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DID YOU NOTICE HELEN'S
BREATH AGAIN TONIGHT-
SICKENING !

HELEN'S ! HELENS

AND HERBERTS.WOULDNT
YOU THINK THEY WQULD

USE LISTERINE ?

THEY'RE NOT THE
ONLY OFFENDERS. IT'S
EVERYBODY THESE DAYS.
TOO MUCH SMOKING AND
DRINKING.

WISH | COULD DO SOME:
THING ABOUT SUCH
FRIENDS-BUT WITH
ALL THEIR FAULTS |

LOVE THEM STILL.

CAN YOU COME RIGHT
UP, MR, THORPE?YES,

| WANT MY BRIDGE
TABLE ENLARGED

|
I MAKE 1T TWO FEET WIDER ALL ~ NOW LET THEM COME,
l AROUND-SO PEOPLE CAN'T GET THEIR |& ~ HALITOSIS OR NO. iT'S MAYBE WE HAD BETTER

HEADS TOGETHER. —u &

} | OK.LADY, BUT IT SOUNDS
{ NUTS TO ME.

CORKING, DARLING !

A

SO WIDE WE'LL NEVER MAKE THE
NOTICE THEIR FIRST PRIZE
BREATH ! A BOTTLE OF ~

=

/;(A\’

WHY OFFEND NEEDLESSLY? Modern habits explain why
so many people have halitosis—(bad breath). The sad part
of it is that you never know when you offend, but others do,
and hence avoid you. 1

If you want to make sure that your breath is beyond re-
proach get in the habit of using Listerine Antiseptic every b
morning and every night, and between times for social or
business engagements.

Listerine Antiseptic halts fermentation in the mouth,
the major causeof odors, and overcomes the odors them-
selves. Your mouth feels wonderfully fresh and
clean and your breath is sweeter, wholesome
and more agreeable. Lambert Pharmacal Co.

For Halitosis (BAD BREATH) use LISTERINE




Pampers her skin with costly lotions
but she ignores her tender, ailing gums

’e
- gl .
L) -

How often such neglect leads
to real dental tragedies...
give your gums the benefit
of Ipana and Massage.

PAT, PAT, go her deft fingers—attend-
ing to the important business of
beauty. Creams and lotions to aid her
skin—a hundred brush strokes nightly
for her hair—those are details she never
overlooks. And rightly so! Yet how little
they count, when her lips part in a dull
and dingy smile—a smile that ruins ber
loveliness, destroys ber charm.

Yet hers might be a smile, radiant and

Aonconbls.

a good tooth paste,
like a good dentist,
is never a luxury.

-

captivating—but not until she learns the
importance of bealthy gums to sound
teeth—not until she knows the meaning
of —and does something about — that
warning tinge of “pink” on her tooth
brush!

Never Ignore “Pink Tooth Brush”

“Pink tooth brush” is only a warning.
But if ever you notice it, see your dentist.
You may not be in for serious trouble.
Probably, he'll tell you that modern soft
foods are to blame—foods that deprive
your gums of necessary stimulation.
“More work and exercise for those ten-
der, ailing gums” is the likely verdict

—and, very often, “the helpful stimula
tion of Ipana Tooth Paste and massage.

For Ipana, with massage, is designed
to help the gums as well as keep teeth
bright and sparkling. Massage a little
extra Ipana into your gums every time
you brush your teeth. Circulation quick-
ens in the gum tissues—gums become
firmer, more resistant to trouble.

Don’t wait for the warning tinge of
“pink” on your tooth brush. Start today
with Ipana and massage—one sensible
way to a lovely smile.

LISTEN TO “Town Hall Tonight”—every Wed-
nesday,N.B.C.Red Network,9P.M,,E.D.S.




Quic/c[y. .

Correct Your Figure Faults
Perfolastic Not Only Confines,
It Removes Ugly Bulges!

Takes #wa e E - i « Reduces
abdo?nina)‘ . . diaphragm,
fat and hips
uoly *‘bulge { and
derriers'” | thighs

IF YOU
DO NOT

3 INCHES in 10 DAYS

. . . it will cost you nothing!

Thou_sands of women today owe their
slim youthful figures to the quick,
safe way to reduce . :, Perfolasticl
“Hips 12 inches smaller,”” says Miss Richardson,
“Lost 60 pounds and reduced my waist 9 inches,”
writes Mrs, Derr, “I used to wear a size 42, now |
take size 18" says Mrs. Faust. “Never owned a girdle
I liked so much—reduced 26 pounds,” writes Miss
Marshall. Why don’t you, too, test the Perfolastic
Girdle and Uplift Brassiere at our expense?

i{mmediately Appear Inches Slimmer!

B You need not risk one penny . . ., simply try
Perfolastic for 10 days without cost. You will be
thrilled with the results . .. as are o/l Perfolastic
wearers! You appear inches smaller at once, and
yet are so_comfortable you can scarcely realize
that_your Perfolastic Girdle and Brassiere are ac
tually reducing hips, waist, diaphragm and thighs.
Every moveyou make puts the massage-likeactionto
work at justthose spots where fat first accumulates,

No Diets, Drugs or Exercise!

B You do not have to risk your health or change
your comfortab.: mode of living. No strenuous
exercCise to wear you out...no dangerous drugs
to take...and nodiet_to reduce face and neck to
wrinkled fiabbiness. The Perforations and soft,
sitky lining make Perfolastic delightful to wear.
And with the loss of excess fat will come increased
pep and energy.

B See for yourself the wonderful quality of the
materjal! Read the astonishing expericnces of
prominent women who have reduced many inches
in a few weeks , ., safely! You risk nothing. Mail
coupon now!

SEND FOR TEN DAY FREE TRIAL OFFER!

PERFOLASTIC, Inc.

Dept. 289. 41 EAST 42nd ST.. New York, N. Y.

Pleas¢ send me FREE BOOKLET in plain
:nvelope, also sample of perforated material and
particulars of your 10-DAY FREE TRIAL OFFER!

Name.

Address_
e e ——
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TWENTY QUESTIONS

I. Who is Deanna Durbin's singing
teacher?

2. Who is the only person, other
than Lum and Abner themselves, ever
heard on the Lum and Abner pro-
grams?

3. Who is the telephone girl on
Hollywood Hotel?

4, Does the trio on the Universal
Rhythm show work on any other pro-
gram?

5. What former child movie star,
now that he's grown up, is leading an
orchestra in Hollywood and planning
on bringing it to New York soon?

6. The author of what well-loved
radio serial recently made a trip to
the Orient aboard the China Clipper?

7. What radio and movie star is
the bona-fide mayor of a town in
Cadlifornia?

8. What is radio's oldest male
quartet?

9. What famous orchestra leader
only recently made his very first ap-
pearance in New York City?

10. Who is now playing the part of
"Honeychile" for Bob Hope?

Il. What two radio stars are inter-
ested in sports professionally?

12. What radio performer is famous
exclusively for his snoring ability?

3. What famous actress and radio
favorite will be missing from her
regular spot on the air next fall, ac-
cording to present plans?

I4. What orchestra leader is en-
thusiastic over ''musical therapy", the
method of using music to cure plysical
ailments?

5. What radio star has a son who
is the radio editor of a Detroit news-
paper?

16. What is the name of the race
course in California in which Bing
Crosby is financially interested?

17. What famous pair of newlyweds
are talking to radio sponsors for a
program this fall?

18. What star, off the air for the
summer, is spending the hot days
watching workmen build him a new
house?

19. Who plays Eb and Zeb on the
Al Pearce hour?

20. What is the theme song of the
Chase and Sanborn show?

(You'll find the answers on page 56)

Short-cut to Reno

A short, but frequent, story ... ing method of feminine hygiene. They
“Lysol” disinfectant made the  know these six qualities of “Lysol’” which
Enel ki) i B make it so valuable:

THE 6 SPECIAL FEATURES OF “LYsOL"

UDY and Bill grew up together . . . 1. Non-causrtic . . . “Lysol” in the proper

were childhood sweethearts. Every- dilution, is gentle and efficient. It contains no
body said, ““They’ll be happy”. harmful free caustic alkah.

But ... in less than a year of married 2. Ervecriveness . . . "Lysol” is a srue

. Ei o germicide, active under practical conditions
life, Judy said Bill was cruel, indifferent. ... in the presence of organic matter (such as

Bill said, “We both made a mistake”..  dire, mucus, serum, ecc.).

... Butold Doc Davis, who'd brought 3. PENETRATION...“Lysol” solutions spread
them both into the world, discovered the because of low surface tension, and thus vir-
real story. And “Lysol’” disinfectant cually search out germs.

helped make the ending happy. 4. Economy...“Lysol”, because it is concen-

trated. costs less than one cent an apphcation

The tragic thing about it is, a woman : S !
in the proper solution for feminine hygiene.

seldom knows she’s guilty of neglecting

herself. Fortunately, any woman can 3;52)0‘)0&1;-5 ;f[e’rnl;:ecleanly odor of “Lysol
(and millions of women do) know how not &r STABILITY we « Wysol” eeps its Jall

(14 i3] .
to offend. They know that ““Lysol” dis- strength no matter how long it 1s kept, no
infectant provides a wholesome cleans- matter how often it is uncorked.

FACTS ALl WOMEN SHOULD KNOW
Lenun & Fink Products Corp., Dept. 9-RM.
Bloomfield, N. J., US.A.

Please send me the book called "LYSOL

vs. GERMS", with facts about feminine

hygiene and other uses of "‘Lysol”

Name_ S . ee—
Street — —
Ciy__ - Sta

Coorrixht 1997 by Lehn & Fink 'roducts Corp.
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Frank Crumit returns to
the air as a non-singing
master of ceremonies on
Universal Rhythm. Be-
low, with Rex Chandler.

IHE love bug is making a concerted attack on Horace

Heidt’s orchestra. This fatal germ has vanquished one

King sister and one member of the orchestra, and its
victory over another King sister and another of the boys is
only a matter of time. Louise King and Alvino Rey, the
electric guitarist of the band, were married just
before the organization took its two-week vaca-
tion, and Donna King is engaged to Charles
Goodman, Horace’s top baritone singer.

Not one, but two important things have hap-
pened to Ed Wynn. First, he married Frieda Mierse shortly
after Mrs. Wynn received a Reno divorce. Second, he
reached a decision about his own future in radio—which
is that he doesn’t care whether he ever goes on the air again
or not. He has told intimates that he thinks the day for

By TONY
SEYMOUR

Above, the whole Burns
family: George, Ronnie,
swimming expert Sandra,
and Gracie—who's going
to dance with Astaire!

IT'S UP-TO-THE-MINUTE
AND DOWN-TO-EARTH—A
COMPLETE CHRONICLE OF
THE. MONTH'S BIG EVENTS
IN THE MICROPHONE WORLD

his specialty—puns—has passed, as far as radio is con-
cerned; and that he’ll leave the more claborate type of
comedy to others. Meanwhile, he wants to write a daily
newspaper column and produce a musical show on Broad-
way. * * * L
Ray Noble, now that he’s become a comedian
on the Burns and Allen show, is also getting
into the good old American swing by turning
into an inveterate prize-fight fan. Every fight
night in Hollywood, he’s on hand in a ringside
seat. Daresay he dashes off a cup of tea and
rushes to yell, “Give 'em the axe!”
* * *
1t was a slightly belated honcymoon that Martha Raye
took with her new husband, Dnddy Westmore. Picture

work kept her in Hollywood until a week before the last




dcast. Absolutel diant,
the rushed direet from the nest-to-he. | CINDERELLA FROCKS inspired by

last broadcast into Buddy’s waiting

car, returning just in time to give out

the closing hi-de-hi’s on the next Tues- 4
day’s opus with Palsy-Walsy-Alsy. A

few days later she was scheduled to be j A' BTV Y L N

off for a ten-week personal appearance
tour. * * *

The sympathy of thousands of fans
and radio workers goes out to the
Lanny Rosses. Their eagerly awaited
baby died at birth.

* * *

One of Hollywood’s showiest show
places is Joe Penner’s new home, for-
merly owned by Tito Schipa. When
visitors go through it they are par-
ticularly impressed by the elaborate
servants’ quarters, equipped with show-
ers, a private dining room, and windows
which open on the garden. “Yep,” is
Joe’s explanation, “I want everybody
in this house to be comfortable and
have plenty of room. Why, we even
have a room for hot and cold running
termites.” * * *

New Universal Pictures’ Star

Georgie Stoll’s being seen nightly at
Hollywood’s Famous Door night club
—but not for the purpose of showing
any Hollywood lovely a good time. No,
Georgie goes to the Door to listen to
the torrid rhythms of Stuff Smith and
his hot fiddle. The syncopating violin-
ist has every musician in town fasci-
nated, but Georgie seems particularly
intrigued. Maybe he’s thinking up
some innovations for his fall appear-
ance on the Camel show.

* » *

Frank Gill, one of the scribes for
Eddie Cantor, as well as for the Texaco
summer show, is a proud new father.
He'd sort of hoped for a boy, but when
the baby turned out to be of the
feminine sex he thought up such a good
gag he didn’t mind the disappointment.
He sent out wires to all his friends:
“Guess it’s the Cantor in me.”

* * *

THEY'RE IVORY-WASHABLE

Bdck to school, looking pretty as a pic-

So you thought Eddie Cantor was on
vacation? You wouldn’t if you were , . '
around the studio during rehearsals for | they're sensible, tool Every print, every
the summer Texaco show. Eddie rushes | gay trimming has been Ivory-Flakes
over, watches from backstage, and
gives advice mixed with the irresistible
Cantor grin—then runs back to the | ing instructions tagged to every Cinder-
movie studio for another take on “Ali | ¢jiq Frock to be sure colors stay bright
Baba Goes to Town.” A nice, restful
vacation. * & *

Charlie Winninger's enthusiasm on Psychologists soy: “Teen-oge girls should look
the Show Boat program, now that he,S their best. It creates o sense of well-being . . .
back as its star, is as real as your maokes studies eosier.” Give your doughter iots
enthusiasm over that two-week summer | ©f these delightful Cinderella Frocks. Keep them
rest. lt's not generally known that
during the last year or so, since Charlie
began making great strides in movie
popularity, he turned down some half- lvory Flakes keep fabrics new
dozen offers to go on the air in other . ;
programs. 1t (Continued on page 78) | colors bright . . . because they’re pure

ture in Deanna Durbin Fashions! And
tested for washability. Follow the wash-

as new through a whole school year.

sporkling with frequent Ivory Flokes tubbings.

9 "/loo"/ap

2ete




@ Splitting headaches made me feel miser-
able. I can’t tell you how I was suffering!
1 knew the trouble all too well — consti-
pation, a clogged-up condition. I’d
heard FEEN-A-MINT well spoken of. So
I stopped at the drug store on the way,
home, got a box of FEEN-A-MINT, and
chewed a tablet before going to bed. °

.3

MINUTE WAY!
Three minutes
of chewlng
make the

® FEEN-A-MINT
is the modern laxa-
tive that comes in
delicious mint-fla-
vored chewing gum.
Chew a tablet for 3
minutes, or longer, for its pleasant taste,
The chewing, according to scientific re-
search, helps make FEEN-A-MINT more
thorough-—more dependable and reliable.

difterence

° Next morning— headache gone— full od
llfe' and pep again! All accomplished so
easily too. No griping or nausea. Try
FEEN-A-MINT the next time you
have a headache caused by constipation.
Learn why this laxative is a favorite with
" 16 million people’
—young and old.

sized boxes

only
15¢ & 25¢

Slightly higher in Canada.

By RUSS KING

Dorothy Alt, right, sings
with Harold Green's
unique International Or-
chestra made up of thir-
teen different nationalities. .

Betty Worth, above, plays

stooge for Jay C. Flippen

’ over WHN and WOR.
Right, the Twin Cities'
sport-spieler is Dick Cullum.

INNEAPOLIS-ST. PAUL: Al-
M though Minnesota’s twin cities

don’t always see eye-to-eye on
everything, they did get together on a
daily sport-spieler to represent them on
the- air. Selecting St. Paul’s KSTP as
the station outlet, the sponsor, Hamm’s
Beer, chose Minneapolis’ outstanding
sports writer to do the talking. And
if you're a Twin City sports follower

you've already guessed that Dick Cul-

lum is the man at the mike. :
Spotted at 5:55 p. M. seven days a

week, Dick doesn’t attempt to give all

the! sports news of the day, but instead

treats the major items editorially in
much the manner of his popular daily
sports- column in the Minneapolis
Journal. :

Dick’s previous radio activity has
been limited to a weekly question and
answer program for his paper during
the football season. Preferring football
and boxing in the line of sports, Dick

. was the organizer of the Minneapolis

Journal Downtown Quarterbacks Club
last.year. The club has a membership
of some five hundred of the city’s most
prominent citizens who meet every
Monday during (Continued on page 88)




HE PACKARD
SHOW, for the
summer, 1s featur-
ing  Johnny Green’s
music and the voices

of Trudy Wood, Jim- b4 S E
my Blair, and Jane
Rhodes. The time and network are the same as when

Fred Astaire and Charlie Butterworth were at the helm—
Tuesdays at 9:30 p. m., EEDS.T,, on the NBC Red net-
work. If you think, as 1 do, that Johnny Green is one of
the smartest maestros 1n the business, this program’s ex-
actly right for you. If you want comedy, you're out of
luck; there isn’t much and whart there is, is only good for
mild chuckles. But then, laughing too hard in the summer-
time only makes you hotter. The three young vocalists
blend nicely with Johnny’s music—which means that none
of them stands out particularly. There are, perhaps, a few
too many commercial announcements for comfort.

YOUR NECK O’ THE WOODS, on CBS at 10:30
p. M., EID.S.T, every Monday, is something really new in
the way of programs. You ought to like it. Carl Carmer,
the author of that non-fiction best-seller of a few years
back, “Stars Fell on Alabama” (and I don’t mean the song),
is the master of ceremonies and narrator who tells you all
about the local traditions and legends of every part of the
United States, a different part each Monday. Comedy, fan-
tasy, history and tragedy are all grist for the Carmer
mill, and he presents them in an amusing and interesting
way. He's not above mixing in a bit of music now and
then when it’s needed, either. Listen in, and if you're an
old-timer around your home town, you may find yourself
groping back into your memory for an old story to con-
tribute to Carmer’s collection of American lore. Think back
now . . . What was that old story Grandpa used to tell?

THE
REVIEWING STAND

isn’t too slow for a Sunday-night program.

UNIVERSAL
RHYTHM is a full-
sized hour show now,
having moved over to
the  Sunday - night
spot — nine o’clock,
E.DS.T., on CBS—
which its sponsor formerly used for a symphony orchestra.
1t will stay there until fall. Frank Crumit is the most im-
portant addition to the cast, with Richard Bonelli, Carolyn
Urbaneck, Aiec Templeton, and Rex Chandler’s orchestra
remaining in the show. Frank’s a genial and pleasant mas-
ter of ceremonies, and keeps things moving at a pace that
1 understand he
won't sing at all, which seems a pity. The sponsors rate a

c T O

bow for giving us such generous helpings of Alec Templeton

every week—he’s one of the finest entertainers 1 know.
Richard Bonelli and the orchestra are, of course, depend-
able, and Miss Urbaneck seems to be a real find in the
sweet-singer department.

ELDER MICHAUX, SOLOMON LIGHTFOOT,
is back on the air after a long absence, broadcasting this
time on a coast-to-coast Mutual network, Monday nights at
ten o'clock, E.D.ST. Maybe I'm all wrong, but it seems
to me that the years have done something to the worthy
Elder and his congregations. Haven’t they all become less
excitable, more reserved and dignified? 1 don’t seem to
hear that loud and fervent chorus of “Yeah man!” in the
background any more. The Elder’s oldtime fans may not
entirely approve of this modern restraint, but otherwise the
program is just as good as it used to be back in the days
when it was on CBS. The Elder is just as cunning as ever
at linking a snatch of sermon with a snatch of music, the
sermons are just as homely and inspiring, and the music
just as fresh and beautiful.

Strong suniight
throws a hard light
a on your face

Pond’s “Suniight”
Shades catch oniy the

softer rays of the sun
—soften your face

1
)

$ face. Flatter you outdoors and in!

‘ | jars, 35¢, 70¢. New big boxes, 10¢, 20¢.

Name

T

" —to flatter you m
e  hard sunlight
Pondi 3 Sivndight shadsr b

Summer Brunette
Sunlight wenn)
Sunlight (oarx)

This year Pond’s has three “Sunlight”
shades! Choose your shade according to
your tan. Blended to catch only the softer
rays of the sun. Pond’s “Sunlight” Shades

soften the hard glare of the sun on your

Try them at our expense. Or buy a box,

and if you do not find it more flattering
than ordinary sun-tan shades, send us
back the box, and we will refund purchase
price plus postage. Decorated screw-top

Test them FREE! in glaring Suniight

Pond's, Clinton,Conn.,Dept.8RM-PJ. Please rush me, free.§8
Pound’s 3 new Sunhghl Shades, enough of cach for a 5-
day test. (This offer expires Nov. 1, 1937)

Ciyy.

Street

State.

Copyrixht, 1887, Pond’s Extract Company



$20.00 PRIZE
A SUMMERTIME FAN

UMMERTIME always makes mc

more interested in radio programs.

Some of my friends say they don't
like the summer shows because most of
the big stars are off the air, but to me
it's all the more interesting to see what
the substitutes can do. Many a fill-in has
made good and been given a break during
the summer when people are not always
in a receplive mood. You know. I'm
pretty fed up with some of radio’s big
comedians, and 2 change will do me good,
and a vacation will do them good. Maybe
if all we dialers could get together and
really listen in this summer, and send in
our bouquets and huzzahs, we might be

Elinor Harriot takes all
the feminine parts in
Amos 'n' Andy's show.

rewarded with extra fine entertainment this winter.
The hot, sticky days won't stop me from tuning in—not
with that new automobile radio we're going to buy Dad

THIS IS YOUR PAGE!
YOUR LETTERS OF
OPINION WIN PRIZES
FIRST PRIZE $20.00
SECOND PRIZE $10.00
FIVE PRIZES of $1.00

Address your letter to the
Editor, RADIO MIRROR,
122 East 42nd Street, New
York, N. Y., and mail it not
later than August 26, 1937.

for Father's Day.
Janice Brown,
Washington, D. C.

$10.00 PRIZE

THE TURN-OFF STRIKE

Arise, ye members of the Day Time
Listeners” Club, organize a sit-down or
“turn-off” strike against sponsors of the
various women’s programs who “talk
down” to us kitchen mechanics of Local
No. 50,000,000 of the Homemakers’ union.
We demand shorter hours of announce-
ments directed toward child minds, and
higher pay in the form of intelligent pro-
grams advertis- (Continued on page 76)
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CLAIRE, YOU LOOK
SIMPLY gEAUTIFUL!

4 :

EN |
VE NEVER SE 'A
A BRIDE WITH A 1 y ‘,,/
LOVEUER COMPLEXION. /

TS SO SOFT AND DON,T R'SK : '

m, r'nur.jle with gentle Olive 0j}
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TENNIS—Mrs. Warburton
plays aman’s game of tennis
—hard-driving, strategic.
Her appearance draws a gal-
lery, whether she is playing
at Palm Beach or in South-
ampton. As for smoking,
“All I want to smoke,” says
Mrs. Warburton, “is Camels.
Camels are so mild, they
never get on my nerves!”

WHAT TO WEAR —Mrs. War-
burton (foreground above) looks
charmingly coo!l in white shark-
skin, after a hard game of tennis.
The pleated shorts, knee-top
length — the new longer type —
are preferred by this unerring
stylist. “It’s like a womnan to enjoy
costlier things. So, naturally, I

smoke costlier tobaccos,” says
| Mrs. Warburton. “Smoking Cam-
a. els perks up my energy...gives
‘ me the grandest hift!”

EA—Mrs. Barclay Warburton, Jr. entertains fre-
Tquently at“Sandblown,” her Southampton place,
and at “Saracen Farm,” the family estate near Phila-
delphia. “An appetizing dish,” she remarks, “has a
fuller flavor when a Camel keeps it company.
There’s no denying — smoking Camels at mealtime
helps digestion!” As you smoke Camels, the flow
of digestive fluids is increased, Alkaline digestive
fluids that mean so much to mealtime enjoyment!

Other women prominent in society who also

COSTLIER

prefer Camel’s mild, delicate flavor

—_—

TOBACCOS

Camels are made from
finer, MORE EXPPENSIVE
TOBACCOS ... Turkish
and Domestic,..than

any other popular brand,

FOR

MISS JOAN BELMONT, New York « MRS. NICHOLAS BIDDLE, Philadelphia
MRS. POWELL CABOT, Boston « MRS. THOMAS M. CARNEGIE, JR.,
New York « MRS. J. GARDNER COOLIDGE 2nd, Boston « MRS,
ANTHONY J. DREXEL 3rd, Philadelphia «+ MRS. OGDEN HAMMOND, JR.,
New York « MRS. JASPER MORGAN. New York « MRS. NICIHIOLAS G.
PENNIMAN [11, Baltimere » MRS. JOHN W. ROCKEFELLER, JR.,
New York » MRS. RUFUS PAINE SPALDING lII, Pasadena
MRS, LOUIS SWIFT, JR,, Chicage

Copyrixht. 19387, R. J, R " Tobacco C . Wi Salem, N, C,

DIGESTIONS SAKE_—_ SMOKE CAMELS!




IT TOOK MORE THAN THE
FIVE THOUSAND DOLLARS
THEY'LL PAY HER EVERY
WEEK TO LURE THAT MAC-

DONALD GIRL TO THE AIR

F only,” sighed one sponsor after another,
I “we could get Jeanette MacDonald!”
But they never could.

Even luring the little lady into a broadcast
studio for a guest appearance was considered
to be something in the line of a major victory,
As for signing her up on a regular weekly
program—well, that was just out! Jeanette
simply didn’t care for radio. She’d said so,
often enough, and apparently she meant it.

Until she changed her mind. A few weeks
ago the sponsors of Vicks’ Open House show
announced with quiet pride that they had the
MacDonald signature on a contract and that
she would begin a weekly series in September.

It was enough for the sponsors that they’d
scooped the whole radio industry in getting
Jeanette as their star. Not for them to inquire
into the reasons for a lady’s change of mind.
They could afford to be satisfied with the fact
that she had changed it. But if they’d looked
a little deeper into the situation they’d have
uncovered an explanation so utterly and de-
lightfully feminine (Continued on page 75)

M-G-M Photo I | OW Rl \ D I O
The lovely owner of one of
Hollywood's greatest voices
held out a long time before
she gave in to radio’s lure.

By
N ORTON
R USSELL
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Farariount Photo

With an armful of Mary Car-
lisle, the sun shines bright
on Bing Crosby as he sings
for Paramount's “Double or
Nothing." Bing's gone (on a
] vacation] but not forgotten.




Paramount Phote by Malcolm Bulloch

Ah Romeo, wherefor art thou
Benny? Gail Patrick, above,
is Jack's heartbeat in "Art-
ists and Models." Though he's |
off the air, turn the page for .
a hilarious "summer show.”










Jack Benny

1Tor's NOTE: Here is a new idea—Rapio MIRROR'S own

10-broadcast. You can’t hear it, but you can read it,

and get thirty minutes of the same fun you bave when you

ne in America’s number one comedian. On these pages

¢ will find some of the best laughs and playlets that have

..ue Jack Benny's program the most popular in the past

/ ars. [t's all based on material furnished by [ack

nny himself, and skilfully blended to make a perfect

ogram—Jack’s “Vacation Broadcast” Watch for bis
d READIO-broadcast next month.

HOUGI! Jack Benny's off the air, Rapio Mirror maga-
T"“‘ 15 bringing you a full Benny program! All you
to do is lean back in your favorite easy-chair

d tume in to this magazine. The reception is good—the

re sct just right—are you ready? Then imagine that

1da ning. [f you live in New York the time is

YOU CAN'T HEAR IT BUT YOU CAN READ IT!

o T —

Mary Livingstone

seven o’clock. If you live in a daze, it’s seven o'clock any-
way. There go the chimes, and the announcer saying, “This
is the National Broadcasting Company”. Another voice,
hearty, robust—it’s Don Wilson:

“The Jell-O program! Starring Jack Benny, with Mary
Livingstone and Phil Harris and his orchestra. The
orchestra opens the program with “September in the Rain.”

(Close your eyes and listen a minute. Sure enough, it's
Phbil Harris leading his men in the charming music of
“September in the Rain.”’)

Don: Tonight, ladies and gentlemen, Jack, Mary, and
all the rest of us are sailing for Europe on our summer
vacation. We're all here on board the good ship [elloa, &
which is due to get up steam and start out any minute. J
And now we bring you your friend, my friend, and Jack §
Benny's friend—as fine a fellow as ever stooped to pick up |
a cigar butt—Jack Benny! . . . Uh, where is Jack, anyway?

THIRTY MINUTES OF TH




Don Wilson

PuiL:  Jack just called up, Don.
were on their way over to the ship now. They ought to be
here any minute. (. .. Listen. There's the sound of an
anutomobile motor and an auto born. Somebody's in an
awful burry. Now they're talking. Remember that high-
pitched voice of Mary's, and that worried one of [ack's?)

Mary: Watch out, Jack. You nearly hit that dog.

Jack: Mary, I'm driving this car, and I've got to step
on it. We're late.

Mary: Watch out! You nearly hit that bakery truck.

Jack: Hey, you big palooka, why didn’t you put your
hand out?

Truck Driver:

Jack: Oh yeah?

Truck Driver: Yeah!

Jack: (He starts the car again). Oh well, it’s a good
thing for that mugg I'm in a hurry.

If T did, I'd put it on yer jaw.

Kenny Baker

He said he and Mary_

Phil Harris

Mary: It’s a good thing for you, too.
you're on the sidewalk.

Jack: How did I get up here? A fine place for the city
to put up sidewalks.

Mary: Oh look, Jack, a fellow wants vou to stop here.

Careful, Jack,

Jack: Who is it?
Mary: He's got a uniform on and he doesn’t look like
a sailor.

Jack: Well, | can’t stop now. (We hear a police whistle).

Mary: Look, Jack, he’s running after us and he's got a
motorcycle under him.

Jacx: Oh, that’s different.

Tue Cor: Hey, you, pull over there to the curb! (if’e
hear the car and the motorcvcle slow up and stop)

THe Cop: What's your hurry and where's vour driver's
license?

Jack: Why. officer. it isn't at (Continued on page 63)

AME LAUGHS YOU GET WHEN YOU TUNE IN RADIO'S TOP COMEDY HOUR
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ADVENTURES

HE contracts were signed, to everyone's satisfaction.
Tjoan Crawford and Franchot Tone were to be co-

starred in a brief air version of Maxwell Anderson’s
great play, “Elizabeth the Queen,” on the Camel program.
Joan was delighted with the part of Elizabeth. Dramatic,
stormy, poetic, beautiful—it represented, to her, a chance
to do something fine and unforgettable.

Then somebody mentioned the studio audience.

Joan’s face went white. “Audience? But of course there
1sn’t going to be one! 1 can’t play in front of an audience!”

But, they told her, there had to be one. There always
was, for the Camel show. Besides, it would only be for
ten minutes.

“Then I can’t do it,” Joan cried.
stage in front of all those people would be just like walking
to the electric chair. "My legs simply would not hold me
up—not even for one minute!”

With Rupert Hughes and Franchot
To| oan faced her first ordeal.

| -
Bt s

-

“Walking out on a

Nobody who saw the stark fright in her eyes at that
moment could have thought for a minute that she didn't
mean what she said. Yet Joan did play Elizabeth in front
of a studio audience. And later, on one of the Lux Theater
full hour shows, she played Mary, Queen of Scots—again
for a studio audience.

In those two radio appearances lies the story of how
Joan Crawford overcame her greatest handicap, licked her
greatest fear. Radio did what no amount of sympathetic
advice from Franchot Tone, her husband, or careful coach-
ing by teachers, could do. Radio cured her of an actress’
most dreaded terror—stage fright. For that, simply, was
what it was.

More even than all that, radio taught her how to accept
many things in her life, the life of a star, which always be-
fore had made her sick with nervousness. And finally, it
opened the door to her greatest (Contimued on page 59)




By
KATHERINE

ALBERT

A new portrait study of
M-G-M's charming Mrs.
Tone, taken just after
she won the first round
of her greatest battle.

Hyurrell
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AS HILARIOUS AS ONE OF HIS BROAD-
CASTS, THE STORY OF A WOODEN IMP
WHO HAS THE NERVE TO TRY ALL THE

THINGS HIS MASTER WOULD LIKE TO DO

HARLIE McCARTHY, as full fledged a ventriloquist’s
C dummy as was ever put together with wood and glue

and dressed in the finest top hat and tails, really lives.
In fact he lives a much fuller and happier life than do most
of us mortals, because Charlie does everything and says
everything he wants to and never worries about getting a
punch in the nose.

It's the darndest story | ever told. The funniest, too,
and the most revealing. It’s the story of how Charlie Mc-
Carthy is the real Edgar Bergen, who says what Bergen is
really thinking and who does what Bergen really is yearning
to do. |t's also the story of how Charlie has finally brought
' his owner and master fame and fortune by being the hit of
the Chase and Sanborn program, Sunday nights.

And if you don’t believe me, you should drop around
some time. You should have been there the day, for in-
tance, that Charlic and Edgar took a day off from radio
and went to the movie set to make a comedy.

Rehearsals were over and they were getting ready to
shoot the scene. LEdgar and Charlie were sitting at the bar.
On the stool next to them was a very beautiful girl in a

le own. Edgar looked. Then, as a gentleman
hould, he turned away and nibbled on a pretzel.

But Charlie, I:dgar’s real self, wasn’t so easily restrained.

asu Charlie turned in the girl’s direction. His eyes
tolled. e leaned towards her. lle looked, long and hard.
I'hen he positively leered.

“Um-m-m, wd-m-m!” he
um-n-m-m

murmured. “Um-m-m-m,

Edgar Bergen had spoken,
with Charlie’s lips and Char-
lie’s gestures. Once more, Ed-
gar had stifled an instinctive
remark, only to find Charlie coming
to his rescue.

Lots of people have the wrong idea about
Edgar Bergen and Charlie. They think be-
cause LEdgar is a ventriloquist, he talks for
Charlie. Actually, as I'm proving to you, it’s
Charlie who talks for Edgar. - Really, he’s Edgar’s
subconscious personality, and not so subconscious at that.

During the filming of the same comedy, there was
trouble with Charlie’s carrot colored wig. It wouldn’t stay
on straight. “I'll fix it,” said a property man and without
further ado, he did, driving a nail into Charlie’s head with
three sharp blows.

“Why you—!" screamed Charlie, reeling under the blows.
It was Charlie talking, but it was Edgar saying what he
really thought of all the property men who have barked
him in the shins and bumped him on the head while rushing
past with tables and chairs.

Of course Charlie’s a person. He's the Edgar Bergen the
rest of the world doesn’t sce unless it's lucky enough to be
around when Charlie swings into action. Even then, it's
impossible to appreciate what's going on unless the whole
story is understood—as hard as it would be to understand
why, when radio enginegrs get the mike ready for Edgar
to speak his lines they put it in front of Charlie.




For fifteen years now Edgar
and Charlie have been side
partners. And in Charlie, Ed-
gar has a partner made to order.
Charlie was copied after a little lrish
newsboy Edgar greatly admired. Car-
rot-colored hair, high cheekbones, a big
mouth and bold eyes. The newsboy’s name
was Charlie. The workman who wrought this
spirit of free youth from wood was Mack. Edgar
supplied the ending.

It was natural that Edgar’s dreams for Charlie and
himself should be concerned with the theater, for he had
been in and out of the theater—and in it as much as pos-
sible always—ever since he was twelve years old. In the
theater he found the excitement and adventure and romance
other boys discover in tales of cowboys and soldiers.

The theater in Decatur, Michigan, where Edgar first
worked was small and crude. On those nights when there
was a performance it was Edgar’s job to start the fire,
turn on the lights, take the dust covers off the chairs, and
make the place ready for the customers who eventually
would stroll in.

One night when no performance was scheduled the wo-
man who owned that theater passed by to find the lights
on and the price sign out. She slipped inside to discover
the twelve-year old Edgar at the piano. His fair hair
shone under the light and he was playing with what he
felt were professional flourishes. His antics amused this

B y A D E L E
WHITELY FLETCHER

REALLY" LIVESHS

—— ——

woman who once had been an opera singer. But his playin
impressed her. He had a way of dramatizing the melodie
he coaxed from the black and white keys.

“Hello there,” she called. Edgar jumped. “Don’t b
alarmed,” she said, “l saw the lights on and came in. Anc
I'm glad I did. How would you like to be the pianc
player around here in the future:

It was a couple of years later, quite by accident. th:
Edgar learned he could, as he calls it, “diffuse” his voice
He explains the mysterious business of ventriloquism very
simply, incidentally.

“When you're a ventriloquist,” he says “you speak from
your stomach instead of from your throat. In l.atin ven
means stomach and loquor means speak. In this way, )
see, you aren't obliged to move your lips. Conseque
the eyes of those who watch help create the illusion th:
is your dummy speaking. For they see the dumm
mouth open and close while your mouth remains still
they register this fact with the brair

It was his mother Edgar fooled first. One summ
nocn he was sitting in the kitchen watching his mother bal
an apple pie when he decided it would be fun to make
her think there was someone at the door.

“Hello in there,” he called in the muffled voice he hac
been practising because the sound of it seemed com
from no place in particular. And while he spoke he tappe
on the bottom of his chair.

When his mother went to the door he couldn't conce
his delight (Continued on page
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HARLIEE McCARTHY, as full fledged a ventriloquist's
dummy as was ever put together with wood and glue
and dressed in the finest top hat and tails, really lives.
in fact he lives & much fuller and happier life than do most

of us mortals, because Charlie does everything and says

everything he wants to and never worries about getting a
punch in the nose.

It's the darndest story | ever told. The funniest, too,
and the most revealing. [1's the story of how Charlie Mc-
Carthy is the real Edgar Bergen, who says what Bergen is
teally thinking and who does what Bergen really is yearning
1o do, [t's also the story of how Charlie has finally brought
his owner and master fame and fortune by being the hit of
the Chase and Sanhorn program, Sunday nights.

And if you don’t helieve me, you should drop around
some time.  You should have heen there the day. for in-
stance. that Charlie and [dgar took a day off from radio
and went to the movie set 10 make a comedy.

Rehearsals were over and they were getting ready to
shoot the scene.  LEdgar and Charlie were sitting ar the bar.
On 1he stool next to them was a very beautiful girl in a
very low gown. Edgar looked. Then, as a gentleman
should, he tumed away and nibbled on a pretzel.

But Charlie. Edgar’s real self. wasn't so easily restrained
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Then he positively leered.
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with Charlie’s lips and Char-
lie's gestures. Once more, Ed-
gar had stifled an instinctive
remark, only to find Charlie coming
to his rescue.
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was Charlic. The workman who wrought this
spirit of free youth from wood was Mack. Edgar
supplied the ending.
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been in and out of the theater—and in it as much as pos-
sible always—ever since he was twelve years old. In the
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other hoys discover in tales of cowhoys and soldicrs.

e theater in Decatur, Michigan, where Edgar first
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woman who once had heen am opera singer. But hus playsm '
impressed her. 1le had @ way of dramatizing tht melgdic
he coaxed from the black and white keyvs

“Hello there,” she called.  Ldgar jumped.  “Dont Iy
alarmed.” she said, “1 saw the hghts on and cime m Aag
I'm glad 1 did. low would you like to he the pran
player zround here in the future®”

It was a couple of years Liter. quite by acodent. that
I:dgar learned he could, as he calls i, “diffuse™ his voie ‘,]
Iie explains the mysterious business of ventrilogannt veq
imply, incidentally.
en you're a ventriloquist,” he says “you speak from !
vour stomach instead of from your throat. In [ atin ventet
means stomach and loguor means speak i s way vou
see, yon aren't ohliged 1o move your hps Consequenth
the eyes of those who waich hictp create the ilusion that
is your dummy speaking. lor they sec the dnmmy
mouth open and close while vonr mouth remans still an
they regiter this fact with the hran ”

1 was his mother F.dgar fooled st One summer ulte)
noon he was sitting 1 the kitchen watching s mnother hake ]
an apple pic when he deculed 1t would be fun 1o mik
her think there was someone a1 the doof

“Ilello n there,” he called 10 the muffied volce he has
heen practising because the sound of it seemed T cong
from no place u; pamlculur And while he spoke e Tppai

ottom of his chair
on\{];;: his mother went tof the door he comldn®® con iil
tis delight (Contmued on pare :
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@® Lovely Claudette Colbert of the screen becomes a full-fledged radio star in October. She will do a series of four

broadcasts, and maybe more, for the International Silver Company. Claudette's |latest Paramount picture is "l Met
Him [n Paris,” and if you hear anybody saying that a double was used for the ice-skating scenes, tell ‘em it isn't so.
She's Mrs. Dr. Joel Pressman in private life and her next picture will be “Tovarich" for Warner Bros., with Charles Boyer.
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At a Fidler party: Allan
Jones, Mrs. Fidler, Jimmie,
Mrs. Jones (Irene Hervey).

HI= bow-'n-arrow boy L'il Dan’l Cupid, is doing his

stuff in bright fashion here lately. Shirley Ross, the

pert piping canary on the Ken Murray show, is just

his side of hecoming Mrs. Eddie Anderson. . . . Petite

vlarlyn Stuart i1s the light in Buster Keaton's eyes. Odd

i should have palpitation of the heart over a

t Ie's hard of hearing. Some people say they

urprised if anything comes of the Keaton-Stuart

11 hint that Ken Murray may marry Marlyn,

IFlorence [leller. 1 put no credit at all in this wild

rumor he Ruth [lollingsworth-Dick Foran romance

imaxed 1 marriage two days hefore he completed his
idio contract with Burns and Allen.

AGAIN NBC'S MOST DARING

HOLLYWOOD BROADCASTER

SCORES HERE FIRST WITH

NEXT MONTH'S HEADLINES

ITTER rivals are Martha Raye and Ella
Logan, the Scotch chanteuse. So you might
imagine the charged atmosphere when Ella re-
placed Martha on a recent Jolson broadcast.
And it might explain why Ella poured more
umph nto her vocal dynamics than ever before.

* Ok Xk

M[LTON BERLE can never be as funny on

the air as he was at the Trocadero just
before leaving for New York. This zany’s imi-
tation of Gypsy Rose Lee actually laid people
in the aisles. (Those who weren’t already un-
der the tables.) And speaking of Community
Sing (Berle’s program), Jack La Rue’s young
sister Emily was one of the forty paid singers
in the audience to give vocal support to the last
Hollywood program. Despite the fact that
stooges are planted in every Sing audience, Mil-
ton doesn’t let them come to rehearsal. He
hopes his gags will strike them spontaneously funny, teo.

* ok %

UNNY Saying Dept.: Deanna Durbin and Bobby

Breen call Eddie Cantor “Daddy” over the radio but
in real life, he’s “Uncle” to them. Sort of a case of
Double Eddientity. (Hmmm!)

* Kk ok

T'S a real love match between Conrad Thibault and his

beautiful blonde wife. (She was Eleanor Kendall of
New York). After the marriage she gave up her Blue
Book position and devoted herself to her husband’s career

- ——————
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Right, Mrs. Chester Lauck is
determined that Chester must
get enough to eat. He's Lum,
of Lum and Abner. Below, the
Jack Oakies—without the dog
that raised Jimmie Fidler's ire
against Venita Yarden Oakie.

with admirable self-sacrifice. She’s at all of
Conrad’s rehearsals and is truly his most
valued critic. Probably the Paul Munis are
the only others who parallel this type of mar-
riage, with the wife responsible for so much of
the husband’s success without herself coming
in for any public credit.

*k k%

ING and Dixie Crosby are certain the new
child will be a girl; hence the pink decora-
tions in the nursery for the December bundle
from Up There. Incidentally, the Crooner has
wagered more than two grand the next one

will be a Miss.
* * *

c HESTER LAUCK (of Lum and Abner

fame) has been caught recording the bright
sayings of his 4-year-old. - Apparently this
stealing of gags from infants should be called
to Milton Berle’s attention.

* %k %k

ON'T try to sit in on a Chase and San-
born rehearsal. Only Ann Harding is al-
lowed—aside from the cast, of course. She
sits in the same second row seat left and is al-
ways addressed as Mrs. Janssen . . . never as
“Miss Harding.”
* *

FIBBER McGEE and Molly still rate at the
top of the comedy ladder but I don’t con-
sider them as funny to see as to hear. How-
ever, I'll be glad if I'm wrong. and if their
forthcoming movie “This Way Please” 1s up
to the comedy standard of their air-shows,
you'll hear a whoop of happiness out of me.
This is ope team of comics that has come to
Hollywood without going Hollywood.
Incidentally, Honore and Don Ameche, |_.um
and Abner and their wives, together with IFib-
ber and Molly, are all Chicago alumni; they're
all on the radio, all happily married with
children, and all run around together out here
(Contiued on page 83)



‘ 3
3 44 s 2
d

.y

R v i

Walter O'Keefe's keeping
Town Hall Tonight a-goin’
t while Fred Allen’s away.

She’s Trudy Wood who
sings on the Packard
summer show, Tuesdays.
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The Sunday night Can-
tor show now brings
Igor Gorin's voice.

Harry Von Zell's
subbing for Phil
Baker on Sundays.
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These hot Fridays you
hear Alice Faye sing-
ing for Chesterfield.
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The Sundoy night Con.
tor show now brlngx
Igor Gorin's voice.
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l R did hke the 1dea of being buried alive,” Bill

n the warm afternoon sunlight watching Bill

his strength by gently decapitating dandelions with a
i nly a few wecks before he had lain in a
nitariu ng himself together again after the worst

licd miseries that ever swooped down
1. let alone a professional funny man.
n e before, he had padded out of the wings

W. C. is a specialist in
a funny fall—but once
one became a tragedy.

of the NBC studio in Hollywood and at once become the
newest sensation of the air.

He had set Radio Row, Hollywood, the whole country
talking about the great comeback of as great an artist and
gentleman as ever hit the airwaves. But in all the talk in
all that was being printed and said, there was no mention
of the amazing true story back of Bill’s return to public
life. In their excitement, their eagerness to talk about the
obvious, the columnists and the wrilers had missed the

!
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By KIRTLEY
BASKETTE

greatest story of ali—the story I am proud 1o be able w0
reveal here.

The truth is that you and | owe the return of Bill Fields
to radio. 1t was radio which did what all the king's horses
and all the king's men—and many of Hollywood’s highest-
priced doctors—couldn’t do: put Bill together again. It was
radio which, one night, roused the old Fields’ fighting spirit
and made him so mad he couldn’t take time to die. But
even before that night, radio had given him a reason to

1 hospat
Even now—though many people do not know this—th
story of Bill's recovery is not finished. He is still a sick
man. He must spend nearly all his time at home, resting
while two secretaries protect him from over-solicitous friends
and casual interviewers attracted by his sudden new suc
He 1s not strong enough to attend the dress rehearsa
program. His doctors sternly forbid him to exert hims
more than is absolutely necessary, (Contiaed on page

go on living—a way of enjoying hfe even in
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HEN Mrs. Mabel Jones of Strawville, lowa, de-
velops a good, healthy, old-fashioned hate for Mrs.
Hazel Smith of down-the-street, it may not be news

to the rest of the world, but it keeps Strawville telephones |

working overtime breaking dates, taking sides and plan- |

ning shooting parties. |
But when the same thing happens in Hollywood, the
four corners of the world, not of Strawville, make up the
squared circle for the big battle. Especially when all
the principals and seconds are not only movie stars,

but radio stars as well.

Well, sir, that's exactly what has been going on un-
der the sun-blessed sky of old Hollywood. And it’s
kept the town rocking on its heels with laughter.

1t’s been funny, all right, to those looking on. But

a lot of others are having a harder time seeing

the humorous side.

Just about everyone you ever heard of has
gotten mixed up in it. Jack Benny, for instance,
because he’s Mary Livingstone’s husband. Shir-

ley Ross because—well, everybody gives you a
different reason there. Mary Livingstone be-
cause—and everybody has still another rea-
son here. Martha Raye. Fibber McGee and

Molly. Jackie Coogan. Betty Grable. Need

we go on, or is that an all-star cast?

Maybe it’s enough to say that a brand

IT'S A GRAND AND

GLORIOUS FREE-FOR-

ALL, AND A WHOLE
n_

|
———— W !

i ' Shirley Ross, who
began the battle.




Martha Raye, who
. » stood by cf%aering.
new star is in plenty of hot water, that a nice romantic en-
gagement has got new wortries, that three shiny new careers
may be jinxed, and that there’s bound to be plenty of
weeping into pillows at night.

Right now, Shirley Ross is sitting under the watchful eyes
of all Hollywood, because, with just three pictures to her
credit, she walked out on the fourth one—and walked out
flat. The reason? Mary Livingstone, says Shirley. -The
picture? “This Way Please.” The rest of the cast?
Well, Fibber McGee and Molly. Mary Livingstone.
Buddy Rogers and Ned Sparks. And now that Shirley
has left, Betty Grable.

Don’t think the whole thing took Mary Living-
stone by surprise. She’d been warned—by one
who'd already crossed swords with Shirley. So, to
make what might become a Hollywood epic into

a short story— /
‘It wasn't all right, but it wasn’t a matter for A

worry, either, when Hollywood first learned that
in comparison to Shirley and Martha Raye,
Wally Windsor and Stanley Baldwin were
bosom buddies. Martha and the Ross girl
worked on the same lot together. Worse yet,
they were cast in the same picture together,

“Waikiki Wedding.” But the on-lookers

felt that this beautiful new singing sensa-
tion was entitled (Continued on page 92)

GALAXY OF MOVIE
AND RADIO STARS
ARE MIXED UP IN IT

Mary Livingstone,
who carried it on.

Hlustration
By Francois
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"Honey," his schoolday
sweetheart who finally
became. Mrs. Ameche,
and young Dominick Felix,
junior, show Don around.

MARRIAGE ARE DON AMECHE'S :
IN THIS EXCITING CLIMAX OF
HIS ROMANTIC LIFE STORY

~
GOLDEN WEALTH AND HAPPY
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By DOROTHY
ANN BLANK

CONCLUSION

HANKSGIVING Eve of 1929 marked

Don Ameche’s debut on the legitimate

stage, and he remained a member of
the stock company through the winter in
Madison. 1t was grand experience—a new
play each week, old-timers in the com-
pany to watch, and his own college dra-
matic coach, Bill Troutman, to give him
pointers.

When the company pulled out in June,
Don stayed on and played in four uni-
versity summer school shows. He was
marking time now, because Troutman in-
tended to drive to New York early in the
fall and had invited Don to accompany
him. Also, it gave him a chance to go
home and explain to his father that he
would soon be in the big money on the
stage.

In New York, it looked at first as
though this might come to pass, for with-
out too much delay Don’s agent placed
the young man in a Fiske O’Hara show
called “Jerry for Short.” He played a
butler, true, but a butler on the Main
Stem was better than a lead in the
sticks.

After only six weeks, the show went on
the road and Don was going the rounds
again. He took a short swing at the
barn drama, in a Greenwich, Connecti-
cut, theater where new shows were tried
out. Among his co-actors were Rollo
Peters, Georgette Cohan, Johnny Breedon,
and Sylva Breamer. It was fun, but not
very lucrative. He was soon “on vacation”
again.

Then came his best break so far, a
good part in a show called “lllegal Prac-
tice.”” When it left New York, he too
went on the road. He got good notices,
and felt that this was his real start in
show business.

When he played Chicago, he phoned the
Michael Roese Hospital and asked for
Honore. But he hadn’t kept close enough
rack of her—they told him she was now
working in a Nashville, Tennessee, hos-
pital.  He dropped her a note, which she
lidn’t answer. The romance seemed defi-
nitely cold

When “lilegal Practice” closed, Don re-
turned to Broadway and a long stretch of
thin months. He hadn’t saved his money;
hadn’t made a lot, for that matter. He
lived in a modest theatrical hotel in the
midtown section. and actuallv learned for
the first time whatf{Contnmed on page 09)







"Honey,” his schoolday
sweetheart who finally
became. Mrs. Ameche,
and young Dominick Felix,
junior, show Don around.

GOLDEN WEALTH AND HAPPY
MARRIAGE ARE DON AMECHE'S
IN THIS EXCITING CLIMAX OF
HIS ROMANTIC LIFE STORY
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PERSONALITY

THE VILLAINNESS—Janet Logan, left, who plays
Clara Blake on the CBS drama, The Romance of
Helen Trent, sounds more villainous than she
looks. Janet is a newcomer to radio and this
is her first job. She was born in Eldon, Mo.,
on February 3, of a mother who was an elocu-
tionist and a father who playéd the violin.
In High School she excelled in basketball
and as leading lady in the school plays. On

a vacation trip to Los Angeles, Janet won a
beauty and talent contest and was given arole

in a stock company. She made several RKO
movie shorts as a dancer. Then she returned to
Chicago and for two years played on the Show
Boat, "'Dixiana,” anchored in the Chicago River.
She has brown hair-and eyes; weighs 95 pounds.

SHOW BOAT BARITONE—Thomas L.
| | Thomas, right, admits the most thrilling mo-
| ment in his life was when he was picked a
winner in the Metropolitan Auditions of the
Air. The L in his name stands for Llynfnwy.
He was born February 23, 1913, at Maesteg,
South Wales, came to America quite young,
settling in Scranton, Pa., with his family.
He became radio minded after winning the
Atwater Kent oudition. His first radio job
was in the Show Boat choral group, and
now he's won a contract on the same show.
Tommy likes shrimp salad and dark blue suits.

PRIMA DONNA JEAN—Jean Dickenson, left,
is the lovely young soprano of NBC's Sunday-
night American Album of Familiar Music, with
Frank Munn. Jean's radio fame began last sum-
mer when she sang on Hollywood Hotel while
Anne Jamison (opposite page) was vacation-
ing. She was born in Montreal, Canada, De-
cember 10, 1913, and because her father is
a mining engineer was educated in such far-
apart places as India, Africa, San Francisco
and Denver. She learned Hindustani, from
her native nurse, before she could speak
English. Her radio debut came in Denver,
over NBC, while she was still going to school.
After she came to New York, Lily Pons
selected her as a protegee. Jean's eyes and
hair are brown, oncrshe dislikes red fingernails.




EMOTION EXPERT—Anne Stone, right, was born
Aneuta Zukovsky at Geneva, Switzerland. Her
mother was Rosa Zukovsky Stone, concert violin-
ist who made her debut with the late, famous
Mme. Schumann-Heink, and she's the niece of
the noted Russian poet, Helemsky. She came
to Chicago with her parents in 1910 and
decided to go on the stage. Began study-
ing under Anna Morgan. Then played in
stock companies on the West Coast. She
even had a role in John Barrymore's pic-
ture, "General Crack,"” and finally got her
break in radio without an audition. Since
1937 she's played in NBC's Young Hickory, Your
Health, the Piccadilly Music Hall, and Lights

Out. Anne is five feet two and loves to swim.

HOLLYWOOD HOTEL'S VIRGINIA—Anne
Jamison, right, is the little girl with the lyric
soprano voice who's been singing on the Hol-
lywood Hotel over two years. She was born
in Belfast, Ireland, January 24, 1910. Her
father was a British army officer. Anne sang
when she was a child but only began to study
voice seriously when her family migrated to
Canada. A few years later she came to New
York to study with Estelle Liebling, and a
few days after her arrival she was given a
successfyul audition which ended in a contract
to sing as Virginia opposite Dick Powell. She's
smail, has red-gold hair and her favorite dish
is Indian curry which she makes to perfection.
She could earn a living as a dramatic actress or
secretary, if her voice ever went back on her.

T
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THE ABSENT-MINDED PROFESSOR—Bruce
Kamman is the Old Professor of NBC's Kal-
tenmeyer's Kindergarten, broadcast late
Saturday afternoons. When ten, Bruce re-
solved to become a great cornetist, an am-
bition that ied him into show business and
thence to radio. He was born in Cincinnati,
Ohio, February 18, 1899. Later the family
moved to New York where he took his cor-
net lessons. He soon became a jack of all
trades in the show world until he joined
WHB in Kansas City, in 1920. In 1932, he
invented the Kindergarten and his "'poopils."
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Above, the barn-like
hall where four thou-
sand men, women and
children crowd in to
stamp and sway to the
music they find so in-
toxicating. But just now
Cameraman Ed. Clark
has their interest.

30

Nowhere will you ever find a radio pro-
gram that's as much a social event as the
Grand Ole Opry. Every Saturday night, the
broadcast hall is packed with four thou-
sand people. They've arrived in every kind
of farm conveyance from hundreds of miles.

'S MADE

The Possum Hunters,
right, have opened
every Opry program.
They carry on, de-
spite their leader's
death last August.
Every week day they
till  the |cn4] and
dream of Saturday.

Left above, a family pulls up in Nashville, hav-
ing driven over dirt roads in the same truck they
use to haul produce to market. Above, dressed in
their best, another family comes early for good
seats. Not only Tennessee, but Kentucky, Alabama,
and Georgia contribute to the colorful audience.

Left, De Ford Bailey,
whose half talking,
half playing on the
harmonica makes
him a favorite with
Opry fans. He
boasts of being a
member of the orig-
inal cast along
with Uncle Dave,
Paul Warmack, and
the Possum Hunters.



For hours before the broadcast begins at eight o'clock, eag-
er fans line up outside the hall. Here is a typical group be-
low, with a mother adding a last touch to her child's finery.
Note the man on the far right, in his shirtsleeves and slacks.
Special policemen, stationed on the highways, are necessar

on Ole Opry nights, to route the heavy traffic to the Opry hal(

The broadcast's in full swing and
only one member of the audience
fails to pay attention. Four hours
of folk music—the longest reqular

program on the air—is barely suf
ficient for these mountaineer critics.

RADIO HISTORY

DEAN OF TENNESSEE PROGRAMS,
WSM'S FOUR HOUR LONG GRAND
OLE OPRY BROADCASTS ARE BE-
COMING AS BELOVED A SOUTH-
ERN TRADITION AS CORN PONE

Left, King of the Ole
Opry is sixty-eight-
year-old Uncle Dave
Macon, ''The Dixie
Dewdrop!" His son,
Doris, plays with him.

Above, as unique a
group as radio can
boast—the Rockfield
Jug Band, which can
coax weird tunes out
of weird instruments.




Gene Krupa is Benny's ace drummer.
He has played with most of the top-
notch dance orchestras in the country.

A candid shot of one of Benny Good-
man's hot trumpet players, Harr
James "in the groove on a hot lick".

e e
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Left, Peg La Centra, the Swingman's
singing attraction in his recent sen-
sational tour of one-night stands.

HEN Benny Goodman brings his orchestra
to town the first thing the local police do is

call out the reserve traffic officers, the riot
squad, the fire department, and any stray volunteers
who happen to be hanging around the station.
They can’t ever tell. They may need them. Wherever
Benny Goodman is advertised to play, there’s a
crowd, and sometimes the crowd does unexpected
things—like the audience in the New York Para-
mount Theater, which was so enraptured over the
Goodman music that some people actually got up
and danced in the aisles.

Because Benny Goodman started from less than
nothing, and from that humble beginning became
the greatest dance-band attraction in jazz history;
because he is the wonder and delight of dozens of
so-called ““serious” musicians; because he and his co-
workers have added scores of colorful and expressive
new words to the language; and because his career
is an example for all aspiring musicians—for all
those reasons, this issue of “Facing the Music” is
dedicated to him.

IFirst, before getting into the story of this music
master, you'll have to have a glossary of Swing
Language, a language which (Contmued on page 80)




KEN ALDEN

By

SWINGING THE SPOTLIGHT
TO THE KING OF SWING—
BENNY GOODMAN, WHO IS
MAKING DANCE BAND HIS-

TORY WHEREVER HE GOES

Benny Goodman started on a shoe-
string and now his yearly earn-
ings are estimated ot $100,000.

Below, when Benny played for this Benny's style of leading is casual.
mixed crowd in Newark, New Jersey, He beats time and calls out "swing
they had to call out the riot squad. orders”" for his men's guidance.
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Below, when Benny played for this
mixed crawd in Newark, New Jersey,
they had ta call out the riot squod.




-
. N
—
E

2

-

OVE runs along in the good old-fashioned pattern for most of us. Girl
meets Boy. Girl marries Boy. Girl and Boy settle down, build a
home and live happily ever after. But it has been different for Dorothy

Lamour and Herbie Kay. Their story might have been lifted bodily
from the pages of the latest best-seller, so unique, so dramatic it is.

It really is two stories. Vina Delmar or F. Scott Fitzgerald might have
written the first—their romance, fresh, gay, and naive. And their mar- 2
riage might have been conceived by Noel Coward; it is just that adult,
sophisticated, and ultra-modern. Which is rather amazing in itself when you
consider that Herb is just thirty now and Dorothy won’t be twenty-three
until next December. Veritable babes in love. But so wise—or daring!

Their story starts five years ago, long before Dorothy was anything i

but a pretty, rather frightened kid. She had yet to be signed by Chase WA

and Sanborn as the featured singer on their radio program, along with such 4

people as W. C. Fields, Don Ameche, Edgar Bergen and that delightful, @

dummy, Charlie McCarthy. She had yet to be seen on the screen in k’ %
“Jungle Princess” and “Last Train to Madrid,” or win the coveted o T

feminine lead in Samuel Goldwyn’s epic, “Hurricane.” She had yet, S o o~ ol
in fact, to sing on the air or act before a camera at all. W‘

She was pretty, yes, as thousands of girls all over the country are
pretty. Dark hair, violet-blue eyes, full mouth, and slim, well molded
figure. But definitely not the alluring,  poised glamor girl you know
today. Winning the title of Miss New Orleans in the national Miss
America beauty contest had been the biggest thrill of her life.

Along with that title she won $250 in cash—more money than she’d
ever seen before in all her life. She took it and went to Chicago with her
mother to have one grand fling of fun, to forget for awhile that she was
Miss Lamour, secretary to a Louvisiana business man; that she must earn
a living for herself and her mother, widowed when Dorothy was a two-year-
old baby; that although she had dreamed of a college education, a sorority
pin and so forth, graduation from high school and a Girl Scout merit badge
would be all she would ever know of that.

When that $250 was gone, she knew she must return, must stop playing
Cinderella.

The first memorable thing that happened to her in Chicago was losing
her petticoat in public. The second was her first glimpse of Herbie Kay. In
that instant she fell hopelessly, madly in love with him. He was leading the
orchestra in the Black Hawk restaurant. Like a moonstruck kid, she watched
him from her table. Round-eyed, she stayed until the waiters practically threw her
out. Then she went home to her mother with her heart behaving in a strange way.

Leave Chicago and her new god now? Im-
possible! Suppose the prize money was
gone? She would get a job, any job to
earn more. Suppose she hadn't met
Kay and didn’t have a dog’s chance
of doing so? She could at least see
him sometimes, from a distance.
Suppose she had few friends. What
did that matter? She had Kay to
worship. And worship him she
did. And always has ever since.

She got a job, as model in
Marshall  Field’s department
store. When she lost that job,
she became a clerk. When that
folded she gladly accepted work
as an clevatoroperator, wearing



BEGIN THIS UNIQUE ROMANCE THAT'S GAY, MODERN AND FILLED ”
WITH ALL THE REAL EMOTIONAL TURBULENCE OF LIFE TODAY

a uniform of dark green gabardine with white pique collar and cuffs. All that
mattered was that she was in Chicago, and so was Herbie Kay.

Ironically, if she had not taken that elevator-girl job, she would
never have met the man she loved. Beautiful Dorothy Dell, fated to
meet a tragic death in an automobile crash in Hollywood, stepped
into her elevator cage one afternoon. The two Dorothys had been
fellow winners in the beauty contest and a warm friendship had
developed between them;

“What on earth are you doing here in Chicago?” Dorothy Dell:
asked. “And of all things, runn'ag an elevator?”

Dorothy smiled. “Earning a living,” she said.

“But why Chicago?”

“Secret,” Dorothy answered.

“Must be something to do with love if it makes you blush that
way to mention it,” Dorothy guessed shrewdly. “Anyway, darling,
this is no work for you. You ought to be. singing like | am.”

Dorothy protested she had no voice, and as far as she knew, it
was true. In the eighteen years of her life she had made three public
appearances as a vocalist—one as a three-year-old dressed in a Red
Cross nurse’s uniform, to sell Thrift Stamps; one when she
was seven to win a basket of groceries on amateur
night at a neighborhood theater; and the last when
the master of ceremonies at the Club Forest in
New Orleans had introduced her as Miss New
Orleans and practically blackjacked her into
singing a duet with him.

“Pooh,” Dorothy Dell dismissed her pro-
tests. “I'll teach you.”

She taught her one song, “Dancing on the
Ceiling,” and then arranged an appearance
for her on guest theatrical night at the Ter-
race Gardens in the Morrison Hotel. The
lack of an evening gown in the Lamour ward-
robe was remedied by borrowing a slinky
green satin one from Dorothy Gulman, the
hotel’s press agent.

Came the night. Scared to death, Dorothy
sang. Or tried to. She couldn’t remember
those words she (Continued on page 62)

1

Dorothy Lamour and her band-
leader husband, Herbie Kay,
are today two of Hollywood's
happiest people. But once— -
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TAKE A TIP FROM RADIO’'S

STARLETS! THERE'S NOTH-

ING LIKE GOOD OLD SOAP

AND WATER FORTHE GLOW-

INGCOMPLEXIONOFYOUTH

ND where does beauty begin? With
youth, of course, from the very first
days when baby has a tepid bath with

lathery soapsuds, right up to the debutante
age when little Miss Teen experiments with
forbidden cosmetics! Perhaps you older girls
have got off the track somewhere since that
first flush of youth. Perhaps you're wondering
what has happened to the former elasticity of
your skin, -the fresh natural glow of your com-
plexion. Then perhaps you'll find the answers
here in our first-hand information on beauty
care for modern sub-debs. For one thing,
have you forgotten that the beginning of all
beauty treatments is that old reliable, soap-
and-water, supplemented by creams and
light make-up chosen with sense and care®
Judy Garland, who has been busy the
past year making a notable success on
the Oakie College program, in addition
to her stage and screen activities, has
a mother who is wise in the ways of
make-up, for Judy is her third
daughter to be in the entertainment
world.  She knows that all mothers
must begin very early and very
earnestly to stress the importance
of lovely skin, smoothly groomed
hair and gleaming teeth.
“A great many mothers T meet.”
says Mrs.(Continued on page 87)

.*

-

What a contrast! Judy Garland,
fourteen-year-old star of Jack
Oakie's program and Gracie Allen,
in circle, at the same age. When
Gracie's picture was taken, it was
a job to keep those long curls al-
ways looking neat. Judy's simple
hairdress requires no fussing.

By
JOYCE ANDERSON |
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% E'RE getting tired of having to

pay for TWO bottles of nail polish
in order to really get ONE!” women com-
plained. We thought that was a legitimate
grievance, so we perfected our wonderful
New Cutex, and now we are proud to say,
“Buy the New Cutex and you'll get all
the polish you pay for!” We’ve made sure
that the last drop will be just as much of
a joy to apply as the first one!

To prove it, we deliberately uncorked
10 bottles of nail polish . . . two of our
New Cutex and eight popular rival brands
—and let their contents stay exposed to
the air for 14 days,

New Cutex Polish

Usable to the
Last Drop!

Only the New Cutex stoodthetest! All the
rest became thick and gummy. But the
New Cutex evaporated less than half as

New: 5%0@ " Shades

MAIL COUPON TODAY for I

much as the competitive brands. After 14
days. it still went on the nails as smooth
as glass, free flowing . . . just right!

Think what a saving this means! A saving
not only of money, but of annoyance. Add
to this Cutex's longer wear, its freedom
from chipping and peeling, its fine lac-
quer. its 11 sinart shades . . . and you
can't wonder that women everywhere are
refusing to put up with ordinary wasteful
polishes any longer.

And besides giving vou twice as much
for your money, Cutex costs so little to
begin with! The New Cutex is still the
old economical price of 33¢ a bottle,
Cremie or Clear.

Nortaay WakreN, New York, Montreal, London. aris

e Cutex M e Kit,

containing your 2 favarite shades of Cutex Liquid Polish,
Remaver and sample of Cutex Lipstick for only 16¢.

MAUVE— A misty lavender pink, Perfect with
blue, gray or delicate evening pastels.
RUST— A smoky shade for tanned hands.
Good with brown, beige, gray, green.

ROBIN RED — New, soft red. Goes with every-
thing, sophisticated with black and white.
OLD ROSE—A soft, feminine dusky rose. Flat-
tering—especially with the new wine shadest
THE NEWEST SHADE—BURGUNDY— Brand-new
deep, purply wine shade. Enchanting with
pastels, black, white or wine, and electrically
smart with blue.

Northam Warren Corparation. Dept. 7-B-9
191 Hudson Steect, New York, N. Y,
(In Canada, P. 0. Box 2320, Monlreal)

1 enclose 16¢ tu cover cost of postage and packinge for
the Cutex Intraductory Set, including 2 shades of
Cutex Lignid Polish as cheched. Mauve O
Burgundy O Robin Red O OW Rose O

Rust O

Nawme

Address

City — ___State_




SPECIAL CHILD CLINICS...SPECIAL DAILY CARE...

EVEN A SPECIAL LAXATIVE

NO WONDER TODAY'S CHILDREN GET A BETTER STARTI

Wiiar a lucky start in life the young-
ster of 1937 gets!

No leave-it-to-chance care for him.

Special clinies guard him in every step
of his growth and development. Special
foods — special soaps — speeial toys —in
fact, from his first day on, everything he
gets is made especially for him.

Doesn’t it stand to reason he should
have a special laxative, too? A child’s
little system is net like yours. It is much
too frail for the ruthless effects of an
“adult” laxative.

Jor that reason, many doctors suggest

Fletcher’s Castoria. It is, as you know,
purely a child’slaxative—made especially
and only for children.

It contains no harsh, “adult” drugs—
nothing that could cause cramping pains.
Nothing, in fact, that could possibly
harm a child’s delicate system.

Fletcher’s Castoria works chicfly on
the lower bowel, gently urging the mus-
cular movement. It is safe—sure—yet

Wi

A famous baby specialist has said he
couldn’t write a better prescription than
Fleteher’s Castoria.

And Fleteher’s Castoria has a pleasant

taste. Children don’t balk at taking it.
That’s important! For, as you know, you
can casily upset a child’s entire nervous
system by forcing him to take a bad-
tasting medicine.

More than 5,000,000 mothers have
learned to rely on Fletcher’s Castoria.
Why not get the economical Family-Size
bottle from your druggist today? The
signature, Chas. H. Fletcher, appears on
cvery bottle.

(Fn it
CASTORIA

The Laxative Made Especially
for Babies and Growing Children
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All time is Eastern Daylight Saving

8:00 A.
NBC- Blue Melody Hour
NBC-Red: Goldthwaite Orch.

8:30
NBC-Blue: Tone Pictures
NBC-Red: Children's Concert
9:00
"BS Sunday Morning at Aunt

n's
X\B(‘ Blue: White Rabbit Line
NBC-Red: Orchestra

10:00
CRS: Church of the Air
NRBC-Blue: Russian Melodies
NBC-Bed: Bible Highlights

10:30

CBS: Romany Trail

NB(-Blue: Walberg Brown En-
semble

11:00
NBC: Press-radio News

1:0
\BC Blue: Alice Remsen, contralto
NBC-Red: Ward and Muzzy. piano

;15
NBC-Red: Bravest of the Brave

11:30 '
CBS: Major Bowes Family

11:45
NBC-Red: Henry Busse Orch.

12:00 N
NBC- Blue Southernaires
NBC-Red: Hour Glass

12:30 P.

CBS: Salt Lake City Tabernacle
MBS: Ted Weems Orchestra
NBC-Blue: Music Hall of the Air
NBC-Red: University of Chicago
Round Table Discussion

Cos: Church of the Air
NBC-Red: Dorothy Dreslin

130

CBS: Poetic Strings
NBC-Blue: Our Neighbors
NBC-Red: Dreams of Long Ago

00

CHS: St. Louis Serenade

MBS: The Lamplighter
NBC-Blue: The Magic Key of RCA
NBC-Red: Sunday Drivers

Fus: Dramas of the Bible
NBC-Red: Thatcher Colt mysteries

3:00

CBS: Everybody's Music
NDEC-Bive: Noble Cain Choir
NBC-Red: Walter Logan Orch.

UG
NBC-Blue: London Letter
NBC-Red: Widow's Sons

4:00
CBS: Spellmg Bee
NBC-Blue: Sunday Vespers
NBC-Red: Romance Melodies

4:30 .
NB(-Blue: Fishface. Figgsbottie
NBC-Red: The World is Yours

200
CBS: Our American Neighbors
NBC-Blue: There Was a Woman

:30
CBS. Guy Lombardo
NBC-Blue: Roy Shield Orch.

6:00 .
S: The Chicagoans
NB(-Blue: Grenadier Guards Band
NBC-Red: Catholic Hour

)

6:30
NRBC-Blue: Golden Gate Park Band
NBC-Red: A Tale of Today

7:00
CRS: Columbia Workshop
NBC-Blue: Helen Traubel
NBC-Red: Jane Froman. Don Ross

7:30
('I48: Harry Von Zell
NBC-Blue: Bakers Broadcast
NBC-Red: Fireside Recitals

7:45 . .
NBC-Red: Fitch Jingles

8:00

C1§s: Milton Berle

NB(C-Red: Dnn Ameche, Edgar Ber-
gen. W. C. Fields.

B:30
Cibs: Texaco Town

9:00
C13s: Universal Rhythm
NBC-Blue: Rippling Rhythm Revue
NRC-Red: Manhattan  Merry-Go-
Round

9:30
NBC-Bluc: Walter Winchel)
NBC-led: American Album of
Familiar Music

0:45
NBC-Blue: Cholr Symphonette

10:00
NIC-Binc: Callfornla Concest
'BC-Red: Sunday Night Party

10:30
CHS. H. V. Kaltenborn

11:00
Clis: Press Radio News
NBC-Blue: Indy and the Bunch
NBE-Rerd: Orchostra

11:30
Dance Muslc

46

SUNDAY

MOTTO OF THE DAY

By HARRY VON ZELL

Fast living, like fast driving, often ends in a sudden stop.

Sunday, July 25, 1937

WHY not plan on staying home on

Sunday for a change—and why
not try it today? Because you can
have a full listening day if you like.
The Davis Cup Challenge Round con-
tinues in England, for one thing. . . .
And at two o’clock, E.D.S.T., this af-
ternoon, the Magic Key of RCA has its
usual hatch of unusually good stars
to entertain you. Jean Sahlon, the
French singer you hear on this show,
is the first star ever to he signed hy
the Magic Key for a series of con-
secutive broadcasts. He's a Parisian, a
hachelor, a European favorite, and a
sports enthusiast. To familiarize him-
self with American tastes in popular
music he huys phonograph records—
since the first of the year he has pur-

chased more than a thousand disks . . .
Tonight, Harry Von Zell has a stellar
line-up of guests on his Good Gulf pro-
gram, 7:30 over CBS—Harry Mec-
Naughton, whom you know hetter as
Phil Baker’s Bottle, Carson Robison
and his Buckaroos, who have been ab-
sent from the air too long, Soprano Bet-
tina Hall, and the Three Musical
Notes (whatever they are) . . . The
CBS Workshop, the half-hour just he-
fore the Gulf show; presents ‘“Flight,”
hy John William Andrews. . .. And
Milton Berle's program is on at its new
time, eight o’clock instead of ten .. .
which is very nice if you've always won-
dered whether to listen to Berle or
the Sunday Night Party, on NBC at
ten with James Melton.

5

Jean Sablan, ramantic
French singer,is the first
star ta appear regu-
larly on Magic Key.

Sunday, Aug. 1, 1937

The Gulf Shaw tanight
has Carnelia Otis Skin-
ner as its guest, do-
ing character sketches.

EMEMBER William Tell and the

apple? Unless your Almanac's
memory has gone, William and his
cross-how have a lot to do with today's
celehration in Switzerland. It's the
Swiss Independence Day, and NBC is
short-waving the speeches and authen-
tic yodels. . . . Instead of relying on
our neighhors across the seas for en-
tertainment, CBS today is sending them
some. Its special Latin-American
hroadcast, this afternoon at 5:00, E.D.
S.T., is in honor of Colomhia and
Ecuador, and is heing short-waved in
their direction as well as hroadcast to
you and you. . . . Harry Von Zell's
special guest tonight on the Gulf show
(7:30, CBS) is a gracious lady and a
fine artist—Cornelia Otis Skinner, the

Sunday, Aug. 8, 1937

daughter of actor and actress Otis Skin-
ner and Maud Durhin. In Bryn Mawr,
where she went to school, Cornelia
once played Macheth to Ann Hard-
ing’s Macduff. Her dehut on the pro-
fessional stage was with her father.
After a few seasons in which she was
in the casts of Broadway shows she
hranched out into monologues and
character sketches which she wrote
herself and acted hy herself. Her ap-
pearance tonight is one of tbese ‘‘one-
woman shows". . Between three
and four this afternoon CBS and
NBC’s Red network vie for music-
lovers’ attention, each with a sym-
phony concert. CBS has Howard Bar-
low and Everybody's Music, NBC has
the Chautauqua Symphony.,

Y OU must be on hand tonight to wel-
come Nelson Eddy back to the air.
Unless there’s a last-minute switch in
plans, he's making his how tonight as
the featured singer of the Chase and
Sanhorn program at 8:00 on NBC-
Red—and with him in the cast your
Almanac defies you to find a more star-
studded show than this one: W. C.
Fields, Charlie McCarthy and Edgar
Bergen, Don Ameche, Dorothy La-
mour, Nelson and guest stars. Whew!

The Columhia Workshop tonight
is offering ‘“The Last Citation,” by
John Whedon, whose work appears
every now and then in the magazines.

Chase, stage and movie actress who
just now is playing in the smash com-
edy hit, ‘““The Women,” on Broadway.
After you’ve seen her in that play
you’d never helieve she’s a nice person,
hut she is, She was horn in New York
City and educated in Convent schools,
and is the former wife of Louis Cal-
hern, whom you've seen in the movies
and heard on the air, She's slim, tall,
hlack-haired and hrown-eyed.

CBS’ salute to our Latin-American
neighhors at 5:00 this afternoon is di-
rected toward Peru. . . . Get set for
some real swing and listen to Mike
Riley's opening at the New Penn Hotel

Tanight's Gulf pra-

Time, 7:00 P.M., ED.S.T. .. .
afterwards, on the same

Harry Von Zell bas as his guest Ilka 'Round and 'Round.” . .

The summer star af
the Bakers Broadcast,
NBC at 7:30, is musi-
cian Werner Janssen.

Right in Pittshurg over NBC, Mike's the
network, guy who wrote ‘‘The Music Goes

gram guest is Hka
Chase—yau've seen
her in the movies.

Sunday, Aug. 15 and Aug. 22, 1937

UGUST 15: That Columbia Work-
shop is more than a year old now,

and as a sort of celehration tonight it's
presenting a repeat play in answer to
several requests. The play is Edgar
Allan Poe’s *“The Tell-Tale Heart,” in
a dramatization by Director Irving
Reis. . . CBS’ salute to Latin-America
this afternoon at 5:00 is being sent
especially to Panama, Salvador, and
Nicaragua. . . . Birthday greetings are
in order today to Johnny, the call-hoy
of the Johnny Presents programs spon-
sored hy Philip Morris. . . . Don't for-
get at nine o’clock to listen to Univer-
sal Rhythm, on CBS . . . with time
out at 9:30 for the husy Mr. Winchell,
on NBC's Blue network. He’s still in
Hollywood, working on a new picture.

AUGUST 22: Patriotic feeling should
run high today, as you listen to NBC's
hroadcast of the Franco-American Ath-
letic Meet in Paris. . . . And, for that
matter, as you listen to CBS’ salute to
the Island group of Latin American
countries, Cuha, Haiti, and Santo
Domingo. . - . Your Almanac, at least,
is glad that Werner Janssen has a
program all to himself now. He and
his orchestra have taken over the
Baker's Broadcast at 7:30 tonight
on NBC-Blue. He’s widely considered
to be .America’s greatest young mu-
sician, hut that doesn’t stop him from
going to town on popular music too. In
private life he’s the son of a New York
restaurateur and the husband of movie
actress Ann Harding.




All time is Eastern Daylipht Savinp
8:00
NBC B]ue: Morning Devotions
NBC-Red: Malcolm Claire

8:15
NBC-Blue: Island Serenaders
NBC Red: Good Morning Melodies

'NBC Blue: William Meeder
&BC -Red: Home Songs

CBS: Metropolitan Parade
I\BC Blue: Breakfast Club
BC-Red: Fields and Hall

'gsss: Richard Maxwell
3
A\(‘)%C? Press Radio News

t':Bs Pretty Kitty Kelly
NBC-Blue: Mary Marlin
l\I?C-Red: Mrs. Wiggs

NBC-Blue: Ma Perkins
1\3’})3C -Red: John’s Other Wife

NBC Blue: Pepper Young’s Family
,0 BC-Red: Just Plain Bill

45
- NBC-Red: Today’s Children

C S: Heinz Magazme
NBC-Blue: The O’Neills
I\,?C-Red David Harum

NBC-Blue: Personal Column
h;lgc -Red: Backstage Wife

CBS: Big Sis
I\BC Blue: Vlc and Sade
1\?0 -Red: How to Be Charming

CBS: Aunt Jenny’s Life Stories

NBC-Blue: Edward MacHugh
12:00 Noon

CBS: Swinging the Blues
IZI\ BC-Red: Girl Alone

CBS: Edwin C. Hill

J\BC Red: Mary Marlin

I?CBS Romance of Helen Trent
(%BS: Our Gal Sunday

uj]
CBS: Betty and Bob
:\'SBC-Blue: Love and Learn

‘CBS: Hymns: Betty Crocker
NBC-Blue: Neighbor Nell
%BC-Red: Dan Harding’s Wife
'CBS: Arnold Grimm’s Daughter
NBC-Blue: Farm and Home Hour
NBC-Red: Words and Music

45

COBS: News

CBS: Kathryn Cravens

5

CiBS: Jack and Loretta

CBS: Myrt and Marge
NBC-Red: Girl Interne

3:00
CBS: Col. Jack Major
NBC-Red: Pepper Young's Family

3:5

NBC-Red: Ma Perkins
3:30

CBS: Pop Concert

'NBC-Blue: Let’s Talk it Over
5 NBC-Red: Vic and Sade

45

NBC-Red: The 0O’Neills
4 0

BS: Bob Byron

NBC Blue: 01ub Matinee
NBC-Red: Lorenzo Jones
4:15

NBC-Red Follow the Moon
4:45

NBC-BRed: The Guiding Light
5:00

CBS: Clyde Barrie

HES

NBC-Red: Dari-Dan

5:30
NBC-Blue: Singing Lady
NBC-Red Don Winslow of the Navy
CBS Funny Things

NBC-Blue: Jackie Heller
NBC-Red: Little Orphan Annie

NN
et

6:30 ;
NBC: Press Radio News

6:35

CBS: Sports Resume
6:45.

NBC-Blue: Lowell Thomas

7:00
CBS: Poetic Melodies
NBC-Blue: Hughie Barreﬂs Orch.
\BC -Red: Amos 'n’ A
73
CBS: Song Time
NBC-Red: Unclo Ezra

7:30
MBS: The Lone Ranger
NBC-Blue: Lum and Abner

7:45
CBS: Boake Carter
NRC-Red: Passing Parade

4:00
CBS: Alemite Half Hour
NBC-Blue: Good Time Society
NBC-Red: Burns and Allen

8:30
CBS: Pick and Pat
NBC-Blue: Goldman Band
NBC-Red: Voice of Firestone

9:00
CBS: Shakespeare’s Plays
MBS: Gabriel Heatter
NBC-Red: McGee and Molly

9:30
NBC-Blue John Barrymore
NBC-Red: Hour of Charm

10:00
CRS: Wayne King
MBS: Elder Michaux
NBC-Red: Contented Program

10:30
CBS: Neck o’ the Woods
NBC-Blue: Radio Forum
11:00 .
Dance Music

MONDAY

MOTTO OF THE DAY

By MAJOR BOWES

Friendships, like rare wines, are the rewards of thoughtful selection.

Monday, July 26, 1937

IT’S the final day of the Challenge
Round for the Davis Cup at Wim-
bledon, and by tonight you'll know
how well the American team—Donald
Budge, Frankie Parker, Bryan Grant
and Gene Mako—has done in its at-
tempt to wrest the cup from the Eng-
lish defenders. And tonight Bill Til-
den, who ought to know a little about
tennis, gives you a resume of the day's
play on CBS. ... When you listen to
Walter Blaufuss direct the Breakfast
Club orchestra on NBC this morning
at nine, remember it’s his birthday—as
it is Gracie Allen’s. If George doesn’t
present her with a birthday cake to-
night on their program (eight o’clock
on NBC-Red) he's guilty of gross neg-
ligence. . . . Then from 9:00 to 10:15

P.M., E.D.S.T., to the Battle of the
Shakespearites. John Barrymore is
streamlining away on the Bard on
NBC, while CBS is continuing its self-
imposed task of corralling every actor
in Hollywood and turming him into a
Shakespearean declaimer. . . . When
you listen to Lowell Thomas on NBC
tonight at 6:45, visualize a tiny attic
studio at his country home near Paw-
ling, N. Y., because that’s where he
speaks his piece these hot summer
nights. He can always be found in
the country unless he absolutely has
to be in the city. Did you know that
when he was barely of legal age
““Tommy’’ started his adventurous life
by outfitting and heading two private
expeditions into the sub-Arctic?

. JIN

You can depend upon
Lowell Thomos, NBC
at 6:45 P.M., for o
concise news report.

Donno is one of the
four eye-sotisfying
King Sisters on Hor-
oce Heidt's program.

Monday, Aug. 2, 1937

THIS is your day if you're interested

in education. NBC has gone to
work and arranged to broadcast some
of the meetings of the Seventh World
Conference of the World Federation of
Education Associations, which begins
téday in Tokyo, Japan, and continues
until August 7. The theme of NBC's
broadcasts is based on the ideal of bet-
ter international understanding, and
that's a worthy undertaking. . . . From
the other side of the world comes the
annual Welsh National Eisteddfod at
Machynlleth, also over NBC’s facili-
ties. In case you’re confused, an Eis-
teddfod is nothing but an old-fashioned
sing-fest, and Machynlleth is a town.
.. . The great Shakespeare battle has
come to an end, but NBC is still mak-

Monday, Aug. 9, 1937

THE western edge of the continent

rects these Shakespeare radioizations,

ing a bid for the interest of you drama-
lovers by offering a radio version of
Eugene O’Neill’s play, ‘‘Beyond the
Horizon,”! at 9:30, E.D.S.T. tonight.
It's the first of a four-play O’Neill cy-
cle. . . . Meanwhile, CBS is still giv-
ing Shakespeare the benefit of the best
actors it can find—well, anyway, the
best known, even if some of them never
have had much to do with the classics
before. . . . Those Horace Heidt Briga-
diers are on the air again tonight, from
8:00 to 8:30, with the King Sisters,
whose real last name is Driggs, but
who are really sisters. Their names
are Donna, Alyce, Louise, and Yvonn -,
and they were all born in the West and
educated in the Mormon faith. Donna's
engaged to one of the boys in the band.

supplies today’s sports thrills, when
the Public Links Golf Tournament be-
gins in San Francisco. Golfers go for
this tournament in a big way, and
every big-name mashie-swinger who
can spare the time will be there to try
for the prize-money. Both NBC and
CBS have their San Francisco announc-
ers on the job for your benefit, today
and until August 14—next Saturday.
. . . Tonight, Eugene O'Neill’s ‘““The
Fountain” competes with another of
Bill Shakespeare’s plays for the inter-
est of everybody who complains radio
doesn’t have enough good drama. ‘““The
Fountain,” of course, is on NBC-Blue
at 9:30; Shakespeare on CBS at
9:00. . . . Brewster Morgan who di-

began his career as a scholar—a Rhodes
scholar, in fact, specializing in the his-
tory of diplomacy. In Oxford he be-
came interested in the drama, and was
the only American and the only under-
graduate ever to direct plays in the Ox-
ford Theater. . . He returned to
America to find radio going full blast,
and a year’s illness kept him in bed
where he could do nothing but listen
to air programs. . . . That settled it.
When he got well again he went to
work in the radio department of an ad-
vertising agency; later joined the CBS
forces in New York; and now finds him-
self back in the midst of Shakespeare
once mare. It's a small world, after all
—wherever you go, you find Shakespeare.

The mon who's respon-
sible for CBS' Shokes-
peare series is Brewster
Morgan, the director.

Col. Jock Mojor has
his voriety show reody
for your entertainment
ot three this ofternoon.

Monday, Aug. 16 and Aug. 23, 1937

AUGUST 16: Have you been neglect-
ing one of radio’s unique per-
sonalities? If you have—or even if you
haven’t—tune in CBS at 3:00 o’clock
this afternoon and every Monday af-
ternoon for Col. Jack Major and his
variety show. In the first place, Jack
isn’t sure what state he was borm in—
he was born in a speeding train, and it
might have been either Tennessee or
Kentucky. He first studied for the
ministry, but worked in local theatri-
cals to help himself through school,
and dropped his church ambitions when
he became the master of ceremonies
at a hotel in Houston, Texas. He sang
with Jack Hylton’s band in London,
and with Isham Jones in America, and
after his entry into radio was simul-

taneously featured on three Ch:cago
programs His favorite pastime is tell-
ing “whoppers” in a soft drawl and
with a perfectly straight face. . .. The
competing dramas tonight are O'Neill's
“Where the Cross is Made” on NBC
and probably Shakespeare’s ‘“Macbeth "
on CBS.

AUGUST 23. CBS proudly announces
that it has the exclusive rights to broad
cast the National Doubles tennis
matches from the Longwood Cricket
Club in Chestnut Hills, Massachusetts,
today and until August 29, . . . But
both CBS and NBC have the National
Amateur Golf tournament from the
Oldwood Country Club in Portland,
Oregon. . . . It may tumn up a brand
new golﬁng champion,

47

i ——




All time 1s Eastern Daylight Saving

=

100 A. M. .
NBC-Blue: Morning Devotions
NBC-Red: Malcolm Claire

HE
NBC-Blue: Dick Leibert .
.\'BC-Re‘q‘je: Good Morning Melodies

8:30
NBC-Red: Moments Muslcal
9

©

'CBS: Dear Columbia
N%C«Blue: Breakfast Club
NBC-Red: Fields and Hall

:30
CBS: Richard Maxwell
10:00 .

CBS: Pretty Kitty Kelly
NBC-Blue: Mary Marlin
NBC-Red: Mrs. Wigas

M1

NBC-Blue: Ma Perkins
NBC-Red: John's Other Wife
10:30

{BC-Blue: Pepper Young's Family
BC-Red: Just Plain Bill

10

5 .
BC-Red: Today's Children

11:00
CRS: Mary Lee Taylor
NBC-Blue: The 0'Neills
NBC-Red: David Harum

1;
A\'IaC-Blue: Personal Column
NBC-Red: Backstage Wife
L1

30

CBS: Big Sister
NBC-Blue: Vic and Sade
NBC-Red: Mystery Chef

1145
CBS: Aunt Jenny's Life Storles
NBC-Blue: Edward MacHugh
NBC-Red: Allen Prescott

12:00 Noon
NBC-Red: Girl Alone

12:5 P. M. )
CBS: Edwin C. Hill
NRC-Red: Mary Marlin

ng!gs: Romance of Helen Trent
NBC-Red: Barry McKinley

§2:45
CBS: Dur Gal Sunday

00
CBS: Betty and Bob
NBC-Blue: Love and Learn

I:ESBS: Hymns: Betty Crocker
NBC-Red: Dan Harding's Wife

o

30

CBS: Arnold Grimm’'s Daughter
NBC-Blue: Farm and Home Hour
NBC-Red: Words and Music

49
CRS: News
245
CBS: Jack and Loretta
2:30
CBS: Dalton Brothers

VBC-! : Music Guild
f‘\\gg-g:zl:le It's a Woman's World

~

%)sBS: Myrt and Marge
NEBC-Red. Girl interne

‘Tgs. Theater Matines

MBS: MollieApfbthe Movies
NBC-Blue: Airbreaks

NBg-Red: Pepper Young’s Famlly

w

3='r?BC-Red: Ma Perkins

s concert Hall
NBC-Red: Vic and Sade

3495

NBC-Blue: Have You Heard
NBC-Red: The D’Neills

00

CBS: Bob Byron

NBC-Blue: Club Matinee

NBC-Red: Lorenzo Jones

!\§BC-Red: Personal Column

“BC-Red: The Guiding Light

15 i
~NBC-Blue: Young Hickory

[T L

:30
'BC-Blue: Singing Lady
f\\‘B('-Red: Don Winslow of the Navy

5.45
CRBs: Dorothy Gordon
NBC-Red: Little Orphan Annle

=30

Press-Radio News

35

CBS: Sports Resume

49

NBC-Blue: Lowell Thomas

~ o o

:0

(pRs: Poetle Melodies
NBC-Blue: Easy Aclzes
NBC-Red: Amos 'n’ Andy

~

15 i
cps: Song Time
NBC-Red: Vocal Varleties

~

'El!\"’BC-Blue: Ltum and Abner
7:4\'SI$C-Blue: Florence George

°’?~°;;,q: Hammerstein’s Musle Hall
NBC-Blue: Husbands and Wives
NBC-Red: Johnny Presents

8:30
MBS: Listen to This
NRBC-Blue: Edgar A. Guest
NBC-Red: Wayne King

9:00
CBR: Al Pearce
AM33: Gabrlel Heatler
NBC-Blue: Ben Bernie
NBC-Red: Vox Pop—Parks Johnson

9:30
CRY: Beany Goodman
MBY: True Detectlve Mystery
NUC-Blue: Sweetest Love Sengs
NBC-Red: lohnny Green

10:00

C1i8: Your Unseen Friend

10:30

NIIC-Blue: Past Masters

N#3C-Red: Hmmie Fidler
10:45

NBC-Red: Vie and Sade
11:00

Dance Muslo

48

TUESDAY

MOTTO OF THE DAY

By CHARLES WINNINGER

The easy chair is the hardest to acquire.

Tuesday, July 27, 1937

\ N 7 HEN you listen to the NBC Red

network today at 1:15 P. M,
New York time, you're listening to
Isabel Randolph acting the part of
Dan Harding’s Wife—and when you
tune in The Story of Mary Marlin on
the Blue at ten or the Red at 12:15,
you’re likely to hear her playing the
part of Margaret Adams. She’s a busy
actress, and is apt to turn up on al-
most any dramatic program that’s
broadcast from Chicago. Isabel says
she never earned a cent in her life
except in some branch of the enter-
tainment field—radio, the stage, or
movies. She’s more interested in chil-
dren than in anything else, and has two
of her own. Between broadcasts she
studies child psychology—it helps her

to understand her own youngsters as
well as aiding her to play the part of
the mother in Dan Harding’s Wife. . . .
Tonight you West Coasters can hear
Reggie Child’s orchestra making its
debut in Eilitch’s Gardens, Denver.
NBC broadcasts his music over its
Coast network only. . . . Balanced diet
for your evening’s listening, from seven
o’clock to eleven: Comedy, Amos ’'n’
Andy at 7:00; music, Vocal Varieties
at 7:15; more comedy, Lum and Ab-
ner at 7:30; variety show, Hammer-
stein's Music Hall at 8:00; romantic
melodies, Wayne King at 8:30; nov-
elty, Vox Pop at 9:00; sophisticated
jazz, Johnny Green at 9:30; movie
news, Jimmy Fidler at 10:30; comedy
drama, Vic and Sade at 10:4S.

Isabel Rondolph's por-
troyol of Don Hord-
ing's Wife is on ex-
pert dromotic job.

Tuesday, Aug. 3, 1937

Bring all your domestic
troubles tonight to
Allie Lowe Miles,stor of
Husbonds ond Wives.

AVING covered the Welsh situa-

tion thoroughly yesterday, NBC
moves north today and takes a good
look at the Dublin Horse Show in Ire-
land—with, sometime during the day,
another glance at the Education Con-
ference in Tokyo. . . . Meanwhile,
things swing along at a good, enter-
taining pace right here at home. Don't
miss the Dalton Brothers, on CBS at
2:30 in the afternoon, nor the Theater
Matinee on the same network at 3:00.
The kids have their choice of the Sing-
ing Lady or Don Winslow of the Navy
at 5:30, and the whole family will
want to hear Lowell Thomas at 6:45.

. At 8:00, on NBC-Blue, Sedley
Brown and Allie Lowe Miles go into
another session of Husbands and Wives,

Tuesday, Aug. 10, 1937

that entertaining forum which deals
with how to be happy though married.
Judging from Allie’s picture, anybody
but a blind man ought to be happy
married to her. Allie was born in Chi-
cago, but keeps the exact year a secret,
and has lived in every state in the
Union except three. Until 1927, when
she began writing for radio, she was
a teacher and dramatic coach and pro-
fessional actress. She has written
scenarios, three novels, and hundreds
of magazine articles. . . . Oh, yes, she’s
married, and has been since August 14,
1922, She has one son, is an excellent
housekeeper and cook, and makes a
hobby of hooking her own hooked
rugs. . . . No, her husband isn’t her
radio partner, Sedley Brown.

ODAY it’'s NBC’s turn to an-

nounce an exclusive sports event.
F The Ladies’ Cup, lady drivers’
trotting race, at Goshen, N. Y., is all
NBC's for the broadcasting. Trotting
races are almost a lost art, so you'd
better listen in. . . . For you who find
trotting races too much of a strain in
the heat of the day, there are plenty
of entertaining dawn-to-dusk features
—the Gold Medal Feature Hour on
CBS from 1:00 to 2:00 p.m., ED.S.T,,
with Betty and Bob, Betty Crocker,
Joe Emerson’s hymn sing, Armold
Grimm’s Daughter, and the day’s
news . . . or Edward MacHugh on
NBC-Blue at 11:45 . . . or Pretty
Kitty Kelly, which is making great
strides in popularity, on CBS at 10:00.

. .. Did you know that Clayton Coll-
yer, who plays the part of Mike Con-
way on this show, is the handsome
brother of June Collyer of the films?
He too wanted to go on the stage
when he was a child, but his parents
persuaded him to study law instead.
. After two years of handing out
legal advice he decided he’d had
enough. A brief stage career led him
to the Cavalcade of America program
on CBS, and now he does seventeen
broadcasts a week. Clayton’s twenty-
nine years old, married to a girl he
met last year on a blind date, and likes
to ride horseback and play baseball,
football and tennis. . . . Comedy rec-
ommendation for tonight: Al Pearce,
Arlene Harris, Tizzie Lish and the gang.

Cloyton Collyer, toll
and handsome, is Mike
Conwoy in the Pretty
Kitty Kelly broodcost.

Violet Dunn hos ployed
Peggy in The O’Neills
ever since the progrom
first went on the oir.

Tuesday, Aug. 17 and Aug. 24, 1937

AUGUST 17: You and a couple of

million other people are listen-
ing today to The O’Neill’s, at 11:00
A.M. on NBC-Blue and at 3:45 P.M.
on NBC-Red, and it will double your
pleasure to know the people who play
all the parts. So here goes for the com-
plete cast: Mrs. O’Neill, Kate Mc-
Comb; Peggy O'Neill Kayden, Violet
Dunn; Monte Kayden, Chester Strat-
ton; Danny O’Neill, Jimmy Tansey;
Eileen Turner, Arline Blackburn (she
also plays Pretty Kitty Kelly in the
program of that name); Eddie Collins,
Jimmy Donnelly; Mr. Collins, Santos
Ortega; Mrs. Bailey, Jane West (she
also writes the show); Sir Donald
Rogers, John Moore. . . . Watch your
Almanac for the thumbnail stories of

these stars. . . . Just to start them off
right, here’s something about Violet
Dunn:

AUGUST 24: Violet Dunn is tiny,
brunette, and a native of Toronto,
Canada, where she was born May 28,
1912. Her parents were both in the
legal profession, but Violet went on the
stage when she was only eight, as
Little Eva in “Uncle Tom’s Cabin.”
The family moved to New York and
Violet soon found a part in a Broadway
show. She has also been on the stage
in London and in the movies there and
in Hollywood. She has played
Peggy ever since the show went on the
air. For a hobby she makes hooked
rugs, for relaxation she reads, and for
sports she rides horseback.




All time 1s Eastern Daylight Saving

8:00 A. M. ]
NBC-Blue: Morning Devotions
NBC-Red: Malcolm Claire
H

8:15
NBC-Blue: Island Serenaders
NBC-Red: Good Morning Melodies

NBC-Blue: William Meeder
.\E’BC-Red: Home Songs

Ki]

CBS: Music in the Air
NBC-Blue: Breakfast Club
\BC Red: Fields and Hall

CBS Richard Maxwell

10:00
CBS: Pretty Kitty Kelly
NBC-Red: Mary Marlin
i \BC Red: Mrs. Wiggs
I\BC Blue: Ma Perkins
|o\3§C -Red: John's Other Wife
NBC-Blue: Pepper Young's Family
i ‘\BC Red: Just Plain Bill
OEC Red: Today’s Children

@
w

CBS: Heinz_Magazine
NEC-Blue: The 0'Neills
\}53C -Red: David Harum

\BC Blue: Persanal Column
RC-Red: Backstage Wife

g ister
NBC-Blue: Vic and Sade
”‘\BC -Red: How to Be Charming
:45
CBS: Aunt Jenny’s Life Stories
NBC-Blue: Edward MacHugh
NBC-Red: Hello Pedgy

CES: Cheri; Three Notes
\PC Red: Girl Alone

:15
CBS Edwin C. Hill
C-Red: Mary Marlin

2:
o CBS: Romance of Helen Trent
0 CBS Our Gal Sunday

CBS Betty and Bob

\'BC Blue: Love and Learn

CBS Hymns: Betty Crocker

\BC Red: Dan Harding’s wife
1:3

CBS Arnold Grimm’s Daughter

NBC-Blue: Farm and Home Hour

1:45

CBS: News

00

CBS: Kathryn Cravens
‘CBS: Jack and Loretta

2:45
CBS: Myrt and Marge
NBC-Red: Girl Interne

3:00
CBS: Manhattan Matinee
MES: Mollie of the Movies X
NBC-Red: Pepper Young’'s Family

3:35
\'BC-Red- Ma Perkins

(‘B% Current Questions
\BC Red: Vic and Sade

CBS Music of the Past
\'B"‘-R d: The O’Neills

4:0
.\'BC-BIue: Club Matinee
NBC-Red: Lorenzo Jones

4:15

NBC-Red: Personal Column
445

NBC-Red: The Guiding Light

5:00
CBS: Elsie Thompson
\BC Blue: Animal News Club

5:1
\BC Blue: Young Hickory
NBC-Red: Dari-Dan

5:30

NBC-Blue: Singing Lady

NBC-Red: Don Winslow of the
Navy

5:45
CBS: Funny Things
NBC-Blue: Meet the Orchestra
NBC-Red: Little Orphan Annie

6:30
Press Radio News
CBS Sports Resume
0\0]-'!0 Blue: Lowell Thomas

CBS: Poetic_Melodies
NBC-Blue: Easy Aces
NBC-Red: Amos ’n’ Andy

7:15
CBS: Song Time
NBC-Red: Uncle Ezra

7:30

MBS: The Lone Ranger
NBC-Blue: Lum and Abner
7:45

CBS: Boake Carter

‘CBS:  Cavalcade of America
NBC-Blue: Beatrice Lillie
NBC-Red: One Man’s Family

8:30

CBS: Ken Murray

MBS: Tonic Time
NBC-Blue: Helen Menken
NBC-Red: Wayne King

9:00
CBS: Frank Parker
NBC-Red: Town Hall Tonight

9:30

CBS: Beauty Box Theatre

10:00

CBS: Gang Busters, Phillips Lord
NBC-Blue: Healani of the South

Seas

NBC-Red: Your Hit Parade
10:30

CBS: Gooo de Lys

NBC-Blue: Minstrel Show
11:00

Dance Music

:30

NBC-Red: Lights Qut

WEDNESDAY

MOTTO OF THE DAY By JESSICA DRACONETTE

A fool's worry is his millstone, a wise man's his wings.

Wednesday, July 28, 1937

UDY VALLEE has to spend most

of today rehearsing for tomor-

row night’s program, and it’s too bad,
because today is his birthday. He was
born in Island Pond, Vermont, on July
28, 1901, ... He hasn’t time to listen,
but you have, to two novelties from
abroad. Singers from all nations have
gathered in Breslau, Germany, for the
seventy-fifth anniversary of the famous
German Saengerbund. And in Nor-
way, in the city of Trondheim, they're
celebrating St. Olav’s Day. NBC plans
to have microphones working for both
occasions. . .. But don’t let the excite-
ment abroad keep you from remember-
ing some home-grown reliables, such
as Aunt Jenny’s Life Stories, at its
new time, 11:45 in the morning,

THERE’S a new show for your atten-
tion today, aiming to get itself well

Kathryn Cravens in the afternoon, and
Beatrice Lillie, Helen Menken, and the
Gang Busters in the evening. . .. Bea-
trice Lillie, incidentally, may not be on
the air all summer long, so if you're a
Lillie fan you’d better not miss her to-
night. . . . Playing one of those vil-
lainous criminals on Gang Busters you
find Edmund MacDonald. He’s a nice
guy in real life but on the air he has
played every big gangster of the last
decade, and has been shot, electro-
cuted, and hanged so many times he
has lost count. He began his career
on the stage, but decided it was time
to move when he tried out for four
plays, all but one of which failed be-
fore they got to Broadway. His first
air job was in Omar, the Mystic.

Edmund MacDanald,
of the Gang Busters

cast, has partrayed
many famed gangsters.

Wednesday, Aug. 4, 1937

broadcast.

She writes poems, plays,
and short stories for her own amuse-

established before the fall rush of new
programs. “Hello Peggy” is its name,
11:45 to 12 noon on NBC-Red its time
and network, and dramatic serial its
character. There’ll soon be so many
serials on the air that even the actors

ment, but won’t even let a publisher
look at any of them. . .. Your Al-
manac hopes you don’t have to be re-
minded that the Gold Medal Feature
Hour has a new time—1:00 to 2:00 in
the afternoon, Mondays through Fri-

Tanight's Cannie Bos-
well's last guest ap-
pearance, singing an
Ken Murray's program.

Wednesday, Aug. 11, 1937

YESTERDAY NBC had the Ladies
Cup trotting races from Goshen,
N.Y.; today the same network has the
most important trotting races of all,
the Hambletonian Stakes, considered
by those who keep up on such things
to be the “world’s series’’ of trotters
and their owners . . . You hear Dor-
othy Lowell twice today and every
day except Saturday and Sunday.
She plays the part of Sunday, the or-
phan girl adopted by two miners, in
Our Gal Sunday, on CBS at 12:45
P.M.; and at 11:00 A.M., on the same
network, she plays the part of Nancy
in Trouble House, which is one of the
features of the Heinz Magazine, . . .
Dorothy is just old enough to vote, was

abroad to study in Austria when she
was only six years old. After a year
she came back to America for more
education—an education which finally
climaxed in a dramatic school. Her
first big radio role was impersonating
Ginger Rogers in ‘‘Forty-Five Minutes
in Hollywood.” She’s vivacious and
red-haired, but doesn’t lose her red-
headed temper very often. . . . For
your novelty of the day, why not try
Meet the Orchestra on NBC-Blue at
5:54? And for your old reliables,
which you may have been neglecting
lately, One Man’s Family, on the Red
at 8:00, and Harry Salter’s music on
Your Hit Parade on NBC-Red at
10:00. Of course, if you prefer excite-

to follow a radio trend . .
Harding’s Wife, etc. Tonight, at nine
o’clock on CBS, Andre Kostelanetz and
Frank Parker dispense more music.
Andre’s theme song “Carefree’ is one
of the best on the air.

in them will get confused—not to days. Incidentaily, Modern Cinderelia
speak of the listeners. . . . Tonight, has been replaced by a new serial called
Connie Boswell makes her final guest Arnold

appearance on Ken Murray’s pro- Margaret
gram, 8:30 on CBS. Connie, just to and magazine writer. It’s title seems
get you straight on these Boswells, is
the middie sister—Martha’s the old-
est and Vet’s the youngest. She’s very
superstitious, and always braids a lock
of hair before performing on the stage,
or keeps her fingers crossed during a

imm’s daughter, written by
Sangster, famous novelist

. like Dan

Star of twa af your
favarite daytime serials
is red-headed, viva-

born in New York but was taken

.

Carletan Young is the
romantic leading maon
in Darothy Lawell's
twa daytime serials.

ment, there’s Gang Busters at ten, too.

cious Darathy Lawell.

Wednesday, Aug. 18, 1937

THOSE Russians are mighty proud
of their ability to fly through the
air with the greatest of ease, so ¥here
ought to be a good show for you to
listen to today when NBC broadcasts
the Aviation Day festivities from Mos-
cow. . . . People jumping out of air-
planes in parachutes, doing backflips
and tail spins, and what not besides.
Pity there’s no television yet.
Last week at this time your Almanac
told you about Dorothy Lowell, who
plays in both Trouble House and Our
Gal Sunday. . . . Today it’s the turn
of Carleton Young, who plays apposite
her in both serials. In Trouble House
(CBS at 11:00 A.M.) he’s Bill Mears,
the farmer who is also a law student;
and in Our Gal Sunday (CBS at 12:45

P. M.) he is another “Bill,” the
spurned suitor. . Romantic leads,
both, and no wonder, because Carleton
is one of the handsomest men in radio
—six feet tall, wavy dark brown hair,
blue eyes, and a profile. He was born
in Westfield, N. Y., and led a school
dance band to help pave his way
through Carnegie Tech. His stage ex-
perience includes a season with Pauline
Frederick in ‘‘Elizabeth the Queen,”
and in the movies he was with Jean
Arthur and other stars. . . . Trouble
House's other playvers are Elsie Mae
Gordon as Phoebe, Ann Elstner as
Martha Booth, Ray Collins as John,
Jerry Macy as Harvey, Rita Allyn as
Ofliwve, Ted Reid as Ted, and Gretchen
Davidson as the hard-to-please Sally.
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All time is Eastern Daylight Saving
8:00 A. M. | .
NBC-Blue: Morning Devotions
l\’BC Red: Malcolm Claire

8:1
\BC Blue: Dick Leibert
NBC-Red: Good Morning Melodies

8:30
NBC-Red: Moments Musical

9:00
CBS: As You Like it
NBC-Blue: Breakfast Club
NBC-Red: Fields and Hall

10:00

CBSs: Pretty Kitty Kelly
NBC-Blue: Mary Marlin
NBC-Red: Mrs. Wiggs

10:15
NBC-Blue: Ma Perkins
NBC-Red: John’s Other Wife
[}
OA\BC Blue: Pepper Youna's Family
NBC-Red: Just Plain Bill
10:43 '
0\'BC Red: Today's Children
11:00
CBR: Mary Lee Taylor
NBC-Blue: The D’Neills
NBC Red: David Harum

15
CB\ Captivators
NBC-Blue: Personal Column
NBC-Red: Backstage Wife

11:30

CBS&: Big Sister
NBC-Blue: Vic and Sade
“(,B\ Aunt Jenny's Life Stories
XBC-Blue: Edward MacHuon
NBC-Red: Allen Prescott
12:00 Noon

CHSs: Merrymakers

NBC- Red Girl Alone
12:15 P. .
CBS: Edwm C. Hinl
NBC-Red: Mary Marlin

2:3
! Clgs:ncmance of Helen Trent
12:45

CBS: Dur Gal Sunday

THURSDAY

MOTTO OF THE DAY

By FLOYD GIBBONS

A man's first duty to himself is his duty to others.

Thursday, July 29, 1937

AT one o’clock today, New York

time, you hear a radio veteran
whose name you've probably never
heard mentioned on the air. She’s
Florence Freeman, who plays Sue
Blake, in the Love and Learn dramatic
serial on NBC-Blue. Pretty, blonde,
of German-Russian parentage, Flor-
ence was born in New York City just
twenty-six years ago today. She went
to college at Columbia University, and
has both a B.A. and an M.A. degree.
Her first plan was to be a school teach-
er, but after a year and a half of teach-
ing she decided she liked the stage bet-
ter. Her first radio audition was in
1931, her first NBC program in 1934,
She's worked on the Shell program, the
Radio Guild, and with Paul Whiteman

. and her hobby is reading with a

bowl of fresh fruit at her elbow. . . .
The Kolisch String Quartet is playing
again at the University of California,
on NBC-Blue at six o’clock.
The same network has its last concert
from Robin Hood Dell in Philadelphia,
tonight at 8:30, but you can still hear
the same orchestra on the Red network
until August 14, . . . Don’t forget that
you have your choice between Major
Bowes and the Show Boat at 9:00.
Whichever you choose you're sure of
a good show, so your Almanac offers
its blessings and refuses to make any
recommendations at all for that
hour. . . . And Easy Aces, NBC-Blue
at seven, are staying on the air all
summer.

Florence Freemon, stor
of Love ond Learn, is
on octress who begon
os o school teacher.

Thursday, Aug. 5, 1937

{ 1:00
t CI3S: Betty and Bob

1:13
CBS: Hymns: Betty Crocker
~NBC-Red: Dan Harding's Wife

:30 . )

CRSs: Arnold Grimm’s Daughter
NBC-Blue: Farm and Home Hour
NBC-Red: Words and Music

45

(Bh News

Cl S: Jack and Loretta

?l‘\l')BC-Bed: It's a Woman's World

A5
CBS: Myrt and Marge .

W NN

00

'BS: Theater Matinee

AIB3: Molife of the Movies
NBC-Blue: NBC Light Opera
NBC-Red. Pepper Young's Famny
HE

NDBC-Red: Ma Perkins

:30

NBC-Red: Vic and Sade

43 )
NBC-Red: The O’Neills

W W W

:00 ]
Chs: Howells and Wrighi
NRC-Blue: Club Matinee
\BC -Red: Lorenzo Jones

&

'( BS: Bob Byron
NBC-Red: Personal Column

‘:.\'Bc-Bed. The Guiding Light
sz.l\:iuc-ned: Turn Back the Clock

5:30
NTC-Blue: Singing Lady
\HC lled Don Winslow of the

:\'uc-ued: Jatk Armstrong

( %: Dorothy Gordon
\HL Red: Little Ornhan Anmnie

6:30
Press-Radio News

6:35
¢'B3: Sports Resume

-

:45
("85 George Hall's_Drch.
\HC -Blue: Lowell Thomas

~

'( BS: Poetlc Melodies
NIsC-Blue: Easy Aces
NBC- lled Amos ’n’ Andy

74
¢lis: Sena Tim
NBC-Ited: Vocal Varleties

:30
*Bx - Clyde Barrie
NBC-Blue: Lum and Abner

7:45
MES: Pleasant Valley Froliee
NIC-[3lue: Cabin in the Colton

8:00
NBC-Red: Rudy Valleo

g:3n
Nis¢-Islue: Robin Hood Dell Con-
cert

©

00

‘B8 Major Bowes Amateurs
M(38: Gabriol Heatter
N§C-ted: Show Boat

9:30
A8 Meclody Treasure Hunt
13- ftlue. Midnright In Mayair
10:00
i8: Floyd Gibbons
HC-Red: Kraft Music Hall

10:30

134: March of Time
11:05

1:%: Dance

N3 Blue: NBC Nlnhl Club
(3¢ 1ted: gohn B. Kenncdy

1

" Dance Musio

50

Jock Holey adds rodio
to his jabs as princi-
pal comedion of the
revised Show Boat.

BIRTHDAY greetings today to Al

Goodman, the dependable musical
director of so many radio programs he
can’t list them all. You heard him last
night directing the orchestra for Jessica
Dragonette, and if Show Boat hadn't
recently moved to Hollywood you’d
hear him directing it tonigbt. . . .
When Show Boat moved, it acquired
not only its old skipper, Charlie Win-
ninger, but a new comedian, Jack
Haley. Listen to him tonight at 9:00,
on the NBC Red network, and you
may discover a new radio favorite. . . .
Jack was born in Boston on August 10
(remember the date—you may want
to send him a birthday card next Tues-
day) and went to the Boston schools.
His family wanted him to be an elec-

Thursday, Aug. 12, 1937

trician, and he did his best to like the
work, but finally gave up and did what
he wanted to do—go on the stage.
Vaudeville was his first field; then he
got into musical comedy and was such
a success that he got a film contract.
You saw him last as the mike-shy singer
in “Wake Up and Live” with Walter
Winchell and Ben Bernie. . . . He's
an expert handball player, he really
has a good singing voice even if Buddy
Clark did do his singing in the picture,
and he hates baby food because he had
to eat quantities of it a few years ago
as an example to his infant son. . . .
Before listening to Jack, you’ll have
time to hear half an hour of the Boston
Symphony Orchestra, on NBC-Blue at
8:30.

HE radio is a medium of entertain-

ment for the whole family, they say
—and here are your Almanac’s recom-
mendations for every member of your
family today: For Mother, It’s a Wo-
man’s World, NBC-Red, 2:30; for
Father, Lowell Thomas, NBC-Blue,
6:45; for Brother, aged eighteen, Floyd
Gibbons’ True Adventure, CBS, 10:00
P.M.; for Sister, aged sixteen, Club
Matinee, NBC-Blue, 4:00; for Brother,
aged seven, the Singing Lady, NBC-
Blue, 5:30; for Grandma, the Personal
Column of the air, NBC-Blue, 11:15
A.M., or NBC-Red, 4:15 P.M.; for
Grandpa, Clyde Barrie, CBS, 7:30
P.M.; for the whole family at once,
Show Boat, NBC, 9:00 P.M. . .. Vir-
ginia Verrill, whom you hear on Show

Boat, is no radio stranger to you, but
this is the first big program she’s been
on for several years. . .., Probably all
a result of her recent movie contract
with Sam Goldwyn. . . . Virginia was
borm in Santa Monica Canyon, Cali-
fornia, where the Hollywood Bowl is
now, on November 20, 1916, and her
childhood ambition was to be a violin-
ist and dancer. . . . Her radio career
began in Hollywood, carried her to
New York, and now it’s brought her
back west again. She's George Wash-
ington’s great-great-great-niece, always
wears blue and no'jewelry except a dia-
mond ring which belonged to her
grandmother, and when she’s singing
always holds tight to the music stand
with one hand for fear it will fall!

Another Show Boot
oddition since it
moved West is Vir-

If there's @ mother on
the March of Time to-
night,you con bet Ade-
laide Klein ploys her.

ginio Verrill, its singer.

Thursday, Aug. 19, 1937

TONIGHT’S your last chance to lis-

ten to Bob Crosby’s orchestra from
the Ritz Carlton Hotel in Boston, on
the Mutual system. It’s his last night
there~—and if Bing’s still on his vaca-
tion he’s apt to drop in to see the kid
brother. He served notice several
weeks ago he was coming east to check
up on his old haunts. . . . The March
of Time is rolling merrily along through
the hot months, once more under the
sponsorship of the magazine wbich
originated it. Listen tonight at 10:30
on CBS, and see if you can spot the
voice of Adelaide Klein, the March's
featured actress. If there’s a mother
on tonight’s program, she’s sure to be
Adelaide, no matter what her radio
nationality. Although she can actually

speak only one language Adelaide has
an uncanny ability at dialects. On the
air she's been the mother of charac-
ters ranging all the way from Abraham
Lincoln to Gene Tunney. . . . Her
early ambition was to be a concert
singer, but in her first radio program,
singing, spirituals, she mixed character
portraits with the music, and from then
on there were more and more charac-
terizations and less and less singing.
Off the air she studies political econ-
omy, plays bowls, and sails her own
boat on Long Island Sound. . . . After
you listen to the March of Time,
there’ll be just time to hear John B.
Kennedy present his Footnotes on
Headlines on NBC-Red at eleven
oclock.



All time s Eastern Daylight Saving
8:00 A. m.

NBC-Blue: Morning ODevotions
1\5'BC -Red: Malcolm Claire

1
NRBC-Blue: Island Serenaders
;\(’)BC-Red; Good Morning Melodies

NBC-Blue: William Meeder
a‘)BC-Red: Home Songs

CBS: Metropolitan Parade
NBC-Blue: Breakfast Club
R;JBC-Red: Fields and Hall

<3

CBS: Richard Maxwell
10:00

CBS: Pretty Kitty Kelly
NBC-Blue: Mary Marlin
les’sC-Rcd. Mrs. Wiggs

HI
NBC-Rlue: Ma Perkins .
NBC-Red: John's Other Wife

NBC-Blue: Pepper Young’s Family
'.\‘BC-Bed: Just Plain Bilt

0:4
Il’\'BC -Red: Today's Children

CBS: Helnz Magazine
NBC-RBRlue: The O’Neills
\'BC Red: David Harum

1
I\BC Blué: Personal Column
i I\;BC -Red: Backstage wife

CBS: Big Sister
NBC-Blue: Vic and Sade
NBC-Red: How to Be Charming

11:45
CBS: Aunt Jenny’s Life Stories
NBC-Blue: Edward MacHugh
NBC-Red: Hello Peggy

12 00 Noo
CBS: Wmstorr znd Sutton

NBC-Red: Girl Alone

3
CBS: Edwin C. Hill
NBC-Red: Mary Marlin

:30

CBS: Romance of Helen Trent
12:45
gOBS. Our Gal Sunday

"CBs: Betty and Bob
NBC-Blue: Love and Learn

HE

CBS: Hymns: Betty Crocker
NBC-Blue: Neighbor Nell

NBC Red: Dan Harding's Wife
.CBS Arnold_Grimm's Daughter
NBC-Blue: Farm and Home Hour
NBC-Red: Special Edition

1:45

CBS: News

00
CBS: Kathryn Cravens

=3

3

NN

HE]
CBS: Jack and Loretta

S: Myrt and Marge
NBC ned Girl Interne

N
;

w

CBS Krelner String Quartet
NBC-Blue: Radio Gulld .
NBC- Bed: Pepper Young’s Family
13

NBC-Red: Ma Perkins

30

NBC-Red: Vic and Sade

A5
NBC-Red: The 0’Neills

b ow oW ow

00 .
CIBS: Among Qur Souvenirs
NBC-Blue: Club Matinee
NBC-Red: Lorenzo Jones

15
NBC-Red: Personal Column
45
NBC-Red: The Guiding Light

1
1\§BC Red: Dari-Dan

'.nu-&:-

\BC Blue: Singing Lady
NBC»Bed Don Winslow of the Navy

5:45 .

CBS: Funny Things
NBC-Blue: Jackie Heller
NBC-Red: Little Orghan Annie
U5
CBS: Hobart Bosworth
30
Press-Radio News

35
CBS: Sports Resume

o o o o

45
CBS: Frank Dailey’s Orch.
I\BC Blue: Lowell Thomas

~

'CBS Poetic Melodies
NBC-Red: Amos 'n’ Andy

15
CpS: Song Time
NBC-Red: Uncle Ezra

~

30
MBS: The Lone Ranger
NBC-Blue: Lum and Abner

43
CJBS'. Boake Carter
\BC-Bed Bughouse Rhythm

-]

'CBS Broadway Varieties
NBC-Blue: Irene Rich
NBC-Red: Citles Service Conzert

-]

130
CBS: Hal Kemp’s Orch.
NBC-Blue: Death Valley Days

©

00

CBS:_ Hollywood Hotel
NBC-Blue: Robert Ripley
NBC-Red: Waltz Time

9:30 .
NBC-Red: True Story Court

00

CBS:_Ferde_Grofe’s Orch.
NBC-Blue: Tommy Dorsey Orch.
NBC-Red: First Nighter

10:30

CBS: Hollace Shaw

NBC-Red: J}immie Fidler
10:45

NBC-Blue: Elza Schallert
11:05

CBS: Dance Music

FRIDAY

MOTTO OF THE DAY

By PHILLIPS H. LORD

You'll go broke if you put all your faith in “the breaks."

Friday, July 23, 1937

YOUR special events for today are
mostly music. For instance, at 6:00
P. M., E.D.S.T., on the NBC Blue net-
work, there’s a half hour of chamber
music coming from the University of
California—a special broadcast and
one of a very few scheduled for this
summer. The performers are the
Kolish String Quartet, the non-com-
mercial sponsor is the Elizabeth
Sprague Coolidge Foundation, and the
music you’ll hear is by Beethoven and
Schoenberg. . . . Ferde Grofe’s half-
hour program comes tonight from
Hollywood at 10:00 (Eastern time of
course). . . . Maestro Grofe flew out
to the coast for a program at the Holly-
wood Bowl and decided to stay over
for tonight instead of flying back.

=

every Monday, Wednesday and

And very wise, too. . . . It’s opening
night in the Million Dollar Pier at At-
lantic City for Dick Stabile’s orchestra.
Will Osborne was slated for the en-
gagement, but he lost out to Dick.
Your nearest NBC station is the one
to tune in. . . All of which leaves
just room for a hint on how to use
your Almanac—because we’re betting
you haven’t been using it correctly.
Don’t try to read it all at once. Pre-
tend fhere’s nothing in it except the
section which bears the date of the day
you’re reading it—and just read that
section when you first turn on your
radio. Keep it near your radio as you
listen, and refer to it, and the accom-
panying program directory, every now
and then.

¥
is

Dick Stabile's orches-
tra opens tonight ot
the Million Dollar Pier
infamed Atlantic City.

Friday, July 30, 1937

ET'S remind the children today, and cian, and went to a school in Edin-
burgh run by ladies named the Misses

Noro Stirling speciol-
izes on CBS this ofter-
noon in Funny Things,
o show for children.

Friday, to listen to Funny Things, on
CBS from 5:45 to 6:00, P.M., E.D.
S.T. And it wouldn’t do us any harm
to listen in along with the kids. Nora
Stirling, the creator and narrator of
Funny Things, has liked to study en-
cyclopedias all her life. When she was
a little girl her friends called her “Fas-
cinating Facts Nora.” Recently she
discovered that her sister’s children had
the same curiosity about facts and
origins, so she persuaded CBS to let
her expand her audience. Nora has
been on the air several years but this
is the first program she has starred on.
She’s a southerner, born in Atlanta,
Ga., the daughter of a Scotch physi-

Gossip. She went on the stage when
she was barely out of her ’teens. . . .
Don’t forget the Kolisch String Quar-
tet on NCB-Blue again tonight at
6:00. . . . And there are two dance-
band openings—Phil Spitalny’s all-
girl orchestra at Atlantic City’s Mil-
lion Dollar Pier, and Don Bestor at
the New Penn Hotel in Pittsburgh.
You listen to them both on NBC. . . .
At 9:00 tonight, Bob Ripley in his new
program is competing with Hollywood
Hotel. Once again your Almanac
leaves it up to you to decide which
you’ll attend, and is sure you’ll have a
good time at either. . . . For drama
addicts, there’s the First Nighter.

Friday, Aug. 6, 1937

ERE are a few radio morsels for

the day which you might miss if
your Almanac didn’t call them to your
attention: Winston and Sutton on CBS
at noon (let’s say right now that all
times mentioned are E.D.S.T., and get
that over with for today); the Kreiner
String Quartet on CBS at 3:00; Club
Matinee on NBC-Blue at 4:00; Jackie
Heller on NBC-Blue at 5:45; Frank
Dailey's orchestra on CBS at 6:45;
Song Time on CBS at 7:15; and Bug-
house Rhythm on NBC-Red at 7:45.

Tommy Dorsey and his orchestra
are swinging it merrily along for Jack
Pearl while the Baron is on his vaca-
tion—ten o’clock on NBC-Blue; and
Elza Schallert follows closely on the
heels of Jimmy Fidler, also of Holly-

wood, at 10:45, . . . Hollace Shaw
has taken over the 10:30 period on
CBS which Babe Ruth had hoped to
keep for his own all summer, so base-
ball addicts won’t be particularly in-
terested in that time . . . but music
addicts will. Hollace is a coloratura
soprano who can take both classical and
popular music in her stride. She’s red-
headed and only twenty-three years
old. Her theme song is ‘“‘Seventeen,”
once Jenny Lind’s favorite melody,
and Hollace sings it because it has al-
ways brought her luck. Every time she
has entered a contest or auditioned for
a job, she has sung that song—and
every time she has won the contest or
got the job. Critics say that’s because
her voice is so similar to Jenny Lind’s.

Holloce Show, coloro-
turo soprano, has one
song which has always

Villainess or heroine,
they're equally easy
for True Stary’s Alice
Reinheort ta delineote.

brought her good luck.

Friday, Aug 13 and Aug. 20, 1937

UGUST 13: Have you been lis-
tening as you should to Hobart
Bosworth's reminiscences of the old
Hollywood, on CBS at 6:15 tonight
and each Friday? They're the memo-
ries of a man who knew the fabulous
city back in the days when the movies
really were in their infancy. . . . Re-
member? . .. Alice Faye, whom you
hear with Hal Kemp and his band on
CBS at 8:30, is hard at work these
days on her newest Universal picture,
“A Young Man’s Fancy” . and with
Alice around. why shouldn't it lightly
turn to thoughts of love? . . . If you
western listeners haven’t already done
so, tonight’s a good time to get ac-
quainted with Boake Carter, now
that his network has been extended to

include you. You may have a little
trouble getting used to his clipped style
of talking, but it's worth it.

AUGUST 20: Recommended for to-
night is the True Story Court of Hu-
man Relations. on NBC-Red at 9:30,
and the always excellent performance
of Alice Reinheart, who is one of the
program’s dependable actresses. Alice
can play either a heroine or a villain
ess with equal conviction, as a result
of six years' experience on the air.
Slim, vivacious, and languorous-eyed,
she haunts the network studios watch-
ing the performances of other radio
actors and actresses and trying to profit
by them. . . . Whenever she can she
takes an airplane to visit her home
town, San Francisco, for a day or two.
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All time is Eastern Daylight Saving

8:00 A, M.
NBC-Blue: Morning Devotions
NBC-Red: Malcolm Claire

HE
NBC-Biue: Dick Leibert
NBC-Red: Good Morning Melodies

8:30 )
NBC-Red: Moments Musical
9:%038 Roy Blo
0}
XBC-B ‘y. Breakfast Club
NBC-Red: Flelds and Hall
9:30
CBS: Mellow Moments
9:55

Press Radio News

10:00

CBS: Your Garden and Mine
NBC-Blue. Breen and De Rose
NBC-Red: Charioteers

10:45
CiS: Richard Maxwell
NBC-Blue: Raising Your Parents
NBC-Red: The Vass Family

10:30
CBS: Let’s Pretend
NBC-Red: Manhatters

lo.:\elsxc-nlue'. Bill Krenz Orchestra

11:00
CBS: Fred Feibel
NBC-Blue: Sue Mitcheli

s
NHC-Blue: Minute Men
NBC-Red: Nancy Swanson

1:30 . i
CBS: Compinsky Trie
NBC-Blue: Magic of Speech
NBC-Red: Mystery Chef

11:45
NBC-Red: Dixie Debs
12:00 Noon
NBC-Blue: Call to Youth
NBC-Red: Continentals
12:30
CBS: George Hall Orch,
NBC-Red: Rex Battle’s Orch.

1:05
NBC-Blue: Our
NBC-Red: wmtney Ensemble

:30

CRBS: Buffaio Presents
NBC-Blue: Farm and Home Hour
NBC-Red: Campus Capers

2:00
CBS: Madison Ensemble
NRC-Red: Your Host is Buffalo

2.30
NBC-Blue: Jesse Crawford
NBC-Red: Goiden Melodies

45 ]
CBS: Tours in Tone

00
CBS: Down by Herman's
NBC-Red: Waiter Logan

'%:DB S: Dept. of Commerce
NBC-Red: Week End Review

-

00
NBC-Blue: Club Matinee

5:00 .
NBC-Blue: King’s Jesters

@

HE)
NDBC-Blue: Animal News Club

5:30
CDS: Eton Boys
NBC-Blue: Mlddleman s _Orch,
NBC-Ned: Kaltenmeyer’s Kindere
garten

6:05
NBC-Blue: Nickelodeon
NBC-Red: Top Hatters

6:30
Press-Radio News

6:35
CBS: Soorts Resume
NBC-RBlue: Whither Music
NBC-Red: Alma Kitchell

:45
CBS: Maureen O'Connor
NEC-Red: The Art of Living

7:00
Cliy: Ted Lewis’ Oreh.
NBC-i3lue: Message of Israel
NBC-Red: El Chico Revue

:30

NBC-Blue: Uncie Jim's Questlon
Bee

NRBC-Red: Jimmy Kemper

8:00
CI35: Saturday Swing Session
NBC-Ited: NBC Jamboree

8:30
C138: Johnny Presents
NI3C-Biue: Meredith Willson
NBC-Red: Robin Hood Dell Concert

00

CRBH: Professor Quiz

MBS Smilint Ed McConnell
NBC-Blue: National B8arn Oance

@

:30
CR3: Lazy Melody
NRC-lted: Shell Show, Jos Cook
10:00
CHN: Your HIt Para
NIC-Blue: CIncInnall Onen
10:30
NBC-Red: Paui Whiteman
11:00
Dance Muile
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SATURDAY

MOTTO OF THE DAY

By LOWELL THOMAS

Paint in imagination your own portrait as you wish you looked—and
that will become the real you.

Saturday, July 24, 1937

LEND an ear to Europe today, for
sports and music, then come back
home for more sports and more music.
. The Challenge Round of the Davis
Cup Tennis Tournament opens at Wim-
bledon, England, and NBC and CBS
have their BBC friends on hand to re-
lay the battle to you. . . . The Salz-
burg Music Festival opens in Austria,
with your favorite genius, Arturo Tos-
canini, presiding, and NBC has laid
plans to bring you a little of the open-
ing day. ... At 1:15 E.D.S.T,, NBC’s
Red network is short-waving the en-
tire second act of Richard Wagner’s
opera, “Lohengrin,” direct from the
famous Festspielhaus of another Euro-
pean music center, Bayreuth.
Then back to our own country for

NBC’s broadcast of the Classic Stakes,
considered to be the finale of the three-
year-olds’ turf campaign. . . . This
morning, NBC, which seems to have
all of today’s musical events corralled,
begins its Saturday series featuring
the Chautauqua Little Symphony Or-
chestra, today and every Saturday for
a while, at 10:30 A.M. Georges Bar-
rere conducts, and the music comes
from the Chautauqua Institution, at
Chautauqua, N. Y. ... After all this,
you may be able to answer John Task-
er Howard’s question on the NBC Blue
network at 6:35 P.M. He’s asking—
and your Almanac hopes, answering—
“Whither Music?’’. . . . Don’t forget
that Professor Quiz went on a new time
a few weeks ago—9:00 on CBS.

Artura Tascanini pre-
sides aver the Salz-
burg Festival, which
apens taday in Austria.

Saturday, July 31, 1937

Dark and exatic Fran-
ces Adair is the sang-
stress yau hear an the
Philip Marris pragram.

TODAY'S the day every yachting

enthusiast in the country has been
looking forward to for the past two
years—the first day of the 1937
America’s Cup Races off Newport, R.
I., when the American defender will
try to keep the cup from T. O. M. Sop-
with's “Endeavour.” The races might
last seven days, since the cup goes to
the winner of the first four out of seven
races over the thirty-mile course. If
you don’t like yachting you might as
well turn your radio off, because all
three networks are covering the affair.
Ted Husing and Sherman Hoyt are
doing the announcing for CBS, Ken-
neth S. M. Davidson, George Hicks
and Bill Stern for NBC, and Cameron
King and Dave Driscoll for MBS.

Saturday, Aug. 7, 1937

Hoyt, Davidson and King are all well
known yachting authorities, and used
to run their own craft. . . . A different
sort of sports classic, the Futurity at
Arlington; comes to you on NBC. . ..
Tonight was scheduled to be your last
chance to listen to Your Hit Parade on
CBS, but the sponsors decided to keep
it on after all. . . . Frances Adair, the
exotic brunette soprano you hear on
Johnny Presents, on CBS at 8:30 to-
night, came to radio through night
club, vaudeville and revue work., She
takes her work seriously and is inter-
ested in little else except her pets.
Once she had 13 cats, 2 dogs, 100
pigeons, and 2 rabbits at one time;
now she only has two small turtles.
She’s unmarried and lives in New York.

ONCE more NBC goes to the Brit-
ish Isles for your entertainment.
Today the boys have dug up a set of
traditional Highland games being held
at the Bridge of Allan in Scotland.
They do say that when the Scotch
play games they get pretty rough, so
you’d better listen in. ‘This might
turn out to be the thrill classic of
the year. ... Early this morning, when
you listen to the Breakfast Club on the
NBC-Blue network at 9:00, you hear
Jack Baker singing the tenor solos—
but his real name is Ernest Mahlon
Jones, while his studio nickname is
‘““The Louisiana Lark,” because he
was born in Shreveport, La., on June
29, 1908. He moved to Broken Bow,
Oklahoma, when he was a boy, and

began singing in church choirs. His
musical career was interrupted after it
started because he didn’t have enough
money to continue, so he became
a teacher and baseball coach for a
while, then went to Chicago and audi-
tioned for NBC . . . after which he
heard nothing until he was suddenly
offered the tenor spot on the Break-
fast Club. . . . He’s written three songs,
and wants to own a theater in a South-
ern town when he retires. . . . Tonight,
NBC brings you Clyde Lucas’ first pro-
gram from the Million Dollar Pier at
Atlantic City, as well as the last of the
Cincinnati Zoo Summer Operas. The
latter is from ten to eleven. . . Earlier
today, don’t miss NBC’s broadcast of
the Massachusetts Handicap in Boston.

Breakfast Club's tenar
Jack Baker is called
“The Lauisiana Lark"in

Organist Fred Feibel
apens his netwark's
New Yark studia every
day at 7:30 A M.

NBC's Chicago studias.

Saturday, Aug. 14 and Aug. 21, 1937

AUGUST 14: One of radio’s unsung
heroes is Fred Feibel, CBS staff
organist, who not only opens the New
York station of his network in the
mornings, but spends much of his time
hanging around the studios ready to
fill in with an organ solo if a scheduled
program goes haywire. You hear him
this morning at 11:00, unless at the
last minute the network finds some
other show they want to put in at that
time. Fred’s used to having his pro-
grams cancelled, as well as to going
on the air for others. . . . He lives in
Ridgefield Park, N. J., and gets up at
4:45 every morning, motors into New
York City and reaches the studio at
6:15, then tunes up his organ until
7:30, when his Organ Reveille is heard.

. . . In spite of the early hour, his
early-bird program, broadcast only in
New York, brings in hundreds of
letters each week. . . . In almost seven
years he has only been absent one
week, when he had the flu. . . . Listen
tonight to the last Robin Hood Dell
symphony concert of the season.

AuGusT 21: NBC and CBS both have
the Wightman Cup Tennis matches
for you today, from Forest Hills, twenty
minutes from New York. . and to-
night Harold Stern opens a week’s en-
gagement at the Million Dollar Pier in
Atlantic City, with NBC bringing you
the good music. . . . And there’s just
room left to tell you to place your
order now for next month’s RaADIO
MIRROR, on sale August 285.
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THIS WAY

Does More Than
Clean Your Skin—

It Invigorates the Skin!

Myrs. A. J. Drexel, III

At parties and dinners . . . in her
simplest play clothes . . . or out for
a brisk walk with her Sealyham
“Daffy’’. . . Mrs, Drexel always \
presents the same sparkling loveli-
ness! Mrs. Drexel is an enthusiastic
user of Poand’s Cold Cream. *“A
Pond's freshening up leaves your

“It’s brighter . .

RESHENING UP is more than
getting your skin clean. That’s
what beautiful girls who have found
the Pond’s way of freshening up say.
Before they make a single appear-
ance, they give their skin the brisk
toning up as well as cleansing that
sends them forth with such fresh and
vital-looking young faces.

Rousing Treatments Fight Off
Skin Faults . . .

For this Pond’s way of skin care, they
find, invigorates their skin. It tones up
faulty oil glands, chief cause of black-
heads and blemishes . . . livens the cir-
culation. Tones the tissues, so lines will
soon be smoothing out, your skin be
clear, fine textured, flawless!

Here is the simple method they follow.
It's a method whose fame has spread
around the world!

Every night, smooth on Pond’s Cold
Cream. As it softens and releases dirt,
make-up and skin secretions — wipe off.
Now pat in more Pond’s Cold Cream—
briskly, till the circulation stirs. Your skin
feels invigorated. It is softer — smoother!
Every morning (and before make-up) re-
peat. Your skin is smooth for powder—
fresh, vital looking!

Begin yourself to use Pond’s. See your
skin, too, grow clearer, brighter, smoother
—admired for its youth and freshness.

skin more than clean,”
. invigorated."’

she says.

Send for SPECIAL 9-TREATMENT TUBE
and 3 other Pond’s Beauty Aids
Dent. 8RM-CJ, Clinton. Conn.

tube of Pond’s Cold Cream, enough X
with_generous samples of 2 other Pond’'s Creams and

Pond’s, Rush special

for, 9 treatments,

5 different shades of Pond’s Face Powder.
10¢ to cover postage and packing.

1 enclose

Name

Street____ =

City.

State.
Copyright, 1937, Pond’'s Extract Company
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ADD ZEST TO YOUR
MEALS BY HEEDING
A FAMOUS RESTAU-
k RATEUR'S ADVICE ON

ARTFUL SEASONING

HE greatest difference between
| the American cook and the

French one,” George Rector
told me, “is that the American wo-
man sticks too closely to salt and
pepper and is too timid about the
use of other seasonings. Not that
salt isn’t the standby for nearly all
dishes but there are many, many
other seasonings—spices, herbs,
meat sauces, and so forth—which
! add variety and piquancy to the
I simplest foods, and these are too
| often ignored.

“And an American cook,” he
continued, “is inclined to leave the
seasoning until the last minute,

| stirring it in just before a dish is
ready to serve. Your French cook,
on the other hand, seasons her food
when it begins to cook, so that the
flavor of the seasoning goes all
through the food, becoming an in-
tegral part of it, rather than an

A addition.”

These statements you may take
as gospel, for no one speaks with
greater authority on culinary mat-
ters than Mr. Rector, whose pro-
gram “Dining with George Rec-
Al tor,” you (Continued on page 81)

gm—

? Listen to George
Rector talk about

good food on CBS.
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O By MRS.
MARGARET

SIMPSON




RADIO MIRROR

“‘ N THEN he went away, we both promised to write.
But you know how letters are—you don’t say

what you intend to, or the other person misinterprets.

® By far the greater number of snapshots are

L er el o L Chiom il beeuice “Before we knew it, our letters were mostly spats,
people have found ‘tha.t it gets the pic- - : ;

ture”— clear, true, lifelike. Any camera is explanations, and apologies. We were getting farther
a better camera, loaded wnth‘Venchrome. apart all the time. One day I was awfully blue, and on
Don’t take chances ... use it always... . . h 1
Eastman Kodak Co., Rochester, N. Y. impulse sent this old snapshot. I wrote on the back,

‘We didn’t quarrel then, did we?’

“I wish you could read the letter I got back. It was the
old Pete again, not trying to write, just telling me how
much he cared. He said he’d always write with this
snapshot in front of him—he could talk to the gitl in it
so she’d never misunderstand.”

Accept nothing but the film in the
familiar yellow box—Kodak Film—

The snapshots you’ll want Tomorrow
—you must take Today .
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WHAT DO YOU WANT TO KNOW?

Once he was Eddie Cantor's Greek comedian, but now look

at him! Here's Parkyakarkus in RKO's "New Faces of 1937."

RS. L. BRASHARES, Chicago, Ill.—As far as we
know, Jack Hylton was born Jack Hylton, at Bol-
ton, Lancashire, England, July 2, 1892, His father

was a hotel keeper and his mother a schoolteacher. He’s
short, rather heavy-set, has sandy, curly hair; started his
career at the age of fourteen, as a pianist for a show troupe.
Jack’s married and his wife was once a band leader in her
own right. He likes all kinds of food, especially cold
chicken for midnight suppers . . . his pet aversion is snobs.

Marie Bardley, Akron, Ohio—Kenneth Griffin plays the
part of Larry Noble in Backstage Wife and is not married
to Vivian Fridell who plays Mary. Vivian married her high
chool sweetheart August 29, 1936. He is Gerrit James de
Galleke of Milwaukee, Wis. She is five feet, six inches tall
and weighs 123

gram than the one you saw him have in Boston. [ hope
that will clear up the mystery for you.

- M. M. L., Crichton, Ala.—To secure a photograph of
Bobby Breen and Eddie Cantor, address them in care of
the Columbia Broadcasting System, 7th & Bixel Streets, Los
Angeles, Calif.; Frank Parker in care of the Columbia
Broadcasting System, 485 Madison Avenue, New York, N.
Y. Nino Martini is picture-making in Hollywood, so ad-
dress him at RKO Studios, 780 Gower Street, Hollywood,
Calif.

L. F. S. and M. S, Rochester, New York—This is just
to let you know that we were glad to get your suggestions
for pictures on some of the serial programs, and will try
to please you as soon as possible.

Marilyn Bon-

pounds. Her hair
1s golden hrown
and  her com-

plexion s fair. . Andres de Segurolo.

P.. T. of Som- 2. Velmo McColl, the boys' secretory.
erville, Mass.— 3 B &
Sometimes an or- - Duone Thompson.
S 4. Yes indeed—it's the Londt trio, which

chestra leader
cannot get all his
musicians to ac-

hos its own NBC progrom.

5. Jockie Coogon.
6. Corlton E. Morse, outhor of One

company him M;n':-‘.l:omlj:y. & 0 .
from one part of Encino st hhenor olson, moyor o

the country to
nother.  That is
why, | presume,
Buddy Roger
had a different
orchestra for his
I'win Stars pro-

8. The Revelers—still broodcesting on
the Cities Service progrom.

9. Koy Kyser, who until June hod spent
oll his time in other ports of the country.

10. Cloire Hozel. She's his third—the
first two were Potricic Wilder and Mor-
goret Johnson.

Answers to Professor Quiz' Twenty Questions on Page 3

nell; Glendale,
Calif.—I didn't
find your self-ad-
dressed stamped

Il. Jerry Cooper who monoges o boxer
ond Kote Smith who owns o bosketboll
teom.

12. Robert Wildhock—you heor him in
guest shots every now ond then.

13. Helen Hoyes—she's going on tour
and won't olwoys be neor o brcadcosting
station.

14. Robert Emmett Dolen, moestro of
the Sundoy Night Porty.

15. Edgor Guest.

16. Del Mor, neor Son Diego.

17. Mory Pickford ond Buddy Rogers.

18. Colonel Stoopnogle.

19. Bill Wright is Eb, ond Al himself
is Zeb.

20. "The Big Show" from "Heod Over
Heels."
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envelope, Mari-
lyn. Johnny Green
was born on Oc-
tober 10, 1908, in
New York City.
“Coquette” was
his first compo-
sitton. Then came
“Bady and Soul.”
Since then, he has
written “I Cover
the Waterfront,”
“Easy Come,
Easy Go,” and
(Cont. on pg. 58)




HELEN, THAT'S THE =

BEST-LOOKING

HEATER! DOES IT |
BURN OIL ?

RADIO

MIRROR

o
*f’;‘JJ’ .

YES, AND THE BEAUTY OF IT
IS, THE DUO-THERM GIVES
YOU REGULATED HEAT — A
LITTLE ON MILD DAYS, A

LOT ON COLD DAYS |

THIS WINTER . .. ENJOY THIS REVOLUTIONARY
NEW KIND OF HEAT!

EEP warm and comfortable this
K winter, the modern, workless,
dirtless way—with a Duo-Therm oil-
burning circulating heater!

Enjoy “Regulated” Heat! Duo-
Therm will flood your home with
moist, healthful warmth the coldest
day in the year! But—here isits great-
est feature—you can turn it down to
a candle-flame in mild weather and
it will always burn cleanly!

Change Heat with Your Finger!
Just turn the handy dial—and get ex-
actly the heat you want! Simple as
opening a faucet! And it saves plenty
of oil—for at night or on
mild days, you burn only
what you need!

Keeps the Heat in the
House! Duo-Therm’s full
“floating flame” licks lazily
against the sides of the

EASY
PAYMENTS!

See Your
Dealer!

heater and keeps the heat in the
house! It doesn’t send half your heat
rushing up the chimney, as do heat-
ers that burn with a long, pointed,
wasteful flame. And with its special
“waste-stopper,” tests prove the
Duo-Therm is the most economical
oil heater you can buy!

No Odor, Smoke, Soot or Noise!
Burning less expensive fuel oil,
available anywhere, the Duo-Therm
gives clean, odorless,silent heat. Big-
ger fuel tank than ordinary heaters—
you don’t need to fill it so often!

Mail the Coupon Today—or see
your Duo-Therm dealer.
There’s a Duo-Therm to fit
your heating needs. You
can choose just the right
model for your home.Three
beautiful finishes. Low
prices! Easy payments!

I]UU THEHM

OIL-BURNING

4%9 HEATERS

DUO-THERM DIVISION, MOTOR WHEEL CORPORATION, LANSING, MICH.

vk

ONLY DUO-THERM
has all these modern features!

Duo-Therm’s Heat Guides are
scientifically designed to heat
1 your house at “body levels’” and

4
N ZAl ;; to set up a circulation that leaves
R LE DS no cold spots.
o Duo-Therm’s Heat Regulator—
" Simple as turning a dial! All the
‘e heat you want on cold days, just

enough to take the chill off on
milder days.

Duo-Therm’s Patented Dual-
Chamber Burner —Greatest
clean-fire range of any hurner!
Silent, clean, odorless—from pilot

light to maximum heat!

Duo-Therm’s Waste-Stopper
prevents heat from rushing up
the chimney, sends more heat

into the room. Saves oil!

Duo-Therm's Full Floating
Flame means better combustion,
more heat per gallon, less chim-
ney-waste!

Safe!—Duo-Therm heaters are listed as
standard hy Underwriters’ Lahoratories.

DUO-THERM DIVISION

Dept. M-79, Motor Wheel Corp.,

Lansing, Michigan

Please send me information on the Duo-Therm
Circulating Heaters.

Name

Addr e

City. State.

I would also like to know ahout [ ] Duo-Therm
Qil-hurning Ranges [] Water Heaters [] Furnaces
] Trailer Heaters [] Radiant Heaters
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NEXT

on the program — ¥

a real hit,

BEECH-NUT §

vor ot
R p'op“gal:)e:'\ca is
o h‘g‘lut Peppcl-‘ 4
o our Spear
mx_nz‘. 100, if you c:\;oy
‘nn:l‘:s'nnct'\ve favor:

“Always Worth
Stopping for”

K |
=58, 34EWiTE
£ SEE THE BEECH-NUT CIRCUS
‘;'t»‘-an.' {LMA“,‘ 4 Biggest Little Show on Earth!
ﬁ’ P l \ 3 ¢ A mechanical marvel, three rings of performers,
D S clowns, animals, music 'n’ everything! Now touring
. i — the counuy. Don't miss it
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What Do You Want to Know?

(Continued from page 56)

“Night Club Suite,” which the New York
Philharmonic Society saw fit to present at
the Lewisohn Stadium in New York, un-
der Paul Whiteman’s baton with Johnny
as planist. His career started as accom-
panist for that celebrated English actress.
Gertrude Lawrence.

Cadet, Annapolis, Md.—Up to this writ-
ing, the Lux Theater of the Air has not
had Henry Wilcoxon as a guest star on
their programs. | do agree with you that
he has a fine speaking voice and perhaps
the talent scouts for this show will see this
little item.

Jane Thompson, Camden, N. J.—Wal-
ter Cassel is out on the Coast, making pic-
tures. He’s six feet tall, blond hair and
blue eyes, and he doesn’t come from Texas.
Council Bluffs, lowa is his home town.

Mrs. Betty Jones, St. Louis, Mo.—Sorry
| couldn’t make an earlier issue, but 1|
know you’ll forgive me when you read all
| have to tell you James Meighan was
born in New York City on August 22,
1906. His uncle was the late Thomas
Meighan. He started his dramatic career
in a Yonkers Stock Company. Later a
visit to the NBC studios in 1931 decided
him on the new field he must conquer.
Jimmy is five feet ten inches tall, has dark
brown hair and eyes, is married but has
no children. He likes to box, swim and
play handball, and painting is one of his
hobbies. Ruth Yorke was also born in
New York City, on September 10. Ruth
attended the Windsor Daggett School of
Speech and the Max Reinhardt Seminar
in Vienna. She made her radio debut in
1932 over the Columbia Broadcasting
System. Ruth is five feet four inches tall,
weighs around 123 pounds, has brown hair
and blue eyes . enjoys swimming and
tennis, and is married.

Miss Jean Lee, New York, N. Y., Vir-
ginia L., South Bend, Indiana, and Jessie
Cimino, Utica, New York.—I'm glad you
all wrote about the same time and |
know you’ll forgive me for making you
wait so long when you see all the infor-
mation | secured for you. Here goes—-
George Robert “Bob” Crosby was born in
Spokane, Washington, August 25, 1913.
He’s now six feet tall, weighs 185 pounds,
has black hair and brown eyes. Both par-
ents were musical and of course you know
his musical brother Bing. Bob definitely
decided at an early age that he wanted to
become a professional singer but his
brother Bing jumped in ahead of him, and
became famous almost overnight. Bob
might have climbed the ladder the simpler
way by basking in Bing's reflected glory,
but he resolved to stand on his own two
feet and has made good. He’s still single,
doesn’t smoke and doesn’t like night clubs.

FAN CLUB SECTION

Dorothy Pinnick of East Gary, Indiana
announces that she is president of a Lum
and Abner Fan Club and would like all
those interested in becoming a member
to get in touch with her.

Marie Pfarr of 502 Jackson Avenue and
Gertrude Whalen, 66 East 149th Street, of
New York City, are ardent Fred Waring
fans. "~ They want to join a fan club. What
do you say? )

This is just to advise Igor Gorin’s ad-
mirers that Mary Miller of 26 Duke
Street, St. Catharines, Ont., Canada, is
President of the Canadian branch of the
Chas. lgor Gorin club.

What about a James Melton fan club?
Miss Doris Roche, 425-52 Street, Brooklyn,
New York., wants to know.

. —




Joan Crawford's Dramatic

Radio Adventure
(Continued from page 16)

ambition.

Joan hadn’t always suffered from stage
fright. Years ago, when she was only a
kid in the chorus of a Broadway show,
earning twenty dollars a week, the people
out front did not terrify her. She be-
lieved that everyone in the audience was
her friend. Besides, she was only a small
cog in a great dancing machine. If she
made a mistake she could quickly cover it
up, and even if people saw it they’d only
be amused to see a cute little chorus girl
forgetting a kick. They would sympa-
thize, not criticize.

Then, by the slow process you already
know, Joan became a star. And instead
of being one girl in a line of girls she
stood out from the rest. She was fam-
ous and important, and famous people
are easy targets for critics’ arrows. Even
then, Joan wasn’t afraid. If she had had
even an inkling of the truth, the shock
might not have been so shattering.

Not long after she achieved stardom, she
appeared in a benefit at the Shrine Audi-
torium in Los Angeles. It was the first
time she had faced an audience since her
chorus days. She went on, unafraid, and
did a dance. It was all right, but it was
nothing spectacular.

Leaving the theater she overheard a con-
versation between a girl and a boy. Said
the girl, “That new star, Joan Crawford—
| didn’t think she was so much.”

AH,” said the boy. “Those movie

people ought to stick to the screen

and not get up in public where they show
themselves up.”

Those words, so lightly spoken, sank
deep into Joan's consciousness. She
couldn’t forget them. She read into them
an even deeper criticism than was in-
tended. They changed the character of
audiences for her—made them hostile
enemies instead of sympathetic friends.

As her screen fame increased, her every
public gesture was repeated and reported.
There was one time when she needed en-
couraging pats on the back, and all she
got was destructive criticism. Joan was
so hurt, so baffled, that she crawled into
her shell and hid there—which, of course,
caused more comment, all bad.

She ignored the comments, fought her
way past them to even greater screen
fame than she had had before. Her driv-
ing will to succeed helped her then, as
it has helped her so many times. But it
could not give her success in her greatest
ambition—to go on the stage. That fear
of being on display before an audience
always stood between her and any stage
plans. You have read about the model
little theater she has had built in her
home, where she and her friends put on
amateur plays. That was part of her
campaign to prepare herself for the stage,
but she knew in her heart it was useless
unless she could rid herself of stage
fright.

I have been with her when she was part
of a theater audience herself, yet the
simple business of walking to her seat—
with, as usual, hundreds of people staring
at her—made her hands grow icy and her
whole body tremble.

“But | don’t know what to do!” she
would say later. “I'm afraid that if |
smile people will say, ‘Who does she think
she is, taking all the bows! And if | just
walk down the aisle without smiles |
know they’ll say, ‘Oh, she’s too stuck-up to
know -anybody else is in the house.’”

Previews and premieres of her own pic-
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HAVE THAT GOOD
KIND OF SPAGHETTI
FOR LUNCH—WILL
YOU MOM ?

“My! I'm Certainly Glad
Mrs. Smith told me to buy
Franco-American!”

At 3¢ a portion, a food that
children like, that’s good
for them, easy for you!

WOMEN bought 'millions upon millions
of cans of Franco-American Spagherti
last year, because they found out that itwas
one of the greatest time and money savers
that ever came into their kitchens! For ex-
ample, there’s no finer lunch or supper for
schoolchildrenthan Franco-American,served
piping hot, with milk and fruit. For dinner
serve Franco-American asa main dish, or useit

to make left-overs taste like a million dollars.

Be sure, however, that you get Franco-
American Spaghetti—the kind with the extra
good sauce. It’s entirely different from all
other ready-cooked spaghetti, If you haven't
tried Franco-American you don’t know how
good spaghetti can taste. Its delicious cheese-
and-tomato sauce is made with eleven savory
ingredients—the secret recipe which was the
great discovery of a famous French chef. Get
the Franco-American habit; it will save you
no end of time and trouble, and keep you
standing aces high with the family.

franco-American SPAGHETTI

The kind with the extra good sauce—Made by the Makers of Campbell’s Soups

) AY | SEND YOU OUR FREE
RECIPE BOOK? SEND THE
< COUPON PLEASE —

Camden, New Jersey

Name (print)

Tusg FrRanco-AMERICAN FOOD COMPANY, DEPT. 49

Please send me your free recipe book:

|
l 30 Tempting Spaghetti Meals.™
|
|

Address
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Now theres a 9irl who

KNOWS HER WAY

THAT girl has something.”

“And plenty of it. I've seen pret-
tier girls and known smarter ones,
but Janet will manage nicely with
what she has.”

The girl who knows her way around
men—what is her secret?

It’s the happy art of pleasing, of tak-
ing care always to consider masculine
likes and dislikes.

She knows that one of the things
men admire most in a girl is a fresi,
sweet daintiness of person. And that
they dislike nothing more than the odor
of underarm perspiration on her cloth-
ing and person.

And so she takes no chances. For she
knows it is easy to avoid —with Mum!

MUM

AROUND"

Takes only half a minute. Just half a
minute is all you need to use this dainty
deodorant cream. Then you’re safe for
the whole day!
Harmless to clothing. Another thing
you’ll like — use Mum any time, even
after you're dressed. For it’s harmless
to clothing.
Soothing to skin. It’s soothing to the
skin, too — so soothing you can use it
right after shaving your underarms.
Doesn’t prevent natural persplration.
Mum, you know,doesn’t prevent natural
perspiration. But it does prevent every
trace of perspiration odor. And how im-
portant that is! Remember—nothin% S0
uickly kills a man’s interest in a %r as
gisagreeab]e ﬁerspiration odor. Don’t
risk 1t—use Mum regularly, every day.
Bristol-Myers Co., 630 Fifth Ave., N. %

ANOTHER WAY MUM HELPS
is on sanitary napkins.
Use it for thisand you’ll
}  never have to worry
about this cause of un-
pleasantness.

takes the odor out of perspiration
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tures grew to be torture to her. Stub-
bornly, she would go to them. But be-
forehand she would fast for days, because
she knew if she didn’t she would be ac-
tively ill.

Joan was wise enough to analyze the
reason for her fear, even though that
knowledge alone did not help her. She
knew she was afraid the people in the au-
dience would not like Joan Crawford,
and that was simple ego. A lot of people
had said, “She’s a movie star, and she
can’t face an audience,” and much as she
argued with herself, she was still afraid,
deep down, that they were right.

Franchot talked to her; her friends, fam-
ous on the stage as well as the screen, told
her how ridiculous it was to feel this
way, but she still cowered when she had
to make even the most informal public
appearance.

he didn’t realize that she was doing
what so many of us do when ambition
and personal fear clash, letting fear have
its way and saying “Tomorrow” to am-
bition. Or perhaps it would be more fair
to say that she wouldn’t let herself realize
1t.

Then came the radio offer to appear
on the Camel program as Elizabeth. Joan
was eager to play this great part. Reading
it with Franchot, who was to fplay Essex,
she wept over the beauty of the lines.
But—that audience.

It was Franchot who persuaded her
to go through with it. “Now’s the time,”
he said, “to get rid of that fear forever.
Some day you’ll have to do it anyway,
if—" He stopped, and didn't add: “If
you ever expect to play on the stage.”
But Joan knew what he meant. “Eliza-
beth is a beautiful part,” he urged.
“There'll never be a better chance.”

JOAN set her teeth and made up her
mind to do that radio play if it killed
her. For weeks she worried. She lost
three pounds. She couldn’t eat, couldn’t
sleep.

On the night of the broadcast she
fought desperately to prepare herself for
the ordeal. Half-scornfully, she did a
number of things Franchot and her voice
teacher had told her would help. All
alone in one of the rooms of her home,
she began to sob, as hard as she could,

- exactly as she would have done after a

crying spell. They'd told her this sob-
bing would loosen the fear-tensed nerves
of her body, just as real sobbing loosens
them when real crying has made them
tense.

Then she put her hand on her solar-
plexus and breathed from her diaphragm,
slowly, counting each breath and making
sure that her hand was moving as she
breathed—to prove that she was breathing
from the abdomen. This would even fur-
ther relax her body, they’d said, while the
mechanical counting would take her mind
off herself and her fear. .

Impossible, she thought, that_these ridi-
culous little setting-up exercises would
banish that terror which made her knees
and hands shake and dried the inside of
her throat so she could hardly speak! Her
nervousness was too real for that. Yet,
what else could she do? Somehow, she had
to learn to face an audience, or give up all
hope of ever playing on the stage—and
any expedient, no matter how absurd it
seemed, was worth trying. )

Joan went on with the “setting-up exer-
cises.” She raised her hands above her
head and relaxed—first the fingers, then
the wrists, then the elbows, until at last
she let her arms fall to her sides, imagin-
ing they were made of lead, so heavy she
could not hold them up any longer.

The wonder of it was that she did feel
better when she was through—calmer,
more relaxed, more able to control her




movements. But still she would not have
been able to give a good performance
that night if she hadn’t found a way to
change her mental attitude. She walked
out on that stage in a fury of determina-
tion, face white. chin up, determined to
show them that a movie star could stand
before an audience and act. But suddenly,
as she read Elizabeth’s lines, she stopped
being an actress and became Elizabeth.
The nervousness drained out of her, along
with the defiance. She really felt like
Elizabeth. .

The moment came without her realizing
it, but afterwards Joan knew she had con-
quered. She had given a memorable per-
formance of Elizabeth, and she thought
she had lost her fear forever.

She thought she had lost her fear—
but she was wrong. Another experience,
a much worse one, was in store for_her.

She accepted the Lux Theater’s offer to
play “Mary of Scotland” without a tremor
of fear. What she had done once, she
thought, she could do again.

First of all, the “Mary of Scotland”
appearance came just when Joan and
Franchot were both busy with Screen Ac-
tor's Guild activities. They had almost
no time to devote to private rehearsals at
home. On the night of the broadcast,
Joan was tired. but she had no idea she’'d
be nervous. She didn’'t bother with the
relaxing exercises. )

Two minutes before broadcast time she
became deathly ill. She was shaking so
she could hardly walk. She wanted to tell
them to ring down the curtain and let her
go home.

OMEMHQOW, she managed to get on the

stage, but when she began to read her
lines her hand was trembling so badly she
couldn’t see them. She felt her legs giving
way under her, and in terror she thought,
“I'm going to faint!”

Then. in desperation, she planted her
feet wide apart and kept them there by
the simple means of imagining the floor
was made of wet cement and her feet were
stuck fast in it.

She stayed and finished the broadcast,
but she knew how bad her nervousness had
made her performance. “l was awful,” she
told me. “When they gave me my check
| felt like saying, ‘No, thank you. [ don’t
deserve it And | wanted terribly to ask
forgiveness of the theater audience because
I was so bad

“There’s just one thing I'm proud of. |
did stay there. [ thought my fear over
‘Elizabeth’ was terrible, but the second
time was much worse. But | didn’t run
away, and | think that very fact will make
the third time the charm. | know now
that when | face an audience again | will
be calm. The first time, | learned a few
simple rules for stopping terror. The
second time, | was too confident, and |
neglected the rules. Now ['ve learned
my lesson. and the third time I'll be all
right.”

Only the people who know Joan—know
her driving ambition to conquer each new
field that presents itself—can realize how
much radio has done for her. She will
never be satisfied until she has gone on
the stage and become as famous there as
she already is on the screen, but until
radio helped her to conquer her terror of
audiences a stage appearance was as
much out of the question for her as a trip
to the moon. She could never have un-
dergone the strain of a typical first night,
and she knew it. She knew that even if
by sheer strength of will she forced her-
self to go through a first night, her per-
formance would suffer so that every critic
on Broadway would slash her to ribbons.

She’s no longer afraid. And it was
radio which gave her that most priceless
of gifts—self-confidence.
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© “Gee, I’d hate to be you, Jocko! That get-up may be peachy for
collecting pennies, but you couldn’t hire me to wear it on a day like
this. The prickly heat breaks right out on my neck to think of it!”

® “Boss won’t let you take it off, eh? Well, that’s life. .. many’s the
time Pve been rammed into a sweater. Only thing makes *em bear-
able is Johnson’s Baby Powder. It always fixes those prickles!”

® ““I could stand a sprinkle myself—this carpet’s itchy. .. How about
some soft silky Johnson’s Baby Powder for both of us, Mother?
Jocko will do his best monkey-shines for you. And I’ll do mine!”

P
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0 “Did you ever notice how fine Johnsou's Baby Powder is? Just
like satin! It keeps iy skin like satin, 100!”. .. Clear, unblemished
skin is the best protection against skin infections, Mothers! John-
son’s Baby Powder helps prevent prickly heat. rashes and chafes.
I’s made ouly of finest lialian talc—no orris-root. Try Johnson's
Baby Soap and Baby Cream, too—and for tiuy babies, the new
Johusor’s Baby Oil, which is stainless, pleasauntly fragrant, and
cannot turn rancid.
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1f you use a deodorant that daes nat stap
perspirotian, MOISTURE will collect an the
ormhale of yaur dress ond the warmth af
yaur body will bring out an offensive, stale
““ormhale ador” .., .

AN'T you just feel it when a won-

derful new man is attracted to you!
He can’t take his eyes off you. Yet after
one or two dance dates he becomes in-
different. You’re left alone again . . .

It’s a tragedy that is bound to happen
when a girl neglects that little hollow
under her arm. So many heartaches would
be saved if all women realized that de-
odorizing alone is not enough!

Deadaronts that da not check perspiratian
connat give you complete pratectian

Some deodorants aren’t made to stop
perspiration. You go right on perspiring.
Perspiration collects on your dress.
And just when you yearn to be your
loveliest, your dress gives off that offen-
sive ‘“‘armhole odor’’ which means a sure

and ugly end to any woman’s allure!

Isn’t it terribly foolish to take such a
chance when Liquid Odorono’s double
action will keep the underarm not only
sweet, but dry?

Test your dress tonight. When you take
it off, smell the fabric under the armhole.
You hate to believe it-——that shocking
stale armhole odor! Nevertheless, this is
the way you smell to others. Now you can
see why the nice women of two continents
never think of neglecting the few minutes’
ritual of applying Liquid Odorono.

No underorm grease—no stains—
NO TELLTALE ODOR

Not only does Liquid Odorono keep your
feminine appeal always safe, but it saves
your frocks from both grease and per-
spiration stains. And it has no telltale
odor to give you away. Start tomorrow.
In two strengths, Regular and Instant.
At all toilet-goods counters.

Safeguard your loveliness by send-
ing today for sample vials and leaflet.

SEND 8¢ FOR INTRODUCTORY SAMPLES

RUTH MILLER, The Odorono Co., Inc.
Dept. 9B7, 191 Hudson St., New York City
(In Canada, address P. O. Box 2320, Montreal)

I enclosc 8¢, to cover cost of postage and packing,
for samples of Instant and Regular Odorono and de-
acriptive leaflet.

Name___ -— - —
Address SRS

City
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How Dorothy Lamour

Found Love

(Continued from page 41)

knew as well as her own name. Sick with
humiliation, she went back to her table.

few moments later Miss Gulman was
stapdlng ‘there, and with her, Herbie Kay.

“This is a pleasure,” he murmured con-
ventionally.

Dorothy gasped. “It's a miracle!” she
blurted.

But a greater miracle was coming. Kay
offered her an audition the next day, and,
il she made good, the job as vocalist with
his orchestra.

In her wardrobe was one nice street
dress, kept for great occasions. She wore
1t the next day, spending hours on groom-
ing it and herself to make a magnificent
impression.  Panicky by the time she
reached the restaurant, she tripped over
her own feet and fell flat on her face! A
long runner shot up her stockings, a
Jagged tear ripped one sleeve loose from
the shoulder, and dust smudged her from
tip to toe. She began to cry.

Inside, Herb was expecting a sleekly
beautiful girl. When he saw the sniveling,
dirt-stained kid in a torn dress, his first
impulse was to laugh. Something stopped
him short, something in Dorothy’s face.
This wasn’t funny to her, he saw.” It was
tragedy.

GRAVELY he commiserated with her,
wiped her tears, patted her shoulder.
Then, when her sobs subsided, he sug-
gested they get on with their work.

From that moment, she was his slave.
And his new vocal soloist.

She went home with her heart singing
inside her. To be with him night after
night, to watch him as he directed the
band, to travel with him, to know him bet-
ter and better—finally, to be the girl he'd
have supper with after the dance! It was
more bliss than she could hold. He was
so_kind, so good, so handsome, so every-
thing wonderful—

Herbie Kay may have been all of that,
but one thing he was not. He was not in
love. ~As far as he was concerned, Dorothy
was just the pretty little girl who sang
in his band. Strictly business. Her beauty,
in his eyes, was no more than part of her
value to his band. Her sweetness—no
more than an asset to the morale of the
bz}nd. She was a nice kid. That was
all.

Pride kept Dorothy from revealing her
true feelings. But it couldn’t stop the jeal-
ousy and unhappiness in her heart.

For it wasn’t only that she was being
neglected. Much, much worse, she was
being made jealous every night in the
week.

Herbie IKay was young, handsome, a
romantic bachelor. Women flocked to
hear him and dance to his tunes. Many
made utter fools of themselves over him,
as women will over men like Herb. Silly
notes and sillier invitations were passed
up to him_as he stood in front of his or-
chestra. Dorothy saw them all. She was
sitting right there beside him, where she
couldn’t help seeing. Ftle was asked to
after-the-dance parties in private homes—
where, Dorothy knew, silly women would
simper at him, dance with him, maybe—
maybe kiss him.

Herb was pleasant to all these women.
It was good 'husiness if nothing else; silly
or not. they were cash customers and he
wasn't leading his band for his health.
But he saw no reason to explain this to
Dorothy.

Night after mght Dorothy sat on the
bandstand, watching, a set smile frozen




on her lips and murder in her heart. Night
after night she cried herself to sleep. She
got so she loathed any girl Herb spoke
to, even in the most casual. friendly way.
Sometimes he took a girl to dinner, and
that was worst of all. Dorothy, those
nights, would worry herself sick for fear
lthat this time he would actually fall in
ove,

If only he’d give her a chance! If only
he’d take her to dinner, or to supper after
the dance, or for a ride in his car—any-
thing to get away from the eternal busi-
ness-like atmosphere of the band! But
he never did.

Lonely as she was, it never occurred to
her to go out with any of the other per-
sonable young men in the orchestra. She
just wasn’t interested. 1t was Herb or
nothing. Had she known it, she would
have bumped into a stone wall there any-
way. Herb was boss, and Herb had set
the key-note of everybody’s conduct to-
ward Dorothy Lamour. The boys weren’t
going to stick their necks into trouble,
even if Dorothy was darned pretty and
sweet.

It all began to tell on her beauty. Dark
circles rimmed her eyes. Her cheeks be-
came drawn and haggard from sleepless
nights. Her jangling nerves were on edge,
so that she snapped short answers at the
man she loved more than life itself.

“For Pete’s sake, what’s eating you?”
Herb asked her once, irritably. “You're
not in love, by any chance?”

“Maybe | am,” Dorothy snapped back,
“What about it?”

OTHING, except why don't you

marry the guy and get it over

with?” he said. Then, after a moment,
“Who is he?”

“A sap!” she said succinctly.

Going down in the elevator that night,
he asked her to have dinner with him. . . .

Then came the business of the perfume.
A prominent Dallas business man fell hard
for Dorothy while the band was there,
and began to bombard her with gifts and
invitations. One of the gifts was a bottle
of extra-exotic perfume. Somehow |
can’t quite believe that Dorothy didn't
have anything particular in mind the night
she wore some and swished by Herb.

“Mmmm,” he said. “Smells good.”

Dorothy demurely agreed that it was
lovely, and added that So and So, the busi-
ness man, had given it to her. Herb
wrinkled his nose. “Phew,” he said. “Smells
like rat poison.”

Several davs later. on Valentine's day,
a big box of orchids arrived for her—but
with no card enclosed. Dorothy supposed
it was a courtesy from the hotel florist,
and said nothing about it to Herb. He
stood her silence as long as he could. then
he complained with heavy sarcasm. “l sup-
pose orchids are such an old story to you
than you don’t bother to acknowledge
them.”

“You mean you sent them, Herb?” she
asked in honest astonishment.

“Well, what's so darned startling about
that?” he asked. “Can’t a fellow send his
gir:l’ orchids for a Valentine if he wants
to?”

His girl!

And it didn't mean a thing. Next day,
and for days after that. he was as imper-
sonal and business-like as ever. No more
flowers, no more dinner dates. no more
anything. Not even, Dorothy thought re-
sentfully. a kind word.

She gave up. She couldn't stand it
any longer, being with him all the time,
loving him as she did. and getting nothing
but heartache in return. Offering only the
flimsiest of excuses, she resigned from the
orchestra and went to New York.

She’d joined the band to be near Herb
and to make him love her as much as she
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LUCKY FOR ME -

| LEARNED THIS
LOVELIER WAY TO
AVOID OFFENDING!

LIFE'S SO DIFFERENT when a girl learns
to protect her daintiness with fragrant
Cashmere Bouquet baths. Perhaps you,
too, will find greater happiness . . . with |
this exquisite perfumed soap guarding
your daintiness this lovelier way!

MARVELOUS FOR
YOUR COMPLEXION TOOI
This pure creamy-white soap has such
a gentle, caressing lather. Yet it re-
moves every trace of dirt and cos-
metics—keeps your skin alluringly
smooth and radiantly clear!

TO KEEP FRAGRANTLY DAINTY—BATHE WITH PERFUMED

CASHMERE BOUQUET SOAP
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Beauty authorities agree that the most im-
portant step in the care of your complexion
is thorough cleansing. I’s a simple step,
ton, since Daggett & Ramsdell created
Golden Cleansing Cream.

For this new cream contains colloidal
gold . . . a substance with a remarkable
power for toning and invigorating the skin.
You can't see or feel this colloidal gold,any
more than you can see or feel the iron in
spinach. Yet its penetrating action not only
makes Golden Cleansing Cream a more
efficient cleanser . . . but aids in keeping
the complexion clear and youthful.

Try Golden Cleansing Cream tonight.
See how fresh and vitally alive it leaves
your skin. At leading drug and department
stores—$1.00.
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loved him—-and it hadn’t done any good.
She left the band because she thought she'd
failed—and if she'd tried, she couldn’t
have done anything smarter.

In New York she was quickly signed as
an NBC contract singer, and began broad-
casting three times a week on a coast-to-
coast hook-up. In addition she got a job
in the floor show of a famous night club.
Work hard, and forget Herb, was going to
be her motto.

Two weeks after her abrupt departure,
Herb turned up in New York. Business,
he carefully explained, had called him
‘there, and he just sort of thought he'd
look in on Dorothy while he was in town,
to see that everything was going all right.

Business, my eye! Herb’s business at
the moment was in Chicago with his band.
Fe knew it., She knew it. The band
knew it. And even if he did have busi-
ness in New York, he certainly couldn’t
have attended to it very well, because in
the three days he was there he did noth-
ing but see Dorothy at every opportunity.
But he left out one thing. He didnt
even hint that he loved her.

HE went back to Chicago, and then be-
gan a stream of telegrams and long-
distance calls. Mr. Kay was asking about
Miss Lamour's health, about her work,
about the state of the weather. About
everything except the one thing Dorothy
was really interested in—the state of her
heart.

this is a fine romance,” Dorothy de-
cided. “I'm through. Washed up!” So
she sat down and wrote him a note. She
had been in love with him from the first
time she ever saw him, she confessed. But
he’d made it perfectly clear that it was
a one-sided affair, She knew now she had
no chance of winning his love. So would
he please stop wiring her and calling her
up? It was much better that way. She
did-'t want to see nor hear from him, ever
again.

| hat was that, She meant it,

Letter in hand, tlerb dashed to Dorothy
Gulman, the girl who had introduced
them in the first place. She gave him
no sympathy. =

“LLook. Herb,” she said, “why don’t you
give in?  You know you're in love with
her and want to marry her. For heaven's
sake, stop mooning around and acting like
a two-year-old. Go get her. We're all
a little tired of your act.”

He tried to fly to New York that night,
but he couldn’t get a reservation, so he
left by the first plane in the morning. The
heck with business and the band. Young
Lochinvar was in the saddle at last.

“Hello, Dollv Face,” were his first words
when he telephoned her upon his arrival.
Any man who would nickname a girl
Dolly Face should have known better than
to hold out against love. “l want to

[ talk to you.”

It was three in the morning belore she
was through work. They grabbed a cab
and drove around Central Park.

“I'm in love with vou.” he blurted.
“I've been in love with you f{rom the
first day, but | was too hard-headed to
admit it Will vou marry me?”

Dorothy eyed him suspiciouslv. “Herb.
how many drinks have you had?” she
asked.

“Not a drink,” he declared.

“Well, you call me up in the morning
and say the same things and maybe 1'll

believe them.”

At eight o'clock her telephone rang. “It's

{ morning and 1 want to marry you. [low

about 1 ?”

The girl said yes.

Getting married, however, proved to be
almost as much of a nightmare as their
romnance. The clerk at the marriage
license bureau refused to believe, for one

thing, that Dorothy was of legal age, and
he wouldn’t issue a license without proof
that she was, or, failing that, the consent
of her inother.

~Herb had to get back to his band be-
fore so many days had passed, and the
didn’t have time to wait for Dorothy's
birth certificate to arrive from New Or-
leans. Mrs. Lamour was in Chicago, so
Dorothy wired her, receiving by return
wire her blessings and consent. Still the
clerk was suspicious. No license. Not
without the parent there in person.

By that time it was late afternoon.
Someone told them about a town called
Harrison. 1t was a cinch to get married
there. But there wasn't time to drive to
Harrison and back before Dorothy was
due to appear at the night club, so they
waited until she was through for the night,
and started off in a taxi—Dorothy still
wearing the bright red evening dress in
which she had just completed her last ap-
pearance in the floor show. They landed,
finally, in Harrison, New Jersey—only to
discover that it was Harrison, New York,
which was friendly to runaway couples.

Dawn was breaking. Back they drove
to New York, as disconsolate a pair of
lovebirds as ever tried to mate. Here they
discovered a new complication. Dorothy’s
manager had found out about the mar-
riage, was bitterly opposed to it, and was
hot on their trail. The only way to duck
him was for Dorothy to register at an-
other hotel under an assumed name,

In the morning Herb telephoned. “I've
got it, Dolly Face,” he shouted exuber-
antly. “We'll fly to Chicago, have your
mother meet us there, and then drive over
to Waukegan and get married.”

“But, Herb,” Dorothy wailed, “l can’t
fly to Chicago in a red evening dress! It’s
all I've got here, and you know we can't
go back to my hotel or my manager will
catch us.”

“I’ll fix that,” he said confidently. “1'll
pop out and buy you some clothes. What
do you want? nce started, there was
no stopping this impetuous Romeo. .

“A suit, size lourteen; a sweater, size
thirty-two; and some street shoes, size five
and a half, triple A.”

Dressed in her wedding finery, Dorothy
presented a picturesque sight, to put It
mildly. Herb had bought a size eighteen
suit, a thirty-eight sweater, and no shoes
at all, having forgotten all about them!
Thus the bride wore a gray suit and blue
sweater, four sizes too large, red satin
evening slippers and no hat, But they
caught that plane!

AT nine o'clock that night they routed
out a Waukegan, lllinois, justice of
the peace, and with Mrs. Lamour as wit-
ness, were secretly married. The date
inscribed in her wedding ring, which
Dorothy says is the only thing Herb ever
bought her which fitted, said May 10,
1935.

Two days later Herb was back on the
stand leading his orchestra. A thousand
miles away was his bride, singing torch
songs in night clubs and on the radio.

The marriage which was destined to
travel a rocky road, past separation, can-
cealment, and the lure of Hollywood, be-
fore it found safe haven two years later
in an amazing marital code, wrought from
faith and love, had begun.

Marriage tn the modern manner—a mar-
riage of long-distance ltelephone calls, of
quick flights across thousands of miles for
a few brief hours together—that was lo
be Dorothy's and Herb's. For abead of
Dorothy, dangerously close, lay an un-
dreamed-of Hollywood career. llow was
this still naive bride to surmount the perils
of Movieland and protect ber romance?
Next month, learn the astounding design
Jor marriage these two biult.

-




it meant to be out of work.

Many evenings his dinner consisted of
a hamburger or baked beans, and his sole
recreation was a long walk through Cen-
tral Park. Occasionally there was an apple
as a midnight snack. He couldn’t bring
himself to write home for money. His
dad, he knew, had more expenses than he
could take care of; the younger children
were growing like weeds, out of their
clothes and into colleges. When Don
wanted so desperately to help, he could
not Jet them know at home how bad things
were with him. Visions of his mother’s
spaghetti clouded his vision as he wrote
cheery, glowing letters to her.

THE one person to whom he wrote the
truth was his friend Bill Troutman, who
immediately offered to send Don money.
But Don was not yet ready to accept aid.

He was not alone in facing dark days;
the depression was on and Broadway was
a dull street so far as theater was con-
cerned. Two plucky gals from Madison,
former schoolmates of Don’s, were also
haunting the producers’ offices: Bernardine
Flynn, now Sade of Vic and Sade, and
little Elinor Harriot, who recently has
played as many as five different feminine
roles for Amos 'n” Andy.

These three would have dinner together
—on the days when they all happened to
be able to afford dinner! They compared
notes on jobs they got or failed to get,
and the latter were legion. They laughed
about laundering hankies and drying them
on windowpanes, and made solemn vows
that, when their ships came in, they never
wanted to see another baked bean.
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(Continued from page 31)

Don met a family in the hotel who could
always make room for him at their table:
but he soon had to refuse their hospi-
tality. It began to look as if he could
never return it.

Then Bernardine went back to Chicago.
That was a dreary day. She was going
into radio, and that sounded like good-
by forever to Don. Radio was an alien
medium to him. He couldn’t understand
why she was doing it—he still thought the
stage was the thing.

But there was the problem of eating. One
day it got serious enough for Don to write
his friend Troutman for a small loan. If
something didn’t turn up soon, he'd go
home to Kenosha and get a job in the
Nash factory, so he’d be able to pay back
the loan. He didn’t say that he had
been waiting on tables in a cafe for his
meals.

But when the check came, Don sent it
back. For that day he got an offer to
go on the road with Texas Guinan and her
irls. The act was a parody on a trial;

on was the singing prosecuting attorney.
It was far from the future he had seen
for himself, but it paid $150 a week, the
first week’s check in advance!

So he took it, paid his bills, bought new
clothes and had a grand time. At the

end of the run he was just where he ~

started—broke. Homesick, too.

He had train fare to Kenosha. In June,
1930, he faced his father and admitted the
truth—he was somewhat of a failure. He
went to work then in the Simmons Mat-
tress Factory, not testing mattresses, or
any soft job like that, either.

Taking stock of himself that summer, it

didn’t add up to much. Maybe he should
have stuck to law. Here he was doing
menial work, for low wages and without
much future. Prospects for stage jobs
were as dark as most theaters were, In
those days. Of course, he was glad to be
home again; but it was not the home-
coming he had anticipated.

Also, he missed his friends, so much so
that he wrote to them. One letter was
to Bernardine Flynn, now doing very well
in Chicago’s radio circles. Some of his
discouragement must have shown in that
note, for Miss Flynn got busy immediate-
ly. A couple of days later she phoned
Don long distance.

“I've arranged an audition for you.”
she said. “Come on down right away.
There’s room for you in radio. And there
room at the fo