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FOREWORD

by Fred W. Friendly

When I interview candidates for the Columbia Graduate School of Journal-
ism, I often ask them why they want to attend. Too often, their reply is, “I like
to write.” I then begin a kind of pre-admission lecture, which goes something
like this.

While writing is crucial to broadcast journalism, it is only the final step of an
involved process composed of many elements. More than anything, a journal-
ist is an explainer of complicated issues. Before he can explain he must under-
stand. Before he can understand, he must search. And before he can do that,
he must be predisposed to examine with equal parity facts and personalities
he dislikes, as well as those he may support.

He must also know the tools of his trade. The grammar of broadcast journal-
ism not only involves words and sentences, but also includes the vocabulary
of sounds, and the dialect of pictures. The broadcast reporter is at once audio
engineer, visual editor—and the producer. When he walks into Watts or the
village of Cam Ne or Sproul Plaza at Berkeley, he is not only the news explor-
er, looking for the story, but he is also the artist looking for the key that will
unlock the viewer’s curiosity.

Writing for broadcast is not only achieved with sounds, but also with
silence. Often pictures alone can tell a story. Sometimes, Confucius notwith-
standing, a single sound is worth a thousand pictures. When a reporter sits
down to write the copy that will lace together the pictures and sounds or, in
the case of radio, the actuality tapes, he is assembling a mosaic of several dis-
ciplines. If he lets his words get in the way of his pictures, he is an ineffective
writer. If he permits his visual or audio images to step on his narration, he is a
clumsy writer.
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It is spurious to ask who wrote a television documentary or a four-minute
take-out on the evening news. Such a question is as inaccurate as the credits
which often read “Written by Joe Doe.” Writing begins when a subject is
selected. It continues throughout the planning, the selection (those to be in-
terviewed), the questions to be asked, and the pictorial ingredients to be
included. When Jack Laurence of CBS News did his penetrating reporting of
the San Francisco State disturbances of 1969, he actually began his writing
when he walked onto campus, arriving the way most of the student body did.
He was in effect writing when he told his cameraman what demonstrations to
shoot, selected his interviewees, and told his sound men where to place their
microphones. In his mind’s eye, he could envision the final story he would
eventually report. But, before he could write, he had to capture the raw reali-
ties that could be distilled into content. As it turned out, his copy, though
spare, was dramatic and effective. Some of Laurence’s most incisive reporting
was in the questions he asked and in the scenes he, his producer, and camera-
man chose. Though it was a seemingly spontaneous selection, in reality it was
the result of swift but sober understanding of a complex situation.

Understanding the complicated issue and conceiving how to explain it with
style and imagination are two of three critical steps of broadcast reporting.
The final essential is the narration to tie it all together. Whether that narrative
represents 2 percent of the air time, as in a Walter Lippmann conversation, or
15 percent, as in a documentary such as “Harvest of Shame” or “The Tun-
nel,” or 80 to 100 percent, as in a ten-minute radio news show, the linking
copy can make or destroy the report.

The copy should be more than caption writing, less than the historian’s
sweep of generations. It is a medium where the impact of the individual
parts —an interesting piece of film, an intriguing burst of sound, both stitched
together by the right copy —can make tthe sequence soar above the sum total
of the individual elements.

Ed Bliss and John Patterson understand this the way Vince Lombardi un-
derstood the fundamentals of ball control football. Their volume is a textbook
about the orthodox disciplines that have been refined and improved from the
World News Roundup of 1938 to the World News Roundup of 1971 (still the
demonstration broadcast in its field). Their book is about the flair and imagina-
tion pioneered by Ed Murrow in London during the Battle of Britain, Jay Mc-
Mullen for “Campaign American Style,” Andy Rooney for “An Essay on
Bridges,” and Morley Safer during the agonies of Vietnam.

Bliss and Patterson have learned excellence from working practitioners
and they have in turn taught these same correspondents how to improve.
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They know that leanness and economy of language is the message of this ver-
bal medium. They know that every sentence which can be deleted and every
phrase which can be sharpened not only serves comprehension but also saves
crucial time for the actualities of the story.

In the newsroom Patterson and Bliss strove for clarity, content under pres-
sure, and swiftness. They fought against adjectives, the recitation of the obvi-
ous, and showing one’s tripod. Working with professionals —from Raymond
Swing to Murrow to Smith to Sevareid to Cronkite — they have served a gener-
ation of pioneer newsmen. As teachers at the Columbia Graduate School of
Journalism and at American University, they have inspired a generation of
journalists who may yet bring maturity to a profession which had to learn to
shout before it could whisper, had to set records before it could set standards.

This is a text for the bold investigator and the careful reporter, and the les-
son of the book is that you can’t be one without the other. In between the lines
is the respect which Bliss and Patterson have for fairness and for the fair men
and women with whom they practiced their craft. They know the benchmarks
which indicate where reporting ends and preaching begins because they un-
derstand that most reporting worthy of the name is interpretive, that most hor-
tative lectures are not really journalism at all. Each of them carries in his
wallet a description of what news analysis is, written thirty-five years ago by
Ed Klauber, the “founding father”” of CBS News:

What news analysts are entitled to do and should do is to elucidate and illuminate the
news out of common knowledge, or special knowledge possessed by them or made
available to them by this organization through its sources. They should point out the
facts on both sides, show contradictions with the known record, and so on. They
should bear in mind that in a democracy it is important that people not only should
know but should understand, and it is the analyst’s function to help the listener to un-
derstand, to weigh, and to judge, but not to do the judging for him.

From their “special knowledge” Bliss and Patterson have performed in the
Klauber tradition and created a tool that ought to be in every broadcast jour-
nalism classroom, next to Webster’s, The Careful Writer by Theodore Bern-
stein and Public Opinion by Walter Lippmann. Come to think of it, all work-
ing newsrooms could use the set as standard equipment.
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WRITING NEWS FOR BROADCAST



INTRODUCTION

This book is for broadcast journalists, present and future. It is about writing.
No skill in broadcast journalism is more basic. The correspondent broadcast-
ing from London or New Delhi, from Washington or Fort Worth, is reading a
story he wrote. Often he has less than two minutes on television—one
minute on radio—to tell his story. The newsroom writer, for the same story,
may have only 20 seconds. A special economy in language, a most sophis-
ticated kind of editorial judgment, is required if in that limited time he can
report what is essential —the undistorted essence —of what took place. And
this must be done gracefully. Writing for broadcast, whether radio or televi-
sion, demands a style which is “comely and clean.”

So what we have written is really an expanded stylebook. There is very lit-
tle theory in it. The goal was a set of practical guidelines. Indeed, one
network — CBS —already has adopted much of the material in this book as a
guide for its all-news stations. Inevitably, among the guidelines are some
rules. But the book makes no pretense of being the last word. Each network,
each station, has its broadcasters, each of whom has his or her own individ-
ual style.

But there are ways which make for good writing. No rule exists for
whether you do this from a crouched position, or by using the touch system,
or with two fingers, or by dictation. (You’ll need your own private office for
this last method!) You will find scant reference in this book to grammatical
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rules. However, you must be grammatical in what you write. You must be ac-
curate. You must be conversational. And you must be succinct. Think of each
wasted word in your broadcast as a wasted second. Through such waste, in
longer broadcasts, whole minutes are lost. Whole stories are dropped.

The trick is how to be accurate —how to report the essential facts—and be
conversational and brief at the same time. No other medium matches broad-
casting’s insistence on clarity and compression. In no other newsroom is
such high premium placed on the writer’s craft. This is because the writer of
newscasts is challenged to meet two inimical requirements: 1) the require-
ment to keep within the time allotted and 2) the requirement to report, with
accuracy and clarity, the important elements of each story. The news must
be written as lucidly as possible because the listener has to understand at
once what he hears —there is no going back to listen again.

It is no accident that the so-called “stars” of television news are, first of all,
good writers. If there were no TV, they could support themselves comfort-
ably with their typewriters. Eric Sevareid and Howard K. Smith both have
written books, including best-sellers, and many magazine articles. Chet
Huntley wrote a tremendously appealing story of his boyhood in Montana.
Edward P. Morgan is a syndicated columnist. Alexander Kendrick wrote
Prime Time, the best-selling biography of Edward R. Murrow. For years,
Walter Cronkite was a foreign correspondent for the United Press, now Unit-
ed Press International, and William L. Shirer, one of the early greats in
broadcast journalism, has revealed a high degree of writing ability, as well as
scholarship, in his histories of Hitler's Germany and the fall, in 1940, of the
Third French Republic.

David Brinkley, Harry Reasoner, Allan Jackson, Ed Newman, and Charles
Kuralt all began their broadcasting careers as news writers. So did Reuven
Frank, executive producer at NBC News, and George Herman, moderator of
“Face the Nation.” The list could be expanded. The point is: Don’t embark on
a career in broadcast journalism if you can’t write. You may say, ““I don’t plan
to write. I want to produce documentaries. Producers don’t have to write.”
Well, you are wrong. The best producers do write —beautifully —starting
with Norman Corwin in the 1940s and coming up through the ’50s and *60s,
and into the *70s, with Henry Salomon, Richard Hanser, Donald Hyatt, Fred
Friendly, Irving Gitlin, John Secondari, Fred Freed, Lou Hazam, Jay Mc-
Mullen, Andrew Rooney, and Perry Wolff.

In this book you will find examples of the kinds of writing heard in broad-
cast journalism—hard news, commentary, features, leads, voice over film
—several of which are classics. The authors are indebted to the broadcasters
who made these scripts available. One of the early practitioners of the
art was Robert Trout. In response to a request for examples of his work, he
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wrote from Paris, where he is in semiretirement, “For a time I occupied a
one-room apartment and somehow managed to afford a girl to come in and
clean up. Alas, the girl did not understand that papers piled on the floor are
not necessarily trash but invaluable records of the recent past. Doesn’t every-
body file papers on the floor? So gone are many of the old scripts and
treasured newspaper clippings.” But examples of Trout’s craftsmanship with
words do appear, notwithstanding.

The graduate in broadcast journalism enters an expanding field. Each year,
more hours have been devoted to news programming. Licenses are being
granted to more FM stations. UHF stations are multiplying. News writers
are needed not only at radio and television stations, and at the networks, but
at AP and UPI. Both press associations have increased their broadcast ser-
vices. They employ writers for their radio wires; other newsmen specializing
in audio reports are assigned to overseas bureaus.

Networks and group stations, like those belonging to Westinghouse
(Group W), syndicate news, and this service requires editors and writers.
Cable television promises opportunities for the broadcast journalist which
cannot yet be measured.

When Charles Kuralt heard that this text was in preparation, he wrote:
“Good luck. Lord knows, writing is the principal shortcoming with televi-
sion news. Good writers always get promoted to producers or editors or cor-
respondents and they don’t write much any more.” This is another reason for
the demand for good writers in the broadcast media. Do not misunderstand.
The demand is for GOOD writers. The other kind are plentiful enough.

Surely a word about responsibility belongs in the introduction to a book
such as this. More people turn to radio and television for news of what is
happening than to other media, and this makes it incumbent upon the broad-
cast journalist to fulfill with integrity his informational role. Truth is the only
justification of the profession. Ed Murrow said, “There is a great and
perhaps decisive battle to be fought against ignorance, intolerance, and in-
difference.” He also said, “The trouble with television is that it is rusting in
the scabbard during a battle for survival.” Television is a double-edged
sword. The cutting edges are picture and sound. For the companion weapon,
radio, it is sound alone. And most of the sound is the spoken word.

This book is about the art of using words, man’s most important invention,
in man’s most influential media. Of necessity, the practitioners of broadcast
journalism have created a specialized style to suit their media—a new verbal
form. To help you learn this form is the authors’ purpose after spending an
aggregate of more than forty years trying to learn it themselves. The text is
written in spoken English. The sign in the window might read:

No PEDAGOGIC JARGON SPOKEN HERE.
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In the beginning was the word, and in radio it was man’s word, not God’s,
and the air was filled with screwball comedy, crooners’ songs —and suds. Not
every word was designed to sell or amuse. In 1920, a Pittsburgh station,
KDKA, went on the air to report the returns in the presidential election in
which Warren G. Harding defeated James M. Cox. Newscasts were heard for
the first time. The voice of Lowell Thomas became as well known as the
voice of the President of the United States. A king abdicated the throne of
England — on radio. And almost continuously for eighteen days, in 1938, H.
V. Kaltenborn analyzed Chamberlain’s nightmarish talks with Hitler for
“peace in our time.” And when war did come, radio news came of age, and
America listened.

The role of radio in that time —the role of words heard simultaneously by
millions —cannot be measured. Eric Sevareid has observed: “Never, surely,
in the history of human travail had so many owed so much to so few human
voices. . . .Churchill speaking to the world. J. B. Priestley speaking to his
own people. Ed Murrow speaking to America each night, the timbre of his
powerful, steady voice reflecting the spirit of England and persuading
millions of Americans that the cause was not lost even when it seemed
beyond saving. Raymond Swing speaking from America to the British via the
BBC each week, letting them know in his intimate fatherly tones that
America had got their message, that America understood.”
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What were the words of these men? How did they write? Here is an ex-
cerpt from a Murrow script, vintage 1940:

Christmas Day began in London nearly an hour ago. The church bells did not ring at
midnight. When they ring again it will be to announce invasion. And if they ring, the
British are ready. Tonight, as on every other night, the rooftop watchers are peering
out across the fantastic forest of London’s chimney pots. The anti-aircraft gunners
stand ready. And all along the coast of this island the observers revolve in their
reclining chairs, listening for the sound of German planes. The fire fighters and the
ambulance drivers are waiting, too. The blackout stretches from Birmingham to
Bethlehem, but tonight over Britain the skies are clear.

This is writing news for broadcast. The sentences are readable. They are
short. They are to the point. There is no fancy, involved writing. No “in-
verted pyramid” with the answers to who, what, why, where, and how
crammed into the first couple of sentences. The style is simple and straight-
forward. This is copy written to be read aloud, to be heard once and, with
only that one hearing, to be understood.

For years it has been the habit of teachers of journalism to illustrate broad-
cast style by comparing it with the style of writing found in newspapers. So
will the authors of the present text, but only in passing. The writing found in
newspapers today so closely resembles the writing in news broadcasts that
the comparison has become almost—not quite—irrelevant. Here are the
leads to five stories that appeared on June 11, 1970, on the front page of the
New York Times:

President Nixon made public today the outline of a revised, expanded welfare pro-
gram that he hopes may prove more acceptable to Congress than the bill that stalled
there six weeks ago.

Premier Aleksei N. Kosygin reported today that the seven months of talks with
Chinese Communist officials in Peking had failed to make any appreciable progress.

South Vietnamese and American military planners are expected to give the South
Vietnamese Army a greatly expanded role in fighting the North Vietnamese main
force in the next few months..

The House passed today a clean air act that went considerably beyond earlier leg-
islation in the stringency of its antipollution standards and in the penalties imposed
on industry for noncompliance.

A United States military attache was killed by Palestinian guerrillas at his home in
Amman today and the United States Embassy came under sniper fire several times in
the second day of heavy fighting between the Jordanian Army and the commandos,
the State Department announced today.
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Of these five leads, only the last is written in the old, gradually disappear-
ing newspaper style. Far too much information is crowded into this sentence
for the comfort of listeners to radio and television. The sentence is too long
for the broadcast media, and it is unnatural. No one speaks this way. In nor-
mal conversation, the clause attributing the information to the State Depart-
ment would come at the beginning of a sentence, not dangle at the end. Or
the attribution might be given in a separate sentence. You might say

The State Department reports that an American military attache has been killed by
Palestinian guerrillas in Amman.

Or

According to the State Department, an American military attache hasbeenkilled by
Palestinian guerrillas in Amman.

Or you might tell what happened and then, after the first few sentences, say
That's the latest word from the State Department.
Or you could tie in the attribution with other facets of the story:

In announcing this, the State Department expressed concern for those other
Americans whom the guerrillas are holding hostage.

In short, however you report attribution, do it as you would in normal
speech. Think of the broadcaster as someone who SPEAKS. He will be grate-
ful. And if you write for yourself, you will be doing yourself a good turn. (On
more and more stations, the writer and broadcaster are one and the same.)

The changes the broadcaster would make in the other four leads are
small, but they are important. The first lead, for example, would be better
broadcast copy if it were broken up into two sentences.

President Nixon today made public the outline of a revised welfare program. He
hopes it will prove more acceptable to Congress than the bill that stalled there six
weeks ago.

Generally, shorter sentences are easier to read and easier to understand. The
fact that Mr. Nixon proposed an expanded program is omitted from the first
sentence. The main point is that the President has revised his program with
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the hope Congress will approve it. The writer’s next step is to tell HOW the
program was revised, and the expansion proposals are part of that. The list-
ener should not be told too much all at once. Besides, the phrase “a revised,
expanded welfare program” is a bit clumsy.

You will notice that today now comes before, instead of after,
made public. This places the word in a more conversational, less stilted posi-
tion in the sentence. It would have been just as good to have said, “Today,
President Nixon made public, etc.”

In the fourth lead, today again is used awkardly. The construction “The
House passed today. . .” is awkward because passed is a transitive verb and
should be followed as closely as possible by what was passed —namely, a
clean air bill. “The House today passed a clean air act. . .” is a much more
straightforward way of reporting what happened. The House did not pass
today. It passed a piece of legislation. Be literally correct. Don’t raise hurdles,
however slight, to understanding. Help the listener every way you can.

Incidentally, it helps the broadcaster in his pronunciation if you hyphen-
ate words like antipollution and noncompliance. Anti-pollution and non-
compliance are easier to read.

In the second lead, Premier Kosygin is preferable to Premier Aleksei N.
Kosygin, when you are writing for broadcast. Here, the first names and ini-
tials are excess baggage. It's interesting that the New York Times omitted
this surplus impedimenta for Nixon and not Kosygin.

The third lead reporting plans to give the South Vietnamese Army an ex-
panded role in the fighting is a little long for broadcast journalism, but it is
written in good conversational style. This is, basically, broadcast style. Itis a
far cry from the style prevalent early in this century when most newspaper
stories followed Victorian formulas as rigid as the type in which they were
set. That was an ornate, pretentious style for which the chief rule seems to
have been to try to make sentences as long and convoluted as possible
while, at the same time, cramming them with more facts than they could
decently hold and the reader, with one reading, could readily digest.

Came the Revolution

Gradually, this newspaper style changed. A quiet revolution took place in
the way news was written. In this, radio played an important, unpublicized
role. The authors saw it happen. In 1944, CBS News Director Paul White
asked his editors to cooperate in an experiment being conducted by the In-
ternational News Service. INS, the Hearst news-gathering organization, had
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no radio wire. It wanted its regular press wire to be written in such a way
that it could serve its radio clients as well as newspapers. Network newsmen
were asked to check the INS copy and suggest how to make it more reada-
ble —more listenable.

This was done. INS issued a brochure saying that, henceforth, its stories
would be written in a “modern, simplified style.” Research, it said, had
“found that, rather than a conflict, there was a close relationship between
writing for the eye and for the ear.” INS boasted that, as a result, its news
wire had been restyled to make it “easier to read, easier to broadcast, easier
to understand.”

At the same time, the United Press made a study of its news reports. When
" the study was completed, Earl Johnson, UP’s general manager, issued a
memorandum which said in part: “Much of the news these days is of such
vital importance that it deserves to be presented in terms that can be under-
stood by the widest possible audience. Let’s have more periods and fewer
complex words. Watch that lead sentence. Keep it short and simple. Then let
the lead set the pace for the whole piece.”

A similar campaign against obfuscation took place at the Associated Press.
Everywhere, what the INS brochure described as “the 1890-style hangover”
was being discarded. Even the good, gray New York Times began publishing
stories that were “easier to read, easier to understand,” so that when Astro-
nauts Neil Armstrong and Edwin “Buzz” Aldrin landed on the moon, Times-
man John Noble Wilford wrote this historic lead:

HOUSTON, July 20 —Men landed on the moon today.

It is difficult to imagine a clearer, more concise, more readable lead sen-
tence. Compare it to this tortured lead which appeared in the Times, issue of
July 30, 1912:

Lieut. Charles A. Becker, the one-time head of Police Commissioner Waldo’s strong
arm squad, whose name has been mentioned in connection with the case ever since
Herman Rosenthal, the gambler who had threatened to “squeal,” was murdered in
front of the Hotel Metropole last July 16, was arrested last night, immediately in-
dicted for murder in the first degree and locked in the Tombs, there to await a further
hearing a week from yesterday.

This kind of lead appeared frequently in the nineteenth and early twentieth
centuries. Compare it to Murrow’s “Christmas Day began in London nearly
an hour ago” and Wilford’s “Men landed on the moon today.”

The revolution—evolution, really—in news style is continuing. Throw-
backs to earlier unnatural journalese still occur, though rarely is the lan-
guage as tortured as that found in the story of Lieutenant Becker’s indict-
ment in 1912. Here, for comparative purposes, are more recent examples
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taken from two leading American newspapers. First, the New York Times:

The discovery in mountains near the South Pole of the fossil remains of a reptilian
counterpart of the hippopotamus that lived, as well, in Africa has established
“beyond further question” the former joining of all the southern continents, accord-
ing to a leading authority on the subject.

Now, the lead for the same story as it appeared in the Washington Post:

Scientists have found a 200-million-year-old reptile skull in Antarctica that they said
“establishes without further question” that the earth once consisted of one or two
continents that split into the present seven.

The Washington Post lead not only is the more conversational in structure,
but it is interesting to note that the writer, Stuart Auerbach —whether he
knew it or not—adhered to broadcast style in writing the figure 200,000,000
as 200 million for easy comprehension.

None of this is to suggest that newspapers never would have clarified their
language if it had not been for broadcast journalists. However, broadcast
journalism did have its direct effect. As Paul White said, “It wasn’t until
radio really got going that news reached Americans in simple, direct Eng-
lish.” It created a new style for writing news.

The Eyewitness Medium

What about television? Television added picture to the word. At its best,
television shows history as it is happening. In covering a tragedy such as the
assassination of President Kennedy, or a triumph such as man’s first walk on
the moon, television journalism is unsurpassed. “Seeing,” as the Times ob-
served during the mission of Apollo 11, “is still believing.” Television not
only records history; it changes history. It was America becoming eyewit-
ness to war, through television, that helped build up public revulsion against
the Vietnam War. And television is revolutionizing politics.

But seeing is not always understanding, and ideas —issues —are not easily
shown. Watch the evening news and notice how many words are spoken by
the anchorman, by staff reporters, and by persons —public officials, witnesses
at Congressional hearings, visiting dignitaries, and so forth—who made the
day’s news. If you turn off the picture, you will miss only one or two stories
reported in the whole half-hour.

Here’s another test. Can you think of a single Washington story reported
on television in the past week which you could not have understood almost
as well if you had listened with your eyes shut? If you have trouble thinking
of such a story, don’t be surprised. After all, the first definition of the verb to
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report is “to give an account of, to relate, to tell.” You can, of course, tell a
story with pictures. In television journalism, this should be done whenever
physically possible and editorially feasible. But ideas, as we said, are dif-
ficult to show. And news, in large part, consists of what newsworthy people
say. Again, as in the beginning, the word.

The same is true of some documentaries. In the case of Senator Joseph
McCarthy, it was McCarthy’s own words, broadcast on nationwide televi-
sion, and Murrow’s devastating summation—“We will not walk in fear, one
of another” —which helped destroy McCarthyism. But in most television
journalism, word and picture are complementary. Each reinforces the other.
It might be said that the best television news program is that in which voice
and picture, combined, produce revelation, new insight— truth.

Television owes its life to both microphone AND camera, to sound as well
as to sight. You hear natural sound —traffic noises, grenades exploding, a dog
barking —and you hear human voices, some wise, some foolish, and these
voices speak in words. Respect the word.

As word and picture, together, make television effective, radio and televi-
sion complement each other as instruments of electronic communication. At
this writing, many radio stations are switching to an all-news format, present-
ing nothing but news —and commercials! —around the clock. Consequently
these stations require more newsmen who can write, as well as read, broad-
cast copy.

Broadcasting is, of course, the swiftest of all media. This very swiftness af-
fects the way stories are written, and we’ll go into that later. In general, radio
is still faster than television. It is less cumbersome. (Fred Friendly once
called television a two-ton pencil.) It also is more accessible to the public.
As you read this sentence, millions of motorists are listening to their car
radios. The appetite for news is increasing in both radio and television. As
radio steps up its news programing, so does television. The news schedules
at all the TV networks have been expanded. Public television is increasingly
news conscious, as well it might be.

News is broadcasting’s most important product. It is to broadcasting that
the public turns for information in this time of crisis; it is broadcast news
more than any other kind of news they trust. In this other, journalistic sense,
broadcasting is a public trust. It follows that the writer in broadcast journal-
ism —and he really is an editor —must be a responsible practitioner of the art.

In the next chapter, we shall take a look at some of the pioneer writers in
broadcast news. We’ll see how they wrote. (Often, as today, the broadcaster
and writer were the same person.) Then we shall get down to the A, B, C’s.
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In the beginning of broadcast journalism there were those first “big names,”
the stars of the late 1920s and ’30s that people listened to night after night
for the news. Names like Floyd Gibbons, Boake Carter, Lowell Thomas,
Walter Winchell, H. V. Kaltenborn, and Edwin C. Hill. Graham McNamee
and Ted Husing might be added to the list. They became best known as
sportscasters — Husing was No. 1—but McNamee covered the Republican
National Convention in 1924, and Husing broadcast the arrival of the Graf
Zeppelin, that lighter-than-air dream ship, after its first trans-Atlantic flight in
1927. He also helped cover the presidential election of 1928 —Herbert
Hoover versus Al Smith.

Some of these names are forgotten today, but they were giants in their
time —as big as Brinkley or Cronkite —and it comes as rather a shock, poking
around the electronic ashes, to realize that the only one you can still hear as
this is written is Lowell Thomas, who has been broadcasting every weekday
night on radio for more than forty years!

Thomas’ writer for more than half of those forty years was Prosper
Buranelli, who was dean of radio news writers at the time of his death in
1960 and perhaps the highest paid. Buranelli had been a feature writer for
the old New York World, where he developed a narrative style which he
carried over into radio. His formula in writing for Thomas, he said, was “ev-



12 THE FIRST GENERATION

erything storified.” Buranelli would dictate two or three stories at a sitting,
chortling over the news as he worked, delighting in its surprises. “Ha!” he
would exclaim, whether or not anyone else was in the room. Or he might be
heard to mutter under his breath, “Well, I'll be damned!”

Here is a story he wrote from the old United Press wire:

The ancient city of Naples gives us a blood-curdling comedy. A young couple,
frustrated in love, seeking to end it all in a melodramatic way. Antonio Mainardi and
Nuncia Majonie were in despair because their families objected to their marriage. So
they made a suicide pact—more fantastic, | think, than anything you will find in an
opera. They meet in a narrow street, each armed with a knife, and cut each other’s
throats.

Well, they went through with it as well as they could. They slashed. The only result
was Nuncia got scratched a bit and started bleeding, whereupon Antonio fainted.
Nuncia thought she had killed him, and she fainted. People on the street thought they
both were killed and the two bodies were taken to a nearby hospital and placed on
slabs. There, they came to, saw each other and went into an ardent embrace.
Whereupon the nurses fainted. Love and death in Naples!

It is the kind of story Lowell Thomas —and his listeners — go for. Buranelli
custom-styled his language, carefully, to conform with Thomas’ own way of
writing. The broadcaster is a devotee of the participle, and the writer gave
him the line: “A young couple, frustrated in love, seeking to end it all in a
melodramatic way.” Beyond the proper names of the principals, not a single
hard-to-pronounce word appears in the script—no tripping combination of
sibilants, no word of more than three syllables. And the sentences are short
and simple. The 13 sentences average only 12 words each.

And see if you can tell the same story, in the same appealing way, in fewer
than the 156 words this expert used.

Of course, this is strictly a feature story. But Buranelli tended to give the
same feature treatment to other news. For example, to France’s action in giv-
ing up its last possession in Hindustan. Normally, this would not interest
many Americans, but Lowell Thomas had traveled widely on the Asian sub-
continent. HE was interested in Hindustan. Buranelli knew it. So he referred
to Thomas’ files and wrote a personalized version of this relatively minor
story, endeavoring to make it just as interesting as possible for the radio
audience —in fact, using a bit of psychology to suggest to Thomas’ listeners
that if they had any sense of history at all, they WoOULD be interested!
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People with a fancy for history will meditate over this item in today’s news: India
gets Poncicherry. France losing her last possession in Hindustan.

Today the municipal councillors of Pondicherry voted to join India. France has
agreed —the fate of that city of renown to be decided at a meeting of the councillors.
They voted 170 to 8. The decision also including the town of Karikal, another tiny
French possession in India.

Well, it all goes back to the historic days of the seventeenth century, when the
French and the British fought it out for the domination of india. The French had
their stronghold at Pondicherry. In bold military moves, they lined up Indian
principalities, making the fabulous nabobs their allies and puppets. The British
played the same game, and there were wars between Indian states. The French
backing one side, the British backing the other. Great Britain had the sea
power —and also Clive of India. That fantastic genius who won the victory for
England. When it was all over, the magnificent land of Hindustan was — British India.
France retaining only a few scattered points. The chief of these—Pondicherry.

I, myself, have a vivid recollection of the city. Traveling far and wide in India, |
suddenly saw a bit of Old France on the Coromandel coast. The boulevards —like
those of a French metropolis. But teeming with an exotic population, India.
Pondicherry, one of those beautiful paradoxical cities that a traveler always
remembers well.

Again the short sentences, again the participle clauses. And the use of
dashes to alert Thomas to pause for effect. The Thomas file and the En-
cyclopedia Britannica, and the UP wire, had given Buranelli what he
needed to give the story the background necessary to make it come alive. He
had striven through research and skillful writing (note the crafty use of ad-
jectives) to sell the story.

There is a rather important point to be made here. On occasion, a news
writer should indicate to the radio or TV audience wWHY a story deserves at-
tention. In the case of Pondicherry, Buranelli’s effort was self-serving. But
there are times when a significant story appears routine. Then it is the writ-
er’s obligation to point up that significance, if only with a sentence. For ex-
ample, in January, 1970, the government released figures showing that in-
dustrial production was down in December. For the news writer not to
report that industrial production in the United States had dropped for the
FIFTH consecutive month would have been irresponsible. This is what is
meant by saying that the best news writers are good editors. A news writer
must think continually of what a story means.
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An early broadcaster who stayed on the air almost as long as Lowell Thom-
as was Gabriel Heatter. Like Walter Winchell (“Hello, Mr. and Mrs. America
and all the ships at sea!”), Gabriel Heatter’s style was hypoed, full of excite-
ment, and replete with personal reference. It is curious how a commentator
who began most of his broadcasts with the line “There’s good news to-
night!” so often took a pessimistic view.

Here is a sample of Heatter’s intimate, first-person style, as broadcast on
ABC at 9 p.M,, October 1, 1946, the day the captured Nazi leaders were sen-
tenced at Nuremberg:

Well, I said last night there was one place anyway where the Allies did achieve unity,
where they were in complete agreement. And that place was Nuremberg courtroom.
But | was wrong. For there, too, there was disagreement. With the Russian judge
opposed to life imprisonment for Rudolph Hess. He wanted him to hang. . . .During
the war, in the grim days of war, there were people who said this man Heatter is a
wishful thinker. Foolish enough to believe that Hitler would never get to England
when he was only 18 miles away. Foolish enough to believe that Stalingrad would
hold out when there were only two thousand yards left. When so many people were
sure Hitler would conquer all Russia in eight weeks. Well, | know some real wishful
thinkers tonight. They're the people who really believe shooting [sic] Goering and a
handful of Nazis will end the chapter and spare the children a war in their time.
They're the wishful thinkers. Those men whose names were called today, they were
the rabble, the window dressing. The real masters of Germany were never in that
courtroom.

We're setting up a new German government. We're turning Germany back into
German hands. She'll have goods and probably credit and perhaps in time a fat loan.
Better look carefully at the hands into which we turn it back. Better look carefully for
marks on those hands lest our children pay for it as our sons paid and their fathers
before them. . ..

Let’s examine some of the craftsmanship to be found here. Notice the first
five sentences. They really are ONE sentence:

Well, | said last night there was one place anyway where the Allies did achieve unity,
where they were in complete agreement, and that place was Nuremberg courtroom,
but | was wrong, for there, too, there was disagreement with the Russian judge
opposed to life imprisonment for Rudolph Hess.

Through the strategic placement of periods, Heatter—or his writer—broke
this long sentence up into five sentences for easier reading. And notice the
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underscoring of thought through repetition:
.. .where the Allies did achieve unity, where they were in complete agreement.

This is good technique in writing commentary. The commentator’s meaning
is nailed down. As Ed Murrow used to say, “You tell them once, and you tell
them again.” The same thing happens farther down in Heatter’s script:

During the war, in the grim days of war. . ..
and

Better look carefully at the hands in which we turn it back. Better look carefully for
marks on those hands. . ..

Heatter continually reinforces his meaning, expands on it, and you get a
picture, not just words. The whole script, in fact, is full of rhetorical devices.
The phrase foolish enough is a device he uses to dramatize how right he has
been all along, and again he heightens the effect through repetition. This is
an old oratorical trick, fine for certain types of commentary. But it is NOT for
hard news.

The most celebrated of the early commentators was H. (for Hans) V. (for
Von) Kaltenborn, who first went on the air in 1921. Kaltenborn’s instant,
round-the-clock analyses during the Munich crisis made him a living legend.
When he was not ad-libbing his pieces, he wrote them. In a later chapter
we’ll examine Kaltenborn’s role.

In August, 1939, CBS hired Elmer Davis. A former Rhodes scholar, Davis
had gone from cub reporter on the New York Times to editorial writer for that
paper. He wrote a history of the Times, numerous short stories, and at least
five novels. Shortly after Pearl Harbor he resigned from broadcasting to
become director of the Office of War Information. When he died in 1958, the
Times hailed him as a veritable Mount Everest, “towering in serenity and
grandeur over the foothill Cassandras of his time.” (Language which surely
would have made Davis squirm.) Speaking at Columbia University, Eric
Sevareid said: “Davis. . .knew that to be a regular reporter or commentator
on a nationwide network is so different in degree from writing for a publica-
tion with a coterie of readers who read it because they find it generally
agreeable —so different in degree as to be almost different in kind. It is the
difference between riding inside the stage coach, however hot and bumpy,
and riding shotgun, exposed to the endless hailstones and the pointed
arrows.” Then Sevareid said, “His life was too short for our common need.”
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Here is vintage Davis as he reported on the Columbia Network, as it was
known then, in the early days of World War II. You will notice that he ig-
nores some of the guidelines for good broadcast style. His lead sentence is
longer than it should be —28 words. (The next sentence is 43 words!) His
lead also violates the rule that the source of information—the attribu-
tion —come at the head of the sentence. Davis until this time had been writ-
ing for newspapers. A news style peculiar to broadcasting had not been de-
veloped. But Davis pulled it off. He was writing for himself. It was HIS
script. And that makes a very great difference indeed.

Note the careful qualification and elucidation, and trust in his own man on
the scene. It is a no-nonsense, unpresumptive report—pure Elmer Davis.

Serious riots are going on in Milan and elsewhere in Northern ltaly, according to
information reaching diplomats in Yugoslavia and reported by our correspondent in
Belgrade, Winston Burdett. There seems to have been some sort of military rising,
either against the Fascist Party or against the German troops, who are reported as
numerous in Northern ltaly, for three high Italian officers are said to have been killed
by Germans who intervened. And blackshirt units are assisting the Germans in
repressing the disorders. German soldiers are said to have occupied the Milan
railroad station and telephone, telegraph and radio offices, and also to be guarding
the principal factories. Turin and various other places in the Po Valley are also the
scene of rioting, and the casualties are said to run up into the hundreds. This
information is not yet corroborated from other sources, but Mr. Burdett is the
correspondent who got the first news of the arrival of German troops and planes in
Italy. And our correspondent Harry Flannery reported from Berlin tonight that
papers there speak of endless trainloads of Germans going through the Brenner
Pass toward ltalian soil.

There is a great deal of news here, packed into only a little more than one
minute of copy. Notice the absence of highly colored adjectives. Indeed,
there are hardly any adjectives at all. The report is straightforward, com-
pletely unsensational. It is objective. The Germans are not described as an
invading horde, or even as Nazis—relatively few German soldiers were
members of the National Socialist Party.

Elmer Davis was factual, but he did not hesitate to interpret. He once said,
“All of us in the news business ought to remember that our primary respon-
sibility is to the man who buys his newspaper or turns on his radio, expect-
ing us to give him in so far as is humanly possible not only the truth and
nothing but the truth, but the whole truth.” He was endeavoring to report
the real story “so far as humanly possible” when he said, “There seems to
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have been some sort of military rising.” This was his professional interpreta-
tion—not the same thing as personal advocacy or attack.

The First Roundup

In the shadow of war in Europe, radio journalism produced its first World
News Roundup. The multiple-pickup program, aired on March 13, 1938, was
the culmination of a year’s planning by CBS. Nothing like it had ever been
done before. The studio clock in New York showed 8 p.M., but it was 1 A.M.
in Western Europe. Relay points across the Continent were skeleton staffed.
Reporters were standing by in four European capitals. Would it work? Then
William L. Shirer was up on the shortwave circuit from London —a good sig-
nal. Robert Trout, the anchorman in New York, began the introduction: “The
program ‘St. Louis Blues’ will not be heard tonight. . . .” Shirer made his
report, and then the American people heard the direct firsthand reports of
Edgar Ansel Mowrer of the Chicago Daily News from Paris, Pierre Huss of
the International News Service from Berlin, Frank Gervasi of the same news
service from Rome, and Edward R. Murrow from Vienna, which had just
been occupied by German troops.

Twenty years later, on March 13, 1958, Murrow participated in an anniver-
sary broadcast and told how it was in those days, working in a fledgling me-
dium.

Before the Anschluss [Hitler's takeover of Austria], arranging broadcasts from
Europe was a leisurely, civilized sort of business. Plenty of time to read and to see
your friends. It involved such things as relaying to this country the Vatican choir at
Easter time, a speech by DeValera, folk music from Scandinavia, the song of a
nightingale in a Surrey wood. After the Anschluss, things became rather more
interesting and considerably more hectic. We began to recruit our own staff of
reporters.

A radio reporter is a special kind of animal. He requires to know what he is writing
about, must be able to write it and, after that’s done, he must be able to read it in
such a fashion as to be believable. In putting together our crew in Europe, | tried to
concentrate on finding people who were young and who knew what they were talking
about. Without bothering too much about diction, phrasing and manner of speaking.
There were occasional complaints from the home office on this score, which were
generally answered by saying that we were trying to collect a group of reporters
who would be steady, reliable and restrained —even though they might not win any
elocution contests.
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In those days, before and during most of the war, we were not permitted to use
recordings. Everything was live and moved directly from the reporter’'s microphone
into your home. There were no editors or rewrite men who might tone down or hot up
the copy as a result of their working in a more detached and tranquil atmosphere.
We had no budget. Nobody gave orders. New York asked us only to find the news, try
to report it and keep our heads. When we made a mistake, we tried to be the first to
correct it. | don't recall that anyone ever objected to an assignment. And we never
developed a habit of second-guessing each other on stories. Risks were run as a
matter of course, and no one tried to examine how the other fellow felt about it or
expound about his own reaction. You get more of that kind of stuff on a dull evening
on television than | heard in Europe, North Africa and Korea.

| think it would be fair to say that we were pridefully serious about our job but not
too serious about ourselves. And we all felt that words were puny things indeed to
use in the effort to collapse distance between the men who were fighting and those
who were at home. . ..

Another capsule description of what it was like in those days is given by
Eric Sevareid, broadcasting from Rome on August 22, 1969:

Anniversaries are subject to the law of diminishing returns. The fact that as of this
week | have been reporting almost daily over CBS for 30 years seems remarkably
unimportant. If my superiors in New York think otherwise, it is probably out of
astonishment that anyone could remain intact and in place so long in such a high
pressure, rapidly changing profession. | share the wonder.

| began here in Europe when the Great War began. A reporter then enjoyed the
sweet simplicities of radio. A portable typewriter, strong legs and a microphone in an
office or a truck were all that he required. It was television that altered his life, his
work and his nerve ends. In those early days of fine, careless rapture, a new form of
journalism was created —certainly the most personal form ever known. We had to
find, by trial and error, techniques and standards. Whether we knew it or not, or did
it well or badly, we were creating a tradition, so to speak. Some bold spirits broke the
path, including the superb Edward R. Murrow, who telephoned me from London 30
years ago and asked me to try this new kind of work.

Some of us, like me, were youngsters in our twenties. It seemed a fearful
responsibility for callow youth, but war requires those leg muscles and youth has
them. So we were educated at the public’s expense. But we have tried at least, as
some particles of wisdom may have gathered in place, to repair that —to repay that
debt.

Over the years, other things change in one besides the muscles. You find yourself
more and more tuned to the long waves, to the historical view of men and affairs. In
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the midst of much suffering, as the human race continues to make life rough for
itself, you remain conscious of how it used to be, here in Europe and in your own -
land, and you know that yours has been a generation of healing from far more awful
social ills—no guarantee, of course, against relapse.

Now, among some of the earnest young, a different concept of journalism is
developing — mission oriented journalism, they call it. Commitment to cause or
doctrine, based on the proposition that objective reporting or explanation of the
news does not exist, since all reporters are human and conditioned one way or
another. We used to call this propaganda. Pure objectivity may not exist. What
counts is the aim, the effort in that direction.

After 30 years, only one commitment, one passion, remains to a journalist who
loves and respects his profession and his colleagues: to find the truth of things as
best he can and to relay it with what skill he can command.

Read these reminiscences for more than “background purposes.” They
offer contrasting examples of the essay type of broadcast. They concern writ-
ing—and rather importantly. Murrow found words “puny” for collapsing dis-
tance but used them powerfully. Sevareid speaks of “techniques and stan-
dards” and a new concept of journalism’s role in society. Both would agree
on the journalist’s commitment: “To find the truth of things as best he can
and to relay it with what skill he can command.”

“This is the News”

Murrow once said: “I have a peasant’s mind. I can only write about what I
see.” It is true he was a great eyewitness reporter. Note how, in this report
on the German blitz against London, he uses words to help the listener,
visually, share his experience:

Up toward London we could see billows of smoke fanning out above the river and,
over our heads, the British fighters climbing almost straight up, trying to intercept
the bombers before they got away. It went on for two hours, and then the all-clear.
We went down to a nearby pub for dinner. Children were already organizing a hunt
for bits of shrapnel. Under some bushes beside the road there was a baker’s cart.
Two boys, still sobbing, were trying to get a quivering bay mare back between the
shafts. The lady who ran the pub told us that these raids were bad for the chickens,
the dogs and the horses. A toothless old man of nearly seventy came in and asked
for a pint of mild and bitters, confided that he had always, all his life, gone to bed at
eight o’clock and found now that three pints of beer made him drowsy-like so he
could sleep through any air raid.
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Before eight the sirens sounded again. We went back to a haystack near the
airdrome. The fires up the river had turned the moon blood-red. The smoke had
drifted down until it formed a canopy over the Thames. The guns were working all
around us, the bursts looking like fireflies in a Southern summer night. The Germans
were sending in two or three planes at a time —sometimes only one —in relays. They
would pass overhead. The guns and lights would follow them, and in about five
minutes we could hear the hollow grunt of the bombs. Huge pear-shaped bursts of
flame would rise up on the smoke and disappear. . . .It was like a shuttle service, the
way the German planes came up the Thames, the fires acting as a flare path. Often
they were above the smoke. The searchlights bored into that black roof but couldn’t
penetrate it. They looked like long pillars supporting a black canopy. Suddenly all
the lights dashed off and a blackness fell right to the ground. It grew cold. We
covered ourselves with hay. . ..

As World War II began, Variety said, “Murrow in London always gets
close to the dramatic and human element, and furnishes an account which is
clear and to the point.” There could be no better dictum for the corre-
spondent for radio or television: Be clear and to the point.

Clarity was the hallmark of Murrow’s writing. His leads were simple,
short, declarative sentences. The sentences in the body of his broadcasts
often were written in the same simple, direct style. Here are the first two
paragraphs of Murrow’s broadcast of April 22, 1945, reporting the fall of
Leipzig to American troops:

“Tell them resistance was slight!”” That’s what a Gi shouted to us as we entered
Leipzig. There were two tankers dead at the corner. Somebody had covered them
with a blanket. There was a sniper working somewhere in the next block. Four boys
went out to deal with him, then there was silence.

The Gestapo headquarters had been evacuated in a great hurry, but they had
taken all their files with them. Down in the air raid shelter the floor was covered with
money — Belgian, Polish, Hungarian —wherever the Germans had been. The money
was ankle deep, and it was dirty. And it had no meaning.

This is eyewitness reporting of the first order, recalling Murrow’s descrip-
tions of the Battle of Britain and his firsthand account of the bombing of
Berlin. The writing is dramatic—without dramatics. No fancy words are
used, almost no adjectives. When an adjective IS used, it is used with telling
effect. For example, with reference to the money, “and it was dirty.”

Here is an excerpt of Murrow’s report on the liberation of the wretched in-
mates of Buchenwald:
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Men and boys reached out to touch me. They were in rags and the remnants of
uniforms. Death had already marked many of them, but they were smiling with their
eyes. . . .When | reached the center of the barracks, a man came up and said, “‘You
remember me. I'm Peter Zenkl, onetime mayor of Prague.” | remembered him but
did not recognize him. . . .| asked how many men had died in that building during
the last month. They called the doctor. We inspected his records. There were only
names in the little black book, nothing more —nothing of who these men were, what
they had done, or hoped. Behind the names of those who had died there was a cross.
| counted them. They totaled 242 —242 out of 1200 in one month. As | walked down
to the end of the barracks, there was applause from the men too weak to get out of
bed. It sounded like the handclapping of babies, they were so weak.

Edward Weeks, the great editor of the Atlantic, said of Murrow: “His
manliness and compassion were never more touching than in his broadcast
on Buchenwald, spoken the day that President Roosevelt died, and in his
tribute to the British on V-E Day, ending with these poignant words: ‘Some
people appear not to be part of the celebration. Their minds must be filled
with memories of friends who died in the streets where they now walk, and
of others who have died from Burma to the Elbe. There are a few men on
crutches, as though to remind all that there is much human wreckage left at
the end. Six years is a long time. I have observed today that people have
very little to say. There are no words.” ”

Of Murrow’s style of writing, Weeks said it was a vivid one. And, he said,
“the timing was such that he had to be economical, and he favored the un-
derstatement.” Then the magazine editor—no broadcaster —made one of the
best judgments of what good writing for broadcast journalism is by saying,
“Broadcasting is writing for the mind through the ear, and it is quite dif-
ferent from writing for the eye, a distinction not always appreciated by
professors [!]. Sentences must be short; words with a high vowel content
make a much sharper impact. Consonants are likely to fluff and be missed.
And the sentence structure must accentuate one image or one idea, not an
assortment.”

During World War II, no one wrote for Murrow. He wrote distinctively,
for himself. However, with the start of the nightly radio program “Edward R.
Murrow and the News” in 1947, he was assisted in his writing chores by
Jesse Zousmer, a CBS News editor. For the next eight years, Zousmer wrote
the hard news that made up the first six or seven minutes of the program,
while Murrow wrote an analysis, or commentary, filling out the rest of the
15-minute broadcast. The program received more awards than any other
news program in the history of radio, and Zousmer was recognized as the
best news writer in the business. (He died in a plane crash in 1966.)
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Zousmer’s news summaries, of classically simple design, can be taken as
models today. The sentences are lean, almost completely devoid of adjec-
tives. Verbs are active. The language is conversational, yet never chatty. One
searches in vain for exaggeration —no impression is given of knowing every-
thing. Sources, where necessary, are identified.

Here is a sample, written on January 17, 1951, during the first year of the
Korean War. It is a complete broadcast, including Murrow’s analysis of the
major story of the day. Both styles, however, are Murrow’s, for Zousmer pat-
terned his writing after Murrow. And Murrow, of course, edited everything.
So what we have is a contrast in methods —one style for summarizing the
news and another for analyzing it.

This is the news:

Communist China has rejected the United Nations’ peace plan. The Communists
have offered their own plan. The United States calls it unacceptable. in a few minutes
I'd like to review these developments and where they leave us now.

In Korea, according to the reports available to us, things are very quiet. We have
word of the enemy massing his troops below Seoul for a possible attack. Military
sources are remembering that this type of lull preceded the Chinese attack in late
November. But we are told only of small patrol actions all along the 130-mile front. A
late United Press dispatch says an Allied reconnaisance patrol entered Wonju late
today and found it deserted.

In Indo-China, the French claim a great victory. They say Communist troops have
fallen back north of Hanoi with “tremendous’ casualties after four days of battle.

In Burma, Dr. Gordon Seagrave, the American doctor who is widely known as “the
Burma surgeon,” today was convicted of high treason and sentenced to six years in
prison. Dr. Seagrave told reporters, “I sincerely hope the American people will not
judge the people of Burma by the action of a few.” He is appealing the decision.

In this country, a high government source (who doesn’t want his name used) says
we’'re going to have a freeze on prices and wages within the next week. Mobilization
Chief Wilson is reported to have decided that voluntary controls just won’t work. Mr.
Wilson may explain his position in a speech he’s making tonight to the Poor Richard
Club in Philadelphia.

Another report from Washington has it that the soft coal industry has decided to
give the miners a voluntary 20-cent-an-hour wage increase, with the consumer
eventually paying for it through a price increase.

The auto industry told the government today that it's going to cut production 20 to
30 percent below last year's record of 8-million cars and trucks. That would mean the
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production of from five-and-a-half to six-and-a-half million vehicles.

The President said today he’s going to try voluntary controls to get the most out of
-our available manpower. He said, “‘Each individual will be expected to serve in the
capacity in which he can contribute the most to the total mobilization program.” If
this doesn’t work out, the President will ask Congress for power to prevent
“indiscriminate” shifts of workers from one job to another, power to say how many
skilled workers an empioyer can hire, and power to compel employers to make full use
of women and handicapped and minority groups.

Defense Secretary Marshall today formally asked Congress for permission to draft
18-year-olds. He promises that none of these boys will be sent into combat before
they are 19, except in dire emergency. But he does not want a ban on sending
18-year-olds overseas. He feels that this would “cripple the services in meeting any
sudden, ruthless and violent action by our enemy.” Today, senators heard the heads
of five colleges —M.I.T., Princeton, Tufts, Williams, and Johns Hopkins —support the
draft of 18-year-olds.

The Air Force has suspended its recruiting, at least until the end of the month, Its
basic training facilities are swamped.

The Air Force says it is building up quickly from the present authorized 84 groups to
95-t0-100 groups. And it’s doubling the number of officers and men it had before
Korea.

General Vandenberg, the Air Force chief, said in Tokyo today that there is no
fool-proof defense against air attack. But if an enemy were to strike at us, we would
have ‘“‘certain indications’ that would help us retaliate almost immediately.

In today’s foreign policy debate in Congress, Republican Senator Mundt of South
Dakota demanded that the President assure the country immediately that he will not
send troops overseas without the advance approval of Congress. Democratic
Representative Flood of Pennsylvania said it would be “monumental folly, akin to
courting disaster” to limit the President’s power in this fashion. House Speaker
Rayburn urged that the foreign policy debate be conducted on a high level. He said,
“Any jackass can kick a barn down, but it takes a carpenter to build it.”

The House has unanimously approved a 2-billion-dollar naval construction program.

French Premier Pleven is coming to Washington a week from this Monday to discuss
“important questions’ with the President.

Britain’s Prime Minister Attlee has reshuffled his cabinet. Health Minister Aneurin
Bevan has been shifted to labor minister, the job Ernest Bevin held in the last war.
Aneurin Bevan, leader of the Labor Party’s left wing, would be the man assigned to
keep unions in line for Britain's stepped-up rearmament program.
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Here Murrow’s own commentary begins.

Another chapter in the effort to achieve a cease-fire in Korea and a peaceful
settlement with Communist China is closed, marked “‘FaiLure.” The United Nations, by
a vote of 50 to 7, had offered the Chinese an immediate cease-fire, the withdrawal of
all non-Korean forces from the peninsula, the Koreans to choose freely their own
government. Then there was to be a conference, including the United States, Britain,
Russia and Communist China, to talk about Far Eastern problems, including the
future of Formosa and China’s representation at the United Nations. Qur government
supported this proposal because most of our allies pressed us to do so, and we wanted
to maintain as much unity as we could. (Just for the record, we never agreed to turn
Formosa over to the Chinese Communists, or to give them a seat at the U.N. We
merely agreed to discuss these matters after the cease-fire and after the non-Korean
troops had left the peninsula.)

Today the Chinese Communists turned down the proposal, saying that it was merely
a device to let our troops in Korea rest and regroup. The Chinese said they must be
seated at the U.N. before any talks began. The Chinese Communists further insisted
that all foreign troops leave Korea, that a conference on Far Eastern probiems,
including Formosa, be held —the representatives to be Communist China, the Soviet
Union, Britain, the United States, France, India and Egypt. And they insisted that the
conference be held in China. Within two hours of the unofficial receipt of the Chinese
answer, Secretary of State Acheson termed the reply “a complete rejection of the
U.N. cease-fire proposal.” He said the Communist counterproposal is unacceptable,
and he had no doubt it would be unacceptable to the United Nations generalily.

Warren Austin, our chief delegate to the United Nations, said this refusal ‘‘begins a
new chapter of action for the United Nations to meet and repel the aggressions of the
Chinese Communists.” That action will take the form tomorrow, or the next day, of a
broadly sponsored resolution at the United Nations, condemning Communist China as
an aggressor in Korea. The only voice raised against this proposal, so far, comes from
India’s Prime Minister Nehru, who says that if the West brands Communist China as
an aggressor, it will “bar thedoorto a peaceful settlement in the Far East.” Mr. Nehru
thinks that should be avoided at all costs and that most of the trouble in the Far East
arises from the failure of the rest of the world to recognize the arrival of a great new
power in China.

Lester Pearson of Canada, a member of the cease-fire committee, said, “‘We’ve gone
farther than most of us would have gone to meet the Chinese, and there certainly
won't be another cease-fire proposal.” A British spokesman (whose country
recognized the Chinese Communists and who pressed us to vote for the proposal)
thinks now there is no alternative but to declare China the aggressor. The terms, he
said, were very liberal, and they *strained the patience of the Americans to accept
them.”
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So another formula for ending the war in Korea has failed. There has been no
appeasement. We have gone as far as we could —indeed, many people thought we
went too far —to demonstrate our willingness to talk. This latest failure brings an
increase in the tension between China and this country and makes subsequent
efforts at compromises more difficult, if not impossible. The fact that we made the
effort will undoubtedly increase our support at the United Nations when the time
comes, as it soon will, for the nations, including those that have recognized
Communist China, to stand up and be counted. They must belatedly decide whether
sending a million or more troops across a frontier and engaging in full-scale war is an
act of aggression. It seems to me that our support of the cease-fire resolution, even -
though it was turned down by the Chinese Communists, has strengthened and
reinforced the moral ground upon which we will stand in the future.

The Chinese refusal will, of course, give added ammunition to those who urge that
we blockade and bomb China. | have seen enough of bombing, both from the ground
and from the air, to doubt that bombs on China would substantially relieve the
pressure in Korea, or prevent the eruption of the Chinese Communists into Indo-China
or elsewhere. | think it was Clausewitz who laid it down that the first duty of a nation at
war is to recognize its enemies. Qur prinicpal enemy is the Soviet Union, and bombs
on China will not damage that enemy.

Study these scripts. Note the simplicity of Zousmer’s lead:

Communist China has rejected the United Nations’ peace plan.

No adverbs. No adjectives except the one essential adjective peace, modify-
ing the monosyllabic noun plan, which Zousmer chose over proposal, which
is multisyllabic and takes three times as long to say. No fancy phrasing. No
editorialization. Completely conversational. It’s as though you are a news-
caster and a friend sees you on the elevator.

“What’s new?” he asks.

And you say, “China’s rejected the United Nations’ peace plan.”

Always think, when you write for broadcast, what you would say. Ask
yourself how you would tell the story in your own words.

Notice the absence of triteness. After the foreign news —the war news from
Korea and Indo-China—Zousmer leads off the first domestic story with the
phrase in this country, eschewing the thin-worn phrase here at home. (Yes, it
was thin-worn more than twenty years ago!) The listener is oriented by the
use of similar prepositional phrases: in Korea, in Indo-China, in Burma. Be-
fore Murrow reported the story, the listener knew where it happened. Such
phrases, which act as datelines, enhance ease of understanding.
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The lead story is told in the perfect tense. The next story from Korea is
reported in the present tense. So is the story from Indo-China. But the report
of Dr. Seagrave’s conviction is told in the past tense. The tenses vary
throughout the broadcast, avoiding monotony.

Note also the absence of verbal fat. Try excising words from Zousmer’s
script. Attempt this, and in almost every case the sentence will bleed. An im-
portant element will be lost. See if you can tell the story in fewer words by
rewriting it completely. You will have a job on your hands.

Go through what Zousmer wrote, and what Murrow wrote, and you will see
demonstrated most of the practices for writing news for broadcast which we
have discussed. Neither of these scripts is perfectly written. Neither writer,
working against a deadline, realized that he would be studied. But both writ-
ers were good at their craft.

Murrow edited Zousmer's script; he rarely rewrote it. One story he did
rewrite concerned the arrival in San Francisco of a shipload of World War 11
dead. The date was October 10, 1947. The war had been over for more than
two years. Zousmer wrote:

A ship carrying 3-thousand Americans who lost their lives in the war arrived in San
Francisco today. It paused briefly in the bay while a memorial service was held on
shore. Then it moved to the dock at the Oakland army base and started unloading.
There were many men there today. . .reporters, longshoremen, army officers. . .who
noticed a sign erected long ago. It was meant for the cheering soldiers who started
coming home after the Japanese surrender. It was not without meaning today. The
sign read: “Welcome home. Well done.”

The story was well-written. Murrow rewrote it because he wanted to use the
incident in his commentary on the United Nations, which was then in session.
The story appeared in this new form:

About noon today a United States Army transport came in through the Golden Gate.
Cargo: three thousand brown, steel caskets containing all that is mortal of men who
did not flinch —men who lived a life, not an apology. There will be many more
shiploads of those caskets coming home before the dead of the Second World War are
returned to the land that was never far from their thoughts while they lived.

The transport came in past the birthplace of the United Nations. And at the United
Nations today there were more speeches that missed fire, more oral bombs that didn’t
explode, more confusion and chaos in the ranks as nation strove against nation for
petty paper advantage. The chair-borne army of diplomats is no worthy successor to



THE FIRST GENERATION 27

those who made it possible for them to sit there in comfort and security. it is one of
the lessons of history that young men suffer and sacrifice and achieve victory, and
then the old men come out and try to rebuild in the image that they knew. The men
who came home today are beyond words or worry. They bought us another chance.
Their job is done. Ours is beginning. And if we fail, history will take its revenge and
retribution will not limp.

Perhaps most prominent among other radio correspondents of World War 11
was William L. Shirer, known today for his two readable histories, The Rise
and Fall of the Third Reich and The Collapse of the Third Republic, which is
subtitled An Inquiry into the Fall of France in 1940. Shirer was hired by Mur-
row, and in the early days of the war his soft, untrained yet authoritative voice
was heard by millions of Americans in direct reports from Hitler’s own capital,
Berlin.

For several years after the war, he continued broadcasting. Here is his first
report on returning to America after the German surrender. The style of writ-
ing is vastly different from Murrow’s. The language is casual, such as that
which a well-informed, literate person would use in writing to a friend. But al-
ways conversational. The report is for the ear. Shirer was speaking. Listen!

What a wonderful —and fantastic —land of ours it is to come back to! No matter
where you've been, or for how long. That is always your first impression when you
come home. But to leave Europe yesterday, as | did, and arrive in New York this
afternoon is to leap awfully rapidly from one world to a very different one indeed.

I've only been back four hours or so, but already one marvels at the contrasts
and —may | say it? —our blessings. From the plane coming down New England today
you could see the picturesque landscape covered with snow. A week ago, also in a
plane, | watched the German and French landscapes. There was snow there, too, but
nearly every town you flew over was in ruins. And from the houses no smoke rising, as
from the New England houses | watched this afternoon. There’s no fuel to heat the
houses of Europe this Christmas.

When | stepped off the plane this afternoon my two daughters promptly dragged me
off to some Christmas show at their school. The show was excellent —the singing, the
pantomimes and all that. But what really impressed me was the look of four or five
hundred American school kids. They looked so healthy. They looked so different from
the youngsters I'd just seen in England or France or Germany who don’t get enough
milk or warm clothes or heat in their homes and schools, and are scrawny and pale
and many the victim of rickets.

Just before | came up to the CBS studio, | walked down Fifth Avenue. It was
jammed, of course, with shoppers, and though | heard some of them remark that



28 THE FIRST GENERATION

there wasn't much to buy this year, | must say most of them staggered under
Christmas bundles. And the store windows were, to me, quite fantastic.

I suppose the fundamental contrast is that we've recovered from the war —already
forgotten it, in fact—and that in Europe they're just beginning to dig themselves out
of the war. | guess what we Americans forget is the tremendous dislocation of the old
world —the destroyed cities, the ruined lives, the starvation, and the cold. We forget
that, and we forget how really lucky we are.

The report was for the ear—easy to listen to, easy to understand. The lan-
guage is informal. Shirer was dragged to school by his two daughters. He uses
phrases like school kids and and all that. He supposes and he guesses. He
'was talking, intimately, to his fellow countrymen. He was appealing to
America’s conscience.




BASIC WORK RULES

Bernard Shaw said, “Style is a sort of melody that comes into my sentences by
itself. If a writer says what he has to say as accurately and effectively as he can,
his style will take care of itself.”

Shaw never wrote news for radio or television. Nonetheless, in his sum-
ming up of what style is, and how it comes about, he was saying something
relevant to news writing. If the news writer says what he has to say accurately
and effectively, he need not worry much about style. He has it made.

This book’s whole purpose is to help you, in the specialized work of writing
news for broadcast, to say what you have to say as effectively as possible.

Two questions are to be answered: What is effective writing in broadcast
journalism? How, by what devices, do you make your writing effective?

Before exploring these techniques, let’s look at some basic work rules.
These rules have mostly to do with format. They concern how 'you make up
your script.

Not every newsroom prepares its copy the same way. In general, however,
these rules hold. For they ARE rules. They are as basic as turning on the igni-
tion when you start your car.
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Format

Triple space. When writing for radio, use the full page, allowing about an inch
for margins. In television, use the right half (or two-thirds) of page for news
copy. The left side of the page is for video information — visual effects, film or
video tape rolls, on-camera talent, etc. If the broadcaster does voice-over
(V/0), that is shown, too. There is also room on the left side of the page for the
director to scribble in his cues and timings. (For examples of television
scripts, see chapters 9, 13, 14, 15, 17, and 19.)

Type all news copy in upper and lower case UNLESS instructed otherwise.
Some broadcasters prefer all caps. There are at least two reasons why copy
usually is typed in upper and lower case. One is that video information
frequently is typed in capital letters to set it apart from what the broadcaster
reads. It LOOKS different, so the chance of mix-up is reduced. (Anything that
reduces the likelihood of mix-up in television operations is to be welcomed.)
The other argument for upper and lower case in news copy is that it enables
the broadcaster to recognize proper names and the beginning and ending of
sentences more readily.

Make at least one carbon copy of what you write. (Some television
newsrooms require a total of seven copies, with distribution to broadcaster,
producer, associate producer, director, associate director, prompter, and news
editor. In most TV news operations, four copies are enough.)

DATE the first page of your script. Type your initials (or last name) in the
upper left-hand corner of every page.

Use paragraphs. When you start your story INDENT.

In radio, number the pages of your script. Use a separate page for each
story or write several stories on the same page, whichever procedure is
followed by the station or network where you work. The advantage of using
separate pages is that the order can be changed, and stories added or dropped,
without marking up your script.

In television, the STORIES are numbered. Pages are arranged according to
story numbers. And each story is on a separate page. If a story runs more than
one page —and this goes for radio or television —write more in parentheses at
the bottom of the page.

If more than one page is required, make the sentence at the bottom of the
first page a COMPLETE sentence. If possible, make it a complete paragraph.
Pages sometimes get out of order, and it is a nightmarish experience, on the
air, to turn the page in the middle of a sentence and find the rest of the sen-
tence missing. (It’s bad enough to find the rest of the STORY missing! Almost
any night, when you tune in to Walter Cronkite, you’ll see him checking to see
if his stories are in the right order. He’s not play-acting during those few sec-
onds when he is being introduced.)
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If it takes ONLY another line to complete a story, and you have come to the
bottom of the page, don’t start another page for just that one line. Type it in at
the bottom of the other page.

Turn in a CLEAN script. Retype the story if you have made revisions and
time permits. (You always will be fighting the limitations of time.) The broad-
caster may want to do some further editing, and his revisions, plus your own,
can make the final script difficult to read. Professional writers pride them-
selves on clean copy.

Corrections

When you cross out a word, REALLY cross it out. Black it out completely.
Leave nothing ambiguous in your script. The last thing the broadcaster wants
is confusion in what he is trying to read.

If you make a correction in spelling, REWRITE THE ENTIRE WORD. If you are
using a pencil or ballpoint pen to make your correction, print the corrected
word PLAINLY. Do NOT use proofreader’s marks to make corrections. The cor-
rections in

n ~ r
Four persos are reported deadfa\in priva te plane cash near ironton, (jho
PER ity A g iy

are small help to the broadcaster. They may do for the typesetter, who has
time to translate, but the man on the air wants a completely readable script.
This is how the sentence should have been corrected:
persons in a private crash Ohio,

Four pesses are reported dead e—in—priveaste plane essh near Ironton, Oiker

Notice that in the properly corrected sentence the period was brought up
NEXT to the last word, Ohio. In making such corrections, keep punctuation
marks and the words they follow together. Again, this reduces confusion. With
the word Ironton, it was easier for the writer, as well as less confusing for the
broadcaster, simply to superimpose the capital “I.”” This kind of minor cor-
recting can be done in those cases in which it IN NO WAY MAKES THE SCRIPT
MORE DIFFICULT TO READ.

Do not cross out consecutive words individually. Take the sentence

He will report when they turn in their findings after the first of the year.
Do not edit down the sentence so that, in your copy, it looks like this:
He will report when they tsn in theis fndings after the first of the year.

The edited sentence, if you choose to cross out those six words, should, in-
stead, look like this:

He will report wdhen=thosatimnin-thoisfindings after the first of the year.
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That is, if a succession of words is to be eliminated, cross them out without
leaving space between the crossed-out words. Separately crossed-out words
in succession tend to confuse. The eye is conditioned to regard such linear
units as words.

And here is an example of horrendous “steeplechase” editing from an actu-

| script: '
al script says  will ask

However, the United States attorney’s office said it woutd not eles for-am a jail sen-
tence.

Such verbal hurdles are inexcusable in a script. In this case, most of the sec-

ond line should have been crossed out and corrections made like this:
says i+ will not ask for

However, the United States attorney’s office said-H-wortd-net-ahstoran a jail sen-

tence.

Clarity of language —all meaning—is annulled if your corrections of typo-
graphical errors, or other mistakes, cause the broadcaster to stumble about in
the sentence you tried so hard to write simply and well.

Punctuation

Don’t overpunctuate. With rare exception, the only punctuation marks you
need in writing for broadcast are the period, comma, question mark and dash.
(Note that no comma appears in the preceding sentence between question
mark and and. In journalism, the comma before and in such a succession gen-
erally is omitted.)

Forget the semicolon.

Place commas after phrases like, “In London,” “Here in this country,” “At
the United Nations,” etc. when used at the start of a sentence.

NEVER hyphenate at the end of a line. Give the broadcaster only complete
words.

Regardless of what Webster says, hyphenate words like semi-annual, non-
fiction, co-defendant, anti-pollution and non-proliferation. By ignoring the
dictionary in such cases, you are helping the broadcaster read what you have
written. The only excuse for punctuation in your script is the help it gives the
broadcaster in reading, so that the listener, in turn, can better understand
what he hears.

The dash is TWO hyphens. It is useful in indicating pauses and for setting
off parenthetical phrases.

Three periods (. ..) are used in much the same way as the dash. Adopt
whichever style the broadcaster prefers.

» ¢¢
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Do NOT use the three periods to indicate omitted matter in a quotation. The
listener can’t hear the three periods, so they serve no purpose. In editing
quotes, care must be taken not to distort what was said. Repeat: Be careful in
editing what a person says. Do not distort.

It is not necessary to start and end a quotation with the verbal quotation
marks guote and unquote. Usually a quotation can be adequately identified by
inflection of the voice or by such attributing phrases as employed in the fol-
lowing:

He attacked the program, calling it “a boondoggle and a sham.”
The mayor was, in his words, “full of promises God Almighty cannot redeem.”

He said —and we quote him—“The lady is a tramp."”

That would be, as he expressed it, “a cold day in hell.”

Sometimes —not often 