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DUART
ate Uhe
choice of-

Nlad.

IT'S A FACT. Eighty-nine Holly-
wood beauty shops who serve the
world’s most famous and fastidious
patrons feature Duart permanent
waves. What surer guide to beauti-
ful hair can you have than to fol-

low the advice of the Hollywood Billie Burke RKO -Radio Star
Stars and choose DUART for your

next permanent?

DUART /iaiz RINSE

is a Hollywood favorite, too!

You can easily give your hair the soft glowing radiance that men
N so much admire. It's as simple as A B C if you use a correct shade
- Y. R of Duart Rinse after every shampoo. It does not dye and it does not

bleach. But. it delicately tints and beautifies the natural color of

H.AIR RINSE :5 your hair while rinsing away the tiny soap curds that cover your

hair with a dull gray film. With 12 shades of Duart Rinse to

| y - choose from. Hollywood beauty experts recommend that

{HENNA 2 minses SCHOICE OF THE'STARS T “\NSY- you use a shade slightly lighter than the color of your hair.
M

o
\OoN If your beauty Salon does not yet have their supply
SA
of Duart's new hair rinse. use the coupon below.

SEND 10 CENTS for each shade you order

[0 Black [] Henna O Ash Duart Mig. Co.. Lid.

[] Dark ] Gelden Blonde 984 Folsom St.. Sen Francisco. Calif.
Brown Brown [J Medium Gentlemen:—I enclose 10 cents for

[ Titian Brown each shade marked at leit. Please

[J Chestnut Reddish [J Golden send one package of each to —
Brown Blonde Blonde Nawae

[ Titian [ White or ] Light R =
Reddish Gray Golden Address. .o

Brown (Plahnum) Blonde State. SRS



® This illustratior. of the Perfolastic Girdle als
features the neww Perfolastic Uplift Brassiere.

/| REDUCED MY HIPS NINE INCHES
WITH THE PERFOLASTIC GIRDLE”

. writes Miss Jean Healy

@® “It masseges like magic”, writes

Miss Carroll . . . . “The fat seems to
have meltec away”, writes Mrs.
McSorley . . . . “I reduced from 43
inches to 34+% inches”, writes Miss
Brian . . . “Reduced almost 20

pounds”, wr:tes Mrs. Noble . . . .
“Without your girdle I am lost”,
writes Mrs. Browne.

with the
PERFOLASTIC GIRDLE

?
+eoes0c it wont cost you a cent/

E WANT YOU TO TRY
the Perfolastic Girdle and the new Perfolastic Uplift
Brassiere. Test them for yourself for 10 days absolutely
FREE. Then, if without diet, drugs or exercise, you have
not reduced at least 3 inches around waist and hips,
it will cost you nothing!

REDUCES QUICKLY, EASILY AND SAFELY!

® The massage-like action of these famous Perfolastic
Reducing Garments takes the place of months of tiring
exercises. You do nothing, take no drugs, eat all you
wish, yet, with every move the marvelous Perfolastic
gently massages away the surplus fat, stimulating the
body once more into energetic health.

VENTILATED TO ALLOW THE SKIN TO BREATHE!

@ And it is so comfortable! The ventilating perfora-
tions allow the skin pores to breathe normally. The
inner surface of the Perfolastic is a delightfully soft,
satinized fabric, especially designed to wear next to the
body. It does away with all irritation, chafing and dis-
comfort, keeping your body cool and fresh at all times.
There is no sticky, unpleasant feeling. A
special adjustable back allows for perfect
fit as inches disappear.

TEST THE PERFOLASTIC GIRDLE AND
BRASSIERE AT OUR EXPENSE!

® You can prove to yourself quickly and
definitely whether or not this very efficient
girdle and brassiere will reduce you. ¥ou
do not need to risk one penny . . . try them
for 10 days . . . then send them back if you
are not completely astonished at the won-
derful results. Don’t wait any longer .
act today!

SRR
PERFOLASTIC, Inc.

41 EAST 42nd ST., Dept. 711 NEW YORK. N. Y.

Without obligation on my part, send me FREE
BOOKLET describing and illustrating the new Per-
folastic Reducing Girdle and Brassiere, also sample
of Perforated Rubber and particulars of your

10 DAY FREE TRIAL OFFER!

Name _

Address

City State

Use Coupon or Send Name and Address on Penny
Post Card
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Mary Pickford
Comes to the Airl

-8
Mary Pickford

MOLLOWING negotiations which have been pro-

a longed through many months during which

several sponsors tried to sign her, Mary Pickford

* has at last signed to do her first radio program.

Beginning October 3 she is to head the first
radio dramatic stock company to broadcast half-
hour performances from successful plays and
movie sceparios. Mary will, of course, play the
lead réles, supported by a Hollywood cast, as the
hour will originate in the movie capital. The
Pickford program will occupy the early Wednes.
day evening NBC spot previously held down b
Jack Pearl, who is retiring from the air as the
Baron Munchausen.

What does Mary think of her new radio job—
what does she plan to do—how would she regu
late broadcasting if she were czar of radioland
Mary herself answers these and many other ques.
tions in an absorbing article which appears in the
December RADIOLAND. This is but one of
dozens of sparkling articles covering personalities
and programs of the new radio season, which will
provide the richest entertainment radio has ever
known. It’s a wise precaution to have your
dealer reserve now your copy of the December

RADIOLAND

The News Magazine of the Air
NOVEMBER, 1934

THE RADIO FANS
HAVE VOTED!

ND no wonder! For““‘Red Davis”
X is the story of a red-blooded
American boy. It is a typical
story of American family life.
Adventure —romance — heart-
aches—growing pains—love—life
—humor and action. “Red Davis”
is the kind of radie program that
everyone can enjoy! It is clean,
wholesome entertainment—the
kind of adventures that you, your-
self, have lived.

“"RED
DAVIS”

RETURNS TO THE AIR
OCTOBER FIRST

When “Red Davis” was first
produced last year it met with
instant enthusiasin. Now—“Red
Davis”is to beback on theair. Thou-
sands of unsolicited letters from
young people and their parents
have demanded his return!

You'll like “‘Red”

You’ll find the “Red Davis”
program inore interesting than
ever. Red and his girls—Betty—
Mr. and Mrs. Davis, Clink, Linda
and a host of others—they’re all
there, in a new series of fascinat-
ing adventures. And they’re just
as human and humorous as ever.

Monday night, October Ist, is
the date. Don’t forget the night
and tune in.

NBC « WJZ NETWORK

Coast-to-Coast

MONDAY, WEDNESDAY
AND FRIDAY NIGHTS

Sponsored by the Beech-Nut Packing Company, Canajoharie, N. Y., makers
of Beech-Nut Gum, Candies, Coffee, Biscuits and other foods of finest flavor.



DON’T SUFFER
CONSTIPATION-
there is effective relief

if you just

ING-GUM
REAT AD
weEwW NG SP

THis G

To get pleasant, therough relief, it is not
necessary to use violent, habit-forming laxa-
tives. FEEN-A-MINT gives you more com-
plete relief than other laxatives because you
chew it as you would gum. The chewing
spreads the laxative evenly throughout the
sluggish system—gives you easier, more
thorough relief. Over 15,000,000 men and
women know this about FEEN-A-MINT
from their own experience.

And it is easy and pleasant to take. Chil-
dren don’t struggle—they think it is just or-
dinary chewing gum. FEEN-A-MINT is
gentle enough for their young systems—and
effective for adults. Try it yourself the next
time you need a laxative. 15¢ and 25¢ at alil
drug stores.

| FINALLY FOUND THAT
A LAXATIVE DOES NOT
HAVE TO TASTE BAD
TO BE EFFECTIVE, CHEW-
ing FEEN-A-MINT s

JUST LIKE CHEWING

MY FAVORITE GUM.

§ TA

the
§

Dear RapioLanp:

I should like to take advantage of your
generous offer of space in your splendid
magazine to
, say: “No, I do
not choose to
run!” (with
apologies to our
late and revered
President).

Since I've ac-
cepted an ap-
pointment as a
deputy sheriff of
New York City,
many rumors
are afloat to the
effect that once
more I am
throwing my
hat into the
political ring. Such rumors are untrue.

Eight vears ago, I was an alderman of
Kankakee, Illinois, and was mentioned
as a nominee for mayor. After deserting
the profession of music, I settled down
to the career of being a business man
and civic leader. But after a few years
of that, I became firmly convinced that
I had music in my bones and that there
was no antidote in the world strong
enough to kill that discase.

So I returned to the bandstand and
haton, and shall never again try to leave
it. However, although I shall never run
ior public office, I see no reason why a
musician and radio artist cannot be an
active, interested member and worker in
the affairs of his community.

Very truly yours,

&7;’“
Dear RADIOLAND:

Thanks ever so much for running the
nice story about my brother Frankie.
Frankie is the
fondest thing I
am of (as Amos
'n’ Andy would
say), and noth-
ing could have
pleased me
more.

I'd like to say
something strik-
ing and impor-
tant about radio,
but really, when
I'm not work-
ing, I'm just an-
other fan, and all
I know is what I
fike and what [
don’t like. Like any girl, I'in crazy about
Bing Crosby and Lanny Ross, and I

Don Bestor

Annette Hanshaw

could listen to dance orchestras from
morning until night—Glen Gray, Jack
Denny and Don Bestor are my favorites.

Which reminds me of one of the things
I don’t like. I hate the necessity of jump-
ing up every fifteen minutes, fiddling
around with the dial, thumbing franti-
cally through program listings until [
find the program [ want to hear.
Wouldn’t it be marvelous if there were
one station which would broadcast
nothing but dance music? I could hear
all T wanted of it then without losing
five out of every fifteen minutes of en-
tertainment looking for i*.

Then, another station could be devoted
exclusively to classical music for those
who prefer the more serious concerts;
another station could feature dramatic
programs; another educational topics,
etc.

It would be almost perfect and I'm
surc cveryone would be happy. What
do you think?

Sincerely,
/ wnj/% VWW

Dear RabioLAND:

Thanks for this opportunity to ad-
dress the large audience of RApioLAND
readers.
[ And now that
I have an audi-
ence, I'm going
to get a matter
A that has been
| bothering me for
some time, off
my chest. 1
think there
- ought to be a
law against
" “jazzed” ar-
rangements of
classics.
Ambitious or-
chestra leaders,
eager to estab-
lish reputations for marked originality,
can let their imaginations go as wild as
they please with modern songs. As a
matter of fact, most modern orchestral
music carries only a skeleton of melody
anyway and the orchestrations are left
to the bands which play them. But why
any bandleader should tamper with
classics which have already been orches-
trated by the composer, is a mystery to
me. It requires a great deal of courage
(or would “blindness” be more apt?) to
think that one can improve The Blue
Danube as originally planned and con-
ceived by the great, immortal Johann
Strauss. Unfortunately that indescrib-
ably beautiful waltz is massacred more
often than any other single piece of
elassical music.

b

Jack Denny

RADIOLAND



I should like to move that a national
slogan for bandleaders he adopted to
the following effect: *“Play them as
written or leave them alone.”

Sincerely,

‘}aaeii/'

Editor RApioLAND:

I want to thank the poet of your Hall
of Fame page for the clever verse about
my hour, which accompanied the splen-
did caricature. [
think, however,
that you do
me too much
honor.

Really, I feel
that the credit
for the program
should go en-
tirely to the
various members
of the cast. So
let me take this
opportunity of
saying in print
what I have so
often said during
a broadcast.

My thanks for the success of Show
Boat goes to Lanny Ross, Annette Han-
shaw, Muriel Wilson, Conrad Thibault,
Rosaline Green, Irene Hubbard (Maria),
Gus laenschen, the Show Boat Four,
and, last, but not least, Molasses and
January. Not only are they all fine
artists. but grand people—a pleasure to
work with.

I would like to have the time to tell
you more ahout them, for what I have
just said is “only the bheginnin’, folks,
only the bee-ginnin’.”

Cordially yours.

Charles Winninger

Editor, Radioland:

Entirely too much criticism—and not
enough suggestion—has been directed at
the poor sponsor, seeking to sell his
wares.

Glance over
ads in news-
papers and di-
gest the great

\ abundance of su-

perlatives.

7 They’re there all

. right, but the

i eye can skip over

" J‘ them and read

I the meat of the

ad at a glance.

Not so with the

& ear, however.

Whether the ecar

likes it or not. it

must listen to all

of the advertising blurb; and no wonder
it has hecome tiresome.

What radio sponsors should do, is to
omit superlatives, adjectives and most of
the hooey, get right down to brass tacks,
mention their product’s name, price and
where it can be gotten.

The law of repetition will insure a sale
of the product.

Sincerely,

W Boleces
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BIG MONEY ! |

RADIO Broadcasting

OFFERS YOU THESE

AND MORE

;
:
t
;

O YOU, too, want to get

phase of actual Broadcasting.

into Broadcasting—the biy

fascinating, glamorous in
dustry of today? Do yon want
to earn good money? = Do you
want to have your voice brought
into hundreds” of thousands of
liomes all over the land? If you
do, you'll read every word of this
amazing opportunity.

For no matter where you live—
no matter how old or how young
you are——if you have talent-——then
here is a remarkable new way to
realize your life’s ambition. Broad-
casting needs new talent—in fact,
the demand far exceeds the avail-
able supply.

—a  Start trainin<
| now for one of the
many good paying
positions in this
{ast-growing fleid.
Hundreds of op-
portunities as
Announcer
Singer
Actor
Musleal Direetor
Program Manager
Advertising
Publiicity
Musician
FLOYD GiB"ONS Rcader
Fumoua fadio  Wrlter
Announver  pirector
are open to men and women who
have mastered the technique of

r

=
9

Now you can profit by Floyd Gib-
hons’  years of experience in
Broadcasting.  Through this re-
markable course, you can train for

good paying Broadcasting posi-
tion—right in  your home—in
your spare time and without giv-
ing up your present position.

Complete Course in Radio
Broadcasting by FLOYD
GIBBONS

A few of the subjects covered
are: The Studio and How It

Great Opportunity in
Radio Broadcasting

future in
coupon now.

radio presentation,
too, can prepare yourself quickly
at home In spare ttme for your
Broadcasting.  Mall

Works, Microphone Technique,
How to Control the Voice and
Make It Expressive, How to
Train a Singing Voice for Broad-
casting, The Knack of Descrihing,
How to Write Radio Plays, Dra-

Read how you,

Because Broadcasting is expanding so fast that
Ao one c¢an predict to what gigantic size it will
grow in the next few years—Broadcasting offers
unusual opportunities for fame and success to
those who can qualify.

Think of it! Broadcasting has heen taking such
rapid strides that today advertisers alone are
spending more than a hundred million dollars for
advertising over the air. Think of the millions
that will he spent next year, and the year after
over more than 600 stations—think of the glorious
opporttnities for thonsands of talented and prop-
erly trained men and women.

Many Earn Good Money Quickly

Why not get your share of these millions? For
if your speaking or singing voice shows promise,
if you are good at thinking up ideas, if you can
act, if you have any hidden talents that can be
turned to profitable Broadcasting purposes, perhaps
you may qualify for a job before the microphone.
Let the Floyd Gibhons course show you how to
turn your natural ahility into money! But talent
alone may not bring you Broadcasting success.
You must have a thorough and complete knowledge
of the technique of this new industry. Many a
singer. actor. writer or other tvpe of artist who
had been successful in different lines of entertain-
ment was a dismal failure before the microphone.
Yet others. practically unknown a short time ago,
have risen to undreamed of fame and fortune.
Why? Because they were ¢rained in Broadcasting
technique, while those others who failed were not.

Yet Broadcasting statior:s have not the time tn
train you. That is why the Flovd Gibhons Sclhool
of Broadcasting was founded—to bring vou the
training that will start you on the road to Broad-
casting success. This new easy Course gives you
a most complete and thorough training in Broad-
casting technique. It shows you how to solve
every radio problem from the standpoint of the
Broadcast—gives you a complcte training in every

matic Broadcasts, How to Build
Correct Speech Habits, How to Develop a Radio
Personality, Sports Announcing, Educational
Broadcasting, Radio Publicity, Advertising Broad-
casts. Program Management, and dozens of other
subjects.

Send For Valuable FREE Booklet

An interesting hooklet entitled “How to Find
Your Place in Broadcasting” tells you the whole
fascinating story of the Flovd Gibhons School of
Broadeasting. l.et us show you how to qualify
for a leading job in Broadcasting. Let us show
you how to turn your undeveloped talents into
money. Here is your chance to fill an important
role in one of the most glamorous, powerful indus-
tries in the world. Send for “How to Find Your
Place in Broadcasting’™ today. See for yourself
how complete and practical the Floyd
Gibbons Course in Broadcasting is. MAIL
No cost or obligation. Act now—
send coupon below today. Floyd Gib- THIS
bons School of Broadcasting, U. S.

Savings. Bank Building. 2000 14th NOW .
Street, N. \WV., Washington, D. C. o
e scsssssssscsscssssssmma=rg

! Floyd Gilbons School of Broadeasting, (]
¥ Dept. 4P46. U. S. Savings Bank Building, 18
§ 2000 14th Street, N. W., Washington, D. C. 8
: Without ohligation send me your free hooklet. d
H “How to Find Your Place in Broadcasting,” §
H and full particulars of your home study course. :
: 1
§ VAME v vororrenrons et v, v it B Cois o :
: ]
: AdATESS, wut o im—g———————— :

]
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Wide World

giving his

Americanism Day address at the World’s
Fair, which was widely broadcast

Father Charles E. Coughlin

Coughlin Strikes Again

*T*HE battle between \Wall Street and

. Father Charles E. Coughlin, the radio
priest, as exclusively reported in the
article “Can Wall Street Silence Cough
lin?” in the September issue of Rapro-
LAND, is raging more fiercely than ever.
On the occasion of his Americanism Day
speech early this month at the World
Fair, Father Coughlin opened his cam-
paign against “The Street” and the fi
nancial and economic forces it repre-
sents. His broadcast remarks gave fresh
evidence that the RapioLaND article was
100 per cent accurate in predicting a
fight to the finish against the Wall

Street barons when the radio priest
comes back to the air October 28 on lus
regular network.

Having hit the bull’'s-eye with our
Coughlin forecast, we are emboldened
to don the prophet’s robes again, and we
predict that the following topics vill
furnish most of the ammunition for
Father Coughlin’s addresses this coming
season: Tax measures for relieving eco-
nomic distress; an expansion of his cam-
paign for inflation, modified by his par
tial success in fighting for silver revalu-
ation; further attacks on banking meth-
ods and the financial svstem . a plea for
extension of government aid to victiis
of the depression and the drought.

L * *

Bulletins: The March of Time, be-
ginning life as a radio program, now
has become a movie news-reel as well
. . . And Dangerous Paradise, just re-
turned to the air, has been put between
boards and is available as a book of that
title . . . Rudy Vallee has been con-
ferring with the director of the musical
he is scheduled to make for Warner
Brothers . Eddie Cantor will finish
his eight-weeks stand for his coffee spon-
sor this fall, but at this writing nobody
knows what program will fill the spot
he leaves. It is rumored that the choice
lies between two radically different
types of shows.

* % % *

Movie Moguls Retract
ISMAYED by the clamorous pro-

tests of movie stars who saw radio’s
glittering bags of gold yanked away
from their eager fingers by the refusal
of their Hollywood employers to permit
them to broadcast because of the screen
competition involved, the film magnates
have almost unanimously lifted the ban

and a rush for radio’s luscious salaries
appears to be in order. As straws to
show the direction of the wind we can
advance the cases of Charlie Ruggles
and Mary Boland, who have finally been
permitted to appear on the identical pro-
gram in which they were forbidden to
participate last summer by their movie
bosses. The Hall of Fame hour is going
to continue its emphasis on movie names
as it did last season, and a number of
its programs are scheduled for Holly-
wood production. The new Hollywood
Hotel program will likewise be liberally
sprinkled with movie talent appearing
in a guest star capacity.

* * *

Program News: Frank Buck will
continue his air show on a different hour
after Amos and Andy return—just as
we predicted when our article on the
new Buck program appeared a couple
of months back . . . Jack Benny shifts
sponsors again and jumps into the top-
money class with a $5,750 weekly sti-
pend on his Jello show Buddy

Rogers, appearing on that new show
with Jeanie Lang. may soon be back to
work in the movies for Universal . . .
Ford may soon be represented by a
second show in addition to the Waring
program.

i

—Wide World
Stoopnagle and Budd’s latest inven-
tion, demeonstrated above, is a cake
of soap tied to halloons for use in
the shower bath. At lefi, the famous
radio Goldberg family lunches at
the Ailanmiie City steel pier, on tour
—Ileft to right, Sammy, Mrs. Ger-
trude Berg (Molly Goldberg), Jake,
and Resalie; standing behind them,

Mrs. Gross and Kerrigan

RADIOLAND



Wide World
Mexican

Rafael
radio performer, is assisted to the micro-
phone by Merce Carida

Perez, hunger-striking

Radio Hunger Strike

THE old theory that an artist works
better when goaded on to genius by
the pangs of starvation was put to the
test recently by radio performers at-
tached to Mexican station XEAL. Un-
paid for two months, the artists took
possession of the station, announced that
they would refuse food until their over-
due checks arrived, and settled down
with tightened belts to croon and talk
until the money arrived or they collapsed
from lack of nourishment. Many fans
were of the opinion that the longer the
artists starved, the better their pro-
grams became, but it is impossible to
estimate to what heights the performers
might have risen, for the employer sur
rendered after four days of this cam
paign and the back salaries were paid in
full. This marks the first time that the
familiar weapon of the hunger-strike
has been employved in radio, but there is
no immediate indication that the idea
will spread to other countries.

* % * k%

In England they not only censor all
song lyrics for purity, but go over them
a second time to make sure that noth-
ing in the way of subtle advertising has
crept into the words, according to Dave
Apollon, who has just returned to NBC
from England. Advertising plugs of all
sorts are strictly barred by the govern-
ment-controlled British Broadcasting

Corporation.
* * * * *

Brinkley’s Politics

DR. JOHN R. BRINKLEY (nick-
named “Goat Gland” for his re-
juvenation experiments), nearly became
governor of Kansas a couple of years
ago and in so doing proved that the
radio is the most powerful vote-getter
[Continued on page 10}
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NOBODY NEED BE

SKINNY

HERE'S HOW TO
ADD POUNDS AND
ATTRACTIVE CURVES

—QUICK/

IF | ONLY HAD
YOUR FIGURE,

PEP AND
CHARM

NEW DISCOVERY ADDS POUNDS

- double quick!

S to 15 Ilbs. gained in a few
weeks with new double tonic.
Kiches: imported ale yeast con-
centrated 7 times, iron added

O NEED to be “skinny’” when this

new easy tredtment is giving thou-
sands solid flesh and attractive curves—
in just a few weeks!

Everybody knows that doctors for years
have prescribed yeast to build up health.
But now with this new discovery you can
get far greater tonic results than with ordi-
nary yeast—regain health, and also put
on pounds of firm, good-looking flesh—
and in a far shorter time!

Not only are thousands quickly gain-
ing beauty-bringing pounds, but also
clear, radiant skin, freedom from indiges-
tion and constipation, new pep.

Concentrated 7 times

This amazing new product, Ironized
Yeast, is made from specially cultured
brewers’ ale yeast, imported from Europe
—the richest yeast known—which by a
new process is concentrated 7 times—
made 7 times more powerful.

But that is not all! This marvelous,

Lealth-building yeast is then ironized
with 3 kinds of strengthening iron.

Day after day, as you take Ironized
Yeast, watch ugly, gawky angles fill out,
flat chest develop and skinny limbs round
out attractively. And with this will come
a radiantly clear skin, new health—you’re
an entirely new person.

Results guaranteed

No matter how skinny and weak you
may be, this marvelous new Ironized
Yeast should build you up in a few short
weeks as it has thousands. If you are not
delighted with the results of the very first
package, your money instantly refunded.

Only be sure you get genuine Ironized
Yeast, not some imitation that cannot
give the same results. Insist on the gen-
uine with “IY” stamped on each tablet.

Special FREE offer!

Te start you building up your health
right away, we make this absolutely
FREE offer. Purchase a package of
Ironized Yeast at once, cut out theseal on
the box and mail it to us with a clipping
of this paragraph. We will send you a
fascinating new book on health, “New
Facts About Your Body”, by a well-
known authority. Remember, results dre
guaranteed with the very first package—
or mong refunded. All druggists. Ironized
Yeast Co., Inc., Dept. 2811, Atlanta, Ga.
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Watch passengers disembarking from any
Greyhound bus. At least two or three will
pause a moment for a friendly word with the
driver. Eavesdropping, you'll hear something
like this .. .““You gave us a very pleasant trip!”

It's a fact. Watching a Greyhound driver at
the "wheel is a big share of the trip’s enjoy-
ment. Steady hands at the wheel—keen eyes
on the highway—more than his share of road
courtesy to other motorists. While you save
dollars on trips to any part of America, it’s
fine to know that your driver is hand-picked,
specially trained —one of the world’s best.

Greyhound Information Offices
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CHARLESTON, W. VA, . .. .. ... 601 Virginia Street
LEXINGTON, KY, . . .. ... .. . . 801 North Limestone
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RICHMOND, VIRGINIA. . . . . ... 412 Eost Brood Street
MEMPHIS, TENNESSEE. .. .. .. ..
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. . . 400 North Rampart
1004 Security Building

SEND FOR BOOKLET, INFORMATION

Moil this coupon to neorest Greyhml:'nd affice, Iis'e‘?
above, for interesting pictorial booklet " By Greyhounq .
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information is desired.
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Flashes from the News

[Continued from page 9]

yet devised for a good platform speaker.
At that time Dr. Brinkley owned a pow-
erful station which blanketed the state.
The news that he has just been snowed
under in another attempt to win the
governorship presents an interesting
corollary to the amazing Brinkley radio
story, in the swiftness with which he
became the “forgotten man” following
the loss of his broadcasting license. True,
he crossed the border and set up a Mexi-
can station, but with his forced removal
from his home state, his political im-
portance dwindled. He still plans to
erect a powerful floating station in inter-
national waters, as revealed in Rapio-
1.AXD, but much of the glamor appears
to have been stripped from his name.

* % % % %

Radio’s Pickens sisters have been
signed to appear in Thumbs Up, a mu-
sical comedy produced by Eddie Dowling
which is soon to hit Broadway. They
will play dramatic parts as well as sing.
Patti, youngest of the Pickens trio, will
have the ingénue lead . . . Jack Pearl,
leaving the air for his present sponsor,
says that he will never again broadcast
as the Baron Munchausen.

* k% *

Radio ““Associated Press’

ENATOR C. C. DILL of Washington

is the latest to draw fire from the
newspapers for meddling with the deli-
cate press-radio situation. The Senator
sent a questionnaire to broadcasters so-
liciting their opinions as to whether
or not the present services of the Press
Radio Bureau, which supplies brief bul-
letins on news events to subscribing sta-
tions, is satisfactory. The real bit of

John S. Young, NBC announcer, has been

touring English cathedrals in tinie taken

off fron1 his duties as summer instructor

in broadcasting technique at Cambridge
University

dynamite, however, lay in the Senator’s
expressed belief that the time has come
for broadcasters to develop their own
“associated press,” in which members
would organize their own newsgathering
forces and pool their news over short-
wave teletype machines. This, of course,
would be an extremely damaging blow to
newspapers, or so at least they regard it.
Indications are that this oft-compro-
mised but never settled problem will
break out anew this fall.

—Wide World

Diagrammed and numbered carpets are used hy the British Broadcasting Company
to keep large radio casts in their proper positions hefore the microphones so their

voices will register properly.

The carpets can be rolled up when net in use
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Stars on the Spot

FEW individuals are more
harassed by the “gimme”
chorus than those at the top
of the radio ladder, and the
manifold rackets to which they
are subject range from pan-
handling requests for a few
dollars to out-and-out black-
mail and extortion. The
natural result is that most stars have learned to be ultra-
cautious in dehling with strangers and handling corres-
pondence. Threats of legal action are commonplace in the
lives of every radio celebrity and it would amaze the man
in the street to realize the vast variety and number of the
assaults which are made on the stars’ pocketbooks. In most
cases the hope is that the nuisance value of legal suits will
lead to a settlement out of court. Perhaps because he is
several times a millionaire and also stands as a love idol to
unguessed millions of women, Rudy Vallée is subject to
more suits than any other man in radio. He has just been
made defendant in a claim for a quarter of a million dollars
by a ybung woman whom he says he has never heard of
before, but who asserts that by a private code system the
songs he sang over the air conveyed his matrimonial in-
tentions to her. Rudy’s lawyer stated that the crooner is
“pestered to death with suits like this,” which goes to show
that the business of being a radio star isn’t all roses and
soft lights.

The Piper Must Be Paid

FEW radio fans are aware of the fact that the popular
music they dial in on their sets costs the broadcasting
companies several millions of dollars yearly—not for printed
copies of the scores, but for licenses permitting them to
put the tunes on the air. The complicated machinery which
controls the broadcasting of popular songs is exposed by
the suit just filed by the United States government to
dissolve the American Society of Composers, Authors and
Publishers as violators of the Sherman anti-trust act. It
is this organization, familiarly known as ASCAP, which
exercises a prattical monopoly on new music and permits
stations to broadcast its tunes only on payment of a sub-
stantial fee. The big radio chains have unsuccessfully
sought to break the power of ASCAP through the courts
on several occasions. ASCAP was organized by Victor
Herbert who, annoyed by hearing his compositions played
by orchestras without a penny being paid to him, banded his
fellow writers and composers together to protect their copy-
rights. Which, considering the tremendous drop in sheet
music sales attributable to radio, seems fair enough. No
reasonable individua! can ask the songsmith to play the
piper and pay him too.

NOVEMBER. 1934

Coughlin’s Break With New Deal

AS LONG ago as last May, when Father Charles E.
Coughlin was concluding his series of radio addresses,
RapioLaND predicted that the radio priest was preparing to
break away from the policies of President Roosevelt and the
New Deal, of which, earlier in the fall, he had been an ar-
dent supporter. Now comes confirmation of that prediction
in a letter which Father Coughlin has sent to members of
his Radio League, the organization which sponsors his talks
on the air. In the letter the militant priest condemns in
biting terms the policies of the Department of Agriculture,
which have included the slaughtering of pigs, the burning
of wheat and plowing under of corn, which he terms not
a “New Deal” but a “Pagan Deal.” He pillories the
financial system, asserting that the Treasury Department
has not seriously attempted to repair the breakdown of
our economic system. He refers to “rubber stamp syco-
phants who prefer to follow the dictates of the Drain
Trust,” and makes liberal use of similar fighting phrases
which may very well be the match to fire the tinder which
the conflict of fall campaigns -and elections has left ready
for the torch.

What Next In Sets?

AFTER studying the new radio sets with their amazing
technical improvements, such as high-fidelity recep-
tion, automatic selection of programs throughout the day,
elimination of background noises, and the like, the question
naturally arises as to what problems remain for the manu-
facturer to solve. Even the television bogey isn’t so much
a matter of mechanical difficulty at the moment as it is
a problem of finance and broadcasting organization. The
next logical step for manufacturers seems to be the per-
fection of an ultra-midget set small enough to be carried
conveniently in the pocket—a sort of personal radio which
can be carried about like a wrist watch to relieve the tedium
of a shopping tour or a wait for a street car. The pos-
sibilities are intriguing and even amusing as visualized
by our artist, and as a matter of sober fact the idea is far
less fantastic than it sounds.




/ OW it can be told—the inside story of what will go
N down in radio history as the ‘“Seth Parker Disaster,”
a story which has set the tongues of scandal wagging
wherever this homely, God-fearing old New England char-

acter has reached into the hearts of people.

At the present writing it has left young Phillips H. Lord,
creator of Seth Parker, all but marooned from the radio world
at Perlas Island, in Panama Bay, on his romantic round-the-
world schooner, fighting to win back the adulation of 4,000,000
radio fans.

NBC believes he will. They are backing Lord to the limit
in the face of the wide-spread rumors that he has been “killed”
for radio because of charges that Lord’s conduct off and on
the good ship Seth Parker was not becoming to the pious,
philosophic Yankee which he portrayed on the air.

Hundreds of letters have come to NBC, the editor of Rapro-
LAND, and other magazines, pathetically demanding to know if
old Seth Parker was not what he pretended to be. Many of
these were from ministers who pleaded to be informed so that
they could set their congregations right as to whether “Seth
Parker” was “a common fake” or really sincere.

“Let me thank you in advance for any assistance you are
able to give in restoring the faith of some of my people whose
religion seems to have been based around Seth Parker,” wrote
a South Dakota pastor.

It all began when Dame Rumor started flipping her skirts
and noising it about that she had peeked into Seth Parker’s
shoes and found that he had cloven hoofs. The reports had
it that as soon as young Mr. Lord emerged from the character
of the seventy-two-vear-old Seth Parker he became his thirty-
two-year-old self. Drinking parties aboard the ship, trouble
with the crew, clashes with authorities were a few of the
things that you couldn’t write Ma about back in Jonesport, Seth Parker—the
Maine. lovable Yankee as

This present round-the-world trip which has thus far landed Phillips ~Lord

created him to

the delight of

millions of radio
listeners

GULF OF
MEX/CO

Above, the schooner
Seth Parker in which
Phillips Lord is cruis-
ing around the world.
At left, map shows
Caribbean region in
which the Seth Parker
is now cruising. Jamaieca
was the scene of near
disaster for Lord. His
most recent broadcasts
have come from Panama

RADIOLAND

This rare photo shows Phillips Lord starting
his first trip around the world—at the age of
six. He has always loved boats and water
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young Captain Lord at the eastern entrance to the Panama
Canal is his first fling at romance and fulfills a life-long am-
bition. It started last November after he had made his first
$1,000,000 from radio.

OVABLE old Seth Parker, who had been content to “stay
put” and help his neighbors, suddenly doffed his ancient
cutaway, shaved off his whiskers, donned a natty uniform and
sailed away, leaving his radio followers in silence. Perhaps
this is what his four million fans first objected to. They were
hutt. Then came the breath of scandal which confused them
and sent protests pouring into New York. They were unpre-
pared when young Phillips Lord stepped out of his old-
fashioned Yankee character and became himself, a normal,
gregarious, young modern with tastes of his own and a life
of his own to live which had little to do with Seth Parker.
“It's an old story,” sighed one NBC executive, “of the
artist’s private life and that side which he shows to his public.”
In this case, however, the story has more drama and color
and human striving, and mistakes, than is usual in such con-
flicts.

Young Phillips Haynes Lord’s background may have had a
good deal to do with it. Critics of the American mores may
see in it the revolt agaist New England puritanism and a wild
clamoring for a delayed romanticism unsatisfied in his youth.

He was born the son of a poor Congregational minister in
Meériden, Connecticut, and what he saw of New England life
in his home state, and in Vermont and Maine where he lived
later, he was to put into his radio sketches.

It took him some time to find himself. After being gradu-
ated from Bowdoin College in Maine, in 1925 he tried busi-
ness, school teaching and writing, but failed in all of them.
Meanwhile, he had married and become the father of two
children.

In order to keep his family irom going hungry, he went to
work in a candy factory. It was while here that he heard a
radio broadcast of a sketch that was a takeoff on New England
life. As when you and I hear things over radio which we
know something about, it didn't seem to ring quite true. He
wrote a protest to the Hartford, Connécticut, station and was
told tersely that if he thought he could do any better to go
ahead.

He did. He recalled the Sunday hymn meetings in the
home of his father, the Rev. Albert J. Lord, and he wrote a
radio sketch of his boyhood memories in Connecticut and
Maine. The Hartford station put him on and he clicked from
the start. Everyone always has agreed that he is ‘‘a natural
showman.”

THREE years ago he stepped from a regional to a national
figure when NBC took him over and he started on the
way to his first million dollars.

It wasn’t that success went to his head. He was and is an
incurable romanticist and has very young ideas as to what the
world contains. Last year he started talking around NBC
of his plan to get a ship, sail around the world, and check

Phillips Lord as
he appears off-

stage thinus his up on all the tall tales he had believed as a boy. He wanted
Seth Parker to find the East Indian tree that kills a maiden once a year
makeup by crushing her in its crotch, the [Continued on page 40]
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Backstage with the Comics

Joe Cook regards the micro-
phone as a flesh and blood
stooge—as the candid camera
proves, he laughs at it
shakes his fist at it, sneers at
it, and takes off his hat to it!

PP S T e

Jack Pearl, better known as the

Baron, cuts down on his lunch

bills by milking the xylophone.

Yes, that's Jack at the right too,

with his partner Sharlie (Cliff

Hall), flattening their noses against
the control room windows

V7 74

a —Ray Lee Jackson RADIOLAND




K< ARLING, you are the
D only one in the world for
me. I love you—really 1

do. I love you so much.”

If you haven’t heard those very
words over the air—felt a thrill
run up and down your spine—by
this time, it won’t be the fault of
Frank Luther, who whispers them
every week to a million incurably
romantic women.

And if you haven’t, you should.
Perhaps you won’t thrill to those
words. Perhaps you'll decide they’re
too thickly coated with sentiment.
Perhaps you’ll join in with the
guffaws with which many columnists
greeted this radio hour. And it is
equally possible that you will cherish
the program as the most romantically
soul-satisfying bit of entertainment
on the air. Whatever your reaction,
you can’t ignore the fact that here is
an utterly new and different program
which marks a distinct innovation in
the season’s radio fare.

This unique hour, known simply
and somewhat dramatically as Your
Lover, which is now broadcast over a
national network of stations brings
you for the first time a singer or
monologist or what you will who ad-
dresses songs and words to one person
—a girl in this case—and not to the
entire radio audience!

Frank Luther it is who hit updn
the novel idea of making love in front
of the microphone to a mythical
sweetheart, for the edification of all
listeners-in. He it is who is cast
romantically as Your Lover.

HIS story, because it traces his
sensational rise from a Jlocal
station in New Jersey to the lofty
heights of the National Broadcasting
Company’s country-wide hookup of
stations in less than a year, belongs
in a Horatio Alger list of classics.
Which all goes to prove that critics
can be very, very wrong in their
judgments.  Just two months ago,
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He really imagines himself to be
""Your Lover’” when he sends
his softly thrilling voice out to
you over the air—that's how
Frank Luther explains the phe-
nomenal success of his radio
program of that name. Here,
for the first time, the mask is
removed from the man who
created the most amazing ro-
mantic hour in all radio history

By
FRED SAMUELS

when Luther was broadcasting

from a single Néw York station,

columnists began holding their
ears and howling their scorn.

Yet while he was being
showered under with unfriendly
notices from the press he was re-
ceiving the nearly eighteen hun-

dred letters a week from his fans
which were to raise him to the peak
in radio.

Even the officials of the Jersey sta-
tion where Luther originated his pro-
gram were doubtful of its eventual
success. As he himself described it,
the beginning of Your Lover was an
extremely painful one.

“They gave me my fifteen minutes
at the beginning of what they call the
zero hour—three in the afternoon,”
he explained to me. “You see,
scarcely anyone ever listens in then.
Only under those conditions was I al-
lowed to go on—I was considered
that terrible.”

Not, however, for long. The
amazing flood of letters which
poured into the station in response
proved Luther’s contention that be-
cause a program was dif-
ferent it didn’t have to be
[Continued on page 46]
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BELLIOUS |

By HERBERT WESTEN

lost his last skirmish on the theatrical bhattlefront.
“He’ll see you at 2 p. m.,, Thursday,” they told me.
“Where ?”
“Majestic Apartments—Central Park West.”
I whistled. Swanky. For a man all but thrown off his
majestic throne at the height of
his career, the Great Roxy ap-

H ERE is the man who a few weeks ago appeared to have

on July 9, 1882—which makes him staging his comeback at 52.
Forty years ago his parents moved to New York and Roxy
entered public life as a cash boy in a Fourteenth Street de-
partment store. He worked at various jobs in the city until
he was seventeen, when he decided to go traveling. For a
year he “boomed” through various cities, as a house-to-house
book agent, as a ticket agent, and

even a professional ballplayer.

parently had landed on his feet.

I was as curious as the rest of the
world as to “What has become of
Roxy ?”"—pioneer of radio enter-
tainment, father of all the modern
radio programs, maker of stars,
the man who, after ten years, had
risen to the throne as the high god
of Radio City, only to mysterious-
ly disappear down some trapdoor
to oblivion early this year.

New York had buzzed with ru-
mors—the great lowdown—while
the rest of the country, cut off,
sat puzzled.

“Apartment 16D,” said the at-
tendant.

A short, worn man, a little
grayer than when I last saw him,
the lines on his face more deeply
etched —a little more tired —
opened the door.

For a moment his eyes held a
question . . . Friend or foe? . . .

Then he led me into a large,
handsomely-appointed living room,
paneled in maple, overlooking the

is fed up.

ash heap.

road as the movies.

RED-HOT REMARKS BY ROXY

Radio programs are static. v
been no new ideas put into radio. The public

“Ear pictures” are next in radio.
you listen you’re not only going to get sound,
but a definite picture, a sequence, a story, a
climax and an anti-climax.

The star system in radio is going to the

What program is timed intelligently today?
They may end up all right at the end of the
quarter hour, but it’s shoddy work. What
I mean by timing is musical timing, change
of pace, variety, relief—artistic completeness.

There are plenty of new radio ideas
floating around if given a chance to
break through the front office.

Radio is now traveling the same
Everything is
there technically but nothing im-
portant is coming out creatively.

Then he joined the Marine
Corps and served for seven years.

When he got out, he went to the
coal fields of Pennsylvania, still
trying to find himself. It was
there, in a town called Forrest
City, that he launched upon a ca-
reer which was to carry him to
the heights, and drop him over-
night twenty-six yvears later.

In a vacant storeroom, fitted
with seats borrowed from the town
undertaker, Roxy made his first
venture into the motion picture
field. The crude projector, the poor
lights and the shaky screen were
so far from the lavish shows he
later was to put on in New York
that he smiles wryly when he tells
about it. It was in
Forrest City that he
married and became
the father of a son
and a daughter.

Six years later
he decided to make
his entry into New
York. He was

There have

When

lake and trees of Central Park.

He didn’t know what to say for
a moment. He kept walking
around in circles, restlessly twist-
ing a baton, perhaps a little suspicious. But there was a driv-
ing enthusiasm and fire, which he tried to hide under diffidence
when he spoke. He was on the spot.

“Make yourself at home,” he said, “I’ll be with you in a few
minutes. Nellie Revell and I are talking over the new show.”

He ordered a highball for me and pushed a button which
turned on a radio hidden in a panel of the wall. He smiled at
my surprise and admiration. “You've never heard anything
like that hefore, have you? It was built for me by the Victor
people. It can’t be placed on the market because of litigation
over patents. But it shows you what radio can be.

“Drink hearty!” he commanded, setting a glass before me.
“I'Il be right with you. You came on a good day. I’ve got
something to tell you.” I watched him as he left, and then
glanced down at a book, half open on the table beside me,
which he had been reading. It was Maugham's Of Human
Bondage, a story of defeat.

“7 HILE we're waiting, we've got time to take a look at
Roxy’s past life.
He was born Samuel Lionel Rothafel in Stillwater, Minn,,
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Falling stars in the radio
sky? Roxy predicts that the
star system is doomed, assert-
ing that programs must stand
on their own, rather than be
carried limping along by the
brightness of some particular
star
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Al his life a theatrical rebel whose
revolts have left their permanent im-
print on the modern movie palace, the
stage revue, the prescnt-day radio
program, S. L. Rothafel—known the
world over as “Roxy”’—comes back
to radio to stage the newest Roxy rev-
olution. He is in open revolt against
radio methods, most of which he was
instrumental in establishing, and in this
remarkably frank article he calls a
spade a spade as hz swings into the
fray like the battle-scarred veteran he is

LETURNS

anxious to become connected with a big chain of theaters,
but his timidity defeated that purpose. While waiting in the
outer office for an interview with Marcus Lowe, he heard Mr.
Lowe's voice rise in anger with another applicant, and he
left hurriedly.

His modesty landed him far uptown in an obscure little
independent theater, which perhaps was just as well because
it gave him a chance to work out the ideas which were to
revolutionize the presentation of motion pictures and ulti-
mately give birth to the present form of our radio programs.

Up until that time, you must remember, motion pictures
were just “put on.” You went to a motion picture theater
and you saw a motion picture. That was all.

Roxy wanted a complete show, but it must be in harmony
with the picture. He started experimenting with the coordina-
tion of light, music and color. The movie prologue, with its
surrounding features of entertainment, now in use throughout
the United States and Europe, was his. The innovation
proved so popular that it began to attract the “carriage trade”
to his obscure theater.

His fame spread. When the Strand Theater, then the
largest motion picture theater in the world, was opened on
Broadway in 1913, Roxy was chosen as managing director.
Subsequently he was lured to the Rialto, the Rivoli, and
Capitol theaters.

The latter started him on his radio career.

UNTIL that time radio had been in its infancy. There
were no such things as “programs.” Anything was used
to make a noise over the air. The antagonism of showmen
and show business to radio kept any talent, which might have
been inclined to take a chance with the new medium, away
from the microphones.

Rebellious Roxy, however, kicked over the traces. In 1924
he announced that he would permit broadcasting from the
stage of the Capitol. It was treason.

It also was the first time first-class music and artists had
been put on the air, Roxy gave the radio audience every-
thing he had on the stage, his symphony orchestra, which he
developed and now is standard on radio programs, his choral
ensemble, his operatic and concert soloists.

The story goes that when it came time for him to sign off
that first night he was so completely overwhelmed with emo-
tion that his carefully prepared signing-off speech had com-
pletely flown. From sheer inspiration he ended his first
broa(’i'cast with a, “Good night, pleasant dreams, God bless
you!

A radio executive the next day placed before him numerous
telegrams—from Fredericksburg, Va. South Hadley, Mass.,
East Orange, N. J., Puyallup, Wash,, towns near and far.
h“Your ‘God-bless-you! was a benediction,” said one of
them.

“Your voice helped me to feel that I will be blessed,” wired
another.

“I_have found an interesting friend,” came from a third.

That afternoon a newspaper writer referred to him as the
“High Priest in the Cathedral of Entertainment,” and the title
stuck.

In March, 1927, Roxy realized a life ambition and opened
his own theater, the Roxy, completely equipped with a broad-
casting studio, with an outlet over [Continued on page 54]
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Leah Ray, as this month’s RAbIOLAND cover proves, is one of the most charm-
ing girls in radio—a nineteen-year-old brunette whose enthusiasms include
radio, the theater, Hollywood, New York, and swimming and dancing

HE nineteen-year-old torch singer who has received

hundreds of proposals of marriage since she has been on

the air with Phil Harris and his orchestra, turned wide,
innocent eyes on me, and asked:

“Why do men do that?”

I gulped quickly, reached to straighten my toupee, shot my
cuffs, coughed nervously, and finally managed to counter:

“Have you looked into the mirror this morning? You're
really very easy on the eyes.”

“I know,” she replied quickly, “but they never sece me, they
only hear my voice. I get the craziest proposals of marriage.
While we were broadcasting from the Cocoanut Grove in Los
Angeles they all came from Honolulu and Australia. Here in
New York, most of them come from Chicago. I don’t know
whether it’s because the reception is clearer there, or the men
lonelier. The funniest one I received came only recently from
a trombone player. I didn’t know whether to be angrv or
flattered, He said he would like to accompany on the trom-
bone.”

Leah Ray smiled and sighed.
to wait,” she said.

Singing comes first with her. She has been singing all her
life. Her mother, who was busy in the apartment packing
bags for a vacation trip home to Norfolk, Virginia, avowed
that the first howl out of Leah was not the usual baby’s cry, but
a blues song.
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“I guess my love life will have

OVEMUST JYAIT

—says Leah Ray, the young
torch singer with Phil Harris'
orchestra, who receives hun-
dreds of marriage proposa|s
every month. But there'll be
no marrlage for her, she says,
until she's had enough of radio

By ARNOLD GEER

=

Her rise in the radio world has been rapid. She takes no
credit for it herself. She points out that she has relatives who
were in a position to introduce her to the right people, and
she got the breaks.

One look at Miss Ray, however, will convince you that this
doesn’t entirely account for her success. She is a highly
talented young lady, charming and unspoiled, and serious about
her work. Besides that she is all girl. She loves to swim, ride
horses, play tennis, and would dance all night if her mother
would let her. She’s crazy about radio, the theater, Holly-
wood, New York, and her home in Norfolk. Her great weak-
ness is a passion "for acquiring more things than she can ever
get into her traveling bags.

ALTHOUGH a torch singer who says marriage must wait,
she loves to buy dishes and admits that she knits ex-
ceedingly well.

She is a brunette with dark chestnut hair, exquisitely
groomed, weighs 123 pounds and is five feet, six inches tall.
She is as friendly and as easy going as the songs she sings,
and dislikes temperamental people. She is never nervous
before the microphone and has blown her lines only once.

Members of the orchestra and the technical staff swear by
her. If she accepted every date she was offered she would
never get time for herself which, she admits, is just about
what happens in New York. That's {Continued on page 61]



HALL

It's difficult to rave of Mammy
And not be definitely hammy.
But Jolson does it to our taste;

So there's this question to be
faced:

Shall we exalt him for his
dramea

Or for the songs he sings of
mama 7

Verses by
DOROTHY ANN BLANK

FAME

OF

gerations as a title, dividing the fans into two hostile
camps, but in this instance, as a radio comedizn would
remark, the yolk seems to be on Amos and Andy.

£ 2]
ERE we have Amos and Andy presented in a toons
new form of caricature invented by Graham Dale.
The artist calls his creations Egg-a-toons, since they By
are painted on eggs from which the contents have
been blown. Some partisans hold out for Egg-zag- Graham

When life is dull, and nothing's
new beneath the sun

(Or so it looks)—

When there's no thrill in long-
lashed lass or lad

(Even in books)—

Contraptions and strange gad-
gets give us zest

(M they're Joe Cook’s).

His face may not be very fancy,
But orchids to his necromancy |

Coericatures by
HENRI WEINER

= 5

Vandals Deface Old Maestros

Kumgquat, Kamchatka, Oct. 1—The most dastardly
crime ever to befoul the fair name of Kumquat was com-
mitted today by a vandal who daubed black paint on the
faces of famous old radio maestros in Kumquat’s Municipal
Gallery of Radio Celebrities. Suspicion was directed at
one Carlo von Buettnerwitz, organizer of the Brotherhood
of Mustache Putter-Oners, but von B scornfully stated
that the vandalism was the work of an untrained amateur.
He has 3,000 enthusiasts, working nationally at the task of
putting sideburns on pretty girls in billboard ads, any one
of whom, he said, would have displayed professional skill
not evident in the Kumquat outrage.

VALLEE RUBINOFF

-

8|
,f‘.’;q “*’
e 3
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What—Bing Crosby's throne in danger?
An inconceivable thought to millions of
his fans| But Bing himself has deliberately
planned to abdicate in favor of his brother
Bob, as revealed in this exclusive interview
—and Bob also tells for the first time the
inside story of that fantastic tale about the
“corn” on Bing's vocal cords

By FRED RUTLEDGE

summer unchallenged as the king of crooners, comes

back to radio this fall faced with a rival of his
own choice who is scheduled shortly to unseat him from
his throne.

Bing has, in short, placed a younger brother in New
York to win over a fan following. In a year’s time,
according to present arrangements, he will be ready to
take Bing’s place, when that famous young star withdraws
from active work.

The announcements you may have read these past months
told you that Bing had made definite plans for quitting. They
gave various reasons—he was tired, he was lazy, his voice
was nearly gone—and none of them was quite true.

Until late in August it was purely a Crosby family secret
as to the whys and wherefores. No one else was to know
it before late fall, when publicity stories would be released
to the public.

RabioLaNDp Magazine uncovered the truth ahead of time
when this interviewer caught Bob Crosby—youngest of seven
Crosbys—backstage of the Paramount theater in New York,
the week that he was making a personal appearance there.

At first the young singer was unwilling to talk about it.
He confessed that his agents—the same who handle Bing—
had warned him against revealing any of his plahs for the fall.

“Not that we couldn’t think up a swell story, though,” he
said, between hasty gulps of a ham sandwich.

BING CROSBY, who left the air waves early last

BUT the truth will out. Before we were through, Bob
had told the whole story. As soon as he becomes popular
enough on his own program—he starts before long on a New
York station—he will go directly to Hollywood and take over
Bing's work out there.

This is all in accordance with Bing's own plans. It may
seem strange, at first glance, that he should be so willing
to withdraw as soon as possible in favor of Bob, just because
the younger brother has a voice which is good.

The fact that Columbia Broadcasting System’s announce-
ment of Bing's return to the air brought an avalanche of
approving mail would indicate that Bing has not yet reached
the peak of his popularity.

But Bing is more farseeing. He realizes that doubling in
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THE CROWN PRINCE

Following out a plan carefully plotted by Bing

Crosbhy. his brothe: Bob is now building up a |

radio fan following preparatory to filling
Bing’s shoes when he retires soon e

both radio and movies shortens a career, nearly cuts
the length of its duration in half. That is why he
decided to have Bob ready to shove in the breach, when
he gets set to quit.

Under gentle persuasion Bob told me of his trip to
New York, his program for the coming winter, and the
place Bing has in the plans.

“This fall when I go on the air, the D’Orsey brothers
(they accompanied Connie Boswell and sisters on all their
phonograph records) will provide the background for the
program.

“That’s why I'm staying in the East now that my week
at the Paramount is up. I’'m going to spend all my time
rehearsing for my broadcasts.”

“Then you aren’t starting a tour of vaudeville?”

“Nope, my agents just got me this one week so I
could have a little theater experience. This was my
first time on the stage,” he volunteered. “It was fun
but it was nerve wracking. I’d much rather stand in
front of a microphone when I sing.”

Bob only recently celebrated his twenty-first birthday.
His voice, which has held a world of promise since he
was a kid in knee pants, has finally attained the throaty
menace which brought Bing many of his laurels.

When he sang from the stage of the Paramount that
week, he made a decided hit with his pleasant baritone,
which sounded exactly like Bing's without any of the
polish or training. More like a Croshy in the rough.

He is taller than Bing, and heavier. His hair is black
his eyves dark, and fringed with dark lashes. Ounly his mouth
resembles Bing’s, especially when he smiles.

“This is the place to be,” he continued. “If I broadcast
here, I stand a good chance of getting a big following, and
that’s what I have to do.”

He looked a little ashamed when he finished that statement,
as though he had given away the whole secret, which he had.
After that, the rest was easy

“YOU see, if I get a good number of fans in New York
and in the middle west, there’s no reason why I won't
be asked to go out to Hollywood. Bing thought that too
when I was with him in the spring.

“When I left him, I didn’t know at first whether to keep
my own name or take another, but I decided that if I changed,
everyone would call me a cheap imitator of Bing.

'So now I'm known simply as Bob Crosby. Or as they
billed me at the theater—the boy who is living up to a singing
name.”

After you have listened tc Bing Tuesday night, it might
be well if you looked up Bob’s program in your local papers
to find just when you can hear it. Evidently the time will
soon come when you will have to change your allegiance,
anyway, and you might as well get used to it.

“It's an awfully big assignment, though,” Bob continued
‘taking Bing’s place in a year or two. How can I be sure
that anyone’ll be willing to have me substitute ?”

The only answer is to take the story of Bob’s short career
in singing which started in his home town of Spokane and
led first to Chicago, then Hollywood and on to New

__ A= York. _
BRI S NN ; “It’s funny,” Bob began. “When we were all together in
e . —‘————*_%E;‘:' Spokane, I was the one who always [Continned on page 52]
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O ONE who has listened to
N Sylvia Froos’ voice over the
radio networks, or who has
seen and heard her in Stand Up and
Cheer, dressed in a sophisticated cos-
tume and singing a romantic duet
with John Boles, can possibly be pre-
pared for the shock he would under-
go if he met Sylvia Froos, in street
clothes and devoid of stage make-up,
face to face.

On the screen, made up and cos-
tumed as a siren in miniature, Sylvia is
pleasing to the eye—but not particularly
surprising. Hollywood has a way of turn-
ing out its dainty little ingenues and its
breezy little vamps (for screen purposes)
pretty much according to the same set of
specifications. Particularly in the filmed
musical comedies, they’re types rather than
individuals.

And on the air! The Froos vocal cords
are vibrant and strong. After all, you say
to yourself, this singer has been filling the
great houses of vaudeville circuits—way
back to the top galleries—since she was
seven and a half.

Sylvia sings with Power—with a capital
“P.” You like her voice and are rather
thrilled by it. And if you have never seen
her at all on stage or screen you picture
the singer as a tall, deep-breasted woman
in her thirties, with a Junoesque rather
than a delicate figure. Voices can be mis-
leading |

Now meet the real Sylvia. Imagine look-
ing at her for the first time as I did—
suddenly—across a big desk in a busy hum-
ming city news rooni. She said, in a small,
rather childish voice, “I'm Sylvia Froos.”

A slender, delicately-boned person—she
is just a little over five feet tall and she
wears size eleven dresses—with trusting
blue eyes, soft brown hair, newly-cut and
guiltless of a permanent wave. Palely
tanned soft skin, her face without a
trace of powder or rouge except
for a bit of lipstick rather inex-

STAGE
CHILD

Don't trust the picture your

imagination has painted of

Sylvia Froos—her radio per-

sonality doesn't begin to do
her justice |

By JOSEPHINE
LESUEUR

pertly put on. A little nose embel-
lished with a wide spatter of tiny
sun freckles.

SYLVIA FROOS, born in Man-
hattan within a stone's throw of
Broadway’s bright lights, turns out
to be an engaging child, completely
unspoiled by her years in the theater
and the adulation of friends, fans,
and song pluggers!

Lunch and a shopping tour with
Sylvia complete the impression of her as
a very young person whose life behind the
footlights for thirteen long years has not
succeeded in making her either blasé or
world weary. She is still the little girl
who has never had enough of roller-skat-
ing and tennis and riding a horse, because
her schedule of playing three-a-day circuits,
making trains, taking screen tests and
being in time for shots on location, radio
rehearsals and every other kind of re-
hearsals and actual appearances in every
branch of the entertainment field has never
allowed for much of a life outside the
working one.

“I've loved every bit of it,” she confides,
“from the time I first sang, when I was
about six, for the annual convention of
my father’s lodge. I had a little suit es-
pecially made—a tiny tuxedo—and Mother
stood me up on a chair to sing Rosy, Make
It Rosy For Me, and Avalon and two or
three more things before she lifted me
down, in tears because I couldn’t keep on
indefinitely.

“Almost ever since then I have kept on.
Mother found out from a song publisher
what keys were best for me to sing in,
as I grew older, and I picked out the
melodies on the piano by ear. I learned
simple dance routines just by watching
people in other acts on the same bill
do them. There never was time to
stop for lessons anywhere. I've never
taken a [Continued on page 62]

You can’t believe all
the pictures your im-
agination paints of
personalities whom
you know over the
radie by voice alone.
Most of her fans
think of Sylvia Froos
as a powerful singer
of the statuesque
operatic type — but
as her portrait re-
veals, she's a slender
little person just
over five feet tall,
with the manner of
a cheerful little girl
which years of ex.
perience on stage
and screen hasn't
succeeded in harden.
ing



Larmy Kerr

The romantic tenor of
Showboat fame poses
for a still on the set
of College Rhythm,
the Paranmount picture
he is making. Judg:
ing from Lanny’s pres-
ence and the back-
ground of musical
notes, it’s going to be
a tuneful production

‘ y oo »
oo Guizat
W The Mexican Troubadour
of Song confesses 1o a

burating pride in his wife

and baby. The family

photograph makes his
reasons self-cvident

is back again as star
of the Mollé program
after a summer vaca-
tion. Shirley was a
newspaper ‘“‘sob sister”
before she left the
Fourth Estate
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has built up a huge fan
following with her one-
woman variety show over
NBC and now she is
heard as the featured
contralto on the Armour
program which Floyd
Gibbons has just taken
over during the tempo-
rary absence of Phil
Baker. Miss Beasley is
just two inches short of
being a six-footer, which
explains her nickname of
“the long, tall gal”

g
M st %
are one of radio’s real romance
teams, off the air as well as on, for
Gladys Swarthout in private life is
Mrs. Chapman. They are both
opera stars in their own right—in
fact, that was how they happened
to meet. They appear together in
the Voice of Firestone program,
and Miss Swarthout also stars in
the Palmolive Beauty Box Theater
series of popular operettas

~Ray Lee Jackson

Pat Padgett and Pick Malone
(done in blackface) star
~ under their own names in

 One Night Stands, and bring
‘the house as Molqsses
and January on the Shouw-
boat Hour -

T
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h EET the newest star in radioland—Rowene Williams, who

won out over 20,000 contestants for the coveted spot of
leading lady to play opposite Dick Powell in the new Hollywood
Hotel Program. The contest was staged by the Columbia Broad-
casting System in a nation-wide search for new radio talent.

Miss Williams hails from Minneapolis and Chicago. She is
not a stranger to local microphones, but her victory was not
achieved without tasting the bitterness of disappointment. Only
a day before the final auditions she suffered an attack of laryn-
gitis which she feared would prove fatal to her chances, but
her fine voice and musical background, which embraces the clas-
sical as well as the “hot cha,” carried her through successfully.
She will play a dramatic rdle as well as sing on the new pro-
gram, which will be broadcast from Hollywood. A toast of
congratulation and best wishes for future success to a brand
new star made famous overnight!
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is a full-fledged radio

star in spite of her ten
years—as little Miss
Bab-O her surpris-
ingly mature voice
brings her listeners

gt \".‘.

. —Ray Lee Jackson

back for meore

every Sunday

has more musical tricks up his
sleeve than you can shake a
stick at—though he probably
won’t play the saxophone and
tuba simultaneously on his new
Hollywood Hotel program, in
which he will star as singing
and dramatic lead. Dick has
the reputation of being second
only to Bing Crosby in build.
ing scngs into popularity, and
femin:ne hearts start fluttering
when he appears on air or
screen.  Watch this lad on his
new program!

Betty Jane and Virginia Holman, the mid-
morning NBC piano duo, boast that their
radio career dates back to the old earphone
days when they broadcast over KSD, St. Louis

—Ray Lee Jackson

RADIOLAND



Mﬂﬂw

May Singhi Breen,
the Ukulele Lady,
and Peter de
Rose, composer
of Wagon Wheels

dollar bill to spend for Christmas gifts, back in 1922.

That is why May is the world-famous Ukelele Lady
today, beloved by the millions who have heard her cheery
tunes; that is how she came to marry Peter de Rose, the
other half of their duet; and that is why they are the eternal
sweethearts of the air.

May’s girl friend went down to Macy’s and bought May a
uke. And was May happy? She was furious. As a budding
pianist she hated the ukelele; the four chords her friend
thumped monotonously, regardless of the tune she was singing,
drove her crazy. Back in 1922 there were no musical accom-
paniments with the uke for jazz and classical songs. You
just thumped as your fancy dictated.

The daughter of musical folks, May Singhi Breen had
begun to take piano lessons when she was eight. She had
crossed the Atlantic five times in her childhood; both here
and abroad she was considered a find. Some day she would
startle the world with her piano playing.

Play a ukelele? Why, it was ludicrous. So the day after
Christmas she marched down to the department store, de-
termined to exchange the hated instrument for a bathrobe.
She selected a beautiful orchid robe (even then this was her
favorite color) and asked the sales girl to hold it while she
arranged the exchange.

“The young lady must still be holding it,” she told me, with

NOVEMBER, 1934

MAY SINGHI BREEN'S girl friend had an extra five

FO.B. Ukelele

By ROSE
DENIS

A chance Christmas
gift of a ukelele
played a strange
part in setting the
stage for radio’s
sweetest real life
love story—the
romance of May
Singhi Breen and
Peter de Rose,
Sweethearts of the
Air. |If May had
exchanged the uke
for that orchid bath-

robe she wanted so

badly . ..

her infectious laugh, with blue eyes dancing. “The floor-
walker insisted he couldn’t mix the music department accounts
with those of the bathrobe department. Even my nicest
manner wouldn’t change his mind.”

She took the ukelele back home. A few weeks later, while
playing The Rosary on the piano, she had an inspiration.
Why not try it on the ukelele, and use her knowledge of music
to work out an accompaniment that really fit? Just for the
fun of it, she tried it. Though faltering at the beginning,
once she got well into the song, it sounded swell. That
determined May. She hunted up a Hawaiian and took a few
lessons from him. Believe it or not, that was all the instruc-
tion which launched the ukelele lady on her career.

“Y BECAME so interested in this instrument,” she said.
“that I would play it for hours at a time, neglecting my
piano. Ten years ago we had no ukelele accompaniment to
any sheet music; people considered this only appropriate for
the languorous, wistful Hawaiian melodies. I played around
with my once-unwanted present, transposing classical pieces,
semi-classical numbers and jazz as best I could. My family’s
plans to make a concert pianist of me just went bye-bye. 1
was enamored of this four-stringed instrument.
“Then someone suggested I try radio. I had lots of friends

who had crystal sets; they all encouraged me. Radio was
a mystery to me; I hadn’t the [Continued on page 42]
27



— triplet in personality only, of course.
Jeanie Langs wrapped up in a single ninety-pound package

There are three amazing

Jeanie Lang was almost lest under the shower of flowers which
descended on her following the premiere of the new Ward
program. Buddy Rogers shares the congratulations

two. Meet little Jeanie Lang, three. Right . . . for

here's triple personality, if ever there was one. Three
distinct gals in one is this dynamic young star who giggled
her way to fame and fortune.

She giggled away last season on the Hudnut Program,
and now she’s co-star with Buddy Rogers on the brand new
Ward Family Theater Hour. Buddy Rogers is no stranger
to the millions who remember him as America's Boy Friend
during his movie days. He deserted the screen to give his
all to music, his first love, and in recent years he and his
California Cavaliers have been touring the country and
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M EET little Jeanie Lang, one. Meet little Jeanie Lang,

By VERA INGERSOLL

making, in addition to their theatrical engagements,

frequent air appearances. The present program is Buddy's

most ambitious radio effort and by it he will probably stand
or fall, perhaps going on to enroll his Cavaliers in that select
company headed by Waring’s Pennsylvanians, Vallée’'s Con-
necticut Yankees, and the organizations of Whiteman, Bernie,
and Lombardo.

Already the new Rogers-Lang combination has made its
radio mark, and to Jeanie must go her fair share of credit.
The program proves that Jeanie has shed much of her “giggle”
trade-mark, which has been known to bring a reverent glow
of beatitude to many countenances, and at the same time to
send strong men into telephone booths tearing up directories
between their bare hands to the accompaniment of low moans.
She is such a positive personality that she inspires positive
reactions. She is, as we have intimated, a triplet in personality.

To understand Jeanie Lang aright, you will want to know
each of these glittering, many-faceted selves, even if it does
rather leave you gasping and mopping your brow to find so
much dynamite in one tiny, ninety-pound package.

First of all then, let me introduce:

JEANIE, No. 1, the radio star as her public knows her—
Jeanie, the tiny, frolicsome “cutie” of the bubbling baby-
talk and the gurgling giggle, at whose pleasant nonsense you
regularly chuckle. thinking all the while: “What a little
bundle of fluff! Wonder how she ever knew enough to get
on the air! But of course she has some big, brawny man
to fight all her business battles for her!”

It's a good line—this Jeanie, the Giggle-O Girl, whose baby-
talk in three short years has negted her well up into six figures
—most people would be perfectly willing to go low-brow for
that!

And then her tiny size! Ever notice how all the fully-
arrived, capable, portly people fairly tumble over themselves
to assist the tiny, helpless ones? It's been ever thus with
Jeanie, from that wild, adventurous night all of four years
ago when she first scandalized her prudent St. Louis family
by appearing in a stage act. As the curtain rose, she was
too faint with joyous excitement to walk on, so Braooks Johns,
a gallant six-footer, solved the problem by picking her up
and carrying her on under his arm. The audience loved it.
Before long, plenty of offers for other stage-jobs featuring
her tiny size began coming along.

Paul Whiteman, the bandmaster, then making The King
of Jazz for Universal, was the next two-hundred-pounder to
fall under her spell.

“How'd you like to make a screen test, little girl?” he
inquired, instantly intrigued by her bantam size and pixen
charm.

“I’d rather have a ‘mike’ test. I want to be a radio singer,”

RADIOLAND
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history records that Jeanie responded. She got both tests
and did so well in them that her wish promptly came true.
She was singing regularly for a small California station when
Jack Denny, another burly band-leader, sent her a wire, with
what an offer! A chance to sing in New York, with his
Waldorf program.

“He wants me to come right on, without even seeing me.
Now wouldn’t that give you a bang?” Jeanie giggled. *‘What-
ever makes him think I can do it? But I ought to send
him some sort of an answer, shouldn’t I, honey? Can you
lend me a fountain pen?”

As I said, it's a good line; some two hundred thousand
lollars good, so it’s said. This is the best-known Jeanie, one
so fondly regarded by her public they’d be more than satis-
fied if it were all there is to her. But I'm here to tell you
of a second and quite another Jeanie standing as a watchdog
over the first. Meet the

EANIE, No. 2, the business Jeanie.

You don’t believe there’s such a Jeanie? She must have
a manager? So she has had from time to time, several
managers, as she has decided she needed one, but in every
case the decision has been made by her real manager—Jeanie
Lang.

To go back two years, you recall those letters of intro-
duction Jeanie brought with her [Continued on page 44]

Jack “Screwy” Douglas of the Cavaliers sup-
plies comedy relief on the new Rogers-Lang
program, specializing in a trick voice

NOVEMBER, 1934

Jeanie Lang at home
with a few portraits

Rehearsing for the show—Jeanie Lang, Buddy Rogers,
and Ray Apple, CBS dramatic production chief
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won to fame through

HEARTBREAK

ODAY Frank Parker—dark, slim,

handsome—is one of the most popular

tenors on the air. You've heard him
with the Jack Benny show, the A. & P.
Gypsies, and with The Revelers, on half a
dozen programs weekly. Behind the wistful
longing of his tones is the story he has never
told before, that he hates to talk about. His
crushed romance, which hurts him almost as
badly today, as it did when it happened.

Let’s go back ten years. Eighteen-year-
old Frank 1s an ordinary hoofer, a novice
chorus man in the Greenwich Village Follies.
Just a fun-loving, empty-headed boy without
a thought for the future. Quite impressed
with himself; wasn’t he making fifty bucks a
week while his friends were still in high
school? So why worry?

He was to change completely and his whole
outlook on life was to be altered. All because
there was a pert, saucy, blue-eyed miss aniong
the chorus girls who was to single him out,
to fall in love with him. And he with her.

She was his dancing partner in the show.
Reporting for rehearsal the first day, Frank
was terribly nervous, as he is whenever he
starts anything new. He had never had a
dancing lesson in his life. How could he
compete with these [Continued cn page 65]
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In every
life there
is an un-
told story,
some se-
cret that
snugg les
close to
the heart.
Here are
the inti-
mate rev-
elations of
two fa-
mousradio
stars

By
MARY
JACOBS

o

Waky Gvingston

found success through

JEALOUSY

H ERE is the story Mary Livingston

never told before. It is buried so

deep in her heart that she never
dreamed of betraying how misery and
wretchedness drove her on to fame.

Yet if she had not been goaded on by the
whip of inferiority, by jealousy of her older
sister, she would never have been on the air
she would never have met or married Jack
Benny, and no one would ever have heard
of her.

You see, her sister Toots was two years
older than Mary, so Toots got the prefer-
ence in everything. When it came time for
spring shopping, she'd get all the new dresses
while little Mary got the cast-offs. Money
was none too plentiful in the Livingston
household, and when their older daughter
outgrew a dress, it looked almost new. Why
go out and buy others for Mary, her parents
reasoned.

Whenever there was company it was
Toots who stayed up with the grownups and
Mary who was sent off to bed. She was
eternally the little baby who should be seen
and not heard.

Somehow, everything Mary did fell short
in comparison with her older sister’s actions.
For Mary, a [Continued on page 53]
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Betty, little gjgq
W

by Betry ragg:r of Red Davig, i, played

——

a
Al

Burgess Meredith
plays the part of
Red Davis in the
new radio dra-
matic series

Red Davis’ pals
—left to right,
Elizabeth
Wragge (sister
Betty), Johnny
Kane (Clink),
Jean Colbert,
Jean Sothern
and Ruth Rus-
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FAREWELL TO

RUSS COLUMBO

THE tragic death of Russ Colum-
bo, following the accidental dis-
charge of a pistol in the hands of a
friend. was a distinct shock to fans
who recall the meteor-like trail which
Columbo blazed across the radio
heavens before he turned his talents,
In recent months, to movie work.
Thousands of radio fans remember
the famous “battle of the crooners"”
in which the newspapers représented
Columbo as a bitter rival of Bing
Crosby. This was back In the days
when Crosby was being groomed by
one national network and Columbo
by a rival chain. The height of the
**battle,” which both Columbo and
Crosby regarded with some amuse-
ment as they were the best of friends,
was reached when a popular song
bearing the title *‘Crosby, Columbo
and Vallee” swept the country.
Columbo withdrew from radio two
years ago, following a series of dis-
agreements with his manager, leaving
Vallee and Crosby in undisputed pos-
session of the crooning field, but re-
cently he made several broadcasts
from the west coast and was planning
a radio comeback this fall, In addi-
tion to his picture work. Russ
Columbo was only 26 years old when
the tragic accident cut short a career
whith may be truly said to have
been just begun.

L SA
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adio Gossip by ARTHUR J. KELLAR

® Jolson The Pioneer

AL JOLSON is a natural born pioneef.
He revolutionized the movies by
making the first talkie, 7he Jass Singer.
Now, as the Daniel Boone of broad-
casters, he has been blazing a trail show-
ing the world how dramatic sketches
should be projected on the air. And
again he is making history.

Only a block separates the New York
Winter Garden, where Jolson made his
reputation as a black-face comedian, and
Radio City, where he has established
himself as the ether’s premier player.
But the distance that Jolson has covered
in the progress of radio art is much more
than a block. It is too close to the event
now to measure accurately his influence
on the future of broadcasting; however,
it is already evident that it is quite con-
siderable.

* % % %

A recent blessed event in the home of
the Georgie Prices was a girl. Obviously
having in mind Eddie Cantor’s yearning
for a son, George dispatched this tele-
gram to the banjo-eyed comic announc-
ing the arrival: IT’S A GIRL STOP
IF WE HAD WANTED A BOY WE
WOULD HAVE CALLED WEST-
ERN UNION. Georgie, incidentally

owns a seat on the Stock Exchange.

® A Page Of Allen Script

FRED ALLEN'S comedy, some critics
say, is too subtle for radio audiences.
If Fred went in for humor more obvious,
he would soon become Air Comic No. 1,
they contend. Well, maybe so. But
certainly the nasal comedian’s scripts
are funny to read. Here’'s a bit of dia-
logue from a recent broadcast which has
many a chuckle—if not the uproarious
layghs some listeners crave:

FRED: 1s poppa still talking behind
my back?

PORTLAND: No. He says it's al-
most impossible to talk behind your
back.

FRED: Why?

PORTLAND: Well poppa says
when a person's two-faced he tan even
see what's going on behind him.

FRED: Poppa will never get round-
shouldered from boosting anybody.

PORTLAND: He’s pretty tricky,
all right. If he was Dr. Jekyll he would
criticize Mr. Hyde

FRED: Yes, he’s the knife of the
party, all right

PORTLAND: I don’t think he likes
actors. That’s the trouble.

FRED: And if all the world’s a stage
—that means poppa hates everybody, eh?

PORTLAND: I know. You think

Jean Harlow and Will Rogers?
Wrong—it’s Peggy Healy and Johnny
Mercer of Whiteman’s band, behind

masks of the movie stars

Who says pugilism and radio don’t mix? Leon Belasco (at right), the CBS maestro,
exchanges assorted uppercuts and caulifiower ears with that famous trainer of champions,
Philadelphia Jack O’Brien. It's all done to keep the orchestra leader fit
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he wants to make the world a bitter
place to live in.

FRED: The world a bitter place?
Is that a joke?

PORTLAND: Yes. I guess you
didn’t get it—did you?

FRED: Not enough of it to upset

me—No.

PORTLAND: Well, I must have
been nearer to it. That's why I
laughed. I got it right away.

x ® & *

® Television Next Year?

NOW they are talking about putting
television sets on the market late
next year. They are to retail at $300
a set which prohibits their wide use.
Still, it is estimated that 700,000 will
be sold at that figure in America. To
service that number of customers Al-
fred J. McCosker, President of the
National Association of Broadcasters
figures 80 transmitting stations would
be needed and that the cost of install-
ing equipment would reach $40,000,000.
Add to that $58,000,000 annually for
talent and other costs of projection and
the yearly expense to the television
stations comes to $98,000,000. With
the $210,000,000 (on the basis of 700,000
sets) spent by the public for receivers
the total cost the first year of tele-
vision comes to $368,000,000. It's a
lot of money these days and explains
why there is no great rush to introduce
television to the nation. The electrical
and allied interests controlling the
situation are awaiting a more auspi-
cious moment.

* % & *

Miscellany: Abe Lyman has taken
out a $1,000,000 life insurance policy.
This tops any in radio circles. .
There is a real Russian count announc-
ing from Station WOW, Omaha. Now
he is plain John Chapel but time was
when he was Count Ivan Kuropatkin.
. The wife of Carmen Lombardo
operates a modiste’s shop on Fifth

Rowene Williams
(extreme right)
is congratulated
on winning the
contest for Holly-
wood Hotel’s
leading lady by
Don Cooley,
Executive Editor
of RabptorLanb.
Beside her is
Zella Sexton, a
sectional winner
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avenue. . . . If all the options are
exercised Joe Cook will remain on the
air for the same sponsor until January,
1936, He is believed to be the longest
term contract in radio. . . . Because
“Lazy Bill” Huggins broadcasts after-
nqons draped on a high stool, Columbia
studio attaches refer to him as “Sitting
Bill, the matinee idle.”

® * & *

® No Radio Spendthrifts

A SYNDICATED newspaper col-
umnist spreads the information
from coast to coast that radio stars
have become the best customers of
New York penthouses. He represents
them as nouveanx riche bent on spend-
ing money faster than they make it,
having replaced the movie folks in ex-
travagance. Such conclusions aren't
supported by the facts. There are sev-
eral millionaires among radio stars and
most of those earning sums in the
higher brackets have demonstrated
their ability to save and invest judi-
ciously. The paragrapher notes Amos
'n’ Andy as exceptions, thereby over-
looking Kate Smith, Rudy Vallée,
Isham Jones, Burns and Allen and a
long list of others well known to Ra-
dio Row.

x & ® %

NBC’s own John S. Young, only
announcer qualified to tack LL.D. to
his name, spent his vacation lecturing
on radio at Oxford University, Eng-
land. Dr. Young regularly conducts
classes on broadcasting at one of New
York’s colleges.

® * % %

® Broadcast Boners

W‘HENEVER radio folks get on
the subject of broadcast boners
some one is sure to recall the mishap
to the program from the Vatican a
couple of years ago. Cardinal O’Con-

INFORMALITY
at the MICROPHONE

Maybe [t's just as well that television

hasn's been perfected, considering the epi-
demic of informality which has lately
swept the studios. Dial twisters might be
perturbec to have the above savage In the
leopard skin leap out of thelr recelvers,
oaly to learn that It's Lawrence Tibbett,
singing aa operatic role. Below, CUff Ed-
wards broadcasts a2 shower bath to ice-
bound members of the Byrd Ex&cdmm‘
The modesty of tne mike is In this case
preserved by a rubber bathing cap.




I
nell from Boston introduced what was
intended to be the Vatican Choir chanting

from Station HV], Rome. Instead, the
loudspeaker brought the moans of saxo-
phones forming the background of a
violently jazzy jazz orchestra, which
made the Cardinal particularly unhappy
since he has long regarded jazz as a
musical menace. What happened was
that through some slip-up in the en-
gineering department Station HBJ in
Switzerland had been linked up instead
of the Vatican HVJ. However, the
broadcast was quickly cut off.

*x % % =

Fred Crumit, radio headliner, and Ben
Ames Williams, novelist and short story
spinner, were fellow students at Ohio
State bniversity. They were enthu-
siastlc about everything but their classes.
The Brain Trusters of those days shook
their heads and predicted they would
never amount to much. Soon after
leaving school Crumit made his first
phonograph record “My Girl Sal” and
Willlams sold his first story to the
Saturday Evening Post. Crumit is
still making records that sell all over
the world and Williams is one of
America’s cleverest writers of fic-
tion.

—Wide World
Meet Mrs. Andy—rather, Mrs.
Charles J. Correll, who with her
husband, the Andy half of the
famous Amos and Andy team,
has just returned from a brief
vacation in London
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® When Jolson Saved Givot

GEORGE GIVOT, genial assassin of
English when performing on the
air waves as the Greek restaurant man,
owes his present eminence, in a measure,
to the support given him at a crucial
moment by Al Jolson. [t happened
years ago at a Sunday night vaudeville
concert at the New York Winter Garden.
Givot, nervous at making his Broadway
début before a notoriously difficult audi-
ence, wasn’t going so well. The specta-
tors gave him a gentle razzberry. Jolson
sprang up from his seat in the audience.
“Just a minute, folks,” he admonished.
“Let’s be fair. Let’s give this young
fellow a chance to do his stuff before
passing judgment.” The appeal caught
the crowd and also restored Givot’s con-
fidence. He finished his act in a riot of
applause.

Mike's Tips
for Tuner-Inners

Listen in on the new Ed Wynn series;
Eddie Duchin supplies the music this season,
and the young piano maestro ought to go on to
greater success on this popufar spot . . . Plck up
Annette Hanshaw on her new clgarette program
to prove to yourself that she deserves her new
spot as featured vocallst, fodowing her ““Showbsat”
success . . . Reserve a weekly hour for the Ivory
Soap show which will present brand new operetia
tunes everv week under the title of *“The Gibson
Family”” . . . Follow Roxy's program for the
new ldeas he promises to Inject into radio
. . Watch for Lawrence Tibbett in a
triple role—singer, commentator, actor
—in his forthcoming hour spon-
sored by Packard.

Rosemary Lane approved highly of
her cover picture on September
RabioLanp. At her left is Roscoe
Kent Fawcett. Tom Waring and
Poley McClintock of the Pennsyl.
vanians look on

Perhaps you have wondered how the
“Three X Sisters” came to embrace such
an odd label. It was wished on them
years ago by their manager when the
girls organized and he was stumped for
a title. Until he could think of some-
thing better he listed them on a pro-
gram as the “Three X Sisters”—the X
standing for the name he couldn’t think
of. And they have been the “Three X
Sisters” ever since.

2 2 2 =

® Blame Molasses 'n’ January

ON'T say that radio doesn’t exert

an influence on life in America. A
colored man was arrested for stealing
chickens in St. Petersburg, Fla. He told
the judge that all he did was to pick
up in the dark in a neighbor’s back yard
a length of lumber which was just what
he needed to repair his fence. When he
got home and lit the lantern he was sur-
prised to find six chickens perching on
the timber. “An’ dat, Judge, Your
Honor, is all they is to it,” explained
the darkey. But on further questioning
he confessed he had heard a similar hap-

Happy days are here for
Lowell Thomas and his son,
vacationing at the Thomas
estate in Pawling, New York

Jackson
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pening related on the radio. Inasmuch
as the man in the story broadcast had
been exonerated by the court, he thought
it a good idea worth trying. ‘“Thirty
days” announced the magistrate and
Abraham Lincoln Jackson was led away
to reflect upon the vagaries of human
nature. The chicken story that brought
so much misery to the Negro was told
on the air by Molasses 'n’ January,
otherwise Pat Padgett and Pic Malone.

* % % =

Since Finland became first among
foreign nations in the affections of
America through the simple process of
repaying and not repudiating its debts,
Walter Winchell has been vigorousl
campaigning a “Trade With Finland”
movement. Freddie Martin, the band-
man, beat him to it. For some time
Freddie has maintained a staff of noth-
ing but Finnish servants at his home on
Long Island. Years ago he was saxo-
phonist with an American orchestra that
toured Finland so long that Freddie
learned the language.

* ®

® Amos And Andy: Showmen

HERE are tricks in all trades but

it remains for Amos 'n’ Andy to pull
the cutest when they want to stimulate
audience reaction. Here’s a stunt of
theirs which fllustrates how clever these
boys really are. The clock struck two
and Andy remarked that it was 3 o’clock.
They weren’t off the air before the tele-
phone switchboard at the Chicago NBC
studios was swamped with calls from
listeners gleefully calling attention to

* *

ALL FOR ALMA MATER

The Columbia network has been taking
its mike Into a lot of queer piaces lately,
but it remained for Tom Shirley, who an-
nounces the '‘Myrt and Marge” program,
to demonstrate a waterproof microphone
when he went overboard to broadcast a
Coast Guard “capsize” drill which you may
have heard. Tom made the supreme
sacrifice for his alma mater when he con-
sented to have the CBS initials stenciled
on his chest out of deference to the pub-
liclty department. The rumor that the
press agents wanted Tom to have the
initials tattooed on permanently, but that
he balked even when promised a two-color
anchor on one forearm and his own initials
on the other, is utterly unfounded as far
as our news sleuths have been able to
discover. The photo shows the genial Mr.
Shirley on the job with microphone,
Initials, and a pair of bathing trunks.
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the supposed error. Then began the
parade of messenger boys with tele-
grams and a week afterwards letters
were still pouring in from alert listeners.
Showmen? Ybu said it—there are none
on the air to compare with Amos 'n’
Andy.

* = =

Broadcast bulletins: Father Coughlin
resumes his Sunday afternoon talks with
a circuit of 28 independent stations. The
Radio Priest will be on the air for 26
weeks beginning from mid-October. . . .
Eddie East and Ralph Dumke, Sisters
of the Skillet, have become brothers of
the drama, having written two plays, one
with a studio background. . . . Tony
Wons refers to them as wise cracket-
eers. . . . Charles Previn, the Silken
Strings maestro, has signed a two-year
contract with his hosiery sponsor. . . .
Elaborate new studios are being built
for Station KDKA, Pittsburgh, gen-
erally regarded as the birthplace of
broadcasting. . . . Ida Bailey Allen’s
16-year-old son is a

tential stage star.

e plays under the

name of Thom-
as Allen Chap-
man.

WHITEMAN

RADIO'S SONG
CENSOR BOARD

O LONGER need the radio fan blush

with shame at some of the “hot”
songs he hears over the air. A committee
of five orchestra leaders is unofficially go-
ing to edit the words of all songs pre-
sented te them, deleting any questionable
passages. Richard Himber was the or-
ganizing spirit behind the group, which
includes Paul Whiteman, Rudy Vallee, Guy
Lombard> and Abe Lyman. Just what
effect the song censoring will have on
radio programs Is uncertain, since it is
manifestly difficult for a crooner to sing a
row of asterisks with any happy musical
result. Mr. Whiteman acknowledged to
RADIOLAND'S inquisitive reporter that
not a single letter had been received com.
plaining about suggestive songs, but they
considered their committee idea a happy
one nevertheless. Considering the fact
that the networks have always leaned over
backward in 'editing’ songs, it Is our
guess that the committee doesn’t come
under the strict heading of radio neces-
sities, but Mr. Whiteman as chairman Is
on the job, graclously ready to receive
complaints from fans who may be moved
to protest against songs as they are.

® Cousins—Not Twins

e HAT a thrill to hear you darlings

on the air,” wrote a lady to Al
and Lee Reiser, the piano duo.  “It
seems as though it were only yesterday
when I held you in my arms—new born
twins.” What's wrong with this story?
Nothing except that Al and Lee aren't
twins; indeed, they aren’t even brothers
—they are cousins. Which reminds that
when twins came to the Bing Crosby
domicile, Lennie Hayton, his bandmaster
pal, was as happy about it as Bing.
Lennie circulated along Broadway and
Radio Row handing out cigars just like
a proud papa. But Bing! He was so
overcome with excitement that he had
to go to bed!

* & = =»

SHIRLEY HOWARD reports the ul-
timate in service at a gas filling sta-
tion near Philadelphia. After wiping off
the wind shield, the attendant reached
through the open window and powdered
her nose! Or so says Shirley.
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Love In Bloom

AS JOE YOUNG, the famous songwriter, remarked to
me at the Pavillon Royal, anyone who has studied
the chart of popular music in the last six or seven months
must be convinced of one thing—that unless it is a picture
song it practically hasn’t a chance. Of course, if it is a
terrifically unusual “natural,” like The Last Round-up, or
Little Man, Yowve Had A Busy Day, it may crash
through, but on the whole if it is
just an average song and well-
spotted in a picture, it stands a
great chance of becoming a national
favorite both from the sheet music
and the phonograph record sales,
as well as a constant reiteration
over the air waves.

For the months of August and
September Love In Bloom is elected
to first place among the picture
songs. In every Bing Crosby pic-
ture at least one of his songs has
become a hit. So much so, that dur-
ing one of my recent afternoon con-
certs at Manhattan Beach, before
some 50,000 people, when we of-
fered a medley of some twelve tunes
garnered from the four or five pic-
tures which Bing has made, we
found that two-thirds of the tre-
mendous audience joined in on
every song and hummed or sang
the chorus of each of the songs.

Love In Bloom was written by
two excellent writers, Leo Robin
and Ralph Rainger, who gave his
first great picture song, Please, from
The Big Broadcast. The boys knew
pretty much what Bing should have
for singing material, though in giv-
ing him Love In Bloom they gave
him a song that has a most unusual
range. It goes from a low B natural
to a high F sharp, which is range
enough to test the mettle of even a
Tibbett, let alone Bing Crosby who,
like yours truly, has never made any
pretensions to having an unusual
range or vocalistic prowess.

The song was first played for me
by Dana Suesse up at the lovely
Paul Whiteman apartment one
night when a group of us gathered there after my long
session at the Hollywood Restaurant. Dana, who knows
better than any one else how to “sell a song,” convinced
me that evening that the song was a beautiful one. It is
published by Famous Music Corp.

Pardon My Southern Accent

A LIGHT little, half-comic ditty from the pens of
Johnny Mercer and Matt Malneck. Johnny. who
with Hoagy Carmichael wrote Lasy Bones, and who is a
vocal member of the Whiteman combination, made the
excellent record of Fare Thee Well To Havrlen, inci-
dentally his own composition. In this case, with Matt
Malneck, Mrs. Whiteman’s concert master, he has turned
out a light little thought kidding the southern accent which
so many Southerners affect and cultivate as they come

Notes on New Songs

By

Rudy Vallée and Paul Whiteman go over

a new song—they’re members of the radio

song censor board announced elsewhere
in this issue

North, knowing that its unusual quality tickles the North-
ern ear. Irving Berlin, Inc., are the publishers of the tune,
and it should not be played in other than a slow tempo.

New England In The Rain

ANOTHER adaptation from a poem—this time a poem
by John L. Rooney, set to music by Larry Stock,
with whatever extra words were necessary by Paul Fran-
cis Webster. A beautiful song that
the publishers believe may be an-
other Spinning Wheel. Inasmuch
as Shapiro. Bernstein and Company
have been the most successful of
the popular music publishers in the
past year, having had The Last
Round-up, Spinning Wheel, and
many other hit songs to their credit,

they should know whereof they
speak.
As a New Englander, I really

feel that the song catches the spirit
of that section of the country, and
1 greatly enjoy playing and singing
it. I find that