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AMERICAN ENTERTAINMENT
by Joseph Csida and June Bundy Csida

Here, for the first time in one comprehensive volume, is a \

history of popular show business in America—told
through a thoroughly researched text, a comprehensive
chronology, and hundreds of articles, advertisements and
photographs reproduced from the pages of Billboard,
America's oldest entertainment publication.

The whole glittering panorama of American show busi-
ness comes to life as we follow the colorful activities of
the showmen and the stars, the inventors and the
promoters—from the earliest wagon shows to today's
super circus; from minstrel shows and early vaudeville to
musical extravaganzas and rock concerts; from cylindri-
cal records to quadraphonic disks; from nickelodeons to
movie palaces; and from penny peep shows to satellite
television.

Part One covers the entertainment which existed in the
period from before the Revolutionary War until after the
Civil War. Although Billboard was not published until 1894,
its early issues carried many articles about showmen and
their activities in pre-Colonial and Colonial times.

In Part Two (1894-1904), the nation's tremendous growth
is flamboyantly mirrored in the many types of entertain-
ment that travelled the country—such as the first theatrical
troupes, circuses, early vaudeville and minstrel shows,
wild west spectaculars, carnivals and other attractions
which played at parks and fairs.

Part Three (1905-1918) deals with the struggles for control
of vaudeville, theatre and motion pictures by powerful
trusts—and the remarkable effects these conflicts had
on creating the stars of the era, such as Mary Pickford
and Charlie Chaplin. The period also witnessed the
emergence of movies from their one- and two-reel infancy
into multiple-reel features, and the record industry’s own
first war—the battle for dominance between Thomas
Edison’s cylinder and Emile Berliner’s flat disk. At the end
of the era, radio was about to be launched as a new, major
mechanical force in show business.

Part Four (1919-1946) describes the growth of radio from
the first stations and “cat’s whiskers" receivers to the de-
velopment of the networks. It tells how Ed Wynn, Jack
Benny, George Burns and Gracie Allen, Fibber McGee
and Molly, Bing Crosby, Kate Smith and other stars at-
tracted millions of listeners and created radio’'s golden
age. The story of radio’s devastating initial impact on the
record industry (and its gradual impact on motion pic-
tures, until Al Jolson's Jazz Singer brought in the talkies'
era) is dramatically told. Another fascinating development
in this era was the heyday of the Big Bands and their
soon-to-be-star vocalists, such as Frank Sinatra, Dinah
Shore, Peggy Lee, Perry Como and many others.

Part Five (1947-1977) tells the complex story of the mod-
ern era of American entertainment—the incredible tech-
nological advances; the mushrooming of billion dollar
conglomerates; the development of the greatest number
of stars and superstars show business had ever seen. The
strange evolution of television, fromits early “ice age” toits
present dominance and its impact on all other areas of
American show business, is detailed—from the time of the
original action/adventure shows such as Man Against
Crime, and variety hits such as Milton Berle's Texaco Star
Theatre, to Alex Haley's Roots and Fonzie's Happy Days.

(continued on back flap)

(continued from front flap)

How radio solved the secret of prospering in the face of
television; how movies finally met the new medium's
challenge—these are part of the story. Other elements of
the multi-faceted tale are the phenomenal growth of Las
Vegas as the live entertainment capital of the world; the
birth, decline and resurgence of the discotheques; the
Disney-inspired development of the theme park; the billion
dollar expansion of pre-recorded music on records and
tapes into a major entertainment entity; and finally the
emergence of satellite, cable and pay television, and the
new videocassette and videodisk players and recorders,
which hold promise of creating new dimensions for televi-
sion as home entertainment.

Part Six is a coda, a special ending to this story of Ameri-
can entertainment, outlining the fascinating part music
has played in every area of popular show business from
the very beginning to the present day.

Ineach Part, the authors present a unique chronology: the
milestones (and much intriguing trivia) in every branch of
popular show business, year by year, from 1698 to the
present—thousands of fascinating items and vignettes.

9 x 12. 448 pages. More than 1000 illustrations. Index.

Joseph Csida and June Bundy Csida have spent much
of their lives—individually and as a couple—in various
areas of the American entertainment industry, and all of
their lives as dedicated show business buffs.

Joseph Csida joined Billboard in 1934 and spent nineteen
years with the publication, eventually serving as Editor-
in-Chief. In the early 1950s he left Billboard to pursue a
succession of top-level positions in television, radio and
the music and recording industry. He was executive pro-
ducer of the first TV-film series to star a nationally known
singer, Eddy Arnold. He was also producer of the
nationally syndicated “John Gary Show.” Csida moved
over to RCA's record division and served as director of its
Artists & Repertoire Department. He also served as Vice
President in charge of Eastern Operations for Capitol
Records. In addition, he has organized and operated his
own companies in the record production, show produc-
tion, talent management and music publishing fields.

June Bundy Csida went on the road as advance woman
for the Spike Jones Orchestra in 1943. In 1948 she joined
Billboard and for fourteen years served the publication in
various departments as a reporter/editor writing record,
night club, theatre, radio and television reviews. Ms. Csida
also researched and wrote scripts for one of television's
most popular syndicated series, Paul Killiam's Movie
Museum, which featured the entire D.W. Griffith library as
well as other classic silent films. For the past eleven years
she has written the Television and Radio sections for the
World Book Encyclopedia Year Book.

The Csidas live in Malibu, California and spend their time
writing, both as co-authors and individually. And, of
course, they still keep up with and enjoy show business.
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BACKGROUND AND ACKNOWLEDGMENTS

Our bibliography testifies to the fact that there is no scarcity
of works that deal with any single area of American enter-
tainment. But until now there has been no book which
presents the entire history of popular show business in the
United States (omitting only cultural and classical enter-
tainment forms such as ballet and opera) from before the
American Revolution to the beginning of 1978.

We decided to put together the story and the inter-
relationships of all phases of American show business be-
cause we have been fascinated with, and have worked in,
one area or another of popular entertainment all our lives.
The many years we worked as reporters, reviewers, and
editors of Billboard—America’s oldest show business trade
paper—gave us the opportunity to observe developments in
American entertainment first hand on a daily basis. Our
own supplementary activities in script and other writing,
record and television show production, talent management,
music publishing, and in administrative posts with various
record and other show business organizations supplied us
with additional pertinent data and expertise.

MITE MOOREE
GREATEST MUSCULAR LADY

IN THE WORLD

Mite Mooree, 1911
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Thomas Alva Edison, 1877

PERSONAL EXPERIENCE PLUS RESEARCH

Our experiences working on Billboard as well as in show
business itself gave us a sound base on which to construct
our history of American entertainment. What we required
beyond that, of course, was exhaustive research. This re-
search took three forms. The first involved reading close to
200 books which are itemized in the bibliography. The
second was to check numerous issues of key show business
trade papers. And the third was to conduct continuing
formal and informal interviews on a multitude of show
business matters with friends and contacts in all branches of
entertainment whom we had developed over the years.

The importance of the industry trade press as a basic
source cannot be overstated. Our own years of involvement
in American entertainment have made us fully aware of the
significant part show business publications have played,
and continue to play, in the development of the entertain-
ment fields they cover. The meaningful contributions that
have been made down through the years by the founders of
these journals have been particularly significant.



Background and Acknowledgments

Hurricane, the Trotting Ostrich, 1914

THE TRADE PRESS FOUNDERS

From the day he launched Variety in 1905, Sime Silverman
had a continuing impact on show business. Sol Taishoff
founded Broadcasting in 1931, and he and his publication
have made their presence felt in both radio and television
ever since. William H. Donaldson founded Billboard in
1894, and in his own quiet way he profoundly affected the
development of show business. A number of examples of
how Bill Donaldson and Billboard played a key part in
American entertainment’s evolution are cited in the intro-
duction to this book which follows these acknowledgments.
This special remembrance was written by Bill Donaldson’s
grandson, Roger S. Littleford, Jr. Roger, himself, was one of
the editors who followed in his granddad’s footsteps and
contributed to sustaining Billboard’s role in the growth of
show business.

By a stroke of good fortune, Lee Zhito, current editor-
in-chief and publisher of Billboard, approached us at the
time we were writing a first draft of our history. He
suggested that we use original material from Billboard to
highlight our story of American entertainment. We have
used original material from Billboard not only in that man-
ner, but we have also scanned the microfilm copies and/or
bound volumes of all issues back to November, 1894, and
utilized the wealth of factual information we found there.

However, Billboard discontinued its coverage of out-
door show business in the 1950s and covered these enter-
tainment areas in new publications, Fun Spot and Amuse-
ment Business. Subsequently Billboard’s coverage focused
on all the indoor show business branches primarily as they
related to music, records and tape. At that point, to aug-
ment our historical research we checked an increasing
number of issues of daily and weekly Variety, Hollywood
Reporter, Broadcasting and other entertainment industry
journals.

ORIGINAL MATERIAL REPRODUCTIONS

While the reproductions of original Billboard material nat-
urally do not constitute a sequential or total history in
themselves, they do give American Entertainment the
unique, piquant flavor of each historical period which the
narrative article of each of the book’s six parts describes.
These advertisements, stories, editorials, photos and draw-
ings are reproduced here exactly as they appeared in the
weekly issues of Billboard.

They provide highlights of entertainment history from
the days of the wagon shows and the panstereoramas
through the present, as witnessed and described by the
people who lived through those periods. Nothing that a
present-day author might write could capture the flavor of
the earlier originals, with their archaic, colloquial language
and often quaint graphics.

The history of American entertainment is presented as
one consecutive narrative, which has been divided into six
chronological parts. If each of the articles in these parts is
read in sequence—without pausing to savor the original
Billboard material or study the capsule histories—the ar-
ticles constitute an interpretive, comprehensive history of
popular show business.

Francis LeMaire, 1915
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THE CODED CHRONOLOGY AND
CAPSULE HISTORIES

Each of the articles in the six parts is followed by brief
descriptions or "’Highlights’* of the original Billboard mate-
rial. These Billboard items are then reproduced im-
mediately following the “Highlights.” And there is a
chronology to serve as a handy, year-by-year reference to
key events, the more interesting developments and even the
titillating trivia of each show business period—all coded by
category. This chronology is a capsule history of American
show business.

ACKNOWLEDGMENTS

It is obvious that a book such as American Entertainment
could not possibly have been put together and written
without the help of many people. We owe a deep vote of
thanks to the hundreds of showmen and showwomen,
actors and performers, writers, directors and other crafts-
men, producers and promoters, press agents and booking
agents, talent managers and corporation executives who
shared their experiences with us down through the years.

We are also indebted, of course, to the authors of the
show business books we have consulted. And to every
person who ever worked on Billboard, from William H.
Donaldson, himself, to his grandsons, William Donaldson
Littleford, chairman and chief executive officer of Billboard
Publications and Roger S. Littleford, Jr., who served many
years in key editorial and management positions.

We owe thanks, as well, to the editors and writers on
daily and weekly Variety, Hollywood Reporter, Broad-
casting, Down Beat and other publications we consulted.
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Background and Acknowledgments

Thanks also to our publisher, Jules Perel of Watson-Guptill *
and our editor, Diane Hines in Los Angeles who worked
closely with us from the very beginning, and to Kathie Ness,
Watson-Guptill's managing editor in New York. Thanks are
also due to our art director, Bert Johnson and his associates,
Jeanne Vlazny and Arlene Ben-Lulu. They, and our manu-
script typist, Celeste Mitchell, all contributed to making the
task of putting together American Entertainment a pleasur-
able one.

We should say a word about omissions. Telling the
story of all of popular show business in 448 pages was
difficult. We found ourselves constantly agonizing over
whether or not a specific incident should or should not be
included. Space limitations obviously made it impossible to
include every important and/or interesting event or person-
ality. We tried to include as many as possible either in the
narrative history, the original Billboard material, or the
capsule histories. No doubt we have missed some. For any
such omissions we offer our regrets.

We hope you will enjoy American Entertainment as a - - —

story—the first complete history of the fascinating business
of show business, as well as a comprehensive reference
work. '
Joseph Csida and ;
4

June Bundy Csida
Malibu, Ca., 1978

Okeh catalog cover, 1926
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A MAN WHO LOVED SHOW BUSINESS

A SPECIAL REMEMBRANCE
BY ROGER S. LITTLEFORD, JR.

My granddad, William H. Donaldson, the man who
founded Billboard, America’s oldest entertainment trade-
paper, was an imposing figure—tall, robust, with beautiful
brown hair, a full beard and a ruddy complexion. But the
feature most vivid in my mind—even after fifty years—is
still the twinkle in his eyes when he told us stories. He was
an artful and exuberant storyteller. | was thirteen, the oldest
of the four Littleford grandchildren, when he died on Au-
gust 1, 1925. The grandchildren included my sister, Jane;
my brother, William Donaldson Littleford; and my youngest
sister, Marjorie, just two years old. Marjorie, of course, was
too young to understand, but brother Bill was eleven and
Jane was twelve, and deep sorrow and grieving filled our
hearts and our home.

As we grew up, we learned more and more about our
beloved maternal grandfather. Our mother, Marjorie, and
dad, Roger, Sr., filled in gaps in our youthful memories with
revealing vignettes. Bill Donaldson was a Presbyterian
when he married Episcopalian Jennie Hasson and con-
verted to that faith himself. My dad told me, when | was
older, that what Granddad liked best about Episcopalian
St. Andrew’s Parish was that one could join the Rector in an
occasional Scotch or Bourbon, a pleasantry frowned upon
by the more rigid Presbyterians.

THE RIFLE NEVER USED

A few years after Granddad’s death, my father presented
brother Bill and me with a very special gift, our late
grandfather’s Savage #202 Big Game Rifle. Dad told us the
gun had never been fired. Granddad had purchased it for a
hunting outing with some cronies in the mountains of North
Carolina. He later told Dad that the first time he had a stag
in his sights all he could see were the soft beautiful eyes of
the beast. He could not pull the trigger. Granddad spent the
remainder of the trip at the card table and in the kitchen of
the lodge.

By the time Bill Donaldson died in 1925, Billboard
was a prosperous show business trade newspaper. Grand-
dad and Granny were living in comfort in Sarasota, Fla.,
near their dear friends, Charles and Edith Ringling and the

13

John Ringlings. Granddad still kept a sharp eye on the
paper. Each week he sent a “marked”’ copy of the current
issue with comments and criticisms to the editors and other
key executives in New York. But brother Bill, our sisters and
[ knew little about how and why Billboard was founded, or
its history since 1894.

It was not until 1934, when Bill and | both joined
Billboard, that we began to get the first glimmerings of how
deeply our granddad had loved show business and what a
vast portion of his life was dedicated to it. Until we went
through back issues and dug up W. H. Donaldson’s memos

@~ —

FROM MAY 4, 1918 ISSUE

. Keith's Palace Theater, New York City, was filled to overflowing
with actors, actresses and artists April 23 last.

Altho the meeting was called for 11 a.m., they began arriving as
early as 10:15, and at the appointed hour not a seat was vacant, while
standing room was at a premium.

Winthrop Ames and E. H. Sothern, bearers of a message from Gen-
eral John J. Pershing in France to the profession in America, were there
to deliver it.

It proved to be a call for volunteers to entertain our soldier boys in
France.

There was to be no pay.

Only troopship passage could be extended them and barracks ac-
commodation, together with the plainest hotels, were to be their portion
over there.

It was strongly hinted that they might expect not only incone
venience, but hardship and privation behind the lines.

And yet, when George M. Cohan, who presided, called for those who
would enlist to stand up, every one of these generous, warmhearted
souls, who have given, given and given again, given their services, given
their money, given their leisure—all of them rose as one person.

Ah, but it was fine! .

Not one of them hesitated, sought to qualify his assent, to impose
conditions or exact the slightest special consideration.

They rose eagerly, enthusiastically, and, with shining faces, joyously
tendered themselves.

>

Who could do more?
What other class or classes of people stand ready to do half as much?

As the writer reviewed the impressive scene he was moved in spite 91
himself. His eyes dimmed and a lump formed in his throat. W]\on his
wife, who was with him, remarked ecstatically, "Ho'w lplandn'dl" he
stalled—dropped his hat and pretended to be engrossed in ucovarmg‘it—
but it was because he could not trust himself to speak—he was afraid if
he did his voice might break. .

But he was very happy—the big gob of fat—and very proud, too.

For is it not a great privilege and honor to serve such people, to
enjoy the confidence and esteem of very many of them, and, in a way,
to represent and speak for them? X .

Be assured that there is one guy that thinks so. He is very sure of
it. He's the fellow that the older members of The Billboard's staff call
“W. H.” and the youngsters dub “the old man.”

Even before the meoting he had frequently declared that he would not
change places with the President, but since—well, he would not swap
now even with Mr. McAdoo's railroad pass perquisites thrown in.
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W. H. Donaldson—Ever Equity’s Friend

QUITY can never have a better frfend

than W. H. Donaldson. : He was a

firm believer in the ideals for which

£quity stood and none knew Dbetter than

he the exploitation that actors had suf-

> fered and the given conditions that
Equity had set itself to fight. Froin the
very beginning he watched Equity’s prog-
ress with the keenest interest and when
events culminated i the great strike of

™4 1919 Mr. Donaldson threw the whole of
w1 his powerful influence to the side he felt

- convinced was right.

X When it was realized by the council
L _{ that a strike was inevitable a conference
= was held with Mr. Donaldson and two

4 or three other well-wishers and sympa-

thizers. One of these said: “What

Eduity needs is a good publicity man.

" ] Donaldson. why don't you: give them
Gorgon Whyte?”

“BEquity can have anything T’ve got.”

came the prompt reply, and from that

day unfjl the_conclusion of the strike

to various staff members and his correspondence, we had
no idea of the hardships and financial sacrifices both he
and Granny had endured in the first decade of the paper’s
life. Granddad worked a very hard, full day in his father’s
(William Mills Donaldson) Donaldson Lithographing Com-
pany in Newport, Ky. Evenings and week-ends he worked
long and late to turn out Billboard. (A friend, James Henne-
gan, co-founded the publication with Granddad but sold
out his interest in the paper to Bill Donaldson in an
amicable settlement soon after it was launched.)

THE EARLY STRUGGLE

For the first eight years, until 1902, Bill Donaldson wrote
practically every word of the paper himself, sold ads, laid it
out, and took it through production. Jennie Donaldson
worked by his side, handling circulation, hand-addressing
subscriber copies, and performing sundry administrative
and clerical functions. Virtually every penny Bill Donaldson
made on his lithographing job, plus other assets, went into
the struggling publication.

Granddad founded Billboard on a basic principle of
humanity, i.e., every person needs a "home base,” a
place’”’ he may share with others of like interests. In his
work with his dad’s lithographing firm, he had come to
know many of the "billposters,” and the owners and man-
agers of the travelling circuses, carnivals, vaudeville, dra-
matic, minstrel and other shows who were the major users
of the colorful lithograph posters. All these people were
itinerants, many of whom had no permanent address and
no way of communicating with one another.
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Gordon Whyte® invaluable services were
Equity’s and Equity’s alone.

ot for a moment did Mr. Donaldson __j
hesitate because <1f his pbssible loss of 5S¢
managerial advertising — his principles szt
meant far more to him than his pocket-
book.

The morning after the strike was de- [}
clared Equity received an anonymeus §
contribution of. $500. his also, it was
discovered later, came from Mr.. Donald-

8on. ’
znd from then on, up to the time death
took him from us, came wise, calm eoun-
firm friendship,
“W. ‘_I‘ll
few men were on the inside pf things s
theatrical his counsel was invaluable— F
he was never too busy

stanch encourage-

sel, -
Posted as piy

ment always from

o help unravel
a knotty tangle for Equity —and the |
memory of that shrewd. kindly face and
the quiet, confildent smile with which he jsej
would say “Ye mustn’t worry. ou're oy
doing the right thing and you're doing it
the right way. The Billhoard’s with

PERMANENT ADDRESS: BILLBOARD

One of the earliest features in Billboard was the "Letter
List.” Billboard readers would use Billboard’s address as
their own permanent address, and Billboard would either
forward their mail to them upon request or hold it at the
Billboard office where they could pick it up. There was no
charge for this service. By 1914, more than 42,000 per-
formers, agents and other showmen were using one of
the Billboard offices in Cincinnati, New York, Chicago,
St. Louis or San Francisco as their permanent address. The
Billboard Letters department was forwarding between 1100
and 1250 letters per day to show people.

The "Letter List’”” was only the first of literally scores of
practical and valuable service features developed by Bill
Donaldson. The bedrock upon which Billboard was built
was the philosophy of helping show people on all levels
and fostering the growth of the entertainment industry. The
editorials accompanying this remembrance—telling how
Zat Zam found the daughter he hadn’t seen for nineteen
years and the plea for help for ailing Professor Harry Tyler
of Tyler's Mastodon Dog Circus—are two examples.

BILLBOARD CRUSADES

While editor of the paper, Bill Donaldson conducted edito-
rial campaigns to fight elements and practices he consid-
ered harmful to American entertainment and gave aggres-
sive and unqualified support to causes he considered in the
best interests of show business. In every area of enter-
tainment he battled tirelessly, frequently at great cost to
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himself, against showmen who purveyed smut or practiced
corruption. The editorial, “’Our Moving Picture Reviews,” is
just one example of Bill Donaldson’s unrelenting editorial

OUTDOOR SHOW
MEN HONOR THE
PUBLISHER OF
THE BILLBOARD

W. H. Donaldson Unanimously
Elected Honorary President

Of Outdoor Showmen of the
World Christmas Celebration

Everything Set for Greatest
Event of Kind Ever Held

New York, Dec. 16 —William 11
Donaldson, proprictor of The Billboard
and life-long exponent of the outdoor
amusement world in general, was to
day betittingly honoved by the lxewcn-
tive Committee of the Outdoor Show-
men of the World’s Christmas Dinner
and I'all when they e'veted him oy oo
timon-=lv as their honorary preside

It was the consensos of opinion
the nart of the fourteon execnulives o
sembled that no one =o much ax 1l
Codocoof Old Rillyboy deserves this
dignity, and it was for that reason that
the meeting was temporarily  ad-
journed in order that the boldy conld
g0 en masse to the Hoie! Astor, where
Mr. Donaldson has been liviner the
past three weeks, so us to acqha'nt
him with the honorary post voted him
The meeting was then cia'led to order
in the offices of the general mana fer
of the Hotel Astor and Mr. Donal *sn
brought in to the council chamher.
“hairman Frank P. Spellman delivered
the address and In part s'atel that
the honorary presidency had been
voted him not only because no ather
character in the United States had a
better right to the title, but also bhe-
cause this was one time where the
showmen were not golng to pay him
his respects in the form of flowers on
his casket, but instead were going to
extend him his just rewards while he
yet lived and could appreciate in this
world the high and unlimited estee:mn
that the entire outdoor show world
bears him.

war against what he considered to be filth in entertainment.
He waged similar campaigns in never-ending, although
sometimes futile, efforts to clean up carnival and circus
graft and indecent performances in burlesque, night clubs
and the theatre. At the same time, he was outspokenly
against “'blue-nose’”’ censorship.

He gave whole-hearted and unselfish support to the
actors in their struggles against the managers. In 1925, upon
his death, Frank Gilmore, Executive Secretary and Treasurer
of Actors’ Equity Association, wrote of Bill Donaldson’s
support of the successful 1919 actors’ strike:

Not for a moment did he hesitate (to support the
actors) because of his possible loss of managerial
advertising—his principles meant far more to him than
his pocketbook.

HOSPITALS AND PUBLIC DEFENDERS

In 1912, the Outdoor Showmen of the World made Bill
Donaldson their honorary president and Frank Spellman,
chairman of that organization, praised Donaldson for the
many successful campaigns he had conducted for the
betterment of outdoor showmen. Among these were the
fund raising drive which had created an outdoor show-
men’s ward in the American Theatrical Hospital, and the
sustained and aggressive editorial crusade which resulted in
the creation of an office of Public Defender in many cities
across the country.

The latter campaign was the deep-reaching, far-sighted
kind of trade journalism rarely encountered now or then.
Aware that impoverished, travelling show people often ran
into venal prejudices on the part of townspeople and were
frequently arrested, tried and convicted without adequate

RS —
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LETTER FROM THE FIRST PUBLIC DEFENDER,
HON. WALTON J. WOOD

Los Angeles, Cal.,, Feb. 19, 1915.
The Billboard Publishing Co.,
Cincinnati, O.:

Gentlemen—In furthering your campaign for the creation of the
office of Public Defender it will probably be of interest to note that on
February 12, 1915, the lawyers of Orange County, composing the
Orange County Bar Assoclation, by a vote of 24 to 2, asked the county
representatives in the State Legislature not only to bring about the
passage of the Public Defender law, but make a special effort to have
it apply to Orange County.

The bill now pending before the California Legislature provides
for the office of Public Defender in each of the ten most populous
counties. Orange County is fourteenth on the list. The Orange
County Bar Association wants to have the office in still other countles
so that Orange County will have a Public Defender. Orange County is
one of the counties near Los Angeles County,

Very truly yours,
WALTON J. WOOD.
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FROM MAR. 20, 1915 ISSUE

A CLIPPING AND A LETTER

Meridian, Miss,, Feb. 27.—The recent grand jury, according to in-
formation, failed to find indictments against Dave and Kearney Smith,
charged with the killing of Eddie Durham,

The two Sniith brothers were charged with killing Eddje Durham,
a showman, during the recent fair. A difficulty arose on the midway
and following the difficully one of the Smiths cut Durham’s throat with
a razor. At a preliminary hearing both were honnd over under bond,
but the grand jury cvidently thought the killing was justitiable, as no
indictment was returned.

R e e R e e o o

Dear Sir—Am enclosing you clipping from Montgomery Advertixer
of vesterday. which ought to be of interest to you and every carnival
man In the country,

According to the way 1 heard the story this young man was a
canvas man on the Girl Show with K. G. Barkoot's Carnival, which
played the last fair here, Meridian, Miss. The yaps mentioned !n this
article insulted the girls while they were ballyhooing, and when the
young fellow remonstrated with them they pulled him off the ballyhoo
and cut his throat. The people about Meridian evidently thought their
conduct was rude enough to indict them, or it may be that some one 4
connected with the show was there to push the case against them, but ¢
as soon as the thing blowed over a little they were turned loose—''they 1
hadn’t done nothing but killed one of them 'ere pesky showfolks.”

Now, it looks to me, being interested In showfolks, as though some-
thing was rotten. It also looks to me as though the next trick that ¢
went into Meridian were taking their lives in their hands, for with this
as an incentive to lead them on the populace would not feel right until
it had shown them—sald showfolks—where they stood, and as this
bunch got away with it so will the next ones.

That old stuft about the "Grift and the Girl Shows™ does not hold ¢
#ood in this case, as every one knows what kind of an outfit K, G. has.
It is merely the spirit manifested all over the country that carnival
people are little better than tramps, and that home guards can go as
far as they like with them—insult the women and bcat up or kill the
men—and get away with It, 4

While I never expect to see a Public Defender in thls part of the ¢
country, I would feel a lot better If there had been a Public Prosecutor
to see into thls case.

Hoping The Billboard is finally successful in its campalgn for a
Public Defender, to the end that such as this may become a thing of
the past, I am as ever,

8incerely yours,
TOM P. NELSON.

BOOST FOR THE PUBLIC DEFENDERW

representation by defense counsel, Bill Donaldson carried
on a successful crusage in Billboard to persuade com-
munities to make the services of public defenders available
free of charge. He editorialized consistently in behalf of
numerous causes beyond show business’s immediate
boundaries. In a 1912 editorial on the issue of women’s
suffrage, he wrote:

If benefits will accrue to women from suffrage,
actresses will share in them. There is no excuse, therefore,
for their not taking an interest in the subject, and a
lively interest at that.

FIRST RECOGNITION OF BLACK SHOWMEN

Women'’s rights were only one of his social concerns. He
was acutely conscious of the discrimination against blacks
and other minority groups. In 1920, he inaugurated a
special department in Billboard devoted exclusively to giv-
ing recognition and encouragement to blacks in all
branches of show business. James Albert Jackson, whom
Bill Donaldson described as ““a Negro writer of attainments
and distinction,” was appointed editor of the new depart-

FROM JAN. 1, 1916 ISSUE

THE BILLBOARD REUNITES FATHER AND
DAUGHTER AFTER NINETEEN YEARS

The Billboard is in receipt of the following letter from
Zat Zam, the magician and illusionist: 4
Editor Billboard: ) ¢

I want to thank you for being a messenger of joy for me, for through b

your paper I have found my daughter, who was separated from me nine- |
4

4

teen years ago.

In October a letter was advertised for me in The Billboard, and when
I received it noticed it was from one Mrs. Arnette, who said that good old
Flo Wallace had told her, before she died, that Zat Zam was the first knife
thrower in Ameriea, and that The Billboard could locate theatrieal people.
The letter did not explain who Mrs, Arnette is, but after unswering the let- |
ter und getting a reply I find she is my long lost daughter, who wus married
! about five years ago. 1t certainly means a bright Christmas for me, and §
feel very grateful to e Billbourd. Yours truly, .

ZAT ZAM.

ment. It was the first department of its kind in entertainment
history.

As the years went by and brother Bill and | worked in
positions of increasing responsibility in various departments
of Billboard, we met and worked with many who had
known Granddad. We learned how undiscriminating and
total was his affection for all show people. On the daily
short walk from his office on 42nd Street in New York to
the Astor Hotel on 44th Street—where he joined friends for
lunch in the Hunting Room—Bill Donaldson would pause
and say hello to a dozen or more actors and other show-
men. Invariably a number of them were down on their luck.
As unobtrusively as he attempted to handle the delicate
“handshakes,” Granddad nevertheless became known as a
“soft touch.” The lunch-time stroll cost between $10 and
$20 per day in handouts.

THE TELL-TALE PALACE MEETING

Perhaps the most touching admission from Bill Donaldson
himself of how much he loved show people—and how
proud he was to speak to and for them through Bill-
board—was a short editorial he wrote following a meeting
at the Palace Theatre in New York when George M. Cohan
called for show people to volunteer to serve in World
War |.

Granddad was normally a quiet, reserved, almost shy
man. He usually kept emotions well concealed. But in the
editorial, ““Fine!”’, for once, his love of show business and
show people was beautifully exposed.

Much has transpired in the fifty-two years since Bill
Donaldson’s death. In a manner almost mystical, his pub-
lishing policies have been perpetuated by a series of dedi-
cated editors, reporters, administrators and employees in
every department. American entertainment grew to dimen-
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sions hardly conceivable a half century ago. Billboard
found it could best service its show business constituency
by creating separate publications for the outdoor phases of
entertainment, and thus were born Fun Spot and Amuse-
ment Business. Then the phenomenal evolution of the
pre-recorded and tape music industries, plus other eco-
nomic factors, dictated that Billboard should cover televi-
sion, radio, theatres, motion pictures, et al. primarily as they
related to the music/record/tape areas of entertainment.

But the Billboard of 1894 and the decades that fol-
lowed under Granddad’s affectionate and inspired leader-
ship—and those who carried on in his tradition—made its
own unique contributions to American entertainment. The
reproductions of original Billboard material that Joe and
June Csida have selected to add a touch of unique spice to
their exhaustively researched history of popular show busi-
ness is ample evidence of this.

| think our granddad, Bill Donaldson—a man who
truly loved show business—would be proud of his work
and the work of those of us who followed.
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FROM OCT. 9, 1915 ISSUE

PROF. HARRY C. TYLER

An “Oldtimer,” Destitute and in Il Health, Needs Help

To those of you “‘oldtimers” upon whom fortune has =miled and
yYou youngsters who have everything before you and whoe may. when
Your hair whitens, your eyves grow dim and the candle of life burns
low, be in sore distress. this is written with the hope that it will
provoke a bit of that big-heartedness and charity for which showfolks
are noted.

About the time of the opening of the San Francisce Exposition
there cume to this city an old man =eeking work, a man whose name ut
one time appeared in type larger than others on the program. but
whose age prevented him from securing a position and whose pride
prohibited him from disclosing his identity.

Shortly after hix arrival e was =tricken with  dyvs ntery and
lucomaotor ataxia and was taken to the public hospitil, wlore e has
lain in an iron cot, stoimg i the white ceiling for sin long months

A man whosge Jife had heen devoted 1o hringing oy oond haggine
to countless thonsands 1= now destitnte and alone with no ane (o ginve
him that which bhe so frecly gave to others

Harry o Tyler's Mastodon Do Cirens wax a featnre an many an
old program and Hary Tvler's career his seen hint interl ttor with
the old Arnold Rros' Minstrels, with Rilly Emerson. with the John H
Murray Wagoen Show, with the Great Walliuee Show, the ariginal Howe's
tireat Landon Show, the Harnum & Bailey Show. Ringling Show and
with the Sells-Floto Show the lirst geaxon out, nsually with dogs and
ponies and acting as ringmester or announcer. In 1902 he lo-t his
nineteen dogs and twoe monkeys in a fire at Krug's Park. Omuaha, thep
Iater sccured a position as treisnurer at Manhattan Ileach Denver

So much is true and is past

Now for the future

Who will give Harry Tyler a job? lle dvesn’'t want a position,
Just a job =0 he can earn o living, Taking tickets or something that
will not require too much activity.  And who will xend him a bir of
change? Not much. a dime, two bits, the price of am- of vour cigars
or your next drink, so that he may have transportation to his job when
he leaves the hospital.

And remember his early days were as bright and ax full of hope ax
yours are now. The future is before all of ux and should misfortune
overtake us in our old age niay the warld he charitable to us

Address all letters to Harry . Tyler, Bed 6 Ward H, City & Counts
lHospital, San Francizeo, Cal.
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FROM JULY 28, 1917 ISSUE

OUR MOVING PICTURE REVIEWS

ARE HONEST, TRUTHFUL AND DEVOID OF ALL BIAS AND
PREJUDICE SAVE IN CASE OF THE PANDERING FILTH
FILM, WHICH WE SWAT TO THE VERY BEST OF OUR
ABILITY EVERY TIME WE GET THE CHANCE

That our policy is appreciated by real showmen is evidenced by
the following letter to the Circulation Audit Committee of the Asso-
ciated Motion Picture Advertisers (Inc.) by Manager Buckley of the
Ellsworth Theater, Kansas City, Mo.:

“Gentlemen—It has been brought to my attention that you are
making a test of what trade papers the exhibitors most depend upon,
and I am taking this opportunity of advising you that in my opinion
The Billboard with its fine weekly reviews is the most satisfactory and

reliable viewed from every angle,

I am and have been a reader of The

Billboard for a great many years, when I was business manager of the
Willls Wood Theater, Kansas City, Mo.,, and now in my connection
with the Ellsworth Theater, presenting high-class motion pictures,

“I find The Billboard the most useful of papers and shall continue

to benefit from it every week.

“Yours very truly.”

That that same policy is not appreciated by the manufacturers is

evidenced by our advertising pages.

It has been evident this long while that the .producing companies
deemed this policy wrong, but as it is constructive and on the square
we think the companies are wrong and the policy right.

Hence we shall stick to it.

We shall probably lose what little M. P, advertising we have left,
: but there is going to.be at least one paper In the fleld that will be
t believable and on the level with exhibitors.

Wwﬂmmmﬂwm
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PART ONE

1700-1893

1700 1725

1698 First song book
containing some non-religious
songs is published in America.

1750

1775 1800

1778 A new Federal law

1825 1850

1875

1702 Anthony Aston, an actor,
gives first dramatic
performances in New York.
|
1716 The Williamsburg Theatre
is the first theatre built in

prohibits theatre in any form.

1793 John Bill Ricketts presents
first full-scale circus on Market
Street in Philadelphia, nation’s
capital. President George

America.

opening.

1750 Thomas Kean plays
Richard 11l at the First Nassau
Street Theatre, New York.
I I

1750 The General Court of
Massachusetts prohibits
theatrical entertainment of any
kind.

Washington attends the

1825 Showboats bring
entertainment to towns along
the newly built Erie Canal.

1843 Four white men,

ISPO

1877 Joe Weber and Lew
Fields, each ten years of age,
have their first vaudeville act.
I
1877 Thomas Alva Edison
demonstrates new invention
called the phonograph. It
reproduces sound from
tinfoil-covered cylinders.

1885 B. F. Keith and E. F. Aibee
form partnership in operation
of a dime museum in Boston.

1888 Emile Berliner invents the
gramophone which plays flat
records on one side only.

1746 A professional dramatic
company, headed by John
Moody, presents plays in
several colonies. I

including Dan Emmett, form
the Virginia Minstrels. This is
tirst Caucasian group to work in
blacktace, doing the songs and
dances of black slaves.

1759 Pennsylvania passes law
calling for five-hundred pound
fine for anyone presenting or

acting in a play.

1853 The Howard Family
presents Uncle Tom’s Cabin for
first time in Troy, N.Y., then

brings show to New York City

1733 A circus troupe (name
unknown) consisting of
clowns, tight-rope walker,
sword dancer, etc. performs in
Philadelphia.

1767 The John Street Theatre
opens in New York.

1752 Lewis Hallam brings
Hallam London Company to
the colonies. First presentation
is Shakespeare’s Merchant of
Venice.

18

prior to going on tour.

1881 Tony Pastor opens his
14th Street Theatre in New
York to present “refined”
vaudeville suitable for women
and children.

1

1880 Sarah Bernhardt makes
her American debut at the
Booth Theatre, New York.

|

1893 Columbian Exposition,
also known as Chicago World's
Fair, draws 25,000,000 people.
The Electricity Building is its
biggest attraction.



THE SHOW BUSINESS PIONEERS
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Social life was bare and spiritless beyond the possibility of
description. Opportunities for pleasure would hardly satisfy
the common laborer of two centuries later.

That was historian William B. Weeden’s description of
early New England, specifically Boston in 1706. Less than
forty years later in 1743 Benjamin Franklin wrote,

The first Drudgery of Settling new Colonies, which
confines the Attention of the People to mere Necessaries is
now pretty well over; and there are many in every Province
in Circumstances that set them at Ease, and afford leisure to
cultivate the finer Arts.

The astute Mr. F. was overstating the situation. By
1775 popular, live show business—circuses, vaudeville,
burlesque, minstrelsy, theatre and music—as Americans
came to know it through the years was still almost non-
existent.

Some evidence of the existence of popular entertain-
ment in post-Colonial times is found in a Billboard report
dealing with a Franklin contemporary, Thomas Jefferson. Jef-
ferson was not only the third president of the United States
and the author of the Declaration of Independence, he was
also a meticulous keeper of records and a careful man with
a shilling.

The report said, in part:

.... it appears that the great Virginian must have
subscribed to a personal declaration of independence as to
his pleasures and indulgences, for the tell-tale records he
left behind prove that he was not prejudiced against
amusements any more than he was averse to the good
things in life. . . . Anything in the nature of a show or
entertainment appealed to his taste. He was a regular
theatre-goer, wherever opportunity offered either in Virginia,
Philadelphia or Paris.

Here are some of the entertainment entries in Jeffer-
son’s diaries from 1771 to 1786:

Paid tor hearing the musical glasses, 3 shillings; paid
for Dutch dancing and singing, 2 shillings, 3d; paid for
seeing puppet show, 2 shillings, 6d; paid for two tickets to
see the balloon, 15 shillings; paid for seeing a learned pig, 1
shilling.

19

THE BIRTH OF AMERICA

In tracing the extraordinarily difficult birth of American
show business from its earliest days, it is oddly appropriate
to note that the granting of the first charter to the Virginia
Company and their financing of the first American colony
constituted much the same procedure used in creating and
bankrolling a major musical comedy or drama on New
York’s Broadway: moneyed people would buy shares in a
company to enable a producer (explorer) to develop a
property, which would hopefully earn great returns. Each
share in the Virginia Company entitled the holder to an acre
of land in the new colony, and great returns were, indeed,
to come.

Everyone knows of the hardships that were endured by
the early Colonists who founded Jamestown in 1607, fol-
lowed by the Pilgrims in 1620 and then scores of others.
These settlers had to be hardy, practical people, indeed.
Singing, dancing, playacting, comicking, juggling, or tum-
bling were far from the average man’s thoughts. Show
business types were not sorely needed.

Yet, in spite of the full-time job of chopping a habitat
out of the awesome forests, in spite of death by disease and
tomahawk, the population of the earliest colonies grew, and
more and more settlements were opened up.

DIVERSE PEOPLES, DIVERSE CUSTOMS

The diversity of the types of people who settled the colonies
accounts for the later diversity in the types of entertainment
that appeared in America. Historian Abbott Emerson Smith
summed it up:

The Colonies were a haven for the Godly, a refuge for
the oppressed, a challenge to the adventurous but
particularly (in regard to) indentured servants, they were
also the last resort of scoundrels, men and women who
were dirty and lazy, rough, ignorant, lewd and often
criminal.

Members of this motley group, nevertheless, made a
contribution to the growth of the struggling nation. Indeed
there are numerous cases of distinguished American show
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business folk who descended from these early notorious
emigrés.

For example, one of the first to set up paid-admission
museums in America—long before P. T. Barnum—was
Charles Wilson Peale. Peale was also a fine painter and a
pioneer collector of scientific lore and materials. His father
was an embezzler who was shipped to the colonies from a
British jail.

By 1641 more than 50,000 English settlers had reached
the New World. Seventy-five years later, by 1716, the
number had increased to 435,000. In that period took place
a series of emigrations which most historians agree was a
major factor in ultimately shaping the character of the coun-
try still to be named the United States of America.

Hundreds of thousands of non-English people came to
the continent. Among other nationalities, Germans from the
Rhineland, Moravia and elsewhere came. This particular
ethnic group provides a good example of how the customs
of each arriving group of peoples contributed to the diver-
sity of American entertainment.

The Moravian Germans, some of whom settled in
Pennsylvania communities such as Bethlehem and Naza-
reth, probably brought the first extensive band music to
the New World. Benjamin Franklin, after a visit to Beth-
lehem, wrote:

I heard good Musick, the Organ being accompanied
with Violins, Hautboys, Flutes and Clarinets.

One of the Moravian musicians, Johann Friedrich Peter,
was a composer of string quartets and is generally recog-
nized as the “father” of chamber music in America. The
Moravians are also credited with bringing the first trom-
bones to America, and developing the use of the harp, the
harpsichord, and the clavichord.

It was a Moravian custom to have flautists and drum-
mers go into the fields with the harvesters. When a Morav-
ian family, aided by neighbors, completed building a new
home, the feat was heralded with trumpet fanfares. The in-
fusion of customs of this kind was meaningful in the devel-
opment of the musical phase of American show business
and may be further appreciated when contrasted with the
attitude of the early English Puritan settlers toward instru-
mental or vocal music making. The Puritans, of course,
considered such music an utter frivolity—a sin.

RELIGIOUS BELIEFS AND ENTERTAINMENT

The varying religious backgrounds of the settlers of diverse
ethnic origins created widely differing attitudes toward en-
tertainment of any form, and of course, had a bearing on
American show business’s destiny. In 1776, out of a total of
2,500,000 colonists approximately 500,000 were Church of
England. More than 1,000,000 were members of such Cal-
vinist denominations as Puritan Congregationalist, Dutch
and German Reformed Church, and Presbyterian. Other
thriving religious groups were the Quakers, the Pietists, the
Baptists, the Methodists, and Lutherans. Less than one per-
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cent (approximately 2,000) were Jews and about ten per-
cent (25,000) Roman Catholics.

OTHER OBSTACLES
TO ENTERTAINMENT’S GROWTH

Another factor hindering the growth of American enter-
tainment was the very sparse population through the last
half of the eighteenth century scattered among small towns
and settlements the length and breadth of the colonies. In
1752 Baltimore, for example, was a village of about one
hundred people, twenty-five houses, two inns, and a
church.

Even as late as 1790 when the first Federal Census was
taken, less than 120,000 of the total population of
3,929,000 lived in cities of over 10,000 people. The most
populated cities were Philadelphia (40,000), New York
(25,000), Boston (16,000) and Charleston in the South with
12,000.

But small numbers of people and their prejudices were,
of course, not the only reasons for American show busi-
ness’s incredibly difficult struggle to come into being. As
many historians have told us, the rigors of daily living back
then are almost beyond our twentieth-century comprehen-
sion.

Another great difficulty was getting from one place to
another. All through the eighteenth century travel by land
was tortuous and dangerous. One traveled on horseback,
or via horse and carriage, through deep woods and forests,
finding bad roads, if any at all. Boat was the preferred
method of transportation. Benjamin Franklin traveled from
Philadelphia to Boston by sea and it took him two days. The
Philadelphia-Lancaster Turnpike wasn't begun until 1790.
The Cumberland Turnpike, running from Cumberland, Mary-
land (near Baltimore) to Ohio, Indiana, and lllinois wasn't
completed until many years later.

There was also scant communication. The first news-
paper wasn't produced until a man named Benjamin Harris
turned out "Publick Occurences” in Boston in 1690. But he
was soon shut down for running a story saying the English
army had made an alliance with “miserable savages.” By
the time the Colonies decided to fight for their indepen-
dence in late 1775 there were thirty-seven newspapers.

A sparse and scattered population, poor transportation
and communication, religious scruples, and the incredible
hardships of daily life all worked as impediments to the
emergence of American entertainment. But somehow, show
business did manage to survive and eventually flourish in
diverse ways and in varying forms.

ENTERTAINMENT IN PRE-COLONIAL TIMES

In the several decades preceding the fateful year before the
Colonies declared their Independence, small numbers of
individuals and groups, possibly as few as two or three
hundred persons in all, represented whatever show business
there was.
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THE SHOW BUSINESS PIONEERS

In Philadelphia a band of wandering players (jugglers,
magicians, and such) gave performances which might have
passed for early vaudeville. A bearded , dirty trapper came
out of the forest bordering a new settlement with a bear he
had trained, and showed its talents in the village square. A
sailor, freshly arrived in a seaport colony, earned his rum or
Madeira in the local Inn by displaying his pet monkey. In
1716 a lion was put on display in Boston. In 1721 in the
same progressive city, an entrepreneur showed a camel,
and in 1733 a polar bear. In Philadelphia a complete circus
troupe—including clowns, tight-rope walkers, sword dan-
cers and other "artistes”—gave its first performance.
Nowhere were the names of these pioneer show folk re-
corded.
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EARLY THEATRE

Historians of the theatre were apparently more industrious
and concerned. Or perhaps there was simply more theatre.
At any rate, records indicate that as early as 1702 an English
actor named Anthony Aston performed in New York. In
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1746 a professional company under the directorship of John
Moody worked in several settlements. On March 5, 1750
Thomas Kean played Richard lll at the First Nassau Street
Theatre in New York.

And the man who is generally conceded to be respon-
sible for bringing full-fledged professional theatre to
America, Lewis Hallam, an English actor-manager, brought
his Hallam London Company to the Colonies in 1752. Their
first performance was Shakespeare’s Merchant of Venice at
the Williamsburg Theatre in Virginia.

The early theatrical companies were almost exclusively
made up of English actors, since few Americans aspired to
the stage. The troupes traveled in covered wagons, which
served as sleeping quarters as well as transportation. A
Billboard historian described a typical traveling dramatic
company:

These players appeared in a first piece full of
strong situations, broadsword combats and rantings of the
leading man, all of which pleased the audience. Every act
had a good strong death scene at the end and the audience
was never appeased until all the dead appeared before the
curtain in full response to the encores. The drama was
followed by a short farce.

Very few towns had any halls for the players to act in,
and they had to take any empty room they could find,
which was generally the dining room of the tavern. Some-
times they had to take the blacksmith shop, utilizing soap
boxes, barrels and pails for seats.

In the first half of the nineteenth century villages and
towns on the waterfront were regularly visited by what were
then called “floating theaters,” later showboats. The Erie
Canal, completed in 1825, brought entertainment to towns
between Albany and Buffalo, and soon similar theatrical
companies were “showboating” up and down the Ohio and
Mississippi Rivers as well.

There is a Billboard report on the most successful play
before, during, and after the Civil War, Uncle Tom’s Cabin:

The Howard family were the first of the old school
actors to play this piece. They staged the adaptation which
had been made from Harriet Beecher Stowe’s book by
GCeorge Aitken. They opened with it in Troy, New York,
where it had a run of over three months. From there they
took it to the National Theater in New York where they
gave their first performance on July 18, 1853. After the New
York run they took the play entour.

George C. Howard acted as St. Clair, and he made an
ideal southern planter. On and off the stage he invariably
wore a black broadcloth frock coat with brass buttons, and
he always had on lavender trousers. So when he was on the
streets of the town where he was playing, people who had
seen him would recognize him at once and would say,
“There goes Eva’s father.”. .. Mrs. Howard was Topsy and
there has never been any one yet to equal her in the
character. Little Cordella, her daughter, was a born actress. |
have never seen anything more natural and beautiful than
the way in which she played little Eva. She required no
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Poster for Jay Rial’s
Ideal Uncle Tom's Cabin.

Courtesy Museum of
the City of New York

training for it. |t came natural to her . .. Green C. Germon
acted Uncle Tom. ..

There were literally hundreds of theatrical companies,
{some extraordinarily proficient, some atrocious and
amateurish) which toured Uncle Tom’'s Cabin well into the
early part of the twentieth century. It is said that Mrs. Stowe
never made a penny from the dramatic adaptation.

STRUGGLES OF THE EARLY THEATRE

The theatre struggled not only against the “Drudgery . ..
which confined the Attention of the People to mere Neces-
saries,” but in some colonies it was actually forbidden by
law. In 1750 the General Court of Massachusetts passed an
Act prohibiting stage plays and theatrical entertainment of
any kind. In Pennsylvania in 1759 the House of Representa-
tives passed a law stipulating that anyone presenting or act-
ing in a play would be fined 500 pounds. A similar law was
enacted in Rhode Island two years later. Until 1775 Virginia
and Maryland were the only two colonies which did not
have anti-theatre laws at one time or another. In 1778 with
the Colonial forces fighting for life and liberty, the Federal
Congress adopted a law prohibiting theatre in any form.

MUSIC AS A VICE

Even music, that integral ingredient of virtually every seg-
ment of show business, faced fierce religious resistance in
many of the Colonies. A special sketch tracing the course of
music through all segments of show business from the very
beginning of American entertainment is presented’ in Part
Six, but an incident in 1700 illustrates the attitude of the
period toward music as a whole.

In 1640, the first song book called The Bay Psalm Book
was published. Another edition of it was printed in 1698.
The tunes in the 1698 edition were largely adapted from yet
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another music book, published in England in 1674, called
Introduction to the Skill of Music by John Playford. It con-
tained such non-religious songs as, “John, Come Kiss Me
Now”.

Yet in 1700 in the Massachusetts Bay Colony, a Rev-
erend Walter Roxbury called the communal singing which
went on in church, at town meetings, and other social
gatherings “a mere disorderly noise, left to the mercy of
every unskillful throat to chop and alter.” The reason for the
chopping and altering, of course, was that everyone was
singing by ear, as he or she remembered the psalm or hymn
as it was sung by his or her parents. Singing by note was
considered sinful, even sacrilegious, by many.

POPULAR SONGS

Prejudice and intolerance, however, were no more effective
in halting the growth and influence of music in American
entertainment—and in American life, for that matter—than
in any other sector of show business.

Two song classics are fine examples of the persistence
of music in American life. One, "Yankee Doodle,” is iden-
tified with the Revolution which gave the nation its birth;
the other, “Dixie,” became a battle hymn of the Confeder-
acy in the war which tore the young country apart.

“Yankee Doodle” had a most complex, difficult-to-
trace origin and development. France, Spain, Holland,
Hungary, and of course, England and America itself were all
involved in the life of the song at one time, or in one way or
another. Many historians and musicologists have their own
versions of the background of the song. “Dixie,” with such
lines as “. . . in Dixieland, I'll take my stand, to live and die
in Dixie” seems a natural song of battle, but it was actually
written by a northern minstrel man, Dan Emmett, who had
no war in mind at all. Emmett wrote the song as a “walk-
around” tune for Bryant’s Minstrels, while he was appear-
ing with that famed company in New York City in 1859.
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MINSTREL SHOWS

Minstrelsy, according to some historiaps, started in 1828. A
Billboard historian writes:

Two old darkies, long years ago, way back in
1828, can justly lay claim to be the originators of negro
minstrelsy in this country.

First was an old darky in New Orleans, known by
every one in the city in those days as ‘Old Corn Meal’. He
could be seen from morning till night with his old horse and
cart going about the city selling cornmeal, and most every
evening he would draw up in front of the old Planters’
Hotel, the well-known hostelry of those days, and pick up
many a sixpence singing old negro melodies as they were
sung by the negroes of the South in those early days.

The other one was an old darky known all up and
down the Mississippi and Ohio Rivers from New Orleans to
Cincinnati as Picayune Butler. He would sing those old
eccentric negro songs, accompanying himself on a banjo
that he made himself.

In the pre-Civil War period and for some time after
wards minstrelsy was a major form of American entertain-
ment.

VAUDEVILLE

Vaudeville, of course, played a major role in American
show business. There are probably no two persons in early
show business history who so thoroughly personified
vaudeville—both as performers and managers or
producers—as Joe Weber and Lew Fields. In 1904, after
twenty-seven years, the two dissolved their partnership,
which started like this,.according to a Billboard interview
with Lew Fields himself:

Joe Weber and | first met in the Allen Street public
school in New York City, when we were ten years old. We
both had a fancy for clog dancing and it was this mutual
liking that drew us together. During recess and after school
hours we would practice dancing, and every time we could
we would sneak off to the London Theatre and gaze with
awe upon the performers from our seats in the gallery. We
resolved to be actors too and it was not long before we
made our first appearance on the stage.

From the pennies we could scrape together we each
bought a pair of green knickerbockers, a white waist, black
stockings, dancing clogs and a derby hat. Then we were
ready to make our debut as dancers and singers. We had a
song, words of our own composition, music cribbed, which
we called “"The Land of the Shamrock Green.” Just listen to
the chorus:

Here we are, an Irish pair,

Without any troubles or care;

We're here once more to make people roar

Before we go to the ball.

Well, Joe and | make our first appearance at this
benefit and we received such praise from a very slim
audience, that we felt we were cut out for actors.
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The team’s first paid engagement in 1877 was at Morris
and Hickman’s East Side Museum on Chatham Square. And
they got three dollars for the job.

They broke into a major vaudeville booker’s office by
sending in word that they had found a “new curiosity,” a
Chinaman with only one eye in the middle of his forehead.
This canard won them a hearing, and eventually a booking
with the agent. Their careers virtually ran parallel with the
growth of vaudeville in America.

PANORAMAS, PANSTEREORAMAS,
MAGIC LANTERN SHOWS

Long before either minstrelsy or vaudeville there were the
wagon shows featuring panoramas, panstereoramas and
magic lantern performances. These showmen were actually
the pioneers of the motion picture industry. Indeed, one of
them, Jim Bonheur, claimed to have passed on to Thomas
Edison the basic idea for what became the kinetoscope.

One of the traveling panorama showmen, later turned
Billboard historian, told of becoming a client of young Ab-
raham Lincoln of the firm of Herndon & Lincoln in
Springfield, Illinois. The theatrical Joseph Jefferson family
also was represented by attorney Lincoln. In yet a third re-
port in this section, Harry Hawks, who played the title role
in American Cousin and a young actress, sitting in her
backstage dressing room at the Ford theatre, recount their
stories of the night of President Lincoln’s assassination by
actor John Wilkes Booth.

CIRCUSES, FAIRS, WILD WEST SHOWS

In each area of American show business, a small—a very
small—number of pioneers led the way.

Street fairs, county fairs, and then vast expositions de-
veloped; the circus went from one ring to three and Wild
West shows were born and proliferated.

The pioneers of such shows were little known and un-
heralded, but among them were such giants as P. T. Barnum
and Buffalo Bill, Dan Emmett and Dan Rice, and Weber
and Fields. Whether famous or little known, they all made
their contributions to American entertainment’s growth.

And now follows the unique story of those pioneer
show people and their descendants as reflected in the pages
of the world’s oldest entertainment publication, The
Billboard. Its stories, editorials, advertisements and features
provide an informal but very real history of the tribulations
and the triumphs of these show folk as told by themselves
and the people who reported on their activities.

The first such stories that follow cover the period from
before the Revolutionary War until after the Civil War.

Each of the essays telling the complete story of Ameri-
can Entertainment will be followed by reproductions of
such original material as published in Billboard.



PART ONE 1700-1893

ORIGINAL BILLBOARD MATERIAL
1700-1893

HIGHLIGHTS

THOMAS JEFFERSON'S
ENTERTAINMENT EXPENDITURES 26

From "hearing the musical glasses” to “seeing a learned pig” were among the
few types of American entertainment available in 1771.

UNCLE TOM’S CABIN

AND OTHER EARLY THEATRE 28
How Sol Smith made his theatrical debut in 1814 in Albany, New York in
King Henry's coffin is only one of the stories of the early American theatre told
by showman-historian Dr. Judd. The first production of Uncle Tom’s Cabin;
the origin of the encore; and outrageous production costs in the early
nineteenth century are all part of American theatre life pre-1894.

TWO HISTORIC ALL-TIME SONG HITS 39

There was always music. Two song classics are identified with the nation’s
history: “Yankee Doodle” with the war out of which the nation was born; and
“Dixie” with the war which tore the nation apart.
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DAN EMMETT AND MINSTRELSY 40

Minstrelsy was a major entertainment form in early American show
business. Its origins and the destiny of some of its stars are recounted in these
stories.
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Weber & Fields were among the performer/managers whose beginnings
went back to the pre-1894 era. House manager Harry Knapp's program
collection from the Theatre Comique in St. Louis reveals the composition of
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THE LAST WORDS LINCOLN HEARD 52

“. .. Well, | know enough to turn you inside out, woman. You darned old
sockdollinger of a man trap.” Those were the last words Abraham Lincoln
heard spoken just before he was shot, according to W. Harry Hawks, who
uttered those lines in the title role in American Cousin at the Ford Theatre the
night of the assassination. Here is Hawks’ version of the tragic episode as
published in Billboard. Kathryne Evans, playing one of the servants, was
sitting in the Green Room when the shot was fired, and she gives her
impression in another Billboard story.

STREET AND COUNTY FAIRS 53

From the times of the ancient Hebrews and Greeks through the period of the
Louisiana Exposition, fairs have been a source of entertainment in small towns
and large cities throughout the nation.

EARLY CIRCUS DAYS 55

The Howes’ Brothers Great North American Circus in 1826 and the
arrival of the elephant, “Old Bet,” on Hackaliah Bailey’s sailing vessel in 1821
were among the historic episodes of the early days of the American circus.

WILD WEST SHOWS’ FIRST COWBOY 58

Wild West shows soon became a major part of early American show
business. The Buffalo Bill (Wm. F. Cody) extravaganza was one of the most
successful of all. Here is the tale of the first American cowboy featured by the
show—Buck Taylor, one-time opera singer.

THE BARNUM CAREER—HITS AND FLOPS 59

Acknowledged one of the greatest showmen of all time was Phineas T.
Barnum. His first business ventures starting in 1835 were far from successful,
but ultimately his triumphs made show business history.
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THOMAS JEFFERSON'S
ENTERTAINMENT EXPENDITURES

FROM MAY 28, 1904 ISSUE

THE DAY OF THE PEEP SHOW,

The late Paul lLicester Ford, histortan snd
novelist, presents Thomas Jefferson In ‘‘Undress’’
in liberal gnotations from the memoranda of the
distinguished statesman. who fajthfully set
down his most trival expenditures. From these
accounts, It appears that the great Virginian
must have subacribed to a personal declaration
of independence as to hia pleasures and in-
dulgencles, for e tell tale records he left
behind, prove that he was not prejndiced against
amusements anymore than he was adverse to the
good things of life. Ford writes: ‘‘He must
have had as good stock of wine as any man
in the conntry.”’ and chargea appear in detail
that the political leader provided & good table
of olden time extravagancles, iIncluding such
luxnriea as pine-apples, oysters, venison, par-
tridges, watermelons, peaches, oranges, etc.
*St1ll another means of spending money seems
to have tempted him strongly. Anything in the
nature of an entertainment or show appealed to
his tasts.”” He was a regular theatre-goer,
wherever opportunity offered either in Virginia,
Philadelphia or Paria, Jeffersron’s- quaint mem-
oranda records in his methodical way:

1771—Paid for hearing the muaical glasses,
2 shillings.

o Paid for aceing the aligator, 1 shilling,
Pald for Ditch dancing and aloging,
2 shilllng, 3d.
A Hvely year that!

1772—Paid for seeing puppet show, 2 shil-
lings, 6d.
1783—Paid for 2 tickets to sece balloon, '18

shillings.

It is to be hoped that the balloen went up
and that there wae no postponement on acconnt
of had weather,

1786—Pald for seeing figure of King of Pruns-
rin, 12 francs.

Paid for seeing a learned pig, 1 shilling,
1790—Pald for seeing a congar from Paraguay,
1 shilling.

‘The shows of Jefferszon’s time were very emall
affajrs and probably the exhibition of the aliza-
tor, the learned pig and the congar. were 'n-
frequent, Altogether they might have been
financlally, “‘The =success of the season,’”” In
the minds and pockets of the ploneer capitalists
eomtrolling such rare noveltlea. The musical
glasses and the Dutch singing and dancing. must
have been quite out of the nsual line, and each
an ‘‘Epgagement extraordinary.”

FROM OCT. 14, 1905 ISSUE
DUMMY ALLEN
The Eccentric Old-time Actor

By Doctor Judd.

Dummy Allen, who was he? the
reader will say. One might travel for
years in this country, and then not find
a person who ever saw or heard of
him; still, there was such a man.
Twenty-five or thirty years ago I saw
his grace in the grounds of the Dram-
atic Fund Association at Cypress Hills

Thomas Jefferson. From a print en-
graved by A. Desmoyers.
Courtesy Museum of the City of New York.

cemetery, New York, Dummy, or An-
drew J. Allen, died in 1853. On his
modest tombstone is the following re-
markable inscription, with name and
dates of birth and death:

*From the cradle he waa a scholar—exceed-
ing wise, fair spoken and pusuading. Lofty

and sour to them that loved him; but to those
men that sought bim sweet as aummer.’”

This eccentric individual, Dummy
Allen, as he was called most all his
lifetime, was born in New York in
1776; his father and mother were
members of a Thespian troupe that
came from England a few years before
his birth. Dummy went upon the
stage when a boy about ten years old,
at the old John Street Theatre in New
York. He was one of the incense
boys in Romeo and Juliet (before the
funeral pageant in that play was dis-
pensed with), and from this circum-
stance used to boast in his old age
that he was the ‘'father of the Amer-
ican stage,”” being as he claimed, the
oldest living performer. But he was
such an inveterate old humbug that
his stories were little credited, al-
though this one might have been true.
In 1§15-16 he was semi-attached to
the old Green Sireet Theatre, at Al-
bany, N. Y.

Here at that time he sang the first
negro song ever heard in an Ameri-
can theatre. He was playing the char-
acter of a negro in the play, The Bat-
tle of Lake Champlain, and the song
of which we will only give a specimen
of the first two verses:
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‘Backalde Albany, stan’ Lake Champlain—
Little pond, balf full o' water;

Platteburg dar too close °'pon de maln,
Town small, he grow bigger here-arter.

On Lake Champlain Uncle Sam set he boat,
An’ Massa McDonough bLe sall 'em;
While General Macomb make Plattebnrg he
home
wid de_ army whose courage nebber ¢ fall
‘em."’

Dummy, or as he named himself in
after life, Andrew Jackson Allen, was
a kind of a Jack-of-all-trades about a
theatre, and as it can be easily imag-
ined, he was never much of an actor,
although, it is said, he could play
Goldfinch tolerably well and was noted
as Caleb Quotem. He was afflicted
with a chronic catarrh which caused
him to speak in a peculiar manner.

He was partially deaf, and was quite
annoying to those with whom he
played, who not infrequently re-
venged themselves by misleading him
with inaudible movements of the lips
during a performance, to which he
thought he must reply, his speeches
often being thus introduced quite ma-
lapropos. It was the hardest thing
in the world to get him to hear any-
thing about a little bill he owed. “I
say, Mr. Allen, can you settle that
little account to-day?”

“T’ank you, t'ank you,” was the re-
ply, with the politest of bows, ‘I neber
takes any-tink pefore my meals,” and
on he would march.

He was noted all over the United
States for his ‘‘gags” and benefits.
Once he advertised a grand balloon
ascension to take place from a yard
on Washington avenue, when two
aeronauts, Monsieur Gageromo and
Mademoiselle Prysiremo, would take a
flight through the air. The adven-
turous foreigners proved to be two cats
dressed in the prevailing style, and
strapped to the balloon. Dummy
managed generally to celebrate the
8th of January every year by a per-
formance of The Battle of New Or-
leans, in which he impersonated Gen-
eral Jackson, one of the two only great
men, who, according to Dummy’'s
ideas, ever lived. As we have said be-
fore, he is supposed to have named
himself after the old hero, and was
never tired of sounding his praises.

The other semi-god whom Dummy
worshipped was Edwin Forrest, who
took a fancy to the old man, and made
him his costumer, dresser and trav-
eling companion for years. To hear
Dummy talk, one would suppose that
“de poy” (he always called Forrest
“the boy”) owed most of his great
ness to the man who made his ward-
robe. Dummy did have excellent taste
in such matters. Dummy was also
the inventor, or claimed to be, of a
kind of gold and silver leather much
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used in theatrical representations. In
his opinion, that silver leather did
quite as much for Forrest as Dr. Bird
or any other of the playwrights. For-
rest used to humor him in this, and
other of his hobbies. When traveling
with the tragedian in Europe on one
occasion, some of the miner actors
of the theatre gave a dinner, to which
Dummy was invited. In reply to a
toast complimentary to America,
Dummy made a few remarks, in which
he spoke of “the boy as the greatest
actor of the age.”

“Where,” he shouted, “is there an-
other equal to him? Where!” he ex-
claimed in highest tragic tones, ‘“will
you find him.” An excited individual,
carried away by the eloquence of the
speaker, expressed his assent by
shouting “Hear! hear!” after the
usual English fashion. Dummy, tak-
ing the response as a literal reply to
his question, shouted in return:

“Where? Show me the man!”

‘‘Hear! hear!" was heard from sev-
eral voices.

“WWhere?" roared Dummy, now tho-
roughly excited and angry. “Where

is he? Show me the man; bring him
up.”

“Hear! hear!"”

“Where?”

“Hear! hear!" again resounded

through the room.

The excitement increased till
Dummy, enraged at their boast of a
man they could not produce, rushed
from the room, exclaiming: “I should
like to see the man that can beat the
boy!"

Once when Dummy was on his way
to Albany from the western part of
the state, with Forrest’'s wardrobe in
charge, he had the usual luck to run
out of cash. Calling for a gin cock-
tail. a cigar and a sheet of paper, he
sat down and wrote a thrilling de-
scription of his capture by the Es-
quimaux while on a sealing expedi-
tion, and his sufferings unutterable
while residing with them for many
years, concluding with some account
of his escape and the announcement
that he would, by particular desire,
exhibit on the following day only, the
largest and most splendid collection of
war dresses and arms of the Esqui-
maux ever exposed to a civilized com-
munity. The next day the large din-
ing-room of the hotel was crowded
with curious citizens, who had paid
two shillings each, and were admir-
ing the splendid dresses for Richard,
Hamlet, Othello, Lear, The Gladiator
and Metamora, the shields, stage
swords, etc.,, etc., belonging to Edwin
Forrest, and which Dummy gravely
informed them were the regular out-
ts of the northern warriors. After,
or some cause not made public,
Dummy and Forrest parted company;
the former set up a restaurant near
the Bowery Theatre, New York.

Dummy, at this time, was a man
well advanced in life, tall and erect
in person, with firmly conpressed fea-
tures, an eye like a hawk's, nose
slightly Romanesque, hair mottled
gray. He wore a funny white hat, a
coat of blue with bright brass but-
tons, and carried a knobby cane. He
generally spoke in a sharp, decisive
manner, often giving wrong answers,
and invariably mistaking the drift of
the person with whom he was con-

Interior of the John Street Theatre, 1767. Courtesy Museum of the City of New York.

versing. He took snuff constantly.
Why he was called “Dummy’” was a
wonder, for he was one of the most
loquacious men living. No one could
ever bear him down in argument—

his invariable clincher being an em-
phatic thump with his cane. He had
a sublime contempt for all English

stars, and could never listen to tieir
praises with patience.

The great actor, Edwin
Forrest, made Dummy his
costumer, dresser and
traveling companion.

One day John Pavey met the an-
nouncement that an extraordinary at-

traction had been engaged for the
coming season. ‘“‘Traction,” rejoined
Dummy. “What sort of ’traction?

Legs, I s'pose; that's the thig down-a-

days. The bore you cad hubbug the
beople, the bedder.” “Legs!” said
John, rubbing his hands with satis-

faction, “image not. Better than that.”
(Then speaking confidentially through

his hands.) “We've secured Mac-
ready?” “Bah!” said Dummy with
contempt; ‘‘he’s dobody—can’t speak

decet Igglish—mere mounteback, sir—
mere mounteback,” and here he took
snuff fiercely.

‘““Well, mounteback or no mounte-
back,” said Pavey, “he's sure to draw
a great card, sir.”” *“Ag,” said Dummy,
with importance, ‘“can draw a cart,
eh? Bedder stick to his trade, then—
pay him much bedder,” and with a
conclusive thump of his stick, he
turned away and entered his restau-
rant.

Dummy was an excellent cook; two
fancy dishes, ‘calapash” and ‘cala-
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pee’” are remembered to this day. The
calapash was made of old cheese, cod-
fish, onions, mustard, rum and wine;
the calapee was the same, with the
addition of cabbage. It is difficult to
say which was the most in demand.
He set all the actors about the Bowery
wild at one time with his delicious
turtle soup, which was served upon
certain days, week after week, to the
infinite relish by the actors, and all
the gourmants in the vicinity. The
day when it was to be had was con-
spcuously advertised the day previous,
by the doomed turtle in person, who
was allowed to promenade, at the end
of a long string, up and down the
sidewalk in front of his restaurant.
The next morning he had disappeared,
and at noon green turtle soup was
ready. After a time it was noticed
that while the soup was uniformly
good, the turtles were uniform also;
that, in fact, they were all as near
alike as the Corsican Brothers, or the
Two Dromios — nearer, if anything.
One day some envious observer put a
private mark on his turtleship, which
was strangely reproduced on his suc-
cessors. The fact then leaked. that
with a cheap and regular supply of
calves heads and one display turtle,
Dummy had fed the epicures on tur-
tle soup for months, and the turtle
was alive yet.

Dummy's last public appearance
was at the old Broadway Theatre
(near Broom street), which he opened
for a benefit, July 26, 1851, when he
played Goldfinch and Silvester Dag-
gerwood, with imitations of George
Frederick Cooke, wearing the identical
costume in which the giant of the
stage had appeared forty years pre-
vious, the same suit, doubtless, that
hung behind the bar in Dean street
and which was probably about as gen-
uine as the famous turtle soup. Two
vears later, 1853, Dummy crossed the
Dark River of Death.
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INTRODUCTION

OF THE DRAMA

klNT() AMBRIC‘AJ

By DR. JUDD.

HE Hallam’s Company of Co-

medians were the first reputa-

ble theatrical company ever

seen on the American Con-
tinent, they came to this country
from England in the year 1752. Of
all the actors who preceded Hallam'’s
Company, next to nothing is known.
They strutted their little hour upon
the stage, no doubt affording amuse-
ment to thousands and then were
heard of no more, only the names of a
few have come down to us, and with
meagre information as to their per-
formances.

We have extended our researches
much beyond the middle of the eigh-
teenth century, and to whom belongs
the honor of founding the theatre in
the new world, where the first play
was produced, what it was, and who
performed 1{t, are questions which
though answered with great exactness
of detail by some writers, are still
open to debate and likely always to
remain so. In the year 1744 John
Moody, an Englishman, with a small
company of actors left London for
America, and first landed at the Island
of Jamaica. Here Moody stopped with
his company, played for three years
and made a small fortune. He then
returned to England and recruited a
second company, but instead of com-
ing back with them was induced by
Garrick to remain at Drury Lane,
where he became celebrated as an
Irish actor. However, a few members
of the company came over and landed
at Boston in 1749. Probably it may
have been these actors who, about this
time, shocked all New England by
playing, with the assistance of volun-
teer talent, Otway's tragedy of The
Orphan, or Unhappy Marriage, at a

coffee house in State street, Boston,
a proceeding which led the great and
general court of Massachusetts to pass
an act in March, 1750, to prevent stage
plays and other theatrical entertain-
ments.

And, presumably, they were the
same company of actors which pro-
duced the same play and others in
Nassau street, New York, in 1750.
They announced themselves as Eng-
lish players. History not knowing
their names, there is no reason but
these actors should have the credit of
being the advance guard of the great
thespian army which has since cross-
ed the ocean to America, and of the
Hallams, to whom is due the credit of
founding the drama in this country by
the large company of professional ac-
tors they brought into the new world.

In the year 1752, Willilam Hallam,
manager of the Goodman’s Fields
Theatre, London, England, forrmed a
company of actors, ten in all, includ-
ing the apprentices He put his broth-
er, Lewis Hallam, a low comedian, in
charge of the company. Lewis’ wife, a
beautiful woman of somewhat remark-
able histronic ability, was leading
lady, and in after years became a
great favorite in New York and Phila-
delphia.

Over twenty plays were selected and
cast before Lewis Hallam and his
company left London for America, on
the Charming Sally, a tobacco ship re-
turning light for a cargo. James
Higby was first male player for this
band, and also acted as stage man-
ager. Day after day as the old ship
plowed through the sea, on her un-
steady deck during the long voyage of
over sixty days, he diligently rehearsed
the actors in the plays with which
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they purposed to cheer the hearts of
people in the new world.

Williamsburg, Va., was the destina-
tion of the Charming Sally, with its
burden of actors. and not much of
anything else besides a few boxes of
books, silks, satins, shoes, and Eu-
ropean nicknacks for the merchants
and the gentlemen of the Virginia
colony.

Willilamsburg, then the capital of
Virginia, was also where the Hallams
were to open their colonial theatrical
career. They chose the capital of Vir-
ginia because they had learned that
the inhabitants of that colony were
known to be rich, leisurely and so-
clety loving people, with enough of
refinement to enjoy plays, and with
few religious scruples against any-
thing that tended to interest and
amuse the upper classes. Long be-
fore this period and long afterward,
the reading of plays, romances and
operas was a pastime in Virginia
country houses. The readings might
be by the private tutor, and many of
the young men of those days prided
themselves on being good elocuation-
ists. It was a pastime that filled out
rainy days, Sunday afternoons, and
when a fiddler could not be had for
evening dances.

Willlamsburg was somewhat of a
disappointment to the Hallams when
they first landed. There were not
more than twelve hundred inhabitants,
white and black, in the town, and
there were only about fifteen or twen-
ty “gentlemen’s” families resident in
the village. Most of the buildings
were very insignificant, without it was
the capital and the so-called “palace”
of the governor, and the William and
Mary College, the second oldest col-
lege in the United States, which was
opened in 1693. There was also the
old Bruton parish church, erected in
1678.

In the outskirts of the village the
actors rented a warehouse and fitted
it up for a theatre. The seats were
classified into boxes, pit and gallery,
all on the same floor. They had
brought some scenery with them from
England, and the stage was bulilt at
the end of the warehouse. They had
to use tallow dips for the foot lights,
and also to light the building. Before
the time arrived for the opening of the
theatre the company became much
more discouraged than at first. The
old warehouse was right in the woods,
and during the still hours of the day,
hardly did they see a person stirring
in the village. They could hear the
singing of bird in the trees, and it
looked to them that they had come
on a fool's errand to act dramas in
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the woods. But when the opening
night of the theatre came, Sept. 5,
1752, the whole scene was changed
like a work of magic. The road lead-
ing into Williamsburg were thronged
with out-of-date vehicles of every
sort, driven by negroes and filled with
gayly dressed ladies, whose gallants
rode on horseback by their side. The
treasury was well replenished, the
theatre was crowded, and Shakespeare
was acted on the continent for the first
time by a trained and competent com-
pany.

John Singleton, one of the actors
wrote and spoke the following pro-
logue on this, the opening night:

To this New World, from famed Britania’'s

shore,
Through bolst'rous seas where foaming biliows

TOAr;

The Muse,' who Britons charmed for many an
age,

Now send her servants forth to tread your

stage;
Brituin’s own race, though far removed to
show
Patterns of every virtue they should know.
The Muse’s friends, we hope will join our

cause,
And erown our best endeavors with applause.

The Merchant of Venice and for the
after piece Garrick’'s farce of Lethe
were then played. At the close, the
actors found themselves surrounded
by groups of planters congratulating
them, and, after the old Virginia
fashion, offering them the hospitality
of their houses. The actor folks soon
found that the capacity of their thea-
tre was not large enough to accom-
modate the throng of people who came
to patronize them.

Lewis Hallam, jr., or, as he was
called in those days, Lewis Hallam,
the second, was the son of Lewis Hal-
lam, the manager of this company.
Young Hallam was about sixteen
when his father opened with his thea-
tre at Willlamsburg, and it was on
the opening night that he tried to
make his debut. He had one line to
speak, but when he found himself in
the presence of the audience he was
stage struck. He stood motionless
and speechless until, bursting into
tears, he walked off the stage, making
a most inglorious exit. But, neverthe-
less, before his fathers' company left
Williamsburg., he tried it again, and in
after years filled a unique place in the
history of the American theatre. He
was the first star ever known to
American playgoers, and the first
leading actor whose debut and early
experiences were American. He was
the foremost actor in America for fif-
teen years or more before the revo-
lution, and he was the first dramatic
manager in New York after the In-
dependence of the United States had
been established.

Lewis Hallam, the second, retired
from management in 1797, but con-
tinued to play in various places in
America until his death in Philadel-
phia, in 1808, at seventy-two years of
age.

In the year 1751, one year before
Hallam's Company of Comedians
opened at Williamsburg, Va.. the fron-
tier was threatened by the French and
Indians, and frequent attacks and dep-

Lewis Hallam, Jr. (1740-1808).
Courtesy Museum of the City of New York.

redations occurred, necessitating some
provisions for the public safety. The
colony was accordingly divided into
military districts, to each of which an
adjutart general was appointed, with
the rank of major and a salary of
£150 per annum. George Washing-
ton, who was then about twenty
years of age, receiving one of these
appoints went to Willlamsburg, and
entered with zeal on the study of mil-
itary tactics and strategy, chiefly un-
der Adjutant Muse, a Virginian, and
Jacob Van Beaem, a Dutch soldier of
fortune. These studies were inter-
rupted by excursion to Barbadoes with
his uncle, Lawrence Washington, who
was sent thither by his physician.
During this trip George had an attack
of smallpox . Recovering from this. he
returned to Willlamsburg to resume
his studies about the same time that
the Hallams opened their theatre.

Long years after this—the Revolu-
tionary war had been fought, peace
declared, George Washington was
serving his first term as President of
the United States—when in the win-
ter of 1796 Lewis Hallam, the second,
was playing at the old Chestnut Street
Theatre, Philadelphia. On this occa-
sion he had the pleasure of meeting
George Washington, and in their con-
versation Washington told him that
he was present on the opening night
of his father's theatre at Williams-
burg, witnessed his failure in making
his debut, and that many an evening
after he was at the old warehouse en-
joying the plays, songs and farces of
the Hallam comedians.

Not only was George Washington
first in war, first in peace, first in the
hearts of his countrymen; but was
also one of the first to witness the
first introduction of the drama into
America.
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THE STAGE
ONE HUNDRED
YEARS AGO

Some Interesting Facts Concerning
Theatrical Events in America a
Century Past—Peculiar Customs
Existing in the Olden Days

THE OLDEST PLAY BILL

By FRANK WINCH.

Who founded the theatre in
waus the play, and where?
—most interesting,
these questions.

In this present-day
ments, we seldom
to-day’s and

Awmwerica? What
Ever think of this
yet ever, try to answer

mad rush for achieve.
turn the backward page—
to-morrow’s eveuts hold our
strictest attention. The average theatregoer
knows nothing of early theatrical days, the
average actor knows no more,

In its inception the American stage was
hedgzed by narrow-gauged prejudices; few of us
retlize the difficulties under which the actor
Inbored. A backward glance of a hundred
years reveals much that should interest the
amusement loving public.

Such bistorlans of stage lore as may be
fonnd generally accredited Thomas Kean with
being  the first American Richard. The the-
#tre was in Nassau street, New York, and date
of production was March 5, 1750,

About this time Kean was assoclated with
Murray, and it s thought that they were the
two young Fpglishmen that shocked New Eng-
1and beyond measure.

.'l‘lu-_v gave a performance of The Orphan, or
Unhappy  Marriage, at a coffec-honuse in State
street, Boston, and on Its heels the State of
Massachusetts passed au act In 1750, “To pre-
vent stage plays and other theatrical entertain-
ments.” - Parenthetieally it may be observed
that Boston hasu't «uite recovered yet!

There are some who give Ilaullam credit for
frunding the American stage, but this seems
ta be offset by virtue of an old newspaper clip-
ping, which Indicates that I[iallnm and bis
punyers produced The Merchant of Venice at
Willinmsburg, capital of Virginia, on Septem-
ber 6, 1752,

The following playblll is of pecullar inter-
est, us it is one of the oldest In existence:

“BY AUTHORITY.

On Friday evening, the 9th of December, 17835,
the Theatre In the City of Albany
Will be Opened
With an occasional Prologue
By Mr. Allen.

After which be  will present a Comeds !n
two acts, called,
CROSS PPURI'OSES.
Mr. Grubb and Rebin .. .. .. Mr. Moore
George Bevil .. .. .. .. .. .. Mr. Bentley
Harry Bevll .. .. .. .. .. .. Mr. Warsdale
Servant .. .. .. . .. .. .. .. Mr. Bellalr
Chapeau, F. Bevil & Consol .. .. Mr, Allen
Emfly .. Ce o e e . .. v .. Mrs, Moore
Housemaid U 0 ... Mrs Bentley
Mrs. Grubb .. .. .. .. .. .. .. .. 0Mrs Allen

After the Comedy,
An Eulogy on Free Mausonry,
By Brother Moore,
To be foilowed by a Dance called
LA POLONESE.
To couclude with a Comedy of three acts, writ-
ten by Shakespeare, called,
CATHARINE AND PETRUOCHIO,

or
THE TAMING OF THE S8HREW.
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How

Uncle Tom’s Cabin
Came

To Be Dramatized

y

By DOCTOR JUDD.

(Written for The Billboard.)

T was only a short time after Har-

riet Beecher Stowe's famous story,

Uncle Tom’s Cabin was out, that

it was seen to contain dramatic
possibilities, and Charley Taylor, long
connected with Purdy's National Thea-
tre in Chatham street, New York, was
among the first to grasp at them, and
on August 24, 1852, produced the first
version seen in New York. It was
hastily written, a mere “catch-house”
affair (as he afterward acknowledged),
fgnoring Topsy and Eva altogether.
It was all Uncle Tom and George Har-
ris. Meantime, the "Uncle Tom,” by
which is meant the version that has
kept the stage till the present day,
grew into being at the Troy Museum
under singular and interesting circum-
stances. George C. Howard was the
manager of the theatre at the time,
and had been for a year or so. The
play of the evening was Oliver Twist,
in the adaptation of which was a
child’'s character, that of Little Dick,
the sick pauper boy, who takes a tear-
ful farewell of Oliver as he runs away
from the poorhouse. Without any idea
that she would be more than a “dum-
my,” it was suggested that Little Cor-
delia, the manager's four-year-old
daughter, be dressed as Little Dick,
and placed behind the paling for
Oliver to talk to; but when at re-

hearsal, the mother, Mrs. G. C.
Howard who was playing Oliver,
caught the baby up and went

through the scenes the little thing
responded just in the proper place,
*“Dood by—tum again.” “Well, now,"
said Mrs. Howard, “if she is going to
do anything like that, better teach her
the lines.” And, accordingly, during
the day, in her mothers’ lap little Cor-
delia was taught the speeches of Lit-
tle Dick. Night came; the fat baby
face was skillfully painted to repre-
sent consumption, and duly clad in her
brother’s suit, and with a little spade
in her hand, Cordelia Howard made
her first appearance on any stage.

UPON THE STAGE

On came the fugitive Oliver, while
Cordelia, according to direction, dug
vigorously at the pile of dirt dumped
in the corner. “I'm running away,
Dick,” sald Oliver. “Lunning away, is
you?”’ replied the little chit. Then,

with a full perception of the char-
acter, but with the most self-possessed
oblivion of the written words, the child
gave, in her own language, the sense
of the scene:

“I'll come back and see you some
day, Dick,” said Mrs, Howard, as
Oliver.

“It yont be no use, Olly, dear,”
sobbed the little actress, “when oo tum
back, I yont be digging ‘ittle graves,
I'll be all dead an’ in a ’ittle grave by
myself.” This, in a voice, trembling
with feigned emotion, yet clear as a
bell, and distinctly heard by every
person in the building. Such a shower
of tears as swept over that theatre!
Actors and auditors were alike affect-
ed. The Oliver (naturally enough)
broke down, but Cordelia’s hit and her
parent's fortunes were made from that
very night.

It was at once decided that such
infantile emotional talent as this,
must not be wasted, and Mr. Howard
began looking about for some appro-
priate channel through which to pre-
sent it to the publicc. The whole
country was talking about the book,
“Uncle Toms’ Cabin,” and thousands of
eyes were being moistened at Eva's
saint-like sayings. “The very part for
our Cordelia said George Howard., her
father!”

George L. Aiken, a cousin of the
Howards, undertook the work of
dramatization, and with Mr. How-
ard’'s advice and assistance in less
than a week it was a thing accom-
plished. It was produced in Troy,
N. Y., September, 1852, and had the
amazing run of one hundred nights.
The play was cast in Troy, in part as
follows: Eva, Cordelia Howard; Top-
sy, Mrs. George C. Howard; St. Clair,
Mr. George C. Howard; George Har-
ris, G. L. Aiken; Phineas Fletcher, C.
K. Fox; Gumption Cute, W. J. Le-
Moyne; Uncle Tom, G. C. Germore.
From Troy the Howards went to Al-
bany, N. Y, and on July 18, 1853,
brought out the piece at Purdy’'s Na-
tional Theatre, where it ran almost
uninterruptedly until May 13, 1854.

Mr. Howard was one of the first to
introduce one play entertainments,
That is, until the advent of Uncie Tom
in New York, no evening at the thea-
tre in those days was thought com-
plete without an afterpiece, or a little
ballet dancing. When Mr. Howard
told the manager Uncle Tom must
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constitute the entire performance, he
flouted the idea; said that he would
have to shut up in a week. But How-
ard carried his point, and the theatre
didn’'t shut up. People came to the
theatre by the hundreds who were
never inside its doors before, and the
Howards played Uncle Tom over three
hundred times during that engage-
ment.

Some of these old-time players are
still living. Cordelia Howard is now
residing in Cambridge, Mass. Mrs.
Howard, her mother, is still alive and
a hearty old lady. W. J. LeMoyne is
still acting. All the other members
of the old company are dead. The
death of George C. Howard occurred
Jan. 18, 1887, and with it ended the
theatrical career of the Howard's in
Uncle Tom.



BILLBOARD — Uncle Tom’s Cabin and Other Early Theatre

FROM AUG. 13, 1904 ISSUE

013 Cheatrical Baps

All who have wilnessed a performance of
The Lights 'o London will remember the cele-

brated Jarvis Family, and the manner In
which they traveled about the country In
a gypsy-like vehicle, stopping here and there
to give their unexcelled interpretations of the
tragic and comic creatfons of the day. 1In
tbe same manner the drama was first present-
ed In the small towns throughout tbe United
States. The manager and his actors traveled
and slept in thelr covered wagon in much the
same manner as did the Jarvis family of fic-
tion. These companies were generally made
up of English actors, for lu tbose days very
tfew Americans aspired to historfonic honors.
The actors and the plays were a good deal
1lke those described by Dickens in his various
works. As was the cnstom in England, these
players appeared in a first plece full of strong
situations, broadsword combats and rantings
of the leading man, all of wbicb pleased the
audience. Every aet had a good, strong death
scene at the end and the audicnce was never
appeased nntil all the dead appeared before
the curtain, in response to the cncores. ‘The
drama was followed by a short farce.

Very few towns had any halls for the play-
ers to act in, and they had to take any empty
room they could find, which was generally the
dining-room of ‘the tavern. Sometimes they
had to take the blacksmith shop, utilizing soap
boxes, barrels, palls, ete, for seats.

Many an anecdote has been told of the old
time strolling ‘theatrieal troupes that were
perambulating this country during the last
century. Oue of the old time story-telling
actors with whom the writer of this article
came In contact in his early travellng life and
listened to was Sol Smith, in those days one of
the bright(xt of American comedians, and one
of the earliest of the American managers In
the Sontbwest. Ile was also one of the pion-
eer traveling stars in the theatrical firmament.

He could tell an anecdote lightly and bright-
1y and with a charm pecullar to many of the
men of the old school theatrical profession.

Sol Smith, or Old Sol, as he was called by
everybody In those days of long ago, was
an uncle of Sol Smith Russell, the comecdian
who dled a few years ago.

0la Sol used to say when he was in a story-
teliing mood, that he made his first appearance
on the dramatie stage In a Coffin. When Sol
was 14 years old or thereabonts, he was work-
fing In his uncle’s store at Albany, N. Y.
About this time, 1814, John Bernard, am actor
of considerable celebrity both in England and
in this country, opened a theatre at Albany,
and Sol. when he could raise the wherewlth,
attended. Sol was stage struck., and when
the customors came to his uncle's store for
sugars and calicoes, they woull find Sol hidden
under tbe counter studying Shakespeare.

A magnificent nresentation of Richard, the
Third, was advertised to be put on one night
at the theatre. Sol was short of cash just at
this tlwe. [Ilis uncle was a decacon in the
chureb and was opposed to theatres, IIe called
theatres the devil’s playhonse, and would not
give Sol money to attend them bunt Sol
thought he wmust sce Richard, the Third. As
he had no mouey to pay his way through the
front door. he went in by the way of the
back door when ft was ungnarded, and con-
cealed himself un over the stage In the carp-
enters' gallery, llere by peeping down npon
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Very few towns had any
halls for the players to act in
.... Sometimes they had to
take the blacksmith shop,
utilizing soap boxes, barrels,
pails, etc. for seats.

the stage he could see all that was golng on.
Sol was enjoying the play until the second or
third act, when he heard some men making
their way directly to his hiding place.

He had just time enough to pop Into a large
box tbat was near by and close the door (or
11d). The men were after this box. It was
King Ilenry's coffin, [e felt himself being
conveyred down stairs and then placed npon
tbe bier. Sol lay ~uiet as the Injured King
would have lain had he been In Sol's place.
The bier was carried by four supernumeraries
onto the stage, followed by weeping Lady Anna
and all the court. 'ittle did the 1ady lmagine
she was wceeping over a living corpse. When
the procession moved off the stage to White-
friars to inter the King (or Sol), the men of
the bier dumped their preclous burden up
agalnst the wall. but since It left Sol head
down, he 1let out an uneartbly yell. The
four snpernumeraries were 8o frightened and
terrified to hear such am unearthly volce Issu-
ing from the cofin, which they surnosed to be
empty, that they qnickly wmade their escape
ont of the back door. One of them never re-
tnrned to the theatre, but joined the church
and afterwards prepared himself for the minls-
try and never spared the theatre or theatrleal
people In his sermons, telling bis hearers that
he had a most mysterious warning when he
WwAas A young man.

Sol finally became a ‘‘smper’’ at the theatre.
and one night was blackened up with a plenti-
ful supply of burnt cork and oll to make him-
self a fit associate of the renowned Three-
Pingered Jack. It being late when the per-
formance conclnded, he forgot to wash his
face previous to returning home, and went to
bed, black as he was, and In the morning @s
usual on snch occasions. overslept himself.
A servant was sent up-stairs to awaken him,
she eeelng a black face peeping from under
the bed clothes ran down stairs three steps
at a time, and declared there was a nigger in
Sol's bed. This announcement bdrought the
whole family to his room; an explanation was
inevitable. He visited the playhouse no more
that winter.

In a few years after this, 1820, Sol had
drifted ont Weet, and was working In a print-
ing shop at Vincennes, Ind., when Alexander
Drake with bis theatre came along. 8ol made
application to Manager Drake for an engage-
ment and was accepted, and here began Sol's
theatrical career.

“The Drake Famlly came to tbis country
from England in the fore part of the last
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century. Alexander Drake, his wife, and his
sons and daughters were all actors. They
brought with tbem the English custom of trav-
eling across the country In covered vans. On
tbe top of tbe famil~ chalse was carricd their
wardrobe, which they changed about to mect
the exegencies that arose imn costuming the
dramas of the times. After banging the 1limlt-
ed scenery they ecarrled, this wonderful family,
witb the aid of necessary supernuimeraries,
presented such plays as Othello, Virginlus,
I.ong ‘fom Coffin, love’s Sacrifice, ete, The
drama was always followed by a short farce.
IFor ycars the Drakes toured the East, but as
the West opened up they drifted to Ohio and
Indiana. The elder Drake was a Christian
gentleman, Ile sald grace before cach meal.
conducted family prayers, and lived a life
that thespians of to-day  would do well to
pattern after. ‘There was always a Rible in
the old. covered wagon. After touring Ohio
and Indiana for a number of ycars. Manager
Drake finally began to hunger for a field
turther West. so be moved on with his old
covered wagon and his actors’ compauy to-
wards the setting sun to the reglon of the
scalplng-knife and the tamahawk, where they
broke the bistrionic ice. and, like the proverb-
fal bird, caught the meandering worm and
filled their coffers. Their fame did not perish
with them. as to-day thev are known in the
dramatic profession as the ploncers of the
drama in the South-west and the upper Mis.
sissippl.  When Sol Smith joined the Drakes
the company consisted of only six actors.
These were the times when one actor doubled
and played many parts.

Sol has often related his oxperlences with
the Drakes, a company so lhnfted in mumbers,
bnt nwho grappled suecessfully with Dizarro.
Tbe IPoor Gentleman, and other equally full
plays. Wben they were playing the above
play, Plzarro, he was the Spanish army entire,
and he also had to offieiate as High Driest
of the Sun, then lose both of his eyes, and
teel his way guided by a little boy, through
the heat of the battle. to tell the audience
what they must {magine but conld not see.
Afterwards. his sight being restored and his
black cloak dropped. he acted as sentinel over
Alonzo. Besldes this. he was obliged to find
the sleeping child; fight a blow or two with
Rolla. fire off three guns at him, while eross-
ing the bridge; beat the alarm drum, and do
at least two-thirds of the shonting. Ile said
that his exertions were nothlng in comparsion
with those of the Drakes, particularly Sam
Drake, who frequently played two or three
parts In ome play, and after being killed In
the last scene, was obliged to fall far enough
off the stage and creep aronnd in front to play
slow music on his violin as the old muslin
curtain descended, for he was also the whole
orchestra.

While Sol was jogging over tbe country
with the Drakes In their covered vans and
wagons, stopping In towns to play a night or
two, they at one time were arrested for being
pirates. This was on one of thelr journeys
from Steubenville, Objo to Pittsburs, Pa., when
they had put up for the ni~»t at a very small
village on the Virginia side, about midway
between the two places. At the supper table
the conversatlon of the company turned on
the performances of the night previous at
Steubenville, which had consisted, among other
things, of the pantomine of Don Juan. The
landlady and the waltress were very much
attracted by the conversation, and In going
hack and forth to bring in the eatables they
snatched np only a part of the actors’ con-
versation. They heard Manager Drake say, *‘1
observed that Davis, after murdering Don
Guzman and Don Ferdinand, was too slow In
getting to Sea-there was time enonch for the
whole town to be alarmcd—that tbe combat
with Ferdinand was shockingly bad. and that
it he did not Iimprove in fightlng, he had
better leave the profession.'” Sam Drake re-
marked of Lucas that he bad murdcred Doctor
Pangloss a few nights before, and that there
was no use of his trying to play the part.
A good deal of similar chit-chat took place,
to bear which did the waiting maid and land-
lady ‘‘scriously incline.’” In the meantime,
the landlord and the Idlers aronnd the tavern
had been ont to the barn inspecting the actors’
wagons and saw hanging up on the Inside of
the baggage wagon, guns, pistols, swords, ete.
wbich the actors used on the stage. After the
actors had retired for the nigbt, the land-
lord, the villagers and the women folks put
this and that togetber and came to the concln-
slon that *“~ actors were a band of escaping
pirates. They scnt a man over to the country
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seat for the sheriff to come over and arrest
them, In the morning when the actors were
about to continue their journey, they were
surprised to see quite a crowd collected about
their wagons, and as they started, a man with
long whiskers and s~me of the others stepped
up and seizing their horses by the bridles,
ordered them to stop. Blg Whiskers address-
fng the actors enfd, ’'’Strangers. you are in
old Virginla, and you mus'n’'t think of getting
off, We don’t mean to let pirates pass through
here, no way., no how."” “Pjrates!" exclaimed
Manager Drake, ‘“Do you take us for pirates?'’

““No,”” answered Whiskers, '‘We don’'t take
you at all, but the sheriff will.’* *‘*What
reason have you for thinking us plrates?”’
Maunager Drake ventured to ask. What
rcason!’' Whiskers was still the spokesman—
That's a good one! In the first place, what
can lonest people do with such a heap of

plunder as you are toting in these wagons?
Nextly, your confessions 1last night before
Peggy Duncan and the landlord’s wife while
ryou were all eating supper. Don’t one of
yotu wmen llke to have been taken before he
cscaped to the ship, after killing two Dons?
Didn't you threaten to discharze him. becaure
he fought so bad? Then that 'ere doctor whom
one of vour peopie murdered ‘tother night In
Steubenville, Dr. Panglosh, I belleve was lis
name.’””  Soon the sheriff arrived and beinz a
man who had seen more of the outside world
took it all in, and roared with laughter. He
took Whiskers and the others aside and ex-
plained that they were actors, instead of
pirates.

In the first half of the I»sst century not a
feswv of the newly settled towns and cities
along Amerjcan waterways depended for dra-
matic . entertainments on floatlug theatres.
These enterprises first attracted notice In con.
nection with the growth of commerce along
the Erie Canal, In New York State, but the
jdea soon spread to the Ohlo and Mississippi
Rivers.

In the early history of the drama In America
tbere is mo chapter more curfous than thore
days when. in the absence of railroads, en-
terprising thesplans utilized the great rivers
and waterways to supply the newly settled
towns along tbeir banks with theatrical enter-
tainment.

The Erie Canan was complcted in 1823, and
it was a success from the very start., con-
tributing largely to the growth of the towns
between Albany and Buffalo. For a long tine
it was thbe great artery of nassage as well
as freight trafic between the northwestern
sectiong of the United States and the newly
settled states - what waa then called the
West, Light packet boats, drawn by frequent-
1y changed horses which were made to procecd
at a trot, made the trip from Albany to
Buffalo, 363 miles, in three and a half dayr.

New towns sprang up along the banks of
the canal and the older towns took a new

IN YE OLDEN DAYS.

impulse and grew very fast. The inhabitants
began to desire amusements, but in most of
the towns theatre companies coming along
could not find halls or suitable rooms to play
in, They were barred out of the churches.
which could be rented only by lecturers and
concert companies.

About 1836 Henry Butler, an old theatrical
manager, 8aw no reason why the Erie Camal
could not be utilized for the amusement busi-
ness as well as carrying passengers and
freight. He had previously been up and down
the Mohawk valley with his theatre company
and had found difficulty in finding rooms to
play in, 8o he conccived the idea of fitting up
a canal-boat for a traveling theatre, and in
the same year he started for Troy. N. Y.,
with his flioating theatre and museum, stop-
ping from one day to a week in a place, ac-
cording to its size, In the daytime he exhi-
bited only the museum part of his ‘‘show,"’
which contained all ‘the usual concomitants—
stuffed birds, lions, tigers, Washington, Na-
poleon, Captain Kidd, the Twelve Apostles in
wax, etc. In the evening bhis small company
of thespians gave performances on the little
stage erected at the end of the boat.

Henry Butler, an old
theatrical manager, saw no
reason why the Erie Canal

could not be utilized for the

amusement business, as well

as carrying passengers and
freight.

He had among his actors Jack Turner, who
had a reputation for playing sailor parts, and
the company would present such plays as
Black-eyed Susan, Long Tom Coffin, and otber
dramas of the sea, Butler sajled up and down
the raging canal with hls playship in this
manner for a number of years till he went
blind; but he stuck to his old boat, which
he flually turncd entirely juto a muscum. Al
thongh blind, he could be found at all exhi-
bitlon hours In his little bex office dispensing
tickets to adults for one shilling, and to chil-
dren under a certain age for sixpence. Me
had no way of teliing a child’'s age except
by ascertaining the height, This he would
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do by feeling for their heads. If that useful
appendage came under his conception of the
six cents llne, the owner got in at children's
prices. The boys used to fool him by stoop-
ing, consequently he often toucbed and passed
Judgment on heads out of thelr proper sphere.

In these river towns old people may be
found to-day who wlll recall thelr Younger
days, and will declare that they saw better
acting In the old boat performances than
they see in the luxurious theatres of to-day.
Many long to see again those old thespians on
the little stage built upon one end of the boat,
the muslin curtain, the tallow carndles for
footlights. They would like to sit once more
on the hard board seats stretched from one
side of the hoat to the other. The omly un-
desirable seats on the boat were under the
blazing tallow-dropping chandelier, which con-
sisted of a circular hoop with tallow dips.
hanging over the audience from the ceiling of
the old boat.

Another floating theatre famous in {ts day
was that bullt and managed for a number of
years by Willlam Chapman, Sr., who was born
in England in 1764, When quite a jyoung
man, he joined Richardson’'s Traveling Theatre.
which at that time wae one of the principal
exhtbitions of, Its kind visiting the fairs
throughout England, traveling. exhibiting and
lodging in their own vans. In 1803 he made
his frst appearance on the London stage &s
Sir Bertram, in The Jew. In 1827 he cane
to America, and September 14 of the same
year he appeared at tbe Broadway Theatre.
New York, as Billy Lackaday in Swecthearts
and Wives. The next year he bhrought over
to this country his family, swife, sons aund
daughters, who had all followed In the foot-
steps of thelr father and had adopted the
same profession. Shortly after Chapman forn-
ed a company of thespians, consisting of his
folks and others, which he called the Chapman
Family, and started for the Southwest, At
Pittsburg, Pa., they made a long stop, and
for the want of a hall or suitable room, they
played in the dining-room of the Old Red Lion
hotel. While in Pittsburg one Captain Brown
bujlt for them a floating theatre. which was
the first of the kind of any pretensions tbat
played up and down the Ohlo and Mississippl
Rivers, visiting all the principal towns. [e
died on his boat in 1830 and swas buried at
Manchester, OMississippi. Mrs. Chapman then
undertook the management and conducted It
very successfully for a number of years.
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THE OLD
SCHOOL ACTORS.

The Drama Before and After the
Civil War.

By Doctor Judd.

The few remalning actors who trod the
theatre boards far back In the early or wid-
dle part of the last century can recall with
the deepest pleasure the days that have gonme,
although these days were often fraught itn
hardshijp and deprivations which few actors
of today can recognize. But since those daye
years have gone swiftly by, and have brought
wondrous changes, Could the old actors of
the fiftles then have fallen into a Rip Van
Winkle sieep, and awaken today, no amount
of evidence would convince them that this is
the same country they knew and over- which
they perambulated In the long ago. In wuo
time or ceuntry in the world have such won-
drous changes taken place in so short a space
of time. The old halls have given place to
the modern opera bouses that have sprung
up like mushrooms al] over the country.

Garry Hough, an old-time actor and travel-
Ing theatrical manager, who In the early dags
wus touring the western countries with a
small company In a covered wagon, stopping
here and there to present Uncle Tom's Cabin
to the eager public, anxious to witness thlis
play. told when relating hls reminiscences
that when he was knocking about the country

with his company in his early dayxs. gettiug
plenty of experience and not much of any-
thing else, they had played Hamlet. Macbhoth.

Damon and Pythias In a blacksmith shop.
and that they had a curtain, which was about
all ther did have that bore any semblance to
a playhouse., Soap boxes, barrels, palls, etc..
made good orchestra chairs. and the hard airt
floor of tbhe shop made a stage true to nature.

A great many theatres in the early days
were not known as theatres. but were called
s an inatead. Nearly all of themn hnl
small e 1'ections of wax figures, stuffed birds
and animals. In order that there could he
srome excnse for the use of the word museuimn.
a great many old-time theatre-goers had an
idea that this stock of odditles and {ll-ap-
pointed and very dubdbitable curiosities, took
the stigma off from their attending the thea-
trical part of the show.

The successfu] theatrical managers of today
sink into utter insignificence swhen compared
with the doings of that old distinguished in-
dividual and theatrical manager, John 8. Pot-
ter, who flourished in this country from the
thirtien to the sixties. ‘There was not a
town from New York to Ohlo and Michigan,
nor on the western watera from Cincinnati
to New Orleans that did not have some ex-
perience with him: not a steamboat captain
nor a tavern-keeper In any town accessible to
theatrical entcrprisca but retained ‘‘notes’ of
remembrances of him.

Manager Potter built and fitted up more
theatres and traveled a greater number of
miles with large companies than any other
manager of those days ever thought of travel-

Ing, He at one time took a company of
twenty-two persons from Cleveland, O.. (o
Richmond, Va., with bnt seventy-five cents

in bis pocket to start with.

One time in the forties Manager Potter ar-
rived in St. Louls with his company of thes.
plans on bis way to Chicago. The captain
of the boat which brought him from Memphis
swore that the haggage should not be taken
away untll the passage and freight bills were
pafd. This was In the forenoon, and before
night Potter had the whole company and
property shipped on board a Galena boat.
The eaptain who brought him to St. Tlouls
accepting his notes for the debt, and besides
that, indorsed notes for him to pay. not only
the passage of his company to Gulena. bnt
across the country to Chicago.

Potter was blest with a weaknesa (n A

nerve of one of his eves from which a tear
was always Involuntarily starting and rotling

down his cheek on timely occaslons when he
was pouring his tale of woe into the hall
owner's, landlord’'s and steamboat cantain‘s
ears, This weakness was the source of Pot-

ter's strength, No person waa ever fonnd

who could resist that ‘‘tear.”

The great Napoleom in his day moved his
armies from one place to another with some
speed. hut he bhad the means. Potter moved
his army from omne extremity of the country
to the other whenever he had a streak of
had luck without any means whatever, except
that ‘‘tear.”’

The successful theatrical
managers of today sink into
utter insignificance when
compared with John S. Potter.
The-Man-With-A-Tear-In-His-
Eye was an epithet that clung
to Potter till he passed away.

In the fiftles Manager Potter opened &
theatre during the legirlative sessiou at the
vapital of one of the routhern states. Potter,
As usual. was Jow In funds therefore he bor-
rowed $50 from a lawyer of the place with a
solemn promise that the amount should he
returned out of the first night's receipts. The
time passed on until nearly to the end of
the legislative perjod and the theatrical sea-
<on and no sign of the $50 appeared to he
forthcoming., though the debtor had been
*‘often requested’” to refund, In the meau-
time reports of Potter’s facility in ‘‘putting
off** duns reached the lawyer's ears. and In
a merry mood he lald a wager with some
friends that he would visit the manager In
his hox office and would not depart without

his money, If he fajled he was to set up
the wine., To secure himaelf against the
possihility of fallore, the attorney armed

hintselt with a cowhide and a pailr of platols,
and entered the sanctum., His friends ata-
tioned themselves near the premises and with-

tn hearing. At first loud words were heard
between the debtor and the creditor, hut
gradually the volces of the dun and the

dunned sank into a low tone of friendly com-
verse. In a short time the attorney eallied
forth and encountered his friends. who were
in waiting. Addressing his friends. he eaid:
**Come om. the wine will have to be set mp
by me. I've lost.’”” *‘Oh, then.”” sald one
friend. ‘“‘you didn't get yonr fifty dollare?"’
*‘Get my fifty dollars!'’ answered the loser of
the wager. ‘Get my fifty: I wounld lke
to see the man that could get fifty out of
him. Curse the fellow! I went in there de-
termined to have the money or take it out
of his hide, and hefore I left—I am almost
ashamed to own It—hang me.  ,if he didn't
horrow another Afty of me.’”* That tear did
the bnsiness once more. When Potter was In
hard luck and could not carry around a large
company of actorr to flll the cast of the play.
he himrelf would take the leading part and
also other parts. doubling, thribbling and
quadrupling characters to an enormous extent
in tragedies. comedies. farces I{nunumerahle.

In the fiftles and sixties Potter was one
of the early ploneers to estahlish theatres
throughout California, Oregon, Nevada, Utah,
and T tha (hevnkee Netion, The wsobrignet.
The-Man-With-A-Tear-In-His-Bye clung to Pot.
ter till he passed away from this earth.

The palmy days of the drama in this conn-
try commenced along in the forties, when
the FEastern, Southern and some of our West.
ern citles had fairly well appointed thea-
tres. By the middle of the century most
of the places throughout the United States
that called themaselves cities also had thelr
own theatres. Most of them had stock co ~-
panies, which supported the stars, who then
traveled withent companies.
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These old theatres were run as a theatre

should be. and the actors were actors In
every sepse of the word The nleces present-
ed were legitimate. The ‘‘Slap-stick’’ and

burrah comedlans of today were never dream-
ed of by those actors of the old school. Eve-y
star had his or her lengthy repertolre of
heavy, legitimate dramas, high comedles and
tragedies, fu all of which every member of
the home comnany wias expected to he nerfect
It was hard llnes for the actors, A different
plece was put on euch night. and those in
the caat often studied untll the day was
dawning, and then mansged to arise and get
to the theatre for the morning rehearsal.
To get along easily these old ‘‘legits’ had
to be perfect In 30 or 40 different plays,
Many *actors who were drudging away in
these old theatres became shining lights cf
the dramatic profesafon, and for years after-
wards remembered vividly the well trodden
boards of their old playhousea. and the old

schoel, old style in manner in which the
drams was ground out. Tf any Yyouth of
today, who s aspirlug to A theatriaal career

hehind the glittering footlights and canvass
trees, could go back and have a week's en-
gagement in any of those theatres, it wounld
kpnock &ll the notions of being an Irving or
& Mansfleld out of his noddle in short order.

The most successful and popular American
play that was being produced on our stage be-
fore and sfter the Civi] War and even to
this day, was Unele Tom's Cabdin.

The Howard family were the first of the ola
school actors to play this plece. They staged
the adaptation which had beem made from
Mra. Stowe's book by Geo, L. Altken. They
opened with it in Troy, New York, where it
had a ron of over three months. From there
they took it to the National Theatre in New
York, where they gave their first performance
on July 18, 18563. After the New York run,
they took the play entour.

George C. Howard acted St. Clair, and he
made an ideal eouthern planter, On and off
the stage he Invariably wore a black hroad-
cloth frock coat with brass bnttons, wund
he always had on lavender trousers, So,
when he was around the hotels an? on the
streets of the towns where he was playing,
people who had seen him at the theatra would
recognize him at once and would say, ‘"There
goes Eva's father.”” Mrs, Howard was Topsy,
and there has never been anv one vet to
equal her in the character, Little Cordelia,
her daughter. was a born actrems. 1 have
never seen anything more natural and benun-
tiful than the way in which she played Ilit-
tle Eva, She required mno tralning for It:
it came natural to her, Many s time [ have
scen a big crowd following lier when she
was out on the streets or at the stores shop-
ping with her mother, They wanted to get
a peep at little Eva with ber long, golden
halr.

The rest of the cast had in it Green C.
Germon, wlo acted Uncle Tom: Geo. L. Fox,
who afterwards became the famous peanto-
mimist, Humpty Dumpty, played Phineae
Fletcher: his brother, Charles K, Fox, took
the part of that droll individual, Gumption
Cute, George Harrls was played by Samuel
M, S8iple, and Elizsa, by Mrs. W, G. Jones.
N. B. Clark was Simon Legree. W. J. Le
Moyne, who was with the Howard family
when they first produced the play at Troy,
created and acted the part of Deacon Perry.

In 1857 the Howards went to England un-
der the management of P. T. Barnum, where
it made a tremendous hit.

On returning from England the
played Uncle Pom in St. Louls and Cinein-
nat!, A few of the southern towns wouldn't
tolerate the plece. It wae performed in Ral.
timore, but Washington had to be avolded
for fear of a riot. The pleadings of lttie
Eva were listened to In many a case where
some had come Intending to interrupt and
disturb the performance, Many slave owners
having pet slaves heheld the plar and went
away wondering If slavery was juet the thing.
Managers Iin many casea were afrald to book
the play at their theatres. Even the How-
srde’ first appearance In New York had been
aecomplished with difficulty, owing to the
timiuity of the various playhouses,

Howards
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The days of 1854-'55 were the days of star
repertory, combined with what amouunted to perma-
rent stock companies. The old repertory system
had died cut under ths popular weight of traveling
stars. Regular stock had not yet sprung up under
the master hands of the New York managers of the
late 1800s. Stars traveled nlone or with a few of
their chief leads over the land and were supported
in their engagements by the permanent local com-
pany, 8Stars brought their own repertory with
them, and, ex:ept In the intervals between star en-
gagements, the always-present afterpleces were often
the only things upon which the permanent company
could try its individual hand.

Tours made money In those days—tours to prin-
cipal cities with their own permanent supporting
compenies or oarnstorming sessions to the one-night
stands. They cotuld last well nver a year-—sometimes
several years—and all players of note indulged in
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New York was far from b2ing the theatrical
center of the land, but it was representative. since
all of the best played there sooncr or later. A cross-
section of New York, with its methods of production
and the types of plays produced, would therefore
be a cross-section of the country, the theatrical
enterprises of which were 50 many, so far-flung and
80 universal that it would be a hopeless task tc
try to untavel and describe them.

Let's turn to New York then and see what its
theatrical fare was during the fall of 1854, just 40
years before the founding of The Billboard.

The Broadway Theater, regarded as the home of
etars, opened for the seazon on August 21, with
George H. Barrett succeeding Thomas Barry as stage
msnager, N. B. Clarke as prompter, La Manna as
leader of the orchestra, Helster as chief scenic artist,
John Furze as machinist, 8. Wallis as props and Mrs,
Wallls in charge of costumecs. It opened Tfeebly,
with repertory featuring Henry Farren and Louilsa
Howard, two comparative unknowns.

The season really got under way August 28 with
the engagement of Jean Davenport, who established
herself as the first of the really great Camilles.
The sad adventures of the lady of the camellias
ran for no less than 12 nights—and without an
afterplece!—which made it a tremendous success.
It was followed ‘on September 11 by another Daven-
port, E. L., an extremely versatlle actor, and there-
fore not quite as popular as some of his more
personality-bound brethren,

The big engagement, however, began September
18. when the large, sonorous, powerful and im-
pressive Furrest appeared in his rigid repertoire.
Forrest by this time had boiled his plays down to
a certain few favorites. ovening as Richelleu and
tunning thru th?2 rest. The engagement lasted until
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Then the house went tcal for the singing of
Louisn Pyne, a homely but charming and lovely
wvoiced warbler, who was probably the greatest
sensation since Jenny Lind. She was supported by
Harrison, a crystel-clear tenor, who looked some-
thing llke Willlam Powell, and bv her s.ster Susan.

the repertory including La Somnumb:la, The Bohe-
mian Girl, Maritana, Fra Diavolo and The Crown
Diamonds. The Pynes, incldentally, were aunts of
no less a stage personage than Mrs. Thomas Whiffen.

Meanwhile the regular company had sugported
the dramatic stars and had appeared in a long list
of afterpieces. One player, Davidge, even supported
the Pynes :n th2ir musical engagement. He, along
with Josephinc Gougenheim. was thc standby in
the afterpieccs. Miss Gougenheim during the season
far outdistanced her sister Adelaoide, who was also
& membner of the company. They were a pair of
lovely lasses, according to reports.

Back to the drama, the house next had an en-
gugement of Agnes Robertson, a young sensation
of the scason before, who seemed to £pecialize In
boys’ parts and whose charm won her huge acclaim.
It was at her benefit on November 10 (almost ex-
actly 40 years before the founding of The Billboard:
that the great Dion Boucicault made his New York
debut Aas an actor, appearing as Sir Charles Cold-
stream in Used Up.

The middle season was taken up with return’
engagements: The Harrison-Pyne troupe, Miss
Davenport in another week of Camille, and then at
lost a long engagement of the Pynes, from Decem-
Ler 18 to ¥ebruary 19. in which the big hit was a
musical version of Cinderella, which ran a full
menth, less a few nights' intermission because of
the hoarseness of the star.

The rest of the season had E. L. Davenport again;
his wife, Fanny Vining; and both of them together—
plus a late engagement of Mr. and Mrs. Barney Wil-
liams, huge popular favorites, with Barney playing
honest Irishmen and his wife Yankee maldens. They,
of course, had thelr own special repertory.

‘The Gougenheim sisters went to California early
in June, taking a benefit before they left.

T T %

Wallack's (J. W. Wallack, manager and star)
opened September 7, for a season of its famous '"old
comedies,” with The Irish Heiress and A Phenomenon
in a Smock Frock. The company had played to-
gether for a long while, and Wallack’s was regarded
as the finest home of "old comedy” in the land.

Two important debuts marked the beginning of
the season. J. H. Stoddart, the younger, long a fix-
ture on the New York stage, appeared the first night.
remaining with the company at a salary of 815 a
week. And on the second night Douglas Stewart
(better known as E. A. Sothern) made his Wallack’s
debut Iin Old Heads and Young Hearts. He had
previously appeared in Barnum's Museum.

Brougham was a standby at Wallack's, along with
many other well-known players, The repertory In-
cluded The¢ School for Scandal, She Stoops To Con-
qucr, A Bold Stroke for a Husband and others, along
with plays of a somewhat later vintage and just a
few novelties.

September 25 Wallack himself swung into action
with his repertory, including Much Ado, London
Assurance, Spring and Autumn, Don Caesar de Bazan
and others. A successful revival of The Brigand
served to introduce Rosa Bennett, an English actress
who stayed for but one sgasor, and who scored her
biggest success a little later In The Sisters, adapted
by Fitz-James O'Brien from the French. Another
O’Brien play, a two-acter called A Genticman From
Ireland, was frequently given on the same bill as
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Lester Wallack’s full-length success, Two to One.
Audiences in those days got their money's worth.

O'Brien, Incldentally, Is an interesting figure In
his own right. He was the first of New York's Green-
wich Village bohemians,

The runs of Two to One and The Sisters took
the house to January 13, (We could envy such runs
even now.) Then came the most pretentious pro-
duction of the season, Bulwer's Night and Morning,
adapted to the stage by Brougham, the actor. In
early spring there was a succession of the old comedies
that the company did so well, including The Road to
Ruin, The School for Scandal, The Rivals, Town and
Country, She Would and She Would Not and many
others, while in late spring there were a few new
pleces, none very important.

¥ ¥ %

Burton's, still popular, but hard pressed by Wal-
lack’'s. opened September 4, turning from its "old
comedies”™ to modern farce—and with excellent early-
season success, According to Prof. G, C. D. Odell,
whcse great Annals of the New York Stage 1s a price-
less rcference, Burton advertised, rather wistfully, at
the start of the season: "A new and extensive parquet
has been constructed; the house has been fresh
painted, carpeted and matted, and all the seats
newly upholstered. New ventilators have been opened
in all parts of the house. The company will, as
usual, be the best in America.”

The early season showed various Burton revivals
and new pieces. the only visiting star being J. H.
Stoddart the elder (father of the lad who was making
his debut at Waliack’). a £cotch actor who flopped
rather dismally as Sir Anthony Absolute. Early Oc-
tober saw the annual engagement of Henry Placids,
while all the while, doing yeoman service, was Eate
Saxon. She even appeared as Bob Nettles in 1,
Parents and Guardians, which was almost the per.
sonal property of Agnes Robertson, at the Broadway,

Popular was a play called Ben Bolt (based on
the ballad), which had a character named Mary Moon.
light, a forerunner, perhaps, of Benn Levy's Sarah
Moonlight. She was played by Marian Macarthy,
who made her debut at Burton's October 16, ang
who stayed to play leads, including Ariel in The
Tempest.

The Upper 10 and the Lower 20
. .. was a horrific problem
drama of a bad wife, sleazy

lover, a trusting husband and

a great deal of death.

A big success was scored by The Upper 10 gnd
the Lower 20, by T. DeWalden, an actor, which wag
a horrific problem drama of a bad wife, sleasy
lover, a trusting husband and a great deal of death,
It offered a new type of role for Burton. And then
came another huge popular success with Boucicault’
local skit, Apollo in New York, which often played
with the previous drama as a double bill, The
depths plumbed by these 1854 farces can be shown
by Apollo’s cast of characters: 'Jupiter, disguised as
Sandy Hook, Mrs. Partington, etc.”; "Apollo, or Apol.
lini, a grand Itallan tenor”; “Mars, as a Bowefy
fireman"”; "Mercury, as a penny-a-liner”; “Cupld, as
a newsboy": "New York, one side as Fifth avenus,
one side as the Bowery, and one side as something
else”’; "Mrs. Screecher Crowe"”; “Abby Fulsomse™;
“Juno (Hell Gate).”

Burton played Jupiter—including a burleaque of
Mrs. Partington Iin a Woman's-Rights-Convention
scene; Miss Macarthy was Apollo, while New York,
a seemingly difficult but expansive part, was played
by Johnston.
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A Player’s Memories

\

By John W. Blaisdell

v,

HE firet productlon, at Niblo's, of The

Black Crook, created a great sensa-

tion. The ballets were elaborate, and

they appealed to different natiopalities

because of the characteristic dancee
of each nation, In which the premieres were
of the country represented, be it American,
French, English, Itallan, Spanish or German.
The Reverend Mr. Smythe. who preached at
Cooper Institute to Iimmense crowde, attacked
the extravaganza and especially its ballet, for
what he called its indecency.

The New York Herald gave wide publicity
to theee attacks, and it was found that The
Herald bad, In fact, engaged Mr. Smythe for
the express punpose of making attacks upon
The Black Crook, and, as a consequence, 1t wae
stated In all of Niblo's programs and -poessrs.
““This theatre does not advertise In The New
York Herald.”” These notes, together with the
preacher's lectures, roused the curlosity of the
public. and the production had a long and
very euccessful run. The fortumes of the man-
agers were made. This was, perhaps. the first
time that the abuse of a play served to make
it an unqualified euccess as a financial venture.

The dramatic members of the original ecast
of The Black Crook. leaving out elngers and
dancers. etc., bave all passed to the Great Be-

d, with two exceptions, George Boniface, of
m York, and mpyeelf.

During the war I was engaged by Jobn Owens
to play at his theatre in Washington. 1 remem-
ber the trouble of Mr. Owens in procuring a
substitute to take his place at the front. The
first one he engaged took the $300 bounty paid
him by Mr. Owens and disappeared. So another
bad to be found, and when I arrived in Wash-
ington Mr. Owens had just secured another sudb-
stitute. paying him $300. With the full deter-
mination that he should not escape. Mr. Owens
brought the man to the dreselng room, where he
was kept until after the performance, as he
could not bhe sworn in until the next morning.
When the play was over, Mr. Owens saild to me.
‘*Blajedell, I am going to take this man out to

r. and fix bim so that he can be kept in
sight t1l]l morning. 1 want you to go along.'’

We bad supper, and the substitute was given
all he could eat and drink. We bad determined
to eit up all night. and now we walked down
Pennsylvania avenue after the supper. A friend
of Mr. Owene spoke to him and aeked bhim to
come to hie place of business. to pass the time.
This friend proved to be an undertaker, and.
the weather ng warm, we all gat in chairs
Just outside of his eetablishment. In time. the
substitute, overcome by the different concoc-
tione he had taken, fell asleep.

Our hoet offered the hospitalities of bis back
room. and the man was carried there and lald
on the floor, where he was left to have his eleep
0;14. while we still sat on gumrd in front of the
place.

Just after daylight we beard a terrific scream.
and rushing to the back room, we discovered
that the substitute had escaped through a hack
window. Waking up, be bad found bimself be-
tween two dead men. and with one great yell.
be bad fled. and wae never eeen again. Here
was Mr. Owens, again, without a substiture.
but. fortunately. a few days after thix second
fallure, President Lincoln iesued a proclamation
that no more men were needed.

The fortunes of war brought me another ad-
venture at the close of my experience in Wash-
ington a8 a member of Mr. Owens' company.
During tbe run of The French Spy, with Isa-
bella Cubue as the Spy. Charles Barron. Fred
Meader. Shirley France. of the National Theatre.
started on a jaunt to Mt. Vernon. We secured
passes from the Provo Marenal, and started.
Mr. Meader and Mr. Barron in a buggy., and
Mr. France and myself on horseback. South
of Alexandria we found the roads in a very bad
condition. and we did not reach Mt. Vernon un-
til late in the afternoon. Returning, we did not
reach Alexandria until it was quite dark. We
were halted outside of the city. and our passes
were demanded, enforced by the display of duei-
nesa-like looking muskets. These papers. though
eigned all right by the Provost Marshal, were
not good after six o'clock p. m. Our
was eearched, our eaddles were taken from us,
and we were marched as prisoners into Alex-
andria. There we were detalned until seven
o'clock. When we at last reached Washington,
and went to our reapective theatres. other ac-

tors were on the stage in our places. and we
were summarily discharged. -Mr. Barron. Mr.
France and Mr. Meader were: after explaining
on the following day, reinetated. Not so with
me. Mr. Owens was very angry at me. called
me finto the office and paid me my salary in
full. We had been i srrears with salaries for
two weeks. and 1 considered myself a iucky
man. as. on the following night. the theatre
closed for good. the other members of our Mt.
Vernon journey remaining unpaid. like the rest
of the company. 1 have reason to believe that
the seeming severity with me was through good-
natured regard for me on the part of Mr. Owens.

From Washington 1 went to St. Louls. open-
ing with Edwin Booth at Deagle’s Theatre, now
the Grand Opera House. Here there was, from
time to time a break in the payment of ealar-
les, notwithstanding the first-class attracrions
of the houee, and the splendld business that
sometimes came 1o it. Lucille Western played
to small houses there. and she was followed by
Joseph Jefferson Iin Rip Van Winkle. The busi-
ness was magnificent. and I hegan to hope that
my fonr weeks' nareas of salary would he pald.
Ionmediately following Mr. Jefferson’s opening
1 was offered an engagement as leading juvenile
at Woods' ' Museum, in Chicago, and, being re-
leased by Manager Burnett, and paid my full
salary to date, I bade St. Louls good-bye, and
on the following morning started for Chicago.

The Bostor Museum had, for years, the lead-
ing stock company in America. In those days
each actor was engaged for a line of business
beginning with the general utility wan; next
came the first and second old iman, )uvenile,
leading juvenile, heavy and leading man. The
ladiee were first and second walking lady.
firet and second soubrette, first and second old
woman, juvenile lady, heavy and leading iady.
These I have named with least first and the
best last, taking note of that promised day of
Holy Writ, when the first shall be last and the
laet first.

We played stock plays, which included cum-
edies, farces, tragedies and melodramas. At
timeg stars would come—the better clase of
staré, and then the young meu and women of
the companieé who supported them, bhad an
opportunity of seeing the methods and studying
them, of the hest actors and actresses on the
stage. Theae opportunities, together with the
strict discipline of the stage director, were
sure to make something of even mediocre tal-
ent.

The Black Crook, 1866. Costumes worn by the Costas Ballet troupe.

Courtesy Museum of the City of New York.,
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After 1 had been five years with the com-
pany at the munlficent salary of $3 per week.
our eficient manager, W. H. Smith, retired, and
E. F. Keach became our manager for the season.
A benefit was glveu at our theatre, for Mr.
Bass, a very noted actor of the time, and who
appeared on this occasion as the priuclpal char-
acter in The Last Man. Mr. E. L. Daven:
port appeared in the double bill, playing the
leading part in The Honeymoon, and 1 had the
small part of l.opez. Before the night of this
performance ] bhad asked Mr. Keach for an in-
crease of salary, but had been refused. After
the day Mr. Davenport took wme aside, and
asked me i1f I was engaged for the following
season. He was at that time the manager of
the Howard Athenacum. The next moraing |1
again asked Mr. Keach for a raise in salary,
which he again refused. 1 then called upon Mr.
Davenport, who astonlshed me with an offer of
f10 a week for the followig to o
with Lucuflus, in Damon and Pythias, Mr,
Davenport playing the part of Damoa.

So I got a chance to play a character in
which I could make use of my long and meagerly
paid apprenticeship. On the first night, at the
end of one of the scenes, there was a call for
Damon. Mr. Davenport took me with him before
the curtain, patted me on the head, and eaid,
**This {8 my boy,’’ and from that moment 1 felt
as one inspired {n my art.

John McCullough was a member of the How-
ard Athenaeum Company under Mr. Davenport's
management, and here he got his first start on
the road along which he traveled sv far, to-
ward the heights of his profession. Mr. Dav-
enport was playing the part of Robert Laundry,
in The Dead Heart, and during the run of the
play he was disabled by a severe attack of the
gout. He contemplated cloging the theatre for
a few nights, or until bhis recovery. John Me-
Cullough, who was a minor member of the com-
pany, asked Mr. Davenport to allow hiwm to play
the part, saying that he was perfect in the
lines. Lawrence Barrett, who was the Abbe
Latour of the cast, Interceded in McCullough's
bebalf, and Mr, Davenport gave his consent,
McCullough wmade a decided impression upon
bis audiences, and from that time his rise was
rapld. Edwin Forest, a few weeks later, en-
gaged him to play opposite parte to him. Af-
ter Mr. Forest's death, McCullough secured
many of hls plays. giving them with great suc-
cess. His brilliant career was ended during an
engagement at McVicker's Theatre, iu  Obi-
cago. where he was stricken with paresis.

During the Clvil War 1 remalned with Mr.
Davenport, and played such parts as were
given me, a round of characters embracing al-
moet everything fromn the polished villaln. to
the injured and magnanimous hero. Just be-
fore the end of the war we produced a play
called the Battie of Bull Run. 1 was cast
for the character of Sergeant Frank Bromwell,
the avenger of Colonel Ellsworth, who was ghot
at Alexandria, Va., by & man named Jackson,
early in the war.

Edwin Forrest played a long
engagement at Niblo’s. ..
Much has been said of Mr.
Forrest’s surly disposition
and brutality to his brother

and sister professionals ... a

reputation surely undeserved.

E. L. Davenport was one of the greatest of
American actors. He was of the old school, of
course, and his broad and etrong method and
his original pereonallty fillled the etage. His
influence upon those playing with him was tell.
ing. He saw the beginning of the line of
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American tragedians that was to follow bhim,
McCullough, Edwin Booth, Barrett, and was one
of Forest’s early contemporaries. In character
he was lovable. I have glven an instance or
two of his dealing with me, when I was an ob-
scure member of his company. To him I look
as the most Inspiring among the stage people
with whom ! came In contact in my early
years, If not in all of those I passed upon the
boards of the theatre.

Three members of the Howard Athenaeum
Company were chosen to join the great com-
bination which had been formed for Nliblo's
Garden, New York City, and 1 was one of the
three. The combination Included E. L. Daven
port, Williamm Wheatley, J. W. Wallack, Joho
E. Owens, Harry and Thomas Placide, Harry
Langdon, Edward Lamb, C. Kingsland, Charles
Barron and myself. The women players were
Mrs. E. L. Davenport, Julla Bennett RBarrow,
Mrs. J. W. Wallack, Jr., Henrletta Irving,
Sophia Gimber Kubn, aud Josephine Henry.

Our programs would prove interesting read
ing to theatregoers, now. One night we would
play Hamlet with Wallack as the Gbhost,
Wheatley as Hamlet, and Davenport as Laertes.
Another night would be glven Speed the Plow,
with many of the leading members in miner
parts, E. L. Davenport, for example, one of our
greatest tragedians, taking the part of a Judge,
with only a few lines.

While this comblinatiou was playlng at NiLlo's

John BE. Owens produced there his play. Solon
Shingle. Owens himself played Solon Shingle,
J. W. Wallack. Jr., Jobn Ellsley, L. Dav-
cnport, the Prosecutlng Attorney, Willlam

Wheatley, Charleg Otis, and the other members
of the company filled out the cast.
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‘I'ne play was a tremendous success, and it
was followed by many other memorable produc
tions. ‘The Enchantress received its orlginal
presentation here, with Caroline Richings Io
the title role; Kate Bateman as Leah, Edwin
Adams as Rudolph, and J. W. Wallack, Jr., as
Natban. ‘This was followed by Bel Domino with
Madame Vestvali in the male character of Rel
Domino. wcunarles Dillon played his celebrated
role of Belphager.

The first performance in America of The
Dukes Motto, was at this theatre, and the play
aroused such enthusiasm as its subsequent ca-
reer of popularity justified. Lagadare was
played by Wlilliam Wheatley and James Collins.
known in those days as *‘Paddy' Collins, and
who brought the play to America, played Car
rickfergus. In the cust was Mr. Seymore,
tather of the ‘celebrated stuge manager, Willie
Seymore, During the run of the production. Mr.
Wheatley was seriously i1}, and Mr. Colllns,
who had always had an ambition to play the
part of lagadare, got the opportunity, Mr. Sey-

more playing Mr, Colllns® part of Carrick
fergus.

It was ut this time that the Nation was
shaken by the tragedy of President Lincoln's
death. Our theatre was, of course, closed. 1
heard the story that our orchestra leader, Mr.
Cooke, being asked one night why the the-
atre was closed, replicd that .ar. Wheatley,

who played Lagudare. was 11}, and Mr. Collins
nndertook to play the part of Lagadare, and
Seymore undertook to play the part of Carrlek
fo.;'rgns. and the two undertakers burled the
plece,

Edwin Forrest played u long engagement at
Niblo's, aud then my loung acquaintance with
bhim begun. Much has been said and written
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of Mr. Forrest's surly disposition and brutality
to his hrother and sister profesispnals, and he
has been given a reputation which was surely
undeserved. While he was a strict disciplina.
rian, and would not tolerate Inattention to busi-
ness under any circumstances, he always had »
word of encouragement for deserving strug-
glers, however humble the position they held.
Forrest was with the general public in bis great
admiration at one time, of General George B.
McClellan, the war hero. One morning, while
we were rehearsing Damon and Pythias, in the
scene where the soldiers rush on the stage,
headed by Proctus. shouting ‘’On to the Citadel,
on to the Cltadel,’”” Forrest, in an irritable man-
ner gald: ''Now, follow me, and shout, ‘On to
the Citadel, on to the Citadel,” as if you had
George B. McClellan at your head.”” This ex-
hortation had its due effect, and each super-
numerary tried to outdo the other, not only in

voice, but in action.
Edwin Forrest was a sorely tried, and un-
happy man. lle showed sometimes the effects

of the “‘Slings and arrows of outrageous for-
tune.”’ in his irritability and uncertainty of
temper, but (he stories of bhis ‘‘brutality,’’ are
in my belief, gross exaggerations of the mouds
and expressions of a man sorely tormented, and
harassed. He was always ready to ald the
young aspirant, and the following incident.
which has been related since, as belonging to
more than one theatrical light really ogcurred
during Forrest’s engagement at Niblo's. One
morning, while we were rebearsing Jack Cade.
one of the young men had a speech of two or
three lines which he snoke witbout proper force
or expression. Mr., Forrest sald, ‘‘Here, yvoung
man, that will nnot do. 1'll read your lines for
you.'” This he did in an impressive and tell-
ing manner. -'There, Jdo it that way.’ he end-
ed by sayving. The young actor replied, *‘Mr.
Forrest, 1f I could do it that way, I would not
be bere at 25 cents x night.”

Forrest received this sally

with appreciation
and delight.
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LIKE THIRTY CENTS

Seem the Former Expemses of a Dramatio Pro-
duction,

In these days of extravagant theatrical ex-
penditure it 1s Interesting to study the cost of
performances given years ago. An industrious
delver has found the record of some Elghteemth
Century performances that are In marked con-
trast to the amounts spend to-day.

A performance of ‘Hamlet given in September,
1733, in London, cost $300, and the expenses of
the night were $85. The orchestra cost $17.50,
the advertisements in A newspaper 4, and for
the service of two soldiere who stood at either
side of the proscenjum arch to keep order, the
sum of $3.50 was paid. The candles that illu-
winated the theatre cost $15,

Sometimes in those economical days there
were expenditures unknown now. When the
I'rinc and tHe Princess of Wales, for instance,
uttended a performance of Jane Shore, the
manager was ccrepellea to tip all the flunkeys
that came in the royal retinue, and the cost of
that was $50.

Although some elaborate pantomiues were
produced in those days, the scene painters re-
crived small salarles. The best known of all
these,, an Itallan imported to Lomndon on ac-
count of his skill in constructine scenery, was
the highest pald of the ecene painters. He
was ahle to get only $25 a week.

Some of the expenditures for costumes
scemed extravagent to that age, although the
prices would be rather moderate mow. Much
emphasls was lald on the cost .f a gown and
cape made for a ‘popular actor of the day,
for which $120 was pald. A crown for King
Lear, on the other hand, cost only $175, while
for $125 the costumes for all the dancers in
the opera of Diocleton were obtained.

In those days $700 was looked upon as an
uncommonly good house. Salaries were low,
for the highest recorded is $80 a week. That
was much above the average, which wag about
$35 for the principal actors.

FROM DEC. 3, 1904 ISSUE
ACTORS’ SALARIES IN THE '40S.

A writer, in 1840, commenting on the
state of the drama, asserts that the first
blow to the destruction of the great
theaters “has been the extraordinary
increase in the demands of all kinds of
actors;” and, to illustrate the injustice
of the salaries then given, gives the fol-
lowing statistics of the salaries paid to
actors of a preceding generation:
“Munden, Fawcett, Quick, Edwin, Jack
Johnstone and their class received £14
a week; William Lewis, a superb come-
dian, £20 a week; Matthews, in 1812,
wrote, ‘Now to my offer, which I think
stupendous and magnificent, £17 a

week;’ Miss O'Neill, after achieving a
good provincial reputation, received
£15 at Covent Garden, and never more
than £20; Cooke was paid £20 a week;
Mis. Jordon, £31 10s a week; Dowton,
£12 and never more than £20 a week;
Miss Stephens, £20 a week. All these
actors were first rate, but, looking down
the list, we find Macready, in 1839, re-
ceiving £25 a night; Power (1840),
£120 a week; Farren, at the same
period, £40 a week; Liston, who began
at £17 a week, ended by receiving £20
a night, and Miss Ellen Tree, certainly
a pretty and popular actress, was en-
gaged by the Drury Lane manager,
when lessee of both theaters, to play
for both, for £15 a week. She then
went to America, returned after two
seasons, and even after this rustication,
she comes, demands, and even actually
obtains £25 a night.” The same writer
says that were it not for the manage

ment, the dramatic author would re

ceive larger sums for his plays; and
instances the money paid to authors in
the days of Kemble and Suett by quot-
ing Coleman, who received £1,000 for
John Bull; Morton, £1,000 for Town
and Country; Mrs. Inchbald, £800 for
Wives as They Were, and Reynolds, for
two works in one season (The Blind
Bargain and Out of Place), £1,000.”

FROM JULY 9, 1904 ISSUE
STAGE DANCING.

Its Growtih and Developement. Early Forms
of Terpsichorean Exercise,

Dancing is of very anclent origin, and ‘m
the absence of proof to the contrary, we may
well suppose tbhe Garden of Elen to bave wit-
nessed the first dance, crude thought it may
bave been, on the morning of creation, The
Hindoos claim that the art of dancing was
taught to their women by one Asporas, a my-
thological female wbo came to earth about the
ninth Avator. But be this as it may, danciog
in the East haes ever been in the hands, or
rather—feet of ite women. In many Oriental
countries dancing girls seem to bave been an
exclusive prerogative of royalty.

In Ilndia the nauch-girls, llke the geishas of
Japan, form a distinct clags, and are trained
from childbood in the art. Before the English
conquest every great temple kept its troupe of
wancing girls and the freizes in the old templce
show that the naucbh-girls were familiar with
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every featnre of the serpentine dance.

The women called almus and ghawazee are
the best modern representatives of the anclent
Egyptian singers and dancers. They dauce pre-
claely the same dance that was danced Iu Pha-
raoll’s time, as proved by paintings on the
walls of the tombs. In making the voyage from
Egypt to Chicago in 1892 it gained the name
of couchee-couchee, by which it is commonly
known throughout the Ocecldent.

Modern comic opera has made the crees and
dance of the geishas of Japan too well kmown
t0 need comment, but to see the true geilshas
in all her native loveliness one must journey
to the flowery kingdom.

Skirt dancing in this country began a dozen
or fifteen years ago, when the London Gafety
Girls camwe to Amerlca. Several membeis of
this company danced in accordion skirts with
comparatively few yards of silk in them. The
dance took at omce, and since has beea o0
extensively improved upon that touway ome of
the Galty Girls who first danced it would, un-
leas she had progressed with the dance, have
diticulty in recognizing it as the same sort
of thing. It may have been Lole Fuller who
first realized the possibilities of a voluminous
#ilk skirt in connection with colored lights.
Verbaps not, bnt the fact is tbat some ome
saw them and others have developed them untfl
toGay the skirt dance i{s a matter of an exten-
sive lighting equipment, an artistic blenwing of
colors under those lights, yards and yards of
silk of the finest and lightest textnre, and a
woman Wwith the necessary muscular training
to wave the skirt about for a space of several
minutes.

In the sixteenth and seventeentd centuries
dancing was a part of the educational tralning
of all pereons of rank as a means to the end
of gracefnl carriage, and is regarded by most
of the best actors of today as a necessary part
of the preparation for a successful stage career.
Madam Bernbarct has sald that it took her
two years of hard work to acquire the graceful
stage walk for which she is noted.

The premier dansense on the stage today
are usually graduates of the school connected
with the Paris Opera or La Scala in Milan.
There are also private schools in New York,
most of which are managed by performers who
have retired, “perhaps with the memory of a
brilliant career before the footlights, or the
applause of the Moline Rouge ringing in their
ears,

FROM JULY 23, 1904 ISSUE
ENCORE, 1752?

We have no record of when the encore was
introduced into this country, although it ds
very probable and likely tbat it came about
the same time as the first theatrical perform-
ance. This was in the year 1752. t is not
necessary to say that the custom took root
quickly in this country. The fact would be in
keeping with the quick perception and enthu-
slasm of the American patrons. In Amerien
the encore has grown so rapidly that It, at
times, assumes the character of a nulsance,
much to the discomfort of a moderate conser-
vative. Few managers have dared to try to
root it out, though once in a wbhile a half-
hearted attempt seems to be made, Omn the
programs of the old Theatre Comique, down
at 444 Broadway, New York City. was this
legend, perhaps hereditary: ‘‘On account of
the length of the program only two encores
can be szllowed.” Certalnly there was no at-
tempt to enforce the alleged rule, so probably
the Comique can not be cited as a theatre
where any real attempt was made to suppress
the sometimes designated uuisance.

Evidently one of the causee for the preva-
lence of the encore is the fact that an encore
granted generally gives rise to another and so
on, thus extending a good performance indefl-
nitely. It is sald that—in Paris—encores are
the result of the actions of pald promoters of
applause, but this falls without the true en-
core—a repetition demanded by am audience be-
canse of the abllity exhibited by the actor
or performer. The encore should result from
true applause. True applause should be in-
spired by exhibited devotion to art.
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DE WOLF HOPPER,

The huge comic opera singer who can truthfully
say, “‘I enjoy life hugely.”” Mr. Hopper's father
had thought DeWolf cut out for the bar, and
bis mother was persuaded, after seeing bim
in his first night with Idward Harrigan in
The Blackbird, that he had better go back to
the law. Mr. Hopper had made a hit that night
with the gallery. He has a big voice, and in

making his point he shouted for all he wux
worth, and the applause he drew from the
upper regions filled Lim with delight. It wax

wag all offt with Blaekstone.
His decision proved to bc correct, and the
stage is Mr. Ilopper’s proper sphere. He ap-
peared in Hazel Kirke as Pittacus Green in
1884 in the Madison Square Theatre company
under Daniel Frobman, and Owen Hathaway In
May Rlogssom. Annfe Louise Cary was the first
to suggest that he had a voice, which war
seconded by Miss Georgle Cayvan. To Luigi
Meola he lays the credit for his musical train-
ing and to Mr, Mackay for the technique and
mechanism of acting. Save for the lessons in
learning the steps of the waltz in his youth.
Mr. Hopper has acquired directly his skill as

a dancer,

Mr. Hopper was born in New York City
March 30, 1858, The name De Wolf given hiw
in baptism was his mother's maiden name, and
she was of the family of De Wolf, whose
daughters and njeces have become Tiffanys.
Perrys, Lawrences and Aspinwalls. The olu
liomestead at Bristol, R. 1., is one of the
quainteat among the ancient mansions of tbe
country. with a wide hall through the center
of the house. Mr, Hopper's fatber wasg a law-
yer, from whom the stage evidently was not
an inheritance. Mr, Plckwick has been the
successful vehicle for Mr. Iopper for the past
two seasong with the reputation of a Broadway
run for three months.

evident that It

FROM JAN. 31, 1903 ISSUE

TIE JEFFERSON FAMILY.

No name 1s more cinsely linked with
stage history o1 the past as well as the
stage to.dav than that of Jefferson. *Rip
van Winkle” Is one of the stage's peren-

nial jewels. holo.ng the subtle power of
making any audlence the better for the
seeing.

Nome Interesting facts follow relating

to the Jeflerson family.

‘homas Jefferson. a young man of 18.
roue to lLondon in 174G, on one of his fa.
ther's farm woorses and there met David
Garrick. the greatest actor of his time.
Jefferson was the wit of Ripton. Yorkshire.
and it was there that he first made the
acquaintance of Garrick, who was struck
wi.a the genins of Jefferson, and proposed
his goilng on the stage with him, which he
accepted.

This was the foundation of the Jeffer-
son  family of actors.” Jefferson died in
1807. His.famlly consisted of a wife and
two sons: the youngest became a minister,
and the elder. Joseph Jefterson the Second.
an actor., who was born Iin 1774. Having
some dificulty with his father’'s second
wife, he left England and came to America.
arriving in 1797. Joseph Jefferson found
lndginzs In New York, with a Mrs. Fortune.
She had two daughters. one Euphemia. who
became the voung comedian’s wife, the oth-
er married Willlam Warren, the father of
the celebrated and much beloved comedian
of the Boston Musenm. Thiy 13 where
these two talented famlilies of actors be-
came related.

Joseph Jefferson II left
England and came to America
in 1797, founding America’s
first great theatrical family.

FROM NOWV. 7, 1903 ISSUE

JEFFERSON REMINISCENT,

At the close of the performance of Rip Van
Wiukle, at l’'owers’ Theatre, Chicugo, Sept. 28,
Joseph Jeffersou, responding to a curtain call,
delivered an address iu whbich, apropos of the
centenninl celebration® now in progress, he grew
reminiscent and sald he not only played Rip
Van Winkle here 35 years ugov, nut waa mar-
ried in Chicugo, and hia son was born in
Chicago during the great contlagration which
deatroyed the city.

“But there¢ ia something still further back,"’
sajd bhe, ‘‘for I acted in this city ¢4 years ago.
My father wus one of the first managers in
Chieago, and with a small company of actors,
myself among that number, being a boy 10 years
old, we landed iu front of the then mere village
of Chicago, which numbered about 4,000 inhabi-
tants. We acted here for the season, and 1
need not tell you thit when 1 return here year
after year I feel like a veritable Rip Van Winkie
indeed.””

Mr, Jefferson then told bow, in tbe old days,
when prejudice against actora was great, the
Town uncil of Springfield, 111., had placed a
proubitory "tax on theatrical performances, and
his father’'s company, straunded in that towu,
would have been unable to give a performance
I.u not a young lawyer voluuteered to arrange
matterg with the c¢ity fathers. ‘That youug
lawyer was Abraham Lincoln. Mr. Jefferson also
told an anecdote of former Governor Richard
Oglesby. of lllinois, relating how, when Oglesby
waps a lad of 15 years Le was so fascinated by
the performances given by the elder Jeffersou’s
company that he ran away to join tbhe compauy
in Galena, iil., but was persuaded to return to
bis homnie.

— -

FROM MAR. 14, 1903 ISSUE

BIRTHDAY CELEBRATION.

February 20th, Joseph Jefferson reached bhis
geventy-fourth year. Ile was ZiTen an eluborate
spread at Cragin's [lotel, Jucksonville, Fla,
After the breakfast, Mr. Cragin gave the fol-

Towing  toust. Gentlemen:  Another year has
passed, and ngain this party gathers to coner:
culate and cheer our dear old friend as he

reaches uuother mlle-stone on life’s jfourney.
No, that simile is not a happy one. The idea
of n journey brings to the mind visions of wear-
iness, of dust, of general dlscomfort, of an un-
pleasant thing, the sooner ended the better.
The ricture I sce to-day is not that of a weary,
dusty travler, but of a gentle, happy nature,
sauntering along 1ife’s sunny autumn afternoon,
picking a flower here, stopping there to sketch
a bit of lawiscape, or here again to do a
kindly deed or say a loving word. As he sces
his lgtle group of (riends gathered to greet Lim
at the mile-stone. he says—with a mervy twinkle
of his cyc that the whole world knows so well,
“*God bless my soul, gentlemen, is it possible
that I am seventy-four years old to-day? Ile
surely knows how to grow old gracefully, or rat-
her how to glide along life’s pathway without
growing old at all. In bhis beauty sleep of
twenty yecars In the Catskills, or In the dis-
covery of l'once de Leon's fountain of perpetual
youth here in Florida, he has learned how to
grow younger with each added year. We drink
bis health and sincerely ccho the wish that he
may *llve long and prosper.’’
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FROM FEB. 28, 1903 ISSUE
HISTORIC

0ld Front Btreet Theatre in Baltimore, Md., Will
be Remodeled,

Mr, James L., Kernan, the well known owner
and managers of theaters, has purchased the
hiatoric Front Street Theatre in DIaltimore, Md,
Beveral capitalists are associated with him and
intend to fmprove the bullding which will give
it a seating capacity of 4,000 to 56.000 persons.
Tho object of purebasing {his theater is to pre-
sent large specfacular productions as there is no
stage of esuMcient size to accomodate their
large productions. This theater will form a link
to a large chain of theaters that will be conduc-
ted for this purpose.

Mr. Kernan has also secured control of the
Emnpire Theater in Washington, D. C, and the
attractions that appear at the Lyceum Theater
will be transfeted to the Empire. The Lyccum
Theater will be enlarged so that the spectacular
productions can be presented there.

The Front Street Theater is linked with tbe
bistory of the Union. The present bullding was
erected in 1838 and within its historic walls some
of the most memorable of Prealdential nominat-
ing conventions were bheld, and the brightest
stars that ever shone in the theatrical firmam-
et received their greatest triumph there, Step-
hon A. Douglas was nominated for President in
this house {n the styrmy political times which
preceeded those troublesome times in 1864, and
President Lincoln wae nomiuated for re-election
t? the President chair in 1864 in the same
place.

The original Front Street Theater was huilt
in 1829 by Charles Grover, a well known archi-
tect, and was at the tlme considered the finest
glnyhouu in the country. On the afternoon of

ebraary 3, 1R38, while an English troupe was
on the stage the theater caught fire. The build-
ing waa totally deatroyed. In the aame year
the structure was rebuilt andd opened Deceimber
3. Mrs. Frank Drew made her stage dehut as
the Duke of York, to the elder Booth’s **Richard
IIL,' in 1842. On the night of December 8,
1850, Jenny Lind, thie great singer, made her
st appearance in this clty, under the manage-
‘ment of P, T. Barnum. The most extravagent
prices were paid for seats, Four concerts were
given and 1214 cents was charged merely for ad-
mission to the auction sale of seats. The con-
certs netted $60,000,

Charlotte Cushinau, AMacrady, Cornilia Jeffer-
son, Janecs Wills, J. K. Field, Mrs. llenry
Eberle were among the famous stars who ap-
peared at this house. At the close of the war
George Kunkel leased the house and ran g series
of melodrammss. Kunkel was followed by the
late Col. Willlam E. Sims who in turn was suc-
ceeded by Danjel A. Kellry.

In 18985 the Louse was leased by the Hebrew
Stock Company, which ran the place until De-
cember 27, 1805, when ocurred the frightful
catastrophe in which 23 persons were trampled to
death and many more werc Injured. On that
night the house was crowded and the cartain
was about to go up, when some one in searching
for a leaking gas pipe struck a match. A cry of
fire was followed by a wild ruch for the doors.
Since then the building has been idle. Rough
boards bar the entrance to the old bouse and
rats chase each other over the stage ouce pres-
sel by the first of the greatest tragedicans,
comedfans and vocalists. S. 8.
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THE HISTORY OF DIXIE.

They will never get Dixle accepted in a re-
written form. It s impossible to attain any
such purpose with the song Ingraiped iIn the
hearts of millions as Dixie is. It is about =nrs
neiar realization as had been the efforts to write
a national anthem to order. Dixie was writ-
ten by Emmet in 1859 as a_ walk-around for
Bryant’s Minstrels in New York, with which
he was appearing. Here are his words:

I wish I was in de land of cotton,
0ld times dar am not forgotten.
Look away, look away,
Look away, Dixie land.
In Dixie land where I was born In,
Early on one frosty morning,
Look away, look away,
Iook away, Dixie land,
Look away. Dixle land.
HORUS

C b

Den I wish I was in Dixie,

®Hooray! Hooray!

In Dixfe land

I'1l take my stand,
To live and dle in Dixle.
Away, away, away down South in Dixie.
Away, away, away down South In Dixle.

Some of the lines are very apropos to the
Southern cause, and this largely explains why
this song hecame the war cry of the South.
Althongh Dan Emmet was a Northern man,
0ld Times Dar Am Not Forgotten and In Dixle
Land I'll Take My stand, to Live and Die In
Dixie are among these lines that, written mere-
lﬁﬂ fort amusement, became go historically sig-
nificant.

“Dixie” was written in 1859 by
Dan Emmett as a walk-around
for Bryant’s Minstrels in New
York ... the song became the
war cry of the South.

Dan Emmet is still alive and has passed his
eightieth year, living at Mount Vernon, O.
He and d>am Sanford, who makes his home in
Brooklyn with his son, are probably the only
minstrel ploneers still alive. Emmet s re-
spected hy hurnt cork men as one of the four
who began fit.

FROM AUG. 6, 1904 ISSUE

SEVERAL COUNTRIES
CLAIM YANKEE DOODLE.

It 18 said that France, Holland and Spain,
besides our own country lav claim to the
famons melody—Yankee Doodle.

Buckingham Smith. while secretary of the
American Legation at Madrid. in 1858, wrote
to an American gentleman that ‘‘Yankee Doo-
dle’s”” music hore a strong resembplance to a
popular alr of RBiacay and that a professor
from Northern Spain had recognized 1t as be-
ing much like the anclent sword dance played
on solemn occasions by the people of San
Sebastin.

‘“The professor sarr the tune varles in those
provinces,” wrote Mr. Smith, ‘and he pur-
poses in a couple of months to give me the
changes as they are to be found in the dif-
ferent towns., Our national alr certainly has
its origin in the music of the free Pyrenees.
The first stralne are {dentically those of the
heroic Danza Esparta. of brave old Riscay.”

To checkmate Mr. Smith’s enthusiastic claim
for the orizin of the tune, one has Louis Kos-
suth’'s account of his countrrmen’s behavior
when, traveling with him on the Mississippi,
they first heard Americans sing ‘‘Yankee Doo-
dle.”” Te writes that his companlons straight-
way fell to ecanering and: dancing, for they
recognized an air familiar to them and which
they had heard In old Hungary.

Agzain, both the French and the Dntch lav
elaim to the melody. For the south of France
knew It as an old vinting song. while in the
land of dikes, accordinz to the tale of one
o1l Tollander, in the days when the Dutch
harvesters received for wages as mueh butter-
milk as they conld drink and a tenth of the

egrain. they reaped to this old tune, singirg
the words:—
Yanker, dudel., doodle down,
Diddle, dudel, lanther,

Yankee viver, voover vown,
Boter milk and tanther.

Resides helng thus surprisingly at home on
the Continent, from the North Sea to the Med-
ftorranesn. the musie is likewise English nron-
ertr. The earliest trace of 't in print I8 In
“Whalsh's Colleetion of Danees for the year
1750,  Here it is written in 6-8 times, and
fa known as ‘‘Fisher’'s Jig.”” MBut besides be-
ing used nnder this name as a dance tune.
it had had for vears before 1750 heen erooned
by FEnglish mothers to their bables to the
nursery verges.—

Luev Tocket lost her nocket,
Kitty Fisher found it.

Nothing in 1t, nothing on it
But the binding round {t.

And there was r variant form wherefn the
unfortunate lass whose loss is exploited was
Lydia, not Lueyr and of whose pocket 'twas

Not a bhit of money in {t—
Only binding round it.

It is noticeable that the name ‘‘Fisher’’ oc.
curs in both iig and rhvyme, This I8 not with-
ont rignificence, for Kittr Fisher was a real
personage, of rome notoriety.
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The tune (Yankee Doodle) is
carried back to 1650, the days
of Roundhead and
Cavalier. .. . Cromwell rode
in to Oxford on a diminutive
steed with his single plume
fastened into a knot, which
was called a macaroni. Thus
the Cavaliers sang derisively:
Yankee Doodle came to town
Upon a Kentish pony;

He stuck a feather in his hat
And called it macaroni

Thus the tune is carried back another hun-
dred vears to 1830, the dars of Ronndhead snd
Cavalier. Credence may then well bhe given
to the tradition which makes Cromwell the
eonspicions figure in the rtanza:—

Yankee Doondle ecame to town
Upon a Kentish pony:

He stuck a feather {n his hat
And called it macaroni.

The origination of the linas storv says, was
after the time of the nnrising against Charles,
Cromwell onee rode In to Oxford mounted upon
A diminutive steed which may well have been
Kentlsh—since horses of that extraction =are
g0 small—swith hiz single plume fastened Into
a sort of knot which was derisively called =
macarond. In ridicnle of the fieure thus eut
by the Puritan leader the Cavallers sang the
1ine’ quoted.

There 18 another tale told in England attest.
inz the popnlaritr of “‘Fiaher's Jig.'”” This
runs that ahbout the middle of the eighteenth
century there stood In Tondon, In the city
proper, in the neighborhood of Pow Bells, a
chnrch with a mneical clock. This dally at
the hour of twelve nlayed, among several
melodies, the alr of “‘Yankee DNondle.”” FPifty
vears Ago Aan interested American tried to
trace the story to {its somrce and learn the
locality of the clock, but his quest was vain.
Nothing indefinite conld be learned, and no
trace of the bullding could be fonnd. The
simple story that sveh n thing bad been was
all that time had hequeathed.

The tnne having been thus familiar In the
mother country. it 1= not rurprising that It
should have bheen brought across the water
in Colonirl days. Nor, nerhaps, In view of
its extraordinary mpopnlaritr en the Furopean
continent, ought =urprise to bhe expressed that
the gimple air should have latd such e strong
hold on the yonng natlon. Yet the circum-
stances of its hirth are of dramatie interest,
and etrikingly similar to the Cromwell part
of the tune's English history.
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OLD CORN MEAL, DADDY RICE,
DAN EMMETT AND MINSTRELSY

Two old darkles, long years ago, away
back in 1828, can justly claim to be the
originators of negro minstreisy in this coun-
try.

First was an old darky in New Orleans,
known by every one in that city in thosc
days as *“Old Corn Meal.”” He could be
seen from morning tifl night with his old
horse and cart going about the city selling
cornmeal, and most every evening he would
draw up in front of the old Planters’ Hotel,
the well-known hostelry of those days, and
plek up many a sixpence singing old negro
melodies as they were sung by the negreces
of the South in those early days. The oth-
¢r one was an old darky known all up and
down the .\Ilsslsslpr‘n and Ohio Rivers, from
New Orleans to Cincinnati, as Picayune
Butier. He would sing those old eccentric
negro songs, accowpanying himselt on a
banjo that he made himself.

In these ycars there was travellng with
Purdy Brown's Theater a ciown named
George Nichols, He was very original and
wrote all his own comle songs and many
funny anecdotes and stories, etc. Nichols
had run across these old darkies and hcard
them sing their odd songs, and he jotted
them down and then rewrote them, and
mande more of a song out of them; he would
then black up and sing these songs with
the Theater. Among the most Populnr that
he rearranged and sang himself, and sung
by other negro minstrels long after Nichols’
death, were, “Zip Coon’ and *Clare de
Kitchen.”” Nichols also bheard “Old Corn
Meai” slng some version of “‘Jim Crow."
He rewrote that and sang it with a black-
ened face, with the Theatcr.

O!d Daddy Rice has always had the credit
of being the nrst one to sing and jump “*Jim
Crow.” He was not the tirst to sing It, but
was the first one to give it its popularity.
Daddy Itice had been connccted in some
minor capacity with a traveling theater
that toured the West and South. ITe picked
this song up and put a peculiar step to it
of his own. Along In the year 1230 he got
an engagement to sing “Jim Crow' between
the acts at the old National Theater, Cin
cinnatl, and it took like wildtire. ‘T'he thea-
ter was packed night after night.  So
Smith was the star then playing there, but
it was hard to tell which was the star
Daddy Rice or Sol Smith. Rice then went
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on to the Ilastern cities and made guite a
fortune In the United States and Lngland
by singing the song of “Jim Crow."

Up to 1841 we had no
regularly organized minstrel
troupes ... but in ’41 the
Virginia Serenaders with Dan
Emmett ... and the Virginia
Minstrels — the foundation of
the Original Christy Minstrels
— were formed.

Up to the year 1841 we had no regularly
organized minstrel troupes, but {n this year
there were two companies organized about
the same time. The first was the Virginia
Serenaders, eonslsting of Dan Emmet, Billy
Whitloek, Dick ’clham and Frank Bowers.
only four all told. They gave the whole
show, mnsic and all. They played In New
York, Boston and other Ilastern cities with
great snceeess, They then went to IEngand.
While in London they performed at the St.
James ‘Theater, and so great was the de-
mand to see them that they gave morning
rerformances, and were frequently solie-
ited to give their entertainment at private
houses of the highest nobility. During the
suceess of the Virginia Serenaders in Furope
they were called to Windsor Castle by spec-
Ial eommand of Her Majesty, Quecn Vic-
torfa. For thls they each received a splen-
did crest ring as a token of her apprecia-
tien. Some time later they returned to
America.

The other ecompany was the Virglnia Min-
strels, which was the foundatiun of the
Original Christy Minstrels. ‘I'ney were or-
ganized In Tigin, O., in the winter of 1841,
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by a man named Yale, a house painter by
trade, and a banjo player when in the
minstrel business. e had been out with
Joe D'entland’s Circus the year before, and
a minstrel performer coming along by the
name of Lansing Durand,” they planned a
negro show. Yale went to work and paint-
ed a set of large banners, with pictures
of negro minstrels going through their dif
ferent performances, to hang up in front of
the place wherever they wonld exhibit.
‘They did not have big show bills in thosc
days. About the timne they got their ban-
ners done, 1. I, Christy came along to Tif-
1in with his sleight-of-hand show. He had
a man with him by the name of Weldon,
who was the magician, and a boy about 14
vears old to act as confederate to the magi-
cian. This boy’s name was George Har-
rington, afterwards the famous George
Christy. Ile was a very good jig dancer
at this time, and had daneed in public o
nnmber of times at the old Eagle Street
'I;l;cm(-r, Buffalo, N. Y., a year ur so before
this.

Christy had been doing a very poor busl-
ness with his legerdemain show, snd at Tif-
fin it was no better, and there disbanded.
Christy went back to his boine, then in
Ruffalo, N. Y., and Yale and Durand in-
duced Christy to let the boy, George Har-
rington, remain with them and help them.
eut with their show. Christy had in some
#ind of a way adopted him, or had some
agreement with his folks to hring him up.
lie let him remain with Yale, and now,
with the addition of Ilarrington and an
other fellow that they pleked up over :at
Milan, O., by the name of 13d. Marks, who
could slung negro songs and play the trian-
gle, the Virginia Minstrels opencd their
show one evening in Decembcer. 1841, in the
old town hall over a wagon shop at Tiflin.
'They then started out on the road with
good and bad luck, more of the latter than
of the former. They landed In Buffalo a
few months afterwards without a cent in
the whole party, and Yale having had
enough of the negro show business, went
back to house painting and solt for the
sumn of $16 to E. I'. Christy the entire out-
fit of the negro show, cousisting of only
the three banners that he had painted.
Now L. I’, Christy, with the assistanee of
Lausing Durand, Tom Vaughn and Young
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fIarrington (he was now called on the smali
bills George Christy), opened as the Virginia
Miustrels at a small hall on Water street,
in Buffalo, March 22, 1842. Soon after leav-
ing ButTalo they reorganized. Emom Dick-
erson, Richard M. llooley and Zeke Backus
were added to the r:\rty, aud they called
themscelves the Original Christy Miastrels,
E. P. Christy, manager. They then trav-
eled all over the United States, were suce-
cessful and beeanme very popular., George
Christy got to be the star of the puarty.
e wus the first one to do the wench busi-
ness, and in this line we have ucver had
his equal. Ife was the original Lucy Long
and Cachuca. The Christys first appeared
for a short time in New York in 184¢, at
the Palmo Opera House. On their second
or third appearance in New York, in 1847,
they loeated permauently at the old Me-
chanies® all, 472 Broadway, and remained
here seven years,

In 1854, I3, I'. Christy retired fromn the
business. Shortly before this, George Chris-
ty lert I3, I'. Christy and went with Henry
Wood as partner. Wood was running an
pposition party of minstrels at 444 Broad-
way.

From now on minstrel troupes sprang up
very fast. Iustead of having four, five or
six performers ina company, they began
to bave twelve, then twenty-five, and now
minstrel troupes advevtise fifty and one
bundred.  Of the old pioncers or originators
of negro minstrelsy all are dead awml gone
but one, Dan Enunett, who was with the
Virglnia Screnaders,

E. I'. Christy, in the year 1862, while In
a tit of temporary Insanity, juinped out of
the second-story window of hls restdence in
New York, and dled a few days afterwards.
George Christy died in New York o 1868,

Although all these old minstrel perform-
crs have pussed away from the checkered
and exciting scenes of life, and thelr faces
will no more be seen before the footlights,
and their limbs are cold and motlontess,
and their voices are hushed forever, still
their memories will remain green in the
kearts of many who are siill living nud have
listened to their good old-time songs, sto-
ries, music and funny anties.

A few years ago I met in Chicdgo Dan
Emmett, famous as a negro minstrel to
playgoers of two generations, and it was he
who, a year or so before our Civil War,
wrote and composed Dixie,” the soul-stir-
ring negro melody whilceh served as the rai-
Iying song in both the Northern and South-
ern Armies.  Emmett was born in Norwulk,
0., "way back in the 205, and when a Loy
his father, who was a blacksmith, moved
with his family to Morrls, O, and opened
a4 blicksmitht shop.  Yonug Danicl went to
work in the shop with Ins father, bnwing
the bellows and helped around. bul black-
smithing had no chavms for hhm, lle was
a natural born musician, and had grea’ tal-
cnt for musle, and when a boy he played
the violin to perfection, and always Lid his
violin with him, amd when there was no
work for bhim, he would get out in frout
of the blacksmith shop and play, and soon
would have a crowd of the villagers aronnd
him Hstening. IBut one day Daniel was
missed from his home and the village. He
went off with old Sam Stickney's Cireus,
which was then showing in that scetion.
He was a man grown bhefore he ever ve-
rarned to his native village. e had in the
meantime gained quite a reputaiton as a
musician in his line.

Along in the year of 1859, I was in Spring-
ficld, Muass., and at the saime heael cvhere
I was stopping was also stopping Dan Bry-
ant's Minstvels. Dan Emmett was with
them as usieal composer. It was a cold,
dismal Sunday, and no one wantedl to he
out.  The minstrel troupe was quartersd
on the smme hall that I was: swine were
trying to sleep, while others were trying to
rad, but Dan Emmett, who had a roomn
at the end of the hall, kept up sueh i« yva-
tiety of mixed up tunes on his violin that
the minstrel boys would call to o, “For
pity sakes, Dan, stop that noise anld let’ us
sleep.”  After awhiir we hreard nn dane-
i around in his ronm ard yelling, I have

-

E. P. Christy, in a fit of
temporary insanity, jumped
out of a second-story window
and died a few days
afterwards.

ot U, 1 have ot it “Fhe boys rushe:d to
his room to see what he had got. It was
that Sunday afternoon that he composed
bhixie.” The next evening the Dryants
used it In thelr walk around. All minstre?
troupes In those days clused their enter-
taiminent with a waik around, aud they
were always anxlous to get soiwnething new
and lively. “Dixie” took like wildfire, and
before the Bryants returned to thelr own
hall In New York, the boys were whistling
it on the streets. In New York the Bry-
ants had a theater of thelr own for wany
years, where prosperity smiled upon them
from 1837 to 1867. They held forth at No.
472 Broadway nightly the year round, only
when they went out in the sumier on a
short trip throungh the country. Their hall
wis little Hke the cozy playhouses of today.
It had formerly been a church, and it was
fitled up with wooden pews for seats. On
Sunday It served as a house of worship.
‘The awditorium proper was a long way frowm
the street, and was reached by a narrow
entrancee hall. Here at this old hall they
would elear in profits, year after year $25,-
(WU to $30,000; hut after they moved up
town milnstrelsy was losing in favor with
the public. and whben ln 1873 Dan Bryant
died, he did not bave.much of the where-
with to leave behind him.

Although these old minstrel
performers have passed away
. . . their memories will
remain green in the hearts of
many who listened to their
good old-time songs, stories,
music, and funny antics.

e <~ —
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VAGRANT.

Charles Howard, Once a Leader in
the Burnt-Cork World, Sent to
Bayview Asylum.

Bare-footed and tattered, Charles How-
ard, the famous old-time mlnstrel, was
picked up on Ilast Preston street, Balti-
wore, Md., on the night of July 30 by an
oflicer of the Northeastern District, and the
foliowing morning Justice Lewis sent hlm
to Bayvlew Asylumn on the charge of va-
grancy.

‘““fbank you,” sald the old man, when sen-
tence was passed, for he knew that fate had
nothing better in store for him, and the
disposition of the case was the best that
could be wade.

He was barce-footed when found by the
oflicer, and home was a place which had
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long been forgotten by the minstrel. = His
ciothes were ragged and one foot and leg
were bandaged. He bad been receiving
medical trentment at the Johns Hopkins
dispensary, and the maiady, he thought,
way erysipelas.

Howard was one of the original minstrels
and was familiar to all the theater-goers of
a gencration ago. He traveled with his
troupe from clty to clty, and was well
known everywhere. Baitlmore, however,
has always been his home, and when his
days before the footilghts were over he be-
came stage manager at the Monumental, or
Central Theater, as it was thea called.

Like many others who pursue the same
means of livelihood, he was prodigal of his
mcney, and when his career was ended he
had very little saved. This little soon dis-
appeared.

When arrested, he gave his age as sixty-
flve years, but those who remember him be-
lieve him to be much older. He bas taken
the part of Uncle Tom in *“Uncle Tom's
Cabin,” and many of the minstrel troupes
of a generation ago included him in their
roster,

'
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VARIETY AND VAUDEVILLE PIONEERS

FROM NOWV. 5, 1904 1SSUE

WEBER AND FIELDS’
PARTNERSHIP.

If tho partoership between Joe Weber and
Lew Flelds bad countinued until next January
it would have covered a perlod of twenty-seven
vears.

No other tbeatrical team had worked to-
gether 80 long, with the exception of MclIntyre
and Heatb, the blackface vaudeville comedians.
Harrigan and Hart were partners many years
and so. where Robson and' Crane, but nelther
pair stayed together 8o long as Weber and
Flelds.

*Twenty-seven years is a long time to be
husiness partners and friends,”’ sald Mr, Flelds
recently. *‘Joe Weber and [ first met in the
Allen street public school, Ne¢w York City, when
we were ten years old. We bLoth bad a fancy
for clog dancing and it wae this mutoal lking
tat drew us together,

““During recess and after school bonrs we
would practice dancing, anu every time we
could we would sneak off to the London Theatrs
and gase with awe upon the performers from
our seats In the gallery. We resolved to be
sctors, too, and it waas not long before we
made our first appearance on the stage,

*The Elks' Screnaders was the name selected
by five East Slde young men who banded to-
getber anu gave themselves s benefit at what
was then Kknown as Turner's Hall, on the
Bowery. Wanting the opportunity to see what
we could do in public, Joe and I volunteered our
services,

‘‘From the pennles we could ecrape together
we each bought & pair of green knickerbockera.
a white walst, black stockings, dancing clogs
and a derby bat. Then we were ready to make
onr debut as dancers and singers.

'‘We had a song, words of our own colupo-
sition, mausic cribbed, which we called The
Land of the Bhamrock Green. Just llsten to the
chorus:

Here we are, an Irish pair,

Without any troubles or care;

We're here once more to make people roar

‘Before we go to the hall,

‘“Well, Joe ana' I made our first appeara e
at this bepefit and we received much pral-e
from a very slim audlence that we felt we
were cut out out for actors. At that benefit
we decided upon our vocation, and we vowed
that nelther one of us would do any other sort
except dance and sing, The lLord knows we
dld not look llke the two Irish boys our song
told about, but our first auaficnce didn’t care
whether we came from Ireland or Jerusalem.

‘‘We played at three or four benefits af!or
this and kept on going to achool. Then we
were bold and struck out for a job.

‘“Morrls and Hickman's East Side Museum
was then on Chatham Square. We demanded
an engagement there and were bired for one
week at $8 each.

‘““We went to echool In the morning and
played hookey In the afternoon while we were
billed at the musenm. We were billed at the
museum as Weber and Flelds. We were bired
for a second week and the proprietors hllled us
as Flelds and Weber. That was the only time
we were billed that way,

‘‘We were pretty well pleased with ourselves
after our firat two weeks, and we certainly we. e
tickled to know that we were getting pald real
money for what we considered fun.

It wasn't long before we had anotber en-
gagement. Thia time it was at the New York,
anotber Bowery museum. The Bowery museums
of those days were not very high class placer
of entertainment; In fact, low clasa would bet
ter describe most of them. It was at the New
York that we first saw the possibilities of elah-
orating our song and dance act,

We were ten years old....We
made our debut at Morris and
Hickman’s East Side Museum
on Chatham Square for one
week at $3 each.

‘‘Playing at one of the Bowery places was a
chap who was called the Paper King. He made
all sorts of things out of paper and then pre-
sented specimens of his bandiwork to the wo-
men of the aundience as souvenirs,

“One of the things he used to do well was
to make tidies out of white paper. He wounld
take a big sheet of white paper, fold it and
hy tearing pleces out of the fold bere and
tbere he would work out a pattern of a tidy.

**The Paper King took s liking to Joe and [
and he taught us how to make tidles. As soon
as we learned how we added that to our act.
Whtle we danced we woula' tear tidiea and then
glve them to the ladies.

'“Well, we played at New York nine weeks
and when we ended our stey there we were
getting $12.50 each for a week’'s work. By
that time notbing could drive us away from
our set purpose of coutinuing on the etage, We
left school and let our parents in on our game,

‘“We next went to Worth’s Museum. Thls
was the best museum on the Bowery. We often
chauged our act there. If we were not lked
as an Irish pajr we'd change to a Dutch or a
coon pair. It made no difference to us. All
we had to 4o was to change the first line of
our song and our costume and make-up,

The Paper King taught us
how to make tidies. ... While
we danced, we would tear
tidies and give them to the
ladies.
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It was at Worth's that Joe was taken
off the stage by the Gerry soclety. We were
playing eight or nine times a day and Joe's
folks bad to promise that they wouldn’t allow
bim to play more than three times each day
before the soclety would allow him to go back
to work. He was picked up because he Wwas
smaller tban I, but after the first Interference
we were never bothered.

‘‘We’d played the museums for about four
years up and down the Bowery, but there was
one mmseum we couldn’t seem to break into.
That was at Broaa'way and Ninth Streets, and
George H. Buunnell ran i#t.

‘“Being off the Bowery it had a higher class
of patronage, and Joe and I wanted to play
there. We used to write to Brunnell every
week asking bim for an engagement, but he al.
ways sent us back g stamped postal saying.
*All thme filled.’

““We made up our minds that we were going
to play in that house and we spent considerable
time in planning how we were going to do it.
Remember we were only youngsters, but we
wanted v go ahead,

““We called on Mr. Bunnell one ¢ay after we
had recelved' his fiftieth stamped postal, telling
us aH his dates were fillled. The man at the
door of bis office recognized us and euspecting
what we were after, told us to go away. He
sai{d Mr. Bunnell was too busy to see us.

' 'He ain't too buasy,” I sald. *We got a new
vurioeity for him.’

**The doorkeeper gave Mr. Bunnell our mea-
sage and we were ushered into blg ofice. He
was g very busy man, and he asked curtly what
we wanted,

‘' ‘We want to tell you about a curioeity.’
sald I boldly,

‘¢ ‘Yes, a one-eyed Chinaman,”' broke in Joe.

‘ ‘What's curious sbout a one-eyed Cbhina-
man? asked Mr, Bunnell sharply.

"*But this Chink sin't got any eyes like other
Chinks,’ eaid I.

‘* ‘No, he ain't,’ sald Joe. ‘He’s only got
one eye and It's In the center of his forehead."

““‘And he wears a black, soft hat pulled
down over his face,’ sald I, ‘and he’s got a
hole cut in the hat s0 he can see out with bis
one eye.’

‘* '"Where I8 this remarkable Chinaman?' asked
the museum man, excited at hearing of such
& freak,

' ‘We saw him on Mott street and we know
tbe bouse he lives in,’ sald I,

‘*Meet me here to-morrow morning and take
me to him,' said Mr. Bunopell,

‘* “But what G0 we get for telllng yon abuut
this curosity?* we asked.

““Mr. Bunnell asked what we wanted. We
told him a job, and we went to work at ols
place the followlng day.

**Our freak Chinaman never exlsted and for
several days we lived In fear that Mr, Bun-
nell would ask us to take bim to the freak.
We strung him along for four weeks sbout tbat
freak., reporting every once in a while that
the Chink wag still living In the place we first
saw him.

““Everything went along smoothly untll Mr.
Bunnell called us from the stage one day and
told ua to huatle Into our street clothes. We
knew then that the museum manager was golag
fter our freak Chink.

‘*We got in Mr. Bunnell's carriage and drove
to Chinatown. Although we were weak in the
knees we decided to hluff as long as we could,
and when we reached the Chinese quarter we
nointed out a house in Mott street where our
freak was supposed to live.

**Just as we were entering tbe house a China.
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man appeared out of the dark hall and harred

onr way. We told him what we were In
eearch of, but he wonld not let us enter the
house,

‘*Mr. Bunnell threatened bim and we called

"im names for barring our way, hut he paid uo
attention to us. I learned later that he was
the lookout man for a Chinese gambling house.

‘‘Mr. Bunpell was furlous at being brlked by
the Chink and we drove to the office of the
Chinese Consul. Once tbere Mr. Bupnell 414
all the talking.

‘"He told the Conrul that he wanted that one-
eyed Chinese freak and he was golng to have
him no matter what 1t cost. Mr, ‘Bunnell de-
manded of the Consu] that be help bim get the
man.

‘* *Why 1 never even beard of such a man.’
#aid the Consul, ‘and no such person could be
bere without my knowing it. 8Some one must be

fooling you.'

‘‘XMr. Bunnell looked at us. We couldn't
Rdelp grinning, for we fgured that we bhad
played our first and last engagement at his
house.

‘“He pever said a word to us all the way back
to the museum. He realized that he had been
duped by a couple of youngsters, and he showe¢
he was a good sport hy the way he stood for

“When he got back to his place he took ue
off in a corner and sald to ns:

‘“ "By gimuminently! if you were not a couple
of Jews you would not he so bright. Go back
to work.'

‘““We stayed there four weeks longer and Mr.
Bunnell always called us hls boys after thet.
We played in his theatre recently snd we had
a great laugh over our one-eyed freak that
never exlsted.

**The first real theatre Joe an¢ I ever played
in was Harry Miner's Bowery. We went there
from Mr. Bunnell's for $30 a week. We were
still doing the irish song and dance act and
the opening night we drew our salary in the
gallery.

‘““Every boy in our nelghborhcod turned out
to welcome us and we did feel proud. A, N.
Sheldon was tlhe etage manager of the Rowery
then and it was he who gave us onr next lift.

**The Ada Richmond burlesque troupe played
at Miner's the week after we di¢' and they
were in need of a Dutch comedy team. Sheldon
thought we would do and be hunted us up and
rsked if we could do the work,

“Wel', we got the job aud that wag the first
tin'- we ever did a Dutch turn. We dic a
knuckabout. rough house torn, ip which we
welted each other with sticks. The program
gave an idea of what wasg expected of us., for
in big letters we were billed ag The Two Nkull
Crackers.

‘It was In this show that we first introduced
our twisted dlalect. We made good with the
house and the next week we were at Miner's
Eighth avenue bouse.

*“There Col. Hopkins, of the C(omique, of
P'rovidence, asked ns to play his house for a
week. We demanded $125 for a weck's work In
Providence, but jumped at Hopkins' final offer
of $80. You see that was a clear jump of Afty
from what we were getting.

‘*Providence liked our murder act. It was
rough work. Of course we were always well
padded. but accidents would happen.

On  wne  cecasion  he  forgot to put on
the metallic protector which he wore uu.
der  Dbis xkull pad and 1T hit him with

a cape and opened his scalp. Another time he
meant to hit me across the chest and he caught
me across the lipe.

‘“When we bled our audiences seemed to like
us all the better. We used to be so much used
up after our act that we would have to rub
each other with alcoho]l after cach performance.

‘““From Providence we went to Philadelphia,
where we were offered ap engagement wna
Oarcrosses’ Minstrels. Carcross never played
& white-faced act in his house and he thoughbt
we would be a novelty.

*“The opening night we never got a b n~
We went to our dressing rooms and were crying
when Carcross found us. He was a kindly ms>,
and he began to cheer us up,

‘* *Your act idn't go well, boys,’ he eajd.
‘My audience didn’t seem to understand 1it.
They seem to think your atage fight is real.
Now at the end of your argument hereafter
shake hands and smile at the audience to show
them it is all In fun. Then you must dress dif-

reilt. Go to some second-iand plice nnd buy
dress suits. No matter how they fit, get them.’

‘“We were only too glad to follow the vet-
eran manager's instructions and retain our jobs,

This Chink ain’t got any eyes

like other Chinks, I said. No,

he aint, said Joe. He’s only got

one eye and it’s in the center
of his forehead.

We got the dress sults and shook hands after
our fight. Then began our first experience In
rducating an audlence.

‘‘We didn't make a single change exeept the
two Carcross advised. In a week his audience
had begun to applaud us. Finally we began
to get curtains calls, and we became s0 popular
that we stayed there nine months. By the way
we were the first team of this kind to wear
dress suits on the stage,

*It was pretty smooth sajling after that.
We playec with many companies and our ealary
kept on increasing. We began to think of
taking out a company of our own and began to
save money toward that end. When we did take
out a company it was an all-star vaudeville
cast and we got the money.

“‘Nine years ago Joe and I played at Ham-
merstein‘s Olympla at $750 a week. It was
there that we first got the idea of bnrlesque.
We let others in our plans, but they laughed at

us,

‘“We took the old Imperial anyway and
changed its title to our own names. Bverybody
remembers what we dld there. We gave the
best show we could' get and the best artists.

‘‘To get the best artists we had to pay the
highest salaries. We pald De Wolf Hopper
§50.000 for bis season of eighty weeks with ua.
l,ﬂll:n Russell bas always recelved $1,200 a
week,
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We were billed as the Skull
Crackers. ... On one
occasion, Joe forgot to put on
the metallic protector he wore
under his skull pad and I hit
him with a cane and opened
his scalp. ... When we bled,
our audiences liked us all the
better.

‘“We kept on advancing all the time when
until it got to the point where we could not go
any further. I think the public will always
20 to see & good burlesque, but they seem to
be a little tired of the style of the show we
bave been giving them. However, I won't have
to bother about what the public cares for at the
music hall bereafter.’

‘‘Is there any chances of you and Weber
getting getting together sgain?*' Flelds was
asked.

‘“Who can tell?”' replied the comedian.
*‘Stranger things have bappened.

WEBER AND FIELDS REUNITED AFTER LONG SEPARATION




FROM MAY 25, 1907 ISSUE

Editorial Bulletin

SHADES of the mighty! What is more conducive to
thoughts of the transitoriness, the ephemerality of
mao, thap a collection of old theatre programs. Tom has
long been dead. Dick has risen to the head of his profes-
sion, while Harry has turned his ability to the managerial
end of the business (to which he is much better suited,
and is able to smile magnanimously, albeit with a sort of
gloating glee, at his present contemporaries who were
used to cut his salary after rehearsal) and now has a long
list of attractions to his credit; or perhaps it is theatres
in which he is interested.

ARGUERITE, who played the halls (though she is

loath to admit it and avoidsthose who knew her in

the days of her struggle for recognition) is now a topliner.

It is not generally known that she has two grown sons,

but she spesks of them and their accomplishments and

achievements with much pride when among her inti-
mates.

What memories those old
programs hold . .. the names
call up familiar faces, a
thousand little incidents are
brought out . .. and we laugh
at them as we did when they
were new and we were
younger ...

OSEY, poor thing, she of so much beauty and talent,
fell the victim of too many suppers after shows and
her weakened vitality was not able to withstand an sttack
of fever that kept her confined to a sapitarium for many
months. It was even doubted at one time whether her
mind was permanently affected; that mind st whose
quickness and wit her friends had marvelled and her ene-
mies had felt the sting; for she had enemies as sll beau-
tiful and vivacious women have, some (these were among
the women) simply because she was beautiful and viva-
ciour, and others (men, of course) becsuse she had re-
sented their approaches, though they were ready to tes-
ify upon oath if need be, that John Jones was not always
. his own room when at the hotel, and that if John Jones
was absent from the territory in which Josey was play-
ing, James Smith or Dick Brown or some other equally
unprincipalled fellow with power to influence a certain
manager or booking agent in New York, was the favored
one.
ND so it goes. What memories those old programs
hold for us. As we run over the list of names and
call up the familiar faces a th d little i
buried under the accumulated experiences of years, are
brought out and brushed up again and we laugh at them
as we did when they were new, and we were many hun-
dreds of days younger, or feel a straining sensation of the
throat in tracing the history of those with whom the
fates have not been kind.

T IS a story of many characters, suggesting varied
scenes and multifamous plots, that is told by the excel-
lent colleetion of programs that Harry Kpapp has pre-
served from the old Theatre Comique of St. Louis, that
made variety history from 1873 to 1878. These programs
will be reproduced in The Billboard, beginning with the
pext issue and running through several pumbers. They
embrace many names famous in the profession sand will
be of exceeding interest to all its members.

PART ONE 1700-1893
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FROM JUNE 1, 1907 ISSUE

HARRY KNAPP’S

Excellent Collection of Old Theatre Programs

Preserved from the Prosperous and History- making Days of the Old Theatre

OST men rever realize that
the day i1z which they are
living wili soinelime be a

part of history. With that
selfishness whish characierizes. a large
majority of the human race, they plod
along through life, like lic grumpy
.raveler who thinks only +f the dinner
waiting him at his destination, seeing
nothing, making no enduring observa-
tions, picking up no souvenirs. The
business man keeps his egse on the
main chance, missing many others,
perhaps not realizing that other peo-
ple are interesting—even hiaman—ex-
cept as he may conilict with them in
tactics or come in contact with them
in a clever transacuon. Artlists, au-
thors, actors, even. are often so oc-
cupied by the consideration of their
own trivial affairs that thei, perspec-
tive of life is rarrowed t) a minimum
of what that term inplies.

Harry Knaup is diffeten.. While
he was business mauager and treas-
urer of the old Theatre Comnique, at
St. Louis, in those haicyon days of
variety from 1873, when tile house
was named (it hal fo:merly been
known as Benr DeBuarr's Opera House)
till 1878 when it was burned, he was
assiduously preseriing th. weekly
handbills containing the pregrams at
that house. 'The coilecticy is valuable
now, after a quarter of a ceniury, em-
bracing, as it does, many names in-
dissolubly associated with the history
of variety and the stage ‘n general,

We reproduce tiiose naies here-
with, as they appeared on the bills.
Those who wish to comrr.unicate with
Mr. Knapp can address him in care
of the New Ycrk ufhce of The Bill-
board.

APRIL 15, 1877.

Johnny Allen, specialties; The Whitmans,
Joseph, Charlotte and Ferdinand, introducing
their hit, entitled, T'he Old Suwannce River;
Miss Clara Sidelle, finest male jmpersonator in
the country; Maurice Lapoint, a pocket edition
of Mr. D. S. Wambold; Mlie. 1da 1dalie, favorite
premiere; Miss Lillie Laurence, first appearance
of the dashing corypher; Baliet, Satinella, or
The Spirit of Beauty; Sisters Irwin, Florence
and May; Thatcher and Hume, sungs, dances,
ete.; Mr. W. J. Mills, character songs and
lightning chauges; Miss Mollie Wilson, 8t.
Louis’ favorite. To conclude every night with
Mr. Jobnny Allen’'s original piece, entitled, Un-
cle Schneider.

JUNE 10, 1877,

Rollin Howard and his opera bouffe and bur-
lesque company, the leading spirits of which
are Miss Blanche Clifton, Miss Marie Sherman.
Mr. . W. Hanshew and John L. Sanford, the
great comedian; The Woods, Harry and Fannie;
Two IHaleys; DParker Sisters, Georgie and Liz-
zie: the favorites Miss Edna Orr, Mlle. Emaline,
Dick Parker and Otto Burbank.

Comique in St. Louis—Is Your Name Here ?

NOVEMBER 5, 1876,

Miss Nully Pieris, songstress; Jas. Maas and
Miss Gussie Crayton, in their musical enter-
tainment; Zanfratta, burlesque troupe; Les Pos-
tillions, produced under the direction of Signor
Tito Cellini, introducing some brilliant dancing;
holdovers.

NOVEMBER 19, 1876.
Frank Lewis. the star motto vocalist; C. A.
Gardner, tine celebrated Dutch artist; Chas, Har-
ris and Lottie Gray. the California comiques;

Miss Nully I'feris: The Fostelles, sketch. enti-
tled. Life in the NKitchen; Miss Annje Fox;
llomer and IHolly: Sanford and Wilson and

I'arker and Burbauwk will introduce their great
snecess,  The  Slipperyelmville  Serenaders,

SEPTEMBER 24, 1876.

Cecile La Comte, the beautiful French vocal-
ist: Miss Lena Rivers. In Deautiful ballads:
The Lawrence Sisters, In their daring trapeze
act, The Leap for Life: Miss Annie IFox, vocal
gems; Sanford and Wllson, in their sketch.
Vegetables and Clams: Murphy and Mack io
thelr new sketch, entitled, The Rafferty Blues;
Billy Noonan and Miss Alice Rateman in their
comedy statue clog: Manchester and Jennings,
in thelr original sketch, Serenading Under
Difficulties; Miss Florence Warner and Miss Ma-
rie Swinebrun, the velocipede riders.

Miss Clara Sidelle, finest male
impersonator in the country;
Rollin Howard and his opera
bouffe and burlesque
company; Cecile LaComte,
the beautiful French vocalist,
and the first-class Ethiopian
comedian, John Bowman
were just a few of the acts,
which played the old Theatre
Comique ...

OCTOBER 17,

Frankie, serfo-comic and Motto sougstress;
Allle Drayton, pleasing song and dance lady;
Hurley and Marr; The Levanion Brothers, the
greatest gymmnasts In the world; Chas. Dia-
mond, song and dance bharpist; Murphy and
Mack, the great Irish artists; Maggle Weston:
Madame Rlanche and her troupe of beautiful
young ladies; Rouselle Brothers; Prof. Glovanni,
the musical artist.

1876.
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MARCH 19, 1876,

Tom Allen and the inimitable Ned Donnelly,
appearing every night in ring costume, in a
grand assault d’arms in the celebrated crib
scene from Tom and Jerry, or High and Low
Life in London; Mr, W. J. Daly, sololst; Flelds
und Hoey, great musical artists, vocalists and
lancers; Miss Emma Jatau and Mr. George W.
Brown, gymnasts; Winner Sisters, three in
number, characteristic melodies and songs; Mur-.
by and Mack, appearing this week in their
original Irish sketch, Trouble in America, intro-
ducing thelr new song, We'll Go Back Again:
La Verde Sisters, entirely new selection of
songs. dances, etc.; Glenn and Willilams, intro-
ducing Welch and Rice’s original sketch, enti-
tled, Mischievous Boy: Cellini's ballet, The
Pas Syrian, Introducing our favorite preinlere,
Mlss Frankle Christle and company; Miss Mollie
Wilson, in a new selection of serio-comic gews.

MAY 9, 187—,

Shed Le Clair, the wonderful gymnast; Miss
Minnie Jackson; Mr. Nick Woodland, with his
performing dogs: Miss Mollie Wilson, appearing
in new songs; Miss Lottle Brown, popular se-
rio-comic vocallst: Miss Anuie Fox, singer; the
first-class Ethioplan comedian, John Bowman,
Dick Parker, Otto Burbank and Cogill and Coop-
er will appear in specialties; Rose de Mal, bal-
let, by Sig Titto Cellini, introducing Mlle, Ida
De Vere.

NOVEMBER 14, 1875.

Peak Family, Swiss Dbell ringers;
and Cummings; Miss Minnle Loder,
Rosa, J. A. Gulick; Burton Stanley.

NOVEMBER 28, 1875.

Fostelle and Rugby, in their speclalty. Bor-
rowed Plumes; Cawthorne Children. Duteli and
Ethioplan comedians; Delehanty and Cummings;

Delehanty
La Petite




PART ONE 1700-1893

THE WAGON SHOWMEN

Along in the fifties and up to the commence-
ment of our Civil War, or to 1860, panorainas
were very popular in the United States,

They came into vogue in the days when the
young people of this land were invited to know
that the theatre and stage was a wicked diver-
sion, and all entertainments that they attended
must be serious uand take some intellectual
und Instructive form.

The early exhibitors of panoramas headed
their advertising billa '*A Grand Moral Enter-
tajnment,’”” aud as they made at once & com-
modious means of travel and a vehicle of Aart,
they became very popular,

All the old panorama men who catered to the
last generatfon with their exhibitions are fast
passing away, and soon they and their shows
will be forgotten. Only recently occurred the
deuth st his home, Cambridge, Mass,, of Rufus
Somerby. He was the only one left, that 1 can
remember, of that long line of panorauma ex-
hibitors that were perambulating this country
with their exhibitions in the fifties and sixties.

In his earlier munhood he was a huandsotue
and. conspicuous figure; later on in his life you
might have taken bim for a Bishop or a retired
Genernl or Statesman of the old blue-dress-
cout-and-brass-buttons school.

Some persons of a certain age will remember
him kindly as their first'*panoramy’’ man, the
inuster of the painted show, lecturing frequent-
ly, with his long stick in his band, which he
used to point out to his audiences the most
fmportunt cbjects in the magical picture gal-
lery, called the ‘‘Seven Mile Mirror of the
World,”” that he exhibited for so many yeurs
to delighted audiences in the leading citieg and
towng of the United States and Canada.

1 first met ilufus Somerby years and years
ago out in what wus then called the Western
Country—Ohio, Michigan, Indiapa and 1llinois,
-—wlhien we had but very few rallronds and all
shows then travellng had to have their own
conveyances or take the public stages to xel
over the country.

The firgt panoranma exhibition that I traveled
a'lth was Bullurd’s I'anorania of New York
ity

1{ was In the early fifties that I went gn to
New York to go out with it. We had no palace
cars in those days to ride in as showmen and
theatrical people huve today. 1 Jeft Cleveland
Objo, and crossed the Lake on » schooner, then
took the Erje Cnnal to Albany, and down the
Hudson on a steambout to New York. Tcavel-
fug on the Erie Canal on a pucket boat was
the pleasantest part of the trip. 1t wag drawsn
by twee  prancing  horses, with thelr drivev
seated on the rear horse. Some of these pax
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senger packets then running on the Erle Canal
were doing a very good business, but the rail
road was making great inrouds on them and in
only a few more years they were tied up alon:
the bunks of the canul and stored away in
canal basins to rot. This old style of travel-
ing on passenger packet boats had its pleasures
and itg bardships. One of the latter was when
you had to drop down on your hands and knees
whenever you lieard the man at the rudder call

ST

A MUSEFERT TTANAGER,

WAYBACK-TALLS

out ‘‘low bridge.’”” Down in the cabin you
could sit and read with the greatest comfort,
gliding along on your route without any nolse,
except when you would come to & jam of canal
boats, then you would hear the words that we
have been taught not to use brought forth 'n
the loudest tone of voice possible. It was some
years after the rallroads got started before you
could persuade some of the older people to take
the steam cars, They preferred the old and
safest way—tbe packet boat.

1< 30t g
0 1 T

JEEREQIFETE EXCHANC

S

amn' o g

BARNUM'S MUSEUM.

Situated for many years at the corner of Ann
mances were given here.

and Broadway. Variety and circus perfor-

The place reached the height of its prosperity during

the Civil War.
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I remember when on this trlp we were plod-
ding along near and alongside of the track of
the old Schenectady and Utica Rallroad, a
traln came along and a number of passenge:s
were sitting on the deck of our puacket boat
and were making all kinds of objections to
riding on the steam cars. An old lady spoke
up and eald, *‘Yes, they will turn everybody
that rides on them into consumption. ‘They go
80 fust and riding against the wind will ~uin
a person’s lungs.”” I don’t think at that time
there were any traing making more than fifteen
wiles an  hour.

The packet boats have had thelr day and
gone. The next generation may see the rail-
rouds gone. The day of steam is nearly over,
““Electricity §s mnow King.”” The iocomotive
and steam engine are becoming obsolete. it
will only be a short time now before we will
be traveling on our journey through space iu
electrical  airships.

When I arrived in New
the Clinton Iotel, corner Beeckman and Nassau
streets. It was then conducted by Simeon Le-
land and hig two hrothers, Charles and Warren,
who were the clerks. In later years I have
stopped with the Lelands at sowme of their
mammoth hotels that they have been keeping:
but not at such a reasonable price ag I did at
the old Clinton Hotel, one dollar a day. At
this time General Winfield Scott was in New
York stopping at this hotel.

On my first evening in the city I went to the
old Bowery Theatre.

York 1 stopped at

IHII'TODROME,

MADISON SQUARE, 1833.

The packet boats have had
their day. ... The next
generation may see the

railroad gone. ... It will only

be a short time before we will

be traveling through space in
electrical airships.

The most of the next day I spent at Bar-
num’s Museum. which was then at the corner
of Broadway and Ann streets. LEven to stand
on the opposite side of the street and look over
to Barnum’s Museum was worth the price of
the admission. He bad big paintings of all
known wild animala and curiorities from all
parts of the world tacked up between each win-
dow, and the whole bujlding was covered with
flugs of all nations. A brass band was out on

INTERIOR OF CASTLE GARDEN IN 1850,
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the balcony over thic entrance playing all day
long. 1Inside of the Museum the Bohemian
Troup of Glass Blowers pleased me the most,
Also on exhibition were the celebrated Siamese
Twins, Chang and Eng. Mallzee Automatun
Chess Player was also one of the attractione.
I bhad learned how to play chess a little und
sat down and tackled the figure for a game,
but it beat me, as it did every one else. In
after years I learned how it was all done when
I had the same Automaton with an exhibition
of my own, and every week I would pay off
the little French dwarf who an expert chess
player and would crawl inside the figure and
manipulate it. He was concealed among tle
dummy machinery which would be wound np
only to deceive the public.

At Castle Garden I remember of seeing l.ola
Montez, a ropular favorite of that day, who
came out between the acts and introduced
songs and dances. Castle Garden still remains
once a fort, thep a concert garden, next a
shelter for thousands of immigrants and now
an acquarfum. At Niblo's Garden 1 witnessed
the old and original Ravel Family of f’anio-
mimists, Thelr equal in this line of busines:
I have never seen. They were all natural born
pantomimists. What took my fancy at that
time was when Garibaldi Ravel, the father of
all the Ravels, was crushed ag flat as a pan-
cake by a thing looking like a big grindstone
that three or four men rolled out on the stage.
It accidentally tipped over and Garibaldi was
caught under it. When the huge grindstou:
was lifted up with the help of more men Wwho
were called in, Garibaldi looked lige a great
cut-out paper man. A lounge was procured
and the paper man was laid on it. Then one
of the Ravels rushed out, procured a pair of
bellowg and commenced to blow it up. The
figure gradually assumed {its normal shape.
Instantly Garibaldi jumped from the lounge a
man newly made over and made his customary
bow to the audiences.

Where now stands the Fifth Avenue Hotcl,
I went to see Fraconi’'s mammoth hippodrome.
which had just been brought to this countr)
from Paris by Seth B. Howes.

Bullard's Panorama of New York City that 1
went out with gave a very falthful representa-
tion of the great city as it was in those day»r.
If you were going to give a representation of
New York City of today you would have to add
a great many yards of canvas to the old pano-
rama. As it was, we took the andience up and
down Broadway, down among the shipping
through the Five Points and The Bowery. As
the panorama would move along, the lecturer
would point out with his long lectnring stick
the principal buildings. He never fafled to
notify the audlence when they came to A. T.
Stewart's marble front store, which was In
those days way down Broadway near the City
Hall, This would please the ladies who were
in the audience, for what lady in those days
did not have the ambition that when, If she
ever did go to New York, she would pay a
visit to the mammoth store. He would also
point out the prominent men and well-known
people of that day. He would never let Horace
Greeley with his white hat, jozglni along on
his way to the Tribnue office, get by without
calling the audience's atfention to hitn. No
matter If some person had come into prowi-
nence since the panorama had been painted, he
would point to any figure on the painting and
say It was they, and the audience would have
to Imagine the resemblance.

In 1857 1 was in the employ of George K.
Goodwin of Boston, Muss. He bought and sold
punoramas and also sent them out on the road
under other showmen's management. Ile made
a mint of money out of his panorama, °'‘Mil-
ton’s Paradise l.ost.”* He sent me ont with a
panorama exhibition, Dr, Kane's Arctic Expe-
dition. We had with this exhibition a great
many curositiex that came from the Arctic
Regions. We had a team of Esquimazux dogs
and the sleds that they drew, and while we
were in the KEastern country we had Hans
Christian, a native Esquimaux boy, whom Dr,
Kune brought buck to this country with him,
The first night that we opened In Boston, Dr,
Kanc came on from New York, and after the
evening entertuinment Goodwin gave a supper
at the Adams [louse to Dr. KKane and the press
of Roston.

Along that winter we had gotten out west
with this panoruma and were showing for one
~veek in Springtield, I1l., when an otlicer of the
law came in and put an attachment on our
panorama for some debt. I did not want to
pay it, if 1 could get out of it, and was con-
sulting our landlord when he told me I had
better go over and see Lincoln & I{erndon.
lawyers. So I crossed over through the Stite
[{ouse grounds to a red brick block and went
upstairs through a narrow hall, and found 1 in.
coln & Herndon‘s law office und went in. There
sut a long, lean, lank fellow, leaning back in



a chalr with his cost off and legs upon a desk.
Ie looked to me like an old pralric farmer. I
told him I was looklnq for a lawyer. He sail,
“*Well, I hope you haven't killed anybody.’’
I sajd ‘*No, but there hus been a horze kiled
‘md partjes want to saddle the pay for it on me
and I want to find a lawyer to struighten the
thing out.”” He said once more I am kind of
» lawyer,'”’ took my puapers and looked at thew.
It seempd that one of Goodwin's panoramss
had been in Springfield the year before and the
muunager hud enguged a horse and wagon to do
sonme Street advertising. The horse run uaway,
broke his leg and had to be killed. Goodwin's
manager left town without wmaking uny settle-
ment. While he was looking at wmy puapers «
man came into the office and said, '*Good morn-
fng, Mr. Lincoln.”” He then took the uews-
muper, The Springfield Republican, that he had
heen reading when I came in, folded it up,
thrust it into a pigeon lhole In his desk and
wid: **Well, this man may have the best of
~rou, but he has put a big price for a horse,
agpecjally a dead one.”” He then looked out of
the window fu a kind of a drecamy wuy for a
while and then said: ‘It was about tweuty
vears ago that I rode Into this place with all
my belongings on a horse that I borrowed of
this man's father who ndw makes a clajm
against you. I came here to see if I could
make a living ap law. Now, we will go down
to this man's lvery stable and see what we
can do.”” He put on his coat, took down fruiwn
the top of his desk an old slouch hat—I had
seen older ones but not much. We went down
and saw the man at the livery stable, and it
only took Lincoln a few minutes to settle the
whole - matter satisfactory to both of us, On
our way back to his office I paid him for hia
services, and gave him some complimentary
tickets to our entertainment, and that evening
he attended it, accompanijed by one of his sons.

In a short time the occurrence was practi-
cally forgotten, but it returned vividly when
1 began to read of Abrabam Lincoln daily,

There never was on land and
sea such color as stared from
those canvases (panoramas);
the soaring battle smoke, flags
in processions, artillery
rushing by, so painted that the
audiences imagined they
heard the clatter .. . fires,
sunsets, mines exploding,
battered forts, the Merrimac,
a fabulous marine monster,
and the Monitor .. ..

The early '60’s was the palmy days for pano-
ramas of our Civi] War. There never was on
land and sea such color as stared from those
canvases; the soaring battle smoke, flags in
processions, artillery rnshing by, and so paint-
ed that the audiences imagirned they heard the
clatter, officers waving their gwords,—the only
function of officers in battle pleces.—fires, sun-
eets, mines exploding, battered forts, the Mer-
rimac, a fabulous marine monster, and the
Monitor, smaller than life; Generals, all paint-
ed with long black hair and black whiskers,
gnd their uniforms ‘wondrously spick and shiny;
an unususl amount of bayonet charging and
hand-to-hand encounters; altogether an endless
river of fire and blood. These old panoramas
bhad breathless interest for every spectator, for
most all the audience had some friends at the
I.'ron:ltl and the subject was painfully interesting
to them.

PART ONE 1700-1893
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GhHe OLD PANORAMA

By DR.

There is one branch in the history
of the United States neglected by his-
torians; they do not give any account
of the old showmen and their shows
that were perambulating the country in
the early days.

If this generation of amusement-go-
ing people could look back and see the
exhibitions and entertainments that
their forefathers attended they proba-
bly would think it took very little to
please them. for during the fore part
and up to the middle of the last cen-
tury all shows were very small affairs,
compared to those spread out before
the public at the present day.

Exhibitors of the early days, travel-
ing over this country, in the absence
of railroads, had to utilize the water-

ways, and where steamboats and canal
boats could not go, stage coaches were
the only conveyance for towns in the
interior. Very few of the towns, out-
side of the larger cities, had any halls
for them to hold forth in, and often
they had to take any empty room they
(ould find, which was generally the din-
ing room of the tavern. Rates of trav-
el were high, and it was very expen-
sive for the showman to get his bag-
gage over the country.

The first shows traveling in this
country on the pictorial order were the
magic lantern or dissolving view exhi-
bitions. These could be carried on in
a very small space. There were any
number of exhibitors of panstereorama
models. These models of a town, coun-
try or buildings were made of wood.
(ork, pasteboard and other substances,
showing every part in relief. There
were models of Jerusalem, The Lord's
Supper, St. Peter’'s Church at Rome,
Mt. Vernon and Washington's Tomb,
Windsor Castle, etc.

P. T. Barnum at one time in his early
life traveled about the country exhibit-
ing a panstereorama model of Solo-
mon’'s Temple. He advertised on his
sinall bills that there was $10,000 worth
of gold used in the construction of this
model. He forgot to add leaf to the
word gold in his advertisements.

Yankee Robinson, who in his lifetime
wils owner of several large circuses
and menageries, commenced in the
show business as an exhibitor of one
of these models, known as The Rais-
ing of l.azarus. He traversed the
country with it in an old, rickety, one-
horse wagon. But poor, old Yankee,
with all his ups and downs in the show
business, finally died poorer than when
he was born.

Panoramas beran to make their ap-
pearance late in the '40s. About this
time P. T. Barnum brought over from
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l.ondon a dupnlicate of the panorama.
The Ascent of Mt. Blanc, which Al-
bert Smith had exhibited for so many
vears at Lgyptian Hall, London. This
Albert Smith vas manager of Charles
Dickens’ first reading tours in England.
Barnum also brought over from Paris
Huldon’s Diorama, The Obsequies of
Napoleon. This was a very realistic
production of that great event on can-
vas., containing moving pictures of sol-
diers, horses, ships., barges, etc.

During the '50s there was no end of
panoramas traveling illustrating every
subject: Bunyan’'s Pilgrim’'s Progress,
Milton’s Paradise Lost, The Revolu-
tionary War, Life of Christ, The Holy
L.and, The Napoleonic Wars, Dr, Kane’'s
Arctic Expedition, panoramas of Lon-
don, Paris, Tour of Europe, the Mc-
Elvoy and Uncle John McElvoy and
others with their panoramas of Ire-
land. Some of the mostprominent pan-
oramas that were put on exhibition
were really works of art, as they were
painted by the best artists in this coun-
try and in Europe, which made the
cost of them run up into manv thou-
sands of dollars, but soon the pano-
rama business was overdone., There
wias such a demand for them by show-
men that firms went into the business
of painting panoramas that were mere
daubs. After the close of the Civil
War panoramas had to take a back
seat in the amusement line. Many a
curious anecdote related of these old
panorama exhibitors could be told if
we had the space in this article. Amos
Hubbel was a queer old character, who
for a number of years exhibited a dio-
rama called The Burning of Moscow.
He traveled over the country with it in
higs own wagon, and did his own adver-
tising after he arrived in a town where
he was to exhibit. At night he attend-
ed his own door until it was time to
commence the exhibition.

Late in the '60s I went to England
for P. T. Barnum and brought over to
this country Thidon’s Theater of Art, a
diorama of pictorial, mechanical, ani-
mated and moving figures, representa-
tions of noted battles that had been
fought on land, naval engagements on
the high seas and other noted Sscenes
all over the world, with moving figures
of men, soldiers, horses, ships, etc.
These figures were very nicely cut out
of sheet brass, painted natural and life-
like on one side. Each was set with a
cogwheel, which ran over a strip of
felt. which set the figures into their
natural movements when hooked on a
revolving belt running in front of the
painted scenerv. You could show a
town, city or street scene, and have a
whole army marching through, the nat-
ural movements of the liinbs of the sol-
diers. people and horses, and the guns
| and cannon in the ships and forts were
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so fixed that the operators behind the
scenery could puff smoke through thein,
and the boom noise would be imitated
on a bass drum.

One week in 1860 we were showing
in Galena, Ill., and while there we were
overhauling the exhibition and needed
some leather belting. I went out around
town to find some, and I came across
a store that had a sign over the door,
“Leather Store.” I went in, found what
I thought would answer the purpose
and wanted to take it down to the hall
to see if it would work with what I
had. The man who waited on me did
not seem to want to trust me with the
rolls, so he called out to some one in
the back part of the store, “Orville,
Orville, is Ulysses there? Send him
here.” Ulysses took one or two rolls, I
the rest, and we went to the hall. There
I found that even the narrow would not
fit into our grooves, so Ulysses, as he
had been called, said: “I will take it
back to the store, I think they have a
machine there that will trim off the
edge better than you can do it here,
and right after dinner I will bring it
back and you can pay me.” ‘“All right,”
said I. After dinner he was back with
it. and when he came into the hall we
had spread out on the floor lots of our
scenery. and all kinds of figures of men,
soldiers and horses. ‘“Well, well,” he
said. “what have you got here, any
way. War, more war.” I began to tell
him, and I saw him looking intently
at a scene that was partly set up into

the frame on the exhibition stage. He
said: ""What is that scene over there?”
I told "him it was the battle of Buena
Vista, in the Mexican War, and I told
him the scene leaning against the wall
nd the figures around on the floor ali
went to make up a moving picture of
General Scott and his army’s triumphal
march and grand parade through the
principal streets of the City of Mexico.
Pulling out another scene, I said:
“This is the famous building known as
the Hall of the Montezumas, of which
General Scott took possession.” Then
I picked up a figure from the floor, a
full uniformed officer on horseback,
and said to him: “This is General Win-
field Scott.” *“Yeés! he said, “Old Fuss
ind Feathers. Can you bring out ‘Old
Rough and Ready? " I said, “Yes, here
is General Taylor.” Then he said he
was in and all through the Mexican
War. We soon got to work on the belt-
ing that he had brought. I paid him.
but he lingered around and sat down
where we were working putting hooks
on the belting. Soon he pulled off his
coat. picked up a punch and mallet and
went to punching holes in the belt
where one of our men had marked
them, and then went on telling more
\bout himself and stories of the Mexi-
can War. It was getting prettr late
n the afternoon and almost dark, when
1 man came into the hall and called
out: “Ulysses, Orville wants to know
when you are coming back to the store,
and wants to know if vou have hired

-
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out to the show.” He looked un. took
out his watch and said: “I declare, I
did not think it was so late. I must
go.” I thrust a number of complimeu-
tary tickets into his hand and told himn
to come down to the show., He did
and brought his wife and two children.

The afternoon that he helped us he
told us that he was formerly of the
regular army and was Captain Grant
when he left the service, but at that

The first shows traveling this
country on the pictorial order
were the magic lantern
exhibitions ...

time he might as well have said he was
Captain Jones, as far as it would be
of any unusual interest to us. We
thought of him only as one with whom
we had spent a very pleasant afternoon
listening to his stories. We would have
some one tell us most every day that
they were in the Mexican War or were
in some battle that we represented in
sur exhibition. However, it was only
just a few more years when we did be-
gin to think it was a little out of the
usual occurrence when we would hear
ind read of Gen. Ulysses 8. Grant.




The Three Bonheurs.

This famous trio have attracted the good
public’s attention by their originality and
unique standing in the profession. Dresden,
0., not 10 miles from Cincinnati, is the scene
of their boyhood. Their remarkable success
as showmen has been almost continuous aud
unnvarying from the time of their first exhi-
bition, which was given at Riley Center,
Kan., in 18k, unknown to their most inti-
mite friends in Morris county, where they
lived at that time. Their show consisted of a
Mmagic-lantern outfit and a camera, to secure
their own pictures in case they were suc-
cessful,

Amos G. Bonheur, then a mere lad, pur-
chosed a white mustang from Miss Lida Gil-
lett, sister of the notorious cattle plunger,
Grant Gillett, now an exile in Mexico, to go
in advance of the show, and carried his post-
ing outfit, with paper for each week's billing,
in a pair of leather saddle-bags.

They were 80 sucessful with their views of
Westein life, wit Howard A. DBonheur as op-
erator and James R, Bonheur as lecturcr,
that they soon discarded the mules. A fine
wagon was built to order, and four big dap-
ple grays purchased to pull it over the coun-
try. The cast-off wagon was black, but the
rew one was white and gold, with a revel of
colecr and art. This wagon, the birthplace of
the marvelous living pictures, having in turn
had its palmy days of trooping. now lies dis-
mantled, in wretched deseutude, at the Bon-
heur Iiros.’ winter quarters. Jim DBonheur
often reverts to those days as the happiest
of their career. The charm of the life on the
plains was its freedom, its soothing cffects
of sky and wind, the rolling, wide swceping
scene, and above all, the ever-increasing pat-
ronage aceorded them at the settlements
where even a magic-lantern show was a new
thing. Their routes extended into western
Missouri, where they frequently met the
James boys. They added to theit show some
real photographic views of the noted bandits,
whicl, after the assassination of Jesse .James,
proved so valuable an attraction that they
went to southern Ohio and Indiana, where
their exhibitions netted over $10,000.

There are at least two wen in Ohio living
to-day who know how Jim Bonheur obtained
his first lessons in magic-lantern delineation.
At an early age he painted very creditable
water-color pictures. One of these water-col-
ors, showing a group of bears at a gringo
picnic, was traded, ‘‘even up,’” to a lad of
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H. A. BONHEUR.

his own age for a pair of big, old-fashioned
skates, intending, as he said, to make an ice
sled of the runners, because they were so big.
But Frank lindle, better recognized as "'Gim-
let,”” coveting the skates because they fit his
feet so well, induced young Bonheur to ex-
change them for a tiny tin box, with a bull’'s-
eve lens and a sperm otl lamp, which "*Gim-
let’” signitied was a nagic-lantern. Bonbeur
had never scen one before, and was captivated
with the strips of glass, on which were trans-
parent daubs of gorgeous-colored pictures,
Both parties were satisfied with their bar-
gain, and the incident cf this boyish trade
for the little tin lantern certainly Jhad a di-
rect bearing on the whole after lives of the
three brothers.

In western Missouri they
frequently met the James
Boys. They added to their
show some real photographic
views of the noted bandits.

In 1883, through experiments with a series
cf glass slides of a bucking broncho, taken
at a round-up, Jim Bonbeur hit on the solu-
tion of the animnated picture problem. He
took much pride in showing a simple illus-
tration of his idea, produced by only two
views of the bucking broncho. By jerking the
mechanical dissolver quickly back and forth
across the optical centers of the stereopticon,
the moving objects were connected in the
pictures without any apparent eclipse be
tween the change of postures, and no change
whatever apparent in the surrounding land-
scape. The broncho bounded into the air or
struck the earth in rapid succession, accord-
ing as the jerking back and forth of the dis-
solver shutter closed and opened the right or
left lens. .

In January, 1886, while the three brothers
were gnowbound at Nelson's ranch, in Mec-
Pherson county, Kansas, Mr. Bonbeur sub-
mitted his idea in writing, accompanied with
diagrams, explaining (to Edison) how unlim-
ited continuous action could be produced on
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the same general optical principle with a sin-
gle magic-lantern by passing through its op-
tical system an endless belt of such pictures,
each laving a slightly advanced movement
of the living objects, and referred to Muy-
bridge's method of taking motion pictures,
that he suggested might be thus utilized. In
this document he credited the invention of
the "Dancing Skeleton,”” which he had stud-
ied, to Prof. Pepper, and subsequently leara-
ed that Mr. Beale, of Greenwich, Eng., was
its inventor. Mr. Bonbeur's mistake un-
changed remains, however, in the history of
the modern animated picture, as published in
The Century in 1894, by the Dicksons.

Milton Starr, a literary friend of James R.
Ronheur, says, in his writings: ‘‘James Watt
discovercd the expansive power of steam, but
other men applied the discovery and perfected
the steam engine. The making of the engine
was mere carpentry, but the eye that pene-
trated the secret of nature was the eve of
genius. The kinetoscope is one of the most
wonderful of Edison’s inventions. The man
who gave Mr. Edison the idea which that in-
vention embodies is James R. Bonheur, the
credit of which is his due in this connection.”

Howard DBonheur, who was always the in-
separable companion of his elder brother, has
a penchant for training animals, and his con-
trol over goats, ponies and dogs, of which
he has a large collection at the quarters, is
remarkable, many of his pets being endowed
with very human-like functions, as a result
of thought and patient training. B. B.
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DEVELOPMENT

Of the Floating Theatre. Managers Expense
Comparatively Nomninal. No Town
Licenses. No Hotel Bills.

Leaving Pittsburg the foating theatre steams
up the Mopongahela River to the towns of the
coal niners and steel workers. Returning it
continueg ts jonrney down the muddy Ohlo to
the Kanawha, the conditions of navization, fn
this instance, being a depth of eight feet of
water and a population of 4,000 in the towns
along the hank=. T'he route of the hoat I8 next
down the Ohjo to Cairo and then up the Tlinois
River to l.asalle. which (s only a few hours
rajlroad ride from Chicago. From Lasalle the
playboat steams hack to the Mississippi and
thence to thie vicinity of New Orleans where the
theatrical season ends late in the southery
winter,  Over this route there are thonsands of
towns in all, with many varied types of peoplc
a8 patrons, including those of the famous Mis-
stssippt plantations.

For 23 years past from one to four playboats
have been on this long water circuit. Years
ago Freneh’s floating theatre, one of the origi-
nals, presented Uncle Tom’s Cabin on the very
river over which Elfza cscaped on the jce. The
witer ciren!t tired of the Uncle Tom show, how-
over, and until recently there has been notbing
in the oating theatres except vandeville,

This year the drama has been revived ou
water and a verslon of Faust, full of electricity
and life, 18 being shown before thousands under
more novel conditions than surround most theat-
rical audiences.

The floating theatre ix notably independent.
1t pavs no railroad fare, hires no houses, i
vides no receipts amd  incurs no  hotel hills,
From the time the stock company goes ahoard
the theatre at the beginning of the season until
he seen as well as his work can be heard. The
company need step on land., Cut off i odd
corners of the playbont and the steamer that
provels 1t are the bhedroams of the members of
the company. On the steamer 1s a dining roomn
where all the people of the floating theatre eat.
‘e anwccment there s the wonderful panorama
of the river through which the steamer steams
lazily during the day.

I'owns are cloge together and many of the
fnmips of the fionting theatre are but 10 tles.
An advance agent bhills the town and exchanges
passes for newspaper notices. For a week he-
fore the hont cotues the towns blaze Ttke poppy
fields with lithographs, ‘T'hen, about the middle
of the dny of the show, the calliope fills the
air with ©Mr. Dooley or **Dixie.””  I'lantation
wones are drowned half sung and eversoue pauses
to watch the theatre, glistening whitely In the
singhine, coming up the river. It i3 stlil so
far away that the man who plays the callfopc
an the upper deck of the pufling steamer cannot
e seen as well as his work san he heard. The
idie popilation of the town gathers to Ineetl
the steamer at the wharf. As it comes nearer
the calliope 18 hnshed and the brass band.
perched on the top of the pilot house. begius
to play. The crowd on the wharf thickens.
With a final bunt the stern-wheel steamer
pushes the theatre against the wharf and the
drmong of the brocken, deckhands for the time,
tumble nimblr over the <lde and tie the theatrd
fast. ‘The zangway i< then placed and the thea-
tre i3 arrived. From this time until an lhee
hefore the show the public §s welcome.

Theatrecoers of the little river towns bave
not been educated up to buring their seats bhy
a puzzling dlagram and anyway they have plenty
of time, They therefore go aboard the theat-c
and pick out thelr seats, the first comers dash-
ing cagerly to the reats they want and holdingy
them against later comers nuntil the ticket seller
has exchanged his munbered pasteboard for their
23 or K0 ceonts.  Often the playgoers sit In rents
to see if they are comfortable before they make
& final selection.

ek on the steamer odorg of cooking mingle
witih the smell of sulphinr from banked fires un-
der the hoilers. The deckhands wash thelr
hands and faces and become netors, The ecaptajn
stops chewing the tohaceo of the sajlor man and
lights the clear of the theatrical manager.

“Make fast that for’ard port hawser,”” be
saye to a deckhand not yet transformed.

“Put another weight on that No, 3 drop, Mr.
Jones, we want that anehor for the boat,’* be
snys to the stage carpenter.

When the band comes aft for supper the
calljope plays. When the latter music is stop-
ped for more stenm the hand reswmes work and
the free concert s continuous until the band's
finnl transformation changes it into the orches-
tra and the overture i3 plased. There are scats

For a week before the boat
comes, the towns blaze like
poppy fields with lithographs.
Then about the middle of the
day of the show, the calliope
fills the air with “Mr. Dooley”
or “Dixie.” Plantation songs
are drowned half sung and
everyone pauses to watch the
theatre, glistening whitely in
the sunshine, coming up the
river.
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for 1.000 people In the floating theatre. On
the rontthern end of the circuit seats or rold
“black and white,'’ no colored people belng al-
lowed to bny seats at the door except for
others. Up north there is no color line.

7/ When night falls the whole ontfit, steamer,
theatre and all, blases with electric lights. A
dynamo os the steamer supplies plenty of cur
rent and the floating theatre is as brilllant with

lights ns the front of a Broadway playbousa

The steamer proper Is closely lashed to the

main theatre hoat. Irom the edge of the upper

deck of the steamer a search light Hasbes abuut

ov'L;f the Lills, the trees, the open fields or the

mills.

The overture over, the curtain is raised. Be.
tween the acts there are vaudeville stunts, for
the habit is so strongly fixed along the rivers
as on lroadway, and auer the fast deckband
**devil™ hLas dropped apparently through the
bottum of the theatre into the muddy river, the
show iy continued with a balf hour of a vaude.
ville olio. River towns look for about three
hours’ entertajnment because entertainments do
not come often and the appetite is strong.

There are no matinees held on the toatiug
theatre.
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THE LAST WORDS LINCOLN HEARD

FROM JULY 20, 1907 ISSUE
S8AW LINCOLN S8HOT,

Stirring Days of '65 Recalled by Harry Hawk,

the Well-known Philadelphia Actor and Elk.

**On the afternoon of Friday, April 14, 1863, I
was at the theatre at the rehearsal of a song
composed by William Withers, the leader of the
orchestra, in honor of President Lincoin, and
about 2 o'clock ! went out to get some lunch.
On the steps of the theatre sat J. Wilkes Booth,
reading a letter. I spoke to him, and he started,
folded the letter with a muttered 'Damn that
woman,' and came with me, and we had a light
lunch together.

‘I can see him yet, tall, handsome, and gifted.
He was dressed all in black and wore a black
hat, the same clothing he wore that night at
the theatre. He was morose, as he always was,
for John Booth, as we called him, was disap-
pointed, and burning with the shame and
wrongs of the South, as he bitterly called them.
He was Insane on that one subject, I am sure,
and had he lived to-day would have been credited
with a brain storm. He thought the whole
South would rise up with open arms to greet him
when he committed that awful crime, and in hils
poor, diseased imagination, he pictured himself
as the idol of the Confederacy.

‘“Well, after we had finished our lunch I re-
turned to the theatre and saw no more of Booth
until after the shot had been fired. When the
assassination occurred I was alone on the stage,
but my back was turned toward the President,
and therefore 1 did not see the actual shooting.

‘‘Mrs. Muzzy, who played the part of Mrs.
Mount Chessington in the play, had just dis-
covered that I, as The American Cousin, had
destroyed a will which gave me a large fortune,
and in anger she cried, °'Sir, it ie plain to be
seen that you are not accustomed to the manners
of good society,’ and with this parting shot
she flounced out.

¢ *‘Not accustomed to the manners of good so-
clety? 1 replled ‘Well, I know enough to
turn you inside out, woman. You darped old
sockdolliger of a man trap.” Those were the last
words that the President heard, for just as I
fioished them I heard a shot. It was not loud,
and I supposed some one had fired a pistol by
mistake in the property room. As I turned to
go on with my part, not realizing what had
taken place, the huse was as silent as the
grave for an instant, and then through the qui-
etness came the now famous ‘Sic Semper Tyran-
nis,’ followed by a scene of wild confusion.

HAWK WAS ARRESTED.

‘‘Booth was advancing over the stage with a
big dagger in his hand, and I took a step to-
ward him, then, as he waved his weapon, 1 went
off the stage, to return a moment later, when I
was grasped by Colonel Stewart, who had gained
the ?stage, and who shouted, ‘Where is8 that
man ?’

‘“‘By God I don't know,' I shouted in return
and then went into the green room. Even then
the members of the company did not know who
had fired the shot, and were rushing about in
wild disorder.

““After this I was arrested and was taken be-
fore Mayor Wallach, who held me under $1,000
bajl as a witness. This was furnished by Dr.
Brown, an undertaker, who afterwards embalmed
the body of the President, Dr. Brown took me
with him to his home, and at about 3 in the
morning I was taken under an escort of six
soldiers to the Peterson House, where the mem
bers of the Cabinet and other officials were
gathered. Here also was the wounded President
lying, and it was npot until about 7 in the
morning that he died. I gave my testimony
before Judge Carter, and was allowed to return
to my friend's home.

“About a week after this we started to Cincin-
nati, and as I was told that a military pass was
not needed at that time, I was greatly surprised
to be arrested at Harrisburg because I was un-

T

The Assassination of President Lincoln, April 14,

-

1865.

Courtesy Kenneth M. Newman, The Old Print Shop. Inc., New York.

able to show one. I was held at the State Cap-
itol, while word was sent to Washington that I
had been captured. A few days later an order
came from Washington: ‘Release him (Signed)
Stanton,’ and even then the officers could not get
it into their heads that the Secretary was net
letting some valuable prisoner get away, and it
was not until fully twenty-four hours later that
1 was freed. After that for some time, ! went
under an assumed name, 80 a8 not to fall vice
tim to over-zealous officials.’

FROM SEPT. 28, 1901 ISSUE

SIX ARE LEFT

P—
Of the Entire Cast of Booth's Com-
pany at the Time Lincoln
Was Shot.

I'indlay, O,, Nept. 23.—'F'he ealawmity that
has just fallen upon the people of the
I'nited States reealls to me the night that
President Lineoln was  shot,"”  said  Mrs.,
Kathryne M, kyans, an oactress with the

Carner Stock Company, in this city.

AT the time my husbamd, J. T Fvans,
and I were playing with the stock com-
piny ot Ford's ‘Pheater. Lauva Keene was
playing the Jeading role, ind 1 was taking
the part of Mrs, Sharp, one of the servants,
My hushand and 1 were \llllllg in the green
Foont, waiting for our *call.” when we heard
a shot that we knew was not a part of the
play.  Everybody rushed frantically to the
stige, and as we arrived there we saw the
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'resident’s head tidl forward on his breast,
The members of the company were ll-rnhl)
excited, and refused to helieve that the :
sassine Wi an actor, much less that it was
Booth, as he was loved by every one who
Fnew him.

-

My husband and I were
sitting in the green room.
waiting for our call, when we
heard a shot that we knew was
not a part of the play.

Acrcat gloom fell over all theatrieal
people vhat the deed had been commitied by
one of their number, and many Jdid not go
baek to Washingion for years, My hus-
band and everybody that Liad been seen in
the company -luun;.' the day was put under
arrest, on susnicion of hl-lug an aceessory
to the great craue.

“Of the compuny that was playing there
that night there are but two women and
four men alive to-day. | am the only wo-
man of the company still on the stage.
‘Phere are but two men still In-l‘nu- the foot-
lights, M. A, lu-nnmh and W, l't'lgll\nll.
the Iatler starving in A Girl 1 mm Japan.
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STREET AND COUNTY FAIRS

FROM NOWV. 5, 1904 ISSUE
FAIRS—THEIR ORIGIN AND GROWTH.

Fajrgs and feasts have the same derivation—
had their beginning among the Hebrews.

The Olympian Games were held once in four
years in honor of Zeus at Olympia.

The competitive exercises consisted of run-
ning races. The prize was a wreath from the
sacred olive tree in Olympia.

The Pythian Games ranked next to the Olym.
pian; the prize wreath was laurel,

The Nemean and Isthmjan had prizes for mu-
sic and poetry. as well ag gymnastics. charilots
and horses,

The Games and Festivals of the Romans:
of these the most Important were the Satur-
nalia. It was a time of general mirth and
feasting: schools were closed: the Benate ad-
journed: presents were made: wars were for-
gotten: criminals had certain privileges, and the
slaves, whose llves were ordinarilv at the mercy
of their masters. were permitted to jest with
them at table—all this in memory of the free
and golden rule of Anclent Saturn.

The fairs of Modern Times may be said to
have been {naugurated with the Crystal Pal.
ace, London, 1851, lasting 144 daye: visitors,
4.0%0,193: exhihitors. 17.000,

The first Falr {n 1'aris, 1883, Iasting 200 days;
visitors, 5.162,330: exhibitors, 21.779.

Agaln in Londun in 1862 a Fair was held.
lasting 171 days: visitors, 6,211.103; exhibjtors,
82,453,

1867 Paris repents her effort (1833), lasting
217 days: visitors, 10,200 o00: exuibitors, 30.-
236. About doub!ing the number of visitors and
more than doubling the exhibitcrs of her pre-
vious effort.

1873 Vienna opened an exhibition of her re-
sources In & World’s Fair, lastiu~ 186 days:
visitors, 7.254.687: exhibitors. 42.084.

‘I'ne  Amerfcan C(entennial, Philadelphia, 1876.
lasting 159 days: visitors, 9.910,91¢: exhibitors.
60,000.

‘For the third time (1889) I’aris offers to the
world an opportunity for competition, and 28,
149,353 visitors attended to examine the vu-
rious products of both nature and art as pre.
sented by 35,000 exhibitors a curious paradox
here. while the pumber of exhibitors, up to thils
time was the smallest the number of visitors
was the largeet.

1893, America, feellng an increasing debt of
gratitude, thought it appropriate te show her
appreciation of the discoverer by celebrating the
four-hundredth anniversary of the ‘‘discovery.’’
with what wae very eptly and befittingly stvled
The Columblan Expositlon.

This exposition opened May 1st and lasted i)
October 30th,

I’ajd admissions....... .. 21,480,141
Free admissions............ 6.059.380
4R W0 0000600000000000000000 27,539,521

The Iargest attendance any one day, October
9th, 756,880.

‘Total receipts from all sources (including
subscriptions to capital stock $5,617,154.33).
City of Chicago Bonds ($5.000,000), United

States Souvenir Coin appropriations, gate re-
ceipts, concession receipts, etc., amounted to
$28,787,532. 80,

The total disbursements for general operating
expenses, construction expeunses., and Post expo-
sition expenses amounted to $27.291.715.

Up to 1803 this may be ranked easily as the
grewtest success. It left as a legacy to Chicago
its own beautiful sobrique«—The White City.

I’assing over the Cotton States and Interna-
tional Exposition, Atlanta, Georgia, 1893: the
Tennessee Centennial Exposition, Nashville,
1897, and even the Pan-American or the Buffalo

It was a time of mirth and
feasting ... The senate
adjourned; wars were
forgotten; criminals had
certain privileges; and slaves
were permitted to jest with
their masters.

Exposition, we come to a reallzation of what
Bishop Berkeley said so prophetically:
‘*Westward the course of empire takes Its
way.
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Time's noblest off-spring is the last.’*

Truly may ‘‘The Louisiana Purchase KExpo-
sition' be styled “The World's Fair,'' for here
are gatlicred, systematized, tabulated. and ex-
hibited, all the peoples, products, discoverier,
and inventlons from the ends of the earth and
that. to». through past ceuturies.

It is hard to describe, to give even the salient
points of this great Exposition.

The grounds occupy 1.240 acres,
square miles.

Approximate cost, $30,000,000.

Forty-four States and Territories contributed
to it.

These may be grouped in regard to territory.
population and taxable wealth, thus:

Square miles 1,037,735,

opulation, 14.572.189.

Wealth, $6.616.642.829.

Over two-thirds of the territory of the United
Smtles with its full pronortion of population and
wealth,

nearly two
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yesterdays angd {ive over in our memory the

1!ght of other days. Nowhere is this more en-
joyable than in recounting the events of the oldt:me
county fair, when profiteers dared not rule.the land
and before these great United States followed the example of Russia on the
prohibition question. Few of the secretaries, general managers, heads of
departments, commissioners of agriculture and other moguls who
wear diamonds that shine like locomotive headlights and
who annually gather from the four winds that wisdom may
ooze from their systems and vibrate from their vocal cords oz
in an effort to enlighten their comrades in the conduct and / v
magagement of fairs, ind who annually sit at banquets

MOGT of us like to turn back the pages of dead

~

where appear the daughters of Eve, arrayed in little more
aban a side comb and a smile—banyuets that would
make the Feast of Eelshdzzar resemble a 20-cent noon- /‘
day lunch or the handout at a woman's club celebration. |
Few if any of these present-day officials of fairs would /
be wil!ng to admit that the oldtime secrete , knew
gnytnlng about fairs, yet he was wise in his .ay and f
generation and resourceful as well, for, contrary to gen- ]
eTa) bellef, he had something more to do than “hire \
@& band and open his gates.” |
There was no giathering like the oldt!me fair \
then and there has been no gathering Lke it since.
The reckless abandon of soberminded business men
apd the removal of much of the restraint of demure
amalds and modest matrons was noticeable on these
annual occasions, which were really after-harvest
jubileen. Tbousands gathered at these oldtime fairs,
it- often requiring days to make the journey, the *'pil-
4” camping at varloup points along the route and
Hving in camp style during” the entire period of the falr.

THE GRAND STAND WAS NOT MADE OF STEEL AND.
CONCRETE

HE grand stands at the fairs attended by our forefathers
consisted of two rows of tali poies placed upright about
ten feet apart with forks at the tops. More poles were

placed In thede forks and cedar and other brush was placed on
top, fqrming a deligitful shade and shelter. The show ring can-
sisted'of saplings placed.in forked stakes and invarlably formed
a dircle. There were no restaurants, cookhouses, eating places
oF ple Joints. Great “hampers of grub” were brought by every
,m and the negroes usually looked after the food and arranged the big
‘4t the noon-hour. There was never a thought of charging‘anyone for
arfrihing to eat. Buch a procedure would have brought disgrace on anyone.

S —.

ROB ROY

Sitting in the
- GRAND STAND
With Grandpa

The invitation to dinner was broad and one could
eat without money and without price. And what a
feast it was. The good mothers and those sa!nted
old black mammies of the South cooked and boiled
and bzked and stewed and barbecued for many days
before the fair that “beef, bull, p'g and bear” might adorn their tables. It

looked l'ke one big, happy family, for the table linens would meet and form

long rows, around which the people, rich and poor, the high and
the low, the learned and the unlgarned, gathered to enjoy the feast.
\ The Jeurney to the fair resembled in many respects the caravans
A of 0.4, Down the dusty roads the procession moved, slowly
w!nding its way over hills and thru the valieys l'ke a mon-

ster parade. The white people rode in carriages and

SN spring wagons, the “‘one-hoss shay' be!ng very much in
¥y \ evidence. Along with them came the darkles in wagons,
sometimes drawn by oxen, but more often by mules and
horses. Behind them came the show stock. Once at
the “fair grounds” the an'mals intended for exhibition
were guartered in rail pens, for tpere were no stables.

SCRUB SIREfF WERE SOMETIMES WINNERS IN
THE BABY SHOW

UITE frequently one hears a latter-day secretary
make the boast that his fair was the first to
adopt the one judge system. With no desire to

discred:t the clalms of those who honestly believe
what they say, it is none the less a fact that the one
judgesystem waa in vogue long before some af our pres-
ent secretarieg saw the l\ght of day, and,a Czar of Russia
in the zenith of his power or the profiteer who rules
and reigns today were piker monarchs compared to
the one judge dignitaries of the fairs of long ago. Quitp
frequent.y he was a lead!ng mag!strate of the county in
which he resided. He judged the rams, the lambs, the
bulls, the boars, the jacks, the mules, the horses, the agri-
cuitural products, the fruit of the,loom and the spinning
wheel and other rick-rack woven, spun, knitted and crocheted
by the women, but his crowning glory was when he presided
over the baby show and announced be{org the waiting thou-
sands the winners in these contests between”little mites of

humanity.

bhination.

54

" 8
L

k]
h
¥

v’ <
hee

cemeruicr1€®

The Guideless Wonder and Diving Horse Gom-
The best Fair Attraction on Earth,
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EARLY CIRCUS DAYS

FROM APRIL 30, 1904 ISSUE

THE FIRST CIRCUS,

A memorfal to the first elephant brought to
the I'nited States and to the spot on which the
first cireus this country ever saw was erected.
i}an;ls at Somers, Westchester County, New

ork.

Somers Ig a quiet Mttle township, with ite fer-
tile farms and dreamy valleys, and yet you ask
any villager about the odd looking monument.
with an elephant surmounting the high colummn,
and his bosom wlll swell with pride ag he tells
you the history of the first elephant that ever
walked the streets of that place.

The monument, whiech i3 near a country inn
ctlled the Elephant llotel, was erected aixty
vears ago to **Old Bet,”” whlch was the ele.
phant's name. Her owner was Hackallah Rajley.
His brother was a sea captajn, and one day
while taking on a cargo on the Asiatic Coast,
he bought the elephant at a bargain  and
reached New York with her on his sailing vessel
In 1821.

It took the vessel many months to <ajl to
New York, and °**0ld Bet.'" had no keeper fto
ook after her like the circus beasts do nowa-
days, but she =tood the trip well, She was
very fat, as she devoured everything she conld
put her trunk on. Hackallah Railey Immediate-
Iy purchased the elephant on the arrival of nls
brother and started out to exhibit her. Ile
made *‘0ld Ret” walk all the way to Somers-
town, traveling only at night and giving ex-
hibitlons in barns during the day, charging
10 eentg andmission '‘to see the greatest show
clephunt on earth.””

*Old Bet’ proved to be the greatest attrac-
fion ever seen. Crowds followed her at night
and those who didn't have ten eents ran ahe.d
to the pext show place and hid In hay mows
until the beast arrived,

On reaching Somers, an< where the nmonumen
yow ds, Mr. Railey put up a tent, and started
a cireus with the elephant as the main and
only attractlon and her owner made a barrel
of money.

The peimitive eireus lasted in Somers for
months before Mr, Ralley sent *°Old Ret’” o
a tour of the Unlted States,

Keepers overfed and spoiled the elephant and
or» day she Droke her ehaing amd kille' one
of them. It was shown he had angered her
un(lishe was forgiven, and glven anotber chance
to live.

While in Sonth Carolna, 1n 1827, she crushed
another keeper to death, then escaped and start-
ol on a mn oacross the eountry.  The elrens
hands echased' her twenty miles before they ot
a fatal bullet In her brain.
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IN THE DAYS OF THE ONE RING
SHOW.

By The Great Henry A.

Higgins,

*‘lley ruhbe!’ that in the clrcua man's ver-
nacular wmeans ‘‘something doin’ '’ to the fol-
lowers in the trall of the little red wagons.
it weans to rally round the tent poles just as
the call to arms meant lite and liberty to the
continentals in the days of 76,

But since the passing of the old-tlme circus
men, many of whom retired from the sawdust
arena long before the introduction of the high
priced Luropean acts, the army of unseen
workers is made up of a different type of
men.

Seth B. Howes was called the
father of the American
Circus. He and his brother
started in 1826 the first circus
under a top canvas.

DAN RICE,

The wost famous clown in
cireus history.

lu the early °’sixties’, the old Refere house,
at the corner of jroadway and Houston
streets, was the headquarters for all circus
men {n New York. In the winterthne there
could be seen collected in the sitting room all
of the c¢ircus proprictors and performers of
that day—George . DBailey, John Robinson,
Rill Lake, ITyatt Frost, Van Ahburg and others,
Dan Rice. the old clown, would be there, too,
with a crowd around him listening to the
stories,  1le was then in his prime.

Spanlding and Rogers” was the finest circus
that traveled by railroad. They did not make
it pay. Raflroading with a ecircus was too
expensive at that time. They did not have
things down to such a fine point during the
year 1901 as they have now.

There died in Brewster, N. J.,, one of the
early ploneera In the circus business—Seth B.
Howes, 11e¢ was called the father of the Amer-
iean elreus. Ile and his brother Natham A,
Howes, and Aaron Turner started in 1826, the
first reguiar efrcus under a top eanvas, They
started from Salem, N, Y., anl called it The
tireat North American Cirens,  They had six
wagons il twenty horses, all told, with four
musicians i the band. When Ilowes and Cush.

In the Dan Rice and Eldrid
time the clown was a man of
wit as well as a poet.
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tng took their ctrens to Europe they engaged
a number of Indians to accompany them, but
tle Indians reached New York too late to safl
with the show and while walting for another
steamer, the syndicate of which Smith and
Natham angd others were memhers, &ent an
agent to the red men and told them that they
wonld he sold into slavery {if they went to
England.  The Indlans refused to go, and
negroes were ¢ngzaged to finpersonate them and
the name flat foot party was given to the
schemers.  ‘The Indians went out with the
Natham Co, cirens that season.

Dr, Jas, L. Thayer and his partner, Charley
Noyer wonld eome down from Glrard, I'a, to
the Revere 1llonse, Dr, Tharer, at one time,
belfore he had a show of his own, traveled
with Dan Rice and played clown, and swould
tnke thie part of old Dan when the latter wae
indigposed, which was qnite often, Dr. Thayer
wonld make himself up in good Imitation of
Daun Riee and go in the ring, sing Dan’s songs,
tell his stories and make specches.  Dan was
a good speceh maker and threw a good deal
of soft soap. 1l¢ would tell his andience how
promd he was to have the honor to show in
their town and all that kind of business.
Thayer carried out the deeeption very well
for weeks and weeks at a time, and his andf.
enece would go home thinking they had seen
and heard Dan Riee.

I regret more than anything the passing of
the old time elown, the funny boy. who used
to stop the aetion of the whole show to sing
several verses of 'Ol Fred tell them to stop,”
and  “Grandfather’s Clock.””  The elowns of
the present three ring elreusesr are uno more
ke the ones of the old days than are th ghows
themselves,  What do they do taday? Nothing,
except a lot of tomfoolery. Five or s{x men
dress up as elowns, eome Into the ring, knock
one anothier down, and roll in a heap and that
I« all there §s to 1t.  Now, in the Dan Riee
and Fldrid time, the clown was a man of wit
as well as a poet, and his herses and Jokes
were treasured and repeated over and over
again by those who saw and heard him.,  The
old-time cirens elown eonld stand ns the swap
of the ring master's whip, and it was no small
part of his duty to be In the eenter of the
sawdnst ring and erack jokes as sharp.  Ile
was able to glve quick and humorous retarts
to any remarks hurled suddenly In his diree.
tion, From the audlence it nsed tohe, that
the elown of our forefathers appealed, not only
to the eye of his andience, but the ear also.
Nowdays, I suppose, on aecount of the vast
space covered hy the three rings, the stage and
onter rings. the funny hoys have time to do
nothing more than eatch the eye alone. There
1a nothing but aetlon, actlon all the time, It
seems to me that the more a ctown falls around
and tumbles over himself and his fellows and
slams aronnd generally, the hetter the publie
fs  pleased, Rut that 4= not elowning the
elown clown of toaday as supposed to be nothing
more or less than an overgrown kid with com-
mon sense left out of his make up, The public
wants to lanugh when It looks at him and in
nine cases out of ten §t does, That Is the
reasom the clown of today appeals more to the
eye than the ear.

But we old fellows in the husiness miss his
songs and mirthful qulpe Jjust as we do the
fadlng of the seacred white elepbant, that
paraded the jungle, known as the nondlscript;
the stone man and the majd of the sea. All
the old tlme advance agents, the men who
squared themselves with the town authorities
for the use of the commons, wrangled with the
liotel keepers for lowest rates, Jollied the newa-
paper men and planned to eteal marches on
their rivals are om the shelf—or headed that
way. The old man has been crowded to the
wall by the chubby-faced youngster, who not
only has a good fromt but also a novel llne of
talk and up-to-date methods.



I recall the Robinson and Eldrid combhina-
tion which headed Its heralds in this wise:
‘‘Southern men, Southern women,
Southern Horses and Southern
Enterprise against the World.'

Robinson was a rider and eldred was a clown,
both being experienced performers, and they
toured the Southland in the winter up to 1838,
1t was the first tent show to exhibit in Florida
and Texas. <Circus and menageries did not
exhibit together until along In the '50 at one
price of admissjon, and under one tent. About
that time, In order to attract the church.going
people, George F, Bafley added to his circus
several cages of animals and an elephant,
tiackaljar.

Bailey, an uncle of George, drought to this
country the first elephant, and In 1833, Seth
B. llowes imported from I'aris the hippodrome
of Ilenri Fracom! and several London novelties.

Yankee Robinson, who had more ups and
downs than any man in the show business, he-
zan business early In life with a one-horse
wagon exhibjtion, in which the feature was
the raising of Lazarus. Ile continued with
this for years and at one time owned a large
circus. but that in some way went the way of
the winds. The following season, however, the
old man hobbed up with another show.

Old Hannibal, the elephant
and camel were the old
animals one could see free in
the days of Yankee Robinson.
All others were caged in
wagons and the small boys
had to content themselves
with looking at the pictures
on the wagons ... fearful
works of art ... ponderous
beasts tearing men limb from
limb; boa constrictors, several
hundred feet in length, coiled
around half a score of black
natives ...
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The Intelligence of the Old-

Time Circus Managder.

His Business Ability Was Way Above Par, and for Enterprise
He Was in Advance of the Majority of the Mercantile

Community.

In His Way, an Explorer

and Pathfinder.

By The Late CHARLES H. DAY,

The old-time circus managers were, as 4
whole, men of character and more than ordinary
ability, and conducted their busiuess honorably
and aboveboard. Thelir travels at home and
abroad gave them an education not to be found
tn ks. Bzxploiters and explorers
sumed risks and profited thereby. ey faced
dangers on the seas and in the wilds and the
Star of Bmpire never moved so far west that
it failed to have a circas wagon hitched to it;
and these same old-time circus managers showed
the American flag on a centre pole in about
every inhabitable spot on earth and still pined
for the showman's unrequited, insatiable desire,
‘“mew country.’’

The old-time circus managers of this country,
it may be sald, discovered advertising. Who
ever took any noticeable epace In a newspaper
antil after tbe circus made the experiment and
demonstrated the profit and the possibilities?

Who appropriated the poster to his purpose
and adoptd it as almost solely his own The
old-time circus manager.

Who, first, last and all the while, belleved in
printing ink, in the distribution of the handbill
not only locally but for miles and miles around
the place of exhibition?! Tbe old-time circue
wmanager.

Who first employed men of literary ability
to prepare their announcements and secure pub-
icity In the newspaper? The old-time circus
manager.

And while these same old-time circus man-
agers were ever alert and venturesome the rep-
resentative merchants and men of commercial
(nterests were a rather slow lot and not & bit
ceady to risk their dollars In enterprise or ex-
ploitation. In fact, the old-time merchant be-
Jeved it was beneath his dignity to adver-
tise, 80 he sat in his counting room and waited

I suppose there are many of the old-timers
allve who can remember getting up early in
the morning the day the show was to come
to town and going out to the edge of town
wuiting many hours for the one elephant.
There was a general eagerness of the youngster
to carry water for the bjz beast, because that
meant a free admlission to the whole show.
Old Hannlbol, the elephant and camel were
the only animals one could see free of charge
In the days of Yankee Robmson. All others
were caged in enclosed wagons aud the small
boys had to content themselves with looking
at the pictures on the outslde of the wagons.
Sonte of these pletures were fearful and won-
derful works of art. They showed ponderous
beasts tearing men Himb fromm lhmh: boacon-
structors several hundred feet In length, coiled

around half a score of black natives; then
there was the golden chariot, drawn by tonr
cream-colored horses and driven by one man.

The charlot was the pride of the eirens nan's
heart, and the public considered it of snffi.
clent merit to go miles to see [t.

Now, switching off on the horse end of the
old-time circus, I wHl mentjon that the desire
to keep traveling with a elreus effects a horse
the same as It does the rider, gymnast or
general hustler.  Vhe gmell of the sawdost and
tanbark onec in the nostrils of a lorse that
has been in the ring for any ttme, holds him
and he can't get It out of him.

for cust 8 to come, as his father and grand-
father had done before him. Tbe merchants
were a half century behind the circus managers
of the time In appreclating and appropriating
the Increasing methods of publicity discovered
and developed by the showmen.

Even the theatrical managers were slow to
tearn or pattern after the tenters, and it was
lecades after before the slumbering directors of
the drama woke up and realized that the world
had moved and that they had not moved with
it. The theatrical manager in time came
to follow in the wake of the circus manager, but
his step was slow and he was ever very far
behind in the promotion of publicity.

The cheapening of the process of poster priut-
ing by the discovery of the use of the pine block
gave a great impetus to circus business and ad-
vertising. Joseph Morse, the inventor, had his
hands full, as he was both artist and engraver.

And now something of the manner of men
who were the pioneers in the circus business in
the United States and developed it as fortune
favored and capital accrued. They were not an
ancouth,  ignorant lot, did not wear loud clothes,
chew plux tobacco and unloose an oath every
other word as they have often been pletured in
imaginative literature. They were men of af-
fairs and as for tprnctlcul knowledge of the gen-
eral condition of finance and trade throughout
the country they were the best posted people
in the land. It would never do to take a circus
mmto & section that was not prosperous, and the
old-time circus manager rarely made any mis-
takes in the selection of profitable territory.
And now let some of these heroes of the saw-
dust arena of yore pass In review.

Tarner, who left the shoemaker's bench to

an Innovator in the circus line and induct
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P. T. Barnum in the sawdust. Barnum, the
writer, the humorist, lecturer and most famous
of showmen, set the pace for rivals for many

years. Nat Howes, who put the top on the
tent; Seth B. Howes, who sent out the
first golden charjot drawn by twenty horses.

This eame Mr. Howes was always the prime
mover in the organization of large enterprises
and an exteusive importer of wild animals. He
wae also instrumental in touring a magnificent
American cirens in England with the cream of
the Yankee performers in the ring.

The first of ‘‘the flatfoots,” the progenitors of
the later tribe who succeeded to the heritage,
were financlers of great ability. They set out
to monopolize the menagerie business and came
well nigh doing it. They also aimed to syndi-
cate the shows. Jnne Titus and Angeoine and
their assoclates were making good progress
with the scheme when the panic of 1837 made
the merging of iuterests impossible. And this
was many years before the time of Rockefeller,

ill, Gould or Harriman.

‘‘General'' Rufus Welch went In strong for
expensive spectacles. In his tours ‘‘the world
was an oyster,”” and he visited many lands and
also made a venture in the importation of wild
animels, in opposition to ‘‘the flatfoot'' trust.

Lewis B. Leut, & manager of culture, travel
and wide information, founded the famous kid
glove show, the New York Circus.

Levi J. North accumulated & fortune in the
ring and on the road, built an amphitheatre in
Obicago In 1856, and became an alderman of
the growing burgh.

P. T. Barnum represented Bridgeport in the
Oonnecticut legisiature and also served his city
es mayor. °‘‘91d"” John Robinson ran for mayvor
-of Cincinnati, but falled of election.

*Dr."’ Gilbert R. 8paulding was one of the
prightest of the old-timers. He invented the
of quarter poles, eleven tler seats and extra
front seats, and with his assoclate, Charles J.
Rogers, put a floating palace on the Missiselippi
ziver and also the water minstrel hall, called
The Banjo. ers, who was originally an
estrian, was a polished gentleman of the old
#chool, but not so aggressive as his puahing,
demonstrative partner.
Isaac A. Van Amburgh, the Lion King. got
af» A1l of glory at bome and abroad.
8tone, Rosston and Murray were managers of
worth and gentleness in all that word implies.
Hyatt Frost, was a sterling character, a wit,
humorist and versifier, who could find lots of fun
in an ink bottle.

0. J. Ferguson, many years an assoclate witd
Mr, Frost and the Van Amburgh party, a lin-
guist and a show writer of no mean ability.

Col. Dan Rice, the most popular clown, who,
having no early advantages of education, under
the Inspitation of Van Orden, the press agent,
took to the books and made good his defieiencies.

John J. Nathans, who during his career as
manager and J)ertormer visited a good part of
the world, and for many rears partleipated in
many ventures in about every land under the
sun. He was one of the latter day ‘‘fiatfoots,’”
headed by Avery Smith, whose name was never
used In conuection with any show of which he
was part owner,

George Fox Bailey, of Danbury, Conn. The
Turners made Danbury a circus town, and Mr.
Balley—not to be confounded with James A.
Balley, the great—was the son-in-law of &
Turner. When ‘‘the flatfoots ran the Be:rnum
Show, George F. Balley was the manager.



BILLBOARD — Early Circus Days

Many managers have made the last stand
and for whom the band has played ''Home,
Sweet, Home'—for they are at rest—might be
classed as old managers. Adam Forepaugh,
Ephraim, Allen and Peter Sells, W. O. Coup,
reveral of the younger assoclates of P. T. Bar-
num, and even James A. Balley, are not to be
included in this imperfect reminder of those who
actually created the American circus, The cir-
cus as it was born In a topless tent, without
gseats and exhibiting bnt once a day, grown un-
der the skillful direction of its managers to be-
come the great popular amnsement for decades,
whoge one ring was a plenty and the prodigious
innovations of millionaire managers had not
been made to present at every performance at
enormous expense an army of performers in the
presence of a world of people,

Taking Into consideration all the conditions,
the original American circus managers, under
the lead of the Turners, the Howes, Raymond
and Waring, ‘‘the flatfoots,”” made rapid pro-
gress In the enlargement and improvement of
the tent show. At the outset, the population
of the entire country was small, but a few
citles of any size existed, and New York, Bos-
ton and Philadelpula were lttle better than
large towns. The masses were not In possession
of much ‘‘cash money,” and barter was 1in
vogue in many localities. The people were close
fisted, being bred that way, and the larger ma-
Jority of them puritanical and narrow minded.
One might as well be frank about it and out
with the truth, Pleasure and recreation wg: [
sin and it was better to weep in woe an
to rejoice and be glad.

*The entrance of the theatre is the gate-
way to hell,’”” sald the preacher who inveighed
against amusements, ‘‘and the ring of the cir-
cus is the bottomless pit itself.”’
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r'e ET the band play.” How often have I
heard this famillar ®xpression. And
only the side-show manager knows

what it means If *“the band doesn't play”

right on this given signal.
I am requested to give The Blllboard readers

& little inside” information on “freaks,” and will

endeavor to do so

without exaggera-
tion or imposition
on the sensitive
feelings of my
many friends of

‘“freakdom.”

The first freak I
ever had the pleas-
ure of gazing on In

wonderment  was
**Old  Zip,” Bar-
num's “What |is
1344

To the best of
my recollection it
was in 1877 at
either. Worth's or
Bunnell's Museum
fn New York.

Prof. Hutchings
was lecturer there
at that time and aescribed “Zip” in flowety lan-
guage as the ‘“connpecting link between human
and the ape creation.” *Zip™ Is still on exh!bition
ynder the management of Capt. O. K. White, and
is o1} making the same old speeches and playing
the fiddle as in days of yore.

I estimate his age at 60 or over. Reports
have circulated in late years that the original
*Zip"” dled some time ago and the present “Zip”
very cleverly substituted in his stead. but, to the
best of my knowledge and belief, the “Zip” we
have with us today s “only and original,” and is
not a ‘*dead one’ by any means.

I little thought, when in my boyhood days I
saw ''Old Zip” and many other wonderful fraaks
in the days of the dime museums, that 1 would In

T,

later years become closely associated with them.
Enough that is interesting and amusing could be
related about “Zip" to fill volumee, but, as I have
some ‘‘nice things” to say about the rest of the
freaks, I must confine myself to just a few of the
incidents in and around the life of this “happiest
of them all.”

ailey Show with our Marjonette act as one

of the many slde-show attractions, and it was

then that 1 became closely acquainted with some

of the world's greatest freaks, including ‘Zip,”

“Krao,” “Wild .Men of Borneo,” “"Lalloo’” (double
body boy) and many others

Ernest Warner, manager of the “Wild Men of
Borneo,” was lecturer that season with the B. &
B, Show. Col. W. D. Hagar had the side-show
angd other privileges, and Lew Graham had charge
of our department.

I was deputized as assistant to Mr. Warner, the
lecturer, thereby getting my first real experience
as a “demonstrator of freaks.”

“Z!p” and I, during the “off” hourj would
usually {ndulge in a little “travesty” to the amuse-
ment of the butchers and ticket sellers,

One day in a Pennsylvania town, where the
“blue laws™ prohibiting the exhibition of freaks
compelled the show to lay of one or two of them,
including “Zip.” he was wrapped in a tarpaulin
—the day being a ralny, chilly one—and eitting
back of our Marionette stage playing solitaire, his
favorite pastime.

I had occaslon to pass around and back of the
stage and gave him the wsual “h!gh sign.” He
mumbled in his guttural manner:  ‘'‘Where go,

Barry?” I replied—dramatically—"I'm golng

down—down—to hell.*” *Good-by,” said

“Zip,” “1 won't see you no more.”

Later In the season, or it may have been a
later season, the show way due to Sunday in Idaho
Falls and the 24-hour man indtructed to arrange

IN 1896 my wife and I jolned the Barnum &
B
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Francisco Lentini, the three-legged boy

with a town dentist to be at his office around noon

to treat a tooth for one of the showfolk.
“Zip's” manager—at that time Ed Maxwell
—~Captain George Auger and 1 went with

“Zip” to the dentist and found him ready for
business, but he couldn’t qu!te figure out what
kind of a nondescript he was to operate on,when
“Ziy" removed his cap and disclosed a emall, com-
ical cranium w!th a knot of wool on the summ!t
of the same.

Maxwell explained, as “Z!p"” took the chalir,
that-"Zip” had no power of articulation. ‘'*Wh!ch
tooth {8 1t?"* asked the dertist. “I don't want to
make a mistake and pull the wrong one.” The
naughty tooth was located finally, and the “jvory
jerker” grabbed it firmly with his forceps. A
twist or two <Zollowed and—that's all. “Zip”
yelled: “What the blankety blank you doing, you
blankety blank so and 80.” After the dentist had
mustered up sufficlent courage to resume h!s task
Maxwell explalned that the ‘pulling of ‘Zip's
tooth had restored hls voice.”

DURING my many years’' experience with the
tent shows I became well acquainted with

“Krao, the Missing L!nk.” M!iss Krao, as
she !s known to her close friends, and Krao Farini,
as she is known in private life.

“Krao"” is one of the most interesting as well
as highest salaried anomalles in the world, aad
has been on exh:ibition s!nce girlhood. Her good
traits are many; her bad ones none.

Kind, gentle, charitable, thoroly educated and
loyal always to her friends and emnloyers.




WILD WEST SHOWS' FIRST COWBOY
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Buck Taylor Dead.

“Buck® Taylor is dead, and with him
passes auway much of the prinutive glory and
seusational.sm of the Amer.can cowboy.

Ned UBunthue discovercd “Buflalo  Bill™”
(Mon. William F. Ccdy) away bLack in 18369
or '70, when the buffulo hunters upon tue
great Western plains were rapudly glving way
to the then more imodern cowhoy. Untl the
Amerscan bisun bad been largely exterwin-
uted the cattle of the ranchmiun could not
graze at will upou the prairies, and, there-
fore, there was no neccd of the rider of the
cuw pony who afterward became so pictures-
que a feature of frontler life.

Buntiime made u d.me-novel hero of “Buf-
fato W.1,”" und afterward Colonel Cody took
to the stage in a play written by General
Burt, of the United States Ariny, now ¢ol-
manding # brigad: fu the Philhppines. Col-
onel Cody huad served ten years an the play-
house befose hly ut present famous “"wid
West” wus cver thought of- by the merest
accldent in the world.  Cotonel Hamhn, of
the Barnum and Biuley Ciitcus, sugy sted this
peculiar and essentially Amer.can nstitution
w Colonel Cody, and then “"Buck™ Taylor
and the others of his class beeiune necessary
factors in its success.

**Bueck™ Taylor was really the first Amer-
fcan cowboy the publ.c had cver been per-
m.tted to gaze upon. livery one had read of
this wild and venturesome ind.vidual of the
broad ranges of the West, but *Buck’ was
the real thing, picturesgue in  appearance,
seneat.onul in his doings and well descrving
the soubriquet “King of Cuwboys.™

*Buck,”” whose real name was Berry .
Tatum, his fumily being one of the oldest
and best in Montgomery, Ala., died «t the
Providence flosptal, Washingtan, D. C., on
Mounday, August 20, le wux a scrgrant in
Roosevelt's .Rough JRiders during the Span-
isb-Amer.can War, and coutracied the dis-
ease, consumption, of whieh he doed, wh le in
Cuba. Since hig tetuin he has been almost
unable to attend to uny business, dalthough he
held a clerkship in the Census Bureau
Wasbington, having rece ved his appointment
through the kindly ald of Gov:riuor Rooscvelt
and Senator Morgan, of Alabuma.

tle went to Cabin Johin's Bridge, a subur-
ban reeort vot far tfrom Wash.ngion, last
Sunday night, and was taken sick on the ver-
anda of one of the hotels, Le ng found there,
gasping for breath and in an almost dying
condition, beforte medical aid coald be sum-
moncd.

Befoie he became a cowboy ““Buck' Taylor,
or Berry [°. Tutum, was an  opera  singer,
having appeated as Ralph Rackstraw in tin-
afore’’ and 'n other 1ght or comic opera
charactera. T.r.ng of the stag: how ver. h2

Before he became a cowboy
Buck Taylor was an opera
singer ... he appeared as

Ralph Rackstraw in Pinafore.

went West, wnd found cmpl:yment on one of
the rauches In Nebrashu, where he arterward
became celebrated as one of the wmost darang
cow punchers of the many wdd Weastern
rangeis. \When Colonel Cody undertook the
organization of his famous Amuor.can show
“Buck’ Taylor becmime escential to its com-
pletepess, and for years was abnost as con-
splcuous and as much applauded in its ex-
hibitions as the fainous b.son hiller himself.

He rode before the Queen at W.ndsor, and
not only received presents from h.g. but trom
pearty all of the monarchs of Enrop:, as ex-
presg:ons of their adm ration for s skill und
dar.ug as a horsciman,

58




BILLBOARD — The Barnum Career—Hits and Flops

THE BARNUM CAREER — HITS AND FLOPS

FROM NOWV. 5, 1904 I1SSUE

DOCTOR. JUDD

P, T
cessful
was born in the town of Bethel,

the greatest and most suc-
the United Stutes ecver had,
in the State

Barnum,
showman

of Conuecticut, July 5. 1810. liis father wus a
taflor, a furmer and a tavernkeeper. all com-
bhined, Young Bairnum went to school, when he

was not driving the ecows to and from the pas-
ture. weeding the garden, riding the horse,
shelling corn on an old shovel—which was laid
on a chair, then sitting on it to hold it down,
he wonld rub the ears of corn over the blade
to loosen the kerunels. This was the primitive
corn sheller and was universally used in those
days,

When Barpum was nearly twelve years old,
in 1822, he made his first visit to New York
City. e hired out to a cattle drover to assist
in driving some fat cattle to the metropolis
to scll.  After five or 8ix days on the road with
their cattle they arrived in New York., They
put up at the Bull’'s Head Tavern. where they
stayed a week, disposing of their cattle. It
was an eventful week for ‘Barpum, wandering,
gozing, and spending the dollar that his mother
had given him before he left home. In these
first wanderings about the city, he often passed
the corner of DBroadway and Ann Streets, never
dreaming of the stir he was destined at a fu-
ture day to make in that locality as proprietor
and manager of the Ameriean Museum. After
yonng Barnum returned to his home, ke all
the great men that we read of, he went to
work in a ‘‘country store.,” bartering with the
women who brought butter, eggs, beeswax and
feathere to exchange for dry goods. and with
men who wanted to trade oats, corn, buck-
wheat, axe-helves, and other commodities for
ten penny nafls, molasses, or New England
rum. He was also obliged to take down the
shutters, sweep the store and make the fire.

Barnum’s first venture in the show business
was in 1835, when he went out to exhibit
‘*Jolce eth,”* a remarkable negro woman, who
was advertixed to be one hundred and sixty-
one years old. and was formerly the nurse of
General Whashington, or, as Jolce called him,
“Her dear little Georgie.” Baroum ran across
Jolee Ileth in Dhiladelphia. A man by the
name of Lindsay, from Kentucky. wasg then ex-
hibiting her, but he had no knack as a show-
man and wanted to sell out. Barnnm dborrowed
$1.000 and beeame proprietor of this novel ex-

L IBARNL

O [EARD STHOWS

[0S U ARD DO,
1§ URIED &VIQORIE

Barnum’s first venture in
show business was in
1835. ... He exhibited Joice
Heth, a remarkable negro
woman, he advertised as 165
years old, and former nurse
of George Washington ...

hibition. and began the life of a showman.
In proof of Jolee's extraordinary age and pre-
tensions. Mr. Lindsay had a bill of sale, dated
Febraary 13, 1727. conveying Jolce Heth, aged
fifty-four years from Augustine Washington,
tather of George Washington, to his sister, and
it was further claimed that Joice had long been
a nurse in the Washington family., She was
called in at the birth of George and clothed
the uew-born infant,

Barnum took Joice on to New York and
opened his exhibition in a vacant room on
lower Mroadwayr. Joice was certainly a re.
markable curjosity. 8he looked as if she
mizht be three hundred years old. Ter head
was ecovered with a thick bush of grey halr.
She wias toothless and totally blind, and her
eyes had sunk so deeply in the sockets as to
have disappeared altogether. She could not
walk, and had to lie on a couch day and night.
Nevertheless she could talk as long as people
would converse with her.

From New York Barnum moved on to Albany
with her, but he had hardly gotten back of
the money that he had fnvested in her when
she died one day while they were In Albany.
1t eame time to open the exhibition. Jolece was
on her emurh all right, but in one of her
usual long and deep sleeps, as the attendants
thought, and they knew by experience that it
was of no use to try to awaken her. People
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were elamoring to enter the cxhibition room.
s0 they opened up, and explained to their audl-
ences that she wae in one of her long sleeps.
Along In the afternoon. an old colored woman
who had the courage to feel of Joice, found

In 183G Barnum connected himself with Aaron
‘furner's traveling circus company as ticket
scller, secretary and treasurer, With this comn-
pany Barnum saved up enough of the where-
withal to start a small show under a tent, and

zo South with it. While he was with 1lls
show in South Carolina, James Sanford (a

negro singer and dancer) suddenly left him,
and as Barmum had advertised negro songs,
and noue of his compuany were competent to fill
Sanford’s place, Barhum, so as not to disap-
point his audicnce, blackened himself up and
sung the advertised songs, Zip Coon, Old Boh
Ridley and Clar de Kitchen, This roll he had
to keep until he re-enforced his show with more
performers, and among them was a negro sing-
er, but in less than three weeks White, the
negro singer, was drowned while crossing the
river at Frankfort, Ky. Barnum’s business
was bad in Kentucky. They crossed over into
Ohio, but it was no better. Funds were low
and Barnum wus obliged to leave pledges here
and there in payment for bills. At last he had
to pawn his watch and chain to raise funds to
Tittin, O.

Joe Pentland, who had been with Barnum
acting as clown, ventriloquist, comic singer,
balancer and legerdemain performer. informed
Barnum that at Tiffin there was a man by the
name of Zacharias Graves, who had funds and
wanted to go into the show business. With this
man ‘Barnum made a partunership. They on-
larged the show, buying more horees, had a
new tent made, as his old one wus in a very
dilapidated condition, had four more wagons
and a band charfot built at Tithn, engaged
more performers and musicians and ealled the
show P. T. Barnum’'s Grand Sclentific and Mu
sical Theatre. The writer of this article,
whose father at that time had & carriage and
her cold unto death. $She rushed by the door-
tender to get out and said to him, ‘‘That nig-
ger you have in there is nothin® more than
wood or wax, or she s dead.”” True enough,

Barnum's First Tent,



they found out that all day they had been ex-
hibiting u corpse,
wagon factory at TifMn, made the wagons for
them, and Jet them have them on part pay-
meut, but he never recelved the balance. Af.
ter hix death, his administrator sent the bill
on to IBarnum, when he was well established at
the American Museum, Barnum Iimmedlately
remijtted the full amount with interest.
Rarnuin and Graves now started out with
their show for the South, exhibiting to good
and bad business, more of the latter than of
the former. At Vickeburg they sold all of
their land conveyances, excepting the band
wagon and a few horses, bought a small steam-
boat, hired the captain and crew, and started

down the river to exhibit at places on the
wiay, At Opelousas in the Attakapas country,
thev disbanded the company. and exchanged

the steamer for sugar and molasses. Barnum
now started for New York, where he arrived
in 1838,

e lost what little money he brought hack
with him by going In partnership with a Ger-
man, a manufacturer-of paste blacking, water
proof paste Cfor leather, Cologne wuter and
bear’s grease,

‘This speculatjon turned out very bad, worse
than the show business, Barnum then went
into the Blble business, taking a United States
agency for *“‘Sear’s DPictorinl Illustrations of
the Bible,”” and in six months sold thousands
of copies, but irresponsible agemts used up all
his profits anc ecapital. He then leased and
opened the Vauxhall Garden in New York, and
gave a varlety of performances, including slng-
ing, dancing and circus acts. At the close of
the &eason he had only cleared a hundred
dollars or so, but this sum was soon exhausted,
and with a family consisting of wife and two
daughters on his hands and no emnloyment, he
wus glnd to do anything that would keep the
wolf from the door. He wrote advertisements
and notices for the Bowery Amphitheatre,
receiving for the services four dollars a week,
which he was very glad to get. He was at the
Bowery Amphitheatre in 1841 and he learned
that the collection of curiosities comprising
Scudder's Ameriean Museum at the corner of
Broadway and Ann Streets was for sale,

The nuclcus of thla eatablishment, Scudder's
Musenm, was formed in 1810, the year that
Baroum was born. It was begun In Chatham
Street, u#nd from small heginnlngs by pur-
chuses und to a considerable degree by pre-
sents, it bad grown to a large and valuable col-
leetion,  I'eople in #ll parts of the country
had sent in relles and rare curiosities; sea cap-
taing  for yesars had brought and deposited
strange things from forelgn lands. "The mu-
seum, however, since Mr. Scudder’s death had
been for severnl years a Joslng coneern, and
the heirs were anxious to seit it.  When Mr.
Seudder was alive and managed It he made
mouey, and he had been able to leave a lurge
competeney of children,

‘Barnum’s First Advance.

The story has often been told of how Bar-
num: bought this musenm  without any money,
only  cchrass,*” Rarnmm bonzhit  the museum
of the administration for $12.000, puayable in
seven annunl {ustaltments, with god  security.
The  muscam  building  belonged to a  retired
merchant., Warnuw went to him to go security
for the colleetion of enriosities and that he
should retain the property and all that Bar-
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To keep the wolf from the
door, Barnum wrote
advertisements for the
Bowery Amphitheatre for
four dollars a week ...

nnm should pay jn till it was eatively pald for.
Rarnum took formal possession of the museum
December, 1841, and before another December
came around he was in tull possession of the
property as his own, and it was entirely paid
for from the profits of the business.

From this time on Barnum’s successful enter-
prises are faumiliar to most all, as they have
been heralded near and far by the press. P.
T. Barnmm has been dead now for a number
of years, but his name is still worth a miot of
mouey to those who bave a right to use ft.

FROM DEC. 5, 1903 ISSUE
JENNIE LIND'S CONCeRT AT MAD-
ISON.

There {8 nothing {n the history of Madison,
Ind., that euused such a furore us the cowming
of Jeany Lind, the Swedish nightingale, in
18531, Madison, at that time, was the leading
city in Indiuna, toward which the people of ali
1iousierdum wended their way in search of bealth
and pleasure, und sbe was fortunate In catehing
the beautiful song bird, uas she sang in but
elghteen eities in the United States. The late
i*. I'. Barnum, the great showmaun, bad Miss
Lind enguged for the seuson. She gave thirty-
tive concerts In New York City, eight in I'bila.
delphia, seven In Boston, oune ju Providence,
four in Baitimore, two in Washington City, one
in Ricbmond, Va., one in Natchez, one In Mem.
phis, tive in St. Louis, two in Nashville, three
in Louisville, one in- Madison, tive in Cincinuati,
one . Wheeling and one in Pittsburg.

. . . a corps of men put an old
frame pork house in Madison,
Indiana in condition for the
Swedish nightingale, since
Madison had no opera
house.

While the song bird was in lLouisvilie an
enterprising citizen of Madison, named Willinm
Wilson, made arrangements with Mr., Barnum
for a concert In Madison. Mr. Wilson agreed
to tuke the munagement in his own bands and
pay Mr. Barnum $35,000, Asg the mail boat from
Louisville to Cincinnati would arrive at Madi-
son abwut sundown and would wait at the whart
until after the concert. Mr. Burnum agreed
to the proposition, Mr., Wilson retuined home
und engaged a corps of men to put an ola
frame pork house in condition for the reception
of the beautiful Swedish nightingale, us Madi-
son at that time bad no opera house. 1t wus a
one-story  structure, ubout C(ourteen feet high
to the enves, with an ordinary pitch to the
roof, no ceiling to the auditorium, and was
«bout thirty feet wide by one hundred and fifty
feet long, occupying the tength of half a block.
Time was short, but Mr. Wilson was equal to
the emergency. The greagy, dirty building was
thoroughly mopped, scrubbed and  whitewashel.
Rough seats were mprovised, and many enthu-
sfastie Jadies of Madison volunteered to assist
in the work of decorating, and soun everything
~as in readiness,
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On Friday evening, April 11, 1831, the mall
steumer, Ben Fraukling Linded at the Madisvu
wharf, having on board Mlle. Jeuny Lind and
her troupe. anccompunied by 1'hineas T. Burnum.
M1 Madison turned out und gathered at the
wharf to welcome the distinguished visitor, and
tter sndvent was hailed by the tiring of the can-
non. the cheers of the populuce and other dew-
onstrations of joy.

Madison belng the only city In Indiana in
which Miss Lind would sing, reporters and puh-
llc men from all parts of the state were there.
Several fine steamers all laid at the wharf
until the concert wis over.

Tickets were sold at auction at the *‘Grand
Opera (or Pork) Honse'® before the concert,
and the first ticket was sold to Capt. David
White for eighty dollars. The remainder ot
the tickets offered at auction were bought ut
un averoge of seven dollurs each. Tickets werd
ulso solu at diferent places througuout 1tne
town, and gentlemen pussed turougn the crowa
on the outside offering thiem at one dollar,
while curbstone tickets were in great demaund,
a8 the singimg couid be piciniy beard througb
the thin weutber bouroing of the building.

‘The following is the program renuered:

MLLE. JENNY LIND'S
ONLY—
GRAND CUNCERT,

Friday Lveuing, Aprit 11, 1831,
) in Madison.
PRUOGRAM.
Part I,
Overture—Italjuma in Algerl .......... Rominl.
Duetto—Vogiio dire (L'Lilgie d'Amore)
Donizettl.

Signori Salvi and Belletti,

Arfu—*"1 hunow 7That My Redeemer Liveth®'
(Messlab) o oottt 1fandel.
Mlie, Jemny Lind.
Cavutina—Bells Adorats ........... Guirmento.

Mercadunte.
Signor Salvi.
Scena—Abh non creuse ... Sonambula.

Arla—Au non guinge
Mlle, Jenny Lind.

PART. Il
Overture—Felsenmuhle .........
Duetto—I'er I'lucer alla Signori
Italja) ..oeoeiniiiiennnns veeesssrss  Rossinl

Mlle. Jenny Lind and Signor Beiletti.

Romunzu—Spirito onde I'slma (La Favorita)

Donizetta.

Bellind,

.. ...Reissiger.
(1§ Tarrco in

Signor Salvi.

Bird Song ......ccci000eeeeeeesen...Taulbert.
Mlle, Jenny Lind.
Barcarole—Sulls poppu des wo brik (Priglom
Edinburgo) ...... 5G00000000 noo vee. atleel,
Signor Bellett].
ITome, Sweet Home ............
Mlle. Jenny Lind.

Conductor—Mr. Juilua Benedict.

. .Biahop.

A first-class orchestru, comprising the best
tulent of New York City, led by Mr. Josepu
Burke, and under the direction of Mr. Juiins
Benedict, was engaged. The receipts of the
concert were $3,093.25, leuving Mr, Wilson
$1,306.75 short of his agreement, which loss
Mr. Barnum stood and let Mr, Wilson down
eusy in  cousideration of hisg enterprise and
pluck in assuming such a great respousibility.

Though finunciuily the enterprise in bring-
ing Mlle. Lind to Madison wus not a success,
it did much toward advertising the town
ubroad, us every wnewspaper in  the United
Stutes had something to say about Jeuny Lind
singing in a pork house at Madison, some of
them even converting it into a slaughter house.

Jeuny Lind wus truly the greatest and awcet.
est singer of the niueteench century. The fol-
lowing tribute to her gives one an idea of the
gentieness of chuaraeter and the angelic jn-
spiration In aong thaut softened the .eart o1
warble and conquered ber biitterest rivals:

*Jenny Lind and Grisi were rivals for popu-
lar favor In london. Both were invited to
sing the sume nlght at a court concert before
the queen.  Jenny Llmd, being the youuger,
sang tirst, and was so disturbed by the fierce,
scornful look of Grisi that she was at the
point of failure, when suddenly un Inspiration
came to her. The accompurnist wag striking
the finsl chords. She asked him to rise, and
look the vacant seat. Iler fingers wandered
over the keys in a loving prelude, and theun she
sang a little pruyer which she bad loved as a
child. She hadn’t sung it for yeurs. As she
sang she wax no longer in the presence of roy-
L1ty, but singlng to loving (riends In her father.
land. Softly at first the pluintlve notes Hoated
on the air, swelllng louder and richer at every
moment. The singer seemed to throw ber sounl
into that weird, thrilling, plaintive ‘‘prayer.”
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FROM MAY 4, 1901 ISSUE

Tom Thumb's Baby.

Fhe Countess Magri has beenloosing doods
of reminiseence in Brideeport,

Thix is fntelligible when it is mpelerstood
that the Countess was Cormwerly Mres, o
Thumb and lived in Brideseoort,  Indeeti,
Just 57 years ago she and her mddget hns-
hand Dheld their meriage here,
The host and hostess stood o a warbles
topped table, and it wits the biggest recep-
tion the town ever saw,

Last week the Conntess visited the grave
uf the immented Pom Thub; likeowise
that of the kate P °te Barnmn, which s
opposite it After left the cemetery
she relted for the tivst thme certain pas-
sitges i the bdography of the lom Thumbs
that e worth raelline:,

Fhe discerning Mre. Baromu tiest et Pon
Thumb in 1812, when the latter was o bhoy
of ciclhit,  His nanme was Charvles Stratton,
el his father  was o deavian, Mr,
Barnun ofiered the tather 83 a0 week for
the use of the boy, and a week Biter ex-
hibited him in New “General ow
Thumhb,**

she

orh ax

... an innocent little item
was smuggled into the
English papers to the effect
that the Tom Thumbs had a
baby son.

Pwee years later the m'daet, whose eoie

nercinl o value  hod wmcantime geeatly  in-
creased, was Giken to FEaghoud, presented
to the Gneen 2l to other sovereigns, On

retnrnas e prosperons hrtle venerart
badt mself o coratoriable home in seydee-
port sind subsided ‘tor o few years,

tu INC20 however, Me, Barnom
certtin. Lavinia Warren, a0 nndueet from
Middletora, Mass,, then 20 yvears old, Sae
Wik proniptly dnstalled in s sister's home
in New York, and the “General™ wias fn-
vited Lo et her,

The rongines so
isfoctorily. and in o few memths, to ahe
prestt cditieation of the Lirge nablice (hat
sarendy Kinew Fom Phaabh, s engagement
WS SHITDeEeed,

O Februaey 10, I8C50 they were marriod
in Grace Chareh by Reve Phomas flonse
Faylor, amd the whoele world vead about e
woeddilgs, ‘Pwo weeks e they held theig
historic recention in Bridweport,

The pext year an innocent little item was

mes gy

fostered devetoned  sat-

smegled apto the taghsh papers 1o the
efieet that the o “thumbs il a0 haby
son. 1o was widely copied, and  ly he

time Mes Barnimm and bis nldeet ctres
arrived the British ouldie was worked up
to o considerable degreee of exnectaney as
reganbad the laby,

P laayptian Ll Londan, they were ex-
hibited all over awnn nerad Fom hinnb,
Me<. "Fhannh and the W,

The verformanee was repestod ol ovep
Farope, and the Thombs ciine baci vieler
than they had ever been hefore,

Peoples bave oceastenally wondered  sipee
then whatever beciine of that bahy! ‘'he
Conntess Mawri exvbrins the mystery,

Conever dund oo babyt she declared bast

I never had a baby ... we
exhibited English babies in
England; French babies in

France; and German babies in

Germany ... they were a

great success.

weelk, Fhe eabibition baby came from
a foundling hospital in the fiest plaee, ol
wias renewed asx o often as owe fennd 10 nees
essary. A real baby wonld luive srown.
Our irst baby g boy  grew very rapadiy,
CAL the ane of four years he was talier
than bis father,
“Phas would never
dicted that our
that in o few y

daoc o Our fricids pre-
son would e a gt aod
rs his parents would look

ridicalons alonuside of b,

“Weon ated o Mreo Barnum,

CHe aereed with ns, He thoaght onr
baby <honld not grow,  “Ihus we exhibited

England, French babjes
ance and German babices in Gerneny,
U was they were o grenl sieeess, e,
Barnnm  was o great neol’ Bridgeport
(Conn,) Cor. N, Y. Worid,

Fuglish batdes in
in I

FROM JULY 12, 1902 1SSUE
STILL LIVING

Are Several Descendants of Siamese
Twins.

The Siamese Twins are buried In North
Carolina in a beautiful spot on a knoll near
Mt. Airy on one of the farms which they
owned,  Several of the descendants of the

o, o - 4

K

most famous  monstroxity the world has
ever known are stlll living. One of the
sons of Kng {8 a prosperous merchant, The

people of that section .of North: Carolina
have many interesting stories to tell about
the hrothers., whose Anglicized names were
Eng and Chang Runker,

The Siamese twins were born In Slam on
April 15, 1811. They were brought to the
United States In 1829, and for many years
were exhibited all over the eivilized world,
Barnum and others realizing immense sums
of wnoney.

Chang died in January 1875
... his brother, Eng was
asleep at the time, but was so
startled over the death that he
died a few hours later.

The brotbers were entirely unllke In
tastes and Jdisposition.  Chang was Intem
perate and ireitable, while ng was sober
and quiet,  In Auguxt, 1874, Chang suf-
fered a paralytie stroke, mr did not die
untfl January, 1875, Tlis hrother was aslecp
at the time, bt It 1s sald was so startled
over the death of Chang that he died 2
few hours later. The doctors of those days
safd that it would he certaln death to at.
tempt to disunite them., but In this age
they wonld have heen great subjects for
the X-rays.

It is a singular coincidenee that Mitlle
Christine, the double woman, has purchiased
a farm In North Caralina not very far from
the former home of Chang and Eng.

General Tom Thumb's widow with her new hus-
band Count Magri and his brother Baron Magri.
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PART ONE 1700-1893

A CAPSULE HISTORY

A chronology of milestones, interest-
ing events, and some trivia in the his-
tory of show business

Entries for all phases of American
entertainment are listed chronologi-
cally. Individual show business areas
are identified by a two-letter code
which precedes each entry.

AP —Amusement Parks

BU —Burlesque

CA —Carnivals

CH —Chautauqua

Ct —Circus

FA —Fairs

Ml —Minstrelsy

MO —Motion Pictures

MU —Music

NC —Night Clubs, Supper
Clubs, Cabarets

RA —Radio

RE —Recordings

SH —Showboats

ST —Stereorama and
Panstereorama

TH —Legitimate Theatre

TV —Television

VA —Vaudeville

WA —Wagon Shows

items in this chronology may be
discussed in greater detail in the ar
ticles that introduce each of the six
parts of the book or in the repro-
ductions of news stories, advertise-
ments, etc. from Billboard. However,
some items are not covered in either
the introductory articles or the
Billboard material, and have been
compiled from outside sources (see
Bibliography).

1698

MU First song book containing some
non-religious songs is published in
America.

1702

TH English actor Anthony Aston, also
known as Mat Medley, wrote in 1731 that
he had visited America in 1701 and acted
in New York during 1702 and 1703. Al-
though some historians claim Aston was
the first professional actor to appear in
America, most believe that professional
actors were active here before that period.
However, Aston’s report is the earliest
documented evidence of professional
theatrical activity in New York.

1709

MU  Bartolomeo Cristofori, a Florentine
harpsichord maker, invents the piano.

1716

TH First professional theatre is built by
William Levingston in Williamsburg, Va.
The theatre, an all-purpose entertainment
spot complete with bowling alley, was run
by Charles and Mary Stagg, proprietors of a
dancing school.

1732

TH The Recruiting Officer, by George
Farquhar, is presented at the “New”
Theatre in New York. It is the earliest
documented record of a play performed
by professional actors in North America.
The comedy stars Thomas Heady, “barber
and Peruque [wig] maker to his Honour.”
John Moody, first to cross the Atlantic with
a dramatic company, was also a barber as
well as an actor-manager.

1733

Cl A circus troupe (name unknown) con-
sisting of clowns, tightrope walkers, sword
dancer, etc. performs in Philadelphia.

1750

TH Thomas Kean plays Richard 11 at the
First Nassau Street Theatre, New York.

TH A law banning theatrical perfor-
mance of any kind is enacted by Mas-
sachusetts. Although theatre is popular in
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the South, northern colonies frown on
drama, condemning it as “immoral.”

1752

TH Hallam London Company, headed
by actor-manager Lewis Hallam, arrives in
the U.S. from England and opens at the
Williamsburg Theatre, Va., with The Mer-
chant of Venice. They are America’s first
popular theatrical troupe.

1758

TH The American Company (originally
the Company of Comedians from London)
is formed by actor-manager David Doug-
lass and Lewis Hallam’s widow.

1759

TH Pennsylvania passes law calling for
five-hundred pound fine for anyone pre-
senting or acting in a play.

1761

TH Lewis Hallam Jr. at age twenty-one,
who later becomes as famous an actor-
manager as his father, is America’s first
Hamlet.

1762

TH Actor-manager David Douglass of-
fers a reward for identity of persons throw-
ing eggs at his players from the gallery. He
suspects culprits are disgruntled “on-stage
johnnies” who were refused permission to
mingle with the actors during a performance
— a custom of the day which justifi-
ably irked players.

1767

TH The John Street Theatre, America’s
leading theatre until 1797, opens Dec. 7
in New York City. The all-wooden struc-
ture is painted red and lighted with candles
as were most theatres of the time.

TH Three of the most prominent theatri-
cal personalities of the day — David
Douglass, Lewis Hallam Jr., and John
Henry — form a company to produce
plays for the John Street Theatre and other
houses. John Henry, a young Irish actor,
becomes America’s first matinee idol.

TH Prince of Parthia, first drama written by
a native-born American (Thomas God-



frey) and performed by professionals, is
played by David Douglass’ company at
the Southwark Theatre in Philadeiphia.

1768

MU  “The Liberty Song” is the first impor-
tant political song published in America.
The lyrics are by John Dickinson, set to
melody of another tune, “Hearts of Oak,”
written by William Boyce. The song pro-
tested new duties and taxes.

1770

MU William Billings of Boston, the most
prolific composer of “popular” music of
the day, publishes his first song book, The
New England Psalm Singer. He also or-
ganizes first singing class in which he
teaches singing by note.

1775

TH The British re-open theatres in Bos-
ton. During the Revolution, from about
1775 to 1783, the American stage is under
the full control of the British military.
British General Burgoyne is an avid
amateur actor and playwright.

1776

MU Colonial revolutionary war songs
are introduced. English melodies with
new colonial lyrics are used. “God Save
the King” is rewritten into “God Save the
Thirteen  Colonies”; “The  British
Grenadiers” new lyrics are “Free
America,” etc. First all-American songs
are “The American Hero” written by
Nathanie! Niles and Andrew Law, and
“Chester” written by William Billings.

MU  William Billings publishes new song
book, The Singing Master’s Assistant, a col-
lection of his songs.

MU First black gospel singing by or-
ganized choral groups is heard at newly
opened black Baptist church in
Petersburg, Virginia.

1778

TH Congress prohibits theatrica! enter-
tainment in any form. However, the British
occupy most of existing theatres and, for
the most part, drama continues to be a
popular recreation.

1787

TH The Contrast, first comedy written by
an American (Royall Tyler) and acted by
professionals, is presented by the Ameri-
can Company at the John Street Theatre in
New York City.

1789
TH William Dunlap’s first play, The
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Father, is presented. Dunlap is America’s
first important playwright and a foremost
historian of the theatre.

1793

Cl John Bill Ricketts presents the first
“complete” circus performance in
America at an arena he has built in
Philadelphia. President George Wash-
ington attends the show. Ricketts, a veteran
English equestrian, is the star of his own
show.

1796

The first critic’s circle is formed by a
group of prominent literary men who
meet after every opening and issue a
pooled opinion to the press. One of them
is Charles Adams, brother and son of the
U.S. Presidents. The critics are despised
by many top stars of the day.

1798

TH The first Park Theatre, also known as
the New Theatre, opens in New York City.
The Park replaced the John Street Theatre
as America’s most celebrated playhouse
and retained that title for more than twenty
years. Built of stone, the Park is financed
(at more than $130,000) by 113 persons
and is first leased by William Dunlap and
John Hodgkinson, a leading actor of the
1790s.

MU The American Musical Miscellany is
published. It contains one hundred songs,
familiar melodies all set to new lyrics. It is
sold via street-hawkers.

MU  “Hail, Columbia,” the most popular
patriotic song of the day is written. Lyric is
by Joseph Hopkinson with the melody writ-
ten earlier by Philip Phile for tune called
“The President’s March,” which honored
George Washington.

1800

MU John Isaac Hawkins invents the up-
right piano.

1809

TH A Miss Arnold appears with her hus-
band David Poe in Castle Spectre at a Bos-
ton theatre. Earlier this year, in January,
their son, Edgar Allen Poe, is born. The in-
ventor of the detective story also worked as
a theatre critic for the Broadway Journal in
the 1840s.

1810

Cl Phineas Taylor Barnum is born July 5
at Bethel, Connecticut.

1815
Cl  Hackaliah Bailey buys an elephant,
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Old Bet, from a ship’s captain in New York
for $1,000. It is the first pachyderm to be
seen in America. He takes Old Bet on tour,
charging adults twenty-five cents, children
ten cents to see her.

1816

TH The Chestnut Theatre in Pf\iladelphia
is the first American playhouse to have gas
lights installed in place of candles.

1820

TH England’s famous Drury Lane star,
Edmund Kean, visits the United States for
the first time to perform in a series of
Shakespearean dramas and one American
play by Payne. He appears first in Richard /1.

Cl Observing the phenomenal success
Hackaliah Bailey was having in exhibiting
Old Bet, a group of men — Jeremiah
Crane, John June, Lewis Titus and Sutton
Angevine — form the Zoological Institute,
a traveling circus. They have a few mangy
wild animals, a couple of acrobats, and a
half-dozen farm hands costumed as
clowns. The show travels in wagons and
performs within a circular canvas wall
which they erect at each stop.

1821

TH Junius Brutus Booth, father of Edwin
and John Wilkes, arrives in America for the
first time. He appears as Richard 1l at the
Park Theatre in New York.

1823

TH/MU A musical, Cleri, is presented in
New York with words by John Howard
Payne and music by Henry Bishop. The
show’s hit song is “Home Sweet Home,”
based on an ltalian melody. A prolific
playwright, Payne wrote more than fifty
plays, including his most famous work,
Brutus (or The Fall of Tarquin) when he was
only twenty-one.

1825

SH Showboats bring entertainment to
towns along the newly built Erie Canal.

1827

TH Seven-year-old Louisa Lane arrives in
America and makes her debut as an ac-
tress. Ms. Lane later marries John Drew
and, in 1860, becoimes manager of the
Arch Theatre in Philadelphia. The Drews
found a theatrical dynasty. Their sons, John
and Sidney Drew, become stars. Their
daughter, Georgiana, weds actor Maurice

Barrymore and has three children — John,
Lionel, and Ethel Barrymore.

1828

Ml Two black men — known only as



”Old Comn Meal” and Picayune Butler —
are credited by some historians with
originating minstrelsy in America. Corn
Meal — who sold that product — picked
up extra money by singing melodies
created by blacks in the early days of slav-
ery in front of the old Planters’ Hotel in
New Orleans.

1830

Cl Aaron Turner takes out a circus which
plays under a portable round-top tent and
has wooden seats on which the audience
may sit. A young man named P. T. Barnum
works for Turner as a ticket taker and as an
occasional black-faced minstrel man.

Cl The group of up-state New York
neighbors of Hackaliah Bailey, who or-
ganized shows ten years earlier, are now
virtually a circus "syndicate.”” They buy up
small shows; sign top performers to exclu-
sive long term deals; import animals from
Asia and Africa. In next three decades they
are the dominant force in the circus world.

1832

TH Fanny Kemble, soon to become one
of America’s most popular actresses, ar-
rives from England with her father, Charles,
(brother of the famous British actress, Mrs.
Siddons) and opens in New York. She is
also a playwright.

1833

TH American-born black actor Ira Al-
dridge appears as Othello in England. He
becomes a star in Europe but is never seen
in America, where blacks are still relegated
to minor — if any — parts.

Cl lIsaac Van Amburgh presents the first
wild animal act, featuring lions, tigers,
leopards, and panthers at the Richmond
Hill Theatre, New York.

1835

Cl Barnum buys an elderly black woman
slave, Joice Heth. Her owner has docu-
ments which support his claim that she is
161 years old and was a slave of the
Washington family at the time of President
George Washington’s birth. In spite of her
age, she is coherent and articulate and tells
stories about ’little Georgie’’ and sings
Negro spirituals. Barnum exhibits her in
New York with great success. At her death,
an autopsy indicates she was about eighty.

1842

Cl Barnum makes a deal with Mr. and
Mrs. Sherwood E. Stratton of Bridgeport,
Connecticut to manage and exhibit their
five-year-old son, Charles, who is twenty-
five inches tall and weighs fifteen pounds.
Barnum converts young Charles into Gen-
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eral Tom Thumb; he makes a fortune with
the bright young midget, exhibiting him in
the United States and Europe.

1843

M1 The Virginia Minstrels (four white
men, including Dixie composer, Dan Em-
mett) is formed. This marks the beginning
of black-face minstrelsy by white perfor-
mers, which is based on the singing and
dancing of black slaves.

1845

TH Fashion, one of the first plays written
by an American woman, Anna Cora Mow-
att, is presented at the Park Theatre. Al-
though the drama only ran twenty nights, it
was considered a hit. In 1924 Fashion is
revived and runs for 235 performances on
Broadway.

1847

RE/MO Thomas Alva Edison — whose
lesser inventions included the kinetoscope
(basis for the movie industry) and the
phonograph — is born in Milan, Ohio on
February 11.

1849

TH The leading tragedians of America
(Edwin Forrest) and England (William
Charles Macready) open in the same play,
Macbeth, on the same night in New York.
Three nights later rowdy supporters of For-
rest mob the Astor Place Theatre where
Macready is playing. The riot, which kills
twenty-two and injures thirty-six, typifies
the passionate mood of fans in that era.

TH Charlotte Cushman returns from five
years of study in England to become the
leading tragedian actress of the day. She is
particularly successful in male roles such
as Hamlet.

1850

Cl This year, and in the years im-
mediately preceding and following, Dan
Rice is one of the most colorful performer/
owners of the early circus days. As a clown
and entertainer he is offered as much as
$1000 per week by various circus owners.
As owner of his own shows, which he
toured on land, and via show boats he
makes and loses several fortunes.

MU P. T. Barnum takes his first flyer into
the straight musical world by importing
jenny Lind, “the Swedish Nightingale,” for
an American concert tour. Up to this point,
Barnum’s main claim to fame has been the
flamboyant manner in which he promoted
various freak attractions, real and/or fake.

1851
SH Gilbert Spalding, owner of a small
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circus in Albany, New York, builds the
most elegant showboat of the day, the
Floating Palace. It is a huge barge towed
by two boats; it has a forty-two foot riding
ring, is elegantly appointed, and seats
2,400 people. It costs Spalding more than
$40,000. Ten years later the Confederate
Army confiscates it and coverts it into a
hospital ship.

1853

TH The Howard Family stages first per-
formance of Harriet Beecher Stowe’s Uncle
Tom’s Cabin in Troy, N.Y.

1855

MU George Bristow writes Rip Van
Winkle, the first American grand opera on
an American theme.

1856

TH First copyright law designed to pro-
tect playwrights is passed by Congress. in
addition to giving the author sole rights to
print and publish his work, it also gives
him "sole right to act, perform, or represent
same.”” However, only the title was filed,
not the text. Thus, it was still possible for
unethical producers and performers to stea!
material.

1857

TH Joseph Jefferson Il becomes a star in
the title role of Our American Cousin,
which also stars Laura Keene in dual role
of actress and manager. The play, written
by England’s Tom Taylor, was playing at
the Ford Theater on the night in 1865
when john Wilkes Booth shot Lincoln.

1859

MU Northern minstrel man Dan Emmett
writes "'Dixie’’ as a walk-around tune for
Bryant's Minstrels. Not until the Civil War
does the song become a battle hymn for
the South.

1862

TH Adah Isaacs Menken in a play,
Mazeppa, creates a sensation by riding a
horse bareback and wearing a flesh-
colored costume which makes her appear
naked.

1863

TH Melodrama is in vogue and that ster
ling tear-jerker, East Lynne, opens at the
Winter Garden starring Lucille Western
who purchased all rights to the play for
$100.

1864

TH Edwin Booth becomes one of the
most famous Hamlets in history at New



York’s Winter Garden Theatre. Booth is
founder of the famous Players Club for ac-
tors in New York.

TH In what is believed to be a first and
only time, the three Booth brothers perform
in Julius Caesar at New York’s Winter Gar-
den with John Wilkes as Marc Anthony,
Edwin as Brutus, and Junius Brutus Jr. as
Cassius. Less than five months later, John
Wilkes assassinates President Lincoln.

1865

MI  First all-black minstrel company, the
"*Georgia Minstrels,”” is formed by George
Hicks.

1866

TH The first chorus line of 100 girls is fea-
tured in the first musical spectacular, The
Black Crook, which opens at Niblo’s Gar-
den. It's a miraculous accident. A European
ballet troupe is burned out of a theatre, so
Niblo’s manager decides to combine its
dancers and music, by Charles Barres, with
a melodrama plot. New Yorkers love it.

TH Dion Boucicault, Irish-born
playwright-actor, writes an adaptation of
Washington Irving’s Rip Van Winkle which
opens at the Olympic Theatre, New York.
Its star, Joseph Jefferson lll, is such a hit that
he is still touring with the play thirty-five
years later in 1902.

1867

TH Augustin Daly’s first original play,
Under the Gaslight, opens and introduces
the plot device of tying an actor to a rail-
road track. Daly is the king of melodrama
from 1860 to 1900. He is also a director
and manager, and is the first to team John
Drew and Ada Rehan in comedy.

CH England’s Charles Dickens is a big hit
in this country with his one-man show —
readings from his novels.

MU First collection of black spiritual
songs is published in New York by Lucy
Garrison, William Allen, and Charles
Ware.

1870

Cl  Albert, August, Otto, Alfred Theodore,
Charles, and John Ringling (ages eighteen
to four respectively) attend the Dan Rice
Circus on Rice’s showboat at the Missis-
sippi River town of McGregor, lowa. From
that day forward, they are determined to
have their own circus.

1871

Cl Barnum’s "Great Museum, Menagerie,
Caravan, Hippodrome and Circus” opens
in Brooklyn, New York, April 10. It is the
forerunner of the great Barnum and Bailey
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circus. Barnum’s partner and general man-
ager, William Coup, is largely responsible
for its success.

VA H. ). Sargent organizes a group of
mixed entertainers called ""Sargent’'s Great
Vaudeville Company” in Louisville, Ken-
tucky.

1873

TH Maude Adams makes her stage debut
at the age of nine months as The Lost Child.
She is carried on stage by her actress
mother, Annie Adams Kisskadden, at the
Mormon Theatre in Salt Lake City, the first
playhouse built by a religious sect in
America.

1874

Cl James A. Bailey — general manager of
the Hemmings, Cooper and Whitby Shows,
a thriving circus — buys out Hemmings’
interest in the show after Whitby is killed
by a drunken gunfighter. The show’s name
is changed to Cooper and Bailey. Bailey is
twenty-six years old and this is first show
he owns.

Cl After Barnum’s circus is completely
wiped out by a fire at the New York Hip-
potheatron in New York in 1872, he puts
together an even larger show and builds
the Great Barnum Hippodrome in New
York. It seats 10,000 people. Several years
later it is renamed Madison Square Garden.

1876

RA/RE Alexander Graham Bell invents the
telephone, proving the practicality of
transmitting the human voice over dis-
tances.

1877

MO San Francisco photographer Ead-
weard Muybridge and scientist John lsaacs
line up twenty-four cameras and, in se-
quence, photograph Leland Stanford’s race
horse running down a track. The result is
the first successful photograph of motion.

VA Joe Weber and Lew Fields, each ten
years of age, put together their first vaude-
ville act.

RE Thomas Alva Edison gives one of his
key assistants, John Kreusi, a sketch of a
device with instructions to “make this”; the
device is the phonograph. Kreusi com-
pletes the machine in December and Edi-
son recites "Mary Had a Little Lamb” into
the machine. Kreusi is amazed, and even
Edison is surprised at this first intelligible
recording of the human voice.

RE Edison demonstrates the “phono-
graph” for the editors of the Scientific
American magazine.
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1878

RE Attorney Gardner Hubbard, father-in-
law of Alexander Graham Bell, forms a
syndicate which arranges with Edison to
manufacture and sell the phonograph.
They organize the Edison Speaking
Phonograph Company in April.

RE Académie des Sciences in Paris opens
envelope submitted by inventor Charles
Cros, in which Cros sketches and details
manner in which a phonograph may be
built. Through the years France maintains
that Cros is the inventor of the phonograph.

RE Novelty appeal of phonograph is
enormous. Edison Speaking Phonograph
Company sends trained lecturers across
country to play vaudeville theatres,
chautauqua tents, lecture halls, showing
audiences how to make “phonograms” (as
tin foil cylinders are called). By the end of
the year the limitations and imperfections
of phonogram sound force Edison Speaking
Phonograph Company to close. Less than
500 phonographs have been produced.

1879

VA Edward Harrigan and his partner Tony
Hart open at the Theatre Comique in The
Mulligan Guard Ball, first of their famed
Mulligan series which blend comedy with
song.

TH Edison helps playwright-actor-
manager Steele MacKaye install overhead
lighting in the Madison Square Theatre,
New York, along with such new mechani-
cal innovations as folding seats and an
elevator stage.

1880

TH Sarah Bernhardt, the great French star,
makes her debut in America as Adrienne
Lecouvreur at the Booth Theatre, New
York. She speaks only French, as she does
for the rest of her remarkable career.

RE Chichester Bell and Charles Tainter set
up an experimental sound laboratory in
Washington, D.C.

Cl  Barnum sends Bailey a wire offering to
buy his baby elephant, Young America,
and the mother for $100,000. Bailey rejects
the offer and uses enlarged copies of the
telegram to promote his show, with the
theme: “What Barnum Thinks of Young
America, the Baby Elephant!!!” One year
later, Barnum has split with William Coup,
and he and Bailey go into partnership with
show called, ”"Barnum and London.”

1881

Cl The Barnum and Bailey Circus —
using the slogan, “The Greatest Show on
Earth” — makes its debut in New York on
March 16.



RE Bell and Tainter construct what they
call a graphophone. It utilizes wax cylin-
ders, rather than the tinfoil cylinders Edison
had been using. They turn the
graphophone over to the Smithsonian In-
stitution in Washington.

VA Tony Pastor opens his 14th Street
Theatre in New York presenting “refined”
vaudeville. The bill includes Lillie Western,
instrumentalist, Ella Wesner, English Music
Hall singer; Leland Sisters, vocal duet; Dan
Collier, comedy songs; Mack and Fergu-
son, knockabout comedy act; Frank
McNisk, acrobat; and Tony himself, sing-
ing a generous number of his thousand-
plus repertoire of song favorites.

1882
Cl P. T. Barnum buys the famous
elephant, Jumbo — twelve feet tall and

weighing seven tons — from the London
Zoo. Barnum’s circus posters made Jumbo
appear more than thirty feet tall.

Cl Headed by eldest brother, Al — now
thirty, and a seasoned juggler, balancer, and
tight-rope walker — the Ringling Brothers
put together their first really professional
show in their barn in Baraboo, Wisc. It is
called the "Ringling Brothers Classic and
Comic Concert Company.”

1883

TH Helena Modjeska, the great Polish ac-
tress, stars in the first American perform-
ance of lbsen’s A Doll's House in Louis-
ville, Ky.

TH Eugene O’Neill’s father, James
O’Neill, opens as Edmond Dantes in The
Count of Monte Cristo. The part becomes a
life-long career for O’Neill. The public will
not accept him in any other role. In later
years he even stars in a film of the play.

RA Edison applies for a patent on a
method of moving current inside a glass
tube from a filament to a plate and back
again. It is the basic principle behind the
radio tube.

1884

TV In Germany, Paul Nipkow is granted a
patent for a whirling disk scanner. The
method is later used in the development of
television.

Cl Veteran circus man, Yankee Robinson,
having come upon hard times with his own
shows, joins the Ringling Brothers and on
May 19 the new "Yankee Robinson and
Ringling Brothers Great Double Show”
gives its initial performance in Baraboo,
Wisc.

1885

VA B.F. Keith and E.F. Albee become
partners in the operation of a museum
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show in Boston. They de-emphasize freak
attractions and feature song and dance and
comedy acts, such as Weber and Fields.

TH Levi Shubert (later to become known
as Lee) at the age of ten and his younger
brother, Sam, age eight, set up in business
selling newspapers, shining shoes, and
running errands outside the Wieting Opera
House in Syracuse, New York. The Shubert
family are poverty-stricken Russian immi-
grants.

TH David Belasco, touring a show called
May Blossom at the Wieting, hires four
children for a scene in the play’s first act
finale. One of them is Sam Shubert. Be-
lasco becomes Sam’s idol.

RA American Telephone and Telegraph
Company is organized.

1886

TH Sam Shubert gets job as program boy
at Bastable Theatre, Syracuse, quickly rises
to assistant treasurer, then treasurer. Jacob
Shubert replaces him as part of the team
with Levi, still working in front of the Wiet-
ing.

MO/RE Having developed the phonog-
raph, Edison considers the possibilities of a
machine which will enable one to see as
well as hear. Busy with more important
problems — such as the magnetic separa-
tion of ores — he assigns the picture proj-
ect to a young assistant, William Kennedy
Laurie Dickson.

1887

RE Bell and Tainter sell their patents for
the graphophone to a Washington, D.C.
syndicate. They form a corporation called
The American Graphophone Company, but
concentrate on selling their device as an of-
fice dictating machine to compete with
Edison’s reorganized Edison Phonograph
Company.

RE A system for coating tape with magne-
tic particles is developed by Wilhelm
Hedic.

RE Emile Berliner secures patent for a lat-
erally recorded flat disk and a player he
calls the gramophone. He also creates plat-
ing and engraving processes for record
manufacture.

1888

RE Multi-millionaire Jesse Lippincott buys
Edison’s talking machine patents and all
sales rights, as well as all sales rights to
machines produced by American
Graphophone. Lippincott forms North
American Phonograph Company, handling
both phonograph and graphophone. It is an
attempt (typical of the era) to create a
monopoly in the talking machine industry.
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1889

RE In Vienna, Johannes Brahms makes a
cylinder recording.

RE Gianni Bettini, an Italian, living in
Paris, patents a device called the micro-
reproducer, a recording stylus mounted on
metal legs. Its function is to deliver vibra-
tions to and from the stylus with greater
fidelity. With this improved reproducer,
Bettini begins to record opera and concert
stars.

RE North American Phonograph Com-
pany licenses more than thirty companies
to lease phonographs and graphophones
across the country. Among these are the
Columbia Phonograph Company headed
by Edward Easton.

RE Louis Glass invents a coin-operated
device attached to an Edison phonograph
which enables a patron for five cents to lis-
ten to a record through ear-tubes. He
places the new coin-operated entertain-
ment phonographs in penny arcades; they
are very successful.

RE With the success of coin-operated lis-
tening tube entertainment phonographs in
penny arcades, North American Phono-
graph Company, Edison and Columbia (as
well as some smaller firms) begin making
"entertainment” cylinders.

MO Edison receives first film strips from
George Eastman, who has manufactured a
thin, flexible film.

MO Working under Edison, William
Kennedy Laurie Dickson utilizes Eastman’s
new film and invents the sprocket system
to move the film through the camera. He
also experiments with sound, synchroniz-
ing Edison’s newly invented phonograph,
thereby creating the first sound film.

MO The Edison Kinetoscope is com-
pleted. It is a coin-in-the-slot peep show
machine. Edison at this stage does not be-
lieve a machine which would project a
moving picture on a screen would be
commercially sound idea.

1890

RE Louis Glass sells his coin-operated
phonograph patents to Felix Gottschalk,
who organizes the Automatic Phonograph
Company and begins to sell the coin-
operated listening tubes to struggling North
American Phonograph franchises.

1891

TH Playwright Bronson Howard — who
along with Clyde Fitch, Belasco and others,
introduced “realism” to the American
theatre — is a founder of the American
Dramatists Club, forerunner of the
Dramatists Guild.

RE Edison acquires control of the North



American Phonograph operation. The first
players on market sell for $150.

MO Edison applies for a United States
patent on the Kinetoscope. His attorneys
suggest he secure foreign patents at the
same time but he decides against this, con-
sidering the $150 it would cost to be more
than the patents are worth.

MU Henry Sayers writes "Ta-Ra-Ra-
Boom-De-E,” first American song with a
lyric that makes little sense.

Cl Barnum dies at his home in

Bridgeport, Conn., April 7.

RE Columbia Phonograph Company is
top manufacturer of entertainment cylin-
ders. It issues a ten-page catalog featuring
bands, singers, and whistlers. Among most
in-demand cylinders for coin-operated
machines are whistler John Atlee's per-
formances of "Home Sweet Home” and
"The Mockingbird.”

1892

Cl All seven Ringling brothers are now
partners in the show. Al is producer-
director; Otto, financial director; Charlie,
advertising director; Alf T., the promotion
genius; Gus, advance man; Henry, superin-
tendent; and John, general manager. The
show now travels on thirty-one railroad
cars. It is called "The Ringling Brothers Cir-
cus, The World’s Greatest Show.”
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1893

FA The Chicago World’s Fair, also known
as the Columbian Exposition, opens and
runs for six months drawing more than
25,000,000 people at fifty cents each. It is
the biggest show of the 1890s; its most
popular attraction is the new Electricity
Building.

TH The great Italian star Eleonora Duse
makes her American debut in Camille at
the Fifth Avenue Theatre in New York.

TH Sam Shubert becomes treasurer of the
Wieting, best threatre in Syracuse, leaving
his job as treasurer of the town’s second
best house, the Grand Opera House. He is
eighteen.

VA Albee builds his first theatre in Bos-
ton, financed by the Catholic diocese.

MO The world’s first movie studio is built
by Edison in West Orange, N.J., near his
research labs. He names it after the public’s
slang name for police patrol wagons, "The
Black Maria.” The studio (which costs
$637.67) has a swinging stage which ro-
tates around a pivot post to follow the light
of the sun.

MO Fred Ott, Edison’s handyman-
comedian, stars in the first movie filmed in
The Black Maria. It is also the first close-up
and features Ott's famous sneeze. Another
Edison film produced this year is The

Execution of Mary, Queen of Scots, com-
plete with a shot of a regal, rolling head.

RE In Copenhagen, Valdemar Poulsen
conducts experiments with recording on
magnetic wire.

RE Edward Easton and Columbia Phono-
graph Company acquire control of Ameri-
can Graphophone Company, which holds
Tainter-Bell patents.

RE Big cylinder sales run about 300 per
day, at fifty-cents per cylinder, five dollars
per dozen. Performers get five dollars for
each time they successfully record a selec-
tion. No royalties.

RE Record industry piagued by pirates
who make own duplicates of most popular
cylinders, and by hundreds of local
machine shop operators who make coin-
operated phonographs, violating all patent
laws.

RE Edison tells National Phonograph
Convention: “I will yet live to see the day
when phonographs will be as common in
homes as pianos and organs are today.”

RE Emile Berliner forms a patent-holding
firm, the United States Gramophone Com-
pany, to protect patents on his gramophone
and the one-sided flat disks it plays. Within a
year he produces a gramophone to retail for
twelve dollars, and a seven-inch rubber, flat
disk with a playing time of two minutes. They
sell for fifty cents, five dollars per dozen.
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PART TWO

1890 1900

1801 1902

1894 The Holland brothers

open ten kinetoscope parlors in

New York City. The
coin-operated movie peep
shows catch on quickly.

]
1895 Seven leading producers
and theatre owner/managers
form Klaw and Erlanger, Inc. It
becomes known as “the trust”
in the legitimate theatre and
dominates the theatre for years.

]
1895 Guglielmo Marconi
transmits wireless signals
across his large family estate in
Bologna, Italy.

1

1896 Public interest in
“refined” vaudeville grows
rapidly. Family-style variety
challenges legitimate theatre as
nation’s most popular
entertainment.

1
1896 One of first movie
projectors, the Vitascope,

makes its debut at the Koster &

Bial Music Hall.
)

1897 Barnum and Bailey

1901 Reginald Fessenden
successfully transmits the
human voice via wireless.

1
1901 New York City with
forty-one theatres becomes the
center of the legitimate
theatre’s world.

1901 Berliner and Johnson
form the Victor Talking
Machine Company.

]

1901 Rudolph Wurlitzer
Company introduces first
coin-operated music machine,
the Tonophone.

1894-1904

1903 19P4

1903 602 people die in
Iroquois Theatre fire in
Chicago. Tragedy marks a
turning point in legitimate
theatre power struggle between
Erlanger and the Shuberts.

1

1903 Marcus Loew, Adolph
Zukor, and the Warner brothers
are among early penny arcade
and nickelodeon operators.

1

1903 Public interest in movies
is waning seriously when
Edwin S. Porter makes The
Great Train Robbery. It
revitalizes the industry.

1

1903 In the theatre, musicals
come into their own. Wizard of
Oz and Babes in Toyland are
two of season’s hits.

1905

1902 Enrico Caruso makes first
records for His Master’s Voice.
Phonograph is now looked
upon as serious
music-reproducing machine,
rather than a toy.

H

Circus goes on five-year
European tour. Returns to find
Ringling Brothers Shows have
become major competitor.

[} ]

1898 Wagon medicine shows
are fast fading from the scene.
Only about 150 still travel the

— Ethe

1902 Thomas Talley opens the
first “Electric Theatre” in Los
Angeles and charges 10¢ to see
“a vaudeville of motion
pictures lasting one hour.”

1

1901-1903 All three Barrymores

I, Lionel, and John —

1904 George M. Cohan writes
and stars in his first hit show,
Little Johnny Jones. He
becomes outstanding popular
star of the era.

1904 Lew Dockstader leaves
George Primrose to form his
own minstrel company.

1
1904 Columbia introduces first
flat records, playable on both
sides.

1904 John Fleming, in England,

country.

1900 B. F. Keith, E. F. Albee, F.
F. Proctor and other vaudeville
theatre owners and managers
form the United Booking
office. it becomes key unit in
an Albee-dominated vaudeville
trust.

1900 White Rats actors’ union
strikes against vaudeville
owners and managers, but
strike fails.

make their Broadway debuts.

perfects a glass-bulb detector
of radio waves.
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It was an explosion—an explosion that was to continue
well into the twentieth century. Seventy-six million people
inhabited America in 1900, almost double the number of
twenty years earlier. In a little more than two decades
Philadelphia’s population exploded from 674,000 to over
1,000,000; Detroit from 79,500 to 285,000; Atlanta from
21,000 to over 85,000; Los Angeles from 57,000 to
102,000. There were 3,500,000 people living in New York
City.

Millions were moving—eastward, westward, north and
south. Wagon and boat were no longer the only means of
transportation. In 1869 the transcontinental railroad had
been joined at Promontory Point, Utah, and by 1898 the
United States had half the railroad mileage in the entire
world.

SHORTER HOURS, MORE MONEY

There were depressions of sorts in 1873, 1884 and 1894, but
they were temporary setbacks. After more than a hundred
years of almost unrelieved hardship and unceasing
morning-to-night toil, a majority of the work force was put-
ting in only ten hours a day instead of twelve, and the me-
dian wage had climbed from fourteen to twenty-three dol-
lars per week.

It was a rough and tough, colorful and chaotic time.
Live show business thrived in a mad, merry, disorganized
mix. Every town of any size had at least one legitimate
theatre, vaudeville or burlesque house, museum, academy
of music and/or music hall. The larger cities had several of
each. New York was the mecca of live show business,
where stars were made and hits originated. “Direct from
New York” was a promotion line every touring show sought
to use, if there were any pretext for using it at all, and
sometimes even if there were none. All kinds of abuses, on
the part of actors as well as managers, developed.

Tent shows of every description toured the smaller
towns, some still by wagon, some by railroad. Vaudeville
and burlesque companies, circuses, carnivals and minstrel
shows, and some combinations of all of these toured every
town where a dollar could be made.
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NEW THEATRES MUSHROOM

New theatres opened by the scores. In a single issue of
Billboard in 1902, new houses were reported under con-
struction or opening in Techumseh, Nebraska; Huron Lake,
Minnesota; Green Isle, Minnesota; Mason City, lowa; Thief
River Falls, Minnesota; Springfield, Ohio; Portsmouth,
Ohio; Newhan, Georgia; and Grand Rapids, Michigan.

The new towns and new theatres scrambled for attrac-
tions. Cities and their theatres and civic organizations ran
ads in Billboard, seeking shows and acts. A typical town ad
of this type in 1903 read:

OPEN-TIME
Including Opening Date Nov. 25
NEW $40,000 THEATRE
VAN WERT, OHIO
In a city of 8000 population, all good
spenders. Situated between Lima, O.
and Fort Wayne, Ind.
$6,000 subscribed for the open date.

Address all communications to C. B. PEARSON, MGCR.
THE AUDITORIUM VAN WERT, OHIO

Performers and shows were sought for events which ran the
gamut from street fairs to conventions. Poultry shows, food
shows, livestock shows, expositions, horse shows, picnics,
firemen’s tournaments, and Fourth of July celebrations all
vied for attractions.

DOUBLE BOOKING, DOUBLE CROSSES

By 1901 New York had forty-one theatres. The more affluent
theatre owners in other parts of the country made trips to
the big city each July or August and October or November
to line up the most important shows and players they could
find for the upcoming seasons. They discovered that the New
York actors and shows they booked frequently failed to ap-
pear. The reason was that the shows’ managers sought to
put together the most logistically sensible and economical
tour they could arrange, without leaving too many open
dates. And the method they used to achieve this was to
book two, or even three, theatres for the same dates, and
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then play the one which fitted into their ultimate itinerary
most profitably and conveniently.

It was not long before the theatre owners devised a
means of protecting themselves against this practice. In-
stead of booking one show for a specific date, they booked
two (or sometimes three) and played the show which ar-
rived in town first. The other one or two were simply
stranded. This double and triple booking and double and
triple crossing was only one example of the chaotic condi-
tions which existed in this flamboyant era of live show
business’ heyday.

THE FIRST THEATRICAL TRUST

This era gave rise to the first powerful trust in the history of
American entertainment. In 1895 two of the outstanding
producer/managers of the day, Charles Frohman and his
brother Daniel, met with five other men who held a good
deal of control over New York theatrical production and
plays, as well as effective control of theatres in almost every
major city in the country. These five men were Abe Er-
langer, Marc Klaw, Sam Nirdlinger (who changed his name
to Nixon), ). F. Zimmerman, and Alfred Hayman. The seven
men organized a firm called Klaw and Erlanger, soon
known as the theatrical syndicate or trust. The operating
head of the trust was Erlanger.

1894-1904

Initially, for a fee, they booked important New York
shows and players into theatres and guaranteed their ap-
pearance.

In due time, in addition to booking, they also insisted
on handling the show’s advertising and charged a fee for
this. Then they demanded that the theatre owners pay them
a percentage of the gross business the show did. This per-
centage was small in the beginning, but was increased
gradually until, in many cases, the trust was collecting as
much as 50% of the show’s gross, in addition to the book-
ing, advertising, and other fees. This was especially true in
the larger cities with a number of theatres, where Erlanger
was able to play one theatre against another.

The theatrical trust made millions and Erlanger and his
partners dominated the theatre in New York for many years.
In 1897, two years after the formation of Klaw and Er-
langer’s trust, Erlanger made his first deal with three young
boys from Syracuse—Levi, Sam, and Jacob Shubert, ages
twenty-two, twenty, and sixteen respectively. The Shuberts
had just built a new theatre, the Baker in Rochester, N.Y. and
Erlanger arranged for the trust to book it for a 5% fee.
Before the theatre opened, however, he used his Shubert
deal to raise the fees a rival theatre, the Lyceum, was pay-
ing. Then he blithely informed the Shuberts he had changed
his mind. Their deal was off.

This was only the first encounter between Erlanger and
the Shuberts, and at this stage Erlanger was totally unaware
that the Shuberts would one not-too-far-off day be formid-
able foes.

POWERFUL ACTOR/MANAGERS
AND NEW STARS

The trust prospered, and the legitimate theatre as a whole
thrived as the number-one, glory and gold segment of show
business. Star actor/managers such as Minnie Maddern-
Fiske, E. H. Sothern, Julia Marlowe, Richard Mansfield and
John Drew were immune to the trust’s machinations. They
could and did fill houses wherever they played, and they
had their own organizations to route their shows and
handle the box-office. Mrs. Fiske’s husband, Harrison Fiske,
published the New York Dramatic Mirror and produced
shows himself. He and David Belasco were among the
handful of independent producers who waged constant war
against the Klaw and Erlanger forces.

In 1895, the year the trust was formed, Belasco had his
first Broadway hit, The Heart of Maryland. He wrote the
play as well as produced it. It made Mrs. Leslie Carter a star.
In 1900 Belasco had two more hits: Madame Butterfly and
Naughty Anthony. He starred Blanche Bates in both these
plays.

All three of the Barrymores made their Broadway de-
buts. In 1901, Ethel, at twenty-one, played her first starring
role in Captain Jinks of the Horse Marines, a play by one of
the most prolific and talented playwrights of the day, Clyde
Fitch. Lionel—working with his uncle, John Drew—played
a secondary role in The Second in Command. John Barry-
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more, who had been pursuing a career as a commercial
artist, made his stage debut in 1903 in Fitch’s Glad of It.

The year 1904 saw the birth of another young star,
George M. Cohan, in the third play he wrote (his first big
success), Little Johnny Jones. The musical score included
Cohan's "Give My Regards to Broadway.”

Musicals came into their own in the earliest years of
the century. The Wizard of Oz and Victor Herbert's Babes in
Toyland were two 1903 hits, and Metropolitan Opera star
Fritzi Scheff forsook the opera to make her Broadway debut
in the operetta Babette that same year.

Other major stars of the day were William Gillette,
whose Sherlock Holmes was an early theatre classic; Olga
Nethersole; Ada Rehan; Maude Adams; and Sarah Bern-
hardt. All had highly successful starring vehicles.

LONG-RUNNING “TOM”
AND RACISM

Theater on the road was something else again. There were
hundreds of traveling acting companies whose repertoire
and performances left something to be desired artistically,
but they all served the purpose of bringing entertainment to
a population that was more than ready for it. Even thirty
years and more after the Civil War, scores of companies still
played Uncle Tom’s Cabin, occasionally to hostile crowds,
and now and then causing riots.

Racism was still rampant. Every year from 1894 to 1905
100 or more black men were lynched. In 1900 a North
Carolina congressman, G. H. White (a black) introduced a
bill to make the lynching of an American a Federal crime.
The bill died in committee, and that year 105 blacks died
by vigilante hanging.

Many of the most popular songs of the day were “Coon”
songs: “The Phrenologist Coon,” "Nobody’s Lookin’ But de
Owl and de Moon,” "Ain’t Dat Scan’lous.” Minstrel shows
included The Hottest Coon in Dixie Company, and
Richard’s Original Pickaninny Cakewalkers. A favorite
throw-the-ball game at carnivals was Hit the Coon. Blacks,
along with some Indians, were frequently employed as
snake eaters—later called "geeks”—in carnival pits.

MINSTRELS PEAK,
VAUDE’S BEGINNING

Some blacks had prospered and continued to work in
minstrel shows and combination minstrel-variety shows.
Minstrelsy, however, had enjoyed its peak era in the years
between 1840 and 1880. In the dominant live show busi-
ness of the day, vaudeville was beginning to come into its
own. Up until the closing years of the nineteenth century
vaudeville was, for the most part, a bawdy and boisterous
form of entertainment featuring dancing girls, suggestive
songs, and comedy of the type appreciated by the raucous,
brawling, hard-drinking audiences in the honky-tonks of the
newly opened Western territories and many of the saloons
of the East.
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Other types of vaudeville acts—such as magicians, ac-
robats, animal acts, et al.—played as part of a circus pro-
gram or as after-pieces in legitimate theatres playing drama.
Some vaudeville troupes toured the country. But in 1881,
Tony Pastor opened a new theatre on 14th Street in New
York City and began a policy of "refined” vaudeville, de-
signed to appeal to the entire family.

At the same time, B. F. Keith and E. F. Albee changed
the entertainment policies at the dime museums they oper-
ated in Boston in the 1890s. They de-emphasized the show-
ing of the freaks and oddities which were until then the
main fare in the dime museums and added clean song and
dance acts to their programs. Among the earliest acts they
played were Joe Weber and Lew Fields, whose youthful
years in show business paralleled the growth of vaudeville.

The Keith-Albee policy was so greatly appreciated by
the Boston community that in 1893 the Catholic archdio-
cese financed the building of a new theatre for Albee. It was
the first of hundreds of theatres Keith and Albee would
own and/or control as vaudeville gradually, in the years to
come, replaced the legitimate theatre as America’s favorite
mass entertainment. Even by 1896, refined or advanced
vaudeville was becoming so popular that it was attracting
some of the brightest and most ambitious young showmen.
Florenz Ziegfeld, for example, was producing the Trocadero
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Vaudevilles—a ten-act bill, starring “Sandow the Strong
Man and a congress of World Famous Artists and Athletes
and comedian Billy Van”—at the Grand Opera House in
New York that year.

EARLY MOVIES ON THE VAUDE BILL

In 1896 some vaudeville houses were also adding a new
entertainment novelty to their programs. It was called the
Vitascope, a device which projected moving pictures onto
a screen, It was really an extension of the peep show parlor
kinetoscopes, which had been around since 1894, when the
first such parlor was opened on Broadway in New York
City.

A small handful of people—generally from other indus-
tries, such as the fur and the jewelry business—were getting
involved in the kinetoscope and projection movie business,
but most experienced showmen were too busy making for-
tunes (or trying to) in the theatre, vaudeville, circuses, car-
nivals and other established areas of entertainment.

B. F. Keith, for one, saw such a glowing future for
properly organized vaudeville that in 1900 he formed the
United Booking Office. The UBO was to become a key
element in a new vaudeville trust, which rivaled the
theatre’s Klaw-Erlanger combine (upon which it was mod-
eled) for sheer ruthlessness and money-making capacities.

72

1894-1904

Vaudeville had not yet reached that stage, but it was
singing, dancing and clowning its way into the classic yet
profitable state of chaos that screams for well-financed or-
ganization and ultimate iron-fisted monopoly. And Keith
and his younger partner and general manager, E. F. Albee,
were laying and executing careful plans to head up such a
monopoly.

ACTION AT THE CARNIVALS

Other segments of live entertainment were more or less
active too. Less active were the declining medicine shows.
By 1898 fewer than 150 of them still traveled the country.
Carnivals, by the hundreds, found all the action they sought
in the special events—ranging from street fairs to firemen'’s
tournaments—which were held in virtually every town and
city across the country. There were occasional ruckuses be-
tween the carnival people and townies, some erupting into
violence as extreme as murder. Small-town politicians fre-
quently milked the carnies for license fees and other per
mits; many carnivals got these fees (and more) back by
inviting the locals into the “privilege” car, a private gambl-
ing layout where loaded dice and marked cards were not
unknown,

A handful of the larger, more affluent carnivals—those
which played the major state fairs and other lush events—
ran clean shows and took stringent precautions against the
gamblers. Some carnivals traveled by railroad car, but the
majority still moved via wagon trains.

THE CIRCUS EXPANSION

Circuses went into substantial expansion programs, due
primarily to the greatly enlarged audience scattered around
the country, and to the new and extensive railroad facilities.
By 1891 seven large circuses were traveling by rail. Barnum
and Bailey led them with a show which utilized sixty-five
railroad cars. The Adam Forepaugh show used fifty-two
cars; the Sells Brothers circus, forty-two; the John Robinson
show, thirty-five; the Walter L. Main circus, twenty-seven.
The Ringling Brothers show at that time required only
twenty cars to transport its equipment and personnel. The
Great Wallace Shows also used twenty cars.

While the railroads enabled the tented big shows to
move more efficiently than ever before, they also repres-
ented one of the great risks of the times: train wrecks. On
the early railroads car wheels occasionally broke; sections
of track weakened or separated; now and then one railroad
car clattering along at thirty to forty miles per hour would
ram another car standing still, due to poor or inadequate
signal planning and execution,

One of the worst of these early wrecks occurred August
6, 1903, when two cars of the Great Wallace Shows col-
lided at Durand, Michigan. Twenty-eight circus people
were killed and many others were injured. Billboard spon-
sored a showmen’s fund, and a monument was built to
commemorate the wreck and those who died in it.
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THE RINGLING-BARNUM AND
BAILEY COMPETITION

By 1895 the Ringling Brothers had developed their show to
the point where they were the major competitive threat to
“the Greatest Show on Earth,” Barnum and Bailey. The
Ringlings’ spectacle that year was Cleopatra, and it boasted
a cast of 1,250, including 300 dancers, 500 mounted
Roman soldiers, 200 foot soldiers, plus every animal in the
show’s menagerie, whether known to the Romans or not.
In 1896, James Bailey bought control of the Adam
Forepaugh Circus and worked out a partnership arrange-
ment with the prosperous Sells Brothers show, to combine
Forepaugh and Sells. In 1897, Bailey left the American cir-
cus scene to the Ringlings and its other domestic com-
petitors, and took the Barnum and Bailey show to England
and Europe. The greatest show on earth remained overseas
for five consecutive years, through 1902, playing virtually
every city of any size in England, Scotland, Wales, Ger-
many, France and several other continental countries. In
1902, Barnum and Bailey returned to find the Ringling
Brothers stronger than ever. In addition to outstanding acts
of all kinds that Barnum and Bailey had contracted on their
European tour, an ad they placed in Billboard in 1902 gives
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some indication of what they were seeking on their return
to America. It read:

Wanted

Absolutely the Best, Most Perfect and Most

Accomplished Performers and Artists in All
Branches and Lines—Equestrian, Aerial, Acrobatic,
Gymnastic, Terpsichorean, Athletic, Comic,
Crotesque, Sensational Thrill and Wonderful
Exhibitions and Performances of Every
Kind—Singly, in teams, troupes and whole
companies.

A booking agent, Milton Aborn of New York, in an ad in
Billboard in that same year offered:

3000 Acts—including Arabs, Japanese, Bull
Fighters, Hindoo Fakirs, Musicians, Dancers, etc.
Everything in the Gymnastic Line, including Aerial
Bars, Flying, Casting, High Diving, Ground Acts.

Everything in Animal Acts from a Kitten to an
Elephant.

ANIMAL ACTS AND DAREDEVILS

In live show business animal and daredevil acts were favo-
rites. Showmen trained horses, dogs, elks, and pigs to dive
off high platforms into water tanks. Trained bears,
elephants, horses—even bulls and sheep—as well as wild
animals, were featured not only in circuses and vaudeville,
but in theatres, parks, and at carnivals and fairs.

The daredevils included the wild animal trainers who
worked with lions, tigers, and other savage beasts, as well
as balloon ascencionists, high-divers and loop-the-loop rid-
ers. A surprisingly large number of the daredevils of the day
were women. Scores of them performed dangerous feats of
all kinds and were active in many other show business
pursuits. There were all-women military brass bands, box-
ers, wrestlers, bag punchers, club swingers, baseball teams
and, of course, dancers and singers, actresses, and chorus
girls by the thousands.

Wild west shows, amusement parks, and county and
state fairs all prospered.

THE MOST SPECTACULAR
SHOW OF ALL

By any standard, the most spectacular show of the 1890s
was a fair which ran from May to October of 1893. This
was the Columbian Exposition (marking the 400th anniver-
sary of Columbus’s discovery of America), but better known
as the Chicago World’s Fair. Most of the more than
25,000,000 people who paid twenty-five cents each to see
the fair came from villages or towns where they still used
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gas or candles and oil for illumination. To these people the
hit of the show was not the exotic troupe of belly dancers
working the Cairo Street exhibit, nor even the giant 250-foot
wheel, with the thirty glass cabs suspended from its girders.
Each of the cabs held sixty people who got a panoramic
view of the fair and the surrounding countryside, as the
huge wheel, invented by G. W. Ferris, slowly rotated. It was
the first Ferris wheel, a ride destined to become a fixture in
America’s amusement parks, at carnivals, and lesser fairs.

No show, no ride, had the awesome impact on
Chicago’s fairgoers in 1893 as that of the Electricity
Building—a huge, white palace with hundreds of large,
arched and rectangular windows and turreted towers. The
building was flanked by canals. On the canals glided Vene-
tian gondolas.

GOLD ON ONYX WATERS

The nighttime sight of the brilliant electric lights beaming
from the windows of the imposing building—painting
shimmering golden paths on the onyx waters of the
canal—was truly spectacular. To most of the fair’s visitors, it
was breathtaking, something they could not have imagined
in the most fantastic of all their dreams.
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Inside the building various other uses of electric power
were demonstrated. Plans had been made to include the
kinetoscope and the kinetograph, but the working models
were not completed in time for display at the fair.

The man behind all this, of course, was Thomas Alva
Edison. It is not hyperbolic to say that Edison was the star of
the Chicago World’s Fair. The genius from West Orange,
N.J., had a greater effect on the evolution of show
business—from the dominance of the live forms to the
eventual takeover by the mechanical and electronic con-
cepts—than any other man in history.

THE PHONOGRAPH AND
KINETOSCOPE

Edison’s invention of the phonograph and tin-foil cylinder
records in 1877 and his invention of the kinetoscope in
1891 are two easily traced, direct examples of his influ-
ence. He also was the indirect cause of certain key enter-
tainment developments as a result of his sometimes errone-
ous estimates of the commercial application and potential
of his inventions. And, on occasion, his frugality created
situations in which the course of American entertainment
was hindered or halted, and the evolution of show business
took unexpected twists and turns.

There was at least one incident in which the work of
his fertile brain turned out to be a contributing factor in
unseating one theatrical power group, and enabling another
to take over—purely as a matter of unforeseeable fate. In
late 1903, the Klaw and Erlanger trust was at its all-time
peak. It controlled more theatres across the country than it
could actually handle efficiently. Yet Erlanger pushed re-
lentlessly to add more and more houses.

MASS DEATH AT MR. BLUEBEARD

Then during a matinee in one of the trust’s Chicago
theatres—the Iroquois, on December 30, 1903—an electric
spark ignited a flimsy bit of gauze draped over a piece of
scenery. Small clouds of smoke drifted out from the pros-
cenium arch. In seconds ribbons of flame curled around the
audience side of the arch. As some backstage people
rushed out of exit doors, and wind drafts swept in, more
gauze, cloth, canvas, and wood caught fire. Eddie Foy, star-
ring in the musical Mr. Bluebeard, was on stage. He stepped
down to the footlights.

“Everything is all right,” he told the audience, largely a
holiday crowd of women with their children. “The theatre is
fire-proof. Don't panic.” He signaled the orchestra leader in
the pit, and the band played a happy tune. But the fire
quickly raced up and down the proscenium arch, ate at the
drops and flats, and roared out into the house. Six hundred
and two people were either trampled or burned to death.
An electric spark had caused the worst fire in the history of
the theatre, in a key house of the Klaw and Erlanger trust.



THE MAD, MERRY MIX OF LIVE SHOW BUSINESS

THE ANTI-ERLANGER PRESS

Newspapers, not only in Chicago but across the country,
denounced Erlanger and the money-hungry theatrical trust.
Life magazine ran a caricature of a bloated Erlanger, tower-
ing before a burning theatre in the background. The trust
was accused of disregarding the safety of its patrons by
violating existing fire regulations, in order to save the
money it would take to meet the requirements of these
regulations. In cities across the country theatres were closed
down. Many were condemned. New safety requirements
were written into law. New theatres had to be built. And
many of these signed with the Shuberts rather than Erlanger,
whose reputation had been smeared in a most profound
and ugly manner by the Iroquois publicity. The electric
spark that created the Iroquois fire was a key incident in the
downfall of Klaw and Erlanger and the rise of the Shuberts.
The press pursued its anti-Erlanger, anti-trust policies ag-
gressively from that point on, and that fact played no small
part in later confrontations between the expanding Shuberts
and the Klaw and Erlanger operations.

A HIATUS FOR THE PHONOGRAPH

in the earliest years of the twentieth century few recognized
the monumental impact Edison’s entertainment inventions
would have on American show business. He invented the
phonograph, and the tin-foil cylindrical records it played, in
1877. After securing patents on it and demonstrating it for
the Scientific American magazine’s editors in 1878, he in-
corporated the Edison Speaking Phonograph Company, then
dropped the whole matter for practical purposes and went
on to other projects, which he considered to be far more
important. (As indeed they were—one of them being the
electric light.)

It was not until ten years later, 1887, that records be-
came an entertainment reality. In that year Emile Berliner
invented another “talking” machine, the gramophone,
which played laterally recorded, flat disks instead of cylin-
ders. At that stage Edison reactivated his phonograph com-
pany. And even then he insisted the phonograph be pushed
as a business dictating machine, rather than a medium of
musical or spoken entertainment.

His position made good common sense, since the
sound reproduced by either the cylindrical or the flat
disks—played on either the phonograph or
gramophone—was distorted, crackled and popped with sta-
tic, and had little musical quality. It was not until 1901—
when Berliner and an engineer from Camden, N.J., named
Eldridge Johnson, formed the Victor Talking Machine
Company—that records stood on the threshold of becom-
ing a genuine factor in musical entertainment,

CARUSO’S BIG DEAL

In 1902, Fred Gaisberg, an American producer working for
the English branch of the company, His Master’s Voice,
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went to Milan and persuaded Enrico Caruso to record ten
songs. He paid Caruso the unheard-of price of 100 pounds,
against the strict orders of his London headquarters, who
felt that price an outrageous figure to pay a singer.

The Caruso sides were released in London that May,
timed to coincide with the fabled tenor’s first concert ap-
pearance at Covent Gardens. They were an overnight suc-
cess. Soon other leading opera and concert stars followed
Caruso's lead and the phonograph became an accepted de-
vice for musical reproduction rather than a distorted sound
novelty.

THE CYLINDER-FLAT DISK WAR

The early years of the record business were marked by a
classic technological battle between Edison’s cylindrical
disks and Berliner’s flat disk, but the total impact of both
record types on the era’s show business was minimal. Few
gave any thought to its ultimate potential as a major, mass
market entertainment force. The competition between the
cylinder and the flat disk contributed to the popularization
of recorded music generally, just as future technological
conflicts would continue to stimulate popular interest.

in 1904, the Odeon Record Company in Berlin added
another plus to the flat disk by turning out records with
material on both sides. Up to that time songs or talk were
recorded on one side only. The Columbia Phonograph
Company released the first two-sided, flat disks in America
later that same year. They retailed for $1.50. But the flat
versus cylindrical war raged on. Edison was not only a
genius; he was a very stubborn man.

HERE COMES THE PEEP SHOW

The second mechanical form of show business fathered by
Edison was the motion picture. In 1889, he completed the
first models of the kinetoscope. A talented associate named
William Kennedy Laurie Dickson helped him greatly with
this invention, since Edison was busy simultaneously with
other projects, such as finding ways to separate ores mag-
netically. The kinetoscope was a film shown in a peep-show
machine, activated by insertion of a penny, and operated
by turning a crank. Edison’s attorneys filed patent applica-
tions in 1891. They suggested that Edison ask for European
patents as well as patents in the United States. Securing the
foreign patents would cost $150. Edison decided this pro-
tection wasn’'t worth that much money, so patents were
secured for the United States only.

This frugal decision was partially responsible for mak-
ing it necessary for the great inventor and his associates to
fight a number of bitter and costly lawsuits over patents in
the years to come.

In 1894, the Holland brothers opened the first kineto-
scope parlor on Broadway in New York City with ten
machines. That same year Grey and Otway Latham,
brothers from Northcliff, Va., also opened a parlor in New
York with six machines. The Lathams did such a fine
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business that it occurred to them that if someone would
produce a screen machine, which would enable them to
throw the picture upon a wall or screen, they could have
dozens of people see the film at the same time, rather than
the one-at-a-time procedure necessitated by the peep-show
machines. They proposed the idea to Norman Raff, who
managed the Kinetoscope Company for Edison. Raff
thought the idea excellent and took it to the wizard. Edison
rejected it.

SCREEN MACHINES AND
GOLDEN EGGS

If we make this screen machine, he told Raff, it will spoil
everything. We are making these peep show machines and
selling a lot of them at a good profit. If we put out a screen
machine there will be a use for maybe about ten of them in
the whole United States. With that many screen machines
you could show the pictures to everybody in the country—
and then it would be done. Let’s not kill the goose that lays
the golden egg.

Others invented various screen machines as early as 1895.
One, the Vitascope, was created by an inventor named
Thomas Armat in Washington, D.C. Its promoters made a
deal with Edison to use his name as the inventor, since the
Edison name was magic at the box-office.

Magic in the peep-show machines of the day were
features developed in tie-ups with Barnum and Bailey’s
“Greatest Show on Earth,” and the Buffalo Bill "Wild West
Show.” From the circus, Edison’s company filmed The Pad-
dle Dance by Fiji Islanders, The Dance of Rejoicing by
Samoan Islanders, the Short Stick Dance by natives of India,
the Hindustan Fakir, and the Cotta Dwarf. Buffalo Bill sub-
jects included Cody himself and Annie Oakley, “the little
sure shot,” in an exhibition of rifle shooting at glass balls.
Comedy subjects were New Bar Room, which showed a
quarrel in a saloon and “a policeman taking a glass of beer
on the sly;” Professor Welton’s Boxing Cats; and the Glen-
roy Brothers, “farcical pugilists in costume.”

Non-farcical boxing bouts were also peep-show fav-
orites. In the 1894 crop were a “five round glove contest to a
finish” between Hornbacker and Murphy; and Billy Ed-
wards and the Unknown, a boxing bout in five rounds.
Prices were generally $12.50 or $15.00 per subject, with
prize fight films selling from $20.00 to $25.00 per round.

Edison’s earliest catalog also featured “musical records
for use on the Kinetophone at $1.50 each.”

EDISON’S BIG COMPETITOR

In 1896, William Kennedy Laurie Dickson joined a group of
men in forming the American Mutoscope and Biograph
Company. It was the intense competition which developed
between Edison’s motion picture operations and Biograph
(the subsequent shortened name of American Mutoscope
and Biograph Company) which ultimately led to the forma-
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tion of the Motion Picture Patents Company, another of the
show business trusts of the early twentieth century.

Soon screen machines and projectors of various kinds
became available, and soon enterprising businessmen were
not only collecting pennies by the hundreds of thousands
from their peep-show kinetoscopes, but also taking in
nickels from their store shows. In these store shows, pro-
grams of movies were thrown on a screen and generally
accompanied by an indefatigable and versatile piano
player. In 1902, the first such store show was opened on
Main Street in Los Angeles, Calif., by Thomas Talley. He
called it the “Electric Theatre” and he charged ten cents for
what he advertised as “a vaudeville of motion pictures last-
ing one hour.” Most operators charged five cents.

THE PIONEERS MOVE IN

Among the most successful of the earliest penny arcade
kinetoscope operators and store show, electric theatre and
nickelodeon impressarios were Harry Warner and his
brothers, who opened the Cascade Theatre in New Castle,
Pa., in 1903. That same year and in the year or two there-
after, Marcus Loew, his friend Adolph Zukor (both from the
fur business), and William Fox were among those who
opened nickelodeons in New York City. An early partner of
Loew’s was a stage actor friend named David Warfield who
became one of the biggest stars of his time.

The box-office appeal of the early peep shows and
projected films was simply the novelty of seeing people and
things move. Occasionally the subject matter would be in-
teresting enough to embellish this basic novelty appeal.
Such an instance was the release in 1896 of The Kiss, a
short one-reeler in which May Irwin and John Rice were
filmed kissing each other chastely on the mouth, exactly as
they did it in the stage play, The Widow Jones, in which
they were starring on Broadway. Many people were as
shocked at The Kiss as some people, years later, would be
at Deep Throat.

THE EFFECTIVE CHASERS

During the novelty-appeal years of early movies (approxi-
mately 1894 through 1902), they became a part of the pro-
gram in almost all dime museums, amusement parks, and
vaudeville theatres—as well as in the penny arcades and
the straight all-movie nickelodeons. In the parks, they were
shown in small buildings called Kinodromes. In vaudeville,
house owners and managers considered the one reel films
primarily “chasers,” i.e., they hoped the films would per-
suade people to leave the theatre, rather than stay to see the
vaudeville bill a second time. And the films, for the most
part, worked very well as chasers.

Few people in the film industry thought in terms of
making the movies dramatically interesting. The inventors
were busy struggling to improve the quality of the film itself:
to eliminate the eye-torturing flicker, to make the film view-
able in rooms not utterly dark, and other technical prob-
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lems. The manufacturers were busy suing each other and
attempting to find ways to make the one reelers more
quickly and economically and get the rate up from the
established ten cents per foot price.

PORTER’S ROBBERY

By 1902, the majority of the one-reelers were so dull, and
the basic appeal of seeing pictures move was wearing so
thin, that the movie industry may well have disappeared
into a limbo of momentarily flashy, but basically valueless,
freak novelties. Fortunately, in the cosmic way the planet
turns, there are always creative people doodling with ideas
for utilizing the inventions of the inventors and the facilities
manufactured by the wheeler-dealers and financiers.

In the year 1903, one of these was Edwin S. Porter. He
was making pictures for the Edison Film Company. He had
made one called The Life of an American Fireman, which
told an interesting enough story, something few films did at
all. But, in 1903, he wrote, directed, and produced an
eleven-minute film, The Great Train Robbery. In it, for the
first time in movie history, he used modern film story telling
techniques—such as shooting the story out of sequence,
with flashbacks and other narrative techniques.

The Great Train Robbery told a complete, exciting
story, and told it in a fresh way which held the rapt atten-
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tion of its audience. It was a super shot of adrenalin to the
lethargic nickelodeon world. It was the first super successful
Western. Its unbilled star, George M. Anderson—called
Broncho Billy—started his own movie company with
George Spoor, and made 372 western one-reelers in seven
years.

The movie business had a new life, but it did not soar
immediately or uninterruptedly to its place as the number-
one form of show business. It was to go through several
critical stages in which its future was in doubt.

THE WIRELESS DREAMERS

A third form of electric or mechanical show business was
not yet even in the wings, but experimenters and inventors
were preparing its birth. Radio would some day, in the not
too distant future, have its own incalculable impact on the
theatre and vaudeville, and on motion pictures. In strange,
paradoxical ways, it would have both negative and positive
effects on recorded entertainment. But in the late years of
the nineteenth and early years of the twentieth century it
was hardly a dream in the minds of a handful of geniuses.

Edison again played a part. In 1883, he devised a
method of moving current from a filament to a glass plate
and back again, inside a glass tube. This was, and is, the
basic principle behind the radio tube. In 1885, the Wizard
of Orange actually filed for his only patent in wireless
communications. It was granted and he sold it to the Mar-
coni Company.

Guglielmo Marconi must be considered the father of
radio. In 1895, as a very young man, he transmitted signals
across the length of the huge Marconi family estate in
Bologna by wireless. Two years later the Marconi Company
was formed in England, and in 1889 Marconi transmitted
wireless signals across the English Channel.

In 1901, Reginald Fessenden, a Canadian electrical en-
gineer, successfully transmitted the human voice by wire-
less. And, in 1904, an Englishman named John Fleming per-
fected a glass bulb "detector” of radio waves.

NEW TRUSTS, NEW STARS

But radio, for practical purposes, was two decades away. In
1905 the Shuberts were to experience the greatest tragedy
of their lives, yet go on to a dominance of the theatre,
surpassing that achieved by Klaw and Erlanger. Keith and
Albee, particularly the latter, were to play a major part in
developing "refined” vaudeville into America’s number one
mass entertainment medium, by creating a vaudeville
monopoly Erlanger or the Shuberts might envy.

The fierce Edison-Biograph battles—inside and out of
the courts—was to lead to a motion picture trust which
initially stabilized the film, then almost choked it to death.

And all these power struggles led to the creation of
new stars, and more varied and absorbing entertainment
than America had ever seen before.
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HIGHLIGHTS

VAUDEVILLE PERFORMERS,
AN ODD COLLECTION 81

*Vaudeville performers,” said one writer, “are certainly the oddest
collection of entertaining talent ever collected in a modern theatre.” There
were sixty-seven vaudeville theatres, playing some 700 acts, and “even the
most insignificant act on a bill received $40 per week.”

A WAR IN BURLESQUE 83

A war was brewing in burlesque. The powerful Empire Circuit with
theatres in numerous cities would not play a traveling burlesque company in
any of its cities if that company played an opposition house in any city.
Non-Empire managers planned to form permanent companies for their houses.

CHANGES IN MINSTRELSY 85

Although many of the pioneer performers and managers of the early
minstrel days were dying in the early 1900s, minstrelsy still thrived. Lew
Dockstader, J. A. Coburn, Al G. Field, ). S. Hoffman, John W. Vogel, George
Primrose, Klaw & Erlanger, and others, presented highly entertaining shows in
the black minstrel format but changes were taking place.

SHOESTRING CARNIVALS
TO THE ST. LOUIS WORLD’S FAIR 89

In spite of the carnival companies that “were going around the country on
a shoestring, and that had a lot of vulgar, immoral, disgusting exhibitions
aggregated under a collection of dirty ragged canvas,” the legitimate carnivals
and the street and county fairs—including the giant St. Louis World’s
Fair—prospered. Their attractions included everything from Gypsy camps to
the Henry ). Pain’s spectacles, The Last Days of Pompei and Ancient Rome,
which were so large that they traveled on twenty railroad cars.

THE BOOMING CIRCUSES 91

The 1904 opening of the Barnum & Bailey Circus at Madison Square
Garden in New York was a major event of the season, and the review of the
show which ran in Billboard gives a precise account of its array of acts. Circus
gossip covered all manner of activity on the scores of shows which traveled
the country.
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THE TWO BILLS AND
THEIR WILD WEST SPECTACULARS 95

Buffalo Bill (Col. Wm. F. Cody) and Pawnee Bill (Major Gordon Lillie)
were the titans of the Wild West shows. Their features went considerably
beyond cowboys, Indians, and stagecoaches. In addition to Annie Oakley,
Cody’s show presented, among many other features, the Scaling of the
Chinese Wall, the Battle of Tien-Tsin and the Capture of Pekin.

THE DAREDEVILS 97

Almost every circus, carnival, street fair, or amusement park featured a
daredevil attraction. There were the more or less standard aerial acts, the man
on the flying trapeze and his ladies doing their casting, twisters, flyovers and
somersaults. But there were also equilibrists, balloon ascensionists and
parachutists, a number of whom were women.

HIGH DIVERS:
MEN, WOMEN, HORSES, ELKS 102

High diving was a spectacular attraction of the day. Men, women, horses—
even elks—dove from various dizzy heights into awesomely shallow tanks of
water, or occasionally into a net. Some humans even set themselves on fire
before their dives. You could buy and feature your own diving horses.

PIGS, SHEEP, BULLS, AND
A TIGHTROPE WALKING PONY 105

Not only wild animal acts, but domesticated animals of every description
were featured in every conceivable kind of show. A man named Musliner had
what he claimed were “the only troupe of performing pigs and sheep in the
world.” There were dancing bears, and Snowball—a beautiful white
pony—walked a tightrope twenty-five feet high and finished his act with a
“slide for life to the ground.”

THE WOMEN DID IT ALL 108

Women in show business hardly needed liberating. There was no area

of entertainment in which they did not participate. As early as 1896, the
LeRoy Sisters were outstanding aeronauts, doing balloon ascensions and
parachute leaps; the Kemp Sisters ran their own Hippodrome and Wild
West show. Music was another area in which women thrived. In the theatre
many women made their way not only as performers, but as business
women such as Marie Dressler. There were also women baseball teams,
boxers, wrestlers, and bag punchers.

CARRIE NATION,
SALOON SMASHER AND ACTOR! 113

One of the most notorious/infamous (check your preferred adjective)
women of the era was Carrie Nation. One Billboard reviewer said, “She is
the most daring star we have ever seen, for she talks back to her audience.”

UNCLE TOM AND RACISM 114

A theatrical phenomenon never equaled before or since was the stage
production of Uncle Tom’s Cabin. There were literally hundreds of
companies—from the most rag-tail and amateurish to the most elaborate
and professional—touring every corner of the country. Blacks generally
found life most difficult in this still brutally insensitive era.
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PERILS OF PERFORMING 117

Occupational hazards were inherent in a number of performances.
Many a balloon ascensionist was killed; many a “loop-the-loop” bicyclist
or motorcyclist was injured or died in a fall.

SOME EARLY STARS 119

The stars had their own unique problems. One was the embarrassment of an
occasional bad review. Another was the sometimes shameful behavior of
admirers. For the most part, aside from their intimate personal problems—
which were not too frequently revealed to the public—they collected their
fabulous salaries and pursued their careers and their glamorous lives. One
jolting exception to this was Maurice Barrymore’s insanity and subsequent
death,

FROM MAGIC LANTERNS

TO MOTION PICTURES 131
The potential of motion pictures was little realized in the beginning, but
Edwin S. Porter’s Great Train Robbery—made in 1903 and widely distributed
in 1904—made clear to many showmen that movies had a great future. There
were even some early experiments with “talking” pictures and color.
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VAUDEVILLE PERFORMERS,
AN ODD COLLECTION

FROM JAN. 5, 1901 ISSUE

Vaudeville Performers.

The vaudeville performers are certainly the
cddest collection of entertaining talent ever
collected in a modern theater. The roster
reaches from a tragedian in a twenty-minute
snip cf Shakespeare to a lady with trained
liong. There are three shows each day in the
continuous houses. The:e are, the afternoon
shcw, the supper show, the night show. The
first begins in th2 var.ous houses from eleven-
thirty to half-past twelve., This show lasts
until five o'clock and it employs the full
strength of the bill. The supper show runs
from five o'clock almost till eight, and con-
sists only of the minor features of the bill.
The need cf the supper show {8 a mystery
even to some managers: but they will con-
tinue it as long as there are so many people
who seem to take their supper at noon. The
night show comprises the full strength of the
bill, and lasts from eight till half-past ten or
a quarter before eleven.

The oddest collection of
talent in a modern theater ...
from a twenty minutes snip of

Shakespeare to a lady with
trained lions.

The weekly bill of a vaudeville theater
usually represents a fair proporticn of strik-
ing individual turns to a balance of general
variety. Dramatic sketches or acrobatic acts
which require the full stage alternate with
monologists and singers that need only the
space of the first entrance. §n th.s way
changes of scene are inade without delay.
For from the moment the Louse has an audi-
ence—and there is always a crowd waiting
before the doors are opened—until the last
picture is shown on thz biograph at night,
some act is going on. A bill contains sixteen
turns, only eight of which appear in the sup-
per show. Here is an outline of the con-
tents of an average bill:

Two dramatic sketches.

Two teams of acrobats.

Two vocalists, oune in
straight.

Three or four song-an-dance comedy duos,
if sufficiently varied.

One or two monologists.

Two single singers,

Two teams of talking comedians.

Two teams of musical specialists.

The average cost of such a bill is two
thousand two hundred dollars for the week.
1f a manager is spending two thousand five
hundred dollars a week for acts, he must do
a rush ng business, At two thousand two
hundred dollars he is safe from worry. One
of the beet known vaudeville theaters has a
seating capacity of twelve hundred. On ordi-

character, one

nary days the house is fllled in the afternoon
and in the evening. The supper show audi-
ences run much lighter.

**In the lightest business we do,’’" said the
manager, **we turn the house over twice and
a half. In heavy business we turn it over
three and a hailf times. On Saturdays and on
holidays we have four and five full houses.”

No seats are sold, only admission; and you
are entitled to a seat when the usher can
find one. Admission costs from twenty-five
cents to a dollar, according to the part of the
theater. It is not hard to see how the man-
ager may safely invest two thousand two
hundred dollars a week in the selection of his
bill. This theater is open every day in the
year except Sunday.

|

FROM DEC. 29, 1900 ISSUE

Salaries in Vaudeville.

“Higher salaries are now paid to indiv.dual
performers in the modern vaudeville than
were dreamed of in the old days of the var-
jety show, which was the precursor of refined
vaudeville. The most insignificant act in a
bill costs at least forty dollars per week. (If
you chanced on some of these vou might
think it would be worth forty to keep them
cut of the theater.) The less important acts,
those that appear in full force at the supper
show, cost from fifty to ninety dollars per
week. The stalwart remainder which consti-
tutes the real force of the bill receives sal-
aries running from $250 to $1,000 per weei.
The last i8 a top-notch figure, and it 1s
reached no oftener than can be helped. Do
not forget that these salaries are for engage-
ments of from twenty to fifty-two weeks, ac-
cordinrg to the value and the luck of per-
formers.

““Competent acts usually can book thirty
weeks of the year. Again, at a very popular
theater, an act may draw $100 a week, while
at a smaller theater the same act will draw
only $75. Performers booked only for a small
number of weeks in vaudeville often play in
the cheap variety houses. These are called
hide-away dates. ‘Then many monologists
and singers do turns at clubs after theater
hours at profitable terms. The late J. W,
Kelly, whose salary was at least $300 a weck,
is known to have earned as much as $7wW above
this figure at club entertainments, lie was
worth it—we. shall not see his peer in many
a long day.

‘“To compare present cond'tions with those
of the past: A monologist of the J. W, Kelly
type usually received $50 a week twenty-five
years ago. To-day he can often draw ten
times that figure. What is more, his salary
is safe, because the vaudeville manager is a
conservative man of business, and not of the
fly-by-night species that has made theater
people the dread of creditors. Again, the
average salary for a song and dance team
vears ago was $70; to-day it i8 more often
$250. A more sensational jump was made by
Ching Ling Foo, the Chinese conjurer. A
couple of years ago, when he came to this
country, he had difficulty in securing an en-
gagement. Finally he was booked for cities
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The most insignificant act in a
bill costs at least forty dollars
a week . .. you might think it
would be worth forty to keep
some of them out of the
theater.

outside of New York, at $260 per week, rail-
road fares not included. His novel magic
fetched good houses and the managers
boomed him. Eight months later he was be-
ing booked at $1,000 per week and railroad
fares paid. As an indication of the induce-
ment that leads the legitimate actor into
vaudeville, here is the case of William Har-
saurt snd Alice Fisher. Both of them, while
not possessing the pecullar endowment of
stars, have a certain reputation in leading
roles. In the legitimate, 1t may be ventured,
that each of them received from $150 to $2m
per week. ‘I'hey played perhuaps thirty wecks
in the year. In vaudeville they commanded
together $00 per week. To be sure, they had
to appear twice a day, and for each appear-
ance they spent about an hour in the the-
ater. In the legitiinate they must be at least
three hours in the theater each night, and
there for one or two inatinees in the week.
Furthermore, in vaudeville they get an
amount of advertising that could be had only
as stars in the legitimate. They are but a
tlype, and must not be considered an excep-
tion.

FROM DEC. 29, 1900 ISSUE
Vaudeville Acts.

‘‘In the United States there are about sixty-
seven theaters devoted to vaudeville. There
are two in Canada; and two are in process
of being in London. With the exception of a
few parks, where performances are given
only in summer, almost all of these theaters
are open the year round.

*"Of such theaters, twelve are in Greater
New York; seven uare in Chicago; in the
Euastern States there are thirty-vour; in the
Middle West and South, twenty-four, and on
the Pacific coust there are two. ‘There is
none between Omaha and San Francisco.

*‘In order to keep these houses supplled
with performers, from (350 to 700 acts are re-
quired. An act may be a sweet girl singing
tearful ballads of love and parting; it mnay be
a pair of knockabout comedians; it may be a
well-known legitimate actor and his com-
pany of three or four; or it may be a man
with trained elephants. In answer to this



In order to keep the 67
vaudeville theaters supplied
with performers, from 650 to
700 acts are required . . . there

is a supply of 1500 acts.

demand there is a supply of 1,500 acts. UHalf
of this number is made up of people that get
along indifferently or not at all. You may
be sure that the latter consider the vaude-
ville business to be in a very bad way.

**As a fact, several millions stand invested
in vaudeville to-day. Of the managers, at
least one is a millionaire, and he hus this
advantuge over many millionaires, in that
he passes nearly all his time on his yacht.
1lis wife has spent a small fortune in collect-
ing pictures of the Madonna and of the Holy
Family by old masters. At least ten others
have made cnough money to convince thent
of the utter fallacy of the fncome tax. As a
cap of cream to this pudding is the
security of a fortune made in vaudeville. In
the legitimate a manager bas to risk a large
slice of his capital frequently twice and some-
times three times in a season of about thirty
weeks. Once a vaudeville business has been

built the enterprise takes much of the stabil-
ity of a department store.™
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VAUDEVILLE THEATERS

Sixty-seven of them in the United States
requiring Seven Hundred Acts. # # 8 #

Wt;hten
y
SMILEY WALKER.,

SOME INTERESTING.......
VAUDEVILLE HISTORY.

IFashionable vaudeville as it is presented
at the Columbia under the management of
M. €, Anderson has taken sueh o strong
hold upon local theaterv-goers that a short
resume of its history is aprobpos at this
time.,  The amusement  titie “vandeville'
Is a misleading one to very many of the
theater-goers  of  Ameriea. Originally  a
French word meaning *singers of  comre
song<,"”" it has become anglicized in the
anmscient wovrld. o compare vaudeville
as it s Known to-day with the vaudeville
of fiftecen years ago would be to invite a
compariron between all that is great, artis-
tie and most worthy in the form of amuse-
ment with all that is small, devoid of merit
and talent, Faudy and cheap.  The uplifting
of vaudeville in talent and morality, and the
broadening of its scope of nmuxement fea-
tures, is primarily and mainly traceable to
the Assoclation of Vaudeville Managevs of
the United States.  T'his now  great pure
veyor of vaudeville, peveeiving something
really new, meritorions and great in the
then undiseovered realm of theatrieal offer-
Ings, started in a ‘moderate way to win
from the various legitimate ranks artists of
mnare than ordinary ability in their respecet.
Ive lines.  Noting that their efforts won a
more than moderate appreciation from their
patrons, they pevsevered in their poliey,
and, aiming higher and higher, gradually
but surely, by great finaneial hndneements,
lured from the dvamatie, musical and op-
eratic ficlds the best of those three great
profeszions. Combining this talent with the
greatest in the line of gymnastie, equllibris.
tid uand trained animal acts, together with
cther speeinl featurves which have for their
base cleetrie light effeets, vandeville he-
came the entertainment par cxeclience of
the day. In the United States there are
about gixty-seven theaters devoted to viau-
deville.  There are two in Canada, and two
are in brocexs of being in London.  With
the exception of a few parks. where poer-
formances are given only in summer, almost
all these theaters are open the year ronnd,
Of suceh theaters, 12 are in Greater New
York; 7 arve in Chieago: i the Fastern
States there are 34: In the Middle, West
aud South 24, and on the Pacific coust there

FROM SEPT. 26, 1903 1SSUE

are 2. There is none hetween Omaha and
San Franclseo.  In order to keep  these
houses supplied with performers, from 63
to are required.  An act may be a
sweet girl singing tearful ballads of love
and parting: it may be a pair of knock-
about comedians: 1t may be a well-known
legitimate actor aml his company of three
or four: or it may be a man with trained
clephants.  In answer to this demand there
Is o sapply of 1,500 aets, Half of this num-
ber is made up of people that get atong in-
differently or not at all.  You may be sure
that the Latter consider the vaudeville busi:
w8 to be in a very bhad way., As a faet,
eral millions stand invested 1 vaude-
ville to-day. Of the managers, at least sev-
el are millionaires, At least ten others
Lave made cnough money to convince them
of the utter fallney of the income tax. The
raming here of a few ccelebrities who have
been indueed to forsake their chosen field
of worl to enter the new profession of vau-
deville will substantinte the clajm that no
star is too great or salary too high for their
considevation.  Jessle Bartlettt Davis, the
famons contvalto, formerly the star of the
Bostonians, who anpeared here Iately, ree
coeives the munificent swiom of “§$1,000 weekiy.
Camnille d"Arville, who is an early attrae-
tion, receives the same amount for her ser-
vices from the varjous vaudeville managers
in whose houses she sings.  Other artists
who hmve playved or willi play here and in
the varions other theaters devoted to high-
class  vandoeville  may  be  moentioned:
Camilla Urso; Folix Morrels, who has joined
the silent mafority, and who was n great
drawing power in vandeville: Ovide Musin,
L. Guille. the famoug tenor, who ap-
pears here soan: Rose Coghlan, Minnie Se-
Jigman, Marie Walnwright, Robert Hiliard,
who recently elosed an engagement in this
city: Maurice Barrymore, DIattl Rosa. the
daughter of the famous and clever little
camedienne, I'ntti Rosa: Fanny Rice, Corn
Tanner. Lounis Massen., Pauline Hatl, Hilda
Thomns, Dorothy Morton. Carroll Johnson,
ther Nine Nelson Family, hyllis  Allen,
Lanra RPaurt, Julin Kingsley, George Thateh-
er. Robble Gaylor, Anna Boyd, Lizzie and
Vinanie Daly, Digby Bell and Della Fox.

K3

THE NEW GERMAN

(SEASON OPENS OCTOBER. FIRST 1903)

WANTED TO BUY OR LEASE COMBINATION CAR THAT WILL PASS INSPEGTION,
CAN PLAGE A FEW MORE MIDGETS, LADIES AND GENTS.

GIVE CORRECT AGE, HEIGHTH, JUST WHAT YOU CAN DO AND LOWEST POS-
WE ARE TOO BUSY FOR LENGTHY AND UNNECESSARY CORRESPONDENCE.

): . ) _ ADDRESS ALL LETTERS TO

J. Vv TSCHUDI, Mgr. GERMAN: LILIPUTIAN C0.,. 8i) @A~ STREET, ST. LOUIS,. MO.

NO DEFORMITIES OR MISREPRESENTATIONS,
SIBLE SBALARY IN FIRST LETTER.
(WE PAY.ALL :EXPENSES.)

LILIPUTAIN CO.
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A WAR IN BURLESQUE

FROM DEC. 21, 1901 ISSUE

TN ek
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STOCK COMPANIES

May Be Used in Burlesque Houses
Which Are Hurt By the Wheel
Scheme.

New York, Dec. 16.—While the rumblings
of the storin which broke out recently
among the burlesque managers has bheen a
trifle fainter during the past few days, the
trouble has not ended by any means, and
a new phase has been added to the situa-
tion. Several managers who were left out
¢f consideration at the: Pittshurg confer:
ence met informally, and before the confer-
ence had ended it practically was decided
to adopt a new policy in some of the
houses and thus circumvent the action re:

cently taken.

If the plan discussed is carried out the
stock system will be Inaugurated at sev-
eral of the houses. Alphonse J. Meyer, the
manager of the Court Street Theater, Buf-
falo, and Morris Schlesinger, formerly
treasurer of that theater, but now business
manager of the Bijou Theater, Washing-
ton, and two others discussed the situa-
tion at great length, and while no deflnite
action could be taken on such short notice
the trend of the discussion was decidedly
in favor of the stock system. Both the
Court Street and Bijou Theaters are feel-
ing the power of the Empire Circuit, the
strong Western combination of houses
which has decided that a company play-
ing at an opposition house in one city will
be barred from the Empire chain of thea-
ters over the entire circuit. Inasmuch as
both Buffalo and Washington are repre-
sented in the Empire Circuit, the managers
of the opposition houses in those citles
foresee difficulty in obtainlng attractions
next season.

Instead of the traveling companies a per-
manent company is engaged. By giving an
entire season in one city performers may
be engaged more cheaply. The specialties
and burlesques are changed weekly, and ex.
perience has shown that the younf women
of the chorus attract more of a following
by remaining in the one place for the sea-
son.

. .. Experience has shown
that the young women of the
chorus attract more of a
following by remaining in one

place for the season.

So far as can be learned the Empire Cir-
cuit and the committee from the Associa.
tion of Traveling Variety Managers seem
likely to score a clean victory in the recent
troubles. The Empire Circuit is so strong
that the opposition iIs finding it difficult to
successfully combat fit.

Casino Theater (8ire Bros., Mgrs.)—Anna
Held and lher trousers, in  “The Little
Duchess,”” continues to pack this house. To
those who like to look at lace, lingerle and
{(;gs there is much to enjoy in this produc-

on.

Weber and Fields' Music Hall (Weber
and Fields, Mgrs.)— Weber and Fields have
decided upon a new burlesque, which will
he introduced in the near future. They
have taken “The Girl and the Judge” for
their subject. The burlesque and lyric wilt
he written by Edgar Smith and the inci-
dental musgic will he composed by John
Stromberg. Fay Templeton will burlesque
Annfe Russell as Winifred Stanton. Tt 18
eonsidered that “The Girl and the Judge*
iIs the best play for burlesque purposes
since the travesty of ‘‘Catherine’ 'at the
Music Hall.

The various burlesque and vaudevllle
houses presented bills of unusual merit
last week.

FROM DEC

. 5, 1903 ISSUE

JOE OPPENHEIMER

And His Merry Mirth-Makers of the

Fay Foster Burlesque Gompany

THE SEASON’S SENSATIONAL SUCCESS

The Dancing Missionary

EXTEND GREETINGS TO ALL FRIENDS,
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FROM JULY 26, 1902 ISSUE

New York Burlesque Stars

can use two Oriental Dancers, one Bally-Hoo Man,
Good Skirt Dancer, two Irish Comedians. This is
the show that keeps the opponents guessing. Played
to more business at the Lafayette Carnival than any
other two shows there. The season is booked until
January in the best of western and southern cities.

Address F. [TONTGOTERY, Deadwood, S. Dakota.

FROM DEC. 7, 1901 ISSUE
VULGAR SHOWS

In the Burlesque Field to Receive a
Set-Back From New York
Managers.

New York, Dec. 2.—A determined effort
to purify the Lurlesque stage has been In-
augurated b, Eastern managers. At a
meeting of forty-one managers and pro-
prietors of burlesque music halls .In the
principal cities east of Pittsburg and south
of Rochester, held at the Fifth Avenue Ho-
tel last Friday afternoon, 8 union was or-
ganized, to be known as the Managers’ As-
sociation of Burlesque Theaters of the East-

crn Cirenit.

The purported object of the movement is
to *‘dlscourage vulgar, indecent and degrad-
ing entertainments and acts, and to pre-
vent further opgosltlon in the citles in
which theaters belonging to the organlza-
tlon are located.” ‘‘Competition by vulgar

shows’ 18 glven as the meaning of ‘“oppo-
sitlon.”” In response to a general call, 80
per cent. of the managers or their repre-
sentatives were In attendance at this meet-
ing, and the following officers were elected
for one year: President, George J. Kraus,
of the Dewey Theater, this city; vice presi-
dent, John G. Germon, of the ceum The-
ater, Philladelphla; secretary, filam H.
Burt, of the New Star Theater, Troy:
treasurer, E. D. Miner, of Miner’s Eighth
Avenue Theater, New York. The assocla-
tion declded to admit the Star Theater of
Toronto and the Theater Royal of Montreal,
although it d1d not originally Intend to In-
clude houses In cities north of Rochester
According to President Kraus, the new or-
ganization will be a benefit to players as
wvell as to the theaters. He denles that a
rust of any kind has been formed, and de-
lares the benefita would be mutual.

The elevating of the burlesque stage Is
certainly a step In the right directlon. It
but carrles out the ldea of evolution, that
wrong will right itself In time. The dolng
away of suggestive exhibitions and the
nauseating vulgarity colncldent with many
burlesque shows I wot of, will tend to ellm-
inate the vitlated tastes of a certaln class
of theatergoers, and at the same time sur-
round the players with a purer and more
wholesome, refined atmosphere.

It 1s a matter of wonder to me that the
people who enjoy clean burlesque have not,
of themselves, ere thls, arisen In arms and
demanded the reforms now set on foot by
this new assoclation of managers. Once let
the devotee of burlesque become accustom-
ed to clean fun and proper exhibitions, and
the oft-repeated excuse made by managers
of Indecent shows, ‘We must please the
people,” will become unnecessary and cease
to be effectlve.

Vulgar burlesque shows must go.

WARREN W. PATRICK.

FROM DEC. 9, 1905 ISSUE

MEN OF CHICAGO THEATRICAL AFFAIRS
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BILLBOARD — Changes In Minstrelsy

CHANGES IN MINSTRELSY

-

FROM OCT. 29, 1904 ISSUE
LEW DOCKSTADER.

On the first page of this issue of The Bill.
hoard appears an excellent likeness of Mr. Lew
Dockstader. owuer of the Dockstader Minstrels.
Mr. Dorkstader has had a long and varied ca-
reer, and he has his ups and downs which are
always necessary for one who treads the boards
to fame. He was borp lu Hartford, Conn.
of good old New England stock. As a boy
he was alwayrs Imitating the actors who visited
lartford. and at the are of fifteen he ran away
from home and joined a travellng variety show,
doing a eone and dance. Thte company dis-
solved in a little Connecticut town and he was
forced to walk to Waterhury, swhere Skiff and
Galford's Minstrels were playing in the town
hall. He met Skiff and during the afternoon
gave him a sample of his ability, and was im-
mediately engaged to sit on the end of the first
part and go In the negro acts of the ollo and
play bass drum in the band. He staved with
this company till the end of the season, after
whieh he nlayed the varletv theatres around
Boston. The next vear he became leading co-
median with a small minstrel company tbat
left New York for a tour throungh the South.
'pon their arrival In Havre de Grace, Md..
they found that their manager instead of get.
ting off the train, had continued on a private
tour of the South. leaving them broke in the
town. Dockstader cot to Baltimore. where he
met Charlle Dockstader and formed a part-
nership with him, the act being known as the
Nockstader Brothers, Lew and Charlie. After
plaring dateg at different variety theatres.
ther Jjoined Haverly's Minstrels and staved
with him for two years, and after the close
f the engagement dissolved partnership, Lew
Nockstader going to Concross’ Minstrels, Phil-
adelphia. where he remained for a rnmber of
rears. His next engagement was with Birch.
Wambold and Backus, San Francisco Minstrels
1t their New York theatre. leaving there to go
ag principal comedian with a large minstrel
company. The next season be went out with
his own minstrel companv and tried to do
away with the street parades, bnt was un-
smeeesstul, as the public would not accept min-
atrelsy without its accustomed street parade.
\fter the show closed he went back to New
Vork. where he met Frank Siddell. who had no
lack of money. and who l:no:eql bim nmv'ln
apening of a permanent minstiel company
that ecity. securing the old Minstrel Theatre
an Broadway, now known as the Princess.
During the first two vears the theatre was 2
naying venture, and Dockstader’s fame had
erown enormons. He went on the road and
arossed the continent twice, leaving George
Tranels Traln. the noted comic lecturer. at the
theatre. drawing crowded houser. After four
vears Dockatader gave up the theatre a li‘:{'\l:‘
wehind in his accounts to the extent -¢ §45.
7oing into vandeville he received the largest
<alary ever naid a single act. beine the fe::'
mire with Weher and Felds for six month

fter which with Vesta Tilley in an allstar
candeville company, he plaved the leading ﬂ.lel"
tres in the countryr. [t was durin~ an €nga’
ment of four weeks at the )asonic Temple
Chirago that he met James H. Decker. “1;:
«ecured his siznature to a five-rear contract
~0 into minktrelsy. During the fon-th )'P"rll’
of s contract he decided to gn it alone, &n
aresent real minstrelsy, with all the mm:wr:
atmosphere and color and do awav with “E.-.
worn vaudeville acts. How well he bar .
complished this can be measnred hy the
ense success of his new enter-rise.

LEW DOCKSTADER,
Proprietor Dockstader’s Minstrels.
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FROM JAN. 17, 1903 1SSUE
MINSTRELS.

Barlow Bros.' Minstrels want a good
aigh tenor singer. Salary sure. Ticket
to right party.

Robert Harty, of the West Minstrels, Is
singing, "I Feel So Very Lonely,” the latest
song hit by Fay & Oliver.

Professor lkred. J. Paul, proprietor and
manager of Paul's Modern Minstrels,
writes as follows from Garrett, Ind.: "“Ev-
erything in good shape at winterquarters
and 1 have good many of my performers
and musicians signed for the coming sea-
son. I will open about the middle of
April. Following is some of the people en-
gaged—Chas. Foitz, single traps, bass drum
in band; Bert Smith, trap drums and mas-
ters of popps; Dad Caulkins, tuba and
bass ; Harry C. Darling, horn and comed-
fan; I'rofessor ‘Tremaln, violin and bdarl-
tove ; Texas Smith, trombone; Miss Ger-
tie I'e Mont, biack-face song and dance
and fllustrated songs; Prof. Fred J. Yaul,
(1hnt's myself) leader of band and or-
crestra. I will have something of a novel-
tv {.. a mins‘rel first-part, in the way of
four ladies on the ends, also a lady Inter-
1oentor "’

Lew Baldwin’'s death was a great shock
to his friends. Although he had been alil-
Ing for weeks before his death, he stuck to
bis work manfully and few, even of his
intimate friends, realized that he was as
sick as he was. His compiaint was not un-
derstood. Various doctors diainosed in
various ways. At first it was thdught to
be malaria, then it was pronounced jaun-
dice, then auricular appendicltis. It was
only after he was forced to go to the
hospitai at Bloomington that the existence
of the cancer was discovered. If he had
not been so greatly weakened by the delay
he might have stood the operation, but his
vitality bad been sa.pged by the sore to
such an extent that he had little or no
strength left. Lew Baldwin was a good
feliow, devoted to hls work, loyal to his
friends, kind hearted, sangulne and jovlal.
He made many friends. aie will be sorely
mlssed.

Jos. Spencer, of Hlilton-Spencer & Hoff-
man's ‘“America’'s Youngest Juvenile Min-
strels,” tells us of the success of thelr com-
pany In the South. Business has veen very
encouraging, and managers are highly pleas-
ed with our show, and we are booking re-
turn dates everywhere. We opened at Em-
pire Theater, Philadelphia, to fine business.
OQur attraction is a novelty, and the au-
diences who have witnessed our perform-
ances are simply dumbfounded at the man-
ner In which <the little members of our
company handie their parts. Our minstrel
first part is rich and up to date, our ollo
can not be surpassed, and our after-plece
is a hewling success. At Anmapolls, Md..
we gave four performances to blg business.

and ‘our clever comedlan, Master Robin
Frear, and the little wonder, Miss Anna
Ricely, were big favorites. Miss Ricely

wae the reclplent of a number of presents
and two large bouquets on Christmas Day.

FROM MARCH 15, 1902 ISSUE

Nell Bryant, the father of blnck-fiuce min-
strelsy, died March 6 In New York, at the
nge of 71 years. His death follows closely
upon those of ‘“Billy”” West, John Queen.
*“Billy’* Emerson and ‘Billy" Rice, all
preinlers tn minstrelsy. When Bryant was
told they were de:d, he proplesicd that he
would be next to go. Bryant is one whe
helped to popularize **Old Folks at Home™
und other famous songs.

FROM MARCH 7, 1903 ISSUE

Hilton, Spencer &
Hoffman’s

AMERICA’S
GREATEST, BIGGEST
AND BEST

JUVENILE
MINSTREL

ORGANIZATION

Second Season pursuing the
perennial policy that has
made this new venture a
novelty—the only one trav-
eling in the world.

Everything Entirely
New Next Season

WANTED—F'or next season, to
open August 8th, a positive
novelty to feature. Also
Musical Act (all artists must
be under 17 years of age.)
Juvenile Band and Orchestra
(8 girls or boys) except di-
rector. 'Tenors basso solo-
ists and chorus singers. Ten
boys that have had experi-
ence, for first part.

N. B. -None but competent and reli-
able children need apply. We carry
two matrons, xo, mothersand fathers,
don’t ask to see the country. It your
letter is not answered, the position you
apply tor is tilled. Press maltter or
photos to be returned.Managers South-
ermn Statew, Jersey, Pa., N. Y., Ohlo, In«

diana, Jowa, Kansas, send in your
open time. Permanent address,

J. S. HOFFMAN, Bus. Mgr.

182 Unlon Ave., Long Branch, N. J.
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FROM AUG. 8, 1903 iSSUE
MOBILIZING

For the Opening of the Al, G. Field Greator

Minstrels.

All the people enguged for the Al G. Field
Greater Minstrels the coming season are in
Cotumbus, Ohfo, engaged in dally  rehearsals
of the big spectacular production with which
Mr. Field hopes to catch the approval and coin
of his patrons.

The Parreuto Family, of the Furopean con-
tingent, have not Dbecome acclimated, conse-
quently they have had several of their mewbers
on the =sick lst.

George A. Peuarce, the English teuor, lost all
his luggage on the trip between London and
Liverpool. lie is in a bad fix and has been

hustling to keep iu society until his bloody
traps arrive. as he expressed it.

There will be a wide departure in stereotyped
minstreldy by this company. ‘Fhe first part will
be a double one intended to contrast the differ-
ent styles of stage minstrelsy. nawmely, the
refined aud the pluntation style.  While the
minstrel features witl predominate, will
be many innovations In the vamleville portion
of the show. The ollo, excepting the finute and
afterpiece, will be given by Luropean perform-
ers. 'The Leigh Brothers, the Miguuni PFamily,
the Parrentos and the Walton Family.

There will be an tuuusually large singing
corps, under the direction of [aul Laboude.
All the vocal music is frowm the Witmarks, av
ranged by Shattuck.

J. M. J. Kane is the press agent aud repre-
gsentative of Mr. Field in a business way. Wil
J. Donnelly huas charge of the advance work,
with J. E. Hattield us advertising agent. Wm.
Thorpe, assistant. ‘The season will open August
10.

there

e ——— - -~ ——

FROM DEC. 6, 1902 I1SSUE

/m Oty of

EDDIE LEONARD.,
subjeet of the above sketeh Is Eddie
Leonard, who i3 oue ofthe stars fn the Huv.
erly Minstrel Troupe. Reing obliged to sup
port his mother at a very early age. Mr. Leou-
ird was unable to secure the edueation glven 1o
those more fortunate and he becuame an uppren-
tice iIn a rolling mill In Richmond Va. He
learned the trade, and at the sume time at-
tracted the attention of his fellow workers by
his rich voice. Hls coon songs and dancing are
fald to have caused his companions to wonder,
and  they talked of him. lLew Dockstader's
agent, James Decker, chanced to hear of M.
l.eonurd, and made a visit to the mills to sev
L:im. The result was that he was soon a mem-
ber of that orgunjzatiou. This was ten years
ago. After several years of success with Dock-
stader, he Joined Haverly's Minstrels, and s
now, although a young man, a most valuable
:ddition to that company.

The
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FROM FEB. 22, 1902 ISSUE

17-YEARSOFCONTINUOUSSUCCESS-I17

THE AL. 6. FIELD
GREATER MINSTRELS

Combined with the Al. G. Field Big Minstrels

One and Inseparable Herafter. Two Big
Companies. One Big Show.

The Oldest B ggest and Best. Recognized as the leading organization of its kind
in existence. Playing to more people and m+re money than any other minstrul show.
A record breaker from Mnine to California. Never trading on traditions of the past.
Always originating for the future.

A Ten Thousand Dollar First Part

$10,000 The Roof Garden; A Night in New York $10,000

The third of the serirs of spectacular productions originated by Al. F. Field. This
spectacle will excel in magnificence anything heretofore presented. Original electrical
effects. Startling transformations. Bird's eye view of Greater New York from the roof
of a skvscraper. Scenes of prominent places in and around New York, including the
Brooklyn Bridge,the North River by nivht and day,moving boats and barges,the “Etruria
leavin: the hrbor. terminating with the most realistic storm scene ever witnessed.

{00 PEOPLE ON THE STACE INTHIS PRODUCTION 100
NUT|CE S— B 8 L ath e

The stage production, ‘- The R-»of Garden: A Night In N*w York,’’ has been duly copy-
righted by Al. G. Field. Also the designs and models for advertislng purposes of the
same. Any person using any scene, effect or appliance. or any cut, picture or drawing
which has been copyrighted under the title of ‘“The Roof Garden: A Night in New
York,” will be prosecuted under the laws protecting said cooyright and patent.

EMMETT TOMKINS, Attorney.
WANTED

For next season, A Feature Act, not less than three persons (other than singing, danc-
sng or musical). Must be entirely new to our patrons. Salary no object if you have
what you we want. Wanted Snlo Singers. Also chorus singers, two property men and
one wardrohe man who can double in band or dancing aots. Also ten buglers who can
sing and dance. Wanted [usicians for Band and Orchestra. Two strong E Flst Clarinets
for brass. double Cello and Viola in orchestra. One Oboe, one French Horn, one Harp.
Musicians address Bart Catler, en route. All others AL, G. FIELD, Home Office, Spahr
Building, Columbus, Ohio. N. B.—No press notices or photos returned.

TO LE' ON ROYALTY—‘Darkest America.’”” A negro drama descriptive of negro
life before and after the war. A truthful portrayal of negro lifeon the plantation and
in the ecity. No slave drivers, overseers, bloodhounds or Uncle Tom’s Cahin business.
A clean, wholesonme drama in five acts by Frank Dumont. Mr. Dumont has rewritten
an entire new third act. New scenery, original music, etc. This drama has been pre-
sented successfully three seasons. None but resnonsible parties 1:eed apply.

FOR SALE.—One minstrel first part (set stuff) representing Rotunda of Hotel Colon-
nade, Paris. One first part setting (hanging stuff) representing ‘*Garden of the Tuil-
leries.”” Both first part settings arranged for electrical eflects. Can be seen at Arm-
bruster's Scenic¢ Studio, Columbus, O. One of the settings has been used but ten weeks.
Approprinte costumes, chair covers and everythi:.g complete for an up-to-date minstrel
first part setting. Also three sets of band uniforms, one set Roman drill costumes, street
parade coats and hats,flags,banners and other wardrobe. Will sell in lots to suit purchaser

Address AL. G. FIELD, 29 West 3d Ave., Golumbus, Ohio.
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FROM AUG. 30, 1902 ISSUE

—— FOR RENT —

Harrison eros. Minstrels

WITH USE OF TITLE AND PAPER

The show stands well throughout the entire South and
any person who can manage a real negro show under
canvas will find this the opportunity of a life time.

LOOK AT THE IMMENSE LINE OF PAPER, IT IS ALL SPECIAL AND ALL LITHOGRAPHED.

24 -Sheet Parade 1-2 Sheet Title
9-Sheet Cake Walk 1-4 Card Tents
6-Sheet Trademark 1-4 Card Portiraits

1-Sheet Contortionist
1-Sheet Cakewalk
1-Sheet Ben Brown

7-Sheet Streamer
1-Sheet First Part
1 Sheet Cottontield

8-Nheet Taitle 1-Portratits 1.2 Bheet Jackson 1-4 Card Jackson
8-Sheet Plantation 1-Jackson 1-2 Sheet Garret 1-4 Card Washington
8-8Shees Tents 1-Washington 1-2 Sheet Proetor 1-Booklet

8-Sheet Levee 1-Temin 1-2 Sheet Title 1-Program

TENTS, SCENERY, COSTUMES, WARDROBE, UNIFORMS, ETC., all
complete (not a thing missing) except the railroad cars, WORTH $1500.00,
CAN BE BOUGHT FOR $500.00. This is all the investment required to
obtain control of one of the best and strongest minstrel attractions in

America. FOR PARTICULARS ADDRESS
ARCH M. DONALDSON,
Treas. Donaldson Litho. Co., Newport, Ky.

FROM MARCH 8, 1902 ISSUE
ONCE MORE

Invades Minstrelsy's Ranks,
Claiming “Billy” Rice.

Hot Springs, Ark., Mareh 10 The
monster to-day elaimed that  popmlar

Death

arem

old

minstrel, "Rilly Riee, for itx own, Dreopey
was the cause of death, For  forty.iwo
years Rice was a minstrel, and made hie
money, but spent it as he got it. resnhing
in his being penniless at death. There were

few playhouses in the country where Jifee
had net shown, and few people there ar
who nave not cither seen or heard of him
He was a whole-sonled, genial man—a “gond
fellow™ in the tree meaning of the term.

For a long time Billy" knew his earthly
career wax rapldly nearing the end, hur to
the Iast he retained his jovial manner, anad

just before Life's curtain rang down, he
sald: *Tell my friends I am goine awav
hack, and they’I! find me on the end seat.”

FROM JUNE 28, 1902 ISSUE
MINSTREL COMBINATION.

Lew Dockstader and John W. Vogel
Have Joined Hands.

John W. Vogel, of Columbus, has formed
a combination with Lew Dockstader, the
famous minstrel, and the seasons of 1903
and 1904 will see a newly-born Dockstader
Minsttel Company on the road, under the
very. competent management of Mr. Vogel.,
Both gentlemen are very well known, and
the news of their combination will be hailed
with delight by every one who loves a min-
strel show,

As every lover of black-face fun already
knows, George I’rimrose has announced his
intention of retiring from the stage at the
conclusion of the coming season. Primrose
has for some time been minus a singing
voice, and only a pair of extraordinary
nimble legs have kept him in minstrelry.
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FROM OCT. 18, 1902 ISSUE
OPPOSITION

Between Two Ends of a Well-Known
Minstrel Team.

Spurred by the news that his present
partner, Lew Dockstader, will head Klaw
& Erlanger's Modern Minstrels next season.
George Primrose has declared his Intention
of coming out in opposition with a show
which he enthusiastically claims will out.
shine anything of the kind ever attempted.

The attraction which he is8 prospecting
will be called “Primrose’s Gigantic Ali-Star
Minstrels.”

That there iR amnle money to be had for
this purpose no one who knows George
Primrose and his thriftiness will for a mo-
ment donbt, The minstrel is one of the
wealthiest men on the stage. His fortune
is estimated at six large figures, and if he
chooses to spend it he can raise the cash
for a production of almost any possible
magnitude.




BILLBOARD — Shoestring Carnivals to the St. Louis World’s Fair

SHOESTRING CARNIVALS TO THE
ST. LOUIS WORLD'’S FAIR

FROM MARCH 21, 1903 ISSUE
QARNIVALS AND FAIRS.

A FEW TIMELY WORDS ON THE SUB-
JECT OF ANNUAL URBAN FESTIVI-
TIES, BY WILL S. IIECK, GENERAL
MANAGER OF THE GENERAL AMUSE-
MENT CO., OF CINCINNATI, O.

Within the past several years it has been
my privilege to contribute frequently to the
columns of “The Billboard.” on the subject
of Street Fairs and Carnivals,

When ~The Billboard” came into exist-
ence, Street Fairs and Carnivals were coin-
paratively unknown. True, there were sev-
eral attempts to put on a “Midway’” in di-
ferent parts of the country, immediatel
following the *“World's Columbian Exposi-
tion.” but these earlier attempts were abor-
tive, probably for the reason that the man-
agers of them were incompetent, and had
no proper conception of what constituted
a well-ordered Midway or Carnival.

While the Carnivals and Street Fairs in
this country were no doubt suggested by
the bewildering and endless wonders and de-
lights of the original Midway at Chicago,
they did not become the fad until . 1898.
now there are few cities in the United
i*tates that do not hold these annual festiv-

ties.

In spite of predictions that they would
lose their popularity, they have grown stead-
ily in favor, for the reason, as has been
explained in these columns, that they ad-
vertise cities in a unique and effective man-
ner: that they afford harmless pleasure to
the populace, and are not only self-support-
ing, but profit-making, the profits being
used always for some praiseworthy pur:
pose, such as the relief of some charit-
able institution, the increase of a mon-
ument fund, the building of a home for
some worthy order, etc.

Of course, there are a number of cities
and towns in the United States where it
would be ‘impossible to hold a Carnival.
I am sorry to say this, but it is true. In
these towns and cities, this opposition to
Carnivals is due to the fact that Carnivals
hitherto held in these clties have been held
under unpopular local auspices or have been
characterized by inferfor and immoral at-
tractions.

This is not strange to understand. Take
for instance a city where a Carnival has
never been held—suppose that a Carnival
is organized under the anspices of some or-
ganization that does not stand well with
the local public: then suppose further that
this organization contracts with one of the
numerous alleged Carnival companies that
are going around over the country on a
“shoe string.”” and that have a lot of vul-
gar. immoral, disgusting, exhibitions aggre-
gated under a_ collection of dirty, ragged
canvas. The Carnival comes off, and it
leaves a stench that reaches from earth
to skyv, filling the nostrils of the law-.abid-
ing public, and arousing their profound dis-
gust. Naturally, they having no experience
with legitimate companies, decide that all
Carnival aggregations are alike. and that
the one that visited their city is a fair samn-
ple of the rest. For several vears therc-
aifter it is useless to talk Carnival in that
city.

FROM MAY 7, 1904 ISSUE
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OPENING OF THE WORLD'S FAIR.

The great World's Fair at St. Louis, Mo.,
opened Saturday, April 3u, at 9 o’clock sharp,
Central time. President Roosevelt, at his otfice
in Waushington, D. C.. pressed the electric but-
ton that set in motion the machinery of the
greatest world's fair ever held. I'he opening
cerewonles were very elaborate, Secretary Taft
representing ‘I’resident Roosevelt at St. Louis.
Many distinguished foreign personages and sev-
cral members of the cabinet were present and
graced the occasion by short addresses, which
luuded highly the manugement of the Loulsiana
Purchase Exposition Company and the general
thrift aud energy of the American toiler,

About 500,000 people witnessed the opening
ceremonies. A beautiful warm day marked the
opening of the great event, and from the eager-
ness and the enthusiastic spirit exhibited by
those in attendunce, the management aud the
people of St, Louis themselves, the event of
which Saturday was the opening day, will be
the most fmportant, Dboth iuternational and
local, of its kind ever heid in the history of
the world,

St. Louis now has the eyes of the world upon
her and she seems viry capable of executing
the trust that has becn placed in her keeping.
In her fold is now exhibited the craft and art
of those who exceiled the masterpieces ot sculp-
ture and the honest prodiucts of the farmer and
t}\e mechanic and the relicts and curios of na-
tions.

The great World’s Fair
opened April 30 at 9 o’clock
sharp ... St. Louis now has
the eyes of the world upon
her and she seems very capable
of executing the trust that has
been placed in her keeping.

ON THE PIKE AT THE WORLD'S FAIR,

The Irish industrial Exhibition, or as it Is
more popufariy kpown, ‘*I'he Irish Village,”
is one of the most attractive concessions on
the Plke. Its southern facade faces the Court
of Honor displaying a reproduction of the irish
Houses of Parliment, Ross Castle and an Irish
Round Tower. The gateway of Ross Castle
furms the entrance to the Village from the
main entrance of the Pike. In the Houses ¢t
i’arliment there is one of the finest restaurauts
on the grounds, from the windows of which the
puusts may obtain a splendid view of the Grand
Cascades und fliuminatious as well as the pa-
rades in the Court of Honor.
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DETROIT CHOSEN PERMANENT SITE.
After months of argument and discussion the

Michigan State Fair bhas been permanently
located’ at Detroit. Several rival citles pre-
sented  their claims, thelr merits were con-

sidered by the committee and the result is that
Detroit will be the permanent site for the m-
stitution. Expressions from several leading live
stock men favor the selection of the committee
angd it is claimed that a majority of the pvopi-
of the state are of the same opinifon.

A committee has been appointed to select a
site for the fair, but ag yet have not accepted
any of the proposals sent In from various parts

of the City. The committee consists of Chuir-
man, Johr T Shaw, W, T. Anderson, Levi I..
Rartour, W, *v'-  Colller and Lester E. Wise,

" a conference with the Mirh.

The commi: ¢
Soclety which met May 6.

fgun Agricultne .}

DISASTROUS FIRE.

The barns and teu v.luable trotting and pac-
Ing horses were recen* - destroved by fire at the
Great Northwestern I'»' grounds at Sterling,
IIl. The horses were «-cued by J. T. Wilsou.
FAIR NOTES,

The lancaster, iowa Fair Association has
heen formed with 8 capital stock of $100,000.

The amvhitheatre at the fair grounds in Mays-
villle_ Ky.. was unroofed April 23 by the heavy
wind.

The Euion County Fair at Charlotte, Mich.,
will open their premiums to the state this
Year, calling themselves the State Fair Jr.

The directors of the Park Connty Fulr Asso-
cistion, of Livingston. Mont., are seeking a per-
Heanent <t for the tair. A falr will be held
this fall.

Frank P. Spellman, of Cleveland, Ohlo, will
furnish all attractions for the Ohlo State Falr
to be held at Columbus, Ohio, August 29 1o
Septeruber S,

The officers and executive committee of the
Humboldt County (Iowa) Agricultural Soclety.
have decided to hold the 47th annnal falr Sep-
tember 6-9 Inclusive at Humboldt.

The St. Paul Galight Co. has arranged to
extend thelr mains to the Minnesota State Fair
Grounds and will supply gas for ligkting and
beating purposes during the state event.

The tair grounds at Lockport, N. Y., will be
®reatly improved this year. Two new builuings
will be crected, the grand stand will be en-
larged and a tavern bullt. The falr is scheduled
for September 7-10.

The Independent Ialr Association of IIumilton
County, Uhio, have commenced preparations for
their fair, us the board is confident that the
commissioners wiil grant them the use of the
Carthage fair grounus.

The Ionia County Falr Grounds at Ionla,
Mich., was under about eight feet of water
during the Michigan floods, but everything
will be put Ir shape and a new art hall bullt
tu replace the one destroyed by fire about two
Years ago,

The Hagerstown., Ind., Falir Association is
making an effort to raise enough funds to put
the grounds in repair. They recently suffered
much damage on account of the Hoodx. The
fair will not be abundoned if sufficient funds
can be raised.
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FROM JAN. 17, 1903 ISSUE
SOMETHING NEW.

PET 8HOW AND FAIR COMBINED
PROMISES BIG SUCCESS.

Mr. A. IR. Rogers, owner of the cele-
brated educated horse, and so well known
as president of the Midway Club at the
Charleston Exposition, and in connection
with his successful management of large
exhibitlons and fairs, has created a new
field, which he calls ‘‘pet shows and fairs.”
The first one ever held he got up and
managed at Syracuse lately, and it was a
grand success.

The second on his circuit is at Ro-
chester, N. Y., lasting two weeks, March
2.14, and glven under the auspices of the
Gymnaium Committee of the Young Wo-
men's Christian Association, the most pop-
ular and largest society in Rochester, dur-
ing the two weeks. This will be a cat
show under the American Cat Club rules,
lasting three days, by the Rochester Cat
Club, at which 300 cats are expected. A
dog show, lasting four days, under the A.
K. 8. rules by the Rochester Dog Club, at
which Spratt is arranging to bench 600
dogs. An automobile and blcycle show:
a ny show, by the Pony Club: and,
additicn. during the two weeks. there will
be a food falr, merchants’ fair sporty.
men's show. Mr. Rogers certainly has his
tands full, and he has promised the Y. W.
C. A. $10,000 profit, and has the reputation
cf always making good. This pet show falr
is sure to be a great success. There have
been cat shows, dog shows and pet stock
shows, but these are the first shows that
cover the entire fleld, Mr. Rogers is a
member of most of tf\e kennel clubs, cat
and cavey clubs, and there is a big fleld
open in this line, for which he is espe-
cially fitted, as his long and successful
experience in managing falrs, and his well-
known ability ‘as a judge of dogs and cats.
makes him thoroughly capable in this new
field he has opened.

Beautiful Jim Key. Mr. Rogers’ celebrated
educated horse, which has the reputation of
earning more money than any single show
an the road. is resting this winter and be-
ing taught new acts. Mr. Rogers has never
gshown Jim Key in the winter except af
the Charieston Exposition.

Georgze La Rose, manager of the L.a Rose
Spectacular [ilectric Fountain, writes that
be has. notwithstanding a rainy season.
closed a most successful season of twenty-
(ight weeks, covering a territory of the cen-
tral, eastern and northern states, east of
the Missirsippi River. The attraction &
now in Chicago, undergoing the usual yeariy
{-aprovements, and will be in ship-shape
for the early spring opening. Manager, La
Jtose has been iald up in Chicago two weeks
with a severe attack of la grippe, but
is once more on his feet and ready for

hsiness. He has returned to his home
for his wvacation.
TWO
BIG PAIN SPECTACLES ON TOUR NEXT
SUMMER.

There will be two big traveling Pain
spectacler on the road during the com-
ing season—*l.ast Days of Iempeii” and
+Ancient Rome'—each given on a more
pretentlous scale than any of their prede-
cessors, During the absence of Henry J.
Pain. in England, his general manager. H
B. Thearle, is superintending the building
of the extensive equipments and organiza-
tion of the smal! armies of employes. Both
organizations will be twenty-car shows, car-
rvthing their own portable amphitheaters.
electric light plants, seats, stages, pyro-
technist's workshops, etc. The scenic
equipment alone of each of these huge spec-
tacles will fill ten cars,

- - -

FROM DEC. 5, 1903 ISSUE
EVOLUTION

Of the Spieler and Passing of the Barker.

To tbe average visitor the different ‘‘spielers’
at a carnival are not the least of the attrac-
tions that interest. Their energetic efforts to
interest the crowds that gather in front of
their different shows: the ingenious methods of
attracting and holding the attention of tho=e
who gather outside, are a source of mueh
amusement and diverslon to the sightseer. The
many showsg and attractions of the Southern
Curnival Company, which opens at the big
autumn carnival and fair here Oct. 12, suggest-
ed an interview with Mr, C. A, Dorle, promoter
of the carnival company, who has hud yvears of
experience in exploiting street fairs., carnivals
and expositions. Asked for his opinion yester-
day. of ‘‘spiclers’ in general, and -those of his
apgregation in particulayr, Mr. Doyle said:

*‘It i3 a very delicate subject, for as a class
spielers are rather conceited and euch one
thinks he is in the ‘'top-notch’ class. Tbeve
are spielers and spielers as in every other call-
ing, and that some have more ability tban
others ig a sclf-evident fact.

“{ will say, however, that there is a vast
improvement noticeable in tlie personnel as well
ag the ability of the modern ‘‘exterfor ex-
ponent,”* as compared witb bis prototype of a
decade back. They were tben called ‘‘bark-
ers.”” and were, as a rule, filliterate, coarse

fellows, whose brazen audacity and painful
luck of veracity were their distingnishing traits.
They were slovenly in dress, lacking in ele-
mentary grammar., and their breaths were ve-
1olent of had whisky and their jaws ll:d with
enormous quids of tohac:o.

*“The composite picture of the average ‘‘bark-
or'’ of that period would show a battered plug
hat, a lavisb display of cheap jewelry, especial-
ly as to length of watch chain, and a viclous
looking moustache running down to below the
cdge of the jaw. plentifully moistened with
tobacco julce which trickled down the chin,
with an imitation gold hended cane as a point-
er, and his ‘dicer’ cocked on one side of his
head. hig hair reeking with cheap hair oil. he
would proceed to describe the wonders within
as represented by the line of banners of im-

possihle ‘freaks, monstrosities and curfosities,’
“Put today! Time has wronght a great
change in the chsracter and ability of the

splelers. The managers do all in their power
to enlist the services of talented young men of
good appearance, wbo can use good langunge
and lucidly explain, without too much exagger-
ntion. the features of their shows. The salary
js quite liberal, and_often tempts young men
to abandon the legal, medical and other pro-
tessions to adopt the calling of a show spleler.
Many earn handsome incomes by working on
percentage, and are able to save enough to pay
for a post-graduate course at some of the great
universities, and some college students find it
a lucrative calling during vacation. Hence it
fa that young fellows are seen on the outside
of shows with a megaphone in one band and a
kid glove in tbe otber.”’

e ————— - -~ A ——

FROM MARCH 29, 1902 ISSUE

GEO. JABOUR, Generai Manager and Director,

WANTED

The Jabour

Oriental Car-
nival, Gircus
and Menag-
erie Company

HAS ALREADY SE-
CURED THE BIGGEST
AND BEST ELKS’
STREET FAIRS N
THE COUNTRY. . . .

All kinds of high-class Scnsational Acts and Trained Wild

Animals of all descriptions.

A complete outlit of Dog, Pony

and Monkcy Show, High Divers, ITigh Wire Walkers, Tyrol-

can Warblers,

Mexicans, Japanese

Performers, Troupe of

Arabs, Ferris Wheel, all kinds of high-class Vaudeville Per-

formers.

A season engagement from 20 weeks up.

Opening

date at Minneapolis, Miun., Elks' Strect Fair and Carnival,

June 2nd.

People with best Wild Animal Acts write at once,
Address all communications to

Geo, Jabour, 8 Battery Place, N. Y. City.
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BILLBOARD — The Booming Circuses

THE BOOMING CIRCUSES

FROM MARCH 26, 1904 ISSUE

THE GREAT OPENING

“Greatest Show on Earth' in Madison

S8quare Garden.

New York, N. Y., March 20, 1904.—(Special

to **I'he Billboard.”’)—The two large audiences
that assembled in Madison Square Garden Sai-
urday afternoun and Saturday evening.
March 19, to wituess the openlug performances
of the Barnum & Balley Show, were representa-
tive of the culture and wealth of the metropoils,
and it may be added, characteristic Barpum &
»ujley audiences. The show has a traditional
and well sustained prestige among the elite, and
is framed up with a2 view to satistylog thelr
astidious tastes.
“‘Al:d“t,he topvulm.' performances the beautiful
(;arden suggested comparison with & bee hive,
that Ybusiest of all places In a proportionate
area. ‘The audiences, moreover, that filled every
went from pit to the bLeautiful glass dome, were
enthusiastie from the beginning of the pageant,
or spectacle, and thelr enthuslasm Increased and
expanded #s the performance progressed.

Thelr enthusiasm was vindicated, for even in
the opening performance there was not a single
detrimental element. not an instance to mar the
hesuty or detract from the strength, the splen.
dor. the magnlficence of the show. As a con-
glomerate whole, it Is wonderful: as reviewed In
jnuividual displays, it i1s marvelous, and as -is-
sected In separate acts, its effect may be ex-
may express the combined definltlon and signifi-
cance of the two nsed above,

The success of a show depends as much cn
atwention to minute detalls as to the conceptlo:
and executlon of the blg spcctacular acts anG
surprises. The opening performances of lh'e
parnum & Balley ‘'Greatest Show on Earth
showad that the most infinltesimal detall had
pot been neglected or overlooked. The audlence
appreciated this fact and commented upon It.
They expected much. Past performances of the
Rarnum & DBalley Show In New York have edu-
cated thelr circus tastes and demands up to a
standard that requires acts and spectacles of the
highest quality, €kill and novelty to satiate
They were not disappointed in the performance
in Madison Square Garden. On the other hand.
they were agreeably surprised, and their delizht
was signified and expressed in protracted, almost
continnous applause, It i8 safe to say that Mad-
json Square Garden has never ecboed and re-
echoed to heartier (or better earned) applause
than that which greeted the varfous acts that
constitute the best program that even this, the
criterion of circuses the world over, has ever
offered. The negotiation and =selection of per-
formers and subordinates in all branches has been
the work of the ©best Jjudges possible
to procure, and they have Justified
the trust and confidence reposed in them. Their
task is a difficult one, but the greatest essential
next to their own ability Is means—wherewithal
—and this has been placed at their disposal. No
act is too good for presentation in the program
of this leviathan of shows, and salary fs alway:
a secondary consideration,

The spectacle, which constitutes the opening
display. represents the Durbar at Dethi, when
Edward VII. was proclaimed Emperor of India
by Lord Curson in the presence of the Duke and
Duchess of Connaught. The subject Is capable
of spectacular displayr on a most gorgeous scalc.
and the magnificence with which it was pre-
£¢1ted. enhanced by the most elaboiate trannings

Of the

CIRCUS -
USEUM . MENAGERIE

- WILD WEST

that .ave ever been seen In a circus pageaut,
provoked thunderous applause and established a
standard of excellence that cnly the high qual-
ity  ofthe subsequent performance might have
sustained. The costumes of riders and attendants
were chosen with the clesest attention to har
mony and with a manifest disregard to cost.
v oal eilk, actual satin and armor of the finest
quality such as might be transferred to the
Indian or Hindoo army for use In cenfiict, glit-
tering and glistening as their wearers moved
with the discipline- of the best trained Iin
fantry is a spectacle In tself. and whep
strengthened and augmented by the other fea-
tures of the pageant, appeals to the most nes-
thetic and bhushes the cavller to silence. The
spectacle was even grander and more muagnificent
than what might safely be expected of a show
that hag estahlished the reputation of the Bar-
nm & Baﬂe; Show In this line.

Display Number 2
Presents three equestrian acts, Rosa Hutterman
occupring Ring No. 1, Madame Maranettte, Ring
No, 2. and Josephine Koubeck, Ring No. 3. Each
act was of the highest standard and consummate
skill In control over representatives of the best
In equine production.

Display Number 3

Presents a revival of leaping explolts, with novel
1l’eatures. Every leaper is a triple somersault
eaper,

The audiences were
representative of the culture
and wealth of the metropolis.

Display Number 4.
A bareback riding display by Edna Bradna 'n
Ring No. 1:; Dollle Julian In Ring No. 2, and
Rosa Wentworth In Ring No. 3. Each rider
received round after round of applause for her
excellent work,

Display Number 85,
‘A pot{)ourrl of startling and sensational inter-
national expert performances,’’ participated In
bs Lulu Sutcliffe, contortionist: Mons, Forresto.
chalr pyramid artist, and Shokisbi, umbrella
kicker in Ring No. 1. The Aurlllotti Troupe. of
bieselists and young Frisker, juggler ludicrous,
on stage No. 1: Yokahama, foot juggler and
tub kicker, and Percy Clark, hand balancer, In
Ring No. 2. The Marvelous contortionists and
Charles Clork. juggler, on etage No. 2: the
Three Dinns, athletes, and Uniski, Japanese bar.
rel trick artist, in Ring No. 3.

Diaplay Number 6

Three herds of elephants. one in each of the

rings. are put through a serles of tricks and
manosuvres worthy of animals with much greater
intelligence than the pachyderm. They have
been well and skillfulls trained and thelfr firct
public performance of the season went off with.
out a perceptible hitch,
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Display Number 7.

Shokichf, Japanese wire artist; Alfred and
John Camphell. double trapeze exercises; Selgrist
and Gibbons, firing ring artists: Uniskl and Dik-
ull. Japanese shoulder perch experts; Nettie Car-
roll, wire artist; Senor Dian. horizontal bars:
Mens. Toto. high wire: Hajataka, high wire and
slide for iife: Yokohama and Kiku, ladder act.

Display Number 8.

John Rooney, Wilkes Floyd and Willlam Wal-
lett, bareback riding.

Display Number 8.

The Dinus Troupe, the Three Marvelles, the
Gruntellag Sisters and the Seven Sntcliffes, ac
robats. The work of each of these troupes Is
wmarvelously skillful, and ellcited great applause

Display Number 10.

On the programs this is called the children's
number, and consists of feats by Manuel Her-
70g's troupe of stallions, Samuel Watson's dogs.
cats and chickens, Col. Magnus Schulte's dogs.
Alfred Crandall’s mule, Pauline Viola's leaping
dogs, antles by Fox and Foxle, clowns., and one
of the animal acts is good enough to be fea-
tured. and will be reviewed in another number
of ““The Billboard."’

Display Number 11.

The Clarkonians, In aerial acts that for their
daring and skill of execution evoke much ap-
plause. It is a wonderful act. Lizzle Seabert,
aerlalist: Frank Smith, trapeze head balancer:
Yokohama, Kiku and Jesa, posturing on bal-
anced poles; Crclo, in the perpendicular cyele
whirl, and the Alfonzo troupe of aerialists., Fol.
lowing these acts Solo rides down an inclined
ladder on a unicycle.

Display Number 12.
Fred Derrick and Willlam Wallett, the Went-

worths and the Rooneys. in double equestrian
acts of the highest merlt.

Display Number 13.

The Florinze Troupe of acrobats do some +f
the finest work ever presented. Thelr somer-
saults and twisters from shoulder to shoulder :re
amazing and marvelous.

Display Number 14.

Menage acts by Misses Vonbort and Hirsch !n
Ring No. 1; Josephlne Kouback, Ring No. 2:
Herzog Bros., Ring No. 2, and Madame Maran-
tette on the hippodrome track.

Risplay Number 15,

The Imperial Viennese and the Peerless Pot
ters In aerfial work of the greatest skill.

Display Number 16,

Volo rides down a steep incline which curves
upward, breaks off and continueg forty feet fur-
ther on. He makes the leap through gpace and
rides down on the other side, The act I8 svn-
sational and one that stands out most proml.
nently in recollecting the performance.

Display Number 17.

Aulllott! ‘“*loops the gap.”’ a loop from which
the top has been removed. It is the conswn.
mation of all that s skiliful and darlng in
biercle riding.

The performance concludes with a serles of
dashing races on the hippodrome track, and the
spectator goes away wgith the same sense of
appreclation that was expressed hy Rishop Pot.
ter after the opening matinee: ‘It is the best
show I have ever seen.'

The menagerie includes a large varfety of ull
the rarest animals, and the side show presents
a collection of freaks that hag never been
equalled,

A more detailed review of the principal nun-
bers on the program will be published in the
next issue of ‘‘The Billboard.''



WALLACEWRECK FUND.

““The Btillboard’* has started a subscription
list to supplement that of the hosses with the
John Robinson Show for the purpose of buy-
ing a tombstone for the nnidentified victims of
the Wallace Show wreck burled at Durand,
Mich. As a larze amount I8 not required. we
deem 4t advisable not to accept subscriptions
larger than $1.00.

Amount previously reported............ $374.00
R. L. BrabpbDa&R ..c.cevvnceresecccnnnas .00
W. H, Rice ..ciciveeeerecicinsenanen 1.00

CIRCUS GOSSIP.

L. C. Zelleno has Dot as yet signed for the
coming season.

Major E. H. Gosney goes with the Campbell
Bros. this season.

Prince Mungo is with Norris & Rowe's side
show this season.

Attina, the strong man,
Ringling Brothers,

Wm, Voss is pantomime and Jjuggling clown
with Bonheur Bros, show.

King Cole jolped Norris & Rowe's side show
at Pasadena, Cal., March 7.

Buffalo Bill's Show opens the season on Ap:il
25 for another tour of England.

The Great Beno oprns at the Memphis The-
atre March 21 for two weeks,

J. St. Belmo will have charge of tents with
Bonheur Bros. shows this season.

A Bock of trained geese will be a side show
feature with the Bonheur Bros. show.

The Sells & Downs Shosw lost a brood of cub
lions which were killed by their mother.

D. Lano has been engaged to manage
Augustus Jones New Empire Railroad Show.

Mr. Willie Sells is at home once more. But
how long?—he iz seldom still long at a time.

Clyde Riando hag signed with Bonheur Bros.
as sioging, taiking and acting prineipal clown.

. H. Jones will manage Augustus Jones'
New Model Plate Rallroad Show this coming
season.

Floyd Trover,

has signed with

general agent of the Colorado

Grant Wild West Show, was in Clocinnati
March 21.
Augustus Jones has sold the Indian Bl

Wild West outfit to W. U.
Boope, Ia.

Tae Wilmarth Family., musicians and come-
diaps. will be with the Bonheur Bros. show
season 1904.

Col. Ed Burk. who has been wintering in
Oakland, Cal.. has come east to joln Walter L.
Main's advance.

Montgomery, of

The Sells & Downs show lost
a brood of cub lions which
were killed by their mother.

Schiller Bros., of Kansas City. Mo.. have
abaudoned their Intention of taking out a show
this snmmer.

®. C. Archer has left Leipsic, Ohlo. to take
up his work as advance agent of Forepaugh-
Sells RBros.’ Shows.

Augustus Jones has the eide show and all
the privileges with the Great Texas Bill Vild
West. which opens at Boone, Ia.

Karl E. Johnson, eaxophonist, now with the
Wagner Duo, is engaged for the coming season
with the Robinson's Ten Big Shows,

San Kichi, one of the elght Oka Troupe with
the Norris & Rowe Shows, broke his wrist at
the opening performance lu San Jose.

W. H. McFarlapd, manager No. 2 side show,
Forepaugh-Sells, was a caller on *“The Bil-
board'’ on hls way to join the big show.

The Wintermute Brothers receutly purchaced
189 acres of land adjoining their present winter
quarters at Hebrou, Wis., the consideration be-
ing $10,900.

>rof. P. J. German, season 1901 with Bon-
heur Bros.: 1902 with Buffalo Bill; 1903 with
Barnum & Balley, will again go on wilh Bon:
heur Bros. this year.

A gasoline tank exploded at the Crystal Roof
Garden at Jacksonville, Fla., on March 8. A
small panic ensued, but po one was injured.
The fire was quickly extinguished.

Miss Lotta, daughter of Edw. D. Barnum,
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was married to Mr. B. Hanford in Pensacola,
Fla., March 14. Mr. Hanford s an officer on
the torpedo boat Worden.

Jessie Stumon, of the Stuman Family Band
and Orchestra, has been working on a new
musical act. She has slgned with the vaude-
ville department of the Sun Bros. big show.

The Stumon family band and orchestra of
ten will not be with the Thos. Hargreaves
Big Rallroad Show the coming season. They
have been engaged with Sun Bros. Big Rail-
road Show.

K. Sugimoto, Jr., a Japanese performer, Wis
attacked in the hold of a steamship traveling
from Havana to New Orleans by an infuriated
panther. His cries for help were quickly «#u.
swered, but not before he was terribly torn.

M. L. Clark's combined shows opened March
7 at Alexandria, La., and are now playing
Northern louisiana and Mississippi. The show
goes out with two eclephants, two camels, ten
cages, thirty-five baggage wagons and 145 head
of stock. .

The popularity and strength of the Nocrle £
Rowe Shows is demonstrated by the fact of their
playing & number of towns three times in a
year. A notable example of this is the Los
Angeles engagement, where they opeped Lo
turn away business March 8.

‘The Ringling Brothers have commenced o0
remove their animals from their winter dens at
Baraboo to regular traveling cages, and will
made the first shipment to Chicago on March
20. They will open the season in that eity b
March 30 at the Coliseum.

. 8. Kritchfield, bandmaster, and C. H.
Cooper. musjcian, of the John H. Sparks Show,
were Initiated March 5 into the B. P, O. Elks
by Lake City (Fla.) Lodge No. 803. As a
favor to Tampa Lodge No. 708 Lake City Lodge
attended the night performance in a body.

Alfred J. F. Perino, the llon tamer. went in-
sane at Jacksonville, Fla., on March 16. He Is
the owner of three ljons and had just separated
from the Sparks Show, with which he was con-
nected for a short time, and had opened a side
show In Jacksonville. He hafls from London
and has been in the circus business for thirty
years.

While Hanopibal, the untamable lion, was be-
ing shipped from San Francisco to the winter
quarters of the Norris & Rowe Shows at San
Jose, he escaped from the shifting den in which
he was belug trapsported and killed a horse
which was being shipped in the same car. The
horse was the private property of Frank Hall,
the llon tamer, who {8 now giving exhibitious
with Hannibal with Norris & Rowe's side show,

The Norris & Rowe Shows opened the season
March 2 at Sap Jose, Cal. As it is the winter
quarters of the show, the citizens turued out
enmasse and terstified thelr appreciation by
packing the tents to the capacity at both the
afternoon and evening performances. The Board
of Trade, the members of the Chamber of Coin-
merce, the Eagles and the Elks attended in a
body at the evening exhibition and showed gen-
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Alfred ]. F. Perino, the lion
tamer, went insane at
Jacksonville, Fla., March 16.

erous appreciation by liberal applanse. The
performance Is given In two rings and upon an
elevated stage and Is bi..ed as the Norris &
Rowe New and Greater Circus. The canvas Is
pew throughout. They carry 65 head of bag-
gage horses., 16 head of ring and hippodrome
horses and 76 shetland ponles. There are about
225 people with the show. The traln consists
of 15 cars. George Wormald is boss canvasman
and Frapk FErvin Is master of transportatlon.
Among the princlpal acts of the program are
the marvelous Belfords, the Flying LeVans,
Melnotte, LaNole and Melnotte, the Gardner
Famlly, the Groh Family, Oka .apanese Troupe
and the Fairmount Sisters. The best features
of the trained animal acts have been retalned
and many new ones a.ded. The show {s moving
south through California over the Sonthern
Pacific Coast line. and after showing the orange
growing route will retnrnp north by the Valley
route te San Francisco where they will exhibit
for nine day at the Mechanfes Pavilion. After
the Frisco engagement the route will be up the
coast to Uregon and Washington.

e ———— A A A ——

Phone 2851: Established 1843

Thomson & Vandiveer

MANUFACTURERS OF

CIRCUSTENTS

TENTS FOR RENT.
230-232 E. 34 §t.,

CINCINNAT, 0.

d

< Mﬂ&'réaéng&s ¥ &=
CIRCUS CANVASES,
Poles and Stakes, SEATS, Flags, Etc.
BLACK TENTS

For Moving Picture Work.
SIDE SHOW PAINTINGS.

Fronts and Banners tor Street Falirs.

Agents for K|DD'S PATENT CIRCUS LIGHTS

11 North Ann 8t CHICAGO, ILL.
Take Lake St. Elevated anywhere onthe
loop. Ann St. station is fourth stop over the
river—five minutes ride from centre of city.

N
LT

SHOW TENTS

Equal to any in workmansh!p, shape and quaMty,

Get ourJ)rlces before buying. Ageuts for Kidd's

Jights and Baker's Torches. Black tents for moving

pictures. Good second haud tents from 35x30 to 1255

300, at Bargains, RAKER & LOCKWOOD, Succee-

céolrs t\(; C. J. Baker, 413 Delaware Street, Kaneas
ty, Mo.

%”/
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FROM JULY 5, 1902 ISSUE

WANTED ===

BARNUM & BAILEY

Greatest Show on Eart

FOR THE SPRINC SEASON OF 1903 IN THE CITY
OF NEW YORK AND THE SUMMER SEASON’S TOUR
OF THE AMERICAN CONTINENT.

= ABSOLUTELY THE BEST, MOST PERFECT AND MOST ACCOMPLISHED ——

Performers and Artists in all Branches and Lines

Equestrian, Aerial, Acrobatic, Gymnastic, Terpsichorean, Atheletic, Comic, Grotesque, Sensa-
tional, Thrilling and Wonderful

Exhibitions and Performances of Every Kind

Singly, in teams, troupes or whole companies. The grandest attractions of the world wanted for the
Greatest Show in America. All the usual features, and in addition thereto every existing novelty or modern
attraction of any kind whatsoever. The Latest, Newest and Freshest Sensations on the ground, in the air,
on horseback or in the realm of wonder earnestly sought and will be most liberally treated with. For all
such, special terms will be made and the best accomodations provided. No salary too high; no attraction
too dear; no curiosity too costly; nothing too expensive. For absolute novelties never seen under canvas,
or positively new to the American people, the most liberal and extravagant inducements will be offered,
coupled with generous and superior treatment.

ONLY THE BEST OF EVERYTHING WANTED

Comprising in detail, male and female equestrians and riders, sensational aerial artists; novel acrobatic com-
panies, modern gymnastic troupes, expert jugglers, contortionists, specialty artists, tumblers, leapers, freaks,
prodigies, curiosities, wonde1s, marvels, clowns of all kinds, educated trick and trained animal exhibitions,
vaudeville artists, impersonators, pantomimists, somersaulters, bicyclists, motorists, high kickers, grotes-
ques, humorists, specialists, trapezeists, aerialists, illusionists, strong men and women, menage and high
school riders of both sexes, trainers, hippodrome riders and drivers, mechanical devices of all kinds, novel
surprises and thrilling features; in fact, every kind of meritorious performance or exhibition, exploit, feat,
sketch, specialty, novelty or originality, humorous, gay, comic; grand, soul-stirring, noble or exalted that
by any possibility can be shown in, adapted to, or, that is qualified for THE GREATEST SHOW ON EARTH.
To.save unnecessarv delay in correspondence, state lowest terms in first letter, with full and complete par-
ticulars and details; and if new to America. Address, as per route below,

Auxerre, France, July 13

[ ] [ ]
Troyes, France, July 14-13
Chaumont, France, July 16
Dijon. France, July 17-18
B [ ] ’ :e-anoon. France.July 19-20

] ons-le-Saunier, France, July:
21; Bourg, France, July  22; Macon, France, July 23; Chalon-sur-Soane, France, .J nly 24; Le ¢(reusot, France. July 25:
Nevers, trance, July 26; Bourges, France. July 27-28; Chateauroux, France, July 29; Montluoon, France, July 36; Mon
lins, France, July 31; Thiers, France, Augast 1: Clermont-Ferrand, France, Awgust 2.3; Vichy, France, Auxust 4; Roanne
Franee, Augast 5-6; Saint Etienne, France, 7-8-9-10; Valence, France. August 11; Grenoble, France, August 12-13; Cham-.
ber{, France, August 14; Geneva, Switzerland, August 15-16-17-18: Lausanne, Switzerland, August 19-20; Fribough
Switzerland, August 21; Biel, Switzeriaud, August 22; Chrux-d-Fond, Switzerland, August 23-24; Bern, Switzerland
Angust 25-26; Luzern, Switzerland, Augnst 27; Zenrich, Switzerland, August 28.29-30-31.

Or Permanent Offices (as below) from where all mall will be forwarded

Room 504 Townsend Buiilding, (123 Broadway, N. Y. City. No. 3 Croshy Square, London, E. C., England,



FROM DEC. 1897 ISSUE

RINGLING BROS.

There exists no more extensive user of
billboard space nnder the sun than this
tremendous amusement institution. Their
printing contract is prodigious.  Last
vear it approximated 125,000 for posters;
as much more was spent for heralds,
couriers, booklets, programimes and other
matter for house-to-house distribution, to
siy pothing of cloth banners, dates, ex-
cursion bills, newspapers, ete,

1t will be readily seen, therefore, that
as their season is of but six months dura-
tion they are the heaviest advertisers in
the world.
count any three of the largest mercantile
concerns in existence in point of daily
expenditure for advertising, and then win
out handily with points to spare.

As advertisers, there is only one other
concern that approaches them—the Bar-
num & Bailey Show, which recently
abandoned the American field and is now
in England.

The snccess of the Messrs. Ringling
has been one of the most remarkable in-
cidents’of the age. The growth of their
attraction, both financially and in the es-
timation of the American public, totally
eclipses all previous records in the annals
of the arena.

Various efforts have been made to ex-
plain and account for their great success.
Astute observers will contend that it is
owing to the fact that this one is a great
general agent, the other a great railroad
contractor; still another, a wonderful
judge of a performance; another, an ex-
ceedingly clever press agent, etc.

All attempts to relegate any one of the
remarkable gentlemen to any one of the
departments of their gigantic institution
must prove failures, hecause no one sep-
crately conduets any one department,

They have individuality in plenty, and
their capacities and abilities do run to
specialties, but they are always like a de-
liberative body, working as a committee
of the whole.

They can easily double dis-

It occurs to us just here that in this
mamier may be set at rest much contro-
versy over the special attributes of each.
FFor instance, we will suppose that cach
of the principal departinents is managed
by a commuittee, in which case the various
committees would he made np exactly as
follows, viz:
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Committee on Financee :

Mr. AL Ringling, Mr AT, Ringhing,
Mr. Chas. Ringling, | Mr. John Ringling,
Mr. Otto Ringling, Chairmnan.

Connnittee on Internal Affairs:

Mr. Chas. Ringling, | Mr. Jolm Ringling,
Mr. Alf. T.Ringling, | Mr. Otto Ringling,
Mr. Al Ringling, Chairman.

Connnittee on Appropriations ;

Mr. Alf. T.Ringling, ! Mr. Otto Ringling,
Mr. John Ringling, | Mr. AL Ringhng,
Mr. Chas. Ringling, Chairman.

Committee on Ways and Means :

Mr. Joln Ringling, | Mr. Al. Ringling,
Mr. Otto Ringling, | Mr. Chas. Ringling,
Mr. Alf. T Ringling, Chairman.

Committee on Foreign Affairs:

Mr. Otto Ringling, | Mr. Chas. Ringling,
Mr. Al Ringling, Mr. Al T.Ringling,
Mr. John Ringling, Chairman.

There—we believe we are the first to
convey to the publica definite idea of how
the greatest show in the world is managed.
Couple with this the fact that each and
every member of the firm is a past master
in the intricate art of advertising, make
due allowance for their bold and daring
aggressiveness, and it is easy to discern
the cause of their complete and enviable
SINCCess,

- - -

STEVENSON & T1cGEE

MANUFACTURERS OF

AWNINGS,

TENTS, FLAGS AND COVERS. Yacht Salls
a Specialty. Tents and Covers for hire. 0ld
Canveg Covers for Sale or Hire. We have
exgerlenced Shew Tent Mea in our employ.
212 Light Btreet, Baltimore, Md,

J. C. GOSS CO.

Bullders of

HOW CANVA
o i | Fr08, Mighe

SideShow Paintings

SIEGMUND BOCK,
62 Blue Island Ave., - Chloago, lII.

TENTS

ALL KINDS AND SIZES.

Indianapolis Tent & Awning Co.
INDIANAPOL.IS, IND.

G ANV A The World Over

And you will find
Nothing too large or too small

LUSHBAUGH
for our shop. All the Big

TERTS

Shows use the best tents and we make them. Ba}-
loons and sporting tents of ever{'vdescnpuon made 1o
order, 2d-hand tents for sale. Write for particulafs.

W. H, LUSHBAUGH,
The Practical Tentmaker. COVINGTON, XY

A

Manufacturers of All Kinds of Tents,
Show Canvas a Specialty,. Black Tents
to order., Second-hand Tents bought
and sold. JOHN HANLEY, Terre
Haute, Ind.

FOR TENT LIGHTS

....AND OUTSIDE LIGHTS....

GEO. TAYLOR. : :

94

97 Cliff Street. New Yorx



BILLBOARD — The Two Bills and Their Wild West Spectaculars

THE TWO BILLS AND
THEIR WILD WEST SPECTACULARS

FROM MAY 30, 1903 ISSUE
LEVYNE'S LETTER.

Giving an Account of His Visit to the Show,
Editor Rillboard:
© Rirc--As the contenty of this letter is
departure from any ordinary  billposting
letter, I trust that your readers will overlook
any ol the enthusiasm that may enter therein,
and  nor tor s woment  imagine that 1 have
one into the circus business,

awnee Bill cortainly captured the eitizens
of Ciucimuadi with his wonderful display of the
peculinvities of a peculiare peaple, 1t is wonder-
ful 1o think of the energy displaycd by Major
Lillie in bringing together from distanl parts
of the world, Indians, cowhoys, Arabs, Japanesc.
Filipines, Cossacks' Hindoos, Gauchos and Mexi-
caus, st for the amusement of those who are
willing o pay the small pittance to be amused.

Pawnee  RBill L surely  the hext colleetion

i people  that  was  ever  hrought
wnvas antd dnomy visit to the soversl
rooms, the '‘ower of Babel wasn't in
minute,  Chese peculiar people  were
representatives of thejr different countries and
all the dare devil feals that were ever per-
formed by man can be secn at this show.

Just imagine o half dozen men holding on by
their heels (o a horse’s mane while the anjmal
is going like wild-tire and the rider (I should
say the dragger) is dragged around the arena
with his 1 I bumping in the grass.

The cowboys scem to be the most popular. 1
presume that it is on account of their reckless.
ness,  How they will rope their ponies and junp
on the backs of these wild animals, keeping
their seaix, jg against all known laws of equlli-
brivm.

The monkey drill hy the soldiers from the
regular army, illustrates the methods of -tralun-
ing officers and soldiers to ride without saddle
or bridle and wmount steeds  while going  at
full speed. 1 unever thonght that man could
have so little respect for his life as to jeopard-
ize his neck.

For a moment (:md fur i wondery there was
a lull in the comwmotion. and out came an anti-
deluvian stage coach. protudbly the same one
in which Iorace Greeley poked his head ap
through the roof aml xpoke to the drlver, on
bis memorial trip in the West some years ago,
only 1 fatled to see the hotle.

Here it comwes, creeping aloug: and an old.
grey-haired and long-whiskered plainsman rid-
ing a buckskin horse with hix rifte strapped on
bis back, and with his kcen c¢yes looking on
every side for the red devils. Then all at once,
with a hoop and a hellish yell, bursts forth the
blanketed Indian, trimmed up in style a la
Apache, and they attack the stage, murder the
old plajiusman just before the cowboys arrive
on the scene; but it is ncedless to say that the
latter routed the Indians, and then attended o
the burial of the old plaiusman, and afterwards
ditto the Ited Indians, that had bit the grass.

All spectacular plays and indian shows sug-.
gest to me the costumer, but in tnis sajor L.it-
tle has been careful in giving you something on
the order of homemade couking. Nothlug from
the costumer in this show. LkEvery rag aud
garment worn is worn with a made-to-order fit.
The clothes are a purt of the mau. You can
see the garments in afl their homeliness, cou-
taining all the colors of the ralmbow, which
in hlg savage mind. is just the proper caper.
1 personally examined the Indian's wardrobe
and found their garmeuts sewn together with
sinews of the deer. No ucedle and thread busi-
ness in this.

The wild men from JAustralia, known as the
bushmen and boomerang throwers, had on noth-
ing but dirt and hair, and they were the most
savage-looking specillens of humanity 1 ever
had the misfortune to look upon. In fact they
were too realistic. 1§ could aimost hnagine that

1 could hear them tearing the tiesh of their vi.:-
tims that they had capturced in war, to appease
their appetites.

. . . the bushmen had on no-
thing but dirt and hair . ..
they were the most savage-

looking specimens of human-
ity. I could imagine I could

hear them tearing the flesh of

the victims they had captured

in war to appease their

appetites.

The Fall of l.azon, participated in by the
selfsanle soldiers that fought in the battle, is
imported especially by Major iillie. This **fall’’
was wnade by the terrific work of the Gatling
gun and one could almost brar the bullets rat-
tling against the paper mache fort. 'I'alk about

realistic scenes, why the whole thing was so
realistic that for a moment I imagined 1 could
speak Spanish.

Golden charlots, highly . decorated banners,
color tovelties and spectacular glimpses ot
orfental life actual participants of stirrlug
scenes, showing the strenuous lfe of the licero
of many nations.

One of the most jnteresting nmmbersx on the
program was the introduction of the darving
Cossack riders in their somber thougzh artistic
natjive costumes. They enter the arcna singing
their welrd yet harmounious melodies, making
a circle therein, advancing to the front two
of their numbler execute one of their native
dauces. They then give an exhibition of daring
horsemanship which has made them fumous the
world over. Luccas, the leader of these Cossuck
riders, is undoubtedly one of the most daring
horgemen in the world.

A pleasing novelty was a quadrille on horse-
back by P'awnce Bill and Miss May Lillie. They
cxecuted wounderful evolutions and displayed
cceentric horsemanship; yet it was hardly ec-
centric as it showed as precise figures as can
be found in a ballroom.

In this show you cannot see any tinsel.
Everything is home-made and true to life.
Every man or squaw dresses the part with the
exce]l;ltlon of the Australians, who do unot dress
at all.

Anybody that pays his hard-earned mouey
and leaves this show discontented can get thelr
money back by writing to Yours truly,

M. L. LEVYNE.

FROM APRIL 11, 1903 ISSUE

"MAJOR GORDON W. LILLIE,
Manager and Proprietor of the Largest Wild West in America.
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FROM APRIL 20, 1901 ISSUE

BUFFALD #BILLS ROUGH RIDERS

THE WORLD’S ~ GREATEST EDUCATIONAL EXHIBITION

EMBRACING, A8 IT DOES, THE

HEH[I HORSEMEN OF ALL NATIONS
OCCIDENT 1§ = Coast Guard
shouu’gfo:?der 7\ Life Savers

HEROIC MANHOOD

In the saddle and on the seashore.

GREAT%ﬂ

LLHNNIENIE

00q S, A3 MEy B I[BS U0 SIVIS PIAIISIY

The great
ARENA i :
2 WILD WEST
on Novelty and 7
S .AND..
MORE : < e
o WILD EAST{ g
C O M E. Now United Hand-In-Hand. 3 _ 3
Step by step the pathfinder has 5"‘3 -
encircled the globe. =1 | | K
Note the endless array of stir- ;, "le n
ling att: actions. T E.
SQUADRONS OF BRITISH & =
A BAND OF BOERS ) 2
CANADIAN MOUNTED RIFLES
NORTHWEST POLICE

STRATHCONA HORSE

%D RUSSIAN COSSACKS. BEDOUIN ARABS & =% 25
F WILD WEST COWBOYS. 0.8, LIFE SAVERS 2 5 <2
And the o
=Y]
World’s [Sounted Warriors : < 9
Presenting the greatest of all military H 29,:'
spectacles the -

\ \ Battle of Tien=Tsin

AND

> CAPTURE OF PEKIN

"‘i'\n. 5
’ With all the exciting episodes incidental to
) copvmc.\-n' s 4 the rescue of the imprisoned l.egations
vy s T §ow\w\50 including the
7|
i

R SUALING 2 CHINESE wnu

And still we have the undisputed public favorites

ANNIE OAKLEY,—JOHNNY BAKER

Indians, Cowboys, Mexicans, Broncos Stage Coach, Emigrant Train,
and all the familiar features led by the great and only

GOL W. F. CODY—‘BUFFALO BILL”

Uander the Bffective Directorship of MR. NATE SALSBURY.

GRAND ROUGH RIDERS REVIEW |

On the morning of Exhibition, leaviog the grounds at9.30 o'clack, and traversing the principat atreets

\\\\\Two Exhibitions Dally,'2 and 8 P. M. Rain or Shine. Admission 50 Cents. Children Under I0 Years 25 Cents

RESERVED SEATS (Including admlssion), $1.00 and may be secured on the morning of the ahow date, at the usual place

0 ‘q)q Aew ‘Suivacy Aepuow ‘Javivd

AHW ;
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BILLBOARD — The Daredevils

THE DAREDEVILS

L — - - —

FROM JULY 5, 1902 ISSUE

MANACERS OF STREET AND COUNTY FAIRS I BIGC NOVELTY ACT

NOTHING 8UT PRAISE AND THE TALK OF THE TOWN EVERYWHEIRE

- A,
v .
S Novecry Tanyrors. rioNARTIST")
I sn pirs LT GCHABALTER CHANGES ON A

, ’?W SWINGIN G WIRE.: » L,

Also latroducing. .
. A New Conception of Bicycle Sensations

In his Thrilling Dash on a Bicycle, over a Wire suspended
in Mid-air, Riding Backward and Forward, Mounting and
Dismounting, using no balancing pole, weights or attach-
ments underneath the wheel of any kind.ussbs s 5 o s % o %

For Time and Terms Address 87 Washington Street, Chicago, i1l.,, Suite 312.
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FROM JUNE, 1898 ISSUE

BIG FEATURE FOR FAIRS.

A RIFLE EXPERT ON THE HIGH AND LOFTY WIRE.

‘Fhe strongest and best shooting act ever witnessed in America. It never fails to score a tremendous
success, and is received everywhere with overwhelming ovations and enthusiastic applause.

/:?r- N !.
g o

i

|

o
/N‘a’” | :

Al
- 'ii:ﬂlﬂ“" U g

Langslow's perforinance is unquestionably the marvel of the century, and must be seen to be
appreciated. For time and terms, address,

MONS. LANGSLOVW, 334 E, I3th 8t., NEW YORK.
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FROM OCT. 11, 1902 ISSUE

Something Ne tor the Public

Title of Act aud
Apparatus Patented,
Protected and

Copyrighted.

Open Few
Weeks in
Oct. & Nov.

A VAN GUFRE THE MOUTH MAN
i 'Y, , 7

A ,‘M!\\'

Ad. 109 L. 12th St, New York, N. Y.

TO MANAGERS AND AGENTS:

Absolutely the only act of its kind in the world. All up-to-date managers
shon'd secure this Sensation Novelly for Parks, Fairs, Carnivals and Vaude-
ville Managers. The Greatest MOUTH BALANCER and EQUILIBRIST FEAT-

URE ATTRACTION.
A Few Open Weeks in October and November.
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THE

Motor Gycle

SENSATION

Four Experts on the Track at the
One Time.

Anotherof Miss Brandon’s fear-
less rides. Belng paced by a Motor in a Motor
Pursuit Race, on a circular track at an angle of
70 degrees. ;The laws of gravitation defled
In dolng this Motor Race, the Motor Wonders
Arthur Stone and Joe Judge pace
Frank Armstrong (who knows no
fear as & trick rider) sand Miss Brandon
the demonstrator of Sensational Feats.

For the above attractions, address

all communications to

PART TWO 1894-1904

FROM MAY 31, 1902 ISSUE

% Thomas Fck £ ANDERSON REID'S
o (V\OTOR Cyc LE;NOVELTY
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REPRESENTATIVE, ROOM 308, KNICKER-
BOCKER BUILDING, NEW YORK CITY.
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FROM APRIL 12, 1902 ISSUE

The Great Joseph Diavolo is Himself Again

The Dare Devil Rider Wins in His Race with Death,

tion of the Twentieth Century.
Diavolo’s ¢ Flipping the Flap.”

entire world with wonder.
only individual accomplishing them.
obituary notices.

W. W. POWER,

FROM APRIL 19, 1902 ISSUE

DIAVALO’S OFFER.
Will Loop-the-Loop Blindfolded, or

Give Up $1,000.

New York, April 7, 1902.
Editor of ‘““The Billboard:”

Dear 8ir—It affords me no small degree
of pleasure to inform you and the readers
of *‘The Billboard” that I have so far re-
covered from my injuries received last Sep-
tember that I am now in shape to resume
my professional engagements. In simple
Justice to myself, I feel duty bound to state
a few plain facts relative to my position
in regard to the engagement of the so-called
*‘Diavolo’’ now appearing with a circus at
Madison Square Garden, New York City,
in a bicycle act called “ﬁoop-the-Loop.“

In the first place, I am the original “Diav-
olo,”” and first worked under that name with
the Pubillones’ Circus, Havana, Cuba, in
1899, and any other individual making use
of that nom-de-plume is a usurper.

In the second place, I am the sole orig-
inator of the bicycle act commonly known
as ‘‘Loop-the-Loop,”” and was the first man
to ever accomplish the feat successfully.

I have recovered from my
injuries and am in shape to
resume my professional
engagements ...

If you cannot pay the price, don't write.

IN HIS

Now open for Engagements for the Summer,

Last fall I approached Mr. Van Dusen, who
at that time was manager of the “Loop’’
(on which cars were ogerated) at Coney

Island, in regard to the bicycle act of
‘‘Looping-the-Loop.” He was {mpressed
with the idea, and later the apparatus nec-
essary for the exhibition was constructed
in Madison Square Garden under my direc-
tion. On S8unday morning, Sept. 7, 1901, be-
fore an audience of 300 Invited guests, in-
cluding prominent doctors, newsPaper men
and police officials, I successfully accom-
plished the trick of ‘‘Looping-the-Loop”
three consecutive times. On account of the
tardy arrival of several Interested parties
who came In too late to witness my trial
exhibition, I was pressed to make a fourth
attempt. My last effort proved disastrous.
My ‘“‘Loop” was only three feet wide (the
one now used at the Garden belng four
times as wide) and as I finished the ‘‘Loop’’
I was thrown from my wheel and sustained
the injuries that have confined me in Belle-
vue Hospital since Sept. 7, up to within a
few days ago. During my sojourn in the
hospital, the new manager of the “Loog“
at Coney Island picked up this man who
now styles himself as ‘‘Diavolo,”’ and had
him under practice for three months down
at the Island before presenting the act to
the public under my name, ‘“‘Diavolo.”

I am now open for engagements for the
coming summer season in my new and more
darlnf act entitled ‘‘Flip-the-Flap,”” which
I perform on a bicycle, carrying a lady on
my shoulders. I also “Fllp-the-Fla})“ on a
unicycle, and, last and more thrilling, on
roller-skates. On the finish of my act
make a sixty-foot dive into a tank or net, as
the case may be. I use the name of *“Flip-
the-Fiap” for my bicycle act by the per-
mission of Capt. Paul Boynton and Thomas
Folks, owners and managers of Sea Lion
Park, Coney Island. N. The title and
act are duly copyrighted. I have placed my
business in the hands of W. W. Power. and
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Deriding Danger; Defying Death; Putting to Naught all Laws of Gravity.
The act commonly known as ‘‘ Looping the Loop
He «Flips the Flap '’ on a bicycle carrying a lady on his shoulders.
Unicycle. He ¢ Flips the Flap '’ on rolter skates, and for a finish makes a sixty-foot dive into a tank or net.

SALARY $1,000.00 PER WEEK

«sLooping the Loop " has made all New York talk.
PIRATES TAKE NDTICE!-The above acts are my original creations and at the present time, I am the
If you intend to attempt to imitate these acts, please arrange to have your friends send me
Address all communications to

SOLE MANAGER OF THE GREAT JOSEPH DIAVOLO
——————STURTEVANT HOTEL-

NEW BICYCLE ACT, “FLIP THE FLAP”

So Desperate that it Disarms Description.

The Sensa

pales into insignificance compared to Joseph

He ¢« Flips tne Flap’’ oa an

« Flipping the Flap* will fill the

NEW YORK CITY,

... in my new and more
daring act entitled,
Flip-the-Flap, I perform on
a bicycle, carrying a lady
on my shoulders.

xlll hereafter appear under his sole direc-
on.

To show you that I mean business, I will
agree to give any charitable institution In
this country the sum of one thousand dol-
lars ($1,000) if I can not dupllcate the feat
of looping the so-called ‘‘Loop-the-Loop’’
with a bicycle while blindfolded.

Yours very truly,
THE GREAT JOSEPH DIAVOLO.
(The Original.)
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HIGH DIVERS:
MEN, WOMEN, HORSES, ELKS

- - -

FROM MARCH 22, 1902 ISSUE
NOW OPEN FOR SEASON OF 1902

The Highest Diver Living

The most sensational ontdoor attraction ever presented
to the American public.
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\ HIGH DIVER,

I carry all my own apparatus including tower and tank. Illuminated with
175 Ineandescent lights. Absolutely notbing to furnish except water.

PERMANENT ADDRESS: MONTGOMERY, ALA., CARE L. L. GILBERT.
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FROM JUNE 7, 1902 ISSUE

Lotto the "Human Arrow”

Premier High Diver (into a Net)

Grand Electrically llluminated High Ladder

To Carnival Committees and Managers of Parks
desiring to procure an Act which will attract:
I have some opcn weeks. Address all communications to

WM. LOTTO, 539 N. Keystone Ave., Indianapolis, Indiane.

- -

FROM APRIL 12, 1902 ISSUE
SOLD AT A LOW PRICE

DIVING
HORSES

FOR SALE

OWN YOUR OWN DIV-
INC HORSES.

The Diving Horses will be sold
at a price within reach of all Park
Managers. A man is sent with
them to build platform and furnish
all information. lorses perfectly
trained and a child can work them.
The best of reasons given for sell-
ing. Will show the horses diving
from 30 to 60 measured feet from
where horse stands to the water.
Will sell part cash and time to suit
purchaser. Come to Freeport and
see them dive. Now ready to show
at any time.

From the Manager of ldora Park
YOUNGSTOWN, OHIO.

H. WALRER, Freeport, Iii.

Dear Sir: 1t gives me pleasure to say
that the Diving Horses ‘*Powderface and
Cupid" have given satisfactinn far beyond
our expeciation, both from an exhibition
standpoint and as a card todraw the people.
1 have compured the last two weeks® busi-
ness on the Street Raliway with the same
two weeks of last year and find there is an
increase of 60,000 fares. 1f you ever need a
recommendation for this wonderful exhibi-
tion, I am at your service. Yours truly,

J. 8. 8mITH, Manager.

Address all letters to

l H. WALKER
Straight Head First Dive, 32 feet from where

horse starts to the water. Freeport, 111,
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FROM JULY 16, 1904 I1SSUE

LILJENS,

.. The Only
WOMAN FIRE HIGH DIVER
Of the World,

Has a few open weeks on account of certain parties’ misrepresentations.

A BLAZING HIT and Drawing Cardé)afﬂl:ll::::s?ng&r.\!hg:. for Parks, Fairs
For terms and time, address

814 Wells Stroet MARIAN LIALJENS,

-

FROM MAY, 1899 ISSUE

OUNTY AND STREET FAIRS,
“THE” ATTHA0T|°N Fo C RAACE MEETINGS AND RESORTS.
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Jones County Agricultural and [Mechanical Assoclation.

Monticello, lowa, August 26, 1898,

To Whom It May Concern :—The famous Diving Elks, owned by \W. H. Barnes, of Sioux City, have
just closed a four days' contract with the above Associaticn,” for which we paid him $300, and I
must say that the same has been very cheerfully paid by nie, for we have received full value for
same by extra attendance. Mr Barnesis a gentleman in every respect and he more than carried
out his'contract. The people are delighted with the attraction, and I wish tosay that the Flks
dive of their own tree will, and that thev are NoT THROWN from any trap or contrivance. They
ascend the tower unattended and dive of theirown free will. All I can say is that they are a inar-
velous attraction. G. E. BISHOP, Secretary.

Address, WILL H. BARNES, Siovx City, lowa.

FEW RS
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BILLBOARD — Pigs, Sheep, Bulls, and A Tightrope Walking Pony

PIGS, SHEEP BULLS, AND
A TIGHTROPE WALKING PONY

FROM APRIL 20, 1901 ISSUE
Carl Hagenbeck.

Carl Hagenback, the dean and high priest
of the wild beast industry, who has agen-
cles In every part of the world where in-
teresting anfmals are found, and through
whose hands pass nearly all of the wild
creatures on exhibition in the whole world,
is a remarkable man, The collecting and
huying of wild beasts has been handed
down to him through three gencerations,
which makes his establishwment the oldest,
as well as the largest, wild beast ¢mpo-
rium in the wortd.  As a boy HMagenback
received a present of a pair ot seals, which
he trained and exhibited, and at the pres-
ent thme he malntains In the prineipal
towns and cities of Furope the nrgest wild
bheast shows that have ever bheen organized.
Since Mr. Hagenback’™s trimmphant career
at the World's Fair he has not been asso-
clated with any smusement enterprises on
this side of the Atlantic, notwithstanding
the fiaet that varlous nuscrupnions persons
have used his trade-mark in an effort to
benetit theiv medioere performances. But
hix attention on the other side has been

divided continually between his tralning
quarters, his zoologieal  gardens and  the

show that bears his e, Mr, Hagenluek
cenjoys many distinetions. e was the first

man who ever sccurced any polar hears for
purposes,

exhlbition and when he forged

to the Zoological world.
to be the crowning triumph of Wild Animal Subjugation.
would corsider an attraction of the highest order—a performance thet will draw, entertain and instruct, that will
appeal to intelligence, snd find favor with old and young alike, we respectfully invite your consideration.

A. L. HILL

into the interior of Africea and secured some
maguifieent  full-grown  elephants his  for-
tune was nide,  Black, browu, yellow and
white men work for him, and they have
made his wawme known to dusky, greasy po-
teutates from the frozen Arvetie reglons to
the torrid zone, and to many harbavie races
the name of llagenhack is familiar, some
of whom have never heaml of Bdward V11,
the Kalser, or the I'resident of the Llllt('d
States,

Hagenback's South African headquarvters,
whieh is his principal place for colleeting
specimens of auimals  that  are  hrought
from the rivers and forests of the almost
fmpenctrable wilderness, ave about fwenty
miles nortiv of Cane Town.,  1lis buildings
cover thirty acres of ground, and are sar
rounded by o stockade some twenty feet
high. Here the animals beconme  acens:
tomed to  continement  bhefore  they are
shipped to Lurope.  Their prisons are enor
mously strong and partienlarly well Kept,
All the native anfmals of South and Central
Africa are to he found in this coveal, and
at times, when a fresh lot of eaptives have
heen brought in, they make the air falrly
reck with their hideous noises,  Wild heast
taming and handling is, perhaps. the most
dangerons occupation in the world, bhut Mr.
liagenhack has hecome so attached vo his
vocation that he econsiders the calling no
wore haravidous than one in an ordinary
walk of life,

FROM SEPT. 28, 1901 ISSUE

-

FROM AUG. 30, 1901 ISSUE

In the Coils of a Python.

A most thrilling accident happened to a
little child, whose name was not secured,
at Dexter, Mo., during the soldiers’ encamp-
ment at that place, Aug. 5 to 15. 'Kiko,”
the snake-man, was due to appear in a
short while, and a rusih was made for his
platform hy the crowds of people on the
grounds. Among the first to reach the plat
form was the little girl and her mother.
The child rushed to the side of the snake-
pit and eaught hold, with both hands, of
one of the guy ropes which held the can-
vas pit, In an endeavor to get a good look
at the monster reptiles. The rope, which
was a looped one, and not intended as a
gnard rope, slipped under her weight, and
she pitched head foremost into the den,
among the seething mass of reptiles. The
mother immediately fainted, and the ex-
citement of the crowd was intense. No
sooner had the ehild struek the hottom of
the pit than one of the pythons, a1 monster
bhoa constrictor, colled fitself around her
fragile body, In a deadly embrace.  Calls
were made for “'Kiko,”” who was slceping at
the time, bnt the manager of the show.
Chic Davis, attracted by the commingled
serenms of the crowd, rushed forward,
jumped into the pit, and after a lively
struggele of a few minutes, succeeded in re-
lonﬁlnz the child from the coils of the mon-
ster's body, and carried her to a place of
safety, more scared than hurt. Two of the
largest snakes were badly injured by bLelng
trampled on by Mr. Davis, their bodies be-
ing severely mashed by his shoe heels,

AN EXCLUSIVE FEATURE UNPARALLELED

MILLE VALLECITA

Premier Wild Animal Subjugator and Her
Peerioss Groupe of Performing . . .

Lions, Leopards, Pumas and Mexican Panthers

Introducing for the first time in America a MIXED DEN of the most ferocious and untameable animals known
Presenting a performance conceded and recognized by Press, Public and (‘ebnoisseurs
Managers of Expositions, Carnivals and Festivals who

FOR OPEN TIME AND TERMS

5, Sprimgfield, 111,

ROUTE-September 18 to 28, Cincinnati Fall Festival: September 30 to October
Street Fair; October 8 to 19, Peoris, II),, Corn Csrnival and
9 Exposiiion: October 20. Hopkins Theatre, Chicago, Nl

Permanent Address: 320 STATE STREET, CHICAGO, ILLINOIS.
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FROM JUNE 29, 1901 1SSUE

AT LITBERTY

MUSLINERSS T o
Performing PIGS AND SHEEP,

Only Troupe of Performing
Permanent Address E. MUSLINER,

the world.

- - -

FROM MAY 11, 1901 ISSUE

REMORSE

Was Always Shown by an Ele-
phant when Talked to about
a Man he had Killed.

“Thie elephant is one of the most knowing
and kindest of beasts alive,” sald Chiex
Tralner “Badger” to the New York Trib-
une, who boasts he isn’'t afraid of any ele-
phant that ever swung a trimk.

“There’'s ‘Big Sid,” for instance. e killed

oor Patsy Itorepmugh a year ago. Why?

ecuuse Patsy didn‘t nnderstand him. He
was kind to him when he felt like bLeing
80, and when he was out of sorts he wasn't.
No matter how I nm feeling I never lose
my temper with *Sid.s ‘Sid’ is sorry for
having killed Patsy. lle hasn't forgot it. I
bet when that old beast is a candidate for
f permanent position in some musenm, car-
rying a ton or two of sawdnst under his
hide, it will be through rcemorse for his
killing Patsy.’

Every one langhed at this statement of
“Badger's.”

“Yon don't Dbelieve it,”” he continned.
“Well, I'll show you that ‘Sid’ hasn't for-
got that incident in his life.  Follow me.”

The rest of the trainers nnd those inter-
ested followed behlnd **Badger,”” and he leg
them down the wanlk to where Sid” was
busy tossing and munehing hay.

“Badger” approached him, put his arms
aronnd his trank, speke to him kindly, at
the sume time patting him with his hand.
Then he wilked ont of reach of the oscillut.
ing trunk.

‘“UThls is the only time I'm afraid of
‘Sld,” ' lhe explnined, “for yon'll see what
1 suy burns deep in his hide.  I've never
learned whether it's anger or real contri-
tion which canses him to act so every tuue
1 mention Patsy.”

Probably out of regard for *Sid,’s’ re-
morse, “‘Badger” had never mentioned this
knowledge of clephant psychology to the
other tralners, and they appeared to be as
mueh interested as the witnesses of the
scene not attached to the circus.

“Now wateh,” commanded **Badger,”” and
he called out to the elenhant.

“Where's DPatsy, "Siay "’

The elephant's big ears moved with the
alertness of those of a colt at an unfamiliar
sound In his stall.

“Where's Patsy ' he repeated.

The eolephant finpned his  ears, danced
around as far as his chains would permit
him and swang bis trunk viciously round
and above his head.

¢8id’ kilted I'atsy, dldn’t you, *‘Sid? '

Sheep In
Jackson, Mich.

The anlmal seemed to understand every
word the trainer spoke. *‘Badger” con-
tinued repested the acensation.  ‘I'he ele-
phant tugged at his chains ‘'til it seemed as
if they wonld snap, and then snddenly gave
vent to a terrible roar that reverberated
thronghont the whole hailding. At every
mentlon of the name of the dead tralner
the roar was repeited, till the whole row
of elephants was answering him In a like
manner, and the man who superintends the
advent of the performers In the rings np-
stairs ran down and commanded the train-
ors to stop them, which they did after
much difficulty.

“Badger’” turned to his listeners:

“There, don't you helieve elephants have
memory and that ‘Sid’ is sorry for his act?"

They were obliged to eonfess they did.

“Now, wait,” said “Badger.”” *“*You'll no-
tice when the show is over upstalrs and the
people come down to sce the elephants that
‘Sid’ won't ecat. I'll bet that benst won't
tt:u'ch a mouthful of food for the rest of the
nlght.”

“8id"' was tempted with all s=orts of
toothsome morsels by the big erowd aronnd
him. They held peanuts and candy in thelr
hands before him, but he never stirred or
noticed them. The other clephants reached
out their trunks and allowed the crowd to
pitch the candy into their mouths, whieh
they opened wide for this purnose. Bnt,
then, they hadn't killed a man and they
didn’'t know remorse. I'erhans some day
they will.

FROM MARCH 2, 1901 ISSUE

Baby Elephant is Dead.

The death of the baby elephant, Ned, at
winter quarters in Baraboo, Wis., on the
n‘ght of Feb. 16, will be a seveie loss to those
enterprising showmen, the Ringling Broth-
ers. The baby was considered a great prize,
and would have proved a great attraction
with the show the coming summer. Ever
since its birth, the little animal was fed on
malted milk at an expense of $10 a week. The
Ringlings estimate their loss at $50,000, which
is really a very moderate figure. The animal
will be mounted and exhibited.

FROM DEC. 8, 1900 ISSUE

A Wild Animal Farm.

miles from the town of Bozeman,
Idaho, is an establishment devoted entirely
to the raising of wild animals. The stock is
made up exclusively of the wildest, rarest and
most feroeious creatures. This animal farm
is owned and operated by Mr. Richard W.
iRork, who has spent all his life in the West.
As trader, hunter, scout and animal fancier
he has been the hero of remarkable exploits
Thirty years ago he was a valued scout for
Generals Gibbon, llayden and Howard. lle is
now the only man in the United States who
raises wild animals on a large scale. Many
cf the big animals find their way from the
ranch of *"Itocky Mountain Dick,"”” as he is
called, to Eastern zoological coleetions, and
scme of the rarer specimens have besn sent
to Europe. lle has fifty-two buffalo, three
grizzly beuars, sixty elk and large numbers of
moose. deer and Rocky Mountain sheep and
several black and brown bears. These ani-
mals are caught with a lasso when the snow
is on the ground, secured and hauled to the
ranch on sleds. There they have large quar-
ters, but are securely confined. A few have
been born in captivity. Mr. Itock has trainel
a Mmoose to the harness, aund it is a common
sight to sce him drive into Bozeman with his
wife in their cart drawn by ‘“*Nellie Bly."’

Twenty

—— A A ——

FROM MARCH 15, 1902 ISSUE

Attention to All Managers of Parks and Fairs

HERE 1S A NEW ONE—" SNOWBALL”

A Beautiful White Pony Walks a
Tight Rope Twenty-five Feet High

And ﬂuishe‘ie his act with a Slide for Life to the ground. He is the only horse
r

in the wo
country.

d doing this act.

He does one hundred different tricks.

FRED—one of the best trained horses in this

Reads, writes and figures the

same as a human being. He finishes his act by dancing and kicking in perfect time

with the music.

mer engagements. Permanent address:

A first-class troupe of dogs and high-diving dog. Open for sumi-

OTIS LORETTA, 40 East Main Street, Corry, Pa.

P. S.—Would like to hear from some good egent that can handle these acts.
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FROM JUNE 14, 1902 ISSUE

[anagers of Parks, Fairs Carnivals, or any Out=Door
Entertainments Wanting Real Novelties

Two Separate and Distinct Acts
PROF. L. F. SUNLIN #=esevrne KING BILL

—— The Only Trained Bull in the World

The Most Novel Trained Animal Act ever seen. This ani-
mal executes all tricks expected from a well-trained horse.
Nothing in the trained animal line ever thought of to com-
pare with THIS MARVELLOUS WONDER.

ALSO

MADAM MARIE et stica the queen - MIZPAH

The Equine Wonder

The Onl Performing the Following Difficult Tricks in Per- A Combinati
y fect Time with the music. Waltzing, Polka, March- on

Horse ing, Hooche-Kooche, Cake Waiking, Retrieving and Man,a £ ,e ’
. ‘:‘c t many other tricks. Concluding with High-Jumping Retr l? ving and
Of its klnd over ﬂigh Gates. DaHClng AcCt

Permanent Office, 500 Front St., Grand Rapids, Mich.

- - -

FROM MARCH 15, 1902 ISSUE

Wanted fo Rent with Keeper

LARGE DANCING BEAR

For Theatrical Production. Write or wire quick.

W. S. Bufterfield, Knickerbocker Theatre Bldg., New York.
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THE WOMEN DID IT ALL

BUSINESS WOMAN,

As Well as a Clever Actress, is Miss
Marie Dressler.

Miss Marie Dressler, whose picture adorns
the first page of the current Issue of ‘‘The
Billboard,” was born in Coburgh, Canada.
Her first hit was when she played the part
of Cigarettes in **Under Two Flags,” while
she was gnite young.

She then appeared, and made pronounced
hits as Katisha in ““The Mikado'’ and as
Queen Isabella in 1492 Her later suc:
cesses have been iIn ‘“‘Madeline, or the
Magic Kiss,” ‘“Hotei Topsey Turvey' and
*“The Man in the Moon.” Critics are of the
opinfon that her greatest success was as
Flo of the Music Halls in “The Lady Sia-
vey.” She Is at present at the head of a
blg cnmgany as the Queen of Spain in ‘*The
King’'s Carnlval.” Last season she starred
In the musfcal comedy, *Miss Prinnt,”” and
made a great reputatlon throughout the
country, being referred to by the best crit-
Ics as the greatest comedienne in America.
She has received many filattering offers to
go 1o England, but has declined. She con-
templiated taking out her own company thls
season, but was prevailed upon by the Slre
Brothers, of the New York Theater, to ac-
cept thelr offer of $25,000 for her services
for the senson. Articles to that effect have
recently appeared In the New York and out-
of-town papers throughout the country.
This is undonbtedly one of the largest sal-
arles ever paid to a comedienne. ext sea-
son she will star in a production, now being
written for her by Sidney Rosenfeld.

The Sire Brothers paid
comedienne Marie Dressler
$25,000 for the season, but
she’s looking around for a
hotel she can buy and run.

Miss Dressler recently negotiated for the
purchase of “*Kid"’ McCoy’s hotel at Sara-
to%:\, N. Y., intending to run the hotel her-
self, but shie found the property so badly
fnvolved that she instructed her attorney
not to touch it. However, she has her own
ideas about running a hotel, and says she
will yct conduct one.

FROM OCT. 26, 1901 ISSUE

MISS MARIE DRESSLER,

A Capable Actress who is Ambitious to
Become a Successful Hotel Proprietress.
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Did

FROM DEC. 7, 1901 ISSUE

THE WOMAN IN BILL POSTING.

Here Are Two of Them Who Have Been More Than Successful

in Sticking Up Paper.

MRS, CHAS. DUCKETT,
Ottawa, I11.

That woman's work is no longer confined
to the four walls of the home, that she
is capable of leading the strenuous life of
the twentleth century is fully illustrated in
the life of Mrs. Chas. Duckett, the subject
o? this sketch, whose picture appears here
with.

Mrs. Duckett {s a member of the La Salle
County Advertising Association, of Ottawa,
Il. Her work, however, s not confined to
Ottawa, where the main office is located,
but she personally manages a route of
forty-one towns, and very often she drives
over the route alone, frequently covering
fifty miles a day. Some of her experiences
would fill a book that would be be worth
reading, indeed. Aside from her profession-
al work Mrs. Duckett is actively engaged

in religious and social undertakings. She
is an active member of Christ’'s Episcopal
Church, the I. D. A. and belougs ulso to
the Order of Eastern Stars.

Socially she is a great favorite and is a
leader in the social life of Ottawa, which
has become very famous throughout the
state.

The friends of Mrs. Duckett have all been
intensely interested in her work and, natur-
ally, have speculated as to the outcome of
such a unique enterprise. To say that she
has made a success does not do her justice.
Not content with past methods she has
introduced into her work many Innovations
which are decidedly clever and has proved
beyond doubt that a conspicuous advertise-
ment is the very life of trade.
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It All

DIDN’T STOP

Her Business When Mrs. Root’s Bill
Posters Went to the Philippines.

Among the most Interesting pictures
which appear in this very profusely {llus-
trated issue of ‘““The Billboard’ are those
which accompany this sketch, portraying
the energy of one of the most busi-
ness-like, energetic and progressive women
of that most progressive part of this vast
land—the West, whose strenuous endeavors
amidst a 1nost strenuous life have not only
been rewarded in part, but in whole, by
success. The lady is Mrs. H. E. Root, of
Laramje, Wyoming.

Mrs. Root is the manager of the only
opera house in Laramie, as well as the city
bill poster of that most thriving town of
the West. The house is a handsome little
theater with a seating capacity of 700,
lighted by electricity, with ample dressing
rooms, n stage 48 hy 75 feet, thoroughly
equipped in every respect and well heated.

Laramie is a city of 9,000 inhabitants, and
tlie whole of the populace are theatergoers.
ITence, *‘the best in the house is not too
good for ‘““Riley’ in that town, only first-
ollnss attractions heing given dates to play
there.

Besides being the amusement provider for
the city of Laramie, Mrs. Root is as well,
as I have said, the city bill poster, and dis-
tributor, and an ardent member of the
I. A. of D. and the A, A, and is reg-
istered in all the leading lists of the coun-
try.

Nothing so0 well exemplifies the true char-
acteristic western energy of the noble wo-

Mrs. Root is the manager
of the only opera house in
Laramie, and the city bill
poster of that most thriving
town of the West.

man, under the most trying circumstances,
as the two cuts we present, showing
the little lady overseeing the work of her
‘“hands’’ while posting paper.

A most interesting little story goes with
the pictures. At the time of the breaking
out of the Spanish-American War, with
true patriotie spirit and devotion to duty,
all the bill posters in Mrs. Root's employ
shouldered their trusty rifies and jolned
the vanguard bound for the Philippines.

Mrs. Root, with energy and spirit, hired
other men, who, however, proved absolute-
ly “green’’ in bill posting, and incapable of
doing the work required of them. Nothing
daunted, however, she shouldered her long-
handled brush, and with a bucket of paste
and the green hands along, proceeded to do
the work herself, meanwhile instructing
them in the art of putting up bills and post-
ers.

The two pictures show her in the role
of the instructress, one while she is upbn
the ladder posting up paper, her assistdnts
standing by, viewing with evident interest
the work she Is doing, and endeavoring to
teach them.

The war had its many successes, but none
was more potent or signal than that won
by Mrs. Root in overcoming the difficulties
which beset her, in consequence of the de-
sertion from her ranks of the mainsprings
of her business—the bill posters.

Mrs. Root has greatly enlarged and in-
creased her plant since those strenuous
times, and is now doing as nice a business
ixlx ithnt line as many others in much larger
cities.

‘*Nothing succeeds like success,” and that
Mrs. Root is a success without doubt, goes
without the saying.
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FROM SEPT. 24, 1904 ISSUE

MADAM LILJENS.

Diving from a helght of 63 feet, her body enveloped in flames, is the feat of Madame Lil-
Jens, who 1is thrilling andiences nightly a1 Riverview Park, Chicago, this summer, Thlis
is a nnique act for a woman, and more interest would be added if the public were more fami
far with the Madame's personality. Posseesedof a superbly molded figure, she is striking in
appearance, even upon the public thoroughfares. and when she makes her advent, ready to
ascend her lofty pedestal, her outlines mark the contour of the perfect physical development
in a woman. Her career has been a romantic one. A Russlan by birth, she was married
while young to a Swedish nobleman. After hi: death she turned bher accomplishments as a
swimmer to practical use. She was figured in all the great water shows in recent years and
has been rewarded with several medals.
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FROM JULY, 1896 1SSUE

America’s Famous Death Defying
AERONAUTS.

LeROY SISTERS.

Justly styled the Dauntless Queens of the Air

Now arranging dates with the leading
Parks, Summer Resorts, Fairs, Celebra-
tions, etc., for single and double

BALLOON ASCENSIONS,

Balloon Races, Sensational Night Ascen-
sions, all with Parachute Leaps. The

greatest drawing attraction in America.

Notice to Managers: We furnish everything
complete, take all chances on weather and
property and guarantee every ascension as per
agreement or don't ask a cent of your money.
Furnish all kinds of printing. For terms and
particulars, address

LEROY SISTERS,

BILLBOARD ADVERTISING, Cincinnati, O.
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FROM DEC. 3, 1904 ISSUE

LOTTIE BLAIR PARKER.

The difficulties of successful play-
writing may be imagined when we con-
sider how small is the number of
writers for the stage, and of these the
women may be counted almost upon

the fingers of one hand. These women
are today objects of interest in the pub-
lic eye, and among them Mrs. Lottie
Blair Parker is a prominent figure.

In her very early years the theater,
plays, actors and actresses were al-
most unknown quantities to her, for
her family were non-theater goers, and
were largely imbued with Puritanical
prejudices against the playhouse and
all that pertains to it. But the future
playwright was destined to run coun-
ter to all these prejudices by later
adopting the stage as a profession. Aft-
er leaving school she went to Boston
and became a member of the Boston
Theater Stock Company. Here she
worked industriously, playing small
parts, and little drearned that upon this
same stage a play from her own pen
would one day be enacted. In 1892
Mrs. Parker's first pvlay was proiuced
It was a dainty little society trifle,
which Mr. Daniel Frohman put on at
his Lyceum Theater, in New York. Al-
though this was Mrs. Parker’s first ef-
fort, it was produced without altera-
tion in line or business. Undoubtedly
her several years' experience as an act-
ress had given her a valuable knowl-
edge of the practical requirements of
play building. Although this play.
White Roses, was but a curtain raiser.
its merits were so marked and its suc-
cess so great that it gave Mrs. Parker
an intmediate standing among dramatic¢
authors. For the encouragement of
those who may now be struggling for
recognition as playwrights, it is worth
noting that, notwithstanding this first
real success, Mrs. Parker worked in
vain for five years to secure another
production. During this period a num-
ber of plays were completed, but faile:l
to find purchasers. Among them was
the since famous Way Down East. It
was five years after White Roses was
produced that Mrs. Parker's dr'ma o/
rural New England was produced. Its
success was immediate ana lasting.
Way Down East was fellowed bv A
War Correspondent, which proved an
artistic, but not a great financial suc-
cess, and it was withdrawn from the
road. Under Southern Skies wus the
next offering from Mrs. Parker's pen,
and the success of this play, following
upon that of Way Down East, has es-
tablished beyond cavil her right to be
numbered among our foremost drama-
tists. Lights of Home, produced last
season at the Fourteenth Street The-
ater, New York, was a new departure
for Mrs. Parker, being a dip into genu-
ine melodrama. It achieved success.

I A A —
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FROM NOWV. 5, 1904 ISSUE

ADGIE AND HER FAVORITE LION, PRINCE.

f.»."'

The exhibition by Adgle and her lions is one of the most marvelous animal acts now be-

fore the public.
trained. paces.

less Spanish woman over the acknowledged kingof beasts.

Her work is more than putting a pack of dangerous brutes through eome
It 1s an exhibition of the sublime control of a beautiful and perfectly fear

Aside from the various tricks she

put her lions through Adgie performs a delightful Spanish dance, sings La Paloma and

does Delsarte posing surrounded by her savagecompanions.

never forgotten.

FROM NOWV. 22, 1902 ISSUE

— WANTED
1IO—FEMALE—-IO

Base Ball Players

Send Photo FOR W. J. Anderson,
and Lowest NEXT Hoyt's Theater,
Salary. SUMMER |S. Norwalk, Ct.
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Once seen her marvelous work is

FROM JULY, 1896 ISSUE

A (reat
Fair Attraction.

Remp Sisters

Bippodrome and
Wild {West,

gongress of Fancy and Rough
Riders and @rack Shots.

4. P, KEMP,
Managing Proprietor,

Permanent Address, EL. PASO, ILL.
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FROM SEPT. 28, 1901 ISSUE

HARD LINES

Experienced By the First Wo nan Who
Essayed to Write a Play.

Aphra Behn seems to have been identified
pesitively as the first of the women dra-
matists, and also the first of what an un-
gallant Australian writer bas deseribed as
“pen hens.”' She was born in England, in
the darkest days of the commonwealth,
and was lucky cnongh to be saved from
growing up in that atmosphere of hypoerisy
whieh required the license of the restora-
tion to c¢lear and put men once more on a
natural basis of life. Her father was dead.
but she lived with a relative who had
adopted her, and was sent, when Aphra
was only a child, to be Lieutenant-Gover-
nor of Surinam, or Duteh Guinna. Here
shé met the ehieftain, Orinooko, who was
the hero of her first novel, and with whom
she ix said to have been in love. She saw
there the slave trade in its worst horrors,

She returned to ngland when old enough
to marry, and almost immediately took ad
vantage of that privilege, chang nye for the
Duteh name Belin her maiden name  of
Johnson. She was also taken by this mar-
ringe to the court of Charles 11, and the
monarch had suel respect for her ability
that he sent ber as a spy to Holland when
the Duteh war of his reign began, and she
lived in Antwerp in that service. It was
on ber return to Bngland that she decided
ta put herself into rivalry with the dra
matists of the day. Women had begun to
ret in the theaters in place of boys, and
she scems to have determlined that one of
themn would also try to make ber way into
1the company of playwrights.

She was as licentious in all

her writings as the worst of
the other sex .... But foul
speech was the habit of the day.

She did not suceeed without a long strug-
gle. The atmosphere of the theater was
never less suited to a woman's pen.  The
license of the Restoration dramatists was
at its worst. Dryden, Wycherly, Congreve
ond the rest were transluting fromn IFrench
originals, and Dbefouling them brilliantly,
They were finding natlve subjects of drama
that counld be¢e made just as evil. She
came into the theater because she was
compelled to earn her living, and for that
reason she may be excused for persisting
for such a long tlme in the attempt to do
semething she should have been ashamed
of at any time.

She struggled for a long period beforc
her first drama was produced. That was
*The Korced Marriage.” [t sncceeded well
cnongh for her to get another play before
the publie. The second work was ‘"I'he
Rover,”” and met with genunine success, It
was thought to Le the work of a man, and
that helped her. In all she wrote seven
teen plays, of which "The Rovers,” '''The
Roundheads' and '*T'he City Heiress' were
the most snceessful. She was as licentious
In all her writings as the worst of the
other sex, and it is agreeable to see how.
i that respect, the women who have fil
lowed her differ from her, But foul speech
was a habit of her day.

When she died, at the age of 49, from
ceverwork, she was buried at Westinlaster
Abbey, where not many of the wmen dra-
1aatists of the period fn England rest.

PART TWO 1894-1904
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FROM AUG. 22, 1903 ISSUE

Wanted---Lady Song and Dance Artists!

1 offer twenty weeks' work at twenty-twodollars per weck and R. R. farc after joining, You
are required to do but a four minute act, dress your turn well and kick only when the piano
plays and when you fail to receive your salary. Will advance tiekots to the right people.
This is the sixteenth year of my struggles and I have managed not to owe a doltar, so don’t
come with cold feet. To Fair and Carnival Managers: | liave a few dates open, and
it you would like to book a show of bretty girls, singers, dancers and plenty of specialties, a
show that sits its audience down and delivers twenty-five cents' worth of satisfaction. let me
hear from you, We are ""top money-takers in the biggest towns among the biggest flashes,
You ought to know us. To the Boys: e have just smashed all records in Canada. If
yon happen up that way in the course of four or tive years, you'll hear about that barrel of
money, otc, P, 8.—1 was once in the Turkish business. but have all live ones now. Would
like a letter from you, Address

ROGERS & LETEPHA, care Billboard, Cincinnati, O.

-— - -

FROM JULY 2, 1904 ISSUE

THE NELLIE B. GHANDLER LADIES “‘WHITE” ORCHESTRA

At LEXINGTON PARK, June 17th to July 17th-
Parks and Resorts write quick for time after July 17th. Stronger and better
than ever; Intelligence, refinement, culture.

WA N T E D ¥ STRING BASS or ‘TUBA PLAYER. Other
= lady musicians write. Amateurssave stamps.

Address F- E. FLOWER, Manager, - Lexington Park. LEXINGTON, MASS.

e —— <~ ———

FROM DEC. 5, 1903 ISSUE

Wanted... ... Wanted
For Rolla Fox Show

Lady Boxers, Lady Wrestlers, Lady Bag Punchers, Lady Club Swingers and
Chorus Girls that can sing and dance. Must be good lookers and swell
dressers. You can get your money once a week and it is sure. No salary
held baek, No tickets. WANTED TO BUY—A Cycle Whirl and Diver Outfit.

This is a Carnival Show. Address

ROLLA FOX SHOW, - - Terre Haute, Ind.

- - -

FROM FEB. 6, 1904 ISSUE

Notice to Managers!

JAMES LADIES BAND

Now playing CHUTES PARK, LOS ANGELES,
Winter and Summer Resorts, that can handle large atiractions.
something thut will bring the people when you et us,

WAN

would like to hear from Managers of Parks.
Rewember, you are getting

more First-Clags Lady Musleinns on all Instruments for my LARGEST
LADIES' BAND IN AMERICA. Salary no object. Dinl you must play
your purt or ean not use you. Yearly contract.  Address

B. L. JAMES, Manager,
Care of CHUTES PARK, LOS ANGELES, CAL.
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BILLBOARD — Carrie Nation, Saloon Smasher and Actor!

CARRIE NATION,

SALOON SMASHER AND ACTOR!

~ WANTED &

. A ——————

FROM MARCH 19, 1904 ISSUE

ry Manager of Fairs, Parks, etc.
TO KNOW THAT

CLARK BALL

is now booking AHEAD for the COMING SUMMER.

CARRIE NATION

OF SALOON SMASHING NOTORIETY.

ADORESS ALL COMMUNICATIONS TO

Room 51l, Knickerbooker Bldg., 1402 Broadway, NEW YORK CITY.

- - -

FROM SEPT. 13, 1901 ISSUE

CARRIE NATION

At the Danville Fair.

One of the wost suceessful enclosed street
rairs and Midway of the present scason, 1
think, wax the Flks® Street Fair and I'ree
Horse Show beld an Danvitle, T, Aug. 26
1o 31. The maln entrance was the finest 1
nave over seen in all my experience as a
promoter.

‘The exhibit street, while not large, was
very attractive and exeeedingly lively. Five
aeds, a0 company of negro entertainers, the
Country Store and a band kept the people
nuxy before enterimg the Midway,  All the
shows were furnished by I, W, Gaskill's
Midway Cowpany, and did a record-break-
ing bosiness,  The frout gate had 37,000
patdd admissions, and the Midway got 34,000,

'riday was the "big day,” strange to say,
bt Carrie Nation, with her little hatchet,
did i, She was delighted with the fair,
with but one exception—an exhibit of a
local brewery,  This she put out of business
in short order. One of th eamusing features
of 1the day was her visit to the **Streets of
Cairo.”” The committee tried thelr best to
Keep her out, but she was not to be denied.
Iovery one expected her to cause a riot, but
after the performastee she mounted the
“eonchee”™ platformy and delivered an ad-
dress on dress reform ,something like this:
Ladies and Gentlemen—You will excuse
my appearance, ax 1 have just smashed a
dirty old beer joint, and 1 smell terrible,
et I would rather have the dirty stuft on

CLARK BALL,

my clothes than te have some one dreink it.
I can’t say that [ admire the dance that
these women just gave, but it's the dance of
their country, and it’s all right. [ would
much rather see women dressed as they are
without corsets, than all you women ont
there lnewd up with a nasty corset, whieh
squeczes your liver, heart and stomach all
out of shape. 1f [ was a young man en-
gitred to be married to a girl, and she wore
wocorset, | wounld write awd tell her to throw
it away or It's all off. [ don’t wear any
corsets, and lots  of  people admire my
shape.**

After thils, she rode in the Ferris Wheel,
“The Statue ‘I'arning to Life  was  ner
favorite show, asx she visited it three times
and finally mounted the bally-hoo stand and
advixed everyone to pay it a visit. She pre-
sented Mre. Montgomery, the door spicler,
with one of her hatehets to nail on the
ticket box for gond Iuck.

Her price for the day was only §75, and
1 considered it the cheapest and hest draw-
ing-card I ever had,

I am now at Huntsville,
for the Flks.

Ala., working
W, I RICE,
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FROM SEPT. 7, 1901 ISSUE
Mrs. Nation Lecturing.

Carrie Nation, the Kansas jolnt smasher,
has been liberated, and Is now delivering
lectures. She has been secured to speak
at a number of falrs as the star attraction.
Mrs, Nation says she has to earn some
money, to pay debts incurred during her
crusade. Great erowds have gathered to
hear and see her in New York State and
Penusylvanla during the past two weeks.
She is said by the newspapers to be a very
interesting talker, with a voice like a
trumpet. Mrs. Nation's tour is under the
l\rxmx;élgemem of J. IV, Furlong, of Rochester,
N, .

FROM DEC. 26, 1903 ISSUE
NEW YORK.

Third Avepue Is up and doing this week,
Eighth Avenue last week had the only Monday
opening. Tuird Avenue this week has & debut
to couuteruct that first nigbt. The plece Is not
exactly & pew one, as It bad lis orlginal pro-
duction In New ork about Bfty yeuars ago
under its present title, I'en Nigbts lu a Bar
Room, but It never bad sucbh a star as the
present Mrs, Carrle Nution. AMrs, Nution plays
the part of Mrs. Hamuwond and supplies ber
own liues In tue forw of & tewperanve lecture
at the deatu bed of her son Willle. Mrs. Nu-
tlon wrecks the bar roof scene at euch per-
formance, aud then pusses tbrough the audience
end sellsy miufature hatchets, Sbe 1s the most
daripg stur we huve ever seen, for she tulks
back to ber audience, aund Tuird Avenue s de-
lighted.
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UNCLE TOM AND RACISM
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FROM DEC. 6, 1902 ISSUE

STETSON’S

BIG DOUBLE SPECTACULAR

Uncle Tom’s Cabin Co’s, No. 1, 2,3 &4

LEON W. WASHBURN, Owner and General Director.
GENERAL OFFICE, 1358 BROADWAY, ROOM 3, - - - - - - NEW YORK CITY.

T S ] For twenty years the Stetson production has

P

The wonderful popularity of [larriet Beecher

Stowe’s masterpiece all over the United Siates & been the leading one, steadily advancing each

for the past forty vears has led to its production season with the wonderful advancement of stage

by al® kinds of managers with all kinds of actors craft. The rolling stock, parade features, sce-

~good, bad and indifferent. There is magic in nic investment and choruses have been steadily

the name of Uncle Tom and its capacity to draw added to, while the musical and dramatic roles

the public to see it.  This, as pretty much all have been placed in the hands of artists of rep-

theatre patrons are aware, has been fully taken utation,  Special scenery by Seavey is carried

advantage of by hordes of irresponsibles and a for every scene depicted. A corps of colored

production by them at once singers, cake walkers, dan-

cwild and wooly™ has been cers and tield hands from
t ften the result. When the cotton belt lend real-
00 olten 1t TS o . . . )
' ism. A train of railroad

produced with a  proper )
» curs especially constructed
dramatic cast, coupled with 3 i) ) (1 QR o

proper scenic and mechan- tatton of these mammoth

ical cquipment no such compaunies, while the street

story of American life prior demon tration is said to ex-
to the great crisis in our celanything yet seenin the
national affairs has ever theatrical world. We arethe
originators of the 2 bands,
been penned. 2 Marks, 2 Topsey sand the
Mr. ®AM La 'ORT.

Mg, Steltons =1 nele Toor's Caban™ Cn
No.ot

Mro AL GOt b, .
M. Sivisan's = Unele Tom's big parades.
“

Calun® Co |

WM. Kigt K,
Myr. Ntetson's | (ulu- Tom's ('nbin®* o
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BILLBOARD — Uncle Tom and Racism
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FROM MAY 18, 1901 ISSUE
Gotham Theatricals.

1t ix an imiersting  faet  that  “Unele
Tom's Cabin,™ the American play which
has enjoyed the longest virility, has never
paid a cent ta arriet  Beccher  Stowe,,
from whose novel it was taken, 1t paid $150
te the man who Jdramatized it

e —D < A~ A ——

FROM JULY 9, 1904 ISSUE

Tony Pastor's Theatre (Harry Sanderson,
Mgr.)—An unusually strong hill is the offering
for the week of Jnly 4. Edward M. Favor and
Edith Sinclair in the latest offering, Caesar's
Angel, head the hill. Mr. and Mrs. Allison, ‘n
Minnie from Minnesota; Frey and Fields, in The
Wrong Man; Hayes and Winne, the dancing
couple; Harry Thompson, presenting Uncle
Tom'’s Cabin, by the Hebrew comediam: Bert
Baker, singer; The Gagnoox, jugglers and equi-
Iibriste; Sisters DeGraff, singing and dancing
specialty: Elwood and Maggie Fenton, change
artists;: Miss Gertie Gordon, commedienne: The
Rock Illustrator. and the American Vitagraph,
complete the bill.

FROM JUNE 21, 1902 ISSUE

TIED UP.

“Uncle Tom'’s Cabin” Company At
tached at Waterbury, Conn.

Geo. H. Downing's *“Uncle Tom's Cabin™
Company, under canvas, in which John 1.
Sullivan, the once popular pugilist, plays
the role of Simon Legree, was recently at-
tached at Waterbury, Conn., at the instance
of a creditor, who claims to have loaned
Downing $4,500 with which to launch the
show. The company had only been on the
road eleven days, and had met with con-
siderable opposition from the elements.

The papers of attachment were served
about 10 o'clock, and some of the property
which was on its way to the car was
stopped and taken possession of. It is be-
lieved the affair will be amicably settled.

| —— -+ CEE—

FROM MAY 17, 1902 ISSUE

BARRED OUT.

“Uncle Tom’s Cabin” Will Never Be
Seen in Louisville Again.

The Daughters of the (onfederacy, st
Louisville, Ky., are jubilant over their vie
tory in their fight against the presentation
in that city in the future of “Unele 'T'om’s
Cabin.” The play was seen there two
weeks ago, but was so strongly boycotted
that it proved a financial frost. Manager
Stair, of the Avenue Theater, had bhooked
the attraetion some months ahead, and
wlien the bills announcing its coming were
posted hig office resembled a female semi-
nary Old women, young women, women
of doubtful age, pretty wowmen, agly wo-
men, all kinds of women, swarmed in upon
bim with demands that the engagement be
eancelled.  'T'his Mr. Stair refusel to do,
for the reason that such a course would
make him liable to a damage snit: bhut he
assured the ladies that he would adopt ne
measures to force their attendance.

Now Stair announces that ‘‘Uncle ‘Tom"
will nevermore be seen at his house. Other
eities south of the Ohin will likely follow

Stair's  example. Verily. the days of
“Unele Tom'™ seem to he numbered in
Dixle.

FROM JUNE 6, 1903 ISSUE
TENT PULLED DOWN.

Mob Wrecks Al. W. Martin's Uncle Tom Show
Under Canvas.

A rivt coveurred during the -performance of
Uncle Tom’s Cabin by AL W. Martin's company
unaer canvas on the lot at the corner of Cali.
fornia and Avmitage Aves., Chicagu, last week.
in wnirh the tent was pulled down anhd even the
watrdrobe carried by the eowpany was burned
by the rioters,

The riot was started by a lot of touts who
foreed an entrance without paying admission.

'I'lln- police were called but no arrests were
made,

FROM FEB. 22, 1902 ISSUE
FINK

UNCLE TOM CABIN

OUTFIT FOR SALE CHEAP

One 60 foot Wagner Sleeper, so bnill to feed and
<leap thirty, also carry the entize outtit, consisting
of 70 foot T. with 80 foot middle: 10 foot wall
<cats, lights, stage, scenary, property and bill
rrunks. Everything ready to set up and show
without a dollar’s outlay. Tent used but one season
(Murray make). The above for sn'e cheap. as it
must go. Addreas C. E. BEYERL K, (General
belivery, Sioux City, lowa.

———— - ————

FROM OCT. 31, 1903 ISSUE

Tom Scenery FOR SALE,

VERY FINE. TEN ANILINE DROP8 AND
ITWO BETS OF GROUND RAW. 1IT I8 IN
EXCELLENT CONDITION, WILL SELL CHEAP
FOR CASH. ADDRESS

MRS. GEO. W. FURSMAN,
108 E. Twenty-eighth 8t., New York.

L ————" © > > C—

FROM DEC. 21, 1901 ISSUE

THE RAGTIME SHOW.

Gireat Northern (Edward Smith, Mgr.)—
After two weeks of Cohan fun, we now
have the ‘‘Real Coons,” Williams and
Walker and their ensemble of ‘‘ragtime’
colored entertainers. Of al Ithe ebony col-
ored comedians that travel, Willlams and
Walker are the leaders, and their managers
always keep their musical show up to an
attractive standard, Many new and catchy
musical numbers are introduced this year
and the entire company is well dressed and
immensely amusing, while the vocal end of
it is nicely done. The Willlams and Walk-
er Company improve each trip.

S —— A A —

FROM AUG. 23, 1902 ISSUE

MANAGERS LOOKING FOR A “FUN ACT” HERE IT IN

RICHARD’S ORIGINAL

Pickaninny Cake Walkers

Ningers, Dancers and Versatile Specialty Artists,
ehildren specialsy company in the weorld.

Nmallest and best eolored
For time and terms address F.

RIOCHARDS, Mgr., per address 183 Warren Mtreet, Columbus, Obie.

| ———— - O —

FROM APRIL 26, 1902 ISSUE

“WHEN DE COLD, COLD WIND BEGINS TO BLOW”

A COON SONG That is Fast BecomlIng a Terrific HIT All Over The Country.

Professional copies with Orchestration will

be cheerfully forwarded to Profess-

ional Singers on receipt of 10 cents and program. SEND ROUTE WELL AHEAD.
DANIELS, RUSSELL & BOONE,

MUSIC PUBLISHERS,
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FROM MAY 10, 1902 ISSUE

Professional Letters a day is now our
average! Whatdrawsthem! Why,read
down thelist and you will understand
and acknowledge that each and every
name counts, and has a reputation in
the song world. Clever artists can’t
get away from such hits as ‘‘While
the Convent Bells Were Ringing,”
“The Owl and the Moon,” ‘‘Ha-le,
Ha-lo,” ¢“My Castle on the Nile.” **The
Phrenologist Coon,” *‘I’'m Goin’ to
Live Anyhow Till I Die,”’ *‘Oh, Didn’t
He Ramble,” *‘The Old Flag Never
Touched the Ground,” ¢‘Dat Certain
Party,” ¢‘‘Maybe,” Etc., Etc.

WHILE THE CONVENT BELLS
WERE RINGING,

Ballad—~Sung by Primrose & Dock-
stader’s Minstrels.

I'M GOING TO LIVE ANYHOW
'TILL | DIE,

Coon Song—Sung by Eddie Leomnard.

HA-LE HA-LO,

Waltz Bong—Sung by Lottie Gilsou.

THE PHRENOLOGIST GOON,

Coon Song-—Sung ba' the Great Willlams
and Walker.

OASTLE O T MLE,
NOBODY'S LOOKIN' BUT DE OWL
AND DE MOON,

WANTED

BALLAD, COON

A R & AND o o o

COMIC SINGERS
TO JOIN

the Hundreds of Headliners who are
Already Singing the Following Song
Hits.

| WAS THERE AND 1 HAD NO
BUSINESS TO BE THERE,

Comic Coon Song—Sung by Ernest Hogan.

MANDY,

Coon Song—Sung by Bob Cole.

MY ANGEMIMA GREEN,

Coon Song—Sung by Dan McAvoy.

WHEN CHARLIE PLAYS
THE SLIDE TROMBONE,

March Song—Introduced by
Marie Dressler.

MISS HANNAH FROM SAVANNAH,

Coon 8ong—Introduced by
Ada Overton Walker,

AIN'T DAT SCAN'LOUS,

Coon Ballad—Sung bﬂ Dainty Irene
Franklin.

Comic Coon Song—Introduced by May Irwin

Any FIVE of the above sent to RECOGNIZED PROFESSIONALS FREE.
Enelose 10¢. tor postage. Copies 1o non professionals, 25¢, each.
Beautitual Orchestrations, 10¢ each.

JOS. W. STERN & CO.

MUSIC PUBLISIHERS

44 E. 2ist St., New York.

34 Cark St., Chicago.

7 PIANISTS ~Always in Atteadance at N. Y. Office to Teach Songs—7 PIANISTS

MAX 8. WITT, Louis G. Muniz,

Rosamond Johnson,

Ia Chicago Offices—HARRY SIDNEY and a select staff to welcome professionals.
Feanclsco—LADA & MAYER, Alcazar Theatre Building.
44 Boylston St. In Loadon—PRICE & REYNOLDS, 41

Bo

Sam Peyser, J. E. Andino,

b Cole, Shepp Edmunds.

in San

In Boston—CHAS SHACKFORD,
erners 8St,
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FROM MARCH 8, 1902 ISSUE

*The Sommnambulist Coon’’ is the latest
from the pen of Billy Johnson, of Cole and
Johnson, now being sung by the composer
with great success.

*Oh, My!" or The Troubles of a Little
Black Coon,” is the latest by Harry Free-
man, composer of “Honey Dat I Loves 8o
Well.” Louise Dresser has added this song
to her list of successes, and will feature it
during her coming Western engagement.

FROM MARCH 21, 1903 ISSUE

Hit the Coon!

Did you ever try this fascinating game
im your park, and watch the smiling
negro behind the’canvas, who tries his
best to dodge the balls. We have this
exciting amusement converted into a
legitimate SLOT MACHINE and it has
proved an instanteneous Hit. Patent
applied for. Write for circular.

NOVELTY GO.

426 North Fourth St., Philadelphia, Pa.

FROM OCT. 5, 1901 ISSUE

Julia V. Taylor, the clever little comedi-
enne, is endearing herself in the hearts of
her audiences with Standish & Silberberg's
rollicking coon song, “My LIbony Queen.”
Miss Taylor has in rehearsal *‘You'se de
Sweetest Coon Dat’s Born,” a sweet negro
lullaby, by the same writers.

FROM SEPT. 28, 1901 ISSUE

SNAKE EATER WANTED.

Indian preferred or man to let rattlers bite him
willdo. Must join at once. Ticket to anybody |
know, wire. H.R. HUSTED, Fért Plain, N. Y.



BILLBOARD — Perils of Performing

PERILS OF PERFORMING

FROM AUG., 1899 ISSUE
TRIALS OF THE BALOONIST.

Scme of the State Fair mabnagers are con-
stantly looking for new attractions to ex-
bibit, to call out the patrons and fili thegrand
stands. Formerly, a State fair was run on
the principle that the exhibit of vegetables,
guilts, fruits, cattle and other stock, with
an occasional race of farm horses, was all
*hat was necessary 1o draw from the farms
and cities the people who paid the quarters
tc see the show. Of late years faster horses
have been brought in, and later balloon as-
censions have been a feature, the society en-
gaging a ballooon man or woman, hoping
that an accident might happen by which a
human being would fall from the skies and
flatten out the ground in the presence of
thousands of applauding citizens, who would
%0 home and say they never had such a good
time at a fair. Many societies have felt hurt
that the balloonist came down safely, and in
some cases where the balloonist has fallen
*n death a mile or two away from the falr
ground, the management has complained and
held pback the money from the heirs of the
Aeceased, on the grond that the death ex-
hihit was not what they had a right to ex-
pect. But the balloon part of an agricuitural
‘air has become too free from casualties to
be attractive, and new attractions are sought.

In some cases where the
baloonist has fallen to
death a mile or two away
from the fair grounds the
management complained
that the death exhibit was
not what they had a right
to expect.

The Kansas State Fair has a scheme that is
worthy of notice. It is proposed to engage the
brave Gen. Funston, the redhcaded swimming
soldier, to duplicate his feat of swimming a
river with soldiers at his back, armed with
cheese knives, and routing an enemy on the
other side, in imitation of his feat in the
war in the Philippines. They propose to dig
a river on the Kansas prairie, and i1l it with
teltzer water, and turn the General loose,
with the citizens of Kansas watching the
“how at £0 cents a ‘head. It is not probable
that Funston can be induced to give a con-
tinuous performance of himself, but if he
does, it will open the way for others that have
f'tained distinction in other lines, to be ex-
hibited at State fairs. Mr. Roosevelt, with
bis rough riders, may be engaged to charge
an imaginary San Juan Hill at Des Molines,
Towa, and Mr. Cleveland might be engaged
to shoot ducks at Springfield, Ill., or catch a

few stuffed striped bass. The meat packers
could be hired to stand up before a State
fair audience in Minnesota armed with can
openers and open a few cans of roast beef,
with clotbes pins on their noses. Gen. Eagan
who is not engaged in steady employment,
could give ar exhibition of language and con-
Auct becoming a dismissed officer of thearmy,
and Gen. Alger could give a continuous per-
formance at the Michigan State Fair of pa-
tience, that overcomes all obstacles, and en-
ables a hero to keep on in the heroing busi-
ness notwithstanding his time has expired.
It these exhibits are drawing cards at fairs,
there will be a chance for all who have at-
‘ained distinction to keep before the people,
%ndd become object lessons to the common
werd.
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Aeronaut Killed.

=

Delphos. 0., August 2:—(Special.)—During
the street fair being heid in Delphos this
week a balioon ascension was arranged for
every day. At 2 o'clock this afternoon Harry
Davis, an aeronaut of Delphos, made an as-
cension, one of the prettiest ever seen, and
when about 500 feet high he cut loose his par-
achute, evidently not being aware that the
ropes were entangled. He descended to earth
#L & rapid rate, the parachute failing to open.
He struck on a telegraph wire, which checked
the fall somewhat, and from there he ftell to
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the street, his parachute falling on top of
him. Not a bone in his body was broken,
and he-only received a few scratches about
the face and shoulders. He was taken to his
home, and doctors soon found that he was
crushed internally to a pulp, and he died at
about 9 o'clock in awful agony. Davis had
been making ascensions for about four years,
and this was the first accideut he had met
with. The awful tradegy was witnessed by
about 8,000 people. lHe had becn working for
G. O. Litt, of Dayton, a street fair promoter.

Fell into a River.

FELL INTO A RIVER.

Niles, Mich., August 22—(Special.)—William
Hogan, a well-known balloonist, was prob-
ably fatally injured to-day while making an
ascension in view of a street carnival crowd
of 10,000. Hogan started on his trip at 4
o'clock this afternoon, but in some way the
ropes had become entangled and the balloon
struck a 60-foot building. Hogan also hit the
building with terrific force, but managed to
hang on until the airship was about 150 feet
from the ground. It then turned over sud-
denly, dropping Hogan into the St. Joseph
River. He would have drowned but for two
men who swam out and supported him until
rescued by oarsmen,

FROM AUG. 16, 1902 ISSUE

FACED DEATH.

Parachute Jumper Falls into the Pa:
tapsco.

Jacob Kelly, who is making balloon as-
censions and dropping to earth with a para-
chute from Riverview Park, near Balti-
more, Md,, fell into the Patapsco River, en-
tangled in his paraphernalia, and was in
danger of drowning on the afternoon of
July 30, when he was glcked up by the
Baitimore American's shipping news tug,
“Dispatch.”’

The people at Riverview assembled about
4 o'clock to watch Kelly sail skyward, clad
in green tights and sitting on the trapeze
attached to a parachute hanging from the
balloon. He soared up and up until he was
but a mere speck a mile overhead in the
black and gray storm clouds. When Kelly
pulled the string that held the parachute
to the balloon the big umbrella-like appa-
ratus opened out successfully, but to
Kelly’'s dismay the parachute was caught
in a northeasterly wind and began to rap-
1dly drift off shore and out toward the Pa-
tapsco River, At the same time the heavens
were banked with angry clouds that threat-
ecned to burst into a storm at any moment.
Kelly was enveloped by the mists until he
could see hut a few feet away from him,
acd he feared that the balloon, descendin
ahove the parachute, would fall on top o
him and smother or drown him in the river.

Nearly everyone at Riverview ran to the
southwestern limits of the grounds to
watch Kelly as he rapidly descended toward
the river, nearly a mile off shore. The fact




that the man’s life was in danger and that
no boats were within a mile of him caused
the Raltiinore American’s tug ‘‘Dispatch,”
headed wp the river, to put about to the
man's assistance. It is a rule of balloonists
to jump and dive clear of the parachute,
but for some reason Kelly sat in the trap-
ecze and struck the water with a great
splash.

Kelly came up treading water, but he was
entangled in the canvas and a rope which
had been fastened about his waist and so
attached to the apparatus as to prevent
him from falling while in the air still held
him to the parachute. The balloon dropped
about fifty feet from him,

Captaln Collison and the crew of the
“‘Dispatch” were soon lending a helping
hand and had the tiring man and his appa-
ratus aboard the tug by the time a rowboat
put out from Riverview, nearly a mile dis-
tant. Kelly could not release himself from
the parachute untii he was aboard the
**Dispatch,’”” when he sat on the deck al-
most exhausted, He was landed at River-
view, where he was soon himself again.

———————— A A —

PART TWO 1894-1904

FROM MAY 3, 1902 ISSUE

DIAVOLO’S UNDERSTUDY

Receives Painful Injuries By a Fall
While Doing the “Loop-the-Loop.”

Diavolo’s understudy, while trying to per
fect the trick in practice. during a rehearsal
at Madison Square Garden, met with a se-
vere accident., While in the center of the
loop he suddenly seemed to lose all control
of his balance or equilibrium, and shet
clear of the side. The wheel fell full forty-
five feet distant, completely wrecked, while
he himself fell in a lump, breaking the bot-
tom staging of the loop. HIs escape from
fnstant death was miraculous. Ile came
oft with n spralned ankle and a severely
wrenched back.

He avers that he will loop-the-loop for all
that, or die in the atteinpt. Minting the

Marvel, who was standing near at hand.
smiled and said: *Oh, he'll do it after two
or three more good bhumps.™

It was rather disappointing to all con:
cerned, ns many of the trick bicycle riders
were at the rehearsal.
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FROM JUNE 21, 1902 ISSUE

ANOTHER VICTIM.

Moncrief Injured While Attempting to
Loop-the-Loop.

Minneapolis, Minn,, June 16.—Clarence
Ilamilton, known as Moncrief, a trick bi-
eyclist, broughit here from New York to
“loop-the-loop* at the Elks’ Fair, followed
the example of bis three predecessors and
fell from the giant wheel on the inside of
which he tried to steer a bicycle. E. Kil-
patrick, John Larson and Josiah Dougherty
had each been injured in attempting the
feat. In his second attempt he left the
rim of the big loop just as he neared the
top and was riding head downward. He
was hurled with terrific force among the
spectators and had several ribs fractured.
Besides this he received internal injuries.
{illel is now at a hospital in a serious con-

tion,

FROM AUG. 3, 1901 ISSUE
Flaming Acrobat Climbs for Life.

High in the air, his hady cenveloped in
flianes, George Devan climbed, hand over
hand. forty feet of wire cable, at Sunbury,
Pa.. Juoly 23, while 3,000 men, women and
childreen alternately prayed, serenmed, cried
or fainted at the sight. When he did reach
safety he was burned so that his recovery
is _donbtful.

Devan is a traveling aerinlist, and goces
about the country giving exhibitions for the
money he ean colleet in a hat fron the
erowd. fiis feat is to make a long slide
down an inelined cable, holding on to a
trolley wheel by his teelh, and then make a
high dive into a pool of water. It is ordi-
navily inspiring -and exeiting to the behold-
or, but last night he determined to add to
it in a speetacalar way. Ie advertised that
he would make a human torch of himseif
when the dive was made.

An immense erowd gathered at the spot
and beheld Devan enveloped in petroleum-
wonked ecotton from head to foot.  Ile had
fastened 60 feet of heavy wire eable, H0 feet
high in the air at one end and 30 at the
other. Over this ran the trolley wheel,

When the time emme to perform his net
Devan climbed to the highest pmet of the
cable. placed the trolley in hig teeth, and
just as he launched forth touched a lighted
mateh to his costume. As he swaung off the
flames shot up and nothing could he scen
of thn,  I'or 40 feel he slid with lightning
cwiftness, and it would all have been over
in a second if, within 20 feet of the lower
end. the trolley had not eanghl in three
broken strands of eable.  ‘They held the
little wheel. while Devan swane to and
fro 40 feel above 1he heads of the ecrowd,
ihe cotton binzing fiercely. Men called npon
him to jump. while {he serenms of the wo-
men were above everything else. But this
would have meant surc denth upon the
rocks, and it looked as if the man would
burn alive, when he reached up, grasped
the cabie and began to go to the starting
point hand over hand. The ascent was
slow.

To the staring, breathless crowd below it
scemed as if it would last forever. Several
times it appeared as if he was weakening,
as the flames began to eat into his flesh
and the fumes of the kerosene got into s
lungs. But he was plucky, and at last
managed to gain the little platform from
which he started. llere he braced himself
and tore away the fragments of the cotton
still unburned, and then climbed down to
the ground, where he fainted. He was at
once removed to a hospital.
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FROM APRIL 6, 1901 ISSUE

Reed, Dead ; Barrymore, Insane.

Two incidents in the theatrieal world last
week cast a gloom over the entire profes-
sion. Roland Reed, the comedian died and
Maurice Barrymore, the talented actor, be-
came a raving maniac, and had to be sent
to Bellevue Hosnital, New York. Roland
Reed was Lorn in 1852, His first appear-
ance as a star was in 1882 in *‘Cheek."
From that time on he was one of the most
popular light comedinns in ameriea.  ‘The
canse of his death was cancer of the stom-
ach, from which he was a <ufterer for oo
past three years. He pluckily fought
against death and rallied once or «wice sur-
ficlently to go back on the stage, hut finally
had to succmuab to an enemy who hinas never
neen eonauered,  His faneral took place
under the direction of {he Actor's Socliety,
and in the list of pallbearvers were such em-
Inent stage lights as Frank W. Sanger,
Milton Nobles, Louis Aldrieh, Gus Piton,
John Drew, W, A, Brady and others. The
remains were placed tewporarily in a vault
in Woodlawn Cemetery,

Barrymore looked strange . ..
he began a wild harangue.
The stage manager ordered

him off the stage, but he
would not obey .... At first
the audience stared; then it
tittered. At last a woman
screamed and the curtain was
rung down.

The other nathetic event is the loss of
mind of Maurice Barrymore. who had not
been himself for several months, His rav.
Ings take the form of quotations from well
known plays and an egotistical comparison
of himself with other actors,

There was a Litrge andienee present at the
Lion I’alaee Muxic ITall in  Ilarlem on
Thorsday night when Rareymore weat in-
sane.  They were drawi rhere chiefly hy
the not yet denarted vogue of the onee
great actor and in nart bv the stories of

his ardent advecacy of the cause of the
White Rats, the organization of vaudeville
artists that {8 warring upon the theatrieal
trust.

Barrymore looked strange in spite of his
make-up. Ilis eves were Iarge and staring.
He looked unkempt nnd his hands twitched
nervously., He stenped to the front of the
&tage, and, instead ot speaking the lines,
his monologue, bhegzan a  wild harangue
against the Theatrical Trust. He talked so
fast and so indistinetly that only those In
the front rows heard the words,

“Down with the trust! Death to the syn-
dicate! Charles Frohman is doomed!"’

The stage manager ordered him off the
gtage, hut he eitlier did not hear or would
not obey. He went on haranguing, tossing
his arms above his head and striding from
one side of the stage to the other.

At first the audienee stared: then it tit-
tered. At last a woman screamed, and the
curtain was rung down.

The actor raved ahout the White Rats
and George 1Puller Golden and Charlie
Frohman. but seemed to know nothing of
the fiasco of his act. He hurried from the
theater. and almost ran to the Ft. Lee
ferry. at the foot of One Hundred and Thir-
tieth street, followed by his son John.

FROM NOWV. 12, 1904 ISSUE

THE ELDER BARRYMORE IN A DYING
CONDITION.

Muurice Barrymore, father of Ethel Barry-
more, is reported to be in a dying condition at
the Amityville Sanitarium in New York City.
His vitality has been marvelous, but it {8 now
at its lowest ebb. His son Joln, the artist.
is constantly with him, but the other son, Lion
el, now convalescent from typhold fever, has
not been appraised of the news. It is sald that
the mind of the once famous actor is almost
a blank. Of late he his refused to take food
and often does not recognize the nurse in
charge, At times he is overtaken with anger
and is difficult to comtrol. A large part of
bis waking hours 18 spent In reacting tbe
scenes of his former successes, and he repeats
the lines in some of the plays which brought
thunderous applause from an appreciative audi-
ence.
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The DeMille Bros., Cecil and Willlam, have
truly inherited the talent of their father for
play writing. The brothere have written for
Chas, Richman a play called The Genius in
which Mr. Richman will star this season and
Mr. Willlam DeMille has written Robert Edi.
son's new play which will be presented at the
Hudson Theatre early in June.

FROM JAN. 17, 1903 ISSUE

NEW YORK.
TIIE PASSING SHOW.—MLLE. DUSE
TO GIVE “MAGDA."—CRITICS

ROAST MRS. LANGTRY.

Four new productions. The opening of
the new Majestic Theater and Mme. Duse
as “Magda"—first time in New York this
season—insures variety and promises to
make next week theatrically interesting.

LA 2]

As anticipated in my last week's let-
ter, the first appearance of Mrs. Langtry,
‘n the ‘Crossways,” was the signal for a
general all-round roast from the New York
ritics. The programs disclosed the fact
that Mrs. Langtry's gowns were the pro-
duct of a highly advertised Paris gown
factory. Here was item number one for a
dramatic critic to dissect or make fun
7of. Moreover, His Royal Highness, Ed-
ward VII., of England, had witnessed the
play, and although it is not on record
what he thought of it, still the old exag-
zerated friendship between the lady and
the King was one of those juicy items,
which however irrevelant to the play it-
self, offered the dramatic critic such a
zrand opportunity of spilling ink upon
natters more or less imaginary. In result
Tuesday's New York papers contain col-
1mns calculated” to make one almost be-
lieve that King Edward wrote and staged
this play as some momento of the many
happy hours that he and Lilly never spent
together, and when the critic, hopelessly
forgetting his vocation, was not suggest-
‘ng that the actress, owing to her age,
should now take to nice little starched
caps on the crocheting of tidies he would
be sizing up the lady *“‘on points” like a
sub-<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>