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Preface

Scope and limitations. This is the first edition of
the Encyclopedia of Recorded Sound in the United
States (ERSUS), but I think of it as the third
edition. I wrote the original edition in 1984-
1985, never completing the text; it was too
foolish to present for publication. Those two
years of research in the Library of Congress
gradually showed me that what I had started
to write—a world encyclopedia of recorded
sound—could not be written. Sources do not
exist, even in that incomparable archive, to
permit the narration of this topic ona universal
scale. My second “edition” concentrated on
the hundred years of recorded sound in the
United States and Europe. In that stagel had a
much stronger base of documentation, but not
enough time to exploit it. (Employment des-
tiny took me away from Washington then, but
even had I been able to continue daily study at
L.C. I would not have been able to encompass
the material.) I thought to make up for the time
deficit by asking expert writers from anumber
of European countries to contribute essays on
the sound recording industry of their nations—
a sensible idea, perhaps, but one that brought
noactualessays. I also confronted, inmyimagi-
nary second edition, the mushrooming events
of recent years: the innumerable new record
labels, musical styles, and greatly successful
recording artists in the popular and classical
fields.

Solfinally came to the third “edition” (this
one). Guided by solid counsel from several of
my Advisory Board, and pressed by my pa-
tient publisher to turn out something, I estab-
lished the national limitation indicated by the
title. And although the title would be too long

to show it, I also established a cutoff date for
inclusion of major material, at 1970. Both my
limitations have been exceeded frequently.
There is quite a lot of coverage in ERSUS to
matters British, and some coverage to other
countries as well. And there is attention to
certain trends, record labels, and artists of the
past 20 years. But where I have concentrated
my efforts, and where I hope I have been able
to offer the most useful information, is in the
coverage of sound recording in the United
States up to about 1970.

Strict observation of the cutoff date would
mean that firms that were founded after 1970
would not be included, performers whose ca-
reers were established after 1970 would be
omitted,and recent productsand events would
not be discussed. I have not been so strict as
that. Entries were made for compact disc,
Michael Jackson, PolyGram International, and
serial copy management system— and quite a
few similar topics and persons of special inter-
est. Recent industry activity and the latest
Grammy winners are given their places. But
overall the last two decades are treated in less
depth than the hundred years that preceded
them, the first century of recorded sound. My
justification for this focus on the background
rather than the foreground is that the field
needs to have its foundations documented as a
framework for specialized research into later
trends.

There was another change of perspective
in the transfer from my imaginary first edition
to the actual publication. I think of an encyclo-
pedia as a compilation of verified knowledge,
not as an outlet for original research. But as
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contributions from specialists began to come
in, I realized that many of their essays did in
fact grow out of examination of primary
sources. Much of the historical data on early
record companies, for example, is offered here
for the first time. With that said, it may also be
observed that the preponderance of material in
ERSUS is encyclopedia/dictionary informa-
tion, drawn from secondary sources. The key
task of the encyclopedist is to find the right
sources and to extract whatis most useful from
them.

Advisory Board. Without the patience and
expertise of a group of scholars—the Advisory
Board—ERSUS would not have been com-
pleted, nor would ithave the quality of original
exposition that it has. The members of the
Advisory Board are identified on page xiii.
Certain persons from that group displayed
special enthusiasm and provided valuable es-
says in addition to general guidance. Many
members read carefully every page of several
drafts thatIbelabored them with, and removed
innumerable errors and defects. I must single
out for particular praise the extensive line-by-
line amendatory efforts of Tim Brooks, David
Hall, BillKlinger, Allen Koenigsberg, and Brian
Rust. Klinger’s close perusal included special
attention to the technical entries, a group of
articles also examined and improved by War-
renRexIsom. Theroleof Frank Andrews shifted
over the last two years. He was one who took
immediate pains to scrutinize every line of
every draft [ sent him, transmitting handwrit-
ten corrections and elaborations. Then he be-
gan to type out supplementary material and
even new articles. In time we both recognized
that his participation had exceeded that of an
Advisor, and become that of a partner in au-
thorship. [ am pleased that he finally decided
to accept the title Contributing Editor.

Contributions by specialists. Although most
of the entries in ERSUS were written by me,
many articles—including some of the longest
ones—were the work of specialist contribu-
tors. Such contributors are identified at the end
of the entries they wrote. When a substantial
portion of the information in an article I wrote
was derived from material sentto meby oneor
more scholars, the names of the donors are

listed among the bibliographic citations at the
end of the entry, marked with an asterisk.

Arrangement and style. The order of entries
is alphabetical, word by word.

New York Trio

New Yorkers

New Zealand

Newark Tinware and Metal Works

When more than one entry consists of the same
word before the first comma or period, the
entries are in this sequence: personal name,
label name, entity, object.

Edison, Charles A.

Edison, Thomas Alva.

Edison (label)

Edison (Thomas A.), Inc.

Edison Bell (label)

Edison Bell Consolidated Phonograph
Co., Ltd.

Personal names with connectives in “de” “del”
or “di” are treated as though the entire sur-
name were a single word:

Delay System

De Leath, Vaughn
Deller, Alfred

Del Monaco, Mario
De Lussan, Zélie
Deluxe (label)

Names that begin with numerals are filed in
numerical sequence, and all appear before the
letter A entries.

Reference citations, in brackets at the end
of an entry, are abbreviated to author and
publication date; their full imprint data ap-
pears in the Bibliography.

When specific recordings are mentioned
in the text, the usual fact sequence is manufac-
turer (label), catalog number, and date. “Vic-
tor” is given as the label name for discs from
the various Victor firms, and for certain issues
from RCA Victor. G & T is the identifier for
discsissued by the Gramophone & Typewriter,
Ltd.(London, 12Dec 1900to 17 Nov 1907); later
Gramophone Co. records are cited as “"THMV”
discs. A slash (/) is used in catalog numbers to
show a series of discs, as in #4002/5 (which
stands for #4002, 4003, 4004, 4005).

Asarulethefullnameofafirmis given the
firsttimeitis mentioned inanarticle, including




Co.,Corp., Ltd., etc. A few ubiquitous firms are
generally presented in brief form: Victor, Co-
lumbia, Brunswick, Decca, Pathé, and the like.

Standard arias and vocal ensembles, and
the most familiar characters from opera are
given without the opera names. These are the
arias and vocal ensembles:

“Addio del passato” (Traviata)

”Ah! Fors’ & lui” (Traviata)

”Anvil Chorus” (Trovatore)

”Avant de quitter ces lieux” (Faust)

“Ave Maria” (Otello)

“Caro nome” (Rigoletto)

“Casta diva” (Norma)

"Celeste Aida” (Aida)

“Connais tu le pays?” (Mignon)

“Depuis le jour” (Louise)

“Ecco ridente” (Barbiere di Siviglia)

“Elsas Traum” (Lohengrin)

”Di provenza il mar” (Traviata)

"Dio possente” (Faust)

"Eri tu” (Ballo in maschera)

"Evening Star” (Tannhiuser)

"Habanera” (Carmen)

Il balen” (Trovatore)

"Il lacerato spirito” (Simon Boccanegra)

“Il mio tesoro” (Don Giovanni)

"Je crois entendre encore” (Pecheurs de
perles)

“Jewel Song” (Faust)

”La ci darem la mano” (Don Giovanni)

”La donna @ mobile” (Rigoletto)

“Le réve” (Manon)

”Mi chiamano Mimi” (Boheme)

"Miserere” (Trovatore)

“Mon coeur s‘ouvre a ta voix” (Samson
et Dalila)

“Non piu andrai” (Nozze di Figaro)

"“Q patria mia” (Aida)

”O don fatale” (Don Carlos)

"0 terra, addio” (Aida)

“Pace, pace, mio Dio” (Forza del destino)

“Prize Song” (Meistersinger)

“Queen of the Night Aria” (Zauberfléte)

"Questa o quella” (Rigoletto)

“Ritorna vincitor” (Aida)

"Salce, salce” (Otello)

"Salut! demeure” (Faust)

“Sempre libera” (Traviata)

“Siciliana” (Cavalleria rusticana)

PREFACE xi

"Tacea la notte” (Trovatore)

“Toreador Song” (Carmen)

“Un bel di” (Madama Butterfly)

“Una furtiva lagrima” (Elisir d’amore)
“Una voce poco fa” (Barbiere di Siviglia)
“Vesti la giubba” (Pagliacci)

“Vision fugitive” (Herodiade)

“Vissi d’arte” (Tosca)

“Voi lo sapete” (Cavalleria rusticana)
“Winterstiirme” (Walkiire)

These are the operatic characters:

Alcindoro (Boheme)

Alfredo (Traviata)

Almaviva (Barbiere di Siviglia)
Amneris (Aida)

Amonasro (Aida)

Beckmesser (Meistersinger)
Baron Ochs (Rosenkavalier)
Briinnhilde (Ring)

Canio (Pagliacci)

Cavaradossi (Tosca)
Cherubino (Nozze di Figaro)
Cio-cio-san (Madama Butterfly)
Colline (Boheme)

Countess (Nozze di Figaro)
Desdemona (Otello)

Don Ottavio (Don Giovanni)
The Duke (Rigoletto)

Elvira (Don Giovanni)
Escamillo (Carmen)

Germont (Traviata)

Gilda (Rigoletto)

Gurnemanz (Parsifal)

Hans Sachs (Meistersinger)
Isolde (Tristan und Isolde)
Leporello (Don Giovanni)
Lucia (Lucia di Lammermoor)
Manrico (Trovatore)
Marguerite (Faust)
Marschallin (Rosenkavalier)
Mélisande (Pelléas et Mélisande)
Mephistopheles (Faust)
Micaela (Carmen)

Mimi (Boheme)

Nemorino (Elisir d’amore)
Octavian (Rosenkavalier)
Pamina (Zauberfltte)
Pinkerton (Madama Butterfly)
Papageno (Zauberfléte)
Queen of the Night (Zauberfléte)
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Radames (Aida)

Rodolfo (Boheme)

Rosina (Barbiere di Siviglia)
Santuzza (Cavalleria rusticana)
Sarastro (ZauberflGte)

Scarpia (Tosca)

Siegfried (Ring)

Sieglinde (Walkiire)
Siegmund (Walkiire)

Silvio (Pagliacci)

Sophie (Rosenkavalier)
Susanna (Nozze di Figaro)
Tonio (Pagliacci)

Turiddu (Cavalleria rusticana)
Venus (Tannhiuser)

Violetta (Traviata)

Wotan (The Ring)

Zerlina (Don Giovanni)

Abbreviations. Not many abbreviations are
used. Record labels are spelled out, and full
names of firms and organizations are given. A
few journal titles are cited by their initials:

APM—Antique Phonograph Monthly

ARSCJ—Association for Recorded Sound
Collections. Journal.

HN-——Hillandale News

NAG—New Amberola Graphic

RR—Record Research

TMN—Talking Machine News

TMR—Talking Machine Review
International

TMW—Talking Machine World

Cross references. There are two kinds. The
see reference takes the reader from a term not
used to a term that is used.

Automatic record changer. See Record
Changer.
BBC. See British Broadcasting Corp.
(BBC).
The see also reference takes the reader to an
entry with additional information about the
topic being discussed. A boldface word or
phrase in the text of an article has the same
purpose as see also, guiding the reader to an
article that gives further information. See also

or boldface is not used unless the cited entry
provides added information about the topicin
hand. (Thus the recording artists mentioned in
anarticleabout arecording firmare not see also
references, since the articles about the artists
will not give facts about the recording firm.)

Biographies. The extent of biographical in-
formation on recording artists is variable, de-
pending on whatis generally available in stan-
dard reference sources. For individuals well
described in such sources, I have confined my
presentation to birth/death dates and places,
datesand places of debuts, firstappearances in
the U.S.,and other key events. For persons who
are not thoroughly treated in the reference
literature, such as the early recording artists, |
have endeavored to give more data on lifeand
career. Where birth dates are not offered, the
reason is lack of availability. Biography and
Genealogy Master Index was searched, along
with Variety Obituary Index and the New York
Times Index. Advisory Board members were
asked to provide missing dates. Readers who
haveany of thedates (or other facts on the more
obscure persons) are invited to send them to
me. Conflicting information was usually re-
solved in favorof dataincontemporary sources
(like obituaries) and reference works of re-
nowned reliability (e.g., Baker’s Biographical Dic-
tionary of Musicians).

Racial designations are used only to make
specific points, such as: Bud Freeman was the
firstimportant white jazz saxophonist; Marian
Anderson was the first Black female to sing at
the Metropolitan Opera. There are entries for
prominent deceased discographers and writ-
ers on recorded sound, but not for living per-
sons in that field.

Charts. Unless otherwise indicated, all ref-
erences to “chart records” and “chart albums”
point to the Cash Box chart data compiled by
Frank Hoffmann and George Albert.

Readers are invited to send corrections
and comments to the editor. A supplement
volumeis under consideration, and errata from
the present volume can be incorporated into it.
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Introduction

In 1977 there was universal observation of the
centennial of sound recording, marking the
invention of the tinfoil phonograph by Thomas
A. Edison. A hundred years of technological
improvements in that invention have culmi-
nated in the near-perfect media of sound re-
production we enjoy today. The relatively
simple, hand-operated cylinder machine that
was constructed in Menlo Park, New Jersey, in
December 1877, has engendered a variety of
formats—cylinder, disc, wire, and tape. Those
formats have employed mechanical energy,
electrical energy, electromagnetism, and digi-
tal technology. A rich history of laboratory
experimentation, product modifications, mar-
ket failures and successes, and unexpected
innovations could be written about the sound
industry (some of it has been written). There is
also a business history—partly written—in
which thousands of firms were confidently
established to make or sell a product thought
to be in some way superior to those already in
the marketplace; in which patent litigation,
agreements, takeovers, and mergers gradually
defined the direction of events. Throughout
the century of recorded sound there have been
enterprising menand women whohaveshaped
the recorded repertoire in its infinite variety,
and talented recording artists who have trans-
mitted their interpretations to the future. Biog-
raphies of those individuals exist, for the most
part, in fragments.

Although the documentation of the re-
corded sound is still slight, there exists a culmi-
nating document. If we want to grasp the pan-
orama of recorded sound we need only pick up
a Schwann catalog. The 100,000 records listed

in any recent issue are vivid testimony to the
accomplishments of today’s artists and to the
decades of effort that have made their contri-
butions possible. Yet those compact discs, cas-
settes, and LPs actually represent a small frac-
tionof the total recordings made overtheyears.
Probably there were about 2 million 78 rpm
discs on the market at one time or another, and
at least a million LPs. Fortunately many are
included, as reissues, in the current catalogs.
Many more are lost, and many exist only in a
few archives. Lists of those titles are being
published at a steady pace; in this field (enu-
merative discography) the publication accom-
plishments are most impressive.

Writing about the phonograph, and about
recordings, began almost simultaneously with
the invention. There were articles in music
magazinesand technical periodicals as early as
1878, and there were trade journals from 1891.
Manufacturers published catalogs of products
and lists of their cylinders or discs from the
1890s. Artists and industry leaders wrote their
life stories. Organizations were formed, statis-
tics were compiled, legal cases were argued,
patents were awarded, producing a substan-
tial paper trail.

The growth of scholarship in any field
necessarily lags behind practice and events.
When it does begin to examine its topic, schol-
arship is likely to be microcosmic. After a gen-
eration or two some attempts at the macro-
cosmic may emerge. Still later there will be a
reference literature: sources of access to infor-
mation, in the form of bibliographies, dictio-
naries, indexes and abstracts, etc. Recorded
sound as a field of study has followed that

Xvii




xviii ~ INTRODUCTION
generic pattern of development. The microcos-
mic phase is illustrated in hundreds of label
listsand summary histories of individual firms.
Possibly the micro-period has been prolonged
because the scholars have almost invariably
been amateurs (occupied full-time in other
work). The field has not had the typical base of
scholarly endeavor found in other disciplines,
theuniversity department. Neverthelessa con-
siderable literature has accumulated: several
hundred useful monographs and several thou-
sand periodical articles. Bibliographic control
of that literature has not been attained, nor
even attempted until recent years.
Macro-scholarship is beginning. A few
commendable attempts have been made to
write general histories of recorded sound. Dis-
cographies are assuming grander scope, at the
same time becoming more complete and accu-
rate. The aims and methods of the field have
been considered by numerous scholars, and
appear to have reached some consensus.

Whatisby and large absent is the reference
literature. Hereis a centenariandiscipline with-
outanstandarddictionary exclusivetoits terms,
without a collected biography of its persorali-
ties, withouta retrospectivebibliography of its
own scholarly output, without indexing of its
current periodical and monographic research
publications, withoutan almanac of basic facts
and data, withoutanannual review of progress.
Much reference data is published, but it is
scattered among sources in various fields.

It is the modest aspiration of the present
work to fill one gap in the reference apparatus,
by providing acompendium of the knowledge
that has been attained in certain areas. It may
be that this encyclopedic endeavor is prema-
ture in a field that is yet nebulous in scholarly
terms. But the presence of one survey volume,
imperfect as it may be, that begins to address
the information requirements of recorded
sound may stimulate the preparation of a more
adequate access literature. The magnificent
accomplishments represented by a Schwann
catalog deserve a reference library of compa-
rable dimension and quality.
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“Collectors and Collecting”

Bill Klinger is an electronics reliability engi-
neer with The Lincoln Electric Co., Cleveland,
Ohio. Publications are listed in the bibliogra-
phy.
“Cleveland Phonograph Record Co.”/
“Edison School Records” /”“IndestructiblePho-
nographic Record Co.” /“Lambert Co.” /”U-S
Everlasting Record” /”“U-S Phonograph Co.”

Allen Koenigsberg is the editor and publisher
of Antique Phonograph Monthly, Brooklyn, New
York. Publications are listed in the bibliogra-
phy.

“Patents”

Michael R. Lane is a recording engineer with
Lane Audio and Records, Vista, California.
Publications are listed in the bibliography.
“Sonic Restoration of Historical
Recordings”

R. Dale McIntosh is an associate professor and
chair, Artsin Education, University of Victoria,
Victoria, British Columbia. He was formerly
director of Performing Arts, Province of
Alberta.

“Canada”

William R. Moran is honorary curator at the
Archive of Recorded Sound, Stanford Univer-
sity, Stanford, California. Publications are listed
in the bibliography.

”Stanford Archive of Recorded Sound”

Susan Nelson. is a librarian, Bemidji State Uni-
versity, Bemidji, Minnesota.
“Woodwind Recordings”

Robert]. O’Brien s a professor of English, West
Virginia Wesleyan College, Buckhannon, West
Virginia.

“Literary Recordings”

Steven Permut is senior music cataloger, Li-
brary of Congress, Washington, D.C. He was
formerly a music cataloger and reference li-
brarian, University of Maryland.

“Piano Recordings” /“Reproducing Piano
Recordings”

Jeffrey Place is an archivist, Center for Folklife
Programs and Cultural Studies, Smithsorian
Institution, Washington, D.C

“Folk Music Recordings”

Felicia Reilly is a reference librarian, Niles (II-
linois) Public Library.

“Beatles” /”Paul McCartney”/”Rolling
Stones”

Robert C. Reinehr is an associate professor of
Psychology, Southwestern University,
Georgetown, Texas. Publications are listed in
the bibliography.

“Radio Programs Recorded” (with Jor. D.
Swartz)

Gerald Seaman is a professor of Music, Univer-
sity of Auckland, Auckland, New Zealand.
” Australia” /”New Zealand”

Ron Streicher is the proprietor of Pacific Au-
dio-Visual Enterprises, Monrovia, California,
secretary, Audio Engineering Society, producer
for broadcasts of Los Angeles Philharmonic
Orchestra, and recording or audio supervisor
for the Philadelphia Orchestra, Metropolitan
Opera, and Bolshoi Theatre.
“Recording Practice”

Jon D. Swartz is the chief of Psychological
Services, Central Counties Center for MH-MR
Services, Temple, Texas. He was formerly
associate dean for Libraries and Learning
Resources, and professor of Education and



Psychology, Southwestern University,
Georgetown, Texas. Publications are listed in
the bibliography.

“Radio Programs Recorded” (with Robert
C. Reinehr)

Susan GarretsonSwartzburgis a preserva-
tion specialist and assistant librarian for Col-
lection Management, Rutgers University Li-
braries, New Brunswick, New Jersey. Publica-
tions are in the bibliography.

“Preservation of Sound Recordings”
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Sara Velez is a librarian, Rodgers and
Hammerstein Archives of Recorded Sound,
New York Public Library.

“Sound Recording Periodicals”

Larry Warner is an assistant professor of
Theatre, Loyola University of the South, New
Orleans, Louisiana. Publications are listed in
the bibliography.

“Musical Theatre Recordings”
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3M. See MINNESOTA MINING
AND MANUFACTURING
Co.

16 2/3 RPM DISCS.

331/3 rpm discs. See LONG-
PLAYING RECORD.

45 RPM DISCS.

78 RPM DISCS.

A & B SWITCH.

A & M RECORDS.

A &R

A & RCAMBRIDGE.

A SIDE.

ABBADO, CLAUDIO, 1933-.

ABBEY ROAD STUDIOS.

ABC-PARAMOUNT (label).

ABENDROTH, IRENE, 1872-
1932.

ABOTT, BESSIE, 1878-1919.

ABSORPTION.

ACCORDION RECORDINGS.

ACERBI, GIUSEPPE, 1871-2.

Acetate disc. See LACQUER
DISC.

ACKTE, AINO, 1876-1944.

ACME CABINET CO.

ACO (label).

ACOUSTIC.

ACOUSTIC COMPENSATOR.

ACOUSTIC FEEDBACK.

ACOUSTIC GENERATOR.

Acoustic homn. See HORN.

ACOUSTIC RECORDING.

ACOUSTIC RESEARCH, INC.

ACOUSTICAL ELEMENTS.

ACOUSTICAL LABYRINTH.

ACOUSTICAL SUSPENSION.
ACOUSTICS.
ACTUELLE (label).
ACUFF, ROY, 1903-1992.
ADAMI, BICE, 1865 7.
ADAMINI, ARTURO B.
ADAMS, SUZANNE, 1872-
1953.
ADD-A-PART RECORDS,
ADC. See ANALOG TO
DIGITAL CONVERTER.
ADLER (MAX)
PHONOGRAPH CO.
ADT. See AUTOMATIC
DOUBLE TRACKING.
AEOLIAN CO.
AEOLIAN CO., LTD.

AEOLIAN VOCALION (label).
AEROPHONE DISQUE (label).

AF. See AUDIO FREQUENCY.

AFC. See AUTOMATIC
FREQUENCY CONTROL.

AGC. See AUTOMATIC GAIN
CONTROL.

Air suspension. See
ACOUSTICAL
SUSPENSION.

Airplane records. See
AVIATION RECORDS.

AJAX (label).

ALABAMA.

ALABAMA PHONOGRAPH
Co.

ALBANESE, LICIA, 1913-.

ALBANI, EMMA, Dane, 1847~
1930.

ALBUM.

xxiii

ALBUM COVER.

ALBUM NUMBER.

ALBUM ORIENTED ROCK
(AOR).

ALC. See AUTOMATIC LEVEL
CONTROL.

ALDA, FRANCES, 1883-1952.

ALDRIDGE, SALMON & CO.,
LTD.

ALEXANDER, GEORGE, 1867~
1913.

ALIGNMENT.

ALL-AMERICAN MOHAWK
CORP.

ALLEN, WALTER C., 1920~
1974.

ALLGEMEINE
ELEKTRIZITATS
GESELLSCHAFT (AEG).

ALTHOUSE, PAUL, 1889-1954.

ALTO SALES CO.

AMATO, PASQUALE, 1878-
1942.

AMBASSADORS.

AMBEROL.

Amberola. See EDISON
RECORD PLAYERS—
AMBEROLA.

AMBIANCE.

AMBIENT SOUNDS.

AMBISONICS.

AMCO (label).

American Engineering
Standards Committee. See
AMERICAN NATIONAL
STANDARDS INSTITUTE
(ANSI).
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AMERICAN FEDERATION OF
MUSICIANS OF THE
UNITED STATES AND
CANADA (AFM).

AMERICAN FOLKLIFE
CENTER.

AMERICAN GRAMOPHONE
CO.

AMERICAN GRAPHOPHONE
CO. (AGQ).

AMERICAN HOME
RECORDER CO.

American Multinola Co. See
MULTINOLA.

AMERICAN NATIONAL
STANDARDS INSTITUTE
(ANSI).

AMERICAN ODEON CORP.

AMERICAN PHONOGRAPH
CO.

AMERICAN PHONOGRAPH
CO. (Detroit).

AMERICAN PHONOGRAPH
CO. (New York).

AMERICAN PHONOGRAPH
RECORD CO.

AMERICAN PIANO CO.

American Quartet. See
PREMIER QUARTETTE.

AMERICAN RECORD CO.

AMERICAN RECORD CORP.
(ARCQ).

AMERICAN RECORDING
LABORATORIES.

AMERICAN RECORDING
STUDIOS.

AMERICAN SINGERS.

AMERICAN SOCIETY OF
COMPOSERS, AUTHORS
AND PUBLISHERS
(ASCAP).

American Standards
Association. See
AMERICAN NATIONAL
STANDARDS INSTITUTE
(ANSI).

AMERICAN TALKING
MACHINE CO.

AMERICAN TALKING
MACHINE CO. (London).

AMERICAN TALKING

MACHINE CO. (New York).

AMET, EDWARD H., 1860-
1948.

AMMONS, ALBERT, 1907-
1949.

AMPEX CORP.

Amphion Quartet. See
HARMONIZERS.

AMPICO.

AMPLIFICATION.

AMPLIFIER.

AMPLIPHONE.

AMPLITUDE.

Amplitude/Frequency
Distortion. See
DISTORTION, II.

ANALOG RECORDING.

ANCONA, MARIO, 1860-1931.

ANDEM, JAMES L.

ANDERSON, MARIAN, 1902-.

ANDERSON, (W. R) CO.

ANDREA, INC.

ANDREWS, W. D, ca. 1858
1929.

ANDREWS SISTERS.

ANGEL (label).

ANGEL (trademark).

ANGELICA.

ANGELOPHONE (label).

ANGELUS.

ANGLO-ITALIAN
COMMERCE CO.

ANIMAL IMITATIONS.

Animal Sounds. See WILDLIFE
SOUNDS.

ANKER (label).

ANNOUNCEMENTS.

ANSELMI, GIUSEPPE, 1876—
1929.

ANSERMET, ERNEST, 1883-
1969.

ANSI. See AMERICAN
NATIONAL STANDARDS
INSTITUTE (ANSI).

ANSONIA (label).

ANTHES, GEORG.

ANTHOLOGIE SONORE
(label).

ANTHOLOGIES.

ANTHONY, HARRY, 1870-
1954.

AOR. See ALBUM ORIENTED
ROCK.

APEX (label).

APGA (label).

APOLLO.

APOLLO (label).

ARANGI-LOMBARDI,
GIANNINA, 1891-1951.

Arcam. See A & R
CAMBRIDGE.

ARCHIBALD, VERNON, 1886-
1964.

ARCHIV / ARCHIVE (label).

Archive of Folk Culture. See
AMERICAN FOLKLIFE
CENTER.

Archive of Folk Song. See
AMERICAN FOLKLIFE
CENTER.

ARCHIVES OF TRADITIONAL
MUSIC.

ARETINO CO,, INC.

ARGO (label).

ARIAL (label).

ARIEL (label).

ARIOLA (label).

ARISTA (label).

ARISTON ACOUSTICS, LTD.

ARKANSAS TRIO.

ARMATURE.

ARMSTRONG, LOUIS, 1901-
1971.

ARNHEIM, GUS, 1897-1955.

ARNOLD, EDDY, 1918-.

ARRAL, BLANCHE, 1864-
1945.

ARRAU, CLAUDIO, 1903-1991.

ARROW (label).

ARTHUR FIELDS MELODY
RECORD (label).

ARTIA (label).

Artist and repertoire. See A & R

ARTO (label).

ARTOFOLA CO.

ARTOPHONE CORP.

ASCH, MOSES, 1905-1986.

ASCH (label).

ASH, SAM, 1884-1951.




ASHLAND
MANUFACTURING CO.

ASPIR (label).

Associated Audio Archives. See
ASSOCIATION FOR
RECORDED SOUND
COLLECTIONS, INC.
(ARSC).

ASSOCIATION FOR
RECORDED SOUND
COLLECTIONS, INC.
(ARSC).

ASV GROUP.

ATKINS, CHET, 1924 .

ATLANTIC (label).

ATLEE, JOHN YORKE, 1842-
1910.

ATMOSPHERE
MICROPHONE.

ATTENUATION.

Attenuation distortion. See
DISTORTION, II.

ATWOOD, HARRIET, 1865- 2.

AUDAK CO.

Audible frequency range. See
AUDIO FREQUENCY.

AUDIO.

Audio cassette. See CASSETTE.

AUDIO ENGINEERING
SOCIETY.

AUDIO FIDELITY (label).

AUDIO FREQUENCY.

Audio spectrum. See AUDIO
FREQUENCY.

Audio tape. See TAPE.

Audiocassette. See CASSETTE.

AUDIOGRAPHIC ROLLS.

AUDION.

AUDIOPHILE RECORDING.

AUDISCRIPT ROLLS.

AURAL EXCITER.

AURORA (label).

AUSTIN, GENE, 1900-1972.

AUSTRAL, FLORENCE, 1892-
1968.

AUSTRALASIAN
PERFORMING RIGHT
ASSOCIATION, LTD.

AUSTRALIA.

AUTO PNEUMATIC ACTION
Co.
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AUTOGRAPH (label).

AUTO-LOCATE.

Automatic double tracking
(ADT). See DOUBLE
TRACKING.

Automatic Entertainer. See
JOHN GABEL’S
AUTOMATIC
ENTERTAINER.

AUTOMATIC LEVEL
CONTROL (ALQ).

AUTOMATIC MACHINE
AND TOOL CO.

AUTOMATIC MUSICAL CO.

AUTOMATIC MUSICAL
INSTRUMENT CO.

AUTOMATIC PHONOGRAPH
EXHIBITION CO.

Automatic record changer. See
RECORD CHANGER.

Automatic Reginaphone. See
REGINA MUSIC BOX CO.

AUTOMATIC REPLAY.

AUTOMATIC REVERSE.

AUTOMATIC SEARCH.

Automatic sequence. See
MANUAL SEQUENCE.

AUTOMATIC SHUTOFF.

AUTOMATIC STOP.

Automatic turntable. See
TURNTABLE.

AUTOMOBILE SOUND
SYSTEMS.

AUTOPHONE.

AUTOPIANO CO.

Autostop. See AUTOMATIC
STOP; CONDON-
AUTOSTOP CO.

AUTRY, GENE, 1907-.

AUXETOPHONE.

AUXILIARY INPUT.

AVIATION RECORDINGS.

AVON COMEDY FOUR.

AYLSWORTH, JONAS
WALTER, ca. 1868-1916.

AZIMUTH.

B & H FIBRE
MANUFACTURING CO.

B SIDE.

BABY.

BABY GRAND
GRAPHOPHONE.

BABY ODEON (label).

BABY TOURNAPHONE.

BACCALONI, SALVATORE,
1900-1969.

BACK COATING.

BACK CUEING.

BACK TRACKING.

BACKHAUS, WILHELM, 1884-
1969.

Backing. See BASE.

Badische Anilin und Soda
Fabrik. See BASF AG.

BAEZ, JOAN, 1941-.

BAFFLE.

BAGSHAW (W. H.) CO.

BAILEY, MILDRED, 1907-1951.

BAKER, ELSIE, 1886-1958.

BAKER, GEORGE, 1885- 2.

BALANCE.

BALANCE CONTROL.

BALDWIN (label).

BALDWIN PIANO CO.

BALLARD, GEORGE
WILTON, 1877-1950.

BALLEW, SMITH, 1902-1984.

BAND.

Band Music. See BIG BANDS;
MILITARY BAND
RECORDINGS.

BAND OF THE COLDSTREAM
GUARDS.

BANDA ROSSA.

BANDWIDTH.

BANJO RECORDINGS.

BANNER (label).

BANTA, FRANK E., 1897-1969.

BANTA, FRANK P., 1870-1903.

BAR AUTOMATICO.

BARBIROLLI, JOHN, Sir, 1899-
1970.

BARDINI.

BARENBOIM, DANIEL, 1942-.

BARNET, CHARLIE, 1913-
1991.

Barnett, Samuel. See SAMUEL
(BARNETT) AND SONS,
LTD.

BARRAUD, FRANCIS, 1856-
1924.
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BARRAUD, WILLIAM
ANDREW, 1851-1937.

BARRIENTOS, MARIA, 1883-
1946.

BARTOK, BELA, 1881-1945.

BASE.

BASEBALL RECORDINGS.

BASF AG.

Basic amplifier. See POWER
AMPLIFIER.

BASIE, COUNT, 1904-1984.

BASS.

BASS REFLEX BAFFLE.

BASS TRAP.

BASTIANINI, ETTORE, 1922-
1967.

BATCHELOR, CHARLES,
1845-1910.

BATTELLE MEMORIAL
INSTITUTE.

BATTEN, JOE, 1885-1956.

BATTISTINI, MATTIA, 1856
1928.

BAUR, FRANKLIN, 1904-1950.

BAY (H. C) CO.

BBC. See BRITISH
BROADCASTING CORP.
(BBQC).

BEACH BOYS.

BEATLES.

BEBOP.

BECHET, SIDNEY, 1897-1959.

BEECHAM, THOMAS, Sir,
1879-1961.

BEGUE, BERNARD.

BEIDERBECKE, BIX, 1903-
1931.

BEKA RECORD, GmbH.

BEL CANTO (label).

BELAFONTE, HARRY, 1927-.

BELL, ALEXANDER
GRAHAM, 1847-1922.

BELL, CHICHESTER A., 1848-
1924,

BELL (label).

Bell Laboratories. See BELL
TELEPHONE
LABORATORIES.

BELL RECORDING
LABORATORIES.
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BELL TALKING MACHINE
Co.

BELL TELEPHONE
LABORATORIES.

BELLINCIONI, GEMMA, 1864—
1950.

BELMONT, JOE, 1876-1949.

BELTONA (label).

BENNETT, CHARLES K.

BENNETT, TONY, 1926~ .

BENOIST, ANDRE, 1879-1954.

BENSON, ERASTUS A.

BENZLER, ALBERT, 1867-
1934.

BERGER, ERNA, 1900-1990.

BERIGAN, BUNNY, 1908-1942.

BERLIN PHILHARMONIC
ORCHESTRA.

BERLIN PHONOGRAMM-
ARCHIV.

BERLINER, EMILE, 1851-1929.

BERLINER, JOSEPH, 1858
1938.

BERLINER (label).

BERLINER GRAMOPHONE
Co.

BERNARD, AL, 1888-1949.

BERNHARDT, SARAH, 1844
1923.

BERNSTEIN, LEONARD, 1918-
1990.

BEROLINA
SCHALLPLATTEN GmbH.

BERRY, CHUCK, 1926~ .

BERTELSMANN AG.

BETHEL QUARTET.

BETTINI, GIANNI, 1860-1938.

BIAMPING.

BIANCH]I, “PROFESSOR.”

BIAS.

BIAS TRAP.

Biasing. See BIAS.

BIELEFELDER KATALOG.

BIELING, JOHN, 1869-1948.

BIG BAND.

BIGARD, BARNEY, 1906-1980.

BIGGS, E. POWER, 1906-1977.

BIKEL, THEODORE, 1924~ .

BILL, EDWARD LYMAN,
1862-1916.

BINAURAL SOUND.

BINDER.

BINGHAM, RALPH, 1870~
1925.

BINGOLA (label).

Bird sounds. See ANIMAL
IMITATIONS; WHISTLING
RECORDINGS; WILDLIFE
SOUNDS.

BIRNBAUM, THEODORE B,,
1865-1914.

BISCUIT.

BISPHAM, DAVID SCULL,
1857-1921.

BJORLING, JUSSI, 1911-19¢0.

BLACK PATTI (label).

BLACK SWAN (label).

BLACKER, GEORGE, 1931-
1990.

BLACKMAN, J. NEWCOM3,
1881-1958.

BLACKMAN TALKING
MACHINE CO.

BLAKE, EUBIE, 1883-1983.

BLAKEY, ART, 1919-1990.

BLATTNERPHONE.

BLAUVELT, LILLIAN, 1873—
1947.

BLEND CONTROL.

BLOOD TONE ARM.

BLU-DISC (label).

BLUE AMBEROL.

BLUE NOTE (label).

BLUEBIRD (label).

BLUEBIRD TALKING
MACHINE CO.

BLUES RECORDINGS.

BLUESVILLE (label).

BLUM & CO., LTD.

BLUMLEIN, ALAN DOWER,
1903-1942.

BMG Classics (label). See
BERTELSMANN AG.

BOB-O-LINK TALKING
BOOK.

BOHM, KARL, 1894-1981.

BOLET, JORGE, 1914-1990.

BONCI, ALESSANDRO, 1870
1940.

BONINSEGNA, CELESTINA,
1877-1947.

BOOGIE WOOCIE.




Bootleg. See PIRATED
RECORDS.

BORI, LUCREZIA, 1887-1960.

BOSE CORP.

BOSS RADIO.

BOSTON SYMPHONY
ORCHESTRA.

BOSTON TALKING
MACHINE CO.

BOSWELL SISTERS.

BOTTOM.

Bottom radius. See GROOVE.

BOULEZ, PIERRE, 1925- .

BOULT, ADRIAN, Sir, 1889-
1983.

BOWERS, JAMESF., 1858-1925.

BOWLLY, AL, 1899-1941.
BOXING RECORDINGS.
BOYD, BILL, 1911-1977.
BRAIN, DENNIS, 1921-1957.
BRASS INSTRUMENT
RECORDINGS.

BRIDGEPORT DIE AND
MACHINE CO.

BRIDGING.

BRILLIANT QUARTETTE.

BRILLIANTONE STEEL
NEEDLE CO.

BRISTOPHONE.

BRITISH BROADCASTING
CORP. (BBC).

BRITISH BRUNSWICK, LTD.

BRITISH COPYRIGHT
PROTECTION
ASSOCIATION.

BRITISH HOMOPHONE CO.,
LTD.

British Institute of Recorded
Sound. See NATIONAL
SOUND ARCHIVE.

British Library of Wildlife
Sounds. See NATIONAL
SOUND ARCHIVE.

BRITISH OZAPHANE, LTD.

BRITISH PHONOGRAPH
INDUSTRIES, LTD.

BRITISH SONOGRAM CO.,
LTD.

BRITISH ZONOPHONE CO.

BRITT, ELTON, 1917-1972.

BROADCAST (label).
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BROADCAST MUSIC, INC.
(BMI).

BROADWAY (label).

BROADWAY QUARTET.

BROCKMAN, JAMES, 1886
1967.

BROOKS MANUFACTURING
Co.

BROONZY, BIG BILL, 1893-
1958.

BROWN, JAMES, 1933- .

BROWNLEE, JOHN, 1900
1969.

BRUBECK, DAVE, 1920 .

BRUCKNER (FRANZ)
MANUFACTURING CO.

BRUNSWICK (label).

BRUNSWICK-BALKE-
COLLENDER CO.

BRUNSWICK QUARTET.

BRUSH DEVELOPMENT
CORP.

BRYANT, ERIC THOMAS,
1914-1990.

BRYANT, LILLIAN.

BUBBLE BOOKS.

BUDAPEST QUARTET.

BUDDY (label).

BUEHN, LOUIS, 1877-1936.

BULK ERASER.

BUMP.

BUREAU INTERNATIONAL
DE L’EDITION
MECANIQUE (BIEM).

BURKE AND ROUS

PHONOGRAPH RECORDS.

Burnishing facet. See STYLUS.

BURR, HENRY, 1882-1941.

BURROWS AND CO.

BURT, GEORGE HENRY.

BUSCH, ADOLF, 1891-1952.

BUSCH, FRITZ, 1890-1951.

BUSCH QUARTET.

BUSH & LANE PIANO CO.

BUSONI, FERRUCCIO, 1866~
1924.

BUSSE, HENRY, 1894-1955.

BUSY BEE (label).

BUTT, CLARA, Dame, 1872~
1936.

BUTTERFLY HEAD.

xXxvii
BUTTERFLY RECORDS.

C/s.

CADILLAC (label).

CAEDMON (label).

CAILLE BROTHERS.

CALIFORNIA RAMBLERS.

CALLAS, MARIA, 1923-1977.

CALLOWAY, CAB, 1907- .

CALORIC SALES CO.

CALVE, EMMA, 1858-1942.

CALYPSO (label).

CAMDEN (label).

CAMEO RECORD CORP.

CAMERAPHONE.

CAMPBELL, ALBERT, 1872-
1947.

CAMPBELL, GLEN, 1938- .

CAMRAS, MARVIN, 1916- .

CANADA.

CANADIAN
BROADCASTING CORP.

CANS.

CANTILEVER.

CAPACITANCE.

CAPACITOR.

CAPEHART, HOMER EARL,
1897-1979.

CAPEHART CO.

CAPITOL (label).

CAPPS, FRANK L., ca. 1868—
1943.

CAPRICCIO (label).

CAPSTAN.

CARBONA CO.

CARDINAL (label).

CARLOS, WALTER [WENDY],
1939- .

CARNEGIE MUSIC SET.

CARNIVAL (label).

CARRERAS, JOSE, 1946 .

CARRYOLA COMPANY OF
AMERICA.

CARSON, MARY.

CARTER, BENNY, 1907-.

CARTER FAMILY.

CARTRIDGE.

CARUSO, ENRICO, 1873-1921.

CARVER CORP.

CASA LOMA ORCHESTRA.

CASALS, PABLO, 1876-1973.




xxviii

CASE, ANNA, 1888-1984.

CASH, JOHNNY, 1932-.

CASSETTE.

Cassette book. See TALKING
BOOK.

CASSETTE DECK.

CASSETTE NUMBER.

CASWELL, JOHN WALLACE,
1870-1943.

CASWELL
MANUFACTURING CO.

Cataloging and classification.
See SOUND RECORDINGS
AND THE LIBRARY.

Catalogs. See DISCOGRAPHY.

CBS. See COLUMBIA
BROADCASTING SYSTEM
(CBS).

CD. See COMPACT DISC.

CD DIRECT.

CEDAR.

CELESTION
INTERNATIONAL, LTD.

CELLO RECORDINGS.

CELLOPHONE.

CENTER CHANNEL.

CENTRAL NEBRASKA
PHONOGRAPH CO.

CENTRAL STATES TALKING
MACHINE JOBBERS
ASSOCIATION.

Ceramic pickup. See
CARTRIDGE.

CETRA (label).

CHALIA, ROSALIA, 1864
1948.

CHALIAPIN, FEODOR, 1873-
1938.

CHALLENGE (label).

CHALMERS, THOMAS, 1884-
1966.

CHAMBERS, W. PARIS, 1854
1913.

CHAMPION (label).

CHANDOS (label).

CHANNEL.

CHANNEL BALANCE.

CHANNEL REVERSAL.

CHANNEL SEPARATION.

CHAPPELL PIANO CO,, LTD.
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CHAPPELLE AND
STINNETTE (label).

CHARLES, RAY, 1930-.

CHASSIS.

CHECKER, CHUBBY, 1941-.

CHEEVER, CHARLES A, ca.
1853-1900.

CHENEY TALKING
MACHINE CO.

CHEROKEE RANCH.

CHESS (label).

CHEVALIER, MAURICE,
1888-1972.

CHICAGO CENTRAL
PHONOGRAPH CO.

CHICAGO RECORD CO.

CHICAGO SYMPHONY
ORCHESTRA.

CHICAGO TALKING
MACHINE CO.

CHILD, CALVIN G., 7-1943.

CHILDREN’S RECORDS.

Chip. See SWARF.

CHR. See CONTEMPORARY
HITS RADIO.

CHRISTIAN, CHARLIE, 1916-
1942.

CHRISTMAS RECORDS.

CHRISTOFF, BORIS, 1914-.

CINCH.

CINCINNATI SYMPHONY
ORCHESTRA.

CIRCUIT.

CIRELLIGRAPH CO., INC.

CITY OF LONDON
PHONOGRAPH &
GRAMOPHONE SOCIETY.

CLANCY,A. W.

CLARANCE, EDWARD, 1861-
1903.

CLARINET RECORDINGS.

CLARION (label).

CLARK, ALFRED C., 1873-
1950.

CLARK, DICK, 1929-.

CLARK, TOM, 1854-1943.

CLARK (MELVILLE) PIANO
CO.

CLARK PHONOGRAPH
RECORD CO.

CLARKE, HERBERT L., 1867-
1945.

CLARKE, KENNY, 1914-1985.

CLARKSON, J. C.

CLAXTONOLA (label).

CLEAN FEED.

CLEANING.

CLEARTONE (label).

CLEF (label).

CLEMENT, EDMOND, 1867
1928.

CLEPHANE, JAMES OGILVIE,
ca. 1840-1910.

CLEVELAND ORCHESTRA.

CLEVELAND PHONOGRAPH
RECORD CO.

CLIBURN, VAN, 1930-.

CLICK TRACK.

CLIFTOPHONE.

CLIMAX (label).

CLINE, PATSY, 1932-1963.

CLINTON, LARRY, 1909-.

Clipping. See DISTORTION, III.

CLOONEY, ROSEMARY,
1928-.

Closed loop cartridge. See
CARTRIDGE, I,

CLOUGH, ARTHUR C.

CLOVER (label).

CM/S.

COARSE GROOVE.

COAXIAL CABLE.

COAXIAL LOUDSPEAKER.

COBRA PICKUP.

COHEN, PAUL, 1908-1971.

COINCIDENT
MICROPHONES.

COIN-OP.

COLE, KING, 1917-1965.

COLISEUM (label).

COLLARO, LTD.

COLLECTORS AND
COLLECTING.

COLLINS, ARTHUR, 1864-
1933.

COLLINS, JUDY, 1939-.

COLONIAL (label).

COLONIAL QUARTET.

COLORADO AND UTAH
PHONOGRAPH CO.

COLORATION.




COLTRANE, JOHN WILLIAM,
1926-1967.

COLUMBIA.

COLUMBIA BAND.

COLUMBIA BROADCASTING
SYSTEM (CBS).

COLUMBIA DOUBLE
QUARTET.

Columbia Indestructible
Records. See
INDESTRUCTIBLE
PHONOGRAPHIC
RECORD CO.

COLUMBIA LADIES
QUARTET.

COLUMBIA MALE QUARTET.

COLUMBIA MANTEL CO.

COLUMBIA MIXED
QUARTET.

Columbia Octette. See
COLUMBIA DOUBLE
QUARTET.

COLUMBIA ORCHESTRA.

COLUMBIA RECORD
PLAYERS

COLUMBIA SEXTET.

COLUMBIA STELLAR
QUARTETTE.

Columbia-Rena (label). See
RENA (label).

COLUMBO, RUSS, 1908-1934.

COMBINATION
PHONOGRAPH.

COMEDY RECORDINGS.

COMMODORE (label).

COMMODORE MUSIC SHOP.

COMO, PERRY, 1913-.

COMPACT DISC.

COMPAGNIE AMERICAINE
DU PHONOGRAPH
EDISON.

COMPAGNIE FRANCAISE
DU GRAMOPHONE.
COMPAGNIE GENERALE

DES PHONOGRAPHES.

COMPANDING.

COMPATIBLE.

COMPENSATION.

COMPENSATOR.

COMPLIANCE.

COMPO COMPANY, LTD.

L1ST OF ARTICLES AND SEE REFERENCES XXiX

COMPOSER RECORDINGS.

COMPOSER RECORDINGS,
INC.

COMPOSERS, AUTHORS
AND PUBLISHERS
ASSOCIATION OF
CANADA, LTD. (CAPACQ).

COMPRESSION MOLDING.

COMPTON-PRICE CO.

CONCENTRIC GROOVE.

CONCERT.

CONCERT (label).

CONCERT HALL (label).

Concertgebouw Orchestra. See
ROYAL
CONCERTBEBOUW
ORCHESTRA
AMSTERDAM.

Concertophone. See SKELLY
MANUFACTURING CO.

CONDENSITE.

CONDON-AUTOSTOP CO.

Cone. See LOUDSPEAKER.

CONFEDERATION
INTERNATIONALE DE
SOCIETES D’AUTEURS ET
COMPOSITEURS (CISAC).

CONFREY, ZEZ, 1895-1971.

CONNOLLY, DOLLY, 1886?-
1965?.

CONNORIZED MUSIC CO.

CONQUEROR (label).

CONSOLIDATED RECORD
CORP.

CONSOLIDATED RECORDS,
INC.

CONSOLIDATED TALKING
MACHINE CO.

CONSTANT AMPLITUDE.

CONSTANT VELOCITY.

CONTEMPORARY HITS
RADIO (CHR).

CONTEMPORARY RECORDS
(label).

Content announcements. See
ANNOUNCEMENTS.

CONTOUR PULSE.

Control amplifier. See
PREAMPLIFIER.

CONTROL UNIT.

CONTROLS.

COOLJAZZ.

COOMSBS, FRANK, 1871-1941.

COON SONGS.

COON-SANDERS
ORCHESTRA.

COPY MASTER.

COPYCODE.

COPYRIGHT.

CORAL (label).

CORNER HORN.

CORNET RECORDINGS.

CORT (label).

CORTINA ACADEMY OF
LANGUAGES.

CORTOT, ALFRED, 1877-1962.

COSMO (label).

COUNTRY AND WESTERN
MUSIC RECORDINGS.

Country Harmonizers. See
HARMONIZERS
QUARTET.

COUNTRY MUSIC
ASSOCIATION.

COUNTRY MUSIC
FOUNDATION.

COURT, HUGH PETER, 1920~
1972.

Cowboy songs. See COUNTRY
AND WESTERN MUSIC
RECORDINGS.

COVERING.

COX, HENRY C,, 1891-1954.

CRAWFORD, JESSE, 1895-
1962.

CREAM.

CREEDENCE CLEARWATER
REVIVAL.

CRESCENT TALKING
MACHINE CO.

CRESCENT TRIO.

CRITERION QUARTET.

CRITERION RECORDS, INC.

CRITICISM.

CRITONA (label).

CROMELIN, PAUL H., 1870-
1929.

CROMELIN, R.F,, 1857-7.

CROONING.

CROS, CHARLES, 1842-1888.

CROSBY, BING, 1903-1977.

CROSBY, BOB, 1913-.




XXX LisT OF ARTICLES AND SEE REFERENCES

CROSSFADE.

CROSSLEY, ADA JESSICA,
1874-1929.

CROSSOVER.

CROSSOVER NETWORK.

CROSSTALK.

CROWN (label).

CROXTON, FRANK, 1877-
1949.

CROXTON QUARTET.

CROXTON TRIO.

CRUMIT, FRANK, 1889-1943.

CRYSTALATE
GRAMOPHONE RECORD
MANUFACTURING CO.,
LTD.

Crystol (label). See AMBEROL.

CUGAT, XAVIER, 1900-1991.

CULP, JULIA, 1880-1970.

CULSHAW, JOHN ROYDS,
1924-1980.

CURRY'’S (label).

CUT.

CUTOUT.

CUTTING HEAD.

CYCLE.

CYLINDER.

CYLINDROGRAPHY.

D & R (label).

D/A. See DAC.

DA CAPO (label).

DAC.

DACAPO (label).

DAILY MAIL MYSTERY
RECORD (label).

DALHART, VERNON, 1883-
1948.

D’ALMAINE, CHARLES, 1871-
1943.

DAL MONTE, TOTI, 1893-
1975.

DALMORES, CHARLES, 1871-
1939.

DAMONE, VIC, 1928- .

DAMPING.

DAMPING FACTOR (DF).

DANCE MASTER.

DANCE MUSIC.

DANDY (label).

DANN TRIO.

DARRELL, ROBERT
DONALDSON, 1903-1988.

DAT (DIGITAL AUDIO TAPE).

DATING.

DAVEGA (label).

DAVENPORT, EDGAR
LONGFELLOW, 1862-1918.

DAVIS, MILES DEWEY, I,
1926-1991.

DAVIS, SAMMY, JR., 1925-
1990.

DAWSON, PETER, 1882-1961.

DAY, DORIS, 1922-.

dB. See DECIBEL.

dbx.

DEAD STUDIO.

DE BASSINI, ALBERTO, 1847-
197.

DECCA GRAMOPHONE CO.,
LTD.

DECCA RECORD CO.

DECCA RECORD CO., LTD.

DECIBEL (dB).

DECK.

DECODER.

DEEMPHASIS.

DE FOREST, LEE, 1873-1961.

DE FRANCO, BUDDY, 1923-.

DE GOGORZA, EMILIO, 1874-
1949.

DEIRO, GUIDO, 1886-1950.

DEIRO, PIETRO, 1888-1954.

DELAUNAY, CHARLES, 1911-
1988.

DELAY SYSTEM.

DE LEATH, VAUGHN, 1896~
1943.

DELLER, ALFRED, 1912-1979.

DEL MONACO, MARIO, 1915-
1982.

DEL PAPA, DANTE, ?-1923.

DELPHEON CO.

DE LUCA, GIUSEPPE, 1876~
1950.

DE LUCIA, FERNANDO, 1860-
1925.

DE LUSSAN, ZELIE, 1863—
1949.

DELUXE (label).

DELUXE RECORD (label).

DEMAGNETIZATION.

DEMO.

DENNY, WILLF., 1860-1903.

DENVER, JOHN, 1943-.

DENZITE PRODUCTS
MANUFACTURING CO

DE PACHMANN, VLADIMIR,
1848-1933.

DEPARTMENT STORE
LABELS.

DE RESZKE, EDOUARD, 1853
1917.

DE RESZKE, JEAN, 1850-1925.

DE SABATA, VICTOR, 1892~
1967.

DESMOND, PAUL, 1924-1977.

DESTINN, EMMY, 1878-1930).

DETROIT TALKING
MACHINE.

DEUTSCHE GRAMMOPHON
GESELLSCHAFT (DGGQG).

Deutscher Industrie
Normenausschus (DIN). See
DIN DEUTSCHES
INSTITUT FUR
NORMUNG.

DEUXPHONE.

DEVINE, ANDREW, 1832~
1909.

DEVINEAU BIOPHONE CO.

DF. See DAMPING FACTOR.

DGG. See DEUTSCHE
GRAMMOPHON
GESELLSCHAFT (DGG).

Diameter equalization. See
EQUALIZATION;
GRAPHIC EQUALIZER.

DIAMOND (label).

DIAMOND COMEDY FOUR.

DIAMOND STYLUS CO,, LTD.

DIAPASON CATALOGUE.

DIAPHRAGM.

DICKSON, WILLIAM
KENNEDY, 1860-1935.

DICTATING MACHINES.

DIDDLEY, BO, 1928-.

DIFFERENTIAL AMPLIFIER.

DIFFRACTION.

DIFFUSOR.

DIGITAL COUNTER.

DIGITAL RECORDING.




Digital to analog converter. See
DAC.

DIN DEUTSCHES INSTITUT
FUR NORMUNG.

DIPLOMA (label).

DIPPEL, ANDREAS, 1866~
1932.

Direct cut. See DIRECT TO
DISC.

Direct disc recording. See
DIRECT TO DISC.

DIRECT INJECTION.

DIRECT TO DISC.

DIRECTIVITY PATTERN.

DISC.

DISC JOCKEY.

DISC NUMBER.

Dischi Fonotipia. See
FONOTIPIA, LTD.;
SOCIETA ITALIANA DI
FONOTIPIA.

DISCO.

DISCOGRAPHY.

Discophone. See PICTURIZED
PHONOGRAPHS.

DISCOTECA DI STATO.

Discotheque. See DISCO (I).

Discrete circuit. See
INTEGRATED CIRCUIT.

DISKO CO.

DISPERSION.

DI STEFANO, GIUSEPPE,
1921-.

DISTORTION.

DIVA (label).

DIXI (label).

DIXIELAND JAZZ.

DODDS, JOHNNY, 1892-1940.

DODGE, PHILIP T., 1851-1931.

DOLBY NOISE REDUCTION
SYSTEM.

DOMAINS.

DOMESTIC TALKING
MACHINE CORP.

DOMINGO, PLACIDO, 1941-.

DOMINION GRAMOPHONE
RECORD CO., LTD.

DOMINO, FATS, 1928- .

DOMINO (label).

DORATI, ANTAL, 1906-1988.

LisT OF ARTICLES AND SEE REFERENCES xXXXi

DORFMANN, ANIA, 1899-
1984.

DORIAN (label).

DORSEY, JIMMY, 1904-1957.

DORSEY, TOMMY, 1905-1956.

DOUBLE TRACKING.

DOUGLASS, LEONF., 1869-
1940.

Drama recordings. See
LITERARY RECORDINGS.

DROP-IN.

DROPOUT.

DRUG LYRICS.

DRUGOLA.

DUAL GEBRUDER
STEIDINGER.

Dual track. See TRACK.

DUBBING.

DUCHIN, EDDY, 1910-1951.

DUCKING.

DUCRETET ET CIE.

DUCRETET-THOMSON
(label).

DUDLEY, S. H,, ca. 1865-1947.

Dulcephone. See APOLLO (I).

DUMMY HEAD STEREO.

DUMPING.

DUNCAN, TODD, 1903-.

DUNCAN SISTERS.

DUO-ART.

DUOPHONE.

DUO-TRAC.

DUPLEX.

DUPLEX PHONOGRAPH CO.

DUPLEXTONE NEEDLE.

DUPRE, MARCEL, 1886-1971.

DUPREZ, FRED, 1884-1938.

DURANOID CO.

DURA-TONE RECORD (label).

DURIUM (label).

DURIUM PRODUCTS CORP.

DYER, FRANK LEWIS, 1870~
1941.

DYER-BENNET, RICHARD,
1913-.

DYLAN, BOB, 1941- .

DYNAGROOVE.

DYNAMIC.

DYNAMIC RANGE.

DYNE.

E. M. G. HANDMADE
GRAMOPHONES, LTD.

EAGLE.

EAMES, EMMA, 1865-1952.

EASTERN PENNSYLVANIA
PHONOGRAPH CO.

EASTERN TALKING
MACHINE CO.

EASTERN TALKING
MACHINE JOBBERS
ASSOCIATION.

EASTON, EDWARD
DENISON, 1856-1915.

EASTON, FLORENCE, 1882-
1955.

EBERLE, RAY, 1919-1979.

EBERLY, BOB, 1916-1981.

EBONOID (label).

ECHO.

ECHO CHAMBER.

ECHOPHONE.

ECLIPSE (label).

EDDY, NELSON, 1901-1967.

EDIBEL SOUND FILM
APPARATUS, LTD.

Ediphone Standard Practice
Records. See EDISON
SCHOOL RECORDS.

EDISON, CHARLES A., 1890-
1969.

EDISON, THOMAS ALVA,
1847-1931.

EDISON (label).

EDISON (THOMAS A)), INC.

EDISON BELL (label).

EDISON BELL
CONSOLIDATED
PHONOGRAPH CO,, LTD.

EDISON BELL ELECTRON
(label).

EDISON BELL
INTERNATIONAL, LTD.

EDISON BELL
PHONOGRAPH CORP.,
LTD.

Edison Bell Radio (label). See
EDISON BELL (label).

Edison Bell Winner (label). See
EDISON BELL (label).

EDISON DIAMOND DISC.




xXxxii

Edison dictation records. See
EDISON SCHOOL
RECORDS.

EDISON HORNS.

EDISON NATIONAL
HISTORIC SITE.

EDISON PHONOGRAPH CO.

EDISON PHONOGRAPH CO.
(OHIO).

EDISON PHONOGRAPH TOY
MANUFACTURING CO.

EDISON PHONOGRAPH
WORKS.

EDISON RECORD PLAYERS.

EDISON RECORDERS.

EDISON REPEATING
ATTACHMENTS.

EDISON REPRODUCERS.

EDISON SCHOOL RECORDS.

EDISON SHAVERS.

EDISON SPEAKING
PHONOGRAPH CO.

EDISON UNITED
PHONOGRAPH CO.

EDISON VENETIAN TRIO.

EDISONIA CO.

EDISONIA, LTD.

EDMUNDS, HENRY.

EDUCATIONAL
RECORDINGS.

EDWARDS, CLIFF, 1895-1972.

EDWARDS, JOAN, 1919-1981.

EDWARDS, JOHN, 1932-1960.

EFFICIENCY.

EIA. See ELECTRONIC
INDUSTRIES
ASSOCIATION (EIA).

EIGENTON.

EIGHT FAMOUS VICTOR
ARTISTS.

Eight-track tape. See TAPE.

ELBOW.

ELCASET.

ELDRIDGE, ROY, 1911-1989.

ELECTRADISK (label).

ELECTRIC (label).

ELECTRIC PHONOGRAPH.

ELECTRIC PHONOGRAPH
CO.

ELECTRIC RECORDING
LABORATORIES, INC.

LisT OF ARTICLES AND SEE REFERENCES

Electrical and Musical
Industries. See EMI, LTD.
ELECTRICAL RECORDING.
ELECTROFORMING.
ELECTROLA (label).
Electromechanical recording.
See ELECTRICAL
RECORDING.
ELECTRONE CO.
Electronic crossover. See
CROSSOVER NETWORK.
ELECTRONIC INDUSTRIES
ASSOCIATION (EIA).
Electronic stereo. See
REPROCESSED STEREO.
Electronically reprocessed
stereo. See REPROCESSED
STEREO.
ELECTRO-VOICE, INC.
ELEKTRA / ASYLUM /
NONESUCH RECORDS.
Elephone (label). See
UNIVERSAL TALKING
MACHINE CO., LTD.
ELGEPHONE.
ELLINGTON, DUKE, 1899-
1974.

ELMAN, MISCHA, 1891-1967.

ELMAN, ZIGGY, 1914-1968.

ELSHUCO TRIO.

EMBASSY (label).

EMBOSSED GROOVE
RECORDING.

EMERALD (GREEN)
RECORDS (label).

EMERSON, VICTOR HUGO,
1866-1926.

EMERSON (label).

EMERSON PHONOGRAPH
Co.

EMI, LTD.

EMPIRE (label).

ENCLOSURE.

ENCORE (label).

ENGLISH RECORD CO., LTD.

Enhanced recordings. See
REPROCESSED STEREO;
SONIC RESTORATION OF
HISTORICAL
RECORDINGS.

Enhanced stereo. See
REPROCESSED STEREO;
SONIC RESTORATION OF
HISTORICAL
RECORDINGS.

ENIGMA (label).

ENVELOPE.

EPIC (label).

EQUALIZATION (EQ).

ERASE HEAD.

ERATO (label).

ERWIN, PEE WEE, 1913-1981.

ETTING, RUTH, 1903-1978.

EUFON.

EVANS, BILL, 1929-1980.

EVEREADY MIXED
QUARTET.

EVERLY BROTHERS.

EVERYBODYS (label).

EXCELSIOR PHONOGRAPH
Co.

EXHIBITION SOUNDBOX.

Exponential horn. See HORN.

EXTENDED PLAY DISCS. See
LONG PLAYING
RECORDS.

EXTERNAL PROCESSOR
LOOP.

FAITH, PERCY, 1908-1976.

FAMOUS (label).

FAMOUS SINGERS RECORDS,
INC.

FANTASIA.

FANZINE.

FARRAR, GERALDINE, 1882-
1967.

FARRELL, ETLEEN, 1920 .

FARRELL, MARGUERITEE.,
1888-1951.

FAVOR, EDWARD M, ca.
1857-1936.

FAVORITA.

FAVORITE (label).

FAVORITE TALKING
MACHINE CO.

FAY HOME RECORDERS,
LTD.

FCC. See FEDERAL
COMMUNICATIONS
COMMISSION (FCC).




FEDERAL (label).

FEDERAL
COMMUNICATIONS
COMMISSION (FCC).

FEDERAL CYLINDER
PROJECT.

FEDERAL PHONOGRAPH
CoO.

FEEDBACK.

FEEDFORWARD.

FEUERMANN, EMANUEL,
1902-1942.

FEWKES, JESSE WALTER,
1850-1930.

ffrr. See FULL FREQUENCY

RANGE RECORDING (ffrr).

FIEDLER, ARTHUR, 1894
1979.
FIELD RECORDINGS.
FIELDS, ARTHUR, 1888-1953.
FIELDS, GRACIE, 1898-1979.
FIELDS, SHEP, 1910-1981.
FIFTH AVENUE
PRESBYTERIAN CHOIR.
FIGNER, FREDERICO.

FIGNER, NIKOLA], 1857-1918.

Film music. See MOTION
PICTURE MUSIC.

FILM SPEED.

FILMOPHONE (label).

FILTER.

FIO RITO, TED, 1900-1971.

FISCHER, EDWIN, 1886-1960.

FISCHER-DIESKAU,
DIETRICH, 1925~ .

FISH, ROYAL.

FISHER, EDDIE, 1928- .

FISK UNIVERSITY JUBILEE
QUARTET.

FITZGERALD, ELLA, 1918-.

FLAGSTAD, KIRSTEN, 1895-
1962,

FLAMEPHONE.

FLANGING.

FLAT RESPONSE.

FLATT, LESTER RAYMOND,
1914-1979.

FLEMING, AMBROGE, Sir,
1849-1940.

FLEMISH-LYNN
PHONOGRAPH CO.

LisT OF ARTICLES AND SEE REFERENCES

FLETCHER-MUNSON
EFFECT.

FLETCHER RECORD CO,,
INC.

FLEXO (label).

FLONZALEY QUARTET.

FLORIDA PHONOGRAPH
CoO.

FLOWER HORN.

FLUTTER.

FLUTTER ECHO.

FM. See FREQUENCY
MODULATION.

FOLDBACK.

FOLDED HORN.

FOLEY, RED, 1910-1968.

FOLK MUSIC RECORDINGS.

FOLKWAYS RECORDS (label).

FONOTIPIA (label). See
FONOTIPIA, LTD.;
SOCIETA ITALIANA DI
FONOTIPIA.

FONOTIPIA, LTD.

FOONG, YUEN SING.

FORD, TENNESSEE ERNIE,
1919-1991.

FORDE, FLORRIE, 1876-1940.

FORESMAN EDUCATIONAL
MUSIC RECORDS (label).

FORREST, HELEN, 1918-.

FOUNTAIN, PETE, 1930-.

FOUR ARISTOCRATS.

Four channel stereo. See

QUADRAPHONIC SOUND.

FOUR-IN-ONE (label).

FRAAD TALKING MACHINE
Co.

FRANCIS, CONNIE, 1938- .

Francisco, Signor. See DE
GOGORZA, EMILIO.

FRANKLIN, ARETHA, 1942-.

FREED, ALAN, 1922-1965.

FREEMAN, BUD, 1906-1991.

FREEMANTLE, FREDERIC C,,
1873-1949.

FREE-FORM
PROGRAMMING.

FREMSTAD, OLIVE, 1871-
1951.

FRENOPHONE.

FREQUENCY.

xxxiii

Frequency distortion. See
DISTORTION, II.

FREQUENCY MODULATION
(FM).

FREQUENCY RESPONSE.

FRIEDMAN, IGNAZ, 1882-
1948.

FROLICKERS.

FROSINI, PIETRO, 1885-1957.

FULL FREQUENCY RANGE
RECORDINGS (ffrr).

FULLER'S FAMOUS JAZZ
BAND.

FUNDAMENTAL
FREQUENCY.

FURTWANGLER, WILHELM,
1886-1954.

FUZZ.

Gabel Entertainer. See JOHN
GABEL’S AUTOMATIC
ENTERTAINER.

GADSKI, JOHANNA, 1872-
1932.

GAELIC PHONOGRAPH CO.

Gain. See AMPLIFICATION.

GAISBERG, FREDERICK
WILLIAM, 1873-1951.

GAISBERG, WILLIAM, 1878-
1918.

GALLAGHER AND SHEAN.

GALLI-CURCI, AMELITA,
1882-1963.

GALVANY, MARIA, 1874-
1949.

GAMAGE (label).

GAP.

GAP ALIGNMENT.

GARBER, JAN, 1897-1977.

GARDE REPUBLICAINE
BAND.

GARDEN, MARY, 1874-1967.

GARDNER, SAMUEL, 1892~
1984.

GARLAND, JUDY, 1922-69.

GARNER, ERROLL, 1921-1977.

GASKIN, GEORGE],, 1863-
1920.

GAUMONT, LEON, 1864-1946.

GAY, MARIA, 1879-1943.

GAYE, MARVIN, 1939-1984.
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GEDDA, NICOLAI, 1925~ .

GEISSLER, H. D.

GEISSLER, LOUIS
FREDERICK, 1861-1936.

GELATT, ROLAND, 1920-1986.

GEM (label).

GENERAL (label).

GENERAL ELECTRIC CO.

GENERAL PHONOGRAPH
CoO.

GENERAL PHONOGRAPH
CO.,LTD.

GENNETT (label).

GEORGIA PHONOGRAPH
CO.

GERVILLE-REACHE,
JEANNE, 1882-1915.

GESELLSCHAFT FUR
MUSIKALISCHE
AUFFUHRUNGS- UND
MECHANISCHE
VERVIELFALTIGUNGSRECHT
(GEMA).

GETZ, STAN, 1927-1991.

GIALDINI, GUIDO, ca. 1883-?.

GIANNINI, FERRUCCIO,
1869-1948.

GIBSON, DON, 1928- .

GIESEKING, WALTER, 1895
1956.

GIGLI, BENIAMINO, 1890
1957.

GILBERT AND SULLIVAN
OPERAS.

GILLESPIE, DIZZY, 1917- .

GILLHAM, ART, 1895-1961.

GILLILAND, EZRA
TORRANCE, 1848-1903.

GILMORE, PATRICK S., 1829-
1892.

GIRARD, GILBERT, 1868-1910 .

GIRARDI, VITTORIO.

GIULINI, CARLO MARIA,
1914 .

GLASS, LOUIS, 1845-1924.

GLENN, WILFRED, 1881-1970.

GLOBE (label).

GLOBE RECORD CO.

GLOBE RECORD CO.,, LTD.

GLOBE RECORD
DISTRIBUTING CORP.

LisT OF ARTICLES AND SEE REFERENCES

GLORY (label).

GLUCK, ALMA, 1884-1938.

GOBBI, TITO, 1913-1984.

GODOWSKY, LEOPOLD,
1870-1938.

GOLD DISCS.

GOLDEN, BILLY, 1858-1926.

GOLDEN (label).

GOLDMARK, PETER CARL,
1906-1977.

GOLDRING
MANUFACTURING CO,,
LTD.

GOODMAN, BENNY, 1909-
1986.

GOODSON (label).

GOOSSENS, LEON, 1897-1988.

GORDY, BERRY, ]JR,, 1929~ .

GOULD, GLENN, 1932-1982.

GOULET, ROBERT, 1933-.

GOURAUD, GEORGEE,
Colonel, 18427-1912.

GRADUOLA.

GRAFTON HIGH GRADE
RECORD (label).

GRAINGER, PERCY
ALDRIDGE, 1882-1961.

GRAMMY.

GRAMOPHONE.

GRAMOPHONE.

GRAMOPHONE CO.

GRAMOPHONE QUARTET.

GRAMOPHONE RECORD.

GRAMOPHONE RECORDS,
LTD.

GRAMOPHONE SHOP.

GRAMOPHONE SOCIETIES.

GRAND (label).

GRAND OLE OPRY. .

GRAND RAPIDS
PHONOGRAPH CO.

GRAPHIC EQUALIZER.

GRAPHOPHONE.

GRAPPELLI, STEPHANE,
1908~ .

Gray, Glen. See CASA LOMA
ORCHESTRA.

GRAYSON, JAMES, 1897-1980.

GREAT NORTHERN
MANUFACTURING CO.

GREATER NEW YORK
PHONOGRAPH CO.
GREATER NEW YORK
QUARTETTE.
GREEN, THOMAS H,, 1876-
1924.
GREENBERG, NOAH, 1919-
1966.
GREENE, GENE, 1878-1930.
GREENE, JACK, 1930-.
GREENHILL, J. E.
GREER, SONNY, 1903-1982.
GREGORIAN CHANT.
GRENADIER GUARDS BAND.
GREY GULL (label).
GRIGSBY-GRUNOW, INC.
GRINDERINO, SIGNOR.
GROOVE.
GROOVE SPEED.
GRUNDIG, MAX, 1909-1990.
GUARDBAND.
GUARDSMAN (label).
GUEST, LIONEL, 1880-1935.
GUINIPHONE.
GUITAR RECORDINGS.
GUN MICROPHONE.
GUTHRIE, ARLO, 1947-.
GUTHRIE, WOODY, 1912-
1967.

HACKETT, CHARLES, 1889-
1942,

HADDY, ARTHUR CHARLES,
1906-1989.

HAGER, FRED, 1874-1958.

HAGGARD, MERLE, 1937-.

HAITINK, BERNARD, 1929-.

HALE, E.F.G.

HALEY, BILL, 1925-1981.

HALF-SPEED MASTERING.

HALL, ARTHUR, 1888-195_?

HALL, FREDERICK DURIVE,
1857-1923.

HALL, WENDELL, 1896-1969.

Hall acoustics. See ROOM
ACOUSTICS.

HALLEY, WILLIAMJ., 1893-
1961.

HAMMOND, JOHN HENRY,
JR., 1910-1987.

HAMPTON, LIONEL, 1909-.




HAPPINESS BOYS.

HARDING, ROGER, 1858-
1901.

HARE, ERNEST, 1883-1939.

HARLAN, BYRON G,, 1861-
1936.

HARMOGRAPH (label).

HARMONIA MUNDI (label).

HARMONIC.

Harmonic distortion. See
DISTORTION, VI.

HARMONIZERS QUARTET.

HARMON-KARDON, INC.

HARMONOLA CO.

HARMONY.

HARMONY (label).

HARMONY FOUR.

HARNONCOURT,
NIKOLAUS, 1929-.

HARPVOLA TALKING
MACHINE CO.

HARRIS, GWIN, 1897-1985.

HARRIS, MARION, 1896-1944.

Harris Everlasting Record. See
CLEVELAND
PHONOGRAPH RECORD
Co.

HARRISON, CHARLES
WILLIAM, 1890-2.

HART, CHARLES, 1884- 2.

HARTY, HAMILTON, Sir,
1879-1941.

HARVEY, MORTON, 1886~
1961.

HAWAIIAN MUSIC
RECORDINGS.

HAWKINS, COLEMAN, 1904-
1969.

HAWTHORNE & SHEBLE
MANUFACTURING CO.

HAY, GEORGE DEWEY, 1895-
1968.

HAYDEN LABORATORIES,
LTD.

HAYDEN QUARTET.

HAYES, ROLAND, 1887-1977.

Head. See ERASE HEAD;
PLAYBACK HEAD;
RECORD HEAD.

HEAD SHELL.

HEADPHONE.

LisT OF ARTICLES AND SEE REFERENCES

HEALTH BUILDER RECORDS
(label).

HEARING.

HEGAMIN, LUCILLE, 1894-
1970.

HEIDT, HORACE, 1901-1986.

HEIFETZ, JASCHA, 1901-1987.

HEINEMANN, OTTO.

HELIODOR (label).

HEMPEL, FRIEDA, 1885-1955.

HEMUS, PERCY, ca.1878-1945.

HENDERSON, FLETCHER,
1897-1952.

HENDRIX, JIMI, 1942-1970.

HERMAN, WOODY, 1913-
1987.

HERSCHEL GOLD SEAL
(label).

HERTZ (Hz).

HERWIN (label).

HESS, MYRA, Dame, 1890-1965.

HEXAPHONE.

Hi Fi. See HIGH FIDELITY.

HIGGINBOTHAM, J. C., 1906~
1973.

HIGH FIDELITY (HI FI).

HIGH FIDELITY

High pass filter. See FILTER.

HIGHAM AMPLIFIER.

HILL, MURRY K., 1865-1942.

HILL, RICHARD S., 1901-1961.

Hill and dale. See VERTICAL-
CUT RECORDS.

Hillbilly recordings. See
COUNTRY AND WESTERN
RECORDINGS.

HIMMELREICH, FERDINAND
M., 1880-1937.

HINDERMYER, HARVEY
WILSON.

HINES, EARL “FATHA,” 1905~
1983.

HIRT, AL, 1922~

HIS MASTER’S VOICE.

HISS.

HISTORIC MASTERS, LTD.

HISTORIC RECORD SOCIETY
(HRS).

HIT (label).

HIT OF THE WEEK (label).

XXXV

HMV. See HIS MASTER’S
VOICE.

HODGES, JOHHNY, 1907-
1970.

HOFFAY, ].

HOFMANN, JOSEF, 1876-1957.

HOGWOOD, CHRISTOPHER,
1941-.

HOLCOMB & HOKE
MANUFACTURING CO.

HOLCOMBE, HERBERT, ca.
1867-1908.

HOLIDAY, BILLIE, 1915-1959.

HOLLAND BROTHERS.

HOLLY, BUDDY, 1938-1959.

HOLLYWOOD (label).

HOME RECORDING.

HOMER, LOUISE, 1871-1947.

HOMESTEAD (label).

HOMESTEAD TRIO.

HOMOCHORD (label).

Homokord (label). See
HOMOCHORD (label).

HOMOPHON
(HOMOPHONE) (label).

HOOLEY, WILLIAMF., 1861~
1918.

HOPPER, WILLIAM DE
WOLFE, 1858-1935.

HORIZONTAL TRACKING
ERROR.

HORN.

HOROWITZ, VLADIMIR,
1904-1989.

HOT AIR MOTOR.

HOT RECORD SOCIETY (HRS)
(label).

HOUGH, JAMES EDWARD,
1848-1925.

HOUSTON, DAVID, 1938-.

HOWL.

HOWLIN’ WOLF, 1910-1976.

HOXIE, CHARLES A ., 1867~
1941.

HUDSON (label).

HUGO WOLF SOCIETY.

HUGUET, JOSEFINA, 1871~
1944.

HUM.

HUNGAROTON (label).
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HUNTER, ALBERTA, 1895-
1984.

HUNTING.

HUNTING, RUSSELL, 1864—
1943

HUNTING (RUSSELL)
RECORD CO.,, LTD.

HUPFELD SELF-PLAYING
PIANO.

HUSCH, GERHARD, 1901-
1984.

HUSKY, FERLIN, 1927- .

HYLTON, JACK, 1892-1965.

HYMN RECORDINGS.

HYMNOPHONE.

HYPERION (label).

HY-TONE (label).

Ideal (label). See SCALA IDEAL
(label).

ILLUSTRAPHONE.

INlustrated song machine. See
PICTURIZED
PHONOGRAPHS.

IMAGE ENHANCER.

IMAGING.

IMPEDANCE.

IMPERIAL (label).

IMPERIAL QUARTET OF
CHICAGO.

IMPROVED GRAMOPHONE.

INDEPENDENT LABELS.

INDESTRUCTIBLE
PHONOGRAPH RECORD
CO.

INDESTRUCTIBLE
PHONOGRAPHIC
RECORD CO.

INDUCTANCE.

INFINITE BAFFLE.

INFINITY SYSTEMS, INC.

INJECTION MOLDING.

INK SPOTS.

INNER PLAYER.

INPUT SELECTOR.

INSTANTANEOUS
RECORDINGS.

INSTITUTE FOR STUDIES IN
AMERICAN MUSIC.

INSTITUTE OF ELECTRICAL
AND ELECTRONICS

LisT OF ARTICLES AND SEE REFERENCES

ENGINEERS.
INSTITUTE OF JAZZ
STUDIES.
INSULATOR.
INSULL, SAMUEL, 1859-1938.
INTEGRATED AMPLIFIER.
INTEGRATED CIRCUIT.
INTENSITY.
Intermodulation distortion. See
DISTORTION, VII.
INTERNATIONAL
ASSOCIATION OF SOUND
ARCHIVES (IASA).
INTERNATIONAL
ASSOCIATION QUARTET.
INTERNATIONAL
CORRESPONDENCE
SCHOOLS.
INTERNATIONAL
FEDERATION OF
PRODUCERS OF
PHONOGRAMS AND
VIDEOGRAMS (IFPI).
International Indestructible
Cylinder Records. See
INTERNATIONAL
PHONOGRAPH AND
INDESTRUCTIBLE
RECORD CO.,, LTD.
International Indestructible
Record Co. See
INTERNATIONAL
PHONOGRAPH AND
INDESTRUCTIBLE
RECORD CO,, LTD.
INTERNATIONAL JAZZ
FEDERATION (IJF).
INTERNATIONAL
PHONOGRAPH AND
INDESTRUCTIBLE
RECORD CO., LTD.
INTERNATIONAL RECORD
COLLECTORS’ CLUB
(IRCQ).
INTERNATIONAL RECORD
CO.
INTERNATIONAL TALKING
MACHINE CO.
INTERNATIONAL TALKING
MACHINE CO. mbH.

INTERNATIONAL
ZONOPHONE CO.

INVICTA (label).

INVICTA RECORD CO., LTD.

INVINCIBLE FOUR
(INVINCIBLE MALE
QUARTET).

IONOPHONE SPEAKER.

IOWA PHONOGRAPH CC.

IRAGEN (label).

IRCC. See INTERNATIONAL
RECORD COLLECTORS’
CLUB.

IRISH MUSIC RECORDINGS.

IRWIN, MARY, 1862-1938.

ISSLER, EDWARD.

ITURBI, JOSE, 1895-1980.

IVES, BURL, 1909- .

IVOGUN, MARIA, 1891-1987.

JACKSON, MAHALIA, 1911-
1972.

JACKSON, MICHAEL, 1958-.

JACKSON, MILT, 1923-.

JACKSON, STONEWALL,
1932-.

JACKSON, WANDA, 1937-.

JAEGER, HENRY.

JAMES, HARRY, 1916-1983.

JAMES, LEWIS LYMAN, 1892-
1959.

JAMES, SONNY, 1929-.

JAPANESE VICTOR CO. (JVC).

JARVIS, HAROLD, 1865-1924.

JAZZ RECORDINGS.

JEFFERSON, BLIND LEMON,
1897-1930.

JEFFERSON AIRPLANE.

JEM (label).

JENNINGS, WAYLON, 1937-.

JESSEL, GEORGE, 1898-198..

JEWEL.

JEWEL (label).

JEWEL PHONOGRAPH CO,,
INC.

JEWETT RADIO AND
PHONOGRAPH CO.

JOHN BULL (label).

JOHN GABEL'S AUTOMATIC
ENTERTAINER.




JOHNSON, ELDRIDGE
REEVES, 1867-1945.

JOHNSON, GEORGE W., ca.
1847-1913.

JOHNSON, JAMES P., 1894—
1955,

JOHNSON, PETE, ca. 1905-
1967.

JOHNSTON, C.R.

JOLSON, AL, 1886-1950.

JONES, ADA, 1873-1922.

JONES, BILLY, 1889-1940.

JONES, GEORGE, 1931-.

JONES, ISHAM, 1894-1956.

JONES, JO, 1911-1985.

JONES, JONAH, 1909-.

JONES, JOSEPH W, ca. 1876-7.

JONES, QUINCY DELIGHT,
JR., 1933-.

JONES, SISSIERETTA JOYNER,
1869-1933.

JONES, SPIKE, 1911-1965.

JOPLIN, JANIS, 1943-1970.

JOPLIN, SCOTT, 1868-1917.

JORDAN, MARY, 1879-1961.

JOSE, RICHARD JAMES, 1862-
1941.

JOURNET, MARCEL, 1867~
1933.

JOYCE, THOMASF., 1904—
1966.

JUKE BOX.

JUMBO RECORD (label).

Jump. See BUMP.

JUNO PHONOGRAPH
MANUFACTURING CO.

JURGENS, DICK, 1910-.

JURINACGC, SENA, 1921-.

JVC. See JAPANESE VICTOR
CO. (JVQ).

KALAMAZOO NOVELTY CO.

KALLIOPE MUSIKWERKE
AG.

KALTENBORN STRING
QUARTET.

KANSAS CITY SIX.

KANSAS PHONOGRAPH CO.

KAPP, JACK, 1901-1949.

KARAJAN, HERBERT VON,
1908-1989.
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[

KARLE, THEO, 18931972.

KASSEL, ART, 1896-1965.

KAUFMAN, IRVING, 1890-
1976. |

KAUFMAN, LOUIS, 1905-.

KAYE, SAMMY, 1910-1987.

KEEN-O-PHONE (label).

KEITH PROWSE (label).

KELL, REGINALD, 1906-1981.

KELLER, ARTHUR CHARLES,
1901-1983. |

KELLY, DAN, 1843-:}905.

KELSO, MAY, 1867-1946.

KEMP, HAL, 1905-1940.

KEMPEF, WILHELM, 1895-
1991. ;

KENDZIORA, CARL, JR., 1921-
1986. |

KENNEDY, WILLIAM A, ca.
1895-1958.

KENTON, STAN, 1911-1979.

KENTUCKY PHONOGRAPH
co. |

KERNS, GRACE, 1866-1936.

KEY (label). '

KICKER, KATE. |

KIDDY RECORD (label).

KID-KORD (label).

KILDARE (label). \

KIMMEL, JOHN J., 1866-1942.

KINCAID, WILLIAM MORRIS,
1895-1967. '

KINETOPHONE. |

KING, B. B., 1925- .

KING, CAROLE, 1942- .

KING, PEE WEE, 1914 .

KING, WAYNE, 1901-1985.

KING (label). |

KINGSTON TRIO. |

KIPNIS, ALEXAND%ER, 1891-
1978. ,

KIPNIS, IGOR, 1930r-.

KIRK, ANDY, 1898—.

KIRKBY, STANLEY/

KIRKPATRICK, RALPH, 1911-
1984. |

KLEIBER, CARLOS, 1930 .

KLEIBER, ERICH, 1890-1956.

KLEMPERER, OTTO, 1885~
1973. |

KLINGSOR. |

|

KNICKERBOCKER QUARTET.
KNICKERBOCKER QUINTET.
KOCH, LUDWIG, 1881-1974.
KOCH (ANDS) CO.
KOEHLER AND HINRICHS.
KOERBER-BRENNER CO.
KOLODIN, IRVING, 1908-
1988.
KONITZ, LEE, 1927-.
KORJUS, MILIZA, 1912?-1980.
KOSHETZ, NINA, 1894-1965.
KOSMOPHONE.
KOUSSEVITZKY, SERGE,
1874-1951.
KRAINIS, BERNARD, 1924-.
KREISLER, FRITZ, 1875-1962.
KRIPS, JOSEF, 1902-1974.
KRISTALL (label).
KRISTALL SCHALLPLATTEN
GmbH.
KRISTOFFERSON, KRIS, 1936
KRUESI, JOHN, 1843-1899.
KRUPA, GENE, 1909-1973.
KUBELIK, JAN, 1880-1940.
KUBELIK, RAFAEL, 1914-.
Kunstkopf stereo. See DUMMY
HEAD STEREO.
KUNZ, ERICH, 1909-.
KURZ, SELMA, 1874-1933.
KYSER, KAY, 1906-1985.

LA BELLE (label).

LA SCALA.

LABEL.

LABIA, MARIA, 1880-1953.

Labyrinth. See LOUDSPEAKER,
5.

LACQUER DISC.

LAINE, FRANKIE, 1913-.

LAMBERT, THOMAS
BENNETT, 1862-1928.

LAMBERT CO.

LAND.

LAND-O-PHONE CO., INC.

LANDOWSKA, WANDA,
1879-1959.

LANG, EDDIE, 1902-1933.

LANGUAGE INSTRUCTION
RECORDS.

LASERDISC.
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Lateral alignment. See GAP
ALIGNMENT.

LATERAL RECORDING.

LAUDER, HARRY, Sir, 1870-
1950.

LAURI-VOLPI, GIACOMO,
1892-1979.

LAWRENCE, MARJORIE,
1907-1979.

LAYERING.

LAZARO, HIPOLITO, 1887~
1974.

LEACHMAN, SILASF., 1859-
1936.

LEADBELLY, 1885-1949.

LEADER.

LEAD-IN GROOVE.

LEAD-OUT GROOVE.

LEANER, ERNEST, 1922-1990.

LEEDS (Label).

LEEDS & CATLIN.

LEGGCE, WALTER, 1905-1979.

LEHMANN, LILLI, 1848-1929.

LEHMANN, LOTTE, 1888-
1976.

LEIDER, FRIDA, 1888-1975.

LEINSDOREF, ERICH, 1912-.

LE MAIRE, PETE.

LEMNITZ, TIANA, 1897~

LENOX (label).

LEVAPHONE (label).

LEVEL.

LEVINE, JAMES, 1943-.

LEVY, JULES, 1838-1903.

LEVY’S.

LEWIS, EDWARD ROBERT,
Sir, 1900-1980.

LHEVINNE, JOSEF, 1874-1944.

LIBERTY MUSIC SHOP.

LIBERTY PHONOGRAPH CO.

LIBRARY OF CONGRESS.

LIEBERSON, GODDARD,
1911-1977.

LIGHTOPHONE.

LIMELIGHTERS.

LIMITER.

LINCOLN (label).

LINDSTROM (CARL) GmbH.

LINEAR PREDICTOR.

LINK PIANO CO.

LINOPHONE.

LIN-O-TONE.

LIORET, HENRI JULES, 1848
1938.

LIPPINCOTT, JESSE H., 1842?-
1894.

LITERARY RECORDINGS.

LITTLE CHAMPION (label).

LITTLE MARVEL (label).

LITTLE POP (label).

LITTLE TOTS’ NURSERY
TUNES (label).

LITTLE WALTER.

LITTLE WONDER (label).

LIVE RECORDING.

Live studio. See
REVERBERATION.

LOMAX, ALAN, 1915-.

LOMAX, JOHN AVERY, 1847-
1948.

LOMBARD, THOMAS R.

LOMBARDO, GUY, 1902-1977.

LONDON (label).

LONDON PHONOGRAPH
Co.

LONDON RECORDS (label).

LONDON STEREOSCOPIC
Co.

LONG PLAYING RECORD

LOOPING.

LOUDSPEAKER.

LOUISIANA FIVE.

LOUISIANA PHONOGRAPH
Co.

LOVIN' SPOONFUL.

LOWE, CHARLES P.

LP record. See LONG
PLAYING RECORD.

LUCKY 13 PHONOGRAPH
CO.

LUDGATE RECORDS (label).

LUNCEFORD, JIMMIE, 1902-
1947.

LYNN, LORETTA, 1935- .

LYRADION
MANUFACTURING CO.

LYRAPHONE COMPANY OF
AMERICA.

LYRIC (label).

LYRIC MALE QUARTET.

LYRIC QUARTET.

Lyric record. See LYRAPHONE
CO. OF AMERICA.

LYRIC TRIO.

Lyrics. See DRUG LYRICS;
SEXUALLY ORIENTED
LYRICS.

MAAZEL, LORIN, 1930-.

MACDONALD, THOMAS
HOOD, 1859-1911.

MACDONOUGH, HARRY,
1871-1931.

MADISON (label).

MAGNAVOX CONSUMER
ELECTRONICS CO.

MAGNETIC RECORDING.

MAGNETOPHON.

MAGNOLA TALKING
MACHINE CO.

Main amplifier. See POWER
AMPLIFIER.

MAJESTIC (label).

MAJESTIC PHONOGRAPH
Co.

MALE QUARTETS.

MALNECK, MATTY, 1904~
1981.

MAMAS AND THE PAPAS.

MANCINI, HENRY, 1924-.

MANDEL (label).

MANDEL MANUFACTURING
Co.

MANDOLIN RECORDINGS.

MANHASSET
(MANHANSETT)
QUARTETTE.

MANHATTAN LADIES
QUARTET.

MANHATTAN QUARTET.

MANILOW, BARRY, 1946-.

MANN, ESTELLA LOUISE,
1871-1947.

MANN, HERBIE, 1930- .

MANNE, SHELLY, 1920-1984.

MANOIL (JAMES) CO., INC.

MANONE, WINGY, 1904-19¢2.

MANTELLI, EUGENIA, 1860-
1926.

MANTOVANI, ANNUNZIO
PAOLO, 1905-1980.

MANUAL SEQUENCE.




MAPLESON CYLINDERS.
MARATHON (label).

MARATHON RECORD (label).

MARCONI, FRANCESCO,
1855-1916.

MARCONI VELVET TONE
(label).

MARGIN CONTROL.

MARRINER, NEVILLE, Sir,
1924-.

MARSALIS, WYNTON, 1961-.

MARSH LABORATORIES,
INC.
MARSPEN (label).

MARTIN, FREDDY, 1906-1983.

MARTIN, RICCARDO, 1874
1952.

MARTIN, TONY, 1912-.

MARTINELLI, GIOVANNI,
1885-1969.

MASCOT TALKING
MACHINE CO.

MASKING.

MASTER.

MASTER (label).

MASTER TONE (label).

MASTERPHONE CO.

MASTER-PHONE CORP.

MASTERS, FRANKIE, 1904
1990.

MATHIS, JOHHNY, 1935- .

MATLOCK, MATTY, 1909-
1978.

MATRIX.

MATRIX NUMBER.

MATZENAUER,
MARGARETE, 1881-1963.

MAUREL, VICTOR, 1848-1923.

MAURO, PHILIP.

MAXICUT PROCESS.

MAYFAIR (label).

MCA, INC. (MUSIC
CORPORATION OF
AMERICA).

McCARTNEY, PAUL, 1942- .

MC CORMACK, JOHN, 1884
1945.

MC GILVRA, J. H.

MC GREAL, LAWRENCE.

MC KENZIE, RED, 1899-1948.

MC KINLEY, RAY, 1910-.

i
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MC KUEN, ROD, 19!33- .
MC PARTLAND, JIMMY,
1907-1991.
MC PARTLAND, MARIAN,
1920- . .
MECHANICAL ELECTRICAL
ANALOGIES. |
Mechanical recording. See
ACOUSTIC RECORDING.
MEDALLION (label).
MEEKER, EDWARD
WARREN, 1874-1937.
MEEKLENS, BESSIE.
MEHTA, ZUBIN, 1936~ .
MEISSELBACH (A. F.) AND
BRO,INC. |
MELBA, NELLIE, Darme, 1861-
1931. \
MELCHIOR, LAURITZ, 1890-
1973. |
MELODISC RECORDS (label).
MELODIYA (label).
MELODOGRAPH CORP.
MELODY (label). ’
MELODY THREE.
MELOGRAPH (labe!l).
MELOPHONE TALKING
MACHINE CO.
MELOTO (label). |
MELOTONE (label).
MELTON, JAMES, 1904-1961.
MELVA (label).
MENDELSSOHN MIXED
QUARTETTE. |
MENGELBERG, WILLEM,
1871-1951.
MENUHIN, YEHUD], Sir,
1916~ .
MERCURY (label).
MERITT (label).
MERLI, FRANCESCO, 1887
1976. :
MERRIMAN, HORACE
OWEN, 1888-1972.

Metaphone. See ECHOPHONE.

METEOR (label). |

METRO (label). !

METRO-GOLDWYN-MAYER
(label). |

METROPOLE (labél).

METROPOLITAN BAND.

METROPOLITAN
ENTERTAINERS.

METROPOLITAN MIXED
TRIO.

METROPOLITAN OPERA
COMPANY.

METROPOLITAN
PHONOGRAFH CO.

METROPOLITAN
QUARTETTE.

MEYER, JOHN H., 1877-1949.

MGCM (label).

MICHIGAN PHONOGRAPH
Co.

MICKEL, GEORGE E.

MICROCASSETTE.

Microgroove record. See LONG
PLAYING RECORD.

MICROPHONE.

MICRO-PHONOGRAPH.

MIDDLE-OF-THE-ROAD
(MOR).

MIGNON (label).

MIL.

MILANOV, ZINKA, 1906-1989.

MILITARY BAND
RECORDINGS.

MILLER, EDDIE, 1911-.

MILLER, GLENN, 1904-1944.

MILLER, POLK, 1844-1913.

MILLER, REED, 1880-1943.

MILLER, ROGER, 1936-1992.

MILLER, WALTER.

MILLS BROTHERS.

MILLS NOVELTY CO.

MILWAUKEE TALKING
MACHINE
MANUFACTURING CO.

MIMOSA (label).

MINGUS, CHARLIE, 1922-
1979.

MINNESOTA MINING AND
MANUFACTURING CO.
(3M).

MINNESOTA PHONOGRAPH
Co.

MINSTREL RECORDINGS.

MISSOURI PHONOGRAPH
Co.

MITCHELL RECORD (label).
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MITROPOULOS, DIMITR],
1896-1960.

MIXDOWN.

MIXER.

MOBLEY, EDWIN H.

MODERN JAZZ QUARTET.

MODULATION.

MONARCH RECORD (label).

MONAURAL.

MONK, THELONIOUS, 1917-
1982.

Mono. See MONAURAL.

Monophonic. See MONAURAL.

MONROE, BILL, 1911-.

MONTANA, PATSY, 1914 .

MONTANA PHONOGRAPH
co.

MONTAUK TRIO.

MONTEUX, PIERRE, 1875-
1964.

MONTGOMERY, WES, 1925—
1968.

MONTGOMERY WARD AND
CO., INC.

MOOGK, EDWARD B., 1914-
1979.

MOONLIGHT TRIO.

MORGAN, CORINNE, ca.
1874-1950.

MORRIS, ELIDA, 1886-1977.

MORTON, EDDIE, 1870-1938.

MORTON, JELLY ROLL, 1885-
1941.

MOSAIC (label).

MOTEN, BENNIE, 1894-1935.

MOTHER GOOSE BOOK.

MOTHER GOOSE RECORDS.

MOTION PICTURE MUSIC.

MOTION PICTURE SOUND
RECORDING.

MOTOWN (label).

MOUTRIE (S.) AND CO., LTD.

MOXIE (label).

MOYSE, MARCEL, 1889-1984.

MOZART TALKING
MACHINE CO.

MUCK, KARL, 1859-1940.

MULTINOLA.

MULTIPHONE.

MULTIPLEX GRAND.

MULTIPLEXER.

MULTITRACK RECORDING.

MUNCH, CHARLES, 1891-
1968.

MURDOCH (JOHN G.) AND
CO,, LTD.

MURPHY, LAMBERT, 1885-
1954.

MURRAY, BILLY, 1877-1954.

MUESE (label).

Music Corporation of America.
See MCA, INC.

MUSICAL HERITAGE
SOCIETY.

MUSICAL THEATRE
RECORDINGS.

MUSICASSETTE.

MUSICRAFT (label).

MUTE.

MUTE (label).

MUTI, RICCARDO, 1941-.

MUTING CIRCUIT.

MUTUAL TALKING
MACHINE CO.

MUZAK.

MUZIO, CLAUDIA, 1889-1936.

MYERS, JOHN W, ca. 1864-?.

NADSCO (label).

NAKAMICHI.

NANES ART FURNITURE CO.

NAPOLEON, PHIL, 1901- .

NARELLE, MARIE, 1874?-
1941.

NASSAU (label).

NATIONAL (label).

NATIONAL ACADEMY OF
RECORDING ARTS AND
SCIENCES (NARAS).

NATIONAL ASSOCIATION
OF TALKING MACHINE
JOBBERS.

NATIONAL AUTOMATIC
MUSIC CO.

NATIONAL BARN DANCE.

NATIONAL GRAMOPHONE
Co.

NATIONAL GRAMOPHONE
CoO., LTD.

NATIONAL GRAMOPHONE
CORP.

NATIONAL MALE QUARTET.

NATIONAL MUSIC LOVERS,
INC. (label).

NATIONAL PHONOGRAFH
ASSOCIATION.

NATIONAL PHONOGRAPH
CO.

NATIONAL PHONOGRATFH
CO,, LTD.

NATIONAL SOUND
ARCHIVE (NSA).

NATIONAL TALKING
MACHINE CO.

NATIONAL VOICE LIBRARY.

NATION'’S FORUM (label).

NATUS, JOE, 1860-1917.

NAXOS (label).

NEBRASKA PHONOGRAPH
CO.

NEEDLE CHATTER.

Needle cut. See LATERAL
RECORDING.

NEEDLE TINS.

NEEDLES.

NEGATIVE FEEDBACK.

NELSON, RICK, 1940-1985.

NELSON, WILLIE, 1933-.

NEOPHONE CO., LTD.

NEVEU, GINETTE, 1919-1949.

NEW CHRISTY MINSTRELS.

NEW COMFORT RECORDS
(label).

NEW ENGLAND
PHONOGRAPH CO.

NEW FLEXO (label).

NEW GRAMOPHONE.

NEW JERSEY PHONOGRAPH
CO.

NEW JERSEY SHEET METAL
CO.

NEW MUSIC QUARTERLY
RECORDINGS (label).

NEW ORLEANS RHYTHM
KINGS (NORK).

NEW PHONIC (label).

NEW WORLD RECORDS
(label).

NEW YORK GRAMOPHONE
CO.

NEW YORK PHILHARMONIC
ORCHESTRA.




NEW YORK PHONOGRAPH
CoO.

NEW YORK PRO MUSICA.

NEW YORK RECORDING
LABORATORIES.

NEW YORK TALKING
MACHINE CO.

NEW YORK TRIO.

NEW YORKERS.

NEW ZEALAND.

NEWARK TINWARE AND
METAL WORKS.

NICHOLS, RED, 1905-1965.

NICOLE (label).

NIELSEN, ALICE, ca. 1868-
1943.

NIKISCH, ARTHUR, 1855~
1922.

NILES, JOHN JACOB, 1892-
1980.

NIMBUS (label).

NIPPER, 1884-1895.

NIPPON COLUMBIA CO.,
LTD.

NIPPONOPHONE CO., LTD.

NOBLE, RAY, 1903-1978.

NOISE.

Noise filter. See SCRATCH
FILTER.

NOISE REDUCTION
SYSTEMS.

NON-MAGNETIC TAPE
RECORDING.

NOONE, JIMMIE, 1895-1944.

NORCROSS PHONOGRAPH
CO.

NORDICA, LILLIAN, 1857-
1914.

NORDSKOG (label).

NORTH AMERICAN
PHONOGRAPH CO.

NORVO, RED, 1908- .

NOVOTNA, JARMILA, 1907-.

OAKLAND, WILL, 1880-1956.

OAKLEY, OLLY.

OBERLIN, RUSSELL, 1928- .

OBERSTEIN, ELI, ca. 1902-
1960.

OCARINA.

1
|
|
|
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O’CONNELL, CHARLES,
1900-1962. )

O’CONNOR, GEORGE H., JR,,

1874-1946. i
O'DAY, ANITA, 1919-.
ODEON RECORDS (label).
ODETTA, 1930-. |
O’DOWD RECORD (label).
OFFSET.

O’HARA, GEOFFREY, 1882~

1967.

OHIO PHONOGRAPH CO.
OISEAU-LYRE (label).
OISTRAKH, DA VID, 1908-

1974. '
OKEH (label). !
OLCOTT, CHAUNCEY, 1860

1932.

OLD DOMINION !

PHONOGRAPH CO.

OLD GUARD BAND.
OLDEST PERSON TO

RECORD. |
OLDEST RECORDS!

OLIVER, KING, 1885-1938.
OLIVER, SY, 1910-1988.
OLYMPIC (label). !
OLYMPIC RECORD (label).
ONEGIN, SIGRID, 1889-1943.
O'NEILL, ARTHUR ., 1868-

1916. |
O’NEILL-JAMES CO.
ONE-STOP OUTLET.

OPEN LOOP GAIN!
Open reel tape. See REEL TO

REELTAPE.

OPERA DISC MUSICA (label).
OPERA RECORDINGS.
OPERAPHONE (label).
OPTICAL RECORDING.
OPTICAL SOUND TRACK.
ORCHESTRA RECORDINGS.
ORCHESTRELLE CO., LTD.
ORCHESTROPE. |

ORGAN RECORDINGS.
ORIGINAL DIXIELAND JAZZ

BAND. |
Original Lyric Trio.|See LYRIC

TRIO. |
ORIGINAL MEMPHIS FIVE.

ORIGINAL NEW ORLEANS
JAZZ BAND.

ORIGINAL PIANO TRIO.

Original Wolverines. See
WOLVERINES.

ORIOLE (label).

ORMANDY, EUGENE, 1899~
1985.

ORPHEUS QUARTET.

ORTHOPHONIC.

ORTOFON.

ORY, KID, 1886-1973.

OSSMAN, VESS, 1868-1923.

OUT OF PHASE.

OUTPUT.

OUT-TAKE.

Overload. See DISTORTION,
I, VI

OVERSAMPLING.

OWEN, WILLIAM BARRY.

OXFORD (label).

OZAWA, SEIJI, 1935-.

P CHANNEL.

PACIFIC PHONOGRAPH CO.

PACKAGED SYSTEM.

PACKARD
MANUFACTURING CO.

PACKBURN AUDIO NOISE
SUPPRESSOR.

PADEREWSKI, IGNACE, 1860-
1941.

PAGE, PATTI, 1927-.

PAGLIUGHI, LINA, 1907-1980.

PALACE TRIO.

PALEY, WILLIAM SAMUEL,
1901-1990.

PALLATROPE.

PALOMA QUARTET.

PAN (label).

PANACHORD (label).

PANAMA -PACIFIC
EXPOSITION, SAN
FRANCISCO, 1915.

PANATROPE.

PANHELLENION
PHONOGRAPH RECORD
(label).

PANORAMIC
POTENTIOMETER.

PARABOLIC REFLECTOR.
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PARAMETRIC EQUALIZER.
PARAMOUNT (label).
PARIS EXPOSITION, 1889.
PARKER, CHARLIE, 1920
1955,
PARLIAMENT (label).
PARLOPHONE (label).
PAR-O-KET (label).
PARSONS, CHARLES

ALGERNON, Sir, 1854-1931.

PARTON, DOLLY, 1946~ .

PARVIS, TAURINO, 1879-1957.

PASTERNACK, JOSEF
ALEXANDER, 1881-1940.

PATCH.

PATENTS.

PATHE FRERES COMPAGNIE.

PATHE FRERES
PHONOGRAPH CO., INC.

PATRIA RECORDS (label).

PATTI, ADELINA, 1843-1919.

PAUL, LES, 1916~ .

PAVAROTTI, LUCIANO,
1935-.

PAYOLA.

PEACOCK (label).

PEAK.

PEARL (label).

PEERCE, JAN, 1904-1984.

PEERLESS (label).

PEERLESS ORCHESTRA.

PEERLESS PHONOGRAH CO.

PEERLESS QUARTET.

PEERLESS RECORD (label).

PEERLESS TRIO.

PENNINGTON (label).

PERCUSSION INSTRUMENT
RECORDINGS.

PERFECT (label).

PERFORMANCE RIGHTS.

Periodicals. See SOUND
RECORDING
PERIODICALS.

PERMANENT NEEDLE SALES
CO.

PERSONICS.

PERTILE, AURELIANO, 1885~
1952.

PETER, PAUL, AND MARY.

PETERSON, OSCAR, 1925-.

PETMECKY CO.

PETMECKY SUPPLY CO.

PHANTASIE CONCERT
RECORD (label).

PHASE INVERTER.

PHASE SHIFT.

PHASING.

PHASING SWITCH.

PHILADELFPHIA
ORCHESTRA.

PHILHARMONIA (label).

PHILHARMONIC (label).

PHILHARMONIC STRING
QUARTET.

PHILIPS (label).

PHILLIPS, JOSEPH A, ca.
1880-1958.

PHONADISC (label).

PHONAUTOGRAPH.

PHONET.

PHONO-CUT.

PHONO-CUT (label).

PHONOGRAM.

Phonogram International. See
POLYGRAM
INTERNATIONAL.

PHONOGRAPH.

PHONOGRAPH
ACCESSORIES CORP.

PHONOGRAPH AND
RECORDING CO.

PHONOGRAPH
MANUFACTURERS
NATIONAL
ASSOCIATION.

PHONOGRAPH PARLORS.

PHONOGRAPH RECORDING
CO. OF SAN FRANCISCO.

PHONOGRAPH-
GRAPHOPHONE.

PHONOGRAPHIC MUSIC CO.

PHONOLAMP.
Phonometer. See
PHONOGRAPHIC MUSIC
CO.
PHONOTHEQUE
NATIONALE.
PHONOTYPE RECORDS
(label).
PHOTOPHONE.
PIAF, EDITH, 1915-1963.
PIANO RECORDINGS.

PIANOLA.

PICCADILLY (label).

PICCOLO RECORDINGS.

PICKUP.

PICTURE DISCS.

PICTURIZED
PHONOGRAPHS.

PIED PIPERS.

PIERCE, WEBB, 1926~ .

PIKE, ERNEST.

PINCH EFFECT.

PING PONG EFFECT.

PINI-CORSI, ANTONIO, 1858-
1918.

Pink noise. See NOISE, IV.

PINNOCK, TREVOR, 1946~ .

PINZA, EZIO, 1892-1957.

PIONEER ELECTRONICS
(USA), INC.

PIRATED RECORDS.

PITCH.

PITS.

PIZZARELLO, JOSEPH.

PLANCON, POL, 1853-1914.

PLATE.

PLATE PHONOGRAPH.

PLATTER.

PLAYBACK CURVE.

PLAYBACK HEAD.

PLAYBACK LOSS.

PLAYBOY.

PLAYERPHONE TALKING
MACHINE CO.

Playing speeds. See PITCH;
SPEEDS.

Plays. See LITERARY
RECORDINGS.

PLAYTIME (label).

PLAZA (label).

PLAZA MUSIC CO.

Poetry. See LITERARY
RECORDINGS.

Pole face alignment. See GAP
ALIGNMENT.

POLLACK, BEN, 1903-1971.

POLONIA PHONOGRAPH
Co.

POLYDOR (label).

POLYGRAM
INTERNATIONAL.

POLYPHON (label).




POLYPHON MUSIKWERKE
AG.

POLYPHONE.

PONS, LILY, 1898-1976.

PONSELLE, ROSA, 1897-1981.

PORT.

PORTABLE RECORD
PLAYERS.

PORTER, STEVE, 1862-1936.

PORTLAND (label).

POST SYNC.

POSTAGE STAMPS.

POSTCARD RECORDS.

Pot. See POTENTIOMETER.

POTENTIOMETER.

POULSEN, VALDEMAR, 1869-
1942.

POWELL, MAUD, 1868-1920.

POWELL, MEL, 1923-.

POWER AMPLIFIER.

PREAMPLIFIER.

PRE-EMPHASIS.

PREMIER.

PREMIER CABINET CO.

PREMIER MANUFACTURING
CO.,LTD.

PREMIER QUARTET.

PRESCOTT, FREDERICK
MARION, ca. 1865-1923.

PRESENCE.

PRESERVATION OF SOUND
RECORDINGS.

PRESIDENTS ON RECORD.

IPRESLEY, ELVIS ARON, 1935~
1977.

PRESSING.

PRESTIGE (label).

PREVIN, ANDRE, 1929- .

PRIDE, CHARLEY, 1938-.

PRIMROSE, WILLIAM, 1903-
1982.

PRINCE, 1958-.

PRINCE, ALEXANDER.

PRINCE, CHARLES ADAM,
1869-1937.

PRINCESS SAPPHIRE
RECORD (label).

PRINT-THROUGH.

Production master. See
MASTER.

PRYOR, ARTHUR, 1870-1942.
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PSEUDONYMS. !

PUBLISHERS’ SERVICE co.,
INC. !

PUBLIX (label). |

Puck. See CAPSTAN.

PURETONE (label).:

PURITAN RECORD (label).

PURITONE (label).

PUSH-UP PLAYER.

PYE RECORDS, LTp.

QCHANNEL. |

QRS CO0. |

Quad. See QUADRAPHONIC
RECORDING. |

QUAD [
ELECTROACOUSTICAL,
LTD. ;

QUADRAPHONIC]|
RECORDING. |

Quadrasonic. See |
QUADRAPHONIC
RECORDING. |

Quarter track. See TAPE.

QUINN, DAN W., ca. 1859-
1938.

QUINTET OF THE HOT CLUB
OF FRANCE. |

R & b. See RHYTHM AND
BLUES RECORDINGS.
RACE RECORDS.
RACHMANINOFF, SERGEI
VASILYEVICH, 1873-1943.
RACK JOBBER. |
RADIEX (label). |
RADIO FRANKS.
RADIO PHONOGRAPHS.
RADIO PROGRAM!
RECORDINGS. |
Radiogram. See RADIO
PHONOGRAPHS.
Radiola. See RADIO
PHONOGRAPHS.
RAGTIME RECORDINGS.
RAINBOW (label). !
RAINEY, MA, 1886-1939.
RAISA, ROSA, 1893'r1963.
RAMBLER MINSTREL CO.
RAMPAL, JEAN-PIERRE,
1922-. |

|
i
|
|
5
|

RAPKE (VICTOR H.) CO.

RAPPOLD, MARIE, ca. 1873-
1957.

RARITIES.

RAY, JOHNNY, 1927-1990.

RCA (label).

RCA (RADIO CORPORATION
OF AMERICA).

RCA VICTOR (label).

REA, VIRGINIA.

REAL TIME SPECTRUM
ANALYZER.

RECEIVER.

Rechanneled stereo. See
REPROCESSED STEREO.

RECORD BOYS.

RECORD CATALOGS.

RECORD CHANGER.

RECORD CLUBS.

Record collecting. See
COLLECTING AND
COLLECTORS.

RECORD CONDITION.

Record label. See LABEL.

RECORD OUT SWITCH.

RECORD PLAYER.

RECORD REPEATER CO.

RECORD SALES AGENCY.

RECORD SHOPS.

RECORDER.

Recording characteristic. See
RECORDING CURVE.

RECORDING CURVE.

RECORDING HEAD.

RECORDING INDUSTRY. ‘

RECORDING INDUSTRY
ASSOCIATION OF
AMERICA (RIAA).

RECORDING INDUSTRY
CHARTS.

RECORDING PRACTICE.

RECORDING STUDIOS.

RECORDITE CO.

RECORDOL CO.

RED LABEL RECORDS.

RED NEEDLE.

Red Seal Records. See RED
LABEL RECORDS; VICTOR
TALKING MACHINE CO.

REDDING, OTIS, 1941-1967.

REDMAN, DON, 1900-1964.
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REDUCTION.

REED, PETER HUCH, 1892-
1969.

REED, SUSAN, 1927-.

REED, DAWSON AND CO.

REEL TO REEL TAPE.

RE-ENTRANT
GRAMOPHONE.

REEVES, AL, 1864-1940.

REEVES, JIM, 1924-1964.

RECAL (label).

REGINA MUSIC BOX CO.

REINER, FRITZ, 1888-1963.

REINHARDT, DJANGO, 1910-
1953.

REISMAN, LEO, 1897-1961.

REMINGTON PHONOGRAPH
CORP.

REMOTE CONTROL.

RENA MANUFACTURING
CO,, LTD.

RENAUD, MAURICE, 1861~
1933.

REPROCESSED STEREQ.

REPRODUCER.

REPRODUCING PIANO
ROLLS.

RESONA (label).

RESONANCE.

Restoration. See SONIC
RESTORATION OF
HISTORICAL
RECORDINGS.

RETHBERG, ELISABETH,
1894-1976.

REVELERS.

REVERBERATION.

Reverse equalization. See
EQUALIZATION.

Reviews. See CRITICISM.

Re-voicing. See DUBBING.

REX (label).

REYNALDS, W.H.

RHYTHM AND BLUES
RECORDINGS.

RIALTO (label).

RICE, GLADYS, ca. 18967 .

RICH-TONE (label).

RIGLER AND DEUTSCH
INDEX.

RIMINI, GIACOMO, 1888~
1952.

RISHELL PHONOGRAPH CO.

RITTER, TEX, 1907-1974.

RIVERSIDE (label).

ROBERTS, ROBERT, 1879-1930.

ROBESON, PAUL, 1898-1976.

ROBISON, CARSON J., 1890—
1957.

ROBYN, WILLIAM, 1894 .

ROCK MUSIC RECORDINGS.

ROCKOLA, DAVID C., 1897-.

ROCOCO (label).

RODGERS, JIMMIE, 1897-1933.

RODGERS AND
HAMMERSTEIN
ARCHIVES OF RECORDED
SOUND.

ROGERS, KENNY, 1939-.

ROGERS, ROY, 1912-.

ROGERS, WALTER
BOWMAN, 1865-1939.

ROLLING STONE (periodical).

ROLLING STONES.

ROLLINI, ADRIAN, 1904-1956.

ROLLINS, SONNY, 1929- .

ROMAIN, MANUEL, 1870—
1926.

ROMEO (label).

RONALD, LANDON, Sir,
1873-1938.

RONSTADT, LINDA, 1946~ .

ROOM ACOUSTICS.

ROSE, EUGENE C., 1866-1961.

ROSENTHAL, MORIZ, 1862~
1946.

ROSENTHAL, RICHARD S.

ROSS, DIANA, 1944 .

ROSS (label).

ROSWAENGE, HELGE, 1897-
1972.

ROYAL (label).

ROYAL CONCERTGEBOUW
ORCHESTRA
AMSTERDAM.

ROYAL TALKING MACHINE
CO,, INC.

ROYALE (label).

ROYALTIES AND FEES.

ROYALTY RECORDINGS.

ROYCROFT (label).

RUBINSTEIN, ARTUR, 1887—
1982.

RUFFO, TITTA, 1877-1953.

RUMBLE.

RUSSELL, PEE WEE, 1906-
1969.

SABINE, E.J.

SADLER, JOSIE.

SAFRANSKI, EDDIE, 1918~
1974.

ST. LOUIS EXPOSITION, 1994.

ST. LOUIS TALKING
MACHINE CO.

SALEZA, ALBERT, 1867-1916.

SALON DU PHONOGRAPHE.

SALVINI, TOMMASO,1829-
1916.

SAMMARCO, MARIO, 1868
1930.

SAMPLING FREQUENCY.

SAMUEL (BARNETT) AND
SONS, LTD.

SANTLEY, CHARLES, Sir,
1834-1922.

SAPPHIRE RECORD AND
TALKING MACHINE CO.

SARGENT, MALCOLM, Sir,
1895-1967.

SAUTER, EDDIE, 1914-1981.

SAVANA (label).

SAVILLE, FRANCES, 1863
1935.

SAVITT, JAN, 1913-1948.

SAVOY (label).

SAVOY GRAMOPHONE CO.

SAXOPHONE RECORDINCS.

SAYAOQ, BIDU, 1902- .

SCALA (label).

SCHI@TZ, AKSEL, 1906-1975.

SCHIPA, TITO, 1888-1965.

SCHNABEL, ARTUR, 1882-
1951.

SCHOETTEL (E. A. AND A.G))
CoO.

SCHORR, FRIEDRICH, 1888~
1953.

SCHUBERT RECORD (label).

SCHUBERT TRIO.

SCHUMANN, ELISABETH,
1888-1952.




SCHUMANN-HEINK,
ERNESTINE, 1861-1936.

SCHWANN CATALOGS.

SCHWARZKOPF, ELISABETH,
1915- .

SCHWEINFEST, GEORGE, ca.
1862-1949.

SCOTT, LEON, 1817-1879.

SCOTT, ROBERT FALCON,
1868-1912.

SCOTTI, ANTONIO, 1866~
1936.

SCOTTISH GRAMOPHONE
MANUFACTURING CO.,
LTD.

SCRANTON BUTTON
WORKS.

SCRATCH FILTER.

SCROLL.

SCRUGGS, EARL, 1924- .

SEAMAN, FRANK.

SEARCHLIGHT HORN CO.

SEARS, ROEBUCK AND CO.

SEEBURG, JUSTUS, 1871-1958.

SEEGER, PETE, 1919- .

SEGOVIA, ANDRES, 1893
1987.

SELECTOPHONE.

SELTSAM, WILLIAM, 1897-
1968.

SEMBRICH, MARCELLA,
1858-1935.

SENSITIVITY.

SEPARATION.

SEPARATION RECORDING.

SERIAL COPY
MANAGEMENT SYSTEM
(SCMS).

SERKIN, RUDOLF, 1903-1991.

SESSION.

SESSION TAPE.

SEXUALLY ORIENTED
LYRICS.

SHAMROCK STORE (label).

SHANNON FOUR.

SHAVERS.

SHAW, ARTIE, 1910-.

SHAW, ELLIOTT, ca. 1887-
1973.

SHAW, ROBERT, 1916-.
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SHEARING, GEORGE
ALBERT, 1919-.

SHEBLE, HORACE.

SHEIP AND VANDEGRIFT,
INC.

SHELLAC.

SHEPARD, BURT.

SHERMAN, CLAY AND CO.

SHONK (CHARLES W.) CO.

SHORE, DINAH, 1917-.

SHURE BROTHERS.

SIEGEL, SAMUEL.

SIGNAL.

SIGNAL-TO-NOISE RATIO.

SIGNATURE (label).

SILVER, MONRGOE, 1875-1947.

Silverton (label). See DIXI
(1abel).

SILVERTONE (label).

SIMON AND GARFUNKEL.

SIMS, ZOOT, 1925-1985.

Simulated stereo. See
REPROCESSED STEREOQ.

SINATRA, FRANK, 1915-.

SINGLETON, ZUTTY, 1898-
1975.

SIR HENRI (label).

SISTER TEAMS.

SIX BROWN BROTHERS.

SIZES.

SKATING FORCE.

SKELLY MANUFACTURING
CO.

SLEEVE.

SLEZAK, LEO, 1873-1946.

SMALL RECORDS.

SMALLE, ED, 1887-1968.

SMIRNOYV, DMITR], 1882-
1944.

SMITH, ARTHUR, 1898-1971.

SMITH, BESSIE, 1894-1937.

SMITH, H. ROYER.

SMITH, KATE, 1909-1986.

SMITH, MAMIE, 1883-1946.

SMITH, PINE TOP, 1904-1929.

SMITH, WILLIE, 1897-1973.

SMITH, WILLIE, 1910-1967.

SMITH REPEATOSTOP CO.

SMITHSONIAN
INSTITUTION.

SOBINOV, LEONID, 1872-
1934.

SOCIETA ITALIANA DI
FONOTIPIA.

SOCIETY RECORDS.

SODERO, CESARE, 1886-1947.

SOLEX (label).

SOLID STATE.

SOLO ART (label).

SOLOPHONE CO.

SOLTI, GEORG, Sir, 1912-.

SONIC RESTORATION OF
HISTORICAL
RECORDINGS.

SONORA (label).

SONORA PHONOGRAPH CO.

SONS OF THE PIONEERS.

SONY CORP.

SORIA, DARIO, 1912-1980.

SOUL MUSIC RECORDINGS.

SOUND EFFECTS
RECORDINGS.

SOUND RECORDING.

SOUND RECORDING CO.,
LTD.

SOUND RECORDING
PERIODICALS.

SOUND RECORDINGS AND
THE LIBRARY.

SOUND REPRODUCTION CO.

SOUNDBOX.

SOUNDSTREAM.

SOUSA, JOHN PHILIP, 1854-
1932.

SOUTH DAKOTA
PHONOGRAPH CO.

Southern Four. See FISK
JUBILEE QUARTET.

SOVEREIGN (label).

SPALDING, ALBERT, 1888-
1953.

SPANIER, MUGGSY, 1906
1967.

SPECIAL RECORD (label).

SPECTACLE.

SPEEDS.

SPENCER, ELIZABETH, 1875-
1930.

SPENCER, GRACE, 1872-1952.

SPENCER, LEN, 1867-1914.

SPENCER TRIO.
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SPINDLE.

SPIVAK, CHARLIE, 1905-1982.

SPLICING TAPE.
SPLITDORF RADIO CORP.
SPOKANE PHONOGRAPH
CO.
Spoken word recordings. See
LITERARY RECORDINGS.
SPRING MOTOR RECORD
PLAYERS.
SPRINGSTEEN, BRUCE,
1949-.
STACY, JESS, 1904- .
STAFFORD, JO, 1920~ .
STAMPER.
STANDARD (label).
STANDARD GRAMOPHONE
APPLIANCE CO.
STANDARD METAL
MANUFACTURING CO.
STANDARD PLAY.
STANDARD PNEUMATIC
ACTION CO.
STANDARD QUARTETTE.
Standard sequence. See
MANUAL SEQUENCE.
STANDARD TALKING
MACHINE CO.
STANDING WAVES.
STANFORD ARCHIVE OF
RECORDED SOUND
(StARS).

STANLEY, AILEEN, 1893-1982.

STANLEY, FRANK C., 1868~
1910.

STAR (label).

STARCK (label).

STARR (label).

STARR PIANO CO.

STATE PHONOGRAPH CO.
OF ILLINOIS.

STEGER AND SONS.

STEREOPHONIC
RECORDING.

STERLING LOUIS, Sir, 1879
1958.

STERLING (label).

STERLING AND HUNTING,
LTD.

STERLING RECORD CO., LTD.

STERLING TRIO.

STERN, ISAAC, 1920-.

STERNO (label).

STEVENS, ERNEST
LINWOOD, 1893-1981.

STEVENSON, ELISE, 1878~
1967.

STEWART, CAL, 1856-1919.

STEWART, REX, 1907-1967.

STEWART, SLAM, 1914-.

STEWART PHONOGRAPH
CORP.

STILLSON (label).

STITT, SONNY, 1924-1982.

STOCK, FREDERICK
AUGUST, 1872-1942.

STOKOWSKI, LEOPOLD,
1882-1977.

STOLLWERK CHOCOLATE
RECORD.

Storage of recordings. See
PRESERVATION OF
SOUND RECORDINGS.

STRACCIARI, RICCARDO,
1875-1955.

STRAKOSCH, MADAME.

Strand Quartet. See
CRITERION QUARTET.

STREISAND, BARBRA, 1942-.

STRING QUARTET
RECORDINGS.

STROBOSCOPIC DISC.

STROH, JOHN MATTHIAS
AUGUSTUS, 1828-1914.

STROH VIOLIN.

STRONG (label).

STUMPF, CARL, 1848-1936.

STYLUS.

SUBCODE.

SUN (label).

SUNRISE (label).

SUNSET RECORD (label).

SUNSHINE (label).

SUPERIOR (label).

SUPERTONE (label).

SUPERTONE TALKING
MACHINE CO.

SUPERVIA, CONCHITA, 1895
1936.

SUPRAPHON (label).

SUPREME (label).

SUPREMES.

SURFACE NOISE.

SURFACE SPEED.

SURROUND SOUND.

SUTHERLAND, JOAN, Danme,
1926 .

SWARF.

SWINGER.

SWINGLE SINGERS.

SYLVA, GERTRUDE.

SYMPHONIC PHONE-
NEEDLE CO.

SYMPHONOLA.

SYMPHONOLA (label).

SYMPOSIUM RECORDS.

SYNCHROPHONE, LTD.

SYRACUSE AUDIO
ARCHIVES.

SZELL, GEORGE, 1897-1970.

SZIGET]I, JOSEPH, 1892-1973.

TAFT, WILLIAM HOWARD,
1857-1930.

TAGLIAVINI, FERRUCCIO,
1913-.

TAINTER, CHARLES
SUMNER, 1854-1940.

TAKE.

TALKER.

TALKING BOOK.

TALKING DOLLS.

TALKING MACHINE.

Talking Machine Co. See
CHICAGO TALKING
MACHINE CO.

TALKING MACHINE
JOBBERS’ NATIONAL
ASSOCIATION.

TALK-O-PHONE.

TALK-O-PHOTO (label).

TALLY, HARRY, 1866-1939.

TAMAGNO, FRANCESCO,
1850-1905.

TANGENTIAL TONE ARM.

TAPE.

TAPE DECK.

TAPE GUIDES.

TAPE LEADER.

TAPE PACK.

TAPE RECORDER.

TAPE RECORDING.

TAPE SPEED.




o

vel).
.NE.
+~FABRIK
ANER.
+TATIONS.
.¢NNESSEE PHONOGRAPH
CO.
TETRAZZINI, LUISA, 1871-
1940.
TEWKSBURY, GEORGCE E.
TEXAS PHONOGRAPH CO.
TEYTE, MAGCIE, 1888-1976.
THAT GIRL QUARTET.
THIBAUD, JACQUES, 1880-
1953.
THILL, GEORGES, 1887-1984.
THIRD STREAM.
THOMAS, JOHN CHARLES,
1891-1960.
THOMAS MANUFACTURING
CO.
THOMPSON, HANK, 1925-.
THOMPSON, WILLIAM H.,
1873-1945.
THORBORG, KERSTIN, 1896—
1970.
THORN-EMI.
THORNHILL, CLAUDE, 1909-
1965.
THREE KAUFIELDS.
TIBBETT, LAWRENCE, 1896-
1960.
TILTON, MARTHA, 1918-.
TIM. See TRANSIENT
INTERMODULATION
DISTORTION.
TIMBRE.
TIME WARNER, INC.

Li1sT OF ARTICLES AND SEE REFERENCES

TIMELY TUNES (label).
TINFOIL PHONOGRAPH.
TOLLEFSEN TRIO.

TONE ARM.

TONE CONTROL.

TONE TESTS.

TORME, MEL, 1925-.

TORRIANI, MADAME.

TORTELIER, PAUL, 1914-1990.

TOSCANINI, ARTURO, 1867-
1957.

TOUGH, DAVE, 1908-1948.

TOUREL, JENNIE, 1903?-1973.

TOURNAPHONE.

TOY RECORDS.

TRACING.

TRACING DISTORTION.

TRACK.

TRACKING FORCE.

TRANSCRIPTION DISCS.

TRANSDUCER.

TRANSIENT
INTERMODULATION
DISTORTION (TIM).

TRANSIENT RESPONSE.

TRANSISTOR.

TRANSPORT.

TRAUBEL, HELEN, 1899-1972.

TRAVIS, MERLE, 1917-1983.

TREMONT (label).

TRIANGLE (label).

TRIO DE LUTECE.

TRISTANO, LENNIE, 1919-
1978.

TRITON PHONOGRAPH CO.

TRIX, HELEN, ca. 1892-1951.

TROCADERO ORCHESTRA.

TROMBONE RECORDINGS.

TRUETONE NEEDLES.

TRUMBAUER, FRANKIE,
1901-1956.

TRUMPET RECORDINGS.

TUBA RECORDINGS.

TUBB, ERNEST, 1914-1984.

TUCKER, RICHARD, 1913-
1975.

TUCKER, SOPHIE, 1884-1966.

TUNER.

TUNING BAND.

TURNER, ALAN.

TURNER, EVA, 1892-1990.
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TURNTABLE.

TWEETER.

TWEAKING.

TWEETER.

TWENTIETH CENTURY
GRAPHOPHONE.

TWIN DOUBLE SIDED DISC
RECORD (label).

TWITTY, CONWAY, 1933- .

TWO KAUFIELDS.

U.S. Everlasting Record. See U-S
EVERLASTING RECORD.

U.S. PHONOGRAPH CO.

U.S. Phonograph Co.
(Cleveland). See U-S
PHONOGRAPH CO.

ULTONA.

UNITED (label).

UNITED HEBREW DISK
RECORDS.

UNITED HOT CLUBS OF
AMERICA (UHCA).

UNITED STATES
GRAMOPHONE CO.

UNITED STATES MARINE
BAND.

United States Phonograph Co.
See U-S PHONOGRAPH
CO.

UNITED STATES RECORD
MANUFACTURING CO.

UNITED STATES TALKING
MACHINE CO.

UNITED TALKING MACHINE
CO.

UNIVERSAL PHONOGRAPH
CO.

UNIVERSAL QUARTET.

UNIVERSAL TALKING
MACHINE CO.

UNIVERSAL TALKING
MACHINE CO., LTD.

Universal Talking Machine
Manufacturing Co. See
UNIVERSAL TALKING
MACHINE CO.

UP-TO-DATE (label).

URLUS, JACQUES, 1867-1935.

U-S EVERLASTING RECORD.

U-S PHONOGRAPH CO.
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VAGUET, ALBERT, 1865-?

VALESCA-BECKER, DORA.

VALIQUET, LOUIS P. 18? -
1925.

VALLEE, RUDY, 1901-1986.

VALLIN, NINON, 1886-1961.

VAN BRUNT, WALTER, 1892-
1971.

VAN DYKE, ERNEST, 1861-
1923.

VAN DYKE (label).

VAN EPS, FRED.

VAN ROOY, ANTON, 1870-
1932.

VANCE, CLARICE, 1875-1961.

VANITY RECORDS.

VANNI, ROBERTO, 1861-1941.

VARIETY (label).
VARI-GROOVE RECORDING.
VARSITY (label).

VASSAR GIRLS QUARTET.

VAUGHAN, SARAH, 1924-
1990.

V-DISCS.

VEEJAY.

VELVET FACE EDISON BELL
CELEBRITY RECORD
(label).

VELVET TONE (label).

VENETIAN INSTRUMENTAL
TRIO.

Vented baffle. See BASS
REFLEX BAFFLE.

VENUT], JOE, 1898-1978.

VERTICAL CUT.

VERVE (label).

VICTOR CAFE.

VICTOR LADIES QUARTET.

VICTOR LIGHT OPERA CO.

Victor Male Quartet. See
ORPHEUS QUARTET.

VICTOR MINSTRELS.

Victor Opera Co. See VICTOR
LIGHT OPERA CO.

VICTOR OPERA SEXTET.

VICTOR ORCHESTRA.

VICTOR RECORD SOCIETY.

Victor Salon Orchestra. See
VICTOR ORCHESTRA.

Victor Symphony Orchestra.
See VICTOR ORCHESTRA.

LisT oF ARTICLES AND SEE REFERENCES

VICTOR TALKING MACHINE
Co.

VICTOR VAUDEVILLE CO.

VICTORY (label).

VICTROLA.

VIDEO RECORDING.

VIENNA INSTRUMENTAL
QUARTETTE.

VIM (label).

VINYL.

VIOLA (label).

Violano. See MILLS NOVELTY
Co.

VIOLIN RECORDINGS.

VITAGRAPH CO.

VITANOLA TALKING
MACHINE CO.

VITAPHONE (label).

VITAPHONE CO.

VITAPHONE CORP.

VIVA-TONAL.

VOCALION (label).

VOGUE (label).

VOICEWRITER.

VOLTA GRAPHOPHONE CO.

VOLTA LABORATORY
ASSOCIATION.

VOLUME.

VOLUME CONTROL.

Von Karajan, Herbert. See
KARAJAN, HERBERT VON,
1908-1989.

VORSETZER.

VOX (label).

VULCAN RECORD CO.

WAGNER, “"HERR.”
WAGONER, PORTER, 1930-.
WALCHA, HELMUT, 1907-
1991.
WALLER, FATS, 1904-1943.
WALLERSTEIN, EDWARD, ca.
1892-1970.
WALSH, ARTHUR, 1896-1947.
WALSH, JIM, 1910-1990.
WALTER, BRUNO, 1876-1962.
WARING, FRED, 1900-1984.
WARNER BRUNSWICK, LTD.
Warner Communications Inc.

See WCI.

WARWICK,

WATERS, El

WATERS, MU

WATERSON, k
1933.

WATSON, CAPR],

WATT.

WAX.

WCI (WARNER
COMMUNICATION
INC))

WEAVERS.

WEBB, CHICK, 1909-1939.

WEBER, HENRI.

WEBSTER, BEN, 1909-1973.

WEEMS, TED, 1901-1963.

WEINRICH, CARL, 1904-.

WEISSMANN, FRIEDER, 1895-
1984.

WELK, LAWRENCE, 1903-
1992.

WELLS, JOHN BARNES, 1880 -
1935.

WELLS, KITTY, 1919-.

WERRENRATH, REINALD,
1883-1953.

WEST, DOTTIE, 1932-1991.

WEST COAST PHONOGRAPH
CO.

WESTERN ELECTRIC CO.

WESTERN PENNSYLVANIA
PHONOGRAPH CO.

WESTERN PHONOGRAPH
CO.

WESTMINSTER (label).

WESTPORT (label).

WHEELER, ELIZABETH, AND
WILLIAM WHEELER.

WHISTLING RECORDINGS.

WHITE, EDNA, 1891-.

WHITE, JOE, 1891-1959.

WHITE, JOSH, 1915-1969.

White noise. See NOISE, III.

WHITEMAN, PAUL, 1890-
1967.

WHITING, MARGARET, 1924-

WHITLOCK, BILLY, 1874-1951.

WHITNEY, EDWIN MORSE,
1877-1957.

WHITSIT, PERRY B.

WHO.




WIDMANN, EUGENE A, ca.
1877-1938.

WIEDOEFT, RUDY, 1893-1940.

WILDLIFE SOUNDS ON
RECORDS.

WILEY, LEE, 1915-1975.

WILLIAMS, ANDY, 1930-.

WILLIAMS, BERT, ca. 1874
1922.

WILLIAMS, BILLY, 1854-1910.

WILLIAMS, BILLY, 1877-1915.

WILLIAMS, COOTIE, 1910—
1985.

WILLIAMS, EVAN, 1867-1918.

WILLIAMS, HANK, 1923-1953.

WILLIAMS, HANK, JR., 1949 .

WILLIAMS, MARY LOU, 1910-
1981.

WILLS, BOB, 1905-1975.

WILLS, NAT, 1873-1917.

WILSON, NANCY, 1937 .

WILSON, TEDDY, 1912-1986.

WINNER (label).

WISCONSIN PHONOGRAPH
Co.

WISE (label).

LisT oF ARTICLES AND SEE REFERENCES xlix

WOLVERINES.

WONDER, STEVIE, 1950-.

WONDER (label).

WOODWIND RECORDINGS.

WOOFER.

WORLD BROADCASTING
SYSTEM, INC.

WORLD PHONOGRAPH CO.

WORLD RECORD CO., LTD.

WORLD’S COLUMBIAN
EXPOSITION, CHICAGO,
1893.

World's fairs. See PANAMA
PACIFIC EXPOSITION,
SAN FRANCISCO, 1915;
PARIS EXPOSITION, 1889;
ST. LOUIS EXPOSITION,
1904; WORLD’S
COLUMBIAN
EXPOSITION, CHICAGO,
1893.

WORLD’S GREATEST MUSIC
(label).

WORLD’S GREATEST
OPERAS (label).

WOW.

WURLITZER (RUDOLPH) CO.
WYOMING PHONOGRAPH
CO.

XYLOPHONE.

YALE COLLECTION OF
HISTORICAL SOUND
RECORDINGS.

YAW, ELLEN BEACH, 1868-
1947.

YERKES DANCE RECORDS
(label).

YOUNG, LESTER, 1909-1959.

ZARVAH ART (label).

ZENATELLO, GIOVANN]I,
1876-1949.

ZIMBALIST, EFREM, 1889-
1985.

ZITHER RECORDINGS.

ZIV (FREDERIC W.) CO.

ZONOPHONE.

ZONOPHONE (label).

Zonophone Quartet. See
RAMBLER MINSTREL CO.







NUMERALS

3M. See MINNESOTA MINING ANDMANU-
FACTURING CO.

162/3 RPM DISCS. In the 1950s several manu-
facturers produced discs that rotated at half
thespeed of thelong-playing record, to double
the amount of content material. Turntables
were marketed with the 16 2/3 speed as well as
33 1/3 and 45 rpm. Sound quality did not
prove acceptable for music, but the speed was
used for talking books and other literary re-
cordings until the cassette became available.

33 1/3 RPM DISCS. See LONG-PLAYING
RECORD.

45 RPM DISCS. Records revolving at 45 rpm
were introduced by RCA Victor in the U.S. in
February 1949. They were seven inches in di-
ameter, made first of vinyl and later of polysty-
rene. Victor intended that the 45 would com-
pete with the Columbia LP in the classical
music field; the 45 did have the same groove
dimensions and audio quality. Victor made a
two-speed turntable (78 rpmand 45 rpm) while
Columbia sold a turntable for 78 rpm and
33 1/3 rpm. The Victor player had a 10-disc
changing apparatus to atone for the 45’s short
playing time, which was no more than five
minutes 20 seconds. Consumers, forced to
choose between the rival turntables and discs,
selected themore convenient LP. Victor phased
out the 45 and the so-called war of the speeds
was won by Columbia. Ironically, each com-
pany then began to see the advantages of using
the other’s new format. Columbia began pro-
ducing 45 rpm discs of popular songs in late
1950 that carried one song on a side (or two

songs, in the EP format) and proved quickly
successful with younger buyers. Victor em-
braced the LP, and also used the 45 rpm for
popular recordings. By late 1951 both manu-
facturers were selling three-speed turntables
and discs in all the speeds. By 1954 the sales of
45s in the U.S. reached 200 million, almost
entirely in the pop market. [Mawhinney 1983.]

78 RPM DISCS. Records revolving at 78 rpm,
also known as standard or coarse groovediscs,
were the international industry norm from the
1920s until the introduction of the Columbia
long-playing record (LP) in 1948. Earlier discs
had displayed a variety of speeds, from 70 rpm
to more than 90 rpm (see SPEEDS), although
78-80 was most common after 1900. By 1957
mass commercial manufacture of 78s had
ceased. There were a few later releases: 15 are
listed in Biel 1982/1, three others in Biel 1982/
2. Not mentioned in those two lists was the
1962 Pickwick release in Britain of 36 children’s
recordson seven-inch78s. Sound effects records
for professional use continued to appear in the
78 rpm format.

78s have been the prime focus of record
collectors (see COLLECTORS ANDCOLLECT-
ING). While no complete inventory of 78s ex-
ists, many useful lists have been published (see
DISCOGRAPHY). Much attention has been
given by audio experts to the best means of
playing 78s on modernequipment, to eliminat-
ing hissand scratch noises (see NOISE REDUC-
TIONSYSTEMS), and toimproving their sound
(see REPROCESSED STEREO). [Biel 1982/1;
Biel 1982/2; Shipway 1984; Tuddenham 1988;
Williamson 1971.] See also CLEANING; DISC;
PRESERVATION OF SOUND RECORDINGS.







A & B SWITCH. A control in a stereo ampli-
fier that is used to channel the signal from a
monaural record into both speakers, for greater
sound spread. It also removes one cause of
rumble and noise in the playback by canceling
the vertical response of the cartridge.

A & M RECORDS. A firm established in 1962
by Herb Alpert, leader and trumpeter of the
Tijuana Brass, with promoter Jerry Moss. The
first Tijuana Brass release, A & M #703, was
“Lonely Bull”;itsold 700,000 copies. Thegroup
sold 13 million records in 1966, a total exceeded
only by the Beatles. ”A Taste of Honey” won
the Grammy as (single) record of the year in
1965 (A & M #775). "What Now My Love” won
a Grammy for best instrumental other than
jazz single of 1966 (A & M #792); an album of
thesame namewas a great chart success. Other
highly popular albums included Going Places
(A & M #LP-112 and #SP-4112; 1965), 104
weeks on the charts; and Whipped Cream and
Other Delights (A & M #LP-110 and #SP-4110;
1965), 136 weeks on the charts. Another
Grammy was awarded for Alpert’s 1979 single,
“Rise” (#2151).

Sergio Mendes was another prominent A
& M artist, beginning in 1966 with the album
Sergio Mendes and Brasil 66 (A & M #LP-116
and #SP-4116). The label remained a middle-
of-the-road company until the Monterey Jazz
Festival (1967), after which the label signed Joe
Cocker, The Move, and other rock stars. A & M
is located in Hollywood, its domestic distribu-
tion and promotion handled by PolyGram
International. [Denisoff 1986.]

A & R. Artist and repertoire. A major unit in
contemporary record companies, reaching
greatest significance in the large popular mu-
sic firms of the 1950s. The A & R director is a
talent scout and also the person who deter-
mines what will be recorded. Among the no-
table A & R men, Mitch Miller of Columbia
may have been the most successful, discover-
ing and producing Frankie Laine, Johnnie Ray,
Tony Bennett, Jill Corey, and Rosemary
Clooney; Columbia sold 80 million records by
his stars between 1950 and 1956. John
Hammond was a major force with Columbia,
Majestic, and Mercury from the 1930s into the
1950s.

Other prominent A & R directors of mod-
ern times have been Gordon Jenkins (Decca),
KenNelson (Capitol), Art Talmadge (Mercury),
and Hugo Winterhalter (RCA). [Denisoff 1986.]

A & R CAMBRIDGE. A British electronics
firm established in Cambridge in 1972 by John
Dawson, the present managing director.
Achieving great success in the 1970s with its
A60 integrated amplifier and T21 tuner, the
company moved to a larger site in 1979
(Waterbeach, north of Cambridge) and began
to produce loudspeakers of international qual-
ity (Arcam One, Two, Three). In 1985 A & R
began to manufacture CD and DAT products.
In 1990 the firm employed 130 staff and posted
annual sales above £4 million. [Humphreys
1990.]

A SIDE. The two sides of a double-sided disc
are usually identified as A and B, with the A
side being the featured selection.
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ABBADO, CLAUDIO, 1933-. Italian sym-
phony and opera conductor, born in Milan on
26 June 1933. He studied in Milan and Vienna,
and conducted in several Italian cities. In 1965
he conducted the Vienna Thilharmonic Or-
chestra, and became its principal conductor.
He was also appointed artistic director at La
Scala, and principal conductor of the London
Philharmonic Orchestra. On 8 Oct 1989 he suc-
ceeded Herbert von Karajan as music director
of the Berlin Philharmonic Orchestra. Abbado
began to record in 1967. Among his outstand-
ingrecordings are the Mahler symphonies with
the Chicago Symphony Orchestra and the
Vienna Philharmonic.

ABBEY ROAD STUDIOS. An EMI, Ltd., re-
cording complex in London, inaugurated 12
Nov 1931 with Edward Elgar conducting the
London Symphony Orchestra ina performance
of his Falstaff. Although Fred Gaisberg was
opposed to the construction of the new facility,
preferring to remain at the Hayes studios,
Alfred C. Clark prevailed. That first studio
(475 square meters) is still in use for the record-
ing of orchestras and other large groups. It
once held a Compton organ that was used by
Fats Waller and other distinguished artists.
Studio 2 is a smaller hall (200 square meters)
used for about 50 performers or fewer (it was
here that the Beatles made their 1969 Abbey
Road album). Studio 3 was for many years the
smallesthall (105 square meters), used for cham-
ber music and soloists as well as pop artists.
Extensive upgrading of equipment in Studio 3
was completed in 1988, offering state-of-the-
art technology for pop music; this studio was
also used in 1990 for small-scale classical re-
cordings. A small Penthouse Studio wasadded
to the complex in 1980. [Southall, 1982; techni-
cal details for the renovated Studio 3 are in
Gramophone, May 1989, p. 1817.]

ABC-PARAMOUNT (label). An important
pop/rock label of the 1950s and early 1960s,
issued by the Am-Par Record Co., 1501 Broad-
way, New York. The American Broadcasting
Co. and Paramount Theaters, Inc., were the
parent firms. The earliest releases appeared in
late 1955. Pop, jazz, rhythm & blues, children’s
records, and spoken word discs were issued.

Featured artists included Paul Anka, Lloyd
Price, and Ray Charles. The label was also an
early producer of stereo discs, with six releases
in 1958. There was a subsidiary label named
Apt.

ABENDROTH, IRENE, 1872-1932. German
soprano, born in Lemberg. Her debut was in
Vienna, in 1889.Sherecorded in Dresden (1902)
for G & T (black label), singing arias from
Trovatore, Semiramis, Mignon, Nozze di Figaro,
and Barbiere di Siviglia (all in German), as well
asMendelssohn’s ” Auf Flugeln des Gesanges.”
The Trovatore aria “Tacea la notte” (sung as
“Ein unnennbares Sehnen”) is a favorite with
collectors. [Riemens 1951.]

ABOTT, BESSIE, 1878-1919. American so-
prano, born Bessie Pickens in Riverside, New
York. Her debut was in PParis, in 1901. Her first
recordings were threeduets with]. Abott made
for Bettini in 1897, the first of which was “I
Want You My Honey.” She cut three Edison
cylinders, beginning in August 1906 with the
“Jewel Song” from Faust (#B23), followed by
“The Last Rose of Summer” (#B56) and “Caro
nome” (#B37). She began recording for Victor
in December 1906, with “Qui sola vergin rosa”
from Martha (#87003), and made a number of
important Victor recordings, including the
Rigoletto Quartet with Enrico Caruso, Louise
Homer, and Antonio Scotti (#96000; 1907), and
the “Queen of the Night Aria” from Zauberflote
(#88051; 1906). She died in New York on 7 Feb
1919.

ABSORPTION.Inanacousticsystem, the pro-
cess through which all or part of the signal
energy is transferred to an element of the sys-
tem that comes into contact with the signal.
Absorption is measured in “sabins”; one sabin
represents one square foot of a perfectly ab-
sorptive surface.

ACCORDION RECORDINGS. Early reccrd-
ings of the instrument were made by John J.
Kimmel on Edison cylinders in 1906; the initial
offering was “American Cakewalk” (#9341;
September 1906). Kimmel made another 12
cylinders, all marches, jigs, and other dance
numbers. He also recorded as Joseph Kimmel,




John Kimmble, Edward McConnell, and Ed-
ward Kelly. Victor recorded Kimmel in Au-
gust 1907, and later engaged several other ac-
cordionists; in Victor’s 1917 catalog there were
about 70 accordion items, by Guido Deiro,
Pietro Deiro (“Pietro”), Pietro Frosini, and
Alexander Prince (who played the concertina
rather than the accordion), as well as Kimmel.

In the later 78 rpm era the accordion was
heard primarily in dance orchestras, particu-
larly in tango and polka numbers. It was also a
typical member of ensembles playing French
popular music. Charles Magnante was a solo-
istwhorecorded for Columbia in the 1940s (set
#C-53), doing arrangements of pieces like the
“Blue Danube Waltz” and “Two Guitars.” An-
thony Galla-Rini was a Victor artist of the time
who performed a similar repertoire.

Dick Contino was a well-known soloist in
the 1940s. The limited classical repertoire has
been explored by a few artists, such as Yuri
Kazakov, Robert Young McMahana, Julia
Haines, and William Schimmel. Pauline
Oliveros composed and performed several
works for accordion. Her composition “The
Wanderer” was recorded for the Lovely Music
label (#1902) by the Springfield Accordion
Orchestra. [Walsh 1971/5.]

ACERBI, GIUSEPPE, 1871- 2. Italian tenor,
born in Codogno. He made 30 records for G &
T in Milan during 1905 and 1906. They were
arias from the popular Italian repertoire of the
time.

Acetate disc. See LACQUER DISC.

ACKTE, AINO, 1876-1944. Finnish soprano,
bornon 23 Apr 1876 in Helsinki. She studied at
the Paris Conservatory, and made her debut
with the Paris Opéra as Marguerite on 8 Oct
1897. Her Metropolitan Opera debut was also
in Faust,on 20 Feb 1904. She had a great success
in Covent Garden as Salomé—in the first En-
glish performance of theopera (1910)—attract-
ing praise from the composer. Her other major
roleswereas Gilda, Nedda, and the Wagnerian
heroines. Ackté recorded first for Zonophone
inParisin1902, singing “Le baiser” (Zonophone
#1998) and the “Jewel Song” from Faust (#1999).
A year later she made five discs for G & T, and
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in 1904-1905 she did four others for the same
label. She also recorded for Fonotipia in 1905,
and made an Edison Diamond Discin London,
“Salce, salce” (#83014; 1913, reissued by IRCC),
but did not work for any other American la-
bels. Most of her later career was spent in
Finland, where she helped to found the na-
tional opera company in 1911. On 8 Aug 1944
she died in Nummela, Finland.

ACMECABINET CO. A New York firm, maker
of the Eufonola disc player. The address in
1916 was 116 W. 32nd St.

ACO (label). One of the labels issued by the
Vocalion Gramophone Co., Ltd., of London,
between November 1922 and August 1927.
The material was dance, comedy, and popular
songs. Many of the early matrices came from
the Guardsman label. [Badrock 1965 (label list);
Rust 1978.]

ACOUSTIC. The name given to a recording
made without electrical technology. As exten-
sive electrical recording began in 1925, the
period up to that time is usually identified as
theacousticera. Seealso ACOUSTIC RECORD-
ING.

ACOUSTIC COMPENSATOR. A deviceina
binaural sound system that adjusts the signal
path lengths so that they are properly matched.

ACOUSTIC FEEDBACK. The effect that oc-
curswhen sound from aloudspeakeris picked
up by a microphone, amplified, and sent again
through the speaker: the result is a howl. It
may also cause vibration in a cartridge. Alter-
ing the distance between speaker and micro-
phone (or cartridge) may remove the howl.

ACOUSTICGENERATOR. A transducerthat
converts electrical, mechanical, or other en-
ergy into sound.

Acoustic horn. See HORN.

ACOUSTIC RECORDING. Also known as
mechanical recording. The method of record-
ing in which all energy comes from the sound
waves themselves; it was used from the earli-
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est days of Edison and Berliner until the onset
of electrical recording in 1925. Sounds to be
recorded were sung, played, or spoken into a
horn, which activated a diaphragm attached
toa stylus. The stylus transferred the vibration
patterns to thesurfaceof acylinder oradisc. To
concentrate this acoustic energy sufficiently
for the stylus to etch a usable pattern it was
necessary for singers and performers to direct
their vibrations into a large collecting horn;
this requirement favored strong sound pro-
ducers,and worked againstinclusion of weaker
vessels like string instruments. (See STROH
VIOLIN.) Great ingenuity was applied in the
acoustic recording studio to overcome these
inherentobstacles. Horns were varied indiam-
eter for different sound sources; they were
wrapped with tapes to counter their own reso-
nance; they might be used in clusters, running
to a single tube which moved the diaphragm.
For a few recordings, Edison used one brass
recordinghorn 125 feetlong withabell five feet
indiameter. Different thicknesses of diaphragm
were used depending on the volume of sound
being handled—thinner for weak sounds,
thicker for heavy sounds.

As there was no volume control device to
regulate acoustic recording, artists had to be
positioned in the studio in ways that would
bring their contributions to the diaphragm in
proper balance. Brasses were placed at some
distance from the recording horns, and French
hornists had to play with their backs to the
conductor to put their tones on the right track
to the horn. Bass drums did not record well,
and were usually omitted; tubas typically
played the parts written for double basses.
(However, the string bass can beheard on early
jazz recordings, such as Victors of 1917, and
dance band discs.)

A recording orchestra in the acoustic stu-
diohad to squeezeintoa tightformationaround
one or more horns, a requirement that miti-
gated against large ensembles; thus an orches-
tra of 60 musicians might be reduced to 30 for
the recording session. Military bands often
recorded with a group of about 15 of their
membership. Problems of blend and balance
were dealt with by moving the musicians here
and there, closer and farther from the sound

collector. Cellos were mounted on movable
platforms.

For an experienced musical listener, the
resulting reproductionof a familiar work could
be embellished by memory and imagination—
techniques used even in later sophisticated
eras of recording to achieve “concert hall real-
ism.” For the many persons who listened to
orchestras only oncylinder or disc, the impres-
sion gained of the symphonic world of music
must have been as imprecise as that of Queen
Victoria’s appearance derived from one of the
early postage stamps.

ACOUSTIC RESEARCH, INC. A Boston au-
dio equipment firm established ca. 1954; prin-
cipals were Edgar Villchur and Henry Kloss.
Their first major product was a bookshelf
speaker system, AR-1, utilizing an acoustical
suspension system (also known as air suspen-
sion). In 1968 they made the earliest known
quadraphonic recording. The firm later pro-
duced a full line of speakers and other equip-
ment. Theair suspension principlewasadopted
by other manufacturers.

ACOUSTICAL ELEMENTS.Parametersinan
acoustical system that are analogous to electri-
cal elements. See also MECHANICAL ELEC-
TRICAL ANALOGIES.

ACOUSTICALLABYRINTH. Akind ofloud-
speaker enclosure in which a maze-like folded
passage is added behind the speaker to im-
prove its bass response without promoting
unwanted resonance of the enclosure.

ACOUSTICAL SUSPENSION. Also known
as air suspension. A loudspeaker in which the
diaphragm is supported at the edge by a fiex-
ible material, and allowed to vibrate against a
sealed cushion of air. When the speaker cone s
responding to a heavy bass note, it compresses
the air cushion around it, and the air—acting
like a spring—returns the cone with enhanced
energy, thus reinforcing the bass frequencies.
This type of speaker was developed by Acous-
tic Research, Inc.

ACOUSTICS. Thescienceor physics of sound.
Often the term is used in a narrow sense, to




describe the sound qualities of a room or audi-
torium. See also ACOUSTIC; AUDIO FRE-
QUENCY; HEARING; PITCH.

ACTUELLE (label). A lateral-cut disc, mar-
keted in Britain and the U.S. from 1921 to 1930,
by the Pathé Fréres Compagnie (London)and
the Pathé Fréres Phonograph Co., Inc. (New
York). Material was classical, dance music,
race, and jazz. Among the New York record-
ings were numbers by Red Nichols, Duke
Ellington, and the Original Mempbhis Five. The
CaliforniaRamblersappeared under the pseud-
onym of Golden Gate Orchestra. Maurice
Chevalier was heard on masters cut in Paris.
The disc label itself was hexagonally shaped,
brown and tan, with the red Pathé rooster.
Much of the Actuellelist was issued also on the
Perfect label.

ACUFF, ROY, 1903-1992. American country
music singer, fiddler, songwriter, and pub-
lisher;bornin Maynardsville, Tennessee, on 15
Sep 1903. Originally planning to be a profes-
sional baseball player, he was obstructed by a
tendency to sunstroke, and turned to music.
He was fiddler ina touring group during 1932,
then in 1933 appeared on Knoxville (Tennes-
see) radio and in 1936 made his first records,
for the Conqueror label: “Weary River” (Con-
queror #9434) and his composition “The Pre-
cious Jewel” coupled with “Broken Heart”
(Conqueror#9741). He then moved to the major
labels, Vocalion, Okeh—"Great Speckle Bird”
(his composition; Okeh #04252), “Wreck on
the Highway” (Okeh #06685), and “Night Train
to Memphis” (Okeh #06693)—and Columbia.
“Wabash Cannon Ball” was probably his great-
est hit. Acuff’s total record sales have been
estimated at over 30 million discs.

After 1940he was aregularartiston Grand
Ole Opry, helping to make that program the
principal country music forum. He went into
publishing in 1942, with Fred Rose, forming
Acuff-Rose, which became one of the largest
music publishers in the U.S. Acuff was also
part owner of Hickory Records, which issued
many of his own performances. Columbia,
Capitol, Hilltop, and Hickory issued LP al-
bums of his songs in the 1960s.
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Acuff and his group remained a tradi-
tional mountain string band until the end of
the 1950s, when he began to use some electric
instruments, but he kept his country style of
singing. In 1962 he was elected to the Country
Music Hall of Fame, and in 1991 he was a
recipient of the National Medal of Arts. He
died in Nashville on 23 Nov 1992.

ADAMI, BICE, 1865 ?. [talian soprano who
maderecords for the Gramophone Co. in 1900-
1901, and for G & Tin Milan in 1901. Bauer 1947
lists 23 arias from the Italian repertoire.

ADAMINI, ARTURO B. Tenor, oneof the first
to record operatic material; he made Edison
cylinder #4276 in 1898, “La donna & mobile.”
His other Edisons were Spanish and Italian
songs; they are listed in Koenigsberg 1987.

ADAMS, SUZANNE, 1872-1953. American
soprano, born in Cambridge, Massachusetts,
on 28 Nov 1872. She studied in Paris and made
her debut at the Opéra as Juliette on 9 Jan 1895,
staying with the company for three seasons.
She was Juliette again for her first appearance
at Covent Garden in 1898, and also in her
Metropolitan Opera debut on 4 Jan 1899. Her
other famous roles were Marguerite, Nedda,
Gilda, and Micaela. She gave two command
performances for King Edward VII. 11l health
forced an early retirement in 1904. Her death
came in London on 5 Feb 1953.

Adamsmadefive Bettini cylinders in 1898,
four solos (the first being the “Jewel Song”)
and a Traviata duet with Giuseppe Campanari.
She then recorded for G & T Red Label in
London, in 1902 (the discs were issued a year
later in the U.S. on Victor Red Seal), doing the
“Jewel Song” (#3291), the “Waltz” from Romeo
et Juliette (#3293), and three songs. She per-
formed the same numbers plus two others for
Columbia in 1903.

ADD-A-PART RECORDS. A type of record-
ing in which a vocal or instrumental part of the
score is omitted, to enable the listener to par-
ticipate in the ensemble. It seems that the ear-
liest specimens were practice discs issued by
the Tilophane Co. in Austria in 1935.
Parlophone madearia records withoutthe voice
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parts in 1938. Columbia issued such records
under the name Add-a-Part, covering an ex-
tensive repertoire in the mid-1940s. The miss-
ing parts were graded as easy, medium, or
difficult to play. Add-A-Parts were no longer
carried in the 1947 catalog. In the LP era, a label
named Music Minus One offered a series of
rhythm accompaniments for singers or soloists
to complete. There was a similar German se-
ries, Spiel Mit (DGG, 1948). Recent practice
discs concentrate on the popular music field,
providing rhythm backups in various genres.

ADC. See ANALOG TO DIGITAL CON-
VERTER.

ADLER (MAX) PHONOGRAPH CO. A Ger-
man manufacturer of cylinder and disc players
in the early 20th century, located in Berlin. Its
cylinders were on the market as early as June
1901. The firm was still active in 1916, after
which no information is available. Among the
model names were Adler, Baby, Monarch, and
Luxus. The Exhibition soundbox was used.
One portable was in folding box-camera style:
the tone arm fit into an opening in the cover,
and there was a drawer in the cover that opened
out on one side to form a horn; the turntable
was composed of three spokes that opened out
to hold the record. This odd model was only
seven inches by four inches by seven inches in
size. TMR #27 and #28 (1974) reprinted some
of the Adler 1905/06 catalog.

ADT. See AUTOMATIC DOUBLE TRACK-
ING.

AEOLIAN CO. A firm established in 1878 in
New York by William B. Tremaine, originally
known as the Mechanical Orguinette Co. From
this company developed the Orchestrelle Co.
of Westfield, New Jersey, (also headed by
Tremaine) and then the Aeolian Organ and
Music Co, in New York, ca. 1888. The company
advertised itself at one time as the “largest
manufacturer of musical instruments in the
world.” A London branch opened on Regent
Streetin 1899. The Aeolian Co., Ltd. was regis-
tered at 1 Bloomfield Place, New Bond St., in
November 1903. The Orchestrelle branch re-

mained viable, however, becoming the
Orchestrelle Co., Ltd., on 1 July 1912.

After a period of making automatic organs
and piano rolls, the Aeclian Co. moved into the
player piano market, specializing in the Duo-
Artinstrument, aninner playerand reproduc-
ing piano. Mergers and acquisitions were nu-
merous after 1903, when the Aeolian Weber
Piano and Pianola Co. was founded. Among
the other firms controlled by Aeolian were
Chilton Piano Co., Masonand Hamlin, George
Steck and Co., Stroud Piano Co., Technola
Piano Co., Votey Organ Co., Weber Piano Co.,
and Wheelock Piano Co. in the U.S,; in addi-
tion, there were the Aeolian Co., Ltd., in Britain
and AeolianCo., Ltd.,in Australia. The Pianola
player was among the most popular of its time,
lending its name in generic fashion to other
makes of player piano. It was used in the
Steinway pianos, as well as the instruments of
other makers cited in this article. Piano rolls
were sold under the name of Melodee. There
were 15,308 selections available on these rolls
in 1905.

A gramophone was produced in 1912 un-
der the name of Aeolian-Vocalion; it played
both vertical-cut and lateral-cut discs. Ithad a
“tone control” system called the Graduola in-
vented by F. ]. Empson, an Australian. Ciscs
were made as well, from 1918, under several
names: Aeolian, Aeolian Vocalion, Broadcast,
and Aco.

Aeolian Hall, located at 29 W. 42nd St,,
New York, was a famous concerthall, venue of
the premiere (by Paul Whiteman) of “Rhap-
sody in Blue” on 12 Feb 1924.

There were factories in Worcester, Massa-
chusetts; Meriden, Connecticut; New York;and
Garwood, New Jersey. The main office was at
362 Fifth Ave. in New York. In 1932 a merger
with American Piano Co. resulted in the
Aeolian American Corp.; this became the
AeolianCorp.in1964.[Andrews 1980/10; Cole
1970; Hoover 1980.]

AEOLIAN CO., LTD. The London branch of
the Orchestrelle Co., of New Jersey (later the
Aeolian Co. of New York), registered at 1
Bloomfield Place, New Bond St., in November
1903. Aeolian organs were the principal prod-
uct offered. Concerts were staged at Aeolian




Hall, 131-137 New Bond Street. Aeolian Co.,
Ltd. was taken over by the newly registered
Orchestrelle Co., Ltd. in July 1912, but the
Aeolian firm continued to trade under its own
name. In October 1915 the Vocalion
gramophone with its novel Graduola “tone
control” was put on the market in six different
models, and a special salon was installed in
Aeolian Hall to demonstrate it. In 1917 the
Aeolian Co., Ltd., absorbed the Orchestrelle
Co., Ltd. The Aeolian Vocalion record was
introduced in Britain in 1920; and the Guards-
man record, formerly pressed by Aeolian for
thelnvictaRecord Co., Ltd., was acquired from
Invicta and marketed in 1922. Another label
issued from 1922 was Aco, a low-cost record.

With the purchase by Brunswick-Balke-
Collender Co. of American Vocalion records
from the Aeolian Co. in November 1924, the
British firm sold its record business to a newly
established entity, the Vocalion Gramophone
Co., Ltd. The new firm continued to sell
records—the Vocalion label and Aco label—
into 1927. [Andrews 1980/10.]

AEOLIAN VOCALION (label). The name
given by the Aeolian Co. to its vertical-cut
discs, first announced in the U.S. in May 1918
and in the U.K. in December 1920. “Aeolian”
was dropped from the title in 1920. Vocalion
was sold to Brunswick in 1924. After March
1920 all production was lateral cut. Because
Aeolian entered late into the disc field, the firm
had difficulty signing classical artists and pro-
duced much dance music and popular instru-
mental items. There were many series, identi-
fied by brown-, pink-, red-, green-, and red-
colored disc labels. See also ACO (label);
BROADCAST (label).

AEROPHONE DISQUE (label). A French
record, also sold in Britain (50 High Holborn,
London) from September 1911. It was a 10-inch
double-sided disc, vertical cut.
AF. See AUDIO FREQUENCY.

Air suspension. See ACOUSTICAL SUSPEN-
SION.

Airplane records. See AVIATION RECORDS.
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AJAX(label). A record produced by the Compo
Co., Ltd., a Berliner office in Lachine, Quebec,
from about 1923. The headquarters office for
Ajaxwas inChicago, at 108 W. Lake St. Record-
ing was done in New York. Masters and files of
Compo were later in New York, then in
Montreal. Material recorded wasjazz, country,
blues, and race, and the roster included some
important artists, such as Mamie Smith, Rosa
Henderson, and Fletcher Henderson. Masters
from various Plaza labels were used for some
issues. There was no recording after July 1925.
[Kendziora 1966 gives a complete label list;
Rust 1978; Rust 1980.]

ALABAMA. American country and western
group, established in the early 1970s. The mem-
bers were Randy Owen, Jeffrey Alan Cook,
Teddy Gentry, and Mark Herndon. They be-
ganrecording for the GRT label in 1977, achiev-
ing modest success with a single, “ Want to Be
with You.” Moving to the MD] label, the group
made two chart singles, “I Wanna Come Over”
(MD] #7906; 1979) and “My Home’s in Ala-
bama” (MD] #1002; 1980). Contracting with
RCA, Alabama reached its popular peak with
“Tennessee River” (RCA #12018; 1980), and
their greatest hit, “Why Lady Why” (RCA
#12091; 1980). “Old Flame” was the top coun-
try single of 1981 (RCA #12169).

Although the 1980s were a period that
favored country soloists, Alabama remained
in the public eye through the decade, the only
group to to so. There have been a dozen com-
pactdiscs, including Just Us (RCA #6495-1-R8;
1987).

ALABAMA PHONOGRAPH CO. One of the
affiliated firms of the North American Phono-
graph Co., located in Anniston, Alabama, op-
erating in 1890. Charles A. Cheever was presi-
dent.

ALBANESE, LICIA, 1913-. Italian soprano,
born in Bari on 22 July 1913. She made her
debut as a last-minute substitute in Milan’s
Teatro Lirico, then made a formal debut in
Parmaon 10 Dec 1935. In both appearances she
sang Cio-Cio-San, a role that she made her own
throughout her career at the San Carlo Opera,
La Scala, and the Metropolitan Opera (where
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she sang first on 9 Feb 1940, and remained for
26 years). Her other great roles were Mimi,
Violetta, Marguerite, Desdemona, and Tosca.
She last appeared at a Town Hall (New York)
benefit concert on 5 Feb 1975.

Her Mimi was recorded in Victor’s com-
plete Boheme (#VM-518-519) with Beniamino
Gigli (O soave fanciulla” receives a particu-
larly brilliant performance, with both singers
holding high Cs at the end); Albanese sang
another complete Boheme with Jan Peerce, un-
der Arturo Toscanini, on LP (Victor #LM6006).
“Un bel di” from Madama Butterfly was re-
corded on Victor #11-9254, and on LP she
recorded excerpts from the opera with Peerce,
but she did not take part in a complete record-
ing of the work. Tosca was not recorded com-
plete with Albanese,buther “Vissid‘arte”ison
Victor#11-9115.” Ave Maria” and “Salce” from
Otello represent her Desdemona role (Victor
#11-9957). Albanese recorded the complete
Traviata with Peerce and Toscanini (Victor LI
#6003), and the “Sempre libera” aria (Victor
#11-9331).

ALBANI, EMMA, Darme, 1847-1930. Cana-
dian soprano, born Marie Louise Cécile Emma
Lajeunesse near Montreal on 1 Nov 1847. She
studied in Italy and took an Italian stage name,
making her debut in Messina in 1870 as Amina
in Sonnambula. In the same role she had debuts
in Covent Garden (1872) and the New York
Academy of Music (1874); then she was heard
at the Metropolitan Opera on 23 Dec 1891 as
Gilda. She sang opera only to 1896, thereafter
devotingherself to concertizing. She was named
Dame of the British Empire in 1925. Albani
died in London on 3 Apr 1930.

Among her special roles were Elsa and
Elisabeth, which she was first to sing for Lon-
don performances, as well as Lucia,
Desdemona, and Elvira in Puritani. Unfortu-
nately she made only a few recordings. Her
first, probably lost, was an attempt by Edison’s
representative, Colonel Gouraud, to record at
the 1888 Handel Festival at the Crystal Palace.
(Some white wax cylinders from the Handel
Festival survive, at the Edison National His-
torical Site; they are not yet fully identified.)
Her extant material—only seven titles—was
made for G & T (1904) and Pathé (1907). “Ombra

mai fu” from Serse was the earliestand perhaps
the finest of these (G & T #53325; reissued on
IRCC #182, 1941; and HRS LD #3008, 1950).
[Moran 1977; Ridley 1959.]

ALBUM. Originally the name of the holder for
two or more 78s, or by extension for the discs
themselves. Later the term was applied to a
single45orLPinasleeve, ortoadisc withmore
than one piece on a side. It has not been estab-
lished when the earliest albums appeared on
the market. In April 1909 English Odeon mar-
keted an album with four double-sided records,
for 16shillings. The content was a performance
of the Nutcracker Suite by the London Palace
Orchestra under Hermann Finck.In1910Odeon
offered another four-disc album, Midsummer
Night's Dream.The Bubble Books (copyrighted
1917) may have been the earliest U.S. albums.
Victorissued boxed language sets during World
War I. Classical music album sets were sold
widely after the war. There were numerous
albums onthe American marketby 1924, nearly
all of them European imports. It appears that
the Roycroft Album, by the English Singers, was
the first non-classical multi-discissue; this was
a 12-record set sold in 1928.

ALBUM COVER. A term loosely applied to all
packaging for discs, whether singles or parts of
album sets, with particular reference to the
graphic art involved. Most 78 singles were
offered in plain wrappers, possibly with ad-
vertising of thelabel’s other records; 78 albums
often had portraits of the performers or com-
posers, orreproductions ofartworks. LP popu-
lar and jazz albums began to show livelier
scenes, including psychedelic art on rock cov-
ers,and eventually there emerged the notion of
the cover as an “artistic statement.” With the
Sgt. Pepper’s Lonely Hearts Club Band album by
the Beatles (1967) the cover was said to be “as
important as the recorded material itself. The
Beatles extended the theme of the album to the
cover, and the ‘total-package’ idea was born”
[Denisoff 1986, p.189]. On popular albums this
idea often led to controversy, with nudity or
representations of violencebringing organized
opposition. In the classical field, album art has
remained limited to artist portraits, evocative
photographs, pictures of the instruments, and




representations of paintings. An exhibition of
the album cover as art, said to be the first of its
kind, was presented at the Galerie Beaumont,
Luxembourg, in 1989. [Denisoff 1986; Garlick
1977; Thorgerson 1977.]

ALBUM NUMBER. The number assigned to
an album (set) of discs by the manufacturer. In
the78 rpmeraindividual disc numbers boreno
relation to the album numbers (e.g., Decca’s
1946 Ink Spotsalbum is# A-477, while the discs
themselves are numbered 23632 to 23635).
Closer relationship between album and disc
numbers can be found in LP issues (e.g.,
Columbia’s Dave Brubeck Quartet—]Jazz Impres-
sions of New York has album number CS 9075,
and the disc within has the same number. (A
monophonic version, however, carried the al-
bum number CL 2275.) Album numbers can
vary with the country of issue: for example,
CBS#D2 37852, Rondine, was made in Holland
and issued in Europe in 1983, but, the US.A.-
Canadian release has a different prefix, #12M
37852. The single disc carries the same number
as the album. Angel’s three-disc album of the
Mozartstring quartets, issued under their Sera-
phim label, is #SIC 6028, while the discs are
numbered consecutively by side: #YRX-X-1405
to #YRX-X-1410. See also AUTOMATIC SE-
QUENCE; MANUAL SEQUENCE.

ALBUM ORIENTED ROCK (AOR). A term
applied since the early 1970s to a fairly conser-
vative programming approach that originated
on FM radio stations KMPX, KSAN (San Fran-
cisco), WPL] (New York), and KPRI (San Di-
ego). Group sounds were stressed, and a sched-
ule followed that targeted various audiences
through the broadcast day. Disc jockeys in
AOR do not choose the records; however at
least one station, KBCO (Denver) initiated in
1988 a practice of allowing announcers some
control over selection.

ALC. See AUTOMATIC LEVEL CONTROL.

ALDA, FRANCES, 1883-1952. New Zealand
soprano, born Frances Davies in Christchurch
on 31 May 1883. She played both piano and
violin as a child, and in her teens was singing
with a light opera company. Taken to England

ALEXANDER, GEORGE 11

to study, she sang for King Edward VII. Her
debut was at the Opéra Comique, Paris, in
Manon on 15 Apr 1904, under her new stage
name, Frances Alda. Jules Massenet, composer
of Manon, taught her the role. She went on to
perform in Brussels and then made her Covent
Garden debut with Enrico Caruso in Rigoletto.
At La Scala in 1908 she sang the premiere of
Louise. She began with the Metropolitan Opera
in the 1908/1909 season, and remained with
the company to 1929, missing only one season.
Alda married the Metropolitan’s director,
Giulio Gatti-Casazza, in 1910 (divorced 1929).
She died on 18 Sep 1952, in Venice.

Her recording career began in 1910 with
Victor; she made all her records for that label.
By 1917 there were 35 solo items by Alda in the
catalog, plusanotableduet with Enrico Caruso
("Miserere” from Trovatore, #89030, #8042), a
trio, and four quartets. Among her finest re-
cordings are “Omio babbino caro” from Gianni
Schicchi;” Ahtdunqueei m’amera” from Loreley;
“L’altranotteinfondoal mare” from Mefistofele;
“Sul fil d'un soffio etesio” from Falstaff; and
“Un bel di” from Madama Butterfly. These were
included in an LP transfer issued by Court
Opera Classics (CO383)in 1979. [Favia-Artsay
1951]

ALDRIDGE, SALMON & CO., LTD. A firm
registered in Britain in 1902, but originally
established in Bombay, India, in the 1840s as
general merchants. The U.K. location was on
Fenchurch Ave., London. In July and August
1907 agreements with E. J. Sabine and Thomas
Frederick Bragg led to the opening of a record
department which they named the Universal
Talking Machine Co. Itsold Columbia, Pathé,
and Favorite labels.

ALEXANDER, GEORGE, 1867-1913. Ameri-
can baritone, born Clifford Alexander Wiley
on9 July 1867 in Baltimore. His repertoire was
primarily light opera and concert songs. He is
first identified as a recording artist on Colum-
bia #1098, “Three Roses Red,” made in 1902.
Although he made a few Victor discs in 1903
(all out of the catalog by 1908), he worked
almostexclusively for Columbia, making more
than 50 cylinders and 75 discs by 1907; some of
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his records were still being marketed in 1927.
Alexander died in New York on 2 Mar 1913.

ALIGNMENT. In a tape recorder, the position
of the tape head with respect to the tape. If
alignment is imprecise there will be distortion
and/or reduced output; this is more critical
with cassette decks than with reel-to-reel re-
corders because of the cassette tape’s narrow
recording tracks. Some cassette decks have
built-in alignment equipment. Test tapes are
used to check accuracy of alignment.

ALL-AMERICAN MOHAWK CORP. A Chi-
cago manufacturer of radios and phonographs,
located in 1929 at 4201 W. Belmont Ave,, sell-
ing combination radio-phonographs from $245
to $425. The product trade name was Mohawk-
American.

ALLEN, WALTERC., 1920-1974. Ceramic en-
gineer, member of the engineering faculty at
Rutgers University, New Jersey; also a jazz
researcher, discographer, and member of the
executive committee of the Rutgers Institute
of Jazz Studies. He was the author of books on
King Joe Oliver (written with Brian Rust) and
Fletcher Henderson (see the Bibliography). At
the time of his death he was preparing a re-
vised edition of the Oliver book. Allen was a
tirelessadvocateof high standardsinbiographi-
cal and discographical research in the jazz
field.

ALLGEMEINE ELEKTRIZITATS GESELL-
SCHAFT (AEG). A German firm, responsible
for early work on tape recorders. In 1931, pur-
suing an interest in Fritz Pfleumer’s tape ma-
chine, AEG developed the Magnetophon,
which solved the old problems of slip-free
constant speed tape transport and of recording
head design. Researchers at the firm included
Erwin Meyer, Emil Mechau, Richard Keller,
Theo Volk, and Veronika Oexmann.

ALTHOUSE, PAUL, 1889-1954. American
tenor, born in Reading, Pennsylvania, on 2 Dec
1889. He made his debut at the Metropolitan
Opera as Dmitrion 19Mar 1913, and sang there
(with some interruptions) until 1940. His roles
were from the Italian and Wagnerian reper-

toires, aswellas his debut rolein Boris Godunov.
Althouse was a well-known teacher, whose
pupils included Eleanor Steber and Richard
Tucker.

He made five Edison cylinders in 1913-
1914, the first being ” All Hail Thou Dwelling”
(”Salut demeure”) from Faust (#28195). That
aria, and two other numbers, were also on
Edison Diamond Discs. He then recorded for
Victor; there were eightarias by himin the 1917
Victor catalog. In 1917-1918 he recorded patri-
otic and concert numbers for Pathé. Althouse
died in New York on 6 Feb 1954.

ALTO SALES CO. A San Francisco firm, lo-
cated in 1912 in Room 1407, Humboldt Savings
Bank Building. It was manufacturing, in 1912,
the ”Alto Brake,” a self-adjusting automatic-
stop for disc players.

AMATO,PASQUALE,1878-1942.Italianbari-
tone,born in Naples on 21 Mar 1878. His debut
was in Naples in 1900; he sang first at the
MetropolitanOpera on 20 Nov 1908 as Germont
and remained with the company until 192]. He
recorded first for Fonotipia in Italy, making 60
sides in 1907-1910. His first Victor recordings
were made in 1911; within five years he had
made 16 opera solos, plus duets with Enrico
Caruso, Geraldine Farrar, Johanna Gadski,
Frieda Hempel, Marcel Journet, and Margarete
Matzenhauer. Hetook partin the Lucia Sextette
recording (Victor #96201) with Caruso, Luisa
Tetrazzini, Journet, Josephine Jacoby, and
Angelo Bada; this disc sold for $7, the highest
price then in Victor’s catalog. Amato’s voice
was shown at its best in recordings of the
“Toreador Song” (Victor #88327), “Di provenza
il mar” (Victor #88-474), and “O vecchio cor
chebatti” from Due Foscari (Victor #88438,#V-
15-1005; 1913). He recorded for Columbia in
1916.

Although heleft the Metropolitan because
of ill health in 1921, Amato continued singing
in Europe, South America, and in the U.S. In
1924 he was in Berlin, and made records for
Homochord; these were also issued by the
Italian label Phonotype. All the LP reissue la-
bels carried his acoustic recordings.

In 1928 he appeared in a Vitaphone film
entitled A Neapolitan Romance, singing “Toma




a Surriento” and the “Toreador Song”; unfor-
tunately, only the video segmentof the filmhas
survived. Amato died in Jackson Heights, New
York, on 12 Aug 1942. [Kenyon 1973.]

AMBASSADORS. An American dance band
of the 1920s, known by many names on various
record labels. Leaders included Louis Katzman
and Willie Creager; among the vocalists were
Ernest Hare, Irving Kaufman, and Gene Aus-
tin. The band began to record with “Tell Me a
Story” (Vocalion#14620;1923). Thelast known
record was “Songof Siberia” (Vocalion #15832;
1929). [Rust 1989.]

AMBEROL. A new cylinder material, and la-
bel of the same name, introduced in the U.S. by
Thomas Edison in November 1908. With 200
threads per inch instead of 100 per inch, it
could play four minutes (the Crystol, a British
counterpart manufactured by Edison Bell, was
said to play five or six minutes). The material
was a wax-like metallic soap compound, frag-
ile and quick to wear. A special sapphire point
reproducer was used to play the records; this
was incorporated in the Amberola phono-
graph. In 1912 Edison improved on the for-
mula, and offered the much more effective
Blue Amberol. The name Amberol was se-
lected from several alternatives, despite the
lack of amber in the record, because it was
thought to suggest the popular amber prod-
ucts of the day notable for their beauty and
quality.

“William Tell Overture,” played by the
Edison Concert Band, was the first Amberol
number issued. A total of 1,157 items were
released in the popular series through Novem-
ber 1912; there were also 40 concert records
and 121 grand opera records. Among the art-
istsrepresented were AlbertSpalding, Riccardo
Martin, Anna Case, Blanche Arral, Leo Slezak,
Sarah Bernhardt, Maria Galvany, and Lucrezia
Bori. [Koenigsberg 1987; Petersen 1975.]

Amberola. See EDISON RECORD PLAYERS—
AMBEROLA.

AMBIANCE. Also Ambience. In sound re-
cording, the environment in the recording stu-
dio or hall, and likewise the acoustic condi-
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tions in the playback room. Ambiance, in con-
trast to ambient sounds, may be incorporated
(intentionally or not) in the recorded program.
See also REVERBERATION; SURROUND
SOUND.

AMBIENT SOUNDS. Sounds that are exter-
nal to an audio system. They are not a part of
the recorded or broadcast program, but are
audible to the listener along with the program.
Suchsounds areoften described as background
noise. The audio system itself may produce
extraneous sounds, such as hum. See also AM-
BIANCE; SIGNAL-TO-NOISE RATIO.

AMBISONICS. A surround sound recording
technique, developed in U.K. by the Nimbus
Co. It endeavors to create the aural effect of
reverberation by means of a second pair of
speakersand anencoder.In 1991 it was used in
making Nimbus records and Collins Classics.
Licenses weregranted by Nimbus to Mitsubishi
and Onyko.

AMCO (label). An American label of the mid-
1920s, which “derived its meager catalog from
Grey Gull” (Rust). Examples are rare, but the
material was not distinguished. [Rust 1978.]

American (label). See AMERICAN RECORD
Cco.

American Engineering Standards Committee.
See AMERICAN NATIONAL STANDARDS
INSTITUTE (ANSI).

AMERICAN FEDERATION OF MUSI-
CIANS OF THE UNITED STATES AND
CANADA (AFM). A trade union founded in
1896 under the name American Federation of
Musicians (the current name was adopted in
1965). The address is 1501 Broadway, New
York. There are more than 230,000 members in
530 locals. The union engages in collective
bargaining with firms in the recording, radio,
television, and filmindustries. Its most historic
action in the recording field was a strike called
by federation president James C. Petrillo in
August 1942, effecting a ban on record making
by all instrumentalists (except harmonica per-
formers). The dispute, inspired by Petrillo’s
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concern that juke boxes were putting live
musicians out of work, brought most Ameri-
can record production to a quick halt, so that
hitsongs from Broadway and Hollywood went
unrecorded except for curious arrangements
by all-vocal groups trying tosound like orches-
tras.

In September 1943 Decca reached agree-
ment with Petrillo, attractingartists away from
Columbiaand Victor; these companies reached
agreement with the union in November 1944.
As part of the agreement, a percent of the sales
of every record sold went to the AFM for the
benefit of unemployed musicians.

AMERICAN FOLKLIFE CENTER. In 1928
the Archiveof Folk-Song(from 1981 the Archive
of Folk Culture) was established in the Library
of Congress to collect recordings, printed and
manuscript materials on folksong, folk music,
folk tales and related materials. With the pas-
sage of the American Folklife Preservation Act,
Public Law 94-201 (1976), the U.S. Congress
established the American FolklifeCenter, which
incorporated the Archive in 1978, into the Li-
brary of Congress. Although the center is lo-
cated in the library and it is under the general
supervision of the Librarian of Congress, it is
fiscally and administratively a separate insti-
tution of the federal government. Alan Jabbour
was named the first director—he still held the
post in 1991—and Ray Dockstader the deputy
director. The combined unit has multiple func-
tions and diverse collections: “preserving and
presenting American folklife” is a central goal,
met through research, documentation, preser-
vation, exhibitions, publications, and so forth.
A reading room in the Library of Congress is
the focus of communication with researchers.

John A. Lomaxhad alongassociation with
thearchive, and served as curator from 1934. A
recording laboratory was established in the
library in 1941, and folk recordings have been
issued periodically. Special attention is de-
voted to the archive of field cylinders, one of
the largest of its kind in the world (see FED-
ERAL CYLINDER PROJECT).

Publications of the center include a quar-
terlynewsletter, Folklife Center News, and Folklife
Annual. The Archive of Folk Culture issues a
series of Finding Aids (descriptions of the col-

lections in the archive’s library), and Reference
Aids (bibliographies, discographies, and direc-
tories). An active reference service is main-
tained, as well as a fieldwork program.

AMERICAN GRAMOPHONE CO. Emile
Berliner’s early firm, established on 20 Apr
1891, located at 613 New York Ave., Washing-
ton, D.C. It engaged only in research and de-
velopment, with no sales reported. A coin-op
was one of the devices the firm patented. The
company was replaced by the United States
Gramophone Co. in April 1893.

AMERICAN GRAPHOPHONE CO. (AGCQ).
A firm established in Washington, D.C., on 28
Mar 1887 (incorporated 15 May 1887) thrcugh
anagreementarranged by James O.Clephane,
Andrew Devine,and John H. White with Volta
Graphophone Co. AGC made business ma-
chines as a licensee for the Volta Co., which
was holder of the Bell and Tainter patents. The
general manager, and later its president, was
Edward D. Easton, and the manager of the
Bridgeport plant (opened in 1888) was Tho-
mas Hood Macdonald. In 1888 Jesse
Lippincott, who paid $200,000 for AGC stock,
became the personal licensee of the company,
with rights to sell instruments and supplies,
but he had to pay royalties to the company on
his sales. A favorable contract with North
American Phonograph Co. required North
American to buy 5,000 cylinder machines per
year from AGC, but this arrangement proved
to beimpractical since by 1891 the graphophone
was losingoutto the Edison phonograph in the
marketplace. North American, forced by
American Graphophone to meet-its purchase
obligation, collapsed in 1894. In the following
year a group headed by Easton took control of
American Graphophone and merged it with
Columbia Phonograph Co., which had been a
licensee of North American. Thereafter AGC
concentrated on research and manufacturing,
while Columbia handled sales and distribu-
tion. Showrooms were opened in Boston, Chi-
cago, Philadelphia, and St. Louis.

Along patentlitigation with Edison ended
in a cross-licensing agreement on 7 Dec 1896.
Market success was achieved with the
Graphophone Grand player, developed by




Macdonald, in1898. Important industry figure
Frederick M. Prescott was an officer in the
company in 1899-1900. AGC had a legal mas-
termind, Philip Mauro, who brought patent
actions against various parties in the recording
industry; he won injunctions against
Hawthorne & Sheble (to stop them from un-
authorized conversions of Edison machines
into Graphophone Grands), Frank Seaman,
and Emile Berliner. An early attempt to enter
the disc field was stopped (1899) by a Berliner
suit, but AGC was able to produce discs in
19021906, using the patents of Joseph Jones.
Theyalso sold (1905) the “Twentieth-Century”
graphophone, with a six-inch mandrel. At that
time there was a general reorganization of the
Easton interests, and AGC was absorbed into
the Columbia Graphophone Co. [Klinger*; Wile
1974;Wile1990/2.] See also AMERICAN TALK-
ING MACHINE CO.; COLUMBIA;
VITAPHONE.

AMERICAN HOMERECORDERCO. A New
York firm, located in 1920 at 49 W. 45th St. It
made the first U.S. home disc recorder, mar-
keted in August 1920.

American Multinola Co. See MULTINOLA.

AMERICAN NATIONAL STANDARDS
INSTITUTE (ANSI). An organization located
at 1430 Broadway, New York; it was estab-
lished in 1918 as the American Engineering
Standards Committee. Later it was the Ameri-
can Standards Association (1928) and the
United States of America Standards Institute
(1966), taking its present name in 1969. ANSI’s
purpose is to act as a clearinghouse for norms
and specifications developed voluntarily by
organizations in the safety, engineering, and
industrial fields. It represents the U.S. in inter-
national standardization work. There were
1,100 members and a staff of 107 in 1988.

AMERICAN ODEON CORP. European
Odeon Record discs were first sold in the U.S.
during 1908-1911, on the Fonotipia label, dis-
tributed by Columbia. In 1921 the American
Odeon Co., which had been set up after World
War [ (at 100 W. 21st St., New York) arranged
with Okeh to distribute European recordings
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on the American Odeon Record label, and also
to record in New York. There were popular
discs and “red label” classics (reissues of re-
cordings madein 1906-1909) by starslike Emmy
Destinn and John McCormack. Columbia pur-
chased Odeon in 1926, and used the label name
for some issues in 1930-1931. [ Andrews*.]

AMERICAN PHONOGRAPH CO. The origi-
nal name of the North American Phonograph
Co., for a short period only: 28 June 1888 to 14
July 1888.

AMERICAN PHONOGRAPH CO. (Detroit).
A firm operating in 1908, located at 106
Woodward Ave. It was an Edison distributor
with a sales territory of Michigan plus sections
of Ohio and Indiana.

AMERICAN PHONOGRAPH CO. (New
York City). A firm incorporated in 1910; five
years later itannounced its Autophone, which
could play 12 cylinders consecutively.

AMERICAN PHONOGRAPHRECORDCO.
A short-lived cylinder maker, operated by sev-
eral prominent recording artists at the turn of
thecentury. One of the artists was singer Harry
Macdonough; others were Steve Porter, Will-
iam F. Hooley, and S.H. Dudley. They pro-
duced a brown wax cylinder named Perfec-
tion, and offered to record songs on demand.
[Klinger*; Walsh 1943/11.]

AMERICAN PIANO CO. A conglomerate es-
tablished in June 1908 in New York, bringing
together Chickering & Sons, William Knabe,
and the various interests of Foster-Armstrong.
In 1922 the company also acquired Mason and
Hamlin. The address given in a 1926 directory
was “Knabe Building,” Fifth Ave. and 39th St.;
the president at that time was George G. Fos-
ter. A player piano department opened in
1909, selling the Ampico mechanism, and in
1913 the American Electric player piano, which
operated from a mains circuit or storage bat-
tery, could transpose, and had expression con-
trols. American Piano was maker of the
Rythmodik [sic] music rolls, which included
performances by Harold Bauer, Leopold
Godowsky, and Ferruccio Busoni. The name
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was changed to American Piano Corporation
in 1930, marking some adjustments in retail
operations. In 1932 the firm merged with the
Aeolian Co. to form the Aeolian American
Corp.

American Quartet. See PREMIER QUARTET.

AMERICAN RECORD CO. A firm set up in
1904 by Odeon, through Hawthorne & Sheble,
with Frederick Marion Prescott; the plant was
in Springfield, Massachusetts. John Prescott,
brother of Frederick Prescott, was manager. In
October 1904 the first records wereannounced,
in two sizes: 10 5/8 inches (the same size as the
German Odeons) and seven inches. They were
double-sided discs.

Reciprocal arrangements were made with
the International Talking Machine Co. mbH,
the Berlin producer of Odeon records, so that
each firm could use the other’s material. The
U.S. discs came to be referred to as “Indian
Records” because of the depiction of an Ameri-
can Indian on the label, although the word
“Indian” never appeared on the record, which
was styled “American Record Co.” The discs
themselves were made of a blue material. In
March 1905 the 10 5/8-inch discs were avail-
able both single- and double-faced, selling for
$1 and $1.50, respectively. The general offices
moved to Springfield in 1905, leaving the re-
cording laboratory and the foreign sales de-
partment in New York, managed by John
Prescott. A Chicago office opened at 189 La
Salle St. in September 1905. A phonograph was
marketed by Chicago’s Rudolph WurlitzerCo.,
a machine named the “American Indian.”

The first exports to Europe arrived in Brit-
aininSeptember 1905, styled “ American Odeon
Record,” and the shipments continued until
January 1906. The records were all of the 10
5/8-inch size. By October 1905 there were
worldwide sales. The 10 5/8-inch size was
dropped in favor of a 10-inch size.

Although business was good, the firm was
in legal trouble. Columbia claimed infringe-
ments of its Jones patents in the recording and
manufacturing processes. After a setback in a
lower court, Columbia won a decree of injunc-

tionin the U.S. Courtof Appealson 14 Jan 1907,
and American Record Co. ceased production
of records. The company’s recording laborato-
ries at 241 W. 23rd St. were leased to Sonora
Phonograph Co. A British entrepreneur pur-
chased the matrices, and pressings therefrom
appeared in the U.K. on such diverse labels as
Britannic, Burlington, Defiance, The Leader,
Pelican, Pioneer, and probably others. John
Prescott went on to a career in Japan, and later
in Turkey. [Andrews*.]

AMERICAN RECORD CORP.(ARQ). A firm
established in August 1929 in New York, re-
sulting from a merger of interests. The compa-
nies involved, each of which retained its own
corporate identity, were Scranton Button
Works, Regal Record Co. (New York), and
Cameo Record Corp. A British firm, Crystalate
Gramophone Record Manufacturing Co., Ltd.,
was involved because it held a controlling
interest in Cameo. ARC was capitalized at $9
million. Louis G. Silver was the first president,
and representatives of Scranton, Crystalate,
and Cameo were board members.

Under the agreement, Regal and Cameo
undertook recording and sales, while Scrarton
did the manufacturingand pressing. The main
office of ARC was at 1776 Broadway, New
York. Its plants were in Scranton; Auburn,
New York; Framingham, Massachusetts; and
Glendale, California. Its labels were Regal
Records, Cameo Records, and Perfect. In 1931
ARC purchased the Brunswick recording en-
terprise from Warner Brothers, and named it
Brunswick Record Corp. (Brunswick’s inter-
ests in Britain were sold to Decca.) ARC thus
owned the Brunswick label and Brunswick’s
associated labels Melotone and Vocalion. Dur-
ing the Depression, ARC also acquired the
Banner, Lincoln, Paramount, American Pathé,
and Romeo labels. Its principal purchase was
the Columbia assets, from Grigsby-Grunow,
Inc., in 1933.

ARC maintained market momentum
through chain store sales of low-priced discs,
by providing a series of intermission music
records to theatres, and by supplying juke box
operators. The firm sold 17 million discs of all




typesin 1931.In late 1938 the Columbia Broad-
casting System bought ARC, with some rights
going to EMI, Ltd. [Andrews*.]

AMERICAN RECORDING LABORATO-
RIES. A firm incorporated in May 1918 in
Passaic, New Jersey. It engaged in personal
recording services (records made to order). In
February 1921 it was acquired by Phonograph
Recording Laboratories (address from thenwas
49 W. 54th St., New York). Hartwick W. Walt
was managing director. The firm issued a setof
five exercise records in October 1922, sold at
$7.50. [Andrews*.]

AMERICAN RECORDING STUDIOS. A firm
founded in 1968 by Chips Moman and Tommy
CogpbillinMemphis, Tennessee. Itrose to promi-

nence as one of the shapers of the “Memphis
Sound.”

AMERICAN SINGERS. A male quartet, ac-
tive from ca. 1927 into the 1930s. Charles
Harrison organized the group and sang first
tenor; other members were Redferne
Hollinshead, second tenor (later replaced by
Lambert Murphy); Vernon Archibald, bari-
tone; and Frank Croxton, bass. Their earliest
recording was an Edison Diamond Disc of
January 1928, consisting of “Why Adam
Sinned” and “When the Little Ones Say ‘Good-
Night.”” (#52179). They made three other
Edison Diamond Discs, and later recorded for
Victor, making a notable disc of “On the Banks
of the Wabash,” and “Dear Old Girl” (#22387;
1930). The quartet made a Victor record with
Rudy Vallee and his orchestra of “To the Le-
gion” and “Songs of the Navy” (#24075; 1930).
In the 1930s the group was more active on the
radio and on stage than in the studio. [Walsh
1962/10; Walsh 1972 /5.]

AMERICAN SOCIETY OF COMPOSERS,
AUTHORS AND PUBLISHERS (ASCAP). A
performing rightsassociation founded in 1914,
gradually assuming strong control over the
emerging radio industry with respect to copy-
righted works. The society may negotiate and
sue in the name of its members, and it makes
royalty distributions as well. Agreements are
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enforced in part through a complex system of
programsampling. Licensing terms introduced
in 1940, demanding large fees for playing
records on the air, led to resistance by the
broadcasters, and the formation of the rival
BroadcastMusic, Inc.(BMI). The ASCAP board
of directors, consisting of writers and publish-
ers, votes on the admission of new members.

American Standards Association. See AMERI-
CAN NATIONAL STANDARDS INSTITUTE
(ANSI).

AMERICAN TALKING MACHINE CO. A
firmestablished in 1898 by Albert T. Armstrong,
licensed by the American Graphophone Co. It
achieved prominence as maker of the
Vitaphone disc player and its red discs. Hav-
ing lost a patent case brought by Berliner, it
ceased operations in 1900.

AMERICAN TALKING MACHINE CO.
(London). A firmoperated by John Nottingham,
located in 1903 at 32-34 GlendarvonSt., Putney.
It was an unlicensed outlet for Edison prod-
ucts, Columbia, and other imports.

AMERICAN TALKING MACHINE CO.
(New York City). A firmin operationat 17th St.
and Broadway (Hartford Building) in 1896,
selling cylinder records. Henry C. Spencer was
manager. [Klinger*.]

AMET, EDWARD H., 1860-1948. Inventor of
aspring motor for Edison’s phonograph (Class
M) in 1894; he was the first to receive a patent
(U.5.#462,228; filed 28 Jan 1891; granted 3 Nov
1891) for a spring-driven phonograph motor.
Later, he introduced double-mainspring mod-
els,and portable two- or four-mainspring coin-
ops. He also developed the Metaphone (later
called the Echophone) in 1895; it was the first
cylinder phonograph with a distinct tone arm.
It sold for only $5 (Edison and Columbia ma-
chines were then sold for $30-$40). However,
Amethad to suspend manufactureof his player
after only a few months because of courtaction
taken by American Graphophone Co. He was
also a pioneer in early sound motion pictures,
using Lambert cylinders synchronized with
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the film. He received 11 US. patents in the
sound recordingfield. [Koenigsberg 1990; Paul
1985.]

AMMONS, ALBERT, 1907-1949. Chicago-
born jazz pianist, famous for his 1936 record-
ing of Pinetop Smith’s “Boogie Woogie”
(Salabert #12001; reissued in Columbia set C-
44: Boogie Woogie); “Shout for Joy” (Columbia
#35961; 1939) and “Bass Goin’ Crazy” (1942)
were later hits. In 1941 he made an important
series of duets with Pete Johnson.

AMPEX CORP. An American electronics firm,
located at 401 Broadway, Redwood City, Cali-
fornia. Established in 1948, it pioneered high
quality taperecorders, tapes, and related equip-
mentin the U.S., and maintained preeminence.
The Ampex 300 series was widely found in
recordingand broadcast studios, and the ATR-
102 tape deck became recognized as the state of
the art in analog magnetic recording technol-
ogy. In 1957 Ampex made the first commer-
cially successful video tape recorders.

Amphion Quartet. See HARMONIZERS.

AMPICO. An electrically operated inner-
player that was built into various makes of
piano, manufactured by the American Piano
Co. The Marque-Ampico was foot operated.
Sergei Rachmaninoff was an exclusive record-
ing artist on the Ampico reproducing piano,
which was a major competitor of Duo-Art and
Welte-Mignon.

AMPLIFICATION.The processor mechanism
thatincreases signal magnitude. The effective-
ness of amplification is a dimensionless ratio
known as gain. In electrical systems, it is the
ratio of the output voltage or power to the
input voltage or power. Non-electrical ampli-
fication is possible in playback machines.
Edison achieved this with a type of mechanical
advantage device, using a lever and a floating
weight principle in his phonograph reproduc-
ers. The idea was to increase the pressure of the
stylus on the record and thus to increase dia-
phragm movement amplitude. [Klinger*.] See
also AMPLIFIER; HIGHAM AMPLIFIER;
OPEN LOOP GAIN.

AMPLIFIER. A device that increases the
strength of a signal input, drawing the neces-
sary power from a source other than the signal
itself. The signal may be received from a tuner
(in a radio), a cartridge (in a phonograph), a
tape deck, a microphone, or a preamplifier.
Signal strength may be increased hundreds or
thousands of times. Since the amplifier pro-
vides the necessary power to operate the loud-
speaker, it is also called a power amplifier.
Where there is a separate preamplifier, or volt-
age amplifier, its function is to magnify the
signal voltage from the sourceand passitto the
amplifier for further enhancement as needed
todrive the loudspeaker. The more recent com-
mercial amplifiers incorporate the preampli-
fier function into one unit, the integrated am-
plifier. Modern amplifiers are often combined
with input devices into receivers.

Lee De Forest invented the electronic am-
plifierin 1907. His device was a three-electrode
vacuum tube which he named the “audicn.”
Later amplifiers used triodes, pentodes, or
beam-power tubes; the design effort has been
directed toward high efficiency and low dis-
tortion. Distortion could be practically elimi-
nated by the use of beam-power tubes in a
push-pull circuit and the application of nega-
tive feedback.

The newest amplifiers are tubeless sclid
state devices. When they appeared in the early
1960s, solid state amplifiers quickly demon-
strated superiority over tube amplifiers. Solid
state amplifiers offered low measured distor-
tion in combination with much higher power
output. While tube amplifiers of the time had
20-50 watt output norms, solid state devices of
the early 1970shad surpassed 200 watts. Manu-
facturers such as CM Labs, Dynaco, Kenwood,
Marantz, and McIntosh competed inthe power
race, which peaked around 1971 with theCarver
350 watt/channel Phase Linear Model 700. (In
the late 1980s amplifiers with power outputs of
more than 100 watts were available in a me-
dium price range.) Another advantage of solid
state was in its use of differential circuits—
these had been found in tube amplifiers, but
they functioned better in the stable thermal
environment of solid state. By converting dif-
ferential output to a single output, with the so-
called current mirror, extra gain was achieved




and thus more feedback was possible. Con-
cerns over the type of feedback that offered the
most pleasing result developed in the 1970s
and continued through the 1980s.

Recentsystemshaveoperated successfully
to reduce distortion further, among them
cascoding and Class A. The cascode is a pair of
transistors acting together; one provides high
voltage gain while shielding the other from
voltage changes; the second provides voltage
and current gain. Giving high gain, high lin-
earity, and broad bandwidth, the cascode sys-
tem has found a place in contemporary ampli-
fiers.

Class A operation originated in tube sys-
tems, and was carried into transistor systems
around 1968. It removes switching distortion
in transistors, while keeping the transistors
thermally stable; it leads to a strong output
power. High cost has kept Class A devices out
of the mass market. Less expensive adapta-
tions of Class A, such as the so-called sliding
bias circuit, have been produced for the mass
market by many Japanese firms.

Pulse-width modulationamplifiers,known
also as digital amplifiers or Class D amplifiers,
were marketed by Sony and others in the late
1970s, with moderate success.”Currentdump-
ing” designs—said to give superior depth im-
aging—have been more widely accepted; they
have been made by Nakamichi, Quad, Tech-
nics, and Threshold. In the late 1980s, “high
current” amplifier design became a topic of
discussion and experiment, beginning with
the work of the Finnish audio engineer Matti
Otala. It is most useful in connection with
electrostatic, rather than dynamic, loudspeak-
ers.

Among so many esoteric innovations it is
interesting to observe that a group of audio
enthusiasts has endeavored to revive vacuum
tube design on the basis of its supposed capa-
bility to offer a more realistic sound output.

Controls onanamplifier may include: bal-
ance control, filterswitch, inputselector, loud-
ness compensation, mode selector, monitor,
phase reverse control (phasing switch), tone
control, and volume control. Amplifiers are
compared with respect to their channel sepa-
ration, frequency response, hum, distortion,
bandwidth power output (in watts), and sig-
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nal-to-noise ratio. Distortion is specified as a
percent at given power output (e.g., 1 percent
at 20 watts), and comparison must be made at
equal power outputs to be meaningful. A 30-
watt power output is sufficient for most pur-
poses, but more power is desirable for play-
back at very high volume or in unusually large
rooms, and for playback of compact discs. The
effectof theamplifier's power outputis related
to the impedance of the loudspeaker(s) at-
tached to it; in general the lower impedance,
the more current it draws from the amplifier.

The most dependable measure of output
is root-mean-square power, or RMS. This is
derived from the amplifiers’s capability to en-
hance a single pure continuous tone. A less
meaningful measure is IHF power (named for
the Institute of High Fidelity); itidentifies peak
performance of short duration. The amount of
extra power delivered by an amplifier on mu-
sical peaks is its dynamic headroom. A fre-
quency response of 10 Hz-25,000 Hz, plus or
minus five dB, is expected in a quality ampli-
fier, with channel separation of at least 30 dB,
intermodulation distortion of less than 0.5 per-
cent, and a signal-to-noise ratio of at least 65
dB. [Klinger*; Rosenberg 1983; Sweeney 1988
(includes extensive technical dataand diagrams
of solid state systems).]

AMPLIPHONE. (1) Akind of Muzak forhomes,
advertised in TMW, 1906. Subscribers were
wired into a central playback point; they could
hear continuous music at the touch of a button,
apparently with non-musical entertainments
interspersed.

AMPLIPHONE. (11) A coin-op offering 10disc
selections, marketed in 1932 by the Mid-West
Automatic Phonograph Co.

AMPLITUDE. In a vibratory movement, the
distance from the equilibrium position to ei-
ther point of maximum displacement is called
the amplitude of the vibration. One cycle in-
cludes movementstoboth displacement points
and back. Theamplitude determines the inten-
sity of a sound.

Amplitude/Frequency Distortion. See DIS-
TORTION, 1.
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ANALOG RECORDING. The process using
an electronic signal whose continuously vary-
ing waveform resembles that of the original
sound. An analog recording pattern may be
the cuts in the groove of a disc, or the arrange-
ment of magnetized particles on a tape. Seealso
DIGITAL RECORDING; DISC, 3; ELECTRI-
CAL RECORDING; MAGNETIC RECORD-
ING; RECORDING PRACTICE.

ANCONA, MARIO, 1860-1931. Italian bari-
tone,born in Livornoon 28 Feb 1860. His debut
was in Trieste in 1889. In 1893 he gave his first
performances at Covent Garden and at the
Metropolitan Opera, singing Tonioin Pagliacci.
Later he appeared with the Chicago Civic Op-
era, the Manhattan Opera,and on stages around
the world. Ancona made 23 Bettini cylinders
during 1897-1899, singing the standard bari-
tone parts. In 1904 he made 12 records for G &
T, in Milan and London. He then went to Pathé
(1905-1906) and Victor, where he made 19 Red
Seals in 1906-1909; only three remained in the
1917 Victor catalog. His most popular record-
ing was “A tanto amor” from Favorita (Victor
#88063; 1907); this was reissued as IRCC #130.
He died in Florence on 23 Feb 1931. [Moran
1965/1.]

ANDEM, JAMES L. American record indus-
try executive. He was president of the Ohio
Phonograph Co. ca. 1890-1896, and general
manager of its successor firm, the Edison Pho-
nograph Co. (Ohio) from May 1897 to 1899. At
the 1891 convention of the National Phono-
graph Association he was elected its treasurer.
Andem’s Ohio company was active in pursu-
ing the entertainment uses of the new phono-
graph, particularly through coin-op rentals.

ANDERSON, MARIAN, 1902-. American
contralto,among thefirst Black artists toachieve
world distinction on the concert stage. She was
born to poor parents in Philadelphia on 17 Feb
1902. After singing in church, she won a con-
test in 1923, which enabled her to compete in
another in 1925; victorious in the second con-
test, she was given an appearance with the
New York Philharmonic. In 1929 she made her
Carnegie Hall debut, and then made an ac-
claimed European tour, singing concert num-

bers and Negro spirituals. When she was re-
fused the use of Constitution Hall in Washing-
ton, D.C., by the Daughters of the American
Revolution, Eleanor Roosevelt arranged for
her to sing at the LincolnMemorial; Anderson’s
concert there on Easter Sunday 1939 essen-
tially broke the racial barrier in the U.S. against
Black performers. She was the first Black to
singat the Metropolitan Opera (albeit only one
time), as Ulrica in Ballo in maschera on 7 Jan
1955. Among her Victor recordings, the most
durable have been her spirituals, especially
”Go Down, Moses” (Victor #1799; 1924), and
the Brahms Alto Rhapsody with the San Fran-
cisco Symphony Orchestra (Victor #11-8983/
4; 1945). Victor released a CD of Anderson
performances in 1990 (#GD87911). In 1991
Andersonreceived aGrammy lifetimeachieve-
ment award.

ANDERSON, (W. R.) CO. A New York firm
that initiated distribution of the Domino label
in 1916; the address was 220 Fifth Ave. (This
label had no connection with the Domino pro-
duced by Plaza in the 1920s.)

ANDREA, INC. A firm located in 1929 at
Jackson Ave., Orchard and Queens Streets, in
Long Island City, New York. It manufactured
radios, phonographs, and audio equipment. A
radio-phonograph combination in a hand-
carved walnut cabinet in that year sold for
$890.

ANDREWS, W. D, ca. 1858-1929. American
record industry executive. He was president of
the Eastern Talking Machine Jobbers Asso-
ciation on its organization in 1906, and re-
elected in 1907. He was the first vice president
of the Talking Machine Jobbers National
Association when it was formed in 1907, and
was elected to that post again in 1909.

ANDREWS SISTERS. Three sisters, born in
Minneapolis: LaVerne on 6 July 1915, Maxene
on 3 Jan 1918, Patti on 16 Feb 1920. They were
the most celebrated popular ensemble of the
late 1930s and 1940s, starting in vaudevilleand
night clubs and then going into radio work in
1937. A hit record, “Bei mir bist du schoen”
(Decca #1562; Brunswick #23605; 1937), led a




longlistof best sellers. Other outstanding discs
were “Beer Barrel Polka” (Decca #2462; 1939),
“Pennsylvania 6-5000” (Decca #3375; 1940),
“Boogie Woogie Bugle Boy” (Decca #3598;
1941), and “Strip Polka” (Decca #18470; 1942).
Discs made with Bing Crosby were notably
successful; “Ciribiribin” / “Yodelin’ Jive” was
thefirstand one of the best (Decca #2800;1939);
the favorite was “Pistol Packin’ Mama” (Decca
#23277; 1943), coupled with “Victory Polka.”
The sisters appeared in 17 motion pictures
from 1940 to 1948. The team broke up in 1953,
got together again briefly in 1956, then went
into semi-retirement with occasional appear-
ances until the death of LaVerne in 1967.

ANGEL (label). A name for various series of
classical discs offered by Angel Records (New
York) since 1954. Dario Soria was the first
president. Capitol acquired the label in 1957
and remains its distributor.

ANGEL (trademark). An angel writing with a
quill on a disc was designed and registered as
atrademark in the U.K.in 1898 (and in the U.S.
in 1901) by Theodore B. Birnbaum. The
Gramophone Co., established in 1898, used the
Angel trademark until 1909, when Nipper re-
placed it. Angel Records revived itin 1953. Itis
seen today on EMI advertising, a little angel
seated ona gleamingcompactdisc. Asidefrom
Nipper, itis thebestknowninternational trade-
mark, with variants in many countries. [Petts
1973 illustrates 22 angelic manifestations.]

ANGELICA. A German cylinder phonograph
marketed in England in 1906. [Chew 1981
(illus.).]

ANGELOPHONE (label). A disc record made
by Angelico, a firm with offices in New York
and London, ca. 1919. ki was seven inches in
diameter, and vertical cut. Nothing is known
about the items issued. [Rust 1978.]

ANGELUS. A German disc phonograph mar-
keted in England in 1906. [Chew 1981 (illus.).]

ANGLO-ITALIAN COMMERCECO. Anltal-
ian agency for Frederick Marion Prescott. It
was associated with the International

ANNOUNCEMENTS 21

Zonophone Co. after that firm was acquired
by Gramophone & Typewriter, Ltd., in July
1903. In most other countries the Zonophone
agents were loyal to Prescott and switched to
his Odeon records. The company was located
at6 Via Dante, in Milan. It was for this firm that
Enrico Caruso made seven Zonophone discs
and three cylinders in 1903. [Andrews*.]

ANIMAL IMITATIONS. There was consid-
erable novelty interest in this genre in the early
cylinder days, primarily in whistlers doing
bird calls. As late as 1917 Victor carried 12
animal numbers inits catalog, including “Barn-
yard Serenade,” by Len Spencer (#4596;1905—
reissued as #16779); “Dog Fight,” #16107, and
“Moming in Noah’s Ark,” by Pryor’s Band
(#4499; 1907—reissued as #16022 and #16955).
In “Donkey and Driver” violinist Charles
D’ Almaine made the appropriate sounds on a
Strohviolin (#2770;1904—reissued as #16169).
See also WHISTLING RECORDINGS; WILD-
LIFE SOUNDS.

Animal Sounds. See WILDLIFE SOUNDS.

ANKER (label). Records issued by a German
company, the Anker Phonogram GmbH, from
about 1908. Originally the firm was Richter
and Co., Berlin; it also traded as the National
Phonogram Co. Among its artists were Felix
Senius (tenor) and Julia Culp (contralto). The
label was successful in Britain, its name angli-
cized to Anchor. The Anker firm merged with
Kalliope Musikwerke AG in March 1913.
[Andrews 1988 /10.]

ANNOUNCEMENTS. Spoken introductions
on cylinders or discs, common in the 19th and
early 20th century. For example, “The follow-
ing record taken for the Columbia Phonograph
Company of Washington, D.C,, entitled The
National Fencibles March,” as played by the
United States Marine Band” (Brooks). Edison’s
announcers included Arthur Collins and Ed-
ward Warren Meeker. Len Spencer did many
announcements for Columbia. The identifica-
tion function of the announcement was dis-
placed by the arrival of disc labels and molded
cylinder markings, and few are found after
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1908 (on theearliest Edison Amberols). [Brooks
1978.]

ANSELMI, GIUSEPPE, 1876-1929. Italian
tenor, born Antonio Giuseppe Anselmi in
Catania on 6 Oct 1876. After his operatic debut
in Athens, in 1896, he sang throughout Europe.
During 1907-1910 he made 139 records for
Fonotipia in Milan, beginning with “Sogno
soave e casto” from Don Pasquale (#62183;1907).
The outstanding effort was “Quando le sere”
from Louisa Miller (#62166). In 1913-1915 he
sang six numbers for Edison Diamond Discs,
the first being “Cielo e mar” (#83004). Anselmi
retired in 1917, and died 27 May 1929 in Zoagli,
having bequeathed his heart to the Madrid
Conservatory in gratitude for the reception
given him by Spanish audiences.

ANSERMET, ERNEST, 1883-1969. Swiss con-
ductor, born in Vevey on 11 Nov 1883. While
teaching mathematics in Lausanne, in 1906
1910, he studied music and then became a
conducting student of Felix Mottl and Artur
Nikisch. In 1918 he organized the Orchestre de
la Suisse Romande in Geneva, and conducted
it for 50 years. He was a guest conductor with
most of the major world orchestras, concen-
trating on works by Russian and French com-
posers. He made recordings as early as 1929,
but did not become an important recording
artistuntil 1946, whenhe contracted with Decca.
His acclaimed rendition of The Fire Bird was
made with the London Philharmonic on 78
rpm (Decca #ED30) and on LP with his own
Suisse Romande (London #LL-889). More than
100 of his recordings subsequently appeared
on LPs issued by the London label.

ANSI. See AMERICAN NATIONAL STAN-
DARDS INSTITUTE (ANSI).

ANSONIA (label). A record made by the
Ansonia Phonograph and Record Co., Inc., of
New York, in 1920-1921. It appeared to be
overpriced compared to Victor and Columbia
releases of the day, which may explain its early
demise. [Rust 1978.]

ANTHES, GEORG. Tenor, known to record
collectors for his appearance on a Mapleson

cylinder; the performance (Lohengrin) from
which the extract was recorded took place on
19Jan 1903. Anthes had made his Metropolitan
Opera debut in the role on 28 Nov 1902.

ANTHOLOGIE SONORE (label). An impor-
tant series initiated in 1933, pressed in Paris by
Pathé-Marconi; interrupted by World War II,
then resumed and continued into the 1950s.
Musicologist Curt Sachs was the first artistic
director and author of the programnotes. Most
of therepertoire recorded was from the Middle
Ages and Renaissance. In many cases they
were the first recordings of the early dances,
chansons, ballades, madrigals, and church
music. Works of the 18th century also appeared.
A particularly notable issue was the Mass of
Guillaume de Machaut (records 31 and 32).

ANTHOLOGIES. Early efforts to compilesets
of 78 rpmalbums on educational and historical
themes date from the 1930s. Parlophone is-
sued 2,000 Years of Music, a set consisting of 12
10-inch records that covered music history to
the time of J. S. Bach. Curt Sachs, a distin-
guished musicologist, was the editor; he also
directed the most important of the historical
sets, Anthologie sonore. The Columbia History
of Music,edited by Percy Scholes, was issued in
Britain on 40 10-inch discs from 1930 to 1939.
The Carnegie Set was a major venture of the
Carnegie Foundation. On LP, the publisher
W.W. Norton and the Haydn Society (label)
joined to issue sets thataccompanied Norton's
printed anthologies: Masterpieces of Music be-
fore 1750 (Haydn #9038-39-40) and A Treasury
of Early Music. Victor’s History of Music in Sound
(18 LPs, issued 1958-1960) was designed to
accompany the New Oxford History of Music.
With the flowering of the LP record, historical
anthologies proliferated. Active labels included
Telefunken, Deutsche Grammophon, None-
such, and L’Oiseau Lyre. [Miller 1972; Rust
1980.]

ANTHONY, HARRY, 1870-1954. American
tenor, born John Young in New York City. He
specialized in gospel songs, primarily in duets
with Charles William Harrison. Their first
recorded duet was for Edison in May 1905:
Longfellow’s “Excelsior,” set by the composer




Michael Balfe (#8935). They began gospel sing-
ing in October 1905 with cylinder#9109, “When
the Mists Have Rolled Away.” In 1910 they
made “See the Pale Moon” for Victor (#5780);
they also made Columbia cylinders from De-
cember 1906, and U-S Everlasting cylinders in
1910 and 1912. Anthony and Agnes Kimball
recorded the “Miserere” in 1912 for Edison
Diamond Discs (#80002). After 1912 Anthony
and Harrison did little work together, except
for some Edison talking pictures that were
made in 1913-1914. Anthony made tone tests
for Edison with the Criterion Quartet, and also
sang with other groups. In 1918 he took the
place of John Bieling in the American Quartet.
Anthony and Harrison were brought together
again by Columbia in 1926 to make an electric
recording of ” Almost Persuaded” and “Softly
and Tenderly” (#611D). Anthony died in New
York in 1954. [Walsh 1945/7-8-9.]

AOR. See ALBUM ORIENTED ROCK.

APEX (label). One of the records issued by the
Compo Co., Ltd., Lachine, Montreal; Compo
was the Berliner establishment in Canada. The
Apex trademark, covering talking machines
and records, was in use from 21 June 1921, and
the earliest Apex records appeared in 1921 or
1922. Some of the material was original with
Compo, such as the series of French language
items. Other series came from Gennett mas-
ters, from Plaza, Pathé, and Okeh. The label
had a long life, until at least 1954. [Kendziora
1962/1.]

APGA (label). A French company whose full
name was L’Association Phonique des Grands
Artistes, established in Paris in 1906. It made
discs of 27 centimeters in diameter, larger than
the usual 10-inch size. Artists were French,
Belgian, and Italian; several, such as Lucien
Muratoreand Léon Melchissedec, were promi-
nent. The company went out of business in
1913. [Record Collector, March 1954 (label list
and other details).]

APOLLO. (I) Alineof disc players marketed in
London in 1909 by Craies and Stavridi, 101
Bunhill Row. Models included hornless por-
tables (the Dulcephone), advertised as “shut
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up entirely and require no carrying case.” The
Dulcephone was eight inches high, 13 1/4
inches long, and 10 3/8 inches wide. Itevolved
into the Dwarf model two years later. There
were also consoles and table models. Some
models used a hot air motor.

APOLLO. (II) A push-up player made by
Melville Clark Piano Co., capable of handling
ariy size piano roll. It featured a “transposing
mouthpiece” that apparently adjusted the
speed of the roll to sound in different keys.

APOLLO (label). (I) A British label, actually a
stencil of Edison Bell discs or Kalliope
Musikwerke discs.

APOLLO (label). (1) An American label of the
early 1920s, issuing material from the Rialto
masters.

APOLLO (label). (III) An American label of the
late 1920s, releasing Pathé material.

APOLLO (label). (IV) A New York label estab-
lished in 1943 in Harlem’s Rainbow Music
Shop (102W.125th St.), specializingin raceand
jazz material. “Rainbow Mist” with Coleman
Hawkins was an early hit. By 1946 the firm had
expanded nationwide, with several subsidiary
labels. Apollo continued well into the LP era,
but is not a CD label. [Rust 1978.]

ARANGI-LOMBARDI, GIANNINA, 1891-
1951. Italian soprano and mezzo-soprano, born
near Naples (Marigliano) on 20 June 1891. She
made her debutas Lola in Cavalleria rusticanain
Rome (1920), then appeared at La Scala from
1924 to 1930 and in other European cities. She
sang with Nellie Melba on an Australian tour
in 1928, and toured South America, butdid not
visit the U.S. Singing in an age of dramatic
sopranos, Arangi-Lombardi retained an affin-
ity for the bel canto style. Her major roles were
the Verdi and Puccini heroines, but she ex-
celled also in Gioconda and Norma. Retiring
from the stage in 1938, she devoted herself to
teaching, with posts in Milan and Ankara. Her
death came in Milan on 9 July 1951.

Most of her records were made for Colum-
biain Milan, from 1927 to 1933. “Tacea la notte”
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from Trovatore is perhaps her finest disc (Co-
lumbia #18028; 1932), but “Vissi d’arte”
(#10508; 1932) is outstanding as well. She par-
ticipated in the complete La Scala recordings of
Aida, Cavalleria rusticana, Gioconda, and
Mefistofele. A CD reissue of her principal Co-
lumbia arias appeared in 1990 (Harmonia
Mundi #89013); another in 1991 (Preiser
#89013).

Arcam. See A & R CAMBRIDGE.

ARCHIBALD, VERNON, 1886-1964. Ameri-
can concert baritone and pianist, born in Mo-
rocco, Indiana, on 30 June 1886. He began
recording in 1910 for Columbia, moved to
Edison in 1913, and apparently worked for no
other label, except to make one Victor and one
Operaphone. His first Columbia was “Juanita”
/ “The Two Roses” (October 1910), made with
his own Archibald Quartet. While with Edison
he became one of the most popular recording
artists, on both cylinder and Diamond Disc.
“Somewhere a Voice is Calling”—a duet with
Elizabeth Spencer—was a great success (Dia-
mond Disc #80125; 1914). Many of his later
recordings were as the baritone of the Ameri-
can Singers, which recorded until 1930. He
died in Los Angeles on 24 May 1964. [Walsh
1972/4-5]

ARCHIV/ ARCHIVE (label). A record issued
by Deutsche Grammophon, using the
“Archiv” spelling in Germany and (from No-
vember 1954) the “Archive” spelling for Brit-
ain and America. It is now a CD series.

Archive of Folk Culture. See AMERICAN
FOLKLIFE CENTER.

Archive of Folk Song. See AMERICAN
FOLKLIFE CENTER.

ARCHIVES OF TRADITIONAL MUSIC. A
unit of the College of Arts and Sciences at
Indiana University, Bloomington, Indiana; es-
tablished in 1949.It was formerly known as the
Archives of Folk and Primitive Music. The
collection, consisting of some 350,000 musical
and textual items, covers folk music and folk-
lore of all regions. There are two audio labora-

tories and a video laboratory for dubbing ar-
chival materials. Anthony Seeger was director
in 1991. A quarterly periodical, Resound, and
catalogs of the sound recordings are published
by the Archives. [Lee 1979; Seeger 1987]

ARETINO CO., INC. A Chicago firm estab-
lished on 3 June 1907, marketing a disc player
made by Hawthorne & Sheble. The machine
had a three-inch spindle, requiring a disc with
a center hole of comparable diameter: this was
provided by the company under the Aretino
label. Most of the discs were 10-inch single or
double (with a few 12-inch, single faced), rela-
beled from Columbia or Leeds & Catlin matri-
ces. It may be that the label name was drawn
from that of the founder, Arthur O’Neill, in
some anagramatic fashion, but Fabrizio sug-
gests the name of the renaissance satirist Pietro
Aretino as the source. After injunction difficul-
ties with Victor in 1909, Aretino had to switch
from Hawthorne & Sheble machines to one
made by Columbia. The firm did not recover
from the financial loss involved, though it con-
tinued to sell machines (later with adapters to
accommodate normal discs) and records into
1913. In 1910 it was merged with the O’Neill-
James Co., which was succeeded in 1918 by the
Consolidated Talking Machine Co.
[Andrews*; Fabrizio 1973; Fabrizio 1977;
Fabrizio 1980; Rust 1978.]

ARGO (label). (I) A specialist company, regis-
tered in the U.K. in 1952, with the intention of
issuing performances by Britons. In 1954 there
was a notable success with the BBC production
of Under Milk Wood. Decca acquired the firmin
1957 but retained use of the label name. An
acclaimed set of 137 LP records, covering the
complete works of Shakespeare, was completed
in 1964. It is believed to be the largest set of
records ever issued. In 1991 the label was re-
vived for Decca compact discs. [Usill 1980.]

ARGO (label).(IT) An important pop label of
the 1950sinthe U.S.and Australia, specializing
in rhythm and blues and jazz. It was issued by
the Argo Record Co., Chicago, a subsidiary of
Chess Records, from 1956. As a CD label, it is
distributed by Polygram.




ARIAL (label). A British record of the 1920s,
pressed from Duophone masters.

ARIEL (label). A group of British labels (Ariel
Celebrity Records, Ariel Concert Records, and
Ariel Grand Records) issued from about 1910
to 1938 by ].G. Graves, Ltd., of Sheffield. Mate-
rial was from masters of Beka Grand, Beka
Meister, Favorite, Grammavox, Jumbo,Odeon,
Parlophone, Polyphon, Popular, Winner, and
Zonophone. Graves sold records and
gramophones by mail order, primarily to rural
areas of England. Hehad 4,000 selections avail-
able in 1912, and was selling some 600,000
discs per year. Among the artists to appear on
Ariel were Billy Williams, Peter Dawson, and
John McCormack. There were also several
major jazz stars, including the Dorsey brothers
and Louis Armstrong. But much of the reper-
toire was band music, comedy turns, and sen-
timental songs. There were a number of series
and number blocks, which are detailed by
Badrock. [Badrock 1988; Rust 1978.]

ARIOLA (label). Once a leading American
independent company, sharing about 30 per-
cent of the independent market with Arista
until 1983, when both labels merged with RCA.
BMG distributes the Ariola compact disc.

ARISTA (label). A company founded in New
York by Clive Davis, following his removal
from Columbia in 1973. Arista acquired Savoy
in 1975. As one of the principal American inde-
pendents, Arista divided a 30 percent share of
the independent market with Ariola; then both
labels merged with RCA in 1983. BMG distrib-
utes the Arista CD label.

ARISTON ACOUSTICS, LTD. A Scottish
equipment firm located in Prestwick. It had
specialized in turntables, but has diversified
into amplifiers and most recently into com-
plete systems priced in midrange for both vi-
nyl discs and CDs.

ARKANSAS TRIO. An Edison recording en-
semble of 1924, consisting of Vernon Dalhart,
Ed Smalle, and banjoist John Cali. “Boll Weevil
Blues” (Diamond Disc #51373; 1924) was in the
catalog for three years.
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ARMATURE. The movable part in an elec-
tronic device; the vibrating element in a mag-
netic cartridge.

ARMSTRONG, LOUIS, 1901-1971. Ameri-
can jazz trumpeter, singer, and bandleader
(ricknamed “Satchmo”), bornina poor section
of New Orleans on 8 Aug 1901, brought up
fatherless inabject poverty. Inajuvenile deten-
tion home he learned the cornet and played in
the band. From there he went on to perform in
local bars and brothels, eventually gaining the
sponsorship of cornetist King Oliver, who in-
vited him to Chicago in 1922 to play in his
Creole Jazz Band at Lincoln Gardens. Oliver’s
group was focused on the blues, ata time when
there was a national craze in progress. In 1923
the band made its first records on the Gennett
label (6 Apr 1923 and 5 Oct 1923; issued in the
album King Oliver’s Creole Jazz Band, Rhapsody
#6032). Shortly thereafter the group recorded
for Okeh (22-23 June 1923; issued in the album
King Oliver’s Jazz Band (Parlophone #7032),
Columbia (15-16 Oct 1923) and Paramount
(probably 24 Dec 1923; issued in the album
Louis Armstrong and King Oliver, with all but
one of the Gennetts, Milestone #M-47017);
Armstrong’s noticeable cornet graces these
discs.

His firstrecorded solo was “Chimes Blues”’;
his first significant jazz solo was “Froggie
Moore.” Personnel on Okeh #4918, “Dipper-
mouth Blues,” included Johnny Dodds, clari-
net, and Armstrong’s wife Lil Hardin at the
piano. He left Oliver in 1924 to join Fletcher
Henderson'’s band in New York (a selection of
his work with Henderson was issued as Fletcher
Henderson’s Orchestra, Biograph#BLP-C12;and
in Louis Armstrong 1924-25 with Fletcher
Henderson’s Orchestra, Archive of Jazz #BYG
529086). From 1924 t0 1929 Armstrong recorded
asaccompanist for greatjazz and blues singers
like Bessie Smith (”St. Louis Blues,” 1925; avail-
able in The Bessie Smith Story, Columbia #CL
835, Vol. 1) and Ma Rainey (available in the
album Ma Rainey, Milestone #M-47021).

In late 1925 he established his Hot Five
group, and made more than 60 innovative
records with them. The members were Kid
Ory, trombone; Johnny Dodds, clarinet; Lil
(Hardin) Armstrong, piano; Johnny St. Cyr,
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banjo; and Armstrong, cornet and vocals. He
then changed from cornet to trumpet, and also
began to sing in the scat style. The Hot Five
made 26 recordings in 1925-1926 that display
a New Orleans style. In May 1927 the group,
with drums and tuba added, became the Hot
Seven, and made another set of records in
which Armstrong moved away from the New
Orleans style to his own rich style of improvi-
sation. In the fall of 1927, the original Hot Five
made five records of great brilliance, notably
“Hotter than That” (Okeh #8535). Joined by
pianist Earl Hines, the group wenton to record
in 1928, displaying Armstrong in ever more
expressive and creative performances. He de-
veloped aunique swinging style thatwas much
admired and imitated, and created improvisa-
tions that were structured as well as imagina-
tive. Volumes 1-5 of the French Columbia al-
bum Louis Armstrong V.S.0.P, #88001-4, has
all the Hot Five recordings.

During the 1930s and 1940s he performed
and recorded with numerous star orchestras
and singers (e.g., Decca #15027: “Pennies from
Heaven” with Jimmy Dorsey, trumpet and
vocal by Armstrong) and he appeared in mo-
tion pictures (e.g., High Society (1956) with Bing
Crosby and Frank Sinatra). He was the first
Black artist to have his own radio show and to
appear regularly in feature films. His scat style
of singing and his ability to blend smoothly
with another artist are both exhibited to perfec-
tion in his album with Ella Fitzgerald, Ella and
Louis (MGM #2-V65-8811).

Armstrong recorded for Decca from 1935,
and in 1957 the label issued an LP album,
“Satchmo”—A Musical Autobiography of Louis
Armstrong ()DXM 155), featuring new record-
ings of Armstrong’s classics of the 1920s. All
the Armstrong Deccas were issued in the al-
bum Louis Armstrongand His Orchestra (Swaggie
#701-07). A retrospective set of four LPs, The
Louis Armstrong Legend (World Records, #SH
404-07; 1982), presented many of the great
performances. Curiously, Armstrong wononly
one Grammy, that for his singing of “Hello,
Dolly!” (Kapp #573; 1964).

When Louis Armstrong died in New York
oné6July 1971 hewasone of the best knownand
beloved entertainers in the world, credited
with shaping the vocabulary of jazz. In 1991

the Louis Armstrong Archive, consisting of
20,000 recordings and memorabilia, was
opened at Queens College, New York. [Collier
1983 is the standard biography and guide to
the recordings (much of the discographical
information above is drawn from it); Record
Changer, July 1950, is an issue devoted to
Armstrong, with a discography by Albert
McCarthy.]

ARNHEIM, GUS, 1897-1955. American popu-
lar pianist, composer, and bandleader, bom in
Philadelphia. He played with Abe Lyman’s
band in Los Angeles during 1921-1923, and
composed the hit “I Cried for You” in 1923.
Forming his own band, he toured the U.S. and
Europe. He began to record in 1928 with “I
Can’t DoWithout You” (Okeh #41057).In1929-
1931 he made records with Russ Columbo,
then in 1930-1931 with Bing Crosby. He made
a hit record of his composition “Sweet and
Lovely” in 1931 (Victor #22770), made radio
appearances, and gained national popularity.
Among his star players were Woody Herman
and Earl Hines. The final recording was made
in 1937 for Brunswick, just as Stan Kenton
joined the group as pianist and arranger.
Arnheim retired in the mid-1940s, then re-
turned to lead a small ensemble on television
shows in 1954. He died in Los Angeles in 1955.

ARNOLD, EDDY, 1918- . American country
singer and guitarist, born in Henderson, Ten-
nessee, on 15 May 1918. He started out as
guitaristin a band in Jackson, Tennessee, then
performed onvarious radio stations from 1936.
As vocalist with Pee Wee King’s Golden West
Cowboys he attracted much attention, and
began to record for Victor in 1943. His first hit
record was “That’s How Much I Love You”
(Victor #20-1948; 1946). His “Cattle Call” (Vic-
tor #20-2128;1947) was used as the theme song
on his daily radio show in 1947. Soon he domi-
nated the country musicfield, starringon Grand
OleOpryand makinga long series of hitrecords;
often he had two or three records on the charts
atone time athis peak, 1948-1952.In 1952, as a
summer replacement for Perry Como, he was
the first country artist to host a television pro-
gram. Arnold’s singing style changed from
plain rural to a more mainstream crooning




sound; by the 1960s he had become a nightclub
and television performer quite removed from
his origins. He continued to make the charts,
with "Make theWorld Go Away” (Victor #8879;
1965), "What's He Doingin My World” (Victor
#8516; 1965), and “I1 Want to Go with You”
(Victor #8749; 1966). He was elected to the
Country Music Hall of Fame in 1966.

ARRAL, BLANCHE, 1864-1945. Belgian so-
prano, born Clara Lardinois, performer of both
lyricand coloraturaroles. She began singing at
theParis Opéra Comiqueatage 15,and became
the protegée of Marie van Zandt, the original
Lakmé; Arral sang that role and much of the
other French repertoire. She made48 cylinders
for Bettini in 1898-1899, and in 1908 she re-
corded nine cylinders for Edison, the first be-
ing the “Polonaise” from Mignon (#B166). Tho-
mas Edison is said to have stated that hers was
organically the most perfect voice he knew.
She recorded for Victor in May 1909, singing
eight numbers; perhaps the finest were
“Polonaise” from Lombardi (Victor #74146; re-
issued IRCC 19A), and “The Jewel Song” from
Faust (Victor #74147). Arral died in a sanato-
riumnear Cliffside Park, New Jersey, on3 Mar
1945.

ARRAU, CLAUDIO, 1903-1991. Chilean pia-
nist, born on 6 Feb 1903 in Chillan. A child
prodigy, he studied in Germany and gave re-
citals there and in Scandinavia in 1914-1915.
His teacher was Martin Krause, a student of
Franz Liszt. In 1924 he was heard in the U S.,
with the Boston and Chicago orchestras; he
eventually settled in New York. Arrau played
the complete keyboard works of J.S. Bachiin 12
Berlin recitals, in 1935-1936; and the complete
Mozart works in five recitals there in 1936.
During 1938-1939 he performed the complete
Beethoven piano works in various cities. He
remained active in concerts and recitals
throughout his life. Arrau died on 9 June 1991
in Miirzzuschlag, Austria.

The pianist’s virtuoso capabilities were
demonstrated in 1927 with “Islamey” by Mili
Balakirev (Polydor #95112)—at one time con-
sidered to be the most difficult concert piece to
play—and in 1928 with the fifth “Elegie” by
Ferruccio Busoni (Polydor #90025). In 1928 he

ARTO 27

alsorecorded the Transcendental Etudes of Franz
Liszt. On LP he recorded the Beethoven con-
certos with the Concertgebouw Orchestra
(Philips #SC71 AX501; five discs) and the
Beethovensonatas (Philips #6747035; 13 discs).

ARROW (label). A short-lived, lateral-cut
record issued by the Liberty Phonograph Co.
(as of March 1920 the Arrow Phonograph Co.),
of Cleveland, Ohio.In 1919 the firm had issued
discs under the Liberty label name. Eighteen
releases are known, perhaps taken from mas-
ters by other companies. Material was prima-
rily jazz and blues, although #512 is Wilfred
Glenn’s “Rocked in the Cradle of the Deep”
(originally done for Victor). [Kendziora 1985/
7]

ARTHUR FIELDS MELODY RECORD (la-
bel). A disc issued by the Arthur Fields Record
Co.,New York, in 1923. Baritone Arthur Fields
was featured on the few items issued. The label
was one of the Olympic group of records,
sharing at least some of its material with the
label named Melody. [Kendziora 1961/1.]

ARTIA (label). Discs made in the U.S. (Artia
Records, 600 Fifth Ave., New York) from Rus-
sian masters. They were released in Britain by
Associated Recordings, in the 1960s. The mate-
rial was classical.

ARTO (label). Arecord issued by the Arto Co.,
Inc., a subsidiary of the Standard Music Roll
Co. of Orange, New Jersey. Advertising began
in April 1919, announcing that G. Howlett
Davis was president (he was also president of
Standard Music Roll Co.). The new records
were to be made at recording laboratories at
233W.23rd St., New York, using a new process
that would allow them to be played laterally or
vertically. In June 1920 the first selection of
discs appeared, offering dance, blues, jazz, and
popular vocal material. The price was $1 for a
10-inch disc in January 1921; an $.85 disc was
marketed in February 1921. In October 1920
the office was at 1604 Broadway, New York,
and in May 1921 it moved to 1658 Broadway.
Arto also pressed records for the Globe and
Bell labels, and some Cleartones, Hy Tones,
Ansonias,and Nordskogs. When the company
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went bankrupt in January 1922, it continued to
press Bell and Globe issues for a time but
ceased production of Arto records. Plant fit-
tings and masters went up for public saleon 3
May 1923. [Andrews*.]

ARTOFOLA CO. An American firm, located
inSpringfield, [llinois. It was the manufacturer
of the Artofoladisc player,advertised in TMW,
1916. There were seven models. The company
also made vertical-cut discs: a 10-inch sold for
$.75, and a 12-inch sold for $1.00.

ARTOPHONE CORP. A firm established in
St. Louis in 1915; maker of the Artophone disc
players. The address in 1916 was 1113 Olive St.
Later the firmissued records under the Herwin
label. In 1926 it were located in Kansas City,
Missouri (203 Kansas City Life Building), dis-
tributing Paramount records, and selling both
phonographs and radios. Edwin Schiele was
president at that time.

ASCH,MOSES, 1905-1986.olish-bornrecord
industry executive, son of the author Sholem
Asch.He gotinto the music business by install-
ing sound equipment in Yiddish theaters in
New York. He began to issue records in 1939,
under the Asch label. His great interest was
folk music,and he made the early recordings of
Leadbelly, Pete Seeger, Josh White, and Burl
Ives. He started the Folkways label in 1947,
engaging outstanding folk and ethnic artists.
Eventually he published more than 2,000 al-
bums, documenting traditional music from
around the world.

ASCH (label). A record issued by Moses Asch
in New York, from 1939 to 1946. The address
was 117 W.46th St.Contentwas folk musicand
jazz. The Norman Granz series “Jazz at the
Philharmonic” appeared on the Asch label in
1946, leading to the establishment in 1953 of
the Granz Clef label. The Folkways label took
over the folk material of the Asch label in 1947.

ASH, SAM, 1884-1951. American vaudeville
performer and singer of popular songs, born 28
Aug 1884 in Kentucky. He made numerous
appearances in Broadway musicals from 1915
1931. Hisfirstrecording was “I’'m Not Ashamed

of You, Molly,” accompanied by Prince’s Or-
chestra, made in December 1914 (Columbia
#A-1701). Hebegan recording also for the Little
Wonder label in 1914 with “Chinatown, My
Chinatown” (Little Wonder #98). His next Co-
lumbia was “Goodbye, Virginia” (Columbia
#A1697; 1915), made with the Peerless Quar-
tet. He remained with Columbia until 1916,
while recording also for Little Wonder, dcing
solos, duets, and numbers with quartets. From
1917 he worked also for Emerson, Genrett,
Okeh, and others. “When I Found You, Poor
Little Ritz Girl” was made for Edison Diamond
Discs in 1921 (#50721). In the 1930s he gave up
recording to go into motion pictures. Ash died
in Hollywood on 21 Oct 1951. [Walsh 1971/3.]

ASHLAND MANUFACTURING CO. A Chi-
cago firm, located at 43rd St. and Hermitage
Ave. It made the Ashland disc player, adver-
tised in TMW in 1916.

ASPIR (label). The name used in the British
market in 1909 for Disque Aspir, made by the
Compagnie Général d’Electricité. Alabel of the
same name marketed in Britain in 1910 was
attributed (ina TMW advertisement in March)
to Establissements Phonographiques d'Ivry.
The records were double sided, vertical cut, 11
1/2-inch and 12 1/3-inch; the repertoire was
predominantly French, inclusive of opera, or-
chestral works, and songs. Epiphone talking
machines were sold by the same firm, from an
address at 15 Victoria St., London.

Associated Audio Archives. See ASSOCIA-
TION FOR RECORDED SOUND COLLEC-
TIONS, INC. (ARSCQ).

ASSOCIATION FOR RECORDED SOUND
COLLECTIONS, INC. (ARSC). An organiza-
tion of record collectors, librarian/curatcrs,
and researchers, established in 1966. The ad-
dress in 1991 was POB 10162, Silver Spring,
Maryland. About 90 percent of the 1,000 mem-
bers (including institutions and individuals)
are American. Aims of the association include
enhancement of communicationamongsound
archivists and the encouragement of research.
The ARSC Journal (two per year) was issued
first in 1968; it presents research articles and




continuing lists of discographies and writings
aboutrecordings. A quarterly Newsletterisalso
published, in addition to occasional mono-
graphs. A recent project of great significance is
the Rigler-Deutsch Index, carried out by the
Associated Audio Archives (established 1974;
an ad hoc subcommittee of the ARSC Biblio-
graphic Access Committee since 1976).

Grants are awarded annually by ARSC to
individuals pursuing research in any field of
recording. Annual awards for excellence are
given for the best publications on recording
artists or recording history. [Brooks*; Brooks
1983; McKee 1989/1.]

ASV GROUP. A British conglomerate, located
at 179-181 North End Road, London. It con-
trols these labels: ASV, COE, Gaudeaumus,
Living Era, Musicmasters, Novalis, Quicksil-
ver, RPO, Teldec, and Transacord.

ATKINS, CHET, 1924- . American guitarist,
country singer, composer,and record industry
executive, born Chester Burton Atkins in
Luttrell, Tennessee, on 20 June 1924. As a child
he taught himself to play the guitar, and was
playing on local radio in his teens. From there
he went on to radio shows in Cincinnati; Ra-
leigh, North Carolina; Richmond, Virginia;and
Denver. He began to record for Victor, singing
and playing guitar, achieving success in 1949
with “Gallopin’ Guitar,” “Main St. Break-
down,” and “Country Gentleman.” In 1946 he
appeared for the first time at the Grand Ole
Opry. Atkins toured Europe, Asia, and Africa,
achieving international status. From 1957 he
worked for RCA in Nashville, as production
manager and A & R director; he helped to
develop the “Nashville sound” and to make
that city the center of country music.

Some of his hits in this period were “Boo
Boo Stick Beat” (Victor #7589; 1959) and
"Teensville” (Victor #7684; 1960). He was in-
vited to play for President John F. Kennedy in
1961, and performed as a soloist with several
symphony orchestras. In 1973 he was elected
to the Country Music Hall of Fame.Recordings
by Atkins have won nine Grammy awards in
the country instrumental category: Chet Atkins
Picks the Best (1967), Me and Jerry (1970), Snow-
bird (1971), Atkins-Travis Traveling Show (with
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Merle Travis; 1974), The Entertainer (1975),
Chester and Lester (with Les Paul; 1976), Coun-
try—After All These Years (1981), “So Soft, Your
Goodbye” (1990),and Neck and Neck (with Mark
Knopfler; 1990).

ATLANTIC (label). A New York label, with
offices at 75 Rockefeller Plaza. It was one of the
principalindependent labels of the post-World
War Il era, with first issues in the summer of
1947. Founders of Atlantic Records were Ahmet
Ertegun and Herb Abramson. Jerry Wexler
and Nesuhi Ertegun, brother of Ahmet, joined
thefirmlater. The first recordings were rhythm
& blues, gospel, and jazz, many being reissues
and leased masters. The company leaped for-
ward after signing Ray Charles in 1952;among
other stars on the label were the Bee Gees, Eric
Clapton, Ornette Coleman, John Coltrane,
Cream, Bobby Darin, Roberta Flack, Aretha
Franklin, Lee Konitz, Led Zeppelin, Charles
Mingus, the Modern Jazz Quartet, and the
Rolling Stones. The company made early ste-
reo records in 1955. In Ruppli’s massive Atlan-
tic label discography more than 40,000 masters
are listed. In the early 1970s the label was
acquired by Warner Communications, and it
became part of the Warner Brothers-Elektra-
Atlantic conglomerate. AtlanticJazz, a series of
15 LPs, was issued in the 1980s as a summary
of the label’s majoraccomplishments; and digi-
tally remastered versions are being issued on
CD. [Ruppli 1979.]

ATLEE, JOHN YORKE, 1842-1910. American
whistler, born in Detroit on 28 Jan 1842; made
very popular cylinders for Columbia from 1889
to 1897 (there were 21 numbers by him in the
November 1890 Columbia catalog). He also
made some discs for Berliner and a few cylin-
ders for Edison. The material included “Mock-
ing Bird,” “Anvil Chorus,” “Annie Laurie,”
and "Marching through Georgia.” “His whis-
tling was loud, clear and piercing” (Brooks) as
was required by the early recording equip-
ment, but he lacked the talent to survive in a
time of improved taste and technology. The
January 1899 Phonoscope reported that he was
managing the phonograph department of the
Duston-Smith Piano Co., in Charleston, South
Carolina. Hedid makea few morerecords,and
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was mentioned in the June 1900 Phonoscope as
a supervisor of language instruction records.
AtLee died in Washington on 1 Apr 1910. The
spelling of his name is variously offered in the
literature: Fred Gaisberg (who was his accom-
panist on some of the records) spells it “ Atlee,”
and so does an 1893 issue of Phonogram.
Columbia’s record lists spelled it AtLee; his
death certificatehas ” AtLee (AtLee).” [Brooks*;
Brooks 1978.]

ATMOSPHERE MICROPHONE. A micro-
phone placed at some distance from the per-
formers, in order to include environmental
ambience in the recording.

ATTENUATION. A reduction of voltage, in-
tensity, amplitude, or loudness; the opposite of
amplification.

Attenuation distortion. See DISTORTION, II.

ATWOOD, HARRIET, 1865-2. American pia-
nist, born Harriet Haddon (or Hadden). She
was probably the first pianist to record, having
beencalled on by Thomas Edison to play for his
experimental tinfoil phonograph in 1887. Her
husband, George Atwood (1864-1933), was an
engineer for Edison; when a piano player was
needed in the laboratory Atwood sent for his
wife. [Walsh 1970/4-5.]

AUDAK CO. A New York firm, located at 565
Fifth Ave.in 1924.Itadvertised in TMIW 1924 as
a maker of listening stations for record shops,
intended to replace enclosed booths. Earphones
were used.

Audible frequency range. See AUDIO FRE-
QUENCY.

AUDIO. (I) A general term pertaining to hear-
ing or sound, from the Latin audire, to hear;
often used as a modifier to identify a system
designed torecordand /ortoreproducesound,
or an element of such a system.

AUDIO. (II) The sound portion of a film or
television program.

Audio cassette. See CASSETTE.

AUDIO ENGINEERING SOCIETY. A promi-
nent professional society, established in 1948.
The address (in 1991) was 60 E. 42nd St., New
York. Among its 10,000 members are special-
ists in most branches of recorded sound: de-
signers of equipment, installers and operators,
teachers, salespersons, and technicians. The
Journal of the AES is published 10 times a year.
The society holds two conventions each year,
in Europe in the spring and in the U.S. in
autumn. In 1991 Donald J. Plunkett was its
executive director.

AUDIO FIDELITY (label). An American
record, issued by Audio Fidelity Records, New
York, from May 1955. Classical, jazz, and gos-
pel material was offered. The label was a pio-
neer in stereo, with first releases in November
1957.”The masters were cut with an automatic
Scully Record Lathe mounting a Westrex 45—
45 stereo cutter head system with special feed-
back electronic circuitry driven by custom 200
watt amplifiers. The frequency range . . . ex-
ceeded the range of previous high fidelity
records. . . .” [Case*, source of the quote.]

AUDIO FREQUENCY. One of the frequencies
within the range of sound frequencies audible
to humans, from ca. 15 to 20,000 cycles per
second (or Hz). Acoustic recording achieved
coverage of about 1,000 to 2,000 or 3,000 Hz.
With the emergence of electrical recording in
1925, manufacturers could claim coverage of
100 to 8,000 Hz. The frequency range of notes
playableoncertaininstruments is encompassed
by the capabilities of early electrical recording;
forexample, all the high brasses and winds, the
violin, and the viola. Female voices and higher
male voices could also be reproduced with all
fundamental frequencies. One reason that re-
alistic reproduction did not occur was that a
sounding note produces not only a fundamen-
tal frequency but also an entire series of over-
tones, or harmonics, and it is these elements
thatgive colorand distinctiveness to the sound
of aninstrument or a voice. Some instruments,
especially the percussions, also produce “tran-
sient tones,” heard on initialization of a tone
and then subject to quick fading. The audio
experience of record listeners in the 1920s is
often suggested today when loudspeakers of




limited range are heard—for example, in el-
evators or insmall portable radios. The effectis
one of blurred identity for instruments and
voices. Outside the audio frequency range
humans perceive vibrations as feelings, not
sounds: “There is thus a ‘threshold of feeling,’
and between these two lies the audibility area.
At very high and very low frequencies these
thresholds intersect: the sensations of hearing
and feeling become merged, and it is difficult
to distinguish between them” [Wilson 1957,
source of the quotation.] See also HEARING.

Audio spectrum. See AUDIO FREQUENCY.
Audio tape. See TAPE.
Audiocassette. See CASSETTE.

AUDIOGRAPHIC ROLLS. Player piano rolls
marketed by the Aeolian Co. in 1927, with a
special feature: the printed music was inscribed
on the roll, visible to the operator. However,
the rolls moved vertically, and it would not
have been possible to read the music as it went
by, inorder to sing along with the piano sound
or to try duplicating the performance on the
roll with one’s own fingers on the keyboard.
The concept seems to have originated in 1912
with Audiscript rolls.

AUDION. The three-element vacuum tube
invented by Lee De Forest. See also AMPLI-
FIER.

AUDIOPHILE RECORDING. A technology
of the 1950s, using digital recording, half-
speed mastering, improved vinyl, and direct-
to-disc methods to reach better instrumental
definition, improved channel separation, and
greater frequency range. The technique origi-
nated in smaller record companies, who were
endeavoring to correct the problems that re-
sulted from mass-produced LPs, then moved
to the major labels. Sheffield Records was a
pioneer of this type of recording.

AUDISCRIPT ROLLS. Player piano rolls pat-
ented by Carrol Brent Chilton, of Washington,
D.C,in1912. They had two innovative aspects:
they moved right to left, instead of vertically;
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and they contained the printed score, visible to
the performer. They did not find a market, nor
did the later Audiographic rolls of 1927.

AURAL EXCITER. A device used by radio
stations toimprove thebroadcast signal, and in
record production for the enhancement of clar-
ity and presence.

AURORA (label). A Canadian record issued
from 1926 to 1932. Material came from
Brunswick, Melotone,and Victor masters.Con-
tent was popular songs and dance numbers.
Artists included Gene Autry (under pseud-
onyms), Henry Burr, and the Peerless Quartet.
[Robertson, A. 1986 lists the known items.]

AUSTIN, GENE, 1900-1972. American singer
and composer, born in Gainesville, Texas, 24
June 1900. After serving with U.S. forces in
France as a bugler, he formed a dance band
(playing piano), worked in vaudeville, and
then became a successful crooner and radio
personality. He began recording for Vocalion
in 1924, but his first great success did not come
until 1927, when he wrote and recorded "My
Blue Heaven” (Victor #20964); a copy of which
was placed in the Smithsonian Institutionas an
exemplar of the fine music of the day. A second
hit came in the following year, “Voice of the
Southland” (Victor#21714). Anotherbestseller
was “Ramona,” a vocal solo with pipe organ
and instrumental backup (Victor #21334;1928).
Austin also composed (with Roy Bergere) the
successful songs “How Come You Do Me Like
You Do?” and “When My Sugar Walks Down
theStreet.” In 1948 Universal Records acquired
the rights to the Austin masters and reissued
many of the favorites. “Too Late” (Victor #6880;
1957) was his final chart appearance. He died
in Palm Springs, California, on 24 Jan 1972.
[Magnusson 1983 is a complete discography;
Walsh 1957 /2-3.]

AUSTRAL, FLORENCE, 1892-1968. Austra-
lian soprano, born Florence Wilson in Rich-
mond, 26 Apr 1892. After study in Melbourne,
she went to England for a debut at Covent
Garden as Briinnhilde—a role she sang with-
out peers—on 16 May 1922; her later roles
there were Isolde and Aida. Her Victor records
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include “Yo-ho-he!” from Fliegende Hollander
(#7117), an aria from the Brahms Requiem
(#9395) and the part of Briinnhilde in the
Gaitterdimmerung set (#M-60). For the
GramophoneCo. sherecorded thechurch scene
from Faust with Feodor Chaliapin (#DB899),
and ”O terra addio” with Miguel Fleta
(#DB580). Austral made a total of 102 record-
ings, encompassing lieder, oratorio, Wagne-
rian roles, and both dramatic and lyric roles
from the Italian/French repertoire. Fred
Gaisberg of the Gramophone Co. said that “in
the early twenties, Florence Austral was the
most important recording soprano we had.”
[White 1962.]

AUSTRALASIAN PERFORMING RIGHT
ASSOCIATION, LTD. An organization es-
tablished in 1926 to monitor the performing
rights of its members, who are from Australia
and New Zealand.

AUSTRALIA. During the 19th and early 20th
centuries mechanical music played a signifi-
cant partin Australian musical life. Such music
had many forms: the music box, the barrel
organ, the symphonion, the orchestrion, and
the band organ, among others. Most of these
were devices that replicated the sound of in-
struments by responding to encoded instruc-
tions in a perforated paper or cardboard roll.
Player pianos and piano rolls were imported
from the U.S. prior to 1919. The QRS Co. set up
an Australian branch office, which was pur-
chased by G.H. Horton of Sydney, who made
rolls under the trade name Mastertouch.
Horton’s firm continued through the Depres-
sion and in the face of competing media, albeit
at a lower production level. In 1959 the com-
panywasacquired by its presentowner, Barclay
Wright. It is now the only active piano roll
manufacturer in the Southern Hemisphere.
Nellie Melba offered a “Complete Singing
Course” on a Mastertouch piano roll.

The earliest reference to a phonograph in
Australia appeared in the Sydney Morning Her-
ald of 7 June 1879, announcing an entertain-
ment that would feature “Edison’s World-Re-
nowned Phonograph or Talking Machine.” In
1890-1892 an English educator and showman,
Douglas Archibald, exhibited the Edison Im-

proved Phonographin Australia, New Zealand,
India, and Ceylon. He also made recordings of
such individuals as the Governor-General of
Australia, the Earl of Hopetoun; and the ac-
tress Nellie Stewart.

By the late 1890s the cylinder phonograph
was commercially established in the country,
the market being dominated by the Edison,
Columbia, and Pathé interests. One notable
use of the phonograph was made by the an-
thropologist Charles Baldwin Spencer, who
set out for central Australia on camels in 1901
to record Aboriginal music and dialect.

Disc players, with their single-sided seven-
inch flat “plates,” appeared at the turn of the
century, but they did not have great impact at
first; indeed, the Australia Phono Record Co.
was established in 1907 in Sydney, to produce
cylinder records, and a similar venture existed
in Melbourne. However, the Gramophone Co.
and Columbia set up offices in Sydney in 1904
for the distribution of disc records, primarily
imports from the U.K. and the U.S. Between
1924 and 1926 four manufacturing plants were
built—threeinSydneyand oneinMelbourne—
for local disc production. The first, in
Darlinghurst, was operated by the music pub-
lisher D. Davis and Co.; in 1925 it was pressing
Brunswick records from American metal mas-
ters. In the same year the Gramophone Co.
built a stamping plant at Erskineville, using
English and American masters, for release on
the HMV and Zonophone labels. Columbia
built a factory at Homebush; and the World
Record Co. opened one in Melbourne, also
setting up a facility at North Brighton, Victoria,
for making local recordings (1924). World’s
pioneer effortatissuing Australianartists was,
however, short-lived.

Brunswick was forced to close during the
Depression, but Columbia’s Homebush plant
became the headquarters of the new EMI con-
glomerate, and it was there that the recording
of local performers finally began on a steady
footing. Commencing in June 1936, discs were
made by Jack Lumsdaine, Gladys Moncrieff,
Tex Morton, Smoky Dawson, Dick Bentley,
RexShaw’sorchestra, and others—among them
Jacko, the broadcasting kookaburra (a laugh-
ing jackass). Radio drama, musicals, and vari-
ety shows were also recorded, including 16—




inch transcriptions of programs that were part
of the way of life, such as Dad and Dave of Snake
Gully.

In about 1936 the Australian Record Co.
commenced operations, later becoming a sub-
sidiary of the American CBS. An insurance
company, Mainguard, started upa record com-
pany in the early 1950s, issuing the Manhattan
label. In 1952 it became Festival Records, and
then finally a subsidiary of News Limited,
Australia.

Other major companies opened Austra-
lianbranches: Philips in 1954;RCA in1956;and
Phonogram in 1968. There are also a number of
smaller independent companies active in re-
cording national artists, but only a few have
their own studios and all have their records
pressed by other firms. Locally pressed Aus-
tralianlabels established fromca. 1928 included
Angelus, Broadcast, Kismet, Lyric, Melotone,
Polydor, Summit, and Vocalion; none were
still active after the Depression. Swaggie was a
later label, successful in the jazz field.

Among the best known Australian per-
formers to record were Ada Crossley, Peter
Dawson, Florrie Forde, Percy Grainger, Nellie
Melba, Albert Whelan, and Billy Williams.
Others who were internationally active in-
cluded Dan Agar, Irene Ainsley, Harry
Atkinson, Catherine Aulsebrook, Humphrey
Bishop, Eileen Boyd, Doris Carter, EllaCaspers,
Amy Castles, Hope Charteris, Violet Elliot, A.
H. Gee, Elsie Hall, Hamilton Hill, Alice Hol-
lander, Carrie Lancelley, Marsh Little, Lalla
Miranda, Marie Narelle, Lempriere Pringle,
Harry Reynolds, Frances Saville, and Harry
Taylor. Recent pop artists to gain international
recognition include INXS, Midnight Qil, and
the Bee Gees.

According to figures in an Industries As-
sistance Commission report (1978) employ-
ment in the record industry was estimated at
2,200 persons in 1976. Record and tape sales in
1980 reached A$225,000,000. Some 22 million
LPs were produced in 1979-1980, and nearly
11 million pre-recorded tapes (60 million blank
tapes were sold that year). But sales declined
after 1980 in Australia, as in other countries.

In 1991 six companies controlled 90 per-
cent of Australian record production: Sony,
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EM]I, Festival, PolyGram, BMG, and Warner—
all but Festival being foreign owned.

Of the earliest Australian-made gramo-
phones, the Salonola of Home Recreations,
Ltd., Sydney, appears to have been the most
successful. Others were the Homophone, the
Concordia Gramophone, and the Concertrola—
the motor of which was made by the Russell
Gear and Machine Co., Ltd., of Toronto.

A special part in the history of sound re-
cording in Australia has been played by the
Australian Broadcasting Commission (ABC),
which came into being in 1932, though regular
broadcasts had been transmitted well before
this time. Under terms of the Broadcasting Act,
allstations are required to devote2 1/2 percent
of musical programming to Australian works,
though in actual fact ABC’s percentage far
exceeds this minimum. Recording and tran-
scription services have always been prominent
among the ABC’s activities. Until the introduc-
tion of tape recording, acetate discs were used.
From its comprehensive collection of native
compositions, the ABC has issued a series of 10
discs entitled Australian Composers. Percy
Grainger’s works have had special attention.
Another great native was honored in 1981-
1982 with the issue of Melba—the American
Recordings, 1907-1916. The first digitally mas-
tered symphonic recording by the ABC Perma-
nent Recordings Unit was Eugene Goossens’
monumental choral work The Apocalypse, made
in 1982.

ABC has an Enterprises Unit for the pro-
duction of commercial recordings by Austra-
lian composers. It also produces a series of jazz
compact discs and LPs, digitally remastered.
The ABC sound libraries hold enormous col-
lections of Australiandiscs, all registered inan
online database. The Canberra School of Music
produced a 15-CD set called Anthology of Aus-
tralian Music on Disc in 1989.

The Music Board of the Australia Music
Council released an important report in 1987
entitled “The Australian Music Industry; An
Economic Evaluation.” It covered funding,
numbers of musicians and other workers, eth-
nic musicians, studios, radio broadcasting, and
television. The report revealed that in 1986
Australian consumers bought more than 15
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million records, 13 million cassettes, and 2
million CDs.

A compact disc plant, Distronics, was es-
tablished in Melbourne in 1987, with an ex-
pected production of 25 million discs per year.
Despite some early financial problems,
Distronics is now firmly operating and is ex-
pected to have sales of around $A20 million
per year.

The National Library of Australia has ac-
cepted therole of establishing a national sound
archive covering the full spectrum of sound
history. The Library has gathered more than
300,000 discs and tapes, including many rare
and historical items.

Sounds Australian, formerly the Austra-
lian Music Center, is an agency in Sydney that
promotes Australian music. Its journal pub-
lishes varied material on the recording indus-
try. [Australian 1987; Directory 1985;
Mulholland 1980; Music Recording 1978.]

Gerald R. Seaman

AUTO PNEUMATIC ACTION CO. A New
York firm, located at 629 W. 50th St. It made the
Auto Deluxe Reproducing Action (as a Welte-
Mignon licensee), used in 64 makes of repro-
ducing piano.

AUTOGRAPH (label). (I) A British record of
the period before World War I, pressed for
issue of material by comedian Billy Whitlock.

AUTOGRAPH (label).(Il) Records issued by
the Marsh Laboratories of Chicago, ca. 1923
1925. Marsh is credited with the earliest com-
mercial electrical recordings, in 1924; survi-
vors are so scarce that Autograph has been
called “second if noton a par with Black Patti
as the rarest of recording labels” (Henriksen).
The repertoire included jazz and dance music.
Jelly Roll Morton and Jesse Crawford were
among the artists—they were the first persons
to make commercial electric records.

The earliest known matrix numbers of the
label are #30 and #35, a pair of test pressings
(apparently not released) from ca. 1922; they
feature Bennie Moten’s Kansas City Orchestra
playing “Muscle Shoal Blues” and “Oh Baby
Dear.” It seems that the first item issued was a
piano solo by Clarence M. Jones, “Modula-

tion” (matrix #202). Organ music was a spe-
cialty; Crawford performed acoustically and
electrically on the Chicago Theatre organ, be-
ginning with “Until Tomorrow” (#4004; ma-
trix #581), and Milton Charles recorded electri-
cally on the organ of the Tivoli Theatre (also in
Chicago). Morton’sjazz material isalso of great
interest, and rarity. He recorded with various
jazz ensembles, beginning with “Fish Tail
Blues” (#606; matrix #635) in September 1924.
He and King Oliver performed jazz duets in
December 1924: “King Porter Stomp” and “Tom
Cat Blues” (#617; matrices #685 and 687).

In a departure from the typical repertoire
of the label, classical pianist Moissaye
Boguslawski played “Dizzy Fingers” and “Pre-
lude in C-Sharp Minor” (presumably
Rachmaninoff’s) on #500 (matrices #981 and
#980). [Bryan 1990; Henriksen 1978 has a label
list; Rust 1978; Rust 1980; TMR #52-53, p. 1376.]

AUTO-LOCATE. Also known as automatic
search. The feature in a tape recorder or tape
deck that allows rapid location of a chosen
point on the tape.

Automatic Double Tracking (ADT). See
DOUBLE TRACKING.

Automatic Entertainer. See JOHN GABEL’S
AUTOMATIC ENTERTAINER.

AUTOMATIC LEVEL CONTROL (ALCO). A
circuit used to maintain a recording level de-
spite changes in the amplitude of the signal. In
playback, extremes of volume are evened out
to a middle ground (e.g., presenting ffff as ff).

AUTOMATIC MACHINE AND TOOL CO.
A Chicago firm, established at43 S. Canal St. in
1898 by John Gabel. A later address, from a
1908 advertisement in TMW, was 46 N. Ann St.
The company was maker of the popular John
Gabel’s Automatic Entertainer in 1906, an
early juke box. In 1916 the firm was making a
home version, under the name of Gabelola {or
Gabel-ola); it handled 24 discs in sequence or
could play any one (one side only) selected.
David C. Rockola acquired the company in
1949.




AUTOMATIC MUSICAL CO. A firm located
at 53 Chenango St., Binghamton, New York,
making coin-ops, including a self-playing xy-
lophone. Bankrupt in 1912, it was revived as
the Link Piano Co.

AUTOMATIC MUSICAL INSTRUMENT
CO. Afirmlocated in Grand Rapids, Michigan,
established in 1909 as the National Piano Manu-
facturing Co. It made a player that allowed
automatic selection of player piano rolls from
a magazine. A division of the firm, National
Automatic Music Co., was independent for
some time, but rejoined the parent company in
1925; in 1927 it was making a juke box that
could play either side of 10 discs. Operation of
that juke box was fully electrical, employing
the first electrostatic speaker. About 12,000 of
those machines were on location by 1930. The
company becameincorporated in1946,as AMI,
Inc; its president was John W. Haddock. A
1951 model juke box for 45 rpm discs could
handle up to 120 selections, and a 1955 model
200selections. The firm also made phonographs
for home use.

AUTOMATIC PHONOGRAPH EXHIBI-
TION CO. A New York firm established by
Felix Gottschalk in February 1890. It made,
operated, and leased coin-op cylinder players.
The machines, in glass-topped cabinets and
run by storage batteries, were exhibited at the
first convention of the National Phonograph
Associationin May 1890. Records were changed
daily. Selections were comic songs, monologs,
whistling, bands, and hymns. In 1891, 16 of the
North American Phonograph Co. affiliated
firms were leasing coin-ops from the Auto-
matic Phonograph Exhibition Co.Contractdis-
putes resulted in abandonment of the lease
plan.

Automatic record changer. See RECORD
CHANGER.

Automatic Reginaphone. See REGINA MUSIC
BOX CO.

AUTOMATIC REPLAY. A system thatallows
repeated playbacks of a recorded program
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without user intervention. It operates on a
signal within the recording, or canbe activated
by a preset mechanical device. See also AUTO-
MATIC REVERSE; TALKING DOLL.

AUTOMATIC REVERSE. In a magnetic tape
recorder, a system that begins playback of the
second tape track upon completion of the first
track. Thereversal is achieved by a foil sensing
tape at the proper point on the magnetic tape,
or by means of a signal on the tape. In earlier
cassette devices there was a mechanism to turn
the cassette over for playback of the second
track. The foil sensing or signal systems re-
quire two playback heads, one for each direc-
tion. See also AUTOMATIC REPLAY.

AUTOMATIC SEARCH. A system in a tape
recorder for rapid movement of the tape to a
desired point, for playback of selected mate-
rial.

Automatic sequence. See MANUAL SE-
QUENCE.

AUTOMATIC SHUTOFF. Adevice that turns
off the motor of all or part of an audio system
when playback of a recording has concluded.

AUTOMATIC STOP. Beginning around 1911
or earlier many inventions were introduced for
the purpose of bringing a turntable to a stop at
the end of a disc; the reason was to avoid the
noise made by the needle as it reached the tail
groove. Earliest advertisers in TMW were
Sonora and Condon-Autostop Co. The latter’s
Autostop device required adjustment for each
disc,butin 1912 Condon offered the Altobrake,
which was self-adjusting. Simplex was thename
of a 1912 device by Standard Gramophone
Appliance Co.; it could stop the turntable and
restart it for a repeat of the record. Edison’s
Diamond Disc Phonograph had a Duncan
Automatic Stop in models offered from April
1917 to mid-1918 (described and illustrated in
Paul). Several similar devices appeared in the
next few years, and the Columbia Grafonola
player of 1920 had one built in. [Paul 1988.]

Automatic turntable. See TURNTABLE.
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AUTOMOBILESOUND SYSTEMS. Thefirst
generally marketed cars to be radio equipped
appeared in the U.S. in 1930. Equipment was
rudimentary and the results were poor. No
serious attention to the problem of overcoming
the auto’s hostile environment was given until
the hi-fi revolution of the 1950s. Then audio
manufacturers began to deal with the need for
miniaturization (to fit into the relatively small
space available), for amplification to counter
road and engine noise, and for physical tough-
ness of components to withstand vibrationand
extremes of temperature. Those problems not-
withstanding, there are favorable factors
present in the automobile that are not usually
found in a home audio environment. The lis-
teners are located in fixed positions; reverbera-
tion time is short; and there is greater discrimi-
nation against ambient sounds because the
loudspeaker(s) and the listeners are so close to
each other.

FM radiowas the first major breakthrough;
it became available in American cars in the
1950s. The four-track and eight-track tape car-
tridge appeared in the mid-1960s, gradually
giving way to the cassette in the late 1970s.
Noise reduction systems were added, and
electronic tuning, followed by computerized
controlsin certain “high-end” installations like
the Blaupunkt TQR-07 Berlin, or the Polk 12-
speaker, 160 watt, H700 system; these were
selling for around $1,500 in 1990. While these
complexities have tended to take more and
more of the space in the driver area—at a time
when other gadgetry was also crowding into
the dashboard—some success has been
achieved in space saving. Cassette/receivers
withbuilt-in multichannel amplifiers can power
all the speakers; and CD changers can be
mounted in the trunk.

Compact disc changers for automobiles
became available in the U.S. in 1988, made by
Alpine, Pioneer, Sony, and Technics. Ten- and
12-disc models by Clarion, Concord, and
Kenwood werebroughtoutin 1989. DAT play-
ers for automobiles were marketed in 1988, by
Alpine, Clarion, JVC, and Kenwood. Lincoln
Continental and Cadillac Fleetwood offered
DAT asa factory-installed option. Single-band
parametric equalizers came into use in these
players, to improve fidelity of the bass fre-

quencies in both frontand rear speakers. Opti-
cal fiber technology is applied to the elimina-
tion of interference by removing the analog
signals from long cables.

AUTOPHONE. A cylinder player madeby the
American Phonograph Co., New York, from
about 1913 to 1919. It was also marketed, and
perhaps assembled, in Canada by the Domin-
ion Autophone Co., Vancouver. The machine
could play 12 cylinders in succession without
stopping and without the need to rewind its
three-spring motor. Julius Roever filed for the
patent in 1907, and received U.S. patent
#883,971 on 7 Apr 1908. (Koenigsberg notes
alsothe patentgranted to Allison A.Pratton27
Aug 1907, #864,686, for a 30-cylinder coin-op.)
Operation was based on a ferris wheel housing
of the cylinders, each of which had its own
adjustable mandrel. Adjustment was needed
to set the first groove of each cylinder in line
with the diamond point reproducer. By rota-
tion of the wheel, any cylinder could bebrought
to the first playing position. A coin-op version
was also patented and manufactured. Adver-
tisements and photos appear in TMR #14.
[Koenigsberg 1990; Stephenson 1983.]

AUTOPIANO CO. Maker of a quality player
piano that was purchased by European royal
families and by the Vatican. A 1926 directory
gave these addresses: general offices 627-629
W. 50th St., New York; 1222 Kimball Bldg.,
Chicago; 462 Phelan Bldg., San Francisco; 45
Prince of Wales Rd., London NWS5; and 36
Boulevard Haussmann, Paris. Its president in
1926 was Corley Gibson. Thedeluxe Autopiano
player action was used in more than 100 Welte-
Mignon licensee brands of piano, appearingin
grands, uprights,and reproducing pianos. The
Pianista Player-Piano was another brand name
for the product.

Autostop. See AUTOMATIC STOP; CONDON-
AUTOSTOP CO.

AUTRY, GENE, 1907- . American country
singer and guitarist, actor, songwriter, and
business executive;born Orvon Autry in Tioga,
Texas, on29 Sep 1907. His styleof cowboy song
became the mode of a more sophisticated coun-




try music, superseding the simpler hillbilly
style. He taught himself guitar while working
as a telegraph operator in Oklahoma, and was
lucky enoughtobeheard by a customernamed
Will Rogers. Rogers told him to go into radio,
and Autry found a job with an Oklahoma
station. By 1929 he was well known in the
region. He was the first person to record cow-
boy songs, one of the first being his own com-
position “That Silver Haired Daddy of Mine,”
which was a great best seller in the early 1930s.
He wrote more that 250 songs. The singer was
highly popular on the Chicago radio show
National Barn Dance and in 1934 he had a small
singing role in a western film, In Old Santa Fe;
he eventually made more than 100 feature
pictures. He had his own radio show, Melody
Ranch, from 1939 to 1956.

Autry served as a flight officer in World
War 11, then returned to make dozens of all-
time hit records. He left Okeh, which had re-
corded such chart songs as “Back in the Saddle
Again” (his own composition; #05080) and
“Whenthe Swallows Come Back to Capistrano”
(#05780), for Columbia and had great success
withsuch numbersas “Rudolph theRed-Nosed
Reindeer” (Columbia #38610; 1949). His last
single to appear on the charts was “Peter Cot-
tontail” (Columbia #38750; 1950). There were
various LP reissues, including his Greatest Hits
(Columbia, 1961).

While continuing to perform in film and
on television during the 1950s, Autry wentinto
thebusinessworld, establishing his own record
label, Challenge, and acquiring two others,
Champion and Republic. He also bought sev-
eral radio stations, and became part owner of
the California Angels major league baseball
club. In 1969 he was elected to the Country
Music Hall of Fame.

AUXETOPHONE. A disc player with a com-
pressed air device used to amplify the output.
The inventor is usually thought to have been
Charles A. Parsons of London (inventor of the
steam turbine), who received for it British pat-
ents #10,468 and #10,469 in 1903, plus #20,892
in 1904; and he did exhibit a working model of
the Auxetophone to the Royal Society in 1904.
However, Horace Short, who had been associ-
ated with Thomas Edison in Menlo Park, held
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an earlier British patent: #22,768, of 1898.
Horace’s device was named The Gour-
audophone, after its financial backer George
Gouraud. Following some controversy, Short
assigned his patent to Parsons in 1904. Later
the patent was acquired by Gramophone and
Typewriter, Ltd., for use in Britain; in the U.S.
the license was held by Victor. Various demon-
strations in London during 1905-1912 proved
that great amplification could beachieved. Ina
concert arranged by the Gramophone Co. in
Finsbury Park, London, it was reported (by
TMN, September 1912) that 3,000 persons were
present, and that the music “was distinctly
heard at a distance of a quarter of a mile.”
The principle was that of a soundbox with
a modified diaphragm incorporating an air
valve mechanism. As compressed air, sup-
plied by a small electrically driven unit, passes
the valve and is suddenly expanded—due to
the effect of sound waves from therecording or
other source—this expansion carries thesound
with it. One application of the concept was in
the megaphonic Aerophone and the later
Stentorphone, both used to amplify outdoor
voices. Despite the utility of the Auxetophone
for various purposes, just a few were sold; one
estimate says only about 500 were manufac-
tured. Cost (ca. $500) was one problem for the
salesman, but more serious was the nuisance
of the hissing sound created by the air move-
ment. [TMR #12 and #19 have photos; Carter
1977/12 has details of operation and a draw-

ing.]

AUXILIARY INPUT. An audio device, usu-
ally found on a tuner or amplifier, that allows
receipt of a signal from an outside source. For
example, a turntable or a radio tuner may be
attached, via a cable, plug, and jack, to an
amplifier. Connecting components should be
matched in impedance and voltage level, for
optimum performance.

AVIATION RECORDINGS. The sounds of
aircraft have been recorded for diverse rea-
sons, from technical interest (e.g., “ Aeroplane:
Starting; Steady Flight; Stopping,” Columbia
#YB-5) toadesire for historical documentation
(air battles, the Hindenburg Zeppelin disaster
(Romeo #70876; 1937), etc.).
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Songs aboutairships were popularinearly
days of recording. The first was “My
Sweetheart’s the Man in the Moon” (Edison
cylinder #484; 1892), which tells of a spaceship
voyage. Theearliest record aboutanairplane—
made just after the Wright Brothers experi-
ments at Kitty Hawk—was “Come Take a Trip
in My Airship” (Victor #2986; October 1904),
sung by Billy Murray. “Come Josephine in My
Flying Machine,” sung by Blanche Ring, was
the greatest aviation hit (Victor 60032; 1911).
Victor made another version of it later in the
year, by Ada Jones and the American Quartet,
with Billy Murray. Charles Lindbergh’s solo
crossing of the Atlantic in 1927 produced a
number of songs; one hit record was Vernon
Dalhart’s rendition of “Lucky Lindy” and
“Lindbergh, Eagle of the U.S.A.” (Columbia
#1000-D). During World War II there were
songs about the U.S. Air Force and its pilots, of
which the best was probably “He Wears a Pair
of Silver Wings” (by the Gordon Jenkins band,
Capitol #106; 1942). Later airplane songs have
been few. “Leaving on a Jet Plane” was a hit
record by Peter, Paul & Mary in 1969 (Warner
#7340). “Jet” by Wings (Paul and Linda
McCartney) was on the charts in 1974 (Apple
#1871). [Mason 1984; Walsh 1974 /1.]

AVON COMEDY FOUR. An American vaude-
ville singing comedy team, greatly popular
from 1916 to 1924. The original members were
Irving Kaufman, Harry Goodwin, Charles Dale,

and JoeSmith. Eddie Miller replaced Kaufmann
and Frank Corbett replaced Goodwin in 1519;
Arthur Fields was a member for a brief period.
Their first recording was “Yaaka Hula Hickey
Dula (Hawaiian Love Song)” (Victor #18(81;
1916). In the 1917 Victor catalog they were
represented by 13 discs. The last Avon record
was “Clancy’s Minstrels” / “The New School
Teacher” (Victor #35750; 1924). [Walsh 1962/
10.]

AYLSWORTH, JONAS WALTER, ca. 1858-
1916. A chemist with Thomas Edison from ca.
1890; after his retirement in 1903 he remained
as a consultant in the West Orange laborato-
ries. His inventions included the commercial
nickel-iron alkaline storage battery and vari-
ous cylinder molding processes. He was known
particularly for the Edison gold molded cylin-
der. Healso improved the castsolid-wax cylin-
der that could be shaved and re-used. The
brittleness of the 1908 black-wax Amberol led
him into research on materials for disc records
(see EDISON DIAMOND DISC). Aylsworth
held, alone or jointly, 38 patents for audio-
related inventions, the last of which was filed
in June 1911. [Klinger*.]

AZIMUTH. In a tape recorder, the angle be-
tween the gap in the tape head and the longi-
tudinal axis of the tape. It should be 90 degrees.
See also GAP ALIGNMENT.




B & H FIBRE MANUFACTURING CO. A
Chicago firm, established in 1907, located (1916)
at 33 W. Kinzie St. The initials stood for Barry
and Hall. B & H made bamboo needles, under
a U.S. patent (#870,723) issued to Frederick
Durive Hallon 12 Nov 1907. Reduced hiss was
the selling point of bamboo, quick deteriora-
tion its problem. The claim, in TMW (Septem-
ber 1916), of “perfect tonal reproduction, reli-
ability, and durability,” was typical of the sales
presentations for the product. Sometime be-
fore 1923 the company took the name of Hall
Manufacturing Co., having become associated
with theinventor. The president then was Lester
C. Wiswell.

B SIDE. The reverse side of a double-sided
disc, the side with the less featured material. It
is also known as the flip side. See also A SIDE.

BABY. A one-minute disc made in Germany,
sold in 1905 as Baby-Platten for one mark (two
sides)and .75 mark (single side). It was distrib-
uted under the Baby name by the Compagnie
Frangaise du Gramophone in Paris, selling for
one franc. The first repertoire consisted of
marches, while later issues included waltzes
and other instrumental modes. Baby discs, with
adiameterof 12.5 centimeters., could be played
onany gramophone without the need for extra

gadgetry.

BABY GRAND GRAPHOPHONE. One of
the first spring motor cylinder players, mar-
keted in early 1895 by Columbia. It weighed 15
pounds and cost $75, or $100 with all accesso-

39

[Chew 1981 (illus.).] See also

ries.
GRAPHOPHONE.

BABY ODEON (label). A small disc (six inches
in diameter) sold by Carl Lindstrém in Lon-
don, in August 1914. It featured patriotic titles,
played by the Band of the Grenadier Guards.

BABY TOURNAPHONE. A German disc
player introduced in England in 1906. [Chew
1981 (illus.)]

BACCALONI, SALVATORE, 1900-1969. Ital-
ian basso, born in Rome on 4 Apr 1900. As a
child he sang with the Sistine Chapel choir. In
1922 he made his operatic debut in Rome; he
was at La Scala in 1926, and with the Chicago
CivicOpera from 1930to 1931. From 7 Dec 1940
(as Bartolo in Nozze di Figaro) to 14 Feb 1962 he
sang with the Metropolitan Opera. His reper-
toire covered 150 roles, most of them basso
buffo parts, but including Wotan in Siegfried.
Among Baccaloni’s greatest recordings were
those made for Columbia from 1926 to 1932.
These included two fine solos and a duet from
Elisir d’amore (#CQ75; #CQX16451, later
#71383D), and the role of Bartolo in the com-
pleterecordingof Barbieredi Siviglia (#D14564-
79). In 1936 he was Leporello in the outstand-
ing recording of Don Giovanni made at the
Glyndebourne Festival (Victor #VM 423-425).
Baccaloni was heard as Alcindoro in complete
recordings of Boheme made at La Scala (Colum-
bia #D14515-14527) and at the Metropolitan
(Columbia#0rP27). Hedied in New Yorkon 31
Dec 1969.
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BACK COATING. The addition of a conduc-
tive material to the back of a magnetic tape to
eliminate static buildup and improve winding
characteristics.

BACK CUEING. A means of starting a disc so
that the music begins exactly on cue. The stylus
is placed at the point of the first recorded
sound, then the disc is backed up slightly with
the stylus left in the groove. The idea is for the
first note to encounter the stylus as the turn-
table reaches proper speed. This technique is
commonly used by disc jockeys. Experts are
divided on the question of damage to cartridge
or disc that may result from frequent back
cueing, such as would take place at a radio
station.

BACK TRACKING. The technique of com-
posite recording in which a new live sound is
combined with a previously recorded track
(the backing track). In this process the per-
former listens through head phones to the back-
ing track and adds a new solo part to it. The
resulting composite track may be used as the
backing track for other new parts.

BACKHAUS, WILHELM, 1884-1969.German
pianist, born in Leipzig on 26 Mar 1884. He
made his debut at the age of eight, and concert-
ized for 70 years. As a recording artist, he
spanned the formats from cylinder to stereo
disc. His specialties were the works of
Beethoven and Brahms (he had met Brahms
and played for him in 1894; and he had heard
him conduct the two concertos). He was the
earliest famous pianist to make records, for G
& T in 1908. Backhaus was the first pianist to
record acomposition by].S. Bach, the “Prelude
inC-Sharp Major” from Wohltemperierte Klavier;
itwas onan HMV issueof 1909. In January 1910
Backhaus, at age 26, made the earliest concerto
recording; it was a part of the Grieg piano
concerto, an abbreviated version of the first
movement, filling twosingle-faced HMV discs.
The orchestra was the New Symphony Orches-
tra, formed three years earlier by Thomas
Beecham. It was conducted—in its recording
debut—by Landon Ronald. Later Backhaus
and the same orchestra recorded the entire
concerto, under John Barbirolli, on HMV

#DB2074-06. Fred Gaisberg invited Backhaus
to record many of the Brahms piano works
during the mid-1930s for HMV;aCD reissueof
that series appeared in 1990 (Pearl #GEMM
CD 9385).

Backhaus died in Villach, Austria, on 5
July 1969.

Backing. See BASE.

Badische Anilin und Soda Fabrik. See BASF
AG.

BAEZ, JOAN, 1941- . American popular and
folk singer, bornon 9 Jan 1941 in Staten Island,
New York. She attracted attention at the New-
port Folk Festival of 1959 and was signed to
make records for Vanguard. Her first LF al-
bum, Joan Baez (Vanguard #2077; 1962) was a
success, and her second, Joan Baez in Corcert
(Vanguard #VRS 9112; 1962) became her all-
time best seller, on the charts 78 weeks. A vear
later Joan Baez in Concert, Volume 2 (Vanguard
#9113) was a chart album for 44 weeks. She
appeared in Boston coffeehouses, then at the
Gate of Horn in Chicago, singing protest scngs
against the Vietnam War as well as Latino
material. Baez remained popular through the
1970s, making her last chart album in 1979,
Honest Lullaby (Epic #JR 35766).

BAFFLE. A loudspeaker enclosure, or a rigid
surface encircling the loudspeaker rim, or a
board on which a speaker is mounted, in-
tended to prevent interference between the
sound waves created simultaneously on both
sides of the speaker’s diaphragm. Seealso BASS
REFLEX BAFFLE; INFINITE BAFFLE.

BAGSHAW (W.H. CO. AMassachusetts firm,
established in Lowell in 1870; it became the
earliest manufacturer of needles for disc talk-
ing machines. The firm may have made the
needles used by Emile Berliner. In 1911 it
claimed to be producing 6 million needlzs a
day. One of the brand names was Petmecky.

BAILEY, MILDRED, 1907-1951. American
vocalist, born in Tekoa, Washington, on 27 Feb
1907. Atanearlyage she played piano in movie
theatres, then performed on the radio in Los




Angeles. Through her brother, Al Rinker (Bing
Crosby’sfirst partner), she auditioned for Paul
Whiteman and sang with his orchestra from
1929 to 1933. Her popular record of “Rockin’
Chair” (Victor #24117; 1932) earned her the
nickname of “"Rockin’ Chair Lady.” Then she
teamed with Red Norvo (indeed, she was mar-
ried to him from 1933 to 1945) and did some of
her best work with his swing band in 1936-
1939. A good example of her style at that time
is “I've Got My Love to Keep Me Warm”
(Brunswick #7813; 1937). During 1939-1940
she sang with Benny Goodman; one of her best
records with hisband was “Darn That Dream*
(Columbia #3533; 1940). Serious illness in the
1940s kept her mostly inactive until her death
on 12 Dec 1951 in Poughkeepsie, New York.
Columbia issued a three-disc LP album, Her
Greatest Performances (#C3L22). Rockin’ Chair, a
V]Clabel compactdisc, includes material made
with Goodman, Teddy Wilson, and Roy
Eldridge.

BAKER, ELSIE, 1886-1958. American con-
tralto, bornin Philadelphia, on 27 Sep 1886.She
was ”probably the most popular contralto who
ever recorded for the Victor black and blue
labels” (Walsh). Her “Silent Night” (Victor
#19823; 1925) remained in the catalog into the
1940s. She also appeared on Red Seal, one
popular number being “He Shall Feed His
Flock” from Messiah (Victor #4026); and made
Edison cylinders in 1913-1914. On U-S Ever-
lasting cylinders she was identified as Elsie
WestBaker. Shewas Edna BrownononeEdison
Blue Amberol and on one Indestructible cylin-
der. She died in New York on 28 Apr 1958.
[Walsh 1950/10.)

BAKER, GEORGE, 1885- 2. British baritone,
bornin Birkenhead on 10 Feb 1885;also known
as Arthur George. Hebegan recording for Pathé
in London, ca. 1910, and made records for one
company or another for 50 years, primarily in
the light concert and operetta repertoire, in-
cluding HMV recordings of Gilbert and
Sullivan.

BALANCE. The characteristic of a stereo sound
system that describes the relative volume of
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playback signal emanating from the several
loudspeakers.

BALANCE CONTROL. A device in a stereo
sound system that adjusts the relative loud-
ness of the channels to obtain an accurate re-
production of the input sound.

BALDWIN (label). (I) A record issued by the
Bridgeport Die and Machine Co., Bridgeport,
Connecticut, ca. 1922, apparently sold in chain
stores and /or by mail order; Paramount mas-
ters were used. [Rust 1978.]

BALDWIN (label). (II) A label available before
1942 in the U.S., named for the New York
recording engineer who manufactured it; one
known area of interest was Haitian music.
There was a likely connection with the Varsity
label. [Blacker 1981/7.]

BALDWIN PIANO CO. A firm established in
Cincinnati as D. H. Baldwin & Co. in 1873 by
Dwight Hamilton Baldwin (1821-1899) and
his partner Lucien Wulsin (1845-1912). It be-
came one of the great international piano mak-
ers, winner of numerous prizes at expositions.
During the player-piano era, Baldwin was ac-
tive and successful in the manufacture of play-
ersand reproducing pianos. Among thebrands
and models listed in a 1926 directory were the
Manualo (winner of the Grand Prize at the
London Exposition of 1914 as “the player-pi-
ano with the human touch”), which appeared
as the Baldwin Manualo, Ellington Manualo,
Hamilton Manualo, and Howard Manualo;
the Monarch, the St. Regis, and the Modello.
Wulsin and George W. Armstrong, Jr.
(1857-1932) bought the company in 1903, and
Waulsin was president until his death in 1912.
Armstrong was president from 1912 to 1926,
succeeded by Lucien Wulsin, Jr., who held
office until 1964. His son Lucien (b.1916), grand-
son of the co-founder, was chief executive after
him. General offices were in Cincinnati, with
other offices in Chicago, New York, St. Louis,
Louisville (Kentucky), Indianapolis, Dallas,
Denver, and San Francisco. In its various divi-
sions Baldwin was producing 20,000 pianos
and 15,000 player pianos annually in the mid-
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1920s.1n 1947 the firmintroduced its electronic
organ, and much diversification followed.

BALLARD, GEORGE WILTON, 1877-1950.
American concerttenor, bornin Syracuse, New
York, on 24 Nov 1877. He was also known as
George Winton, on Indestructible records. He
had a sweet, clear voice, well suited to his
frequentchurch work. Hisfirst recordings were
onU-SEverlasting cylinders between 1910and
1913, beginning with “A Dream” (#1043). He
started his 15-year association with Edison
singing “Carissima” (two-minute cylinder
#213). His most popular offering was “When
the Twilight Comes to Kiss theRose Goodnight”
(Blue Amberol #2150). In December 1914 he
went to Victor, singing “You’re More than the
World to Me” (Victor #17654). Ballard’s voice
seemed to record best on vertical-cut discs, so
it was on Edison Diamond Discs that he
achieved his greatest successes, during 1915-
1922. In addition to his solo work, he was a
member of the Moonlight Trio on Edison
records. When he quit performing and record-
ing he returned to his earlier work as a sales-
man in a jewelry store. Ballard died in Syra-
cuse, New York, on 6 Apr 1950. [Walsh 1960/
4]

BALLEW, SMITH, 1902-1984. American popu-
lar vocalist, active in 1929-1936, whenhe made
records with numerous groups. He also had
his own hotel band, with many distinguished
artists among the personnel at one time or
another. Ballew had a radio show in the mid-
1930s, and appeared in motion pictures.

BAND. Also known asa cut. The portion of the
recorded surface of a disc that is separated
from adjacent bands by a marker space or
scroll. It usually contains one song, or one
movement of a larger work.

Band music. See BIG BANDS; MILITARY
BAND RECORDINGS.

BAND OF THE COLDSTREAM GUARDS.
Oneof the early recording military bands, with
a series of excellent recordings for HMV from
1904 to 1935, including military music and
arrangements like the “Mikado Selections”

(#2602). An LP reissue was marketed in 1986
by the International Military Band Society of
Wellingborough, England (#IMMS 104).

BANDA ROSSA. One of the earliest military
bands to record, for Berliner. Among their 1895
offerings was “William Tell Overture” (#7y).

BANDWIDTH. The characteristic of an am-
plifier or receiver that expresses its frequency
range; for example, 20 Hz-20,000 Hz. Itis stated
for given output levels and distortion percent-
ages.

BANJO RECORDINGS. The five-string
“American” banjo was the most popular in-
strument on early records; itsacoustic qualities
were well suited to the possibilities of record-
ing equipment, and there were a number of
outstanding artists available. The first banjo
music to be heard was on Edison North Ameri-
can cylinders in 1889, performed by Will Lyle;
“Banjo Jingles” was the earliest noted in the
Edison”Musical Cylinder Accounts”—thedate
was 30 Sep 1889. Lyle performed in a total of
nine sessions that year. W.S. Grinsted made
Edison cylinders on 22 Oct 1891.

Columbia cylinders initiated their banjo
catalog in ca. 1893, with the “Banjo King” Vess
Ossman and two lesser known players named
Cullen and Collins. Steph Clement made a
seven-inch Berliner disc, “Mittoam Gallop,”
on 18 Oct 1896. Ossman made 11 records for
Bettini in 1898. Ruby Brooks made Edison
cylinders from before 1900 (e.g., “Belle of Co-
lumbia,” #2636) until hedied in 1906. Fred Van
Eps was the star performer later on; he began
with Edison in 1901 and recorded until 1922.
Van Eps, Ossman, and F.J. Bacon were the
artists listed in the Victor 1917 catalog, which
carried 40 banjo titles. British banjoists included
Alfred Cammeyer, Emile Grimshaw, Joe
Morley, Olly Oakley, John Pidoux,and Charlie
Rogers.

The first women to make banjo reccrds
were also British: Bessie and Rose Skinner, in
1903 for Zonophone in London. Helen Sealy
was the first woman on HMV (“Kettledrums,”
#B648). Shirley Spaulding was the first Ameri-
can woman to make a banjo record: it was
“Royal Tourist—March Novelette” (Edison




Diamond Disc #80625; 1921). The five-string
banjo declined in popularity during the 1930s
and 1940s. Jazz and ragtime groups were using
a four-string tenor banjo, and only a few artists
remained with the five-string instrument, no-
tably Uncle Dave Macon and Grandpa Jones,
and Bill Monroe’s Bluegrass Boys; Pete Seeger
also used the banjo in some of his work after
World War II.

Bluegrass music had a revival in the 1950s
and 1960s, led by Earl Scruggs (one of the
Bluegrass Boys) and Lester Flatt. A popular
American television show, Beverly Hillbillies,
premiered in 1962 with a bluegrass theme song
played by Scruggs. Eddie Peabody made sev-
eral hit LP albums on the Dot label in 1958. The
Banjo Kings, John Cali (who had recorded for
Grey Gull in the 1920s), Joe Maphis, and Jad
Paul were among the other successful artists of
the 1950s. Banjo music received another boost
with the film Bonnie and Clyde (1966); it had a
Grammy-winning bluegrass score by Charles
Strouse. “Dueling Banjos,” from thesoundtrack
to Deliverance, was a popular album in 1973
(Warner #7659).

BANNER (label). A record issued by the Plaza
Music Co. beginning in 1922 with Paramount
and Emerson reissues. Plaza produced itsown
masters by the end of 1922, and the label sur-
vived into the LP era under various corporate
arrangements. Dance music and popular vo-
cals were featured in the 1920s. Under parent
company American Record Corp., beginning
in 1938, famous bands joined the roster (e.g.,
Vincent Lopez, Duke Ellington) and some no-
table artists from Brunswick (also taken over
by American Record Corp.) appeared on Ban-
ner: Bing Crosby, the Mills Brothers, Guy
Lombardo, and the Boswell Sisters. [RR (full
matrix list appears beginning in July 1961);
Rust 1978.]

BANTA, FRANKE., 1897-1969. American pia-
nist, son of Frank P. Banta, born in New York.
He was studio pianist for Victor, participating
in all sorts of recordings as soloist, accompa-
nist, and ensemble player. He was one of the
Eight Famous Victor Artists and he played
with the Van Eps Trio. Rusthas noted twojazz
solos by Banta: “Wild Cherry Rag” (Gennett
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#4735;1921), and “Sweet Man” (Victor #19839;
1925). [Rust 1969.]

BANTA, FRANK P.,1870-1903. American pia-
nist, father of Frank E. Banta. He was accom-
panist for many record companies, assisting
singers and other instrumentalists. His “Vio-
lets” seems to have been his first piano solo
record on Edison wax cylinders (#8394; May
1903). A photo of Banta making a record in
1990, with violinist Charles D’Almaine, ap-
pears in Moogk 1975, p. 35, and in Hoover
1971, p. 75.

BARAUTOMATICO.Thenamegiven to pho-
negraph parlors in Italy, around the turn of the
century. Customers could listen to cylinder
recordings of opera or popular music for 10
centesimi.

BARBIROLLI, JOHN, Sir, 1899-1970. English
conductor and cellist, born Giovanni Battista
Barbirolli (of French-Italian parents) in Lon-
don, on 2 Dec 1899. He made his debut at age
12, playing the cello in Queen’s Hall. After
army service he toured with a quartet, then
conducted the British National Opera (1926~
1929) and Covent Garden Opera (1929-1933).
In 1933 he became conductor of the Scottish
Orchestra (Glasgow) and the Leeds Symphony.
From 1937 to 1943 he was conductor of the
New York Philharmonic, from 1943 to 1961 of
the Hallé Orchestra, and from 1961 to 1968 of
the Houston Symphony. He was knighted in
1949. His death came in London on 29 July
1970.

Barbirolli’s first records (for Edison Bell)
were as a child cellist, accompanied by his
sister, and as a string quartet player. His re-
cording career as a conductor, spanning 1911-
1970, featured distinguished performances of
Brahms, Bruckner, Mahler, Sibelius, and the
British composers of his time. He also made a
notable early record of the Grieg Piano Con-
certo with Wilhelm Backhaus and the New
Symphony Orchestra (HMV #DB2074/76).
[Kennedy 1973.]

BARDINI. A console record player made by
Senora ’honograph Co., selling for $5,000 in
1921.
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BARENBOIM, DANIEL, 1942~ . Pianist and
conductor, born in Buenos Aires on 15 Nov
1942. His first public appearance was at age
seven. His family moved to Israel in 1952.
Barenboim studied at the Academy of Santa
Cecilia in Rome, gaining a diploma in 1956. He
gave recitals in Paris and London, then made
his Carnegie Hall debut in 1957. He conducted
many orchestras before being appointed direc-
tor of the Orchestre de Paris in 1975.1In 1989 he
was selected to succeed George Solti as con-
ductor of the Chicago Symphony Orchestra.
Barenboim’s recording career beganatage
13 with Philips. Between 1967 and 1970 he
recorded the complete Beethoven piano sona-
tas for EMI, released on 14 Angel LPs (#S3755)
and then all the Mozart piano concertos while
conducting the English Chamber Orchestra
from the keyboard. Angel LP album #3752
offered all the Beethoven concertos on four LPs
with the New Philharmonia Orchestra. The
recording of Brahms’ threeviolin sonatas, with
Itzhak Perlman, won a Grammy (Sony #SK-
45819;1990). And Barenboim’s 1990 recording
of the First Symphony by John Corigliano,
with the Chicago Symphony (Erato #2292-
45601-2), won a Grammy as best classical disc.

BARNET, CHARLIE, 1913-1991. American
tenor saxophone player and Big Band leader,
born 26 Oct 1913 in New York. After working
with various bands across the U.S. he formed
his own group in 1933, performing mostly in
New York hotels. A second band, organized in
1936, featured the Modernaires, a vocal swing
group. Another band, formed in 1938, was his
best ensemble. It had fine arrangements by
Billy May, one being Barnet’s great hit “Chero-
kee” (Bluebird #10373). Lena Horne and Kay
Starr were among his vocalists in the 1940s,
when the band was at its peak, appearing in
several motion pictures. With the decline of
the Big Band era, Barnet became much less
active. He died in San Diego, California, on 4
Sep 1991. Victor issued a two-volume LP set of
his Bluebird recordings (Charlie Barnet, #LPV
551, LPV 567). Six compact disc reissues were
available in 1992.

Barnett Samuel. See SAMUEL (BARNETT)
AND SONS, LTD.

BARRAUD, FRANCIS, 1856-1924. English
painter of French descent, famous in recording
history for his rendition of Nipper, the Victor
and Gramophone Co. trademark dog. He went
into the Maiden Laneoffice of the Gramophone
Co. inSeptember 1899 to borrow a horn for use
asamodel, and there met William Barry Owen,
managing director of the new firm. Owenasked
him to paint a dog listening to a gramophone,
similar to Barraud’s earlier dog listening to an
Edison cylinder phonograph. A month later
Barraud returned with a palimpsest: he had
erased the phonograph from his first painting
and substituted the Improved Gramophone.
Owen gave him £100 for it. (In the original
work, which now hangs in the EMI board
room, a ghostly image of the Edison machine
can still be seen.) Berliner began to use the
painting, and its name “His Master’s Voice,” in
advertising in 1900, despite the fact that Nip-
per could not be hearing what he might have
heard in the first version of the painting: home
recording was possible on cylinders from the
beginning, but not on discs until 1905. (Allen
Koenigsberg has also noted that the machine’s
brake is in position, so its turntable could not
be moving.) In 1924 Barraud painted a minia-
ture of his masterwork for the Queen’s doll
house. Itis curious that no record was made of
Barraud’s voice. [Koenigsberg*.]

BARRAUD, WILLIAM ANDREW,1851-1937.
Recording industry executive, brother of
Francis Barraud; the trademark dog Nipper
was also one of the family. He worked in South
Africa as an explorer and miner, then retu rned
to London in 1900. In 1908 he was active in the
talking machine business in India and Britain
asanagentof Aldridge, Salmon & Co. Barraud
was the London representative for the German
Dacapo record in 1910-1912. When Dacapo
reorganized in 1912, he became an agent for
another German label, Invicta, issued by the
Berolina Schallplatten GmbH, trading under
the name W. A. Barraud, Ltd. When disputes
with Berolina resulted in the liquidation of his
company, Barraud established (1913) the
Invicta Record Co., Ltd. He went into semi-
retirement ca. 1915, but Invicta remained in
business until the late 1920s. [Andrews 1990.]




BARRIENTOS, MARIA, 1883-1946. Spanish
coloratura soprano, born in Barcelona on 10
Mar 1884. She made her debut at age 15 in
Barcelona, and then toured Europe. On 31 Jan
1916 she sang at the Metropolitan Opera, as
Lucia, and remained with the company until
1920. Then she returned to Europe, where she
made her last stage appearance in 1922.
Barrientos was one of the first artists to record
for Fonotipia, beginning with “Son vergine
vezzosa” from Puritani (#39010; 1905?), a flaw-
less ““Ah non giunge” from Sonnambula
(#39011;1905?), and 21 other numbers through
1906. In the 1906 Fonotipia catalog she had two
outstanding renditions from Fra diavolo: “Or
son sola” (#39538) and “Gia per la danza”
(#39539), both of which were later issued by
IRCC. For Columbia she made 34 discs, the
first being the Lucia Mad Scene (#48627; 1916)
and the last Handel’s “Sweet Bird” (49805;
1920). In 1927-1928 she made eight discs for
French Columbia, all of them Spanish songs.
Her death came in Ciboure, France, on 8 Aug
1946.

BARTOK, BELA, 1881-1945. Hungarian com-
poser and scholar of folksong, born in
Nagyszentmiklés on 25 Mar 1881. He began
writing down peasant songs in 1904, and two
years later issued Magyar népdalok in collabora-
tion with Zoltdn Kodaly, a collection of songs
arranged for voice and piano. His work is of
interest in the history of sound recording be-
cause his later field studies (from 1906) in-
volved an Edison phonograph, which he took
to various regions in present-day Hungary,
Czechoslovakia, and Romania. This was the
earliest use of the phonograph for field record-
ings on the continent, contemporary with Percy
Grainger’s work in Britain. Bartok donated
about 1,000 cylinders to the Ethnographic
Museum in Budapest. As a pianist, Bartok
recorded a number of his own works, and also
made a notable disc of the Beethoven
“Kreutzer” sonata and the Debussy Violin So-
nata with Joseph Szigeti (Vanguard #304-05E,
2LPs). Hewrote Contrasts on commission from
Benny Goodman, and recorded it with
Goodman and Joseph Szigeti (1939). See also
FIELD RECORDINGS.
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BASE. Also known as backing. The material of
which a magnetic tape is made; that is, the
carrier of the magnetizable coating that holds
the pattern representing the signal. Acetate
(lacquer) and polyester bases have predomi-
nated, with a thickness of 1/2 mil, 1 mil, or 1
1/2 mil. Tapes of greater thickness are less
liable to print-through.

BASEBALL RECORDINGS. The rise of the
phonograph coincided with the emergence of
professional baseball as the American national
pastime. Many recordings about the game, in
song and story, appeared on early Edison,
Columbia, and Victor labels. The earliest known
is “Slide, Kelly, Slide” by George J. Gaskin, on
a North American brown wax cylinder (#146;
1893). Cal Stewart did some Uncle Josh epi-
sodes involving baseball on Edison from 1897,
and later many more for Columbia cylinders
and Victor discs. Other noted artists were also
heard on the two-minute wax Edisoncylinders
up to 1909 (among them Edward M. Favor;
Arthur Collins; and accordionist John ].
Kimmel, playing “The Fans’ March,” #10172).

The perennial hit “Take Me Out to the Ball
Game” wasrecorded first by the Hayden Quar-
tet (Victor #5510; 1908) and Edward Meeker
(Edison #9926; 1908). “Casey at the Bat” first
appeared in 1906 (Victor #31559), read by Wil-
liam De Wolf Hopper—it remained in the cata-
log until the late 1920s. “Cubs on Parade”
seems to have been the firstsong with the name
of a specific team (Zonophone #1099; 1908).
Babe Ruth was thefirst player to be honored by
a phonographrecord, and to speak oniit: “Babe
Ruth’s Home Run Story” (Perfect #022443;
1920). But the most catchy of the player tunes
was “Joltin’ Joe DiMaggio” (recorded by Les
Brown on Okeh #6377; 1941).

The Baseball Hall of Famein Cooperstown,
New York, has thousands of taped interviews
withbaseball players,and many novelty items,
including songs by a quartet of professional
baseball players. In 1982 a series of records
named “Talkin’ Baseball” was released on the
Lifesong label; it included separate discs about
each major league club except two. [Walsh
1971/12;1972/7.]
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BASF AG. A German firm, located in
Ludwigshafen. It is one of the world’s largest
chemical manufacturers, with 136,000employ-
ees and sales of 47 billion marks (1989). Among
its many products are audio and video tapes.

The firm was founded in 1861 as the
Badische Anilin und Soda Fabrik. It was suc-
cessful in producing synthetic dyes, and diver-
sified into various petrochemical products.
Experiments with magnetic tape in the 1930s
led to the cellulose acetate tape, coated with
ferric oxide, used in the Magnetophon. Easy
breakage and brittleness with age were its
defects.In 1976 the firmintroduced the Unisette
cassette, with tape a quarter of an inch wide; it
was similar to the Elcaset.

Basic amplifier. See POWER AMPLIFIER.

BASIE, COUNT, 1904-1984. American jazz
pianist and Big Band leader, born William
Basie in Red Bank, New Jersey,on 21 Aug 1904.
His early experience included vaudeville and
performing on a theatre organ in Kansas City.
He played with Bennie Moten’s band from
1932, and made his first records when Moten
died in 1935 and Basie took over direction of
the group. He came to prominence in Kansas
City after forming a band of his own in 1935; it
included drummer Jo Jones and tenor saxo-
phonist Lester Young. Basie signed a Decca
contract, moving in 1939 to Vocalion and other
companies. His international hit records in-
cluded “One O’Clock Jump” (Decca #1363;
1937), “Jumpin’atthe Woodside” (Decca#2212;
1938), and “Taxi War Dance” (Vocalion #4748;
1939). His uncluttered, energetic improvisa-
tions influenced the cool jazz pianists of the
1950s.

Basie’s popularity spanned a half century.
He won Grammy awards for records made in
1958 and 1960 for the Roulette label and in 1963
for a Reprise album. He was recognized again
in1976,1977,1980, and 1982 with Grammys for
solo and band releases on the Pablo label. He
and Ella Fitzgerald won a Grammy in 1980 for
their Pablo album A Perfect Match. A posthu-
mous Grammy was awarded in 1984. In 1960
and 1961 his band won the Down Beat polls.

An important LP reissue, The Complete
Count Basie (CBS #66101; 1981), covered his

Vocalionand Okeh material toSeptember 1941.
A pair of CDs from Bellaphon (#625-50-005/
010; 1991) document performances of 1936
1958.

BASS. A loudspeaker of special capability for
reproduction of bass sounds, usually in the
range of 20 Hz to ca. 500 Hz; a “woofer.”

BASS REFLEX BAFFLE. Also known as a
ported or vented baffle. A type of loudspeaker
enclosure (see BAFFLE) in which an auxiliary
openingor portserves to release therear sound
waves of the speaker so that they are in phase
with the front waves. It extends the low-fre-
quency range of the speaker and smooths its
frequency response.

BASS TRAP. An acoustical device used in
multitrack recording to minimize the reflec-
tion of sound from one instrument to the mi-
crophone of an adjacent instrument. It is built
into the floor beneath each performer, and by
means of its absorbent surface it draws much
of the sound down into its interior, which is
filled with spaced fiberglass panels. The same
principlecanbeapplied to wallsand ceilings to
avoid reflected signals.

BASTIANINI, ETTORE, 1922-1967. Italian
baritone, born 24 Sep 1922 in Siena. His debut
was as a bass,in Ravenna, in 1945. He was with
the Metropolitan Opera from 15 Dec 1953 (de-
but as Germont) to 1965. Verdi roles were his
special strengths: he washeard in the complete
recordings of Ballo in maschera (DGG #38680-
82), Forza del destino (Decca #LXT 5131-34),
Rigoletto(Mercury #436-38), and Traviata(DGG
#138832-34). He was also a distinguished
Figaro in Barbiere di Siviglia (Decca #LXT 5283
85). Bastianini died in Sirmione, Italy,on 28 Jan
1967.

BATCHELOR,CHARLES,1845-1910. British /
American inventor, born in Dalston, near Lon-
don, on 21 Dec 1845. He went to the U.S.
around 1870 as a representative of ].P. Coates,
the Manchester thread manufacturer. He de-
cided to remain in America, working for Tho-
mas Edison from 1871 as a machinistand labo-
ratoryassociate. Heand Edison worked closely




in telegraphy experiments during 1874-1875,
then in developing the “electric pen” (mimeo-
graph machine). The Edison establishment at
Menlo Park, New Jersey, was planned by
Batchelor and Edison, and he became the
“keeper of notes and designer of prototypes”
there. In 1877 the first project was the tele-
phone, which was greatly improved beyond
the stage reached by Alexander Graham Bell—
the Menlo Park work made the modern Bell
System possible, and created the mode for long
distance calling.

Batchelor’s connection with the phono-
graph began with the first working model; he
and John Kruesi made it together on Edison’s
plan in November 1877. Probably Batchelor
was responsible for “constructing the phonets
[reproducer] and provided the mechanisms
for the fine adjustments necessary for success-
ful operation.”

Later he and Edison made thousands of
experiments with filaments and carbonization
methods to perfect the incandescent lamp—
succeeding finally in October 1879. Batchelor
extended the electrical work to the design of
dynamos for the Pearl Street power station in
New York, where operations began in May
1882. At the same time he planned the Edison
exhibit for the Paris Electrical Exposition of
1881, displaying a complete lighting system
that won the highest awards. Remaining most
of four years in Europe, he organized electrical
installations in France and elsewhere.

The great Edison establishment in
Schenectady, New York, was built by Kruesi
and Batchelor. In 1889, when the Edison inter-
ests were sold and a new firm, Edison General
Electric Co., was formed, Batchelor was named
to the board of directors. He was able to work
on a small scale as well, inventing the talking
doll in 1888; this was based on a tiny phono-
graph with an automatic return motion (U.S.
patent #400,629; filed 30 Oct 1888, granted 2
Apr 1889). The Edison Toy Phonograph Co.
was formed, and by February 1889 425 dolls
had been shipped to New York City for sale.

Batchelor produced artificial sapphire for
use in recording styli, and filed a patent appli-
cation for it in May 1890. It was this sapphire
that was used by Eldridge Johnson in making
disc masters and that remained in use through
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the LP era for cutting lacquer masters. After
1890 he spent little time on the phonograph or
other key inventions, having been detoured by
Edisonintoironoreresearch, one of themaster’s
less inspired projects. He did develop a “belt-
type ore concentrator” in late 1889, but this
area of experiment proved unsatisfying and
exhausting. The ore business failed, and the
effort was converted in time to the production
of Portland cement. Batchelor left regular em-
ployment with Edison in 1893, and after 1899
he devoted himself to travel with his family.
He died on 1 Jan 1910 in New York. He is
regarded as “nexttoEdison . . . thesecond man
in the phonograph development.” [Welch 1972,
from which the above quotes are taken.]

BATTELLE MEMORIAL INSTITUTE. A re-
search and development firm located in Co-
lumbus, Ohio, said to be the world’s largest
nonprofit scientific institute. Xerography was
developed there, and titanium for aerospace
applications. In audio history Battelle is noted
for participation in wirerecorder development
during World War Il. The organization now
employs more than 5,000 staff, and has re-
search establishments in the state of Washing-
ton, Geneva, Switzerland, and Frankfurt, Ger-
many.

BATTEN, JOE, 1885-1956. British pianist and
record producer, with 50 years of service in at
least 30 companies. His first work in recording
was as a piano accompanist for Musiphone, a
cylinder maker. Hewas a producer with Edison
Bell from 1920 to 1927, then with Columbia
Graphophone. Asaragtime pianisthe recorded
under the name Joe Bolton. His autobiogra-
phy, Joe Batten’s Book, carries interesting anec-
dotes about the pioneer days of the industry in
Britain.

BATTISTINI,MATTIA,1856-1928.“The most
wonderful baritoneof our Golden Age” (Hurst,
p- 115), born inRome on 27 Feb 1856. His debut
was at the Teatro Argentina in Romeon 11 Dec
1878 in Favorita. In 1883 he was at Covent
Garden, and from 1888 at La Scala; he then
sang throughout the world except for North
America. In a Covent Garden Traviata of 1905,
his Germont ”“was of overwhelming splendour,
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actually overshadowing Melba and Caruso”
(Hurst). Praise for his singing was universal:
Richard Wagner said he was the greatest Wol-
fram; Verdi named him perfect in Ernani and
Ballo in maschera, and wrote the role of Falstaff
for him (though Battistini declined the honor,
claiming he could not sing clownish parts). He
gave up opera in 1924, but concertized to 1927.
He died of emphysema on 7 Nov 1928 in
Collebaccaro, Italy, just as he was preparing a
return to opera.

Between December 1902 and February
1924, Battistini recorded for HMV, making 120
discs; he also made two for Fonografia
Nazionale, Zurich. Of the 1902 recordings,
made in Warsaw, the most notableis “O tu bel
astro” (”Evening Star”) from Tannhiuser
(#52664). Most of these first recordings were
below the artist's standard and made with
technical carelessness. The 1906 group of
discs—issued with an orange label at 15 shil-
lings—are far superior. They were recorded in
Milan with the La Scala Orchestra and Chorus.
Among the best were “O dei verd'anni” from
Ernani (HMV #052141), “Il mio Lionel” from
Martha (#052143), “Perche tremar” from Zampa
(#052148), and “Eri tu” from Ballo in maschera
(#052146). InJune 1911, also in Milan, Battistini
sang Traviata and Tannhiuser, as well as the
new verismo repertoire. In his later sessions
signs of vocal deterioration were evident, but
there were gems also, such as “Ai miei rivali
cedere” from Ruy blas by Marchetti (Victor
#88650; 1921). His last records were made in
February 1924, when he was already suffering
from emphysema. Seraphim issued a set of
seven LPs in 1986, remastered at the original
speeds. [Dennis 1953/11; Hurst 1963; Moran
1977 /7; Phillips 1947; Stroff 1987 /1.]

BAUR, FRANKLIN, 1904-1950. Popular
American tenor, born in Brooklyn; his first
name is sometimes spelled “Franklyn.” He
was one of the most acclaimed recording art-
ists of the 1920s, recording for Victor from
March 1924 to March 1929, with an interval of
freelancing. In addition to solo work, he sang
many duets with Gladys Rice and was one of
the Shannon Four (later the Revelers). Baur
sangin the Ziegfeld Folliesof 1927 and 1928,and
was the original “Voice of Firestone” on the

radio program of that name from 1929 to 1931.
A typical disc was“When Day Is Done” (Victor
#38795-3; 1927). Baur died in Brooklyn on 24
Feb 1950.

BAY (H.C.) CO. An American piano manufac-
turer established in 1909. Maker of the H.C.
Bay reproducing grand piano action, and an
upright action, used in many brands of inex-
pensive pianos. The apparatus would slide
under the keyboard when not in use. In a 1926
directory the address was given as 832-834
Republic Bldg., Chicago, with a factory in
Bluffton, Indiana. The president then was Harry
C. Bay. The firm made as many as 4,000 repro-
ducing pianos, 8,000 grands, and 18,000 up-
right and player pianos annually.

BBC. See BRITISH BROADCASTING CORP.
(BBC).

BEACH BOYS. A rock group formed in Cali-
fornia in 1961. The members were Brian Wil-
son, pianist and bass guitarist; Dennis Wilson,
drummer; Carl Wilson, guitarist; Mike Love,
drummer; and Alan Jardine, guitarist. All the
instrumentalists were vocalists as well. The
Wilsons were brothers. There were various
other musicians with the group from time to
time. “Surf music” was the principal style of
the Beach Boys, a genre devoted to celebration
of youth, surfing, and California. Brian Wilson
(himself a non-swimmer and non-surfer) was
the principal songwriter and arranger for the
group, which remained popular for 20 years,
and returned for new popularity in 1988 with
a hit, “Kokomo.”

Distinctive singles by the Beach Boys were
numerous, beginning with “Surfin” (Candix
#331; 1962) and including “Surfer Girl” (Capi-
tol #5009; 1963), “1Get Around” (Capitol #5174;
1964), “Help Me, Rhonda” (Capitol #5395;
1965), and the complexly orchestrated “Good
Vibrations” (Capitol #5676; 1966). There were
47 chartsingles. Of 41 albums on the charts, the
most enduring was Endless Summer, (Capitol
#SVBB 11307; 1975), which was listed for 104
weeks. The album Pet Sounds (Capitol #T2458;
1966) was said to have inspired some of the
techniques used in the Beatles’ Sgt. Pepper’s
Lonely Hearts Club Band album. After 12 years




without a hit record, the Beach Boys scored
with “Kokomo,” which reached the top of the
charts in November 1988. Total sales of Beach
Boy albums are said to have reached 200 mil-
lion. Capitol has released most of their early
output on more than 40 CDs, along with mate-
rial from the 1980s.

BEATLES. British rock group from Liverpool,
England, enormously popular worldwidefrom
1963 to 1970. George Harrison, lead guitar,
John Lennon, rhythm guitar, and Paul
McCartney, bass guitar, formed the group in
1957 with various other temporary members.
Drummer Ringo Starr (real name Richard
Starkey) joined in 1962, replacing Peter Best.
Early influences on the Beatles included skiffle
music, which was popular in Britain in the
1950s, characterized by a strong beat and the
use of common, everyday items as makeshift
instruments. Other influences included Ameri-
can rhythm & blues, rock and roll, and jazz,
particularly music that originated in Chicago.
They played in Hamburg, Germany, from 1960
to 1963 at clubs in the Reeperbahn area. It was
in Hamburg in 1961 that they made their first
recording, credited as “The Beat Brothers.”
They backed singer Tony Sheridan on the Ger-
man record label Polydor, recording “My
Bonnie” (Polydor #24 673), with “The Saints”
on the B side. It was produced by Bert
Kaempfert. During this period they also per-
formed in Liverpool at the Cavern, a jazz club
turned rock and roll club that was located in a
converted underground warehouse.

Brian Epstein, manager of a Liverpool
record shop, was prompted to see them per-
form after a customer requested “My Bonnie”
in 1962. He offered to manage them, and ar-
ranged an audition for Decca records, which
turned them down. They eventually passed an
audition for Parlophone. With the assistance of
their producer George Martin, they made re-
cordings that were innovative and fresh, often
trying techniques never before attempted. In
later years, the Beatles produced their own
recordings with Martin’s assistance. Their
music reflected influences from a myriad of
genres—<classical, country & western, jazz,
reggae, blues, and East Indian music. They
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recorded most of their later material at the
Abbey Road Studios in London.

A unique talent of the group was their
songwriting ability. Lennon and McCartney
wrote most of the group’s material, jointly
writing 23 number-one songs. Their 1965 song
“Yesterday” (Capitol #5498, now # A-6291) fea-
tured a string quartet. It has been recorded by
many other artists, in at least 1,186 versions.
Harrisonand Starr also wrote Beatles material.

After the group stopped touring in 1966,
they devoted more time to recording and ex-
perimenting with new techniques. In 1967,
they released the critically acclaimed album
Sgt. Pepper’s Lonely Hearts Club Band
(Parlophone #PMC7027 mono /#PCS 7027 ste-
reo; Capitol #MAS-2653 mono/#SMAS-2653
stereo). It was recorded onto four-track tape
with overdubs of sound effects and animal
sounds, and experimentation with tape speeds.
Brass instruments and an entire orchestra were
also employed for some pieces. The Beatles
broke up in 1970, butall four pursued success-
ful solo careers that included writing original
material and live performances. The Beatles
were the most successful recording artists in
history, with sales estimated at over a billion
discs and tapes. [Castleman 1976; Goddard
1989; McCoy 1990.

Felicia Reilly

BEBOP. Also known as bop. A form of “hot
jazz” that was prevalent in the U.S. from the
end of World War Il to about 1958, as successor
to swing. The name was derived from a two-
ncte motive that was typically played to termi-
natea phrase:a be-bop figure. In contrast to the
Big Bands that played swing music, bebop was
usually played by small combos—though a
few large groups like those of Dizzy Gillespie
and Woody Herman did join in later—made
up of soloists with rhythm sections. In the
standard form, the combo played 12-measure
blues or 32-measure popular songs, with the
theme announced by the ensemble, followed
by a solo, and the return of the group. Impro-
visations followed chord progressions but of-
ten they extended diatonic practice by means
of chromatic alterations or substitutions. The
rhythmicbeat departed from the square swing
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accompaniment and added its own free pat-
terns.

Among the artists associated with the ori-
gin of bebop are pianist Thelonious Monk,
trumpeter Dizzy Gillespie,and alto saxophon-
ist Charlie Parker. Because of a ban on all
recordings enacted by the American Federa-
tion of Musicians (AFM)), effective 1 Aug 1942,
much of the pioneering work in bebop went
undocumented. However, some private re-
cordings were made atjam sessions, and a few
have been issued commercially: Archive of
Folk Music #FS-219 includes Gillespie’s
“Stardust” and “Kerouac” of 1941; Xanadu
#107 has Monk'’s solo in “Sweet Lorraine”;
Onyx #221 and Spotlite #120 have Parker’s
1942 version of “Cherokee.” With thelifting of
thebanon 11 Nov 1944 record companies were
free to take on bebop, and eventually they did
so. It was the small label Guild that signed
Dizzy Gillespie to an exclusive contract. Blue
Note and Dial were two other labels that made
commitments to bebop. During the 1950s
bebop’s moderateaspects assumed prominence
over its “hot” manner, and it gave rise to cool
jazz. The other trend of the period saw rhythm
& blues turning into rock. [De Veaux 1988.]

BECHET, SIDNEY, 1897-1959. American jazz
clarinetist and saxophonist, born in New Or-
leanson 14 May 1897. Atage sixhe was playing
in the honky-tonks of Storyville in New Or-
leans. He moved to Chicago in 1917, and to
New York in 1919; he led his own band and
performed also with Noble Sissle, Duke
Ellington, and others. After 1919 he spent much
of his time playing in Europe, finally settling in
France in 1947. He died in Garches, France, on
14 May 1959.

Bechet'’s first published record dates from
1923, as he and the King Bechet Trio accompa-
nied singer Rosetta Crawford on Okeh #8096.
His first-ever records were made in London in
the early 1920s for Columbia, with Benny
Peyton’s Jazz Kings (“High Society” and “Ti-
ger Rag”); they were never issued. Between
1923 and 1925 he made many discs with vari-
ous groups. On 30 May 1924 heand an uniden-
tified pianist accompanied singer Maureen
Englin on “Foolin’ Me” (Pathé Actuelle
#032056). His first principal recordings were

made 15 Sep 1932 for Victor in New York, with
his New Orleans Feetwarmers; they included
“Maple Leaf Rag” (#23360 and many reissues).
Amonglater popularitems were “OneO’Clock
Jump” (Victor #27204; 1940) and “Nobody
Knows the Way I Feel Dis Mornin’” on which
he plays both clarinet and soprano saxophone
(Victor #26663; 1940); both had several reis-
sues. A remarkable “Sheik of Araby” made on
18 Apr 1941 (Victor #27485, many reissues)
had Bechet as a one-man band; he “over-
dubbed” himself playing clarinet, soprano sax,
tenor sax, piano, bass, and drums—the first
sucheffortonajazzrecord, and long preceding
the overdub technique employing multitrack
tape. Another famous record is “Les oignons,”
done for the Vogue (French) label in 1949. LP
and CD reissues cover the 1924-1928 period
(BBC CD #700, LP #REB700; 1989), and the
1932-1941 period (RCA LP #AXM2-5516, and
RCA CD #ND 86590; 1976).[Mauerer 1970.]

BEECHAM, THOMAS, Sir, 1879-1961. Brit-
ish conductor, born in St. Helens, on 29 Apr
1879, into a wealthy family. At age 20 he con-
ducted the Hallé Orchestra; in 1906 he estab-
lished the New Symphony Orchestra and led it
until 1908. From 1910 to 1913 he was impresa-
rio of Covent Garden; in 1916 he conducted
concerts of the Royal Philharmonic Society.
Beecham’s American debut was with the New
York Philharmonic in 1928. He organized an-
other orchestra, the London Philharmonic, in
1932. During World War II he took the post of
conductor of the Seattle Symphony Orchestra.
He founded yet another orchestra, the Royal
Philharmonic, in 1946. Among his many hon-
ors was a knighthood (1916) and the issue of a
commemorative stamp for his (approximate)
birth centennial on 1 Sep 1980. He died in
London on 8 Mar 1961.

Beecham’s conducting was most notable
in works of Delius, Handel, Mozart, Schubert,
Sibelius, and Richard Strauss; his best record-
ings are of those composers. He began to make
discs for the Gramophone Co. in London in
1910, then for Odeon ca. 1912. Mozart over-
tures were among his 1915-1917 releases by
Columbia, including Zauberflote (#6559-60) and
Nozze di Figaro (#6908). However, his acoustic
records were in general inferior to the later



electrics, made for Columbiain Britain, in 1926~
1932. Several Delius works were recorded, be-
ginning with Brigg Fair in 1928 (#4335-5). He
directed the first complete Messiah recording
from June to October 1927 (discs issued sepa-
rately and in album DX 630/637). He con-
ducted for the Delius Society during 1934-
1938; he made a popular record of his own
arrangement from Handel, The Faithful Shep-
herd: Suite (Columbia #LX 915/917; 1940), and
other Handel numbers in the 1930s. His Mozart
symphonies were issued from 1933 to 1940.
TheSibelius Society setincluded Beecham with
Jascha Heifetz in the Violin Concerto (Victor
#14016/19,album#M-309; 1935), still regarded
as the definitive performance, as well as
Finlandia, the fourth symphony, and Kuolema.

Beecham was one of the Britons who did
not develop an early distaste for Nazism; in
1937 he was in Berlin to record the complete
Zauberflote for HMV (#DB3465 /83 and #8475/
93). With Tiana Lemnitz, Erna Berger, and
Gerhard Hiisch, it remains one of the outstand-
ing versions of the opera on record. He contin-
ued to record, for Columbia and then EMI,
after World War I, producing fine releases of
his favorite composers, directing “his” Lon-
don orchestras as well as leading orchestras of
the U.S. His final issue was the Prelude to
Meistersinger, made in a London concert on 4
Nov 1959 (HMV #ALP-2003). CD reissues of
Delius works appeared from the Beecham
Memorial Trust in 1989; and EMI has trans-
ferred to CD most of the Beecham legacy from
78sand LPs.[Gramophone, July 1990, p. 195(CD
listing); Beecham Society 1975, Gray 1979, Lewis
1980 (for earlier discographies).]

BEGUE, BERNARD. French baritone, singer
of minor roles at the Paris Opéraand later at the
Metropolitan Opera. He made 10 cylinders for
Columbia in 1898, among the first recordings
of operatic arias (from Carmen, Rigoletto, Hu-
guenots, William Tell, and L'africaine); other early
arias on record were recorded for Bettini and
Edison cylinders (see OPERA RECORDINGS).
Bégué’s Edison records included arias from
Charles VI (Halévy; #7256), L'africaine (#7372)
and William Tell (#7424) in 1899. Other labels
he worked for were Berliner and Zonophone.

Beka Recorp GmsH. 51

BEIDERBECKE, BIX, 1903-1931. American
jazz cornetistand pianist, born Leon Bismarck
Beiderbecke in Davenport, Iowa, on 10 Mar
1908. He played with various groups in Chi-
cago and St. Louis, then joined the Paul
Whiteman band in 1927; he left Whiteman
because of ill health in 1929. He died on 6 Aug
1931 in New York. The earliest record by
Beiderbecke was “Fidgety Feet” with the Wol-
verines Orchestra (Gennett #5408; 18 Feb 1924).
Hebegan recording with “Bix and His Rhythm
Jugglers”—asmallgroup thatincluded Tommy
Dorsey—in January 1925, beginning with
“Toddlin’ Blues” (Gennett #5654). His final
recording with his own orchestra—including
Bud Freeman, the Dorsey brothers, Benny
Goodman, Gene Krupa, and Joe Venuti—was
made on 8 Sep 1930 for Victor. Beiderbecke
was last heard on disc performing with Hoagy
Carmichael’s Orchestra, in a Victor session of
15 Sep 1930. Among his other notable record-
ings: “Singin’ the Blues” with the Frankie
Trumbauer band (Okeh #40772; 1927), and “In
aMist“—hisown composition, which he played
on piano (Okeh #40916; 1927). Columbia, Vic-
tor, and Riverside issued LP collections of his
discs. Columbia has released two CDs of
Beiderbecke performances.

BEKA RECORD GmbH. A company formed
at 105-106 Alexandrinen Strasse, Berlin, in
October 1904. It was founded by the Bumband
K&nig's Institute for Modern Inventions, which
had been set up in 1903 by Heinrich Bumb and
a partner named Konig; itis supposed that the
firm’s name emerged from their initials. Beka
made double-sided discs in 1904, among the
earliest to be marketed in Europe. Label names
were Beka, Beka Grand Record, Beka Ideal,
Beka Meister Record, Beka Saphir Record, and
Beka Sinfonie Record, in seven-inch, eight-
inch, 10-inch, 11-inch, and 12-inch sizes. In
1906 Beka was selling seven-inch discs in Brit-
ain for only one shilling, forcing a price war
with Zonophone. By 1907 the company was
offering an international disc catalog of 224
pages, including items in Arabic and Asian
languages. This catholicity resulted from a re-
markable voyage made by Bumb in 1905-1906
to record local genres; he visited Eastern Eu-
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rope, Egypt, India, Burma, Java, China, and
Japan. Vocal recordings were dominant, but
the singers were not of great distinction; an
exception was Zélie de Lussan, who did four
items in 1906. Although a special recording
ensemble, the Meister Orchester, was estab-
lished in 1911, the instrumental repertoire was
not exploited. Beka records had a grotesque
trademark evidently patterned on Nipper,
showinga flamingo listening to a gramophone
horn. There was overlapping in the output of
Beka, Scala, and Coliseum labels; in some
cases an identical singer appeared on more
than one of them, using different names. The
company also made gramophones, with ta-
pered tone arms; a reprint of their 1911/1912
equipment catalog is found in TMR #50 (1978).
Other addresses noted for the firm, in Berlin,
were Heidelberger Strasse 75-76, and Bouché-
Strasse 35-36. The name shown in the 1911/
1912 equipment catalog was Beka Record
Actien-Gesellschaft, which the firm took in
1910. After 1916 the company was acquired by
the Carl Lindstrom group. [Andrews*; TMR
50 (1978); Want 1976.]

BEL CANTO (label). A disc of the Bel Canto
Record GmbH, Berlin, established in August
1909. Some of the material was British and
some was from Dacapo recordings. The Lon-
don agent was of John G. Murdoch and Co.,
Ltd., who also did recording for Bel Canto in
studios on Farringdon St. [Andrews 1990.]

BELAFONTE, HARRY, 1927-. American
popular and folk singer, born Harold George
Belafonte, Jr., in New York on 1 Mar 1927. He
lived with his family in Jamaica from 1935 to
1940, absorbing the calypso style that he later
helped to make famous in the U.S. After U.S.
Navy service in World War Il heappeared as a
pop singer in Broadway clubs and then nation-
ally. Belafonteachieved successasa folksinger,
at New York’s Village Vanguard and else-
where. He secured a Victor recording contract
in 1952, and appeared on the Ed Sullivan Show
and other television programs. Belafonte had
20 chart albums. His most important record-
ings were calypso songs he put to discin 1956~
1957, including “Jamaica Farewell” (Victor
#6663; 1956), “"Day-O (Banana Boat Song)”

(Victor 6771;1957), and the 1956 Victor album
Calypso (#LPM 1248), which was on the charts
58 weeks. Belafonte won Grammys for two
RCA Victor albums, Swing dat Hammer (# LSP
2194; 1960) and Belafonte Folk Singers (1961). An
Evening with Belafonte/Makeba (Victor #LP)M
3420; 1965), was another Grammy album.

BELL, ALEXANDER GRAHAM, 1847-1922.
Scottish/ American inventor most famous for
his developmentof the telephone, butone who
was also active in early sound recording. He
was born in Edinburgh, the son of Alexander
Melville Bell, a specialist in vocal physiology.
From 1868 to 1870 he worked with his father in
London, and studied anatomy and physiology
at University College, developing a keen inter-
est in education of the deaf. When his family
moved to Canada in 1870, Bell went on to
Boston where he taught teachers of the deaf.
During 1873-1876 he experimented with the
phonautograph and the telegraph, develop-
ing the theory of the “speaking telegraph” or
telephone in 1874. In 1876 he transmitted the
first intelligible telephonic message. In 1877 he
organized the Bell Telephone Co. to produce
and market the telephone, and after consider-
able patent litigation his rights to the invention
were upheld by the U.S. Supreme Court.

Bell married Mabel G. Hubbard in 1877, a
woman who had been deaf from childhood,
and settled in Washington, D.C., taking U.S.
citizenship in1882.Hegave some ideas,as well
as financial support, to his cousin Chichester
Bell, who worked with Charles Sumner
Tainter on the graphophone cylinder player.
His own voice was presumably used to make
one of the first wax cylinder recordings, in
1881. (Sealed in the Smithsonian in 1881, this
recording was supposedly played in public for
the first time in 1937, but clear documentation
is lacking for the event.) Bell (or, as some have
said, Tainter) was thenheard to say, “There are
more things inheaven and earth, Horatio, than
are dreamed of in your philosophy. | am a
graphophone, and my mother was a phono-
graph.” Bell also invented the Photophone
system of recording by light rays, and experi-
mented with binaural sound.

He had set up a laboratory in Washington
in 1879, with Tainter employed as engineer; in




1881 he established the Volta Laboratory.
From 1896 to 1904 Bell was president of the
National Geographic Society. After 1897 he
turned to aviation research and experimenta-
tion. He died in Nova Scotia. [Ford 1962.]

BELL, CHICHESTER A., 1848-1924. Cousin
of Alexander Graham Bell, and also a promi-
nentinventor. Inthe Volta Laboratory in Wash-
ington, D.C., he and Charles Sumner Tainter
worked in the early 1880s on improvements in
cylinder recording and on transmitting sound
through light (the Photophone). In place of
tinfoil coating on cylinders, they used bees-
wax, and they applied the same surface to
cardboard discs. Another area of novel experi-
mentation may have been in magnetic record-
ing. They made both lateral recordings and
vertical-cut discs, and they approached the
problem of angular versus linear velocity in
disc players. The landmark product of their
association was the graphophone, U.S. patent
#341,214, filed 27 June 1885, issued 4 May 1886:
a wax-covered cylinder device (though cylin-
der is not mentioned in theapplication, nor the
word graphophone), for “recording and re-
producing speech and other sounds,” prima-
rily a dictating machine. This patent was the
center of legal controversy in the industry for
many years. The Edison Speaking Phonograph
Co. refused to buy the patent, so it remained
with Volta, and later American Graphophone
Co., until the patent expired in 1903. Edison
had to be licensed to use the wax-cutting
method of recording. Related patents by Bell
and Tainter were U.S. #341,288 (filed 4 Dec
1885, granted 4 May 1886), which featured the
wax-covered stiff paper cylinder; and U.S.
#375/579 (filed 7 July 1887, granted 27 Dec
1887), which presented a foot-treadle opera-
tion, and wax-coated cardboard cylinders with
finer threading and faster rotation than was
found inearlier patents. The mineral wax com-
pound ozocerite was introduced in U.S. patent
#374,133 (filed 27 Apr 1887; granted 29 Nov
1887).

Chichester Bell left Volta in 1885 to work in
Europe. [Koenigsberg 1990.]

BELL (label). (I) A disc issued by the Standard
Music Roll Co., Orange, New Jersey, from ca.
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1920t0 1923, and then by the Bell Record Corp.,
Newark, New Jersey, to July 1928. Records
were made for the W. T. Grant department
store chain, which sold them at $.10 each. Bell
was a subsidiary label to Arto until that firm
went bankruptin 1923. After that, W.T. Grant
acquired pressings from Emerson, and some
from Gennett; Plaza was a later source. Con-
tent of the records was primarily dance num-
bers, with some jazz and blues. Among the
artists were Arthur Hall, Franklin Baur, and
Charles Harrison. [Barr 1983; Rust 1978.]

BELL (label).(Il) A children’s record, styled
“The Bell,” issued by J. E. Hough in London
during the mid-1920s.

Bell Laboratories. See BELL TELEPHONE
LABORATORIES.

BELL RECORDING LABORATORIES. A
subsidiary of the National Metals Depositing
Corp. with offices at 34 E. Sidney Ave., Mount
Vernon, New York, and laboratories at 415
Fourth Ave., New York. Itadvertised monthly
in TMW from January 1922, offering to make
masters, mothers, and stampers from the wax
originals supplied by clients. In July 1922 ad-
vertising emanated from the Bell Recording
Corp. C.R. Johnston, formerly a recording ex-
pert in Britain (1888-1889) and then with the
Aeolian Co. in New York, was director of re-
cording. While in England Johnston had made
the famous recording of Florence Nightingale
(tne first notable woman to make a record).
Louis Young was president of Bell Recording
Corp. and also of the National Metals Deposit-
ing Corp. In August 1922 Johnston was de-
scribed as vice president of Bell, which was
located at9 E.47th St., New York. Johnston was
still with the company as late as January 1923.
[Andrews*.]

BELL TALKING MACHINE CO. A firm lo-
cated at 44 W. 37th St.,, New York. It made
records with the Schubert Record label, mar-
keted in 1918.

BELL TELEPHONE LABORATORIES. A re-
search organization established in 1925 as a
unit of AT&T (American Telephone and Tele-
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graph Corp.), now operating in about 30 cen-
ters throughout the U.S.Many discoverieshave
issued from the Laboratories, including the
transistor, solar battery, laser beams,
transoceanic radiotelephone, the first commu-
nications satellite, and microwave radio relay
systems. More than 25,000 patents have been
acquired. Bell was the first major organization
to conduct research in electrical recording,
commencing in 1915; Joseph P. Maxfield and
Henry C. Harrison were the investigators. An
electrical system was developed by 1924.

In 1926 the Laboratories created the
Vitaphone records for motion picture
soundtracks. These were the first 33 1/3 rpm
discs. There were a number of projects in the
area of recorded sound during the 1930s. In
March 1932 a team of scientists led by Arthur
Charles Keller experimented with stereo-
phonic sound, using two microphones to cre-
ate discs with two parallel tracks. The records,
of the Philadelphia Orchestra, were demon-
strated at the Chicago Century of Progress
Exposition in 1933. In 1933 an extended range
vertical-cut disc recording system was an-
nounced; it covered up to 10,000 Hz in both
recording and reproduction, and as high as
15,000 Hz in recording alone. In 1937 the Labo-
ratories patented a precursor to stereo: a verti-
cal-lateral disc system in which one sound
channel was carried by motion 45 degrees to
the right and the other channel 45 degrees to
the left of vertical, producing a balanced effect.
Also in 1937, engineer C. N. Hickman demon-
strated a steel-tape recorder that operated at
theslow speed of 16inches per second; the tape
was made of Vicalloy.

BELLINCIONI, GEMMA, 1864-1950. Italian
soprano/mezzo-soprano,borninMonzaon 18
Aug 1864. Her debut was at age 15 in Naples;
at age 22 she sang at La Scala. Though she
toured Europe and appeared in Buenos Aires,
shedid not sing in the U.S. On 17 Nov 1898 she
sang in the premiere of Fedora, with Enrico
Caruso, in the Teatro Lirico, Milan. Carmen
was one of her most acclaimed roles. For most
of her last half century she avoided the opera
stage, devoting herself to concerts and teach-
ing; in 1933 she was professor of singing at the

Naples Conservatory. Bellincioni made just 14
recordings—all of poor sound quality—among
them a fine “Voi lo sapete” (G & T #053018;
1903, and IRCC #3140) and “Ah fors’ & lui” (G
& T #053019; 1903). Among the Pathé records
she made in Milan, in 1905-1906, was her fa-
mous “Habanera” (#4395). An LP reissue cov-
ered her Cavalleria, Traviata, Fedora, and
Mefistofele roles (Olympus #214). She died in
Naples on 25 Apr 1950. [Richards 1966.]

BELMONT, JOE, 1876-1949. American bari-
tone and bird imitator, born Joseph Walter
Fulton in Shamokin, Pennsylvania, on 22 July
1876. By 1900 he had become one of the most
popular recording artists, in America and Eu-
rope (on Favorite, Jumbo, and other labels in
Britain). In addition to solo work he sang with
the original Columbia Quartet. Belmont is best
remembered for his whistling. An early Edison
cylinder, “Beautiful Birds, Sing On,” made with
Byron G. Harlan (#8639; 1904) helped to give
him the nickname of “the human bird.” A hit
for Victor was made with Billy Murray:
“Whistle While You Walk” (1915). There was
also a highly successful duet with Murray on
Edison Diamond Disc #50506 (1919), “Gentle
Spring.” Belmontdied in New York on 28 Aug
1949.

BELTONA (label). A 10-inch and 12-inch
record sold in Britain by the Murdoch Trading
Co.,in 1922-1939, and afterwards by Decca (to
1968). Most of the masters were from Vocalion,
Gennett, and Aco; they came through Guards-
man (which was acquired by Aeolian Co., Ltd.,
in1923),or from Aeolian Co., Ltd.,and Vocalion
Gramophone Co., Ltd. Edison Bell also sup-
plied Beltona with masters, besides recording
directly for thelabel. The Vocalion Gramophone
Co. of Hayes, Middlesex, did the pressings. In
1927 Edison Bell Consolidated Phonograph
Co., Ltd., took control of the label; then Decca
assumed ownership in 1933. Contentincluded
Irish and Scottish numbers, dance music, and
some jazz. [Andrews*; Rust 1978.]

BENNETT, CHARLES K. President of the
Eclipse Musical Co., Cleveland, Ohio. In 1921
he was elected secretary of the National Asso-
ciation of Talking Machine Jobbers.




BENNETT, TONY, 1926- . American popular
singer, born Anthony Dominick Benedetto in
New York, on 3 Aug 1926. After singing in
clubs and with U.S. Army bands during mili-
tary service, he was discovered by Bob Hopein
1950. Hope suggested a change from Joe Bari—
then the singer’s stage name—to Bennett; and
hearranged for aNew York stage engagement.
A recording contract with Columbia in 1950
led to a series of hit records, notably “Boule-
vard of Broken Dreams” (Columbia #38825;
1950), and “Because of You” (#39362; 1951).
Bennett’s style went out of fashion in the later
1950s, but he returned to favor with his all-time
hit in 1962, ”I Left My Heart in San Francisco”
(Columbia #42332), and followed it with more
than a dozen chart songs, including “Fly Me to
the Moon” (Columbia #43331; 1965). His ear-
lier singing was in the romantic ballad mode of
Frank Sinatra and Vic Damone, but he devel-
oped a jazz-oriented style in his maturity.

BENOIST, ANDRE, 1879-1954. French/
American pianist, born in Paris on 4 Apr 1879.
He studied with Raoul Pugno and Camille
Saint-Saéns. On recordings he is heard prima-
rily as anaccompanist, with Pablo Casals, Jascha
Heifetz, Fritz Kreisler, and Albert Spalding.
“Rustle of Spring” (Edison Diamond Disc
#50309; 1915) was among his solo records. He
died in Middletown, New Jersey, on 19 June
1954.

BENSON, ERASTUS A. Adirector of the Cen-
tral Nebraska Phonograph Co., and later presi-
dentof the Nebraska Phonograph Co. in 1890,
1892, and 1893. In 1890 he was also a director of
the Chicago Central Phonograph Co.

BENZLER, ALBERT W,, 1867-1934. Ameri-
can pianist and xylophonist, born in Newark,
New Jersey, on 13 Nov 1867. He was an early
Edison artist, appearing in the 1903 catalog
with ”Alita (Wild Flower)” onwhich he played
orchestra bells (cylinder #8462). Until 1909 he
was one of the Edison studio pianists; then he
became musical director of the U-S Phono-
graph Co. in Cleveland, Ohio, and recorded
many piano, bell, and xylophone numbers for
them. One of those, ”Peter Piper March” (#223),
may have been the cylinder played more times
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than any other; according to TMW (November
1910) itachieved 40,444 performances in ajuke
box with no discernible wear. Benzler played
in various bands and groups around Newark
after U-S Phonograph Co. folded in 1913; he
had his own Benzler’s Band for a time. He died
in Newark on 19 Feb 1934.

BERGER, ERNA, 1900-1990. German colora-
tura and lyric soprano, born in Cossebaude on
19 Oct 1900. She made her debut in Dresden in
1925, and in the next few years was heard at
Bayreuth and Salzburg. She sang with the
Metropolitan Opera from 21 Nov 1949 (debut
as Sophie) to 1951, and retired from the opera
stagein1955. Hermainroles wereGilda,Rosina,
and the Mozart heroines, though she also sang
the other standard repertoire. Berger appeared
as Queen of the Night in the notable complete
recording of Zauberflote conducted by Thomas
Beecham (Victor #VM541/542). She recorded
from 1932 to 1959. An LP reissue of 1981 in-
cluded many of her finest arias (EMI Electrola
#137/146). Her complete Don Giovanni,
Rigoletto,and Zauberflote have been released on
compact disc.

BERIGAN,BUNNY, 1908-1942. Americanjazz
trumpeter, born Rowland Bernard Berigan in
Hilbert, Wisconsin, on 2 Nov 1908. He played
violin before turning to the trumpet, which he
played with several famous bands (Paul
Whiteman, Dorsey Brothers, Benny Goodman)
as well as in his own band after 1937. His most
famous sides were made with Tommy Dorsey
in 1937: “Marie” / “Song of India” (Victor
#25523). Another hit, “I Can’t Get Started”
(Decca #790), became his theme song. He died
in New York on 2 June 1942. [Danca 1978.]

BERLIN PHILHARMONIC ORCHESTRA.
Oneof the leading symphonicensembles of the
world, established as the Philharmonic Or-
chestra in 1882; Franz Wiillner was the first
director. Hans Joachim conducted in 1884-
1887, succeeded by Hans von Biilow (1887-
1894), Arthur Nikisch (1895-1922), and
Wilhelm Furtwingler (1922-1945), under
whom the orchestra gained its great reputa-
tion. After World War Il Leo Borchard and
Sergiu Celibidache conducted, succeeded by
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Furtwingler once more, from 1947 until his
death in 1954. Herbert von Karajan became
conductor in 1954 and remained until he died
in 1989. Claudio Abbado is the current artistic
director.

The orchestra is significant in audio his-
tory as the first tomakea “complete” recording
of a symphonic score. This was a set of eight
single-sided HMVs (#040784/91) issued in
May-August 1914, offering a version of the
Beethoven Fifth Symphony. Nikisch was the
conductor of this truncated performance, which
departed in many respects from the score (the
orchestral forces had to be reduced for the
studio, and tubas took the place of basses). The
orchestra also recorded music from Parsifal in
1914, under Alfred Hertz. Later recordings of
the orchestra are noted in the articles on its
conductors.

BERLIN PHONOGRAMM-ARCHIV. A sig-
nificantarchive of recorded sound, established
in 1905 by Carl Stumpf; based on thecollection
of field recordings in the Berlin University
Psychological Institute. Erich Moritz von
Hornbostel, a prominent ethno-musicologist,
was head of the Archiv from 1905 to 1934.
Government supportcommenced in 1922, and
in 1934 the Archiv became part of the Berlin
Museum for Folk Culture (Museum fiir
Volkerkunde). By 1906 the collection included
about 1,000 Edison cylinders—all of them field
recordings—and by 1939 the number of re-
cordings had grown to 11,000. Only about 20
percent of the holdings survived the World
Warll; they were transferred in 1948 to the Free
University (Freie Universitit Berlin). In 1950
there was another transfer, back to the Berlin
Museum. Among the leading collections are
folk materials from Turkey, Lapland, Yugosla-
via, Kurdistan, Corsica, Tunisia, New Guinea,
and the Ellice Islands. [Reinhard 1961.)

BERLINER, EMILE, 1851-1929. Inventor of
the gramophone. Born in Hanover, Germany,
son of a Talmudic scholar, fourth of 11 chil-
dren. His given name was Emil, to which he
later added the final “e” in the U.S. His formal
education, in Wolfenbiittel, ended at age 14,
and gave no indication of special talent. After
working for a printer and as a salesclerk, he

emigrated to America in 1870, settling in Wash-
ington, D.C. For three years he clerked in the
dry goods store of a friend of the family before
movingon to New York. There he taught him-
self electricity and acoustics while employed
in menial occupations. He returned to Wash-
ington in 1876, set up a home laboratory for
experimenting with electrical communication,
and patented a telephone transmitter that uti-
lized a principle basic to the development of
the microphone. Bell Telephone purchased the
patent from him in 1878, establishing a profes-
sional relationship between Bell and Berliner
that allowed him to work on the problems of
sound recording. In 1881 he married Cora
Adler, with whom he had eight children.

Experimenting with sound recording, he
tried cylinders first, influenced by the
phonautographhehad seenin the Smithsonian
Institution, then in 1887 invented the lateral
(side-to-side) method of recording on a flat
zinc disc. Pressings were on glass at first, then
on celluloid, then—as mass production began
in 1894—on hard rubber. On 16 May 1388
Berliner demonstrated hisdeviceat the Franklin
Institute in Philadelphia. It consisted of a re-
cording machine and a reproducing machine
(both illustrated in Chew 1981). On a visit to
Germany in the following year he made an-
other important demonstration, at the
Elektrotechnische Verein, and arranged for the
first commercialization of his invention: a toy
gramophone manufactured by Kammer und
Reinhardt of Waltershausen. (By coincidence,
Edison was at the same time marketing his
talking doll in America.) He also devised a
duplicating system to make records from a
master.

In 1890 Berliner returned to the U.S. and
setupastructure for his gramophone work. He
established the American Gramophone Co. in
Washington in April 1891, and in the building
that housed that firm he made the first seven-
inchdisc records (June 1892); these wereissued
beginning in late 1894 by the successor com-
pany to American Gramophone, the United
States Gramophone Co. (established April
1893). That firm also made and sold
gramophones. The discs—about 90 of them by
the end of 1894—were made of black celluloid
atfirst, then of hard rubber, from zinc masters.



Thelabel was not a paste-on piece of paper, but
an actual engraving into the record surface; it
read “E. Berliner’s Gramophone” and gave the
Berliner patent dates of 8 Nov 1887 (U.S. patent
#372,786) and 15 May 1888 (U.S. #382,790).

In the following year the Berliner
Gramophone Co. was formed in Philadelphia,
and in 1896 the National Gramophone Co.
was set up in New York by Frank Seaman to
take care of Berliner advertising and sales.
Another piece of the Berliner enterprise re-
sided in Camden, New Jersey, across the Dela-
ware River from Philadelphia: there inventor
Eldridge Johnson contributed numerous im-
provements to the gramophone, including a
spring motor (the first machines were hand
cranked). Johnson also replaced the zinc mas-
ter with a disc of wax. Johnson had powerful
entrepreneurial impulses, which were matched
by those of Frank Seaman, who headed the
National Gramophone Co. Johnson’s version
of the disc player, named the Improved
Gramophone, included a new soundbox he
had developed with the assistance of Alfred
Clark; it was this machine thatappeared in the
famous Nipper painting (1899), and that was
marketed in 1898 by Seaman under the trade
name Zonophone. Seaman’s firm was sued by
American Graphophone Co., with a claim for
priority of the Chichester Bell and Charles
Sumner Tainter patents, which dealt with re-
cording processes using the method of cutting
into wax (whether disc or cylinder). There
were years of litigation over patents in the
recording industry, but by 1902 Berliner (Vic-
tor) and American Graphophone (Columbia)
had taken control of the lateral-disc market,
and retained it until electrical recording and
expiration of patents brought forth new com-
petitors. Berliner himself received 12 U.S. pat-
ents in the sound recording field.

In Europe, Berliner worked toward the
establishment of the Deutsche Grammophon
Gesellschaft—headed by his brother Joseph
Berliner—in Hanover; and the Gramophone
Co. in London, developed by William Barry
Owen. Both firms were set up in 1898; pressing
was done in Hanover, and recording in Lon-
don. Berliner himself took a less active part in
the gramophone business after the demise of
his Philadelphia firm; he retained a financial
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ccnnection with Victor, and with the Montreal
company, acting as a consultant for them. But
most of his time was devoted to various other
interests after 1900: he was active in an educa-
tional campaign about the risks of drinking
raw milk (this following the illness of a daugh-
ter); he studied aeronautics, and guided his
son, Henry, in the development of a successful
helicopter (1919). Research in sound waves led
to the invention of sonar, used for submarine
detection during World War Il. He invented a
practical acoustic tile for theaters and halls.
According to a story in TMW, January 1918, he
was also inventor of a “flying torpedo.” He
died 3 Aug 1929 of a cerebral hemorrhage, at
home in Washington. A few weeks before his
death hereceived the Benjamin Franklin Medal
for scientific achievement. [Andrews*; Bur-
lingame1944;Chew 1981 (illus.); Koenigsberg*;
Smart 1985; Wile 1984; Wile 1990/1.]

BERLINER, JOSEPH, 1858-1938. German en-
gineer, brother of Emile Berliner and founder
with him of the J. Berliner Telephon-Fabrik in
Hanover (Kniestrasse 18) on 3 Aug 1881. The
firm had branches in Berlin, Vienna, Budapest,
Paris, and London. It was this company that
introduced the telephone to Germany. In 1898
he and his brothers Emile and Jacob estab-
lished Deutsche Grammophon Gesellschaft
at the same Hanover address, and ran it until
the takeover by the Gramophone Co. in1900; it
had several European branches. When Ber-
liner retired in 1930, he donated 70,000 marks
to the workers in his factory.

BERLINER (label). Emile Berliner used his
own name for disc labels, beginning in 1889
with the five-inch, lateral-cut “plates” for the
so-called toy gramophones made and sold in
Germany and Britain. Contents included mono-
logs in English or German, some of which were
delivered by Berliner himself. One disc, appar-
ently recorded in 1890, features a four-trumpet
rendition of a “Marsch No. 1.” There were also
songs, bugle calls, piano solos, and farmyard
imitations. The first Berliners not sold as toys
were marketed in Washington, D.C,, in late
1894 by the United States Gramophone Co.
Actual recording dates were as early as June
1892, made in the Berliner laboratory housed
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with his first U.S. firm, the American
Gramophone Co. The first list of discs for sale
was issued 1 Nov 1894; it contained 52 titles,
including band music, cornet solos, a drum
and fife number, a trombonesolo, a piano solo,
an instrumental quartet, a clarinet solo, a vocal
quartet, children’s songs, Indian songs, bari-
tone solos, soprano solos, and a recitation.
These were seven-inch discs. A January 1895
“List of Plates” had 85 items.

Over the next six years the repertoire on
Berliner’s label grew to cover whistling, songs
in various languages, instrumental solos and
groups, operatic excerpts (described in Taylor
1990), and bands—with Sousa’s Band record-
ing in August 1897. The discs were identified
with letters etched into the centers, reading “E.
Berliner’s Gramophone” with the title of the
content.

Sales were satisfying: in 1897 248,652 discs
were sold; in 1898, the peak year, 713,859 were
sold; by April 1900 the total sales had reached
about?2 milliondiscs. Typically, Berliners were
single-sided, with etched information (no pa-
per labels). They included the angel trademark
after late 1898, on discs sold in Europe. (Three
double-sided discs bearing the Berliner name
were discovered in 1975; they are described in
Brooks 1975, where the suggestion is made that
they were actually test records pressed by
EldridgeJohnson). The playing speed was vari-
able, from 60 rpm to 75 rpm, although it was
usually 70 rpm. All Berliner discs are rare
collectibles today, but the most valuable are
those made by a young Fred Gaisberg of opera
singers in Europe. As a result of an injunction
instigated by Frank Seaman, and brought by
American Graphophone, production of Ber-
liner discs in America ended in May 1900. The
last one to be issued was #01304, “Doan You
Cry, My Honey” by the Hayden Quartet. As
theindustry realigned, the Berliner label passed
to the Gramophone Co. name in Britain and
the Victor Talking Machine Co. name in the
Us.

In 1988 a CD reissue covered 39 Berliner
discs (Symposium #1058; described in Klee
and Petts). [Adamson 1973 (illustrating 20
label designs); Andrews*; Bayly 1988; Hoover
1971 (reprints the 1895 sales list); Klee 1990/3;
Koenigsberg*; Petts 1988; Rust 1978; Rust 1981

(a label list of seven-inch British issues);
Sherman 1990 (reprints the November 1894
sales list); Smart 1985 (with an illustration of
the 1895 sales broadside); Taylor 1990 (with
comments by Peter Adamson in HN #174, p.
36); Wile 1979/2; Wile 1984.]

BERLINER GRAMOPHONE CO. A firm es-
tablished at 1026 Filbert St., Philadelphia, on 8
Oct 1895, by Emile Berliner, to manufacture
discs and disc players under patents held by
the United States Gramophone Co. A retail
store was opened nearby, managed by Alfred
Clark, to sell the products, and a laboratory
was located at 1023 12th St. NW, (later at 1410
Pennsylvania Ave.,, NW) Washington, D.C.
Sales rights were reserved for Washington,
D.C., with the rights for the rest of the country
contracted to Frank Seaman of New York;
Seaman set up the National Gramophone Co.
in Yonkers, New York, to handle his sales. The
first year was unsuccessful. But business im-
proved with the improvement of the product.
During the years 1896-1900, the new spring
motor machine of Eldridge R. Johnson re-
placed the old hand-cranked models, and shel-
lac pressings created by the Duranoid Co. of
Newark, New Jersey, provided “plates” with
reasonably smooth playback. Sales of $478,740
were listed for the fiscal year ending in 1898. In
1897 the company opened a London office
under William Barry Owen (to become the
Gramophone Co. in April 1898), and in 1899
the firm was established in Canada as “E. Ber-
liner, Montreal.” Therewerefour record presses
in Montreal, at 367-71 Aqueduct St., and a
shop on Fortification Lane where machines
were assembled (the motors and turntables
beingimported from Eldridge Johnson). About
43,000 gramophones were sold by April 1900.

However, litigations quickly caused diffi-
culties for the company; see BERLINER (label).
In 1900 Johnson acquired the patents and even
the Nipper trademark that Berliner had regis-
tered in July of that year. The Berliner
Gramophone Co.shutdowninSeptember 1900,
and the gramophone passed to the Consoli-
dated Talking Machine Co.; then in 1901 to its
successor firm, the Victor Talking Machine
Co.. Berliner himself retained a one-third inter-
est in Victor.




The Filbert St. building in Philadelphia
was razed for construction of the Gallery II
shopping mallin 1983.[ Andrews*; Smart 1985;
Wile 1979/2; Wile 1984.]

BERNARD, AL, 1888-1949. American popu-
lar singer, born in New Orleans on 3 Nov 1888.
He was the leading white blues singer of the
acoustic period, known also for minstrel songs.
His first record for Edison was possibly the
earliest authentic blues vocal to be released:
“Hesitation Blues” (Diamond Disc #50524 and
cylinder#6621;1919). His nextoffering, “Nigger
Blues,” sold well on Diamond Disc (#50542;
1919) and Blue Amberol cylinder. Bernard’s
blues were rhythmic and humorous in style.
Duets with Ernest Hare were especially amus-
ing; one of the best being “I Want to Hold You
in My Arms” (Diamond Disc #50558; 1919),
which stayed in the catalog for 10 years. Ber-
nard first recorded “St. Louis Blues” in July
1918on Aeolian-Vocalion#12148, withbackup
by a group that was at one time thought to be
“probably the Original Dixieland Jazz Band”
(Walsh); but was in fact a studio band directed
by Harry Yerkes. It later came out on Edison
and became one of the all-time best sellers on
that label (Diamond Disc #50620; 1919), issued
also on 19 other labels. He became a popular
Columbia artist also, beginning with “I Want
My Mammy,” a duet with Vernon Dalhart in
1922. Bernard’s final record for Edison was
made in 1927; then in 1949 he made a last
appearance on disc with a double-78 album
entitled Al Bernard’s Merry Minstrel Show (Ce-
lebrity #1). Bernard could not read music nor
play any instrument. He sang under many
pseudonyms, including John Bennett, Dave
Sanborn, Al Simpson, and Uncle Joe. He died
in New York on 9 Mar 1949. [Rust*; Walsh
1974 /3-12; Walsh 1975/1-2.]

BERNHARDT, SARAH, 1844-1923. French
actress; of interest to recorded sound because
she made a number of early cylinders and
discs. In early 1896 she inscribed monologs by
Eugene Sylvestre and Victor Hugo for Bettini
(no copies extant). In 1900, at the Phono-
Cinéma-Théatre Exposition in Paris, she did a
scene from Hamlet and some readings from
French authors in the earliest talking motion
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picture. Later, from 1902 to 1918, she recorded
for Pathé, HMV, Zonophone, Edison, and
Aeolian-Vocalion. [Marty 1979 has anillustra-
tion; Rust 1989.]

BERNSTEIN, LEONARD, 1918-1990. Ameri-
can composer, pianist, and conductor, born
Louis Bernstein in Lawrence, Massachusetts,
on 25 Aug 1918. He studied composition and
conducting with such distinguished musicians
as Fritz Reiner, Randall Thompson, Walter
Piston, and Serge Koussevitzky. He was en-
gaged as assistant conductor of the New York
Philharmonic Orchestra in 1943, and became
conductor in 1958. After a decade of interna-
tional success, he resigned from the orchestra
in 1969. Thereafter he composed, appeared as
guest conductor in opera and concert around
the world, wrote books, and gave acclaimed
talks on television. On Christmas moming
1989, Bernstein marked the reunion of Eastand
West Berlin with a televised performance of
the Beethoven Ninth Symphony (changing the
“OdetoJoy” toan“Odeto Freedom”; Deutsche
Grammophon CD #429-861-4.)

Bernstein’s records of Haydn and Mahler
have been most highly praised, but his discs of
the complete Beethoven and Brahms sympho-
nies, of Copland and Gershwin, and many
others have been placed among the best inter-
pretations available. His recordings won
Grammy awards in 1964, 1967, 1973, 1977,
1989, 1990, and 1992. He was the first American
appointed to head a major orchestra, and the
first to conduct a regular performance at La
Scala. Bernstein died in New York on 15 Oct
1990.

BEROLINA SCHALLPLATTEN GmbH. A
recording firm established in Berlin on 31 Oct
1911 by Paul Kuchler and Albert Vogt. They
issued two labels in 1912: Berolina for Ger-
many, and Invicta for other countries; and
they had rights to sell Syrena discsin Germany.
There were 358 Invicta titles on sale in Britain
by November 1912. After a dispute over trade-
mark, Berolina changed its London outlet from
Invicta Record Co., Ltd. to John Abrahams and
Co., 54 Redcross St., London (1913). Thus it
turned out that the Invicta label was being sold
by two London agents. [Andrews 1990.]
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BERRY, CHUCK, 1926-. American popular
singer, songwriter, and guitarist, born Charles
Edward Anderson in St. Louis, on 18 Oct 1926.
After nightclub and miscellaneous work in St.
Louis with a trio, he began to record for the
Chesslabelin1955. Hisfirstdisc, “Maybellene”
(Chess #1604; 1955) was one of the earliest hits
of the new rock ‘'n’ roll idiom. Most of his
popular song records featured pianist Johnnie
Johnson. For several years Berry was a leading
and critically acclaimed rock star, making
movies and records, and establishing much of
the rock vocabulary. Top records included
“Johnny B. Goode” (Chess #1691;1958), “Carol”
(Chess #1700; 1958), “Sweet Little Rock 'n’
Roller” (Chess: 1709; 1958), “Bye Bye Johnny”
(Chess #1754; 1960), “Nadine” (Chess #1883;
1964), and “My Ding-A-Ling” (Chess #2131;
1972). His songwriting and innovative guitar
playing influenced many of the British rock
bands of the 1960s, including the Beatles and
the Rolling Stones.

BERTELSMANN AG. An international con-
glomerate, controlling large publishing and
media interests. The firm was established in
Gitersloh, Germany, in 1835, by Carl
Bertelsmann. It printed hymnals and religious
books and consequently was closed by the
Nazis. After World War Il Richard Mohn re-
built the company. He initiated a book club,
and acquired several publishers, achieving in-
ternational diversification. Sales in 1989
amounted to 12 billion marks. The BMG
(Bertelsmann Music Group) Divisionacquired
RCA Records from General Electric in 1986
after General Electric had acquired RCA. From
1989 the old RCA label was renamed “BMG
Classics,” with the venerable Red Seal becom-
ing a Gold Seal. Both Gold Seal and Red Seal
names were being used for the BMG Classics in
1991. Victor material is being reissued on CD,
including one remarkable set initiated in 1990
that will include (on 82 compact discs) all the
recordings made by Arturo Toscanini.

BETHEL QUARTET. Alsoknown as the Bethel
Jubilee Quartet, a male group thatrecorded for
Victor from 1923 to 1928. Members in 1928
were Norman Chestang and W.W. Coleman,
tenors; B. McCants, baritone; and Robert Jo-

seph, bass. Their output was religious and
inspirational, for example, “Guiding Angels,
Please Guide Me” (their last disc, #47081-2; 21
Sep 1928). [Rust 1970.]

BETTINI, GIANNI, 1860-1938. Italian army
officer, born in Novarra. He immigrated to the
U.S. in the mid-1880s, marrying an American
socialite, Daisy Abbott of Stamford, Connecti-
cut. Although he had no scientific training, he
experimented in sound recording, attempting
to improve on Thomas Edison’s cylinder re-
producer. On 13 Aug 1889 he received three
U.S. patents (#409,003; #409,004; #409,005—
described in Koenigsberg 1990) for a “spider,”
anattachment thatconnected a mica diaphragm
to a stylus with a view to capturing more
vibrations (detail photo in Marty 1979). The
actual effect of the spider was to shift the
response downward, strengthening the bass
and weakening the treble; it improved the
rendition of the female singing voice. Eventu-
ally (1902) Edison bought the patent from him.
Bettini also patented reproducing devices for
copying cylinders (U.S. #488,381, described in
Koenigsberg 1990, which gives later patents
also).He received a total of 14 U.S. patents in
the sound recording field.

In 1891 or 1892 he established the Bettini
Phonograph Laboratory in the Judge Building,
110 Fifth Ave., New York. The firm was a
makerof cylinders. His May 1897 catalog styled
those cylinders as Micro-Phonograph “Excel-
sior” Records. Due to the social position of his
wife he met the great singers of the day—
Enrico Caruso, Nellie Melba, Victor Maurel,
Mario Ancona, Giuseppe Campanari, Pol
Plangon, and others, as well as Lily Langtree,
EllenTerry, Sarah Bernhardt,and Mark Twain,
and engaged them to record for him. He also
personally recorded the voices of Pope Leo XIII
and ex-President Benjamin Harrison. His sales
were good: in 1897 he wasable to producea 12-
page catalog, which grew to 32 pages in the
next year. He offered more than 200 items of
serious music, copied to order (at relatively
high prices, $2-$6 each; competitors were sell-
ing at $.50) without mass production. These
records are very rare today, since most of the
inventory was destroyed in France during
World War II. One expert listening to 15 sur-



viving cylinders pronounced them to be badly
sung and poorly recorded (Fassett 1976) but
the prevailing view is that they were excellent.
Bettini also sold his micro-diaphragm. The
music reproducer was available in 1899 in
models suitable for the Edison Home or Stan-
dard phonograph, as well as for the Columbia
graphophone.

Bettini established his name in France in
1898 by selling French rights to the Compagnie
Microphonographes Bettini. In 1901 he moved
to Paris, setting up the Société des Micro-
phonographes Bettini, and leaving the New
York firmunder new managementat 80 Cham-
bers St. His successors used the name Bettini
Phonograph Co. That firm sold a German disc
machine called the Hymnophone, the first to
haveaninsidehorn (anticipating the Victrola).

Five years later he abandoned the record
business. In a 1904 advertisement in TMW, he
was offering to manufacture discs or to teach
anyone how to do so; his address then was 32
Avenue de I’'Opéra, Paris. Bettini lost most of
his fortune in the stock market crash of 1929,
but continued to experiment, workingon vari-
ous projects including television and games.
He died in San Remo, Italy, on 27 Feb 1938.
[Bettini 1898 (reprints the catalogs of 1898,
1900, and 1901); Fassett 1976/7; Favia-Artsay
1955 /12 (reprints Bettini catalogs of 1897,1898,
1899); Feinstein 1985; Klinger*; Koenigsberg*;
Koenigsberg 1990; Marty 1979 (color photos of
Bettini phonographs, and of the spider); Moran
1965/2 (fullest coverage of the Bettini mate-
rial); Taylor 1987 /4 (on the operatic records).]

BIAMPING. A loudspeaker system in which
the woofer and tweeter are driven by separate
amplifiers. By dividing the audio frequency
spectrumbetween twoamplifiers, inter-modu-
lation distortion is evaded. There is also better
damping control over cone motion, and avoid-
ance of ring in the crossover network. Disad-
vantages of these systems are the cost and bulk
that result from having a second power ampli-
fier and crossover network.

BIANCHI, “PROFESSOR.” This is the identi-
fication given to the music director of Colum-
bia Phonograph Co. in the 1890s. Except that
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he wasaformer bandmaster, biographical data
are lacking.

BIAS. In tape recording, a high-frequency al-
ternating current, usually between 75 kHz and
100 kHz, applied to the tape record head along
with the audio signal with the purpose of re-
ducing distortion and enhancing signal-to-
noise ratio. The reason for applying bias is the
nonlinearity of the magnetic recording me-
dium. Various tape types (see CASSETTE) re-
quire different amounts of bias. There are no
absolute standards for bias or equalization,
which leads to problems of compatibility be-
tween tapes and equipment. “Biasing” is also
achieved by superimposing a magnetic field
on the signal magnetic field during recording.

BIAS TRAP. A low-pass filter in a tape relay
circuit, intended to reduce any excessive high
frequency bias present.

Biasing. See BIAS.

BIELEFELDER KATALOG. The periodic list-
ings of classica! and popular recordings in
print in Germany; equivalent to the American
Schwann set.

BIELING, JOHN, 1869-1948. American tenor,
born in New York on 18 Mar 1869. He had an
unusual recording career, singing very few
solos. Mostof his work wasin quartets, some in
duets. Bieling was a member of the first quartet
to make records, the Manhasset Quartet. The
Edison Quartet succeeded it, with Bieling as
firsttenor. He wasalso firsttenor for the Ameri-
can Quartet, Hayden Quartet, and the Premier
Quartet. Many of his duets were with Harry
MacDonough. Experiencing voice trouble in
1913, he gave up recording and went into the
business end of the industry. He was a repre-
sentative for the New York Talking Machine
Co. in 1918, and in 1920 he opened a Victrola
shop in Hempstead, Long Island. Bieling re-
tiredin 1926, and died in Hempstead on 20 Mar
1948.

Most of the tenor’s records were made for
Edison and Victor. His earliest Victor was a
duet with MacDonough, “The Silver Slipper”
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(#B-409; 10 Sep 1903); his first Edison cylinder
was also with MacDonough, “Somebody’s
Waiting ‘Neath Southern Skies” (#8628; 1904).
By 1912 he had made 25 Victors and 12 Edisons
in addition to his quartet material, but none
were carried into catalogs of the electric era.
[Walsh 1942/7-8, 1948/6, 1950/12, with cor-
rections in 1952 /5.]

BIG BAND. The large swing orchestra that
dominated popular music from about 1936 to
about 1950; representing an international phe-
nomenon most pervasive in the U.S. and in
Britain. Some of the Big Bands had started out
as smaller jazz groups in the 1920s. The typical
ensemble consisted of a four- or five-piece
rhythm section (piano, double bass, guitar,
and percussion), four or five saxophones, three
or four trumpets, and three or four trombones.
There was usually a pair of solo singers (a male
and a female) and often a vocal group. In
America theoutstanding Big Bands were those
of Louis Armstrong, Desi Arnaz, Charlie
Barnet, Count Basie, Bunny Berigan, Ben
Bernie, Will Bradley, Les Brown, Henry Busse,
Benny Carter, Larry Clinton, Coon-Sanders,
Bob Crosby, Xavier Cugat, Jimmy Dorsey,
Tommy Dorsey, Eddy Duchin, Duke
Ellington, Shep Fields, Dizzy Gillespie,
Benny Goodman, Glen Gray and the Casa
Loma Orchestra, Lionel Hampton, Phil Har-
ris, Coleman Hawkins, Erskine Hawkins,
Horace Heidt, Fletcher Henderson, Earl Hines,
Ina Ray Hutton, Harry James, Isham Jones,
Spike Jones, Dick Jurgens, Sammy Kaye, Hal
Kemp, Stan Kenton, Wayne King, Gene
Krupa, Kay Kyser, Ada Leonard, Ted Lewis,
Guy Lombardo, Jimmie Lunceford, Glenn
Miller, Vaughn Monroe, Russ Morgan. Ray
Noble, Red Norvo, Jan Savitt, Artie Shaw,
Jack Teagarden, Claude Thornhill, Chick
Webb, Ted Weems, Lawrence Welk, Paul
Whiteman, and Teddy Wilson.

Britain had its own Big Bands, such as that
of Lew Stone, Jack Hylton, Ambrose and His
Orchestra, and Roy Fox; Ray Noble was British
by birth, and had established himself in the
U.K. before leaving for the U.S. in September
1934. Many American groups performed in
London.

Although a certain sound—based on
tightly harmonized brasses, anensembleswing,
and a pervasive dance beat—characterized
these bands, there were many subtypes among
them. The most sophisticated (as we see them
now) were the jazzy groups with complex
arrangements and freely improvised solos:
Armstrong, Basie, Tommy Dorsey, Ellington,
Goodman, Kenton, Miller, and Shaw. Most of
the bands fell into a less venturesome category
of sweet-swing. Somebecame so sweet that the
swing was lost: Brown, Duchin, Gray, Kaye,
and Lombardo. A number were essentially
accompanists for great soloists who led them:
Hawkins, James, Krupa, Norvo, and Thornkill.

Thefamous Latinbands wereled by Arnaz
and Cugat. Two “all-girl” orchestras were
headed by Hutton and Leonard. Comic ele-
ments were characteristic of a few, like Spike
Jones and Kyser.

Most of the great vocalists came from the
bands; many remained in that milieu, while
others went on to solo careers. Bing Crosby
started with Whiteman (but left him before the
Big Band era); Frank Sinatra with Tommy
Dorsey; Ella Fitzgerald with Webb. Peggy Lee
was with Goodman; Doris Day with Brown;
Perry Como with Weems. Dinah Shore made
her early records with Cugat.

With the end of the Big Band era there
came also the end of the time when one style of
popular music wasappealing toallage groups.
The same quintessential image of the period
emerged from high school proms as much as
from the greatadultballrooms: a vast throng of
dancers, moving cheek-to-cheek to a slow fox-
trot, while a singer gave forth a romantic bal-
lad, followed by a dreamy instrumental cho-
rus. [Edwards 1965; Fenton 1971; Rust 1972;
Simon, 1974.]

BIGARD,BARNEY, 1906-1980. Americanjazz
clarinetist, born in New Orleans on 3 Mar 1906
as Albany Barney Leon Bigard. He started as a
saxophone player, working in New Orleans
and from 1925 in the Chicago area. He joined
King Oliver and began to emphasize clarinet,
developing a particularly liquid tone and a
vivid low register. In 1927 he entered into a 15-
year association with Duke Ellington, and made




outstanding records like “Mood Indigo”
(Brunswick #4952; 1930)—his own composi-
tion—and “Clarinet Lament” (Brunswick
#7650; 1936)—a work written for him by
Ellington, said to be first jazz concerto for solo
instrument and orchestra. Leaving Ellington
in 1942, he freelanced, then became one of the
Louis Armstrong All-Stars (1947-1952, 1953
1955, 1960-1961) making a world tour and
recording notablediscs of “Tea for Two” (Decca
#9-28099/28100; 1947), “C-Jam Blues” (Decca
#9-28102;1947),and "Just You, Just Me” (Decca
#9-28175; 1951). He moved to Los Angeles in
1956, playing with his own ensemble,and from
1969 giving lectures on jazz to university stu-
dents. He continued performing through the
1970s, in Europe and America. Bigard died in
Culver City, California, on 27 June 1980.

BIGGS, E.POWER, 1906-1977. British / Ameri-
can organist, born in Westcliff on 29 Mar 1906.
He studied at the Royal Academy of Music,
and cameto the U.S.in 1930, becoming a citizen
in 1937. His concert and recording career did
much to establish the organ as a solo instru-
ment outside of the church environment, and
to bring baroque music into the repertoire.
Beginning on the Technichord label in 1938,
then going to Victor, Biggs recorded Bach on
an Aeolian-Skinner organ at Harvard Univer-
sity; he also made a series of discs illustrating
“Historic Organs of England” and recorded on
organs in other European cities. From 1942 to
1958 he gave weekly radio recitals from
Harvard, then finally gave up concert work
because of arthritis. He never performed on
electric organs, but did enjoy the harpsichord;
among his odd recordings are some Scott Joplin
ragtime pieces on a pedal harpsichord made
forhimby John Challis. Columbiaissued anLP
albumiillustrating the great variety of his inter-
ests in 1981 (#M4X 35180).

BIKEL, THEODORE, 1924~ . Austrian/ Ameri-
can actor and folk singer, born in Vienna on 2
May 1924. He went with his family to Palestine
in 1938, becominga British subject. While work-
ing as a farm laborer he began a lifelong study
of languages. He was in theatre work in Tel
Aviv from 1943-47, and then in London. Bikel
appeared in Streetcar Named Desire in London,
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and in the film African Queen (1951) as well as
other motion pictures during the 1950s. His
majordebutas a folksinger took place in Town
Hall, New York, on 50ct 1958; he recorded this
concert for Elektraand commenced an interna-
tional concert career. His mostimportant stage
role was Baron von Trapp in the Sound of Music
(1959). Be became an American citizen in 1961.

BILL, EDWARD LYMAN, 1862-1916.
Founder, editor, and proprietor of the journal
Talking Machine World, 1905-1916. His son,
Raymond, was also an editor of TMW.

BINAURAL SOUND. Two-channel sound in
which each ear receives only one of the chan-
nels. To record binaurally, microphones are
mounted on a dummy head, possibly with
actual models of human ears on it. Ideally,
playback is through headphones at the same
respective sound levels that were received by
the microphones. One of the early experiment-
ers was Alexander Graham Bell (in ca. 1881).
During World War I a binaural apparatus con-
sisting of two receiving trumpets spaced sev-
eral feetapart, connected by rubber tubes to the
ears of an operator, was used to locate enemy
airplanes. The principle was applied in World
War II in underwater submarine detection.
Radio use of binaural sound began experimen-
tally in Germany in 1925, in broadcasts from
the Berlin Opera House. In the same year there
were binaural transmissions from New Ha-
ven, Connecticut, on station WPA]. Listeners
used two radio sets, tuned to slightly different
frequencies, each attached to a tube going to
one ear. The need for two radio sets was a
deterrent to progress and binaural work was
soon abandoned, despite the attractive results
that had been achieved.

At the Chicago Century of Progress Expo-
sition in 1933, General Electric engineers dem-
onstrated a binaurally equipped dummy
named Oscar (originally displayed in 1932 at
the Academy of Music in Philadelphia). Oscar’s
two microphones picked up sounds from vari-
ous parts of the room, which could be precisely
located by listeners with binaural head phones.
With the rise of stereo tape recording in the
1950s, the term binaural became confused with
stereo, and since stereo did not require special
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headphones, the binaural systems faded from
sight for two decades.

There is a significant difference between
the binaural and stereophonic modes:

Inbinaural listening the listener wears
earphones which critically separate left
ear sounds from rightear sounds—uasif he
were listening with two ears at the micro-
phone location. This gives dimension and
depth to the music, but ... [also] a fa-
tiguing reaction caused by the violation
of the normal listening position. . . .

In stereo listening you are transported
to the best seat in the concert hall, for the
effect is like listening with two ears at the
audience location. Here we find that all
discomfort has vanished, and not only
the music, but the beneficial tonal quali-
ties of the concert hall itself are included
in the living room reproduction.
(Crowhurst)

In the 1970s some experimental discs were
made in Japan that provided remarkable envi-
ronmental realism. But problems inherent in
the system remain to be solved; for example a
sound source moving perpendicularly across
the front of the dummy head will produce in
the listener the effect of a source describing an
arc rather than a straight line; and a circle
around the microphones becomes an oval to
the listener. Experiments of the 1980s have
included Hugo Zuccarelli’s “holophonics”—a
digital system based on the way we perceive
(rather than receive) sound. A firm called
Optimax III has made “total dimensional”
sound systems for motion pictures and televi-
sion, using individual stereo headsets.
[Crowhurst 1960; Sunier 1986.] See also STE-
REOPHONIC RECORDING; SURROUND
SOUND.

BINDER. A glue used to fasten magnetic par-
ticles to the base material on a tape. Thickness
in use for open-reel tape is 0.56 mil; for cassette
tapeitis 0.24 mil. In preparation of thetape, the
coating is mixed with the binder—both wet—
so that the magnetic particles are evenly dis-
persed. The binder when dry has to remain
flexible, and it must adhere firmly to the base

without attachingitself toadjacentlayers when
the tape is tightly wound.

BINGHAM, RALPH, 1870-1925. American
comedian, born in Richmond, Virginia, cn 2
Aug 1870. He was achild prodigy on theviclin,
butsoon became more interested in monologs.
He became famous for his Negro and Jewish
dialectstories. In 1915he recorded “Mrs. Rastus
atthe Telephone” (Victor #17818),and wenton
to make seven other discs for the label. The
final effort was “Mrs. Rastus Johnson’s Joy
Ride” (Victor #18517; 1919). One of the Mrs.
Rastus monologs was in the catalog of 1927,
along with “Goldstein behind the Bars”
(#18231). Bingham died in Philadelphia on 27
Dec 1925. [Rust 1989; Walsh 1964 /4.]

BINGOLA (label). A rare disc issued by the
Bing Corp., 33 E. 17th St., New York, betwzen
ca. 1927 and ca. 1930. It was related to Grey
Gull. Only eight issues have been traced, dance
and popular numbers. One is “Last Rose of
Summer” sung by Arthur Fields (#2703A).
[Barr 1982; Kendziora 1987 /3; Rust 1978.]

Bird sounds. See ANIMAL IMITATIONS;
WHISTLING RECORDINGS; WILDLIFE
SOUNDS.

BIRNBAUM, THEODORE B.,1865-1914. Brit-
ish recording industry executive, born in
Islington, London, on 27 Feb 1865. He and his
brother went into the importing business, and
evidently included talking machines amcng
their stock. In 1898 he became associated with
William Barry Owen, who was establishing
the Berliner interests in London in what was to
be the Gramophone Co. When that firm took
over the International Zonophone Co. of Ber-
linin 1903, Birnbaum was madedirector there.
Birnbaum became managing director of the
Gramophone Co.in April 1904, remaining with
the organization until 1910, when he returned
to theimportbusiness. Hedied on 19 Mar 1914.
He was designer of the Gramophone angel
trademark. [Martland 1989.]

BISCUIT. The plastic material from which a
commercial disc is pressed. (See DISC, 3.)




BISPHAM, DAVID SCULL, 1857-1921.
American baritone, born in Philadelphia on 5
Jan 1857. He made his operatic debut in Lon-
don, in 1891; sang first at the Metropolitan
Opera in 1896, and remained on the roster
there until 1903. His voice is heard on two of
the Mapleson cylinders (1903), and on Colum-
bia cylinders beginning in 1906. A favorite
recording was Schubert’s “Der Wanderer” (Co-
lumbia #36476; 1913 [with orchestra; earlier
with piano in 1906]). His final records were
“Dixie” (Pathé 11526B; 1917) and “The Two
Grenadiers” (Pathé #025099A; 1918). Bispham
diedin New Yorkon2 Oct1921. [Hervingham-
Root 1970.]

BJORLING, JUSSI, 1911-1960. Swedish tenor,
born Johan Jonatin Bjorling on 5 Feb 1911 in
Stora Tuna. He began to sing as a child in the
family’s male quartet, which toured Sweden in
1916-1919and then came to the U.S. The group
spent four years in the east and midwest, sing-
ing mostly for Swedish immigrants. They re-
corded some hymns and traditional songs for
Columbia in 1920. When the father died in
1926, young Bjorling worked at odd jobs in
Stockholm until he was able to secure some
singing engagements and make radio broad-
casts; eventually he got a recording contract
with EMI (the first record accepted was “Torna
a Sorrento,” #HMV X-3376; 1929). On 21 July
1930 he made a debut at the Royal Opera in a
small part; in the next month he sang Don
Ottavio, and he remained with the company
until 1939. EMI (Swedish HMV) recorded him
doing film songs and popular items in 1932
1933, under the pseudonym of Erik Odde.
Bjorling’s Metropolitan career began on 24
Nov 1938, as Rodolfo; he remained—with a
wartime interruption, and minus the 1954/
1955 season—until 1957, gaining recognition
as one of the greatest singers of the French/
Italian repertoire since Enrico Caruso. Hemade
outstanding recordings of all the major arias,
for Victorand HMV, and complete recordings
of Aida (with Zinka Milanov), Boheme (with
Victoria de los Angeles), Cavalleria rusticana
(twice: with Zinka Milanov in 1953 [Victor CD
#6510] and with Renata Tebaldi in 1958 [Victor
#LSC-6059]) Madama Butterfly (with de los An-
geles), Manon Lescaut (with Licia Albanese),
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Rigoletto (with Roberta Peters), and Trovatore
(with Milanov). All are available on CD. A
1959 album on the London label, Bjirling in
Opera, won a Grammy. EMI issued an LP al-
bum of three discs in 1979 covering the record-
ings of 1919-1936: The Art of Jussi Bjorling (#715).
He died in Siar6, Sweden, on 9 Sep 1960.
[Henrysson 1984; Stroff 1988/10.]

BLACK PATTI (label). A short-lived label (is-
sued for only six months in 1927), now ex-
tremely rare and sought after; recorded by
Gennett and produced by the Chicago Record
Co. The name of the label came from a legend-
ary Black soprano of the later 19th century,
Sissieretta Jones, who had been compared to
Adelina Patti. Of the 55 known issues (110
sides), most are jazz, blues, and sacred. Rust
(p-8)describes thelabel itself as “purple, framed
and printed in gold and embodying on the
entire top half a peacock with tail feathers fully
extended.” One writer describes the label as
the most beautiful in all recording history—"a
masterpiece of art” (Henriksen p.9). The first
release of Black Patti records, as announced in
the Chicago Defender (anewspaper for the Black
community) on 21 May 1927, consisted of 24
10inch discs, numbered 8001-8024, selling by
mailat$.75each. Artistsincluded Papa Harvey
Hull, Mozelle Alderson, Hattie Garland, Eloise
Bennett, and Trixie Williams. [Henriksen 1979;
Rust 1978.]

BLACK SWAN (label). Records made by the
Pace Phonograph Corp., established in 1921 at
257 W. 138th St. (later located at 2289 Seventh
Ave.), New York. The “Black Swan” forwhom
the label was named was thesoprano Elizabeth
Taylor Greenfield (1809-1876). The intent of
the co-founders, Harry Pace and the composer
William C. Handy, was to appeal to Black
listeners with a roster of Black artists, without
the stigmatic tag of race records used by white-
owned companies for their Black performers.
This approach was in some cases fraudulent,
as a number of Black Swan discs were issued
with white artists using pseudonyms. Black
Swanrecordswerein fact pressed by the Olym-
pic Disc Record Corp. of Long Island, and a
number of issues appear under both the Olym-
pic and Black Swan labels, identical except for
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the names of the performers. (Examples are
cited in Kendziora 1955.) Paceand JohnFletcher
purchased the Olympic Corp. inJuly 1922 and
renamed it Fletcher Record Co., Inc.; the ad-
dress was 156 Meadow St., Long Island City,
New York. The new firm pressed Black Swan
discs thereafter. Pace changed the firm’s name
to Black Swan Phonograph Co. in February
1923, but a few months later ceased producing
records. In April 1924 the label was acquired by
Paramount, who reissued many of the pressings
as a race series. Color scheme of the label was
black and gold, with a swan—not always
black—atthe top. Ethel Watersand Trixie Smith
made successful records for the firm.
[Andrews*; Kendziora 1955; Kunstadt 1987;
Rust 1978.]

BLACKER, GEORGE, 1931-1990. American
disc jockey and writer, known for his extensive
research and publication in the field of re-
corded sound; born in Cheshire, Connecticut,
on 8 Feb 1931. Blacker wrote primarily for the
journal Record Research, contributing regularly
from 1955 to 1990. His column “Discoing In”
was the outlet for much of his investigations.
For articles in other periodicals, see the Bibli-
ography. Blacker died in Cheshire, Connecti-
cut, on 6 July 1990.

BLACKMAN, J. NEWCOMB, 1881-1958.
American record industry executive, born in
New York. After some work in the bicycle
business, he formed the Blackman Talking
Machine Co. in 1902. He was vice president of
the Eastern Talking Machine Jobbers Associa-
tion in 1907,1909, and 1910; later he was presi-
dent of the National Association of Talking
Machine Jobbers (1912 and 1917). He was a
friend of Thomas Edison. The record brush
was his invention. With the decline of the
record business in the 1930s, Blackman diver-
sified hisinterests:selling electrical appliances,
then consulting in the investment field. He
diedon3]July 1958 in Brightwaters, New York,
a community he had helped to incorporate.
[Koenigsberg*.]

BLACKMAN TALKING MACHINE CO. A
New York firm established on 1 May 1902 by J.
Newcomb Blackman;itsold records and play-

ers—Edison products at first, then exclusively
wholesale Victor products after April 1919, in
addition to Playriteand Melotone steel needles
and Cleanrite record brushes. Originally at 97
Chambers St., it moved to 28-30 W. 23rd St. in
1921. The name was changed to Blackman
Distributing Co. in 1926 or 1927, marking a
diversification of inventory to include various
electrical appliances. The firm was liquidated
in 1932.

BLAKE, EUBIE, 1883-1983. American ragtime
pianist and composer, born7 Feb 1883 in Balti-
more. After various jobs playing piano and
organ in hotels and cafes, and some vaudeville
work, he joined the Noble Sissle band in 1915,
maintaining asporadic associationinto the late
1930s. He and Sissle wrote the songs for Shuffle
Along (1921), which played 504 performances
on Broadway; the hit song was “I'm Just Wild
about Harry” which Blake recorded on Victor
#18791. Another hit song, “Memories of You,”
was in the Blake/Andy Razaf score for Black-
birds of 1930; (recorded by Blake on Columbia
#C25-847). He was still performing in concert
andontelevisionat 100 years of age. Blake died
in New York, on 12 Feb 1983. [Montgomery
1978 lists his piano rolls; Rose 1979 includes a
discography.]

BLAKEY, ART, 1919-1990. American jazz
drummer, born 11 Oct 1919 in Pittsburgh. He
worked in many idioms—mostinfluentially in
bebop—and with many groups from 1939 un-
tilhis death, offering ahard, loud style that was
particularly effective with strong soloists. He
began as a pianist, then turned to the percus-
sions, working in New York with Fletcher
Henderson (1939), Mary Lou Williams (1941),
Billy Eckstine (1944-1947), numerous soloists
(notably Thelonious Monk), and most impor-
tantly with his own Jazz Messengers (from
1954). The Blue Note label recorded the best of
his own group on two LPs: #BLP 1507/08
(1954). Some of Blakey’s finest work is in the
album Jazz Messengers with Thelonious Monk
(London #LTZ-K15157). His 1984 album, New
York Scene (Concord Jazz #CJ-307), won a
Grammy. More than40 compactdiscsof Blakey
performances are available.




BLATTNERPHONE. A magnetic recorder
produced by Ludwig Blattner, a licensee of
patents registered by the inventor Kurt Stille.
Blattner, a filmmaker, intended to synchronize
sound with image, but a London demonstra-
tion was unsuccessful. The machine used a six-
millimeter-wide steel tape, traveling at six feet
per second, with a playing time of 20 minutes.
A basic problem was the erratic speed drive,
powered by abattery-operated DC motor, that
required an operator to monitor a tachometer
dial and make manual adjustments. Despite
this flaw, the BBC saw the promise of the
Blattnerphone in broadcasting, and acquired
two of them in 1930. An improved model,
substituting an AC motor for the original bat-
tery or DC motor, using three-millimeter-wide
tape, was produced by the British
Blattnerphone Co., with a playing time of 30
minutes for each tape. Rights were later as-
signed to Marconi’s Wireless Telegram Co.,
fromwhicha furtherimproved model emerged
in 1934 (UK. patents #458,255 and #467,105).
By the time of World War II, the BBC had eight
machines running. They were abandoned with
the introduction of plastic tape. See also MAG-
NETIC RECORDING.

BLAUVELT, LILLIAN, 1873-1947. American
coloratura soprano, born in Brooklyn on 16
Mar 1873. She studied violin at first, then voice
in New York and Paris. Having concertized in
Europe, she made her opera debut in Brussels
in 1893. In 1899 she performed for Queen
Victoria and sang at Covent Garden. Blauvelt
recorded for Victor from 1903 to 1906, making
anumber of discs that have maintained lasting
interest with collectors. Among them were her
earliest record, “Merci, compagnons” from
Vépres siciliennes (Victor #81067; reissued on
IRCC #8) and the “Jewel Song” from Faust
(recorded in 1903, and again in 1906, her final
Victor). She made 11 records for Columbia in
1907-1909, notably “Una voce poco fa” from
Barbiere di Siviglia (#30150). She died in Chi-
cago, on 29 Aug 1947.

BLEND CONTROL. A device in a stereo am-
plifier that mixes small portions of the signals
coming from both channels. The purpose is to
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create a smoother sound front across the two
speakers.

BLOOD TONE ARM. A device (named for its
inventor) sold by the Jewel Phonograph Co.,
Chicago, in 1921, compatible for lateral- or
vertical-cut discs.

BLU-DISC (label). A short-lived American
record sold by the Blu-Disc Record Co., New
York, in 1924. Nine items were released in
December (Kendziora 1973/6 reproduces the
advertising poster). Duke Ellington’s piano is
heard on three of them, but the two sides
credited to his orchestra are really by “a com-
mercial white band of no jazz interest what-
ever” (Rust). [Kendziora 1973/6; Rust 1978.]

BLUE AMBEROL. The name given by Tho-
mas Edison to his best line of cylinder records,
introduced in October 1912. Itwasanimprove-
ment on his 1908 Amberol, having a smooth
hard celluloid surface over a plaster of Paris
core; it was said to be unbreakable and play-
able for 3,000 or more times with no wear. Its
exterior wasarich glossy blue—examples from
different periods show various shades of color,
ranging into the purple area (a later “celebrity
series” was colored reddish purple). Runat 160
rpm, a Blue Amberol cylinder played four
minutes or longer. The Amberola phonograph
was fitted with a diamond point reproducer
for these new records, and the acoustic results
were excellent. Record slips, giving informa-
tion about theartist, the music, and advertising
for other records, were included from 1912 to
1914. Blue Amberols sold for $.50.
Competition from discs was mounting,
and after a few years the primary product for
Edisonhad becomethe Edison Diamond Disc.
But $2.5 million came in as late as 1920 from
Amberola and Blue Amberol sales, most of the
customers being in rural areas. In 1913 there
were a million cylinder players in use in
America. Until 1914, all Blue Amberol cylin-
ders were direct live recordings; but in Decem-
ber of that year transfers were introduced via
dubbing fromdiscs. Dubbing became the stan-
dard recording process in 1915. Cylinder sales
fell drastically after 1922, due to competition
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from radio, and dealers began to drop their
Edison franchises. Figures in Dethlefson show
an impressive total sale in the period 1911-
1929: 21,400,000 records and 356,000 players;
butin the years 1927 and 1928 operating losses
were posted. The last Blue Amberol catalog
appeared in 1927, the final Amberolas were
made in 1928, and cylinder production ceased
in 1929 with Edison’s abandonment of phono-
graphs and entertainment records in all for-
mats, with the exception of Edison School
Records. [Dethlefson 1980; Klinger*; Wile 1990/
3]

BLUENOTE (label). A premier American jazz
label for 30 years, established in 1939 by Alfred
Lion and Frank Wolfe. It was located at 767
Lexington Ave., New York. Albert Ammons
and Meade Lux Lewis performed boogie-
woogie in the first session on 6 Jan 39 (“Boogie
Woogie Stomp”; Blue Note #2). Among the
star performers to follow were Sidney Bechet,
Earl Hines, Bud Powell, Thelonious Monk,and
Art Blakey. Quality of recording was high, in
part due to the practice of paying artists for
rehearsal time, although pressing materials
were often poor. Designer Reid Miles was en-
gaged in the early 1950s, and created about
1,000 distinctive album covers.

In 1966 Lion and Wolff sold the label to
Liberty Records, which was later acquired by
Capitol. Abandoned in 1981, the Blue Note
label was revived by Capitol/EMI in 1984,
under the guidance of Bruce Lundvall. New
releasesand digitally remastered reissues have
appeared. [Cuscuna 1988 is a complete discog-
raphy through 1987]

BLUEBIRD (label). A subsidiary of Victor,
issued from 1932 to 1950 and reactivated in
1976.Originally an eight-inch format, it moved
to a standard 10-inch size in 1933, selling at
$.35. Pricing was competitive with Decca,
Columbia’s chain store products, and discount
labels that came out during the Depression, all
of which were cutting into sales of Victor’s
regular $.75 line. With notable artists and high
standards of recording, Bluebird was a quick
success. Big Bands like those of Shep Fields,
Vincent Lopez, Freddy Martin; vocalists like
Dick Todd; and jazzmen like Earl Hines and

Fats Waller were major attractions. Artie Shaw
and Glenn Miller recorded for Bluebird; Miller’s
most famous contributions were “Moonlight
Serenade” (#10214; 1939) and “Chattanooga
Choo Choo” (#11230; 1941).

BLUEBIRD TALKING MACHINECO. Afirm
located in Los Angeles. In October 1920 it sold
Bluebird record players. Four models were
marketed by 1922. The general manager wasF.
Flybush. [Andrews*.]

BLUES RECORDINGS. Blues refers to a style
of music marked by a melancholy mood (and
lyrics)and—as itdeveloped—astandard chord
pattern typically occupying 12 measures. Blues
singing emerged in the Black culture of the
southern U.S. during the mid-19th century.
The firstinstrumental blues record was “Mem-
phisBlues” (Victor #17619;25 Sep 1914). “Mem-
phis Blues” was also the first vocal bluesrecord,
sung by Morton Harvey: (Victor #17657; Janu-
ary 1915—with accompaniment by the New
York Philharmonic Orchestra). But these were
not authentic blues renditions. Al Bernard’s
“Hesitation Blues” (Edison Diamond Disc
#50524; Blue Amberol cylinder #6621; 19 Feb
1919) was possibly the first authentic vocal
blues number to be released, albeit by a white
singer. The earliest Black blues vocal was “That
Thing Called Love” / “You Can’t Keep a Good
Man Down” (Okeh #4113; February 1920, re-
leased in July) sung by Mamie Smith, accom-
panied by a group named the Rega Orchestra;
Smith had made a rejected test record of “That
Thing Called Love” for Victor in January 1920.
She went on to make many more Okeh blues
discs, achieving great success, the last being
“Keep a Song in Your Soul” (Okeh #8864; 19
Feb 1931). Her great hit was “Crazy Blues”
(#4169; 10 Aug 1920). Another pioneer Black
singer was Lucille Hegamin, with “Jazz Me
Blues” and “Everybody’s Blues” (Arto #9045;
November 1920); she sang for many labels
until 1932.

Victor was the only major company to
hold back from recording blues by Black art-
ists, leaving the market to Columbia—which
did not move aggressively either—and new
independents like Qkeh, Paramount, and Black
Swan. Other prominent Black artists of the




1920s were Alberta Hunter, MaRainey, Bessie
Smith (“Empress of the Blues”), Trixie Smith,
and Ethel Waters.

The term “race records” was generally
used in the industry at this time to identify
blues and other material performed by Black
musicians for a Black audience. By 1923 Co-
lumbia had become a major race label, signing
Bessie Smith in 1923; she became the best-
selling blues singer. Okehand Paramount pros-
pered as well. Victor did little, and Edison
made only a few race records. Gennett made
some attempts at blues without great success.
Ajax, a Canadian label, was active in blues
from 1923 to 1925, offering items by Rosa
Henderson and Mamie Smith, among others.
Vocalion was able to put out only two dozen
race records, by minor performers, but whenit
was acquired by Brunswick in 1924 the situa-
tion changed. Brunswick entered the blues
market in 1926, establishing a Race Record
Division under Jack Kapp. Nearly all the blues
vocalists were women, but in 1924 Paramount
had several successful discs with Charlie Jack-
son, and in 1926 with Blind Lemon Jefferson.
Among white performers, Al Bernard stands
out as a leading blues singer of the acoustic
period.

Peak years for blues records were 1927-
1930, as the various labels issued 10 new items
a week. Columbia acquired Okeh and became
the major player. Victor made another move
into the market during 1927, recording on loca-
tion in Atlanta, Memphis, and New Orleans.
“Sun Brimmer’s Blues” and “Stingy Woman
Blues” (#20552; 24 Feb 1927) by the Memphis
Jug Band was an immediate hit; the group
followed it with more than 70 other records
until 1934. The Black Patti label had a brief but
distinguished career in 1927. Paramount was
successful with material by Charley Patton.
Leroy Carrbegan to record for Vocalionin June
1928, with a major hit “How Long How Long
Blues” (#1191); Carr became the leading blues
artist of the next several years. He was the first
notable blues pianist, as well as a singer. Blues
was not fully amenable to the piano, since the
style relies on pitches that fall between the
piano keys; blues offshoots like barrelhouse
and boogie woogie came in to fill the void.
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A 1930s idiom called urban blues devel-
oped in the Depression years in Chicago. It is
marked by a more aggressive sound and by
group performance, e.g., by Tampa Red, a
guitarist with a small combo. Big Bill Broonzy
was a leading figure of this school. But the
1930s were bad years for record makers in any
genre. Paramount, Gennett,and Columbia were
bankrupt. Brunswick, boughtby Warner Broth-
ers and then transferred to Consolidated Film
Industries in 1931, survived as a label, and had
good market results with discs by Tampa Red
and Leroy Carr. Victor made further attempts
to get a share of the race market, using its
Bluebird label; they scored with Joe Pullem'’s
“Black Gal What Makes Your Head So Hard?”
(#B-5459;1934),and with Washboard Sam, one
of the most popular singers of the late 1930s.
The new Decca label, 1934, did well with its
low-priced discs ($.35, compared to the stan-
dard $.75). Among their artists were Sleepy
John Estes, Rosetta Howard, Louis Jordan, Ollie
Shepard, Johnnie Temple, Peetie Wheatstraw,
and the Norfolk Jubilee Quartet. There were
other cheap labels, sold in Woolworth’s and
other dime stores for $.25. One was Melotone,
which had Josh White’s successful “Crying
Blues” (#M12727), issued also by Perfect,
Romeo, Oriole,and Banner. Animportantnon-
commercial record producer, the Library of
Congress Archive of Folk Song (see AMERI-
CAN FOLKLIFE CENTER), released impor-
tant material throughout this period, includ-
ing songs by Leadbelly and Muddy Waters.
The Archive made more than 4,000 records on
location between 1933 and 1942.

After World War I, notable blues singers
included Muddy Waters and Jimmy Rushing.
A noteworthy new label was Bluesville. The
old race record disappeared, and blues was
largely directed toward the new rhythm &
blues style. [Dixon 1970; Godrich 1969.]

BLUESVILLE (label). A subsidiary record of
Prestige, issued from the early 1960s to 1965.
Rotante gives a list of 91 issues, most of them
blues. Big Joe Williams, Tampa Red, and
Victoria Spivey were among the artists. Some
of the albums were assigned to a lower price
Prestige line, Status. [Rotante 1966.]
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BLUM & CO., LTD. A British firm established
23 Feb 1911 by Joseph Leonard Blum at 89
Chiswell St.,, London, E.C. Beginning in Au-
gust 1911 it advertised a Diploma label disc,
said to be British made, with 350 titles avail-
able. Edison Bell matrices were used. In 1912
the company merged with Kalliope
Musikwerke AG. of Leipzig, and began to
issue a new label named Stella; the establish-
ment moved to 220 Old St., where it occupied
a six-story building. Stella’s debut with 300
titles was disturbed by thediscovery that Pathé
was already using thatlabel name; so therecord
name was changed to Victory. Blum also pro-
duced a Famous label from September 1912,
for 10-inchdiscs (Victory was a 12-inch record).
Victory was very successful, butfollowingsome
legal altercations between Blum and Kalliope
in 1913 the name Victory was changed to Di-
ploma. During the industry price war of 1913
Blum introduced the Pelican label at one shil-
ling. Pelican was replaced in early 1914 by
Pioneer, selling at 1s. 6d, marked “made in
Germany,” indicating that old ties were still
there. Despite considerable success withall his
labels, Blum decided to wind up his firm in
May 1914. However, a second company of the
same name was founded on 17 June 1914; it
continued the release of Diploma and Pioneer
records. A final liquidation of the Blum inter-
ests took place on 15 Jan 1917; Columbia
Graphophone Co., Ltd., took over the Blum
trademarks. Blum himself left the record in-
dustry until 1927, when he surfaced as manag-
ing director of a new firm, Metropole
Gramophone Co., Ltd. He left that firm after a
disputeamongboard membersin August 1930.
[Andrews 1988/10.]

BLUMLEIN,ALAN DOWER, 1903-1942. Brit-
ish electroacoustics engineer; one of the re-
search team at Columbia Graphophone Co.,
Ltd.,inLondon from1929. Heand H.E. Holman
developed amoving coil microphone—known
as the EMI type HB-1; patenting this device
(U.K. #350,998) and also a single-turn, moving
coil cuttinghead (U.K.#350,954 and #350,998).
However, he is best known for his pioneering
research into stereophonic recording, having
demonstrated stereo discs in the early 1930s
that illustrated the same principles employed

commercially a quarter century later. He de-
signed and patented a stereo system in 1931,
and directed a recording of the London Fhil-
harmonic, under Thomas Beecham, partly in
stereo, on 19 Jan 1934. He also made a succass-
ful stereo motion picture soundtrack (1935).
He died in the crash of a Halifax bomber on 7
June 1942.

BMG CLASSICS (label). See BERTELSMANN
AG.

BOB-O-LINK TALKING BOOK. An imita-
tion of the American Bubble Books, offered in
Britain from 1922 to 1923. Each book included
two seven-inch discs. Ten titles were offered,
priced from1s 6d to 6s. The publisher was A.G.
Gilbert and Co., New Haven, Connecticut.

BOHM, KARL, 1894-1981. Austrian conduc-
tor, born in Graz on 28 Aug 1894. His career
was shaped ina number of major opera houses,
as he moved as director from Munich (1921), to
Hamburg (1931-1933), Dresden (1934-1943),
and Vienna(1944-1945;1954-1956). In Dresden
he also conducted the Saxon State Orchestra.
He appeared first in the U.S. with the Chicago
Symphony Orchestra in 1956, then with the
Metropolitan Opera in 1957, conducting there
intermittently through 1974. He made a no-
table tour of the U.S. and Japan with the Berlin
Philharmonic Orchestra in 1963-1964.

His favored composers were Alban Berg,
Mozart, Wagner, and Richard Strauss, and he
recorded most of their works. With the Saxon
State Orchestra in 1938-1939 he put to disc for
HMV many of the outstanding items in their
catalog, including a group reissued in four LP
albums by EMI/Electrola in 1982 (#1C-137-
53500-53519). CDs of eight Mozart operas un-
der his direction were issued in 1990. The re-
cording of Wozzeck (DGG #2707023; 1965) won
a Grammy. He died in Salzburg on 14 Aug
1981.

BOLET, JORGE, 1914-1990. Cuban pianist,
bornin Havanaon 15 Nov 1914. He went to the
U.S. in 1926 to study at the Curtis Institute in
Philadelphia, and eventually became head of
the piano department there. Among his teach-
ers were Leopold Godowsky, Moriz Rosenthal,



Abram Chasins, and Rudolf Serkin. Bolet be-
came known for his virtuosity, receiving spe-
cial acclaim for his interpretations of Chopin
and Liszt; he recorded those composers on LP
for Victor, and then made CDs of the major
Liszt works for Decca in 1984-1986.

BONCI, ALESSANDRO, 1870-1940. Italian
tenor, bornin Cesena on 10 Feb 1870; described
by Hurst as “the perfect tenor.” His operatic
debut was in Parma in 1896; then he was heard
at La Scala and at Covent Garden (debut as
Rodolfo in 1900, creating a sensation). He con-
tinued at Covent Garden, while performing
also in America. In 1906-1909 he sang with the
Manhattan Opera in New York, and in 1907-
1910 with the Metropolitan Opera (debut as
the Duke on 22 Nov 1907). Bonci’s recordings
for Fonotipia in Milan, ca. 1905-1908, are much
prized by collectors. His first disc was a splen-
did “Una furtiva lagrima” (#39083). Perhaps
the finest of the early records was ” A te, o cara”
from Puritani (#39084; 1905). His Rigolettoarias,
recorded for Columbia in 1913, are also note-
worthy: “Questa o quella” / “La donna & mo-
bile” (#A-1286); and he made a distinguished
“Che gelida manina” as well (#A-5449). Bonci
made seven Edison Diamond Discs in 1913
1914, and in 1926—after his prime—his only
electrics, for Columbia. He died in Viserba,
Italy, on 8 Aug 1940. [Hutchinson 1957.]

BONINSEGNA, CELESTINA, 1877-1947. Ital-
ian soprano, born in Reggio Emilia on 26 Feb
1877.She was heard atage 15 in Reggio Emilia,
before undertaking formal study. In 1896 she
made a formal debut in Fana as Gilda, then
toured Italy and South America specializing in
the Verdioperas. She sangat Covent Gardenin
1904-1905, and made her Metropolitan Opera
debut as Aida on 21 Dec 1906, but did not
return for the next season. Having retired from
the stage in 1920, she devoted herself to teach-
ing. She died in Milan on 14 Feb 1947.
Boninsegna began to record in 1904, for G
& T in Milan; her first disc was “In quelle trine
morbide” from Manon Lescaut (#53372). Be-
tween 1904 and 1918 she made more than 30
recordings for that label. In 1905 she recorded
in Paris for Pathé, and then made some of her
most acclaimed records for Columbia in the
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U.S., in 1909-1910. Her arias from Aida show
her at her best: “Ritorna vincitor” (Columbia
#30381) and “O patria mia” (#30382). Later she
worked for various labels in Europe and
America, and was represented in many LP
seriesof historical reissues.[Williams,C.1958.]

BOOGIE WOOGIE. A style of popular piano
playing that developed from the blues in the
1920s. It is characterized by ostinato bass fig-
ures in the left hand, often with eight notes to
the bar, harmonized in blues chord progres-
sions. Clarence “Pinetop” Smith is credited
with the first boogie composition and record-
ing: “Pinetop’s Boogie Woogie” (1928). Early
performers of the idiom on record included
Romeo Nelson, Arthur Taylor, and Charles
Avery. Widespread enthusiasm for the style
came in the mid-1930s with the performances
of Albert Ammons, Pete Johnson, and Meade
Lux Lewis. One of the hit songs of World War
ITwas “Boogie Woogie Bugle Boy” sung by the
Andrews Sisters. A basic boogie-woogie col-
lection was issued by the Solo Art label on 11
discs in 1941. A compact disc collection, Best of
Boogie Woogie (EPM #ZET-740; 1991), offers a
répresentation of the major artists.

!
Bootleg. See PIRATED RECORDS.

BORI, LUCREZIA, 1887-1960. Spanish so-
prano, born Lucrecia Borja y Gonzales de
Riancho on 24 Dec 1887 in Valencia. She made
her debut as Micaela in Rome in 1908, then
appeared in Paris, La Scala, and Buenos Aires.
Her Metropolitan Opera debut was in Manon
Lescaut; she remained with the company until
1935/1936 (missing the seasons 1916-1920),
thenretired. Her greatest successes came in the
roles of Mimi and Manon Lescaut. She re-
corded “Mi chiamano Mimi” on Edison Blue
Amberol, and made 10 Edison Diamond Discs
between 1913 and 1923. There were many out-
standing Victorrecords, including the Rigoletto
Quartet with John McCormack, Josephine
Jacoby,and Reinald Werrenrath (#89080) which
sold at the premium price of $4. There were 11
solos and two duets as well in the 1917 Victor
catalog, and 15 items in the 1927 catalog. They
included the notable “In quelle trine morbide”
from Manon Lescaut (#40032) and a 1910 reis-
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sue of “Mi chiamano Mimi” (#40036). Bori
died in New York on 14 May 1960. [Richards
1948/10; Richards 1973.]

BOSE CORP. American electronics firm, lo-
cated in Framingham, Massachusetts, special-
izing inloudspeakers. Amar Bose founded the
company in 1964. He emphasized the use of
multiple small speakersasalternatives tosingle
large units; and he added special electronics
and directional design to his products. The
Bose 901 was acclaimed in 1968 as unsurpassed
for realistic reproduction. In 1990 the 901 Con-
certo System was selling for $2,200. [Klinger*.]

BOSS RADIO. A term given to the format for
popular music broadcasts that originated in
Los Angeles in 1965 at station KHJ; Bill Drake
and Ron Jacobs devised the approach. Boss
programming was rather automatic, depend-
ingheavily onmultiple plays of Top 40 records,
plus four or five uncharted items. The disc
jockey—tarnished in the payola scandals of
the 1950s—became little more than an an-
nouncer, with program selections made by the
program director. But a competing format,
free-form programming, emerged quicklyand
restored initiative to the deejay.

BOSTON SYMPHONY ORCHESTRA. Es-
tablished in 1881, one of the oldest and most
distinguished American orchestras, and the
firstto makerecordings. Conductorshavebeen
Georg Henschel, 1881-1883; Wilhelm Gericke,
18841888, and 1898-1905; Arthur Nikisch,
1889-1892; Emil Paur, 1893-1897; Karl Muck,
1917-1918; Henri Rabaud, 1918-1919; Pierre
Monteux, 1919-1923; Serge Koussevitzky,
1924-1949, Charles Munch, 1949-1962, Erich
Leinsdorf, 1963-1967; William Steinberg, 1968—
1972; and Seiji Ozawa, 1973-. The orchestra’s
pioneer recording was of the Tchaikovsky
Fourth Symphony, madeinthe Victor Camden
studios (#6050; 1917); it remained in the Victor
catalog into the electrical era until replaced by
the Koussevitzky version. Victor held the ex-
clusive contract for the orchestra until 1969,
when Deutsche Grammophonacquiredit. Later
the ensemble was heard on CBS, Philips, and
other labels. Among the outstanding record-
ings by the orchestra were Debussy pieces

made under Munch, for example, La mer (#LM
2111);and contemporary works commissioned
for them under Koussevitzky (by Bartok, Bliss,
Britten, Ibert, Milhaud, Ravel, Villa-Lobos,
Walton, and others). A large collection of ron-
commercial recordings (acetates) of the Or-
chestra is at the Library of Congress (described
in Young 1990).

The Boston Pops Orchestra, drawn from
the Symphony’s members, began to give infor-
mal concerts modeled on the London Prom-
enadeevents of the 1920s, and engaged Arthur
Fiedler as conductor in 1930. The Pops per-
forms the lighter repertoire and has recorded
extensively under Fiedler and his successor (in
1979), John Williams. Symphony Hall in Bos-
ton, designed by McKim, Mead, and White in
1900, is one of the finest acoustical auditoriums
in the United States. [Young, E. 1990.]

BOSTON TALKING MACHINE CO. A
record manufacturer located in Boston, issuing
the Phonocut label from 1910. After two or
three years, thelabel was sold toa Philadelphia
business man named Morris Keen, who re-
named it Keen-O-Phone; later it took the name
Rex.

BOSWELL SISTERS. American vocal trio
(Connie or Connee; Martha; and Helvetia,
known as Vet), all born in New Orleans. They
were the leading female vocal group of the
early 1930s, appearing with major jazz bands;
they also had jazz stars as backup for many
records. They were radio and movie perform-
ers as well. The group broke up in 1936, but
Connie continued her career into the 1950s.
Thefirst Boswell Sisters record tobeissued
was made for Victor in New Orleans on 22 Mar
1925, ”I’'m Gonna Cry” (#19639). They wenton
to many other labels, especially Brunswick.
“Between the Devil and the Deep Blue Sea”
was a notable hit (Brunswick #6291; 1932),
with Bunny Berigan and the Dorsey brothers
among themusicians heard. Anotheracclaimed
song was “I'm Gonna Sit Right Down and
Write Myself a Letter” (Decca #671; 1936),
backed up by Russ Case, Artie Shaw, and
others. Connie made some notable duets with
Bing Crosby in 1937: “Basin Street Blues” /
”Bob White” (Decca #1483; 1937). The Silver




Swan label issued many of their hits on LP
#1001 in 1976.

BOTTOM. A term for the bass response of a
sound system.

Bottom radius. See GROOVE.

BOULEZ, PIERRE, 1925- . French composer
and conductor, bornin Montbrisson on 26 Mar
1925. He studied composition at the Paris Con-
servatory, graduating in 1945. He became a
theatre and ballet conductor, then directed
major orchestras and opera companies in Eu-
rope and the U.S. In 1971 he was appointed
music director of the New York Philharmonic
Orchestra, and began a vigorous promotion of
12-tone and avant-garde works. His choice of
repertoire brought mixed reactions from the
concert subscribers, and his tenure in New
York ended in 1978. Thereafter he was active as
an opera conductor while also devoting him-
self to electronic composition.

Boulez made a Grammy-winning Daphnis
et Chloe with the New York Philharmonic in
1975, and won three Grammys later for oper-
atic work: the Lulu album on Deutsche
Grammophon took two awards in 1980, and
the Ring recording for Philips won the opera
award for 1982.

BOULT, ADRIAN, Sir, 1889-1983. English
conductor, born on 8 Apr 1889 in Chester. He
was one of the few major conductors to have a
high academic qualification, the doctorate in
music from Oxford (1914). In 1918 he con-
ducted in London, and for the Ballets Russes.
Hebecame musicdirector for the British Broad-
casting Corp. (BBC) in 1928 and organized the
BBC Symphony Orchestra, remaining as con-
ductor until 1950. From 1950 to 1967 he was
conductor of the London Philharmonic Or-
chestra. Boult was knighted in 1937 for his
service to British music, which he championed
vigorously. His principal recordings were from
the British 20th-century school, for example,
Holst’s The Planets (HMV #GM387, on seven
12-inch discs), Elgar’s Second Symphony
(HMV #GM378, on six discs), and Vaughan
Williams’ “Fantasia on a Theme of Thomas
Tallis” (Victor #769, two discs). All these were
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made with the BBC Orchestra. In 1960 he re-
corded a stereo accompaniment for a 1953 re-
cital by Kathleen Ferrier (originally with mono-
phonic accompaniment). Boult died in
Tunbridge Wells on 22 Feb 1983. [Sanders 1981.]

BOWERS, JAMES F., 1858-1925. American
music and record industry executive. He was
president of the Music Publishers’ Association
for 14 years, and president of the National
Association of Talking Machine Jobbers for
12 years. Most of his career was spent with
Lyon & Healy; during 55 years with that music
instrument company he was president and
finally chairman of the board. He died in Chi-
cago on 11 Nov 1925.

BOWLLY, AL, 1899-1941. Popularsinger, born
in Natal, South Africa, on 7 Jan 1899. He was
self-taught on the piano, banjo, guitar, and
ukulele. Having toured South Africa and the
Far East with Edgar Adeler’s band in 1923, he
received world acclaim and moved to Britain
in 1928. In 1931 he began a long association
with Ray Noble, and he sang also with Lew
Stone’s band from 1932. In 1934 he transferred
to the U.S. Bowlly’s recorded output was vast:
more than 1,500 discs (most on HMV, Colum-
bia, Decca, Victor and Bluebird) are credited to
him (in Rust 1989), made from 1927 to 1941.
Among his most elegant renditions is “The
Touch of Your Lips” (by Ray Noble; Victor
#25277,1936). Bowlly’srendition of “Midnight,
the Stars, and You,” with Noble (1934) was
used in the motion picture The Shining. He was
killed in a London air raid on 17 Apr 1941.

BOXING RECORDINGS. The first record of
any sporting event was the one made by the
first Black firm to issue records. It was the Jack
Johnson Record, describing the championship
match between Jack Johnson and Jim Jeffries
on4July 1910. The bout between Jack Dempsey
and Gene Tunney, 22 Sep 1927, was recorded
on five discs by Paramount. Great Moments in
Boxing was a 1961 LP released on the Coral
label.

BOYD, BILL, 1911-1977. American western
singer and guitarist, born in Texas and raised
as a cowboy. He should not be confused with
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the actor of the same name, who played
“Hopalong Cassidy.” Boyd had a radio show
in Dallas from 1932 into the 1960s. In 1934 he
began recording with Victor, and eventually
made more than 300 records. He was in a
number of western movies in the 1930s and
1940s. He retired in the early 1950s, and died in
1977.

Bill Boyd and His Cowboy Ramblers were
the group that initiated the Victor series of
western discs, with “I’'m Gonna Hop off the
Train” (#B-5740) and nine other numbers made
on 7 Aug 1934 in San Antonio. The group
performed 10 more songs on 27 Jan 1935.On 12
Aug 1935 they recorded one of their major hits,
“Get Aboard That Southbound Train” (#B-
6085).

BRAIN, DENNIS, 1921-1957. British hornist,
the first to make significant solo recordings of
his instrument. He was born in London on 17
May 1921, son of the eminent horn player
Aubrey Brain. Dennis Brain was principal
hornist of the Royal Philharmonic and
Philharmonia Orchestras. Among his notable
discs, which spanned the concert repertoire of
thehorn, were thefour Mozart concertos, made
with Herbert Von Karajan and the
Philharmonia Orchestrain 1953 (Angel #35092;
HMYV #ASD-1140); and a composition written
for him, the “Serenade for Tenor, Horn and
Strings” by Benjamin Britten, recorded with
Peter Pears and the Boyd Neel String Orchestra
(Decca #D-ED?7, on three 12-inch 78s). He was
also heard in the Hoffnung Music Festival,
playing ona gardenhose (Angel #35500; HMV
#SLS-5069). Brain died in an automobile acci-
dent in Hertfordshire on 1 Sep 1957.

BRASS INSTRUMENT RECORDINGS. Re-
cordings offer a historical perspective of brass
music. While the repertoire for brass instru-
ments is not extensive when compared with
the number of compositions for voice, violin,
or flute, recordings do include works from the
pre-baroque period to the present.

Many worthwhile recordings exemplify
early music on musical instruments of each
period. The sounds of the clarion trumpet,
slide trumpet, the 16th- and 17th-century
cornetto (cornett), sackbut, serpent, and other

instruments of the middle ages, renaissance,
and baroque are displayed on discs. Authentic
recordings, such as those by English musicolo-
gist David Munrow, present the instruments
in contemporary settings. Munrow’s LPalbum
Instruments of the Middle Ages and Renaissance
(Angel #SBZ-3810; 1976) includes composi-
tions suchas “Der Trumpet” by Herman, Monk
of Salzburg (1365-1396),and “ Adagio and Alle-
gro” from the Sonata for Trombone by Heinrich
Biber (1644-1704).

The band and orchestral repertoire pre-
sents solo and ensemble parts for trumpet,
cornet, horn, trombone, bass trombone, eu-
phonium, baritone horn, and tuba. Orchestral
examples include Leo Janacek’s Sinfonietta
(1926) and Richard Strauss’ Also sprach
Zarathustra (1896), while concertband examples
include Percy Grainger’s Lincolnshire Posey
(1937) and William Walton’s Crown Imperial
(1937).

In a different category there are comic or
novelty recordings. An early example is “Yel-
low Dog Blues” by Joseph C. Smith’s Orches-
tra, featuring Harry Rederman and his “laugh-
ing trombone” (Victor #18618B; 1919). A simi-
lar example was made by Spike Jones and His
CitySlickers, featuring Bruce Hudson on trum-
pet in Oliver Wallace’s “Der Fuehrer’s Face”
(Bluebird #11586; 1942). Another comic num-
ber was Tommy Pederson on trombone doing
“Flight of the Bumblebee” on The Jones Laugh-
ing Record (RCA #LSC 3235; reissued 1971).

In 1956, the Hoffnumg Music Festival in
England offered “an extravagant evening of
symphonic caricature,” with a trumpet fanfare
by Francis Baines (played aftera drumroll that
brought the audience to its feet in expectation
of the national anthem) and a tuba quartet
arrangement by Daniel Abrams of Chopin'’s
Mazurka in A-Minor (Angel #35500; 1956).
While this Mazurka arrangement may have
been comical at the 13 Nov 1956 concert, such
transcriptions have gained commonacceptance
by euphonium/tuba ensembles today.

Until the 20th century, brass solo and en-
semble literature was limited. Certainly the
invention of valves in the early 1800s and the
development of the euphonium and tuba in
the middle 19th century offered composers
and arrangers a completely different scope.




Further improvements of brass instruments
and enlargement of the brass repertoire in the
19th century offered players and recording
companies new opportunities.

Through recordings one recognizes differ-
ent styles of playing in the early 1900s in com-
parison to later styles. For example, vibrato
similar to that of operatic vocalists at the turn
of the century was quite prominent on early
brass recordings.

Important cornet and trombone players
who recorded solos on acoustic discs or cylin-
ders, included Herbert L. Clarke, Bohumir
Kryl (1875-1961), Jules Levy, and Walter
Rogers on cornet; Jaroslav (Jerry) Cimera,
Arthur Pryor, and Leo Zimmerman (1866—
1935) on trombone; and Simone Mantia (1873-
1951) on euphonium. These soloists recorded
compositions such as “Stars in a Velvety Sky”
by Clarke (Brunswick #2367;1921), “King Car-
nival” by Kryl (Victor #2596; 1904) and “Blue
Bells of Scotland” by Pryor (Victor Monarch
#3251; 1901).

Brass ensemble recordings were released
from the early 1900s. An early example was the
Sextet from Lucia di Lammermoor, which in-
cluded Emil Keneke and Bert Brown, cornets;
Arthur Pryor, trombone; and Simone Mantia,
euphonium; with Pryor’s Band (Victor #31460;
1905). Other examples include Verdi’s “Attila
Trio” with Kryl on cornet, Cimera on trom-
bone, and Cinconne on euphonium (Victor
#35195;1912); and “The Kerry Dance” with the
Boston Symphony Trombone Quartet (Victor
#4369; 1908).

Early recordings frequently failed to iden-
tify performers. For example, the names of the
Edison Brass Quartette members are not
known: they made 17 cylinders from before
1900 to 1904.

While the cornet and trombone were most
prominent in early recordings, solo and brass
ensemblerecordings usingall instruments have
gained considerable momentum since the in-
vention of the LP. Recordings have been made
of major classical solo and ensemble works,
such as Haydn'’s Concerto in E-Flat Major for
trumpet; Hummel’s Concerto in E-Flat Major
for trumpet; Mozart’s concertos for horn; Rich-
ard Strauss’ Concerto No. 1 for horn; Paul
Hindemith’s Sonata for Trombone and Piano;
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Rimsky-Korsakoff’s Concerto for Trombone and
Band; Thom Ritter George’s Sonatina for Bari-
tone Hornand Piano; Gordon Jacob’s Fantasia for
Euphonium and Band; Hindemith’s Sonata for
Bass Tuba and Piano; and Ralph Vaughan Will-
iams’ Concerto for Tuba.

Homogeneous brass ensemble composi-
tions recorded on LP include Verne Reynolds’
Music for 5 Trumpets, Hindemith’s Sonata for
Four French Horns, Beethoven’s Three Equale for
Four Trombones; and Thom Ritter George’s
Tubasonatina for euphonium/tuba ensemble.

Recorded ensemble compositions with a
heterogeneousinstrumentation include: David
Borden’s Six Dialogues for Trumpet and Trom-
bone; Francis Poulenc’s Sonata for Horn, Trum-
pet, and Trombone; Aaron Copland’s Fanfare for
the Common Man for brass ensemble; and
GiovanniGabrielli’s “Sonata pian’ e forte” from
his Sacrae symphoniae. But the most prominent
repertoire is for brass quintet, including such
works as Daniel Speer’s “Sonata” from Die
Binkelsingerlieder (ca. 1684); Malcolm Arnold's
Quintet, Op. 73(1961); Eugene Bozza’s Sonatine
for Brass Quintet (1951); John Cheetham’s
Scherzo; Victor Ewald’s Quintet in B-Flat Minor,
Op. 5 (1912); and Johann Christoph Pezel’s
“Sonata” from Hora decima (1685).

With expansion of the repertoire and in-
creasing numbers of performers, there were
numerous brass recordings on LP records.Some
ofthe principal players have included: Maurice
André, Edward Tarr, and Roger Voisin, trum-
pet; Dennis Brain, Philip Farkas, and Barry
Tuckwell, horn; Ralph Sauer, Branimir Slokar,
and Denis Wick, trombone; Edward
Kleinhammer, bass trombone; Brian Bowman,
euphonium; William Bell, Roger Bobo, and
Arnold Jacobs, tuba. Brass ensembles include
the American Brass Quintet, the Annapolis
Brass Quintet, the Canadian Brass, the Edward
Tarrand Philip Jones Brass Ensembles, and the
New York Brass Quintet.

Some artists who recorded the less com-
mon instruments included: Horn: Willie Ruff
(b. 1931); Euphonium: Rich Mattesson (b. 1929);
Tuba: Don Butterfield (b. 1923), and Howard
Johnson (b. 1941). Trumpet players often re-
corded the cornet as well, or the flugelhorn.
(Forjazz and swing recordings involving brass
players, see TRUMPET RECORDINGS and
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TROMBONE RECORDINGS.) [Bahr 1988;
Bridges 1968; Hernon 1986; Little 1977; Lowrey
1990; Whitaker 1966. Periodicals of interest
include: Brass Bulletin, Cadence, International
Horn Society Horn Call, International Trombone
Association Journal, International Trumpet Guild
Journal, T.U.B.A. Journal.]

See also CORNET RECORDINGS; MILI-
TARY BAND RECORDINGS; TROMBONE
RECORDINGS; TRUMPET RECORDINGS;
TUBA RECORDINGS.

Edward R. Bahr

BRIDGEPORT DIE AND MACHINE CO. A
firm located at 174 Elm St. in Bridgeport, Con-
necticut, which produced phonograph records
inaddition toits manufacturingactivity. These
were released under various label names:
Broadway, Carnival, Hudson, Master Tone,
Mitchell Record, National, Pennington,
Puretone, Puritan, Resona, Ross,and Triangle.
Recording work took place from ca. 1922 to
1925, when the firm went bankrupt.

BRIDGING. The process of connecting two
channels in a stereo amplifier to play back a
monophonic signal; also called strapping.

BRILLIANT QUARTETTE. An early record-
ing group for Columbia, first listed in their
September 1891 catalog, and carried through
the 1895 catalog. Although they were the first
vocal group widely featured by Columbia, the
members were never identified. They sang
Negro songs and popular numbers of the day.
Another group of the same name, or perhaps
the same singers, recorded for Berliner in the
late 1890s.

BRILLIANTONE STEEL NEEDLE CO. A
New York firm established in 1918, located at
Sixth Ave. and Broadway. It produced phono-
graph needles.

BRISTOPHONE. The first electrically ampli-
fied cartridge, designed and patented in 1924,
and marketed in 1926, by the Bristol Co. of
Waterbury, Connecticut. It consisted of “a tone
arm and reproducer designed to be set inside
the phonograph cabinet (next to the old tone
arm)and connected to a separateamplifier and

speaker system” (Barnes). It operated through
the speaker, or both the speaker and ampliZier,
of a radio. Its price was $45 in 1926. [Barnes, K.
1975]

BRITISH BROADCASTING CORP. (BBC).
A firm established in London, in November
1922, as the British Broadcasting Co., with six
major companies as founder members:
Marconi’s Wireless Telegraph Co., Ltd.; Met-
ropolitan Vickers Electrical Co., Ltd.; British
Thomson Houston Co., Ltd.; General Electric
Co., Ltd.; Western Electric Co., Ltd.;and Radio
Communication Co., Ltd. John Reith was the
general manager. The BBC began broadcasting
on 14 Nov 1922 (following some experimental
transmissions in the previous year). Peter P.
Eckersley was the first chief engineer. At first
the company held amonopoly on sales of radio
sets in Britain (1922-1925), and it kept exclu-
siverights to broadcast on radio and television
until 1955. In 1927 the company became a
corporation.

Research and developmentactivities were
prominent from the early days, and in 1990
were the responsibility of 215 workers. Over
the years important research has been donz in
loudspeaker design, microphones, dia-
phragms, and studio design. The BBC pio-
neered in magnetic recording, having initiated
use of the Blattnerphone in 1930.

One of the world’s principal libraries of
sound recordings (dating from 1933) has been
assembled in Broadcasting House, the BBC's
main building since 1932. The archival collec-
tion was stored in a coal mine during Wcrld
War II; other records were moved out of Lon-
don. There are more than a million discs, cylin-
ders, and tapes in the collection.

Christopher Stone was radio’s first “disk
jockey,” playing records on a regularly schad-
uled series of broadcasts. The BBC Symphony
Orchestra was created in 1928, and under con-
ductor Adrian Boult it became one of the lead-
ing symphonic ensembles of its time.

BRITISH BRUNSWICK, LTD. A firm estab-
lished 20 Sep 1926, at George St., Hanover
Square, London, with W. Sinkler Darby as
managingdirectorand Count Anthony Herbert
de Bosdari as general manager. The firm made




discs and Panatrope players, beginning with
pressings from the Brunswick-Balke-
Collender Co. (of the U.S.), and issuing their
first British made records in July 1927. A 10-
year exclusive contract was arranged to sell
American Brunswick records; exchange of
matrices and mutual sales agreements contin-
ued with Deutsche Grammophon. A series of
tone tests was held, using the Panatrope. In
April 1928 British Brunswick became affiliated
with Duophone, through a merger of manu-
facturing and sales functions, and soon
Duophone was in full control of the enterprise.

With theestablishment of the Decca Record
Co., Ltd., in February 1929, Duophone/
Brunswick pressed discs for that firm, and the
Brunswick name appeared on record labels.
Butresources wereoverextended, and liquida-
tion proceedings began. British Brunswick
closed down in September 1929. However, the
label name reappeared in December 1930 with
the formation of the Brunswick Radio Corp. in
America, and the establishment of a new Brit-
ish partner company, Warner Brunswick, Ltd.
Both 10-inch and 12-inch Brunswick records
appeared in Britain until 1949. [Andrews*;
Andrews 1981/1; Rust*.]

BRITISH COPYRIGHT PROTECTION AS-
SOCIATION. An organization devoted to the
collection of royalties for members, and for
members of certain affiliated non-British asso-
ciations.

BRITISH HOMOPHONE CO., LTD. A firm
incorporated on 3 Aug 1921, located at 19 City
Road, London. It had agreements to use the
masters of the Homophon Co. of Berlin, which
had been distributing records in Britain on
their Homophon label since 1906. The label of
the new firm was named Homochord, also the
label name of a record sold in Britain by the
Berlin firm, from 1912 to 1916. After World
War I some American pressings were issued
on Homochord, via Pathé Fréres Phonograph
Co., Inc., and Pathé Freres Compagnie of Lon-
don, Vocalion (and others) through the Aeolian
and Vocalion companies in Britain.

On 19 May 1928 the firm became a public
limited company, acquiring at that time the
assets of the Sterno Manufacturing Co.; in April
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1929 a label named Sterno was introduced.
Columbia bought all shares of the Berlin
Homophon Co. in 1928, creating business dif-
ficulties. There was a considerable loss during
the first year of operation and cutbacks fol-
lowed. Sterno also lost money, but British Ho-
mophone carried on and entered the radio
field as well in 1932. They produced an early
long-playing record, the Four-in-One label, in
August 1932: with a finer cut spiral it could
squeeze two numbers on each side of a 10-inch
disc.Inthe same year the firm trademarked the
Kid-Kord and Kindakord labels for children’s
material. Despite these initiatives, the com-
pany could not long survive in the Depression
years. No records were advertised after April
1935, although the company continued to press
discs forother makers. Crystalate Gramophone
Record Manufacturing Co., Ltd., took control
of the firm by August 1939; but the name of the
company has persisted to this day, with an
address on Rollins St. in London. It remains in
the recording business, butnot for public sales.
[Andrews*; Andrews 1985/10.]

British Institute of Recorded Sound. See NA-
TIONAL SOUND ARCHIVE.

British Library of Wildlife Sounds. See NA-
TIONAL SOUND ARCHIVE.

BRITISH OZAPHANE, LTD. A firm estab-
lished 9 Mar 1936, located at 72a Carlton Hill,
London, licensed by two French companies to
use a patent for film soundtracks. W.H. Ogden
was managing director. Duo-Tracwas thename
of their product; it had negligible success, and
thecompany ceased functioning in 1946. It was
officially struck from register on 10 Oct 1950.

BRITISH PHONOGRAPH INDUSTRIES,
LTD. A maker of “electriccylinders”—notelec-
trically recorded—established in March 1904.
It had no advertising after 1905, and was or-
dered to wind up in March 1906.

BRITISH SONOGRAM CO., LTD. A firm
established in 1907, at 77 City Road, and 23
Christopher St., London. It flourished in 1907,
selling 10-inch, double-sided discs in the U.K.
and U.S. The label name was Sovereign.
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BRITISH ZONOPHONE CO. A firm estab-
lished 1903 as outlet for the British recordings
of International Zonophone Co., at 81 City
Road, London, with Louis Sterling as man-
ager. The firm was actually a somewhat clan-
destine subsidiary of Gramophone and Type-
writer, Ltd., intended to sell cheap discs with-
out compromising the company name. Its
records were made by Deutsche Grammophon
in Hanover, or made at the Berlin plant of
International Zonophone,and the labels atfirst
carried the name International Zonophone.
Sterling issued a “Catalogue of Zonophone
Disc Records: July 1904” (facsimile reprint,
London: City of London Phonograph and
Gramophone Society, 1977). With the label
name changed to Zonophone new recordings
were made in several international series, pre-
senting a varied popular repertoire. The firm'’s
playback machine, as advertised in TMN 1905,
featured a new tone arm. In 1910 the firm
incorporated as British Zonophone Co., Ltd.

The company admitted, in a 1920 story in
TMN, that their records and machines had
been made by the Gramophone Co. “for quite
a long time,” and that henceforth they would
use the HMV name on their products. It was,
however, the Nippertrademark thatwas used,
not the words “His Master’s Voice,” and in
1924 that logo was abandoned in favor of the
earlier “Zonophone Cross” design. In the sum-
mer of 1931 British Zonophone moved into a
new home on Oxford St., shared with HMV.
[Andrews*.]

BRITT, ELTON, 1917-1972. American coun-
try singer, born James Britt Baker in Marshall,
Arkansas, on 7 July 1917. He was featured on
the Grand Ole Opry, Camel Caravan, Elton Britt
Show, and other radio programs, and was one
of theleading stars during the 1940s and 1950s.
A Victor artist from 1937, he made 672 singles
and 56 albums for the label over 22 years. Later
he also worked for Decca, ABC-Paramount,
and others. His greatest hitrecord was the 1943
“There’s a Star Spangled Banner Waving Some-
where,” on the Bluebird label (#9000; 1942), the
first country song to sell a million records. Britt
died in McConnellsburg, Pennsylvania, on 23
June 1972.

BROADCAST (label). A Vocalion subsidiary
record, first issued in Britain in July 1927. The
discs were eight inches in diameter, but with
finer than ordinary grooves so that the playing
time was that of the standard 10-inch record.
Selling at a bargain price of 1s 3d, the new
product threatened to upset the market bal-
ance of the gramophone industry, and there
was an effort to stifle advertising and retailing
of it. Vocalion sold the label nevertheless, us-
ing chain stores and stationers such as W.H.
Smith and Boots. Broadcast was a great suc-
cess, and the factory was hard put to bring out
enough discs to meet demand: around 1.25
million per month.

Beginning in January 1928, the label was
sold in Australia; and later that year it was
available in China, Italy, and France. But the
success faded quickly, and by 1930 Vocalion
was losing money on its foreign operations
and suffering from domestic competition in
Britain. The price of the eight-inch disc was
lowered to 1 shillingin March 1931, and the 10—~
inch Broadcast Twelve was put on the market
in July 1928—said to have the playing time of
an ordinary 12-inch disc. Then in September
1931 the original eight-inch disc was increased
in size to nine inches. These approaches were
not fruitful, and in March 1932 Vocalion was
acquired by the Crystalate Gramophone
Record Manufacturing Co., Ltd. Crystalate
initiated two new labels: Broadcast Interna-
tional (using U.S. masters from the American
Record Corp., in which Crystalate was a part-
ner), and Broadcast Four-Tune, both in Janu-
ary 1933; they were 10-inch records selling at
1s 6d. The fine grooving drew five to six min-
utes of playing time from the Four-Tune (the
tunes were dance music numbers). In 1933 and
1934 the name Crystalate began to replace the
Broadcast and Vocalion identification on the
discs, so the label disappeared finally in March
1934. [Andrews 1982/12.]

BROADCAST MUSIC, INC. (BMI). A licens-
ing organization established by U.S. brcad-
casting companies in 1940 as a response to
ASCAP (American Society of Composers,
Authors, and Publishers). When ASCAP de-
manded a huge increase in rights fees from




broadcasters who played songs on the air, BMI
endeavored to enlist artists and composers
who were not affiliated with ASCAP. In 1941
agreements were reached between ASCAPand
the radio networks, although it was said that
the radio stations favored BMI works after
that. BMI is located at 320 W. 57th St., New
York. It has more than 47,000 writer and 29,000
publisher affiliates, for whom it acts as guard-
ian of performing rights and negotiates fees.
Theboard of directors is drawn from the broad-
casting industry, and so are the stockholders.

BROADWAY (label). An American bargain
label of the 1920s. It used Paramount material
at first, then Emerson, Crown, and Banner
masters. Pressing was done by the Bridgeport
Die and Machine Co. until 1925, then by the
New York Recording Laboratories of Port
Washington, Wisconsin. Blues, race records,
hillbilly, and dance music provided the reper-
toire. It ceased operating in 1931. [MacKenzie
1963; Rust 1978.]

BROADWAY QUARTET. The name used on
Vocalionrecordsin 1922 by the Criterion Quar-
tet.

BROCKMAN, JAMES, 1886-1967. American
tenor, dialect comedian, and composer; prob-
ably bornin Cleveland on 8 Dec 1886. He made
only five records, all of them two-minute Edison
wax cylinders. He began with his own compo-
sition, “Marianna,” in Italian dialect (#9712;
1907). His final record was a Jewish dialect
song, (#10165; 1911). He wrote or collaborated
on “I'm Forever Blowing Bubbles” (1918),
“Down Among the Sheltering Palms” (1915),
and “I'm Like a Ship Without a Sail” (1920).
Brockmandied in Santa Monica, California, on
22 May 1967. [Walsh 1967 /10.]

BROOKS MANUFACTURING CO. An
American firm established in 1903 in Saginaw,
Michigan. Advertising in TMW (1916) shows
the firm as the maker of a coin operated disc
player named Brooks.

BROONZY, BIG BILL, 1893-1958. American
blues singer and guitarist, born William Lee
Conley Broonzy in Scott, Mississippi, on 26
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June 1893. He taught himself the fiddle while
working as a sharecropper; served in World
War [; then went to Chicago in 1920 to work for
the Pullman Co. There he took up the guitar,
and sang blues songs. In the late 1920s he was
performing withleadingblues artists,and made
some unnoticed records. Then he began to
record in 1928 for Paramount and in 1930 (un-
der the name Sammy Sampson) for the Ameri-
can Recording Corp. (ARC). In 1931 ARC re-
corded him under his own name on its dime
store subsidiary labels. For example, “I Wanta
See My Baby” / “Hobo Blues,” on Romeo
#5494, sold for $.25 in the S.H. Kress stores. He
was a major exponent of the urban blues style
through the 1930s, making a new disc every
few weeks, primarily for Vocalion; hehad more
than 100 issues by 1942. Broonzy made suc-
cessful European tours in 1951, 1955, and 1957.
Hedied in Chicago on 14 Aug 1958. [McCarthy
1964.]

BROWN, JAMES, 1933-. American blues,
gospel, and soul singer; and dancer; born in
Augusta, Georgia, on 3 May 1928. He began
professional performance asa singer in a vocal
quartet, the Famous Flames, with which he
continued to work for 10 years. He recorded a
rhythm & blues hit, “Please, Please, Please”
(Federal #12258; 1958), and another, “Try Me”
in the following year (Federal #12337; 1959).
Thereafter he worked in many styles, bringing
together an acrobatic dance routine with ener-
getic musical idioms drawn from African and
Caribbean roots. In the 1960s Brown devel-
oped a new style called “funk,” buthe was also
identified as the “godfather of soul.” He made
about 80 chart singles by the mid-1970s, and
around 30 chartalbums. His best selling album
was recorded live at a Harlem concert with the
Famous Flames: The Apollo Theatre Presents—In
Person! The James Brown Show (King #LP 826;
1963); it was on the charts 33 weeks and sold
over a million copies. Brown’s last hit album
was People (Polydor #PD-1-6212; 1980). There
were 18 CD reissues available in 1991, notably
the retrospective Star Time—71 songs on four
compact discs (Polydor #849108; 1991). Greg
Kot, rock critic of the Chicago Tribune, declared
in his review of Star Time that Brown was “the
most influential and innovative figure in Black
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music in the last 30 years, and every bit as
important as more widely revered artists such
as Elvis Presley and the Beatles in shaping the
sound of the rock era.”

BROWNLEE, JOHN, 1900-1969. Australian
baritone, born in Geelong on 7 Jan 1900. After
study in Europe he made his debut in Paris in
1926 and at Covent Garden in the same year,
thenjoined the Paris Opéra, where heremained
until 1933. He sang first at the Metropolitan
Opera as Rigoletto on 17 Feb 1937, and stayed
with the company until 1956. Settled in New
York, heheaded theManhattan Schoolof Music
from 1956 until his death on 10 Jan 1969.
Brownlee’s appearances at the
Glyndebourne Festivals of 1933-1939 brought
him great acclaim, and resulted in his out-
standing recording of Don Giovanni with
Salvatore Baccaloni, under Fritz Busch (Victor
#423 /424 /425,23 12-inchdiscs). With the same
company he was in the complete Cosi fan tutte
(Victor #812/813 /814, 20 12—-inch discs).

BRUBECK, DAVE, 1920- . Americanjazz pia-
nist, composer, and ensemble leader, born
David Warren Brubeck in Concord, California,
on 6 Dec 1920. After studying classical music
he began to play withjazz groups atage 13. He
studied composition with Darius Milhaud, then
led a military band during World War II. From
1946 to 1951 he formed and performed with
various jazz groups. In 1951 he founded the
Dave Brubeck Quartet, with alto saxophonist
Paul Desmond; in its final form the group
included drummer Joe Morello and bassist
Eugene Wright. During the 1950s and 1960s
the quartet achieved great popularity for their
cool and sophisticated improvisations, par-
ticularly in unusual time signatures. “Take
Five” in 5/4 meter (a Desmond composition)
and Brubeck’s own “Blue Rondo a la Turk” in
9/8 meter were outstanding examples (in Co-
lumbia album Time Out (#CL8192; 1961). An-
other 1961 hit album was Time Further Out
(Columbia #CS8490).

BRUCKNER (FRANZ) MANUFACTURING
CO. A firm established in New York, at 405
Broadway, in 1912. It was listed in the 1916

TMMW directory as maker of the Metro-Phone
disc player, offered in seven models.

BRUNSWICK (label). One of the premier la-
bels in North America and Britain, with great
international artists in classical and popular
music, first issued, in Canada only, by
Brunswick-Balke-Collender Co. in 1916. The
earliest offerings were vertical-cut, with labels
in green. Lateral-cut discs, with violet labels,
appeared in the U.S. in January 1920; after 1923
the label color was black, and the price was
$.75, except for a special double-sided purple
series of opera and classics, selling at $1 for 10~
inch and $1.50 for 12-inch records. During the
acoustic period major dance bands were re-
corded, such as those of Fletcher Henderson,
Ray Miller, and Isham Jones. A hit record by
the Mound City Blue Blowers was made in
February 1924, ” Arkansaw [sic] Blues” / “Blue
Blues” (#2581); it was followed by five more by
the Blowers, before the group turned to other
labels. Operatic celebrities included Mario
Chamlee, Sigrid Onegin, Elisabeth Rethberg,
Friedrich Schorr, and John Charles Thomas.
Access to Polydor matrices was a favorable
factor, bringing such artists as Leogpold
Godowsky, and the Berlin Philharmonic Or-
chestra under Wilhelm Furtwingler.

The quality of the discs was high, and the
parent company also produced excellent play-
back machines with tapered tone arms. The
company pioneered theall-electric phonograph
with its Panatrope in 1926, and used the elec-
tric Pallatrope recording method for its discs.
Thecombination wasstrongenough tobeused
in tone tests. A race record division was estab-
lished, headed by Jack Kapp. Difficulties ap-
peared around 1927 as radio began to be a
serious competitor for the phonograph.
(Brunswick itself entered the radio field in
1928.) New artists were constantly added to
the catalog, which before the Wall Street crash
of 1929 included Walter Gieseking, the New
York Philharmonic, Red Nichols, King Oliver,
and Al Jolson (whose “Sonny Boy” required a
factory running 24 hours a day to meet buyer
demand).

The stock market collapse affected opera-
tions inboth the U.S.and U.K. Warner Brothers




acquired Brunswick-Balke-Collender in April
1930, bringing film stars like Gloria Swanson to
the artist list. However, in December 1931
Warner sold the Brunswick interests to the
new American Record Corp., which renamed
their acquisition the Brunswick Radio Corp.
The label flourished in the 1930s, as many
popularartists werebroughtinto thefold: Fred
Astaire, Mary Martin, Gene Krupa, Jack
Teagarden, Artie Shaw, Harry James, Glenn
Miller, Teddy Wilson, and Frank Sinatra (mak-
ing his record debut). Then in December 1939
the American Record Corp. was bought by
Columbia Broadcasting System, and the
Brunswick label was discontinued in Septem-
ber 1940. Decca acquired and revived itin 1943
with the 80,000 series. As a rock label from the
1950s to the 1970s, it presented such stars as
Buddy Holly and the Crickets, Jackie Wilson,
and theChi-Lites. Thelabel finally disappeared
in the US. in 1977, following a major fraud
scandal. It had not been seen on the British
market after 1967. [Andrews*; Rust 1978.] See
also BRITISH BRUNSWICK, LTD.

BRUNSWICK-BALKE-COLLENDER CO. A
firm established in 1845, with varied interests
(furniture, carriages, equipment for games),
that entered the phonograph business in 1916.
The address at that time was 623 S. Wabash
Ave,, Chicago. It seems that the firm entered
into an agreement with Pathé to sell only its
discsin the U.S. in exchange for Pathé’s under-
taking to stay out of the American talking
machine market; Brunswick did sell Pathé
records in 1916-1920. Brunswick records were
sold in Canada from 1916. However, this ar-
rangement did not endure beyond 1919, when
Brunswick records came to the U.S. and Pathé
began to advertise its phonographs in the
American national magazines.

Thefirst products were eight models of the
Brunswick player. Its Ultona reproducer was
adaptable to play vertical-cut Pathé discs as
well as standard lateral-cut records. Success
was quick to come, and fortunes were greatly
enhanced by some favorable court judgments.
The tapered tone arm was a contested product
at the time, with patents held by Eldridge
Johnson (owned by Victor) and John B. Brown-
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ing (owned by Brunswick). Victor sued
Brunswick; but the suit was dismissed in 1922
with Browning’s patent found valid. Another
litigation—over theenclosed horn withdoors—
wasalso decided in Brunswick’s favor. In 1924
the firm acquired Vocalion records from
Aeolian Co., and a year later announced a
technological breakthrough: the Panatropeall-
electric phonograph and the Pallotrope sys-
tem of electrical recording developed with
General Electric. The “lightray” recording pro-
cess used a microphone (called a “palatrope”),
a crystal mirror, a light source, and a photo-
electric cell.

Despite these advances, and despite the
gathering of an international star roster of art-
ists on the Brunswick label, sales peaked in
1926 and dropped $2 million to $27 million in
1927. Brunswick joined the radio manufactur-
ers in 1928, then in April 1930 sold out both
radio and phonograph interests to Warner
Brothers.

Today the Brunswick Corp, located in
Skokie, lllinois, has more than 25,000 employ-
ees,and annual revenue near $2.8 billion (1989).
It manufactures sports equipment, paper, ma-
rine engines, and pharmaceutical products.

BRUNSWICK QUARTET. Also known as the
Brunswick Male Quartet. A group that recorded
for Columbia in 1911-1912. Its members were
Aubrey A. Hackett, first tenor; Arthur Clough,
lead tenor; Harry Wieting, baritone; and A.
Duncan Cornwall, bass.

BRUSH DEVELOPMENT CORP. A firm es-
tablished by Charles Brush to manufacture his
piezo-electric cartridges. In 1937 the company
produced the Soundmirror—a commercially
available magnetic recorder using endless loop
steel tape. During World War 1l Brush made
wire recorders for the government; one type
was a cassette wire recorder. The firm’s direc-
tor was Semi Joseph Begun, a one-time re-
searcher with Lorenz in Germany. In its cur-
rent manifestation, as Brush Magnetic Heads
Division of the Forgflo Corp., Sunbury, Penn-
sylvania, the company continues to make au-
dio-video components, especially recording
heads.
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BRYANT, ERIC THOMAS, 1914-1990. Brit-
ish librarian and author, born in London. He
had a distinguished career as a public librar-
ian, notably in Widnes, where he established a
successful gramophone library. Bryant was an
enthusiastic promoter of recordings, giving
lecture recitals throughout England. He was a
senior lecturer in music librarianship at the
Manchester Polytechnic, and was a visiting
speaker in library schools in Britain and
America. His 1962 book, Collecting Gramophone
Records, was widely praised for its guidance to
librarians and private collectors. He was also
author of the standard work, Music Librarianship
(1959; 2nd ed. 1985), in which the administra-
tion of recording collections in libraries was
treated with exhaustive detail. He retired in
1979, and died in Devizes, England, on 20 July
1990. Bryant wrote major sections of the ar-
ticles on Organ Music Recordings and Record
Collector Societies in this Encyclopedia. Im-
print data on his books is in the Bibliography.

BRYANT, LILLIAN. British pianist and con-
ductor; the first female conductor to make
records, with the Pathé Symphony Orchestra
and the Pathé Military Band. She was also the
first woman to record commercially as a solo
pianist,on HMV and Edison Bell, around 1900.

BUBBLEBOOKS. Children’sbooks published
by Harper & Brothers in 1919, under the name
Harper-Columbia Book That Sings, with three
single-sided, 5 1/2-inch phonograph records
included; they were apparently the first sing-
ing books. The British publisher was Hodder
and Stoughton; in Britain the title was Hodder-
Columbia Books That Sing. Fourteen titles were
issued by 1923, including Mother Goose; A Child's
Garden of Verses; and Funny Froggy B.B. Victor
acquired the patents in September 1924.
{Andrews 1976/10; Andrews 1988/6.]

BUDAPESTQUARTET. A stringquartetorigi-
nally drawn from the Budapest Opera Orches-
tra; it first performed in 1917 in Hungary. The
original members were Emil Hauser, Imre
Poganyi, Istvan Ipolyi, and Harry Son. Joseph
Roismanreplaced Poganyiin 1927, thenmoved
to first violin; Alexander Schneider replaced
Ipolyi and Mischa Schneider replaced Son in

the early 1930s. Boris Kroyt was the violist
from 1936. With Roisman as the leader, the
quartet achieved international recognition.
They settled in the U.S. in 1938, and became
quartet-in-residence at the Library of Congress
in 1962. Their final public concert was in 1967.

From 1932 to 1936 the Budapest Quartet
made notable recordings for EMI (on the Vic-
tor label in the U.S.), establishing their mastery
of the Beethoven works and producing an
acclaimed rendition of the “Italian Serenade”
by Hugo Wolf. LP reissues cover that period
(Columbia-Odyssey #Y34643, four discs; 1979)
and both the previous and subsequent periods
(Toshiba-EMI Angel #EAC 60055 /59, fivediscs;
1979 and Columbia Odyssey #Y34644, four
discs; 1979). Odyssey transferred the complete
Beethoven quartetstoCDaswell, and Novello/
BMG released a CD of Schubert, Mendelssohn,
Tchaikovsky, Borodin, and Dvorak in 1990; it
presented recordings made in 1926-1929.
{Smolian 1970.]

BUDDY (label). Six American aluminum
manufacturersjoined forces tomake this record,
sold from 1923 to 1926. The discs were in-
tended to boost sales of the Buddy portable
phonograph, which was made of aluminum;
all thealuminum firms arenamed on the record
label. There is no list of the output, and survi-
vors arerare. Gennett masters were used. [Rust
1978.]

BUEHN, LOUIS, 1877-1936. American pho-
nograph dealer, active at the national level in
the trade. His posts included treasurer, Eastern
Talking Machine Jobbers Association (1907),
and its successor, the Talking Machine Job-
bers National Association. With the Naticnal
Association of Talking Machine Jobbers
(NATM]J) he was treasurer in 1909 and 1910,
secretary in 1912, vice president in 1920, and
presidentin 1921. His own business was incor-
porated October 1912 as the Buehn Phono-
graph Co., 713 Penn Ave., Pittsburgh. In 1915
he opened Louis Buehn, Inc., at 825 Arch St.,
Philadelphia, handling Victor products exclu-
sively. Edison acquired the company in 1526.

BULK ERASER. A device used to erase the
signal from arecorded magnetic tape (cassette




orreel-to-reel). Itoperates by producingastrong
magnetic field; when it is passed over the tape
inacircular motion it cancels the extant signal.
Metal tapes are difficult to erase in this man-
ner.

BUMP. “To bump” on a tape means to reduce
the number of tracks (e.g., four to two) to make
space for new material. Also known as jump.

BUREAU INTERNATIONAL DE
L’EDITION MECANIQUE (BIEM). The in-
ternational association of national organiza-
tions and agencies concerned with the rights of
artists with respect to sound recordings.

BURKE AND ROUS PHONOGRAPH
RECORDS. A Brooklyn firm, located at 336
65th Ave. in 1905. It produced records for use
in phonograph parlors. [Andrews*.]

Burnishing facet. See STYLUS.

BURR, HENRY, 1882-1941. Canadian tenor
and ballad singer, born Harry McClaskey in St.
Stephen, New Brunswick, on 15 Jan 1882. He
started singing at age 13 with a military band;
then he was heard by Giuseppe Campanari
and urged to go to New York for study. One of
his teachers there was Ellen Burr, whose name
he took for a pseudonym later.

One of the most prolific of the early record-
ing musicians, he made cylinders and discs
from 1902 to 1929, and is said to have made
more records than any other singer. (Walsh
estimates more than 12,000 items before 1920.)
Burr was the pseudonym most used by
McClaskey, who was also known as Irving
Gillette (on Edison records and some
Columbias) and Harry Haley; on Pathé he was
identified as Alfred L. Alexander or Robert
Bruce. He began to record in 1902 for Colum-
bia, and made the hit “ All Through the Night”
in 1907 (#3498). His best seller was probably
“Good Night, Little Girl, Good Night” for Co-
lumbia, said to have sold over 3 million copies,
“partly perhaps because it was issued as one
side of a sample record distributed for a quar-
ter instead of the usual 65 cent price” (Walsh).
In addition to solo work, Burr sang duets and
in many ensembles. He sang with the Peerless
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Quartet from 1906 or 1907, and became their
manager in 1910. Popular duet discs made for
Columbia included “I’'m Forever Blowing
Bubbles” (#78263; 1920) and “Let the Rest of
the World Go By” (#78752; 1920), both with
Albert Campbell. Among his other duet part-
ners were John Meyer, Frank Croxton, and
Helen Clark. His earliest Victor disc was
“Daddy” in 1904. His Victor recording of “Just
a Baby’s Prayer at Twilight” (1918) was espe-
cially popular. After 17 years of freelancing,
Burr signed an exclusive Victor contract in
1920. He was an original member, then man-
ager, of the Eight Famous Victor Artists. After
1928, when he disbanded the Eight, he made
only a few records for various labels, then gave
up performing and became program director
for the Columbia Broadcasting Co. He did
return to singing, on Chicago radio with the
National Barn Dance, and remained with that
show until he died on 6 Apr 1941, in Chicago.
[Moogk 1975has a 20-pagediscography; Walsh
1943/4-6, with corrections in May 1952.]

BURROWS AND CO. A British firm, located
at 107 Market St., Manchester in 1903. It was
the exclusive wholesaler for Edison’s National
Phonograph Co., claiming in one advertise-
ment tohave 500 phonographsand 20,000 gold
molded cylinders in stock.

BURT, GEORGE HENRY. Britishrecord com-
pany executive, one of the founders of
Crystalate Gramophone Record Manufactur-
ing Co. (1901). American born, he had a firm
(George BurtCo., of Milburn, New Jersey) that
made discs for Berliner and Zonophone. Burt
set up the Globe Record Co. in 1901. He had
supplied Berliner with “a mix for his records”
inboth the U.S.and at Deutsche Grammophon.
In 1903 he was a director of Nicole Record Co.,
Ltd.

BUSCH, ADOLF, 1891-1952. German violin-
ist, conductor, and composer, born in Siegen
on 8 Aug 1891; brother of Fritz Busch. In 1912
ke was conductor of the Konzertverein
Orchester in Vienna; he also taught violin at
the Berlin Hochschule fiir Musik. He estab-
lished the Wiener-Konzertvereins Quartett in
1913, and reorganized it in 1919 as the Busch
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Quartet. Aside from his performances with
that group, he made an important recording of
the Brahms Horn Trio with Aubrey Brain and
Rudolf Serkin (Victor # 7965/8, album #VM
199). He also recorded with his Busch Cham-
ber Players, helping to bring wide attention to
the baroque masters. The 12 Handel Concerti
Grossi (opus 6) were recorded for Columbia
(album #SL 158) and five of the Bach
Brandenburg Concerti were recorded for An-
gel (album #COLC 13). Yehudi Menuhin was
one of his pupils. Busch died in Guildford,
Vermont, on 9 June 1952. [Potter 1985 is a
discography.]

BUSCH, FRITZ, 1890-1951. German conduc-
tor and pianist, born in Siegen on 13 Mar 1890;
brother of Adolf Busch. He conducted the
Deutsches Theater in Riga, and gave two-pi-
ano recitals with Max Reger. In 1912 he was
music director in Aachen, and then he went to
the Stuttgart Opera. From 1922 to 1933 he
directed the Dresden Staatsoper. He was in-
vited to Glyndebourne in 1934, and for five
years conducted outstanding performancesand
made classic recordings of the Mozart operas
for HMV /Victor (Cosi fan tutte, #VM 812 /813 /
814, 20discs; Don Giovanni, #VM423 /424 /425,
23 discs; Nozze di Figaro, #VM 313/314 /315,17
discs). Then he toured South America in 1940—
1945, and had four seasons conducting at the
Metropolitan Opera, 1945-1949. Busch died in
London on 14 Sep 1951. [Delalande 1984 is a
discography.]

BUSCH QUARTET. A string quartet estab-
lished in 1919 by Adolf Busch, as a continua-
tion of his Wiener-Konzertvereins Quartett.
The original members with Busch were Karl
Reitz, (replaced by Gosta Andreasson in 1921),
Emil Bohnke (replaced by Karl Doktorin1921),
and Paul Griimmer (replaced by Hermann
Busch in 1930). The group soon achieved inter-
national acclaim; itmade world toursand came
to the U.S. in 1939. The quartet was active until
1952; there were further member changes in
1948. Recording for HMV /Victor, the group
made significant discs of the Beethoven and
Schubert quartets.

BUSH & LANE PIANO CO. An American
piano manufacturing firm established in 1901
in Chicago, moving after a few years to Hol-
land, Michigan. In addition to its Bush & Lane
and its Victor pianos, it offered the Cecilian
player piano; plus the Bush & Lane and Duo-
Vox phonographs. It was active as late as 1926,
at which time the president was Walter Lane.

BUSONI, FERRUCCIO, 1866-1924. Italian
pianistand composer,born DanteMichelangelo
Benvenuto Busoni in Empoli, on 1 Apr 1€66.
Hewasanacclaimed prodigy,and by 1889 was
professor of piano in Helsinki (Sibelius was
among his pupils); and he taught also in Mos-
cow and at the New England Conservatory of
Music. Inconcert he specialized in the works of
Bach and Liszt. Pianists who studied with kim
included Alexander Brailovsky, Rudolph Ganz,
Percy Grainger, and Egon Petri.

In 1905 Busoni made some piano rolls for
Welte-Mignon; the recordings have been re-
leased on CD by the Recorded Treasures label
(#CD-1; 1989). The pieces put on the roll were
by Liszt, including the paraphrases of Don Juan
and Rigoletto.

Busoni made only fourdouble-sided discs,
short numbers for Columbia released in 1919
and 1922. His playing is curious in terms of
tempo, added measures, and in the linking of
two Chopin works with an improvised bridge
(see PIANO RECORDINGS, 4). He died in Ber-
lin on 27 July 1924.

BUSSE, HENRY, 1894-1955. German-bcrn
trumpeter and Big Band leader, and composer
of “"Wang Wang Blues” which he recorded
with Paul Whiteman for Victor in 1920 (#18694).
He was also co-composer of “Hot Lips,” which
Whiteman recorded in 1922 (Victor #18920).
These two numbers having sold extremely well,
Busserecorded them with hisown band on one
disc in 1935 for Decca (#198). “Hot Lips” be-
came his theme song. In “When Day is Done,”
recorded with the Whiteman Band (12-inch
Victor #35828;1927) Busse played the pioneer
example of what became known as sweetjazz.
He was the first to use a trumpet mute. Busse
was heard for many years on Chicago radio as
his band settled in at the Chez Paree nightclub.




He continued performing until hedied in Mem-
phis, Tennessee, just before going on stage.

BUSY BEE (label). Cylinders and discs made
by Columbia for the O’Neill-James Co. of Chi-
cago, from ca. 1904 to ca. 1909. The discs were
notable for their extra hole at the edge of the
label, notched to fit a nub on the turntable sold
by the same company. (This special turntable
was not required to play thediscs, butonly the
Busy Bee discs could be played on the special
turntable.) Busy Bee cylinders had a large bore
diameter; the oversized mandrel on the Busy
Bee phonographs would not accept Edison or
Columbia cylinders.

The label name seems to have derived
from the name of Sherwin Bisbee, one of the
partners in the firm. Masters from various
companies were used: American (Odeon),
Columbia, Star, Leeds & Catlin, and
Zonophone. Disc sizes offered were seven-
inch, 10-inch, 10 3/4 inch, and probably 12-
inch. Sales did not match expectations, and
when Victor sued successfully on patent in-
fringement charges in 1909, the company
phased out of the disc business. Its most fa-
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mous record wasoneof William Jennings Bryan
addressingacrowd. [Fabrizio 1973;Petty 1988.]

BUTT, CLARA, Dane, 1872-1936. English
contralto, bornon 1 Feb 1872 in Southwick. Her
debut was in Arthur Sullivan’s Golden Legend,
in London on 7 Dec 1892, but most of her
appearances thereafter were on the concert
stage. She made successful world tours, in-
cluding the U.S., and was designated a Dame
of the British Empire in 1920. Her repertoire
emphasized religious song and oratorio; but
she recorded Stephen Foster, and was identi-
fied with Elgar’s work (a famous recording
was HMV #03239, #03570, “Land of Hope and
Glory”). She had four items in the Victor 1917
catalog, but none in 1927. She died on 23 Jan
1936 at North Stoke, Oxfordshire, England.

BUTTERFLY HEAD. In a tape recorder, a
multitrack head with a flared guard band; it
provides protection against crosstalk.

BUTTERFLY RECORDS. A British label is-
sued after 1910, proprietor unknown, pressed
from Grammavox masters of the Sound Re-
cording Co., Ltd., or overlabeled.







C/S. Cycles per second. It is usually expressed
as Hertz (Hz).

CADILLAC (label). A “very obscure vertical-
cut record of the Edison type” (Rust), made in
eight-inch size by the Clements Manufactur-
ing Co. of Chicago. [Rust 1978.]

CAEDMON (label). A firm established in New
York by Barbara Holdridge and Marianne
Mantell in 1952, with the purpose of recording
great literature; it was the first company to
operate with that intention. Dylan Thomas,
Thomas Mann, W.B. Yeats, T.S. Eliot, e.e.
cummings, Robert Frost, W.H. Auden,
Archibald MacLeish, Marianne Moore, Eudora
Welty, Katherine Anne Porter, Colette, Albert
Camus, Tennessee Williams, and William
Faulkner were in the earliest group to read
their own works. “A Child’s Christmas in
Wales” (#TC 1002; 1952), read by Thomas,
along with his readings of “Fern Hill” and “Do
Not Go Gentle into that Good Night,” has been
an enduring success.

Major anthologies of English poetry and
drama appeared, and a complete Shakespeare
with great actors such as John Gielgud, Claire
Bloom, and Richard Burton. Over 900 titles
were in the catalog in the late 1980s. In 1987
Harper & Row (now HarperCollins) acquired
the firm. Since 1989 the Caedmon material has
been issued on audiotapes and compact discs.
[Roach 1988.] See also LITERARY RECORD-
INGS.

CAILLE BROTHERS. A Detroit firm, manu-
facturers of picturized phonographs sold un-
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der names Cailophone and Scopephone. In
1907 it offered a coin-op, the Cailoscope, that
showed pictures buthad no audio component.
There was also a coin-op phonograph.

CALIFORNIA RAMBLERS. The “most pro-
lifically recorded dance orchestra” (Rust), ac-
tive on discs from 1921 to 1937. Arthur Hand
was leader of the group, which included such
greatartistsas Adrian Rollini, Tommy Dorsey,
Jimmy Dorsey, Stan King, and Ed Kirkeby.
About 600 records are listed in Rust 1982 (jazz
numbers) and about 700 more in Rust 1975
(dance numbers). “The Sheik” (Vocalion
#14275;1921) was their firstdisc and firsthit. In
1924 they had another top record with “Cali-
fornia Here I Come (Columbia #67-D). The
orchestra had a variety of pseudonyms, in-
cluding the Golden Gate Orchestra, and the
Palm Beach Players. There were also smaller
units drawn from the band that had separate
namesand recordings. The Ramblersappeared
onnumerous labels, from Edison Blue Amberol
cylinders to Edison Diamond Discs and Blue-
bird. [Brooks*; Rust 1975; Rust 1982.]

CALLAS, MARIA, 1923-1977. American so-
prano, born Maria Anna Sofia Cecilia
Kologeropoulos to Greek immigrant parents
in New York on 3 Dec 1923. When the family
returned to Greece in 1937, she studied voice
and made a debut in Athens (in a minor role)
taree years later. Her major debut was as Tosca
in July 1942. She appeared in Verona as
Giocondaon3 Aug1947,and joined La Scalain
1950, singing Aida. She was an immediate
success in Cherubini’s Medea, a role that was
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identified with her throughout her career.
Anotheracclaimed role was Norma, which she
sang at Covent Garden on 8 Nov 1952 and in
her American debut, in Chicago, on 1 Nov
1954. For her Metropolitan Opera debut on 29
Oct 1956 she was Norma once more. Callas
enjoyed great international success as one of
the great operatic stars of her time. Unfortu-
nately, she was involved in numerous disputes
with managers, causing interruptions to her
career; she did sing in New York until 1965,
then gave up the stage after a final appearance
at Covent Garden. She died in Paris on 16 Sep
1977.

The recordings of Callas reveal the great
versatility of her art; she made outstanding
discs of the Verdi/Puccini repertoire, and also
of the earlier Italian masters (Bellini, Donizetti);
and she sang Isolde, Carmen, Orfeo, and Mar-
guerite, and Rosina. Her first discs were for
Cetra in 1950, after which Walter Legge took
her to EMI. EMI issued CDs of her major reper-
toirein 1990 onsixdiscs.[Ardoin 1991; Korenhof
1977.]

CALLOWAY, CAB,1907- . AmericanBig Band
leader, jazz singer, and pianist, born Cabell
Calloway on Christmas day 1907, in Rochester,
New York. Hebegan working in Chicago clubs,
thentoured the country. Heestablished a group
called the Alabamians which was successful in
Chicago and at the Savoy in Harlem. The first
Calloway recordingwas “MarketStreet Stomp”
(Victor #38067; 1929). Several hit records fol-
lowed: “Minnie the Moocher (Ho De Ho)”
(Brunswick#6074;1931); “St. James Infirmary”
(Brunswick #6105; 1930); “Kickin’ the Gong
Around” (Brunswick #6209; 1931); and “Eadie
Was a Lady” (Banner 32647; 1932); these ap-
peared on other labels as well. Calloway’s Big
Band was a sensation in 1931-1932, especially
at the Cotton Club; it included such great art-
ists as Cozy Cole (drums), Dizzy Gillespie
(trumpet), Milt Hinton (bass), and Jonah Jones
(trumpet). George Gershwin modeled the char-
acter Sportin’ Life (in Porgy and Bess) on
Calloway, who took the role in 1952-1954 in
the US. and overseas. Three CDs from the
Classics label (#516, 526, 554; 1991), the begin-
ning of a series named the Chronological

Calloway, offered his material of 1930-1937.
[Popa 1987.]

CALORIC SALES CO. A Chicago firm, estab-
lished in 1916, located at #1381 Continental
and Commercial Bank Bldg. It made the
Phonola disc player.

CALVE, EMMA, 1858-1942. French soprano
and mezzo-soprano, born Emma Calvé de
Roquer in Décazeville on 15 Aug 1858. Her
debut was in Brussels on 23 Sep 1881, as Mar-
guerite;sheappearedatLaScalain1887,Covent
Garden in 1892 (creating a sensation as
Santuzza, and singing command performances
for the Queen), and at the Metropolitan Opera
on29 Nov 1893, also as Santuzza.In Carmenshe
sang with Jean de Reszke, Nellie Melba, and
Pol Plangon. Calvé stayed with the Metropoli-
tan 13 seasons, until 1904, then made world
tours. After 1910 she mainly devoted herself to
the concert stage. Calvé’s most acclaimed role
was Carmen, and her recording of “Habanera”
is regarded as the finest made of that aria (G &
T #3281 and Victor #5000; 1902). She also re-
corded the “Seguidilla” (G & T #3285 and
Victor #5002; 1902), less successfully—with a
screech and an “Oh Dieu!” at the end. But
earlier, in the 1890s, she had made a group of
home cylinders for Jules Massenet, who sent
her the numbers from his opera Sappho as he
composed them; she sang them and sent him
thecylinders. Those records havenotsurvived,
nor have the commercial records she made for
Bettini. Mapleson recorded her live at the
Metropolitanin 1902-1903, singing in Cavalleria
and Faust.

Zonophone was the first to record Calvé
ondisc: “Voi lo sapete” in 1902, made in Paris.
Then there were six G & Ts—including the
Carmen arias cited above—and seven arias for
Victor in 1907-1910. One of the finest in that
group is "Charmant oiseau” from Perle du
Brésil (Victor #88087). Her final discs were
made after World War | for Pathé in Paris. She
died in Millau, Aveyron, on 6 Jan 1942. [Moran
1977/1]

CALYPSO (label). A Decca series of the early
1940s, consisting of music from Trinidad.




Wilmoth Houdini was the principal artist and
composer of many of the songs. One of his
numbers was a musical tribute to Bing Crosby,
with such lines as “His millions of listeners
never fail to rejoice / About his golden voice”
(Decca #18142). Other performers in the series
included The Lion, Mighty Destroyer, Attila
the Hun (Raymond Quevedo), King Radio,
and The Growler.

CAMDEN (label). A Victor low-priced LP la-
bel, issued from 1954, featuring material from
Victor matrices; often the artists were notiden-
tified. Decca was the first British distributor,
then Pickwick International.

CAMEO RECORD CORP. A New York pro-
ducer of inexpensive discs, established in 1921
at 662 Sixth Ave., New York, with C.F. Siemon
as president (he was also president of the
Siemon Hard Rubber Co., Bridgeport, Con-
necticut, the parent firm of Cameo). Henry
Waterson was vice president, then became
president sometime before 1925. Recording
was done in the laboratories of Earle W. Jones,
an ex-member of the Columbia Graphophone
Co. recording staff. Pressing was done at the
Siemon plant in Bridgeport, which could turn
out 50,000 discs per day. In February 1922 the
first discs were released, offering a repertoire
of dance music and other popular items. In a
brief effort to bring in classical material as well,
Eugene Ormandy—beginning his American
career as concertmaster of the Capitol Theatre
Orchestra in New York City—was signed for
several violin solo discs. Special records were
made for individuals, with client labels if de-
sired. Macy’s department store was the princi-
pal outlet for Cameo records, which sold for
$.50 each.

In March 1922 Cameo announced that it
had secured a second pressing plant, in
Framingham, Massachusetts, to supplement
the output of its Bridgeport plant. The new
facility had a capacity output of 20,000 discs
perday. TheofficeaddressinJanuary 1924 was
249 W. 34th St., New York.

A subsidiary label, Lincoln, was launched
in January 1924, and another one, Romeo, ap-
pearedinJuly 1926. A line of children’s records,
Cameo-Kid, was announced in January 1925,
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withaselling priceof only $.15. At thattime the
Cameo Record Corp. was consolidated with
David Grimes, Inc., to form the David Grimes
Radio and Cameo Record Corp. Henry
Waterson was president. Another 1925 series
from Cameo was the Official Boy Scout Records,
featuring Jackie Coogan on the label; these
records sold for $.20 each. In 1926 electrically
recorded discs were released on the Cameo
and Lincoln labels. Then Waterson was bank-
rupt in 1927, and sold Cameo to James E.
MacPherson, who controlled the Pathé Phono-
graph and Record Corp. In the following year
Cameo was merged with Pathé. During the
Depression Cameo was one of several labels
absorbed by the American Record Corp., which
discontinued the use of the Cameo name.

In Britain the Dominion Gramophone
Record Co., Ltd., was licensed to market Cam-
eos, but not until 1928, when the American
firmwasapproachingits finaldays. [Andrews*;
Rust 1978; label lists in RR #92 (1968) and
earlier issues.]

CAMERAPHONE. A small, portable disc
player manufactured by Lee & Pollack and
marketed in Britain by Thorens in 1926; it was
also sold in the U.S. The machine 