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Robert Seidler, Population R, Perfect Strangers, The
Defectors, The Uptones, Rx, Flying Tigers, Fade to
Black, Voice Farm & Stir-Ups. !

The Quake Album available NOW only at Bay Area
Record Factory Outlets
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NIGHTCLUB/SHOWROOM

WEEKEND SCHEDULE
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NIGHTS: ROCK of the ‘80s

pAs Musm Vision Video's
THURSDAY ¥ Dancing 8:30 p.m.-2 a.m.

SPE IAL 2FOR1 WITHTHIS AD

WG
~"BODY MOVES %

A NEW DANCE EXERCISE EXPERIENCE
TO THE ROCK OF THE ‘80s

CO-ED CLASSES FOR ALL AGES
NO APPOINTMENT
NECESSARY

EVENING CLASSES: 5
MON. thru FRI. C
at 6:30 p.m. q‘“

INFO: 797-7794

39255 Civic Center Drive, Fremont
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THE QUAKE SOUND & LIGHT SHOW

he Quake Sound & Light Show

rounded off the final month of 83
with a colorful mix of gigs, including
schoo] dances, bisiness parties, and the
niw legendary Quake Comedy Might at
the Palace of Fine Arts. But let’s stark
with the Creake's visit to Half Moon
Bay H.5. Some len minubes after the
dance had offically started, there were
barely a dozen people in the room and [
wondered whether we had the wrong
building. An hour later, at 9 p.m., the
place was packed. It's alwayvs a greal
fealing when you sense that the
audience is really turmed on o the
music. Sometimes people forget that the
idea of a dance is to rattle the old limbs
and, above all, have fun. The Half
Moon Bay crowd understond this.. In
style. Almost everyone was dancing all
evening. and it was one of those special
shows where, even at the end, nobody
really wanted to stop partying. 1 look
forward to playing there again.

We rarely make Sunday appearances,
but when a restaurant closes its doors
for an emplovee's party, it's often the
night they pick. Such was the case at
the Sundance Mine Co. in Falo Alto,
The food was outrageous, and a lot of
eibort was put into making this pariy a
success. A crowd that's got to be up al

By Rob Francis

7 a.m. the next day is difficult to hold,
and frankly, | don't know how some of
those guys did ikl S4ll, even your
intrepid Mobile reporter siripeled out
of I:ne:;I ko cafch a Eﬁ:ﬂ o L.ﬁn check
out our Rock of the Eighties sister
station KROCH, Whilst down there [ saw
air personality, Richard Blade packing
‘em in at Mr. ]'s dance club, plus [ got
lost driving the infamous “Poosrman's™
car around in the Pasadena smog trying
1o buy coffee for the morning team,

L.A. was wild but I wouldn't have
missed [, Walter Thompson's Christmas
bash at San Frandsco's St. Francis Hotel
for anvthing, =0 I hurmed home. JTWT's
Dhane Eound and 5t Francis’ Larry
Dead did a breathtaking job and Ive
never seen such lavish, well-prepared
dinner and dance event. We were glad
to have been part of it,

Mext up, we played the Oakland
Hyatt for Moreau H.5., Hayward, The
paced audience had a good time, and 1
guess there was romance in the air
sinee the slow songs proved most
popular, no matter at what speed
played! Jlim Patterson, self stylad
“moderator”, did an excellent job and
Maoreau was a satisfying finish ko the Fall
schiool season,

Which left our last #ig of the yvear,
and, by the same token, first of the

new, at the Falace of Fine Arts. Timba,
kevin Pollack, and Jay Leno took the
sold-put theater by storm, and the
audience, suitably primed for the
midnbzht countdown with mirth and
champagne, took to the dance floor in
dreves, Thanks to some technical
wizardsy from the Palace's Kevin

O’ Brien, we combined sound svsiems fo
provide an acoustic sound quality
seldom achieved in such a cavernous
edifice,

Ini comtrast, the student center at
Presentation H.5., San Jose, is small and
intimate. We are talking dedicated and
up-to-the-minute Quake fans here,
brimming with energy and enthusiasm,
A terrific g

Thee following night took ws o Trader
Vic's in 5.F, for a private party, and
definitely an evening to remember. We
played alongside The Units, a dynamic
synthesizer band. [ would like to say a
special thanks to Danielle and Beatrix,
and o Trader Vie's Micholas Tham, bor
being the perfect hosis.

Finally, you too can hire the Quake
sound & Light Show. Dates are rapidly
bobked, 5o call us on 474-9100 duning
weekday business hours, well in
advance of your projected event. Don't
torget, Rock of the Eighties mules, OK!




The Bluecbells -

'y

; . Frank Andrick and Mark Huffrneiter

‘ : ood things seem bo just happen to
the Bluebells. Without :ea]l:zl.-

ryving of enlorcing a nose to the
Erin-:ls‘.nn-: work eithic the Blwebells

ave recarded on Sopdlands Post Card
Records, toured Britain and Europe,
gained a domestic record deal on Sire
Records, broapht in Elvis Costello as a

roducer. and successiully foured the

nited States in support of their Gsong
cormpilation E,F. Mot bad for a band
who came together in thelr own words
“mostly as a joke”. The Blucbells leader
and main songwriter Bobby Bluchell
(alias Robert Hodgens) recounts their
once in a lifetime formation story. “'1
had a fanzine at the time called “The
Ten Commandments’ and [ make up
imaginary groups to fill up space, ‘cause
there weren't many groups goeing at the

time. Well this other fanzine called me
up and sald they'd like 1o hear some of
these groups, 5ol said I'd see if | could
got ahold of them. So | went home and
recorded this song and il ended up on
their tape. Then a few weeks later Alan
Horn who ran Postcard Becords phioned
mie up and said he had to hear this
track, When he found out it was me he
EI,IEEI::E.‘Iq'Ij I start & Eroup which ended
up being the Bluebells.™

Even the introduction of Elvis
Costelle, and his subsequent producing
of some Bluebells material just sort of
happened. “Well we were in this office
geting imterviewed by this record
'pul;ll'ishr;r wiho wanted ws to .'r.'iEn with

© himi. 50 he told os if we did we could

have anyone we want to produce owr
record, Much like here { referring ta the
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Elvis Costello picture in the Quake
offlces) there was a picture of Elvis
Costelle on the wall, =0 we said “"Get
him to produce us” then the next day
Elvis called and we kit it oif great.™

Make no mistake, when it comes time
far the Bluebells fo put their collective
feet down on a question of quality their
Srotish will and determination comes
I:hn:-ulﬁl'l- “We made one video for
‘Cath’, When we met the director in
London he asked “what do pou want in
the video?' | told him no story line, mo
sex, no special effects, we don't want
make-up or beards and he sald, ‘T can’t
do anything like that but it would be a
real challange.’

o much for duction line M. T.V.
imaging! The Bluebells refuse to sink to
the mediccrity of a medium where the
muske videos and the dothes, @ar,
softdrink and pimple creme
commercials are indistinguishable fram
each other; The Bluebells do share a
positive view on the positive side of the
United States that they feecl rather
strong about,

"We'd just like to say that America is
nothing like we expected it to be. It's
like when we armived in New York City
the driver that picked us up kept saving
‘don’t go to fith Avenue, dont carry a
guitar up Broadway vou'll get mugged.
“We went walking about and its exactly
the same as any other city. It's no
worse than London or an}rwhr:rr.- else.
Its like in England they say ‘don't go io
Brizton’. But really fear breeds fear, you
don't have to think that way. Like
Armerica has a lotb bo be proud of, 1 read
sornewhere that patniotism was on the
rise, Well that's great it should come
back. We're prowd of Scotland and
Britain. [ts like some people are
embarrassed to be Americans and that's
really a shame.™

Then again, there's no place like
home, no matter where you lay your
hat. As much a validation as anything s
Bobby's love for local talent, “Orange
Juice were one of the main influences
that made me want to start a group. Fm
good frends with Edwin Collins (of
Crrange [uice) and they're womnderful,
Azive Camera, the last Hme we saw
them it was a moving experience, 5o,
obwlously they are both real
inspirational groups for uws. We also like
Altered Images quite a bit as well. Big
Couniry spends alot of ime i London,
they're really great but we never rE-alJ:,.'
spg them as they tour all the time,”

1984 will Bring the Blusbells to our
shores onoe again. Orwell's year of the
Cenhary will also be the release date of
the Bluebells debut album. “Till then
thetr t-song E.P. and numerous import
singles are well worth looking up and
listenimg to. So do yourself a favaor,
suppart the sincere, L
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~ NINA
HAGEN

By Linda Johnson

Though German may be her
native tongue, language has not
been a barrier for Nina Hagen,
as it is her operatic screams and
chaotic utterances that have
brought her international fame in
the rock world.

An East Berliner expelled to the
West in 1976 due to her
subversive activities, Hagen's
out-of-control personna carries through
ifs her muosic, Since leaving Berlin, she's
released five albums offering danceable
reggae-inspired songs of considerable
power. Given the vocal elements in pla
with her bizarre visuals, Hagen in h-ald}r
o fgnore.

Her live performances are similar to
freak shows. Dyed arange hair teased
like the Bride of Frankenstein's and
provocative lingerie leave Hagen
anything but delicate. Her range
exténds over several octaves as she belts
out her songs in many different
languages, some of which might be
better left untranslated; “Hermann's
balls tum bluafe says to hiem selfzshit,
that's all [ need, ow-owww’™ {from
‘Hermann Hiess Er'),

But Hagen's obnoxousness is a
statement in itself, In the early 705
when she was working with dull
German show bands, she was not
allowed the freedom that she has pow
to express her cutrage. She could not
write her own lyrics, and the musicians
playved only easy rock. Such a future in

East Berlin did not attract Hagen. 3

"I really wanted to make good rock
and roll,” she told Melody Maker in
1979, “But it is not possible there. They
are into soft ways, When you make too
hard a sound they go “Acchh, Thechh.*
You can’t make good music when you
are controlled the whole time,™

Hagen's rebellious nature was
mstilled in her ever since her childhood.
She was bomn in the Eastern sector of
Berlin in 199%, to actress Bva Marge
Hagen and writer Hans Hagen, When
she was two, her parents diverced;
seven years later, the dissident
poetisongwriter Wolf Biermann became
her step-father.

At 13, Hagen joined the FDJ (Freie
Deutsche Jugend), an East Berlin vouth
movemnent. But only a month later she
was thrown out in disgrace becausze of
her involvement in a Biermann protest
against the mvasion of Crechoslovakia
by East German | 5.

S50 Hagen's adapr?!ﬁnl:npn to school and its
attendent youth organization was pretty
traumatic for her, and by age 17, she
had already begun performing. First
with bues groups, then as a rock and
redler, Hagen was singing music which,
tor the good family men, women and
&g-ld:m of Germany, was taboo.

agen ta year sludying at the
Studio EMThT&duEhmgsmlEE{ﬁmdin
for Popular Music). She left with
outstanding homors, and as part of her
training, toured East Germany for two
months with an orchestra. Tiring of
this, she changed her act by starting her
own band, Automobil. This stll wasn't
a tough enough sound for the enerpetic
Hagen, and in a few months she quit.

In 1976, Biermann was expelled from
East Germany and Hagen decided to

make her cxit as well. Threatening to
continue her step-father’s crusades if
she wasn't let go, Hagen was allowed
(regged?) to leave. On December 9,
1976, she arrived in the Federal
Republic of Germarny.

A year later, Hagen met Bermhard
Motschka, a guitarist who became the
first part of her band. The group's
ling-up was soon completed, and in
1578 they released “The Mina Hagen
Band™ on CBS records,

The album made Hagen a hero
among Gemman youlh and she went on
to build a reputation throughout Europe
and Australia as a punk superstar.
Simging soctal and |:||.||:iﬁi.—.'_| SONES,
Hagen swaore thal she would never use
amy ofthir language than her mative
G-r.':rn'l...':n ko L"IF:I'!!!HG hl:'r e boms.

But it seems that she has since
changed her mind, as her most recent
album “Fearless,” (released last year)
contains the popular song “New York,
Mew York,” purely enterlainment rather
than politics. Sang in English, ‘New
York New York” is gaining a positive
response on American radio, making
the crossover from just the alternative
radio stations. [t seems Hagen's
decision to play more accessible musie

ys off, a5 she appears to be making a

reakthrough to the American market,

In contrast o her first Bay Area
Appearance a few years ago which drew
4 handful of undereround music lovers,
Hagen's recent performance here (The
Kabuki) attracted a much larger
audience. It was interesting to see the
shock on the faces of her newly found
listeners. Though her music may have
foned dowe a bit, it is stll the wild,
unpredictable MNina Hagen up on stage.

-
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The Quake's Early Tremors
brought iogether same of the besi
iin the wast for our first official pary
&l tha Slona in San Francisco. On
Jaruary 14th, the Bay Area was
freatad 1o lve performances by
threa extraandinary up and coming
bands. From Los Angeles. car-
rying on tha rock radition startied
by bands like the Byrds, the Lang
Ryders demonstrated to tha
arowg At the Stone that guitar
divminand masic with sountry oeer-
1ones i not only par of our past bu
an Irlegral par of our presan as
wl. O of the Sacramanic area,
True West alao performod that
evaning spollighting malesial from
their two Lp's in adoithon (o new
tunes produced By Tom Vaerleine in
Mew *ork, thal debuted on tha
Sunday night show the week prior
to the gig. To rcund gul the even-
ing. Mew D-Zine from San Francis-
o proved B3 Be 85 anargetic and
dymamic, live, as their demo tape

playad oltan on Sunday nighis.

Stay tunad io ihe Cuake's Early
Tramars for naws on mare show-
cases in town. Thanks o ab far
rraking the first ona a smashing
EAIGGEES,

A5 you know we'va been big an
Blg Coumtry for some lirme. Owar
the past monlhs we hasa fumsad
youl an o their import Lp. and cas-
satie, their impar ap, which in-
cludes Tracks of My Tears, thair
live gigs first from the Rilz in NYS
Iy thedr pardormance al Wolgangs.
Recanily, wa aired Big Country's
farawell show racordad lhve ance
again from the FRz in NYG. The
Eard was top nolch, perhaps the
bagl live malerial from BLC. yed,
and realy ahdwed a marked ime
prosamant from 1he graup fir=
haard on Early Tramoes in July ol
83.

T uahar in the new year we in-
witad 11 of our Tenvorile kacal bands
o the stabon Gnd gave each one

& Gough) 863-5058

See you therel

S
—i

GRAND OPENING

MNew store opening February 1, 1984,
14 Valencia SF (2 block so. of Market

Larger & more convenient location fo serve you!

purchased with frame,

sSan Franciscs 9501 Califormis (al 1790 Sve

514

40% off on all sheels & removable futon
covers with purchase of any futon.

WOOD FRAMES
Especially made for FLUTONS — we've gol
them! Combination 15 siyles and woods (o
choose from. Plus 10% off any futon

an oppartunity 1o share with you
thair plans and poals for B4'. This
was indead an histarcal Bay fraa
lirsl and we thank ihe following
greups for making i down (o the
studio {in whatevar-after-MNaw
¥ears Eva condition) 1o participaie
in this Mot inlomralive and warlhe
while program: Perfeci Siran-
gers, Permament Wave, Big
Race, A Private View, the Defec-
tard, Yanks, Blg City, New D
Zine, Wonderg ol Sclence,
Robert Salder, and Wire Train.

The fedowing week we dabuled

. U Dawn from the forthcoming

Wire Train |.p., v a Chamber.

Incidanialy, Wire Traims final
5F gig bedorm hitting the road, fea-
tured openers Green on Red. On-
gimally fram Tucson, these LA,
guys dalvar with a raw, sclaciric
efge and are destined for & wary
cakariul fuluns,

There ig probably no one mona
colprhal or autragecus than East
Germany’s Hina Hagen. Maw
York!/NY has landed & spot on (ha
Cuaka playist! so Early Tramors
hias mosad an 4 &iF few faves, |
Lova Pawl and Freuming i Paris.
In 5F for @ show at the Habuki,
Mira wowsd the crowd wish her
theatrical antics and aperatic vooal
gymnasiics,

England’s Spacimen, wha are
A5 SSrangs N pAreGn &8 ey Sfe
performing. joined Earty Tremors
lor & guest stinl bedors bringing
1hsir comic hl'.'l'I'I:F"EhBIIEI'r'IigEI'IH1I'.‘-
tha | Beam, Wa've been playing
fracks off the Bmastrophe ap A%
import gingles or awhile. A5 prop-

riators af London's Balcava club,
(ihiis the Ip @k} they have alsg
halped to launch the careers of
tands like Sexbeat and Alien Sex
Flend,

Bl Malson's faw | p., Wstamid,
i & remived compilation of mata-
rlal fram his Flamdng Desie and
Crimera Lp.'s. Eary Tremors de-
buted Amatfrar Day, Arathar fay af
Hape prior o the album’s refagsa,

Jah Wobbile, lormer Bassist 1or
F.LL has beamed up with L-2g
The Edge and Holger Crukay for
are of thie mos! nleesting rdh-
ftically mxciting collaborations
wi'ed hedrd in a long tima. Snake
GhanTar is our carky favoriie.

Epecial tharks (o the toliowing
lecal bands for stepping by and ar
prowiding us with malerial: the
Lloyds (Boys Life sounds like a
hit), Wild Game (lormarty Bad A
tude], Wis & Vie, Mal, Necropolia
of Lave, the Units, Chris Ketner,
Fade to Black, the Flying Tigers,
ard Pop-o-Ples.

Tha Early Tremoars intarmal
shana poll song of the month onca
again; Hunters and Colleciors,
Judas Sthamp

Finalty we ofler ba yauw tha tolaw-
irg Lp.'s and &.pCs warlky of your
imffédiate attenticn, David Jaye,
Death Cult, Pretenders, DOA,
The Fall, Violent Femmes, and
ihe Chamalaons.

Please contines o alfer yaur in-
pul by wriling or caling. Send lat-
iars &2 Early Tremors oo KQAK,
1311 Buttar Siresl, SF 54109 or
phona us at 473-860900 Sunday
nights beteeen 9p and 128

=
LICENSED TALENT AGENCY =
— N
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C LA R K

VIDEQD ARTIST HANAGEMENT PRGMOTIOH
‘BOOK NOW  FOR CLUBS, CONCERTS, PARTIES

BOX B51 3AN RAFAEL, CALIF,

4915 (41%) 472-2900
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O singles-ep's
-ff':_ TS

THE 80’S ROCK PUZZLE

1
I GAAKDMASTER ——
T BEAT
BONE—A

MILLION GIRL

g CHERMCAL

10 SERIES DN ABC

11 DWVE CLARAK & TUKE;
— AL OVER

15 1 LOVE e

16 KikEY DAYIES

{22 =T EYE

18 GE!

19 THAT GIAL

20 MARIN HEWSPARER
m_Loels

23 WEYMOUTH'S CLUA
24 A CIRCUIT
WITH ME

26 WOLF IN SPANISH
77— ING IT ON
HOME TD ME: SAM
00K TUNE.

|40

29 HEER:

31 FRIEND — FOE

12 GYM
34 3 GATS WHO PLAY
ROGE-B-FILLY

A% TELEFHONE G
a7 ANOTHER QNE

33 POSTECRIPT

33 MITCH
45 HE'S OW THE FIVER
48 ARMED GIRL GRIUR
459 S0OUMO OF MUSIE

NOTE

&0 LEE VING'S GROLP
52 A0 FOACES

5% HUl—— AND
COLLECTORS

56 OESTINY

57 AMGKEE LEE JOKES
BN DERAM

&% Wiy HELLD “DERE
B0 THE MRl

61 JELLY

£2 ACGLAIMED CONCGERT
FILM; HEARTLAND ——
5 PENC
BF .
A EXIETS

Ed AP BARD; —— UE!
70 ANOTHER FAEE
MUSIC MAG.

T3 MRS M.

WISION;

i 74 JON AKRDERSON

& CO.

DOWN

1 DURAN LP. 7 & THE
RAEGED
2 THE QONES
1 DER KOMMISAR

4 SATCHAMD

5 HUY;
HANAMARAMA TUKE
§ SANTA'S LAUGH

T o STOME

11 BELLE, FETEA &
FRANK: EARLY
12 SOLUND ORGAN

14 EBNOZH YOWELS
18 ROMANTIGS THEME;
TALEING N YEA
18 LOQKIN LIXE A £
NI E_

21 __  MWUGH BLODD.
94 KED & MAYTD
25 . BAKER.
ZUILL, WHISKY (CALL
LETTERS)

6 LORY COLLINS'
INITIALS

T LIFE PAATY
30 LOBSTER'S DDG

33 WHATY

A5 ROUTE 4 SHORT

35 MUSIC 344 0N

WALENCLA
38 LOCAL GROUF,

— MAN

40 _____F FRIENDS
ELECTRIGY
41 IMPOAT 45. INES'S
“ORIGINAL *
&2 DYSAMITE!

43 SCHEAM

44 BIG
4 |-
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THE UNITS
New Way to Move
Epic Records

H you wara i leed nlo a compu-
tar all of the alemenis neadad fa
oreale A popular rock bard for iha
etighties, tha result woukd probably
be something very much like Tha
Unila, wha have & new EP oul
uncar the iile New Way o Mowve
|Epic Recands), Aptly encugh, ey
make music almost antdrely Trom
Eyrithesizers — fourof tham, in fecl
— played by Iha four bandmem-
bers, all of whom also sing.
Eschawing any prederse of polilic-
a or 5ocial stalement, they're gim-
- ing straight far 1tha syrihd-digcn
danee cravwd. Tha Unitsconjureup
unralaniing, bubbling pulsatons.
punciuated by various blurps and
burtias,

There arg sik of these metio-
nome-like pieoas of pracision hare
(achually five — ihe last, “More
Mare Alike,” beng an axiendad
dunversion ol “Sana Alike,” which,
in casn you e wandering, iar pee-
ceded by “Alike.” althpugh sl of
ih cuts sound very much “alike, )
Thi gl cardidate lor Hilsvila is
“Tha Right Man.” an immedialely
appeaing numbar tat sounds &
BEtla like The Mutants, but wehout
ikl Band's unigue guirkingss

The “irsiuments” arg soilfuly
Payad [programmed?) |.T|.' Scolt
Ryser, Aachal Wabbar, David
Allen," k., and Jabar Allgn, will
capable production by Michasd
Catten in San Franssoa, and Bil
MNelsorin Walas,

In cthesr wards, Tha Units are far
fram Breaking naw ground,
although thiey do & pretty good job
a5 dadicatad followess of fashion,
right dowm 1 the properly madern
album cover, And whila they dan't
redlly have a kol to sing about the-
matically, thal doesnt matter
elthier. Ag ig iha case with a kot of

e

gimilar bands, it's ol o deler-
mine Tha Linits’ atttuda taward tha
glecironic ape: whathar they're
oisenving i, colebrating 1 or satir-
izing il. Buf who caras, arp@say?
Ehut up and dance,

— Aotret J. Bowman

YISIBLE
TARGETS
Autistic Savant
Park Avenue

Visible Targats are threa women
and ona man from the land of
“Lowig, Louia™ ke Pacilic Marh-
wiast, Making an and i anourd
the large record companies, thay
have refeased a fve-song EP, Aus
fraiic Savanl, under the Seattle-
based Fark Avenue Rabsl, They
probaaly gob 8 big bacs] whan rock
and roll weleran Mike Bansan ook

them under his wing, producing a -

wark that is axiremely likxeable, If &
it oo sol-gounding. The band
may hiave & oomimea el gonind, ol
thare's not a sense of selling out,
thanks o the skilled songwriting od
bagzisl Rebstca Hamiltan and
fjuRarnsi Famala Galden. The com-
plax cuts amphasize the voicas of
two of thesa plus lead vocals ol
Lawa Keane, who alsa flls 6 on
parcusgion and accordion. Ron
Simmaona, the lourth member, is a
capabia dnammer {gomalimeas the
marg praszance of g human drum-
mar can sound ralrashing),
althawgh the mix bends o ampha-
ire voice and guitar, & synthesiz-
er can beheard an “The Cure,” but
ilg prasencs g that tﬂju:l! arather
Instrismant, and il doesn'l aver-
whalm the band’s Carahlly cratied
sound,

o

THE ¥ISIBLE TARGETS

tefa

A for tha conbanl of the sangs,
Goldan and Hamiton's compos-
bone deal in a faily chscure way
with tha problems al ife and lova In
the modam workd, and are full gf
creaflike imagas ol frustralion
and aliaralion. They are compall-
ing without Being fully comare-
hensile, bul @nse when has thal
matterad in rock music? In any
casa, Visbis Tamels has tha aar-
miarks of mband wih a fulura, Thair
talant is abvicus, and with any luck
they could develop inle an indi-
vidusal act with real staying poear,

—fAohed J. Bowman

BLUEBELLS
The Biuebelis
Slre

I can't quite figure tha Blusabsalis
out. Omé minute | hear “fAim In
Lifa, " & gorgeous thing reminiscent
ol tha slica-ol-lile mini-dramas
Squeaze used o give us - anly
b it on tha oithar side with “Cath,”
& Beallesgue pop bune wish & pre-
diclably pop melody and hyrics.
This s & nice naeord, dan't ms-
undarstand - Ifs |uel thal =ame
paris of i ane battar realzed than
others. Thoa's a couple of prathy
goed sangs, some good al ringing
guitar work and some Sweel-
sounding vooals o standard, bet-
tar-than-asarage poprock songe,

Tha twa ouistanding fracks ara
“Aim In Lile,” produced by Ehis
Cogtalla, and “Palrisls Game."
“Alm In Life,” wih minimal studio
etieis, makes s impacl with beo
croaning voices harmonizing owar
a lone, distant acoustic guitar, a
bass ard a far-alf lamboeurine. The
shory is (halal an old waman, sans
and in gaspalr, “Paol Qama,”
biased on Irsh weiter Brandan Ba-
har's work, is an Irish folk s0ng,
staming @ 16-year-cld boy as ha
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Fran Foystect Pravn

Ir 1_'!"...:" X

lisg dying. His anfi-war lamant,
LN with & anguished and aflect-
Ing woice by Rabert Hodgens, s
gquinlly stirring. Like U2, 1ha
Bluabeds arg forging & fers social-
Iy significard pop music with funas
lia Thede,

Thay alos know haw to have un.
“Evarybodys Somebody's Fool' s
i comphataly hanmless, accepiable
tompeiont rahaah ol Beatles’
Monkeas'Gerry find The Paca-
maxarg-brand G0s pep wilh a
siraight-ahesd melody and predic-
abla lyrics, “Sugar Bridgs™ is a
“hig" song, prodeciion-wizs: s
saambass irstumental rack Fr.'lsi-
taly Decomes one with tha thick,
layarad harmonies. Bud tha 500
says nothing,

| suspeci thats OK. hough,
lhey &an continug 1o chism daul
s0nga ke “Aim In Life® by Ken
kcCluskay the band’s second
vocalist, thay'll be putting out
music warth haanng.

The Bluebglls sare Habert
Hodgens land vooals and guitar,
Auesall Irdine, guitar and vooaks:
Kan McGluskey an harg and
wotals; David MeCliakesy an gutar
and drums; and Laurencs Diors-

gan on bass

—Jaan E, Cabng
NINA HAGEN
Fearless

Columbla Records

Wheniever | haar Mina Hagen |
vigualiza a giant chipmunk in
Wagrerian braids and Dreasiplates
hiding in & cave somewhars, oul of
Hs mind on drugs. Her lates
album, Feartess (Columbia Ag-
conds], daesn'tde & Sing o dispel
this image. I's got all the
trademarks thal made her big: &
dancy kind ol beal, weird music

aNd 4 SCreachy Waisa hat sounds -
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like Agay Stardust aldb APM. The
ubiguitows disco mavan Giorgio
Morodar produced this ona, glong
with Keith Forsey, and ey gva
Hagen har glossiest packagn yod.
With ‘widar exposvirg, though, she
saame o hawva loat some ol ihe
adge that charactanzed har music
when she started out Hagen s
sainding mare acoassible those
daya, singing &8 sha does aboul
diseas and fying saucars, and in-
corparating hase krshna chants
and othar odds and ends into a
50 of two. Maybé iUs just 1hat
wiava bacome familiar with her, or
manyhe 5he's bagnning bo slip imo
a fammula. In any case, Fradess =
fun., wacky and danceable, and
Mina Hagen fans wil prabably like
ita liod, Tha limsar moles thank evary-
body undar the sun, Inchuding
Marityne Monress, Hainar Warnar
Fasabindes, and virlually every
bramch in tha world of CBS Re-
coriE, and theare ane o differang
spats on the album listing tha place
8 write il you weant b be a member
al Mina's [an club, in Gase you los
the addraas.

—RaDeT o, Eawran

D.0Q.A.
Bloodied But Unbowed
C.D. Presents, Lid.

And finadly, here's something ba
pull tha plugs on the syntho sound

ard glap vou vpsida e head wilh
pura punk for now people:
Bioodied Baf Unbowed (C.0, Pra-
zarig, Lid ), & fefraspectiva of tha
pasi ive years of music-making by
DuE), A, Just 8 look g1 e gong tidas
is gnough 1o clua you 1o what
waure in far, and what you sen is
what you gel: “Smash the Stabe,"
Hich Bich,” “Slumbord.” “| Dan'
Give o Shit," “Word War 3," and
ihat peronnial favarite, “Fuck
¥ou." The band has bean ipiling
lor saome lime now in what
amgunts i e undersorid of ook
ard rall, refuesing o make any con-
GCESSoNS b commercialsm, bul arl
the vary leasi their longewvity
akests o the survival of the punk
sceng in tha face of all ob=iaces,
fis dor the music, aither youw oa ibor
youl don'l, and you've probably de-
cided without even having o lisien
o theresord, In any ca:sa, 1ha pow-
or af LU0, A.'s sound s undaniabia,
and théy'ra ona af the weary beast
plink bands arciind, as Bsodiad
But Unbowed shows. Sametimas,
attar satating yourgall with 1he
Inbast videa by tha trendy act ol 1ha
wiek, il's necassany ta get back ko
bagics. And il's somehos reassur-
ing thata band Bka DLOUA goes on,
reprasenting the oullaw farce aof
rack and ol Afer all, that's tha
irise spwil of the musio anyway,
tan't 07

YOUR
DANCE MUSIC
STORE

12 inch SINGLES - ~OUR  SPECIALTY

2354 MARKET 5T. SFO-Ca S4and  [415] 558-B766

—FAobart J Bowrman
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“PLAYBACK”

PLAYBACK

"BIG ELECTRONIC BEAT" und HSYNTHICIDE"
as heard on THE &

RAINB@W REC

Sk FRAMCIRDD + SAn WAFEG +~ FaLO ALTD + REDEOOD CITY = CUPERTIRG « Bdl JOEE + HILPTAS =« SANTACRAUZ

Remember, almost anywhere you go you'll find a Rainbow!

CARLAHD = WALHUTCAER + YaLLEsD « fand Th A, + MkP = LAKKIPUG
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CLUB REVIEWS <1

By Susie Leon

Troecadero Transfer
— 520 4th Street

Herg's 8 place (or the trug die-hard dancs
tanatic. Excepl for Wednesday nights, {he
chuly s opan, for el intents and purposes, il
dawn. It is 8 madium-to-lange size club {leg-
al capacity 760 with a 20-food video screen
and twa bars upstairs. Whes. Lipstairs is
the kounge area, a balcony thal wraps
around pad of the dance Hoar, 56 thal thasa
wihi o ned deign 1o dance orwho are aboul
o collapse from foo much merrment can
gaze down upon the boppin’, cool, folk
down there.

The howrs are pretty good, Thursdays
from 10pme-dam, Friday and Saturday from
1 0pmedawn &nd Sundays their lea dancing
baging &l 7pm and continues 1l 5am, Than
you greb & bite somewhers and rush bo
work, no profbem.

‘Wednasdays ara the “normal™ hours.
From B:45 &il 10pm admission is free for the
“Dhymasty Pady™ which leatures the hit TV
saries TDynasly” displayed on the video
scredn, Alter 10 admission slands being

charged, a reasoneble 3 bucks (o dance to
i Lhuake format spun by Belle Maotan, 6l
2am. A deal, especially if you gel there
before 10, then can stay all night for free,

About the worst thing aboat the club s
thal you have to be 21 to enter, as there are
bwo full service bara. Ce la vig, The best
thing | think, ara s hours, whens lha phrass
"dance ‘il dewn” = & reality, The music
sticks 1o tha nawer dance lunas, & la Quaks
wikh & berw classic disco numizens thagwn in
for good measure, The crowd Is &a diverse
ae anywhere else and most evaryons
seams to enjoy being there.

Located on 4th Streéet bitwesn Brannaen
and Bryant, the Trocadera Transier has
ather fun evenls happening there, Far more
infarmaticn on this, call the clib's avant
fape al 4550185,

EYNCOPATION
—&77T Howard near 2nd Stroat
Qpan Thursday, Friday, and Saturday

Wed. thru Sun.

Weekends 'till 6 AM
Wed. Night / Rock of the 80’s
Thurs, Night / Ladies Free 'till 2 AM

DOORS OPEN AT 10 PM

If you're 18 years and older

1MW} ¥allejo st Front
AMPLE FREE PAREING

San Francisco's Only High Tech
High Energy Dance Club

OPEN AFTER HOURS

1

and Sunday nights, S'ym:n::-,:m:-::m i5 & amall
place yet the floor is never sardine-city.
Tables and comfy chairs fill the front pan
than line the mirrarad walls 1o leave room
for dancing, with the bar at the back. The |
fables have feble-clolhes and the whole
place exudes an alr of elitenass. You have |
10 g Up an elavator to gel there and usually |
someans opens the door 10f you and seals |
you. There is a video screen with the usugl |
silly and arly videos and the mirrges give a |
sense of space. Syncopation is a fun place,
The largely internalional crowd seems
friendly enough. The music is rafreshingly
upbeat, with popular hits well-mixed with
untried numbers, the emphasis being
almast exclusivaly on mddem music. Un-
forfunately, the dj has an annoying habit of
cutting off a song, rather than smoothby
saguing 11 g the naxt one, especilly
whan pecple leave 1he foor,

Rathar an exclusive club, it has & cory
size, Friendly staff and a bright. jet-setty air
aboul if in its favor. You could be ploasantly
BUNpriged, L

THE
INTE

NEW WAVE MEETS NEW AGE

\ 4
ROCK OF THE NINETIES

Friday

oM ﬂbul}e g; Eqﬂ;;d&l]?

dleeping
Wednesday, Feb,22

I_.,adv" \

Bring this ad fora FHED/F
TAPE AND BUTTON.
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“I think everyone of us
are musicians. There’'s
just no way to not be a
musician, it's just part
of our combination
something that we

really believe in.”

g 0 muses Comtractions’
guitaristisinger Mary Kelly In a

recent interview. And after four years of
playing dozens of venues and changing
lineups, the Contractions are stripped
down to the bare essential drums, bass
and guitar and releasing their debut LP
on February 17 at Wolfgang's.

Criginally slated for hopeful release
in late Novernber (“if it's not out by
Thanksgiving, we'll have a
Caesartan!!!) the wait is well worth it
Something Broke contains ten original
Contractions songs that show just how
dedicated and talented these women
are. This ks no fly-by-night effort-the
Contractions are here for a good while
and their songwriting skills are just or
example of their talent,

“Kathy and [ are, [ guess, the
Lennon/McCartney of this
organization,” explained Mary,
"Debbie’s the George Harrson and
Ringo Starr all rolled up into one.” An
appropriate analogy since Debhiea
Hopkins is the drummer, one who
despite her amall stature, leoms large in
the band’s sound — lotsa’ feeling, lotsa’
ETIBTEY.

The energy can be traced to the
band's early days when they were
virtually surrounded by the electric
almosphere of San Francisco's
underground music scene when punk
became a household wordtaboo in the
mid-Firs.

“Drebbie and | spent a lot of time
jammin’ together. . Lisa (producer)
introduced us...l was playing on
Haight...very bad folk guitar,”
remembers Mary. To make a long story
short, Mary and Debbie jammed a lat
and “._.We were practicing down at
lguana Studios where the DEs used to
prachice, and the Offs, the Dils, Pink
Section, . 50 we were playing but we
were actually hearing that music more,
50 it just fell together, and we needed a
bass player...Kathy was writing songs, |

—

THE CON

had written songs...we had 20 minutes
which was all you needed.. Our first
show was at the Dieaf Club,”

From these days have come a very
energetic performance band that
through the passage of Hme have
become dedieated to their craft. Their
spund has matured inko a mone
cohesive unit — they're ot Eiads
anymuore, theyoe women with a
g Lagna,

1 write about sonal experences,”
explained Kathy Peck, the Contractons’
bassist'singer, “Debbie helps equalize
what we write,”

"Kathy writes more about feeling
things, [ write more about thinking
things.” added Mary, “Debbie ia mone
on palitical, personal politics levels,
more aboul society. . Kathy's more
emotional,, [ like.. Jandscape_. archite-
chural feelings. . .images, . Sometimes it's
hard o spit out the lyrics because it's a
little too liferal.. (1 like) dreams..."”

Something Broke kicks off with
“Voices Do Repeat” a song that features
smappy percuddion and clear, boppy
keyboards, complemented with soft,
#tmost blurry vocals. 18 totally
irresistible — danceable, listenable and
a distinct change from previous
Comtractions songs.

““Volces' is something I wrote in
Texas,” cxplained Kathy. *'1 originally
did it as a project in Mary's studio with
{=ome members) of Baby Buddha,,,and
then the Contractions Joined me Later
o it it came ok really nice, it's real
different from a lot of things we do...it's
boppy.” :

A lighter side of the Confractions to
be sure. Mo Matter'” is a deflniie
rocker, no less danceable than *Voices™
but with clearer vocals and much
bolder, proncunced guitar riffs and
leads. The quicter breaks show real
feeling and the added horn work fits in
well. A rocker of a song.

“Rank and Vile” starts ORI wilhia e

TR

wild, exotic drembeat, and swingin’
puitar carries the song, Debbie’s voice
coming through as well as her druming,
A vile at the rank and file.

"Fifteen" i5 a change of pace from the
abowve songs, It k5 o put it simply,
beautiful lyrically, musically _:m_s| :
vocally. Mary's voice is soft and
pensive, singing waonderful images of
fiteen. The guitar (that is a 12-string,
night Mary?) has a classical tone; one is
reminded of the Beatles” Dear
Prudence.”

So there's several sides of this trio,
featuring each member on each song,
showing at least three facets of the
band, fun, intelligent and thoughtful,

Semething Broke i= something
tangible the Contractions can point to
and say, hey, we're for real,

“owe'd reached the end of line
without having an LP._and God Bless
‘em all, but the little bars and the little
nighichubs are not gonna® do for the
Contractions what we all want for the
Contractioni. We'd burnt out, . we
basically played for three years without
5:u|:r|:|i.1'||5...”

The record release party on Feb., 17 at
Wu-]fg.np_g’s should show the b
important things about this band. The
strength of their songs, which after all,
is what defines a band, and the energy
of their live performances, which is
what gives most bands their chosest
rapport with their audience., And the
rapport is there, Mary g:ing nuls on
the guitar, Kathy jumping up and down
on vanous speakers and amps and
Debbie madly pummelling her skins —
looks like chaos, but sounds so 1--g-h-L

"Playing should be a rare moment
and we're looking for rare
MOEENLS. . Wi il,:lst Warna |'.:r|.1|! odir
energy into the better parts of music,
which is playing and writing and
willfully going into the great beyond of
art. We're the mad scientists of rock “n®

codl."~
[ ]
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 JOE

- STRUMMER

CHIEF CONSPIRATOR OF

THE CLASH

P e S e et LR el
Jue Strummer

stopped by the Quake
on his way to the
“new improved”
Clash world premiere

periormance in Santa
Barbara.

OF: [oe strummer has made iE You
have the pained look of a new father.

J5: laugh} Huh. You heard. My very
o,

DZ: | heard about that.
I%: You roften liar. Yeah.
OZ: (laugh} I'm not supposed to zay
it:
J5: It's a daughter and jt's two
months old...she, sorry.

OZ: It's a daughter and it's twn
momths old?

jEk: It's called jazz...after Charlie

TEET.

OZ: As in Charlie Parker...veah, [
Figure if I die and come back | want to
come back as a saxophone, a ftenor
saxophone, yeah, [ Hgure. We heard
ou were lost between Los Angeles and

n Francisco, I'm glad that vou made
i, uh —

i 15: Yeah, it was bebween Londen and
2l

Oz [ guess the obvious question (s,
after we say welcome to the City, is,
urm, the date 1s nat for a week, what are

you doing in town, a week early?

J5: I'm on my way to Santa Barbara
because...[ got...a five plece Clash to
uf, make if's premier concert to the
workd and wie're gonna do it in Santa
Barbara which is somewhere —

OF: Between here and Los Angeles.
{laugh)

I5: Yeah, somewhere down the coast,
you know. We've come here b give

E’:zl;hﬂ full low-down on everyt ing
LS. ..

OZ: Yeah, because there are a couple
questions, since the last time you wers
in the States,

J5: I should think there are, but let

me tell you about London becawse 1 jusi;.

come from London... [ gotta tell ya...
things “ave gone dead in London, like
from, the neck up to the neck down
and thimgs “ave just gotta change, an’
that’s why we're come back, to,,, slep
ok there an’ say, 'We don't have tno Eo
this way, vou know, we wanna change
it all around an® move it the other
way... everything got so tame, you
know, Mummy and Daddy loves the
records that are being tumed out now,
evervihing so safe and predictable,
there's no chance for anvone new fo
barn up... it's all lawvers and
scoountants an’ besinessmen are
running the whole deal an’ people are
just swallowing what they're given
an'.., it's time for us to come out here
and go, ‘enough ks ennuﬁh!'. I've done,
every tnp in rock and roll from drugs to
ege to.., fooling around with art and
paetry, I've been through every single

one of them and not one of ‘em is
worth one ol used Biro?

OZ: I guess the obvious question is,
nevy that you're & mother and father,
does that put out the fire —

J5: I'ik only a father!

OZ: [ have a quote — (laugh).

I5: 1 have & bit of a mother bul.. we
won't say the rest of (5.

QZ: I have a quote here from your
maother, says, ‘the baby has had a
marvelous calming effect on Joe
SErUmmer. ..

J5: EH! An... let me talk abaout the
media here, cause vou introduced the
media into this conversation, (0Z:
Exactly. ) and what swe have in England
is the most righl-wing facist media on
this... unbelievable, and if they can't et
any information they just make it up,
on the spot, an’ what vou read me
thére was some hack in Fleet Street,
which is where all the journalists hole
up, and they're all drunk, an® they just
write the biggest load of dribble an’
they pour it all over everything. We
don't get one shred of truth in
mbormation in...in... England, that's all
about anything whether it's my. baby
daughter or the crucial nuclear issue,
we don't get one shred of truth and 1
think the same poes for America.

OZ: 1 thirk you're right. Last time [
saWw you guys [ was at the US Festival
and they had a press conference
backstage that got real weird, the whaole
thing got real strange and you guys got
the short end of the stick because they
ware waling it, vou were performing it




and all we got was The Clash wants a
hundred thousand dollars, are a bunch
of capitalist pigs, and they, and now,
they preach, hey, you know, we don't
wiant b make any money, and we're for
the Sandinkstas and we preach
rewglution and they want a hundred
thowsand dollars, and, (5 Yeah, but
wha--] I:h:':."n:' turning around, and, an’
uh, uh, {15 Yeah, bui--] giving up
they're principles. ..
“J5: Yeah, our job was 1o go In there
in the US Festival and =ay this is not
the heivy party that vou're tryin® to
make it, you're tryving” tave a heavy
party in a land where there's thirbr-two
million people living below the official
poverty lime, jusk like we ‘ave in Britain,
and you cannol “ave Woodstock in 4
sltwation like that, without... Woodstock
wiks um, flower power an® all that and
there was people believin® in it an'
howeayer :n.hll:rid the ideals were, '|:|L-::-]:l|u
were sincere, bul you cannot restage
Woodstock in California in this day an’
* ape an' 'ave everybody out of their
_ minds on qualudes and =ay, you
know... while people get beaten o -
death in the car'purk an’ LR O I:h:ing
is cool. We went in there and said, ‘¢ i3
nat cool, this |s a disgrace, we, wea
needed thal money ‘cause we're gonna
develop talent in Britain, we, we need a
scene in Britain, 1 have no scene, 1 don't
wiear makeup, 1 don't wear a frock, I'm
not an ambiguous... 1 don't make love
o frops, vou know what | mean? [
cannot fit in in England, there s
nowhere for me to be in England, so
therefore we ane gonna take Wozniak's

Ty an’ we'te sonna pui it im there,

an'... an:.r'b-:ﬂ:,' sayin’ that Van Halen's

ool and David Bovae's cool, [ mean,
we played bo more people than David
Bawie an’he got paid three dmes the
price of us, an’ nobody slacks him off
yet. He's the biggest dobbling merchant
poing as well as all these other... sixtics
cohorts who, it's about ime they were
all slung out, you know how long does
it have to mo on for? How safe oo’
predictable s it gonna be? Where's all
the passion and energy an’ excitement
gk, its just, this is one long bore and
I am fed up with sitting arcund in a
rehersal mam arguing with Mick Jones
and ['ve got rid of “im, and we've got
bwo new guys called Vince White and
Mick Sheppard and they're both playin’
guitars and it's the lowdest thing wou
ever heard an® it goes one hundred
miles and hour straight down the
middle of the road an® it does not stop.

0F: That's... what [ was ponna Ley
amd clear wp, that was the thing, the
show that [ saw you (outdoors) was one
of the best shows of last vear, Bad

itics. | mean, the |:l-|,:||i.tir$ WETE

absolutely... garbage. But the intensity
on stage was ineredible. So, it doesn't
seem that you lost the passion for that.
S what? Is Mick Jones dedding to lay
back, or what... where was the riff
theene?

18: He's just, he just wants to be an
artisl an’ a pop atar an’ he can showve off
in some corner an’ get on with it, 1
“aven't got any time to waste. Do vou
realize, um, President Beagan is ot
there in Central America, gunning
Ao 'PE-EJ'FII.E, in the name of Armerica,
and only eight percent of the
population of this country have, have
any idea of whal side, o what s E"i""E
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on, out there. And meanwhile you're
shouling freedom and democracy and
gunning down all these people, and
you... you're all shouting you're scared
of communism an’ the fact is that the
rich are too rich and the poor are oo
poor an® the, that's just a complete
imbalance, an’... there's no way that
capitalism is gonna work either here or
in England or in Europe or in Wess
Leermany, there's gotta e some
humanity ‘cause we're all going straight
far a nuelear power, either a melldown
or a nuclear war, and that is capitalism,
[ don’t care... if you were having a
good time, of vou're dancing the twist
or shaking the waloosie or whatever
you're doing, you are nol doing what
vou don't know what's happening in
Central America, vet Reagan is doing
that i ¥our name, you gotta vote, vou
g0 out and use it, vou find out what the
issues are, where's all the intelligence,
you knoow, . all we got here s, !ﬁe...
um, unnecessary nonsense drbbling
oul of Bwelve inch disco mixes, | mean,
where is the, you know, what d'va
think's going on in the ghettos of this
lard ?

OZ: Does this mean we're not gonna
have & dance mix on vour mext record?
15 To hell with dance mixes! 1 haven't
got time for a dance mix! By the time a
dance mix ‘as gone by [ could've laid
four heavy songs on vou, (OZ:
Exactly... exactly what I mean). you
brain is gonna be blistering. vou know,

I'm talking about apply a blowtorch to
:p'IJIJ:I' mEI.'I.'II.'II'F.

Jorexl atarthh freedom Strunrorer stle, piove
abort Mick fores & of cosirse politics,
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By Sharon Dale

he Pixley Cafe is a small, clegantly

charming réstaurant located on Fill-
more sirpet beftween Filbert and Greens
wich Sts. in San Francisco. Tl‘ll"l:ll.t'ﬂElrjd:r"-;
that 30% of his business is repeat custom-
ers, and after eating there jks easy to see
why. Floral tapestry carpets, Alice in
Waondedand illusirations on the wall, ¢las-
sical music being playved and fresh flowers
om every table contribute to the warm and
comfortable emvironment the Pixley Cafe
provides for s customers

Taking the waillresse's recommenda-
tion, [ ordered one of the five specials
which was breast of chicken cooked with
butier, wine and scallions. The onions
were 50 fresh [ thought maybe the cook
ran home to pick them from his garden,
Rather than order a bottle of wine (it was
lunchtiene) [ had a glass of the house wine
which was a Roundhill Vinevard Char.
donnay, very impressive but by this point
nothing could surprise me. The rest of the
menu offered a variety of fresh pasta, fish,

and salads which could satisfy any appe-
tite. For dessert, strawberry lce cream
from Vivoli's. I you have never had Vivo-
I's, you have never Lasted ice cream. The

service was above average, our wailress |

wis more than happy toanswer any ques-
tinns regarding the menu and thanked us
for coming,

The Pidey Cafe {s a restaurant no one
will forget, go there for lunch or dinner
any day of the week and discover why
people always refurmn. g

346-6123

OPEN 7 DAYS
A WEEK

MONDAY THRU SATIJHDA;I"
11:00AM to 11:00PM
SUNDAY BRUNCH

10:00AM to 10:00PM

* O¥ER 30 l:ﬂulll:unl'lﬂ?l: &

EuH MEAT 15 GROUND AmMD
PATTMD FRESH DALY

221-5262

2315 CLEMENT
(HECTWEEN 24TH &
25TH Al
JAPAMESE GRADEN
PATIO UM G

OPEN 7 DAYS A WEEK
11AM. TO9 P.M.

DON DURHAM - OWNER GENERAL MANAGER

Homemade Soup

Old Time Soda Founiain
TWO LOCATIONS TO SERVE YO

566-1146

56 LAKESHORE PLAZA
S4TH AVE E SLOAT BLVD
SEE UM IHTERMATIDHAL
PLATE QOLRECTION

s
r
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YERTIGO: Somelimes an Allred Hilch-
Jcock mavie is e parlect bonic 1oF 1ha jaded or
manose goul. His artful cameana wark and black
Frimrear, combinad with non-Stop Suspanss and
.0, Hanry umabouts, make for classic Sms and
vintaga enieranmaent. Bul il yow are Boking for
fypical Hitch when you furn o “Yartigo,™
acclaimed by many citics as the Masbar of tha
Macabre's mastampkace;: you will be Wfﬁlﬁ' u Lo
Appoirdad, Parsanally, | find & diffioull B recom:-
eand this lalest restared faakure in e cumenl
Hichcock revival. IE's thea plodding 186 of & re-
| tired delective with acrophabia — the vertige of
the lile — and his obession with & mystarnious
woenan, Teo delibarata in its pacing and hack-
nayed n its romantic dialogue [parady,

.I'-: Stewart and .III.'I Novak.

parhaps?), it handly comparas ta the festier
“FAear Window.” "Wartigo® also telegraphs moasl
of its dramatic punches and plot teists, Toe my
mind, tha fim's only redeaming [saburas are solid
parormanoes by Jimimy Slewat and Kim Novak
in the leads and beautiful locaton shooting done
in San Framcisca, In trush, the most natewariby
thing aboul “Vartiga” is the oellulcid preal that
Calfarnia Streat was also ioen ug 30 years ago
when tha movie was filmad. Actually, the panor-
ama of the City as i was back than — chamming
residential hils, Gght on iha BRyCrapars = is
rarky wisth i peice of & icked, Hearly. Befter 1o
wail Tor “The Trouble With Harry™ af “Thé kian
Who Fnew Too Much,” due for retum engags-
minis in tha noxd few manihs.

HEART LIKE A WHEEL: A cawn-
home, fast-good biography of hotrod champ,
Shirtay "Cha Cha” Muldownsy, the only woenan
to win a naliongl drag racing fitke and e ony
parsan — Fan of woman — 1o owim Mnes of em
Bannie Badelia, aging raughly ilwes dacades as
the Schraciady, MY, housswile with tnse gril
and anough drve 1o win in the man's wockd ol
hipi-rod racing, is eampletaly believable whethes
partraying Muldowney's fnumphs ar ragedies.
Baau Bridges i8 on tha mask, 100, &5 Gonnis
Kalta, Muldowney s racing renlon, FECY susor
and evanbual ival on e Hack, A tasty and inspir-
ing slce of Amancana,

LA BALANCE: This Franch hit from ‘62
{"LaBalance” is slang for “ The Infomer or “Tha
Siocd Pigean — one wha egualirzes tha baltia
betwean tha police and the cullaws] pulled &
near-Eaesn of the Cesar Awerds, the Gallic
eguidalant of the scars. Easically a cops 'n
robbars 'n’ pimps 'n’ hookers escapade, i dab-
bles in modem-day Parisian fowife, whene se-
arybody plays difly and love is & lecar. Nathalie
Bayo is persuamively furley as & bight, high-

aem e e milean

priced stroabsaloer whose aflair with & two-bE
gangstar leads thesm both inte A dangerowes
liazon wilh ruihhass, crimebusling cops. Fasts
meving, inconseguentisl action pic. Passaz ke
PODCOTL,

SILKWOOD: The concapl of tha cocu.
drama seams more ke a made-lor-TV conoail,
yid wie hanve 8 theatrical traatmant of & recent and
ryElerious news story. Unllee mos! al e mni-
sares fgrays into histary thal jam tha aireaves
during balevision’s rafings sweaps, “Sllowood” is
undonced and ambiquous, Like daily lifa, tha
avedls depicled in this film marely uricid, helped
aleng by a delighthully naturalistic piece of acting
fram Manyl Sireep a5 Karen Silkwood. She's a
Bua collar worker at a plulenium fuel plant in
Clahoma who discowars 1l a littlhe Enowiadge
can ba as harmful 1o your healih as & lof of
radiatien. Kurt Fussell ang Char, as Sikwood's
housamatas, um in equally cHecthve los-key
gupporiing performances that further enhance
tha raality of the milieu. & s# o Episodes. som-
bre and drab, then taul ard Iightening, that pose
quastions and ofer NG G&Sy ANEWETS, Graaier
than the sum al iis pats..

., Mel Brooks and Anne Bancroft,

TO BE OR NOT TO BE: Romake of
the 201k Emmigl Lubitsch compdy with Jack Barmny
and Carole Lombard, this lime staming &el
Brooks and wila Anna Bancroll &5 iha Bronskis,
whi run & Warsaw acting inoupe that geés in-
wodyed with the Poish undarground during Wi,
Charies Dwming is5 a comical Geslapo genaral,
Josa Farrer is a trailorous Polish spy and Tim
Matheson = a dashing Palishaviatar. Surprisng-
ly, a lot of compassion and no Balhroom humos
fren Brooks. Hie gives ua hig baal in the role ol a
ham, an obwious B ol iypecasing

ZIGGY STARDUST & THE
SPIDERS FROM MARS:
This.. uh. Sow-tudgal rock-umentary by DUA
“fpn't Look Back” Pannebaker (ooncerl and
packsiage hootage from David Bowie's first
“farewell” tawe inthe aary 70°s) cnly logks good
comparad 1o the wraiched excegses of M-TV,
Bery Diaeid, hesavy on the imake-up and platfarm
| ehaes, different sarings for evary few Sangs,
i masal guitar posiuning. hipoy=dippy hrics, biah,
| blah, biah. Glitter-rocs gave the ward same ol he
ugliest clothss in fha histary of fashisn, “Oh, You
Pretty Things?" Mol quie.

CARMEN: The lines betwaen raal lite and
an blur in Canfos Sawa's sensual fim aboul a
flamsanco dance company adaping Bizet's tragic
opara. Sexy and compaling; in short, fathng Tk
actual opera. Cameo by Spanish quitar viriuoan
Paco die Lucia is an axira real

D.C. CAB: Mr. T., Gary Busay and Mar-
gha Warlald are a few of the relenflessly wacky
drivers al a ramshackle Washinglon cab com-
pary, Stronbwise and sappy. Sof al ke “Tasd
Gons o the Car Wash." Instant WCR maberial,

THE KEEP: "Badiers of tha Lost Keep?”
Mazig, angels ard demons in spooky Romania,
cirga 1541, Keen awarny.

EXPERIENCE PREFERRED-
..BUT NOT ESSENTIAL: Chaming,
lightwaight British comedy set in a Walsh sea-
side resor during the eary ‘605, A sweal young
shidend has a sumimer jo a8 B waltress. Workdly,
but gentla cook, — nice guy — deflowers har.
She blossams, Qoss back o whang gha came
from at the and of the summer, smile on bar face.
mmmmhhlmlﬁ;lmm.m
goes back o box offioe, demands money bk,
Just kiddng. Warm little mosia, L

Dac. lssue correclion: Gorky Park was
reviswed by Robert Bowman

=

ey
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- UIDEOACTIVE

THE SECRET SEX LIFE

I 8 one of thase nights. As the hours slip-
i by, IE ot lakar and later, So | decided o
g lar & walk, Somehow, | ended up naar the
Cargvan Lodge. You know: thal motel on the
adige ol iha Tendericin with the closod-cincult
naughty mosias, Amibling by, | apiad & pert young
gal, hug clcss 10 the pardng lol wall, as
thaugh fondling cindarblock would maka har less
vighile. She walked through the dim light and as
Iir image clarified, | raalized that shs leaoked just
ke Martha Ouinn, Amarica's iavorite MTY v
Upon closar examination, | was sure. She had
the same clipped, preppy hairdo that Bartha kad:
aven flidked tha lmp bangs from her forehead
wilh the Same dett marvemenl And her clathing
sparklad with the sama Innccand liftle fish prints
and high collars that mace Martha tha Sare Los
of TV cupcakes. But the clincher was neatly

| packed baneath har dekcale arm; & steck of

vidatcassetes, For a8 moment, | thought the
Threa Musketeers I'd eaten was ledged in a
heart valve. | couldn't breath and my hand
startad twikching liks il wanied the remoie conirol
iomy tvsed. Boy, this was befter than running inta
Fia Zadors on & one-way bus to Skin Giry,
“Mariha Cuinn,” | whispared o myses, “Martha
Qulnn."”

Bul why was she ai the Caravan Lodge?
Shoreing rock videos i winos and pervens? |
Fad ta knaw, This wes more importand to me than
Friy eriling collection of toiled sinps that say “sanl-
Ezad faf your profection.” OH | ran, foliowing
Martha Cuinn through the gimey siresis: last in
the shadows, bul ele=a anowgh to s8e the cule
paodia on her skirt wagging its tail s she waked.

Medar Sutter, Mariha turmed intoa dinar and =ai
therwifi at tha counter. Modhing ke that graat sat
on MTY, thai's far sura, But | sldled up besida her
and mouried a staol The coffas wiss sy And
Martha studied the rings of cream in her cup ke
ghe wns albout to say “Mors exciting news abaou
Miallay Crue's iour schadule after this roally spitty
wideo Irom Bonnia Tyler.” | decided | had tomaas
higsr, come up wilth Some incredibla line thi would
kmock tha caps right aff her creamy-white
canines, Look, I'monot Mr. Lave Boai and I'm &
itile oul of Marha's damographic inberest —
apes 12 ko 24, you know — biut shi's the saxiest
thing |'ve saen since tha Playtex Living Bra was
born.

“Pazs thae sugar, plagss,"” | said, doing my basl
RAclert Dabiro imitation. Marika stretched har
Ieam ores farward and cbliged ma. “You passing
fnat 1o ma? You must be passing thal o me. Fm
the enly one hare,” | added, knowing this anes
wirked realy wall on & girl fram Daly Gity, Manha
chuckled lia she doss whan she tells you MTV's
mrnmmnummrmwmﬁﬂmmpﬂrmll
"Mica couple of casssHes you god thess,™ |
olfered with a subtie nod towards her palpilating
rehair blouse, & quaner was stll railing down
the counles when wa batt the diner.

Stancing in ry apartmant, Mastha looked curt.
hy about, “Giosh, this is just ke Mick Jaggers
raom in ‘Under Cover Of The Night',” she giggled

OF MARTHA

By Thomas Stearns

UINN

unpasity, “And the viaw |8 bellsr than Cyndi
Laipar's in ‘Gids Jus Want To Have Fun'T Sud-
danly, Martha looked a lithe hazy arsund the
edges ke the horizomial hald was off. | offierad
har a Disl Pepsi and then mantianad how Srick.
ers bars maca ma feel battar abaut mysel — (ha
larniliar advertizans didn't quel bar nereousness,
Bu b next thing | krew, | was perched nead o
Martha “Hi, I'm Martha Quinn” Quing on my own
cauch,

Banding over, | gave Martha a quick pack an
the ligs. My ged, (hey were solber than a Max-
Fad. Squirming aboul, sha brushed the remipes
control from its honored pesition nest to mry Har-
rah's Club ashiray and — you guessad il — on
cama MTV. “Paul McCariney cracked up
anrathar Mercadas Benz 1oday. A roewdy dishi-
arca by coal miners in Mewcastle caused him 1o
vagr ofl the road. Also in the car wers Ssovig
Wonder, Fobert Plard and the ghost of Dennis

Martha furmed 1o me and just gleamed. |
couldn't help mysall, | applawded. “Wait. Wait,”
ahe demandad. | kave this part,, whare | scraich
my ear theh rub the back of my neck, || has such
a.guch 8 realnass. I've Dean praciicing thal for
weaks,"

“Buma, Martha' Aeal, really real” | offered,
mhinking 1hat maybe kudos could get me inta a
designer skirt viewsd by aver 12 millon hougs-
holgs in major markel areas sach day, Finally, |

reached for har, but she spamad 1o waver and
drift like a waak tv sigral,

Wall, Martha Quinn suwe put me into heavy
ratalian. | was crazier than a baedhound at the
Third Annual Pessum Convenlion. But baing &
wall-mannered quy, 1 ook harwhees she wariad
o go: the Grayhaund slation. Last fime | saw
Martha, she was leeding dirmes into a Beni-A-TV
chalr and mutbering semeihing about "ToaTo
playing Kansas with the Wizard of Ozzy
Ozboumne.” Chick

On A More

Mudane Front |

20 A Mone Mundang Fronl: Video Caroling is
recrealing the kand of Oz, yes,_ the land ol 02 fora
Greg Kin song, “Rounied.” Jos Dea dirscis
and theJuanita DianafMichsal Feeney leam pro-
duces. Than they jumg right into & vides for The
Caall. Tha song will b= “Scene Bayond Dreams”
ard involeas some kind of peat-apocalynoe sl
fing. Tami Friedman, tha balreckiod prodicsr
has grabbed a big ane: Tiggl Clay, the Morocco
FAecards arist. The video will be b “Flashag™
with Scatt “the boss” Foss direciing. Richarg
Jidt, 8 name new io the glamanus word of music
videa, has compleled & project for Patty Wolls
and har eaved of “Johnmy Gel Angry.” The videa
ig & mini-dissamalion of the [oh makei. ' raally
C-uU-t-a, but Patty wont have audiences crying
Woita, ;

Some recent videas from the Bay Area have
made that long jsumey o MTY. “Flick of fhe
Swibch,” the ACDC tunn assembled By Miged
Faul & Alcon, I8 curmenty rotating, Fatrick Kri-
wanek's videa for “Navers,” Wire Tralng's smash
hit, just emered the MTV Bullpan. “Backsiahbear”
produced by Video Carclins tor Hyts, is out thare
lashing new wiawers. And, ol coursa, Husry
Lewis” "1 Want A New Drug™ = getting lats of
alanfon. The ancnymaus direclor |hves samp-
whnare in iha ssolian hille ol San Francizes,
Edifors note Seve Said i3 o0 vacatan, @

260 Kearny, SF

Ask About Our Unique
Music Demo Package

THE 1/2” VIDEO SPECIALISTS

Full Production Capabilities
Avoid Confusion...Take Advantage
of Our Free Hour Consultation

(415) 362-3322




UNITS (L. to R.) Jabari Allen, Scolt Ryser, Rachel Webber, David Allen Jr.
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By Peter Fields

UNITS NEW ASSEMBLY
SPARKS A NEW WAY TO MOVE

Sun Francisco-bazed band, The Linits
have received national attention
with their dance-floor smashes, “The
Right Man" and their latest, “Girl Like
Yo" The current line-up of co-leaders
Seott Ryser and Rachel Webber on
gvnthesizers and vocals, with the
addition of identical twins, David Allen
Ir. and Jabari Allen, also on
symthesizers and vocals, combined with
[.C. Carter on drums, Eaymond Frolich
on percussion, seems ready to explode
imba top forly territory, yiclding the
coveted, but ofien evasive,
across-the-board hit single. Cuake

Magazine checked in with Scott Ryser
to find out what's behind their budding
success, and generally, “What's
shakin'? with The Linits,

QM: Scolt, what is the “New Way To
hiove?'”

Seoott For our group, iUs a
combination of the old Units and the
new guys we have in the group which
are more repgae and funk-onented. So
for us, it's & crossover bebtween a
reggae-funk sound and the rock and roll
sound. If's a name that applies (o the
niew direction the band went in after we
added Dave and Jabard, and D.C., the
drurmmer.

_., . . —— —— e e —

QM: The Units’ single, “Garl Like
Wou bubbled under on the Billboard
charts and received a lot of attention
framm local chabs and radio stations. Did
it do as well - or better than expected?

Scolt: It probably did as well as
expected because we had a single out
right before that called “The Right
Wan' that did real well and went to
number 18 on the Billbeard dance
charts, and top ten on the Rockpool
charts, What swe wanted to do with
“Girl Like You™ was to follow-up with
another dub-tvpe single that would take
the time untll the album came out, —=

— =
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when we had a few more songs that
were MOR or AOR oriented. It baskcally
did what we wanted it to do, keep the
momentum going until the album came
ouf.

OM: How about the video? 1ts been
on MTV, and many club vides services
such as Telegenics have picked up on it,
too. Who produced and directed the
video of “Girl Like Yo" [t was shol in
the Bay Area...

Scotk: Video Caroline produced it and
Pat Kirwinik directed it. It was done at
Mt Kriwanek High School, the same
place where “American Graffiti™ was
shot. We did it in the high school gym
with about 200 teenagers from different
high schools in the Bay Area that were
Al involved with drama classs,

OM: You've worked with twa
different producers on the “New Way
To Move™ EP, Michael Cotton (of the
Tubes) and Bill Nelson (of Be Bop
Deluxe fame), was there 2 sharp
contrast between the two's approach to
the Units* music?

Scoth: Yeah, it was very different,
They're both great in their own WAYE.,
Michael Cotton has a much more
“american” way of producing, in that
he goes for more of a pofished,
Eu-phnned. arranged kind of sound,

e works with the group dosely, and

offers a lot of his own ideas as far as
arrangement, whereas Bill Nelson has
more of a,..I want to say “artistic,” a
more intuitive way of working, where
you don’t listen to other formulas byt
listen to the group itself, and bring out
the strong polnts of the group without
adding yvour own (Nelson's) ideas, ['d
say BUl's way of working is more
mntuitive and less polished.

QM: Atter tne  Logatal shmulation'
sessions, the Units left the
415 Codumbia fold and landed on Epic
Records. What happened between the
Units and 415 Records?

Seott: Basically, it came down to
differences of opinion over the contract,
We felt, and Howie (Kleln) from 415
felt, that neither one of us wanted o
compromise any more than we already
had. At that point we decided to look
for another label. We were hucky
enough to get signed with Epic, miainly
because of our manager in New York,
After we'd left 415, we pul out an
independent single that we got Michael
Cotton to produce. That was the basic
reason we pot signed oo, because we
had done so well on the dance charts
with “The Right Man.*

QM: Where do the Units® roots come
from, girl groups? Ohio Expreas?
Scotl: I'd say our group came out of

the punk-new wave thing that was
going on in the late seventes. It's in
reaction to the really produced MOR
stuff that was on the radio. Onee we
started putting records ouf, we
gradually changed from that back to our
roots,..

OM: The band is so pop-influenced,
it has to go back before the punk
movement in terms of what you're
drawing from, rght?

Scoth: Once the initial punk
movement was over - for us it was 1940
- that we wanted our songs to get on
the radio, We started listening to some
of our older, favorile %nlu]:s that had
influenced us before. ['d say that it
would be from some of the old gird
sroups. Before Rachel (Webber) was in
the Units, she was In a group called the
“Mummers and Poppers.” They did a
lot of rhythm and blues covers, In fact,
she was in the group with Debora
{lyall) of Romeo Void. When we started
Fearing ourselves o a sound that could
get us on the radio, that was the sort of
thing we'd listen ko, ;

QM: What's in store for the Units' in
the fuhare?

Seott: To keep putting out pop songs
that can get us on the radio, and to try
and maintain an artistic integrity, yet
still be played on the radic. ®

the daal g they paid me way oo
D much mongy 1o fly to Redding and
oo 30 men af stand-up in ront of the Count y
Supervisors Assaciation af Califomia [SAC)'s
| annual convention, Esch of the 58 Calllornia
counties afe run by 5 Stupidvisors, cocapt the
counly of San Francisoa which is also a city and
hag s more. Nol all 286 Supadvisiors achealy
showed, but with aides, spouses and vanous
poiitical cralin hanger-pnars, the (0%l came o
about 500 and the cazing moody égas wern thick
arough in the air o be cut wih 8 dull bar coaster
50 my agent gets me this gig and as soan as |
land at tha airpart, | know I'moin deep ca-ca,
Redding is like sumbar city, Makes Hayward &
gliaring matropalis. The airpor |8 & mosk upofa
el gingorl. Lilte by aiding desks wilh iha logos
all sguished up dagonally so they 11 bahind, The
biy rws is Radding is gotiing a new Merwn s,
“Yap, getlin’ us a big dopartman! slore roal
soan, "
L Ba I'm thara tor the last day and aready 've

migaed such woekshaps as “Haalih Care and

You", and “Haw o nol ook guilty on (sievision
hlﬂma"md"lrﬂg;ﬂty-ﬂmh:gmlmd whan
iouse i, Soms of the Supes ane already oopad,
and I'm thinking. “Great. these guys are loaded
al thrae in the alteamean, Six haws from now aftar
the formal banguet and open Bar ™ Either that. or
iL ¥ be like the hecking | got in Easl San Josg
where tha dress code was wiitlen on a papor
plate laped o the door and ne. 7 was "All Knivas
Mus! Be Shealhed” and | god heckled by threa
generations of imbred drounken lemales

S0 an tha shuile ride from e hotel o the
Hedding Civie Canbar, | fing oul Mark Rusasd did
last year's convention; of couwrse last year the
cofreention was in LA, | iry net sa think of the
analogias.

S0 | gat ta the Civic Canter and the place i a
cement barn. The acoustics are like forget it;
undenmwator would be an improvement. Then
ihay'va thoughifully provided a danca fiooe,
which (o & comedian is a moal. Jusl another 30
feet Iram the 8-4ocl atage ta the audienca, tarilic,
this |8 gaing o ba a reeking heap of sleaming

faces. Bul it sn't dinner is, Evar have a moal that
makes you wish you'd aatan on ha airplana’?
Shuckier,

Sa It's net bl the awards presentations that |
roalize these guys are realy polilicans, First,
thay all iell a jake, then lake nota of some sar of
pod winich praves bayond & shadow ol a doubd
thal thay themselves Intammreicd tha redulls o
the poll, then they get all hurmbled by this honar
tram thalr peers, then spit A the end al aach
award ¢ & plagqus or & solid gold expense
dotourt, peaple & suddenly hopping up fnom
the dais and ninning ta tha padium for picturn
lima, ~hara Bob, led me hala you hold s,

5o | go on and da ai rght, surprisingly, and |
ged off slage and they liked me, but thay're pol-
ficians.

“Mice mia fechriqua™

“Mol inaceguaie b your task”

“Wery funny, ned my brand of humgr bt
Bmusing”.

“Fdign! like your hair." You oL, hewas bald.
SAY BYE. -
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bone connects o the backbone! Mow
hear the word of the Lord!™), and “Hell
A" (. evervbody, when [ sing this
song. must dance...”), and “Monster
Man™ {(“1'm I::l.lki.nE_ about a monster

Disjointed Pop Goes Hollywood Love is the Law

ompromise 15 nol & word to be
bandied loosely about when in the

presence of Chan Poling. Upon hearing
even a faint whisper of the word, the
tall, Chaplinesque Minneapolis native
immediately launches into a defensive
Hrade on the merls of comformity in a
camouflage-hungry world,

Poling has good reason to be so
touchy. His band, The Suburbs,
recently found conformity (“selling
out,’” by many contemporary standards)
to be a prime method of dealing with
the record company blues,

“[ really appreciate a good, simple
tock song,” relates Poling. who
conversely is the Dr, Frankensiein
responsible for seme of America’s most
bent anti=rock music of the latter
seventies. 1 turn on the radio and,
truthfully, I only hear bout two or three
songs a week that 1 really like. Why
couldn't one of those scags be The
Suburbs"™

Polygram Records, who signed the
group last year, wasn'l quite sure how
to approach the marketing of such a
quirky unit. Could a band responsible
for such near-anthems as "'J'.:E-u Woaer
Wife to the Ceiling” actually hit it big?
Rather than wait for the powers-that-be

to declde their fate, The Suburbs, true
to their interpid nature, dove nght into
the fray.

"When a company like Polygram
signs a band that made music like we
did,” Poling admits “they've obviously
got to gay al some polnt Now really

ys. There's nothing we can do with

als kind of stuff, The radio won't play
it, 50 you probably won't sell a kot of
records.’ So we told ‘em we could write
songs that would be on the radic — in
fact, we could do it better than a lot of
the other groups out there,”

The Suburbs weren't just whistling
“Dixie.” Their new release, Love is the
Law, is chock full of herky-jerky artistic
compromises, and 15 now enjoying
extensive airplay on typleally Mew
Wave-formal radio stations, as well as
turning videophiles' boblring heads with
A four-minute optical feast of the
album’s title track. The Suburbs sound
is truly realigned, and all of their
chaotie, dissonant tomlfoolesy of
yesteryear has been replaced by a
sleeky sophisticated, almost
scientifically formulated new
accessibility. The group's lyrics are as
witty and exaggerated as ever, though;
cuts like “Rattle My Bones™ ["...hip

groove’ Law of gravity, let me move...")
prove The Suburbs’ distinct personality
ko be alive and well underncath all the
glistening embellishment.

The Suburbs’ present blossoming
success is no real surprise (o anyone
familiar with their past — the group has
always plaved its own game by its own
rules. Formed mainly for the members
own amusement, the Suburbs (Bruce
Allen — guitar; Beej Chaney — guitar,

- vocals; Michael Halliday — bass; Hugo

Elaers — drums: Paling — ]u!}'

vocals) took Minneapolis by storm in
the hevday of rebellious punk. “We
atarted in 1977, prowls Poling, "so all
these “Mew Wave' bands are nothing
“mew’” to us, [t annoys us when we'ne
lumped into that category.”

It was however, the band’s overriding
intellectual slant on music that quickly
put them at the top of the Midwest
touring heap shortly after their
inception,and It was the same
astuteness that won them a record
contract with the small but thriving
Twin Tone Becords.

“We had no other aspiratlons bevond
Twin Tone back then,” Poling recalls,
“We were amazed that anyone would
record us at all! We just wanted to play
music. It was in our blood — all those
riffs and melody lines just kept
haunting us until we had to vent
them. '

O of those rlffs happened to
Imterest disco producer Steve ‘Lipps,
Inc.” Greenberg, and he pmmpllﬁ set to
the task of remixdng *“Music For '
with absclute dance club a]:-peaj
uppermast in his mind. The song
became a minor hit, even placing in
Billboard's Top Forty, “The more we
appeared on the charts in Billboard,™
adds Poling, *The more the big record
companies knew we existed.”

Then came Polygram and still morse
big names like the Katz-Gallin-Morey
agency, who now handle the
managerment of The Subuarbs as well as
the careers of Dolly Parton and Richard
Prvor. " think we're their only rock
band,” Foling notes.

So now, after a long stru , The
Suburbs are facing fame and fortune
and, even though they had to bend a
bit, they're stll putting out some
imcredibly intriguing and danceable
tumnies.

"Taking the basic pop ]:lh.ilﬁ&ﬂ:flhjl' and
bwisting it info your own vision,™
concludes Poling,” gives a band
character and longevity.” Otherwise
you're beating vour head against an
AR, wall somewhere — you might
just as well be craffy about it, dght™ @
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FASHIONS: NEWAYES

CENTER MALL CODDINGTOWN
SANTA ROSA, CA.

T07-526-1225

PHOTOGRAPHER: MARK FARBIN

MODELS: JOHN ROBERT POWERS
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-ORDINATORS: SHARON & STEPHANIE
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1975 SHATTUCK AVE.
\ BERKELEY » 540-5938

JUBE marth of Unnvarsity Soe,
Cipan S days 8 week
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18 EAST BLITHEDALE,
MILL VALLEY, CALIFORNIA (415) 388-1221

NEWAVES
Clothing

Leather

Accessories
Shoes
MNovelties
Cards

Records

Canter Mall Coddingtown
Santa Rosa
TOT-526-1225
Monday thru Friday 10:00-9:00
Saturday 10:00-6:00
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FASHIONS: ELECTRIC AVENUE

1350 BURLINGAME AVE.

BURLINGAME, CA. 343-2219
PHOTOGRAPHER: MARK FARBIN

MODELS: JOHN ROBERT POWERS
CO-ORDINATORS: SHARON & STEPHANIE [:

| —




L0S - SILE - RAYOM - MOMKEY - WIC TORL AN
BLALCK - COTTON - 0% - WDOL - LEOFARD

MYLOM - IGUANA - WHITE - TUXEDLS
BEST OUALITY . BEST FRICES - LIFTOWN
EVERYDOAY - 722 COLUMBUS - MORTH BEACH

New in Burlingame

i ..store for the NOW”

Open nights and Sunday
all year long

Arriving all the time are
new lines of “cool” clothing,
gifts and greeting cards.

We don't limit ourselves to the usual

® Paper Moon ® Camp Beverly Hills »
® Boy of London

1350 Burlingamea Avenue
Burlingame, CA 343-2219
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Buy your sweetheart an unforgettable gift at
BREAKTHROUGHS where fun Is king at peasant
prices. Make Breakthroughs your store for "84.
39158 24th Street, SF, CA 94114,
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SPECIMEN

A BATASTROPHE IN THE MAKING

By Frank Andrick and Mark Holfmeister

oes the Fear of the unknown ever

strike the heart of the press? 1§
the protective policy inherent is overt
redundency then we certainly have
poditive proaf. Proof in the form that
the parasitic print media coined yet
anoiher term for something they could
ot understand. England's “Positive
Punk” movement unofificially marked in
time by the release of Young Limbs and
Mumb Hymns, The BatCave cub's
eompialation LI which featured the
recorded works of Alien Sex Fiend, The
Venomettes, Sexbeat, and the club's
proprietors The Specimen, The BatCave
housed in a notoricusly seedy section of
London’s Soho district has played host
and housemother to these bands
allowing the look and the music to
develop on its own accord, secking iz
own audience. Recently Specimen spent
an evening on the Quake’s Early
Tremors show where they debuted
material from their then unreleased
“Batastrophe” EF. They were easily
conversent as lead singer Oliver (Olie)
Wisdom told us how ﬁ'u.n:.;_.'-. really came
about. “The band did a few shows here
and there in its first year and evervtime

we did one we got shat on totally and
wiet said this is ridiculous. So the
BatCave just seemed like the obviows
thing to do. It cost about six hundred
pounds Ea open. It was im this strip Club
in Soho and you had to go up in this
ey lift that only fit four people, We'd
take it over from 11 o'clock at night
We'd just enlertain ourselves and our
friends and it end up drawing pecple
in

So swccesstul was the BatCave as an
innovative force that it spawned
imitators from the word g, and ned
only In the states as one club owner in
Los Angeles even used the clubs name
and logo, “There's alot of dubs in
England doing it but they don't try to
be the BatCave they pick up some kind
of identity of their own. But this guy
has no imagination, I've seen tickets for
it that say ‘London’s BatCave.” Iis a joke
and 1 think the guy is very
unreagonable to be using the name. |
spoke to the guy and told him, ‘T don't
care what you dio with it or what kdeas
vou steal, just don't call it the BatCave
cause thats ours.”

The sound of Specimen can be

tound on the a forementioned BatCave
Cempilation LF and their import singles
“Returning From A [ou may bivw Kiss
F’.'IEE--E-J:H:._‘: Bang™ and “The Hu.tu:}' of
Poison biw Tell Tail. Their singles tell a
varied tale of sound influence stretching
from Public Image, Wire, Mott The
Hoople, Bowie, Bauhaus and the Who.
“There's no one direction for us, A lot
of bands have a straight line 1o the pot
of gold on the horizon. We're not just
one song and twelve variations. This
band just kind of goes boom in every
direction.” :

The side of Specimen most easily
picked-up-on by the press is the
supposedly arresting and shocking
image of the band in leather, lace,
makeup, and stocking, In closing Oillie
explyins why the band, who dossn’t
really need to exploit the visual, does in
addition to their distinetive music,
“Every mother wants to take Hoy
Leeorge home for tea. When [ was 14 o
15 my maother never liked the music
that | liked and that's a good sign. If
your mather or grandmother likes it its
obviously too bland.™

]
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Lords Of The
New Church

IS NOTHING SACRED?

THE LORDS OF THE NEW CHURCH: (L to R) JAMES, guitar
and backing vocals; BATOR, vocals; TURNER, drums and
backing vocals; TREGUNNA, bass and backing vocals.

WARNING:

Headline bands hit the slage no later
than midnaite at Waollgangs. Who owns
that place anyway? Drressed in black, [
left the candles buming in my
subterranean apartment and made the
sceme im MWorth Beach (Wolg nExh about
11:50 "su:n.l}' the lords of T B
Church wouldn't be going on until at
leagt 12:01, =o [ had tme to check in
and et that litde something bto calm the
nerves. Or 50 | thought, Muach to my
surprise, the Lords had started mass a
little early and father Bator was just
beginning to spit and utter the new
by swords... They threaten our lives
with a nudlear war, Gonna crucify us
jast once more. Join the new church. Be
a lord of the new church.” Having been
them last year, [ knew this would be
thelr opening sa Mew Church, an
eloquent stab at manufactured religion
amd corporate intrusion In sacred
places. Stiv Bator speaks the truth and

“Truth is the sword of us all™.

This kit of information can be found
in gold letters beneath the credits on
the reverse side of the Lords LR.5.
debut album. Manutactured reglion?
Hardly. Stiv Bator has more than
earned the right to speak this sort of
tmath, whether vou find it on the back
of a nine dollar list retail item or spray
painted in the Tenderloin.

.F|.|'I.'h.-|.1|.1|5|.'|,_. mothers, (if they only
knew) would most likely consider Bator
and his “truth™ a horrible influence on
their children, his notofous stage antics
and self destructive bouts with aleohol
have carned him an almeost cult fgure
siatus Among e ].'nut'h of I:ud.a_l,.-. The
truth is heard. In the first punk
movement of the late seventies, Bator
was largely responsible forleading The
Dead Boys, an influential band of the
time, straight into the black book of
Eock ‘n’ Enoll history. You may alsa
remember Chectah Chrome who played
ﬁ:: with The Dead Boys and later

me invalved under questionable

circumistances with Sid Viceous and

Mancy Spongon at the Hme of her
un;::u?‘lrunpaﬂbe,gsddely puldicized death in
Mew York.

In those days, Bator, Cleveland's
answer o immaculate conception,
actually hl.::ni“ himself on stage for shock
value and a kicks. He nt.'rl.'r claimas
and rightfully so, by have broken more
bones than anyone in the business.
While the eternally cutspoken Stiv Bator
actually fronts the Lords, equally
Important to their present success ane
the other miembers of the band. Brian
James, {guitar) is not exactly what you
could call an unknown. Another
Founding member of the early punk
scene, James played gultar [n the frst
formaton of The Dammed. His undying
devotion to peychadelic trash and minor
chord rock, meally make the
unmistakeable Lords sound complete.

Live, the band holds a sort of dark,
curious povwer over their audiences,

Wild jungle beat drums (Miki Turmer)

seem to put your body i a trance,
while your head gets blasted by
screaming guitars and Stiv rattles the
cage. This Farl'il:l.l:'l:l.r evening Hve
material was fairly well spread acrods
the bands two major releases, drawing
slightly more from the familiarity of the
first album. Great moments included:
“Bussian Roulette’, “Livin on Livin™,
S4iv's ode to the Lizard King and the
insane “Little boys play with dolls,” yet
another tribute. This time quite
obvicusly tribute to the Mew York
Dolls, But perhaps the most fiting
tribute of the night was the final encore
when the Lords covered the Bo Didley
clagsic “Goin to my head”, Something
like Eddie Cochran's *"Mersous
Breakdown”, pretty racey for it's time.
Opening the show were two SE
favorites, the Flying Tigers and by way
of M.Y.AY, Bx. Unfortunately, I was
not able bo catch either of their sets,
though I've seen them both before and
assure you, there's good reason for
their populanity.

Lords of The NT&atdhli“lI:d implr;!!
and rminks e o L{5]
JnudP%F:me I’i}.ﬂ:hadeilci have :
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| By Lobster

;Tal'king Heads

LIVE FROM THE

QUAKE STUDIOQS, as “the
3 Orclock Club™ hour plays all requests,
| made one for mysell. A “Lobster's
Choice” for Citiex by the TALKING
HEADS, My tondness For this band foes
back to their early days, and the first
time I saw them live at a show with the
B-52's at the venerable Coconut Grove
Ballroom at Santa Cruz's Beach &
Boardwalk. It was in the days when
maat radio stathons were afraid bo lowch
the albums coming out by “New Wave"
artists, let alone play their music on the
air. The Talking Eleada were the first
legitimate new music band to break that
barrier, but in the guise of a cover of Al
Green's “Take Me To The River'. It was
the beginning of the development of a
new dance maesic that would not
polarize Rock music fans bored with the
Eal:rhlm. formula *A, OB music of the

te 7ll's like Disco had, or what was up
until that time broadly regarded as
“Punk".

It also seemed to me at the time that
the rawness of bands such as the
Talking Heads would be refined by
their own progess and experience as
time went on. The massive popularity
of the Heads now is testimony to that
evolution, Seeing the Talking Heads
twice in 3 m;vnths U snmtning 1
expected to do, espcially since the
earlier ncgn;t. Fummtr'E end in
U.C. Berkeley's Greek Theatre had been
such a magical evening. An event that
is as electrifying as their show usually
loses something in repetition. As a
birthday present to my older brother,

_____ S L

who had discovered the Talking Heads
on the *Remain In Light” L.P. because
of their incorporation of Afrcan
Ehythms, I found myself at the 5.F.
Civic last December. Instead of Insing
intensity, the power of thelr current
ﬁlnﬂahnw was enhanced by seelng it
indoars, where it was easber fo focus on
the in-pedformance building of the set.

Both shows were witnessed by the
largest crowds I'd ever seen at either
venue, and followed the same pattern
of construction. True bo their Art
Student roots (Lead singeciGuitarist &
resident alien David Byrne, Drummer
Chris Franz and Bassist Tina Weymouth
all met at the Rhode Island Schoal of
Design, and Keyboard player Jerry
Harrison has a degree in Architecthure
from Harvard) the stage set was molded

ether by the piece by piece assembly

of the group around David Byme, who
beging the show on a naked stage, and
begins “Paycho Killer” alone. As the
early part of the show progresses,
Drrum and Percussion risers, Keyboard
and synthesizer platforms, backdrops,
lighting and wvisual projections are all
moved into place by the ever present
road crew with the project culminating
in what becomes a ;plm Talking
Heads.

The nine member unit churmed out a
dense, rthythmic pattern, hinged on the
solid bass lines Tina holds tightly to
Chris's timekeeping. The set cut across
the material from all five of the Talking
Heads 5 Studio L.P.s, including the afor-
mentioned songs and such standouts as
Cross-yed and Painless, Houses In Mation,
Life During Wartiste, and most of the new

" Speaking In Tongues. All of the Heads'

songsare unified by the tension created by
David Byrne's murky lyrics and tonal
singing. The relief of this atomspheric ten-
slon comes when Byrne leaves the stage,
and Chris Franz takes over in what becom-
es a brief Tom Tom Club set, with s
froem the two L.P.s he and Tina have re-
leased as solo projects, a light-hearted
danceable affair. When Davi Byrne me-
turns to the stage, he is proceeded by a
crew member with a hanrheld spoilight,
casting a larger than life, angular shadow
off the padded shoulders of a boxy; ba
spart ooal. The effect cre.a:gd_h:r- the Talk-
ing Heads current road show is one of
shape, as well as sound and light.

If you missed the tour, you'll get a
chance to see it all, as the enbire s=t was
filmed In L.A. after the 5.F, show. I
reached Tina Weymouth at her hotel room
during the shoot, and found her very hap-
EJ].r with the growth of the band, and the

ming of the stage show, which will be
released in some form by the middle of the
year, David Byrne was al the timo working
directly with Director John Demmie in sel-
ting up the Eghting and camera angles, so
[ didn't get to speak with him when I
called, but was told that his next project
would be with Phillip Glass. The alking
Heads current tour ends this manth with a
swing through Austrailia and Mew Fea-
land, Tina was also hopeful that there
would be a separate Tom Tom Club tour
after they had a little more material.

As [ wear out my copy of Speaking In
Tongues, [look forward (o the next phase
of the ever expanding Talking Heads, a
band whose movement in music has
charted the courde for the continuing
evolution of the modern music scens. To
me, The Heads are the &1's equivalent of

“the Rolling Stones, and will prove to be

justas influential as the ddgade continues.
See pou on the dance foar! »
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The "Let's Dance”
t-shirts ane available In a full rarge of colors. Codl furqualsel

Raving red: Shck sliver! Tantalizing teal! icy Jace! Lucious lilac!

Cet 'emi while they're coal!
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