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The Television Years. For some of us—the young-
est among us—there never have been anything but
television years. As these introductory paragraphs
are written. nearly half of the people living in the
United States are less than 25 years old, which
means that television has been a part of their lives
since the day they were born. Tell them about the
good old days before television and you might as
well be describing the time of the Peloponnesian
War.

The rest of us, however, were here before tele-
vision was. We witnessed the arrival of this mira-
culous gadget. It seemed childlike and innocent,
eager for our attention and affection. We played
with it, laughed at it, marveled as it learned new
tricks. and watched expectantly to see what it
would do next. We have seen it grow into a pow-
erful giant. Confident that it has us in its th

is too big and strong to wonder whg o still
love it, yet always worrie ' respect
it.
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small screen and the fuzzy picture. Our memories
of what we saw on that screen are fuzzy too. But
we do remember. Our reactions to those early pro-
grams, and the ones that followed, have run the ga-
mut from rapture to contempt, with a good deal of
apathy in between. Still, we remember them. Some
of them we look back upon fondly; others we
would rather forget.

This book is designed to summon up those
memories in sharp focus, year by year, from the
earliest days of television broadcasting to the
present.

Television is primarily a visual experience. It is
something you watch. There is nothing we can say
in words about television that will recall its past as
vividly as pictures will. And so, in this book, we
will let the pictures speak for themselves, although
we will observe television's custom and pause now
and then for a brief message—a few words be-
tween pictures, to put things into historical per-
spective.

And away we g0 . . .
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THE YEARS OF THE PIONEERS

When was television born? You can pick any of
several dates, depending on which of the earliest
pioneers you choose to honor. But there is some
validity in saying that it s:arted in 1925, when John
Logie Baird and Charles Francis Jenkins, working
independently of each otker on two sides of the At-
lantic, both produced weak and blurry images on a
screen. . . . Orin 1928, when WGY, Schenectady,
went on the air three cays a week. After that,
progress is swift. . . . 1930: NBC opens an ex-
perimental TV transmitter in New York. . ..
1931: WICR goes on the air in New York, oper-
ated by Gimbel Bros. . . . 1932: CBS-TV reports
on the Presidential election to an estimated 7,500
sets. . . . 1937: Seventeen experimental stations
are operating. . . . 1938: NBC telecasts “Susan
and God,” with Gertrude Lawrence. . . . 1939:
Allen B. DuMont puts the first all-electronic sets
on the market. The opening of the New York
World’s Fair is televised. A Princeton-Columbia
baseball game is the first TV sportscast.. . . 1940:
“Pagliacci” is telecast from the Met. The Republi-
can Convention is shown live. CBS airs the first
colorcast. . . . 1941: Commercial telecasting be-
gins July 1. WNBT takes to the air with a Dod-

gers-Pirates game from Ebbets Field. The first
commercial is the face of a Bulova clock, as an an-
nouncer intones the time. (The commercial costs
Bulova $9.) Other programs that first day: a Low-
ell Thomas newscast, a USO show, Uncle Jim's
Question Bee and a simulcast (radio and TV) of
Truth or Consequences. . . . 1942: There are 10
stations on the air, but the war darkens them for
the duration. . . . 1945: VE Day celebrations are
telecast. So is the first commercial intercity
event—the Army-Navy Game, from Philadelphia
to New York. . . . 1947: Some 14,000 homes have
sets now, and television creates its first regular
programs—Juvenile Jury, Kraft Television
Theatre, Leave It to the Girls, Kukla, Fran and
Ollie. Meet the Press, Howdy Doody—and the
first soap opera, A Woman to Remember (who is
quickly forgotten). In 1947 viewers -also see the
opening of the 80th Congress, President Truman’s
State of the Union Address and, later that year, a
visit to Truman in the White House. The World
Series (Yankees vs. Dodgers) is watched for the
first time by set owners in New York, Phila-
delphia, Washington, D.C., and Schenectady. . . .
And so The Television Years begin.

World’s Fair: As President Franklin D. Roosevelt (A) opens the New York World's Fair in 1939, an NBC camera (B) telecasts the

event to the handful of people who have TV sets.
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Howdy Doody: It's TV's first popular children’s show, con-
sisting of Buffalo Bob Smith, his freckle-faced puppet
Howdy Doody, a clown called Clarabell, a changing cast of
supporting characters and a “peanut gallery™ filled with
Howdy’s loyal young fans. The intensity of their loyalty
will be demonstrated anew in the 1970°s, when Buffalo Bob
becomes a hit again—on college campuses populated by
the kids who sang along with him in the 1950's.

Kukla, Fl%‘n and Ollie: They start on Chicago television in
1947, go national in 1949, and will still be delighting chil-

dren—and adults—in the 1970's. Burr Tillstrom is the gift-
ed puppeteer and Fran Allison the human member of the

Kuklapolitan Players.

Kraft Television Theatre:
Television's first — and most

Juvenile Jury: Jack Barry is the host of this early panel show in which durable — hour-long drama

**sage youngsters advise their contem

poraries on perplexing personal prob- series begins May 2, 1947. In

lems.” The jurors (l.-r.) are Michelle Fogel, Douglas Stewart and Joe its first year it presents two

Ward.

plays a week on ABC and
NBC — live, of course. One
of them is *On Stage," star-
ring E.G. Marshall and Bar-
bara Joyce.



Paul Winchell: One of the first en-
tertainers to have his own show is
a ventriloquist. He arrives in 1947
with his dummies, Jerry Makoney
(left) and Knucklehead Smita.

Kyle MacDonnell: The blonde singer be- Gene Autry: He rides into television

comes the first *‘sweetheart”™ of tele- from the movies and radio. astride
vision viewers. Here, she poses with an his horse (Champion) and accom-
airline pilot. Capt. Tom Gibbons. panied by his trusty sidekick (Pat

Buttram). He'll stay in the TV
saddle until a posse of “aduit West-
erns” overtakes him in the 1950’s.

Bert Parks: He begins his TV career in
1947 with Breah the Bank and goes on to
become the m=dium’s archetypal master of
ceremonies. smiling his way through doz-
ens of other game shows and. every Sep-
tember. the Miss America Pageant.




Douglas Edwards: His nightly newscasts begin during the 1947-48 season. He
will be CBS News's anchor man until Walter Cronk ite replaces him in 1963.

Leave It to the Girls: This panel series gives
women their first opportunity to prove they're
smarter than men. It begins in 1947- -although
this publicity photo. shot later. shows (l.-r.)
panelists Eloise McElhone and Vanessa
Brown. producer Martha Rountree and “Fa-
ther Time™ uneasily welcoming the New Year
of 1954,

X

Roller Derby: Television
brings this obscure sport a
large. incredulous audience.
Early viewers enjoy the vio-
lence. even if they aren't
sure what the point of it all
is. Here, Tuffy Brasuhn
decks Terry Marie.




The Voice of Firestone: Howar
Barlow conducts classical and
semi-classical music. Despite a
limited audience appeal, the
show will survive until 1963.

John Cameron Swayze
John Cameron Swayze: His
Camel News Caravan is the

dominant news program of the
era.
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Enter Milton Berle. He wears outrageous costumes and he
interrupts other performers; but he tickles the national fun-
nybone and his presence soon dominates the young medium.
He is known as Mr. Television, and because of him there is a
boom in TV set sales (at year’s end they will total an esti-
mated 190,000). . . . There are other notable variety entries
this year: columnist Ed Sullivan begins the finger-pointing
and grimacing that will trademark Toast of the Town (later
The Ed Sullivan Show) for 23 years; a radio disc jockey, Ar-
thur Godfrey, introduces show-biz tyros on Talent Scouts;
and Ted Mack brings on The Original Amateur Hour. . . .
Allen Funt’s Candid Microphone (later it will be titled Can-
did Camera) is a 1948 starter. . . . Music fanciers have a
wide selection: The Voice of Firestone debuts, TV’s first
full-length opera (“Otello™) originates at the Met, and Eu-
gene Ormandy conducts the Philadelphia Orchestra in the
medium’s first symphonic telecast. West Coast viewers see a
mystery singer called The Masked Spooner (in the first
Emmy awards, the Spooner will lose out to a puppet named
Judy Splinters). . . . Quiz shows abound. There are Who

Said That? (Bob Trout), Winner Take All (Bud Collyer),

Charade Quiz (Bill Slater) and Break the Bank (Bert Parks).
.. . Kids watch Lucky Pup and Ireene Wicker as The Sing-
ing Lady; their parents sometimes join them, as The Lone
Ranger and Hopalong Cassidy ride into view. . . .. The
Gloria Swanson Hour, an interview show, bows in New
York. while Jack Eigen conducts a talk marathon from the
Copacabana night club. . . . Housewives can see The Lay-
tons, an early soap opera; Mary Kay and Johnny. John Reed
King's The Missus Goes A'Shopping and The Wendy Barrie
Show. . . . Two dramatic giants debut: Philco Playhouse
opens with “‘Dinner at Eight” (Peggy Wood, Dennis King)
and Studio One offers “The Storm’’ (Margaret Sullavan).
Jose Ferrer appears as Cyrano on Philco, a role he will re-
peat in later years. . . . John Cameron Swayze anchors The
Camel News Caravan, and Don Hollenbeck teams with Ed-
ward R. Murrow on a CBS news show. . . . The Rose Bowl
is televised for the first time (Michigan over USC, 49-0).
. We learn about LS/MFT, and we are urged to “Use
Ajax . . . bum, bum . . . the foaming cleanser . . . bum
bum bum bum bum.”

1

Texaco Star The-
ater: Milton
Berle (shown
here with guest
Gracie Fields)
reigns as undis-
puted king of ear-
ly television.
Once, referring to
Bishop Sheen, his
competition on
another network,
Berle cracks: “We
both work for the
same boss—Sky
Chief.”
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Philco Playhouse: A young producer named Fred Coe gives this show its
creative impetus. Though it leans toward original scripts and new faces,
Philco also does adaptations like **Rebecca™ (shown here). In this cast
are (1.-r.) Bob Stanton, Mary Anderson, Florence Reed, Bert Lytell and

Howard St. John.

Hopalong Cassidy: William Boyd is Hoppy. and he
repeats his screen success with a new generation of
television children.




The Original Amateur Hour:
Ted Mack (right. with an-
nouncer Dennis James) re-
places the fabled Major Bowes
in the TV version of this
monument to nonprofessional-
ism. For more than two dec-
ades. Mack will patiently in-
troducewashboard strummers,
baton flingers, and sopranos
who come very close to hit-
ting the right notes.

*

Ed Sullivan: They make jokes about
his mangled syntax and herky-jerky
movements, but Sullivan is a master
showman with an unerring instinct
about popular tastes. He presents the
great (like Oscar Hammerstein 11,
playing piano here) and the not-
so-great in a colorful parade of
vaudeville and variety acts.

The Lo)n<e Ranger: Clayton Moore is
the masked man. and Tonto is
played by Jay Silverheels. “Hi-yo,

Silver . . . Away" and “Kemo Sa-
bay" are the oft-repcated bywords of
the show.

Wrestling: The grunt-and-groaners are a
programming staple. Top attractions like
Gorgeous George (pictured here) build a
fanatic following with zany costumes and
mannerisms.

Studio One: Worthington Miner is the
producer and driving force behind this ac-
claimed dramatic series. In the play
shown here. Mercedes McCambridge
stars in “Kyra Zelas.”




Mary Hartline: The leader of the Su-
per Circus band, she’s the reason thou-
sands of adult males are regu.ar view-
ers of a kiddie show.

12
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Through the open window, Molly calls to her friend, Mrs.
Bloom, as Gertrude Berg’s The Goldbergs comes to tele-
vision. Loaded with ethnic warmth, the show repeats the
success it enjoyed for many years in radio. . . . This is a
vintage year for family comedies, foremost among them
One Man's Family, Mama and The Aldrich Family. The
first in a long line of idiotic fathers appears in the person of
Chester A. Riley, as Jackie Gleason stars in The Life of Ri-
ley. . . . It’s a banner year for variety shows, too. The Ad-
miral Broadway Revue features Sid Caesar and Imogene
Coca, and what becomes known as the Chicago School of
Television emerges with the low-keyed hi-jinks of Garroway
at Large. The Ed Wynn Show and The Herb Shriner Show
display the comedy talents of their stars, and Fireball Fun
Jor All is a showcase for the frenetic zanyisms of Olsen and
Johnson. And that noted ukulele strummer brings in his
second video effort, Arthur Godfrey and His Friends. . . .
We get our first look at manned space flight, as Captain
Video zooms in. And youngsters see another kind of creat-
ive fantasy in Paul Tripp’s Mr. 1. Magination. . . . Mike
Stokey begins Pantomime Quiz, a series that will have nu-
merous incarnations. . . . The acerbic wit of George S.
Kaufman spices This Is Show Business. . . . Chiller fans
greet the incoming Suspense and Lights Out, and for action
there’s The Big Story, Man Against Crime (Ralph Bella-
my) and Martin Kane, Private Eye. . . . Paul Whiteman,
Fred Waring and Kay Kyser tootle into view, as does Sam-
my Kaye’s hokey 'So You Want to Lead a Band. Roberta
Quinlan sings on Especially for You, and pianist-singer Bob
Howard becomes the first Negro to host his own television
show. . . . Toscanini conducts the NBC Symphony in No-
vember. . . . Town Meeting of the Air and American Fo-
rum illuminate the issues of the day. Human interest stories
are the attractions on We the People. . . . For more spe-
cialized tastes: Dione Lucas does TV’s first cooking show;
Dennis James explains wrestling on Okay, Mother. . . .
The year begins with the inauguration of Harry S. Truman,
and when 1949 passes into history there are one million
television sets in the land.



The Goldbergs:
This show
repeats the great
success it en-
joyed in radio,
much of it due to
Gertrude Berg's
acting and script-
writing prowess.
Other family
members: Philip
Loeb as Jake, Eli
Mintz as Uncle
Dave. Arlene
McQuade as Ro-
salie and Larry
Robinson as
Sammy.

Captain Video: Al Hodge is
the intrepid Captain in the
show that sets the pattern for
all the space- adventure epics
to follow.

Godfrey and His Friends: The friends include Haleloke Arturo Toscanini: He con-
(shown here), Frank Parker, Marion Marlowe, the McGuire ducts the NBC Symphony
Sisters, Janette Davis, and announcer Tony Marvin. One Orchestra when it makes the
friend will get the heave-ho (on the air) in 1955 when Arthur transition to television with
GodIrey declares that Julius La Rosa *lacks humility.” occasional concerts.




Dave Garroway: Shown here on the
set of the Chicago-based Garroway
at Large. he offers an casygoing
brand of humor that contrasts viv-
idly with the more frantic comedy
found elsewhere on the d.al. Other
cast members: Jack Haskell. Cliff
Norton, Connie Russell. Ed Wynn: He’s known as The Perfect
Fool, and his visual comedy style
makes his show a popular television at-
traction.

This Is Show Business: Ths gim-
micky format of this show has con-
testants asking a panel of experts
some semi-serious questions about
the world of entertainment. Partici-
pants include (l.-r.) comic Sam Le-
venson. playwright George S Kauf-
man. moderator Clifton Fad:man.

Roberta Quinlan: Her person-
ality and singing combine to
make her one of the best-
known performers of TV's be-
ginning years.

14



Kraft Theatre: Shake-
speare’s “The Comedy of
Errors’’ is presented in
December 1949, Among
the cast members are Har-
ry Townes (lower left) and
James Daly (upper right).

i T
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Martin Kane, Private Eye: William
Gargan is one of four men who will
play the lead role in various ver-
sions of this series (others: Lee Tra-
cy. Lloyd Nolan, Mark Stevens).

Fred Waring: A radio favorite, he
leads his Pennsylvanians into television
on Easter Sunday of this year.

Mama: The trials and joys of the Han-
sens, this show sets a style in family
comedy that will be much imitated in
the years ahead. Peggy Wood, holding
the cake. is Mama; the rest of the fam-
ily (L-r.) are Robin Morgan, Rose-
mary Rice, Dick Van Patten, Judson
Laire and Ruth Gates.

15
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Amos 'n’ Andy: When this was radio’s most pop-
ular show, two white men played the lead roles.
In television, there’s an all-Negro cast, with
Johnny Lee (left) as Cathoun, and Tim Moore as
the Kingfish (the leads are played by Alvin Child-
ress and Spencer Williams). Almost 20 years lat-
er, there will be protests about the program's por-
trayal of blacks as comedy caricatures, and CBS
will hastily withdraw it from syndication.

Racket Squad: Reed Hadley, as
Captain Braddock (the pretty vil-
lainess is Hillary Brooke), un-
masks swindlers and con artists.

22
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The lanky Senator from Tennessee, Estes Kefauver, is the
central figure in dramatic hearings on organized crime. A
spellbound America watches committee counsel Rudolph
Halley grill fidgety underworld figures. . . . President Tru-
man’s address to the Japanese Peace Treaty Conference is
the first coast-to-coast TV transmission, via coaxial cable.

The championship game of the National Football
League is telecast-for the first time, the DuMont Network
paying $75,000 for the privilege. But the National Collegiate
Athletic Association, fearing dwindling attendance at its

I Love Lucy: It debuts as just another wacky situation
comedy, but it blossoms into a national institution. The in-
spired foolery of comedienne Lucille Ball (seated right), is
the central ingredient, abetted by (I.-r.) William Frawley,
Vivian Vance, husband Desi Arnaz. The show gains mo-
mentum as the years roll on, and will be rerun endlessly in
the daytime by local stations.



games, bans unrestricted TV coverage. . . . Some
noteworthy new dramatic series: Goodyear Playhouse,
Schlitz Playhouse and Celanese Theatre. Charlton Heston
plays Macbeth on Studio One, and Menotti's Amahl and the
Night Visitors gets its initial airing. . . . Dinah Shore and
James Melton have shows of their own, as does fiddler Flo-
rian ZaBach. . . . National audiences get their first look at
an unconventional Philadelphian named Ernie Kovacs, an
antic youngster named Steve Allen and a former burlesque
comic named Pinky Lee. . . . I Love Lucy, which will be-
come the most popular show in TV history, debuts—and
loses its first sponsor, a tobacco company, because it just
doesn’t sell enough cigarettes. . . . Stu Erwin is the bewil-
dered papa in The Trouble with Father. An all-Negro cast
does Amos 'n’ Andy.. . . 1951’s action vehicles include Mr.
District Attorney, Mark Saber, Racket Squad, The Cisco
Kid and Foreign Assignment (later called Foreign Intrigue).
. . . This year the kids get heroes transplanted from the
comics (Flash Gordon, Dick Tracy) and more edifying fare
(Mr. Wizard, Zoo Parade). . . . The heart-tugging Strike It
Rich and the mind-boggling You Asked for It are among the
new panel and game shows. Others: Down You Go, Juvenile
Jury, Songs for Sale, The Name’s the Same, It's News to
Me. . . . Edward R. Murrow’s See It Now begins its illustri-
ous career. . . . More than 10 million homes are equipped
with the magic box, and some are tuned to a show ( Bride and
Groom ) that provides, among the commercials, a free wed-
ding service and a shower of gifts for the chosen couple. Oth-
er lovers (cigar category) hear a seductive pitch: **Why don’t
you pick me up and smoke me some time?”

<%
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Emie Kovacs: He comes to network television
with an arsenal of electronic tricks, a bizarre
sense of humor and a lovely foil (his wife, Edie
Adams). His comedy characters and visual gim-
mickry are creative gems and, until his untimely
death in 1962, he is acknowledged to be the most
innovative and brilliant of the new television
breed.

&

You Asked for It: At the Strike It Rich: Contestants
request of viewers, host Art  pour out tales of personal
Baker presents a grab-bag as-  tragedy as they compete for
sortment of people and events.  prizes. Here, emcee Warren
He's shown with Willamary,  Hull is shorn by a lady barber.
one of the world's few profes-

sional theremin soloists.

Kefauver Hearings: One of
the star witnesses is
raspy-voiced gambler Frank
Costello. He asks that his
face not be photographed,
and so the cameras focus
relentlessly on the nervous
movements of his hands.




The Ci\;co Kid: Duncan Renaldo (left) is the Kid:
Leo Carillo is his sidekick, Pancho.

Mark Saber: When this series be-
gins, it is titled Mystery Theater
and Saber (Tom Conway) is with
the homicide squad. In a second
go-round for the show, Saber has
Mr. District Attorney: Jay Jostyn other duties: in its third, and final,
protects the public weal in the lead version (1957) the lead will be
role, as he did in the radio version.  played by Donald Gray.

Pinky Lee: An ex-burlesque comic,
he stars in a musical-comedy series
called Those Two, with Vivian
Blaine.

See It Now: Newsman Edward R. Murrow (partnered with producer Fred Friendly) be-
gins a series of tough, provocative weekly half hours that will set a tone (and a standard)
for the documentary form in the years to come.



Frank Sinatra: The young crooner has his own show, and the
girls are still swooning. He's shown here with Rosemary Cloo-
ney, who appears on Songs for Sale.

The Trouble with Father: One of the first of the well-meaning
but semi-conscious father figures is played by Stu Erwin, with
June Collyer as his long-suffering wife.

Down You Go: A Chi- Studio One: He's destined to
cago-based word game, its be a movie headliner, but this
cast consists of (1.-r.) Carme-  year actor Charlton Heston is
lita Pope. moderator Dr. playing colonist James Otis in
Bergen Evans. Toni Gilman A Bolt of Lightning.”

and (not shown) Robert

Breen and Francis Coughlin.

Lights Qut: A suspense vehicle that flourished in radio doesn’t
do so well in TV. This 1951 episode. **The House of Dust.”
stars Nina Foch and Anthony Quinn.

— - ]i
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President Truman: He is the first American
President to receive extensive television
coverage. Here, he greets Gen. Dwight Ei-
senhower, returning from a NATO in-
spection tour.

25



Red Buttons: With
comedy experience in
the Catskill resorts
and on the burlesque
stage, Buttons brings
a fresh and appealing
style to TV. His first
season is a triumph,
but the bubble will
burst the following
year and the show
will disappear in 1954
despite the rescue ef-
forts of a platoon of
writers.

“All we want are the facts, Ma’am.” The flat, unemotional
voice belongs to Dragnet’s Sgt. Joe Friday, and Jack Webb’s
terse underplaying will be much imitated in the years ahead.
. . . General Eisenhower makes extensive use of television in
his campaign for the Presidency (“‘I shall go to Korea”). And
his embattled running mate, Richard Nixon, uses the me-
dium for his *‘Checkers’ speech. . . . This is a year of in-
novation. With Dave Garroway at the helm, the 7oday show
(brain-child of Sylvester Weaver) comes on the air; Omnibus
bows; Bishop Fulton Sheen goes on opposite Milton Berle;
educational TV arrives: the Kentucky Derby is telecast live.
. . .On This Is Show Business, George S. Kaufman protests
the commercialization of Christmas, saying, ‘“‘Let’s make
this one program on which no one sings ‘Silent Night’.”” Pro-
tests roll in and Kaufman is suspended, then reinstated. . . .
Goodson and Todman launch another panel favorite, I've
Got a Secret, and the guessing games multiply, with the
mink-swathed Big Payoff. the erudite Information Please
and the makeup man’s delight, Masquerade Party. . . . A
deluge of situation comedies descends: Mr. Peepers (Wally
Cox). Our Miss Brocks (Eve Arden), My Friend Irma
(Marie Wilson), My Little Margie (Gale Storm), My Hero
(Rotert Cummings), Meet Millie (Elena Verdugo). I Mar-
ried Joan (Joan Davis', Life with Luigi (J. Carrol Naish),
Ozzie and Harriet (Ozzie and Harriet). . . . Liberace, pre-
viously a syndicated phenomenon, goes network. . . . Jackie
Gleason gets his own show, and so does a young comic
named Red Buttons, who sings,*‘Strange things are happen-
ing.”” Jack Paar labors in obscurity as the host of I've Got

News for You. . . . Muffled sobs are heard throughout the

land as Ralph Edwards opens his book and intones, “'This is

your life.” . . . Walter Winchell starts the television version

of his radio newscast. . . . Victory at Sea is launched. . . . Drignet: Joe Friday and Frank Smith
Dr. Frances Horwich beams Ding Dong School at pre- (Jack Webb and Ben Alexander, 1.-r.)
schoolers. . . .. More than 15 million American families are are unfailingly polite in their pursuit of
now huddled around the wonderful watching machine, and malefactors. The show meticulously re-
among the voices they hear is one that says, “Bufferin acts p:‘zd.“ces p°"l‘:z .'“";l‘h°ds and :;"gm"
twice as fast as aspirir,” and another that asks, “How are b alth;ﬁ?vtrk:;cga (gr&‘:‘"wcsrwo:ki%g
you fixed for blades?” ‘ public servant.
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Walter Winchell: The veteran gossip
columnist makes no concessions to
the new medium; his old radio news
show is virtually unchanged when he
moves before the cameras with his
jaunty fedora, staccato delivery and
breathless “scoops.”

Liberace: A genuine phenomenon makes its network debut in 1952, Liberace has curly hair, nimble
fingers and what seem like millions of sparkling teeth. He keeps a candelabra on his piano and, as
his brother George (left) fiddles discreetly in the background, he wallops out schmaltzy renditions
of all sorts of tunes. For millions of women, especially the middle-aged, he becomes an overnight
culture hero.

I've Got a Secret: No one cares much about the
flimsy *“secrets” of the guests; the show's popu-
larity derives from the reactions and comments of
the panel—(scated, 1.-r.) Jayne Meadows, Henry
Morgan and Faye Emerson—and moderator
Garry Moore.

This 15 Your Life: Ralph Edwards snares un-
wary celebrities and parades their past life be-
fore the cameras in a manner that is some-
times touching and often mawkish. Here, he
surprises Dr. Lee De Forest (right).

27



Bishop Sheen: The program is Omnibus: It’s a melange of music, dance, comedy, drama. and

called Life Is Worth Livirg information presented by producer Robert Saudek and in-
and it consists of an educatioa- troduced by the urbane host, Alistair Cooke (pictured). It will
al/inspirational talk by Bishop appear on all three networks in the course of its lengthy run,
Fulton J. Sheen. It is the on'y and among other memorable moments we'll see the TV debut
religious series ever pro- My Friend Irma: Maric of Nichols and May, Orson Welles playing Lear, Frank Lloyd
grammed weekly in prime W?I 0 .d I n Wright expounding on architecture, Saroyan explaining Saro-
time, and the Bishop's charis- son (foreground) plays yan.

the feather-brained Irma,
and Cathy Lewis is her
patient friend Jane.

ma will attract a large ard
loyal audience for five con-
secutive seasons.

Olympic Telethon: Bob Hope (left) and Bing Crosby, becom-
ing more and more active in TV. appear together this year on
a telethon, to raise money for American participation in the
Helsinki Olympic Games.

Jackie Gleason: After a stint as Chester A. Riley, Gleason
gets his own comedy show. Most popular segment is a sketch
called “The Honeymooners.” with Gleason as bus driver
Ralph Kramden, Art Carney as sewer worker Ed Norton, and
Audrey Meadows (shown here) and Joyce Randolph as their
wives.
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My Little Margie: Gale Storm stars in a

raucous, slapstick situation comedy that _ . - . . . .
. . . . : Victory at Sea: It is TV's first historical documentary series and remains one of its
is destined to grind on forever in syndica- . e . .

best. It re-creates the naval war in the Pacific, with a score by Richard Rodgers.

tion.

Today: News and interviews
in the early morning? They
said it couldn’t be done, but
this show does it. surviving a
shaky start and some critical
blasts. The original cast,
grouped with chimpanzee J.
Fred Muggs, includes (1.-r.)
newsman Frank Blair, an-
chorman Dave Garroway,
announcer Jack Lescoulie,

Mr. Peepers: Wally Cox
(shown here with Patricia
Benoit) is a shy, small-town
junior-high-school teacher.
Deftly written, Mr. Peepers
is a warm and poignant com-
edy that’s a cut above others
of this genre. Also in the
cast: Tony Randall. Marion
Lorne, Georgann Johnson.

Ogzzie and Harriet: The Nel-
son family includes (1.-r.)
mother Harriet, sons Ricky
and David, father Ozzie. A
family comedy carried over
from radio, Ozzie and Har-
riet achieves even greater
popularity in TV,

I Married Joan: There’s not
much subtlety, but co-stars
Joan Davis and Jim Backus
provide plenty of laughs in
this situation comedy.
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Private Secretary: Fun at the Red

as slapstick.

General Electric Theater: Ronald Reagan is the
host and a frequent performer in this drama
series (he's shown here in “The Orphans™). The
show will also prove helpful in Reagan's sub-
sequent political ventures, since it improves what
the experts call “the recognition factor.”

- \ :
Amahl and the Night Visitors: Gian Carlo Men-
otti's perennial Christmas opera was first shown
in 1951; it is restaged this year with Rosemary
Kuhlmann and Bill Mclver as the mother and
son.
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elton: His show's
office, with Ann Sothern as  huge success will spring
secretary Susie MacNamara. from Skelton's portrayal of
a gallery of comedy charac-
ters. A gifted pantomimist,
Skelton uses pathos as well
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“Whadaya wanna do tonight, Marty?” The words are by
Paddy Chayefsky, and his drama about a Bronx misfit
(played by Rod Steiger) becomes the most memorable in TV
annals. . . . “Memorable” is the word for several other 1953
events: the coronation of Elizabeth 11 is telecast; viewers see
an A-bomb test, live, from Yucca Flats, Nev.; the Ford 50th
Anniversary Show, shown simultaneously on NBC and CBS,
becomes a landmark in TV entertainment, with its greatest
moment a medley by Mary Martin and Ethel Merman. . . .



Marty: A superb per-
formance by Rod Stei-
ger in the title role (here
dancing with Nancy
Marchand) helps make
this play a classic among
the realistic dramas that
flourish in the Fifties. In
the later movie version,
Ernest Borgnine will win
an Academy Award for
his portrayal of the neb-
bish butcher.

Life with Riley: Wil-
liam Bendix becomes
the lame-brained Ri-
ley; in the 1949 ver-
sion Jackie Gleason
played the role.

Colgate Comedy
Hour: A versatile
performer, Donald
OConnor often stars
in this variety series.
He's shown with side-
kick Sidney Miller
(at the piano) in their
popular songwriters
sketch.

Edward R. Murrow steps out of his newsman’s role to inter-
‘view celebrities on Person to Person, and Walter Cronkite
follows suit as narrator of You Are There. . . . This is the
year when many movie and stage stars decide they’d rather
switch than fight. Danny Thomas begins a long run in Make
Room for Daddy, Ray Bolger is in Where's Raymond?, Ray
Milland in Meet Mr. McNutley, Ezio Pinza in Bonino, Ann
Sothern in Private Secretary. . . . Topper and Life with Fa-
ther both get TV treatments. So do Clem Kaddiddlehopper
and the Mean Widdle Kid, as The Red Skelton Show debuts.
Fred Allen, unable to duplicate his radio success in tele-
vision, presides over Judge for Yourself. Other 1953 game
shows: Double or Nothing, Name That Tune, Place the
Face, Dr. 1.Q. and Peter Potter’s (**Will it be a
hit—bong—or a miss—clunk?"’) Jukebox Jury. . . . The
+ year’s drama comes in oddly assorted packages. There's the
often distinguished U.S. Steel Hour; the low-budget,
high-creativity Camera Three; and G.E. Theater, with Ron-
ald Reagan, the future Governor of California, as host (“I
don’t see him as Governor,” someone will wisecrack. **He’s
more the Best Friend type.”). Loretta Young, resplendent in
spectacular gowns, delivers A Letter to Loretta; and
Adolphe Menjou, equally natty, introduces My Favorite Sto- :
ry.. . . Milton Berle, slipping in the ratings, switches to situ- o i paar: With the ¢ old;n days vet to come. this
ation comedy. . . . In 20 million television homes, potential year finds Paar doingga morninyg vyaricly show and
customers watch Vaughn Monroe drop a radio from a step- a summer quizzer. Singer Betty Clooney and band-
ladder without damaging its Impac case. And while'Speedy leader Pupi Campo are in the variety cast.
Alka-Seltzer fights stomach upset, Bardahl battles Dirty
Sludge and Blackie Carbon.
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My Favorite Story: The
haberdasher’s delight,
Adolphe Menjou, intro-
duces this series of filmed
dramas.

Kraft Theatre: The first
drama show to be colorcast
is “To Live in Peace,” with
Jerome Kilty and Judith
Braun.

Action in the Afternoon: Jack Valentine is the star of the only Studio One: This play. “Dry Run.”

Western ever to be telecast from Philadelphia. stars Katherine McLeod and Walter
Matthau in a tale of derring-do aboard
a World War 11 submarine.
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Ford Fiftieth Anniversary Show: This
lavish special becomes the pace-setting
model for the hundreds that will follow
in the years ahead. It is produced by
Leland Hayward, with a cast including
Edward R. Murrow, Marian Ander-
son, Oscar Hammerstein 11, Amos 'n’
Andy, Ollie Dragon. And, though the
stools-on-a-bare-stage setting will be
much imitated, the chemistry of the
Mary ‘Martin-Ethel Merman duet
proves inimitable.

Dollar a Second: It’s a quiz show, but
the brash comedy of Jan Murray
(shown here with a contestant) over-
shadows the questions and answers,

Loretta Young: She makes her en-
trances in a swirl of chic finery, then in-
troduces (and occasionally performs in)
half-hour playlets.

Hamlet: Maurice Evans, who will be-
come television's foremost Shakespear-
ean actor, makes his TV debut on this
Hallmark Hall of Fame (also making its
debut) interpretation of the classic. Also
in the cast: Ruth Chatterton. Joseph
Schildkraut, and Sarah Churchill.

My Favorite Hus-
band: This sitcom
stars Barry Nelson
and Joan Caulfield
(later replaced by
Vanessa Brown),

Eddie Fisher: Just out
of the army, the
young singer stars in
the 15-minute Coke
Time, twice weekly.

I Led Three Lives:
Herbert Philbr-
ick’s book about
Communist sub-
version is the
source of this
counterspy saga.
Richard Carlson
plays Philbrick.

X
Make Room for Daddy: Night-club per-
former Danny Thomas plays a
night-club performer (shown here with
Rusty Hamer). Also in the cast: Major-
i Lord (succeeded later by Jean Ha-
gen). Jesse White, Sherry Jackson.

33



ocaifias.
Betty Furness: Her commercials for home appli-

ances always have the tag line *You can be sure if
it’s Westinghouse."

Satins and Spurs: It’s an original musical come-
dy. produced by. Max Licbman and starring Betty
Hutton. Ballyhooed as TV’s first *“spectacular,”
it fails to live up to the press agentry, but the con-
cept of the “special” show will survive.

Producers’ Showcase: A monthly series of
90-minute dramas, its premiere is *“Three by
Coward,” which is produced and directed by Otto
Preminger—here flanked by Gloria Vanderbilt
(left) and Ginger Rogers. both making their TV
debuts.
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It’s a casting director’s dream. There’s Sen. Joe McCarthy,
feared by some, revered by others. There’s the courtly little
Boston lawyer, Joseph Welch (““At long last, sir, have you no
sense of decency?’). There are the intrepid investigators,
Cohn and Schine. And there is an obviously rattled Secretary
of the Army. The televised Army-McCarthy Hearings drag
on inconclusively, but it is generally agreed that this public
exposure signals the downfall of the Wisconsin Senator.

. 1954 is a year of “Happenings.” The world’s two
greatest milers, Roger Bannister and John Landy, meet in a
match race. In full view of millions, Jackie Gleason races
offstage and breaks his leg. . . . The Miss America Pageant
is telecast for the first time.. . . Leonard Bernstein launches
a TV career when he explains Beethoven on Omnibus. . . .
Steve Allen takes over The Tonight Show. Arlene Francis is
the central figure of an ambitious daily program for women,
Home. Attempting to counter NBC’s successful Today
show, CBS hatches The Morning Show (with Walter Cron-
kite). It fails. . . . TV’s first *“‘spectacular™ is a spectacular
failure too. Max Liebman’s Satins and Spurs. costing a pur-
ported $300,000, is savaged by the critics. But the concept of
lavish specials is here to stay. . . . All three networks carry
The Diamond Jubilee of Light, and the show is stolen by a
young comedian named George Gobel. . . . Reginald Rose’s
“Twelve Angry Men” is on Studio One, as original drama
flourishes. . . . Lawyers dominate two new series—Justice
and Public Defender. But doctors are better served by a real-
istic new show, Medic. . .. The sitcoms keep coming
—Father Knows Best (Robert Young), December Bride
(Spring Byington). Halls of Ivy (Ronald Colman), etc. . . .
Still awaiting a big break. Jack Paar has a daytime variety
series, Johnny Carson asks questions on Earn Your Vaca-
tion. . . . Disneyland is here. So are the dog days, as Lassie
and Rin Tin Tin both come woofing into television. . . . A
sudsy drama, The Secret Storm, begins a run that will still
continue nearly two decades later. . . . 26 million homes
now have TV sets, and they see Betty Furness extolling the
virtues of a refrigerator and a penguin nagging them to
“Switch from hots to Kools!”




Army-McCarthy Hearings: An era of fear
and suspicion reaches a climax in a Senate
hearing room, while the nation watches on
television. The Communist-hunting Sen.
Joseph McCarthy (“*Who promoted Per-
ess?’) and his tactics (“‘Point of order!")
receive protracted national exposure, and
many viewers do not like what they see.
The hearings will lead to McCarthy's con-
demnation by his Senate colleagues. and
his political star will continue to decline un-
til his death in 1957.

Medic: Realistic medical dramas,
they’re produced by Worthington
Miner and written by James Moser.
Richard Boone achicves stardom in
the role of Dr. Konrad Styner.

Leonard Bernstein: The young conductor
of the New York Philharmonic begins a
long TV career when he appears on Om-
nibus to talk about Beethoven's Fifth
Symphony.

December Bride: Love, senior-citizen
style. It stars Spring Byington (left. with
Verna Felton and Will Wright).

Twelve Angry Men: A Siudio One
jury-room drama by Reginald Rose, it
achieves renown as one of television's
best. In the cast: Franchot Tone, Robert
Cummings, Edward Arnold, Walter
Abel, Paul Hartman, Norman Fell.
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Landy-Bannister Race: This is the Dream
Race. a match between the only two men
who can run the mile in less than four
minutes. It is televised from Vancouver,
B.C.. and Roger Bannister (pictured)
edges out John Landy in 3:58.8.

Father Knows Best:
Though it's dropped
by its first sponsor af-
ter an initial 26-week
run, this Middle
American comedy
goes on to attain
enormous popularity.
The Anderson fami-
ly, here grouped
around father Jim
(Robert Young), con-
sists of (l.-r.) Billy
Gray, Elinor Don-
ahue, Jane Wyatt
and Lauren Chapin.

Climax': Live drama is still the thing
when this Hollywood-based series begins
(eventually it will be filmed). The pre-
miere telecast (pictured) is Raymond
Chandler’s “*The Long Goodbye.” star-
ring Dick Powell and Teresa Wright.
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Burlesque: 1954 is a year of exceptional
dramas. and this is one of them. It stars
Art Carney (left, with his brother, Fred
Carney. who directs it).

Tonight: After a year as a lccal show in New York, this late-night variety series
goes network in 1954. Steve Allen is the star (he's shown with bandleader Skitch
Henderson) and he's supported by Gene Rayburn. Steve Lawrence. Eydie Gorme

and Andy Williams.




Rin Tin Tin: These canine adventures are
set in Fort Apache. with a German shep-
herd in the lead role. Co-starring are Jim

L. Brown (left) and Lee Aaker.

People Are Funny: Art Linkletter goads
willing contestants through some out-
landish stunts. Here. Linkletter presents
$20.000 to Dorilla Dufresne and Bill
Harper, a couple brought together by
Univac.

Disneyland: The Walt Disney empire is
extended to television with this weekly
potpourri of cartoons and films, old and
new, introduced by Disney himself.

Home: Another Pat Weaver idea. this
‘*magazine’’ for women has Arlene
Francis as its editor-in-chief, assisted by
Hugh Downs. Although it will run for
more than three years, the concept of
meaningful daytime programming is per-
haps ahead of its time.

Lassie: The cast, including the star bow-
wow. will change in the years ahead. but
youngsters continue to be fascinated with
these stories of a courageous collie. The
original family includes (l.-r.) George
Cleveland, Jan Clayton and Tommy Ret-
tig.
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The arrival in September of The Life and Legend of Wyatt
Earp and, four days later, Gunsmoke, marks the beginning
of an “adult Western” trend that will eventually stampede
television. . . . Another, more ominous, trend is gathering
momentum: the big-money quiz show is here, as The $64,000
Question makes its debut. . . . Perry Como moves in oppo-
site Jackie Gleason and reduces The Fat One’s fat Satur-
day-night ratings. . . . See It Now, a weekly fixture since
1951, is cut back to occasional specials. . . . Mary Martin
soars into TV history as *“‘Peter Pan,” attracting the largest
audience to date—65 million viewers. . . . Other outstanding
adaptations include “The Caine Mutiny Court-Martial,”
“The Skin of Our Teeth,” “The Petrified Forest’’ (with
Humphrey Bogart making his only TV dramatic appear-
ance), *‘Darkness at Noon” (with Lee J. Cobb) and a musical
version of “Our Town” (with Paul Newman, Eva Marie
Saint and Frank Sinatra—singing ‘‘Love and Marriage”).
. . . Top originals of 1955: Rod Serling’s *“‘Patterns,” Gore
Vidal’s “Visit to a Small Planet” and James Costigan’s “A
Wind from the South.” . . . Among the new weekly entries
are a comedy about a con man in khaki, You'll Never Get
Rich (known to one and all as *‘the Bilko show’’); a musical
bubble-maker, The Lawrence Welk Show, and a tech-
nological tour de force, Wide Wide World. For the kids,
there’s Captain Kangaroo, The Mickey Mouse Club, and
Disneyland’s “Davy Crockett.” Other arrivals of 1955: The
Millionaire, Captain Gallant, Grand Ole Opry, Ethel and
Albert, Robin Hood, Romper Room, Sgt. Preston of theYu-
kon, Matinee Theatre. . . . Audiences see a President spar
with the press for the first time, as Eisenhower consents to
have his news conferences filmed for TV.. . . Judy Garland
makes her TV debut. Julius La Rosa makes a sudden
exit—fired on the air by Arthur Godfrey.. . . Movies get
their first foothold in network TV, as ABC buys 100 films
from J. Arthur Rank for Afternoon Film Festival. . . . Proj-
ect 20 is launched, with “Nightmare in Red.” . . . Oscar
ceremonies are telecast for the first time. . . . Bert and Har-
ry are selling beer, Commander Whitehead is pushing
“Schweppervescence” and the cigarette preferred by cow-
boys has “filter, flavor, flip-top box.”
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The Life and Legend of
Wyatt Earp: Historians will
say there’s more legend than
life in these tales about a
frontier marshal, but au-
diences eagerly accept the
show’s attempt to stress
character and ‘‘realism”
rather than incessant
shoot-outs. An unknown
young actor named Hugh
O’Brian is propelled to fame
in the title role (he's shown
here with Faye Baker).



Gunsmoke: The play, not the gunplay, is the thing. Characterizations are de-
veloped in some depth, and all sorts of themes are woven into the storylines of
this indestructible Western. James Arness is Marshal Matt Dillon and the
cast includes Amanda Blake, Dennis Weaver and Milburn Stone.

The $64,000 Question: In radio the top prize was only $64, and now the ante
(and the excitement) is increased a thousandfold. Suspense builds as con-
testants try to answer questions that increase in value and difficulty. Here,
hostess Lynn Dollar steers a contestant, Lt. John von Rueden, toward emcee
Hal March.

You’ll Never Get Rich: Phil Silvers (shown here with
Alan Melvin—left—and Harvey Lembeck) is M/ Sgt.
Ernie Bilko in this Nat Hiken creation about a lovable
schemer. Until its demise in 1959, the show will abound
in comedy cameos by veteran performers like Paul
Ford, Maurice Gosfield, Herbie Faye and Billy Sands.
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Alfred Hitchcock
Presents: Each macabre
playlet is preceded by a
perversely witty mono-
logue, delivered deadpan
by Hitchcock. And each is

Shock Theater: This year's quirky in- f°|l°W°d by anepilogue in  Patterns: Rod Serling’s brilliant drama about the ruth-
novation is the ghoulish host who com- Which the dlrec;tor assures  Jess executive politics of a large corporation is presented
ments on old horror films. In the East Viewers that crime doesn’t 4y Kraft Theatre. Richard Kiley (left) and Everett
there’s Zacherley (here peering over a Pay. a point seldlom made  §lgane have the leads.

cauliflower “brain™), and on the West ¢lear in the plays them-

Coast there’s a young lady known as Selves.

Vampira.
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Peter Pan: James Barrie's fantasy gets a superlative TV production
from Jerome Robbins, and its ecstatic reception makes it a candi-
date for endless repeats in the years ahead. Mary Martin is an effer-

Johnny Carson: He has a morning variety show in the sum-  vescent Peter (here, she sings “I've Gotta Crow™ with Heller Halli-

mer of this year. Few realize what lies ahead for him. day) and Cyril Ritchard is Captain Hook.

The Skin of OQur Teeth: This adaptation of Thornton
Wilder's comedy stars Mary Martin and George Ab-
bott.

-

Highway Patrol: This syndicated = The Elgin Hour: This is one of
action series is all over the dials, “the many drama anthologies so

with Broderick Crawford growl-  prevalent in television in the Fif-
ing “Ten-four” when he com- ties. Here, Kim Stanley stars in
pletes his calls to headquarters. “The Bridge.”
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The Millionaire: A mysterious
billionaire doles out mil-
lion-dollar checks; Marvin
Miller (pictured) plays the cou-
rier. It’s all make-believe, but
thousands of viewers write in,
pleading for a share of the lar-
gesse.

Martha Raye: After guest appear-
ances on almost every variety
show in sight, the comedienne got
her own show in 1953, and it runs
sporadically through four seasons.
Ex-champ Rocky Graziano is her
comedy foil and in the 1955 scene
shown here, her guest (right) is
Margaret Truman.
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A Man Is Ten Feet Tall: Though it will lose out to *“Patterns™ in the
Emmy race, this original teleplay by Robert Alan Aurthur is
stunningly effective. Its stars are (1.-r.) Martin Balsam, Don Murray

and Sidney Poitier.

Science Fiction Theatre: Syndicated weirdness, with Tru-
man Bradley narrating (here he holds hands with one epi-
sode’s leading character).

Humphrey Bogart: The play is “The Petrified Forest™
(here Bogart rehearses with wife Lauren Bacall), and it’s
the only television appearance this movie star will make.
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Matinee Theatre: Hour-long daytime dra-
ma, five days a week, is supervised by
producer Albert McCleery. It’s a valiant
effort that will last three seasons. Here
(1.-r.) Charles Macaulay, Natalie Nor-
wich, Peggy Weber, and Richard Boone
appear in “Wuthering Heights.”

The Caine Mutiny Court-Martial: Lioyd Mickey Mouse Club: Another offshoot of the Disney empire, this daytimer features

Nolan and Barry Sullivan repeat their
Broadway roles in the television version
of the Pulitzer Prize play.

mouse ears and a club song. Here, Jimmie Dodd (center) leads the vocalizing.

Cyrano de Bergerac: Jose Ferrer, who has
often portrayed Cyrano, is the ba-
nana-nosed hero again in 1955 in this TV
adaptation of Rostand’s play.



Lawrence Welk: He speaks with an ac-
cent, the music is ricky-tick, and there are
“Mickey Mouse™ gimmicks like floating
bubbles and a Champagne Lady. But
bandleader Welk (shown with “Cham-
pagne Lady” Alice Lon) has found a
magic formula that appeals to the
middle-aged-and-upwards set, and the
band plays on—and on (almost 20 years
later, the show will get a fresh start in
syndication).

Godfrey-LaRosa: Young singer Julius La Rosa (left) is one of
the friends on Godfrey and His Friends until, publicly and
without warning, he is bounced by the boss because he “‘lacks
humility.”

Davy Crockett: Fess Parker is the fron-
tiersman on three Disneyland in-
stallments, each an hour long. The shows
catch the fancy of the young, and soon
coonskin caps are selling in novelty stores
everywhere.

Playhouse of Stars.

Four Star Playhouse: |
Charles Boyer, Dick Pow-
ell, Rosalind Russell, and i
Joel McCrea were the origi- |
nal quartet, but by 1955 it’s
a threesome comprising
Powell, Boyer, and David
Niven. Here, Niven stars in
**Here Comes the Suit.”

A Wind from the South: Julie Harris stars
in James Costigan's sensitive story about
present-day Ireland.

James Dean: He will go on
to become a world-famous
screen star, but heisstillan §
unknown when he appears #°

in this 1955 play (with Pat |
Hardy) called “The Un-
lighted Road.” on Schlitz
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Cnd_le Song: An impressive cast is assembled for this Maurice Evans pro-
duction on Hallmark Hall of Fame: Judith Anderson (not shown) and

g.-r.) Anthony Franciosa, Susan Strasberg, Siobhan McKenna and Helen
ayes.

On Trial!: Some
well-known per-
formers appear in
these courtroom
dramas. This epi-
sode, ‘‘The De
Santre Affair,”’
stars Joan Fon-
taine.

Passport to Dan-
ger: Cesar Ro-
mero plays a
*“trouble - shooting
courier” in this
syndicated series.
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It is the second show in a new dramatic series called Play-
house 90, and it’s a blockbuster. The play is Rod Serling’s
“Requiem for a Heavyweight,” the story of a washed-up
prizefighter. Jack Palance is the pathetic Mountain
McClintock, with Kim Hunter, Ed Wynn and Keenan Wynn
in sharply etched supporting roles. . . . 1956 has other dra-
matic highlights: an emotional performance by Lloyd
Bridges in ““Tragedy in a Temporary Town,” an adaptation
of John Kennedy’s book **Profiles in Courage,” *‘A Night to
Remember” and *‘Eloise.” . . . The year also brings: *“Out
of Darkness,” a chilling documentary on mental illness; the
first TV showing of “The Wizard of Oz”; *“The Secret Life
of Danny Kaye,” the comedian’s UNESCO tour; Sonja
Henie in “Holiday on Ice”; Frank Baxter narrating “Our
Mr. Sun’ in the Bell Science Series; the real-life drama of
Grace Kelly’s marriage to her handsome Prince. . . . Royal-
ty is seen in another light when the Duke and Duchess of
Windsor appear on Person to Person. A bemused audience
watches the Duchess demonstrate her proficiency in the
game of jacks. . . . Ed Sullivan lands Elvis Presley as a

Elvis Presley: The rock-"n’-roll idol's top half
is seen on The Ed Sullivan Show. as cameras
discreetly aim above his waist.



Cheyenne: Clint

Walker plays Chey-

enne Bodie, a

phlegmatic frontier

scout, in this popu-

B lar ‘‘adult West-
| ern.” -

Requiem for a Heavyweight: One day people will look back on television of
the 1950°s and dub it the Golden Age of Drama; this play is one of the rea-
sons. Rod Serling’s script painfully probes the heights and depths of hu-
man relationships, and outstanding performances by (l.-r.) Keenan Wyann,
Jack Palance and Ed Wynn make the words come to life.

Out of Darkness: A
remarkable study of
mental illness, it’s
written and pro-
duced by Albert
Wasserman, with
narration by Orson
Welles. The cam-
eras study this
woman, Doris L.,
throughout the
course of her treat-

Eloise: Kay
Thompson’s story
about a little girl
loose in the Plaza
Hotel becomes an
overproduced Play-
house 90 venture
starring Evelyn
Rudie.

guest star and CBS decrees that the cameras must sedately
stay above the waist and ignore the hip-wriggling. . . . Hunt-
ley and Brinkley team up.. . . Martin and Lewis split up.
. . . NBC parts ways with its innovative president, Pat
Weaver.. . . The rumors that The $64,00 Question is rigged
are denied vehemently, and the big-money quiz boom contin- ,
ues with the debuts of Twenty-One and The $64,000 Chal-
lenge. . . . More new guessing games: To Tell the Truth,
The Price Is Right, Do You Trust Your Wife? . . . Con-
testants spin tales of woe on Queen fora Day.. . . Woe be-
falls Buddy Hackett in an ill-fated series called Stanley and
Wally Cox with The Adventures of Hiram Holliday. . . .
Walter Winchell, an old-time hoofer, starts a variety series,
as does newcomer Tennessee Ernie Ford. . . . Clint Walker
moseys into prominence with Cheyenne. . . . Most live
shows are replaced by film, and the rush is on to buy
post-1948 movies. . . . These slogans bombard the Nation’s
35 million TV homes: *“You'll wonder where the yellow
went,” ‘‘Leave the driving to us’ and “Winston tastes good,
like a (clap, clap) cigarette should.”

Queen for a Day:
Women vie for the
crown by telling
hard-luck stories.
The audience selects
the winner, and
Jack Bailey rewards
; her with gifts of as-
P & sorted merchandise.
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A Night to Remember: Director George
Roy Hill re-creates the sinking of the Ti-
tanic. It's done live, using seven cameras,
. it's 31 sets and 107 actors; though it's a stag-
gering technical achievement, the produc-
tion will be repeated just 35 days later.

Twentieth Century: The boisterous farce

by Ben Hecht and Charles MacArthur Richard III: A motion picture starring
stars Orson Welles as the bankrupt Laurence Olivier and Claire Bloom
Broadway preducer and Betty Grable as presented as a three-hour colorcast on
his leading lady. Wide Wide World.

e (/]

Huntley-Brinkley: They are experienced but unknown newsmen when NBC teams them for the 1956 political con-

ventions. Their amiable chatter is a welcome change of pace for viewers, and they are rewarded with a nightly 15-min-
ute news show.
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Stanley: Despite the talent of the young comedy leads
(Buddy Hackett and Carol Burnett), this series expires af-
ter one season.

The Wizard of Oz: In 1956 kids get to see, via television,
the film that charmed their parents in theaters. In this
scene are (l.-r.) Ray Bolger, Jack Haley and Judy Garland.

)

Y’
Jack and the Beanstalk: The children’s fable is turned into a musical with  The Price Is Right: Big prizes
(1.-r.) Billy Gilbert, Celeste Holm and Joel Grey. for contestants who can guess

the price of merchandise. Bill
Cullen dispenses the boodle.
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Leave It ‘to Bea-
ver: A family
comedy with more
charm (and better
writing) than

most, it stars Jer- &
ry Mathers (left) 0
as Beaver, Tony |

Dow as his broth-

er Wally. The par-

ents are played by
Hugh Beaumont
and Barbara Bil-
lingsley.

Have éun, Will
Travel: Richard
Boone is Paladin,
a gunslinger with
a taste for good
literature and fine
wine.
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uy Willi;ms (shown here with Myrna
Fahey) is the masked avenger.

THE YEAR OF THE TALK SHOW

The art of conversation (TV style) takes on a new dimension
as Jack Paar becomes host of The Tonight Show. Nervous
and emotional, Paar is nevertheless a brilliant conversa-
tionalist, and he introduces many new faces to television
(among them: Alexander King, Elsa Maxwell, Dody Good-
man). He also feuds openly with columnists and once, in a fit
of pique, walks off his own show. Audiences love Paar’s un-
predictable style. . . . Mike Wallace goes network with his
sensation-seeking interview show, and one guest, mobster
Mickey Cohen, uses the time to bad-mouth the Los Angeles
police. . . . Cameras follow two distinguished visitors in
1957: Britain’s Queen Elizabeth and Russia’s volatile Nikita
Khrushchev. . . . In a blaze of self-promotion, producer
Mike Todd throws a televised party for himself in Madison
Square Garden. Viewers of the garish spectacle miss a fine
production of “Green Pastures,”” on another network. . . .
Big names and big dramatic shows highlight this year: Julie
Harris in *“The Lark,” Julie Andrews in *“Cinderella,” Lunt
and Fontanne in “The Great Sebastians,” Anne Bancroft in
“The Miracle Worker,” Charles Boyer and Katharine Corn-
ell in “There Shall Be No Night.”” On Studio One Ralph Bel-
lamy. William Shatner and Steve McQueen star in a
two-parter called “The Defender,” later to become a (plural-
ized) series. . . . Another defender, Perry Mason (Raymond
Burr). is a big hit with the Nielsen jury. . . . 1957’s sage-
brush biggies are Wagon Train, Have Gun, Will Travel and
Maverick. . . . Sitcom standouts are the hayseed Real
McCoys, the sophisticated Thin Man and the charming
Leave It to Beaver. . . . Nat King Cole, sponsorless, lasts
only one season, and Frank Sinatra. sponsored. fails in his
second series attempt. Dinah Shore’s good-night
“Mmm-wah” and Pat Boone’s white-buck shoes trademark
two new entries, and Dick Clark’s American Bandstand
rocks coast-to-coast. . . . A young Marine colonel, John
Glenn. wins $12,000 on Name That Tune. . . . Ernie Kovacs
presents a half-hour comedy special with no dialogue. . . .
The industry buzzes with talk of subliminal commercials, but
the messages reaching 39 million TV homes are plain to see.
There’s a toothpaste that *‘cleans your breath while it cleans
your teeth’ and a hair dye that poses the question “Does she
or doesn’t she?”



Jack Paar: He wears his heart—and his ego—on his sleeve. and there are few per-
sonal feelings he doesn’t reveal to his audience. And he’s a good audience himself,
encouraging verbal fireworks from guests like Alexander King (top) and CIiff Ar-
quette.

The Lark: Another superior Hallmark
presentation is this James Costigan
adaptation of a play by Lillian Hellman.
Julie Harris is Joan of Arc and Boris
Karloff plays Cauchon. Also in the cast
are Jack Warden. Eli Wallach, Basil
Rathbone and Denhoim Elliott.

There Shall Be No Night: Adapted from
the acclaimed Broadway drama, it boasts
outstanding performances by Charles
Boyer and Katharine Cornell.

bl

The Real McCoys: Hillbilly humor, with

Walter Brennan starring as Grandpa
McCoy; Kathy Nolan and Richard.
Crenna have supporting roles.

The Singin® Idol: Tommy Sands plays the
Presley-like hero of this Kraft play.

Maverick: It adds humor to the Western
formula. James Garner (pictured) plays
the sardonic, untrustworthy Bret Maver-
ick; Jack Kelly is his brother Bart.
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American Bandstand: The rock-'n’-roll
frenzy is mounting, and it carries a young
Philadelphia disc jockey named Dick
Clark into national prominence. His
dance party graduates to the network in
1957.

Dinah Shore: She has had a The Helen Morgan Story:

15-minute show, has made Polly Bergen plays the
innumerable guest appear- torch-singing lead in this
ances, and has starred in spe- Playhouse 90 drama-
cials; this year she gets an tization.

hour-long weekly series. It’s
a winner from the start, high-
lighted by the verve and
imagination of its production

numbers and by Miss Shore’s Nikita Khrushchev: During
cheerful personality. his visit to the United
States, he pauses for this in-
terview on Face the Nation.
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Pat Boone: The
clean-cut young
balladeer leaves
the Arthur God-
frey menage for
his own show this
year. Boone (left)
is shown here with
his father-in-law,
country singer
Red Foley.




Nat King Cole: While there's no question about ~ Wagon Train: Ward Bond (right) is the wagonmaster and Robert Horton
his talent or popularity, his show fails to attract a  is his scout in this high-budgeted saga of the trek westward. The series will
sponsor because, it is said, advertisers fear any  roll on for years, with John Mclntire joining the cast after Bond's death in
association with a black entertainer. 1961.

Conquest: Monkeys
are used to show
some aspects of
‘““mother love' on
this installment of the
distinguished CBS
science series.

The Seven Lively Arts: It
bears a striking resemblance  sion of the children’s fable, with Van John-
to Omnibus, but this series  son as the piper.

doesn't last very long. Critic

John Crosby is the host, and

the opening show, written by

S. J. Perelman, is titled **The

Changing Ways of Love.” In

the cast are Piper Laurie and

Dick York (pictured) along

with Mike Wallace, Rip

Torn and Jason Robards Jr.
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The Thin Man: It's another detective series, but this one is
laced with witty dialogue. Peter Lawford and Phyllis Kirk es-
say the roles which had endeared William Powell and Myma

Loy to movie fans.

Bachelor Father: Sitcom
writers seem to find lots of
plot possibilities in stories
about mateless parents. In
this one. John Forsythe is the
papa; Noreen Corcoran is his
niece.

Richard Diamond, Private
Detective: David Janssen is
hunting fugitives this year;
he’ll be hunted himself (in a
more successful series) as
The Fugitive in 1963.

Perry Mason: He never loses a case. Raymond Burr is Perry
and Barbara Hale is Della Street. his Girl Friday. in these sto-
ries based on the Erle Stanley Gardner novels.

The Mike Wallace Interview: It began as a local show in New
York, and now it goes coast-to-coast. Wallace browbeats the
celebrity guests with tough, personal questions, but most of
them are exhibitionistic (or masochistic) enough not to seem
to mind.
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The Great Sebastians: Alfred Lunt
and Lynn Fontanne re-create their
stage success in 