria be-
gan her first picture, Mrs. Schoonover
and Lois went for a walk.

Mother said to Lois: “Honey, how
would you like to be Gloria’s stand-in?
The world outside will never see you
and never hear about you. You won’t
make as much money as Gloria, but
you will be very important to her.
Gloria can’t be a star without you.
She won’t be able to work as well, nor
sing as well, nor act as well without
your help.

“Maybe they’ll fuss over Gloria at
the studio more than they will over
you. But you will always mean just

Fortunately, the two children have un-
til now received almost identical gifts.
In the isolated instances when they
have not, Lois has exhibited not a
vestige of jealousy.

When Bing Crosby learned of Gloria
Jean’s ardor for Basil Rathbone, he
gave her a charm with Basil’s picture
stamped on it. Lois took that as a
matter of course. On every occasion
she urges Gloria to show her charm.
She exhibits complacent pride in her
sister’s very special possession.

But Mrs. Schoonover did not tax the
child’s magnanimity. She bought a
charm bracelet for Lois. When Charles

Previn, Universal’s musical director, °

sent Gloria Jean a radio and recorder

TYPICAL AMERICAN FAMILY is Gloria Jean's, and her parents
strive to keep it so. The family, I. to r., includes her mother, sisters
Lois, 10, Bonnie, 4, Gloria Jean, her father. Sally, 15, is not shown

as much to Mother and Daddy as
Gloria will. You’ll have to understand
that.

“Now, Honey, that will mean that
you can’t have your piano lessons
when you're at the studio with Gloria.
You won’t have time. But the minute
the picture is finished, you can go
back to your lessons. Daddy and I
will put your money into a separate
savings account just as we do Gloria’s.”

Lois instantly liked the idea, but
her mother said to her: “Don’t answer
me now; I want you to think about it,
and I want you to remember that
Mother will do everything in her pow-
er to give you just as much as Gloria
gets.

“Gloria will get presents that you
won’t and clothes that you won’t have,
but Daddy and I will try to make it up
to you We’ll do the best we can.
Now, after you’ve thought about it,
you come to Mother and tell her what
you want to do.”

Lois became her sister’s stand-in.
They go to school together on the
studio lot.

Fortunately, the cast and crew on
Gloria’s pictures have understood the
delicate problem Mrs. Schoonover
faced with her two middle daughters.
Lois, like Gloria, has a special chair
marked with her name. The company
is careful to divide their attention be-
tween the two children. As much fuss
is made over Lois as is made over
Gloria. Coming on the set, a stranger
would not be able to tell by attitude
which of the girls is the star and
which the stand-in.

It is customary in Hollywood for
producers, directors and cast to shower
a child player with gifts when a pic-
ture ends and on special occasions.

for Christmas, it was. placed in the
living-room where the whole family
could enjoy it.

Gloria understood that while tech-
nically it was her gift, it really be-
longed to the entire family. On Lois’
birthday, to even things up, her par-
ents gave her a small radio. She placed
it on the night table between hers
and Gloria’s bed. “This belongs to
both of you, just as your radio belongs
to all of us,” she explained.

Mrs. Schoonover calls her two other
daughters into conference when impor-
tant decisions involving them are to
be made.

There was the matter of the diamond
ring which Eleanor Schoonover has
had from childhood. It had been ear-
marked for Gloria when she became
twelve. But Gloria didn’t receive it
until Lois was consulted.

“It’s Gloria’s birthstone, Lois. You
remember Mother always said, long
before we came to Hollywood, that
Gloria was to have this. Now are you
satisfied for Gloria to have it?”

LOIS agreed enthusiastically, but Mrs.

Schoonover was too wise to put
too much of a strain on a child’s un-
selfishness. She promptly bought a
small amethyst for Lois, her birth-
stone, and had a duplicate setting of
Gloria’s ring made for it.

Gloria, equally with Sally and Lois,
has household tasks. On Sundays
Sally washes dishes and Gloria and
Lois dry them. Both Lois and Gloria
are charged with the dusting, with
keeping their own room in order, and
with looking after Bonnie.

When the baby wakes up, she comes
into their room. Gloria puts on her
bathrobe and slippers, and Lois washes

www americanradiohistorv com

her small sister’s face and hands.
Neither is permitted to be impatient
with Bonnie’s requests for informa-
tion, service or amusement. If Bonnie
wants a shoe tied, a dress buttoned,
or a question answered, Lois and Gloria
between them fulfill their needs.

The individual interests of each of
the four girls receive equal attention.
The pride and self-importance of each
are carefully cultivated by all the
others.

When Sally, who is a swimmer and
diver of champion caliber, comes home
with a new trophy, the whole family
makes a fuss over her. When Lois,
who hopes to become a concert pianist,
plays, the entire family listens care-
fully and wildly applauds.

Even Baby Bonnie’s attempts to sing
“like Gloria” are encouraged.

O SALLY'’S problems her parents

lend a careful ear. Mrs. Schoonover
has a close relationship with her old-
est daughter. Like all adolescent girls,
she has quick enthusiasms and new
interests which fade as suddenly. When
she recently acquired a passion for
roller-skating, her father took her to
a local rollerdrome once or twice a
week until her new interest subsided.
When Sally wants to have guests, her
mother cheerfully assents. There is
always the “makings” for sandwiches
and lemonade in the ice-box. Her
mother bakes cookies or makes candy
for the party if Sally requests it.

Only recently has Sally indicated
that Gloria’s career affected her own
life. At school she never volunteers
the information that Gloria Jean is her
sister. In explaining to her mother, she
said: “I don’t want anyone to like me
because my sister is a motion-picture
star. I want them to like me because
of me. I don’t want to be built up on
what I'm not.” If asked, however, she
admits the relationship, but is ex-
tremely cautious about becoming inti-
mate with those who are movie-struck.

Mrs. Schoonover declares: “I want
Sally to be free. I don’t want her to
feel that her freedom is limited or her
life and actions influenced because of
Gloria. It’s easy for a girl of her im-
pressionable years to feel limited and
enslaved. It’s the old story of the son
of a famous father who always feels
that he has something to live up to and
resents it. I don’t want Sally to live
up to her sister’s fame. I want her to
live up to herself!”

When Sally makes an extravagant
request, her mother cautions her.
“We've got to live as we’'ve always
lived,” she points out. “We don’t know
how long this will last. We can’t count
on it. This thing of Gloria being a
star is just something that’s happened.
It’s not really us.”

Perhaps Mrs. Schoonover’s insight
into the emotional needs of her chil-
dren is the result of her interest in the
development of young minds. She
constantly reads books on child psy-
chology. She knows that a mother’s
attitude toward her children is the
basis for their mental health.

In some phases Eleanor Schoonover’s
problem is not at all different from
that of thousands of mothers.

In each family there is the singular
child, blessed with some special gift
or personality, which focuses atten-
tion upon it. Wise mothers seek to fit
such a child into the family pattern
for its own welfare, as well as for the
well-being of the other children in the
family. It can be done successfully if
the effort is made intelligently.

Eleanor Schoonover has four daugh-
ters. One is famous. But because she is
an amazing woman, with a great tal-
ent for motherhood, she budgets her
time and herself—so that each of her
children equally has a real mother!
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ERROL FLYNN
Battles For His

- Ludy Lo,

SWASHBUCKLING successor to Douglas Fairbanks,

Sr., is Errol Flynm, who burst upon the American
consciousness in “Captain Blood,” gallantly fighting his
way to fame and maxing feminine hearts beat faster.
Now, as the pirate Thorpe in “The Sea Hawk,” he steps
back into the world >f Queen Elizabeth to fight once
again for his lady fair (this time the lovely Brenda Mar-
shall). “The Sea Hawk,” now practically finished, will be
released by Warner PBros. in late summer or early fall.

THORPE (Errol Flynn), I=ft, fights his way through the
guard to the treachercus chancellor (Henry Danieli)

CORNERED, thz chanzellor fights back furiously, no

trick or ruse too foul “or him to employ for victory

VICTORIDUS, Thorp=
tastes the sweet fruits of
victory as he takes Brenda
Marshall in his arms, know-
ing that treachery can n>
longer stand between them

FIGHTING, at first cautious, reaches a crescendo of
fury and violent assault, with death the loser's share
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Bob Hope and Paulette
Goddard meet a Zombie

in another combination

spine-tingling, laugh-pro-

voking mystery movie

Noble Johnson

—

WHEN MISS GODDARD
learns that she has inherited
the ‘castle where her an-
cestors have met horrible
deaths, Senor Parada (Paul
Lukas} tries to buy it, warn-
ing her that it is a place
where unhappy spirits walk

MOTHER DIVINE, who is really Mrs. Zombie (Virginia Brissac) and an evil "THERE AIN'T NO GHQSTS,"” Bob tells Alex, but he doesn't fool
soul in her own right, warns Bob Hope and his manservant, Alex (Willie Best), of either Alex or himself. All the while, the Zombie, hidden in the
evil things to come. Alex is more than convinced and Bob is not wholly unshaken armor, listens to their plans and makes a few plans for his own conduct
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HICKORY DICKORY—DUCK! Bob and Paulette try to learn why time WHODUNNIT? We could spoil your fun and tell vou, but
has stood still in the castle of her ancestors for all these years, and here we won't. Skipping the denouement, we find Bob and Paul-
they are—on the quakimg verge of finding the amswer which they seek ette on homeward-bound boat, healthy, happy and engaged

. Z 7 / Vo Ba? 7 V7 7 Labe,
4 \ y & e F 4
A “GHOST-BREAKER” is a person wh> contracts to
rid houses of ghosts and other haunts which infest
v them, and in Paramount’s “The Ghost Break=rs’ audi-
V4

7 ences will be treated to the excruciatingly amusing
/ spectacle of Bob Hope and Paulette Goddard doirg just
that little thing in a haunted castle somewhere on the
coast of Cuba. That alone warrants the film’s selection
as Picture of the Week, but there are many more in-
novations in this sometimes blood-curdling, sometimes
hilarious and always gripping comedy-melodrama. There
is, for example, The Zombie (upper left), played by
Noble Johnson, noted colored actor, who is neither the
sort of person you’d like to meet in broad daylight (and
much less at night) nor the sort of person you’d like to
try -o rid an old castle of. When he corners Paulette
Goddzrd at the bottom of a staircase that leads no-
where, 1er screams aren’t faked at all, but the real
thimg (lower right). The set of the film was built from
photographs of a real Cuban castle, reputedly haunted.
It took studio carpenters five weeks to construct it, an-
other twe weeks to build in the spooky sliding panels,
trap-doors and coffins that are filled with bodies one
minute, emp”y the next. When Hope saw the castle set
he said, “I won’t staz in this place one minute alone!”

7

MQOVIE and
RADIO GUIDE

PICTURE
OF THE WEEK

Paulette Goddard


www.americanradiohistory.com

»

This is the last of a series of three
articles by James Street, each com-
plete in itself, about Tyronme Power
and Annabella. Here is the revealing
story of their courtship and marriage,
and the reasons why their union is
succeeding.—Editor.

OST Hollywood romances are
M made in print or in the heads

of those American phenomena
—the movie press-agents. We, the
public, get a royal kidding about many
of the love-affairs that are incubated
in a propagandist’s mind but that
never hatch for the simple reason that
they are bogus. A sure-fire way to get
the names of any stars in print is to
say they are in love.

When Mr. Tyrone Power became
American heart-throb number one, the
boys who earn their bread and butter
by keeping his name before the public
reckoned it was time for a little ro-
mance. But Mr. Power wouldn’t play
ball. Mr. Power and Annabella then
were working in “Suez,” and few per-
sons knew that a romance had started
of its own accord. The couple had met
casually before they worked together
in that picture, but it was their ap-
pearance in “Suez” that really brought
them together.

They were never seen together in
public places. One of the reasons was
that Annabella still was Mrs. Jean
Murat. Another was the erroneous
Hollywood theory that the public likes
their movie heroes better single than
married.

But the studio and many other wise
men overlooked one little thing, which
is that we, the people, actually have a
strange little habit of allowing a man
and a woman to work out their own
destiny. If Tyrone Power and Anna-
bella loved each other we were ready
to wish them well and were willing

6

RIGHT: The

still to march up to the movie houses
and plunk down our money to see
them act, as long as they acted well in

good shows. Hollywood is always
squawking that the public is far too
interested in the private lives of stars.
Hollywood made us interested in their
lives, but even so, we, the people, do
not push our curious noses into the
personal lives of stars as much as the
studios do. It is the only business in
the world where the paymaster can
tell his hired hands what they must do
with their private lives, and what’s
more, get away with it.

Mr. Power and Annabella did not
give anyone an opportunity to meddle
in their business.

Annabella’s father, Pierre Charpen-
tier, and her mother and fifteen-year-
old brother visited her while she was
making “Suez.” Mr. Power’s mother,
Mrs. Patia Power, entertained them.
Ty began playing the big-brother role
to Annabella’s brother. Everything
went along swimmingly.

Soon a divorce was arranged for An-
nabella. The wise men of Hollywood
knew what was up and kept their fin-
gers on the pulse of the public, testing
the reaction of America to the romance
of its young idol and a divorced
mother. The public’s reactiori was, “So
what?”

O ONE day Annabella came to the

set where Power was making “The
Rains Came,” and that afternoon they
filed their intention to wed. After the
ceremony, Mrs. Power said: “I was
never so happy. I never thought all of
this would happen to me. Why, I've
been here only a little more than a
year. Ty and I have agreed that mar-
riage shall not interfere with my act-
ing. I want to make a name for my-
self in this country as an actress, just
as I did in Europe, and Ty’s going to

LEFT: The Duke's mother, Mrs.
Tyrone Power, Sr. (right), saw
Annabella in films, met her, and
was pleased at the marriage

Duke
Duchess kept their romance out
of the news and only close
friends attended the wedding

and the

help me in perfecting my English and
in other ways.”

There is no cause for any real pro-
fessional jealousy within the Duchy of
Power, for, to be unpardonably frank
about it, Mrs. Power has not yet
reached the heights that her husband
has. Perhaps she will. Mr. Power is a
big enough man to help her do it. And
if she ever does, the acid test of their
marriage will come. Few marriages of
stars have survived unless one is will-
ing to step down. The Gable-Lombard
marriage is working, but they are
older and have had more experiences
in life than the Powers. The Taylor-
Stanwyck union is working well also,
but we’ll get to them later in this
series of articles on Hollywood and its
royalty.

Ty and Annabella took their honey-
moon a month after they were mar-
ried and were away in Arizona only
three days when the studio called the
bridegroom back to work. The couple
really didn’t have a honeymoon until
they got a chance to go abroad some
time later.

They bought their home in Brent-
wood and tried to settle down to the
serious business of living. Their home
is‘not pretentious but is austere. It is
not as cozy as the Gable farmhouse.
It has two stories, and the living-room
is to the right from the main entrance.
Mr. Power’s prized Shakespeare li-
brary is in the living-room. There are
many other bookcases in the room and
each is filled with good volumes—
mostly classics and biographies. The
furniture is simple and in the most
excellent taste, and the walls are dec-
orated with fine old prints. The bar,
one of the smallest I saw in Hollywood,
is just off the living-room, and across
a hallway is the dining-room, which is
comfortably and tastefully furnished

The pride of the duke sticks out all

www americanradiohistorv com

over him. He is not aloof, but neither
does he stoop to impress. He is proud,
and proud of it. There’s a certain lady
in Hollywood whose face is still burn-
ing. Years ago, Power tried to date
her and got snooted. Later, when he
hit the top of the heap, she called him,
but the duke was not at home to her
deliberately.

The man never forgets a grudge or
a favor. Those who were gooc to him
when he was a nobody have been
repaid twice over. There’s a little New
York restaurant that was kind to
Power back when a dollar was a lot
of money to him. And when the duke
became a star, he allowed the restau-
rant to advertise widely that it was
one of Ty Power’s favorite eating-
joints.

E IS the most polite man I met in

Hollywood and is very attentive to
his wife in little matters. He always
rises when she enters the rocm and
never fails to t=1l her how well she
looks. He laughs at her witty sayings.
If he is not completely in love with her,
then he is the greatest actor in the
world. And the same goes for Anna-
bella.

Ty is a man of many hobbies. He
owns a small island off Mazatlan, Mex-
ico. He plans some day to build a hunt-
ing lodge there. He can reach the is-
land in six hours in his own plane. He
owns an amphibion and has his own
license.

Perhaps his favorite hobby is pho-
tcgraphy, which he has played around
with since he was a boy. On a tour of
South America, he shot about 4,000
feet of film. He has a collection of
ghastly Indian ceremonial masks,
which he bought in Mexico. His most
treasured memento is a two-page fan
letter he received in 1936 from Rita
Frescke of Gary, Indiana. He has
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never met the lady and has never
heard from her since. It was the first
fan letter he ever received, and he
keeps it in his drawer in a dressing-
room. His fan mail now is delivered
in a truck and averages about 8,000
letters a month.

He always wears a good-luck ring.
It is a quarter of an inch wide and
fashioned out of woven gold strips.

The duke is always willing, even
anxious, to talk about the Power fam-
ily. But he is never boring. He's very
proud of his father and of all the other
Powers who did things. He always is
on the lookout for pictures of his fa-
ther and particularly of his great-
grandfather, Tyrone I.

His father was quite a writing man,
and his great-grandfather wrote a
best-seller, his “Impressions of Amer-
ica.”

The duke is trying to write, too.
When his father died suddenly, he was
half-way through with his autobiog-
raphy, and Tyrone III hopes some day
to finish it. He writes in longhand, and
his publicity agents insist he does a
daily stint. Mr. Power made no such
claims. Mr. Power is truthful about
everything.

His sister, Anne, is a writer.

The duke is not among the richest
stars, but he soon will be at the rate
he is going. His business affairs are
handled by Frank Adams, who was
business manager for the elder Power.
Bill Gallagher is Power’s secretary and
allows his boss thirty dollars a week
for spending-money. Of vcourse the
duke can have more when he wants
it, which is often.

The household expenses are not
heavy, because Mrs. Power is as thrifty
as the average French lady. She
watches the bills closely, but does not
attempt to run her house on a budget.
Neither does she bother with too many

on their

comfortable

of the details.
daily contact with Mrs. Power, and all
the duchess does is to supervise the
running of the place.

Although everything has run rather
smoothly at the Duchy of Power to

The housekeeper is in

date, upon one occasion Annabella
practically saved Ty’s life.

They were skiing at Big Bear, a va-
cation resort near Hollywood, when
Tyrone slipped on some ice and cut
his ankle to the bone. Using the tradi-
tional portion of an undergarment,
Annabella applied a tourniquet to her
husband’s ankle to stop the bleeding
while other members of the party
raced for help.

Following a wild six-mile ride on a
sled to the nearest habitation, where it
was discovered no doctor was avail-
able, Ty was transported by car to Hol-
lywood, where physicians, summoned
by long-distance telephone, awaited
his arrival. X-rays indicated his ankle
was not broken, as had been feared
at first, so the medicos took six stitches
in the injured member, gave Ty orders
to stay in bed a few days, and con-
gratulated Annabella on a fine job of
tourniquetting. Had the duke lost
blood all during the sled ride and
automobile dash from Big Bear he'd
have been a much sicker man than
he was.

OW to bring this family chit-chat

about the duke and duchess up to
date, we must mention the recent stork
rumor which hovered over them. Ty-
rone was on location with the ‘“Brig-
ham Young” troupe and Annabella
was visiting him when the rumor
started, growing in authenticity as only
a Hollywood rumor can. Most easily
reached was the Powers’ secretary,
who issued a flat denial. But the im-
pending birth of royalty in Graustark-
Hollywood is first-water news, so the

LEFT: The Powers went to ltaly
belated honeymoon.
Studio calls interrupte
first honeymoon

RIGHT: The Powers' house is

tious. Ty and Annabe
home bodies, go out seldom

their
attempt

but not ﬁrefen-
a are

: How Tyrone Power and

Annabella, one of the hap-

piest couples in Hollywood,

keep their marriage romantic

duke himself was called on location by
the press.

“Nothing to it,” Ty retorted.

As good a guess as any is that Anna-
bella hasn’t given up hope of making
a really big mark in American films
and that she plans more work along
that line before a royal heir can be
expected to grace the Duchy of Power.
But, about unpredictable Hollywood,
only a sucker will make a definite
statement concerning such events as
marriages, divorces and births, espe-
cially in type. Other tidbits of infor-
mation can be dispensed, however.
For the record:

Both the stars are under contract to
20th Century-Fox. Mr. Power was
given a new three-year contract last
December.

One of Mr. Power’s favorite mottoes
is “Never take yourself too seriously.”

Although most people do not realize
it, Mrs. Power is supersensitive and
even timid. That is one reason why
her husband protects her from the
stares and questions of the public. She
weighs about one hundred pounds and
is as trim as a pine sapling. She is not
the outdoor woman that Carole Lom-
bard is, but she enjoys swimming, ten-
nis, golf and winter sports. She plays
the piano, often alone for her husband.
And he sings. The duke is not so hot
at singing, but he is improving all
the time.

Annabella likes to write notes in
English. She reasons that that’s the
best way to learn a language, and at
the studio she often scribbles notes.
On the Venetian blind in her dressing-
room is this note, “Please keep the
heating turned off in this room and
the windows open. Thank you!” Now,
there’s perfect English for you.

Mrs. Power likes small cities. “I
could never stand to live right in a big
city,” she said. “Too many people
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By James Street

jammed so close together depress me.
If I had the power I would see that
everyone had a home, no matter how
small, and ®ach would have a little
garden.”

And that reminds me that Ty hates
people who sign letters to him, “More
Power to you.”

R. POWER has violent likes and

dislikes and. his tongue can be
forked and his temper biting. It is hard
for him at times to keep his tongue
under control, for he has lightning
Irish temperament. His wife often
senses his rising temper and, knowing
that h2 may have a bitter, biting re-
mark at the tip of his tongue, eyes him
with a “don’t say it” glance, and Mr.
Power usually obeys her.

Mr. Power is not as democratic as
some of the stars. He is not smug or
snooty, but he has an innate dignity.
There’s none of the rowdy backslap-
ping stuff about the duke. He is se-
dately proud of his achievements, his
heritage and his wife. And you can’t
blame him!

The duke’s two ambitions are to be
a good husband and as good an actor
as his father. And his greatest desire
is to go back to the stage as one of
the top actors. He’ll go back to the
stage one of these days. It's in the
cards.

The duchess has three ambitions—to
be a good wife and mother, to be a
great actress and to sleep in a hay-
stack.

“That sounds strange, I know,” she
said. “But when I was a little girl my
father was a scoutmaster and I used
to go on hikes with him and the boys.
He would let them sleep in the hay,
but he wouldn’t _let me. Some day I'm
going to.”

Mr. Power assured her that she
could.
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GROWS UP

LANA TURNER, vivid, vibrant, sirenesque and youthful, has made

greater strides toward real screen greatness in the past year than
any other youngster in Hollywood. Her screen roles have changed
from those in which she merely displayed pulchritude (early pub-
licity picture, left) to meaty parts in which she is being given a
real chance to act. With a new type of hair-do (below), her ordinar-
ily red-tinted blond hair now a darker shade, Lana next will be
seen in Metro-Goldwyn-Mayer’s “I Do,” which was formerly titled
“To Own the World,” as a completely mature, dramatic sctress.

IN "t DO" (scene above) Lana has just learned she is going to
have a baby, only to have her husband come home and tell her
he has lost his job! Lately wedded to maestro Artie Shaw, in
real life Lana allegedly has been having marital problems a'so
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This is
JANE
DOE

ONGRATULATIONS TO

BARBARA STANWYCK,
chosen by Frank Capra to play
the part of Jane Doe opposite
Gary Cooper in “The Life of
John Doe,” for landing what in-
siders predict is the acting-plum
of the year. The search for a
Jane Doe has been almost as ex-
tensive as that for Scarlett
O’Hara, with practically every
top-flight feminine star in Holly-
wood rumored for the part at
one time or another. Last two .
stars to be tested before Miss
Stanwyck was signed were Olivia
de Havilland and Ann Sheridan.
Simply to be chosen for the part
puts Barbara into the running
for the Academy Award, as this
picture will be one of the out-
standing entertainment achieve-
ments of the year from all :
advance information. Congrat- .
ulations again, Miss Stanwyck!

This Week in Hollywoo

Eleanor Powell’'s illness, Pat O'Brien's peeve, Joan
Crawford's baby — here's the news of Hollywood!

ELEANOR POWELL, of the twin-
kling feet, wasn’t so twinkling recently
when she entered Cedars of Lebanon
Hospital for observation. Suffering
from Hollywood’s favorite illness,
nervous indigestion, for over a year,
latest attack was brought on by nu-
merous rumors of a break in her en-
gagement to Merrill Pye, Metro art
director. Fiance Pye, asked by a MoviE
AND Raplo GUIDE reporter how Miss
Powell was, said: “She’s high-strung,
as all girls of her type are. She’s un-
der observation for a week and being
given all kinds of tests, but what she

needed most is the rest she’s having.
I just talked to her on the phone and
she’s fine.”

WHEN PAT O’BRIEN visited the
University of Notre Dame a few weeks
ago to make certain scenes for the
film “The Life of Knute Rockne,” a
Chicago sports writer took exception
to the things Pat did while on the
campus. The sports writer belittled the
floral wreath Pat placed on Rockne’s
grave, the tears he shed while so do-
ing, and other manifestations of hom-
age to Rockne. The writer claimed

everything Pat did was for publicity’s
sake, and that Rockne’s name was
“disgraced.” Result: A wild Irishman.
But Pat won’t do anything about it. He
feels that should he take action the
resulting newspaper comment could be
construed as publicity.

DEANNA DURBIN is now kiddingly
called “Strip-Tease Durbin” by every-
one on the Universal lot. The reason:
Deanna, dressed in a Viennese peas-
ant costume, enters a scene and re-
moves her bkoots (she doesn’t wear
stockings for the scene) and seven
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petticoats. P. S.: After the seven petti-
coats are takerr off—five still remain!

The private life of JOAN CRAW-
FORD soon is going to become just
that—a private life. Since the adop-
tion of a baby girl named Christina,
Joan has vowed to keep her private
affairs out of the public eye more than
ever before. Both the institution from
which Joan secured the baby girl and
Joan feel that any publicity of a pri-
vate nature would be unwise. Joan
always has been aware of the value of
publicity, and her willingness to co-

9
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1888 — 1940

WALTER CONNOLLY, 52, one
of the best-loved actors in films;
who passed away on May 28 in
his Beverly Hills home, was born
in Cincinnati, Ohio. He made his
first professional stage appear-
ance in "Classmates" in 1909,

was brought to Hollywood in
1932. His last appearance was
in "The Great Victor Herbert"

This Week in Hollywood
(Continued)

operate with the publicity department
of her studio and Hollywood scribes is
well known. But now that little Chris-
tina has become a part of the family,
Joan’s career and her obligations as a
mother will become two separate and
distinct things.

JACK CARSON is the newest fea-
ture player to get a break in Holly-
wood. You’ll remember him in the
Jane Withers picture “Shooting High.”
And that is just what young Carson
is doing these days. Lewis Milestone,
director of RKO’s “Lucky Partners,”
saw Jack play a small role in another
Ginger Rogers picture, “Carefree.” He
remembered him, and when he drew
another Rogers assignment he decided
to test Carson for the sort of role
Ralph Bellamy has made famous.
There was plenty of opposition when
Carson’s name was mentioned. You see,
he started at RKO playing bit parts,
worked up to $100 a day, and finally
won a few featured roles. Then he
was let out of his contract and free-
lanced for a year. The studio was re-
luctant to give Carson the important
role of Ginger’s boy friend. But the
young actor beat all the others who
tried out for the test. Said Carson:

10

“When I was making a hundred bucks
a day I thought this acting game was
a racket. But the more I learn about
it, the tougher it gets.”

JUDY GARLAND will have her first
real solo starring-role in “Little Nelly
Kelly,” the George M. Cohan play
about an Irish immigrant girl. Said
director Norman Taurog, who will di-
rect this picture: “Judy has fine quali-
ties of heart and mind, and they are
what count. No one has ever made a
lasting success in this business who did
not have these qualities.”

GUY KIBBEE, who told reporters
he was “too old for a stage show,”
made a fine success of his role as
Captain Andy in “Show Boat,” the first
contribution of the Los Angeles Light
Opera Festival. Not only did Guy
appear adequate in the role, he outdid
himself by displaying unexpected viril-
ity. He bounced a water-jug so hard
that it leaped right into the audience!
Guy, who has just finished in the film
“Our Town,” has been saying for years
that he wanted to buy a ranch and re-
tire. Says Mrs. Kibbee: “He just thinks
he wants a ranch. I’ve actually lived
on one. And I know just what Guy
would do. He’d hire people to pick the
oranges and gather the eggs, and soon
be looking around for another part in
pictures!”

IDA LUPINO and LOUIS HAY-
WARD see so little of each other since
they are both working in pictures at
different studios that they haven’t dis-
cussed each other’s vacation plans. Ida
goes to the desert when she completes
Warners’ “They Drive by Night.” Louis
will not join her, since he must start
immediately in “The Son of Monte
Cristo.” When he finishes that film,
he will go to San Francisco for a
couple of months’ rest. By that time
Ida will undoubtedly be working in
another film. Suggestion: Instead of
a vacation away from each other, what
this couple should plan is a vacation
together.

PRISCILLA LANE, dancing with Perc Westmore (above), can keep a secret.

Her marriage of a day to Orin Haglund in Yuma on January 23, 1939, her
divorce the following day were reported only recently by Jimmie Fidler

BOB STACK has hit upon a unique
way of helping the Red Cross. He is
going to present the play “Journey’s
End” in the little theater of his own
home and give the proceeds to that
patriotic organization. Bob will take
the part of Raleigh. Praiseworthy:
That the other players will be his
chums from dramatic school, who, ac-
cording to Bob, ought to get a break.

CAROLE LANDIS set the town on
its ears with an advertisement in the
local papers: “An apology to the work-
ing press of Los Angeles: I have just
learned, and with great dismay, -that
invitations have been extended you to
attend a reception tomorrow, Tuesday
afternoon, for the purpose of confer-
ring upon me the title of ‘The Ping
Girl—because she makes you purr.’
The plan is an obvious attempt to pub-
licize my role in ‘Turnabout.’ While
I know that many things are endured
in the name of publicity, this ‘mental
blitzkrieg,’ in my opinion, carries
things a little too far. I was never
consulted about the scheme, nor do I
approve, merit or deserve the appella-
tion they would like to inflict upon me.
For these reasons I feel an explanation
is due you because I will not be pres-
ent at my own reception to ‘ping, purr
or even coo.” Signed, Carole Landis.”
Hal Roach studios, party hosts, can-
celed “tentative” reservations on Ciro’s
books, called all newspapermen-guests
and canceled their invitations, accepted
condolences from all but two of the
press, who thought the apology might
be a clever “Turnabout” gag. Result:
The Roach publicity department is de-
servedly taking bows for the stunt, one
of the most amusing Hollywood has
seen in weeks.

JOHN WAYNE, reported to have
broken three ribs in a scene for Walter
Wanger’s “The Long Voyage Home,”
actually spent one night in Cedars of
Lebanon Hospital, underwent an X-ray
examination and was sent home badly
bruised, but unbroken. What hap-
pensd: Wayne was making the last
shot in the picture. He was supposed
to be washed across the deck of a ship
by a huge wave. The wave unexpect-
edly smacked him against a winch and
the actor collapsed. Note to fans: The
scene will be retained in the picture as
a tribute to Hollywood realism.

PRODUCERS ERICH POMMER
and HERBERT WILCOX, who are be-
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coming a part of the Ho'lywood scene,
are not beyond telling a joke on them-
selves. In 1923, Wilcox was directing
and Pommer producing a silent pic-
ture for UFA studios in Berlin. They
decided to make a raid on Hollywood
talent, and learned from their agents
that they could get THE Barrymore,
then vacationing in Europe. The price
asked was staggering, but Barrymore
wasn’t available at currant European
rates. So he was signed for the ro-
mantic lead . . . SIGHT UNSEEN. It
turned out that THE Barrymore was
Lionel. Result: They made the picture
anyway, but did not release it in
America.

Although the HAL ROACH, JR.-
DOLLY HUNT wedding took Holly-
wood by surprise a MoviE aND RaDIo
GUuUTDE reporter was let in on the secret.
Invitations were sent out and an an-
nouncement was placed in the papers
on May 24 that an engagement-an-
nouncement party would be held for
the two at the home of Delly’s parents
in Pasadena. On the Saturday evening
before, Hal, Jr., and Dolly were danc-
ing at Ciro’s, accompanied by Mrs. Hal
Roach, Sr., Mr. and Mrs. Oscar Boet-
ticher, Jr. (Oscar attended Culver
Military Academy with Hal and is in
the Roach casting office), Mr. and Mrs.
Robert Collins and John Clark. In the
middle of the evening, the party left
and went to Yuma, where the wedding
ceremony was performed. In addition
to the presence of the mother of the
groom, best indication that the event
was planned in advance is the nine-
room early - California style home
which the couple had finished furnish-
ing not a week before their marriage.
Best joke on know-it-alls: The “en-
gagement” party was turned into a
wedding reception—which was what it
was meant to be all the time!

OSCAR LEVANT has completed his
screen role in Paramount’s “Rhythm
on the River” and retired gratefully to
New York. Levant, whom Hollywood
dubbed “the poor man’s Lionel Stand-
er,” had a painful time understanding
studio ways. He was talking with an
extra girl on the set one day when a
cameraman snapped an “informal”
picture. Levant gave him a smattering
of healthy language, demanded the
plate of the picture, screamed that he
was a married man, a prospective
father, and wanted no “informals”
published in the country’s papers! Re-
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ARTHUR TREACHER, famous for his butler roles, and Virginia Taylor, non-
professional, whom Hollywood said were secretly wed, recently proved

they weren't—by eloping to Las Vegas, Nevada——and getting married!

sult: Paramount publicity gave Levant
a smattering of studio methods. Care-
fully they explained that he had the
right to okay all pictures snapped of
him!

THE RACES OPEN: Hollywood
turned out en masse for the opening

day of Hollywood Park racing. Fashion

entries were: Sonja Henie in a white-
linen suit, white rough-ribbon turban,
three-quarter sable coat (she was
closer than a photo finish to Dan Top-
ping all afternoon) Constance
Bennett’s mustard - and - black print
dress, plain black-wool coat, and
smooth black-straw brimmed, off-the-
face hat trimmed only with matching
grosgrain ribbon bows (Richard Ain-
ley, escort) . . . Mrs. Jack Warner’s
double entry: A chartreuse straw hat
and black crepe shoes with built-up
soles and wide bands around the ankle
. . . Deanna Durbin’s baby-blue pet-
aled ribbon hat, matching a blue-and-
tan tweed coat (Vaughan Paul was
with her as usual) . .. Virginia Bruce’s
old-fashioned white-leghorn straw hat
with pastel flowers, and a pale-blue
print gown. Paddock Patter: Mickey
Rooney didn’t bring a girl, or pick a
winner . . . Liz Whitney spent most of
her time talking with Bob Ritchie . . .
Don Ameche, thinned down since his
Washington experience, with Chet
Lauck, and shouting like mad when
their horse, Bulwark, was one of four
horses in the. photo finish of the big
Premiere Handicap, then failed to
show up on film as well as its owners
usually do . . . Marlene Dietrich (with
Andy Lawlor) betting at the $6 com-
bination window . . . Bing Crosby’s
mother crowning the winner of the
Premiere, Captain Cal . . . Leo Mc-
Carey, producer of *“My Favorite
Wife,” chartered a private plane, took
Irene Dunne, Randy Scott and several
others to the Kentucky Derby a while
back. He bet on Gallahadion and
more than paid for the trip. McCarey
vlaced his bets on Captain Cal at the
$50 window. The odds were nine to
one. Said McCarey: “I’m usually lucky
on long shots.”

JOHN SCOTT TROTTER, who
doesn’t know what “mike fright”
means when he gives out the music for
Bing Crosby on the Kraft airshow, had
klieg jitters on his first appearance
before the cameras in “Rhythm on
the River.” Rehearsing repeatedly his
one line, “Tonight we have a special

treat,” by the time the actual scene
was shot John mouthed: ‘“Tonight we
have a treasle speat.” So apologetic
was he, and so nervous, that a rest
was called while John went over to a
corner and mumbled over and over
his line.

VIRGINIA FIELD was bitten on the
ankle by a black-widow spider in the
garden of her home. She called a doec-
tor immediately but he refused to
touch the wound for fear of sending
the poison through her body. Virginia
had a call the next day to work on
RKO’s “Dance, Girl, Dance,” and since
nothing could be done until the poison
was centered in her ankle, she decided
to carry on. She limped about the set
in great pain, and when the day’s job
was finished, returned home to have
the -wound lanced. Sidelight: This is
about the fourth accident on this pic-
ture. There have been minor hurts to
the crew and Louis Hayward cut his
thumb on a broken glass decanter just
as director Dorothy Arzner called
llcut")

MICKEY ROONEY and Sidney
Miller, those song-writers who do a
little acting on the side, with one
hundred teen-age youngsters, were re-
hearsing a version of La Conga for
“Strike Up the Band.” Dance director
Eddie Larkin’s pet phrase to start
them off was “Two for nothing.”
Hearing the words a few times,
Mickey and Sid decided they were a
swell title for a song and rounded up
Judy Garland, Bill Tracy, Leonard
Seus and Larkin himself to write some
silly verses. The song, titled ‘“Two for
Nothing,” is a cutie and probably will
be grabbed by a publisher, unless the
kids decide to save it for their own
musical, upon which they are working.
Moral: Watch your wordage around
Hollywood, or you’ll be inspiration for
a song.

MELVYN DOUGLAS, strangely
enough after the newspaper furor
about him being one in real life, is
playing the role of a Communist in
“He Stayed for Breakfast”! And, in
one very amusing scene Douglas is
caught in Loretta Young’s Paris apart-
ment attired in a negligee, supposedly
Loretta’s, with his suit sent to slow-
moving French cleaners. Double-gig-
gle: The charming concoction of satin,
chiffon and marabou feathers in a baby
blue gave so much frouble to both the
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