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day’s work as an extra on “The Kennedys of Massachusetts,” a miniseries telecast on
ABC in 1990. He lists as his hobbies record collecting and, of course, television
watching, for which he long ago developed the interest that led him to write Toral
Television.



PART |
PART Il
PART Iil
PART IV

PART V

CONTENTS

INTRODUCTION
PREFACE TO THE THIRD EDITION

ON AND OFF—a look at 4,700 series from
1948 to 1990

SPECIAL OCCASIONS—a list of noteworthy
specials

PRIME TIMES—the networks’ prime-time fall
schedules from 1948 to 1990

THE ENVELOPES, PLEASE—Emmy and
Peabody Award winners

THE HIT PARADE—top-rated series from 1949
to 1990

INDEX OF NAMES

vii

861

905

951

1043

1063



INTRODUCTION

This is a book for the TV fan—particularly for the person who, like me, is fascinated
by the parade of television series that passes each year and who enjoys watching the
shows come and go as much as watching the shows themselves. More than half of the
population alive today have never known life without television. We’ve woken up
with Dave Garroway and Captain Kangaroo and gone to bed with Jack Paar and
Johnny Carson. In between we've laughed at Lucy and Archie and Uncle Miltie,
wept with Kunta Kinte, and screamed at Elvis and the Beatles. We’ve seen a young
President buried, a war in living color, an Eagle land on the moon, and a baby
trapped in a well. We've seen a lot.

For the past twenty-two years I have collected information on more than 4,700
series, network and syndicated, prime time and daytime. The series are listed alpha-
betically in Part I, which takes up most of this book. More detailed information on
the scope of that part may be found in the explanatory notes preceding Part I.

To give a fuller picture of television programming, other material is also included:

Part IT is a chronological list of special programs and broadcasts (the list is entirely
subjective).

Part III is a set of charts showing the prime-time fall schedules for the major
commercial networks.

Part IV is a list of Emmy and Peabody Award winners.

Part V is a list of the top-rated series for each season.

Finally, there is an index of people who are mentioned in this book. Information
has been gathered from many sources: from watching the series themselves, from the
networks, and from a number of periodicals and books. Among the most useful
periodicals were: TV Guide, which assumed its present format in April 1953; Variety,
which covers the television industry and reviews almost every new series; The New
York Times; and the New York Herald Tribune, which ceased publication in 1966.

Though I have tried to insure that the information included here is accurate and up
to date, I am sure that I have not been completely successful and I would appreciate
any additions, corrections, comments, or suggestions.

Finally, I offer my very special thanks to several people who have helped me a lot:
David and Jane Otte, Kathryn Court and Caroline White at Penguin Books, Shirley
Kennedy and her staff at the Academy of Television Arts and Sciences, Monica
Collins of TV Guide and the Boston Herald American, Dylan Jones of USA Today,
Bruce Bebb of The Hollywood Reporter, Cable Neuhaus and Al Race of TV Enter-
tainment, and Alan Asherman. Extra credit goes to my wife, Jill McNeil, who has
tolerated this pastime for twenty years, and to my children, Joanna and Jeffrey
McNeil, who have patiently explained some of the intricacies of Saturday morning
television to their father,



PREFACE TO THE THIRD EDITION

In this edition all of the sections have been updated through the fall of 1990. In Part I,

. about eight hundred new entries have been added. Additionally, many entries appear-
ing in the 1984 edition have been extensively revised, and a number of corrections
have been made. I extend my thanks to everyone who wrote in with corrections and
useful comments.

The growth of cable television has been a major development during the past
decade. It would be impossible, however, to chronicle in a single volume all televi-
sion series which have originated on the networks, in domestic syndication, and on
cable. Although the primary focus of this book remains on network and “over-the-
air” broadcasting, I have included in this edition a number of series which originated -
on cable services. Of particular interest have been those like The Paper Chase and
SCTV Network, which moved from network to cable, and those like Remote Control
and Ir's Garry Shandling’s Show, which moved from cable to over-the-air.
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Explanatory notes: It is difficult, if not impossible; to define a “series.” Included here
are open-ended, regularly scheduled programs, regardless of their duration; thus,
Turn-On, a 1969 show which was canceled after only one showing, is included, while
Project 20, the overall title for a large number of irregularly scheduled news and
cultural documentaries on NBC, is not included (significant Project 20 specials are
noted in Part II of this book, however). A show like Hallmark Hall of Fame falls
somewhere in between—it was regularly scheduled during its first seasons and is now
seen a few times a year on an irregular basis; such a show is included in this part.

Also included are closed-end, multiple-episode programs, commonly known as
“miniseries,” such as Roots, America, and The Six Wives of Henry VIII. These
programs have been included if the program contained four or more episodes or
segments as originally telecast and if the episodes or segments were scheduled at
regular intervals.

Shows which were broadcast during or after the fall of 1948 are included. Though
network broadcasting existed prior to that time, the fall of 1948 was chosen as a
starting date for several reasons: there was a tremendous growth in the number of
broadcasting stations and the number of television sets during that year; television’s
first big stars—Milton Berle, Ed Sullivan, and Arthur Godfrey—all came to the
medium during the 1948-1949 season; seven-days-a-week, four-network broadcast-
ing began in New York in August 1948; and broadcasting took on a true national
character during the 1948-1949 season, as coaxial cables linking the East with the
Midwest in January 1949 made simultaneous broadcasting to different areas of the
country a reality.

Series are listed alphabetically, by the titles by which they were most commonly
known rather than by their exact titles. Thus, The Adventures of Ozzie and Harriet is
listed under Ozzie and Harriet, and The Many Loves of Dobie Gillis is listed under
Dobie Gillis.

Following the title appeats the broadcast network or cable service affiliation (if
any). The networks are:

ABC—the American Broadcasting Company, which numbered
only fourteen affiliates in 1953, when a new corporate
structure was established, but which had become equally
competitive with the other networks by the 1970s

CBS—the Columbia Broadcasting System (now simply CBS,
Inc.), founded in 1927, and which (with NBC) was one of
the two major networks during television’s early years

DUMONT—a small network established by Allen B. DuMont Labora-
tories in 1946; with few primary affiliates, the network
never made money and perished in 1955

FOX—the Fox Broadcasting Company, organized in 1986 and
financially successful by the end of the decade, becoming
the first viable fourth network since the demise of Du-
Mont three decades earlier .

NBC—the National Broadcasting Company, a subsidiary of
RCA; founded in 1926, it became the first network to
begin regular television broadcasting (April 1939), and
together with CBS was a major network from the outset

NET-—National Educational Television; in a sense, NET was
less a true network than a distributor of programs to
individual educational stations throughout the country; it
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was not until late 1966 that simultaneous broadcasting
began on educational outlets

PBS—Public Broadcasting Service, the successor to NET;
established in 1969, it distributes programs (both by si-
multaneous transmission and by physical delivery) to
educational stations

The principal cable services listed in this book include:

A&E—The Arts & Entertainment Cable Network, established
in February 1984
CINEMAX—A companion service of HBO, established in August
1980
CNN—The Cable News Network, established in June 1980
DISC—The Discovery Channel, launched in June 1985
DISNEY—The Disney Channel, begun in April 1983
FAM—The Family Channel; formerly known as the Christian
Broadcasting Network, it was established as a cable ser-
vice in April 1977
HBO—Established in 1972 as Home Box Office
LIFETIME—Established in February 1984 with the merger of two
other services, Cable Health Network and Daytime
MTV—Music Television, begun in August 1981
NICK—Nickelodeon, launched in April 1979
SHOWTIME-—Premiered in July 1976
TBS—An Atlanta-based station carried on many local cable
outlets; though its call letters are WTBS, it is also known
as Superstation TBS
TNN—The Nashville Network, which began telecasting in 1983
TNT—Turner Network Television, established in 1988
USA—USA Network, which emerged from the Madison Square
Garden Sports Network in April 1980

Not all series are carried by a network or cable system, however. Many are offered
directly to individual stations or jointly owned groups of stations; that method of
distribution is known as syndication, and the word “syndicated” appears following
the title of series so distributed.

[Special note; a few programs are listed in Part II of this book, “Special Occa-
sions,” with the notation “PPV,” which stands for “Pay Per View.” This is not a
separate cable network, but rather an ad hoc system of syndication whereby viewers
who desire to watch such a program pay their cable operator separately for it.]

The network, cable, or syndication affiliation applies only to first-run episodes or
segments of a series. If a series was rerun on another network, or if its reruns were
offered in syndication, no such affiliation is indicated. It should be noted that virtu-
ally all successful network programs are eventually offered in syndication (as reruns)
following the completion of their original network runs.

Following the network, cable, or syndication affiliation, the running dates are
listed. For network or cable series, the dates are those of the original network or
cable run. If a series returned to a network in reruns (as did I Love Lucy, both in
prime time and in daytime), or if a series ran simultaneously in first runs and in
reruns (as did Gunsmoke, reruns of which were shown under the title Marshal Dillon
for several seasons on CBS), the dates of the reruns are not included. Dates listed are
those for the New York City affiliates of the networks, unless otherwise indicated
(generally speaking, most CBS and NBC series were carried at the same time by all
affiliates, as have been most ABC series since the early 1960s; several ABC series of
the 1940s and 1950s, and most DuMont series, were not broadcast simultaneously by

4



most network affiliates). Exact dates for some NET series are not included, as most
NET programs were distributed by mail or messenger, at least until late 1966. Simi-
larly, exact dates for syndicated series are not given, for individual stations which
broadcast a syndicated series may air it whenever they choose; unless otherwise
noted, the dates listed for a syndicated series are the dates when it was in production.
A few syndicated series, notably Fernwood 2-Night and America 2Night, were of-
fered to most stations for broadcast on the same dates; in those instances, exact dates
are indicated.

Following the dates is a description of the series and a list of its cast. The cast
includes players who were “regulars”; that is, those who appeared often enough to be
considered regular performers. The list is intended to be reasonably complete, but
for certain series (especially serials) it is impossible to include every performer who
appeared on more than one episode. If a cast member left a series while it was still in
production, the dates of his or her participation (where known) are noted. Notable
guest appearances are also included where appropriate.

Certain kinds of shows are not contained here: series which consist entirely of
motion pictures (such as NBC’s Saturday Night at the Movies or The ABC Tuesday
Movie of the Week); motion picture shorts or serials subsequently distributed to
television stations (such as the Qur Gang or Little Rascals comedies, The Three
Stooges or Renfrew of the Mounted); shows which consisted entirely of reruns of
other series (such as Royal Playhouse, which consisted of Fireside Theatre reruns);
shows which consisted entirely of unsold pilot films (such shows occasionally surfaced
on network TV during the summer, under a title such as Comedy Spot); irregularly
scheduled sports broadcasts; nonnetwork shows of less than ten minutes’ length; and
regionally and locally televised programs.

Lastly, it should be noted that series are listed alphabetically by the first word;
thus, for example, All in the Family precedes Allen Ludden’s Gallery. A series whose
title begins with a single letter will be found at the beginning of that letter; thus,
M*A*S*H, The M & M Candy Carnival, M-G-M Parade, M Squad and M.V.P, all
appear at the beginning of the “M™ listings. Series beginning with Dr. or Mr. are
listed as though the first words were spelled out in full, and hyphenated words are
deemed to be one word for purposes of alphabetizing.

ABC AFTERNOON PLAYBREAK ABC
31 ocroBER 1973-14 aucust 1975  Irregularly scheduled ninety-minute dramatic
specials for the afternoon-viewing audience. Presentations included: “The Things I
Never Said,” with Diana Hyland and Joseph Campanella (31 October 1973); “The
Last Bride of Salem,” with Bradford Dillman (who won an Emmy for his perfor-
mance) and Lois Nettleton (8 May 1974); “Heart in Hiding,” with Kay Lenz (Emmy)
and Clu Gulagher (14 November 1974); “Oh! Baby, Baby, Baby. . .” with Bert
Convy and Judy Carne (5 December 1974); and “The Girl Who Couldn’t Lose,” with
Julie Kavner and Jack Carter (13 February 1975; Emmys for outstanding daytime
drama and for director Mort Lachman).

ABC AFTERSCHOOL SPECIALS ABC
4 oCTOBER 1972- Sixty-minute specials, both dramatic and documentary, for
young people. Broadcast on occasional weekday afternoons. Presentations included:
“Last of the Curlews,” an ecology-oriented cartoon from Hanna-Barbera studios 4
October 1972); “Rookie of the Year,” an Emmy award winner starring Jodie Foster
(3 October 1973); “Cyrano,” a Hanna-Barbera cartoon with the voices of José Ferrer
(recreating his 1950 film role), Joan Van Ark, and Kurt Kasznar (6 March 1974);
“Winning and Losing,” a documentary about the 1974 South Dakota Senate race (6
November 1974); “Santiago’s America,” with Ruben Figueroa, filmed in Spanish
Harlem (19 February 1975); “The Secret Life of T. K. Dearing,” with Jodie Foster
(23 April 1975); and “Me & Dad’s New Wife,” with Kristy McNichol (18 February
1976); “Mighty Moose and the Quarterback Kid,” with Brandon Cruz and Dave
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Madden (1 December 1976); “My Mom’s Having a Baby,” with Dr. Lendon Smith
and Shane Sinutko (16 February 1977); “Schoolboy Father,” with Rob Lowe (14
October 1980); “Stoned,” with Scott Baio (12 November 1980); “The Woman Who
Willed a Miracle,” with Cloris Leachman and Leif Green (9 February 1983); “I Want
to Go Home,” with Lindsay Crouse, Seth Greene and Maddie Corman (13 February
1985); “Just a Regular Kid: An AIDS Story,” with Christian Hoff (9 September
1987); “Taking a Stand,” with Timothy Collins (19 January 1989); and “All That
Glitters,” with Marc Price (25 January 1990).

ABC ALBUM (PLYMOUTH PLAYHOUSE) ABC
12 apriL 1953-5 juLy 1953  Thirteen-week half-hour dramatic anthology series,
seen on Sunday evenings. Presentations included: “Justice,” with Paul Douglas and
Lee Grant (12 April, the pilot for the series of the same title); “Jamie,” with Brandon
DeWilde and Ernest Truex (26 April, the pilot for that series); Charles Dickens’s “A
Tale of Two Cities,” with Wendell Corey, Wanda Hendrix, and Judith Evelyn (3 May
and 10 May); and Daphne du Maurier’s “The Split Second,” with Geraldine Fitzger-
ald (7 June).

THE ABC COMEDY HOUR ABC
12 jANUARY 1972-5 APRIL 1972  Seven segments of this thirteen-week comedy-
variety series brought together a group of highly talented impressionists calling them-
selves The Kopykats: Rich Little, Frank Gorshin, George Kirby, Marilyn Michaels,
Charlie Callas, Joe Baker, and Fred Travalena (last four segments). Those segments
were later syndicated under the title The Kopykats. Guest hosts included Steve
Lawrence (19 January), Orson Welles with Ron Moody (26 January), Ed Sullivan
with Will Jordan (9 February), Raymond Burr (23 February), Robert Young (8
March), Debbie Reynolds (22 March), and Tony Curtis (5 April). The other six
segments of the series included two Alan King specials, a Friars Club roast of Sammy
Davis, Jr., and a revival of “Hellzapoppin” with Jack Cassidy and Ronnie Schell.

THE ABC MONDAY MYSTERY MOVIE ABC
6 FEBRUARY 1989-22 MAY 1989  This was the umbrella title for the three two-hour
mystery series introduced by ABC early in 1989: Columbo, Gideon Oliver and B. L.
Stryker (see individual titles for details). In August 1989 the series returned as The
ABC Saturday Mystery Movie.

ABC MONDAY SPORTSNITE . ABC
1 June 1987-31 aucust 1987 Al Trautwig hosted this sports wrap-up, which was
telecast after ABC News Nightline on Monday evenings. The show, which sometimes
featured celebrity guests, took an irreverent look at the sporting news of the preced-
ing week.

ABC NEWS ABC
12 ocToBER 1953 For many years ABC ran a distant third to CBS and NBC in
news and public affairs programming. Although the network offered an evening
newscast as early as 1948, few affiliates chose to carry it. In the fall of 1952 a new,
more ambitious effort was attempted (see All-Star News), but by January of 1953 that
series was seen only once a week. It was not until the fall of 1953 that Monday-
through-Friday newscasts were resumed, with John Daly as the anchorman (except
on Tuesdays during the 1953—1954 season, when Taylor Grant filled in). Daly, who
had been a CBS radio correspondent from 1937 to 1949, had been with ABC for four
years before being named vice president in charge of news, special events, and public
affairs. For the remainder of the 1950s Daly was the virtual personification of ABC
News. The network scrapped the evening broadcasts during the 19571958 season,
but returned in the fall of 1958 with a new idea—early-evening and late-evening
newscasts. Don Goddard handled the early broadcast, while John Daly anchored the
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late one, which, though unsuccessful, is significant in that it was network television’s
- first regularly scheduled late-night newscast.

Daly left ABC News late in 1960 (his last broadcast was on 16 December; he would
continue to host What’s My Line? on CBS for another six years), and was succeeded
as head of ABC News by James C. Hagerty, who had been President Eisenhower’s -
press secretary. Following Daly’s departure the parade of anchormen and -women,
most of them refugees from other networks, got under way; from 1961 to 1984 ABC
has put at least ten people behind its anchor desks, while CBS has relied on just three
and NBC five. ABC first employed John Cameron Swayze, who had anchored NBC’s
Camel News Caravan from 1948 to 1956, then Bill Shadel. On 26 March 1962, Ron
Cochran, formerly of CBS, came aboard and remained until 29 January 1965. On 1
February 1965, Peter Jennings, a twenty-six-year-old Canadian, took over. It was
during Jennings’s tenure that ABC’s evening newscasts expanded to thirty minutes
nightly; again, ABC was the third network to lengthen its early-evening newscast.
Jennings departed on 29 December 1967, and, as 1968 began, Bob Young was at the
anchor desk.

Young lasted only until 24 May; Frank Reynolds succeeded him on 27 May. Reyn-
olds, who had previously worked at ABC’s Chicago affiliate, was the lone an-
chorman for a year, until he was joined by Howard K. Smith on 26 May 1969. Smith,
a former CBS Washington correspondent, had been with ABC for seven years. ABC
now seemed committed to the dual anchor concept popularized by Chet Huntley and
David Brinkley at NBC. After Reynolds departed on 4 December 1970, he was
succeeded the following Monday by Harry Reasoner, another CBS alumnus. The
Smith-Reasoner team stayed together until 12 September 1975, after which Reasoner
remained behind the desk while Smith did commentary and analysis.

In a bold move consummated in the spring of 1976, ABC lured NBC’s Barbara
Walters away from the Today show. A multiyear, multimillion-dollar contract, the
opportunity to produce several specials, and the distinction of being television’s first
anchorwoman were offers that Walters could not refuse. She joined Reasoner at
ABC's anchor desk on 4 October 1976; though the ratings for ABC'’s evening news-
cast rose slightly, the network remained third in the news race. When ABC Sports
chief Roone Arledge became head of ABC News and Sports in 1977, Reasoner’s
future was rumored to be in doubt.

Under Arledge’s aegis major changes were made in the summer of 1978. Reasoner
was released from his contract and returned to CBS News. ABC elected to
deemphasize the anchor concept, at least temporarily, and in July of 1978 ABC World
News Tonight was introduced. The new format featured not one desk, but four,
staffed by Frank Reynolds in Washington, Peter Jennings in London, Max Robinson
in Chicago, and Barbara Walters in New York; Howard K. Smith continued to
provide commentary. Barbara Walters soon left her New York anchor desk to concen-
trate almost exclusively on interviewing newsmakers and celebrities; most of these
interviews have been put together as network specials. In March 1980 the network,
which had attempted a late-night newscast in 1958, successfully reintroduced the
concept (see ABC News Nightline).

On 20 April 1983 Frank Reynolds, seriously ill with hepatitis and cancer, gave his
last broadcast; he died three months later. In September 1983 Peter Jennings, who
had relocated to New York, was named sole anchor of ABC World News Tonight.
(Max Robinson’s future at ABC had been cloudy after he accused the network of
alleged racism in a 1981 speech; he died of AIDS in 1988). Under Jennings’s steward-
ship, ABC World News Tonight gradually climbed to the top spot by late 1989 in the
three-network evening news race.

ABC NEWS NIGHTLINE ABC
24 mMArcH 1980— The most successful of the networks’ late-night newscasts began
in the aftermath of the seizure of the American embassy in Iran early in November
1979. Shortly after the embassy takeover, ABC began televising a nightly update on
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the situation, from 11:30 to 11:45 p.m. Titled The Iran Crisis: America Held Hostage,
the program was originally hosted by Frank Reynolds, one of the anchormen on the
network’s regular early-evening newscast, ABC World News Tonight. On 29 Novem-
ber 1979, ABC diplomatic correspondent Ted Koppel filled in for Reynolds and soon
became the program’s regular host. g

The ratings of The Iran Crisis (which ran against the first fifteen minutes of the
Tonight show on NBC) were significantly higher than expected and led ABC news
executives to believe that a regular late-evening newscast could attract an audience.
Thus emerged ABC News Nightline on 24 March 1980; with Koppel at anchor,
Nightline was scheduled from 11:30 to 11:50 p.M. Mondays through Thursdays; on 5
January 1981 it was lengthened to thirty minutes, and on 3 April 1981 it expanded to
include Friday nights. With.the Iranian crisis showing no sign of imminent resolution,
Nightline shifted its focus to other matters. Most programs were devoted to a single
topic, and the show was widely praised for its in-depth analysis of issues.

The success of Nightline prompted CBS and NBC also to inaugurate late-night
newscasts (see CBS News Nightwatch and NBC News Overnight) and led ABC to
introduce follow-ups to Nightline; both of these experiments, The Last Word and One
on One, were unsuccessful. On 25 April 1983 Nightline was expanded to an hour;
multiple topics were often covered on these longer telecasts. One of the more note-
worthy presentations was “The Crisis Game™ (22-25 November 1983), in which a
war game was simulated; former Secretary of State Edmund Muskie appeared as the
president. Nightline returned to a half-hour format on 20 February 1984.

Among the series’s many notable programs have been those from South Africa
during the week of 18 March 1985 (one of which featured foreign minister R. F.
Botha and Bishop Desmond Tutu appearing together), one from Ho Chi Minh City
in Vietnam (29 April 1985), an April 1987 interview with Los Angeles Dodgers
executive Al Campanis that cost him his job for his remarks that black ballplayers
lacked “some of the necessities” to become successful managers, an April 1988
roundtable discussion commemorating the twentieth anniversary of Martin Luther
King’s death, the “town meeting” in Israel featuring Jews and Palestinians (26 April
1988), and a November 1988 interview with Democratic presidential candidate Mi-
chael Dukakis (perhaps best remembered for Koppel’s remark to an obviously weary
Dukakis, “You just don’t get it, do you, Governor?”). The series celebrated its tenth
anniversary with a prime-time retrospective special on 24 April 1990.

ABC ROCKS ABC
22 JUNE 1984-2 aucust 1985  This half-hour pastiche of music videos was ABC’s
attempt to compete with NBC’s Friday Night Videos. The attempt met with only
limited success, as had Fridays, ABC’s previous effort at cloning an NBC late-night
program.’

THE ABC SATURDAY MYSTERY MOVIE ABC
19 auGusT 1989-4 aucust 1990  This was the umbrella title for four two-hour
mystery series. Two of them—Columbo and B. L. Stryker—had been part of the
lineup on the network’s spring 1989 series, The ABC Monday Mystery Movie; the
other two— Kojak and Christine Cromwell—were new to ABC: see individual titles
for details.

ABC SCOPE ABC
11 NOVEMBER 1964—27 JANUARY 1968 A news analysis program hosted by Howard
K. Smith. The series focused mainly on the war in Vietnam.

ABC SPORTS REVIEW ABC
21 AuGUST 1948-26 APRIL 1949  One of the network’s first sports programs, ABC
Sports Review was a fifteen-minute roundup of the week’s sports news, hosted by Joe
Hasel.
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ABC STAGE 67 ABC
14 sEPTEMBER 1966-11 MAY 1967  Among the few high points of this sixty-minute
dramatic anthology series were appearances by John Gielgud in “The Love Song of
Barney Kempinski” (14 September); Olivia de Havilland in “Noon Wine” (23 Novem-
ber, her first TV dramatic appearance); and Ingrid Bergman in “The Human Voice”
(4 May). Hubbell Robinson was the executive producer of the series.

THE ABC WEEKEND SPECIAL ABC
10 SEPTEMBER 1977- Weekend daytime series for children which presented some
first-run dramas and some reruns of shows originally aired on The ABC Afterschool
Specials.

ABC’S WIDE WORLD OF ENTERTAINMENT ABC
1 JANUARY 1973--5 SEPTEMBER 1975  The umbrella title for ABC’s late-night pro-
gramming after it became clear that The Dick Cavett Show would never overtake .
NBC’s Tonight show. During 1973 The Dick Cavett Show, which had been shown
nightly for three years, was cut back to one week per month. Jack Paar was lured
back to network television, and thus Jack Paar Tonite occupied another week each
month. The remaining evenings consisted of made-for-TV movies, variety programs,
and a rock-music series produced by Dick Clark called In Concert (usually broadcast
Fridays).

ABC’S WIDE WORLD OF SPORTS ABC
29 APRIL 1961— This durable “athletic anthology” series has captured the thrill of
victory and the agony of defeat in virtually every known sporting event from every
corner of the globe. Host Jim McKay (formerly host of The Verdict Is Yours) has been
with the series from the beginning. Principal commentators over the years have
included Howard Cosell, Frank Gifford, Bill Flemming, Chris Schenkel, Keith Jack-
son, Bud Palmer, Bob Beattic, and Warner Wolf. Executive producer: Roone
Arledge. The premiere telecast presented the Drake Relays from Des Moines and
the Penn Relays from Philadelphia. The series celebrated its twenty-fifth anniversary
with a two-hour prime-time special on 26 April 1986, featuring clips from past shows
and a special appearance by former Yugoslavian ski jumper Vinko Bogataj, whose
spectacular fall epitomized “the agony of defeat” in the show’s opening sequence.

ABC WORLD NEWS THIS MORNING ABC
5 JuLy 1982- ABC inaugurated its early-morning news service with this series,
scheduled weekdays at 6:00 .M. Steve Bell and Kathleen Sullivan were the original
coanchors of the broadcast. After Kathleen Sullivan left in May 1985, Jeanne
Meserve coanchored with Bell. Jed Duvall took over as sole anchor early in 1987;
Edie Magnus became his coanchor in June of that year, and the team stayed together
until late 1988. In early 1989 Forrest Sawyer (who had earlier coanchored CBS’s
early-morning newscast) and Paula Zahn were teamed up; Mike Schneider suc-
ceeded Sawyer in September 1989. When Zahn left for CBS This Morning in Febru-
ary 1990, Schneider remained as sole anchor.

A.D. ’ NBC
31 MARCH 1985-4 apriL 1985  The arrival of Christianity in ancient Rome was
depicted in this twelve-hour, five-night miniseries. Featured were Denis Quilley as
Peter; James Mason as Tiberius; Amanda Pays as Sarah, a Jewish slave; John
McEnery as Caligula; Philip Sayer as Saul; Neil Dickson as Valerius, a Roman
soldier; John Houseman as Gamaliel; Richard Kiley as Claudius; Anthony Andrews
as Nero; Ava Gardner as Agrippina; and Jennifer O’Neill as Messalina, Claudius’s
wife.



A.E.S. HUDSON STREET ABC
23 MARCH 1978-20 ApriL 1978  Created by the crew responsible for Barney Miller,
A.E.S. Hudson Street was a half-hour hospital sitcom which bore more than a superfi-
cial resemblance to Barney Miller. Set in the Emergency Service section of a large
New York hospital, it starred Gregory Sierra (a Barney Miller alumnus) as Dr. Tony
Menzies, chief resident. Also featured were Stefan Gierasch as Mr. Karbo, the
administrator; Rosana Soto as Rosa, a nurse pregnant with her eighth child; Allan
Miller as Dr. Glick, a psychiatrist; Susan Peretz as Foshko, a paramedic; Ralph
Manza as Stanky, an ambulance driver; Ray Stewart as Newton, a gay nurse; and Bill
Cort as Dr. Jerry Mackler, an intern. Danny Arnold, Tony Sheehan, and Chris
Hayward created the series.

AG-U.S.A. (AG-DAY) SYNDICATED
1974— Half-hour documentary series on agricultural topics, hosted by John
Stearns.

a.k.a. PABLO ABC

6 MARCH 1984—17 APrIL 1984 Norman Lear, whose sitcoms had changed the face of
television in the 1970s, teamed with Rick Mitz to create this short-flight series about a
Mexican-American stand-up comic whose growing success generated problems with
his family at home in East Los Angeles. The large cast featured Paul Rodriguez as
Pablo (Paul) Rivera, the comic; Joe Santos as his father, Domingo, a gardener; Katy
Jurado as his mother, Rosa Maria; Alma Cuervo as his sister Sylvia, who worked at a
K-Mart; Martha Velez as his sister Lucia, a maid; Bert Rosario as his brother,
Manuel, a bricklayer; Arnaldo Santana as Hector del Gato, Lucia’s husband; Maria
Richwine as Carmen, Manuel’s wife; Edie Marie Rubio as Linda, Manuel and Car-
men’s daughter; Antonio Torres as Nicholas, Manuel and Carmen’s son; Martha
Gonzales as Susana del Gato, Hector and Sylvia’s daughter; Mario Lopez as their son
Tomas; Michelle Smith as their daughter Elena; Beto Lovato as their son Mario;
Claudia Gonzales as their daughter Anna Maria; and Hector Elizondo as Paul’s
agent, Jose Sanchez, who called himself Jose Shapiro.

A.M. AMERICA : ABC
6 JANUARY 1975-31 ocToBer 1975 ABC'’s entry into early-morning programming.
Bill Beutel was the host of the two-hour Monday-to-Friday show which, like NBC’s
Today, combined news, interviews, and features. Stephanie Edwards served as
cohost until May. Peter Jennings read the news. Semiregular contributors included
columnist Jack Anderson, naturalist Roger Caras, former senator Sam Ervin, former
mayor John Lindsay, Boston physician Dr. Timothy Johnson, civil rights activist
Reverend Jesse Jackson, and Ralph Story (who also served as West Coast cohost).
The show failed to catch on and was replaced by Good Morning, America.

A.M. WEATHER PBS
1979- A comprehensive fifteen-minute national weather forecast, broadcast by
satellite from the Maryland Center for Public Broadcasting. Dale Bryan, Barry
Richwein, and Carl Weiss were the original meteorologists.

THE A TEAM NBC
23 JANUARY 1983-30 DECEMBER 1986; 31 MAY 1987-14 junE 1987  Introduced in
midyear, this tongue-in-cheek adventure show proved to be NBC’s most popular
series of the 1982—1983 season (indeed, it was the only NBC series to crack Nielsen’s
Top Twenty). The A Team consisted of four Vietnam veterans whose services were
available to anyone who could afford them. The A Team also tried to stay a step
ahead of the U.S. Army, which suspected the vets of misappropriating the proceeds
of a raid on the Bank of Hanoi. Featured were George Peppard as the leader,
Colonel John “Hannibal” Smith; Mr. T as B. A. Barracus, strongman and ace me-
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chanic (born Laurence Tureaud, T changed his name legally, bedecked himself with
jewelry, and adopted a Mandinkan haircut before breaking into showbiz); Dirk
Benedict as Templeton “Face” Peck, a skilled imposter; Dwight Schultz as H.M.
“Howlin’ Mad” Murdock, a slightly deranged pilot; Melinda Culea (1983) as Amy
Amanda Allen, the reporter who joined them in the premiere; and William Lucking
(1983) as Colonel Lynch, the commander of the Fort Bragg military prison who
grimly pursued the team. In the fall of 1983 the pursuit-by-the-army story line was
deemphasized, and Melinda Culea left the show; Marla Heasley was selected as her
replacement, Tawnia Baker. Heasley left at the end of the 1983-1984 season. Lance
LeGault was occasionally seen as the Team’s new pursuer, Colonel Decker, between
1984 and 1986. In the fall of 1986 three new regulars were added: Robert Vaughn as
General Stockwell, who finally succeeded in capturing the Team and forced them to
become government agents; Judy Ledford as Carla, Stockwell’s secretary; and Eddie
Velez as Dishpan Frankie Santana, the newest member of the Team. A total of 128
episodes were produced. Stephen J. Cannell and Frank Lupo created the series, and
were its executive producers. Mike Post and Pete Carpenter provided the music. See
also Mister T.

AARON’S WAY NBC
9 MARCH 1988-25 MY 1988  This hour family drama told the unlikely story of an
Amish family who moved to California’s wine country following the death of their
son there. Featured were Merlin Olsen as Aaron Miller, the patriarch; Belinda
Montgomery as his wife, Sarah Miller; Samantha Mathis as their daughter Roseanne;
Scott Curtis as their son, Frank; Erin Chase as their daughter Martha; Kathleen York
as Susannah Lo Verde, who, as the series began, was pregnant with the late son’s
child; Jessica Walter as Susannah’s divorced mother, Connie Lo Verde; and Christo-
pher Gartin as Connie’s teenage son, Mickey. Twelve episodes were shown. William
Blinn and Jerry Thorpe were executive producers.

THE ABBOTT AND COSTELLO SHOW SYNDICATED
1952 One of America’s most popular comedy teams, Bud Abbott (the irascible
straight man) and Lou Costello (the fat funny man) made fifty-two half-hour films for
television. The shows incorporated many of their best burlesque routines. Their
supporting cast included Sid Fields (as their cigar-chomping landlord), Hillary
Brooke (as Lou’s girlfriend, who lived across the hall in the rooming house), Bobby
Barber, Joe Besser (as Lou’s pal Stinky), Gordon Jones (as Mike the Cop), Joe Kirk
(Costello’s real-life brother-in-law, as Mr. Bacigalupe), Joan Shawlee, and Milt Bron-
son. Besser, Brooke, Kirk, and Shawlee appeared only in the first twenty-six epi-
sodes. Alex Gottlieb, the series’s original producer, was succeeded by Pat Costello,
Lou’s brother. Jean Yarbrough directed. After the TV series Abbott and Costello
made two or three more motion pictures before splitting up. Costello died in 1959.

THE ABBOTT AND COSTELLO SHOW SYNDICATED
1966 Hanna-Barbera Productions produced an animated cartoon series based on
the chdracters of Bud Abbott and Lou Costello; it was one of the first cartoon series
based on real people. Abbott supplied his own voice, and Stan Irwin provided
Costello’s. '

ABE BURROWS’ ALMANAC CBS
4 JANUARY 1950-29 marcH 1950 A half hour of comedy and conversation on
Wednesday nights, hosted by humorist Abe Burrows. Abe’s guests on the premiere
included songwriters Adolph Green and Betty Comden.
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ABOUT FACES ABC
4 JANUARY 1960-30 JUNE 1961 A daytime game show hosted by Ben Alexander
which, like Place the Face, featured pairs of contestants whose paths had crossed
previously; the first contestant to recall their association won a prize.

ACADEMY THEATER NBC
25 yuLy 1949-12 sEPTEMBER 1949 A summer replacement for Tele-Theatre, Acad-
emy Theater was a Monday-night dramatic anthology series.

ACAPULCO NBC
27 FEBRUARY 1961-24 APRIL 1961  An attempt to salvage the Klondike series by
moving its stars down the Pacific Coast and ahead a century. The two Klondike
costars, Ralph Taeger (now Patrick Malone) and James Coburn (now Gregg Miles),
were cast as adventurer beach bums. Also featured were Allison Hayes as Chloe, a
nightclub entertainer, and Telly Savalas as Carver, a lawyer. Like most midseason
format changes (e.g., Headmaster/The New Andy Griffith Show; The John Forsythe
Show), this one was unsuccessful.

ACCENT ABC
26 FEBRUARY 1961—9 SEPTEMBER 1962  This wide-ranging documentary and cultural
series was seen on Sundays for most of its run. John Ciardi was the principal host,
though James Fleming, Ray Stewart, and Alexander Kendrick also participated. The
premiere telecast, a tribute to poet Robert Frost, featured an appearance by Presi-
dent John F. Kennedy.

ACCIDENTAL FAMILY NBC
15 SEPTEMBER 1967—5 JANUARY 1968  Situation comedy about a Las Vegas comic,
recently widowed, - who owned a farm in California where dwelt a divorcée and her
young daughter, who agreed to care for the comic’s young son while he was on the
job. With Jerry Van Dyke as comic Jerry Webster; Lois Nettleton as divorcée Susan-
nah Kramer; Ben Blue as Susannah’s uncle, Ben McGrath, the handyman; Teddy
Quinn as Jerry’s son Sandy; Susan Benjamin as Susannah’s daughter Tracy; and
Larry D. Mann as Jerry’s manager, Marty.

ACCUSED ABC
3 pECEMBER 195830 SEPTEMBER 1959 A midseason replacement consisting of half-
hour courtroom dramas, broadcast on Wednesdays. With Edgar Allan Jones, Jr. (a
law professor in real life) as the presiding judge.

ACE CRAWFORD, PRIVATE EYE CBS
15 MARCH 1983—12 APriL 1983  Another unsuccessful sitcom for Tim Conway, who
this time starred as bumbling gumshoe Ace Crawford (Conway had previously
played a bumbling ensign on McHale’s Navy, a bumbling Texas Ranger on Rango,
and a bumbling pilot on The Tim Conway Show). Also featured were Joe Regalbuto
as Toomey, Crawford’s accountant and part-time assistant (Toomey also provided the
voiceover narration on the show); Billy Barty as Inch, the bartender at Crawford’s
favorite nightspot; Bill Henderson as Mello, the club’s blind pianist; and Shera
Danese as Ace’s girlfriend Luana, the singer at the club.

ACROBAT RANCH ABC
19 aucusT 1950-12 MAY 1951  One of the first network children’s shows to be aired
on Saturday mornings, Acrobat Ranch was an audience participation show in which
kids competed in games and stunts. Broadcast live from Chicago, the half-hour show
was hosted by Jack Stillwell and featured Billy and Valerie Alberts.
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ACROSS THE BOARD . ABC
1 JUNE 1959-9 ocToBER 1959 A crossword game show, hosted daily by Ted Brown.

ACROSS THE SEVEN SEAS SYNDICATED
1962  Travelogue, hosted by Jack Douglas.

ACT IT OUT NBC
20 FEBRUARY 19497 AuGusT 1949  Bill Cullen hosted this early game show on which
a group of actors acted out a scene; a telephone call was then placed to a home
viewer, who could win a prize if he or she could describe, in a single word, the nature
of the scene performed.

ACTION AUTOGRAPHS ABC
24 APRIL 1949-8 JANUARY 1950  This series of interviews with celebrities and human-
interest films was hosted first by Jack Brand, later by Ed Prentiss.

ACTION IN THE AFTERNOON CBS
2 FEBRUARY 1953-29 JANUARY 1954  Television’s only live western was broadcast on
weekday afternoons from suburban Philadelphia, though the action was set in the
town of Huberle, Montana. Jack Valentine starred in the half-hour show which also
featured Mary Elaine Watts and Barry Cassell. Blake Ritter was the narrator. For
most of its run, the show employed a team of four writers, each of whom wrote for a
week at a time. One of the crew, Hugh Best, later recalled that the program’s prime
ingredient was “violence—that’s what it was all about-—drowning, stoning, tram-
pling, hanging, burning, impaling, and so on. It was an aptly titled show.”

ACTORS HOTEL ABC
25 SEPTEMBER 1951-13 MaY 1952 A situation comedy set at a boardinghouse, with
William Edmunds as Carlo Corelli and Alan Dale as Uncle Antonio.

ACTORS' STUDIO ABC/CBS
26 SEPTEMBER 1948-26 oCTOBER 1949 (ABC); 1 NOvEMBER 1949-31 jaNUARY 1950
(CBS)  One of television’s earliest dramatic anthology series, Actors’ Studio was
broadcast live from New York. Twenty-four-year-old Marlon Brando made an ex-
tremely rare TV appearance on 9 January 1949, when he starred in “I’'m No Hero.”
Other notable guest appearances on the half-hour show included those by Jessica
Tandy (“Portrait of a Madonna,” 26 September 1948); Jocelyn Brando (Marlon's
sister, who starred in “The Thousand Dollar Bill” on 17 October 1948, and “A Dayin
Town” on 2 January 1949); Kim Hunter (“Ropes,” 7 November 1948; “The Return to
Kansas City,” 1 November 1949); Tom Ewell (“Ropes” and “A Reputation,” 7 April
1949); and Henry Jones (“The Timid Guy,” 24 January 1950). See also The Play’s the
Thing.

ADAM SMITH'S MONEY WORLD PBS
1984 Half-hour weekly series which explored the top economic story of the
week. The host was George J. W. Goodman, who had long used the pseudonym
Adam Smith (the name of an eighteenth-century economist) in his writings.

THE ADAMS CHRONICLES PBS
20 JANUARY 1976-13 APRIL 1976 Thirteen-part hour-long dramatic series depicting
the lives of the Massachusetts Adams family from 1750 to 1900; the Adams Papers—
journals and other writings of the principals—were the primary source for the screen-
plays, which were written by nine veteran playwrights. The cast included George
Grizzard as John Adams; Kathryn Walker and Leora Dana as Abigail Adams; W. B.
Brydon as Samuel Adams; David Birney and William Daniels as John Quincy Ad-
ams; David Hooks as George Washington; Robert Symonds as Ben Franklin; Curt
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Dawson as John Hancock; John Houseman as Jeremiah Gridley; Peter Brandon as
Henry Adams; John Beal as Charles Francis Adams; Nicholas Pryor as John Quincy
Adams II; Charles Siebert as Charles Francis Adams 1I; and Charles Tenney as
Brooks Adams. Executive producer: Jac Venza for WNET, New York.

ADAM'S RIB ABC
14 sepTEMBER 1973—28 DECEMBER 1973 A short-lived version of the 1949 Spencer
Tracy—Katharine Hepburn movie comedy about two newlyweds, both lawyers. With
Ken Howard as Adam Bonner, an assistant district attorney; Blythe Danner as
Amanda Bonner, an associate at Kipple, Kipple & Smith; Ron Rifkin as Roy Mendel-
sohn, another assistant D.A.; Edward Winter as lawyer Kip Kipple; Dena Dietrich
as Amanda’s secretary, Grace Peterson. Most of the episodes dealt with women’s
rights; one hour-long special episode, adapted directly from the movie, pitted Adam
and Amanda against each other in the courtroom: he prosecuting a woman who shot
her wayward husband, she defending her.

ADAM-12 ’ NBC
21 sEPTEMBER 1968—26 AuGusT 1975  Jack Webb developed this successful series
about two Los Angeles police officers; their patrol car identification was Adam-12.
Like Webb’s own Dragnet series, this one stressed authenticity, even in such details as
police radio broadcasts. Typically, the officers responded to several calls during each
half-hour episode, rather than dealing with just one crime (that technique would later
be used to advantage in Webb’s Emergency!). Starring television veteran Martin
Milner as veteran officer Pete Malloy and Kent McCord (né Kent McWhirter when
he was featured as one of Rick Nelson’s frat pals on Ozzie and Harriet) as his rookie
partner, Jim Reed. With William Boyett as Sergeant MacDonald, their commanding
officer; Gary Crosby as Officer Wells; and Fred Stromsoe as Officer Woods. Created
by Jack Webb and Robert A. Cinader; produced by Tom Williams. Milner and
McCord were reunited in a 1989 TV-movie, “Nashville Beat,” the first original film
broadcast on The Nashville Network. In 1990 a new version of the series appeared in
syndication: see The New Adam 12.

THE ADDAMS FAMILY ABC
18 SEPTEMBER 1964—2 SEPTEMBER 1966 A situation comedy based on the bizarre
cartoon characters created by Charles Addams. For television, Addams provided his
motley characters with names (they’d never had any in his cartoons), and the produc-
ers made it clear that they were basically a nuclear family. With Carolyn Jones as
Morticia Addams, the macabre matriarch; John Astin as her husband, lawyer Gomez
Addams; Ken Weatherwax as son Pugsley; Lisa Loring as daughter Wednesday;
Jackie Coogan (sans hair and eyebrows) as Morticia’s kindly Uncle Fester; six-foot-
nine Ted Cassidy as the laconic Lurch, their butler, and as Thing, the hand that
popped out of a box for various errands; Blossom Rock as Grandmama, Gomez’s
mom; Felix Silla as the amorphous Cousin Itt. Produced by David Levy and Nat
Perrin. In retrospect ABC’s The Addams Family seems a bit better than CBS’s The
Munsters, another 1964 sitcom about a family of eccentrics, although both shows
lasted only two seasons. Excessive gimmickry probably helped kill them both off.
Most of the cast was reassembled for a TV-movie sequel, “Halloween with the
Addams Family,” broadcast 30 October 1977 on NBC.

THE ADDAMS FAMILY NBC
8 SEPTEMBER 1973-30 AucusT 1975  An animated version of the 1964 series, shown
on Saturday mornings. The voices of Ted Cassidy and Jackie Coogan from the origi-
nal cast were used. Produced by Hanna-Barbera studios, the animation was actually
done in England. The second season consisted entirely of reruns.
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ADDERLY CBS
24 sePTEMBER 1986-3 AuGUST 1988  One of several series made in Canada for CBS’s
late-night schedule, this one starred Winston Rekert as V. H. Adderly, a spy assigned
to his agency’s “Miscellaneous Affairs” bureau after an injury to his left hand. Oddly
enough, the low-priority assignments given to Adderly always turned out to be major
cases. Also on hand were Jonathan Welsh as his officious boss, Melville Greenspan,;
Dixie Seatle as his secretary, Mona Ellerby; and Ken Pogue as Major Clack. Elliott
Baker created the series.

ADLAI STEVENSON REPORTS ABC
1 ocToBER 1961-26 MAY 1963  One of the few television programs “starring” a top
government official (Meet the Veep was another), this Sunday-afternoon series fo-
cused on international issues and on the United Nations in particular; Adlai Steven-
son was the United States representative to the UN at the time. Arnold Michaelis,
who coproduced the Peabody Award-winning series with Stanley A. Frankel, served
as host.

THE AD-LIBBERS CBS
3 AuGusT 1951-1 sEPTEMBER 1951 A five-week summer replacement for Mama, on
which a celebrity panel ad-libbed to suggestions supplied by home viewers. Hosted
by Peter Donald, the celebrity panel included Jack Lemmon and Cynthia Stone, who
would later star together in Heavens to Betsy.

THE ADMIRAL BROADWAY REVUE NBC and DUMONT
281ANUARY 1949-3 JUNE 1949 A Friday-night variety hour, The Admiral Broadway
Revue held the exceedingly rare distinction of having been broadcast on two net-
works simultaneously. More importantly, it was the start of the television career of a
twenty-seven-year-old comedian named Sid Caesar. The show was produced by Max
Liebman, who had previously worked with Caesar and who would later produce
Caesar’s Your Show of Shows. Other regulars on The Admiral Broadway Revue
included Imogene Coca, Mary McCarty, Marge and Gower Champion, Bobby Van,
and Tom Avera. Charles Sanford conducted the orchestra. The format of the show
was similar to that of Your Show of Shows, relying heavily on monologues and satires
of movies and plays. Its sponsor, Admiral, was a major manufacturer of television
sets. See also Your Show of Shows.

ADVENTURE CBS
10 MAY 1953-8 juLy 1956  An educational series for children produced by CBS in
conjunction with the American Museum of Natural History in New York. It was
hosted first by Mike Wallace, later by Charles Collingwood. Produced by Perry
Wolff.

ADVENTURE PBS
16 mMarcH 1987- Hour series of independently produced documentaries on
modern-day explorers and globetrotters. The series premiered with an account of
Dodge Morgan’s solo sail around the world, and later took viewers on such adven-
tures as a walk across Antarctica, the search for the yeti, and a recreation of Captain
Bligh’s voyage after being thrown off H. M. S. Bounty.

ADVENTURE AT SCOTT ISLAND
See HARBOURMASTER

ADVENTURE CALLS SYNDICATED

1966  Richard Simmons (better known as TV’s Sergeant Preston) hosted this
nonfiction series about modern-day adventurers.
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ADVENTURE THEATRE NBC
16 JUNE 1956—1 SEPTEMBER 1956 ~ A summer replacement for Your Hit Parade, it
consisted of half-hour dramas filmed in England. Hosted by Paul Douglas, the series
was rerun the following summer.

THE ADVENTURER SYNDICATED
1972 In this half-hour series filmed in Europe, Gene Barry starred as Steve Brad-
ley, an international movie star who moonlights as a spy. With Barry Morse as
Parminter, Bradley’s contact man.

THE ADVENTURERS . SYNDICATED
1966  European import about two journalists, with Edward Meeks and Yves
Renier.

ADVENTURES IN JAZZ CBS
29 JANUARY 1949—24 sUNE 1949  Prime-time jazz music program, hosted by Fred
Robbins. Robert L. Bach was the producer, Ralph Levy the director.

ADVENTURES IN PARADISE ABC
5 ocToBER 19591 APRIL 1962  Handsome Gardner McKay, a virtual unknown (he’d
done the syndicated Boots and Saddles), sailed to stardom as Adam Troy in this 20th
Century-Fox adventure hour set in the South Pacific and based very loosely on James
Michener’s book. Troy was captain of the Tiki, an 85-foot schooner which plied the
warm waters of the South Pacific. Assisting him from time to time were James
Holden as Clay Baker, Troy’s first mate for the first two seasons (Baker got a job at
the Bali Maki Hotel as the third season began); Guy Stockwell (1961-1962) as Chris
Parker, the new first mate; Linda Lawson (1959-1960) as Renée, owner of Renée’s
Bar in Tahiti; Weaver Levy (1959-1960) as Oliver Kee; Henry Slate (1959-1960) as
Bulldog Lovey; George Tobias (1959-1961) as Penrose; Sondi Sodsai, Miss Thailand
of 1960 (1960-1961), as Sondi; Marcel Hillaire (1960-1962) as Inspector Bouchard;
and Lani Kai (1960-1962) as Kelly. Barbara Steele, who starred in several European
horror films during the 1960s, made a rare American TV appearance on one episode,
“Daughter of Illusion,” broadcast 12 December 1960. The first network show set in
the South Pacific, Adventures in Paradise was one of the few successful series set
outside the United States. Its success seems to have done little for Gardner McKay,
however, whose television appearances since 1962 have been infrequent; McKay has
since turned his talents to writing.

THE ADVENTURES OF BLACK BEAUTY SYNDICATED
1972  Anna Sewell’s classic book was the basis for a story made into a limited series
of half-hour programs, produced in Great Britain. With Judi Bowker as Vicky Gor-
don; Roderick Shaw as her brother Kevin; William Lucas as their father James
Gordon; and Tom Maidea as Albert.

THE ADVENTURES OF CHAMPION CBS
30 SEPTEMBER 1955-3 FEBRUARY 1956  This half-hour children’s western was pro-
duced by Gene Autry’s Flying A Productions, and its central character was Cham-
pion, Autry’s horse. The human parts were played by Barry Curtis as twelve-year-old
Ricky North and Jim Bannon as Uncle Sandy; a German shepherd named Rebel was
also featured. The series, which was scheduled opposite ABC’s Rin Tin Tin, was
replaced in midseason by another kids’ horse opera, My Friend Flicka.

THE ADVENTURES OF FALCON SYNDICATED
1955 A television version of the espionage series which began on radio in 1945.
Charles McGraw starred as Mike Waring, an American agent whose code name was
The Falcon.
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THE ADVENTURES OF FU MANCHU
See DR. FU MANCHU

THE ADVENTURES OF GULLIVER
See GULLIVER

THE ADVENTURES OF HIRAM HOLLIDAY
See HIRAM HOLLIDAY

THE ADVENTURES OF JIM BOWIE
See JIM BOWIE :

THE ADVENTURES OF JONNY QUEST
See JONNY QUEST

THE ADVENTURES OF KIT CARSON
See KIT CARSON

THE ADVENTURES OF OZZIE AND HARRIET
See OZZIE AND HARRIET

THE ADVENTURES OF RAGGEDY ANN AND ANDY CBS
17 SEPTEMBER 1988-1 SEPTEMBER 1990 Seventy years after their literary creation,
Raggedy Ann and her pals came to Saturday-morning television in cartoon form.
Joining Ann were Raggedy Andy, Raggedy Cat, Raggedy Dog, The Camel with
Wrinkled Knees, Kracklin the Wizard, and others, who left Marcella’s bedroom to go
on various adventures.

THE ADVENTURES OF RIN TIN TIN
See RIN TIN TIN

THE ADVENTURES OF ROBIN HOOD
See ROBIN HOOD

THE ADVENTURES OF SIR FRANCIS DRAKE
. See SIR FRANCIS DRAKE

THE ADVENTURES OF SIR LANCELOT
See SIR LANCELOT

THE ADVENTURES OF SUPERMAN
See SUPERMAN

ADVENTURES OF THE GUMMI BEARS
See THE GUMMI BEARS

-THE ADVENTURES OF THE SEA HAWK SYNDICATED
1958  Caribbean adventure series starring John Howard as John Hawk, skipper of
the Sea Hawk.

THE ADVENTURES OF THE SEASPRAY SYNDICATED
1968  South Pacific adventure series starring Walter Brown as freelance writer John
Wells, skipper of the Seaspray. With Gary Gray as son Mike; Rodney Pearlman as
son Noah; and Susanne Haworth as daughter Susan. Produced in Australia.
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THE ADVENTURES OF WILLIAM TELL
See WILLIAM TELL

THE ADVOCATES PBS
5 oCTORER 1969—23 MAY 1974; 26 JANUARY 1978—9 SEPTEMBER 1979 One of PBS’s
most popular public affairs programs, The Advocates was essentially a series of
debates (usually live) on topical issues. Each week two speakers, espousing opposite
points of view, presented their respective “cases” for or against the proposition at
issue and could call “witnesses” to “testify” on their behalf. On many shows during
the early 1970s the two sides were taken by Howard Miller, a law professor of liberal
bent, and William Rusher, a conservative associated with the National Review. Mi-
chael Dukakis, who was elected governor of Massachusetts in 1974 and would run for
president in 1988, frequently moderated the series in its first years. The show was the
brainchild of Roger Fisher, a professor of international law at Harvard, and was seen
locally in Boston before going network in 1969. It was produced by both KCET, Los
Angeles, and WGBH, Boston. Early in 1978 the show returned on a biweekly basis
with Marilyn Berger as moderator.

THE AFFAIRS OF CHINA SMITH
See CHINA SMITH

AFRICAN PATROL SYNDICATED
1959  John Bentley starred as Inspector Paul Derek of the African Patrol, a
modern-day police force, in this adventure series filmed on location in Kenya.

THE AFRICANS PBS
7 ocTORER 19862 DECEMBER 1986 A nine-part exploration of African cultures and
institutions, hosted by Kenyan-born political scientist Ali A. Mazrui.

AFTER HOURS SYNDICATED
1989-1990 A fast-paced half-hour daily magazine show, intended for late-night
access time slots. Heidi Bohay (late of Hotel) and John Majhor were the principal
correspondents.

AfterMASH CBS
26 SEPTEMBER 1983—18 DECEMBER 1984  Described in the credits as “a continuation
of M*A*S*H,” this half-hour sitcom followed three members of the M*A*S*H
crew—Colonel Potter, Corporal Klinger, and Father Mulcahy—as they returned to
the United States after the Korean War. All three joined the staff of General John J.
Pershing Veterans Memorial Hospital (better known as General General) in River
Bend, Missouri. Repeating their M*A*S*H roles were: Harry Morgan as Colonel
Sherman Potter, who became chief of staff; Jamie Farr as Max Klinger, who quit the
army but signed on as Potter’s administrative assistant; and William Christopher as
Father Francis Mulcahy, who became the hospital chaplain. Other regulars included
Rosalind Chao (who had appeared in the last episodes of M*A*S*H) as Max’s
Korean wife, Soon-Lee Klinger, doing her best to adjust to the American life-style;
Barbara Townsend (1983—1984) and Anne Pitoniak (fall 1984) as Sherman’s wife,
Mildred Potter; Jay O. Sanders (to January 1984) as Dr. Gene Pfeiffer, a surgical
resident; John Chappell as Mike D’ Angelo, General General’s glory-hunting adminis-
trator; Brandis Kemp as Mike’s assistant (and Klinger’s nemesis), officious Alma
Cox; Wendy Schaal as Alma’s secretary, Bonnie Hornback; and David Ackroyd
(January 1984— ) as Dr. Boyer. AfterMASH got off to an excellent start in the fall of
1983; it was the first series premiere since Laverne and Shirley to top the ratings in its
first week. The series ranked fifteenth overall in the 1983-1984 ratings race, and was
renewed. Second-season ratings proved disappointing, however, and the show was
one of the first casualties of the 19841985 season.
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AGAINST THE LAW FOX
23 SEPTEMBER 1990— Hour crime show, filmed on location in Boston, starring
Michael O’Keefe as maverick attorney Simon MacHeath, who left a stodgy firm to
set up his own practice, With Elizabeth Ruscio as his secretary, Elizabeth Verhagen;
Suzzanne Douglas as his assistant, Yvette; M. C. Gainey as “Miggsy” Meigs, who
lived on a fishing boat and was MacHeath’s occasional leg man; Barbara Williams as
Phoebe, Simon’s ex-wife; and Fritz Weaver as Simon’s ex-father-in-law and former
employer, attorney Skipper Haverhill.

AN AGE OF KINGS SYNDICATED -
1961 A limited series of William Shakespeare’s historical plays (e.g., Richard II,
Richard I11, Henry IV, Henry V, and Henry VI), which were produced in England and
performed by the BBC Repertory Company. Winner of a Peabody Award in 1962.

AGRONSKY & CO. SYNDICATED
19761988  Veteran newsman Martin Agronsky hosted this weekly news program
after anchoring Martin Agronsky: Evening Edition. The series was aired on the Post-
Newsweek commercial stations as well as on many PBS outlets. See also Inside
Washington.

AIR POWER _ CBS
11 NovEMBER 1956-5 MAY 1957 CBS’s answer to NBC’s successful documentary
series Victory at Sea, Air Power was a twenty-six-week series of documentaries about
aviation. Because producers Perry Wolff and Jim Faichney were able to obtain rare
German and captured Japanese film, there was emphasis on aerial warfare during
World War I1. Walter Cronkite was the principal narrator; Winston Churchill and
Michael Redgrave served as guest narrators for the “Battle of Britain” segment. The
series was rerun in 1958 as a summer replacement for The Twentieth Century.

AIR TIME ‘57 ABC
27 DECEMBER 19564 ApriL 1957 Half-hour Thursday-night musical series hosted by
Vaughn Monroe. Sponsored by the United States Air Force Reserve.,

AIRFLYTE THEATRE (NASH AIRFLYTE THEATRE) CBS
21 SEPTEMBER 1950~15 MarcH 1951 Undistinguished half-hour dramatic anthology
series, seen on Thursdays. Typical episodes included: “A Double-Eyed Deceiver,”
with Van Heflin (21 September); “Waltz Dream,” with Kitty Carlisle (4 January); and
“Peggy,” with Joan Bennett (8 February). William Gaxton was the host.

AIRWOLF CBS/USA
22 JANUARY 1984-23 juLy 1986 (CBS); 29 SEPTEMBER 1986-2 0CTOBER 1988 (USA)
One of two 1984 dramatic series about helicopters (see also Blue Thunder), this one
starred Jan-Michael Vincent as Stringfellow Hawke, a cello-playing loner who was
persuaded by the government to leave his mountain home and recapture the Airwolf,
a superhelicopter that had been spirited to Libya by its demented designer; Hawke
succeeded in his mission, but refused to turn Airwolf back to the government, forcing
the latter to keep its promise to find the whereabouts of Hawke’s brother, missing in
action in Vietnam. Also featured were Alex Cord as Michael Archangel, the govern-
ment liaison, and Ernest Borgnine as Hawke’s old pal and copilot, Dominic Santini.
The Airwolf, which Hawke took out of hiding occasionally to perform a mission for
the government, carried an array of fourteen weapons systems and could fly at the
speed of sound. Occasionally featured was Deborah Pratt as Marella, an agent of The
Firm, the government agency that enlisted Hawke’s services (Pratt was married to
series creator Donald Bellisario). In the fall of 1984 Jean Bruce Scott joined the cast
as helicopter pilot Caitlin O’Shanessy.

The USA Cable Network acquired the series in 1986 and introduced new episodes,
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with an entirely new cast, beginning in January 1987. Stringfellow Hawke and Do-
minic Santini had been killed off; replacing them were Barry Van Dyke as Stringfel-
low’s long-lost brother, St. John Hawke, and Michele Scarabelli as Dominic’s niece,
Jo Santini. Other new regulars included Anthony Sherwood as Jason Locke, the new

government liaison, and Geraint Wyn Daivies as Major Mike Rivers.

THE AL CAPP SHOW SYNDICATED
1968 Conservative cartoonist Al Capp, creator of Li’l Abner and Fearless Fosdick,
briefly hosted his own ninety-minute talk show.

THE AL HIRT SHOW
See FANFARE; MAKE YOUR OWN KIND OF MUSIC

THE AL MORGAN SHOW DUMONT
5 sEPTEMBER 1949—30 auGusT 1951  Half-hour musical variety series with pianist Al
Morgan and the Billy Chandler Trio. Broadcast from Chicago, the show was directed
by Don Cook.

THE AL PEARCE SHOW CBS
Daytime: 11 FEBRUARY 1952-9 MAY 1952; 30 JUNE 1952-26 SEPTEMBER 1952; Night-
time: 3 JULY 1952-4 sEPTEMBER 1952  Comedian Al Pearce’s first television show
was a forty-five-minute daytime variety series, which was broadcast live from Holly-
wood. His second daytime series and his prime-time half-hour show, which replaced
The Burns and Allen Show for the summer, both originated from New York. Pearce’s
best-remembered character is probably Elmer Blurt, the bumbling door-to-door
salesman.

THE ALAN BURKE SHOW SYNDICATED
1966  Talk show with the accent on the sensational, presided over by the acerbic
Alan Burke. Burke and Joe Pyne were probably the best-known practitioners of this
peculiar talk show subcategory, which relied more on a steady flow of crackpots (who
were of course subject to vicious personal attack by the host) for its guests than on
showbiz personalities. See also The Joe Pyne Show. Two decades later the confronta-
tional cudgel was again taken up in the talk show format: see The Morton Downey,
Jr., Show. Burke surfaced in 1988 on an episode of Wiseguy, playing a controversial
talk show host who was murdered.

THE ALAN YOUNG SHOW CBS
6 APRIL 1950-27 MARCH 1952; 15 FEBRUARY 1953-21 JUNE 1953  One of television’s
earliest stars, comedian and mime Alan Young first hosted a Thursday-night variety
show that featured Polly Bergen. Early in 1953 he returned in a Sunday-night slot,
which he shared biweekly with Ken Murray. This effort was a situation comedy which
featured Mabel Paige. After doing a British variety series in 1958, Young resurfaced
in 1961 with Mister Ed. When Mister Ed folded in 1965, Young left show business to
become active in the Christian Science church; he returned to television in the late
1980s: see Coming of Age and Ducktales.

THE ALASKANS ABC
4 0CTOBER 195925 SEPTEMBER 1960  One of the many Warner Brothers adventure
series, this was set in Alaska during the Gold Rush of 1898 (as the theme song went,
“Got the fever, got the fever—gold fever!”). With Roger Moore as Silky Harris;
Dorothy Provine as Rocky Shaw; and Jeff York (he’d played Mike Fink on the Davy
Crockett episodes of Disneyland) as Reno McKee.
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THE ALCOA HOUR/ALCOA THEATRE NBC
14 ocToBER 1955-19 SEPTEMBER 1960 This dramatic anthology series alternated
with Goodyear Theatre during its five-season run. Four Star Films produced both
series. The Alcoa Hour, the first of several dramatic series sponsored by the alumi-
lum company, was shown on Sunday nights during the 1955-1956 and 1956—1957
seasons. In 1957 a thirty-minute format was adopted, and Alcoa Theatre was seen on
Mondays for the next three seasons. Among the major stars who appeared were
Laurence Harvey (in his first major TV role, “The Smail Servant,” 30 October 1955),
Charles Boyer (three appearances), Jack Lemmon (four), David Niven (four), Jane
Powell (two), and Robert Ryan (four).

ALCOA PREMIERE ABC
. 10 ocToBER 1961-12 SEPTEMBER 1963 Dramatic anthology series hosted by Fred
Astaire. Most segments were one hour, although there were some half-hour shows.
Episodes included: “People Need People,” with Arthur Kennedy and Lee Marvin (10
October 1961); “The Jail,” with John Gavin (his first major TV role, 6 February
1962); and “The Voice of Charlie Pont,” with Diana Hyland and Robert Redford (25
October 1962; Redford’s only Emmy nomination was for this performance).

ALCOA PRESENTS
See ONE STEP BEYOND

THE ALDRICH FAMILY NBC
2 OCTOBER 1949-29 May 1953 A favorite on radio since the late 1930s, The Aldrich
Family was NBC’s first successful television sitcom. Five actors played typical Ameri-
can teenager Henry Aldrich on TV: Bob Casey (1949-1950), Richard Tyler (1950-
1951), Henry Girard (1951-1952), Kenneth Nelson (spring 1952), and Bobby Ellis
(1952-1953). Also featured were House Jameson (the only member of the original
radio cast to make the transition to TV) as his father, Sam; Lois Wilson (1949-1950),
Nancy Carroll (1950-1951), Lois Wilson (again), and Barbara Robbins (1951-1953)
as his mother, Alice (“Henry! Henry Aldrich!”); June Dayton (1949-1951) and Mary
Malone (1951-1953) as his sister, Mary; Jackie Kelk (1949-1951), Robert Barry
(1951-1952), and Jackie Grimes (1952-1953) as his best friend, Homer Brown; and
Loretta Leversee (1952-1953) as his girlfriend, Eleanor. Paul Newman, in one of his
earliest TV roles, also appeared occasionally during the 1952-1953 season. The series
was created and written by Clifford Goldsmith (the characters first appeared in his
Play, What A Life!), produced and directed by Roger Kay.

ALF NBC
22 SEPTEMBER 1986-18 JUNE 1990 NBC had tried a sitcom with a talking orangutan
three years earlier; Mr. Smith was a bomb. Three years later it introduced a sitcom
with a talking alien; ALF became a hit, ALF—an acronym for Alien Life Form—
was a wisecracking, fur-covered, diminutive 229-year-old from the planet Melmac
(where he was known as Gordon Shumway) who, like filmdom’s E. T., crashed into a
suburban garage and was taken in by a suburban family. Always trying to gobble up
his hosts’ pet cat, ALF settled into a life of domesticity, commenting wryly on
American culture. The human roles were played by Max Wright as Willie Tanner;
Anne Schedeen as his wife, Kate; Andrea Elson as their daughter, Lynn; Benji
Gregory as their son, Brian; and John LaMotta and Liz Sheridan as next-door neigh-
bors Trevor and Raquel Ochmonek. Josh Blake was seen during the 1988-1989
season as the Tanners’ cousin, Jake; at the end of the season the Tanner family
celebrated a new arrival, baby Eric (played by J. R. and Charles Nickerson). Occa-
sionally featured during the 1989—1990 season was JM J. Bullock as Willie’s brother,
Neal. Paul Fusco, who created the series with Tom Patchett, provided ALF’s voice.
The show’s producers attempted to keep secret the means by which ALF moved, but
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it was revealed that a midget, Michu Meszaros, donned the ALF costume for walking
scenes; stationary scenes were performed by a puppet.

In the last first-run show of the 1989—1990 season (24 March), which was taped
before the producers knew of the series’s fate for the next season, ALF was invited to
join two of his Melmackian cohorts, Skip and Rhonda, and to colonize another
planet (Melmac having been destroyed). On his way to rendezvous with their space-
craft, after an emotional farewell to the Tanner clan, ALF was captured by a federal
military investigative unit.

The series spawned not one, but two, Saturday morning cartoon series, ALF and
ALF Tales. See below.

ALF NBC
26 SEPTEMBER 1987-25 auGusT 1990

ALF TALES ' NBC
16 SEPTEMBER 1989-25 AuGusT 1990  After one season in prime time, ALF came to
NBC’s Saturday morning lineup in cartoon form. The animated series focused on the
earlier years of ALF’s life on his home planet, Melmac; known there as Gordon
Shumway, he was a 193-year-old high school graduate who lived at home with his
folks, Flo and Bob, his brother, Curtis, and his kid sister, Augie. In the fall of 1988
the series expanded to an hour and added a new segment, “ALF Tales,” which
featured spoofs of fairy tales, movies, and other works. In the fall of 1989 ALF Tales
became a separate series.

ALFRED HITCHCOCK PRESENTS/THE ALFRED HITCHCOCK HOUR CBS/NBC
2 ocTOBER 1955-25 sEpTEMBER 1960 (CBS); 27 SEPTEMBER 1960—18 SEPTEMBER 1962
(NBC); 20 SEPTEMBER 1962—18 sepTEMBER 1964 (CBS); 5 oCTOBER 1964—6 SEPTEMBER
1965 (NBC)  Alfred Hitchcock, who had been directing films for three decades by
1955, entered television that fall as host of a half-hour anthology series of mysteries
and melodramas. At the beginning of each episode Hitchcock’s silhouette was seen
filling the famous line drawing of his profile. The camera would then pan to Hitch-
cock himself, who would introduce the evening’s story with a few well-chosen witty
remarks; the set on which he appeared either bore a connection to the plot or was a
spoof of a popular commercial. The opening remarks (which were filmed in French
and German as well as English) typically ended with a barb at the sponsor; all were
written by James Allardice. After the inevitable commercial, the episode ran. Sus-
pense and surprise endings were the trademarks of the series. Hitchcock reappeared
at the end of each show, sometimes to tie up loose ends, sometimes to assure viewers
that the killer had been apprehended (“a necessary gesture to morality,” as Hitch-
cock told TV Guide). In 1962 the show returned to CBS, expanded to one hour, and
was retitled The Alfred Hitchcock Hour. Although Hitchcock hosted every episode,
he directed only twenty of the several hundred shows. Between 1957 and 1959
several episodes were directed by Robert Altman, who went on to direct such nota-
ble films as M*A*S*H and Nashville. Among the many stars who made multiple
appearances over the ten-year run of the series were Barbara Baxley (six appear-
ances), Barbara Bel Geddes (four), Pat Collinge (six), Mildred Dunnock (four),
Robert H. Harris (eight), Paul Hartman (five), Robert Horton (five), Henry Jones
(four), Brian Keith (five), Hugh Marlowe (four), Ralph Meeker (four), Gary Merrill
(seven), Claude Rains (four), Gena Rowlands (four), Phyllis Thaxter (eight), Cara
Williams (four), and Dick York (five). Other notable guest appearances included
those by Cloris Leachman (“Premonition,” 9 October 1955), Joanne Woodward
(*Momentum,” 24 May 1956), Steve McQueen (“Human Interest Story,” 24 May
1959; Peter Lorre (“Man from the South,” 3 January 1960), Michael J. Pollard
(“Anniversary Gift,” 1 November 1959, his first major TV role), Dick Van Dyke
(“Craig’s Will,” 6 March 1960), Judy Canova (**Party Line,” 29 May 1960, her first
TV dramatic appearance), Robert Redford (“The Right Kind of Medicine,” 19
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December 1961; “A Piece of the Action,” 20 September 1962), Katharine Ross
" (“The Dividing Wall,” 6 December 1963), and Peter Fonda (“The Return of Verge
Likens,” 5 October 1964). One episode, “The Sorcerer’s Apprentice,” included in
the syndicated package of reruns, was never shown on network television. [t featured
Brandon De Wilde as a retarded youngster who, after watching a magician, acciden-
tally sawed someone in half; the network felt that Hitchcock's concluding remarks
were insufficient to “save” the show.

ALFRED HITCHCOCK PRESENTS NBC/USA
29 sepTEMBER 1985-20 yuLy 1986 (NBC); 1987~ (USA) Surely Alfred Hitchcock
would have been morbidly pleased to know that, five years after his death, he would
return to television. On this half-hour mystery anthology series colorized versions of
Hitchcock’s introductions and conclusions from his old series were now wrapped
around new stories, some of which were remakes of original Hitchcock shows. The
show was given the go-ahead following the 5 May 1985 telecast on NBC of a two-
hour telefilm which presented four updated classic Hitchcock episodes (together with
a colorized Hitchcock): “Incident in a Small Jail,” with Ned Beatty; “The Man from
the South,” with John Huston, Tippi Hedren (star of Hitchcock’s The Birds), and
Melanie Griffith (Hedren’s daughter); “Bang! You're Dead,” with Bianca Rose and
Billy Mumy (who had played the lead in the original telecast); and “An Unlocked
Window,"” with Annette O'Toole. ’

ALIAS SMITH AND JONES ABC
2] JaANUARY 1971-13 jaNUARY 1973 A breezy western featuring two outlaws who
tried to earn amnesty for themselves by assuming new identities and going straight
for a year (“Only you and me and the governor'll know!”). With Peter Duel (he'd
spelled his last name Deuel on Love on a Rooftop) as Hannibal Heyes, alias Joshua
Smith; Ben Murphy as Kid Curry, alias Thaddeus Jones. On 30 December 1971, Duel
shot and killed himself after watching the show at his home. He was replaced by
Roger Davis on 3 February 1972.

ALICE CBS
29 sepTEMBER 197610 NovEMBER 1982; 9 JANUARY 1983~19 MARCH 1985; 18 JjUNE-2
JuLy 1985  Based on the 1975 movie Alice Doesn't Live Here Any More, this half-
hour sitcom proved to be one of the most durable programs of its time. Set in
Phoenix, it starred Linda Lavin as Alice Hyatt, a recently widowed woman who
scttled there with her twelve-year-old son. Hoping to become a singer, she took a
“temporary” job as a waitress at a diner. Also featured were Vic Tayback (repeating
his film role) as her boss, crusty Mel Sharples, owner of Mel's Diner; Philip McKeon
as Alice’s son, Tommy Hyatt; Beth Howland as Vera Gorman, a mousy, scatter-
brained waitress; and Marvin Kaplan (1978-1985) as one of Mel's regular customers,
Henry Beesmyer, a telephone lineman. Polly Holliday (1976-1980) was featured as
Florence Jean “Flo™ Castleberry, a brassy, man-hungry waitress, but in the spring of
1980 she left to star in a spinoff (sec Flo), and Diane Ladd joined the cast; ironically,
Ladd had played Flo in the movie, but on TV she appeared as Belle Dupree, another
brassy blonde Southerner hired by Mel to wait on tables. By the time Ladd left the
serics in the spring of 1981, Celia Weston had been added as the new new waitress,
Jolene Hunnicutt. Dave Madden also began to appear regularly as Earl Hicks, Al-
ice’s sometime boyfriend and young Tommy's basketball coach. In the fall of 1982
Martha Raye, who had guest-starred previously, became a regular as Mel’s mother,
Carrie. In the fall of 1983 Vera met and married Elliot Novak (played by Charles
Levin), a cop who had cited her for jaywalking. For the series’s final season (1984~
1985), Michael Durrell joined.the cast as Alice’s new beau, Nicholas Stone. In Alice’s
202nd-and final-episode, Mel sold the diner as Alice, after waitressing “temporar-
ily” for nine years, finally found a gig as a singer.
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THE ALICE PEARCE SHOW ABC
28 JANUARY 1949-11 mMARCH 1949  Alice Pearce, who would later become famous as
Gladys Kravitz, the suspicious neighbor on Bewitched, broke into television with her
own fifteen-minute musical show, broadcast 9:45 on Friday evenings. Accompanied
by pianist and songwriter Mark Lawrence, she sang such novelty numbers as “I'm in
Love with a Coaxial Cable.” (The coaxial cable, of course, was the principal means
by which telcvision signals were then transmitted from city to city.)

ALIEN NATION FOX
18 SEPTEMBER 1989—17 sEpTEMBER 1990  Based on the 1988 motion picture, this hour
cop show was set in Los Angeles in 1995, where a cop was teamed up with a new
partner: a refugee from another galaxy, one of 300,000 newly arrived aliens trying to
assimilate themselves into American society while coping with the prejudice they
encountered; the allegory to contemporary race relations was obvious. Though the
aliens were of human form, they were easy to spot because of their bald heads and
mottled, elongated skulls; they also required three for sex, and found sour milk
intoxicating. The cast included Gary Graham as the human cop, Matthew Sikes; Eric
Pierpoint as his new partner, George Francisco; Michele Scarabelli as George’s wife,
Susan; Lauren Woodland as their daughter, Emily; Sean Six as their son, Buck; and
Terri Treas as Matthew’s alien neighbor Cathy, a biochemist with whom he became
involved.

ALIVE FROM OFF-CENTER PBS
1 juLy 1985- The umbrella title for a wide-ranging series of performances,
veering toward the avant-garde. The series is broadcast during the summer.

ALKAL! IKE CBS
17 APRIL 1950-11 MaY 1950 A fiftcen-minute puppet show with a western theme,
Alkali Ike was seen after the evening news once or twice a week. Ventriloquist Al
Robinson was assisted by Beverly Fite and the Slim Jackson Quartet. Barry Wood
produced the series.

ALL ABOARD CBS
19 ocToBER 1952-11 1ANUARY 1953 Fifteen-minute intervicw show hosted by Skeets
Minton.

ALL ABOUT FACES SYNDICATED
1971 Richard Hayes hosted this lackluster game show, similar in format to Gene
Rayburn’s The Amateur's Guide to Love and similar in title to Ben Alexander’s
About Faces. On this one, celebrity pairs were shown brief film sequences and tried
to predict their outcome.

ALL AROUND THE TOWN CBS
18 JUNE 1951-7 aucusT 1952  Hosted by Mike Wallace and Buff Cobb (his then
wife), this half-hour series examined goings-on in New York City. Originally seen
three afternoons a week, the show moved to prime time in November 1951.

ALL CREATURES GREAT AND SMALL PBS/A&E
1979 (PBS); 4 FEBRUARY 1988-7 aprIL 1988 (A&E); 11 JuNE 1989-27 AuGUST 1989
(A&E) This series was based on James Herriot’s delightful tale of his life as a
veterinarian in Yorkshire. Christopher Timothy portrayed Herriot on the series,
which was produced in England by the BBC.
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ALL IN THE FAMILY (ARCHIE BUNKER'S PLACE) cBS
12 JANUARY 1971-21 sepTEMBER 1983  Because of its impact on American audiences
and on the style of television comedy, All in the Family is perhaps the single most
influential program in the history of broadcasting. In terms of production techniques,
the series added nothing new; in some ways it represented a return to the old days of
television: one basic set, a small cast, and little reliance on guest stars. I Love Lucy,
TV’s first smash hit sitcom, was the first to be filmed before a live audience; All in the
Family was the first sitcom to be videotaped, and, unlike the vast majority of sitcoms
of the 1960s, it was performed before a live audience.

It was in story development and character treatment that All in the Family broke
new ground. It was the first situation comedy to deal openly with bigotry, prejudice,
and politics. “Hot” issues such as abortion, birth control, mate-swapping, meno-
pause, and homosexuality were handled successfully on the show. “Taboo” words,
such as “spic,” “hebe,” and “spade” were uttered. And throughout it all, audiences
laughed. The show’s immense popularity with all segments of the population demon-
strated that it had broad appeal and indicated that American audiences of the 1970s
were sophisticated enough to appreciate well-produced, well-written, and well-acted
topical comedy. Studies showed that, by 1973, the face of central character Archie
Bunker was the most widely recognized in America; phrases such as “Stifle yourself!”
“Dingbat!” and “Meathead!” were part of the American vocabulary.

The men responsible for All in the Family were Norman Lear and his partner Alan
“Bud” Yorkin, two motion picture producer-directors with considerable television
experience. Lear had been a comedy writer in the early 1950s, then a director, and
later a producer (“The TV Guide Awards Show” in 1962, “Henry Fonda and the
Family” in 1963, The Andy Williams Show in 1965-1966); Yorkin had directed many
shows at NBC (including The Colgate Comedy Hour, The Dinah Shore Show, The
Tony Martin Show, Tennessee Ernie Ford, and The George Gobel Show) and directed
and produced Fred Astaire’s 1958 and 1959 specials. Together or separately during
the 1960s they made such films as Come Blow Your Horn (Lear producer, Yorkin
director), Never Too Late (Yorkin director), Divorce American Style (Lear producer,
Yorkin director), and The Night They Raided Minsky's (Lear producer).

All in the Family was on the drawing board as early as 1968, shortly after Lear
learned of a hit series on British television, Till Death Us Do Part. Created by Johnny
Spexght it told of a British family of modest means, with bigoted father and live-in
son-in-law. Lear bought the American rights to the series, wrote a script, and con-
vinced ABC to finance a pilot. With Carroll O’Connor and Jean Stapleton in the lead
roles, a pilot was made; the show was called Those Were the Days. But ABC,
unhappy with the concept even after a second pilot, let its option lapse. CBS execu-
tives then saw the pilot, and the network grabbed the series. Rob Reiner and Sally
Struthers were brought in for the supporting roles as production began. At 9:30 p.M.
(EST) on Tuesday, January 12, 1971, the show premiered. It was prefaced by an
announcement: “The program you are about to see is All in the Family. It seeks to
throw a humorous spotlight on our frailties, prejudices, and concerns. By making
them a source of laughter we hope to show—in a mature fashion—just how absurd
they are.’

Those who watched the premiere (it was fifty-fourth in the weekly Nielsen ratings)
apparently liked what they saw and told their friends. By summer, the show was
number one. In the fall it was moved to Saturdays at 8 p.M., the slot it occupied for
the next four seasons. It was there that America learned to love the people of All in
the Family.

Carroll O’Connor, a character actor of much experience but little previous recogni-
tion, caught Lear’s eye when he appeared in a 1968 film, What Did You Do in the
War, Daddy? Lear was certain that O’Connor would be just right for the role of
Archie Bunker, a bigoted, right-wing, lower-middle-class, high-school-educated,
white Protestant with a tendency to run off at the mouth. Archie lived in Queens (704
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Houser Street) with his wife, daughter, and son-in-law, and until 1976 worked as a
loading dock foreman at Prendergast Tool and Die Company. As O’Connor ex-
plained his role to TV Guide, “Archie’s dilemma is coping with a world that is
changing in front of him. . . . But he won’t get to the root of the problem because the
root of the problem is himself, and he doesn’t know it.”

Jean Stapleton, also a relatively unheralded character player, was well known to
Lear and Yorkin. As Archie’s devoted wife, Edith Bunker, she was patient, tolerant,
even-tempered, and honest, though perhaps a bit confused at times. Unlike Archie,
Edith was able to cope with the changes that life brings.

Two virtual unknowns filled out the main cast. Sally Struthers, with brief TV
comedy experience from the Smothers Brothers’ 1970 summer show and Tim Con-
way’s 1970 fall series, played the Bunkers’ only child, Gloria, who, though liberal in
outlook, loved her parents. She worked part-time as a salesclerk to help support her
husband, Mike Stivic. Rob Reiner, son of Carl Reiner, one of television’s most
creative funny people, played Mike, a student with a big appetite and a big mouth.
Vocally liberal, he enjoyed baiting Archie. As the series progressed, Mike finally
finished college and got a job as an instructor. He and Gloria then moved next door
and had a baby; little Joey Stivic (played by Jason Draeger, and later by Cory Miller)
was born in January 1976 (a 1976 episode caused some consternation at the network
when it showed Archie changing a naked baby boy).

Other principal characters over the seasons included: Michael Evans (to January
1975) as Lionel Jefferson, Mike and Gloria’s black friend; Isabel Sanford (who first
appeared on 2 March 1971 and became a regular in 1972) as Louise Jefferson,
Lionel’s mom; Mel Stewart (1972-1974) as Henry Jefferson, Lionel’s uncle; and
Sherman Hemsley (1974-January 1975) as George Jefferson, Lionel’s dad. In Janu-
ary 1975 the Jeffersons, who had become the Bunkers’ next-door neighbors, moved
out of the neighborhood and into their own series, In 1973 Betty. Garrett and Vincent
Gardenia joined the cast as Irene and Frank Lorenzo, the Bunkers’ other next-door
neighbors. Gardenia left after one season, Garrett after three. In the fall of 1976 the
Bunkers rented out their now spare bedroom (the kids having moved into the Jeffer-
sons’ old house) for the season to Teresa Betancourt (played by Liz Torres), a Puerto
Rican hospital worker. In the fall of 1977, a year after his promotion to a dispatcher’s
job at the plant, Archie quit his job to become his own boss: he bought Kelsey’s, his
favorite local watering hole, and renamed it Archie’s Place. Added to the cast were
Jason Wingreen as Harry Snowden, the bartender; Allan Melvin as Archie’s neigh-
bor, Barney Hefner; and Danny Dayton as Archie’s pal Hank Pivnik.

Both Rob Reiner and Sally Struthers announced their plans to leave the show at
the end of the 1977-1978 season; in the season finale viewers learned that Mike Stivic
had landed a teaching job at a distant university, forcing the Stivics to move away. As
All in the Family’s ninth season began in the fall of 1978, Archie and Edith found
themselves alone together, but only temporarily, as Danielle Brisebois (who had
been in the cast of Annie on Broadway) was introduced as Stephanie Mills, a distant
niece of Edith’s who was dropped off —indefinitely-—at the Bunkers’ by her vaga-
bond father.

More changes occurred in the fall of 1979. The show’s title was changed to Archie
Bunker’s Place, as the action shifted from the Bunker household to Archie’s bar.
O’Connor, Brisebois, Melvin, and Dayton remained as regulars, with Stapleton
scheduled to make a number of guest appearances during the season. Martin Balsam
joined the cast as Archie’s new business partner, Murray Klein; Bill Quinn appeared
regularly as the blind Mr. Van Ranseleer, a regular customer; Anne Meara was the
new chef, Veronica Rooney; Guerin Barry and Dino Scofield played her nephew
Fred, the waiter; and Abraham Alvarez played Jose, the cook.

Jean Stapleton left the show entirely at the end of the 1979-1980 season, and
Archie Bunker’s producers decided to “kill off” her character, Edith Bunker. The
1980-1981 season began with a deeply moving episode, “Edith’s Death,” in which
Archie finally came to grips with the loss of his wife; Carroll O’Connor won a
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Peabody Award for this performance. Joining the cast that season were Janet Mac-
Lachlan as the black next-door neighbor, Polly Swanson; Mel Bryant as her husband,
Ed Swanson; Barbara Meek as Ed’s sister, Ellen Canby, who became Archie’s house-
keeper; Heidi Hagman (daughter of Carroll O’Connor’s good friend Larry Hagman
of Dallas) as Linda, a waitress; and Joe Rosario as Raoul, the busboy.

Martin Balsam departed in the spring of 1981 after two seasons as Archie’s busi-
ness partner. Denise Miller signed on that fall as Archie’s niece, Billie Bunker,
daughter of his late brother. Steven Hendrickson also appeared as Archie’s young
accountant, Roger Abbott, who took au interest in Billie. In the last of the personnel
changes, Anne Meara quit the show in 1982, and Barry Gordon was added as
Archie’s new accountant, Gary Rabinowitz.

In 1983 All in the FamilylArchie Bunker's Place left the prime-time airwaves,

although its reruns continued to be widely distributed. Its twelve-and-a-half-season
run was second only to that of Ozzie and Harriet among television sitcoms.
. The show’s opening theme song, “Those Were the Days” (which was to have been
the program’s title), was composed by Lee Adams and Charles Strouse. It was sung
by O’Connor and Stapleton until 1980, when an instrumental version was used. The
closing theme, “Remembering You,” was written by Roger Kellaway; lyrics (not
used on the show) were written by Carroll O’Connor. Two series were spun off from
All in the Family: Maude (1972-1978; Maude’s star, Beatrice Arthur, appeared as
Edith’s cousin on 11 December 1971) and The Jeffersons (1975- ). A sequel of sorts
appeared in 1982 when Sally Struthers returned as Archie Bunker’s daughter in
Gloria. Among the other notable series developed by Norman Lear and/or Bud
Yorkin were All That Glitters, All’s Fair, Good Times, Grady, Hot L Baltimore, Mary
Hartman, Mary Hartman, One Day at a Time, and Sanford and Son. CBS telecast a
ninety-minute retrospective of Al in the Family on 16 February 1991.

ALL IS FORGIVEN ' NBC
20 maARcH 1986-12 JjUNE 1986  Bess Armstrong starred in this half-hour sitcom as
Paula Winters, who landed a new job on the morning, and got married in the
evening, of her “lucky day”: March 29th. The job she landed was as producer ofa TV
soap opera, “All Is Forgiven,” and the marriage was to a divorced donut entrepre-
neur, Matt Russell (played by Terence Knox, late of St. Elsewhere). Also aboard
were Shawnee Smith as Matt’s 16-year-old daughter, Sonia; David Alan Grier as
Oliver Royce, one of the soap’s writers; Bill Wiley as Wendell, the director; Judith-
Marie Bergan as Cecile Porter-Lindsey, the star; Debi Richter as Sherry Levy;
Valerie Landsburg as receptionist Lorraine Elder; and Carol Kane as Nicolette Bing-
ham, the head writer. After two showings on Thursday evenings, All Is Forgiven
actually moved to Saturdays on March 29th, Paula’s “lucky day,” but to little avail;
the series faded away quietly after nine showings.

ALL MY CHILDREN . ABC
5JANUARY 1970- Created by veteran serial writer Agnes Nixon (who had worked
on Search for Tomorrow, Another World, and One Life to Live, among others), All
My Children became TV’s top-rated soap opera in 1978-1979; for much of the
following decade it ran second to General Hospital. The program is set in Pine Valley,
a town not far from New York City. Originally, it centered on two families—the
Tylers and the Martins—but most of the Martin clan was written out by the end of
the first decade.

Principal players have included: Hugh Franklin as Dr. Charles Tyler, a prominent
physician; Ruth Warrick as his status-conscious wife, Phoebe Tyler (Phoebe and
Charles were subsequently divorced); James Karen, Paul Dumont, Nicholas Pryor,
and Peter White as their son, Lincoln; Diana De Vegh, Joanna Miles, and Judith
Barcroft as their daughter, Ann (Ann was committed to a mental institution as the
character was written out; she returned to Pine Valley three years later, played by
Gwyn Gilliss); Jack Stauffer, Chris Hubbell, Gregory Chase, and Richard Van Vieet
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as Charles’s grandson (by a former marriage), Dr. Chuck Tyler, who had been
orphaned as an infant; Rosemary Prinz (1970) as Lincoln’s wife, Amy, who-left him
after the news was spread that she had had an illegitimate child; Susan Lucci as the
woman who spread that news, the self-centered Erica Kane, who would later pursue
a quest for celebrity (Erica became one of daytime TV’s most popular characters,
and Lucci one of its most popular performers; unfortunately, Lucci had not won an
Emmy for her role by 1990, despite having been nominated eleven times); Larry
Keith as Nick Davis, the man with whom Amy had had an affair; Richard Hatch and
Nick Benedict as Phillip Brent, son of Amy and Nick; Mary Fickett as Amy’s sister,
Ruth Brent, who raised young Phillip; Mark Dawson as Ruth’s husband, Ted Brent,
who was killed in a car crash; Karen Gorney, Stephanie Braxton, Karen Gorney
(again), Nancy Frangione, and Mary Lynn Blanks as Tara Martin, Phil’s girlfriend,
who was abandoned by Phil after he contracted amnesia and left town (Phil returned,
thoughtlessly interrupting Tara and Chuck’s wedding); Ray MacDonnell as Tara’s
father, Dr. Joseph Martin, a prominent physician who married Ruth Brent; Deborah
Solomon as Sydney Scott, who opened a boutique with Ann Tyler; Charles Frank,
Christopher Wines, Robert Perault, James O’Sullivan, Jeffrey Byron, and John Tripp
as Jeff Martin, Tara’s brother, who was ensnared by Erica Kane (Erica subsequently
underwent the first legal abortion on a TV soap opera); Ken Rabat and William
Mooney as Joe Martin’s brother, lawyer Paul Martin, who married Ann Tyler after
her marriage to Nick Davis; Ian Miller Washam and Brian Lima as Phillip Tyler, son
of Tara and Phil, who was raised by Tara and Chuck; Tom Rosqui and John Devlin as
modeling agent Jason Maxwell, who caused Erica to divorce Jeff Martin and was later
murdered; Jacqueline Boslow and Susan Blanchard as nurse Mary Kennicott, Jeff’s
second wife, who was killed by burglars; Frances Heflin as Erica’s mother, Mona
Kane, who had murdered Jason Maxwell (Mona later married Charles Tyler after his
divorce from Phoebe); Francesca James as Kitty Shea, who married Nick Davis
(James later appeared as Kitty’s twin sister, Kelly Cole); Eileen Letchworth as
Margo Flax, who married Paul Martin after his divorce from Ann; Dan Hamilton as
drug dealer Hal Short, Kitty’s ex-husband; Paulette Breen and Susan Plantt-Winston
as Margo’s daughter, Claudette Montgomery; Eileen Herlie as Myrtle Lum (later
known as Myrtle Fargate), a woman hired by Phoebe to pose as Kitty’s long-lost
mother; Paul Gleason as ex-doctor David Thornton, with whom Ruth Martin fell in
love; Don Blakely and John Danelle as Dr. Franklin Grant, a black physician; Avis
MacArthur and Lisa Wilkinson as his wife, Nancy Grant (Franklin and Nancy were
divorced, and remarried; Franklin died in 1983); Pat Dixon as nurse Carolyn Murray,
who was wed to Franklin Grant between his two marriages to Nancy; Francesca
Poston and Candice Earley as Donna Beck, a prostitute who was rehabilitated by
Chuck Tyler and married him (they were later divorced); Christine Thomas, Kate
Harrington, and Kay Campbell as Kate Martin, mother of Joe and Paul Martin;
Marilyn Chris as Edie Hoffman; Michael Shannon as Bill Hoffman; Maureen
Mooney as Stacy Coles; Bruce Gray as Wyatt Coles; Daren Kelly as Danny
Kennicott; Elissa Leeds, Harriet Hall, and Julia Barr as Brooke English; Matthew
Anton, John E. Dunn, and Michael Knight as Tad Gardner, who was adopted by the
Martins; Reuben Green as Clay Watson; Dawn Marie Boyle and Tasia Valenza as
Dottie Thornton; Matthew Cowles as Billy Clyde Tuggle, a crook; Larry Fleischman
and Vasili Bogazianos as Benny Sago; Sandy Gabriel as Edna Thornton; William
Griffis as Harlan Tucker, who married Mona Kane; John K. Carroll and Steven
James as Carl Blair; Mark LaMura as Erica’s brother, Mark Dalton, who became
addicted to crack cocaine (and later kicked the habit); Kathleen Noone as Ellen
Shepherd, who married Mark; Tricia Pursley (also known as Tricia P. Hawkins) as
Devon Shepherd; Gil Rogers as Ray Gardner; Richard Shoberg as Tom Cudahy, who
married Erica, then married Brooke English; Robin Strasser as Dr. Christina Karras;
Paula Trueman as Maggie Flanagan.

Other comings and goings included those of Kathleen Dezina as Estelle LaTour,
who married Benny Sago; Jack Magee, Nigel Reed, and Patrick Skelton as Wally
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McFadden, who married Devon Shepherd; Ross Petty and Warren Burton as Eddie
Dorrance; Bob Hover as Adrian Shepherd; Harry Boda as Mel Jacobi; David Pendle-
ton as Dr. Russ Anderson; Fred Porcelli as Freddy; Judith Roberts as Lettie Jean;
Linda Gibboney as nurse Sybil Thorne; Louis Edmonds as con artist Lenny Vlasic,
better known as Langley Wallingford, who married Phoebe Tyler after her divorce
from Charles; James Mitchell as business executive Palmer Cortlandt, who married
Donna Beck Tyler; Gillian Spencer as Daisy Cortlandt, Palmer’s ex-wife (Daisy was
also known as Monique Jonvil); Taylor Miller, Heather Stanford, and Barbara Kearns
as Palmer and Daisy’s daughter, Nina Cortlandt; Elizabeth Lawrence as Daisy’s
mother (and Palmer’s housekeeper), Myra Murdock; Peter Bergman as Dr. Cliff
Warner, who married Nina; Matthew McNamara and Chris Mazura as Bobby Warner,
Cliff’s son (by nurse Sybil Thorne); Carla Dragoni as Betsy Kennicott; Tracey Fitzpat-
rick as Suzanne Robbins; Lizabeth MacKay as Leora Sanders; Bill Ferriter as Curt
Sanders; Alan Dysert as Sean Cudahy; Paul Falzone as Jim Jefferson; Andrea Moar as
Carrie Sanders, who married Chuck Tyler; Carol McCluer as Melanie Sawyer; William
Cain as Hughes; Frances Foster as Bessie; Mike Minor as Brandon Kingsley, a cosmet-
ics executive who employed Erica as a model, and had an affair with her; Tudi Wiggins
as Sarah Kingsley, Brandon’s wife; Kathy Kamhi as Pamela Kingsley, daughter of
Brandon and Sarah; Michael Woods and Lee Godart as Kent Bogard, owner of
Sensuelle Cosmetics, for whom Erica later modeled (Kent was accidentally shot by
Erica); William Blankenship, Robert Milli, and Jack Betts as Lars Bogard, Kent’s
father; Deborah Goodrich as Connie Wilkes, who posed as Erica’s sister, Silver Kane;
Dack Rambo as lawyer Steve Jacobi; Dorothy Lyman and Jill Larson as the consum-
mately tacky Opal Gardner, ex-wife of Ray Gardner, who took a job as the Walling-
fords” housekeeper and later started a chain of beauty parlors; Kim Delaney as Opal’s
teenage daughter, Jenny Gardner; Laurence Lau as Greg Nelson, Jenny’s boyfriend;
Natalie Ross as Enid Nelson, Greg’s mother; Marcy Walker and Alice Haining as
Jenny’s bitchy classmate, Liza Colby; Darnell Williams as Jesse Hubbard, nephew of
Franklin Grant; Debbi Morgan and Saundra Quarterman as Angie Baxter, who se-
cretly married Jesse; Lee Chamberlin as Angie’s mother, Pat Baxter; Antonio Fargas
as Les Baxter, Angie’s father; Lynne Thigpen as Flora Baxter, Angie’s aunt; Amanda
Bearse as Amanda Cousins; Ronald Drake as Jasper Sloane; Jason Kincaid as Sam
Brady; Michael Scalera and Michael Brainard as Joey Martin; Bill Timoney as Alfred
Vanderpoole; Charles Weldon and Robert Lupone as Zach Johnson; Alan Campbell
as Evan; Mel Boudrot as Father Tierney; Portia Nelson as Mrs. Gurney; Brent Barrett
as Tony Barclay; Barbara Hooyman as Ethel; Jennifer Bassey as Marian Colby; Joseph
Warren as Larry Colby; Peg Murray as Olga Svenson, sister of Lars Bogard; Donna
Pescow as child psychologist Lynn Carson, a lesbian; Robert Gentry as Ross Chandler;
Steve McNaughton as Gil Barrett; Melissa Leo as Linda Warner; Carmen Thomas as
Hillary Wilson; Jennifer Leigh Warren as Karen Smith; and Nicholas Surovy and Hugo
Napier as Mike Roy. )

Also: David Canary as twins Adam and Stuart Chandler; Elizabeth Forsyth as
Candy Brown; Jane Elliot as Cynthia Preston; Steve Caffrey as Andrew Preston/
Andrew Cortlandt; Tom Wright as Eugene Hubbard; Carole Shelley as June Hagen;
Marie Reynolds as Micki Barlow; Meg Myles as Joanna Yaeger; Vanessa Bell as -
Yvonne Caldwell; Jean LeClerc as mysterious Jeremy Hunter; Kate Collins as Nata-
lie Hunter, who married Palmer Cortlandt; Mary Kane as Coral; Michael Tylo as
Matt Connolly; Stephanie Winters and Lauren Holly as Julie Cortlandt Chandler;
Rosa Langschwadt (later known as Rosa Nevin) as Cecily Davidson; Lisa Howard as
Syd Weber; Susan Pratt as Barbara Montgomery; Larkin Malloy as Travis Montgom-
ery, who became Erica’s fifth husband (and the father of her daughter, Bianca; a
special two-part episode, told entirely from Erica’s point of view before the baby’s
birth, reunited many of the men from Erica’s life); Antoinette Byron and Robin
Christopher as Skye Patterson, who married Tom Cudahy in 1987; Brian Fitzpatrick
as Mitch Beck: Catherine Christianson as Dr. Amy Stone; Christopher Holder as
Wade Matthews; Rosalind Ingledew and Claire Beckman as Noelle Keaton (who
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turned out to be the real Silver Kane, Erica’s sister); Louise Shaffer as Constance
Keaton, also known as Goldie Kane; Lisa Eichhorn as Elizabeth Carlyle; Deborah
Morehart as Robin McCall; Charles Keating as Damon Lazare; Laura SanGiacomo
and Maria Strova as Luisa; Ann Flood as Bitsy Davidson; Walt Willey as Jackson
Montgomery; Jack Couch as Dabney Paine; Sandy Gabriel as Edna Ferguson; Mark ’
McCoy as Roy Cramer; Robbie Duncan McNeil and Charles Van Eman as Charlie
Brent; Jo Henderson as Wilma Marlowe; James Horan as Creed Kelly; Maurice
Benard as Nico Kelly; Ellen Wheeler as AIDS victim Cindy Parker; Teri Eoff as
Pilar; Larry Keith as Nick Davis; Jeff Hayenga as Colin Crowley; Kathleen Rowe
McAllen as Pamela Blackthorne; Roberta Maxwell as Nanny Judith; Robert Swan as
Jeb Tidwell; Stan Albers as Josh Waleski; Kari Gibson and Cady McClain as Dixie
Cooney, who married Adam Chandler in 1989; Lonnie Quinn as Will Cooney; Eddie
Earl Hatch as John Remington; Nicholas Carter as Steven Andrews; Nicole Orth-
Pallavicini and Nancy Addison as Marissa; Trent Bushey as David Rampal, son of
Jeremy Hunter; Paige Turco as Melanie Cortlandt; Alice Webb as Mrs. Valentine, a
maid; Matt Servitto as Trask; David Jordan and James Kiberd as Trevor Dillon; Liz
Vassey as Emily Ann Sago; Eugene Anthony as Mr. Ulatowski; Philip Amelio as
Scott Chandler; Tichina Arnold as Sharla Valentine; Count Stovall as Cal Cum-
mings; Z. Wright as Frankie Hubbard; Albert Stratton as Eric Kane; Genie Francis
as Ceara Connor, Myrtle Fargate’s niece; Greta Lind as Kate Kennicott; Kelly Ripa
as Hayley Vaughn, niece of Trevor Dillon; William Christian as Derek; Gregory
Gordon as Brian Bodine; Tommy J. Michaels as Timmy Hunter; Patrick Stuart as
Will Cortlandt; and Carolyn Wilde as Bianca Montgomery.

In an unusual guest appearance, Carol Burnett turned up as a hospital patient,
Mrs. Johnson, on 16 March 1976; All My Children is her favorite soap opera. Burnett
returned in 1983 as a regular character, Verla Grubbs, the long-lost daughter of
Lenny Vlasic/Langley Wallingford. Elizabeth Taylor (who had appeared in General
Hospital) also appeared in an uncredited walk-on role, chatting with Verla in a
restaurant scene. All My Children was the first daytime serial to go on location for
storyline purposes, taping scenes in St. Croix in 1978. Most of the other serials soon
followed suit. On 25 April 1977 All My Children expanded to sixty minutes. Wisner
Washam was the head writer for many years. Like most daytime serials, All My
Children has its legion of celebrity viewers. One of them is Philadelphia 76er Charles
Barkley, who showed up late for a daytime game in January 1987 because he had
been watching the show.

ALL THAT GLITTERS SYNDICATED
18 apriL 1977-15 jury 1977 The success of Mary Hartman, Mary Hartman
prompted Norman Lear to develop a second soap opera which, like Mary Hartman,
was shown in most markets in a late-night time slot. The setting of the short-lived
effort was the Globatron Corporation, a conglomerate in which all the key positions
were held by women and the secretarial slots were filled by men. The cast included:
Lois Nettleton as executive Christina Stockwood; Chuck McCann as her stay-at-
home spouse, Bert Stockwood; Anita Gillette as Nancy Bankston; Wes Parker as
Glen Bankston, an aspiring actor; Barbara Baxley as L. W. Carruthers, the chair-
woman of the board; Vanessa Brown as Peggy Horner; Louise Shaffer as Andrea
Martin; David Haskell as Michael McFarland; Linda Gray as model Linda
Murkland, a transsexual; Jessica Walter as agent Joan Hamlyn; Eileen Brennan as
Ma Packer; Marte Boyle Slout as Grace Smith; and Gary Sandy as Dan Kincaid, the
secretary with “the cutest little buns in the corporation.” Stephanie Stills was the
executive producer, Viva Knight the producer.

ALLAKAZAM
See THE MAGIC LAND OF ALLAKAZAM
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ALLEN LUDDEN’S GALLERY SYNDICATED
1969  Allen Ludden was one of a number of game show hosts who took a stab at the
talk show format during the late 1960s. After a brief run, Ludden returned to the
quizmaster’s desk.

THE ALL-NEW SUPERFRIENDS HOUR
See THE SUPER FRIENDS

ALL'S FAIR CBS
20 sepTEMBER 1976-15 auGusT 1977  Unlike most of Norman Lear's earlier come-
dies, All's Fair was set neither in a typical town nor in a typical household. Here, in
Washington, D.C., a conservative political columnist, forty-nine, fell in love with a
feminist freelance photographer, twenty-three. Their differences in age and outlook
provided the tension; the Washington setting provided the topicality. With Richard
Crenna (a sitcom veteran who had made only a few TV appearances after 1966) as
syndicated columnist Richard Barrington; Bernadette Peters (in her first series role)
as photographer Charlotte (Charley) Drake; J. A. Preston as Al Brooks, Barring-
ton’s black but equally conservative assistant; Judy Kahan as Ginger Livingston,
Charley’s roommate (when Charley was not at Richard’s), a secretary; Lee Chamber-
lin as Lucy Danicls, a CBS-TV newswoman and Al's female companion (they got
married early in 1977); Jack Dodson as bumbling Senator Wayne Joplin (constituency
unspecified), a friend of Barrington’s; Michael Keaton as Lanny Wolfe, a presiden-
tial joke writer.

ALL-STAR ANYTHING GOES
See ALMOST ANYTHING GOES

ALL-STAR BLITZ ABC
8 apriL 1985-20 DECEMBER 1985  Peter Marshall hosted this daytime game show,
which was reminiscent of Marshall's earlier series, Hollywood Squares. Here, two
contestants faced a panel of four celebrities, and could agree or disagree with the
answers provided by the celebs to questions; successful contestants were thus able to
view a portion of a mystery phrase hidden behind a grid of six boxes.

ALL-STAR GOLF ABC/NBC
12 ocToBER 1957-29 APRIL 1961 (ABC); 4 ocTOBER 196123 MARCH 1963 (NBC) A
weekend series of head-to-head golf matches, hosted for most of its run by Jimmy
Demaret.

ALL-STAR NEWS ABC
9 ocroBer 1952-30 aucusT 1953  ABC's innovative news show began as a five-
nights-a-week effort, with a full hour of news (compared with the fifteen-minute
newscasts on NBC and CBS) on four of those evenings. By January of 1953, however,
All-Star News had been trimmed to just one hour on Sunday nights. The show relied
not on a single anchorman, but rather on live reports from ABC correspondents all
over the country. Regular news broadcasts resumed on ABC in the fall of 1953: see
ABC News.

ALL-STAR REVUE NBC
8 SEPTEMBER 1951-18 APRIL 1953 A variety hour that preceded Your Show of Shows
on Saturday nights for two seasons. There were many guest hosts, but those who
appeared with regularity included Ezio Pinza, Jimmy Durante, Ed Wynn, Danny
Thomas, George Jessel, Tallulah Bankhead (who made five appearances during the
second season), and finally, Martha Raye.In the fall of 1953 Martha Raye’s monthly
replacements for Your Show of Shows were entitled All-Star Revue before the title
was changed to The Martha Raye Show in December. See also Four Star Revue.
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ALL STAR SECRETS NBC
8 JANUARY 1979-10 auGusT 1979 A straightforward daytime game show hosted by
Bob Eubanks, All Star Secrets featured three contestants and a panel of five guest
celebrities. At the outset of each round the host revealed a “secret” held by one of
the celebs; contestants won money by correctly guessing the holder of the secret.

ALMOST ANYTHING GOES ABC
31 juLy 1975-28 aucusT 1975; 24 JANUARY 1976-9 MAY 1976
ALL-STAR ANYTHING GOES SYNDICATED

1977 A raucous hour game show, Almost Anything Goes was modeled after a
British series, It’s a Knockout. In the' American version tcams from three small
towns, selected by local civic groups, competed in various zany stunts (such as
negotiating obstacle courses, or trying to carry loaves of bread across a greased beam
suspended over a pool of water). Each show was shot on location at one of the
competing towns. No prizes were awarded to the competitors; civic pride, and the
chance to appear on nationwide TV, motivated the participants. Reporting the festivi-
ties were Charlie Jones and Lynn Shackleford; the on-the-field correspondents were
Dick Whittington (1975) and Regis Philbin (1976). Bob Banner and Beryl Vertue
were the executive producers. All-Star Anything Goes, which was introduced a year
later, was played similarly, except that the teams were composed of celebrities; the
half-hour show was hosted by Bill Boggs. Bill Healy handled the play-by-play, and
Judy Abercrombie kept score. See also Junior Almost Anything Goes.

ALMOST GROWN CBS
27 NovEMBER 1988-27 rFEBRUARY 1989 An ambitious failure, Almost Grown
tracked, through extensive flashback sequences laced with period rock music, the
relationship of its two main characters as it grew from high school romance in the
1960s through living together, marriage, parenthood, and divorce. The cast included
Timothy Daly as Norman Long; Eve Gordon as Suzie Long; Raffi DiBlasio as their
son, Jackson; Ocean Hellman as their daughter, Anya; Anita Gillette as Suzie’s
mother, Vi; Richard Schaal as Suzie's father, Dick; Albert Macklin as Suzie’s
brother, Joey; Rita Taggart as Norman’s mother, Joan; and Malcolm Stewart as Dr.
Bob Keyes, a plastic surgeon whom Suzie planned to marry after her divorce from
Norman.

ALOHA PARADISE ABC
25 FEBRUARY 1981-29 apriL 1981  Set at Paradise Village, an exclusive Hawaiian
resort for the romantically inclined, Aloha Paradise resembled a land-based Love
Boat. The crew included Debbie Reynolds as Sydney Chase, the general manager;
Bill Daily as assistant manager Curtis Shaw; Stephen Shortridge as lifeguard Richard
Dean; Pat Klous as social director Fran Linhart; Mokihana as Evelyn, the bartender;
and Charles Fleischer as Everett, the gardener. Steve Lawrence sang the title song.

ALUMNI FUN ABC/CBS
20 JANUARY 1963-28 apriL 1963 (ABC); 12 jaNuARY 1964-5 apriL 1965 (CBS); 10
JANUARY 1965-28 MArcH 1965 (CBS); 23 JANUARY 1966-7 May 1966 (CBS)  This
weekly game show, an earlier version of which had been on radio, featured two
teams, each composed of famous alumni from the same college or university. The -
winning team would return the following week to face a new team of challengers.
The show was usually seen on Sunday afternoons. following the completion of the
professional football season. John K. M. McCaffery hosted during the first season;
Peter Lind Hayes was the host during the other seasons.

ALVIN AND THE CHIPMUNKS (THE CHIPMUNKS) NBC
17 SEPTEMBER 1983- This Saturday-morning cartoon show is a sequel to The
Alvin Show (see also that title). In the new show the three high-voiced chipmunks—
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Alvin, Simon, and Theodore—attend the Thomas Edison Elementary School, live at
home with David Seville, and