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James Weber began collecting
rare advertisements and he
finally amassed a collection of
hundreds of them. Some
outrageous, some poetic, all of
them a window into one of the
great inventions of the 19th

century.

In this book he shows the « f .

history of the short-lived Sbout the author:
Berliner Gramophone
James N. Weber’s fascination with
sramophones and phonographs began at the
age of 13, when he received his first
machine. a Vocalion. It was in pieces but.

with spare parts. he got it working,

Company and its successor,
The Victor Talking Machine
Company, arguably the greatest

of the companies to exploit

Thomas Edison’s 1877
invention of sound recording Since then. he‘ has become an avid collector
and student of early

and playback. “talking machines” and —————— |

their 120-vear history.
The Talking Machine covers 30 Over the vears. he also
vears of history of the Berliner began to notice how
period advertisements in
newspapers. journals
and magazines revealed
so much about the way
sound recording and
between 1896 playback changed

and 1929. ¥ the world. N

Gramophone and Victor talking
machines and Victrolas.
showing how they changed
music. home life and social life
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The Gramophone at Fond-du-Lac
By Robert Service

Now Eddie Malone got a swell grammyfone, to draw all the trade to his store;
An sez he: “Come along for a season of song, which the like ye have never before.”
Then Dogrib an’ Slave, an’ Yellow-knife brave, an’ Cree in his dinky canoe,
Confluated near, to see an’ hear Ed’s grammyfone make its dayboo.

Then Ed turned the crank, an’ there on the bank they squatted like bumps on a log,
For acres around there wasn’t a sound, not even the howl of a dog.
When out of the horn there sudden was born such a marvellous elegant tone;
An’ then like a spell on that auddyence fell the voice of the first grammyfone.

“Bad medicine!” cried old Tom, the One-eyed, an’ made for to jump in the lake,
But no one gave heed to his little stampede, so he guessed he had made a mistake.
Then Roll-in-the-Mud, a chief of the blood, observed in choice Chippewayan:
“You've brought us canned beef, an’ it’s now my belief, that this here’s a case of ‘canned man.”

Well, though I'm not strong on the Dago in song, that sure got me goin’ for fair.
There was Crusoe ‘an’ Scotty and Ma’am Shoeman Hank, ‘an Melber an’ Bonchy was there.
‘Twas silver an’ gold, ‘an sweetness untold, to hear all them big guinneys sing;

An’ thick all around, an’ inhalin’ the sound, them Indians formed in a ring.

So solemn they sat, an’ they smoked an’ they spat, but their eyes sort o’ glistened an’ shone:
Yet niver a word of approvin’ occurred till that guy Harry Lauder came on.
Then hunter of moose an’ squaw an’ papoose jest laughed till their stummicks was sore;
Six times Eddie set back that record an’ yet they hollered an’ hollered for more.

I'll never forget that frame up, you bet; them caverns of sunset agleam:
Them still peaks aglow, them shadders below, an’ the lake like a petrified dream;
The teepees that stood by the edge of the wood; the evening star blinkin’ alone;

The peace an’ the rest, an’ final an’ best, the music of Ed’s grammyfone.

Then sudden an’ clear there rang on my ear a song might simple an’ old;
Ileart-hungry an’ high, it thrilled to the sky, all about “silver threads in the gold.”
‘Twas tender to tears, an’ it brung back the years, the mem’ries that hallow and yearn;
‘Twas home-love an’ joy, ‘twas the thought of my boy . . . an’ right there I vowed I'd return.

Big Four-finger Jack was right at my back, an’ I saw with a kind ‘o surprise,
He gazed at the lake with a heartful of ache, an’ the tears irrigated his eyes.
An’ sez he: Cuss me, pard! but that there hits me hard; I've a mother does nothin’ but wait;
She’s turned eighty-three, an’ she’s only got me, an’ 'm scared it'll soon be too late.”

On Fond-du-Lac’s shore I'm hearing once more that blessed old grammyfone play.
The summer’s all gone, an’ I'm still livin’ on in the same old haphazardous way.
Oh, I cut out the booze, an’ with muscles an’ thews I corralled all the coin to go back;

But it wasn’t to be - he’d a mother, you see - so I slipped it to Four-finger Jack.

From Rhymes of a Rolling Stone (Toronto, William Briggs, 1912)
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PREFACE

Clearly, this book is not an attempt to reprint every ad in existence, but is rather a sampling of
hundreds that are in the author’s possession. There is no doubt that collectors who read this
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book may exclaim, “I have an ad he doesn’t have!

This may be quite true and I welcome any additions to my collection — note my mailing
address at the end of the book. Many ads have been left out simply because a 400-page book of
ads may become overwhelming and redundant at times. This book should not be seen as an
attempt to define in any way the monetary value of these ads or their scarcity. Most ads can be
found still, with diligence, by searching through old magazines at flea markets and paper
shows. Each dealer sets their own price and [ have purchased ads for as little as a dollar.
Obviously, it is up to the collector to pay what he or she is willing to if an ad holds their
interest. Large, full-color ads tend to bring higher prices.

One potential problem regarding pricing comes when a complete magazine is offered and the
collector is only interested in one ad. I have seen full color ads I have passed over because the
magazine also contained a Maxfield Parrish Print, or one from some other illustrator which
substantially increased the cost.

The period covered by this book begins in 1877 with the invention of the first practical
recording and playback device by Thomas Edison, to 1929, when the Great Depression brought
a temporary end to this booming industry. After the Depression, the marriage of radio and
phonographic machines led to electric motors and pick-ups which replaced the spring-wound
motor and acoustic reproducer, as well as the orthophonic reproducer.

WHY ADS?

If one thing impressed me during my earliest reading of books on the phonograph, it was the
emotional impact of the reprinted advertising. Most books on the subject would have a small
handful of ads reprinted to illustrate some point in the historical text. I found myself scouring
each book and reading each ad in detail, and I found the prose often interesting, humorous,
and sometimes outlandish. Fanciful images of scaled-down recording artists climbing over
Victrolas; disembodied heads of artists tloating from the horns of gramophones; the grandiose
language referring to the particular machine as far superior to any other on the market.
Famous people that I had previously only heard of, such as the great tenor, Enrico Caruso, and
"March King" John Philip Sousa came to life in these images.

As you look through the following pages, keep a few things in mind. First, advertising should
not be used as a final definition of the culture of a time. By its nature, advertising targets those
people who can best afford the particular item for sale; in other words, advertisers follow the
money. | am not an advertising executive, nor am I touting myself as an expert in the field of
advertising. I can, however, outline some of the methods used by the advertisers. As you read,
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you will note the obvious use of celebrity endorsements, lifestyle advertising, factual
information, unflattering comparisons to other, similar products,
and outright slander of the competition.

It should also be noted - and will become obvious - that some of the material may seem to
readers of today rather snobbish, even racist. This mainly reflects the advertisers’ bias toward
wealthier, more leisure-conscious readers, which accentuated the race and class prejudices of

the time. The first gramophone ad that refers to black culture - or “negro,” as it was then
called appeared in 1906 and depicts an elderly black man reminiscing about his childhood on
the plantation. The scene in his memory shows mammy smiling over her children. The white
readership is offered such songs as Laughing Coon, Whistling Coon, and Little Alabama Coon.
Not only were these unlikely to appeal to black readers, to date I have been unable to find any
advertising from this era specifically meant for a black audience. A race record catalogue from

1928, depicted later in the book, may illustrate an early attempt at this.

Each chapter of this book is meant to highlight some aspect of the history of the Victor talking
machine as depicted in the advertising. There will be occasional insertions of ads from rival
companies to illustrate the advertising overkill used by companies to establish supremacy in

the public over a still-evolving technology.

There is some attempt to follow chronological order, but one will notice that each chapter
covers varying time spans and illustrates chronologically the highlighted feature.

It is necessary in Chapter 1 to give the reader a brief - very brief - look at the early inventors
and their inventions. Since this book specifically highlights the Victor company, it should be
clear that by downplaying other figures in the development of recorded sound, I do not attempt
to reduce their contributions to history.

Chapter 2 looks at the short-lived - at least in the U.S. - public marketing of the gramophone
by inventor Emile Berliner. While he only aggressively advertised for the last three years of the
19th century, his seminal influence over the future of the talking machine cannot be too
greatly stressed. It was mainly his process for producing durable playing surfaces, capable of
mass production, which catapulted the disc gramophone far beyond the reaches of the
cylinder. This format continued from the 78 rpm disc to the 45, 33-1/3, and even to a limited
extent to the compact disc.

Chapter 3 covers a period when companies boosted their machines using prizes awarded by
scientific judges at expositions and world’s fairs. It is bizarre how,
in their competitive fervor, the fighting and backstabbing of machine makers in this period. In
the process of struggling for awards, they confused the public and in the end, reached a
stalemate. In retrospect it’s hard to see how the various claims could have enhanced the image
of any of the companies.
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Chapter 4 covers the great celebrity voices which emanated from the early discs: From Sarah
Bernhardt to the Pope at Rome, from the British Royal family to great opera stars such as
Caruso, band leaders such as Sousa, and comedians such as the immortal Harry Lauder.
Behind the scenes, companies worked furiously to milk endorsements from celebrities and to
lock in exclusive contracts with famous personalities, This chapter explains why Victor beat
the rest of the field. It was Victor which alone understood the potential of the medium and
quickly signed the biggest names in entertainment.

Chapter 5 chronicles the ill-fated attempts of rival companies to create a mascot equal to
Victor’s. The image of a terrier listening for “his master’s voice” attracted the envy of the
competition. The ever-serious Thomas Alva Edison possibly regarded such marketing as
beneath him since it is conspicuously absent from his advertising throughout the history of his
company. Perhaps he felt the name Edison alone - though often accompanied by his picture -
was enough to denote superiority. To this day, none of the other mascots are remembered by
the general public and few of the companies have survived. Today, the only remaining
company besides Victor is Columbia, as the broadcast arm of CBS.

Chapter 6 is an interesting look at the technological advancements in the talking machine.
While the hardware changed dramatically over the years, the same basic recording process was
used through most of this period until the introduction of the vastly-superior electrical
recording in 1925,

Chapter 7 reflects the flood of advertising which followed the successful introduction of the
Victrola machine. In Hide the Horn, we see the wonderful innovation of enclosing the playing
mechanism inside a beautiful piece of furniture. The ads used in this chapter are an attempt to
show some of the model changes as they were introduced to the public, The upright floor
models, although they may look similar to each other, did vary in size, motor capacity, and
external embellishments such as scrolled carving or gold plating. One look at a Victrola XVII or
XVIII next to a Victrola X makes it very clear.

Perhaps, after seeing this book, some readers will be intrigued enough to seek opportunities to
view these machines directly, since the two-dimensional nature of print advertising can never
fully do justice to these elegant Victors.

Chapter 8 is a brief look at the recording revolution which the Victor Talking Machine
Company helped launch in 1925. This promising invention was stunted by the Depression,
which favored the radio. After the initial purchase, with the radio there was
no further cost for records.

Chapter 9 reveals the social impact of the Victor and Victrola. At one time or another the
company claimed miraculous powers: the record-player could keep a family together, entertain
guests, teach singing and dancing, help save the world for democracy in the trenches of the
First World War, and teach the young a lifetime appreciation for fine music.

More than any other type of ads, these are the ones that really put you in the spirit of
grandfather’s heyday.
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= Chapter

“A New Wonder”

There is tittle doubt that the idea
of reccording and plaving back sound
ranks as onc of the greatest scientific
discoveries of the 19th century. For
the awe it inspired in the publice, it
belongs with the telephone, air
travel and photography. But
whereas the telephone and
photograph were immediately put
into use, the phono-graph was a
discovery which spent vears
looking for an cvervday purposc.

A decadce atter Thomas Alva
Ldison astounded listeners in
1877, it saw action as a toy and
as a dictating machine. In its first
few months, it was a novelwy for
audiences but listeners soon
became bored with its tinny
sound and unreliable operation.
Even Edison himscelf, who was a
visionary in so many other
wavs, failed to exploit its
potential as a musical
instrument. Within a vear he
turned his attention to the
incandescent light bulb, and
almost another decade would
pass before he would re-apply

himselt to the phonograph.




The Talking Machine

Over the next decade,
other inventors would soon
exploit Edison’s process,
refine it, and challenge the
famous American to realisc

s £ Mt 4 1 A Wi R
the full potential of the WEERLY Jor LY JOURNAL o fy OF FRACTICAL, INPORy o oo

" . 3 Vel LAt v L 3 IWOR}UTIOII ART -
talking machine. The old e A G T e 0N, ART, SCiENCE HN‘HAmcs CHEMISTRY “re—r

) . ) - — S 7 , Puu, ;,.,,_s EMISTRY, 4Np NANTRscToRES
notion of the phonograph ™ ——— PRIL 5, 1500, : ACTURES,

as toy persisted, however, _r A T - =il
and 1889 saw Edison
manutacture a talking doll.
The process was laborious,
since lidison had not vet
developed a way of mass-
producing his cvlinders
from a master recording.
In one part of the shop, a
woman would record her
voice on each evlinder

in turn before it was
installed in a doll.

Within a vear the

project was abandoned,
partly because the
recording wore out too
quickly.’
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A New Wonder”
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The Talking Machince

It was in the 1877-1887
period when Edison lost his
early lcad in sound recording
to a growing number of
competitors. Alexander
Graham Bell, already
famous as the inventor of
the telephone, began his
own rescarch together with
his brother Chichester and
Professor Charles Sumner
Tainter. Rescarch quickly
turned to the problem of
how to improve the
phonograph.*

One complaint against
Edison’s design was the
tragile foil evlinder,
which could casily be
damaged or destroved
under anything but
the most gentle
handling. In creating
their “graphophone,”

Bell and Tainter in the

880s used & e D
1880s used a more A Pel‘tCCt’
durable, wax-coated s
cardboard evlinder. Talking
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“A New Wonder”
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After heavy negotiations
between the two companices,
Bell and Tainter’s became the
distributor for Edison’s
phonograph. While Edison
still saw what he would
much later call his “favorite
invention” as a business
tool, Columbia was cager to
move into home
entertainment. In the
meantime, the phonograph
saw limited use in offices
for dictating letters, over
the objections of
stenographers, who saw

the device as a threat to
their carcers.

Columbia’s major
selling point was its 810
price, which in 1897

beat the 815-818
gramophone for
affordability, while also
providing a hands-free,
spring-powered motor.
Soon it was

nicknamed the Eagle,

after the bird depicted

on the reverse of the

U.S. 810 gold coin.
Columbia picked up

on the slang name

and the Eagle

Graphophone was
born.



The Talking Machine
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“A New Wonder”

Edison’s machine, meanwhile, was
designed for dictating letters, in other
words for recording and playing back
speech. Ile was

Bettini also had the foresight to record
some of the most famous singers of his day,

generally opposed
to using his
invention for

amusement, and
instead leased
phonographs as

office machines,

even though demand
for these was far

from overwhelming,.
Bettini, however, was
an opera lover, and he
wished to improve the
sound quality emitted
by the reproducer to
the horn or listening
tubes.’

One major
shortcoming, he felt,
was the sound-box, and
he developed his own.
Instead of the
reproducing part
attaching only to the
centre of the diaphragm,
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including Sarah
Bernhardt. In this he
was years ahead of his
competitors. But
perhaps his most
famous recording
came in 1903, when
he convinced Pope
Leo XIII to say the
Benediction, in Latin,
into his machine.
Within months the
elderly pontiff died.
He became one of
the first truly
famous people to
speak beyond the
grave in
recognisable
fidelity, and the
recording would
later be re-
released by
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developed what he called HON Cit
his “micro-graphophone” to THEDCE‘ET‘; 11;{‘10 [Elith Avenue, New York (%Y

be used with Bell-Tainter
machines. By 1900, he
offered it for both Edison phonographs and
Columbia graphophones.




The Talking Machine
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“A New \Vonder”
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For solving the technical problems of
the record industry, the world is indebted
to German-born Emile Berliner. First, in
1887, he applied himself to the the
problem of mass-producing recordings. In
that year he came up with a method using
a flat, zinc plate. The idea of a recording
on a disc, instead of a cylinder, was not
new, but on Berliner’s disc, the grooves
were laterally cut in a zig-zag, side to side,
instead of the original method of up-and-

down incising, also known as hill-and-dale
recording.

More importantly, he found the key to
mass production. He coated his zinc plate
thinly with wax. During recording, the
vibrating needle scraped a groove through
the wax coating. Ile then immersed it in an
acid bath, which etched the grooves in the
metal. Ile soon discovered how to use this
method to create copies and he decided to
call his machine the Gramophone, to
distinguish it from the existing Phonograph

and Graphophone.
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The Tatking Machine

The acid-bath engraving used
by Berliner also produced much

louder playback than its “‘L ATEST 44 ot
competitors’, allowing his — invention of i :eBrr::l;kabf:
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Fred Gaisberg and machinist

Eldridge Reeves Johnson — °
who supplied the spring motor erl l n e [

which made the gramophone

operate hands-free — Berliner

established The United States G

Gramophone Company. By r a m O h
1896, the trio was ready to p

make its mark on a still-
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and into a major ealer S

influence on home life, culture and social
change in the early 20th century.
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ATIOVAL : New york City.

= 874 Broadway,

“YICTOR” Belongs The Soils

Early in the history of the United
States Gramophone Company, the
firm’s marketing whiz, Frank
Seaman, was making his stamp on
the industry. Seaman, who had
exclusive U.S. marketing rights to
sell Berliner machines through his
National Gramophone Co
described the gramophones as

talking machines” in his highly
successful publicity campaigns
Berliner was the inventor, the
person who held the patents to
the lateral recording method and
the stamping process for
duplicating disc records, but he
needed Eldridge Johnson’s
spring-wound motor, which
made possible the hands-free
Improved Berliner gramophone
Before the motor-driven model
was introduced, the

gramophone remained a
novelty item.

-4,
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The Talking Machine

The spring-motor
gramophone was an
important advance which
made Berliner’s machine
much more enjovable to
use, as it would now play,
hands-free, a complete
recording with one
winding. In its carly davs,
however, the motor was a
costly option, adding $10
to the 815 price of a
gramophone with horn.
Customers who werc
content with the old
hand-crank and
listening tubes paid just
$10.

The motor drive

changed everything, ORCH

and after its ORATESTRA [

introduction for pUBL'C Gra
Christmas, 1896, ads FRENCH RTEE/?A%E,R | m O =
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To ‘VICTOR’ Belongs The Spoils
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“By 1898, the sales of
gramophones and records
were zooming,” wrote Oliver
Read and Walter L. Weleh in
their ambitious history, From
Tin Foil to Stereo.’

The recordings
themselves were improving,
as the company found ways
to fine-tune its master
recordings and a better,
shellac-based material was
found to replace the old
vulcanised rubber dises.
While the five-inch and
later seven-inch records
were not exactly
“indestructible” as
Scaman claimed, they
were certainly durable.
Many of these recordings
are still plaved 100 vears
later, with the same
volume and clarity as
the day they were
pressed. The
competitors’ wax
cvlinders were
comparatively fragile
and took up more
storage space.

The 812 - 818
gramophone, under
the three-way
partnership of
Berliner, Johnson
and Seaman was
profitable, and with
big moncey at stake,
betrayal was in the
air.
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The Talking Machine

IMPROVED

By 1898, Scaman began to ; ﬁﬁo
gradually phasc out the name [4 c ' " ? e

i ing ¢ ique
Gramophone by introducing a uniq
b 4 B .
7 s term
substitute, the Zonophone. Thi

as supposcd to describe the new, AS A CHRISTMAS PRESENT

i H ne
motorized Berliner Gramophone,
originally known as just the _— - — -

‘ : t this
Improved Grampmophone. £

int, the Gramophone was about P’“&{ WHY SO MANY EM,NENT
point, Q 1
o

—————

t0 hecome the object of 4 lel PERSONS MAkEg RECORDSs
) EXCLUSIVELY pop THE

struggle for survival,

IMPROVED

ran 0P/oge

ZON-O-PHONE

ECAUSE in distinctness, volume, and carrying pow~
er it is so manifestly superior to g other Talking-
Machines as to be in g4 Class entirely by itself,

Above all, jt does not distort or Caricature the Voice.
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INDESTRUCTIBLE Talking or Musical Recorg can be

made—nopt merely for 4 day, but for future generations,

It has never brought discredit upon tself by

amateur or fraudulent fecards—ail jtg records being

made in our owp laboratories, by experts, from actyq
performances by the Mhost celebrated artists, public
Speakers, ety ., each of whom has signed his or her name,
which appears on the record 25 proof of its auth
hese are reasons why jt s
considered 3 Privilege by )] \, ho
have investigated its merits ¢
be included among those iy,
through the Improveg Gram-o-
phone(Z()n-o—plmn Jare furnjs-
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and widely varied HIGH-CLASS
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To "VICTOR' Belongs The Spoils
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Scaman began to market the
Zonophone as his own device
through his Universal Talking
Machine Company. lle struck a
deal with the rival makers of the
graphpophone to share patents
and markets for mutual “legal
protection and commercial
advantage.” At this point
Scaman blatantly broke from the
Berliner-Jolmson team and
clearly stated that he wanted
nothing more to do with the
gramophone. ¢ issued a threat
that “alt persons sclling any
stvle of disc machines other
than that sold by these
corporations will be
prosceuted.” This threat was
aimed right at Johnson, as the
only other maker of dise
machines.



By 1900 Scaman, who
had c;\'clusive marketing
rights to the gramophone,
sought and won a court
order preventing anvone
from sctling a machine
under that name. “The
public is warned against all
attempts to revive or sell
the abandoned

Gramophonc, which has
been enjoined by the US.
Circuit Court,” he
declared. In a bizarre
decision, the court .
prevented the inventor of
the deviee, Emile
Berliner, from using the
name he himself
patented. This decision
applied only to U.S.
markets, which ’
explains why Edison:’s.
name “phonograph,” is
most familiar to
Americans today
whereas

“sramophonc” is

heard more

commonly in Canada

and Europe, where

they continued to

sell under the old

name for many

more years.

The Talking Machine
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To ‘VICTOR’ Belongs The Spoils

Phone Seaman’s rogue Zonophone would
Zon - 0 = last barely a decade, soon to be
il eclipsed by Johnson’s Victor Talking
.o-Phone an
Every Zon

d w e Machine. The Zonophone was, by the
ReCOrd is guaraﬂtee . standards of its day, a perfectly good

send them anyWhere- Not x‘nachin(?, and many of them are sti?l

i you el i8d in working order today. When music
cost to you machines evolved from front-
mounted to rear-mounted horns,
the Zonophone kept pace.

The equal race did not last
long. The Geisbergs remained loyal
to the Berliner-Johnson team and
brought their recording contracts
with them, using these to add a
prestige to the gramophone which

Seaman could not match. By
1903, a good machine just wasn’t
enough. Johnson’s hands were
untied when he won a second
court battle, allowing him to sell
talking machines again, if not
under the Gramophone name.
With the Geisbergs, Johnson
§ull brass soon left Seaman in the dust.

Zon -o0-Phone Co.
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The Talking Machine
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That year also saw the first appearance
in advertising of Nipper, the faithful dog
which has become one of America’s most
recognised mascots (see Chapter 4, Nipper
and Other Mascots). Johnson picked up the
rights to the now-famous painting, “His

turned down by two other companies, and
he began using it everywhere, on the
machines, the horns, and soon on the new
paper labels he began applying to his
records.

Master’s Voice,” which was previously
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The Talking Machine

In the early part of the
century, as various inventors
and their companies were
busy grinding cach other to a
standstill in court, Johnson
broke from the pack. Not
only did he introduce the * VICTOR TaLKING
name “Victor Talking velops the mugjeg) sense by ¢
Machine” to describe his . N
produects, but he also
showed he hadn’t forgotten
that it was musical
celebrities that moved the
merchandise, a concept
refined along with the
original gramophone.

By 1901, Johnson
proved himself an
aggressive marketer. llis
mascot, Nipper, became
a regular feature of his
promotions and the
machines multiplied in
number and features.
That vear, for example,

advertisements i ~
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It does not appear to be
recorded why Johnson
settled on “Victor” as the
name for his company and
machines, leading some
scholars to speculate.
Robert W. Baumbach, in
Look for the Dog - an
[Hlustrated Guide to Victor
Talking Machines, suggests
two possibilities: either
Johnson was gloating over
his apparent victory in
the legal disputes with
Berliner’s former
distributor, or he was
predicting tuture
success®. In any case,
starting in 1902 the
name would become
etched in the public
consciousncss for
decades to come.
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The Talking Machine

Soon after the turn
of the century, the
Victor Talking Machine
Company was adding zfn
impressive sclection of
record titles. By now
listeners could choose
among the old
favorites, such as
marches and religious
titles, to which were
added children’s
music, dance, so-
called Negro music
and vaudeville

All this and more jg y
comedy.

ours on
the $10 Victor,

A good Wway to find oyt at
sSmall cost what a lot of gooq

music the Victor brings to your
home,

See the Victor at leading

Music Stores and Taj

king
Machine

Dealers,

An unique children’s booklet

illustrated in colors free to all

Victor Talking Machine Co Camden N Jusa

Berliner Gramopnone Co Montreai Canadian Distributers

Fin out—cyt off—mail to-day,

Victor Talklng Machine Co.
Camden, N_J
Flease senq me Viceer ¢ ‘Rloguenf v, fmes
and Recurs, Al hambler The Vietor
for Every Day in the W, k.
Name
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v our wonder and admir
the VvICTOR increase as y(‘)u.
after the other, the stirring
music O :
the magniﬁcent voice o
d opera stars,
famous gramn ‘ s
itting nd comic song
splitting jokes & 3
tfxe funniest minstrels, the peautifu

wospel hymns by noted soloists and
g

celebrated choirs.
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{ the
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U :rest VICTOR records and write t0
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us for complete catalogue.

co,
VICTOR TALKING MACHINE
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i)

From then on
Victor machines
would be valued not
so much for what
went into them as
for what came out.
The horn of the
machine was
likened to the
mythical Horn of
Plenty, from which
a tlood of goodics
poured.



The Talking Machine

Within ten
vears of breaking
off on his own,

Johnson had a

growing factory at
Camden, NJ, an |
enviable lineup of

talent, and a : | - His MastersVoce

memorable S_"‘ D
mascot. The SRS — e
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ENTERT AINS
EV ER.YBODY
EVERYWHERE

You can make your own rec-
ords on the Graphophone.
Other talking- machines lack
this, the greatest charm.

Latest New Process records. Grand rec-
ords, §1 each. Small records, 50 cents eachs
$s per dozen.

Columbia Disc Graphophones
are NOW ready- No other disc machine com=
pares with ours.

Whrite for Catalogue A H.

Send $500 with your @ der 1o nearest wifice and g tnnds will & shipped ¢

COLUMBIA PHONOGRAPH COMPANY

573 Fifth Ave.

rON mey Pvuu\_\-\\‘nuh Ave.
122 Oxford Sty W

24 Boulev ard des Ttdiens.
656-A Friedrichstrasse

NEwW YORK: W holesale and Retail, @3 Chambers St
CHILCAGD 3 ) Wihash Ave.
MINNEALOLIS 406 N}

St. Louls 720,788
QAN FRANCISURE 13
BALTIMOWES 110 B,

BOSTON ! 164 Tremont =

PBUYVALO 345 Main St

-t

binsts: then buy the Bott
Requires 1o adjusti

inl

Reproducers muy be onsily attached without altering mnching-

londing tvcrlurun'ru and w.,rh\-lumcd artists.
1o with your

1f your dealer cannot v.np‘xly yoile send ushi
¢ ot

ordetg ™ ilseet e krrrﬂhcm. catniogue v
Paris E;pos"ion, 1000 ttled “A True Mirrof of Sound,” sent on uest.
awarided ushlg\w*u‘-r-\l\ Medal THE pEITING l'llO.\'lNi“.\l‘ﬂ_ l.,’\l!ﬂl‘.\’“)iﬂl’, .
given fof I'honogr:\ph-. N. 110 Fifth Avenuo new York.

97

Prices$5 to s150

Awarded the
the Parxis Exposition
Type AR, using Both laree and small

records. Yeice, #25.

Reail only,
W ARIING

siler Ave. PIILADELVIIAL 1609 Chestnut St LONDON
. St. perrorr: 238 240 Woodward Ave. PARIs:

yoary St PLrrsBunG
sltimore St

. $15 Penn Ave. BERLIN

RROROF SOUND

THE BETTINI NCRO—REPRODUCER
FOR PEONOGRAPES OR GRAPHOPHONES

you want # porfect roprodnetinn withont any nwlnllmrnmmncr. noroec
Mlcﬂ»-lu-produ-'--r. clonrost and londost made.

hes O

ing, thergf/ore the best for genog aphic use.
A novigeean mako n perfoct cooord witha Bet tinl Hk‘m-“orard\-r—
not possiblo with rccordrrnn' othor makes. PBettiot .\h(-n’-\'\ncnr\\onam

v Ih-lllnl ll--vnrdvs enible you to onjv Grand opern at home.
Thoey wre the only records of OUperatic an Popular music mude by

In the early years of the
20th century, three major
players remained: Edison
with his phonograph
Columbia with the ’
graphophone, and
Johnson with the Victor.
They fought for '
supremacy in the
markets and in the
courts. Beginning in
1902, they also tried to
out-do each other in
claims that their

GRAND PRIZE ot

m‘achines were the pick
of the experts at a
series of world

far the balance,

expositions. The
rivalries began a
Grand Prize era,
which lasted for more
than a decade. Arch-
rivals Columbia and
Victor, especially,
seized on the

W est.

expositions as
&« .
highly visible

opportunities for

s direct
k Co L. 2
: mpetition.”9
0 Columbia, in
T February 1902,
.." was first off the

mark boasting the

Grand Prix a
‘ t th
1900 Paris Exposition. Right away )

confusi i
. nt'us‘lon reigned, as competitor
ettini claimed the “highest Gold

Medal given for Phonographs” - at th
very same exposition. )



The Tatking Machine

Not to he out-done,
Johnson soon boasted
the Gold Medal at the Ardante. (J )
g'wt":‘—:‘ S S r—

T ——

espre

1901 Pan-American
Exposition in Butffalo.
At this time Vietor
save the listening
public a choice of
four major tvpes of R

recordings, in : ange of

2 e N i .
keeping with the © one will believe hoy perfect the

times and tastes: : é6 V’
“March King” Sousa l C ] OR L
| Talkin

is unti] they hear jt.

marches, Sankey - ' “ It is all rigne» Ty,
: t clans.

continued to

dominate the

who travelled with
Dwight L. Moody,
one of the 19th
century’s leading
evangelists -
provided
Christian music,
Wagner among
many others was
a source of
operas, and
instrumental LTS it BV, | ‘
composers such L Ll
as Chopin were

continual

Awarded Golq Meda ]
favorites. = P&I’\-American
Exposition, 1991
ELDRIDGE Rr

9 South 124p Sl‘reet,. ]O- SON' Maker,
? Pl -~ Philadelphi,

>

o '_{ - f~ =

26 -2



Grand Prize Era

Victor sometimes got
carried away in its own
enthusiasm during the
Grand Prize cra, which
led to bizarre and funny
results, such as in its .
1904 campaign
celebrating its triumph
at the Pan-American
Lxposition of 1901, in
Buttalo. The globe-
headed judge listening
to a phonograph-
headed man must
rank among the most
hizarre metaphors
ever used in

advertising.

the verdict

ge and this is
gs and plays perfectly

talks and sin

jud
That's

The world is the
ine

« (nly one mach
the Irictor.”
Then why does anybody ever buy any kind except the ¢
Because they don't hear the Victer in comparison.
ican Expo~ition heard all

The twelve judges at the P
machines and unanimously decided for the Victor.

=
Languages Taught by the Victor.
127 Walaut, Phitadelphia.

to the U.S.School of Languages,l
('im-innn.tl—-ﬁmmlph wurlitzer o !:hn'r\n—-Wilu sant ¢ o,
Pluhl(k’lph‘}—wua(( m Grand Rmddp——-‘,ul'ms AL Fredri -h. w H wen—Henry ‘Herton.
ja—DPenn PHONO naph t'o. Jack=ony ill(—,\muopol'mm Talk. Mch.
¢ Mueh. Co. ‘o, . o Roches
n, Clay & . k'mm-scny--'%chmelzer&_Son&\ rmaCo Syracus—
Astanta—k 1] c crew o, New Orleutiz—Nat L. Auto. Fire Al;«rm(*o.
PBultimb -o—H. l:. \*.i-«-nhrundt Sons. gt. Lour N Talking V& spine, 5
Cant n—Kled yman CO. Kuvann ‘Lccn-.
Culumbu S 3. yitel Wwashingtot .N_ms & Co.
1ndmnape 1 Am & JAnnox. \\'u}h'\numc—- no. F. 1lis & Co.
Pittsourg= 4l " Rentel CO-, inc. Chicago—= von & HealY.
Paul—Koehler & Rinrichs. Toston =0hver
. ). Dyrr & Bro. puttalo—1. PowurR.
Vi-tor Distrib. & Exp- Co. Butfalo—Y albridge & Co.
Fon. penver =1 nver Music Co.
k. Mch. Co. Dot oit—4 ripnell Brod. .
. Meh. Co. l)ubuque—kmrger & Blish.
ne Company, Ph:ladelph\a.
s of the Gram-O-phone-

Send far cataloguc¢

(‘hwa\.zo—'rnlkin-; Machine 0.
. Electric Co.

Plutadelphi
— pastern Talk

in
C! w-oeSherf

Ditson Co-



The Talking Machine

The Louisiana

Purchase Exposition in
St. Louis in 1904 would
surely be the final word
on whether Columbia or
Victor was best. lHere, at
last, was to be a fair
contest between the
two machines, in front
of thousands of people
who streamed to the
World's Fair from
across the country by
rail.

HAS Sevepn DISTINCT LINES

28 -



Grand Prize Era

No trouble or
expense was too great

R - ‘ ‘ O R D t  at the fair, including
d 3 4“ ( ’ S | Victor’s life-size gold
\ ’!‘ S{‘ 1 7 statue of its mascot,
) " K L L ", 2
— ) \ - : :
‘..-.‘ .

b

,@” Nipper.
|

\ _‘,‘1-‘0?\
l fesize

,/’c lb?l 1 r)ompzi‘%ihinV‘dQZD') < o ._3 “Qar bi e

g0 A\d i e

i m,xmr MACHINE:



The Talking Machine

Amazingly, once

<= Victor wins Giragd Pri

won the Grand Prize at
St. Louis and both
cclebrated by issuing
commemorative record
labels. Although this
1905 Victor ad scems
to scttle the question

N.J. Corey
Secretary.
Organ Expertang
Musica] Lecturer,
Detroi¢

of who really won, it

Mollenhay er
Director Han-ieland
aydn Snu’ely
p Club
]

was actually

Oliver C, Fausg
hi | New England
e ‘nich ORservayor
C()lllllll)l‘ll wii 4 of A\Iusic, Bos’!,on

after going to court,
proved to be the
righttul owner of the . { gl
grand prize."

POsition.
John A, O’Shea

Organij., St. Cerelia
Church A0d ey hep

; itled ¢,
of Music in he pog: Ak £ Veérning
i Schow} of Boston

] unanimously
21 musjicgal €Xperts
Machine, bscayse

er a])

Mem | Mattes Nes shown,

Tone Expert on pi.
anos and Organs for
the Nev: vork Con-
Servatory of Music

Chas, Kunkef

Compaser and
Expert Pianisg,
t. Louis

Adam Jakob

Expere on S
and \qu in

ring

Theo, g,
Spiering
Violin Fy pert,

hicagu Musica]
College

Emile Terquem

Music Pnblisher,
Paris, France
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Grand Prize Era

Isnoring Victor’s claim
to the St. Louis prize,
Columbia trumpeted its
win at the same
Exposition. By now,
public confusion was near
complete.

W\
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The Talking Machine

Bv 1903, the St.
L()uis.prize turned i],’l,tO
a “Grand First Prize
and an apparently
indifferent Nipper gets
a laurel wreath from
Winged Victory. More

importantly, this is
when Victor
introduced its catehy
slogan, “Look for the
Dog.” This, of course,
meant shoppers
should buy only the
machine that
depicted Nipper ’
hearing his master’s

voice.

The

The highest

by the exXpert

€Xpositions,
But even 4

loving American

tone,

Chlel‘o—fﬂkln‘ Machlne Co
ChicatoLyon s ffegiy.

New York -t

Bruno & gon
New York_ 1, lae & ¢

Hostin —Eastern Tajyjn
Boston—Otjver Digggg (
830 Francyee
DA —Phillips 4 (pe (s
Baltimore_ g

Grand Firgt
musical judges o

machine byt (e Most wonderfy) Musical instrumen of the age.
Only the Tictor has (he

New y ork—Vicr,p Duarin, & Espore ('

Phlladeiphis— W qutern Talking Mach ¢,
FPhiladetphisa bony 1o eraph Co.
Philadelghia_¢. 5. Heppe ¢ po,

8 Manhine Co
—=Shernian Clay 4 ¢,

. Hlnnllnml( Bony.
llll!lmnrf—ll.lllnlore Haraata i uge,

Victor Talking

The Victor’s Wreath '

Prize at St Louis

award of a]] s given to {le

Victor Talking Machjne

the grandest of

all the WOrll's great

greater honor |y the Unanimous vergije of the muygje.
People that (he Iictor is not only the greatest talking

sreatest records and the

Look for the Dog

Clndnnnl—llulolph Wuelitzer o.
Brooklyn—. \mneriean 1Alkiu; Mach Co
P A p,

wer
Walbridre & Co.
Cuwn»—-ﬁlcln & Heflelman Co
Calumhu-—l‘-ny BW hjegse oy

clear oy musica;

Mempth—o, g Nex [ang

New Haven—itenry 1oy o

.\-'llrl-ui—.\lxl AU Fire Alarm,
e

Umaha [
I'ltuhur;—Thm F. Rentel ¢, ine
Rn-chﬂlrr—u. B Milies
Rochester_ Talking Vg, ine ¢

h-
Delmlt—(rrlnnell Bra St. Louls— gy Louie Talking Machin,
Duhyg e —Harger & Blish, Bt PaylwR, ehlvr & Hiariche,
Galvestan__ Ty Gogean & Bpo, Be. Pavi_w_ g Dyer & Bro,

Girang Rap Ye—Juljug A Friedrich, snvunlh—\’l;umanl-i Leete.

Ia Ihn!lywﬂl'—('u"n & Lennoy Hyraeyse Db, Andrews,
Kansay Clty —Sehmelzer 4 Rns Aring Co Bashington g Kann, Rons & ¢,
Kanay Clty—J. w, Jenking' Bone Music ¢, Wuhlnn "Mm—Jno, F, Ellls & ¢o

Machipe

Original makers

Com pany

of the Gram-O_phope

Philade] phia




“A New Wonder”

The following vear,
Columbia revised its
version of the contest of
1904 and declared itself
a winner of a “Double
Grand Prize” at St.
Louis. More to the
point, it was the only
company at this till{e
to manufacture both
cylinder and disc
plavers.

Graphopho

Whole World of Entertainme
hone Stage are famous singers from all
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ducing the exact human tone quality and volume of the original.
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The Talking Machine

Mercifully, the Grand
Prize era began to wane after
1905, when Victor added the
last of its medal references
to its ads and labels,
following its gold medal at
the Lewis and Clark
Exposition held in
Portland, Oregon that vear.

The industry was
about to enter an cra
during which the quality
of the machine became
less important than the
records offered with
them. To sccure popular
records companics
would lock musicians :
and singers into The Victor Talking Mach
exclusive contracts. It were aWarqed

was the start, first prize ang
especially, of a golden

ines and Records
the Gold Meda] which js the

the higHest awa

othe - rd over ajj
age of opera, with ¥ talkmg machines 3¢ the Lewi
Victor in the clear Portland EXPOSition confirmi 'lS P
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Portland 1905

leave an 3
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{MPROVED

ranl

ORDERED FOR THE
IMPERIAL PALACE
AT CONSTANTINOPLE

o plone

s L.

Iy

THE SULTAN MAKING HOME ATTRACTWE WITH A GRA

oy 2=

M-O-PHONE.

Following are copies of cablegrams received bY the National (Gram-c-phone Co., New York,
from Constantinople :

PERA, June 29 1808.—Send here for Palace Nebniet Raouf Bey, care Cuppa
Lambros, oneé Gram-o-phone, fhree thousand Seevdles, ONe each all catalogue records.

PERA, Julv 2, 1868.—His Imperial Maiesty Sultan requests buriy shipment

Gram-o-phone, sending all catalogie records, adding Turkish 1f possible.

The nrder was duly filied, and echoing through those mysterions halls in W hich no foreigner has
cver steppeil his fout, is heard to-day the inspiring sirains of Sousa’s Band ; the supeth p rformances of
the l3anda Rossa Arthur W. Pryors inc¢ mp'\rahle rombone | the cx'quisitc cornet solos of Higgins and
Chambers. Ossman's .wonderfal ban «: in short, the best efforts of the most u-lcbmlcd entertainers of
the whole Western hemisphere.

What 2 revelation 10 flastern ears, and Eastern modes of thought!

An¢ what an itlustration of tne fact that the Gram-o-phone will bring into :}\'\' home a never-
ended program by the most gifted and papular performers of practically all the High-Class Lntertain-
ment of wnich Musi Speech and Song arc ever capabie !

Conld anytning be btler to amuse yours('lf and friends? Or for a Christmas present?

Price of instrument sompicte (343 and $25. Records 59 cents each. Money refunded, less eXPress
charges, if instrument ie not satis{actory and is returned immediately.

:oME PLACER WUERE THE €T AM.0.PHONE MAY RE SEEN
Jullign 1ars, New (rlens La.
&

& Ser, Thitateintse. B Perre Rrus, Yilkes Hage, r
roy s

et ll.n‘..\ch & Co. Pinlade yina, Ta. Perry Bros. Srranton. "
ap PG g Filbert St ) LW Regaun X B, 1 oaevile, Kv
et & S yime-Manor € foichwaut, b Sherman, Chey & Co.. San Francivco, Cal.
et & WS, o Jamilton, At Sdurgh, Pa. Yo, G Sunth & Ce W astungton n.
ool e Chty, LAY Veemze M Ko € olumbtos Ohic H. Sieg . harleston. s.C.
W] D M Afert Krelh € Junav, Ohio Schmelzer ATV Co., Kansa® Cuty, Mo
v T.In Mo, Mot irte e 1o an & Bueed, Sas annah, G Nerantein, Wetinore & (0. Rochester. N ¥.
nten & Primmels Hutas, NV Mountgianery © art & C hicags e Spaunhiing & Co., Jewelers Chicag
e B Hhprher’s Sooed oL ¢ heveland & Aichigan Ave) hies Bros.. SYracuse, N. Y.
1R P S, BAtmasE, N. K. Myers. 5t Loun Mo. W, H Theine & Co .St fohn, N. B rada
L bredrik L aud ¥ je M \ & S. Nopihewwer. 4 onto, Canada Whitney & ¢ urrier Foledw, ¢

Wallwre Beas . Ngrfelk, Va

1) e Ml whee W Nononasl (s nophone Bowton, Mass. )
1 T Wyl huer & & Tndrasapotis, 1 a

Yarpat M (-8 | remont .
oW 1A Nelwn & Sans V. Ajoteeal, & snada
rNITep STATES

ENTS 4 AL MOSF T rERY CTY TIIR(’('(;I{!){'T THE

Jrer parin ke, privted m ver, et address the NATIONAL ORAM-O-PHONE cO., 874 Broadway, New York

Dol
Early on, the emerging
recording companies

realised that musie, not
machinces, would make
their fortunes. Onece cverv
home had a phonograph ‘
graphophone or Victor ’
talking machine, where
clse would spending so”
In this arcna, \'ictorthud
an carly lead, as the
company which adopted
Rerliner's 1893-patented
method of mass-
producing discs from a
single recording.
idison was unable to
duplicate this feat until
1901.
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The Talking Machine

Early on, the
gramophonce company
exploited its power by
marketing, in 1899, records
“signed” by the artists. And
what artists they signed! A
virtual monopoly of
famous opcratic stars,
composers and comedians
of the day recorded for
Victor, a thousand new
titles a vear by 1906.

The public was
encouraged to feel that
by buving the Victor
talking machine, they
could enjoy the same
pleasures previously
rescrved for royalty.

C MACHINE ysjng & &
i é’T’eNDES-TRQp@TIBLE £

¥ u tes
0 r (ileat Ad""ll' wri
\J,j Cenamly the most e a, ALY =
tert. 1nin and mtexest'n Y of Instr Uments Nolhlllg In the sound re.
g
da}‘ 9 mar VeIOUS as this “Olldelrdl dleO‘ ery., ‘.\-D-\”RAL OCHLEY .
of the Co‘umblﬂ Wlltes

BOSTON
L ‘“’V":E.\'ci S £ 178 Tremont o s
PH!L.ADEI,PHI C 457 Weypme D00t Street
< Nl R
Bth Street

“VELAN i I .
CINCI.\'KA‘T'; 9 161 State Streeg
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The Great Voices

The Victor Talking Machine Entartains Dist‘mguished Company

The following \\h-{m\ cable to the New York «Jlera'd”’ of Jannaty 1, is of pnr('\cuh\r interest A el icans,
as the (mamophant ia (e name under which their fuvorite talking nmchinc—-lhe Iictor-— sold in l‘)ngl.md.

« Queen’s Greeting

to Mrs. Ronalds—Sends Photograph of Herself and King Edward With all Good Wishes™
Gramophone Reception Wonderful lnstrument Which Entertains Guests with Singing
of Great Artists.

{srrerat ¢ apLr T 1HE NEW Y OIRK neway} entered the reeom, especting -0 ~ee some great singer, T find out

L was onty a umoplron Jhot what @ gmnmplwn-! =uch a one

A Wonderful Gramophane s neter budere been hentel 10 Lat " People o ul round in

poerhaps the groat ser amion of the afternoon was d pcrf‘mnance rif s to listes. and what s € ree SLUARE they nveiu arily burst

o o monatey Lirama bone, which 1o odneed the wamdertul into applaus® at the eod ot erviry SOUL I'h W no vibration
L M., Caree, Prancon aned other great artist~ | he whole tnE oupsded 4> thongh A snger WS actaally i the

o ’\s funny to watch the prople oming Upstrs as they reowm.”

This 15 an old story to us ane to all ewners of the Jicter. People often \nistake the Iictor for (he actual voice
or instrument's and tne fact that every one of the twelve judges at the Pan-Anwrican Faposttion s ardwl the prize 1©
e [icor, Shows how far the Pieeor is ahead ot other \alking machires.

This London experience shows more yet: with all the moBey
King and Queen corld not secure anything that would produce S0 great a senatic
| imar Jacking M frane.

You can enteriain your fijend= in the samme manner &% the Vrimces and Peers of Bngland are cntertained. The

11 tor Taiking Mo chine 1 easily » thin your reach and its library ¢ { inusic 3 alino-t ul dmted.

their ¢ anmand, the friends of the
aad give ~o much pleasute © the

Loy Talking Ma Arine Co. Ciweinpati =R Jph Werhtzer Co. Te downsi Carlm & Lecuex.
¢ nymzn—Yyoo Tea Phitsdeh 2 vesurn bletne o, Lo — W WL Co.
Ny ol ¥ e Dietriimting & Hapart Co. Phitt: bbb Phonosraph L o- Urenawa— A« HleRpe.
N o . firaun & STu. Baltimae _11. R Rds n'erandt Sous TretL wIre- B L. Maves & "o,
Caraense—W. 1. Audrew puilale—r. 3. pawers. Ficahurs _Theo. F. Pende Co., toe.
o avan-=t asterts Talkit st Lo 4v—Vimror Talk'ng Machine. 1ad F‘Ir-h-—(irmuc!l Bros.
=y John €. Miasucs 13 4t. Lout ,—Sinnnens Hurdware Co. L oatrnertady =1 . Rickard & Ca.
Kuns y—sSetnd Pubpue _ifarger & Blsh. Tau sy ills— Vietor Co.
st erinnd Taxin b $an l-'mnvLm—F’ ermsn, Clay & Co eand R pirks = utiua AL J. Yrisfrich
avhe m\nllv—-\lurupulu“ Co. b pusl—Korhler & Mrorichs. New Orl sani—-National Aursmatic 1ire Alarm Co.

o ilaven—tiwnry forts Ailwaukee—Husety Co A tlanta—Phillips & Cr¥ .

VICTOR TALKING MACHINE COMPANY Philadelphia

In 1903, the company
boasted that Kings, qucu.l\‘
and other aristocratic ‘
listeners chose the Vietor, It
is unclear whether the |
ro:vals themselves approved
of this practice of using
their names, taces ami
crests to market Talking
Machines. But no
association with prestige
was overlooked by the
company as it sought to
attach greatness to itself
Eventually, rovals
such as King Geor.g':c \Y
and Queen Mary did
indeed record greetings
to their subjeets on a ‘
\’ﬁctor dise, although it
is hard to know which
machine the “monster
sramophone” refers to
It is probably a |
description of the new
rear-mount, larger-
horn gramophone -

which was then

hecoming available.
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Among the most popular

recordings of the dav were the
marches of John Philip Sousa, a

Victor artist affecetionately

known as "The March King."
Curiously, Sousa’s statcment
that the company’s products

were “all right” comes across

as lukewarm, at best, but it
would be repeated many
times as if it were a glowing
endorsement. No doubt he
was trying to say Victor
records were ALL right.

It is no mystery why
the greatest singers were
inclined to record for
Victor instead of its
competitors. The sceret
was the company’s ability
to stamp many records
from a single recording.
Not only did singers not

have to endure many
hours of repeating one
song, artists also had the
opportunity to do a
number of “takes” and
then seleet the one they
felt best reflected their
talent. This
revolutionary
technology gave the
Victor Talking Machine
Co. an carlv and
lasting edge over its

rivals.
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The Great Voices

One can only imagine the
exhaustion and the raspy
throats singers suffered from
marathon sessions with Edison
tfechnlcians recording a single
song, and how quickly word
spread among artists of how
they could record several
selections in the same
recording session for Victor.

['he Living Voices of
tional Celebrities 5 PN e o
: I
explains why Victor was abl:

ave induced the grentest
LWo e y for the wyictor™ to sisn t .
One of the g7 aw century g he beb[ nanies Of the
0 home, whenever you waut 1o, and g day
new tenor who 18 astounding I
atest violinist in the worlds P‘}af.\gon, l\:‘e . i n 19()3’ juS[ two years
lys, famous for her Carmen ™3 after re-laun hi ]
The Pope's Personal Choirs ching his Victor
ched this country. company. J
' , Johnson sig
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Interna
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The Talking Machine

Talking Machines and
records were selling briskly as

the rising star, Caruso, made his
first recording for the Victor in
Milan, Italy on April 11, 1902 .
Within a few years, that tenor
voice came to be Victor’s most
famous asset, even until well
after Caruso’s death in 1921.
Made in Europe by
Gramophone & Tvpewriter
Limited and imported to
North America by Victor.

It was Caruso alone who

was, one modern writer
declares, “the greatest
recording artist of the
acoustic era, and arguably,
the greatest of all time.”"
In the summer of 1903,
Victor described how
Caruso “created such a
furore” in London ads

Gra
began building him up for nd Opel‘a at Home

Would You like to hear

S . VOicee . ]
his first appearance in the Ices of these gre: » 1 your ow

2 it ODera.c: 2 n home the pers S
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. 50 & furore in Londo qoe o oared an the heigl
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s le it t rung gy
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i 5 with i ;.
tlme’ that WO“ld S X 1 the imported records, "ou can al lng Machine Y
S » ' = 450 hey 13 ' 3
change, as Tamagno No other talking machine 4 A ‘eading artists of the world
S L me dey id,

retired. 1 et *Velops so rich and full

4 tone 5 >
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CONRIED METROPOL!TAN OPERA Cco.

Lessece -
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ety

OPERA

v, =

R. HEINR\CH

—_
Marcells Sembrich

Lowse Home?

—
OPENING NIGHT

MONDAY EVENING, NOVEMBER 23rd, 1903,

at 8 o'clock,

RIGOLETTO

OPERA IN FOUR ACTS.

vERDL N

mustic Y \

Book bY ¥. M. Piave. N

MARCEL JOURNYY

(IN .!TA], 1AN ) ANI1ONID scoTi!

GILDA ceveerseert T NME MME. SEMBRICH
MADDALENA ................. MME. LLOUISE HOMER
GIOVANNA --eooer 7" "y MISS BAUERMEISTER
LA CONTESSA ceeerrert ™™ MME. HELEN MAPLESON
A BAGGIO. .oser s MISS FORNSEN
i
L DUCA. e 1ot coun MR. CARUSO
(His first appearance in this country’.)
RIGOLETTOL oo T MR. sCOTTIL
SPARAFUCILE ........................ MR. ]OUI}I\E’I"
SPARTLLO <.+ o+ " 7T MR MR. BREGUE
MONTERONE oot 7 77 MR. DUFRICHE
S e By R MR. MASIERO
CONTE DI CEPRANO...... === """ M CERNUSCO
g o T I e w MR FANELLI
CONDUCTOR . coeeee 22" 1 MR. ARTURO VIGNA

(His first appearance in

By the time he
debuted at the

Metropolitan Opera
Iousc's production of
Rigoletto on Nov. 23
1903, Caruso was ’
already a favorite among
record buvers. So
complete was Victor's
dominance in opera
l?msic that cach of his
four co-stars pictured
on the marquee at the
performance that
evening were already

in the company fold



The Talking Machine

By spring, 1904,
as the opera season
ended, Caruso was a
hot property, and
Victor exploited his
growing renown by
issuing his
performances on
10-inch Monarch
records, this time

"

recorded in

¢
1/ R -\

America. This was ' MONARC.;]WW ,

the beginning of k B ® RECOR)
the now-famous \ e /
81000 series of N s s,
recordings, Ny mE S

et =
named after the

catalog numbers
printed on the
labels. Caruso
was no longer
just an import;
he had truly
arrived.
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Far from

..... replacing live
performances,
Victor records, by
increasing the
fame of operatic
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The Talking Machine

iy
it

|

Voices came and went, but for
an unprecedented 20 years,
Caruso remained Victor’s premier
property. When the company
wanted to show off its top-end
machine, as likely as not it was
Caruso shown with it. One 1908
promotion, for example, shows
him standing on the Victor VI,
still among the most valuable
and collected machines the
company ever made. It had a
shock-absorbing turntable and
gold plate on the top and base
of the pillars and on all
exposed parts. This illustration
depicts the polished brass
horn seen also on the cover of
this book. One version of this
model, the most sought-after
today, had a solid mahogany
horn. It is not only very
beautiful, it is also among
the best-sounding of the
outside-horn machines
Victor produced.

The public loved
Caruso, not only for his Sch nn-H ruso, Melba,
talent, but for his down-to- eink and
earth style and openness.
He was no snob. After his
performances at the

Metropolitan, he would L= ar on
occasionally walk out into 3 v wWhere at any time
the street and mingle Any Victor deay ;
: Opera ¢ o cealer wij)
with everyday folk. Part . “r‘;nzra:k“} other Victor

. . . to hear them
‘hi i Vict
of his legend has it that, ictoe Talking Machine Cou &
C

erline e Co ontr
'€ Gramophon, 2., M
. "t

amden, N
*al. Canadian I):h‘.ng'-al'u'LI,. S-A

in good weather, he
would stand in his open
car and sing on the street for those who
could not afford tickets.



The Great Voices

'World Radio Histo

Although in Victor promotions he
usually appeared in the heroic costume of
one of his many lead roles, Caruso was in
fact a very modest, private and simple man.
His widow, Dorothy, wrote of him:

Enrico’s nature was not only
uncomplicated; it was actually elemental.
He was made in large blocks of essentials.
His humanity was deep, his humor was
broad, his faith was high. He wasn’t
worn, he was fresh; he didn’t need
spices. lle was able to taste bread —
he knew the taste of bread. Ile didn’t
have to sharpen any of the human
appetites. The simplicity of his
design was too apparent to be
readily believed. The public made a
mystery of what in reality was a
truly simple man."”

By this time, Victor got into the
habit of extracting, not just songs, but
words of praise, too, from its growing
stable of celebrities. In its advertising,
Victor could always count on its gallery of
stars for a few kind words on the quality of
its recordings. Because in many ways
talking machines were still regarded as a
novelty, much was made of the supposed
life-like quality of the reproduction. But the
stars also knew that the recording industry
had multiplied by thousands the size of
their audiences, the extent of their fame,
and their personal fortunes. Some stars,
such as the great soprano Adelina Patti
(1843-1919), were famous long before the
recording era, but opera lovers are still
indebted to Victor for preserving their
voices for future generations.
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The Talking Machine

HIS MASTER'S VOICE

What Have You Got in a
VICTOR TALKING MACHINE?

HO knows what the King of England’s family name is?

Thought so; you're puzzled.

O, yes; you do remember, after consideration, that his
full name is Albert Edward Wettin, but he has outgrown everything
but Edward, long ago.

Just so with the “talking machine” part of the Victor name. It's a
name outgrown and ought to be forgotten, and yet, we must admit
that it's a machine; but we are forgetting this and many of the Victor's
enthusiastic owners are doing likewise, because it's so lifelike.

It must be confessed that it belongs to the family known as talking
machines, but that's outgrown, too, for the family 1s lost in the individuality
of the Victor, and really it isn't as a talking machine that it appeals to
the public, but as a live vocalist with a range as high as Melba and as

low as Plangon.
Yes, it's a vocalist, but it's more. It's an orchestra, and still more,

as you shall see.
And, after all, Victor is enough for the King of Melodists, just as
Edward is sufficient for the ruler of Great Britain.
But what have you got in a Victor?
Yes, we did say “‘you.”

“And you haven't one at all?>”
Fiease then, indulge us while we treat you as though you had,

and tell you what



The Great Voices

[ have tried the records and find them really wonderful reproductions of my

singing. | feel that in them all the care and trouble, to which your experts went
last month, have found great reward.—Nellie Melba.

I have just heard my last records and cannot find words to express my immense
<atisfaction. Never had | imagined that a talking machine could give such perfect \
results, and wish to confer upon you my most sincere congratulations on your most \
remarkable work.— 4. Scotti. \

I not only thought I heard the echo of Calvé's voice, but Calvé herself, the
marvelous and unique Calvé.—Sarah Bernhardt.

N

the triumph of Donovan's dog, and “we all come along down” and
celebrate the victory of Donovan'’s dog. \

That's about as low down as a Victor Talking Machine will take us, \
but you can already see that you've got a first-rate variety show tied upina |

Victor and its records. AV

But let’s take a trip in the opposite direction. Mind you, it's the same \\
Victor which is taking us to the opera tonight, when the seats are five and
ten dollars apiece. il

No, we don’t have to put on our dress suits, nor must we eat a late .
supper, with consequent bad digestion and a worse temper the next day. :

Here we are, with fine seats and the programme before us. What a cast ! |

Caruso, Melba, Sembrich, Gadski, Patti, Campanan, Tamagno, Calve, Eames, I

Scotti, Plancon. Before we are aware of it Caruso is on the stage and singing r

“Celeste Aida.”’ The next we know we are pinching ourselves to be sure we ,

didn’t see him. Surely we could see his breast heave as he recovered from

one of those masterfully sustained notes. He s, indeed, an incomparable artist. l

One after another the stars appear, sing, shine and are recalled, while we
can hear even the applause that greets each, and surely here is enough to
justify the wildest enthusiasm for a machine which can so materialize the
spint of song.

But this is the perfume of a memory.

That old ballad, “Ben Bolt,” brings back the odor of spring in a village
cottage years ago. 1 here were lilacs in a vase on the center-table;
there was a simply-gowned girl at a piano. This song was sung,

and you were enthralled. Ah, no, the Victor can't do justice to

that scene, but you insist on
hearng

; _

|
l

__”’




The Talking Machine

I am delighted with all of my records. It is indeed an amazing sensation (and
in this case a most agreeable one) to hear myself sing. The records fully repay me for
all the care and trouble | took to make them.—~ Emma Eames Story.

The reproduction of the selections I sang for you is wonderfully lifelike. The
high tones are rendered by your Victor in an astonishingly clear and firm manner. | wish
to add that all the records made by your firm show high artistic aims, and above all they
reproduce the nalural quality of the human voice. —Marcella Sembrich.

I consider the Victor a truly marvelous instrument, which produces the human voice
to perfection.—Jean de Reszke.

vou will have when you get it, as though it were already yours. It will
be an imaginative description, if you please.

We are out on Broadway now, and we are craning our necks to catch the
head of the procession which is about to pass. It's coming; hear that?
That's the incomparable Sousa. See the drum major; what a burst of
brazen melody that 1s! Can you hear that trombone solo; and now the full
band again? Such a climax; what precision! But it fades; on come the
paraders, and the sound is lost in the distance.

That's one thing you've got in a Victor.
But we have turned down a side street by this time, and there’s a street
‘ fakir telling his story, spinning his yamn. What's that he's saying? Oh, he’s
1 telling the story about the patent medicine man (Record 2065). You stop
and listen, you can't help yourself, and your sides shake as you turn away when
the signal comes, “Beat it, the cop!” But all the time you have been listening
to that Victor record, you have in imagination been standing down there
, on the street corner.
I But the sun shines and it's hot, and we say, “Come, let’s go to Coney
Island.” And the first thing that attracts us there is a good vaudeville show.
Surely enough, with record after record of coon song, Irish love song, banjo
solo, “The man who spent three weeks in the insurance business,” quartets,
medleys, and a lot more, we passed an hour and a half, and didn’t know
where the time had gone.

On the way out we heard a man whisper in confidential tones
to another something about a dog fight. Our blood 1s up and we
are in for fun, so the dog fight comes next. A serio-comic

encounter (Record 860) which

ends m

r"

————




The Great Voices

I cannot help thinking what a privilege it is to students
to be able to hear, over and over again, such perfect
reproductions of all the famous songs sung by so many of
our most celebrated artists. < Louise Homer.

In listening to the discs of Caruso, Plangon and others
it seemed to me that these artists were actually singing
in my salon. | never heard anything to equal this
instrument.—Adelina Palti.

it again and again, and at every fresh rendering the odor of
the hlacs is more distinct and the face at the piano more
beautful.

And now sentiment has hold of us, and we gather 'round
this same piano, a whole family of us, and sing sacred songs as the
Victor recalls this, that and the other of the gospel hymns cherished
in the memory of us all, finishing with record 97, ““Lead, Kindly
Light,” as sung by the Haydn quartette.

All this and much more is yours in a Victor Talking Machine.
Nay, rather, just simply a Victor.

Yours, yes indeed, for we feel almost sure that it is yours now.

The call of music is in your veins and the desire to listen to every-
thing all at once must be satisfied. The Victor library of descnptive
literature 1s yours for the asking. Volume 1. sent free on request. Send
to us for it if you want it. Visit the nearest dealer and if he can’t
suit you with just the Victor you desire, or just the records, let us
know and we will supply him or direct you elsewhere.

But please remember that all you need do is to ask for the

Victor and look for the faithful little fox terrier who is constantly
listening for “His Master’s Voice.”

VICTOR TALKING MACHINE CO.
CAMDEN, N. ].



The Talking Machine

The most famous
singers, such as Australian-
born soprano (1861-1931)
Nellic Melba (of Melba
Toast fame), even had their
own personalised labels.
One of the artists whose
popularity began long
before the age of
commercial recording,
her discs were simply
marked “Melba Records.”

Strangely, even at
the height of his fame
Caruso was never
accorded his own
record label, while
other stars, such as
Melba, Tamagno and
Adelina Patti enjoyed
this special tribute.

M”?e- Melba ¢
America for ope
Clusion of her

Machine Company
he importance of ¢}

fully this event wil] pe

appreci
: D\?ict((:);a%d by all lovers of music
these new Melpy goy 00% 1 have
i Da Records
ughcz-u;Amenca-on orabou&?fl S}iée
Ai:(t;(f;or Complete Melba list i
MACHINE
e Ml‘::_ CO Camden Nj, usa,

real Canadiagn Distriburors

VICTOR T



The Great Voices

One advantage of
records, other than costing
less than balcony tickets at
the Metropolitan, was they
could be enjoved vear-
round. In an age when
travel was by rail and boat,
the great stars were a
seasonal attraction. In
summer they were in
Europe, returning to the

0 U. S. cach fall for the
tyles $1o0 to $10
\ Other Sty winter season. Victor

"~
S Write to us for increased their fame on

\mm?"—"’ amtARUe
a S

, : the other.

one side of the ocean
while they performed on

in the summer. ———
New York 1n the =—=

\

winter. ,
The Victor season

never closes—
Melba, Caruso;
Schumann-Hemk,
Scotti and the other 7
great artists alway

music-rOOm- Grand Opera
Ask your deals : on a Victor.

nr anY Oth () . is Masters VOIC
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The Talking Machine

Victor's widening lead
in music was luccomin.;i
an embarrassment to its
competitors, who tried
in vain to put the best
possible face on their
collections of a few
stars and a lot of ‘
runners-up. Columbia
put on a brave face. I’t
gamely boasted that it
imd a lock on “twelve
of the fourteen great
baritones of the

AMATy
¢ j sty
world,” a far cry from
b

. HUBELK
¥ JOuRKEY
ARINON D . : . Y o5 20 o Y i ‘ L 3 M
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.......

You think you can tell the difference between

hearing grand-opera artists sing and hearing their
beautiful voices on the Victor. But can you?

In the opera-house corridor sceneé in “The pit’ at Ye 1.iberty
Theatre, Oakland. Cal.. the famous quartet from Rigoletto was sung by
Caruso, bot. Homer and Scotti on the Jictor. and the delighted
audience thought they were listening to the singers themselves.

At Rector's, the noted Chicago restaurant, when some of the grand-
opera stars sang. With piano accompanimem, the diners listened with
rapt attention and craned their necks to get 2 glimpse of the singcrs.
But it was 2 Victor.

In the rotunda of \\'anamaker's famous I‘hﬂadc\phia store. the great
pipe organ accompanied A\lelba on the [ ictor, and the people rushed from
all directions to sec the singer-

Even in the [lctor laboratory,
listening to @ singer making a recor¢

W hy not hear the [ictor for yourseli
play any Victor Records you want to hear.

There is @ I“ictor for every purse—-SlO to S100.

Victor Talking Machine Co., Camden, N. J., u. s A

Berhinet Gramophont Co.. Autreal Cansdian st stote.

jctor

employes often imagine they are
wlile they really hear the Jictor.
Any Fictor dealer will gladly

"To g ibest’résults use onl Vidorfﬁeédles on Vic of Reeord

Victor made much of the
realistic sound of their
recordings, and began a
campaign suggesting people
who heard them in publie
were often fooled into
thinking they were hearing
the performers themselves
These “which is which” '
stories provided creative
n1f1tcri:ll for a whole serics
of boasts, cach one an
opportunity to haul out
one of their top-hilled
opera singers. As usual,
C:‘lruso is shown with the
Victor VI, the pride of
the linc. The author has
been unable to find such
af] ad representing the
Victor | (there was even
a Victor 0 for a brief
period) and one can
only speculate that no
artist wanted to be
shown next to what
was considered the
bottom-of-the-line
machine.
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The Talking Machine

Beginning in 1908, Victor
reserved its six finest opera
stars for a knockout
performance: Chi mi frena,
the sextet from Donizetti’s
opera, Lucia di
Lammermoor. Issued
originally at the outrageous
price (for 1908) of 87, the
record nonctheless sold
briskly and was re-recorded
several times with different
singers. It remains to this
day the highest price tag
ever placed on a single
recording.

The great Sextet from

sungsby S(‘embrich, Severina Car
cotti, Journet and Da’ddi

A magnp;
ensemble,gn ficent record of

and powerfy

“Lucia”

uso,

The Victor grand
as the Quintet from the
Izom Rigoletto, the
thé::ld'ame Butterfly, B

1 300 other operat;

-opera lis

Victor Talking Mach

Berliner Gramaphone

ine Co., Cam

Co., Montre al,

den, N. J, Us. A

Canadian Distrdutors

onlv Vicior Needles on
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Schumann- Mart

McCormack

These worlds oreatest singers
make records only for the Victor

The world’s greatest singers! The greatest cenors; the grearest
sOpranos; the greatest contraltos; the greatest baritones: the greatest
bassos.  INOt among the greatest, but the greatest of all pationalines.

Caruso, tne greatest of all tenors

McCormack, the greatest Irish tenor
Martin, the greatest \merican wnor
Dalmores, the aycaiest | rench tenor

Melba, the greatest of all sopranos

Tetrazzini, the greatest {ralian soprano

Eames !
the

greatest Amerean

sOpranos
Farrar

Scotti

Calvé, the greatest French sopran©

Sammarco ;. grearest Trah
Battistini \ gdlett 1

Ruffo
de Gogorza, the greatest Spanish baritone
Renaud, the greatest Jrench baritone

an barntonts Gadski, the greatest German sopranv

Sembrich, tht greatest Polish soprano

Michailowa, the greatest Russian soprand

Schumann-Heink, the greatest of all contraltos
Homer, the greatist \nerican contralto
Gerville-Réache, the greatest Virench comtralto

Daasos

Journet | .
the greatest Vrench
Plancon)

Witherspoon, the greatest \merican baso

com mand-
the Fictor

ackn owledged

T hese famous artists——uni\'crs;\\\)’ he greatesty and
ing the highest sn\aries——mn\\c records only for the Tictor because
brings out their voices as clear and true as tife isclf.

Victor Talking Machine Co., N.J, U.S A

P et best res ults, use only Vactor Needles on Vietor Record:

Camden,

Besides the ever-
present Caruso, those
honored to join the
sextet included the
Polish soprano
Marcella Sembrich and
French basso Marcel
Journcet. In spite of its
price, the Lucia
Sextet was so
suceesstul that it was
re-recorded and re-
issued again in 1912
and 1917, although
not with all the
same singers. liven
the third record, at
a time of f;’,c“ct‘:;”\’
declining record .
prices, remained at
a lofty 85.00 The
sextet singers
were the best of
the best.



The Tulking Machine

By 1910, Victor’s stable
of artists was roughly
divided in two groups in
order to appeal to different
tastes: it continued to
maintain a growing number
of opera stars, as always. ..

L
Photos coprrgt Duehs
Falr, Mishkn

I Caruso
2 Sembrich
3 Melba
4 Scotti
5 Gadski
6 Homer
7 Journet
Flrrar
9 Caruso
10 Plancon
u SEames
12 Schumanp.
13 Dllmore.n
14 Tetrazzin;

Heink 26

HIS MASTERS vy~

2RS Uaowr o



The Great Voices

... but it also had
dozens of bands, vaudecville
comedians and singers for
more popular tastes.

1 Anthut Pryor
a1 ATice Lioyd
3 Harry Laudet
a Ednth Helens
¢ Bunt Shepatd 22 DeWolt Hoppef
& Billy Murray 5. H. Dudle)
7 Qlanice Vance yron G. Harlan
8 Richard Jose 24 ‘Sddie Morton
26 Len Spence’
27 Wm. B Santelmann
28°°Cal Stewart
12 Wilham e Cowles
13 john Biehing j0 Harty Tally
14, Vesta Victona 3t Bob Robernt#
15 May frwin 32 Herbert L. Clatve
1€ john Phihip So1sd
1; Arthuf Collin®
18 Ada Jones
19 Heety M-cdowough
a0 Waltef B. Rogef
21 Ahce J- Shaw

33 Corinne Morgan

The best music

true to life—by the greatest

the most popular comedians of the vaudeville stage-

Hear the Victor—3any Victor dealer wiil
gladly B it for you. $10 10 $300-



The Talking Machine

The stars’ names became

the main source of Victor’s
growing reputation. Magazine
readers of 1905 could expect
to also see the artist's faces,

staring out from mini-ads,
scattered throughout
Cosmopolitan, Munsey’s, and The world's foremost

Harper’s magazines, to name S;)pmm gs exclusively for
the

a few, as Victor refined the SR siogs aily, fo'r l.hc
art of advertising overkill. A V I C T OR, V I C TO

Comedians and band leaders AT i st S
were featured along with the
operatic stars. R B o ‘ loguss
Meanwhile, in response
to demand for its records and
machines, Victor’s Camden,
NJ factory was growing to the

size of a small town.

greatest
modern: times. s
the

Talking Machine

nN.J U B A

MAYz
The queen of fun-makers S O U S A

makes records exclusively for The celebrated * March King''

the »

ith his band—the concert

VICTOR

only for the

VICTOR

At all Jeading

$1o to §roo. At all leading music houses

and 1alking

ng Machine Co
N, U8 A

Victor Talking Machine Ce.

Camilen N. 1. U85 A
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Caruso
as Rhadames
in Aida

worlds greatest artists

The wmer mntion of opera UL \\
Caruso, Alda, Brastau. Calve |
JFarrar, Gadskl, G:l\"i-(‘.lrd. “1
Gluck, Hemped, tlemer. !

gt‘s!s
Pestini,

Garrison.

journet, zartinellis A cCormack. i
\Melba, Rutfo, Sc\mmann-\l»inL.
Scotti, Sembnch. Vetrazzink AV hite

commanding pl'fsm".\l'ltirs
te the aperatic stage

s thie g

hill — the
who domina
At the opera of listening ¥
pificent arias of opera
vou na urally war
artists — the world's  grearest
whose m:mcr?mcrprrm\inm:\rchrnug\n

| 1o vou only on Victor Records.
4 in full realisation & d

home

These renowaed 3 usts
Know led pene tiat U Wt FPTRRN O Al
‘ thoiy are wirk atwolut frdvlies, meke re TN
for thy Vicror vt o
1 New Vi de Tra wi decdia ylas W e
v oy bt N Rowond cavaloi
P

ot

Camden. B- Jq U.S. A

Lo
the et compl te VW

Victor Talking stachine Co.

jmportart Notice. Al yitor Tuilie
st wit

and are 1 tccnxed. r Record
Ty AN Vs K 1y ficensed.
nd with pebt f Vot

Ao drd VE At e N b

Pepwrwe 3 B e and thew

st Aunas,

N quecph Witl YuiS
. ) st Y

R
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During the First
\.V()rl(.i War, Victor - with
1ts" winning combination
of ccelebrity artists and
its popular Victrola -
claimed “Supremacy”
among musical .

machines and, now 15
vears after his Vietor
debut, Caruso led the
wayv, more popular
than cver.

i

A
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The Talking Machine

The company boasted l
often that when one of
Caruso’s records was played
on a Victrola, it was just as
though Caruso himself was
there. This proved
pathetically true in 1921,
shortly after he died. Ilis
widow, Dorothy recalled:

I knew that one day I
would have to hear his
voice again on a record.
The thought that it might
come from a strange

house, through an open
window, was unbearable
— I could prepare myself
for this anguish only by
first facing it here, and
alone. One afternoon 1

sent all the servants out

of the villa and went to

the music room. I chose

Caruso jmy

ne of the gayest of hi e of arts and |;
e ‘th gay ’ ”S :;:)thﬁ world by the pa&;"g literatyre has been be.
songs, “Luna d’estate, ¢ Victrola to perform il Luries, bue it rcma(.!:g?id;ed
i It has bri SHlar service for : or
and put it on‘the musician p::ig:id E?’}c Ub“‘,ion Bk which hm;.mc.
. . ASSed., S Srendo 2! ) . 5
Victrola. Once again but that of Carumu“om’ of Jenny 1.t POth singer ang

vill Jive through 4 the

his voice was in the Breatest artises
S of the Present generati ages. The

their art for the

S Vie ration = -~
room, but I sat evidence of el ictrola, and o cstablist, 'dha“ recorded
listening almost There v greatness, ed the enduring

. .. . * are Victrolas "
without recognition, Victor Records on salm -fr(’m 325 o §1 500
each month, Sale at all dealers on the 11 v/

my heart locked in

ice, until I saw |our ®
two-year daughter] Vl c t rol a

St o

Gloria stumbling RES.u's, par oy

through the doorway, ViCtOr :

holding out her arms Tau(lng Machine Co, e

and calling, Camden, New Jersey i“:':—:,_',"'_"{fu._“—::'w"‘::
“Daddy! Daddy!”" e wowe o



The Great Voices

The fame of its
stars reflected back on
Victor and becanice a
powerful inducement
for the public to buy
the machines that
plaved the records. It

was ahwavs stressed
The greatest OpPerd (o singers world

d not sound the same

hOUSC Of all'—-_the Vlct0r° Plil.\’Cd on :mo:hcr

A machine. The
' have to go to M1 an, b singers moved the
Berlin, or Ne

W Y ork records and the
pieces ofopel'a sung ! rcecords moved the
. machines, and the
. artists. ’
ost famous . Victor Dynasty
din the Vic- would remain the

most dominant

Caruso
Calve
Dalmores Y ou don

Destinn

fafoac London, Paris,
Farrar
<ol tohearthe master
Gay
fanss by the world’s m
Melb )
Michaiows They're a1l combine
P tor, which brings their
¢ into your ho

Plancon
your pleasure.

magniﬁcent

purvevor of these
pancon ; h me for you ¥or Of these
e VOlCes I‘lg t  great voices to an
. - - i 2 O0T 2

Z?:::unn . ' enJoy kb cager and
Seolly, pearest I./it'-'o" de?ler‘s-—he will g}\‘:‘fi“r\'
Tetrazzini other Victer music you want to " ] audicnce.
ke records Phere's a Vit you—#$10 $250. Easy Ay

¢or the Vittsly ments, if desired.

enthusiastic

e Co., Camden, N. J., U.S.A.
Gramophone €Oy Mortreal
Canadian Distributors

A

g Machin

Berlinel

Victor Talkin

MANKATTNG, o, vore

s, use only Vighat >N



The Talking Machine

For the first two

decades of the 20th
century, Victor was
the undisputed
winner for the
selection and
quality of its

music - a fact the
company never
tired of repeating
to the buyving
public.

Hearin
is an evexig éhe world’s gy eatest artists
h st 38 real, just as ci" a); ,pleasure with a Victrola
caring them i, < €movable, iy v

[ ! t} X » N your

earing rhem]fztg},,?t opera hoyses andotmlqt);omic ~ thO“fr’h you were
make your clpjce of artisr:;i“o'; thle Victrola has‘th:sseoa fthe world,
Ou desire, dselections, and fqu o ages:

2u desire. ) 1ave as many

You can

Always uge

the coms;, Halion

Victor
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The Great Voices

Victor records also
solidified the successtul
czn'c_cr of llarry Lauder
(1870-1950), the Scotch
comedian whose outrageous
broguc made him one ‘of k
the favorite ftunny men of
tl\lc carly 20th century

The Bob llope of thc.l':irs‘t
World War ‘

when the world needed

at a time

humor — he first
appeared on Victor
import records in 1907."°
The vaudeville humorist
who was knighted durin;_’;
tlhc war, was best known
A | A for his songs, “Roamin’
i‘n the Gloamin’,)” “She
H L d . . h. f is my Daisy,” and “It’s
arry Lauder singing b - imsel Ni t gt up n the.
Morning (But It’s Nicer

" They adore mc wh
on, but they love me in Xy Kl .
4 No. 70004

»Rob Roy Maclntosh"——\ ictor Reco?
When the famous Scotch comedian wants
self as ithers hear him”, he becomes his own au

before

to “hear him- to Lic in Your Bed).”

dience of one

ces hear him

his vast audien
n the Victor

ds hear hum 0

all over the worlc, i
in their own i hear lum. .
ally hearing

Hearing Harry Lau
him in person——his delight dialect an

humorous persona\ity are al
Lauder himself has pronounced them
Any Victor dealer in any city in the warld will gladly
play any of the 39 Lauder records, OF Victor, Records DY
such other well-know1 artists a3 Christie -
Blanche Ring, Elsie Janis, Al Jolson, ! ontgomery
vills, Nora Bayes, Robert Hilliard, LGeorge M.

Stone, Nat Wi
Victroias i1t great variety of

n, N. Jos U.S. A.

ritators

Cohan.
There are Victors and
200.

styles from $10 to $
Victor Talking

Berhinur GF amopt

Camde

Machine Co.,
. Canadiwn DI

hene Co Montreal
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Nipper And Other Mascots

The most famous trademark
in the world comes from a
painting that was twice
rejected. The painter, Francis
Barraud, suffered two insults:
first, the Royal Academy
refused to hang it at an
exhibition in 1899. Then a
cylinder record company - the
available literature doesn’t say
which one - turned it down,

too."” For a time, no one

seemed to appreciate Nipper,
the terrier who sat on his
dead owner’s coffin listening
for “his master’s voice.”

[t wasn’t until Barraud
painted out the cylinder
player and replaced it with
a gramophone that he
found a willing buyer in
Emile Berliner. Johnson, in

turn, acquired it from

him, and he began using

it, modestly at first, with
2 , . ads for the Victor Talking
\king Machine L0 Machine Company.

Distributors

i hine .
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The story behind
Nipper, as told by RCA
Victor today, is that the
painter Barraud adopted
the dog from his nephew,
a maker of stage sets who
would suffer an untimely
death.

As soon as “Nipper”
was old enough, he
would go with his master
who was a scenic artist
[at] the Princess Theatre
in Bristol, and curl up in
the studio while his
master worked. |After
the artist’s death]
“Nipper” really did sit
and listen to his master’s
old phonograph, and it
often struck Barraud that
“Nipper” had hopes that
it might, indeed, be his
lost master’s voice.'’

G'-[ @'

The Talking Machine

[f vouwant
the full
musical tone
of the
Victor

Talking Machine‘

Victor Talkig Machi



Nipper and Other Mascots

The delightfully
rendered and touching
painting makes onc
forget that it’s also
illogical. How could
Nipper have become
accustomed to hear his
master’s voice on a disc
gramophone, which can
only play and not record,
unless his master had
been a recording artist?
The original cylinder
machine in the first

SQQ that t]’]e version of the painting

= made more sense. This

Victor dog [psiives
s on both S
Machine e
and Record =

.Co Philadelphia

£ 69



The Talking Machine

The company was
alrcady using Nipper f)l’l
records by 1902, having 1
added what was now callec

\O( ‘a‘king/"Qc

¢ i ” the
simply “the Victor Dog

” CJ /o
<> RECORDS%,
previous year. It was a

/3\' 5
o ~ |
distinet improvement ove ' J
the lease agreement, é E(’")

J M C
written in legalese, which | - ol
had formerly occupied the

upper space on the
records. Now Victor urged
the publie, “don’t buy a”
record without the dog.

tone of oyr recor

Chieago—Taiiing Machine Co,
CMclfv—L_yun & Hea)y,

Claotnnagim Rugyyy,, Wurlitzer (o
b

DGt rinng 1l Bres, Omaham. g, Hoepe,

Iy, Baltim To—H. R, Eyqn; FARAE Sy, Toulug = Harpr 4 Biah, H'-ubur(—'l'hm. P Bomql(k,,lu.
New York— Victar Dustrip, & Export ¢ Brw klyn— Amgr, Tllkhx "ach. Co, Grang lllpl-Mu'lu A.J, Friearien Roch.ller—(j - B Miler.
New Tork_¢. Bruno ¢ 8en, Bumio_p A Pownry, ln-!lmpdb-('lrﬂn & Lenngy, 3t Lous.. Viotor Tllklnq Mlchhu, L,
Phlluldph!l— Wentarn Electric v, Buday,_w lbridge & Co. J.ck:anrlllo—.‘l Siropititey "‘llkh"lch, Co. 8¢ }'Iul—xonhhr & Hinrich,
Phlhdolpnll-—?tnn FPhonogray), Co.  (anp n~Klein & Heffolingy, ¢, =84 Clty. g, p Srhitycur g 4 W ArmiCo, g p, 1 o
Bollon—ln"rn 'hlhnl Maching Ca, vrlan i—(‘lenhnd Talkiag Aach. o Linea, ~—Wittwang o
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Nipper and Other Mascots

Pretty soon Nipper
was suffering from, as
they say in the
entertainment business,
over-exposure. He was on
the record, the catalog,
the cabinet, and the
horn. Still he faithfully
endured. Ile wasn’t just
a trademark anvmore;
Victor began to refer to
him as a “dog-mark” of

Victor quality.

Victor Quality and you'll

f the greatest

Dog—mark of

ok for the
- d Records ©

ctor ton€ an
st qua.rtettes,

rs, the greate
eatest enter-

get the full Vi

| operatic and popular singe

bands, soloists,
n the world.

- and the BF
\ orchestras, 3

f every sort 1
NG MACHINE €O~

real Canadian Distributer®

tainers O

Camden, N. 3. Y. S. A

~—g1CTOR TALK!

nt
et Gramopnone Co. of Mo

Berlil



The Tatking Machine

Nipper’s success stirred up

a war of the mascots.
Imitators scarched in vain for
a symbol which would evoke
public sympathy the way the
dog did. Before long, the
Columbia Phonograph

Company weighed in with
the Music Master, a jovial
but nondescript gent who
decelared the superiority of
Columbia’s product. But
how could this slick-
looking fclla, a fictional
character who gave
fictional endorsements,
even hope to compete
with the mute, dignificd
and faithful Nipper?

t.
1Cate, artistsc Th
. ther ¢
t must pe 4 OUher records, they are ;
I wilg 3nnm¢eh:; ':V Deighbor has of gh ey .

Machines of ajl make:?’ t

the tin-type o

the Columpi, Record,"en at their com,.

; € your Money, cents each

nch . R
154, ecords
> ‘€S ary un 1s 60
everywhere M Coliauy,a e G € found on the Columb,’ 1 cents each, Remembe
Superiority ot B opare wh bt Cilinder Eacorg a list, r
OFLEY of e Caln e hg dame e 01 1 ang of chg Comp,
3 S Writw g0, catalo, 80y othep mak
8U€ of Colypy

that the best Oper-

any 8 atoreg 1),

€, nng 8l the large .

,,l.'D'“_ o}'on will he COnvipe f; '[f!‘n-l, or at tl;e re,
c

“OLUMBIA PHONOGRApY gy,

90 and 9 COMPAN 4
Paris, 1999 2 West BrOadway. New YZ:-hGen !

Rular de,
Alaster, :u“&:;

Grang Prix,

| Mm——



Nipper and Other Mascots

Sadly, the Musie master
lasted roughly four vears,
until about 1910, never
having caught on. What
Columbia forgot is that the
whole point of a symbol is
that it is unchanging. The
Music Master, with his
ever-changing expressions
of delight and hokey

testimonials, seemed too

much like a salesman.

The
Music Master
Plans &
Christmas
uUIrprise

CoLU
Grapho

Music Master, sO
ws upon the g
As the pliiasg‘:':vgrzpon the whole family.

« What
\ It is in the ar. My friends, the))'"demand of me,
CHR‘STMAS' e children for the fete of CROSITRCE 4y qgye ore all children
shall 1 give to ! es to me the great s 1l the big ones and the little.
On the instart theYrZuC(\):/‘:“ make one gift flor t)hem all, the big .
the Christmas. +1.. How then? . hophone, wit
at t (e)ne gift for all! l?po:;gf One gift, A Columbia (ifg‘g:gf Christmas,
“] tell you. o 135 which make the so Perfect music, St that make: the
those Columbia Re{,/ol’ deville, —music of all 1nstrumer‘ttiixe thought. Itisan ‘de?’
of the Opera, of t}ée N au Me! 1laugh Vyith p\easufz: (a)lumbia Graphophone.
enterta'mmen\; theOI\(:, ;'H‘for the whole family — 1 1€
of the greatest —

bia Records.
. mak=, buy C,°‘““‘ dealer ot
i Columbia, if you have aBnothv’our Columbia outfit from i:n:’w A
have no tatking machine buy ; ¢ Holiday purchases. uyd of your Chrigtmas expenses
‘\‘X/yoél 'i: ask vou to pay cashhb\' )ouc'\lies and pay when the buraens
e don “ 1l the arge
at our stores n @

OMPANY, Gen'l
ONOGRAPH C
COLU MB;SAB ‘;\l/-}est BroadwaY’ Ne‘f YOE‘:\;A Prize Milan 1906
\ ‘OlUMBu d Prix Paris 1900 Double Grand Prize St. Lows 190
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Columbia tried
again, this time with
Miss Columbia. An
over-the-top patriotic
symbol, this beauty
q.uccn's visible
clothing, hat and
robe, was entirely

made from Otd
Glory. Inspired by
the war effort, she
taded shortly

thereafter.

o%u
"O110
| Q*Q\

G

The Talking Machine

mbig

la

Miss Columbiy
Celebrates the Fourth

Surcly, in 41 our history she and we have
Rever had beeer feason to celebryte,
We're 800G to muke ¢hjy historic Foureh,
4 day we'l] long femember,  Apg Columbia
Gratonolas and Records are ready to play
their Patnotic part jn ¢he big celebration,
On Columby, Records you'll find 3 the
music of Victory — the glorious songs and
marches thye Played oyr boys into action
over there, the Rational antheins of our
Alles, Aunerican patriotic ayrs from Reve
)utionury days ¢ The Columby,
Grafonola plays thys I0SpIring mysge with
the snap ang dash of ¢he Breatest mliary
bands See your Columb;, dealer. He will
Pliy you the Latest selections on the newest
Gratonolgs, Then yoy Cin muke yoyr own
selections ang celebrate the greatest Foure),
of July in our history \wich 4ppropriatc
Patniotic musje.
To mak o jxid pecord grewt,
Play it ou che &sl;zrr:bu raforsia
LUNIBIA GR APy oy TONE ¢
.

PANY

W

Ao Graponaly
Stmaard My
x Pend

w“w e 3,




Nipper and Other Mascots

L
The Talking afachine you elec

Pleasure Doubled

=~ 3 g B
Ihe L 1-0 I) 1011 i~ oe t OE t“ (l k ma “\ 1e8. 0~t hl hl\
\ e ¥ \h 1 nac ) the mos
de\eloped 1 05 1110C 1 T 1" du.'db\ht\ l“d l“ec“al“cdl Coll\e\“e“LeS.
m th Nl' 104
lt ll.’/\S a Ie“\aI La\)\\ CleaIL'l a" l mote lla\utal tone.
’l al\c the l.()ul)le Lo hedr ‘.he Z()\--O-ph()ne

p satisfied
The COSt Reduce_(l After you are s 1s

wit s sl el\()llt\ vou W \'(‘ lC() l.(l 1t l)“e! 1189 l)] 1m0 i()l modael.,
1Ce 1 de‘
1) 11 ﬁ C )

W1 11 1t p

7.on-o-phone Double Record Disks

record ever sold for 63¢

"_[;he

have.

e vou will
determines the pleasure Y0

tsefore you buay.

Phe high-
est type of

}‘ ‘C ! 3 Y d . he ﬁ“e t
e rew “pl) eme u.\t issued . t H
S m nt, J
WINES b\' \1\ €. Reg‘\na Pl'ager, \[r Kah“au
> ﬂ\a'.. L .

Hebrew records ever maie

- jjown artists.
Juvelier and other wel® known ar

- e
C cat A
1\18C|ﬂﬂe cata.ot ue and Re Ol(l atalogu

g

ree.
xith new 1sts every wonth) f
i

o = ewark, N. J.

If dogs are cute, babics
must be even cuter, so
Frank Scaman, who broke
away from Johnson and
Berliner in 1899 to
market the Zonophone,
adopted a reclining infant
over the words “on
speaking terms.” The
slogan, even more so
than Victor’s “llis
Master’s Voice,” is a
head-seratcher. By
1903, Scaman’s
Universal Talking
Machine Mfg. Co. was
a Victor subsidiary."™

Buying Scaman
out may not have
been one of Johnson'’s
shrewdest moves,
and the company
and its baby were
retired in 1912,
Nothing, not ¢ven
time pavments and
a reasonable cast of
performing stars on
its discs, could
seem to stir publie
interest in this
quality machine
and its human
mascot. Taking it
over did,
however, atford
Johnson a
chance to lessen

his competition.



€W process.
ASK DEALERS.

If animals move the merchandise, why
not a parrot for a mascot? The short-lived
Talk-o-Phone Co. declared that its machine
could get the bird to “learn some new
ones.” But Victor protested to the courts
the company was also parroting its patents,
and forced the firm and its bird from their
perehes in 1909, just threc vears after they
appeared on the market. "

£
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Nipper and Other Mascots
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The indestructible
Phonographic Record Co,
had more luck in the courts
and with its mascots, three
polar bears pushing one of
the hardy evlinders across
an ice floe. The company
beat Edison’s National
Phonograph Co. in court
on the use of durable
celluloid records, stunting,
some say stealing,
dison’s progress for
many years to come.’

Adding insult to
injury, the Indestructible
Record happened also to
fit, and play, perfeetly
on Edison’s
phonographs. The new
material was truly more
durable than Edison’s
wax evlinder,
promising thousands of
plays before showing
any loss of quality.
Dropped from a
height, the cclluloid
record would bounce;
the wax evlinder
would likely shatter,
so it required more
care in handling and

storage, a nuisance
to the user.
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The Talking Machine

Nipper emerged

undcfeated and would be

Look for

the Victor goo
used for nearly a century. It

would be hard to find any
Victor prometion after
1903 that neglected to .
include the faithful tcrrl.cr,
although the Vietor’s claim
that dog-label records
incorporated a “ncw” '
process of recording” is

dubious, since no

\ - £ = .
\ IS MASTERSs vojcg™
. REC.U.S AT Gpp. s
Not a Vietor N
important rcecording

Without the dog <.

Heariny ; beliey;

~ The ()111'\" Yay you can fu”y realize the vast
Provement i ¢ tonc-qualit, of Victor Records,
brought about by our ney Process of recording,
Is to hear the NCW recors,

y iétgr dealer will gladly
you. Better still, take along op of your o]d Vi
In comparjson with 5 i

n
And though this improvement in tone.
and cayge(] us to remake Practica]ly every
€COrds is sti]) the same

technique would appear
for another 20 vears.

million dollars,

r list, the Price of Victor
ictor Doub]c—face(l R'ocords are of the same uncquale | Ti i 5
-fa cords f 2 ued quality a6 Victor Smgh‘Jﬂ(Cd
Records.. The only difference ISinthe price. Puy double-faceq if the combinatjoy, Suits you.
Ictor Single faced ecords, 10-inch go cents; 12.in0 §1.
ictor Double-face ecords, 10.;,, h 75 cents; 12-ineh $1.25,
Ictor Pyrple Labe] Recor 8 10-inch 75 cents: 12-inch $1.25.
Ictor Red Se,) R ds, 10- an 12-inch §1 0. $2, $3, . 85 36 §7
Get a Complete Catalogue of \ ictor Recorda~mnr than ang sc!ccu’ona~fro
And be sur

Berliney Cra:

ephone LM
To get best result




Nipper ¢
ipper and Other Mascots

l The talking machines
‘hic ? )
which featured Nipper
however, ,
wever, would undergo
rapid changes, some of
them cos i
, em cosmetie, others truly
i1 L .
nportant technological
advancements which
would enable the
cons
onsunier to get the most
fr 2 |
rom what was rcecorded
on Victor discs.

Wherever YOU see the Victor dog
there 1s 2 Victor Jealer who will gladly
play for you——without obhgation/any
Victor music you want to hear.

The Victor dog is the rade-mark of only one€ ta\king-machine——the

11ctor, the world's greatest musical instrument.

The Victor dog stands for all that 1s newest and best in music. Tt
:s on the hort and cabinet of every Jictor, O every Victrola, and on
every 1ctor Record.

The next fime you S€€ the Victor dog, stop in and hear
the V' ictor———you’\.\. be amazed at its wonderfu\. crue-to-life
renditions of the best music and entertamment of every kind.

There’s 2 Victor ot YOU——-$10, $17.50, §25, $3?..50, $40. $50, $60, $100; the
Victrola, $200, $250——and your dealer will sell on easy terms it desired.
of the 3000 Victe Records.

Write for complete catalogues of the Victor, ¢! and

L |
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A
Talking
Machine€
That
Talks
Talk ==

BERLINER GRAMOPHONE

LATEST AND MOST REMARKABLE INVENTION OF EMILE BERLINER.
SINPLE BEYOND BELIEF.

NO COMPLICATED MECHANISM. NOTHING TO GET ouUT OF ORDER. NO ADJUSTMENTS.
A CHILD CAN OPERATE 1T. THE «« RECORDS”’ PRACTICALLY
1

Gramophone does not imitate but actually reproduces ¥ ith lifelike fidelity, purity (?f tone, dlsu;‘wmess of :r;
ticulation, all the varying modulations of pitch, quality, and volume of the human voice n .slpeec or s?n.g; B
music of bhand, orchestra, solo instruments of every concei\'able kind, in fact, e\'er_y\hmg wnhfn (‘w {:\nlge ots:)\n .
Its repertoire is limitless. and its possessor has at his command, at merely nominal cost, ail o the latest SOngs-
operatic airs, instrumental solos, and choral selections, as rendered by the most populat artIsts.
remains forever new. . ; ,

It's expensive t0 hire an artist to conie to your home and piay for you, of a fameus singe to sing (ofr‘)ou. b\\‘l
if you have & Gramophone you can buy a ‘! record ” of that artist’s plnym[i:, or that singers singing for ity cents,
and you can listen to it and entertain your friends with 1t as often as you please. e

“The Gramophone is intended solely for the entertainment of \\'\e home circie of for px\hhc‘exlhlbmc_){x. \\1:15\
« records "’ are in the form of discs of pmcﬁcnﬂy in(lc.~.\rucli\>1e material, can be safely sent through the¢ mails,
last indefinitely. )

Reproductions for the Gramophone 8r€ given forth through 2 horn or amp'ifier and are loud enough and
distinct enough to be plainly heard in a large public place of entertainment.

GRAMOPHONE OQUTFIT COMPLETE, INCLUDING AI'\PLlFYlNG TRUMPET, CASE FOR
MACHINE AND TWO SELECTlONS, $15.00. EXTRA SELE.CTIONS 50c. EACH.

we will, on receipt of priceés send it express prepaid, to any point in the United States
east of the Rocky Mountains.

NATIONAL GRAMOPHONE co., 874 Broadway, N. Y.

FRANK SEAMAN, Proprietor.

R SMLE BY ALL MUSIL DEALERD.

Looking back with a
modern eve to 1896 at the
first talking machines
offered in a serious way for
home use, one wonder.s
how such a crude
appliance could attract
buvers. Except, of course
that the very novelty of ,
owning 4 home '
gramophone, at a tine
when the machines were
still objects of curiosity
at fairs and cxpositim{s
wads a status svmbol foxj
the fortunate owner.

The design was
simplicity itsclf; on a
slab of wood were
mounted a hand-crank
turntable and tonce ‘
arm. Turning the
crank moved a loop of
string which passed
around a pulley

under the turntable.
The ncedle,
reproducer and

horn, all in one

piece, turned the
record’s grooves

into audible sound.

eh'\ ‘@,



The Talking Machine

The carliest Berliner
Gramophone oftered no way
to provide exaet and
constant speed to the
record. Popular was the
person who could turn the
crank at just the right,
constant speed for
listening. On the carliest
model, the old familiar
listening tubes were
offered as well as the
horn, but thev weren't
really needed. Thanks to
Berliner's better
recording process. his
dises produced more

volume, much more

than the Bell and

Ldison evlinder

machines of the time. The
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By Christmz 7
v Christmas, 1897, the

cranking chore disappeared
thanks to the top-cranked
st)ring motor adapted to the
Gramophone by a machinist
named Eldridge Johnson \
Berliner’s new associate |
The important addition of
a motor created what was
simply called the
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imagine what the buver
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downside, the
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jzlpuhlc of using only
tive- or seven-inch .
dise records which
plaved for less than
two minutes cach,
the standard length
of most evlinder

records of the time.



The Talking Machine

In the early dayvs,
Berliner reatised he had a
problem. The bigger [h.Li
horn, the more the \\'cnght..
[Towever, although the horn
was balanced so as not to
put more downward

pressure on the recm:d,
nonetheless the heavier
horns ereated more
sideways drag of the
ncedle on the outside
edge of the record groove
during play. This tended
to wear out Berliner’s
“indestructible” records
taster. The drag of the
horn had to be removed
from the playing
surface. It was as the
newly reorganised
Victor Talking Machine

Still Nearer to Nature

A new era ip talkmg-machines. The 17, 07, which
Ot every other, noy Produces more tone and perer tonc~ﬁrmer, louder, clearer,
more natural, richer, truer; |t brings oy; nany of the fine, qualities of tone :hy
VLTe not noticesple before. Th, Iictor Talking Machine has become, more ¢~
€Ver, a musica] instmment,

It also Jooks better; jg more substanyjy; and easier 1o Manage,

ousa sajd of the olg Pictoy, « The 154, 7}1/1‘/'/.:§' Wachine is all right * Lo
it 1ook the Gold Medal g the last great

Better thap €Ver now. The rigid ar !
Sold by more than ten thousand stores throughoyt the Uniteq States,

DISTR] NG AGENTS FOR THE
(‘hicu:.—’ramng Machine
Cm--:m--L) 00 & Healy
New yorg-.y ietor Dysgryy

Company that Johnson
solved this problem.
The solution was
simply to attach the

already Was far in a4 A

. )
horn to the woodetr

ing r the
hase, leaving only
mass of the tone arm

and reproducer to
» O 7 ls'
drag on the groove
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New and (Usually) Improved

. In 1903, Victor also
1:1tr0duccd The Vietor D - for

Deluxe” - with a 12-inch
turntable. It played 12-inch
records Victor introduced
the same vear. The volume
and quality of sou is
“monster” ,L",ramor')]l:lothclh
produced was enough to
delight the Queen of

~
lrng,l.md and astonish her
friends.

The «Victor” 10 England

Jlere is an 4ccount trom the New York * Herald ” of january 1st

of how the ™ \ictor —_English name : (}ramophonc"——ente rained and
deceived the friends of the QQueen.

« Queen’s Greeting

to Mrs. Rona\ds—-Sends Photograph of Herself and King Edward with all Good Wishes—
Gramophone Reception _ Wonderful Instrument Which Entertains
Guests with Singing of Great Artists.

[spretal CAunLE 10 THE NEW YORK JRRALD] to sce some great singer. 10 find out it was
A Wonderful Gramophone only 2 gramop\\one. But what a gramo

Perhaps the great sensation of the after- phone ! Such a one has never vefore been
noon was performance of a new monster heard 10 London. People stood round in
(; ramophone, which reproduced the wonder- rings to listen, and what 1s more strange,

ful singing of Mm. Caruso, Plancon an they invoiuntarily burst into applause at the
other great artists. end of every SOng: There was DO vibra-

1t was funny to watch the peopie coming  tion- The whole thing sounded as though
upstairs as they entered the room, expecting 2 singer was actually in the room.”’

You can entertain your {riends in the same manner as the Princes
and Peers ol England are entertained. Ihe lictor Talking Machine 18
casily within your reach and 1ts library of music is almost U nlimited.

alking Masnoe Co ('nn-'nnm'\—-Budﬂ\\uh Wwurktzer o ‘ﬂdiﬂ\\upll\\\—‘ arhin & Loanos
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The peculiar machine,
with its straight “rigid.” tonc
arm, would be _s‘hort-h\’cg;)3
replaced by Christmas 1' \l
with a continuous horn-anc
reproducer known ::s a o
“tapering tone arm.” Cr 1
a sound tlow similar to that
of a brass musical
instrument, it created 1 |
clearer tone than the rigid-
arm Victor.

The Talking Machine
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Al nstruments in One

and the Best One-the VICTOR

U ‘;’3 (l\/lC1 O

(_ il l%‘lnla‘\

1. A party scene from December, 1907, shows the premium machine of the day, a Victor V1, with a
solid brass horn. Talking Machines were a much-desired gift.

World Radio Histol



I ’ I A corner of the Music Room

in the White House

Vi oﬂicnjaa

“HIS MASTERS VOICE"

’\} S g tiglit by A\Walehen Favesit Wagliigton, 12, C.
Parmalasion fur feprvie ten wrantad w Victor Fatking Machine Co., Canden, N, J.

2. A hand-tinted photograph from 1911 shows the elegant early Victor-Victrola
in the music room of the White Ilouse.



“What & cotncidence! That Caruso record you just playéd on the
Victrola was the same aria we keard him sing at *he opera tonight !

Hearing the world's greatest artists sing the arias you like best is an everyday pleasure
with a Victrola.

Just as real, just as enjoyable, in your own home as though you were h qaring them
in the great opera houses and theatres of the world.

Hearing them at home on the Victrola has these advantages:  You can mike your choice

of artists and selections, and have us many encores as vou desire.
Any Viernr deser moany ey nothe woarld will gladlc plac an muss ror b te eas sad
demanstrate the variovs stvles ut the Vioror and Victro 2 $10 1o $3350

Victor Talking Machine Co., Camden, N. J_, .5, A.
Rerlirier Srptrmmimmtr Coo Mo as ( anadim il bt
New Visor Records demonstrated at all dealers on the 28th of ench month.

Victrola &

J. To the opera-going crowd, Victor stressed the luxury of enjoying
the best opera in the comfort of home. ¢.1915




Victor Exclusive Talent

The best friends you can have—who cheer you
with their music and song, who unfold to you all the
beauties of the compositions of the great masters,
who through their superb art touch your very heart
strings and become to you a wellspring of inspiration.

Painting adapted from the Copyright by
Chicago Tribune cartoon of John T. McCutcheon. Victor Talking Machine Co., Camden, N. J.

) Victrola

4. A favorite metaphor in many ads, an imaginative picture suggests that plaving a Victrola
unleashes an army of pint-sized performers just for the listener. ¢.1916




5. The elegant Victrola XVII replaced the model XVIII as the company’s premier machine in 1917,
as the latter’s $400 tag was too much for the public to bear.

'World Radio Histo



6. In the foxholes of France, it was claimed. the Victrola’s music kept up the spirits of soldiers. For
some reason in the ads of the First World War, the machines are shown propped on their shipping

crates. Presumably furniture was in short supply and the crate made a handy stand. ¢.1915
World Radio Histo




Look under the lid

The picture “His Mas-
ter’s Voice” is a registered
trademark of the Victor
Talking Machine Com-
pany and identifies all
Victor products.

The word “Victrola” is
also a registered trademark
and applies to the products
of the Victor Talking Ma-
chine Company only.

To be certain the instru-
ment you buy is a Victrola,
be sure to see the Victor dog
and the word “Victrola.”

Look under the lid!

Victrola instruments

$25 to $1500.

Victor Talking Machine Co.

Camden, New Jersey

REG U.S. PAT, OFF.

e

7. When Vietor converted to elegant Victrolas from outside-horn machines,
they also had to place their logo somewhere inside the machine,
so they urged buvers, as in this 1921 item, to “Look under the lid.”




Now is the time to select
your Victrola for Christmas

Victrola Instruments and Victor Records are so much in
demand for gifts that there is a shortage every Christmas. Place
your order now while all the twenty-one instrument styles at
from $25 up and complete record stocks are available.

Ask your dealer or write to us for illustrated catalogs.

%Nict,,rola

1 ) P { Look under the Iid and on the labels for these Victor trademarks
THIS MASTERS VOICE" Victor Talking Machine Company, Camden,N.J.

8. What could be a more welcome sight on Christmas morning. under the tree, than a Victrola?
Befitting the opulent looks of the home, this tamily has been blessed with a Victrola No. 410,
one of the premium models at Christmas, 1923.




New and (Usually) Improved

The Improved

Victor The improvement
Talking-M achine mégN@W
and the
Red Seal
Records

will bring the living

voices of the greatest

opera singers tO your
summer home- for the first time in the history of the world.

The tapering arm seems a small changé, but it is a great improvement.
It carries the vibrations from the sounding-box 0 the horn, giving them
graduaﬂy more room to grow. round out, and develop the full richness and
volume of ton€ that makes the charm of a fine voice or instrument.

This great '\mpmvem(:nt comes just in time to enable you to hear to

the best advantage the voices of

Calve Plancon Scotti guzanne Adams
Caruso pDe Lucia Van Rooy Pe Luca
Renaud Vialtzeva The violin of Kubelik

and many other beautiful th'mgsf—send for catalogue of Red Seal Records.
Send also for catalogue of records of other singers of great bands,

orchestras and performances of every sort.

st Louls—8immons Hardware Co.
fealy l)ubuque-—lln"tr & Blish

New \(ork—V\cwr instributiog and Rxport Co. sap Frane wu— Sherman, Clay & Co.

New York—C Bruuo & Son. St Puul—K ochier & Hiurichs.

_ . D. Andrews. Mijwauked— tiuseby Co .

g.,mn_snum Talking Mactiue . lnd\ln-wlh——(‘-vlln & 1.~noox.

Rawton—Jon® C. Hayues & 0. Lincoln— Wittmant 0.

|y —iScumelzer & Soux Arne Co.

Qeveland— Clevetund Talkiug Machine Co.

Jaksonvitle— M erzopalitau Talking deb. €

New favea —Heory Hortod.

Wonver—beuver Must: Co.

(oiuoatt — Rudolsh WuriRzer Co.

Poilwlei phia— W oL Rlectric Ch

Phitade ipha—reot Phonogruih o,

Rattimore—~H. R Eisenbrandt Sous.

Raffslo—F. A. Powers.

3t. Louis.—V {eter Tulklng Mashive, bad.

Chk‘ngo—'\'uk‘ng Machine Co.

Quuba—A. Hospe
Pm-hurg—k. G. Hays & Co.
I'hv.-huu—'lheo ¥ Beutel Co., 100-

petroit— Grinne ViBros.

Su\wneclmﬂy—.‘ LA Ricxard & Co.
Loulsvitle— ¥ ictor Co.

Graod Rapt dr—Juiius Av 3, Priedrich.

New Orlian¢ Nat' ! Autowutie Fire Alarm Co
Au-ma—vh\mpg & Crew Co.
Savanpali—Youmsns & Lecte.

VICTOR TALKING MACHINE C()MPAN\' Philadelphia

This major improvement
made the machines more
styvlish and more convenient
Along with the “tapering |
tone arm,” which curriéd
the sound through one
continuous tube to the
horn, Victor also added a
goose-ncck end to the tone
arm which helped reduce
noise from surface tlaws in
the records. After this, the
new machines were
louder, elearer and more
dynamic than previous
ones. The better
machine, together with
its cstablished singing
stars, gave the company

I 4 . - . 9
hoasting rights for yvears
to come.

§ 87



By 1906, Victor was selling
a whole line of six machines
with tapering tone arms
numbered I through VI to
replace the old models, whose
A-Z letter names were
confusing the public. With the
numbered models, at least
the public knew that a higher
number meant a longer-
playing motor, a bigger
turntable for longer-playing
discs, a bigger horn for
more volume — and a
bigger price. In truth, most
early numbered machines
were just old letter styles

The Talking Machine

VICTOR 1t
$30.
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only the Victor VI was
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improved motor and
gold-plated metal works.
The larger models were
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New and (Usually) Improved

Mecanwhile, the home
machines continued to
improve their looks. The
big floral horn - also a
popular feature on Edison
machines - caught on, and

soon it was available as an

option on the more basic
machines, such as
“improved” Vietor 1. For
an extra 83, the 17-ineh
horn, painted black with
gold stripes, certainly
gave even the modest
$25 machines a classier look
than the old black ones

with a brass bell of less

. ~pg
oh e |

Improved Victor I

with new flower horn

I

e

than ten inches across
the mouth.
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The Talking Machine

For years, inventors worked on
the problem of how to increase play
volume, for use outdoors or in
theatres and halls. Since, in 1906,
electrically amplified playback was

still nearly 20 years away, they
instead tried several mechanical
tricks for boosting the volume.
Victor’s machine, which they
called the Auxetophone, used
compressed air. The “aux” part of
the name probably comes from
the Latin auxilium, which means
“to help.” What helped boost the
volume was a motor-driven air
compressor which - based on
the same principle as the pipe-
organ - shot out a stream of air
which passed through a valve

controlled by the vibrations of

the stylus.”

Although it was loud, the
machine did not, as claimed,
produce “melodious sound”

that was any better in quality
than conventional Victor

New and I

" of the fines
> nest organs

- matic Vi
machines of the same period. cmarkabe i”\'L'l]liHH —the Sor

. - ; Meumatic S5
. . . : a = : .
This experiment in Mmusical tone jinte al | ddu_‘ to the \ l(_'tu['l tmy 1';}[“ Principle
e Fensr .4 Mmagnifice v SHIPHIVING Jrs .
amplification lasted 12 New and ln:(.n"““ﬁ cent volume of melodion, 1S pure
SL S ¢

. and zair l-(rr[” pr ; il)“g s i
years, until 1918. But the L Of sound-hoy. Electri e
lectric

~C( 'mpressing

dpparatus : 2
pre-1909 machines were Grand Fil.ls the lm{f-{lc.q:; l;,:;, “,r Specially constructed I:Tl"»l:_’r i
prone to break down due to Every .:.'.“.;.'!1",';;“;1':;":,’;';,’j"”-l'-*l*n"ur ‘ ,.,.,,“;..[.' hu{(rc, or church - /
a problem caused by oil St -"\.“‘;-<-»tf.‘;,;1,".',,‘:,i‘: upen the Victor z:'J].l'..;f;f':.’,’:-”:'\"_]_‘" oNe itstrumen;. 4
fumes, damaging the At principal Vieyo; P o ely made.. 4 Bogygigar - l S
sound-box. Although = 1% Octher gy, 750" O futnitinre. '
popular in its day as a
commercial machine in “
restaurants and halls, the ,u)

Auxetophone was made in
limited numbers and it is extremely rare
today, even among gramophone collectors.




New and (Usually) Improved

Giram-o-phone Records i

Berliner d:
cr davs, the standard

Totally pifferent from ALL Others - reneh size with 1o
aper label. The record
ONLY RECORDS

owner would have to look

very closely to re: X
Made on a hard, flat surface. o read the

ONLY RECORDS

Indestructible. All others in-
jured or spoiled by the slight-
est touch.

ONLY RECORDS

Signed by the maker.

ONLY RECORDS

Rendering full quality of tone.
W. Paris Chambers, the emi-
nent cornetist, says: “The
Phonograph reproduces one-
fifth the truetone quality ofthe
Cornet; the improved Gram-
o-phone practically all”’

ONLY RECORDS

_____/ Signed Records of Depews Moody, Jefferson- Examples of
With volume of tone suffi- hov {he humau voice can be preserved for future generations.

cient to fill the Metropolitan
Opera Houses New York.
Cornet reproductions have
been heard two miles. Records, 50 Cents Each

SPECIAL OFFER 10 SUBSCRIBERS 10 McCLURE™S MAGAZINE

By special arrangement, anyoue whose name 18 o1 the subscription books of McCLURE'S
MAGAZINE Cal, until June o, obtain a Gram-o-phone AT ONCE, paying for it on the
instalment plan——$5 down and $3 Per month. Money refunded, 1€ss express charges,
if instrument is not satisfactory, and 18 returned immediately. :

writing scratched onto the
surface, which identified

the artist and selection

Price of Gram=o=phone,
Complete, $25.00

For Further particulars Address

NATIONAL GRAM-0-PHONE ¢0., 814 Broadway, New York



The Talking Machine

HIS MASTERS VOICE 4

In 1901 Johnson
introduced what he simply
called the Victor Ten Inch
Record. Within weeks he
changed the name to Victor
Monarch Record, perhaps to
suggest a royal size. This
change came together with
his Victor Monarch - Model
M - Talking Machine. With

this }s:ep, Johnslon’sd ' = . T )
machine now playe - : 2 WS Masrins vae
recordings roughly two s 7 MONARCH ® RECORD
minutes long, the same as , _ A\ In fhe SZZI."‘,"V‘;;SJRZ'?’..M,".(,
standard cylinder ' : ' from-Mrs B(;“Ms Back®
recordings of the time.

EW from gy hundred
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% VADICty, 1.
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Jonyy o
New and (Usuatlv) Improved

In 1902, the 12-inch
"Detuxe” record was
introduced. An
ambitious, 14-inch
Special Deluxe record
{not shown) did not
ateh on and was
withdrawn in 1904.7
The author has been
unable to locate a
single advertisement
for that ill-fated
format.

The “deluxe”

, [ &y
N = - o, J “y
J e ,
¥ w‘ﬁﬂ%ﬁ@\"-
—— - C‘, o,
5 B records were
‘1 Cere

Jctore an audience of musical authorities | e ;
the Giam-O-pheie sang and played and was A, o -
2 ey il ONOT: :
plauded. Among its many € ¢ . LLI]LI.]”Y reserved
ound in the clearest. WS f()l' thC Pl'Clllicr
™~ :
classical artists. At

l roundly 3P|
utors 1t rcpmduccd 5

and artistic ™ anner.

1 SONOTOUS
some point, Johnson

- '/-%—' o

.‘ ‘ must have known,
most homes would
have a machine;

Talking Machine 18 sold 1n
¢ the name of Gram-O-phone but the public
, hunger for new

what the music critics of ber-
and larger records

The /ictor
Furope unde
and above is

lin say.
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Machine with t

De Luxe 12=

which play longer $
enough to be used 10

dancing.
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The Talking Machine

With the public [
interested in machines \
and records capable of
plaving full opcratic

pieces instead of the

abbreviated versions &
previously offered, the 7- -~ 5 :

e
inch record introduced L/l s ” )
by Berliner in 1894-5 . A

was being phased out by
Christmas 1905. So at

that time, the company
reduced the prices of
its records, cspecially

-~ ‘-‘ 1 ‘ .. & ‘ y e r
: a ; | W el .
the 7-inch, to clear the > =
stock as the company - 4| -

‘His Maste o
M - . r . ”
prepared to introduce a ) s Voice !

- -

Reduce(

( December Ist 1905)

7-inch 35 “
- cents rmeny
10.-.1nCh 60 Cents fi(t)merly
12'1nCh $1 s1

formerly
$1.50

an 8-inch disc as its
smallest format the
following vear.

Buffalo and S

t. Louijs,
To get th
€ new cat i
. , alo
d mail the attache cot.:g::;) fl.”D(c)Ju't'
¢ it
VICTOR TALKING MACHINE ¢o
CAMDEN N

cut ou,
today,
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New and (Usually) Improved

tetor QOrohentr® Ten r Solos Billy Murray (wAth orch.}
as87- " Priseitla”’ Cotontal Two-Step ilenty abst. " Gwod By, Maggie Doyle Schwarnse
: o ‘Ine Grand Oid Rag** Cehan

A8, “La corella March ' (12 Mauch\chc) | 4634
Bell wnlo by Chrin Ohnwm‘n (with or h.) | Basa folo By ¥
4013 " Belic ot the West Sc e i 1

ok O. Btl;l\;.' (with orch.}
. . Key

olo ra
4160, »Siar Spangled Panner o
X ylophone folo by Peter Lewin (cech.) { Duet bY Dudley and Mncdonou.h (orch )
e Raxot7yY Mo ht - - ‘.l’m“al'\;\n Air | 4065 wPreaming. Lovc,u( You' - ° tHarris
Tenor aolosby Hurry Mm‘donough >rch.) Comlie BoB by Edwnrd . Fuvor (orch)
4663 " When the Mocking Bird: are Singing in jou7 j.a Te-dly 1dyy Um -
fhe Wildwoo! s 2 ORCE Hia ke Misn JODCR and Mr- ﬁpcnoer(wilh orch.)
672 MY oLl Kentucky Home "’ Fonter . 479 standy and Yier Mag . = ° 7 Spenief

some of the 50 P(;p;\ll\ar Records—-At dealers May 1st

I(\-h\eh 80 cuntn. wmbers b yinning wizh 4 are 10 inch recor i,
bt 4

12 inch (38 N imbers LC sinning whh 3t aré 1z-inch recards.
Puct DY Miss Neloon and Mr- stanley Victor @rcheatr®
aey - Hambo T Danah ot ‘;6;‘2:. i l‘>=n§e u{‘t‘:rlsa‘o Bins - 11‘\5\Emo;\\d
< e , Be olo ris apman (Wit or
Dust bI \( .‘"\‘,‘,';"‘.““"‘: MWurlan "“‘v:,"‘;‘ 1% 6.t a by astaire Pl ¢ - W ldw e
4 1. A-2-Y Spells Lazy oo 0 allace | Baston BympP ony Orcbestre Trombon®
Hinydn Quurict (with e ch Y Quartet
%" 1.et Me write What | Neier Daiet * 4549- ¢ Nearer My Go 14 Vhee . Mason
Tell™ - - o v T Rosenteld Victor Hrast Quartet
anrey-.-\h-x-ndcr Restval Hymens s651 ° Gweet ant Low et gt Bamnby
iy the Heydn Quurtrt (with oreh ) 1 envor Rolo by Byron G.“Ir‘.n(wlmorch.)
663, o mce Upon 2 Time ™ . Edwards

465y T4 Mother 11 Be "there o, Falm e
466" tne OV Time Rehgion L hilman Tentin A y R
L ecinlt by Jone* and mpencer 4637 y Dusky = e o . en
440 & .\land‘»’ and Her Men . { Temor solo bY Rich J Jose orch.)

1 - .

F'[I(\.\nlly by Harlam and ftunley 1 h:‘:: aoto by Fra

ener Bolo by Hnrry"l‘l\.ly-(wtfh orch.)
Ce

315120 Twa Riwes inan B aing Mouse Staaley | 31ge9- ©1 want W
Arthur Pryor's Band want 1t
a4 Yankina March - . lofis George p. Watson
o Ppyee a1 WO Step”’ Fienoy | (witnor

[LEY .
grsit Naili Iutennezz? o Puiikes 4663 aqyi-let 1-lo”’ German AlT

Five Sp\endid New Caruso® Recoards vt orchestrs
Lo Nl S1ZE, 2 EACH
37911,"9'1(_:,\1211.\}"11.\" IRt e
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8 1. "M'zpp:\vi"—.\\dnha =0 A R
. Rac onto di Racolfo -7 j.a hoheme .
£ 3. Sa\-n_dnneure Jee? drLOnt 1 anust
88c 14+ "Spmngcmi\.“ Favante oot e e
The Victor can be bought ¢f Al distributors on
the Lasy Payment plan. Yor ful paﬂicn\ars
inquire of your dealer, ©F write to us 0B

. Pon:zetth

on.

Kking Machine Ca., Camden, N. 3.

Perlinc? ramopbone Co., - tonireal,
Canadan Disibutors

In these, the early
vears of record .
manufacture, the Victor
company was struggling
to establish a stundurdt

record size — or sizes

and there were some
gTolofs along the way.

1¢ S-inch reco f
example, was e
introduced in 1906 but
dropped less than two
vears later, because
its low price wasn’t
enough to draw
listeners away from
the larger, longer
records which were
alrcady on the
market.



The Talking Machine

Beginning a trend that
would last for decades,
Victor oftered its more low-

J-\_--ﬁi-‘

brow sclections —
raudeville comedy, dance
‘ 1 lr

tunes, marches and othe

i he
popular music — on t

smaller dises, reserving
the larger sizes tor
classical songs and
instrumentals. It seems
that Victor assumed,
rightly or wrongly, that
copl afford
'ho could afto ‘ .
. o : are some selections froin
» larger turntable w - are : '
1 0 our new 8-inch Recorqd Catalogye .
cold fly apprci . Ask your dealer ¢, play them 1o vou;
2 ‘ us for complete Recor,
opera.

Catalogue ang ¢ hild
ilustrateq in col

ors,
Stars and Str'lpesl-‘orever March (308
Soldiers' March (491>
Twe insg TN e e by the gug IR e )
Cakewalk in the Sky (s 31
A fan

could fully appreciate

or send to
ren’s hook
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Victor Orchestra
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New and (Usually) Improved

B HIS MASTERS VOICE

It was only a matter
of time before one of the
major companies
decided to sell double-
sided records. But it
was Columbia, not
Victor, which produced
the first such records,
in 1904.* Priced at 63
cents cach, Columbia
Double-Disc Records
reduced the cost per
song to 32-1/2 cents,
compared to
between 60 cents
and a dollar for a
10-inch, one-sided
Victor record.

,
{ zZeNKTELLO. S5

7 e favorits temel of two continents,

3 ) P
C n.'x

A | . h
sumbis Phonesr>p .
| . | ratter whether its 2 Co-

g
/ { ¢ own machine, 8O T Ax
.' ;)L'ayed o:otyoéo\umbia Double-Disc Ref}c:;‘sm\:; g; < o
\‘;\mb\a ms'u: and longer service D\han any o'.{ ot a1
. G i uble-Disss. on or 2
C‘CS‘ Cgh:lr:‘z)‘;cDa?\d we will send you 23 sample ©
. Sen
free, with 2 catalog. l
‘ COLUMBIA PHONOGRAH’.‘ SOM\;A‘{ ey
Dept. LI2. Tribupe Building, e’w ke ~
A d Cvhder Graphoy mn“ - iy
Lt i ":‘( {))‘lr\s:.‘r Recorss. liealers v .

3 ‘ e
pdestructt i S gt
. Headquariers for (anads ST

right
I\IIAP.\“,\<T!|)——\ Vo d aury
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i e ey for the Frestips L for Americd) = W

Co., Gar'l, Sele Sellink Agt.

Y, GEN'L

1o, Mint.
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Forced to compete,
Victor brought out its own,
“double-faced” records.
Although it had heen

e
) via, Victor
beaten by Columbia,

bravely announced “more
musie, better musice and
cheaper musice” than .cvor
before. The change did
not happen overnight,
however. Single-sided
“red seal” dises, mainty
opera and classical,
continued to be issued
for more than a decade
and single-sided,
popular-music records
on the purple label only
gave way to double-
lsidcd. blue-label discs
in 1921.»

Victor Double-faced R

The Talking Machine

had before,

ore musijc, Music on both m ne\\'.tone-qu.’tlity~swe€tvr dnd
sides of the Same record. Doubl- clearer thap ever before,
enjoyment from Every recor.

Better music,

Cheaper Mmusic,
made by the q

sclections ory Opposite
Same recor means g

}'fvery recor

Putting 1
ew Victor process—

sides of the
sa\'ing In ma.

terials angd \\'orkmanship. and giveg
Ies ever made in the art (f record- YOu two records in one almost o¢
ng.  Ap improvement that resyjg the price of one.
I'here’s po two sides o, this fact- that every Victor
Rccord, doublc-faccd as wel]

as sin vle-

' faced, is 5 recor|
of quality—, musica] masterpicee :

ecords

0 i ~ There’s 5 Victor for YOou at whiateyep
10-inch 75 cents; 12.inch $1.25 Drice youy want to pay—g10, $17.50,
Victor Single-faced Records $25, $32 0, $40, 50, $60, $100.
10-inch 60 cents; 12.inch $1 \'iuor-\’ic(mia $125, $200, §250.
Victor Purple { abe] Record, Easy terms €an be arrangeq with
0-inch 75 cents . 1Z-inch $1.25 Your dealer if desireq.
Victor Red Seal Records
10- and 12.

at all dealers ont

A |

& «.‘_q

inch, $1 g §7

ecords are o sale
he 28th of €ach month

Victor Talking Machine Co.
Camden, N, J.uU. 8, A,

Berliney Grarnophane Co., Mo
To get best res
Victor Needles on

New 'Victor R

nl‘r'e.ui,‘f’
ults,
Vict

na

HIS MASTERS vocp~
ERe))

tran Distriburor
use only
or Records




New ¢
v and (Usually) Improved

The trend to ever-
larger horns and

machines during this

time created a novel
problem. Although

machine-makers

s
TR

The perfect tone—the tone 30 like the
pest—is different with different selections.

v ou will never be satisfied with any musical
instrument which does not respond to your
individual tastes and requirements. How many
times have you been actually ‘rritated by hear-
ing music played too joud. too fast, 10O slow,
100 low, or in some way which did not answer

-our desire at the moment?

The only way Yo can be surc of having
-our MusiC exactly the way you want it is to
own an instrument which you can control at all
dimes to suit your varying desires.

Victor Changeable Needles enable you to exercise
this control, to give any selection the exact tone 3o
wish, and to make the instrument constantly adaptable

claimed enlarging the
horn was done to

improve fideli
fidelity, what

increased most was

volume. To this day, a

Victrola Needle

lc g .
30 cents for 300 ud person risks
e

being told to “stick a

Medium tone sock in it,” an

f

expression derived

from a crude

t

Victor Needle
¢ cents per 100
50 cents DEr 1000

method of volume

control used to

dampen sound in

LN
Soft tone to your different moods and your varied demands for carly talking
_ musical entertainment in your home. Victor Change- mackines. In
J able Needles cail thus be compared to the pedals of P - Han
. | i A f wi I ' re attempt to solve
, the piano, the stops of W ind instruments, or the ) solve
/ bowing of the violin. this problem,

Contrast these advantages of the Victor change-
able needle systeim with the old style fixed or un-
changeable point in other instrunments, where all
records must be p!awd exvactly alike and where there
is 1o possibility of changing the sound volume
or the tone quality-

DBecause the \'ictor

makers offered

Victor Half-Tone Needle
(1 cents per 100
50 CCn[S per 1000

| g
Subdued tone

needles of various

T

thickness and

|
TNOL

hardness for

softer or louder

T

. . tone.
_;\ is always subject to
\ your complete con-
2 trol, it gives you
E more entertainment,
| ) ] gore Varietys more
Victor Fibre Needle 1. indi s ial
( g0 conts perioo personal, 1ndivi ua
can e repointed an refactl 1
o be TeR times) satisfaction day m
and day out.
Any Victor dealer will gladly play any music you wish 9 -
to hear and demonstrate the value ot the changeable MASTERS VOIE /
H need\e. REG U'S PAT O J
i Victor Talking Machine Co., Camden, N. J., U.S. A
“;_ Berliner Grawoy hone Co., Montreal. Capadian {yistnibutots.
B eI
New Victor Records are on sale at all dealers on the 28th of each-month
-

-
%
(1=
w

R, 4



The Talking Machine

ictor attacked the
Iinallv, Victor ate

problem of steel needles \\'llfc:h
had to be changed with (.\ cx};‘
play, by introducing ic ll]]l]t‘s-
1‘()1;0 needle. Made of durul? e
tungsten metal, it \\'ouldllz.lst
for at least 100 plays and it
was the best, and most
durable, necedle Vietor -
produced - not to nTcntlon f(l r
hugely convenient feature fo

the public.

)
100 -¥

USE TUNGS-TONE NEEDLES
TO PROTECT YOUR RECORDs

The Tungs-tone Stylus  was announced by the Victor Talkin

achine Company during the winger of 1916 Up 1o that time

ictor Stee| Needles had’ offered the only suitable and satisfactory
' ds.

with the adde advantagc that it woylJ play from 100 0 300 records
without changing‘ i i
Some ten or fifteen years. and during aj of that time the CXperimenta]
laboratories of the Victo Company had beer, patient]y, laboriously,
and scientiﬁca”y searching for jp > Problem 3¢
Tungstcn, the meta| which alsg rcvolutionizcd electric

From the first this new poing obviously had ad\'antagcs of pre-

eminent merje.

Ungsten is dense. While it gradua”_\', almost impcrccpu'bl , Wears
away with each playing of the record, it always remains iy pcrf)c,ct con-
ormity with the record grogy e It can accordingly he used for g
large number of reproductiong, thercby affording may; MUM convenience
with the least possibie injury to the record and wigh
lent musical results,

ungsten js ﬁbrous—uniformly fibrous and free from forcign Particles
of every kind. This quality of the metal still fureher safeguards the
record from injury. -

ungsten is ductije, If a Tun s-tone Stvius were carelessly dropped
On a record or Scraped acrogs jr ace, the Styjus point woyld bend by
the record would not injured,

ungsten s smooth~c,\'cccdingl_v sSmooth, with g tendency to grow
€ven smoother, Being dense, being fibrous, being ductile, being smeo; h,
the Tungs~tone Stylus affords the highest measure of Protection to the

From a Musical point of View the Tungs-tone Stylus has advantages
no less Conspicuoys, Tungstcn, for instance, ¢an readily be provided

the groove S perfectly a¢ the end of cach record a5 it did at the begin-
ning. Thjs insures Uniformly excellent musical resules throughout the
playing of cach record.

minor, byt important consideration in the use of the Tungs-tone
Stylus js that of cconomy.  Since cach point wijj play from ;o0 to 300
records, the €conomy of the Tungs-tone Stylus as viewed from g “per-

cre is today Just one way to obtain a reg] Victor reproduction
that is to use the Tungs-tone Stylus with a Victor ¢cord on g
ictrola instrument,

e —— — ——— - B

Vi
T s i - - - = :’--:4«‘:-
Victor Talking Machine Comp'my. Camden, N, J.u. s AL, Printeq May, 1933



By 19006, the Vietor
Talking Machine Co.
knew it had an image
problem. No matter how
much it boasted of the
quality of sound
produced by its
machines, in the eves of

blue-bloods, the
machine looked unruly
and not very pleasant.
Surely such a
contraption had no
place in a classy,
mahogany-paneled
drawing room of that
period. Then again
the needles, records

and accessories had

to be stored
Closed g

VictorV

”:l:k;g 1deal Draw'mg-Room Entertainer

aracter of
.mand the cha )
Jle of means and taste\det?:m\,_‘cmr can supply.
; Peo i 5 - the :
So many b 3ntertainmt'm which o i, with the horn.
n ¢ ‘

1 1y -7 QOOL . : ne e i, ords
dra\\n??hqw des'\gned this supe rb hundred and htt)' {ec(,an\- to another, and
T b handsome ma hogan

{ me
. R i placentiny O .
all moving parts, and | even this had
€ < .

somewhere, too.
Finalty the infernal
thing plaved at only
one volume (loud),

unless the owner

went to the bother

of changing from

one type of needle

< l a SH ()“(,'ﬁ. ‘\tn(,l C()‘l(t (‘.lﬁ(l in a
cCC » (. y
111¢

, . v'mw-‘-(»()m. . . a(\t:
— ] any drawifis e gic 15 1M
\binet—an ornament 10 ! & s, the mus
Ce . \ “
C().\‘
By opening Of

ng the upper ¢ |

3 ° ete 10 such a

. sirel. i your (.{utsts )
soft as desire T an treal yor < e other

loud or S5 - (. ~\ictrola you C‘m()m t'n“-rtammvnt as no

ny-

limited cffeet.

To answer

this problem, in
the vear 1900,

Victor made a

1 te draw
: d. comple |
rt‘ﬁnt'd’ an L Al Victor dealers <hould
l'\'\eans can 5up1 V- | - &'\ o o
If vou will send us )(.»ur‘ : ‘6 _ L e
and address.e ¢ will see

N
| N\ “iotor Talking
that the mstit \ e »
ment 13 su\)mi\tcd

Machine &o©-
for your upprova\. )

move that

scaled its future

suceess: it

Camaden,
N. J.

introduced the

» ~
ais Masters Voite

Victrola.

A

Y
& 101
#7

A



The Talking Machine

Historians speculate that
adding “-ola” to “Victor” to
come up with the Vietrola
name was inspired by the
popular plaver piano of the
time, the Pianola. The same
reasoning probably
prompted Columbia to
name its rival machine,
Grafonola. What could be
more flattering to the
Victor machine than to
associate with the plaver
piano, a successtul
musical instrument
costing at least 3307

The first model,
called simply the Vietor-
Victrola, was actually a
Victor VI dropped into
a cabinet made for
Victor by the Pooley

Furniture Co. of
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