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“Alec Wilder...has done a wonderful thing no one else has thought of:
his American Popular Song seriously, never solemnly, examines as
attentively as if they were Schubert Lieder the kind of tunes we whistle
every day....I don’t expect to find another book this year I'll enjoy more
than this one.” Walter Clemons, The New York Times Book Review

“An invaluable and pioneering book...| Wilder| examines with wit and
grace some eight hundred of the three hundred thousand American
songs published in the first half of the century....A fair, positive, erudite
celebration of American songwriting.”

Whitney Balliett, The New Yorker

“One of the most stimulating sentimental journeys I can possibly
imagine.” Charles Michener. Newsweek

“The first serious and most valuable study of American popular music,
the blood and bone of so much glorious jazz. The book is provocative,
informative, opinionated, and never dull.” Down Beat

“The author’s approach is serious but never ponderous, enthusiastic
but never excitable. He is frequently provocative, but almost invariably
convincing. He has done an immense amount of research and listening.
His ultimate choices are necessarily personal, yet there is an overall
objectivity....An entrancing volume that will bring special pleasure (o
everyone with a comprehensive record library.”

Stanley Dance, Music Journal

“A notable contribution to our evaluation of Western music in the
twentieth century.” Times Literary Supplement (London)

“Alec Wilder's rewarding book is much like his music: endowed with
grace and wit."” Studs Terkel

“Opinionated, irreverent, and analytical. The only book about music
I've ever stayed up all night to finish.” Willis Conover

Alec Wilder is the composer of such famous songs as “I'll Be Around,”
“I’s So Peaceful in the Country.” and “While We're Young.” He has
composed theater and film scores and his chamber music includes so-
natas for every instrument in the orchestra.

James T. Maher has published short stories and magazine articles on
numerous subjects including architecture, popular music and jazz.
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—
The Transition Era:
1885 to World Warl

You've Been A Good Old Wagon, But You’ve Done Broke Down by Ben R, Harney. © 1896 M. Witmark & Sons.
Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

Mister Johnson, Turn Me Loose by Ben R. Harney. @ 1896 M. Witmark & Sons. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

At A Georgia Camp Mecting by Kerry Mills. Copyright MCMXXXVI by Edward B. Marks Music Corporation.
Copyright renewed.

Hello! Ma Baby by Joseph E. Howard and Ida Emerson. © 1899 Harms, Inc. Copyright renewed. All rights re-
served, Used by permission of Warner Bros. Music.

Play That Barber Shop Chord by William Tracey, Ballard Macdonald, and Lewis F. Muir. Copyright MCMX by
J. Fred Helf Co. Renewed MCMXXXVII and assigned. Published by Shapiro, Bernstein & Co. Inc. and
Alfred Music Co. Sole selling agent, Shapiro, Bernstein & Co. Inc., 666 Fifth Ave., N.Y., N.Y. 10019. Used
by permission.

Pretty Baby by Gus Kahn, Tony Jackson, and Egbert Van Alstyne. © 1916 Jerome H. Remick & Co. Copyright
renewed. All rights reserved. Used by permission of Warner Bros. Music.

Poor Butterfly by John L. Golden and Raymond Hubbell. © 1916 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

For Me and My Gal. Words by Edgar G. Leslie and E. Ray Goetz. Music by George W. Meyer. Copyright 1917
by Mills Music, Inc. Copyright ) renewed 1945 by Mills Music, Inc. Used by permission.

Rose Room by Harry Williams and Art Hickman, Copyright © 1917, 1918, renewed 1945 Miller Music Corpora-
tion. Used by permission.

After You’ve Gone by Henry Creamer and Turner Layton. © Copyright 1918 by Morley Music Co. Renewed and
assigned to Morley Music Co. Used by permission.

Baby, Won't You Please Come Home by Charles Warfield and Clarence Williams. @ Copyright 1919 by MCA
Music, a division of MCA Inc. Copyright renewed 1946 and assigned to MCA Music, a division of MCA
Inc. Used by permission. All rights reserved.

PR, R
Jerome Kern
(1885-1945)

I Just Couldn’t Do Without You by Paul West and Jerome Kern., Copyright 1907, T. B. Harms Company. Copy-
right renewed.

They Didn’t Believe Me by Herbert Reynolds and Jerome Kern. Copyright 1914, T. B. Harms Company. Copy-
right renewed.

You’re Here and I'm Here by Harry B. Smith and Jerome Kern. Copyright 1914 T. B. Harms Comp'my As-

signed to Leo Feist Inc. for all countries except Great Britain, her and col ( ing
Canada).

Thirteen Collar by Schuyler Greene and Jerome Kern. Copyright 1915, T. B. Harms Company. Copyright
renewed.

My Castle In The Air by P. G. Wodehouse and Jerome Kern. Copyright 1916, T. B. Harms Company. Copyright
renewed

Who Cares? l;y Harry B. Smith and Jerome Kern. Copyright 1915, T. B. Harms Company. Copyright renewed.

A Pgl Like You by P. G. Wodehouse and Jerome Kern., Copyright 1917, T. B. Harms Company. Copyright re-
newed.

Go Little Boat by P. G. Wodehouse and Jerome Kern. Copyright 1917, T. B. Harms Company. Copyright
renewed.

Funny Little Something by Edgar Allen Wolf and Jerome Kern. Copyright 1915, T. B. Harms Company. Copy-
right renewed.

Look For The Silver Lining by B. G. DeSylva and Jerome Kern. Copyright 1920, T. B. Harms Company. Copy-
right renewed.

Wonderful Dad by Anne Caldwell and Jerome Kern. Copyright 1923, T. B. Harms Company. Copyright re-

newed.

Can’t Help Lovin® Dat Man by Oscar Hammerstein II and Jerome Kern. Copyright 1927, T. B. Harms Com-
pany. Copyright renewed.

Make by Oscar H: in II and Jerome Kern., Copyright 1927, T. B. Harms Company. Copyright
renewed.

The Night Was Made For Love by Otto Harbach and Jerome Kern. Copyright 1932, T. B. Harms Company.
Copyright renewed.

Here Am I by Oscar Hammerstein II and Jeromme Kern. Copyright 1929, T. B. Harms Company. Copyright
renewed.

Why Was I Born? by Oscar Hammerstein 1I and Jerome Kern. Copyright 1929, T. B. Harms Company. Copy-
right renewed.

She Didn’t Say “Yes” by Otto Harbach and Jerome Kern. Copyright 1931, T. B. Harms Company. Copyright
renewed.

I've Told Ev'ry Little Star by Oscar Hammerstein II and Jerome Kern. Copyright 1932, T. B. Harms Company.
Copyright renewed.

The Song Is You by Oscar Hammerstein II and Jerome Kern. Copyright 1932, T. B. Harms Company. Copyright
renewed.

I Won’t Dance by Oscar Hammerstein 11, Otto Harbach, and Jerome Kern. Copyright 1935, T. B. Harms Com-
pany. Copyright renewed.

Yesterdays by Otto Harbach and Jerome Kern. Copyright 1933, T. B. Harms Company. Copyright renewed.

Smoke Gets In Your Eyes by Otto Harbach and Jerome Kern. Copyright 1933, T. B, Harms Company. Copyright
renewed.

A Fine Romance by Dorothy Fields and Jerome Kern. Copyright 1936, T. B. Harms Company. Copyright
renewed.

The Way You Look Tonight by Dorothy Fields and Jerome Kern. Copyright 1936, T. B. Harms Company. Copy-
right renewed.




You Couldn’t Be Cuter by Dorothy Fields and Jerome Kern. Copyright 1938, T. B. Harms Company. Copyright
renewed,

All The Things You Are by Oscar Hammerstein II and Jerome Kern. Copyright 1939, T. B. Ilanns Company.
Copyright renewed.

In The Heart Of The Dark by Oscar Hammerstein 11 and Jerome Kern, Copyright 1939, T. B. Harms Company.
Copyright renewed.

In Other Words, Seventeen by Oscar Hammerstein II and Jerome Kern. Copyright 1939, T. B. Harms Company.
Copyright renewed.

All In Fun by Oscar Hammerstein 11 and Jerome Kern. Copyright 1939, T. B. Harms Company. Copyright re-

newed.

P'm Old Fashioned by Johnny Mercer and Jerome Kern. Copyright 1942, T. B. Harms Company. Copyright
rencwed.

Dearly Beloved by Johnny Mercer and Jerome Kern. Copyright 1942, T. B. Harms Company. Copyright re-
newed,

Two Heurts Are Better Than One by Johnny Mercer and Jerome Kern, Copyright 1946, T. B. Harms Company.
Nobody Else But Me by Oscar Hammerstein II and Jerome Kern. Copyright 1946, T. B. Harms Company.

—
George Gershwin
(18¢8-1937)

When You Want "Em, You Cuan’t Get *Em; When You’ve Got *Em, You Don’t Want ’Em by Murray Roth and
George Gershwin. Copyright 1916, Harry von Tilzer Music Pub. Co. Copyright renewed.

Some Wonderful Sort Of Someone by Schuyler Greene and George Gershwin. © 1918 New World Music Corp.
Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

Swanee by Irving Caesar and George Gershwin, © 1919 New World Music Corp. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Yankee by Irving Caesar and George Gershwin. @ 1920 New World Music Corp. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Fascinating Rhythm hy Ira Gershwin and George Gershwin. © 1924 New WWorld Music Corp. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

Looking For A Boy by Ira Gershwin and George Gershwin. @ 1925 New World Music Corp. Copyright re-
newed. All rights reserved. Used by pernission of Warner Bros. Music.

When Do We Dance? by Ira Gershwin and George Gershwin. @ 1925 New World Music Corp. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

That Certain Feeling by Ira Gershwin and George Gershwin. © 1925 New World Music Corp. Copyright re-
newed. All rights reserved. Uscd by permission of Warner Bros. Music.

Sweet And Low-Down by lra Gershwin and George Gershwin. © 1925 Jerome H. Remick & Co. Copyright
renewed, All rights reserved. Used by permission of Warner Bros. Music.

Clap Yo' Hands by Ira Gershwin and George Gershwin. ©@ 1926 New World Music Corp. Copyright renewed.
All rights reserved. Used by permission of Warner Bros. Music.

Do-Do-Do by Ira Gershwin and George Gershwin. @ 1926 New World Music Corp. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Maybe by Ira Gershwin and George Gershwin. © 1926 New World Music Corp. Copyright renewed. All rights
reserved, Used by permission of Warner Bros. Music.

Let’s Kiss And Make Up by Ira Gershwin and George Gershwin. © 1927 New World Music Corp. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

Jfe Loves And She Loves by Ira Gershwin and George Gershwin. @ 1927 New World Music Corp. Copyright
renewed. All rights reserved. Used by permission of Warner Bros. Music.

How Long Has This Been Going On? by Ira Gershwin and George Gershwin. @ 1927 New World Music Corp.
Copyright renewed. All rights reserved. Used by penission of Warner Bros. Music.

Oh Geel—Oh Joy! by P. G. Wodehouse, Ita Gershwin, and George Gershwin. © 1928 New World Music Corp.
Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

Feeling I'm Falling by Ira Gershwin and George Gershwin. @ 1928 New World Music Corp. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

What Are We Here For? by Ira Gershwin and George Gershwin, © 1928 New World Music Corp. Copyright
renewed, All rights reserved. Used by permission of Warner Bros. Music.

Feeling Sentimental by Gus Kahn, Irn Gershwin, and George Gershwin. @ 1929 New World Music Corp. Copy-
right renewed. All rights reserved. Used by permission of Warner Bros. Music.

Liza (All The Clouds’ll Roll Away) by Gus Kahn, Ira Gershwin, and George Gershwin. © 1929 New World
Music Corp. Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

Hangin® Around With You by Ira Gershwin and George Gershwin. @ 1929 New World Music Corp. Copyright
renewed. All rights reserved. Used by penhission of Warner Bros. Music.

P've Got A Crush On You by Ira Gershwin and George Gershwin. © 1930 New World Music Corp. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

Soon by Ira Gershwin and George Gershwin. ©@ 1929 New World Music Corp. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

Embraceable You by Ira Gershwin and George Gershwin. © 1930 New World Music Corp. Copyright renewed.
All rights reserved. Used by permission of Warner Bros. Music.

Isn’t It A Pity? by Ira Gershwin and George Gershwin. © 1932 New World Music Corp. Copyright renewed.
All rights reserved. Used by pernission of Warner Bros. Music.

Blue, Blue, Blue by Ira Gershwin and George Gershwin. ©@ 1933 New World Music Corp. Copyright renewed.
All rights reserved. Used by permission of Warner Bros. Music.

They Can’t Take That Away From Me by Ira Gershwin and George Gershwin. Copyright @ 1937 by Gershwin
Publishing Corporation. Copyright renewed.

A Foggy Day by Ira Gershwin and George Gershwin. Copyright @ 1937 by Gershwin Publishing Corporation.
Copyright renewed.

Nice Work If You Can Get It by Ira Gershwin and George Gershwin. Copyright ©@ 1937 by Gershwin Publishing
Corporation. Copyright renewed.

Things Are Looking Up by Ira Gershwin and George Gershwin. Copyright © 1937 by Gershwin Publishing
Corporation. Copyright renewed.

I Was Doing All Right by Ira Gershwin and George Gershwin. Copyright @ 1938 by Gershwin Publishing
Corporation. Copyright renewed.



—_— 5 —_—
Richard Rodgers
(1902- )

You Can’t Fool Your Dreams by Lorenz Hart and Richard Rodgers. © 1920 Jerome H. Remick & Co. Copyright
renewed. All rights reserved. Used by permission of Warner Bros. Music.

Do You Love Me? (I Wonder) by Lorenz Hart and Richard Rodgers. Copyright MCMXXV by Edward B. Marks
Music Corporation. Copyright renewed.

On With The Dance by Lorenz Hart and Richard Rodgers. Copyright MCMXXV by Edward B. Marks Music
Corporation. Copyright renewed.

Here In My Arms by Lorenz Hart and Richard Rodgers. © 1925 Harms, Inc. Copyright renewed. All rights re-
served. Used by permission of Warner Bros. Music.

Where’s That Little Girl (With The Little Green Hat) by Lorenz Hart and Richard Rodgers. © 1936 Harms,
Inc. Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

The Blue Room by Lorenz Hart and Richard Rodgers. © 1926 Harms, Inc. Copyright renewed. All rights re-
served. Used by permission of Warner Bros. Music.

Mountain Greenery by Lorenz Hart and Richard Rodgers. © 1926 Harms, Inc. Copyright renewed. All rights
reserved, Used by permission of Warner Bros. Music.

What's The Use Of Talking by Lorenz Hart and Richard Rodgers. © 1926 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Where’s That Rainbow? by Lorenz Hart and Richard Rodgers. © 1926 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

This Funny World by Lorenz Hart and Richard Rodgers. © 1926 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

You’re The Mother Type by Lorenz Hart and Richard Rodgers. © 1926 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Thou Swell by Lorenz Hart and Richard Rodgers. @ 1927 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.

To Keep My Lote Alive by Lorenz Hart and Richard Rodgers. © 1944 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

You Took Advantage Of Me by Lorenz Hart and Richard Rodgers. @ 1928 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Dear, Oh Dear! by Lorenz Hart and Richard Rodgers. @ 1928 Harms, Inc. Copyright renewed. All rights re-
served. Used by permission of Warner Bros. Music.

Better Be Good To Me by Lorenz Hart and Richard Rodgers. © 1928 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.,

With A Song In My Heart by Lorenz Hart and Richard Rodgers. © 1929 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

Yours Sincerely by Lorenz Hart and Richard Rodgers. @ 1929 Harms, Inc. Copyright renewed. All rights re-
served. Used by permission of Wamer Bros. Music.

A Ship Without A Sail by Lorenz Hart and Richard Rodgers. © 1929 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music. °

Dancing On The Ceiling by Lorenz Hart and Richard Rodgers. © 1930 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

He Was Too Good To Me by Lorenz Hart and Richard Rodgers. © 1930 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

How About It? by Lorenz Hart and Richard Rodgers. @ 1931 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.

We'll Be The Same by Lorenz Hart and Richard Rodgers. © 1931 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

I've Got Five Dollars by Lorenz Hart and Richard Rodgers. @ 1931 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

Isn’t It Romantic? by Lorenz Hart and Richard Rodgers. Copyright @ 1932 by Famous Music Corporation.
Copyright renewed 1959 by Famous Music Corporation.

You Are Too Beautiful by Lorenz Hart and Richard Rodgers. © 1932 Rodart Music Corporation. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

It’s Easy To Remember by Lorenz Hart and Richard Rodgers. Copyright © 1934 and 1935 by Famous Music
Corporation. Copyright renewed 1961 and 1962 by Famous Music Corporation.

Soon by Lorenz Hart and Richard Rodgers. Copyright @ 1934 and 1935 by Famous Music Corporation. Copy-
right renewed 1961 and 1962 by Famous Music Corporation.

Little Girl Blue by Lorenz Hart and Richard Rodgers. Copyright 1935, T. B. Harms Company. Copyright
renewed.

Glad To Be shlhappy by Lorenz Hart and Richard Rodgers. Copyright @ 1936 by Chappell & Co., Inc. Copyright
renewed.

It’s Got To Be Love by Lorenz Hart and Richard Rodgers. Copyright @ 1936 by Chappell & Co., Inc. Copyright
renewed.

Quiet Night by Lorenz Hart and Richard Rodgers. Copyright © 1936 by Chappell & Co., Inc. Copyright
renewed.

The Heart Is Quicker Than The Eye by Lorenz Hart and Richard Rodgers. Copyright © 1936 by Chappell &
Co., Inc. Copyright renewed.

There’s A Small Hotel by Lorenz Hart and Richard Rodgers. Copyright @ 1936 by Chappell & Co., Inc. Copy-
right renewed.

The Lady Is A Tramp by Lorenz Hart and Richard Rodgers. Copyright @ 1937 by Chappell & Co., Inc. Copy-
right renewed.

My Funny Valentine by Lorenz Hart and Richard Rodgers. Copyright © 1937 by Chappell & Co., Inc. Copy-
right renewed.

Have You Met Miss Jones? by Lorenz Hart and Richard Rodgers. Copyright © 1937 by Chappell & Co., Inc.
Copyright renewed.

How To Win Friends And Influence People by Lorenz Hart and Richard Rodgers. Copyright © 1938, renewed
1964 Robbins Music Cor ion. Used by permissi




This Can’t Be Love by Lorenz Hart and Richard Rodgers. Copyright @ 1938 by Chappell & Co., Inc. Copyright
renewed.

You Have Cast Your Shadow On The Sca by Lorenz Hart and Richard Rodgers. Copyright @ 1938 by Chappell
& Co., Inc. Copyright renewed.

I Like To Recognize The Tunc by Lorenz Hart and Richard Rodgers. Copyright © 1939 by Chappell & Co., Inc.
Copyright renewed.

Ev’ry Sunday Afternoon by Lorenz Hart and Richard Rodgers. Copyright @ 1940 by Chappell & Co., Inc. Copy-
right renewed.

Out Of My Dreams by Oscar Hammerstein 11 and Richard Rodgers. Copyright @ 1943 by Williamson Music, Inc.
Copyright renewed.

Boys And Girls Like You And Me by Oscar Hammerstein II and Richard Rodgers. Copyright @ 1943 by
Williamson Music, Inc. Copyright renewed.

It Might As Well Be Spring by Oscar Hammerstein 11 and Richard Rodgers. Copyright @ 1945 by Williamson
Music, Inc.

That’s For Mc¢ by Oscar Hammerstein II and Richard Rodgers. Copyright @ 1945 by Williamson Music, Inc.

A Lovely Night by Oscar Hammerstein II and Richard Rodgers. Copyright © 1957 by Richard Rodgers and
Oscar Hammerstein II. Williamson Music, Inc., Publisher.

66—
Cole Porter
(1891-1964)

Let’s Do It (Let’s Fall In Love) by Cole Porter. © 1928 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.

You Do Something To Me by Cole Porter. @ 1929 Harms, Inc. Copyright renewed. All rights reserved. Used
by permission of Warner Bros. Music.

PI’m A Cigolo by Cole Porter. @ 1929 Harms, Inc. Copyright renewed. All rights reserved. Used by permis-
sion of Warner Bros. Music.

What Is This Thing Called Love? by Cole Porter. @ 1929 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.

Night And Day by Cole Porter. © 1932 Harms, Inc. Copyright renewed. All rights reserved. Used by permis-
sion of Warner Bros. Music.

I've Got You On My Mind by Cole Porter. @ 1932 Harms, Inc. Copyright renewed. All rights reserved. Used
by permission of Warner Bros. Music.

It’s Bad For Mc¢ by Cole Porter. @ 1933 Hanns, Inc. Copyright renewed. All rights reserved. Used by per-
mission of Warner Bros. Music.

All Through The Night by Cole Porter. @ 1934 Harms, Inc. Copyright renewed. All rights reserved. Used by
permission of Warner Bros Music.

Anything Goes by Cole Porter. @ 1934 Harms, Inc. Copyright renewcd. All rights reserved. Used by per-
mission of Warner Bros. Music.

I Get A Kick Qut Of You by Cole Porter. © 1934 Harms, Inc. Copyright renewed. All rights reserved. Used
by permission of Warner Bros. Music.

You’re The Top by Cole Porter. @ 1934 Harms, Inc. Copyright renewed. All rights reserved. Used by per-
mission of Warner Bros. Music.

Just One Of Those Things by Cole Porter. © 1935 Harms, Inc. Copyright renewed. All rights reserved. Used
by permission of Warner Bros. Music.

Why Shouldn’t I by Cole Porter. @ 1935 Harms, Inc. Copyright renewed. All rights reserved. Used hy per-
mission of Warner Bros. Music.

Ev’ry Day A Holiday by Cole Porter. Copyright © 1940 by Chappell & Co., Inc. Copyright renewed.

I’ve Got You Under My Skin by Cole Porter. Copyright © 1936 by Chappell & Co., Inc. Copyright renewed.

Get Qut Of Town by Cole Porter. Copyright © 1938 by Chappell & Co., Inc. Copyright renewed.

I Coneentrate On You by Cole Porter. Copyright @ 1939 by Chappell & Co., Inc. Copyright renewed.

E¢’rything I Love by Cole Porter. Copyright @ 1941 by Chappell & Co., Inc.

Ev’ry Time We Say Goodbye by Cole Porter. Copyright © 1944 by Chappell & Co., Inc. Copyright renewed.

Another Op’nin’, Another Show by Cole Porter. Copyright 1949 by Cole Porter. T. B. Harms Company, sole
selling agent.

Harold Arlen
(1905- )

One Love by Ted Koehler and Harold Arlen. @ 1930 Remick Music Corp. Copyright renewed. All rights re-
served. Used by permission of Warner Bros. Music.

Linda by Ted Koehler and Harold Arlen. @ 1930 Remick Music Corp. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.

Sweet And Hot by Jack Yellen and Harold Arlen. © 1930 Advanced Music Corp. Copyright renewed. All
rights reserved. Used hy permission of Warner Bros. Music.

Between The Devil And The Deep Blue Sea. Words by Ted Koehler. Music by Harold Arlen. Copyright 1931
by Mills Music, Inc. Copyright @ renewed 195S by Mills Music, Inc. Used by permission.

I Gotta Right To Sing The Blues by Ted Koehler and Harold Arlen, @ 1932 Harms, Inc. Copyright renewed.
All rights reserved. Used hy permission of Warner Bros. Music.

I've Got The World On A String, Words hy Ted Koehler, Music by Harold Arlen. Copyright 1932 by Mills
Music, Inc. Copyright © renewed 1960 by Mills Music, Inc. Used by permission.

Il Wind (You’re Blowin’ Me No Good) by Ted Koehler and Harold Arlen. © Copyright 1934 by Mills
Music, Inc. Renewed and assigned to Arko Music Corp. Used by permission.

Fun To Be Fooled by Ira Gershwin, E. Y. Harburg, and Harold Arlen. @ 1934 New World Music Corp.
Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

In Your OQwn Quiet Way by E. Y. Harburg and Harold Arlen. @ 1936 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.



When The Sun Comes Out by Ted Koehler and Harold Arlen. @ Copyright 1941 by Bregman, Vocco and
Conn. Renewed and assigned to Arko Music Corp. Used by permission.

Says Who? Says You, Says I! by Johnny Mercer and Harold Arlen. © 1941 Remick Music Corp. Copyright
renewed. All rights reserved. Used by permission of Warner Bros. Music.

Hang On To Your Lids, Kids (Here We Go Again) by Johnny Mercer and Harold Arlen. @ 1941 Remick
Music Corp. Copyright renewed. All rights reserved. Used by permission of Warner Bros. Music.

Blues In The Night by Johnny Mercer and Harold Arlen. @ 1941 Remick Music Corp. Copyright renewed. All
rights reserved. Used hy permission of Warner Bros. Music.

That Old Black Magic by Johnny Mercer and Harold Arlen. Copyright © 1942 by Famous Music Corpora-
tion, Copyright renewed 1969 by Famous Music Corporation.

.Happiness Is A Thing Called Joe by E. Y. Harburg and Harold Arlen. Copyright © 1942 Metro Goldwyn
Mayer Inc. Renewed 1970 Leo Feist Inc. Used by permission.

My Shining Hour by Johnny Mercer and Harold Arien. From the motion picture “The Sky’s The Limit.” ©
Copyright 1943 by Harwin Music Corp. Renewed and assigned to Harwin Music Corp. Used by
permission.

Eveling by E. Y. Harburg and Harold Arlen. Copyright © 1944 by The Players Music Corporation. Copyright
renewed. Chappell & Co., Inc., sole selling agent.

Right As The Rain by E. Y. Harburg and Harold Arlen. Copyright © 1944 by The Players Music Corporation.
Copyright renewed. Chappell & Co., Inc., Puhlisher.

Ac-Cent-Tchu-Ate The Positive by Johnny Mercer and Harold Arlen. From the motion picture “Here Come
The Waves.” @ Copyright 1944 by Harwin Music Corp. Used by permission.

Out Of This World by Johnny Mercer and Harold Arlen. From the motion picture “Out of This World.,” @
Copyright 1945 by Edwin H. Morris & Company, Inc. Used by permission.

What’s Good About Goodbye? by Leo Robin and Harold Arlen. From the motion picture *“Casbah.” © 1948
by Harwin Music Corp. Used by permission.

My Love An’ My Mule by Dorothy Fields and Harold Arlen. From the motion picture “Mr. Imperium.” ©
Copyright 1951 by Harwin Music Corp. Used by permission.

I Never Has Seen Snow by Truman Capote and Harold Arlen. From the Broadway musical “House of
Flowers.” © Copyright 1954 by Harold Arlen and Truman Capote. All rights throughout the world
controlled by Harwin Music Corp. Used by permission.

Two Ladies In De Shade Of De Banana Tree by Truman Capote and Harold Arlen. From the Broadway
musieal “House of Flowers.” @ Copyright 1954 by Truman Capote and Harold Arlen. All rights through-
out the world controlled by Harwin Music Corp. Used by permission.

—8—
Vincent Youmnans (1898-1946)
Arthur Schwartz (1goo- )

My Boy And I by Oscar Hammerstein II, William Cary Duncan, and Vincent Youmans. © 1924 Harms, Inc.
Copyright renewed. All rights reserved. Used by permission of Warmner Bros. Music.

No, No, Nanette! by Otto Harbach and Vincent Youmans. © 1924 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.

Tea For Two by Irving Caesar and Vincent Youmans. © 1924 Harms, Inc. Copyright renewed. All rights re-
served. Used by permission of Warner Bros. Music.

The Boy Next Door by Schuyler Greene, Otto Harbach, and Vincent Youmans. © 1924 Harms, Inc. Copyright
renewed. All rights reserved. Used by permission of Warner Bros. Music.

I Know That You Know by Anne Caldwell and Vincent Youmans. @ 1926 Harms, Inc. Copyright renewed.
All rights reserved. Used by permission of Warner Bros. Music.

Hallelujah! by Leo Robin, Clifford Grey, and Vincent Youmans. © 1927 Harms, Inc. Copyright renewed. All
rights reserved. Used by permission of Warner Bros. Music.

An Armful Of You by Leo Robin, Clifford Grey, and Vincent Youmans. © 1927 Harms, Inc. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

Keepin® Myself For You by Sidney Clare and Vincent Youmans. © Copyright 1929, Vincent Youmans, Inc.
Copyright renewed 1957. Used by permission of The Vincent Youmans Company.

The One Girl by Oscar Hammerstein II and Vincent Youmans. @ Copyright 1928, Vincent Youmans, Pub-
lisher. Copyright renewed 1955. Used by permission of The Vincent Youmans Company.

I Want A Man by Oscar Hammerstein II and Vincent Youmans. Copyright © 1928, renewed 1955 Miller
Music Corporation and Vincent Youmans Co. Inc. Used by permission.

More Than You Know by William Rose, Edward Eliscu, Vincent Youmans. Copyright © 1929, renewed 1957
Miller Music Corporation and Vincent Youmans Co. Inc. Used by permission.
Time On My Hands (You In My Arms) by Harold Adamson, Mack Gordon, Vincent Youmans. Copyright ©
1930, renewed 1958 Miller Music Corporation and Vincent Youmans Co. Inc. Used by permission.
Flying Down To Rio by Gus Kahn, Edward Eliscu, and Vincent Youmans, Copyright 1933, T. B. Harms
Company. Copyright renewed.
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Confession by Howard Dietz and Arthur Schwartz. @ 1931 Harms, Inc. Copyright renewed. All rights re-
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Alone Together by Howard Dietz and Arthur Schwartz. © 1932 Harms, Inc. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.
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rights reserved. Used by permission of Warner Bros. Music.
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renewed, All rights reserved. Used by permission of Warner Bros. Music.

Love Is A Dancing Thing by Howard Dietz and Arthur Schwartz. Copyright © 1935 by Chappeli & Co., Inc.
Copyright renewed.

My Bridal Gown by Albert Stillman, Laurence Stallings, Arthur Schwartz. Copyright © 1937, renewed 1964
Robbins Music Corporation. Used by permission.

I See Your Face Before Me by Howard Dietz and Arthur Schwartz. Copyright © 1937 by DeSylva, Brown &
Henderson, Inc. Copyright renewed, assigned to Chappell & Co., Inc.




By Myself by Howard Dietz and Arthur Schwartz. Copyright © 1937 by Chappell & Co., Inc. Copyright
renewed.

A Gal In Calico by Leo Robin and Arthur Schwartz. @ 1946 Remick Music Corp. All rights reserved. Used hy
permission of Warner Bros. Music.

Haunted Heart by Howard Dietz and Arthur Schwartz. Copyright @ 1948 by Chappell & Co., Inc. Williamson
Music, Inc., sole selling agent.

For The First Time by Howard Dietz and Arthur Schwartz. @ 1961 Harms, Inc. All rights reserved. Used by
permission of Warner Bros. Music.

Something You Never lad Before by Howard Dietz and Arthur Schwartz. @ 1961 Howard Dietz and Arthur
Schwartz. All rights reserved. Used by pernnission of Warner Bros. Music.

Why Go Anywhere At All? by Howard Dietz and Arthur Schwartz. @ 1961 Howard Dietz and Arthur Schwartz.
All rights reserved. Used by permission of Warner Bros. Music.

Where You Are by Howard Dietz und Arthur Schwartz. @ 1963 by lloward Dietz and Arthur Schwartz. All
rights reserved. Used by permission of Warner Bros. Music.

Burton Lane, Hugh Martin, Vernon Duke
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Everything 1 Have Is Yours by IHarold Adamson and Burton Lane. Copyright © 1933, renewed 1961 Metro
Goldwyn Mayer Inc. Rights throughout the world controlled by Robhins Music Corporation. Used by
permission.

The Lady’s In Love With You by Frank Loesser and Burton Lane. Copyright © 1939 by Paramount Music
Corporation. Copyright renewed 1966 by Paramount Music Corporation.

Hlow About You? by Ralph Freed and Burton Lane. Copyright © 1941 Metro Goldwyn Mayer Inc. Renewed
1968 Leo Feist Inc. Used by permission.

1 llear Music by Frank Loesser and Burton Lane. Copyright © 1940 by Famous Music Corporation. Copyright
renewed 1967 by Famous Music Corporation,

Poor You by E. Y. Harburg and Burton Lane. Copyright © 1942, renewed 1969 Metro Goldwyn Mayer Inc.
Rights throughout the world controlled by Leo Feist Inc. Used by permission.

Feudin’ And Fightin’ by Al Dubin and Burton Lane. Copyright © 1947 by Chappell & Co., Inc.

Old Devil Moon by E. Y. Harburg and Burton Lane. Copyright © 1946 by The Players Music Corporation.
Chappell & Co., Inc,, sole selling agent.

Samething Sort Of Grandish by E. Y. Harburg and Burton Lane. Copyright @ 1947 by The Players Music
Corporation. Chappell & Co., Inc., Publisher.

Too Late Now by Alan Jay Lerner and Burton Lane. Copyright @ 1950 Metro Goldwyn Mayer Inc. Rights
throughout the world controlled by Leo Feist Inc. Used by permission.

On A Clear Day (You Can See Forever) by Alan Jay Lerner and Burton Lane. Copyright © 1965 by Alan Jay
Lerner and Burton Lane. Chappell & Co., Inc., Publisher.

Ev’ry Time by Hugh Martin and Ralph Blane. Copyright @ 1941 by Chappell & Co., Inc. Copyright renewed.
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right renewed.

That’s How I Love The Blues by Hugh Martin and Ralph Blane. Copyright @ 1941 by Chappell & Co., Inc.
Copyright renewed.
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by permission.
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by Hugh Martin. All rights throughout the world controlled by Edwin H. Morris & Company, Inc. Used by
permission.

You Are For Loving by Hugh Martin and Ralph Blane. Copyright @ 1960 Leo Feist Inc. Used by permission.
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Used by permission of Warner Bros. Music.
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rights reserved. Used by permission of Warner Bros. Music.
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renewed.
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renewcd.

That Moment Of Moments by Ira Gershwin and Vernon Duke. Copyright @ 1935 by Chappell & Co., Inc.
Copyright renewed.

Now by Ted Fetter and Vernon Duke. Copyright @ 1936 by Chappell & Co., Inc. Copyright renewed.
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Music Corporation. Used by permission.
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Washboard Blues by Hoagy Carmichael, Fred B. Callahan, and Irving Mills. Copyright 1926 by Mills Music,
Inc. Copyright © renewed 1954 by Mills Music, Inc. Used by permission.

Star Dust, \Words by Mitchell Parish. Music by Hoagy Carmichael. Copyright 1929 by Mills Music, Inc. Copyright
© renewed 1957 by Mills Music, Inc. Used by permission.

Georgia On My Mind by Stuart Gorrell and Hoagy Carmichael. Copyright 1930 Peer International Corp. Copy-
right renewed 1957 Peer International Corp. Used by permission.

One Morning In May. Words by Mitchell Parish. Music by IHoagy Carmichael. Copyright 1933 by Mills Music,
Inc. Copyright © renewed 1961 by Mills Music, Inc. Used by permission.



Lazybones by Johnny Mercer and Hoagy Carmichael. Copyright 1933 Southern Music Publishing Co., Inc.
Copyright renewed 1960 Southern Music Publishing Co., Inc. Used by permission.

Small Fry by Frank Loesser and Hoagy Carmichael. Copyright © 1938 by Famous Music Corporation., Copyright
renewed 1965 hy Famous Music Corporation.

Blue Orchids by Hoagy Carmichael. Copyright © 1939 by Famous Music Corporation. Copyright renewed 1966
and assigned to Famous Music Corporation.

I Get Along Without You Very Well (Except Sometimes) by Jane Brown Thompson and Hoagy Carmichael.
Copyright © 1938 and 1939 by Famous Music Corporation. Copyright renewed 1965 and 1966 and as-
signed to Famous Music Corporation.

Baltimore Oriole by Paul Francis Webster and Hoagy Carmichael. © 1942 M. Witmark & Sons. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

How Little We Know by Johnny Mercer and Hoagy Carmichael. © 1944 M. Witmark & Sons. Copyright re-
newed. All rights reserved. Used by permission of Warner Bros. Music.

Ivy by Hoagy Carmichael. From the motion picture “Ivy.” © Copyright 1947 hy Morley Music Co. Used by
permission.

Carolina In The Morning hy Gus Kahn and Waiter Donaldson. © 1922 Jerome H. Remick & Co. Copyright
renewed. All rights reserved. Used hy permission of Warner Bros. Music.

Changes by Walter Donaldson. Copyright © 1928, renewed 1955 Leo Feist Inc. Used by permission.

At Sundown by Walter Donaldson. Copyright © 1927, renewed 1955 Leo Feist Inc, Used hy permission.

Love Me Or Leave Me by Gus Kahn and Walter Donaldson. Copyright 1928, Donaldson, Douglas & Gumble,
Inc., N.Y., N.Y. Copyright renewed and assigned to Gus Kahn Music Co., 6223 Selma Avenue, Hollywood,
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Clouds by Gus Kahn and Waiter Donaldson. Copyright @ 1935, renewed 1962 Metro Goldwyn Mayer Inc.
Rights throughout the world controlled by Rohhins Music Cor ion. Used hy permissi.

It’s Been So Long by Harold Adamson and Walter Donaldson. Copyright © 1935, Metro Goldwyn Mayer Inc.
Renewed 1962 Leo Feist Inc. Used hy permission.

Did I Remember? by Harold Adamson and Walter Donaldson. Copyright 1936, renewed 1963 Metro Goldwyn
Mayer Inc. Rights throughout the world controlled hy Leo Feist Inc. Used by permission.

Mister Meadowlark by Johnny Mercer and Walter Donaldson. Copyright 1940 Edwin H. Morris & Co., Inc.
Copyright © renewed 1968 by John H. Mercer and the Estate of Walter Donaldson. Used by permission.

Would You Like To Take A Walk? (Swnp’n Good'll Come From That) by Mort Dixon, Billy Rose, and Harry
Warren. © 1930 Remick Music Corp. Copyright renewed. All rights reserved. Used by permission of Warner
Bros. Music.

I Found A Million Dollar Baby (In A Five And Ten Cent Store) by Billy Rose, Mort Dixon, and Harry Warren,
© 1931 Remick Music Corp. Copyright renewed. All rights reserved. Used hy permission of Warner Bros.
Music.

You’re Getting To Be A Habit With Me by Al Dubin and Harry Warren. © 1932 M. Witmark & Sons. Copyright
renewed. All rights reserved. Used by permission of Warner Bros. Music.

Summer Night by Al Dubin and Harry Warren. © 1936 M. Witmark & Sons. Copyright renewed. All rights re-
served. Used by permission of Wamer Bros. Music.

At Last by Mack Gordon and Harry Warren. Copyright © 1942, renewed 1969 Twentieth Century Music Corp.
Rights throughout the world controlled by Leo Feist Inc. Used by permission.

There Will Never Be Another You by Jack Gordon and Harry Warren, From the motion picture “Iceland.” ©
Copyright 1942 by Twentieth Century Music Corp. Renewed and assigned to Morley Music Co. All rights
throughout the world controlled by Morley Music Co. Used by permission.

The More I See You hy Mack Gordon and Harry Warren, From the 20th Century-Fox Technicolor Musical Billy
Rose’s “Diamond Horseshoe.” Copyright @ 1945 by Twentieth Century Music Corporation, New York,
N.Y. Rights throughout the world controlled by Bregman, Vocco and Conn., Inc., 1619 Broadway, New
York, N.Y. 10019. International copyright secured. Made in U.S.A. All rights reserved.

On The Alamo by Gus Kahn, Joe Lyons, and Isham Jones. Copyright 1922 Tell Tayior, Inc. Renewal copyright
assigned to Gus Kahn Music Co. and Bantam Music.

Swingin’ Down The Lane by Gus Kahn and Isham Jones. Copyright © 1923, renewed 1951 Leo Feist Inc. Used
by permission. :

I'll See You In My Dreams by Gus Kahn and Isham Jones. Copyright © 1924, renewed 1952 Leo Feist Inc. Used
by permission.

It Had To Be You by Gus Kahn and Isham Jones. © 1924 Jerome H. Remick & Co. Copyright renewed. All rights
reserved. Used by permission of Warner Bros. Music.
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Shapiro, Bernstein & Co. Inc. Copyright renewed MCMLVII. Used by permission.

Blue Again hy Dorothy Fields and Jimmy McHugh. Copyright © 1930, renewed 1958 Metro Goldwyn Mayer
Inc. Rights throughout the world controlled hy Robbins Music Corporation. Used by permission,
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Renewed 1964 Universal Music Corporation. Rights throughout the world controlled by Robhins Music
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Corporation. Copyright renewed 1967 by Famous Music Corporation.
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Inc. Rights throughout the world controlled hy Robbins Music Cor; ion. Used by permission.
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permission.
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by permission.
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permission.
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Here’s To My Lady by Johnny Mercer and Rube Bloom. @ Copyright 1951 by Edwin H. Morris & Company, Inc.
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Call Me Irresponsible by Sammy Cahn and James Van Heusen. Copyright @ 1962 and 1963 by Paramount
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Leo Feist Inc. Used by permission.
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I'm Just Wild About Hurry by Noble Sissle and Eubie Blake. @ 1921 M. Witmark & Sons. Copyright renewed.
All rights reserved. Used by permission of Warner Bros. Music.
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Used by permission.

April Showers by B. G. DeSylva and Louis Silvers. @ 1921 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.
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permission.
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Copyright © renewed by Mills Music, Inc. Used by permission.
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Copyright renewed. Al rights reserved. Used by permission of Warner Bros. Music.



If I Could Be With You One Hour To-night by Henry Creamer and Jimmy Johnson. © 19268 Jerome H. Remick &
Co. Copyright renewed. All rights reserved. Used by permission of Wamner Bros. Music.

I'm Coming Virginia by Will Marion Cook and Donald Heywood. Copyright © 1927, renewed 1955 Robbins
Music Corporation, Used by permission.

Sweet Lorraine. Words by Mitchell Parish, Music by Clff Burwell. Copyright 1928 by Mills Musie, Inc. Copy-
right ©@ renewed 1956 by Mills Music, Inc. Used by permission.

Crazy Rhythm by Irving Caesar, Joseph Meyer, and Roger Wolfe Kahn. © 1928 Harms, Inc. Copyright renewed.
All rights reserved. Used by permission of Wamer Bros. Music.

My Kinda Love by Jo Trent and Louis Alter. Copyright © 1929, renewed 1957 Robbins Music Corporation.
Used by permission.

S’posin’ by Andy Razaf and Paul Denniker. @ Copyright 1929 by Morley Music Co. Renewed and assigned to
Morley Music Co. Used by permission.

Am I Blue? by Grant Clarke and Harry Akst. @ 1929 M. Witmark & Sons. Copyright renewed. All rights re-
served. Used by permission of Wamer Bros. Music.

Can’t We Be Friends? by Paul James and Kay Swift. @ 1929 Harms, Inc. Copyright renewed. All rights re-
served. Used by permission of Wamner Bros. Music.

Fine And Dandy by Paul James and Kay Swift. @ 1930 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warner Bros. Music.

It Must Be True (You Are Mine, All Mine) by Gus Amheim, Gordon Clifford, and Harry Barris. Copyright 1930
Mills Music, Inc. Copyright @ renewed 1958 by Mills Music, Inc. Used by permission.

Sweet And Lovely by Gus Arnheim, Harry Tobias, Jules Lemare. Copyright © 1931 Metro Goldwyn Mayer Inc.
Renewed 1959 Robbins Music Corporation. Used by permission.

Just Friends by Sam M. Lewis and John Klenner. Copyright © 1931 Metro Goldwyn Mayer Inc. Renewed 1959
Robbins Music Cor i Used by p issi

Penthause Serenade (When We're Alone) by Will Jason and Val Burton. Copyright ©@ 1931 by Famous Music
Corporation, Copyright renewed 1958 and assigned to Famous Music Corporation.

You’re Blasé by Bruce Sievier and Ord Hamilton. Copyright ©@ 1931 by Chappell & Co., Ltd. Copyright re-
newed, Chappell & Co., Inc., Publisher.

You Forgot Your Gloves by Edward Eliscu and Ned Lehac. @ 1931 Metro Goldwyn Mayer Inc. Copyright
renewed 1958 by Edward Eliscu and Ned Lehac. Used by permission.

When Your Lover Has Gone by E. A. Swan. @ 1931 Remick Music Corp. Copyright renewed. All rights reserved.
Used by permission of Wamer Bros. Music.

It Was So Beautiful (And You Were Mine) by Arthur Freed and Harry Barris. Copyright © 1932 by Chappell
& Co., Inc, Copyright renewed.

Moon Song ( That Wasn’t Meant For Me) by Sam Coslow and Arthur Johnston. Copyright © 1932 by Famous
Music Corporation. Copyright renewed 1959 by Famous Music Corporation.

(I Don’t Stand) A Ghost Of Chance (With You). Words by Bing Crosby and Ned Washington. Music by
Victor Young. Copyright 1932 by American Academy of Music, Inc. Copyright © renewed 1960 by
American Academy of Music, Inc. and Victor Young Publications. Used by p issi

If I Love Again by J. P. Murray and Ben Oakland. © 1923 Harms, Inc. Copyright renewed. All rights reserved.
Used by permission of Warmer Bros. Music.

P'm Gettin’® Sentimental Over You. Words by Ned Washington. Music by George Bassman. Copyright 1932 by
Mills Music, Inc. Copyright @ 1960 by Mills Music, Inc, Used by permission.

It’s The Talk Of The Town by Marty Symes, Al. J. Neiburg, and Jerry Livingston. Copyright 1933 Santly
Brothers, Inc. Copyright renewed 1961 by Hallmark Music Co., Inc. and World Music, Inc. Used by
permission.

If 1 Forget You by Irving Caesar. With permission of Irving Caesar. Copyright 1933 by Irving Caesar, 1619
Broadway, New York. International copyright secured. All rights reserved.

Blame It On My Youth by Edward Heyman and Oscar Levant. Copyright 1934, T. B. Harms Company. Copy-
right renewed.

My Old Flame by Arthur Johnston and Sam Coslow. Copyright © 1934 by Famous Music Corporation. Copyright
renewed 1961 by Famous Music Corporation.

Stars Fell On Alab Words by Mitchell Parish. Music by Frank Perkins. Copyright 1934 by Mills Music, Inc.
Copyright @ renewed 1962 by Mills Music, Inc. Used by permission.

What A Diff’rence A Day Made by Stanley Adams and Maria Grever. Copyright MCMXXXIV by Edward B.
Marks Music Corporation. Copyright renewed by Edward B. Marks Music Corporation and Stanley Adams.

Yow’re A Heavenly Thing by Joe Young and Little Jack Little. Copyright 1935 Shapiro, Bernstein & Co., Inc.
Copyright renewed 1963 by World Music, Inc. and Warock Music, Inc. Used by permission.

Good-Bye by Gordon Jenkins. © Copyright MCMXXXV by La Salle Music Publishers, Inc. @ Copyright re-
newededMCMLXII and assigned to MCA Music, a division of MCA Inc. Used by permission. All rights
reserved.

Restless by Sam Coslow and Tom Satterfield. Copyright © 1935 by Famous Music Corporation. Copyright re-
newed 1962 and assigned to Famous Music Corporation.

There’s A Lull In My Life by Mack Gordon and Harry Revel. Copyright @ 1937 Twentieth Century Music
Corp. Renewed 1964 Robbins Music Cor ion. Used by p issi

Bob White (Whatcha Gonna Swing Tonight?) by Johnny Mercer and Bernie Hanigh © 1937 Remick Music
Corp. Copyright renewed. All rights reserved. Used by permission of Wamer Bros. Music.

That Old Feeling by Lew Brown and Sammy Fain. Copyright © 1937, 1985 Leo Feist Inc. Used by permission.

You Leave Me Breathless by Ralph Freed and Frederick Hollander. Copyright © 1938 by Famous Music Corpora-
tion. Copyright renewed 1965 by Famous Music Corporation.

Don’t Be That Way by Mitchell Parish, Benny Good Edgar S: Copyright ©@ 1938, renewed 1965
Robbins Music Corporation. Used by permission.

I'll Be Seeing You by Irving Kahal and Sammy Fain. Copyright ©@ 1938 by Williamson Music, Inc. Copyright
renewed.

You Go To My Head by Haven Gillespie and J. Fred Coots. © 1938 Remick Music Corp. Copyright renewed.
All rights reserved. Used by permission of Wamner Bros. Music.

Indian Summer by Victor Herbert. @ 1919 Harms, Inc. Copyright renewed. All rights reserved. Used by per-
mission of Wamer Bros. Music.

What’s New? by Johnny Burke and Bob Haggart. © 1939 M. Witmark & Sons. Copyright renewed. All rights
reserved, Used by permission of Warmer Bros. Music.

How High The Moon by Nancy Hamilton and Morgan Lewis. Copyright © 1940 by Chappel! & Co., Inc. Copy-
right renewed.

Easy Street by Alan Rankin Jones. Copyright 1941 Vanguard Songs. Copyright 1968 Beechwood Music
Corporation.




Will You Still Be Mine? by Tom Adair and Matt Dennis. Copyright 1940 Dorsey Brothers Music, Inc. Copyright
renewed. All rights reserved. Used by permission of Dorsey Brothers Music, Ine.

Violets For Your Furs by Tom Adair and Matt Dennis. Copyright 1941 Dorsey Brothers Music, Inc. Capyright
renewed, All rights reserved. Used by permission of Dorsev Brothers Music, Inc.

I'm Glad There Is You by Paul Madeira and Jimmy Dorsey. © Copyright 1941 by Morley Music Co. Renewed
and assigned to Morley Music Co. Used by permission.

I'll Remember April by Don Raye, Gene De Panl, and Pat Johnston. @ Copyright MCMXLI, MCMXLII hy MCA
Music, a division of MCA Inc, Used by perniission. All rights reserved.

You Don’t Know What Lote Is by Don Ray and Gene De Paul. @ Copyright MCMXLI by MCA Music a
division of MCA Inc. Used by permission. All rights reserved.

Mandy Is Two by Johnny Mercer and Fulton MeGrath. Copyright @ 1942 by Bregman, Vocco and Conn, Inc.,
New York, N.Y. Copyright renewed by Bregman, Vocco and Conn, Inc. International copyright secured.
Made in U.S.A. Al rights reserved.

Speak Low by Ogden Nash and Kurt Weill. Copyright @ 1943 by Chappell & Co., Inc. Copyright renewed.

Sentimental Journey by Bud Green, Les Brown, and Ben Homer. @ Copyright 1944 by Morley Music Co. Used
by permission.

We'll Be Together Again by Frankic Laine and Cadl Fischer. Copyright © 1945 by Marmor Music Inc. Copy-
right © assigned 1966 to E. D. M. Music Publishers.

Moonlight In Vermont by John Blackburn and Karl Suessdorf. Copyright @ 1944-1945 Michael 11. Goldsen, Inc.
Copyright renewed © 1971.

Laura by Johnny Mercer and David Raksin. Copyright © 1945 Twentieth Century Music Corporation. Rights
throughout the world controlled by Robbins Music Corporation, Used by permission.

Baby, Boby All The Time hy Bobby Troup. Copyright 1944 Embassy Music Corporation. Copyright renewed.
All rights reserved. Used by permission of Embassy Music Corporation.

You Make Me Feel So Young by Mack Gordon and Joscph Myrow. From the 20th Century-Fox musical “Threc
Little Girls in Blue.” Copyright @ 1946 by Tiwentieth Century Music Corporation, New York, N.Y. Rights
throughout the world controlled by Bregman, Vocco and Conn, Inc., 1619 Broadway, New York, N.Y. 10019.
International copyright secured. Made in U.S.A. All rights reserved.

Scarlet Ribbons (For Her Hair). Words by Jack Segal. Music by Evelyn Danzig. Copyright 1949 by Mills Music,
Inc. Used by permission.
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Author’s Note

Somewhat more than three thousand five hundred measures of copy-
right music are quoted in the examples I have used to illustrate spe-
cific analytical points in this book. No precedent existed to guide those
concerned with dealing with the complex permissions problems that
arose from my need to quote from so great a volume of copyright
material. Thanks to the sympathetic counsel of several of the largest
music publishers a practical uniform permissions procedure was de-
veloped. All copyright permissions are formally acknowledged else-
where. However, I should like here to express my personal gratitude
to all those publishers who generously granted me permission to quote
briefly from the songs they own.

A small number of publishers refused, without explanation, to
allow me to quote from songs for which they hold the copyright.
Several others would not even respond to our repeated requests. It
was, therefore, necessary to delete from the book the analytical
musical examples of those songs for which the foregoing publishers
hold the copyright. Such deletions are indicated in the text by an
asterisk (*). They are, happily, few in number. (A special footnote
explaining the absence of any quotations from any music by Irving
Berlin will be found at the beginning of Chapter 3.)

I should like to express my regrets to those composers whose songs
I wished to quote from, but could not. At least one of them, to my
knowledge, pleaded with the publisher of some of his songs to grant
me permission to quote from several of them. He too was turned
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down. As a composer, I find this all very puzzling, indeed. I have, of
course, been able to comment upon those songs I am not permitted
to quote from. Thus, the reader will be able to get a clear understand-
ing of my admiration for these songs and their composers.

Only one publisher absolutely refused even to consider granting
me permission to quote from songs to which he owns the copyright
until he could review what I had said about the songs. I found the
implicit censorship appalling, and I can only report that all worked
out for the worst.




Introduction

Intellectual pieties, like their religious counterparts, live long and die
hard, acquiring while they endure the votive glow of received truth.
This book gladly risks offending that among them which looks upon
music of the daily ordinary as being beyond academic redemption.
To put the matter brieily, the author takes American popular song
and its creators seriously. Furthermore, he feels that the best work of
the American song writers in the recent past provided an important,
as well as delightful, contribution to our native arts.

However, it should be said at once that even though his intention is
serious, the author has tried not to impose solemnity on the lively,
and sometimes raffish, art of writing popular songs. He frequently
demonstrates a warm, even eloquent, enthusiasm for truly inventive
composition, but his personal observations reflect a critical detach-
ment, a sense of measure, that keeps his discussion well in hand. He
does not confuse a fine song with the Laurentian library. The guid-
ing spirit of his manuscript as he filled a succession of notebooks re-
minded me of a wise and urbane gentleman, Pierre Monteux, who
once warned a student away from the sin of undue gravity with a
gentle remonstrance. While discussing with the young man the re-
sponsibility of the conductor to his audiences, Monteux drily ob-
served, “We don’t want to bore them, do we.”

Which leads me to remark of the author that if popular song lies
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beyond the academic pale, Alec Wilder does not wish so much to
redeem it as to join it—or, to be more precise, to make common cause
with it, for he too is an exile, having long ago fled the academy, a
move, one imagines, that brought comfort to both parties. He shares
with the undersigned an anxious suspicion of pieties of any sort.

It need only be added here that although the author’s exile may
have been arduous, it has never been boring.

I

This book has evolved from two assumptions.

The first of them is that at some point in time—probably just be-
fore the turn of the century—the American popular song took on,
and consolidated, certain native characteristics—verbal, melodic, har-
monic, and rhythmic—that distinguished it from the popular song of
other countries. It became a discrete musical entity. To be sure, it
used the aural grammar of Western mensural, diatonic music, and
it assumed many forms. In fact, it revelled in its variety. But the sum
of its distinctions was unique.

Thus, You've Been A Good Old Wagon, But You've Done Broke
Down, composed by the outstanding ragtime pianist Benjamin Rob-
ertson Harney, and first published in Louisville, Kentucky, in 189s,
but known to have been played and sung by Harney at least as early
as 1894, could not possibly have been mistaken as having come from,
say, a London music hall, a caf’-conc’ in Paris, a Berlin musikkaffee-
haus, or the Theatre an der Wien in Vienna.

Nor, to amplify the point, could any of the following songs: Mr.
Johnson, Turn Me Loose (another song by Harney, published in
1896) ; Some Of These Days (by Shelton Brooks, published in 1910,
but first performed by Brooks, a vaudeville pianist, in 1909); Alez-
ander’s Ragtime Band (by Irving Berlin, 1911); The Memphis Blues
(by William Christopher Handy, 1912); They Didn’t Believe Me
(by Jerome Kern, 1914); and The Darktown Strutters’ Ball (also by
Brooks, 1917).

These songs were American: unlike earlier songs published in this
country (with the exception of several composed by Stephen Foster
during a brief false spring of American popular song) they were na-
tive not only in provenance but in their musical character. Their
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vigor, novelty, and musical daring removed them light years from
European precedent, even though in Kern’s song one may sense cer-
tain vague resonances of contemporary London theater music.

Mr. Johnson, Turn Me Lose was as different in kind from, say,
Paul Lincke’s Gliichwiirmchen—T he Glow-W orm—first published in
Berlin in 1902, as the German cotillion, which was introduced to the
enthusiastic Second Empire nobility at the Tuileries in the late 1860’s,
was different from the cakewalk.

The precise nature of the musical characteristics—melodic, har-
monic, and rhythmic—that distinguished the emergent native popu-
lar song of the 1890’s, and its familial successors up to the middle of
the present century, is the subject of this book. The author has under-
taken what amounts to a voyage of exploration and discovery