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Introduction

Rather than define Music of the Golden Age as a period of time—particular
years gone by—we define it more as a style or a genre: music with melody;
literate lyrics; music for dancing; songs of rhyme, rhythm, and romance. This
book is largely made up of chronological listings of song hits of the Big Band
Era and those years of Hollywood escapist musicals. The most prominent com-
posers and lyricists we present created their ballads, blues, swing, and jazz tunes
in the 1920s and on through the 1940s. However, the style and mood of the
music we refer to as ‘‘Golden Age’’ was written before and after those defined
decades. In the early 1900s, songwriting superstars Irving Berlin, Jerome Kern,
Oscar Hammerstein, and a few others were beginning to write in that style. In
the 1960s, 1970s, 1980s, and up to the present, the likes of Stephen Sondheim,
Marilyn and Alan Bergman, Cy Coleman, and Jimmy Webb write much that
falls under the Golden Age category.

This text is designed for the sheer enjoyment and shared enlightenment of
both fans and students of Golden Age music. It is divided into five chapters,
each utilizing alphabetical coverage of songwriters. It begins with Pioneers in
Chapter 1, covering about fifty composers and lyricists of the pre-World War I
period, who paved the way, so to speak, for the writers and composers who
followed. Chapter 2, the main Golden Age section of the book, includes more
than 160 songwriters of prominence and productivity—alphabetically, along
with chronological listings of their hits and important songs. Reference is usually
made to the stage musical or Hollywood film (distinguished by italic bold) in
which the song was introduced. Brief biographical sketches of the songwriters
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precede the listings. Anecdotes (sometimes trivial, but nonetheless, interesting)
also are added.

Chapter 3, Contemporaries, consists of songwriters of the past four decades,
including the 1990s. These are composers and lyricists who have written, and
continue to write, in the Golden Age vein. I have excluded, because of a lack
of expertise and involvement, writers of country, rock, new age, world, rap,
techno, folk, and other forms which have gained and maintained popularity and
success but whose style and work fit other musical molds. However, along with
outstanding contemporaries such as Antonio Carlos Jobim, Johnny Mandel, and
Norman Gimbel, we could not exclude Paul Simon or the Beatles, whose music
and lyrics are sung by Golden Age performers. Less than forty contemporaries
comprise this chapter.

Chapter 4 acknowledges that the three preceding chapters covered only sig-
nificant collaborators—Ilyricists and composers who partnered with the major
songwriters on more than just a few hits. I use this chapter to cover a number
of writers of single hits.

Chapter 5 is essentially made up of two listings: Celebrities in and out of the
music business who wrote hit songs, and women of song, who are included
with the firm belief that these talented people have, for too long, gone unrecog-
nized for their tremendous contributions and accomplishments within the world
of music and elsewhere.

Finally, a note or two of qualifiers and tips for those who use this text as a
reference. I have made every effort to locate all the composers and lyricists in
this category I am calling, Golden Age. Certainly a few may have been omitted,
and genuine apologies are offered. The resumes of these creators of song were
intensively sought after, in three years of searching sources. Some, as in the
case of Porter Steele, composer of High Society, did not seem to exist. But the
search continues; omissions will be published in a future edition, should readers
and publisher approve. Innocent and unavoidable errors are sincerely regretted.

METHODOLOGY, RECOLLECTION, AND RESEARCH

The original foundation for this book is a six-decade collection of records,
tapes, and CDs, totaling more than 5,000 popular songs. Concurrent to collect-
ing, an obsessive habit of annotating resulted in thousands of words about the
songs, the songwriters, the musical shows and the films from which the songs
came. Additionally, attendance at concerts, performances, night clubs, and many,
many conversations with fellow musicians and collectors were all taken in and
turned into written notes on the world of popular music.

Inveterate radio listening for sixty years became another important source of
information. Most especially, in New York, I am grateful to the late William
B. Williams (whose real name was Billy Breitbart) of Babylon, Long Island and
Syracuse University—a fine acquaintance—and his cohorts at the AM station
then using the call letters, WNEW. Jim Lowe and Jonathan Schwarts were disc
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jockeys, now commonly referred to as radio personalities, who worked at the
same station. While not directly quoted, they were assuredly my on-air musical
teachers.

A rather formidable card file has been maintained for the included songs,
noting composer/lyricist; date of publication; show/film source and any other
pertinent data, such as a Grammy, an Oscar, or other honor for the songwriter.
A thirty-year membership in a Friday jam session called Jazz at Noon in New
York City gave me an introduction to many famous and not-so-famous jazz
musicians, who also provided rich texture for the card file and this book.

In translating the collection of notes for Music of the Golden Age, 1 have
used some abbreviations to save time and space. The symbol (wm) stands for
words and music, and (instr.) stands for instrumental; the designation follows
the name of the songwriter. From the earliest days of the music business, credits
were frequently given as ‘‘words and music by Sam Jones and Joe Smith,”’
which revealed that each writer was responsible for both the words and the
music. Of course, several great songwriters did write both words and music.
Irving Berlin and Cole Porter were most outstanding in this regard. Johnny
Mercer, Stephen Sondheim, and the Beatles—Paul McCartney and John Lennon,
in particular—wrote words to their own music and vice versa. Another abbre-
viation used is the slash mark (/), which separates the composer, listed first, and
the lyricist. Thus, Rodgers/Hart would follow Blue Moon. Interestingly enough,
many songwriting partnerships have routinely stated the lyricist first. An ex-
ample everyone knows: Lerner and Loewe.

The entries are all cross-referenced: an asterisk indicates composers and/or
lyricists who have complete entries in Chapter 2. If a name appears as an entry
elsewhere in the book. the chapter is noted immediately following their name.
To distinguish song titles from films and Broadway productions, songs appear
in italic type, while films and Broadway shows are in bold italic.

For ease of reader access, reference sources are all cited together on the final
pages of this text. A considerable amount of cross-checking was done to try to
assure accuracy in dates, names, spelling, and bibliographical material.

T —
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Chapter 1

Pioneers: Songwriters of
Yesterday

LONG AGO AND FAR AWAY

Long Ago and Far Away is the title of a great Jerome Kern/Ira Gershwin song;
it is appropriated here to list just a few pre-1900 ballads and such that are still
performed and have certainly withstood the test of time:

1788

1853

1854

1869

The lyrics of the New Year’s Eve theme song, Auld Lang Syne, were added to a
1711 composition (unknown composer) by the Scottish poet Robert Burns (1759
1796). Burns was also the songwriter (lyrics only) on The Campbells Are Coming
(1745), Flow Gently Sweet Afton (1789), and Comin’ Thro’ the Rye (1796).
Comin’ Thro’ is often performed by contemporary jazz musicians.

Good Night, Ladies is often played at the end of an orchestra’s performance at
dances and other celebrations. The composer is unknown, but the lyrics were
written by the great minstrel man, Edward P. Christy (1815-1862). The song is
usually performed by tired musicians with ‘‘sore chops™ (tired lips and/or
fingers).

As a tribute to his wife, Stephen Foster (1826-1864) wrote (I Dream of) Jeannie
with the Light Brown Hair. Foster is acknowledged as the first songwriter of
American Negro songs, inspired by his friendships with the slaves his father kept.
He also wrote Oh! Susannah (1848), De Camptown Races (1850), Old Folks at
Home (1851), Massa’s in de Cold, Cold Ground (1852), My Old Kentucky Home
(1856), Old Black Joe (1860), and Beautiful Dreamer (1864)—the year he died,
an alchoholic and a pauper.

Little Brown Jug is a swinging standard that was made popular more than seventy
years later in the Big Band Era. It was credited to Joseph Winner, a Philadelphian
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who used the nom de plume, R. A. Eastburn. Winner was the brother of Septimus
Winner, writer of the Civil War novelty tune, Oh Where Has My Little Dog
Gone?, also used by swing arrangers and bands much later.

1876 I'll Take You Home Again, Kathleen was the work of Thomas Paine Westendorf
(wm).

1879 In the Evening by the Moonlight, a romantic ballad, was the work of James A.
Bland (wm), an African American born in New York City and an honors student
at Howard University. Bland also wrote Carry Me Back to Old Virginny (1878),
and Oh, Dem Golden Slippers and Hand Me Down My Walking Cane (1879).
Bland was also a banjoist with Billy Kersand’s minstrels.

1884 (Oh My Darling) Clementine was written by Percy Montrose (wm).

1896 When the Saints Go Marching In is a classic jazz tune written by James M. Black
and Katherine Purvis. It was popularized by Louis Armstrong in his 1930
recording. Also in 1896, stage star Maude Nugent (1874-1958) wrote the words
and music to Sweet Rosie O’Grady.

1899 Musicians and others do not take this one too seriously—and many a parody has
been made of—Hearts and Flowers, composed by Theodore Moses Tobani, with
lyrics by Mary D. Burke.

THE PIONEERS

At the beginning of the twentieth century, popular music was created for
vaudeville, early stage musicals, and operettas (light opera). African-American
minstrel shows, and the white imitators of that style, generated music and lyrics,
which also influenced popular music and the production of sheet music. As racist
as the term and the topic may sound to us now, ‘‘coon songs’’ were written by
the hundreds and became a means of commercial success on the metaphorical
Tin Pan Alley. A fusion of blues and ragtime became known as ‘‘jass,”’ or
jazz—and a truly great American art form was created in New Orleans and
weaned in Chicago, Kansas City, and New York. Jazz musicians played Kern.
Stage musicals and recording companies thrived on dance music, ‘‘race’’ re-
cords, and the singing of ballads.

There are several theories about which one of these styles was more influential
than the others. Suffice it to say, popular music, or what I am calling the Golden
Age, was created out of all of those categories of song. Despite so many of its
composers and lyricists being immigrants from Germany, Italy, Ireland, and a
number of Eastern European countries, it all became American popular music.
Its style, its genre was an intriguingly appetizing ingredient in the cultural melt-
ing pot. This chapter emphasizes turn of the century hit songs, which may be
classified as ballads, love songs, dance tunes, and compositions from which the
music of the Golden Age was born. It also should be noted that a number of
the composers and lyricists of the early 1900s wrote on into the Golden Age.

Four songwriters are cited as being most influential in the creation of Golden
Age songs: George M. Cohan, from vaudeville and the gaudy stage musical;
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Victor Herbert, from the world of light opera; Scott Joplin, a creator of ragtime;
and Jelly Roll Morton, who claimed to have invented jazz. We have omitted
these four songwriters from this chapter and placed them among the superstars
in Chapter 2.

NAT D. AYER, Composer (1887-1952) and
SEYMOUR BROWN, Lyricist (1885-1947)

Little is known of Ayer and Brown other than the fact that they were Tin
Pan Alley songwriters in the early part of the century. Ayer wrote for Flo Zeig-
feld until about 1913 and then relocated to England, where he composed for
the musical theatre. Brown, an actor and librettist from Philadelphia, was the
lyricist on Rebecca of Sunnybrook Farm, composed by Albert Gumble (1883-
1946).

Chronology
1911 Oh You Beautiful Doll. Ayer/Brown.

1929  If You Were the Only Girl in The World (and I Was the Only Boy). Ayer/Clifford
Grey.

ERNEST BALL, Composer (1878-1927) and
J. KEIRN BRENNAN, Lyricist (1873-1948)

Cleveland born, Ball was a charter member of the American Society of
Composers, Authors, and Publishers (ASCAP). To earn money for his musical
education, he gave music lessons when he was only thirteen. By age fifteen, he
composed a march. For twenty years, beginning in 1907, Ball was a staff com-
poser on Tin Pan Alley. While in New York, he met a New York State legis-
lator and flamboyant character by the name of James J. Walker (Chapter 5).
Together, they wrote Will You Love Me in December. Jimmy Walker, later
mayor of New York City, earned $10,000 on that song and collected royalties
for years. Brennan was a native of San Francisco and, like Ball, was a vaude-
villian. He also became, of all things, a cowboy. A recording artist, Brennan
wrote a poem named Empty Saddles, for which music was written by another
cowboy/performer named Billy Hill*. Brennan was also an early Hollywood
songwriter.

Chronology
1905  Will You Love Me in December as You Do in May? Ball/Jimmy Walker.

1912 When Irish Eyes Are Smiling. Ball/Chauncey Olcott and George Graff. Olcott
wrote My Wild Irish Rose (wm) in 1899.

1914 A Lintle Bit of Heaven, Sure They Call It Ireland. Ball/Brennan.
1918 Dear Little Boy of Mine. Ball/Brennan.
1919  Let the Rest of the World Go By. Ball/Brennan.
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FELIX BERNARD, Composer (1897-1944)

A native of Brooklyn, New York, Bernard received a civil engineering degree
from Rensselaer Polytech Institute, in Troy, New York. His father, a professional
violinist, provided Bernard with a solid musical education. Bernard went on tour
as a pianist, played in several orchestras and led his own band.

Chronology
1919 Dardanella. Bernard/Fred Fisher.
1934 Winter Wonderland. Berard/Richard B. Smith. A Christmas standard. Smith,

with Jimmy Rogan and Frank Winegar, wrote the lyrics to When a Gypsy Makes
a Woman Cry (1936), composed by Emery Deutsch.

EUBIE BLAKE, Composer (1883-1983)

James Hubert ‘‘Eubie’’ Blake was the son of slaves. He was born in Baltimore
and by age fifteen was playing piano at night clubs in that city. In 1915, he
formed a partnership with bandleader/songwriter Noble Sissle (1889-1975).
Their hit Broadway musical, Shuffle Along, ran fourteen months, a very long
run in 1921. Blake lived to be one hundred years old and was beloved in the
world of jazz and popular music.

Chronology
1921  I'm Just Wild About Harry. Sissle and Blake (wm). From Shuffle Along.

1930 Memories of You. Blake/Andy Razaf*. From Lew Leslies’ Blackbirds, on
Broadway.
A Dollar for a Dime. Blake/Razaf. A delightful number done so well by Joe
Williams.

EUDAY L. BOWMAN, Composer (1887-1949)

Born in Fort Worth, Texas, Bowman was an orchestra arranger. He wrote
only one hit, the jazz standard Twelfth Street Rag.
Chronology
1914  Twelfth Street Rag. Bowman/Earl Fuller.

SHELTON BROOKS, Composer/Lyricist (1886—1975)

Part Native American and part African American, Brooks was raised in De-
troit and was a pianist, vaudeville comic star, and early songwriter. He was a
friend of vaudeville/music hall star Sophie Tucker’s maid, and brought his first
hit to Tucker (real name, Sophia Abuza, 1884—1966).

Chronology

1910 Some of these Days. Brooks (wm). Brooks' first hit, which became Tucker's
theme.

1917 Darktown Strutters Ball. Brooks (wm). Introduced that year by the Original
Dixieland Jazz Band (Chapter 1) at their very first recording session.
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1919 Jean. Brooks (wm). Brooks’ ballad, which became moderately popular when
played by the Isham Jones* Band.

ERNIE BURNETT, Composer (1884-1959) and GEORGE A.
NORTON, Lyricist (1880-1923)

Born in Cincinnati, Ohio, Burnett set out to become a concert pianist and
studied in Europe. When he returned to the United States at age seventeen he
played piano in vaudeville. He composed in New York and Hollywood and later
became a music publisher in Saranac Lake, New York. Norton was born in St.
Louis and attended the Peabody Conservatory of Music. As a pianist he also
toured on the vaudeville circuit.

Chronology

1912 My Melancholy Baby. Burnett/Norton. The original title of this all-time classic
was Melancholy. The use of the word ‘‘baby’’ has appeared in popular songs ad
infinitum.

HUGHIE CANNON, Composer/Lyricist (1877-1912)

Cannon was a song and dance performer who gave a man named Bailey a
couple of bucks for a hotel room. Bailey had been turned out by his wife, but
Cannon was inspired, so he wrote a song that has been kept alive for generations.
Jimmy Durante and his vaudeville partner, Eddie Jackson, popularized it; Ella
Fitzgerald had a hit recording of it.

Chronology
1902 Bill Bailey Won't You Please Come Home. Cannon (wm).

BOB CARLETON, Composer/Lyricist (1892-1962)

Robert Lewis Carleton was born in St. Louis and, while in the Navy in World
War I, wrote musical shows for the Great Lakes Naval Training Station.

Chronology
1918 Ja Da. Carleton (wm). A jazz evergreen.

HARRY CARROLL, Composer (1892-1962) and HAROLD R.
ATTERIDGE, Lyricist (1886-1938)

Carroll, born in Atlantic City, New Jersey, began his career as a pianist in
movie theatres. He later became an arranger for New York music publishers.
He also played piano in New York cafes. In vaudeville, Carroll played in his
own musical productions. He was a co-composer of the popular Passing Shows
at New York’s Winter Garden and was one of the composers retained by Zieg-
feld for the Follies of 1921 and 1922. Atteridge was a Phi Beta Kappa graduate
of the University of Chicago and a playwright. As Richard Harold Atteridge,
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he wrote books and lyrics to more than forty stage productions and was a writer
in the early days of radio. He also adopted stage musicals for early films.

Chronology

1913 On the Trail of the Lonesome Pine. Carroll/Ballard MacDonald*. This song was
based on the popular novel of the same name.

1914 By the Beautiful Sea. Carroll/Atteridge.

1918 I'm Always Chasing Rainbows. Carroll/Joe McCarthy (Chapter 1). Music adapted
from Chopin’s Fantasie Impromptu in C-sharp minor.

HENRY CREAMER, Lyricist (1879-1930) and TURNER
LAYTON, Composer (1894-1978)

Born in Richmond, Virginia, Henry Creamer was an actor, a dance instructor,
a lyricist, and a producer. He grew up attending public schools in New York
City. Turner Layton quit medical studies to become a singer, pianist, and vaude-
ville entertainer. His full name was John Turner Layton. Layton and Creamer
toured Europe as vaudeville partners.

Chronology

1909 That’s a Plenty. Bert A. Williams/Creamer. A great jazz standard. Bert Williams
was a famous vaudevillian.

1918  After You've Gone. Layton/Creamer. Their first hit, which also became a jazz
classic. The most memorable version was soloed more than twenty years later by
Roy Eldridge with the Gene Krupa Band.
Dear Old Southland. Layton/Creamer. An adaptation of the spiritual, Deep River.
Louis Armstrong made the classic recording.
Way Down Yonder in New Orleans. Layton/Creamer. The songwriting team
introduced it in vaudeville.
If I Could Be With You. James P. Johnson*/Creamer. Also known as One Hour,
it became the theme song for McKinney’s Cotton Pickers, the famed jazz band.
Johnson (1891-1955), a great jazz pianist, composed Charleston in 1923 with
Cecil Mack and was the first to record the first jazz piano solo in 1921.

PAUL DRESSER, Composer/Lyricist (1858-1906)

In David Ewen’s book, All the Years of American Popular Music, John Paul
Dreiser is called, *‘the foremost composer of sentimental ballads in the 1880s.”’
Born in Terre Haute, Indiana, he was the older brother of the famed novelist,
Theodore Dreiser. Dresser (as he spelled his name) attended a seminary to study
for the priesthood, but apparently preferred show business. He began his career
as a vaudeville singer, monologist, and minstrel. Later he became an actor,
author, and producer of plays. In 1900, Dresser became a full partner in the
highly successful music publishing firm of Howley, Haviland, and Dresser.
Younger brother Theodore wrote the screenplay to the film biopic of Paul, My
Gal Sal.
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Chronology

1897 On the Banks of the Wabash (Far Away). Dresser (wm). Theodore took credit
for some of the lyrics.

1905 My Gal Sal. Dresser (wm).

GUS EDWARDS, Composer (1879-1945)

Born Gus Simon in Hohensaliza, Germany, Edwards was one of the most
successful composers of vaudeville music. He was also famous for his produc-
tion of the so-called kids vaudeville, where he helped develop the talents of
such performers as Eddie Cantor, Ray Bolger, Groucho Marx, Hildegarde, and
fan dancer Sally Rand. His first published work was a ‘‘coon song.”’

Chronology

1898 All I Want Is My Black Baby Back. Edwards/Tom Daly. Edward’s first song
published.

1905 In My Merry Oldsmobile. Edwards/Vincent P. Bryan.

1906 Sun Bonnet Sue. Edwards/Will J. Cobb.

1907 School Days. Edwards/Cobb.

1909 By the Light of the Silvery Moon. Edwards/Edward Madden. From Ziegfeld
Follies.

1911 Jimmy Valentine. Edwards/Madden.

FRED FISHER, Composer/Lyricist (1875-1942)

Born Fred Breitenbach in Germany, where he served in the navy, he later
joined the French Foreign Legion. Arriving in the United States in 1900, he
soon changed his name to Fischer, then Fisher. While much of his work was
composed after World War I, he is included among the pioneers because of
some old standards written in the early part of the century. Fisher founded the
music publishing firm of Fred Fisher Music; and he was also the father of
songwriters Doris* and Marvin (1916—-1993). Marvin and another son, Dan, took
over the publishing business after their father’s death. Fred Fisher never lost his
German accent, but his songwriting was quintessentially American.

Chronology

1905 If the Man in the Moon Were a Coon. Fisher (wm). Fisher’s first published song
was a non-hit.

1910 Come Josephine in My Flying Machine. Fisher/Alfred Bryan.

1913 Peg O’My Heart. Fisher/Bryan. From Ziegfeld’s Follies.

1915 There’s a Broken Heart for Every Light on Broadway. Fisher (wm).

1919  Dardanella. Johnny S. Black and Felix Bernard/Fisher. Dardanella was originally
titled Turkish Tom Tom, a piano rag composed by Johnny S. Black. But Bernard
(Chapter 1), a vaudeville actor, claimed that he, not Black was the composer. He

asserted that Black sold the rights for $100 and Bernard sued Fred Fisher. Now,
Dardanella is credited to composers Black and Bernard with Fisher as lyricist
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(and publisher). Fisher later brought suit against Jerome Kem* for using the tune
in a portion of Kern’s Ku-lu-a. It is not known if Fisher and Kern settled, won,
or lost.

1922 Chicago (That Toddling Town). Fisher (wm).

1926 I Found a Millian Dollar Baby. Harry Warren*/Billie Rose and Fisher.
1936 Your Feet’s Too Big. Fisher with Ada Benson (wm).

1940 Whispering Grass. Fisher/Doris Fisher*. A big Ink Spots hit.

LEO FRIEDMAN, Composer (1869-1927) and BETH
SLATER WHITSON, Lyricist (1879-1930)

Credit Friedman, a native of Elgin, Illinois, and Whitson, who was born in
Goodrich, Tennessee, for creating two of the finest old ballads.

Chronology
1909 Meer Me Tonight in Dreamland Friedman/Whitson.
1910 Ler Met Call You Sweetheart Friedman/Whitson.

RICHARD H. GERARD, Composer (1876-1948) and HARRY
ARMSTRONG, Lyricist (1878-1951)

Sweet Adeline was used by John Fitzgerald, Boston legend and grandfather
of President John F. Kennedy, as his political theme song. It was made popular
by barbershop quartets. The lyrics were written in 1896, and Armstrong, a quar-
tet singer and professional pianist who later became a producer (having earlier
been a boxer), invited Richard Gerard Husch to set it to music. Husch used the
pseudonym, Gerard.

Chronology

1903 Sweet Adeline Gerard/Armstrong. First titled Down Home in New England and
You're the Flower of My Heart.

JOHN GOLDEN, Lyricist (1874-1955) and RAYMOND
HUBBELL, Composer (1879-1954)

David Jasen, writing in the book Tin Pan Alley, called Raymond Hubbell a
hack writer. Golden, on the other hand, was referred to by Gerald Bordman, in
The American Musical Theatre, as ‘‘one of the most beloved and successful of
all Broadway producers.’”” Golden was originally a newspaperman, became an
actor, and with Hubbell, wrote for Flo Ziegfeld. A founding member of ASCAP,
Golden claimed to have been elected treasurer of that worthy organization while
he was out of the meeting room, in the men’s room.

Chronology
1916  Poor Butterfly. Golden/Hubbell. From The Big Show on Broadway.
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W. C. HANDY, Composer/Lyricist (1873-1958)

William Christopher Handy, the son and grandson of clergymen, was born in
Florence, Alabama. He worked as a school teacher and as a laborer in iron mills.
In 1893, the cornetist/bandleader organized and booked an orchestra at the Chi-
cago World’s Fair. Later, he became a bandmaster in Kentucky. Handy started
his own music publishing firm in 1913. Honored as a prominent American, as
well as a musician, he had theatres, public squares, and other landmarks named
for him. Handy edited books and anthologies as well as writing songs.
Chronology
1907 In the Cotton Fields of Dixie. Handy and Harry M. Pace (wm).

1912 Memphis Blues. Handy/George A. Norton (Chapter 1).

1914  Saint Louis Blues. Handy (wm). A classic—and one of the most performed songs
of all time.

1916 Beale Street Blues. Handy (wm).

CARRIE JACOBS-BOND, Composer/Lyricist (1862-1946)

Jacobs-Bond was said to have been impoverished when she wrote I Love You
Truly. Certainly, her financial condition must have taken a turn upward, with
this song performed at so many weddings.

Chronology

1912 I Love You Truly. Jacobs-Bond (wm).

WILLIAM JEROME, Lyricist (1865-1932) and JEAN
SCHWARTZ, Composer (1878-1956)

*‘Billy’’ Jerome was a singer/actor who was born in Cornwall-on-the-Hudson,
New York. He studied law for a while, but at age eighteen, joined a minstrel
show. He eventually became a music publisher of note. Schwartz was born in
Hungary and came to the United States at the age of thirteen. A song plugger
and accompanist, he was a songwriter partner of Jerome’s for several years.

Chronology
1910 Chinatown, My Chinatown. Jerome/Schwartz. From Up and Down Broadway.

1918 Rock A Bye Your Baby. Jerome/Schwartz. For the musical, Sinbad. A huge hit
for Al Jolson.

PAUL LINCKE, Composer (1866—1946)

A native of Germany, Lincke wrote Glow Worm for the opera Lysistrata—his
most important work. It was then adapted for the musical The Girl Behind the
Counter. That show was eventually adapted for Broadway and called, The Glow
Worm, with English lyrics by Lilla Cayley Robinson. Fifty years later, Johnny
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Mercer* rewrote the lyrics to this hit song. Lincke was also a basoonist and
musical director.

Chronology

1902 Glow Worm. Lincke/Robinson.

JOSEPH MCCARTHY, SR., Lyricist (1885-1943)

Born in Somerville, Massachusetts, Joe McCarthy left school to clerk in a
haberdashery and moonlight as a cafe singer. He briefly worked for a Boston
music publishing house and went on to write for many Broadway reviews. His
lyrics were heard in The Ziegfeld Follies, Rio Rita, Irene, and Kid Boots—all
on Broadway. His son, Joseph McCarthy Jr., collaborated with Cy Coleman
many years later.

Chronology

1913 You Made Me Love You. James V. Monaco*/McCarthy.

1918 I'm Always Chasing Rainbows. Harry Carroll (Chapter 1)/McCarthy.
1919  Alice Blue Gown. Harry Tierney/McCarthy.

1926 Rio Rita. Tiemey/McCarthy.

WALTER MELROSE, Lyricist (1899-197)

Melrose owned a record store in Chicago with a brother and cousin, and they
later formed a publishing firm devoted to the exciting new music called jazz.
Chicago was the city known as ‘‘the capitol of Dixieland’’ and the Melroses
published the music of Jelly Roll Morton*, King Oliver, Louis Armstrong*, and
the Original Dixieland Jazz band (Chapter 4). Walter Melrose wrote the words
to some of the fine jazz tunes of the day.

Chronology

1901  High Society. Porter Steele/Melrose. A song with a special place in jazz history.
Melrose wrote the lyrics two decades after the song was composed.

1923  Tin Roof Blues. George Brunies, Melville J. Stitzel, Leon Roppolo, Paul Joseph
Mares, and Ben Pollack/Melrose. The composers were all members of the New
Orleans Rhythm Kings.

1924 Copenhagen. Charlie Davis/Melrose. Became a hit twenty years after it was
composed.

1925 Milenberg Joys. Jelly Roll Morton, Mares, Roppolo, and Joe ‘‘King’’ Oliver/
Melrose.

1926 Sugar Foot Stomp (Dippermouth Blues). Oliver/Melrose.

GEORGE W. MEYER, Composer (1884-1959)

Meyer composed most of his hit songs prior to World War 1. It must be
noted, however that he also contributed a few fine popular standards in the
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Golden Age. Born in Boston, Meyer worked as a song plugger for Irving Mills
on Tin Pan Alley, in New York. He composed for the Broadway theatre and
became a music publisher himself.

Chronology
1909 Lonesome. Meyer/Edgar Leslie*. This was Meyer’s first published song.
1916 Where Did Robinson Crusoe Go with Friday on a Saturday Night? Meyer (wm),

with Sam Lewis and Joe Young*. Written for Al Jolson’s Broadway musical,
Robinson Crusoe, Jr.

1917 For Me and My Gal. Meyer/Edgar Leslie* and E. Ray Goetz (Irving Berlin’s
brother-in-law). This was probably Meyer’s first really big hit.

1918 Everything Is Peaches Down in Georgia. Meyer/Grant Clarke (Chapter 4).
1921 Tuck Me to Sleep in My Old ‘Tucky Home. Meyer/Sam Lewis* and Joe Young*.

1924 Mandy, Make Up Your Mind. Meyer and Arthur Johnston*/Clarke and Roy Turk*.
Co-composed by Arthur Johnston*, it has that ‘‘Berlin flavor.”” This song was
first heard in Dixie to Broadway, a New York revue. Twenty years later, Tommy
Dorsey’s orchestra recorded a swinging hit version.

1942 There Are Such Things. Meyer (wm), with Stanley Adams (Chapter 4) and Abel
Baer (Chapter 4), a bandleader and pianist. This song fit Frank Sinatra like the
proverbial glove.

FREDERICK ALLEN (KERRY) MILLS, Composer/Lyricist
(1869-1948)

Mills, a Philadelphian, was originally a classical violinist who graduated with
a degree in music from the University of Michigan, where he eventually became
head of the Violin Department. He left the classical music world to become a
founder of the ‘‘cakewalk,”’ a late-nineteenth century dance. It was then that he
changed his first name to Kerry. Mills teamed up with Andrew B. Sterling
(1874-1955) to write the famed standard, Meer Me in St. Louis. Sterling was a
New Yorker who wrote parodies of popular songs for vaudevillians. Mills went
on to become a song publisher in New York.

Chronology

1897 At a Georgia Camp Meeting. Mills (wm). A protest against the racist ‘‘coon’’
songs of the time.

1904 Meet Me in Saint Louis, Louis. Mills/Andrew Sterling. Sterling also co-wrote.
When My Baby Smiles at Me. Sterling, Ted Lewis and Bill Munro (wm).

THEODORE MORSE, Composer (1873-1924) and DOROTHY
MORSE, Lyricist (1890-1953)

Theodore Morse was born in New York, studied at the Maryland Military
Academy, and somehow managed to study violin and piano as well. He was a
clerk with a publishing house and eventually formed his own firm. Morse also
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composed Hail, Hail the Gang’s All Here, with lyrics by his wife, Dorothy.
Dorothy Morse was born in Brooklyn and wrote songs under her maiden name,
Dorothy or Dolly Terris, and D. A. Esrom (Morse spelled backwards).

Chronology
1917 Hail, Hail the Gang's All Here. T. Morse/D. Morse (as D. A. Esrom).

1921 Three O’Clock in the Morning. Julian Robledo/D. Morse (as Dorothy Terris).
Written for Greenwich Village Follies.

1929 Siboney. Emesto Lecuona/Dolly Morse.

ABE OLMAN, Composer (1888-1984)

Olman was born in Cincinnati and became a staff composer with a Cleveland
music publishing firm before going on to New York. While in Manhattan, he
managed a theatrical office and produced vaudeville pieces. He appeared in
European night clubs beginning in 1913, then returned to New York where he
eventually became an executive with his own publishing firm. Later, as a pub-
lishing consultant to his nephew, Howard Richman, Olman helped to develop
the project that eventually created the National Academy of Popular Music and
its Songwriters Hall of Fame, established in 1969 with Johnny Mercer* as its
first president.

Chronology

1914 Down Among the Sheltering Palms. Olman/James Brockman. Brockman (1896—
1967), also an Ohioan, and a singer/comedian, had another hit, I'm Forever
Blowing Bubbles (1914). The 1952 ASCAP Directory indicates that Brockman
co-composed I'm Forever with Jean Kenbrovin (Kendis), with lyrics by John
Kellette. Jacobs and Jacobs (‘“Who Wrote that Song’’) credit Kenbrovin/Kellette
only.

1917 Oh, Johnny Oh. Olman/Ed Rose. This Olman composition went to the top of the
charts for the Andrew Sisters, but it was actually introduced by Nora Bayes
(Chapter 4).

1920 O0-HI-0. Olman/Jack Yellen*. Also known as Down by the Ohio.

THE ORIGINAL DIXIELAND JAZZ BAND

Four of the members of this legendary jazz organization composed a few
well-known jazz tunes. The ODJB was in business from 1916 to 1925 in New
Orleans, Chicago, New York, and abroad. Dominick James ‘‘Nick’’ LaRocca
(1899-1961) was the organizer of the ODJB and co-composed three of the songs
in the chronology. He managed the band’s affairs and played cornet. He was
from New Orleans. Anthony ““Tony’’ Sparbaro (1879-1969)—or Spargo, as he
called himself—also contributed to three of the hit songs. He was the original
ODIJB drummer and opened with the band at the famed Reisenweber’s Restau-
rant in New York in 1917. Spargo played with several big bands, too. Edwin
B. ‘‘Eddie’” Edwards (1891-1963) was a violinist/trombonist who played with
the ODJB and also led a society orchestra during World War I. With Spargo,
he toured with the Katherine Dunham dance troupe. Larry Shields (1893-1953)
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was the clarinetist who co-composed two of the songs and Henry Ragas (1891-
1919) was the original pianist.
Chronology

1917 Tiger Rag. Edwards and LaRocca, (instr.). Taken from a French Quadrille (dance)
and also ‘‘claimed’’ by Jelly Roll Morton.

1918 Clarinet Marmalade. Edwards, LaRocca, Shields, and Spargo (instr.).
19?7 At the Jazz Band Ball. LaRocca, Shields, and Spargo (instr.).

LEE G. ROBERTS, Composer (1884-1949) and J. WILL
CALLAHAN, Lyricist (1874-1946)

Roberts, a San Franciscan, was a self-taught musician who went into the
business of manufacturing pianos and selling piano rolls and catalogs for pi-
anists. Callahan was an author who began as a young accountant and protegé
of James Whitcomb Riley. The Columbus, Ohio, native left accounting due to
failing eyesight; and went on to become a singer and then a lyricist.
Chronology

1917 (There Are) Smiles. Roberts/Callahan. Not to be confused with Charlie Chaplin’s
Smile.

J. RUSSEL ROBINSON, Composer (1892-1963)

Born in Indianapolis, Robinson was, according to ASCAP, a ‘‘composer/
lyricist/radio/television/phonograph/piano roll recording artist.”’ He was credited
(with apologies to Messrs. Armstrong and Ellington) with introducing jazz
abroad. A man of many talents, he was an original cast member of the famous
Children’s Hour radio broadcast.

Chronology

1918 Palesteena. Robinson and Con Conrad* (wm).
Original Dixieland One Step. Robinson, Nick LaRocca (Chapter 1) and Joe
Jordan (wm).

1919 Margie. Robinson and Conrad/Benny Davis*.
1922 Aggravatin’ Papa. Robinson and Roy Turk (wm).
1923 Beale Street Mama. Robinson and Turk (wm).

1943 A Portrait of Jennie. Robinson (wm). Film title song in the 1940s, recorded—
and made a hit—by Nat King Cole.

CHRIS SMITH, Composer (1879-1949)
Born in Charleston, South Carolina, Smith was a baker by trade. He was also
a guitarist and pianist. His major hit as a composer is still a popular song.
Chronology
1913 Ballin’ the Jack. Smith/James Henry Burris. Written for The Passing Show.
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EGBERT VAN ALSTYNE, Composer (1882-1951)

The Chicago Musical College, directed by Florenz Ziegfeld’s father, was at-
tended by many musical geniuses from the Midwest and elsewhere. One such
prodigy, an accomplished organist at age seven, was Egbert Van Alstyne of
Chicago. He went on to become a pianist for a theatrical company and an
entertainer/director on the vaudeville circuit with partner Harry Williams (Chap-
ter 1).

Chronology

1905 In the Shade of the Old Apple Tree. Van Alstyne/Harry Williams. Made into a
huge hit more than three decades later by Duke Ellington.

1915 Memories. Van Alstyne/Gus Kahn*.

1916  Pretty Baby. Van Alstyne and Tony Jackson/Kahn. Van Alstyne broke the color

barrier, perhaps for the first time in American music, by collaborating with
Jackson (1876-1921), an African-American pianist.

1919  Your Eyes Have Told Me So. Van Alstyne, Kahn, and Walter Blaufuss (wm).
Blaufuss (1883-1945) was another Chicago Musical School alumnus and a pianist
who composed, arranged, and conducted.

1925 Drifting and Dreaming. Van Alstyne/Haven Gillespie*.

ALBERT VON TILZER, Composer (1878-1956) and HARRY
VON TILZER, Composer (1872-1946)

Choosing a fancier name (their mother’s, before she married), the brothers
Gumm became the brothers Von Tilzer. Actually, there were five males in the
family, and they all went into the music business. The oldest, Harry, ran off to
join the Cole Brothers Circus at age fourteen. He eventually became an actor,
pianist, accompanist, and saloon singer. He arrived in New York in 1892, nearly
broke. However, he soon met his mentor, Irving Berlin, and it was upward and
onward in the songwriting and publishing business. Albert left the Von Tilzer’s
hometown of Indianapolis to become a shoe buyer in Brooklyn. Not long after,
he became a vaudeville company director and later joined brother Harry’s music
publishing firm, as did another brother, Jack. In 1930, after writing songs for
New York musicians, Albert went on to Hollywood as a film songwriter.

Chronology—Albert Von Tilzer

1908 Take Me Out to the Ball Game. A. Von Tilzer/Jack Norworth (Chapter 4). Written
about twenty years before Albert saw his first baseball game.

1910  Put Your Arms Around Me Honey. A. Von Tilzer/Junie McCree.

1920 [I'll Be With You in Apple Blossom Time. A. Von Tilzer/Neville Fleeson.
I Used to Love You but It’s All Over Now. A. Von Tilzer/Lew Brown¥*.

Chronology—Harry Von Tilzer
1900 She’s Only a Bird in a Gilded Cage. H. Von Tilzer/William Jerome.
1905 Wait 'Til the Sun Shines Nellie. H. Von Tilzer/Andrew Sterling.
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1912 And the Green Grass Grew All Around. H. Von Tilzer/Jerome.
1925 Just Around the Corner. H. Von Tilzer/Dolph Singer.

PERCY WENRICH, Composer (1880-1952)

Wenrich composed ballads, rags, intermezzos, waltzes, and more. A native
of Joplin, Missouri, he studied at the Chicago Musical School and went to work
for a music publisher. He arrived in New York in 1908, where he joined the
well-known firm of Remick, on Tin Pan Alley.

Chronology

1909  Put on Your Old Gray Bonnet. Wenrich/Stanley Murphy.
1912 Moonlight Bay. Wenrich/Murphy.

1914 When You Wore a Tulip. Wenrich/Jack Mahoney.

HARRY H. WILLIAMS, Lyricist (1879-1922)

Williams was born in Fairbault, Minnesota, and joined a traveling circus as
a youngster. He landed in New York in 1902, where he became an actor and
later joined the staff of a small publishing house. He wrote lyrices to songs by
Egbert Van Alstyne (Chapter 1).
Chronology
1905 In the Shade of the Old Apple Tree. Egbert Van Alstyne/Williams.
1912 It’s a Long Way to Tipperary. Williams and Jack Judge (wm).
1917 Rose Room. Art Hickman/Williams. Hickman was a bandleader.

LEO WOOD, Composer/Lyricist (1882-1929)

Wood was born in San Francisco and wrote songs for vaudeville performers.
He was also a writer and a performer for radio.
Chronology
1918 Somebody Stole My Gal. Wood (wm). Originally performed by the Memphis Five
in 1921; Bix Beiderbecke made it a hit in 1927.

1921 Wang Wang Blues. Gus Muller, Buster Johnson, and Henry Busse/Wood. Busse
was a bandleader and a trumpet soloist in the Paul Whiteman Band—and helped
make this song famous.

1922 Runnin’ Wild. Harrington Gibbs/Leo Wood and Joe Grey. Gibbs was a Savannah,
Georgia, pianist and bandleader; Grey was a Salt Lake City actor and singer.

RIDA JOHNSON YOUNG, Lyricist (1869—-1926)

Born in Baltimore, Maryland, Young was an actress and a playwright who
became a librettist and staff lyricist for a music publishing firm. Her major work
was with composer Victor Herbert* for the famed operetta, Naughty Marietta.
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Chronology

1910 Ah, Sweet Mystery of Life; I'm Falling in Love with Someone; and Italian Street
Song. Herbert/Young. Lyrics for the Herbert operetta.

1910 Mother Machree. Theodore Morse (Chapter 1)/Young.



Chapter 2

Prominent Songwriters of
the Golden Age

The four decades spanned in this chapter include some of the best popular music
ever introduced. By and large, the wonderfully lyrical and often swinging songs
of this era were introduced on Broadway, on film, and, in the 1930s and 1940s,
by the big bands. Tin Pan Alley was beginning to fade away and the recording
industry was starting to mushroom in the years following World War II (al-
though much in the way of records was produced back in the 1920s and 1930s).
It was music to dance to; music to woo to; it was music with lyrics often poetic,
but sometimes downright silly. The enormously popular vocalists, from Crosby
to Sinatra; the magnificient first lady of song, Ella Fitzgerald; and quite a few
others were front page successes—even if only in magazines like Billboard,
Variety, and Downbeat. These vocalists introduced the songs, and often made
them into hits. It is important to note, however, that the icons of the singing
sector (especially Sinatra and Fitzgerald) were all openly grateful to the song-
writers, not only in mentioning their names when singing the songs, but also in
praising their work. Many of the songwriters were bandleaders and instrumen-
talists as well. Some, like Mercer, Waller, and Ellington, were the best perform-
ers of their own excellent works.

This chapter covers, alphabetically, approximately 160 major composers and
lyricists; their hit songs are listed chronologically. George Cohan, Victor Her-
bert, Scott Joplin and Jelly Roll Morton, while pioneers by era, are included
here because of their great influence on composers and lyricists of the Golden
Age. They all continue to enjoy fame today, as their music is still performed.
Also included are three great contemporary songwriters: the late lyricist Carolyn
Leigh, and composers Stephen Sondheim and Cy Coleman. Their productivity
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is exceeded only by the quality of their songs; and thus they, too, are placed
among the most prominent Golden Agers. The choice of songwriters in this
chapter is based on the number of their hits exceeding five, an arbitrary standard.
Exceptions are several songwriters who wrote or co-wrote classics. These com-
posers and lyricists are included in Chapter 2.

TOM ADAIR, Lyricist (1915- ) and MATT DENNIS,
Composer (1914- )

Thomas A. Adair of Newton, Kansas, wrote the words to many of Matt
Dennis’ songs. Adair served in the armed forces in World War II and now lives
in California. Dennis, a popular saloon singer, was born in Seattle, Washington,
the son of vaudeville performers. Dennis sang in well-known Big Band Era
orchestras and arranged for Tommy Dorsey and others. In the 1950s, he had his
own television show on NBC.

Chronology

1940 Who's Yehoodi? Dennis/Bill Seckler. A ridiculous novelty tune.

1941 Let’s Get Away From It All; I Brought You Violets for Your Furs; Will You Still
Be Mine?; and Everything Happens to Me. Dennis/Adair.

1942 The Night We Called It a Day. Dennis/Adair.

1943 In the Blue of Evening. D’ Artega/Adair.

1945 There’s No You. Hal Hopper/Adair. Beautiful ballad, went high on the charts for
Frank Sinatra.

1953 Angel Eyes. Dennis/Earl K. Brent. Superb saloon song written for the film
Jennifer.

HAROLD ADAMSON, Lyricist (1906-1980)

New Jersey born Adamson was educated at the University of Kansas and also
attended Harvard, where he wrote for the famed Hasty Pudding shows. One of
the most productive of lyricists, he worked with such eminent composers as
Hoagy Carmichael*, Vernon Duke*, Burton Lane*, Jimmy McHugh*, Jule
Styne*, Harry Warren*, and Vincent Youmans*. In the mid—1940s, he also
worked in Hollywood with conductor/composers John Green and Xavier Cugat.

Chronology

1930 Time on My Hands. Vincent Youmans/Adamson and Mack Gordon. From Smiles,
on Broadway, starring the glorious Marilyn Miller. Adamson’s first hit.

1933  Everything I Have Is Yours. Burton Lane/Adamson. From the landmark film
Dancing Lady, starring Clark Gable, Joan Crawford, and bandleader/singer Art
Jarrett, who performed this lovely song with Crawford.

1936 Did I Remember? Walter Donaldson/Adamson. Given superb treatment by Billie
Holiday, this ballad was performed in the film Suzy, starring Cary Grant and Jean
Harlow.
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Where Are You? immy McHugh/Adamson. Used in Top of the Town, a film
featuring five other McHugh/Adamson songs.
You’re A Sweetheart. McHugh/Adamson. Film title song.

My Own. McHugh/Adamson.

Seven-Twenty in the Books. Jan Savitt and Johnny Watson/Adamson. Theme song
of the Jan Savitt Band.
It’s a Wonderful World. Savitt/Adamson.

Ferry Boat Serenade and Woodpecker Song. Eldo diLazzaro/Adamson (English
lyrics). Both of these songs by the Italian composer were performed in a Gene
Autry film, Ride, Tenderfoot, Ride.

We're Having a Baby, My Baby and Me. Vernon Duke/Adamson. Written for the
Eddie Cantor musical on Broadway, Banjo Eyes.

Manhattan Serenade. Louis Alter/Adamson. Theme song of the popular radio
show, ‘‘Easy Aces.”
Moonlight Mood. Peter DeRose/Adamson. Another Adamson lyrical hit.

Change of Heart. Jule Styne/Adamson. Oscar nominee.

Comin’ In On a Wing and a Prayer. McHugh/Adamson. A popular World War
Il song and a number 1 record on the charts. Recorded early on by Eddie Cantor
and the Song Spinners.

Daybreak. Fedre Grofé/Adamson. Part of Grofé’s Mississippi Suite (Mardi Gras),
Adamson’s words were sung by Kathryn Grayson in the film, As Thousands
Cheer. .

I Couldn’t Sleep a Wink Last Night; A Lovely Way to Spend an Evening; and
The Music Stopped. McHugh/Adamson. Three fine hits performed by Frank
Sinatra in the musical movie, Higher and Higher. I Couldn’t Sleep was
nominated for an Academy Award.

You Say The Nicest Things, Baby. McHugh/Adamson. For the Broadway musical,
As The Girls Go.

It’s A Most Unusual Day. McHugh/Adamson. For the Hollywood film, A Date
With Judy.

My Resistance Is Low. Hoagy Carmichael/Adamson. For the film, The Las Vegas
Story.

Ain’t There Anyone Here for Love? Carmichael/Adamson. Jane Russell belted
out this one in the film version of Gentlemen Prefer Blondes, for which
Carmichael and Adamson were chosen to write additional songs. (See also Styne
and Robin, this chapter.)

I Have a Dream. Burton Lane/Adamson.

An Affair to Remember. Harry Warren/Adamson and Leo McCarey (film director).
Film title song, with Vic Damone turning in a fine singing performance on the
soundtrack.

FRED AHLERT, Composer (1892-1953)

One of the many songwriters born in New York City, Ahlert was also, like
a variety of other songwriters, an attorney (such as Hoagy Carmichael, J. Fred
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Coots, Arthur Schwartz, and Carl Sigman who were lawyers, or at least com-
pleted law school). Ahlert was a student at Townsend Harris, the special high
school for the academically talented, and graduated from the College of the City
of New York. He worked as a staff arranger with the firm of Waterson, (Irving)
Berlin, and Snyder.

Chronology

1915  Beets and Turnips. Ahlert/Cliff Hess. Ahlert’s first published song.

1920 I'd Love to Fall Asleep and Wake Up in My Mammy’s Arms. Ahlert, Sam Lewis,
and Joe Young (wm). Ahlert’s first hit.

1928 I'll Ger By. Ahlert/Roy Turk. An American popular standard.
1929 Mean to Me. Ahlert/Turk. Another great standard.
1930 Walkin’ My Baby Back Home. Ahlert/Turk.

1931 Where the Blue of the Night Meets the Gold of the Day. Ahlert/Turk and Bing
Crosby. This was Crosby’s theme song.

1932 Love You Funny Thing; I Don’t Know Why; and I'll Follow You. Ahlert/Turk.

1935 I'm Gonna Sit Right Down and Write Myself a Letter. Ahlert/Sam Lewis and Joe
Young. Made popular by Fats Waller.

HARRY AKST, Composer (1894-1963)

One of the few people known to have co-written with Irving Berlin, Akst was
a born and bred New Yorker. His father played violin with the Metropolitan
Opera. Akst started out as a concert pianist then wrote for Broadway and Hol-
lywood. His first song was written while he was in army basic training at Camp
Upton, Long Island, during World War I. In World War II, Akst accompanied
Jolson entertaining troops. Akst also did some acting.
Chronology
1918 My Laddie. Akst (wm). First published song written at Camp Upton.
1925 Dinah. Akst/Sam Lewis and Joe Young*.
1926 Baby Face. Akst/Benny Davis.
1929  Am I Blue? Akst/Grant Clarke.

1931  Guilty. Richard Whiting*, Gus Kahn*, and Akst (wm).

LOUIS ALTER, Composer (1902-1980)

Alter, born in Massachussetts, was a nine-year-old piano prodigy who later
attended the New England Conservatory of Music. He composed for Broadway
musicals and his first published song, in 1928, was heard in Earl Carroll’s Van-
ities. An early member of the Hollywood songwriting pioneers, he had a number
of film scores to his credit.
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Chronology

1928 Blue Shadows. Alter (instr.). First published composition.

1936  You Turned the Tables on Me. Alter/Sidney Mitchell (Chapter 4).
1941 Dolores. Alter/Frank Loesser.

1942 Manhattan Serenade. Alter/Harold Adamson. Theme song of the radio show,
‘‘Easy Aces.”’

1946 Do You Know What It Means to Miss New Orleans? Alter/Eddie DeLange. From
the film New Orleans.

1952 Nina Never Knew. Alter/Milton Drake (Chapter 4).

HAROLD ARLEN, Composer (1905-1986)

One of the foremost composers of popular song, Arlen was born in Buffalo,
New York. His real name was Hyman Arluck and his father was a chazzan (a
cantor in a synagogue). His mother taught piano and if her son was her pupil,
she did a fine job. After his stint as a choirboy—no doubt in his father’s tem-
ple—Arlen was playing piano with local bands by age fifteen. He played in
dance bands on New York riverboats, although these crafts were not as famed
as their Louisiana counterparts, and ended up in Manhattan in 1925. He was a
pianist in George White’s Scandals and Vincent Youmans'* rehearsal pianist
for another musical. While his great career really began in New York, his west
coast successes may be better known.

Broadway Chronology

1930 Get Happy. Arlen/Koehler. Arlen’s first composing job for the stage; written with
Koehler for The 9:15 Revue, starring Ruth Etting. It is still a hit.

1931 Between the Devil and the Deep Blue Sea. Arlen/Koehler. This marvelous song
was featured in Rhythmania, Cab Calloway’s revue for Harlem’s Cotton Club.

1932 I've Gor a Right to Sing the Blues. Arlen/Koehler. A jazz standard and theme
song for trombonist Jack Teagarden, introduced in Earl Carroll’s Vanities. The
song is sometimes titled I Gotra Right, etc.

I've Got the World on a String. Arlen/Koehler. Written for the *32 Cotton Club
Revue, this classic was made popular by Frank Sinatra and Woody Herman.
1t’s Only a Paper Moon. Arlen/Yip Harburg and Billy Rose. From the Broadway
musical, The Great Magoo.

1934 You’re a Builder Upper and Shoein’ the Mare. Arlen/Ira Gershwin. Featured in
Life Begins at 8:30, starring Ray Bolger.

1936  Song of the Woodman. Arlen/Harburg. Soloed by Bert Lahr in The Show Is On;
later reprised in the film, The Wizard of Oz.

1937  Down With Love. Arlen/Harburg. Hit from Hooray For What?, on Broadway.
1944 Right as the Rain. Arlen/Harburg. A great hit from Bloomer Girl.

1946 Come Rain or Come Shine. Arlen/Mercer. Many consider this favorite, written
for the musical Saint Louis Woman, arguably Arlen and Mercer’s finest song.
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1954

1959

The same score also included the now familiar / Had Myself a True Love and
Anyplace I Hang My Hat Is Home.

A Sleeping Bee. Arlen/Truman Capote.
From the Broadway musical House of Flowers, featuring a libretto and lyrics
written by one of literature’s finest, Truman Capote.

Saratoga. Arlen/Mercer. Arlen’s last Broadway show.

Hollywood Chronology

1929

1932

1934
1935

1939

1941

1942

1943

Long Before You Came Along. Arlen/Yip Harburg. Arlen’s first Hollywood song
and the only one he wrote for the film, Rio Rita, which was scored by Harry
Tierney and Joe McCarthy (Chapter 1).

Kicking the Gong Around. Arlen/Ted Koehler. Arlen had met Koehler in New
York in 1929, and that was the start of a wonderful collaboration. This was their
first song used in a film. It was heard in the film The Big Broadcast and,
subsequently, recalled as a 1931 Cotton Club song from Rhythmania. Cab
Calloway performed in both features.

Let’s Fall in Love. Arlen/Koehler. A truly beautiful ballad and film title song.

Last Night When We Were Young. Arlen/Harburg. Cited by musicologists and
musicians as one of the finest of all ballads, this song was excised from the film
in which it was originally supposed to be heard, Metropolitan. The producers
thought it was “‘too sad,” and they knocked it out of two more films. A sad
song, a wonderful song. For proof, listen to the individual arrangements done by
Tony Bennett, Judy Garland, and Frank Sinatra.

Songs from The Wizard of Oz. Arlen/Harburg. A film masterpiece, the duo wrote
the Oscar-winning Over the Rainbow, as well as Follow the Yellow Brick Road,
The Merry Old Land of Oz, We're Off to See the Wizard, Ding Dong the Witch
Is Dead, and other delightful tunes for children of all ages.

Lydia the Tatooed Lady. Arlen/Harburg. Their contribution to the Marx Brothers’
film, At the Circus.

Blues in the Night and This Time the Dream’s On Me. Arlen/Johnny Mercer.
Blues was this great team’s first collaboration and an Academy Award-nominated
film title song. This Time was another fine ballad used in the movie, which was
an excellent story about jazz musicians.

Thar Old Black Magic and Hit the Road to Dreamland. Arlen/Mercer. From Star
Spangled Rhythm, in Hollywood.

Cabin in the Sky and Happiness Is Just a Thing Called Joe. Arlen/Harburg. Arlen
and Harburg wrote the score for Cabin in the Sky, an all African-American cast
film, directed by Vincent Minelli, with first class performances from Lena Horne,
Duke Ellington, and Ethel Waters.

Stormy Weather. Arlen/Koehler. This classic film title song was introduced to
moviegoers by Lena Horne. The screenplay was also written by Koehler.
Performers included: the Nicholas Brothers, Bill ‘‘Bojangles’’ Robinson, and Cab
Calloway.

One for My Baby and My Shining Hour. Arlen/Mercer. Two fine hits written for
Fred Astaire’s film, The Sky’s the Limit.
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Blues in the Night. Arlen/Mercer. Their 41 hit recycled for the film Thank Your
Lucky Stars, and performed—not exactly sung—by the great actor, John Garfield.

1944 Now I Know. Arlen/Koehler. Another Oscar-nominated song, written for Danny
Kaye’s first film, Up In Arms.

1945 Accentuate the Positive. Arlen/Mercer. Introduced in the film, Here Come the
Waves, this Academy Award-nominated song lost the Oscar to the great Rodgers/
Hammerstein song. It Might As Well Be Spring. Nonetheless, Accentuate has
become a standard.

Out of this World and June Comes Around Every Year. Arlen/Mercer. The title
song from the film comedy, Out of this World, and June featured Bing Crosby’s
voice dubbed over Eddie Bracken’s.

1948 For Every Man There’s a Woman. Arlen/Leo Robin. Academy Award-nominated
song from the movie Casbah, with Tony Martin. Arlen and Robin wrote three
other fine songs for the film: It Was Written in the Stars, Hooray for Love, and
What’s Good About Goodbye?

1954 The Man That Got Away. Arlen/Ira Gershwin. Originally a non-musical, the
classic film A Star Is Born was reprised as a musical and the Arlen/Gershwin
‘‘dream team’’ was assigned the score. The new version was a triumph for Judy
Garland and James Mason. Among the film’s seven Arlen/Gershwin songs, one
was truly outstanding and nominated for an Oscar, The Man That Got Away.
The Country Girl. Arlen/Gershwin. A film with songs by Arlen and Gershwin
and for the award-winning Bing Crosby, William Holden, and Grace Kelly drama.

LOUIS ARMSTRONG, Composer/Lyricist (1901-1971)

Putting aside all hyperbole, Armstrong can be called Mr. Jazz; or, if you
wish, Mr. American Music. His contributions to American popular music, to
singing and, of course, to one of the truest of American art forms, are incal-
culable. Recognized throughout the world for his influence on jazz and on trum-
pet playing and singing, Louis Armstrong belongs—with Duke Ellington*,
George Gershwin*, and Leonard Bernstein*—among the icons.

Daniel Louis Armstrong (it has been recorded as Louis Daniel, too) was born
in New Orleans and, as a homeless waif, he worked the streets as a coal deliv-
erer. He also learned cornet at a waifs’ home and played in the streets and in
brothel bands. Armstrong grew into a career that included night club and musical
revues; dance halls and film; radio, television, and recording studio work. He
married three times: Daisy Parker, a New Orleans lady of the evening; Lil
Hardin, the jazz pianist/composer; and Lucille Armstrong, whom he adored and
lived with for years.

He was a unique human being. And so was his music. Armstrong’s work as
a soloist with King Oliver and Fletcher Henderson were early indications of his
greatness. But it was his Hot Fives and Hot Sevens sessions that started him on
the road to international acclaim. Tom Piazza, in The Guide to Classic Recorded
Jazz, calls the Hot Fives and Sevens recordings ‘‘possibly the most influential
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series of recordings in the history of jazz, certainly one of the very greatest and
definitely one of the most enjoyable.”’

A few additional notes on Armstrong: his army of admirers who truly respect
his greatness prefer the name Louis, instead of Louie; although he was also
affectionately called Satchmo or Satch, both abbreviations of what was origi-
nally *‘‘Satchel Mouth.” (He referred to himself as Pops, a word he used in
addressing nearly everyone else.) Even though he was not, as some books would
have it, born on July 4, 1900, he did not discourage the belief that he was.
There are so many other interesting stories about this amazing musician; indeed,
so much has been written about Armstrong by so many, it is difficult to know
where to start—Gary Giddens’ fine biography is recommended as a first read.

Chronology

1926 I Want a Big Butter and Egg Man. Armstrong and Percy Venable (wm). Written
for a New York musical, Cafe Revue.

1927  Struttin’ with Some Barbecue. Armstrong and Lil Hardin (wm). Some sources
credit only Hardin.
Wild Man Blues. Armstrong and Jelly Roll Morton (instr.).
Someday You’ll Be Sorry. Armstrong (wm).

1930 Back O’Town Blues and Brother Bill. Armstrong and Luis Russell (wm). Both
composed in the early 1930s; exact years unknown.

1938 OI’ Man Mose. Armstrong and Zilner Randolph (wm).

WILLIAM “COUNT” BASIE, Composer/Bandleader
(1906-1984)

Born William Basey in Red Bank, New Jersey, this major figure in American
jazz studied piano, ‘‘more or less’’ with Fats Waller in New York. The Count
became a master of the stride school of piano playing, and at age 21, was playing
in a movie theatre in Kansas City. It was in that hotbed of jazz and swing, that
the famed bandleader Benny Moten invited Basie to join his organization. In a
reasonably short time, Basie organized his own group, featuring the best of the
best: Lester Young, tenor sax; Buck Clayton and Harry ‘‘Sweets’’ Edison, trum-
pets; Dickie Wells, trombone; and Jo Jones, drums.

For thirty years, the Basie Band was the swinging model. Arrangers Ernie
Wilkins, Bill Holman, and Neal Hefti helped the aggregation to maintain its
consistent excitement and professionalism decade after decade. Basie’s ability
to hire and retain musicians who made the band great was quite significant. At
various times, the Basie Band featured vocalists Billie Holiday, Joe Williams,
and Jimmy Rushing; while the rhythm sections included the drum master *‘Papa
Jo’’ Jones, guitarist Freddie Green, and pianist Basie, himself. The Basie Band
was a comfortable home for the stars of jazz and swing.
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Chronology

1938 Every Tub. Basie and Ed Durham (Chapter 4) (instr.).
Jumpin’ at the Woodside and One O’Clock Jump. Basie (instr.). The latter was
Basie’'s theme song.

1939  Blue and Sentimental. Basie, Mack David, and Jerry Livingston (wm).
John's Idea and Sent for You Yesterday, Here You Come Today. Basie and
Durham (instr.).

1941  Goin’ to Chicago Blues. Basie, Ed Durham, and Jimmy Rushing (wm).
Two O’Clock Jump. Basie and Harry James (instr.).

1945 Good Bait. Basie and Tad Dameron (instr.). If you are not quite sure what
*‘swinging’’ means, Basie’s version of this song will provide the definition.

BENNIE BENJAMIN, Composer (1907-1989)

The birthplace of composer Bennie Benjamin was Christiansted, Saint Croix,
in the U.S. Virgin Islands. At age 20, Benjamin arrived in New York to study
tenor banjo and guitar. He became a sideman with popular orchestras of the
1930s; he was also a Tin Pan Alley staff writer.

Chronology

1941 I Don’t Want to Set the World on Fire. Benjamin, Ed Durham, Eddie Seiler, and
Sol Marcus (Chapter 4) (wm). An Ink Spots evergreen.

1942 Strictly Instrumental. Benjamin, Seiler, Marcus, and Edgar Battle (wm). A hit for
Harry James.

When the Lights Go On Again All Over the World. Benjamin, Seiler, Marcus
(wm). A sentimental World War II number.

1945 Oh! What It Seemed to Be. Benjamin and Frankie Carle (bandleader) George
David Weiss (see Bock/Harnick, Chapter 3). Frank Sinatra’s recording raised this
to hit status.

1946 Rumors Are Flying. Benjamin and Weiss (wm).

1952 Wheel of Fortune. Benjamin and Weiss (wm). Vocalist Kay Starr recorded this
big hit.

1954 Cross Over the Bridge. Benjamin and Weiss (wm). A hit for Patti Page.

IRVING BERLIN, Composer/Lyricist (1888-1989)

The most often quoted description of Irving Berlin’s place in American music
comes from Jerome Kern: *‘Irving Berlin is American popular music.”

Israel Baline was born in the town of Temun in pre-Soviet Russia, where his
father (like Harold Arlen’s) was a synagogue cantor. The family immigrated to
New York when Berlin was a small child. Uneducated, Izzy, as he was called,
sang on the streets for pennies and later moved on to become a singing waiter
in Coney Island. The name Irving Berlin first appeared on sheet music for a
song in 1907 called Marie from Sunny Italy, but it was composed by Nick
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Michaelson, a pianist at the Pelham Cafe. It was there the young man who
swept floors, waited on tables, and entertained customers, wrote the words to
Michaelson’s song. For his work, Izzy earned thirty-seven cents.

As the years went on, Berlin was to earn more money than any songwriter
in the history of American music. By turning out hit after hit, Berlin was con-
sidered the most prolific of all composer/lyricists. He practiced his craft for more
than six decades. A well-known rumor regarding this amazing productivity was
that Berlin had “‘a little colored boy’’ who did much of the writing for which
he took credit; but this has been denied in most Berlin biographies. One version
of this rumor (heard first hand) came from a reputable pianist/entertainer who
studied music with an Italian teacher of great renown. That teacher was also the
mentor of Arthur Johnston* and said that Johnston was, indeed, the ‘‘ghost’’
for Berlin. Johnston was Berlin’s pianist for a time, but the ghostwriting has
never been proven.

Berlin’s diverse output included ballads and novelties; holiday and patriotic
songs; showtunes and, in his early career, rags. He wrote songs for singing and
dancing in Hollywood; and was, of course, a highly successful musical publisher
and producer. While Berlin wrote literally hundreds of ballads and lovely love
songs, his fame was extended through the genre of patriotic and holiday songs,
which helped him attain the prestigious status of American hero. God Bless
America, Count Your Blessings (an Oscar winner), Oh, How I Hate to Get Up
in the Morning, Easter Parade, and arguably the world’s most popular seasonal
song, White Christmas, are just a few of his famous patriotic and holiday com-
positions.

On a personal note, when Berlin was older and quite reclusive, an advertising
associate of mine had an idea for a radio or television jingle for our client, the
Slant/Fin heating products manufacturer. The title was I’ve Got Slant/Fin to
Keep Me Warm, to the tune of I've Got My Love to Keep Me Warm. When we
contacted Berlin’s office, his longtime secretary advised us, ‘‘never, neither
while Mr. Berlin is alive or after his death, will his songs be used for singing
commercials!’” We politely thanked the lady and wrote another jingle. Unlike
the works of many other songwriters, Berlin songs are not used for commercials.

Berlin’s evergreens include his first hit, Alexander’s Ragtime Band, as well
as Blue Skies, No Business Like Show Business, and the many others reported
in the chronologies below. He also produced a number of well-known dance
tunes: Cheek to Cheek, It Only Happens When I Dance with You, Everybody
Step, The Best Things Happen While You're Dancing, A Couple of Song and
Dance Men, and others. Berlin has been much admired and praised by contem-
poraries, critics, and fans. Three great stars of stage and screen—Fred Astaire,
Ginger Rogers and Ethel Merman—acknowledged that much of their success
was due to the wonderful music, rhythms, and lyrics of Irving Berlin. To close,
an amusing story from Michael Feinstein, from his book, Nice Work If You Can
Get It. Berlin was in a recording studio singing, Oh, How I Hate to Get Up in
the Morning. One of the engineers turned to another and said, ‘‘If the guy who
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wrote that song heard this guy singing it, he’d turn over in his grave.”” Berlin,
it should be noted, lived to be 101.

Pioneer Days Chronology

1907
1911

1912

Marie From Sunny Italy. Michaelson/Berlin.

Alexander’s Ragtime Band. Berlin (wm). Probably the most popular and most
profitable ragtime song ever written. Yet, it is about ragtime, not in ragtime.
Everybody's Doing It. Berlin (wm). Launched the Turkey Trot dance craze.

When the Midnight Choo Choo Leaves for Alabam. Berlin (wm). An enormous
hit—and the reason Berlin was made a partner in the prominent music publishing
firm of Waterson, Berlin and Snyder. In the same year, Berlin married Dorothy
Goetz, sister of songwriter and, later, Hollywood producer, E. Ray Goetz. On
their honeymoon, she contracted typhoid fever, and after only five months of
marriage, Berlin was left a deeply grieving widower, and wrote When I Lost You.

Broadway Chronology

1914

1915
1919

1921
1923
1924

1925
1926

1927

1928
1932

1933

Play a Simple Melody. Berlin (wm). His big hit from a dozen songs he penned
for a show he worked on with Vernon and Irene Castle, Watch Your Step.

I Love a Piano. Berlin (wm). From the show, Stop, Look and Listen.

A Pretty Girl Is Like a Melody. Berlin (wm). The all-time standard, introduced
in the Ziegfeld Follies.

Oh, How I Hate to Get Up in the Morning and Mandy. Berlin (wm). As a rookie
soldier, Berlin wrote both of these songs for his show, Yip, Yip Yaphank, named
for the Long Island army training camp.

Say It with Music. Berlin (wm). From The Music Box Revue.
Supper Time. Berlin (wm). From As Thousands Cheer.

All Alone and What'll I Do? Berlin (wm). From the 1924 version of the same
revue.

Remember and Always. Berlin (wm). Two of his greatest love songs.

Blue Skies. Berlin (wm). Now a classic, Berlin contributed this one song to the
Broadway musical Betsy, in which Rodgers*/Hart* wrote the rest of the songs.
In the same year, Berlin married again, this time to an heiress, Ellin MacKay—
much to the consternation, or worse, of her parents, since he was an uneducated,
Jewish songwriter.

Shaking the Blues Away; Russian Lullaby; and The Song Is Ended. Berlin (wm).
The Ziegfeld Follies introduced Shaking; Bunny Berigan’s recording of Russian
is remarkable; and The Song is a never-ending classic.

How About Me? Berlin (wm).

Soft Lights and Sweet Music and Let’s Have Another Cup of Coffee. Berlin (wm).
From Broadway’s Face the Music.

How Deep Is the Ocean and Say It Isn’t So. Berlin (wm). Two more of his
beautiful love songs; the latter sung with such tenderness by Lady Day—and very
well by Sarah Vaughn.

Heat Wave and Easter Parade. Berlin (wm). Introduced in As Thousands Cheer,
which was the first stage appearance for Ethel (Zimmerman) Merman, an ex-
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1940

1942

1946

1949
1950

1962

stenographer. (For more of his mid-1930s hits, see the Hollywood chronology
that follows.)

It’s a Lovely Day Tomorrow and You’re Lonely and I'm Lonely. Berlin (wm).
From Louisiana Purchase.

This Is the Army. Berlin (wm). Conceived, written, produced, and staged by
*‘Sgt. Irving Berlin, 1917, this blockbuster reprised much of the patriotism of
World War I's Yaphank, and opened on July 4, 1942, as a World War II musical
rally. While it only ran 113 performances on Broadway, it was a major hit on
tour—with an all-army cast—until 1945. On stage in New York, wearing his
1917 uniform, Berlin sang Oh, How I Hate to Get Up In the Morning and Mandy,
as well as three new songs he wrote for the show: I'm Getting Tired So I Can
Sleep, This Is the Army Mr. Jones and I Left My Heart at the Stage Door Canteen.

Annie Get Your Gun. Berlin (wm). The biggest hit of the 1946 season, Annie
(produced by Rodgers* and Hammerstein*) was to have been scored by Jerome
Kemn*, who had died the previous year. The smash musical starred Ethel Merman,
belting out Berlin’s I've Gor the Sun in the Morning, Doin’ What Comes
Natur’lly, You Can't Get a Man With a Gun, I'm an Indian Too, There's No
Business Like Show Business, and I Got Lost in His Arms. (A fascinating anecdote
about the song There’s No Business, from Thomas Hischak’s The Theatre-goer’s
Almanac: Berlin thought Rodgers and Hammerstein did not like the song, which
he had written as a ‘‘curtain closer.’” He therefore discarded it, only to find out
that the producers actually did like it. When he wanted to put it back into the
show, he could not find the sheet music. After some time, with everyone
frantically looking for it, a secretary located the music under a telephone book
in Berlin’s office. Thus There’s No Business Like Show Business—the
entertainment industry’s anthem—was born.) Other fine Berlin songs in Annie
included: They Say It's Wonderful, Anything You Can Do (I Can Do Better), and
The Girl That 1 Marry. A solid piece of entertainment, Annie Get Your Gun ran
more than three years. Its road company starred Mary Martin; the film version
was a winner as well.

Let’s Take an Old Fashioned Walk. Berlin (wm). From Miss Liberty.

Call Me Madam. Songs by Berlin (wm). ‘‘The hostess with the mostess on the
Ball’’ was the theme of this musical; and once again, Merman wowed ’em on
Broadway with her performance patterned after the ubiquitous U.S. ambassador
and partygiver extraordinare, Perle Mesta. Romantic Berlin songs included: The
Best Thing for You Would Be Me, It’s a Lovely Day Today, You’re Just in Love,
Marrying for Love, and They Like Ike (which was used in the 1952 presidential
campaign) Madam ran for a year and a half.

Mr. President. Songs by Berlin (wm). His last Broadway show.

Hollywood Chronology

1928

1929

Marie. Berlin (wm). His contribution to the film, The Awakening, this song was
recorded about a decade later by the Tommy Dorsey Band, and it hit the top of
the charts.

Let Me Sing and I'm Happy. Berlin (wm). Performed by Al Jolson in the film,
Mammy.

-




1931
1935

1936

1937

1938

1939

1941

1942
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Puttin’ On the Ritz. Berlin (wm). Title song of a movie starring Harry Richman.
Cocoanuts; Hallelujah; and Glorifying the American Girl. All scored by Berlin.
The first film is still a Marx Brothers’ favorite; the second had an all African-
American cast; and the third was Florenz Ziegfeld’s only movie.

Reaching for the Moon. Berlin (wm). Another beautiful film title song.

Top Hat. Songs by Berlin (wm). The classic Astaire and Rogers film with a fine
Berlin score including Top Hat, White Tie and Tails, No Strings (I'm Fancy Free),
Cheek to Cheek, Isn’t This a Lovely Day?, and Piccolino.

Follow the Fleet. Songs by Berlin (wm). Fred, Ginger, and Irving redux—with
a memorable score: Let’s Face the Music and Dance, Let Yourself Go, I'm Putting
All My Eggs in One Basket, and We Saw the Sea.

Yiddle on your Fiddle. Berlin (wm). Sung by the original ‘‘funny girl,”’ Fanny
Brice, in the silver screen version of The Great Ziegfeld.

This Year’s Kisses; I've Got My Love to Keep Me Warm; He Ain’t Got Rhythm;
Slumming on Park Avenue; and You're Laughing at Me. Berlin (wm). Used in
an Alice Faye film, On the Avenue.

Alexander’s Ragtime Band. Songs by Berlin (wm). Featuring Alice Faye and
Ethel Merman, and nearly two dozen Berlin songs. Now It Can Be Told was
introduced; Heat Wave, Blue Skies, and others were recycled from earlier years.
Change Partners. Berlin (wm). From Carefree.

I Poured My Heart into a Song. Berlin (wm). Oscar-nominated song from a most
enjoyable Fred Astaire film, Second Fiddle, but Arlen/Harburg’s Over the
Rainbow won the musical Academy Award that year.

Syncopated Walk. Berlin (wm). Used in the last Astaire and Rogers team-up film,
The Story of Vernon and Irene Castle.

God Bless America. Berlin (wm). The ‘‘other national anthem’ was written by
Berlin in 1939 and made popular (an understatement) by singer Kate Smith. It is
easier to sing and play than The Star Spangled Banner. It is probably not as
musically fine as America the Beautiful. But clearly, God Bless America is one
of the most performed patriotic songs of all time. It, no doubt, contributed to the
decision by the U.S. Government to honor Irving Berlin as an American hero.

Any Bonds Today. Berlin (wm). Written as the official song of the U.S. Treasury
Department, Berlin’s composition helped sell war bonds in support of the
government’s World War II efforts.

Holiday Inn. Songs by Berlin (wm). The feel-good movie musical that had a
motel chain named after it. Holiday Inn starred Bing Crosby and Fred Astaire—
and the Berlin score itself, including the legendary, Academy Award-winning
song, White Christmas, which ranks among songs played most often—Happy
Birthday and Star Dust notwithstanding. Until 1997, Bing Crosby’s recording of
White Christmas was the biggest selling single of all time. It was finally topped
by Elton John’s Candle in the Wind, *97—his tribute to the late Diana, Princess
of Wales. John’s recording sold 35 million copies in less than a few weeks. Other
Berlin songs in the film include: Be Careful, It’s My Heart, I'll Capture Your
Heart Singing (Dancing), You're Easy to Dance With, Plenty To Be Thankful
For, Happy Holiday, as well as the title song. The film, played regularly on
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television (especially at Christmas), also includes a Berlin song introduced nine
years earlier, Easter Parade.

1943  This Is the Army. Songs by Berlin (wm). His stage production made into a movie.
Berlin won another Oscar for the film’s entire score.

1946 You Keep Coming Back Like a Song; A Couple of Song and Dance Men; and
Everybody Step. Berlin (wm). For the Astaire and Crosby film; Blue Skies. You
Keep was nominated for an Oscar.

1947 Easter Parade. Songs by Berlin (wm). The filmmakers made Berlin’s song a
movie title, and Judy Garland, Fred Astaire, Ann Miller, and Peter Lawford
starred in this highly enjoyable motion picture. Other Berlin songs included were
Steppin’ Out with My Baby, A Couple of Swells, It Only Happens When I Dance
with You, and a reprised oldie, / Love a Piano.

1949 Let Me Sing and I'm Happy. Berlin (wm). Reprised for another box office winner,
Jolson Sings Again.

1950 Annie Get Your Gun. Songs by Berlin (wm). Ebullient Betty Hutton took the
Merman part for this film version—and she was wonderful. Berlin added another
wonder song, Who Do You Love, 1 Hope?

1954 White Christmas. Songs by Berlin (wm). Once again a hit song became a movie
titte when Paramount produced White Christmas. It grossed twelve million
dollars, a very large piece of change for 1954, and starred Bing Crosby, Danny
Kaye, and one of the best vocalists in the business, Rosemary Clooney. The songs
included Count Your Blessings (Instead of Sheep), The Best Things Happen When
You're Dancing, Love, You Didn’t Do Right By Me, Snow, and reprises of several
old Berlin tunes, including the title song.

LEONARD BERNSTEIN, Composer (1918-1990)

It has been argued by musicologists that had Bernstein decided to concentrate
his work on musical theatre, he may very well have assumed the icon status of
Kern, Rodgers, Porter, and others. Leonard Bernstein is one of America’s fore-
most classical conductor/composers; an enormously versatile talent who wrote
opera and symphony, chorale music, and Broadway show tunes. He was born
in the Boston area, graduated from Harvard, and later enjoyed a long association
with the New York Philharmonic. In the world of music, he brought enjoyment
to people of all ages—everywhere.

Chronology
1944 Lonely Town and New York, New York (It’s A Wonderful Town). Bemnstein/Betty
Comden and Adolph Green. From their hit show, On the Town.

1953 Ohio (Why Oh Why Oh?). Bemstein/Comden and Green. For the musical play,
Wonderful Town, which was based on My Sister Eileen, a non-musical stage
show of some years previous.

1956 Candide. Bemstein/John La Touche (Chapter 4) and Dorothy Parker. Story by
Lillian Hellman. The genius of Bernstein was not harmed by the lack of this
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play’s success; as a matter of fact, revivals have proven its musical beauty. The
overture remains one of the most haunting pieces of music ever composed for
the theatre.

1957 West Side Story. Bermnstein/Stephen Sondheim. The most successful Bernstein
show, thanks to his collaboration with Sondheim and a wonderful stage pro-
duction. The award-winning Bernstein/Sondheim score includes these classics:
Somewhere, Maria, I Feel Pretty, Something’s Coming, and Tonight.

RALPH BLANE, Composer/Lyricist (1914- ) and HUGH
MARTIN, Lyricist (1914- )

Blane was christened Ralph Uriah Hunsecker, hardly a name for a Broadway
actor, which he became. Originally from Arrow, Oklahoma, Blane teamed up
with Martin and others as a singing group called The Four Martins. They went
on to Hollywood in 1943. Hugh Martin, born in Birmingham, Alabama, was a
piano student and singer who got his first Broadway job as a singer in Hooray
Jor What? in 1937. Martin and Blane were both vocal arrangers who wrote
stage shows throughout the 1960s.

Chronology
1941  Buckle Down Winsocki. Blane/Martin. From the Broadway production, Best Foot
Forward.

1944 Meet Me in Saint Louis. Songs by Blane/Martin. Judy Garland starred. Blane
and Martin’s best film; five decades later it was their best show on Broadway
and included The Boy Next Door, Trolley Song, and Have Yourself a Merry Little
Christmas.

1947  Pass That Peace Pipe. Blane/Martin and Roger Edens. For the film, Good News.

RUBE BLOOM, Composer (1902-1976)

New York born and raised, Bloom was already accompanying vaudeville
performers on the road when he was 17. He became a composer/pianist and
radio performer—and created his first serious work, Soliloquy, in 1923. Like
Harold Arlen, he worked on Cotton Club revues. Basically a self-taught musi-
cian, he eventually wrote piano books for students and continued to compose
and arrange twenty years after his first published song.

Chronology
1928 Song of the Bayou. Bloom (wm). His first published song.

1929 Jumping Jack. Bloom, Bernie Seaman, Marvin Smoler, and Herman Ruby (wm).
For the Warner Brothers’ musical films, The Show of Shows.

1935  Truckin’. Bloom/Ted Koehler. For a Cotton Club revue.

1939 Day In, Day Out. Bloom/Johnny Mercer. Bloom’s first number 1 chart record.
Don’t Worry 'Bout Me. Bloom/Koehler. Perhaps his finest ballad, written for the
1939 Cotton Club Parade.
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1940 Fools Rush In. Bloom/Mercer. Another hit which became a standard.

1942 Take Me. Bloom/Mack David. One of Bloom’s beautiful compositions.

1947 Give Me the Simple Life. Bloom/Harry Ruby*. For the film, Wake Up and Dream.
1948 Maybe You'll Be There. Bloom/Sammy Gallop*.

1951 Here's To My Lady. Bloom/Mercer. Another chartbuster.

BROOKS BOWMAN, Composer/Lyricist (1913-1937)

Another famed college musical tradition is Princeton’s Triangle Club. The
author of one of their early 1930s revues was a future Princetonian still in high
school, Brooks Bowman. From Cleveland, Bowman went on to Princeton where
he authored another Triangle revue. Sadly, Bowman—on his way to Califor-
nia—was killed in an auto accident at age 24. At the time he was a law student
who had been offered a Hollywood contract as a songwriter.

Chronology

1934 East of the Sun. The classic from Bowman (wm).
Stags at Bay, Princeton Triangle Club revue.

LEW BROWN, Lyricist (1893-1958), BUDDY DESYLVA,
Lyricist (1895-1950), and RAY HENDERSON, Composer
(1896-1970)

One of the truly great songwriting teams had three partners, not just two. It
would be difficult to write a biography of any one of them without including
the other two. Brown’s chronology includes their collaborative works; the
Brown and Henderson chronologies list their individual works.

Lewis Brownstein, born in Russia of musical parentage, emigrated to the
United States as a child. He lived and worked as a lifeguard in Rockaway Beach,
Queens, played ukelele and eventually became one of the foremost musical
publishers in the business. Brown also produced musicals.

George Gard ‘‘Buddy’’ DeSylva was born in New York City, but moved to
Azusa, California, as a teenager. He attended college at the University of South-
ern California just prior to World War I, and while there wrote theatricals. An
author, producer, and publisher—with partners Brown and Henderson—the bril-
liant DeSylva had his first song published in 1917, N’Everything, introduced by
Al Jolson. On Broadway, DeSylva’s first show lyrics were written for La La
Lucille. In 1931, DeSylva started his career as a Hollywood producer, even as
the publishing firm continued.

Raymond Brost, later to be known as Henderson, was born in Buffalo, New
York, and trained as a concert pianist at the Chicago Conservatory of Music.
He became—as did so many songwriters—a song plugger for the Leo Feist
music publishing firm, and later, an arranger for the Fred Fisher company. Hen-
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derson’s first published song, Humming, with lyrics by Lew Brown, was in the
Greenwich Village Follies, circa early 1920s.

Brown Chronology

1917 I May Be Gone for a Long, Long Time. Brown (wm). His first published song.

1919  Oh by Jingo, Oh by Gee, You’re the Only Girl for Me. Albert Von Tilzer/Brown.
Composed by Von Tilzer (Chapter 1), this song was used in a musical called
Linger Longer, Letty.

1920 [ Used to Love You, But It’s All Over Now. Von Tilzer/Brown.

1924  Shine. Ford Dabney and Cecil Mack/Brown. A racist song.

1925 I Wanna Go Where You Go, Do What You Do. Sidney Clare/Brown and Cliff
Friend.
Birth of the Blues and Black Bottom. Brown, DeSylva, and Henderson (wm).
From George White’s Scandals, on Broadway.
I'd Climb the Highest Mountain. Sidney Clare/Brown.
It All Depends On You. Brown, DeSylva, and Henderson (wm). From Jolson’s
Big Boy, on Broadway.

1927 Varsity Drag and The Best Things in Life Are Free. Brown, DeSylva, and
Henderson (wm). From their Broadway musical, Good News.

1928 Button Up Your Overcoat. Brown, DeSylva, and Henderson (wm).
Sonny Boy. Brown, DeSylva, and Henderson (wm). From Jolson’s Singing Fool.
Together. Brown, DeSylva, and Henderson (wm). A great 1928 standard.
You’re the Cream in My Coffee. Brown, DeSylva, and Henderson (wm). From
Hold Everything, a Broadway musical.

1929 If I Had a Talking Picture of You and Sunnyside Up. Brown, DeSylva, and
Henderson (wm). The threesome writing in Hollywood for the film, Sunnyside
Up.
You Are My Lucky Star. Brown, DeSylva, and Henderson (wm). Back on
Broadway writing for Follow Thru.

1931 The Thrill Is Gone, Life Is Just a Bowl of Cherries, and, That’s Why Darkies
Were Born. DeSylva/Brown (wm). From George White’s Scandals.

1937 That Old Feeling. Sammy Fain/Brown. Oscar nominated song for the film, Walter
Wanger’s Vogues of 1938.

1938 Oh, Ma Ma. Paolo Citorell/Brown and Rudy Vallee.

1939 Beer Barrel Polka. Jaromir Vejvocla/Brown (English lyrics). A tremendous hit
for the Andrew Sisters.
Comes Love. Sammy Stept and Charles Tobias/Brown. A fine ballad.

1942 Don’t Sit Under the Apple Tree and I Came Here to Talk for Joe. Stept and
Tobias/Brown. For the movie, Private Buckaroo. The Andrews Sisters had
another chart topper with Don’t Sit.

DeSylva Chronology
1920 Look for the Silver Lining. Jerome Kern*/DeSylva. For Sally, on Broadway.

1921 April Showers. Louis Silvers/DeSylva. For Bombo, on Broadway. Al Jolson*
made it into a biggie.
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1922

1929
1932

1939

Do It Again. George Gershwin*/DeSylva. A fine classic.

I’ll Build a Stairway to Paradise. G. Gershwin/DeSylva and Arthur Francis.
Arthur Francis was actually Ira Gershwin* using the two first names of his other
siblings as his stage name. For George White’s Scandals, on Broadway.

Kiss in the Dark. Victor Herbert*/DeSylva. For Orange Blossoms.

I Won't Say I Will, But I Won't Say I Won't. Gershwin/DeSylva and Francis.

California Here I Come. DeSylva, Al Jolson, and Joseph Meyer* (wm). For
Broadway’s Bombo.

Somebody Loves Me. Gershwin/DeSylva and Ballard MacDonald*. One of the
finest of all American popular ballads.

If You Knew Susie Like I Knew Susie. Joseph Meyer/DeSylva. Words also credited
to Jolson.

When Day Is Done. Robert Katscher/DeSylva. Katscher also composed Good
Evening Friends with Irving Caesar* in 1931 for The Wonder Bar, starring Al
Jolson.

I'm a Dreamer, Aren’t We All? Henderson/DeSylva.

Eadie Was a Lady and You’re an Old Smoothie. Nacio Herb Brown* and Richard
Whiting*/DeSylva. From Take a Chance, on Broadway.

Wishing (Will Make it So). DeSylva (wm). For the film, Love Affair, with Irene
Dunne, who sang it so very prettily.

Henderson Chronology

1923

1924
1926
1935

That Old Gang of Mine. Henderson/Billy Rose and Mort Dixon. From the
Ziegfeld Follies.

Follow the Swallow. Henderson/Dixon.
Bye, Bye Blackbird. Henderson/Dixon.
Animal Crackers (In My Soup). Henderson/Ted Koehler and Irving Caesar.

NACIO HERB BROWN, Composer (1896-1964)

Ignatio Herb Brown had an interesting life, which began in Deming, New
Mexico, where his father was the town sheriff. Brown was educated at the Los
Angeles High School of Musical Arts and became a vaudeville pianist. From
1916 to 1920, Brown operated a successful men’s store and went on from there
to a financially productive career in real estate. At the same time, Brown was a
highly successful composer.

Chronology

1920

1921

1929

Coral Sea. Brown/King Zany (or Zang King). Zany’s real name was Jack Doll.
Paul Whiteman recorded the song.

When Buddah Smiles. Brown/Arthur Freed. A fine musical pair and Brown’s first
hit. First recorded by Whiteman; later by Benny Goodman*.

You Were Meant For Me. Brown/Freed. For the first full-length movie musical.




1933
1934

1935

1936

1941
1948
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Singin’ in the Rain. Brown/Freed. Written first for Hollywood Revue; later
converted into the dancing/singing Gene Kelly classic on film.
Pagan Love Song. Brown/Freed. For the film, The Pagan.

Should 1? Brown/Freed. For the movie, Lord Byron of Broadway.

Paradise. Brown and Gordon Clifford (wm). For the film, A Woman Commands.

Take a Chance. Songs by Brown, Buddy DeSylva, and Richard Whiting. The
Ethel Merman and Jack Haley Broadway musical, including: Eadie Was a Lady
and You’re an Old Smoothie.

Temptation. Brown/Freed. For the movie, Going Hollywood.

All I Do Is Dream of You. Brown/Freed. A hit from the film, Sadie McKee,
starring Joan Crawford.

Alone. Brown/Freed. Written for the classic Marx Brothers’ comedy, A Night at
the Opera.

You Are My Lucky Star, Broadway Rhythm, and I've Got a Feelin’ You’re Foolin’.
Brown/Freed. For the movie, Broadway Melody.

Good Morning. Brown/Freed. For the film, Babes in Arms with a very young
Judy Garland.

You Stepped Out of a Dream. Brown/Gus Kahn. For the film, Ziegfeld Girl.
Love Is Where You Find It. Brown/Earl K. Brent. From the film, Kissing Bandit.

JOE BURKE, Composer (1884-1950)

Joseph A. Burke was born in Philadelphia, attended Catholic schools in that
city, and graduated from the University of Pennsylvania (one of several song-
writers in this book who went to that Ivy League bastion). He was a pianist
from childhood and composed while still a schoolboy. Eventually he became a
professional staff member of a New York publishing house.

Chronology

1925

1926

Oh How I Miss You Tonight. Burke, Benny Davis, and Mark Fisher (wm).
This vaudeville tune was Burke’s first hit.

Tip Toe Through the Tulips. Burke/Al Dubin. Used in the movie, Gold Diggers
of Broadway.

1928/29 Carolina Moen. Burke and Davis (wm).

1930

1935

1937

I'm Dancing with Tears in My Eyes and Kiss Waltz. Burke/Dubin. From the
film, Dancing Sweeties.

A Little Bit Independent, Moon Over Miami, and In a Little Gypsy Tearoom.
Burke/Edgar Leslie. Bob Crosby had a number 1 chart record with Tearoom.

It Looks Like Rain in Cherry Blossom Lane. Burke/Leslie. A number 1 chart
record for Guy Lombardo.
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JOHNNY BURKE, Lyricist (1908-1964)

A most prolific Hollywood lyricist, Burke was born in Antioch, California,
and studied at the Crane College of Music in Chicago and at the University of
Wisconsin. A pianist, he was also employed by publishing firms in the late
1920s. His work with James Van Heusen, and the performances of those songs
by Bing Crosby, is formidable. Burke’s music was remembered and celebrated
recently, with the creation and staging of a 1990s Broadway production based
on his work, Swinging on a Star.

Chronology

1930  The Boop-Boopa Doo Trot. George A. Little/Burke. His first film song.

1933 Annie Doesn’t Live Here Anymore. Harold Spina (Chapter 4)/Burke and Joe
Young.

1936 Pennies From Heaven. Arthur Johnston*/Burke. A title song and an evergreen,
created for Burke’s first Crosby film.

1937 The Moon Got in My Eyes. Johnston/Burke. Sung by Bing Crosby in the movie,
Double or Nothing.

1938 Between a Kiss and a Sigh. Johnston/Burke.

An Apple for the Teacher. James V. Monaco*/Burke. For the Crosby film, The
Starmaker.

1939 What’s New? Bob Haggart*/Burke. Haggart was an arranger and bassist in the
fine Dixieland band, the Bob Crosby Bobcats. Bob was Bing’s brother. The
Bobcats recorded this great standard.

Oh, You Crazy Moon. James Van Heusen*/Burke. Their first collaboration.
Scatterbrain. Frankie Masters, Keene Kahn, Carl Bean, and Burke (wm). Masters
was a bandleader and this was his band’s theme song.

194? La Cucaracha. Unknown/Burke (English Lyrics). The famous Mexican folk
song—with anglo words.

1940 Polka Dots and Moonbeams and Imagination. Van Heusen/Burke. Two hits so
typical of the Big Band era tunes.

Only Forever. Van Heusen/Burke. For the Bing Crosby film, Rhythm on the
River. The song climbed to number 1 on the charts.

Too Romantic. Van Heusen/Burke. A sweet and simple ballad for Crosby’s movie,
Road to Singapore.

1941 Humpty Dumpty Heart. Van Heusen/Burke. For the movie, Playmates.

1942 It’s Always You and Moonlight Becomes You. Van Heusen/Burke. For Bing
Crosby in the film Road to Zanzibar.

1943 Sunday, Monday or Always. Van Heusen/Burke. For the biographical film, Dixie,
about minstrel/songwriter Daniel Decatur Emmet, played by Bing Crosby.

1944 It Could Happen to You. Van Heusen/Burke. A very pretty song for the movie

And the Angels Sing.
Suddenly It's Spring. Van Heusen/Burke. For Lady in the Dark, the film version



1945

1946

1948

1953

1954
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of the Gertrude Lawrence hit stage musical. Ginger Rogers played Lawrence’s
part in the movie.

Swinging on a Star and Going My Way. Van Heusen/Burke. The songwriters won
an Oscar for Swinging, from the 1944 film Going My Way.

Like Someone in Love. Van Heusen/Burke. A fine ballad for the Dinah Shore film
Belle of the Yukon.

Aren’t You Glad You're You? Van Heusen/Burke. For The Bells of Saint Mary’s,
the film sequel of sorts to the enormously popular Going My Way. The title song
for Bells was written by Emmett Adams/Douglas Furber in 1917. Furber wrote
The Lambeth Walk in 1937 with Noel Gay (wm) and Limehouse Blues (Phillip
Braham/Furber) in 1924.

Personality and It's Anybody's Spring. Van Heusen/Burke. Two more fine hits,
for the Crosby and Hope film, Road to Utopia. Johnny Mercer had a big hit with
Personality.

But Beautiful, You Don’t Have to Know the Language, and My Heart Is a Hobo.
Van Heusen/Burke. For the movie, Road to Rio.

Here’s That Rainy Day. Van Heusen/Burke. Written for the Broadway musical
Carnival in Flanders. It may have been their best ballad, ever. It certainly was
a classic for Sinatra and others.

Misty. Errol Gamner*/Burke. An absolutely wonderful collaboration.

IRVING CAESAR, Lyricist (1859-1996)

Caesar was not related to Julius or Sid. Isidor Caesar was a graduate of CCNY
in New York and became an automobile dealer, a stenographer, and a friend of
George Gershwin*. He wrote for stage shows, radio, and film. Caesar’s honor
and whatever fame came from it, however, was derived from his lyrics for
children’s safety songs.

Chronology

1919
1924
1925

1928
1930

1935

1936

Swanee. George Gershwin/Caesar. For Al Jolson’s Broadway musical, Sinbad.
Tea For Two. Vincent Youmans/Caesar. For the show, No No Nannette.

Sometimes I'm Happy. Youmans/Caesar. From A Night Out, a stage production
that did not make it past Philadelphia. However, Youmans recycled the song,
putting it into the 1927 musical, Hit the Deck.

Crazy Rhythm. Joseph Meyer*/Caesar and Roger Wolfe Kahn.

Just a Gigolo. Leonello Casucci/Caesar (English lyrics). Originally written in
Italy, Ted Lewis brought this song up to number 1 on the charts. Bing Crosby
also had a hit with it, as did Louis Prima and spouse, Keely Smith, many years
later.

Animal Crackers (In My Soup). Ray Henderson/Caesar and Ted Koehler. For the
Shirley Temple film, Curly Top.

Is It True What They Say About Dixie? Sammy Lerner, Gerald Marks, and Caesar
(wm). For a Deanna Durbin movie, originally. Jolson made it into a standard.
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SAMMY CAHN, Lyricist (1913-1983)

New York City-born Cahn loved to talk with people, but that did not keep
him from being an extremely productive and successful songwriter. Featured
onstage as a violinist when he was very young, Cahn met up with Saul Chaplin*
and began to lead local bands. Songwriting with Chaplin, Cahn followed the
lead of Arlen*/Koehler and wrote for the Cotton Club revues. Early on, in 1933,
Cahn teamed up with Jule Styne* in Hollywood, and began one of the outstand-
ing songwriting partnerships in American music.

Broaaway Chronology

1944

1945

1947

1965

1966

1970

Guess I'll Hang My Tears Out to Dry. Jule Styne/Cahn. Haunting ballad from
the Broadway production, Glad to See Ya. That title was the longtime greeting
of burlesque, film, and television veteran, Phil Silvers.

Nancy (With the Laughing Face). James Van Heusen/Cahn and Phil Silvers.
Although not used in the theatre or on film, the trio wrote this tribute for Frank
Sinatra for his daughter.

Papa, Won't You Dance With Me? and I Still Get Jealous. Styne/Cahn. Two of
the most engaging songs from the musical hit of that season, another Phil Silvers
show, High Button Shoes. Nannete Fabray was Silvers’ co-star.

Everybody Has a Right to Be Wrong. Van Heusen/Cahn. For Skyscraper, the
Broadway musical version of Elmer Rice’s Dream Girl.

Walking Happy. Scored by Van Heusen/Cahn. A happy title song for a rather
unhappy twenty-week Broadway musical.

Look to the Lillies. Scored by Cahn. His last attempt on Broadway was a musical
version of Lillies of the Field.

Hollywood and Tin Pan Alley Chronology

1933

1934

1935
1937

1938
1942

1944

Five Minutes More. Jule Styne/Cahn. For the B-movie, The Sweetheart of Sigma
Chi. Frank Sinatra (Chapter 4) converted the tune and made it into a hit when
the film was re-made in 1946.

Rhythm Is Our Business. Cahn, Saul Chaplin, and Jimmie Lunceford (wm). It
became Lunceford’s (the famed swinging bandleader) theme song.

Shoe Shine Boy. Cahn, Chaplin, Mann Holiner, and L. E. Freeman (wm). A hit.

If It’s the Last Thing I Do. Chaplin/Cahn.

Bei Mir Bist Du Schoen (To Me You're Pretty). Chaplin/Cahn. Remake of a
Yiddish song by Secunda/Jacobs; a super World War Il—era hit for the Andrews
Sisters.

Please Be Kind. Chaplin/Cahn.
It Seems to Me I've Heard That Song Before. Styne/Cahn. An Oscar nominee
from the film, Youth on Parade, losing to the classic, White Christmas.

I'll Walk Alone. Styne/Cahn.
There Goes That Song Again and Poor Little Rhode Island. Styne/Cahn. For the
film, Carolina Blues.
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1946
1948

1950

1951

1952

1955

1956

1957
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I Fall in Love Toc Easily and The Charm of You. Styne/Cahn. From the movie,
Anchors Aweigh. | Fall was a Sinatra smash and got an Academy Award
nomination, but lost to Rodgers and Hammerstein’s It Might As Well Be Spring.
I Should Care. Axel Stordah] and Paul Weston/Cahn. A lovely ballad for the film,
Thrill of a Romance.

Day by Day. Stordahl and Weston/Cahn. A winner for Sinatra in 1945; done well
by Carmen McRae later.

Can’t You Read Between the Lines? Styne/Cahn.

Let It Snow, Let it Snow, Let It Snow. Styne/Cahn.

Things We Did Last Summer. Styne/Cahn.

It’s Magic and It's You or No One. Styne/Cahn. For the film, Romance on the
High Seas. It's Magic was a very popular ballad for Doris Day and the third
Oscar-nominated song for Styne and Cahn.

Melancholy Rhapsody. Ray Heindorf/Cahn. From the Kirk Douglas film, Young
Man with a Horn; a favorite for trumpet player/writers.

Be My Love. Nicholas Brodzsky/Cahn. Fourth Oscar nomination for Cahn, from
the film Toast of New Orleans; sung by Mario Lanza.

Wonder Why. Brodzsky/Cahn. For the 1950 film, Rich, Young and Pretty.

Two Tickets to Broadway. Film Story by Cahn. Cahn teamed up with Bob Crosby
for the film’s forgettable tune Let’s Make Comparisons; and with Styne and Leo
Robin for two other unmemorable movie songs.
Because You’re Mine. Nicholas Brodzsky/Cahn.

April in Paris. Songs by Vernon Duke/Cahn. Six songs within their movie
musical score.

Three Coins in the Fountain. Styne/Cahn. Film title song—and the Academy
Award winner that year.

Pete Kelly's Blues. Heindorf/Cahn. Fine film and fine Cahn title song.

Our Town. Songs by James Van Heusen and Cahn. An interruption in Cahn’s
movie works, this Thornton Wilder classic was produced for television. Frank
Sinatra played Wilder’'s Announcer and established the score’s Love and
Marriage as a standard.

The Tender Trap. Van Heusen/Cahn. Their television success made them believe
there really was something to their new partnership. This film title song seemed
to confirm it when Sinatra busted the charts with it.

I'll Never Stop Loving You. Brodzsky/Cahn. Another Oscar-nominated song, from
the film Love Me or Leave Me.

Same Old Saturday Night. Frank Reardon/Cahn. Written for Frank Sinatra.
Overall 1955 was a very good year for Cahn: from all of the above to lyrics for
film scores written by the likes of Bronislaw Kaper and Alfred Newman.

Written on the Wind. Soundtrack by Victor Young/Cahn.

Somebody Up There Likes Me. Soundtrack title song by Bronislaw Kaper and
Cahn. A film starring Paul Newman.

Hey Jealous Lover. Bee Walker and Kay Twomey/Cahn.

All the Way. Van Heusen/Cahn. An Oscar winner from the film, The Joker Is
Wild, an excellent story about Joe E. Lewis. Sinatra acted and sang the main part.
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1958 Some Came Running. Van Heusen/Cahn. Soundtrack title song for this Sinatra
film.
Only the Lonely. Van Heusen/Cahn. A haunting and beautiful song, which mavens
like Will Friedwald consider Cahn’s best.

High Hopes. Van Heusen/Cahn. His third Oscar winner, from the film A Hole
in the Head starring Frank Sinatra, Edward G. Robinson, and Thelma Ritter. It
became John F. Kennedy’s 1960 presidential campaign theme song.

When No One Cares. Van Heusen/Cahn. Sinatra’s last recorded saloon song for
Capitol Records.

The Best of Everything. Alfred Newman/Cahn. Film title song. Johnny Mathis
recorded it well.

1960 The Second Time Around. Van Heusen/Cahn. From the film, High Time. Cahn
was recently divorced from his wife when he wrote these lyrics.

1961 By Love Possessed. Elmer Bemstein/Cahn. Soundtrack title song lyrics.
A Pocketful of Miracles and All My Tomorrows. Van Heusen/Cahn. The Pocketful
film title song and Tomorrows were two more Sinatra hits.

1962 Call Me Irresponsible. Van Heusen/Cahn. Oscar winner number four from the
film, Poppa’s Delicate Condition.

1964 My Kind of Town (Chicago Is). Van Heusen/Cahn. Academy Award—nominated
song from a ‘‘Rat Pack’’ baddie, Robin and the 7 Hoods.
Love Is a Bore. Van Heusen/Cahn. Written for Barbra Streisand.

1965 September of My Years. Van Heusen/Cahn. Album title song for the balladeer
who sang so many Van Heusen and Cahn songs, Francis Albert Sinatra.

1968 Star! Neil Hefti/Cahn. Nominated for an Oscar, from the film The Odd Couple.
Lost to Legrand/Bergmans’ (Chapter 3) Windmills of Your Mind.

1972 A Touch of Class. Songs by George Barrie/Cahn. Barrie was then Chairman of
Fabergé.

1973 Let Me Try Again. Paul Anka (Chapter 5)/Cahn.

HOAGY CARMICHAEL, Composer/Lyricist (1899-1981)

Hoagland Howard Carmichael was a musical genius, jazz pianist, performer,
and Hoosier. He was born in the college town of Bloomington, Indiana, where
his mother, a fine ragtime pianist herself, influenced his interest in music. Car-
michael was a passionate jazzman early on; he played throughout high school
and college (at Indiana University), where he earned a law degree. His educa-
tion, however, was periodically interrupted by his musical traveling. A member
of the Wolverines, a fine aggregation of jazz musicians, Carmichael also played
with Paul Whiteman. He became one of the New York ‘‘expatriates’’ of the
jazz world, playing Dixieland with the likes of Eddie Condon and Bix Beider-
becke—a dear friend and idol of Carmichael’s. It was during Carmichael’s short-
lived practice of law that he composed Star Dust, a song that has been recorded
thousands of times. He also wrote tunes with his old Woverine friends, Dick
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Voynow and Stuart Gorrell. ‘‘Sometimes I Wonder Why,”’ Carmichael’s 1965
autobiography, was written with Stephen Longstreet.

Chronology

1924

1927

1928

1929

1930

1931

1933

1936

1938

1939

1940

1942

1944

Riverboat Shuffle. Carmichael, Dick Voynow, and Irving Mills (wm). It seems
that Irving Mills, the publisher, took creative credit for far too many Carmichael
songs.

Washboard Blues. Carmichael/Fred B. Callahan. This song was recorded by Paul
Whiteman with Bix Beiderbecke on cornet and, for the first time on record,
Carmichael singing. Mills apparently put his name on this one a year later.

Star Dust. Carmichael/Mitchell Parish*. Carmichael composed this classic while
playing piano one night at the Book Nook on the Indiana campus. Gorrell
suggested Hoagy had written a *‘stomp’’ (a jazz tune for dancing marked by a
driving rhythm). In his book, Tin Pan Alley, David Jasen reports that on October
31, 1927, Carmichael recorded Star Dust with Elmer Seidel’s band (which they
called Hoagy Carmichael and His Pals) on the Gennett label. It was then published
by Mills Music as an instrumental number. In May 1929, Parish added the words.
Isham Jones’ orchestra recorded Star Dust in 1930; it was a hit for Jones and his
pianist/arranger, Victor Young. In 1936, Benny Goodman’s version, arranged by
Fletcher Henderson, and Tommy Dorsey’s arrangement, with a vocal by Edythe
Wright, on the flip side of the same 78—came out. In 1941, Artie Shaw made a
classic recording of the song with Billy Butterfield’s fine trumpet solo. While
Jasen calls the Carmichael/Seidel band recording the best, my preference is
Shaw’s—or Nat King Cole’s later vocal.

Rockin’ Chair. Carmichael (wm). Carmichael and Louis Armstrong recorded this
bluesy evergreen.

Georgia on My Mind. Carmichael/Stuart Gorrell. This song became the anthem
for its southern state namesake.

Lazy River. Carmichael and Sidney Arodin (wm).

Lazy Bones. Carmichael/Johnny Mercer. This collaboration started a lifelong
friendship between these two fascinating artists.
One Morning in May. Carmichael/Parish.

Lintle Old Lady. Carmichael/Stanley Adams. Used in the Broadway musical, The
Show Is On.

Small Fry, Two Sleepy People, and Heart and Soul. Carmichael/Frank Loesser.
The third song was written for the film, Sing You Sinners.

I Get Along Without You Very Well. Carmichael/Jane Brown Thompson.
Blue Orchids. Carmichael (wm).

The Nearness of You. Carmichael/Ned Washington. One of the prettiest of all
ballads.

Skylark. Carmichael/Mercer.
Lamplighter’s Serenade. Carmichael/Paul Francis Webster.

Baltimore Oriole. Carmichael/Webster. A quirky song, sung so well by Carmen
McRae.
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How Little We Know. Carmichael/Mercer. For the Bogart and Bacall film, To
Have and To Have Not. Carmichael sang it in the movie, toothpick in mouth,
fingers on the piano keys, and all.

Memphis in June. Carmichael/Webster.
Ole Buttermilk Sky. Carmichael/Jack Brooks. For the movie, Canyon Passage.
Ivy. Carmichael (wm). Film title song.

In the Cool, Cool, Cool of the Evening. Carmichael/Mercer. An Academy Award—
winning song from their score for the film, Here Comes the Groom. Bing Crosby
sang it.

My Resistance Is Low. Carmichael/Harold Adamson. For the film, Las Vegas
Story.

SAUL CHAPLIN, Composer (1912-1997)

Born Saul Kaplan, in New York, he was the bandleading, songwriting partner
of lyricist Sammy Cahn*. Chaplin was a vocal arranger and highly regarded
composer/musical director in Hollywood, with such films to his credit as An
American in Paris, Cover Girl, The Jolson Story, and Summer Stock.

Chronology
1934 Rhythm Is Our Business. Chaplin/Cahn. For bandleader Jimmie Lunceford.

1936 Shoe Shine Boy, Chaplin/Cahn.
Until the Real Thing Comes Along. Chaplin, Mann Holiner, L. E. Freeman, and
Cahn (wm).
Dedicated to You. Chaplin, Hy Zaret and Cahn (wm).

1937 If It’s the Last Thing I Do. Chaplin/Cahn.
1938 Please Be Kind. Chaplin/Cahn.

1946 Anniversary Song. Chaplin and Al Jolson (Chapter 1) (wm). This was a Chaplin
adaptation, not a composition, from Danube Waves. From The Jolson Story film.

1950 You, Wonderful You. Chaplin and Harry Warren*/Jack Brooks.

GEORGE M. COHAN, Composer/Lyricist (1878-1942)

George Michael Cohan was born in Providence, Rhode Island, to a very active
show business family. He was supposedly taken on stage before he could walk
or talk. As one of The Four Cohans, he played fiddle in vaudeville at age 4 and
wrote sketches for the family’s act at age 11. Cohan became one of the world’s
foremost entertainers, director/producers, and stage authors. He was the star of
many of his own shows and a partner of Broadway mogul Sam Harris. Cohan
starred as an actor in Ak Wilderness in 1934 and in I’d Rather Be Right in
1937. The 1986 Grove Dictionary of American Music dubbed Cohan ‘‘Mr.
Broadway.”’
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While he may well have been placed in Chapter 1, his prominence and influ-
ence on popular song, especially in the patriotic genre, is such that he is included
in the main body of the book. Cohan wrote more than 500 songs. In a near
perfect imitation of Cohan, film actor James Cagney sang and danced his way
through the fine biopic of Cohan, Yankee Doodle Dandy.

Chronology

1904 Yankee Doodle Boy and Give My Regards to Broadway. Cohan (wm). From the
stage musical, Little Johnny Jones, with story, music, and lyrics by Cohan.

1905 Mary’s a Grand Old Name. Cohan (wm). For the production, Forty-Five Minutes
to Broadway.

1906 You're a Grand Old Flag. Cohan (wm). From George Washington, Jr.
Harrigan. Cohan (wm). From Fifty Miles From Boston.
Over There. Cohan (wm). The classic World War I song.

CY COLEMAN, Composer (1929- )

Seymour Kaufman, who took the stage name Cy Coleman, was born in the
Bronx, New York, and by the time he was in his early 20s he wrote a hit song.
A child prodigy pianist, Coleman has performed in concert, on records, and in
night clubs. His prominence as a Broadway composer in the popular idiom—
albeit much of it gained at the end of, and after, the Golden Age—places him
among the great songwriters of that genre.

Chronology

1952 Why Try to Change Me Now? Coleman/Joseph McCarthy, Jr. McCarthy was the
son of Joseph McCarthy, Sr. (Chapter 1).

1957 Witchcraft and I Walk a Little Faster. Coleman/Carolyn Leigh*.
1958 Firefly. Coleman/Leigh. A big hit for Tony Bennett.
1959 The Best Is Yet to Come. Coleman/Leigh.

1960 Hey Look Me Over and Give Me a Little Whistle. Coleman/Leigh. From their
Broadway musical, Wildcat.

1962 I've Got Your Number and Real Live Girl. Coleman/Leigh. From their Broadway
production, Little Me.
Pass Me By. Coleman/Leigh. For the fine Cary Grant film, Father Goose.

1964 When in Rome. Coleman/Leigh. Another Tony Bennett hit.

1965 Sweet Charity. Scored by Cy Coleman and Dorothy Fields. Their wonderful
musical included these two Broadway standards: Hey Big Spender and If My
Friends Could See Me Now.

1980 The Colors of My Life. Coleman/Michael Stewart. For the Broadway musical,
Barnum.
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BETTY COMDEN, Lyricist (1915~ ) and
ADOLPH GREEN, Lyricist (1915- )

These extraordinarily talented New Yorkers both went to New York Univer-
sity and teamed up, first, as entertainers in nightclubs; their act, The Revuers,
also featured Judy Holliday. Comden and Green began their Broadway career
in the mid-1940s and were still writing librettos and lyrics fifty years later—
and entertaining, too. Working only with each other as lyricists and scriptwriters,
many people believe them to be husband and wife. Not so; Green is married to
comedienne Phyllis Newman.

Chronology

On the Town. Leonard Bemnstein/Comden and Green. The show, based on
Robbins’ memorable ballet, Fancy Free, included these great songs: Lonely Town;
Some Other Time; New York, New York (It's a Wonderful Town), and Lucky To
Be Me. The music in the film version five years later, with new songs by Roger
Edens and Comden and Green, somehow was just not the same.

Billion Dollar Baby. Morton Gould/Comden and Green. A Broadway run of
seven months, no more.

The French Lesson. Edens/Comden and Green. The duo’s only song for their own
first Hollywood screenplay, Good News.

The Right Girl for Me, Strictly USA, and It’s Fate Baby, It’s Fate. Edens/Comden
and Green. Their lively score for the Frank Sinatra (Chapter 4) and Gene Kelly
hit film Take Me Out to the Ball Game. Only the title song was written by
someone else.

Moses Supposes. Edens/Comden and Green. These songwriters’ only music in
Gene Kelly’s classic film, Singin’ in the Rain.

Wonderful Town. Bernstein/Comden and Green. The second ‘‘town’’ show for
this trio, featuring the songs, O-HI-O and Conga.

Neverland and Hook’s Waltz. Jule Styne*/Comden and Green. These two songs
were commissioned by the producers of Peter Pan and were memorable additions
to the original score by Mark Charlap and Carolyn Leigh.

It’s Always Fair Weather. Songs by Andre Previn/Comden and Green. Probably
the best-known song from this excellent Gene Kelly musical motion picture is /
Like Myself.

Bells Are Ringing. Songs by Styne/Comden and Green. This Broadway smash
hit starred Comden and Green’s old pal from their Revuer days, Judy Holliday.
The fine songs included: Just in Time, The Party’s Over, and It’s a Perfect
Relationship.

Say Darling. Styne/Comden and Green. More Broadway music.

Do Re Mi. Songs by Styne/Comden and Green. Make Someone Happy is the
sentimental standard from this Broadway musical.

Come Once in a Lifetime. Styne/Comden and Green. A nice ballad from
Broadway’s Subways Are for Sleeping.
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Fade Out, Fade In. Styne/Comden and Green. Still more Broadway music.

Now’s the Time. Styne/Comden and Green. From their Hallelujah, Baby on
Broadway.

Lorelei. Styne/Comden and Green.

On The Twentieth Century. Cy Coleman/Comden and Green. A new team—and
more music for Broadway.

CON CONRAD, Composer/Lyricist (1891-1938)

In musical anthologies, Conrad’s real name has been spelled Konrad A. Dob-
ert and Conrad Dober. Born in New York, he began his musical career as a
pianist and entertainer. On to Hollywood, he was the first composer to win an
Academy Award.

Chronology

1912 Down in Dear Old New Orleans. Conrad and Jay Whidden (wm). His first
published song.

1918 Oh! Frenchy. Conrad (wm). His first hit.

1920 Margie. Conrad and J. Russel Robinson (Chapter 1)/Benny Davis.
Singing the Blues. Conrad and Robinson/Sam Lewis and Joe Young.

1921 Ma, He's Making Eyes at Me. Conrad/Sidney Clare (Chapter 4). A huge Eddie
Cantor hit.

1923 Barney Google (With His Great Big Google-y Eyes). Conrad and Billy Rose
(wm). Based on a popular comic strip of the time.
You’ve Got to See Mama Ev’ry Night (Or You Can’t See Mama At All). Conrad
and Rose (wm). A typical number for—and introduced by—Sophie Tucker.

1931 You Call It Madness (And I Call It Love). Conrad (wm). Crooner Russ Columbo’s
theme song.

1934 Champagne Walrz. Conrad, Milton Drake, and Ben Oakland (wm).
The Continental. Conrad/Herb Magidson. The first song winner of the Academy
Award.

J. FRED COOTS, Composer (1897-1985)

John Frederick Coots was born in Brooklyn, New York, and was a childhood
composer and piano prodigy. He worked on Tin Pan Alley as a stock clerk,
then worked his way up to song demonstrator and, finally, as a staff composer
for shows and revues. Coots began his Broadway composing career in 1922 and
contributed to such musicals as Sally, Irene and Mary, Spice of 1922, Hanky
Panky, Hello to Everybody, and Greenwich Village Follies. In 1924, teaming
up with Sigmund Romberg, Coots co-composed the score for Artists and Mod-
els.
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Chronology
1928 Doin’ the Racoon. Coots/Herb Magidson and Raymond Klages. His first hit—it
happened in Hollywood, composing for the film, The Time, the Place and the

Girl. Raymond Klages wrote the words to Jesse Greer’s music for Just You, Just
Me in 1929.

1929 A Precious Thing Called Love. Coots/Lou Davis. For the film, Shopworn Angel—
it sold two million copies of sheet music. Why (Is There a Rainbow in the Sky)?
and Cross Your Fingers. Coots, Benny Davis and and Arthur Swanstrom (wm).
From the Broadway stage musical, Sons O’Guns. Four years later, Swanstrom
and Louis Alter wrote Come Up and See Me Sometime for the film, Take a
Chance. Interestingly, Come Up was introduced by Lillian Roth—not Mae West.

1932 I Wouldn’t Trade the Silver in My Mother’s Hair for All the Gold in the World.
Coots and ‘‘Little Jack’’ Little (wm). Possibly one of the longest titled songs in
musical history.

1934 For All We Know. Coots/Sam Lewis. A classic and beautiful ballad. Another song
with the same title was written and performed by the Carpenters in 1970, and
attained considerable popularity.

1936 Until Today. Coots and Oscar Levant/Benny Davis. Fletcher Henderson penned
a very fine arrangement of this one. Doin’ the Suzie Q and Frisco Flo. Coots/
Davis. For the Cotton Club Parade.

1938 You Go To My Head. Coots/Haven Gillespie. A classic performed by so many
of our best musicians. It is often mistaken as a Cole Porter song, perhaps because
of its beautiful melody and outstanding lyrics.

Santa Claus Is Coming to Town. Coots/Gillespie. Certainly a different kind of
hit—demonstrating this duo’s versatility.

1942  Goodbye Mama, I'm Off to Yokahoma. Coots (wm). A popular World War II
novelty-cum-ballad.

SAM COSLOW, Composer/Lyricist (1902-1982)

Coslow was born in Brooklyn, New York. He graduated from Erasmus Hall
High School (a secondary school whose famous alum include singer Barbra
Streisand and quarterback Sid Luckman); eventually he became a writer, a pub-
lisher, and a Hollywood producer. Coslow was also in partnership with James
Roosevelt, FDR’s son, in an enterprise known as Soundies. These short films,
based on popular songs, were way ahead of their time—and did not succeed in
their marketplace the same way music videos have in ours. As a film producer,
Coslow won an Oscar for Heavenly Music. He wrote a number of original
scripts and the songs for the film, Copacabana. Several undated songs had lyrics
added by Coslow. Juanita, a Spanish folk song composed in 1850, and Kitten
on the Keys, a 1921 instrumental by Zez Confrey, were lyricized by Coslow.
Mr. Pagannini (If You Can’t Sing/Swing It) is also credited to Coslow.
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Chronology
1930 Sing You Sinners. Coslow and W. Franke Harling (wm). For the film, Honey.

1931 Just One More Chance. Coslow and Arthur Johnston (wm). Bing Crosby made
into a number 1 hit.

1932 (Sweet) Moon Song. Coslow and Johnston (wm). It sounds so very Irving
Berlinesque.

1933  Thanks and The Day You Came Along. Coslow and Johnston (wm). For the film,
Too Much Harmony. with Bing Crosby*.
Down the Old Ox Road. Coslow and Johnston (wm). For the movie, College
Humor.

1934 My Old Filame. Johnston/Coslow. Film song for Belle of the ’90s, starring Mae
West.
Cocktails for Two. Johnston/Coslow.

1946 Song of the South. Johnston/Coslow. Coslow’s title song contribution to
Johnston’s soundtrack for this Disney movie.

NOEL COWARD, Composer/Lyricist (1899-1973)

A quadruple threat of the entertainment business, British-born Noel Pierce
Coward was a playwright, producer, director, composer, and lyricist. The stories,
films, and song hits from this true renaissance man continue to be enjoyed
throughout the world.

Chronology

1929 I'll See You Again. Coward (wm). Written for his opera, Bittersweet.

1930 Someday I’ll Find You. Coward (wm). For his play, Private Lives.

1931 Mad Dogs and Englishmen. Coward (wm). For Broadway’s third Little Show.

1934 I'll Follow My Secret Heart. Coward (wm). Written for his musical, Conversation
Piece.

1935 Mad About the Boy. Coward (wm). From his musical, Words and Music.

BING CROSBY, Lyricist (1904-1977)

The legendary crooner, christened Harry Lillis Crosby, was born in Spokane,
Washington. He attended Gonzaga College in Spokane and later its law school.
Crosby began his magnificent career as a singer with the Delta Rhythm Boys.
Crosby and his partners, Harry Barris (Chapter 4) and Al Rinker (the latter was
Mildred Bailey’s brother), sang in a jazz style. They were hired by Paul White-
man* and Bing made some fine cuts with the so-called King of Jazz. Crosby
went on to great fame as an actor and made an enormous fortune in such areas
as frozen orange juice and other enterprises. He was once a part owner of the
Pittsburgh Pirates baseball franchise. Honored with award after award, Crosby
has been called (along with Louis Armstrong*) the most influential of all popular
singers.
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Chronology

1931 Where the Blue of the Night Meets the Gold of the Day. Fred Ahlert*/Crosby and
Roy Turk*.

1932 (I Don’t Stand a) Ghost of a Chance with You. Victor Young*/Crosby and Ned
Washington*.

MACK DAVID, Composer/Lyricist (1912- )

Mack David is the older of the two songwriting brothers (Hal David is known
for his collaboration with Burt Bacharach, Chapter 3). He has written more than
one thousand songs. A New Yorker who attended Cornell University and Saint
John’s Law School, David wrote his first song while studying to become a
lawyer. In Hollywood for several decades, he wrote television scores as well.
Most memorable is his work for the top vocalists of the Big Band era. While
primarily known as a lyricist, Mack David has composed, arranged, and adapted
music. In 1939, he and conductor Andre Kostalanetz did just that to Tchaikov-
sky's Fifth Symphony, turning it into Moon Love. In 1940 they converted Petr
llyich’s Andante Cantabile to On the Isle of May.

Chronology

1939  Blue and Sentimental. Count Basie*/David and Jerry Livingston*.

1940 Falling Leaves. Frankie Carle/David. Introduced by one of the schmaltziest of
the big bands, Horace Heidt and His Musical Knights.

1942 Take Me. Rube Bloom*/David.
Sinner Kissed an Angel. Ray Joseph/David.

1944 Candy. Alex Kramer and Joan Whitney (Chapter 4)/David. Johnny Mercer/Pied
Pipers hit. David wrote a number of film scores with this husband and wife team.

1945 I'm Just a Lucky So and So. Duke Ellington*/David.

1946 La Vie En Rose. Alex Louigay/David. This French-American collaboration is now
a standard.

Chi Baba Chi Baba. Jerry Livingston*, Al Hoffman*, and David (wm). A Perry
Como hit.

1949  Bibbi-Di, Bobbi-Di Boo, The Work Song, and A Dream Is a Wish Your Heart
Makes. Livingston, Hoffman, and David (wm). For the Disney/RKO co-
production, Cinderella. Bibbi-Di was an Oscar nominee.

1951 Cherry Pink and Apple Blossom White. Alex Louigay/David. A soundtrack theme
for the film Underwater. It was a number | Billboard chart record as played by
Prez Prado.

1953  Baby, Baby, Baby. Livingston and David (wm).

1959/ 77 Sunset Strip, Surfside 6, and Hawaiian Eye. Livingston and David (wm). The
60 duo wrote the soundtrack title songs for these three popular television series.
1965 The Ballad of Cat Ballou. Livingston/David. The film’s title song.
Walk on the Wild Side. Elmer Bernstein/David. David’s collaboration with this
composer of many well-known film scores and title songs. Film title song.
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BENNY DAVIS, Lyricist (1895-1979)

Although he was born in Brooklyn, New York, Benny Davis grew up in
Portland, Oregon. By the age of fourteen he was already a vaudeville singer
and dancer. He acted, was an emcee for a variety of productions in show busi-
ness, and also managed a few night clubs in Atlantic City and Philadelphia.
Davis was known to have helped many young performers in their careers.
Chronology
1917 Goodbye Broadway, Hello France. Billy Baskette/Davis and C. Francis Reisner.

A big World War I hit.
1920 Margie. J. Russel Robinson (Chapter 1) and Con Conrad/Davis.
1921 I'm Nobody’s Baby. Davis, Lester Santly, and Milton Ager (Chapter 4) (wm).

1924 Oh, How I Miss You Tonight. Joe Burke and Mark Fisher/Davis. Fisher was a
co-composer of the universally known song, When You’re Smiling, along with
Larry Shay and Joe Goodwin.

1926 Baby Face. Harry Akst*/Davis.

1928 Carolina Moon. Burke/Davis.

1930 1 Still Ger a Thrill. ). Fred Coots/Davis.

1942 All I Need Is You. Davis, Peter DeRose*, and Mitchell Parish* (wm).

1943  There Goes My Heart. Abner Silver/Davis. From the film, The Heat’s On. Silver
co-wrote No, No, A Thousand Times, No with Al Sherman and Al Lewis.

EDGAR DELANGE, Composer/Lyricist (1904-1949) and
WILL HUDSON, Composer (1908-1981)

DeLange was born in Long Island City, Queens, New York, and attended the
University of Pennsylvania. His first career was as a Hollywood stunt man; he
left that strange world and became an organizer and leader of dance bands. For
a while, his co-leader was Hudson. Will Hudson, of Barstow, California, was
educated in Detroit, Michigan. He began his musical career as an orchestra
arranger and eventually formed his own band. He also worked as a staff com-
poser at a music publishing company. Hudson served in World War II and after
that, enrolled as a composition student at the Julliard School of Music, in New
York. He wrote for McKinney’s Cotton Pickers, Andy Kirk, Earl ‘‘Fatha’
Hines, Fletcher Henderson, Louis Armstrong, Don Redman, and Jimmie Lun-
ceford.

Chronology
1934 Moonglow. DeLange and Hudson/Irving Mills.

1935 Hobo on Park Avenue. DeLange and Hudson (wm). Their own band’s theme
song.

1936 Organ Grinder’s Swing. Hudson/Mitchell Parish and Irving Mills. A hit.
1938 Deep in a Dream. James Van Heusen*/DeLange.
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1939 All This and Heaven, Too. Van Heusen/DeLange. From Swingin’ the Dream on
Broadway.

1940 Shake Down The Stars. Van Heusen/DeLange.
Heaven Can Wait. Van Heusen/DeLange.

1942  String of Pearls. Jerry Gray/DeLange.
Along the Navajo Trail. DeLange, Larry Markes, and Dick Charles (wm). Markes
and Charles also wrote Mad About Him, Sad About Him, How Can I Be Glad
Without Him in 1941.
Just As Though You Were Here. J. Benson Brooks/DeLange.

1946 Do You Know What It Means to Miss New Orleans? Louis Alter/DeLange. For
the film, New Orleans.

GENE DEPAUL, Composer (1919-1988) and DON RAYE,
Lyricist (1909- )

DePaul was born in New York City; graduated from Benjamin Franklin High
School; and went on to become a pianist, vocal arranger, and composer. He had
a swinging, lively, and easily recognizable style of music. Raye was born in
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