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/%ﬂ/mkmsn BLE SWIVEL LIPSTICK]
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THAT LURE USE
IRRESISTIBLE

Now — a stunning new SWIVEL case, in one quick -

turn of the base, will bring to your lips the lus-
cious ripe color of IRRESISTIBLE LIP LURE. Now—
an Irresistible case to match an Irresistible| ipstick!

Irresistible Lip Lure gives your lips alluring appeal
because of its glorious coloring, its velvet-like
texture, and its indelibility. Fragrant is the kiss of
Irresistible Lip Lure because it has the bouquet of
IRRESISTIBLE PERFUME. [rresistible Powder, soft as
a flower petal, completes the symphony of allure.

|

Try all the Irresistible Beauty Aids. Certified Pure.
Laboratory tested and approved. '

IRRESISTIBLE PERFUME, FACE POWDER, ROUGE, LIP LURE, MASCARA, COLD CREAM, COLOGNE, BRILLIANTINE, TALCUM POWD#!
ONLY 107 EACH AT ALL 5 AND 10¢ STORES

é
:
- :
BEAUTY AlDS“ E
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YOU know any matron would say:
“That picture is disgraceful. I see
no excuse for such outrageous manners.”
And she’s right. There is no excuse—
socially.

But your dentist will retort: “Excuse?
~—The picture needs no excuse! I hope
everyone seesit. More vigorous, energetic
chewing like that, and a lot of gum trou-
bles would vanish completely.”

r Dental science points out this fact—

our gums need work, activity, exercise.. . .
and our modern soft-food diet does not
give it to them. It’s our creamy, well-

DE
ABOUT

RADIO STARS
"

A pOWAGER AND A
NTIST BATTLE
A TURKEY LEG

(But the civilized way to build firm gums is IPANA and MAS SAGE)

cooked foods that are primarily to blame
for sensitive, ailing gums—for the more
frequent appearance of that dental warn-
ing—*‘pink tooth brush.”

“Pink Tooth Brusl” is a warning

“Pink tooth brush” is simply a distress
signal! When you see it—see your dentist.
The chances are relatively small that you
are in for a serious gum disorder — but
your dentist should make the decision. Usu-
ally, however, it only means gums that
have grown tender and flabby under our
modern soft food diet— gums that need
more exercise, more stimulation—and as

"S'M

SAYS
DENTIST /A

your dentist will so often advise—gums
that need the help of Ipana and massage.

Ipana is especially designed to benefit
your gums as well as clean your teeth.
Rub a little extra Ipana into your gums
every time you brush your teeth. You'll
feel those lazy gums quicken. You'll feel
new circulation waken the tissues and

soon you'll fcel a new healthy firmness in

the gum walls themselves . . . So improve
your good looks. Heighten the charm of
your smile. Make a definite start toward
complete oral health . . . Change to Ipana
and massage today.

us mcsscge
- ablest
e care

i1 the hom
gums.

ﬁb cnd
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FRESH, RESTED,
FEELING FINE

HERE’S HOW I DID IT

‘A friend told me how to clear up that
logy, bilious, ‘all-run-down’ condition
caused by constipation. Before I went to
bed last night, I chewed delicious FEEN-
A-MINT for 3 minutes. * It’s this chewing,
they tell me, that makes FEEN-A-MINT
so much more effective. Well, it worked
wonders for me. Today I'm fresh and
rested—feel like a new person. This easy
3-minute way is so much nicer than taking
harsh, griping, ‘gulped’ cathartics.”’
FEEN-A-MINT is fine for children too.
No urging necessary to make them take

FEEN-A-MINT, because thev love its |

cool, fresh, minty chewing-gum flavor.
And it’s not habit-forming. Go to your
druggist today and get a generous family-
sized supply of delicious FEEN-A MINT.
Only 15¢ or 25¢. Slightly _4

higher in Canada. o

THRPEE MINUTES
CHEWING MAKE THE

- ETHEL M. POMERQY, Associate Editor

28 STORIES, FEATURES AND

RADIO STARS

RADI

TA

LESTER C. GRADY, Editor

STORIES

CAN KATE SMITH FIND LOVE?

(She has so many proposals—what about wedding bells?)

Ruth Biery
ED WYNN WAS FORCED TO RETURNI!

(His listeners demanded it).. .. .. . e ...

....George Kent
..Gladys Hall
Nanette Kutner

HORROR ON THE AIR!

(Boris Karloff foresees a new thrill) ...

FANNIE OF THE FOLLIES

(Fannie Brice on broadcasting) .

YOU JUST CAN'T FIGURE HIM OUT

(How many different people is Rudy Vallee?) . . ..

..Winifred Warren
RADIO'S MOST THRILLING MEN

(Do you agree with Jeanette MacDonald's selection?) . FOIH"I Service

NOTHING EVER HAPPENS (Jack Benny has no hard Iuck tale to telly Jack anley
HOLLYWOOD COULDN'T HOLD HER

(Why Bernice Claire left for radio) .. ..zw. ...

-Sally Hobson
SMALL TOWN STUFF IN A BIG WAY

(Lum 'n’ Abner put Pine Ridge on the map) .. ... ..Miriam Rogers

HERE'S A VERY CURIOUS MAN

(Phillips Lord 'seeks a reason for everything). ... ... Elizabeth Benneche P'efersen

THEY KNOW ALL THE QUESTIONS
(Jerry Belcher and Parks Johnson of Vox Pop)

‘Mildred Mastin
WHY ABE LYMAN WON'T WED (The case of the eligible bachelor!). . Ruth Ger,

SHE CAN'T DO WITHOUT HER EX-HUBBY

(Romance and Ramona) ..

Dorothy Brooks

SALESMAN OF THE SYMPHONY

(Radio’'s Number I Maestro. Leopold Stokowski) . : -Ccfherine Hoffmah

Cover by EARL CHRISTY
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From the Reviewing Stond. . ..... <o g8
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Portrait: Frank Foy.................
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Radio Laughs........... Lz es oty 3
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Avenue, New York, N Y.

ABRIL LAMARQUE, Art Editor
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74@ BORN (o pﬂzy [foede holod
You never saw two stars more perfectly suvited to |
portray the “male-and-female” of this great drama.
of San Francisco’s bravest days! Clark Gable, owner
of a gambling hell and Jeanette MacDonald as the

innocent girl, strandedina wicked city! Theirfirsttime
togetheronthe screen...and it’s an electrifying thrill!

HERE'S ALOVE
SONGFORYOU!

it's called
“WOUuULD YOU”

The composers of
“Alone’” (Brown and
Freed) have written
a new one called
“WOULD YOU". Try
iton YOUR sweetheart
for exciting results
. « «» but first hear
Jeanette MacDonald
sing it.The screen’s
beautiful songbird
also sings a thrill- |
ing number...
“SAN FRANCISCO”
in addition to
“THEJEWEL SONG"*
and “MANON'.

WITH

Jack Holt * Ted Healy ° Jesse Ralph
3‘ Directed by W. S. Van Dyke

! A METRO-GOLDWYN-MAYER Picture

See the “Paradise” See NewYear's Eve See “The Chickens' See Agala first night See San Francisco
| hottest spot of Frisco's  revels in San Francis- Ball“...with a pot attheTivoliOperaHouse in flames...a roaring
most daring days... co...with champagne of gold for the most ...Jeanette MacDonald cauldron of death
with Clark managing! flowing in fountains! popular entertainer! the glamorous star! and destruction !

3
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dramatics and
continuity de-
partment, offers
these tips on
seript writing:

Pauline Morin
is the sweet
contralto solo-
ist with the
Morin Sisters.

6

RADIO

"Now let's get this straight, Georgie-
Porgie," says Gracie Allen to George
Burns as they read over their scripts for
their merry Wednesday evening show.

HAVE YOU GOT WHAT IT TAKES?
DO you want to write a radio script? Or to be one
of radio’s singing stars?
as a comedian on the air?
If you cherish a secret ambition for a career along
any of these lines, here are some of the essential
requirements for success in these special fields of
radio entertainment:

Or do you fancy yourself

COURTEN/AY SAVAGE, head of the CBS

Top, right, Governor Eugene Talmadge
of Georgia excoriates the New Deal.
Above, Lucy Monroe, soprano of the
American Albuw of Familiar Music.

“The first requirements.” Savage says, “are vividness
and clarity of action, through dialogue rather than narra-
tion. Necxt, each character must be addressed by name
as soon as he or she comes into the scene. There must
always be at least two persons before the microphone.
On the other hand, too many characters in a script lead
to confusion, due to the difficulty of keeping unseen actors
m tund.”

As to the proper length of a script, Mr. Savage says:
“A fifteen-minute script shonld average thirteen or fours
teen double-spaced typewritien pages, providing the dias
logue is not too short. Dialogue should be crisp, but not
monosyllabic. A half-hour program requires from twentys
three to thirty pages. (Continned op page 93)
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'op picture, Shy Kenny Baker,
enor on the Jack Benny pro-
!krcm. confers with Mrs. Baker

nd the pup. Above, two rop-
!

;lar stars at a recent ball at
lollywood's Hotel Biltmore,
ick Powell and Joan Blondell.

1

RADIO STARS

Imagine! You can keep your whole
wardrobe colorful . . . fresh . . . appeal-
ingly dainty all season long for less
than a quarter! Yes, that’s all it costs
you when you buy *“Ivory-washables.”

And this year it's so easy to find
sports clothes, afternoon dresses—even
evening clothes—that will come out of
Ivory Flakes suds looking like new.
Because many fine stores and dress
manufacturers have arranged to have
fabrics lested by 6 Ivory washings. So
keep your “Ivory-washables” lovely
with chiffon-thin flakes of the soap
that’s pure enough for a baby's skin.
Your clothes will stay bright . . . crisp.
And you'll always be ready to go
places and have fun!

90 oo % PUNL
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HOW | ENDED
CONSTIPATION"’

This advertisement is
based on an actual expe-
rience reported in an un-

solicitedletter.Subscribed
: and sworn to before me.

(L 8
@wuu W
NOTARY PUBLIC

PR
lse["\ble
npauon-

“1 was m
ith cons

. == ]
X n 1 discoveres
YE:; Foam Tablets.
1 liked them, ?r\l
- they have certmn v

i

- . L
“«Now my “‘elg{\,tﬂs\
norma‘ and n
like a new PErR
1 wouldn’t be “"t

out your tablets.”

VVIY LET constipation keep you
run-down, listless, nervous and tired when
permanent relief may be yours so easily?
Take comfort from the above true story of
another sufferer. For this is not just adver-
tising promises, but the actual experience of
one of the thousands who write to tell how
Yeast Foam Tablets have ended their suf-
fering and restored them to vigorous health.

There’s no more need to make yourself
the victim of habit-forming cathartics. Yeast
Foam Tablets help restore natural digestive
and eliminative functions without irritation.
Rich in needed tonic elements, this pleasant,
pasteurized yeast has banished constipation,
headachesand other symptoms for thousands
—bringing back the normal healthy glow of
the skm—the natural pep—and the surging
energy of buoyant health!

Yeast Foam Tabletstoday.
Do not accept a substitute.
Send for Free Sam/pile.

NORTHWESTERN YEAST CO.,
1750 N. Ashland Ave., Chicago, 1.

-
! |
| Please send free introductory pack- |
ll age of Yeast Foam Tablets. !
]

I

I

I

-

MDM-6-36
Name ...___. e BB = T ]
Address. oo e 1
[ O State_.oooo-o-o :

RADIO STARS

Ask your druggist for |

Lester C. Grody
Radio Stars Magazine, Chairman

Alton Cook arry Wolfers Lecto Rider
N. Y. World-Telegram. N. Y. C. Chicago Tribune, Chicago, Iil. Houston Chronicle. Houston, Texa
wichiiiBAY Colemu? K James E. Chinn Paul Kennedy
ichita Beacon, Wichita, Kan. Evening and Sunday Star, Cinci ti Post, Cinci i
Normon Siegel Washington. D. C eI hae ((:;'gcylnnatl. 3

Cleveland Press. Cleveland; O.
en Mendozo Kansas Cit
The Toledo News-Bee, Toledo, D. oe

1. THE PHILHARMONIC SYMPHONY SOCI-

ETY OF NEW YORK (CBS).......... 91.0%
Month after month, always first choice wwith
the critics.

2. FORD SUNDAY EVENING HOUR (Cgssf);
Symphonic music rules the air waves.

3. GENERAL MOTORS CONCERTS (NBC)

...85.0
Interesting that the first three most popular
programs should be svmphony orchestras.

4. JACK BENNY, MARY LIVINGSTONE,

KENNY BAKER AND JOHNNY GREEN'S

ORCHESTRA (NBC).................. 84.3
Still leading all the comics.

5. TOWN HALL TONIGHT (NBC)...... 83.6
Fred Allen has taught Jack Benny the mean-
tna of compctition.

6. LUX ADIO THEATRE (CBS)...... 83.3

Successful Broadivay staye plays interestingly
condensed to an hour’s cntertainment.

7. FLEISCHMANN HOUR (NBC)....... 83.1
Rudy Vallce 1s still tops in the waricty ficld.
Guest stars, somchotw, aliwways sound better on
s program.

8. CITIES SERVICE CONCERT ORCHESTRA

ANEE)) 000000000000 0CIS EEERSS ; 5
Jessica Dragouctte continues to Icad thc ‘uay
for sopranos.

9. THE ZIEGFELD FOLLIES (CBS)..... 82.2
Fonnic Brice, Benny Ficlds, Pattv Chapin and
Al Goodman’s music arc the highlights. Cur-
rent winner of the Distinguished Seriice to
Radin Award

10. A. & P. GYPSIES (NBC)........... 81.5
Iarry Horlick, conductar, knows exactly what
hsteners t‘njov . music.

11. ONE MAN’S FAMILY (NBCy....... 81.5
11'¢re all @ member of it. Radio drama at its
best.

12. ED WYNN (CBS)........... B, o 81.4

lhcy alzvays sound like new ones when Ed
tells ‘em.  Lennie Havton s smusic

13. BING CROSBY WITH JIMMY DORSEY’S

ORCHESTRA (NBC).................. 81.0
Informal Bing. Big time guest stars. A
arand hand.

14: THE MAGIC KEY OF R.C.A. (NBC).80.6
Recent winner of the Distinguished Service
to Radio azcar

15. CHESTERFIELD PROGRAM (CBS).80.1
Nina Martini, Rosa Ponsclle and the music of
Andre Kostclanets cqualed by fex on the air.

16. RAY NOBLE AND HIS ORCHESTRA

(ESD)  0oo0no00000050000000aaBE 00090008 79.8
The British band master whe shows America
heoze best to play its dance tuncs.

17. FRED WARING'S PENNSYLVANIANS

E5S) coooooooopoodoodboosob5000G0 ..77.5
Consistently cn/oyablc Iotweerer, cutting the

rogram from an howr inta two half hours
iasn't heen an improvement.

18. SWIFT STUDIO PARTY ¢NBC)....77.3
Lionel Barrymore is nxe Iu'ml man on this
showe and doina nicely. thank you.

19. JOHN CHARLES THOMAS (NBC)..76.7

avorite.  Ilis choice of songs in-

Fireside i
or the majority.

cariably

C. L. Kern
Indianapolis Star. Indianapolis, land.

H. Dean Fitzer
Star, Kansas City. mo.
Hoeffner
Buffalo Evening News, Buffalo, N. Y,

20.

21.

22.
(CBS)

X Si Steinhouser
Pdittsburgh Press. Pittsburgh, Pk

Dayton Daily News, Dayton, O.
. Vivion M. Gardner
Wisconsin News, Milwaukee., Wi

VOICE OF FIRESTONE (NBC)...... G.
Margaret Specaks, Nclson Eddy, Rich
C»aak: and IVilliam Daiy's music. Marga ¢

is marsclous.

LOMBARDO ROAD (CBS)..........
Gry Lombardo’s distinctive style never ti
ON THE AIR WITH LUD
.............................. 75
T'he trick arrangements will get vou.

23. SALT LAKE CITY TABERNACLE CHO 4
AND ORGAN (CBS).......ccvvienn..

Salace.
24. HOUR OF CHARM {(CBS).......... 75

25,

Pl Spitainy conducting an all-givl cnscmbi
Remarkabivy well done.

HOLLYWOOD HOTEL (CBS)......
The sercen stars in picturc previcies S
louclla Parsons and Dick Pozwcell in char

26. PHIL BAKER—HAL KEMP'S ORCH
TRA (CBS) ...ttt tinnanennnns [
Becetlc and Bdttle, Phil’s stoaJr: arc cort d
lanah-gctters.
27. AMElglCAN ALBUM OF FAMILIZ [;
MUSIC (NBC).........ciivieinnnennn.. 7
Yaur favorites beoutifully rendcred by Fra
Munn and Lucvy Maonroc.
28. RICHARD HIMBER AND HIS STUD

BAKER CHAMPIONS (CBS)

29. BOAKE CARTER (CBS)...........
Favarite commentator of the critics.

30. CAVALCADE OF AMERICA (CBS).74
Important American historical cvents, di
matically enacted.

31. THE SINGING LADY (NBC)......
Primarily for the kids, but grownups
enfov her.

32. JACK HYLTON IN “YOU SHALL HA

MUSIC” (CBS) ......iitiiinttnnnnnnnn
An  English  wvuportation, but tlwrouo
American.

33. LOWELL THOMAS (NBC).........
Hiohliahting the netes.

34. EDWIN C. HILL (NBCy........... %
Specializing in the human clement of
NTCS.

35.

ETIES (NBC)
36.
37.
38.
GERSON AND DON AMECHE (NBC).
40.

AMERICANS (CBS)
41. SHELL CHATEAU

Smwoth and smart,

PAUL WHITEMAR’S MUSICAL VA

Superiative entertainment, weith Pawl pnf.
ing perfectly as a acnial master o ccu mon
PARTIES AT PICKFAIR (C o
Of to a paar start, but Mary Pnckfuni I

nitely has cauaght on.

BURNS AND ALLEN (CBS)........
(nacu‘ 1s still the funnicst comedienne on
air. her material helpmo vnmensely.
AMOS 'N’ ANDY (NBC)
Lun and philosophy sohich vproves 'urh
FIRST NIGHTER WITH BETTY

Amysing original radio plavs \fnlhdl\

fmnu‘d.
JOSE MANZANARES AND H1S SOU

(NBCY. . .....
Guest stars aplenty and fram all ficlds
acticity.

The real MGy
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Andrew W. Smith
News & Age-Herald,
Birmingham, Ala.
Richard Peters
Knoxville News-Sentinel,
Knoxville, Tenn.
Andrew W. Foppe
Cincinnati Enquirer.
Cincinnati. 0.
Oscar H. Fernbach
San Francisco
E xami ner,

San Francisco, Cal.

Leo Miller

[ dgeport Herald. Bridgeport, Conn.

I Charlotte Geer

w:.rk Evening News. Newark, N. J.

Richard G. Moffett

Flarida
Times-Union,

Jacksonville, Fla.
James Sullivan

ouisville Times, Louisville, Ky.

1 Robert S. Stephan

{ veland Plain Dealer, Cleveland, 0.

42. HORACE HEIDT’S BRIGADIERS (CBS)
...72.9

A la Fred Waring.
43. ALBERT PAYSON TERHUNE DOG

DRAMAS (NBC) .......cvietunnnnns ..72.6
Terhune's thrilling tales are making dog lovers
of us all,

44. MELODIANA (CBS) .............. 72.6
Beinice Claire is featured with Abe Lyman's
orchestra. Excellent.

45. CAMEL CARAVAN (CBS)......... 72.4

Walter O'Keefe, Deane Janis and the exciting
strains of Glen Grav's music.

EASY ACES (NBC)............... 72.2
Definttely on the upgrade.

They were number seventy-six in last montl's
ratings.

46.

47. LAVENDER AND OLD LACE (CBS)

LCBES) ocooccooo060000000 000000 NI 72.1
Frank Munn working magic with his voice.

48. FREDDIE RICH’S PENTHOUSE PARTY

[0 = 37 YN 72.1
An impressive galaxry of qucst stars.

49. U. S. NAVY BAND (CBS)........ ..72.1

Tastefullv selected programs. ‘
50. RUBINOFF AND HIS VIOLIN (NBC)
71.8

With the able assistance of Virginia R"ka and

54. THE BAKERS BROADCAST (NBC).71.4
Bob Ripley is still surprising us and the
Hilliard-Nelson combination is still charming

s,
55. WAYNE KING’S ORCHESTRA (CBS)
...71.4

The announcements pull the averaae down.
56. MUSIC BY RICHARD HIMBER-LUDEN

(NBC) ............... 6710 om0 886 dbeo b6 71.2
Hiah-brew harmonies.

57. MAJOR BOWES’ CAPITOL FAMILY

(NBC) ...ttt ittt iiinnnnnn, 70.5
The DMaijor’s professicnals.

58. BEN BERNIE AND ALL THE LADS

ANBC) it et et 70.3
Ben’s own classic humor and swell danc
music.

S9. MAJOR BOWES’ ORIGINAL AMATEUR

HOUR (NBC) .........ccviiiiunnnnn.. 70.2
The critics were kinder last nionth,

60. THE GOLDBERGS (CBS)....... v%.70.0
Heart throbs.

61. ENO CRIME CLUES (NBC)....... 69.7

Chilling mysterv dramas.

LADY ESTHER SERENADE (NBC).69.6

The soothing melndies of Wayne King.

BENAY VENUTA (CBS)....... . ...69.3

Sponsors please note.

64. TED HUSING AND THE CHARIOTEERS

(CBS) ... .. 69.0
Ted’'s best work is done at a football game.

(Continued on paye 104)

62,
63.

Jan Peerce.
S1. U. S. ARMY BAND (CBS)......... 71.8
Not as martial as the name suggests. |
52. CHRYSLER AIR SHOW (CBS)...... 71.5
Alexander Grav is the headiiner.
53. THE FLYING RED HORSE TAVERN
e : 3 T 71.5
Beatrice Lillie is stavred= She’s better on the
stage.

RADIO STARS

0N - D

THERE'S BETTY CRYING. 1'D
LIKE TO KICK THAT FIANCE RRIRRA
OF HERS FOR RUSHING |
PEG ALL EVENING...

3 295

FAULT. YOU

| P ;
L7 |{ 1T WAS NICE OF HELEN

|| TO TELL ME. TH1S MAVIS |
HAS SUCH A LOVELY |
FRAGRANCE. IT'S SO {
FEMININE! AND WHAT

A PLEASANT WAY 1

TO KEEP OAIN%)—/
o

.

P iDaning Lo
KINDLED AGAIN |

IT ISNT ALL HIS

ALONG. | WANT TO

ALWAYS SO FRESH AND SWEET.

BETTY, DEAR, | WANT TO

TELL YOU A PERSONAL
SECRET PEG AND §
LEARNED IN PARIS

LAST SUMMER...

RUN

P e i

BETTY, YOU'RE ADORABLE.

1 LOVE YOU MORE EACH DAY!

"

R

Start the day—and the evening—with MAVIS
. . . it gives you that alluring all-over fragrance

Mavis is more than a talcum . . . its
tantalizing fragrance is so feminine—
so Parisian! Always before you dress,
clothe yourself in Mavis® gay allure.
Don’t consider your bath complete
until you have dusted yourself all over
with Mavis Talecum. Mavis is pure,
soft as velvet, silken-fine. It protects

MAVIS

IN THE RED
CONTAINER

your skin from drying, soothes it,
keeps it young. And its clinging fra-
grance gives you a mysterious scented
charm that men adore!

Mavis Talcum in 23¢, 50¢ and $1 sizes at
drug and department stores—convenient
10¢ size at 5-and-10¢ stores. We invite you
to try Mavis—use coupon below.

sy

V. VIVAUDOU, INC,,
580 Fifth Avenue, New York City:

I enclose 10¢. Please send by return mail
the convenient size of Mavis Talcum—so
I can try its fragrant loveliness.

Name. —
Address

City.
State—

MM-6
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WHEN Jessica Dragonette had
her hair cut, that “was almost {ront
page news. Jessica, with her
honey-colored waist-length tresses,
seemed like some MNid-Victorian
angel. Then she proposed having
her hair cut. Her family protested.
Her business advisers protested.
Her fans protested. But Jessica
did itz With the result—a more
modern, more smartly coiffed,
vounger-looking Jessica.

Some predicted dire things for
Jessica's career, once her crowning
glory was clipped into a Twentieth
century bob. They said: “She has
spoiled our picture of her. Now
she 1s ‘just another girl.”” But
Jessica hasn’t spoiled our picture
of her. Events have since shown
that she is just as strong as ever
in the affections of the millioiis
who admire her. And Jessica
never will be “just another girl.”

Most of us have long since
Tearned how much easier short hair
1s to brush. to keep well groomed
and waved. How much more
vouthifying it is. And how much
cooler! The day I read of Jessica
Dragonette’s spirited trip to the
hairdressers, 1 decided that Jessica
was a girl after any beauty edi-
tor’s heart. She has spunk. She
has courage. She has common
sense. And in addition, needless to
say, beauty and intelhgence.

Since that day I have wanted to
get Jessica to pose for us with her
hairbrush 1n hand, her smart coif-
fure the highlight of attention.
But I had the good fortune to
have her graciously pose not only
for that particular illustration, but
for the whole complete trio of
brushes for beauty.

Jessica says that one important
secret of the health and gloss of
her hair 1s her regular use of the
hairbrush. She brushes her hair
regularly with a vibrating motion
which stimulates the scalp but
doesn’t disturb the wave, \With a
certain clever type of hairbrush, it
is possible to vibrate the brush in
a movement which conforms with
the undulations in the hair and
does not spoil the wave. Of
course, Jessica's hair is naturally
wavy, so she doesn’t have to wor-
ry, as most of us do, about disturb-
mg a ‘‘fresh set.”

This particular type of hair-
brush that I mentioned has uneven
cut bristles so cleverly tufted that
the irregular bristle trim does not
stretch the wave but gives the hair
a greater tendency to curl natu-
rally by increasing its buoyancy
and elasticity. Hairdressers recom-

EEP YO

Brushes for Beauty! Jessica Dragonette

recommends three o« o »

mend it especially for permanently
waved hair.

The regular and correct use of a
good hair-brush brings out the {full
radiance and charm of the hair. It
increases hair beauty by a healthy
stimulation of the scalp circulation,
by aiding the even distribution of the
natural oils that feed the hair and by
loosening and removing dead cuticle
and scaly deposits from the hair and
scalp.

Jessica's skin is delicate and trans-
lucent, part of her flower-like charm.

A small nail brush does an
excellent job of cleansing and

whitening hands and nails.
Nothing applied to the surface of the
skin, believes the exquisite Jessica,
can be of any benefit unless there is a
basic, scrupulous cleanliness.  She
finds a soft complexion brush a valu-
able aid in cleansing.

Many of you write me to ask
whether you should use a complexion
brush, and if so, how it should be
used. A complexion brush is of great
help because 1t combines i its use the
three factors necessary for  skin
health (1) it cleanses, (2) it mas-
sages, and (3) it stimulates, The
friction of the bristles helps to stimu-

NG AN

By Mary Biddle

A hair-brush with irrequlat
bristles stimulates the scalp
but doesn't disturb the wave.

late the skin so that it can throw off
accumulations. The bristles can get
into the crevices of the nose and the
depression of the chin where black-
heads lodge in the greatest number,
much better than can a wash cloth or
the fingertips. The correct way to nse
a complexion brush i1s this: First
saturate the brush with a generous
lather of facial soap. Using a rotary
manipulation, similar to the move-
ments of a clock, upward, outward,
and around, work the brush over the
face without pulling or stretching the
skin.  After a thorough scrubbing,
rinse the face—first in warm water
to remove the lather and particles
brought to the surface, then with
cold water and vour favorite skin
tonic to contract the pores. Now that
the weather is getting warmer, it's a
smart idea to keep your skin tonic in
the refrigerator, where it alwayvs will
be cold and ready for use and doubly
refreshing,

The particular complexion brush
that Jessica 1s sliown using is cgg-
shaped, and fits perfectly into the
hand. Its bristles stimulate the circu-
lation but they are soft enough not
to irritate the skin.

10
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The bristles of the com-
plexion brush stimulate
but do not hurt the skin.

Jessica’s hands are like her.

' There is almost a spiritual quality
about their tapered delicacy and
yet they are strong and character-
ful. They are exquisite, lily-like,
and the fingertips have a polish of
natural pink.

A small nail brush, such as Jes-
sica is shown using, can do an ex-
cellent job of cleansing and whit-
ening the hands and nails. The
bristles get in and under the nail
bed and edge. Especially in this
season of enthusiastic gardening.

When you’re planting your
new zinnias, you will most certain-
ly need some sessions with the
hand brush.

©  When you talk beauty in terms

. of circulation, you're talking
truth! Hair and complexions all
'stand in need of a spring house-

' cleaning and that means a lot of

' brushing and polishing.

. © Along with your brushing and
scalp massage, give yourself a se-
ries of hot oil treatments if you're
' planning to get a new spring per-

manent. I'm all agog about a

brand new type of permanent-wav-

g machine. It is nothing short

of miraculous and one of the

amazing things about it is the fact
that 1t has no overhead wires. The
machine itself looks for all the
world like a de luxe radio cabinet,
and, with the aid of green lights
and red lights and a musical bell,
it gives a permanent in one minute
and a half. It reverses the usual
method of getting the customer
fastened into the heater-clamps be-

' fore turning on the heat. for with
this method the heater-clamps are
applied at their maximum heat,
cooling off while on the head.
' (Continued on page 94)
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"For a smooth, soft skin-

N‘EW ENGLAND can well be proud
of Viano Tobey—she has that
wonderful pale gold hair. .. smiling
hazel eyes—and her skin ... well,
she’s proud of it herself and gives
Camay most of the credit.

Mrs. Tobey keeps her skin soft,
smooth and attractive with Camay.
Camay can do this for you, too,
you know. It cleanses thoroughly,

but ever so gently ... that’s because

CAMAY

it 1s made milder, far milder!

Just try Camay. Then see for
yourself whether your skin isn’t
softer, smoother—lovelier to look
at! And Camay’s price is so very
low you should get at least half a
dozen cakes today.

Let Camay bring your loveliness to light.

11
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THE RADIO WG VTES SPR[”S[NTS

Anamig 1

IT HAS often been said that the best cooks in the very act of eating his favorite salad combination.
world are men and that the best judges of cooking This happened backstage at Columbia’s Little Theatre
also are members of the male sex. All this is open  of the Air, where a rehearsal for the regular Saturday
to argument, of course. But there 1s no ques- evening broadcast of the Atlantic Fauuly was in progress.
tion in my mind that the surest way to learn about These rehearsals are even more amusing than is listen-
some interesting dishes and the best way to get a ing to this gay half hour of entertainment over the air.
good slant on masculine food tastes is to ask a For Frank displays a sense of humor and a feeling for
bachelor what he likes to eat. For a bachelor, fun not usually associated with tenors. While the other
after all, eats what he pleases, when he pleases and star of the program. Bob Hope. puts in merry asides
where he pleases—which makes it fairly certain  which add to the gaiety of the occasion although not in-
that he can give us gals some pretty useful pointers cluded in the script.
on the sort of foods that are sure to make a hit When Frank stepped up to the microphone, however.
with men in general and our own “preferred” male evervone in the darkened auditorium and on the stage
n partlcular Especially when the bachelor in paid him the compliment of their complete and admiring
question 1s as charming as Frank Parker, whom I  attention. He sang for this small but appreciative audi=
interviewed recently. ence the same songs that would be heard the next evenuig
For the good spirits of this handsome tenor by a vast army of admirers.
star of radio and screen are infectious and his af- The rehearsal over, on we went to Frank’s apartments:
fable attitude is of the sort to win an interviewer’s secretary, publicity manager. photographer and yours trulyt
appreciation.  Within a minute after meeting Mr. And our genial host, of course, not one whit perturbe
Parker I was completely at ease and Frank had
promised to talk without reservations on [ hat a
bachelor likes to eat—aud why! Furthermore he
had agreed to pose at his own apartment in the

Frank Parker, tenor
star of the Atlantic
Family, lunching on
his favorite salad.
(Left) To induce men
to enjoy vegetables,
add this tasty dish
of seasoned rice.
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Introducing some
tempting dishes
and tips on mas-

culine tastes

by the unexpectedly augmented
gathering.  There again you
have the bachelor slant on things.
Here there was no need to worry
about the home reception, for
. such informal gatherings are ex-
| pected and welcomed. And
certainly by now no party of five
or even fifty could surprise Lu-
cetta, the colored maid who, soon
| after our arrival, was busily at
. work concocting Frank’s favor-
ite light luncheon dish in the
Parker kitchen.

This “snack” lunch consists of
a salad and hamburger combi-
nation, attractively served on a
single plate, with coffee as the
only accompaniment. It is not
followed by a dessert, either, for
Frank does not care for sweets.
But if the usual masculine sweet-
tooth is missing, the familiar mas-
culine liking for shell fish, cheese
and meat dishes is pronounced.
Ask Frank what he likes to eat
and you’ll hear about steaks, lob-
ster, Welsh Rarebit and the like.

“How about vegetables?” I
hazarded, noting that the Park-
er Salad Plate introduced two
vegetables in a rather subtle
now-you-eat-this-be-
cause-it’s-good-for-
you - even - if - you -
don’t-like-it manner.

I learned that
Frank thinks (as
most  fellows do)
that vegetables
(Continued on page
79)
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N SEE THAT MAN,
| MOLLIE—I BET HE'S
KNOWN AS THE
LITTLE GRAY MOUSE. |

1

O

TOMMY BAKER, YOU'RE
AWFUL. THAT'S MY
FATHER—AND DON'T |

EVER TALK TO ME AGAIN. }

“Aw, Honey, I've never met your
father—how'd I know? Besides, it's
not his fault if his shirts look gray—
who washes them so badly?"’

“’My mother does—and goodbye!”

““Pshaw, we'll patch that up. My own
washes used to have tattle-tale gray—
and it wasn't my fault. The trouble
was left-over dirt. Tell your girl her
motherought to change to Fels-Naptha
as I did. That golden soap is so full

of naptha that every bit of dirt goes.’

“’Heavens above, who bit you, Son?"’
“My girl did! I made a crack about
her father’'s dingy shirts—then I said
her mother didn't wash 'em right—
and now I've got the gate!”

FEW WEEKS LATER =~

“Say, Looks like we're going to have

a wedding soon.
”’Sh-h-ht He may be calling you
‘Dad’—but he'll never call you ‘gray
mouse’ again. Since he tipped us off to
Fels-Naptha Soap, my washes would
make a snow-man jealous!”

© FELS & CO.,1938

Banish “Tattle-Tale Gray”
with FELS-NAPTHA SOAP!
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She probably receives more proposals than any other

By Ruth Biery

THEY had told me that Kate Smith
has no glamour. They had said I would
find her amusing but much less fasci-
nating than the Joan Crawfords. Mar-
lene Dietrichs, Kay Francises I have
spent half-a-life interviewing. I would
like Kate Smith, they said, but T would
find nothing I could write about her.

As usual, “‘they”’—the gossips who
can tell you all about famous people—
were wrong. Frightfully wrong. Kate
Smith has that kind of glamour which
1s the greatest of all! The glamour
which does not lie on the surface glar-
ing like snow in a bright sun, but the
glamour of real womanhood which lies
hidden deeply within the heart and the
soul, more glortous because it never has
been flaunted or paraded.

God does curious things when he
shapes his human Dbeings. He gives a
Marlene Dietrich the most beautiful
ankles i the world, and gives Joan
Crawford that dynamic something
which makes all tingle to the electrical
current radiating from her. He gives
Kate Smith a l)i«r body—one which has

Photo by
Maurice Sevmour

weighed from 225 to 240 pounds since
she was a youngster. And yet, despite
ankles and dynamos and large bodies,

"To have a home, husband, babies . . . Perhaps,
some day,"” Kate Smith says. "But not now . ..
| am absolutely happy behind the microphone.”

down underneath He created them all
—women. Just women.

Kate Smith is woman. Just woman. She faced life
at twenty, when she was slipping out of adolescence.
as does every other young woman! “Here [ am! [
aw Kate Smith wwith the lheart and the soul aud the
body which God gave wme. 1"hat am I going to do
abont it?”

Love! Ah, love, after all, is the most important
thing in the world to a woman. We try to deny it.
We do deny it. It i1s the one lie we all tell-—we
women who try to substitute professions for it. We
say we prefer Fame. We pretend we are willing to
sacrifice for money, position. influence, the one
real thrill of being wowmen. We know we lie but
we hope the world does not know it.

I do not know the suffering Kate Smith had as a
voungster, but I can casily imagine it.  Although I
was not as large as Kate, still I was over- -big w en
[ was an ddolcscent. My playmates called me Fatty
Greenfield,  The “Fatty™ was for my size; the
“Greenfield” for my lack of sophistication. TTat little
girls, at whom the boys laugh rather than Kiss be-
hind syringa bushes, never become  sophisticated.
They have no opportunity to learn sophistication.

And as the boys, and sometimes the girls, tecased me be=
cause my body was not cute and shapely, so they must have
teased Kate Smith. My face was not un-pretty; Kate's
was and is very pretty. But our faces were overshadowed
by our bodies. The other children could not sce either
our faces or our souls because of the bulwark Nature
had placed before them.

I doubt if grown-ups ever suffer as much as children
do. .\ child who is singled out as “‘different” from other
children is the real Pagliacci of any community. She pre=
tends she doesn’t care but down underneath she becomes
an inferno—a secthing, boiling cauldron burning up all
other emotions mto one: determination. Not resentineit
but determination. She doesn’t blame the other childrén:
They can’t help it. She doesn’t blame God Tis work s
done. But she makes up her mund to “show ‘em.”
decides to become somebody, somebody really great
somcbody so miportant that these others will scem ntters
ly unimportant.

Kate Smith today is twenty-six. She has accomplishée
her determination in a very few vears. Few women cotild
have done it, but few women have the determination @
this woman. Few women have her energy, her hones

14
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woman in America

her singularity of purpose. And yet
her road has not been easy. It has
been Hades—again and again.

What did she have to use as
equipment for her battle to “show
'em”? Only what God had given
her. A body too big—but a body
which looked funny. (And when
any of us have anything which
“looks funny,” we have a certain
something to sell. The finest kind
nf entertainment is what looks or
ounds “funny”.) And in addition

that voice. A voice which is as
atural, as spontaneous as the
urgles of a baby.

Honeymoon Lane and Flying
High were stage shows which made
sate Smith instantaneously success-
ul. She made people laugh. She
nade them listen. And she made
lerself the most miserable young
voman in America.

She’s perfectly frank about it.
sate Smith is so honest she could

ot be anything but frank, even
bout her own suffering. “I took the
wghs and I was the stooge. Bert
ahr didn’t like it. He didn’t do
nything off-stage. He waited until
‘e were on the stage. Then he put
1 lines which weren’t written in the
11pt. He made extra fun of me.

hated every moment of it. Earl
arroll wouldn’t do anything about

because it made people laugh. I
ade up my mind to leave the stage
hen my contract was up and be-
me a nurs€. I never missed a
. ow, even though I ended each one
inking I never could go through
swother.”

And that wasn't all. A young
bman, yearning with all the normal
aotions of any young woman, the
- Yoge among all the other girls of
€ same age. Lovely young girls
\th lovely young ~bodies who
Jraded in a dazzling chorus. The
: n laughed at ier—but they smiled
~dthe chorus. They went back stage

hung around the door waiting
the beautiful girls to emerge
smile at them or accept their
(iner vitations. But they didn't
Stile at Kate or ask her to dinner.
I} she happened to pass out and
Y (Continued on page 64)
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NO
PICTURE!

->

Impossible to print a picture that
would make its point and still stay
within the bounds of good taste’

&<

E’D LIKE to take sore person who had
just taken a harsh, over-acting cathartic
... and turn on the X-ray camera.

We'd like to print micro-photographs, too,
of the tissues of the alimentary tract. We'd
like to show you just what happens wjthin
you when you take so drastic a purge.

If you could see those pictures, you wouldn’t
be likely to take such medicine again. You
would be super-careful to take only a laxative
that is correctly timed. A laxative like Ex-Lax.

WHY HARSH CATHARTICS ARE
BAD FOR YOU
When you take a cathartic that over-acts, it
throws your entire system out of rhythm. It
hurries unassimilated food through your body,
causing violent muscular action in your ali-
mentary tract. You have pains and griping.
You feel weak afterwards. .. all worn out!
Authorities agree that strong purgatives
and cathartics should never be taken except
upon the advice of a physician.

WHY CORRECT TIMING IS VITAL
Now, what happens when you take a correctly
timed laxative like Ex-Lax?

Well, except for the relief you get, you
hardly know that you’ve even taken a laxa-
tive. And that’s as it should be ... You take
a little Ex-Lax tablet, preferably at night. 1t
tastes just like delicious chocolate. It works
gently, taking 6 to 8 hours to be effective!
You will have no stomach pains. You won't

Be nauseated. You'll expefience no unpleasant
aftcr-taste.

In the morning your constipation will be
completely relieved. You’ll feel fine!

30 YEARS’ PROOF
New laxatives constantly appear with mirac-
ulous promises. But, reyxember this . . . for
over 30 years, Ex-Lax has been the approved
family laxative. More people use it than any
other laxative in the world. You can count on
it for mildness, gentleness, thoroughness, cor-
rect timing. A box costs only 10c at any drug
store. Or 25c for the economical, family size.

When Nature forgets =
remember

EX-LAX

THE ORIGINAL CHOCOLATED LAXATIVE

= — — TRY EX-LAX AT OUR EXPENSE! -="
(Paste this on a penny postcard)

Ex-Lax, Inc.. P. 0. Box 170 MM-686
Times-Plaza Station, Brooklyn, N. Y.

I want to try Ex.Lax. Please send free sample.

Ity cueeneniectreccneeecsesserinarnsesssass s sastesensssonssrans Ageoinn
L_ (If you live in Canada, write Ex-Lax, Ltd.. .\Iomrcal)—l

! Tune in on“StrangeasitSeems,” Ex-Lax Radio Program.See local newspaper for station and time.
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Bert Lawson

Ed Wynn suggests a musical ar-
rangement to Lennie Hayton, or-
chestra leader on his new program.

WideWorld

Ed Wynn, as Gulliver the Traveler,
with John S. Young, who is the an-
nouncer on the Ed Wynn program.

Ed Wynn—=Gulliver
to you—came back to radio after an eight-months absence
because you and Betsy and Bill Jones could not get along

WE won’t keep you m suspense.

without him. This 1s literally true.

His is one of the few cases in entertainment history
where you, the audience, got up and demanded that a
star come back. And having insisted politely, cussed,
written letters and telephoned—you had your way. He
came back. Ed Wynn should go down in the annals of
radio as the man who really, truly and
on the level was ‘“brought back by pop-
ular request.” In most other cases I
know, “Popular Request” 1s a phrase
invented bv the management—a device
for persuading the public to remam
interested.

The story has never been told before—here it ts for the
first time.

Radio, as you know, s the youngest of the arts. Yet its
history already is scarred with the tragedies of the large
number of men and women who have failed. Don't we
all remember stars ballyhooed to microphone glory and
then heard from no more? I can think of a dozen. How
many stage and movie stars can we tick off, stars of es-
tablished reputation who came blithely to the mike, con-
fidence in every accent, and then—zingo!

Yes, what happened to Maurice Chevalier? Radio
yanked him right off the top of the world, finished him
for the theater, the movies and the mike. Tf you doubt
these cpisodes are tragic, you have only to sit with a
star, day in, day out, watching the fan mail dwindle down
to one letter a day, and then to the postman’s, “Nothing
for you today, Mr. ?

Well, that was the tragedy which folks, who thought

Ed felt he was through on

1

By George
Kent

they knew, figured had come to Ed Wynn when he too
off his Fire Chief’s helmet and left the Texaco program
The boys in the corridor and the boys at the bars—th®
journalistic noblemen who think keyholes are monocles—§
they said: “There goes IEd Wynn. He was great in hi
time. But he’s giggled into a network for the las
time.” \

Here are the facts which say they were wrong: ‘

Ed Wynn left Texaco for several reasons. Iirst, E
Wynn had been doing the Fire Chig
program for over three yecars. B
was showman enough to feel that tl
time had come to give the public som$
thing clse.

Sccondly, he was tired. Unlike oth
topflight comedians. Ed used no gal
man—no script  writer; he did it lhmself, eve
last joke and *‘so-0-0-oh.” He had been doing it for
long time. (

Finally, he was staggering under a load of domes
and legal troubles that would have broken the back af
weaker man. Listen, you who retire to a sanitarit
when you get bawled out by the boss. Gulliver was bet
sued by something more than 115 people—all claims
money as a result of his attempt to start a new broade
ing chain. Ilis wife and mother were ill. Tle, hims
was down physically; every time a door slammed
nerves did a tap dance.

So Ed Wynn left the NBC studios, stood a moment
the sidewalk taking long decp breaths. 1Te was fre@®
free, for the first time in twenty years! .And he loved
sensation. l'

“I was miserable and run down and T decided thag
never would go back to radio again,” he told me.

the air but listeners didri.

r
..
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Gulliver does his stuff
before the mike in the

old,

fashion.

RETURN !

- | wanted was to go away somewhere,
. where I didn’t have to answer the
telephone, where there were no gags
to think of, no autograph collec-
tors . . . and so I went home to where
' my boat was anchored. It's a big
boat and we had been using it to live
on—like a houseboat. I got on the
'I boat and soon I heard the sweet
I sound an anchor makes coming up
out of the mud. We were on our
'lway—to the first real rest of my
career.”

In a little more than three years Ed
Wynn has earned from radio some-
thing over a million dollars—yet he
hated it. He was tired of the entire
business of entertainment. Here he
was sprawled on the deck—no longer
a celebrity, simply Ed Wynn, pri-

familiar

|

- vate citizen—sailing up the coast of
- Maine to meet a few old friends, do
a little fishing, and see his son per-
form in a little summer resort stock
company.

Sitting in his dressing-roont the
Iother day after rehearsal, taking the
make-up off his face with smears of
cold cream, he sighed : '

“Oh, I had a wonderful time—a
wonderful time! Five months of it.
Sailing here, sailing there, talking
over old times with a friend—no
noise, no (Continued on page 72)

gree with him'
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GIARE-PROOF Powder
/

EW SUN

The full glare of the
summer sun throws a
hard light en your skin

New *'Sunlight’’ shades
catch only the sun's
softest rays—flatter youl

Now Pond’s softens the harsh glare of the sun on your
skin . . . flatters you—with new “Sunlight” powder
shades. “Sunlight” shades are scientifically blended to
tatch only the softest rays of the sun .. . give you in
glaring summer, the becoming color of soft spring sun-
shine itself! Flattering with light-
est tan, deep tan, or no tan at
all! Completely away from the
old dark “sun-tan” powders.

MONEY-BACK TRIAL—Try Pond’s Sunlight shade
{Light or Dark). If you do not find it more flattering than
ordinary sun-tan shades, send us back the box and we wll
refund purchase price plus postage. Pond’s, Clinton, Conn.

2 Sunlight Shades— Light, Dark. Glass
jars, 35¢, 710¢. New big boxes, 10¢, 20¢.

Copyright, 1936, Pond’'s Extract Company
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T ,,,,,

THEY WANT SOMEONE
WITH MORE
EXPERIENCE...

e

HA\/E-N'T HAD ANY LUCK.I
CANT SEEM TO PUT

| MVSELF ACROSS. T

WISH T KNEW WHAT. .,

VERY PERSONAL. I THINK

| SKIN. HAVE YOU EVER TRIED
EATING FLEISCHMANN'S

YEAST TO CLEAR UP
THOSE PIMPLES °

THE TROUBLE MAY BE YOUR |

THANK YOU SO MUCH FOR TELLING ME NEXT DAY I COULDNT TAKE ON |
ABOUT THESE JOBS, MRS. WHITE - TLL I'M SORRY, MISS BAKER A GIRL WITH PIMPLES
-BUT THAT fZQ%TOiSTOEOL‘;‘gTNG To : BUT I THINK MRS. WHITE LIKE THAT!
, | ) - MISUNDERSTOOD ME _ WE
WASN'T ! —4 REALLY NEED SOMEONE
WITH MORE . /£
THE REAL EXPERIENCE ) ;
REASON
»
SHE COULDNT
GET
A JOB
%]
iﬂ\‘_ MY DEAR, I'M GOING TO BE ‘ ‘?' MOTHER _1'VE GOT A JOB! IT's AND BE

WHERE ALICE WORKS - AND SHE
SAYS ONE REASON THEY TOOK ME
Ll WAS BECAUSE THEV LIKED
MY LOOKS! I MUST TELL

Y, ;————( MRS, WHITE !!

SURE TO
TTHANK HER
AGAIN FOR
TELLING YOU

ABOUT
FLEISCHMANNS
YEAST!

|

. N B == { l .

SAY- MISS BAKER-|-
I'VE GOT STILL

ANOTHER TRADE-
LAST FOR YOU-

JIMMY. ARE YOU
T | SURE YOU'RE NOT |
MAKING UP ALL

THE NICE THINGS
YOU TELL ME?

18

by clearing skin irritants
out of the blood

Copyright, 1936, Standard Brands Incorporated

Don’t let Adolescent Pimples
be a handicap to YOU

AFT ER the beginning of adolescence—from
about 13 to 25, or even longer—many
young people are troubled by pimples.

During these years, important glands develop
and final growth takes place. This causes dis-
turbances throughout the body. The skin gets
oversensitive. Waste poisons in the blood irri-
tate this sensitive skin and pimples break out.

Fleischmann’s fresh Yeast is often prescribed
to help get rid of adolescent pimples. It clears
these skin irritants out of the blood. Then
—pimples go! 3

Eat 3 cakes daily—one about }4 hour beforq
each meal. Eat it regularly—plain, or 1
a little water—until your skin clears. Start
today!
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DISTINGUISHED
\, SERVICE T0 RADIO

The Ziegfeld Follies, starring Fannie Brice, Benny Fields, Patti
Chapin, Al Goodman and his orchestra, is, like the famous stage show
series, gay, tuneful and skillfully presented. The late Florenz Ziegfeld
firmly believed in an elaborate presentation for his artists, convinced
that if they didn't get attention, the presentation would. When both
clicked, it meant a smash hit! Which explains the success of the air
version—the artists and presentation are both attention-getters.

It is an extraordinarily good musical show. Broadway at its merri-
est. You well appreciate the fame of Fannie Brice, who, despite it,
works as conscientiously as ever. The veteran Benny Fields and lovely
Patti Chapin do likewise. All perform with that air of certainty which
c¢omes only of knowing they're in a hit.

To The Ziegfeld Follies, a delightfully conceived hour of cheer-
ful entertainment with exceptional talent, marvelous material, expert
presentation and believable commercial announcements, RADIO
STARS Magazine presents. its award for Distinguished Service to

Radio.
{acten (- (] o@%

xR
/ ;
J \J

—Editor. W

Fanny Brice
as Baby Snooks
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“All sheerest horror is in

sound,” says Boris Karloff,
who thinks radio the best

medium for horror thrills

WHAT HORROR should Ifind, I won-
dered, as I ascended the crooked stone
steps of the haunted house of Boris Kar-
loff, hidden away in remote Cold Water
<Ll Canyon on the outskirts of Beverly Hills.
The house is low and rambling and
hidden from human eyes by trees and foliage and
vast clumps of geranium gone mad. No photograph
can be made of it from the lonely road it faces.

It is the famous Haunted House of Hepburn. It
i1s the house which, when Kate lived there, she
claimed was haunted, infested with spirits, whose
chairs rocked and creaked emptily, whose doors and
windows one could hear opening and closing with-
out the touch of human hands. There was, she is
reported to have said, one room in particular into
which her dogs could not go without strange and
eerie howls issuing from their throats, the hair on
their backs rising and bristling. On more than one
occasion Kate's agents were summoned hastily, in
the dead o’ night, to come up and save their client
from ha'nt-hysteria!

Boris Karloff bought this house, with its two-and-
a-half acres of untamed land, with, at the garden’s
end, two ancient pillars bearing the legendary words
Quinta Nirvana. Neither the original owners nor
Miss Hepburn ever were able to explain from
whence those marble shafts had come, who had put
them there, or who had inscribed the fatalistic words.
Mr. Karloff had them removed.

[ wondered, as I entered the green-shaded garden,
greeted by five dogs, what strange company frank-
enstein and the ha'nts of Hepburn might make here,
screened from the outer world.

Mr. Karloff received me in the living-room. Sun-
flooded it was at this bright noon hour. The white-
washed brick walls, the raftered ceiling, the red
chintzes, the books and smoking equipment, the
sprays of golden acacia, the substantial bulk of the
Karloff lnggage, ready to be moved en ronte to
lingland—the whole gently casual effect of the place
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By Gladys

Hall

seemed, I thought, an unlikely haven for ghosts. A
ping-pong table occupied the low-ceiled gallery run-
ning the length of the living-room. Sunny canaries
chirped and trilled in their cages. The stiff-patterned
lace of olive trees brushed the roof. A radio hummed
in a distant room.

Rather precipitately I said to Mr. Karloff: “Is the
house haunted? Do you believe in ghosts >

“If you should ask me, really,” Boris Karloff was
saying. his pipe clamped comfortably between his
teeth, “I would say that the most authentic ghosts,
possibly the only ghosts of today, are the ghosts re-
leased by science to roam the earth and the ether.
‘The voices which come, bodiless, over stations KFI
and KH]J and others. If one can believe in the radio
.. . 1f one realizes that one is listening to the chimes
of Westminster, to the voice of Mahatma Gandhi in
India, to the voice of Mussolini in Italy .. . then one
easily should be able to believe that even the next
world can communicate with us if we have the prop-
erly sensitised receiving apparatus, if our ‘chaunels’
are clear and open . . .

“One of the future developments of radio,” said
Boris Karloff gravely, “may be to establish long-wave
contact with—the world beyond.”

Mr. Karloff has been on the Shell Hour. He has
been on the Fleischmann Hour with Rudy Vallee.
But has turned down more radio offers  than he has
accepted because, to him, radio is the most far-reach-
ing, the most penetrating, the most vitally important
medium in the world. And he will do nothing unless
he feels that what he does is right for him. He will
not appear gratis, on any of the social hours. He is
the one star in Hollywood who dared to turn down a
well-known columnist when she invited him to appear
on her guest-hour program. He said: “I had a very
good reason for refusing. I do not believe that an
artist who works for his living should be expected
to perform gratis for the sake of doing so. If it is
for charity, that is different. Otherwise—i0.”

On the Shell and Fleischmann hours Mr. Karloff
has done scenes from Death Takes A Holiday and
Jekyll and Hyde and other famous plays. He first
did Death Takes A Holiday on the Shell Hour and
when Rudy Vallee heard it he was so impressed with
the Karloff voice and rendition that he asked him to
do the same scenes on his hour.

And here is the strangest (Continued on page 60)
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THE FIRST tiime Fannie Brice appeared
on the air was twelve years ago . . . with
me. [t was a radio interview. The sta-

ton 7/ 1, then situated on Cortlandt
Street.

Of course, in those days, Miss Brice
and her fellow actors didn’t take this
microphone business seriously.  Why
should they? It was only a means df get-
ting a little extra publicity and was some-
thing of an adventure, but as a way of
making money ? Don’t be silly, child! You
only earn money in the theatre and in the
movies, if you're very beautiful.

Fannie was a good sport. Genuinely in-
terested i anything new. So she promised
to broadcast an interview with me. I wrote it out hefore-
hand, then an unheard of procedure, .All she had to do
was to read the typewritten pages.

We were duc at the station at quarter to eight. 1
remember being very nervous during dinner. [ thought
we'd never make it.  Fannie wouldn’t hurry. She loves
to eat. And, after all, what was radio anyway? And
suppose she did get there late, what difference would a
few minutes make? So Fanny reasoned. We left her
house, a private residence between Riverside and West
[ind Avenue, at about seven-thirty. Somehow we did get
to WEAF on time.

As soon as we faced the microphone Fannie, usually
the personification of poise, started to tremble. Her
hands shook as they held the manuscript.

later, pn the way te the theater, where she was ap-
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Fannie Brice, famous comedie

unusual things about broadcastii

pearing in an edition of Mr. Ziegfeld’s Follies, 15an
explained: “It was such a weird feeling. Besides, Bl
to read lines. 1 like to know my material.”

We went on to talk of other things. She happes
mention that she had purchased the house in whie |'
was then living from a family named Colgate. ‘

Neither of us dreamed that, years later, the samet
gate family would pay her to star before one ofH
weird microphones in Palmolive’s Zicgfeld FFollu
the Air.

They are her sponsors for a long while to come
has signed a year’s contract (it has its options),
the end of the year, if they still want her and she WSS
them, Fannic Brice receives a weekly raise of twenfisss
hundred dollars.

And as Frank Fay said of it:

by 8

“That’s some raise

Yas7 o
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By Nanette Kutner

“I don’t know,” said Fannie. “T would have preferred
in driblets. This way they get all the breaks. And I'd
lfﬁ?to go away in the summer. Can’t we change it,

b1 e

“I'm afraid not. It’s too late,” said Mr. Rose.

Billy Rose, Fannie Brice’s producer-husband, made the
#al. Here enters the astuteness of Fannie. She cer-
inly is smart enough to handle her own business affairs.
Sheis one of the cleverest women I know, so clever that
e fully realizes the value of femininity and plays up to
e mtellect of a man. Mr. Rose is her manager. She
‘es what he says.

“And I don’t have to bother with the advertising men.
don't know one of these agencies from another,” said
1ss Brice.

This was three nights hefore her first broadcast in The

the Ziegfeld Follies, says some

Ziegfeld Follies of the Air. We were
seated in her dressing-room, backstage
of the Shuberts’ Ziegfeld Follies.
Frank Fay, fresh from his Vallee tri-
umphs, Ann Pennington, who is Fannie
rice’s girl chum, Billy Rose, Adele,
FFannie’s maid, a trained nurse and my-
self.

Due to illness Fannie already had
missed the first of the air series. She
still was in great pain from neuritis and
she still kept her trained nurse. who told
me what a battle Fannie was fighting.

“Because she doesn’t want to put the
cast out of work,” said the nurse.

It is revealing to note that Fannie
Brice is so important to the stage Follies, that the two
nights she was out of the show they were obliged to close
it. That meant an entire cast minus work and salaries.
It is impossible to find a satisfactory substitute for Brice.
Perhaps this is the reason why she is the sole member of
Mr. Ziegfeld’s original revue who appears in all three
of the new versions—stage, radio and screen. In the
picture, The Great Ziegfeld, actors play the parts of
many Ziegfeld stars. Men like Cantor and Will Rogers
are impersonated. But Fannie Brice was signed to play
herself. There was no adequate substitute.

She is a wealthy woman. During this past severe win-
ter while her throat and chest ached from laryngitis, her
bones from neuritis, she easily could have afforded to
desert the Follies, and sun herself upon the beaches of
Florida. Al Jolson has done (Continued on page 76)
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Rudy makes a call on lovely Gloria
Stuart in a Hollywood movie studio.

YOU JUNT

Musician, lover, philoso

pherand friend—idealisti
and practical-how man
different people is R;Id

Vallee?

By

Winifred Warren

Reinald Werrenrath, note
musicion, says of Rudy Vd
lee: "lt's too bad that me:
has the reputation of
crooner. He really is
great musician."
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v Two good friends, Rudy and Major
Bowes, talk things over together.

FOUR people were seated around a dinner
table. One said: “There really are sixteen
people in this room!”

She was referring to the theory of an Italian
philosopher that each of the four people was
what he really was but that each also was what
e other three thought he was! In the mind—there were
een persons present.

ow many people is Rudy Vallee, really?”

tach time | see Rudy, I decide he is a completely dif-
rent person. I know many others feel the same way.
hat is he, in reality ?

he first time [ saw Rudy Vallee was when he was
cng his first picture in Hollywood. T was sent to inter-
iéw him. [ tried for thirty minutes to 'get him to say
nething intelligent or at least interesting. It was like
ing to pull screws from a ])acl\mg box w1th your finger
S. I left with the mental picture of Rudy Vallee as
he most conceited human being 1 ever had met.

Of course he is conceited! One side of him. He could
have achieved the success which so abundantly is his,
e weren't. He must have belief in himself. How can

young boy just out of Yale who went to New York,
Xophone under his arm, to make himself wealthy and
amous. What did he carry with him? A press book, full
it elippings about Rudy Vallee in his home town, at Yale,
nql'm(l—Rudv Vallee. the A-1 saxophonist. I\udy
allee believed in Rudy Vallee from the beginning. He
till does.

friend was talking with Reinald Werrenrath. Vallee’s
= was mentioned.  Werrenrath said: “It is too bad
nan has the reputation of a crooner. He really is a
musician. He knows as much, if not more, about
than many symphony orchestra leaders.”

IS was a real tribute, coming from a musician of
itenrath’s importance. I hurried over to the Broad-
theatre to talk to Rudy Vallee about muslc Was
firath’s picture of this man a true one?

With his dog, Gust, to whom Rudy
long has been unfalteringly devoted.

T FIGURE HIM 0UT

“My knowledge of music is not academic,” Rudy Valleg
frankly told mie. “Damrosch has forgotten more than
know but frankly I feel I am superior to Damrosch 13
certain respects. My music is of the soul. I have a gre
instinctive knowledge of music within mysclf. Of t
seven great gifts of music, I have five. I lack these tw
the power to compose and the ability to distinguish
tween all musical instruments, I have that to some deg
since I can distinguish twenty-eight, the number [ u
my orchestra.”

Does that statement sound conceited ?

e

Yet that
one of us who say we know what we know without
hypocrisy or pretending.

So Werrenrath's picture of Vallee was correct,
a great musician, for which he is given too little u‘@it

[ talked with a woman who had loved Rudy. Had'loved
him with macdness, with tenderness, with Jealous}r—even
with hatred. A woman who had loved Rudy Wallee as
woman has loved man from the very beginnings And al-
though she now is married to another man \\ﬁ'lom she
loves in another w ay, she sees Rudy as a young god who
stepped down from Olympus to translate a brief period
of her life from monotony to heaven. To her, he 1s and
always will be a fascinating, devilish, intrigging human
being. A man to make you laugh, a man to make you
cry, but always a man never to be forgoften.

I was chattmg with a reporter, a young girl reporter.
She had been sent to interview Rudy. He was not in his
living-room and she had several moments to wait for him.
She noticed a bookcase and squatted on the floor before it.
She pulled out one volume after another. They all were
upon philosophy and psychology. She was reading one
when he entered. ‘But [ didn’t know you were interested
in philosophy,” Rudy Vallee said.

He sat upon the floor beside her.
discussed philosophy. Was Nietsche correct or
Freud know the root of man’s being ?

When she talked to me of Rudy Vallee, she saw him as
a man of brilliance, of learning. (Costinued on page 66)

25

For two hours they
does



www.americanradiohistory.com

RADIO'S

ing men on

“—and love” said Jeanette, “should be sooth-
ing as well as thrilling. . .”
We were spending the evening together, Jean-
ette and I. And we had been comparing notes
on the men of the air who give us the most thrills.
Jeanette had been saying that Bing gives to his
radio fans the love which is both soothing and
thrilling. . . .
We were curled up on pale green loveseats in the
Early American living-room in Jeanette’s charming
Monterey-Colonial house in Brentwood. The house,
leased by Jeanette and her mother, was built and owned
by Neil Hamilton. There were red roses vased agaiust
the panelled walls. The rug was scarlet. The divans
faded green. Eucalyptus logs sizzed fragrantly on the
hearth. There were silver cigarette boxes and crystal jars
of candy to meet the groping hand. Jeanette wore
brown slacks and jumper, her tawny hair slicked merci-
lessly back from her Greek-coin face. She was about
ready for the shower and the cold cream and early-to-bed
—against an early call in the morning. An early call to
the set of San Francisco which she was making with Clark
Gable and Spencer Tracy. And she managed to look
beautiful without benefit of make-up.
I fired such questions as these: “Which ones—among
the men on the air—do you think flutter feminine hearts
the most? Which ones sing the love songs the most
touchingly? How much has the sound of the voice to
do with love, d'you think? Have you ever been dis-
appointed when you have met the possessor of a
thrilling male voice face to face?”
Jeanette took the questions in the order named.
“I may omit some of the better air heart-flutterers
because I am not exactly familiar with all of them.
So, with apologies for any omissions, I would say
that Nelson Eddy, John Charles Thomas,
James Melton, Frank Parker, Lawrence Tib-
bett, Bing Crosby and Rudy Vallee are
among the supreme flutterers. I imagine
that Nelson is about the most thrilling
of the male stars on radio right now.
He was popular before he ever made
pictures. Now his pictures feed
his radio appeal. The fans of
the air know what he looks
like as they listen to him.
And he is an answer,
one of the best,
to your ques-
tion
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Who are the most thrill- ||'

Jeanette MacDonald’s choice? It may surprise you! |

the air? Do you agree with

By Faith Service

|
about whether I've ever been disappointed in the men o
the air when I’ve met them personally—Nelson is gran
to gaze upon. He’s even better looking off the scree
than on, I should say. That height and breadth, the
silver-gold hair and blue eyes make a stunning ensemble
I can assure girls that they never would be disappointec
at meeting Nelson in the flesh.

“I’ve never been disappointed in any of them for ths
matter. Lawrence Tibbett is lusty and vital, with a
robust, vigorous quality which is better than conventiona
good looks. Which is good looks. James Melton is da
and young and charming. Bing is . . . but that takes
back to where we were when I said that love should t
thrilling and soothing, too. And that’s just what love &
I think, when Bing sings. . . . When Nelson broadcast:
or John Charles Thomas or Lawrence, the radio fa
feel, I think, that they are listening to a professional per-
formance ; they feel that the stars are singing to the ai
ence in the broadcasting station, to audiences all over
country. They are tuning in, they know, on a pro
sional performance, stirring and splendid and magnifice
ly done. They are one-of many, of multitudes privileg
to hear the golden gods chanting on Olympus.

“But when Bing sings . . . you feel that he is singi
not to an audience, but to you . . . and to me . . . &
girl who listens feels that the song is for her and for
alone. It is intimate. Rudy Vallee has the
quality. . . .

“I recall going to a dinner at the Coocoanut Grove ¢
night, some years ago. Bing had just begun to sing the
No one had heard of him then. Came a moment in
evening when our hostess, a mature woman, shushed
talk and the laughter with a peremptory gesture.
said: ‘Listen—listen with your ears and with your
Bing Crosby is going to sing—he’s wonderful—he’s
vellous—he has given me back my youth again .
honeysuckle and moonlight and a canoe on the river .
the front porch and the hammock and young love .
listen . . . And her eyes shone, her lips were pa
ten years had dropped’ from her. . . . _

“I didn’t understand it then. I do, now. Nelson
magnificent—but unattainable. Bing is folksy and i
tainable. Nelson is the hero whose chariot thunder
around the moon. Bing is the boy next door who
for you in his Fliv.

“Girls in small towns, girls anywhere, might
think that they never could aspire to Nelson.

It would be too much to expect. But
Bing—Bing could belong. They
(Continued on page 90)
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WHEN the listening public, made up of a vast number
of differing individuals, gets together and agrees on one
performer as the top in his field, that, dear radio friends,
is something. And when radio critics across the country
pool their likes and dislikes and rate "a performer first
place, that, again, is something.

But when critics and lay public together, with remark-
able unanimity, place a well-sponsored laurel wreath on
the same program—that program has an odd way of turn-
ing out to be Jack Benny’s.

You probably are aware by now that this is the third
consecutive year Jack Benny has won first place in the
National Radio Editors’ Poll, as a comedian. And it’s
the second consecutive year the Jello program has won
first place, as a whole.

In the Crosley Poll—which is a canvass of listeners—
the Benny program took first place among half-hour
shows, first place among comedy shows and second place
in the whole radio field. After five years in radio that’s
not only reaching the top, but, what is more important,
staying there.

L.ooking closely at the Benny brow, there are no evident
signs or scratches visible from the laurels that have been,
heaped thereon. His hats, too. I believe, still fit.

“Naturally,” Jack Benny says, ™it’s gratifying to come
out first on the poll. It’s nice to feel that the critics
agree on you and your show as the leader. But what

we're most interested in is not so much winning the

poll as in staying among the top few. And that’s

pretty tough.”
Saving so. Jack didn’t look particularly dismayed
at the prospect. “With several comedy shows

T —

running close together. just one shp, one per-
formance a little under par, puts you second.
And that’s bound to happen occasionally.
And then, if at the same time your

show slips a little, another program
miproves, voure third.

So we

NOTHING EVER HAPPE

Everything's all right with Jack Benny!

y

Maybe he jus

don’t worry about trying to keep in first place; we try
to keep the general level high enough to see that we're
included in the leading three or four.”

Jack shook his head. “I {feel terrible,”” he said -witk
the same calm, affability vou hear on the radio. He says
practically everything that way. My guess 1s that if the
building were on fire Jack Benny would greet the fire
department with the same blend amiability, saving : ** Jell=¢
folks—come right in and bring your hose,” and mak
his quiet exit, first, of course, seeing that Mary—Mre
Benny—and their beloved baby Joan, were safe,

“You have a cold?” I suggested shrewdly.

He nodded. “I was wondering whether I ought
go out tonight or not. We've got tickets for the theatr
and Mary was sort of figuring on going.”

“If she knew you didn’t feel well,” I said, as mue
like the Voice of Experience as possible, “she probabl
wouldn’t want to go.”

““That’s just it. She won’t let me go if she know
And then suppose I zant to go after all?” He grinne
disarmingly with unaffected naiveté. As a matter of fag
Jack Benny is the only celebrity I can think of w
could truly be called boyish without its sounding sickeni

“We get to see so few shows,” he explained, “bei
out on the Coast so much, we like to take in as many
possible when we're in New York.”

“By the way,” T asked, “how do you like the Coast

“Fine,” Benny nodded. ‘‘\We're very happy out the
. . . like it fine.” !

“Of course,” I suggested, “vou had the usual trou
in Hollywood. . . .’ ‘

“Trouble?” Jack looked blank.

“The exasperations everyone meets making pict
...you know . . . Once in a Lifetime. . . ."" Jack be
fresh from Hollywood, thought your reporter, here w
chance to get an earful of new horrible movie advent

“No, we didn’t have any trouble out, there,” }

“You mean you like Hollvywood ?”

A
-

-{i

/]
,JQ*_ a YN
3.!

)

Below, Iegf. the Jack Bennys enfertain two friends at
dinner at the Hotel Miramar in Hollywood. (Left to
right) Bert Wheeler, Jean Chadburne, Mary Livingstone
(Mrs. Benny) and Jack. And over at the right, Jack
pounds out copy for his Sunday night broadcast. Upper
right, Jack and Mary at breakfast in their apartment.
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Hanley

doesn't know trouble

“Sure. Making pictures is all right.”

And there’s one of the outstanding features of
the Benny makeup. Practically everything is all
right with Jack. Without being a rubber-stamp
or a yes-man, Jack Benny hasn’t a mad on with
anything in the world.

“You know, there’s so much money tied up
the picture business,” he said, “and so many vari-
ables involved, they can’t do things very differ-
ently. They work under terrific pressure, pay-
mg enormous salaries and overhead. Person-
ally, I think they do a pretty good job, all
considered.”

Another dream shattered! Another illusion
gone! I tried a flank attack.

“You were about the first radio comedian
really to ‘kid’ your sponsor,” I said. “I sup-
pose you had plenty of sponsor trouble.”
Show me a radio artist who hasn’t! Benny
did show me.

“Well—just a Tlittle, at first,” he ad-
mitted. ‘‘But as soon as they saw it
iwasn't a bad idea they were swell about
it On the whole, I'd say we've never
1ad anry sponsor trouble.”

What can you do with a guy like
hat? There was no use talking
ihout comedy material difficulties.
larry Conn has been writing the
denny shows for, five years, in
ollaboration with Jack, and
acl; lnot only admits it, but
ait him tribute over the
ir the night he was & _ é “"-
Swarded first place ——— P
i the radio poll. -

Continued on ‘ -
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Why did Bernice Claire
return to radio work
when she had had such
notable success in the

movies in Hollywood?

IF she were a man, you might refer to her as a ‘“‘square
shooter” or a “grand guy"—or by any of those pleasant
phrases we apply to people who keep faith with them-
selves and with the world. In these troublous times it’s
good to meet people who cherish high standards and
live up to them.

It was good to meet Bernice Claire. She, too, plays
the game squarely—and takes no credit for it.

She was sitting at the piano when 1 called, singing
softly in the gathering dusk of late afternoon—a shm,
small person with soft blonde curls and blue and shining
eyes. Her voice rose sweetly, effortlessly, in a, strain
of pure music.

She rose and flew to greet nve as I entered. “I was
just trying out my voice,” she said. “I haven't felt dp
to singing for a couple of days.”

It sounded enchanting, I told her. Why. T wondered
aloud, can’t we hear such music on the popular radio
programs, instcad of the time-worn sentimental songs.
“IDo you have a chance,” I asked, “to select any of the
songs you love for your programs?”

Bernice Claire laughed. “Oh, T should say not!” Her

blue eyes twinkled. “Sometimes T think they don’t even

know what I can sing. . ..”

“But couldi’t you—if you felt strongly about it—

choose what you'd like to sing, once m a while?”

“Oh, yes . . .” She curled up in a chair, her feet

tucked under her. “I could. . . . They're lovely

to me—the people I work for. I'm sure, if 1

asked, they'd be willing. . But, after all—"

she was serious now—*“they’re paying for what

they want. Why shouldn’t they have it?
Why should I demand what I want?”

I liked that honest answer! And I liked

this honest, forthright little person, who

sces things clearly., objectively, not

shadowed by any sense of her own

importance.  She even had a

kind word for sponsors,

those much maligned

individuals to

n

whom, as she reminded me, we owe so much delightf
radio entertainment.

“Would you like some tea and toast?” asked Berni
“I really haven’t eaten a thing for two days—I’ve he
fighting off a cold and a touch of fever. .. ."”

And as she busied herself in the kitchenette of
home-like apartment 1 concluded that it also was ¢
acteristic of her to be a ready and gracious hostess, ¥
she might have postponed our engagement to cod
herself. '

“My doctor said I ought to go to Florida or Bern
for a week or two,” she called gaily, setting the ke
to boil and cutting thin slices of bread for toast.

“Are you planning to go?"’ T asked, as she came
to spread a cloth on the tea table.

“Oh—" Again the twinkle in her eves—'‘1 suppos
public’ wouldn’t miss me! But you know how it
vou hate to leave your job. T don’t think they'd m
she went on, referring to the producers of her progre
“They were so sweet when 1 wanted to go to Lot
to make Two Hearts in Harmony last summer.
thought it was wonderful for me to have that opport
But I don’t want to go away now.”

“Did vou enjoy the London venture?” T asked |

“Oh, ves!” she said enthusiasticallv.  “I went ov
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he Normandie. It was my first ocean voyage. No, I
¥asn't seasick—but the vibration! When I landed, even
1y teeth were shaking! I came home on a small French
oat—it was lovely. I love the French way of seeming
30 anxious to do everything to please you. It makes
ou feel so pleasantly important!
I loved London,” she mused. “Of course, I like New
rork better than any other city. But New York is the
1 World and London is the Old World—and so in-
ting. But the climate! Rain—and cold. . . . We
tea every afternoon on the set. That's where I
tarned to love having tea every day.”
She likes Hollywood better, so far as movie work is
oncerned, Bernice said. We spoke of the pictures she
ad made so successfully there. No, No, Nanette is
eputed to have made over a million dollars.
'| Her start in movies came, she told me, without any
EEKINg on her part. She was playing the prima donna
e in a western company of The Desert Song, when
<ander Gray, radio and movie baritone, wanted to
= 2 movie test and asked her to do a scene from The
t Song with him. It proved a highly successful
winning Gray a starring role in Nana and the role
Vo, No, Nanette for Bernice.
er that she made four other pictures in Hollywood

ad
/e
S

HOLD HER

By
Sally

Hobson

Bernice Claire, lovely young singer of

Waltz Time and Melodiana, is an
outdoor girl. She loves walking and
also takes a daily swim to keep fit.

—The Song of theé Flame, Kiss Me Again, Spring Is
Here and Top Speed.

With all that gratifying achievement, why, I won-
dered, didn’t she continue in pictures?

“It was like this,” Bernice explained. “You see, I
came in on the last cycle of the old musicals. Their
day was done, for the time being. . . . I might have gone
on into straight dramatic roles in the movies—I’d have
liked that. . . .” She sipped her tea and gazed thought-
fully into space, as if seeing Bernice Claire in a réle
that might have been.

I looked at the charming small figure in dark blue
pyjamas and rose-colored blouse, tucked into the big
chair opposite me, and, listening to her delightful speak-
ing voice with its smooth flow and clear, precise enun-
ciation, it was easy to believe that she might have gone
far in a movie career, if she had not left Hollywood.

“Why did you come away just then?”’ I asked.

“Why, I had a contract with Schwab and Mandel,”
Bernice said. “They had been very nice to me. They
gave me my start, you know, in The Desert Song. Then
they released me for those five pictures. That is,” she
corrected herself, *‘they didn’t precisely release me—I
was sort of out on a leash! They let me go out to
make the pictures, but at that time they wanted me
to come back to New York to star in the Broadway
revival of The Chocolate Soldier. So, of course, 1
came. . . .”

Which disposes of a theory some have whispered
—that Bernice Claire couldn’t go on in movies
because she “didn’t have what it takes”—that
she lacked that essential something—call it glam-
our, or what you will—that Hollywood
demands.

Knowing Bernice. you would under-
stand that any contract, verbal or
written, would be kept by her to
the fullest extent of the letter
and spirit.  You would
(Continued on page
68)
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~ SMALL TOWN
C STUFF IN A
* BIG WAY..!

By Miriam Rogers

Lum 'n’ Abner
enjoy a game
of checkers
in the Jot-'Em-
Down store.

“TOO MUCH comfort s
discase that takes a good ¢
porous plaster full of trou
to cure.”

That's an “old Ed’ards §
ing,”" such as Lunt 1s fond
using to point his remarks
such as he {requently is fore
to expound at long and d
cult length when Abner’s f&
iliar  “hunh®’  proclaims
lack of understanding

To city folks Lum and
ner have the appeal of vart
of something new and di
ent. To country folks,
have the charm of the ki
and the familar, the 1
down the street, the nan
hind the counter of the
eral store. The recogniz
dialect does not offend the
on the contrary, it draws t
closer. The honely  wise
the simple adventuresss
many problems ring tru€
seem part of their own

8
J
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"~ Wide World

And whether they live in Arkansas, in Oklahoma, in
entucky or Indiana, on the Pacific Coast or ‘down
ast, they recognize themselves or their friends, feel a
ep kinship to these two old fellows, feel that Lum and
bner's Pine Ridge is ‘back home!

“You know, we're sort of like Mussolini,” young
ester Lauck, who is Lum Edwards, said with a laugh
Me've created Pine Ridge and all the people in it—the
ayor, the justice of the peace, the fire chief, the grocer
sWe are dictators by ‘remote control,” and it is something
a responsibility !” ’
“We have to be careful,” Norris Goff—better known
Abner Peabody—explained earnestly, “not to do any-
ng that real people in a real little town wouldn’t do.
metines we get into trouble—like raising taxes this
nter. Lum found, time he got it all figured out, he’d
'€ everybody paying in more than they actually made!
You see we have to take care to keep it logical and
le to life.”

"= But it's an outlet for our own ambition,” Lauck’s eyes
“Binkled. “It’s our town and we can run it to suit our-

‘1f We want to pave streets, we don’t have to float any
- ds,” Goff concurred.

hey laughed, but they’ really take it very seriously, this
VN of theirs and all the townspeople.
; ;11_\' one character is based on an actual person,”

Left to
Chester Lauck,
who's (Lum),
with Norris Goff,
(A bner),
their

Lum and Abner, of the
Jot-'Em-Down store,
put Pine Ridge on the
map jn* their endearing

radio program

Lauck explained. “Dick Huddleston is a
real person, a grocer in Waters, Arkansas—
and a grand person he is, too. But actually,
to me and Goff, Lum and Abner are even
more real. Since we first created them,
they’'ve developed, logically, consistently,
until they seem as real as we are ourselves.”

And, to my mind, that explains in a nut-
shell the appeal Lum and Abner have for
their hearers everywhere. They are real
people, and their problems are real prob-
lems, their town so real that Waters, Arkan-
sas, the prototype of Pine Ridge in real
life, is about to have its name changed
legally—to DPine Ridge! And in Mena,
Arkansas, stickers for automobiles have
been issued saying : Lum and Abner’'s Home
Town.

right,

It is not hard to understand how this has
and come about. One of the simple tenets on
wives. which the boys have based their career is:

“Write about what you know, out of your

own experience.” And there is nothing

they know so well, so understandingly, as
life in a small town with the endearing personalities that
make up a small town.

They both were born in Arkansas, Abner thirty years
ago and Lum four years before that. When they still
were small boys, the Laucks moved to Mena, Arkansas,
where the Goffs already lived, and in a little while
‘Tuffy’ Goff, small but full of vim and wvigor, and the

_taller, older Chet Lauck were fast friends. As they grew

older, inevitably their paths separated, but just as in-
evitably drew together again. -

Chet Lauck studied at the Chicago Academy of Fine
Arts, then at the University of Arkansas. Norris Goff
studied there, too, a few years later, but left to conclude
his studies at the University of Oklahoma. While Goff
still was a student, Lauck was in Texas, head of a com-
mercial art agency and editor of a local magazine.

But they soon were together again, back home in Mena,
where Lauck became head of a local automobile finance
company and Goff assisted his father in the wholesale
grocery business. What knowledge young Goff may
have lacked concerning his fellow men in the neighboring
towns was gained on his leisurely business trips through
that region. .

“Swollen rivers or bad weather, or something of the sort.
was always delaying me, forcing me upon some farmer
and his household, but always they welcomed me with
open arms, shared their meals, (Continued on page 85)
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Newest photographs

of popularstars of radio

in this month’s review

Above, Armida, bewitching Mexican

who nsogBJfomesNﬂ
program ow, Maxine Gray, whose warm
voice is a high light of the Phil deor broadcast.

Jack Benny in

a new scrapel
But Jack is al-
ways hopefull
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Above, radio singer Harriet Hilliard, and
her husband, bandleader Omie Nelson,
Below, Robert L. (Believe-1t-Or-Not) Ripley
at one .of his Sunday evening broadcasts.

e -

Above, Kate Smith, with George Olsen,
whose Celebrity Night guest she was.
Below, Pat Barrett (Uncle Ezra), Lee Has-
sell, Sally Foster, EvelynWood, Verne Hassell.
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BY Eli
peterse®

Benne°he
A dynamo of curiosity a

HITCH your dreams to a dynamo and you're goi
places.

Make that dynamo yourself and you’re going to S€
That’s what Phillips Lord has done. Hitched
dreams to that dynamo that is himself. That dynamo €€

prised of restlessness and energy and curiosity.

Take his curiosity, his outstanding characteristic. =
cnergy has made him harness it into just so much
man horse-power.

A lazy person, or a person who liked to stay put, we
take that curio
out in prying
gossip. But eve
he weren’t the
erant, unders
ing person B
Phil  Lord’s
lessness  woll
allow him to
in one place
enough to g8
with anyone.
be bored.

Phillips Lord, of  His curiosil
two radio hits, insatiable.
Seth Parker and wants to do &

the Gang Busters. thing there 5§
and see every

there 1s oS
Kverything &
ests him.

. things, pcoplt' ! -

A
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hou ’fho
er‘io S me
Lord be\\eVese ive de s’fro*;sﬁo Whedon
nn*e\_ H;;'mhcﬁ ond Loe
for Alice

\mmﬁ

s 23
Buster oﬂ::o \\0\.'::\2
A Gon% Police. Wi + the " microp
C\'\.\:i\ os W“h“ Of-d 2
{rg !

ergy, Phillips Lord seeks the reason for everything

€ new elevator man. for instance, who carried him
0 his offices that morning. Most people wouldn’t have
ed him particularly, wouldn’t have seen his fiste

1 instinctively when a smug, well-dressed man be-

him indignantly because he failed to stop the ele:
at at the exact line with the floor.

1l Lord noticed. .

that elevator man’ss nerves were at the Dbreaking

t.”  You could almost see Lord’s brain working be-

‘his keen Dblue eyes as he spoke. “He was all ready

bot out at that man but he didn’t. Now you could

wasn’t the sort who would pull his punches. He
€d hair and snapping blue eyes and a pugnacious

The sort of fellow who'd lose his job before he’d
Banyone step on him. And yet he swallowed that ridic-
us outburst.

e been thinking about him, wondering just what it
iSithat made him take it. Maybe he has a sick wife.
agbe he knows she’s going to die in a few weeks and
€ are so many things he wants to do for her. So
ithings he wants to buy for her. Things he couldn’t

- couldn’t buy if he lost his job.

aybe he’s not married at all. Mayvbhe it was a girl

i mother or a child or even a dog that made him
ack. I sure would like to know what it was that
hat fellow go against his instincts that way.’

Lord never will know, for his curiosity isn’t the

ort that would make him ask questions. But you
i 2 sure he already has discovered five or six reasons
s

o= E L O

N his own mind and that every one of those rea-

S iake a story. A story you'll be hearing over your
some night on one of his programs.

t same curiosity that sent him off on his twenty-

one-months’ cruise of Southern seas. He wanted to see
places. Not the usual tourist stops. Not London or
Paris or Madrid or Rome. DBut the far-flung corners
of the world. Timor, Samoa, Timbuctoo. Places like
that.

He didn’t go on a de luxc liner that served civilized
meals and offered recreation in the form of swimming
pools and deck tennis and contract in the smoking salon
after dinner.

He went on the Seth Parker, the old-fashioned sallmq
ship he bought and, as one of the crew, he wore dungarees.
And his recreation came in manning masts and reefing
sails and fighting hurricanes and typhoons. He ate the
crude, substantial fare known to sailormen and some-
times when storms delayved the ship from putting into
port. he went hungry.

Twenty-one months of sea and far places. . . . A month
later he resumed his Seth Parker broadcast, that miracle
of radio that has kept its popularity for seven years.

An exciting time to come back. When he left, gang-
sters were having things their own way and there wasn't
much anybody seemed able to do about it. But things had
changed. The G-Men had come mto prominence.

“The tables were turned all right.” The eager boy who
lurks in all adventurous souls was uppermost in Phil
Lord as he spoke. “For the first time the public was
seeing gangsters as they really are—drab cowards! The
color and dash now had been usurped by the daring gov-
ernment men. The G-Men were giving all the thrills
now.”

Phil Lord threw himself Tnto the excitement of it all
as all his life he has thrown himself into the heart of
things. He wanted to know (Continued on page 74)
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The crowd gathers about Jerry Belcher
for the evening broadcast of Vox Pop.

Parks Johnson and Jerry Belcher bring passersby to the

microphone in their gay, impromptu Vox Pop program

I WAS sent to interview the two most inter-
viewing interviewers in the United States. I
was scared. For Jerry Belcher and Parks John-
son had Vox Popped thousands and thousands
of people, in theater entrances, on street cor-
ners, in hotel lobbies—butchers, bakers, labor
strike-breakers, poets, co-eds, chorus tow-heads,
housekeepers, preachers, sowers and reapers.
In other words, they had quizzed people in all
walks of life.

I approached them with a question on my
lips.  “Is your program really on the level ?”
I asked.

They answered me with a rat-a-tat-tat barrage
of queries: “Where is Singapore? How wmany
legs has a Caucasian? Would yow rather be
right than be president? In which direction does
a pig’s tail curl? What is music? What kind
of a man 15 a lady's man? How far is 5

Their voices went on and on, in rising inflec-
tions.  Suddenly it occurred to me that the
way to get a statement from these quiz-ecxperts
was to ask them an answer!

So T said, “Your program isn’t on the level.
I'll bet you employ stooges!”

There was a moment’s silence. Then Parks
Johnson, the more serious of the Vox Pop team,
began, punctnating with exclamation marks:

& L
40)

Wide World Ph

“AWe're constantly being accused of stooging
our program,” he said, “but it isn't true. We
go to our broadcasts without knowing who
will be on the program. Up till the time
we go on the air we don't even know ex-
actly what questions we are going to ask.
The chief value of our program is its
spontaneity. We're beginning our fifth
year on the air in October, and we be-
lieve we've lasted only because the pro-
gram is spontaneous. We could never
capture that spontancity if we used
planned interviews or planted stooges
in the crowd.”

That sounded convincing, but
Jerry Belcher, the other member of
the Vo:ce of the Pecople team, sug-
gested, “Why don’t you come with
us to the broadcast tonight? When
you watch us work, you'll certainly
be convinced that the program 1s
entirely impromptu.”

They were broadcasting that
night from the lobby of a Broad-
way movic theater. They always

choose, just before the broadcast, a
busy spot somewhere m mid-Man-
hattan,

Usunally 1t's a street corner
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in nice weather, a thea-
ter or hotel lobby if the
weather is Dad.

The program was scheduled

to go on at nine o’clock. We

got there at eight-thirty. As

soon as the microphone was set

up, a crowd began to gather. Jerry

Belcher and Parks Johnson stood

around for a while watching the people.

At about quarter of nine they began to

wander through the crowd, striking up

commonplace conversations with various

people—a tall, good-looking boy with intelligent

eves, a plump little woman with a goodnatured

smile, a bright-eyed youngster who stood as tall

as she could on her high heels and watched pro-

ceedings eagerly, and about eight or ten other people.

With experienced eyes, Belcher and Johnson had

spotted those people as personalities who would pro-

vide a minute’s entertainment on the air—people

who would get a laugh or make an interesting com-
nient, a smart statement.

In the few seconds of conversation with them,
Belcher and Johnson skillfully found out things about
these people that gave them instantideas for questions.
For example, the good-looking lad was soon to be
married—ask him about women, blondes, babies.

Parks Johnson takes turns with Jerry
Belcher for their radio interviews.

By Mildred Mastin

His answers would be amusing. The
bright little girl teetering on her high
heels had just come to New York from
Macon, Gaw'gia. Ask her anything, and
the radio audience would find delight in
her heavy Southern accent, her eager
naiveté at the Big City she was seeing
for the first time, The Vox-Poppers'’
talent for spotting these ‘“‘naturals” is
very important.

Having lined up these people and asked
their permission to call them to the micro-
phone if- needed, the program proceeded
much like any other broadcast—except
that the control box was set up against
a cigar counter—and the crowd of spec-
tators grew by the minute.

The two men take turns interviewing.
While Johnson is asking a young man
whether or not he prefers short skirts,
Belcher is moving quietly into the crowd
to beckon in the next interviewee.

You know those being questioned are
not stooges when you see them before
the microphone! \Without exception,
they all were scared. The Vox Poppers
say that no matter how eager a person is
to go on, or (Continued on page 82)

ALL THE QUESTIONS

I J
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Another of the glamor girls,

Peggy Hopkins Joyce, one of
Fifi Dorsay, with Abe Lyman.

’ Abe Lyman's rumored flames.

Abe Lyman

WHY ABE LYMA

IT HAS taken Abe Lyman eleven years to get around
to telling this Romance Story to end all Abe Lyman
Romance Stories.

Ever since Abe began his career, at the age of 25,
as a drummer in an obscure Chicago café orchestra,
there have been stories written linking his name with
just about every stage and movie star of prominence—
with the possible exception of Shirley Temple. Good-
natured Abe stood for them all. In the first place, he
doesn’t like to contradict anyone who, well-meaning
if inaccurate, writes a nice story about him; and in
the second place he frankly admits that, to an enter-
tainer, publicity is publicity. In other words, sub-
scribing to that very prevalent theory among the folk
of show business: “It's okay, as long as you spell my
name right.”

But now Abe is tired of it. Tired of reading that
he is this way about so-and-so; that way about some-
one else, or carrying the torch for some lady who,
though undoubtedly charming, he never has seen more

Radio's eligible and confirmed bachelor has been lir

4

than once or twice in his life.

Ruth Roland, Barbara LaMarr, Thelma Tod
nah Williams, Estelle Taylor, Princess White
the Indian beauty, Mary McCormic of the op
Dorsay, Harriet Hilliard, Peggy Hopkins Joy
last but not least, tap-dancing Eleanor Po
among the glamorous ladies with whom
iclers from time to time have linked r
and eligible bachelor.

So here, for the first time, is the official
from Abe himself.

Of all the women to whom Abe has been
attached, there were but two who evoked ma
passing interest. Every other romance as
good-looking bandsman has been, to put it b
so much applesauce.

In his thirty-six years, Abe has been be
and in love with, only Eleanor Powell a
Thelma Todd. And for both Miss Powell
Miss Todd, Abe continues to have the highe
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Estelle Taylor, screen and stage star,
once reported to have won Abe's heart.

romances came to naught because—well, let Abe
t.

on’t think I'll ever marry. I’'m not the marrying
I can’t fall in love,” he confided to me.

sounds almost like a page from Ripley. Abe Ly-
radio’s most confirmed faller-in-lover, can’t fall
e, the Believe-it-or-not man would put it. But
e, Abe, himself, says so.

I could ever lose my head, and tumble head over
then I suppose I'd get married—and maybe I'd
r off,” Abe explained. “But I can’t. Every
do fall in love with a girl, no matter how charm-
is, nor how much I like to be with her, my
judgment always warns me to stop.

ow I shouldn’t marry a woman in the profes-
use, while some such marriages take, many
0 on the rocks. There is enough natural

in the state of marriage without adding
y natural and inevitable to two professional

Long before Eleanor Powell became
a famous star, Abe Lyman loved her.

ONT WED oo

“I know I shouldn’t marry a girl outside of the pro-
fession, because in that case the chances are I'd simply
make her unhappy. A nice girl would be fast asleep
when I was just finishing work. I never could take her
out anywhere and if she came to the café where I hap-
pened to be playing every night, she’d interfere with
my work. Couldn’t help 1t.”

Abe Lyman Toved 'I%dma Todd. He would have
married her had she remained the Thelma Todd with
whom he fell in love. But her work came between
them, although not as movie work usually does come
between a star and the man who loves her. Thelma
hated Hollywood. Hated it with all her heart. And
her hatred made her a disillusioned woman,

So, inevitably, Abe and Thelma drifted apart.

Abe fell in love with talented Eleanor Powell before
she achieved stardom, while she still was an earnest
struggling girl, trying to find an opportunity to make

ood. Her chance came in the midst of their romance.

ollywood called her. Later (Continued on page 84)

with many glamorous girls. Why doesn’t he marry?

&S
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Upper left, radio newlyweds, Jerry Belcher of Vox Pop
fame and his bride, the former Ruth Love. Both are natives
of Texas but had to come to New York to meetl. And
above, Col. Stoopnagle (F. Chase Taylor) recently married
Kay Bell, Paul Whiteman's secretary. (L. to R.) Budd
Hulick, Mr. and Mrs. Taylor and Catherine O'Connor.

Upper Right, Gogo De Lys, popular CBS songstress, ¢
hearses for a broadcast.. Gogo made her professio
début with Jimmie Grier's band at the Cocoanut Gre
Above, a scene from one of the broadcasts of the eve
popular Goldbergs. Left to right, James R. Walte
Gertrude Berg, the author and star, and Roslyn Silb

BETWEEN BROADCASTS

Popular Personalities
of the radio roster away

from the microphone

= | \! &
‘ WAV americanradiohistory com |
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Jpper left, three of
adio's notables, Jane
‘ickens, Sigmund Rom-
%efg, Vivienne Segal.
Ipper right, the Lom-
iardo  brothers work
@ musical arrange-
ent. (Left to right)
wy, Carmen, Leibert
nd Victor Lombardo.
\bove, Hal Kemp
V&S an evening at
ome with Mrs. Kemp
nd their children and

the family PUpPpYx
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" Ethel Blume,

sixteen-year-.
old NBC

star.
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RAMONA! The name promises romance, suggests a
mysterious, deep-eyed siren. See Ramona in the broad-
casting studio and the impression i1s heightened.
Nimble fingers caress piano keys, her voice lends subtle
significance to the simplest lyrics, the lights reflect the
sheen of dark hair and make dancing daggers of light
. on her Spanish combs. You have the perfect illusion
° ° of sophisticated, exotic worldliness.

gll'l Who had no 9"“‘“d ‘ Ye? the real Ramona contradicts that impression.
: Her hair is not slinky black, it is brown—just plain,

=N -~ - ordinaryLbrowrl;l—z;?d ’cl‘ulfls about he;*1 face. b]Her %\Ifes
. are not Latin black. ey are cornflower blue. Her

- \a“d a man Who underStOOd - friendly smile belies the illusion of mystery you might

have carried away from the studio. At home, in her

Romance and

B

.

o -~ - . charmingly simple apartment, she will smile at the
B“ DOI’thy ~Pr° s { . bewilderment of the visitor who has come to see
4 % Ramona, the star, and meets instead Raymona Davies

— B : the girl.

“Yes, I know I don’t look as you expected me te
look,” she admits. “That’s the curse of my name, bu
I can’t help it! My parents called me Rayniona—thi
Ray for my dad, whose name was Raymond, and Mo
for my mother. But after I went on the air, I use
to get letters addressed to Ray Mona, so just to kee]
the writers straight I had to drop the misleading

“And my hair? O, I used to have a frightful tim
keeping it plastered down! But I've stopped that. D
vou like it this way?” ‘

The tall girl curled up on the blue studi
couch, woolly robe and silk pyjamas blendin
their tones with it. She was a girl about {
enjoy that greatest of all feminine luxuries-
a good old-fashioned gab-fest.

She held aloft a tiny blue porcelain bunn
“Don’t you just love him—that round litt
face? I love things all round, no angle
I hate angles. Now he——"

She never finished her admiration of tl
bunny, for the little door from the kitche

. www americanradiohistorvy com -
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te opened dand a man walked in, bearing steaming cups
of coffee. As though the astomshmg phenomenon of a
man in that thoroughly feminine environment were not
enough, Ramona introduced him and—he was her ex-
husband! All the politeness in the world could not still
the stifled gasp of surprise.

Ramona smiled, then spoke seriously: “I can't see a
single, solitary reason why Davy and I shouldn’t remain
friends just because we happen to have been married and
tvorced,” she said. “We’ve always been f{riends and
ve're friends still. What’s odd about that?

“And beside, it isn’t just friendship, because I couldn’t
o without Davy. He’s my business manager, you know.
eaven knows, I need one! Why, I need a pencil and
aper to add two and two!” She smiled fondly at Davy.

To any interviewer, a situation like that prompts ques-
tions: Why the divorce? Does this friendly association,
mean reconciliation ?

Ramona, anticipating the questions, explained. She

Id me her story—the story of a girl who missed her

irlhood and 1s busy now catching up with it.

Here it is, as she told it.

Ramona was fated from birth to a roving existence.

er mother and father were divorced when she was two
‘and her stepfather’s business kept the family moving from

jity to city.

“lI was born in Cincinnati,” she said, “but I always
regard Ashland, Kentucky, and Baltimore, Pittsburgh,
| Columbus and Kansas City as my home towns, too.

“Our house always was a mad-house—but loads of
fun! Mother was very strict and always wanted me

be where she could keep an eye on me, but she was

ver about it, too. She made home so pleasant, my
iends always chose to be there rather than anywhere
glse. We were welcome to rip up the rugs, move the
rniture, bang on the plano sing until we were hoarse
and have a grand time.
When Ramona was sixteen Don Bestor heard her play
a local Kansas City radio station and immediately

\HE

asked her to join his band, Ramona explained to me.

“I was crazy about the idea, but I told him it would be
impossible. Mother never would let me go.”

However, Dbraving Mother was a mere nothing to
Bestor when a future star was at stake, so the Dband
leader headed a deputation of two—the other one heing
his right-hand assistant, bass tuba player, and arranger—
to cajole Ramona’s mother into seeing the light. Inci-
dentally, the other member of the deputation was a young
man named David Davies.

The earnestness of Bestor and the persuasiveness of
David Davies were too much even for her mother and
Ramona soon was off on a glorious, glamorous adventure.

But theatrical life from in front of the footlights is
one thing. It’s vastly different on the other side! The
last show was over at ten o’clock and then there stretched
a lonely, dreary night in a hotel room which, for a girl
used to ripping up the rugs, moving the furniture and
having a merry time, can be very lonely and dreary indeed.

The boys on the band went out on parties and had a
good time. Ramona used to hear them talking about
them the next day. But she was just a kid. They
couldn’t have taken her along even if they’d wanted to—
and they didn’t want to, even if they could.

There was, however, one young man who didn’t drink
and who didn’t go to parties. He liked to read books and
take walks. Ramona had nothing to do but read books and
take walks—so, naturally, the two had a lot in common:

The young man’s name was David Davies.

They were playing in Baltimore one night and, after
the show, they walked along the waterfront, exploring
the wharves, watching the boats roll idly at anchor.
Ramona forgot her nostalgia for home. David Davies
was so understanding, so friendly. There 1s no use
going into great detail, There could be but one result.
They were married.

When Bestor’s crew played Pittsburgh, which you will
recall is one of Ramona’s home towns. the pianist was
intiated into the mysteries of (Continued on page 78)

CANT

DO WITHOUT
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story of Verona's
lovers is retold in
Metro-Goldwyn-Mis
film, with Leslie Ho#es
as Romeo, Norma Sh

as Juliet and, as the
spirited Mercutio,
Barrymore. Upper
Mercutio gives R&S
subtle advice on
Upper left, Romeo
revenge for the fi
slaying of Mercutio.
above, Romeo climbsia®
Juliet's balcony in thie&s
meeting of the lceM
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Miss Roseg WiNsLow,
of New York, Tuxedo Purk,
and Newport,
dining at the Savoy-Plaza,
New York. Miss Winslow
is a descendant of Gov-
ernor Winslow of the
Mayflower Pilgrims.
She made her debut in
Newport in 1932, Miss
Winslow says: “Carmels
couldn’t be milder. They
never have any un-
pleasant effect on my
nerves or my throat. I
smoke them constantly
—all through the day,
and find them particularly
welcome at mealtimes.”

A delightful

way to
aid

DIGESTION

Traffic —irregular., rileals —the re-
sponsibilities of running a home
—no wonder digestion feels the
strain of our speeded-up existence.
That’s why people everywhere
welcome the fact that Camel ciga-
rettes aid digestion—normally and
naturally. Scientists explain that
smoking Camel cigarettesincreases

Fastidious women turn instinctively to Camel’s

costlier tobaccos. Armong them are:

M. Nicholas Biddle, Philadelphia
Miss Mary Byrd, Richmond

Mrs. Powel!l Cabot, Boston

Mrs. Thomas M. Carnegie, Jr., New
Mrs. J. Cardner Coolidge, II, Boston

Mrs. Byrd Warwick Davenport, Richmond

York Mrs. James Russell Lowell, New York

Mrs. Brookfield Van Rensselaer, New Vork

Mrs. Ernest du Pont, Jr., Wilmington
Mrs. Henry Field, Chicago
Mrs. Chiswell Dabney Langhorne, Virginia

Mrs. Jasper Morgan, New York
Mrs. Langdon Post, New York

477%5&' @wz@é

R

Copyrnight, 1936, R, J, Reynolds-Tobacco Company, Winston-Salem, N. C.

the flow of digestive fluids, foster-
ing a sense of well-being and en-
couraging good digestion. Enjoy
Camel’s mildness —with meals—
between meals —whenever and as
often as you choose. Their finer,
costlier tobaccos never get on your
nerves —never tire your taste —

and definitely aid digestion.

COSTLIER TOBACCOS

CAMELS ARE MADE FROM FINER,

MORE EX-

PENSIVE TOBACCOS .. . TURKISH AND DOMES-

TIC . . « TIIAN ANY OTHER POPULAR BRAND.
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MAJOR
EDWARD
BOWEN

The Major in a happy mood!
And why shouldn't he be happy?
He recently celebrated the first
anniversary of the Major Bowes
Amateur Hour on NBC. In the
past year he and his program
have attained the dignity of a na-
tional ipstitution. Despite all you
may hear from a disappointed
amateur or disgruntled eritic,
the fact remains that Majar
Bowes has helped many aspiring
amateurs, has reopened many a
closed theatre with his travel-
ing units and, best of all, he
has provided topnotch radio en-
tertainment, which is the real
test of successful showmanship.
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ECRET BEGINNINGS OF /

arbara Hebbard, New York: “I have seen my
8 become finer — even blackheads disappear! —
gular treatments with Pond’s Cold Cream.”

e hidden glands; nerves, fibres
h back Smooth Line-free skin
d Blackheads, Blemishes, too!

HATE TO GROW OLD!”> The same cry
om every woman’s heart . . . If
20, you fear the 30’s. 30! You
he 40’s. Yet the years themselves
bewailed. It’s the unlovely lines,
adual coarsening of the skin that
some women feel . . . “They hardly
y youth at ali!”

these tragic age signs can be
d off —Their hidden starting place
wn! Skin authorities say it lies five
below the skin you see. Down in
called your underskin.

diagram above shows you what
iderskin looks like. There you see
glands that should keep skin sup-
. the blood vessels that should in-
te the skin, clear it . . . the under
that should keep skin firm.

2p-skin treatment needed

hen why does skin age?” . .. Because
e tiny glands, tissues, ol el
théxr vigor! They slow up . . . give

RADIO STARS

i)

\*:\;f;%\\\\

U o
Lady Daphne Straight

granddaughter of the Jate ANTHONY J. DREXEL and
of the late WILLIAM WHITNEY, says: “Pond’s Cold
Cream keeps my skin clear, positively glowing. It even
wipes away little fatigue Iines.”

skin faults their chance to start. But you
can rouse your underskin, keep it active
—by faithful use of Pond’s deep-skin
treatment!

Smooth on Pond’s Cold Cream. Made
with fine, specially processed oils, it goes
into each tmy pore quickly, deeply. Next
minute, it’s out again—laden with long-
lodged dirt and make-up.

Wipe it all off and pat in more Pond’s
Cold Cream briskly . . . That’s all there is
to the treatment! Yet followed faith-

il bure

SKIN AUTHORITIES LAY BIAME FOR
LINES, WRINKLES, DRY SKIN

on 4 JAZY UNDERSKIN

Right under your
skin are blood ves-
sels, oil glands,

‘-i\') nerves, cells and fibres.
7@3 @ When these fail—age

signs come,

fully, see what happens. As the glands
act normally—their oils no longer clog.
Blackheads, blemishes can’t come! . .. As
tissues fill out, little lines gradually fade.
As your whole underskin wakes up—your
outer skin takes on that soft feel, that
smooth look which make you feel young
at any age! Begin now to give your skin
Pond’s care. Remember, this is the treat-
ment that brings true skin beauty . .

Fight Skin Age this way

Every night, for thorough cleansing, smooth
on Pond’s Cold Cream to loosen, float out
dirt, make-up, skin secretions. Wipe it all off

. . Now rouse your underskin! Pat in more
Pofid’s Cald Cream briskly. Watch how each
treatment makes your skin really fresher and
younger looking.

Every morning, and durning the day, repeat this
Pond’s deep-skin treatment. You'll norice that
even powder looks better—it goes on more
evenly because your skin 1s so fine, so soft!

SPECIAL 9-TREATMENT TUBE
and 3 other Pond’s Beauty Aids

POND'S, Dept. F128 Clinton, Conn. Rush special
tube of Pond’s Cold Cream, enough for 9 treat-
ments, with generous samples of 2 other Pond’s
Creams and 5 different shades of Pond’s Face Pow-
der. I enclose 10¢ to cover postage and packing.

Name

Street,

State____
Copyright, 1936, Pond’s Extract Company

53

City.
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A NEW POLIS
| FAR SUPERIO
ALL OLD-ST
FORMULAS

The mostimportant news
inyears, forlovely hands

H ERE issuch anailpolishasyou’ve dreamed

of wearing! The new Glazo, with its
remarkable new formula, attains a beauty of
sheen and color far beyond the realm of pol-
ishes of the past. Every longed-for virtue of
nail polish perfection reaches i1s zenith in
Glazo’s new crealion.

You’ve never seen a polish so rieh in lustre
...s0 long and perfect in wear. Chipping
and peeling are gone—and—forgotien woes.
Glazo’s exclusive, fashion-approved shades
retain their full beauty for several extra days.

Sireaking becomes a lost word, for new
Glazo floats onlo every finger with perfect
evenness of eolor. Evaporation has been so
amazingly reduced that the polish is usable
down to the last drop.

For even a day, den’t deny your fingertips
the luxury of this new Glazo. Just 20 cents.

|

|

RADIO STARS

NOTHING BUT
THE TRUTH?

STARS OF THE AIR FRANKL
ANSWER THEIR FANS' QUESTIO

Do you find it difficult after play-
ing a part intensely and sincerely
to resume your own personality?

Thorutou Fisher: “Bluntly, I do
not think any radio performer ever
loses his or her personality in front
of a mierophone. The actors in my
cast are still Bill. Johnny and Joe. I
believe that there has been an over-
emphasis on one’s losing oneself in a
role on the stage or in radio. The ac-
tor and the audience always feel sub-
conseiously that Hampden, Barry-
more, or the obscure members of the
cast a1 e still the same people. I have
discussed this with many American
and British actors and they have
agreed with me. Losing oneself is the
bunk.”

Betty Lou Gerson: “Yes . . . 1
think one carries over a little of the
glamor of the assumed réle. It is
hard to differentiate immediately af-
terwards between yourself and your
make-believe.”

Harry von Zell: “1 found it diffi-
cult when I was a member of the
March of Time cast to change my
pace from the driving. staccato de-
livery that program required to the
more natural, conversational style
necessary on other programs.”

Lorctta Lee: *“*Yes . .. very often.
Also when I have a sad song on my
program and am fecling gay, it is
quite difficult to submerge mmy gaiety
to a point where I can effectively de-
liver the number.”

Parks Johusou: “In our Vox Pop
program. neither Jerry nor I play a
part. \We are at all times just our-
selves. It happens to be that kind of
program—uwe'd not last six weeks
were we to assume a part.”

Olga Albauni: *“There always is a
lingering sense of the role just playved
and I have a feeling for a while that
1 ain not quite myself.”

Dazvid Ross: “After stepping out
of an cngrossing role, naturally it
takes time to cool off. This cooling-
oftf process varies with the individnal.

By the time you have left the st
and have chatted with friends,
have ceased boiling and begin t
your normal self again.”

Heleu Marshall: “No, as soon
depart from the scene of the crin
return to normal, such as it is.”

Ray Perkins: “That is a que
more for a dramatic actor. The
I play on the air 1s that of Ray
kins (in his better aspects). Aft
program I find it easy to subside
the ordinary, everyday, garden
riety of Perkins.”

Bernice Claires “No . . . tb act ¥
one’s moods must easily be chang

Curtis Arnall: “If you are a r
actor who is called upon for a
deal of work you find that aft
while you are forced to draw on:
‘character source of supply’ to
an cxtent that you become mo
less mechanical. When you reac
stage. you mnaturally discard
character immediately after your
line and drop back mto your na
personality.”’

Nino Martini: “No. Years of |
aration and training for opera
concert have made it possible f
to feel very deeply what I m
portraying and still almost
diately divest myself of the moo
as one slips off a coat.”

irginia 1Vernill: “Absolutely
because 1 live the part I play.”

Art van Harvey: “Some char
do not affect me at all, but in
cases it requires scveral minut
me to resume my own persol
durmg which time I want to
completely and smoke a cigaret

Lucy Jdlonroe: “Yes, but ot
the theater or opera.”

Bing Crosby: *'I generally a
urally.”

Fritsi Scheff: “The minute 1
the stage or the mike, 1 hecon
self.”

John Darclay: “Ixcuse n
nuts!”

Benay enuta: “Not being
actress I (Continned on pe
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ALITTLE square of paper can hold so much!
Memories . . . hopes. . . the look, the very person-
ality of someone you love. Make snapshots now—
they’ll mean everything to you later. And don’t take
chances—load your camera with Kodak Verichrome
l Film. This double-coated film gets the picture where
{ ordinary films fail. Your snapshots come out clearer,
truer, more lifelike. Any camera 1s a better camera,
y loaded with Verichrome—use it always. . . Eastman

Kodak Company, Rochester, N. Y.

Accept nothing but the
film in the familiar

yellow box.

The snapshots you’ll want Tomorrow—
1‘ you must take Today
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BEWARE

of wax like this in
Face Cream!

y

For a penetrating, deep - working

skin cream, change to Luxor Special |

Formula, the wax-free cream. Coupon
brings 3-facial package FREE!

IF you suffer from dry or scaly skin, coarse,ugly
pores, blackheads or whiteheads, or other
common skin faults, chances are your present
way of skin cleansing only hits the high spots.
Change to Luxor Special For-
mula Cream, the wax-/ﬁe cream. It
penetrates deeply, gets right into
embedded dirt, because it coneains
no wax to keep it from working
in—or clogging pores. T SR
You can'see this for yourself be- Yeusmoothiton
cause of Special Formula’s amazing
visible action. Photos at the right
show why you £now a marvelous
penetrating skin-cleansing has
taken place,becauseyon see it happen.
All cosmetic counters supply

RADIO STARS

/f/otéini Lut tée Tcatﬁ7

(Continued from page 54)

Marie-Jeanne Gabrielle Germaine Belzemiere Belanger, is known to the
Gogo's songs are heard over CBS.

radio audiences as Gogo Delys.

Luxorat $1.10and 55¢. Useit, and
if you don’t agree that yourskin is
more wonderfully clean, clear and
transparent than ever before, your
money will be returned.
Sales-people often don’t haveall
the facts on how cosmetics are
made. So /nsist on LUXOR SPECIAL
FORMULA. Guaranteed wax-free!

SPECIAL FORMULA CREAM
1

FREE! 3-FACIAL PACKAGE

(paste coupon on postcard, or mail)

Luxor, Ltp., Dept. J-4
1355 W. 31st Street, Chicago, Ill.

Please send free and postpaid without any obliga- I
tion your 3-facial package of Luxor Special For- I
mula Cream, the wax-free face cream. I usually pur- I

I

chase.cosmetics at
Name.
Address.

(name of stors)

Pt —

cannot answer this—but on the stage
I find no difficulty in resuming my
own personality after playing a part.”

Bob Burns: "1 don’t attempt any-
thing that isn't my line, because that
would make me an actor.”

Helen King (Em, of Clara, Lu'w’
Em): “I frequently find it difhcult to
come down to carth after an intense
skit. Eating and sleeping are usually
out of the question for a while.”

Don Amecche: “I believe that the
very definition and nature of acting
carries with it the capability of drop-

(1}

ping or assuming instantly a ‘part’.

Teddy Bergman: “Fortunately for
me (twenty-two dialects) .. . no!”

Nick Dawson: ™ . depending on
the situation and material.”

Igor Gorin: “I always live the part
I am doing at the time, but once the
performance is over, I nmmedhately
return to myself.”

Conrad Thibarlt: “No. In n
particular case. the part I am playm
is more or less in the nature of voe
interpretation. Even were I to €
work more along histrionic lines:
still do not think that it would be di
cult to be myself when the ps
ended.”

Does reading from script inte
fere with the smoothness of you
performance?

Capt. Tim Healy: “I don't lil
reading {rom script because I beliews
that when vou know what you a
talking about you can give a 1l
better performance, more natur
than you can by reading the scrip

irginia TTernll: I always
that I give a Dbetter performange
I have had time to tnemorize N

script.” L [
‘ |
|
]
-

Ray Perkins: *No. I always
(Contimed on page 38)
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)]~ EAMONT TRIES T
Q\\ PUT ONE OVER

SORRY, OLD MAN,
" IT'M CUTTING IN

¥
N\

" THERE'S NOTHING
SILLIER THAN A
MAN WHO THINKS
HE KNOWS ALL
ABOUT 4 JWOMEN'S

) ¢ T THOUGHT 2
CTHEY WOULDNT]
{ NOTICE HER

~ IN THAT {
/ 9% JOLD DRESS
< ~ (75%\

=" Y

AND WEAR.
YOUR GREY
DRESS
TONIGHTS

T~
o

o

CUTIE, CAN

WHAT WERE YOU DOING ALL
I HAVE ONE '

EVENING, ELMONT 2 IT WAS
VERY IMPOLITE OF YOU TO
LEAVE ME ALONE!

CUTI; )

ROMISED

. =%, L/ o

P N )\
(G
=

O
,:
22 |

L

AFTER MAKING ME / BUT I'LL FORGIVE YOU, TN
WEAR, THIS OLD DRESS, ) : BECALSE IT GAVE M sucH ) & ? 5 | ]
You JUST LEF s A WONDERFUL CHANCE N X
,, > TO PROVE THAT NOBODY A (
; CAN RESIST MY NEW_ s -
BRIGHT CUTEX NAILS' e e
pl

You won’t be a wallflower
if you wear the new bright
Cutex Nails. Try them and

i * ” shades of Futex u::ied
the New Bright Cutex Nails { eotish. potish Remete,

inize all your sports things. °

And remember—every
Cutex shade goes on smooth-

_and sample of

Your 2 favorite

for

14¢
Inc.

n Sales Company, 3 ;
Nortthg-rl?ﬁvﬁ?{;i Hudson St., Me(;v‘ '}':;L)
e ThE0 s checked, and

see _if the grandest men don’t ly, never cracks and keeps (In Canada, P. shades of Polish, 2 Ruby O
notice you and flock around.  jtg lovely sparkle for days. Il_e!tl‘dROZi’néiﬁ,f_o' Ese u] C%’%;?:\i Ev]illlﬁ‘)l:t'irxtgluded)
Cutex Ruby will make Only 35¢ a bottle at your fa- 56 1(sA\so sample of Cutex Lip: |
your oldest black frock look vorite store in 8 authentic e}
as if it were going places. shades. Let Cutex give you Name——————"""7""""" ‘ -
Cutex Rust will make your modern glamour today! P— T T
grays and beiges twice as ex- Northam Warren, New York, AdresSeamre=
citing. Cutex Rose will fem- Montreal, London, Paris State

City

-

57
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Forhans goes deeper
CLEANS TEETH

Half way measures are power-
less against the real enemies of
lovely teeth—soft, sick, failing
gums! Forhan’s does both jobs
—cleans and polishes teeth while
aiding gums to stay healthy,
firm, youthful! It gives your
teeth two-way protection yet
costs no more than most ordi-
nary tooth pastes.

SAVES GUMS

Why take chances with your
teeth? Begin today to use
Forhan’s. Notice how much bet-
ter it makes your entire mouth
feel. Soon you’ll SEE the dif-
ference, too—whiter teeth, firm-
er gums. Forhan’s was created
by one of the leading dental
surgeons in the country. There
is no substitute for its protec-
tion. Ask for Forhan’s today.

DOES BOTH JOBS

ORIGIN

Forhans &

o/ eczema,rashes,chafing,
dryness -quickly checkedand

Ré"""s’"i?ﬁ%l

Sample free Resmol Depl 1OB Ballo Md

SNO-KIST" .
for all white shocs —
A lasting white that penetrates without
rubbing - softens leather. Makes a high
polish or dull finish. Does NOT rub off.

Large 3 oz. bottle or tube......... 10c
At leading 5 ond 10 cent stores

SNO-KIST ., , PROVIDENCE, R. L

SNO-KIST

SHOE WHITENER

RADIO STARS

| /Votﬁiny ﬂat the T’zatﬁ?

(Continued from page 36)

endeavored to read a script with
naturalness, the easy mood and even
the hesitancy that goes with an im-
promptu conversational manner.”

Olga Albani: “Not a bit; in fact
it is a great help, for with the script
I can play with color and inflection
in my voice and truly enjoy my own
performance, knowing that I am
completely secure.”

Ed McConnell: “I am sure the
reading from script would interfere
with the smoothness of my delivery,
should I be held to the letter of the
copy. I use my script as a reminder
of the things I wish to say and do
and as a governor on the time neces-
sary to do them, Often I find my-
self discussing at the beginning of
a program something which is con-
tained in the final part of my script.”

Helen King (Em, of Clara, Lu ’v’
Em): “I would rather ad b than
read, if that were possible. We lose
quite a bit by getting everything down
on paper. However, we gain organ-
ization of matter and smoothness.”

Nino Martini: “1 feel that it does
not, inasmuch as I make it a point,
thoroughly to fanuliarize myself with
any script before using it . . . so that
when the time comes it serves more as
a precaution than as a necessity.”

Bernice Claire: “To me it 1s hard to
read from script—because seecing the
printed page usually makes me con-
scious of what I am saying rather
than enabling me to think the thought
I am trying to express.”

romantic tenor,
Frank Parker, during one if his At-
lantic Family broadcasts, Saturdays.

America's leading

Georrge Olsen who, with Ethel Shu
{Mrs. Olsen) stars in Celebrity Nig

Curtis Arnall: “Reading fr¢
script should not interfere w
smoothness of performance if
actor has discovered the rhythm
the script.”

Helen Marshall: “1 feel I g
spontaneity when I don’t use it.

Harry von Zell: *Not unless t
poorly written or unnatural and
in its form.”

Thornton Fisher: “On the d
trary, it improves it. It gives
courage, to face his script. T
there 1s nothing left to chance. 1
lieve that most radio artists
agree with me.”

Gogo de Lys: “I develop c@
dence by holding the music in
hands.”

Bing Crosby:
to matter.”

Elsie Hitz: “It did when 1
began radio, but I never even t
of it now.”

Art van Harvey: “Not th
notice. 1 do find. however, that ¢
though I am reading I am g
thr0u<rh the facial expressions
gestures of the character. This
pcrhapb look a bit foolish, but ¥
lieve 1t is essential m order td
tray the character well.”

Benay Penuta: ‘It makes 1
comfortable to lm\e to stick
sively to the seript.’ '

Parks Johusou: It is difficul
me to work from a script. M¢
‘script’ for a Vox I'op show cOSSS
of licadlines and my work 18
fifty to sixty per cent. spontat

(Continued on page 1()())

“Don’t read end
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| i “What! Go to bed?. .. Well, that’s a dirty trick! We let you
~ get us dressed up, and we did stunts for your old company

. . . and now your dinner’s ready, you pack us off to bed!”

Virginia Verrill sings on her own
program, every Thursday, from
6:00—6:15 p.m. EST over CBS.

| S .l

“We wor’t lie down and go to sleep! Not one eye will we
close all night long. . . you’ll see how much noise twins can
make! Our feelings are hurt—and we’re prickly and cross!”

e

Another view of Gulliver, The
Traveler, Ed Wynn, with his spon-
sor signing on the dotted line.

PRl

“Ah-h. . .! She’s getting the Johnson’s Baby Powder! (Good
tenmwork, eh?)) When we get rubbed with that silky-slick
| powder, we’ll purr like kittens. Mother—1ce forgive you!”

L] [ L

“Pm Johnson’s Baby Powder—the comfort and joy
of millions of babies, because I soothe away prickly
heat and all the little chafes and irritations that
make themn cross. The talc ’m made of is the finest,
rarest Italian kind—no gritty particles and no orris-
root. And I have three helpers in taking care of
babies’ skins— Johnsor’s Baby Soap, Baby Cream

and Baby Oil. Try them, too!” ; ; ; )
59

former stenographer, Minnabelle | :
bott now enjoys a dramatic
eer. She plays Mary Sothern in
e Life of Mary Sothern series.
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YOU CANT
FOOL ME ...
THAT POWDER
ISNT
ANTISEPTIC !

| want

MENNEN POWDER
cause it protects me
gainst Infection

“"See here Mummy! Aren't my ourssdes as
important as my snsides! You give me pas-
reurized milk ‘stead of plain milk, ‘cause
you want to keep my insides safe from
nasty germs. Well, I want my outsides
protecred, tool That's why I want the baby
powder that's Ansiseprzc. 1 mean Mennen.
A feller's entitled to more than just a
dusting powder for his skin, nowadays.
This f\'lennen Powder makes the skin a
mighty UN-healthy place for germs to try
10 do their breeding. Besides . . . I like
the way it prevents chafing and rawness.
So be a sweetheart, mummy—give me the
greater SAFETY of Mennen Antiseptic
Powder—please. . . ."

Amersca’s first baby powder 15 now Anti-

septic. Bur at doesn’t cost a penny more
How foolish to use any other!

MENNEN

RADIO STARS

#oz‘zo‘z on the Qix

(Continued from page 21)

of strange things: Boris Karloff, who has
scared half of the human race into hair-
raising hysteria, is himself terrified of
the microphone.

He said: “I ran away from home, in
England, when I was very young. I've
worked on farms in Canada. I've trouped
all over the world. I've been lLungry and
friendless and forlorn. I've played in hor-
ror plays, although I like to get away
from the word ‘horror’ as much as I can.
I've about run the gamut «i human expe-
rience. [ suppose the very names of the
plays I've done, on the screen and over
the air—The Walking Dead and The In-
visible Ray being the last screen plays—
are calculated to strike terror to the human
heart. But only one thing in my life has
ever struck terror to my heart and that
one thing is the microphone in a broad-
easting station!

“I'm plain scared of radio’s monster!
Fine thing for Frankenstein to admit, isn’t
it? But it’s the truth. YWhen I have to
spend ten minutes on the air they are the
longest, the most fraught-with-terror ten
minutes I've ever known. Talk about ‘in-
visible rays’—why,” laughed Mr. Karloft
grimly, “when I am on the air and when
I begin to send my voice out into invisible
space [ can hear The Raven croaking
‘Nevermore!” And 1 know what that
croaking means—that nevermore can I re-
call it . . . nevermore. . . .

“T know, then, what ghosts are . . . the
‘bodiless, voiceless, invisihle but terribly

. potent ghosts of all the radio listeners. ...

“There i1s something so final about radio.
There can be no retakes. An error made
is an error made and cannot be recalled.

“I always insist on having soft music
played while 1 am broadcasting. Sub-
merged music which does not detract from
the voice but which secms to provide a
curtain between me and my radio au-
diences. A soft blanket or blur of pro-
tectiveness behind which I can hide. . . .”

Frankenstein hiding behind soft musicl

I sawl: “Do you believe that horror can

' be done on the air?> I mean, as cffectively,

as chillingly done as the thrills and spine=
shudders you give us on the screen?”
“More effectively.” said Mr. Karloff em-
phatically. “Why not? Yor isn’t horror
really more horrihle as an audible sensa-
tion than as a visible sensation, really? 1
mean, if you only hear a thing—a cry in
the might, a moan, a scream. a wail—isn't
it more horrible than if vou can see what
is making the moan or the wail or the

| scream?

“Even in the matter of this ‘haunted’
house . . What really is supposcd to
haunt it is sound. Or sounds. Miss Hep-
burn never declared, so far as I know, that
she saw anything. All of the horror came
through the medium of her ears. She
heard strange sounds. She heard doors
creaking and windows rattling. She heard
the dogs whine and howl when they entered
that certain room.

“All sheerest horror is fh sound. The
wail of the banshee . . . the sepulchral

| ‘voice from the tomb’ . . . the moan in the

night when the ancestral ghost haunts the
corridor of an ancient castle . . . the spirit
voices of Uncle Henry and Aunt Mehit-
able, conjured by a spirit medium . . . all
sound.

“And so the radio, the invisible ether,
is undoubtedly the best medium for giving
real horror thrills. For when we can see
a thing, no matter how misshapen and
hideous the thing may be, we know the
worst of it. \We know beyond any grisly
doubt, what it is we have to deal with
The mystery has become manifest an
one can deal with what one can see.

"But the Unscen, the ghastly scream
out of Nowhere, the cry in the dark . .
it we do not know, fhrough our eves
what bodies these sounds wear, we ar
helpless and being helpless, a thousan
times more terrified.

“Horror need not be housed in a dis
torted body. Even when I played in Frank
enstein, the most grotesque and horrib
of any make-up I ever have used, the mai
reaction I got from my fans was—syn
pathy. Not horror, not fright, but sym
pathy for me. And most of my Franke
stein fans are children and their lette
told me how sorry they felt for ‘the poc
old thing.’

“No, horror, real horror is in the sit
ation. There must be the situation,
plicit with dread potentialities before the
can be horror. Certainly many a mil
mannered, very normal-looking man m
be a murderer. Distorted bodies, ug
faces do not necessarily harbour evil spiri
Some of the most expert purveyors of |
ror on the screen—well, take Pcter Lo
for example. Peter plays his roles
out benefit of grotesque make-up.
in real life, a rosy-checked, wholeso
looking chap. But place him in a sit
tion sinister enough and he will freeze
blood in your veins.

“Take the police calls which come
over the air: ‘Calling car 9999 . . . Call
Car 4878 . . ." Therc is nothing horr
about the men who are broadcastin
hurry calls. They are prohably goo
est Irish policemen. But we cai
them and the situations they conju
send shivers down our spines . . . a
being murdered on such and such a

. suspicious looking characters §
tering a deserted house . ... um
sounds emanating from an upper
. .. the situations are implicit with
And, in radio, the situation is the

“Naturally when we have visual
it helps. But if we haven't it
radio - then there must be the st
conceived by a mind adept at givin
ble thrills. And as for the ac
nmust let the situation scep into hi
and impregnate the timbre of hi
until that voice goes out over the ai
rated with horror and fnrcl)o(lin":
dread.

“I have been offered many a radi
and have read it and turned it down
ing: ‘This will be no good on the
requirements are too visual. The s
must be, scen.” In Death Takes A

-
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hich was not horror, by the way, but

eauty—the situation is there, ready-made.
Jeath visiting the earth . . . that’s all radio
aciences needed to know to feel the full
ortent of the thing. It was infinitely more
1acabre not to be able to see Death . . .
1c disembodied voice gave a finer illu-
on than any man of flesh and blood play-
1ig Death on stage or screen. That is a

erfect example of how much more au- |

ientic horror can be made on the air
1an by any other medium.

“In Jekyll and Hyde, on the other hand,
1e entire effect is up to the actor and
1e control and manipulation of his voice.
had to let evil seep into my voice when
played Hyde and I had to change the

thole timbre and tone-quality of my voice

hen T was the kindly Jekyll

“Horror on the air can be moré chilling
an horror placed in any other medium
ecause the air is the natural element of
orror. Two things are necessary—hor-
yr must be implicit in the situation and
e actor must have such perfect control
t his voice that he can run the gamut
t good and evil, of the natural and the
ipernatural.”’

I rose to go. The luggage was being
moved from the living-room. Mr. Kar-
ff was en route to England to make

he Man IWho Lived Again for Gaumont- |

ritish. From the distance I could hear
e gutteral voice of Violet. The canaries
ang. The dogs nuzzled the kind hand of
leir master.

Mr. Karloff said: “I hope, one of these

ays, to be able to give you the shudder |

t your life, over the air . . . and, who
nows, the day may come when actors
mg dead and gone will be talking to you
‘om a world reached, entered . . . by
dio . .,

:'e gentleman from Arkansas! Bob
-f"ns. First Citizen of Van Buren and
itentor of the celebrated bazooka
wich you hear, along with Bob's
viable patter, on Bing Crosby's |
1sic Hall program Thursday nights.

r NBC. Bob naturally appreciates
 bazooka, but he is glad to steal
ment away from it now and then

a friendly session with a pipe.
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Avoid Offending

Many girls lose out on friend-
ship, romance—because of one
unforgivable fault . . . perspira-
tion odor in underthings.

Play safe — Lux underthings
after each wearing. Lux takes
away perspiration odor, yet
keeps colors lovely. Lux has no
harmful alkali as ordinary soaps
often have —saves,
fabrics from in-
jurious cake-
soap rubbing 4
Safe in water,
safe in Lux.
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%%d&z 2
GREASELESS wayé

ZONITORS, snowy-white an-
tiseptic, greaseless, are not
only easier to use than ordi-
nary preparations but are
completely removable with
water. For that reason alone
thousands of women now pre-
fer them to messy, greasy
suppositories. Soothing—
harmless to tissue. Entirely
ready for use, requiring no
mixing or clumsy apparatus.
Odorless—and ideal for de-
odorizing. You’'ll find them
superior for this purpose, too!

® More and more women are
ending the nuisance of greasy
suppositories, thanks to the ex-
clusive new greaseless Zonitors
for modern feminine hygiene.

There is positively nothing else like Zonitors for
daintiness, easy application and easy removal, yet
they maintain the long, effective antiseptic contact
physicians recommend.

Zonitors make use of the world famous Zonite
antiseptic_principle, favored in medical circles be-
cause of its antiseptic power and freedom from
“burn” danger to delicate tissues.

Complete instructions jn package. All druggists.
Mail coupon for informative free booklet.

Each in individ-
“wal glass via!

FOR

FEMININE HYGIENE
Snowy White- Greaseless -

Zonitors,ChryslerBldg.,N.Y.C.Send, mplamenvelope,
free booklet A New Technlquem Feminine Hygiene™
RS-6G *

Address. oo iiieetceocesttcsccsecscossrsnssnns

VEGETABLE
CORRECTIVE

DID TRICK

They were getting on each
other’s nerves, Intestinal
sluggishness was really the
cause—made them tired
with frequent headaches,
bilious spells. But that is all
changed now. For they dis-
covered, like millions of
others, that nature provided
the correct laxatives in

a
i\ [{

%lants and vegcetables. Tonight try Nature’s
emedy (NR Tablets). How much better you
feel—invigorated, refreshed. Important—you
do not have to increase the dose. They con-

tain no phenol or
mineral dcriva-
tives. Only 25¢c—

all druggists.

Beautiful five.color 1938 Calendar-Thermometer. Alss
REE namples of NR and Tums. Send stamp for. p-ckmz an
® postage to A. H. Lewis Co., Desk 6414.9, St. Louis

TO-NIGHT

TOMORROW ALRIGHT
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/yotﬁiny Ever #a,a,aen:i

(Continued from page 31)

He pays his writer perhaps a bigger
salary than any other comedian on the air
and is a firm believer in the fact that the
success of a comedy show depends upon a
close collaboration between writer and
comedian. '

“I don’t care if George Kaufman, Mor-
rie Ryskind and a dozen others write a
show,” Jack says, “it still won’t be right
unless the writer and comedian build it
together. We're lucky in that our comedy
is more a matter of personalities than just
gags. [I've found that the listeners like
built-up characters and that omne funny
line, in character, is worth a dozen
planted gags.”

Jack Benny can call it luck. The record
shows, however, that he has been one of
the few headline acts to encourage the
build-up of other characters on his show.
Frank Parker, Don Bestor, Don Wilson
and many others have had their chances
at being comedians as well as doing their
own speciaities. And I dont think it's
“luck” that makes personality the main
ingredient of Benny's program. Jack’s
personality is definitely his own; he
sounds friendly, unassuming, bland and af-
fable. As a matter of fact, he is the same
way off-mike. It's not something he
adopts for the air. Jack Benny was do-
ing just the same type of comedy, in the
same style, when he was playing vaude-
ville with his fiddle under his arm and
when he was a featured comedian in
Broadway revues.

But drama? \Where was the drama—

the fierce struggle for a place in the radio
firmament? The battle for recognition?

“Tell me about the time you first started
in radio,” I suggested. “You were out of
the [7anities—with no job—determined to
make a place for yourself on the air . .."

Jack grinned apologetically as he re-
jected my prompting.

“Well,” he said, “it wasn’t just that
way. I left the show with twenty weeks'
still to go.”

“But wasn't it a zero hour for you?
Didn’t you stake everything on the hope
of landing a radio spot?”

“Uh ... well ... you see I was getting
$1,500.00 a week with Fanities,” he
amended regretfully. “I had appeared on
Ed Sullivan's show one night as a guest
performer. And I figured there was nc
reason why I shouldn’t do all right on the
air. We went down to Florida for 2
couple of weeks and thought it over
When we came back we signed up witl
Canada Dry.”

No drama again. That doesn’t mean
of course, that Jack Benny just walkec
into things, always. The real reason i
that his rise to fame was no overnigh
sensation. It was built upon years of worl
in the theatre. As Jack puts it: “Afte
you've been playinv around for twenty
odd years, you've got a certain feeling o
security.’

And a well-earned sense of security
too. It’s true that Benny wasn't facing
starvation when he left a $1,500-job t:
try for the radio. It’s also true that with

|

¥

Vivian della Chiesa, young so}nano of Musical Footnotes, Sundays on CB


www.americanradiohistory.com

1-
|

out the gradual and steady upward climb
of those twenty-four years he probably
would have gone the way of most over-
night successes—a skyrocket rise and fall.

I gave up in despair. “Hasn't anything
exciting ever happened to you?"

He shook his head, mildly sorrowful.
“I've had less excitement than anybody in
show business,” he confessed. *It's been
a steady pull. When we went on the air
.. .” (He almost always says “we”, cven
if Mary Livingstone wasn't then with him
in the show). “When we went on the air,
at first nobody paid very much attention
to us. We went right along, sneaking up
gradually. But nothing much happens.”

“There must be some things that get
your goat.”

“Well—we had a touch of annoyance
with listeners who resent perfectly harm-
less gags. There was the time a girl
sang: ‘Canada be the spring . . .' you
know, to the tune of Lowe in Bloom.
Well, several Canadians wrote in, object-
g to it. Lord knows why! So, not long
ago, we were going to do a travesty bit
on the Northwest Mounted Police. We
were afraid that would bring some more
‘resenting’ letters in. So we worked it
out to let Mary apparently be writing the
script, right while we were doing it.”

You've probably heard it . . . the type-
writer would tap, and then they would
play a five-minute scene Mary had “writ-
ten” in half a minute.

“To make doubly sure, we set fthe scene
in Alaska, instead of Canada, and put in
a line to cover it. I said to Mary: ‘There
aren’t any Mounties in Alaska! And
Mary said: [ ‘know—but if’s colder
there!””

“Did it spoil the scene?” I asked hope- k

fully. Jack grinned.

“No . . . it was done to prevent any
squawks, but it turned out funnier that
way than it would have been otherwise.”

“Then there’s nothing,” I sighed, “that
you have to complain about?”

“Well,” he said, grimming again, “back
m the old days, in the theatre, when you
made two thousand a week it was vours.”

But he didn’t look very upset about it.
And there you have Jack Benny—the man
to whom nothing ever happens, except a
steady climb to success, a busy life, a hap-

py home and ari adopted daughter he’s |

quite screwy about. Their best friends
are Burns and Allen. When the Bennys
are m New York they live at the Burns
and Allen apartment, and use the Burns
and Allen car. And George and Gracie
use the Benny car, out in Los Angeles. I
didn’t go into what happens when both
couples are at the: same place.

Mary and Gracie get together and swap
stories about their babies and make gifts
to the youngsters; gifts that are much
alike, as each of them have the same toys.”

l Jack likes New York, he likes Los An-
“geles; he likes stage and screen and radio
‘work. He likes playing to a studio audi-
ence and figures it helps a comedy show.
‘But he'd give it up if the other comedi-
ans did. He likes being head man in
comedy, but he’d be satisfied if he were
second or third. He's easy-going, pleas-
ant and affable as he sounds. It’s not very
Ithrilling, but what can you do about ijt?

Well, you can listen to his show and |

augh at his comedy and like him.
It isn’t difficult.
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THEN SHE
FREEZES UP-—

AND MOVES ACROSS
THE AISLE!

HERE | WAS THINKING
’'D FOUND THE ONE AND
ONLY...WHAT DO YOU MAKE |,
OF THE SUDDEN COLD
SHOULDER ?

WELL, LET'S GET =
ON AGAIN,-SAY, IF £
YOU REALLY WANT [Dwly }1

TO KNOW, FRED....2 >
\"* 3
N

...SHE SAID SOMETHING

ABOUT YOUR BREATH—

SAID YOU OUGHT TO SEE
A DENTIST!

WHAT CAUSES MOST BAD BREATH?
IMPROPERLY CLEANED TEETH!
11 RECOMMEND THE DAILY USE OF COLGATE DENTAL
CREAM BECAUSE ITS SPECIAL PENETRATING
FOAM GETS TEETH REALLY CLEAN!

NO OTHER
TOOTHPASTE
EVER MADE MY
TEETH SO BRIGHT
AND CLEAN!

~~ YOU HAVE MY
{ ADDRESS...I'"LL EXPECT

YOU ABOUT EIGHT
; TONIGHT!

with the Teeth!

EMEMBER this important fact—and take the sxre {Q
way to avoid bad breath! Use Colgate Dental
Cream. Its special penetrating foam removes decay-
ing food deposits lodged between the teeth, along
the gums, and around the tongue—which dentists
agree cause most bad breath. At the same time, a
unique, grit-free ingredient polishes the enamel—
makes teeth sparkle. ~ \
Try Colgate Dental Cream—today! Brush your
teeth...your gums...yourtongue...with Colgate’s.
If you are not entirely satisfied after using one tube,
send the empty tube to COLGATE, Jersey City, N. J.
We will refund TWICE what you paid.

LARGE SIZE

4 Giant Size, over
\ twice as much,

35¢
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ND what a bottle!
Smart, streamlined
and generous—in keeping with
the gorgeous polish it contains
- . » Make no mistake—Chic is
asfine apolish as money can buy.
The ultra smart shades are the
last word in tone beauty. With
them on your dressing table
there is no mood or costume
that may not be accented with
glamorous fingertips, almost as
quickly as the thought occurs.
Chic applies so easily—so
smoothly and so lustrously, yet
it never peels or cracks. Chic
Polish Remover, or Oily Polish
Remover, a boon to brittle
nails,and Chic Cuticle Re-
mover complete your finger tip
beauty treatment.

Chic Manicure Aids at all /d
Five and Ten Cent Stores
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Can Kate Smith 7;'/16( Love?

(Continued from page 15)

One of Kate Smith's earliest ambitions was to be
fifty million radio fans are happy that she chose a different career.

—a

trained nurs;e. But

happened to see her, they’d laugh, rather
than smile, and say: “Now, isn’t she a
riot!”

Oh, I know so well what Kate Smith
suffered, with her natural normal emo-
tions of wanting to be loved and admired
like those other girls, because I, myself,
have been through it.

Her determination weakened again and
again during the run of Flying High. It
weakened most, however, when she re-
ceived word her father was dying. Kate
Smith adored her father. He, of all the
men in the world, loved her not because
she was the funny girl in a show but be-
cause she was Kate Smith, a fine human
being. She telephoned her producer that
she must leave.

“I pleaded with him. I tried to ex-
plain to him. I told him my mother
would not have telephoned me if it were
not serious. He would not let me go. It
never entered my head to go then. I was
under contract to him.” She said it simply.
as she says everything, while we stood
behind the microphone awaiting her
broadcast. She stood there, one of the
highest-paid radio artists in the world—
one of the highest-paid women in the
world—talking about her f{father as any
woman would talk about her f{ather.
There were tears in her eyes. The or-
chestra leader spoke to her. She shrugged
impatiently,  What was an orchestra
leader, a microphone, an audience which
sends her more than ten thousand letters
monthly, compared to /her father? But
there was that contract to which she had
signed her name, promising to appear each
night for a producer. When she finally did
get away—her father had died just two
hours before her arrival.

over: “Some day, when this play is ended
on Broadway and you want me to go on
the road, I will say no! You have done
You would not let me
Why should I do any-

nothing for me.
go to my father.
thing for you?”

“And I did. I laughed at him when
he tried to persuade me.”” Only then, did
she turn back to her orchestra leader, her
microphone and thoughts of the twenty
million people who listen to her singing.

And yet she did not say it revengefully.
She said it emotionally, regretfully, a
little yearningly—because she, Kate Smith,
cannot talk without showing some emo-
tion.

I really believe she would have left the
world of Fame when Flying High went
on to the road if it had not been for one
of those weird accidents which so often
happen. She would have turned to nurs-
ing, to devote all of her thwarted emo-
tions to the sick. She would have be-
come one of the nurses of whom you never
hear but who save human lives, not so
much through technique as through the
love, the great love, they bring to that

borderland between life and death. When
medicime fails—ah, how many nurses
have encouraged a sick one to live on be-
cause of that something for which science

|

She told the producer, when it was ‘

has no explanation, which they bring into
a4 room.

But fate ‘intervened. Ted Collins saw
Kate in the show and decided that she
should become Queen of The Air. He
talked with her. You know that story.
He is the manager who has made Kate
Smith known throughout our nation.

On May first, her twenty-seventh birth-
day, she celebrates her fifth anniversary
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on the air. At that time she will have
more than two million dollars in cash. At
times, she has made as much as $12,000
weekly.  She could be making that much

at this moment, if she would acept all
the offers made her.
“l am absolutely

Slte

she

But she loves the air.
happy beliind this microphone.”
w looked at it tenderly. “I live for it,”
added simply.

And yet as she stood there, speaking of
her love for that cold little black beetle, I
knew she, too, was fibbing. No woman
can live for a career only. I know. She
knows. Only she hoped I didn’t know!

“And love and marriage?” I asked.

*Oh, of course . . . I suppose every
woman—" her voice trailed into silence for
2 moment. “To have a iiome, a husband,
babies . . . Perhaps, some day. But not
now. I do not go out with men, except
in large crowds. I never go into night

- o

clubs. I'd rather go into my kitchen and
{ bake a cake! I love to cook.” Her eyes
brightened. “Mjy microphone, my cook-

ing, my sports . . . They are holding the
train for Lake Placid for me tonight, so
that I can catch it after my broadcast.
Sports!  Bob-sledding, skiing; skating,
tennis, swimming, hand ball—" :
She listed practically every sport in the

dictionary. She did not tell me, what I
already knew that she is master of each
| one of them. She has a bob-sled team at
| Lake Placid. She skiis down the most

dangerous slides. When she was learning

to skate, she would not give up although
~  she took so many tumbles, she was black
~ and blue from head to foot.

were frightened for fear she would break
. her neck. But her neck was not important
to Kate.
pond was!
on any pond.
l I want to ask you what you like most
3 about Kate Smith’s voice? Is it her fine
" | Her naturalness? Her clarity?
b Or is it that emotional ring which does
N something you can’t quite explain, even to
) ‘ yourself? I believe that it is the emotion
S

Being the best skater on the

range’

which comes unconsciously from her soul.
The romance which lies hidden so deeply
within her-—coming out through song: the
energy of womanhood, coming out through
song, skating, skiing and bob-sledding!

How many men would like to marry
the Kate Smith of this moment!

Fame! Decency! Health! Two mil-
lion dollars! She probably receives more
proposals than any other woman in
America.

5 But can she forget? Can she forget the
: little boys who teased her when she was
a youngster? Can she forget the men who
waited for the slim chorus beauties and
passed her by, even though she was the hit
of a show on Broadway? Can she for-
get that to marry Fame is often the am-
bition of men? And can a woman as fine
as Kate Smith want marriage for any-
thing but Kate Smith, the woman?

Can Kate Smith find love? 1 hope so!
For she is a woman. And although she
can smile today and let the rest of the
world pass by, although she can do any-
thing in the world she pleases—even to
living in a single, inexpensive apartment
as she does please—yet she never will be
what really was intended unless she can
find love, the real tribute, to a real woman
with real glamour,

She can hold her own today

Her friends |
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ARTIS

EAUTIFUL models, brilliant ar.

tists, stage,screen,and society stars
agree: wear Marvelous the Eye-
Matched Makeup!

For here at last is makeup that
matches . . . harmonizing face pow-
der, rouge, lipstick, eye shadow and
mascara, in true color symphony.
And here’s make-up that’s right for
you . . . for it’s all scientifically
keyed to your personality color, that

35 -

éacq

NRRye OUL A2

AND MODELS

one of the many famous illus-
trators and artists who approve
the new MARVELOUS
EYE-MATCHED MAKEUP.

color that never changes, the color
of your eyes.

Drug and department stores are now
featuring this new makeup ... Mar-
velous Face Powder, Rouge, Lipstick,
Eye Shadow, or Mascara . . . guaran-
teed by Richard Hudnut . . . full size
packages, each 55¢. (Canada. 65¢).

Wear Marvelous the Eye-Matched
Makeup . . . and be the girl an artist
longs to paint . . . tonight!

to“ge,

COPR. 1936, RICHARD HUDNUT

BRVELOHS%{?//&M/mﬂKEUP
/ RICHARD HUDNUT -
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“No more tired,

‘let-down feeling’for me.”
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“1 reasoned that
my red blood corpuscle strength
was low and | simply
took a course of S.S.S. Tonic
and built it back.”

T is all so simple and reasonable. If your
physical let-down is eaused by lowered
red blood corpuscles—which is all too fre-
quent—then S.S.S. Tonic is waiting to help
you...and will, unless you have a serious
organic trouble that demands a physician
or surgeon.

Renmember, S.S.S. is not just a so-called
“tonic.” It is a tonic specially designed to
stimulate gastrie secretions, and also has
the mineral elements so very, very necessary
in rebuilding the oxygen-carrying red cor-
puscles in the blood.

This two-fold purpose is important. Diges-
tion is improved...food is better utilized
...and thusyou areenabled to hetter “carry
on” without exhaustion—as you should.

You miay have the will-power to be “up
and doing” but unless your blood is in top
noteh form you are not fully yourself and
you may remark, “I wonder why I tire so
casily.”

Let S.S.S. help build back your blood
tone...if your case is not exceptional, you
should soon enjoy again the satisfaction of
appetizing food...sound sleep...steady
nerves...a good complexion...and re-
newed strength.

S.S.S. is sold by all drug stores in two
convenient sizes. The $2 cconomy size is
twice as large as the §1.25 regular size and
is sufficient for two weeks treatment. Begin
on the uproad today. © S.5.5. Co.

Makes you
feel like
yourself

again
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" you 7u4t Can't 7;'7ut“e 76/”72 Out |

(Continued from page 25)

She reminded me that he had graduated
from Yale and had studied with and be-
come the friend of Yale's greatest pro-
fessors. I laughed at her but I went
over to the Broadhurst Theatre to talk
to Rudy about philosophy. He smiled
slightly at my questions and said shyly:
“But I have a degree as Bachelor of
Philosophy. Psychology s all right. I
think Pitkin has it sized up the best. But
none of it matters mueh unless you know
how to apply it so vou can enjoy just
living.”

And I knew tlie other reporter was right
| in the picture she had.
Conceit; musieian; lover; philosopher!

| | William S. Hart, famous cowboy star of

the silent films, thinks the world and all
of Rudy Vallee. They are the kind of
friends who make the word “friendship”
| mean something vital in any language. I
am certain that one of the links between
them must be their fondness for dogs.
Rudy has a dog who is a friend. A Na-
tional Broadeasting photographer took a
picture of the two, standing together. The
photographer asked Rudy to autograph the
picture and then said, meaning it as a
jcke, “Can’t we have the dog's autograph

also?” But to Rudy, you don’t jokc about
a dog. He went home and got the antmal,
brought him back to N.B.C, put a pen
between his nails and helped the dog to
sign his name beneath his master’s. And
the photographer saw Rudy as a man who
has a real respect, and a real love for a
dumb fellow being.

I have spent hours talking with the em-
ployees who work in his large suite of
offices in New York City. I would like
to give you the picture as one of them,
who has worked with him ever since he
went on the Fleischmann Hour in 1928,
sees it: “He is first of all, New England.
He doesn’t like to have anybody pry into
his personal life; considers it almost an
insult. It has been very hard for him to
adjust himself to any kind of publicity. It
is a battle he never has conquered and
never will. I do not think Mr. Vallee
himself understands why. It is because he
is so wholly New England. Do vou know
the New England houschold? Do you
know the character of men like Rudy's
father and grandfather, who were guard- !
ians of the household and as such would
not allow anyone to peep within it? Rudy
inherits this guardianship. It is not a pose
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st e et e vios | A Breakfast fit for a Queen of the Screen

IHe is disappointed if

anything falls bheneath perfection. He ac-
tually suffers. He wants perfcction for

himself so much that he actually has ac- (J
quired thc ability to look at himseli objec-
tively, as a third person and often calls

himself “hc” when speaking of himscli. m ;
“I always have thought that Mr. Vallee ,
b y
would have made an cxccllent doctor or —— W /
ministcr. He has the forcc of conviction : A inner qu‘ze
nccessary to get people into a church; he } . r_‘!
has the quick sympathy and domination \

1935 Motion Picture Academy Award
over mind essential to the famous bedside -

manner. B ’ STAR OF THE NEW
“His faith in his friends almost frightens WARNER BROS. PICTURE

you. No one dares criticize anyone whom
Mr. Vallee likes. As you know, therc is
nothing more cruel than to have your
faith shaken. \When Mr. Vallee finds that
a friend is not worthy he is utterly ill
mentally and physically.

“He is very old-fashioned about women.
He believes the man should be the boss.
He believes the man should give the pro-
tection. He believes a woman should de-
pend upon hcr husband. He is a throw-
back to the romantic period. He doesn’t
have much use for modern youth.”

And while this person, who has known =
him so long, was talking about Rudy and A
his ideas and ideals about women, I | 3*
thought of Fay Webb and tried to picture
lier depending upon a man for protection

| and guidance and inspiration. And in that
1 light I felt that I knew why this much-
talked-about marriage had ended in failure.
I knew Fay Webb in Santa Monica and
Hollywood and I know she is a very mod-
ern young woman. As for his first mar-

riage, made so many years ago and an- f
nulled as marriages between youngsters
are likely to be, that didn’t even matter. .
They hadn’t even gomne to college then. @U@ Egﬁ'@ 5&8?63&@
Rudy Vallee! One man—and yet how i
many men? How many people are all QUAKER PGU';F&DUR;C‘EO 'Hﬁgk&:g
of us? - SPEEDY DIGESTIBILIT M
Again I talked with him in his dressing- IT for 4ing or queen is this favor- TO BUSY PEOF.’LE IN THESE Hll}GHS'”TEiﬁ;‘
B e o e ite breakfast of nerre pavis!  § FO8 TNER T DUR LRl
of life. And he talked about common | Mixing lemon juice with prune juice W (o 0tns" b ¢BuReT opeN TO
sense. iS a de]iCiOuS new 1dea fl‘Om 'Ho!ly- ABSORB DlGEST'VE JU|CES QUICKLY.
“For example, it's common sense to put wood. But the all-star combination (OMPARE THESE TWO FINE BREAKFASTS:

the best fuel into an engine. I like the

5 : ; that makes this menu such a royal
best food because it is cheaper, since it

: . - Is cris crunch uaker
makes the engine go better. I like smooth castg treat' s pyc,l 4 }); Q b
sheets because a rough sheet may irritate Puffed Rice toppe  off with raspber-
my skin and that is not good for the ries. And what a difference just a bit

engine. 1 seldom smoke. I seldom take a of cream makes in the scrambled eggs!

drink because smoking and drinking do not R . . Q""“("o;t;;;fp e

help the engine. I take care of my health. Your grocer is displaying this easy-to- . f oreee

I get my sleep. It is commion sense.” prepare BETTE DAVIs breakfast now. THIS QUAKER PUFFED RICE BREAKFAST
Common Sense! I wonder if it is not Order the ingredients you need and WAS DIGESTED IN THE STOMACH

common sense that ties all the different |  enjoy it tomorrow ! 45 MINUTES FASTER THAN BREAK:

people in each one of us together?

FAST NO.IL, ACCORDING TO TESTS
There are as many men in Rudy Vallee

' MADE BY DR. PAUL
as there are women and men who know | NOTE THE TOASTY PERFECTION . G.DICK, CHICAGO.
him. Each one of us sees something dif- OF QUAKER PUFFED RICE THAT
ferent behind that winning smile, that

COMES FROM QUAKER'S
DOUBLE - CRISPING METHOD !
...AND NOTE HOW

crooning voice, that subtle personality
which charms us over the radio and in the
theatre and in person. And yet he is one THE RED AND BLUE .
man—a man who stands at the top of his \ PACKAGE i$ '
profession making thousands upon thou- ' .

sands of dollars weekly. Now, after all, J; i} 3 '\ TR'PLE'SEAI.ED

could he be doing that if just plain com- a4 . TO GUARD 0 ‘
mon sense didn’t tie all his personalities ;

! | ;
Imto one—as common sense should tie all g FRESHNESS . RAPPER f

ABl of our many selves together into what ]
hos@i We are within ourselves and what we be- | ; g.‘ LICIOUS.TOO
come professionally, | g
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The Switzerland of

America
In the White Mountains...

Here is everything to make
vacation happiness com-
plete. 4600 acre estate on
Lake Gloriette. Golf on 18
hole championship course,
swimming, canoeing, tennis,
dancing, riding, archery,
bowling, movies, shooting.
No Hay Fever. Rates from
$6 a day including meals.
Select

rooms for 500,

clientele. Fireproot

New York Office, 500 Fitth Ave.
Phone PEnn. 6-8218

FRANK DOUDERA, President

Largest Hotel Estate
in the White Mis.

RADIO STARS

#o//ywood éf}a/dn't #o/d #et

(Continued from page 33)

undcrstand, too, that she never would per-
mit herself to feel that in making that
decision she had sacrificed a possible
movie career. She did what seemed right
to her, and cherished no regrets.

“After the run of The Chocolate
Soldier was finished,”” Bernice said, “I
made a concert tour through Canada.
Then I came back to New York and made
a personal appearance tour and guest ap-
pearances on several radio programs.
Then I started my first radio series, co-
starring with Frank Munn in Lavender
and Old Lace, on Tuesdays, and Melodi-
ana, Sundays.

“l really love radio work,” she went
on. “It isn’t hard—and the associations
are so pleasant . . . Both of the boys I
sing with—Frank Munn, in Walts Time,
on Fridays and Oliver Smith, in Melo-
diana, on Sundays—are just grand. Frank
Munn is one of the kindest people I know.
He has helped me in my work, many a

time . .. And then, radio gives you time
to study and practise and to enjoy your
home . . . She glanced contentedly about

the room with its big concert grand piano,
on which was draped a Paisley shawl, its
books and pictures and cushiony chairs

! and deep-piled soft blue rugs, the stack
of music, waiting to be catalogued and-

filed in the new music cabinet she had just
bought. (“I just haven't felt like tack-
ling that job yet!” she laughed.)

“Of course, I'm all alone,” she said.
“But I don't mind it . . . Mother couldn't
come East. She is in Oakland, California
—where I was born. My brother’s wife
died, and Mother is taking care of his two
children. She isn't a ‘stage mother,

anyway—just a ‘home-body’ sort of per-
son. She wouldn’t like New York, for
long . . .

“No, I'm not married. There’s no story
there!” She shook her blonde head. “And
I never have any goofy love affairs . . .
I don’t do anything exciting . . . But I
like having my own home, I like New
York.”

“Even in the winter, when it’s so cold?
And even in the summer, when it's hot?”
I asked. “Most people who ‘really lowze
New York,” spend half of the year south,
and the other half somewhere else!”

“Well—in the winter I can't walk as
much as I like to—it’s so icy and slip-
pery . .. I love to walk. I had a little
awirehaired fox terrier. We had grand
long walks, in the park and all around.
But I had to give him away . .. It's not
fair to keep a dog in an apartment. I
couldn’t take him everywhere—and often
I'd be away all day and he’'d be shut up
alone with nothing to do but sleep, or
chew up the rugs!” She laughed. *“Then
I'd come home tired and ready to curl up
and do nothing—and he’d be all set to
go out and have a time! But he has a
grand time now. I gave him to some
friends who live out in the country and
he can romp all day. I miss him, but it’s
better for him. A dog has to have a good
time, just like any of us . . .

“In the summer,” she went on, “I go to
the beach. Some {iriends of mine have a
summer home at a Jersey resort—one of
those little cottages right on the beach. I
go down there every week. Not week-
ends, though—when there’s a crowd. I
go down on Monday or Tuesday and stax

 One of radio's outstanding male trios, the Songcopators, featured with Red
| Nichols' orchestra. (left to right) Russ Crowell, George Bacon, Jack Wilcher.
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till Thursday—then come back for my
Friday and Sunday programs. The swim-
ming is grcat down thercl I love to

swim. In salt water, that is. In the occan.
I don’t likc lakes and ponds.

“Some day . . .” She paused to munch
a bit of cinmamon toast reflectively. |
“Some day I'm going to buy a house . . .
That is, I'm going to buy anothcr house.
I've bought the one my father and mother
live in, in Oakland, for them. And some
day I'm going to buy one for myself—

made out of an old barn or something!”
Her eves sparkled. “Somewhere out in
the country—Connecticut, maybe—where
I can drive in to New York for my work.”

“And then—" I supplied, “you’ll marry
and ‘scttle down’ and have a nice little
family of future radio stars.”

“Oh, no!” Bernice shook her head de-
terminedly, but her blue eyes twinkled.

“Oh, definitcly—mno! That’s not in the
picture.”
I said. “You think marriage

| “Oh?”
8 and a career are not compatible? You
.0 have definite plans for the future, that ex-
clude marriage? Looking toward opera?”

“No,” said Bernice again. And she
smiled. “No, I haven't any dreams of an
operatic carcer . . . And I really haven't
¢ © any definite plans . . .
| “In the beginning,” shé mused reflec-
tively, “when I was quite a small child, T
thought I would be a dancer. But I
didn't have any definitely crystallized am-
bitions . . . I just took dancing lessons
and thought, vaguely, it would be nice to
dance on the stage. My father makes elec-
) tric signs and, through that, he had a
a0 connection with the theatre. And I had
¢« an uncle who was an actor for a time. So,
of course, I thought the theatre was very
glamorous . . .

“I wouldn’'t have been a good dancer,

it
0

—h.

sethe
A

#+ though—" she confessed. “That is, not
__ exceptional. I haven't the build for it. A
dancer should be long and slim . ..” (Ber-

_ | nice is five feet-two and weighs one hun-
dred and fifteen pounds.) “I still take
dancing lessons,” she added. “Tap danc-
ing—just for fun and exercise.

“Then, when I was in high school,” she
went on, “it was decided that I had a
voice. My high school music teacher;
Alice Eggers, really started me on my
singing career. She introduced me to
Emil Pollack, who was Jeritza's accom-
panist. He was out in Oakland for a
short time, giving a music course. He
heard me sing and told me I ought to go
to New York.

“So I thought, if he thought my voice
was good enough for New York, I would
go. And one day T went . . . I didn’t
now a soul in New York except Mr. and
Mrs. Pollack—so I looked them up and
hey were awfully kind to me. Mr. Pollack
introduced me to Schwab and Mandel—and
hey gave me a chance to try out in The
Desert Song. And you know the rest . . .

“Things work out right for you, I
Juess,” said Bernice, “when you're ready
‘tor them.”

i

ign for living, Working hard, living
anely, studying seriously, giving people
hat they want and pay for, playing the
il ame fairly and squarely—whatever
with Re] omes, Bernice will be ready for it.

. ¥ 3 T a0
Wik With such characteristics, you can’t lose! |

14

you know, one of thosc grand littlc houses |

Which, after all, is a pretty good de- |
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Every girl owes it
to hersell to make this

Armbhole

If moisture once collects on
the armhole of your dress, the
warmth of your body will
bring out stale “armhole odor”
each time you wear your dress.

T is a terrible thing for any nice girl

to learn that she is not free from per-
spiration odor. Yet 9 out of 10 girls who
deodorize only will discover this embar-
rassing fact by making a simple test.

You owe it to yourself to make the test
tonight. When you take off your dress,
remember to smell the fabric under the
arm. If moisture has collected on the arm-
hole, even once, you will be able to detect
a stale ‘“‘armhole odor.”

You cannot protect yourself complete-
Iy by the use of creams or sticks, which
deodorize only. They cannot keep the
little hollow under your arm dry.

You may be completely dainty, but
people near you are conscious of the stale
“armhole odor” of your dress! They
think it.is you!/

There is one SURE protection

Once a woman realizes what the problem
is, she will insist on underarm dryness.
That is why millions of fastidious women
regularly use Liquid Odorono. With the
gentle closing of the tiny pores in the
small area under the arm, no moisture
can ever collect on the armhole of your
dress, to embarrass you later by creating
an impression of uncleanliness.

Odor’

¥

Any doctor will tell you that Odorono
is entirely safe. With Odorono, the excess
perspiration is simply diverted to less
“closed-in’’ parts of the body, where it
is unnoticeable and evaporates freely.

Saves your lovely gowns

There’s no grease to get on your clothes.
And with all moisture banished, there’s no
risk of spoiling an expensive costume in
one wearing. Just by spending those few
extra moments required to use Odorono,
you’ll be repaid not only in assurance of
complete daintiness, but in money and
clothes saved, too!

Odorono comes in two strengths—Regu-
lar and Instant. Regular Odorono (Ruby
colored) need be used only twice a week.
For especially sensitive skin or hurried use,
use Instant Odorono (Colorless) daily or
€veryotherday. At all toilet-goods counters.

If you want to be completely at ease and
assured, send today for samples of the two
Odoronos and leaflet on complete under-
arm dryness offered below.

RUTH MILLER, The Odorono Co., Inc.
Dept. 6E6, 191 Hudson St., New York City

(In Canada, address P. O. Box 2320, Montreal)
I enclose 8¢ for sample vials of both Instant Odo-
rono and Regular Odorono and leaflet on complete
underarm dryness.

Name— — . = = —

Address.

City State
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By Catherine

Hoffman

Leopold Sto-
kowski, sym-
phonic genius,
knows exactly
what we like

SALESMAN OF THE SYMPH

Leopold
Stokowski,
world-
famous
= conductor.

NY

SALESMAN of the symphony to
America’s millions, the man who has
taken the boredom out of Bach and
supplanted Chopsticks with Tschai-
kowsky, Radio’s Number 1 Maestro,
Leopold Stokowski, has gone Hol-
lywood.

At least, he’s become a pal of Bing
Crosby, he thinks Charlie Chaplin
one of the world's great musicians,
and Hollywood’s superspecial stars
cooed over hiun recently at a tea
given for him by Joan Crawford and
her husband, Franchot Tone. All of
which adds to the already startling
variety of interests which the great
conductor has had in the past. Tt
might be well for someone to tip off
the Golden City of Girls and Gelatine
to watch out—for what Stokowski
has touched in the past has had some
pretty interesting changes happen
to 1t.

That probably is the key to Sto-
kowski's personality—to the success
which has brought him from the or-

70

ganist’'s bench in a tiny London
church to the conductor’s stand of
one of the world’'s great orchestras.
Some years ago Stokowski refused to
broadcast on the radié, claiming that
it distorted music. Thinking it over
later, he saw that it was foolish not
to seize this opportumity of bring-
ing good music to millions: perhaps
something could be done about the
distortion. So he went on the radio,
admitting he knew nothing about it.
But he didn't stay ignorant—he set
out to know everything he could
about broadcasting. He made record-
ings of his broadcasts as picked up
by radios; he went into control-
rooms, he talked to engineers; he
experimented with the positions of
his orchestra until the musicians
were dizzy; he went with lus prob-
lems to distinguished physicists and
scientists. Thus every year, since
Stokowski's advent on the radio, has
seen a continuous improvement of
his broadcasts, so that the full qual-

ity of the great music of symphony
orchestras might go into the homes
of listeners.

Right now, Stokowski is i the
midst of what he considers the big-
gest idea of his career—a tour, with
the Philadelphia Orchestra, of the
United States and Canada. \Wher
Stokowski suggested the idea somé
nine or ten months ago, a lot of the
experts did a lot of joking about it
pointing out that it was obviously imy
possible, for one reason because 1
would cost too much. These samid
experts today are not oing so muc
joking, because Stokowski put th
idea into action and today the grea
conductor is rolling along in the ten
car air-conditioned Philadelphia Sp
cial, which is taking the orchestra of
its transcontinental trek. The tran
looks like a rolling hotel and a fiv
and ten-cent store rolled mto on
and marks a new high in speci
gadgets.

Besides 4 shower bath car, tl


www.americanradiohistory.com

train has a circulating library for the
musicians, specially selected porters,
and closets to keep the tail coats of
the musicians unwrinkled. The bag-
gage cars alone are a triumph of
some kind. A\ quarter of a million
dollars worth of precious instru-
'!! ments, which could not be duplicated

anywhere in the world, are being car-
ried through all kinds of weather and
‘ some very careful precautions have
to be taken to insure their safety. All
kinds of queer shaped cradles, trunks,
rests and containers have Dbeen de-
vised to assist Marshall, the Phila-
delphia’s veteran baggageman, in
keeping the instruments safe.

This tour marks the realization of
one of Stokowski’s great ambitions
—an ambition which began many
years ago, when he had his first
American conducting job with the
Cincinnati ~ Symphony  Orchestra.
Stokowski had been appointed when

he was only twenty-three and, after |

a season in Cincinnati, began a tour
of Ohio towns, which was greeted
with such enthusiasm that he made
up his mind that some day he would
tour the entire country. It was this
first tour which won him the job with
the Philadelphia Orchestra and

I marked the beginning of his bid for
A\ world fame.

ki | “The tour is my life long ambition
4.0 come true at last” said Stokowski
in the quick staccato accents, which
distinguish him both on and off the
concert stage. “I always have
wanted to bring music to people all
. over the country, in fact all over the
* world.”
Stokowski 1s very serious about
t this business of bringing music to
everyone. It is this which has
prompted his radio appearances.
despite their technical flaws, it is
this which has led him to devote
ot himself so intensely to sound
science, it is this feeling which has
. caused him to spend so much time
ml in making records, which he feels
hl~ offer a broad new field for the de-
rwt velopment of music.

o '8 Strangely enough, this tour which
il means so much to Leopold Stokow-
1 % ski has backfired in one way. As he
ofT',i told Bing Crosby in a radio interview
nit = a few weeks ago, the tour has split
sV the Philadelphia wide open in a feud,
st = and what i1s not surprising, the sub-
£ 98 ject is women. Some of the orches-
uME tra wanted to take along their wives,

J some emphatically wanted them left
HMT' at home.
e 8 suggested that it would be a swell
m> idea if they could bring their girl
et = friends, but another contmdent of
¢ 'bachelors didn't want any women
2 % along. Then one of the three women

—

X1
tor|

i 3 who are members of the orchestra

3 (Continued on page 105)
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Rosita Moreno
in “"House oF a
THoUSAND CANDLES,"
a Reeusric Picrure

Some of the single men |

DOUBLY ATTRACTIVE .

SHcE 5%@%:@5@/%5 sed&tc/

CREAMY

MASCARA

LIQUID

2\ MASCARA

EYEBROW
PENCIL

CAKE

FASCINATING EYES

EN find her “doubly attractive” since she learned the

secret of lovely, fascinating eyes. And it’s the samne
story over and over again whenever a girl first learns how
easy it is to have long, lovely lashes.

You, too, can have that fascinating loveliness that invites
romance, if you bring out the natural beauty and charm of
your eyes with Winx Mascara. It works wonders. Just a
touch of WiNx to your lashes and instantly they appear
darker, longer and more lustrous . . . your eyes sparkle . . .
your whole appearance seems improved.

Try Winx today and see for yourself why so many smart,
well-groomed women use WinNx regularly for both daytime
and evening make-up. You will particularly like the way its
emollient oils keep your lashes luxuriantly soft and natural-
looking at all times,

Winx Mascara is offered in four colors—black, brown, blue,
and green—and in three convenient forms—the new Creamy
WiNx (which is gaining in popularity every day), and the
old favorites, Cake WinX and Liquid Winx. All are harmless,
smudge-proof, water-proof, non-smarting, and easy to apply.

Your local drug and departinent stores carry Winx Mascara
in the economical large size. You can also obtain the com-
plete line of Winx Eye Beautifiers in Introductory Sizes at
all 10¢ stores.

” WINX
e

e [
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'F Perspiratioit

L) )’OU’d Jump tio pro-
teet yourself from its ravages! Yet the
insidious eorroding aeid of perspira-
tion ean destroy the under-arm fabrie
of your dresses as surely, as eom-
pletely, as the searifying elaws of a
tiger’s paw! +

Answers to thousands of question-
naires revealed the astounding faet
that during the past year persplratlon
spoiled garments for 1 woman in 3!
‘What appalling wasteful extravaganee,
when a pair of Kleinert’s Dress Shields
would have saved any one of them at
trifling eost.

And this surest form of perspiration
proteetion is now the easiest also!
Kleinert’s Bra-form is a dainty uplift
bra equipped with shields—always
ready,without any sewing, to wear with
any dress at any moment. A supply of
two or three solves the perspiration
problem for the busiest woman and
they’re as easily swished through the
nightly soapsuds as your stoekings and
lingerie!

Just ask for “Kleinert’s” at your
favorite notion eounter —shields, 25¢
and up; Bra-forms, $1.00 and up.

lein

T. M. Reg. U. 8. Pat. Off,

DRESS
SHIELDS

%mﬂz/ |
6000 HOUSEKEEPING

AS ADVENTINEO THEREIN

RADIO STARS

Zc( ”/ynn u/di %tced to )«?eta'm

(Continued from page 17)

business. Five months of it. Part of the
time my mother was along, and that made
my vacation complete.

“She’s over seventy years old. And a
little deaf. What is more—she was just
out of a sick bed. She wouldn't dream
of coming with me on a voyage. So I
shanghaied her! You see, she was accus-
tomed to coming on board the boat and
sleeping on it, because it always had been
at anchor. Well, she went to her cabin
and fell asleep. And then we started the
engine. When she woke up, we were at
sea. It was wonderful—the expression on
her face when she saw we were moving.
She loved it!”

As the summer lengthened, it became
clear to Ed Wynn that he was not going
to be permitted to retire—not without a
struggle.  Whenever the ship put mto
port, Ed found a sack full of letters wait-
mg for him. Letters from you and Betsy
and Bill Jones, and all your relatives and
their friends. The letters were all types,
shapes and sizes, scented with twenty-
dollar perfume and the smell of prisons
and hospitals whence many of them came.
They pleaded pitifully, they ranted and
called him a “quitter,” they offered to
start a boycott of radio—if the networks
refused to give him a job.

There also were letters from advertising
agencies, offermmg him jobs, sponsers. Of-
fers from theatrical agents. Offers from
business men. Some of them extremely
attractive.

In addition, Ed Wynn found waiting
for hin on the dock, sleek, persuasive
gentlemen from the Dbroadcasting com-
panies and from these same advertising
agencies—how they learned his itinerary
he never has found out—waiting there to
lure him back to the microphone. Later
he learned that these people had been
bombarded by mail on the part of the au-
dience that insisted on having Dback their
giggling comedian.

To these letters and to these visitors, Ed
Wynn's reply was the same. No, he
wanted a rest—and a rest he was going
to have. IHe was convinced that he had
given his faus all the [idre Chief they
could stand. And nothing could make
him change his mind.

During the five months, he consented to
only one public appearance—and that at
the request of the Governor of Maine. He
was getting rcady to go out and act as
toastmaster before a large gathering when
word was flashed to him that his old
friend, Will Rogers, had been killed in an
airplane crash. Characteristically he re-
fused to go out and act the funny man on
such an occasion. Instead he drove up to
the place where Mrs. Rogers was staying
and empticd his wallet on the table so
that she would have funds to pay for the
pressing cmergency.  He was about to
take her to New York when a similar of-
fer came from the Lindberghs.

In August, Gulliver weakened for the
first time in his resolve not to return to
radio. An especially persistent advertis-
ing man camped on his trail—a represen-

tative of a group of ice companies. Instead
of turning him down, Ed informed him
that if he was to remain available for a
program, the ice people would have to
pay him for an option on his services.

“I never expected that they would take
me seriously,” said the comedian. “No
one ever had patd for such an option be-
fore. I said it, thinking that would scare
them away.”

These people, however, were not easily
scared. The reply came back to Ed:

“How much?”

Ed replied: “$3,000.00.”

There was a check in the next mail. He
showed me a photostatic copy of the check
—the first ever paid for an option on a
radio star’s services. However, neither
the ice companies nor the National Broad-
casting Company were able to work out a
program and so nothing came of the op-
tion.

“Towards the end of August,” Ed Wynn
continued, “I began to be bored with all
this inactivity. My life has been a busy
one. I have written and composed the
music for a half-dozen plays. Produced
them too. For twenty-five years I have
been constantly Jn action. And so, I
was bored.

“You know my troubles. Recently
they have been acute. But they have
been with me for fifteen years without
a let-up. I do mnot know how I have
been able to go on . .. So, I decided to
do something-——something new, some-
thing that would relieve my boredom and
help me to get rid of the anguish that
was Dbottled up inside of me. I decided
to produce a play.

“I had a choice of two: one, a farce—
the other, a drama, written by a Hun-
garian, full of pathos. I chose the
drama. It was a failure. I dropped
$51,000.00 on it. But that did not bother
me because in producing it, I had got
rid of something, expressed an emotion
that I had not heen able to express in
any other way. This play, with all its
tears and heartbreak, was my own small
tragedy—and I felt no end relieved.”

The production of the play was impor-
tant—Dbecause it cleared the atmosphere for
Ed Wynn, tranquilized him, made him look
at life with quict eyes once more. Ide be-
gan to read the letters more seriously,
more sympathetically.

This ts a story difficult to believe per-
haps. but the letters, still flooding in on
him with every mail delivery, swung him
from his decision to stay away from radio.
Nothing clse did it. He remembers the
letters in the handwriting of children, in
the illiterate scrawls out of the Cumber-
land Mountains, neatly typewritten on the
stationery of important exccutives—
thousands of them.

Restored by his long rest, emptied of
his emnotion by the production of a drama,
Ed Wym again was the born clown. The
old hankering for the tanbark, the crowds,
the shouts of uncontrollable laughter at
his fun, came back.

That was his mood when an old friend,

B e
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Walter Chrysler, sent his agents to see
him. The Plymouth car wanted Ed Wynn,
Its advertising agency and its officials came
to Ed and said:
E “We want a radio program this winter.
| And you're it”

“You know,” Ed said, “Texaco paid me

| a lot of money.”

“How much do you want,” they said.

“I am not one to want a raise in pay.
I'll take the same thing from you.”

“It's a deal,” they said.

The type of program, the details—none
of these things were discussed. It was
only after the contracts were signed that
the hunt for a radio program began. The
name, Gulliver, came to him one evening.
And to him, it means not the old Gulliver
who traveled among the giants—but a
man who traveled so much that people call
him “Gulliver.”

Eleven days later, Ed Wynn was at the
microphone. Twenty-nine thousand letters
saluted him, in the next three days, wel-
comed him back. Once again the old clown
had rolled his audience into the aisles.

So, there you have it—the story of how
Ed Wynn departed from radio with a re-
solve never to come back again; how he
rested five months on the sea, produced a
play—and how, feeling his sane, normal
self again, he read the letters written to
him by thousands who loved him, how
reading them he became convinced that it
was a mistake to desert them and how, at
last, he decided that perhaps it was a mis-
take to leave radio—and so he came back.

For all of which, you probably are ex-
tremely grateful—but you can’t be any
more grateful than I am.

" We need Ed Wynn!

o

Jave

RADIO STARS

I'VE DISCOVERED
AMERICA!"

“I'm an explorer! I've found cut more about this great country
of ours in three weeks than I could have in a lifetime poring

over geography books. And what a comfortable way to explore...in a big Greyhound

i motor bus, among congenial fellow travelers, with one of America’s finest drivers
1 at the wheel. The cost of my trip, going one way, returning another, was less than
ol gas and oil for a small private auto! Here are a few of my delightful memories:
that
el “Everyone aboard the “As our bus was ferried
big bus smiled when that across San Francisco’s
" starry-eyedyoungcouple Golden Gate, we could
IH got off at Niagara Falls. look up and see men, like
i As if we didn’t know microscopic spiders, spin-
the all the time where they ning the cables of the
o were headed—and why! world’s mightiest bridge.
hother p . o
i o “What a thrill...when ; “I will never forget that
o a tiny fawn burst from ‘ﬁ/r wrinkled old Indian
- the woods, scampered ,,.,;?-/; woman who sold me the
Ci [ across our'road, and gj?l‘)\_x; clever little hand-woven
fl i went splashing through 1§ ‘13"‘ 7. basket, beside rainbow-
$m a Minnesota stream. ‘:—-s:@_:/ﬁ colored Apache Trail.
o “In the shade of a giant : “Our Greyhound bus
e i1 redwood grove, it took actually passed right over
W fifteen of us, stretch- the top of Virginia's mar-
b b ing our arms wide, to velous Natural Brldge
‘u% encircle one of those —an experience I will
s tremendous trees. always remember!
% ) -
iy Why don’t you plan to dis- PRINCIPAL GREYHOUND INFORMATION OFFICES
10 cover this amazing America for X
oo 1 yourself 2 Greyhound offers the Cleveland, Ohio . . E.9th&Superior  SanFrancisco, Col., Pine & Bottery Sts.
B most interesting way, and by Philadelphia, Po. . . Broad St. Station Ft. Worth, Texas, 8th& Commerce Sts.
rad far the most economical. Start Chicogo, Illinois . . . 12th & Wobosh ‘St.Louis,Mo.,Broodwoy&DelmorBlvd
e now, by mailing this coupon. New York City . . . . Nelson Tower Memphis, Tenn. . 146 Union Avenue
£ Boston, Moss. . . . . 230Boylston St. ‘New Orleans, La., 400 N.Romport St.
deen, ! Washington, D. C. . . .. . ..... Minneopolis, Minn. . 509 6th Ave., N.
(s e i Cmé' i ... 1403 New York Ave., N. W. Lexington, Ky. . . . 801N. Limestone
. Detroit, Michigan . . . . TullerHotel Richmond, Va. . . 412 Eost Broad St.
|8 Chorleston, W.Vo.. . . ... ... .. Windsor, Ont. . . 1004 SecurityBldg.
. GREYHOUND . ... 1100 Kanawho Valley Bldg. London, Englond . .. . . ... . ..
~ Cincinnati, Ohio . . 630 Wolnut St. A.B.Reynoldson, 49 Leodenholl St.
ast autumn Wallace Beery dis- | LINES
~overed a new singer—Marjorie Lane MAIL THIS FOR FREE INFORMATION, PICTORIAL FOLDERS
;IS Send this coupon to nearest information office, listed above, for interesting pic-

1 —whose songs you heard on the Shell
‘hateau program. Now Marjorie's
2e vocalist with Phil Ohman's orches-
a, heard several nights weekly over
0l 1BC from Hollywood's Café Trocadero. |

torial folders about Texas Centennial Exposition [J, Greot Lokes Exposition [,
San Diego Exposition [J. (Check which one.) If you hove some other trip in mind,
iot it down on the margin below, and we will send full information.

e
18
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WISE ENOUGH
TO
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FROM BEING
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DO YOU JOHN AND MARY LO

Alkalize with Alk

A Most Amazing Story About the
PICKENS SISTERS

in Our Next Issue

HAPPY RELIEF
FROM PAINFUL
BACKACHE

Caused by Tired Kidneys

Many of those gnawing, nagging, painful back-
aches people blame on colds or strains are often
caused by tired kidneys— and may be relieved
when treated in the right way. X

The kidneys are one of Nature’s chief ways of
taking acids and wastes out of the blood. A healthy
person should pass about 3 pints a day and so
get rid of more than 3 pounds of waste matter.

1f the 15 miles of kidney tubes and filters don't
work well, this waste stays in the body‘ and may
become Doisonous. It may start nagging back-
aches, leg pains, loss of pep and energy. getting
up nights, swelling, puffiness under the eyes,
headaches and dizziness. Don't let it lay you up.

Ask your druggist for Doan’'s Pills — used
successfully by millions for over 40 years. They
give happy relief and will help to flush out the
15 miles of kidney tubes. Get Doan's Pills.
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Hewe's a Very

(Cantinued from page 39)

Curious Man

more about this absorbing change. Every-
thing there was to know. Particularly
he wanted to find out what it was that
made a gangster of one man and a Gov-
ernment man of another.

At first it was because he was avid to
know what was going on that made him
see gangsters in their cells and talk to
the men responsible for their capture.
Curiosity again, but as usual it was to
serve Phil Lord well. For out of it, was
born the Gang Busters.

“When we first began to broadcast des-
criptions of wanted criminals and missing
persons at the end of each program, we
hoped to be able to help in this national
criminal round-up,” he explained. “But
we had no idea how successful it was go-
ing to prove. Through information that’s
come from our listeners many a criminal
has been put behind bars and we get wires
from Police Chiefs all over the country
asking for our help.

“Many a missing person is home again,
too, as a result of these broadcasts. Funny
thing about that. Often it is the missing
persons themselves who have got in touch
with us. Understandable enough, I sup-
pose. Everyone likes to tell his side of a
story. I've talked to some of them and
written to others and it's amazing how
people will listen to an outsider, even
when he tells them they're in the wrong,
as I've had to do sometimes. Anyway, the
upshot of it usually is that both sides are
willing to take their part of the blame
and compromise. In spite of the way
things may look on the surface, you'll find
families really want to hold together.”

Gratifying results these. And though
Phil Lord feels that the real work of the
program hasn't even begun, he already has
received over fifteen thousand clues con-
cerning important crimes from his listen-
ers and the police of thirty states are
working on the information supplied by
him. Over two hundred Gang Buster
Crime Clubs have been organized in a
working effort to prevent crime.

Phil Lord cut out a man-sized job for
with these two important pro-
grams. Writing all his scripts as he does,
directing and acting in them, makes a tre-
mendous undertaking. But he did not stop
there. Before long another was added.
The Thrill program which rapidly is prov-
ing as popular as the other two.

“People whose lives go on in the same
even routine, day after day, arc fascinated
by the unusual in other lives” he ex-
plained. “They thrill to the experience
told by these people whose lives have been
carried out of the humdrum by the amaz-
ing things that have happened to them.
The woman who was scalped by Indians
when she was a child, the man in Wyom-
ing who had a meteor fall at his feet, the
taxi driver who was lost on Galapagos Is-
land and lived on turtle eggs until he was
rescued—and all the other unusual guests
we feature on this program—have proved
a tremendous drawing power.

“It requires a lot of research, both in
' finding them and in proving their stories.

‘Gang Busters and Thrill programs.

For every thrill must be authenticated be
fore we use it. It’s fun, though, findin
these people. Both the Explarers and Ad
venturers clubs have given us some o
them. We've found others through book:
and newspapers and our listeners have sug
gested still others, so it doesn’t look as i
we would ever run out of material.”
On the surface it would seem strang:
that the man who has endeared himsel
to millions as wise old Seth Parker wi
his homely philosophy and Sunday Nig
hymn singing could turn around and b
equally convincing in the rip-snortin

But if you look below the surface you'
find it isn’t so strange after all.” For th
Seth Parker program really has been t
pace-maker for the others. Analyze it an
you'll find in every broadcast some hum
equation. You'll find mild thrills and e
citement as well as tolerance and moder:
tion. Above all, that humanness that e
ables Phil Lord, a young man in his ear
thirties, to enact salty, old Seth Parker
well that even now many of his listene
think of him as a religious old farmu
living in Jonesport, Maine. It is that sa
humaneness that has made his other p
grams equally convincing.

His mail shows that over sixty per ce
of his fans listen in to all of his progran
a fact that points to a basic similarity t
tween them. That similarity is Phil Lor¢
‘thirst for living, his understanding and |
unbounded zest for finding out things.

One of Phillips Lord’s best friends, w
was a boy with him in Meriden, that Ce
necticut town where his father was a m
ister. says that Lord was the traditio
clergyman’s son, always getting 1
scrapes through his boundless energy.

“Phil was the adventuresome one
our gang,” he laughed. “But even tl
his adventures took a practical turn.
never played the games of Cowboys %
Indians, or soldiers the way the rest of
did. There always was a business an
in his adventures.

“For instance, saving his money to |
a few chickens and starting a chic
farm was a far more engrossing game
him than any of the stereotyped ones
rest of us played. WWhen he went to
grandfather’s farm in Maine, on his s
mer vacations, he used to write to me
his letters were full of schemes for n
ing money.

“I’ve always felt it wasn’t so much
he wanted to make money as it wat
prove that his schemes were sound
workable. The impossible never i
ested him. That inquiring mind of
never seemed to drain itself of ideas,
it never leaned toward the bizarre o
impractical. No day-dreams revo
around a fabulous Aladdin’s lamp for
He spent his days thinking, instea
wishing as the rest of us did.

“He rebelled against routine. On
urdays his chore was to clean his fa
huge Reo car, a job that took four o

hours. Phil would work on it an
or so and all the time his thoughts
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Mcr Morgan, director of the Institute of Personality and Charm, with
her twin secretaries, Virginia and Pauline Warren, of Batavig,

inois.

churning to find a way to make the rest
of us finish the job. And he always did
find one.

:illl;' “One (‘ia_v‘ he had to change a t‘ire that
g Was beginning to wear. He invited the
{ gang for a ride and of course we went.
. About five miles out of town the car

T?i: stopped and after jiggling the gadgets on
'; f the dashboard for a few minutes, Phil an-
Ir;d' - nounced that something was wrong with

as well change that tire while we waited.
All the time we were working on that job
under a broiling sun, Phil kept tinkering
with the machinery and when we hopped
mto the car again it went off like a streak.
There was a gleam in his eyes but to this
day Phil hasn't admitted that he tricked
us.”

Phil Lord still has that knack of mak-
g other people work for him. More
than that he makes them do things his
way. Seemg him rehearsing his cast is
to know why he has been called the one-
man show of radio. Every one of his
actors plays his part as Phil Lord would
play it.
| “No!” He had been lolling in his chair
as the cast were reading their lines, seem-

? the engine and suggested that we might

0mtSingly miles away from the conference
1 "Wroom where they were rehearsing. But
¢ 98 now an inflection in an actor’s voice had
1% Sjerked him erect and his eves were blaz-
miﬂ_d ing. “You've got that wrong! That man
o i Syou're playing is a desperado. Listen to
‘it Sthe thing he pulled off in Texas and you'll

n “Skmow he couldi’t speak that way!”
"8 And after Phil Lord had told the story
¢ "Hbout the criminal in the script, the story

o e had taken the trouble to find out for
jumself, the man who was portraving him
~or radio had a real picture of him. So
eal, that when he read the line again it
ang true. [or it was the way the man
numself would have said it.

At s
k e
f i1 .

Afterwards Phil Lord explained that it
is because he has a good ear and a reten-
tive memory that he is able to mimic

voices so accurately and teach other people !

the same trick.

“It's timing, too. He went on. “A
script has rhythym just the way a sym-
phony orchestra has. And just as a violin
coming in a spht-second too soon or a
piccolo half a note too high can spoil a
concert, so a wrong inflection can ruin the
whole effect of a scene.”

Timing, of course. It's the thing that
has made a failure of many a play and
motion picture and radio program and
made a success of just as many others
But Phil Lord has more than perfect tim-
ing.

[t's that way he has of delving into
things and finding out what it is that
makes people tick. It's the details ahout
their lives, the little things about their
character, the things they've done and the
things they’ve left undone, all that store
of knowledge he has gleaned about them,

»”

that make him able to portray them. It .

isn't so much the words a person speaks,
as the thought that lies behind those words
that makes Phil Lord convincing in any
characterization.

Curiosity again, or maybe we'll call it
by its other name. imagination. Curiosity,
restlessness, energy. They've all served
Phil Lord instead of compelling him to
serve them.

Faults or virtues depend on what you
make of them. Restlessness has made ho-
boes of many boys. Energy has landed
others behind bars. Curiosity can make
of anyone a pest to be shunned by his fel-
lows. And yet it is these qualities that
have made Phil Lord one of the outstand-
ing successes of radio as well as a success
as a human being.

You see, he makes virtues of them.

“Fresh air and exercise rate the top of my
list for keeping fit. But I'm not swinging
along blindly. My daily diet is mighty impor-
tant, too. For breakfast, every one I know is
changing to Shredded Wheat. And I'm right
with them,”

]}

PACKED WITH VITAL NOURISHMENT

Crisp, delicious Shredded Wheat gives you
vital food essentials because it’s 1009, whole
wheat—nothing added, nothing taken away.
Eat it every day for a rich supply of carbohy-
drates, vitamins, mineral salts and proteins.

Ask for the package
showing the picture of
Niagara Fallsand
the red N. B. C. Seal

A Product of |
'NATIONAL BISCUIT COMPANY
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COULDN'T
TAKE A STEP
| IN PEACE!

4 A l—

Every Move,
Every Position,
Cost Me Pdain”

ANY person with Piles knows what suffer-

ing is. Piles cause you physical suffering.
They cause you mental distress. They make
you look worn and haggard.

Piles can take various forms—internal or
external, itching or painful, bleeding or non-
bleeding — but whatever form they take, they
are a cause of misery and a danger.

A Scientific Formula
Effective treatment today for Piles is to be
had in Pazo Ointment. Pazo is a scientific treat-

ment for this trouble of proven efficacy. Pazo |

gives quick relief. It stops pain and itching. It
assures comfort, day and night.

Pazo is reliable because itis threefold in effect.
First, it is soothing, which tends to relieve sore-
ness and inflammation. Second, it is lubricating,
which tends to soften hard partsandalso to make
passage easy. Third, it is astringent, which tends
to reduce swollen parts and to stop bleeding,

Real Results

Pazo comesinCollapsibleTube with Detachable
Pile Pipe which permits application highup in
rectum where it reaches ang

affected parts. Pazo also now comes in suppos-
itory form. Pazo Suppositories are Pazo Oint-
ment, simply in suppository form. Those who
prefer suppositories will find Pazo the most
satisfactory as well as the most economical,

Send for Trial Tube

All drug stores sell Pazo-in-Tubes and Pazo Supposi=
tories. But a liberal trial tube will be sent on request.
Just mail coupon below and enclose 10c (coin or
stamps) to help cover packing and postage.

MAIL!

r
¥ Grove Laboratories, Inc.
L Dept. 37-M-2, St. Louis, Mo.

]

: Gentlemen: Please send me trial tube Pazo. I en- J

) close 10¢ to help cover pagking and postage. Il

E NAME.._..._. . e e i

) ADDRESS._...______ . Con oo PR B E ’
(o § A STATE....______. )t

: . 5 =0
| This offer is good in U. S. and Canade. Canadian )
) residents may write H. R. Madill & Co., 64 Welling-

§ ton St., West, Toronto, Ont. :

Y > v n w we e = e we w e S e WP e e mw W W e e
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thoroughly covers |

“Fannie aé

tée “Follies

(Contistued from page 23)

this often. Not Miss Brice. Instcad she
appeared at every performance, sometimes
with a temperature as high as one-hun-
dred-and-three, at all times in excruciating
pain.

I like her for not putting on an act
about it; I like her for saying what she
said to me:

“l gave a better performance when I
was very sick than when I was well. I
felt so rotten that I tried extra hard.”
She made one of the inimitable Brice faces.
“Maybe I should be sick all the time!”

She handed Billy Rose her radio script
to read.

“I want Bill to go over it.” she said.

“I'll bet you'll be great,” remarked
Frank Fay.

“I don't know,” worried Fannie. And
she repeated what she had said, years be-
fore. *I hate to read lines. [ like to
know my material. Reading imakes me ill-
at-ease; it rattles me. Besides, I think
the voice on the air paints a character for
the listener. Therefore a performer should
portray only one character and imake that
one register. In the stage show here, I
do Baby Snooks. an Englishwoman, a
girl from Texas, and a lady from the
Bronx. My problem is which one shall I
give the radio audience, and will they
think that voice is actually mine?”

“So Fannie’s compromising,” laughed
Billy Rose. “She’s playing herself on the
air—Fannie Brice—who plays all the
other characters.”

“I'm going to do a lot of Baby Snooks
sketches,” she said. “Audiences love her.
And I think that, as a child, there was a
great deal of the Snooks in me.”

With that Fannie launched into one of

her funny stories. It dealt with herself
when she was a little girl living i Brook-
Iy¥n, who took her kid brother, Lew, to
Coney Island. They had a dime apiece,
enough for carfare there and back. This
did not satisfy Fannie, who cherished
visions of the scenic railway. So before
boarding the trolley she confiscated Lew's
dime, hiding it along with hers in the
depths of a pocket. Next she gathered a
few pebbles, tied her handkerchief neatly
around them, and clasping her small
brother’s hand, boarded the trolley. Once
seated, she exhibited the handkerchief,
loudly informing anyone within earshot
that her money was wrapped up in it
Then she started a brisk game of bean bag
with brother Lew, using the handkerchiei
as the bag. When the conductor ap-
proached to collect their fares, Fannie,
with an aim and timing worthy of Dizzy
Dean, batted the bag out of the window,
thereupon setting up such a wail and cry-
ing such big salty tears that had Mr
Belasco (who, later, to the tune of star-
dom, did recognize her dramatic ability)
been on the spot, even he would have been
fooled. As it was, the passengers fell for
it and not only paid her fare and her
brother's, but showered plenty of spend-
ing money for Coney Island.

I laughed at Fannie’s story, just as
everyone laughs at Fannie’s stories. Then
1 said goodbye.

I did not see her again until the broad-
cast. She came, escorted by her traine
nurse. Gone was the trembling Fanm
who faced radio years ago; here was

someone who had found a wondrous new
medium. :
She romped through the program to th

Irene Beasley,

-

National Broadcasting Company's sustaining artist, is hear

on a number of their programs.
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delight of the CBS theater audience. There
was the time Tiny Ruffner, accompanied
by the music, described an imaginative
bevy of girls who were supposed to be
parading down a flight of steps, Ziegfeld
fashion.

“And pow comes the girl from Spain,”
said Mr. Ruffuer, when, to his surprise,
up jumped Miss Brice and did an im-
promptu Spanish dance, the while she put
her fingers to that funny mouth of hers,
warning the audience not to laugh and
spoil the number.

There was also the time she thought
she was through, waved goodbye and ran
off the stage, only to be yanked back. Miss
Brice had made a slight mistake. The
program was only half overl

I liked all her numbers with the excep-
tion of one, that of a woman making a
speech at a club. Here appeared the seli-
conscious Fannie reading from a paper.

The following afternoon I told her this.:
Fannie is the sort of person who wants
and expects her {friends to tell her the
truth. She can take it.

“You know what happened to that bit,”
she explained. “It’s really very {funny
... a hysterical woman at a club meeting,
and the more hysterical she grows the
higher pitched 1s my voice. But when I
got up there to do it, dat ole debil, laryn-
gitis, took its hold. I couldn’t raise my
voice. It was a ghastly feeling. I had to
play the whole thing in four notes. This
made me self-conscious and I didn't raise
my eyes from the paper. That’s always
bad. No matter how funny a line 1s, it
won't get a laugh unless I make a face.

“I was thrilled by the program,” she
said. “It was sp professional. It went

RADIO STARS

with such snap and precision. It was like
a three-ring circus. I felt something I
never before had cxperienced in radio; |
felt excited, as I do on the stage.”

I asked her what she thought of the

story running through the revue. No
Ziegfeld IFollies ever had a story.
“It’s right in radio,” she told me. “The

thread of a plot is not put there for enter-
tainment. It’s for curiosity—for sus-
pense. It’s to make people listen i the
next week to see if the star really gets
the note from the usher. In the theater a
freak attraction will outdraw any vaude-
ville act, no matter how good that act
may be. This holds good in radio.

“I'm the type who prefers sophisticated
comedy, but I've been studying radio. I've
watched it carefully. With the exceptions
of Fred Allen and Jack Benny, sophistica-
tion seldom goes on the air. They want
the simple story. lLook at most success-
ful programs .. . look at Showboat. That’s
what I want . . . a Showboat of The Fol-
lies.”

She was interrupted by the telephone.
It was her good f{riend, Miss Beatrice
Lillie. At first their conversation was
like any conversation betwen any two wo-
men.

Said Miss Brice: “What dress did she
wear? . . . The pink with the white lace?
Sure, I know she got it there. They make
all her clothes . . . Forty-six, I tell you,
if she’s a day.”

Then. “You did hear it? . .. What did
you think? . .. I'm glad you said that . . .
I know you wouldn’t say it if you didn’t
mean it.”

Next Beatrice Lillie must have com-
mented upon the make-up of the program.

“listen, honey,” replied  Fannie
wouldn't take a half hour with all tha
responsibility, not for a million. 1 want a
show in back of me. Actually I do morc
than a half hour in this, but it’s all divided
up and it’s staged so that the whole show
isn’t on my shoulders. And that story
That's what they want, honey. No, no
in New York, but all over America
and that’s what counts!”

Later, after hanging up the recciv
she turned to me. She spoke softly. “It
ts what counts.”

“What?” I asked.

“America . . . We theatre people live in
such a narrow world that we're liable to
forget. Ziecgfeld knew this. He knew a
lot, that man! He once gave me a piece
of advice that I'll never forget. He said:
Newver be too big for your job! And he
was so right. Get too hig for a job and
it's goodbye career! I've seen it time
and again.

“Do you know,” she added, “for years
now I've applied that advice to whatever
I do. Take radio . . . No going into it
as the star dabbling in a sideline—not
for me! And why should I think I'm so
big I can hold a half hour, week after
week, all by myself? Instead I used the
Ziegfeld principle—a show—a solid show.
I'm just a part of it, for it’'s the whole
set-up, the background, the music, the
stooges, the material, my co-stars, every-
thing together that spells entertainment.”

If it hadn’t been for that neuritis I
would have patted Fannie Brice on the
back. Wise Miss Brice. Not only listen-
ing to a showman like Billy Rose and the
late Ziegfeld, but graciously taking their
advice, using it all to its full advantage.
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White Rit
has been approved by
Good Housekeeping Institust
as a whitener
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LOORK! 1t's a NEVV DRESS!

You'll hardly believe your eyes as White Rit dis-
solves the old dye out of gvery fibre —leaves it virgin
clear —permits you to transform a dark dress to a
radiant pastel shade —easily and safely.

White Rit is harmless as boiling water —acts
only on the dye, not on the fabric—won’t injure

the sheerest chiffons!

Also use White Rit in the laundry to make white
goods really white, to remove ink spots, rust marks,
mildew stains, fruitand grass stains! Works like magic.

To Polish Tarnished
Silverware

® Bring a pan of
water to a boil,
drop in White Rit.
Take off the stove.
Then put in silver-
ware for about one
minute. That’s all!
—no rubbing, no
polishing — just
wipe dry and the
silver will be shiny
and new again!

the harmless color remover

White Rit is the companion to Rit
Tints and Dyes. 33 Sparkling Cotors!
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ONLY the girl whose perfectly-groomed
hair reflects her fastidiousness is in demand.
Nestle Golden Shampoo makes your hair
look years younger and more alluring. It
cleanses both scalp and hair and imparts a
delightful golden sheen. For those who pre-
fer a darker slmade, there is Nestle Henna
S}mmpoo made with pure Egyptian Henna.

1 0 C for a package con-

taining 2 shampoos
at all § and 10 cent stores.

The NESTLE-LeMUR COMPANY. N.Y.

Finds Way To Have
Young Looking Skin
at 35!

MART, modern wo-

men no longer submit
to the tragedy of ‘‘old
skin’’ just because they
are 30, 35, 40! A won-
derful new creme, ap-
plied at night like cold
cream, acts a scientific
way to free the skin of that veil of semi-visible
darkening particles which ordinary creams can-
not remowe after a certain age. So gentle and
quick—often only 5 days is time enough to
bring out a glorious rose petal softness and
fineness and white, clear look of youth. And,
the way it climinates common surface blem-
ishes—ugly pimples, blackheads, freckles—is a
revelation! Ask for this creme—Golden Peacock
Bleach Cremeat all drug and department stores.

VEomAcu ,Bls. menwlith gray, taded streﬂ!ed ll!. Shampoo

and color your halrat the same time with new }reuch
discovery**SHAMPO-KOLOR,’'takes few minutes, leaves
hair goft. 2lossy. natural. Permits permanent wave and curl.
Free Booklet, Monsiewr L. P, Valllgay, Dept. 39, 254 W. 31 St, N, Y. C.

es.STOPPED IN ONE MINUTE...

Are you tormented with theitching tortures of eczema,,
rashes, athlete's foot, eruptions, or other skin aflic-
tions? For quick nnd happy relief, use cooling, antiscp-
tictiquid D.D.D.PRESCRIPTION. Its rentle oilssoothe
the irritated skin. Clear, grenseless and stainless—drics
fast. Stops the most intense itching instantly. A 35e
trial bottle, at drug stores, proves it—or moncy back,

RADIO STARS

(Continued from page 49)

radio wia Station KDKA. Somehow, she
never knew exactly how, she found her-
self teamed with the vice-president of a
Pittsburgh bank, whom she had met
through mutual friends, playing over the
station on a program called Tzwenty Fin-
gers of Sweetness. For the banker it was
diversion, but for Ramona it was deadly
earnest. She foresaw the vast possibilities
of radio for her peculiar style.

So she and David Davies parted from
the Bestor organization and for the next
few years all their energics, all their
thoughts, were centered in building Ra-
mona into a star of the airwaves. Ambi-
tion transcended their personal emotions.

The story of Ramona’s subsequent suc-
cesses is familiar. She became a star, but
she did not rest on her laurels. She did,
however, take a breathing spell.

Tied up to an exclusive contract with
Paul Whiteman, her career was at a tem-
porary standstill. A standstill in a pleas-
ant place, to be sure, but nevertheless a
standstill. So Ramona had time to look
about and consider what else life had to

' offer beside the success she had achieved

as a pianist-singer. She looked back over
the eight years since she had joined Don
Bestor’s band and discovered that she had
skipped a whole chapter of life—a glamor-
ous chapter, too.

Ramona had had no girlhood. Her

o

r |

Erno Rapee, conductor of the 70-piece
General Motots Symphony Orchestra.

work, her early marriage, had precluded
that. She never had been a young care-
free girl, with dates and beaux and little
flirtations and romantic dreams. She had
leaped from childhood into womanhood.
She decided that something ought to be
done about it. For instance, aside from
her work, her consuming passion was
dancing—but she hadn’t had time to dance.
So she embarked on a dancing spree.
But Ramona was marricd! And you
know how people will whisper when a
married woman goes out dancing with

another man. Insidious, horrid little
‘whispers, whispers that shame such a
splendid feeling of camaraderie as existed
between Ramona and David Davies. That
feeling had increased with the years, al
though the first fire of their romance had
dimmed and given way to mature under-
standing.

There was only one way to still the wag-
ging tongues. Their friendship stood like
a rock and divorce would not shake it.

Dolly Dawn, CBS star, sings with the
George Hall Orchestra at Hotel Taft

Yet Ramona hesitated. It seemed unfair.
Probably it never would have materialized
had not the understanding Davies seen th
sacrifice Ramona was making. He didn't
want her to give up her youth. She coul
have it now. He wouldn’t stand in the
way. In short, he was one of those rare
mortals—an understanding man.

So, quietly, with all friendliness, they
were divorced.

Will they re-marry?

The future holds that secret.
moment, Ramona’s breathing spell is
ended. She has had her fling. It is over
She must go back to work. She is about
to embark on mnew adventures; she has
new worlds to conquer. She no longer is
tied up by contracts, and soon she wil
have one or even two radio programs o
her own. She will take one more step u
the ladder of fame. There will be a new
a more serious Ramona.

There, for the first time, i1s told the
secret of this charming girl's success and
romance. You know how she feels about
David Davies and how he feels about her
The future—well, who can speak of that?
Not even Ramona or David Davies. '

Whatever happens witl not happen &
the immediate future, because Ramona jus
now is a very busy voung woman. Hel
mind is thoroughly occupied. Iere
just one more secret. She is studyin
drama. She has set a goal for herself
She wants to become an actress. Wh

Well—because Ramona is like that.

At the
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The Radio Hostess

(Continued from page 13)

Frank Parker likes his vegetables
tricked up a bit. Also, being of ltal-
ian descent, he has an inherited taste
for ltalian cooking. And for a cer-
tain lobster dish, his praise assumes
extraordinarily lyric proportions.

e always should bé tricked up a bit to
2 dl make them more appetizing. Camouflages
¢o o that appeal to him include Hollandaise,

in Vinaigrette and Cheese Sauces. He also
@ favors Vegetable Cups. For these, hol-

lowed-out vegetables such as tomatoes,

green peppers, beets, very large onions
.~ and carrots, are used. These serve as

shells into which is placed a stuffing of
4 o highly-seasoned rice to give added flavor.
¢l & You'll find that this idea will appeal
pu greatly to most men who, in general, share
«#tl Frank’s and mnot Popeye’s opinion of
44 spinach!

| st B A Welsh Rarebit Club Sandwich is an-
1. & other lunch or supper favorite of Frank
oraft Parker’s. It’s a swell party sandwich, too,
.41 for a whole bunch of people can take a

" hand 1in making it—although a lone host
or hostess could assemble it in no time, if
need be! No cooking skill is required,
o either. All anyone needs is to have the
o |' ingredients and the recipe. And all one
has to do to get a copy of this recipe is to

. send in to us and ask for it. Printed on
a card and expressed in simple, under-

| standable terms, directions for making this
1 Welsh Rarebit Club Sandwich come to
‘ you absolutely free—as one of the cards

H in this month’s Radio Hostess leaflet—a
" regular feature of our magazine. i
-t You'll also find in this leaflet detailed
W (Continued on page 80)

RADIO STARS
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JF vou would appreciate having a skin soft
and smooth as a rose-petal...immediately...and enjoy

a beauty bath sensation...try the Linit Beauty Bath.

_._AS A BREEZE IN SPRING

Dissolve some Linit in your bath while the tub water is running,
bathe as usual, step out and when you dry yoursclf pat your body
with a towel...do not rub...then feel your skin...soft and satiny
smooth as the rarest velvet. And the most astonishing thing about
the Linit Beauty Bath is that the cost is trifling. Don’t deny
yourself such gratifying after-bath comfort when the expense is so
insignificant. Try the Linit Beauty Bath and join the thousands
and thousands of lovely women who daily enjoy its soothing

1uxury. Linit is sold by your grocer.

e

Don’t overlook the directions on the Linit package . -

recommending Linit for starching. Linit makes even ordi-

nary cotton fabrics look and feel like linen,
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SIMPLE SIMON

MET A PIEMAN

AND ORDERED THREE OR FOUR;
HE NOW EATS TUMS

WHEN HEARTBURN COMES . . .
DON’'T SUFFER ANY MORE!

Stop SAYING “NO”
TO FAVORITE FOODS!

IT isn’t only pie that disagrees with some
people. Many say that even milk gives them
a gassy stomach. The very best foods may
bring on acid indigestion, sour stomach, gas,
heartburn. Millions have found that Tums
bring quick relief. Munch 3 or 4 after meals or
whenever smoking, hasty eatmg, last mght s
partv. or some other cause brings on acid indi-
gestion. Tums contain no harsh alkalies, which
phvsicians have said may increase the ten-
dency toward azid indigestion. You will like
their minty taste. Only 10c¢ at all drug stores.

FOR THE TUMMY

TUMS=

TUMS ARE : @
ANTACID . .
NOTALAXATIVE HANDY TO CARRY

Beuutiful fi lor 1936 C dar-Ther . Also
® pamples of Tums and NR. Send stamp for packing lnd
® postage ta A, H. Lewis Co.. Dept. 2H-60, St. Louis, Mo

FRE

—10: METATARSALGIA
OQZ.; f(dlftﬁp‘z'(ﬂté./

If you have collouses on
the boll of your foot,
cromped toes, legorfoot
poins, or swelling on in-
step, you probobly have
metotorsolgio — caused
by a weok metatorsal
arch. Get immediate re-
lief with the CRO-PAX
Collous Remover ond
Metotarsol Support.
Thousonds use this treot-
ment. Relief guoranteed.
Only 10¢ eoch.

THE FOREST CITY RUBBER CO.
CRO-PAX DIV.s CLEVELAND,O.

RELIEF!

Other CRO-PAX

Foot /y[)hanres and

Remedies similarly
low priced.

At All 10c Stores
Pt “"'fw

| Good gouunepmg

%munu

CRO-PAX Foot Aids |
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(Contimred from page 79)

instructions for making the other two
dishes I mentioned, which are big favor-
ites of Mr. Parker’s, too. The first is the
Parker Plate Luncheon, which provides
you with a new and colorful vegetable
salad, designed to intrigue even the most
confirmed hater of salad greens. On the
same card are directions for cooking ham-
burgers the way that Frank—and most
men—Ilike them cooked.

The second recipe card tells you how
to make Vegetable Cups, with directions
for fixing the vegetables themselves as
well as for the flavorsome filling that
goes into them.

And now we come to a short descrip-
tion of perhaps the grandest of all the
Frank Parker food preferences. This dish
is called Lobster ¢ la Fra Diavelo. It is
a regular Friday specialty of an Italian
restaurant in New York, a place patron-
ized in great part by singers from the
Metropolitan Opera House, who share
with Frank a liking for Italian cooking
at its best. Mr. Parker, vou know, is of
Italian descent and I've heard it said that
we inherit a decided taste for the foods of
our ancestors. Whether that is true or
not I've never proved to my own com-
plete satisfaction, but I'm sure that in this
case, at least, I recognized more than a
casual interest in this particular food.
Why, in describing this dish Frank used
words of praise that pourced out like the
lyrics of a well-known song and made nre
so hungry that I set out forthwith in
search of the recipe.

Since, before leaving, I had the fore-
sight to secure the address of the res-
taurant from Frank, it was not at all dif-
ficult to sample this food masterpiece my-
self. The next step, of course, was to get
the recipe—which also did not present in-
surmountable obstacles. So you'll find
Lobster & la Fra Diavolo included in this
month’s leaflet. It will serve as a reminder
that some of Frank’s charm can be traced
to his Italian ancestry, just as some of
the lyric qualities of his voice stem from
that same race famous for its singers, its
music and now its Lobster a la Ira
Diavolo!

So be sure to send for your copy of the
leaflet which contains the recipes for all
four of Frank Parker’s favorite dishes.
Through learning how the foods are pre-
pared for one of Radio’s most eligible
bachelors, you'll learn how to cock things

that are sure to appeal to other men as
well.  Incidentally, I'll wager you will
like these dishes, too!

VINAIGRETTE SAUCE

(for asparagus, cold meats and fish)
1 teaspoon salt
a few grains pepper

Y4 teaspoon paprika

1 tablespoon tarragan wvinegar

2 tablespoons cider vinegar

5 eup olive oil

1 tablespoon chopped cucumber pickle

1 teaspoon chopped parsley

1 teaspoon mineed chives

Combine salt, pepper and paprika. Add
other ingredients in order given, Mix to-
gether thoroughly.

HOLLANDAISE SAUCE

(for vegetables, fish and eggs)
Y5 eup butter
L tablespoon lemon juiee
volks af 2 eggs
2 tablespaons boiling
Y4 teaspoon salt
a few grains pepper
Place butter in a howl. Cover with cold
water and mash with a wooden spoon.
Drain thoroughly and divide into three
pieces. Place one piece of butter in top
of double boiler together with egg yolks
and lemon juice. Cook over boiling water,
stirring econstantly with a wire whisk or
rotary egg beater, until butter melts. Then
add second piece of butter and as sauce
thickens add third piece. Add boiling
water slowly, cook a minute or two
longer, stirring constantly, until sauce is

water

smooth and thickened, Remove {from
heat, add seasoning.
‘CHEESE SAUCE
(for vegetables and eggs)

3 tablespoons butter

2 tablespoons flaur

114 eups scalded milk

L5 teaspoon salt

L4 teaspoon pepper

14 teaspoon W orcestershire sauce

1 cup grated American ehcese

Melt butter in top of double boiler. Add
flour, stir until blended, then cook over

boiling water for 5 minutes. Add scalded
milk slowly. Cook, stirring constantly,
until smooth and thickened. Add season-
ings and cheese. Cook over boiling water
until cheese is melted and sauce 1s smooth.

THE RADIO HOSTESS DEPARTMENT;,
RADIO STARS MAGAZINE,
149 Madison Ave., N. Y. C.

Frank Parker’s Favorite Foods.

Please send me—ABSOIL.UTELY FREE—a lcaflet contaihing tested recipes for

State. . W B R 96 g@emeAe
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Thotight-Why
Mother—tinting
| with Tintex is just
fun. You'll never
know our living room
" when we get through:
Now I know my party

will be a success!”

e
19

I S ESY

Tints Ao

HY have a colorless home—w hen it is so

easy to give everything gay new color with
Tintex. In your wardrobe, too, Tintex restores
faded colors, or brings different colors, if you
wish. 41 fashionable colors at drug stores,
notion and toilet goods counters,

PARK & TILFORD. Distributors

T~
e
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Instead of using lipstick

TATTOO
YOUR LIPS

Now ...forlips ... TaTTOO
instead of lipstick! Vibrant, ex- &
citing South Sea color...luscious
andappealinginstead of *‘justred!” \
Transparent and pasteless instead \rt
of opaque and pasty. Chap-proof..
actually makes lips smoother . younger

.much more desirable! TATTOO!
Putiton . .. let it set. ..

wipe it off. Only the color ~a
stays...and it reallystays... /’
regardless. Test all five of

TATTOO'S thrilling shades
on your own skin at the

Tattoo Color Selector dis- CORAL
layed in your favorite store. ¥ EXOTIC
2 v NATURAL

Then . . . tattoo your lips!

PASTEL
TaTtTOO, $1 everywhere.

SOUTH SEA COLOR FOR LIPS

If you have one single

GRAY HAIR

mail this coupon

Now—Dbefore others think of you as*old-
er’’—is the time to touch up those first
gray streaks. Millions—both men and
women—have discovered this way to
color fading strands. Just combmg clear
liquid through hair
brings color: black,
brown, auburn, blonde.
Entirely SAFE. . . Hair
stays soft and lustrous.
Get a bottle from your
druggist on money back
guarantee. Or send for
Free Test.

Test it FREE

We'll send Complete Test
Package Free. Snip lock
from hair. Try first on this.
See for yourself. No risk
this way. Mail coupon for Free Test.

;-~-MARY T. GOLDMAN---

I 2313 Goldman Bldg., St. Paul, Minn. |
| |
I Name.......... USRI L. .. |
| |
[ 51500 0 5600000000056 00 00 £0000 O “aedo U
I |
: City. ..vn e 500000000 State . en :
l‘ Colorof yourhair?. . ..... . ... oovenenn. |
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ﬂey Know Gl the Lucstion

(Continued from page 41)

how great his poise beforehand, he al-
ways gets mike-fright.

But Belcher and Johnson dre recassuring
with the people at the microphone. They
put a hand on their shoulders to steady
them, they cover up any hesitation with a
small comment and put them at ease with
friendly smiles.

When the program ended, Belcher and
Johnson listened eagerly for any comment
from the dispersing crowd. They were
upset because someone thought it was a
little unfair to stump a sweet young thing
by asking her for a definition of electri-
city. They try always to avoid cohfusing
or fussing an interviewee.

Of course, swhen they asked the about-
to-be-married young man if he knew the
proper way to fold a baby’s diaper, he ivas
a bit fussed. But so were Messers Bel-
cher and Johnson when, in the several
days following, they got hundreds of re-
plies from young mothers, many with
properly folded diapers enclosed, because
the young man had given the wrong an-
swer.

The Vox Poppers hadn’t corrected the
young man because it’s part of their suc-
cessful policy never to correct a person
over the air. They believe the listeners-
in would resent their showing up a volun-
teer. In pitying the helpless amateur, the
radio audience might feel antagonistic to-
ward the men sho had tripped him.

Their entire policy, in fact, is to keep
the program happy. They avoid personal
questions and all queries dealing with re-
ligion or politics. IFor these might arouse
antagonism. They avoid anything depress-
ing. Many listencrs have wmritten them,
asking them to posec the old question: “/f
your mother and your wife were drowming
and you could save only one, which would
you choose?” Hundreds of questions sim-
ilarly depressing or morbid are sent them,
but they never use them.

On the other hand, they do ask serious
questions. “II’hat can the average man
do to wmake streets safer for pedesirian
traffic?” “Do you think that jasz has a
rightful place among the fine music of the
world?”
keep a careful balance between the frivo-
lous and the scrious; the laugh-getting
and the thought-provoking. It’s Johnson
who usually picks the folks who are natur-
als for the serious questions, and Belcher
who spots those who are quick at amusing
answers.

Once in a while the interviewed person
cracks back avith a surprise. There was
the young man whom they asked: “Could
you talk for thirty seconds on the subject
of baby carriages?” They expected him
to hesitate or say mo.” But the boy, much
to their surprise, launched into a discus-
sion without hesitation, and gave them
thirty-seconds of hilarious free-whecling
on the subject of perambulators. They
wish they had one like him at every broad-
cast !

Only a few times have they nusjudged
their volunteer and brought to the micro-
phone a person who wise-cracked back at

‘being embarrassed or teased. So they ar

They aim on their programs to

them in an unplcasant way. When thi
happens, the other member of the team
quietly brings up the next person to be
interviewed and the interview with the
discordant fellow 1s pleasantly but quickly
terminated. However, neither Mr. John-
son nor Mr. Belcher object to their in-
terviewee kidding them if it’s done in a
spirit of fun and is amusing.

Women are more likely to hedge than
men. Many listeners write requesting
them to interview less iwvomen and more
men. Mr. Belcher explains the woman's
attitude as one of defense. :

“The ladies are willing to go on the
program,” he says, “but in front of th
microphone they suddenly are afraid of

apt to answer questions defensively, or get
a little wrindictive when they don’t know
the answer. Men are more willing to
‘take it But when we do interview a
woman who has a man’s attitude, who
isn't defensive, she always gives us a bet-
ter interview than the men.”

Only twice in all their years of inter-
viewing have they encountered people
well-informed enough to answer correctl
every question asked. One was an oil-ma
from Texas, the other a girl student u
New York. All the other thousands o
people interviewed could easily be trippe
on such simple queries as: “[I7hat yea
did the United States join the League o
Nations?” or “iVith what kind of a weap
on did Sampson kill Goliath?”’

One of their most successful interviews
however, was with a delightful old lad
from Brooklyn who didn’t answer a ques
tion. She got mike-fright and was to
sclf-conscious to speak. She just laughed
So charmingly infectious was her laugh
all the spectators soon joined in. Thos
listening caught it, too, and the little ol
lady, still chortling, bowed from t
microphone, having created a coast-to
toast network of laughter for more tha
a minute. The boys got a lot of fan ma
on the strength of the laughing intervie
asking for more!

Occasionally the boys are stumped f
a moment by a startling answer to a sit
ple question. Imagine Mr. Belcher’s su
prisc, for example, when he asked a m
one night: “Are vou married?” And t

volunteer answered: “Am I marrie
Say, I've been married fourteen times
fourteen different womenl!”  And

proudly took fourteen ivedding certifica
from his pocket to prove it. And anotl
night when Mr. Johnson asked a man av
his occupation was and he answered:
sell rabbits’ feet.” He did, tool

“You can see,” Mr. Johnson explai
“that we can't plan our programs ah
of time, for we never know what types
pcople are going to be present. Nat
ally when a man tells Jerry he’s b
marricd fourtcen times, the radio audie
wants Jerry to ask him questions a
marricd life and women. And when
fellow tells me he’s a rabbits’ feet sal
man, listeners cxpect some wise and
teresting conversation on the subject
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Iuck and superstitions, 11 we tried to
plan our program at all, we'd kill it.”
“Of course,” Mr. Belcher added, “many

of the questions asked we have in mind, |

using them when nothing definite is sug-
gested by the person being interviewed.
Afraid of running out of questions?
Never!” he laughed. “\We have questions
pouring in constantly {rom listeners,
though, as a matter of fact, we can't use
many of these. But we have twenty
thousand questions left over from our
Texas broudcasting days.”

The Texas broadcasting days started
in the fall of 1932, in Houston. After
two yecars of highly successfuly Vox-Pop
ping in their own state, NBC invited them
to New York and a spot on a coast-to-
coast hook-up. They haven't had a week
of idleness since.

They were scared of New York at first,
fearful that the crowds on New York
City street corners might be more dif-
ficult to work with than those in Texas.
“But they aren’t,” says Johnson. “We
find people in New York just as friendly
and cooperative as they were at home.
And they give uys the same sort of an-
swers.”

The program itself is probably one of
the most nerve-wracking on the air to
conduct. For they never know from
minute to minute what is going to happen.
They have to be constantly alert.

“But we love it,” the pair agrees, “and
in one way we have it all over most other
fellows in radio.
rehearsals!”

! John Boles, famous movie singing star,
with Sigmund Romberg, famous com-
ﬁoser. Boles has sung many of Rom-

erg's lovely songs. In fact, there are
few singers who haven't sung the Rom-
berg melodies on radio, screen and

k

|

stage. His opera, May Wine, is one
of the highlights of the current Broad-
way theatrical season. Romberg now
is in California, composing music for
screen operettas. On Monday nights
he conducts his orchestra for the
Swift program, with Lionel Barrymore
and guest artists, on WEAF network.

We don't have to go to |
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DO BRUNETTES LOOK
OLDER THAN BLONDES

Nt
P

THE ANSWER IS THAT 7 ouT OF 10 BRUNETTES
USE THE WRONG SHADE OF FACE POWDER!

avfug/%

If there’s one thing women fool themselves about,
it’s face powder shades.

Many women select face powder tints on the
wrong basis altogetlier. They try to get a face
powder that simply matches their type instead of
one that enhances or flatters it.

Any actress will tell you that certain stage lights
can make you logk older or younger. The same
holds true for face powder shades. One shade can
make you look ten to twenty years older while
another can make you look years younger.

It’s a common saying that brunettes look older
than blondes. There is no truth in it. The reason
for the statement is that many brunettes make a
mistake in the shade of the face powder they use:
They simply choose a brunette face powder shade
or one that merely matches their type instead of
one that goes with the fone of their skin. A girlmay
be a brunette and still have an olive or white skin.

One of Five Shades is the
Right Shade!

Colorists will tell you that the idea of numberless
shades of face powder is all wrong. They
will tell you that only five shades are neces-
sary and that one of these shades will flatter
your tone of skin.

I have proved this principle. I know that
five shades will suffice. Therefore, I make
Lady Esther Face Powder in only five shades.

memdesseseienscssssfue

One of these five shades, I know, will prove Name.
just the right shade for you. It will prove
your most becoming and flattering. Address _ ST |
I want you to find out if you are using the
City State

Lady Esther, 2010 Ridge Ave., Evanston, Ill.

shades of Lady Esther Face Powder; also a 7-days’ supply of
your Lady Esther Four-Purpose Face Cream.

right shade of face powder for your skin. I want
you to find out if the shade you are using is making
you look older or younger.

One Way to Tell!

There is only one way to find out and this is to try
all five shades of Lady Esther Face Powder —and
that is what I want you to do at my expense.

One of these shades, you will find, will instantly
prove the right shade for you. One will immedi-
ately make you look years younger. You won’t have
to be told that. Your mirror will cry it aloud to you.

Write today for all the five shades of Lady Esther
Face Powder that I offer free of charge and obliga-
tion. Make the shade test before your mirror.
Notice how instantly the right shade tells itself.
Mark, too, how soft and smooth my face powder is;
also, how long it clings.

Madil Coupon

One test will reveal that Lady Esther Face Powder
is a unique face powder, unparalleled by anything
in face powders you have ever known.

Mail the coupon or a letter today for the free sup-
ply of all five shades that I offer: I will also send you
a 7-days’ supply of my Four-Purpose Face Cream.

(You can paste this on a penny postcard.) (23)

Please send me by return mail a liberal supply of all five

{If vou lire in Canada, write Lady Esther, Ltd., Toronto, Ont.)
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SOMETHING
ABOUT IT

@ The impression you give others concerns
you! That's why Dew concerns you too...
You can't possibly be your most attractive
self unless you keep your underarms dry and
dainty —absolutely "odorless. Dew is sure
pratection. Dew's oction is gentle, instant and
lasting. When you use Dew, you know your
underarms are swect and dainty, your dresses
and ccat-linings are free from stains, odors
and wrinkles. Using Dew isreally economical
—one small bottle lasts formonths ... At any
departmant, drug or chain store.

NEW4@S HEED WIRES
SYC ML OFF FLOOR

A neat job instantly, No dam-|
age to woodwork. No tools
needed. Set of eight colored
clips to match vour cords.10¢.]

DT~ Tp S

FAVORITE
of
RADIO
HEADLINERS,

the Savoy-Plaza
is noted for the
charm and spar-
kle of its atmos-
phere, for its un-
excelled cuisine,
for service that
rivals the smooth-
ness and perfec-

tion of a star per-
formance...Con-
venienttoCBSand
NBC studios,smart
shops, theatres,
and night “spots”
..Singlerooms,$5,
$6, $7. Double
rooms, $7, $8, $9
Svites from $10.

SON-PLA/A

Overlooking Central Park
FIFTH AVE ¢ 58th To 59th STS * NEW YORK

Henry A Rost,
Managing Director

(€ .
Resident Monager
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Wﬁy -ﬁée ,fymdn Won't Wed

(Continucd from page 45)

she returned to New York to star 4n a
Broadway musical.

But now Eleanor was famous. She no
longer was a struggling kid. She was a
star, a real professional—and Abe, you
will recall. has said he does not feel that
any marriage with a professional could
be successful. He couldn’t selfishly ask
Eleanor to give up her career. Perhaps,
it wouldn’t have done any good. But defi-
nitely, after Eleanor became famous,
things weren't the same. Eleanor gave
Abe back his gorgeous ring, but they are
still the greatest of friends.

“Of course,” Abe said with resignation,
“I guess as long as my career lasts, I'll
always be reading in the papers I'm in
love with this girl or that girl. The truth
of the matter will be that I've taken her
once to a night club—but that seems to

be enough to start the gossips talking.

“Now wait and watch—you’ll see in the
paper one of these days that Abe Lyman
is in the throes of another romance!”

Abe pondered morosely.

“Women!” he exclaimed at length.
“Say, when I do have any time left over
from my work, I'd rather use it to see a
baseball game or a prize fight, or to play
golf with the boys.”

Abs Lyman, Lethario of
speaking !

“Well, youll retire someday. Won't
you think of marriage then?” I asked.

“Retire! Ha, ha! That's a hot onel”
Abe laughed. “MWhen I retire, I'll be so
old nobody would want me. When I re-
tire—voluntarily, that i1s—it'll be because
the baton keeps getting tangled up in my
whiskers.”

Broadway,

&4
.
s
" 4
i d
rt
o
»
L ]

Mayor Frank Shaw, of Los Angeles, congratulates Sam Hayes, The Richfiel
Reporter, upon the 1500th consecutive broadcast of his nightly news progra
Sam never has missed a broadcast, and never has "blown up" in his lin
In addition to his runner up record, as second to Amos and Andy in poi
. of endurance on the air, Sam is a record contract-performer.

His arrang

ments with his sponsor are made under a three-year agreement.
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(Contined from page 35)

Small Town _?taéé n a ﬂty‘ Way

gave me the best they had, whether they
could afford it or not—and never would
accept a dime. They'd be insulted if 1
offered them anything—I had to get around
it by leaving something when they weren't
looking.”

In this way, he came to know Mtimately
their way of life, their dialect, their philos-
ophy, the strength and fineness of their
simple code. And these eontacts and this
sympathetic understanding were shared by
Chester Lauck.

‘ In these days, of course, they had no

I thought beyond their own businesses, but
in their spare time they did enjoy amateur
theatricals and soon found themselves a

I popular team at local entertainments.

‘ They had reason to be pleased with their
success in a show which they put on to
raise money for people left destitute and
homeless by a flood, in 1931, but still they
did not think of themselves as actors. How-
ever their fame spread and when the Hot

- Springs radio station decided to feature

a Mena Day program, the Mena Lions’

% Club—opresident, Chester Lauek—aeccepted

i the 1nvitation.

On the way to that broadcast, which was

to prove sueh a turning point in their
) lives, young Lauck and Goff decided that
they’d try something a little different. They
had been putting on blackface aets, but

they knew a sudden desire to do something -

different, something original, something
entirely their own. Iive minutes hefore
the broadcast, the idea still was nebulous
but persistent and when the announcer
asked them what they intended to call
themselves, they decided on the spur of the
moment on Lum and Abner.

Unalarmed by the mike, or by their lack
of preparation, the boys went on the air
and chattered inspiredly in the manner of
the people they were familiar with—the
farmers who loved to gather and philoso-
phize about the stove of the nearest gen-
eral store. Thus Lum and Abner—and
Pine Ridge—were born!

That first broadcast led to an invitation
to do a series of nine—and the young gro-
cery salesman and the automobile finance
man had found a new thrill in life!

The fan response to that first program,
which led the Hot Springs station to ex-
tend the invitation, was but a small in-
dieation of what Lum and Abner were to
mean to a constantly inereasing public.

Their career hasn’t been all smooth sail-
ing—they have had different sponsors and
have been limited to small stations and
few outlets, but the boys never have wav-
ered in their determination or in their
sineerity, either in days of adversity or
in these pleasanter days of well-earned
fame and success.

“It isn’t just eomedy we want to put

over,” Chester Lauck cxplained. “I think,
if we have done anything to be proud of,
it is just that we have created a hetter un-
derstanding of small-town people. City
people used the term ‘hick’ in a deroga-
tory way—and the radio public thought
that all performers who came out of the
hills were hillbillies and yodelers. Well,
we tried to give them a different picture—
to show them that country people get more
out of life, that they aren’t to be pitied—
that they are the salt of the earth!”

“Well,” said Norris Goff, and it was a
long-drawn, appreeiative well, “that was
a long speeeh, for you!” He laughed, but
turned to me, all seriousness again. ‘It
is true, just the same—they spend more
time building a life than a fortune. They
have high ideals—they care about their
honor, their reputation in the community.
We {orget that sort of thing, living in a
eity where nobody knows us and nobody
cares.”

“They’re the backbone of the country,”
Lauck chimed in. “Their voeabulary may
be limited, but they are keen-minded, they
have their wits about them.”

“And they can say more with one word
—get more shades of meaning, more vari-
ations in the one word well, for instanee,
than you eould imagine. They can say a
whole sentenee with it! And they feel
deeply, borrow everyone’s sorrow—"’

Soft Youns

1 our 2
ALL DAY

DANCING WITH |
THIS ROUGH SKIN!

]
f OU really have the softest skin imag-
' inable. If you’d only bring it out! Its

true softness is hidden by dull, dead cells—
| whieh you yourself can melt away.

Day after day, your skin is drying out.
Little cells are forever shrivcling into dry,
flaky bits—mean “powder catchers”! But
’ ' you can smooth your skin instantly—with a
keratolytic cream (Vanishing Cream)!

A distinguished dermatologist says:
‘When a keratolytic cream (Vanishing
ream) touches the skin, an instant soften-
ng takes place. Dried-out surface cells melt

» Outer Skin
(Magnified)
Right on top,
%« you see the
dead surface
cells. They hide the young un-
derlying cells...In time, flake
loose and “‘catch” powder.

—

1 SECOND
LATER

OVERNIGHT ¥
T00 - FOR EXTRA
"~ SOFTNESS

GRAND! PONDS
VANISHING CREAM
FIXES THAT

away. Young underlying cells come into
view. The skin quickly acquires smooth-
ness and fine texture.”

Try Pond’s Vanishing Cream with the
coupon below. Sec how it puts an end to
roughness, an end to powder trouble.
Starts you toward a young, fine-textufed
skin! Apply it twice a day . . .

For a smooth make-up— Always before
you put on make-up, film your skin with
Pond’s Vanishing Cream. More than a pow-
der base, it melts away flaky bits . . . leaves
your skin smooth. Make-up goes on evenly
with a “beauty-salon™ finish!

Overnight for lasting softness — Every
night after your regular cleansing, spread
Pond’s Vanishing Cream on your face,
bands, elbows. It isn’t greasy, won’t show.

/n FOR YOU

k- BEDTVIME

i
4

Miss Wendy Morgan, aaughter of Mr. and Mrs.
William Fellowes Morgan, Jr., New York: “I smooth my
skin with Pond’s Vanishing Cream. Make-up looks smart!”

Just goes on invisibly . . . melting away
every last roughness, softening your skin
the whole night through!

8-Piece POND'S, Dept. F138. Clinton Conn.
Rush 8-piece package containing spe-
Package cial tube of Pond’s Vanishing Crearn,
generous samples of 2 other Pond's
Creams and 5 different shades of Pond’s Face Powder.
I enclose 10¢ for postage and packing.

Name.

Street.. e

City. . State
Copyright, 1936, Pond‘s Extract Company
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NEW CREAM MASCARA

Pfeeds no water to apply . . .. really waterproof!

.’A - 5 **g

TATTOO YOUR EYELASHES
TatrTOO them with this smooth,
new cream mascara and they will
instantly look twice their real length
... with a lovely, coaxing curl.
Smooth TATTOO instead of old-
fashioned mascara.. TATTOO .. the’
South Sea enchantress” own way
of achieving truly glamorous eyes.
More waterproof than liquid dark-
eners; won't run or smear. Far
easier toapply than cake mascaras. Won't smart.
Harmless. Actually makes lashes softinstead of
brittle. Complete with brush in smart, rubber-
lined satin vanity...50c...at your favorite store.

CREAM DEODORANT ‘ODORS

MORE FOR YOUR MONEY
| THE BEST 710 BE HAD . -
i complete insurance a_gam;; g
] Y Easy to apply- Lasting. aapkim.
og:ﬁtsc“mhing. e 'g':‘l ‘X:{::{:ﬂ:r or write

crian’s Prescription. !
Pbysml/z\lﬂ:;am: Berthé, 562 Fifth Avenue, New York

GAYH air

If you are dissatisfied with your hair ingnire into unique
French method KNOGRAY. Any shade from one bottle.
Nota restorer. Colors roots perfectly.Can’tfade. Permits Perm,
‘Wave. ENTIRELY DIFFERENT from anything yon have
known. Free Boek. Madame Turmel, Dept. 8B, 256 W.31st SL,N.Y.C.

KeeP Skin

ently melts off faded, dis-
colored outer skin. Reveals the velvety-smooth,
soft. beautiful underskin. Blemishes disappear.
. Mercolized Wax is a complete beauty treatment
n a single ercam, Contains everything your s
nceds. Cleanses. Softens. Beautifies. Protects.
Start using Mercolized Wax tonight. Win new
skin loveliness. Mecreolized Wax brings out the
hidden beauty of any ecomplexion.
USE Saxoilte Astringent=—qa refreshing stimuiating
skin tonic. Smooths out wrinkles and age llnes.
Refines coarse pores, ellmlnates olliness. Dissolve
Saxolite 1n one-half pint witch hazel. Use daliy.
TRY Phelactine—the ‘‘different’’ halr remover.
Takes off superfluous halr quickly and gentily.
Simple to use. Odorless. Thorougthiy rellable.
Ar drug ond departmens stores everywhere.
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Four of radio’s smoothest voices—those of Morton Downey and the Pickens
sisters—who sing for the Evening in Paris night club of the air over NBC.
But there's no cover charge to hear these singers, Mondays at 8:30 p. m.

“They are pessimists to the last ditch,”

' Lauck agreed, “but their sympathy is real,

sincere.”

“Well, their lives are serious, they have
plenty to worry about—wveather and crops
and never much money,” Goff summarized.,
“That's why our sketches have to have a
serious side, to be truc to life.”

“And the seriousness accentuates the
comedy,” his partner contributed. “Makes
the comedy stand out, gives body to the
sketch, makes the characters more real!

- And we feel as if they really did exist—"

“That’s why we don't use gags,” Goff
said. “Fans send them in—good ones, too
—but our people don’t talk that way.”

No, such people as Lwm and Abner,
Dick Huddleston, Squire Skimp, Cedric
IVechunt, and all the rest of them, would
have nothing but contempt for such arti-
ficial wit. Theirs is a deeper, more sig-
nificant wit—and wisdom. And for real
humor, give me one of Lum Ed'ards’ say-
ings—and Abner’s perplexed and queru-
lous “Hunh?” and his disgusted: “If you'd
Just say what yow mean and not allus talk
so literary, Lum!” Or, again, Abner’s low-
voiced commments while Lum is talking
over the party wire!

Chester Lauck plays Luwm, Grandpappy
Spears (he describes the latter as “‘mostly
a despicable little wart, but you overlook it

because of his years”) and the inimitable
Cedric Weehunt, the town's dull boy.

“You find one like him in every town,”
Goff said: “Not half-witted, but just slow
—good at collecting bees or sawing wood
or telling you where and how to find the
best trout or get the most birds, but not
so good at books.”

Norris  Goff plays Abner Peabody,
Squire Skimp and the real hero of thes
little sketches, Dick Huddleston. Dick i
a grand character, steady, honest, generous
and understanding. He gives balance,
gives weight to the program. The real
Dick, in Waters, Arkansas, is a great
power for good in his community—an
incidentally he gets a great deal of pleas-
ure out of his career as a radio star b
proxy and even has a heavy fan mail!
few years ago, young Norris Goff w
selling him groceries for his general sto
and now he is proud to be the inspirats
almost the mainspring of this delightf
program.

And that, I think, brings us to one thn
the boys deserve grecatest credit for—th
have put all these people, the one real, th
others imaginary but more or less based
on people they have known, before tl
public without offending anyoue. The
created characters arc so true to li
not satirized or made fun of, but straigl
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forward, honest-to-goodness people. The
very same sort of people who willingly
drive many miles from their own outlying
farms, to witness a performance by Lumn
and Abner at the nearest theatre. (Each
week-end, they make personal appearances
in vaudeville in towns in West Virginia,
Kentucky, Olio, Indiana.)

Recently, as they were leaving a small-
town theatre after their show, they over-
heard a farmer say: “Well, I drove in
forty miles to see 'em—and I'm glad I
done it.”

To them, that is the lhighest praise. And
they have had fans drive a hundred and

even a hundred and fifty miles to see them!

Of course you picture Lum and clbner
as two old codgers, warming themselves,
with their friends, beside the pot-bellied
stove of the Jot ’Em Down store. It is
something of a shock to find instead two
good-looking young men in a shiny office
with modernistic furniture—white-leather-
covered, low-slung chairs with pipes for
legs— instead of cracker barrels to sit on!
And white walls and a blue carpet, instead
of sawdust on the floor and dusty shelves
piled high with package goods. . . .

And can that tall chap with curly black
hair and snappy blue eyes be the deep-
voiced, slow-spoken Lum? And is this

likeable lad, short and blond, hardly more
than a boy, the querulous old fellow with
the high-pitched voice and the silly laugh
—Abner Peabody himself ?

But they have more in common with
their characters than appears on the sur-
face. . . .

Their characterizations are cleverly
drawn, cleverly portrayed—they have given
as many as eighteen characterizations in
one fifteen-minute broadeast, and fifty over
a period of time, and it is amazing how
clearly differentiated, how distinct each
character is.

They don’t write their script until the
day it is to be broadeast, don’t plot their
story in advance, but they have found that
writing it out does enable them to give
a smoother broadecast.

“Lum is the stenographer,” Abner
laughed, “but we work it out together., We

Debonair and smiling, Walter Woolf
King, the singing host of the Fly.
ing Red Horse Tavern, broadcasts |
‘every Friday. He also stars in Sigmund

Romberg's operetta, May Wine.
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BECAUSE KOTEX CAN’'T CHAFE. ..
CAN’T FAIL... CAN'T SHOW

ol 4 . o -
A .

The sides of Kotex are cushioned
in a special, soft, downy cotton
to prevent chafing and irritation.
Thus Wondersoft Kotex provides
lasting comfort and freedom. But
sides only are cushioned —the cen-
ter surface is free to absorb.

Kotex has a special “Equalizer”
center whose channels guide mois-
ture evenly the whole length of the
pad. Gives “body” but not bulk—
prevents twisting and roping. The
filler of Kotex is actually 5 TIMES
more absorbent than cotton.

CANT SHOW

The rounded ends of Kotex are
flattened and tapered to provide
absolute invisibility. Even the sheer-
est dress, the closest-fitting gown,
reveals no telltale lines or wrinkles:

~

THREE TYPES OF KOTEX

1. REGULAR —IN THE BLUE BOX — For the
ordinory needs of most women.

2. JUNIOR —IN THE GREEN BOX — Some-
what narrower — when less protection is
needed.

3. SUPER — IN THE BROWN BOX — Extra
layers give extro protection, yet no longer
or wider than Regular.

WONDERSOFT KOTE)

A SANITARY NAPKIN

made from Cellucotton (not cotton)
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TEN MINUTES TO PICK
NAIL POLISH...

Ko nuch

tirnne ore

 TALCUM
¥ POWDER?

L

. i 4
Don’t hurry... be
just as fussy about
Talcum Powder as
you are of any cosmetic.
You’re safe if you insist
on Lander’s Blended
Talc —nothing purer!

Take your pick of these 5
ExclusiveDouble-Blends:

Lilacs & Roses

Levender & Pine

Sweet Pea&Gardenia

Orchids & Orange
Blossom

Carnation & Lily O’
the Valley

Each blenu protected

by U. 8. copyright

10 AT DIME
STORES

FIFTH AVENUE NEW YORK

: A

New De Luxe Dr. Scholl’s Zino-pads instantly
relieve pain of corns, callouses and bunions;
put you at ease in new or tight shoes; stop
their nagging pressing or rubbing on your feet
and toes and prevent tender spots and blisters.
Separate Medicated Disks are included for
safely removing corns or callouses. Accept
no substitutes. Sold everywhere.

D Scholls Zinopads

7

4 Lot us treat qou
M o THESE (3 LiPSTICKS

FREE.. . your chance to discover
new allure by finding the right
shade for your lips! Three full trial
sizes of the famous Rejuvia Lip-
stick . . each in a new seductive
color .. sent upon receipt of 10¢
in stamps to cover mailing cost.
For beauty’s sake. ACT NOW!

Fill out coupon n EJ UV|A

ana mail TODAY LiPSTICK

REJUVIA BEAUTY LABS. DEPT B, 395 B'WAY. N.Y.C.
Send me 3 trial size lipaticks; enclosed
find 10c {Stamps or Coinl for mailing cost.

NAME L - . il
ADDRESS
o
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just get together and begin to talk as those
two old fellows would—we even think like
them, it seems.”

“One thing just leads to another,” Lum
continued. “And it seems more spontane-
ous to have the thing unravel itself, than
to have it all plotted out.”

The boys keep in close touch with the
folks back home and make trips whenever
possible for ‘local color’ and to refresh
their dialect. And you can see that they
have kept their love for simple things, that
Pine Ridge means more to them than Chi-
cago!

“I’d leave right now,” Abner confessed,
*“for some home-cooked chicken and fresh
vegetables—but do you know what they’d
give me if they knew I was coming?
Chicken is everyday grub to them—they'd
hike down to the store and lay in a supply
of canned goods and give me my dinner
all out of cans! That’s a real dinner, 3
party dinner to them!”

But these are busy days, with a heavy,
unvarying schedule, so the trips to Mena
or Waters have to be made singly, leaving
the other to carry on the program alone.
Consequently, they don’t get there very
often, but it all remains vivid in their
minds and in their sketches.

Coming to the office at 2 P. A1, or there-
abouts, they attend to fan mail and to the
writing of their evening’s script. Then
they broadcast at 7:30 p.»., Eastern
Standard Time, and again at 9:15 p. ar
for the Pacific Coast. This just leaves
time in between for their family and so-
cial life. Both boys are married, to
Arkansas girls, and the Laucks have two
little girls, the Goffs a little boy.

They like best to work without an au-
dience, believing that any actor uncon-
sciously plays to the studio audience if
one 1s present.

“I prefer to have the audience ‘listen ifi
through a knothole’!” Lauck said.

“We assume the different characters as
we play,” Goff commented. “For instance,
when Chet is Lum, he rears back and
makes himself, as well as his voice big,
and when he plays Grandpappy Spears, he
hunches himself up and twists his face—
we don’'t have to worry about how we'd
look to an audience and it helps in our
characterization.”

“We do our own sound effects, too,
Lauck added, “as far as possible.”

“What about such an audience as you
had in Radio City?” I queried, reminding
them of their trip to New York this win-

»

Harriet Hilliard, glamour girl of radio and a recent success in motion pictures,
is reported to be headed straight for screen stardom. She is heard Sunday
evenings at 7:30 p. m. on the Bakers Broadcast, with Ozzie Nelson, orchestra

leader” and Harriet's husband, and Robert L. (Believe-it-or-Not) Ripley:
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Gertrude Berg is at home in the
kitchen. Also she is wife, mother,
pianist, singer, writer and actress.

ter and their appearance on the Magic Key
prograin.

“We didn’t pay any attention to them
—just turned our backs to them and went
on with our show.’

They have little spare time, but both
are golf enthusiasts and get in as much of
this fascinating sport as they can in the
summer. And enjoy tennis and swimming.

“And I am a boat enthusiast,” Norris
Goff contributed, “that is, I have a boat
—if that makes you an enthusiast!”’

While they were in New York, they
went aboard the Afonarch, Bermuda liner,
and were as strongly tempted to run away
as they have ever been in their lives.

“They almost had to smoke me off,”
Goff confessed. “I just wanted someone
to say one cross word!”’

But the cross word was unspoken, and
they returned perforce to Chicago, where
they have continued to be very much on
the job.

Since the early days when they were
on the air under the sponsorship of the
Quaker QOats Company and later when
they put on a local show for Ford dealers
and subsequently for the Ford Motor
Company, the boys have been gratified by
a constantly increasing audience. But it
remained for Mr. Horlick, of the Horlick
Malted Milk Corporation, to prove himself
a real fan and to bring the boys to a wider
public.

Under the Ford sponsorship, Lum and
Abner had been featured in the opening
program at Radio City, but at that time,
and for some months under the Horlick
sponsorship, their broadcasts were limited
to western outlets. Mr. Horlick, however,
was instrumental in forming the Mutual
Broadcasting System, so that this program
might have better distribution.

And the grand consequence of that is
that, wherever you are, you have but to
turn your dial at the proper hour, and the
soft strains of Eleanor and the brisk and
kindly voice of Carlton Brickert will trans-
port you swiftly to Pine Ridge, and to
) pic " the Jot’Em Down Store, where those grand
45 \] old f.ellows, Lum and Abner, and their
och amusing, heart-warming friends, will give
| s you a cheery welcome!
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Sani-FLusH 1s made on purpose to clean
toilets. It carries away unsightly spots and
stains. It removes ugly incrustations. And
—more than that—Sani-Flush Puriﬂcs the
unscen trap that no other cleaning-method
can reach.

Sani-Flush is sure-death to toilet odors
and germs. Just sprinkle a little in the bowl.
(Follow directions on the can.) Flush the
toilet. That’s the end of it. Porcelain glistens
like new. Odors disappear. Dangerous germs
are banished.

Sani-Flush saves you all unpleasant work.
It is perfectly safe. Sani-Flush is also effective
Jor cleaning automobile radiators (directions
on can). Sold by grocery, drug, hardware,
and five-and-ten-cent stores—25 and 10
cent sizes. The Hygicnic
Products Co., Cantou, Ohio.

NO mutler Luw elULLOIN your cuse

may be we urge cvery aufferer from
pimplea and ucheto try KLEAROL
Acne Lotion No. |—an amas-
ing preparation that has suo-
coeded in cnses conaidarced al.
most hopelenal
Don't confuse KLEAROL
Acne Lotion No. 1 with or-
dinurypreparations. It worke
amncinkly fast because it ia
compon: of coatly ingreds
1entn similar to those prescri
time and time acain by skin
specinlints!  Send 100 for goacrous

S8 o S \
b 4
R it
o .
4 sised sample.
r to banish pimples and none—and clear

- up your lEinI Bend for thie dolight.
L fully fragrant, creamy white lotion
b . —pleasant to usc—not !ch‘;

You cun make up your mind right now
greaav—won" i

not t  mtnin
tinens Mnade esclusively by NU SKIN LABORATORIES. Inc.
Mail $1.00 TODAY with your name and address, for a full 4 oa
bottle in plain Wrapper. Wa prepay postazo. Your money refunded
if_you are not completaly aatisfisd after 3 spplientions.

RATORIES, inc.
2050 Breadwap, TN LABORATORIES. I sw York, M. Y.

U S. '
GOVERNMENT
¥ JOBS?

s126010°2100 Yea

Men-Women /—————————

Get ready
5 1 FRANKLIN INSTITUTE
immediately. ! Dept. 3321. Rclochilter, N.Y.

2  Sirs: Rush to me without charge
common educa- © (1) 32-page book with 1lst of many
tion usually g‘ U. S Government Big P’ay Jobs.
sufficient. 8 j(i) Tell me how to get one of these

obs.

Mail Coupon
today sure.

on

/ Address......... Cessereeseassirnnaces
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Radio's Most

ﬂ‘zi//iny Men

{Continued from page 26)

look at Bing and they think of their
George. Perhaps they’ve been wishing
that George's hair might be dark and
sleek like, say George Raft's. But Bing's
hair is not sleck and dark. Bing's hair is
just American-colored hair like—well, like
George’s. They’ve been thinking, critically,
that George's eyes were too pale, too blue.
Well, but Bing's eves are pale and blue,
too. By the time they get through, George
has had quite a build-up. They feel a
good deal more satisfied with George.
George might be very much like Bing—
if George could only sing. But, after all,
they can always listen to Bing singing, so
it’s all right.

“Yes, there is definitely something in
the sound of the voice which has more

to do with love than we know of. It is
the sound, that throaty, peculiar little some-
thing in Bing's voice which has netted
and snared the feminine hearts of the
world. It is something masterful and ten-
der and grave and stern in Nelson’s voice
which has accomplished the same, in his
way. Girls fell in love with Nelson—girls
fell in love with Bing before they ever
saw them. The voice told them all they
needed to know, gave them all they needed
to have . ..

“Of course I'm really more interested
in women on the air than I am in men.
Especially in women singers. Lily Pons
and Grace Moore and Gladys Swarthout
and Margaret Speaks . . . women who are
doing my sort of thing. I always listen

Here are The Landt Trio and White, whose songs and c’omed¥ have been
e

heard for the past seven years on NBC morning programs. Top
At his right, Dan Landt, bass baritone. Below are

They are on the air each week-day at 8:45 a. m.

White, the accompanist.
Jack and Karl Landt, tenors.

ft, Howard

ES.T. over an NBC network, and each Tuesday and Thursday at 7:45 p.m.
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to them. I like to know what they are
singing, and how.

“On the other hand, women’s speaking
voices on the air are, almost all of them,
strangely unattractive. \Women announc-
ers, for instance,” groaned Jeanette. ‘“They
always sound as though they were giving
lessons in diction—rather prissy lessons.
Or they sound as though they had just come
from having their voices placed. They
sound irritating and unnatural and arti-
ficial. I suppose it’s because women al-
ways have been more affected, as a sex,
than men. Most of us have little affecta-
tionns of one sort or another, gestures or
facial expressions or tricks of speech or
something. And when women go on the air,
it is all there—the affectation—packed into
the voice. The male announcers sound
natural and convincing and earnest. They
have something to say and they say it and
that is that.

“Men, as a rule, are more popular on
the air than women are, [ think. There
never has been a feminine Bing Crosby nor
a feminine rival to Rudy Vallee. I doubt
that there ever will be. Perhaps it is
because young men are not the fan ma-
terial young women are. I can’t imagine
a group of high school or college lads clus-
tered about a radio, hanging with bated
breath and beating heart on every tune and
tone of a radio crooneress. An isolated
boy here and there might have a crush on
some radio star but he would take his
crush up to his room with him and keep it
there, in secrecy. He'd never infect a
group with it . . . it wouldn’t be con-
tagious.

“As to that, Bing and Rudy never have

RADIO STARS

The candid camera caught the rarely
photographed Toscanini in action at
Carnegie Hall during a broadcast of
the New York Philharmonic Society.

had any very serious rivals among their
own sex. 1 think that is because all the
other crooners imitate them. They are
not original. Every band in the country
has its crooner but every crooner is an
imitator of Bing and Rudy ... Some day
some young man will arise with something
original in his voice and then we will have
another crooning star . .

“Honestly, you know,” said Jeanette,
stretching her slim length on the pale

green couch, “honestly, I didn’t expect to
go on and on like this. It’s really presump-
tuous of me to be talking about radio at all.
I know so very little about it. I've had
such very little experience on the air. One
broadcast when [ was back East. A guest
hour, very scldom. And I want to be on
the air. I haven't, you see, been able to
broadcast because the terms of my contract
forbid it. An occasional guest hour is
permissible, but no series. I can’t really
broadcast. I've argued about it with the
Front Office. At first, it didn’t matter so
much to me. I was intent on my picture
carcer. I'm still intent on it. But now,
1 want to be on the air, too. I want terri-
bly to be able to take advantage of some
of the very flattering offers which come
to me—well, almost daily. And not just
because of the money offered.

“I want to be on the air because I like
to believe that a whole new world of fans
is waiting for me. Fans who never have
seen me on the screen as well as fans who
have. Anyone wants to make new friends.
And there is, I think, something infinitely
more intimate between a radio star and his
fans than there is between a movie star
and his. A radio performer is right with
the fans. I would feel, on the air, as though
I were right in the kitchens and parlours
and bedrooms of my fans. I would be-
come on the air, a part of the daily life
of the home. I would be a member of
the family, coming home at eventide.

“I wouldn’t think, for instance, of miss-
ing Ed Wynn when he broadcasts. I love
him. I wouldn't shut him off any more
than I would shut the front door in the
face of an old familiar friend. My mother

In the month of

CODBURYS

CYES and ZOWpNVeGE

This Lovely Clinging

Face Powder Will Help You

Play Your Part

Facial
Powder

IF you want your skin to
have the petal-smoothness
that will tempt his touch . ..

> . try the flattering face powder
Jr“ * that Woodbury skin scien-
tists prepare! See how allur-

" ing it will make you look!

For Woodbury’s has three
very special virtues. It clings
until you wash it off. Its
uniformly fine texture and
even tone, due to a new,
improved process of blend-
ing, make this lovely pow-

Name

der invisible against yout
skin. And Woodbury's does
not clog the pores...because it
lies smoothly on the outer
surface of the skin. Never
sinks down into the pores to
stretch or coarsen them. *

The six shades harmonize
with the true skin tones. One
suits your coloring so exactly
that it will make you look
perfectly natural, yet love-
lier than ever before! $1.00,
50c, 25¢, 10c.

FREE! siX SKIN-BLOOM SHADES

(Enough for a Week’s Trial)

John H. Woodbury, Inc., 9166 Alfred Street,
Cincinnati, Ohio. (In Canada) Joha H. Wood-
bury, Lid., Perth, Ontario.

(Paste on penny postcard, or mail in envelope NOW),

Address

© 1936, John H. Woodbury, Inc,

AVOID IMITATIONS. Look for the head and signature,
John H. Woodbury. Inc., on all Woodbury products.
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WHEN the last sweet note of your
favorite program has faded and
you’ve clicked off the radio, then,
of course, it’s time for a snack.

Make your before-bedtime meal
a bowl of crisp Kellogg’s Corn
Flakes. These golden flakes are
wholesome, delicious, and so easy
to digest, they help you to sleep
soundly. Every grocer sells them
and the price is low,

®

You'll enjoy these programs:

HOLLYWOOD TALENT PARADE

Starring Ben Alexander—on the Mountain
and Pacific Coast N.B.C. Red Network
Thursday nights.

KELLOGG'S SINGING LADY

Every day except Saturday and Sunday —

5:30 to 5:45 over the N. B. C. Basic Blue
Network,

Nothing takes the place of

Helloggs

CORN FLAKES

Spic and Span with

WINDOW

15¢ CLOPAY 'shapes

LEVER ME! I've found that 15¢ CLOPAYS look

every bit as rich and lovely as costly shades. And
they ‘re so inexpensive I simply rip them off the rollers
when they’re soiled and attach fresh new ones in a
jiffy with that patented gummed strip.” Try it your-
self! Millions now use 15¢ CLOPAYS! They wear
amazingly—won't crack, fray or pinhole. Variety of
smart patterns and rich, plain colors. Also see the new
15¢ * CLOPAY LINTONE that “looks like cosily
linen.”” Sce them in leading 5 & 10 and neighborhood
stores. Write for FREE COLOR SAMPLES to

CLOPAY CORP., 1598 York St., Cincinnati, Ohio. |
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tunes in, regularly, on Myrt and Marge.
We always listen to Burns and Allen.
They're not just entertainers . , . they're
more like old friends who drop in at cer-
tain times, are expected, are welcome and
are painfully missed if they are ‘de-
tained.’

“You don’t have to be visited in a thea-
tre, when you broadcast you are there in
the family group. I want to be in the
family groups, too. And this,” said
Jeanette tersely, “this indicates how I feel
about radio—when my contract is finished,
I shall not re-sign unless I amn permitted
to do radio.”

Jeanette's mother came in to bring us
hot chocolate and to take the MacDonald
doggie for his nocturnal stroll.

Jeanette said, as we straightened our
spines and sipped calories, “I have one
other—well, ‘sentiment’ for want of a bet-
ter word—about radio. It's this: our fu-
tures are on the air. Those of us who might
bhave had no futures have them now. The
air is our soundest insurance. It is our
old-age pension.

“When I say that radio is our soundest
insurance I mean this . . . Youth is rela-
tively easy to ‘sell.” Youth is decked out

with bright flowers and the talents of
vouth shine in the April sun. But bright
flowers fade and beauty tarnishes with the
years. And there comes the day—there
has come that dread day in the lives of
many an actor and actress and singer, too
—when footlights and cameras say: ‘Never-
fnore!” And there has been a disconsolate
creeping away, defeated. But now that
dread day need never dawn. There
now is another field—the air. And on the
air it doesn’t matter that youth is gone.
It doesn’t matter whether we are too fat
or too thin, eighteen ar eighty, so long as
the voice is there.

“I've often thought—doubtless everyone
has—of what it might be if I should have
some kind of an accident—in a car, per-
haps. Suppose I should sustain some in-
jury to my face, lose an arm or a leg. I
would be done for on the screen. Dis-
abled and put away, It wouldn’t matter
on the air.

“It wouldn't matter. And there is another
blessing of radio work, I should think . . .
it makes less of a demand on the entertain-
ers than any other form of entertaining.
There is an hour, perhaps a two-hour re-
hearsal before a broadcast. I believe. I

ove and fall out of it quickly.

Rachel Carlay, French prima donna of NBC’s Manhattan Merry-Go-Round

rogram, hands out a little Gallic wisdom:
| r French women love wisely—and wed."
' marriage: "'American women ruin their chances by ruling their men—French
women rule by yielding.”

"American girls, they rush into

On
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Hal Totten (left) and Clem McCarthy,

veteran sports announcers.

realize that it is important to build each
broadcast so that it crescendos, so to
speak, never lags or falters or drops in the
middle. I really think that being a guest
artist on a guest artist program is about
the hardest radio feat of all. For you have
then two or three songs to sing, at most.
And in that brief space of time you must
stand or fall. But on a regular series . . .
why, the radio fans who write in and re-

guest songs really arrange your pro- |

grams for you—and there you are!

“And when I say that the radio is our
‘old age pension,’ continued Jeanette, look-
ing absurdly adolescent as she sat tailor-
fashion and stirred chocolate, “I mean
that although faces may fade and bodies
lose their slenderness, the voice should
mellow with age. The voice, like wine
and fine individuals, should grow rarer
and finer with the passing of years, with
the garnering of experience, the savouring
of life. It was Nellie Melba, I think,
who after several failures, returned to Lon-
don and at the age of sixty, scored the
supreme triumph of her career. But she
must have been faintly conscious of the

. garment of those sixty years. How much

]

freer and like herself she might have felt
if the sixty years need not have shown

. . if the beautiful ripened voice had come
over the air, ageless, eternal . . .

“I think there will be mutual benefits—
between artists and the medium of radio.
To the radio the artists will bring their
perfections, their well-shaped, exquisitely
skilled tools, their consummate artistry.
And to the artists the radio will give—
life as everlasting as life ever is.

“It’s a tremendous thing when you really
pause to consider it . . . radio . . .” said
Jeanette gravely. “When you realize that
it can come into the home . . . to the sick-
bed . . . to the old . . . to the poor .. .
when it can open the eyes of the blind . .-.
when it can place history and adventure
and song in the lap of little crippled chil-

dren . . . when it can bring such love as
Nelson Eddy gives in song . . . as Bing
and Rudy give in crooning . . . and when

it can reward its artists with faithfulness
unto death ...’

The MacDonald doggie came in, with |

" | neighboring gossip. And I went out.

RADIO STARS

NO perfume thrill you've ever had will equal your first
acquaintanece with FAOEN’s new Gardenia. Here’s a

new perfume of rare emotional appcal ... created to lzey

the senses to the true joy of living— and loving. To trans-
form occasions into events and to transform you in the
imagination of others as that enviable being——t})c unfor-

“gettable woman! Try this unforgettablc fragrancc toclay.

A lush, heady Gardenia blend for the

woman who loves the touch of velvet,
the whiteness of snow, the glamour of
spring and the aura of luxury. A per-
fume ever reminiscent of Spring ¢ o

and eternal romance. The new vanity

size on sale at all 5 and I O
10 cent stores. | rial size c
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The genuine Drip-O-lator makes
coffee with the exacting precision
that a baker produces fine pastry.
That's why every cup is exactly
right every time. You will enjoy not
only uniformly good coffee but the
smart beauty of the modern new
model shown above. Be sure to look
for the name Drip-O-lator stamped
in the base.

THE ENTERPRISE ALUMINUM CO.

MASSILLON OHIO

THE GENUINE DRIP-O-LATOR 1S SOLD BY ALL

LEADING CHAIN, DEPARTMENT & RETAIL STORES

REMOVES HAIR

PERFUMED

IN

_CREAM . POWDER
b it 508 wv10c
LEARN TO| ouick.
IRON

beautifully, | HOT STARCH
speedily, | IN 30 SECONDS
happily! 3

2

L_!chkes Ironing Ea:yj

¥ - Don'tLet
‘L/;ouquron Get

- You Down

Here'’s starch, in powder form, plus gliding in-
gredients combined to make hotstarching easy.
And to make irons fairly glide. A wonderful
invention we wish you would try. Write us,
The Hubinger Co., number 277, Keokuk, Ia.
for our little proof packet—ask for *‘ That
Wonderfal Way To Hot Starch’. We believe it
will reveal for you an easy way to avoid need-
less exhaustion in ironing. Send for it today.
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Keep
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(Continued from page 11)

Ethel Shutta, soloist of the Dr. West’s Celebrity Night program, on NBC.

While the hair is being wound, the heater-
clamps are heated by pushing a button on
the machine. A red light shows. When
the clamps have reached thc proper tem-
perature, on comes a green light. The en-
gineers call this electro-thermo control.
The heater-clamps are put on the head,
and the operator sets the indicator on the
dial to a minute and a half. A bell will
ring as soon as the minute and a half are
up and the heater-clamps are removed to
reveal a permanent wave of perfect uni-
formity. I saw (and felt) four heads of
hair that were waved by this machine at
an introductory demonstration—blonde,
red-head, brunette, and white hair—and the
result was a glorious sheen and a soft
texture, as well as a perfect wave.

1f you have taken care of your hair
with a brushing campaign and a perfect
permanent and you want to do your com-
plexion housecleaning next, you will want
to order a supply of the amazing soap
which contains the benefits of “filtered
sunshine.” We all know that sunshine
brings sparkle, vibrancy, and radiance into
our beings. It can accomplish miracles
in health and beauty. This soap will shed
a new light on your spring complexion
treatments. It is not a new soap, except
for the addition of the sunshine element;
rather it is an old favorite of long stand-

ing, but an ingredient in its formula has
now been irradiated with sunshine. Scien-
tific tests have proven that this irradiated
ingredient is absorbed by the skin, so that
now you can give your skin some of the
benefits of sunshine every time you wash.

In connection with your spring brush-
ing and polishing campaign, I have several
special bulletins which I am sure you will
find helpful, and which are yours for the
clipping of the coupon, and a self-ad-
dressed stamped envelope. If you wish the
names of products described in these col-
umns, won't you drop me a line? Personal
questions are always personally answered.

Mary Biddle

RADIO STARS

149 Madison Avenue
New York, N. Y.

Kindly send me you bulletin onz
Normal and dry skin O
Blackheads and oily skin [J
Care of the hair O

-------

...............

Address......

(Mease inclose stamped addressed envelope)
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(Continued from page 6)

“II’viters should submit two or three
sample scripts in sequence, with a brief
outline of programs to follow. . And don’t
imitate shows already on the air.

“Last, but not least)” Savage advises,
“don’t write your story to please a possi-
ble sponsor.
and give it all you've go! tn plot, charac-
terization and technique. Your chances of
gelting it accepted will be greater.”

My, Savage end his two assistants read,
on an average, fifty scripts a week, the ma-
jority of them being unsolicited—every of-
fering being considered in hope of discov-
ering a suitable idea.

——

ED WYNN, long one of radio’s most
popular comedians, now on the air as
Gulliver, the Traveler, lists the following
as important elements for a successful
comedian: Good taste, personality, talent
and material.

“Good taste,” Wynn explains, ‘‘is the
most important item in successful comedy.
The public must never be offended. Per-
sonality,” he continues, “precedes both
talent and material.

talent.” Material, to Wynn, is least im-
portant.
new and original material, but often old
jokes are funniest, when ‘dressed up.’

——

ANDRE KOSTELANETZ, conductor
of the Chesterfield series of concerts, has
made a close study of the microphone’s
vocal requirements. In his opinion the
outstanding radio singer must possess: A
vivid vocal personality, a wide range of

of singing and a highly developed breath
control. “The voice must be devoid of
tremolo,” says Kostelanetz.

Mr. Kostelanetz stresses the importance
of individuality. “A second Kate Smith
or Bing Crosby or Nino Martini, with the
same style or tone color of any one of
these artists, probably would find it a
handicap rather than an asset. Imitators,
even able ones, of prominent artists on the
air today find quick obscurity.”

IF YOU WOULD BE AN
ANNOUNCER—

In Radio City there is a school estab-
lished by NBC to train radio announcers.
Dan Russell directs the school, which s
wnder the superwvision of Pat Kelly, chief
of NBC’s staff of announcers. Among
tts students are former page boys and,
guides at Radio City, two of whom already
hawve graduated into announcerial positions.

- “THE SOUL OF JAZZ"

hese €0
Persiré
el

Crosby.

We’ve been hearing a lot about swing
music lately, so we went in search of a
definition. Marshall Stearns says: “Swing
is the yeast in the musical brew.” And
Louis Armstrong declares: “Swing is
music as it should be played.” *Swing,”
. says Bud Freeman, *is a musician’s music.”

Just how it all adds up, we’re not sure!
“We don’t know much about music, but

[y e T O U

)Qa:c(io }Qamﬁinyj |

[7rite it to please yourself |

A vivid personality |
often wins favor, with only a modicum of

Naturally one should seek for |

tone color in the voice, an individual style |

That’s “swing’”’ music, according to Bob-

RADIO STARS

She has what
it takes

She’s pretty . . ..
She’s lively . . ..
She’s a snappy dresser . . .-

She has plenty of what it takes ...

And yet the men “side-step” her. The
other girls ignore her. For the best
reason in the world!

A girl can have everything else it
takes to be a favorite, but if perspira-
tion odor makes her unpleasant to be
with, she cannot hope tfor popularity.

It’s unpardonable, these days, for
any girl to carry the ugly odor of un-
derarm perspiration on her person and
her clothing. For it’s so easy to prevent!

It takes just half a minute to make
your underarms fresh, free from odor
all day long. With Mum.

That’s the nice thing about Mum.
It’s so quick and easy to use, and you
can use it any time—before dressing
or afterwards. For it’s harmless to
clothing.

And it’s soothing to the skin. You
can shave your underarms and use
Mum at once.

Another thing about Mum — it
. doesn’t prevent natural perspiration.

It prevents only the disagreeall))le part

of Berspiration —the odor.

on't risk letting this fault shut you
out of popularity. Get the daily Mum
habit, then you’ll always be safe!%ristol-
Myers, Inc., 630 Fifth Ave., New York.

ON SANITARY NAPKINS.
This is another way Mum.
can keep you from offend-
ing. Rely on its help for
this and you’ll never need,
to worry.

the odor out of perspiration
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WASN'T HER FACE RED
When She Overheard that ‘‘Catty’’
Remark about her

GRAYING HAIR

“How Much Older She Looks than Her

FARR’S FOR GRAY HAIR

A daintier preparation, keeps ALL your
hair one even, lustrous, natural, youthful
appearing color. Cleanly, economically used
in hygienic privacy of home. Costly expert
attention not needed. Will not wash off
nor interfere with curling. $1.35. For sale
everywhere.

—————— FREE SAMPLE - —=————|
l BROOKLINE CHEMICAL CO. l
l %9 Sudbury Street, Boston, Mass.
| Send in plain wrapping. M. G.-32 |
| NamBe. ...t ieiit i tiiienrronrnnnnnnnnas |
I Street. . ...ciiieri i et |
City....oovvvvnnnn. State................ i
'__\mte_()_rlgmal_Color (i}_las____ 4

]

= WHY writhe and squirm
4 O helplessly under itching
torture? Millionshave found
in Hydrosal a veritable
blessing for relief of rashes,
eczema, athlete’s foot, pim-
ples, poison ivy. Itching
stops quickly. Smarting,
burning disappear. Angry
redness vanishes. Used by
doctors and hospitals for 25
years. Tested and approved
by Good Housekeeping. Get
Hydrosal from your drug-
gist now! Liquid or Qint-
ment, 30c, 60c.

BE AN ARTIST

WE OAN TEAC, 5

YOU DRAW [NG in
your own home during your
spare time. Thirty-five years of
successful teaching proves our ability.
Artists receive large salaries.

Write today for Art Year Book

SCHAOI*APPIED ART

Dent. 1206-A. IOE Huron St. Chlcugo,lll

MAKE $25 535 A WEEK
§ YoU can learn at home in spare time.
¥ Course endorsed by physiclans. Thousands
of graduates. Est. 37 years. One graduate
has charge of 10-bed hospltal. Another
saved $400 while learning. Equipment
included Men and women 18 to 80. High School not re-
quired. Easy tuktlon payments. Write us now.
CHOOL OF NURSING
Dept. 236 100 East Ohlo Street, Chlcago, Iil.
Please send free hooklet and 32 sample lesson pages.

Name
City

State. Age.
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Wide World Photo

we know what we like?’ is our test. So,
if you like *swing”’—it’s the real thing.
If you don’t—

MOVIE STARS AT THE MIKE
Janet Gaynor, teeth chattering, red hair
flaming, almost needing to be held up—
then digging in and delivering . Claud-
ette Colbert, nervous and taut like a race-
horse before the starting-bell . . . Miriam
Hopkins, striding up and down, chain-
smoking cigarettes, during rehearsal—
calm before the mike . .. Mae West, find-
ing it all very funny—playing a torrid love
scene with someone on a different mike,
ten feet away . .. Ronald Coleman, look-
ing bored to hide his nervousness
Ruby Keeler, trying to conceal her jitters,
as Husband Al Jolson smiles and nods
encouragement from the control booth
Victor McLaglen losing his place in
the script and ad libbing to cover up . .
Jean Harlow, quiet and thoughtful. At
intervals she powders her nose or lights a
cigarette, but she lets nothing upset her
Spencer Tracy chewing gum through-
out the broadcast . Freddie Barth-
olomew, self-possessed, as always.

IN A WORD
Picking ten men as the most charming
| in radio, Lucy Monroe characterizes them
| tn a word:

Don Ameche (actor). .o ..s.

v w SHATC

Gladys Swarthout, star af opera, screen and radio, and her husband, Frank
Chapman, concert singer, enjoyed a recent vacation together in Nassau, B.W.L.
Miss Swarthout's latest movie, with Jan Kiepura, is Give Us This Night.

=

John Barclay (singer)...sophisticated !

Phil Duey (singer)...... enthusiastic s

Gustave Haenschen (conductor) :

goodnatured t

Leslie Howard (actor) .. ... appealing .
Frank Munn (singer)......... sincere
1ilfred Pelletier (conductor). .. .wise
Deems Taylor (commentator)........
amusing
Alexander Woollcott (commentator) ..
urbane

The sum of these qualities, Lucy thinks
would make the ideal man.

Hho is he?f

MIKE SKETCH

In private life he is Pat Barrett. On
the air he is Uncle Ezra, heard over
NBC’s National Barn Dance, Saturday
nights. Pat is the creator of the series
centered around the fictitious radio sta-
tion E-Z-R-A at Rosedale. The program
has been on the air for over three years.
Pat was born in Holden, Missouri. His
parents were actors. He has been mar-
ried twenty-three years to the Cecelia in
his show. He has two prize.winning dogs,
Whiskey, a springer spaniel and Danny,
an Irish setter. His favorite sports are
hunting and fishing. In his spare time he
makes trout-flies and now has over 3,000
of them. Also he teaches neighborhood
children to make their own flies.
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RADIO STARS
AMONG THE AIRCASTERS —

Eddie Dowling, who with his wife, Ray A\ /4
h Dooley, comedienne, is featured in the new H n w s KI N NY
NBC series, The Elgin Revue, was master

of ceremonies on the late Florenz Zieg-
feld’s original Follies. A number of
radio’s notables owe their start on the air
| KNOW_BUT I CANT
COMPETE WITH HER
FIGURE :

to Dowling—among them Jack Pearl,
Jimmy Durante, Jean Sargent, Paul Robe-

son, Helen Morgan and Al Goodman.
——

Conductor 1ilfred Pelleticr began his
musical career at the age of nine, playving
drums tn a Montreal mozvie orchestra.

—o-
“— Oley Speaks, composer of *Sylvia,”
6 calls Frank Munn the best interpreter of

1L TELL YOU HOW
| GAINED 10 LBS.
IN 3 WEEKS g~

LOOK AT ME,| HAVENT
GOT A CHANCE WITH
JACK,I'M SO SKINNY

WHY ALICE! THERE
GOES JACK WITH
THAT SMITH GIRL |

) TER 2L I BRSNS WSS

4

b = .
R R

1o

his famous song.

+

Walter Cassell, NBC baritone and one
of the recent auditioners on the Metro-
politan Auditions of the Air, played trum-
pet in orchestras for eight years, before he
became known as a singer.

——

Sally Singer, heard with Jerry Cooper
on the Musical Toast series, has decided to
use her own name—Sally Schermerhorn—
for radio. The Schermerhorns are one of
the oldest Dutch families in America.

ALL IN THE DAY'S WORK

Perhaps you imagine that it would be
fun to be an orchestra leader. Harry
Sosnik thinks so, too. But take a look at
his day . . . This young maestro, who
also is noted as a pianist, arranger and
composer, starts the day at nine a. m. and
quits work at one a. m. the following day!
Each week he prepares fifty songs for his
nine broadcasts, has several hours daily
of rehearsal, new arrangements to write,
conferences with music publishers, man-
agers and so on, and his nightly program

WHY ARENT YOU SEEING
THAT SMITH GIRL NOW,
\ 7 JACK ?

WHO WANTS TO
LOOK AT ANYONE
BUT YOU,GORGEOUS?

Wi at the Stevens Hotel in Chicago. Besides THOUSANDS GAIN 5 T0 l5 LBS.
ight" all that he reads daily a far from incon- N W“7 POWER"YEAST
siderable amount of fan mail and once a WITH E -
ated month hehwrites a new composition for ™8 reall{ a shfamedfor slo maxgﬁ{ to be ském;grr
his publishers. Between i and without friends when is new, ea
i : pf 2 S the; he .ﬁnds treatment has given thousands solid, normally
! ;:meHor re:lrealltxon. . Ol;,n § exhausting— attractive ﬂeshk— ] ,ntlist tatflew weclks! o i
t Harry declares that nj it. Doctors now know that the real reason wh
ured i y at e enjoys 1t great uumbl:rs (l)f p(elzoplet ﬁn{l it hahn(ir to tggm
il I weight, is that they do not get enough digestion-
4 THIS N THAT strengthening dVitlamin dB Iémd bl&odigmldmg
i0re F iron in their daily food. Now with this new
it He.res an .\vho has gone to the glogs discovery which combines these two vital ele-
““ and is glad of it! In the days of silent ments in little concentrated tablets, hosts of
pictures he was leading man for movie men and women have put on pounds of firm
410 tar Marguerite Clark. Then | bandoned flesh — in a very short time.
~ star Alarguerite Liark. Lhen he abandone Not only are thousands quickly gaining nor-
7). 23 the screen to make a very good living by mal good-looking pounds, but also na%urally
e i { Imitati clear skin, freedom from indigestion and con-
b» his animal imitations. . Now Hou ht?ar stipation, new health and glorious new pep.
fts= Bradley Barker contribute the canine 7 erful
voices to Albert Payson Terhune’s dog . . e modrectp?:Zn' ec;]Yeast is
, : st iis amazing new product, iz ) ,
dramas, as well as performing a similar | o3 38 special cultured ale yeast imported
act on other programs. It may be a dog’s from Europe, the richest knt(;lwn_soutrc_e of Vita-
life—but it’s all right with Bradley Barker. ?rl'la.lietllg' 733&;:;2’ ’553238575 “-”?“} e’zziﬂlsp(;?;;(,:_?;[ll‘
== s X Then it is ironized with 3 kinds of energizing
0c Probably you wouldn’t be particularly iron which strengthen the blood.
% interested to read that Mr. and Mps. Ben- If you, too, are one of the many who simply
d 08 Kubelsk he's t need Vitamin B and iron to build them up, get
quddaatite Suoelsky (she's the former Sayde Ironized Yeast tablets from your druggist at
a Marks) recently celebrated their ninth once. Day afte{- day, askyou t%kebthelgfx n\;a(t)ﬁlz
:(elio it wedding anniversary. Nevertheless t hey're {lg tn(fggitl ittzt\:agg\%xrll‘és:. lSnl?lsxrl cllr:arss {o natural
g Jolks you know and love—Jack Benny and beauty, digestive troubles from the same source
progf~ Mary Livingstone, no less! e § e person.
o ) 8
g -~ Money-back guarantee
& Announcer Alois Havrilla, who was No_ matter how skiny and rundown sou may be from lack
1 g . . h Vitami d iron, thes velous new Ironmiz
il o v ;o ooy | EERATRER o AR B
1 t b € ed wi e T
jl dop :;‘arneg to th: fJOl‘l’l:‘ler I_l;/lal‘;ondMu:s?\:;, a veg 1:‘::-‘5'}e pagll(las:erxl. §'0u.r x111;Joney instantly refunded,
escendant o ohn owlan 5 .
D9 flower fame e Special FREE offer!
port ol ’ To st%rt lmulyblilgllgl?}:}g xg) yox}x’r h]ea.lth rightkaway,fwle :xjagg
- this absolute SE offer. Purchase a package of Ironiz
¥ blet t . cut out th 1 on the box and mail
'wh SHORT §HORT STORY }‘e:(s,tut: w(;t)sz : cgix;)c:inguofotuhis pearsategrapg, We will send you
vt 308 Bill wanted to be an actor. To be | a fascinating new book on health, ‘“New Facts About Your
(o) an
hok . | Body.”” Remember, results with the very first package—or
bt ¢ actor, you had to have experience. If you money refunded. At all druggists. Ironized Yeast Co.. Inc.
had money, you could study at the Good- | D¢t 36 Atlanta, Ga.

{
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To be olways well
groomed, with youthful,
lustrous hair, use Nestle
Colorinse. This hormless
vegetoble coloring com-
pound mogically rinses
youth into your hoir . . .
o gleoming, glinting, glo-
mour thot gives to any
hoir the perfect high-
. lights of its own noturol
color. Colorinse is eosily
removed — a shampoo
woshes it away.

Other Nestie Hair Aids

Henna Shampoo o Golden

for a package
Shampoo o Superset Way-

containing 2

rinses at all, *“ing Lotion, Regular and
5 and 10 cent stores. Formula No. 2 (Faster
To select your par- Drying) o Liquid Sham-

P00 o Oil Treatment and

ticular color, use the
Shampoo.

Nestle Shade Selector

MARY BIDDLE CAN HELP SOLVE YOUR
BEAUTY PROBLEMS . . . SEE PAGE 10
IN THIS ISSUE.

X YOVQJq:an

‘reckles
Stillriars Frecklo Creasn

You can banish those ugly, embar-
rassing freckles quickly and surely in
theprivacy of yourroom. Your friends
will wender how youdid it. Stillman’s
Freckle Cream removes them while

you sleep. Leaves the skin
soft and smooth, the com- 50°
A

plexion fresh and clear . .

] ®@ ACNE
= Pimples
No one likes pimples. You can get
rid of yours-—have a clear skin
again with Stillman’s Actone. It’s
guaranteed to give you satisfaction.
Takesonly a few seconds to apply —
then immediately becomes
invisible. Write today for $ 1

 folder “Pimples removed” . ,
< Stillman's
Stillman’s
*AT ALL DRUG STORES e

FREE BOOKLETS OV REQUEST
THE STILLMAN CO.. Dept. 10, Aurora, IlL
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One of radio's pioneer

man Theatre in Chicago. But Bill had
no money . . .

That didn’t stop him, however. Any
kind of a job would bring in some money.
So Bill became a bus boy in a Chicago
restaurant. You got enough to eat there,
and a place to sleep didn't cost much—
so you could save nearly all you earned.

Bill took the coveted course at the
Goodman Theatre. Then he started
bravely out in search of a job on the
stage. That wasn’t so easy to find. The
best he could get was a brief fling at a
juvenile part in stock.

Radio, thought Bill—that was the an-
swer . .. So to the broadcasting station
Bill went and, being Bill, he convinced
the manager that he was the very man
they wanted.

And thus the one-part man of the stage
became the one-man show of the air!
Bill Baar of the Grandpa Burton program
has played over 1,000 different characters
in his brief radio career. They range from
a G-yecar-old boy to 76-year-old Grandpa
Burton. (Bill himself is twenty-six.) In
each broadcast he portrays from seven to
twenty-two different characters, without
the help of gadgets or microphonic tricks.

There's always room at the topl

"big name" orchestras, Harry Reser's Eskimos, began
broadcasting ten years ago and still continue with the same sponsor.

TEWEE » 0 3 » 1

W

THE RHYTHM BOYS

For two years they were a unit in Paul
Whitemaw’s band. Biug Crosby was one
of the first Rhythuns Boys. When he
struck out for hnwmself, the wunit continued,
composed of George MacDonald, Al Dary,
Ray Kulz and Jinunie Nole. Then Nole
left aud was replaced by “Ice” Suvitsler.

The boys want this uuderstood, because
Crosby’s fawme has led some people to be-
lieve that these boys are trying to cash in
on 1t by using the name of his original
unit.  Whereas, with replacements, 1t still
actually 1s the original Rhythin Boys.

They're ou the air twice weekly, Tucs-
days aud Thursdays, over IWABC.

CARVETH WELLS COMMENTS

Carveth Wells, star of the Conoco
Travel Bureau program, thinks everything
is grand about America except its women's
voices. “American women have spoiled
their voices,” he says, “by shricking at
cocktail parties.”

- N TP ua s
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Also Wells, u highly-paid _stav of
radio for many years, now “Lxploring
Awmerica” on a 20-state hook-up under
spousorship of the Continental Qil Couis

r‘-.-
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pany, passes on a shred of advice for as-
piring radio performers.

“Keep away from elocution schools,” he
says. “Llocution lessons make you about
as interesting as a jackass.

“Make your hobbies the principal part of
your life. You'll last longer.

“Cultivate lower tones in your woice
repertoire. I didn’t break into the big
money until [ changed my voice from tenor
to bass.”

-
Stay-at-home professors who think they
know nearly everything have grown tired
of challenging the truth of the radio tales
told by Wells. who recently returned to
r the air on the Conoco Travel Bureau pro-
gram after a three-year holiday devoted
chiefly to wandering.
i They didn't believe him when he said
he had seen, in the Malay jungle, fish that
| elimb trees and worms that come out of
the ground and whistle at humans, but
Wells proved he was right. On a reeent
f exploration of the Canal Zone and the
west coast of Mexico, Wells found a place
where college professors are kept in cages
while wild animals wander at large. On
the way home, he drank boiling water
comfortably. The explanation (of course
there is one) follows: Professors are put
in eages to study animals, because that's
the best way to make observations at close
range. And anyone ean drink boiling water
if the water is boiled at a sufficiently high
altitude. Atop a really high mountain it
boils while still virtually eold.

SHORT LINES

Major Edward Bowes is said to be writ-
ing his biography . . . Virginia Rea was
born in Louisville, Kentucky . . . Rubinoff
never has missed a broadcast or a re-
hearsal and always keeps an appointment
on the dot . Grace Moore’s Spanish
husband, Valentin Perrara, once was a
bull-fighter in his native land . . . John
Barclay is the husband of Madame Dag-
mar Rybnar, noted pianist . . . Red
Nichols conducts with a pencil, when not
playing the trumpet in his Friday evening
show . . . Conductor Rico Marchelli is
a clever daricaturist and also paints in
oils . . . Stuart Allen, soloist with Rich-
ard Himber, went to school with Walter
Winchell and Ben Bernie . . . Graham
McNamee is Irish, not Scotch. He was
born in Washington . . . Lucy Monroe
is bored by blond men and bridge . . .
Frank Munn loathes early rising . . . And
Priscilla Lane hates spinach ... What’s
yours? . . . At seventeen, Jack Hylton,
London conductor, was directing the or-
chestra of an opera company touring
England . . . Maxine, lovely Hour of
Charm vocalist, was born in Columbus,

Chapin, of the Ziegfeld Follies series,
loves sports clothes, gardenias and emer-
alds . . . Fii D’Orsay, of the Folies
'Bergere of the Air, is as French as the
Boulevard St. Germain, but she was born
in Montreal, Canada. Her full name is
‘Marie Rose Angelina Yvonne Lussier
d’Sablon Fifi D’ Orsay—and the late Will
Rogers used to call her Froggy! . .. Lennie
Hayton directs the music on two famous
CBS broadcasts—Ed Wynn’s Gulliver the
Traveler and the Flying Red Horse Tav-
ern, with Beatrice Lillie, Walter Woolf
King and others . . . Frank Tours, who
onducts the orchestra for the John
harles Thomas concerts, is the son of
erthold Tours, English composer.

oy

cking

Ohio, twenty-one years ago . . . Patti |

RADIO STARS

portont factors in his life .

ever love.

Don't miss
Legion.

In the Foreign Legion, you never osk a man about his post, Yet
everyone knew Sergeont Victor to be a true English gentlemon. His
couroge, courtesy, and chorm won for him the love and respect of
everyone, and of three people especially . . .
. . Cigarette, the pretty cofe girl, who
risked her life to save his . . .
Victor as a brother; but who was driven by jeolousy to order him on
a mission that meont certain death
Cunningham, whom Victor knew was the one ond only girl he could

Whot was this man's secret . .
to certoin death for Mojor Doyle, renouncing love and life?
"Under Two Flags,"
You will find the complete story of this new Twentieth
Century-Fox picture, with Ronold Colman, Cloudette Colbert, Rosalind
Russell, ond Victor Mclaglen, in the June issue.

ROMANCE AND
ADVENTURE UNDER
TWO FLAGS

three who became im-

brusque, blunt Major Doyle, who loved

. beoutiful Lady Venetia

. a secret that made him willing to go

o thrilling romonce of the Foreign

Ex-Mrs. Bradford,"

Other feotures for June include:
Grace Moore ond Fronchot Tone, "Showboot,"
Francisco," with Clork Goble and Jeanette MocDonald, "'The Princess
Comes Across," starring Carole Lombord ond Fred MocMurroy, "The
with Williom Powell and Jeon Arthur . .
complete $2.00 novel for June is the story of "Heorts Divided,”" with
Marion Dovies ond Dick Powell. Also, o jewelry gift from Grace Moore!

"The King Steps Out," storring
with lrene Dunne, "“Son

. And the

June Now on Sale

SCREEN

ROMANCES

The Love Story Magazine of the Screen

ETS,%MEEWS\ AT

Posi
qui pacified by Sm?nso?va

NEW YORK

: efﬂcnenf help of

SLA

ONCENTRATED OINTMENT _

i

LESS DEPILATORY

The new ZiP Fucml Hair Remover contains |
no sulphides, no offensive odors. Instant-
ly eliminates every trace of hair. Face,
arms and legs. Ask your dealer or write
Madame Berthé, 562 Fifth Ave.,NewYork
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Men Canit Resist
A~

IF your mouth isn't young looking,
it may be the fault of your lip-
stick.

Cutex Lipstick can't give you dry,
rough, wrinkled lips. It's warranted
to contain a nourishing oil that
leaves them looking moist, smooth,
velvety, yet never greasy.

Try it—Look 5 years younger!
Twice as fascinating! 50¢,

50¢

intNatural, Coral, Cardi-

nal or Ruby.
Northam Warren Sales Company, Inc.
Dept.6M06, 101 Hudson St., New York

(In Canada, address P. O. "Box 2320, Montreal.)

1 enclose 1o¢ for trial-size Cutex Lipstick in shade
checked. Natural [J Coral 3 Cardinal(J Ruby [

Name

Address

City

Enhance the beauty of your Eyes with well trained

Eyebrows. Wigder Finger-Rest Grip Tweezers with
their light, easy Spring Tension make '‘tweezing'' ef-
fective and pleasant. They quickly take-away extra
and uneven hairs. The 'Lock-Grip'', a Wigder fea-
ture, under the Finger Rest, will not allow the Jaws
to spread or cross under normal pressure. These Jaws
are serrated or '‘criss-crossed'’ for positive grip and
hairs come-out easily and quickly. On sale at all
drug and 5 and [0 cent stores.
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{Continued from page 58)

I prefer to prepafe myself mentally for
the job, then experience the joy of meet-
ing any and all situations as they arise.”
Betty Lou Gerson: “No—perhaps it
did at first, but after so many performances
1t has become automatic and I find the at-
titude I bring to radio and script-reading
is entirely different from that of the
theatre and the memorized lines.”

Don Ameclie: “Radio acting of its very
nature will not be as effective in character
portrayal as theatre acting; but I don’t
think that memorized lines would be any
more conducive to smoothness than lines
read from script.”

Oczzie Nelson: “No, I find it gives me
much more assurance.”

Igor Gorin: “I prefer to memorize
everything I do before the mike.”

John Barclay: “No, it becomes a habit.”
Jose Manzanares: “Yes ... my foreign
accent interferes sometimes.”

Teddy Bergman: “No—it only hampers
playing up to the studio audience, which
is just as well.”

Deemns Taylor:
it eliminates. the necessity
for words.”

Bob Burns:
stick to script.”

Dazvid Ross:
be achieved when you are
familiar with your script.”

Frank Parker: “It did at one time—
but not now.”

Nick Dawson: “Only in scenes where
violent action or emotion must be depicted,
i.e. where gestures and body postures are

“On the contrary . . .
for fumbling

“No ., . but then I don’t

“A smooth reading can
thoroughly

,necessary to produce the ‘feeling’ of the

role.”

Do you think that the recent
classical trend in both radio
' drama and radio music is here

to stay?

Ray Perkins: “Popular interest and
appreciation in the more intelligent levels
of music and the drama seems constantly
to be growing. Once a taste is acquired
for things that are mentally stimulating,
it is rarely lost. Hence the answer is

i1}

es
yFste Hitz: “The quality of all broad-
casts seems to be improving. F can’t see
any reason why the classical trend should
not continue.”

Teddy Bergman: “Tt always will be a
definite part of radio entertainment.”

Betty Low Gerson: *“I think there is
room for both classical and modern drama.
I have done little of the former but am
much interested in it. As far as music is
concerned, classical is the form I prefer.
I do hope it will stay. Decople are becom-
ing familiar with it and that should prove
the conclusive factor.”

Captain Tim Healy! “With all the
musical trash that is on the air, there
should be something of a classical nature
to balance the situation. Otherwise, how
are the youngsters of today to know that
there is such a thing as good music?”

n:wul NEW JERSEY
NAIL FILES e TWEEZERS @ NAIL CLIPS ¢ SCISSORS
Lo

100

Helen Marshallt “From my own per-

sonal experience I must say ‘no’ . but
I would like to add that I hope it is here
to stay.”

Harry wvon Zell: “Because of radio’s
vast coverage of great masses of people,
I believe it futile to predict the permanent
success of any particular type of enter-
tainment. I do believe that a general trend
toward a higher standard of entertainment
Is definite and is the result of public de-
mand and appreciation.”

Bernice Claire: “To know good music
15 to love good music. And radio, steadily
and surely, is familiarizing the layman
with the best.”

Rosario Bourdon: It is only a matter
of introducing to the American public the
best in music and drama. Their support
once gained, I feel sure it will stay. For
basically Americans have demonstrated a
desire for anything cultural and inspiring.”

Frank Parker: “Definitely yes.”

Olga Albani: “I do. Perhaps I am
prejudiced in my desire that it should be
<0, but I think the general public is edu-
cated to the finer things and a great artist
today is looked upon by almost everyone
with respect and admiration.”

Andre Kostelanets: ‘“Here fo stay and
progress.”

Benay Venufa: “T' haven't noticed any
increasing classical trend.”

Joln Barclay: “lIt is necessary if the
whole public is to be entertained.”

Loretta Lee: “The word ‘classical’ im-
plies something of rare beauty and
longevity. I believe that the finer things
in entertainment always will have a place
in radio entertainment.”

David Ross: “I can make no prophesies
as to future trends, but it is safe to say
that radio always will use the so-called
classic drama, though not quite as con-
sistently as classic music.”

Lucy Monroe: “I'm sure of it.”

Jose Manzanares: “Beautiful art can-
not be forgotten.”

Bob Burns: “There always will be a
demand for the classical element.”

Pirginia Verrill: *“No. It’s over most
listeners’ heads.”

Lennie Hayton:
will stay.”

Helen King (Em, of Clara, Lu, ’'w’ Em):
“It would seem that the classical, being
perennially good in all fields of art, always
would find an audience in radio.”

Bing Crosby: “Yes . . . and increase.”

Parks Johnson: I hope and believe
the classical trend in radio drama and

music is here to stay. e are being
‘educated’ to them most skillfully, both by
artists and by those men behind the guns
who keep a finger on the pulse of the
public.”

Jerry Belcher: ‘““No, because the classi-
cal can be pushed only a certain distance
beyond public demand, for educational
purposes. After this it will curb itself.”

Nino Martini: “I feel that the best in
all fields of entertainment will be increas-

ingly demanded over the radio.”

Nick Dawson: “It has been

“It is necessary and

my exs
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perience that all types of material are
popular in a more or less orderly and re-
curring cycle.”

Ozzie Nelson: “No. 1 think pcople
like to understand the lyrics of the songs
they are hearing. The members of the
American public are sincere and unaf-
fected.”

Ted Husing: “Yes, and I hope that
the solons move in a crew of experts in
both fields.”

Conrad Thibault: “There is plenty of
room for more scrious types of programs
and the public, I feel, will welcome the
opportunity of hearing entertainment along
more classical lines.”

Igor Gorin: *“There is every indication
that the public is growing ever miore ap-
preciative of classical music. My fan mail
gives proof of this daily.”

Don Ameche: “In the case of music
there can be no doubt; likewise in the case
of drama, the classical trend should have
qmore than a fighting chance.”

Curtis Arnall: “I think radio eventually
will become a medium for classics in spite
of the fact that a few producers are trying
to make it a tabloid.”

Ray Block: “Radio in this country
has educated the masses to good music and
has naturally increased the demand for it.”

Art van Harvey: ‘“Yes, I do. Radio
still is more or less of a toddling infant
but steadily learning to walk better each
week.”

Ed McConnell: “Since classical music
and drama always have been the backbone
of world entertainment, I see no reason
why they should not prove quite as ef-
fective and permanent in radio as in their
other fields.”

Abe Lyman: ‘1 think nothing ever will
take the place of popular music.”

Deems Taylor: “Certainly it is here to
stay. Public taste isn’t like a window
shade. When it goes up, it stays up.”

Do you think that radio should
be dllowed to become a political
organ?

Olga Albani: “Since political person-
alities and factions can express themselves
in newspapers, I do not see why they
should not be allowed to reach their public

through radio as well.”

Deems Taylor: “If you mean a vehicle
for the communication of any and all
political views, yes. If you mean the
mouthpiece of any one political party,
never, God willing.”

Bernice Claire: “Radio should be a
medium of exchange of political ideas and
debate but never a propaganda-
spreading medium for the benefit of poli-
ticians seeking office.”

Art van Harvey: “The average public
is liable to be swayed by a good radio
voice rather than by sound logic on the
part of an opponent who happens not to
be so fortunate as to possess a good radio
voice.”

Fritsi Scheff: “All messages of im-
portance to the general public should be
aired over the radio.”

Captain Tim Healy: “If radio carries
the political messages of those aspiring to
govern the people, it is fulfilling one of
its important duties. Messages of this
sort provide invaluable assistance in com-
Ing to a decision on political issues affect-
mg our future.”

RADIO STARS
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Win Popularity With Sunny Hair Friends Admire |
Blonde of brunette, gain for yourself everlasting glamour of soft lustrous hair. | |
BLONDES —Impart natural sunny lustre to dull, faded or streaked hair. Rinse

with Marchand’s Golden Hair Wash to gain fascinating brilliance of really
beautiful golden hair. Marchand’s evenly lightens and brightens blonde hair.

BRUNETTES—Give a sparkling sheen to dull, lifeless hair. Rinse glowing
highlights into your hair with Marchand’s. Or, secretly, and unobserved (for
you use Marchand’s at home), you can easily become an appealing blonde.
Marchand’s lightens your hair to any alluring blonde shade.

BLONDES AND BRUNETTES —Use Marchand’s to make unnoticeable super-

fluous hair on face, arms or legs. Marchand’s alone keeps you dainty and |!
smooth looking — all over. Start today. Get Marchand’s Golden Hair Wash |
at any drugstore, or use coupon now to send for a full size bottle.

WANTED ! ATTRACTIVE BLONDE FOR FREE VISIT TO NEW YORK—Full de-
tailsin your bottle of Golden Hair Wash. At yourdruggist’s.Or write Marchand’s. |8

MARCHAND’S

GOLDEN HAIR WASH

= e wn m oan mm o . mm o mm e P mm e G e mm e e mm M oem = o= = o=

' ASK YOUR DRUGGIST FOR MARCHAND’S TODAY, OR USE THIS COUPON_‘

MARCHAND'S GOLDEN HAIR WASH, 521 West 23rd St., NEW YORK CITY

Please let me try for myself the SUNNY, GOLDEN EFFECT of Marchand’s
Golden Hair Wash. Enclosed 50 cents (use stamps, coin or money order as con-
venient) for a full-sized bottle.

oo

Address
City
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“Us Babies. .

WANT OLIVE OIL IN OUR BABY POWDER.”

. LA
ML_ Y

HERE’S good reason, Mother, why your

baby feels so much happier...cooler and
more comfortable . .. with Z.B.T. Baby
Powder. More soothing to tender, touchy
skin, Z.B.T. contains olive oil, which makes
it cling longer and resist moisture betier. Its
superior “slip” prevents chafing in the
creases. Free from zinc in any form, Z.B.T.
is approved by Good Housekeeping and your
baby. Large 25¢ and 50c sizes.

GRAY HAIR

@® Quickly and safely you can tint those streaks of
gray to lustrous shades of blonde, brown or black.
BROWNATONE and a small brush does it. Used and
approved for over twenty-four years. Guaranteed
harmless. Active coloring agent is purely vegetable.
Canpot affect waving of hair. Economical and lasting
—will not wash out. Simply retouch as new gray ap-
pears. Imparts rich, beautiful color with amazing
speed. Easy to prove by tinting a lock of your own
hair. BROWNATONE is only 50c—at all drug and
toilet counters—always on a money-back guarantee.

» - e — i N——

GET OUT ROOT AND
ALL-THIS SAFE WAY

THAT aching, burning, blistering corn...it’s like
a tack in your toe! Don’t just trim the head off,
Get it all out ] Get rid of it for good!

How? With Blue-Jay —the scientific corn plaster
that draws out roo? and all. No danger of infection,
as there is when youcutor pare a corn. No growing
‘back of the same corn over and over again. When
you Blue-Jay a corn you draw it out completely—
end it forever!

Blue-Jay has a remarkable double-action. 1t stops
pain instantly, the moment it’s applied. Then
quickly the corn dries, loosens, lifts out —1s gonel
Package of 6 for 25¢ at all drug stores.

TRIAL OFFER : We will be glad to send one Blue-Jay to any-
one who has a corn, to prove that it ends pan instantly,
removes the corn completely. Just send ¥your name and
address with 5c to cover the cost of packing and malling.

Act quickly hefore this trial offer expires. Address Bauor
& Black, Dept. ]R-7, 2500 South Dearborn St.. Chicago, 1.

102

RADIO STARS

Loretta Lee: “The radio is primarily a
cultural and recreational industry, and
while the news of current political trends
is desirable, radioc must always remain
unbiased and impartial.”

Bob Burns: *“Yes—it enables the poli-
ticians to reach the people and if the poli-
tician is a crook or a wind-bag, it can be
detected more easily over the radio than
in the newspapers or other written com-
munications.”

Helen King: “Decidedly mot!”

Dawvid Ross: “If by that question you
mean government-controlled radio, I say
‘no.” From what I hear of the government-
controlled radio in some of the European
countries, I think that it is healthier for
radio to function as a private enterprise.”

Betty Lou Gerson: “I think that radio
should remain as it is—a non-political or-
gan allowing both parties the privilege of
campaign speeches over its network.”

Harry wvon Zell: “Yes—but only for
the purpose of bringing both sides of all
major political issues before the general
public, so as to induce careful analysis of
such questions by people at large.”

Elsiec Hitz: “Under no circumstances!”

John Barclay: *“I think the broadcast-
ing of campaign speeches constitutes a
public service.”

Virginia Verrill: ‘“Absolutely not. So
many people listen to their radios for en-
tertainment and are not in the Jeast in-
terested in politics.”

Rosario Bourdonn: “Yes; and I believe'
that the executives of the radio networks

| have managed the situation admirably up

to now, in that they have without partisan-
ship allowed vital problems to be placed
before the people.”

Don Ameche: ‘““No% 1 think that it
should be used for instruction and amuse-
ment only. The instruction would include,
of course, cnlightenment on national af-
fairs.”

Lucy Monroe; “Yes, providing it is an
impartial one.”

Nino Martini: ‘“‘Decidedly not. I am
convinced nothing could be more destruc-
tive to the success of radio than for it to
become a political mouthpiece.”

Igor Gorin: “I do not think that tlis
question is acute as yet.”

Teddy Bergman: “I believe broadcast-
ing facilities should be at the disposal of
anyone who has anything to say for the
enlightenment of the people.”

Helen Marshall:  “Certainly not. Ra-
dio’s goal should be education and enter-
tainment.”

Nick Dawson: “I think that the answer
to this question should and will be de-
termined by the attitude of the listening
audience. It is material comparable to
editorial matter in publications.”

Benay Venuta: “Nol Because radio’s

' functions are primarily reporting and en-

tertaining and not propaganda.”

Ray Block: “Topics of public interest
should be discussed on the air, but to in-
sure non-favoritism pros and cons of any
question should be dealt with orr the same
program.”

Jose Manganares: “If the causc is sin-
cere and honest . . . yes.”

Thornton Fisher: “The very nature of
radio precludes any possibility of such a
catastrophic cventuality. It is decidedly an
informative rather than a partisan instru-

| ment or medium.”

Curtis Arnall:  “I think radio should
have the same freedomi as the press,
politically or otherwise.”

Jerry Belcher: ‘‘Absolutely no. In
cases where it has been a political organ,
it has ceased to be a force for peace and
has become instead a force for war.”

Parks Jolmson: ‘‘Radio should be used
to inform, educate, amuse. It should be
open to politics—yes—but impariially.”

Ozgie Nelson: “Radio, as the best
medium for reaching the greatest number
of people, should be available for political
speeches.”

Bob Crosby: “I believe in its use by
the president to inform the people of what
is being accomplished by the government.”

Bing Crosby: *“As much right as news-
papers . . . but it may lose entertainment
value.”

Richard Himber:
. .. by all means.”

Ed McConnell: “Radic should never be
permitted to express only the views of
those who happen to own the various
channels. It should be open to all sides.”

Conrad Thibault: “If radio is used for
the purpose of debate on a political ques-
tion and the matter is of direct concern to
the public.”

Lennie Hayton: “1 do not think that
radio should be allowed to become a po-
litical organ, but it should give equal facil-
ity for all parties concerned and not play
favorites. To provide the opportunity of
hearing the wvarious political arguments
direct through radio is a vital public
service.”

Donald Nowis: “Not a political organ
but a public utility as it is today.”

“Ta a certain extent

Has there been any predicament

in your broadcasting career

when +your presence of mind
saved the day?

Parks Johnson: “There was the case
of the gentleman and his wife, both ‘be-
tween three and four sheets to the wind,”
who insisted on either broadcasting or
else busting up the show. No help being
in sight, I interviewed the lady . . . for
they really meant business and the crowd
thought it would be fun. This was per-
haps my most difficult Vox Pop interview.
but it carried through without unfortunate
results. Took me several hours to get over
the ensuing jitters!”

Bernice Claire: "1 am glad to say that
nothing so far has depended on my pres-
ence of mind."”

Ozzie Nelson:  “During our Bakers'
Broadcast last yvear I was singing a new
song and when I stood up to the mike to
sing I found that I had a copy of the

wrong song. I delivered sixteen full
measures of Gertrude Stein-ish lyrics,

made up on the spur of the moment, until
my first violinist grasped the situation
and shoved the correct song into my
hands.”

Olga Albani: “There have becn several
minor accidents, such as getting a wrong
cuc or turning two pages instead of one,
but I have always managed to save my
performance.”

Nick Dawson: “On oné occasion—
when the sound ecffects man mislaid his
device for simulating the sound of horses’
hooves, 1 stepped close to the microphone
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and made tlfe sound by clicking my tongue
against my teeth.”

Gogo de Lys: “There have been a few
predicaments, but it usually has been some-
one clse’s presence of mind that saved the
day.”

Nino Martini: “In all truth I cannot
recall any such incident. Radio is so well
prepared and perfectly timed in advance
that things always have come through just
about as expected.”

Captain Tim Healy: ‘“‘As the feature on
a program like mine, it is my duty to
watch all phases of the broadcast as far
as they affect me. Owing to a long com-
mercial it may be obvious that we are
going overtime; then, knowing my story
thoroughly, I am able to ease the situation
by throwing away a sheet or two from my
script.”

Helen King (Em, of Clara, Lu, 'n” Em) :
“Not anything unusual. We have had to
ad lib a number of times due to accidents
of one kind or another. In November
this year Clara accidentally knocked the
studio lamp over as I came up to a
spcech, so I had to ad lib freely until we
could get things in hand.”

Bing Crosby: “Not presence of mind
... luck!”

Lucy Monroe: “Once dropped my music
while singing and on another occasion I
was unable to find my music as the time
for my solo came. In both cases I knew
the words—fortunately!”

Bob Burns: *“I never have done any-
thing that important.”

Loretta Lee: “Yes, in one of my early
broadcasts, I was quite nervous and
dropped the song sheet I was following.
Luckily it was a ‘hot’ song, and I was
able to fill in with ‘he de ho’s’ and rhythm
‘breaks’.”

Deems Taylor: “The second act of ‘La
Boheme’ began one time while I was
busily discussing the plot of the first act.
I said, I believe: ‘Oops! Here's the second
act!”—if you call that saving the day!”

Ed McConnell: *“There have been many

times when things, which I fortunately |

was able to cover up by so-called presence
of mind, have gone wrong in the studio.
Every so often in my sleep I dream of
such predicaments, and I can assure you
that it is a nightmare.”

Art van Harvey: ‘‘Yes. On the air
one evening, Howard Thurston, the ma-
gician, lost his place and started to yell
‘Stand by, stand by!” (while on the air,
incidentally). I was supposed to be carry-
ing a heavy cash register, and I had to
stand and ad [ib for almost a minute until
one of the other actors found his place
and raised the sheets in proper order.”

Elste Hitz: “I was doing a remofe-
control broadcast from my home during
the Magic Voice. The orchestra missed a
cue and did not come in. I had to ad lib
until the cast in the studio wondered what
I was talking about. Finally the director
realized he hadn't given the orchestra
leader his cue; he did so, and we went on.”

Virginia Verrill: “On one occasion, an
announcer on my radio program made the
mistake of announcing that I was appear-
ing in person at the competitive theatre
rather than the one at which I was ac-
tually appearing. I took his script and
wrote the correct name on it while singing
my first song. He gave the corrected an-

nouncement at the close of my first num-
ber.”

RADIO STARS

Why does a girl in love blossom %lor-
iously? Because she has the thri

assurance that to one person in the
world she is wonderful . . . beloved.

Why do Blue Waltz cosmetics help the
“lonely” §irl to blossom into the
“only” girl? Because they give her con-
fidence; they make her feel desirable.
She discovers her own loveliness
throu%lz} the romantic fragrance of
Blue Waltz Perfume; the satiny tex-
ture of Blue Waltz Face Powder; the
tempting colors of Blue Waltz Lipstick.
Say “Blue Waltz”” when you buy cos
metics. Certified pure, laboratory test-

ed. 10¢ each at 5 and 10¢ stores. i #&&

Blue Walt:

FIFTH AVENVUE « NEW YORK

ling

LARGER SIZES FOR GREATEST ECONOMY

we.. DRIES QUICKER

WILL NOT RUB OFF

“f  Cleans ALL White Shoes
-‘{tl EASIER TO APPLY

SPREADS FARTHER

WHITENS WHITER
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Just Like Fating Candy! .

® Get rid of fat in a hurry!
And here’s the best part of it
...You can now reduce with
absolute SAFETY...no di-
nitrophenol...no thyroid...
NO DRUGS whatsoever! Not 3

laxative. Miss Anna Goodrow, 3

13 Highland Pk., Thompson- 1
ville, Conn., writes: ‘I re-

duced 17 lbs, in 4 weeks with

SLENDRETS. My flesh is firm and solid. I can-

not recommend them too highly!”” Miss Nolan

(Calif.) writes: “Lost 41 1bs.] I look and feel

like a different person.” A N, Y, lady writes:

36 lbs. of fat gonel! I never felt better!”

SLENDRETS remove fat by a new principle

which converts fat and food into energy. You

feel better, look years younger. Absolutely SAFE

...even if a child should eat them by mistake it

would not be harmed, because SLENDRETS only

change fat into vitality. Delicious too...they

taste just like candy.

REDUCE QUICKLY...OR NO COST!

If you are not entirely satisfied with the won-
derful results from the very first package of
SLENDRETS, you get your money back in full,
You can’t lose one cent.

ACT ON THIS OFFER TODAY!

Don’t give fat another day’s start. but be sure
you reduce the safe SLENDRETS Food Method
Way. Don’t use drugs! At drug or dep’t stores,
or act on this OFFER —send $1 for generous-
supply package containing 84 SLENDRETS. Or,
$5 for 6 packages, Currency, Money Order, or
Stamps. (Enclose payment. Or send 10c¢ fee on
C.0.D. orders.) Sent in plain wrapper.

S S SENEENENNNNEN NSNS ENNNEENENNEE00EREEENERNRERES

Scientific Medicinal Products Co. Dept. M636
Russ Bldg., San Francisco, Calif.

Please send me on your Money Back Offer
[ The $1 package containing 84 SLENDRETS

[0 6 packages of SLENDRETS for $5
(Be sure payment is enclosed)

Nameoeoeeieooeremeeniivarnn
Address

WAKE UP YOUR

LIVER BILE-
WITHOUT CALOMEL

B LY LTI PP RT. S

And You'll Jump out of Bed in
the Morning Rarin’ to Go |

HE liver should pour out two pounds of

liquid bile onto the food you swallow
every day. If this bile is not flowing freely,
your food doesn’t digest. It just decays. Gas
bloats up your stomach. You get constipated.
Your whole system is poisoned and you feel
sour, sunk and the world looks punk.

A mere movement doesn't get at the cause.
It takes those good old Carter’s Little Liver
Pills to get these two pounds of bile flow-
ing freely and make you feel "up and up”. |
Harmless, gentle, yet amazing in making bile
flow freely. Ask for Carter's Little Liver Pills
by name. Stubbornly refuse anything else. 25¢ |
at all drug stores. © w9 Cc M co. |
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(Continued from page 9)

Victor Young is on both NBC and

CBS radio programs.

65. EDDIE CANTOR (CBS)............ 68.6
Music by Louwis Gress and a round of ecomedy
by Eddie and Parkyakarkus.

66. GRAND HOTEL WITH ANNE SEYMOUR
AND DON AMECHE (NBC)........... 68.3
Proving that fiction is stranger than truth.

67. LANNY ROSS PRESENTS MAXWELL
HOUSE SHOW BOAT (NBC)........... 68.1
Lively entertainment from the first toot o

the zwwhistle.

68. GANG BUSTERS (CBS)............ 67.8
The war against erime marches on.

69. JIMMY FIDLER AND HIS HOLLYWOOD

GOSSIP (NBC) ....c.vivuunnnnnnn ....67.8
Behind the scencs in stardom.

70. KATE SMITH (_CB_S) ..... 4% e .wiie 67.6
An American institution.
71. WARDEN LAWES (NBC).......... 67.6

The country's first cxpert on erime broache
his own private stock of stories.
72. PHILIP MORRIS PROGRAM (Ng;:s)

Leo Reisman, Phil Duey, Sally Schermerhorn
and Johnnvy. Sophistication, as you like it.
73. JERGENS PROGRAM WITH WALTER
WINCHELL (NBC) +veevuuernnncncnn. 67.1
Gossip flashes by radio’s ace scandal-monger.
74. FREDERIC WILLIAM WILE (CBS).67.0
Summarizes the weck’s oeeurrences n the
nation's capital.
75. YOUR HIT PARADE (CBS) (NBC).67.0
A review of the weck's top-notch numbers.
76. MUSICAL REVERIES WITH STUART

CHURCHILL (NBC) ......-.- B 66.6
You wmust dial in Stuart.
77. DEATH VALLEY DAYS (NBC)..... 66.5

The romance of the west lives again.
78. HAMMERSTEIN’S MUSIC HALL (Ngé:;
Ted recreates the atmosphere of many an old
Broadieay hit. Guest artists.
79. EDGAR GUEST IN WELCOME VALLEY
NBC) . teees.66.5
The poct of optimism presents a half hour of
good cheer.
80. FRANK CRUMIT AND JULIA SANDER-
SON (CBS) ....ccoveeeens 3 o P 66.2
Tunes tn a tea-shop.
81. FIBBER McGEE AND MOLLY (Ngélé

Comedy par cxcellence.
82. TODAY’S CHILDREN (NBC)...... 66.2

Throwing the spotlight on this younger gen-

eration.
83. NATIONAL BARN DANCE (NBC)..66.2

Rustic terpsichore.

84. IRENE RICH (NBC)........ R 66.1
Irene Rich starring in fifteen minute dramas.

85. TITO GUIZAR (CBS).............. 66.0
Latin meladies, mostly, with guitar accom:
paniment.

86. PICK AND PAT (CBS)............ 65.8
Two colored fellers brimful of lasy darky
humaor.

87. GABRIEL HEATTER (NBC)....... 65.5

lmpartial ncies interpretations.
88. VOX POP THE VOICE OF THE PEOPLE

AINE(8)) sestoonooocooo0000008888006 000 65.5
A fascinating parade of human natiure.
89. SINCLAIR GREATER MINSTRELS

(NBC) «nonene SR 65.4
Gus Van reviving the fun of the cake-walk

era.

90. MARY MARLIN (CBS)..:. v ww.n.65.3
Light, romantic dvama.

91. BOB BECKER'S CHATS ABOUT DOGS

.0

(NBC) ....cicececiennnnns e s ediaeaan 65
How not to treat your canine pets, by an ex-

ert.
92, gROADWA.Y VARIETIES (CBS)....64.3

Carmela Ponselle’s mezzo-soprana. wvoice fea-
tured with Oscar Shaw.

93. PRINCESS PAT PLAYERS (NBC)..64.3
Drama on the instalment plan.

94. BETWEEN THE BOOKENDS (CBS).63.7
A book lover reviews the latest in current
literature.

95. JUMBO FIRE CHIEF SHOW (NBC).63.2
Eddy Duchin’s socicty music and Donald
Noiis’ vocals.

96. LUM 'N' ABNER (NBC)........... 62.3
Rural humor and philosophy presented in
Pine Ridge dramas.

97. EVENING IN PARIS (NBC)....... 62.1
Pickens Sisters rhythms and songs by Morton
Downey.

98. UNCLE EZRA'S RADIO STATION (NBC)
...62.0

Reminiscent of the almost-forgotten erystal
set era.

99. GOGODELYS (CBS).............. 61.5
Easy on the cars.

100. CAPT. TIM’S ADVENTURE STORIES

(NBC) ..ottt tiiieeninnnnn 60.8
Fostage stamps are the inspiration for thes
exciting adventure tales.

101. MUSICAL FOOTNOTES (CBS)..... 60.0
Fecaturing the soprano woice of Vivian della

Chiesa.

102. VIC AND SADE (NBC)......a....59.2
Amusing sketches of family life.

103. MYRT AND MARGE (CBS).......58.2
Melodramatic adventures with music.

104. HARRY RESER AND HIS CLICQUOT

CLUB ESKIMOS (NBC).........cou... 57.5
Rollicking banjo tunes by Harrv.

105. NATIONAL AMATEUR NIGHT (CBS)

«e.57.3
IVith Ray Perkins as master of eeremonies.

106. BETTY AND BOB (NBC) 55.
Rceeipes and domestic skits.

107. LAZY DAN, THE MINSTREL MAN

(CBS) ....iiiiiiiinennnnns g0

Stories, philosophy, and musie in extra slow
tempo.

108. MANHATTAN MERRY-GO-ROUND

(NBC)
The combined cfforts of Georges Metara,
Rachel Carlay, and Andy Saencila’s musie pro-
vide dashing entertainment.

109. SINGIN’ SAM (CBS)........... ..53.2

Stpecializing in the current popular tunes.

UST PLAIN BILL (CBS)

Ecaturing the man who spends his time being

a good Samaritan,

111. VOICE OF EXPERIENCE (CBS)...51.3
Intelligent, sympathetic advice on  luman
problems.

112. SMILING ED (CBS).............. 51.1
Ranging from hymns to popular ballads.

113. POPEYE THE SAILOR (NBC)..... 50.8
He's funnier on the screen and in the news-

papers.

114. BUCK ROGERS IN THE 25TH CEN-

TURY (CBS) ......iiiiinenccnnnnns ..49.8
Fantastic-plus.

115. LITTLE ORPHAN ANNIE (NBC)..49.6
Another comic strip yone hayivire.

116. JACK ARMSTRONG, ALL AMERICAN

110.

BOY (CBS) .....iiiiiiineiennnnnnnnns 48.8
Long a faverite with the arowing bowv.

117. TOM MIX AND HIS RALSTON

STRAIGHT SHOOTERS (NBC)......... 48.0
Juwenile fare.

1I8. MA PERKINS (NBC) ....... iees..39.2

Mother knuws best.

Phil Ohman is maestro of his own or-
chestra at the exclusive Cafe Troca-

dero in Hollywood, heard over NBC.
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(Continued from page 71)

thereupon demanded that she be allowed
to take her baby. Stokowski refused, but
compromised and allowed one of the other
women to bring along her dog as the tour’s
official mascot.

Sitting in the little modern studio, which
he has designed and built himself, Sto-
kowski relaxes and talks about his work
and music and his future. The pale green
room, lit by chromium lamps and a warm
fireplace and dominated by a black Orien-
tal ikon, is an excellent background for
his vivid personality. Clad in lounge
clothes—blue wool sweater, black sateen

trousers, and comfortable leather slippers, |

Stokowski talked easily.

“I have made thousands of friends over
the radio and just as many more through
our records—I think the tour will give
me a splendid chance to meet these people
before I enter upon my laboratory years
—imore than that I think it will give me a
chance to know what they think, what
they feel about music.”

He paused to sip a cup of tea, adding
brown sugar from an aluminum canister
on the table. The brown sugar takes a
prominent place in a diet, which is largely
made up of raw vegetables.

“You know, the best part of the tour,
according to the men of the orchestra, is
Hollywood. Everyone of them wants to
play for Walt Disney and see how he
likes our kind of symphony. We all like
his Silly Symphonies. And, of course, they
all want to see Charlie Chaplin and Mae
West. Seriously though, I myself am
looking forward to Hollywood and the
motion pictures. I believe that an entirely
new kind of music, based on the sounds of
nature and machinery and everyday life,
is going to be developed for motion pic-
tures.”

“Why ‘has the music loving public in-
creased so vastly in the last five or ten
years?” I asked him.

“Because symphonic music threw away
its high hat. In former years, this music
was considered the exclusive property of
the highbrow-—people were afraid of it.
Between a concert of classical music and
a vaudeville show, people naturally chose
the vaudeville show. Music isn’t high-
brow—it is just a series of black marks
on paper, until it is recreated in the con-
sciousness of living people. When we
ceased to think of evening clothes, and
began thinking of the real people sitting
out there in the audience, our music began
to have a wide appeal.”

“How should one listen to music?”

Stokowski leaned back silent for a mo-
ment, while his lean long fingers drummed
on the table before him. “Everybody lis-
tens to music in his own way, and what-
ever way that happens to be is the right
way for that particular person. Each one
of us has a different reaction to music and

each should follow his or her own way of

listening.”
(Continued on page 106)

The

Are you smart? HMere’s a puzzle that will test your wits.
Serambled Letters below, when properly re-arranged, will spell
the name of a Famons Movie Star.

Probably you know the names of most of the Famous Movie Stars, but just to refresh your
memory we mention a few: Greta Garbo, Fredric March, Joan Crawford, Shirley Temple,

Warner Baxter and Kay Francis.

KR 6 6 C

San Franeiseo, Cal.

Wallace Beery, Clark Gable, Jean Harlow, Dick Powell,

These scrambled letters will spell the name of a Famous
Movie Star when they are properly re-arranged. Start switching P
the letters around; see if you can figure it out. If your answer is correct, you will receive at once,
A LARGESIZE PICTURE OF THIS FAMOUS MOVIE STAR FREE!—beautifully colored
and suitable for framing—and the opportunity to win a FORD V-8 SEDAN or the cash, It
makes no difference where you live, you can take part. — -

Be The Big Winner. First Prize Winner gets
Ford V-8 Sedan; 2nd, $300 in Cash; 3rd, $200
in Cash; 4th, $100 in Cash; and many other
Cash Prizes. Duplicate prizes in case of ties.
SEND NO MONEY! Just your answer to the
Movie Scramble above. USE THE COUPON.
IHMURRY—Address: Radio Station

COUPON
RADIO STATION KGGC

San Francisco, Cal.

My answer.

Name

Street

State

City.
Send me the Free Picture

M/ILLIONS USE
1O

SIZE AT
I0¢ sTORES

~ WIPE AWAY

FRECKLES

Here's a special new-type
cream that gently fades out
freckles while you sleep. Simply
apply Nadinola Freckle Cream over
face and arms at night. Usually in § to 10 days you
see marvelousimprovement. Freckles disappear, your
skin. i3 cleared, freshened, becomes satin-smooth.
Nadinola Freckle Cream is guaranteed by a famous
laboratory with over 36 years' experience in skin
treatment. Only 60c at toilet counters; 10c size at
Five and Ten Cent Stores. ® Or send 10c for trial pack-
age to Box 152, NADINOLA, Paris, Tenn.

NADINOLA Foccble Cream

DAYS LOOK BRIGHTER WHEN YOU
CHEW BEEMAN'S . ..ITS A TASTY

TREAT...AND IT AIDS DIGESTION

IT'’S DELICIOUS
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T'S oo secret out in Hollywocd that more
than one famous star has lost her job
because of constipation.

Movie directors simply can’t stand for
lack of pep, dull eyes, pimples, sick head-
aches caused by constipation.

That's why you should follow Holly-
wood’s example and not let a second day pass
without coming to nature’s aid with a beauty
laxative.

Olive Tablets are popular in Los Angeles,
and everywhere else, because they are de-

endable, mild and non-habit-forming. And

RADIO STARS
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(Cotinued from .page 105)

There are a few simple rules to fol-
low for true appreciation of good music:

“Relax!” said the maestro crisply.
“Reach a completely receptive mood. If
you try too hard to enjoy music, it hinders
true appreciation. ILet the music speak
for itself. Let it flow deeply into your soul.
Let your emotions have free rein.

“There is a message in good music for
éverybody. It will be a different message
for each of us, but it will be there. For
musie appeals to every type of human emo-
tion—love, faith, sorrow, heroism, self-
sacrifice, eestasy, despair. Music when

to is a purge of all the emotions, leaving
one refreshed, inspired, new born.”

Musie has its greatest future, and its
greatest work among the masses of
America, believes Stokowski. From farm
and faetory, field and city, he thinks, will

ecause they gently help Nature restore nor-
mal action in the intestines.

Keep a box handy on the bathroom shelf.
Three sizes—15¢, 30¢, 60¢. At all druggists.

DR. EDWARDS

ﬂuw TABlETS

HAVE YOU READ MARY BIDDLE'S

ARTICLE ON BEAUTY IN THIS
SEE PAGE 10

ISSUE?

GIVE BROWNISH
BLONDE HAIR

golden; radiant
beamlike

BEAUTY!

—o

A/ A |
Shampoo-rinse Washes Hair

2 to 4 Shades Lighter

BLONDES. bring back to faded, brownish
hair the radiant, golden beauty to
which you have every right. Use Blondex.
This unigue combination shampoo and
rinse all in one, washes the dullest, drab-
best hair 2 to 4 shades lighter in just one
shampap! And safely, too, for Blondex is an abso-
Iutely harmless rinse—not a harsh chemical or dye.
Don’t wait to bring back soft, siiky, golden allure to
your halr. Shampoo-rinse your hair today with Blon-

come the great audiences for serious musie.

The reason for all this is that Stokowski
himself is a sincere believer in the value of
work. Whenever he can slip away from
Philadelphia, he goes to his farm in Con-
necticut to work—and that means work.
For his place is no literary farm—it is
right in the heart of the tobaceo fields,
cultivated by hardy Polish farmers, and
Stokowski works the same way they do.
The farm has no conventional garden, no
fancy sun porehes and no striped awnings.
It 1s a simple place where the fields come
right up to the door. Baek of the house
is a mountain, which Stokowski elimbs
when he wants peace and rest.

A few miles from the house on a river
floats an ark—a gay, madly decorated
Noah's Ark, where Stokowski, his two
children and the children from all the
neighborhood have parties.

Whenever a longer rest period awaits
Stokowski, he flies to California to his
raneh set deep in the Sierras. Here most
of his work preparing the coming scason’s
broadcasts, his concert programs, is done.
Here, too, he works most intensely at his
newest and most absorbing passion—the
study of science, from which he thinks will
come advances whieh will revolutionize
the progress of musie. He predicts that
through the modern sciences of radio, of
wired radio, and of dise and film recording,
beauties in music which have never be-
fore been heard will be created.

It is diflicult when talking to Stokowski
not to be earried away with his ambitions
and his dreams. He believes so intensely
in them, and communicates his intensity.

“Pcople want the best in music and they
always will. If they did not, 1 would step
down from the podium forever and never
conduct again as long as I lived.”

And he means what he says.
knows, as we all know, that he never will
be permitted to relinquish entirely his
great conducting eareer, even though he

But he

dex. You'll be amazed at the change. Get it at any
good drug or department store.

BLON DE X & |
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will hand over the reins next season to
Eugene Ormandy, conductor of the Min-
neapolis Orehestra.

brilliantly played and receptively listened

DEAT

Widowed, love-starved and
lonely, Mrs. Catherine Clarke,
of Boston, joyously boarded
a train for Spokane to marry
a lover she had never seen.
Through a "marriage agency,"”
she had become acquainted
with him, and during the en-
suing affectionate correspond-
ence they had agreed to be-
come man and wife. Too late
she learned it was a new kind
of racket ... a racket in
league with death!

Read “Bride of Death," com:
plete in the June INSIDE DE-
TECTIVE Magazine. In this
dramatic story Hollis B. Fultz
exposes the "mail order” mar-
riage racket that has lured
Catherine Clarke and many
others to doom instead of
happiness.

Other obsorbing features for
June include ''The Red Riddle of
the Childhood Sweetheort’’
‘*Arizona’'s Weird Pol
Cult’' . .. ""The Bloade
5 o “Nine Mod Dogs''
dies Who Kill''

gamy
ildcot'’
e es "'Lo-
. . . These ond
mony other stories ond features
in the June issue moke it one of
the most exciting isues to dote!

Inside
DETECTIVE

Now on Sale Everywhere...10c

Free For Asthma

and Hay Fever

If you suffer with nttacks of Asthma so ter-
rible youn choke nna gasp for breath, if Hay
Fever keeps you sueezing and suntlmg whlie
vour eyves witer and nose dlscharges con-
timuonsly, don’'t fail to send at once to the
Irontier Asthma Co. for a free trial of a re-
markable method. No matter where you live
or whether you have any faith in any remedy
nnder the Sun, send for this free trial It
you have suffered for a life-time ana tried
everything you could learn of without relief;
even If you are utterly dlscouraged, do not
abandon hope but send today for this free
trinl. It will cost you uothing Address

¥rontler Asthima Co., 266-A Frontier Bldg.,
462 Nlagara St., Buffalo, N. Y.
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The publishers of RADIO STARS guarantee that you will
be satisfied with your purchase of every packaged product

advertised in this magazine. If for any reason you are

dissatisfied, RADIO STARS will replace the product or, if

(4

e I

you prefer, refund your purchase price. In either case all you

D
N

b
-

have to do is to send us the unused portion, accompanied

%)

o/,
2 gl . . . .
[ &% by a letter outlining your complaint. This guarantee also by
“"4 applies if the product, in your opinign does not justify E;‘» ((
) ¥
- the claims made in its advertising in RADIO STARS .

Careful examination before publication and rigid censorship,
plus our guarantee, enable you to buy with complete confidence
the products you see advertised in this issue of RADIO STARS.

7ane, /1936
1ka SeltzeP ....ieienieniienninnmeronanses 74 Lady Estber Cosmetics .................... 83
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a Salle Extension University..............
Balsams, The ............... eeeeeseasaaee 68 Lewis Medicine Company, H.
Blondex . ..., et vttt cttcerseccascaaannse 106 Natures Remedy ......c.cov.niiveunennnnn 62
Bluejay Corn_Remedy ..............ccoot 102 Tums .....v0 ceeven... 5990000030 0H00000Y 20
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olgate Toothpaste .............cccieennnn = Metro-Goldwyn- Mayer “Pictures 5
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Although we make evex;y effort to insure the accuracy of this index, we take no responsibility
or an occasional omission or inadvertent error,

“NO MORE

FLEAS”

@ "'Here are two site ways to rid me of fleas.”

“Powerful Skip-FLEA PowbpeR kills fleas
with certainty. Doesn’t just stan them. They
stay dead! Double-quantity, sifter-top tin costs
only 25¢! Also kills ticks and lice.”

“Famous SKIp-FLEA SOAP gives rich, creamy
lather. Makes my skin supple, keeps my coat
beautiful, soothes tender skin, destroys dog
odor, KiLLs EVERY FLEA! 25¢ for big cake.”

Your dog deserves the best. Sergeant’s:Prod-
ucts have been Standard since 1879. Made of
the finest ingredients. Every product Guaran-
teed. Sold by dealers everywhere. Our veter-
inarian will answer questions about your dog’s
health. Please wntecfl 1ly.

Free Dog Book. Write for your FREE CoprY of
Sergeant’s famous book on the care of dogs. It
may save your dog’s life.

POLK MILLER PRODUCTS CORPORATION
1972 W.BROAD STREET, RICHMOND, VIRGINIA

Seroeant’s

SKIP-FLEA SOAP AND POWDER
ASK FOR FREE DOG BOOK

ACCOUNTANT

ccoununtl d C. P 000 to $16,000 & year.
Thonsnn noqi em ! 14 000 rtified llo Accounff
ants in the U. oroly at home in 8 u-e time for C.

examinations or exocndve accounting positio0s. anom e?onanco

unnecessary. Peraanal training ander fn.“"w

lnclud.mweml)uu of the American t of Acoounhntl. Write
rae “Acco!

k. aotanoy, the Profession th:
LaSalle Extension University, Dept.‘éﬁil'l Chicago

Tho School That Has Trained Over 1,350C.P. A.’s

Remove the hair permenently, safely, pnv‘tely
at home, following eimple dicections. The Mahler
Method poaitively provents the hair from growing
agaia. The delightful relicf will bring happiness,
freedom ef mind and greater euccess.

Backed by a5 years of succeeeful use ell over tha
world. Send 6¢ In stamps TOOAY for (lluse
trated Booklet, “How to Remove Superfiuous
Hair Forever’’.

0.J. MAHLER CO..Dept. 366F, Providence,R.I.

BE A DESIGNER OF |

w7 HOLLYWOOD
| FASHIONS

Qualify for a good position, or have
your own Shor and win financial inde-
pendence as Hollywood Fashion Expert.
DRESS LIKE SCREEN STARS
Deslgn and make glamorous gowns for
yourself like those of your favorite
star. Have more clothes and dress
more smartly, at even less expense.
HOLLYWOOD FASHION
CREATORS OUR ADVISERS
‘With the cooperation of Movie Studios
and Screen Stars, this 50-year old Col-
lege will teach you Costume Designiang
in your spare time at home. Free place-
ment servica. If over 16, write at once
for Free Illustrated Booklet.
WOODBURY COLLEGE
Dept. 63-F Hollywood. California
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(SELECTED SNICKERS FROM POPULAR PROGRAMS)

MARY: Gee .. . look at that big lion!

JACK: Yes . . . that’s the one that
brought Frank Buck back alive.

(JACK BENNY and MARY LIV-
INGSTONE, Jello Program.)

——

BOTTLE: I say, Mr. Parker . . .
is that doetor standing on his head?

BAKER: Hc's treating a man with an
upside down stomach.

(PHIL BAKER and BOTTLE, Gulf
Program.)

why

——
JACQUES: I don’t know why I put

on weight in America . . . I come from
Wales, you know.

MAN: From Wales . . . really?

GRACIE: Sure, you can see yourself he
couldn’t come from sardines!

GEORGE: Listen—]Jacques Renard may
be fat but at least he has a brain.

GRACIE: Oh George . . . don’t be en-
vious!

(BURNS and ALLEN, Campbell Pro-
gram.)

WALTER: Deane Janis sings “I'm Put-
ting All My Eggs in One Basket” while
I accompany her by singing “I'm Laying
All My Eggs in One Theatre”!

(WALTER OKEEFE, Camet Pro-

gram.)
——

GRACIE: Hiawatha belongs to the Hock
Shop Tribe of Indians.

GEORGE: Hock Shop Tribe?

GRACIE: Sure . . . Pawnees. Now—you
and Miltie play Laughing Water’s two
sons.

GEORGE: 1 didn’t
Water had two sons.

GRACIE: Sure—hot and cold.

(BURNS and ALLEN, Campbell Pro-

gram.)

know JLaughing

==

ED: I went to a movie theatre . . . it
used to be an ice skating rink, but they
made a theatre out of it. And now it scats
just as many people . . . A man came in
. . . he was so bald he could get a haircut
with his hat on!

KID: Say—I'd like to see the crazy
cat you've got.

ED: Crazy cat? I have no crazy catl
What makes you think that?

KI1D: Well, everyone says you've got a
silly puss!

(ED WYNN, Plymouth Prograni.)
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GEORGE: Stop it, Tom . . . you're
making a fool out of yourself.

TOM: Well, I'm a self-made man and
everybody makes a mistake once m a
while.

(TOM HOWARD and GEORGE
SHELTON, Vallee Program.)

——

BOB BURNS: We have a thing called
a kitchenette in our apartment . . . @
kitcheneite au’t nothing in the world but
e narrow aisle that runs between a gas
stove and a ean of fomatocs.

(BOB BURNS, on Kraft Program.)

+

AL: What’s the matter, Vic?

VIC: My mouth feels like a parade
ground.

AL: Why?

VIC: Two dentists have been «drilling
on it all morning.

(AL JOLSON and VICTOR YOUNG
an Shell Chateau Program.)

+

BOTTLE: I think my wife Jjs part
Indian.

BAKER: Why? _

BOTTLE: Every time she walks in her
sleep she takes the blanket with her.

(PHIL BAKER and BOTTLE, Gulf

Program.)
—

ERNIE: A Chinaman goes into a den-
tist’s office . . . what time is it?

VAL: All right . . . what time is it?

ERNIE: Tooth-hurty!

(VAL and ERNIE STANTON, Kraft

Program.)

Irinted In the U. S. A. by Art Color Printing Company, Dunelles. N. 3

CANTOR: Jimmy, I had a dosen sit-
tings today.
JIMMY : At the photographer’s?
CANTOR: No ... I was roller skating.
(EDDIE CANTOR and JIMMY
WALLINGTON, Pebeco Program.)
=

GEORGE: What name does your daddy
use when he gets arrested?

GRACIE: Oh, he always uses the same
name . . . Bloom.

GEORGE: He uses the nanve of Bloom?

GRACIE: Sure, Bloom . . . the full
name is Nom-de-Bloom.

(BURNS and ALLEN, Campbell Pro-

gram.)

==

WALTER: 1 wonder why the baby’s
crying? . . . He’s got everything to live
for . .. he even looks like me.

DEANE: Sure ... that’s why he’s cry-

ng.
(\)VALTER O’KEEFE, Came! Cara-
van.

i

ED: I saw some trees in tlie woods . ...

they were Old Maid Pines.
JOHN: Old Maid Pines! Why?
ED: Hee... hee ... nobody ever axed

them! And the woods were {full of
weeds . . . =

JOHN : Full of weeds?

ED: Yes but the ones called

Widow’s Weeds were the casiest to killl

JOHN: Widow's Weeds! \Why are
they easiest to kill?

ED: You just say “Wilt Thou?” and
they wilt!

(ED WYNN and JOHN S. YOUNG,
Plymouth Program.)

——
CANTOR: Jimmy, Fm publishirg a
Jrewspaper.
JIMAMY: Mavbe I can help vow . .
Ive had experience in journalhsin.
EDDIE: Al right; I'll make you my
problew editor. There’s no salary.
JIMAMY: No salary? How ean [ live?
EDDIE: That's vour first problem.
(EDDIE CANTOR and JIMMY
WALLINGTON, DPebeco Program.)
==

PORTLAND: It must have been an aw-
fully mean stork that brought you.

FRED: It wasn’t a stork that brought
me. My folks filled in the last line of a
limerick and I was mailed to the house.

(FRED ALLEN and PORTLAND
HOFFA, Town Hall Tonight.)
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OF RICH, RIPE-BODIED TOBACCO —'

*RESULTS VERIFIED BY INDEPENDENT CHEMICAL C.moxy%_mm AND RESEARCH GROUPS
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