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The Grand Ole Opry is as simple as
sunshine. It has a universal appeal
because it is built upon good will, and
with folk music expresses the

heart-beat of a large percentage of

Americans who labor for a
living.—George D. Hay, foun-
der of the Grand Ole Opry.

George D. Hay and Uncle Jimmy Thompson—1925

The “Roaring Twenties” were turbulent and
exciting vears for America and the world. In 1920
the Versailles Treaty went into effect, and the
doomed League of Nations was created. War broke
out between Poland and Russia. It was a decade
that saw Man O’War win the Belmont and Preak-

Kitty Cora Cline playing zither on one of the first
harn dance programs.

THE ¢LE

George D. Hay—The Solemn Old Judge

ness Stakes, the beginning of air mail service
between New York and San Francisco, and a young
cornetist named Louis Armstrong came from New
Orleans to Chicago, joined Joseph “King” Oliver’s
Creole Jazz Band and made musical history.

The early twenties also saw great developments
in the radio tield. Before the end of the decade this
infant medium would have a protound influence
on the social, economic, and entertaining life of the
United States. And nowhere was this influence
more felt than in Nashville, Tennessee.

It began in the early fall of 1925. The headlines
in the local papers read: “Construction of Radio
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The “Possum Hunters”—Front: Walter Leggett, Dr.

The Crook Brothers—Blythe Poteet, guitar; Kirk McGee,

Humphrey Bate, Buster Bate, Staley Walton. Standing:  fiddle; Buill Etters, guitar; Herman Crook, harmonica;

Oscar Stone and Aaron Albright. The first country band
to play on WSM Radio.

Station Here is Begun Call Letters WSM
Assigned to National Life.” In those days of crystal
sets—and very few at that—it was hard to imagine
this event having such a profound effect on the
character and international image of the city it
Serves.

That Nashville should be known as “Music City
USA” is a result of WSM and the Grand Ole Opry,
which have always been the nerve center of the
country music industry. For over half a century,
the Opry and the radio station have directly
influenced the city’s economic and physical growth.
Without its dedication to country music and its
nurturing of talent, it is doubtful the industry
would have centered in Nashville.

The Opry had its beginning on November 28,
1925, in the fifth floor WSM Studio of the National
Life and Accident Insurance Company. Legend
has it that the featured performer on that show was
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“The Gully Jumpers”—From left: Bert Hutcherson, Roy
Hardison, Charlie Arrington and Paul Warmack.

and Lewis Crook, banjo.

Uncle Jimmy Thompson, an eighty-year-old fid-
dler who boasted that he could fiddle the “taters off
the vine.” His early appearance, however, was
restricted to one hour. Not quite enough time to
prove his reputation of knowing a thousand fiddle
rounds.

The announcer was one of America’s pioneer
showmen. George D. Hay, a reporter for the
Memphis Commercial Appeal, started his radio
career when he was appointed radio editor for the
newspaper. He first went on the air over the
Commercial Appeal’s station, WMC, in June of
1923. A year later he went to Chicago and was
appointed chief announcer of Radio Station WLS.
Here he was voted America’s most popular radio
announcer in a nationwide contest conducted by
The Radio Digest. Here, also, he originated the
WLS Barn Dance, later to become known as the
National Barn Dance.

On October 5, 1925, Hay came to Nashville for
the dedicatory ceremony inaugurating WSM. One
month later he joined the station as its first
director.
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“The Fruit Jar Drinkers”—From left: “Grandpappy”
George Wilkerson, Claude Lampley, Tommy Leffew
and Howard Ragsdale.
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“Uncle Ed Poplin and His Ole Timers”—Standing left:
Jack Woods and daughter, Lowise, Ed Poplin. Seated:
Frances Woods and Ed Poplin, Jr.

Then at 8:00 P.M. on November 28, 1925, he
announced himself as “The Solemn Old Judge”
(although he was only 30 years old) and launched
the WSM Barn Dance. Two years later he gave it
the title “The Grand Ole Opry.”

WSM, a member of the National Broadcasting
Co. network, was also carrying on Saturday nights
“The Music Appreciation Hour” conducted by a
celebrated personality, Dr. Walter Damrosch. The
Station followed that hour with three hours of
“barn dance” music.

Hay later recalled the moment in a 1945
pamphlet. “Dr. Damrosch alwavs signed off his
concert a minute or so before we hit the air with
our mountain minstrels and vocal trapeze per-
formers. We must confess that the change in pace
and quality was immense. But that is part of
America—fine lace and homespun cloth.

“The monitor in our Studio B was turned on, so
that we would have a rough idea of the time which
was fast approaching. At about five minutes before
eight, your reporter called for silence in the studio.
Out of the loudspeaker came the correct, but

Sam and Kirk McGee, “The Boys From
Sunny Tennessee.”
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Grand Ole Opry Cast—1927.

accented voice of Dr. Damrosch and his words were
something like this: While most artists realize there
is no place in the classics for realism, nevertheless 1
am going to break one of my rules and present a
composition by a young composer from lowa, who
sent us his latest number, which depicts the onrush
of a locomotive . . .

“After which announcement the good doctor
directed the symphony orchestra through the
number which carried manv ‘shooshes’ depicting
an engine trying to come to a full stop. Then he
closed his program with his usual sign-off.

“Our control operator gave us the signal which
indicated that we were on the air. We paid our
respects to Dr. Damrosch and said something like
this: Friends, the program which just came to a
close was devoted to the classics. Dr. Damrosch told
us that it was generally agreed that there is no place
in the classics for realisin. However, from here on
out for the next three hours we will present
nothing but realism. . . . It will be down to earth for
the earthy.

“In respectful contrast to Dr. Damrosch’s presen-
tation of the number which depicts the onrush of
locomotives, we will call on one of our
performers—DeFord Bailey, with harmonica to

The Delmore Brothers—Rabon, left, and Alton.




Dave Macon,

Son Dorris and Uncle
“The Dixie Dewdrop”

give us the country version of his ‘Pan American
Blues’.

“Whereupon, DeFord Bailey, a wizard with the
harmonica, played the number. At the close of it,
your reporter said: “For the past hour we have
beer: listening to music taken largely from Grand
Opera, but from now on we will present ‘The
Grand Ole Opry.””

It wasn’t long before the crowds clogged the
corridors of the WSM studio to observe the
performers. This led to a decison. Edwin W. Craig,
a National Life official, was the man of early and
continuous vision. A strong supporter of the
station and the Opry, he suggested that all the
observers be allowed to watch in a studio so their
reactions could add to the program. His suggestion
led to the construction of Studio “C”, an acousti-
cally designed auditorium capable of holding five
hundred enthusiastic fans.

Soon the auditorium-studio could no longer
accommodate the throngs, so the search for an
appropriate home began. The first move was to the
rented Hillsboro Theatre, a former movie house in

Left to right, Robert Lunn, George Wilkerson,
Glen Stagner, and minstrel, Lasses White.
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“Jack Shook and the Missouri Mountaineers”—From

left: Jack Shook, Dee Simmons, Bobby Castleman,
Arthur Smith, and Nap Bastian.

what was then the southwest part of the city. When
the audience continued to grow, Opry officials

sought another hall.

A huge tabernacle across the Cumberland River
in East Nashville was available. Although the floor
was covered with sawdust and the splintery benches
were crude, the audience outgrew this location in
two years.

In July, 1939, the show moved to the newly-
constructed War Memorial Auditorium, an en-
trance fee of twenty-five cents was imposed in an
effort to curb the crowd. It didn’t work, the weekly
crowds averaged better than 3,000. The move to
the Ryman Auditorium in 1943 was a necessity.

The Ryman had been built in 1891 by riverboat
captain Tom Ryman who came to a religious tent
meeting to heckle the preacher, only to stay and be
converted. He built the structure for the Reverend
Sam Jones. The Confederate Veterans reunion was

-
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Paul Howard, second from left, and his
“Arkansas Cottonpickers.”




L]
Jamup and Honey
scheduled in 1897, and a balcony was added for the
meeting. It then could seat over 3,000 people.

The first real country band to appear on WSM
was headed by a genial physician, Dr. Humphrey
Bate. At the time of Dr. Bate’s death in 1936, Judge
Hay wrote, “As a matter of fact, Dr. Bate played on
the station even before the Barn Dance started.”
Dr. Bate was a graduate of Vanderbilt University
Medical School, and played harmonica. He joined
the Opry with six of his neighbors and named them
the “Possum Hunters”. At the piano was Dr. Bate’s
13 year old daughter, Alcyone, who has performed
for 50 years each Saturday night. Other outstand-
ing string bands were: The “Gully Jumpers”, “The
Fruit Jar Drinkers”, “The Crook Brothers”, “Ar-
thur Smith and his Dixie Liner”, “The Binkley
Brothers and their Clod Hoppers”, “Uncle Ed
Poplin and his Ole Timers”, “The Delmore
Brothers”, and “Jack Jackson and the Bronco
Busters.”

Uncle Dave Macon, “The Dixie Dewdrop”,
joined the Opry in 1926 after several years in
Vaudeville. He remained its top star for many
years.

Roy Acuff, left, and his “Crazy Tennesseans.”
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RADIO-STAGE
: ANTISTS .
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The Bailes Brothers.

Until 1938 the Grand Ole Opry placed virtually
all emphasis on instruments. There were some
singers, but they were subordinate to the band.
Then came young Roy Acuff and the Smoky
Mountain Boys. A short time later, one of the
instrumentalists in the band of Pee Wee King and
his Golden West Cowboys stepped forward to sing.
That was the start of the career of Eddy Arnold,
“The Tennessee Plowboy.” Arnold later formed his
own group, and the rush was on. Red Foley became
a hit, then Ernest Tubb, Cowboy Copas and Hank
Williams.

On came the Duke of Paducah, Whitey Ford. He
had been the star of a network radio show
“Plantation Party”. Then Minnie Pearl and Rod
Brasfield, Curly Fox, Texas Ruby and the Fox
Hunters. Those were the days of minstrels, and the
Opry produced Jamup and Honey. Bill Monroe
arrived to introduce Bluegrass Music.

Others included Uncle Joe Mangrum and Fred
Schriver, Asher Sizemore and Jimmy, the Vag-
abonds, Lew Childre, Zeke Clements, Paul How-
ard, Curly Williams and Clyde Moody.

In 1939, the Opry was carried on the NBC
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Shows.
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One of the early Grand Ole Opry Tent
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Bull Monroe, second from right, and one of hus
early “Bluegrass Boys” Band.
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network for the first time. Sponsored by Prince
Albert, the first show featured Uncle Dave Macon,
Roy Acuff, Little Rachel, the Weaver Brothers and
Elviry, and the Solemn Old Judge. This same
group made the tirst Grand Ole Opry movie a year
later. Vito Pellettieri, Opry stage manager since
1934, handled all the complicated stage tratfic.
The 1940’s and 1950’s brought new stars to the
Opry: Lester Flatt and Earl Scruggs, Lonzo and
Oscar, Ray Price, Johnny and Jack, the Carlisles,
Mother Maybelle Carter, Ferlin Husky, the Jor-
danaires, Stringbean, Cousin Jody, Marty Robbins,
Hank Snow, Don Gibson, The Stoney Mountain
Cloggers, The Ralph Sloan Dancers, Billy Gram-
mer, Charlie Louvin, Jean Shepard, Little Jimmy
Dickens, Justin Tubb, Kitty Wells, The Willis
Brothers, Margie Bowes, George Morgan, Bobby
Lord, Hank Locklin, Hawkshaw Hawkins, Del

Wood, Faron Young, Jim Reeves, Jimmy Newman,
Roy Drusky, johnuny Cash, Grandpa Jones, Archie
Campbell, The Everly Brothers, Stonewall Jackson,
Patsy Cline, Bill Anderson, The Wilburn Brothers,
Wilma Lee and Stoney Cooper, Porter Wagoner,

Curly Fox and Texas Ruby before the present era of
luxwurious, custom made buses.
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Left, Cowboy Star, Johnny Mack Brown, Pee Wee King
and his “Golden West Cowboys.”

George Hamilton IV, Skeeter Davis, and the list
continues.

The 1960’s brought no let-up in new and great
talent. They include Marion Worth, LeRoy Van
Dyke, Dottie West, Tex Ritter, Bobby Bare, Connie
Smith, Bob Luman, Billy Walker, Sonny James,
Ernie Ashworth, Loretta Lynn, The Osborne
Brothers, Jim and Jesse, The Glaser Brothers, Jim
Ed Brown, Jack Greene, Dolly Parton, Del Reeves,
Mel Tillis, Jeannie Seely, Stu Phillips, Charlie
Walker, The Four Guys, Ray Pillow and others.
The Opry has since added: David Houston,
Barbara Mandrell, Jerry Clower, Jeanne Pruett,
George Jones, and Tammy Wynette.

The Grand Ole Opry family is unique. But like
every other family it shares many human emotions.

Eddy Arnold sings to a large war fime street crowd
in downtown Nashuville.
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Whitey Ford, “The Duke of Paducah.”

It has not always had the happiest of times.
Tragedy has been a sad chapter in its history.

In 1953, at the age of twenty-nine, Hank
Williams died in the back seat of a car somewhere
between Knoxville, Tennessee and Oak Hill, West
Virginia. Ten years later, Patsy Cline, Hawkshaw
Hawkins, Cowboy Copas and his son-in-law, Randy
Hughes were killed in an airplane crash. Then Jack
Anglin, Betty Jack Davis, Texas Ruby Owens, Jim
Reeves, Ira Louvin and Sam McGee were lost in
tragic accidents. Probably the most publicized
disaster occurred in 1973 when Stringbean and his
wife, Estelle, were murdered at their farm after a
Grand Ole Opry performance. The 1970’s also
claimed the lives of: Tex Ritter, George Morgan,

L. to R.: Hank Williams, Milton Estes, Red Foley,
Minnie Pearl, George Rosen—Radio Editor
of Variety Magazine—Harry Stone, Eddy
Arnold, Roy Acuff, Rod Brasfield, Lew
Cluldre.

In front: Wally Fowler

Staley Walton, Ed Hyde, Claude Lampley, Jimmy
Widener, and Cousin Jody.

From every state in the Union and many foreign
countries 750,000 Opry fans annually travel an
average of 470 miles one way to see the Friday and
Saturday performances. It has been estimated that
an additional seven to eight million see Opry stars
themselves journey three million miles a year in
making these appearances. Today the Nashville
Area Chamber of Commerce proclaims the fact
that the city’s music industry, an offshoot of the
Opry, is a billion dollar a year business. The

Bradley Kincaid




{80e0rgia Peach Pickey

Curley Williams and his “Georgia Peach Pickers. ?

statistics are impressive indeed. Nashvillians are
employed by recording studios, record pressing
plants, talent agencies, trade papers, recording
companies and performing rights organizations.
Through the Opry, WSM has created a musical
family that has in turn made Nashville “Music City,
U.S.A.” In fact David Cobb, retired WSM personal-
ity, is responsible for dubbing the town “Music
City” many years ago. The first recording studio,
Castle, was put together by three former WSM
engineers: Aaron Shelton, George Reynolds and
Carl Jenkins. And the man generally considered
the father of Music Row’s recording industry was
Owen Bradley, former musical director of WSM.
Bradley succeeded Beasley Smith who penned such
famous songs as: “The Old Master Painter from
the Faraway Hills” and “Lucky Old Sun.”

Bradley was succeeded by Marvin Hughes, who
later became a producer for Capital. Hughes’
successor was Bill McElhiney, whose most recent
successes have included arranging for Danny Davis

Chet Atkins and Mother Maybelle, with guitars,
and the Carter Family.

and the Nashville Brass. Roy Acuff and Fred Rose
both worked at WSM. They teamed to form
Acuff-Rose, the publishing and talent management
empire. Chet Atkins, one of Nashville’s musical
giants and a key RCA executive, came to WSM as a
sideman with the Carter Family. Jack Stapp, who
had been program director and produced the old
Opry network shows for NBC, formed Tree
Publishing Company. Frances Preston, head of
BMI in Nashville, had worked for the station in the
promotion department. There was also Dinah
Shore, Snooky Lanson, Tennessee Ernie Ford, Phil
Harris, Kitty Kallen, James Melton, Francis Craig,
and Anita Kerr among others.

The body and soul of music is the musician. In
Nashville he has prospered. WSM and the Grand
Ole Opry have been patrons of music for more
than five decades. Now there is a boon in Country
Music. But during the long, lean, early years, music
was always present in the studios and halls of WSM.
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Patsy Cline and Ernest Tubb.

There are performers who have been members
of the Grand Ole Opry or members of the WSM
staff band for 20, 30, and even 50 years. The
disbursement of weekly and monthly monies has
not been confined to a few. Witness the hundreds
of stars and thousands of “sidemen” who have
performed on the Opry, and the dozens of staff
musicians employed by WSM in the pop field. The
fact that WSM has possibly the last remaining
studio staff orchestra in America speaks for itself.
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Gentleman Jim Reeves, Jack DeWitt and D¢l Wo




of servicemen in Korea.

The station has recently formed its own record
label, Opryland Records, to further the advance-
ment of music and musicians.

Continuing in the traditional role of vanguard
for new concepts in broadcasting, WSM gave
America its first commercial frequency modulation
radio station in 1941. Retired WSM President,
John H. DeWitt, who manned the audio controls at
the first Opry broadcast, was the principal force
behind this new venture. W47NV is now a part of
broadcast lore, partly because people were unin-
terested in buying a converter or receiver to pick
up the station’s signal. In the early sixties, interest
in FM revived. WSM-FM (95.5) made its debut in
1968 with 100,000 watts. The station broadcasts in
stereo with vertical and horizontal polarization. It
covers a 100 mile radius surrounding Nashville.

In 1950, WSM brought Nashville its first televi-
sion station. The video facility set up a series of five

[

Left to right: Johnny Wright, Carl Smith, Tex Rutter,
Webb Pierce, Smilin’ Eddie Hill, and Jack Anglin.

The Louvin Brothers—Charlie, left, and Ira, right,
with Faron Young.

microwave relay stations between this city and
Louisville, thereby becoming the first TV network
affiliate in town. The station also brought this area
its first color programs and installed the first color
film processor in Nashville.

WSM’s latest influence on the growth and
economy of Nashville is the construction of a $28
million family entertainment park and music
center. Of course, the $15 million Opry House is
the focal point of this project.

In the summer of 1968, Irving Waugh, president
of WSM, Inc., and National Life executives, Edwin
Craig and Bill Weaver, talked of plans to build a
new Opry House. When they began thinking in
terms of space of parking and other considerations,
the plan for a park was conceived.

At the 1968 Grand Ole Opry Birthday Celebra-
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Lew Childre at the mike and “Mr. Guitar,”
Chet Atkins on drums.

tion, Waugh announced to the thousands of disc
Jockeys and music industry notables that a feasibil-
ity study would be undertaken to determine if such
a complex were economically sound. At the 1969
birthday celebration, Waugh stated that all systems
were go.

Opryland USA, a 369-acre complex, is designed
to be “The Home of American Music.” The park is
divided into entertainment areas that combine live
musical shows, natural animal habitat areas, restau-
rants, gift shops, and sensational thrill rides.
Opryland opened its gates to the public in the

| /
Hawkshaw Hawkins

The Everly Brothers—Don & Phil.

spring of 1972, and two years later the Grand Ole
Opry show moved to the new 4,400 seat Opry
House. In 1975, National Life and Accident
Insurance Company officials announced plans for
Oprytowne. Located adjacent to Opryland, it will
be Tennessee’s largest hotel-convention-exhibition
center. The project will take two years to complete.
The Grand Ole Opry is, and has always been,
entertainment, pageantry, vaudeville and music of
all the people packaged into one presentation. The
rapport between the Opry artists and the audience
is unlike anything else in the world. Whether the
listener be at the Opry House or tuned to WSM’s
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Snooky Lanson and Dinah Shore




Johnny Casn.

Cleer Channel Frequency (€50) that spans the
United States.

The music is genuine, down-to-earth, and hon-
est. [tis realism. And as Judge Hay explained once,
“The principal appeal of the Opry is a homey one.
It sends forth the aroma of bacon and eggs frying
on the kitchen stove on a bright spring morning.
That aroma is welcomed all the way from Maine to
California.”

—]Jerry Strobel

o [ —

15 the early Fall of 1975. The curtain rises—f ollowed by

a fast fiddle tune, an enthusiastic crowd, intricate

squaredancing—and the Grand Ole Opry eagerly begins
uts second half century of entertaining America!

E W u
Fifty Years Later—The Annual “Ole Timers Show”—
March 1975. From left: Herman Crook, Lewis Crook,
Bert Hutcherson, the late Ed Hyde, DeFord Bailey
and Kirk McGee.
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When the Grand Ole Opry hit

the air waves in 1925, Roy Acuff

was enjoying an outstanding athletic
career at Knoxuville Central High School.

Country Music Hall of Famer, King of Country
Music, highly successful business man,
philosopher, singer, fiddler, Roy Acuff is one of
the most beloved men ever to walk on stage of
WSM’s Grand Ole Opry. Yet the man who is
perhaps most famous for suth monumentally
important country song standards as “Wabash
Cannonball” and “The Great Speckled Bird,”
never even sang professionally until he was almost
30 years old.

Born in Maynardsville, Union County, Tennes-
see, Roy grew up with sports very much on his
mind both as recreation and as a potential career. A
three-letter man in high school in Knoxville, Roy
was a follower of the exploits of such baseball heros
as Ruth and Gehrig, and dreamed fondly of the
day when he too would be running basepaths for
pay. The day never came, for Roy, while on
try-outs for a professional ball club, fell victim on
three separate occasions to sunstroke.

“I had to pick me out a new career,” he told an
interviewer recently. The career was inspired by his
father, a missionary Baptist minister, and local
Knox and Union County lawyer, who also played
fiddle and collected records of the great mountain
fiddle songs. Roy began learning the fiddle himself
by trying to play the songs on the records his father
brought.
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oy Asuff
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Roy joined a medicine show that was travelling
through the mountains of Virginia and East
Tennessee, where he did his first professional
entertaining, as fiddler and singer. This, he
vaguely remembers, was “about 1932.”

The medicine show experience led to his first
recording in 1934, about the same time he began
singing on WNOX and WROL in Knoxville. Three
years later, he moved to Nashville to join the Grand
Ole Opry, where he’s been a regular ever since.

Several years later Acuff became acquainted with
Fred Rose a featured singer on WSM Radio. In
1942, the pair formed Acuff-Rose Publications,
one of the first and most successful publishing
firms in Country Music.

The title, “King of Country Music,” was be-
stowed on Roy by baseball-great and long-time
friend, the late Dizzy Dean. Roy is married to the
former Mildred Louis Douglas. The two were high
school sweethearts. The Acuffs now live across the
river from Opryland USA.

The vision of Roy Acuff, cavorting on stage of
the Grand Ole Opry House remains undimmed.
There, the fans will find him on many many
Saturday nights of the year, singing the great
strains of “Wabash Cannonball,” and the other
country classics with which he is so closely iden-
tified.






Singer-composer Bill Anderson, is a major TV
personality, top recording artist for MCA Records,
and a concert performer whose name spells
box-office success wherever he appears.

With country music’s universal appeal today,
Bill's admirers are small-towners and cosmopoli-
tans, youngsters and adults, lovers of country, folk
and contemporary music.

Bill also appears frequently as a guest star on
TV’s top variety shows, including the NBC-TV
Today Show, the Mike Douglas Show, the Dinah
Shore Show, Hee-Haw and others. In addition, Bill
has been seen and heard throughout the world as a
result of these appearances, and also through his
performances on Armed Forces Radio and Televi-
sion Service programs.

Bill has written hundreds of songs which have
become hit records for himself and other country
music stars. He has received over 40 B.M.1. awards,
more than any other Country Music composer. He
has been honored as Male Vocalist of the Year,
Songwriter of the Year (three times) and, with Jan
Howard, Top Duet of the Year. A Billboard
Magazine poll named Bill as one of the “Three
All-Time Greatest Country Music Songwriters.”
Among the hit songs he has composed and
recorded are such popular favorites as “Where
Have All Our Heroes Gone,” “City Lights,” “Still,”
“Tips of My Fingers,” “Po’ Folks,” “I Love You
Drops,” “If You Can Live With It,” “Quits,” and
scores of others.

The lanky, personable South Carolina-born en-
tertainer is a former newspaperman who broke
into show business when he became a disc jockey at
a small radio station in Georgia. He later turned to
singing and composing, landed a contract with
MCA Records, and was on his way toward stardom.

Today, Bill lives in Nashville, the home of
country music. When he tours, Bill and his group
travel in a custom-built, luxurious bus that serves as
a home and office on wheels. Bill's favorite hobby is
playing first base on the talented Po’ Boys softball
team.

DILL ANDERSCN

First baseman, Bill Anderson,

smiles approvingly as the 1975 Fan Fawr
Championship Trophy is awarded to the Po’ Boys.







From Memorial Day through October, Ernie spends
most of his time performing at the Coliseum in Pigeon
Forge, Tenn. Shown with Ole Ern are son Mike, who

appears with his dad on the Opry; Bonnie Lou and
Buster Moore, of the Smokey Mountain Hayride
Show; and Mornistoun Mayor, “Z” Buda.

Ernie Ashworth was born and reared in
Huntsville, Alabama, a town so near Nashville that
his family was able to listen to the Grand Old Opry
from the first, even before it became a radio
fixture.

“I was always an Opry fan, even as a small child,”
Ernie recalls. “My relatives on both sides of the
family were good musicians, though none of them
were professionals. So I grew up with music and I
always liked it. And the more I learned about it the
better I liked it.”

Ernie’s greatest interest in the early days was
song writing and from the first he had a flair for
turning out good tunes.

“It was really the writing that got me started as a
performer,” he said.

He moved to Nashville in the early 1950’s and
formed his own band for night club work. He also
played on some radio and television shows.

In 1957 Ernie decided to forgo the uncertainties
of performing in favor of a job in guided missile
work in Huntsville at Redstone Arsenal. He was
talked into returning to show business in 1960 by
his old friend Wesley Rose who was instrumental in
seeing that Ernie signed a contract with Decca
Records.

His first release, “Each Moment,” jumped to
number three in the popularity charts. His second,
“You Can’t Pick a Rose In December,” was also a
top-ten tune. He did two other Decca singles and
both hit the top-twenty.

1

ASHWORTH

In 1962 Rose signed Ernie to a contract with his
own Hickory Records and Ernie was really on his
way. Each release did better than the last till his
third Hickory single, “Talk Back Trembling Lips”
rocketed to number one position in all the
country-western charts. It stayed on the charts for
36 weeks and also did well in the pop charts.

In 1963 Billboard and Cashbox magazines voted
him “Most Promising Country and Western Artist.”
The same year WMIL Radio in Milwaukee voted
him “Most Promising Male Artist.” In 1964 he was
given the same awards by Cashbox and Record
World magazines. The same year he joined the
Grand Ole Opry.

He has traveled to all 50 states, Canada and
Europe and he has fans everywhere. He has
worked as co-writer on songs with many of the
greatest songwriters in Nashville. Some of his tunes
have been successes when recorded by pop artists.
An example is “I Wish,” which was recorded by
Paul Anka. He has appeared in one Hollywood
movie “The Farmer’s Other Daughter,” for United
Productions, and has worked on scores of TV
shows.

Ernie now lives in Lewisburg with his wife Bettye
and their four children. His hobbies are hunting,
fishing and camping and during the summer he
and his family enjoy nothing more than a relaxing
trip in their camper. Ernie travels thousands of
miles every year but those miles with his family are
the most fun.
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James Edward Brown, born on April Fool’s Day
near Sparkman, Arkansas, might have been a third
generation sawmill operator and logger. But he
had a dream to be an entertainer. Today, that
dream is a reality and Jim Ed Brown is a star of the
Grand Ole Opry, a syndicated television show, and
an internationally popular RCA recording artist.

Jim Ed catapulted to stardom with his sisters,
Bonnie and Maxine, as The Browns, with a song he
and Maxine wrote while he was in college, “Look-
ing Back To See.” “Three Bells,” one of the first
country music records to top the million mark, and
“Scarlet Ribbons” clinched the trio’s success in
1959. The next vear they released another all-time
favorite, “The Old Lamplighter.”

Bonnie and Maxine retired in 1966, but Jim Ed
grew as a star in his own right with hits like
“Pop-A-Top,” “Morning,” “Southern Loving,”
“Sometime Sunshine,” and “It’s That Time of
Night.”

Onstage and oft, Jim Ed has a neighborly twinkle
in his eyes that makes every member of his
audience feel he’s singing just to him or her. His
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Visitors to the Opry

come from far away. .
outer space as in the case of Apollo Astronauts Pete
Conrad and Stu Roosa with friend Jim Ed Brown.

. some even from

easy listening voice and professional poise come
through wherever Jim Ed performs be it luxurious
Las Vegas or a high school auditorium. With his
brand of country music appealing to all types of
folks, Jim Ed makes himself at home in Madison
Square Garden, Carnegie Hall, network TV shows
or the Grand Ole Opry.

Heavy in talent as well as looks, Jim Ed stars in
his own road show, touring the United States in a
custom-built bus. Versatility, style and unique
musical combinations make The Jim Ed Brown
Show a ticket full of talent. And the multi-talented
Gems Band provides the best in modern country
music as well as great country classics.

When Jim Ed isn’t on the road, you'll find him at
home near Nashville with his lovely wife, Becky
and their boy and girl, Buster and Kim. Between
recording sessions and working in his Music City
office, Jim Ed fishes with his kids, water skiis and
enjoys any kind of hunting.
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An artist can fall into one or more of many
categories. Archie Campbell is an artist who fits
several.

This native of Greene County in East Tennessee
is first and foremost an entertainer excelling in
both music and comedy. Secondly he is a song-
writer, and authors virtually all of his material.
Finally, he is a painter of note, a man capable of
capturing on canvas anything from serious land-
scapes to humorous caricatures.

Perhaps Archie’s earthy humor and love of
mankind stems from his childhood days in Bulls
Gap, Tenn. (Today, he’s known as the “Mayor of
Bulls Gap.”) There, he, his brother and two sisters
enjoyed a hilarious and happy rearing. He later
studied art at Mars Hill College, (Mars Hill, N.C.),
but found the entertainment field was more
lucrative than art. He moved to near-by Knoxville
and began concentrating on it.

After a Navy stint, Archie returned to Knoxville,
where he had a radio show on WNOX, featuring
guests like Chet Atkins and Carl Smith. “Would
you believe that was so long ago, Chet was
appearing as a fiddle player,” quips Archie.

Moving to Nashville in 1958, he became a Grand
Ole Opry member, signed an RCA recording
contract and has spent the subsequent years
wallowing in radio, TV, movie, personal appear-
ances, hit records and script writing success.

Archie is well known as a comic and writer on the
famous television series, “Hee Haw.” The
Campbell wit has also sparkled on several hit
records, including “Rindercella, “Beeping Sleauty,”
“Pee Little Thrigs,” “Trouble in the Amen Corner,”

ARGCHIE CAMPBELL

»

Archie chats with Mayf N utter, left,
and Jon Walmsley, of “The Waltons” fame,
prior to their first Opry duo appearance.

and “Rojo.” Archie has that rare ability to
combine comedy with music, and he can handle the
guitar, ukulele and bass with self-taught profi-
ciency. In 1969 he was honored by the Country
Music Association as “Comedian of the Year.”

Warm, personable and always equipped with his
familiar cigar, Archie devotes a tremendous
amount of his time to worthy causes—like
spearheading a statewide March of Dimes cam-
paign, where he covered Tennessee in a helicopter
in efforts to raise money for the unfortunate. He’s
been cited on many occasions by organizations like
the American Cancer Society and is currently
serving on the board of directors for the South-
eastern Indian Antiquities Survey Inc., a research
and educational project under construction near
Nashville.

Archie is a man who doesn’t sweat life or “get all
ulcered up” as he puts it about making money. He’s
having too much fun.
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DILL CARLISLE

When it comes to country comedy hit records,
Bill Carlisle has always hit the right spot at the right
time. Like an archer with his bow drawn and ready,
Bill has shot to the top in country humor with such
records as “Too Old To Cut The Mustard,” “What
Kinda Deal Is This?” and “Poke Salat Annie.”

The story behind Bill Carlisle demonstrates the
endurance of a solid musical background, a family
background that spirited Bill on his way to the top.

“When 1 was growing up, our family’d get
together for a good old-fashioned sing-along every
Sunday,” recalls Bill. “We had quite a chorus with
Mom, Dad, my four brothers, two sisters and me.
Those were great days back in Wakefield, Ken-
tucky, and I'm sure they had a lot to do with my
becoming a musician and entertainer.”

Indeed they did, for Bill never once ventured
away from his want to be a country star. He
continued singing at home, and then organized his
own group, The Carlisles and headed for the big
time.

On his first big radio engagement in Cincinnati,
Bill and The Carlisles recorded a song that brings
memories to many country fans: “Rainbow At
Midnight.” That song was the initial success that
started Bill and The Carlisles on their long,
highly-successful journey into the country music
spotlight.

“Knoxville was the country music center in the
early '50’s,” explains the broad-grinning Bill, “so

A rose between two thorns. Ramona Jones
delights in the antics of Grandpa and jumpin’ Bill Carlisle.

we packed up our show and moved from Ohio to
Tennessee.” The talented group joined such famed
performers as Don Gibson, Chet Atkins, The
Carter Family, Homer and Jethro, Carl Butler and
Archie Campbell, and that is company enough to
play to standing ovations for months on end.
Naturally, talent such as the Carlisles was not left
unnoticed and, in 1954, Bill and his group received
an invitation to join the Grand Ole Opry. In
addition to “Too Old To Cut The Mustard” and
“What Kinda Deal Is This?”, “No Help Wanted”
and “Poke Salat Annie” have been such tremen-

.dous hits that numerous other artists have re-

corded them.

Some artists kick one foot up as they finish a
song, some throw their guitar to their side, some
wiggle, some bend way over their mike, and then
there is Bill—he jumps. “I just do it, always have,”
Bill replies candidly. That is the end of a very
important question.

Still, “jumping” is not the only adjective to
pounce upon this beloved country star. Wise would
be another. Bill was wise enough when he began his
career to know that comic songs were his bag of
tricks, and he has never disappointed his fans.

Another adjective for Bill Carlisle is enduring.
His style, his manner, his personal touches in
country music have carried on steadily through the
years, and, with his children Sheila and Billy, no
doubt he will remain a favorite for years to come.
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JERRY CLOWER

Jerry Clower is his real name. The stories he tells
really happened. The laughter that greets these
stories is the real thing. Not canned. Jerry Clower is
a humorist with albums which tickle the nation’s
funnybone. He’s made guest appearances on top
shows in television and radio, and requests pour in
for engagements as speaker and professional
entertainer. But there’s more. Listening to Jerry is
not merely listening, because Jerry does more than
tell a story funny: he carries his audience along
with him, on that coon hunt or whatever. The
locale may be regional, but the humor is universal.

What is it that makes Jerry a good entertainer?
What it is can be seen surfacing in his background:
His mother says that he was always talking. It’s as
natural for Jerry to tell a story asitis for a politician
to make a promise. And Jerry is not delivering
material conjured up by a staff of writers. The basic
part of every story is, to quote him, “something real
that has happened to me or almost happened!”

Jerry’s growing up was typical of country boys all
over America. He loved sports and with his friends,
sat glued to the battery radio listening to ballgames.
His favorite food was french fries with molasses,
but home-raised groceries included hog meat,
biscuits, chicken, sweet potatoes, and don’t knock it
if you've never played tackle in the line.

At home Jerry and an older brother, Bill
(Sonny), shared the chores. Jerry did the milking
and 'tended to the cattle and took his turn building

the fire each morning—one in the summertime (in
the kitchen stove), two in the winter.

The fertile imagination received early cultiva-
tion: Jerry and his friends were resourceful at
developing their own entertainment. A Saturday
afternoon when they were not working would find
them in the pasture having a rodeo, which meant
rounding up a bunch of calves and riding them. Or
down at the creek playing ’gator. Or Tarzan. Or
they might go coon or rabbit hunting. They didn’t
sit around waiting for a recreation director to come
and organize a game.

In addition to the staggering number of speak-
ing engagements, guest spots include: the David
Frost Show, the Charlie Pride personal appear-
ances, Mike Douglas Show, Country Crossroads
Radio Show, the Bill Anderson and Wilburn
Brothers TV Shows, and as a regular member of
the Grand Ole Opry in 1973. Jerry has sold
millions of record albums, has taped radio and
television commercials, both local and national, and
his apt ad libs are the joy of all talk show hosts.

Jerry’s show business career is based on one
thing, being natural, being himself. Roy Clark has
remarked, “he brought back some memories that I
cherish, but I was about to forget them.” Jerry
Clower sells the really good life—laughter, remem-
bering the fun you've had, the friends, the simple
things you enjoyed, the humorous side of even the
bad time.
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= WiLMA LEE AND STONEY COOPER

When it comes to down-home country music,
Wilma Lee and Stoney Cooper are the forerunners
of it all. Just as ‘Release Mc' is a country standard,
the Coopers are a standard of country. Since 1947
they have set an example for country entertain-
ment, and have continued to be specialists of the
music that raised them.

As an integral part of the greatest country shows,
Wilma Lee and Stoney have carried their incom-
parable sounds around the world. Their story is
legend . . . a legend that lives today as an active part
of the world of country music.

Wilma Lee began singing with her family, the
famed Leary Family, in West Virginia. They were
religious singers, and traveled quite a bit, using
relatives as musicians. “My uncle played the fiddle
for us,” recalls Wilma Lee, “but, when he went back
to teaching school . . . well, Daddy heard about a
fiddle-player in Virginia and he hired him. That
was how I met Stoney, when Mom and Daddy
hired him.”

That wasin 1939 . . . and eight years later, Wilma
Lee and Stoney began appearing as a teamn. They
traveled together and appeared on radio stations
all the way from Harrisonburg, Virginia, to Grand
Island, Nebraska. They were radio stars at W]JD in
Chicago before the station established itself as one
of the country music giants.

The radio years of Wilma Lee and Stoney have
set records for salesmanship. In three wecks they
sold 10,000 books for Southern Farmer magazine
in Blytheville, Arkansas. During their tenure at
WWVA in Wheeling, West Virginia, they were
sponsored by Carter’s Pills . .. a show that lasted
for ten years and was transcribed over twenty
50,000-watt stations across the country three times
a week. In addition, from 1954 to 1957, the
American Tobacco Company sponsored their seg-
ment of the famed jamboree.

“Don Gibson wanted to write us a song about
Wheeling,” remembers Wilma Lee, “so, he wrote
‘There’s A Big Wheel’ for us. We debated record-
ing it because it referred to God as a ‘Big Wheel’ . . .
in fact, we didn’t record it until we came to
Nashville.”

“We finally cut ‘There’s a Big Wheel’ along with
two other songs in one session, and all of the three
were big hits for us.”

The other two songs were ‘Come Walk With Me’

Stoney, Wilma Lee, Opryland
Manager, Bud Wendell, Carol Cooper, and
Opry Manager Hal Durham take a break during
the Fan Fair’s Grand Master Fiddling Championship.

and ‘Walking My Lord Up Calvary Hill,” which has
become a gospel standard.

The Coopers moved to Nashville as one of
country music’s most popular couples. They had
been accepted by radio and live audiences
everywhere, and their records were tops. Wilma
Lee and Stoney became members of the Grand Ole
Opry in 1957. In 1974 the Smithsonian honored
Wilma Lee as one of the great women in Country
Music.

Revered by fans and respected by their own
popular band, ‘The Clinch Mountain Clan,’ as well
as their associates, Wilma Lee and Stoney have
never faltered in their chosen field of country
music.

Through the years they have retained their
down-home modesty and honesty, which has
helped them retain their tremendous rapport with
audiences from Music City to Germany and around
the world. Always ready to help another artist . . .
always at their best ... Wilma Lee and Stoney
Cooper are, indeed, country standards.
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= THE CROOX KIRK MeQEE =

BROTHERS

Herman and Lewis Crook—better known
as the Crook Brothers—help make up one of
the oldest groups on the Grand Ole Opry.
They have been bringing their old time
country style music to the Opry since its
beginning in 1925.

“Back in the early days—before the
Opry was actually started,” says Her-
man, a harmonica player, “we used to
get two or three together and go around
to different houses to play for folks. We
didn’t charge anything. It was just for fun.

“We had gathered at a certain home one Sunday
afternoon and the people told us about a young
lady down the street who played the piano. I
suggested they invite her to join the playing, and
they did.” The young lady became Herman’s wife,
and has since played with the Brothers on many
occasions.

Groups such as this made up the original Grand
Ole Opry. There were the Crook Brothers, the
Possum Hunters, the Gully Jumpers, Sam and Kirk
McGee and the Fruit Jar Drinkers. In those days
most of the Opry people were instrumentalists.
Singers were rare and the real heroes were the
banjoists, guitarists and the fiddle players.

Since then many of the original groups have
combined or swapped members until it is hard to
tell who is who any more. Some of the Gully
Jumpers and Possum Hunters have even become
part of the Crook Brothers.

Every Saturday night these grand old men still
bring their instruments to the Opry House and
perform in the same fine tradition that built the
Grand Ole Opry so many years ago. And they seem
to be getting better with age.

David Kirkland McGee was born November
4, 1899 on a farm in Williamson County,
Tennessee near Franklin. He is one of the

oldest Opry members. At the age of

thirteen he began learning to play the
banjo. And by his twentieth year, Kirk
started out on his own, joining a
medicine show which was traveling
through Alabama.

In early 1925, Kirk joined brother Sam

and Uncle Dave Macon making personal
appearances throughout the South. In May of
the same year they recorded in New York City for
Vocalion Record Company.

A band called “The Dixie Liners” was formed in
1927 and consisted of Kirk, Sam and fiddler-singer
Arthur Smith. “The Dixie Liners” were the first act
to be booked from WSM Radio Station for personal
appearances. Their first booking was in the small
mining town of Clintwood, Virginia. For seven
years, “The Dixie Liners” toured Virginia, West
Virginia and North Carolina; coming home only
about every two weeks for a visit with their families
and to appear at the Grand Ole Opry.

When Arthur Smith left the group and went to
the west coast, Sam and Kirk became known as
“Sam and Kirk McGee, the Boys from Sunny
Tennessee.” “The Boys from Sunny Tennessee”
traveled with Roy Acuff’s tent show, Bill Monroe,
Hank Williams, Grandpa Jones and many other
greats covering most of the forty-eight states,
Canada and Nova Scotia.

One of the highest honors bestowed on Kirk and
Sam was an invitation in 1968 from the Smithso-
nian Institute in Washington, D.C., to appear at
their Folk Festival. Here they were acclaimed as
true pioneers of Country Music.

Sam and Kirk performed as a duo until Sam’s
accidental death in August 1975, while working on
his Tennessee farm. Since then Kirk has continued
to entertain with the “Fruit Jar Drinkers” each
Saturday evening, bringing the Opry fans authen-
tic ole time country music.



The Crook Brothers with Alcione Beasley—a staff member
of WSM Radio before the Grand Ole Opry was born.

Zark McGee, center, and “The Fruit Jar Drinkers,” Goldie
stewart, left, and Hubert Gregory.
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Skeeter Davis is a most unconventional young
lady. She seems to defy classification. Although the
Dry Ridge, Kentucky, native considers herself a
Country Music performer, she has earned count-
less friends and fans in the so-called “pop” field.

Skeeter started out in conventional fashion by
being half of a popular duet. She and Betty Jack
Davis performed as “The Davis Sisters” until a
tragic head-on auto collison claimed Betty’s life and
left Skeeter in critical condition. Although Skeeter
had already accumulated valuable professional
experience as an RCA Victor artist and on
Cincinnati Radio Station WCPO, she decided to
leave show business.

Long-time friends, Chet Atkins and the late
Steve Sholes of RCA, joined forces with Ernest
Tubb in persuading Skeeter to return to the stage.
She consented to appearing with Tubb and the
Troubadours. Although she appeared as part of
the Tubb traveling unit, she wrote and recorded as

Skeeter Davis and Opryland General Manager, Bud Wendell, reminisce back stage at the Opry.

SKEETER DAYIS

a single. In 1959, Skeeter joined the Grand Ole
Opry.

Skeeter’s career skyrocketed when she helped
write lyrics for an instrumental song, and her
rendition of “Last Date” blossomed into a king-
sized hit. It was followed by “The End of the
World,” “Sunglasses,” “I'm a Lover Not a Fighter,”
“Love Takes A Lot of My Time,” and a steady
procession of best sellers. Skeeter’s road appear-
ance set many house records.

Skeeter lives in Brentwood, Tennessee, with a
house full of pet poodles, parakeets, a peacock,
doves and an ocelot. She loves animals and owns a
prosperous farm near Nashville. She has a special
room in her spacious home reserved for momen-
toes and souvenirs given her by fans. It is said she
values every article received.

Another pleasant attribute to Skeeter’s colorful
personality is her delightful “gift for gab.” It is only
natural that a multi-talented performer like Skee-
ter Davis should have much to tell the world.
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Jimmy, the youngest of 12 children, was born in
Bolt, West Virginia. His initial start in the enter-
tainment business was with a local radio station,
WOLS, at Beckley, West Virginia, where he
opened the station’s program ‘“crowing like a
rooster.” Though he had to walk to and from the
station, he loved being in radio and set his sights on
the entertainment field.

After winning local acclaim, he moved to WIBC
in Indianapolis, Indiana and then to WLW in
Cincinnati, Ohio. It was later at Saginaw, Michigan
that Roy Acuff offered “Little Jimmy” his big
opportunity . . . to join the Grand Ole Opry.

Jimmy became the first Country Music artist to
completely circle the globe on a world tour. This
tour began in Nebraska, then went on to Califor-

SIMMY DICKENS
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Little Jimmy checks his appearance,

adjusts his hat and awaits his cue to go on stage.

nia, Hawaii, and then a 12 week tour of the Far
East. From the Far East, Jimmy spent two weeks in
England, then on to Canada for one week followed
by a week’s engagement in Minneapolis, Minneso-
ta, where his tour ended.

Jimmy has had many hit records such as: “May
The Bird of Paradise Fly Up Your Nose,” “Old
Cold Tater,” “A-Sleepin’ At The Foot Of The
Bed,” “Out Behind The Barn,” “Life Turned Her
That Way,” plus many more.

Jimmy has done many major TV shows such as,
The Tonight Show, The Jimmy Dean Show,
Hullabaloo, Porter Wagoner Show, Bill Anderson
Show, and many others.

Although small in stature, Little Jimmy Dickens
is a giant among his fans and friends.
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Streaking home . . . Roy scores another run for the “Pickers” baseball team.

Roy Drusky is a name known and recognized by
music lovers everywhere and for good reason. Roy
and his band “The Loners” have played all 50 states
and over 15 foreign countries. So it can be truly
stated that this show is world famous.

Roy Drusky was an outstanding baseball player
as a youngster, and once was offered a professional
contract. In fact, even now you might see him on
some diamond playing with the Music City Pickers
baseball team. But it is to the everlasting satisfac-
tion of his many followers that he eventually chose
music as his profession. _

Roy has been a member of the Grand Ole Opry
since 1958, and happens to be one of the finest
singers in the business. This versatile artist, who
plays guitar, clarinet and piano has guested on
various TV network programs and has had roles in
five feature length motion pictures; the most
- recent being “Sporting Country.”
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To show the consistency of this artist, Roy has
had over 50 chart records—10 of which were
number one. He currently has 35 albums to his
credit and over two dozen music awards.

Maintaining a background in radio announcing,
Roy’s diversified interests include serving as a
former executive with SESAC licensing organiza-
tion, and producing records for various artists. He
also holds a private pilot’s license and is a member
of Aircraft Owners and Pilots Association.

Roy is a devoted family man who spends as much
time as possible on his large farm near Nashville.
Always the sports buff, Roy, his wife, Bobbye and
their three sons take to the sun whenever possible.
Baseball, water sports, football and just good old
country living are but a few of their favorite
pastimes.
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LESTER FLATT

Lester Flatt and The Nashville Grass
gel set to board their custom bus for a show date somewhere in America.

Lester Flatt is among the all-time great showmen
ever to play and sing Country Music and his
Nashville Grass troupe is considered one of the
best.

Born in Overton County, Tennessee, Lester
grew up in adjoining White County near Sparta on
the vast and rugged Cumberland Mountain
plateau that was also the home of the fabled
Sergeant Alvin York.

His professional career began in 1944 when he
was hired as lead singer with Bill Monroe’s
“Bluegrass Boys” on WSM’s Grand Ole Opry. In
April, 1948 Lester Flatt & Earl Scruggs formed
The Foggy Mountain Boys. Together they became
one of the most famous teams in Country Music.
When their partnership was terminated in Feb-
ruary, in 1969 the band members elected to remain
with Lester to form “The Nashville Grass,” a name
selected by fans in a nationwide contest conducted
by longtime sponsor Martha White Foods, Inc. of
Nashville.

College booking of The Lester Flatt Show
average more than fifty a year. Campus concerts
have included The University of Wisconsin at
Stevens Point; Penn State at Erie; The University
of Georgia; The University of Missouri; Guilford

College; New Mexico State; The University of
Montana; North Carolina State; The University of
Ilinois at Champaign; Michigan State University,
as well as Nashville’s own Vanderbilt University
where RCA Victor recorded a live album which
re-creates the tremendous reception accorded Flatt
and his compatriots.

Among the highlights of The Lester Flatt Show
on stage at WSM’s Grand Ole Opry or on personal
appearances throughout the United States are
“The Ballad of Jed Clampett” as featured in “The
Beverly Hillbillies” television series and the
Grammy award-winning “Foggy Mountain Break-
down” as also featured in the original sound track
of the “Bonnie and Clyde” movie.

Long one of the best known names in Country
Music, Lester Flatt is a legend within his own time
to thousands of bluegrass musicians and fans
throughout the world. Poise, professionalism and a
fast-paced program of wholesome entertainment
are trademarks of the group. The name Lester
Flatt & The Nashville Grass carries with it a great
deal of prestige on campuses, and at bluegrass
festivals, state fairs, listening rooms and au-
ditoriums.
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THE TOUR

The Four Guys—Richard, Brent,

Sam and Gary—get a quick fiddle lesson

from John Hartford prior to his Opry appearance.

The Four Guys are one of the most popular
groups on the Grand Ole Opry. And it’s no
wonder, because this quartet’s vocal artistry appeals
to all tastes.

Their repertoire ranges from Top Forty to Folk.
In close, easy-on-the-ear harmony, they can pro-
duce any sophisticated pop sound. But frankly,
The Four Guys prefer the country field, and their
many loyal fans are glad they do.

This exceptionally versatile vocal group shares a
rare distinction among Opry acts; they became
regular members without having first established
themselves as recording artists. The only other
current act to receive an invitation without a
previous recording contract was Stonewall Jackson
a few years before.

Their first Grand Ole Opry guest spot in early
1967 was a result of appearances on Ralph Emery’s
WSM-TV Show. The Guys made 13 consecutive
Opry appearances—having encored everytime—
before they became regulars, just three months
after they moved to Nashville.

The Guys began their career singing mostly on
weekends, playing clubs in West Virginia. They
came to Nashville to visit in 1966, and made a tape.
Then things started to happen for them, including

Opry membership and a recording contract. A
permanent move to Music City was inevitable.

Since that unusual beginning, the Four Guys
have proved the wisdom of the Opry Manager’s
decision. They still rate frequent encores, have
furnished background voices for hundreds of
artists, and appear daily in the Grand Ole Opry
House during Opryland’s summer season. In
addition, the Guys have made numerous TV
appearances, and recently toured the country with
super-star, Charley Pride.

The Four Guys’ latest venture is the opening of
their very own supper club. “The Four Guys’
Harmony House” located just a few minutes from
Opryland, is a dream come true for the group. In
the past, they have performed at leading supper
clubs in Las Vegas and around the country. This
experience gave them first hand knowledge of the
pros and cons connected with the restaurant
business.

They feel their club is one of the best anywhere
for entertainment and food. And it should be
because The Four Guys are performing there most
every evening—ready to help out in the kitchen if
needed. Why not visit the “Harmony House” the
next time you're in Nashville? There are four guys
at this restaurant who would love to meet you.
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Wesley Rose, president of
Acuff-Rose Publications, left,
and Hal Durham, Grand Ole Opry Manager,

look on as Don signs his Opry contract.

Don Gibson is among the three or four greatest
country music songwriters of all time on just about
everybody’s list. As a matter of fact Don could live
comfortably for the rest of his life on the endless
flow of royalties from just one song, the classic “I
Can’t Stop Loving You.”

At last count more than 150 artists had recorded
it (Elvis Presley three times, for example) and Don’s
dividends from the song even include a gold record
for the Ray Charles version. And to prove that it
wasn’t a fluke Gibson also wrote “Oh, Lonesome
Me,” another country standard, “Blue Blue Day,”
“Legend in My Time,” “Sweet Dreams,” “Too Soon
to Know,” “Guess Away the Blues” and scores of
others.

Yet you can’t separate Don Gibson the songwri-
ter and Don Gibson the singer and musician. In
recent months Don Gibson the singer has taken
center stage with a greatly expanded personal
appearance schedule and a continuous flow of fine,
hit recordings from Hickory. “The songwriting
and the performing are entwined,” Gibson said
recently. “And I thoroughly enjoy both.”

As a teenager he worked at a variety of jobs, in
the textile mills in his native North Carolina,
“hopping curbs and even delivering baby diapers,”
he recalled. And all to make enough money to
finance his efforts to be an entertainer and
songwriter. Don’s father was a railroad man and
there were three brothers and two sisters so at an
early age Don was on his own.

He was still a youngster when he moved to
Knoxville to perform on the WNOX “Tennessee

Barndance” and “Midday Merry-Go-Round.” He
soon organized his first band and a busy schedule
of one-nighters and club dates in the area followed.
And then he met Wesley Rose, president of
Acuff-Rose Publications in Nashville. Rose heard
some of Don’s songs and sought him out. And just
as Rose’s father, Fred, discovered Hank Williams,
Rose discovered Don Gibson.

Don signed a song writing contract with Rose
and a recording contract with RCA Victor followed
in short order. His first single was “Too Soon to
Know,” and it was a good recording. But the
second one was the smash hit. It was “Oh,
Lonesome Me,” which swept every major award in
the country music field in 1958. During this period
Don joined The Grand Ole Opry as a regular. His
recordings of “I Can’t Stop Loving You,” “Sea of
Heartbreak” and “Blue Blue Day” added to his
already impressive reputation.

But the nicest thing that ever happened to him,
in his own words, “is her,” his wife, Bobbi, a
beautiful, charming girl from his home town,
Shelby, N.C. Don’s current hobby revolves around
sport cars.

With all his many successes—including one
movie, “From Nashville With Music”’—what goals
are there left for this giant of the country music
industry? Don Gibson stops to think a moment
when asked that sort of question. “To top myself,”
he will answer, finally. “I’d like to write another hit
as big or bigger than, ‘I Can’t Stop Loving You,” and
I think I can do it, too.”
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Billy Grammer welcomes one of America’s favorite comics to the Opry Stage.

Jerry Lewts was wvisiting Nashuille for the Muscular Dystrophy fund raising effort.

Success did not come easy for the son of a farmer
and coal miner who was one of 13 children born on
a farm in Illinois. And it couldn’t happen to a nicer
guy. Billy’s quiet but confident manner, whether it
be a radio, TV or stage performance, is a
refreshing experience.

Billy was born at Benton, Ill., and spent the most
memorable part of his childhood fishing on a trot
line in the Wabash River, where he dreamed of
becoming a mechanical engineer. But he had
developed a love for the guitar early in life. His
father was an exceptionally fine fiddler and taught
him to accompany him at playing for pie suppers
and various local functions.

Billy graduated from high school, was briefly in
the Army, and spent an apprenticeship as a tool
maker. Following the war, Billy, along with
thousands of others, found himself without work.
He got word of a possible opening with Connie B.
Gay, at that time a Disc Jockey, with WARL,
Arlington, Virginia, who was promoting Grand Ole

Opry acts in that three-state area. He hitchhiked to
Arlington, auditioned, and got the job.

In 1958, shortly after “Gotta Travel On” crested
as a million-seller, Billy was signed as a regular cast
member on the Grand Ole Opry. Billy was an
instant hit, due in part to his professional experi-
ence with Jimmy Dean, Grandpa Jones, and
Hawkshaw Hawkins during his pre-Opry days.

Although he travels many miles a year, Billy says
the most difficult part of his work is selecting the
right song for recording sessions.

Billy and his wife, Ruth, who were married in
1944, live with their children in the Nashville area.
As is the case with most Opry performers, Billy
Grammer has very few free days. When they come
though, he’s out on some river or lake with the trot
line, or checking over his guitars.

And he continues that painstaking search for
great songs—such as “Gotta Travel On,” and
“Bonaparte Retreat.”
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JACK

Country gentleman, Jack Greene

Jack Greene is one of those stars who came up
the hard way . .. through the ranks. And he stays
up there the hard way, too ... through hard,
tedious work. For Greene, the way up started at a
little radio station in his East Tennessee hometown
of Maryville. He was 14 years old. He played
guitar, bass and sang on a radio program with
Clyde Grubbs and the “Tennessee Valley Boys.”
The trip ended up on stage at the Grand Ole Opry
in Nashville. He played drums and sang with the
Ernest Tubb Texas Troubadour band.

Ink on his Decca Records contract had barely
dried before Jack Greene bore down on the
business of being a star. He exploded into an
almost unheard of streak that left a trail of nine
straight No. 1 hit records. That’s not counting the
two No. 1 hit albums. It does count the No. 1 hit
duet Jack recorded for Decca with Jeannie Seely. It
does include the three Grammy Award nomina-
tions three years running. And those nine
blockbuster hits that Jack Greene dropped on
America, for openers, also count the powerhouse
performance of “There Goes My Everything” that
left the 1967 Country Music Awards show in
shambles in the wake of the Jack Greene sweep.
Country Music history books hold the box score:
four CMA awards, four Billboard Magazine No. 2
Record Trophies, three national magazine Most
Promising Male Vocalist Awards, and a Grammy
nomination.

’ &;" .f
has the right formula for this young'un. 42

Once Jack Greene established his presence at the
top, he really got serious about his craft. The hit
records, the awards, and all the glory are not what
makes Jack run. The brass ring Jack chases, if there
is such a thing, is being the very best performer
that Jack Greene has it in his power to be.

Jack tells everyone that the idea for the Jack
Greene stage show excitement originated with
Jeannie Seely. The petite blonde showstopper says
the idea sort of grew between the two of them. No
matter where the show came from, it has propelled
the two of them into a wild, exciting brand of
success that entertainers dreamed of when they
were kids.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>