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THE LIFE AND LOVE OF
BURNS and ALLEN

By WALTER
RAMSEY

A. CUING ahout the hegmmiting of the twentieth century
a skinny kol vamed George Burnsg wis just starting
waddle down 't Street—in the lower amnd very

poor section ot the Fast Side, New York, [Te was aum-
Ler mine e a sobust. excitable Jewish fumnidy that was
later to boast twelve members—seven girls and live bovs.
Hhs Tather made pants bt only very neensiadly sold
them. Intact, untl Genrge began carning his own nwney
novaudeville many vears lter, he never haed a new pair
vnts. ths were alwavs herted  from an obler,

17 brother var m Ohin, From lirs st wee his aighth

i1 vits o welcome Bierdien an ane adready child-

The famous team of Burns
and Allen. Above you see
them as they appear in the
Paramount production, "“The
Big Broadcast." To the right,
as they look during their
broadcasting.
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What a charming story, this tale of the beginnings—
yes, the very earliest beginnings—of the famous team
of George Burns and Gracie Allen. George was born

in lower Manhattan.

Gracie in San Francisco.

Yet

their paths crossed, with dramatic consequences

{Below) Gracie Allen in what was -4
then considered a pretty snappy
pose. She was five at the time.

burdened family. At etght he acquired a career! He and
three other kids formed the “I’ee Wee Quartet™ and be-
gan singing in every available saloon. They took turns
passing the hat.

Lt would have surprised him very much to have learned
that the dark, little girl with the “Tunuy little voice™ who
was later to become his wife, had just received a tiny
diamond  ring for her third birthday . . . which she
promptly planted iu the back yard in the fond hope that
it would grow into a diamond-ring tree. But George
didn’t bother his head about far-away places like San
Francisco, and that was where Gracie Allen lived. Gracic
wis an optimist! At the age of ten. she met Charlie
Chaplin who was on location near the Golden Gate. From
that moment she planned to grow up and marry Chaplin.

“A fortune teller had told me that 1 was going to marry
a rich man,” relates Gracie, “and Charlic was the only
rich man I had ever met!”  When Charlie married Mil-
dred Harris, Gracie was thet humiliated !

Instead of becoming the “child bride” of Chaplin, she
consented, after many stormy sessions, to become a pupil
i dancing schuol, The Allens (there were five little
Allens , . . four girls and a boy), were a family of
dancers, and Gracie, the youngest, was the only one who

{Left) Little Gracie—a nine-year-

old Gracie. {Above) In costume

for a Colonial play she did at

school. She was fifteen at the
time this was taken.

ever hated the family talent! Once, at the age of four,
when she was performing an “Interpretive Irish Dance ™
she grew so weary of the whole idea that she pulled off
the chin-whiskers she was wearing and carried them on
her arm while she finished. No one in the family under-
stood Gracie. She was rebel in the clan. Yet she sang
and danced as a child performer in San Francisco almost
from the moment she could totter onto the stage,

T() the Burns group, three thousand miles away m

New York, George, “the go-getter” was nn mystery.
The kid was out to make money and as much of it as
possible !

The highlight of George's young carcer, however, was
the night that the Pee Wee Quartet made eighteen dollars !
Each kid in the group would get almost five dollars. B
they lost the money on the way home!

When George was seventeen years old. he decided that
the professiomal opportunities of Pitt Street were too con-
fining—s0 he attempted to move up to Broadway. The
best he gol was the outskirts! Under the assumed name of
Willtams he teamed up with a fellow under the assumed
name of Brown and somehow they managed ta get the
act booked as SINGING—DANCING—SKATING!
‘The fact that neither of them could sing, dance nor skate
may have had something to do with the early failure of
“Brown and Williams™! George immediately switched
toa comedy act called MacFry & Co. Just as Lad! *Twu

S
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Another picture of them
doing their radio stuff.
The gentleman picking the
cord is Guy Lombardo.

people can be twice as lousy as one!™ said George as he
started out as a “single.” But it seemed that even one
prerson can he pretty bad, and it wasn't long before the
~single folded as well,

He finally came to the canclusion that assumed naines
were at fault, He was right! "Burns & Lorraine” was
really a funny act . .. and it was George's first real step
towards recognition. Lorraine stuttered when he talked

- but never when he sang. This oddity led to a very
funny gag that was later put in the act, 1t seems that
Burns was dining at a swanky café one night when Lor-
vame rushed i excitedly and began slum'ringr so rapidly
that George conddn’t widerstand a word. “Sing it!” he
tinallv: commanded.  And to the tune of “Over There,”
Lorraine warbled “\Wc've been robbed 1 (T'ry it, it's
sure fire!)

It was while
Jersey, with
Mien!

Gieorge was plaving in Union City, New
Burns and Lorraine,” that he met Gracie

LOT of water inost of it non- ~;mrklmg) had towed
under the hrul;,e uf Gracie's life. \hc insists hers is
the least excting feminine life since “Little Women.’
When <he was sixteen, the only thing that had ever hap-
pened o her was a vandeville huoking as part of a dane-
my act with her sisters. At eighteen, a vaudevillian
named Larry Reilly had asked her to team ap with him,
The act went fairly well ungl “Reilly and Allen”
landed in New York, Then somebody got the idea that
Relly was fuinier adone! Gracie was stranded in the
Big City ... and the worst part of it was that Reilly had
ddways done the usiness end of the act alone.  Gracie
didn’e know where to look for s work and hadn't
the {aintest 1dea what she was going to do. So she took
ups the study af stenography. Right i the middle of the
course, she quit. No o reason.

UST as she was about to give up New York as a bal

jub, she met Ben Ryan, a vaudeville actor and song
writer, andd {efl in dove with him, ICwas a good exense
tor remaining in New York, so she staved. hrough
Ryvan, she met other actors and it wasn't lang heiore she
was rooning with a couple of vaudevillians—Rene Arnolid
aul Mary Kellv, Rene was on the road most of the time
awd e ddav Grace received a czll from her o come to

Union City where she was plaving. She wanted Gracie
to see the act called " Burns & Lorraine.”

“They're plaming to bust-up as a team.” cxplained
Rene, “Maybe you could team up with Lorraine . . . he's
awfully funny.”

Gracie retuctantly trekked over to Union City.
wasn't keen on teaming up with anvhady, ™ except
Ryan for tife.” But he had insisted that the wedding be
pastpraed until he had finished his twenty wecks’ engage-
ment.  Grace saw “Burns & Lorraine’” at the matinée
perfurmance and returned again in the evening.  Rene
Arnold was fairly convalsed over the antics of Lorraine.
“Ciee, he's the funniest guy 1 ever saw.” she Inu;.‘hcd
“Wouldn't it be grand if vou could team up with him?”

Gracie said nothing. She was watching with vast inter-
est the performance of the other miember of the team, the
comedian wha got the laughs, When she finally spoke
shie saul 1 1 were to team with either of them, 1 would
choose: Barns !

Fwo weeks later a newly-formed team of “Durns &
Allen” was  puring over the midoight clectneity in
Gracie’s small apartment in New York hguring out wags
far their act. Burns was to be the comic and Mlen was
to "feed™ him the gags inan act called 00-40. . lthough,
vou know something, kid,” said Burns fondly, “oayhe
we've got this backwards! Iu\'cr_vthinq you say is funny
[t's not what vou say .. . it’s the wi g

She

RACTE was so delighted with this compliment that

she immediately wrote Ben Rvan about it, Ryan
answered her letter by tetling her to stay away feom all
“honfers™ aml especiadly George Burns! - Gracie must
have thought her sweetheart was kidding becanse she
showeed the letter to George! Both langhed loudly  Busns
a hit louder than CGiracie thnught necessary ) amd the next
dlay the wam of “Burns & Alen™ played their first mati-
nee!  \iter their first performance, Gracie wondererd if
the act wonld last untl Ben Ryan returned to marry her.

Do not fail to read the continuation of the Burns and
Allen romance in the second issue of RADIO STARS. Read
how Burns and Allen landed in big time. And what hap-
pened to Gracie's romance with Ben Ryan. You'll love
this human tale. Don't forget. The next issue of RADIO
STARS on sale October |, where you bought this copy.
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W OMAN

“HATER?

You'd almost think
so—because Harry
Richman cannot
seem to discover his
ideal girl. Perhaps
his ideal is a little too
impossible to realize

"l must be her ideal,
as she will be mine.
We'll know it when
we meet, and the
search will be ended.
I'm going to keep on
looking until I'm
seventy . . ."

By D. C. O'FLAHERTY

ARRY RICHMAN is still looking for his ideal girl.

He still believes in her, and he expects to find

her, if he has to go on looking mmtil he is seventy

vears old,  He has sung about her, he has written songs

to her (all of them hits), and he has done something else

which proves how strong is his faith that the dream will

come true: he has built a magnificent home for her, at

Beachurst, on the beautiful south shore of Long Island,
at a cost of hali a millon dollars.

He has been building that home for eight years, and he
is looking forward to the day when he will be married
and live there, and have a lot of kids.

The handsome. debonair star of the musical stage, mo-
tion pictures and the radio, who was recently growned
"King of the Radio” by fans in a nationwide voting con-
test, specifies a lot of kids, When he finds his ideal ro-
mance. he expects it to last a lifetime, and no marriage,
he believes, would be "ideal” without children.

The truth is that Richman, who is known as one of
America’s most famous bachelors, is just an old fireside
henedict at heart, and his vision of true happiness has
nothing to do with the bright lights.

That scems strange—until you talk to Harry Richman,
Then you know why.

His success has meant much to him, Back of him are
years of a Jonely and single-minded struggle toward that
success, years of hearthreak even. When he was obscure
and unknown, he alternated poorly-paid jobs with theatri-
cal engagements which required him to give sivicen per-
formances a day. He tived the hard life of the trouper
whose home is a trunk.  Somietimes he wasn't cven a
trouper, and during temporary periods of discouragement
he took anything else that came to hand, as being a chauf-
feur, a lifeguard, a piano player in a Chicago musical
factory, a satlor in the United States Navy.

Throughout those years he cherished the same dream:
success, and marriage with his dream girl in the big house

which has now become a reality, though the dream girl is
vet to be realized.

His success is a reality, too; it is a record of tremen-
dous ascent to popularity in the short space of eight years.

VERY now and then Richman's name has been coupled
with that of some glamorous heanty, so that the news-

paper boys were at last sure that the famwous bachelor was
about to “step off'? with that ideal girl. The fact that he
halted short of the altar has alsn given rise to reports
that he was “carrying the torch™ for somecone.

That isn't true.

Harry Richman has been disappointed.  He admits it,
But he is not disappointed i love. He perhaps has de-
manded too much of it. He still has faith that he will
find Her, and he is looking hard. e thought at times
that the quest was ended, notably in his romance with the
beautiful, tempestuous Clara Bow. That was a stormy
tove affair which set both New York and Hollywood agog.

I thought Clara Bow was my ideal girl,” he admitted
with a frank smile, as he loafed comfortably in his dress-
tng room, while a stream of radio and theatrical celebrities
streamed in and out (his popularity makes it tough on
interviewers; he almost has to shout to make himself
heard}, "and I found out, after a year, that 1 was mis-
taken. That is the truth of our break-up.”

Radio’s newest royal persunage has a very definite idea
of what that ideal girl, that “not impossible She.” as
Kipling called her, will be like, hut he doesn't give any
specificatinng which would enable the Missing Dersons
Bureau 1o find her in a crowd, He feels that it would be
foolish to do so.

“The ideal girl will not he merely the girl 1 think is
the acme of perlection. An ideal romance is one in which
hoth persons kindle in each other the idea that the other
is pretty swell; one in which cach person is the other's
ideal. 1 must be her ideal, as  (Continued on page 48)
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Kate Smith gets $2,-
200.00 for three quarter-
hour broadcasts, a tre-
mendous sum for her
vaudeville appearances,
so much apiece for three
records a month, And
for her appearance in
"The Big Broadcast” she
received, for one song—
but read this fascinating
article and find out.

[FTY MILLIONS listen in on Ed Wynn every Tues-
day night.  And when le pulls a choice pun, fifty
millions lean back in their rockers, shaking with

laughter, and on the next morning half of them repeat
the gag to the other hali who were ready to tell it them-
selves. Then the program is promptly forgotten—so
casual, so matter-of-fact is radio listening.

But the spousor doesn't forget that quickly, for he must
foot the bill.  And it takes him a small fortine to produce
this single hall hour—enough for a muddle class Tamily
to buy a modest home, an automobile, take @ vacation in
the mountains and live comiortably through a whole year.
To be specific: $14.450. Think of it '=-$481 a minute, $3
a second.  So 1l you get up to go in the kitchen for a
glass of water during the program. you're likely 1o waste
enough entertwinment to buy yourself that motor boat
you've been longing for.

Ed Wynn today is the highest paid entertainer ou the
air.  He receives $5.000 for a single half hour appearance
—almost four times as much as the president of the
United States. if he should broadeast for an entire year.

8

’k,‘ The Inside

Do you realize the value of

the talent to which you casually

listen whenever you tune in on

the air? The radio editor of

the N.Y. World-Telegram gives
you the low-down

By JACK
FOSTER

{Below) Ed Wynn,
the Texaco fire
chief, shown here
with Graham Mec-
Namee, gets ex-
actly five thou-
sand dollars for
each and every
one of his half-
hour broadcastsl

Story o

S ALAR

f Radio
E S

s any star worth $5000.00 a week?

Will Rogers holds the all-time record for
high salaries—he received $15,000 for a
single broadcast, two years ago. He re-
cently received an unbelievable sum for
four six-minute talks. (Right] How much
do Gene and Glenn receive for each
morning program?

Of this he pays about $300 weekly to a wit who helps him
prepare his continuity, and the rest he adds to the heap
of gold he has accumulated already from his twenty years
of fouling on the stage. But even Mr. Wynn's salary is
not the sponsor's greatest expense, for he must pay
$8,000 weekly for the time to broadeast Wynn's hilarious
nonsense vver a coast-lo-coast network. Don Voorhiees'
orchestra costs $1.000. the male octet costs $200 and
Graham McNamee $250.

That shows vou how rudin has grown up. Ten years
ago only iree talking machine records and the cracked
warbling of amateurs were broadeast.  Oecasionally a
vaudeville team would drop into the studio to agitate the
microphone, but they did this solely for the fun of i,

www americanradiohistorv com

never supposing that this new gadget would hecome the
greidest source of jucomie of all entertainment mediums.

ODAY the salavies of radio stars vival those of the
ruling kings and queens of Hollywood.  No single

browdeaster, 018 true, receives as great wages as, lor
example, Greta Garho. But the nucrophone opens so
many other means of revenue—such as talking picture
shorts. records, personal and vaudeville appearances—that
i diligent performer can make the gorgeous Greia's sti-
pened seam paltry.

Mind you. the tremendous incomes I'm rveferring to are
by no means general in radio land. Dear me, no! The
singer-without i-sponsor receives his mere $15 to $25 for
a single network appearance, and is mighty glad that he
can have his coffee and cakes for another weel.  Often
he sings without heing paid at all in the vague hope that
an advertising agency might hear and want him.  He. too.
is the one whe has had to take a ten per cent cut, for it is
only the ordinary, day-in-day-out singer whose bank ac-
count has been affected by the depression.

Nt the star, not the crooner with an irresistible “it"” in
his voice, not the performer with a distinctive personality!
Indeed nott The advertiser counts himsctf hucky to spon-
s0v an entertainer whom Jate has made one of the nation's
idols, and gladly and without question pays him well. In
radio the rewards Tor a trick kind of talent are un-
believable,

Kate Smith. Usuppose, has  (Continued on page 46)
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THE ROMANTIC STORY OF

JULIA an

d FRANK

By ADELE
WHITELY FLETCHER

[N years agu in New York Julia Sanderson and

Prank Cramit met {or the first time.

The old Turnverein Hall was semi-dark and more
than a little chilly.  Only around the small stage where
they were rehearsing was it more than half light,

Sitting with her mother, a seript open on the little table
heside her. was Julia Sanderson, the star of “'I'angerine,”
then in rehearsal.  Julia, fair and slim, with laughing
gray eyes, and small eloquent hands.,

leverybody in the company had the pleased air theatri-
cal people wear when they're confident they’re associated
with a production almost sure to be a hit. IFor everyhady,
you see, knew the drawing-power of the star.

On the stage the leading man was singing one of his
songs, strumming his ukulele.  Crumit was his name.
Frank Crumit. Jula Sanderson watched him intently.
She marked many desirable things about him . . | the ease
with which he plaved and sang—it was as if music fairly
flowed from him . . . the proud way he carried his head
un his fine, broad shoulders . . | the warm camaraderie

10

of his smile . . . the friendly way in which, already, he
knew ceverybody's name,

“Mamma,” said Julia Sanderson, laughingly, *Mamma,
buy me that !

“I wish I could.” HHer mother was casual.  But she
naticed, without seemiing to, the way mothers will, that
Julia's eyes fQashed with a new, live interest.

It is strange, 1 think, the long way two people so often
travel before they find one another,  Strange—and yet
‘ogical.  Perhaps they are really made for cach other.

Caler Servire

{Left) An old picture of Julia Sanderson taken
when she was o famous stage personality.
(Above] At the piano in their home. They
colled it Dunrovin', as o tribute to the fact
thot they were through living in trunks!
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There's a bond—much stronger

even than their joy in a mutual

job—that holds Julia and Frank
together

HERI were, lefore that day when julia Sanderson

and Frank Crumit met in the old Turnverein Hall, all
thuse years when [Frank had been back in Jacksam, Ohio,
making touchdowns. nttmg home runs, =naring hasketball
waals, making hundred vard dashes.  Years when Julia
Sandersn had nat known he existed.  liven when he
cane closer to her orbit. playing in vaudeville with two

hi Delta Theta fraternity hrothers in a sketch called
“The Three Comedians,” and luter alone. singing. strum-
nng, and alking as “The One Man Clee Club,” she had
known of him oniy vagucly

FFor during these ~une vears Julia had heen occupied
convincing her father, Albert Sackett. a stock actor, that
she. ton, belonged 1o the boards, that she, too. helonged

he world of greasc-paint and cues. of entrances and
exits,  She gained her pmint and danced in the chorus
irom the time she was fifteen.  She understudied siars
ind tinally came wnder Charles Frolmman's hanner to play
1+ *Sinshine Girl.” ~Rambler Rose.” “The Canary”™ and
alt her other successes,

When they did mieet—Frank and  Julin—IFrank  fell
hewd over heels in love right ol 100. he run ni “Tan
geriig” was for bath of them a glamorous imtertude. And

Sweet Lady.” the song Frank sang to |nlia during this
ngagement. wis 10 prove prophetic wonder, then.

s he

(Left) Julia. She's a little thing—weighs one

hundred and twenty-six. She has golden-

brown hair and dresses daintily. {Above}

Frank's @ big chap. The top of Julia's head
just reaches his chin.

it remains a favorite oi their's still, that even tadav it is
a picce of music to be found on the music rack of their
big concert grand.

The scene in which Frank sang "Sweet Lady™ was all
it should he. Tropical. \With palms.  And a deep blue
back-drop.  Julia sat in the doorway of a lule straw
house high up in a tree which was reached by a lulder
Frink stoad below, strunmming his uke, craoning

‘Sweel Lady, just make helieve
I've won yonr band

Sweet Lady, just make helieve

A weddimg gramd

Oh my! See the parson

At the altar

He'll ve a knot

Strong as Gibraltar.

Sweet Lady, just wmake believe

We'll baikd a home

Withh mavbe some additivns
O vur awn

el make it true

Pl nor be ger
Sweet Lady
Make-helieving

we keep on

.

VERY night.” Julia Sanderson admitted to me, “par-

ticularly before Frank -up and declared his intentinns.”
I nsed to dive for that scene. 1 spent practically all my
salary buying dresses far it hoping eventually 174 find
one in which Frank simply wouldn't he able to resist me.
I did at last. 1 remember it well. A hine-gray chiffon
with a bunch of coral lowers at the waist.”

Her face brightened. as women’s faces will when they
reminisce about gowns which were especially hecoming
anl which brought them happiness.

Tt wasn't until later, however, while Frank and Julia
were playing tngether in Ol Kay™ that they Tinally
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stopped make-believing
found that parson . ..

and
and built that

home. . . .
That home, incidentally. 15 at Crumits.
Long-meadow. Massachussetts. Of

Norman French architecture. \With

a garden.  And big trees—clms, and oaks and maples.
And because. when Frank and Julia moved into this
house they made up their minds that they were through
with the stage and ready to settle down, they named it
Dunrovin’, .

They located at Long-meadow beciuse Julia’s mother
and father live there. Dunrovin' 1s only about five
minutes away from the Sackeits” early American house.
Al of which affards Frank no mother-in-law problem
but. nstead. brings Julia a decided father prablem.

“I really have quite a time trying to bring up Frank
the way all wives bring up their hushands whether all
hushands realize it or not,” julia Sanderson cxplained.
“Ti 1 say ‘Frank Crumit, that tie s perfectly frightiul
with thase socks!” father will insist “You're all right,
Frank. You look fine! And mother’s almost as bad.”

Soon after the Crumits moved 10 Long-meadow, Frank
became a stock broker.  Five years ago people were buy-
ing stocks and bonds and there was a harvest to be reaped
in commissions.  However, he continued making phono-
graph records, too  And it was this work which brought
him to the radio.

It wasn’t money Frank and Julia needed.  They had
invested their savings wisely, in New York city Lomds
and other equally f¢, secure holdings. It was an in-
terest they wanted.

*Juhe especially,” Frank explamned.
less.

“lulie grew very
re; A man can always find new interests su nieh
easier than a woman can. | feel 1 acted wisely in bring-
ing Julie into radio work.” he said. *“We both love it so
much. ItU's such fun working together. Chousing songs.”

“When Frank Crunit started going to an office every
morning.” said Julia, 1 was last. In the theatre, we'd

break fasted leisurely about eleven.  Suddenly all this was
changed.  Frank had to jump up from the breakfast table,

kiss me good-by hurriedly, and rush off.  Whereupon
davs became longer than T would have believed it possible
far them o be

2

The Crumits at home with the purp,
All those photographs are pictures
of stage celebrities, friends of the

“I'm no good aronnd a house. So
I have clever people to run my
house for me.  You don’t have to
take care of a home to love it. For
instance. 1 adore the evenings when
I'rank and T have our coffee to-
gether before the fire. T like to putter n the garden. And
I love to go about touching things. thinking "That's mine.
Aund isn't it nice, that’s mine, too.”

“1 tried paolf.  But I'm not naturally athletic.  And
during the years when most girls acquire a facility for
such things 1 was busy in the theatre. | soon found that
I simply haven't got whitever it takes to be a golfer.

“Ladies play bridge afternoons. And 1 like poker . ..
So where was

NLY those women who have heen accupied for vears

and then suddenly have found themselves without
anything to do can really appreciate the predicament in
which Julia Sanderson found herscti. She couldn’t sud-
denly change.  She couldn't suddenty hecome ke those
wonmien who are her neighbors, women who always have
led guiet, sheltered lives. and who are guite happy and
content patterning their days with the small things of
the moment.

Frank Crumit may very well feel that in interesting his
heloved Julie in radio work he has done a good job. For
the stage. which Julia Sanderson admits she was conteni-
plating again, isn't always compatible with marriage and
the home life by which she and Frank have come to
set such store.

It's su much better the way it is . . . it's so perfect for
them to have this work they do together and which doesn’t

jeopardize  Dunrovin’ er anyvthing which that name
implies.
Broadeasting. they use the same microphone.  And

since it 18 placed for Juhe's convemence, and since her
blond Biead barely reaches Frank's square chin, he must
hend when he sings, and he docs this. resting his big hand
uprm [ulic’s slim shoulder,

Their musicians, for the most part, are the same men
who have for years accompanied Frank when he has
niade his records.  Almost all have remained.  So in the
studio a warm, family feeling (Contined on puge +9)
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Lowell Thomas attended no less than four universities

OWLELL THOMAS has probably traveled more

miles—uul paid his own (are—than any man in the

vorld,  Hardly a country has escaped his serutiny,
wrdly apotentate or poesonage. He knows them all by
thelr first nwmes, That is the background he briugs to his
Sntnocn news discussions. :

In Cripple Creek, Colorado. where he was reared. his
companions skl bovhond 1dols were muners who had
tramperd the world i search of gold. They hred his
imgination with their strange stories.,

fiven as a college student, he becune a rolling stone.
The Universities of Valparaiso, Denver, Chicago, and
Princeton hecame his successive alma mialers as he worked
his wav along, going wherever jubs were most plentiful

At twenty-une, he broke away from civilization with an
expedition to the Arctic. Back from that at the vear's
cnd, he immediately financed and led another.  Those
reips wide him oan authority on the hitle exploved north-
crn regions and he began a lecture tour.

FHEN Uncle Sam entered the World War, he was ap-
pointed tomake a mation picture history of the con-

et Twelve wealthy men tinanced the undertaking. And
Thomas led his cameramen from Relginm to Beersheba
in his search for history in the making.

Viter the Armustice was signed, he attempted 10 get
inte Germany. The authorities threw him out. e tried
again and was arrested. He tried sixteen times, and finally
penetrated to the heart of the Rhineland, the first person
to accomplish it

O all the Allied newspaper reporters in Europe, he
alone was an eye withess of the German revolution. De-
cause of that, President Wilson ordered him to make a
personal report” to the American Comnussion at Versailles.

ITis greatest individual exploit was his trip into Arabia
where he ride camels and blew up railroads with Colonel
lLawrence, the celebrated Fnglishman who united the
fierce Arah tribes against Turkey.

Then followed explorations in Malava. Upper Burma,
India. and Central Asia, Hle has written fourteen books
thout lis vwn advenwires and those abf unusual men he
fats et At thirty-eight, he looks back at a busy. crowded
[ite and wonders unpatiently how much Innger this jub ol
digresting  the news must keep him from the out-trail.

i
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Little Jack Little
played a piano in
the United States

Navy

COPLE are always
asking, “How little 1s
Little Jack Little "

Well, he is just four
inches over five feet tall
Nat hig enorghy for o Yale
halfback. certainly, hut his
feet can reach those piano
pedals and 1f there 1s a
key on the panoforte that
he can't get at. nobody
has heard it That's size
enough for anybody, isn't
fil=

IFate has  chosen  him
for some of its choicest
pranks. Just to show vou.
he is one of America’s
favorite balladeers—but
he started lije as an Eng-
lishman.  Iiis real name,
nstead of the littmy double diminutive to which we are
accustomed, 1s actually John James Teonard. The Litle
Jack Lattle was adopted after he went into vaudeville

Then. there 1s the jolly business of his war record.
When Germany's marching regiments frampled on Bel
g, ] J. Leonard was just sevenieen, a patriot, and o
red-necked serapper. e enlisted i the UL 5. Navy and
wits assigned to the Great Lakes Traiming Station. A
there he staved until the war was over. A\ smart com
mander, you see, put the iy recrwt in front of a plano
aml kept him there.  John James Leoourd became the
camp's ace entertainer His job was to amuse the gobs.
And he did 1t wel

Little Jack began to play the prano when he was quite
a little jackh. Age four. to be exact, At six, he was a
star student in the london Conservatory.  Then came
Waterluo—in lowa. His parents moved there from Lng
tand when he was nine.  Immediately. he displaved a ki

14

for entertiimment for the record reveals that his elass-
mates made him the school cheer leader.

And to that. Lelicve it or not. he owes his present
ingratiating stvle of entertainment.  You see, there was
a certain Thanksgiving fovithall game.  Master Leonard.
m the full fury of his nnleashed enthusiasm, went uun a
zip-boom-ah at full speed—and skidded  Something hayp-
pened 1o his throat.  As a result. e couldn’t speak above
a whisper tor months,  When his vuice finally returned,
it was just about as you hear 1t now on your loudspeaker,
partly niclody, partly conversation, and parthy little bul
bles of jov.

He's on the air in the early morning and late i the
evening.  Those marning programs are tuned in upon by
houscewives, wha find that it helps them with the honse
work.  The evening programs are a great and o romance
Well, there are no siatisties on the subject, but we're s
ail engaged couples will cheek with us vn the idea.
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NE oi htke Ann Leaf's coziest memories 1s ot th

parlor that held the family’s old “box of whistles.”

But for that magic box. she might have become a
school marm or steno instead of vne of the world's finest
organists

Thai old “box of whistles” was an organ of the sor
grandmother used. To play it. one emploved both hands,
both feet. and both knees.  Ann was just five when she
decided to master it Just imagine lier. sitting on the
edge of a stool. hier tiny feet doggedly pumping. pumping.
pumping. It must have sounded something like the
“mighty gas-pipe” of Colonel Stoopragie and Budd.

All that was in Omaha. Nebraska.  Her first public
dppearance was at the age of ecleven when she, a whnte-
faced. wide-cyed little girl in white. sat down at a prano
and plaved a Maozart concerto

Her reward for that was the expenence of studving in
New York. She still remembers that leave-taking.  She

Ann Leaf wears
overalls when
she plays the

organ

was such a tiny thing—
only four feet and eieven
inches tall—that people
wanted to shield and pro-
tect her. They were afrard
New York would over
whelm her, Their wornes
were wasted.  Little A,
overwhelmed New York
and then left it flat 1o seek
her bright fortune i the
west

In fos  Angeles, she
went ta a theatre manager
and applied 1or a job. He
looked at her tiny size and
thought he would scurc
her off. ~“\We wam some
body by enough to handk
the Wurhitzer.” he sau

“Pmobig enough” she
auswered, and before the surprised manager could refuse.
she had accepted the job  She nuide a hit. ton. Audience
never ceased wondering how that little bit of a thing could
control that huge volume of sound.  She invesugated
other musical fields ax well. There was the radu. 1ar
example.  And wasn't she glad when the wlkies trned
s many musicians out a! the theatre. thar littie Ann har
a ioothold in the broadeasimg husimess

Thar was the beginming ot her meteorse chim
she plays aver the Columina network as often as fifteer
times cach week. Always. she wears overalls m preicrence
to pajamas or skirts.  And always she manages 1o get
same of the gaiety and gladness of her spirit oo he
music

She gets a great deal of kidding m the studio abous
her size. But she just gives the same answer she gave
the l.os Angeles theatre manage:

And the Kidders readily admit she's nght

‘\ll\\
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Ben Bernie sold
violins—until he

was fired

HE story or Ben
T lerme 1S4 snuceess

dory It starts me the
nadow af the Brooklvn
e and runs a star-
tiudeded path up fnrtune's
adder. He cadls himselt
e ald maestro, \ind
o Langhs as e sins ot

ut hnow that laugh. e
nis heen Gughimg bke thae
mee his fvst qohome
lepartment store.,

Hhis post wis at the vie-
noonnter. This day, we
el himme standing betore
Curnup ol amused specta-
ors with o fuldle i s
s, He s expliming
hat the Dife o1 a2 viohinst

aovery low one, b of
anvonie matsts on becommg a nddler, here s a0 34N spe-
ab that s just as good—ar as bad—as anvthing else
nofown,

ne ol the men m that group wis Joe Schenck, now
Cureat moton preture producer, Another one was Ben's
dent was red oncthe spot, As he deft, Joe Schenek
anl, Dnddy, Fdoey sandeville, Come nver (o my oifice
el Ul fix vou upl”

Vil there was faunched the famous fine o chatf and
mtter that was to make him famous.

ten Bernte was born Benjamin Ancel. His bovhoad an
he sudewalks of New York brought o im experiences
that hie doesn’t like to remember. Perbiaps that is the
cason s own programs are adwavs hright and happy.
Lt ot s childhood was a0 struggle agnst the deter-
vt o iy tather that he <hould be an engineer.
Sen swanted to pday the violm, T weas the oy argument
i~ tanady ever harl. Fventaally, he settled sty becom-

Dss.

N OMUCIT MOre Lais s aned baid leader
than he ever could have as an engineer.

Berme went to Cooper Union when he was old enough.
He pomed all the dramane clubs he could find. When he
irit the school, e orcameed o dance archestra as o neans
ot makig noney. Fven then, he was 4 gond old maestro.

He's Teen e vaudeville wath the one aned only Phil

ther. Phil's one of s bhoyvhosd friends. So s Eddie
vatar. The three of them roanied New York's Fast
Sude together, back m those olil days,

Not many peaple who bivve heard him swall hebeve that
he has asermus sudes But he has s ohea very serions side
For one thing, he nastrusts harses that are born in August,
He wanr'e et o them—not a sou. And here 1s another
thing 41 ever vort see him get up from a cestanrant table
and ~it somewhere else, there can be ondyv one reason, [t
s this s he won't be served by lert-handed winter. It's
bad ek, he savs. And he 1< very serious about i

Cioinist
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1D you ever histen o a windmill > Did you ever hear
the music of its spining blades® Vaughn De leath.
whose father was a maker of windmills. was a bare-
legged girl in Mount Pulaski, 1., when she first heard it
Music of the Windmills. 1t sounds like the name of
a song. deesn’t it? Vaughn heard it and loved it—and sat
under them for long bours while her voung voice rose
and dell with the soft sound wind through metal.  \When
friends asked. "What in the world are von doing*" s
always answered. Just a-hummin™ ™
Today she is still a-hummin’.  She was just seventeen
when she made her début on the Los Angeles concert
stage.  Since then her voice has reached hundreds of
thousands who have thrilled at its unusual tonal quality
A voice from the outdoors, it pours from the loudzpeaker
in a joyiul torrent. When she sings people hegin to live.
There is one, a fan of hers. 10 whom she has Iecome
something of a godiless. For eleven vears he has written

Vaughn De Leath
learned to sing

from a windmill

her. sent her gifts, lis
tribute to her art. Evi-
dently he is a scafarer for
she receives presents from
every part of the world.
Once it was a magnificent
hirthday ecake . . . and
then a Persian cat. When
he is ashore, he sends
roses three times cach
week. His card. which
comes with cach offering.
gives nu name, no address.
just two initials. She has
never found out his name

Alwavs she has at
tracted warm friends aud
admirers. An illness took
her away from the micro-
phone several months ago.
The reason for her ah
sence was not announced and hundreds and thousands o
admirers hecame alarmed.  Letters and telegrams poured
in to the studios. And then a thick sheai of paper. hound
and waxed with an official seal. 1t was a petition irom
a western town begging for Vaughn De leath’s return
Lvery single citizen in the place had signed it

That was a hard struggle. that fight agamst sickness
For many vears. Vaughn De Leath had known almost
constant pain. But you'd never have guessed it to see her
at the studio in the evenings.  Always in eveuing dress.
alking with friends before the program started—paotsed,
ssentially professional the minute the announcer called
“(n the air'”

Vaughn De Leath savs herseli that she has a “trick
voice.”  Its tones are the deepest of the deep—amnd the
highest of coloratura trills.  Qften. she has wanted to use
her “other voice”—to sing Mozart, perhaps, once in a
while.  Rut her fans like Vaughn's erooming voice best
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BACK TO
THE FARM

By CURTIS
MITCHELL

UTTE ITTING as an amazmg person. Her lie has
rangerd from hectic Chiciagn cabarets where she sang
tor tips to stardom m the Ziegield Follies, vet all

hat hats scarcely touched here She v il as unspodesd
wid sweet s the Bitle conntry el who deft Daved Clty,
<hraska, m seiarch ot a career.

Toome, she hetones moa churelt chorrs 1o have heard
crosmiy o hundred songs, some for el some blue and
cnie ten-vents-i-dance songs, Part of them would have
nocked her grandmaother, bt her vowce s triumphant
ver oy sony. lnat one hears the throh of an under-
mnding heare wid that, to e, belongs not noa
hetre bt e a village chonr,

he really sang moone anee, vou know. I the Davl

»o Congregattonal Church, Some ddav, <he says, she s

g hacks \ad che savs o with oo wistiulness that re-

<

STARS

Ruth Etting was brought up on a farm
in David City, Nebraska. As a girl she
dreamed of the big city with its excite-
ment and glamor. Now she dreams of
the farm—with its peace and quiet.

veals her secret anxiety to be done with the bright buhts
and gay places of Broadway.

U don't mean to sav that Ruth is tired ot 1 ail. Not
by any means. Life s <till a great adventure | and
every time shie stands before @ nnke she thrills through
anl through at the tremendous foree that tlings her voice
across continents. But she 1s wise with the wisdom of ohe
who has climbed every rung of the ladder by her own
efforts, and <he knows how Heeting s fame and how
calme il comforting s o place called Home.

Mt s why she plans, mall senousness, 0o go back to

(R YRITH

fos ot that she owns s near her ald home tow i
v s level sweep one hdred and nity
acres broad, and v grows bnmper crops. When she was
A vear or so ago, she went there, [ts clean aie ~oon
wished all the ety soot from her fungs and gave her
hack healthe. She pwcked a place then where she will
hutdd her homes Tt will stand onc s nse with aroad wind-
IMere will be barns n the back aned endless
vram,  Lhe very thought thrills her

Tastel L

st ot
ACTES DL CTOW N
[.LL ol her hite sinee she teir David iy, | think, [Quth
firting has been home-sick. It s 0 thmg that she
doesn’t adinne. B the sourdd of 11 s e ber songs. In
vosone Remember “Shine Cin, Harvest Moon,™ the
o ol tavorite she revived tor the Folbies 7 She made
it her own el her smging o ot was i pamting of
fer own lonehiness.
Uo begin with, she wanted ta be an arnst,

it

tHer carhest
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idol was Nell Brinkley who worked in those days for an
Omaha newspaper. Little Ruth copied those Brinkley
drawings, holding them tight against a window pane and
tracing them. How they inspired her. When she grad-
uated from the David City high school. her father reluc-
tantly sent her to Chicago to study in the immense
Academy of Fine Arts.

Those care-free. tremendous vears of youth. She re-
niembers the dusty train ride . . . a room in a YWCA
with an aunt for a chaperone . . . letter from home warn-
ings her against the pitfalls of a big city . . . tedious hours
n school . . . designing {ashions for theatrical producers.

One of those producers was in charge of the show at
the Marigold Gardens. His chorus girls were the shlim-
mest in the city.  He had hought Ruth’s drawings and
suddenly he noticed that she was slim.

By now. she was supporting herself by working for a
dressmaker. Her salary was $13 a week, The chorus job
that he offered paid $25. She took it and kept the other
one—and drew $40 a week by working both day and night.

T took her just a year to learn that she eould sing. The
break came when a young man who was a baritone
joined the show. All the other young men had heen tenors
—and they sang too high for Ruth. This one sang in a
low key and she discovered herself humming the choruses
with him. Sa great was her enthusiasm for the new-found
gift in her throat that the manager presently came back
to ask which girl was singing so loudly.

It happened that & few mghts later. the baritone failed
to appear. So the manager came again and hundled Ruth
into a4 polo costume and sent her on in his place. That
was her first performance as a vocal soluist, And her
last appearance in any charus,  For soon her new kind of
tow-voiced crooning made her the darling of the town.

Big Jim Coalisimo’s famous spaghetti paluce was one of
the many places in which she sang. Her pay there was
the tips that customers tossed into her apron. One night,
a famous gambler named Nick the Greek tossed her $50

With all Ruth Etting’s love of
bright lights and glamor she still
remembers—and longs for—her
peaceful days on the farm
where she was brought up

[Left) Ruth Etting in the sort of costume which
she likes really better than any other. When she
became ill it was the farm which built her up
again. [Below) In the studio with Norman

Brolens’ure. announcer of announcers.

She accepled it and shared it with the other entertainers.

Then she moved to the College Inn at the ‘§1|c| nian
Hotel. On the hotel roof was radio station W
went upstairs and became Chicago's original sweetheart
of the air. Her pianist for those hrna<]m<t< was an un-
known lad named Glenn who had a pal and partner called
Ford. Today. those names are houschold words in a lot
of communities. Ford is the same Ford Rush who is
WIEAV's favorite son and Glenn is half of the immenselv
popular team of Gene and Glenn that still broadcasts from
Chicago.

HOSIE were gay. surprising months, One night. after
shie had broadeast “What Can 1 Say After T Say I'm
Sorry 7 an exceutive from a phonograph company rushed
into the studio and signed her up w0 a five-year
contract.  She began to make big money—really unuz-
ingly big. The Shuberts tried to (Continued on puge )
19
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F I were Bing Croshy's wife or mother, [ shoukd be
| ~o proud of i,

All wives and mothers are proud of their menfolk—
hut i this case there’s a special meaning yvou wan't get
until you know the tragic story that T know about Bing
Croshy,

[t sn't a pretty storv—but it ends in a blaze of glory.
\nd that, { think, is the important
shimg to us women who, in victory
o deteat, stand by our men.

Not fong ago, certain men were
asking, “Whose tault is Bing
Crosby 27

Now that isn't a Driendly ques-
non. 11omeant that those people
comsidered  Bing something of a
ansinee. They were the ones who
were responsible for his appear-
anees on the air. And Bing, with a flaming youth's grand
lisregard for the nflexihle schedules of radio, came aml
went as he pleased,  And often, even though he reached
the nnke in time, he was in no condition to sing,

One-night—this story comes from Hallywood where he
sang in the celebrated Cocoannt Grove—he hroke dawn
m the muddle of a song and Tell straight forward like o
man i a faint, Out on the Cocoanut Grave floor—cnld.

2

By MARY
STEWART

I'he bold, unpleasant teuth s this: Bing Croshy drank.

Pl ASE try to understand this thing.  He was the
cleanest kind of boy when he left eollege. Yet, within
@ few vears, he was—different. How did it happen?  Did
e cmme upon him when he was unprepared > Well,
perhaps that was part of it—but there was another reason.
t1s hovhood was much like that of any other boy
worn i the west. Tacoma. Washington, was lus
home, and May 20 1904, was his birthday. His
hildhood was composed of games where he ran
endlessly shouting “hing, bing, bing,”—which gave
him a name considerably more picturesque than the
conventtonal Harry Lillis Croshy that had satisfied

his parents.

And there were sports, Baseball and foothall,
clean vutdoor pastimwes that he played as hard and
as well as anyone. At college, it was much the same.

There, one of hus pals was Al Rinker. Together, they
organized a seven-piece orchestra. .\ Ineal theatre man-
ager looked them into lis vaudeville liouse. The town
turned out to hear them.  When Bing and Rinker began
1 think of careers, everyone advised them to stick to
music and the theatre.

Have vou ever heard Mildred Bailey with Panl White-
man's orchestra?  She is Al Rinker's sister. [t was she
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Gleho 1'nato

{Above) As he looked in football garb dur-
ing his school days. (Right] And in baseball
garb. Bing was plenty athletic in school.
It wasn't until after his school days that
his fatal bad habit began to develop. On
the opposite page he's with Stuart Erwin.
They both appear in "The Big Broadcast”
for Paramount.

who got the two boys an engagement to sing m the ohl
Tent Cate vwned by a brother of the orchestra conductor,
Abe Lyman,  That was ther first professional work, wnd
it led them to other jubs.

When Zaul Whiteman heard them. he hrought them to
New York, introduced them to a chap named Harry
farris—und the Famons Rhvthm Bovs were ereated
Three brilliant vears of that. remember * Untl they went
hack o California and split up. each 1o make & name for
mnsetf.

T was then that we first began to worry about Bing.
I we had hnown himn better, perhaps we would have
understond. We would have knawn, for instance. that he
wis ternbly nervous—and that a drink or two steadied
. We wonld have fearned that a stage and a house full
ol white Taces showing through the gloom bevond the
foathghts sull termbed him. We should have known that
e has had o ravenons hunger tor friendslup,  In
ast, e had been tao busy to enjoy more than a few
nimares. But now, with the world at his feet, he fonnd
himsell survomided Trom getting-up time nntil the sl
estomorting honrs by the cleverest men and prettiest
women i the knd. T was a headd wine, believe me. [t
made 1 so easy o Chave just one more —and o forger
sging appomuments, [s easy to understand, dsu’t 017

Bing Crosby had conquered
fame, success, people—every-
thing but himself. And when it
came to that—well it took the
little woman to show him how

L -

Glele Phate

Did vou know that certain poweriul interests in the
motion peture industry even tried to break up his romance
and marriage with brown-cved, Dlond [hxie lee? One
never knows who 1s right in these affairs that wrench au
the heart, bae this must go into the record in indelible ink.
Little Dixie Lee defied the powers (which meant her em-
plovers and her fanmily) to marry Bimg. And she defied
them agaun to keep him.

She alone knew how badly he needed her, and that
shaped her decision. So she told Bing that she was going
ty wer a divoree.

¢ brought him face to fuce with the first tragedy in
his meteorie career.  Why, Dixie had heen his anchor to
windward, but now . . . now

I think Bing took inventory then {or the first time in
his arult life. He was honest enaugh 1o reahize that he
wis not the man he had been, not the eheery, dependabile

voeungster who had sung his way to the top. And he
nnderstood why.
Oh, it took some pamful sessions, believe me, e le-

heverd, quite honestly, that liquor helped tis voice; he

thought he needed 1t o avercome his mural shyness.
Vo mnst know the glovious answer. For Dixie is stil)

with hiny, more i ove than ever. And Bing is rocketing

ta new heights on the air and ina great alking picture
calledd “The Big Broadeast.”  And he's “on the wagon.”
210
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LET'S GOSSIP

{Left) Meet Tito Gui-
zar, that de||ghffu|
chap who sings Span-
ish songs to the ac-
companiment of the
qguitar—over WABC,
{Right) A scene during
the broadcosting of
the Tish series, {Left to
right) Lizzie, Helen
Lowe; Aggie, May
Buckley; and Tish,
Marion Barney.

ING CROSBY, who happens to be in Hnll)wood
at the moment plaving a feature rale in “The Py
Broadcast.” got the well-known stage fright the

other night for the first time since he began his career
with Paul \Whiteman's “Rhythm Boys.”

He took his wife to the movies . . . you know, one of
these houses where they have an arganmist who plays for
the audience to sing? Well, the slides (with the words
of the song) began to flash on the sereen and the crowd
hegan singing. Bing liked the tune, one of his favorites
as a matter of fact, and so he joined. By the time the
timid and  feeble-voiced crowd got through the first
chorus, they sensed that Bing was leading the way. Suo
the second churus was left for Bing tu do .dnnv Believe
it or not, he gt half way thr ungh and quit !

Yaou can hanll\, blanie the erowd for tryving——after all, it
costs real dough to hear Crosby in a personal appearance!

L:\TI‘:ST rumors from the Don lee division of the
Columbia network spell ROMANCLE in big letters!
It seems that Paul Rickenbacher. assistant production
manager of KHJ, Los Angeles. is that way about that
beautiial, Dlond blues singer at the San Francisen station
of the NBC studios.  Her real name is Winnie Parker

. but vou know her as Mana Lowe. The gang are
looking for them to “midedle aisle” it any day now ...
despite denials!

Burns & Allen got rather tired of Hollywood to-
wards the last. With only two more days of shoot-
ing on “The Big Broadeast,” Georgc and Gracie ups
to the management and tells 'em that they will work
just one more day ... and that's that!

RADIO STARS

YOUR FAVORITES

ND now Raymond DPage, that orchestra leader you

hear from California every Sunday. has up and got
himsell tred ! His sweet little wife is better known around
New York than she is in Hollywood—but the gang out
here are well pleased with Mary York!

The newest radio couple on the Pacitic Coast met
abont a vear ago ... and the uther day they walked slowh
up the aisle of the Hollywond Methadist Chureh, A
myvsterions and  well- sguarded  honevimoon  followed  ta
parts imknown.  But you'll be hearing from them som

the show must go on.

Everett Mitchell, the National Farm and Home

Whispering Jack Smith and his three charming as-

sistanls of the Absorbine, Jr., program. Those

three charming assistants are Margaret Speaks,
Dorothy Greeley and Katherine Cavalli.

All the latest news and chit-chat about your ether favorites and their doings.

2>

Hour announcer, has a photograph of which he is
very proud. It is a picture of his great-great-grand.
mother, a Penobscot Indian, sitting before her tepee
smoking a pipe.

T weather does queer Hings (o people. One of the

havs up at the NBC offices went into a huddie with a
sheet of paper and a peneil the other day and emerged
hones later with these atems to astonnd the workd.

Aot of radi people, he discovered, wre wandering
through hife with durteen letters i therr names. Among
shomoare Freeman Cosden ot Amos 7 Nidv ;s Bugene
Carrell ot tene and Glenn: Ravimond  Kmght,  the

The Mills Brothers, who can imitate an orchestra

so well that even visitors to the studio swear its

done with hidden instruments, You hear them on
the fifteen-minute Crisco program.

{Left) Ralph Dumpke
and Eddie Eost as
they appear when, for
the purposes of radio,
they become Sisters of
the Skillet. Got a new
recipe for us, b-girls?
(Right) Sylvia, late of
Hollywood, showing
how one of her exer-
cises should be done.

contedian who was n'~|)nn~|hlu four the RUKU hour;
Phidlips He. Lord wha s “Seth Parker”” s Robert L. Ripley
ol “Bebeve It Or Not™ fame: and hmnll.md Rice, the
~ports authority.

Among the ansouncers, we have Howard M. Claney,
Pennett Graver, Alois Havnlla, Jolm W, Halbrook,
srabam MeNamee, and Howard AL Petrie,

NE af the oddest thimgs ever to happen w o a tao

team happened to Bally Jones and Erie Hare, the
Best Foods dua, severat rsoago doring a broadeast.
A steamshnp named the "Robert 10 Lee™ sent ot an
So0n S and they were cut off the The s they
cere singing when the engineers heard the ship's distress
signal was “Waiting for the Robert 150 Lee”

Al\l' you nne of the new Flippen fans? Lots ot people
are The aiddy Proadway headlmer with Freddie
Rich's thirty-five piece archestria is doing himself prowd,
Jav is a direct descendent of one of the several tnbes
of Chichashaw  Indians of Vrkansas, his native state.
Mavhe that's how he came by that whoop, Al he got
his start in the show Lusiness by mipersanating a negro.
Minstrel work, vou see. When a Chichashaw turns black-
face and then beenmes 4

a radio ~tar, does it mean the warld
i~ comnmg to something-—ar oes s

FMEMBIER those “Fasy Aces” provrams: O don't
van play hndge ? Wellae seems Mro and Mrs, Ace
nake the same sort of hlumders m dife that they do in
tieir skits. They were planning a trp 1o Califormia {rom
New York viathe Panma Canal. 5o, the Aces ups o the
anhe and tell thor gaga prablic that they T send a postal o

Raymond Page, the California orchestra leader, has been and gone and done it.
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Ted Husing ready to broadcast Alexander
a football game. 'Tis said that
the Eastern colleges will prohibit
the broadcasting of their games

this year. lsn't that mean? cently?

every fan who wants one. Awd did the fans lap-it-up?
T date, Mroand Mrs, Goodman Aces have had to buy.
pay for, and mail over ten thousand of those cheery
litle  “Iaving-a-grand-time-wish-you-were-here”™  paste-
hoards.

DRTON DOWNEY and his w Barbara Bennett,
are going to get a vacation some of these days. Just
wait and sev.

Last vear, Morton was tied up with contracts and
conldn’t get away so the missus bought herseli a new
outfit and went to the South of Europe and North Africa.
She had hardly Tanded before Morton kecled over with
threatened pnewmonia,  So the missus turned her hack
an all the fun she had planned and rushed home to nurse
him.

This vear, Downey found he could get away but Bar-
tara was tied up. So he crossed the briny to Gay Paree.
Not many hours after he got there. a radio from New
York told him that his wife was in the hospital.  And
pouf! went another .vacation.

He raced back to New York to find her somewhat im-
proved, but as this is written she is still in the hospital,
And Downey is with her, hielping her to get well,

That vacation, if any, will have to come next year

ITS all very confusing.  We mean this business of
names. Just the other day we got the glad tidings that
Virginia Rea would hit some high sopranates with Paul
Whiteman's orchestra. Yes, the same Virginia Rea who
used to be the Olive Palmer who thrilled us old tuner-
inners who dialed the dear. dead Palmolive hour. And
now we hear that her name isn't Virginia Rea cither,
though she does use it {ur radio work, What we hear is
that the Tolks who knew her when she wias just uap to
here used to call her Virginia Murphy.

But we should wiorry s bng as she braadeasts again.

Gray
Froos collecting their fan mail
at the studio broadcasting.
Have you heard their work re-
It's grand.

and  Sylvia Billy Jones and Ernie Hare,
whose clever jokes and amusing
songs have kept you fisteners-in
happy these past years and

years on NBC programs.

Homely jokes are the current radio vogue. Jokes
that reach right into the home and titillate the house.
wives' funny-bone. In that line, it was Ralpk
Dumpke of the Sisters of the Skillet who said he
was going to erect a monument to the naturalist who
can grow a pea pod that’s equipped with a zipper.

HIEN station WINS attempted to hroadeast music

by the grand orchestra of the Iatian Line steamship
“Conte Biancamano™ recently they ran smack into the
United States government. It seems there is a law against
foreign musicians landing in America, the idea heing if
foreigners make music for America it creates just that
much more unemployment. But the station got arouud it.
It strung a wire to the dock and put a mike in the ship's
music room and the day was saved—and Uncle Sam’s
law was upheld.

OU dont have to believe this but the smart bovs up-

town are saying that Rudy Vallee is guing to stop
plaving the saxophone. It seems a wise man of medicine
told Rudy that too much tooting might over-develop cer-
tain muscles so that his singing wonld be harmed. And
that’s the reason behind it all,

While we're talking about him, we might as well an-
nounce that Vallee has a new ven. Absolutely new, And
so practical you can use it from early morning until late
at might. It's this way, friends. Rudy is taking up the
study of Taw.

His pals don’t know the answer and his best friends
can't guess. Is he planning to go into a law firm when
Bis star as a singer starts to Jim?> Or is it just one of his
s

RTHUK BAG ", the chipper chap who says, *Bend
down, sister,” every morning in the Tower lealth
Foxercises hounded in recently with the glad tidings that

lt seems that Rudy Vallee is giving up the saxophone.

24

To save his voice.
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The four Lombardos whose con-
certed efforts have made Guy
Lombarde and his orchestra
world famous. That's Guy sit-
ting down with the fiddle.

Seth Parker,

S0U0 new enthusiasts lave joined his cliusses durimye the
past memth, Which brought him ap to the point of ex-
plaining that a grand total of 881245 exercise charts have
been distributed by him since 1925 when he went on the
air, Mnd inoreturn, he bas received over a mmibion letters.

FRIVS another study in statistics. Only this tme, the
fieures voncern mrks al not billet donx. Tat Barnes,
the brg he-man of Chicage broadeasting, draws so much
fain il to Swift and Company. his sponsors, that forty
count ‘emi-—forty girls devote their entire time to look-
iy after it
Coe to think of it, what would
Diftices dowithout the jully
threc-cent stamp customers

Uncle Sam's Post
netwarks stirnmg up o many

ALTER O'KEEFE, keeper of the Lucky Strike

nugic carpet, paused long enough the ather night w
~ementber @ dav when Ins performances drew more vivz-
herries than In his vouth, he appearcd on the
se e \Worcester, Mass, The entic who saw the show
as ot of very fow hind words, He wrote:
“Vhere are very few weak acts on the il this week.
Walter O'Reete has this department all to homself.”

POSIeS,

The Boswell Sisters just can’t make up their mind.
Will they go to Furope or won't they go to Europe?
Tao date. none of them has been abroad. They have
been offered some juicy contracts—the figure, we
hear, being on the sugary side of 35,000 per week.
And still they can’t make up their minds. Ho-hum.

H, these radio Tellers. Just Lo show vou what they can
do when pressed, the Colunibia Broadeasting System
recently got wsell into a situation when it bhooked Colimel
Stovpnagle amnd Budd for vaudeville appearances - De-
tront, That wmeant, of eourse, that they wonld broadeast

Phillips Lord, better known as
visited the
York Bowery not long ago and
gove cheer to some of the un-
fortunate derelicts.

Tony Wons searching through his

scrap-books for something ap-

propriate to the occasion. It

isn't often Tony gets as stumped
as he |coks here.

New

from 0 Detroit studio, Sunmple-—hut what ahout Lowms
Dean, their announcer, who had work todo m New York?
ML right, what about him? Well, sir, Uncle o, the
Dean of announcers, got himself on a train and roshed v
Detroit, announced the program and got himsel{ on a
train that came right straight back, [t took him the
better part of three dayvs, he traveled 3,000 nnles, and he
was o the ar just fuur minutes.

I vou've been hearing “Leity™ and Noraow CBS Mid-
supuner  Nights  programs, maybe vou don't know

whom you've been hstening to.

vora Langhorne came from Virginia, Chne of - her

sisters is Lady Astor i Eagland, Another is Mrs, Charles

Prna Gibson, the orginal Gibsin girl, During the war,

“he sang overseas to thousands of soldiers,

As o ULeftv.” he as an old Yale foothall idal who
went to Hollvwaod inthe wlent preture davs, anl then
moved to England. While there, he met and marned
Nora. She s back o America for the trst nme in
nwentv-two vears,

D( ) vou want a monkey ?

The comedy team of Olsen and Johnson didn't stop
to ask thut before they went on the air recently for the
Fleschmann Hour, They bought monkevs—thirty  of
them—and sent them around to every radio writer in
New York City, And what a howl the gag got.

Suppose vou were plaming to go away for a nice cool
week-end, and an expressman lugged up a monkev in a
crate. Would vou know what to do with the monkey
Waould you take it with vou or would you try to boand it
outs O would you get gray hairs wondering ahout a
world, that perntits such things to happen to imocent by-
standers ?

Well a Tot of those numkevs endel np in various zous.

(Contimed on page 30)

Olsenand Johnson pull amonkey gag. There musthave been a monkey fire sale.
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IF YOU MET RAY PERK

This famous author—whose novels

and articles are appearing currently

in America’s leading magazines—

gives you a fascinating inferview

with this important personality of
the ether waves

By FAITH
BALDWIN

F you met Ray Perkins, you might discover, as I did,

that he 15 a dual personality.

One of his personalities is the air personality; it is a
very delight ful one and one of which any voung man may
well be proud. The other is his own in-the-flesh person-
ality and that one is quite different, but equally atrractive.

Interviewing the radio stars is exciting. You see, when
listening to them over the air you build up in your mind
a very ddefinite idea of each and every one of them. Then
you meet them and you have to adjust vourself to some-
thing quite dissimilar.  \With the motion picture stars, vou
have no such problem; for thev. at least must bear a re-
semblance to their screen projections.  But the radio star
builds himself up in your mind solely through the medium
of his voice,

I had, of course. seen pictures of Ray Perkins. Never-
theless. I insisted upon thinking of him—or his voice—
as short, rather plump. with a smalt dark mustache and
twinkhng dark ¢ves und a general aura of a radio Frank
Morgan.  Imagine my astonishment when. at the ap-
pomted hour. 1 was presented to a sturdy voung man.
looking vounyger than he is. which is vouny enough, very
blond, with a round. smonth-shaven face and strmight-for-
ward, very blue ¢ Serious eves, too!

Fven his voice is different!

But there are two points of similarity between Mr.
Perking otl the air and Mr. Perking on the air: friendli-
ness aml wit

Ray Perkins has had a rather extraordinary carcer
First of all he got himseli born in Boston, but suen came
tw New York where eventually he graduated irom Co-
lumbia University, making a nane for himself there in
music, writing most of the music for their show in his
Tumor vear. From Columbia he went straight into the
servive, in 17, and was commissioned amnd attached fivst
to the artillery and then (o Military Intelligence.  And
dirring that service kinguished his life away at Camp Up-
ton. up o his knees in mud. 1 didn’c ask hon, bt I'm
certain he was pretty darned popular. especially i there
was a piano around ! For Mr. Perlans makes panos talk.

A TR the war he started on fus career of song writ-

ing: he was with the Shuberts. he was with George
M. Colan, he was a free lance. He even did a turn
vaudeville,  He started broadeasiing in about 1920, but
couldn’t really see it as a permanent career then, lle left
that job and was music editor of Dance Magazine for a
time : and then took a flier in Hollywood. But he ended up
back on the air again as a broadeaster—and what a broad-
caster! He was, of course. “Old Topper.” the gentleman
who endeared himself to thousands, and since then he
has been famous on the Three Bakers program, the Jur-
gen program, with Rudy Vallee on the Fleischimann hour
andl hioally, at present writing, with the Barbasol program.
In between, he does guest appearances and things

Mr. Perkins is a humorist, He has the sort of hunr
that s fast, friendly, the humor which is amused at itself,
which gres over so very well on the air and which em-
plovs a different technique from the hamor of the stage.

Fike all eomics Rav Perkins, despite his quick wit and
his occasional priceless nifties, is a serious person—away
fronn the mike. He takes his work with carmestness, And
i iy work. He doesn’t just stand up in frone of that
litde gadget and e funny, you know. lle has o plan
and write cach seript, seleet his songs, dig aronnd for his
gaps, keep his bright, quick patter up to date, and re-
hearse, rehearse, reliearse. And that 1s why he's so good

I reproached him for causimy me to sing his jurgen
theme song—"Soft \White Hands"—even in my sleep and
for then switching me to a new song, just as catchy, but
one which is inappropriate for my purpose, as it has 1o
do with shaving.  He laughed and tokd me that the "Sorit
White Hands” waltz has heen sold to a music publisher.
['m glad. | hope | hear it on the air mrin some day and
that some orchestra leader will see it for what it is, a
haunting, pretty melody, a charming lyric.

Rayv Perkins really cares a lot about his work, [t isn't
Just aJob to him, iUs something he can build up, improve
cvery day, work aver, agomize over.  In short it's the
sort of work a man 1akes to his heart and loves.

R‘\\ is married. His wife listens in to his broadeasts.
alimost always coming to the studio with him.  He
ys 1t's necessary to have some one tell you the truth!
The rest of his family consists of a small son and a hrand
new baby girl, whom they've just adopted.  He's crazy
about children, and ['m willing o bet a cookie that the
fecling 15 mutual.

He has, by the way, an interesting family.  One sister
15 Bobby Perkins, who since her marviage has eit the
stage ; another is Grace Perkins, the novelist, whose hus-
bane 15 Fokon Ouesler, novelist, editor and playwright,

And | wonder if yon have ever heard Ray sending a
word of cheer to his mather via the air waves? Of course
vou have. That's as real as he is, too!

Ray smokes the brand of cigarettes 1 prefer. That was
a break for me, wasn't it? - And sometimes he chews gum,

He is o definite persomality, - Winty, serious, quick, very
mnch in carnest about his work, and. 1 hadieve, beneath his
rather placid exterior, sensitive and nervous.

1 hear that he likes to garden, up in S tale, New
Vork. And since | possess a back yard which is the light
oi my life. that's still another hond between us.
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Come with us and tour
the National Broad-
casting Company's
New York studio dur-
ing the Fleischmann
Hour. It's just as if you
were there in the
well-known flesh

The sitting-room studio {above),
where onz can broadcast amid
the comforts of home and with-
out that bleak “studio” atmos-
here. (Right) The studio contral
goofh. with W. W. Redfern doing
the honors. Kinks are taken out
of voices here,

F vou have seen a broadeast. turn the page. 1{ you

haven't . . . well, this ts a visit to the Nauonal Broad-

casting Company’s huilding at 711 Fifth Avenue
New York where vou can see more famous people in five
minutes than van would ordinarily
meet i oa lite time. We're going
o step nte the first Ruody Vallee
rogram ever to adunt visttors,
we're gomy o gigele at Olsen and
Iohnson's insanities. and we're go-
ing to have the time of our bves.

\re vou readv? Got on your
wst bib and tucker® Then. all abeard for the Fleisch-
sann Hour.

We roll up Fifth Avenne to Number 711, We can't
wss the hoilding . . . an awning projects over the sule-
valk to the eurb and a crowd stands around the door.
Dav and meht that crowd is there. Some ol them are
AFLists . wk! The big wuy who looks like a gond-
wmored shot-putter . . that's Ralph Dumpke, one ot
he Sisters of the Skillet. And hev! That's George Olsen
md Jahel Shnoa, Somebody's coning out so don't get

R

MAYER

By OCDEN

STARS

trampled.  See how the crowd is staring.  [t's Whiteman,
Maestro Paul, King of Juzz.  And his wite, Margaret
I.ivingston of the good old movies.

A hali dozen men slide out of the erowd and Tollow
him, all talking at the same time. They are
song plugeers, men who are hired by music
campanies 1o exploit those companies’ songs.
Thev are trving o persnade Paal that his
orchestra aught to feature “Moonlight and
Dandelions,” "1 fiive in, Dear,” or "Who's
Your Litle Hoopla 2" an his next program
Ihev are offering him, no doubt, evervihing
froin @ ten per vent cut of all copres sold to a castle in
Spain if he will only play—and pupulanze—their songs.
Bt they're wasting their rime. Paul plays what he likes

<ind asks for nothing more than o real good tune.

EADS UP! In we go—right through these golden
doors, The man at the desk looks up ingquiringly.
He wants to sec our tickets,  livery visitor to the studio
atter office bours must fave a ucket. We wot ours by
writing to the NBC and asking for them. TTundreds of

RADIO STARS

visitors to New York do that same thing every day . .
just write the company, settiing the date on which they
expeet to be in town '

Now we're in the elevator rocketing up o the studios.
Two networks begin in this building, the blue network
originating with station WEALEF and the red originating
with Stavon WJZ. Usually, there is a lot going on.

Studio 1., for instance. 1t is called the "Sittng Room
Studin™ hecause it has a tireplace, a divan, a writing desk,
and all the comiorts of home. Nervous peaple love it
beeause they feel a ea When such persomiges as for-
cignt premiers or world-girdling aviators talk to America,
this is their roon, And Lowelt Thomas uses it every night
for his news broadeasts.

Studio 2 oon the 13th floor is called “The Cathedral.”
Lucky Strike Dance Hours originate in it Teois by
enough fora full symphony orchestrn. Not far away is
Stuckio I a medium-sized room. Amos n” Andy use it
when they are in New York . .. just now it s the home
af the "Rise of the Goldbergs.™

Our own destination s the Auditerinm Stadio on the
15th floor. 1t 1s one ui the largest, and it accommodites

www.americanradiohistorv.com

See what Craham
McNamee does dur-
ing a broadcast. And
Rudy Vallee. Why
can you see Rudy
singing with his or-
chestra and yet not
hear him, although the
orchestra is clear?

{Above} Studio D. This is used
for quartettes and occasional or-
chestras. (Left} Mr. Graham Mc.
Namee, the announcer of the
Fleischmann Hour whose announce-
rial duties are described in this ar-
ticle. (Double left) Rudy Vallee, the
pet af the Fleischmann program.

a crowd. We et off the elevator into a sort of foyer that
is jammed with people.  Other guests, obviously, for they
hold tickets. Rudy Vallee is the magnet. This 1s the first
time he has atlowed visitors to watels him pertorni.

OOK at your watch! Seven minutes before nine. We'll

get in soon. Those doors uver there. see them? They
will open and that bluc-uniformed page boy will take our
tickets and fet us through., Wait! He's opening them now.

The scats are ordinary bridge chairs—ranged in arderly
rows. (et as near the front as possible. And then look
about. Look! There's Rudy wearing a black how-tie
Somehow. he looks smaller than one would expect, even
when he stands on the little wooden platform to direet his
band.

At first glance, the studio looks like any big, two-stury
room.  But glance at those walls. They're a speeral ashestos
composition that deadens and prevents echoes, The guests
—that's us—arce all at one end. Tonight. we (1l about hali
the floor space. The other hali s vecupied by Valled's
Connecticut Yankees,

And see the mikes, those squitre black hoxes on stands
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nat are sprimhicd across the center o the atudio tdoar,

wevoned that winidow m the oppasite wall s the studio
ontral Neruallv. s a sort ol a closet equepped
aith an mstrmment board and a lowd speaker i which an
numeer sits sl Cmomtors” the program. That word,
monitar, o o trick ones The radio people might just as
well say “listens 1o program.” but they say “momtor”

e,

el there s nathing we can du about o,

Don't think that engineer 130t an bnportant person.
Tt is s job o balance
For instance, an

Fle can mike or mar i program.
the sounds from the varons mikes.
archestra plavs into one nike
A a int an-
other. By turmng gadgets on
his cantral panel, the engneer
virres  the valume  commg
through each mitke so that it
unxes ar Chalances™ perfectly ;
. so the soloist can he heard
perfectly  with the archestra
sat tan loud i the Backyround.
That window is for his «de-
nads hiring the program to tell
the announcer or twe produc-
tion man mstde the ~tucelio 1f
iy ]Hil"|('ll]f|r Mfstriment
nevids ta he mned closer or
oy Trom the nke.

And there’s the click
rirht above that lintle cabanet
i ~omething hke a
iy telephone  switchhoard.
Fvery studios has its clock—
there are over uinety of them
e thus buldimg—and they are
Al cheeked twice aday to keep
them correct. Phe announcer
i~ cunted byoat and hie ouses
shat tward  heueath te switeh
the studio anamd off the ar

solst sings

looks

OOR' Some more people

are connne m, U hat’s Gra-
ham MeNmumer e the dead,
tresh-shaven, wearning a double-
weasted grave And Chsen und
Jofimson, therr
cdeville cnstumes, They're
srinmng—probably at one o
ilaeit’s johes,

Mo Namee  shinees at the
clack and goes to the swateh-
toant Vablee stands on s
datform, weating, The mmmte
fand s alimost against the nme,

Chne nunate,” MeNanee warns,

A the guests get a htle tense, but the orchestra chiat-

dressed

Om the ar—abmost!

ters rivht o Vallee s thiriing over musie, MeNamee
wids np one land, e s o parr of evarphanes on s
read, stenmg to the end of the previous progrann ft

wn ome Tt another studio— trom - Chiie

-~ Aneeles,

ago or

Thteen secands” he calls,
ke his haton. Faervone  witts—on erdue
TeNamee v hstenmy to his earphones, The seconnds tek
cest snddentys e throws o tmy switeh and ared ot
ows on his switchboard, That means the studio s an
e surs Tle alks mto @ nnke s

Dyemble-U 1, A New York”

Hhs hhand moves toward Vallee.
Loawn and the Connectient Yankees swing intee the [Teisch-
nann Hour dweme some, Yo Poue s My e

sarprissig things Bappen dunng a stadio broade
nrpresing o the visitors, T omean. We see Rudy

THINeS

Ruuly's batem sweeps

S

Ole Olsen {lower] and Chic
Johnson, those two funnee
men whose ontics keep you
in those pleasurable stitches
during the Fleischmonn Hour.

STARS

AowWnrom s plattoray amdl go oo ke A sack halds
an unfalded sheet o1 masie and we are sure we are wang
to fear s vorce. [naomoment, we see s gt move,
his evebrows peak eether m the wav e Tas made
lamous, He fs wnging, bug It we bear nothong,
Herve in the studio, the orchestra drowns hinn ot You
now, why that engineer beyoud the window s sn
mportmtt 2 e has halaneed the sownd s that the person
whn listens 1o bowdspeaker gets it with Vadlee's soi
vorce soarmyg oser thie orchestral accompaniment.

Then the salo s over and we hear an instrumental
number. Those Connectieut Yanhees are
vt mustcrms—and Vallee 15 a0 clever
~howman, The tunes keep us on the eduee
al our chair. Graham MeNamee soes to
a anke with several sheets of paper. The
orchestra’s volume dinumshes. Graham be-
gins o talk, leamng toward the nnke in-
tmately as if taking tooan old friend,
smiing, gesturing as he reads his advertis-
g messiy [t Tooks silly to us, s ges-
tariny and grinning at a black metal hox—
batt it st for he is talking to twenty mil-
Lo peaple amd he knows gt

e

HEN Olsen and Johnson, these Tnnatic

comes. The archestra rests. The come-
dians hoddle over o micropbane. Olsen is
reading s gags {rom o sheat of papers,
Johnsem s langhing, that lngh, hyena-sh
laugh thar makes vaun laaghe too, whether
vou want to ar not. Then they gointo a
furiems bit of dialogue. The scene s a
palitical convention, We begin to winuder
what they will use far & crowd.

[k That man with the g carl-
boards tmuder his arms, He stands neht i
front of 1~ Olsen ertes into the unhe:

“Hear the applanse !

The man with the hig cardhoards hits a
sheet that has m Taot-high leters, the
word APPLAUSE.D His face bees us 1o
applal, And we do, pleased as Ruds -
wited o aet i the show,

Johnson eries, hevive hevond comtrol,
[osten tee them roar.”

e man with the cardboard roses an-
ather card wid we obedientdy roar. Soon.
we adk ad e Taneh, adb acenrdimye tothe
prnted word on s ennrmons placan]

Mhien Cilsen and Johnson e throueh
Vid Aallee restines. Presently, more an-
COHeeents are 1('\[”“““].’]]\‘ Tin
Vind the camedimes are back agun,

Moo chuekle ar therr eaes, We hear Ulsen ask Johnson
why s vabbat's sose s alwavs shiny ol we hear John-
sonaswer, T Because s powder puils s on the other emd.”

Ao they tinish, Girahan MeNawnee vises Trom bus chadr

and wadks wotdy 1o Ins Bude switchlvard - Rudy Vallee
v watctuny the engiveer thraueh the window, watching
MeNamee, quaging the thne remannng., Phese programs
ve tostop within ten secondds ot the nunute.
Yois ishy there s anomstant of stlener. Then Me-
Namwee tatks to the neke abour veast. \1othe end, e
signals Rudy, The Yankees swimg agam mto then theme
song. MeNamee takes a felt hammer and taps the NRU
aetwork sienature an the chimes at s elbow. e savs,
s isothe National Broadeastimg, Company.” Rudy's
musie conpnes. We stk weatehing Graduon as he Tistens
to the var phones agam. He is waiting fon the next pro-
cram to come on, There! Tle hears it Tle thrws o e
switch, puts down the carphiones aad toris oy us,

Clartv's over)” e savs.

Anel the Flenschmann Hour i ended.

rein
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THE PICKENS SISTERS Jane, Patti and Helen Pickens—those harmony birds whose lovely
voices are heard over the air in songs which laud the beauty of
—FROM GEORGIA 4, Southern plantations—and occasionally ones in which they
decry the heartbreaks of Broadway. But their greatest popu-
larity is achieved in their renditions of those Negro plantation
songs. They seem to be able to put them over in a fascinating

style peculiarly their own.
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A WOMAN’'S RIGHT TO HELP HER
oo .50t . oyl sk sl oy HUSBAND

ideas. But after she’d married, tragedy occurred, and now—

By C U RT'S The Countess is a great believer in ath-

letics. Can you imagine Royalty exercising
M | T C H ELL in J)ublic on the joof? Another of her

epartures from old Spanish custom.

\
[Above) The Countess is frequently referred
to as the most beautiful woman on the radio.
{Right} The Countess Albani and her son,

Guardo Angelo Medologe Albani. He's a
count and a marquis.

ERE is a message of hope {or every wonmian whose

life 1s clogged by the taboos of T wanldn't do

that™ and Tt <imply isn’t done, mv dear.” It is the
vihiant stery of o girl who cut through every convention
o1 rovalty and society 1o prove that a woman (s wore than
A graceful ornament to be exhibited in evening gowns or
ket at home tending the children.

Inthese days, such an example means a great deal,
i these days, it means that every wonzan e similar
posttion s an opportunity to de—in @ lesser or greater
degree—jnst what the Canntess Olge Albani has done.
Yes, ot means that vou too can do it But iiest von st
take some knocks and slaps hefore yon can convinee vour
weeptical mien folks nf vour night o stand elbow to elbow
wiath then,

When a girl haby is horn mte a roval fanuly, partic-
ity o i Spanish roval family, s dike aomaoth inoa
covonn, wrappel aml bundled in endless strings of tradi-
Han and convention. Tl was the handicap wlicl Olga

G
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Hernandez—wha s now the Countess Albani—iaced m
the carly morn of August 13, 1908,

So many things were expected of her. Just to give vou
i shie was named Olga after a ddaughter of the
tan Czar. Her Dirthplace was o Bareelona castle
where her ancestors had Ived sinee long helore the days
of Columbns and Isabella, A grandfather was an adniral
in the Spanish navy. Everywhere and aoall mnes there
was i immense amount of dignity,

T five, her parents came to Ameriea, brimging all their
Old World eomventions,  Little Olga, as she grew np,
became known as the hest chaperoned girl m New Yark
Ioven a visit to the corner grocery Tor candy could vot be
made withant her dinenna.

She was enralled in the very hest private schonls and
canvents. Every carthly impulse was stifled—and every
desire to do anythiug that wonld take ey away from her
shnttered home.

Once, when she voiced the wish that some day she
might go on the stage, her father said, 1 would rather
see you dead before candles.”

I “am recountng these things m order to show what
bonds and bars Olga Hernandez had to break i order
to gain her freedom.

It nmst have been galling fo possess i instinet for
muste and drama, and to Amd it blocked at every turn.
Certainly, she might sing. Certainly, ~he might But
only fur the amusement of the Hernandez family and their
friends. Anvthing more was an unladylike presumption.
The datghters of a Hernandez did not make a show of
themselves for the public.

Little tMua took refuge in her dreams. [nthem, she
was alwavs a great sctress, In a convent that she at-
tended, a long mirrar stood at the end of a room. Before
i, she acted play after play. Onee, a nun canght her in
the midst of a scene where ber imaginary prince had Jeit
her and she was weeping from her window. Tears were
streaming down her face. She was afraid to confess her
smiul pretending so when the nun, assmng that she
was actually soblung, atempted  to comtart her. she
furted her head on the friendly shoulder and wept some
nore. Sueh was the Jittle thing’s dramatic alnbty that
the nun wis convineedd. Contotued o page 19
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MEET STOOPNAGLE AND BUDD

Ever isten in to Stoopnagle and Budd? Do you get a chuckle out of their insane antics? We do. When their
moment comes around we always turn to them. Did you know how they got on the air? There was a crisis—
fitteen minutes ahead and no one to fill itl Budd was asked to do something to fill in. He was panic-stricken.
He saw Stoopnagle passing through the corridor and called to him to help him out. Stoopnagle said he would
if he could bring his harmonium with him. So he did. And they did. And the listeners-in ate it up. And
Stoopnagle and Budd have been at it ever since. These pictures show them with and without their broadcast-
ing make-up. Incidentally, don't fail to read our story on them in the next month's issue. Out October first.
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ig Chief
of the
ESTERS

By MARY
HOWELL

Meet Ed Wynn—and

interesting things, how

DAVY NN dlidn't want to be a radio star.
fe was very busy and very happy in his show, “The
laugh Parade,” when a relentless wlvertising man
ornered him awl said, “How about going an the air?”

“Notin o million years,” aid Ed.

here's money in it

isten aonunute,” Ld osaid, UT've got fonr hundred
ats, wll ol them too smadl for me. Could a radiv audience
e my funny hats 7 Coulld a radio andience see the
f shaes ['ve heen weartng since | bought them in 190

mukd at see my crazy eostwmes and by face? No

ake all thar away and what have vou got left?  Just a
oree telling a Tunny story, feoisn't enough”

FUmwilling to take the gamble.™ said the man, “how
miuch woulil you want for each broadeast *”

b Wann chuckled, U1 polish ol this guy,” he told
nmiselic Tl give him a price that will shat him ap.”
Moud, he siudd

Five thonsand dollars,”

e advertising man lidn't even blink. e took out
L fountain pen amd ashieet of paper. ~ fust sign this con-
ract.” e said,

Sd that iy how the porfect fool of the stage became
e Pexaeo ire Chied,

e wili alwavs remember that Airst wir appearance {or
coserred lmesulfs He had enme to the NBC Times
Soptare Studio i New York weanng his famous old
Shoes and a lunatic's costume,

Uhey made me Teel Tunnv,” he explains, “and if 1 felt
samy, L hoped | woalt sound fanny,”

U NPHERNEA T the costume was o anoent under-
sure that he has worn te each of his opeming mights
o a decarlde—his luck piece. He thought he woulil need
1t as he ook the air,
ust hetare the program
Ve Namee  sanl, T Remember,
swenty anllion people tomght,
That killell me.” \Wynn says.

wis switched o, Graham
lsd. You're playing o

learn, among other

his air career started

OF course, the program made history for it definitely
marked a trend toward a new sort of radio entertainment
and established him as an outstanding favorite.  Also, it
taught him something, 1t taught him that he could get
laughs without depending upon his hats and without the
swdience seemng his shoes.

I'ms Simple Simon of radio s a man of parts, Few
people know that he is a distinguished inventor. Beyond
doubt, his muuse eradicator bears the stamp of gentus, It
is a mouse trap which is built so strongly that no mice
can possihly get into it. Windows are provided, however,
through which they can see all the dainties that the honse-
holder puts into the trap. It is Mr. Wynn's idea that
the nuce, seentg all those good things to cat and be-
ing unable 1 get at them, will become sn disgusied at
the whole affair that they will pack up and move to an-
nther locality.

O many years ago. he discovered that many people
were irritated at having to dry themselves after tuk-
ing a hath. So he plunged into a series of laboratory
Cxperinients that Gnally produced o vubber bathing suit
that vovers the entire hody. A person wearing 1t can
remazin i the tub as many hours as he s<lesires aned yet
cmerge without heing the Jeast hit wet. [sn't that wonder-
ful?

One of his hobhies 15 collecting jokes, Over 80,000 are
i his files. When he tells them, whether they are old or
new, he anvariably succeeds in making them langhable.
s last Broadway show had this choice bit. Ile was a
water it speaheasy. Upon serving an eggnog 1o a
vouny lady, shie berated hin hecanse the egy was old,

“You can't blame me for that,” he retorted, 1 oanly
tad the table.”

I suppose you might call him a self-made man, Cer-
tunhy, he has faced rmough obstacles, Among them, his
parents,  Back in DPhiladelphia where he wis born in
IRRO—ves. o Quaker Uity Jad—he was just a skinny
o onamed  Israel Fdwin (Contiieed  on page 19
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Want to know how they make the

sound for a fugitive from jus-

. tice crashing through the forest?

B e h I n d i' h e Or a horse climbing a glass
mountain? A ginger ale bubble

coming up for air? Read about
Ora Nichols and the amazing

S O U N D S sound magic she invents.

By OGDEN
MAYER

I is Ora D, Nichols.
She presides over an astonishing never-never land
where things are very rarely what they scem. a realm
of make-believe with secrets that must be  zealously
guarded.

We may call her the mistress of sounds—hut she is
really @ soreerer, o devotee of the blackest magic.  In her
awnoway, you see, she makes waves and avalanches and
typhoons. she demolishes buildings and wrecks forests.

And, she does each thing with one of her little black
hoxes.

Those secrets of hers .. what hours of labor and men-
tal searching they represent. A sound engineer {aces an
extranrdinary task.  With whatever materials he can lay
his hunds on, he must reproduce every squeak and tumuait
in the world. 1 wonder, woulill vou like 1o try it?

Suppose someone handed you a slip of paper that read
something like this: “Sound effects needed for today: 1.
A ginger ale hublle named Flmer coming up for air. 2
A horse climbing a glass mountain. 3. The squeaking of

monkeys i oa jungle. A fugitive from justice crashing Mrs. Nichols. She and her late husband were
through a forest, playing in a theatre when talkies arrived. They

What wonld you de?  Wauld you know how to make T e e e T Nt I X
those sounds seem real to a million listeners * Ora Nichols : L ’

does. Thus far, no one has ever asked her for a sound

she couldn't furnish. That is a record—and the schednle

abave is simple compared to most of her assignments. be the tinkle of breaking glass plus the slide and
Or perbaps vou don’t think it would e simple to make  as the horse struggled upward. Mrs. Nichols took a

a noise like a giuger ale babble coming up for air? That  box and poured a thin layer of sand into its bottom, Then.

was part of a Colonel Stoopnagle and Budd program, i1 pressing an ordinary drinking glass into the sand. twisting

svou remember,  \Well, the answer is a man with an edu- it a little, all the glassy clatter was reproduced sowell

cated mouth,  He gurgles two or three seconds and then  that even the most skeptical believed that. in the studin.

kis lips explode gently and there you have the bubble  a horse was actually chimbing a glass mountan,

bursting as realistically as any bubhle that ever bursted. The chatter of monkeys in the jungle s comparatively

simple. She wets one end of a cork and rubs it over the

HI horse that chimbed a ghiss mountain presented an- side of a bottle,

other problem. It was part of a fairy story for chil- But new, what of this fugitive who breaks away and
dren and the sounds had to Le accurate .. there had to - crashes through the thick growth of the forest? Listeners
3
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AT pmnging way, near e crackle or breaking
s nnd the stranmng o saplings, [hat 1s Mrs. Nichols,
g o whisk broom np aganst the mike and slowly
oy her nnger chrough the stubby straws.

think this magician ot sounds s stll a hittle surprised
tounding herself inthe rdin husiness. You see, she
neant to be o musician. hat was when she lived in
~pringneld. Mass.  And even alter she marricl Arthur

V' Nichols ot North Adams and came to New York with
un,

hev were playmg i1 an uptown mavie theatre—-he
vas ddrummer and she played the prano—when the first
amd picture armived  from Hollvwood.  \What excite-
nene i brought o the silent screen! To the Nichols, it
neant the end of therr careers.  ifor with souwnd on the
vreen, there was no ueed for a theatre archestra.

agether, they hegun to mveut devices for unttamg
s notses.Fheir plan was to make the sounds that
vent into those pictures.  Wirh amazing claritv. they saw
hat the future of o musicun would be less promising
han ever—but that here was a new field as inspiring
1t was unexplored.

I'hat was their beginning as sound engineers.  Thetr
mventions began to attraet attention, They picked up @
ew add jobs, One of the pictures they worked on was
The Big Parade.”  Inevitablv, they gravitated 1a the
radue stadios and there, ar WABC in New York, Mr
Nichots linally fvund the place of which he had dreamed.
Mrs. Nichols was fis asgistant. Once again, life wias
happy—ind secure.

NI one black <lay vver a year ago, Arthur Nichols
was oo il o do his worke Sa Ora did it for him,
Not mauy «ays later, he died. And she continued 10 do
s work. Today, she is sull domg it But she is doing
much mare. rshe has gone on, impraving and perfect-
my her Cetfects” wndl her faboratary in the CBS studios
15 e one of the most complete i the world.
wo assistanes, George U'Donnell and Flenry Gauthier.
are her helpers widd share her secrets. One of them s the
eifect” that makes o nuise ke an airplane.  She showed
to me anty aiter [ had pronused to tell not a single de-
Al ot its construcuon. Toosize, 1is vo larger (han a week-
end hag bur when she starts iis electric mator and 1uerns

STARS

s gauget and that o nuses the foot m a burst ot sound
thar not only seems like but ety the music of an arpline
1NOLnr,

Ves that Taburatory as a place ot wizardry,  Thunder
can come [tom it—hy means of a greal ptece of steer hide
stretched over a frame five feet square.  The sounds of
ntichine guns—hy means of a mechanism that causes pad-
dles to strike in rapid succession upon a Jeather-covered
pad. The tattoo of Joe Palooka's punching bag—which s
it of drumsticks bemg tapped on an inflated football.
I'he crackle of Hlame—just a sheet of cellophane crushed
near the mike,  Rain on the rooi—pehbles dropping on a
calf-skin. A\ huilding collapsing—which s a wooden bas-
ket of the sort in which you get your peaches or grapes
heing crusherd near the microphone.  \Wind-—which may

Heaman hlowing against the edge of a card or a great
bux with a crank on it that is one of Mrs. Nichols® dearest
It's really ieredible the number of sounds
has

SECTets.
this  woman

created  (Continwed  on page  46)

[Left] A scene from one of
the “March of Time" pro-
grams.  Mrs. Nichols and
her two assistants, George
O'Donnell and Henry Gau-
thier, are standing behind
the piano. (Above] You'd
never guess that's a gang-
ster play they're broadcast-
ing, would you? But it must
be, because Mrs. Nichols is
all set with her machine-gun
box. See it?

&
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HAVE YOU

T ALENT . . .

A HIDDEN
?

Develop it, says Don Novis.
He had a hidden talent and
for years did nothing about
it. Then, when he finally dis-
covered his possibilities, he

made good

(Right} The young
Englishman himself—
although born in
England, he's been in
this country a pretty
long time.  (Ertreme
right) With his wife,
Julietta Novis.

ONALD NOVIS intended to be a school teacher.

He thought singing was “sissy.”

Just the other day, an executive of the Natiunal
Broadeasting Company told me, “"Don Novis has the best
microphone voice 1 have ever heard.”

Four vears ago, Don was just another athlete. Califor-
nia s full of them . . . young huskies raised in the sun.
He sang a little but only for the fun of it. 11 a man hadn’t
made him mad. he would be teaching physical education
in sume western schoul today.

Instead—have you heard him? The Coast knows him
as its grandest tenor, During the past summer. NBC has
presented him several times each week, and their faith in
his voice was great enough for them to take him to New
York where he could sing for a national audience.

At first, eastern sceptics who had heard of his California
reputation thought he was another crooner. They remem-

3

By HECTOR
VAUGHN

bered Crosby and Colombo in whose iootsteps Don was
treading. And they sat back, saving. “We've had enough
of this. He won't last ™

But he did last. For he was different

All the Novises are singers. Today. Don’s father i
soloist in a Pasadena church. Two brothers and a sister
are fine musicians. Of them all, Don was the one who
scemed certain to select another career. Yet |

But go back to Hastings in Fngland where Don was
born on March 3, 1906. His father was a singer in the
village choir and the town cobbler, Don doesn’t remember
what prompted his father to tear the ronts of his family
from that decent English community. Perhaps it was the
natural unrest of one who could not be satished with the
horizons visible from a cobbler’s last. Whatever the cause,
the Nuovis clan crossed the Atlantic to the famons land
of fortune and opportunity. (Continued on page 44
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THE MOVIES TURN TO RADIO

Paramount's radio picture, "“The Big Broadcast,” is going to be one of the biggest things

of the new movie season. Bing Crosby, Leila Hyams and Stuart Erwin have the leading réles

—you see them above ot the mike. In the radio group below the mike [all of whom are in

the movie) you will find Kate Smith, Arthur Tracy, Cab Calloway, the Mills Brothers, Burns
and Allen and the Boswell Sisters.
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Irene Beasley

seven

grades and had

taught

eleven pupils

RENLE BEASLEY i
l the girl who twined her

slmy hngers around o
comet's taib and let it hirt
her to the glamorous
heghits of radio fame,

Up to a point, she was
nueh like vou and vou amd
nmavbe you. Just a coun-
trv girl. Her hirthplace
was Whitehaven, Tennes
see. [n 1904 when she
was harn it conststed ot a
srocery store and i cotton
win——and Irene, Her carly
s sound Lincolnesqne.
She dlidn't spht rls hwer-
self, hat her father did.

At six, the family went
to Amarills, Texis. Thai
was honie until she was
eady for boacding school. Then she went to Sweet Briar,
Virgini, They tried to tame somie of her xas ebulh-
nee and make her into a gentle lady ol the old. o
Seuth bur Trene s o girl who doesn’t tame easily.  Her

we has already told von that

Vrter Sweet Brar. she clected to teach. There was an

wititi - Mississippn for a supenintendent, a prineipal,
il o teacher of seven grades.  She tonk all three jobs

il ddscovered, upon arrival at the dittle country school,

it she had eleven pupils,

Fleven pupils doesnt sonnd like much work. But have
vt ever ranght inoa ety school? 1 you bave, von
know how one teacher mnst keep the first grade snpphied
with hnsy-work while she «drills the seventh grade m
Ameriean historyv—meanwhile, keeping an eve on the

wirth grade 1o see that 3x doesn’t throw spat-halls and
) hittde Maggie MeCoy's blond pigtails in the mkwell.
he must settle feuds, assuage parents and be o pattern

£l

W social decorum and an earnest church-goer, 1t isn't
much fun.

FFrom that rustic background to Broadway 15 o long
and ghittering rse. . She rade up on a sheet of music, a
song named TLE T Could Just Stop Dreaming”™ that she
wrote and published berself. exploit and popularize
it. <hie sang it over a small radin station near her school.
It didn'e help the song much—Dbut i did help frene, for
somebndy ina Chicago station heard her—and lady, fudy,
the comet began to soar. hat Chicago staion put her
o the aire Then astation e Memphis. Complimeniary
letters delnged the hroadeasters. Thousands were chrmed
by that sometling in her voiee that takes one back to ihe
A south of magnohias and darkies and banjos. 1t was
mevitable that one of the grear networks slould elaun
her. *Columbia was the lucky e, Sinee 1929, she has
heen singing over CBN. Count up and see Tor vourseli
how many others have lasted that long.
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LEX GRAY has led an incredibly busy Tife. Farmer,
seamat, songster, he has ranged far and wide

and

through every sort of scrape and adventure
always he has Janded on his feet.

His career is so full of surprises that it glitters. It
abounds in action and thrills. That time he was deckhand
on a British merchantman, for instance! It was right
after college. He was working his way 1o Eorope. Three
old salts gathered on the pwop deck and began to sing.
Their chanty rose so gloriously to the sky that the skipper
left his bridge to listen. They sang on . . . and he re-
quested @ nmnber, The tars didn’t know it, but Alex did.
He sang it as a solo with the others humming an accom-
paniment. It won him a dinner in the captain’s cabin.

All his life, Alex has been winning things. Ever since
iis birth at Wrghtville, Pa. One of the most important
was a contest sponsored hy the National Federation of
Music Clubs. Before that, e hadn’t realized that he really

Alexander Cray
sang in a stoke-
hole of a trans-

Atlantic liner

could sing. Perbaps it
was because he had been
too busy. For one thing,
he wanted to be an indus
trial engineer. Toward
that end, hie attended Penn
State until he graduated.
After working his way to
Europe, he attempted to
sell stercoptican slides 1n
London. And failed mag-
nificently. So he worked
his way home again, sing-
ing with the irrepressible
joy of youth in the hroil-
ing heat of a sooty stoke-
hole. LEnjoved it. too.

For a while, he taugiu
school. Can you mnagine
it? His class was in &«
boys' school where he
taught carpentry and wood (urning.  Then there was a
term as mstructor at Northwestern Military and Naval
Academy. That must have been stodgy work compared
to thouse carefree, song-filled days at sea. He admits that
he didn't care for it greatly.

Of course, he abandoned it. It wasn’t in him to teach
He came to New York. besieged Flo Ziegfeld in his ofiice
until the producer consented to hear him. It was a critical
point of his musical career, Fortunately, Ziegfeld hired
him—and  Alex Gray stormed throngh the “Follies”
“Sally.” “The Desert Song.” and a half dozen movies

Singing pictures—overdone in the tirst flush of en-
thusiasm—lost their popularity.  Which was too had for
those of us who enjoyed them. It meant that Alex Gray
was out of a job. But it didn't matter a grear deal. for
he turned his thoughrs to radio and worked up to hws
present triunmphant position on the Chesterfield hour as a
silver-throated maker of “music that satisfies.”
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Russ Colombo
may be the next

Valentino

SORT of Cinder-

ella luek has

mottlded the course
of Russ Colombo's amaz-
ing career. Oh, he has
worked and slaved and
turned himself into a fine
nmusician—all i which
has heen done by many
another lad just as ami
tions as he without receiv,
g any reward—but great
things have come his way
with all the glittering in
itahility of fate
No one knew, back in
Cabstoga, Cahiforma,
where he lived when
child, that he was born
tor the limelight.  The
thought him jnst one of
the Colombos—and what a lot of Colomhos there were
cleven other children heside Russt [t was an old ltalian
custon

\lmost all of them studied music at one time or another
but it was Russ who outstripped all the rest. At four
teen. he was playing solos in the Iniperial Theatre in San
I'rancisco.  Then came periods .common to the lives oi
almost all orchestra conductors.  He played and sang in
Hallvwood, did a tittle ghost-veicing for the talkies, and
pened his own night elub m Los Anpgreles. There was a
acidily inereasing regard for his voice wnong his patrons
It even then, ue one dreamed ahead to his comquest of
the air.

Lady Luck wisn't espeeiallty Kind during his first efforts
in Tollvwond, Why, no one can say.  but remembering,
ton. how the godly Gable was buffetted through several

ears of refusal, we can understand Colomlio's case.

Cou Conrad was the man who lifted him from the

ranks. Con Conrad is one of our great song writers. He
was visiting the West when he heard Russ sing and knew
immediately that here was a radio “find.” 1t was he who
persuidled Russ to come to New York. It was he whe
sold Kuss 10 the Natimal Breadecasting Comnpany—and
who wrote most o1 the songs Russ sang.  And soon Russ
Colombo was @ sensation mul a name to conjure with

{lis fan mail came o the studio i carloads. vnd
there didn't seem to le a knock in arload. either

dombo was a hit. the like of which hadn’t been seen
sinee that chap from Maine, Vallee. first croomed thromgh
Tus megaphone.

\nd then—Fate again-—the movies became interested.
They learned that Russ was called the best-dressed man in
radio.  They learned 1hat he was vounyg and handsome
and virile.  So they gave him a Hollywod esntract—and
s vou may be remembering that other great ltalian
favorite. and predicting that here is a second Valenting
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“PITTIE SYLVIA FROOS” they call her in the
L broadcasting studios. But they are thinking, not of

the girl of today, but of the tiny tot from New York
City who was the Bahby Rose Marie of ten years ago.
Today, Sylvia is cighteen.  She was harely seven when
she filledd her first theatrical engagement in South Nor-
walk, Conn., and toddied out of the theatre with the
princely sum of $62.50 {or three days' work.

Little Sylvia was Baby Sylvia in those days and she
wias a sensation.  Her parents thought her a miracle.
Netther Mr. nor Mrs. Froos was exceptionally talented
and neither was interested in the theatre, but their irre-
pressible bubble of a daughier was destined fram the very
lirst for a footlight carcer.  Instinctively, she could mimic
anvone. And the grand voice that has now found itself
so magnificently was only a daring, childish challenge to
a song.

Perhaps you yoursell applauded her as she stormed city

Sylvia Froos was
a leading lady

at thirteen

after city and packed
theatres with her rose-
petal appeal. Or perhaps
you saw her when she
was thirteen, with the
vastly amusing Chic Sale.
Ah, there is a story. You
see, Chic was making up
a road company [or his
great musical comedy,
“Gay Paree.” But he was
unable to find a leading
woman.  When the day
set for the company’s de-
parture arrived he stitl had
none. But he had a hril-
liant idea. He had known
Baby Sylvia for years and
he called her on the phone.
“You're a big girl now.”
he said, “and I've got a
big job for you. Do you want it?”

Of course she wanted it. It starred her, that role
as the ingenue fead with Chic Sale. And it mude her
the youngest leading lady in America.

Here is a surprising thing.  She has never taken a
music lesson or gone to school in her life. During all her
travels, since she was harcly seven, she has had her
mother and a tutor. As for her siuging—well, every
note is nattral.  Just one of those voices that don't have
1o be trained.

Yes, Sylvia is a big girl now. And her voice has
grown up with her.  She is one artist who can make 2
“Dlue” song something to remember and a ballad impos-
sible to forget. And she is one artist, with her solt
brown hair and gray eyes and a figure thar is the envy
of artists’ maodels, who is just as good to look at as she
is to hear. She’s one radio star, anyway, who won't be
set on the shell when television comes to town.
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Have You a Hidden Talent?

That is Don's first memory . . . walk-
ing the deck of a Sfip with hi» haud
tucked in his father's strong one, watch-
ing the ocean.

They deharked at Jotins, New-
foundland. A train tnuk them into a
white  wilderness. At Chapleau. On-
tario, they fouril a home, It was a

\|ll'|gv of five lundred persons devoted
to nnmug and Tumbering. A great hall
stood in the cemter of the settlement.
There, an a Christmas night, Don sang
his first public song.

D/\V]D NOVIS, the father, was the

man oi the mmnent. His bouoming
basso had filled the building with all
the old favorites, but sill the neighbors
pleaded for more. 1t was then that he
fifted tittle six-vear-old Don 1o the cen-
ter oi the bare plank platforn,

Fow Don sing ! e wasn't embar-
vassed then—and he has never been em-
barrassed sinee. He can recall the si-
Jenee while he tried to remeniber the
words. No sound except his thin voice
and the gay cvackle of fames in a giant
lireplace, When he finished, the rafters
hunmied with applase.

Memths Jater, a traveling  minister
visited the village and  happened  to
spend the night in the Novis home, Of
course, he leard the father sing. e
said

“Hoever you came to California, |
wiant you as sobsist in my choe.”

(Coutinned from puge 38)

Itventually,  David  Novis  aceepted
that invitaton and brought Denakl to
the state in which his name was 1o he-
come a fousehold word.

In school, Dun was a nateral athlete,
And a fighter. The latier
sioned by his LEnglish accent.  More
than once. he had to defend it Larer,
e tsed his experience to become o col-
lege boxing champion.  Once, he held
a world swimming record for the quar-
ter-mile. Busy years tled by, yvears filied
with hunting and sailing and aking va-
grant trips on his bike. e once won
i inportant foothall game hy a drop-
kick.

That is the athleté . ..
the singer? To be honest,
nineteen, there wis no singer.
want to sing, remember.

Ilis father Tl 1o take o drastic step,
Somehow, he must have sensed Don's
nndiscovered talent. Calling a prom-
inent voice teicher, he asked im to
conte to his home. Then he found Don
wicd, inouo uncertain words, expressed
his wishes.

“You are going to stuldy vaice, son."”
he stated. “Your teacher will be here

was occa-

Tt what of
uitil he was
He didn’t

this afternoon.™

Don was nineteen at the time. And
he was rebellions. Bul here was an
urder. That afternoom, e met Allen

Ray Carpenter. the voice teacher.
Perhaps Carpenter sensed the situa-
ton. He said, “To become a singer,

vou've got to work. H's damned hard
work. |f vou've got the courage to go
at it that way, 'l work with you. 1t
vou haven't, we'll stop right now.

Imagine the affect that had on u
serapper like Don. [t pmt singimg on a
different basis.

I work,” he retorted.

VEN then, nobody realized how far
he coukd go. For he only played at
music. 1Tis real vocation was athletics
—cuaching. At Whitder College, he
studied  physical  education—not har-
meny nor the history of the old masters.
It took the Atwater Kent auditions
af 1927 i yuicken his interest. At My,
Carpenter’s snggestion. he entervd them
—and was presently eliminated, Defeat
does something to this stardy sangster,
He hias grown up in the teadition of the
athletic fickl. He has an English dog-
gedness that won't ulnnl a heating., Far
a vear, he wor 1il Trojan.

The next audition was in 1928, The
West Coast still remembers it First, he
was the <tate winner, then @ sectional
winner, and hnally hie erossed the con-
tinent 10 New York and sang bis way
into the glittering limelight  of  first
pl

knew  his future lay
with things msical .. . with the radio,
That hididen talent. you sce. which was
only an avocation at first—hut look what
it ddid wo Don Novis' life and carcer,

Alter that, he

Back to the Farm

hring her to Ne
she refused e

York, an uffer that
use she wanted tn ac-
qaire more stage exp ce. Iighteen
montlis later, she let a oteld agem
perstide lier to come to the big tawn,

When she went to Mr. Zivgteld's of-
fice o siun a Follies conteact, he
woubdn't listen to her sing. e had
feard her records and considered that
safficient. But he did ask er o walk
around the room so he might look at
her ankles, “Splendid,” he said, and
the enntract was signed.

fu the world of the theatre, she has
risen Jike a meteor, [t tonk the Chester-
field progran of music that satisfies to
introduce her to all the rest of America
aml (o bring her a vast new following
of folk whe like the iriendly appeal of
her womgs and her deep, lov t

voice.

(Continned frou puge 19)

She has teied very hard o please, |
think that has hecome her only ambi-
tion. During her first thirteen broad-
caxts, she never repeated o song—sing-
ing  cighty-seven alifferent  sclections !
When she is regularly on the air, she
will mot aceept any outside work for
she feels that she can give her best 1w
emly one thing at « time.

TSR way of living is less pretentios,

probably, than any  great  radio
favorite.  Qnite modestly and happily,
she and her husband .'nlc inoa snite
of haotel ronms just a stone’s throw off
Broadway, wy et and were married
when she was just heginning 1o sing in
Chicago. They often tadk, | imagine,
ol those browl aeres out in Nebraski
and wonder how much longer the golden

IN QUR NEXT ISSUE!

lure of fame will hold them. 1'm cer-
tain her own thoughts go by more
and more oiten w the litt stern
town where a hig red buitding heside
the railroad track is the Etting Rulter
AL where hee nmnele is the mayor and
her father is the banker, and where
everyone she meets s her friend and
she s his,

In oa way, fate has played her a low
trick. [For she left David City in search
af paivty and fiune and a carcer. She
has found thew all oL but T owonder i
<he enjovs their reality as much as she
did her own bright dreams? The an-
swer i< osecret that is locked in her
Beart, One might never guess it were
it ot for her tell-tale voice, 1 have
heard her sing a hundred songs .
and [ othink T ko what the seeret s,

Who is the most misunderstood woman on the radio—and why? A story of a famous
personality whose honest generosity has been scorned by the public.

The continuation of Jack Foster's "The Inside Story of Radio Salaries."

you know, is radio editor of the N. Y. World-Telegram.

from the inside.

Jack Foster,

His information comes right

Fascinating stories on Stoopnagle and Budd, Seth Parker and Myrt and Marge.
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The Katzen-
jammer Kids

of the AIR

By PEGGY
WELLS

The Boswell Sisters—Martha, Connie and Vet—earned the nick-

name Katzenjammer by their pranks.

Y()U ought to meet the Boswell Sisters.  They’re as
alive as anyone ['ve ever met.  And as different—just

as their harmonies are ditferent.  The radio gives you
only a part of them, In person, they're dark and small
and clectric. And they wear an air, all the time, of im-
pending mischief,

“Paps used to call us the Katzenjammers.™

That was Connie talking in a little room high up in the
sky-scraping Columbia  Breadcasting Studios in New
Vork, Vet. the youngest of the three, smiled.

“We were serappers,” she said.. “Connie particularly.”

Martha wasn't there.  Another appointment kept her
away. But these other two, they were like fire in that
little raom, A nice kind of fire, of course. With the
luak of trouble in their hrown eyes.

Jack in New Qrleans where they were born and raised,
a neighbor had three sons and a danghter.  The daughter
wits their pal. The hrothers loved to torment their sister,
Mure than once the tranguillity of the Boswell houschold
was shattered by the wide-eyedd neighbor girl rushing
into the kitchen, screaming:

“They're drapping lizards down my back.”

HAT meant war.  Connic, Vet and Martha dropped

whatever they were doing and cliarged inta the backyard
like a trio of furies. [Invariably. the brothers learned, to
their surrow, that these little girls were scrappers.

Onee, little Vet went to a neighborhood store for a
lollipap.  An overgrown kid slapped her. She reached
home, hurt and tearful.  Connie quietly got out her bike,
rivle away to the overgrown kid's house, and called him
out on the sidewalk.  And there, you lavers of music that
satisfies, was enacted a juvenile battle of the century.
I the end, Connie dusted her hands, remounted, and
rode trivmphantly home,

Their music teacher was a sober Frenchman who al-
ways drove to the Boswell mansion in a frock coat and
gates-ajar collar.  Each Thursday afternoon, his car
parkerl opposite the Boswell piazza was a sign that the

They've never changed

daughters were being turned into artists and musicians,
Connie always took her lesson first.  After which she
would repair to the porch swing and think up deviltry.
Usually, she and whatever sister finished after her would
push the professor’s motor down the slope to a place a
quarter-mile away. Ouce, they stuck a pin under the
horn button and the klaxon sounded off magnificently
for almast an honur while the frantic music master sought
to stop it Finally, he had to drive away to the garage
with his horn completely out of control and shrieking like
a fire siren.

Tn their home today, which happens to he a breezy New
York apartment near the CI3S studios, they still are mad-

caps.  Their rooms harbor any number of innocent-ap-
pearing but alarming contraptions.  Things that jup up
off a table the moment they are touched . . . books that

g0 off with a bang when opened . . cigarettes that turn
out to be stutfed with cotton sprinkled with sneezing
powler .., a certain chair that falls apart when a spring
is pressed, to the everlasting embarrassment of guests,

[t gives you an idea, duesn’t it.  No wonder Mr. Bos-
well called his daughters the Katzenjammers.

USIC has Leen a part of their life since they were

big enough to put red pepper in a rose and offer it to

an unsuspecting adult, At four, Connie commenced to

study the cello, Martha concentrated on the piano. Vet

chose the violin,  They were the wonder of the neighbuor-
haod.

At first. Vet didn't sing.  She didn't know she could.
She was the haby and, as usual with habies, she had to
watch her sisters reap most of the early glory. There
was the time Martha entered an amateur night compe-
tition. To make sure of giving the public what they
wanted, she and Connie made a second entry as a singing
duo. The judges, bewildered no doubt by southern smiles
and sparkling personalities, awarded them both first and
second places. They felt a little sorry afterwards—that
they hadn’t won third vrize, too. (Continued on page 48

s
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The Inside Story of Radio Salaries

her radio
smger. For

curned mare as a result of
apprearances than any other
her thrice-a-week fAfteen minate pro-
gram over the Columbii Broadeasting
Svstemn she receives  S2.2000 These
broadeasts have nuuade her such an at-
traction that twday she insists on and
gets o Bat ~um of $7.300 2 week for her
vaudeville appearances, When she akes,
as a4 sort of recreation, o onight club
date she receives SLOOO 1 week, She
makes three records o month and for
cach of these shie 1- given $730. But to
wie the mo~t amazing of all these fgures
is the $7.500 she will receive for sing-
ing a tune—just voe, mind yon—in the

new  Paramount  picture, “The  Big
Broadeast,”  Vier appearance in the
film will not last over tive minutes—

@ minnte !

MI\\ SMETH'S rise to big muney

~ been unbelievably rupid. Four
yems ago when she hobhed-
hadred girl of nincteen, she was singing
moa Chicago night ¢lub at a salary of
$H60 a4 month,  In 1930 she was co-
starresl with Bert Labr in George
White's “Flying High"” and that vear
shie mude $19.000.0 Last year when she
became a radio name, and her efforts 1o
wish the moin over the mountain he-
came sometlinng more than a secret, she
petted FI86,000,  This vear her man-
ager, Ted Collins, mates that she
will earn o half million dollars, since
only one of her vandeville appearances
paid as ow as $5.000

Miss Smith is o simple, unafiected,
casual  person. She o dislikes  formal
dress and woeuld much rather Tive a
simple life than the mere or less con-
plicated one whieh her small fortune has
mude necessary.

Then there's 4 young singer from
Maine whe hasn't done half budly hinm-
seli. Rudy \'1llu—]n'\ the lad. Fach
week he enllects $2,500 for hic commer-
cial bromdeisting awd when he appears
in a Pavamount theatre he goes home
with an extra $£3000 In addition to
thi-. Mr. Vallee Jdurimg the vear has
reaped 2 golden harvest \\xlh hiz role
in George White's andals his tatk-
ing |mlnn- and his reconis. Beeause
Lee de Furrest imented an andion tube
many sears ago Mro Vallee today i< a
millianaire, or at amy rate only a rung

S1.560

wis i

(Continued from page 2

belowy it And thase who know him in-
timately insist that he probably still has
in his “cash driwer the first penny he
made on his [irst commercial progran.

The ridio, too, has made near mil-
lionaires of Amos ‘o' Andy. Thuse Frec-
man Gosden and Cliartes Correll fel-

lows, [ mean, wha five years ago, as a
comparatively abacure comedy team in
Chicugo, thought they were mighty
lucky to be carning $100 a week. For
three years now they have heen joking
over a National Broadeasting Company
network on a guarantee of S100000 3
vear with a substantizl bonus thrown
in, based presumably on their effective-
ness  as  toothpaste salesmen. They
carned & tlat sum of $250,000 on their
movie, “Check amd Double Cheek,” and
fifty per cent of the net revenue {rom
the Alm, which, while not o sueeess in
New  Yark, warmly  received in
smaller towns,  Besides this they have
a regular, tho not great inciane,
from (oys, books, candy bars and school
pads named after them,

AN()I HER comedy team, Gene and

Glenn, |n|\.|h1\ favored in Ohio
and well considered by norning  net-
work listeners in the Last, have grown
<puldcn|.ul\ from hams, as far as sal-
ary is concerned, to rich men within a
shightly  over  three  years.
s @ story of successinl gambling.

Seve r~ ago the team ol Gene
Careoll (who is a brather of Alhert
Carrall, the actor), Ford Rush and

Glenn Rowell was amusing folks i Cin-
cinnati through station WLAW.  Rush
later beczame an vrchestra conductor and
moved to Chicago, The rematning pair,
nut so sure of their euntinuing succ
without their erstwhile partner, moved
to Cleveland to start all over again,
They  wanted 1o sing tor  station
WTAM. but die ma qger advised them
1o spice their widhling with comedy
lines.  They asked a pal, Cal DuVall,
to write therr continuity for thenw, and
he agreed there wias a possibility {or
success in the idea. Then the stanon
manager offered  them SW0 g week.
Burt the hoys were funny that way. No,
they ~aid, they wouli take anly 830 a
week—enough for living expenses—for
how were they to know whether they
would click or whether thes wouldn't?

Well, they clicked from the »tart.
Soun they were getting $000 w0 week.
Now it's $2.230 from u local hakers
aconmt and $LR3 from their morning
network sponsar. And it was, of course,
only a matter of time before represen-
tatives of the Cleveland RKO theatre,
the Taluce, came “round with a contract.
They were offered $3,500 a week. No.
they said again: they wanted o gamble
on their talent. They ashed for. and
it was agreed, 2500 & week and fity
per cent of all revenue nver the theatre’s
average business. \Well, what a succe:
ful gamble that was! They went away
at the end of the week with $14,000 in
their jeans. vingg hruL(-n the records
set by Gilda Gray, Van & Schenck and
(have you forgotten the convict pian-
ist?) Harry Snodgrass.

Many funny situations arise iun the
giving and getting of radio salarie
and I like to reenll p.lrllCll].H‘]\ the story
of Will Rogers' radio activities.  Mr.
Rogers' demands were high, Specin
cally, he wanted $15.000 for o single fif-
teen minute period. And sponsors, be-
ing what they are, signed i for this
sum on - several oecasions,

WI Lo, fadly he was signed about
twa years ago for his first series
thirteen weeks at $3.000 a Dbroadcas
When all were assembled to elose the
deal, an exeeutive of the Columbia
deasting Systemy said:
ou understand,  of  conrse,  Mr,
Rogers, that vou will pay the usual ten
per cent ta the agent wha baoked vou.”

“I don’t understand any such thing,”
Mr. Rogers replied. "1 intend 1 re-
ceive my entire salary myscli.”

The Columbia executive was some-
what flustered. This was decidedly un-
usual.  The ten per cent fee for hook-
ing i~ regular

“Well,™ he replied when it became
apparent that silence wouldn't solve the
problem. “we vealize that it will be a
diztinetion for the Columbia Browdeast-
ing System to have you aver our net-
work. S, teli you what we'll do. We'll
pay that ten per cent ourselyves”

And for a full thirteen weeks Colum-
big paid $3K a week to an agent on a
series which, truth 1o tetl, was uot a-
successful as they hoped it would be

(To be continued)

Woman Behind the Sounds

The distis endlesss And the contents
of her locked cabinets of sound effects
are dnfinite,  Fvery sort of  whistle,
Exvery sart of bell. And a pile of phon-
agraph records that is the foimdation

of every vadin station’s somul eynip-

ment.  They are clasified. Barnyard

smmds, men Janghing,  baby erving,

angry  mobs,  applaus irain - effeets,
4n

www americanradiohistorv com

(Continued from puge 37)
monks chanting, foothall crowds,
Soovou don’t konow, when you sit in
vour arni chair at home, just what you
are listening to.  Buat vou think you
know, and thid is really the important
thing.

Amnsingly enough, for a long time
it was thought that a kiss was one of
the most slifficult sounds o broadeast.

Nooone in the suudios could get it
One experimenter used a cork rubbed
against rosin-covered glass, But that

wasn't it, Another tried a rusty hinge
that creaked as he turned it That

wasn't it Sl anether tried ki
the back of the hand. That still wasn't
it Mrs, Nichols suggested that two
people Kiss ench other.  That was it.
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SETH PARKER
HIMSELF

PRI

Phillips Lord, in ether par-
lance Seth Parker, is pretty
different in private life than
what you'd expect. Gone
is the grey beard and the
grey hair and the slightly
doddering manner. In its
place is the handsome face
of a young, virile chap that
any girl might fall for hord.
Yes, that's Phillips at the
top of the page. At the
right in make-up as Seth
Parker with Effie Palmer as
Ma Parker. There'll be a
grand story on Seth Parker
in our next issue—out Oc-
tober first and dated No-
vember. Don't forget.
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Woman-Hater?

she will he mine. We'll know it when
we meet, and the scarch will be ended.
Meanwhile. I'm going to keep on look-
ing until I'm seventy vears old. After
that I might not contimue to look any
more, but I can’t tell.  1'm sure looking
forwanl 1o my own marriage, my own
home, and kids. Plenty of them.”

Though Richman is best known to
millions of fans as the high sput of the
Chase and Sunborn hoor,  broadeast
every Sumday night over a National
Broadeasting Company network, he is
i reality a pioneer radio perlormer.

ACK in 1Y19, dour years after his

first appearance on Broadway, he
and Nils T. Granlind, "N.T. G.)” were
tirst heard together over Station WHN.
That was before Richman acquired his
frst night club, the Wigwam Cale,
the venture which guve him his later
start on Broadway, and quite some time
before  he  started  the  famous Cluh
Richman, whose frolickings, with Rich-
man as master of ceremnonies, were
broadeast up ta a yvear or two ago.

In the earliest days of broadeasting.

when “wircless sets” were regarded
merely as toys, Richman foresaw the
pussibilities  of radio, and  broadeast

wiienever lie conld, so that his present
series of appearances on the Chase and
Sanborn hiour is something in the na-
ture of a return fa an old love.
Richman first came to Broadway in
1915, Ile had been touring the coun-
try before that, in musical shows and
vindeville,  Tle  was  just  about old
enough to vote at that time, a husky
youngster with a promising talent. and

(Continued from page 7)

he was a monber of the Jewel City
Trio, an act which played the Panama
Exposition in San IFrancisco that vear.
Other members of the triv were Billy
Gibson and Williiin Farnsworth, the
cowboy tenor, both of them old enough
to be Richman's Diddy.

There wus no doubt whatever, Rich-
man says now with a smile. that the
Jewel City Trio was wowing ‘em. so
they got a booking when the exposi-
tion closed which was destined to bring
them to New York. Their agents re-
ceived excellent notices of the act from
all over the country, and the trio was in
jubilant spirits when they unpacked at
the Athambra Theatre in New York.
Jroadway turned out to be a coy jade.

however, and the Jewel City Trio
played just two performances.
Stranded, Richman looked up some

of his pals from the West Coast, and
landwd in a musical thing entitled " Have
You Seen Stella?”

HIS title had heen borrowed from one

of the most famous sideshow  ex-
hibits ever shown, a painting of a
wontan, exhibited in the exposition, so
realistically done that it fooled many
sightseers  inte helieving  that it was
posed nightly by a 1w womar.
Charging one dime admission 1o see
the painting, the owners had rolled up
three million dollars—in dimes!  That
reenrd almost equals the stack oi dimes
which huilt the Woolworth huilding.

The show based on the girl in the
painting  Hopped.  however.  because
Richnian says they never suw Siclla,

and never saw their pay  envelopes,
either, after the show closed an the
road.

Such was the inatnspicious heginning
on Broadway of the man who was o
teach Mazda Lane how to “put on the
Ritz.”

The rest of his story is Broadway
history: how Mae West engired him
to play the piane in her vaudeville act,
how the Dolly Sisters lured him away
with an offer of a higher salury after
they heard him play; how Georgic
White turned him down for the Sean-
dals, cold, and then changed his mind
after hearing Ricluoan sing in his night
ciuh.

Following the Scandals, he worked
for Ziegleld. with an ml(-r]ud\ for the
mdkxm: of a motion picture, “Puttin® on
the Ritz.” He il turned o song writ-
ing also, and such proftable hits as
“There Ought 10 be a Moonlight Sav-
ing IIHIL “There’s Danger in Your
2 Cherie,” ~One Little Raindrop,”
'LhLz Vous," and others are recorded
to his credit.

His greatest fame has come tu him as
master ol ceremanies on the Sunday
night radio homr, however,  His fan
mail comes in trucks, and Richman s
he is happier warking hefore the mike
than anywhere else. as he regands vadio
as the hest expr e muedino for tal-
ents such as his, So ([n the fans, judg-
ing by his popularity.

And many of bis fans are waiting for
the day when Harry Richiman will an-
nounce the el of his search for his
ideal—{for Mrs. Harry Richman! Let's
hope, with him, that it will be <oon.

Katzenjammer Kids of the Air

Their entry into broader fields came
unexpectedly. A friend who worked in
a music store told them that a man
from the Victor company was coming
to town—and he might listen to them
sing.  Sure enough, the gentleman
cante and expressed a willingness to
hear the Boswells . . . just Martha
and Connie, then. Not only that. he
wished to hear something that could
he made immediately into a record.
The girls were unprepared; they had
planned o sing only a chorus of this
and a chorus of that. But Connie who
can think as fast as she can sing has
never yet let an  apportunity shide
through her fingers.

“We have a smg. one Martha
wrote,” she told the Vietor visitor, "but
we haven't polished up the yri yet.
Give us a ninote amd we'll sing il

HE gentlentan said he would wait
five minutes, so Martha and Connie
retired 1o a corner and wrote a song.

RADIO STARS IS A MONTHLY MAGAZINE—WATCH FOR THE NEXT
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(Continwed from page 45)

It was named “I'm Gonna Cry.” possi-
bly hecause they both felt that way
about it. In five minutes, Connie sang
it and Martha played it—and the man
from out of town said it was just the
sort of thing he wanted.

Later, when Vet found her voice and
turned the duo inty a trio, they ap-
peared at theatres all over the south.
One of their first joabs was in the Patace
in New Orleans—and they were given
the star dressing room,

“We spent most of our time,” Connie
admits, "polishing the star on our door.”

When they left home, Mr. Buswell
gave them $500 and told them he would
send tickets to bring them back to New
soon as they went broke.
se. there were times when they
wanted to write home for money, but
they didn't.  They trouped  through
Oklahoma in one night stands, sang
over obscure  stations, learned a lot
ahout the husiness of entertaining peo-
ple.  In Chicagn, they missed more

than one meal—hecause they were stub-
born abeut writing home. In Califor-
nia, they skirted the bitter edge of want.

N OW, all that is behind. s en-stars

on the Chesterfiehl programs, they
have sncceeded far heyond the dreams
of the father who s still warting to
send those tickets that will bring them
home.

Now. they are ensconsed in a sky-
high Manhattan apartment, Of all this
world's gifts, I think they love above

all else the gift of laughter.  Ther
songs show . As yet, they are as
closely knit s they w in the d
when they battled their chum’s tor-
menters.  No man, they say, will ever
separate them.

Vet is sl in her teens, Connie s
about ughlevn months  older.  And
Martha is just that nmeh older than
Connie. On the air and off, theyhie a
grand trin, these Boswell <isters,

ISSUE
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Big Chief of the Jesters

~onob 4 prosprerous anllimery
manutactirer, s nather put ins foot
v and sands  The bonored name of
spoled shad) never lie ~tage.
+orael Bdwin took Bis second name,
an o, el warched ont to conguer the
vorid,
Uhat was o P2
Seontled wath the exuberant experi-
Cavleville tous adl o over
fetea, s waan be bouelht 4 par ot
sen-rumied speetacles aml ware themn
et Harobd Lloyd saw him and
wirowed the ade
Te koows \\lmt 1T means o be hated.
1O the actors” unmion wis contem-
gl a0 sirihe against theatre man-

il

wooon

[he carly vears

wrs ool

HINITRN

mncd trom puge 330
AHUTE, Wynn led the actors out,
walking out or the “Guieties ot 1YY
{mmedately  all the  managers boy-
cotted hin and swore that he would
never be pernntted to work agan,

They Darced him 1o produce s own
now and to hire o hall where the public
could ~ee it Presentdy, those managers
beggmyg him o vome back,

Sadiy, D peoductions are almost al-
wivs suceessiitls CltUs o good thing,” he
says. 1 oneed the money.”™ He hus three
hemes: an apartment in New York. a
wise on Long Island, and a howse in
Florida

He s immensely proud his son,
Keenan, who is planning to enter Har-

Wi

vard. Amd his wire, Hilda Keenan, who
tens to his broadeasts and tells him
frankly whether he s good or bad.
The vast air audience is srill a mys-
tery to him, That is why he msists on
performing before people who can see
him and whose laughter he can hear.
Every week during the summer an
andience of three Tnmdred invited guests

has sat in the htde wwditorium of the
Times Square ~tudio. Those guests
alone got all of Id Wynn's humor,

from over-size shoes to under-size hats.
The rest of us heard only a voice and a
stoury. But that s all right with us
st as long as we cin have his Hspoand
an occasional “So-0-0-0."

The Story of Julia and

Frank

witlt everyvbody calling every-
o else iy s st nane, And when
tnha m that mock-moun-
ameer varee which his proved su pop-
alar over the ur, every list musieian
avins aliecnonately he Didlows his
o
Walehing them rehiearse therr Black-

e Plantatin progran, | kept
menbering how @ world-famons
chologist onee said to me:

s onet onr birthdays that aye ns.
It's oy pemnt of Siete Lony us e
Leep our minds open and recephive we
vav i, e miinate wee close owr
s sturt growsiy oid. eople
soite think voung are youny. And don 't
daubt for oot winatte that onr omental
srocesses nflenes our appearance, For
they dul”

tank Crutmtand
have leit belimd them those vears usu-
sl relegated to vomh, Newertheless,
there s something <o decidedly enthus-
wstic and (U and eager ahout then that
herr Lellimonal verrs ave inone way
trked them, They are, tor one thing,
ek to langh, Amd there s miirth n
sherr Laaghter, feosn't s pnlite thing

previls,

Smngs sl

as

psy-

W

tubie Sanderson

e turn on amd oft. Yoo teel, wateh-

Shen, that thes oned at pretty grand
Crw adive, adeptession or e slepres-
n v smee therr brand of ety

©contazions thame bober one, helieve

CCantinued from page 12)

1Itots therr very happiess seeping out
over the air thiat proves so hegmling
ol brings them the tremendous pop-
wlarity they so thinoughly enjoy,

Just o give vou some idea of bow
they Took, sinee Television isn't wiath
naovet, Frank, six Teer tall, weighs two
hundreed and aine. Hed be inipressive
even 0f he didn't wear his eyve-gla
on a black mbhon, Bat fulia insists
wien s Jeelings are hurt lie acts as
crushed as auny litthe boy,

Tulia \\'mgh\ only one hundred and
twenty-six,  She dresses attractively,
but in a ny, prety way vatlier than
m o the smart, severe tinde of the mo-
ment. Awd it susts her,

When irank went to the mierophone
to rehearse 1 oashed i, during her re-
firement, ~he I done anything abom
her ~iging ar if, caming to the radio
a tewn ago. ~he had had to work
16 get her yoiee into shape again,

“I've never paid any attention to my
voice,”  <he told mes s just oa
muuse- bike thing. 1 had lessons once
iife wmd not for very long, Look-
1 ddon't ~ee how | ever had
the nerve to play the parts Tadnl, Really !
‘Sl for dnstance, when | ohad the
role an ope ~tar  previonsly  had
plaved in Furope,”

Ttowas very pleasant meeting peogile
like the Crumits, people who show cach

reurs

other the courtesy amd consideration so
many couples reserve exclusively  for
outsiders.

Howeve

L iowas just as | owas leav-

ing when what | think is the very
touchstume  of their happiness  niam-
fested dlself . ..

“Frank says it wili be all right,”

Julia told o mmsician who questioned
her about something, “s<o I'm uot wor-
rying any more.”

She showed so very clearly that in
spite of the great success she has
known, that in spite of the facet that she
is a celebrity and an individual in her

own right she s, first of all, Mrs,
Frank Crumit,
“hrank says it oceill be all right, so

I oot ..'nrr\nu/ any more!”

This attingle 1 a woman like Julia
Sanderson, a woman who has paddled
her own canne upstream with sensa-
tional means ane  thing very
detinitely : that there is between her and
Frank Crumit a bond as primeval and
fumlamental as Tite aml love el

When a man and wife lack such a
bond everything matters more than it
~hould,  When they have such a hond
nothing else matters muceh and
their marriage has an excellent ehance
o leing what marriage should he, the
perfect partnership like thiet part-
nership ot Julie and Frank, Ine.

SUCCONy,

A Woman's Right to Help Her Husband

ser,  <he tmned these histrionic
St e weonnt me ligh sehoal dra-
it soeielse For the fivst e, peo-
eowere allowel o notiee Tier, Marte

Aanacivess, wanted to in-
16 David Prelinea and wrote

mwreht,

Stodigee her

“o her athier tar pernnssion. Senor
Hemandes” Bery retusal brought that
o abrnpt end. Awam the Tumidy

cas norerred

Veoanteen, she really began o study

Cantoueed frou page 33)

angmg, Sophie Bresan was also a
pupil with the <ame teacher.  Tmme-
dimely, they liked cach other and their
fricadship gave Olga a0 new glimpse
wnta (Iu warld of art aixl opera. How

it innst have been, for she
kuew that o carcer ontside her own
liome, m her Tather's wind, was uterly
nnthimkable, At the end ot a vear, she

toppe] studving wml turned tor relied
ta e gubdy parties af o gay delintante,

Phat was the wildest twelve-nionths
of her dife, She deseribes it as a ™
whirl of events.” \'hc W I
the excitement of “wrowmyg up,”
ot falling in and out ot love. Four en-
wagements were made and broken in
almost as many months,

Suddenly, her father
move to Mexieo City, Busin called
him there,  Olga was desolate at the
thought oi leaving New York, One

,1,
¢

nude plans to
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night, when she
Connt Albam ot
T about gt
s othink
g he sairl
Within a month, he proposed. With-
i year, thev were marriad. And
Olpa Hernamlker became the Countess
Ol Medolago Alhani, with o whole
net set of roval restrictivns and taboos
that nught to have kept her in the groove

niet 2 handsone vaung
Milan, btaly. <he tolil
have o

mayhe vou won't

of married respectability tor the rest
of her life

But two things happened. A son
wa~ born—Guardo  Angelo Medolago

Abann who s hath a count and a mar
quis  And her hushand’s business failed.

In short, they presentle found them-
selves almost penniless. Beleve me,
the midhlle elasses have had no monopalv
of sudden poverty these last few years.
Here v a tided damily wondering
how it woulil pay the giocer and the
landlorl. Al here was life challeng-
g @ woman who knew nothing of the
dusty business «f earning money

ANY & woman has telt that chal-

lengoe these last few. Dhistering
veurs. Sanme have met it with heart-
hreaking nohility,  Seme have sulked

and let it Hek them

RADIO STARS

rited gasps from her famly = No Her
nandez—ue Alhant woman hual ever
worke!

tut ga Albam worked. Sophie
Breshie utrsdonced  her te Siwmund
Raberg who was ceing o company
for Iiis opere “New Moon ™ He his-

tened 1o her
ever acted.

“Yes—Dbnt always on the Continent,”
she wnswerad

That white he got her o ogol And
thiet job she held through Tack-breaking
relvarsals and endless pertornices
until she got o weekly pav cheek.  She
really began to ive on that day. | think,
for only then did she realize that her
airthoud dreams could be reahzed

Presently, she went o the National
Broadeastmg Company and askerl for
an adition, When it was granted. she
sang niserably tirongh her nose on ac
connt of a head cold. She went home
weeping., A week later, a phone call
sutmmened her back, NBC otheials had
Tiked Bier soowell that she was seheduled
for an inmediate program

After that, ~he Decame the Kolak
airl and sang oo 2 dozen Lig commer-
cud programs. Thns past stonner,
lrive hieant her regularhy on the

sing it asked i1 she had

-
City

radre T Nhe wear - nenhic
vereen ol Contnental sophin-
tieatwns wor the Taoad ehitter or aue
getter. aven the tons Npanish (e
perament s so sulwdued that her Tare
vages are the winte, quier sore o Hes
inenidliness 1~ a0 bvwornd wherever s
woths
A,
Tine

Wl m
the ok

despste her eareer. she s
hotwe-maker 1or her hnshand
wlo~o For the b who Taoks -
much hike her. 1 think she wondd b
amvthing, even saeritice her work wess
it 1o endanger his happiness or healt!

I 4 Tairy god-mother condd grve e
evervthimg she wanted, she wounld wis
first uf all, to be breath-taking!y
tiful Her nose, she maintams, 1~ s
Her nest wish would make her qust o
sticeesaful as amvone possibly could i
And the third would give th e o
cddly baby danghte:

beut

Of all hee vielr menmries, one stoud-
alone .. her tirst pav ch trow thy
“New  Moan™ compaoy. She s

the most beautifud thmg <he bad
n. bomade her deel as s
fuated rom somethmg, Bat o
than any  diplona o

Wil
wits frer ticket mto . new world where
e stood four square with her hosban!

greiler

L Serviee Heann i their struggle for existence

The Countess Olga Albani went ot where she helped anstead o1 leaned
and dooked for o joh DONT want to give vou the woomg That clw the precious syvmbaol ol
Can vou wnagine the parental roar meture oi tns young cowtess who @ woman's frecdmm and cmancpiation

thal arose?  Can vou imyine the hor- has Been called “the mast heantifol And her right o helpe her shand

Let's Cossip About Y F it
tContinued from paae 25

Somie ot the writers willed therrs to the Tlll'\ v Kate Snoath v goang o HY other day, Amos ‘o’ Andy dound
nearest pond-humored  stenographer retire a yellow shpon ther mail box at e
And some gulped  and groaned  and She bas been on the arr tor three NBC stadio an Cliscago . They knes
stayed home and fed the doggone things vears  She has carned more money  that meant for them o see Jack Price
than ol for most people—aml she I'rice gets the neal and the express anmd

UL nion months ago. we o were

hearmg ~songs repeated on the air in
a way that hort the song and hart us—
particularly Accordmg 10 breezy
messenyer  frum the network  nahobs,
those days are gone furever One hig
~tation, fon instance, plaved 331 differ-
ent selections during a typical week.
{H these, 240 werte plaved just nnce
during the entire seven  da
others averaged irom two 10
wr the satie period,
T, is it?

5 v
ive times
Which isn't 5o
The rule responsible for this
pleasant change is one which prohibits
any song heing repeated  within tao
toar,

So, you Sherlocks, 11 vou hear pro-
grams that dont permit the reguired
passage of nme between tunes,  just
let n2 know. There's a law ag'in i1

1f vou like that song. "Abdul Abulbul
Amir,” you ought to write Frank Crumit
a letter. Onlv 14,000 other persons crave
the same tune and have expressed their
desire in writind. Some of these davs.
frank will sing i, too, we betchs.

Questions!

i Most af her Tife s ahend
ob her and she has all the cash she'll
ever need. And they say she s plan-
ning to feave the air atie, 1t s saud,
woutld] prelcr the simple life

Well, o ask her, she'll sav ves
and oo >lu Il say ves because the idez
of qmtting at the peak of one’s popular-
ity appeals to her, and She'll say e he
case she knows it s bad siness o
annoeunce @ retirement prensiturehy

It our giuess that shell go night on
singing for e a spell. Soowe won't
worry ahaut

has say

Jane  Frohman, the Chicago indigo
warbler, got in a hurry the other fort-
night and grahbed the wrong gown as she
dressed to go to the studio. She chose
8 frock with u lot nf beads on it. During
the rehearsal just prior to the regular
broadeast. the program engineer heard an
unusual clatier in his loudspeaker. 1t
svunded like tinkling sleigh hells or a
spcakeasy scene with ice in glasses. He
investigated. and discovered the beads

Sa pretty little Jane breadeast that eve-
ning in 8 hastily borrowed dress.

the pareel post, and he holds ap 1he
itetis that are fon hig o go 11 the
hoxe

T pme the package wis @ el o3
autemobile tires, complete. Sonichody
got worried about that Fresh N Tlas
cvidentlv. and ~shipped an the rubibe
~hoes

AY PERKINS o gally vachisma

these summer davs. He has bougln
imeselt i vacht and. between hroad
cists, sadls it all wonnd Long Island
Jeing ontdoors so much naturally tirns
lis mind to athlene subjects. Oue e
cluston he comes to regandimg the Oivin
pie gamies was that several very mmpoe
tunt contests were entively missing A«
cordingly, he helieves—and we're win
hin, tonmth and  nail—that the e
Olymipiad should anclade steh testne
et as the Standimg Browd o
Hurling  the  Epithet,  Ear Bosing
Wresthng with lemptatin,  jugghing
Figures, Street Crossmg (with
lights), Street Crossmg (against thr
lightsy and the [ali-shot '

An answer man will give you any information about radio

or radio players you desire. Address The Question De-

partment, Radio Stars, 100 Fifth Avenue, New York City
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AVE you an wleg bor g radio program ?

I Can you describe things?  Have vow

a oo voice?  Are vex cally
snclined 2 Have vore the aduliny 1o write
humor, dramatie shetches, plaslels, adver-
tane s Can e sell? T vou can dooany
oF these things— Rrodeading needs v

Last year alne more than $31L000.0X0
was evpended for tatent hetore the micro-
phone 1o entertain and educate The Amen-
wan peaple The estimated number o1 un-
touncers, ~peahers. mnsicians, actors. vle .
who perform yearlhy at the 600 or more
Amenen Broadeasting soation- = well over
LA T,

The

Fastest Growing Medium
in the World

The I

t advertiers in o the country
vz the business strength of  Broad-
catine They reb wa it more and more

for pubhdity, prometion and  -ales work
Thes are seehind new wdeds, new talent everv
sy

[t vou are zaod at thinkme up oleas. it
Lonr veice shows promis tor gimouncnes or
simnes of vou ean wdas an instrement. i
vencan sell o write: 1 you possess hideden
talent~ thar couli he turned to profitublc
broadaisting purposes, vou can qualify tor a
Jobmside or nutside of the Stodine Let
Flosd Gibbans show van bow lo capitadize
vonr hisdhlen talent-!

N matter bow mnch latent ability von

possess —i0 s naeless i Radio: unless vou
Luow The technique of Broadeasting. Unless
vou hnow low fo gel e try-out. How ta
confront  the microphone Haw to lend

calar. persaality

your wvolee
Merely the alnlity Lo sing s oot sulli-

cient. HC must be coupled with the art of

incenly and cleamess to

wWwWWwW. americanradiohistorv.com
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HELLO, EVERYBODY

If you possess natural talent, you can be trained io
enter Broadcasting as an:

Announcer Program Manager Musician
Singer Sales Manager Reader
Actor Advertising Writer
Musical Director Publicity Director

or any other field of Broadcasting

Excellent positions in Broadcasting are open to talented
men and women after they have mastered the tech-
nique of radio presentation. Read below how you can
prepare yourself for a big paving job in Broadcastin

leav o set the wost o of your
s brewdosting pumpeses Misels
kol ut knowing how (oo wnte will

You

s of The
1o adapt your

it B A~ s radio driomatisl,
must be Tannliae with the hin
micrapbone, aid know how

~tories fon ellective tacho preseniation s
not ctonzh 1o have o pood voice, to be
able o dessmbe hi to know  how to
sell. Brogduasting presents very  slefinite
prohlem-, and any takent, mn matter how
rres must he adapted o 11t the special
rentirements for o esstal broadeasting

The Flovd Gibhons Schoat of Broadeast-
ing ows val how to solve every radin
problem toom the ~tandpoint of the hroad-
caster Fload Galibons, of Ameri
teremost broadeasters, has develnped o
unique method Tor trmnme meo and wamen
at home for this mscinatine work Thi=
home-study  course oifer~ yvonoa comblete
training m oovery phase of actual hroadeasi-
inz Now vou can prodt Iy Flaed Gilibo
years ob expericnee i Radio - Yowcvan de-
Velop vour tdent- neht at home in your
spdre Time uneder bis catdain
the techmgue that mehes Ruolio
ot oborure ploes ane coming

acquire
= Out
the {uture

Amoe and Andvs, Graham  MaName
Rudy Aallees, Ofive Patmers and - Flavd
Giblones whose voarly earnings witl he

cnrmo=

Unlimited Opportunities for
Men and Women

Let FLOYD GIBBONS

train you for a
Broadcasﬁng career

eti-
and

intior decarati
woellare, staless beanty

dimestie ~cienne,
quette, chitld
kome makmg

A Complete Course in Radio
Broadcasting By FLOYD
GIBBONS

A few al the subjedts cavered are Micro
lhone Fechnmue, Heaw to Conteol the Veiors

and Mahe Tt Eapreeive. How to Tram a
Sinving Vowe for Kroadoi-ting, the Knack
at Desentane, How o Write Radio Plass
Ry DBialowae, Dramatic Broardeastz, Mak-
Auhence Laush, How to Armnee
Provrams. Monmy Makme Opportu-

Ioside wmwl Outade the Studio, and

duzens of other <ubje e,

Booklet Sent Free

Tooklet enhited
in Browdoetng” wll- vay
the whaele aasdinatme ~tory a1 the Flovd
Gihbon- School of - Broadeastine and  de-
seribes qully the tramme ofiered 1 our Home
Sty Course Here s your chance e enter
a life-long professsan—ne Bl an important
rote 1n une of the most powertul
idustries in the workd Send for “How 1o
Find Your Place i Broadoasiing” teday
far yvour-elt hew complete and practicsl the
Flovdl Gibbon- Cearse in Broadeasting -
At now—-end coupon below te Flovd
Gibbons >houl of Broadeasting, Depa 2M ST,
U8 Suvine. Bank Buildy 2000 14th
Street. N0 WL Wehmgon, D ¢

A anteresting
Find Your I'lar

“How 1o

Men are neederd o do ~pecinl - T T T T T T T T T T -
browleasting ot al kb Des 1 pgyg Gibbons School of Broadeasting,
seriptive broadeasting wf politi | Dept. 2M37, U. S. Savings Bank Building,
cvents, banqguets foathadl cames: | 5000 10m Street, N W Washingtou, D, C.
Lo wresthng - baselall and . X .
hundrads of other e Weront ablig i send e vt Beoklet Hus
ndret 1t Foul Yo Plice m Breade mome™ ae il ) arteu
a similar mature, | R oo e sty e

Women, tuo, have foumd o .
Broadeasting a profifable new o S R ) e e (R
Gekl ot endeavor, Broadvisting |
Station- are inlerested in | Address
o woman wWho can present o well
prepared  programdevoted G 1o St
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