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The Ti"agedy of Neglected Gums

—

Cast of Characters:
Your Dentist @nd You

vou: "y guws are responsible for thir
visit, dastor. I'm awxious abour them.”
.05, What's the matzer?'’

vou: IWell, sometimes they're tender when
I brush my reeth Aud onice in @ while they
bleed a lrrele. But my teeth seom 1o be all
right. Just how seious is a thing like 1his?”

0 ps.i Probably nothing o bother
abour, wich a healthy mouch hike
yours B, jusc the same, I've seen
people withi white and flacless teeth
get into serious trouble with their

gums.

vou: "That's what worries mt. Pyorchea
—gingiviris—rrench smouth—all those bor-
rible-soundmg things! Just a month ago
friend of vne had to have seren teeth
pudled our.”

b.s.: “Yes, such things emr happen.
long ago a patient came o me
with badly inflamed gums. 1 xraved
thiem and found the infection had spread
so far that cight reech had 1 go. Some
of them were perfectly sound teeth,
t00.

vou: (Afrer a pause) "1 was reading a
dentifrice advertisoment . . . about faod "
.05+ " Soft food? Yes, that's to blame
for most of che trouble. You see, our
gums get @0 exercise from the soft,
creamy foods we car, Circulation lags
and weak spors develop on the gum
walls, That's how these troubles begin
1f vou lived on rough, course fare your
gums would bardly necd atrencion.”

You: "B, dwrar, can's rake up a dier of

B T e
BRISTOL-MYERS CO , Depr. RR-129
73 West Saeey, New York, N. Y.

Kindly send me 2 teial rube of IPANA TOOTH
PASTE. Enclosed is a tao-cent samp to cover
patly the cost of packing and mailing.

Name
Addre
cuy. Staze
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raw roors and bardrack. People would
think I'd suddenly gone mad."

B ps.: “No need to change your diec.
But you cax give your gums the stimu-
lation they need. Massage or brush
them twice a day when you brush
your teeth. And one other suggestion:
use pana Tooth Paste, It's 2 scicntific,
modern dentifrice, and it contains
special ingredients that stimulate the
gums and help prevent infection.””

* . *

A gimaghhary AIBR A R
“you'? Admittedly, but che actiomis
real. It is drawn from life—from real
tragedies and near-tragedies cnacted
every day in every city of the land!
And if dentists recommend Ipana, as
thousands of them do, it is because it is
good for the gums as well as for the
teech. Under its continual use, the
teeth are gleaming white, the gums
firm and healthy. For Ipana contains
ziratol, 2 recognized hemostatic and
antiseptic well knowa to dentists for
its tomic effects upon gum tissue.
Don't wair for "'pink rooth brush™
to appear before you start with lpana.
The coupan brings you  sample which
will quickly prove Ipana's pleasant
taste and cleaning power.

But, to know all of ipana’s good cf-
fects, it is far berter €0 go to yOur acar-
est druggist and ge a large tube. Afcer
you have used its hundred brushings
you will know its bencfits to the health
of your gums as well as your tecth.
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Vaughn de Leath, the “Original Radio Girl”
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scar Wi
all about the

“ORIGINAL

ADIO (I

As Rescued from the Waste Basket
By P. H. W. DIXON

EAR MARGY:—
Well, Margy, here | am wn the big city and in

the radio business and am making good in a great

I way. Now, Margy, don’t say I'm focgesting all my
friends back in Yoakum fust because I'm a city man, but
\znest, baby, I've been so busy T haven’t had any time at
Al T've been getring fitted inco my new uniform, as alf the
pige boys at the NBC wear uniforms and look precty slick.

T'll never forger that night we parted, Margy. Never.
Tavsgs a1 may be forever. And to show you thar |
\iven 1 fargotten even the unimportant things You said
—en thac joke about nor to take any wooden nickels—
| aawe mn doing some Sleuthing and have got the whale

ustory of Vaughn de Leath thar sings exclusively
nver our networks.

Naturally, Margy, in my new position of page at the
#BC I come in intimate conract with a lot of celebriries
—1 boughe Graham McNamee a pack of gum the other
Z3—and Pm gerting sort of used to them. But cven 1
st 2 chrill when I mer Vaughn de
L=ath. Of course, it was 1 sort of
jiformal meeting. She was in 1
cudio rehearsing with Hugo Mariani
—you ought ta meet Hugo, Margy,
s got whiskers just like the Green-
wich Village artise like we saw in
zkat movie “The Bohemian Love
Zzng”—and someone called her on
r1e phone and Miss Campbell, who
was hostess on duty, sent me in to
Lt her. So I walked right up to her
md said

“Pardon me, Miss de Leath, bur
y=u are wanted on the phone.”

She Gave Me a Big Smile

And she said it must be Presi-

tes Margy

RL”

person Gladys. But.
as T was going to

say. she looked at _oscar
me and gave me a Ibe Page Boy
greac big smile and

said:

“You're a new
studio attashay
aren't you?” I told her | was and she said she was sure
we'd be friends. She’s smiled ar me five times since and
that was only cwo weeks ago.

Bur | was going o tell vou that ! found out all abour
her.  Firsc she was born in Mount Pulaski, {llinois, w hich
is just 2 small cown like Yoakum. But that’s no handicap
because most people in New York who are important
come from small towns and she went to California with
her parencs at an carly age. 1 couldn't believe thar, be-
cause she didn’t even mention California when I met her,
but she really did. She had a musical education in Cali-
fornia and sang on the concert stage
out there,

Of course, though 1 haven’t men-
uoned ir, the real resson I came to
New York was in order to be a great
radio singer myself, bur I don’t
guess [ started soon enough. Would
you believe ir, Marge, Miss de Leath
started her career when she was
three years old back in Mounc Pul-
aski. She sang in a home-town
minstrel show like the Yoakum
B. P. O, E. gives every year, when
she had just passed her third birth-
day. And there was 2 big write-up
in the Mount Pulaski News about
young singers showing great promise.
That was ane cime the newspaper
svas right, Margy.

dent Hoover or somebody, but it Pre feen getting fitted info my new Even after she made the trip o
wasn'c because I heard her call the wniform California and found everyone out
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there was more mtercsted in how yuu scieened and not
how you screamed (precty good, hey?) she continued her
imusicul career. She wasn't out there long before she was
twelve yewrs old and had organized and was cenducting
an orchestra,  And then she wrote a song called “Old
Glory, 1 Salute You”

Published Twenty Years Later

There’s another lessan in thar because she didn't find
publisher for that song unci} abouc twenty years later.
But now it has been published and when [ get to know
her beteer {1l send you an autographed copy. But she
wrote some other songs—iwhen she was a lirele girl T mean
—and she sold one of them. I
Know just bow she fele—you

RADIO REVUE

after she had surt of starced the custom of singing on the
radio, a loc of ocher people tried it and preety soon it got
50 you could buy radio sets on the installmem plin or
the parts at che five-and-ten and radio became a great
ingustry.

Well, Miss de Leath after a while starced to listen to
other women sing and she read a lot of smart cracks
sbout radio sopranos, so she decided after they’'d worn
out the jokes about sopranos they'd get around to the
contraltos, which she was, so she invented a new style of
singing called crooning. Now you know. Margy. when
we listen to Vaughn de Leath back home you can hear
her in the kitchen if the speaker is turned up, but honestly,
Margy, you wouldn't believe it, but you can’t hear her

in the studio when she sings.

N Now I'm going o have 1o
X

know, the emotion you get
when you first do someching
important.
the time 1 sang a solo at the
public school graduation 2 few
vears ago.

But I was telling vou about
the Original Radio Girl. Af-
ser sholll gorew musien] cduen-
110n she sang in some concerts
and then she decided to go
to New York and be a sue-
Which she did.  She
came east in 1219 and made
some phonograph records and
didn't atcract much actention
becavse New Yorkers are kinda
down on Californians becausz
they're alwavs talking abou.
Califorma suoshine and they
always pick a rainy day t0
calk. But 1 gather she had =
precey hard tme of it and
they do say she lived for a
whole week on 4 can of cocoa
and has never felr the same
about cocoa since.

But about thar nime some-
body invented radio or broad-
casting or maybe both, and
Miss de Leath decided she would be a radie star.
she did

I'll never forget

cess.

Which
She went down 0 a building on Forticth Street
—that's one of the important streets here—about as im-
portant as Congress Street is to Yonkum—and she climbed
up into the tower and chere was 2 microphonc and an ac-
cordion player, and Dr. De Forest said, "Well, it looks
like we're gonna broadeast,” and Miss de Leath said, "Okay
by me” or someching like that and wich those simple
words she started singing and became the Original Radio
Girl. 1 forgot to tell you that was the first time 2 woman
had ever broadeast but they've been at it ever since. That
was ten years ago this month. And she has her fiest fan
lecter she reccived abowr that time but not che dress she
wore, That proves it. [ mean thac proves she chinks
more about her public than her clothes, which is what
great antist should do. I'm going to be like that, Margy,
as soon as 1 get my first fan letter,

Well, sfter Vaughn—i mean Miss de Leach—chough 1
always think of her as Vaughn, Margy,—but anyway,

| ity
-

She luoked at e and gave we a great bug smile.

get technical, Margy, and you
may not understand all this,
but the reason you can’t hear
her in the studio, but can hear
her in Yoakum, is because of
technicalities.  She sort of
gets awfully close to che mi-
crophone and sings in a low
voice to it, soft and sweet like,
and then they take that little
low voice and magnify it with
electricity and you have croan-
ing. She can sing in a lond
voice 100 and it is pretty swell
but the low veice is easier on
the tubes which cost money.
They da say that was the rea-
son she really invented croon-
ing in order to save tubes back
in the old days when they
didn’c have many, bur 1 think
she did 1t just to be different.
You'll probably be glad co
know chat  she’s  married,
Margy,—not that 1 had any
serious intentions or anything
because you arc the only girl
in the world for me—but [
know you have been warrying
about me up herc imong all
these beautiful women, though you know 1 have a strong
character and will not be led astray by a Broadway butter-
fly. Now I don’c mean Miss de Leath is a Broadway but-
terfly—because she isn't.  She's very nice and doesn't
smoke and would rather go to the opera thin 1o Texas
Guinan's if she was open, bur 1 mean there are lots of
Broadway butterflics.  But don’t you worry—unone of this
wild mght life for me. I have my carecr to think of.

Many Frenchmen Propose

But [ was going to tell you about Vaughn—I mean
Miss de Leath, Singing in the Voice of Firestone every
Monday nigh isn’t the only thing she docs. She nukes
phonograph records and writes music and songs and makes
personal appearances. Her records are papular not only
in this country but in France, and every time a ship comes
in she gets letters from Frenchmen proposing matriage
(Continned an page 45)



VANUARY, 1530

3

Outlook for Radio

n

1930
Highly

Promising

By WILLIAM S. PALEY

Pretedents Columbra Brosleasting Svstem

. 1 HEN [ consider the outlook for radio in 1930, my
' reaction is onc of real pride. My feeling of pride
particularly wells up when I think of the progress

made in radio broadcasting during the past vear and of
Jlc part my company has played in refining its programs.
%hen T contemplate 1930 1 anticipate even grearer prog-
rss than during 1929, 1 look forward to a happy and
frosperous New Year.

During 1930, the Columbia Broadcasting System, will
firesent to audiences over its networh, the country’s fore-
nost concert, operatic, stage and screen talent and the
nost distinguished speaking ralent on the radio, in addi-
jon 10 comprehensive programs of an educational nature.
Whereas Columbia™s growth in coverage during 1929
crought us to a total of sixty-five stations, plans now
inder way will provide for Columbia during 1930 a net-
work ihat will reach practically every radio receiving set
i the United States, a large portion of Canada, Cuba,
Porto Rico and Menico.

With the recent granting of 1 license for increased
power to WABC, key station of che Columbia network.

Witlam . Pale

we shall pur into operation. carly in 193¢, our new plant
of 50,000 watts power,

During 1929, the Columbia Broadcasting System Farm
Community networkh was inaugurated under the direc-
tion of Henry A. Bellows. This network, emanating
from the center of the nation’s grear farm community,
already is an assured success. Its programs are devised
by leaders in agricultural lfe and, chrough the inter-
changeability of member stations. assures a lasting network
of importance to the great farm belt.

Columbia’s headquarters organization has been amplified
during 1929 by the addition of department heads of wide
experience in their several fields. Their added efforts in
strengehening the Columbia Broadcasting System are now
beginning to bear fruit.

Columbia, on the whole. faces 1930, assured chat its
growth during the ensuing year will be even greater than

10 any year in its history.
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amous Radis Couples

The “Two.Person
Revue® on the
Brown - bl FHlour,

Kathleen and Geoc
Lockhar (a1 lef)
are—xmd 1t's not

actually 2 secrec—
Mr and M. Lock.
hare.

Everghody knows
M

the most cogaging
couples i radio.

Julis Sandorson (above) famous
sar, is new s full-

At the lefe s ]
Grand Opera tenér:
Mrs. Julian Obwer,

A talented cou-
ple are Mr. and
M. Jeur €
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Ohio Soprano au Georgia Tenor
Win Atwater Kent Auditions

In Prefe

1SS GENEVIEVE L ROWE, 21 years old, of
Wooster, Ohio, has returned to her home. So
also has Edward A. Kane, 22, of Atlanta, Ga.

Thz face, under ordinary circumstances, would be of
t=de interest outside their immediate circle of family and
[=imnds. Bur Miss Rowe and Edward Kane aren’t in ordi-

‘iy circumstances these days. They are the winners of
tha National Radio Auditions, finals of which were held
n Mew York, Sunday night, December 15th.

#s such, they returned to their homes burdened with
bivors, memories of gala
mwertainment, tui tions,
Lnadcasting contracts and
cal. prizes. Returned to
ri= glory of the prophet

%720 brings honor on his
=r her home town. Re-
runed to fresh honors
fwm  cheir own people
itau pale in magnificence

11y before those they re-
seved in rthe Narional
=itol of Music — New
k

Iso, it might be noted,
risy returned home to
peapare afresh for study in
i1z concert field, from
shich both turned aside,
rearnentarily, for their ef-
‘zats i the auditions.

[irand opera holds lircle
«lyem for this year’s radio
wooners, both  declared,
mun after they had re-
vrised their awards.

' am interested only in the concert stage and it is in
field that 1 will endeavor to carve a place for myself,”
i chorused almost as one when they received their

«rds of §$5,000 each ar the conclusion of the audition
firals through the NBC system.

Both declared they had never had other than concerr
srihutions, and that they would devote the two years of
itudy, furnished by the Arwater Ken: Foundation as
part of the award, to furthering their early wishes.

Unless the lure of the microphone proves too strong,”
#ia Rowe, who made her radio debut during the prelim-

A. Atwater Kent Presenting Checks 1o Winners.

Batl Singers Aspire to Concert Work
ence 1o Operatic Careers

inary auditons, declared, “I plan to remain encirely in
concert work.”

Kane expressed himself as equally fascinated by broad-
casting. Both dechred they gor the biggest thrill of their
fives in the knowledge thar they were singing through 2
coast-10-coast network in the audition finals.

The youthfut Geargian, “the big fellow with the strong
tenor voice,” has been a vocal student since he was 17.
And Aclanta folks knew him long before he had even
thought of this year’s suditions.

Long before he began
serious voice study, Kane
was regarded as a “boy
with 1 good voice”
Quartets were considered
incomplete unless he sang
the tenor and he was called
on often as svloist before
clubs and churches.

Active in College Glee
Club

During his student days
at Emory U ni versity,
young Kane was noted for
his activity on the college
glee club. [t was there
that his voice drew atten-
tion of Aclanra’s musical
people and launched him
on a career of serious

For the past soveral
years the youth, who grad-
uated from the university
with an A. B. degree, has been soloist of the North Avenue
Peesbyterian Church, in his home cicv. He is a son of
M. H. Kane, a banker.

Although he has no aversion to formal dress—in fact,
“rather likes it"—Kane was the only one of the five male
singers competing in the audition finals 1o appear in screet
clothes.

“Gee, 1 fee] rather out of place,” e remarked just be-
fore he started singing his “Celeste Aida” into the micro-
phone.

(Continued on page 46}
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1929 e Greatest Year

m the

1story
0

ADIO

By MERLIN H. AYLESWORTH

Pectdent, Natonal Broadesstiug Combay

IDENING the horizens of broadeasting to the

Ex; pont 2t which it is no longer visionary to think

of presenting programs to the whole world has
made 1929 the most sigmificant year in the short history
of radio enterrainment.

A year ago we felt thar we had seen 2 notable advance
when the establishment of permancnt  trans-continental
nevworks made it possible to present to the whole nation a
program of entertainment or an important event from
almost any point within the nation, on short notice,

This year we have made a beginning in international
broadcasting. The experiments of our engincers, working
with the engineers of Europesn broadcasting companies,
have convinced us that it should be possible to exchange
programs acrass the Aclntic on a fairly regular schedule
We are working at present with Fngiand, Holland and
Germany. and the coming year should sec this work bear-
ing fruic o the
form of regularly
exchanged pro-
grams.

While we do not
now ¢ o ntemplate
going beyond
Europe for inter-
national programs,
it s quite possible
that our engineers
will find it practi-
cable to begin def-
inite  experiments
with picking up
programs from the
other side of the
earth,

With cach of

Former Governn Swith before

il e
Merliu H. Aylesworth

this year's programs from the other side of the Alantic, a
definite improvement could be noted. The National
Broadcasting Company’s first attempt of this nature was
on February 1, On that day our listeners heard an or-
chestra playing in Queen’s Hall, London, Atmospherics
werd bad but, when we rebrozdcast the Thanksgiving ser-
vice for the cecovery of King George, reception was im-
proved.

By the ume we pickad up cthe Schneider Cup Ruces on
Seprembir 7, the engineers had reached the point where
they could make every word heard,
and even allow our listeners to hear
the motors of the specding planes.
Einstein’s speecch  from Berlin on
October 21 was marred to some ex-
tent by seatic, but the special pro-
gram for America, broadcast from
Huizen, Holland, five days later,
came in as clearly as if it had come
by wire from a point in the United
States. Who can tell whae advances
may be made next year?

The thrill of hearing voices and
music on the other side of the Atlan-
tic was but one phase of sctivity in
the greatest year of radio. For the
first me, the ceremonies incident to
the inauguration of a President of
1he Mike the United Staces  were carvied
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divoughout the narion by our mewworks. Half a dozen
raslia reporters, including one in an airplane, covered the
of Herbert Hoover’s induction into office. For the
fi-r: time, 2 microphone was installed in the United States
Zz.ste Chamber for broadcasting the oath of Vice-Presi-

#i Curtiss. Calvin Coolidge’s farewell to public life was
broadcast from the train that carried him into retirement
in Northampton, not far from his early home.

B roadeasting
w1z inaugural was

uly . part of
radio’s reporting
=f the govern-
mental and politi-
cal story of the
year, Most of the
cabinet members
of the Coolidge
srd  Hoover ad-
Lnistracions
ryiced before
enizrophones in
NBC’s New
i and Wash-
inzron st udios,
ard . series of
prawrams encitled
"1:!f Hours
willy the Senate” presented a large number of members of
ruar important body. A number of Representatives ap-
peared over the air, as did Bureay Chiefs and experts from
4 =rge number of departments. Interpretations of Wash-
on events were broadcast by David Lawrence, William
\l and several others among the Capital’s outstanding
\#-+paper correspondents.

2 new schedule of religious broadcasting affords the
swimum  variety of ser-
: to our listeners. In
a-yperation with the Fed-
#al Council of Churches
we are now presenting
five distinct series, each
with  specific work to
perform. The Jewish faith
is now represented on the
air with 2 new and more
elaborate  religious pro-
gram. The Roman Cath-
olic Church has made use
of our facilities during the
year in connection with a
charity campaign, and it
1s expected that this
church  will  inaugurate
radio religious services
after the first of the year.

In music, the country’s
most  distinguished con-

President Hoover Addresses the Nation

9

Rochester and Cleveland Symphonies have been broadcast
again, and Leopold Stokowski has brought the Philadelphia
Symphony orchestra to the microphone for the first time.

The Chicago Civic Opera Company's presentations are
beang offered to the listeners this year on a sustaining
basis, and the Puccini operas are being broadcast for the
first time.  An opera, “Ombre Russe”, written by Cesare
Sodero, the conductor of our ewn National Grand Opera
Company, had its
premier over the
air, with a dis-
tinguished  au
ence of critics
and musicians,
Sir Harry Lauder
made his micro-
phone debut,
John McCormack
returned to the
microphone after
an absence of
three years, and
practically every
apera and con-
cere star and al-
most every dis-
tinguished ~ musi-
cian p e r formed
for the radio audience un nanwonwide nersworks.

Throughout the year there has been a multitude of not-
able events on the air. Let me cite a few as samples.
Janvary brought such diverse dier as the welcome co Cap-
tain George Fried and the radio operators of the Anterica
after ther rescue of the erew of the Flornda, President
Covlidge's budget speech, former Governor Smith’s ad-
dress on Januarv 16, the dedication of the Great Northern
Railroad’s Cascade tunnel, and the firse en-
durance flight broadcast, that of the Ques-
tion Mark,

In the nest month, besides the Queen’s
Il broadeast, we had 1wo speeches by
President Coolidge, Edison’s birthday ad-
dress, the broadcast from a plane follawed
by one from a tunnel under the Fast River,
the opening of “Half Hours with the Sen-
ate” and the Sharkey-Stribling boxing
match from Miami.

In March, after we had done the inaug-
wral. we broadcast 1 talk by Ciprain Sir
George Hubert Wilkins, rthe Antarctic
fher, the motorboar race berween Commo-
dore Gar Wood and Major I, O. D. Sea-
grave off Mumi, and the Mickey Walker-
Tommy Loughran fight in Chicago.

April saw the opening of the Universal
Safety Serics, 3 campaign to reduce accident
casualtics, Governor Roosevelt’s address ta

Bob Wbt

ductors, singers and in-
strumentalists  have fea-
tured the year’s entertain-

Juck Denpsey Fmborks as Boring Promoter.

Graham McNamee (left) tuins over the

Mike to Jack (right) at first bout latter
stages in Chicago Coliscnm

the Srate Economic Congress, addresses by
President Haover, the award of the medal of
the American Academy of Arts and Letters
for good diction on the radio to Milton J.

ment.  Walter Damrcosch

has inaugurated a three-year schedule of Music Apprecia-
tion concerts designed for the schools, and is heard each
week as conductor of & symphony program for adults. The

Cross, and the opening of the baseball season.

Former Vice President Dawes was heard in May, and

President Hoover spoke again. The Army air maneuvers
(Coutinued on page 43)
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RADIO Gies Dan Cupid

+ Helping Hand

By ALLEN HAGLUND

S every licdle boy and girl knows, it’s love that

makes the world go ‘round. Next to food and drink,

love is really the most important thing. Some will
even arguc that it comes before food and—well, it all
depends on the drink,

Buc love, however primal and powerful an urge. must
have a vchicle, musc have cthose little encourage-
ments chat tend to ger a thing started—whether it is a
stock panic, a bad cold or, as in this case, an af-
fair of the heart. And radio, that great new Ameri-
can instutution, can rightfully clhim that it has done
its part in furnishing impetus to keep the parsons busy
and the Lohengrin wedding march a popular cune. As a
matter of fact. when you come down to it, radio is one of
the best liccle aids to courtship that Old Dame Nature and

her special agent, Dan
Cupid, ever had

At this point some per-
verse and argumentative
soul, with a pocketful of
statistics, may step up and
say that the figures on
marriages show that the
custom of joining in holy
matrimony is dying out,
that the boys and girls
think it too old-fashioned
or expensive, or something. He may pull out one of his
deadly graphs on me and try to show that, alchough radio
has been popular for the past six or seven years, the curve
indicates that marriages coutinie to drop off.

But will T be nonplussed? Will I bow down before his
silly old graph, admit the fallacy of my statements and
cease writing this splendid article? On the concrary; with
unerring strategy, | shall concede bis major premise that,
as his curve indicates, marriages are less frequent; then,
continuing with my article, [ shall go on to prove, to his
utrer demolition, that marriages would have been still less
frequent, had it not been for the coming of that great new
life-moulding influence, radio.

Remember the Early Days?

Remember che early days of radio, when
cryseal sets and earphones were the latest
thing? There were deadly instraments for
you! Of a Wednesday evening a fellow would
get a shave, 2 shine and a dash of Keepcomb,
and drop in to ser little Penclope—ijust a
friendly eall, you know, wich maybe a kiss or
two as the evening waxed.

But there was Penelope with a brand new
crysaal recarver, and no help for it but w0 get
together and jiggle the cat’s whisker to bring
in 1 station or two. With heads souching and
only one earphone where twa might well have
been, it wasn’t very long before the tingle of
her hair on his cheek made him tell her, to the
5 tune of a throbbing fox crot in his ear, how

very much he cared, and Dan Cupid, the vie-
tory won, sang a paean of praise o the fair
(Continued on page 42)
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Consider the AcTOR:

Every Show «
FIRST NIGHT
on Radio

By HERBERT DEVINS

He needs consideration—in radio. The lowliest
! trouper on the three-a-day dreams some day o sce
his ‘name in clectric lights on Broadway. This is some-
thing tangible and real: the flashing lights that spell his
name can be looked ac and remembered.
kur chen his radio scruggle is jusc beginning. The
“Eanx of his stage career is just the searting signal for
afers from the radio studios. And this way leads to
dopair.
lor here there are no blinding lights to remind the
ukence who plays the part. Just a simple announce-
mnt of the actor’s name, stid gently through a gleam-
nw disc to disappear forever into the blackness of the
night—like trying to write his mame in water, or che

{-'1ONSIDER the actor.

forgerful sand.

Consider che actor's plight. He hopes to win a nation-
wide audience with only one performance—and every per-
formance is 2 “first night” on radio. There are no runs
and no printed programs to be taken home far remem-
brance. The show does nor go on before packed houscs
brought there by the en-
thusiasm of previous audi- O~
ences.  Just one brief hour
or less in a single cvening
that is crowded with other

wrures, all clamoring for
a chance to impress their
 particular message up-
ar the listener's memory and
few actually doing so.

And yer consider the
actor’s hope. He knows
that this same forgetful
microphone is the avenue
to greater audiences in a
single night cthan can be
crowded into a Broadway
playhouse in a year's suc-
cessful run,

Harvey Hays

The Famons Balcony Scenc from "Romeo and
Judiet” as played accently oter the aiv by Eva
Le Gallionne and Danald Cameran

No wonder he thirsts for just the chance to try his
skill in winning this wayward host of slipper-clad, com-
fortable stay-at-homes. Thev're all human. he knows,
and subject 1o the same emotions at their firesides that
they experience in any theater. Perhaps be may be able
to touch the secret spring that enables bis voice to wring
their heares.

And if he wins—swhat need then of electric lights down
a side street off Broadway? Then the greatest audience
in the world will be his—and ten million Americans can’t
be wrong.

Every actor feels that no onc yet has realived the full
There have been several major
triumphs. it is true. but even the heroes and heroines of
these shiver to think of their fate had they not earned
the right to follow up their advantage in furcher broad-

casts.
Shipwreck Tale Enjoyed

Already the dramatic studios of the NBC in New York
have cheir legends of signal criumphs. Derhaps the great-
est of these was scored by one who it not cven an actor
—“Red” Chrisuansen, the hero of the famous Galapagos
broadeast, which radio listeners demand to hear repeated
at least once every year. He was the sole survivor of a
shipwreck on the Galapagos Islands. and recreates his
Robinson Crusoe adventures in intensely dramatic style.

Another ray of hope to the despairing radio actor is
the success of Rosaline Greene, Eveready’s leading lady,
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who recently repeared her famous radio portrayal of the
histetic “Joan of Arc.”

Few Real Air Personalities

Besides these, there are only a few really outstanding
awr personalities, who can be numbercd almost on any one's
two hands. There are only a few who have really suc-
ceeded in carving their names in the ether, so to speak.
IHarvey iays, Pedro de Cordoba, Frank Moulan, Charles
Webster, Arthur Allen, Alfred Shirley, Loren Raker,
Helene Handin, AMarcella Shields, Vlorence Malone and
Virginia Gardiner head the list.

A few more, of course, have succeeded in varying de-
grees in che difficult task of making their voices alone
present a vivid personalicy through millions of loudspeakers
from coast to const. These are the ones with little black
stars after their names in the “theatrical bible of the air,”
the radio who's who, under
lock and key in the casting
offices of the NBC.

There are five black books o
of them already, these clas-
sified lists of cligible actors
for parts in radio dramati-
zations. Pracucally all the
important names of the
American cheater arc there,
with a condensed report of
their auditions, and a sum-
mary of their stage records.
That's why they're kept
under padlock, to proteet
the findings of radio cast-
ing dircctors who listened
critcally to teial broadeasts
that got only as far as the
audition chambers—just be-
yond a soundproof glass
window, usually.

None of these “perfect
radio voices” was acquired
by accident. They were de-
veloped through  gruelling
vears in the theater. by
learning every trick of in-
flection and  medulation
which might help to in-
tensify the emorions cvoked by the lines.

Fifteen years ago this same Hurvey Hays was on the
stage, winning stardom in such outstanding hits as "'Lord
and Lady Algy” in which he appeared with Maxine
Elliotr and Willam Faversham; in “Romeo and Juliet”
with Ethel Barrymore, and with Tyrone Power in "The
Servant in the House.”

REtRe AW

On Radio While on Broadway

Pedro de Cordoba, heard weekly as the narrator of the
Westinghouse Salute. kept his Broadway appearances run-
ning concurrently with his radio performances. He was
with Jane Cowl in “The Road to Rome” and more re-
cently in “See Naples and Die. by Elmer Rice, who also
wrote the Puliczer prize play, “Strect Scene.”

One actor, who is heard in broadcasts of NBC light

Rosaline Greewe and  Alfred Shirley in « Scene from
"Famons Loves?

RADIO REVUE

opera and productions of the Radie Guild, played with
both Sarah Bernhardt and Walter Hampden. Fhis name
is Ted Gibson, and he also played the lead in that great
Broadway hit, “Turn to the Right.” Before that he
played in works of Anne Nichols, of “Abie’s Irish Rose”
fame.

Charles Webster, who created for the radio such char-
scters as Cyrano de Bergerac and Bean Brummel, has also
repeated the role he created on Broadway, that of Halmer
in Ibsen's "Doll's House.” He continues to distinguish
himself with the Radie Guild, NBC's laboratory of classic
radio drama, dirccted by Vernon Radcliffe.

Regular members of the cast for Radio Guild produc-
tions include such noted footlight artists as Charles War-
burton, distinguished Shakesperian actor who headed his
own company abread; Josephine Hull from the Theater
Guild; Peggy Allenby, former star of “Among the
Married;” Alma Kruger, from Eva le Gallienne’s company,
the Civic Repertory; Etien.
ne Girardot, Frohman star
who created che lead in
“Charley’s Aunt” — bur
why go on?

Face New Problem

They're faced with an
entirely different problem
now. Not that they're all
discouraged. Harry Neville,
who s the Dudley Digges
of che air. says he thor-
oughly enjoys the irony of
playing in one performance,
to nearly half the world-
wide audience that he's
played to in forty years of
trouping around the globe.

Arthur Allen, who spent
years on the legitimate stage,
has found a most successful
outlet for his talents in ra-
dio.  He has established a
reputation as one of che
leading character actors to
appear before the micro-
phone, His work in the
Soconyland  Sketches, Re-
told Tales and as Gus in the Schradertown Program will be
vividly recalled by all who have heard these hours. He
likes radio broadcasting and is exceedingly happy in his
work.

But still they miss the clectric lights. So next time
there's drama on the air—consider the actor.

Philco Hour Moves to CBS

The Philco Hour of Theatre Memories, which has been
2 feature on WIZ for over two years, will move to the
Columbia chain after January 1. It is said that a different
type of program will be broadcast. one featuring an or-
chestra and a different Broadway celebrity each week.
None of the cld Philco cast. which included Jessica Drag-
onetre as leading lady and Colin O’More as leading man,
will change with the Hour, but Henry M. Neely, the
“Old Stager,” will conduct the program.
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Achieves Stardom In Few Months
Virginia Gardiner, Actress, Came Into Radio Field by Way of Concert Platform

LTHOUGH she has been appearing before che microphone for
only about three months, Miss Gardiner bas in that brief time
achieved stardom in her own right. She comes from a distinguished
Philadelphia family. She studied voice with Mme. Marcella Sem-
brich, at the Curus Institute of Music In the Quaker City. Her
voice is a dramatic soprano. She was invited to sig grand opera

with a Pennsylvania organization, but declined i order to con-
tinue her dramatic work. Miss Gardiner lives quietly with her
family in New York. Hers is a vibrant personality, glowing with
fatent fire. She has been heard on Mystery Hour, Wesinghouse
Salute, Great Northern, Empire Builders, Triadrams Radio Guild,
The Eternal Question and Famous Challenges, all NBC programs.
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SLUMBER HOUR

Ludwig Lauries, Condutcton

night to fisten, if they'd play that long!”
That's the comment of one discriminating
Listener on the alleged soponific efiect of the NBC's nightly
“Slumber Hour.”

The great majority of listeners find the late broadeast
soothing. They say the placid depth of the master works
presented lulls away the cares of the day and prepares
them for a restful sleep. This program is even changing
the habits of some of the early-to-beds. Fx-
pert musicians, however, have discovered that
the “Slumber Hour™ group is a complete hrtle
symphony of unusual versatility.

Just glance at the members of the orchestra
—the original “"Slumber Hour™ group now mn
their third year of nightly broadcasts. The
secret of their never-failing popularity is now
revealed—they're a group of the finest musicians
in the Ni#tC's big symphony orchestra.

Ludwig Laurier, the conductor, is a former
first violin and orchestra manager from the
Metropotitan Opera during Toscanint’s reign

Raphael Galindo, violinist, comes from the
Madrid Symphony Orchestra, and is a featured
soloist in his own right with che Russian Cathe-
dral Choir on the air Sunday nights.

Angelo Sussa, violin, is a pupil of the great

6 6 SLUMBER MUSIC™ is 1t?  Why I'd stay up all

Is Changing

HaBITS
of Listeners

Knewsel and a star performer in radio symphomies.

Sumuel Zimbalist, viola virtuoso, is .the brother of
Efrem Zimbalist, but hides the fact in order to win recog-
nition on his own.

Oswald Mazzucchi, ’cello, is a former solo ’cellist of
the Phitharmonic Orchestra.

Milan Smolen, piano, is a versatile genius who was chosen
as entr'acte soloist for the Radio Guild. Every time
he plays a solo over the air there is a deluge of admiring
letters from professional pianists. Robert Braine, another
pianist who sometimes plays on the hour, is well known
as a composer,

Carl Weber, organ, has displayed masterly musician-
ship in designing special arrangements of gigantic works
which enabled the group to play them without loss of
effect,

These are the men who have played a full hour every
night for the last 700 nights, withour interruption ex-
cept for Sundays and emergencies, such as the Democratic
and Republican Nationa! Conventions.

Yet these same men frequently take part in broad-
casts of jazz music under another name—with what 2
differcnce!’ Nothing slumbrous about them then, as they
sit perched on the edge of their chairs swaying to the
syncopated rhythm of Broadway’s latest dance tunes.

The Magic of Director Lamier’s Balon Lures the Spivits of ihe
Old Masters
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Ten minutes later they occupy important places in a
full radio symphony orchestra, or take part in a grand
opera or light opera presentation. Perhaps they are heard
as unknown saloists in a straight concert program, but
more frequently appear as featured arcists, playing con-
certos from the pen of master composers.

Put Radio Stations to Bed

But cthey all prefer the "Slumber Hour.” With this
Wiry "puc to bed” a long list of radio stations associated
with NBC—by playing their own favorite selections.

Very often their programs are made up entirely of
selections specifically requested by the radio audience. Ac-
cording to Director Laurier, Rubinstein’s “Kammennoi
Ostrow” is the most frequendy requested number. Two
Schuberc favorites are next, he says, the "Ave Maria” and

Serenade.”

It must be understood, however, thac their programs
are made up in advance; as much as four and five weeks
before the actual date of broadcasting. Then, too, they
must avoid all dangec of monotony from too-frequent
repetition of the greatest favorites, so this explains the
apparént failure to grant some requests, All letvers from
the Slumber Hour audiences are carefully studied as repre-
senting a cross-section of the most highly-cultured and
discriminating listeners, These are the sort of people at-
tracted by such music, and their express wishes are granted
as soon and as often as possible.

Some of the letters received by Director Laurier and
Announcer Milton Cross (who frequently sings the “Slum-
ber Song” at the beginning and end) are highly inter.
esting.

One of the biggest Chicago hotels reports that it would
lose some of irs important patrons if it failed to receive
the “Slumber Music,” This hotel emphasizes a home-like,
friendly armosphere, and provides a cozy nook with com-
fortable chairs and dim lights for the nightly gathering
of regular guests who never miss the late-hour broadcast
before retiring to their rooms.

Changes Lady’s Schedule

A certain lady in Philadelphia, now advanced m years,
writes that, since hearing the “Slumber Hour,” she has
given up her long-established practice of retiring carly,
but has to make up for it by taking 2 nap earlier in the
evening. She says this enables her to stay up long enough
10 hear the entire program without upsetting the schedule
of rest required by her health.

A minister starioned in cthe backwoods of Canada says
that now he, too, remains awake longer than had been
his wont just to hear the “Slumber Music,” but that he
makes up for ic by slecping-in one hour later the next
morning. Many lecters received are in the nature of good-
humored complaints about the broadcast “keeping them
up too late,” and many others seriously request some mea-
sure which would bring the program to them at an earlier
hour.

One message from Pittsburgh was signed by eighteen
different people, who described themselves as studencs,
complimenting the NBC on the bigh musical quality of
chis hour and suggesting certain selections ro be included
in future broadcasts. Every one of the numbers listed
reflected a highly-cultured musical taste, and indicated an
unusval degree of discrimination on the part of the au-
thors of the joint communication,

Meanwhile, Ludwig Laurier spends hours each day
wandering among the shelves of the NBC's great music
library, picking out the world's greatest classics for presen-
tation by his comperenc group. Then another hour of
intensive reheirsal on that night’s program, which was
made vp weeks before, and the “Slumber Hour™ is ready
for che air.

It is significant to note that the theme melods of this
program, “Slumber On,” heard at the opening and closing
of each broadcast, is the creation of two men identified
with radio programs from the earliest days of WJZ. They
are Keith McLeod and Wilrer Preston. Mcleod is now
musical supervisor of the NBC, and Preston 2 baricone
soloist featured on many NBC programs.

MOONLIGHT SONATA

(Impired by Robers Brsine's Solo on the Siumber Houe™

By ALICL REMSEN

A Whire Witch s dancing on the water,

A witel with sileer arns;

Spray is dripping from ber movi-drenched fugers.
O, White Witch, cast your spell wpon me;
Bewilder my semses with yonr beanty

Befare the dawn brcaks my enchantment.

Kiss me, O White Witch;

Shower e with <ilver diamonds from your b

Lead me up the shintatering path that barmishes the water.

Leud wings fo my feet,

That 1 may catch the friuge of your ccstasy

Before it passes beyoud iy reach.
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MR. FUSSY FAN

Admits
that He is a
“Hice Brow’

By FUSSY FAN

OR the past five years T have been a radio addicr.
That is the rerm that best describes a radio listener
of the category into which I fall. Wich me, listen-

ing has been practically an obsession. It took hold of me
in much the same manner that golf makes its inroads on
its hapless victims. When ¥ tuned 1n a distant station at
Northfield, Minn., on my first ser, I received a thrill as
great as that enjoyed by the new golfer who, for the first
time, sees one of his drives sail far away over the hill. It
is a thrill thar gets you. :

However, [ have always been able to take my radio or
leave it alone. 1 have no sympathy with the calamity
howlers who continually complain about the poor programs
they get on the radio. o the first place, I try never to
lose sight of the fact thar all of these entertaining and
educational programs come to me absolutely free of charge.
Sccondly, I realize that I can always exercise one of radio’s
most admirable prerogatives—that of tuning out any un-
desirable program by 2 mere twist of the dial

My introduction to radio took place about five years
ago, when | went 1o
Station WEAF, then
at 195 Broadway,
New York, o hear
and see i friend of
mine, a tenar, broad-
cast a fiftcen-minute
program of songs. It
was all very novel and
fascinating. | soon
became intensely in-
rerested and boughi a
four-tube reflex re-
caver. To me that
set secmned little short
o f marvelous, al-
though, as time went

The Clicguot Club Eskimos, Whose Dance Music 1 Enjoy

- REACTIONS OF A “HIGH BROW?” T

If & desire to hear good music rendered
artistically stamps one as a “high brow” then
1 plead guilty to the charge.

The laic John B. Danicl was one of the
finest extemporancous announcers that vadio
bas ever bad.

I feel that today there are entirely too
many dramatic programs on the air.

Whex it comes to music, I prefer the clas-
sics t0 juzz every time.

Milton Cross still remains my favorite an-
nouncer, particulavly for concert and op-
eratic programs.

For sporting events, I prefer Ted Husing.

Among my pet radio aversious I anmber
Roxy, wisc-cracking announcers, whisper-
ing baritones and all contralto crooners ex-
cepting Vaughn de Leath.

Radio listeners get too much for nothing
and hence fail properly to appreciate what is
done for them.

If in no other way, radio justifies its exist-
ence alone by bringing ta the masses the
|| beantiful miisic of our major symphony
=~ orchestras. -

on and certain refinements and improvements were intro-
duced into radio reccivers, I began o realize that my set
was not exactly the finest thing of its kind.

In those days, as many will recall, programs were on a
lower plane than they are today. The principal reason
for this was that, as yet, commercially sponsored broad-
casts had not become general. Radio was still a great toy.
Singers and musicians of all ranks were only too glad t
contribute their talents in order to experiment with this
new medium of artistic expression. Some of these experi-
ments proved to be happy ones but, an the other hand,
many of them turned out rather unfortunately. Inas-
much as few artisis were being paid for their services,
many crimes were, of necessity, countenanced in. the

name of radio.

In Purely Experi-
mental Stage

However, radio in
those” days was in 2
purely experimental
stage. As yet no
definite radio technic
had been evolved, and
little had been learned
of the real possibilities
of this new medium.
For this reason, the
majority of programs
consisced of vocal or
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nstrumental recitals and lectures of various kinds. Very
aften these seemed interminable, but they were listened to
«ith remarkable patience because of the element of nov-
¢lry involved

What has always seemed rather paradoxical to me is the
act that radio listeners, who were paying norhing at all
for cheir air entertainment, gradually became more par-
ticular about the kind of programs they heard over the
ether. I was no exception at that time—although I have
since become more philo-
wphical wn the subject.
My taste in radio programs
graadily became more ex-
azting.  Soon I reached
te point where T became
aenoyed and often indig-
Lent at programs of in-
fartor quality that were

boadcast by the big

(hams. As a resuls, [ was
tranded ; “high brow”
by my less particalar

fziends If a desire to hear
food music rendered ar-
Emically stamps one as a
*high brow”, then 1 plead
gulty to the charge.

e Waed. yany pro-
grams from which 1 used
to denve a real thrill in
the carly days of radio.
These included the Eveready Hour, Roxy's
Gang, Maxwell House Hour under Nathan-
iel Shilkret’s direction, the Royal Hour with
its musical comedy hero and heroine, the
Gold Dust Twins, the A. & P, Gypsies, the
Silver Masked Tenor, the Landay Revelers
with Norman Brokenshire announcing, the
Happiness Boys and the WEAF operacic
productions under Cesare Sodero’s direction

In those days WEAF was generally con
reded to be the pioneer station and for a
Ing time held the lead in pragram presen
.ations. However, WJZ forged shead rap-
ily and soon reached the point where it
G've WEAF the keenest kind of competi-
.iar. Regrettably enough, such rivalry no
hoiger exists berween these two stations,
irasmuch as the same artists appear on both chains. [f
v old spiric of nvalry had been maintained, the present
mandard of programs would doubtless have been much
i gher

Announcer’s Part Important

The part played by the announcer in the programs of
the early days was exceedingly important, T am told. Upon
his shoulders fell the task of raking a number of diversi-
fied features and welding them into a strong unit. He
had no written continuity to read from, as he now does,
and so he was compelled to rely almost entirely upon his
own personality to put across the program. Those were

I'hzy developed a group of brilliant announcers
an as much to radio as some of its biggest

“Tuwin® Auwnonncers of the Early Days
Abores Grabam McNamec: Belotw:
Phillips Carlin
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To my mind, the greatest staff of all-around announcers
ever assembled by one station was the quartet that served
WJZ in the early days. This group included Norman
Brokenshire, than whom there is none than-whomer, Mil-
ton J. Cross, Lewis Reid and the late John B. Daniel. The
latter was one of the finest extemporaneous announcers
that radio has ever had. He had an easy flow of language,
hus diccion was excellent and he presented his ideas clearly
and logically. Radio lost one of its shining lights as a
result of his untimely passing.

The WEAF favorites at that time were
Graham McNamee and Phillips Caxlin, who
were often referred to as “the twins,” be-
canse of the similarity in the sound of their
voices ove; the air, Leskie Joy, James Haupt,
Ralph Wentworth and Armold Morgan. Of
these. McNamee is still one of radio’s head~
liners. T understand that Carlin announces
occasionally, bur is principally occupied
with executive duties. Joy is also kept busy
in the business end of broadcasting. The
rest have wandered into other fields of ac-
tivity, mostly in connection with radio.

In any discussion of an-
nouncers, Tommy Co-
wan, of WNYC, musc
not be overlooked. He
was one of the real
pioneers. He started an-
nouncing with WJZ in
the days when its studio
was located in Newark.
He has been the moving
spirit of New York’s mu-
aicipal station for a num-
ber of years. He combines
a thorough musical knowl-
edge with a ready wic and
an artractive radio voice
and personality. Tn my
opinion, he still ranks as
one of the best.

In those early days, pro-
grams were largely musi-
cal in character.  Grad-
ually a hue and cry was
raised by newspaper critics
for more showmanship
and originality in radio. As a result, the big chains set
about creating new types of programs. Slowly but surely
the number of straight dramatic programs increased, until
now the ether is crowded with offerings that have vary.
ing degrees of meric—mostly quite poor.

Too Much Drama on Air

1 feel that today there are entirely too many dramatic
programs on the air. While I recognize the fact that a
dramatic sketch has definite entertainment value, based
largely on its continuity of ides, I belicve that it likewise
loses a large portion of its audience for that very reason.
I know that I—and the same holds true of many of my
friends—often like to listen to my radio more or less sub-
consciously, while dining or playing bridge, for instance.
At such times 1 could not possibly give the attention that
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i required 1o enjoy properly a dramatic program.

For this reason, | ventare the humble prediction that
che program pendulum will swing slowly backward, per-
haps not to where it was before, but at least to a point
that will be 1 compromise between the ofd order and the
new. At such a time [ believe we will have the pleasure
of hearing + happy blending of musical and dramatic fea-
tures on each program.

When it comes to music, I prefer the classics to jozz
every time. Not that I condemn jazz. On the concrary,
1 hike it immensely, when 1t is well done, as in the case
of Gershwin's “Rhapsody in Blue.” T believe, though, that
this composition is so soundly con-
suucted that it will eventually
come to be regarded as a classic.

My preference for classical mu-
sic is attributable largely, T believe,
to the fact that 1t has real last-
ing power, due 1o its firm musical
foundation. Most of the modern
jazz is ground out so rapidly and
haphazardly, by men who have no
musical background whatever, thac
it is no wonder it soon palls on us
radio listeners when v is dinned
into our ears morning, noon and
night.

Many of the jazz tumes are
either stolen or borrowed from the
classics, but I do not believe that
even the classics themselves would
stand the strain of such severe mal-
treatment. T hope the day will
come when the broadcasting of all
songs will be regulated by either
the composer or the publisher for
his own good. Only then will ‘we
be able 1o listen to the radio with-
out becoming thoroughly disgusted
at having banal tunes figuratively
thrust down our throats until we
turn off the radio in disgust.

The part that radio plays to-
day in religious, educational and
amusement fields is truly amazing.
Trom a novelty of questionable value, it has come to be
almost a houschold necessicy.  Nor have 1ts possibilities
been fully realized. It has been a great boon to shut-ins
and a source of enjoyment to millions.

So many of the present day programs attain a high de-
gree of excellence chac it is difficult to select the out-
standing ones. However. I think that radio—if by no
other way—justifis its existence alone by bringing to
the masses the beautiful music of our major symphony
orchestras. [ believe the results of these concerts are beng
seen in a steady improvement in the musical taste of our
people.

Of the regular programs on the air, there are a fow
that, to me, are eminently superior. The Palmolive Hour,
for one, has an array of talent that mught well be termed
“the aristocracy of the air.” Tt manages to afford me
great pleasure, even though its commercial credits detract
immeasarably.  Other favorite broadcasts of mine are
Amos 'n’ Andy, whose negro characterizations, [ think,
are remarkable; Main Streer Sketches; the Nic Wic Hour,

Ted Husing, who covers sporting cvents
better than anyone on the air
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one of the most gorgeous bits of fooling on the air; the
Truc Story Hour; Stumber Hour; Hank Simmons's Show-
boat and the various programs of grand snd light opera.

When I want to hear good dance music, 1 listen to the
Lucky Strike Orchestra, which includes in its ranks about
all of the leading jazz vircuosi extant, Paul Whiteman’s
orchestrs, Sam Lannin's Ipana Troubadors and the
Clicquot Club Eskimos. Al this furore ‘about Rudy
Vallee impresses me as “much ado about nothing.” T like
the way he puts over a song but, so far as | can see,
tha lets him our. However, more power to him in capi-
talizing his talents before his popularity wanes.

Milton Cross My Favorite

Milton Cross still remains my
favorite announcer, particularly for
concert and operatic programs. He
is dignified, scholarly and possesses
2 musieal background that mani-
fests itself advantageously in any
program he announces. 1 heartily
agreed from the first with the de-
cision of the American Academy
of Arts and Letters to award him
the gold medal for having the best
diction of any announcer op the
air. Certainly no one was more de-
serving of the honor.

For sporting events I prefer Ted
Husing, who, by the way, started
at WJZ shorely after the quartet
of announcers to which T referred
earlier. He knows his subject and
his rapid-firc observations enable
one to follow the contest easily and
accurately, He never becomes so
cmotional that his account of the
contest becomes incoherent,

While T have never been a de-
votee of Graham McNamee, I ad-
mire his enthusiasm, When it is
kept within bounds it is quite in-
fections. T thought he did a singu-
larly fine picce of work in connec-
tion with the recent Light's Golden
Jubilee broadcast. He scemed to appreciate that he was
sceing history in the making and succeeded in painting che
impressive picture very well for the listeners.

I have always enjoyed Norman Brokenshire’s work. [
understand that he was one of the last to give in to the
changing order for snnouncers, by which they turned from
extemporaneous announcing to the reading of prepared
continuities. As 2 result, his work has necessarily been
robbed of much of its charming spontaneity and indivi
wality, but he still is one of the outstanding personalities
of the ether. Among the other announcers whose work
1 particularly enjoy are Alois Havrilla, Curt Peterson,
Perry Charles and Daxid Ross.

Among my pet radio aversions 1 number Roxy, wise-
cracking announccrs, whispering baritones and all con-
tralco crooners excepting Vaughn de Leath.

T have often wondered what the future holds for radio
broadcasting. It has always been my contention that the
entire business operates on the wrong basis. The listeners

(Confinued on page 46)
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Radio Boasts Own Dramatic Star
Rosaline Greene Was the First Actress to Confine Her Activities to Broadcasting

WHILE at college Miss Greene became leading lady of WGY
players, 2 pioncer group whose weekly radio plays were an
outstanding attraetion in the eacly days of broadcasting. For three
years she appeared weckly in a full-leagth drama.  This afforded
her an opportunity to play every type of character. In 1926 she
was awarded the Radio World’s Faix prize for having che most

pesfect radio voice. Miss Greene has devoted her efforts entirely
€0 radio, excert fur a brief engagement on the stage in “The Pearl
of Great Price” She is leading Iady for the Evercady Hour, on
which she has appeared as Joan of Arc, Evangeline and other famous
characters. She has been heard on a number of other programs.
She was born in Hempstead, L. L, on December 3, 1905,
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BROWNE w4 His Banjo

Harry C. Browne

H, SUSANNA, Now Don't You Cry for Me;
66 ) r'vc Come From Alsbama Wid My Banjo on My
Knee.”

So sang a young soldier of the American forces in Cuba
in '98. I the entertainer had been a bit more accurate
he would have sung, “T've Come From Massachusetts Wid
My Banjo on My Knee,” for the Berkshire Hills were the
home of Harry C. Browne and his stringed inscrument,
now popular with the radio audience through his frequenc
appearances in programs of the Columbia chain. “Hank
Simmons’s Showboat™ is probably the most outstanding of
these programs.

This young man and his banjo were boon companions.
1n school Browne was a football player of renown, and in
the carlicrdays of this sport’s popularicy it was no five
o'clock tea  The scars of battle were numerous.

Though quice adept ar bascball, he did not play because
he feared that he would mjure his fingers. With disabled
digits Harry realized thac he would be unable to strum the
accompaniment to his vocal efforts. The banjo evidently
appreciared the sacrifice made for it and, in return, pro-
vided the means of procuring spending money, namely by
entertaining che townspeople.

The Browne family was not at all enthusiastic sbout the
son’s strenuous activities as 2 minstrel, The father had
attained only partial success with the burned cork and pic-
tared his “pride and hope" a5 3 prosperous member of the

OULDED
Career
ogether

By ROBERT TAPLINGER

Bar. Without consideration for his decided protests they
made plans for his education in law. For a few months he
attempted to wade chrough Blackstone and the lesser lights.

The call to arms in 1898 was pleasant music to his ears.
He now had a most excellent excuse for dropping his law.
Soon he and his banjo formed a very definite part of army
life at the training camp. The Second Massachusetts Regi-
mene was in Florida within three wecks’ time.

Great Success as Entertainer

Harry’s success as an entertainer was soon firmly estab-
lished. In Cuba he was always in demand to play for the
officers, and in this
way he escaped
many of the tasks
chat his Jess talent-
ed companions per-
formed as part of
the daily routine of
army life. Despite
his releasc from
these  duties, his
part in warfare was
an active one. He
was there when his
company led the
way in capturing
El Canal. In the
rush to disembark
at Baiquairi, he
forgot even his
precious banjo.

rowne returned
home so thin chat,
as he puts it, “I
scarcely cast a
(Tury to page 44)

Mr. Browne, as Henry Clinton,
Ballybooing "Hank Simmons’s
Showboat™
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METROPOLITAN STAR Puts

Stamp of
Approval
On
RADIO

By WILLIE PERCEVAL-MONGER

ADIO broadeasting has been a little severe on opera
stars. It has turned the fierce light of magnifica-
tion on their vacal faults but, at the same time, it

has emphasized, in a most favorable manner, the beauties
of a good voice. Sound vocal production has always been
enhanced by the radio.

If an artist is able to “deliver the goods,” without un-
nazessary display of bad taste or temperament, remember-
inp that he or she has no stage spectacle, no friendly
sudience, no striking appearance nor claque of horny-
hirded galleryites to assist him, then the radio and its vast
ausience have been kind to that artist. But, stripped of
ol the crappings, of the sentiment, of the color, of the
sight of a great orchestra competencly directed, the artist
singing over the radio faces a problem entirely different
from operatic presentation. Here only vocal meric tells.
Everything considered, radio treats the true operatic artist
h1sdsomely.

On the other hand, how does a great operatic star regard
\afios? A famous singer who, stripped of all operatic
:bellishments, remains a vivid personality—one who has
reched the heights largely through che medium of a gor-
faus voice and her own real charm—was approached on
w1t question

Lucrezia Bori. who is perhaps the ideal prima donna
aid s certainly onc of the most popular stars of all time,
likes radio, both from the angle of a pioneer broadcaster
an enchusiasue listener.

Received Many Letters

1 fike radio broadcasting enormously,” she told me the

I think it is the best reproducing medium
And 1 have received so many thousands of
phasirg kewr from great distances. Instead of the ap-
Leat is gurerally, 1 am very happy to say, bestowed

Laucrezia Borr and Rowd).

upon me, | reccive stacks of charming letters from, how
do you say, ‘radio fans’, and I am going to preserve them
all and re-read them long after the echo of the opera
house applause has died away.

“It was a litle difficult for me at first, because 1 missed
sceing my audience. 1 like ro note the expressions on the
faces of my friends and to watch them, ac the close of an
act, as they turn to each ocher and say nice things when
T have had 4 success. | like, 100, to hear the rustle of the
programs,

“According to mv contract with the Merropolitan,
1 am allowed to sing only twice a year over the radio,
with the Atwater Kent and the Victor companies, but
I am very proud of my conrract wich the Metropolitan
Opera Company and, after all, one cannot have every-
thing,

“T will sing ‘Louise’ in January for the first cime, and
I am very excited, of course, over the prospect, as I like
the work.

“Do you know thar Vincenzo Bori, my brother, attends
all my opera performances, and he is ar once my best
friend and severest critic?’ ™ The singer here laughed a
liccle at her lack of originality.

Obliging and Agreeable

For a person of her attainments Lucrezia Bori is very
obliging and agreeable o interview. Whecher in her
splendid apartment in a New York hotel or walking up
Fifch Avenue, she is always very informal, and Rowdy, her
very Irish terrier, joins with her in extending a welcome.
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Her salon contains paintings of herself by the world’s
most famous artists.  When this fact was pointed out,
Miss Bori laughed gaily: “You see, I like myself!” she said.
The puano is decorated by large autographed photographs
of their Majesties the King and Queen of Spain, each bear-
ing 1w affectionate greetng,  “Yes, they like me too!”
he said with quier simplicicy.

“Yes, 1 really enjoy radio broadcasting,” she went on
“John McCormack and I were the first people of our rank
This was back in 1925, The re-
sponse after that concert was quite overwhelming; I
received more than $0,000 requests for autographs and
photographs.

“T have no favorite role, and
i do not diet. 1 ctake proper
exercise, of course. [ have sung
thirty-five different roles, and 1
like them all. Some of my
friends like to sce me in special
roles, but I remain loyal o all
my characters, and impartial.
1 am not in love with anyone;
I'm in love with my work, you
see, Whether 1 ger married or
ot does not depend upon my
own docision.”  (Another mys-
terious little laugh.)

Miss Bori is a slender lady,
with dark, luminous eyes and a
dazzhing smile.  Around her
centers one of the most tragic
stories of all opera—the Joss of
her magnificent voice.

There is lirtle theatricalism
connected with Miss Bori.  She
has very expressive hands, and
she calls them into play now
and then to emphasize a point.

“My early training as a girl, walled around with all the
tradicions of old Casule, served me faithfully during my
entire career,” she continued. "1 do not waste my encrgy
wn useless worry and in foolish posings. There were many
dark months when 1 was not permitted to talk or to sing
a single note, but | did not lose faith that some day my
voice would be restored 1o me. | believe in God and, Iike
most of my race, | have quite 2 liccle belief in luck  Bu

to sing over the air

ic was my belicf in 2 divine purpose that gave me the
strength 10 carey on.

‘Carly in my life I had to battle with my €amily for
permission to become an opers singer. My father was my
anly lly, and 1 finally persuaded him 1o la me go to
Rome 1o study. It was in Rome, after four months of
study, that [ sang Alicacls in Carmen, and the people liked
me. Other works in the Ttalian repertoire followed and in
April, following my debuc 2t Rome, | sang at the San
Carlo Opera House in Naples, which was my most im-
portant engagement up to that time.

“"Ricordi, the Italin music publisher, heard me sing
and sent 2 complimentary message back. It was he wha
arranged that Puccini should also hear me. and then
Gawi-Casazza and Toscanini. They came all the way
from Paris 10 Milan to hear me. Then I sang Puccini’s
Manon Locant oppesite Carwso in Paris. 1 had good
success and wis acclaimed as a ‘discovery of DPuccini’.

“1 ¢ame o America first in 1912, and it was 1 1915

The Sweet-Vaiced Tenar of the Air.
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that an operation on my vocal cords became necessary,
and I found 1 could not sing.” (A long silence followed).

“It is terrible ta be a singer and not be, allowed to sing—
not a single nore. It’is like being stricken suddenly with
blindness when all the world is flooded with sunshine. The
rebuilding of my voice was a slow and laborious process,
but in 1918 and 1319 1 was abic to sing again in Monte
Carlo. It was not until 1921 that [ felt strong enough
and sure enough of my voice to return to the Merropolitan,
and my first role after my recurn was Mimi in La Bubenre?.

Miss Bori speaks Spanish, of course, and is equally
voluble in Italian and French. She talks English rapidly
but, when a word fails her, lapses into French. She ex-
plains thac she Jesrned the Eng-
lish language here in America.

With 2 gracious word of
thanks 1o the interviewer, she
disappeared, smiling. into an
inner reom.

Superb in Manon

Of the many roles that Miss
Bori is called upon to portray
during the course of a season
at the Metropolitan, it is my
opinion that she excels a5
Manon in Massanet’s opera of
shar name.  Not only is she an
excellent actress, but her voice
is ideally suired to the beautiful
mnusic and her personal charm
and  pulchritude combine to
create a  sympathetic  atmos-
phere that is in keeping with the
story. She may create many
characters during her operatic
carcer, but T do not ever expect
to be thrilled as greatly as I was when 1 saw her in Manon.
She was superb,

Critical Note on “The Messiah”

On the Sunday before Christmas the NBC made a con-
tribution 1o the holiday season in the form of a perform-
ance of Handel's famous oratorio, The Mesiah. It was
most commendable production. The orchestra was under
the direction of Graham Harris, who gave an exceptionally
fine reading of the score. The work of the Sixteen
Singers as the cnscmble was excellent. Their diction was
particularly good.

The soloists call forth further superlatives. Lewis
James, tenor, sung the aria “Every Valley Shall be Exalred”
with magnificent style, phrasing and vocal finish. While
he has done praiseworthy work 1n many varied forms. it is
1o be doubred if he ever shone to such grear advantage as
on this occasion. The other soloists were cqually capable.
Elizabeth Lennox, contralto, sang with her usual richness
and finesse, Theodore Webb, baritone, sang beautifully
and authoritatively, and Genia Zielinska, soprano. con-
tribuced a musicianly interpretation. In all, it was a
performance thas left lictle to be desired—W. H. D,
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erle Johnston Sueceeds
by Virtue of
His “SAX”
Appeal 14

, Wy
By JEANETTE BARNES
4 ERLE JOHNSTON and cthe saxophone have be-
[\,- come almost synonymous along broadcasters” row.

While Merle thinks the saxophone made him, some Abeds
«=itics claim that he made the instrument. At any rate, Merle Jobmton
cheir arrival in public favor was almost simultancous.
I} was in 1922 that Johnston spent long, weary weeks
umping Broadway and searching vainly for a friendly
fzce.  Finally he joined a jazz band as saxophonist and

wred the country. He returned to New York and subse- was no master to whom I could apply for instruction. The
wently was cngaged to play in a nighe club, sanophone then was a favorite of only the jazz-hungry
The great possibil- clement, and nobody ever dreamed

that it could be converted into an in-
strument for playug the classics,”

In order to accomplish his task,
Merle studied and dissected music in

s of the saxo-
flone were first
v ught to hs ateen-
non by the trap
drummer in this
mght club  Merle
had never befare

much the same way that a great sur-
geon studies the most difficult case.
Fe bought phonograph records made
by the world’s finest musicians, and
liscened to them by the hour, care-
fully noting how ecach tome and
avance was produced.

issociated the saxo-
zhone with anyching
bt jazz However,
from that moment
b became & man
wssessed of i single
dea, mamely to Lft
the saxophone to the
level of other solo
instruments

*Thad ro go about

Found Saxophone Flexible

Then followed a long period of
diligent practicing, during which he
attempted to put into his saxophonc
playing the same expression, warmth
i sk slon e and beauty of rone that these musi-
g -=The Fisru. cally greac did on their solo instru-
ment was so heartily  Merle Jobustow's Saxophone Quarter. Left to vights  ments He found the saxophone to be
Segiad than in the  Michael Ships, Merle Jobuston, director and founder, 3 flexible as the human voice and,
antire worhd ilicre Herman Yorks and Larry Abbott, (Continued on page 43)
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Il Radio Wonders

NEVER Cease!?

Invention of Left-handed Microphone
Likely to Revolutionize Broadcasting

By I. B. HANSOM

Mamsger of Plentr, Orclestrations and Racketeering
Neturd Broadcastg Systen

E DITOR’S NOTE—
We could uot go to press
without having a technical
article for those of our read-
ers who are so inclined, so
we called upon 1. B. Hansom
to write about radio’s latest
development. He has done
50 in « manner that leaves no
doubt as te his fitness for the
position he bolds.

ADIO engineers, ever alert o in-
R vent or develop new devices for the

convenience of announcers, artists
and others who present the broadeast
offerings to the public, have made an-
other great discovery. It is the lefe-
handed microphone and ic may safely be
referred to as the most radical develop-
ment in microcraftsmanship in the past
three yeass.

In order to take this great step for-
ward, 1t was necessary to take a step
backward. Years of rescarch have proved
that it is impossible to develop a left-

9 handed

the expensive condenser rypes. It has
always been the policy of the Natural
Broadcasting Syscem to discard without
hesitation hundreds of thousands of dol-
lars’ worch of equipment if the public
is to be benefitted in any way.

The secret of the lefe-handed micro-
phone may be found in the shape of the
tiny grains of carbon that give the car-
bon mike its name. In the oid type
microphone che bics of carbon were
slightly longer than they were wide, the
third dimension being indifferent. This
caused the minute particles of carbon to
revolve slowly to the right when agitated
by a High C note or che mocking wails
of a double bass.

Third Dimension Indifferent

In the new type che carbon particles
are slightly wider than they are long,
the third dimension remaining indifferent.
This causes the parcicles to move in a
left-handed direction. Another impor-
tant phase of the new development is
that cthe sex of the artist before the
microphone has no effect whatsoever on
the carbon contents.

conden-
ser micro-
phone and
thac only
the carbon
type of

“mike” could be used. Yet,

Here is Mr. Hausom exanin-

ing the two latest types of

wiicrophunes, which will doubt-

less be thrust into oblivion by
bis latest imvention

While che average layman may won-
der what difference chis: minor change in
directional activity can make, to the en-
gineer it is obvious. The tempo of the
frequencies, which heretofore has been
casual, is changed and the pitch co-effi-

cient is greatly improved.

so great is the superiority
of the lefe-handed mike
over the type generally in
use that it has been con-
sidered practicable to junk

Mr. Hansom in a charac-
teristic posc

Another interesting angle is that each bit of carbon—
(Continued on page 45)

N BoWe have disovered quite inadvervenly dhache young lady sunding
before the mall mike I5 Olga Serlis, pianiste and dirccior of the Parmassus
Teia. What she can be doing shers 15 bryond wt, 1 we da mat believe she ings,
bur there s absolotely mothing we can do about 1t.
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Ia LEEdictory

G. Maillard-Kessiere.
Heve is the Bard of Broaluay, survounded by 4
fock of the somgs for which he hus been

responsible.

J

DITOR’S NOTE — When Dale
Wimbrotw showed us the lines
he had written about Rudy

Vallee, we were ready to award him
RADIO REVUE’S prize for the best
contribution outlining a reader’s
opinion of the veasons wnnderlying
Rudy’s success.

But, with becoming modesty, Dale
declinned to have his composition en-
teved in the contest, saying he did not
think it was quite fair that he, a pro-
fessional song writer, should compete
with our other readers. However, be
said we could use his effusion in what-
ever way we wished, so bere it is.

By DALE WIMBROW

VERY Mary, Jane and Sally

Raves about this Rudy Vallee;

All the magazines ai’ “tabs” are full of junk
Bout the nanie that be’s been gainiir’,
But, fer all 0* the explainin’,
Twixt the fwo of us—the most of it is bunk.

P a friend o’ bis, Pur bopir’,

Aw’, while others bave been gropin’

Fer the veason, I have known it all along;
"Tain’t bis looks, er sex-appealis’,

Er the style the rest are stealin’;

I#’s the plain an’ simple way be sings a song.

While the rest of us were blowir,

This here Vallee guy was showinw’

What it aeans 1o sing a song ’as she is wrif’;
Fer, with all this “boop-a-doopy,”

Folks got tived o’ makin’ whoopee

A’ them soothin® songs jest had to be a bit.

Douw’t fergit this, while yow’re readin’,
That a thing this world s needin’

Is a little more politeness, man to man;
Valiee's style, while self-cffacions,

Cuame just like a cool oasis

I a greedy, money-grubbin’ desert land.

We dow’t like bim, wen are boastin’,

But the canse of all the roastin’

At his manner, er bis method, er bis curls;
*Taint his songs—rthough they are cleaner—
Er bis voice, er bis demeanor;

1¢’s the flutter be bas caused among the girls.

While we men take up the havimer

A’ protest, aw’ “yip” aw’ “yawiumer,”

Our best girl fricud tacks bis photo on the wall;
First we're cussin’, then we're moouin’,

He jest goes on softly croonin’—

Maybe Vallee is the wise guy after all.
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MERE MAN Wins First Prize
in RUDY VALLEE Contest

Testifies to Young Man’s Popularity

II Flood of Letters from All Sections I|

ITTLE did the editors of Rapto Rrvue realice,

I when they planned this contest for letters on the

reasons underlying Rudy Vallee's success, how uni-

versally popular is this young man. Letrers poured in

from all sides and from many sections. There were so

many excellent ones that it was an extremely difficult task
to select the best.

Tronically enough, the choice for the first prize letrer
finally centered on a mere man, Martin Hansen, of
Decartur, 11l His letter was sclected chiefly because u dis-
played a keen insight inco the

meg TOVE, [ am becorme s soundung brase or timhling cymbal
auneth nos scselt, s not puifed up; doth nor behave it

Modest and Unobrrusive

That ol € remernber of che chupter, ang [ don's hase  bble handy
to check up an . But doen’t che second sentence af thit quatation
fic the Il hm.bmkm Lsn't he becomingly modest and unoberasive?
At Jeass, so the cams and reams of press natices have said.

And as ca she first part of the quotatons | break dwn here snd
vonfess that [ am noc oalv a hard-borled ex-marine, but 1 am 3 reteran
newspaper reparter and more recently 3 radio annownser

A blind guitar player, who became 3 radio emtercumer quite inad-
veeseatly, started me chinking about this TOVI business as it concerns

microphone  personalities. Johnny

enigma that Rudy Vallee pro-  3y—
sents. [t was writen in 2 de-
lightfully informal style.

The second prize was
awarded to Miss Catherine
Qest, of Yonkers, N. Y. She,
too. presented a capable an-
alysis of the problem, one that
differed somewhat from Mr.
Hansen’s theory, buc was
nevertheless logical and inter-
esting.

[= is only proper that some
the other outstanding let-
wwrs should receive honorable
rrention,

Announcement of a new 4
contest will be found on an- 7
ather page.  We invite all of our readers 1o participate.
Laters should reach the Rabto Revin not fater than
lanuary 20, 1930. Winners will be announced in the
wbruary issue.

Marie Wardell,
C. Wegge,

A A A
PBirst Prize Letter

When a hardboiled ex-manne like myself sits down to wnte his
phnation of Rudy Vallee's success, don't think lor 4 minute that
because 'm trying o kid you out of ten bucks 1n prize money.
t.d when T start uoting scoptuce <o prove my paint, don't faint and
+ “Here's 3 religious nut from the Bible bele.” And when | men-
i the word “love™ in eapivl leteers, keep in mund that its 20 vears
ance T read Elsie Dinsmore.
Rudy Vallee is reaping the harvest of 1 sced thar is seldom sown
v1 day and age: LOVE. The good-looking little son-of-a-gun really
d honescly LOVES his audience and his are  He LOVES to please
seners—LOVES it more than he does his name in the big hghts, s
wee in the papers He loved all thase unscen women as passionarely
15 4 voice can love, fong befare they began to puer and o ciress him
with wo-cent stamps,
Here s that threitencd quotation from Seriptures (I think its
faund in the 13th chapter of Second Corinthians.
Though 1 speak with the tongucs of men and of angels, and have

Awards in Rudy Vallee Contest hos he ever got past the audition

FIRST PRIZE—(Ten
Hansen, Decatur, 111,

SECOND PRIZE—(Five Dollars)—Miss
Catherine Oest, Yonkers, N. Y, oy it
HONORABLE MENTION-—Florence R.
Hancock, New York, N, Y,; Alberta
M. Miller, Philadelphia; Lola F. Asbury,
Jersey City, N. I.; Viola Yousoff, New
York; Helen L. Anderson, Cambridge,
Mass.; Rita Driscoll, Brooklyn, N.
Brooklyn, N. Y.; Miss
Long Island City, N. Y.
Ronnie Higgins, Jersey City, N, J.;
Wanona R. Glenn, Hopewell, Va. feel.

B,

)@ Grawman is his mame  To hess
&7 Johnay in the studio, you'd nonde
in
the firsc place. Hear hum on che air,
and you don't chinh of whether he
tan g with che guitsr or not.
just gecs vou  fohamy LOVES to
sing tor people tf he thinks thev un-
His sigheless face Lights up
Lifie 3 burning @il well when vou hand
him 2 bouquet of mail thar has drfr-
ad in bke s Dakota blizsrd, And ite
noc pride in his work, but 1 OVL tor
the other fellon. And lobnny stired
loving people, over the microphone
he couldn' see, befare he got lus frst
b leveer

Dollars)—Martin

Y.
Microphone Most Delicate
The microphone ks up some-
thing tou can't how, bug you can
| chunk chere must be 3 sort
of telepathic carrier wave goes alung
with the ridio wave, thar sells folks
K that you are thinking of them while

befoge che b 16 | m ied o have 1t had 3 cunean
o I'm woried sbout the pay ments due on that automol

abe it before 1 tace the old mike, | don'e ger the spons to my
programs thac 1 ger when ['m T 52 Just wantng 0 put the
old program over for /e folks.

u can ger by wihout this thing called LOVL, and make a hir
o0 the <tage. I'se scen ic done. But if you ger by ws becaine you can
screw sour face o 3 synthete smile and your eyes inco 1 bogus
twinkle. But you can’t faol the muhe. You can't fike the fringes
of warmeh of sow that say. “Talhs [ 1OVI to do ths for you, and

m doing it. ot because I'm ateand of gomg to the pnoshouse if [
o Ret aver.”

Rudy Has Much Technical Skill

Pl Jeave 1t t0 Rudy Vallee himself to tell you sheche this letter hits
or misses as ta the LOVL part  OFf course, we muse consider
that Rudy does have a lo of technical skill ta hook up with 1. But
the reason Rudy 1s so dog-gone modest abour it all is that be Rmprs
ke isn’t 3s hot as some of our orchesteas, And if he ever loses his
head and starts TOVING himself instesd of his audience, hell very
s00n put 2 banana peel under his patenc-leathered heel and go dovwn
lower than Joe and his bass horn in “Piccola Pete” Tell him T saud
s0. Tell him I'm not erazy about bis music, but I'm for him because
he's sincere—Martin Hansen, Decatur,

(Continued on page 47}
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,.E‘HATIC FROM THFE ITUDIOI

Dr. Roberc 6. Goetzl, the Viennese
conductor who directed a performance
of johann Strauss’s “Die Fledermaus”
given by the National Light Opera
Company over an NBC chain last year,
was engaged by the Messrs. Shubert to
direct the forty-piece symphonic or-
chestra, which is playing for their re-
vival of this Strauss operetta. It is
called “A Wonderful Night” in chis re-
vival,

Dr. Goetzl has directed this opetetta
on numcrous occasions in Europe. e
acted in that capacity during the entire
centennial celebration in honor of the
composer, given in Vienna in 1925, In
1923 Dr. Goetzl wis decorated by
Queen Wilhelmina of Holland, afrer she
had witnessed a performance of “Dic
Fledermaus” in Amsterdam, which he
dirccted.

Kitty O'Neill, NBC mezzo-
soprano, wha is heard every
morning with the After Break-

fast Trio and also with the
Philco Hour and the National
Light Opera, tells this one on
herself. When she was play-
ing in “Rosalie,” the Ziegfeld
production of last season, the
famous Florenz took one look
at Kitty’s slim figure and re-
marked “My, whac a lovely
voice you must have.”

WNYC recently presented an unique
artist, Mmec Caferina Marco, who at
77 years of age sings with a voice that
is rewarkably preserved. Mue. Marco
is a contemporary of Adeline Patti and
sang Micacla to Mme. Patt?s Carmen
af the old Academy of Music. The New
York critics were amazed at the still
brilliant quality of Mme. Marce’s voice
al a recent recital she gave in New
York.

Georgic  Price, popular Broadway
comedian who returned to New York
recently to appear on the Brownbilt
Footlites on Station WABC, told how
he was held up lately in Chicago. As
he was leaving the Palace Theatre by the

stage door, he was accosted by a man,
who told him to “hand over all valu-
ables before 1 shoor.” Unable o call
for assistance, Georgie was forced to
hand over everything. A hard-carned
pay check and railroad cickers home
were among the valuables. Georgie was
compelled ta postponc his deparrure for
New York unril the nest day.

Listeners who remember Lewis
Reid’s “Gamboleers” of last year
are getting another sample of the
writing ability of WOR’s chief an-
nouncer in a series of programs he
is producing at the Bamberger sta-
tion. They are heard weekly on
Friday nights at 9:00 o’clock and
are called “Tuneful Tales.” All
the programs are humorous in na-
ture and employ about five people
in the cast. An orchestra supplies
the background of music.

Willie Perceval-Monger, the hysterical
musical historian of the NBC, has never
been able to boast of an excess of mental
stabilicy. His parcner at a recent dance
ac the Plaza was 1 young Czecho-Slova-
kian girl, well known in New York's
musical circles. Afrer gazing at this
moon-eyed gazelle throughout a long
dinner, Willic, accompanied by Marcha,
arrived at che top of the grand staur-
case all dressed up for the ball. Willie
spoke to the check room girl as follows:

“Pardon me, | wish to Czecho-Slova-
kia hat and coat!”

Josef Pasicruack, the well kuown
conductor, is the proud possessor of a
gold tipped baton. preseuted fo him re-
cently by J. Walter Thompsou & Com-
pany, as a token of appreciation for bis
work i couducting the “Avonnd the
World with Libby” The batou is of a
fine grade ebony, decorated with deli-
cately chased gold, aud bears « suitable
inseription. Mr. Pasternack has beeu
regular condnuctor on ibis series since its
inception, June 6, 1929.

w s oa

In a recent broadcast written es-

pecially for a birthday luncheon to

George F. McClelland, the popular
vice-president of the NBC, “Jolly
Bill Steinke had the pleasure of
seeing and hearing himself bur-
lesqued by Ray Knight in “Jolly
Bull and Little Pain.” “Jolly Bill”
joined in the Jaugh on himself.
PE

Arthur O. Bryan, the WOR an-
nouncer, was ordered oul of the Court
of Oyor and Terminer in Newark re-
cently, when be said be bad scruples
agawnst convicting a man when capitil
punishiment wonld be the penalty.

Bryan was called as a talesnan in the
trial of three mew who were wuder a
maurder indictment.  Among the ques-
tions put to hum by the prosecution
1was:

“Are yon opposed to capital punishe
miend 2"

Bryan veplied that be was,

“"Get out of bere. Get ant of this
conrt room. Get out of this builiing,”
Judge Dallas Flanvagan shouted. Bry-
wu left.

quite beautiful young lady in-
in one of the

strumentalist
broadcasting  studies, who
when she gets tired, becomes
excited and stutters. This is
2 recent conversation:

“Do you know a book called:
“All  cuck-cuck-cuckoo-Quiet
on  the Wee-wee-wee-wee-
Western Front?”’ The other
person said he did.

“And surely you have read:
¢ <P oo - poopoo-pa-doop-
poo-Oh, pardon me,-poo-poo-I
mean “Possession.” The other
person had.

N

P

Flora Collins, mezzo-soprano well
known to radio audiences, was chosen
t0 sing the solo parts of Andre Caplet’s
“Le Miroir de Jesus.” This work was
done by the Adesdi Choir, under the
direction of Margaret Dessoff, ar Town
Hall, on December 22. Miss Collins
made her radio debuc a few months ago

(Continued on page 32)
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RADIO Garve Gypsy Violinist
Chance # Become FAMOUS

Harry Horlick Fled from Russia
and Found Refuge in United States

By BRUCE GRAY

OMANCE 1nd adventure have played a big part in

R the life of Harry Horlick, who is known to the

radio audience principally as the conductor of the

A. & P. Gypsies, one of the oldest and finest salon orches-

tras on the air. His rise has been comparatively rapid in

recent years, but, before he came to this country, he suf-
fered great hardships.

Harry lived in Russia during the turbulent times that
witnessed the rise of Bolshevism. He was a native of the
k Sea district. His
i pleasure in kife
#ws to play his viclin,
which many times he
did in the face of
much opposition. He
was compelled to join
the Bolshevik army
azdl he served in it for
4 «hile. However, he
zed the first oppot-

sde his way, with
rrar  difficulty, to
“Zynstantinople.

il Harry had was
i violin,  He had
no friends and no
money. He remained
in Constantinople for
about eight months,
earning enough with
his violin to pay his
passage to the United States. He landed in New York
with four or five of his countrymen. For a while he was
in diffcult straits, but he finally was engaged to play with
the City Symphony, a new orchescra that was giving a
number of concerts in and around New York.

Some time later Harry was employed, along with some
of his compatriots, to play in a Russian club called
Petrouschka. It was this engagement that indirectly
brought him into radio. Someone who was interested in

The A. & P. Gypsies as They First Went on the Air

radio heard Harry and his Russians play their native music,
as only they can play ic, and brought them to the atten-
tion of the director of Station WEAF, which then was
owned by the American Telephone & Telegraph Company.

‘Wanted Distinctive Feature

Just abouc that time the Great Atlantic & Pacific Tea
Company was considering radio broadcasting as a new
means of advertising
irs nationwide chain
of stores and was
looking for a feature
that would be entirely
distinctive The
WEAF authorities
sug gested Horlick's
orchesera, which was
summoned to play an
audition. Needless to
say, Harry did not
know much abour this
aew medium of musi-
cal expression but, af-
ter all, he felt, it
might mean an en-
gagement and a larger
income.

The audition was
afl that it had been
expected to be. Harry
and his musicians
played the wild gypsy
melodies and the Russian and Hungarian folk tunes with
fery abandon, mingled with a pathetic and wistful qualicy
that sprang from their longing for their native home.
Their performance was so distinctly differenc from any-
ching that had been heard in musical circles up to that
time that they were immediately engaged to broadcast.

The A. & P. Gypsies, as they were christened, first ap-
peared on the air in che Spring of 1924. Their programs
were made up entirely of these Russian and Hungarian
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The Gypsies as They Now Appear, One of Radio's Finest Salon Orehestras

melodies.  Because of their freshness and pecubiarly ap-
pealing quality, these songs immedistely caught the pub-
lic fancy. Many of these songs had never before been
heard in this country. Harry had played them in Russia
and had taught them to his men. Many of them larer
were written down and arranged. These have since be-
come widely popular all over the councry. They owe
their inroduction here to Harry Horlick.

Personnel is Increased

During the first year the Gypsies' most popular sclec-
tions were “Black Ey and “Shadows of the Past.” In
1925, “Dubinushka™ was the favorite: in 1926, "Black
Eyes,” and in 1927 “The Old Forgorten Hungarian Song
and Dance.” Gradually the original five-man string en-
semble began to grow. The repertaire was expanded, and
so various other mstraments were needed.  More scrings
were added. then 1 woodwind or two, a flute, and a drum-
mer who could play castanets and lend additional color
to some of the compositions rendered.

By this tine, the Gypsies had become definitely estab-
lishod as an ourstanding radio feature. Satisfied thar Harry
Horlick and his musicians could play the typical Russian
music berrer than any of their contemporaries. the radio
andience gradually began requesting music that required
3 larger orchestra. So a brass seccion was added to the
Gypsics and they made their debut as a small orchestra,

Their repertoire was greacly increased, enabling them
co give 3 widely varied program. Although chey still re-
tsined the characterisics of the original string ensemble,
they were now able to play the more popular types of
music and the more ambitious compositions.  And still the
listeners were not sacisfied.  They began asking for music
that was in the province of 2 symphony orchestra. They
wanted not only popular dance and novelty numbers but
the grear masterpicees as well.

So again the personnel of the Gypsies was increased. The
orchestra grow in size uncil today 1t is a great symphonic
body of twenty-six pieces, equipped to play anything in
the realm of music  In recruiting his musicians, Harry

Horlick has adhered to the same exacting standard that
distinguished his ensemble in the early days. He points
with pride o the high artistic status of his men—mu-
sicians who play regularly with the major symphony or-
chescras,

Something of Gypsy About Him

Harry is an intercsting study.  There seems still to be
something of the gypsy abour him. One moment he is
alive and vibrant, breathing fiery brilliance into the inter-
pretation of an Hungarian czardas, and the next instanc
he is painting a sombre and melancholy picture of old Rus-
sia chrough the medium of a folk song.

First, last and always he is a musician and a true artist.
Little else matters in his life outside of his music, Since
his orchestra has grown to such large proportions he no
longer plays the violin regularly, inasmuch as dirccting
demands his undivided attention. lowever, many times
he cannot resist the temptation to scize the nearest violin
and join his boys, 15 in the ald days, while they play the
now famous "“Two Guitars,” which has been the signature
of cthe Gypsics’ hour for years,

Harry is 2 graceful figure as he wields his baton. Of
medium  height and well proportioned, he seems quite
young to be directing such a lapge orchesera.  Although
he often lughs and jokes with fis then he asserts his au-
thority, when the occasion demands, in a quier but force-
ful way that leaves no doubt in the musician’s mind as
ta who is in charge. He scems to live only for today and
apparently has no fear of the future. It took care of him
during all his trials and tribulations in Russia, so it is not
likely to play him false now. Allin alf, he is one of the
most interesting figures in radia circles.

Announcing a New Department
Beginning with the Tebruary issue, Rapio Revun will
inaugurate a column, entitled “The Oracle,” in which it
will answer any questions its readers may care to ask in
conncction with radio broadeasting and those on the air.
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Turned to Singing After Accident
Frank Munn (Paul Oliver) Tenor, was Injured While Working as a Mechanic

HEN the United States entered the World War, Frask Munn
was assigned to duty in a shipyard as an expert mechanic,

His beautiful, uneraned voice was first heard ac the shipyard
excrcises. One day on the job he met with a serious acci-

dent. His hand was so badly injured that he was compelled to
forego mechanical work. While he was in the hospital, he was

visited by Dudley Buck, noted voice teacher. Mr. Buck offcred
to train him for the concert staBe. Frank accepted. Afror sev-
eral years he was given a chance to make phonograph records, and
was ‘eminently successful. His mext step was into radie broad-
casting, and he is now exclusive tenor soloist on the Palmolive
Hour, NBC. Frank is modesc and unassuming, despite his success.
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(Continued from page 28)
over Station WABC. She was immedi-
ately engaged for solo appearances on
Grand Opera, Cathedral and Voice of
Columbia radio hours.
= a o

It is oo bad that announcers are not
able to carry microphones around with
them all the time. When an aeroplane
fell on a roof near Central Park in
New York City several weeks ago,
Graham McNamee happened to  be
nearby and rushed to the scene of the

A 5 N

him, said: “Say, Mac, all we need is a
mike and we could broadcast this to the
whole world.”
Frank Mowlan, the noted comedian,
recently received a fan letter from a
girl in Penmsylvania, commenting on
bis work in the Nationdl Light Opera,
NBC. She said she enjoyed bis songs
very much but asked bim would be
please sing someihing in bis “natural
voice.” Frank is still wondering how
fo take the girPs vequest.
sowow
Bill Munday, the “Georgia
Drawl,” whose voice de-
scribed football games through
the N. B. C. System this past
season, has never heard a foot-
ball game broadcast. The rea-

son is that Bill has always been
at a game every week-end dur-
ing football scason for the past
four years.

No watter bow important the broad-
cast, the deors to the NBC studios from
which it goes an the air can wever be
locked. This is nat a superstition but a
fire regulution. In order o keep “crash-
crs” out of the studios—and radio has
its crashers—every daor is guarded.
Signs also advise passers-by that the
stidio is “on the air” and not open ta
visitors.

Vic frwin, who, with his orchestra,
opened the Mayfair Roof recently, has
ceturned to “radiocasting” via WOR.

Mr. Irwin, who has been playing in
practically every state in the Union,
last entertained in New York ac the
Horel Manger Grill. He left the hotel
to become master of ceremonies at the
Roxy Theatre. After conducting the
110-piece orchestra at the Roxy, he
took charge of a Publix theatre unic,
with which he toured to the Pacific
Coast.
s s

Not often does Milton Cross lose bis
dignified manner over the air, but one
Sunday night recently, while an-
nouncing the Armchar Hour, be went
com pletely to picces. 1t all started when
he began to tell the personnel of the
Armchair Quartet. He announced bis

own uame and, instead of saying “first
tenor” inadvertently said “first tennis.”
Wherenpou there was nench merriment
among the other bovs in the studio.
“First tennis,” repeated Marley Sher-
ris, the bass of 1he quartet, "“and then
golf,” and thereupon ducked bebind a
drapery fo stifle a guffaw.
- Milton struggled bravely to regain
bis com posure but to no aval. Iie got
by "Manrice Tyler, second tenor,” bat,
when he reached "Walter Preston,” he
had to throw Hhe switch and go off the
air wntil he could stop laughing. Ilo
made a final despevaate attempt and
then gave np announcing the naies.
ifis listeners apparently enjoyed the
mcident more than Milton did, jdging
from the many letters he bas received
compenting an it

In response to innumerable in-
quiries, the editor wishes to state
most  emphatically that Helen
Janke, contralto, is net one of the
Connecticut  Yankees, of Vallee
fame.

Emil Coté, bass. who had been with
the NBC for several years, recently sev-
cred his connection with that company
in order to sing over Station WABC of
the Columbia chain with a quartet
called the Alumni Boys, which he or-
ganized some months ago. This quartet

sings on the Bremer-Tully Time, Gold
Seal Moments, Kolster Hour, Forty
Fathom Trawlers and the Voice of Co-
lumbia Programs.
PO
George Dilworth, NBC conductor,
will sail on January 4 for a cwo weeks'
cruise to Havana. His trip will be in
the nature of a much-needed vacation.
He has received a number of “orders™
from his friends, to be filled down
there, but fears that he may be com-
pelled to dispose of the prescriptions
before he returns.
= % %

Bert Reed, the well known
arranger for Remick’s, was lis-
tening to the radio the other
night while he was dining. He
heard a rather small voice
coming over the air that he
seemed to recognize. How-
ever, he could not recall the
singer’s name.

“Why, you know,” said
Mrs. Reed, “that’s that Irish
tenor.”

“Irish tenor?” spoke up
Bert’s son, “why, he sounds
to me more like a Scotch

tenor—the way he saves his
voice.”

The first radio Santa Claus "way back
in 1922 was “Jolly Bill" Steinke, of
“Jolly Bill and Jane”, when be made bis
spectacular descent down the radio
chimney of WOR. In case there are any
any other claimants, Bl weighs 230
pounds and has a mean temper.

Inside information reveals the fact
that the NBC has a real Chess Club.
Promptly at six o'clock, on Mondays
and Fridays, the chess hounds scurry
off to a little corner-place near Madi-
son Avenue, and fight bitter batcles
with the picces. The members are
George MacGovern, chairman; Julian
Street, Jr., and Stuart Ayers, all of NBC
continuity room, also Norman Sweet-
ser, of the same company’s production
room. Tt is regrectable to have to add

(Continued on page 36)
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America’s Radio ’Programs

LACK
Variety
and
Imagination

By JULIUS MATTFELD

DITOR'S NOTE—Having seen the |
back-stage” operations of the two |

large broadcasting systems, Julius Mattfeld

is well qualified to discuss bis subject. He

gave up bis executive position with the

NBC’s music and book library to take charge

of the CBS departments in the same field. |

His opinion is expressed heve with his charac-

teristic frankmess.

sult of about ten years of development and growth.
In this comparatively shors time, it has offered en-
tertainment as well as education and edification along every
conceivable line of human endeavor. It has given us
operas, light and grand; concerts, both symphonic and
popular; dramas and melodramas; oratorios and cantatas;
dramatizations of novels, magazine stories and serials; ac-
counts of baseball, foorball, prize-fighting, horse-racing and
rachting events; it has revived interest in che old Negro
reirrel shows; it has brought before the microphone
speakers and orators of national and international eminence;
= has helped to spread ideas of personal hygiene and bet-
living conditions; it has transferred religious instruc-
from the church to the home—in shorr, it has been
world's greatest medium of direct inercourse among
suzple since the invention of the printing press.

It stands today before the world like the figure of the
wral Janus—one face turmed toward the past, the other
Iz=king hopefully into the future.

"hat will be its furure? we may now ask.

e cannot answer this question except by asking:
ke it accomplished all that it could have done in the ten
wars of (ts existence?

The nswer to this query is a categorical NO!

The radio public today is complaining of the character
of the programs "put on che air”. Tune into whatsoever
station it may, it finds a similarity of programs and a dupli-
cation of material offered atl along the dial.

H ADIO broadcasting, as we enjoy it today, is the re-

s i ‘,‘%

The Herr Doktor Julins Mattfeld, henimed in
by Wagner, Stranss, music paper and mnsico-1it-
erary queries, cvery one of which he can answer

without cven looking at the book.

America Lags in Programs

Although America is far ahead of Europe in its radio
developments, it is behind the older continent in program-
building imagination. There is scill a vast amount of
literature and music which has not been even superficially
touched by our American program builders. Too much
suress is laid by them upon what they fhink the public
wanrs; in their haste they forger—or, rather, overlook—
the fact that the porential American radio public is infinice-
ly smaller, despite the calculations of radio statssticians,
than the populacion of the countrys that many a radio is
silent because the musical and artistic desires of its osner
are unsarisfied.

The libraries of the world are nich in matenals which
could be adapted to radio presentation. Several of the
larger American radio organizati foll

in the Fast,
the example of the British Broadcasting Company. are wise-
Iy developing librarics of their own. These, it 15 no breach
of business echics to say, already contain many things which
have never come to the attention of the station’s program
builders—m fact, chey conrain many an item which would
help to diversify the present programs.

Some day. unless official politics conspire ta prevent it,
the library, instead of functioning, as it now does, merely
as a supply agency for programs. will be the real, originating
soutce of programs. and will include as ifs adjuncts both
the program and the contiouicy departments, as well as the
publicity deparsment—all then, under the supervision of
one master mind; a twentieth century libearian!




Editorials

RADIO REVUE Thanks You!

NY doubts or misgivings we may have had as to the
EX manner in which our first issuc of Ravio Revor
would be received were soon swepe aside when chis newly-
born infant was presented for public inspection. We thank
vou all. The reaction was most pleasingly favorable. It
warmed the cockles of our editorial hearts and caused our
editorial pulsc to beat at an hicherto unknown speed.

While this reception was most gratifying—and we do
not question its sincerity—we hasten to point out thar we,
more than anyone clse, most fully realize the shortcomings
of that initial issue. We have remcdied some of these in
this issue and shall continue our efforts to make this maga-
zine the most centertaining and informative one of its kind.

You listeners can help us in this respect. We invite you
to wnite us as freely as you wish for information concern-
ing radio programs., entertainers or those “behind the
scenes.”  Let’s make Rapro Revuk the listener’s forum.
[f you have a grievance to air, lec us help you give it wide
Write us what you like or
dislike in the way of programs—and why.
Tell us frankly who vour favorite broad-
casting artists are, what announcers you
prefer or cannot stand, and alsv which sta-
tions you think put on the best programs.

What artist’s picture would you like to
see on the cover?  What program would you
like t read a feature story about> What
does radio mean to you and your family?
Which of the radio stars or programs of the
carly days do vou best recall? If you will
but take che time, you can help us to make
this a magazine of the listener, by the lis-
tener and for the listener. Remember, this
magazine is edited exclusively for you, the
listener.  Why not lend it the advantage
of your support and encouragement? Again,
we thank vou!

circulation,

-

The Theatre of Iilusion

ITH the decay of the charming theacre of fanciful
iltusion and the substicution of plays dealings wich
crench life, speakeasics and questionable hotels, for the
imaginative comedics of a gentler age, the broadcasting
business may find and take advantage of 4 rire opportunity.
Only 1 few months 1go Andre Wormser's deligheful
mimo-drama “Prerror, the Prodigal” found its way across
the ether, wich proper incidental music and the pantomimic
action recited by 1 reader. Many complimentary remarks
were heard chroughout the Lind and, indeed, it seemed a
welcome relief to ger away, for an hour at least, from the
revoltng language of che saloon, the gunman’s lair, and
the jarring remarks of sbandoned somen.
Why not let us have a few nore plays of this kind, by
Pirandello. Rostand, Giacosa and Lord Dunsany? And

RADIO REVUE

how abour Tschaikovsky’s Christmas pantomime, “‘The
Nutcracker”, "Drigo’s “The Enchanted Forest”, Delibes’
“Coppelia”, Ibsen’s “Pecr Gynr” with Grieg’s music, Felix

Borowsky's “Boudour®, John Alden Carpenter’s "The
Birthday of the Infanta”, and Julius Mattfeld’s “The Vir-
gins of the Sun”?

There is much material to draw from and much more
could be written. Let the imaginations of the writers play
a little and, in its turn, let the imagination of the audience
come to life again. If the theatre is in a bad way—and it
cortainly seems to be—the quality of recent plays and
the language used in those plays are responsible. It seems
to us that there is 2 tremendous opportunity for the powers
that be in radio to take advantage of this situation, to
produce delightful plays of charm and imagination, with
adequate music, and even specially written, when it is
necessary.

One hears on all sides the remark: “We do not go to the
theatre,  'We cannot afford to pay $8.80 to see the lurid
spectacles exposed on Broadway™. A large portion of the
public is apparently hungry for some of the finer things.
If the radio programs can restore to these peaple the old
theatre of iilusion, the land of make-believe, that will en-
chant children from six to siaty, then writers, musicians
and histeners will develop, and the radio will truly succeed
where the commercialized theacte has failed.

We have no wish to sce the radio supplant che theatre,
but the present theatre is accomplishing 1ts
own ruin by rotcen plays, by greedy specu-
lators and by language that is hardly fit for
sailors’ ears. It secems to us that it is the
duty of the radio to fill the gap with che
chings of fanmasy, of charm. ofimagina-
nien and of fine music,

Put an End to This Panic

HE radio business is kept alive largely

through income derived from adver-
tising; that is, a sponsoring company has its
wares announced frequently and eloquencly
—sometimes 0o frequently and not elo-
quently enough—through the musical pro-
gram, or the dramatic episodes thar compose
entertainment for the listener.
S A survey of two broadcasting systems re-
veals the fact that a certam type of adver-
tiser is becoming far too aggressive on the
air and certainly too objectionable in che studios. With
a few hundred dollars to spend, he writes his own “con-
cinuity™, he blacantly inflices his product on music that
was ceruainly not intended to assist in selling any such
commodity and, when his salesmen stalk into the great
studios of the broadcasting business, a veritable panic re-
sults.

Officers and administrators grovel before this merchant
“king,” engineers and production men are literally kicked
out of the studios, writers and musicians are banished from
the building, carpet is laid to the street, and, 25 one writer
expressed ir, “The Presence of God” descends for four
hours on a huge business and paralyzes it. Clever and
independent workers become a lot of hat-touching, grovel-
ling slaves. A second-rate manufacrurer is exalied to 2
positions of divinity. He is allowed to make a crude
) (Confinned an page 46)
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“Exchange Artists and Promote Peace”

V] USIC can play o definie pare in crating 2 bercer
understanding among nations and thus leading to
permancnt internacional peace,” says Kathleen Stewart,
pianiste.  “T believe that, with the intelligent exchange of
good musicians, we would be well along the road to lasting
peace. Where friendship exists there can be no war. Let
iy hear the singers and players of other Jands. Let our
musicians go abroad for public concerts. We exchange
ambassadors, college professors, prize scholars and cven
Oey Scouts. Why not exchange arrises?”

‘Last Summer | made a dehghtful tour of England and

I liked England very much and was impressed
by the low musical
picch of the Eng-
lish woman’s
speaking voice,
particularly where
the native culeure
has been brought
to play upon chis
natural  gift, 1
found the French
people a lirtle more
sophisticated  n d
light-hearted.  But
I received marvel-
ous receprians in
both countries.”

Kathleen Stewart
s essentially  the
product of radio,
Shewasheard
“over the air” long
before her slight
figure, her violet-
blue eyes and ber
dark graceful
«, appeared 1 concert halls  Miss Stewart is a native
this country, born on the high Palisades overlooking
the New York City from the far side of the Hudson River.
Her teachers m cli; city were Frederick Von Inten and
Howard Brockway, and she made her first public appear-
ance at the age of seven. Miss Stewart has studied the
violin and organ, in addition to piano, and has compased
and arranged for the “cello and piano,

Away from che studio. where she radiates a true musieal
personalicy, Miss Stewart 4 10 exceedingly busy youns
lady. She is an ardent, capable horsewoman and few men
can drive an automebile better than she can. An expert
cook and baker, a rare housekeeper, and a skilled architect,
when additions or alterations to her charming country
house must be made, she s essentially a domestic igure at
home, She sews, makes dresses and does elaborate embroid-
eries with consummate skill

France

Kathleer Stewart

w
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“Europe Listens In by Telephone”
ALTER KIESEWETTER, who has becn “on cthe aic”™

through various stations for many years, returncd
recencly from Europe. This means that his two large
studios near Central Park will resume their accustomed
activity and lavish hospirahicy.

It was through the patience, imagination and rare musi-
cal skill of Walter Kiesewetzer and his gifted wife, Eleanor
MacLellan, that the year-old feature Musical Overcones
came into being and ran with much success over Station
WOR.

On this hour have appeared Adele Vasa, soprano; Ruth
Haines, soprano; Mary Sylveria, soprano; the Glenn Sisrers:
Bearrice  Kncale,
contralio; He len
Oelheim, contralto;

Lucien Rutman, -
tenor: Noel Enslen, 3 -
bass-baritone; Wil- e L
liam Menafra, bass- e
baritone;  Gearge

Leache,  baritone, b

and Herman Wil-

biams, bass-bari- -
tone.  Many other
pupils of the Kicse-
wertter studios have
broadeast fraom
WABC, WOR and
on many offerings
of the Judson Ra-
dio Program De-
partment,

T he Kiesewet-
ters’  reactions te
their European tip
follow: “Very lit-
tle jazz is heard on
the other side.  Only the best orchestras and operas are
breadeast.  Radio sets are not as common in the U. S. The
telephone is the chief means of bringing i musical mes-
sages. The teiephone subscriber pays the Government
very moderate sum monthly, for which he can listen in at
any time.

“In Munich, to hear any of the operas from the various
opera houses, all one has to do is to turn on the switch
and use the head receivers or the loud speaker at will. One
can remain comfortably at heme and listen to all of the
festival performances. The program mamager in Munich,
1 am delighted to say, said he liked our Musical Oxertones
hour of last season immensely.”

e o

Walter Kievewetter

The popularicy Rudy has gained caused a wag to remark
recently that the old Alessiah aria should be changed 1o
“Every Valice Shall be Exalred.”
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that George MacGovern owns the one
chessboard and picces, and that the
other members of the club are con-
vinced that it is “fixed.”
O

Henry Shope, NBC top
tenor, recently went on the
Hollywood 18-day diet in or-
der to reduce. However,
when he reached the eleventh
day, there was not encugh on
the menu cto appease his appe-
tite, so he decided to go back
to the third day’s bill of fare,
in order to satisfy his pangs.

PR
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It is not always the crooner of popu-
Lo songs who receives the most letters
from radio fans. As proof of this, Elsie
Pierce, who conducts a class in beauty
over WOR every Tuesday morning at
11:15, has reccived so much mail since
she started to broadeast a number of
weeks ago, that she has been forced to
employ three secretaries to take care of
this derail.

Margarer Harrison, supervisor of educa.
tionai broadeasting at Teachers' College,
(formerly with the NBC), Walter Stone, of
NBC Press Relations, with Florence U.
Pierce, (who is really Mcs. Walt Stone),
program boarl sccretary of NBC, went to
Yale recently to visit Miss Noel Pierce, one
of radio’s coming playwrights, who is now
studying under Professor George Pierce
Baker. But that is not the story,

Walter tried to do the correct thing
just outside the Yale Bowl. He stopped
the car and opened a package declared to
be “sight off the ship”. He put the con.
cents into 2 pewter shaker, a wedding
present.  And lo! the shaker melted”

Tt is said that Rudy Vallee has intro-
duced a novelty in his late dance pro-
grams in the nature of the Theremin
instrument, which operates on the prin-
ciple of controlled static. It is being
featured in solos, with piano accom:
paniment.

With all che expert electrical engi-
neces the NBC has under ics roof, it
scems rather ironical that a stranger
from the outside should fis the loud

speaker in one of the reception roams
at 711 Fifth Avenue, but such was the
case recently.

A man approached the hostess and,
smiling blandly, said: “Well, 1 fixed ir.”

“Fixed what?” she asked.

“Why, the loud speaker in that re-
ception room was out of order and I
fixed it.”

“Are you connected with the NBC?”
she asked him.

“No, but T happened o be in there
when it wenr out of order and I un-
derstand those things, so I fixed it.”

And, 5o saying, he departed, not even
waiting to be thanked—or reprimanded.

John W. Rehauser, a local arranger
well known in radio circles, toured
some years ago with Sir Harry Lauder
a5 conductor. Upon arriving in Aus-
tralia, John asked Sir Harry not to lay
undue emphasis on his nationality,
pointing our that he was not a Prussian,
but a Bavarian from Munich, where the
beer comes from. In Sydney, Sir
Harry introduced John as follows:

“Don’t mistake my conductor, John
W. Rehauser, for a German. He's 2
Bulgarian!"*

Among the recent musical groups to
have suditions in the NBC studios was
a quartet of violins led by Anthony
Rizzutto, of Brooklyn. This is said to
be an unusual musical combination.

Raymond Kaight, of NBC, has been
promoted again. He is now Vice-Presi-

dent in Charge of Lunacy.

AN
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In one of his recent Music Apprecia-
uon Hours at NBC, Walter Damrosch

conducted  Ravel's  “Daphnis  and
Chls In order to play this composi-
tion it was necessary to add to the or-
chestra a G-flute.  This is probably the

first time that this type of flute has
ever been heard over the air. The G-
flute, he exphined, is a fifth lower than
the ordinary flute and it gives a hol-
low, ghostly sound. It is to the fute
family what a consumptive person is
to a healthy family.
L

Lucrezia Bori, accompanied by her
bright-eyed terrier, Rowdy, and Willie
Perceval-Monget were seen strolling up
Fifth Avenue the last sunny day, con-
versing in Italian.

The Metropolitan scar and her dog
attracted considerable attention.

I

The most chescy and exatted an-
nouncer in the world is John S. Young,
of the NBC. He went to Yale with
Rudy Vallee, Autograph hunters and
photograph fiends please note!

# m ox

WOR is the scene of consid-
erable friendly rivalry among
its announcers, who in their
spare time are engaged in writ
ing continuity for many new
programs now being heard on
the seation. WOR has a board
composed of its executives and

presided over by Alfred J.

McCosker, director of the sta-

tion, which passes upon the fit-

ness of all contemplated pro-
grams.  This board, which
realizes that announcers are
best informed as to how a pro-
gram “clicks,” gave them an
opportunity to do some wri
on their own account. This
rule was responsible for such
excellent bits of entertainment
as Lewis Reid’s “Tuneful

‘Tales,” Postley Sinclair’s “The

Troupers,” and Basil Ruys-

dael’s “Red Lacquer and Jade.”

George Shackley, music direc-

tor of the station, not to be

outdone by the announcers,
came forward with the Rack=
eteers, a Friday night feature.
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¢Checker Cabbies” on WOR

A distinctly urban program is that
sponsored by the Checker Cab Sales
Company, under the title “Checker
Cabbies”, which began a series of broad-
sits covering chirteen weeks over
WOR recently. It has a master of
ceremonies, who not only does a turn
of his own, but introduces guest stars
of the various Broadway shows and cab-
arets. Sherbo’s Orchestra, under the di-
rection of Murray Kellner, furnishes the
syncopation.

To Start Edncational Series

The most comprehensive and thor-
oughly worked out series of educational
broadcasts for school-room reception
ever ateempted on a nationwide scale
will be inaugurated over the Columbia
Broadcasting System on February 4,
0, sponsored jointly by the Colum-
Broadcasting System, Inc., and the
Grigsby-Grunow Company of Chicago,
it was announced recently by William
S Paley, president of the Columbia
System and B. J. Grigsby, president of
Cirigsby-Grunow,

Two afterncon half-hours each week
running until che firse of June, will be
uiilized in presenting programs for
(lusses from fifth grade chrough junior
Fzh school, which will cover a number
& subjects and utilize several types of
presentation in an actempt to deter-
mine the most satisfactory method of
using radio for education. The decision
to present this series was arrived at after
several months of intensive research in
radio education conducted by both the
sponsoring companies.

-

CBS Offers Service Bands

The Army, Navy and Marine Bands
inaugurated a long-time radio schedule
with che Columbia Broadcasting System
recemtly when the firsi concerc by che
U § Navy Band was broadcast to the
nation direcdy from Washingcon, D. C.
The number of band concerts by the
service units will be expanded early in
January, when Wednesday evening pro-
grams will be broadcast alternately each
week by the chree unics. These starc on
January 8. Broadcasting will be car-
tied during these Wednesday evening
schedules between ecight and eighe-
thirty o'clock eastern standard time.
The Army, Navy and Marine Band

concerts are now being carried over

WABC and affiliated stations of the Co-
lumbia System five times a week. These
morning and afternocon concerts origi-
nate in Washington, D. C.

Government on Air Often

The Government of che United
States consumes more time on the air
than any organization or individual, it
was rovealed recently by M. H. Ayles-
worth, president of the NBC. In the
first ten months of this year, the lercer
disclosed, 245 government officials, in-
cluding the President, were presented in
programs over the NBC chains. More
than 300 hours of broadeasting time
was utilized for government activities
during this period, it was stated.

WOR Stars on New Program

Three of WOR’S ousstanding stars,
George Shackley, Roy Smeck and Don
Carney, have combined their talents in
an hour which is expected ta become
one of radio's most notable features.
There is scarcely a program emanating
from WOR which does not have a
“Shackley" trademark. He is the music
director of the station and is respon-
sible for many individusl programs,
such as Moonbeams and Choir Invisible.

Roy Smeck is regarded as one of the
world's best performers on the banjo,
guitar, ukulele and a half dozen similar
instruments.  He learned to play from
phonograph records, and is now in de-
mand by all of the big recording com-
panies. Mr. Smeck is not only a star
of the Keith-Albee circuit, but is one
of its highest paid artists. He was one
of the first of the Vitaphone stars as
well.

For this program, Don Carney steps
out of his character of Luke Higgins.
His friends say chat it will show him
in his true role, that of a comedy singer
and humorist.

B .
Bob Pierce, "Old Man Suwmshine”

Sherry’s Tea Music on Air

Tea dance music from Sherry’s Res-
taurant on Park Avenue is being broad-
cast over the NBC Syscem by Emil
Coleman’s orchestra three afternoons
each week. These dance programs come
directly from the main dining room and
the Gold Room of Sherry’s, where Park
Avenue gathers. The orchestra is
heard on the following weekly schedule
over WEAF and associated stations:
Fridays, from 4:30 to 5:00; Tuesdays,
5:00 to 5:30; Wednesdays, 4:30 to
5:00 P. M.

New Station on CBS Chain

Effective recently, Station WMT,
Waterloo, Ta., was added permanently
to the coast-to-coast CBS nerwork. The
newly added station operates with a
power of 500 warcs on a frequency of
600 kilocycles, and is owned and man-
aged by the Waterloo Broadcasting
Company. owners and publishers of the
Waterloo Tribune, one of the leading
daily newspapers in the sare.

Three New Stations for NBC

Three stations recently have been
1dded to the NBC necworks, making 2
total of seventy-four stations on its
chains. One of the new associated sta.
tions is KECA, Los Angeles. owned and
operated by Earle C. Anthony, Inc. It
becomes seventh station on the Pacific
Coast network of the WBC. KECA
operates on a wave length of 209.7
meters and a frequency of 1430 kilo-
cycles. It uses 2 power of 1,000 watts.

The addition of Station WJDX in
Jackson, Miss., makes it the first sta-
tion in Mississippi to become a perma-
nent outlet for a national network. This
new addition is owned and operated by
the Lamar Lifc Insurance Company. Tt
operates on a wave length of 236.1
meters and a1 frequency of 1270 kilo-
cycles, with 2 power of 500 watts.

In response o0 an overwhelming de-
mand on the part of Canadian radio
listeners, as expressed in petitions, rele-
grams and letters, Station CKGW in
Toronto, Canada, was added to the
NBC network. This station operares
on a wave length of 434.8 meters and
a frequency of 690 kilocycles. It uses
a power of 5,000 watts. Gooderham &
Worts, Ltd. of Toranto, own and op-
erate the station.
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Colorful Russian Soprano Is “La Palina”
Zinaida Nicoling, One of Radio's Most Gifted Artistes, Has Sung for Royalty

(COMPELLED 16 leave Russia after the Revolution, Mme. Nicolina

found refuge in Constantinople, where she remained as a guest
at the Royal Palace. King Alfonzo of Spain, M. Millerand. then
prosident of the Freneh Republic, the late Ambassador Herrick
and many titled personages have heard hee lyrie voice in special
recitals,  Morris Gest, the well-known impresario, was instru-

mental in convincing Mme. Nicolina that she should come to
America—and in his Chauve Souris. She has found everything
here very much to her liking. Althaugh she has appearcd on the
stage, in cancert and recital, on the large vaudeville circuits and
in supper clubs, radto hulds the greatest appeal for her, She ap-
pears as La Paling on WABC and the Columbia chain.
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A Really Minute Revue

. the Editor of Rapio RevuE:

Enclosed find $4 for two subscriptions to Rabto REVUE.
1ang may Ramio Revus live, is my wish. A really up-to-
ikte and minute revue—W. K., New York, N. Y.

A A A

Calls First Issue a Treat

I+ the Editor of Rapio REvu;

It was a real treat to read chrough the first issue of your
#w magazine. To me, the fascination and success of it
Fer principally in the fact that one need not be rechnically
radio-minded or even a rabid “radio fan” to find keen de-
Iight in 1.. The cover was splendid and the lay-our cx-
cellent. My heartiest congratulations to you and my best
w=shes for your success. Put me on your subscription lisc.

—M. E. C,, New York, N. Y.

& & A

Uakee lenss Wich “Average
s

: the Edtor of Ravio REVUE:
I am delighted with Rasta Re-
Eralosed please find my sub-
wiption for one year. 1 have
\lezays thought a radio magazine as
ssary o 1 “fan” as "Photo-
lay."" “The public is very much
serested in the personalicies of the
raio; there 15 the same Jure of the
wadio as there 15 of the stage.
There are things in your first
issue that 1 especially commend.
Tiesp:  “Wanted: Air Personality,”
by Allen Haglund, and “Behind che Mike during the Pal-
molive Hour—rhis latter is one of my favorite hours on
the radio—alsa the story on the Philco Hour. 1 have
had che pleasure of hearing this ensemble broadcast in the
NBC studios and it was a most enjoyable expericnce,

I have often wondered why my favorite prima donnas
of grand and comic operas came over che air so negligibly.
Nuw | know. They may have stage. but not “air” per-
sonalities. This will interest many listeners, 1 know.

Up to date I have not learned “the secrer of Rudy Vallee's
suzcess,” but that is wholly my fauli—1 was born in the
wiing generation,

Please lec me wish you the greatest success in your new
venture, “plenty of fun with this magazine,” and lots of
money. Personally, 1 haven't the slightest doubt bur that
it will prove to be “the most entertaining magazine
possible:t

1 have read the article by “Average Fan” and | duffer
s0 violently from him that, being of lrish descent, I want

to start something. Some things he likes just make me
shudder:

Jazz! Horrible stuff! When 1 hear it I am so thankful
that it is a radio that 1 can shut off. If it were a talkie,
mon Dieu! Amos ‘n’ Andy—shades of Primrose and
West—but, enuff said. There are no words! (unless cuss
words—and I don’t use ’em).

Being bored by “big symphony orchestras playing Bach!”
I admit Bach is not the fondest thing 1 am of. But Wal-
ter Damrosch’s delightful voice is such 2 joy! Please let
us have the symphonies. Don’t let "Low Brow” get all
the joys of radio.

Now, just to show how broad some listeners can be: 1
hearcily agree with “Average Fan” about the “sweet
sweets,” Roxy and Lopez—Kaltenborn, too. But | hope
your magazine will remedy chis. ln the hinterland, where
1 live, T don’t get him. I know—! might just as well live
in Los Angeles. You New Yorkers get so much that yon
think that when you leave New York, you are camping
in the wilderness.

Jimmy Walker! Not for me—
and I'm 1 Democrat most of the
ume. P'm such a good Democrar
that T am mighey glad Al Smith
wasn’tin the White House duiing
the stock markee crash.

But, I do like your magazine.
It has cotertained me all evening,
just 2 well as any radio program.
—Tinudiy. L. G. Currin, Newporr,
R. I. (The Irish burn out that way.
They stave flaming mad, buc just
fiz/le.)

A A A

To the Fditor of Ramo Rrvur:

1 wish to congratulate you on
the way Rapro Rrver's first issue looked. It has made
quite an impression, both at my office and at home. Mrs.
A found 1t most interesung reading and informed
me that she felt it has wonderful possibilities. At once
she became interesied in the Main Street program, which
happened to be on the air at that moment. Reading the
article and sceing photos of the characters cersainly made
a vase difference.

To my mind, Rabio RevuE will do for radio whac the
movie magazines have done for the movies. 1 feel certain
that you have a wonderful opportunicy in your new field
and 1 wish you every success. I hope to sce your new
magazine one of cthe leaders real soon—T. G. A., New

York, N. Y.

A A A
To che Editor of Rabio Revuis
We wish to add our congratulations to those you have
no doubt reccived on the appearance and contents of vour
first issue.—ML S. B., New York, N. Y.
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Hello, Neighbors!

We have been kept busy responding to the hearty ap-
plause chat greeted the fist issue of chis publication.
Everyone gave the entire magazine a rousing welcome.
am particularly pleased that you all liked this deparcment,
which is dedicated to you,

The radio makes us all neighbors. Recently a listener,
who lives in West 70th Strect, New York, referning to
my salutation, wrote: “1 like our daily radio conference
over WJZ. 1t is all right, excepting the 'neighbor’ parc.
There are no neighbors in New York City.” T am indeed
sorry that this friend has not yee acquired radio conscious-
ness

Well, we could char a loc aboue how the radio “makes
the whole world akin,” but the Editor said to me: “Give
them more of the artists’ recipes. Everyone likes them.
Indeed, the girls in the office could hardly wait to get the
magazine off the press, in their ansiety to try Milton
Cross's favorite dessert, the well-known toasted cocoanut

pic.” Did you try the recipe?

{ wandered through the studios the other day. and gath-
ered some more of these artists’ recipes for you. You, of
course, know Henry M. Neely, Philco’s “Old Stager.” My
first introduction Lo Mr. Neely was five years ago, when
he wrote to me from Philadelphis, and requested  recipe
for chacolate ice box cake, which then was, and seill is.
popular. 1 wish 1 had his lecter to give you now. It was
a veritable SOS. It was extremely interesting and quite
characteristic of Mr. Neely. However, | can give you
the recipe that went to him by return mail. Here it is:

CHOCOLATE ICE BOX CAKE
The ingredients are:

1b. lady fingers

squares bireer chocolate (more if desired)
ezEs

cup confectioners sugar

ceaspoonful vanilta

pint whipped cream

Proceed as follows: Melt chocolate to thick consistency, add-
ing two tablespoonfuls of milk to the chocolace. Now add
yolks of cggs and one cup of sugar, then the beaten whites of
egps, and then che vanilla.

This is how the cake is made: Use spring form pan. Firsc
place in the pan a layer of lady fingers, then a
ettt e i (i o elien
fate mixture until all are nsed. Nexe place whipped cream on
top and let seand in ice-box over night. You can sprinkle
with nuts, if you like, or garnish 1o suit your fancy,

(SRS,

You know, we who are on the always like to receive
your letters in order that we may be of greater service
to you. Moreover, the program managers learn from your
fetters whether or not you hike the programs nd the ar-
tists, Radio lewters are silent applause. which speaks more
loudly than you think.

A A
1 ran across Mrs. Harold Branch, wife of the NBC tenor.
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She was not at the piano this time, but at the telephone.
“Tell me,” | said, “Whar does Mr. Branch like best to
car?  The question seemed far sway from the beautiful
sonata she had just plaved on the air bur, after 1 mo-
ment’s chought, she said: "Steak.” “Nothing else?” 1
asked. “No, just steak, provided he has plenty of it T
am sure that most men will applaud his choice.

These touches of the arcisis’ home life must not all be
devoted to the gentlemen. There are many ladies whom
vou hear on the radio, and now we will give them the
last word. They say that we women will have 1t anyway.

Miss Kathleen Sceware, pianste, who i “Kathleen” to
cveryone at the NBC, is charming, beautiful, and an ar-
tiste to her finger-rips, pianiscically speaking, Recenty
I met her and saidi “Kathleen, please give me a recipe for
the listeners-in.  What do you like best 1o cook?” She
pavsed 2 moment, with creamy fingers poised in the air—
she was busy creaming her face—and said: "Why, | have
so many favorite dishes 1 hardly know which to choose.
Possibly you would like to know about my meat pie”
Here it

ENGLISH MEAT PIE

The ingredients ares

2 pounds chopped beef

2 cups mil

2 cups bread-crumbs

Y, onion, fincly chopped

Y teaspoonful thyme or poukiry seasoning

Proceed as follows: Blend beef and bread crumbs. Add
milk and let stand until absorbed. Work in onions and
thyme.

The ingredients for the pastry arc:

% reaspoonful salt
1 cup shortening

Proceed as follows: Bake in pie tifi in oven, firse hot then
moderate. Serve very hot.

Kathleen rold me about 2 neat lictle decoration that she
adds €0 her meat pie. Ir's quite a erick. Take a strip of
pastry 1Vs inches wide. Slash the cop wdge about one-
half inch dow Now roll it up and insert it in a hole
in the center of the pie. After you have it placed, open
the slits as if you were bending down the petals of a
flower, and. when the pic is baked, it will be "Oh, so ac-
tractive,” as Miss Stewart put it.  “Oh, yes, it is baked
with two crusts in 2 pic plate, not a casserole,” she added.

You can see from this that Miss Stewart is as practical
as she is artistic. Moreover, she whispered to me—and 1
now whisper to you—This is the recipe | use for my best
beaux.”” (Note the phural.)

A

Well, | guess that will be enough recipes for chis issue,
Try them and, if no 1lt effeces are reported, I'll gacher
more for you next time. You see, all of these artists enjoy
yood things 1o eat. In fact, they are always cilking 10 me
cither about whae they have just eaten or are just going
to eat. You folks get their arristic side, while | sea them
from another angle.
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BRUSHED BY POWDER-PUFF CLOUDLETS,

THE MAGIC CARPET FLOATS
PN OVER THE LAND OF
PERPETUAL SPRING

Let’s make a landing
—anchor the Magic
Carpet to a tree,
somebody, We'll ex-
plore these inviting
valleys, and twist
nosegays of fluttery
golden poprpies,

This is Poultry Paradise—the abiding place of Spring. Year-long
she lingers, her green robe starred with blossoms. But surely there
is snow on those emerald hillsides?—Only the snowy plumage of
myriad hen-princesses. And those egg-cases, speeding along the roads
in smartly painted trucks ?—They are the jewel-boxes of the hen-prin-
cesses . . . rows of milky pearls . . . and every pearl an egg brimming
with vitamins . . . the gift of Spring’s gentle sunshine.

No icy breath of winter here to “chill” these pearly eggs—no
broiling summer days to “heat” their delicate contents, and spoil the
freshness of flavor which has won them fame.

Fastidious babies, fanciful invalids, and fussy cooks . . . every-
where . . . wait eagerly for these gems of healthfulness.

“Yes, but where are we?” you interrupt, insistently. Didn’t you
see the blue Pacific as our Magic Carpet sped? To become geograph-
ical, our gypsy trail winds through chosen localities in Central Cali-
fornia and Western Washington—the beautiful country selected by
expert poultrymen as the source of “PEP” and “SUNRISE” eggs.

—~_PACIFIC EGG_PRODUCERS |

PERATIVE INC.
GG WITH CHE REPUTATION'H

Gt i T D G DT LT e W D e el B e S D b el Dl s 3 L o B el e o T B e

SAN FRANCISCO NEW YORK CHICAGO

Seattle, Los Angeles, San Diego, Detroit, Pittsburgh, Boston
Panama, Buenos Aires, Valparaiso, Lima, London, and Glasgow
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A Streak of Sunshine

HIS long streak of sunshine is Dariel Jones, of NBC.

She is the Daddy Long-Legs of radio and is a real

radio beaury. Born in Chicago, Dariel was educated
in grammar and high schools there, and finally landed in the
University of Minnesora,
of which larter institu-
ton she is a graduate,
She studied music pri-
vately and in college, and
became an accomplished
pianisc, but in her pres-
ent capacity of produc-
tion representative  she
can order other artists to
play for her. Darel
joined the NBC forces
early in 1927, booking
day-time programs. and
she has made 2 host of
friends.

Miss Jones likes che
theatre and music, and
has advanced abouc three
holes in the science of
golfing with the aid of
a professional.  She is
capidly learning the golf-
ing language, and the
necessary oaths. Her
most prominent vice is
painting apartments and
furniture.  Dartel can
take 2 lor of nice furni-
rure and a2 new apart-
ment and make chem
look Iike n undigested
vegeranan  dinner.  In
this process of painting,
a great quantity of the
assorted color lands on
Dariel.  She has often
been mistaken for a piece
of modern furniture, largely due to her lofcy, freproof
construction.  (See sketch).

As soon as an aparcment is painted and the furnirure
changed beyond recognition, Dariel starts right in re-
painting for the Fall, or the Wincer. 1f she cannot repaint
for the fall or winter, she puts on her smock and repaints
for the spring or summer. Scasons mean just 5o much
repainting to Dariel.  Her real name, by the way, is Dariel
Harrier Jones  People with the middle name of Harriet
are always fussing with houses and apartments, as you well
know, and nothing will stop them.

Although she is a remarkably good-looking girl, Dariel
Jones's pec aversions are being photographed or inver-
viewed. The best we could do was chis drawing, sneaked
in 2 moment when she wasn’c looking, 2nd this interview,
which she will prompely deny. She has definite hares of a
number of people, hur these are more than compensated for
by the number of apparcacly intelligent people who get
in her way when she passes, so that the sunshinc of her
presence, or the shadow of her sunshine, or whatever ic is,
may fall upon them.

et

Dariel Jones

RADIO REVUE

Radio Gives Dan Cupid a Helping Hand
(Continued from page 10)

goddess Radio, who had heiped him line up the pretty pair
so that a single arrow might rransfix their beating hearts.

The advent of the loudspeaker and the vacuum twbe
changed things 1 bit, but radio lost none of its cffectiveness
s a matchmaker. There’s probably not so much rubbing
of heads nowadays, buc, at that, it takes quite a bit of close
work to bring in 1 distant station. I've lost several pals
that way.

Nothing to Break the Spell

As 2 general ching, therc is nothing more conducive to
spending an cvening in the parlor, where, as everyone knows,
Cupid fights and wins most of his battles, than the promise
of a few hours of music, good, sweer or hot, as the fancy
curneth. Curled up in the big chair, wich che electric light
fuse in no danger of blowing our, Bill and Beatrice are
lulled into romantic mood by the steady outpouring of
tuneful melodies. No changing of needles, no turning of
records, no disturbing sessions with the crank handle, noch-
ing to break che spell

And somehow chose ingenious gentlemen who build pro-
grams see to it thar the glimorous theme of romance runs
unfailingly through cach precious Hour. Thus there is
sequence of songs sccmingly calculated to put ideas into
young folks’ heads. They hear, in the rather significant
order named, Love Me, Vagabond Lover, Kiss Me Again,
Yaw're the Cream in My Coffec, Laver Come Back to Me,
Al I Need is You, Singin® in the Rain, The Pagan Love
Song, 1 Love You Traly, | Can't Give You Auything But
Love, Girl of My Dreams, I May Be Wrong—But 1 Thiuk
You're Wonderful, Woman Disputed, 1 Love You.

By this time rhe great conspiracy has done its work. and
the conversation, which is now hardly more than a purring
of coos and gurgles, has rurned to such important subjects
as platinum scttings, engraved invitacions, heneymoons,
apartments, furniture on installment, and so on. As the
Hotel St. Whoozis Orchesira (the ideal place to dance—
adv.) winds up its program with a rousing Papu Loves
Mama, the contract s sealed with a very appropriate kiss.
Bill reaches for his hat, and Beatrice, discerning little hunt-
ress, switches off the radio, thinking what 4 splendid in-
vestment it Was.

Such Conquests Are Easy

Buc such conquests are comparatively easy for Dan
Cupid. 1Us the problem of separation that bothers him.
Distance doesn’t lend enchantment, he has found, nor does
it make the hearr grow fonder. When Bill and Beatrice are
torn asunder, the great difficulty is to keep their affection as
bright and glowing as when there are no miles berween
them, and to this end Dan Cupid has again enlisted the
aid of radio.

1¢’s one of his own ideas; he calls it the Radio Date, and
it works something Like this: Bill is now in Pittsburgh—
one of those important business calls chac prove so danger-
ous to the continuity of a romantic theme. Beatrice pines
at home. Letcers are so infrequent, and 'phone calls so very
expensive. 1f only she knew what Bill were doing at that
very moment. where he was and what he was thinking
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Then comes the Radio Date. They have arranged that,
at exactly 9:30 P. M., both shali listen to a certain pro-
gram—the good old Sapolio Hour, for instance. And Bill,
*way out in Pictsburgh, hears the very same things in the
s#rr same way and ac the very samé time that Beatrice,
bazk kere i old New York, hears them. Every note of
wag a exactly thar moment is tingling in Bill's ear,
i o i vngles in hers, 7. + thoughts.
the mme memories @ TE f thar she
lizill. 0 are at one and ls s 2 Hm. I0s
4 i of they werc in he syoving
+he mme music, the same creze lose. so
sear, he's holding her, (i it s mur-
wring someshing!

Oh, sn't love grandll lin's radin o

Ter cheek

e i

Merle Johnston Succeeds by Wirrue of
“Sax” Appeal

(Continned from page 23)

Furasire, capable of the finest musical expression.

he had mastered his saxophone, he had no difficulcy
i to make phonograph records and
to broadcast. His radio work increased tremendously, to
the point where it now absorbs practically all of his time.
Az 5 heard as soloist on many hours and also as a con-
r  Since he starced to broadcast he has been identified

air with 45 commercial accounts. This, he claims,
2 record number. Included in these are the Ipama
wnsladors, the original Clicquot Club Eskimos, the
rlive Hour, Cities Service Hour, A, & D. Gypsies, the
ling Singers and the R. C. A. Hour.

'\|. Johnston recently left the NBC fold to go over w0
ua where at present he is conducting the lively Ceco
rs Hour. It is said that at almost any time now the
r_..,q.l Strand program will go on WABC under his able

wctlon.

wme time ago Mr. Johnston organized a saxophone
quartet that has atrained widespread popularicy as 3 radio
featr.=  This uartet plays popular tunes, but makes a
speculty of the classics, All its numbers are specially
arranged by a man whom Mz, Johnston has employed to
work exclusively for him.

An interesting, fact, especially to musicians. is that Mr.
Johnston is the designer of the B-flat tenor mouthpiece.
which permits easy blowing and gives a rich, resonant tone
quality. He says he will gladly send co anyone who writes
him at his studios, 151 West 46th Streer, New York City,
a fine bookler describing this mouthpiece.

Itds High Place in Field

hir many other activities, Mr. Johnston
standing. He has written several
+ tudos, including Valse Elegante, Mors-
* and Tip Tocs. These have all been
ns Music Corporation.
|N 1n has succeeded in his efforr to raise
= :\l:.r\'l.nn. w4 place of dignity among musical in-
v +aulesin! by the high place he now holds in
tran bl Ao ver despite his success, he still remains the
student.  He hstens o all the masrers, cither in the recital
hall, over the radio or on the records. He realizes full
well that there is sull much to be learned.

excellent

r'Jl.\.I'I al h-
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Oune of the "Daddies” of Radio

OU will not fail ta recognize chis escimable gentle-
man. He is George Ford McClelland, vice presi-
dent and general manager of the NBC, the bright

Pollyanna-like person who likes only work and radio. He
and Commander Dick Byrd are the only two living peo-
ple who have had special broadcasts writen and directed
especially for and ar them.

George was seared right in the midsc of a bevy of tele-
phone girls downtown when the stork walked in with the
new baby WEAF. This was carly in 1922 and the voung-
ster even then was reasonably healthy. He did not quite
know what 1o do with it, so he carried it from 3+ Walker
Street to 195 Broadway. where they will take in anything,
it seems. He was at that time in the Commercial De-
partment of the New York Telephone Company, and he
ac once became identified with the management of the
new WEAF, in the capacity of commercial manager.
W, E. Harkness was then starion manager. and the first
two announcers were Vischer Randall and A. V. Leufrio
Sammy Ross was then program director—if you are in-
terested in all this history—Helen Hann, first accom-
panist and director of phonograph records, and Marion
Lamphere whs mistress of programs.

Things were not so hot in 1922. Broadcasting was
done two or three times 3 weeh—when the transmitzer
worked—and sometimes the programs went “on™ bur not
“our”. (A program may¥ be on, bur it it not always out
on the air!)  Jack Truesdale was plant manager in charge
of the refracrory transmirter. Sometimes he had it tamed
and obedient.

George Ford McClelland is a connoisseur of good things.
His only diversions are che radio, from early morning sntit
the midnight “'sign off”, and his annual vacation in Ha-
vana, where he purchases the year’s supply of the cele-
brated Nemo cigors. His popularity is astonishing
throughout the works. He was responsible for the first
transcontinental broadeast. and for the first commercial
network broadcast . , . And he is a thoroughly good
scout.
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THE BIG TEN

Best Selling Popular Songs of the Month

ADIO floods the country’s homes with music and brings
R the popular sons of the day before che public as docs

0 ocher medium. In fact, most of these songs become
popular in proportian o the extent ta which they pease
radio lsceners

Fach month Ranio REvUr prints here the names of the
ten best selling popular somgs of the momth, For the past
month, a8 compared with the previous manth, & s interesi-
ing to nuwe thas Sogiu’ in the Rein, which had topped the
list, has drapped to fifch place. The 1wo song hits of che
Gold Diggers of Brodway, Tiptor Tbvnngll the Tolips and
Painting the Clowds with Sunsbine, have moved from second
il psce o e s nccrmdlacos s Spectoety. PLuTE
Me has advanced from tench place to seventh.

© s interasting to note that six of lass months Bix Ten
have dropped out of the group encirely. Such scand-bys o
Am 1 Blae?, Pagan Tove Song. Latable sud Swert, Soug of
the Nele, Little by Little and Slecpy Vailey have been re-
placed by i § Had o Tulking Plal.rr of You. Lowc, My
Sweeter than Sucet, My Fate I in Yowr Hambs, I'm
Dreamier: Arew't W AH2 and A Lt e £t M.,miu,
‘This demonstrates hov quickly the American tnte in popu-
lar music changes.

—

Tiptoe Through the Tulips

from Gold Diggers of Broadiway.

N

Painting the Clouds with Sun-
shine

tromiGold Dixgevetof \Broal iyt
If I Had a Talking Picture of
You

from Sunny Side Up.

4. Love

from The Trespasser.

w

5. Singin’ in the Rain
from Hollywood Revue.
6. My Sweeter Than Sweet

from Sweetic.

7. Love Me
8. My Fate is in Your Hands

9, I’'m a Dreamer; Aren’t We

All?

10. A Little Kiss Each Morning
from The Vagaboud Lover.

Another notable fact is thae lase monch, of the ten besc
clling songs lisced, nine wers theme sungs from Lalhing pie-
ures, whereas chis monch's list contzins onty veven cheme
ongs m the firsc ten. Thiv may mean that the theme-sang
ides has sbour Tun ns course and that we shall sharcly see 1
reveraun to the ol arder.

RADIO REVUE

Browne and His Banjo Moulded Career
Together

{Coutinued from page 20)

shadow.” Unable to do real work because of his condi-
tion, he turned to the lecture platform. He travelled
throughout the East delivering his talk, “Six Months Wich
Uncle Sam,” in which he embodicd all the elements of
drama o that each liscener would feel that his ifty cents
was wisely spent.

When it appeared to Browne that every one who so
desired had heard his leceurc, he decided to seek 1 career
in politics. That was in 1900. He lost. No more politi-
cal aspirations. But the odds had been decidediy againse
Browne. He spoke for William Jennings Bryan.

Then he turned to the “boards” in an effore to elevate
the American stage. He found it a difficult task, but for
twenty-five years he continued in his eflores.  Whatever
he has done for the theatre. he believes that it has done
much for him in recurn.

During the last ten years he has played every conceivable
kind of 2 part in comedy, drama and tragedy, and for
four seasons has had prominent parts in musical comedies.
He appearcd as leading man with Lillian Russell, Mary
Ryan, Rose Stahl, Trances Starr, Edith Taliaferro and
Irene Bordoni.

Only a short time ago he appeared in the leading role of
Channing Pollock’s “The Fool”, succeeding James Kirk-
wood. His last engagement in che theatre was the por-
trayal of the Rev. Morrel in the Actor’s Theatre producs
tion of "Candida”, by Bernard Shaw.

Acted With Early Movie Stars

Browne also was with many of the scars in their eatlier
moving picture successes. He played opposite Mary Pick-
ford when her now shorn curls were just coming into
prominence. One of his last appearances was with Con-
stance Talmadge in “Scandal”. Between these two pic-
tures he had fearure roles with Mae Murray, Hazel Dawa
and Corinne Grithich.

All this while the banjo was hibernaring. Finally the
opportunity came. The Columbia Phonograph Co. offered
him a contracr to record his numbers wich his own accom-
paniment,

In January, 1926, George Harrison Phelps saw greac
radio possibilities in this versatile man and offered him the
management of Station WGHP, in Detroit. Browne and
his wife deliberated as to the possibilities of the “Air™ and
finally decided 1o leave the good ship Drama for the
shores of Radioland. There he was an instantancous suc-
cess In August, 1927, he joined the Columbia Broadcast-
ing System, at the suggestion of Major Andrew White.

Here his years of experience in the dramatic and musical
lines stood him in good stead. He ariginated and produced
che Cap’n Kid program, in which he was the "OId Rascal”
limself. Me later portrayed the Cap'n in the Buccancers
and his singing in the opening chorus wis a feature.

Browne takes a band in everything from announcing—
he was known to the radie public as the “Voice of Co-
lumbis 1o heavy “"Mellerdrammer” in his “Hank Sim-
mons's Showboat”, one of radio’s most popular programs,
now in its fifreenth month over the Columbia chain.
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Farmers Want Less Jazz

The farmer is reported to be highly inter-
ested in the movement initiated by Secretary
Wilbur to increase educational broadcasting.

Farm people are demanding a greater num-
ber of educational programs and will take full
advantage of any broadcast that brings them
knowledge or information, says Morse Salisbury,
chief of the radio service of the Department of
Agricultare.

Answers to questionnaires regarding the im-
provement of programs have indicated that a
large percentage of farmers believe there is too
much jazz music on the air and that they would
welcome more educational features, he said.
Surveys have shown a pronounced demand for
more talks, for old songs and other ‘good
music.”

Will Radic Wonders Never Cease?
(Continned from page 24)

and there are 2,974 by actual count in each microphone—
is stamped with the letters NBS.  This was found ncces-
sary in order to prevent spurious detection.

With the development of the left-handed microphone
the NBS found it necessary 1o establish a new department
which will be known as the Carbon Particle Audit division
and which will be in charge of a vice-president as is the
company’s wont. Here a large staff of expert carbon coun-
ters will be kept busy each day checking the number of par-
ticles in the microphones. If, through fusion or coherence,
the number of particles is decreased or nullificd, the pecu-
liar functions of the new equipment automatically become
inconscquential.

The new type of microphone will be demonstrated dur-
ing the initial broadcast of the Kiwanis Kapers program,
1 new presentation sponsored by Rotury Inrernational,
which will be heard through a shore-to-shore broadcast
over a network of stations associated with the Natural
Broadcasting System.

Oscar Writes Margy All About
Radio Girl”

(Continned from page 4)

“Qriginal

She has had to reject three counts already.

1 have also heard some other interesting
her, Margy, which I will tell you.
rings and has such 1 big collection she could chunge them
chree times a day for two months and never wear the
same pair twice. She has 3 farm up in Connecticut where
she lives in the summer and she likes accordion music—
she says it is swell, which is + gag. sort of. She is a good
cook and likes to give parties and I hope to be invited
someday after 1 have become a great radio tenor.

Well, Margy, if there is anything more you want to
know about Miss de Leath or any of the other important
radio stars just ask me as | expece 1 will know them all
personally.  Now 1 have to run up ro Milton Cross’s
house, as he forgot his rubbers.

Love and kisses.

things about
She always wears ear-

Oscag.

L) L
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WHO
Is Your

Favorite
Radio Artist!

—and Why?

HE Editors of Radio

Revue will pay Ten
Dollars for the best
letter on this subject and
Five Dollars for the sec-
ond choice.

Write plainly and on
onc side of the paper
only.

Winners will be an-
nounced in the February
issue.

Rapio ReVUE

Six Harrison Street
New York, N.Y.
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Ohio Soprano and Georgia Tenor Win
Atwater Kent Auditions
(Coitinued from page 7)

“Don't let it worry you,” was the reply of an NBC
official who happened to overhear. “Neither of the lsst

two winners wore dinaer clothes.”

But 00 one encouraged Miss Rowe when she was selected
1 No. 1 and asked to sing first by telling her that the
No. 1 singer had been adjudged the winner for the past
two years. She did not learn this until after she had
cried io her father’s arms on hearing Grahara McNamee
announce her name to radio listeners as the victor.

Miss Rowe’s soprano voice was nourished in an atmos.
phere of music. Her father, Neill O. Rowe, who played
the accompsniment to her “Shadow Song” from
“Dinorah,” by Meyerbeer in the finals, is Dean of Music
at Wooster College. Her mother also is 2 fine musician.

As a result, Miss Rowe has "been singing ever since |
could talk.” Three years ago, when she was eighteen, she
began serious voice cultivation. Since then she has been
actively identified with church choirs, the Wooster Callege
Glee Club, the Oratorio Chorus, the Fortnightly Club and
other vocal and musical arganizations in her home town.

Both young singers will be heard frequently in Atwater
Kent programs through the NBC System.

U S
Mr. Fussy Fan Admits He is a “High Brow”
(Continued from page 18)
get too much for nothing and hence fail properly to appre-
ciate what is done for them. Of course, some method of
taxing each owner of a radio set and using the funds so
obtained to put on high class programs—such s is done in
England—would perhaps have been the most effective
means of stabilizing the industry. However, the infant
radio grew so rapidly and- to such vast proportions that

there was no holding it.

Will the present system continue, or will there be an
entirely new order? What will be the result when tele-
vision develops to the point where millions of homes have
their own sets, as they now have radio receivers? What
would happen to radio if the Federal Radio Commission
enacted a ruling that prohibited chain broadcasting? These
are all questions that face the radio listener who is in-
terested in the future of broadeasting. Only time can
answer these querics.

Editorials
(Continned from page 34)

specch into the microphone, and peaple who ought to knoy
beeter kneel down muttering "“The Presence is here!™

When an advertiser takes a thousand dollar advertise-
ment wnto the office of a great newspaper, do the presses
cease to function and does the editorial force rush to the
strect with red carpets and servile salutes? They do not!
And the sooner the radio business recognizes that the ad-
vertiser comes into its halls as a guest, and not as & con-
trolling and paralyzing influence, the happier will be lots of
peaple working in ic

The radio business, until it finds some other dignified
source of income, will have to take the advertiser’s money,
we presume. But do not let us witness the spectacle of a
great corporation and it officers kneeling in fear and trem-
bling before a tin merchant “idol,” While the radio busi-
ncss may require money, docs it need it as badly as that?
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Mere Man Wins First Prize in Rudy Vallee
Contest

(Continued from page 27)

Second Prize Letter

L wav glad o sce in your inaugural wsuc the article abaut Rudy
Vallee, But the avthor—or are Ye Editors to blame?—ijuse would
bring up the question of what is the secret of Rudy’s success with the
women  As if anyone really knew—encepring Rudy! T don't pre-
we 1o know, but I have views on :he subject.

11 the first place, the women aren’t in love with Rndy at all, but
rerything that he stands for—love and roma From che
+ beginming of our country’s history, when che rot Prisclls helped
. John Alden along che uncersain roads of courtship, to the presen
o when the more aggressive “boy-friend” practically sweeps his
Ll love off her feet, so to speak, the American women have been
e oul of romance. living for love, calling for it, ever searching for
~amnce,

Lii they are not so forwnace as the women from European coun-
tries—France, ltaly, Spain—whose husbands ace lovers even ifter mar-
wage. In Amenca, when 2 man wins his wife and marries her, chat
one part of his job is dane. Me has told her e lover her, proved it
by marrying her—what more docs she want—whae more could she
wanti He doesn't realize—or docsn’t he care—that her life 1s love—
1t she wants always to be loved, and o love. That is where Rudy
fer comes in,

Calls Rudy the Eternal Lover

Ih 4 che eternal lover—and the ivele boy st the same time, He
wers md is loved copously by these women. Always breathing
\mance, snging the praises of love, enrapturing his phantom sweet-
st with his ardent whisperings, and at the same ume yearning for
we vwn dream girl—he makes the women believe that each one Is
in aly one—that she alone is bis beloved. To the young irl he
1 1he personification of her ideal—tall, handsome, blond. strong and
endec “her dseam lover come co lfe, with the tweetes woiee i the
orld and chs heart of gold—ome o ind hr.

To the flapper, he 1s the antithesis of her modern jasz.mad “boy-
friend.” He i every(hing that 15 quiet, modest, sweet, charming and
lovable.

But to cthem all he is the same—a romantic figure, unapproachable,
dianc. indifferent to tieir wosship—always foreign, yec all che more
lovable for it. He is beloved of them all. And he doesn't seem to care
—excep that he is giving them happiness, and is glad of 1.

Again, T say, 1t is noe the real, every-day commonplace Rudy chat
hus frends know and love for himself, with whom the women are in
love, but the asmosphere wil ¢ has surrounded himself. And
ancil that armuspher: disappears; uaril the American man wairms

h ubctul; wntil the Americen soman besorses <ol
s not only doubtful, but equally impossibles and untif
Rudy loses his voice—or, which 15 worse, becomes married and loses
Fia sgmance—(for he 15 only human, aftec all)—unol then, Rud)
#uliee will continue t be 3 success wich the lad

. and his success a

viwriary o the men.—Catherine Oest. Yonkers, N.

D o

New Women's Hour Series on CBS
The greatest institution of service for women yer fur-
i by radio is now offered by the Columbia Broad-
ng System, in conjunction with rhe National Radio
Famemakers Club, of which Ida Bailey Allen is president.
Azeerding to Tda Bailey Allen, under whose supervision the
new series will be conducted, a real women’s magazine
of the air has been escablished, in which all matcers of
interest to housewives ate treated complecely in depart-
mentalized broadcasts. Furthermore, the various subjects
are balanced in such a manner that no one will reccive
more attention than another.

The plan, as it has now been completely developed.
entails the broadcasting of two hours daily, excepring
Sarurdays and Sundags. on subjects of interest to women,
The hours berween 10 A. M, and 12 noon, eastern standard
time, have been selected as the most effective to reach the
audience most interested in the matecial to be presented.
This consticutes a new record in the matter of actual time
devored daily and continuously by any network to broad-
cast for an exclusively feminine audience.
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Congratulations
to RADIO REVUE
and Best Wishes
for 1930 from

Woe
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Good Turn

For a Friend—
v

II vou know somebody who is an

ardent radio fan and is interested in
what is on the air, why not send him a
vear’s subscription to Radio Revue

with vour compliments?

Or, if there is sonte one “back home”
who would like to know more about
how hroadcasting is done and who
does it, just Ol in the blank below and

send it (o us. We will do the rest.

Onc Year, $2.00; Two Years, $3.00

RADIO REVUIE INC.
Six Harrison Street
New York, N. Y.

Geatlemen
Please enter my subsenption to RADIO REVULE
Dollars m

for ear I encluse

cish, dwu\ CULTENCY 10 cover.

Name ..

Street Numler ..

1P 1635 ... State

RADIO REVUE

1929 Greatest Year in the History of Radio
(Continued from page 9)

near Cincinnati were covered from an airplane, and a
lictle later a demonstration of retueling in mid-air over
New York was also covered from a plane. May 18 brought
the famous Kentucky Derby. The Fort Worth endurance
fliers made their record in the same month, which finished
with the radio opera premicre and the Indinapolis Speed~
way 500-milc auto race.

Early in June we broadcast a flying memorial service to
aviators who had lost their lives in attempring to fly the
Atlantic, and in the same month we presented from Old
Orchard Beach the take-off of Roger Williams and Lewis
Yancy, who made it.  We also had the Harvard-Yale hoat
race, the Poughkeepsie regarta and the broadcast from uns
der Niagara Falls.

July was marked by three events in the world of avia-
tion: Williams and Yancy were given New York City's
official welcome on their return to the United States, and
the stories of two more endurance flights, those of Mendell
and Reinhart and Mitchell and Newcombe, were broad-
cast. The same month also brought the Thanksgiving
service from London.

A parachute jumper broadcast his sensations as he was
falling through the air on Augusi 12, and much of the
rest of the month the world was watching the goings and
comings of the Graf Zeppelin. The ship arrived in Lake-
hurst from Germany on August 4 and returned at the
end of its around-the-world flight on August 29, and in
the incerim every movement was covered by press asso-
ciation bulletins and reporters stationed on both coasts.

Gloria Swanson sang from Londen for an American
audience on September 5, and two days later we rebroad-
cast the Schneider cup races. Sergeant Alvin C. York,
the Wortd War hero, recurned 1o the public eye by way of
che microphone and $ir Harry Lauder used the microphone
for the first time to keep in the public eye.

fn Ocrober Jack Dempsey went on the air during the
Fields-Dundee match in Chicago, the World’s Series opened,
and Premier J. Ramsey MacDonald arcived from England
ta talk peace with President Hoover. A Canadian statien
was added o the NBC nerwork to present the Premier’s
addresses.  Leopold Stokewski began his broadcasts, Walter
Damrosch came back to the air wath his programs for
schools, the Light's Golden fubilec program presented Al-
bert Einstein from Germany and President Foever, Thomas
A. Edison and Henry Ford from Dearborn, the football
season opened and 2 Holland program was rebroadcast.

October and November brought the New York City
mayoraley campaign to the microphone, and early in the
latter month Mayor Walker, who had spoken half a dozen
times earlier m the year, welcomed the Russian fliers to
the city, The Chicago Civic Opera programs opened
with the dedication of a new opera house, President Hoover
made his Armistice Day address from Arlington Ceme-
tery; a Puccini opera was broadcast for the first time in the
United States, and John McCormack came back to the air.

Farly December brought Secretary Mellon, an abstract
of President Hoover’s message to the new Congress, and
President Hoover’s address to the members of the per-
mapent business conference. Leaders in the Governmental
and financial worlds also came to the microphone in o
series of talks an economic subjecss



T may seem strange to you—bring-

ing this word “laxauve” 1o a dis-
cussion of beauty! And—what, pray,
has a laxative to do with cteams and
lotions, with faic complexions and
young and supple skins?

It has 2 great deal o do with them !
It is almost all-important! For, unless
you keep clean internally, your skin is
bound to suffer, and will always lack
the clear, fresk bloom which every
woman wants!

Those uny blemishes which bafile
the cleverest cosmetics can be defeated by
Sal Hepatica! Women who know the
saline method, who use salines as the

family laxative, know how quickly they
purify the bloodstream and bring new
color and translucence to the cheek.

In Eutope, the wonderful saline
springs have for years been thronged
with men and women sent there by
their physicians to drink the saline
waters for the sake of their complexions
and their health,

Sal Hepatica is the Aunerican equiva
lent of these saline springs. It rids the
body of poisons and acidities. Thar is
why its use is a great relicf for head-
aches, colds, rtheumatism, auto-incoxi-
cation, constipation, indigestion, com-

-+ SQal Hepatica

plexion disorders and many other ills.

Sul Hepatica, taken before breakfast,
is speedy in its action. Rarely, indeed,
does it fail 10 act within thicty minutes.

Gert a bottle today. Whenever con-
stipation threatens your complexion
with blemishes and “"broken out' spots,
take Sal Hepatica. And send now the
coupon for the booklet which tells in
dersil how Sal Heparica keeps your skin
fresh and free from blemishes and how
it relieves many common family ills.

* * * *

Baistor-A3 1R Co..Dept. RR-129.71 Wese St N.Y,
Kindly send me the Free Bookler that explains
more fully the many benches of S.1 Hepauca.

Nawme.

Street

Gty State



Stark’s Golden Delicious

Introducing

Below '
JOE

SICKER

“The Man Who
Made All New York
Bite On A

GOLDEN

DELICIOUS
APPLES”

—And you can't find a New
Yorker “in a earload” who
“gagged' on his slice of these
wondertul vellow apples.

Joe is going to have many
niore trainloads of these mouth-
watering apples this Winter.
Help him move them as well as
help vourself to the finest apple
thal ever grew, by demanding
Golden Delicious of fruit deal- lI
ers wherever you go.

Golden Delicious is the new
vellow apple of Supreme size
and Superior flavor and zest
that was discovered and intyro-
duced by

Stark Bro’s Nurseries

LLARGEST NURSERIES IN THE WORLD

Tested by 1000000 fwoplc in ihe Pennsylvams Railroad

Station. If you want a sample of this delicions fruil, write to At LOU]S]ANA, MO
JOSEPH SICKER & CO. 204 Franklin t, NewYork for Over 113 Years




