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Nornla Shearer’s first picture
in many months is already
hailed as the greatest thrill-
romance of her career.
Sinners in silks. their lives,

loves, heart-aches . . . their A

drama pulsating across con-
tinents and oceans. I \Cltmg-
ly, Norma Shearer exceeds
the beauty and allure of her

“Divorcee”, and “Strangers
Mav Kiss” fame. Never so

Q‘lOI‘lOllS as now...in her new

picture she is truly The
First Lady of

//

the Screen!,
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Wnt,len/nnd l)u'e(t@? \by EﬂMUND GOULDH\C ,/

AN/ FRVING 'IHAWEBQ PRODU(H‘ION

\\"",/ \




L

e

e A Shame !

artha’s clothes are as smart as a here's not a man in the office but wishes
debutante’s. She’s pretty— and sec- Martha were his secretary — so smart
retary to the fivesident. But— there’s and so sparkling is she! But the “but”
a “but” about Murtha! about Martha keeps young men away!

fonly Martha would look into a mirror, dentist would tell Martha toclean her

and see what theyoung .men see: her dill, teeth with Ipana — and to massage
dingy teeth! She'd realize what “pink Ipana into her tender gums! He'd
tooth brush” can do to a girl’s looks. explain about “pink tooth brush.”

oung men consult Martha about “get-
ting abead.” She’s a friend in need,
indeed. But they never “date” Martha!
For the“but” about Martha is ber tecth!

—

t wouldn’t be long before Martha’s gums
would be healthy — and ber teeth brilliant
again! Martha would find herself picking
from among all the young men in town!

B (2% : 9’9
T ISN'T very smarl of a a"’v‘-"l ’?"“ ,‘ TV"*’!" BTLVJJ) The ziratol in Ipana, your
-girl to have -brains.and L y dentist will explain, aids in
i unﬂv lecma me] ,‘1/(4:-/)4@('2,' toning the g}:ms”and in

looks and a future—and to
allow so simple a thing as

“pink tooth brush”to ruinthecharm your brush or fingertip, and massage
of her smile! it into your inactive, tender gums.
Don’t be a “Martha™! Get a tube The foods of today fail to exercise

of Ipana Tooth Paste. Clean your  the gums. That is why your gums
teeth with it—Ipana cleans even into tend to become {flabby and soft, and
the tiny crevicesbetween your teeth. - to bleed. They need regular daily
Then — put a little extra. Ipana on . massage—with Ipana.

THEIPANATROUBADOURS''ARE BACKIEVERY
WEDNESDAY EVENING ...9:00 P.M,, E.5.T.
WEAF AND ASSOCIATED N. B. C. STATIONS

Il PANA

TOOTH PASTE
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bringingl)ackﬁrmness.And
when you are rid of “pink tooth
brush,” youn aren’t likely to have
gumtroubleslike gingivitis and Vin-
cent’s disease. You’ll feel safer about
the soundness of your teeth, too.
Use Ipama, with massage — and
have bright, good-looking teeth!

BRISTOL-MYERS CO., Dept. Y-54

73 West Street, New York, N. Y,
Kindly send me a trial tube of IPANA

TOOTH PASTE, Enclosed is a 3¢ stamp

te cover partly the cost of packing and mailing.

oo
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Street
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ETHEL
SHUTTA

Leads a Double Life

Successful wife and mother by day—
radio star by night. She tells how
in next month’s TOWER RADIO
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CUPID: “Hello, Mae, how
are tricks?”

MAE WEST: “Why, Dan,
vou darling, what are you
doing here in IHollywood ?”

CUPID: “Came for a holi-
day—it’s the one place 1
never have to work. All
vou girls can take care of
yvourselves.”

MAE WEST: “We get our
men, all right. But then
we’ve been using Lux
Toilet Soap for years. A
luscious skin gets them
every time.”

CUPID: “You do know
men, Mae. I find I've lots
more spare time since girls
everywhere started using
vour soap. Guess I’ll fly
over and see Lupe now.
(4 u + 9
I'ake care of yourself.

MAL WEST: “By-by. C’m
up and see me some time.”

Star of Paramount’s
1t Aitn’t No Sin"’

GREATEST
ALLY”

Take a leaf out of Mae’s little notebook! Lovely, appealing skin attracts men just as
honeysuckle attracts bees. You can have it just as easily as the 9 out of 10 screen stars
who use Lux Toilet Soap. Use it yourself every day for the soft, appealing skin men adore!

Tower Radio, May. 1934 5



LICE FAYE, Rudy Vallee’s protegée

whom Fay Webb named as one of

many co-respondents, is said to be a

hit in George White’s picture version

of the “Scandals.” A meeting of Fox press

agents was called to decide on a snappy line to exploit

her. A phrase suggested but NOT adopted was:
“Alice Faye, The Lily of the Vallee.”

L ] [ ] [ ]

It didn’t appear in the society columns of the news-
papers but Norma Sullivan, Rudy Valee's cook, was
married the other day to one Pat Mundi, also identified
with show business, being Roland Young’s doormai.
Rudy went to the wedding and sang several S01gS—
Shich is o sidelight on the greut c¢rooner surprising,
rorhaps, cven to his admirers.

o ® [ )
AIJD here’s something else to remember about Rudy
when discussion about his domestic difficulties
comes up: He worked for a year and a half at the
Villa Vallee, New York night club, without receiving
a cent in salary. The engagement began in the Winter
of 1929 and was unsuccessful—for the Vagabond Lover
—because of the depression. However, his musicians
received their weekly wages regularly, Rudy remaining
at the resort just to insure their employment.
o ® [ )

KATHLEEN WELLS, new soloist heard with Peter

Van Steeden’s-orchestra on the Baron Munchausen
broadcasts, three years ago was singing on Station
WHOM, Jersey City, under the name, Ima Whoom.
At that time she was a dress model and did her broad-
casting at night. Her rehearsing was done during the
lunch hour. Now Kathleen has a secretary, a manager.
a press agent 'n’ everything.

o ® [ )

You may have concluded from hearing him on the air
that Lanny Ross has a pretty good voice. Therefore you’ll
be surprised to learn that when h2 went to Hollywood to
make a picture he had to take singing lessons. His in-
structor was a Swiss who taught him how to vodel. Lanny
had never yodelled before.

[ ] [ ] [ ]

Martha Mears, blond young contralto appearing with

Phil Baker on the Armour program, is a St. Louis

AT N TRR Y Tk G

girl who has made good on the big networks.
Only last June she graduated from the Uni-
versity of Missouri. While singing at local
stations she attracted the attention of Gus
Edwards, famous producer of stage stars.
Edwards brought her to New York and successfully
launched her career as an NBC headliner.
L ] [ ) [ )

Harpo Marx, the silent one of the Marx Brothers, is
framing a radio act. Harpo will not only play on the air
the harp on which he excels but, if he can persuade his
sponsor, will also speak for the first time. He has de-
veloped a yen to prove to the world that he has a voice.

o [ ] [ )

Talullah Bankhead, famons stage star who is not so

(Please turn to page 10)

Wide Woild
Fred Allen and his missus, who is Portland Hoffa
on the ainways. are a perfect radio couple.

Interesting gossip and news you’ve never
heard before about your idols of the air

By

NELLIE REVELL

Tower Radio, May, 1934
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THERE, THERE —NEVER
MIND. WE'LL GET A
LAUNDRESS...

BUT 4IM, WE CAN'T
AFFORD A LAUNDRESS!
I WOULDN'T MIND THE
WORK SO MUCH IF |
COULD ONLY GEY
THE CLOTHES
REAL WHITE

THAT AFTERNOON

‘ | MUST TRY THAT SOAP. \'VE
HEARD IT GETS CLOTHES 40R5
é SHADES WHITER TS SUPPOSED
TO MAKE WASHDAY
£ASY, TOO \

Sd) ALAN

g‘ | Rima p.mo [ Rinsa| gin

; ﬁ&

ME THE ADDRESS OF A 600D LAUNDRESS

THAT'S SWEET OF YOU, DEAR!
BUT LET'S SAVE THE MONEY
FOR SOMETHING ELSE '™ USING
RINSO NOW—IT GETS CLOTHES
THE WHITEST EVER W(mom
SCRUBBING OR )

* ot

I'M SAVING LOTS OF
MONEY SINCE | CHANGED
TO RINSO—IT MAKES
CLOTHES LAST 20R 3
TIMES LONGER

Rinso gives thick suds —ezer
in bhardest water. Great for
dishes. Easy on hands! Makers
of 40 famous washers—home-
making experts of 316 leading
newspapers endorse it. Tested
and approved by Good House-
keeping Institute.

BEN, YOU HAVENT |
DANCED WITH ME SHE'S GOING TO LOSE

"B.O’_IMPOSSIBLE ! ¥ET
ALL EVENING AFTER BEN IF SHE ISNT o G B.OL_|MPOSSIBLE dances now!
ALL DEAR WE MORE CAREFUL A FOGNT BEN HAS CHANGED.
I Ave’ Enercen OF COURSE, HONEY, CRAZY ABO I'L TRY LIFEBUOY RUN ALONG, BEN.
£t ER...SUPPOSE | HERRITOTA AND SEE IF IT MAKES | | THIS IS MY DANCE
I WE DANCE THIS MORE CAREFUL  SHAME SHE | A DIFFERENCE ‘ - SAY, WHOSE
ONE ABOUT "8.0 DOESNT USE FIANCEE 1S SHE 7
YOU MEAN ? LIFEBUOY ||| \ {

BO GONE _ Bex fights for

==
5= =
) .
&
|
e TN
| v Y
Iu \“
, Y
\ f]

LIFEBUQY'S THE FINEST
COMPLEXION SOAP EVER!

EFEBUOY has improved conntless complex-
ions— it will do the same for yours! Its
gentle, purifying lather—abundant in hard or
softwater, hot orcold—deep-cleanses pores of

clogged wastes. Leaves skin exquisitely clean. |
IMPORTANT: Warm or cool days, we perspire i /////// i
a quart. Take no chances with “B.O.”—bathe (‘, f=
regularly with Lifebuoy. Its hygienic,quickly- ‘"”m
vanishing scent tells you Lifebuoy purifies, QU
deodorizes pores — stops “B.O.’" (body odor). \\\\

Tower Radio, May, 1934
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NOT a hair out of place when you use

Lorraine quality products. They have proved

their importance to women everywhere who ap-
preciate the value of good grooming. Lorraine
Hair Nets, Lorraine Water Wave Nets and Lorraine
Combs are indispensable to the woman who wants

to look her best at all times. f'\

- ¢
) -

Lorraine Colored Combs for bag or
boudoirin alovely array of pastel colors,
also pearl effects. Hard rubber combs
in black and mahogany. Pocket, bobby,
dressing comb size. Also exclusive crys-
tal combs; Barber and Beauty Shop
Combs, Wave Set Combs and Men's
Combs—in F. W. Woolworth Co Stores.

orrain

@\

UALITY
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Lorraine Water Wave Nets set the wave, save
the wave, save money! Don't forgei to put one
on at night. Thev come in atrractive pastel color-

ings and hair shade:.

Lorraine Hair Nets made of real human hai
can be obtained in double mesh, single mesh,
regular and bob sizes in cap and fringe

shape. Grey, white, all colors.

PRODUCTS axe .40[&% exc/uﬁve[y at
F. W. WOOLWORTH CO 5 and 10 Cent Stores

Tower Radio, May, 1934



Why did they leave Ruth Etting on
the Hollywood cutting room floor?

George M. Cohan. a
highlight of the thea-

ter, is now

wowing
b *”
em” as an eother en-

tertainer.

Culrer
Mary Eastman and Hoiward Marsh have long

held our praise for their Leautiful voices, and
noiw sing delightful duets on Columbia neticorlk:.

Young and old, all are highly entertained by the
Rex Cole Mountaineers, icith their hill-billy
melodies and modern songs.

10

(Continued from page 6)
famous in the movies, went on Rudy Vallee's variety
program the other night to do a scene from “The Af-
fairs of Anatol”” Miss Bankhead pulled a Maude
Adams and refused to do her act in front of the studio
cudience. Instead she performed in the seclusion of
a private room, thereby disappointing 1,400 spectators.
[ ]

° °
HILLIPS H. LORD, now engaged on a round-the-
world cruise on the schooner Seth Parker in the in-

terests of Frigidaire, once yearned to write fiction.

His first story, “The Curse of the Desert,” developed

homing instincts superior to the finest pigeon bred by

the U. S. Army Signal Corps. It found its way home
frem every magazine office in the country.

L} [ ] [ ]
RUTH ETTING, voted their favorite feminine vocalist
by the radio editors of the country in a recent poll,
sings in “Roman Scandals,” the picture starring Eddie
Cantor, nothing but the chorus of a song. The song
itself found its way to the cutting room floor along
with other unwanted celluloid. Colonel Snyder, Ruth’s
husband and manager, would be much obliged if some-
body would tell him why this was done.
° [ ] [ ]

Conrad Thibault, the baritone, recently went to his home
town, Northampton, Mass., to sing in a music store to pro-
mote sales of his phonograph records. Such a crowd of
admirers (mostly feminine, for Conrad is a very desirable
widower) gathered that a detail of police had to be sum-
moned to preserve order. Thibault sang but the confusion
was so great that not a single sale was rung up!

[ ] [ ] [ ]
OU can’t believe all you hear on the air. In their
radio skit, Clara and Em, of Clara, Lu 'n’ Em,
are married, but Lu poses as a widow. The result
is that Isabelle Carothers, who plays that role, gets
all the mash notes from male listeners anxious to
make her a missus again. As a matter of fact all
three girls are married—and happily, too.
e e o
License plates reading “Soooo-N. J.,” the gift of State
Motor Vehicle Commissioner Harold Hoffman, give Ed
Wynn right of way on New Jersey highways. Another
altachment, a device of his own creation, solves for the
Fire Chief the hitch-hiker problem. He sticks a big sign
on his wind shield reading “TAXI."”
° e o
Jeannie Lang is gunning for a girl in the Mid-West.
Posing as an admirer, this woman got Jeannie to send
(Please turn to page 56)

Cutrer

Tower Radio, May, 1934




WHY PAIN MAKES

AIN—scientists now say—
is attended by congestion of
the tiny blood vessels and
their feeders, called capillaries.
These supply nourishing blood
to the nerve endings and tiny
muscles of your inuer skin, pre-
venting wrinkling and shrivel-

ing of your outer skin.

This is what happens every
time your head aches: Tiny mus-
cles contract like a clenched fist,
retarding the flow of blood and
causing pressure on the nearly
80,000 nerve ends which con-
trol pain in your face and head.

Physicians commonly use
the term “headache face™ in
describing the patient whose
beauty is marred by necdless
pain. Thus it is dangerous to
your beauty to mecrely “grin
and bear it”. Fach headache
vou neglect etches wrinkles in
vour face decper and deeper
until they become indelible

lines of age.

HOW TO FEEL AND LOOK
YOUNG

Now there is no excuse for neg-
lecting pain—no excuse for
letting it rob you of your charm
—no excuse for missing cxcit-
ing parties on account of it.

Modern doctors know that

HEXIN

puacuER REUE

Modern Druggists Prefer Hexin
Buy a box of HEXIN today. If your drug-
gist should not have it on hand, insist that
he order it. You can buy HEXIN in con-
venient tins containing 12 tablets and in
economical bottles of 50 and 100 tablets.
Don’t let your druggist give you anything
but HEXIN, Nothing else isjustas good ™,

Tower Radio, May, 1934

YOU LOOK OLD

Science discovers that pain actually ages and permanentiy
disfigures —"’Grin and bear it,” the worst advice ever

given, to women who value their beauty— no creams or

cosmetics can conceal the pain wrinkles which become
indelible lines of age. New relief combats this danger.

ITExIN—an amazing new scien-
tific formula—relieves pain
quickly, safely and naturally by
relaxing tense muscles and re-
leasing fresh blood 1o your irri-
tated nerve cnds. Withlightning
speed, HEXIN gently removes

the direct canse of your pain.*

Don’t confuse HEXIN with
old-fashioned tablets which
simply drug your nerves and
encourage acidosis. 11EXIN re-
lieves pain safely by RELAXA-
Tion. Its alkaline formula will
not injure the heart nor upset
the stomach. Don’t take a
chanee with old-fashioned tab-
lets. Modern science has long
since discarded themn in favor

of HexIN.,

AIDS SOUND SLEEP

Sound slecp is important to
vou in building up your energy.
Don’t let cigarettes, coffee,
nervousness or worry, interfere

with your rest.

The next time sleep won’t
come easily take 2 uxIN tab-
lets with water. Let HEXIN re-
lax your tired nerves and gently
soothe you to sleep. HEXIN is
not a hypnotic nor a narcotic
causing artificial drowsiness.
Why ruin your health and lower
your efficiency by Iving awake?

Mexin will help you 1o
sleep naturally and soundly.

HEXIN COMBATS COLDS
Doctors may differ as 1o the
cause of colds, but all agree that
the resultant distress is directly
due to congestion. IIEXIN re-
lieves congestion safely by re-
laxing taut tissues and reestab-
lishing the normal flow of bload.
HExIN is alkaline (non-acid). It
relieves the direct cause of cold-
distress safely—by RELAXA-
TioN. Most people find that 1
Iexin tablet with water every
hour until a total of 6 or 7 have
been taken keeps a cold from
starting, or greatly relieves one
that has started.

MAKE THIS TEST
The only test of any pain-
reliever that means anything is
how it acts with you. Make this
test yourself. Take 2 IExiN
tablets with a glass of water,
At once tense nerves start to
relax. At once HEXIN starts to
combat your pain or distress.
Youll never know what quick
relief is until you try Hexin.
Insist on HEXIN today at amy
modern drug store. Nothing
else is “just as good”. Or make
your personal test FREE by
mailing the coupon Now.

*HEXIN is remarkably effective in relieving women's periodic pains.

HEXIN, Inc.

8 SOUTH MICIIIGAN AVENUE, CHICAGO, TLLINOIS

| HEXIN, INC., 8 South Michigan Avenve, Chicage T-6534 -!
| Please mail me a generous FREE sample of HEXIN. |
l Name . |
| taress.. N

i

g 3z |

* gl SHE 1SNT wELL

AND THE LINES

IN HER FACE
sHOW 1T/

| WHAT'S wroNG
WITH MARY ?

SHE LOOKS
MUCH OLDER

YES, WE REALLY
QUGHT TO TELL
HER ABOUT

AWFUL
HEAD ACHES ?

HEXIN wouLo
HAVE STOPPED
HER HEADACHES
AND KEPT HER
LOOKING YOUNG

"SHE DOESN'T
REALIZE HOW

PAIN 1S AGEING
HER
| %y

rl;N'T IT AMAZING

e —————————
T CERTAINLY 1S. | |
| HOW FAST !

AND IT NEVER
UPSETS MY
STOMACH EITHER

W& DO OUR PaRY

Originally Developed for
Children

Give us a formula — mothers asked — that
our children can take with safety. Give us a
relief for pain and fever that is milder and
better adapted to the delicate systems of
children than ordinary tablets so strong and
80 acid.

HEXIN—an alkaline formula—was, there-
fore, developed for children originally. Its
action had to be gentle and safe. What’s mild
enough for your child is better for you. But
Jdon’t be misled about the eflectiveness of
HEXIN for adult use. The action of HEXIN

is immediate for children or adults.
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Will Rogers broke into tears on
the air when he told of the loss
of a big passenger plane.

George Gershwin, the composer.
is on the air with “Rhapsody in
Blue” and other melodies.

Fred Waring still builds pro-
grams that are tight, fast and
varied, the best on the airicaves.

Joe Penner still is trying to sell
that duck and still winning new
popularity everywhere.

12

N

Comments on the Air
Programs OIld and New

By

THE TOWER OBSERVER

ADIO fans have been doing a lot
of armchair traveling. They rode
into sorrowing Brussels with the

world’s most distinguished mourners
and paid homage to a dead king, great
in peace and in war. King Albert of
Belgium had died.

Those who arose at six o’clock on a
cold February morning heard the toll-
ing of the bells of the Cathedral of
St. Gudule, caught the sound of muffled
drums and shuffling soldier feet, listened
to a description superimposed from Lon-
don upon the Belgian broadcast. These
were moments of solemnity and awe.

Not satisfied with this, the radio mo-
guls rode ten thousand miles into the
West to broadcast the coronation of
Henry Pu-Yi as boy emperor of Man-
chukuo. Since there still is no television,
fans have yet to see the cute little em-
press, consort of Pu-Yi, but they hear
the chant of Oriental voices, off-key
Chinese music, plenty of static and a
description in English of the colorful
(yvou have the announcer’s word for it)
proceedings. .

Radio’s third recent invasion of the
news came with the latest “battle of
the century,” staged in Miami between
the gargantuan Primo Carnera and an
elderly light heavyweight, Tommy
Loughran. Just as was anticipated by
the fans who fought to stay away from
the combat, the match turned out to ke
pretty tedious. It really needed the
waltz music of Wayne King.

THE swift retreat of Maude Adams
from the air was due, we are told,
to a change of mind on the part of her
radio sponsor. Anyway, Miss Adams
has gone back into the silent seclusion
from which she briefly emerged. Miss
Adams’ radio debut had high senti-
mental interest, but the broadecasts of
her stage successes, badly condensed for
the air, were a little hard to take. Even
her “Peter Pan” turned out to be dif-
ficult going for a 1934 radio fan with-
out stage memories.

YOU may not always agree with Will
Rogers, but you cannot fail to be
interested in his homely observations
upon our modes and manners. At the
height of the air mail controversy he
retreated to an isolated National broad-
casting studio, away from admiring au-
diences, and poured out his heart upen
aviation and aviators. There was a
break in his voice when he told of a
flyer friend in a crashed plane lost in

i

the wilds of Utah. A tragic interlude
—and the emotional high point of the
month.

[ [ [

OW do you stand on the question

of studio audiences? Do you like
to hear the applause and laughter of
the observers who sit in the broad-
casting auditoriums? Or do they an-
noy you? Do you feel that they hold
up the proceedings?

Interesting examples have been Ed-
die Cantor’s recent Florida broadcasts.
Eddie has been playing to his local
audience, forgetting his air public. A
striking instance was his fight bur-
lesque, a bore to the radio but ap-
parently hilarious to the Florida folk
close by. That’s a mistake, Eddie.
So, too, is your recent tendency toward
blue humor.

IN handing out our superlatives for
the month we want to drop a
few at the feet of Fred Waring, who
still builds tight, fast, varied melodic
programs. The air holds nothing more
attractive.

George Gershwin, the rhapsody
maker, has invaded the air very effec-
tively. You will like him.

A word or two about a find: Edith
Murray. How that girl can sing “Let’s
Fall in Love”!

The facile Jack Benny recently won
a national poll conducted among air
editors. They picked him as their fa-
vorite comedian. He may be third or
fourth in our personal list, but we con-
cede him one thing: he divided honors
with Ed Wynn as perfecter of the
gentle art of kidding the sponsor. We
are strong for his burlesques, too.

Speaking of burlesques, our tribute
goes to Stoopnagle and Budd’s travesty

of the Rudy Vallee hour. Here was
superb fooling.
° ° °
OUR selection of high points of the
air month:

Stokowski’s Philadelphia Orchestra
playing Beethoven’s Seventh Symphony
in installments.

Efram Zimbalist’s playing of a fan-
ga(s)y from Rimsky-Korsakoff’'s “Le Coq
? 1,'7’

Fred Allen’s management of Bedlam
Penitentiary on the golden day when
that lovable heel, Public Enemy No. 1,
is welcomed with a band and a key to
the jail.

Afexander Woollcott’s story of Ver-
dun Belle.
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Want to be a radio star? Here’s
the first real analysis of your

chances to get a hearing

By JESSE S. BUTCHER

i =

The modernistic portals of the RCA Building in
Raclefeller Center, Neww York, the golden gates
of Radio’s Hollyood.

Tower Radio, May. 1934

OW does one become a radio star of the
magnitude of Eddie Cantor, Kate Smith,
Fred Waring, Ruth Etting, the Boswell
Sisters or Ed Wynn—to mention a few of
the broadcast top notchers? What steps should the

aspiring man or woman take in seeking a career
before the microphone? How does one go about
getting an audition? What are the chances of
success? Does “pull” or a letter of introduction
to some official count in getting a sustaining or
commercial program engagement over the Colum-
Lia Broadcasting System or the National Broad-
casting Company’s networks?

The answer to these questions are being sought
vearly by tens of thousands of men, women and
children—actually from babies in arms to octo-
genarians—who storm the two citadels of chain
broadeasting in New York, Radio City where NBC
makes its headquarters and 485 Madison Avenue,
where Columbia maintains its key station and
studios. With high hopes that their talents might
gain recognition and win the fabulous salaries paid
some of the stars of the ether, they come trooping
to radio’s Hollywocd from every city, town and
Hamlet on the continent.

Nor is it surprising that the army of would-be
crooners, orchestra leaders dramatic stars, singers
of every variety, and instrumentalists is increasing
to the dismay of the chain heads. Radio has re-
versed evervthing in favor of the lucky few who
achieve stellar place. Apart from their earnings
for appearing before the microphone, the stars pile
up supplementary fortunes for motion picture
work, personal stage appearances and endorse-
ments—all growing out of their popularity with the
fans. Who then will blame a lad or lass who be-
lieves he or she has something to offer for trying?

So much misinformation has been published on
the subject of getting into radio that in the in-
terests of those whose ambition heads toward the
microphone the attempt will be made to clarity
the situation, in order that the radio-struck will
know what to do, and better still, what not to do in
furthering his or her career. The advice and sug-
gestions that will be offered represents a composite
of talks with the audition heads of NBC and
Columbia and the radio directors of advertising
agencies which engage talent as well as the
writer’s observations while a chain executive in
daily contact with tae audition problem.

ET it be said at the beginning that obtaining an
engagement on a chain program is not easy.
With few exceptions, the greater and lesser stars
as well as the general run of artists heard during
the day and evening (Pleuse turn to page 87)
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James A. Farley loves big crowds

but hates a lone mike.

a harmless

disc

little metal

T is just a shiny
looking gadget.
To date it has never barked at, snapped at, or
bitten anybody. It has never been known to utter
an unkind word.

Yet intrepid explorers who have confronted the dark
terrors of unknown lands without so much as the
twitching of a nerve, have blanched at the very sight
of it. Seasoned troupers, veterans of a hundred Broad-
way first nights have trembled like the aspen at being
left alone in the same room with it. Its presence has
twisted the glib tongues of orators and statesmen, caus-
ing them to give forth utterances as astonishing to
themselves as to their audience.

It is that “old davvil microphone.”

. No matter how experienced a radio artist may be-
come, he never quite gets over his unreasoning dread
of the little metal box. If he does, his performance
is likely to lose something, because it is that very key-
ing up of the nerves and release of the subconscious
which make it possible for him to be at his best.

Yet no one can explain very clearly just what mike
fright is, for it never seems to affect any two people
in exactly the same way. With one, it is a fear of the
thing itself, a feeling that a cold, critical eye is re-
garding him with a disturbing stare. With another,
it may be a sense of the vastness of the listening
audience. Some suffer from a sort of claustrophobiz,

as a result of being shut up in the small, silent studio.
Public speakers and actors from the legitimate stage
Others

are upset by the lack of a responsive audience.
are simply conscious of the pro-
fessional ordeal. The microphone
affords no second chance. Every
word must be right the first time,
or wrong forever.

OMETIMES a change o

or routine before a microf
will throw a performer comg
out of kilter. Singers, when clled
upon to speak on Bob Taplingef
“Meet the Artist” program
usually broken out in a cols
spiration. Sir Hubert WilR¥ad
libbed without a tremoy i
broadcast, but later, ¥
read from a script
though with the (
O’Connor, NBC, got Li#
of mike fright when j#yen{# the
air for the first time” from the daz-
zling new studio H in Radio City.
The Westminster Singers, whom he
was introducing, were in costume.
The lights went up and the studio
became a blaze of glory. O’Connor’s tongue clove to
the roof of his mouth, and for the first few seconds that
he was on the air, he was unable to utter a word.

vorst case
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Wilkins shook as though
with the ague.

MIKE

davvil microphone” be-
the

What happens when

gins to terrorize

world’s famous

One of the worst cases of mike fright on record
happened to Mary Pickford and Douglas Fairbanks.
That was back in 1923 when they were at the top of
the ladder. They had just returned from a triumphal
tour of Europe. In every city they visited, they were
besieged by clamoring thousands, and took it all in
their stride. On their return to this country. they
were asked to speak a few words over the radio. It
was the first time on the air for either of them. Their
few words were all written out. They were pushed
trembling into the studio. Mary started her speech,

. took one look at the microphone, and fainted dead away.

Doug struggled manfully to carry on. But his hand
holding the manuscript before the mike began to shak:
so that the rustle of the leaves sounded over the air
like a hurricane sweeping through a palmetto grove.
completely drowning out his words.

WHEN Queen Marie of Roumania visited America.

newspapers and magazines carried volumes of her
words. But she absolutely refused to speak into the
microphone because of her dread of that awesome
gadget. Finally, when she was speaking to a crowd
from the steps of an art museum in an Eastern city, a
microphone was lowered from a balcony to a position
just behind her head and she addressed the radio audi-
ence without knowing that she was on the air.

John D. Rockefeller, Jr., went on the air for the first
time last Fall. Fearful of getting mike fright during
the first few minutes of his broadcast, he hit on an
ingenious device to avoid it. He had Herbert Glover,
director of remote programs for the
Columbia Broadcasting System in-
troduce him several times before
time for the broadcast, so that he
was not aware that he was actually
going out over the network until
he was well-launched in his speech.

Chief Justice Charles Evans
Hughes won’t stand any closer than
six feet to a microphone. Once.
when introducing President Hoover
before a bar association, he drew
from his pocket a pencilled quota-
tion from Woodrow Wilson which
he wished to read. Lack of light
forced him to move closer to the
microphone. He galloped through
the quotation, eyeing the mike
warily, all the while, as though it
were a rattlesnake and the minute
he had finished retreated to a safe
distance for the rest of his speech.

Ray Long, famous editor, making
his radio debut stopped suddenly
half-way through his talk, gripped
his desk with perspiration streaming down his fore-
head and muttered desperately:

“I—I can’t go on!”
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EDWARD
SAMMIS

Copyright Harris and Ewing, Wide World

The engineer in the control room, sensing disaster,
turned down the volume and the production man went
over to him and remarked calmly: “Just read it to
me, Ray.”

His mind distracted for the moment from the para-
lyzing consciousness of his invisible )
audience, Long went on to the end e
without further difficulty.

Eddie Rickenbacker, famous war ace,
accustomed to facing death in the .
clouds, had to be supported by an an- ﬁk}%z;‘,
nouncer during his first appearance on o
the air. Claudette Colbert broke down @
and began sobbing uncontrollably. Eé;f
Marie Dressler’s legs gave way when
she first appeared as guest artist on
Rudy Vallee’s hour, and she had to be
helped to a chair. Helen Morgan burst
into tears. Rosa Ponselle “blew up”
completely on her first broadcast and
Chaliapin suffered a severe attack of
claustrophobia which almost stopped
his singing.

Such cases of acute ‘“mike panic” are

Wide World
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Eddie Rickenbacker’s
legs gave out.

Wide World

Queen Marie declined to face a
mike—but was tricked.

fairly rare now. Most persons in public life are ac-
customed to speaking into the microphone at one time
or ancther. They have had a chance to recover from
their first black horror. But mike fright still stays
with them in milder though chronic form. Postmaster
General James A. Farley, for example, never has any
difficulty speaking at public gatherings where micro-
phones are placed about the hall, because he has become
accustomed to that. But when he is confronted with
a mike face to face in a studio, he still gets nervous
just before going on.

EOPLE react to mike fright according to their

occupations and experience.

“Aviators,” said Herbert Glover, who has brought
hundreds of them to the microphone, “rarely suffer
from it. Or if they do, no one knows about it. They
are so used to perfectly coordinating their muscles no
matter what their emotions are that they go right
ahead. Besides, they are accustomed to mechanies and
the mechanical aspect of broadcasting doesn’t upset
them. They sometimes sound as though they were
nervous but that is only because they are a naturally
reticent tribe and hate speaking anyway.

“Athletes are rarely troubled with it because they
are usually hauled up to the mike just after the grind
of some sporting event and are in such a daze that
they don’t know what they are saying. The “Hello
Mom” greeting of prize figzhters has become a gag, but
it has its basis in fact because in their punch drunk
condition the pugilists often revert to childish jargon
which they wouldn’t ordinarily use.

“Actors and men in public life have the worst time
before the microphone. They have grown to depend
on audience reaction as a stimulant, drawing encour-
agement from the unseen electric current that passes
over the footlights or through the banquet hall. The
unfamiliar deaggguiet of the studio often proves up-

oé. -avdience response is an absolute
fé.cess'ty, and they insist on working
Bare a group of visible onlookers.”
‘teurs, those who haven’'t had a
to become accustomed to work-
pre audiences, have the easiest
t. Edwin C. Hill, news com-
Wentacor, attributes his ease before the
crophone to the fact that he never
{ ary public speaking before going
the air.
ildren. almost never suffer from
. fright. When they muff their
Js it is from over-relaxation and
£
{lessness, rather than from over-
%ty and nervousness.

HIAT of the radio performers

Hemselves, to whom the micro-
(Please turn to page 67)
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Above, the Mexican border, with the location of the various stations indicated.

U[)per left,

Dr. Charles B. Joliffe, chief engincer of the Federal Radio Commission.

HE  United States
government is greatly
concerned over the in-

crease in the number

of radio stations just across the Rio Grande, in Mex-
ico, which broadcast medical and other programs into
the United States that because of their character could
not be put on by American stations. It was hoped
that this evil might be blotted out by the recent North
American Radio Conference at Mexico City but when
our delegates attempted to reach an agreement Mexico
refused to act.

On the contrary, it was learned that, of the twelve
clear channels the Mexicans demanded of the United
States, they wanted six of these for the border stations.
whose programs in English cannot be understood by
the inhabitants of the sparsely settled portion of
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By ROBERT D. HEINL

Mexico where the stations
are located. but which arve
intended solely for the con-
sumption of the gullible in
our country. Little wonder our government is concerned.

Although not using nearly that much wattage now.
an idea of the possibilities of the situation may be
gained from the fuact that the aggregate power of all
the stations across the border, including those under
construction and those whose construction requests
are pending, reaches the stupendous figure of 2,432,000
watts. All the stations on our forty clear channels.
the highest powered in the United States, only aggre-
gate 1,700,000 watts power.

Except for WLW at Cincinnati, at this time oper-
ating after midnight on 500,000 watts, and one of
the two most powerful stations in the world, we have
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How high power stations over the border broadcast programs

that are barred from the air in the United States

no stations in the United States over 50,000 watts.
Yet the Mexican government authorization includes
four 500,000-watt stations, one 220,000-watt station.
and two 150,000-watt stations. If such a plan were
ever carried into effect it might blanket our entire
broadcasting set-up, to say nothing of what it prob-
ably would do to Canada. The Mexican border stations
are already interfering seriously with several of our
important stations.

Until recently there were five transmitters operating
across the border, as in the box at right, one of which
has been built since our ill-fated effort to curb their
increase at the North American radio parley.

AUSING particular irritation to our government

is the fact that two of these stations, XER at Villa
Acuna and XENT at Nueva Laredo, are operated by
Dr. J. R. Brinkley and Norman Baker, respectively,
whose stations were closed down in the United States
by the Federal Radio Commission. Dr. Brinkley, de-
scribed in a Congressional hearing as “a goat gland
specialist,” formerly ran KFKB in connection with a
hospital at Milford. Kans., and Norman Baker, KTNT
at Muscatine, Ia. Baker, according to Congressional
testimony, used the station to
proclaim that he could cure
cancer without an operation.

1t was an ironical fact that
of the choice radio channels
Mexico demanded of us, they
proposed to give one to Brink-
lev and another to Baker,
knowing full well that both of
these men had been deprived
of their broadcasting facilities
in the United States. As this
issue goes to press comes news
that the communications de-
partment of the Mexican gov-
ernment has ordered Station
XER closed. ’

An anomaly has been the
poor team-work between the
United States Post Office De-
partment and the Federal
Radio Commission. Brinkley,
heard over XER, at Villa
Acuna, but actually speaking
by remote control from his
hospital at Del Rio, Tex., tells
listeners to send 25 cents for
“Dr. Brinkley's ‘Doctor Book,” ” )
and any other correspondence to him, at Del Rio.
Thus, though the Radio Commission silenced Brink-
ley's station in Kansas, well known to the Post Office
Department, the Department continued to handle the
business promoted by the station he had built in
Mexico to outwit the Commission.

Equally anomalous is the fact that not only do the
border stations have studios in this country, or did
have up to this writing, but that they are apparently
owned by Americans.

“They are camouflaged American stations operating
in Mexico,” Judge Eugene O. Sykes, Chairman of the
Federal Radio Commission, told the House of Repre-
sentatives Merchant Marine and Radio Committee.
“They are not bona-fidle Mexican stations but really
stations owned by Americans for broadeasting into
the United States. Their programs are purely for
American and not for Mexican audiences.”

Judge Sykes, on another occasion, told the House
Appropriations Committee of a DMexican regulation
that a program must be first broadcast in Spanish and
and that then it may be translated into English.

Tower Radio, May, 1934

: . &
Copyright Hasriz und Ewing, Washington

THE BORDER RADIO STATIONS

Call Authorized
Letters Location Power
XER-XEF Villa Acuna 500,000 W,
Near Del Rio, Tex.

XEPN Piedras Negras 220,000 W.
Near Del Rio, Tex.

XEAW Reynosa ; 150,000 W.
Near Eagle Pass, Tex.

XENT Nueva Laredo 150,000 W.
Near- Laredo, Tex.

XEBC Agua Caliente Unknown

Near San Diego, Cal.

Mexican border stations either under construction
or having construction requests pending are:

Call Authorized
Letters Location Power
XETM Matamoros : 150,000 W.
Near Brownsville, Tex.
XEM Matamoros ; 500,000 W.
l Near Brownsville, Tex.
XEMA Ciudad Juarez 500,000 W,
Near E] Paso, Tex.
XEMB Ensenada 500,000 W.

Near San Diego, Cal.

On Feb. 24th the powerful radio station
XER, operated by Dr. John R. Brinkley,
was placed under guard by Mexican fed-
eral troops after having been forcibly closed.

The station was given thirty days by the
department of communications in which to
dismantle its equipment.

Judge Eugene O. Sykes. chairman

of the Federal Radio Commission,

fighting the menace of border
broadecasting stations.

FURTHER evidence as to the ownership of the sta-
tions in Mexico was revealed to the Merchant Marine
and Radio Committee of the House by Dr. Charles B.
Joliffe, Chief Engineer of the Radio Commission, who
said:

“All these stations are financed by United States
capital and carry programs of a character which would
not be tolerated in this country.”

“These stations could not exist for ten days without
the support of the American people,” Dr. Joliffe re-
marked to me. “It is true that the charters are in
the names of Mexicans but the money comes from the
United States. The program talk is all in English.

“The border country is sparsely settled in that por-
tion of Mexico, the natives can speak but few words
of English, at best, therefore the stations can’t be
serving the Mexicans. The American public supports
these stations, sends them lots of money and then
complains because the Federal Government doesn’t do
something about it. The remedy is in the hands of
the listening public.”

When we asked Mexico to (Pleuse turn to page 90)
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® Joe Penner icith the missus.
en radio executives first
oe he would be great
air he said, “I didn't

LNOW that.”

:d to be in he al-
walk-out powder.
arted to look for
ne. Mayvbe out,
who knew?

‘ 4 was making
famous duck have \\ ; r Brothers

visted 3
rocketed to the top

Joe Penner and hi

t-

[ of

F you could hear Joe Penner tell the sto e oot T0 s deast

breaking into radio you’d be rolling on

But since it's my job to repeat it to yo

got to use your imagination and put in thd

laugh and the Penner lisp as punctuation mark
how I’ll do my best.

You see when he was playing in burlesque, on v:
ville circuits and in musical shows he used to wot
about the boys in the orchestra. He felt sorry for them
because they had to listen to the same gags and patter
every night, so he started to ad lib—to put in surprise
lines—change his routine every show and when he
caught one of the grim-faced members of the orches-
tra in a laugh he felt swell.

Curiously enough, it was just that which al
pered his radio career because when they
he had to broadcast he answered, “You're
get by on my jokes—it’s the way I work wi
the way I ad l¢b and clown around. I'd

Every time there was a broadcast o

e turday

maistances? Hu-
and went on the
it time there were
ing and every time
% flatter than a crepe
He was Se g that he would groan after

ened in, “You shouldn’t do that,
. “You shouldn’t let the folks know
stuff is rotten.”

1,”” Joe moaned “and why shouldn’t I
- secret?”’

hat he began to get letters from
anies asking that he make an audi-
in’t even (Please turn to page 68)

ham-

ut he wou
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Wide World

Gertrude Berg writes and acts
“The Goldbergs.”

IN RADIO

INCE the days of Queen Scheherazade women have been great
story tellers. While precisely the same circumstances have not
prevailed in the intervening years, Scheherazade’s sisters have
nobly carried on the tradition established by her. The relator

of the Arabian Nights’ Entertainment, you will recall, 2ad to intrigue
the interest of Sultan Shahriyar, or else that potentate would have
strangled her in the morning. Such was her inventiveness that she
held his attention for a thousand and one nights and he repented
of his vow.

With the advent of the radio many women have transferred their Rlakeman & Suter
talent for tale telling to that medium. And they have been attended . . .
by signal success. But that is to be expected for women are naturally Elaine Sterne Carrington writes
wired for sound. If they were not, how could the loquacious Queen “Red Davis.”
ever have maintained her flow of speech for 1,001 nights? And
such words, too, even in the expurgated editions!

It is a tribute to woman’s character and resourcefulness that she
has attained distinction in a field that does not encourage creative
writing. That is, it did not until lately, now that broadcasters are
coming around to Shakespeare’s idea that the play’s the thing.

Until recently the radio rajahs were content, for the most part,
to slap almost any old thing on the air in the way of a sketch and
rely on a heterogeneous assortment of sound effects to put the story
across. The story itself was secondary and for that reason the
money appropriated for it was scanty. Noted playwrights, scenarists,
novelists and short story writers would not be bothered ; their output
commanded so much better prices in other markets.

To overcome this indifference on the part of the program makers
has been a hard, uphill fight, and it has been fought largely by
women forced to exercise their wits and ingenuity much the same
as their illustrious, if fictitious, preceptor, Queen Scheherazade. Her

right to live depended on her ability to entertain a sanguinary- Albert R. Dupont
minded Sultan, and modern Scheherazades have a parallel problem.

She became the empress of tale tellers and they are rapidly becoming Edith Meiser is the adaptor of
the empresses of ether entertainment. Thus does history repeat itself. “Sherlock Holmes.”

Review the careers of most of the successful women script writers
and you will see how true this is. Mrs. (Please turn to page 58)

They have overcome

all obstacles

By
NELLIE REVELL

o

White Studios

Ruth Cornwall, author of
“Death Valley Days.”

Left, Ann Bailey collaborates
on “March of Time.”

G
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HE most famous
Fire Chief in all
history was tak-

ing his ease in his
dressing-room at Radio City, reflectively puffing the
last inch of a succulent cigar. His red Texaco helmet
hung idle on the door. An idiotic sailor hat was perched
carelessly on the back of his zany head, indicating
relaxation.

It seemed like a psychological moment.

“Chief,” I said, coming right to the point, “tell me,
just what is a gag?”

Ed Wynn blinked. His owlish spectacles looked as
blank as the windows of a haunted house.

“Exactly,” he replied, with perplexity. “What is a
gag? You're asking me. I'm sure I don’t know. I have
looked it up in my dictionary—believe it or not I
have a dictionary—and Mr. Webster never heard of it.
A gag, as far as I am concerned, is a loose term in the
strange argot of the Broadway columnists evidently
used to indicate a joke, a jest, a gibe, a wisecrack, a
play on words. To me it simply doesn’t mean a thing.”

“But what about a pun?”’ I pursued. “Isn’t a
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By CHARLES MARTEL

“Who said a
I defy him.”

“l love puns,” says Ed Wynn.
pun is the lowest form of wit?

pun actually a gag?”’

“A pun?’ The Chief’s
eyebrows shot upwards,
disappearing into his
hair.. “No. A pun is—well a pun.”

He leaned forward, warming to his subject, grasping
his knee with arms almost lost in the sleeves of one
of his trick checked suits that fit beautifully at the arm
holes and nowhere else.

“I love puns!” he confided, his face lighting up with
an almost fanatical gleam, “Who said ‘a pun is the
lowest form of wit? I take issue with him. I defy
him. I throw the words in his teeth. A really outra-
geous pun is something wonderful and rare—a work of
art. Listen to this—

“I’'m walking down the street. I meet Gray-ham. He
looks sunk. He looks awful. I say: “Why, Gray-ham,
what’s the matter?” And Gray-ham says: ‘Chief, I for-
got to mail a letter for my wife. I'm conscience
stricken.” And I say: ‘You shouldn’t feel that way
Gray-ham. Never conscience stricken before they’'re
hatched.” ”

The Chief actually burbled.
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“Isn’t that terrible?
beautiful.

“It’s an art, I tell you! Making up puns as bad as
that. I've studied it—practised it—for twenty-five
years. I can twist anything around now. Take that
line ‘a pun is the lowest form of wit.’” I'll fix that up
for you. I’'m a baker, see? And a man comes in and
wants me to bake him some buns. So I say: ‘No!
1 will absolutely not bake you any buns. I consider
s bun the lowest form of wheat!” See how simple
it is?”

By this time his eyes were fairly popping, his voice
rising in carolling crescendos.

It was perfectly plain that when Ed Wynn said he
loved puns, he meant every word of it.

And right there you can put your finger on the
secret of his success. Ed Wynn has the time of his
life doing those weird things to the sound of words
and phrases. He would be (Please turn to page 83)

Why, it's so terrible it's—it’s

b
by

o
¥

ED WYNN'’S

the first syllable of the second.

As: Do you know Arthur? Arthur who?

2. Two words or phrases alike in sounc, but entirely different in

meaning.

As: Graham says: “Chief, did you know that there is a great discrepancy
between people from different parts of Germany?” And Wynn replies:
“Sure, I knew that. Yesterday I saw two Germans meet on the streer.

And one of them said to the other, ‘Discrepancy Deutsch?’”

3. Reversal of words in a well-known phrase.

As: Someone says: “Chief, is it true that a wise man casts his

bread upon the waters?” And Wynn puns: “Sure, I knew

a wise man once.

He bred his cast upon the waters.”

Tower Radio, May, 1934

FORMULAE FOR MAKING PUNS

1. The last syllable of the first word must be the same as

Arthurmometer!

He was captain of a show boat.

To Ed Wynn being a funny
~man is a cause, a consuming
passion, a science, a fine art
and a business. And he runs

it like a business.
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Foz Fibns

® Radio has temporarily lost Alice Faye to movies. She will
soon be seen in George White’s “Scandals” Below, Harriet

Hilliard, whose songs are heard on programs with Joe Penner.

Juseph Melvin McElliot
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STREAMLINES

RBenmosche Studios

® June Rae, whose voize was heard with Don Bestor’s
orchestra, is temporarily vacationing Below, Jean

Sargent’s singing has thrilled millions on radio and stage.

Beri Lawaon
® Irene Taylor is the young lady icko
has been singirg with Glen Gray’s

Orchestra on the weekly Camel hovr.
Waile Studios
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vsky was the

first big symphony

conductor to take
radio seriously

""S*iol-iomky

By
LOUIS REID

Maestr

HEN Leopold Stokowski marched his musicians
of the Philadelphia Orchestra before the micro-
phones, under the aegis of the cigarette
caliphs, commercial radio took what many

regard as its most distinctive forward musical step.
One of the three great bands of America, the Phila-
delphia organization, under Stokowski’s direction, has
been providing to unnumerable listeners the most
genuinely satisfying fifteen minutes on radio’s daily
clock. And it is not solely because it has been delving
deeply and intelligently into Wagner and Beethoven,
Bach and Mozart and such pyrotechnical moderns as

24

' ® Stokowsky believes the or-
chestra of tomorrow, thanks
to radio, will give concerts out

of sight of its audiences.

Stoky

Stravinsky and Schoenberg, but because it is, as the
professors of the ether say, microphone-conscious.

Stokowski himself has seen to that, long ago he
visioned the day when orchestral music will be pretty
much of a matter of electronics. He saw radio’s con-
quests extended to unbelievable boundaries, noted the
progress of the television wizards.

Then and there he resolved to prepare for the day.
He resolved, to be specific, to adapt his band to the new
science in a way that would send huzzahs echoing
through the parlors,

In short, he took radio (Please turn to page 80)
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OF RADIO

By
LOLA MASON

HEN they start tabulating the “It” girls

of radio you will find Lee Wiley’s name

right up at the top. There is something

different about Lee. She is not beauti-
ful in the standardized sense but she has a
pungent freshness, an aliveness which gives the
illusion of beauty. And has that girl caused
heart trouble along the Manhattan front!

About two years ago she came to New York,
fresh from the wide open spaces of Oklahoma.
She went one night with friends to the Central
Park Casino, favorite rendezvous of New York’s
smartest and gayest. During the course of the
evening somebody at Lee’s table got the bright
idea of having her sing for the
crowd.

Now when some girl gets up
from a table to sing, the patrons,
to say nothing of the orchestra
leader, expect the worst and as a
rule their fears are quite justified.
But when this vivid, dark-eyed girl
from Oklahoma began to sing in
that low, throaty contralto the
guests at the Casino sensed im-
mediately that she had something.
Leo Reisman, who was playing
there, was so impressed with her
that he offered her a job singing
with his orchestra.

Luck? Of course it was luck.
But in Lee’s case it was prefaced
with many discouragements. On
numerous occasions she had tried
to get into radio work. She had
even had one or two auditions but
they netted her exactly nothing.
And then when she wasn't even
seeking it, fame was handed to her
on a silver platter.

In no time at all Lee became
something of a rave at the Casino.
Men whose names make front page
news (Please turn to page 82)

Lee Wiley likes two types of
clothes—sports and evening wear

—preferably a sweater and skirt.
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“I'd like to fall violently in
love but I'm afraid of it,”’
says Lee Wiley who had
fame handed to her when
she wasn’t looking
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S. R. MOOK

BING’S full name is Harry Lillis

Crosby.  Last month TOWER
RADIO MAGAZINE told of Bing’s child-
hood in Spokane, Wash. He was one
of seven children. Bing was an
ambitious youngster. At seven he
was selling newspapers, at twelve he
had his first real job, teaching swim-
ming at a summer camp in the Wash-
ington lake district. For two wyears
he had an odd job in the local post-
office.

Bing entered Gomzaga College 1in
Spokane, almost across the street
from his home. He specialized in
philosophy and religion. About this
time he took up music in earnest. He
organized a jazz band, took up drum
playing. In the summers the band
landed jobs in summer resorts- and
Bing took to singing. Then Bing and
a pal, Al Rinker, formed a combina-
tion, Bing singing and Al playing the
piano.

Now go on with Crosby’s absorbing
life story.

HEN Bing and Al left
Spokane they hadn’t an idea
in the world where they were

going or what they were
going to do. They told Mrs. Crosby
they were going to Seattle. Their
decrepit old flivver was painted with
all the smart-cracks they could think
of and would have rivaled any high
school hero’s anywhere.

They managed to play a few dates
along the road and the flivver, through
the grace of God, held together until they reached
Los Angeles.

Al had a sister here, Mildred Bailey, who was even
then successful as a singer. She took them in with
her and gave them room and board. Then she took
them down to see Marco of Fanchon and Marco. They
got a thirteen weeks booking at the Boulevard Theatre
and—were successful enough—but nothing happened.
When that was finished there was a period of two
or three months when they wondered vaguely what
was to become of them.

They haunted Marco’s office for days—without
avail. He displayed an—to them—amazing lack of
appreciation of the hit they felt they had made at
the Boulevard. They managed to get a few dates
playing at club dinners which kept them in pocket
money and then heard that Will Morrisey was putting
on his “Music Hall Revue.”

Through some fluke of fortune they got in to see
him, interested him and he gave them an audition.
They had plenty of hot numbers worked up. For the
audition they rendered “Paddlin’ Madelyn Home” and
“Five Foot Two, Eyes of Blue.” Al used to play
so fast they could hardly get the words out and
then, during the second chorus they would hit what
they called ‘‘hot licks.” You know. the boo-boo-
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boo stuff that Bing has made famous.

It was all new to Morrisey and he
nearly fell on the floor. When he could
collect himself sufficiently he signed the
boys. They played four weeks in Los
Angeles at the Metropolitan Theatre (now
the Paramount) and four in Frisco at the
Granada. Then they played a return en-
gagement of four more weeks at each
theater.

A NUMBER of scouts for New York

agents saw them and they began
getting wires from New York offering
them jobs in the metropolis. What would
have happened had they gone to New
York then, no one knows. The legitimate
theater was still in a fairly prosperous
state and they might have been a hit
sooner than they were. On the other
hand they might have drifted around New
York for the rest of their lives and never
got farther than playing dates in outlying
picture houses.

Why they didn’t accept those offers,
Bing can’t tell you. “I just had a hunch.
They weren’t offering much more dough
than we were getting here, our friends
were all out here, we were having fun
and somehow I thought if we could hang

® Bing plays a crooning gob in his next
Paramount film, “We're Not Dressing.”

# Bing in his struggling days in the West, just
before he joined Paul Whiteman’s Orchestra.
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on out here long enough, we’d be able to go in style when
the time came.”

Bing’s judgment was to be vindicated shortly. Paul
Whiteman came here on a tour just before the close of
their second engagement at the Metropolitan, saw them
and signed them for his orchestra.

There never were two happier or more excited boys than
those the night that contract was signed. The audiences
who saw them during the balance of that engagement
were treated to an entertainment I don’t believe either
of them has ever surpassed—not as far as energy goes,
anyhow.

They had a couple of weeks left to themselves before
they were to join Whiteman in Chicago, so they boarded
a train, engaged a section and returned to Spokane in
style for a visit. The town did itself proud. The papers
screamed “Local boys make good.” The manager of the
largest theater in town engaged them for a week’s ap-
pearance and banners flung across the street in front of
the theater proclaimed, “Local boys make good.”

What a week that was! I doubt if any triumphs the
succeeding years have brought or may bring will ever
hand either of them the thrill that that week did. They
were a success! They had justified themselves!

From Spokane they went to Chicago and joined the
Whiteman orchestra. Three weeks in Chicago followed—
a week each at the Tivoli, Uptown and Chicago theaters
__and a couple of weeks en route to New York. Every-
where they played they stopped (Please turn to page 69)

How Bing Crosby joined up with Paul

Whiteman and how the famous bandmaster

® Paul W hiteman played a highly

important part in the career of

Bing Crosby. He gave the singer
his chance.
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transformed him from a flop into a hit

® {bove. Bing as he

looks today. Mr.

Mook’s colorful life

stary tells you how am-

bition came to Bing—

and made him a public
idol.

© Left, Bing Crosby and
Marion Davies in a
scene from Metro-Gold-
wyn’s film, “Going
Hollywood!”
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Ire Schwarz

OU have heard that quota-

tion about two being born a

whole wide world apart . . .

to meet one day . .. and read
life’s meaning in each other’s eyes.
It may be poetic license to call
Philadelphia, where Julia Sanderson was born, and
Jackson, Ohio, where Frank Crumit had his premiere,
“a whole wide world apart,” but if ever Fate worked
successfully to bring together two people who were
meant for each gther it has been in the marriage of
Julia and Frank.

Both are veterans of the stage. Their professional
paths, however, were miles apart. Julia was at the
top of the ladder when Frank was singing ‘‘Sweet
Adeline” at bean picnics back in Ohio. The chain of
circumstances which brought them together is a story
right out of the books. Let’s follow Julia first.

Her father, Albert Sackett, was a well known stock
actor so it was perhaps only natural that she should
have had a stick of grease paint for a teething ring.
At fifteen, with her hair still in pigtails, she stepped
into the chorus of “Winsome Winnie.” She looked such
a child that the Gerry society tried to have her sent
back to her school books.

Eventually Julia was made understudy to the star.
And then, just as it happens in the stories, one night
the star broke a leg or something and Julia had her
big chance. She attracted the attention of Charles
Frohman. Under his management were such names as
Frances Starr, Marie Doro, Billie Burke. But Frances
Starr and Marie Doro were dramatic stars. Billie Burke
was a light comedienne. In Julia Sanderson he saw a
potential musical comedy star. She had youth, grace
and beauty. -

- Under the Frohman banner Julia starred in such pro-
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® Julia Sanderson
Crumit met when they were both
playing in “Tangerine.”

The

Pertect

LOVE

SONG

By
GRACE MACK

and Frank ductions as ‘“Sunshine Girl,” “The
Girl From Utah,” “Rambler Rose.”
For years she was the toast of
Broadway. And then—

One night a ship sailing across
the Atlantic on its maiden voyage
was pierced and mortally wounded by an iceberg.
Charles Frohman was a passenger on that ship—the
Titanic. His last words were headlined around the
world. “Why fear death?” he said to a fellow passenger
just before the icy water closed round him. “It is the
Great Adventure.”

The death of Charles Frohman changed the entire
course of Julia Sanderson’s life. She had grown up
under his management. He was her professional guide
and mentor. Without him, she was lost. She went into
other shows.

“But every move I made was wrong,” she told me in
reminiscing of those days. “It seemed impossible for
me to pick a winner. I began to lose confidence in my-
self. I even started going to fortune tellers and astrolo-
gers but they gave me little help.”

After being associated with one failure after an-
other Julia was signed to star in a musical comedy
called “Tangerine.” The first rehearsal was called in
the old Turnverein Hall. And there, on a chilly, dimly
lighted stage Julia met Frank Crumit for the first time.
He was to be her leading man. He was strumming a
ukelele and going over the words of one of his songs.

“Come over here Frank,” the director called. ““I want
you to meet Miss Sanderson.”

Julia noticed that he was tall and athletic looking;
that there was a genuine warmth in his smile; some-
thing about him that gave her the feeling that the
show was going to be a success. Scarcely aware that
she was doing so she kept thinking over and over:
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Julia Sanderson and Frank Crumit
fell in love when singing ‘‘Sweet
Lady,” the hit-song of the show

“T wonder where he’s been all my life.”
And where, you may ask, had Mr. Crumit been?

URING the days when Julia was the toast of Broadway he had
been making touch-downs and hitting home-runs back in Jack
son, Ohio. And, as said before, singing at bean picnics. When he
finished college he and a Phi Delta Theta fraternity brother
headed for Broadway. In college they had put on an act which
had been a wow. They wanted to try it out in vaudeville. After
weeks of wearing out shoe leather, looking for a break, they
finally talked the manager of a vaudeville house in Brooklyn to
give them a chance. Before their act was half over the manager
regretted his impulsiveness.

“Sorry, boys,” he told them. “But we cater to a high class audi
ence here and I'm afraid you just aren’t good enough.”

But the boys refused to be discouraged. A few days later they
met another fraternity brother who had not been eating either.
He happened to be a hot piano player so they revised the act to
include him and in some miraculous manner gat themselves sent
to Ithaca to fill a spot on a vaudeville bill.

“What kind of an act have you boys got?”’ the manager asked
them on their arrival in
Ithaca.

“We do a college boy act,”

Frank informed him. ® The only time the Crumits

“God help you!” the mana-
ger looked at them pityingly. . )
(Please turn to page 175) rovin,” is to go on the air.

leave their country home, “Dun-
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Underwood & Underwond

@ Mr. and Mrs. Frank Crumit
today. Although the honeymoon
¥ is officially over, they are still
‘sweethearts after  eight  vears.

Bachrach
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SINGING THEIR WAY

CHILD
Prodigy

By
DORA ALBERT

Only nineteen now, Vera Van has
been singing on the radio for
twelve years and trouping since

she was barely five years old.

or a dream that was not realized, you will

understand how Vera Van’s mother felt.

All during her girlhood she had dreamed
of being a singer. But something always
seemed to happen to her dreams. She started
to study the piano, but fell ill and could not
continue her lessons. When she wanted to
learn singing, her father told her she was not
strong enough to do so much outside work and
that it would be better for her to live a care-
free existence. When she was barely sixteen
she married, and she put her bright dreams
away in mothballs. She made up her mind to
devote all her time to being a good wife and
mother.

She had three children, two boys and a girl.
Such was her love of music that she instilled
it into every one of the children.

The girl was the singer we know as Vera
Van. Her real name was Vera Webster. She
was born nineteen years ago in Marion, Ohio,
the youngest of the three children. When she
(v;ﬁe} two weeks old her parents moved to Akron,

io.

Dancing and (Please turn to page 92)

IF you have ever had a thwarted ambition

Riding to Fame

on a Song

By
ELEANOR McHENRY

E comes from the town that furniture made

famous Grand Rapids, Michigan. But

one song put Joe Morrison in more Ameri-

can homes than the furniture product has
ever penetrated.

Just to show you: In traveling from Hollywood
to New York a few months ago, in isolated sections
of Arizona and New Mexico, I heard ranchers
talking about Joe Morrison’s singing of “The Last
Round-up” and explaining to tenderfoot easterners
the meaning of the words “little dogie.” In the
lobby of a small-town hotel in southern Iowa I saw
a group of farmers, traveling salesmen and
loungers gathered around the radio listening with
rapt attention to Joe’s inimitable rendition of the
song. When he had finished, the clerk, who had
been so mesmerized that he had not noticed me
waiting to register, said apologetically: ‘“There’s
something about that song and the way that Joe
Morrison sings it that sort of goes right down to
my toes—know what I mean?” And as he handed
me the pen I noticed (Please turn to page 98)

’

One song, ““The Last Round-up,’
made young Joe Morrison famous
from the Atlantic to the Pacific.

Tower Radio, May, 1934



Culver

He Subbed His

Way to Success

By
MARY JACOBS

SK Frank Parker how he became successful.
“The breaks were with me,” he will tell
you. “I'm a great believer in breaks. If

] not for them, I'd be a second-rate commer-
cial artist, or a chorus man. Of course, you’ve got
to be prepared when your chance comes, or luck
or no luck, you wouldn’t make good. But you have
to have the chance first.”

Frank’s life bears out his thecry. For Frank
literally subbed his way to success. If he had not
replaced a chorus man in Little Nelly Kelly, the
Broadway hit, he would never have become a chorus
man in the Greenwich Village Follies. If he had
not been in this revue, he would not have been
asked to fill in for the juvenile song lead, in an
emergency. Nor would he ever have appeared op-
posite Hope Hampton as a featured singer in the
operetta, My Princess. And if he had not sung in
that operetta, he would never have been noticed
by National Broadcasting Company officials, and
rushed into service to take the place of a tenor who
had suddenly become ill. (Please turn to page 100)

Frank Parker was ready for the
breaks when they came and be-

came a leading tenor of the air.
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MUSIC

By
MARIE LANE

Culrer

She’s blonde and blue-eyed, is this
blues singer, and she can’t read a
note of music. She sings from mem-

ory,developingherownvariations.

T all began when 1 was sixteen months

old,” Annette Hanshaw, the ‘blue-eyed,

blond-haired blues singer told me. “I

began to hum and sing the latest hits. A
little later I tried to pick out their tunes on
the piano. I just loved low-down music. And
still love it.

“The family couldn’t understand where I got
my low-brow taste; they were surprised at my
selections. The answer was our man-of-all-
work, a southern negro.”

He was very fond of the little curly-headed
youngster and taught her all the songs he
knew, some of which weren’t meant for the
politest of society. From him she acquired a
real, honest-tc-goodness southern accent.

When Annette was five, the family thought
it time to start her musical education. They
had hopes of her becoming a concert pianist,
for even then she could play by ear. Since the
family was living in New York, her mother en-
rolied her at a conservatory of music. She
lasted just two lessons, then refused to take
any more. Why, practicing scales and other
tedious exercises took all the joy out of
playing! (Please turn to page 91)
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Time and again Lanny Ross has

been saved from embarrassment

by the voice which finally took
him to Hollywood

ANNY ROSS’ first professional appearance took
place on a train! It was an impromptu per-
formance and there were no managers present
to get his name on the dotted line. But there

must have been amateur prophets in the audience who
picked Lanny for a young man with a future.

He was then at the ripe age of seven and making his
first train trip alone. He had carefully tucked his
money in an inside pocket for safety. But when the
trip was less than half over and he reached into his
pocket to check up on his funds he made the awful
discovery that the money was gone. Like most small
boys he was always hungry. And believing that food
would help him forget his financial loss he went into
the diner.

“Could I have some ice cream?” he timidly asked the
steward.

“Sure, son—if you’ve got the money to pay for it.”

Lanny confessed that he didn’t have any money.
“But I could work to pay for it,” he told the steward.

“What kind of work do you think you could do?”

“Well-—I could sing for the passengers.”

“All right, son. You sing for ’em and if they like it

well enough to pay you, you can have the ice cream.”

So seven-year-old Lanny stood at the front of the

"

Paramount
diner and sang a nursery rhyme about the “Moo-Cow-
Moo.” In the language of Broadway, he “wowed” them.
And when the hat was passed he not only had enough
money to buy all the ice cream he could eat, but netted
a profit as well.

Since that time there have been many occasions when
Lanny’s voice has helped him out of difficulties.

When he was about fourteen he entered the Taft
School for Boys at Watertown, Connecticut. He ar-
rived at the school in the costume which he had worn as
a choir boy at the Cathedral of St. John the Divine.
Short trousers and socks, Eton jacket and Buster
Brown collar. The boys at Taft took one look at Lanny
and his, to them, freak outfit and the fun began.

“Hey, kids!” someone shouted. “Come and get an eye-
full of Percy. Isn’t he sweet?”

In a moment Lanny found himself the center of a
crowd of teasing, jeering boys, most of them older and
bigger than himself. He had, somehow, to prove to
them that he was “regular.” He could have done it with
his fists. But one boy against a dozen does not stand
much of a chance. Lanny thought fast.

“Listen, fellows-—how’d you like to hear a funny
song ?” he asked bravely,

The song turned the trick. Lanny was never called
“Percy” again.

From the Taft School! he went to Yale. And here
again his singing served him well. The occasion was
his initiation into a fraternity. As a part of the ini-
tiation ceremony each candidate was forced to perform
a stunt for the amusement of the frat brothers. No
matter how “good” the performance might be, it was
greeted with razzberries and hisses.

When Lanny’s turn came he mounted the soap box
and sang an old English music hall song which his

By JEAN MACDONALD
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Lanny Ross likes Hollywood
where he sings to a real person
instead of a mike. And can you

blame him when you look at

the scene from his first picture

“Melody in Spring’’ at the right.

Puarainovnt
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father had taught him. It was a tear-jerking ballad about a drunk
and an empty beer bottle. Although Lanny was stone sober himself,
he sang the song with such realistic hiccoughs that the members
of the initiation committee who had imbibed sufficiently to be ap-
preciative forgot that they were supposed to jeer and instead
applauded Lanny’s rendition of the song as “true art.”

And then there was the time when Lanny made a trip to Aus-
tralia, peeling potatoes to pay for his passage. Peeling and ‘“eye-
ing” several bushels of potatoes every day is no small job. After
several days of it Lanny began to regret the impulse that had
caused him to sign on for the voyage. And then one day he had an
inspiration. If the idea clicked it would be the means of his having
a little fun out of the trip.

When his day’s work was over he went to the cabin which he
shared with three garlic-soaked deck hands, astonished them by
taking a bath and getting into clean clothes, and then without tell-
ing anyone what he was going to do he sneaked up on A deck.
Being a very romantic young man, he waited until the moon was
in an effective spot and then he began to sing . . . tender little love
songs about moonlight and roses and wonderful, wonderful you.
Well, you don’t have to be psychic 1o figure out what happened. In
no time at all every beautiful girl on the ship just naturally gravi-
tated toward the singing Romeo.

From that time on the trip was a great success. Of course the
chef objected to his chief potato peeler turning serenader at night
and complained to the captain about it. But the pleas of the girls
over-rode the chef’s objections and
Lanny was permitted to continue his
moeonlight serenades on the upper deck.

Considering the foregoing, it is not at
all surprising that Lanny Ross became
such an (Please turn to page 86)

Lanny Ross started professional singing
at seven, when he earned money to buy

ice cream. Now he is a film star.
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@ ‘‘Eadie Was a Lady—'"' Ethel Merman will always be remembered for
her rendition of this song. She is temporarily off the air making

““We’re Not Dressing’”’ in Hollywood.
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How the head of a great

prison is using radio to re-

habilitate its inmates,
them for normal life

By WARDEN
LEWIS E. LAWES

RADIO

refit

Culrer

Lewis E. Lawes,

Warden of Sing Sing Prison

BRINGS HOPE INTO PRISON

EWIS E. LAWES, warden of
Sing Sing Prison, has
gained an international reputa-
tion as a humanitarian. As he
says in this article, I do not
regard it as part of my job to
punish men for what they did
prior to their arrival in Sing
Sing. 1 feel it my duty to bring

out the best that is tn them,

encourage self-improvement, di-
rect their energies into con-
structive channels and imbue
them with respect for and the
desire to live a proper com-
munity life after discharge from
Sing Sing.”

Warden Lawes’ use of radio
in refitting prisoners for their
return to the world has been so
interesting that the editor of
TowER RADIO asked him to write
his own story of radio in prison
life. You will find it of tre-
mendous hwman interest.

Sing Sing is the largest of

Says Warden Lawes:

“Punishment cannot be and never has been
the saving grace of the crime problem. If it
was, the whole question of delinquency could
be boiled down to a simple formula. Make life
as hard as possible for the offender.

*“The prisoner who can ‘keep up with the
world,” who does not lose interest in intimate
relationships, will more readily yield to good
influences. And so I am for the radio in
prison in the same sense as I am for all other
normal prerequisites—good food, newspapers,
books, schools and modern and well-equipped
work shops.

“The President who from his study in the
White House greets the nation in his own in-
imitable human way, the cleric who thunders
his message in passionate appeal, the popular
comedian who jests at and with life, yes, even
the songster whose sentimental ditties stir mem-
ory and emotion—all are welcome radio guests
to the men in Sing Sing.”

They were not permitted to
write letters. That was Sing
Sing. That, too, was the basic
formula of every prison of the
early decades of the Eighteenth
Century.

It is a long step between those
early days and the new Sing
Sing which boasts of a com-
pletely equipped central radio
outfit that reaches into every
one of its twenty-five hundred
cells. Old-timers among penol-
ogists find it hard to correlate
prison and radio. They found
other practices at Sing Sing
equally difficult to understand.
To appreciate the logic of radio
in Sing Sing, it might be well to
look us over. Does radio fit in
with the scheme of things? Is
radio an incident to Sing Sing’s
development in the field of hu-
man engineering?

Today, one hundred and nine
years after the first rock was

six state prisons in New York State. More than 70
per cent of all men sentenced for feloni‘es i?L the state
are received there. Its average population is 2,500.

ADIO in Sing Sing! The shade of Captain
Lynd, the man who conceived and built the
old prison at Sing Sing, and its first warden,
must have fumed and shouted unending im-

precations upon an innovation that so utterly countered
every theretofore accepted notion of prison manage-
ment. Lynd’s philosophy followed the code of his day.
Cells were narrow, but their walls were thick and solid.
No sunray ever penetrated the dark interior of any of
the vault-like cells of the old cell-block. No sound,
except the maniacal cries of whipped and tortured
souls, ever disturbed the enforced quiet of that marble
tomb. Prisoners received no mail, and had no visits.
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excavated for the old Sing Sing, the visiting room in the
new Administration Building hums with animated voices
as parents, wives or children sit with their prisoner
child, husband or father during their weekly visit. A
little girl of five is busy with paper and pencil. She holds
the page up for her father to see. “Daddy, I can write
my name.” Proud evidence of her first school days.

Traditional penology looks on and turns its back
upon a scene so pregnant with “danger” to society.
“That father has it too easy. Don’t forget he is a
prisoner. And as such must not be encouraged in the
pride of parenthood. A luxury that should be limited
to his fellows on the other side 6f the prison wall!”

A light, airy office adjoins the old cell block on the
east. It is a busy office, manned by a large staff of
clerks. Everyone has his desk. An officer in uniform
sits at a large table. An efficient, courteous gentleman.
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he is, who doesn’t seem to have an idle moment. A
huge pile of mail is stacked up before him. Deftly
he slits each envelope. Every letter is scrutinized. It
is only a normal day, but he will have fifteen hundred
letters to read. They are in a dozen different
languages. But he is not a linguist. Foreign scripts,
Chinese, Japanese, Russian, German, Yiddish, French,
and others, are entrusted to a corps of picked men from
among the prisoners. He listens to their translations.
The censor stamps each letter, then refers it to a
sorter. Every gallery has its bin. The keeper in
charge calls for his particular batch of mail. He will
distribute it after his men are locked up for the night.
Three letters remain upon the censor’s desk. He will
attend to them personally. A call goes out for three
prisoners to appear before him. They are Tim, and
Oscar, and Ben. Silently he hands a letter to each of
them. ‘“Read them here,” he suggests.

Tim finished first. He turns toward the censor.
There is a gleam in his eye, and he is smiling broadly.
“l was waiting for that
letter,” the censor grins
back. You see, he knows
every intimate detail of
Tim’s married life. Tim’s
wife had written of her ex-
pected happiness. It was
their first. “Thanks,” Tim
sputters. A tear is cours-
ing down his cheek. The
censor looks at him in sur-

® Right, the central radio
set at Sing Sing and, be-
low, a prisoner in his
cell, listening to a radio
program via ear-phones.
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prise. “What’s the matter? Aren’t you happy?” he
asks. “Of course,” Tim answers. ‘“Of course, I'm
happy. But I'm thinking the kid’ll always remember
her daddy was in stir when she was born.” I know,”
the censor agrees, “you’ll have a lot to make up for it.
But look at all the fun you’ll have doing it. Now run
along and celebrate.” “Celebrate,” Tim questions, “me
celebrate? But how?” “Easy. Write an extra letter
home this week. Send the kid your blessing. Here's a
letter-head.” Tim leaves. There is a strange spring
to his tread. He walks lightly. The censor turns to-
ward Oscar.

“Did you read this?” the prisoner asks. The censor
nods. “I’'ve been expecting it, Oscar,” he says. “You
know how sick she was. But she was brave to the end.
A fine thing to remember.” Oscar is dry eyed. But his
face is drawn. “Yes,” he repeats, “a fine thing to re-
member. How she died while I was in—behind the
bars. What a dirty deal she got.” The censor makes
no comment. For a few moments both men are silent.
Then Oscar looks up at the man in uniform.
A slight smile on his face. “She sure
did stick by me,” he says, “she was a great
kid.” “That’s it, son,” the censor replies,
“that’s the thought that’'ll help you later
when you get out. She’ll be watching over
you, to see if you remember. Now run along.
I’ll report this to the Warden, and you’ll be
able to attend the funeral.”

But Oscar waits. Hz has a question to
ask. “l have some money out front to my
credit. Do you think they’ll let me buy some
flowers?” Of course, they will, It’s human.
Oscar leaves to be alone with his sorrow:

A third man is waiting. It’s Ben. He is
frowning. He approaches the censor. He is
tensely expectant. The man in uniform
waits for him to speak. “Well,” asks Ben,
“you sent for me. What’s it all about?”
The censor stares at the prisoner. “You
know, Ben,” he (Please turn to page 76)
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There comes an lour when all is
still,
When soft lights linger on the hill.
A warmth and glow rise in our
hearts,
A soft impulse—The day departs.
So often love comes just that way,
And time nor age can make it stay.
Oh youth be happy while it lasts,
For with the night come wintry
blasts.
Vera Blood Fletcher
From Tony’s Scrapbook

DID you ever lie awake all night
with some brilliant idea—
some new scheme racing through
your mind? You can’t get it out.
It's like a tune that you've heard
somewhere that keeps playing and
playing in your brain. You get all
excited about your idea. Your
heart beats rapidly. You can't
sleep. You fashion it and mould it
until you think you have something
of great worth to give to humanity.
In the morning you rush out and
pass it on to the first person you
meet, and he, lacking the fire of
enthusiasm which you have fanned,
smothers it with some trite re-
mark, or shrugs his shoulders and
smiles at you for a silly ass. You
wilt. All your enthusiasm is gone.

You hide your poor scheme in
your breast and there it lies, dead
as ashes and vou never revive it
again. Well, that’s the way most
of us wilt under unjust criticism.
What a responsibility the eritic
takes upon himself! How careful
we ought to be!

We can rob a man of his money,
of his home, of his lands, and that
is nothing. But when we rob him
of his enthusiasm and stifle a
cherished idea that strives for ex-
pression, we rob that man of part
of his soul, and we are bigger
criminals than the thief, the hi-
jacker, or even the cut-throat.

HEY tell you that celebrities in

the show business are conceited
and snooty. Don’t believe it. 1
used to think so myself. I'd meet
some people who hold a pretty im-
portant place in the stage, movie or
radio firmament, and we would be-
come very friendly. A few days
later, I would encounter them on
the street and they’d pass right by
me without even a nod, leaving me
staring after them open mouthed
and resentful.

But I had a talk with a doctor
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the other day and he told me why
these people appear to be snobs
when indeed they are the finest and
most  democratic people in the
warld. The physician stated that
they were not conceited but myo-
pic!  When they passed me by on
the street, it wasn’t their ego that
prevented their noticing me. It
was their nearsightedness!

You could have floored me with a
feather! It had never dawned on
me before! DMany of the stars,
their eyes weakened by frequent
strain under Kleig lights, or blind-
ing spot lights, wear spees in
private but they seem to fear that
if their dear public saw them thus
it would mean disillusionment and
loss of prestige. I wonder. Some

of the finest and best Ilooking
people 1 know wear glasses.

Many a celebrity is rapidly going
blind beeause of a childish phobia
against wearing glasses in public.
Many of them can hardly see five

Wons places a philosoph-

feet ahead of them. That’s why
they pass their dearest friends on
the street. They realize the danger
o'f offending these friends. They
live in a continual fear of doing
so. Yet, they dread even more
the thought of revealing them-
selx’ps adorned in spectacles.

Silly!  Don’t they realize that
with the increasing demands civili-
zatipn is making on our eyes, the
people of the next generation will
probably all wear glasses, and it
will be a social error to see or be
seen without them. They will be
as indispensable as the powdered
wigs of the 18th century.

THE phone jangled, and with a
slight muttering, I removed
my legs gingerly from the couch,
laid down my pipe and an inter-
esting bock, tuned the radio down,
walked over to the phone, yanked
off the receiver, and projected a
curt. “Hello” into the mouthpiece.
) A voice of saccharine sweetness
informed me that I was being
bonored. . . A company survey-
ing the radio tastes of the city had
singled me out as the representa-
tive radio fan of the section.
Would I please tell her who my fa-
vorite radio star was?

“Right away?” I asked.

“Why, of course,” she replied
with a hint of impatience.

“Can’t I have a few hours to
think it over?”

(Please turn to page 62)

ical measure upon life,
writing exclusively for

Tower Rapio each month
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know

The melody of 4mos 'w’
Andy is “The Perfect
Song,” once theme song
of “Birth of a Nation.”

hem by their

THEME SONGS

will be late for dinner. You pass an open win-

dow. The broad chords of an organ melody

come floating out to you. Now you know what
time it is. Amos 'n’ Andy are on the air!

That melody is unmistakable. It is probably the best
known tune in all radio. And there are others almost
squally famous.

A tenor voice singing “My Time Is Your Time.”
That means Rudy Vallee in any man’s language.
“When the Moon Comes Over the Mountain” means
Kate Smith is coming over the radio. A chorus sing-
ing “Here Comes the Show Boat” means exactly what
it says. An orchestra softly playing “Comin’ Through
the Rye,” and you know Guy Lombardo is on the air,
with George Burns and Gracie Allen soon to follow.

All of these are theme songs—melodies that certain
artists, certain orchestras, certain programs always
play whenever they appear. Once you hear the song,
you know what’s coming.

‘_ 7 OU are hurrying home, wondering whether you

IT is a fascinating game to track down these theme

songs. Many of them have interesting histories,
many of them have odd titles, and many of the melo-
dies you recognize instantly when you hear them, but
you haven’t the faintest notion of what they are.

Take that Amos 'n’ Andy theme song, for instance.
It has been associated with two of the greatest suc-
cesses in amusement history. The melody is familiar
to literally millions of people.

Yet few people know that its actual title is “The
Perfect Song,” that Joseph Carl Byeil wrote it, and
that it was originally written for that famous epic
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“Happy Days Are Here
Again” soon developed
into the Roosevelt cam-
paign song.

of dear old silent days, “The Birth of a Nation.”

That last is the most surprising part. Long before
radio broadcasting was ever thought of, “The Perfect
Song” was part of the musical score that was played
up and down the country by orchestras which accom-
panied that first (and many people still think the
greatest) of the super-movies. Do you remember Mae
Marsh and Lillian Gish, and Henry Walthall as the
“Little Colonel”? Well, those tender love scenes which
made a whole generation of movie-goers weep (and which
were silent on the screen in those days, of course) were
accompanied by an orchestra-in the pit playing “The
Perfect Song.” It was the love theme of the picture.

Many years later—in 1929, to be exact—a new pro-
gram was about to start for Amos 'n’ Andy. They had
built up quite a reputation for themselves, first on one
station, then on a series of stations in the mid-West,
and on records on the Pacific Coast, and now the Na-
tional Broadcasting Company was going to put them on
a big national network.

Came the question of what to use for a theme song.
A vice-president of the Pepsodent company, which was
sponsoring the broadcasts, remembered a melody the
orchestra had played when he went to see “The Birth
of a Nation.” He didn’t know what it was, but he
had never forgotten that melody. He started some
research, found out what the melody was, and thus
“The Perfect Song,” which had been the theme of the
most successful picture in movie history, now became
the theme of the most successful broadeast in radio
history. A remarkable record, surely!

Would you like to have some of radio’s theme songs
identified for you? The Old Maestro Ben Bernie intro-

Reprinted by permiszion copyright cwcners,
dger, Yellen end Bornstein, Inc., New York
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Rudy Vallee's “My Time Is Your Time” twas
first used in 1924, just after the radio star left
Yale.

Rudy was still unknown in those days.

duces himself and all the lads with “Lonesome Town”;
yowsah, the full title is “It’s a Lonesome Old Town”
and it was written by Harry Tobias and Charles Kisco.
It’s no longer lonesome when Bernie and his lads get
there.

\VAYNE (Waltz) King starts his soft serenades
with “The Waltz You Saved For Me,” and Cab
Calloway wouldn’t think of starting a program with-
out that scorching high-yallah gal from Harlem, “Min-
nie the Moocher.” The new cigarette program with
Glen Gray and his Casa Loma orchestra begins, ap-
propriately enough, with “Smoke Rings,” and where
would Vincent Lopez ever get without his beloved
“Nola”?

Abe Lyman and his Californians, rightly enough,
feature “California, Here I Come,” and Abe is also
partial to “Home, Sweet Home” played in waltz time.

ROBERT BURNS

From The Golden Baol: of Favorite Songs, cepyrighied
by Hall & McCreary Company, Chicago

How popular radio stars have become
identified unforgettably with their

introductory melodies

By TOM CARSKADON
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stead of “Happy"” Davs Are Here Again, was installed
at once.

Later this same tune, “Happy Days Arvre lHere
Again,” became virtually the theme song of Franklin
D. Roosevelt’s successful campaign for the Presidency
in 1932. It is interesting to note, too, that the fanious
phrase of that campaign, the Forgotten Man, was first
used by Roosevelt in his speech on the Lucky Strike
program.

In the midst of all this fame, scarcely anyone
now remembers that ‘“Happy Days Are Here Again”
was originally part of *he score of an only moderately
successful talking movie, ‘‘Chasing Rainbows.” re-
leased near the end of 1929 with Bessie Love and
Charles King in the featured roles. The movie is for-
gotten, but the song lives on to bring fame to its
writers, Jack Yellen and Milton Ager, and the publish-
ing firm of Ager, Yellen and Bornstein.

Another song with both political and radio history is
“Smiles.” This, of course, was one of the most famous
of all war songs of the stirring days of 1917-18, and
will alwavs be connected with that struggle.

Nowadays, when vou hear “Smiles” on the radio, you
connect it at once with the Ipana Troubadours, who use
it constantly as a theme song. (Please turn to page 104)

Little Jack Little trades on his own name by singing
“Little by Little” as a theme song, and Enoch Light
stirs things up with “Deep in the Blue.”

One of the best known theme songs in radio was
“Happy Days Are Here Again,” which for years served
to introduce the Lucky Strike programs. This pro-
gram had been using for its theme song “This Is My
Lucky Day”—for obvious reasons—when, early in
1930, three of the executives in charge of the program
happened to hear ‘“Happy Days Are Here Again.”
Their choice was instant and unanimous, and the new
tune, with the final line changed to read “Lucky” in-
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melody is “Conun’

Through the Rye”
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Hlustrations
by Seymour Ball

Dale Kelton thought he was
ultra-worldly—until he met

his old sweetheart

ALE KELTON said:
“More of this suburban stuff, eh? Just
tell her we’re not in the market.”

His young assistant cleared a nervous
throat and persisted.

“Believe it or not, Mr. Kelton,” he said, “she’s got
really good stuff. And after all, it isn’t as if she’s
a nobody. Rose Petty is a name that they know in
the sticks-—her column is syndicated in every small-
town paper in the United States.”

Dale Kelton reached for a cigarette, snapped an
oflyx and platinum lighter into magic flame, and
answered:

“The very name of Rose Petty,” he said, “is
nauseating. It’s so obviously faked.

Her column—I've never read it—is

% D
; x\\\ //*‘\.~ WA
AN

. 5

s

T

probably faked, too. As for her “Whenever it’s twtlighs and the stars are out,” she

continuity—I'm not in the least in-
terested. You heard me.”
The assistant went right on.

was saying,

40

13 . - .
the girl says a prayer, ‘Give him what

he wants of life, God!””

Towesr Radio,

May, 1934
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This old-fashioned romance
~direct and appealing-
unfolds in a radio broad-

casting studio

By
MARGARET E.
SANGSTER

“You forget, Mr. Kelton.”” he stammered, “that the
country is pretty completely made up of small towns.
That's why Rose Petty’s stuff has been a big success.
She writes about the little simple things that hap-
pen to the little simple people. There are lots of
simple people in the world, Mr. Kelton. Everybody’s
not as sophisticated as you are.”

Dale Kelton took a long, amused draw on his
cigarette before he snubbed it out in a silver por-
ringer by Paul Revere. He looked Leenly at his
assisiant. The assistant was very juvenile and
eager.

“Perhaps you're right, Sam,” he said, at last.
“Mavbe T am ultra-sophisticated. Of course, I dis-
count what you say about this especial continuity, to
a certain extent. The Petty woman is probably an
eyeful! But be that as it may, her stuff must have
something worth while or you wouldn’t have the
guts to give me an argument. . . . Tell your girl
friend that I'll give her an audition at five-thirty
this afternoon—I'm booked until then.”

The assistant was flustered, but he dured voice a
last protest.

“\IISS PETTY’S good, Mr. Kelton,” he said,
i “you’ll see. Thanks a lot for giving her a
chance. but don’t call her my girl friend—she’s ages
older than I am. She must be nearly as old—”" he
stopped his sentence sharply and turned brick color.

Dale Kelton chuckled.

“You were going to say ‘as old as you are!”” he
reproved. “Shame on you, Sam! So I'm venerable
as well as sophisticated? What’s your age?”

Sam admifted, blushingly, to twenty-one, and
stumbled from the presence of his boss. Dale,
laughing, watched him go before he lighted another
cigarette.

“Well,” he told himself, “I suppose thirty-three is
a great age—to twenty-one. Good God, when 1 was
twenty-one I was so darned young . . .7 the
laughter faded from his lips, from his eyes, “So
pitifully young!” he murmured,

His secretary came bustling in; she wore a rustly
taffeta frock. She laid a sheaf of letters on his desk.

“Jeven people are waiting for you,” she said.
“And was Sam talking through his hat when he told
me that youd okaved an audition for Rose
Petty ?” (Pleuse twrn to page 63)
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Take Your Problems

By
VOICE of EXPERIENCE

They call him ‘““Adviser to the
World’’ because 12,000,000 lis-
ten to him daily. TOWER RADIO
is the only magazine carrying
his solutions to human problems
submitted by its readers.

response coming in from all parts of the

country to my initial column in last month’s

inaugural issue of TOWER RaADIO. I wish that
space permitted my answering every inquiry in
the body of my column; but, deluged as I have been
with questions of every kind and character (all of
them equally important to the individuals who have
sent them), the only fair thing that I can do is to
answer as many as possible of the earliest questions
received and, as I explained in my first column, choose
from the many pamphlets that I have written, those
that apply to the problems not selected for use in this
month’s column.

Many of my writers will not be able to participate
in this service because of the fact that they have signed
their letters with initials only, or with some such sig-
nature as, “Desperate,” “Perplexed,” “Broken-hearted,”
and so forth. Naturally, when those letters are not
selected for the column, there is nothing further I can
do about them, except to suggest that I will attempt
to rotate the type of problem used from month to month
in order to try and cover as many classes of problems
as is humanly possible. For that reason, although your
particular problem may not be chosen, eventually one
of very similar character, in all probability, will.

In view of the fact that I never divulge the names
of those that confide their difficulties in me and have
never allowed any individual or firm access to my files
for any purpose whatsoever, those of you who are seri-
ously desirous of a solution to your perplexities will
find it to your advantage to give vour name and address
when writing. The only use that will be made of that
name and address is the sending of chosen material
which we feel will be of help to you. In the event that
your letter is selected for answer in the column, neither
your city nor your name will be mentioned; and if you
care to you can sign some fictitious name for use in the
column, but give your correct name and address for
private use only.

Despite what I said last month about my not being a
fortune teller, some of the letters indicate a misunder-
standing on the part of the writers from the very nature
of the questions they ask. Please confine your ques-
tions to everyday problems, ordinary or unusual, that
can be answered by sound, sane, common sense, and
don’t expect me to attempt the role of a prophet.

42

IT is gratifying to me to see the whole-hearted

THE VOICE OF EXPERIENCE
He Holds the Interest of the Nation

HE following letters and their replies I think will

be not only interesting but of practical educational
value, not only to those who submitted the problems
originally, but to everyone who has any interest what-
soever in the difficulties that others must face, or in
the untangling of peculiarly snarled lives. For ex-
ample, here’s a letter that comes from DMilwaukee,
Wisconsin, which reads:

DEAR VOICE OF EXPERIENCE:

This comes to you from seven girls, all of whom
belong to an octette which has sung at a number of
functions and has been kept intact for several
vears. Although two of us have now married, we
still keep up our music together.and a very close
friendship has developed as the result of our little
concerts and the necessary rehearsals. Life has
thus been made more interesting for each of us
and we are now bound in real bonds of friendship.

Let me qualify this statement by saying that this
is true of seven of us and, until recently, could be
said of all eight. About four months ago a breath
of scandal attached itself to one of the girls, to
which the others of us at first paid no attention.
But when rumors reached us from several sources,
not tinged with gossip, it caused me to call a_meet-
ing in my home unknown to the girl in ques-
tion. Naturally, we are proud of the record we
have made not only with our voices but also in our
private lives. We feel that a stigma attached to
one member of our group will affect the reputation
of all of us because people are inclined to believe
that “birds eof a feather flock together.”

We have decided that it is necessary for us in the
interests of the octette to eliminate this girl, but
because of long friendships none of us individually
nor the group of us collectively are willing to face
the girl and explain just why we wish her to
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o the VOICE
of EXPERIENCE

discontinue her association
with us. We have about de-
cided that, inasmuch as we
have only rumors on which
to base our action, that prob-
ably the best thing for us to
do is to try to fasten some-
thing definite on her and
then send her a letter signed
by the seven of us asking
tor her resignation and ex-
plaining the grounds. It was
also suggested that we dis-
band for a short time and
then the seven of us meet
again with a new member
without letting her know
anything about it until after
the organization is formed.

All of us except one listen
to your broadcasts, and since

NEED HELP?

Something worrying you? You can
send your problem to the Voice of Ex-
perience, TOWER RADIO MAGA-
ZINE, 55 Fifth Avenue, New York,
N. Y., enclosing a stamp for reply. Your
letter will go unopened to the Voice of
Experience for his consideration. Some
of these letters will be answered in the
department of the Voice of Experience
appearing exclusively in this magazine
every month.

Listen to the Voice of Experience over
the Columbia network each week: Mon-
days, 12 o’clock noon and 3:15 P.M.
Tuesdays, 12 o’clock noon, 8:30 (except
Pacific Coast Time) and 11:45 P.M.
(Pacific Coast Time); Wednesdays,
Thursdays, Fridays and Saturdays, 12

(And 1 can hear some of you
saying, “Well, if she would do
these things, she would lie out
of them.”) I am not taking is-
sue with you on that stand.
However, after having associ-
ated for the long period of time
that you girls have, T know that
if the seven of you study this
girl carefully as she reacts to
the things that vou have heard,
your womanly intuitions are go-
ing to aid you considerably in
determining whether or not her
defense is one of lies or not.

Don’t misunderstand me. If
this girl’s actions have been of
such a character as to lend dis-
credit to your group, certainly
you are fully justified in your
desire to replace her. On the

reading your first column in
the Tower Radio, we have
decided to put the matter
squarely up to you and would appreciate your advis-
ing us as soon as possible whether either of the
plans suggested will work, or whether you have a
better plan.

Pardon the long letter, but it was necessary to
acquaint you with the details.

“WE ARE SEVEN.”

o’clock noon.

ANSWER:

In the first place, girls, I take it for granted that
you are Americans. May I remind you, then, that one
of the first things that we Americans pride ourselves
upon is Justice? No court ever sentences any man or
woman until they have had a chance to defend them-
selves before an unbiased judge or jury and their inno-
cence or guilt is determined upon the evidence sub-
mitted, never upon hearsay or rumor.

I grant you that there is much truth in the c¢ld say-
ing that “where there’'s smoke there must be fire.”
But even this rule has its exceptions. Many a girl
whose character is unsullied has had her reputation
ruined by malicious gossips.

From the tone of your letter, I believe that you want
to do the fair thing by yourselves; but, at the same
time, I feel sure that you don’t want to make a mis-
take in unjustifiably dismissing this girl from your
group. Therefore, I would, if I were you, follow out
one of your suggestions; and that is to determine
whether or not there is any truth in the rumors that
have floated in to you. I am not suggesting that you
make private detectives out of yourselves; nor would
I add fuel to the flames by discussing this girl’s pri-
vate life with others. I would call another meeting,
not of you seven, but of all eight, and let each one of
you who has heard anything detrimental about this
girl, in a spirit of fairness and friendship in open meet-
ing, state what has been heard, explaining the neces-
sity for keeping the reputation of your organization
unsullied, and let this girl answer for herself as to the
truth or untruth of the tales that you have heard.
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Eastern Standard Time.

other hand, if this girl has been
maliciously wronged, certainly
yvour friendships are not of the
sterling character they should be if you don’t give this
girl every opportunity to prove her innocence.

Most of us are moral cowards when it comes to
openly discussing with some suspected person the thing
of which they are suspected. We are atraid of hurt-
ing feelings and we are ready to shift the responsi-
bility of investigating to other shoulders.

Put yourself in this girl’s place for a moment. If
vou were guilty, would you not rather have the thing
handled privately by wour group and be given the
opportunity of resigning, than to have that group
resort to chicanery to oust you? On the other hand,
if you were the innocent victim of false rumor, would
you not understand the necessity of the other girls
protecting the name of the organization by getting
at the bottom of the facts in the case and appreciate
their giving vou the first opportunity to clarify the
situation? I think youn will agree with me that this
is true.

Then why not call this meeting at your earliest
convenience? I really hope that you will find that
these remarks were ungrounded. But, even in the
event that you find her guilty of indiscretions that
would reflect on the name of your organization, I am
sure that you will all feel better, and certainly she
should be helped by confining the problem to your
own group. After a definite decision is reached, even
granted that she is guilty, refrain from gossiping about
the change in your personnel, but consider the matter
a closed book in your own immediate circle.

I have dealt at this length with this unusual problem
because it has so many parallels both among groups
of men and grouns of women.

DEAR VOICE-OF EXPERIENCE:

How many happily married or unmarried people
do vou know? I mean people who understand
things as they should be (Please turn to page 94)



The BOYS

Here the younger radio listeners can read
all about their little friends of the air

radio salary.

old blues singer.

and girls sing and talk and

act over the radio I imagine

that you’ll be as interested as
I am in knowing something about
them. There’s a chance that you
like the grown-up stars better. But I don’t believe it.
For you write the young entertainers hundreds of fan
letters. And if you are anything like me when I was
your age it takes a lot to make vou write a letter,

The funny part is that the kids swhom you hear over
the radio are just the same sort of boys and girls as you
are. And they like acting and singing as much as you
like to hear them. It’s a game with them. They actually
play at the broadcasting studios and they never think
that it is work like washing dishes or sweeping off the
front pavement. The only difference in their play and
yours is that they get paid for it. I know you won’t be-
lieve me but I cross my heart and hope to die if Baby
Rose Marie doesn’t make about $1,250 a week! If yvou're
good in arithmetic you can multiply that by four and
see, roughly, how much she earns a month. And she’s
only nine vears old!

Sometimes the kids are paid by the week——when
they’re on a regular program. And sometimes when
4hey’re on regular programs they aren't used every time
so then they get paid by the broadcast. That usually
means that they get from $3.00 to $50.00 a performance.
They’re really better off than lots of the grown-up stars
because children are allowed to work on as many pro-
grams as they can. Eddie Wragge, for instance, has been
appearing in thirteen different sketches!

Eddie is a swell kid. He’s just thirteen and makes over
3300 every week. You can hear him every day as Black
Bart in the “Sunny Jim” sketch. He began broadeasting
six years ago as Shrimp on the “Gold Spot Pals.” Maybe
you remember him. And now he’s with “Circus Days,”
George Olsen, Lionel Program, Soconviand Sketches,
Radio Household Institute, Chase & Sanborn Hour,
“Roses and Drums” and lots of others. Ie mukes more
money than his sister, Elizabeth, who acts in the Red

II" vou like to hear other boys t
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® it nine, Baby Rose

Marie (right) earns a top

® Pretty Mary Small

(left) is an eleven-vear-
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OF RADIO

Davis shows. She’s sixteen and earns $100
a week.

But the radio kids don't always stick just &
to radio. Lots of them make personal ap-
pearances at theaters and Nancy Kelly has
posed for about 12,000 pictures of herself.
She gets paid for that because the pictures
are used in the magazines for advertising.

ID you ever hear Walter Tetley? Well,

he makes $1,000 a month because he
plays the part of Tommy in the “Engineer-
ing Thrills” hour. He takes three different
parts in the “Salad Bowl Revue” and is Little
Wilbur on the “Main Street” program. They
call him “Wee Sir Harry Lauder” because
he sings Scotch songs like the big Sir Harry
Lauder and if you haven’t seen the latter your
mother can tell you what he’s like. They had
to ask the real Sir Harry if they could call
Walter that and, when he heard Walter, Sir
Harry said, “You bet you can call him after
me.”

Baby Rose Marie is just nine years old but
she’s a really truly radio star and she makes
personal appearances and acts in the movies,
too. Her last name is Curley. Her father
takes Rose Marie’s money and puts it in a
bank for her so she will have it when she
grows up and will be a very rich woman and
can do anything she pleases. Of course, she
wants to be a grown-up actress when she’s
older but she may change her mind by then.

Mary Small is a blues singer, too, although she is
only eleven years old. Four times a week she is on
radio programs and twice she was “guest star” on the
Rudy Vallee hour. And did she feel big, for Rudy intro-
duced her just as if she had been grown and said some
wonderful things about her (Please turn to page 72)

® Walter Tetley (right) is called the - {8
“Wee Sir Harry Lquder.” Billy and :
Florence Halop are shown above.
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Wide World

Captain Hall in his own short
wave studio. Here Captain
Hall listens to the world.

various receivers that the prospective short wave

fan can get and also we gave an account of aquals

in general. Both these are inexhaustible subjects,
but we will leave them for the time being and turn our
attention to the subject paramount in all fang’ minds.
That is: What should I hear and when?

Every day brings new members into this already.vast
growing army of short wave fans and to these we direct
this particular article.

The average short wave receiver is capable of cover-
ing the waves from thirteen to two hundred mgte}‘s
inclusive. The wavelengths mostly heard are within
nineteen, twenty-five, thirty-one and forty-nine meters.
This, of course, is how fans mention the different
bands in their every day conversatioq. We will -start
at the beginning and attempt to describe just wha_lt we
should be able to “pull in” on these above mentioned
bands.
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I N last month’s article we went into detail about the

SHORT WAVE

Department

i
i

Houw to locate the big broad-

casters of the world, from

England to Japan, on vour
own short 1ave ser.

By
Captain
HORACE
L. HALL

S

With the coming of Spring PHI, Huizen, Holland,
will be back on 16:88 meters, but until that time this
Dutch station has been transmitting on 25:57 meters
with an irregular schedule. Latest information to
hand from the station announcer, Mr. Startz, gives
this as their approximate schedule: Mondays, Thurs-
days, Fridays, Saturdays and Sundays from 7:30 to
11 A. M. EST. Tuesdays and Wednesdays no trans-
missions. The announcements are made in six
languages and the playing of the Dutch National
Anthem is the final selection.

Back we will go to the nineteen meter band. There
are about eight stations on this band that can be
brought in. If you are new at this interesting hobby
take this little hint. Go slowly over the dials until
you tune in a station. Listen for an announcement
and log it. No matter who you hear, if you identify
them, write down your dial reading. This is a very
important point and we cannot stress it too much.
Every station you log makes going after the next
“catch” just so much easier. When tuning to find
station try to log the local or American short wave
stations first.

ON the nineteen meter band you will find four of
these. Two are very active, i.e., W2XE, Wayne,
New Jersey, 19:65 meters, (Please turn to page 102)
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Programs You'll Want To Hear

HIS list of your favorite pro-

grams is as accurate as we can

make it as we go to press, but

we can’t be responsible for any
changes in schedule. All time given
is Eastern Standard Time. CBS stands
for the Columbia Broadcasting Sys-
tem; NBC for the National Broadecast-
ing Company. The stations connected
with NBC-WEAF belong to the so-
called red network; the stations con-
nected with NBC-WJZ belong to the
blue network.

Popular Variety Programs

A&P Gypsies—directed by Harry
Horlick; Frank Parker, tenor (Great
Atlantic & Pacific Tea Co.) 9 p. m.
Monday, NBC-WEAF.

Fred Allen’s Sal Hepatica Revue—
Fred Allen, Portland Hoffa, Jack
Smart, Mary McCoy, Ferde Grofe's
orchestra and the Songsmith’s quartet
(Bristol-Myers Co.) 9:30 p. m. Wed-
nesday, NBC-WEAF, and from 12:30
a. m. to 1 a. m. over KOA, KDYL,
KGO, KFI, KGW, KOMO, KHQ.

American Album of Familiar Musie
—Frank Munn, tenor; Virginia Rea,
soprano; Ohman and Arden, Bertrand
Hirsch, violinist; Haenschen Concert
orchestra (Bayer Co.) 9:30 p. m. Sun-
day, NBC-WEAF.

American Revue—Freddie Martin’s
orchestra; Marx Brothers (American
0il Co.) 7 p. m. Sunday, CBS.

An Evening In Paris — Claire
Majette, Katharine Carrington and
Milton Watson (Bourjois Sales Corp.)
8 p. m. Sunday, CBS.

Armour Program — Phil Baker,
Harry McNaughton; Martha Mears,
contralto; Leon Belasco and his or-
chestra (Armour Company) 9:30 p. m.
Friday, NBC-WJZ.

Balkers Broudcast — Joe Penner,
comedian; Harriet Hilliard, vocalist;
Ozzie Nelson’s orchestra (Standard
Brands, Inc.) 7:20 p. m. Sunday,
NBC-WJZ.

The Big Show—Gertrude Niesen,

Isham Jones’ orchestra and dramatic
cast (Ex-Lax Co.) 9:30 p. m. Monday,
CBS.

The Big Hollywood Show—Abe
Lyman’s orchestra and “Accordiana”
(Sterling  Products, Inc. — Phillips
Dental Magnesia) 2:30 p. m. Sunday,
CBS.

Mojor Bowes’” Capitol Family—
Waldo Mayo, conductor and violinist;
Tom McLaughlin, baritone; Nicholas
Cosentino, tenor; Hannah  Klein,
pianist; Four Minute Men, male quar-
tet (NBC service from the Capitol
Theatre) 11:15 a. m. Sunday, NBC-
WEAF.

Broadway Melodies—Helen Morgan,
Jerry Freeman’s orchestra and chorus
(American Home Products Corp.—Bi-
S80-Dol) 2:00 p. m. Sunday, CBS.

The Camel Caravan—Glen Gray's
Casa Loma orchestra; Stoopnagle and
Budd and Connie Boswell (R. J. Reyn-
olds Tobacco Company) 10 p. m.
Tuesday and Thursday, CBS.

Chase and Sanborn Hour—Eddie
Cantor and Rubinoff’s orchestra, Teddy
Bergman doing Rubinoff’s speaking
lines (Standard Brands, Inc.) 8 p.. m.
Sunday, NBC-WEAF.

. Chevrolet Program — Jack Benny
and Mary Livingstone, Frank Parker,
orchestra directed by Frank Black

Tower Radio, May, 1934

(Chevrolet Motor Co.) 10 p. m. Sun-
day, NBC-WEAF.

Contented DProgram—Gene Arnold,
narrator; the Lullaby Lady; male
quartet; orchestra directed by Morgan
I.. Eastman; Jean Paul King, an-
nouncer (Carnation Milk Co.) 10 p. m.
Monday, NBC-WEAF.

Fleischmann Hour—Rudy Vallee and
his Connecticut Yankees, also guest
artists (Standard Brands, Inc.) 8 p. m.
Thursday, NBC-WEAF.

Forty-five Minutes in Hollywood—
Warnow’s orchestra, Eton Boys, Holly-
wood dramatizations and gossip (Bor-
den Sales Co.) 8 p. m. Saturday, CBS.

Gulf Hcadliners — The Revelers
Quartet; Emil Coleman and his or-
chestra; guest artists like Will Rogers
and George M. Cohan (Gulf Refining
Co.) 9 p. m. Sunday, NBC-WJZ.

Hall of Fame—guest artist; orches-
tra directed by Nat Shilkret (Lehn
and Fink Products Co.) 10:30 p. m.
Sunday, NBC-WEAF.

Happy Wonder Bakers—Fhil Duey,
Frank Luther, Pack Parker and Vivien
Ruth (Continental Baking Corp.—
Wonder Bread) 8 p. m. DMonday,
Wednesday and Friday, CBS.

Ipana Troubadours — Orchestra;
guest artists (Bristol - Myers Co.)
9 p. m. Wednesday, NBC-WEAF.

George Jessel—also Vera Van, con-
tralto; Four Eton Boys and Freddie
Rich’s orchestra (Sustaining Pro-
gram) 9:30 p. m. Saturday, CBS.

Let’s Listen to Harris—Phil Harris
and his orchestra with Leah Ray, blues
singer (Northam Warren Co.) 9 p. m.
Friday, NBC-WJZ.

Little Miss Bab-O’s Surprise Party
—Mary Small, juvenile singer; William
Wirges’ orchestra; guest artists (B. T.
Babbitt Co., Inc.) 1:30 p. m. Sunday,
NBC-WEAF.

Manhattan Merry-Go-Round — Ta-
mara, Russian blues singer; David
Percy; Men About Town; orchestra
direction Gene Rodemich (R. L. Wat-
kins Co.) 9 p. m. Sunday, NEC-WEAF.

Maxwell House Show Boat—Charles
Winninger; Lanny Ross, tenor; Lois
Bennett, soprano; Annette Hanshaw,
blues singer; Conrad Thibault, bari-
tone; Molasses 'n’ January; Gus
Haenschen’s Show Boat Band (Gen-
eral Foods Corp.—Maxwell House Cof-
fee) 9 p. m. Thursday, NBC-WEAF.

Molle Show—Shirley Howard and
Jesters (The Molle Co.) 7:30 p. m.
Monday, Wednesday and Thursday,
NBC-WEAF.

Nestle’'s Chocolateers—Ethel Shutta,
Walter O’Keefe and Don Bestor’s or-
chestra (Lamont-Corliss & Co.) 8 p. m.
Friday, NBC-WJZ.

Old Gold Program—Ted Fiorito and
his orchestra with Dick Powell, master
of ceremonies (P. Lorillard Co.) 10
p. m. Wednesday, CBS.

Oldsmobile Presents Ruth Etting—
also Johnny Green and his orchestra,
and Ted Husing (Olds Motor Works)
9:15 p. m. Tuesday and Friday, CBS.

Plough’s Musical Cruiser—Vincent
Lopez and his orchestra; Ed Sullivan,
Three Scamps, Arlene Jackson, James
Wallington, guest stars (Plough Inc.)
10 p. m. Wednesday, NBC-WJZ.

Pontiac Surprise Party—Raymond
Paige and his orchestra; Kay Thomp-
son and the Rhythm Kings; the South-
ern Rhapsody Choir; The Islanders;
and novelty features (Pontiac Motor
Co.) 9:30 p. m. Saturday, CBS.

Richard Hudnut Presents Marvelous
Melodies — The Powder-Box Revue,
with Jack Whiting, Jeannie Lang, Jack
Denny and his orchestra (Hudnut
Sales Co., Inc.) 9:30 p.m. Friday, CBS.

The Royal Gelatine Review—Jack
Pearl, the Baron Munchausen, with
Cliff Hall; Peter Van Steeden’s orches-
tra (Standard Brands, Inc.) 8 p. m.
Wednesday, NBC-WEAF.

Sinclair Greater Minstrels—Minstrel
show with Gene Arnold, interlocutor;
Joe Parsons, bass; male quartet; Bill
Childs, Mac McCloud and Clifford
Soubier, end men; band director, Harry
Kogen (Sinclair Refining Co.) 9 p. m.
Monday, NBC-WJZ.

Texaco Fire Chief Band—Ed Wynn,
Graham McNamee, male quartet, Fire
Chief Band (Texas Co.) 9:30 p. m.
Tuesday, NBC-WEAF.

Werd’s Family Theater—-Lean and
Mayfield, James Melton, guest stars
(Ward Baking Co.) 6:45 and 7:30 p. m.
Sunday, CBS.

Fred  Waring’s Pennsylvanians—
Fred Waring with Poley McClintock,
the Lane Sisters, Stuart Churchill,
Babs Ryan and her brothers and other
entertainers (Ford Motor Co. Dealers)
8:30 p. m. Sunday and 9:30 p. m.
Thursday, CBS.

Paul Whiteman—Al Jolson, singing
comedian; Deems Taylor, master of
ceremonies (Kraft - Phenix  Cheese
Corp.) 10 p. m. Thursday, NBC-
WEAF.

White Owl Program—Guy Lom-
bardo’s Royal Canadians with Burns
and Allen (General Cigar Co.) 9:30
p- m. Wednesday, CBS.

Dance Bands
Leon Belasco—12 midnight Monday,
Wednesday and Friday, CBS.
Ben Bernie— (Premier Pabst Sales
Co.) 9 p. m. Tuesday, NBC-WEAF.

Charlie Davis—11:30 p. m. Monday,
12:30 a. m. Thursday and Saturday,
CBS.

Jack Denny—11:30 p. m. Wednes-
day, NBC-WEAF.

Eddie Duchin — (Pepsodent) 9:30
p. m. Tuesday, Thursday and Saturday,
NBC-WJZ.

PLil Harris—12 midnight Wednes-
day, NBC-WEAF.

Isham Jones—11:30 p. m. and 11:45
p. m. Thursday and Friday, CBS.

Wayne King—(Lady Esther Co.)
10 p. m. Monday, CBS; 3 p. m. Sunday,
8:30 p. m. Tuesday and Wednesday,
NBC-WEAF.

Little Jack Little — (Continental
Baking Corp.—Hostess Cake) 8 p. m.
Tuesday, CBS; also sustaining pro-
grams at varied hours—11:15 p. m.
Sunday, 11:30 p. m. Wednesday, and
12 midnight Saturday, all on CBS.

Guy Lombardo—11 p. m. Saturday,
CBS.

Vincent Lopez—12:30 a. m. Sunday,
12 midnight Tuesday and over a few
stations at 11 p. m. Wednesday, CBS.

Waltz Time—Abe Lyman’s orches-
tra, with Frank Munn and Murie! Wil-
son {Sterling Products) 9 p. m. Friday,
NBC-WEAF.

Ozzie Nelson—12 midnight Thurs-
((‘l:ayé 11:30 and 11:45 p. m. Tuesday,

(Please turn to page 52)
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HIS month Havriet Hilliard gives valuable sugges-

tions on how to apply make-up. She considers it
one of the most vital problems that the smart woman
of today must solve.

“Women must retain their own individuality as
well as consider the latest style in make-up as in
clothes,” Miss Hilliard tells us. And here are her
solutions of the ever-present

Make-up advice is
look smart without

appearing artificial

TALKS
ON BEAUTY

Tvicer Sfulio

men like women to look pretty and smart without look-
ing artificial. And when you come to think of it, that
is a pretty good ideal of make-up—prettiness and
smartness without artificiality.

The idea Buddy gave me about powdering is good.
And not just about powdering, either. The idea that
vou should pay equal attention to everything when

vou are using make-up is one that

questions of cosmetics, *“What
shall T use and how shall T apply
it?”

UDDY ROGERS once said
to me that he just could
not stand a girl who did
not powder her neck along

with the rest of her face.
I have had a lot of good make-
up advice from men. As a rule,

tions.

If you have any beauty problems,
Miss Hilliard will keep them in strictest
confidence and send you her sugges-
Send a stamped, self-addressed
cnvelope with your questions to Harriet
Hilliard, ¢/o TOWER RADIO, 55

Fifth Avenue, New York.

is worth remembering.

Nobody can tell anybody else
how to make up her face. You
can decide how to do yours and I
can decide how to do mine. But
nobody can decide for us. How-
ever, after we have decided how
our make-up is most effective, we
can probably give each other
plenty of good advice about how
to use it. (Please turn to page 54)
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How to Use
Your Radio

Your set can be adviser and
counsellor to your household

and family first aid

By Jesse Butcher

k HE broadcasters, in making up their daily
schedules, provide a great array of programs
that have a distinct home service value. The
housewife who seeks out these programs, indeed,

may learn as she listens, valuable information of

benefit to her and her family. Or, on the other hand,
she may dial programs that will play a prominent part
in relieving the routine of heér household tasks. In
this issue we shall point out as a guide some of the
programs in this category though it will be impossible
within the compass of the article to mention all of them.

As we wrote last month, the broadcasters endeavor
to give something for everyone during the course of
the day and night. They do a praiseworthy job in
volunteering to attempt to please so many tastes but
they cannot do our listening for us. They give the
radio audience a rich bill of fare leaving the selection
entirely to its members. If the pabulum offered does
not satisfy our hunger, no matter how captious the
appetite, the fault is ours, not theirs. We therefore
should plan our listening, studying the published time-
tables in order not to miss programs of individual
interest. Random dialing is apt to produce random
results.
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Diawing by Robert Faiccelt

Radio caters to every member of the family,

with special programs for cach.

T ime

FOR THE CHILDREN

Skippy—CBS—Mon.-Fri., incl.—5 P.M.

Jack Armstrong—CBS—Mon.-Sat., incl.—5:30 P.M.
Buck Rogers—CBS—Mon.-Thu., incl.—6 P.M.
Singing Lady—NBC—Mon.-Fri., incl.—5:30 P.M.
Litdle Orphan Annie—NBC—Sunday—5:45 P.M.
Lady Next Door-——NBC—Monday—4:45 P.M.

Tom Mix—NBC—Mon., Tu., Wed., Fri.—5:30 P.M.
Wizard of Oz—NBC—Mon., Wed., Fri—5:45 P.M.

FOR THE HOME

Angelo Patri~—CBS—Sunday—10 P.M.

Science Service—Wednesday—4:30 P.M.

National Farm and Home Hour—NBC—Mon.-Fri.,
incl.—12:30 P.M.

American School of Air~—CBS—Mon.-Fri., incl.—
2:30 P.M.

KEEPING UP-TO-DATE

Fred’k Wm. Wile—CBS—Saturday—6:30 P.M.
John B. Kennedy—NBC—Tuesday—11 P.M.
John B. Kennedy—NBC—<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>