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GONE FISHING...

is a stock title for a summer editorial, written by editors
exhausted by the prospect of holidays, who find ideas for world-
shaking editorials hard to come by. It describes sunsets and
sunrises reflected in streams actually bristling with trout anxious
to become dinners. A line or two about contentment, Nature.
and coming back refreshed. and it’s done . ..

But, comes an idea. Wayne 1ubien, Ottawa correspondent
and fisherman, said: “We’ve had writing awards, a cover girl
photo contest, now let’s have a real contest — a FISHING
CONTEST!” Motion immediately seconded by Victor Godin.
another angler.

Thus we have a contest. eadline: October 15. Categories:
(1) largest freshwater fish; (2) largest saltwater fish; (3)
fightingest fish. Method of judging: Since fishermen are never
liars, the judges ask for proof because lies seem to spring up
about fishermen. All entries must, therefore, include a photo-
graph of the catch and a testimonial, signed by two witnesses.
describing the event.

Seriously, we hope all fishermen will respond. Send entries
to Wayne Dubien, who is now fishing editor. And to non-
anglers: Happy Holiday.

EN VACANCES

La saison estivale est aussi celle des vacances et plusieurs
auront la bonne fortune d’aller se reposer sur les bords d’un lac,
d’une riviére ou de la mer.

I} peut méme arriver que le doux farniente soit interrompu
par une excursion de péche. Si tel est le cas et si votre péche
est fructueuse, vous pourrez participer a notre concours en en-
voyant a Wayne Dubien. correspondant de RADIO a Ottawa.
une photo de votre prise. Trois catégories sont ouvertes a tous
les amateurs ou les professionnels, sauf les menteurs. (1) le
plus gros poisson d’eau douce (2) le plus gros poisson d’eau
salée et (3) le poisson qui offrira le plus de résistance.

Toutes les inscriptions au concours devront étre envoyées
avant le 15 octobre et signées par deux témnoins. Une historiette
racontant I’événement devra également accompagner la photo.

Bonne chance et bonnes vacances.

OUR COVER — LA COUVERTURE

Plusieurs photographes amateurs et professionnels de Radio-
Canada ont répondu a notre invitation de soumettre des pin-ups
pour notre couverture des mois d’été.

Les juges ont choisi cette splendide photo de Mario Romanini.
caméraman a Montréal. Monique Gilbert, sténodactylo au Ser-
vice du film, lui a servi de modele. Félicitations au gagnant.

fof

Many professional and amateur photographers within the
CBC have submitted pin-up shots of staffers following our invita-
tion to use the winning photo on our July-August cover.

It turned out to be that of Monique Gilbert, a Montreal steno
in the Film Service. by Staff Cameraman Mario Romanini. Con-
gratulations,

PHOTOS

Pages 6, 7, George Huvos; Page 9, Mike Gravel; Page 10, Alf
Spence. Sports cars—Oliver Henry, Vancouver; James Nihda.
Toronto; Don Brownlee, Winnipeg. Page 20, Alvin Armstrong,
Vancouver Tv; Garland Studios, St. John’s. Page 25, Doug
Chevrier; Page 26: A. D). Squires. Page 30, Judo cartoon, Bob
Crichton; Cartoon, BB Bulletin.  Pages 36, 37, Roland Truchon;
Page 39, Perry Como and Writers’ Awards, Ken Haslam.



WHERE'S
the TOP?

Announcer Aubrey Mack of CBN, St. John's,
believes the top may be close to the bottom—
as some people measure it—if peace of mind

is your goal.
finds thisto be so ...

of my moods, so | just drove

around. thinking about many
things; | pondered the years gone
by. and thought about ambition and
ideals and the quest for fame.

A kid. with school books under
his arm, hove in sight, and | thought
of all the kids in all the schools. All
growing up in an uncertain world.

That shaver brought me back to
the time when | was very young, with
star dust in my eyes. | had a goal,
an ideal, an idol. He was Biil Stern.
the great sports announcer. Some-
how, someday, | would say. I'll be
like him. reciting the mighty deeds of
thoce who strut their stuff on the
fabulous field of sport. 1 was full
of the zest for living; 1 didn’t mind
work and sacrifice. Nothing too much
to sacrifice if 1 could be like Bill
Stern, of the National Broadcasting
Company. No price too much o
pay.

But, the weeks slipped into months
and the months slipped into year-.
and | became less and less like Blll
Stern every day.

I'd go to bed and dream of the
day when I'd describe some big
sports event from Yankee Stadium,
only to awake to reality, to suffer
the pangs of frustration, and feel the
chill of the cruel winds of futility.

But, when you’re young, you
don’t give up easily; you keep on. no
matter what the odds. Every crisis
just a stepping stone to “the top”.
However. the months and years go
by as they do, and you begin to
wonder how high is “up”.

I wrote Bill Stern, asking guid-

ance, encouragement. He answered:

I T WAS my day off. 1 was in one

He tells about one man who

“To get anywhere in life, you must
of necessity work very hard. But, you
must get the breaks.” So, remember

that, Mr. Up-and-Coming.

You may have what it takes but
always remember, you must get the
breaks.

Once Bill Stern got his break his
climb to fame was meteoric; he be-
came a man of distinction. He was a
successe. He had reached “the top”.
And therein lies a story:

It’s the story of a boy who came
out of Rochester, New York, to set
the sports world on fire; he became
the greatest sportscaster of all time,
a man to conjure with in every facet
of sportscasting.

When he came to NBc, in 1932, he
was paid 100 a week. Five short
years later. he was making 100
thousand dollars a year, and was the
recipient of every major award for
sports announcing. Bill had arrived.
He was “on top”.

Millions idolized him; kids prayed
that they. too. would be like him. 1
was one of those kids. 1 knew Bill
was not only tops in his line, but,
possessed the most distinctive voice
in radio.

But. alas, 1 didn’t figure on the
price. Bill reached a pinnacle, but,
there was a price tag. The leg he lost
in an automobile accident, in 1932,
has been giving him intense pain
ever since.

One day, a new executive came to
nBc. Bill and he didn’t hit it off, and
the great sportscaster was soon work-
ing for the American Broadcasting
Company. Now he was working even
harder, driving himself relentlessly.

THE AUTHOR

One night, last year. another car
crash. Bill was almost killed. How-
ever, if you'll excuse the pun, he was
made of Stern stuff, and survived.

He went back to work. But, how
much can a man endure? One day he
relented, came on the air to say his
“farewell”. The doctor’s verdict? Bill
would have to rest for a long, long
time. Mel Allen took over his nightly
show. The weeks went by, and in the
welter of events, Bill was all but
forgotten.

A few weeks ago, Bill came out of
hospital, and went back to his first
love—radio. As a sport announcer?
No! Just a disc jockey! How does
Bill feel about it? “I'm glad” he
says, “to be well enough to be back,
even as a disc jockey. I don’t want
to get to the top. You see, I’ve been
there!”

Is Bill Stern unhappy? Bitter? Oh,
no! You see, he no longer rides on
the back of a tiger. He’s out of the
rat race. He has time for his family,
and can eat a leisurely meal. Bill is
happier now than when he was “on
top”.  Which prompts me to ask:
Where is the top? Is it at the bottom?

A man takes a beating from life
before he realizes it’s not what you
have, or who you are, but, how you
feel in your mind that really counts.
Besides, they say it’s lonely at the
top.

It could well be that for the first
time in his fabulous career, Bill
Stern has, at last, found the one
precious thing that has always eluded
him... a precious thing called :

PEACE OF MIND.



CBC TV-FILM SERVICE IN TORONTO
LE SERVICE DU FILM DU RESEAU ANGLAIS

(Photos : Page Toles

& George Huvos)

In cooperation with the TVY-Film Service, RA-
DIO presents to its readers a series of articles
on the work of our film people in the CBC's
English TV network. This does not cover
the local operations which we hope to be able
to describe at a later date.

En collaboration avec le service du film du
réseau Anglais de télévision, RADIO présente
a ses lecteurs une série d’articles sur les
métiers du cinéma qu'on retrouve dans les
cadres de la Société Radio-Canada et en par-
ticulier sur le travail accompli par les em-
ployés de cet important service.

TORONTO, 1952

The day CBC television went an the air. O. C. Wilsan, Anne
Bell, Oscar Burritt and Ed Rallins. Inset, Arla Saare and Page
Tales. Equipment in the backgraund.

)
membres

de la télévision canadienne. Voici les
leur équipement de montage

D

L'heure ''H"
du service cu film d‘alors et

HH

— INTRODUCTION —

Four men, two girls and makeshift film editor’s equip- '::7:
ment five years ago. Today, in terms of footage handled, %
perhaps the biggest operation of its kind in the world.

En 1952. ils étaient six. L’équipement de montage était S
alors réduit a sa plus simple expression. Aujourd’hui, 5
quantitativement a tout le moins, peut-étre le service le .;

plus vaste en son genre au monde.

i
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G

o
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Most TV programs use film of one kind or another.
Commercials, news items, rear screen projection footage,

v program inserts for dramas, five or ten minute produc-
tions for children’s programs, half-hour documentaries or
two-hour features.

La plupart des émissions de télévision font usage du film.
Réclames, nouvelles, reportages, projections par transpa-
rence, séquences filmées insérées dans une émission en
direct, enfin documentaires et longs métrages.

It is the responsibility of the Film Service to produce
% these to order. have them produced, or procure them
from agencies for use on the English TV network.

.

Z
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Z
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A Toronto, Radio-Canada doit réaliser ou produire ces
films, ou encore les obtenir des distributeurs avant de les
présenter au réseau Anglais.

5

Live programs are recorded on film. Prints are made
either by the CBLT technical department or by Shelly
Films Ltd. for play on the non-connected network.

Les émissions en direct sont souvent enregistrées sur kiné-
scope. C’est le service technique de CBLT ou la Shelly
Films Ltd. qui se chargent de tirer les copies utilisées
plus tard au réseau non relié.

All this film material is assembled, inspected, edited.
timed. commercials inserted and shipped up to 3.000
miles with no margin for delay.

Il s’agit de monter ces films. de les inspecter. de les
minuter, d’y insérer la réclame. de les nettoyer et de les
expédier parfois a pres de trois mille milles. Tout re-
tard est évidemment inexcusable.

In this and following issues you will see some of the
¥ people who conduct this operation, and where and how
they work.

La présente livraison et celles qui suivront vous feront
connaitre les artisans qui travaillent au service du film,
les méthodes qu’ils emploient et quelques coins de leur
atelier.




©. C. Wilsan, Manager TV Film Service, since the

beginning. He was the first pragram persan appainted
to Televisian in the CBC.

O. C. Wilson, e directeur du Service depuis les débuts

| est égalemen: |og premiére Dersonnne affectée qux
emissions de TV cu pays

Isobet Hewett and Grace Weatherup are part aof the switchbaard staff wha
kandle up to 1,500 calls a day, with unfailing caurtesy.

Le fait cue ie service du film qit wes propres téléphonistes donne
une idéa de la besogne qui lui échoit.

Callecting, callafing and distributing informatian, scheduling deadlines and expediting

the Film Traffic Officer an
staff~—Nancy Spotola,

and Larrain Waxberg.

flow of wark are the functions of Anne Bell,
Merle Lister, Beatrice Elaschuk, Dorothy Emes,

and Negative Cutting.
La -ectian distribution et 2xpédition est confiéz a Anne Bell et ses employé

Larry Canway, Supervisor of Office Services, and his Secretary

Shirley Brown. Larry arranges the purchase of al equipment,

from an $3,000.00 motion picture camera to a nickel’s warth

of tape. His duplicating mochines turn out up ta one million
sheets of paper in the year.

Larry Conway est respomsable de tous les achats, des caméras
cu paprer collont.

Betty Pafrick
Not shawn here are Tom Harrison, assistant Traffic Officer,
Vicki Kawal, Diane Sheridan and Linda Anderson, expediters in Exchange, CBLT unit

!-landling_thg paper work far 228 members of staff is a big
jab but it is kept under control by Joan Kirby and Nevi
Polvetzian.

Joan Kirby et Nevi Polvetzian sont responsables de toute lg
papeterie requ se par les 228 employés que compte
le Service

d her

Oscar Burritt, TV Film Consultont, ond Bill Ross, Supervising Film Editor
discuss problems of the in-service training course for the editing staff.

Oscar Burritt, conseiller techniquz, et Bill Ross, chef-monteur, discutent de
I'efficac,té des cours de montage qui se dorinent & l'intention des employés
de cette section.

JUILLET-AQUT 1957 @ PAGE 5



Act I. Public square in Studia 1 — arches in the back
lcad ta Studia 6.

OME members of staff seem to

think that the recent two-hour

production of CARMEN (done
on CBC FOLIO from Toronto) was the
most complicated affair ever staged on
TV.

From the point-of-view of a television
producer, a complicated technical set-up
is desirable only if it provides the most
uncomplicated realization of the work
he is trying to transmit to the public.

It would have been much more com-
plicated to realize a proper version of
CARMEN with, let us say, two cameras,
the orchestra of 44 men, and the 90
performers all in Studio One here in
Toronto. In fact, it couldn’t have been
done the thing ta remember is that
our TV studios were not primarily built
to house opera productions!

When NBC did ““War and Peace”
by Prokofieff, they had a cast of 93
and an orchestra of, at least, 55 men.
They did it in colour and (although
they had some ten or twelve basic sets
to contend with) eut of twa studios.
The orchestra was separoted from the
action. And the studio is naturally much
bigger and higher than ours. | believe,
in some ways, one can say, their task
was more complicated, in others, easier
than ours in CARMEN.

““War and Peace'’ is an episodic
opera with many short scenes and they
broke between each scene by putting
up a slide and telling us what was to
come next. That made it easier to
shift scenery and rearrange the big cast,
costume it, etc.

CARMEN, as | saw it, was a pretty
dramatic and tight story with only three

DACE £ "N Y_AlL CCLIST 1957
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intermissions of abaut three minutes
ond even those | disliked. One ad-
vantage that film and TV can have in
opera is that it is doing away with the
twenty-minute intermissions which make
CARMEN often a long and diffuse
evening in the opera house.

The most important aspect of CAR-
MEN as an operatic masterpiece, | felt
was the mixture of an intense love
story with the gay, carefree, unchang-
ing life of the people (chorus!), both
sides getting equally beautiful and
importart music in the score. Other
productions of CARMEN on TV in the
U.S. and m Great Britain seem to have
sacrificed chorus activity in order to slim
down the work for television. If they
did not do that, they were up against
what to do with these people in even
their biggest studios.

It is then the conception of the work,
the limitation of narmal facilities, that
leads to the complicated set-up, and
so often to innovations, in our medium.

And, if you have understanding on
the part of your superiors and the
excellent and faultless co-operation of
your technicians, a production like
CARMEN becomes uncomplicated by the
time you put it on the air and a
thoroughly happy experience.

How waos it done?

1) The Corporation agreed that
CARMEN might be a fine thing to do
on TV.

2) | decided to do a version based
on the original (with spoken dialogues),
rather than the full version with added
recitotives {nat by Bizet).

i CARMEN ..

How Bizet’s vivid opera

came to life on television

by

Franz Kraemer

3) | found out that, within exist-
ing facilities, | could not reolize what
| wanted to do.

4) But, by a strange coincidence, |
happened to walk one day from our
Studio 6 (the old barracks) into Studio
1. The passage, low and outwardly
unattractive, has a nice slope to it and
it reminded me of the feeling you get
when vyou pass through narrow old
streets in ltaly or Spain.

5) We began to investigate the
possibility of using the passageway and
the two studios. This entailed many
problems, from fire regulations to com-
munications, from sync-generators to
bad variations in sound, but once |
kinew what | could expect from this
arrangement everything in the opera
seemed to fall into place.

6) We proceeded along those lines,
using six cameras in two studios —

Act 1L,

Lillas Pastia’s Inn



Conductor:
JEaN BEAUDET
Producer:

Franz KRAEMER

Sets and costumes:
Ruvpr NicoLerT
Choreography :
JoeEy Harnis

Staging:
Herman GEIGER-ToREL

four in Studio 1 where three acts took
place — two cameras in Studia 6 where
the last (very dramatic and intimate)
Act wauld mainly be haused. But ane
camera fram each studic had also a
positian reserved in the passageway.
In this way, we cauld realize o geo-
graphical entity between the two studias.
In the First Act, peaple walked fram
Studia 6 into the public square (see
photo). In the last Act, the toreros
moved in the opposite directian. This
salved a great deal of otherwise diffi-
cult staging af chorus and children. Of
course, the positioning of 80 peaple and
haw ta get them into their next pasi-
tion, how to cue them, presented some
new problems, but it all worked
smoothly eventually.

Act Ill. The border post—invented for
TV olmost under the grid, as one can see.

Act 1L,
and Micaela.

7) The shaw cauld have been dane
with five cameras. But room considera-
tians in Studia 1 made me switch from
two pedestals and the crane ta three
pedestals and a camera in the grid,
which was able to cover the action
almost anywhere in the studio and help-
ed to create a feeling of space.

8) Studia 6, an the ather hand, is
a small raom and in it was housed not
only Act 4 (Escamillo’s dressing-roam),
but also the dance-set used at the
opening af Act 4. There was, therefore,
very little room left far camera-move-
ment. Ta make up for it, | exchanged
one pedestal far a crone, in order ta get
variation in height.

9) The technicians gave me com-
plete control in Studio 1 over almost all
facilities in both studios. With the help
of excellent switchers, script assistants,
and studio directars who could hear me,
and | them, the praduction suddenly
became very eosy. At one point, | even
rehearsed a bit of the apera in Studia 1

while simultaneously overlooking the
movement of cameras in Studio 6. What
more do you want? — it scved a lot
of time.

10) As far as the archestra was
concerned, we had to put it into a
separate sound-studia (we have done
this often before, as have BBC and NBC) .
For CARMEN, we tried the sound-studia
on Parlioment Street, some 15 blacks
away fram our TV studios. Naturally,
we needed a remote camera there and

Right to left — Carmen, José

an extra micrawave link. In this way,
the conductor saw what went an in the
studie and the singers saw the conductar
an monitors at all times.

| cauld ga on talking about dressing-
raom, make-up schedules, and the big
chore of costuming all these people in
such a shart time, and many other
things. But you can judge for yourself:
was it complicated?
affirmative, let me add that this parti-
cular set-up helped to make it easier
for the stage director, the artists, the
cameramen, etc., to realize an adequate
presentatian of a great opera on TV.

If your answer is

Too bad we didn’t have colour ! !' !, .

THE CAST

Carmen the gypsy ... Gloria Lane
Don Jose, sergeant in love with Carmen

..................... Andre Turp

Micaela, peasant-girl in love with Jose
.................. Claire Gagnier

Escamillo, bull-fighter Morley Meiedith
Zuniga, lieutenant .. ... Don Garrard
Marales, sergeant .. . Bernard Johnson
| Frasquita. gypsy ... ... Sylvia Grant
El Remendado, smuggler Ernest Adams
El Dancairo, smuggler Bernard Turgeon
Lillas Pastia ......_..... John Harcourt

Chorus, dancers, children’s chorus,
and orchestra

JULY AUGUST 1957 e PAGE 7



GM HONORED
BY U of M

The General Manager received an
Ilonorary Doctorate in  Applied
Science at the University of Mon-
treal’s annual convocation on May
31. The University announced that
Mr. Quimet had been largely respon-
sible for the establishment and rapid
development of television service in
Canada, and that he had won inter-
national recognition in the field of
both radio and television. “It is only
fitting”, the announcement added,
“that an institution in his own coun-
try should pay tribute to his fore-
sight and achievement”.

The picture shows Mr. Ouimet
speaking before the graduating class.

a Mauricie jubile. Trois-Rivie-
L res aura sa téléstation privée;
le Bureau des gouverneurs de
Radio-Canada en a fait la recom-
mandation le 26 juin. Or, le poste
privé de Trois-Rivieres, c’est avant
tout un homme, un moins-de-quaran-
te ans que tout le monde connait et
estime a Montréal comme la-bas dé-
ja: IIENRI AUDET, jusqu’ici notre
ingénieur régional du Québec. Il en
a préparé les plans et organisation;
il y a intéressé tous les milieux de
la Mauricie; il sera le président et
administrateur de cette station au
canal 13 dont I'indicatif reste a dési-
gner.
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GLOIRE PUBLIQUE

GLOIRE INTIME

S’il y a au Canada un “Docteur
Télévision”, c’est bien notre directeur
général, M. Alphonse Ouimet. 1] en
était, de la télévision, bien avant
qu'elle existit officiellement au pays,
et dés 1930, Clest ce que l'université
de Montréal a voulu reconnaitre en
décernant, le 31 mai, un doctorat ho-
norifique a “un grand maitre de
’électronique appliquée”, qui “fait
honneur au Canada francais et au
Canada tout entier par sa valeur re-
connue non seulement chez nous mais
a Détranger.”

C’était la consécration officielle
d’une carricre aussi humaine que
brillante et des plus modernes.

Sur la photo, le nouveau Docteur,
avec toge et bonnet carré, parle “ex
officio” de Radio-Canada.

HENRI AUDET A LA

Quiconque rencontrait Henri Au-
det dans l'édifice Radio-Canada a
Montréal en fin de juin lui trouvait
déja un regard lointain, presque tri-
fluvien. Tout a la joie de son avenir
promis a une activité intense, il avait
aussi la nostalgie de ce long passé
de Radio-Canada qu’il allait quitter.
Et Radio-Canada aussi le regrettera;
Audet a été I'un de ses tout-meil-
leurs “produits”.

Montréalais d’origine, Audet a fait
son classique a Brébeuf et St-Charles-
Garnier, a obtenu en ’43 son diplome
en génie électrique a I’Ecole Polytech-
nique de Montréal, et, boursier de la
province de Québec, a décroché en

CONQUETE DE LA MAURICIE

’45 sa maitrise au Massachusetts Ins-
titute of Technology, la plus célébre
institution du genre en Amérique.
Entre-temps, il a été attaché a de
grands etablissements comme la
Shawinigan-Engineering, la compa-
gnie de téléphone Bell et la Shell-
0Oil. A Radio-Canada depuis 45, il
y a été successivement ingénieur au
service des constructions radio-élec-
triques, ingénieur du réseau Francais
(1946). ingénieur du district de
Montréal (’47), ingénieur de la ré-
gion du Québec (°53). En ’49, il
fut Pun des cinq administrateurs de
Radio-Canada qui. sous I'experte di-
rection d’Alphonse Ouimet. firent une



enquéte préliminaire sur la TV en
Europe et aux Etats-Unis. Il a, par
la suite, joué un réle considérable
dans l'organisation a Montréal du
troisiéme centre de vidéo le plus im-
portant au monde.

Pére de deux gargons auxquels
vient tout juste de s’adjoindre une
petite fille (Denise), Henri Audet est
actuellement président des anciens du
Massachusetts Institute of Technolo-
gy (section du Québec), et membre
du comité de publication de I’Engi-
neering Journal, organe officiel de
la profession.

La téléstation privée de Trois-Ri-
viéres aura sirement ses caractéris-
tiques propres. Son rayonnement
s’étend non seulement au nord et a
I'ouest de la Mauricie, mais aussi du
coté de la rive sud et de Nicolet (que
la Mauricie réclame pour elle a juste
titre). C’est 4 mi-chemin, géogra-
phiquement et spirituellement, de
Montréal et de Québec, — situation
enviable a plus d’un point de vue.
Henri Audet cst en plein I'homnme
qui agréera a lesprit de politesse
francaise, de travail industrieux et

de vie d’ensemble de cette région-la.
C’est un administrateur-né, d’une
amabilité discréte a toute épreuve,
un conciliateur incapable de se faire
le moindre ennemi, un ingénieur de
grande classe bien au courant de la
télévision et disciple numéro un du
“grand maitre de I’électronique appli-
quée” que l'université de Montréal
vient de saluer en M. Alphonse
Ouimet.

S’il quitte Radio-Canada, il en
restera par toute sa filiation techni-
que et spirituelle et les amitiés qu’il
y laisse. S’il doit a sa téléstation pri-
vée de s’occuper des intéréts locaux
de la Mauricie, elle restera affiliée
au réseau Francais pour I’ensemble
de la programmation. Bref, grace
a Pun de ses fils les plus brillants,
Radio-Canada essaime; elle étendra
son rayonnement d’entreprise d’utili-
té publique, — et c’est normal, et
c’était prévu. Audet s’en va donc
“évangéliser”, techniquement par-
lant; et la Mauricie est bien chan-
ceuse. ..

E.-R. Bertrand.

WO %

LE NOUVEAU C-H-E-F

ARCEL PRrRovosT, coordonna-
M nateur des services techni-

ques a Montréal, a quitté
Radio-Canada pour devenir proprié-
taire et directeur de la station de
radio cHEF de Granby. Ce transfert
de propriété est sujet, il va sans dire,
a lapprobation officielle du Bureau
des gouverneurs.

Il a préludé a sa vocation de chef
d’entreprise par une formation des
plus variées et des plus complétes, y
compris naguére une collaboration
trés étroite au succés du Conseil du
Personnel et du magazine rap1o. Un
article controversé qu’il écrivit jadis
sur 'impossibilité du bilinguisme
parfait fut primé par le jury du con-
cours annuel.

Provost est un moins-de-35-ans. Il
n’a donc pas perdu de temps, et il a
un long avenir devant lui. Né a
Montréal, il a fait ses études secon-
daires chez les Jésuites. Aprés un
cours de TSF et de technique radio-
phonique, il a fait la derniére Guerre
comme sans-filiste .4 bord d’un
11.000-tonnes de la marine marchan-
de qui a passé son temps a tirer de
I’arriére dans les convois et éviter

de justesse tous les torpillages. Au
retour, tout en se joignant a Ra-
dio-Canada, il a suivi un cours de
mathématiques et de chimie au Sir
George Williams College, a étudié
les relations extérieures sous Phi-
lippe Hurteau aux Hautes Etudes
Commerciales, et a décroché en 48
le diplome de I'Institut de traduc-
tion de I'université de Montréal, avec
la médaille de bronze de I’Ambassade
de France pour avoir été haut-la-main
le premier de sa “promotion”.

A Radio-Canada il a été, depuis
’45, technicien deux ans et demi, puis
chargé au Service commercial de I’é-
dition, la traduction et la révision des
textes. En ’50, il a remplacé André
Ouimet comme adjoint d’Henri Au-
det, ingénieur du district de Mont-
réal. En ’53, il est devenu adjoint
d’André Ouimet, directeur de la Tv,
et, I’année suivante, on I'a chargé
du service administratif des émis-
sions, pour enfin le nommer, il y a
six mois, coordonnateur des services
techniques.

Marié et pére de deux enfants (...
et demi, précise-t-il), il est président
des Diplomés de traduction de I'uni-
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versité de Montréal, et membre de
la section presse-radio de la Lé-
gion canadienne (dont il a été vice-
président un an).

Voici donc qu’aprés s’étre pro-
mené, dans I’exercice de ses fonctions
de guerre, aux Antilles, a Panama,
en Colombie, au Venezuela, en
Guyane anglaise, dans le golfe du
Mexique, un peu partout dans les
ports de lest des Etats-Unis et du
Canada, et en temps de paix a tra-
vers les départements de Radio-Cana-
da, il vient de s’installer 4 demeure
dans une jolie ville toujours un pas
en avant du progrés moderne et con-
nue déja du monde entier, grace au
maire Horace Boivin, comme 1’étoile
du matin des Cantons de I'Est et le
prolongement du meilleur Montréal.
I1 s’est taillé tout un programme pour
mettre son poste privé en téte de ce
progrés constant, car Provost est un
jeune homme éveillé, actif, qui voit
toujours plus loin. 1l a le tour de
s’occuper d’une multitude de choses
d’un air tranquille et souriant, puis-
qu’il sait toujours ot il va. Il connait
tout le monde, y compris les artistes
de la radio, avec lesquels il lui a
été donné souvent de transiger.

Il lui en a coité de quitter, apres
douze ans, une Société Radio-Canada
qui était devenue pour lui, comme
pour son dernier patron, Henri Audet
(qui part pour Trois-Riviéres), une
sorte de second foyer. Cest par I'ap-
plication des principes solides qu’il
a puisés a Radio-Canada qu’il entend
faire le succés de son entreprise pri-
vée, et celui de la belle carriere de
dirigeant qui s’ouvre pour lui dans
le domaine de la radiophonie.

Bonne chance, donc, a CHEF, la
voix de Granby, et n’oubliez pas,
Marcel, de saluer pour nous le maire
Boivin.

E.-R. B.

Les chefs de service se sont réunis dans la
grande salle du Conseil pour souhaiter bonne
chance & Marcel Provost (a droite). Henri
Audet, au nom de tous, lui a présenté un
magnifique sac de voyage.
Saint-Georges.

Au centre, Jean




THE AUTHOR

‘(Calling all boats, calling all
boats. We are trying to
contact all boats en route
to Metlakatla, Alaska.”

Thus went a portion of a message
which was sent over the airwaves of
Northwest British Columbia and the
southeastern coast of Alaska on
March 29, 1957.

It all started when I watched five
beautiful seiners of the Metlakatlan
fleet slip away from thc docks of
Prince Rupert under thc cover of
nearing darkness. The trouble was
that I should have been aboard onc
of those boats. ‘Special arrange-
ments’ had been made for thesc
seiners to transport me from Prince
Rupert to Alaska but once again, I
was forced to the somewhat painful
conclusion that ‘special arrangements’
usually meant a ‘jumbled plan of
hasty and inconclusive decisions.’

Worried plenty that I might miss
my on-the-scene rendezvous at the
Grand Opening of the Duncan Me-
morial Church at New Metlakatla, I
venturcd aboard a moored seiner in
. hopes of arousing the skipper into
assisting me. He confidently advised
that I need not worry because “the
csc man” was aboard the boats.
After many explanations, I finally
succeeded in getting his permission to
operate the radio-phone. This prov-
ed to be fruitless for either I wasnt
working the thing properly or else
nobody heard my rather frantic
appeal for help. [ was about to give
up hope entirely when some thought-
ful individual suggested contacting
the local long-distance operator.
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“"ME SAIL

INDIAN TIME”
by
Rod Falconer

Producer
CFPR

She said : “If you’ll do your part,
I'll do mine.” What did she mean?
“Put it on your own radio station.”
said she. So I did, presuming that
she would simply call the retreating
boats on the ship-to-shore long dis-
tance phone frequency. But, OH
BROTHER !

After an agonizing 45 minutes,
long distance phoned to tell me what
she had done. While my confidence
in a bright future sank lower and
lower, she gave me the details :

“Well, first I had it put on all
the wave-bands for fishermen. Then
I had it put on the emergency band
but it appeared the Metlakatlan boats
weren’t listening. I then had a mes-
sage ‘for all boats en route to Met-
lakatla to contact Prince Rupert’
aired over all the nearby weather sta-
tions. I didn’t have too much luck
with this, so I decided to contact
Ketchikan, Alaska. They in turn got
in touch with the International Red
Cross who had the message aired
over all coastal Alaskan radio sta-
tions plus their weather stations.”

1 was perspiring like the prover-
bial stuck pig. Radio stations,
weather stations, Department of
Transport, Red Cross, international
incident . . . and Falconer leaves sud-
denly for Timbuctu. However, this
‘jamming of the airwaves’ finally paid
off when a nearby boat heard the
message and radioed back the ques-
tion : “Could this be anything to
do with Rod of the cBc ?” But of
course! So the ship docked at
Prince Rupert, picked me up, and

overtook the seiner fleet. It turned
out that my saviour was an Indian
chief who had once before helped me
in my various manoeuvres along the
B.C. coast.

As Sir Winston Churchill was
heard to say in a broadcast a few

days later : “Never . .. in the history
of Canadian radio... Uh ... have
so many... transmitters... made

so wide an appeal . .. on behalf ... of
such a small (feeling, that is) and
redfaced portion of the human race.”

So I missed the boat! Why ? It
was explained to me by the seiner’s
Indian skipper this way : “You come
dock white man’s time; me sail In-
dian time.”

One thing for sure — there’s a
code in these here hills of the
Northwest: when there’s an emer-

gency, everybody but EVERYBODY,

turns to and lends a hand.

P.S. I did make the broadcast.

MACULLA
by
Will Hankinson

about the 13th of the month of

May, 1957, Hit Parade officials
came across a document which set
their teeth on edge, started their ears
buzzing, and seemed likely for a
timc to stump them completely.

In a certain Toronto office, on or

For, from the far-flung outposts
of Empire, Prince Rupert, B.C., had
come a report. And it had them
going in circles. There, in No. 2
position on one of the contributory
lists which go to make up the Hit
Parade, was... The McCulloch
Chain Saw Song — a singing com-
mercial, no less.

Much as I should like to keep my
fingers out of this thing, I feel 1
should explain. In fact, I shall pro-
bably be explaining for weeks to
come — explaining to the Commer-
cial Department, explaining to the
sponsors, explaining to the General
Manager and the Board of Governors
(or Broadcast Governors, as the case
may be), heaven knows, perhaps
even explaining to Rawhide and the
Prince Rupert Ministerial Associa-
tion. But I can explain.

{Continued on page 32)



he first question asked of a

soaring pilot almost inevitably

is a variation of, “Well, what
good is it ?” This puts us on the
defensive right away and generally
we end up by spluttering something
to the effect that the fresh air is
great and so forth. Only rarely does
it occur to us to shoot back with the
question, “Well, what good is skiing
or sailing or any one of many recrea-
tions men indulge ?”

Phillip Wills, the Englishman who
is a former world gliding champion,
put the answer well in his book,
On Being A Bird: “The powered
aircraft provides the quickest, least
tiring and most satisfactory way to
deliver a business man to his board
or an atom bomb to Hiroshima. Its
functions may be quickest summed
up in two words : death and divi-
dends... But I don’t leap into my
sailplane when 1 want to go any-
where or when 1 want to kill some-
one or to stop him killing me. I
leap into my sailplane when 1 want
to fly.”

To be soaring a thousand feet or
more above the earth with no sound
but the low whistle of the air passing
around the wings and then suddenly
have the glider leap up as you catch
a thermal and rise up and up in-
credibly quickly on the wings of
the wind is an unforgettable feeling.
It is for this and for the challenge
to stay airborne when the laws of
gravity are pulling us to earth that
we take to these frail, graceful craft
as some men take to golf and others
to sailing.

Finlay Payne
P &1, Ottawa

It is hard to talk sensibly about
soaring without sounding either pon-
pous or apologetic. So I suggest that
some fine summer afternoon, when
the cumulus clouds are billowing,
you go out fo the nearest club and

ask for a flight.

The equipment

There are two main types of
gliders. First, there is the nonsoaring
glider, used widely during the war
to carry troops and supplies. These
were quite large and were towed to
the landing area by powered aircraft,
cut loose and made a controlled des-
cent and landing. The type used by
devotees of the sport is more truly
deseriberd as a soaring plane.

It is usually very light, weighing
about three hundred pounds empty
and is of wood construction. Recent-
lv, because it is more durable than
wood, melal is being used in some
gliders. A glider responds to the
controls for all practical purposes in
exactly the same way as a powered
aircraft. The instrument panel carries
the same dials, etc., as that of a
power plane. except of course there
are no instruments to indicate engine
performance. There are many two-
place gliders in use now for training
purposes but, generally speaking,
most soaring planes are single place
to increase performance.

Method of launching

Methods of launching a soaring
plane on its way vary accerding to the
affluence of the club and its loca-
tion. The mest widely used method
in Canada, is the aero-tow. For this
purpose most clubs have purchased
war-surplus Tiger Moths, a sturdy,
economical tow-plane. Winch laun.
ching and car towing are two ather
methods used with varying success
because neither releases a glider
much above 500 feet. The aera-tow,
on the other hand, allows a pilot to
study the thermal currents while he
is actually on tow and perhaps, if he
ts lucky, release from tow while he is
flying through the middle of a ther-
mal. Because thermal strength grows
as the air rises the pilot has a better
chance to “catch” one at a higher
altitude.

The conditions necessary

The pilot relies on what are known
as thermals or rising columns of air
to keep him aloft. A thermal is pro-
duced when the earth absorbs the
sun’s rays and the warmed air that
results begins to rise. Perhaps you
have actually seen this process on a
warm summer day. A glider pilot
soon learns that the big billowing
cumulus clouds are harbingers of
thermal activity because the warm
air of the thermals condenses to form

(Continued on puage 33)
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Cameraman Steve Salila, Directar Thamas
Knight, and Saund Technician Fred Dick-
san,

hether your television set is

by the seaside or in the

mosquito belt, the chances
are you've seen the csc film. Spirit
in Stone, shown in the Ilere and
There series this spring.

This production, directed by Tom
Knight of Toronto. took you to the
official opening and dedication of
the Northern and Southern Alberta
Jubilee Auditoriums as a memorial
1o 50 years of Alberta history.

The event was recorded by a tele-
vision crew {rom cec Winnipeg, and
by a radio team made up of cBc
Edmonton personnel and announcers
and engineers from six private sta-
tions as well.

A list of the cBc personnel in-
volved would probably make you
think the television program was
coming from Winnipeg — the line-
up included O.B. Producers Don
MacDonald and Ron Hunka, Camera-
man Steve Solilo, Technician Ken
Lamb and Audio Operator Fred
Dickson.

Praducer Dan Waad and Bab McKay

JUBILEE AUDITORIUMS —

...onthe air
...0n camera
by Bob McKay

Edmonton Correspondent

The cBc Edmonton line-up in-
cluded Producers Bert Mayes, and
Dan Wood, and myself as master
control operator.

The television and radio presen-
lations entailed remote pickups from
the airports in both Edmonton and
Calgary, as well as from both audi-
toriums. A master control at cBX
was responsible for switching be:
tween these locations, and each audi.
torium was equipped with a sub-
master control booth where pickups
from many points throughout the
buildings were controlled. Altogether,
the operation involved nearly 30
people, including the personnel from
the private stations.

The complete program format was
scripted in advance and distributed
to all those taking part — a mam-
moth task in itself, and one for which
csc Edmonton can take a bow. From
there on, it was the chore of Bert
Mayes in Calgary and Dan Wood in
Edmonton to try to keep as closely
to the schedule as possible. Bouquets
also to Don MacDonald at master
control, and Ron Hunka and Bill
Gilmour (cJcA) at the sub-master
controls, who were kept busy linking
the picces together, as well as moni-
toring other portions than their own
in case of breakdowns in either the
cquipment or commentary. In such
cases, they would be called on to fill
in with whatever might be taking
place at the time in their locations.

Edmantan’s pride . . .

When it was all over and the rub-
ble cleared away, everyone agreed
that it had been a pretty successful
day. — even Jerry Forbes from
cukp Edmonton, who was supposed
to describe the backstage facilities.
When it came time for him to go on
the air, the intermission crowd was
scurrying in all directions, so his
“vantage point” ended up being the
Men’s room. Incidents such as this
notwithstanding, and despite the oc-
casional interference caused by line
noises, it was an exciting experience.
The feclings of all concerned were
summed up by one tired, enervated,
and disheveled announcer who said,
“Well, it started and ended on time
anyway — it must have been a good

In Calgary—O.B. Praducer Ran Hunka,
Praducer Bert Mayes

Dan Waad and O.B. Praducer
Dan MacDanold
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THAT RADIO MAN
from BURMA

A young broadcasting en-
gineer from Rangoon ob-
and absorbs

serves
techniques

by Cindy Henmi,

CBC

Snowdon Correspondent

or six weeks, a familiar fig-
F ure around cBC Engineering

Headquarters was a slight,
softspoken, modest, dark young man.
To those who didn’t know him, he
was “that radio man from Burma”
with the musical name of Maung
Myo Naing. To those with whom
he came into contact, he was Harry
Naing, engineer from the Burma
Broadcasting Service of Rangoon,

This young man of 29 is destined
to become one of the key men who
will be responsible for the network
operations of the Burma Broadcast-
ing Service when it begins full oper-
ations with four new shortwave 50
KW RCA transmitters and a new
studio building containing 10 stu-
dios. The Union of Burma’s
$1,200,000 radio project will mean
an urgent need for qualified en-
gineers and trained technicians to
meet the demands of increased broad-
cast hours. And Harry is his coun-
try’s representative to study opera-
tions and maintenance techniques of
the cBc under the Colombo Aid Plan.
To have him talk about himself is
like trying to open the proverbial
oyster. Perhaps illustrative of his
ability is the fact that on the Anni.
versary of Burma’s Independence, he
was among those honored by the
Burmese Government for special con-
tribution and service in the interests
of radio. But Harry, with charac-
teristic modesty, adds, “There were
numerous like awards.”

At present, radio broadcasting in
Burma is still in the experimental
stage. The Burma Broadcasting

Service’s present facilities consist of
three transmitters left behind by the
Psychological Warfare Division of
the South East Asia Command and
the Civil Administration Service
(Burma). The two 7.5 KW short-
wave Marconi transmitters broad-
cast on the 31 and 49 metre bands,
while the remaining 5 KW medium-
wave Marconi transmitter operates
on 314 metres, primarily for listeners
in the Rangoon area. The $1,200.,000
radio project, however, will change
all this. It will mean a broadcasting
service embracing all indigenous
languages as well as programs in
English, Indian, Chinese, and Thai.
It will mean a powerful force for
disseminating nationwide the gov-
ernment’s political and educational
programs. It will mean a service
which will be heard by 90% of Bur-
ma’s total population of 20 million
people.

When Harry finally gets back to
Rangoon, he will have been away
from home for over seven months.
As part of his study of cBc opera-
tions, he spent 4% months in Toron-
to. There, he was given every
opportunity to study and observe cBc
radio operating and maintenance pro-
cedures. At Montreal Studios, he
observed the c¢BC’s own multi-lan-
guage operations which embrace the
French and English networks and the
International Service. At Engineer-
ing Headquarters, he familiarized
himself with the work of each engin-
eering department and the way each
functioned in relation to the others.

Harry was greatlv impressed with
cBC operations. When asked about

Harry
switching facilities in Master Contral, Radio-Canada

Building,
Derbyshire ond Assistant Operations Manager Gerry
Hudon.

(left) inspecting the outomatic metwark

Maontreal, with Senior Operatar Tam

it, he replied that the cBc is one
of the largest and best organized
broadcasting systems in the world.
And if his collection of snaps of pret-
ty Toronto cBC secretaries mean any-
thing, Harry was quite impressed
with Canadian scenery too !

Harry did confide that one of
the highlights of his stay at Head-
quarters were his sessions with En-
gineer Reg Penton, cec’s authority
cn acoustics. And with Chief Archi-
tect Gordon McKinstry and Mechan-
ical Engineer Gerry Elliot, Harry
discussed problems peculiar to Bur-
ma such as the extreme humidity —
usually 99% — which necessitated
the search for special moisture-resis-
tant materials. Electrical compo-
nents, Harry mentioned, must be tro-
picalized to resist fungi, moisture,
and the crawling abundance of ter-
mites which literally gnaw through
standard installation materials.

If one could not always gauge Har-
ry’s impressions as he quietly ohserv-
ed and absorbed, he himself left a
very definite impression in the minds
of cBC engineers whose only contact
with Burma and the Far East is per-
haps a movie or two along the lines
of Anna and the King of Simm or
The Road to Burma. To them it
was a realization a revelation
almost — that in that little country of
Burma there are being accomplished
today some of the most impressive
engineering feals in a very quiet
sort of way. And Maung Myo Naing
will definitely play an importamt
part in his country’s radio broad-
casting development.



No one ot Winnipeg actmally owns a sports car—olthough
Studio Attendant Dove Hodgkinson, Technicion Ron Lurn-
berg, ond Technicion Ed Lepers can dream, con't they ?
Here they ore, pooling their resources in a voin effort to
roise the price of this $10,000 Mercedes Benz 300 SL.

Announcer Verne Brooks, Regino {see op-
posite poge) o full-fledged racing driver,
in action In 1955 he wos the chompion
driver of the Sports Cor Club of Sos-
kotchewon. Receatly he ocquired o Mor-
gon Sports, ond is preporing it for ex-
cursions fo the Dovidson Roces, Abbotts-
ford Roces, Nettley Roces, ond, if Lody
Luck holds firm, the six-hous Grond Prix
of enduronce ot Elkhort Loke, Wisconsin.

Film Editor Dove Ellison, of Toronto

CBC
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If you count noses, or bonnets, ot CBC Voncouver’s parking
lot you'll find four MG's, 3 TR’s, o 1936 Bentley, o Thunder-
bird, o modified Austin Atlontic, and a not-so-Mirar Morris,
Some drivers shown here—Jim Flonnery, Ed Bakony, Bob
Miller, and Del Miller.

SPORTS CAR

PARADE

compiled by

KEN DOUGAN
PRODUCER, REGINA

TV News Editor Ken Chown, of Toronto



Film Editor Poul Sutherland, ef Toronto.

OU may not have any of this
unique species in your partic-
ular bailiwick — but on the

other hand, chances are that you
have! At anv rate, there’s an easy
way lo tell. Check your lockers,
your cloak rooms and your offices
very carefully, and if you note some
weird and peculiar appurtenances
such as a hat with a belt in the
back. or an overabundance of twee-
dy clethes — or if you should over-
hear a strange and unrecognizable
lingo with such words as “double
overhead camshafts”. “de-Diom rear
end”. “limit of adhesion” and “tour-
ing in the red” — chances are vou’ve
got ‘em, fellow staffer!

If positive identification is re-
quired, walk up to the suspect and
say, “H.R.G. 1500, d.o.c. in B.R.G,,
with belted bonnet and dual pipes.
If this induces a glassy look in his
eyes. he is a sports car enthusiast
in the advanced stages of “dementia

"

Dermot Beaumont-Nesbitt, studio director at Ottawa, ond
his “White Bomb’’ Triumph TR 111. Dermot is o member
of the Ottawa Sports Cor Club ond hos token part in

several local rollies.

Carl Ericksan, syndicatian editar TV News, Toraonta, recently
won o night navigation exercise, involving map reading,
elementary surveying, and a reasonable amaunt of mathemo-
tics. He's totolled more than 20,000 miles since he bought
the car twe years ago.

autephobia™ or the type of sports
car enthusiast known in the verna-
cular as “hairy.”

Sports car enthusiasts are by no
means a minor species, within the
cBC itself. cBc staffers have raced
at Edenvale. and Harwood in Ont-
ario, Nettley in Manitoba, Davidson,
Saskatchewan, and at Abbotsford.
B. C. They have also taken part in
trials, rallies. and gymkhanas all over
Canada, and fromt all reports, ac-
quitted themselves nobly.

If vou feel yourself getting the
urge, we wish you luck, and when
you have become the proud owner
of that little demon on wheels.
perhaps you’d like to send us a
photo for the pages of raDIO. But
before you rush out to the nearest
MG dealer’s showrooms, better take
another look at the Winnipeg photo!
These boys finally settled on a yearly
subscription to a sports car magazine.

Verne Brooks, Regina, whose wife says:
“I'd like it bctter if he spent more time
painting and less time racing, but the
fact of the matter is: he's a better
driver than he is o painter.’”

Solvador Samayoo (called Sommy) of the
Lotin-Americon Section, 1.S., Mantreol,
runs his MG ““A’ in long distance and
endurcnce rollies around Quebec province.
A member of the Montreal MG Car Club,
he intends to roce in St. Eugeme this
summer with his newly acquired licence
from the Conadian Automobile Sport
Committee.
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NOUVELLES
DE LA DIVISION
DU BIEN-ETRE

I vous étiez affilié a la Caisse de
S retraite et a ’assurance collec-
tive sur la vie avant le 1°7 avril
1957, vous avez recu un double divi-
dende au cours du mois de juin.

Le dividende afférent a ’assurance
collective sur la vie représentait une
somme égale a la moitié de votre co-
tisation pour I’année terminée le 31
mars 1957. En raison du nombre re-
lativement peu élevé de déces, la
Mutual Life, a remboursé a Radio-
Canada environ $100,000 que la So-
ciété vous a remis selon la cotisation
annuelle de chacun.

Le second dividende, celui de la
Caisse de retraite, n’était pas de mé-
me nature: il s’agissait d’une pension
supplémentaire accordée a tous ceux
qui participeront (ou ont participé)
a la Caisse pendant dix ans. Sa va-
leur était de beaucoup supérieure au
dividende de [P’assurance collective
sur la vie. En effet, le dividende de
la Caisse de retraite a été acquitté
au moyen des contributions que Ra-
dio-Canada y avait versées et il a
coiité plusieurs fois la somme du
dividende afférent a I’assurance col-
lective.

Le relevé de votre pension montre
comment s’accroit votre propre pen-
sion de retraite. )’autre part, la bro-
chure que vous avez recue vous
montre comment est constituée la
pension. Mais cette brochure ne peut
pas tout vous apprendre et c’est pour-
quoi RADIO va vous offrir d’autres
articles sur la Caisse de retraite et
I’assurance.

En réalité, les cotisations que vous
versez a la Caisse de retraite consti-
tuent une forme d’assurance sur la
vie, nous y reviendrons. Ne convient-
il pas, des qu’il s’agit d’assurance,
d’élucider les questions relatives aux
bénéficiaires: A qui doit aller cet
argent, si vous mourez avant ldge
de votre retraite? Quand pouvez-vous
changer de bénéficiaire? et com-
ment vous y prendre? Il y a aussi a
expliquer les différents modes de
pension que vous avez la faculté de
choisir en plus du mode ordinaire ex-
posé dans votre relevé. Ce dernier
point intéresse surtout les personnes
dont I’age de retraite approche. Pour
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JEAN-MARIE BEAUDET vient d’étre
nommé représentant de Radio-Cana-
da i Paris. Entre autres fonctions, il
agira comme agent de liaison entre
le Canada et I’Europe afin de favo-
riser 'échange de programmes.

M. Beaudet a occupé de 1937 a
1947 divers postes dans la haute ad-
ministration de Radio-Canada. 11 a
d’abord été directeur des program-
mes dans la région de Québec, en-
suite directeur des émissions musi-
cales pour tout le Canada ¢t directeur
du réseau Francais; enfin, il a exercé
les fonctions de représentant en Co-
lombie-Britannique.

En 1947, M. Beaudet quitte Radio-
Canada pour se consacrer entiére-
ment a la musique et demeure un
pianiste de concert, accompagnateur,
professeur et chef d’orchestre recher-
ché. Radio-Canada I'accueille de nou-
veau dans ses rangs en novembre
1953 et lui confie le poste de direc-
teur de la production et de I'élabora-
tion des programmes. qu’il a occupé
jusqu’a sa présente nomination.

*

le moment, restons-en aux dividen-
des.

Voici un rapport préparé par les
administrateurs de la Caisse de re-
traite de Radio-Canada et portant
sur les sept années que les adminis-
trateurs ont géré, en votre nom, le
fonds de réserve de la Caisse.

RECETTES

Contribntions de
Radio-Canada au
fonds de réserve,
gardees en trust
pour les partici-

pantg $1,722,000.00

Profits retirés des 112,000.00

placements effec-

tués par les admi- -

nistrateurs 1,834,000.00
DEPENSES

Sommes payées et
payables aux assu-

(BC REP IN PARIS
REPRESENTANT A PARIS

JEAN-MARIE BEAUDET has been ap-
pointed cBC representative in Paris.
Among other things, he will act as
liaison between Canada and the
various countries of Europe in the
exchange of programs.

He was a cBC executive from 1937
to 1947, serving first as program
director for the Quebec Region, then
as music director for all of Canada
and director of the French network,
and later as representative in British
Columbia.

He left the cBc in 1947 to devote
his entire time to music, maintaining
his wide reputation as a concert
pianist, accompanist, teacher, and
conductor.

Mr. Beaudet returned to the cBc
in November, 1953, as director of
program planning and production, a
position he has held until his present
appointment. Prior to his rejoining
the cBc, Mr. Beaudet spent a year in
France on a fellowship awarded him
by the Royal Society of Canada.

*

reurs gestionnaires
de la Caisse de
retraite de Radio-
Canada (la Divi.
sion des rentes sur
I’Etat et la Mutual
Life Assurance
Company) pour
accroitre les pen-

sions des em- $1,559,000.00*

ployés —

Valeur du fonds de
réserve au 31 mars

1957 $275,000.00

Comme vous le voyez ci-dessus

*), Radio-Canada a acheté en vo-
tre nom, des prestations supplémen-
taires s’élevant a plus d’un million et
demi de dollars. Ces prestations s’a-
joutent a la pension pour service
courant. Pour plus de détails, veuil-
lez consulter votre brochure.



LA SOIREE DES ELECTIONS A CBOFT

par Pierre Tabarly,

représentant du P&l
* * *

“...Car on a vu des choses
étranges . . .

On a bien vu des rois épouser
des bergeres

Et partir des fusils qui n’étaient
pas chargés!...”

* * *

ES propos en forme d’exode . ..
fleuri, ont une double utilisa-
tion! En effet, ils pourraient

tout d’abord s’appliquer au résultat
méme des élections, et traduire, sous
une forme concise, selon la volonté
expresse de la rédaction de RapIO.
I'ambiance qui régnait ce soir-la dans
le studio de cBOFT! ...

Car, si 'on vit réellement un jour
d’étranges choses en ce bas-monde,
ce fut bien le dix juin dernier a
¢BOFT. De la valeur intrinséque de
I'organisation mise sur pied pour
“couvrir” I’événement, nous ne souf-
flerons mot: cela est déja de Ihis-
toire ancienne. D’ailleurs des voix
beaucoup plus qualifiées que la né-
tre se sont fait entendre, qui s’exta-
sierent (rendons a César...!) sur
I'efficacité d’un systéme que sa com-
plexité méme ne réussit point a entra-
ver!

Nous voudrions seulement, dans le
cadre étroit qui nous est imparti,
vous donner une légende “commen-
tée” de la photo illustrant le produit
de nos élucubrations.

Il y avait donc (parmi tant d’au-
tres qui ne figurent malheureusement
13 M : 9
pas sur ce “portrait de famille”),
de gauche a droite:

PIERRE  BOURGAULT, régisseur,
souriant — les yeux clos — de quel-
que pensée intérieure... HAROLD

BrabLEY, fidele gardien des appro-
visionnements et, pour I'occasion,
grand pourvoyeur de sandwiches et
cafés... BILL Mason dont la fréle
(??) silhouette couvre sans diffi-
culté aucune, un nombre considéra-
ble de bureaux de scrutin sur le

tableau du fond qu'l fixa lui-
méme! ... JEAN-MaRc DuMonT, dont
les multiples allées et venues qu'il
devait accomplir {ui faisaient regret-
ter de ne point avoir les chaussures
ailées de Mercure . .. Votre serviteur.
commis pour la circonstance — en
tant que représentant du P.&1. —
a I'accueil des “huiles” politiques . . .
Incidemment, la main que l’on voit
n’est pas celle de NEiLs LUND. pré-
posé aux décors, aujourd’hui de re-
tonr dans PAviation canadienne. ..
BERNARD SAUVE, autre messager-aux-
pieds-agiles (et ecertainement enflés,
aux alentours de 1 heure du matin!)

Bruno ComEAau, représentant du
réseau Francais, sans qui les choses
n’auraient pas été ce qu’elles furent!
(Honni soit qui mal y pense. car
ceci est un hemmage rendu a ses
réels talents d’organisateur!) ...
Raymonp LEBRUN, dont la voix
grave égrena en tons mélodieux les
résultats au cours de la soirée. ..
DoN Dixon, autre préposé aux dé-
cors. qui, pour les besoins de la
Cause (avec un C majuscule) ne
s’exprima qu'en francais (enfin,
presque!) ... PETE WaRcrHow, tech-
nicien au visage plus énigmatique
et impénétrable qu’un condensateur
en panne... VERN MOORE. de qui
jaillit la lumiére (celle du studio,
s’entend — cela dit encore une fois,
sans malice aucune!) ... Et au
premier plan, SIMONE  POITRAS,

| WOTIA KaUlO risStory|

3
é
:

script-assistante, dont la photo en
noir et blanc ne rend pas justice au
teint halé qui était le sien ce soir-
la!... ANDREE LEVESQUE, la toute
gracile secrétaire de Bruno Comeau,
laquelle, armée d’un énorme mor-
ceau de craie, faisait sans cesse —
telle une institutrice — des correc-
tions au tableau noir... HELENE
BaBIN, dont le charme proverbial
réussissait — 6 prodige! — a tem-
pérer quelque peu l'aridité des chif-
fres... Précédé de sa “bouffarde”
a la Maigret, le réalisateur AURELE
LLACOSTE, a qui cette aventure en. ..
terre d’élection(s) ... heu! fit per-
dre quelques livres de graisse (qu’il
s’empresse d’ailleurs de regagner en
vacances, actuellement... et enfin,
pour la bonne bouche, PIERRE
CHALOULT, écouteurs aux oreilles,
qui, aprés un intermede trés a point
sur la chaleur ambiante (de fait, une
étuve aurait, par comparaison, paru
relativement fraiche!), et le costume
qu’il aurait di porter lors de son
récent voyage en Afrique, s’acquitta
avec son aisance coutumiere des in-
dispensables commentaires et inter-
views, presque toujours sur le mode
impromptu!

Et bien, comme disait le jockey de
’histoire: “Nous sommes trés con-
tents d’avoir gagné et nous espérons
faire fois la prochaine mieux...”

A moins que ce ne soit le con-
traire!
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Téléscripteurs en pleine activité.

1250 am., le 11 juin 1957...
Henri Bergeron vient de donner I’in-
dicatif qui termine la soirée des
élections. “lIci Radio-Canada”. ..

Ces trois mots m’apportent un
immense soulagement qui fait aussi-
t6t place a la lassitude. En quelques
secondes, le café a perdu toutes ses
vertus ... Au “40” et au “58” tous
les visages sont maintenant déten-
dus. Pendant six heures d’affilée,
chacun a joué fébrilement son réle
dans ce spectacle oli I'imprévu était
le seul maitre. Tout semble avoir
marché rondement, mais ce n’est que
plus tard dans la journée que nous
saurons comment le programme a
été regu par les téléspectateurs; jus-
qu'a quel point Radio-Canada était

justifiée de réunir un personnel aussi
nombreux, de mettre en branle tous
ses services techniques afin de pré-
senter au public, en des images aussi
fidéles que possible, les résultats du
jugement que ce dernier venait de
porter sur ses représentants a Otta-
wa ... Quelques remerciements, des
poignées de mains fatiguées... et
'on se sépare en se donnant rendez-
vous a la prochaine... En moins
de dix minutes le “40” se vide.

* * *

Dans les jours qui ont suivi, tous
ceux qui, de prés ou de loin, avaient
participé a la soirée des élections,
nont pu qu'étre flattés des témoi-
gnages regus pour leur travail. Pour
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LA SOIREE DES ELECTIONS

AU RESEAU FRANCAIS
DE TELEVISION

par Michel Hébert,

chef des nouvelles du soir

une fois, la critique a été unanime a
féliciter Radio-Canada. Méme les
journaux de langue anglaise de la
métropole ont souligné la valeur du
vaste reportage qu’a présenté le reé-
seau Frangais de télévision. Quant
au public, ses réactions ont toutes
été favorables. Des téléspectateurs
plutét difficiles ont avoué étre restés
jusqu’a la fin les yeux rivés sur leur
écran. Les circonstances, il est vrai,
nous ont servi a souhait, mais
sans la qualité du spectacle, on peut
étre assuré que la majorité nous
aurait vite abandonnés pour synto-
niser un poste de radio. La télévi-
sion venait de prouver qu’elle peut
rivaliser avec succés dans un do-
maine ol la radio semblait jus-
qu’alors un concurrent imbattable.
* * *

Malgré D'expérience acquise lors
des élections provinciales du Québec
en 1956, il a fallu deux mois pour
mettre au point le programme du
10 juin ’57.

Depuis la dissolution du parle-
ment, au début d’avril, les réunions
se sont succédées sans arrét, avec la
participation de représentants de
tous les services: Reportages, Cau-
series, Technique, Raccordements,
Nouvelles, Graphiques, etc., auxquels
sont venus sadjoindre a plusieurs
reprises les organisateurs du pro-
gramme au réseau Anglais de Tv.

Apreés des heures et des heures de
discussion, le programme a pris
forme. Dans chaque ville reliée au



Voncouver rodio: left to right—Jomes K. Nesbitt, paorlio-
mentory correspondent, Victorio; Bill Good, freelonce com-
mentotor; Editor-in-Chorge Don Smith; Annauncer G, Inglis;
A er Tom Robi ; Editor Beverly Gortrell; Editar
Com Stockond; Editor Lloyd Bulmer; Steno Ruth Derkson.

Voncouver TV: left to right—seated, Editor Grohom Mec-
Mullin; Editor-in-Chorge Les Jackson; Editor Vince Duggon.
Seoted, bockground—Editor Myron Loko; Editor Brion
O’Brien; Editor Eros Pasutti,

St. John’s, monitoring and taping closed cir-
cuit from Toronto, left to right—Doug
Brophy, Bert House, Horvey Margon.

T ”

Central Studio in Toronto for radio coverage.

Broadcasts were fed to

two CBC networks from here from 7:30 p.m. to 2:00 o.m. Anchor Man
Lamont Tilden held the fort far seven hours stroight.

HE flood of returns has been
followed by a flood of praise
for the radio and television
coverage of the June 10th election.
Millions of Canadians stayed up
past midnight, gripped by the un-
folding story of an election that had
all the suspense of a horse-race. The
voters had written a script with a
surprise ending, but no less surpris-
ing has been the response to our
election service — a service to
which hundreds of people inside and
outside News contributed.

csc Chairman A. D. Dunton was
among the first to congratulate the
election staff, and Mr. Dunton him-
self has received letters of praise
from men prominent in Canadian
life. The president of the CPR, N.
R. Crump, wrote to say that he had
followed the Tv coverage until after
midnight and thought it was a “very
excellent job.” Other letters of
praise have been received from
leaders in the field of publishing
and advertising — from Floyd S.
Chalmers, president of Maclean-
Hunter Publishing Company; from
John ]. Fitzgibbons, president of
Famous Players; from Russell C.
Ronalds, chairman, Ronaids Adver-
tising Agency; and from St. Clair

At CBM, Montreal—Announcer Ed McGibbon,
Editor Phed Vosniocos.
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A scene ot one end of Studio 2, Toronto, from which special Metropo-

litan election

wave network,

SUCCESS STORY

as told by

CBC NEWS NEWS

Ballour Jr. ol the Southam Com-
pany, who said that he had passed
on his impressions to all his news-
paper publishers with the suggestion
that they consider them and adapt
their reporting to the changes
brought about by the cgc.

cBC veterans could not remember
a time or a program where the news-
papers had been so unstinting in
their praise. Among the columnists,
Pat Pearce of the Montreal Star,
noted the lively coverage by French
TV. Gordon Sinclair of the Toronto
Star said that the election coverage
was a triumph for the cBc, a triumph
in efficiency, impartiality and in-
formality. Bob Blackburn of the
Ottawa Citizen said it was a “Smash-
ing good piece of work.” Scott
Young of the Toronto Globe and
Mail wrote a column congratulating
those responsible for the television
coverage.

On radio, each region put out its
own election service, but contributed
to and received dozens of contribu-
tions from other regions through
Central Newsroom in Toronto. TV
serviced the connected network,
extending from Quebec City to

Regina, with pickups at half a
dozen outside points. Never had our
service been so complex nor had it
ever clicked so well.

Not a single bouquet contained
a brickbat, but one of the most
pleasing editorial comments was this
excerpt from the Montreal Gazstte:

“There are many widely differing
opinions about CBC programming in
general, whether on television or
radio. In one field of operation,
however, they have long held the
respect of both broadcasters and
audiences. That field is reporting,
whether the spot kind. the human
interest feature, or the extended
documentary . .."

Inside the cBc, the congratulations
were just as warm. Mr. Jennings
said the election coverage was
superh. Mr. Dilworth expressed his
admiration of the English Tv cover-
age and said he was thrilled and
proud of the radio coverage.

In passing along his own thanks
and favorable comment from the
General Manager, the Director for
Quebec summed it up in one word,
“Magnifique.”

returns were tclecast to CBLT,
stotion between the notional coveroge broadcast on the CBC-TV micro-

olternoting on thot

And now it’s over, the story can
be told of how the cBc-TV coverage
received a late jolt from the angry
owner of a downtown Toronto
building. The remote crew assignedl
to the International Business Ma-
chines office where an electronic
computer worked on election re-
turns had placed equipment on the
next-door building to obtain a clear
sighting to the 300-foot level of the
TV tower. The building superinten-
dent said it was all right to do this,
but he had not told the owner who
became very angry when he saw the
equipment on the roof of his
building. An hour before program
time, he called the cBc and told it
to get “that stuff” off the roof ot his
building.  Fortunately, some soft
words had an effect: the equipment
stayed on the roof; and the elec-
tronic brain performed with Tv
cameras staring inlo ils cranium.

Just in case anyone should be
lempled lo rest on all the election
laurels, a signal has gone out from
News headquarters:

“Get ready for the next round.”

An IBM dota processing mochine printed forecosts ond
trends based on informotion fed to these mochines on

returns received. Results were televised from on IBM
office in downtown Toronto through o mobile TV unit
to the CBC-TV network os port of its notionol coveroge.

In Holifox, compiling Moritime returns, left
to right—TV News Editor Bill Lever; Talks
Steno Julie Dobson; 0.B. Producer Bob Cod-
mon; Announcer Mourice Foisy.

Winnipeg radio—Anncuncers Bob Willson ond Wor-
ren Dovis left to right ot rear neor window; Editor-
in-chorge Norm Lacey stonding reor with eorphones;
directly in front, Announcer Norm Micklewright.

Winnipeg television, left to right—
Announcers Fred Cripps ond Fronk
Stonley.




Circuit

From London

UMMER has come ! The newly painted CAR PARK
signs are dazzling the eye outside Lord’s Cricket
Ground and in the hall our Reuters ticker tape taps

out the latest score. There are screams of joy or groans
from the interested spectators as the yellow paper slides
to the floor into an exhausted heap. I am waiting for
the BBC’'s West Indian Section to get wise to the fact
that the strange noise they hear over the wall is not
Rosemary Clarkson letting off steam at the printing
laboratory.

Aside from the fact that it’s warm, so we know it’s
summer. the Visiting Season has begun. We've started
to pin up the mail on the Visitors’ notice-board and we
can now watch people wandering in, not yet sure of
their land-legs, looking expectantly towards the wall.
So far we've had “Mo” Smith from Sackville on a visit
which appeared to consist of rushing off to keep ap-
pointments and dashing back with grapes and ice-cream
for the starved-looking staff. (Joke).

Ronald Hambleton is here to interview the cele-
brities who managed to get away during Nathan Cohen’s
visit last summer! So far he’s been to Switzerland to
interview Dr. Carl Jung and is now engaged in chasing
Colin Wilson round the Cornish coast.

Alice Frick from Toronto has been here on holiday
and called in to say hello — a risky business because
there’s always the chance of finding a letter from Them
suggesting just one small job seeing that . ..

Kingsley Brown, Tv News Toronto, has been and
gone on an assignment for Newsmagazine and 1 don’t
think he did anything but tie up rolls of film into cello-
taped parcels. He should come back some time and
spend a couple of weeks in slow motion.

John Robertson, rap10’s Vancouver Correspondent,
phoned from Leicester Square the other day and an-
nounced he had just dropped in off a boat and thought
he’d say hello. which he did ten minutes’ later in the
office. He came over with the Royal Canadian Navy but
had only a short time in London. It was good to have
him call in as a RADIO man because 1 haven’t met any of
you yet.

Ken Brown, Manager of the Tv News Bureau here,
is on the Continent. I think I saw him carrying a whip
the evening he embarked. but 1 may be wrong. 1 am
not sure either if he planned this trip or whether the
arrival of the tortoise from one of the most select stores—
Harrods — drove him away. The tortoise came in a
brown cardboard box with lettuce leaf and we spent the
day trying to find out who had sent it, why, and whether
there was any special significance. (Yes, that’s why
your TV screen was blank that evening). We are still
searching for the answers on all three counts. Of
course, they gave the tortoise an LCB number and Ken

PAGE 22 @ JULY-AUGUST 1957

took it home, but it doesn’t show any interest in Tele-
vision and 1 think they sold a dud to whoever bought
1t.

Don Gordon has joined us (sounds like the Salva-
tion Army) and it’s wonderful to know there is some-
body available for News Roundup without having to
phone round all morning chasing reporters. (1 hope he
was told about getting out of bed for broadcast circuits
at 1.00 a.m. before he signed the contract).

Stuart Griffiths from Toronto arrived the other
day for a holiday. He called in and very sensibly hasn’t
been seen since so I can report he really is on holiday.

But perhaps the best news of all is that John MacRae,
ex International Service, Montreal, has arrived as As-
sistant European Representative. We welcome him and
wish him a very happy and successful tour of duty.

Maxine de Felice

Lorraine to London
Dear London Office,

I haven’t time to write to you individually, so to save
postage, I’'m sending an open letter via the staff
magazine.

As you know, I'm now with the Script Department in
Toronto. We have a carefree little band of Stalwart
English in this Section, so 1 don’t feel the teeniest bit
conspicuous about the pith helmet you presented me
with before 1 left — (You were right Maxine when you
said it was just ME). [t was tactfully suggested that 1
use the chair provided instead of my shooting stick, and
the Union Jack draped on the door wasn’t too happily
received — (1 don’t think that arrow was there when 1
came). But we have to make allowances, so I'm making
do with a large cross of St. George.

The Script Department is housed in what one might
loosely term a bijou little residence on Jarvis Street —
which might be more loosely than ever referred to as
“an area which has known better times.” (I do hope
so.) It’s a sort of Kensington with knuckle-dusters, and
the place just swarms with the most interesting characters
fromn all countries — have you ever heen whistled at in
Serbo-Croat, dears ? In fact, some of them remind one
of the more abandoned producers at 200.

Women’s Interests (not men, dears program plan-
ners) are on the ground floor — then we have a covey
of Farm Broadcasters, my. the fun thev have with seed-
lings . .. and every night at five one can see the staff of
Program Clearance emerge from a hole in the wall
(Canadians have staircases in the oddest places!)

Well. that accounts for most of the staff. However, an
unspecified number of uninvited inhabitants in 427 are
periodically removed. This usually takes place at the
weekend when the place is sealed up and the men
can let off the gas quite safely ...

réseau, les services de commenta-
teurs avaient été retenus; a Québec.
un car de reportage avait été affecté
aux réseaux Francais et Anglais
conjointement: les services techni-
ques avaient élaboré un réseau
complexe de communication qui per-
mettait 4 un instant d’avis, d’alimen-
ter le réseau Francais depuis Régina.
Winnipeg. Toronto. etc., ou d’ali-
menter le réseau Anglais depuis
(Québec. Montréal. etc. Mais il ne
s'agissait 1a que des grandes lignes.
Il fallut ensuite des semaines avant
que chacun puisse régler tous les
problémes qui se posaient dans son
secteur. Ainsi a Québec, le car de
reportage avec le réalisateur Yves
Dumoulin et les commentateurs
Charles Dussault et Jean Ducharme
n’auraient pu nous rendre les ser-
vices attendus sans les efforts dé-
ployés par le chef des reportages.
Roland Giguére. en vue d’obtenir
la présence devant les caméras du
leader libéral. M. Saint-Laurent.

De son coté, le chef de la section
des graphiques, Pierre Garneau, n’a
eu qu’une dizaine de jours pour faire
exécuter le décor préparé par Claude
Fortin.

Pendant que des rédacteurs s’oc-
cupaient a recueillir toute la docu-
mentation possible sur les candidats,
les comtés. I'histoire politique du
pays, et a obtenir les films et graphi-
ques nécessaires, le chef des nou-
velles a la télévision, Salluste Duval
LeMyre. devait passer en revue tous
les résultats fournis par les agences
lors des élections fédérales précé-
dentes. Ce dernier travail devait
nous permettre de connaitre a
'avance le volume des dépéches a
un moment donné de la soirée, de
méme que I’heure approximative a
laquelle nous pouvions attendre des
résultats sur tel chef de parti, tel
ministre ou telle région du pays.

Jacques Landry. le coordonnateur
du programme, et le chef des nouvel-
les qui, tous deux, avaient I'expé-
rience des élections provinciales de
’56. ont également di passer des
heures avec Gérald Renaud. réalisa-
teur au “40”. afin de prévoir les
moindres détails devant assurer une
émission homog2ne ou rien ne vien-
drait ralentir la présentation rapide
des résultats. ni diminuer a aucun
moment l'intérét des téléspectateurs.

Dés neuf heures, le matin du 10
juin, la majorité des participants
sont au travail au “40” et au “58”
pour vérifier une dernitre fois les
préparatifs: les machinistes mettent
la premiére main au décor installé
pendant la nuit: des techniciens ef-
fectuent les raccordements des té-
léscripteurs sans lesquels nous ne
pourrions rien faire: le directeur
technique. Jean-Marie Lafleur. et ses
hommes s’assurent du hon fonction-
nement de |’équipement: le réali-
sateur et sa script-assistante. Ga-
brielle Séguin, passent tout en revue
pendant que le chef des nouvelles
scrute cartes et tableaux.

A 7 heures, tout est prét.

Au “58” ou se fait la coordina-
tion. Jacques Landry assure la liai-
son avec Toronto tandis que Roland
Giguere s’occupe des autres points
extérieurs.

Le vaste studio “40”, lui. semble
beaucoup plus petit maintenant qu’y
évoluent prés de 80 personnes. En
plus des caméramen. régisseurs, ac-
cessoiristes et des autres membres
de I’équipe technique, on y compte
huit annonceurs et commentateurs,
une vingtaine de scripts, une quin-
zaine de rédacteurs, commis, etc.

Du coté information, nous avons
les services de la Canadian Press,
(trois téléscripteurs) de la British
United Press, (deux téléscripteurs)
et un sixiéme nous relie directement

au cerveau électronique de I'Inter-
national Business Machine a Toronto.

* * »

Les premiers résultats des pro-
vinces Maritimes laissent prévoir
une lutte serrée qui va se poursuivre
jusqu’a la derniére minute. Sans
arrét. les annonceurs donnent les ré-
sultats. interrompus seulement pour
les reportages de I'extérieur et les
analyses de René Lévesque et André
Laurendeau qui réguliérement font
le point dans la marche des événe-
ments.

Tout fonctionne sans heurt, com-
me si les participants étaient tous les
membres d’une équipe de vieille
date.

Un élément nouveau avait été
ajouté avec I'invitation aux ministres
et députés de venir remercier leurs
électeurs. Accueillis au studio par
Hubert Aquin, du service des cause-
ries, les personnalités politiques
étaient interviewées par nos deux
commentateurs. Plusieurs devaient
ensuite s’attarder devant les tableaux
ou les scripts changeaient continuel-
lement les résultats.

Au début de I'émission, il y avait
bien quelques hésitations, mais grace
a Pexpérience et a la présence d’es-
prit du réalisateur et des annon-
ceurs, on aurait pu croire a certains
moments que la soirée des élections
avait fait I'objet de multiples répé-
titions.

RADIO  Jean-Paul Nolet
annonceurs, et ﬁoger Bourbonnais, chef des nouvelles.

Raymond Charette, Jean-Maurice Bailly
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Oh [lee, oh flea, the watchman cried
Or hop your last to heaven

The blood’s run out, so now get out
We're cleansing 427 ...

My own office is quite snug — and air conditioned
too, by two dear little holes in the cracked and flaking
ceiling. So I'm either blown out, flooded out or blasted
out. And I thought the umbrella strapped to my desk
was a sunshade. ..

Things are generally very quiet except for the odd
tornado threat — which everyone took most calmly.
even though it was a trifle crowded in the basement.

And there was a fire next door to the very office
from whence cometh our monthly loot — but the wind
from the rush of volunteer firefighters quenched the
flames before the poor firemen had a chance.

Well dears, it’s getting increasingly difficult to type
with my boss’s foot on my neck, so Cheers, and have
another cuppa on me.

— Joan Lorraine

CBC Correspondent in London
D ONALD Gordon. former staff writer for The

Canadian Press and Financial Post, has been
appointed ¢BC correspondent in London. suc-
ceeding the late Matthew Halton who died last fall.

Mr. Gordon, a native of Toronto. graduated from
Queen’s University in Kingston with a B.A. degree in
political science and later completed an M.A. in political
science at the University of Toronto while writing for
CP. He went to the Financial Post in 1955.

Since his arrival in London last September, Mr.
Gordon has travelled extensively through the Mediter-
ranean covering the Israeli-Egyptian fighting in October
and November, the U.N.E.F. build-up in Naples, and
later Egypt. He also did a series of broadcasts and
articles on conditions in Ireland, and more recently on
Iceland.

Mr. Gordon is married to a medical doctor, the
former Helen Elizabeth Currie of Ottawa and Peter-
horough. and has a small son, Donald John. He is the
eldest son of the CNR president, Donald Gordon.

Newcomers
ST. JOHN’S

Angus Fleming, Clerk Accounting

Harold Brown, Announcer

Frederick Davies, Record Librarian

Olga Sheratte, Receptionist

David Warren, S. R. Operator

James Devereux, S.R. Operator

Edward Bromley, S.R. Announcer

Anthony Crawford, S.R. Announcer Cornerbrook
Donald Lang, S.R. Announcer-Operator

HALIFAX

Ronald Bear, Technician

Peter Coulson, Office Junior

William Curtis, Technician

Willem Duyn, Stegehand

Lorne Finley, Technician

Tom Houlihan, Clerk Departmental
Fred Martin, Driver

Aire Vanderjagt, Stagehand

Florence Taylor, Steno

Donald Wood, Farm and Fish Commentator
Bronson Mason, Stagehand

Cecil Wambolt, Storekeeper

Pearl Graham, Steno

Mary Horne, Switchboard Receptionist
Roger Gentleman, Driver

Ruth Bartlett, Switchboard Receptionist
Ellen Johnson, Film Library Assistant
Mary Smith, Clerk General

Carroll Fraser, Steno

Colene Corbett, Steno

Douglas Dauphinee, Stagehand
Malcolm MacConnell, Office Junior

Al Grayston, Producer (Contract)
Eileen Haworth, Program Assistant
Thomas Cahill, Film Assistant

Harold Willar, Designer’s Helper

SACKVILLE

Lorna Seaman, Visitors’ Guide

Fred Woolridge, S.R. Operator

Dave Folster, S.R. Operator
Russell Babcock, Gardener

MONTREAL

Lawrence Lee, Technician, T&D
Jean-Louis Major, Engineer, Plant
Stanley Quinn, Engineer, Plant

Murray Yeudall, Electrical Draftsman
Tito Balbis, Studio Watchman

Ed Brown, Technician, Radio

Robert Burns, Announcer

Toni Flitinan, Clerk General

Paul Herson, Announcer

Andre Kaltenback, Editor, Radio News
Sylvia Louza, Clerk Typist, Plant

Denis McDonald, Stagehand

Mark Mikus, Technician, Tv

Alan Richardson, Editor, 1.S.

Andrew Simon, Guide, P’&1

Herbert Steinhouse, Producer, Radio
Charles Thurber, Micro Publicity Editor, &1
Keith Waldron, Engineer Trainee, Plant
Roger Warmoes, Technical Assistant
Marcelle Piche, Clerk Departmental
Jacqueline Cardinal, Clerk General

OTTAWA

Theresa Lirette, Clerk Typist, Audience Research
John Trainor, Assistant to Director of Audience Research
Patrick O’Brien, IBM Operator, Treasurer’s

Brian Morin, Office Junior, P&A

Gordon Dyer, Office Junior, P&A

Juliette Lalonde, Steno, P&I

Guy Millette, Job and Wage Analyst, P&A

Reid Watson. Clerk Departmental, Industrial Relations
Edward Waddington, Industrial Relations Assistant, P&A
W. A. (Bill) Anthony, Industrial Relations Assistant, P&A
Alexander Swift, Methods and Procedures Analyst, P&A
Jean-Yves Lajambe, Translator, P&I ’
Maureen Harwood, Writer-Analyst, Audience Research
Edgar Burkholder, Research Analyist, Audience Research
Constance Blakely, Steno, Program

Pamela Billington, Steno, Program
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David Mattice, Teletype Operator, P&A

William Watson, Office Junior, P&A4

Giseéle Noel, Steno, rap10 Magazine

Anne Grant. Secretary to Presentation Officer, cBo
Lois Henry, Secretary to Treasurer’s Representative
John Davis, Clerk Accounting, Treasurer’s

TORONTO

Kathleen Adams, Steno, Tv Filin

Earl Barnholden, Editor, Tv News

Joseph Brochet, Film Assistant

Carol Brown, Steno, Commercicl Adninistration

Donald Brown, Clerk Departmental, Conmercial Accep-

tance and Production
Elizabeth Brown, Steno, P& A
Charles Alan Bruce, Editor, Radio News
Mavis Bryan, Clerk General, Treasurer’s
Frederick Bursill, Stagehand
Robert Christie, Tv Producer (contract)
Gerald Davis, Stagehand
Elizabeth Eby, Steno, Commercial Sales
Joseph Ellison, v Assistant
Judith Farmer, Steno, Tv Film
Shelagh Gruchy, Steno, Tv Commercial
Eileen Hemberger, Steno, Commercial Accounting
Francis Jankowiak, Tv Technician
Kenneth Dean Lunsden, Technician, Radio
Robert McKinstry, Storekeeper
Helen Miller. Steno, Network Operations
Gwen Anne Lawrence, Clerk General, Music Library
Eugene Lee, TV Technician
Mary Moore, Steno, Treasurer’s
Olga Nachuk, Steno, Tv Film
Margaret Noble, Steno, Commercial Sales
Donald Patterson, Technician, Radio

Marion Pryor, Clerk Departnental, Commercial Accoun-

fin
Phyllis Read, Clerk Accounting, Treasurer’s
Muriel Roden, Steno, Talks
Sheila Scott, Steno, P&I/
Dorothy Sharpe, Steno, TV Filin
James Swackhammer, Tv Film Director (contract)
Lyon Todd, Tv Producer (contract)
Rosa Veis, Senior Clerk Departnental, Commercial
Accounting
Elizabeth Veszpremi, Steno, v Talks
Rosalyn Weiner, Steno, Commercial
Leonard White, Tv Producer, (contract)
Sheila Baigent, Clerk General, Film Service
William Bell, Tv Assistant
William Bennett, Publicity Editor, P&/
Mireille Brehaut, Steno, Commercial Sales
Gerald Brett, Office Junior
Denis Philip Brown, Stagehand
Keith Eric Carr, Clerk Departmental, Treasurer’s
John Causebrook, Tv Assistant
Shirley Copiak, Steno, Film Service
Lenore Clare, Script Editor
Diana Cotterell, Steno, Program Clearance
Keith Davidson, Editor, Tv News
John Charles Day, Tv Assistant
Diaphne Ewing, Script Assistant
Douglas Ganton, Chauffeur
Agnes Gatens, Switchboard Operator
Joseph Peter Gee, Stagehand
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Helena Gierutto, Steno, Engineering

Eileen Goldman, Steno, School Broadcasts
Patricia Green, Clerk General, Properties
Shirley Hannaford, Clerk Departmental, Commercial
Gisela Hatton, Secretary, v Talks

Doreen Hunter, Steno, P&I

Donald Jardine, Tv Assistant

Gordon V. Jones, TV Technician

Kenneth Jordan, Office Junior, C.R.

Vera Kochanski, Assistant Set Designer

llse Laukat, Steno, Film Service

Joyce LeMaitre, Steno, Tv Children’s Programs
Sylvia Marshall, Steno, Commercial

John McKevy, Tv Assistant

Bernard McLoughlin, Painter

Manivald Meiusi, Carpenter

Leon Poitras, TV Assistant

Roger Robert Newman, Tv Assistant

Richard Obukuro, Tv Technician

Brian David O’Leary, Stagehand

Joseph Rosati, Tv Assistant

Patricia Rose, Steno, Commercial

Ralph Sears, Office Junior, C.R.

Michael Shanab, Tv Technician

William Sokira, Tv Assistant

Peter Sweet, TV Assistant

Barbara Anne Thorpe, Steno, Commercial
Elizabeth Wallace, Steno, Commercial

Trevor Wallace, Tv Technician

Ruth Wilson, Clerk Departmental, Film Procurement
Richard Witte, Tv Assistant

Patricia Woodward, Film Director-Writer (contract)
Evelyn Wylie, Clerk: General, Treasurer’s

WINNIPEG
Edward Fitzpatrick, Office Junior, C.R.

Gail Einarson, Steno, Program Clearance
Lynette McClusky, Steno, P& A
Kenneth Nichol, Film Assistant
David White, Tv Technician

Mary Hrynyk, Steno, Filin Service
Mildred Hogberg, Steno, P&l
Caroline Dyer, Steno, P&I

Donald Brown, Clerk Departmental
Donald Hemmett, Office Junior
Roy Kozak, Tv Technician

Dale England, Office Junior

Janice Jones, Steno, Treasurer’s
REGINA
Rita Gollinger, Steno, Engineering
EDMONTON
Bob Butchart, Announcer-Operator
VANCOUVER

D. Anderson, Office Junior, C.R.

M. Devlin, Stagehand

J. Dinsmore, Receptionist

K. Douglas, Tv Technician

L. Fraser, Operator, Radio

W. L. Freeth, Stagehand

D. Hale, Tv Technician

F. Hampton, Stagehand

J. Hogg. Clerk Departmental, Treasurer’s
G. Jones, TV Technician



D. Kemle, Operator, Radio

D. Liddell, tv Technician

B. Mason, Steno, TV News

0. Morier, TV Technician

C. Nelsen, Carpenter

G. Pearson, Operator, Radio

A. Pratt, Coordinating Producer

N. Rutherford, Operator, cBut Transmitter
A. Sakiyama, Office Junior, C.R.

K. Stock, Stagehand

Turney, Operator, Radio

H. Vendrik, Carpenter

M. Watchman, Steno, Talks

W. Ballentine, Announcer

S. Bleuler, Steno, Treasurer’s

J. Brown, Production Assistant

J. Carney, Editor, News

I. Carruthers, Switchboard Receptionist
J. Deeley, Steno, P& A

C. DeHeck, Stagehand

R. Gehrman, Clerk, Treasurer’s

J. Gerrath, v Technician

J. Hireen, Storekeeper

G. Hrushowy, Tv Technician

J. Irwin, Carpenter’s Helper

F. Katelnikoff, Clerk Departmental, Treasurer’s
R. Kelly, Producer, Tv

E. Loverock, Tv Technician

V. McGlinn, Clerk Departmental, Treasurer’s
A. McNaulty, Janitor, v

M. Manzin, Steno, Radio Program

0. Medvedeff, Switchboard Receptionist
L. Miller, Tv Technician

R. Rice, Tv Technician

S. Rolston, Clerk Filing, C.R.

E. Ross, TV Technician

G. Shoemaker, Script Assistant

D. Smiley, P&A Assistant

S. Turnbull, Steno, Tv Program

N. Wagner, 1v Technician

M. Walsh, Clerk Filing, C.R.

PRINCE RUPERT

Walter John Must, Announcer-Operator
Brian Hall, Announcer-Operator

WITH THANKS

The following have been good enough to send along the
back copies of rRADIO we requested in December:

John Hart, Ottawa

Alec Tetu, Ottawa

Grace Athersich, Toronto
John Robertson, Vancouver
Miss M. Rhodes, Vancouver
School Broadcasts, Yancouver
Abbott Laboratories, North

Chicago

Ray MacKay, Sydney
Margaret Ford, Sackville

E. R. Bertrand, Montreal
Art Gough, Montreol

Harry Shane, Montreal
Audience Research, Ottaweo
Berthe Vezina, Ottawo
Jean-Paul Maosse, Ottawo

To all of you, our thanks.

The Editors

Audience Research Appointment
S IMON Yasin, sociologist from Michigan State Uni-

versity, has joined the cBc as research officer in
the research projects department of the Audience
Research division.

Mr. Yasin grew up and went to school in Montreal
and served with the RCAF during the war both in
Canada and overseas. After taking an honors degree
in sociology at McGill in 1951, he spent a term at the
University of Chicago studying sociology amd com-
munications. In 1953 he went to Michigan State on a
graduate fellowship, where he took his M.A. degree in
sociology in 1954. As well as acting as teaching as-
sistant and research assistant at the university, Mr. Yasin
continued his regular studies in sociology, social psycho-
logy, political science, and research methodology, and
completed the examination and course requirements for
his doctorate in 1950.

In the last five years, Mr. Yasin has had widely
varied experience in research including design, analysis,
field work, interviewing, analysis and report writing,
pasticularly in the opinion research field. (“Small City
Opinions Toward Minority Groups”, “Adolescent Opin-
ions Toward Clothing”, “Student Athletic Interests and
Preferences”, etc.) Since joining the cBc in March,
he has been working with the Farm Broadcast Depart-
ment in a pilot study of the experimental educational
farm television program in the Maritimes, and in design-
ing an evaluation study of a future farm forum experi-
ment in television proposed for next year. He has also
been working with R. S. Bryden of P&I, Toronto, on a
survey of the reactions of cBc Times subscribers, as well
as assisting with research in connection with Tv election
broadcasts and other projects.

Congratulations

To Davip A. HarpING, departmental assistant, coordina-
tor’s office, Snowdon engineering, for obtaining
B.Sc. Degree from Sir George Williams College.

To STanLEY S. WILSON, supervisor of video operations,
operations d«»artment, Snowdon engineering, for
obtaining B.Sc Degree from Sir George Williams
College.
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Left ta right—Supervising Operatar Dare Malm-
berg, Orv Wakaluk, Stan Stacey, lan Stephen,
Chief Operatar Gearge McFadyen, Relief Operatar
Wayne Bjorndahl.

Sitdown at CBK, Watrous

IFN ¢BK’s transmitter doors open at 2:30 in the

\x/ afternoon, it generally means TROUBLE and

our boys don’t sit around so placidly. You see.

the doors are interlocked for safety and opening any one
of them cuts the high voltage to the tubes.

But “due to circumstances beyond our control” on
May first, from 11:55:46 a.m. MDT for the next eight
hours, 20 minutes, ¢BK was without power. The Sask-
atchewan Power €ommission Hi-line fell down in a
slough about 50 miles from Watrous tincidentally giving
100 wild ducks a shot of something more potent than
pellets).

The boys all came out to share in the novelty and
to make life more interesting for Operator Orv Wakaluk.
So we hoiled some water with the trusty blow torch which
the csc provides for the purpose and enjoved a lengthy
coffee hreak ... suely are the compensations of calamity.

— A. D. Squires

Transfers

PPaul Kimberley, producer, from Toronto to Halifax

James King. methods and procedures analyst, from
Montreal to Ottawa

John Burns, methods and procedures analyst. from Mon-
treal to Ottawa

Fred Skelton. announcer-operator from Prince Rupert
to Regina

Walter Harris, technician, from Toronto to Winnipeg

Robert McCormack, producer, radio, from Montreal to
Toronto

K. Campbell from Montreal to Vancouver as ¥ tech-
nician

Vincent Tovell, who has represented the csc at UN
headquarters jor several years, to Toronto as T
talks and public affairs producer

Bernard Trotter, who has represented the cBc in London,
to Toronto, as head of the TV talks and public af-
fairs unit

Geoffrey Couling from Toronto to Halifax as scenic
artist crewleader

Andrew Allan, supervisor of drama, Toronto, to Van-
couver for the summer months
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Promotions
ST. JOHN’S

Donald C.C. Stone from announcer to assistant school
broadcasts organizer

Dermott Breen from announcer to producer (general).
Mr. Breen, a graduate of St. Bonaventure’s College,
has been with the cBc for eight years. [n June, he
went to Goose Bay to relieve Dave Gunn, manager
of CFLA-TV.

HALIFAX

Harold Buckley from stagehand to stagehand crewleader

George Hames from assistant film director to film di-
rector

Robert Vandekieft from stagehand crewleader to super-
visor of staging

Max Corkum from technical instructor to supervisor of
technical operations

Syd Davison from announcer 2 to announcer 1

Maurice Foisy from announcer 2 to announcer 1

Keith Barry from announcer to O.B. producer

Clary Pottie from acting editor-in-charge to editor-in-
charge, TV news

Donald Ring from propsman (set) to propsman special-
st

David Orr from news editor to assistant to the director

of radio

Cecil Keeping from film assistant to senior film assistant

Fred Martin from driver to stagehand

Gary Hamilton from storekeeper to filn assistant

Leo Creamer from janitor to building maintenance man

James Bell from film assistant to senior film assistant

Don Tabor from assistant technician to technician

“Tinker” Pullen from receptionist to script assistant

Ed Brown from assistant technician to technician

Burnell Spicer from film editor to assistant film director

Julie Dobson from steno to script assistant

MONTREAL

Ken Davey has been transferred
from radio to television, with
his summer’s work cut out for
him as producer-director of the
Dorchester Theatre series. He
joined the cBC not long after
the war as announcer-producer
in 1.S. Three years ago he
moved over to the national ser-
vice as radio producer. A native
of Prince Albert, Saskatchewan,
he now makes his home in Mon-

treal where he has been taking part in theatrical
activities with amateur and professional groups.

Angela Ghezzi from wardrobe attendant to seamstress

Robert Reed from technical assistant to TV technician

Dov Zimmer from technical assistant to TV technician
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