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But you can buy
and be..

Mw{e

Like a Parisienne, you zar set hearts ¢n fire if
you use the lure French women never reglect

. an exciting, seductive perfume. Such is
IRRESISTIBLE PERFUNME. This mysteriousl, exotic
fragrance stirs senzes. .the lls...awakens love.
It makes you divimely e>citing, glamarous,
vtterly irresistible.

Try all the lrresisfible Bec sty Aids...eazh has
some special feature thal gives you g orious
new loveliness. Irresistible Lip Lure malts into
your lips leaving ro trace of paste cr film...
just soft, warm, rip2, red, indelible cacr that
makes your lips beg fcr kizses. Four goigeous
shades to choose from. rres'stible Face Powder
is so satin-fin2 and clinging that it absolutely
hides small blemisnes and gives you a. skin
that invites caresses.
~ lIrresistible Beauty Aids are gucrorked to

 be of puresf.ﬂhesf mo!ﬂ?— Llik
= .'m¢~u : aw' R
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HE'S as gracious as she is grace-

ful. She is intelligent...friendly.

1t’s just too bad that the shadow of

neglected teeth makes most people
overlook lier natural charm.

Yet sympathy is really misplaced.
She ought to know better. The
“pink” that appears on her tooth
brush and dims the natural lustre
of her teeth ought to warn her that
brushing the teeth is not enough.
Those tender gums say that gingivi-
tis, Vineént’s disease, even pyorrhea,
may be just around the corner.

R s

IPANA is needed
Modern soft foods that give our
gums no work or stimulation are
often responsible for our gum
troubles. But in spite of our daily
menus—it is possible to have spark-
ling teeth and firm, healthy gums.

Ipana and massage is the way.
Clean your teeth with Ipana twice
a day. And after each brushing,
massage a little extra Ipana into
your gums with your fingertip or
brush. The massage and the ziratol
in Ipana help tone and fortify the

TUNE iN “TOWN HALL TONIGHT'* AND HEAR
THE IPANA TROUBADOURS WEDNESDAY EVES,
— WEAF AND ASSOCIATED N. B. C. STATIONS

IPANA

TOOTH PASTE

Tower Radio, November, 1934
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“PINK TOOTH BRUSH"

gum walls. Start with Ipana today
and keep “pink tooth brush” out of
your life.

DON'T TAKE CHANCES!

4 good tooth paste, like a good
dentist, is never a luxury

BRISTOL-MYERS CO.. Dept. ¥.114 R
73 West Street, New York, N. Y.

Kindly send me a trial tube of IPANA &5
TOOTH PASTE. Enclosed is a 3¢ stamp
to cover partly the cost of packing and mailing,

Name — e
Street......._.

Citymcainn it ..State_ ...

co



"MY YEAR OF

DARKNESS”

For the first time in her life, Lee

Barnaba
Studin

Wiley talks about the one tragedy

in her glamorous career

IN NEXT MONTH’S
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{ Use Cosmetics? Yes, indeed!

N

| But | always use Lux

Ry
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Toilet $oap To quard
aqainst Cosmetic Skin

STAR OF

Let’s hope Betty removes daytime make-up Hollywood’s

way—guards against unattractive Cosmetic Skin

EAUTY sleep’s important
—for you and for your skin,
too. So don’t go to bed with
daytime make-up clogging your
pores — spoiling your beauty.
Many a girl who thinks she
removes cosmetics thoroughly
leaves bits of stale rouge and pow-
der still in the pores. It is this
choking of the pores that causes
unattractive Cosmetic Skin.
Look closely in ycur mirror

now. Do you see enlarged pores,
tiny blemishes—blackheads, per-
haps — warning signals of this
modern complexion trouble?
Then it’s time to start using
gentle Lux Toilet Soap-—Holly-
wood’s beauty care!

Cosmetics Harmless if
removed this way

Lux Toilet Soap is made to re-
move cosmetics thoroughly. Its
ACTIVE lather sinks deeply into
the pores, swiftly carries away
cvery vestige of dust, dirt, stale
cosmetics.

Before you put on fresh make-
up during the day — ALWAYS
before you go to bed at night, use
Lux Toilet Soap-—the gentle care
that for years has guarded Holly-
wood’s priceless complexions.

In this way you can protect

y your skin—keep it lovely!

CODE

PARAMOUNT'S “CLEOPATRA"
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Peggy Healy is the

cute little singer on

the Paul Whiteman
programs.

EXT to being the sister of a star the hardest

job in the world, relatively speaking, is being

the brother of a star. That is, of course, if

the sister or brother has artistic ambitions and
is not content to bask in the reflected glory of his
illustrious kinsman. Comes to mind in this connection
Al Jolson’s brother Harry, Jack Denahue’s brother Joe,
Rudy Vallee’s brother Lill and now Bing Crosby’s
brother Bob. The latter, striving valiantly to establish
himself as a singer on his own, is introduced in New
York night clubs as Bob Crosby without any reference
to his distinguished relative. 1 hope Bob makes the
grade but he has a terrvific handicap to overcome—
even though he might have a better voice and a Dbetter
personality than Bing.

My idea of a real revolutionist is Al Jolson.
revolutionized vaudeville
with his intimate. informal
method of delivery. He
revolutionized musical
comedy with his knee-bend-
inz, tear-jerking ballads.
He revolutionized the mo-

He

Jiubert Alitchell

Vaughn de Leath is one
of the original personali-
ties of radio. New on
WVCA, New York, she
celebrates her 15th  air
anniversary ir December.

G

-

the Dial

Intimate gossip of the radio folk,
told by their friend and counsellor

#

NELLIE
REVELL

Lay Lec Jackson

tion picture industry by making the first talkie. And
now he is revolutionizing radio drama by his etherized
versions of stage classics. Perhaps all this is as it
chould bhe: For Al Jolson as Asa Ycelson came to this
country from Russia, the Lirthplace of revolutions and
revolutionists.

L JOLSON’S success in so many fields of endcavor
4L Xig the result not only of talent and ability but a
capacity 1o devote infinite pains to the task at hand.
I know of no entertainer who works «uite so hard to
perfect himself in his art; and I know of none who
suffers the mental anguish that Jolsecn does in his
desire to please his public. When he was star of the
Winter Garden shows, more than once T saw him stand-
ing in the wings berore his first appearance, atremble
with nervous apprehension while beads of perspiration
gathered on his brow. Buf once on the stage all trace
of dread vanished and Jolson was muster of himself
and audience. Today, in the studios, he is repeating
that same performaunce. He puces the corridors, an
abject firure of fear, but the moment he takes over
the mike terror flees and Jolson proceeds to give to
his audience all he has. But it is at the expense of
every ounce of his energy for when Jolson finishes a
broadcast he is a physical and mental wreck.

A few years ago Chicago fooipads blackjocked Jack
Cusack, Ben Bernie's gag colluborator. The blows
totally destroyed his wvision. A few weeks ago Cusack
tripped and landed on his head. The fall partially re-
stored his sight cnd now specialists have hope that his
eyes will soon be normal eguin. (Please turn to paye 8)
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The Tragedy of Russ Columbo

Crooner accidentally killed in Hollywood. Born under lucky
star, only 1ili Iluck came to the handsome young singer

HE twelfth child of a twelfth child. Born under
the luckiest of lucky auspices. And yet, Russ
Columbo was doomed to ill luck.

That luck kept him from great success on the
air and on the screen, causing him to miss by the nar-
rowest of margins. The jinx ended with his tragic
death at the age of twenty-six in Hollywood on Sep-
tember 2nd.

Columbo was visiting a friend, Lansing Brown, a por-
trait photographer. Brown, who owned a collection of
antique revolvers, picked up one of the weapons. The
revolver exploded, the bullet hitting Columbo above the
e;ffe and entering his brain. The singer died shortly
after.

Had Columbo fulfilled a scheduled NBC broadcast on
the day of the tragedy, events might have been differ-
ent. But the broadcast was cancelled at the last mo-
ment.

Born in San Francisco on January 14, 1908, he was
christened Ruggiere Eugenio de Rudolpho Columbo.
At an early age he became interested in the violin and
played in various orchestras, including those of the
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Hollywood studios. His pleasing baritone soon lifted
him out of orchestras and he voice doubled for numer-
ous stars, particularly Gary Cooper. By 1931 he had
won a name for himself and was dividing honors with
Bing Crosby on the radio. His “You Call It Madness
But I Call It Love” became his theme song and Co-
lumbo seemed destined to be a great air idol.

However, he was soon back in Hollywood and his radio
vogue seemed to slip. Columbo appeared in a number
of films and only recently completed “Wake Up and
Dream” for Universal. Previews indicate that Co-
lumbo, had he lived, would at last have achieved a last-
ing success. In the picture he sings at least one hit
song, “Too Beautiful.”

Russ Columbo, volatile, handsome, almost six feet
tall, was reputed from time to time to be sentimen-
tally interested in many screen actresses. Pola Negri
was one and recently Carole Lombard was reported to
be deeply interested in the singer.

It is tragic that death came to the youthful Columbo
just as he seemed about to prove himself. And radio
will miss his interesting personality.



FExcuse her Southern
acrcent. Ann Graham,
from Alabama, is
with Benny Gold-

man’s band.

Churles Ketnarion, Ine.

John “Sour Notes”
White, of Dcath
Falley Days, savs
this was taken
during a hog-call-
i ing contest.

George M. Cohan symbolizes Broadway to America
but he is unlike any other Great White Way citizen

(Continued from page 6)

TIIE other day, preliminary to one of my broadcasts,

1 was interviewing Al and Lee Reiser, the piano
team sometimes referred to as the early Reisers be-
cause of their milkman’s matinee performance. “Who is
your favorite actor?” I asked Al. “George M. Cohan,”
he replied. “Who is your favorite playwright?” was
the next question. ‘‘George M. Cohan,” he answered.
“If you were a hero-worshipper, who would you
idolize?” I then queried. “George M. Cohan” was the
immediate response. “Say’ I protested “what’s all this
about?” Then Al explained that his father had per-
formed as a violinist for fifteen years in orchestras
playing Cohan shows. Under those circumstances of
course you can’t blame Al Reiser for being a little
prejudiced about George M.

AND speaking of George M. Cohan I am reminded
that while the Yankee Doodle Dandy symbolizes
Broadway in the eyes of the nation he conducts himself
wholly unlike any Broadwayite within my ken. He
shuns the nocturnal resorts and never appears on the
famed street except on special occasions. He lives
very quietly, surrounded by a few loyal friends with
whom he never tires of reminiscing of the past. When
he goes to the theater he slips into the last row of
the orchestra floor rendering himself as inconspicuous
as possible.

Inspiration for songs comes in curious ways. Peter
de Rose, malrimonial and professional partner of May
Singhi Breen, the ukulele queen, was trying to take a
nap in @ hammock on the grounds of their New Rochelle
estate. A gardener with a squeaky wheel barrow was
fussing about collecting leaves and Peter couldn't sleep.
That evening haunted by the creaks of the wheel bar-
row Peter sat down at the piano and thumped out the
melody of “Wagon Wheels” one of his biggest song
successes.

WHO are the best-dressed man
and woman in radio? A man-
nequin academy in New York will-
ing to (Pleuse turn to page 11)

Al and Lee Reiser, the piano team, pick George M. Cohan as their favorite star.

Tower Radio, November, 1934



WITH A WALTZ
IN YOUR HEART

Surrender to the happy seduction
of Ernst Lubitsch’s most glorious
picture holiday! When Maurice
Chevalicr with dclicious gaicty
ﬂirts, sings, conquers Jeanette
MacDonald, the rich and merry
widow, it's your bis new scrcen
thrill! Because Franz Lehar's
romance is the greatest operetta
of our time M=G=M has sparcd
no cxpense to make it mcmorab'.y
magnificent! With the stars and
director of “The Love Parade”.

In the hush of a
“ lilac=perfumed
night to the soft
sobbing of gypsy
- violins . . . they
danced the dance
: of love...the
““Merry Widow
Waltz”.

MAL}&( 5 84— >

CHEV

JEANETTE

MacDONALD

Jan ERNST LUEITSCH) Froduction /1,

/ THE / / J 7/:,
v/ '
[ '// /ZQ/‘, 1 62

EDWARD EVE RTO »«UﬁA MERKEL
GEORGE_-BARBIER ¢« s « MINNA GOMBELL

Screen Play by Ernest Vajda and Samson Raphaelson
A METRO-GOLDWYN-MAYER PICTURE

©
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Are You Satisfied with Radio?

HE listening public never , Here is your oppoz'tunz'ty fo

had a better chance than

now to take a hand in de-

ciding whether or not
they want more educational and
religious programs. Also, if
they think more time should be
civen to these and other non-
profit radio programs such as
agricultural and labor, the
public has an opportunity to say whether Congrqss
should establish a precedent and set aside a definite
portion of the broadcasting facilities, or, whether the
assignment of all radio channels should be left to the
newly created Federal Communications Commission.

Never before has the Government considered the
kind of program to be broadcast, because the law does
not give it the power of discrimination or censorship.
Ilowever, having the educational and religious ques-
tion put squarely up to it during the last session, Con-
gress has “passad the buck” to the new Communications
Commission. The Commission has accordingly been
ordered to study the question whether or not Congress
should allocate fixed percentages of broadcasting fa-
cilities to particular types of non-profit radio programs,
and to report its recommendations February 1st. To
give everyone an opportunity to be heard, the Commis-
sion has called a public hearing in the Capital Monday,
October 1st, which many believe will virtually amount
to putting the entire American system of commercial
broadcasting on trial.

One of those who is of the opinion that commercial
broadcasting is “on the spot” and must make a supreme
effort to justifv itself, is Philip G. Loucks, Managing
Director of the National Association of Broadcasters,
who has urged that every broadcaster in the United
States be represented directly or indirectly at the hear-
ing in October.

“I believe it will initiate the most effective survey
of radio ever undertaken in the country,” Mr. Loucks
declared, calling the broadcasters to arms.

“It opens the door to every person and group of
persons who have from time to time opposed commer-
cial broadcasting and gives them an opportunity to
make public record of their objections.”

The broadcasters, believing that an adequate amount
of time is now being given by them to educational,

have a voice in the build-
ing of air programs

By ROBERT D. HEINL

religious and other cultural
purposes, naturally do not take
kindly to the idea of giving up
more of their facilities. The
industry will fight hard enough
against relinquishing further
channels to non-profit pro-
grams but will fight even
harder to keep Congress from
) interjecting itself into the par-
celing out of radio frequencies.

This would make Congress a super-Communications
Commmsion. It is argued by the broadcasters that
radio is enough of a football now, in the hands of seven
commissioners, seven political appointees as it were,
but would be considerably worse off if subjected to
the whims of Congress, if it had the privilege of deal-
ing out choice broadcasting frequencies to the politi-
cally deserving.

This is not intimating that politics would play a
great. part in allocation of educational and religious
programs, but rather that if a precedent were set. in
allowing Congress to designate such facilities as these,
it would be only a question of time, broadcasters argue,
before Congress went a step farther and began dealing
out broadcasting privileges generally. This, it is con-
tended, might upset our entire broadcasting system.

No broadcaster, probably, would publicly subscribe to
the above summary of the broadcasters’ position, but
it can be said, without fear of contradiction, that is the
way they feel about it. What they fear the most is the
political angle, but this they dare not discuss because
they feel they are at the mercy of the party in power
when it comes to having their station licenses renewed
every six months.

The man responsible for the present interest of Con-
gress in the educational and religious programs is a
Catholic priest, not Father Coughlin, as vou may guess,
but the Rev. John E. Harney, Superior General of the
Paulist Fathers who own and operate station WLWL in
New York. Father Harney was first heard from when
the Radio Commission refused to grant his station more
time on the channel which WLWL is sharing with
WPG of Atlantic City. The priest asserted that the
latter, a commercial station affiliated with the Columbia
Broadcasting System, was favored by being allowed
to use the channel 110Y% hours (Please turn to page 77)

Do You Want More Educational and Religious Programs?

Note: It is important that you fill out and return this ballot to
TOWER RADIO, 55 Fifth Avenue, New York, immediately. as
the results of this poll are to be submitted to the Federal
Communications Commission «t Washington, which now has

1. Do vou favor more time being devoted to educational and religious radio programs?

2. Do you approve a fixed percentage, say 15%, or 25%, of all radio facilities being set aside for edu-

3. If so. do you believe Congress should do this?_

4. Or should it be done by the Federal Communications Commission, which at present has this

Yes No

authority? |

5. Comment _  e———.

i
|
]
]
|
]
]
!
|
|
|
]
! cational, religious and other programs?
|
|
]
]
|
|
|
|
]
|
|
|

|

i

] ) |

the matter under consideration, and to Congress which will |
probably act in the matter at the forthcoming session. Thus |
you may have a part in helping them to form an opinion one I
way or another. I
|

|

Yes_ _ No |

|

|

~Yes___ No |
|

Yes No I

|

|

|

|

|

B o

|

Address I
|

d
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Burgess Meredith, young
Cleveland actor, now plays
Red Davis over NBC.  Are
you listening to¢ this story
of American family life?

Ray Lee Jackson

(Continued from page 8)

face unknown perils for the ensuing publicity, made
a survey of the studios and rendered a decision, award-
ing the honors to Maestro Don Bestor for the man
and Songstress Leah Ray for the woman. Jack Benny,
George Givot, Leon Belasco, Lowell Thomas and “Lazy
Bill” Huggins came in for favorable mention as did also
Annette Hanshaw, Shirley Howard, Ethel Shutta, Joy
Lynne and Irene Bordoni.

\V ITH the possible exception of Frank Luther there
is no busier broadcaster than Jack Arthur. In
the several years I have been in and out and around
the metropolitan studios I can’t recall meeting any
artist more in demand. As Jack Arthur, Arthur Camp-
bell and under other aliases he has been very, very
active singing, acting or what have you. Arthur’s goal
is grand opera and to perfect his voice has recently
been studying abroad. And at the same time-—so
energetic is this chap—singing at a Monte Carlo resort
at a substantial stipend. One of the stations from
which he does his stuff in New York is WOR. Its
studio is located on Broadway directly opposite the
Metropolitan Opera House, where Arthur hopes to sing
some day. To arrive at that destination, just across
the street, Arthur is traveling half-way around the
world. Well, traffic on Broadway is terrible!

THAT currently popular octet, “The Eight Gentlemen
from Milwaukee,” consists of men who come from

almost any place but the city of magnificent breweries.

Juack Keating, first tenor, hails from Brooklyn; Morton

Bowe and Carlton Boxill, second tenors, from Boston

and Canada, respectively; John Seagle, bari-

tone, was born in Paris, France; Stanley Me-

Clelland, bass, Perry, N. Y. The other three

—Fred Kuhnley tenor, Burnon Jayson, bari-

Below, a scene from Universal’s “Gift of Gab,”

in which vou can see both your favorites, Ruth
Etting and Phil Baker. Beetle is out of sight.

Unwersal

Tower Radio, November, 1934

Nellie Revell tells all the latest airway gossip caught
in the Radio City studios and along Columbia Row

tone and Harry Donaghy, bass, are from other places
long removed from Milwaukee. And Lee Montgomery,
their coach and director, is a son of Sedalia, Mo.

Consider «lso the origin of Columbia's “Modern
Mountaineers.” They were oll reared in the hills of
Bridgeport, Conn., and each is of foreign parentage.
Don Pagano (otherwise *“Piyute Pete”’) and Johnny
Morella are Italiuns; Willurd Joyce is English; Osif
Demici, Russian; and Mickey and Peter Le Donne,
brothers, French.

CRIPT writers have their eccentricities but I think

Peter Dixon has one of the queerest quirks of all.
The other day I chanced in the office of the creator of
“Bobby Benson” and other radio serial successes while
he was in the throes of authorship. Peter seemed to
be having difficulties. He wrote a line, glanced over
it hastily and then ripped the page from his typewriter.
He repeated that performance three times, then heaved
an audible sigh of relief and proceeded briskly with his
labors without further delay. Later he explained if
any error in spelling or punctuation appeared in the
very first line of a manuscript he couldn’t continue
until it was corrected. After the first line he doesn’t
give a hang how many mistakes occur, leaving them
to be amended when he reads over the completed script.

Abe Lyman tells the story of two Jewish gentlemen
on their first deep sea fishing trip.
Izzie in the bow landed a fish. “Tell
me, plizz,” he inquired of the cap-
tain, “wot kinda fish is diss?” . ..
“Is « haddock,” answered the
mariner. Off rushed the excited
fisherman to his friend fishing
from the (Please turn to page 82)

Buddy Rogers and Jeanie Lang are ap-
pearing together on the same program.
The fens like it—and so do Jeanie and
Buddy. Rogers has made a name for him-
self on the air since deserting Hollywood.

11
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MARTY, AS CLUB MAID, gives a good
performance when she tells Jane to
use Ivory Flakes for her stockings
just as fine stores advise.

Good stores do tell you to use
Ivory Flakes for your stockings.
And here’s why: The sheer silk of
stockings is very sensitive. It needs
a pure soap. Ivory Flakes are so pure
that both the makers and sellers of
fine stockings recommend them.
These people know silk. They like the
way Ivory Flakes are shaved up into
tiny, curly wisps, too. Ivory Flakes
won’t flatten down on your stockings
to cause soap spots and runs!

And here’s a thought for you thrifty
girls—Ivory Flakes cost less than other
“silk stocking” soaps. There are lots
more ounces in the box! Just hold on
to that thought and the next time
you're at your grocer’s merely say, “A
box of Ivory Flakes, please.”

IVORY FLAKES - 9940 %0 PURE

IN THE DRESSING-ROOM &
““’Scuse me, Miss Jane, but
yo’ sho’ is luxurious on
stockings. That soap yo’
use must be pow’ful strong.
Why doan yo’ use nice
gentle Ivory Flakes the way
stores tell yo’ to?”

Y

'LADY, WHY YO’ LEAVE dis chile wif me?” gasps Sam. TPREMEMBER THIS HAT, HENRY 2’7 asks Mrs. Gibson softly.

“Yo’ train goin’ soon.”

“Where’s the station drug store? Where’s my head?” demands

“Sure!” says Mr. Gibson. “It chaperoned us on our honey-
y
moon, Sara. And we knew we were made for each other because

Nurse Tippit. “Why did I forget to pack Jerry’s cake of Ivory?” we’d both brought Ivory Soap!”

“Lots o’ time,” says Sam, turning smooth as a chocolate cus-
s B

“Ip’s still the finest complexion soap,” declares Mrs, Gibson.

tard, now that he knows the reason. Then he chuckles to Jerry, “Absolutely!”’ agrees Mr. Gibson. “Your complexion is as

“So she’s goin’ to keep yo' 99 44/100% pure.”

clear and fine as the day I first kissed it, 17 years ago!”

‘’PURE IVORY SOAP FOR BABIES'’ SAY DOCTORS SENSITIVE SKINS ARE SAFE WITH IVORY SOAP

Tower Radio, November, 1934



Courtesy Chicayo Daily Newcs §

Mprs. Charles J. Correll

Conrtesy Chicago Daily News [

Mrs. Freeman Gosden

Here is the first intimate
story about the little-
known wives of the two
idols of radio. They
have never talked for
publication anywhere
—but here you meet
them in their homes, cc
they really are

Tower Radio, November, 1934

The TRUTH

about

Mrs. AMOS

and

Mrs. ANDY

By HELEN YOUNG

The romances of Mrs. Gosden and
Mrs. Correll, told for the first time

ELEN YOUNG is society editor of “The Chicago Herald-

Examiner.” Writing under the pen name of “The
Dowager” she has held this post for over ten years. She s
a frequent contributor to “The Chicagoon,” furnishing nu-
merous personality sketches of famous Chicago society lead-
ers. Before she became society editor of “The Herald-Ezx-
aminer” she had an extended newspaper experieice, including
3diting the advice to the loveloirn, under the name of Mary
udge.

Miss Young knows both Mrs. Gosden and Mrs. Correll in-
timately and writes about these little-known wives of two
of the world’s most fumous men with complete first-hand
knowledge.

I all those millions who eagerly turned on their radios

to hear Amos and Andy again in September, only

O their two most faithful listeners-in, Mrs. Amos and

Mrs. Andy, will know that little quickening heart-

beat any proud wife experiences with every new phase of a
famous husband’s success.

What these two rarely publicized ladies think of the
amazing and almost sky-rocket success of their boys they
never say for publication. Both I‘reeman Gosden (Amos)
and Charles Correll (Andy) have rather old-fashioned ideas
about their private lives and their plea to interviewers is
always to “leave the ladies out of it.”” They’ve been so
cmphatic about it, that hardly anyone outside of their
immediate circle really knows that Mrs. Andy has a distinct
and charming personality of her own or that Mrs. Amos has
often made a suggestion which has given most of the flavor
to her husband’s imaginary wooing of Ruby Tavlor. But
those who know either Ieta Gosden or Marie Correll will
tell you these ‘“‘shadowy” wives are real forces in their
husbands’ success; that they have an almost reverent re-
spect for the genius which creates the two most lovable
characters on the air and that thev enjoy to the utmost the
fruits of that genius.

Smart enough to know that while all this prosperity of
the past half-dozen vears may not last forever, they have
developed a standard of living that is both graceful and
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sensible. No one in Chicago of
moderate wealth has a better
time than they. They play a
great deal and entertain as
smartly and much more effec-
tively than most socially am-
bitious and prominent hostesses
could ever do. And in their
homes, thev shine in no reflected
¢glory of their highly original
and companionable husbands.

Lightning

THE legend which has grown through the past few
years, to the eflect that the Gosdens and the Cor-
rells are inseparable companions, is really without
foundation. They are, of course, intimate friends, and
the men are always together during what they -call
“business hours.” Both families have apartments in
the same building (onec of Chicago’s most fashionable
addresses on Lake Shore Drive) but each couple has
almost a distinet social group. Knowing full well from
the experience of their theatrical
friends, that wives are often respon-
sible for the breaking up of partner-
ships, they sensibly decided some time
ago to avoid the possibility of any
such calamity, and the result is a
happy independence of action for both
families.

Mrs. Gosden and Mrs. Correll, who
are almost entirely different tvpes,
have known each other only since they
married the team of Sam and Henry
(which afterwards became Amos ’n’
Andy). Neither young woman had
had anything to do with radio up to that time.

Mrs.
Gosden met her husband a little over eight years ago,
while she was private secretary to S. E. Thomasson
(the present owner of The Chicago Times) in the legal
department of The Chicago Tribune, over whose WGN

the team was then broadecasting. Theyv were married
just about a year after the Corrells. As Leta Schreiber,
Mrs. Gosden had come from St. Louis, but lived for a
long time in Colorado, where she went to college. Born
Marie Janes of Newton, Iowa, Mrs. Correll came to
Chicago to get a job after her high school days.
Through some theatrical friends, she met Charles
Correll just before the big success began, and they
were married so quietly that none of the newspapers
seem to have made any mention of the wedding.

Of the two couples, I should say, the Gosdens go
about socially most. Very few
of their friends are radio people.
(You might almost say, in this
connection that they are to
radio, what Mary Pickford and
Douglas Fairbanks used to be to
Hollywood and pictures).

The first time I ever met the
tall, dark-eyed lady with the
nice smile, introduced as Mrs.
Amos, was at a {fashionable
cocktail party where there was a
mixture of those several groups
which make up a very definite
part of the cosmopolitan social
life of Chicago. There were
half a dozen of last yvear’s dash-
ing debutantes, a few bankers
and their wives, a number of
professional men and theirs,
along with artists, several critics
from newspapers, writers, the
leading actress of the moment
and a few well-known actors.

The social leaders and well-
known clubmen, as we of the
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Radio Fans, meet the unknown wives of the men who

newspapers call them, were all equally interested in the
alert, well-groomed and modern life of the much lion-
ized blond gentleman beside her. At the opera she
is often the guest of some of the most prominent of
the town’s social registrites. At the Dining Tavern
Club, of which her husband is a member, she is always
one of a gay and sophisticated group. Poised, per-
fectly groomed, and always dressed with distinction

. in that restrained way that only a woman of real
taste recognizes as true elegance. The same good taste
is in evidence in her home. A well-known interior
decorator “did” the apartment. The drawing-room,
with its view of the lake, is rather formal, but ex-
quisite. For an overmantel, Mrs. Gosden had an artist
do a painting of her beloved Colorado hills, with an
old southern mansion in the foreground, this to com-
bine the feeling of her husband’s Virginia origin with
her western “roots.” Sounds peculiar, but the effect
is as perfect as the sentiment which inspired it.

The library is oak-paneiled and luxurious—and the
books on the shelves have been read. Her bedroom
and dressing-room are French and pleasingly feminine.
The picture of Amos, as we think of him in his Fresh
Air Taxicab role, is utterly incongruous in that dainty
room.

HE Gosdens’ two children, Freeman, Jr.,, who's

about six, and his four-vear-old sister, Virginia
Marie, are, of course, the world around which their
mother and father revolve as complete satellites. Since
Junior first lisped his little sister’s name as “Ginny
Ree,” she has been called nothing else, and the name
somehow suits her. They are beautifully mannered
children, not the least spoiled nor forward, and their
mother doesn’t leave them entirely to the ministrations
of their nurse. Because they hear their parents using
“regusted” for disgusted, “unlax” for relax, the young-
sters have taken to the jargon of the Fresh Air Taxi-
cab office, and their parents, secretly amused, are still
a little worried about how they can un-teach them be-
fore they start to school.

The Gosden household is a smooth-running ship,
with Mrs. Gosden at the helm. There are three
servants and, when there are parties,
a butler for the evening. Their Sun-
day nights suppers are informal and
gay affairs, and the buffet table is
always a dream of perfection, for
Leta Gosden has a flair for doing the
attractive thing in decorations, lovely
china and linens. Sometimes they
have late parties, after the ten o’clock
broadecast, and I remember last year
they took a North Side movie house
after the regular shows were over,
and had that prohibited and much
talked of film, “Scar Face” run off
for about a hundred of their friends, with supper of
what Freeman called “beer and skittles” afterward.

Mrs. Correll, petite and pretty with soft brown hair
worn almost severely back from her face, to show a
lovely hairline and delicate little ears, has only one
hobby, and that’s her husband. Of a rather shy nature,
she makes friends slowly. But she has a rare sense of
humor and in her own home, she puts everyone at ease
immediately. She likes to say she is
not domestic, although she admits she
can fry chicken that Andy raves
about. But her friends tell me that
she couldn’t achieve the perfection of
hospitality in such a natural way if
she weren’t at heart, a good house-
keeper.

It is only in the past year that the
Corrells have added a butler to their
staff of cook and chauffeur. And to
offset what might seem like “swank”

Ruby

Roland Weber
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create the most lovable characters of the air, Amos ’'n’ Andy

Charles J. Correll and his wife, in
front of the Savoy Hotel in London,
during his first vacation from radio
in nine years. As Andy he is known

to air fans throughout the world.

they’ll explain why they did it.
Last Summer they chartered a
vacht from some Cleveland
friends, and they were made so
comfortable on it by the stew-
ard, that when the Autumn
came, they took the steward
with them to the apartment to
“buttle.” While they had the
vacht, it was anchored most of
the time in Lake Michigan
where Andy could see it from
his and Amos’s beautifully fur-
nished offices in the Palmolive
building. They couldn’t get
away for anything but short
cruises because of the daily
broadcasts, but they lived on
the boat most of the time and
gave the loveliest deck parties
for their friends all through
the Summer.

Among those friends, by the
way, are such celebrities as
John Charles Thomas, Al Jol-
son, Clifton Webb, and most of
the other theatrical stars who
often go night-clubbing with
them after the theater, when
they aren’t at the Corrells’
apartment ‘“unlaxing” at the
cunning little bar, playing
bridge in their living-room, or singing to the hosts’
piano accompaniment. (Andy can play anything by
ear, and it is one of the indoor sports to whistle
through a new song for him, and then hear him play
it at once.)

Drawings by 9. B. Holeomb

HE Corrells have no children but conspicuously

present at all their parties, is Cee Bee, their Pek-
ingese, named for their good friend, Claribelle Walsh
of New York, who gave the pampered puppy to them
when she came out to visit them from New York a
couple of years ago. Like Mrs. Gosden, Mrs. Correll
never misses a broadcast of Amos 'n’
Andy, no matter where she may be
at ten o’clock. Often she goes to the
studio with her husband, and while
she’s not admitted to the actual broad-
cast, she hears it in the next room.
She confided to a friend before she
started off with her husband on their
first trip to Europe recently, that
she supposed at ten o’clock in En-
gland, France and Italy, she would be
rushing off in the midst of a late din-
ner or a theater party, by sheer force
of habit, to find a “wireless.”

While Mr. and Mrs. Andy were flying around Europe
and Andy was shopping about in Paris for some of the
pretties he loves to buy his pretty wife, their friends,
the Gosdens, were on board a whaler up around Alaska
some place. thousands of miles from anything that
has to do with a radio. (Unless of course they succeeded
in having the whaler brought up to date with a send-
ing and receiving set.) They did some fishing but,
chiefly, Amos rested.

But by the time yvou read this they will all be back

Madam Queen
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Brother Crawford

Wide World, London

on the Chicago scene just as things begin to brighten
up, and parties begin again, to be “incorpulated” into
the smart little sets which find them such real people
and rare companions.

EDITORIAL NOTE:

By the time you read this issue of ToOwWER RADIO
Charles J. Correll and Freeman Gosden (Amos 'n’
Andy) will be back on the airways after their extended
vacation.

They promise some startling
changes in the adventures of
their world-famous characters.
But it is safe to predict that
Amos 'n’ Andy will continue to
hold their place in the hearts
of radio fans, a place never
achieved by any other air idols.

Amos 'n’ Andy may be heard
at 7 P.M., E.S.T., each evening,
except Saturday and Sunday,
over the following stations of
NBC:

WJZ, WBAL, WMAL, WBZ,
WBZA, KDKA, WLW, WCKY,
WENR, CRCT, WHAM, WGAR,
JR, WRVA, WPTF, WIOD,
WFLA.

At 11 P.M,, E.S.T., they may
be heard over:

KWK, WREN, KOIL, WENR,
WTMJ, KSTP, WSM, WMC,
WSB, WSMB, WKY, KTHS,
WFAA, WBAP, KPRC, WOAL,
WDATL.
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the

By
TOM CARSKADON

Drawings of Buel: Dogers. Wilma Deering and Ardele copyright
163% by Jehn . Ddle Co., Chiengo. Reprinted by permission.

ID you ever ask Father and Mother to sit

down and tell you what things were like

when they were little boy and girl? Well,

sir, there was no radio in those days, and no
big airplanes flying overhead, and the movies were
just getting started, and automobiles were so scarce
that most people still traveled by horse and buggy.
Sounds funny, doesn’t it? And when grandfather
was a little boy, they didn’t have electric lights but
used oil lamps or gaslight, and street cars were
pulled by horses, and even the telephone was brand
new. The world was quiet and prosaic.

It is fun to think backward,
but it is even more fun to think
forward! What is coming in
the future? What wonders that
nobody knows about now —just
as grandfather never dreamed
of radio or movies—will be fa-
miliar to everybody 500 vears
from now?

There is a radio program
which has many interesting an-
swers. It is called “Buck
Rogers in the 25th Century,”
and. you hear it on Monday,
Tuesday, Wednesday and Thurs-
day evenings over the Columbia
Broadcasting System network.
It takes a make-believe journev
far into the future and tells of
the wonders which many bright
people think will be in existence
in those coming centuries.

Buck Rogers and Wilma Deer-

ing, as played by Curtis Arnall

and Adele Ronson, and as they

appear in the famous news-
paper strip.

Tower Radio, November, 1934

«



Here’s the whole story of the feature that boys and girls love

for its glimpse of an exciting age five hundred years from now

What an exciting time they have, up there in the
future. People ride around in rocket airplanes that go
all the way to the moon and other planets; they have
inertron belts that enable them to walk around in the
air, just like birds; and they have electro-hypnotic
machines that enable them to read the minds of other
persons aloud. They fight with death rays and vibro-
destructor rays, they wear space suits for stepping off
into space, and see immense distances with the tele-
radioscope.

The chief character in the story is Buck Rogers:
He has a most interesting history. He was an American
soldier in the World War, and when the war was over
he left the army and went to work in the mines. One
day there was a terrific explosion, followed by a cave-
in that left Buck buried in a little pocket far down in
the mine. From a crack in the earth came a curious
gas which put Buck to sleep, but didn’t kill him. “Sus-
pended animation” the scientists eall it, and it is some-
thing like what happens to bears when they go to sleep
for the Winter, except that Buck, instead of staying in
the cave for one Winter, stayed there for 500 years!

When he woke up, he found a completely new
world—the world that will be in existence 500
yvears from now. Everything was new and strange
to him, but Buck was a very brave and very bright
young man, and he quickly made his place in this
new world.

He met Wilma Deering, a beautiful young girl
who explained to him the new inventions
and wonders of that future world. Buck
learned quickly, and made friends with
Dr. Huer, a brilliant scientist, who was

o

Buck Rogers as breadcasi. Left to
right: Walter Pearson (sound ef-
fects), Joe Grinby, Curtis Arnall,
Edgar Stehli, Adele Ronson, Puul
Douglas (announcer), E. R. John-
stone (author), and Walter Tetley.
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constantly working on startling new wonders.

Buck was still in America, but he found that the
capital of the country had been changed from Wash-
ington to Niagara. That was because the new age
was based on electricity and power, and Niagara Falls
was the greatest source of water power in the country.

BUCK wanted to know if there was something he could

do to serve his country, and there most certainly
was! America was being invaded by great armies of
Mongolians, who had conquered Europe and were now
swarming over the land of the free and the home of
the brave. Americans were scattered, and were living
in “orgs,” or groups, in caves and valleys.

Buck rallied the forces of his native land, reorgan-
ized the army, put up a brilliant fight against the
enemy, and finally succeeded in beating the Mongolians
decisively and driving them from the country. For this
he was thanked by the President and the nation, and
Buck entered the President’s service.

Adventures came thick and fast. Buck and Wilma
and Dr. Huer visited distant (Please turn to page 70)

The wicked Ardele,
as played by the
young and beautiful
Elaine Melchior.

Waltor Svibuh’l]
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Nver a Heartache

Photos by Barnaba

Rosemary and Priscilla Lane

know how lucky they are
By NAN CAMPBELL

HE magic kingdom of radio seethes with romantic

stories of men and women who struggled for years

to attain stardom. A goodly number of enter-

tainers were vaudeville showmen who, broke and
disillusioned, at last found their dreams realized over
the air.

All of this is grist to the story teller’s mill, but these
are not the only fascinating yarns.

Take the case of the Lane sisters, for instance. Rose-
mary and Priscilla who warble with Fred Waring’s
Pennsylvanians had no struggles along the path to suc-
cess. Two years ago they came to New York to visit
their sister, Leota Lane. They met Fred Waring. He
asked them to sing. They did. Three weeks later they
were members of his troupe.

Yessir, it was as simple as that. No heartaches. No
disillusions. They walked right into a job and have
kept that job ever since. The story of the Lane sisters
is to be found, however, in their keeping of the job, in
the quite amazing training to which Fred Waring put
them. They’re still in training, still going through a
rigorous course in the art of show business.

When they appeared before Fred Waring they were not
completely unknown to him. Two other sisters—Leota
and Lola (that’s Lola Lane of the movies) had already
made names for themselves as a singing sister team.
Fred knew Lola Lane well. When he looked at Priscilla
and Rosemary he saw two beautiful, fresh, enthusiastic
young girls with pleasant, untrained voices. They were
raw material, sculptor’s clay. They had no preconceived
notions of showmanship, no bad stage habits. They had
no stage habits at all. They were simply young and
pretty. ‘It was up to Fred Waring to make them good
entertainers. And that has been one of his jobs for the
last two years. The girls are still in the process of
development. (Please turn to page 91)

At the top of page, Priscilla Lane who, with
sister Rosemary at right, sings with Fred
Waring each Sunday and Thursday night.
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END ZONE

GOAL POST

GOAL POST

END ZONE

Make a diagram of a football field on a
blackboard or sheet of paper.

T’S a beautiful day, folks, and I only wish that you could
be here to see these two teams tearing into each other

—wow, there goes Jones for another 10 yards right off
5 thz:it Stanford stlrong side! . . And right up back of
e stadium, that golden sun is sinking in the West! . .
ARMY FamTRN NAVY What a day, folks, and what a game! . . And, zowie! There
goes that fellow Jones again . . .”
ST LR |- : You’ve all heard Graham McNamee, Ted Husing and all
I NSRS o VB lE b the other shining stars of sports broadcasting going into
ecstasies over the Rose Bowl classic, the Notre Dame wvs.
e = 1 LRE S i ] Army, or some of the other big games scattered throughout
LT P 11 X DO ST | the land of gridirons. And the way those announcers talk,
you begin to feel that the football fan who has to stay home
B == - = o N T [ e et At 5 and take his football by radio just ean’t have any fun. In
RN P | GG ety W fact, he might just as well turn over and listen to Dr. Goofus’
health sermon.
TRisal -t S e ' Actually these big-time pigskin reporters of the air are
P i et e BN =8 54 Il : bringing mighty accurate and graphic pictures of football
conflicts. When the announcers keep repeating the fervent
el o S e | ) ENISRE S EE S e s T ' wishes that their audience could be at the game, they hit on
e | I et ) R e TR : the one important thing which is necessary to the proper en-
joyment of football over the air. Whether unconsciously or
b T e | e RS e S e s e oS ) otherwise, the announcers realize that the spectator at a
Voo o Tere= e AP IR o o I game has no problem of imagining the field of play, the line-
up of the players, etc., as well as following the intricacy of
AR o e s =T T [ =it e e ; the individual play. All these things are really necessary to
e V€| E | Lo I proper enjoyment of any sport, and especially football, be-
cause of the great amount of technicalities which have been
= e L@l e T ] introduced into the game during the past ten years.
i R R EEIE | s 2L Es o e i With the thought that thousands of adult radio fans have
never been to a big-time football game and thousands of
P T T MFENICS =S e e ] schoolboys are craving to learn the game better, several big-
il L e S 1 [ Pret— 0 R : time coaches have all been very helpful in contributing sug-
gestions which make up this “How to listen to a football
g g el O 8 I O - game’ plan.
s RN BT U S =i g et |
TSI T BRI AN T
D e e L 1B UED e
J (®) h nson How to design a simple frame for
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holding the line-ups of the two teams.
Players’ names are on slips, as at left.
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Jack Haggerty, coach of Georgetown University
and former quarterback of the World’s Champion
professionals, the New York Giants football team, is
probably one of the greatest technical football minds
in the business. A product of the Lou Little school,
Haggerty played under Little when the latter was
turning out great teams at Georgetown and before he
joined Columbia at $18,000 a season. One of Hag-
gerty’s hobbies has been development of the technical
side of football in a simple, understandable form, so

that the game can increase its audience and the foot-
ball fan can really understand what is back of every
cross-buck and spinner.

Coach Haggerty was a great help in this TOWER
RapIo plan for successful football listening. He, like
every other coach, knows that teaching rookies the
fundamentals is the hardest job of all. And like
every coach, our technical adviser realizes that sea-
soned veterans and coaches have to
keep brushing up on fundamentals.
Thus, with a quick course in football
terminology and a simple means of
“watching” the play, the radio fan
can develop a new interest and
knowledge of a highly interesting
sport, without even leaving the com-
fort of his own fireside.

Throughout Saturday afternoons
this Fall the airways are full of big-
time football games, conflicts be-
tween individual stars, and school
grudge battles which, in some cases,
run back for thirty or forty years.
The thrill of watching these games
is a great recommendation for the
television experts to hurry up, so
that the football fan may really en-
joy the game at home. Next to tele-
vision, the TOWER RADIO football
guide is the surest means of enjoy-
ing and “watching” the game.

What the radio fan at home must

iron;
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Upper center, Knute
Rockne; above, Pop
Warner, grand old
man of the grid-
right, Eddie
Casey of Harvard.

Here are several simple fireside plans which will add

interest and thrills to gridiron broadcasts this Fall

By JOHN CASEY

-
|
»

X4
il

combat in listening to a game is
the job of keeping the names of
the players, their positions, the
field of play and all other details
in half his mind, while in the
other half he visualizes the play-
by-play report of the announcer.
This results in all sorts of con-
fusion and practically robs the
radio football broadeasts of half
their thrills. And there is only
one answer—make the game
graphic right in your own living-room.

Wide World

T»ALKING this whole matter over with Slip Madigan,
famous leader of little St. Mary’s in California, and
Jimmy Crowley, noted “Four Horsemen” and now
coach of Fordham University, we were impressed with
their opinion that a development of
the blackboard, as used by coaches in
explaining new plays to their teams,
would be the ideal way to “wateh” a
game at home. Draw out a grid-
iron, as shown in the diagram across
the page, then zig-zag a piece of
chalk up and down the board in
accordance with the motion of the
teams, with one color of chalk repre-
senting one team and another color
used for the opponents. This would
probably be the best way to “see”
the gridiron through your loud-
speaker.

However, few of us have black-
boards, and just as simple, if slightly
less effective, is ruling a piece of
paper about two feet by one in grid-
iron style according to the diagram.
On the paper diagram, which can be
laid out flat on a table near the ra-
dio, the use of two colored crayon zig-
zag lines to represent the advance

Wide Waorld
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Top row, left to right: Chick
Meehan of Manhattan, Slip
Madigan of St. Mary’s, Elmer
Layden of Notre Dame, Jack
Haggerty of Georgetown and
Lou Little of Columbia. Right,
Jimmy Crowley, like Layden,
one of Notre Dame’s famous
“Four Horsemen,” and now
coach of Fordham University.
These men are master minds

of football.

and retreat of two teams is a
good plan. However, if graph-
ing continuous play of the
game is too much bother, a
sm_all white button, or poker
chip, or similar object can be used to represent the ball.
An arrow should be drawn on the side of it to indicate
the direction the ball should take. Then, instead of
penciling the movements of the teams, the button can be
moved up and down the field with the progress of play.
The arrowhead is turned in the direction of the goal of
the team carrying the ball.

The other diagram shows a line-up holder which you
can make without undue effort. Names of players
should be printed on slips to fit into the frame. In
most games there are last-minute changes in position
for certain players and in those cases blank chips
should be ready on which to print the name and new
position. The daily newspapers on the day of the game
will give you the line-up and position of the players and
this can be used so that names and positions of the
players will be all prepared before the kick-off. Then,
as the announcers call out the line-up, any necessary
changes can be made and a check made on the line-up
as given in the paper.

It is well also to have some scratch paper handy for
the tallying of scores, unusual plays, extra long kicks
or run-backs or punts, or any other more-than-casual
information. The tallying of these notes will aid the
fan in a more complete view of the game.

NATIONALLY famous football coaches like Chick
Meehan of Manhattan, Pop Warner of Temple, and
Eddie Casey of Harvard have been instrumental in de-
veloping in their business a jargon which is as foreign
to the average person as the language of the chemistry
lab or the mother-tongue of the high priests of Tibet.
There are hardly any synonyms or simple terms for
this football language and such mystifying words as
spinner, lateral, and fake must be used. The radio
announcer has learned these words and understands
their meaning. When he broadcasts, the fan must un-
derstand the language too-—or he is lost. We are not
trying to scare fans away from football broadcasts, but
rather to suggest that, if they are not well versed in the
modern football game and its mass of technical phras-
ing, the first thing to do before listening-in is to pro-
cure a football rules book. This is a very helpful thing
to have, aside from explanation of words, as it is a
fountain of information and describes so much better
the real meaning of such vague announcements as
“Smith, 10 yards for holding.” Any sporting-goods
store or similar establishment will be able to provide

International
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the rules book for 1934, priced well under 50
cents.

The radio fan who sits at home, equipped with
the TOWER RaADIO diagrams and a rules book, is
sure to become so engrossed in the realism of it
all that he may feel the tingle of the north
wind in a stadium 1,000 miles away. But there
are several good rules for the fan to follow in
his playing the game at home.

As canny Slip Madigan, the coaching wizard
of the west coast, sees this matter of the fellow
listening-in, the fan should note on each succes-
sive play the name of the player carrying the
ball, the kind of play used, the number of yards
gained, the men who interfered for the ball car-
rier, the men who made the tackle, whether first
down was made on the play and if not, how much
was still left to be gained at the completion of
the play.

In the matter of first down, a measuring
“chain” of paper, showing the needed ten yards,
can be made to lay upon the diagram. The “chain” is a
great help in keeping in mind how many yards are re-
quired and, with that knowledge in mind, it is interest-
ing to note the play selected.

No doubt Chick Meehan, when coach of New York
University a few years back, brought football to its
most colorful point, with violet-colored uniforms, white
helmets, and the much-vaunted and spectacular military
shift. Both Meehan and Lou Little, the coach of the
Rose Bowl winner of last season, have developed a cer-
tain something over and above mere football which
makes the present-day game something of a pageant,
aside from its athletic endeavor. Both of these men
recognize the powerful emotional appeal behind such
little matters as shooting off a cannon at each score and
having a student dressed as a lion cavorting on the side-
lines. These details, which are wholly apart from the
game itself, somehow seem just as impressive when
described over the radio by a Ford Frick or an Eddie
Dooley.

THE late Knute Rockne was a past master at sideline
technique. He knew the value of tricky cheer lead-
ers and dressing his team in gold-colored silk pants.
Today at Notre Dame, another of the “Four Horse-
men,” Elmer Layden, is carrying on for “Rock.” The
Rockne-Anderson period of coaching at Notre Dame
showed what radio can do or football and a school.
The now famous Middle Western university saw its
rise to fame in the era of broadcasting. Coast-to-coast
hook-ups are great things for gasoline and coffee sales,
but they are also the best known means of building up
a university. Give any school a good football team and
three or four Saturdays a year of national broadcast
games—and that school can declare dividends.

It is this kind of interlocking of football and radio, as
well as the excellence with which football can be
adapted to the loudspeaker, which has made the radio
football fan the most rabid of all the sports listeners-in.
Players on the teams now realize when they go out on
the field in big games that their actions are being trans-
mitted right into their homes, into hospitals and places
of confinement, as well as to thousands of fans too far
away to attend. This has been a great asset to the game
because, in the case of thousands of football lovers who
were forced to remain at home during the depression,
the interest was kept up, since each Saturday afternoon
the loudspeaker was a free (Please turn to page 69)
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PRotographs courtesy of KDK A, Pitisburgh

Above, the first tent studio of KDKA, on the roof of a Pittsburgh building. Adjoining was the transmitter

room. Inset, the first room used by KDKA for broadcasting musical programs.

This went into service in

1921 and showed how the tent had influenced—and always will—the interior furnishings of a radio studio.

BROADCASTING
HAS A BIRTHDAY

Exactly 14 years ago KDKA
opened the first radio station

By ROBERT D. HEINL

T was the talk of Pittsburgh fourteen years ago
when from a rough box room on one of the taller
buildings of the Westinghouse plant, Station KDKA
formally inaugurated a strange thing -called

broadcasting. Except for a modest press dispatch,
the rest of the United States was unaware of the mo-
mentous development, because the transmitter was only
using 100 watts power. Assuming it carried any dis-
tance, few outsiders could have heard it, for the reason
that they had no receiving sets.

To meet this situation the Westinghouse Company
had a number of simple sets manufactured which they
distributed among friends. Thus the first broadcast
audience was drafted. Among these select few there
was more excitement over the performance of that
little 100-watter than there is today over Station WLW,
which is operating in Cincinnati with 500,000 watts
power.
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“After a period of testing and experimental opera-
tion, the Westinghouse Company on November 2, 1920,
put into operation the first broadcasting station in the
world, now known as KDKA, and transmitted as its
first program the returns of the Harding presidential
election,” H. P. Davis, vice-president of Westinghouse,
who was in charge of the broadcast, said, describing the
historic event to students at Harvard University.

“Following this, a daily program from 8:30 A.M. to
9:30 P.M. was immediately instituted. The daily sched-
ule of the station has been continued without interrup-
tion up to the present time.”

The erection of the original broadcasting station
didn’t “just happen.” Dr. Frank Conrad, an engineer,
who later was to put on the celebrated Harding election
broadcast, had been operating a radio telephone trans-
mitter experimentally from a garage at his home in
Pittsburgh. Amateur radio operators accustomed to
dots and dashes began picking up his programs, mostly
phonograph records. They liked them and began asking
where the music was coming from. The Westinghouse
people watched this activity very closely.

“THE thought came which led to the initiation of a

regular broadcast service,”” Mr. Davis said. “An
advertisement of a department store in a Pittsburgh
newspaper, calling attention (Please turn to page 56)

23



HELLO DRAMAY!

From minstrel end man to histrionics.

Al Jolson is serious about art for art’s sake

By THOMAS REYNOLDS

NTRODUCING Mr. Al Jolson—dramatic artist.
They didn’t call him that in the old days. Lew
Dockstader used to shove him out in a minstrel
first part, amid a rattle of bones and banging of
tambourines, and announce him as “Our pre-meer end
man, Al Jolson.”

The Shuberts dressed him up in black face and white
gloves and set him down in the middle of girl-and-
music shows to star in such things as **Bombo” and
“Robinson Crusoe, Jr.”” The phonograph companies
sold his “Mammy”” records and called his name blessed;
the movies dubbed him “The Jazz Singer’” and watched
him put the talkies on their feet; and even radio first
called him a “singing comedian.”

But now it’s “Al Jolson—dramatic artist,” and don’t
smile when you say that, Stranger! The sunflower-
eved little boy from St. Petersburg, Russia, whose
father wanted him to be a cantor in a synagogue but
whose voice and personality made him the wonder boy
of Broadway, has been hitting the high purple in drama
and getting away with it.

Shakespeare, Molnar, Eugene O’Neillthose are
playwrights to make even the highest brow take notice.
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A) takes them in his stride. and
looks around for more. People
thought it was a gag at first, the
ancient, old-as-greasepaint gag
about the clown wanting to play
Hamlet, but even the wiseguys are
silenced now. “The Singing Fool”
succeeded!

“Everything I do from now on is
going to be straight, serious drama,” says Jolson. “Of
course, if a joke comes along in the course of a regular
play, I’'m not going to.shy at it and jump off the road
like a nervous filly, but what I mean is, I'm through
with gags for gags’ sake, After all, there are only
about so many jokes in the world, and I've already told
most of them.

“Straight drama on the radio gives me a chance to
do something I have wanted to do for many years. [
was a little hesitant at first, as who wouldn’t be, but the
public response has been fine, and people write in for
more. I have been trying more and more difficult
things and the response has been so encouraging that
I mean definitely to keep on in that direction.”

HEAR him speak those words! The voice that

launched a thousand imitators—poor fools who
thought that all you had to do to be Jolson was to kneel
down in the footlight trough, half-talk the second
chorus and shout “Mammy” at the end—and survived
them all, has been intoning the blank verse of Shake-
speare. The story-telling, piano-sitting, encore-loving
Al has been wandering around in O’Neill’s human

But
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Al Jolson has been pio-
neering with serious
radio drama just as he
blazed a trail in the
talkies with that first
hit, “The Jazz Singer.”

Al Jolson is coming back to
radio when he gets the right
dramatic opportunities.

Npecial Photographs for TowkR Rapio by R. I{. Hoffman

jungles as the Emperor Jones, picking off a Pulitzer
prize winner such as ‘“Porgy,” or lending a discerning
touch to the pathos and skimming, Hungarian fantasy
of Molnar’s “Liliom.” Qur Al has turned highbrow
—but wait a minute. Here’s a dissenting voice!

“Highbrow is not the word,” says Al Jolson, actor,
turned earnest for the moment. “No matter how big
a reputation a play has, I won’t try it unless it has
good solid ‘theater’ in it. Emotion, clash, and drama
—these are the elements that audiences want, and
they are just as forceful and effective when given
exalted expression in a good play as when given cheap
expression in a poor play. I don’t shy away from
big names, but I do insist that plays have good, meaty
drama in them.”

Strong words from an ex-minstrel boy, but Al's
touch is sure, and his sense of theater comes from a
lifetime including every variety of the amusement
business.

“It is hard to get the right plays for radio presen-
tation,” says Jolson. “We select them with a good
deal of care, and sometimes we just can’t find what we
want. That is why I appear on the air for a few
weeks and then stay off for a few weeks and then
come back on again. I'd be willing and the sponsor
would be willing for me to go on steadily, but we have
to stop every once in a while to get together some
plays.”

Those radio plays of Al Jolsons have gone into the
Thursday night “Music Hall” program over the NBC
Red network. This is the program presided over by
Paul Whiteman and his band and sponsored by Kraft-
Phenix. Here’s a thought.. If Jolson has been going
over so well on the radio with straight, serious drama,
why doesn’t he try it on the regular stage?

“I'm willing to try it,” says Al, with a sly smile, “if
some New York manager will make me an offer!”

Gentlemen of Broadway, (Please turn to page 54)
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Foz Films

Rudy Vallee

Ray Lee Jacks:

Paul Whiteman...
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.$4,500

83,500

It's a gold mine for the lucky

maestros v&ho wrest a fortune

from the microphones

THOMAS CARSKADON

ERE’S a chance to penetrate to the very
heart of radio. Money may make the world
go ’round, but it is music that makes the
radio dials go ’'round. Something like

seventy-five per cent of all radio programs involve
musgic in some form or other (even if only as a
theme to introduce the talking, as in Amos 'n’ Andy)
and every popularity poll ever taken shows musical
programs far in advance of any other single classifi-
cation.

Where does it all come from? Who are the men
who make the music, and what are they paid? Which
is the highest salaried orchestra in radio, and how
much does it earn? How does one get to be a radio
musician? Why do so many radio orchestras sound
alike! It is easy enough to fire such questions as
these, but getting the answers is something else again.
You are entering the realm of radio’s trade secrets.
You are asking to lift up the hood and see the actual
wheels go ’round. Okay, brother, maybe we can do it.
Anyway, let’s go!

First off, let’s dazzle ourselves with a few high fig-
ures. Unquestioned title as the top-money band of
radio goes to Fred Waring and his Pennsylvanians. The
smiling young man from Tyrone, Pa., received exactly
$5,000 per broadcast for his programs for the Ford
Motor Company over the Columbia network. There
were two programs per week, making a neat take of
$10,000 every time seven days rolled past the Waring
cash register.

That $5,000 per broadcast stands as the top for a
regular contract in radio. Closest to it is Paul Whiteman’s
$4,500 contract for his Thursday night Kraft-Phenix pro-
gram over the NBC Red network. In each case the $5,000
or the $4,500 includes everything. With Waring it in-
cludes Rosemary and Priscilla Lane, “Babs” Ryan, the
frog-voiced Poley McClintock, and all the Waring en-
tourage, and with Whiteman it includes Ramona, Peggy
Healy, Jack Fulton, and all of Paul’s bright little boys
and girls. Those leaders are paid big money, but they
put on a big show.

BLE to smile at both of them when the week’s totals

are added up is Wayne “Waltz” King, the Chicago boy
who stays in Chicago and sets honeymooners goofy the
world over. King’s quoted figure is a mere $1,500 per broadcast
(yes, just a “mere” $1,500 for a half-hour program, Uncle
Abner. Ain’t it terrible the way these boys ain’t paid
nothin’?) but the joker is that he has a total of five broad-
casts per week, heard both on the NBC and Columbia net-
works. That gives him a weekly draw of $7,500, and he is
able to smile very pleasantly to Waring and Whiteman, don’t
you think?

A contract that excited the envy of all radio, is the one
awarded to Ben Bernie and all his lads. Yowsa, the Old
Maestro who whips up the froth for Pabst Blue Ribbon has
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a neat little document tucked away in the inside
pocket which says $4,000 per week, and—oh,
sweeter taan sugar in the honeycomb—it runs
for five years!

Heavy money is also listed in the contract
given Guy Lombardo and his Royal Canadians.
This outfit is built around the four Lombardo
brothers ard is run on a cooperative basis. When
their weekly stint over the NBC network is fin-
ished, the koys have $3,500 per broadcast to divvy
up among themselves, and that should keep a few
wolves away from a few Lombardo doors.

Rudy Vallee, ace showman of the air with his
Thursday mnight Fleischmann Varieties, receives
$2,500 just for himself and his Connecticut Yankees,
and the company pays extra for all the rest of the
talent on the program. The same figure of $2,500
per broadcast buys George Olsen and his music, in-
cluding songs from the Michigan boy’s charming
wife, Ethel Shutta. A newcomer in those select
$2,500 per broadcast ranks is Ted Fiorito, a San
Francisco boy who rolled in from the West to show
New York what he could do.

Fred Waring

AL GOODMAN, one of the most experienced musical
comedy conductors in the business, gets $1,750 per
broadcast, and the same figure goes to the very suave,
very fashionable Glen Gray and the Casa Loma or-
chestra. Abe Lyman and his Californians are quoted
in radio circles at $1,750 per broadcast, and Nat Shil-
kret, the old V:ctor Talking Machine Company maes-
tro, is quoted at the same figure for a major broad-
cast such as the Palmolive operettas.
To pick off one of the high priests of Harlem jazz,
Cab Calloway or Duke Ellington, costs the sponsor
$1,500 per broadcast. Jack Denny, the smiling sophisti-
cated leader at the Hotel Pierre in New York, broad-
casts his music under the stars for $1,350 per hearing,
if you have $1,250 to spend you can get a broadcast from
Vincent Lopez (and maybe he will play “Nola” for you
on the piano) and the same figure of $1,250 will induce
Ted Weems and his boys.to agitate the air waves for you.
Ozzie Nelson, the young RosLiGibaoss Chicaod
Rutgers College football Ben Bernie
star and lawyer, decided
that waving a baton was
more profitable,and proved
it! Last season he was in
the $1,000 class, but he
and his boys and the love-
ly Harriet Hilliard made
such a hit on the Joe
Penner program that this
year the wise ones are
moving Ozzie up into the
$1,250 class. It takes one
thousand dollars to get a
radio program from Don
Bestor and his vibraharps
(an instrument of his
own invention) and the
same sweet figure of a
thousand smackers per
broadcast goes to Isham
Jones, of the Chicago
Joneses.
Nice figures, aren’t
they? Nice honey, nice
(Please turn to page 89) Wayne King
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ROXY

Retur

One of the greatest of show-
S. L. Rothafel comes

back to theater and radio

By NELLIE REVELL

HE depression is over. Roxy is back on the air

again and stockholders of the original Roxy

Theater, anxious about their dividends, are de-

manding his return there. The radio audience,
devoted to Roxy after twelve years of broadcasting,
cried for him like the children in the advertisements for
the product he exploits ethereally. So Roxy, undaunted
by temporary set-backs culminating in his retreat from
Radio City, resumes his role as the Barnum of the
broadcasters. It was inevitable because it is his right-
ful heritage.

About twenty years ago I first met Roxy. I was in-
troduced to him by the late Rennold Wolf, dramatic
editor, critic and columnist of The New York Morning
Telegraph and one of the best wits and newspapermen

men,
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Roxy has always made his
dreams, mere fantasies to the
world, become realities.

of that or any other genera-
tion. The Strand Theatre,
destined to make history as the
first of the cinema eathedrals,
was in course of construction
at Broadway and Forty-Eighth
Street. Roxy sat on an up-
turned box in the watchman’s
shanty and told us of his plans.

I don't know which was the more hard-boiled—
Rennie or I—but I do know that both of us thought this
man Rothafel a dreamer and, moreover, a dreamer soon
due for a rude awakening. His eyes aglow with antici-
pation, his voice vibrant with enthusiasm, he pictured
the future of the films in colors altogether too vivid for
us. And when he got on the matter of movie theaters,
predicting for every city temples even more elaborate
than the Strand then rearing its walls, we were,
frankly, more than ever convinced that what Rothafel
needed most was a keeper. Indeed, it all sounded so
fantastic that when we left I remarked to Wolf:

“It’'s a good trick—if he does it.”

And Rennold agreed with me. Well, in the light of
subsequent developments, all I can say now is that it is
just too bad Rennie and I didn’t possess between us
one-tenth of Roxy’s imagination. What Broadway was
rather pleased to regard as “Roxy’s Folly” developed
just as Roxy envisioned. It revolutionized motion pic-
ture presentation and in one grand leap took the movies
from store shows and nickelodeons to million dollar edi-
fices.

Roxy, at that time newly come from what smug New
Yorkers like to consider the hinterlands to attract at-
tention by his innovations at the Regent Theater, was
very talkative. He was enthusiastic over his new proj-
ect and wanted the whole world to share his joys of
anticipation. Today he is the (Please turn to page 64)

Culver

“Many monuments have been erected
to me, but stone and steel do not

endure. My home and family mean
more to me than anything else,” says
Roxy, the great showman.
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Jeanie Lang has attained her
success through character and

great determination

By
HELEN HARRISON

O few have ever been able to “see” Jeanie
Lang for her giggle— which has put in total
eclipse the interesting personality of which
the giggle is but a symbol!

She has been called cute, coy, sweet, cunning and
several other varieties of adjectives that drain
character from personality and are about as whole-
some a diet to lasting fame as sugar, jam and ice
cream to permanent health!

Jeanie has spice—a spice made up of strength
of character, a devotion to her career. She has no
false notions about her immense success. She is
all but overwhelmed by it.

But to know Jeanie one must follow closely her
young life which began on December 17th, 1911.
The place was St. Louis. Jeanie was the third of
the Lang children, coming after two boys who have
become her especial pals. The eldest is Stanford
Arthur and then came Edward Goodman. They
both now attend Washington University. After
Jeanie came James Kay and Nelson Story, and it
need scarcely be mentioned that, among this “male
quartette,” Jeanie is probably the most spoiled
gister that ever lived!

Little Jeanie, with her great ambition packed in
her wisp of a body, quietly attended the Maple-
wood public schools, and then entered Maplewood
High. The Langs of St. Louis are among what may
be called the “best people.” They are not “society”
—but of that wholesome stock that is the back-
ground of communities; and they were entirely
pleased with Jeanie’s participation in school
dramatics.

Her first taste of stellar singing for entertain-
ment came just before Jeanie finished high school.
It is true that in each infrequent school play she
managed, somehow, always to get a part—usually
“a small one”—and she ever hoped it would give
her an opportunity to sing. Then, during her
senior year the play decided on was to be an oper-
etta! “Cherry Blossoms.” Little Jeanie couldn’t
eat, she couldn’t sleep, she was numb at times,
speechless, dreaming.

But when she casually mentioned it would be fun,
maybe, some day, to go on the stage, the Langs
shuddered perceptibly.

And then, unbelievably, she was given the lead-
ing role! She was vastly thrilled and terribly ex-
cited! And there was mention made, during more
than one evening meal, that school plays were all
very well—but there was to be no nonsensical talk
about the stage.

But there was talk. Jeanie saw to that. And it
almost distracted the whole family.

The Fortune Lumber Company, with father Lang
at the helm, is a business of considerable pro-
portions, and from (Please turn to page 84)

The girl nobody knows. Jeanie Lang's
true personality and character have
never before been revealed.

DeMirjian
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Special for Towknr Rapro by Wide World

Helen Jepson at the mike and relaxing on a Long
Island beach. Here she rests with her husband and
her two-year-old daughter. Miss Jepson won her Met
contract via radio.

you can tell that she is by listening to her beautiful

voice over the air on the Paul Whiteman-Kraft

hour. Her name is Helen Jepson. She has every-
thing that a woman could want.

Complete happiness is an unusual possession in show
business. The temperamental, high-strung, erratic
folk who entertain you on the radio, the screen and the
stage often seem to have no talent for rich living.
Ambition whips them. Restlessness is a part of their
lives. Many times their desire for fame and fortune
eats into their souls.

Not so Helen Jepson. Her life is perfect—and she
is wise enough to know it and be thankful.

Just listen to all her blessings! She has a husband
who adores her and whom she adores—a man who
shares her interest in an enthusiasm for music. She
has a two-year-old baby daughter-—a wanted and well-
beloved child. And she has a career—triumph piled
upon triumph. She will achieve the ultimate goal of
every singer when, this Fall, she steps upon the Metro-
politan Opera stage. Now I ask you? Could any wo-
man want more? Oh, yes, I almost forgot. She has
beauty besides—brown eyes and pale blond hair—and,
naturally, with all her success, she has money, too.

I KNOW a woman who is completely happy. Maybe
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Ray Lee Jackson

The story of her romance and her rise to success is
one of those idyllic stories which happens in real life
all too seldom.

ROM the time she was thirteen she sang. And her

voice was lovely as a lark’s. In her home town—
Akron, Ohio—she was constantly in demand for choir
work and glee club singing and all the local operettas
and comic operas boasted Helen in the leading roles.
But she knew that she had to have real instruction to
be numbered among the great, and she was not afraid
of hard work.

As soon as she had finished school she went to Chat-
tauqua Lake to study and it was there she first met
George Possell, flutist in the New York Symphony.
Never was there a more ideal spot for a romance. The
country is beautiful and every path leads to some ex-
citing trysting place.

The minute Helen set eyes on George Possell she
thought he was grand but she was quite sure that he
would never deign to notice her. After all she was
just a girl. He was a man—twelve years her senior.
She was only a struggling student with a voice that
remained to be proven. He was a real musician with an
already established career in many different orchestras.
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From an Akron, Ohio, choir to radio success and the Metropolitan

Opera House, the career of Helen Jepson reads like fiction

She could worship him, it is true, but only from afar.

Helen was much too shy to seek him out. She merely
nodded to him when they met after their first intro-
duction and then she noticed that an amazing thing
was happening. He was seeking her ocut. He ques-
tioned her about her plans for the future, told her
stories of the great Galli-Curci (with whom he had been
on tour), showed her how like is the flute to the human
voice and gave her many valuable tips about voice place-
ment and tonal quality. But all during that time she
did not realize that his interest was anything more
than the kindly interest of an older man in a talented
young girl. In fact, she did not realize it for years.

After the Summer at Chattauqua Lake, Helen went to
Philadelphia where she promptly won a musical scholar-
ship and continued to win others for five years. This
eventually led to a contract with the Philadelphia
Opera Company, in which she sang both in Philadelphia
and on tour.

FOR years George Possell was a part of her life.

Their paths crossed many, many times, as is natural
in musiecal circles, and each time she was with him, her
admiration and respect for him grew. And as she be-
came more sure of herself, more firmly implanted in the
musical world, she began to realize that his feeling for
her was something more than she had thought it to be
that Summer at Chattauqua Lake.

It was this long friendship that made them so sure
of each other when they married at last. Already they
had proven their mutual capacity for companionship.

They knew in what direction the interest of each lay.
And every time they were together they had new things
to discuss. “We seem never to run out of conversation,”
she told me.

They were married in New York in the Little Church
Around the Corner and went to Europe on an exciting
and glamorous honeymoon. On the boat they gave a
concert together——he accompanying her on the flute.
Together they saw Italy, Spain, France. And, returning
to America, they realized that they needed but one
thing to complete their happiness. )

The baby arrived after they had been married about
a year and a half. Helen sang in opera, “The Secrets
of Suzanne,” six months before the baby was born.
But she did not give up her study during the entire
time before the baby’s arrival. A week before Sally
Patricia was born, Helen took a three-hour music lesson
and two weeks afterwards she was studying again. So
it’s a pretty sure bet that Sally Patricia will be a
musician.

Helen wanted to go back to professional work, but
this was right in the midst of the depression and there
was no work to be had. She tried every day to get an
engagement, but even the most famous singers were
unable to do so—so what chance did a girl as little
known in New York as Helen have?

But she did have determination, and nothing—no dis-
couragements—would stop her from studying. The
famous Queena Mario took a great interest in her at
this time and taught her. And always there was her
husband to stand behind her (Please turn to page 76)

Helen Jepson’s love for George Possell, an able musician, has been a vital part of
her life and her career.
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The Candid Camera
Views the

COMICS

All photos by . H. Hoffman

Above, the duck salesman, Joe Penner,

not only skyrocketed to fame but has

also been able to continue as a head-

liner. After a summer vacation, Joe
is as funny as ever,

a

" o’
. o X ud

Above, the one and only Jack Pearl with his personal friend and

professional pal, CLiff Hall, Sharlie to you. They were snapped

during a radio broadcast just after the Baron had told a terrible

whopper. These two have held their high place in radio for over
two years and are still going strong.

Right, the inimitable Jimmy Durante during a broadcast. His

atcha-cha-cha has carried him from night clubs to vaudeville to

musical comedy to movies to radio. But Jimmy is modest. He
gives all credit to the Schnozzola for which he is famous.
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TOWER RADIO makes canvass

of the orchestra leaders and finds
Paul Whiteman is their ideal
bandmaster. Although music is
their bread and butter, they're

fans even as you and I

Their

favorite

HE king still reigns! Long live the king!”
Thus Paul Whiteman has been acclaimed by
his fellow dance orchestra leaders anew, in a
poll conducted by TOWER RADIO, as the authentic
King of Jazz.

Almost every other throne in the world has tottered
since jovial Paul the First laid claim to the musical
crown. Even in the musical world many a doughty con-
tender has arisen.

But in the opinion of those best qualified to know,
his brother band leaders, King Paul still reigns
supreme.

Many interesting sidelights were uncovered by the
balloting, but most interesting of all is the disclosure
that the maestros of popu-
lar music apparently suffer
from classical yearnings,
in spite of the more lucra-
tive rewards in their own
field.

This was indicated by
the number who showed
a personal preference for
Arturo  Toscanini, the
Italian genius who wields
the baton over the New
York Philharmonic Orches-
tra in Carnegie Hall.

Some split their prefer-
ence, indicating one favor-
ite in the popular and an-
other in the classical field.
Among these was Leo Reis-

Arturo Toscanini is the
idol of serious minded
orchestra leaders.
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Ray Lee Jackson

man, who with engaging
frankness, voted for himself
in the popular field and for
Dr. Kar] Muck as his favor-
ite classical conductor. Dr.
Muck is the renowned Ger-
man musician who for sev-
eral years conducted the Bos-
ton Symphony Orchestra and
is now retired living in Ger-
many, where he has con-
ducted at many of the famous Bayreuth Festivals.
Whiteman himself gave evidence that when he sits
down before the loud speaker, he prefers the classics
to jazz, naming as his favorite Leopold Stokowski who
created quite a stir in musical circles last Winter when
he presented his Philharmonic Orchestra in nightly
fifteen minute programs of the works of the masters,
under the Chesterfield sponsorship, with great success.

Wide World
Top, Paul W hiteman,
now entitled to wear

a high hat. Above,
Abe Lyman.

IN the popular field Abe Lyman and Guy Lombardo

were runners-up to Whiteman. Lyman, whose
“Melodiana” program is heard weekly over the
Columbia network, like Whiteman, has made a name
for himself in stage band and night club work, as well
as on the air. Lombardo has built a solid following dur-
ing his years on the White Owl program with Burns and
Allen. He will be heard on another commercial program
this Fall.

Some of the leaders merely indicated their choice,
while others went into their reasons at length. Still
others could not bring themselves to vote at all, for the
orchestra leaders constitute a close knit fraternity,
where a preference for one or the other is likely to
cause wounded feelings.

Jack Denny was one of those who reasoned out his
choice of Whiteman.

“Paul Whiteman is my (Please turn to page T5)
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Ted Husing always
wanted to talk. And
the radio made his

Mile-a-Minute
HUSING

A fast worker is Ted, who has
done more for sports in America
than almost any other man

By EDWARD SAMMIS

34

NE summer afternoon not long ago
in years, but a considerable time as
measured by the world’s change, a
group of boys were sitting on a

curbstone in that quiet uptown New York
neighborhood near Columbia University,
talking about what they were going to do
when they grew up.

A lean and lanky youth listened with pa-
tient scorn while his buddies described the
arduous and brilliant careers they had laid
out for themselves.

Then he declared:

“Well, you boys can work if you want to. Go ahead
and see where it gets you. I’'m not going to work.
Know what I'm going to do? I'm going to talk. I'm
going to be a—a commentator.”

A burst of laughter broke from the boys. But he
continued :

“All right. You can laugh if you want to. But I'm
going to have an office some day on West Forty-second
Street with the words “Edward Husing—Commenta-
tor” on the door. And people are going to walk
in that door and pay me for talking.”

The declaration was greeted by jeers and catcalls.
That incident made Ted Husing the butt of neighbor-
hood jokesters. They would yell at him as he went
down the street.

“How’s the commentator today?”

He himself hardly knew what the word meant. He
had picked it up somewhere in his voluminous reading
and liked the sound of it, rolling it around on his
tongue. Radio, which was to make it a byword, wasn’t
even yet in its infancy.

And here is the curious and ironical fact, Some time
later, when Ted Husing got his first radio job at WJZ
(it was in 1925), his office was on West Forty-second
Street. And although it didn’t say “EpwARD HUSING—
COMMENTATOR” on the door, he still liked the word
so well that he used it for a number of years as his
identifying phrase on the air, signing off with, “This
is your commentator, Ted Husing,” until the networks
barred such phrases.

Ted himself had quite forgotten the boyhood inci-
dent until his mother reminded him of it a short time
ago. But it is significant when one realizes how
completely his boyhood ambition has been fulfilled.

NOT everyone would agree that he has succeeded in

avoiding work. In the course of his radio career
he has traveled to date some 400,000 miles. He has
talked into a microphone only slightly less than a total
of 40,000 hours. Of these, a goodly share have been
spent in the nerve-racking business of sports and news
broadcasting. In the early pioneer days of radio, he
was often on the air for twelve hours a day.

That would be work—hard work—to some people.
But not to Ted. He loves it, every minute of it, and
wouldn’t mind at all if he were still on the air every
hour of the day.

He is happiest when he is in the thick of things,
rushing from job to job, casting his impressions into
words and spilling those words out in machine-gun
style—radio’s mile-a-minute man.

The luckiest thing that ever happened to Husing, as
it turned out later, was the fact that he spent those
boyhood years from the time he was twelve until he
was seventeen in the neighborhood of Columbia Uni-
versity.

Famous figures of the athletic world, meeting him
years later, could hardly believe that this was the same
skinny kid who used to be known as the locker-room
handy man and the locker-room nuisance.

It was, “Here, kid, catch this towel.” And “Come
on, boy, where are those oars?”

Whatever the sport, Husing was always around, an
unofficial mascot, a hanger-on, always in the way, but
with ears wide open, picking up the lingo and the
background, especially of the minor sports which he
was later to do so much to popularize over the air.

But he did not stay put (Please turn to page 50)
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The radio humorist plots
anotherideal all-day program

for those who can take it

X

BY A\

RAYMOND KNIGHT

HIS column comes to you through the courtesy

of the Clere-Vue Back Scratcher Company,

makers of the back-scratcher which sees all,

knows all and scratches all. Every Clere-Vue
Scratcher is equipped with a full-sized chromium peri-
scope which allows you not only to watch while you
are probing but also tells you if anyone is talking
behind your back.

Start from scratch with a Clere-Vue this month!
No more itch-hiking! No more scratching your next
door neighbor by mistake! Simply adjust the patented
periscope, grasp your Clere-Vue securely and dig in
for the Winter.

The Clere-Vue Musical Back Scratchers now play
the current success—‘I've Got An Niche in the Hall
of Fame.”

8:15-9:00—Fcr Ladies Only
This month I am answering a problem thrown at
me by Mrs. Thaddeus Thrimble of Wuter Tower,
Nebraska, who writes—“Dear Mr. Knight: I live
miles from the nearest town, so I never visit a beauty
parlor. I'm getting older every year and 1 want to
take the wrinkles out of my face. How can I do it
inexpensively at home?”
In response to this heart-rending appeal, I here-
with give my solution:
“How to Lift Your Own Face”
FIRST SIT DOWN AT YOUR DRESSING TABLE
AND LOOK AT YOUR FACE IN THE MIRROR.
AFTER YOU RECOVER FROM THE SHOCK
TAKE AN INDELIBLE PENCIL AND MARK
CROSSES ON ALL THE LINES WHICH YOU
WISH TO REMOVE FROM YOUR FACE. THEN
LOOK IN THE MIRROR AGAIN AND ENJOY A
GOOD LAUGH. IT WILL PROBABLY BE THE
LAST ONE YOU WILL HAVE FOR SOME TIME.
NEXT TAKE YOUR FACE AND REST IT, CHIN
DOWN ON THE EDGE OF YOUR DRESSING
TABLE. AN ORDINARY CLAMP, SUCH AS
FASTENS YOUR MEAT CHOPPER TO THE
KITCHEN TABLE IS NOW USED
TO CLAMP THE FACE TO THE
TABLE SO THAT IT WILL NOT
MOVE AT THE WRONG TIME AND,
FOR EXAMPLE, LIFT THE NOSE
OVER THE EYE. WITH THE FACE
THUS WELL SECURED, WE NOW
BRING (Please turn to page 86)
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You know the blues
singer. She has «
husky voice, a svelte
figure and can make
a mike whimper with
one sad song.

Drawing by D. B. Holcomd
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FAME

THE Graf Waldersee, one day out from Hamburg,

Jurched like a drunken sailor.
In the steerage, yellow with the glow of dim
swinging bulbs, a voungster lay huddled in a bunk.
He had been very ill, but now he rose from the bunk,
rummaged through the family bundles, and fished up his
violin. It had brought him good food in the past, at
weddings and parties, and even in the orchestra of a
Cossack regiment. The formula was simple. When
people saw a little boy with a violin they asked him to
play—then they gave him things to eat.

The boy climbed the narrow steps to the deck aborve.
He could hear the clatter of dishes and hum of con-
versation in the great first class dining-room. The
Graf Waldersee had no orchestra to drown such noise.
The boy sneaked into the room and flattened himself
against the wall.

It was a lady at the captain’s table who noticed him
first, noticed his dark, frightened eyes darting about,
the intensity with which he clutched his violin case.

“Young man,” she said in German, “will you favor
us with a tune?”

The boy playved. Slowly
the hubbub ceased. People

Above, the birthplace of David Rubinoff in Grodno,
Russia, which is now Poland. Left, Rubinoff during

his early professional vears in Pittsburgh.
Stedeford
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l.ee Brgs.

Rubinoff with two of the
ten-picce orchestra which

he organized in St. Paul.

put down knives and forks to
listen. It may not have been
great music that they heard
but it was good music played
with passion and fervor.

Passengers crowded about
the boy.

“Wunderbar, wunderbar!”
cried the captain, who was
broad and florid, “wunderbar!
What is your name?”

“David Rubinoff,” the boy replied, shy now that he
was not playing.

“Are you traveling alone?”

“No, sir. My father and mother are on board, and
my younger brother.”

‘“Where are they?”

“In the steerage, sir.”

“Oh.”

There was a pause. The lady who had invited young
David to play broke it.

“Your parents should feel proud of their son,” she
said kindly. Then she asked, “How old are you, my
boy?” She used the familiar du.

“Fourteen.”

The captain put his hand on the boy’s shoulder.
“Come and play for us in the evenings. We will be
very pleased to hear you.”

The next time David came, he brought his brother
Phil.  Phil played the balalaika, a stringed instrument
as popular among the Russian masses as the ukulele
was In this country a short time ago. They played
duets—and ate first class food—fresh eggs, butter and
white bread.

Thus David Rubinoff discovered his violin was a
veritable “Open Sesame” from the steerage to the first
class for him and his family. Many times through the
years the charm worked as potently as it had that
evening on the Graf Waldersee. In Rubinoff’s hands
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They call him the violinist of
the masses but he was ribbed
into popularity by Eddie Cantor.

Every ‘““knock” was a boost!

By
BOB FABER

De IHuten Bros.

Rubinoff with the act which took

him from obscurity to fame. Left,

Dave and Eddie Cantor.

the violin was a magic key to fame,
to fortune, and to national distinction
that reached a climax when he stood
in the White House in 1932 and was
greeted by President Hoover. It
brought him the keys to seventeen
cities presented by as many mayors,
and the adulation of millions listen-
ing to him on the radio or in the
That wviolin in his hands was indeed an

theaters.
“Open Sesame” from the steerage of life to the first
class.

AVID RUBINOFF was born in Grodno, Russia,

now Poland, September 3, 1897. His father, Rubin,
worked in a tobacco factory, his mother operated a
laundry mangle in addition to taking care of her
family of seven. The family was wretchedly poor, and
father Rubinoff tried to augment his meagre factory
earnings by driving a horse and carriage in the eve-
nings. Such activity was typical of the enterprise
which the Rubinoff’s passed cn to their children.

The family possessions were few, but among such
essentials as beds, chairs, and clothing was the luxury
of a balalaika. First brother Herman played it. He
was the oldest. Charles and Phil played it too, but no
one could pluck from those mute strings the wierd
harmonies, the wild, barbaric gypsy tunes, the sombre
and profound Russian melodies, that seemed to spring
from David’s charmed fingertips.

Gottfried, the violin teacher, heard him. Day after
day the teacher walked past the Rubinoff dwelling, and
at every visit heard more startling improvisations.
Gottfried knew the Rubinoff family as he knew every
other family in town. He spoke to the father.

Rubin shook his head. “DMusicians and writers
starve,” he said. “Besides, (Please turn to page 71)
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She Iloved the radio comic but
refused to be a microphone door-
mat. So she staged a rebellion

By
STEWART ROBERTSON

as he ramped around a rehearsal room at the
Faranear Broadcasting Company. “Do you think
I've gone squiffy? Absolutely, for the last time,
I say no!”

For an instant Miss Brenda Varenne compressed her
fulsome lips to a mutinous scarlet line, then she relaxed
with a despairing sigh. After all, Oswald was just a
great big boy, even though his critics did use nouns
that were more descriptive.

“]—I thought you loved me,” she said faintly.

“But 1 do,” Mr. Bagg assured her. “I worship you,
and after we're married I'm prepared to come across
with everything a comic’s wife should have, but I will
NOT let you pull any gags on my radio hour. That’s my
dish, and any change would ke futile, especially seeing
that women have no sense of humor.”

An innocent bystander, after a casual glance at Mr.
Bagg, would have absolved Brenda of any such cardinal
sin. The comedian’s face, on which the features had
been assembled by a slightly inexpert hand, was scarcely
one which a vibrant brunette would choose to have leer-
ing at her over the morning coffee unless she possessed
a flair for the ridiculous, but he rattled on with bland
persistence.

NO!” cried Oswald Bagg with outraged vehemence

“M Y stars, darling, I should think it would be glory
enough to be associated with me for good old Fro-
zone Refrigerators without always making such a blather
over every new script. I'm big-hearted. Don’t T let you
work with me right through my comedy crossfire?”
“Crossfire!” seethed Brenda. “That means an even
break, so you know it can’t be that. Stooging, that’s
what it is!”

“Sweetheart, you're so ravishing
“But still a stooge,” said Miss Varenne bitterly. “A
feeder. Ugh! If vou think I'm going to grow into one
of those wives who floats up witty lobs for her husband
to smash all over the studio, chalk your cue and try
again. I don’t have to stooge—I'm a real person!”

Mr. Bagg bobbed his carroty head. “Of course you
are. The best little steam-heated contralto on the whole
Faranear system. That’s why I allow you to sing two
numbers on every program.”

“Then if I'm so good, give me a third.”

“Iisten,” said the comedian piteously, “what’s all this
boring from within about? First you want gags, which
I interpret as a slur at my ability, then you want more
numbers. It would destroy the delicate balance of the
hour, spongecake, not to mention cutting into my time,
and anvhow, my public wouldn’t stand for it.”

“Then I’ll make you a present of all my time,” flashed
Brenda, dusting her nose to acquire courage. “I'm
through. For some obscure reasons, Oswald, I'm in love
with you, but I refuse to be a doormat. Here's news—
I’ve been invited to go on the air three times weekly for
the new Stitch-In-Time Face Lifting Parlors. They’ll
give me my own orchestra, but they want my entire
services, so I'll ask you to release me from my
contract.”

ki)
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OSWALD wheezed like a steam shovel in rough

going. Like many another star, the thought
that any of his supporting cast might be afflicted
with the germ of genius had never occurred to
him, and the chance of losing even artistic touch
with his gifted fiancee threw him into a panic.
To camouflage this he fell back on what he chose
to call his dignity.

“Sorrv,” he said loftily after several impressive
ahems and grunts, “but it’s out of the question.
Your radio contract is made with me, personally,
and I won’t let you go. First, because I'll admit
vour loss would weaken the program; secondly,
because wrinkle repairing isn’t as noble as re-
frigeration, and therefore unworthy of the one I
lahhve.”

“Very well,” said the little singer. “No release,
no wedding.”

With great presence of mind, Mr. Bagg pre-
tended not to be listening, and plunged into read-
ing the script, making excited whining noises like
a puppy who finds himself in the midst of a thou-
sand entrancing smells.

“Heh-heh-heh,” he chortled. “Not bad, not bad
at all. I dropped a hint or two to that gagman,
Pete Wrench, as is my custom, and darned if he
hasn’t worked up my ideas pretty well. Get this
—yvou say to me that I must be a very important
man, and I say that all my people were that way,
especially my grandfather, who had ten thousand
men under him, and you say what was he, and I—
heheh—1 crack that he was a cemetery watchman.
Comical, T call it.”” DMiss Varenne drew an ex-
pressive finger across her creamy throat, and
realized for the first time that some spinsters re-
main in that state on purpose.

“No release, no wedding,” she chanted.

“You’ll like this one better,” continued the stub-
born Oswald. “You say to me that you hear my
girl is very fair and has a mind of her own—that’s
just in the script, y’understand—and when I pull
the cork I say yes, you might call her a decided
blonde.”

“Your girl happens to be dark and devilish,”
said Brenda icily, “No re——"

“That won’t get you a thing!” bawled her be-
loved. “Not if you were the Queen of Sheba,
down on your knees and wearing your
pinkest ¥

“Don't be indelicate, darling,” cooed Brenda as
the click of the door latch announced a visitor.
“There’s a gentleman present.”

THE entry of DMr. Peter Wrench, gagman
extraordinary, and an irascible person with the
eye of a hanging judge, was welcomed by
both contestants. They fluttered around
him, showering compliments, until he took
refuge behind a piano and glared at them
suspiciously.

“Looks as though you want something,”
he declared with a scowl toward Mr. Bagg.
“More and better jibes, I suppose. Well,
I've got better (Please turn to page 93)

- -

“My girl is what you call a decided
blonde,” quipped Oswald. “P'll say she
is,” agreed Brenda, as the comic smoul-
dered, “I was there when she decided.”
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The lure of '"pulling’”’ radio stations across oceans

and continents continues to build army of DX fans

By Captain HORACE L. HALL

Foremost authority on short iwave in America.

New Siations on the Air

ALL is here! New 'stations are on the air. Some
are heard and then there are others that we
know are under construction and will be logged
probably any day.

Before we speak about the newcomers let us briefly
discuss reception conditions for the past few months.
Never before have fans spent so many hectic hours at
short wave receivers. Even the “foreign locals”, i.e.,
England, Germany, France and Spain were far from
consistent. There were days when even these extremely
high-powered stations were hardly heard in New York
and throughout the United States. °All listeners will
agree that the usual clear, steady reception known as
“summer reception,” fell far below our expectations.
This condition was keenly noticeable between the hours
of 14:00 and 21:30 G.M.T., or in other words, when the
sun started to sink into the West, the signals coming
from the East only began to be heard. Reception of
any of the foreigners was “out” during the afternoon.
1t has been stated in previous articles that spots appear-
ing on the sun may have caused this unusual condition.

England and Germany, sadly affected by heat waves,
blossomed forth when August turned the corner and
September came into view.

During the Summer we had some very unusual re-
ception, not of the European stations, but the Asiatics.
Every morning, if you rose early enough you could hear
“that Jap” on 27.93 meters. When we say ‘“‘that Jap”
that is exactly what we mean. He was always on, some-
times with weak signal strength and then again, very

§

good. I have never heard him
give any call letters, but cor-
respondents, who understand
code say that this Oriental
has definitely been identified
as JVM. You incredulous lis-
teners, with either a short
wave receiver or an all-wave
outfit, try some morning at
5:30to 7:00 A.M., E.S.T. You
will undoubtedly hear him.
For the present he has dis-
carded the gongs and bells
that always announced to the
listener the termination of
one selection and the beginning of another. One morn-
ing I tuned in JVM and a Japanese play was the attrac-
tion. For exactly the entire period that the station was
on, two men talked continuously. A woman’s voice
broke the monotony. She would say just about one word
and be gone. If I had understood that language, I
might have “enjoyed” the program.

Way back in the early part of June a Japanese sta-
tion was logged on 7880 KC. Although it was a known
fact, among short wave verification collectors, that the
“J" stations had refused to verify any and all reports
sent to them, one fan, who did not know this, wrote
them a letter and asked for a “veri.” Lo! and behold!
In the course of time along came the veri. A letter.
Just this one listener’s bit-of-luck swept like wild fire
and before verv long, every fan who heard the J’s
wrote. I can just imagine the (Please turn to page 68)

The DX fan loves to reach across the globe for his music.

Below, a German symphony orchestra plays for the world at

Have you heard Stockholm, Swe-

den, over your short wave set?

Above is a recent picture of the
station and its antenna.
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large in the Zeesen station at Munich.
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Willy Waleler, Munchen
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Late DX News

some information on what the writer considers

a fine catch. This fan says that he listened

to a carrier for twenty-seven minuies before
anything was said and then, “VPD testing, stand by.”
This was on about twenty-two meters. The call book
lists this as: Suva, Viti Levu, Fiji Islands.

Leonard I*. Reading, London, England, informs us
that the United States short wave transmissions are
now being heard very satisfactorily, but the forty-nine-
meter band is still very poor.

VQ7LO, 49.5 meters, Nairobi, Kenya Colony, Africa,
was always considered a summer catch, but as reception
conditions are just the opposite to what they were, we
may hear this low-powered station this winter.

RV15, 70.2 meters, Khabaravsk, U.S.S.R,, is a winter
station for the listeners in the eastern part of the
United States. Reports from fans on the west coast
tell us that this station has been heard all through the
Summer from 3 A.M. to 7 A.M., E.S.T.

Javanese commercial phone stations have been very
active this season and undoubtedly will also be heard
during the next few months. Reception of these Far
Fast stations depends largely on the wavelength and
the time of day they are in operation.

CP5, La Paz, Bolivia, South America, is back
on the air regularly from 8 to 9 r.m., E.S.T., on
a frequency of 6080 KC. or 49.3 meters.

The lure of pulling a station’s program over

MIKE MICKELSON, Minneapolis, Minn., sent us

oceans and continents will never lose its appeal -

to the real DXer. Here are a few stations that
we will all be after this Winter. These ex-

tremely low-powered Java stations will certainly B
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test the tuning ability of old and young in this popular
gport of tracking short waves to their lair. Here they
are! Soerabaia on 49 meters will shift to 67 meters
with a power of 1000 watts. Batavia on 70 meters went
to 124 meters with an increase of power to 10 KW.
Semerang on 69 meters will shift to 122.2 meters with
150 watts and they have already installed a new zerial
mast, one hundred and eighty feet high.

The only information we have on the Shanghai,
China, stations is that XQHA has a transmitter on 53
meters relaying the long wave station. XQHC on
1300 KC. said some months ago that they would have a
5 KW. short wave outfit on the air in the near future.

For those who are interested in logging amateur
stations, just to prove their DX ability, we give them
this hint. VK3ZX, Australia, transmits a regular Sun-
day program on 7000 KC. from 1:30 to 3 a.m., E.S.T.
Records are played and the operator announces each
item together with station call and the slogan, “Voice
of the South.” The power is 256 watts. He sends out
a card with a kangaroo on it (not a live one).

VK3LR, 31.31 meters, Melbourne, Australia, broad-
casts programs transmitted by National stations be-
tween the hours of 3 and 8 A.M,, E.S.T.

I'rom a verification received from Ruysselede, Bel-
cium, we learn that ORK, 29.04 meters is using 9 KW.
power. The program which (Please turn to page 68)

To Mr Gaptain 36 doall
Fhe Befind £ Nealon

%wp&j Commutiea 480 Buoadiay

ewyoek Ny

e

RADIO RUYSSELEDE
West Flanders

BELGIUM

UR QRK OF OUR XMITTER

ORK

O—~URICMW —

QRH 219,0“’ 8 Mny tks.

INpPUT p¥g) Kwatts,

oJefshL‘& 4925 ar &M

_ N - N/;:\ i - . n

Like other DX fans you probably collect
veris, or verifications, sent by foreign broad-
casting stations to verify the recepiion of

their programs. Above, the wveri from
QSL, in Belgium.
Left, Mrs. D. R. D. Wadia, wife of « Bom-
bay, India, barrister and an enthusiastic
short wave fan. Hunts American stations
when she is’t hunting big game.
41
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ASK

The VOICE OF
EXPERIENCE

The world turns to him for ad-

vice and counsel. Why not you?

By
VOICE OF EXPERIENCE

LTHOUGH 1 was sup-
posed to be “on vaca-
tion” until I returned

to the Columbia Net-
work on September 10th, I
imagine some of my readers
would consider mine a
strange vacation indeed.

During the six weeks I
was off the air, I wrote
two new books to be offered
in connection with my broad-
casts this Fall, dictated
hundreds of pages of
manuscript while stretched
out on the sands of Atlantic
City’s beautiful beach; made
personal appearances four
and five times daily for one
week at the Earle Theatre in
Washington, D. C., followed
that with a week’s engage-
ment at the Steel Pier in At-
lantic City, and then ap-
peared at the Hippodrome in
Baltimore! It’s a good thing I enjoy my work or this
would have been anything but a vacation for me.

But I really derived a lot of pleasure out of the trip
and incidentally was afforded the opportunity of getting
some good laughs at my own expense.

One of the requests made of the theaters where T was
to appear this Summer was that 1 be given “dignified
publicity.” Either my idea of the meaning of the word
dignified is askew, or else thz publicity agents at the
different theaters had a subtle sense of humor. For
example—one theater had booked little Shirley Temple's
new picture for the week I was to be there, and here
is the way the big electric sign in front of the theater
read:

IN PERSON—THE VOICE OF EXPERIENCE
BaBY TAKE A Bow
But that was mild compared to the billing at the
Steel Pier. This institution is known for its display of
monstrosities, but I was not prepared for the big sign
which said to all who looked:
“Come in and see our Freaks—
The Sea Serpent
The Haunted Castle
The Sea Elephant
The Voice of Experience
It is evidently fortunate for me that T do not take
myself too seriously. When I went to Baltimore, I told
the management of the peculiar billing I had received
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HOW TO WRITE
TO THE VOICE OF EXPERIENCE

You can write the Voice of Experience by
sending your letter in care of TOWER
RADIO, 55 Fifth Avenue, New York,
N. Y.

selor unopened.

It will be ‘forwarded to the coun-

From these letters the Voice of Experi-
ence selects a number for reply in

TOWER RADIO. To the others the

Voice will endeavor to send literature

helpful to the solution of the writer’s in-

dividual problem. The Voice will keep

all letters in confidence.

The Voice of Experience
answers problems for
Tower Rapio exclusively.

and asked that I be shown
just a little more considera-
tion. This was agreed upon
and 1 felt easier until I
caught my first glimpse of a
bit of banner swinging
across Utah Avenue in front
of the theater. It announced
my personal appearances and
the new Wheeler-Woolsey
comedy being shown on the
screen. But here is how the
sign read:
In Person
The Voice of Experience

Wheeler and Woolsey

“Cockeyed Cavaliers”

If any more such announcements were made, I
thought probably I would get a tactful request from my
radio sponsors to come back to New York and go into
hiding once more.

But enough about myself—let me turn now to the
stack of letters asking for reply and see if I can find
some that will prove interesting, not only to the
senders, but to all of my readers.

DEeAR VOICE OF EXPERIENCE: Will you please discuss
the thing they call “homesickness”? What really is
“homesickness”? Does it come naturally when one is
away from home? How can it be prevented and cured?

This may seem like a silly lot of questions to ask, but
I am sure it is worth while. I expect to leave in a
month for a distant town. I never thought of “home-
sickness” until a friend, to whom 1 spoke about my
trip said, “Gosh, I hope you won’t get homesick.” And
signed, “Bud.”

ANSWER: I believe, Bud, that I discussed this thing
called “homesickness” in a recent issue of TOWER
Rapio. Evidently you must have missed this article.

If vou experience “homesickness,” it is a certain in-
dication that you are not emotionally mature for vour
age—that you are not as self-sufficient as you should be,
but are afraid to go away (Please turn to page 80)

Apeda
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Appendicitis

Warnings

1 can give it to you, of course. But if I were you I wouldn't take anything for it
without the advice of a doctor. Those abdominal pains may mean appendicitis.”

HE symptoms of appendicitis vary.

Almost always, continued pain and
tenderness in the abdomen are the first
indications of an acutely inflamed appen-
dix. Of course, not all intestinal aches
are caused by appendicitis, but anyone
who has continued, unrelieved abdomi-
nal pain, especially if it is accompanied
by nausea or vomiting, needs competent
medical attention at the earliest possible
moment and not self-medication.

If it is appendicitis the use of a laxative
is dangerous. It stimulates violent intes-
tinal action and may spread the inflam-
mation, cause the appendix to rupture,
or induce peritonitis. Moreover, the suf-
ferer should not be given food, drugs or
medicine of any kind unless prescribed
by the attending physician.
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Send for your doctor immediately if there
is any suspicion of appendicitis. In mak-
ing his diagnosis he may find it necessary
to make one or more blood cell counts or
to observe your temperature for a few
hours, keeping you quietly in bed under
close observation.

Your doctor may decide that the attack
does not clearly denote appendicitis and
can be relieved without an operation. But
if it is a clear case of acute appendicitis,
he will probably recommend an operation
within the shortest possible time.

Performed by an expert surgeon, early in
the attack, before the appendix has burst
or peritonitis has begun, an operation
for acute appendicitis should cause little
concern.

METROPOLITAN LIFE INSURANCE COMPANY

FREDERICK H. ECKER, PRESIDENT ONE MADISON AVE., NEW YORK, N. Y.
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Programs You'll Want to Hear

HIS list of your favorite pro-
grams is as accurate as we can
make it as we go to press, but
we cannot be responsible for any
changes in schedule. All time given is
Eastern Standard Time. CBS stands
for the Columbia Broadcasting System,
NBC stands for the National Broad-
casting Company. Stations connected
with NBC-WEAT belong to the so-
called red network; stations connected
with NBC-WJZ belong to blue network.

Popular Variety Programs

A & P Gypsies—Directed by Harry
Horlick; Frank Parker, tenor (Great
Atlantic and Pacific Tea Co.) 9:00 pP.M.,
Monday, NBC-WEAF.

Adventures of Gracie—With George
Burns and Gracie Allen; orchestra.
(White Owl Cigar Co.) 9:30 Pp.M.,
Wednesday, CBS.

Armco Ironmaster Program—Fifty-
picce orchestra under the direction of
Frank Simon; guest artists; Bennett
Chapple, narrator. 6:30 p.M., Sunday,
NBC-WEAF.

American Album of Familiar Music
—Frank Munn, tenor; Virginia Rea,
soprano; Ohman and Arden, piano duo;
Bertrand Hirsch, violinist; Haenschen
orchestra. (Bayer Co.) 9:30 r. M., Sun-
day, NBC-WEAF.

Armour Program—VFloyd Gibbons,
master of ceremonies; Irene Beasley,
blues singer; Mabel Albertson; Roy
Shields’ orchestra. (Armour Co.) 9:30
P.M., Friday, NBC-WJZ.

Broadway Varietics—Everett Mar-
shall, baritone; Elizabeth Lennox, con-
tralto; mixed chorus; Victor Arden’s
orchestra. (Bi-So-Dol Co.) 8:30 p.M.,
Wednesday, CBS.

Bowes Capitol Family—With Major
Bowes; Waldo Mayo, conductor and
violinist; Tom McLaughlin, baritone;
Nicholas Consentino, tenor; Hannah
Klein, pianist; The Guardsmen. 11:30
A.M., Sunday, NBC-WEAF.

Chase and Samborn Hour—Jimmy
“Schnozzle” Durante; Rubinoff and his
violin; orchestra. (Standard Brands,
Inc.) 8:00 p.M., Sunday, NBC-WEAF.

Chase o<nd Sanborn Tender Tea
Leaves Program—Jack Pearl, come-
dian; Cliff Hall; Peter Van Steeden’s
orchestra. (Standard Brands, Inc.)
8:00 p.M., Wednesday, NBC-WEAF.

Conoco Presents—Harry Richman,
star soloist; Jack Denny and his or-
chestra; John B. Kennedy, narrator.
(Continental 0Oil Co.) 10:30 p.M., Wed-
nesday, NBC-WJZ.

Contented Program-—Gene Arnold,
narrator; The Lullaby Lady; male
quartette; orchestra directed bv Mor-
gan L. Eastman. (Carnation Milk Co.)
10:00 p.M., Monday, NBC-WEAF.

California Melodies — Raymond
Paige’s orchestra; Kay Thompson and
the Rhythm Kings; guest stars. 10:30
P.M., Friday, CBS.

Campana Program—To be decided.
(Canipana Sales Co.) 6:30 pr.M., Sun-
day, NBC-WJZ.

Dennis King and Louts Katzman’s
Orchestra — Musical programs with
dramatic sccnes from famous plays.
(Enna Jettick Shoe Co.) 10:00 p.m,,
Wednesday, NBC-WJZ.

Dreams Come True—Barry McKin-
lev, baritone; Ray Sanatra’s orchestra.
(Procter and Gamble Co.) 3:00 p.M.,
Monday, Wednesday and Thursday,
NBC-WEAF,
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Fleischmann Hour—Rudy Vallee and
his Connecticut Yankees; guest stars.
(Standard Brands, Inc.) 8:00 p.M.,
Thursday, NBC-WEAF.

Forty-five Minutes in Hollywood—
Mark Warnow’s orchestra; radio pre-
view of new movies; Cal Yorke inter-
viewing movie guest stars. (Borden
Co.) 10:00 p.M., Thursday, CBS.

Gems of Melody—Special featured
soloists; orchestra. (Father John’s
Medicine Co.) 7:15 p.M., Thursday,
NBC-WEAF.

Gulf Headliners—Variety program
emanating from European points.

(Gulf Refining Co.) 9:00 p.M., Sunday,
NBC-WJZ.

Hull of Fame—Guest
(Lehn & Fink Products
P.M., Sunday, NBC-WEAT".

Hollywood Hotel—Series written by
J. P. McAvoy; Dick Powell; Louella
Parsons and guest film stars; William
O’Neal; Muzzy Marcellino; Ted Fio-
reto and his orchestra; Rowene
Williams elevated to stardom in nation-
-vide auditions, (Campbell Soup Co.)
10:30 p.M., Friday, CBS.

House by the Side of the Road—
Musical and dramatic program featur-
ing Tony Wons. (S. C. Johnson & Son

orchestras.
Co.) 10:00

Company) 5:30 p.M.,, Sunday, NDBC-
WEAF.
Jello Program—Jack DBenny and

Mary Livingstone; orchestra. (General
Foods Co.) 7:00 p.M., Sunday, NBC-
WEAF.

Lavender and Old Lace—Muriel Wil-
son, soprano; [Frank Munn, tenor;
Gustav Haenschen orchestra; Ohman
and Arden, piano duo. (Bayer Co.)
8:00 p.M., Tuesday, CBS.

Let’s Listen to Harris—Phil Harris

and his orchestra; Leah Ray, blues
singer; guest stars; William Wirges
orchestra. (B. T. Babbitt Co.) 1:30
P.M., Sunday, NBC-WEAF.

Little Known Facts About Well
Known People—Dale Carnegice; or-
chestra. (Malted Cereals Co.) 1:00

p.M., Sunday, NBC-WEAF.

Manhattan Merry-Go-Round—Tam-
ara, Russian blues singer; David
Percy, baritone; Men About Town;

With the Airliners

Kate Smith always takes a fresh
stick of gqum and a drink of ice-water
just before her opening announcement
. . Frances Langford’s hobby is
going to the movies . . . Harry Rich-
man is a vegetarian . . . And Vee
Lawnhurst loves grapefruit . . . Eliza-
beth Lennox, the contralto, is married
and has an eight-year-old son . . .
Among Ralph Kirbery’'s odd jobs
before he became well known as the
Dream Singer: editor of the first tele-
phone book for a mushroom Texas
town of 500, called Ranger . . . Buddy
Rogers got a lot of telegrams when
he opened his new radio series . . .
The tersest was “Luck, Lopez,” while
Iennie Hayton wired: “May vyour
down beat never waver, old kid” . ..
The Bing Crosbys named their twins
Phillip Lang Crosby and Dennis
Michael Crosby . . . Jack Smart is
Cousin Willoughby on Fred Allen’s
program . . . Everett Marshall plays
the title role in a musical version of
“Cyrano de Bergerac” cn Broadway
this Fall.

orchestra under direction of Jacques
Renard (R. L. Watkins Co.) 9:00 p.M.,
Sunday, NBC-WEAF.

Maxwell House Show Boat—Cap’n
Henry (Charles Winninger); Lanny
Ross, tenor; Annette Hanshaw, blues
singer; Lois Bennett, soprano; Molas-
ses 'n’ January; Gustav Haenschen’s
Orchestra (Maxwell House Coffee)
9:00 p.M., Thursday, NBC-WEAF.

Maybelline Musical Romance—Harry
Daniel’s Orchestra; Don Mario Al-
varez, soloist; guest movie stars (May-
belline Co.) 3:30 p.M., Sunday, NBC-
WEAPF.

Melodiana— Abe Lyman and his or-
chestra; Vivienne Segal, soprano;
Oliver Smith, tenor (Sterling Products,
Ine.) 8:30 p.M., Tuesday, CBS.

Radio City Party—John B. Kennedy
as master of ceremonies interviewing
radio’s outstanding stars; orchestra
under direction of Frank Black (Radio-
tron Co.) 9:00 p.M., Saturday, NBC-
WJIZ.

Raymond Knight and his Cuckoos—
with Mary MecCoy; Jack Arthur; The
Sparklers; Robert Armbruster’s Or-
chestra (A.C. Spark Plug Co.) 10:00
P.M., Saturday, NBC-WEAF.

Roxy and his Gang—with Roxy act-
ing as master of ceremonies (Fletcher’s
Castoria Co.) 8:00 p.M., Saturday,
CBS.

Richard Himber and His Studebaker
Champions—Richard Himber’s Orches-
tra; Joey Nash, tenor (Studebaker
Sales Corp.) 7:00 p.M., Sunday, CBS.

Silken Strings—Charles Preven and
his orchestra; guest stars (Real Silk
Hoslery Mills) 7:00 Pp.M.,, Sunday,
NBC-WJZ.

Sinclair Greater Minstrels—Minstrel
Show with Gene Arnold, interlocutor;
Joe Parsons, bass; male quartette; Bill
Childs; Mac McCloud and Cliff Soubier,
cnd men, Harry Kogen directing the
band (Sinclair Refining Co.) 9:00 P.M,,

Monday, NBC-WJZ.

Smith Brothers Program—to be de-
cided—9:00 p.M., Saturday, NBC-
WEAF.

Summer Interlude—Lud Gluskin’s

Orchestra; Henrietta Schumann, pian-
ist; The Three Marshalls, mixed har-
mony team (Ex-Lax Co.) 8:30 r.M.,
Monday, CBS.

Texaco Program — Starring Ed
Wynn, the Fire Chief; orchestra
(Texas Co.) 9:30 P.M.,, Tuesday, NBC-
WEAF.

Town Hall Tonight—Ired Allen,
comedian; Songsmith Quartette; Len-
nic Hayton’s Orchestra (Bristol-Myers
Co.) 9:00 p.M. Wednesday, NBC-
WEAPF.

Ward’s Family Theater—Buddy Rog-
crs and Jeanic Lang; Three Rascals;
Roger’s Orchestra (Ward Baking Co.)
9:00 p.M., Sunday, CBS (after Oct.
7th, shifts to 7:30 pP.M., same evening).

Waring’s Pennsylvanians — Fred
Waring with Poley McClintock; the
Lane Sisters; Babs Ryan and her

brothers (Ford Motor Co. dealers) 9:30

p.M., Thursday and Sunday, CBS.
Paul Whiteman and his Orchestra—

Guest artists (Kraft-Phenix Cheese

Corp.) 10:00 p.p., Thursday, NBC-
WEAF.
Dance Bands
Buddy Rogers — 12:00 midnight;

Tuesday and Friday, NBC-WJZ and
(Please turn to page 95)
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Seveﬂ Years Apﬂrt S
Yer Both frave Sken eqgually Young

Beautiful Vanderbilts examined
by Dermatologist for Skin Age
... both get 20-Year-Old Rating )

YOUNG skin is firm and fine of texture—
its color clear—glowing—radiant.

OLD skin is loose, lined, crépy—its tex-
ture is thick and coarse—its color dull—
sallow—dark.

These conditions, dermatologists re-
port, are due to loss of tone—impaired
vasomotor circulation—failure of glands
to produce youth-sustaining oils.

When the two charming Vanderbilts,
pictured above, were examined by a der-
matologist, their rating was the same. In

Test your skin for these

age signs. Your mirror will tell its
true age. Specially Processed Oils in
this cream correct Skin Faults

is an

c"%'/: %’7/)}/{{/ /(gm////é

famed for her brunette beauty. Her gkin was rated by the derma-
tologist as being practically the same as it was eight years ago. Mrs.
Vanderbilt says: “The thorough cleansing Pond’s Cold Cream gives
keeps my skin clear—fine-pored—seems to wipe away tired Lluce.™

/// {ﬂ %;/‘/'/)r/ /(////‘/é///‘ /! A{///

ing young blonde with a skin exquisitely fair. The dermatologist

declares it to be “a perfect skin of twenty.” She says: ‘'I’ve never had a coarse
pore, blackhead, or blemish. I’'m sure this is due to Pond’s Cold Cream.”

actual age, they are seven years apart.

Both of these two noted society beau-
ties are faithful users of Pond’s Cold
Cream. Could there be more convincing
proof that this cream actually keeps the
skin young—the young skin at the height
of its loveliness?

Cleanse your skin with Pond’s Cold
Cream every night. Pat it in briskly. It
will sink into the pores—float away im-
purities that linger there. And every
morning freshen your skin with this fra-
grant luxurious cream.

Then your skin will look alluringly

Pond’s Cold Cream cleanses—corrects skin faults—
prepares for powder, Preferred by 1 out of 5 women
who use ereant. Pond’s Liquefying Cream also answers
these vital needs. It is a quicker melting cream.

young—clear—silken. Powder and make-
up will smooth on evenly and lastingly.

New quick-melting cream

Pond’s now makes a liquefying cream. It
melts instantly on the skin. It contains
the same specially processed oils for which
Pond’s Cold Cream 1s famous.

Send coupon for a 3 days’ supply of Pond’s
Cold Cream, 3 other Pond’s effective beauty
aids and powder.

Ponp’s ExTract Company, Dept. L, 48 Hudson Street,
New York City . . . I enclose 10¢ (to cover postage and
packing) for 2 3 days’ supply of Pond’s Cold Crecam with
samples of 3 other Pond’s beauty aids. I prefer three
diffcrent Light shades of powder [0 I prefer three differ-
ent Dark shades O

Name _

Street

Ciry State,
Copyright, 1031 Pond’s Fxtract Company

2 in the 20’s
=

Roughness

Blackheads
and large pores

Dryness

Laughter fines Littie defects

CORRECTS SKIN FAULTS USUAL

FIGHTS OFF AGE SIGNS USUAL
after 30

én \ AT
I

o

Cropy skin

Worry lines Sallowness

™

«

Sagging tissues

Discoiorations
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Mile-a-Minute Husing

(Continued from page 34)

With the mechanical apparatus

long. All during his boyhood the fam-
ily had been on the move. His father
was a restaurateur who frequently
changed the place of his business.

After a few years at Stuyvesant and
Commercial High Schools, Ted began
to get the itch to roam again. With
one of his pals he set out to bum
around the country, heading with sub-
lime unconcern for any place there was
anything exciting going on, the floods
at Galveston, Texas, or the auto races
at Indianapolis.

Once during the war he got into
an aviation squadron at Pensacola,
Florida, wuntil they found out how
young he was. Again his enthusiasm
for aviation got him into the first air
squadron of the New York police force
where he helped build the planes,
worked as a mechanice, did some flying;
everyvthing there was to be done.

Before long, however, it became
necessary for him to turn his atten-
tion seriously to making some money.
There wasn’t anyone around just then
who seemed willing to pay money to
hear him talk. So he became—of all
things—a dance instructor.

“IT all worked out naturally,” he
said. “In those days we had a lot of
neighborhood social clubs. One of
them, I remember, was called the Red
Onion. We used to go to a different
one every night, dancing for cups and
prizes. Jimmy Cagney used to go
around with us, and Jimmy Dunn and
George Raft. I found that I had the
knack of teaching people steps. And
pretty soon they offered to pay me
for it.

“I used to ply a lively curbstone
traffic out in front of the dance halls.
Then the charleston came in and I
was made. [ went down to Florida
in the wintertime and taught the
charleston at the St. Petersburg Coli-

50

Ted Husing and Les Quailey

they use in football broadcasts

seum, one of the biggest in the world.
On the side I also had a fat man’s
class in physical instruction.”

Finally he drifted back to New
York, got married and felt that the
time had come to settle down into some
kind of steady and sensible job. He
tried, but his gift of gab was still so
good that he managed to talk himselfl
into and out of every job he tackled.

He was, in rapid succession, a pay-
roll clerk with a steam company, a

TED HUSING'S ALL-TIME |
RADIO FOOTBALL TEAM

ED HUSING has broadcast more

than a hundred games of football,
from coast to coast, except in the South,
and has seen the best of them engage
in this sport, the Autumn pastime. Below !
are listed the eleven men in their re- |
spective positions, who stood out above
tne rest in the game or games that Ted
saw them play. It is not an attempt at
an All-American Team, but a selection
of players who were outstanding in the
games that Ted has reported to you.

LEFT END
Edward Manske (1932-33)... .Northwestern
LEFT TACKLL
Bronco Nagurski (1928)........ .Minnesota

LEFT GUARD _
Aaron Rosenberg (1932-33)..Southern Calif.
CENTER

Chuck Bernard (1932-33).........Michigan
RIGHT GUARD

Jack Cannon (1928-29)
RIGHT TACKLE

......... Notre Dame

Jesse Quatse (1930-31)......... Pittshurgh |
RIGHT END
Harry Ebding (1930)............ St. Marys |
QUARTERBACK
Barry Wood (1930-31)............Harvard
LEFT HALFBACK
.. .Illinois

Red Grange (1924.25:26)........
RIGHT HALFBACK
Ernie Pinckert (1930-31)....Southern Calif.
FULLBACK
Edward Pomeroy (1929).............. Utah

life insurance salesman and a floor-
walker for a furniture company.

HEN one day he saw an ad in a

newspaper that WJZ wanted an an-
nouncer. There were only six hun-
dred and ten other applicants, but
that didn’t even give him pause. His
chance to be paid for talking was in
view at last.

In the finals he “ad libbed” for three-
quarters of an hour, deseribing the
Shenandoah disaster, about which he
knew only what he had picked up from
the papers, into a dead mike. He got
the job!

Husing was the fifth and last to
join the staff of WJZ of probably the
greatest crew of name announcers ever
assembled. The others were Norman
Brokenshire, Milton Cross, Lewis Reid
and the late John B. Daniel.

These others who were already sea-
soned took the excitable, headstrong
young man under their collective wings
and gave him a thorough grounding in
his new profession.

“Those were the adventurous days
in radio,” he recalled. “We wrote all
our own scripts, had to double as pro-
duction men—engineers, everything.

“We had to be market experts, music
critics, political commentators—and
tell bedtime stories.

“We were often
through the day.”

It was that grand old veteran, Major
J. Andrew White, who got Husing into
sports broadcasting. His first job was
the Penn-Cornell game from Philadel-
phia in 1925.

“Andy White taught me the tricks
of the trade. And a lot of them are
so good that they will help me to keep
my place on the air today. I’'m not
going to give them away because they
are so simple anyone could pick them
up, and I put in a lot of time and effort
learning them.

“But there’s one thing he taught me
I don’t mind mentioning. I’'ll never
forget it and I have reason not to,
for my whole future at a later time
hinged upon it.

“That rule is, as Andy White gave
it to me then: ‘My boy, always keep in
mind the least important detail. Check
on that. The big things will take care
of themselves.” I sat there, nodding my
head, saying, ‘Yes, sir, yes, sir!” and
thinking, ‘What does he want to hand
me that guff for?

“But later on I was to thank him
for it. In the meantime I had left
WJZ because the future there seemed
limited, with all the name talent they
already had.

“I had gone to Boston for a season to
broadecast baseball. In the meantime
Andy White had gone over to Colum-
bia which was just being organized. He
had faith in me, his protégé. And he
sent for me to come over and go to
work with him. I joined the staff on
Christmas Day, 1927.

“[N the Spring of 1928, Floyd Ben-
nett flew to Labrador to rescue
three German fliers, and died en route.
He was to be buried in hallowed Ar-
lington Cemetery in Washington. I
got the idea of broadcasting the
funeral, feeling that perhaps the na-
tion would want to mourn with the
relatives.
(Please turn to page 58)

on the air all
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Like NEW . .

Use TINTEX for Underthings « Negligees
Dresses « Sweaters « Scarfs » Stockings - Slips
Men’s Shirts « Blouses « Children’s Clothes
Curtains - Bed Spreads . Drapes
Luncheon Sets - Doilies » Slip Covers

At all drug stores, notion and toilet goods counters

\\ .1;} M
» Color Magic For Every Faded Fabrlc? .

AVE sun and laundering played havoc with your
H wardrobe? Or home decorations? Don’t worry.. .
Tintex will restore their faded color in a jiffy. Or,if you
wish, Tintex will give them any of the smart, new Fall
colors. It costs only a few pennies...and it saves dollars!

Millions of women depend on Tintex to keep their
apparel color-fresh...and to keep that gay, new appear-
ance in their home decorations. They know that the
Tintex way is the shortest, simplest and surest road
to color smartness! Pick out your favorite colors today.
35 brilliant, long-lasting colors from which to choose.

A

= PARK & TILFORD, Distributor
xi\ ° t Worlds Largest Selling
lln CX Tints&Dyes
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Radio from the Inside

ATE SMITH, on a broadeast, not
many of her moons ago, quoted
from an artiele by author Harlan

Fugene Reid. It’s about radio, and
I give it to you:

“As long as radio can carry around
the world the message of Marconi or
the Pope or the President of the United
States, so long as it can enter the
homes of the blind of the world and
bring to them a contact with the out-
side world that they can get in no other
way—so long as it can bring music and
cheer to hospitals, poor-houses and jails
-—s0 long as it can reach out to the
middle of the Atlantic and carry joy
to explorers at the Poles, just THAT
long I'll say—there’s little wrong with
radio.”

And, on thinking it over—them’s my
sentiments.

WHEN George Burns and Gracie
Allen stepped down the gang-
plank, back in dear old Manhattan
after a European excursion, someone
asked Gracie how she found England.

“Very easily,” she replied. “We got
off the boat and there it was.”

OW would you like to conduet an

orchestra as its music comes to you
through your loudspeaker? To make
its volume rise from diminuendo to
crescendo and again drop to a dimin-
uendo? Well, this soon will be an ac-
tuality for those who are embryo baton
wielders. An ingenius inventor has
fabricated an electrical wand that can
be attached to any radio set. With this
stick, which will be a popular-priced
novelty, you may stand before your
speaker and by simple manipulations
be able to bring forth regular radio
music with your own volume effects.
Of course, I don’t think the Stokow-
skis and the Toscaninis will be very
happy about having John Q. Listener
serve as assistant conductor—but it cer-
tainly will be a boon for those who diz-
zily seek the

BY THE MAN AT THE CONTROLS

the leaders shake a threatening stick
at the debtors, the latter play off their
notes to meet the obligations. Which,
my devout followers, is how the term
“obbligato” came to music.

SHORT JABS

TO-—Rudy Vallee, who has dozens of
photos of Rudy Vallee on display
about his apartment. . . .

TO—Frank Luther, “Your Lover’—
may his tribe decrease—who tells
higs feminine listeners to clasp
their hands together and as they
caress them, to imagine that it is
his hand they are holding.

TO—Richard Himber, who started that
orchestra leaders’ group to cen-
sor dirty songs as a publicity gag
—it’s the networks that have the
final authority on okaying num-
bers and they’ll continue to exer-
cise it . . . and ...

TO—That orchestra leader who fired
his entire band and hired cheaper
help, hoping to trade on the repu-
tation his original musicians made
for him.

EMEMBER that impressive story

that came out of the war concern-
ing cne Christmas in the trenches?
How on the day that marks the birth
of Christ the opposing French and Ger-
man forces in the front lines emerged
from their holes in the ground and ex-
changed chocolate and cigarcttes in-
stead of gunfire and grenades.

Here’s a similar yarn that never
reached print. It was told to me by
Josef Karr, concertmaster with the De-
troit Symphony Orchestra, who won
three war decorations, including the
Iron Cross, in the service of the Ger-
man army.

“During the war,” spoke Karr. after
he had finished the night’s playing, “I
was in the trenches on the German
side, occupying a trench line on Mount
Ormont in the Vosges. One day my

”

commanding officer brought a violin to
me and asked me to play something.
1 put the violin in condition, and went
out of my dugout into the trench and
played the ‘Serenade,” by Drdla. As soon
as I had finished, to my surprise the
I'renchmen in the opposite trench,
which was just about 150 yards away,
gave a good account of their apprecia-
tion with a burst of applause. Then
they called over to me, telling me to
play some more, and shouting ‘encore.’
This I did by playing Massenet’s ‘Medi-
tation,” a French number, which met
with the same favorable response. My
impromptu concert in the trenches con-
tinued for some time—with rifles for-
gotten.”
Music—the universal language!

ERE’S something that will sweep

you off your feet, if you’re stand-
ing—or, if you’re sitting, just take the
chair from right under you. I found
a man who plays forty musical instru-
ments—forty! Count ’em. . . . His
name is Frank Novak, and he pro-
ceeded to give me a private demonstra-
tion, but after he got to number 30, I
took his word for the other ten. I did
learn that he plays an instrument for
each letter in the alphabet. Alphabet-
ically speaking, there’s the Accordion,
Bassoon, Cornet, Drums, Euphonium,
Flugel horn, Guitar, Irish harp, Jew’s
Harp, Kazoo (I play one of them),
Lyre, Marimba, Nosophone (this one’s
played with the nose as well as the
mouth), Oboe, Piano, Quarto, Rotho-
phone, Saxophone (you’d know he’d
get that in), Trombone, Ukulele, Vio-
lin, Woodwind (yeah, that’s something,
too), Xylophone and Zither. And I'll
bet he trains on alphabet soup.

IT’S hard even for the gullible to be-
lieve that one of the most gobbled-
up volumes published today is Ida
Bailey Allen’s “The Service Cook
Book,” but it’s a fact. The culinary

tome is selling at

nearest band-
stand when in-
veigled by a few

drinks.

ND speaking
4 Xof baton-
wavers—it seems
all of radio’s
children join the
legion. Little

Jaek Little,
Ferde Grofe,
Gypsy Nina,
Buddy Rogers
and many others
whose talents
hitherto were
confined to other
channels have
surrounded them-
selves with mu-

*

Gus Haenschen.

e Jack Landt.....
sicians. Morton Phil Spitalny. ..
Downey, who Ed Wynn

won fame and LA

Conrad Thibault
Budd Hulick.. ..
Morton Downey.
Jean Sargent...
Howard Petrie..
Vee Lawnhurst..
Irene Wicker. ..

fortune as a high
tenor, is the lat-
est to join the
fold. I'm really
beginning
to think that
these people lend
money to musi-
cians, then while

WHY NOT SEND

BIRTHDAY GREETINGS

the rate of 30,000
weekly through
the medium of
air plugging.
Even Critic
Christopher Mor-
ley commented

upon it in his
Saturday Review
recently. I guess

America’s house-
wife figures that

2 if the radio
TO YOUR FAVORITES? gOCSn},lt keep hub-
y ome at
o’? V\" * nights, there’s al-
’/Y \O ways K. A.
04)' \p," (Kitchen Ap-
CONGRATY Eéal).
........... Nov. 2 Will Osborme..............Nov.25 I‘lﬁgessﬁof;c‘f
........... Nov. 4 Jolly Bill..................Nov. 25 yicked up on
........... Nov. 7 Ted Husing................Nov.27 IHelen Moroan—
........... Nov. 9 Jack Smart................Nov.27 one  that bgives
........... Nov. 13 Gladys Rice...............Nov. 27 you an idea the
........... Nov. 14 Peggy Keenan.............Nov.27 vrand  sort  of
........... Nov. 14 Mary Livingstone..........Nov.27 person the piano-
........... Nov. 16 Helen Jepson..............Nov.28 sitting, plaintive-
........... Nov. 22 Frank Black...............Nov.28 singi;é,‘ girl real-
........... Nov. 24 Mario Braggiotti...........Nov. 29 ly is When la
........... Nov..24. Lee Morse.................Nov.30 Morg.am was 4
Frederick William Wile..... Nov. 30 (Please twrn to
page 63)
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FAOEN BEAUTY AIDS at 104
equal *1 to $3 Brands in Quality

CLEANSING CREAM

COLD CREAM ~

PURITchdQUALITY...fheseare
thetwo essentialsin beauty
aids. Your skin loveliness
dependsonthem. Thatis why
you should use nothing but
the very finest. And now...
science has producedinFaoen
Beauty Aids superlative pur-
ity and quality...at a fraction
of the price women used to
pay for de luxe beauty aids.
Read the report of a famous
research laboratory:

”

... after a complete chemical
analysis, we have found that

every Faoen product tested is
as pure and fine as products
of like nature sold for $1, $2,
and $3.”

Smart women ... stage and
screen stars...debutantes and
business women...are turning
toFaoen,even though theycan
well afford to pay more than
10¢. You, too, should change
to Faoen Beauty Aids today
...they are smart...they arc
superlatively fine...they have
made loveliness inexpensive!

10¢ each at F. W. Woolworth Co. Stores

FACE POWDER

ROUGES * PERFUMES
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“"Goodbye

there’s a hint for you. Remember one
condition, however. Al Jolson says,
“From now on, no matter what I ap-
pear in, whether it’s radio, the movies
or on the stage, I'm going to do
straight, serious drama.”

THUS the king of musical comedy
signs his formal abdication papers.
And there are no tears at parting,
either. Al Jolson stands before you
contented, smiling, straight as an arrow
and brown as an Indian from New
York, Florida and California sun. Al
follows the summer sun around the
globe, and if possible, never lets Old
Man Winter catch up with him.

Maybe you wonder what the Indians
might call him if they gave him one of
their characteristic names. No such
gloomy title as Rain-in-the-Face or
Crooked Knee would go to him. Here’s
a guess. They might call him Big-Man-
Pleased-with-Himself.

And why shouldn’t he be? Al Jolson
is several times a millionaire in his own
right. He doesn’t have to work unless
he wants to. He is superbly healthy,
able to enjoy a vital, active life to the
full. He has had astounding success 1n
three major fields, the stage, the movies
and radio. He is married to one of the
most charming girls on stage or screen,
Ruby Keeler, and is supremely happy
with her. What more could anyone
ask? Well, Al Jolson isn’t asking for
anything more, either.

E HAS had a most interesting life,

as you may have guessed already.
He was born Asa Yoelson in that old
Russian city that Peter the Great
caused to be built on a marshy plain
looking toward the Baltic and named
St. Petersburg. Some three centuries
later the weak-kneed Nicky, last of the
Tsars, in a fever of wartime patriotism
changed the city’s name from the Ger-
manic form of St. Petersburg to the
purely Russian Petrograd, and that in
turn yielded to Leningrad, in honor of
the revolutionary leader. Even then the
city’s glory did not abide for long, for
the present seat of the Soviet govern-
ment is the still more ancient capital of
Moscow.

With all these world-shaking events,
little Asa Yoelson had not the slightest
connection. He was born in 1886—
does his age surprise you a little?—and
soon thereafter his father removed
{rom St. Petersburg to the new world
capital, Washington, D. C., where Al
spent most of his childhood. His father
was a cantor, and entertained the pious
hope that his bright-eyed son would
succeed to the same office and thus be-
come the seventh in an unbroken line
of cantors in the Yoelson family.

Little Asa had other ideas. After
three unsuccessful attempts to run
away from home—twice he got to New
York and once to the Spanish-Ameri-
can War, but wasn’t able to make it
stick in any one of the three tries—he
finally changed his name to Al Jolson,
and with his brother Harry and a
friend named Palmer formed the vau-
deville team of Jolson, Palmer and Jol-
son. This team may not have set the
show world on fire, but at least they
covered a lot of territory.

Al Jolson happened to land out in
San Francisco in 1906, just after the
great earthquake had cracked and
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Mammy, Hello Drama!”

(Continued from page 25)

flattened, and a three day fire had de-
stroyed the city. San Franciscans re-
fused to be downed, however, even by
such a major disaster, and set to work
to rebuild with a vigor that excited the
imagination of the entire world. Work-
ing in “theaters” hastily improvised
out of raw boards, miners’ tents or any
other material available, Al Jolson
captured the heart of the rebuilding
city. The day and night din of clear-
ing away wreckage and new construc-
tion was so great that Al developed an
informal way of working down close to
his audience, sitting on the piano, half
talking his songs, telling ‘“‘ad 1ib”
stories, and above all, filling everything
he did with emotion to take the minds
of San Franciscans off the disaster.

ROWENE WILLIAMS WINS

Rowene Williams is the lucky girl
on the “Hollywood Hotel” program
conducted over the CBS network.
Some 20,000 young women competed
in a series of nationwide aquditions
conducted during the month of July
and August, the purpose being to
select a young woman to sing and act
opposite Dick Powell, film star, on the
“Hollywood Hotel”* hour this Fall. Pre-
liminary auditions were held at 86
Columbia stations, the 86 local station
winners competing in twelve regional

quditions. Finally these twelve girls
participated in the last audition in
New York. Miss Williams. who rep-

resented Zone 6, Chicago, won.

Miss Williams is 25 years old.
weighs 135 pounds and has had five
years’ air experience, mostly over
WCCO, Minneapolis, and KSTP, St
Paul. Four months ago Miss Williams
left Minneapolis to seek a radio ca-
reer in Chicago. In Zone 6 she won
over 736 contestants.

The other eleven regional winners
who competed in the final test were
Alice O'Leary, Medford, Mass.: Betty
Brunn, Columbus, O.; Helen Ault,
Washington, D. C.; Margaret Chesick,
Charlotte, N. C.; Doris Shumate, St.
Louis: Ludi Mai Sensabaugh, Dallas,
Texas; Zella Sexton, Junction City,
Kans.; Betty Kelly, San Francisco:
Irene Barclay, Seattle; Dell Adams,
Windsor, Ont.,, and Vera Van, New
York.

The contest was open to both ama-
teurs and professionals.

Thus did he develop and perfect the in-
formal, emotional style that was later
to make him famous the world over.

Following his San Francisco experi-
ence, he was featured with Lew Dock-
stader’s Minstrels and traveled about
the country as a thorough-going
trouper. Next came Broadway and
stardom, and in a long line of musical
shows produced by the Shuberts at the
famous old Winter Garden in New
York he was one of the greatest suc-
cesses the town ever knew. His own
favorite show was “Robinson Crusoe,
Jr.,” and he also starred in such hits
as “Sinbad,” “Bombo” and “Big Boy.”

By his fervor and his incandescence,
Al Jolson took the stock Tin Pan Alley
figure of the old negro “Mammy”’
waiting for her “honey chile” to return
to Dixie, and made her an authentic
item in American folklore. His phono-
graph records sold into the millions,
and he himself helped to write a long
line of song hits.

During all these years he held out
resolutely against the silent movies (al-
though he almost yielded once to D. W.
Griffith) and was at least one major
star who refused to go to Hollywood.
Then, in 1926-7, came the talkies.

After the first big flare of curiosity
over the talkies, the novelty began to
wear off and interest declined. The
cost of installing new equipment to pro-
duce and exhibit talkies was crushingly
heavy, and for a time the whole pro-
ject tottered on the verge of ruin.

HEN came a picture called “The

Jazz Singer,” with Al Jolson in the
title role. All the Jolson buoyancy and
drive, all the Jolson magic in singing
songs, in bringing laughs and wringing
tears, were there. Here was the true
splendor of the talkies, the true indica-
tion of what they might become. The
picture was a world-wide sensation.
You may think the honor belongs to
“The Birth of a Nation,” “The Covered
Wagon,” “The Four Horsemen” or
whatever your particular favorite
movie may be, but the fact remains
that “The Jazz Singer” brought in
more money than any movie ever made,
before or since. The entire industry
gives Al Jolson the credit for putting
the talkies on their feet.

Radio alone remained for Al Jolson,
and in due time he came to that field.
His first efforts in comedy did not re-
sult in the overwhelming smash that
had come to be associated with the
Jolson name, although they were quite
successful by any ordinary standards.
Jolson discovered that radio suffered
from a basic trouble of too many come-
dians and too few jokes. He gradually
shifted the emphasis from comedy to
singing and his popularity climbed in
gratifying style.

Then came the most daring experi-
ment of all. The “singing comedian”
went straight dramatic. Punchinello
put off his clown suit for tragic robes.
Beginning modestly with dramatiza-
tions of episodes familiar in his own
life and working up through more and
more difficult plays, he has convinced
the listening public, and cynical observ-
ers alike, that he I1s a real actor, and
not merely trying a dramatic stunt.
The transformation is now complete.
Ladies and gentlemen, we give you Al
Jolson—dramatic artist.
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Have vou tried this New lowder ?

lhat malkes st so Clear: 7/?//1@(1/8/1//

Send for
your

3 shades—
They’ll glorify

your skin!

H re’s a new face powder that con-
tains the actual tints in beautiful skin!

Have you ever noticed how some pow-
ders wilt make your skin look dull, gray?

Or dark? Or sallow?

It's because they haven’t the tints in
them that are found in lovely clear skin.

Such powders destroy the good points
you have. And don’t add a thing to helpyou!

But now—just try this new powder
that everybody 1s raving about!

Contains actual

Skin Tints—

Pond’s Face Powder is sci-
entifically mixed to give
you exactly the tints your
skin needs to give it life,
biiliiance, sparkle.

The moment you smooth
it on, you realize that your
skin is flattered to an allur-
ing loveiiness. This is due
not only o the thistledown

softness of the powder  INGREDIENTS
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itself, but also to its glamorous shades.

These shades are all absolutely new.
Different from any powder you have ever
tried. Your skin looks fresh, young—
smooth as velvet.

Your friends will notice the difference.
Men will say the most flattering things to
you. For you’ll actually look years
younger—and so attractive!

Read the descriptions of these wonder-
ful new shades. And read how marvel-
ously they were discovered.

And then send right off for your

and

Free!

G

-
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OVER 200 GIRLS SKIN

Catrerthalpec

®
®*Yes, «color-analyzed !
Amazing colors wer%
found hidden in thoslc
200 girls” skin. Adas,\
of bright blue. You canbt
e it in skin or 10 t ,‘e
powder. Except throug;\‘
the machine. Pond’s
found out the amount t?—
make 2 blonde look

“peac\\y.” The touch ©

; kes
H reen that mak
vivid g nolia-

skin mag L
?\‘\‘\uenc'ttle he new Pond ‘s‘
powder shades were &
worked out by pamnsta-—-
ing analysis of every tyTe
of skin. Now they ar;

ready! You'll be amazet
ag what they'lldo for you.

gift boxes. You’ll surely find one of these
shades will make you into a very new and
enchanting person.

Finest quality—costs little

The powder is fine, smooth and clinging.
And it has a lovely French fragrance.

You can get lovely 55¢ glass jars. Also
$1.10. And smart, gay boxes for 25¢. Va-
riety stores and five-and-tens carry the
10¢ and 20¢ sizes. But, if you want to
sample this wonderful new powder first
—here’s the coupon!

SEND COUPON. Get 2 Special Boxes
Extra Sample free! Three different shades!
(This offer expires January 1, 1935)

v Ponp’s

A7 Name

Extract Comrany, Dept. L, 92 Hudson St., New York

Please send me FREE Two Special Boxes of Pond’s new Powder
and an extra sample . . . 3 different shades in all.

I prefer 3 different LIGHT shades [J
I prefer 3 different DARK shades 3

Street

City.

State

Couyright, 1934, L'ond’s Extract Company
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Broadcasting Has a Birthday

to a stock of home-made radio receivers
which could be used to receive the pro-
egrams sent out by Dr. Conrad, caused
the idea to come to me that the efforts
that were then being made to develop
radio telephony as a confidential means
of communication were wrong, and
that instead its field was really one of
wide publicity; in fact, the only means
of instantaneous collective communica-
tion ever devised.”

Resulting from this idea was the de-
cision to install a broadecasting station
at East Pittsburgh and to initiate this
service. This conclusion was reached
early in 1920, although it was not until
IFall that the equipment was ready.

In the first few months of operation
of KDKA, program material was
¢rawn largely from phonograph rec-
ords. The company had a very good
band. They decided to broadcast this.

THE phonograph was operated in the
room in which the transmitter was
located, and the announcer and others
who had taken part in the program up
to this time also had been using this
room. With larger aggregations of
talent, however, it was necessary to
seek bigger quarters, so one of the
auditoriums at East Pittsburgh was
put into use. Dr. Conrad and the en-
oineers immediately had difficulty in
obtaining fidelity in the broadcast, due,
apparently, to room resonance. To cor-
rect this they thought of placing the
band in the open air and to transmit
from out-of-doors.

As the warmer weather was ap-
proaching, Dr. Conrad decided to
broadcast the artists from the open air
studio which, as before stated, was on
the roof of one of the taller buildings
at the plant. For protection they
erected a tent. This proved good, and
everything went along satisfactorily
during the Summer and early Fall, un-
til one night a high wind blew the tent
away—and so the first studio passed
out and into history.

“Necessity has always been the
mother of invention, and having man-
aged to keep the service going for
nearly a year we could not think of
discontinuing it because we had no
studio—but we saw that we would have
to go indoors. We, therefore, decided
to try the tent inside. Part of the top
floor of this high building was cleared,
and the tent ‘pitched’ on this floor. We
were pleased to find that it worked as
effectively as it had out-of-doors. Thus
was the first indoor broadcasting studio
developed,” Mr. Davis later related.

“The subject of a specially con-
structed studio, however, was again
revived and designs prepared for it.
Taking the lesson of the tent to heart,
we draped the whole interior of the
new studio with the cheapest material
we had available—burlap. We had now
all the elements of the present studio.”

Mr. Davis has since died but Dr.
Conrad is still living and was judged
by one of his friends to be about sixty-
four years old.

The fact that KDKA did not re-
ceive a broadcasting license until a
year after the Harding broadecast,
after other stations had been issued
licenses, had led to the assertion that
it was not the pioneer. As explained
by W. D. Terrell, Chief of the Field
Division of the Federal Communica-
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tions Commission, who was one of the
two original radio inspectors in the
United States, KDKA was really the
first broadcasting station, but was
designated as a “limited commercial
service” station because broadcasting
was not known at that time as such.

The license was issued to KDKA,
October 27, 1920, a few days before
the Harding eclection broadcast with
special provision made “for audible
radiation by use of a buzzer or tele-
phone miecrophone.” It was not until
August 15, 1921, long after broad-
casting itself had actually begun that
the Government issued the first broad-
casting license. This went to West-
inghouse for WBZ at Springfield,
Mass., government records show.

The possibilities of broadcasting
now beginning to be realized, licenses
were issued in rapid succession, the
second going to WDY, the Radio Cor-
poration of America at Roselle Park,
N. J.,, and others in the following
order: WCJ-—The A. C. Gilbert Com-
pany, New Haven, Connecticut; WJZ
—Westinghouse, Newark, N. J., and
WJX, DeForest Radio—Telephone and
Telegraph Co., New York.

In the meantime KDKA had been
operating on its old commercial license
and did not apply for a broadcasting
license until December 7, 1921, the
cighth station in the country to do so.

“Dr. Frank Conrad of KDKA was
one of the early radio experimenters,
and during these experiments he tried
voice and phonograph record trans-
mission,” Mr, Terrell said. ‘“About the
only listeners in those days were the
amateurs who had built their own re-
ceiving sets. When the amateurs heard
music on the air, naturally they called
in all the members of their families as

-
About Radio Folk

Kate Smith’s new theme song is
“Time to Dream.” by her arranger and
pianist, Rony Gale . . . Rosaline Greene
celebrated her 2000th air appearance
cn July 19th, when she appeared as
usual as the talking half of the role
cf Mary Lou on the Show Boat hour
.. . Mario Cozzi, radio singer, was for
over three years secretary to Gatti-
Casazza, director general of the Metro-
politan Opera House . . . Muriel Wil-
son has a pet superstition, she never
wears rings when she broadcasts . . .
George Givet, when he parks his |
Greek- ambassador accent, does «a
swell imitation of Harry Richman .. .
Julia Sanderson’s favorite expression
is, "“Oh, rattlesnakes!” When
Jeanie Lang likes anything itf's “Gin-
ger peachy!” .. . Listen to what she
said when she heard she was to ap-
pear on the same program with
Buddy Rogers: “Was I EXCITED, and
did my TEMPERATURE soar? 1 think
he’s GINGER PEACHY!” . .. Freeman
Gosden (otherwise Amos) sent Frank
Buck a klack bear, captured on his
Alaskan trip . . . With it went the
message: “You may bring ‘em back
alive but I send ‘em back alive” . . .
The Pickens Sisters’ most avid fan is
Serge Rachmaninoff, the celebrated
pianist-composer . . . He compares
their voices to the violin and ‘cello.

well as their neighbors to listen to the
music coming in on their crude little
home-made sets, using crystal detectors
and head phones. By using the two ear
pieces two could listen simultaneously.
There were no loud speakers. They
came later, due to the demand for
greater opportunity to listen.

“Finally the source of this music
became known and immediately the
Westinghouse Company was swamped
with letters and telephone requests for
more music and favorite selections.
These requests indicated there was a
real public interest developing and a
demand for broadcasting which was
promptly followed by the erection of
stations and building of receiving sets
which soon developed into one of the
most popular and useful public ser-
vices of this generation.”

1\, R. TERRELL added that as early

as 1914 phonograph records of
music were broadcast experimentally
from a station in New York, and later
from others. It was not until 1921
after the KDKA experiment, however,
that the grand scramble for broad-
casting licenses began.

So much talk had been caused by
KDKA broadeasting of the Harding
clection returns that plans were im-
mediately made to broadecast the in-
auguration ceremony. President Hard-
ing was particularly anxious for his
sister in Ohio to hear it, but owing
to the fact that networks at this time
were unknown, station power was so
low, and receiving sets were so crude,
she was unable to do so.

It is a curious fact that though
President Harding played such an im-
portant part in the early broadecasts
he did not actually hear a radio until
sometime after he had been inaugu-
rated. The President had listened to
the sputtering of wireless aboard
ships, but the idea of hearing a pro-
gram of music broadcast was novel,
so he lost no time in accepting an
invitation to listen to a set which
had been presented to the National
Press Club in Washington. I happened
to be present at the Club that night,
and I laugh every time I think of it.

I believe that it was the most ex-
pectant audience I have ever seen.
Because of the presence of so dis-
tinguished a person as the President
of the United States, a special repre-
sentative was sent from Pittsburgh
who gave a lecture, highly technical,
explaining the wonderful machine
those present were soon to hear. He
went into minute details about fre-
quencies, kilocycles, and other things
that dazed the newspapermen present.

After what seemed an interminable
period because all were so eager to
listen to this latest of marvels, the
lecturer finally concluded, and the
engineers said they were ready for the
demonstration.

The program was to be broadecast
from KDKA, in Pittsburgh, but when
the receiver was switched on, there
was an ear-splitting quantity of static
emitted. Try as they would, the ex-
perts could get nothing else.

Rather than have the perform-
ance fail dismally, a hurry call was
sent to the Naval Air Wireless Station
at Anacostia, a few miles away, and

(Please turn to page 67)
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ADT GHANGE!

HERE’S WHAT IT’S ALL ABOUT |

If you really want to help friendly helpful selling, you
can do your favorite department store salesperson a
good turn in the next two weeks by sending his or her
name to Tower Magazines on the official ballot at the
right. Receipt in our office of five ballots entitles the
salesperson to membership in the 1934 Retail Sales
Honor Roll. The ten best letters received here from
members of the Retail Honor Roll will be rewarded
with a trip to New York.

HERE’S WHAT YOU DO

Write us a letter at the same time telling of some help-
ful selling service this favorite clerk has given you. It
may have been help in the selection of towels . .. a rug

. a refrigerator. Fill out the ballot at the right . . .
include the letter. Send it on. You may win one of the
82 cash prizes listed. (Entries may be used by the
publisher in any manner desired and will not be re-
turned. Duplicate awards in case of tie. Decision of
judges final. Tower employees and families excluded.
One statement per person.) Write it today. Send to
Shopping Editor, 55 Fifth Avenue, New York City, N. Y.

OCTOBER 15TH |S THE LAST
DATE . DON’T FORGET!

TOWER

MAGAZINES, INC.
HOME =

MYSTERY = SERENADE
TOWER RADIO » NEW MOVIE
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for reader-letters telling us of your

et I

most enjoyable shopping experiences in

DEPARTMENT STORES

To Win Your Share of

1000 IN CASH

’%feﬂlf/ /4 |_\

82 CASH AWARDS:

(1) First Prize for the bestletter . . . $250.00
(1) Second Prize for the 2nd best letter 100.00
(1) Third Prize for the 3rd best letter . . 50.00

(4) Fourth Prizes for the 4 next best letters, ea. 25.00
(25) Fifth Prizes for the 25 next best letters, ea. 10.00
(50) Sixth Prizes for the 50 next best letters, ea. 5.00

(Awards given ONLY in accordance with rules stated
in left-hand page of this announcement)

MAIL THIS OFFICIAL BALLOT TO
SHOPPING EDITOR, TOWER MAGAZINES,

55 FIFTH AVENUE, NEW YORK CiTY, N. Y.

Write, clearly, in this space. name of your most helpful
Retail Store Salesman or Saleswoman, together with
name of store in which be or she is employed.
Mail this official ballot (or facsimile) completely
filled, to Shopping Editor, TOWER i\lA(xALINIS
55 Fifth Avenue, New Y otk Ci ity.

ECK

(Store Salesperson’s Name) (Man?)

........................

" {Department of Store)

................................

(Name of Store in which cmployed)

(Grocery Store?)  (Dept. Store?)

..................................................... CHECK
(Margied?) (mnglc’) WHICH

(No. of childrea in vour family) (Occupation of head of family)

.or RENT?. ... (apartment?) . ... (house?) .. ..
CHECK WHICH

Do you OWN?..

.t 1 W e i st o A i (S T A M o S o i o o o T e Bt o ot Al T st e s

CH
«Woman?) \XHI(,H .

#
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Here are a few

about laxatives!

Don’t take a laxative that is too
strong —that shocks the system—
that weakens you!

Don’t take a laxative that is
offered as a cure-all —a treatment
for a thousand ills.

Don’t take a laxative where you
have to keep on increasing the
dose to get results!

Take EX-LAX = the laxative
that does not form a habit

You take Ex-Lax just when you
need a laxative—it won’t form a
habit. You don’t have to keep on
increasing the dose to get results.
Ex-Lax is effective—but it is mild.
Ex-Lax doesn’t force —it acts
gently yet thoroughly. It works
over-night without over-action.

Children like to take Ex-Lax
because they love its delicious
chocolate taste. Grown-ups, too,
prefer to take Ex-Lax because
they have found it to be thor-
oughly effective -~ without the dis-
agreeable after-effects of harsh,
nasty-tasting laxatives.

For 28 years, Ex-Lax has had
the confidence of doctors, nurses,
druggists and the general public
alike, because it is everything a
laxative should be.

At any drug store—10c and 25c.
WATCH OUT FOR IMITATIONS!

Ex-Lax has stood the test of time. It
has been America’s favorite laxative for
28 years. Insist on genuine Ex-Lax-—
spelled E-X-L-A-X —to make sure of
getting Ex-Lax results.

Mile-a-Minute Husing

(Continued from page 50)

“Major White was sold on the idea,
but I had less than twenty-four hours
in which to work. I went to Washing-
ton and by working all night, calling
on high army and navy officials at
their homes, got the necessary permis-
sion, and arranged with a local station
to carry the broadcast and with the
telephone company for a line to Bal-
timore, the nearest Columbia outlet.

“By morning they had 17,000 feet
of wire strung to the cemetery over
fences, swamps and ditches. Then I
decided to make a last-minute check-up
of cemetery regulations. They had
been drawn up in 1901, and way down
the list I came to an obscure, archaic
item: ‘No photographs can be taken
within the grounds without the wid-
ow’s permission.’

“Suddenly Andy White’s words came
back to me— ‘the least important de-
tail-——check on that!” And there it was.
I rushed to the phone, called Columbia
headquarters in New York. They got
Mrs. Bennett’s signature and sent it
by telephoto to Washington.

“It arrived just in the nick of time.
Another network also had lines in
there. But they had neglected to get
the permission. At the last minute. the
superintendent of the cemetery called
the marines and had their lines thrown
out. We carried the broadcast, exclu-
sively, to the nation. Andy White’s ad-
vice had saved me!”

That broadcast made Ted Husing’s
reputation and did much to bring the
budding Columbia network into na-
tional prominence.

During the next years news broad-
casting reached its peak, and Husing
was everywhere in the thick of things.
He announced President Hoover’s
famed acceptance speech from Palo
Alto when the nearest Columbia outlet
was at Omaha.

“In thirty days I did thirty jobs,

traveling all over the country—a
Shriners’ Convention, a Board of
Trade dinner, three world’s series

baseball games, three football games,
and three presidential speeches.”

Those days were full of adventures.
Husing repeatedly demonstrated his
audacity and ingenuity.

When Queen Marie refused to speak
over the network, he lowered a micro-
phone concealed in a flower basket
onto the table in front of her and
picked up her speech anyway.

He did the first two-way conversa-
tion to be put on a network when the
Graf Zeppelin came over. There was
great rivalry among the broadcasters
to put the greeting to Captain Eckener
on the air.

At a crucial moment, as the captain
was about to be interviewed, Husing
took off Eckener’s hat and dropped it
over a rival microphone. Then, be-
cause of his ability to understand Ger-
man, he was able to interpret the com-
mander’s remarks and put them on
the air immediately, a few seconds
ahead of the official interpreter.

HIS most exciting job was his cov-
erage of the attempt of army
planes to sink the Mount Shasta, a
target ship. The whole trip was a
series of catastrophes. On the way
down, the plane cracked up, and he
narrowly escaped being killed. Then
the ship on which they were going out
to the manoeuvres foundered. And

finally some gunners mistook the ship
on which he was traveling for a target
and began shooting at it.

He made the return trip by car,
which stalled on the railroad track in
the path of a flyer. Again he barvely
escaped, but reached Saratoga next day
in time to go on the air and describe
the races.

The most thrilling job he ever did
was President Roosevelt’s inaugura-
tion in 1933. The circumstances were
trying. It was one of the most elab-
orate coverages of a news event ever
attempted in radio. A pall of panic
hung over the entire nation. Everyone
was on a razor edge of tension. Then
the broadcasters were thrown into tur-
moil at the last minute, when the
President suddenly changed his plans
and came out of the Capitol through
the great Columbus doors onto the
East Plaza, necessitating a change in
the entire set-up. Yet the only error
Husing made under all the stress was
to refer to the pillars of the Capitol
as Corinthian instead of Ionic.

As broadecasting became increasingly

HUSING'S FOOTBALL SCHEDULE

Ted Husing will broadcast most of
the Columbia network’s football
games. The schedule of broadcasts,
as issued by Columbia and subject to
change, is as follows:

Saturday. Sept. 22—Manhattan Col-
lege vs. St. Bonaventure, from New
York (WABC and a New York State
network only).

Friday. Sept. 28—U. of West Vir-
ginia vs. Duquesne U., from Pitisburgh
{night game).

Saturday, Sept. 29—Pittsburgh U.
vs. Washington and Jeiferson U., from
Pittsburgh,

Saturday, Oct. 6-—Notre Dame U.
vs. Texas U., from South Bend.

Friday, Oct, 12-—Fordham Col. vs.
Boston Col., from Boston.

Saturday, Oct. 13—Pittsburgh U. vs.
U. of Southern California, from Pitts-
burgh.

Saturday, Oct. 20—Fordham Col.
vs. St. Marys Col., from New York.

Saturday, Oct. 27—U. S. Military
Academy (Army) vs. Yale U, from
New Haven.

Saturday. Nov. 3—Princeton U. vs.
| Harvard U.., from Cambridge, and U.
of Minnesota vs. U. of Michigan, from
Minneapolis.

Saturday, Nov. 10--Northwestern
U. vs. U. of lllinois, from Chicago.
and/or Harvard U. vs. U. S. Military
Academy (Army). from Cambridge.

Monday, November 12—Boston Col.
vs. Centre Col., from Boston.

Saturday, Nov. 17—U. of Michigan
vs. Ohio State U., from Columbus.

Saturday. Nov. 24—U. S. Military
Academy (Army) vs. Notre Dame U.,
from New York.

Thursday, Nov. 29 (Thanksgiving
Day)—U. of Pennsylvania vs. Cornell
U., from Philadelphia.

Saturday, Dec. 1—U. S§. Military
Academy (Army) vs. U. S. Naval
Academy (Navy), from Philadelphia.

Saturday, Dec. 8—U. of Southern
California vs. Notre Dame U., from
Los Angeles.

Tuesday, Jan. 1 (New Year’s Day}—
Havana Fiesta, from Havana, Cuba.
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specialized, and the announcer changed
from a general utility man into an ex-
pert in one field or another, Husing con-
centrated more and more on sports.

Two things have been largely re-
sponsible for his success in this field,
aside from his early groundwork as
a mascot at Columbia. One is his
phenomenal pigeon-hole memory out of
which he can conjure at a moment’s
notice any fact or figure desired; the
total of miles run by Babe Ruth
around the bases, or that sensational
play of Red Grange’s, with dates, yard-
age gained and the names of other
players involved.

The other is his ability to impart
facts in an accurate yet entertaining
manner. Both of these faculties have
been self-acquired since he started his
career.

The first he learned—of all places,
in Washington—covering Congress. He
was sent down there a year or so be-
fore he came to Columbia, as one of
two announcers assigned to the capital.
He was fairly fresh to radio, com-
pletely fresh to politics.

“And I had to learn the names of
all the Senators and Congressmen,” he
said, “together with all their positions
on committees and sub-committees, to
say nothing of the secretaries. under-
secretaries and attachés, and I had to
get them right.

“Jt was all new to me. so there
was nothing for me to do but ‘bone.” 1
crammed day and night and I mem-
orized ’em all. It was right there that
I learned the habit of storing away
in my mind great masses of informa-
tion which later came in so handy in
doing sports.”

The other he picked up as a tip
from Norman Brokenshire, now a free-
lance announcer, during his first year
of broadcasting. The market reports
were the bane of the announcers’ ex-
istence. Brokenshire used to say:

“Remember—even a market report
can be made interesting. Don’t sim-
ply say, ‘Apples are selling for so much
a barrel.” But describe the apples: ‘Un-
usually fine flavorsome Baldwins.” In-
dicate whether the price is a bargain
or not. Don’t forget—you are impart-
ing information, and even if you are
only imparting it to one person, vou
have a responsibility to make it accu-
rate and to make it entertaining.”

HUSING took this respect for his
profession to heart. So much so,
that, in later years as his reputation
and the size of his audience increased,
it often brought on acute nervousness
and strain that he never experienced in
his first happy-go-lucky days.

Now he scarcely speaks a hundred
words in a morning before a big game
and can barely bring himself to make
the necessary “mike’” test. His voice
never goes back on him, though, be-
cause he has will power enough to keep
it always under control.

His headstrong impetuosity of speech
has occasionally made him a storm cen-
ter, as in the famous incident when he
referred to a play by Barry Wood of
Harvard as “putrid.” Later in the
game he complimented Wood on having
recovered his form, but Harvard took
it to heart and barred him from the
stadium. Later, the hatchet was buried,
and he wlas 1'Seadmitted for track a
vear ago last ring, and fin J
football. prng, ety o

f‘People like to ride announcers,” he
said, “but I'd like to put anyone in
our position and see if he wouldn’t

(Please turn to page 60)
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OUR left-over meats take on

fresh appetite-appeal quickly and
easily if you combine them with
Heinz Cooked Spaghetti. For each
tin of it has palate-pleasing flavor—
and that's what left-overs need.

W e make Heinz Spaghetti
from fine wholesome Dur-
um wheat. We cook it—
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